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The Mark Levinson N°28 Preampli-
fier is at once a continuation of the narh&r
Mark Levinson traditions of musi- k VINSON
cality and enduring quality, and an i T
entirely new implementation of tech-

nology that will set the pace for L armiid
innovation in high-performance
audio in the 1990's.

Mark Levinson products have
offered the advantages of balanced
interconnection for many years. The
N°28 introduces a new execution of
balanced circuitry called a DIDO
(Differential In/Differential Out) that
provides fully balanced operation
throughout (not converting to single-
ended for internal processing) while
still rejecting common-mode noise
from source inputs or arising within
the unit itself. All versions of the
N°28 have 2 balanced (XLR) inputs
as well as balanced output connec-
tions. Even single-ended signals
benefit from the DIDO, since it
rejects common-mode ground noise
as it converts single-ended signals
to differential at the input.

Your local Mark Levinson Dealer
can provide complete details on
these and many other refinements in
the design of the N°28.

More important, you can hear for
yourself how this preamplifier tips
the balance in your favor.
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Mark Levinson® products are designed and manufactured by MADRIGAL AUDIO LABORATORIES
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CODA

HOWARD A. ROBERSON

1926-1991

ong-time Audio Senior Editor
Howard A. Roberson, 64, died
Wednesday, Jan. 9, in Berkshire

Medical Center, Pittsfield, Mass., fol-
lowing a sudden heart attack suffered
while using an electric snow blower at
his home. Roberson had become a
contributor to Audio during 1975 and
specialized in reviews of tape record-
ers, particularly cassette decks, and
cassette tape formulations. He later
became expert in the testing and re-
view of various types of surround-
sound processors, delay units, and
narticularly equalizers for Audio. His
mass cassette tape tests appeared in
the magazine at two- or three-year in-
tervals and were eagerly awaited by
the industry and by consumers for their
completeness in testing virtually every
cassette in the marketplace at a given
time. The March 1990 issue set a
worldwide record for number of tapes
tested in a single issue with 88 formu-
lations. The article also showed Rober-
son's refinement of a technique he had

|

pioneered—the use of a single-num-
ber figure of merit, based on a sub ec-
tive weighting of lab measurements, so
that the rawest novice could tell which
cassette performed best, both within
the basic tape types and across the
three types found today

Roberson introduced spectrum aal-
ysis of tape recorder distortion as weli
as third-octave real-time analysis of the
amplitude response of tape recorcers
and other equipment. Both techniques
are now fairly standard throughout the
industry. He was a licensee and had
the required equipment for Time Delay
Spectrometry, a system for the an-
echoic measurement of speakers ir or-
dinary rooms, which had been invent-
ed by another Audio Senior Editor, the
late Richard C. Heyser. In addition to
his articles for Audio, Roberson had
written for High Fidelity, Tape Dack
Quarterly, Audiophile’s Buyers Gu.de,
Pickin’, and Frets

Born in Ware, Mass., June 14, 1€26
the son of Dr. Tracey L. Roberson and
Martha Fecke Roberson, Roberson
graduated from the Wilbraham Acade-
my in 1943. He saw action duting
World War Il in the Pacific with the
836th Engineers Aviation Battalion and
received two Bronze Stars. His protes-
sional affiliations included the Acousti-

cal Society of America, the Architectur- |

al Acoustics Society, and the Audio
Engineering Society. He was a mem-
ber of the Tape Recorder Standards
Subcommittee (Consumer) for the
Electronic Industries Association, and

as such, he was one of the United |

States' representatives to the various
international standards-making bodies

He was a life member of the NAACP |

and worked regularly for Recording for
the Blind

Roberson was awarded a B.M.E. at
Rensselaer Polytechnic Institute, grad-
uating with honors in June 1948, and
began his professional work in audio
and acoustics as a broadcast engineer
in the studios of WCBS-TV, New York
City. His assignment was the audio
portion of the live TV program, and
during this period he began making
tape recordings and developing audio
systems. In 1956, Roberson joined
General Electric's Ordnance Systems
division and began making stereo tape
recordings on a professional basis
along with some consulting on sound
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WE ASKED OUR i
ENGINEERS TO DESIGN THE SPEAKERS
THEY’D WANT TO OWN.

Introducing speakers that meet the specifications
of the most demanding audience Advent® has—our
engineers.

The New Vision Series™ 350 and 500 from
Advent. Two studies in high definition audio capable
of reproducing music with astounding precision.
Elegantly encased in sculpted teak-grain cabinetry.

On your left are the model 350's, with our exclu-
sive Co-active Woofer™ technology. Dual woofers
fired through a Tiered Sound Channel™ fill a room
with incredibly deep, rich bass. And produce a great
soundstage no matter where the speakers are placed
in the room.

To your right, the model 500’s. Their avant-garde
design predicts their avant-garde technology. The

Helmholtz resonator band pass subwoofer design
requires minimal cone excursion which results in
deeper, more accurate bass with less distortion. Top-
ping off the speaker is the Advent Isolated Satellite
Imaging Module (ISIM)™ containing a dome tweeter
and graphite midrange for the ultimate imaging
definition. Together, Helmholtz and ISIM’s musicality
is incomparable as is its genuine teak finish.

Nothing, however, replaces hearing these for your-
self. Check your dealer for the speakers that will not
only please the demanding ear of our engineers, but
yours. For your nearest
dealer and free literature ////\ DVI’ \"I

©1991. Advent Is a registered trademark of International Jensen Inc

call 1-800-477-3257.
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FREE
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Catalog
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You get more value shopping at
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® Toll-free product advice, ordering, and
customer service.

® 24 hour shipping.

® Absolute satisfaction guaranteed.

® Full 30-day return privileges.

® Discount prices on Sony, Pioneer,
JVC, Jensen, Proton, Advent, Clarion,
Kenwood, AR, Infinity, Bose, and
many more!

Call or send this coupon now
for your FREE Catalog

800-336-5566
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Howard was always a partner

in what we were doing, a
leader in finding new and
better ways to do the work.

systems. In 1965, he joined an under-
water-acoustics evaluation project as
test leader

During the early 1970s, Roberson
established Berkshire Professional
Sound with associate Richard Jansen,
primarily to handle sound reinforce-
ment and P.A. installations in the re-
gion. Roberson pioneered the use of
constant-directivity horns in churches,
developed sophisticated equalization
technigues, and diligently sought the
path to better sound.

In 1973, Roberson left General Elec-
tric and established Sound Measure-
ments, a consulting firm providing test
and evaluation services in the audio
and acoustics fields. In 1983, the firm's
name was changed to Berkshire
Sound Laboratory. Acoustical consJit-
ing work included traffic, community,
and business noise surveys; indust-ial
noise reduction; rock-band sound-lav-
el monitoring and control; an airport
noise study, and room and office noise
control measures for several business-
es and private dwellings.

Audio consulting and testing ser-
vices made up a large portion of his
work, and clients included the Wil-
liamstown Theatre Festival, Shake-
speare & Company, Digital Equipment
Corp., the City of Pittsfield, General
Electric, the Pittsfield and Stockbricge
| Housing Authorities, Recording for ‘he
Blind, and many Berkshire County
churches.

Audio Editor Gene Pitts said, "The
loss of Howard will leave a large, large
hole in my universe. | am extremely
proud of our association, of having him
write for the magazine. If we work hard,
we may be able to replace part of his
technical expertise, but it's going to be
very difficult. What will be much tough-
er is the loss of his gentle, giving spirit.
He was so helpful that despite his cut-
ting-edge technical level, | never felt |
was being talked down to. He was al-
ways a partner in what we were doing,
a leader in finding better ways to do
the work. | will miss him dearly.

Kay Blumenthal, Managing Editor,
said, "From my first week on the job,
Howard helped me incredibly, particu-
larly so when no one else was in the
office. He helped me with technical
difficulties. | could turn to him and lean
on him to help me get the magazne
together, in correct and proper order,

and to do it on time. | was in awe of his |
intelligence, knowledge, diligence,
and the care he took with his copy.
Specifically, on the tape tests, it was
exciting to work with him, to be his
partner in taking dense technical mate-
rial and concepts and making them
clear on the printed page. | am indebt-
ed to him for his many kindnesses.

Adds Technical Editor Ivan Berger,
“"Howard was a generous perfectionist.
He always looked for new ways to raise
his already high standard of perfor-
mance, and he could make sugges-
tions so graciously that they seemed
like compliments."

Herman Burstein, long-time Contrib-
uting Editor to Audio, wrote the follow-
ing remarks, "As | should have ac-
knowledged long ago, Howard Rober-
son was a welcome contributor to our
"Tape Guide" column. Several times a
year, | would telephone him to get his
thoughts on a question raised by a
reader or that had come up in some
other way. Almost invariably, he had a |
clear insight and a clear answer. |
When, infrequently, he didn't know, he
came right out and said so. Ego wasn't
in his makeup.

"I felt terrible when | learned that he
had passed away. Of course, | shall
miss the benefit of his counsel. But
much more, | will miss the person he
was. | can't recall when | first met him,
but it was a goodly number of years
ago. Our friendship gradually formed,
largely by telephone, sometimes by
mail, occasionally in person when an
audio event brought us to the same
place, and twice on visits to his home.
He was a great guy: Unassuming, gen-
tle, generous with his time, very knowl-
edgeable, creative, open, honest, live-
ly in a laid-back way, unigue. Of all |
have gained in my nearly 40-year as-
sociation with Audio, nothing exceed-
ed the privilege of knowing Howard.”

He leaves his wife, the former Janet
E. Lewis, with whom he celebrated a
30th wedding anniversary last July;
two daughters, Ms. Nancy A. Rober-
son, of Winsted, Conn., and Ms. Sally
Roberson, at home, and a brother,
Lloyd W. Roberson of Yonkers, N.Y
Memorial contributions may be made
to the Music Fund of the South Congre-
gational Church, 110 South St., Pitts-
field, Mass. 01201, or to the American
Heart Association. A
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You wouldn’t buy the drive train from a
Ferrari, the gear box from a Porsche, the
suspension f?'om a Mercedes & assemble
them in a pickup chassis . . .

Why do this to audio?

Individual Melior components are rated with
the world’s best. Integrated as a system,
Melior by Museatex has no equal.

Enter No. 35 on Reader Service Card
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( Want to
brush up
on a
foreign
language?

With Audio-Forum's
intermediate and advanced materials,
it's easy to maintain and sharpen your
foreign-language skills.

Besides intermediate and advanced
audio-cassette courses — most developed
for the U.S. State Department — we offer
foreign-language mystery dramas,
dialogs recorded in Paris, games,
music, and many other heipful mate-
rials. And if you want to leamn a new
language, we have beginning courses
for adults and for children.

We offer introductory and advanced
materials in most of the world’s
languages: French, German, Spanish,
ltalian, Japanese, Mandarin, Greek,
Russian, Portuguese, Korean, etc. — 191
courses in 56 languages. Our 19th year.

Call 1-800-225-5400 for FREE 36
page catalog, or wnite:

avnia-Farum*®

Room E516, 96 Broad Street.
Guilford, CT 06437 (203) 453-9794 /
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STRAIGHT WIRE

The Shortest Path BetweenYou And The Music
1909 HARRISON ST., SUTTE 208, HOLLYWOOD, FL 13020, 305/925- 2470

What you get out of

Inquire about our in-home
cable audition program.

Enter No. 49 on Reader Service Card

SIGNALS & NOISE

Dropping Dropout
Dear Editor:

Until | read the article, "Archival Re-
vival" by Michael N. Stosich (Novem-
ber 1990), | didn't think anyone else
had a problem with tape squeal. | can
verify that the tape formulations that
have best withstood the effects of time
(30 years) are the older ones—Scotch
111 (acetate) and Scotch 150 (polyes-
ter). Later formulations have not fared
well.

Since open-reel recorders are be-
coming obsolete, | transferred all my
open-reel tapes to videotape with a Hi-
Fi VCR. To salvage the information
from my squealing open-reel tapes, |
saturated a swab with tape-head lubri-
cant and held it against the oxide side
of the tape during playback. | ran into
all the problems mentioned in the arti-
cle. Since this process tends to gum
up the tape heads. the heads must be
cleaned after each playing

Transfer to videotape has not solved
the aging problem because video-
tapes age also. After a few years of
storage, videotapes may not track and
dropouts may increase censiderably.
The best solution may be to transfer
old recordings to DAT. Aithough DAT
recorders use a helical-scan mecha-
nism, similar to the type used in VCREs,
the tracking problem is minimized by
including the tracking control in the
diagonal information tracks (as in the
8-mm format) instead of using a sepa-
rate linear control track on the edge of
the tape (as in the Beta and VHS for-
mats). The digital processing should
minimize the dropout problem

John H. Markell
Sun City, Cal.

Interview with Style
Dear Editor

I've read hundreds of interviews of
jazz figures over the years, and | want-
ed to write to congratulate Jon Poses
on such an outstanding job of inter-
viewing Orrin Keepnews in the Audio
Interview (December 1990). | think the
style of introductive narrative followed
by a neatly edited set of brief ques-
tions and lengthy answers is the very
best interviewing style. Often, | sus-
pect interviewers are as much interest-
ed in letting readers hear what they
have to say as they are in providing a
!forum where the subject has a chance

to talk and express his or her thoughts

It's refreshing to see something of this

caliber in a major. widely distrbuted

publication. | hope (expect!) to see
more like this

Kevin Long

Jazz Director’/KTRU

Rice University

Houston, Tex

Errata
Mea culpa. | didn't get enough fact
checking done on Dan Sweeney's arti-
cle, "Parallel Universes: Digital Signal
Processing for the Hearing Impaired
| in our September 1990 issue. As a
| result, we gave a garbled history of the
development of the dual-channel com-
pression hearing aid, and worse, we
took away credit from Edgar Vilichur
who is also important in the history of
hi-fi speaker systems
Specifically, Villchur reported in
1973 in the Journal of the Acoustical
Society of America (Vol. 53, No. 6) that
speech recognition of hearing-im-
paired subjects was improved, both in
I quiet and in interference, by signal
| processing with these characteristics:
1) two-band compression covering the
full dynamic range of speech; 2) fre-
quency equalization, and 3) both com-
| pression and equalization adjusted to
| the individual subject's impairment
Bell Laboratories representatives
visited Villchur's lab in Woodstock
N.Y., and in 1983 Dr. Fred Waldhauer
[ initiated and led the Bell Labs team
that designed a wearable integrated
circuit with the processing characteris-
tics of Villchur's rack-mounted equip-
ment. Resound Corp. acquired the
project, taking most of the Bell design
| team, including its leader Waldhauer,
and developed the circuit into a chip
and an all-in-the-ear hearing aid.
Villchur, who is still on the Scientific
Advisory Board at Resound, offers the
following to give some perspective:
"Speech recognition, especially in
noise, is the outstanding problem in
hearing-aid design. Speech is not gar-
bled by the hearing aid, if it's a reason-
ably good one but by the impaired
perception of the listener; my signal
processing was designed to compen-
sate for the subject’'s perceptive distor-
tions
| We apologize to Mr. Vilichur and our
| readers for this error.—E.P

—_—
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Experience all the music.
Experience Velodyne.

For More Information

Call 1-800-553-4355

Velodyne

Velodyne Acoustics, Inc.

1746 Junction Ave., San Jose, CA 95112
408/436 0688 800/VELODYNE

Enter No. 33 on Reader Service Card

For those of you who think a Velodyne
subwoofer is just a high-priced audio
add-on made for a handful of fanatical

audiophiles, we have some refreshing news.
You're only partially right.

Yes, it’s true that it is made for a handful
of audiophiles obsessed with the perfection

of full sound reproduction.

But they re not the only ones for whom
we make our subwoofers. The truth is,
we make them for everyone who takes
pleasure in hearing true reproduction

of sound.

And we figure that, if we're satisfying the
perfectionists, we're satisfying everyone
else who loves good sound. So we keep

making The Best

And as far as the “high-priced” perception
goes: Look again. While the Velodyne
does have an admittedly well-deserved,
“larger-than-life” image, it’s actually

quite affordable.

So why isn't there one in every home? It’s
simple: Since every system is hand-built,

and every cabinet is hand-crafted, some

people just have to wait.
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Tweeters atop the dash, and center-chan- .'t...
nel speakers hidden inside it, help the im- i .,
aging. \ gﬁ
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The most visible signs of stereo are the
mini-plates behind the front seat.

Covered with cloth
that matches the

car’s interior, the

rear-deck speakers
and the subwoofer
vents are almost in- | -’
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visible, oo’
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o° The chavffeur operates the system with a
o® Nakamichi preamp and the Concord CD

X X RN

The openings for the speakers in the front
doors were originally for storage com-
partmeants.

A trunk full of goodies, with amps, cross-

overs, a hidden CD changer, and the vid-
eocassette player above, power supplies

for stationary use below.

AUDIO/MAY 1991

° changer’s remote control and display.

center speakers are behind stock Rolls-Royce grilles
of perforated metal.

The tive amps that drive all this are in the trunk,
together with a pair of Nakamichi EC-302 three-
way electronic crossovers. The lower frequencies are
handled by a pair of Soundstream MC 300 amps,
one in stereo mode (150 watts X 2) for the sub-
woofers and the other in normal mode (75 X 4) for
the other woofers. Upper frequencies are handled by
three Soundstream Class A 50 11 amps, delivering
50 watts per channel apiece. Since the car is used for
dealer shows and other stationary demonstrations,
all this power would soon run the car's battery
down. A pair of Astron RS50-A 50-ampere power
supplies is also built into the trunk, to supply d.c.
from an a.c. power line for these shows.

The system in the Rous gave a
pleasantly rounded sense of space,
with lively and clear; though
warmish, tonal quality.

Normally, I evaluate car stereo systems from the
front seats, because car owners spend most of their
time sitting there. But the retractable glass parti-
tion between the car's front and rear seats make it
obvious that Rolls intended this Silver Cloud’s own-
er to sit in the back, and let the chauffeur handle the
driving chores. (And chores they are, according to
Polk's Autosound Manager, Rick Lozano, who
drove me around; it's like driving a bank vault.) It
was apparent that Polk also intended listeners to loll
in the back seat, judging from the preponderance of
speakers back there and from the presence of a video
screen that only the rear passengers could see. (A
Hitachi MCM-5A LCD color monitor with an 5-
inch screen discreetly retracts inco the car's original
radio slot; it’s driven by a Hitachi VP-FIA VHS
HQ player in the trunk.) So I did my listening from
the rear, with Rick handling the Nakamichi
preamp’s volume control and the changer’s remote.

The partition between seats put the rear mini-
plates quite close to me, and | found myself localiz-
ing on the nearer one, unless | sat dead center
which the seat was definirely not designed for. But
lowering the level of these speakers very slightly
brought the front ones into greater prominence,
which improved the overall sense of space. On Dire
Straits (Warner Bros. 3266-2), I localized mostly on
the instruments dead ahead of me, but soloists

e}
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Signal sources for audio and video are in
the trunk.

This hefty knob switches system power
from the car’s hattery to the Astron power

supplies in the trunk.

14

sounded further forward and more centered. There
was a pleasantly rounded sense of space

| was equally happy with the system’s other
qualities. The sound was a touch on the warm side,
but quite acceptably so. | heard a broad and gentle
rise in the upper bass response when listening to the
Mozart Requtem (Telarc CD-80128) and noticed it in
some other recording in the frequency range where
cellos and violas overlap; the upper bass sounded a
bit heavy on Falla's Sombrevo de Tres Picos (Philips
411046-2), too. Drum thwacks on Telarc’'s Ewmn
Straussfest (CDBVV9B) were realistic rather than over-
whelming, and the percussion on Ariel Ramirez
Missa Criolla (Philips 420 955-2) had a realistic

whomp.

Thebie R

The voices on Alissa Criolla, including the
chorus, were also well handled. Elizabeth Schwarz-
kopt (Elizabeth Schwarzkopf Sings Operetta, Angel
CDC-47284) sounded lively and clear, neither too
warm nor too cool or distant. The nasality that this
recording brings out in some systems only showed
up here on those French words for which it was
appropriate. High-frequency peaks (for which her
voice 1s a good test) were absent, except for one
resonance—and as that wasn't coming from any of
the 14 speaker locations, | took that to be a fault of
the car’s acoustics rather than of the speakers

According to Polk’s marketing vice president
Robert Ain, Polk’s goal for the system was “a home
quality sound—soundstage, imaging, depth, dy:
namics, spaciousness. Not just ultimate loudness

Lozano adds: “"Working within the vehicle's
speaker-placement limitations, I think we've accom
plished a great deal. The vehicle's size has helped,
but it's not the easiest to work on. Leaving places
for electronic equipment, particularly speakers, was
not in the forefront of car makers’ thinking in 1965.
We took what we could get, though we had to
compromise the car's appearance by putting the
plates in the back of the front seat in order to get
good midrange.” While Lozano did the original
installation ('l since have healed,” he says), most of
the work was done by East Coast Auto Sound, in
Gaithersburg, Md YA
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“So, Russ and | are bombing down

the coast in Ozzie, the land shark,

when he says, ‘Hey, check out my

new CD player’ | look down and all | see is the radio. I'm

like, ‘| don’t get it! That's when he pulls out the remote.

So now I'm thinking, ‘Whoa, don’t tell me he's gota TV

in this starship, too! Turns out it's the controller for the
CD. He had hooked the whole thing up so the CD system
worked right through a frequency on his regular FM \

m——

radio, with a 6-disc CD changer

tucked away in the trunk. Cool”

Pioneer 6-Disc CD Changers can be added to any car or truck with an FM radio, or by installing (u) plONEER
a tuner/cassette/CD controlier in the dash. And, the 6-disc CD magazine is compatible with the -
Pioneer 6-Disc CD Changer for home. To receive more information please call 1-800-421-1603. The Art of Entertainment
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~CARNEG

SUSAN ELLIOTT

ndrew Carnegie stood on a

makeshift wooden platform

at the corner of Manhattan's

57th Street and Seventh

Avenue, overlooking 8%z

empty city lots, and said,

“It is built to stand for ages, and during

those ages it is probable that this hall

will intertwine itself with the history of

our country. . . ." It was May 13, 1890,

and the cream of New York society

had come to witness the groundbreak-

ing of Carnegie Hall, the most beloved

and prestigious concert site in the Unit-
ed States.

It opened officially just a year later, 85 2 T
on May 5, 1891, with a five-day festival [T . "‘”‘mmm |
in which the featured performer was e '
Peter llyich Tchaikovsky, the first major . "'lmuu,,,
composer to conduct his own works in 8 g Hihitg, - i
America. The opening night glitterati  § -
so loved him that he wrote in his diary,
“Do | really conduct so well? Or do the
Americans overdo it too much?" L

Built with a $1.1 million investment E . e P | . o
from the Scottish-born steel magnate X =
whose wife loved to sing, Carnegie & v - IO T
Hall has indeed "intertwined itself” with
America's history. It was here that
Woodrow Wilson made his famous
“Treaty in France” speech in 1919; that
Vladimir Horowitz made his U.S. debut
in 1928; that Arturo Toscanini conduct-
ed the NBC Symphony in the '30s,
'40s, and '50s; that a 25-year-old Leon-
ard Bernstein, substituting at the last
moment for the ailing Bruno Walter,
made his career breakthrough con-
ducting the New York Philharmonic in
1943; that Albert Einstein, Winston
Churchill, and Mark Twain spoke, and
that Jessye Norman, Frank Sinatra,
and the Beatles have sung.

Carnegie is not the country's oldest
hall; Philadelphia's Academy of Music
predates it by over three decades.
Nor, thanks to a $60 million renovation
in 1986, is it any longer the uncontest-
ed acoustic gem it once was. But cer-
tainly no American hall is so steeped in
musical history—or folklore. When a
16-year-old violinist named Jascha

B e

TUMOE - T

16 Photographs: Courtesy Carnegie Hall




ENTENNIAL-

mnmmml«’“’“ i

= T [ '""m Heifetz made his U S. recital dubut on
AR a warm day in 1917, violinist Mischa
ﬂ ~ Elman and pianist Leopold Godowsky
were seated in the audience. “It's very
. hot in here,” commented Elman to his
{ friend. “Not for pianists,” Godowsky

i .mm“ e e ’ jokingly replied.

: Popular music first came to Carne-
gie in 1912, when the Clet Club Or-
chestra (one of whose stars was pia-
nist Eubie Blake) played a ragtime
concert. Twenty-six years later Benny
Goodman showed up with his orches-
tra, an event so in-demand that even
Goodman himself had to turn to scalp-
ers for tickets for his friends and family.
Asked how long an intermission he
F U wanted, the clarinetist replied. "l don't

— = : know. How long does Toscanini get?”

B e ‘, a5 % " * - The 100th-anniversary celebration
has been going on throughout the
1990 to '91 season, complete with
opening-night galas, recital debuts by
the likes of Kathleen Battle, and 13
‘Carnegie Commission” premieres. it
all culminates on May 5, 1991, in a
concert that promises to be a veritable
Who's Who in the classical music busi-
ness, on both sides of the proscenium.
In retrospect, it's hard to believe that
this living museum of American culture
came eye-to-eye with a wrecking ball.
But in the late '50s, when the New York
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Philharmonic announced it would
leave Carnegie after 70 years, the
building was sold. Its new owner
planned to raze it and build a 44-story
red, metal-clad office tower. Horror-
struck, violinist Isaac Stern gathered
some of his influential friends and pre-
vailed upon then mayor Robert F. Wag-
ner to stop the madness. They suc-
ceeded: The City of New York bought
the Hall and the Carnegie Hall Corpo-
ration was established with Stern as
president, a position he actively holds
to this day.

&

Carnegie Hall opening day
May s. 1891. Lefc: Leonard

Bernstein ac his debut in 1943.

ey

The next major disaster occurred in
1984 during a Frank Sinatra concert
The pipes in the ladies room burst,
causing water to drip from the upstairs
hallway into the concert hall. Renova-
tion became crucial. So the hall closed
its doors late in 1986. Seven months
and $60 million later it reopened, lock-
ing magnificent but sounding, well, not
the same. “The rebuilders’ professed
aim was to keep the famous Carnegie
sound intact,” wrote Andrew Porter in
The New Yorker (April 20, 1987). “They
failed

Many critics complained that the
famed Carnegie warmth was gone, re-
placed by a brighter, edgier sound.

Booker T. Washington speaks
during an Abraham Lincoln
memorial on April 6, 1906.
Seated directly behind
Washington is Mark Tyain.

The Beatles afeer
their Carnegie
Hall debut on

February 12, 1064.

————e | —

Musicians may tell you the
grande dame is not as forgiving as
she once was, but they'll also say
it’s one of the world’s great halls.

- ——r— ——

Upper frequencies sounded strident,
lower ones mushy. Solo instruments
including the voice, were wrapped in a
"reverberant haze,” as one writer so
aptly put it.

Orchestral musicians said they
couldn’t hear each other as well on
stage. Some observers theorized that,
since the stage's false ceiling had
been ripped out to restore its original
graceful arc, the sound wasn't pro-
gressing properly across the prosceni-
um. Perhaps too, the removal of that
unsightly teaser curtain in the prosce-
nium arch had left nothing to absorb
those harsh high frequencies.

At first, Carnegie officials denied
there was a problem. But then, in 1988,
they introduced some moveable
acoustic screens on the stage; last
year, absorptive materials were added
to the walls in the house and on the
stage.

Have the modifications helped? Cer-
tainly the complaints have subsided
Perhaps people's ears have adjusted.
Perhaps all the new plaster, fabric,
concrete, and wood have settled down
somewhat. Musicians will tell you that
the grande dame is no longer as for-
giving as she once was. But they'll also
tell you that, both for its acoustics and
its musical pedigree, Carnegie re-
mains one of the great halls in the
world 4

Photographs: Couriesy Carnegic Hall
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Astounding.

The original Adcom GFA-545 power amplifier.



Even More

nly a few short years ago, Adcom
introduced a series of power amplifiers
which were quickly recognized for their
astounding power, sound quality and
affordability.

Never before had so much performance been
offered at such reasonable prices. Following the
legendary and powerful GFA-555, the Adcom
GFA-545 100-watt per channel version of the 555
became one of the most successful stereo
components in recent history.

During the GFA-545’s peak of popularity with
music lovers and audiophiles throughout the world,
Adcom designers moved forward in search of ways
to make this superb product even better. New
circuits and component parts were developed and
evaluated. Exhaustive listening tests were conducted

to refine and balance the details you can hear. And
most importantly, Adcom learned first hand from
the thousands of GFA-545s which were in service,
how to build for optimum reliability.

Satisfied that it once again has created a higher
standard for performance at reasonable cost,
Adcom introduces the GFA-54511 100 watt* per
channel power amplifier. With improved dynamics,
greater stability and lower distortion,
the GFA-545II is even more astounding than its
famous predecessor.

The Adcom Advantage
Of High Current Output

Today, more than ever before, power amplifiers
are being asked to deliver their high levels of power



Astounding,

high current power amplifier

instantaneous distortion alert

L
channel

in more demanding ways. Loudspeaker design,
while certainly advancing, has in some ways created
a new set of problems for amplifiers. Although
nominal impedance may be stated as 8 ohms, it is
found that, depending on frequency, actual speaker
impedance may range from 60 to 2 ohms. Varying
impedances and highly reactive loads present great
difficulties to an amplifier, and it is here in the real
world of music reproduction that Adcom amplifiers
rise above others.

While other amplifiers struggle to remain stable
when facing such problem loads, the specially
designed output stage of the GFA-54511, which
utilizes 12 discrete output transistors, delivers an
extraordinary amount of current. In fact, many
amplifiers are designed to shut down under
conditions which don’t faze the GFA-545 a bit.

R

thermai protection
The new
Adcom

GFA-54511
power
amplifier

By reducing the effects of speaker impedance
variations, Adcom’s triple Darlington output stage
achieves remarkably low distortion throughout the
entire audio spectrum. The Adcom GFA-545I1 is
truly an ideal choice for home music systems where
very high power levels are not required.

Also contributing to the GFA-54511’s remarkable
performance is the elimination of coupling capacitors
through its direct coupled design, avoiding the
introduction of any number of subtle distortions.
Also eliminated are protective coils which tend to
introduce frequency-response irregularities while
lowering damping factor. The pure simplicity of
direct coupling keeps the damping factor high and
the sound clear and uncolored at all frequencies,
lowers phase shift and improves overall performance

at varying impedances. (e Slcase)



The Adcom Advantage
Of A Massive Power Supply

The GFA-545I1's output stage
would be unable to reach its full
potential without being supplied
with an enormous amount of
power both instantaneously and
continuously. The power supply of
the new GFA-54511 is more potent
than ever. A new larger toroidal
transformer is used to increase
heat dissipation and provide better
overall regulation. It offers an
increased peak-current capacity
which provides for more stable
operation. Large, specially
designed filter storage capacitors
are also utilized to provide
tremendous continuous power
reserves during the most dynamic
musical demands, not just for a
few microseconds.

This massive power supply is
largely responsible for maintaining
minimal distortion down to the
very lowest audible frequencies.
Its high degree of regulation is
also a major factor in the
amplifier’s overall superior
performance even with inevitable
AC line fluctuations.

Keeping Cool And
Protected

The cooler an amplifier runs,
the greater its life will be. The
GFA-5451I incorporates several
new features that help to minimize
its operating temperature.

New oversized heat sinks are
used for each channel, greatly
increasing heat dissipation. Better
bias tracking and improved
thermal stability are also achieved
by using larger, individual heat
sinks. The new toroidal
transformer used in the power
supply allows for better heat
transfer from its core. And, more
cooling vents in the cover and
chassis have been added for
dependably cool operation.

In severe cases where the
operating temperature rises above
a safe level, a thermal overload
protection circuit will activate

temporarily shutting down the
amplifier. Front panel LEDs will
indicate the overload condition,
and as soon as the temperature has
returned to a safe level, the
amplifier will automatically be
reactivated.

Details You Can Hear

The new GFA-545I1
incorporates many other
refinements including new circuits
and component parts that
contribute to its superior
performance.

A new servo circuit reduces
DC voltage at the output. This
minimizes woofer cone offset with
no signal present, which can
seriously degrade speaker
performance without apparent
cause, and minimizes heating-up
of speaker voice coils which can
greatly reduce their life
expectancy.

Improving even the smallest
details were considered important
at Adcom. Higher quality, gold-
plated input jacks feature Teflon
insulators for quieter, dependable
source connections. And,
upgraded gold-plated 5-way
binding posts make speaker hook-
ups easy, secure and loss-free.

More Sound, Less Money

Adcom components have often
been rated superior to those
costing two and three times as
much. The new GFA-545I1
continues this Adcom tradition of
offering high-end performance at a
reasonable cost.

Please visit your authorized
Adcom dealer and ask for a
demonstration of this remarkable
new product. When you hear how
good it sounds, and when you hear
its modest price, you’ll be more
than astounded.

*Power output, watts/channel, continuous
both channels driven into 8 ohms,
at 1kHz= <0.006% THD.

Enter No. 3 on Reader Service Card

Specifications:
(to FTC Requirements)

Power output, watts/channel,
continuous, 20 Hz - 20 kHz,
<0.04% THD: 8 ohms/100

4 ohms/150

Signal-to-noise ratio, A-weighted,
100 watts into 8 ohms: >110dB

Input impedance: 100,000 ohms

Input sensitivity:
100 watts into 8 ohms: 1.25 V rms
1 watt into 8 ohms: 130 mV mms

Damping factor (20 Hz - 20 kHz): >400
Dynamic headroom into 4 ohms: 2.1 dB
Chassis dimensions: 5* (127mm) x 17"
(432mm) x 12 3/16" (310mm)

Maximum dimensions: 5 7/16" (138mm)
x 17" (432mm) x 12 3/16" (310mm)
Shipping weight: 29 Ibs. (13kg)
Available options:

RM-5 rack mount adaptors.
White front panel.

Build a superior stereo system
with these matching Adcom
components.

GFP-555 Il Full Feature Preamplifier.

GTP-500 11
Remote Controlled Tuner/Preamplifier.

GTP-400 Tuner/Preamplifier

GFT-555 1l Digital Tuner.

GCD-575 CD Player with Remote Control.

cefails you can hear

11 Elkins Road, East Brunswick, NJ 08816
U.S.A. (908) 390-1130

Distributed in Canada by PRO ACOUSTICS INC.
Pointe Claire, Quebec H9R 4X5
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CLASSICAL RECORDINGS

FUNKY ANGELS

Crumb: ‘“‘Black Angels’’; Tallis:

Spem in alium (Sing and Glorify);

Marta: “Doom. A Sigh”; Ives: “They |

Are There!”; Shostakovich: Quartet
No. 8. Kronos Quartet
Elektra/Nonesuch 9 79242-2, CD
DOD: 61:39
In Formation. Kronos Quartet
Reference Recordings
RR-9CD, ADD; 33:45
Probably San Francisco
alone could produce the

phenomenon of Kronos
the string quartet, which in
recent years has estab-
hshed itself as unique In
more ways than one. (Take
that name, to begin with. A
Greek god born of Uranus
and Gaea, Kronos became
King of the Titans, married
his sister Rhea, and swal-
lowed his first five children
at birth to forestall their
eventually deposing him
So much just for openers.)
These three men and a
woman play, with a virtuos-
ity and musicianship few
quartets in the world can
even approach, almost ex-
clusively music of this cen-
tury. Impresarios regard
| contemporary music as
box-office poison for most
musical organizations, yet
Kronos enjoys a passion-
ately devoted following
that buys out its concerts
worldwide as a matter of course. These
players’ varied and unorthodox con-
cert wardrobe, their studied and

uct's packaging all absolutely reek of
carefully deliberated style and (in most
instances) taste. | confess to consider-
able exasperation with a few downright
juvenile affectations, such as their
leader's perverse, pig-headed insis-
tence on depriving record buyers of
any printed information about works—
particularly new ones—which those
works' composers specifically intend-
ed as program music

Take, for instance, George Crumb's
haunting “Black Angels.” It opens with
a galvanizing explosion of sheer sonic
horror, but the leaflet provides nothing
explanatory beyond Crumb's charac-

Ttenstic (and in this instance inade-

staged photographs, and their prod- |

quate) title for that section: "Threnody
I: Night of the Electric Insects.” From
live performances by other quartets |
recall that Crumb expressed in this
powerful piece his personal horror over
his native land's role in the Vietnam
war—a truly fundamental, even indis-
pensable fact that the leaflet doesn't |

even mention. Nonetheless, the work
itself, especially in this electrifying per-
formance, leaves an indelible impres- |
sion, and the disc's overall atmosphere |
of revulsion toward war and tyranny, |
coming at this particular point in world
history, makes this entire program ex-
ceptionally affecting and moving
‘Doom. A Sigh," the almost unbear-
ably poignant contribution ky Istvan
Marta (born in 1952 in Budapest), with
its interpolated tape-recording of a
Hungarian peasant woman sobbing
her heart out in an old folk song, leaves
its own unique indelible impression. In
between comes a deviation (unprece-
dented in my experience) from Kronos
exclusive devotion to music of this cen- |
tury: As a sort of palliative, they have‘
interjected an adaptation of Thomas |

[ Tallis" austerely beautiful early 16th-

| inappropriate and inept medium to

century work, which was written origi-
nally for 40 choristers

In an arrangement by John Geist
Kronos rings in that crusty old Con-
necticut Yankee Charles Ives in per-
son, by interpolating an extraordinary
antique recording of him singing (in a
manner of speaking) a gung-ho, su-
per-patriotic song he once
wrote, exulting over his
country’'s 1917 entry into
what developed into World
War |—that war intended
of course, to end all wars
and make the world safe
for democracy. (CBS had
previously made this
quirky, melancholy rarity
generally available for the
first time in its 1974 five-LP
Ives Centenary set M4
32504, now a valuable col-
lector's item.) The most
elegiac of all of Dmitri Sho-
stakovich's 15 quartets
does its own interpolating,
a Jewish melody the com
poser also used in his first
trio. All this seems to add
up to a profoundly moving
denunciation of man's in-
humanity to man, but
submit it would have had
an even more stunning im-
pact if the leaflet had
passed along at least a lit-
tle bit of what the several
composers themselves in-
tended their auditors to
know in direct and immediate connec-
tion with their music

Reference Recordings' release of
shorter works exemplifying Kronos's
irterest in jazz and other pop music
will primarily interest Kronos' most
faithful followers, who want to have
everything they've recorded

There are many fairly brief pieces
that derive various ramifications from
the roots of original New Orleans
whorehouse jazz, whether or not we
today- consign these styles to the rock,
country, or folk bins. For reasons of
timbre and psychological associations,
| personally find the string quartet an

convey such music to its devotees, but
if you do enjoy hearing such from a
string quartet, Kronos plays it here as
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Are you killing your records
with a blunt instrument?

Protect your valuable record collection. Replace your phono
cartridge or stylus today. Send for our free brochure.
Shure Brothers. Inc., 222 Hartrey Ave., Evanston, IL 60202-3696.

(708) 866-2553.
SHURE
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FINYL

CD Upgrade

WORLD NEWS UPDATE

GREAT BRITAIN

Hi-Fi News & Record Review
February 1991 Reviewed by
Ken Kessler

FINYL

CD UPGRADE

ing the playing side and

N\

‘Zo-Acr

Distributor: Absolute Sounds, Ltd.

Finyl is now available in a
100 CD kit for $14.95

For a complete reprint of this review and more information about Finyl contact:
Transparent Audio Marketing, Inc., P.O. Box 117, Hollis, ME 04042, (207) 929-4553
Manufactured by Digital Systems and Solutions, Inc. La Mesa, CA

So, | tried Finyl on discs of which | had two
copies, following the comrany’s advice by first treat-
istening, then treating the

outer edge and listening, and—finylly'—treating the
inner edge and listening. I hate to admit it, but the
gains were remarkable, on a par with using Kontak
on your phono sockets. Most impressive, easily
identifiable and repeatable were increases in the
amount of low level detail recovered by the system, a
lowering of background grunge and greater overall
transparency. Some may find other areas of im-
provement, but these three 1 can confirm without
any reservations. And they're more than enough to
justify the incredibly low cost of about 10p per disc.

The Kronos plays music

of this century with a
virtuosity and musicianship
few quartets in the world
can approach.

no other can. The music's vulgarity (in
the original sense) contrasts oddly with
the musical and technical expertise of
these players, each of whom has more
than one opportunity to stand out indi-
vidually. Those who understand string
technigue from personal practice will
marvel at the unobtrusive but awe-
some mastery of these four virtuosos.

Cultists will want to know that the line
“A Professor Johnson Recording" em-
blazons the front of the Reference
package—an announcement to Those
Who Know that Reference engaged
Keith O. Johnson, something of a leg-
end on the West Coast particularly, as
recording engineer for its sessions.
They took place, rather incongruously.
in St. Mary's (Catholic) Cathedral in
San Francisco.

In the way of sound, both of these
recordings leave nothing to be de-
sired. Paul Moor

=

William Kraft: Contextures li: The Fi-
nal Beast; Interplay; Of Ceremonies,
Pageants and Celebrations. Assorted
vocal soloists; cello solo; Pasadena
Boys Choir; New Albion Ensemble; Los
Angeles Philharmonic, Alabama Sym-
phony, and Utah Symphony; Previn,
Polivnick, and Wilkins, conductors.
Elektra/Nonesuch 9 79229-2, CD;
DDD:; 61:52.

You will pardon the above confu-
sion—endless numbers of performers
(though not all together), three orches-
tras, three conductors. Also the fact
that | am merely recommending these
giant-size works to those who enjoy the
type. | tried the first segment of “Con-
textures II: The Final Beast," and quit.
Not for me, though it may well be for
you. De gustibus . . .

This, as you may see, is music that
belongs in what | can only call the
Cosmic School, which has persisted
for nearly two centuries if you date it
from the Beethoven Ninth, the first all-
out example of this kind of thinking.
Cosmic School composers become in-
fected with the grandeur of size, in
every dimension and aspect, of length
but even more of huge forces, vast
comings-together of hundreds of per-
formers, augmented orchestras, multi-
ple choirs, numerous solo voices, al-
most inevitably a children’s choir. Or a
half dozen of them. It is all very grandi-

Enter No. 18 on Reader Service Card
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- IMPROVE YOUR CARS
PERFORMANCE WITHOUT EVER
LIFTING THE HOOD.

When it comes to replacing
factory-installed speakers,
conventional wisdom says,

‘If you want a bigger sound,
You need to cut bigger
holes.” Luckily, our

engineers don’t always
follow convention. In
designing ProSeries
woofers, they first
created a range of
basket sizes, one of
which will fit in any
car. And then they
designed a way to put
oversized cones inside
creating a huge sound
in a not-so-huge space.

Boston Acoustics

70 Broadway
Lynnfield, MA 01940
(¢ 5000




IN A WORLD OF COMPUTER-CONTROLLED FUEL INJECTION AND DOUBLE WISHBONE SUSPENSION
IT'S AMAZING HOW FAR BEHIND CAR AUDIO HAS LAGGED.

YOU’'D THINK THAT ANY CAR MANUFACTURER STRIVING TO ENGINEER “ THE ULTIMATE HIGH
PERFORMANCE VEHICLE” WOULD ALSO CHOOSE THE ULTIMATE SPEAKERS TO GO INSIDE.

NOT sO. As IT IS, MOST OFFER YOU A TWEETER
FROM COLUMN “A” A WOOFER FROM COLUMN “B”
AND A GENERIC CROSSOVER. WHICH 1S, NOT
SURPRISINGLY, THE REASON MOST FACTORY SPEAKERS
DON'T SEEM TO MEASURE UP TO THE CARS THEY RE
INSTALLED IN.

THAT’S WHY PROSERIES COMPONENTS ARE SOLD AS A
SYSTEM. EACH OF THE THREE PROSERIES SYSTEMS FEATURES .
A CROSSOVER PAINSTAKINGLY ENGINEERED TO MAKE OUR Pr()SerleS
NEO 1T TWEETER WORK BEST WITH OUR 4-INCH, 5 '/4-INCH
OR 6 /2-INCH BASS UNITS. AND FOR ADDED BASS, THERE'S by Boston Acoustics
OUR POWERFUL 10.0LF 10-INCH SUBWOOFER.

FOR A TEST-LISTEN, SEE YOUR BOSTON A COUSTICS PROSERIES DEALER. AND
FIND OUT HOW WE ELEVATE THE CONCEPT OF AUTOMOTIVE HIGH-PERFORMANCE
TO EVEN GREATER HEIGHTS.

The Neo 1t tweeter is the most amazing component of
the ProSeries System. At first glance, it's small. But its
superlatives are all described in terms of greatness
the greatest frequency range, power

handling and loudness of any |
inch dome tweeter iis size
and most larger ones. 100

Our Neo It tweeter's neodymium
magnet is 20 times stronger, ounce for
ounce, than ordinary rweeter magnets
That's what allows us to to squeeze the
performance of a 1-inch dome rweeter
into the smallest package ever

While other frames are made of stamped metal or

even plastic, ours are made of a die-cast aluminum alloy
Or This special material is strong enough to resist warping even
TWEETER MAGNET. when insralled in a less-than-flat door frame. it also acts as a
heat sink to reduce the temperarure of the voice coil, which, in
turn, allows the sysrem to handle more power. And it won’t sap
the magner assembly’s strength like steel baskets can




If you have a huge array
of home audio equipment
and like big music, try
William Kraft.

ose, the subject matter, always based
on heroic texts of some earthshaking
sort, inevitably ultra-serious and there- The type is wonderfully diverse. The
by largely humorless huge works of Berlioz in his middle and

This music can grow and grow, and | later years are outstanding examples,
overpower with its sheer immensity! It | half of them virtually unperformable as

Emotions will soar

Is sometimes fine music. It is some- | written. Wagner was a freak in these
times, too, much overblown even for its | artistic spaces—his huge music IS Cu-

1979
KIMBER KABLE

1983

»~

1991
KiMBER KABLE

Year after year,
always the same new thing.

Who says a good thing doesn't last? Twelve years ago, our braided, noise-
rejecting speaker cable was revolutionary and a tough act to foliow. Today,
Kimber Kable is revolutionizing the performance of audio systems worldwide,
yet the basic design of our speaker cable has appeared unchanged for more
than a decade. While looks may deceive, we continually make improvements
in conductors and insulation—the details that make a big difference in cable
performance. We won’t compromise, why should you? Start your own revolu-
tion with Kimber Kable and hear the same great new sound year after year.

K

KIM3ER KABLE

Uitra High Performance Audio Cables ¢ 801,621.5530 ¢ 2675 Industrial Dr. Ogden UT 84401 ‘

Enter No. 23 on Reader Service Card

immense size. Judgment can fai ]

riously exact and concentrated. Bruck-
ner took the symphony into the cos-
mos. Mahler started small, with songs,
then wrote ever more enormous cli-
max-symphonies such as the Eighth
which | heard and saw in Germany a
few years back. Modernity and Stravin
skian economy could not dent the cos-
mic impulse—it continues to this very
day in spite of ever-mounting costs-
and, of course. in spite of audio, which
doesn't need huge forces to make a
loud sound. | skipped a Penderecki

festival in Oregon last spring, not want- |

ing to face up to the vast St. Luke
Passion by that composer, a cosmic
work if there ever was one

If you love big music and have a
huge array of home audio equipment,
try William Kraft. He was born, by the
way, in 1923, just in time to avoid the
jazzy '20s and the neoclassic ‘30s and
40s: he chimed in later on—the first
part of “Contextures Il is from the end
of the first "Contextures,” subtitied “R
ots-Decade '60s.” Cosmos music was
then regaining its popularity.

William Kraft came out of Chicago
and has spent most of his life westward
of that city, serving 18 years as chief
percussionist for the Los Angeles Sym-
phony. Hence the last piece on this re-
cording, a battery of percussion instru-
ments spaced widely around a hall with
an orchestra on the stage. There's hi-fi
for you Eaward Tatnall Canby

Schubert: String Quintet in C Major,
D. 956; ‘‘Quartettsatz,”” D. 703.
Chamber Music Society of Lincoln
Center
Omega OCD 1015, CD; DDD; 63:01

Listeners who have enjoyed the PBS
Radio transcriptions of the Chamber
Music Society of Lincoln Center will no
doubt be delighted that Omega (a la-
bel of Seymour Solomon, founder of
Vanguard) has decided to issue these
performances on CD. The performers
include CMSLC stalwarts, violinists Ani
and lda Kavafian, violist Paul Neu-
baurer. and cellists Leslie Parnas (in
the quintet only) and Fred Sherry. All
represent the kind of alert, with-it musi
cianship that has made the broad-
casts. from New York's Alice Tully Hall,
very special

The quintet should need no introduc-

' tion. It is one of the pinnacles of the
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Leslie Howard includes both
obscure and familiar pieces
by Liszt in this fifth volume
of the complete recordings of
the composer’s piano works.

.

chamber literature: Arguably as se- | Maiden's Wish."” Also included are the [ Lear overture is a first recording, and it
ductive as Mozart's "Eine Kleine | idée fixe theme from the Fantastic | leaves little doubt why. If you particu-
Nachtmusik" and as profound as Bee- | Symphony and the “pilgrims’ prayer” | larly value this repertory, you will want
thoven's Opus 127. The “Quartett- | theme from Harold in Italy, rounding | to snap it up while it is available, be-
satz,” or quartet movement, is a less- | out the Berlioz contingency that domi- | cause another recording is unlikely to

impressive but worthy fragment that of- | nates the disc reappear in the foreseeable future
ten finds its way into Schubert record- | To be quite blunt about it, some of | And there certainly are compensations
ings as filler. In sum, an attractive | these pieces are rather boring. The | elsewhere

program - — — - -

What has drawn an audience for FM
doesn't necessarily make ideal listen-
ing on CD, however. The sense of
adrenaline at work that has informed
the broadcasts and made them rivet \/ANDEI?STEE[\\I AUD'O
ing events, at their best, is not generat
ed by the thorough-going rehearsals L
that produce really polished, secure
super-digested performances of the
kind that one can savor at leisure on
records N .

Such rehearsing may be beyond the N B
fiscal reach of the concert circuit in | | l
which these accomplished musicians | | “The 2Ci is one heck of a fine |

move. Be that as it may, the hard edge | | speaker at its price ... Always § |_'
of nerve shows through the playing musical ... Enthusiasscally i
here, utterly professional though it is, recommended as an affordable

and a slightly harsh pickup adds to the loudspeader for Everynan.”
sense of rawness. In few words: If you PE R
want the ripe sound the two-cello quin- P e ro

tet is capable of, go elsewhere. And
that's a pity, because otherwise this is

a very fine performance. Robert Long
“ The Vandersteens made the

Beethoven sound more like

Liszt: Transcriptions from Berlioz, Beethoven. The 2Ci's make
Chopin, and Saint-Saéns. Leslie music and they make sense.”
Howard, piano L :

. Ci Hi-Fi An g
Hyperion CDA66346, CD; DDD il et
75:58

Whatever else they may be, the Liszt
transcriptions generally are fun. Some
are brilliant showpieces; some are In- |
genious confections; some are dull
But seeing how the master pianist of
his age conceived the (often orchestral
or operatic) music of his contemporar-
ies is illuminating and bemusing

In this fifth volume of his complete
traversal of the Liszt piano works, Les
lie Howard includes a couple of favor
ites (Saint-Saéns' “Danse Macabre
and the "Waltz of the Sylphs" from Ber-
lioz's Damnation of Faust) and a cou I
ple of really obscure entries (the over
tures to Les Francs-Juges and Le Roi '

Lear, both by Berlioz). The most p [
charming are the six Polish songs of The Vandersteen Model 2 series has been the leader in loudspeaker value and performance

Chopin, which fall somewhere be- since 1977. The Model 2Ci uses new materials and tachnology to establish a new reference
tween the two extremes and include for affordable speaker performance. The Model 2Ci s now available at select audio dealers
what has come to be known as “The carefully chosen for their ability to assemble a musieally satisfying system.

— = J

" VANDERSTEEN AUDIO
116 West Fourth St, Hanford, CA 93230
(209) 5820324
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It takes you almost an
hour to get to work.
Which leaves you two choices:
You can either own a house
closer to work.

Ur you can own the road
in between.

The New Lexus Coupe. Coming June .
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Janice Taylor’s mezzo-soprano

voice is prodigious, with

a technique to match; it’s
rich and velvety and always
under control.

One of them is Howard's pianism,
which is admirable. Liszt, however,
was a legend, and the writing de-
mands legendary pianistic skills. By
comparison to Vladimir Horowitz's ac-
count of the “Danse Macabre,” for in-
stance, Howard's is quite straightfor-

These are some of the state of the art audio companies that
have purchased Aragon amplifiers for their research and

development work.

MONDIAL DESIGNS LIMITED
Two Elm Street, Ardsley, New York 10502 « (914) 693-8008

Enter No. 31 on Reader Service Card

ward, without the subtle artistry thatl

adds an almost unbelievable sheen to
the older performer's account. Unfortu-
nately, Hyperion has captured a rather
clangorous piano sound here, which
emphasizes the want of exceptional
power and exceptional delicacy
Where Horowitz intersperses imperi-
ous climaxes with diaphanous pianissi-

What do Apogee,
Duntech,
Martin-Logan,
Monster Cable
Van den Hul usa
and VPI

have in common?

| melodies. Captured in the legendary

mos, Howard is merely very clear and
efficient

Which brings us back to the reper-
tory. If it had all been recorded by a
Horowitz—or by any of several Liszt
pupils who made records—we would
not need this disc nearly as much as
we do. How great is that need, really?
Ah! Now there's a fine subject for de-
bate Robert Long

Beriioz: Songs. Janice Taylor, mezzo-
soprano; Dalton Baldwin, piano; Ber-
nard Greenhouse, cello

Dorian DOR-30128, CD; DDD; 67:36. |

The coliected songs of Hector Berli-
oz (here pieced out with an excerpt
from his Roméo et Juliette) comprise a
surprisingly short catalog, given the
importance of vocal writing in his over-
all output. Most of these works are best
known in orchestral versions, the Les
Nuits d'Eté collection almost exclusive-
ly so. Here they appear with piano and, |
in a few cases, an added cello pan
Though no single pianist has inherited
the accompanist's mantle put aside by
Gerald Moore some years ago, Dalton |
Baldwin is one of a handful of well- |
recognized candidates. And Bernard |
Greenhouse is even better known—as
both soloist and chamber musician. |

New to many listeners will be the
name of the mezzo, Janice Taylor
Judging from this recording, hers is a
prodigious voice, with a technique to
match. Rich and velvety, it is always
under control. She shapes the melodic
line like an instrumentalist, adding to
the lushness that characterizes the

acoustics of the Troy Savings Bank
Music Hall, the sound is ravishing.

For all that, the recording is less than
satisfying, however. So single-minded-
ly does Taylor focus on perfectly pro-
duced tone that these pieces almost
cease to be songs. Much of the conso-
nants are lost, making the texts unintel-
ligible unless you follow them in the
printed notes, and the vocal sound
lacks the variety and piquancy that a
brighter voice and greater attention to
the poetry could impart. By compari-
son to the glinting vocalism of, say
Eleanor Steber or Régine Crespin in |
this repertory, Taylor does too little to I
characterize and articulate the songs
individuality Robert Long
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@ 1901, The Columhia Houge Company

Paul McCartney—
Tripping The Live
Fantastic-Highlig1s
{Capitol 124
Madonna—Iimmaculate
Collection (Greatzit His)
arner Bros /Sire}414- 387
AC/DC—The Razcer's
Edge (Atco) 410362

C & C Music Fac cry—
Gonna Make YouSwea
{Columbia) 41€-333
Roger McGuinn—8asi
From Rio (Ansta, 41618

various Artists— " he
"Amadeus" Mozant Music
Featured in The award-
winning Film (CES)416-123

Nelson—After The Raln
CARE

David Bowie—
Changesbowie (Greates!
Hits) (Rykodisc) 412:247
Foreigner—Records
(Atlantic) 318-055
Frank Zappa—
Apostrophe/Overmite
Sensation (Rykodhisc)
412:395
Jimi Hendrix—Radio One
{Rykodisc)
412-379/392-373
Hollies—Epic Anthology
{Epic 409730
The Monkees—Greatest
Hits (Arista) 408-2C3
Crosby, Stills, Nash and
Young—So Far (Atlantic)
378-745
Gratetul Dead—Skeietons
From The Closet
(Warner B 378-406
The Who—Who's Better,
Who's Best (MCA) 376857
The Doors (Elekia)
369-99t
The Beach Boys—Pet
Sounds (Capitol) 367193
Van Morrison—Saint
Dominic's Preview
(Warner Bros.) 364-927
Original Soundt-ack—
The Civil War
{Elektra/Nonesuch)415-828

" ! (N

Vanilia Ice—To The
Extreme (SBK. 413-203

Paul Simon—The Rhythm
Of The Saints

(Warners Bros ) 412809

Gloria Estefan—into The
Light (Epic) 415-943

The Traveling Wilburys—

Vol. ik

(Warner Bros /Wilbury)
413

872
Moily Hatchet—Greatest
Hits (E pic) 416-099

Candyman—Aint No
Shame in My Game (Epic)
415-638

The Connells—One
Simple Word (TVT) 415-810
The Pogues—Hell's Ditch

{Island) 415-661
Devo—Greatest Hits
(Warner Bros.) 415-455
Celine Dion—Unison
(Epic) 415-430
Mandy Patinkin—Dress
Casual (CBS) 414-680
Soho—Goddess (Alco)
414-664

Big Daddy Kane—Taste
Of Chocolate (Cold Chillin)
414-284
Best Of Blondie
Chrysalis) 311-811

Jimi Hendrix—Are You
Experienced? (Reprise)
353-102
Bad Company—10 From 6
{Atlantic) 341-313
A Decade Of Steely Dan
(MCA)} 341-073
Elon John—Greatest Hits
(MCA) 319-541
Stevie Wonder—Orig
Musiquarium | (Greatest
Hits) (Tamila)
314-997/394-999
Creedence Clearwater
Revival—20 Greatest Hits
{Fantasy) 308:049
Led Zeppelin IV (Allantic!
291-435

Eagles—Greatest Hits
1971-75 (Asylum) 287-003
Billy Joei—The Stranger
Columbia) 27740
Jim Croce—Photographs
& Memories: His Greatest
Hits (Saja) 246-868

Ralph Tresvani—Ralph
Tresvant (MCA)  415-547

e ——

John Williams Conducts
—The Star Wars Trilogy
) 414-730

(Sony Cl;

Al B. Sure—Private Times
.And The Whole 9!

(Warner Bros 414144

Crosby, Stills And Nash—
Live it Up (Atlantic)406-686

cal

Debbie Gibson—
Anything is Possible
(Atlantic 414-078

Guy—...The Future (MCA)
413-963

Christopher Parkening/
David Brandon—Virtuoso
Duets (Angel) 413-823
10,000 Maniacs—Hope
Chest (Elektra)  413-500
Alias (EM| America)
409-789
Fine Young Cannibais—
The Raw & The Remix
(LR.S./MCA) 413-948

Twin Peaks—Onginal
Sound Track (Warner Bros )
413-641
Various Artists—
Masterworks Dinner
Classics Dinner For Two
(CBS Masterworks)413-096
Deee-Llte—Worild Clique
(Elektra) 412-742

King's X—Faith Hope
Love (Atlantic/Megaforce)
413-039
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Edie Brickell & The New
Bohemians—Ghost Of A
Dog (Geffen) 412-999

The Replacements—All
Shook Down (Sire/Reprise)
412-668

Neil Young And Crazy
Horse—Ragged Glory
{Reprise) 412-528

Pebbies—Always (MCA)
4121

NO POSTAGE
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IF MAILED
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UNITED STATES




Neison-After The
plus more. (DGC)

n. Ttle _ut
411+009

Bette Midlar-Some People's Lives.
From A Distaace. etc. (Atiantic) 411+934

ANY 8 CDs FOR 1

Garth Brooks—No
Fences (Capitol) 411-587
The Best Of The Stray
Cats—Rock This Town
(EMI) 412-239
Megadeth—Rust In Peace
{Capitol) 412-148
Geratd Alston—Open
Invitation (Motown)412-023
Technotronic—Trip On
This - The Remixes (SBK)
411-967
Asia—Then & Now
{Geffen) 411-231
Bob Dylan—Under The
Red Sky (Columbia)
411199
L.L. Cool J—Mama Said
Knock You Out (Columixa)
411-165
Judas Priest—Painkiller
(Columbia) 4n-16
Bob Mould—Black Sheets

Of Rain (Virgin] 410-464
Gratetul Dead—Without A
Net (Arista)

410-365/390-369
Living Colour—Time's Up

(Epic) 410-357
iggy Pop—Brick By Brick
(Virgin) 409-854

A
INXS—"X" (Allantic)
4121

Fleetwood Mac—
Greatest Hits
(Warner Bros.) 375-782

Pretenders—The Singles

{Sire) 362-541
Warrant—Cherry Pie
{Columbia) 411-389

Toto—Past To Present
1977-1990 (Columbia)
411-3N11
Concrete Blonde—
Bloodietting (1.R.S.)
409-706
U2—The Joshua Tree
(Istand) 354-449
Bonnie Raitt Collection
(Warner Bros.) 409466
Brahms: The 3 Violin
Sonatas—itzhak Pertman
and Daniel Barenboim
(Sony Classical) 409-367
Poison—Flesh & Blood
(Capitol) 408-963
Was (Not Was)—Are You
OK?(Chrysalis)  408-864
Joe Cocker—Live!
(Capitol) 408-799

Harry Connick, Jr.—We
Are in Love
{Columbia) 406-645

Daryl Hall & John Oates
—Change Of Season
(Arista) 408-245

En Vogue—Born To Sing
{Atlantic) 408-112

Steve Vail—Passion And
Wartare (Relativity) 408-104

Jeff Healy Band—Heli To
Pay (Arista) 407-569

The Pursuit Of
Happiness—One Sided
Story (Chrysalis)  407-007
Beill Biv Devoe—Poison
{MCA) 406-819

Indigo Girls—Nomads
Indians Saints (Epic)
411-355

The Vaughan Brothers—
Family Styte
(Epic/Associated) 411-306
Greenpeace: Rainbow
Warriors (Geffen)
406:603/396- 606
Heart—Brigade (Capitol)
405-555

Steve Winwood-Refugees Of The Heart.
One And Only Man; more. (Virgin) 41305

Mariah Carey. Vision Of Love; Love Takes
Time; Someday; more. (Columbia) 40751

R TAKE ANY 4 CDs FOR T

with a Trial Membership (details below.)

Susanna Hoffs—When
You're A Boy (Cotumtna)

411-140
Depeche Mode—Violator
(Sire/Reprise) 405-423

Robert Plant—Manic
Nirvana (Es Paranza)
405-019

Wiison Phillips (SBK)
406-793

Midnight Oli—Ellue Sky
Mining (Columbra) 402- 636

Duran Duran—0Decade
{Capitol) 401-869

Basia—London Warsaw

LEGENDARY JAZZ

Miles Davis—Birth Of the
Cool (Capitol) 414-425
Lester Young—Master
Take/Savoy Recordings
Savoy Jaz2) 413-054

Charlie Parker—Original
Bird, The Best Of Bird On
Savoy (Savoy Jaz2z)410-183
Billie Holiday—Lady's
Decca Days Volume One
{MCA) 407-635
The Best Of Chet Baker
{CAPY) 407-486
Thetonious Monk—The
Genius Of Modern Music
Vol.1 (Blue Note) 407-445
Nat King Cole—Nat King
Cole And Tne King Cole
Trio (Savoy Jazz) 400-648
Ela Fitzgerald—Ella/
Thing Ain't What They
Used To Be (And You
Better Believe It) (Reprise
389-569
Charlie Parker—Bird/The
Savoy Recordings, Voli. 1
{Savoy Jazz) 383-950
Louis Armstrong—
Stardust (Portrail} 382-580

Benny Goodman—
Sextet-Slipped Disc 1945-
46 (CL Jazz Masterpieces)
377:531
Great Moments In Jazz—
Varlous Artists (Atlantic)
376-582/396-580
Sarah Vaughan—The
Divine (Columixa) 374280
Ornette Coleman—The
Shape of Jazz to Come
(Atantic) 371-641
John Coitrane—Giant
Steps (Atlantic)  371-591
Charles Mingus—Mingus
AhUm
(Cl Jazz/Masterpieces)
354-795
Duke Ellington Orch. &
Count Basie Orch.—First
Time The Count Meets
The Duke
(CL Jazz/Masterpieces;
53-078
The Dave Brubeck
Quartet—Time Out
(CL Jazz Masterpieces)
353-060
Mites Davis—Kind of Blue
(CL Jazz Masterpieces)
353-045

New Yort (Epic)  401-752
Kenny G—Live (Arista)
401:505

Chicago—Greatest Hits
1982-19€9 (Reprise)
401166
Paul Simon—Nagotia-
tions And Love Songs
1971-19866 (Warrer Bros )
400-721
Eric Clapton—
Journeyman (Reprise)
400-457

Whitney Housten—I'm
Your Baby Tonight {Arista)
411-710

Linda Renstadt—Cry Like
A Rainstorm, Howi Like
The Wind (Elekira) 389-874
Aerosmith—Pump
(Getten) 388-009
Billy Joel—Storm Front
(Columbxa) 387-902
Rolling Stones—Steel

Paula Abdul—Shut Up
And Dance (The Dance
Mixes) (Virgin) 406-264
Viadimir Horowitz—The
Last Recordln?

(Sony Classical)  405-9°5

George Michael—Listen
Without Prejudice, Vo!. |
{Columbia) 411181

Sinead O'Connor—Ii Do
Not Want What | Haven't
Got {Chrysalis) 405-001
Alannah Myiles (Atlantic)
404-475

Eddie Money—Greatest
Hits Sound Of Money
(Columbia) 403-428

Trixter (Mechanic) 410-266

COLUMBIA HOUSE, 1400 N. Fruitridge Ave.

Send these 8 CDs for 1¢
P.O. Box 1129, Terre Haute, Indiana 47811-1129 S ]

Please accept my membership application under the terms outlined in this
advertisement. Send me 8 Compact Discs and bill me only 1¢ plus shipping and
handling. I agree to buy six selections at regular Club prices in the coming three
years—and may cancel membership at any time after doing so.

My main musical interest is (check one) :(But | may always choose from any category)

E—

Wheels

(Rolling Stones Rec.)
387-738

Billy Idoi—Charmed Life

(Chrysaiis) 386-789
Damn Yankees
{Warner 8ros 405-886

® Jusi mall the

Pretty Woman—Origina
Soundtrack (EMI) 405-407

Tommy James & The
Shondelts— Anthology
(Rhino) 405:746
Vivaldi—The Four
Seasons, English
Chamber Orch. Nigel
Kennedy (Angel) 414-672

Mendeissohn:—Sym_ Mo.
3 (Scottish)

& No. 4 (halian) Roger
Norrington (Angel) 414-110

Bad Comgany—Hon
Water (ATCO) 406-694

Bad English (Epic)
383-453
Michael Bolton—Soul
Provider (Columbia)
383083
Tom Petty—Full Moon
Fever (MCA) 382-184
Roxette—Look Sharp!
(EMI) 381-939
The Cult—Sonic Temple
{Sire/Reprise) 381-798
Don Henley—The End Of
The Innocence (Getfen)
383-802
Journey's Greatest
Hits(Columbia)  375.279

The Cure—Mixed Up
(Elektra) 413-492/393-436

M.C. Hammer—Please
Hammer, Don't Hurt '"Emr
{Capitol) 403-477

stpaid card and we'll send your 8 CDs,

together with a bill for only 1¢, plus shipping and handling.

® You agree to buy just six more selections in the next

three years, at regular Club prices {currently $12.98 to
§ $15.98, plus shipping and handling)-and you may cancel

membership at any time atter doing so.

® Free Music Magazine sent every four weeks (up 10 13
ltimes a year), describing the Regular Selection for your
listening interest, plus hundreds of altemates. And Sgecial
| Selection mailings up to six times a year (total of up 0 19

§ buying gpportunities).

® Buy only what you want! If you want the Regular or
Special Selection, do nothing-it will be sent automatically.
If you'd prefer an alternate selection, or none at all, mail
1 the response card always provided by the date specified
1 ® vou always have 10 days to decide; if not, you may
] return the Selection at our expense.
1 ® Half-Price Bonus Plan. If you continue your
i membership after fulfilling your obligation, you'll be eligible

Hard Rock Sctt Rock Modern Rock Light Sounds
Aerosmith, George Michael, The Replacements,  Carly Simon,
David Lee Roth Michael Bolton The Cure Bette Midler
Heavy Metal R&B/Soul Easy Listening Dance Pop - — —
Judas Priest, Freddie Jackson, Johnny Mathis, Technotronic,
Warrant Guy Ray Conniff Stevie B -
Jazz Country Classical
Mr.
Mrs. . Age "] | preter a Trial Membership!
Miss Print First Name inihol Lost Nome L_JISend me these 4 CDs for
1¢ plus shipping/handling. |
agree to buy three selections
Address_ = Apt . (at regular Club prices) in the
next two years and may cancel
State my Trial Membership anytime
City - - Zip E—— after doing so.
Do you have o VCR? (04] © Yes ' No Do you have o credit card? (03] ' Yes = No
Extra Bonus Offer: Also send one more ...and | am entitled to - —
CD now, for which 1 wili be billed only $6.95. this EXTRA CD |

1 L |

Ndwmmmer'vnlompdanya-pﬂlcalmuamdanymu Thes;aaﬂ_msmavailabl-uhAPO,FPé
Alaska, Hawan, Puefio Faco; write for detatts of atemative offer, Canadian residents senced from Toronto

Applicable sales tax added 10 all orders. 8J 7-F5-59-5E-5G
I1BA/S9N

g for our money-saving bonus plan. It lets you buy one CD
__— ¥ at half-price for each CD you buy at regular Club price

le 10-Dmy Free Trial. We'll send details of the C:ub's
1 operation ‘with your Introductory package. It not satisfied,
] retum ewverything within 10 days with no further obligation.
] ® Extre Bonus Offer: you may take one additional CD
1 nght now at the super-low price of only $6.95—and you are
then enttled to take an extra CD as a bonus FREE! So you

can get a total of 10 CDs in all!

le speciaL TRIAL MEMBERSHIP AVAILABLE! If you
1 prefer, you may enroll as a Trial Member and take any 4
§ CDs far 1¢, plus shipping and handling. In exchange, you
agree 1c buy as few as three selections (at regular Club
prices) in the naxt two years—and may cancel membership
| anytime after doing so. You can also take advantage of ovr
| Extra Banus Offer now for a total of 6 CDs!

1 with two nombers contain 2 CDS and count s 2-50 wite in both numbers

COLUMBIA HOUSE: Terre Haute, IN 4781 1
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ROCK/POP RECORDINGS

| entirely new elements for an REM. | ¢
record. For example, there are string |

1

Out of Time: REM. |

Warner Bros. 36496-2, CD; AAD

44:35. |
|

Sound: A Performanc—e—;s

Getting to the core of what RE.M. is
about can be like peeling an onion;
peel the outermost layer and you re-
veal another sleeker, more elusive,
skin

Out of Time is both a departure and
a continuation. It definitely sounds
uniquely like them, with Michael Stipe's
smoky, nasal voice and Bill Berry's sig-
nature drum feel. But here, there are

arrangements on nearly every track,
and there are guest vocalists such as
rapper KRS-One on the opener, “Ra-
dio Song,” and B-52 Kate Pierson on
several others, most notably the dis-
armingly optimistic "Shiny Happy Peo-
ple" and the countryish "Me in Honey
Former dB Peter Holsapple adds gui
tar and bass here and there too

The song flow on Out of Time is a
series of diverse juxtapositions. The
ironic opener yields, in turn, to the
mournful “Losing My Religion,” the ‘
doomy organ-based “Low." the very
poppish “Near Wild Heaven" (replete
with Mamas and Papas-like "ba-pa-
pa-pa” backing vocals), and the nearly
new age-sounding “End Game
'Shiny Happy People” is as joyous a
sound as R.E.M. has ever made. At the
end it blossoms into a quirky stop-and-:
start string-driven arrangement as or-
nate as Costello's /Imperial Bedroom
‘Belong” is an anthem that all but ob-
scures a mumbled recitative about a |
mother and child in peril. “Half a World
Away" is a wallz about perseverance
with prominent harpsichord and |
acoustic guitar textures. "“Texarkana
is the one where the strings get to be a
bit much, slipping over into Moody
Blues-ville as they mix with steel guitar
‘Country Feedback™” is a slow song
seething with the familiar hurt that
comes at the end of a relationship
Next, appropriately, is the post-mortem
‘Me In Honey," which weds a happy
melody with resigned, dour, and pain-
ful words in a classic dynamic

Scott Litt is on board again as engi-
neer and co-producer with the band
The challenge here, to do different I
things with the R.E.M. sound without |

sacrificing their identity, has been ad-

dressed wel!. They have also brought
clarity to their sound that R.E.M. has |
not enjoyed before. The string arrange- |
ments are usually incisive and tart ex- |
cepting the over-the-top "Texarkana,” |
as noted. Their deployment reminds
me of Love's great 1968 album, Forev
er Changes, which pioneered the use
of sweet strings to sour effect in rock
music. When so desired, Stipe's voice
is up front and cleanly enunciated, as it
rarely ever has been. At other times, as
in “Behold,"” it is as muffled as ever
which makes the clear parts all the
more startling

Contrary to more than a few, | did not
care for Green, the previous REM
album, finding it dry, cold, and remote
| like Qut of Time a whole lot. its melo- |
dies often ring boldly and its pacing
works to showcase its strengths and
warmth. The best songs, and there are
a bunch of them, are as fine as any
R.E.M. has ever made

Michael Tearson

Divinyls
Virgin 2-91397, CD; AAD; 48:02
Sound: B + Performance: A -

When Divinyls emerged in the early
80s, they successfully combined ele-
ments of other current artists (AC/DC
and The Pretenders to name two) with
their own unigue personality. Their
second album, What a Life!, managed
to defy the dreaded "sophomore
slump” and prove again that they were
quite urlike any other band around,
and many expected stardom to follow.

Unfortunately, the band went largely
unnoticed, and it was several years
before their next album was released
It was pretty lackluster and made even
less of an impact than its predecessor,
wih the exception of “Hey Little Girl
which got on MTV for a short spell
They were dropped by their record
company and the future of Divinyls was
in serioLs question

Now, with their fourth album in seven
years, they seem to be on the right |
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The McGarrigles do work
the mines of love’s labors
lost, but the songs here,
like the best blues, make
survival joyous.

track, pretty much. While not as origi-
nal or consistent as What a Life!, the
eponymous Divinyls at least demon-
strates that they are writing and per-
forming on the same level. Original
members Christina Amphlett and Mark
McEntee are augmented by drummer
Charley Drayton and session bassist

Randy Jackson, as well as keyboardist
Benmont Tench. The result is an ener-
gy-filed ensemble that matches
Amphlett's delivery, unlike the lethargy
that dulled the last album. Songs like
“"Make Out Alright” and "Bless My
Soul” come across with the same sort
of spark that graced What a Life! while
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“If Love Was a Gun" has a Beggars

Banquet kind of restraint. McEntee's
guitars slash through the rhythm in his
very distinctive chorused-out/anti-solo-
ist approach contributing an originality
and a charming simplicity that com:-
prises the sound of Divinyls. And, of
course, there is Christina's coarse vo-
cal style, the band's fingerprint. Her
cue seems to be “"When in doubt, more
sex.” She sings, she groans, she
gasps through the repertoire like she's
truly in need of a man
Production is crystalline and
stripped-down, and David Tickle has
done a good job of getting things
across. Hopefully, this will be the al
bum that brings them to the larger au
dience that they deserve
Jon & Sally Tiven

Heartbeats Accelerating: Kate and
Anna McGarrigle

Private Music 2070-2-P, CD: AAD
42:52.

Sound A Performance A

An editor | know once referred to the
McGarrigle sisters as "depressed, di
vorced, middle-aged women.” Damn
straight! And damn good, as judged
by their latest album in a respected 15-
year recording career

It is true that the McGarrigles, like a
Canadian Judy Collins times two, do
work the mines of love's labors lost. In
Heartbeats Accelerating, their protag
onists eat dinner alone in the kitchen
or write to children living apart from
them through divorce, or watch forlorn
buses pass outside their windows. And
while you might need some serious hot
chocolate and a fire to sit through all
this without getting the shivers
songs here, like the best blues, make
something joyous of survival

There's a hint of what's going on in
the liner notes, which thank a close
friend for being like a brother through
the “emotional see-saw" of “two sisters
and one Pierre” (Marchand, the pro-
ducer). Indeed, the whole album has
the sound and feel of heartfelt friends
who fill each other's empty spaces
The mostly acoustic instrumentation
(with a little electric guitar and a well-

Photograph: Jack Vartoogian

the |

melded smattering of synth) provides '
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sparse counterpoint to the vocals, say-
ing what the lyrics do not

This is especially true in one of the
album’s two best songs, the melan-
choly lament "I Eat Dinner.” The pro-
tagonist's lyrical musings seem pain-
fully ordinary ("I eat leftovers/With
mashed potatoes/No more candlelight/

The Connells have loaded
One Simple Word with more
hooks than you can shake a
stick at, with melodies more
complex than they seem.

masterful writing. Their subjects are
the typical stuff of pop, mostly relation-
ships, but the lyrics consistently man-
age to avoid clichés. One Simple Word
is an unpretentious album which distills
a lot of the nicer things that have hap-

| pened in pop over the last few dec-
| ades

A

Michael Wright

No more romance Never thought
my hair'd be turning to grey ). Yet
the slowly built-up layers of accordion
drums, keyboards, guitar, and violin
add not just accompaniment and
mood but meaning--and reveal the lyr-
ics' deliberate impressionism, abetted
of course, by Kate's haunted, bewil-
dered lead vocals.

As in previous albums, the sisters
trade off on singing lead and often
back each other up and play any of
several instruments. The fine and deli
cate backup musicians appear to be
Montreal regulars—guitarist Bill Dillon
on most songs, Yves Gigon on percus-
sion, and producer Marchand on some
of the synth programming and accor-
dion (which, on “Mother Mother,” pro-
vides a tautly menacing punctuation
the accordion via Stephen King)

Not surprisingly, the most flaccid
song is one the sisters had no hand in
writing—"0D.J. Serenade” by Philippe
Tatartcheff, who also provided the
acid-is-not-dead lyrics to "Rainbow
Ride." The normally restrained McGar-
rigles do get a little strange on their
own sometimes, such as with a lyric |
ike “"Love is a mental ward” that
sounds even more out of context within
its song than it does here. And “Hit and
Run Love" makes it clear you should
never, ever have a one-night stand
with a poet; poets take it so hard. But
their pain is our gain Frank Lovece

One Simple Word: The Connells
TVT 2580-2, CD AAD_48:O2

Sound: B_+__ Pe_rformance__ B +

Alive with crisp, chirping guitars and
a nicely articulated rhythm section, the
songs on The Connells’ One Simple
Word are loaded with more hooks than
you can shake a stick at, with memora-
ble melodies that seem far simpler

than they really are. Check out the
rousing strains of “Stone Cold Yester
day" and "Too Gone," the nifty harmo-
nies on “Get a Gun,” or the near-psy-
chedelic rocker, “The Joke," for someJ
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On Shortstop, Hickman’s
writing has become more
sophisticated and subtle
as she plays with literary
and philosophical views.

— — e
H

| Shortstop: Sara Hickman
| Elektra 9 60964-2, CD: DDD; 56:34

| Sound: A Performance: A

As a rule of thumb. there are far

| more singer/songwriters out there than
orginal vision to justify them. Such is
| not the case, however, with young Tex-

MSE 120d
MSEBQOdi
MSEAOdi

[ an Sara Hickman, whose Shortstop
displays a rapidly maturing talent of
considerable stature. Her self-pro
| duced and -released 1989 debut (later
rereleased by Elektra), Equal Scary
People, showed an offbeat sense of
humor and keen observational powers

On Shortstop. Hickman's writing has
- 1 become more sophisticated and sub
tle as she plays with points of view, in
both philosophical and literary senses
On “Aurora” she draws on experi
ences in a Dallas hospital, singing to a
mute stroke victim. Slowly, the singer
transforms into the patient looking out
at the singer. "If We Sent Our Hearts
over Now" explores the hopelessness
of being a hostage in the Middle East
expressed as a hostage's meditation
"“In the Fields" probes the psyche of a
woman who has chosen to leave a
man and part with their child. Perhaps
the most creative of these studies in
perspective comes with a paean to

% /
Y A 4/ The new line of MSE surrealist painter Salvador Dali, “Salva
/ p mobile amplifiers dor,” in which perception and reality
/‘ Y 4 from Hafler. | fame and artistic integrity intertwine
s" / /,,/r/ Multi-channel |  The wry humor remains in songs like
7 e the title cut, where Hickman wonders
Q. . / 4 MOSFET amplifiers .
h, Yy / designed inside and how she'll tell a suitor pursuing her
" y / for i sister that the sister is gay. There's also
8,,,"' ,6 / out for improved a clever take on women's role in histo-
4 e i mobile audio ry, "Take It Like a Man,” performed |
4 78, performance. From with an all-female band
y /, ." the thermally efficient, Hickman is weakest when she sings |
y / > sculpted heat sink to the traditional love song. like |
7 4 © the "Dielectric Couldn't Help Myself," although she
Isolation" (di) , ;;eats a banal subject b(cejner than rr:gst
3 S | Her voice 1s sweet and pure, with a
'meQm'ed'h?;lg;g; Carly Simon-like quality. Most of these
; ! ; songs feature sparse, lightly electrified
engineering feam is arrangements, providing a nice up-
shaping the future of | tempo setting that doesnt upstage
mobile audio. | Hickman's lyrics Shortstop is smart
For more information entertaining, and definitely worth
on these new 2, 4, checking out Michael Wright

and 6 channel i
amplifiers and the
dealer nearest you,

call 1-602-967-3565.

The Best of Delaney & Bonnie. Rhi- |
no R2-70777.

The 18 cuts here originally released
between 1969 and 1972 are some spir-

Hafler, shaping the ited, tuneful gospel-driven rock 'n’ rol
mobile environment At the same time, D&B's soul stew cat-
with sonic excellence | alyzed Eric Clapton's first solo album |
and inherent value and subsequent solo career, the for- |
beyond compare. mation of Derek and The Dominos and

Joe Cocker's Mad Dogs and English-

H fl men, and Leon Russell's rep as well. |
For More Information a er., Great songs played and sung with

MADE IN USA reat spint Mich |
_‘,"_ g p chael Tearson
Call1-800853.4355 & ROCKFORD CORPORATION /
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"BBE" is the most hearable
advance in audio technology
since high-fidelity itself.’

M OO TAPE

- Music Connection Magazine

The BBE 1002 for Home Audio / Video Systems

BBE professional systems are used around the world in major broadcast
corporations, recording studios and at concerts of world-famous musicians. -
The BBE snstem dynamically compensates for phase and amglitude distortion in

electronica

y amplified sound. We could tell you how wonderful it can make your

system sound, but instead we'll let some of the world's most respected
consumer audio and professional music magazines tell you:

"The difference in processed audio and
non-processed audio is like the difference
asetween high-fidelity speakers with and without
pillows placed in front of them.”

-Radio World

"There was no doubt the BBE processor
added more spatial quality, more transients and
more clean highs. This is the first black box that
actually helped make my music sound the way
that I knew it should. The effect is shattering!”

-Music Technology

"Everything we heard from it sounded
good, and it had no discernible flaws. Not too
many products we test can justify the same
conclusions.”

-Julian Hirsch, Stereo Review

"Forgive us if we rave unabashedly about
BBE Sound's Sonic Maximizer....And what does
it do? Well, it makes just about everything sound
marvelous. With virtually no effort. No kidding."
-Keyboard Magazine

For !our car's sound system, the BBE
3012 will provide the same dramatic
improvement.
"To us the sound was immediately brighter,
airier, and more sparkling, with added punch
and snap to transients, more bite and sharp
attacks, and more sheen to strings and vocals...
The result is nothing short of-using the term
literally-sensational.."

-Car Stereo Review

Please call for a dealer near

you (714) 897-6766

"The sonic maximizer provides an audio
system with a clearer spatial relationship
between instruments. Plus, it seems to restore a
recording’s original depth. ... Music seems
brighter and more alive. ... Particularly
interesting is how good a cassette recording
sounds when processed through the BBE."

-Hector G. La Torre, Audio Magazine

"This piece is impressive. The system
sounded cleaner, a lot crisper, brighter,
and-simply put-better. The improvement on
compact discs. is indescribeable. | am not going
to tell you that the signal sounded live, but it sure

ot pretty close.”
ot pretty -DJ Times

Visit Your Local Electronics
Store and Hear the Superb New

AIWA.

Audio Products Featuring
BBE " High Definition Sound.

"BBE restores a proper stereo imaging and
separation. As much as 15-20% increase in
apparent openness and separation...brightens
almost any input source and moves the
soundstage forward.”

-Stereophile Magazine

All BBE products are backed by a full
year's warranty on all parts and labor.
Measuring 16 1/2" x 9" x 1 3/4", BBE fits perfecily into
your audio rack. Then just plug it into your wall socket
and a standard tape loop.
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The BBE" 1002 is available at these
and other famous stores:
Macys-New York, New Jersey
and the Southeast
Leo's Stereo-So. California
ABC Warehouse-Michigan
Sound City-Kinnelon, New Jersey
Harry's Music Store-Honolulu, Hawaii
Tops Appliance City-New Jersey
Unior Premium-Las Vegas, Nevada

DBUL

Sound Inc.

5500 Bolsa Ave., Suite 245, Huntington Beach,
CA 9264%. (714) 897-6766. In Canada, contact
Korbon Trading, (416) 567-1920.

If you dor't live near a BBE dealer, call us at

1-800-233-8346
orin CA 1 '800'558'3963

OR, complete and send us the coupon below.
o o Jn I I
Send me BBE 1002 unit(s} at $229 each

US currency only. California residents add applicable
sales tax. Price includes UPS ground shipping charges
For UPS overnight shipping, aod $19. For UPS 2nd day
shipping. add $9.)

Enclosed 1s a check for §
Or please charge to my
Visal  MasterCard 9 Amencan Express 7

Card#

Exp. Date

Signature

Name (pr 1t)
Address

City/State Zip

Area Code/Phone No

g |



JAZ7Z & BLUES |

RESPECT YER ELDERS

[

Alone with Three Giants: Marcus

Roberts

RCA/Novus 3109-2-N, CD:. DDD

61:45 - B

Sound: A __ Performance: A/A -
The legacy of pre-be-bop jazz, with

its melody-based orientation made fa-

mous by Louis Armstrong, Duke Elling- |

ton, and Coleman Hawkins to name
but a few, seems to be undergoing
quite a resurgence these days. Much
of the credit deserves to go to trumpet-
er Wynton Marsalis who, while playing
like Miles Davis, spent a great deal of
time proselytizing about Armstrong
and other early pioneers. Marsalis, an
extremely talented and forthright play-
er, has been able to build a large fol-
lowing and has introduced a number of
superb young musicians, many of
whom share his belief that melody-
based jazz is the heart of the matter
One of these players is pianist Mar-
cus Roberts who now leads his own
unit. On this, his third record for Novus
Roberts brings his considerable skills
to the music of Jelly Roll Morton, Duke
Ellington, and Thelonious Monk. All of
these are connected, as he under-
stands it, in their compositional devel-
opment one through the next. Admit-
tedly, under a severe challenge to
learn the tricky rhythmic emphasis that
Jelly Roll Morton was able to toss off
with consummate ease, Marcus Rob-

erts has worked long and hard to
| - 1

achieve anything close to the mastery
Morton had at his command

Morton's compositions,
Blues
‘The Crave,” serve as the opening
| bridge, and closing of this excellent

Jungle
‘New Orleans Blues,” and

new recording. In between are six
Duke Ellington and six Thelonious
Monk compositions

Prior to the advent of be-bop, the
standards to which all great players
worked were, first, the love of melody
and, second, the ability to use just
about anything Tin Pan Alley put on the
market as a vehicle to make fine mu
sic. There are a variety of complex
reasons—not yet fully understood
why the melody-based forms of jazz
(traditional jazz be it swing, Dixieland
New Orleans, Chicago, or Kansas City
style) fell into relative oblivion until re-
cently. The new styles involved break-
ing down all songs into chord patterns
and other devices which had generally
been important in the classroom but
had always been left there before the
late '40s

Roberts’ playing is in one sense that
of a seasoned veteran—an unrecord
ed old-timer who might have spent
time on the riverboats or in a territory
band, not known to the public at large
but always talked about among musi
cians. Of course, Marcus Roberts is a
name and will be better known as a |
leader since we live in an age of almost
instant communication |

40

Roberts delivers the melody here
without turning the song inside out In
an effort to make something more of it
than the composer intended. | can |
imagine Morton sitting not far from |
Roberts as he plays, nodding his head
as if to say, "this young fellow is going
to be all right." Morton's music is not
for the amateur, nor is Ellington's nor
Monk's, and it takes a genuine artist to
interpret their music In a way that the
composers would be pleased to hear
Roberts’ work is a much needed anti
dote to the endless experimentation of
those unable or unwilling to reach back |
to their roots, and that pleases me
wonder how many pitanists would go
out on a limb to play a program that
included “Shout 'Em Aunt Tillie,” “The
Crave,” and “Crepescule for Nellie
on one outing. | hope in further outings
he may find his musical way to Earl
Hines, James P. Johnson, Clarence
Profit, and Cassino Simpson down the
ne

Finally, credit must go to producer
Delfeayo Marsalis and writer Stanley
Crouch whose program notes always
make fascinating reading. Now, if No-
vus would kindly return to black type
against a white background, those of
us seeking input from Crouch's writing
would have a much easier time read-
ing 1. Highly recommended

Frank Driggs

All My Life: Charles Brown

Bullseye Blues/Rounder CD BB
9501, CD; AAD; 52:28 .
Sound: B+ Performance: A |

Last 3ummer—Bonn|e Raitt had
Charles Brown on the road with her

-

David Gahr

Photographs
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Don't Gamble, |

Get the FaCtS... Buying {

automotive speakers can be a game of chance.
Increase your odds by learning how speakers work and
why. Call Stillwater Designs
for a free copy of "The
Speaker Buyers
Handbook." We're
confident that the
more you know
about speakers the
more you'll
appreciate the
~=Z - outstanding
"=\ value and

’a awesome
- - P 5ound qf

For your free copy of "The Speaker K4I ‘CﬁK’E R
Buyers Handbook" call Toll-Free ®
1-800-256-5425  cvovonssmesisyygs |
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Compact
Disc Wallet

CASE LOGIC

| fine songwriter. His work here sparkles

and he knocked out audiences every-
where they went. As a result, he got to |
make All My Life, his first album in |
many years, and it is terrific. At 68 and,

more than 45 years after his first hit, ‘
Brown is, remarkably, in peak form. He
remains a top-rank blues and boogte
piano player, a wonderful vocalist, and a

and makes this one very happy album

Producer Ron Levy has put together
a fine ensemble for Charles to play off
of. Guitarist Danny Caron and the
rhythm section of Earl May on upright
bass and Keith Copeland on drums
hold things together very well indeed
Dr. John hits the keys for three cuts
and sings a duet with Charles on the
wonderful “A Virus Called the Blues.
Ruth Brown (no relation) is great on the
duet “Tell Me Who." Levy has obtained
a really vibrant, lively sound that works
nicely. About half of the selections are
new Brown compositions; the rest are
new versions of such classics as
'Fool's Paradise,” "Nobody Knows the
Trouble I've Seen,” "Trouble Blues
and "Bad Bad Whiskey.'

Bullseye Blues is a new imprint for
Rounder Records. The label is off to an
excellent start with Charles Brown's All
My Life. And having the legendary Jer-
ry Wexler write the liner notes is a won
derful bonus Michael Tearson

Marian McPartland Plays the Benny
Carter Songbook
Concord Jazz CCD-4412, CD; AAD
53:34. _
Sound: A - Performance: A
Benny Carter's career in jazz is cur-
rently unequalled in longevity and per-
haps accomplishment. Jazz piano light
Marian McPartland didn't exactly just

Available in stores everywhere.

Enter No. 12 on Reader Service Card

step off the boat from England either
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Marian McPartland’s gentle
yet swinging piano style
and Benny Carter’s big sax
display an exceptional
sharing of musical traits.

Marian's association with Benny Cgrte_r [ younger but qum_a_ -séa-soned (if not [ Monk as part of a long-standing quar-

began when he was a guest on her
public radio series Piano Jazz. For this
recording she selected 11 of Carter's
tunes, of which he performs on six
Accompanying her throughout is the
rhythm section of John Clayton on
bass and Harold Jones on drums
Songs range from favorites such as
When Lights Are Low" and “Easy
Money' to more obscure tunes like “A
Kiss from You" (from a 1960s TV show)
and the bittersweet “Summer Sere
nade." McPartland shows her gentle
yet swinging piano style in the first
ever instrumental version of “Lonely
Woman." Sonics are up to Concord's
usual clean, no-nonsense standard
with Carter's sax a big but never over
powering presence
This is an exceptional sharing of sim
ilar musical traits, making this quartet
nd like they've been playing to
gether almost as long as the MJQ
Also worth noting is a recently com-
pleted film documentary on Carter's
career, Symphony in Riffs, which
should, hopefully, remedy his lack of
recognition outside of the jazz commu
nity

John Sunier

The Only One: Kenny Barron
Reservoir RSR CD 115, CD; DDD
65:28. (Available from Reservoir Mu

276 Pearl St., Kingston, N.Y
12401.)

QA
Sound: A

From Day to Day: Mulgrew Miller
Landmark LCD-1525-2, CD; DDD

Performance: A

ubiquitous) Ray Drummond, one of to
day's most formidable bassists

The Only One begins with the title

| track (one of two Barron compositions)

that is, appropriately enough, dedicat-

ed to Thelonious Monk. Riley, of

course, recorded and performed with

tet. (Some years back, he, along with
Barron and fellow Monk-mates the late
Charlie Rouse and bassist Buster Wil
liams, created the now-disbanded
Sphere, an ensemble that spent much
time immersed in Monk.) Barron, Riley
and Drummond treat us to a vared

THERE ARE MANY
OPINIONS ABOUT

HERE ARE SOME

AUDIO CABLE

FACTS ABOUT MIT

- MIT has the most extensive research and development program in

the audio cable industry.

. MIT holds more patents on audio cable technologies than any

' other cable company.

53:41 ] i
Sound: A Performanga A

Two pianists leading two trios, drawn
from two generations. Two distinct
gentlemanly examples of artists—the
senior, Kenny Barron; the junior, Mul
grew Miller—who pay attention to, and
absorb, a great jazz tradition. The Only
One and From Day to Day are crisply
recorded with fervor and in splendor
and both artists achieve what they set |
out to do: Examine, interpret, and add
to the literature

In the course of the last three dec-
ades, Barron has become one of the
most articulate and sensitive pianists, |
earning deserved stature among his
peers. Here he surrounds himself with
veteran drummer Ben Riley and the
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U MIT is the only cable company than cam document cable perfor-
mance through advanced instrumentation and testing techniques.

W MIT has the best selling premium performance audio cables.

U MIT is rated highest among cable manufacturers in customer
satisfaction®

J MIT applies premium performance aud o cable technologies to
cables that sell for as little as $1.50 per foot.

- MIT cables can be auditioned at home at no risk.

*Acco-ding to Stereophile survey, Vol. 12, No. 2 (feb. 1983)

Music Inferface Technologies M T

MIT products are distributed by Transparest Audio Marketing

Rt. 202, Box 117 Hollis, ME 04042  Tel. (207) 929-4553  FAX (207) 929-4271
Enter No. 36 on Reader Service Card




Kenny Barron and Mulgrew

Miller each present an album

that achieves what they set

out to do: Examine, interpret,

and add to jazz tradition.

[ program—some superb classics.
some standards, and a few originals.
Styhistically, The Only One challenges
too. There's the delicately embroi-
|dered “On the Sunny Side of the
Street” and Cole Porter's "Love for
Sale.” To understand Barron's skill
sensitivity, and overall strengths, we

- —

SN NS

need only to listen to his gorgeous sclo
rendition of Billy Strayhorn's ballac
'Warm Valley,” a chapter that is only
matched by his fluidity on such tunes
as "All God's Children.

Obviously, players such as Barron
set an example for the likes of Mulgrew
Miller. Along with James Williams and

ALABAMA .Campbell AV-Huntsville
ALASKA;AIaska AN-Juneau
ARIZONA satelitte center-Casa Grande

Esoteric audio-Scottsdale

Wilson audio-Tucson
ARKANSASC/eative Sight & Sound-Little Rock
CALIFORNIA Rogersound Labs-All Locations

L.A. Tronics - All Locations

System Design Group - Redondo Beach

Paris Audio-Woodland Hills

Sound Smith-San Diego

Entertainment Showcase-Paso Robles

Future Sound-Burlingame

American Video-San Jose

J.Smith & Sons-N.Highlands

Century Music-San Jose

Deetes’ Sound Room-Carmichael

Radiomart-Redding
COLORADO;Listen up-All Locations

Music Box- Glenwood Springs
CONNECTICUT Lechmere-All Locations

The Sound Source-Fairfield

FLORIDA Hoyt Stereo-Jacksonille

Absolute Sound-Winterpark

Electronic Environments-Daytona

Bil's TV-Vero Beach

Audlo Advisors-W.Palm Beach

Vern's Electronics-Boca Raton

Advanced Audio Design-Sarasota

Sensuous Sound-Tampa

Melion Sound-Palm City

Ron & Son-Ft Meyers
GEORGIA:sterec Shop-Smyrna

Home Theatre Systems-Atlanta
HAWAILNow Marketing-Honolulu
IDAHO;Blackers-All Locations

Alltech-Boise
ILLINOIS;Good Vibes-Champaign
Chicago Speaker-Elk Grove

Kass Electronics-Wooddale

Saturday Audio Exchange-Chicago
INDIANA :Audio Connection-Terre Haute
IOWA Hawkeye Audio-lowa City

Grigg's Music-Davenport
KANSAS:Sound Investment-Overland Park
KENTUCKY Classic Stereo-Louisville
Super Home System-Louisville
Vacu-flo-Lexington
LOUISIANA;wilson Audio-New Orleans
Carl’s A/V-Lake Charles
MARYLAND:Audio Buys-Gaithersburg

Hunt Audio-Hagerstown

The Originators of Dolby® Approved Surround Sound
decoders invite you to experience the affordable American
alternative at any of our fine retailers.

MASSACHUSETTS:Lechmere-All Locations

O'Coin's-Worcester

Royal Jewelers-Lawrence
MICHIGAN:Audiovision-W.Bloomfield

Jemstone Audlo-E.Lansing

Waves Electronics-Utica

Electronics Connection-W. Bloomtield
MINNESOTA audio by Design-St.Louis Park
MISSISSIPPI:Automative Audio-Ridgeland

MISSOURI;primus Audio-Kansas City
Brandsmart-Kansas City
Sight & Sound-Joplin
NEW HAMPSHIRE:Tech Hi-fi-Nashua
NEW JERSEY;Sound City-Kinnelon
Hi-Fi Connection-Marlton
High Tech A/V-Eatontown
Entertainment Environments-Whippany
NEVADA Union Premiums-Las Vegas
Stereo Plus-Las Vegas

NEW YORK:6th Ave-New York
Audio King- New York
Sound Concepts-Bedtord Hills
Eardrum A/NV-Nanuet
Performance A/NV-Merric
Square Deal Radio-Patchogue
Designatron-Port Jetterson Stn.
Delaware A/V-Rochester
Delaware A/V-Kenmore
N.CAROLINA;Sound Audio-Charlotte

Carolina Alarm-Winston-Salem

Higher Fidelity-Pineville
OHIO:Alamo Electronics-Cinncinnati
Stereo Visions-Columbus
Threshoid A/NV-Heath
OKLAHOMA Audio Dimensions-All Locations
Klabs-Tulsa

OREGON:-Progressive Audio-Medford
PENNSYLVANIA:Audio Junction-Pittsburgh

Sunrise Electronics-Chambersburg

Paimer Audio-Bethlehem

Hi Fi House - State College
RHODE ISLAND Eastern AV-Providence
S.CAROLINA;Sound Advice-Columbia

Creative Entertainment-Greenwille
TENNES SE E:Movieland-Johnson City
TEXAS;Home Entertainment-Dallas
UTAH;Past Tense-Bountitul

Discovery Video-Satt Lake City
WASHINGTON:Pro-Comm-Lynnwood

Barr Digitai-Redmond

Don's Electricland-Spokane
WISCONSIN:Fuzzy's Audio-Monroe

SSI Products, Inc. 1-800-845-4SSI
Made in USA
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Donald Brown, Miller is one of three
young Memphis-born pianists who, be-
ginning in 1975, came through the late
Art Blakey's band.

From Day to Day is Miller's fifth en-
deavor as a leader for Orrin Keepnews
Landmark label. Steady and systemat-
ic in his approach, Miller almost never
misses the mark. Here, with the youth
movement of bassist Robert Hurst (re-
cently with the Branford Marsalis Quar-
tet) and drummer Kenny Washington
Miller lays out a sparkling eight-song
set consisting of five originals and
three standards including Miles Davis
'Four” (on the CD only) and “More
Than You Know,' the finale, which
Miller undertakes unaccompanied

Miller's music is filled with textures
angles, and little stops and starts often
set in heavily syncopated time. He is
subtle yet forceful, allowing for free-
flowing passages and expressive en-
semble playing in combination with his
solo playing (check out “La Cham-
bre"). His compositions are sometimes
moody and haunting, other times pure

| fun. Like his cohort James Williams

| mons and Cannonball

| Rounder CD2101, CD: AAD; 49:55.

lW|sdom In signing guitarist Ry

there's always a hint of Bobby Tim-
a taste of the
blues ("What a Difference a Day
Made"), or a joyful liiting waltz (“From
Day to Day"). Miller can be reflective
and even introspective at times. Wit
ness his long solo intro to “Farewell to
Dogma,” an excursion that recalls Her-
bie Hancock’s “"Maiden Voyage.'
Ptace Miller in the company of two
other young and accomplished musi-
cians like Hurst and Washington, and
it's a done deal. Such is the case with
From Day to Day Jon W. Poses

Rhythm, Blues, Soul & Grooves:
Bobby King and Terry Evans

Sound_:é Perfor_m_ance. A

Once in a while in rock 'n’ roll's cra-
zy, manipulative world, the real cream
rises to the top, the legitimate receive
not only critical accolades and industry
commendations but also, without the
“star-making machinery's” machina-
tions, exposure. Now celebrating its
20th birthday, no entity has worked
harder to balance the talent versus the
hype sheets than Rounder Records

As a result, the company saw the
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Bobby King and Terry Evans
serve notice that they are
the real thing with Rhythm,
Blues, Soul & Grooves.

past 15 years, tenor-to-falsetto Bobby
King and baritone-to-bass Terry Ev-
ans. Last year, the two, under Cooder's
direction, released Live and Let Live
an authentic R&B dynamo

This year's follow-up, Rhythm, Biues,
Soul & Grooves, is no less potent, con-
taining moments that will move any-
one's CD player off a shelf-—ar at least
make it dance. Accompanied by a
power-packed band which always in-
corporates great harmonies and often
includes Cooder’s magnetic and intelli-

Cooders;e_backup vocalists for the | the debut recording of what has be-

gent shde playing, King and Evans

serve notice that they are the real thing
Save for the inappropriately sharp-
edged, unnecessarily muscular, and
distorted tone of Buzzy Feiten's lead
guitar which intrudes in such pieces as
King's gospel-like “You're the One
and his uptempo "We'll Always Be To-
gether,” this disc is damn near perfect
If 1t isn't @ Grammy nominee, then |
don't know why the industry bothers
with the awards
The opener, "One-Way Ticket to
Memphis'® (reminiscent of Edwin
Starr’'s “25 Miles”), and “Where We
Gonna Go from Here" combine all the
power of The Stones' Let It Bleed per
od with all the subtlety and elegance of
Cooder’s reading of “How Can a Poor
Man Stand Such Times and Live" on
Show Time. The disc houses a bushel-
ful of forceful grooves; tunes such as
Terry Evans’ “l Fancy You" and
Wanna Be with You" are can't-miss ex-
amples that employ, in addition to
Cooder, a veteran cast anchored by
| bassist Chuck Rainey and keyboardist
Spooner Oldham. Bonnie Raitt, you
can't touch this.
l The Hawaiian-tinged ballad, "I'll Be

Strong,” moves the spirit; “You and
Me," another King composition, with
Wiliam Smith's organ and the three-
piece horn section (peppering this
tune and several others) again puts us
in church, reminding us of how much
| we miss Boz Scaggs and Delbert
McClinton's best work
There isn't a throwaway tune or a
wasted moment on this tremendously
well-conceived and well-balanced al-
bum. It's a keeper Jon W. Poses

The Ordinaires, Bar/None 7 72632-2.
‘ This reissue, originally released on
| the German label Dossier in 1985, is
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come one of the more popular purvey- | caovered Led Zeppelin's “Kashmir
ors of music that defies boundaries | Listening to The Ordinaires (the band
and description! Combining guitar, | and this record) is like maneuvering
bass, drums, strings, and saxophones, | through a convoluted rural back road
The Ordinaires write music that covers | a sharp left turn is as far away as the
style, genre, and The Stones—at | 180 beat-per-minute tempo change!
least here, they do a cover of "She's a Mike Bieber |

- ! — ———

WE ALL SEEK
TRUE HAPPINESS
AND TRUE SOUND.

BY GIVING YOU ONE,
PHASE LINEAR GRAPHITE

PY 7S 17 Tweeter

Graphite is ten times
stronger than steel. So
our engineers devised
4 unique way to use it
inour US. made speak-
ers to give them superb
I
|

amps with space
program-developed
MOSFET technology
and our new 2/3 way
electronic crossover
network and you've
got a system that fills
a car with true sound.

impulse response.
Perfect for the higher

performance demanded by CDs. And the driver with true happiness.
Put them together with one of our For free information and the name

high performance « of your nearest dealer,
— SIRVAT =R [ =TVAVEE call 1-800-284.7234.

i THE TRUE SOUND OF GRAPHITE™
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ONLY AUTOMATCH GIVES
YOU EXACT CAR STEREQ
INSTALLATION FACTS &
FIGURES...

AND A CHANCE T0 WIN THE
ULTIMATE SOUND SYSTEM
OF YOUR CHOICE!

agazine strongly recommends that you use this information only to complement your car steteo dealer s help i selecting and installing your system Most
endations are based on years of experience Proper installation techniques take an equally long time to perfect Take advantage of your dealer's
| professionals appreciate your informed interest' AutoMatch Hotline 1-900-420-2886 $1 ' for first minute $1 © each additional minute Contest open

Note: AUDIO M
ler recomm
expertise—real p



THE AUTOMATCH HOTLINE

Don’t know if that CD/FM/AM head unit will fit
in your dash? Where to install new speakers?
What's the best way to upgrade your entire system?

Call the AutoMatch Hotline.

AutoMatch is your direct connection to the
Scosche Autosound Encyclopedia, the car
installers bible. When you call, we’'ll send you a
complete set of exact autosound installation
facts & figures for the make, model and year of
your vehicle. Information on things like critical
dashboard and speaker cavity measurements,
detailed disassembly, mounting techniques,
and more. Information that can save you time
and money when choosing a car stereo.

Until AutoMatch, this indispensable Scosche knowledge was available only to dealers—at a
cost of over $500. Now, one call insures that all the components you select for your car stereo
will fit without costly or unsightly modifications.

And that's not all. This year, a call to AutoMatch can also win you the ultimate sound system. ..

THE ULTIMATE SYSTEM SWEEPSTAKES
When you call AutoMatch before July < Cerwin-Vega! " WW

31, 1991, you'll automatically be = \Cmontte ndetit
entered in our Ultimate System  [*@1pyrérerey ' PYLE g
Sweepstakes. Which means you  car AT b
could be lucky enough to win the QUART

W PonEER

right to choose any components from v
the manufacturers shown here, up to JBL
polkiaudio

MCBIL

a retail value of $5000*.

Now you can have the power amp, head MJ:_F"

unit and speakers you always wanted
just by making a phone call. Besides

our Grand Prize winner, 4 other lucky %
callers will win individual component

prizes. . MONSTER CRBLE"
Your AutoMatch call for your Scosche | phase inear |

specs is an automatic entry. However, you can just enter the contest by calling AutoMatch and
listening for instructions. You may enter as often as you wish by phone or mail. To do the latter,
send a postcard to AutoMatch Contest, c/o Audio Magazine, 1633 Broadway, NY NY 10019,
including your name, address and phone number.

No purchase is necessary and all calls or written entries must be receivea by midnight, July
31, 1991. Call Now!!

L 900 420-2886 Al

THE EQUIPMENT AUTHORITY

ol S citizens only. 18 years and older Void where prohibited by law. For complete rules and winners’ names. write to Audio Contest Rules at address printed above
*includes $500 installation credtt




Panasonic now brings you a

car CD receiver so powerful,
it'll pin you to the back of your
seat. With a full 100 watts of
total system power.
It's a top of the line CD receiver
that's loaded with more than just
power. The CQ-DP40 utilizes

Panasonic ;} ‘w MASH one-bit technology, so that
- . BRI . “MASH_
AUDIO v (TN R comes through with real clarity

i FMO PSET
-

TIE
v ~ TN 3 L I3 N PR
] -] T q ':‘cé v/ TUNE/TRACK A\ le-of-c
1N ' ' ] REPELT - )
| I A : oo qoray TUNESEE auxm function tells you the total number
N | [ e BRI o =< and piaying time at a
- touch. And instead of searching
A ‘M— - through each track to find the one

Foay g - : ey

—— N ' you want, you can head straight for it

with our 12-track Direct Access

tionN 1N(
( NIE IC
can find the six strongest stations in
a given broadcast area and commit
them to memory.

M icircal ontinne cich 3

portable cassette player or a car CD
changer, can easily be added by
. plugging them into the line level jack

While you still keep the rest of the
unit's tions

And with all the power this remov
able unit puts out, the Dual Preamp
Out gives you the option of adding
on even more — without cancelling
out the unit's built-in power

Cars with lots of power have alway:

’ provided excitement out on the open

I road. We give you power that'll pro
/ IN RODU ING A v'de excltement S bUmper-IG
100 WATT cD bumper traffic

RECEIVER THAT RUNS A
ONBATTERIES.  pErSSs

1992 U.S. OLYMPIC TEAM

s = = Panasonic
just slightly ahead of our time
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"ANNUAL
CAR STEREO
D_IRECTORY_

nce again, Audio’s Car Stereo Directory has ex
panded, though the “more™ needs a bit of explana-
tion because we have broken out a new category.
CD Changers, which we had previously simply noted under
the CD Players category. This year we are giving specs on
140 CD players, which are evenly divided between chang-
ers and in-dash types; that’s 50 more than last year. You
should note, too. that we are including some data on the
controllers for the changers. The older head unit, which
usually combined a radio, tape player, and an amp of
modest power, has fallen or hard times in this increasingly
digital age. There are about 80 fewer models in our listing
this year, which is down from 554 to 472, about 15%
The separate amplifier category has increased by more
than 15%. by 97 to 730. Without doing a forced feed of data,
it appears to me that there are more high-power amps |
[

available and more with multi-channel capability, often with
an even kigher power bridge mode

Speakers has the most new models at plus 144 for a total
of 2,168, and seven new makers have emerged. The per-
centage of increase is. obviously, not as large—at 7%—but
it is nice to have an increase durnng a period when the
nation's economy seems to be suffering.—£ P

E— - R

Pho[ograph Bill Ashe

Y
S/ <
S ; Sa
/ & |
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S0 | 154000 | S2221 | % 0 ]v | VBET | Yos | Yos| No s | ves
BLAUPUNKT DTP 08 f- 1799.95 | 5-20 =1 [ 90 D +Nn _;_A/alc Yes Ves_L VB/FT | Yes | Yes | Yes P T Yes
: ——— — — -
CLARION Audia a1oo+ 2299.95 | 30-15 92 [ 0.005 D ] Yes| ABC | No | Yes| VB/FT | Yes VYes| No N Jr Yes
bbbl & S L + -~ = — .- — - 4
ECLIPSE estou | 129995 10203 | 0| oo [ 0 [ Mo Te Yes vmﬁlv.: [ vos | no j:No
ECCIRS I 2808 ] o : | 2 i | Mo
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e - - - —f— -+ — e —— - - -
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AMPS/EQUALIZERS

&
L3
a &
& &
N,
N
& s/ &
S 2 § *
MANUFACTURER & < 9
AD/S/ PSS 240.00| A 40 10;40 005 |P/S No | Yes | 74 x 1% x 5% | Bridges to 90 watts.
S

PQ-8 195.00| A 20x4 10-40 0.3 Ps No | Yes [ Pux1Ax5%h Includes RCA adaptor, Model AC 202;

+1 operates into 2 ohms.
Pa 10 490.00| A 80 x 2¢ 10-140 0.05 |P/8 No | Yes| 11%ux2x6% 1Two-, three-, or four-channel operation.
*

Pa 20 790.00| A 200 x 2t 10-140 005 | PS8 No | Yes | 14x2%x8% fAs above.
3

PH 12 290.00| A 20x6 10-140 0.03 | PS8 No | No | 9% x 174 x 7% | Operates into 2 ohms.
*

PH 15 690.00| A 50 x 6t | 10-40 005 | P/S No No | 4x2%x8% $Three-, four-, five-, or six-channel

z1 operation.

AIWA MA-8500 425.00| A 98 | 60x3f | 10-25 0045|P [No | Yes{ Yes| 10%2x2x 12% Three- or five-channel operation.

MA-3400 350.00| A 98 [ 35x4 10-25 0.045|P |No | No { Yes| 10%2x2x 10% ridges to 60 watts x 2.

MA-7400 300.00| A 95 | 25x4 10-25 0.05 [P [No [ No | Yes| 10%2x2x9% Bridges to 40 watts x 2.

MA-2500 110.00| A 90 | 25 20-30 0.1 P/S|No | No | Yes| Slax1%ax 5%

MA-G250 150.00] AE 7| 12 87 | 25 20-30 0.1 P/ |Yos| No | Yes| TAx1x16

ALPHASONIX GP-2030 175.00] A 95 | 30 5-30 0.05 [P/S|No | No | Yes| 2% x9x6% Bridgeable.

GP-2035 240001 A 95 | 35 5-30 001 |[PS|No | No | Yes| 2/sx9x9% As above; Class A.

GP-2050 265.00( A 95 | 50 5-30 0.05 |P/S|No | No| Yes| 2Ax9x9% Sridgeable.

GP-2075 345.00( A 95 | 75 5-30 0.05 |PS|No| No | Yes| 2ax9x10% As above.

GP-2100 475.00| A 95 | 100 §-30 0.01 |P/S|Noj No | Yes| 2% x9x11 As above; Class A.

PMA-2030 165.00| A 95 | a0 5-30 005 |PSINo | No:! Yes| 2%x7% x5 | Bridgeable.

PMA-2050e 199.00| A 95 5-30 005 |PS{No | No | Yes| 2% x 7Wx 7% | As above.

PMA-2075¢ 249.00| A 95 $-30 005 |P8{No| No{ Yes| 2%x7%x 10 As above.

PMA-2100e 349.00| A 95 5-30 0.05 |P8JNo | No | Yes| 2% x7Wx 13 As above.

PMA-2150e 449.00| A 95 5-30 005 |P/8[No | No | Yes| 2%2x8x 14 As above.

PMA-2175 625.00] A 98 175 5-30 0.01 |P No | No Yos | 212 x8 x 14 As above.

PMA-2300 895.00| A 98 | 300 5-30 001 |P |No| No| Yes| 2%2x81x 16% As above.

PMA-4030e 299, A 95 | 60x2t | 5-30 0.01 P8 No | No ) Yes| 127 x 7% x 2% | tTwo-, three-, or four-channel operation.

PMA-4050 445.00| A 95 ( 100 x 2; 5-30 0.01 |P/S|No | No | Yes| 2%2x8'% x12%2

PMA-4075 625.00| A 95 | 150 x 2¢ | 5-30 0.00 |P/S|No | No | Yes| 2%2x 8% x14%

PAS-1060 190.00| A +12] 90 | 60x1 :'5-150 0.05 | P/S|No | Yes| Yes| 2x5% x6% Mono subwooter amp.

z
PAS-1100 295.00| A +12| 90 | 100 x1 :'5-180 0.05 |P/8S|No | Yes| Yes| 2x6%x8 As above.
7

PQ-7 150.00{ E 18 95 0.02 Yes Yes| 1x7x4h

P-2 300.00( P/E H 12 100 0.01 Yes Yes| 1x7x5 Adjustable center frequencles; CO and
tape inputs.

ALPINE 401 485.001 P/E 7 15 100 P No | No Yes| 9% x 1% x 6% True parametric; four-channel operation.

3339 420.00| PE 1| 12 100 P | Yos| Yes| VYes! t {Control unit, 6% x 17A ¥4; base unit,
7x 1 x 5. Includes spectrum analyzer.

33 250.00| P/E 1" | 12 100 P Yes| Yes| Yes| 7x1x5% Adjustable crossover frequency.

3319 130.00| P/E 7 12 95 P/S | Yes| No Yes| 7x1x5%

kYak 130.00| P/AE| 7 12 90 | 25 P/ | Yes| No Yes| 7x1x5% Fader works on preamp and speaker
outputs.

3554 480.00 A 105| 150 x 2¢ | 20-20 0.08 |P Yes| Yes| 1178 x 2% x 10%| {Two-, three-, or tour-channel operation.

gmm into 2 ohms.

3552 370.00 105{ 85x2f |[20-20 | 0.08 |P Yes| Yes| 10%x25x10% & wo-, Ihree-, or four-channel operation.

erates into 2 ohms.

3550 280.00| A 105| 70 x2¢ | 20-20 0.08 | P/S No Yes| 8% x2x9% 3 wo-, three-, or four-channel operation.

perates into 2 ohms.

3531 150.00| A 92 [ 18x4 20-20 08 (] No| Yes| 4vax1%x5h Operates into 2 ohms.

5 700.00| A 110 150 20-20 008 |P No | Yes| 117 x 2% x 10%| Bridges to 400 watts. As above.

3543 550.00( A 110( 100 20-20 008 |P No [ Yes| 1174 x 2% x 10%| As above but 300 watts.

3542 280.00] A 105| 60 20-20 008 | P No Yes| 8%x2x7 As above but 160 watts.

3541 230.00 A 105( 40 20-20 008 | P No| VYes| 8% x21x6% As above but 100 watts.

3522 160.00| A 100 30 20-20 0.08 | P No| VYes| 8% x17x5% | As above but 80 watts.

3513 125.00] A 105 25 20-20 0.08 | P No| Yes| 7hx1% x5 Bridgeable. Operates into 2 ohms.

3503 90.00| A 92 | 18 20-20 0.8 | P8 No| VYes| 4% x1%x3% | Operates into 2 ohms.

3566 630.00 A 105| ¢ 20-20 0.08 | P Yes| Yos| 1034 x 2% x 13% ree-, four-, five-, or six-channel
operation; six-channel mode, 30 watts x 4
and 60 watts x 2.

3558 1200.00( A 10| 30x4t | 20-20 P No| VYes| 9% x2%x 15% IT\vo-.Amnc-. or tour-channel operation.

ass A.

ALTEC LANSING ALA 250 250.00| A 95 | S0 1040 | 0.1 ‘ No | No| VYes| 2x9% x6% | {Variable.

ALA 552 300. A 110| 50 10-30 008 |P/S|No | No| Yes| 3%2x3x10% Bridgeable.

ALC 11 150.00| E 3 12 100 0.008 | P/S| No | Yes| Yes| 2% x7x3%

AUDIOCONTROL EOL 199.00| P/E 12| 12 110 0.005| P/S| No | No| Yes| 1% x6% x9% Level-matching preamp; half-octave
spacing for bass EQ, one-octave spacing
for mids and highs.

EQX 299.00| P/E 122 12 10 0.005|PS| No | ¢ Yes] 2% x 6%ax 9% | As above. {Two-way, 18-dB/octave
[rourammahle crossover.

EQQ 349.00| PE 1] 12 110 0.005(P/Sf No | No| Yes| 2% xG6% x9% av'ol-mar:chlnul preamp; independent EQ
on four channels.

EQT 299.00| PE 30| 12 10 0.005| P/S| No | No| Yes] 2% x 6% x9% Mono; level-matching preamp; Ys-octave
EQ spacing; constant Q.

ESP-2 189.00| E 3 Var. | 110 005 | P | No | No| VYes 1% x4 x5% Spatial restoration processor; includes
dash-mountable remote control.

ESP-3 299.00| E 3 var. | 110 005 |P | No| Yes| VYed 1%axS5%«x7 Proprietary center-channel processor with
spatial restoration; 18-dB/octave high-
pass oln center output; includes remote
control.

The Epicenter| 189.00| E 1 15 110 0.005| P No | No Yed 1% x5x6 Proprietary bass restoration circuit;
includes dash-mountable remote control.
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Nhitney Houston: Win%er: In The Heart Of

'm Your Baby Tonight The Young (Atlantic) 00570
Arista) 10663 Neison: After The Rain
Sinéad O' Connor: 1 Do Not  (DGC) 74079

Nant What | Haver't Got Anita Baker: Compositions
Chrysalis) 33512 (Elektra) 00921 po

INXS: X (Atiantic) 64378 Prince: Gratfitl Bridge

The Time: Pandemonium (Paisley Park) 34107
{Paisiey Park) 52225 Jane's Addiction:

M.C. Hammer: Piease Ritual de lo Habitual
Hammer, Don’t Hurt ‘Em (Warner Bros.) 10020
(Capitol) 34791 Janet Jackson's Rhythm

Neil Young: Ragged Glory Nation (A&M) 72386
(Reprise) 34621 The Cure: Disintegration

Slaughter: Stick it To Ya (Elektra) 01109
(Chrysalis) 42308 Kentucky Headhunters:
Faith No More: The Real Pickin’ On Nashville
Thing (Reprise) 63719 (Mercury) 24740

Neville Brothers: Brother’s Fieetwood Mac:
Keeper (A&M) 63513 Behind The Mask

John Hiatt: Stolen (Wamer BroSjSSTaR

Moments (A&M) 44540 Jeff Lynne: Armchair
The Sundays: Reading, ire. (ReprisGl 00803

Writing And Arithmetic The Traveling Wilburys:
(DGC) 63175 Vol. One (Wilbury) 00711

Soul Il Soul: Vol. I1-1990-A George Harrison: Best Of
New Decade (Virgin) 00567  Dark Horse, 1976-1969

Anthrax: Persistence Of {Clankarissse) bame

Time (Island) 83468 Tom Petty: Full Moon Fever
(MCA) 33911
Vixen: Rev lt Up 4 N
(EMI) 54615 Motiey Crue: Dr. Feelgood
Bell Biv DeVoe: Poison (Eiafiia) 0 Y Ey, -
(MCA) 00547 Fine Young Cannibais: The EH’
Raw And The Cooked Heart: Bl st 2 [
Johnny Gill (LR.S.) 01068 (Capitol)

(Motown) 00738

Travis Tritt: C Club Quincy Jores: Back On
Bifty Mok Charmed L (Warmer Bros) 60195 The Block (Qwest) 64116
rysalis) 62264 ’
A John Williams/Boston Robert Aant: Bruce Hornsby & The Paula Abdul: Shut Up And
a‘yl Classics (14 Greatest Pops: Pops In Space Manic Nirvana Range: A Nighyt On The Dance (The Dance Jl’xes)
its) (A&M) 14822 {Philips) 05392 (Es Paranza) 54122 Town (RCA) 63689 (Virgin) 80326
Bonnie Raitt: Nicik Of Time Elvis Presiey: Led Zeppe'in IV (Runes) . 't Fi . f
- y: " Taylor Dayne: Can’t Fight The B-52’s: Cosmic Thin
{Capitol) 54410 (TFr‘\Ce Sree?); l;;rfonnances {Atlantic) 12014 Fate (Arista) 01114 (Reprise) 14742 .
Boogie Down Productions: Best Of Dire Straits: Pixies: Bossa Nova
: 3 2 t Cou K,
Edutainment (Jive) 63675 Cher: Heart Of Stone Money For Nothi (Elekira) 53773 L:)\?er?;mg s 8" L R.°5°Os :
Bob Mariey: Legend (Geffen) 42874 (isher BYSR)| 710 U2: Rattle And Hum '60s, Vol.1 (Laurie) 00561
(Island) 53521 Simon & Garfunkel: The Suzanne Vega: (Island) 00596 Clint Black: Kiliin' Time
Damn Yankees Concert In Central Park 7y T~ e P (RCA) 01112
(Warner Bros.) 14852 RAEALSSOR)) SO0 - Shzke Your ’I::r::y.maker Don Henley: The End Of
%%ro Gyra: Fast Forward Richard Marx: Re&’“‘ (Det American) 52142 The ln‘r?\ocoyr;ce e(Geﬂen)
(GRP) 00829 Ofsndor (EMI) 61118 Pat Metheny: Question And 01064
Best Of Eric Clapton: Time Pauia Abdul: Forever Your Answer (Geften) 73522 les: Their Greatest Hits
Pieces (Polydor) 23385 Girl (Virgin) 00933 @  The Best Of Steely Dan: sf,? 1 (Asylum) 23481
,Great Irove Songs Of The Decade (MCA) 54135 Tommy James & The
(i‘;ﬁ,;fg’o%g" ! Barry Manilow: Live On Shondells: Anthology
Broadway (Arista) 24805 (Rhino) 44185

Keith Whitley: Greatest
Hits (RCA) 10728

Allman Bros. Band: Eat A
Peach (Polydor) 63353

START SAX_I_L‘JG NOW—MAIL THIS POSTPAID CARD TODAY!
=» roa <= YES, please accept my membership in the BMG Compact Disc Club

Richard Marx (EMI) 34073 We reserve the right to request additional information or reject any application. Limited to new @ @

members, continentai USA omy. One membership per family. Local taxes, if any, will be added

Diana Ross & The Y j indi
: T Yad and send my first four selections as | have indicated here, under the
(Sr;’m‘)?ss;:s? Pasbosh Fs i s A V E > g terms of this offer. | need buy just one more CD at regular Club
> prices during the next year—after which | can choose 3 more CDs
w g \ : 3
?ﬁﬂﬁongﬁﬂsg{'%%m : - - E‘ FREE! That's 8 CDs for the price of one...with nothing more to buy,
P I i 5 0 /o ever! (A shipping/handling charge is added to each shipment.)
(Mercury) 7
PErem/ Woman/Soundtrack i RUS": ‘ég:g%f I I I
Mi) 34631
(Rod )Stewan's Greatest : 'NSTANT e
Hits (Wamer Bros.) 33779 i HALF-PRICE 1 am most interested in the musical I 1 5‘5&%“:‘0 (*:Mm:odc:oods)
Michae! P - March category checked here—but | am always i
(RCA) 83798 § : BONUS PLAN Iree o choose from any (check ong only):] 4 POP/SOFT ROCK SO
Best Of The Doobie Bros. O You get 50%-off v
2 Mrs.
(Warner Br.os..) 43738 : bonus savings Miss First MName " indal “lastName  (PLEASE PAINT)
After 7 (Virgin) 00945 ' wnh every CD you
Crosby, Stills & Nash: Live buy at regular
MUp (Atiantic) 00566 I Ciib prices.right | "% — -
Etta James: Sticking To My b with your very first | ¢ 5 i
R C State Zi
a":" ('S:e"d) 5‘i . 1 purchase...unlike v > i .
atraca : Lying To I other clubs that
Telephone
;::“" (n c,:: |74:’so' § firstmake youbuy | L cing - — —
ompany: Holy Water
(Atiantic) 24784 : 4, 6 or more. Signature. B o
|
.



Poison: Flesh & Blood
(Capitol) 50207

Madonna: I'm Breathless
(Sire) 00572

Randy Travis:
Heroes And Friends
(Wamer Bros.) 74597

Horowitz At Home
(DG) 25211

Guns N’ Roses:
tite For Destruction
(Getfen) 70348

Roy Orbison: A Black And
White Night (Virgin) 64495
Grateful Dead: Built To
Last (Arista) 72230

Lisa Stansfield: Affection
(Arista) 34198

Keith Sweat: I'll Give
All My Love To You
(Elektra) 51603

The Moody Blues: Greatest
Hits (Threshold) 34284

Technotronic: Pump Up
The Jam-The Aibum
(SBK) 34781

Larrg Cariton: Collection
(GRP) 00838

Reba McEntire: Rumor Has
it (MCA) 44609

Glenn Miller Orch.: In The
Digital Mood (GRP) 43293
Supertramp: Classics (14
Greatest Hits) (A&M) 04891

Chicago: Greatest Hits
1982-89 (Reprise) 63363

Ratt: Detonator
(Atlantic) 63335

Bette Midler: Some
People’s Lives
(Atiantic) 53568

Carly Simon: Have You
Seen Me Lately

(Arista) 20912

James Taylor: Greatest
Hits (Reprise) 23790
Solti: Tchaikovsky, 1812
Overture (London) 25179
Eric Clapton: Journeyman
(Wamer Bros.) 53940

16 #1 Motown Hits From
The Early ‘60s

(Motown) 74336

The Who: Who's Better,
Who's Best (MCA) 00790

Lita Ford: Stiletto
(RCA) 63893

Jon Bon Jovi: Blaze Of
Glory (Mercury) 44490

Wiison Phillips

(SBK) 00726

AC/DC: The Razors Edge
(ATCO) 33379

Linda Ronstadt: Cry Like A
Rainstorm, Howl Like The
wind (Elektra) 52221

Depeche Mode: Violator
(Sire) 73408

Days Of Thunder/
Soundtrack (DGC) 43603

Skid Row (Atlantic) 01038

Mario Lanza: The Great
Caruso (RCA) 80259

Kenny G: Live

(Arista) 64505

Pat Benatar: Best Shots
(Chrysalis) 44319

Van Halen: OU812
(Wamer Bros.) 50913
Music Of Ball/Gamelan &
Kecak (Nonesuch) 44671

John Cougar Meilencamp:
BI% Daddy (Mercury)

R.E.M.: Green
(Warner Bros.) 00715

George Strait: Livin® It Up
(MCA) 00557

Was (Not Was): Are You
Okay? (Chrysalis) 00541
Stanley Jordan: Cornu-
copia (Blue Note) 73847
Ford Fairlane/Soundtrack
(Elektra) 10611

Bon Jovi: New Jersey
(Mercury) 00516

Garth Brooks: No Fences
(Capitol) 73266

Alabama: Pass It On Down
(RCA) 00531

The Simpsons: SingThe
Blues (Geffen) 34575

Gershwin, Overtures/
McGiinn (Angel) 70391

The Jeft Healey Band: Hell
To Pay (Arista) 00544

Hank Williams, Jr.: Lone
Woit (Wamer Bros.) 64311

The Police: Every Breath
You Take—The Singles
(A&M ) 73924

The Ha Brothers:
Remembrance
(Verve) 14896

Norrington: Beethoven,
Symphony No.9 (Choral)
(Angel) 00467

The Rippingtons: Welcome

To The St. James' Club
(GRP) 74613

Marcus Roberts: Deep In
The Shed (Novus) 73646

The Judds: Love Can Build
A Bridge (RCA) 24549

Duke Ellington: Orchestral
Works (MCA) 53780

Huey Lewis: Sports
(Chrysalis) 44448

Dirty Dancing/Soundtrack
(RCA) 82522

Bob Mouid: Btack Sheets
Of Rain (Virgin) 53750

Hothouse Flowers: Home
(London) 82879

ZZ Top: Afterburner
(Wamer Bros.) 64042

START WITH 4

Aerosmith: Pump

(Geffen) 63678 Bird/Original Recordings

Of Charlie Parker Start with COMPACT DISCS NOW

Milli Vanllii: Gil You Know (Verve) 01044 pay only shipping & handling with membership
's True (Ansta)- 01048 Tracy Chapman Buy just 1 smash hit in one year's time
Roy Hargrove: Diamond In (Elektra) 53582

The Rough (Novus) 14893

The Beach Boys: Still
Cruisin’ (Capitol) 44379

Cindereila: Long Cold

L' Enjoy 8 CDs for the price of one
Winter (Mercury) 14780
Winger (Atanic) apch el Nothing more to buy...EVER!

Daryi Hall & John Oates:
Change Of Season
(Arista) 00543

Then get 3 COs of your choice, FREE*

D EED G S [y § F -------------1

NO POSTAGE
NECESSARY
IF MAILED
IN THE
UNITED STATES

BUSINESS REPLY MAIL e —
FIRST CLASS PERMIT NO. 5071 INDIANAPOLIS, IN. —
R s g
POSTAGE WILL BE PAID BY ADDRESSEE S
i E——
BMG COMPACT DISC CLUB e

P.O. Box 91412
INDIANAPOLIS IN 46209-9758

A shipping and handling charge &

COMPACT DISCS NOW!

Yes, start with any 4 compact discs
shown here! You need buy just 1 more
hit at regular Club prices (usually
$14.98—$15.98), and take up to one full
year to do it. Then choose 3 more CDs
Free. That's 8 CDs for the price of 1 with
nothing more to buy...ever! (A shipping
and handling charge is added to each
shipment.)

HOW THE CLUB OPERATES

You select from hundreds of exciting
CDs described in the Club's magazine
which is mailed to you approximately
every three weeks (19 times a year).
Each issue highlights a Featured Selec-
tion in your preferred music category,
plus alternate selections. If you'd like the
Featured Selection do nothing. It will be
sent to you automatically. If you'd prefer
an alternate selection or none at all, just
return the card enclosed with each issue
of your magazine by the date specified
on the card. You will have at least 10
days to decide or you may retum your
Featured Selection at our expense.
Cancel your membership at any time
after completing your enroliment agree-
ment simply by writing to us, or remain
and take advantage of bonus savings.

FREE 10-DAY TRIAL

Listen to your 4 introductory selections
for a full 10 days. If not satisfied, return
them with no further obligation. You
send no money now, so complete the
postpaid card and mail it today.

added to each shypment.

ARE THE PROPERTY OF VARIOUS
TRADEMARK OWNE RS,
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AUDIBVOX AMP-500 85 No | No No | 4Ax 15 |

AMP-520 85 No| No | VYes| 4x1¥%zx 6%

AMP-530 85 No| No| Ves| 7%x2%x7%

AMP-540 85 No| No | VYes| 7%ax2Wx %

AMP-560 85 No| No | Ves| %ax2%x&% | Bridgeable.

AMP-570 85 No| No | Ves| 11% x2% x 6% | As above.

AMP-770 80 Yos| No| No | 6%x1%x6 CO input.

AMP-776A 80 Vﬁ No No | 6Yax1Vax 4%

AMP-760 80 Y No No [ 6Yax1x4

AMP-780 80 Yesi No| No | 7x1%x? Includes spectrum anatyzer.

AMP-785 80 Yes, No No | 6%ax1%x§%

1 1 1 i
+ - - +
AUDITION AUDIO | SE 454 425000 A | | 90 | 45x4 | 20-20 0.07 | P | No 12% x 6%2 x 2% | Requires input moduie: Model E for
| rrallellng channei pairs ($73.50), Model
for three ch I '] i
or four ch Is plus
line out {$93.50), Model S with
;rllcgah e bass boost ($93.50), or Model
| Plus 2.

SE 752 345.00| A 90 | 75 20-20 0.03 | P | No 12V2 x 6%2 x 2% | As above but Model E is $45.10, X is
$88.50 {crosses over up to 5 kHz), and $
is $73.50.

Pius 2 t A 90 | 15 [ 20-20 008 | P | No| Yes Plug-in amp board. {For SE454, $164.50;
for SE 752, $118.50.

— — - t — —
AUTOTEK 7030 170.00| A 80 I 16 | 20-20 0.10 | P Yes| 8Yax 2% x 2% | Operates into 2 ohms.

7050 300.00] A 80 | 22 20-20 0.015| P Yes| 8% x 2% x 4¥% | 18-dB bass boost and 12-dB treble boost.

7100 399.00] A 80 | S0 20-20 0.015| P Yes| 8Uax 2% x 6% As above.

7150 §549.001 A 80 | 75 20-20 0.015| P Yes| 8Yax2%x 8V As above.

7300 799.00 A 80 | 150 20-20 0.015| P Yes| 8Yax 22 x 14 As above.

7600 1099.00| A 80 | 300 | 20-20 0.015| P Yos| 8Vx2%1x19 As above.

7054 §50.00f A 80 | 22x4 20-20 0.015| P Yes| VYes| 84x2%2x8 As above.

7204 799.00| A 80  S0x4 20-20 0.015| P Yes| Yes| 8% x 2% x 117 | As above.

9050 600. A | 80 | 22 20-20 0.015| P Yos| 8 x2%1x6% | As above.

9100 1000.00) A | 80 | 50 | 20-20 0.015| P Yes | 8% x2%x 8% | As above.

7002 320.00( P/E 9 12 82 | 004 | P Yes| Yes| Ves| 6Yax 1% xth

7004 259.00( P/E 4 12 82 | 0.04 [P | Yes Yes| 6Y%ax 1%2x 5%

7005 399. E 15| 18 82 004 | P Yes| VYes| S¥%2x12x1

7006 §99.00| PE N 18 82 | 004 | P Yes| 8x121x1

1 4 i 4 —— S
BAZOOKA T62A 299.00| A I ‘ 80  40x1 | 20-250 | 0.1 P/s Yes| Yes| 18%x6%ax8 M fock: includes 6%2-inch f
| H2 variable freg Y, 0p
\ into 2 ohms with slave speaker (see
| *'Speakers”),
T82A 349.00] A | 80 l w1 20-250 | 0.1 Ps Yes| Yes 18% x 8% x 10 | As above but includes 8-inch subwooler.
T102A 399.00( A | 80| 40x1 | 20-250 | 0.1 P8 Yes| Yes| 23% x 10% x 13 | As above but includes 10-iach subwoofer.
2
- B | !
BLADE Mono 499.00) A 90 | 200x1 | 3-20 P | Yes| No Yes| 5% x6%x 1% Monoblock; two summing Inputs.
TECHWOLOGIES SEA.2 899. A 90 | 200x2 | 3-20 P Yes| No Yes| YA x6%rx 14

SE6.2 1299.00) A 90 ‘ 200x3 | 320 P | Yes| No| VYes 14 xblax 1%

SEB.4 1699.00| A 90 [ 200x4 | 3-20 P | Yes| No| VYes| 19x6%x 1%

SE10.5 1999.00| A 9 | 200x5 | 3-20 P | Yes| No| Yes 22%4x6Ux1%

SE12.6 2499.00| A 9 | 200x6 | 3-20 P | Yes| No| VYes| 28x6%1x1%

1 i .
BLAUPUNKT BMAS3508 899.95| A 110[ t 5-100 005 | P 11§ Yes| 12x12%x2 {Three-channel mode, 100 watis x 2 and
| 150 watts x 1; five-channel, 50 watts x 4
| and 150 watts x 1. ttSeparate front, rear,
| and subwooler crossovers.
PA43| 299.95| A 90  30x4 10-30 0.1 Ps No Yes| 7x2%x10%

8PA2308 21995 A 90 | 30 10-30 | 01 | P8 No| VYes 5% x2W %% | Bridgeable,

BPA420 129.95| A 89 | 20x4 10-30 0.1 P/s No Yes| ax1ax 1V

B8QX300 429.95| A 95 | 100 x 2¢ | 10-65 0.1 P8 Ye: Yes 9% x3x12 p’\vo'. three-, or four-channel operation.

BMA200 329.95 A % 1 t 0.1 P8 Yi Yes| 64x3x12 Five-channel mode, 25 watts x 4 and

| 50 watts x 1. 1120 to 80 Hz for subwooter
| channel, 150 Hz to 50 kHz for satellite
channels.

BSX150 299.95! A 90 50 10-85 0.1 P/s Y Yes 69x31x12 Bridgeable.

BOA120 129.95| A 9 | 20x4 10-50 0.1 P/s No Yes| 4Yaxb6x 1%

BEQOBE 349.951 E 9 12 80 0.03 | P/8| Yes| Y Yot 7x1x5% Four EQ presets.

BEQBSA 22995 E 5 12 80 003 | P/§| Yes| No| Yer 2% x6% x4 Mounted on Rexible stalk.

- 1 - ] 1 =
BOSS AVA-800 329.00| A 80  100x4 | 20-20 0.05 No | No| VYes 15x11%x2% Bﬂd%uhla; DIN input.

AVA-1000 399.00| A 80 | 100x4 | 20-20 0.05 No | No Yes 22% x 11% « 2¥4 As above.

AVA-600 229.00 A 80 125 10-30 0.05 No | Vi Yo 15x 7V2x 1% 1 Bridgeable.

AVA-500 189.00| A 80 | 85 10-30 0.05 No | Ye Yex 11%x 7% x 1% | As above.

AVA-400 149.00| A 80 | S50 10-30 0.05 No | Y Yex 10x7%x 1% As above.

AVA-350 10800 A 70 | 3 20-20 0.5 No | No Yed 10x7%1x3)

AVA-150 89.00( A 0| 25 20-20 0.5 No | Neo Yeg B8x7%x)

AVA-1208 149,00/ AE 7 12 70 | 25x4 20-20 0.5 P/S| Yes| No Yeg 6%2x6%x % 'I:lg:lludnu:‘ spectrum analyzer; EQ memory;

] nput.
AVA-1204 89.00/ PE 7 12 70 005 | P Yes| Yes Veq S5%x7x1 CO input; additional subwoofer output.
AVA-1202 69.00) PE 7 12 80 0.1 P | Yes| Neo Yo 5% x5%x 1%
1 1
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TUBES
WARM UP CD

SOUND?

How a very old technology can make a brand new
compact disc player sound extraordinarily good.

Our new SD/A-490t has a clock that “ticks”
33 million times a second, multi-stage noise
shaping, pulse width modula-
tors and enough other
edge-of-the-ant circuitry
to finally qualify us for
entry into the hallowed
Compact Disc Techno-
Jargon Hall of Fame
But it also includes two
vacuum tubes whose classic
design has remained
unchanged for over 35 years.
Tubes? Those warm glass things
that used to glow cheerily through
the grilles of old radios and black &
white TVs? Yes. In an important circuit
stage that comes after all the digital wizardy.
We and many other critical listeners believe
that this anacronistic addition to an already
excellent CD player design significantly
enhances its sound. Read on and decide for
yourself.

Between a CD player’s D/A converter and
external outputs is circuitry called a buffer
amplifier stage. When you hear the word
amplifier, you think of something which makes
a signal louder. But that's not a
buffer amp’s purpose. In fact,
contrary to popular lore, a CD
player's buffer amplifier doesn't [
boost the signal strength at all
— the final output of a CD
player's D/A converter already
has sufficient voltage to directly
drive a power amplifier!

Instead, the buffer amp is a unity gain
device which *1) increases output current, and
2) in the process, acts as a sor of electronic
shock absorber.

A signal emerging from a CD player's digital-
to-analog conversion process has sufficient
voltage but insufficient current for proper inter-
action with a preamplifier or power amp. By
acting as a current amplifier, the buffer stage
helps lower impedance 1o a level that's

compatible with modern components — about
50 ohms in the case of the SD/A-490t.

At the same time, the buffer stage helps iso-
late the relatively fragile D/A chip set from the
nasty outside world of demanding analog
components.

All compact disc players have buffer ampli-
fiers. But more than 98% of them use solid state
devices for this stage: either integrated op-amp
circuits or discrete transistors.

A handful of hard-to-find, esoteric designs
in the $1200 to $2500 range employ one or
more tubes instead. As does our readily-avail-
able $699 SD/A-490t. For fundamental physical
reasons, tubes have different transfer function
characteristics than transistors. When used in
ultra-expensive, audiophile preamplifiers and
power amplifiers, their sound is variously
described as “mellower”, “warmer”, “more
open and natural” or simply “less harsh than
solid state”.

At the heart of these perceived differences
are three basic facts:

1. Tubes produce even-order distortion (i.e.
2nd, 4th, 6th harmonics, etc.) while transistors cre-
ate odd-order distortion, particularly 3rd harmon-
ics which are less psychoacoustically pleasant.

2. In a buffer stage, a tube acts as a pure
Class A device, which is considered the optimal
amplifier configuration. Op-amps function as
Class A in and Class B out, with potential
crossover distortion as voltage swings from
positive o negative.

3. Tubes “round off” the waveform when
they clip. When over-driven, solid state devices
cut off sharply, causing audible distortion.

Our new CD player uses two 6DJ8 dual
triodes (each literally two separate
tubes in a single glass envelope)
placed between the digital-to-ana-
log converter and a motorized vol-
ume control.**

Operated at less than 30% of
their maximum capacity, these
tubes achieve a highly linear out-
put voltage with very low static and transient
distortion while providing very high dynamic
headroom.

And because they're “loafing” at 1/3 their
rated current capability, the SD/A-4901’s tubes
are designed to last the life of the CD player
without replacement or need for adjustment.

It would be pointlesss to have a tube output
stage if the digital circuitry which precedes it



wasn't

first rate. The SD/A-490t uses

Single-Bit D/A circuitry 10 eliminate a form of
exceedingly audible distortion inherent in most
current CD player designs, and to provide bet-
ter signal linearity than ever before.

If you've read current CD) player brochures,
you've probably stumbled across descriptions
of de-glitcher circuits, laser trimming and even
22-bit converters. All these are merely fixes,
applied to the same basic kind of DD/A con-
verter in an attempt to overcome built-in
shortcomings.

In contrast, the SD/A-490t uses a
completely new technology which
avoids many of the problems that
older approaches have struggled
to surmount. We'd have 10
buy a whole section in this
magazine to fully explain
the differences (if you're
interested, call 1-800-
443-CAVR for an appro-
priately long and detailed
brochure), but here’s a short synopsis

Traditional converters require 16 separate
reference circuits, each of which must be accu-
rale 10 one part in 65,536 — but, due to the
realities of mass production, rarely are. If
they're not “dead-on", an unpleasant form of
noise called zero-cross distortion is produced
Because Carver's Single Bit D/A Converter
transforms a 16-bit signal into a 1-bit pulse sig-
nal array, the “ladder” of 16 ultra-high-preci-
sion reference devices is not required: In
effect, the SDD/A-490t need only manipulate a
stream of varying-width on/off pulses instead
of having 10 accurately create 65,536 different
amplitude levels at all times.

Zero-cross distortion is non-existent, and the
SD/A-4900s Single Bit converter is able 10
decode linearity in excess of 115 dB below
peak level with exceptionally low noise. You'll
particularly notice the difference in the height-
ened purity and clarity of music during very
quiet passages. Every nuance, intonation and
harmonic of the original recording is there. Yet

The Carver SD/A-4901.
Al $699, its suggested retail is $500 less than
the nearest competitor with tube output***

“digital” harshness is noticeably absent even
before it enters the SD/A-490’s mink-lined
ube stage.

We've designed the
SD/A-490t 1o be both
useful and easy-to-use.
21-key front panel or
remote programming.
Fixed and variable output.
Programming grid display

Random “shuffle” play
Variable length fade. Automatic

song selection to fit any length of
tape. Even index programming for
classical CD’s

Plus our proprietary Soft EQ circuit-
ry which compensates for variables in
spacial (L-R) information and midrange

equalization found in many CD)’s mastered

from analog tapes

I's tempting to further regale you with how
well we think the SD/A-4901's tubes and Single
Bit circuitry improve the sound of a compact
disc. But your own ears should be the final
arbiter of quality

Thus you are invited to bring a few familiar
compact discs down to your local Carver deal-
er and compare for yourself, hopefully creating
your own superlatives in the process

Suffice it to say that almost all critical listen
ers not only are able 1o hear a difterence, but
prefer the sound of the remarkably affordable
SD/A-4901's dual triode transfer function

*Dual 6DJ8 Vacuum Tube Output Stage

*Over-sized Disc Stabilizer Transport

*24-Track Programming with 21-key front
panel & remote input

*Music Calendar Display

*Indexing

*Random Play

*Motorized Volume Control

+Time Edit/Fade Taping Feature with user
variable time parameters

*2 10 10 Second Variable Length Fade

*Exclusive Carver Soft EQ
(Digital Time Lens) circuitry

*Optical and Coaxial

*Digital Outputs

«3-Inch (8cm) CD
Compatibility

CARVER CORP.. LYNNWOOD. WA, U.S.A
Call 1-800-443-CAVR for information and dealer listings.

*A device which neither ampilfies nor attenuates a signal is said to have unity gain. in other words, what goes in comes out unchanged. Or

does it?

**Remote control variable output is a wonderfully convenient feature, but it would be pointless to eliminate solid state clrcuitry in the buffer
amp stage and then use a solid state circuit for the final gain attenuator. So the SD/A-490t changes volume the old fashloned, physical way: a
nice, clean carbon potentiometer, in this case , physically rotated by a small motor.

***Source: 1990 Audig Magazine Annual Equipment Directory.



AMPS/EQUALIZERS

o &
MANUFACTURER ¥ & $ §
CALIBER 500 659.00| A 2%x7x20
300 469.00 | A % xTx 140
150 329.00 A 2% xTx10% Bridgeable.
100 249.00 A YT W As above.
425 24900 A %xTxt% SImlllll'laneous stereo and bridged mono
output.
50M 189.00| A 2% x 7x 6% As above.
50 169.00| A 2%x Tx 6% Bridgeable.
CANTON M 50 200.00] A 6% x3% x 1% | Mono amp module for Model MF 3 or
MF S Malnframe. Model MF 3, holds
three amp modules, 11% x 634 x %4
inches, $150.00; Model MF 5, holds five
modules, 18%s x 6% x Y4 inches,
$200.00.
$30 150.00 | A 9 (15 2020 | 01 |PS§ Yes 6% x 3% x 1% | Sterso amp module, fits Maintrames as
above.
CARVER M-4050i 549.951 A 100 S0 x 4 17-23 0.5 P/S |No | Yes | Yes | 16% x 6% x 2% | Bridgeable; 6-dB bass boost at 60 Hz.
M-2090i 399.95| A 100 | 90 20-20 0.5 |P/S|No | Yes| Yes | 12%226x2% Bridgeable.
M-20501 339.95| A 100 | SO 20-20 0.5 |P/8|No | Yes| Yes | Quxb6x2% As above.
M-2040i 249.95| A 100 ( 40 20-20 0.5 P/S |No | No Yes [ 9% x 7x 2% Bridges to 100 watts,
M-2020 159.95 | A 100 | 15 20-20 0.5 P/S |No | Yes | Yes [ S x6x2%
§X-273 499.95| ¢ 90 0.1 |P |No | Yes| Yes | 12% x 6% x 2% | {Sonic Holography spatial p with
bass subharmonic restoration.
CLARION 100EQB7 99.95 ( AVE S 12 80 | 25 20-20 1 S Yes No | Tax1x5%
703EQA 149.95 | AE 7 12 92 |25 20-20 1 P/S {Yes Yes | TVax 1x5%
T04EQA 199.95 | AE 7 12 92 | 25x4 20-20 1 P/S |Yos | Yos | Yes | 7/4x1x5%
S2EQ 99.95| E 5 12 90 P/S | Yes Yes [ 7 x1x5"%
T2EQ 169.95| E 7 12 95 S (Yes| Yes| Yes | Tax1x5h
T11EQ 29900 E 7 12 85 P [Yes| ves| Yes | 7Vax 1x5s
T20EQ 499.95 | E 7 |12 85 P |Yes| Yes| Yes | 9x1x6%
DSP959 899.95| t 9 12 100 P |Yes Yes | T x 21 5% tDigital signal processor.
201A 79.95| A 94 (25 10-60 1 P8 {No Yes | 7x1x5%
402A 119.95 | A 94 25x4 10-60 1 P/§ | No Yes [ 7Tx1x5%
1A 189.95] A 100 | S50 10-60 0.08 (P [No Yos | S5 x21x 8% Bridgeable.
1001A 24995 A 103 | 80 10-60 0.08 (P |No Yes | 7%2x21x 8%
1601A 32995 A 105 | 130 10-60 0.08 (P |No Yos | 9% x2x 8%
1610A 499.95| A a0x4 0.1 P Yos | 8% x 2% x 1278
3200A 799.95| A 80x4 0.1 4 Yos | 1374 x %4 x 124
COMPETITION C-500 A 100 | 25 20-20 0.01 |P/S [No | No | Yes
C-1000 349.00 | A 1 +18 | 100 | SO 15-30 0.01 |P/S (No | No | Yes| 9x2.6x10 Parametric bass boost.
C-2000 500.00 | A 1 +18 | 100 | 100 15-30 0.01 |P/S |No | No | Yes| 9x2.6x12 As above.
C-4000 679.00 | A 1 +18 | 100 [ 200 15-30 0.01 |P/S [No | No | Yes| 9x2.6x14 As above.
C-1004 425.00 | A 100 | 25 20-20 0.01 |P/S |No | No | Yes| 9x261x12
C-2004 A 100 | SO 20-20 0.01 |P/S |No | No | Yes| 9x2.6x 14
CONCORD CEQ7 + 32995 | E 7 t 90 4 Yes | Yes| Yes | 7x1x5% t+8 or =12 dB. Four EQ presets;
parametric bass EQ.
CA 20.2 119.95 | A 90 |20 1.0 P/8 No | Yes| T x6%x 1%
A 50.2 239.95 | A 90 |50 20-20 0.08 |P/S No | Yes| 10% x 8% x2%
CA 100.2 499.95 | A 100 | 100 20-20 0.06 |P No | Yes | 133 x 7% x 2%2 | Bridgeable.
CA 200.2 699.95 | A 100 | 200 20-20 0.06 (P No Yes | 15% x 7% x 22 | Bridges to 500 watts,
CA 75.2 349.95 | A 80 |75 20-20 0.08 |P/S Yos | Yes | 23 x 878 x 13V | Bridgeable; high-pass RCA outputs.
QD 100 159.00 | A 100 | 16x4 8-40 1 P/s Yos| Yes| 11%ax adax 2
Qb 200 369.00 | A 100 | 37 x4 5-40 0.08 |P Yos| Yes | 14V x 8% x 2% | Bridgeable.
QD 400 529.00 ( A 100 | 75x 4 5-40 0.08 |P Yes| Yeos| 17'8x 8% x 2% | As above.
cousTiC AMP-660 899.95 | A 95 | 50x6t |10-50 005 |P |No |No [ Yes| 25%2x8%x2% fThve'e‘~. four-, five-, or six-channel
operation.
AMP-460 359.95 | A 95 | 98 10-55 {0.05 |P/S [No [MNo | Yes| 1674x8%x2% Slrlnulllancous stereo and bridged mono
output,
AMP-360 289.95 | A 92 | 65 10-50 0.05 |P/S [No | No | Yes| 13x8%x2% As above.
AMP-260 219.95 [ A 92 | 45 10-50 | 0.05 |P/S [No [ No | Yes| 9x8sx2% As above.
AMP-160 139.95 (A 70 | 30 10-30 0.05 |P/8 {No | No [ Yes| 7%2x8lax2%
AMP-100A 64.95 [ A 70 |18 30-20 0.05 |P/8 [No | No [ Yes| 6% x5%zx 1%
AMP-560 1550.00 | A 92 | 250 x 4t | 10-50 0.05 (P No | No Yes| 381x12x 3% {Two-, three-, or tour-channel operation.
EQ-1100 199.95 | P/E 7 12 80 0.05 |P Yos | Yoz | VYes| 7x6x1
EQ-1001 124.95 | P/E 7 12 90 005 |P/S [Yes | Yos| Yes| 7x6x1
CRAIG ME101 64.95 | AE 7 12 60 15 80-15 5 S Yes | No No | S"x1%sx 4%
ME105 69.95 | AE 10 | 12 60 18 80-15 5 S Yes | No No | STax 1% x &%
EQ7010 124.95 | E 7 12 95 P Yes | Yos| Yes| 7x1x§
MA201 89.95 [ A 75 18 30-20 0.5 Ps Yes| 4V2x2Vax 6
MA220 224.95 | A 95 | 65 10-20 0.09 |PS§ Yes| Yes| 9% x2%x7hh Bridgeable.
MA230 314.95 | A 100 | 150 10-30 0.05 |p/s Yos| Yes| 9% x 2% x 11%% | As above.
MA4D1 149.95 | A 75 16x4 30-20 0.5 P No Yes| %o x2Vax
MA420 374.95 | A 95 | 65x4 10-30 0.05 |P No | Yes| 9% x2%x13 As above.
CRUNCH S0 299.00 | A 9 | 25 20-20 0.015 |P |No | No | Yes Accepts filter, crossover, or EQ module;
includes eight-gauge power cables.
100 425.00 | A 95 | 50 10-32 0.015 |P |No | No | Yes As above.
150 550.00 | A 97 |75 10-32 0.015 [P |No |No | VYes As above.
600 1250.00 | A 102 | 300 10-32 0.015 [P |No | No | Yes As above.
425 499 A 93 [ 25x4 20-20 0.015 (P |No | No | Yes As above.
450 650.00 | A 95 S0x4 10-32 0.015 (P No | No Yes As above.
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AMPS/EQUALIZERS

- d
MANUFACTURER *
CRUTCHFIELD CR2X30P 149.00 | A 102 | 30 10-50 002 |P No Yes [T x 14157 Bridgeable.
CR2X50P 219.00| A 102 | so 10-50 0.02 (P No | Yes |74 x 1% x 8% | As above.
CR2X75P 269.00| A 102 75 10-50 0.02 |P No | Yes | 7 x 174 x9% | As above.
CR4X30P 229.00| A 102) 30x4 10-50 0.02 |P |Yes| No | Yes | 774 x 173 x 123% | tTwo-, three-. or four-channel operation.
CR4X50P 299.00| A 102| 50x4 10-50 0.02 |P |Yes| No | Yes | TAx 174 1x13%
CR4XT7SP 399.00| A 102| 75x 4 10-50 002 |P Yes | No Yes | 74 x 174 x 13%
DENON DCA-800 600.00 | A 100 | 45x 6t |20-20 0.1 P Yes | Yes | 144 x2%x 11 tThuel-. four-, five-, or six-channel
operation.
DCA-3400 37000 | A 90 | 28x4 20-20 0.05 |P No | Yes | 1434 x 8% x 2% | Bridgeable.
DCA-500 300.00 A 1 +16 | 100 40 20-20 0.05 (P No | Yes (974 x2x7% | Bridges to 100 watts.
DCA-400 200.00 | A 1 +16 | 95 [ 30 20-20 03 P No | Yes | 9% x 24 x65% | Bridges to 70 watts.
DCA-3150 150.00 | A 80 122x4 20-20 0.05 |P No Yos | 9% x 1% x 6
DCA-3120 80.00( A 90 12 20-20 0.05 |P No Yes | 474 x 1 x I
DCE-2155 200.00| € 7 12 97 0.005 |P Yos | Yes | ves [ 7x1x5% Selectabl freq y
DCE-250 270.00| E t 12 95 0.008 |t No t | 8%x1ax 4 112 front EQ bands, 12 rear. ttSupplied
by modules below.
DCL-420 160.00 | P 95 0.008 |P/S t Yes | 8% x 174 x 5% | Four-channel level and interiace
controller, auto source switch. tOptional.
DCL-410 100.00 | P 95 0.008 | P8 t Yes | 8% x 174 x 5% | Four-channel level and interface
controller. tOptional.
EARTHQUAKE PA-2300 899.00 | A 110 | 300 0.015 | P No | No Yes | 2% x9x 16 Bridgeable; operates into 2 ohms.
SOUND PA-2150 748.00| A 105 | 150 0.015 |P |[No | No Yes | 2%4x91x13 As above; subsonic filters.
PA-2075 549.00( A 9 | 75 0.015 |P {No | No Yes | 2% x9x 10 As above.
PA-2030 350.00| A 98 | 30 0.015|P |[No [ Ne Yes [ 2% x91x6 As above.
PA-4030 520.00| A 98 | 30x4 0.015 { P No | No Yes [ 2% x9x6 As above.
ECLIPSE EUM-2420 499.95{ A 105 50 x 41 20-20 | 0.03 (P Yes | 13% x 2% x 10 | tTwo-, three-, or four-channel operation.
EUM-2410 399.95| A 103 25x 4 20-20 0.03 |P Yes | 13% x 24 x 10
EUM-2204 99.95( A 84 " 20-20 0.1 P Yes | SYax 142
EQS-1000 799.95 | tt 90 0.08 |P Yes| Yes| Yes | 7x2x6% t1Digital sound processor with ambient
center-channel output.
EQS-1001 649.95 | tt 90 0.08 |P |ves| Yes| Yes | 73 x 139 x 6% | Mounts in trunk or under seat; controlled
DB Model E02-301 (see ‘Radios’') or
EQR-1100 ($199.95).
FAS PE7SS 125.00 | P/E 7 12 P/S |Yes | Yes| ves| 7x1x5%
PE6O 114.95 | PE 7 12 P/§ 1Yes | No Yes | 7x1x5%
EEQ100 199.95| AE 7 12 65 | 50x4 20-20 1 P/S | Yes | No Yos | 7x2Vax 8
EA6S 124.95 | AE 7 12 70 | 25x4 20-20 1 P/S | Yes | No Yes | 7x1x5%
PA200 329.00 | A 160 5-30 005 [P |[No | No Yes | 12%4x 8% x2
PA140 279.00 | A 110 5-30 0.05 |P No | No Yes | 8%ax 8% x2
PA42S 99.95| A 25x4 20-20 1 P/S |No | No | Yes| 6% x 1% x 4% | Front and rear gain controls.
PA25 69.95] A 25 20-20 1 P/S | No | No Yes | 5% x 1Vaxaln
FOSTEX CA4 1000.00 | A S0x4 20-20 0.1 P/S |No | Yes 4x17x10
CA2 A 50 20-20 0.1 P/S [No | Yes W9
FULTRON 15-0110 299.95| A 85 110 10-50 0.04 |P/8 [No Yes | 11%a x 1% x 9% | Bridgeable.
15-0070 249.95 | A 85 | 70 10-50 0.04 [ P/S |No Yes| 74 x 1% x 9% | As above.
15-0050 199.95| A 85 | 50 10-50 0.08 |P/S |No Yes | 9% x 1Yux 9% As above.
15-0450 299.95| A 85 | S0x4 10-50 | 0.08 |P/3 | No Yes | 11Vax 1% x 9% | As above.
15-0425 99.95| A 75 | 25x4 10-50 0.05 |P/S {No Yes | 7Vax2Vax 5%
15-0225 5595 | A 69 25 10-50 1 P/S | No Yos | 4 x 1% x 4%
15-0740 189.95 | AE 7 12 75 | 20x4 20-35 0.05 |P/S |Yes| Yes| Yes| 1x6Usx7 P 7 le; includes sp
analyzer.
15-0735 139.95 | AE 7 10 60 | 25x4 20-20 1 P/S |Yes | No Yes| Yax6%x7 As above.
15-0730 79.95 | AE 10 | 12 65 1324 20-20 1 P/8 | Yes | No Yes| 1x4%x7
15-0717 109.95 | P/E 7 12 5 0.05 |[P/S |Yes| Yes| No [ 1x6%x7
G & S DESIGNS PASX 498.00 | PE 4 18 105 0.02 [P |Yes | No Yes| 673 x3%x1
HAFLER MA4 499.00 | A 100 | 150 x 2t | 20-20 0.05 No | No Yes| 12x9x3% "{‘Two-. three-, or four-channel operation.
MSE40 159.00 | A 10| 20 20-20 0.05 [P |No | No| Yes| 8 xS5x2% Bridges 10 75 watts; MOS-FET.
MSEB0 249.00 | A 10| 20x4 20-20 0.05 [P |No | No | Yes| 8%Ax8x2V Bridges to 75 watts x 2; MOS-FET.
MSE120 389.00 | A 110{ 20x 6 20-20 0.05 |P |No | No | VYes| 8% x 11% x 2¥a | Bridges to 75 watts x 3; MOS-FET.
MAQ104 349.00 | E 10 | 12 90 No | No Yes| 10x8x1% Four-channel operation; one-octave
spacing; turn-on delay.
HARMAN KARDGON | TC600 1300.00 | A 100 | 300 10-100 | 0.1 P/S |No | No | Yes| 16% x 1274 x 3V4 | Simultaneous stereo and bridged mono
output.
TC304 950.00 | A 100 | 150 x 2¢ (10-100 | 0.1 P/§ |No | No Yes | 16% x 1274 x 3% | {Two-, three-, or lour-channel operation.
TC300 800.00 | A 100 | 100 10-100 | 0.1 P/S |No | No | Yes| 14% x 1274 x 3% | Simultaneous stereo and 300-watt bridged
mono output.
CA260 §29.00 | A 80 | 60 10-100 | 0.1 P/ |No | Yes| Yes| 15% x 78 x 3% | Bridges to 180 watts.
CA1400 499.00 | A 100 | 35 x4t [10-100 | 0.1 P/S |[No | No | Yes| 12% x 9% x 2% | {Two-, three-, or four-channel operation.
imultaneous stereo and bridged mono
output.
CA240 369.00 | A 72 | 40 10-100 | 0.1 P/S |[No | Yes| Yes| 12%2x8x2% Bridges to 100 watts.
CA70 329.00 | A 100 | 35 10-100 | 0.1 P/S [No | No | Yes| 10% x 6% x 2% | Simultaneous stereo and bridged mono
output.
CA60Q 329.00 | A 100 | 15x4 10-100 | 0.1 P8 INo | No Yes| 12%% x6% x 2
CA30 149.00 | A 100 15 10-100 | 0.1 P/8 [No | No Yos| 7Vax6Yax2
HARRISON A-MOD 149.95 | A 125x1 |20-20 0.005 |P/S |No | No | Yes| 2%2x2% x4 Monoblock; operates into 2 ohms; holds
LABORATORY ten B-MOOs.
8-MOD 199.95 | A 100 x 11 | 20-20 0.005 |P/S |No | No Yes| 2% x2%x9 Plug-in mono module. finto 1 ohm.
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Bold and Beautiful

Ir. the past, audiophiles demanded good
sound and little more. High end products
were often unreliable, complicated, and
by today's standards, downright ugly!
Teday’s audiophile wants it all including
good looks.

Magnepan introduces a new generation of
speakers thet are unabashedly bold and
very attractive. (No compromnise here to

downscale and we're vary proud of it.)

The new generation of Magneplanars is
for the uncompromising audiophile who
wants the speed and musical accuracy
that is the hallmark of the full range
ribbon/planar speaker.

The good looks mean you won’t
have to hide them in the den.

Il MAGNEPAN

1645 NINTH STREET, WHITE BEAR LAKE, MN 55110
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HI-COMP HCB-8036 7000 A P8 Yos |1V2x 47414
HCB-8100 160.00 | A Ps Yos |12 x7x5%
HCB-8060 150.00 | A P Yes [2%2x 9 x 6%
HCB-8120 230.00 | A P Yos |2V x Y 6% Bridgeable.
HCB-8180 300.00| A [4 Yes | 2% x 11% x 6% | As above.
HCB-8240 330.00| A P Yes [2%2x13x6%
HCB-8250 450.00 | A P Yes | 2%2x13x 6% As above.
HIFONICS Cupid 180.00 | A 98 | 22 10-32 0.02 |P Yes | 7% x 14 x 10%4 | Bridgeable; operates into 2 ohms,
Plute 245.00 | A 103 | 35 10-32 0.02 (P Yes | 8% x2% x4 As above.
Vulcan 330.00 | A 105( 50 10-32 0.02 |P Yes | 8% x2%2x 6% | As above.
Ddin 410.00 A 108| 75 10-32 0.02 |P Yes | 8% x2%2x 6% | As above.
Thor 550.00 [ A 109 | 125 10-32 | 0.02 |P Yes | 8% x 2%2x 7% | As above.
Boltar 700.00| A 10| 200 10-32 0.02 |P Yes | 8% x 2%2 x 113 | As above.
Zeus 50. A 12| 300 10-32 | 0.02 |P Yes | 8% x 2%2 x 15% | As above,
Colossus 1800.00 | A 110 | 600 10-32 | 0.02 |P Yes | 8% x 2% x 26% gm;uu to 1800 watts; operates into
ohms.
Juno 290.00 | A 98 [ 22x4 10-32 0.02 |P Yos | 72 x 1% x 5% | Bridgeable; operates into 2 ohms.
Jupiter 360.00] A 93 | 30x4 10-32 | 0.02 |P Yes | 8% x 2% x 7% | As above.
Europa 425.00 | A 93 | 30x4 10-32 0.02 |P Yos | Yes | 8% x2'2x 7% | As above.
Gemini 595.00| A 103 | S0x4 10-32 0.02 (P Yos | Yes | 8% x 2V2x 1134 | As above,
Olympus 850.00 | A 108 | 110x4 [ 10-32 0.02 |P Yos | Yes | 8% x 212 x 15% | As above.
Aphrodite 925.00 | A 95 | 50x6 10-32 | 0.02 (P Yes | Yes | 8% x 22 x 21% | As above.
Cyclops 350.00| A 1001 100x1 |10-32 0.02 |P Yos | Yes | BHax 2% xb6% .M'ongblgck: variable crossover; operates
nto 2 ohms.
Hercules 490.00 [ A 103 | 200x1 | 10-32 0.02 |P Yas | Yes | 8% x 2'2x 113 | As above.
Atlas 700,00 [ A 105 400x1 |10-32 | 0.02 |P Yes | Yes | 8% x 2'2x 17% | As above.
Ulysses 500.00 | A 100 | 25 10-32 0.02 |P Yes [ 8% x 2%2x 119 Brid%eahle; operatss into 1 ohm.
Isis 900.00 | A 103 | 50 10-32 0.02 |P Yos | 8% x 22 x 17% | As above.
Triton VIl 275.00 | PE 10 | 12 85 P |Yes| Yos| Yes [ 7 x 2 x 4%
Cygnus VI 220.00 | E 10 | 12 85 P (No | No | Yes | 7% x 1% x 3% | Trunk mount,
Pepasus VIl 375.00| E 28 | 12 85 P |[No | No | Yes | BY%ax2Yax 4% | Va-octave EQ.
Ceres Vil 420.00 | P/E 3 20 85 P |ves| Yes| Yes | 7 x 28 x 4% | Parametric.
Ophelia VIl 595.00 | E 10} 12 85 P [No | Yes| Yes | 9% x 3% x 13% | Four-channel operation; trunk mount.
lo Vil 75.00| E 85 P |No | Yes| Yes | 7Vax 13 x 1% | 35-Hz bass filter.
Cleo VIII 100.00 | E 3 12 103 0.02 |P Yes Variable center frequencies.
Plato vill 200. E 10 | 12 103 0.02 |P Yes As above.
Epsilon VilI 220.00 | P/E 4 12 103 0.02 (P Yes Yes | Half DIN Backlit.
THE HOTT SET-UP | HS250 359.00 | A 100 [ S0 6-30 0.03 P8 Yes | 10 x 8% x 2% Bridgeable.
HS275 519.00 [ A 100 [ 75 6-30 0.03 |P8 Yes | 12x 82 x 2% As above.
H§2125 A 100 | 125 6-30 0.03 |P/S Yes | 14x 8% x2% As above,
JENSEN A220 199.95 | A 85 | SO 0.5 S No | Yes| ax2x7¥ Brid%eahle.
A320 29995 A 85 | 75 05 |8 No | Yes| 7%ax2x9% As above.
A432 329951 A 85 | 100 x 2t 0.5 s No Yes | Yax2x 15% tTwo-, three-, or four-channel operation.
EQA77 137.95 | P/E 7 12 85 Yeos Sx1Vix 5%
EQA110 137.95 | PE 10 | 12 85 Yes Tx1Vax 5%
JSE 2460 29995 | A 80 | 60x4 0.06 2% x 8% x 19% | Bridgeable.
2191 249.95 | A 80 | 125 0.06 %Ux 9N As above.
2161 149.95 | A 80 | 60 0.06 % x 9% x T | As above.
2140 179.95 | A 80 | 40 0.06 2% x 8% x 10% | As above.
2045 99.95 | AE 7 10 §5 | S0 1 1x7x5%
2055 7995 | E 7 10 55 0.005 1x7x5%
2085 149,95 | AE 10 | 10 55 | 50 1 1x7x5%
2075 119.95 | AE 10 | 10 S5 | 50 0.005 1x715%
Ve KS-AG404 72995 | A 90 | 60x 4t |20-20 0.08 |P Yos | 1174 x 12 x 2V | $Two-, three-, or four-channel operation,
KSA204 34995 | A 90 t t P [Ne | No | Yes| 10 x2x8% Three-channel mode, 14 watts x 2 and
20 watts x 1, four-channel, 60 watts
x 2 at 0.04% THD from 40 Hz to 30 kHz
and 14 watts x 2 at 0.5% THD from
40 Hz to 20 kHz. Adjustable gain,
KSA154 299.95 | A 90 |t 40-20 t P [No | No | Yes| 9x1%x7 130 watts x 2 at 0.04% THD and 12 watts
x 2 at 0,5% THD. Adjustable gain.
KSA152 289.95 | A 90 | 45 40-30 0.04 [P (No |No | Yes| 10x2x6% Brid%elbln; adjustable gain.
KSA202 349.95 | A 90 | 60 40-30 0.04 (P [No |No | Yes| 10%x2x7 As above.
KSA102 199.95 ( A 90 | 30 40-20 008 [P [No | No | Yes| 9x1%x5% As above.
KSAS1 99.95 [ A 90 | 12 40-20 0.8 P/8 [No | No | Yes| 6x 1% x3%
KSEA400 229.95 | ME 7 12 90 12x4 40-20 0.8 P Yes | No Yes| Ax1x6 Half DIN size.
KSEA200 179.95 | AE 7 12 90 | 12 40-20 0.8 P |Yes [ No | Yes| 7¥sx1x6 As above.
KSE?S 249.95 | E 12 | 12 90 P |Yes |t Yes| ™x1x6 tLow-pass subwoofer crossover with level
control, Half DIN size.
KSE3S 149.95 | E 7 12 90 P |Yes [ Mo | Yes| Tx116 Half DIN size.
KS-ES100 299.95 | P/E 9 12 90 P (Yes|No| Yes| ax2x6% Includes spectrum analyzer.
KENW0OD KGC-9042 399.00 | P/E 9 12 100 P |Yes ; Yes| T x1x5% Variable subwooler crossover.
KGC-6042 249.00 | P/E 1 |12 100 P |Yes | Yes| ves| 7x1x5% ar?melrlc EQ; includes spectrum
analyzer,
KGC-4042 149.00 | PE S 12 100 P Ives | Yes| Yes| 3%x1x4¥%
KGC-4032 199.00 | AE 9 12 100 | 20 P8 {Yes Yes| 7x1x6%
KAC-1021 949.00 | A 1 105 | 220 2-100 0.08 |P8 [No | Yes| Yes| 15% x 2% x 1174 | Bridgeable.
KAC-921 499.00 | A 1 105 | 100 2-100 0.3 |P/8 [No |Yes| Yes| 10% x2x11% | As above.
KAC-821 349.00 | A 1 05| 75 2-100 0.5 P/S |No | Yes| Yes| M x2x11A As above.
KAC-622 149.00 | A 100 | 30 4-65 0.8 P78 {No | No | ves| 8x17ax5% Simultaneous stereo and bridged mono
output.
KAC-941 399.00 | A 1 105§ 40 x ‘I 2-100 0.5 P8 |No {Yes| Yes| 11x2x7 rrwo-, three-, or four-channel operation.
KAC-742 299.00 ( A 100 { 30x4 4-64 0.08 |P/§ |{No | No Yes| 11x2x9% As above. Simultaneous stereo and
bridged mono output.
KAC-721 199.00 | A 105 | 37 2-70 0.5 P/S [No | No Yes| 8Yax1%xSh
KAC-54 99.00 | A 105} 20 5-50 1 P/8 |[No | No | Yes| 5%x1%ax 3%
KAC-33 59.00 | A 95 | 30 10-55 1 P [No I No | Yes| 3x1vaxS%
60
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NEW HYBRID DESIGN TECHNOLOGY FROM ROCKFORD FOSGATE

\40

il Rockford Fosgate °
demonstrates how to gei more
out of an amplifier. Again.

B Improving on Rockford Fosgate’s legendary performance and durability has never been easy.
Now it going fo be next to impossible
Hybrid Design (HD) is the next logical step. It is to audio electronics what the microchip is to computers.

HD eliminates hundreds of hand-soldered resistors, capacitors, diodes and transistors, in favor of surface-
maunt modules with zero signal loss.

Leaving room for increased trace widths and ground planes to reduce noise and crosstalk for even deaner sound.

By offering greater precision,
HD allows us to introduce wﬂ %
the industry’s first all-N-type ﬁ

MOSFET output circuitry. ‘ Punch 45HD

Reducing signal translation ‘ live C10350v W power ompifier we e
error for even lower distortion. And because only N-type devices are used, morz power goes to your
speakers, with less heat dissipation

There's also o new analog computer protection circuit that protects each channel individually rom abnormal
current conditions. Without sacrificing performance, and without current limiting at the power supply.

And with fewer solder joints, HD sets a whole new standard for ruggedness and reliability.
Like all Rockford Fosgate amplifiers, the new HDs are 2-ohm stable, bridgeable for simultaneous mono/

stereo output, handarafted in the USA and computer tested to eliminate the slightest flaw. Wp
See and hear the new Punch 30HD, Punch 45HD, Punch 75HD, Punch 150HD, Power 100HD, and the new

Hubrid Design AF/2-HD and AF/4-HD afive crossovers at your authorized Rockford Fosgate dealer.

And get a few things out of your system wﬁdd

Lok as good as you sound with custom accessories from < Rorfadt Inkerfiace ’

At your Rockford Fosgate dealer. You can't miss us. Rock

the Rockford te 5, coll (60296 Ag Internationol FAX: (602) 967-8132
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The 2™ best thing that ever happened
in the back seat of your car.

WE WANT=D TO SHOW YOU A FULL-BLOWN SHOT OF OUR
1000 WATT WOOFER, THE JBL 1800GT1. BUT WE CAN'T
THIS PAGE 1S TOO SMALL. WHICH BRINGS Us TO PLAN B.
YOou KNOW THE 18-INCH WOOFER YOU SEE AT CON-
CERTS? THE ONE WITH THE COSMIC BOTTOM END?
THATS THE 18005 DaDDY. WE SWIPED THE IDEA
FROM OUR STAGE STACK AND PUT IT IN A CAR.
SOUNDS AWESOME. WHY SHOULDN'T 2 JBL HAS
SPENT FORTY YEARS IN THE STUDIO PERFECTING

THE SAME TITANIUM TRANSDUCERS, SAME RICH
BASS, SAME STUDIO MONITOR SOUND YOU HEAR

IN OUR GRAND TOURING AUTOMOTIVE SERIES.

2 AND 3-WAY SYSTEMS. SEPARATE HIGH, MID

The JBL AND LOW-FREQUENCY TRANSDUCERS.

1800 GTi
shown here

e MATCHED COMPONENT SYSTEMS

FULL-FREQUENCY SPEAKERS. THIRTY-TWO DROP-IN
PIECES. SO IF YOU'D LIKE TO UPGRADE TO SOMETHING
REALLY HOT TEST DRIVE THE WHOLE JBL LINE. (IF YOUD JusT

LIKE TO GET TC FIRST BASS, PICK UP THE 18OOGT1.)
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KICKER KA225 299.00 | A 3 t 100 | 25 6-30 0.05 |P No | No Yes [9x 1% x 6% {Bass, + 12 dB; midrange, -6 dB; treble,
+12 dB. Bridgeable.

KA250 429.00 | A 3 } 100 | S0 6-30 005 |P [No [ No | Yes |127 x 1% x 6% |As above.

KA2100 599.00 | A 3 100 | 100 6-30 0.05 [P INo |No | Yes [12%8x3x 7V As above.

KA2250 999.00 | A 1 t 100 | 250 6-30 005 (P [No |No | Yes |[18x3x7% As above.

KRACO KEC-6 99.95 | AE 7 12 70 (20 20-20 10 S |Yes {No | No |5x5x1%

KEC-4 69.95 | AE S 12 65 15 20-20 10 ] Yes | No No [4xd%hx1V%

KPA-100 129.95 | A % |2 20-20 10 P/S [No | No No |8x8x2%

KA-2525 99.95{ A 65 | 12 20-30 0.5 P/S [No [No | Yes [7x6%x2

KA-5050 154.95 [ A 75 |3 20-30 0.5 P/8 |No |No | Yes [8x8x8

KA-7575 209.95 | A % (45 20-30 0.5 P/8 |No | No | Yes |8x8x11

LANZAR SOUND Series | LZ30 | 159.95 | A 85 (18 20-22 025 [P [No [No | Yes |[2%2x9x4

Series | 285.95 | A 101 | 25 2050 [0.015 [P [No |No | Yes |2%2x9x5% Simultaneous stereo and bridged mono

L250-S output; 12-dB bass boost.

E;:lua;é 375.95 | A 95 | S0 20-50 0.015 [P [No [No | Yes [2%x9x7% As above.

E;:Isaaé 485.95 | A 98 | 80 20-50 0.015 [P [No [ No | Yes (2% x9x8% As above.

E;;I;;é 685.95 | A 100 | 125 20-50 0.015 [P [No | No | Yes |2%2x9x12a As above.

E;:'O.; Is 799.95 | A 101 | 200 20-50 0.015 [P [No | No Yes (212 x9x 16 As above.

E;gne; Is 999.95 | A 102 | 300 20-50 0.015 [P [No | No Yes |2%2x9x20 As above.

Series | 685.95 | A 102 ( 180x 1 |20-50 0.015 [P |No | Yes | Yes (2% x9x 8% Monoblock; line level tor crossover high-

LZ180-S Mono pass out; 12-dB bass boost.

Series | 679.95 | A 98 |60x4 20-50 0.015 |P |No |Yes | Yes |2%2ax9x 1274 Simultaneous stereo and bridged mono

L2240-S output; 12-dB bass boost.

Plus 100 860.00 | A 100 | S0 10-100 | 0.010 |P  |No | No Yes {174x9x13 Simultaneous stereo and bridged mono
output; 12-dB bass and treble boost,
12-dB midrange boost and cut.

Plus 200 1120.00 | A 100 | 100 10-100 | 0.010 |P No | No Yos (14x9x 17 As above.

Plus 60 A 100 | 30 10-100 | 0.010 (P |No | No Yes |174x9x 11 As above.

Plus 150 A 100 | 75 10-100 | 0.010 [P [No |No | Yes [ 1/4x9x15 As above.

LZEQ10 649.95 | E t 12 90 0.05 |P (No | No | Yes |13 x 117 x 6% | 110 bands in sterso or five bands in four-
channel operation. Variable center
freq| ies; mono sub output.

LZEQS 289.95 | E H 12 90 0.05 [P |Yes [No | Yes [1x67x3%

LA SOUND Ventura 2008T | 349.00 | A 2 12 86 | 50x4 9-50 0.05 |S |[No |No | Yes | 2% x 9% x 1674 | Bridgeable; separate front and rear tone
controls; operates into 2 ohms.

Laguna 190 299.00 | A 86 ;g x2, |[9-50 0.05 |P/8 Yes | Yes | 23 x 9% x 14% | Bridgeable; operates into 2 ohms.

x2

Hermosa 150 | 249.00 | A 86 |75 9-50 0.05 |P38 No | Yes | 23 x 9% x 12% | As above.

Malibu 100 189.00 | A 88 | 50 9-50 0.025 |PS Yes | Yos | 2% x 9% x 974 | As above.

Redondo 80 139.00 | A 80 | 20x4 10-20 0.09 |P/S No | Yes | 2% x 9% x 6% Operates into 2 ohms.

Zuma 40 89.00 | A 80 |20 10-20 | 0.09 |P/S No | Yes [ 2% x9% x 3% | As above.

LP 1205 109.00 | A 80 | 60 15-20 1.0 P/§ Yes Bridgeable.

LP 1005 §9.00 [ A 80 |25 15-20 1.0 P/S Yes

LE P512 119.00 | P/E ] 12 100 0.05 [P |[No | No Yes | Half DiN Dual source inputs.

LE 45p 99.00 | P/E 7 12 90 0.5 P |Yes | Yes | Yes | Halt DIN CO input; night illumination.

LE 65 129.00 | AE 7 12 80 |30x4 20-20 1.0 P/S |Yes | No Yes Bridges to 65 watts x 2; includes
spectrum analyzer.

LE 25 69.00 | AE 7 12 80 | 25x4 20-20 1.0 P/S |Yes | No Yes Bridgeable.

LINEAR POWER 8002 1600.00 | A 800x1 (20-20 P [No | No [ Yes Mhono subwoofer amp; operates into 2
ohms.

500210 999.00 | A 250 20-20 012 |P |No | No | Yes| 3x9%«x1a% Simultaneous stereo and bridged mono
output; turn-on delay.

300210 799.00 | A 150 20-20 0.2 P |No { No 3Ix9%x 12 As above.

220210 499.00 | A 110 20-20 0.09 [P |No | No | Yes{ 3x9%x9%% As above.

95210 299.00 | A 41.5 20-20 0.05 [P |[No [No | Yes| 2x7%x7% As above.

65210 179.00 | A 32.5 20-20 0.12 |P [No | No Yes [ 2x 7% x 5% As above.

4521Q 249.00 | A 22.5 20-20 0.01 [P |[No | No Yes | 2x 7% x 5% As above.

Runt 130.00 | A 16 40-20 0.75 |P {No | No Yes | 1 xd4xd%2 BTL circuitry.

2652 450.00 [ A 95 | 30x2, 0.04 |P |No |1 Yes | 2 x 7¥ix 9% tMono subwoofer out, 20 to 80 Hz;

60x1 stereo, 80 Hz to 20 kHz. ttSubwooter
crossover. Master and subwooter
ain controls.
02 425.00 | A 30x4 20-20 0.12 |P No | No Yes | 2x7%x % ront and rear gain controls.
17528 1500.00 | A 175x1 [20-200 | 0.09 (P [No | No Yes | 3x9% x9% Feedback-servo mono subwoofer amp;
Hz includes four 8-inch (see
“‘Speakers”).

PA-Il 350.00 | P/E 4 15 105 P Yes | No Yos| ax6x4d Halt DIN size; 32-dB gain.

PA-II-R 500.00 | PE 4 15 105 P [Yes [ No | Yes| Ax6x3% Separate, wired controls for custom
mounting.

MAJESTIC MEB700FC 79.95 | NE 7 12 65 |30 20-20 P/$ |Yes | No Yes | S%x 1x5% Floating and common ground.

MEB2010 89.95 [P/AE |10 | 12 65 | S0 20-20 P/S |Yes |No | Yes| 7x1%x5% As above; passive EQ capability.

MEB1070S 99.95 | AE 12 70 | 40 20-20 P/S |Yes | No Yes| 7x1x5% Includes spectrum analyzer; boost bypass
switch; floating and common ground.

MEB7300 199.95 | AE 7 12 70 |[S0x4 20-20 P/S |Yes [No | Yes| 6% x2x6% Includes spectrum analyzer and pink-
noise generator with mike; four EQ
memories; CD input jack; floating and
common ground.

MPAT000 79.95 |PE 7 12 65 P |Yes | No Yes| 5% x1Y4x 4 llluml:alad panel; tioating and common

round.

MPAB000S 89.95 | PE 7 12 70 0.1 P/S |Yes | Yes| Yes| 7x1x5% Eloatlng and common ground.

MPAGPG 99.95 | PE S 12 100 0.02 (P/S |No | No Yes| 7x1x4)2 Parametric.

MPA8500S 109.95 | P/E 7 12 70 0.02 [P/S |Yes | Yos| Yes| 7x1x4% Four-channel operation; 9-V powering for

{Continued) portable CD players; CO input.
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Enter the giant Killers. The new Counter-
point SA-3000 Preamplifier and SA-2000 Line
Level Preamp represents our “New Generation”
of tube audio componentry. Counterpoint has ful-
filled the hybrid promise: at last vacuum tube
performance, plus solid state reliability. Many
preamps with state of the art
pretensions are now availa-
ble, a few with price tags ap-
proaching a new car. Coun- .
terpoint believes that ¢
advanced circuit design-and
careful choice of materials
that directly affect sound ¥
result in performance close .
to or matching the very best
attainable. The Counterpoint SA-3000 Preampli-
fier and SA-2000 Line Leve!l Preamp abound with
innovation. For example, direct hybrid signal

COUNTERPOINT

NOTHING BETWEEN THE MUSIC AND YOU
10 YEAR ANNIVERSARY 18978-1988

2610 COMMERCE DRIVE, VISTA, CA 82038 - CALL 800-266-2090

Pre/line amp Giant Killers

©

Enter No. 15 opﬁ&ﬁm_e Cad _‘T:W

paths, distortion on an order of magnitude less
than previous preamplifiers (without using negative
feedback), and our own radical power supply, a de
sign that delivers both fast and prodigious amounts
of power to audio circuitry. [n the year since the
introduction of the SA-3000 Preamplifier, we have
witnessed its increasing repu-
tation as the sonic equiva
lent of a handful of the finest
a preamplifiers, necessitating

& our release of the identical

line level SA-2000. If recreat

ing a live musical event

l . moves you, we warmly in-

® vite you to audition today’s
performance values, the

Counterpoint SA-3000 Preamp, and SA-2000
Line Level Preamp, along with their companion
Vacuum Tube Hybrid Amplifier, the SA-220.

-
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MANUFACTUARER &
MAJESTIC MPA? Cobra 159.95 | P/E 12 65 0.3 P/S |Yes | No Yes |2x6%x1 Gooseneck; subwoofer output; common
(Continued) and Noating ground.
MAG0 49.95| A 50 | 30 50-15 0.9 P/S |No | No Yes [4%2x1x5%
MA120 79.95| A 65 | SO 20-20 0.1 P/S |No | No Yes | 8% x 2% x 3V BTL output circult.
MA160A 119.95] A 70 | 80 20-20 0.05 [P/S [No [ Yes | Yes |SBx2%x7h zBrI:uea le; MDS-FET; operates into
ohms.
MAS50HD 169.95 | A 70 | 50 20-20 0.05 |P/S [No | No Yes | T x TAx 2% As above.
MA770SW 249.95 | A 70 | 80 20-20 0.05 |P/S [No | Yes | Yes | 733 x 854 x3% | As above.
MABI00A 69.95| A 80 | 40 20-20 1 P/S |No [ No | Yes [5x1% x 4% BTL circuitry,
MA9100A 189.95 | A 80 | 36 20-20 0.05 |P/S |No | No | Yes [ 10% x2¥ax 6 Drldq:lahlo; MOS-FET; Class A for 2-ohm
operation,
MA9300SW 249.95 [ A 80 | 50 20-20 0.05 |P/S |No | Yes | Yes [ 10% x2Yax 8 As above.
MS9400SW 269.95 | A BO | 75 20-20 0.05 [P/S [No | Yes | Yes | 10% x 2% x 9% | As above.
MAS500SW 299.95 ( A 80 | 100 20-20 0.05 [P/S [No { Yes | Yes | 10% x 2% x 10 | As above.
MAS800A 599.95 ( A 80 | 200 20-20 0.05 |P/S (No | Yes [ Yes | 10% x 2% x 18 | As above.
MA430HD 279.95( A 80 | 70x2t |20-20 0.05 |P/S |No | No | Yes [ 10%2x 2% x 10 | {Two-, thras-, or four-channel operation.
MDS-FET; operates into 2 ohms.
MA460HD 299.95 | A 80 | 300x 2t |20-20 0.05 |P/S |No | No | Yes | 11x 2% x 11% | As abave.
ME{ DA7400 279.95 [ A 85 S0x4 20-20 0.8 P/S |No | No Yes | 11Y2x 2% x 11%
DA7300 219.95 [ A 85 75 20-20 0.8 P/S |No | No Yes | 11%2x 2% x 10
DA7200 159.95 | A 85 50 20-20 0.8 P/S |No | No Yes [ 1NVax2%x6
DA7070 79.95| A 5 | 16 20-20 0.8 |[P/S [No | No | Yes [ 11%x2%x 3%
PA7420 69.95( A %5 12x4 20-20 0.8 P/S |No | No Yes | TVax 42 x 1%
PA7220 49.95| A 75 12 20-20 0.8 P/S |No | No Yes | 6.x 4%2 x 1%
EA6100 §9.95 | NE 7 70 | 125 20-20 0.8 |P ([Yes| No | Yes |Sax 1% x6%
EAG200 79.95 | AE 7 70 12.5 20-25 0.8 P/S |Yes | No Yes | 7x1x6%
EAG300 99.95 | AE 7 70 12.5 20-25 0.8 P/S |Yes | No Yes [ 7x1x5%
EA6350 169.95 | AE 7 70 ;‘2)5 ; 2, | 20-25 0.8 P/S |Yes | No Yes | 7x2x T8
X
EAG470 199.95 | AE 7 70 1(2].5 x 2, | 20-25 0.8 P/S |Yes | No Yes [7x2x 7%
20x 2
EP6250 89.95| E 7 70 S Yos | Yes | Yes [ 7x1x5%
METROSOUND MPX 504 250.00 | A 80 | S0x4 23-30 0.05 |P/S Yes | 874 x 2% x 1678 | Bridgeable; operates into 2 ohms.
MPX 752 200.00 | A 80 (75 20-30 0.03 |P/S Yes | 874 x 2% x 12% | As above.
MPX 402 150.00 | A 80 | 40 10-41 0.03 (P/S Yes | 874 x 2% x 11% | As above,
MPX 420 120.00 | A 80 | 40 17-40 090 |P/S Yes | 7x2% x 11 Bridgeable.
MPX 280 70.00 | A 80 | 20 20-30 090 |P§ Yes | 7x2%x 6%
MQ 9900 70.00 | AE 7 10 80 20 20-20 1.0 P/S |Yes | No Yes | 7x 1% x 5%
M0 99071 100.00 | AE 7 10 80 | 35 20-20 1.0 P/S |Yes | No | Yes | 6Yax 178 x 6% | CD input.
MQ 9807p 100.00 | P/E 7 12 80 P Yes | Yes| Yes | 7x1x5% As above.
MGT CPA-50 49.95| A 80 | 15 40-25 P/S | No | No Yes | 3%ax1x2%h
CPA-70 159.95| A 85 | 35 10-120 0.05 |P/S [No | Yes| Yes| 9x2x8% Bridgeable; operates into 2 ochms.
*
CPA-120 199.95 | A 89 | 50 10-120 0.05 |P/S |No | Yes| Yes| 10%2x2x8% As above.
*
CPA-200 259.95 | A 90 | 100 10-120 0.05 |P/S |No | Yes| Yes| 13%ax2x8% As above.
*
CPA-504 359.95 | A 90 | S0x2t 10;20 0.05 (P/S |No | Yes| Yes| 14x2x8% 1Two-, three-, or four-channel operation.
ES
MILBERT BaM-230 1895.00 | A 90 | 30 20-60 2 P |No [ No | Yes| 18x4%x 6% Tube design; bridgeable.
AMPLIFIERS
MITSUBISHI A-2502 89.95| A 98 | 16 20-20 0.5 P/S No Yes| 12 x5%x 5% Adjustabie gain; Noating or common
round.
A-2504 239.95( A 100 | 25x4 20-20 0.5 P No | Yes| 2% x 7T x 10% x:iu:lllhle gain for front and rear
channels,
A-5002 299.95 [ A 105 | 50 15-25 0.05 |P No | Yes| 2% x 74 x 10% znd:qolhla: adjustable gain; operates into
ohms.
A-5004 399.95 | A 105 | 100 x 2¢ | 15-25 0.05 |P No [ Yes| 24x 774 x15% | {Two-, three-, or four-channel operation.
Adjustable gain for front and rear
channels; operates into 2 ohms.
E-701 24995 | E 7 12 92 005 |P/S |Yes| Yos| Yes| 6x71x1 Selectable crossover frequency and
slopes; subwoofer output ievel control.
MOBILE 122 279.95 | A 105 | 100 12-50 002 |8 No | No Yes| 2x9%x7% Bridgeabie.
AUTHORITY 124 299.95 | A 105 | 150 12-50 002 |§ No | No Yes| 2x9%x 10 As above.
126mx 329.95 | A 105| 100x 4 12-50 002 |§ No | No Yes| 15% x 9% x 2% | As above.
130zx 169.95 [ A 15| 40 8-45 002 |S |[No | No Yes| 2x9% x4 As above; MOS-FET.
1582x 249.95 | AE 7 12 90 | 120 20-12 0.03 |S [Yes| Yes| No| 7x17ax5% Includes spectrum analyzer; CD input.
178 149.95 | E 7 12 70 0.03 |S |Yes] Yes| No Gooseneck.
MONOLITHIC PA-100 99.00 | A 20x1 20-20 P/S Yes Mono center-fill or subwoofer amp.
SOUND PA-200 149.00 | A 20 20-20 P Yes
PA-400 249.00 | A 20x4 20-20 P Yes
PA-700 399. A 70 20-20 P Yes
PA-1000S 499.00 | A 50 20-20 P Yes| 62 x2% x 9%
PA-10000Q 549.00 | A 25x4 20-20 P Yes| 6lax 2ax 112
PA-2000 499.00 | A 100 20-20 P Yes| 62x2Vux 9%
PA-2000M 549.00 | A 250x1 | 20-20 P Yes| 6% x2% x9% | Monoblock.
PA-24000 549.00 | A 60x4 20-20 P Yes| 6l2x2%x 11%
PA-2400F 599.00 | A 60x4 20-20 P | Yes Yes| 6lax2dax11%
PA-2400X 649.00 | A 60x4 20-20 P Yes| Yes| 6%2x2%x11%
PA-5000 119900 | A 250 20-20 P Yes| 13x3%x11%
Class A 508 499.00 | A 25 20-20 P Yes| 6% x2Yax 6% | Class A,
Class A 599.00 | A S0x1 20-20 P Yes| 6%2x2Yax 10 As above; monoblock.
Monobiock
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THE MONOLUTH [l

The Monolith Hi stands alone. Powerful. Imposing. Thrusting you into a world of harmony and purity that
both caresses and assaults you in its beauty, truth and timelessness.

The challenge was to maintain the famous Martin-Logan electrostatic purity and still deliver uncompromised
levels of power and frequency response. This was achieved by incorporating a massless transducer in a
perfectly linear field with no crossovers in the critical music range, yet dispersing energy in a controlled

wavepath
By seamlessly integrating this advanced ESL technelogy to a tailored superfast subwoofer, a new standard

has been achieved.
The challenge now is for you to determine our success. Go, hear, experience the Monolith It for yourself

MARTIN-LOGAN, LTD

The electrostatic loudspeaker technology company

913-749-0133 - lawrence, kansas 66044
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AMPS/EQUALIZERS
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MANUFACTURER & & S $ $
NAKAMICH PA-102 139.00| A 100 14 10-50 0.008 |[P/S [No | No | Yes [3%2x1% x5
PA-202 330.00] A 110 40 10-50 0.005 | P No | No Yes | TVax 2Yax 7% Bridgeable.
PA-301 §30.00( A 10( 160x1 | 10-50 0.005|P ([No | No | Yes [ 12% x 2% x 772 | Monoblock.
PA-302 §30.00) A 110| 80 10-50 0.005(P |No [ No | Yes | 12% x 2% x 7' | Bridgeable.
PA-304 §50.00| A 10( 90x2¢ | 10-50 0.005 (P |MNo | No | Yes [ 12%x2%x 7% ITVD-. three-, or four-channel operation.
Power Port 1 160.00| A 100 14x4 10-50 0.05 |ttt [ttt | tH | Tax2hx 6% ﬂ;o(r use :It:lnoh)lle Tuner Deck 1, 2,
or 3 {see ““Radios™).
Power Port 2 150.00 A 100 14x2f | 10-50 005 [t [tt | Yes| tt | 7Vax 2% x 6%
Power Port 3 50.00| P ax 2% x 6% | Line tevel out; for use with Mobite Tuner
Deck 1, 2. or 3.
CA-101 650.00| P 3 105 P |Yes| No ] Yes | " x 11§
NUMARK DA2020WC 445.00| A 100 10-20 0.03 Yes | 2%ax 88 x 12
DA2020 410.00| A 100 10-20 0.03 Yes | 2%ax 8% x 12 For mounting in speaker enclosure.
ORION 220-GT 199.00 A 20 6-30 0.03 [P/S |No | No Yes SImu:llllanoous stereo and bridged mono
output.
420-GT 493.00| A 98 | 20x4 6-30 003 |P Yos | VYes As above.
620-GT A 98 [ 20x6 6-30 003 [P Yes | Yes As above.
240-GX 349.00( A 110 40 6-30 0.03 |P Yes As above.
280-GX §19.001 A 110 80 6-30 0.03 |P Yes As above.
222-8X 3 A 10| 22 6-30 0.03 |P Yes As above; 10-dB bass and treble boost.
250-SX 459.00| A 10| SO 6-30 003 |P Yes As above.
2150-SX 749.00| A 110 150 6-30 0.03 |P No Yes As above.
2250-SX 1599.00| A 110 250 6-30 003 (P No Yes As above; atso bridges to 1000 watts;
operates into 2 ohms.
225-HCCA 559.00( A 10 25 6-30 003 |P No Yes Simultaneous stereo and bridged mono
output; operates into 0.5-ohm load.
250-HCCA 849.00| A 10| 50 6-30 0.03 |P No Yes Simultaneous stereo and bridged mono
output; operates into 1 ohm.
2100-HCCA 1749.00] A 110 100 6-30 003 |P No Yes Simultaneous stereo and bridged mono
output; 10-dB bass and treble boost.
300-PRQ 239.00( PE 3 12 P No | No Yes
600-EQM 329.001 E 6 12 P |No | No Yes Powaered from amp.
500-PMQ 459.00| PE S 12 P |No | No Yes Parametric.
PANASONIT CY-M1004 §99.001 A 102 55x4 §-100 0.005 Yes | 11% x 2% x 9% | Bridgeable.
CY-MB54 419.00| A 100] 37x4 5-100 0.005 Yes | 11%ax2%x9 As above.
CY-M1002 299.00| A 102 | 58 5-100 0.005 Yes | 113 x 2% x 6% | As above.
CY-M652 239.00) A 100 37 5-100 0.005 Yes | 9% x 2x5% As above.
CY-mM302 59.00| A 78 [ 12 10-50 0.05 No | % x1hx2h
CY-M301 54.00] A 78 | 1221 10-50 | 0.05 No | 3% x 1% x2% | Monoblock.
CY-EQ10 239.00| E M| 12 0.005 Yos Yes| 7x1x5
CY-SG60 125.00 | E 7 12 0.05 No No | 7x1x5%
PHASE LINEAR PLAX 30 120.00( A 85 | 15 30-20 0.2 Yes % x 2%
PLAX 60 270.00| A 85 | 30 30;20 0.2 Yes 94 x 2% x5% | Bridgeabie.
*
PLA-200 §50.00| A 85 | 100 20-20 0.05 Yes 10% x 2% x 8% | As above.
+1
PLA-234 795.00( A 100 | 60 x4 20-120 0.05 Yes 1512% 1 8% Bridges to 180 watts x 2.
*
PHOENIX GOLD MS-250 499.95 [ A 97 | S0 001 |P |No | No| Yes| 2%ax 11hhx8% Slr‘nuluneous stereo and bridged mono
output.
M0-430 599.95| A 97 [ 30x4 0.00 [P |No | No[ Yes| 2%ax 113 x14 | As above.
MS-2125 799.95| A 97 | 125 0.01 (P No | No Yes| 2 x 1118 As above.
MPS-2220 529.95| A 97 | 22 001 |P [No | No| ves| 234 x 1133 x 8% | As above; operates into 0.5-ohm load.
MPS-2500 899.95] A 97 | SO 0.01 |P |No | No 2% x11% 118 | As above.
MPH-6300 23,500. | AE 9 18 107| 75x6 0.003 |P No | Yes Sx15x 48 190-ampere alternator supplied.
PIONEER GM-H200 A 105| 100 20;)201 005 |P Yes| 10% x 2% x 13%| Bridges to 300 watts.
+0,-
GM-H120 A 1001 30x4 20;)201 0.05 (P Yes| 103% x2x 13% | Bridges to 90 watts x 2.
+0,-
GM-H100 280.00 | A 1 +12( 100 50 20;)201 0.05 |P No Yes| 10% x 2% x 10%| Bridges to 160 watts.
+0,-
GM-H50 220.00 | A 1 +12 | 100| 25 20;]2!?!1 005 |P No| Yes| 103%x2x7 Bridges to 80 watts.
+0,-
GM-800 140.00| A 91 | 12x4 2%20 0.08 |P |No | Yes| Yes| 7%2x 1% x5% | Low- and high-cut filters.
+0,-1
GM-600 80.00| A 94 | 18 20;]201 0.015|P [No | No[ VYes| S%2x1x4 Operates into 2 ohms.
+0,-
BP-880 200.00 | A'E 7 12 85 | 8x4 50-15 5 P/8 | Yes Yes| 7x1x5%
BP-650 155.00 | A/E 7 12 85 | 12 §0-15 5 P/8 | Yes Yes| 7x1x5%
BP-450 125.00 | AE 7 12 85 | 12 50-15 § S Yes No| 7x1x5%
£Q-6000 240.00 | E 9 12 101 P |Yes| ves| VYes| 7x1x5% Illumination.
EQ-4000 160.00 | E 9 12 101 P | Yes Yes| ax11x5% As above.
CD-740 E Yes .
PRECISION 2025AM 249.00| A 102 25 20-20 | 002 |[P/S|No | No| VYes| 8x2%x6% Bridgeable.
POWER 2050AM 349.00 | A 102| 50 20-20 002 |P/S|No | No| Yes| Bx2Wx8"% As above.
2075AM 479.00 | A 102| 75 20-20 0.02 | P/S| No | No Yes| 8x2%x 10 As above.
2150AM 629.00 | A 102 150 20-20 0.02 | P/S| No | No Yes| Bx2%hx12 As above.
2200AM 799.00( A 102 200 20-20 0.02 | P/S| No | No Yes; Bx2%x 18
2300AM 849.00| A 102 | 300 20-20 0.02 | P/S| No | No Yes| Bx2%x24
23500M 1869.00) A 102 | 350 20-20 0.02 [P/ | No | No Yes| 8'%2x3%1x23 As above.
4100AM 399.00 A 102| 25x4 20-20 0.02 |PS|No| No| Yes] 8x2x11% As above.
4200AM §29.00| A 102| 50x4 20-20 0.02 (P/S| No | No Yes) 8x21x12 As above.
50750X 899.00| A 50x2, |20-20 002 |P/S|No | No| Yes| 8x2%x19% As above.
(Contimued) 75x2
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Now with NRI’s
new training
Zi?u can enjoy

e rewards of

a career In
computer

programming

A top-paying career in computer
programming is no longer out of your
reach. Now you can get the practical
training and experience you need to
succeed in this lor.-growth field.

It’s training that gives you real-
world programming skills in four of
today’s hottest computer languages:
BASIC, Pascal, C, and COBOL.
Hands-on training that includes
a powerful IBM AT-compatible
computer, modem, and program-
ming software you train with and keep.
Comprehensive, at-home training that
gives you the competitive edge to
succeed in one of today’s leading
industries. The kind of experience-based
training only NRI can provide.

As a trained computer programmer of
the '90’s, you can enjoy long-term career
success. In fact, the Bureau of Labor
Statistics forecasts that during the next 10
years job opportunities will increase by 71.7
percent for the skilled computer program-
mer. With NRI training you can be one of
the increasing number of computer
programmers using their skills to build a
top-paying career—even a business of their
own—in this professionally and financially
rewarding higﬁ-lech field.

V The only programming
course that includes a powerful
AT-compatible computer system
and programming
software you keep

Right from the start, NRI
training gets you actively involved
in the challenge of real-world
computer programming. You
learn how to create lhe%(inds of
full-featured, powerful pro-
grams today’s employers and
clients demand. And, unlike
any other school, NRI lets
you experience first-hand
the power of an IBM PC/
AT-compatible computer

Plus you explore the
extraordinary capabili-
ties of not one or two but
four in-demand computer
languages. You learn to design, code,
run, debug, and document programs in
BASIC, Pascal, C, and COBOL. In the
process you become uniquely prepared for
the wide variety of programming opportuni-
ties available today.

V¥V No previous
experience necessary

Immediately, you start getting the
money-making job skills you need to secure
a future in computer programming—no
matter what your bacEground. With NRI
training you move easily from computer
novice to computer professional with step-
by-step lessons covering program design
techniques used every day by successful
micro and mainframe programmers.

You'll find no heavy textbooks to plow
through. No night classes to attend Instead,
NRI's at-home, step-by-step training covers
all the bases, guiding you from the impor-

”ﬁ’ Schools

McGraw-Hill Continuing Education Center Y]
4401 Connecticut Avenue, NW, Washington, DC 20008 L'

¥ Check one free catalog only

Computer Programming
[ PC Systems Analysis

Name

(O PC Software Engineering Using C  [J Word Processing Home Business

tant funamentals to real-world methods
and tect niques. With the help of your NRI
irstructor—offering one-on-one, personal
guidanc: throughout your course—you
quickly gain the skills you need to handle
with confidence a wide variety of program-
ming applications. You even use your
modem to “talk” to your instructor, meet
other NRI students, and download
programs through NRI's exclusive program-
mers network, PRONET.

V¥ Send today
for your FREE catalog

Now you can have the professional
and financial rewards of a career in
computer programming. See how NRI at-
home training gives you the experience, the
know-how, tEe computer, and the software
you need to get started in this top-paying
field. Send today for your FREE catalog.

If the coupon is missing, write to us at
the NRI School of Computer Programming,
McGraw-Hill Continuing Education Center,
4401 Connecticut Avenue, NW, Washing-
ton, DC 20008.

#

O Microcomputer Servicing
(J Desktop Publishing and Design

Address

(please print)

Age

system with modem, a full
megabyte of RAM, disk drive, and moni-
tor—all yours to train with and keep

T
| City .

Accredited Member, Nauonal Home Su;'y Councit

" 5507-051
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PRECISION PRD MOS 12 A 102 12.5 20-20 0.02 ! P/S |No | No Yes As above.
POWER PRD MOS 25 499.00| A 102 | 25 | 20-20 0.02 |P/S |[No | No Yes As above.
(Continued) PRO MODS 50 649.00( A 102 | 50 20-20 0.02 |P/S [No | No | Yes As above.
PRO MOS 425 | 699.00| A | 102| 25x4 20-20 002 P/S {No | Ne Yes | As above. |
PEQ-223 169.00 | P/E l 3 12 104 0.002 | P/S |No | No Yes | 1VaxaVax3% |
PEQ-114 259.00 | P/E 4 12 104 | 0.002 | P/S |No | No Yes | 6% x 3% x 1
PAR-225 499.00| PE | 5 | 12 AL 0.002 | P/S | Yes | No Yes | 1x 6% x 4%
] | I ] ) |
+ + T T
PREDATOR MP-225 276.00 | A N 99 25 5-50 001 (P | Yes | 8.2x2.6x6
MP-250 34100 A 9 | 50 5-50 0.001 {P Yes | 8.2x26x8
MP-2100 453.00| A 99 | 100 5-50 0 |P Yes | 8.2x2.6x12
MP-2150 61000 A l 99 150 5-50 0.01 |P Yes | 8.2x2.6x 14
MP-425 504.00| A | 99 | 25 15-35 0.01 |P Yes | 8.2x26x12
MP-450 598.00| A [ 99 | 50 ' 15-35 0.01 |P Yes | 8.2x26x14
T t t —
PROFILE PRO707 349.95 | A | 2 +12 | 100 75 20-25 0.02 |P No | Yes | Yes | 10% x 2% x 8% | Bridgeable; MDS-FET.
PRD505 269.95 | A 2 +12 | 100 } 50 20-25 0.02 (P No | Yes | Yes |8 x 2% x 8% As above.
PRD303 199.95 | A 2 +12 | 100 | 30 20-25 0.02 [P No | Yes | Yes | 612 x 2% x 8% As above.
AMP500A 279951 A | 95 | 140 20-22 0.1 P/S (No | No Yes [ 14x3x9 As above.
TRI240 259.95 | A 90 | 50x4 20-20 0.5 P No | No Yes | 14x3x9 As above.
AMP250A 149.95 | A | \ 95 | 6§ 20-22 \ 0.1 P/S [No | No | Yes | 10x3x8 As ahove.
AMP120A 119.95 | A 95 | 35 20-22 0.1 P/S INo | No Yes | 7x3x8 As above.
AMPS0 64.95 | A | 80 | 15 30-20 1.0 P/S |No | No Yes | 6% x 1% x 5%
AEQ10 84.95 | AE | 10 | 12 65 | 25 30-20 10.0 (S Yes | No Yes | Tx1x4V
PEQ?7 99.95 | E I 7 12 90 | 0.05 |P Yes | Yes [ Yes | 7x1x7 Line and CO inputs.
T T T o IE— S
PROTON CA-490 599.00 | A 90 gl] X g 20-20 005 |P No | No | Yes | 10x3%x 15% Bridgeable.
0 x |
CA-260 299.00 | A ‘ 90 60 20-20 0.05 |P No | No Yes As above.
CA-250 349.00 | A 90 50 20-20 0.05 |P Ne | No Yes | 10x3%x 10 As above.
CA-230 149.00 | A l 90 30 20-20 0.05 |P No | Ne Yes As above.
CA-225 249.00 | A | 90 25 20-20 0.05 (P No | Ne Yes As above.
CA-212 89.00 | A 90 12 20-20 0.05 |P Ne | No ‘ Yes | 7 x 1% x 2%
C0-273 349.00 | PE | 7 10 90 0.03 (P Yes | Yes | Yes |[Tx1x6
mn 179.00 | PE ‘I 7 l 18 90 l 0.05 |P |[Yes | Yes | Yes |63%x 1% x5% |
PYLE A50 245.95 | A l | 100 25 1050 |0.09 [P |No | No | Yes |2xBx7% |
A100 349.95 [ A 100 | 50 10-50 009 (P No | No Yes | 22 x 10% x 7h ! Bridgeable.
A200 479.95 | A | 100 | 100 {1050 | 009 |P |[No | No | Yes | 2% x9%x12 | As above.
A400 665.95 | A l 100 | 200 10-50 009 [P |[No | No @ Yes | 2% x 9% x 15% | As above.
Al40/4 399.95 [ A | 100 | 35x4 10-50 0.09 (P No | No Yes | 2% x12%x 1A |
PA1 249.95 | PE l 4 (12 00 | 0.01 (P Yes | No Yes | 172 x 5% x 42 | Bi-FET; CO input jack.
i 4 4 — i 4 m— _—l
o T T
RADION 0-450 259.95 | A ! | l 85 x 4t | 20-20 0.057 |P Yes | 8%ax 13 x 2% I tTwo-, three-, or four-channel operation. |
MOS-FET: operates into 2 ohms.
0-440 309.95 | A ‘ | | 120 20-20 0.057 |P ] Yes  8Yx13x2% grldhgeahle; MOS-FET; operates into |
ohms.
0-430 249.95 | A 85 | 20-20 0.062 |P Yes | 9 x 9V x 2% Bridgeable.
0-420 199.95 | A 65 20-20 0.057 |P Yes | 8% x 9% x 2% | As above, MDS-FET.
0-410 139.95 | A | 40 20-20 0.062 |P { Yes [ 9x6% x 2% | Bridgeable.
DEQ-600A 109.95 | E 7 12 P/S |Yes Yes | Halt DIN Floating and common ground.
DEQ-400 79.95 | AE 7 E 12 25 160-15 P/S |Yes Yes | Halt DIN As above.
T 1 =
AEALISTIC 12-1957 79.95 | A | 100  25x4 20-25 S No | No Yes | 1x7x6%
12-1960 139.95 | A 100 60x4 20-30 S N<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>