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To grace your home ... a new high 
... in high-fidelity high styling 

From your magnificent Carlton, you get exquisitely 
accurate sounds. Nothíñg extraneous. Nothing exag- 
gerated. Rich'middle tones. Precise highs. Bass... with 
body...no,boominess.'Living sound...music as music 
should really sound ..,. does sound in a concert hall. 

Exacting research by Electro -Voice audio engineers 
have produced the Carlton's unique Phase Loading.* 
Add the Carlton's, contemporary enclosure design, 
meticulously crafted from fine hand -rubbed hardwoods 
by Electro -Voice's master furniture makers, and you 

CARLTON, IVA-Mahogany, Net $265.00; Limed Oak 
or Walnut, Net $270,00. 

CARLTON IIV (Deluxe speaker components)-Ma- 
hogany, Net $359.00; Limed.Oak or Walnut, Net $364.00. 

SHERATON EQUIPMENT CONSOLE-matches 
Carlton enclosure. Dimensions: 33W high, 3751" wide, 
19/," deep. Compartment A: 10'/." high x 18" wide x 
17%" deep. Record player mounting board adjustable. 
Clearances 3'/," and 6" above board. Compartment B: 
10'/." high x 18" wide x 17'/," deep. 1/," clearance above 

/ S, 

have one of the finest speaker systems you can own. 
Hear the Carlton before you buy ... you'll want to 

build your entire music system around Its superb capan 
bilities. You'll like the magnificent matching. Sheraton 
Equipmenrt Console which is 'generously custom - 
designed to hold your amplifier., tuner, turntable or 
record changer, tape deck PLUS record and tape library. 

Hear Electro -Voice "Living Sound" demonstrated at 
your nearest High Fidelity dealer...orwrite for literature 
ón all Electro -Voice High -Fidelity Equipment. 

mounting board. Mahogany, Net $173.00; Limed Oak or 
Walnut, Net $181.00. 

'The CARLTON 15" 4 -way system utilizes new Electro= 
Voice Phase Loading. The "K" type driver is actually at 
the rear of the cabinet, close to thefloor and facing the 
wall. This positioning adds almost a full octave to your 
bass range. Crossover at 300 cps to coaxial mid -range 
driver; the VHF driver takes over at 3500 cps to 21,000 
cps in the Carlton IV; 18,000 cos in the Carlton.IVA. 
Individual "brilliance" and "presence" level controls in 
both models. Size: 33/,' high, 26%" wide, '19%" deep. 

ELECTRO=VOICE, INC. 
® BUCHANAN, MICHIGAN 

CANADA: E -V of Canada Ltd., 1,908 Avenue Road. 'Toronto, Ontario 
EXPORT: 13 East 40th Street'New York 16, U.S.A.. Cables: ARLAB 

World's leading manufacturer of Microphones, Cartridges, High Fidelity Speakers 
and Enclosures, Professional Electronic Instruments and Public Address Speakers. 



--p 
;x í 

SP-215STÉREO PREAMPLIFIER, 

i 

i 

stereo 

Pilot" 

a 

.5M-244. STEREO PREAM p AND: AMPLI FIER 

0 

YT C P« OPMO N.C " M pL11' 14 R 

,v,.L,,.,1* !y A.Lf 

SP -215 and SM .244 Stereo Components 

With the ahnduncement of_'the,SP-215 and the SM-244, Pilot 
brings to stereophonic sound a caliber of engineering skill that 
has become a byword in high fidelity. Designed' especially for 
stereophonic high fidelity, these new bi-channel components pro- 
vide the finely matched quality performance 'essential, for good stereo. 

The SP -215 is a complete stereo"preamp and audio control sys- 
tem. It is in effect, two matched control-preamps housed in one 
enclosure. Versatile beyond anything known today, the SP -215 
may be used with any stereo signal source: FM; AM stereo broad- 
casts, stereo tapes -and stereo discs, A separate output is provided 
for making stereo tape recordings from any of these program 
sources as well as with microphones. Two panel -mounted VU 
meters permit each channel to be precisely monitored for the re- 

cording. And there are independent controls for adjusting the 
reference and peak recording levels on each channel. The SP -215 

may also be used far conventional, non -stereo high fidelity. 
Features of the SP -215 include 'bass and 'treble controls,volume 

and loudness controls, as well as a balance control for equaliz- 
ing the level between -the two channels. The SP -215 outputs may 

be fed into any two basic, power amplifiers, such as the Pilot 
AA -908 or Pilot AA -410A. Both power amplifiers are operative,. 
and the available power output pis the sum of both. Pilot SP -215 
Stereo , Control' Preamp System complete in enclosure $189.50. 

The SM-244 is a complete stereo control-preamp and amplifier 
,system, all housed in one enclosure. The two built- power ampli- 

fiers are rated at 14 watts each (28 watts peak each) at less than 
;1% distortion. Inputs are provided for FM -AM stereo, stereo 
tape and stereo discs, microphones, auxiliary, and a separate out. 
put for making stereo -tape recordings. There are bass and treble 
controls, volume and loudness controls,_ plus ,a balance control 
as on the SP -215. Whether used as a stereo or non -stereo system, 
the SM-244 provides an available peak power of 56 watts. Pilot 
SM-244 .Stereo Control-Preamp Amplifier System; complete in. 
enclosure.$189,50-_prices slightly higher in west. 

Hear these new Pilot stereo -components at your hlhft dealer 
,today! For complete 'specifications, write to: 
Pilot Radio Corp. 37-06 36th St., L. 1. City 1, N. Y. 

7lanufacturers in electronics for over 39 years. 3 



Garrard models change. Garrard ideals do Leh jjaninghd new features an added. 
Tin. -proven features are swab& retained. Gadgets. for the salve of gadgetry, are sternly calmed,. 
The all-important fact to remember is that thirtyaYj Resin of experience in designing, testing. 
and building line record players, guide us in offering you the present Garrard models. 

There's a Gonad for 
every high fidelity system 

WORLD'S FINEST 
RECORD PLAYING 

EQUIPMENT 

Model 301 PIODUlenu i Model RC98 4 -SPEED SUPER 
TRANSCRIPTION TURNTAOLE 1r AUTO -MANUAL CHANGER 

I Each peed nriallef Continuous or - variable 
Each unit with Its own 

i + 
control on au speeds. $17.50 

performance tat report. $aí.00 

Madfl TPA/10 TRANSCRIPTION TONE ARK 
--Professional performance. I 

lawes-llk. construction I 

and exceptional 
versatility. $24.50 I 

+- 
Model T Mark a : 

4.fEEO MANUAL PATER ¡ 
A superior unit fc, qquality 

Widest systems. Sa2.N 

4- 

i 

Icor ltfornsatioa Write: Dept. GE -128, GARRARD SALES CORPORATION, PORT WASHINGTON, N. Y. 

Model RC88 4 -SPIED Dunn 
AUTO -MANUAL CHANCED 

Exclusive pusher platform 
protects your records. $54.60 

Model RC121 4 -SPIED WEIR 
AUTO -MANUAL CRANIUM 

Pine performance with economy 
and compactness. $42.50 
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THE PAUSE THAT 
PROTECTS 

YOUR RECORDS 

exclusive feature of 
GLASER-STEERS GS -77 

high fidelity changer 
Now, the original brilliant performance of 
your records can be preserved for hundreds 
of additional plays. This requires an auto- 
matic record changer that handles records 
with a gentleness not yet achieved by any 
other changer on the market. The changer 
that accomplishes this... the new GLASER- 
STEERS GS -77. 

TURNTABLE PAUSE is one dramatic reason 
why the GS -77 handles records more gently 
than any other automatic record playing 
mechanism. During the record -change cycle. 
the GS -77 turntable comes to a complete halt. 
and doesn't resume motion until the stylus 
has come to rest in the run-in groove of the 
next record. This completely eliminates the 
grinding action which occurs where records 
are dropped onto a moving turntable or disc. 

The GS -77 TONE Anat affords further pro- 
tection. Improved mass distribution and low 
pivot, friction have so minimized arm reso- 
nance and tracking error that these flagrant 
causes of groove and stylus weñr arc now vir- 
tually eliminated. In addition, the arm has 
been so designed -that stylus pressure between 
the first and top records in a stack does not 
vary more than 0.9 gram. 

sPEEDMINDER goes still further - for by sim- 
ply setting the appropriate stylus into play 
position. the GS -77 automatically plays at 
the correct, record speed, and in the micro- 
groove position, intermixes 33'/, and 45 rpm 
records regardless of their sequence in the 
stack. 

The GS -77 is the perfect high fidelity 
record changer. It combines traditional turn- 
table quality with modern automatic conveni- 
ences - and it does this with incredible 
mechanical simplicity. No wonder 

...audiophiles are switching to the new 
G L A S E R -STEERS GS -77 

$59.50 less cartridge and base 
(base illustrated, 89.60) 

H rN-5 
GLASER-STEERS CORP. 
20 Main Street, Belleville 9, N. J. 

Please send me complete information on She 
65-77. 

NAME 

ADDRESS 

CITY ZONE STATE 

6 

Sounding Board 
David Hall, Managing Editor 

STEREO DISCS will be reviewed 
in HiFi & MUSIC REVIEW begin- 
ning with the next issue. At that 
time the initial releases from Audio 
Fidelity and Counterpoint labels 
will come under consideration. 

Regardless of doubts expressed 
in last month's Sounding Board, 
Counterpoint is so confident of the 
compatibility of its stereo discs for 
stereo and monaural cartridges that 
it has announced discontinuance of 
monaural LPs for all its future re- 
leases. 

The HiFi & MUSIC REVIEW 
commentary on stereo discs will in- 
clude a report on the compatibility 
factor, as tested under home condi- 
tions with a variety of playback 
equipment. 

If this column seems to be dwel- 
ling on the stereo disc situation at 
the expense of matters possibly 
more interesting to the record buy- 
er, we feel no qualms. Any develop- 
ment that can lead to a wholesale 
change in home listening equip- 
ment, as well as to the possible ob- 
solescence of the large investment 
that- many of us have made in con- 
ventional LPs, seems to us to de- 
mand the fullest possible month -by - 
month reports, until such time as a 
clear course becomes established in 
terms of what is finally to be made 
available in the stores and at what 
prices. 
TIIE STERO DISC PLAYBACK 
EQUIPMENT situation remains ill- 
defined at this writing isofar as it 
concerns availability on a mass pro- 
duction bans of ready-bítilt stereo 
disc playback "packages." By the 
time you read this, it should not be 
too difficult for one who has the 
price of a stereo cartridge ($19.95 
and up), plus a second amplifier 
set-up to convert his existing 
monaural facilities to stereo. We 
recommend matching speaker and 
amplifier for the second channel 
wherever possible. 

It may be cheaper for some to 
acquire a separate stereo playback 
rig with matching 10- or 15 -watt 
amplifiers and high quality speaker 

Jr 

assemblies of the "bookshelf" type 
-for example, the Ri, Acoustic Re- 
search, and KLI-I. If you plan to 
use your existing tone arm or rec- 
ord changer with a stereo disc 
cartridge, -it will have to be modi- 
fied to accommodate a third lead- 
this in order to carry the signal for 
the second channel. 
WE ARE INCLINED TO FAVOR 
A SEPARATE STEREO PLAY- 
BACK SETUP for those not pre- 
pared to invest a considerable sum 
in converting their present high 
fidelity setup to stereo. Our attitude 
in this respect stems from the prob- 
lerns we ourselves have encountered 
with loudspeaker placement for 
home stereo listening. This is quite 
a different matter from placing a 
single sizeable monaural speaker at 
one end or in the corner of a living 
room. 

In stereo playback we have two 
loudspeakers to deal with-to be 
spaced within 6 to 10 feet of each 
other-preferably along a wall or 
in a bookcase: At the same time, 
this stereo speaker arrangement 
must be such that a -maximum num- 
ber of people can sit in the "opti- 
mum listening area" 'without dis- 
rupting the entire living room or 
listening room. layout. 

Our guess is that the problems 
set forth here are going to compel 
some widespread changes in 
speaker manufacturing fashions. 
For most homes mobility and un- 
obtrusiveness of the loudspeakers 
will be a major consideration when 
it comes to a projected addition of 
stereo listening facilities. To us this 
means high efficiency drivers 
mounted in compact enclosures, 
which in turn will either fit in book- 
cases, or he disguised as end -tables 
-or even hassocks! 

The sooner a large-scale manu- 
facturer- comes out with a good 
quality stereo playback package 
which at a reasonable price fulfills 
the requirements noted above, so 
much the sooner will stereo become 
a major factor in our home listening 

(Continued on page 8) 
lirFi & i%IUSIC REVIEW 
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The great pyramid -at Gizeh stands as much a monument to the skill of its builders as it 

does to .Pharaph Khufu. Built circa 2900 B.C.. covering upwards pf 13 acres and measuring 

755 feet to a side, the base comes within .65 inch of forming a perfect square. Bridging 

the time -distance gap between original performance and its re-creation in your home requires 

loudspeakers of the greatest precision. It takes a driver made with the meticulous precision 

that goes into the great JBL Model 375 to preserve the pristine perfection of an Immortal 

artists performance. It takes audacioti thinking and advanced craftsmanship to produce 

speaker systems of the magnitude of the Ranger -Paragon and the Hartsfiefd. Both are 

described in the new .1BL Signature Catalog. Write for your free copy.and thename 

and address of the Authorized JBL Signature Audio Specialist in your community. 

"JBL" means JAMES B. LANSING SOUND, INC. 

5249 Casitas Avenue, Los Angeles 39, California 
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...professional design 

for exceptional quality 

borne high fidelity 

Realistic sound reproduction, famous with ALTEC LANSING "Voice of 
the Theatre" speaker systems chosen exclusively for Cinerama and for the 
vast majority of all theatres with stereophonic sound, is obtained through 
the perfect combination of three basic sound elements.: 
1. Ef ci-enl wide-range'ALTEC speakers, a woofer and tweeter, to provide 
smooth response over the entire frequency range to 22,000 cycles. 
No number of speakers with less range can cover smoothly this broad 
spectrum. And only efficient speakers, such as ALTEC, handle dynamic 
peaks without distortion or compression. 
2. Just one crossover because ALTEC systems require only two speakers. 
This avoids phase distortion inherent in any system with multiple crossovers. 

3. Bass reflex enclosure to give natural, uncolored bass and perfect tonal 
realism throughout -the full audible range. Tonal holes caused by phase can- 
cellation in trick cabinets designed primarily to give a false bass do not 
occurin ALTEC's bass reflex enclosures. 
And the elegant styling of ALTEC's hand finished walnut, blond, or 
mahogany enclosures has been acclaimed by three national design festivals. 
Insist on ALTEC professional quality speaker systems for your home. 

... ; 
,1 

830A LAGUNA SYSTEM 

This ís without qualification the 
finest residential speaker system 
in the world. The Laguna has a 
guaranteed frequency response 
from 30 to 22,000 cycles without 
any peaks, false bass, treble rise 
or other misleading frequency 
accentuations. internally this 
corner system consists of a 
matched pair of massive 15" 
803A bass speakers, an 802 high 
frequency'dnver mounted on the 
5118 hórn arid five hundred cycle 
500D dividing network,, 
Available in walnut. blond, or 
mahogany hardwood cabinets 
(Shipped completely assembled). 
Price: S639.00 

STAY AHEAD WITH 

y WEE 

z 

J 

631A CAPÍSTRANQ'SYSTEM 
Incorporating one I5".803A bass 
speaker, an 800E dividing net- 
work and an 802 driver with the 
811B horn, the Capistrano has a 
guaranteed range from 35 to 
22,000 cycles. The graceful, deli- 
cate styling of the enclosure is as 
outstanding visually as the per- 
formance is outstanding audibly. 
The Capistrano is equally appeal- 
ing to the decorator and the 
audiophile. 
Available in walnut, blond, or 
mahogany hardwood cabinets 
(Shipped completely assembled). 
Price : S426.00 
Other complete ALTEC speaker 
-systems available from $126.00 

Write for free catalogue 
ALTEC LANSING CORPORATION, Dept. 5MR 
1515 S. Manchester Avenue, Anaheim, Calif. 
161 Sixth Avenue, New York 13, N.Y. 

TUNERS PREAMPLIFIERS AMPLIFIERS SPEAKERS ; SPEAKER SYSTEMS ¿.ENCLOSURES 
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(Continued from page 8)1 

experience. My colleague, Edward 
Tatnall Canby has summed it up 
very neatly by observing that ".Disc 
stereo will have to be mass stereo- 
or no stereo." 
PSEUDO -STEREO devices involv- 
ing the use .of artificial reverbera- 
tion, time delay, or phase -shift net- 
works will be coming more and 
more into the limelight as a means 
of 'enhancing" monaural discs or 
broadcast reception. X-Ophoni.c,, 
Stereo by Holt, Ecco-Fonic, Stereo - 
Rama are soíne-of the trade n5tnes 
under which these devices are -be- 
ing marketed. All involvethe use of 
a second speaker-as in true stereo 
An evaluation of these will appear 
in an early issue. 
DON'T WRITE OFF TAPE as a, 

listening medium for home stereo. 
Major manufacturers plan an- 
nouncerrient of, a tape player that 
will accommodate a magazine load- 
ing cartridge designed to play 
standard 1 -inch tape in either three, 
tion at 3í -inches -per -second (half 
the.present speed). This tape will 
contain four tracks, ,as against the 
two tracks accommodated on pres- 
ent-day pre-recórded stereo tape, 
Quality is claimed to be fully com- 
parable to that obtained With to- 
day's best 7l -inch speed home .ma= 
chines. Thus, each oF these new 
magazine cartridges can. carry .as 
much music as a normal 12 -inch 
LP, which"shóuld make it ,póssible 
to sell pre-recorded tape at prices 
comparable to disc. _One big string 
attached here, though, is the fact 
that this forthcoming stereo tape 
magazine cannot be adapted to 
existing equipment. 

In our opinion, the proponents 
of pre-recorded stereo tape still 
have to lick the problem of achiev- 
ing production rates comparable to 
rlise mannFáetnre abrl with compa- 
rable co»sistency of quality. 

To sum up the big "if' standing 
in the way cif stereo for every home 
-is. what plans the large package 
manufacturers (RCA, Columbia, 
.Magnavox, etc.) have for mass mar- 
keting stereo disc players of good 
quality at reasonable prices. The 
answers will be forthcoming by 
early summer. Upon these answers 
will rest the future of stereo as 
either a magnificent new_ listening 
medium for the home 'or a fiasco 
like color TV. -END 

HIFI & MUSIC REVIEW 
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Here are the Features That Make the H. H. Scott 310-B the 
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11. 11. Scot! 810J? Tuucr shown in ha»dxomc mahogany aeccdRory case. 

ONLY the 310-B was rated outstanding in 

all respects by a leading consumer testing 
organization. 

ONLY the 310-B li»ails fully on random 
noise. This means true high fidelity FM 
performance on even the weakest signals. 

ONLY the 310-B has 85db cross -modula- 
tion rejection. This means you can listen 
to weak stations -even though strong signals 
are nearby. 

ONLY the 310-B will maintain audio out- 
put voltage constant within ±1.5dó, even 
though signal strength may vary from 1..5 

microvolts to 1 million microvolts. This 
means you never have to re -adjust volume 
level. 

ONLY the 310-B can perfectly separate a 
weak station from one in an adjacent chan- 
nel that is up to '15db stronger. 

mail 
coupon 

now! 
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ONLY the 310-B will stay tuned, without 
.drift or "pull" when set to a weak signal 
adjacent to a very strong one. This feature 
is essential for good performance in crowded 
signal areas. 

ONLY the 310-B will reject an unwanted 
signal or interference that is only 2 %db 
weaker than the desired signal_ Strong 
interference can come from a TV receiver 
or another station on the same channel. 
The 310-B will reject this interference. 

H. H. Scott Engineering Department 
STATEMENT OF GUARANTEE 

All the statements regarding the perform- 
ance of the 310-B tuner are backed up by 
laboratory measurements available for in- 
spection at the H. H. Scott engineering 
department. The 310-B will outperform 
any tuner. It will work in the most difficult 
locations, where other tuners fail. 

Certified: D. von Recklinghausen 
Chief Research Engineer 
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H. H. SCOTT TUNER SETS 

NEW DX RECORD! 

The Apparatus Development 
Company. Manufacturers of the 
FM/Q FM Antenna reports the 
Scott consistently receives sig- 
nals from a distance of 510 

miles. This is the best record 
for any FM tuner in their files. 

Additional Spedrlcatlons: 
Sensitivity 1.5 microvolts on 300 ohm. 
input for 20db of quieting. Three IF stages; 
Three Stages of Limiting; Broadcast -type 
signal strength meter; Interstation Noise 
Suppressor; Multiplex output. Price 
$189.95. Prices slightly higher west of Rockies. 
Case extra. 

H. H. Scott Inc. 111 Powdermill Road, Maynard. Mass. 
Export :'1'elesco International Corp., 36 West 40th Street, New York City 

RUSH me my free copy of your completely new catalog MR 

NAME. 
ADDRESS 

CITY STATE... 



'Your Entertainment Mood 
Reviewed by: 

RALPH J. GLEASON 

STANLEY GREEN 

NAT HENTOFF 

Frauiie Flies 
COME FLY WITH ME featuring FRANK 
SINATRA with Billy May Orchestra. 
Come Fly With Me: Around The World; 
Isle Of Capri; Moonlight In Vcfmont; On 
The Road To Mandalay; April In Paris: Brazil 
& 5 others. Capitol W 920. 

i WISH YOU LOVE featuring KEELY 
SMITH with Nelson Riddle Orchestra. 
I Wish You Love; When Your Lover Has 
Gone; You Go To My Head: I Understand; 
Fools gush In; As You Desire Me & 5 others. 
Capitol T 914. 

Frank Sinatra is the King of popular 
singers (by singers lie's a singer, as well 
as by fans) these days. 'there is no one 
to \vhosn he must give way on any count. 
1 -lis selection of tunes to perform is a con- 
tinuing indication of his good taste; the 
manner in which he performs them is the 
envy of singers the world over and the 
delight of his countless fans. 

The basic qualities in Sinatra's voice 
which make him so superior are sincerity 
and tite ability to phrase a song and sing 
its lyrics as though he himself had writ- 
ten them. In previous LPs he has usual- 
ly been accompanied by the Nelson .Riddle 
orchestra, but this time Billy May is used 
for a change of pace. It is a good choice, 
for the clean -sounding, lightly swinging 
band is excelléntly suited to Sinatra'; 
voice and the arrangements are bright 
and provocative, particularly the unex- 
pected ending on flood to Mandalay. 

Kccly Smith is the wife of Irmnpct 
man Loujs Prinias and has been singing 
with his band in Las Vegas for some 
tissue. Here she makes her LP debut in a 

selection of delightful songs, each of 
which she infuses with an emotional 
warmth that Is refreshing in a vocalist to- 
day. Aided by a cleft accompaniment 
from Nelson Riddle, she massages to 
achieve the desire of every singer-sale 
tells a story with each song. 

Both of these LPs benefit from Cap- 
itol's painstaking recording technique. 

R.J.G. 

You Are There- ritli Sarah 
SARAH VAUGHAN AND HER TRIO- 
Jimmy Jones (piano). Richard Davis 
(bass). Roy Haynes (drums). 
September In Too Rain: Willow Weep For 
Mr; Just One Of Those Things; Be Anything 
10 

THE BEST . . . 

For Tops in Pop Singing -You'll delight in Sinatra's latest Capitol album 
Come Fly With Me (this page), plus Mary Martin's RCA Victor collection of 
Richard Rodgers songs complete with the composer himself at the piano 
(p. 15). 

For Hi -Fi with Humor-"Elsa Popping's Pixieland Band" provides just the 
touch with their clever Delirium in Hi -Fi IP, a highlight of Columbia's new 
Adventures in Sound Series (p, 18). 

Jazz Virtuosity with the Big Sound comes with Emarcy's new Pete Rugulo 
disc-Out on a Limb (p. 74): Also tops for fine sound and superb big h%rid 
jazz is Roulette's debut offering, Life Is a Many Splendored Gig, wit"- herb 
Pomeroy's remarkable band from Boston (p.. 74). 

For the Pleasures of Intimate Listening-Be sure to lend an ear to Erroll 
Garner's uniquely personal Soliloquy, for Columbia (p. 75), and to the delect- 
ably entertaining March Time, with the Eastman Symphonic Wind Ensemble, 
on Mercury (p. 14). 

But Dasrlinq Be Mine; Thou Swell; Honey- 
suckle Rose; Just A Gigolo: Hove High The 
Moon. Mercury MG 20326. 

THE INTOXICATING PEARL BAILEY 
with Don Redman Orchestra. 
I've Taken A Fancy To You; Here You Come 
With Love; The Saga OF My Life; Empty 
House Blues & B others- Mercury MG 20277. 

The Vaughan program, recorded ºt a 

Chicago night club, is one of Sarah's 
freest jazz sets in many months. Shc 
SCelals to be enjoying- more improvisatory 
fun than is usually the case at her \mer- 
cury studio dates, and the fact that there 
are only nine tunes in the album gives 

n tR 1, 

u II 

her more space to build her spiraling, 
horn -like variations. There is also more 
elemental warmth in iser singing here 
than in mooch of her recent work asst 
considerably less preoccupation with py- 
rotechnical virtuosity. Ilex beat is strong- 
ly resilient and her accompaniment is 
superb. Note especially the piano back- 
grounds of Timmy iones who has since 
left Sarah. The liner notes, in addition to 

not naming the trio, are devoted partly 
to a plug for the restaurant by its owner. 
Perhaps -the, head waiter could rip the 
next one. 

Pearl Bailey is not a jazz singer. but 
her timing, phrasing and the texture of 
her voice certainly place. her 00 the pe- 
riphery' of that dill -knit -to -define category. 
In this alhtun, she has been hsndened by 
consistently second-rate material, but she 
is so skilled and subtly intelligent sin en- 
tertainer that she somehow manages to 
make the program at least palatable. It's 
a pity no record company has thought of 
letting \ass Bailey sing an :Maim al 
standards backed by a superior jazz com- 
bo in loose arrangements by: let's say, 
Quincy Jones. N.H. 

Playboy and CBS Pick , 

PLAYBOY JAZZ ALL STARS. 
Featuring Louis Armstrong, Dnve Brubeck, 
Ella Fingerald, Dizzy Gillespie, Benny Good 
man, Stan Kenton, Gerry Mulligesn, Frank 
Sinatra, and others. 
Do You Know Whet Ii Means To Miss Ness' 

Orleans?; Pilorim's Progress: I Concenhrate 
On You: Joogie Boogie, & 17 others. Play- 
boy P8 1957 2 12". 

In connection with its 1957 Jazz Poll, 
Playboy magazine has released a package 
of two LPs cm -staining performances by its 
poll winners that have been made avail- 
able by sever different record companies. 
in a further remarkable display of iutra- 
industry conperation, this alhtun-on a 

special Playboy label-is being distributed 
nationaliy by Coin bia. Bound in with 
the records is a long, illustrated set of 
notes by Leonard Feather containing bio- 
graphical data and discographies on all 
the victors. 

(Continued on page 12) 
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NOT A CLUB,. NOT A GIMMICK, NO STRINGS ... 

Sim rm... 

Before You Buy Another Record -Send 
For Your FREE Westminster Preview 
Here's the most exciting new record buying idea'in years- 
the Westminster Preview Plan. It's our way of introducing 
you to the matchless quality of -Westminster recordings- 
and at substantial savings to you; 
Superb musical excerpts from outstanding Westminster re - 
'eases are specially pressed on 7" Long Play 331/3 records. 
Yob get these directly from Westminster FREE. You pay 
only a nominal handling and postage charge. (You have no 
further -obligations I) 
With each Preview you receive four coupons, each entitling 
you to $1.00 off the nationally advertised price of any $4.98 
or $3.98 Westminster record as listed on the Preview. (Should 
you take both Previews, you could save as much as $8.00.) 
Once you've listened to your Preview and decided on the 
records you want to own take the coupons to your dealer. 
He'll be happy to give you the discount on your selections. 
So send for, your Westminster Previews today.. Preview your 
records be/ore you' buy and save.rnoñey when you buy. The 
special Preview record is yours -to keep whether you 'buy any 
records or not. 

Pill out this coupon today. 
This offer is good 

for a limited time. 

Your Preview records contain excerpts from: 

CLASSICAL 
STRAUSS- Till Eulenspiegel, Don Juan, Rosenkavalier Suite. Philharmonic 

Symphony Crchestra of London conducted by Artur VRodzlnski. (XWN 186801 

RIMSKYKORSAKOFF - Scheherazade. Wanda State Opera Orchestra con. 
ducted by Hirmann Scherchen,-(XWN 18660) 

GERSHWIN - Rhapsody In Blui An American' In Párts.; The Utah Symphony 
conducted by Maurice Abravanel. (XWN 18687) 

BALLET AT THE OPERÁ - Vienna State Opera Orchestra ,Conducted by 
Armando Aliberti. (XWN 18681) 

POPULAR 
SEEMS LIKE OLD'TIMES - Sy Shaffer and his Orchestra. (WI 6083) 

HOW DID HE LOOK? - Joan Merrill, vocalist, with vocal and instrumental 
group. (WP 6086) 

INDIAN LOPE CALL - Frimi Present] Frtml; Rddolf,Fr.lm1' plays and conducts 
the Trim) Orchestra. (WP 6069) 

THE TOO, TOO MARVELOUS BEA'- Bea Abbott, vocalist, with Hal Otis and 
his Orchestra. (WP 6078) 

WESTMINSTER RECDRDS, 275 ,SEVENTH AVENUE, N.Y. C. DEPT.. Mil 
1 Please send,me the following Preview(sl 
I 

I p Classical Popular , Both 

¡; enclose 25 cents (50 cents'for both) to -cover cast -of handling -and postage. 

NAMF - -- 
J 

CITY 70NE STATE 

ADDRESS 

This otter is gooa.oniy within the Continental limits- of the United States. 
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(Continued from page 10) 

handsome as the package is, the ad- 
vanced jazz buyer can do better by his S9 
than with this collection. There is one 
exceptionally poor number-Charlie Van- 
tura's Fine bleu; but the rest range from 
competent to invigorating. Each of these 
artists, however, is more valuably repre- 
sented elsewhere. It is a diversified enough 
anthology for the beginner in jazz, but it's 
no epochal contribution to the repertoire 
as a whole. The material dates from 1940- 
57 (mostly from the- 50's). Some of the 
Performances have been previously re- 
leased and others are available only here. 
None of the participating companies 
tiai'ted with any priceless treasure from 
their files. 

N.H. 

THE SOUND OF JAZZ. 
Featuring Count Basie, Billie Holiday. Red 
Allen. Jimmy Giuffre Trio. Jimmy Rushing, 
Mal Waldron. and others. 
Wild Man Blues: Rosetta: Fine And Mellow: 
I Left My Baby: The Train And The River; 
Nervous; Dickies Dream. Columbia CL 1098. 

The Sound of Jazz was CBS's historic 
television production on the late, hi- 
mented Seven Lively Ares program. Most 
of the artists gatbe-ed together a few days 
before the show and recorded some of the 
selections they later performed on the 
show. They are presented on this LP and 
even though not quite as impressive as 

cl)LMl11IA 

COUNT 
. 

the TV performances, they arc well worth 
hearing. In particular. the lashing excite- 
ment of the Count Basic big band (not 
his regular one, but a group assembled for 
the program), the haunting vocals of Jim- 
my Rushing (the hest thing on the LP 
and one of the best things recorded re- 
cently) are memorable, and Billie i-ioliday 
sings better here than at almost any time 
in recent years. The Giuffre Trio seems 
pallid by comparison to the rest of the 
music, and the Red Allen All -Stars do not 
rise to any particular. heights. Waldron 's 
piano solo is intricate, sustained tension, 
but not a particularly impressive perform- 
ance. 

R.J.G. 

TOUR DE FORCE featuring the trum- 
pets of ROY ELDRIDGE, DIZZY GIL- 
LESPIE, and HARRY EDISON. 
Steeplechase; Tour De Force; I'm Through 
With Love; The Nearness Of You: Moon- 
light In Vermon4; Summertime. Verve MGV 
8212. 
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Coed examples of the contrasts in style 
between modern jazz musicians and their 
forerunners arc not too easy to come by, 
really. This Verve LI' offers a good op- 
portunity to observe how Hutch Dizzy 
Gillespie has added to the scope of jazz 
trumpet playing since the days of his 
mentor, Roy Eldridge. They are both 
present here in extended solos with 1 -Larry 
Edison, a mainstream jazz solo Urunpcter 
of surprising warmth as a stylistic relief 
between Roy and Dizzy. This album is, 
despite its annotator's fervent defence of 
a lost, cause, the proof positive of Gil- 
lespie s importance and Eldridge's obso- 
lescence. 

R.J.G. 

Musicals for Jazz Moderns 
PAY JOEY featuring ANDRE PREVIN & 
HIS PALS. 
I Could Write A, Book; That Terrific Rain- 
bow; Bewitched: Take Him; Zip; It's A Great 
Big Town; What is A Man?: I'm Tallsin' Vs'iih 
My Pal; Do It The Hatd Way. Contemporary 
C 3543. 

THE MUSIC MAN-Highlights featur- 
ing STAN FREEMAN & HIS MUSIC 
MEN. 
Seven -y -six Trombones: Lida Rose: It's You: 
Iowa Stubborn; The Wells Fargo Wagon; 
Gary, Indiana; The Sadder -but -Wiser Girl 
For Me; Marion The Librarian; Till There 
Was You. Columbia CL 1120. 

THE MUSIC MAN featuring JIMMY 
GIUFFRE & HIS MUSIC MEN. 
Iowa Stubborn; Goodnight, My Someone; 
Sevenry-six Trombones; Marion The Libra- 
rian; My White Knight; The Wells. Fargo 
Wagons; It's You; Shipoopi; Lida Rose; 
Gary, Indiana; Till There Was You. Atlantic 
1276. 

When, last summer, drummer Shelly 
Manne and pianist Andre Previn com- 
bined to produce a jazz version of the 
tunes from My Fair Ladi,, they created 
quite an impression. The LP they made 
was one of the all-time best sellers in 
the ja72 field and this has stirred other 
companies to tread the same path and 
to spur Ntanne and Previn to essay a 
repeat performance. 

Their new .,culture is a series of mod- 
ern jazz performances from Pal Joey. It 
should be almost as successful as My 
Fair Lady. The performances by Previn 
and Manne, whatever they may lack in 

n 

UT MANE, REO MITCHELL) 

I 

nrr.np from 

basic iazz roots, are top notch professional 
jobs and close enough to the main jazz 

stream to pass. They have Red Mitchell, 
an extraordinary bass soloist, to help out, 
their concept of the tunes is imaginative 
and the performances sure and slick. The 
tunes themselves are classics and Previn is 

at his best when interpreting a lyric 
ballad. 

STAN FREEMAN 1.!uSSr4111040 

.,.: was...,, 

The current Broadway hit The Music 
Alan, is treated to a pair of entirely dif- 
ferent jazz versions. Stan Freeman, a 
technically facile pianist with a marked 
resemblance to Previn, sprints through 
the attractive score of the musical with 
considerable elan. I-lowever, since the 
tunes themselves are nowhere nearly as 
winch a part of the popular vocabulary 
as arc those of My Friir Lady and Pal 
Joey, the LP must rest on the perform- 
ance alone. On that point it is slick but 
not impressive to those unfamiliar with 
the original material. 

The Jimmy Giuffre LP consists of a 
group of Giuffre arrangements for a me- 
dium sized jazz orchestra, of the music 
from the same show. Giuffre is a skilled 
clarinetist and brings his distinctive style 
to these performances. As an arranger, he 
is better known for his rousing big band 
compositions than for his folksy, semi - 
country style jazz arranging and it is the 
latter idiom which lie utilizes here. Those 
who are Giuffre fans and those for whom 
a jazz version of a musical has an inher- 
ent attraction. will be delighted. Those 
of us who look for more of a legitimate 
jazz feeling in efforts of this sort will be 
disappointed. 

R.J.G. 

Soundtracks t la Grand Opera 
JOHNNY GREEN: Rain'ree County-Sound 
Track. 
MGM Symphony Orchestra and Chorus. 
Johnny Green cond. RCA Victor LOC 6000 
2 12". 

MARIO NASCIMBENE: A Farewell To 
Arms-Sound Track. 
SymphonyOrchestra, Franco Ferrara cond. 
Capitol W 918. 

While recordings of scores from non- 
musical films retain a certain amount of 
authenticity by being made -directly from 
the. soundtrack, this also accounts in 
large measure for the formlessness found 
in many such packages. It has always 
seemed to me that such scores should be 

(Continued on page 14) 
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YOU NEVER - HEARD IT SO ..H1-F1 

.SUPERB.STRAUSS 

Richard Strauss' noble tone poem, 
Alpine Symphony, performed by the 
Saxon State Orchestra, Dresden, with. 
Karl Biihm conducting', DL 

WAYNEIS' WONDERFUL 

Dream 
._.. Tizne 

WAYNE 
KING 

Wonderful Wayne King plays dreamy 
fox trots add waltzes like 'Fascine. 
-tion,' lammy,' 'Around .The World,' 
and many, many more.- 'DL 8663 

TERRIFIC- TONI 

P.MB 

0%\i 
4d1{': Illi s : 

i/% GOVAiO 

Terrific Toni Arden giving-her'áll to 
the songs she sings in her night club 
act. 'Autumn In New York; 'Be My 
Love,'. 'That's All,' etc. - ' DL 8651, 

'Recorded by Deutsche Grammophon In Europe. 

MAY 1958 

TWO FOR ONE 

TCHAIKOVSKY 

x° ROMEO 

JULIET 

Two -Romeo and Juliets: Tchaikovsky's 
Fantasy -Overture; Prokofieff's Ballet 
Music. 'Berlin Philharmonic, Lorin 
Maazel, Conductor. DL 9967` 

CONTINUOUS MEDLEY 

MY-9 - TN HI -Fl 

_ HOWARD s 1.ANIN "S 
r ! 

---1;' z. r 
r _< 

Here's Howard Lenin again! It's Dance 

Time in Hi -Fi, terrific follow-up in 
Dance 'Till Dawn OIL 8612)! Continu= 
ous medley -25 top tunes! 'DL 8698 

CAVALLARO-MAGIC 
CARMEN CAYALLARO 

l>71iirlt. 
EDDY DUCHI 

r: 4t1 

4-77111:. 
ttli minimat 

YYlttlt % 
bt1111p 4:Hp 

Carmen remembers all the great tunes 
that Duchin made so famous: 'Love 
Walked In; 'Easy To Love,' 'April In 
Paris, "'Estrellita; etc. DL 8661 

ELECTRIFYING CHOPIN 

('hapin e?51 

The Sr'herai 
Ruth Sienrzy?ts1,uj a,.,. 

__... 

At last! The complete Chopin Scherii 
recorded by world -famed Chopin - 
authority Ruth Slenczynska at the 
piano". Scherzos 1 through 4. DL 9961 

SWEET' HARMONY 

- áTIT, 115, 
$ROTHERs ¡n 

{t,+lt1u+1wr sAu.,urs i 
11 

t 

JJ 

{ 

iAf#Sf 

r° 
. 

Such sweet harmony! Superb barber- 
shop ballads by the Mills Brothers. 
'The Barbershop Quartet,' 'All By My- 

self,' 'When I Lost Yoú,' etc. DL 8664 

SAM THE MAN 

faa,, 

i: 

Nmood.to be wooed 
sammy davis, jr. 

Í 4 
Mundell 
Laws, f 

r . 
Sammy Davis, Jr. turns his 'consider- 
able talents to creating rosy, roman- 
tic moods with 12 love songs. Mundell 
Lowe on guitar. .D18618" 

.> 

'Available in EP 45 RPM. 

.ws. 

'DEC CA RE CO R DS 
A NEW WORLD OF H/ -F/ SOUND 
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(Continued from page- 12) 
.drastically refashioned for recording pur- 
poses, so that the purely aural values of 
the music, if any, might more effectively 
be exhibited in arrangements -that possess 
a modicum of musical form and cohesive- 
ness. 

A. partial step in the right direction has 
been taken in the soundtrack recording of 
Johnny Green's score for the film version 
of Ross Lockridge's Raintree Country. Mr. 
Greco points nut that he has re -combined 
some sections with other material actually 
"recomposed on track" in an attempt to 
achieve "the optimum iii listening 
music,'" 

Exactly what Mr. Creen ht s acconi- 
plished by this is a little hard to deter - 
ionic without a knowledge of the original 
score, but as It now stands, its excessive 
length (an hour and twenty-five minutes!) 
'forces it to stretch out its themes and 
to expose thereby its weaknesses as a 
unified work. There are eight themes in 
all, with The Suing from Raintrve County 
{a variation on The Red River \rallei/) 
and the love music {called Ñeoer Till 
Now in its pop tune version) repeated 
almost to exhaustion. 

5e .`-- 

A 
' RoCC`rffi;t.j 

J 

.... ` " :¿ 

wr.v .t..., .-arw, 

LL TO ARMS 
d,r 

'tER JONES VITTORIO OESto 

r 

The Mario Nasciutbene score for Ernest 
Hertiingwav's A Farewell to Arms ís more 
of a compilation than a composition, with 
themes culled from Snrilüi Through, the 
love duet from Maclaine Butterfly, the 
French lament J'atteudrtri, and the verse 
to Victor Herbert's Italian Street Song. 

5,G. 

Combo -plus -Voices 
SINGING INSTRUMENTALS featuring 
NEAL HEM and 'His Orchestra with 
the Ray Charles Choir. 
Opus ,#-' I; Jorsey Bounce: Redskin Rhumba: 
Mood Indigo: Woodchoppºr's Ball; Skyliner: 
Ono O'Clock Jump: I Can't Get Started & 
4 others. Epic LN 3440, 

NIGHT MIST 'featuring the GEORGE 
SHEARING QUINTET with Voices. 
Polka Dots And Moonbeams; Darn That 
Dream;. In Other Words; Long Ago And 
Far `Away; Imagination; Night Misi & 5 
other's. Capitol T 943. 

The use of a \local group surging a 
wordless lyric to in= tunes has proven 
very pol-,ular; proof positive is Epic's re- 
release, in a more attractive packaging, 
of this liefti album, first issued Over a 
year ago. Iu it, Hefti's orchestra and the 
14 

Ray Charles Choir do a series of numbers 
associated with various of the big swing 
bands of the .30s and 40s. These include 
specialties of Charlie Barnet (who ap- 
pears in person to play his familiar chorus 
on Redskin Rhumba), Count Basin, Duke 
Ellington., Woody Herman and Artie 
Shaw. The music is exceptionally pleas- 
ant, gets 'n rather happy, light swing and 
should bring back- some vivid memories 
of nights at Glen Island Casino and the 
.Essex House for young old-timers. 

The Shearing package surrounds the 
liquid sounds of the blind pianists Quin- 
tet with a series of excellent vocal patterns 
by the Jud Conlon Choir. The selections 
are not associated with any particular 
previous.rer.ditlon but are merely a good 
group of 'ballads well suited as mood 
music with a' slight jazz llavnr. The only 
one which gets out of the mood music 
category is Cubano Chants in which the 
bongo and, conga drumming, apparently 
by the. 'usual Shearing Latin rhythm sec- 
tion, adds a touch of excitement. 

R.J.G. 

Marches for Fun. 

MARCH TIME. 
Bugle And Dritmsi The Mad Major; The In- 
terfochen Bowl: Guadalcanei March & 8 

others, Eastman Symphonic Wind Ensemble, 
,FredePicá Fennell cona. Mercury MG 50170. 

MITCH'S MARCHES. 
Bridge At The River Kwai: Yellow- Rose Of 
Texas; Who Will Kiss Your Ruby Lips; Fol- 
low Me: TheBonnie Blue Gal & 7 others, 
Mitch Miller Orchestra, Columbia CL 1102. 

VIENNA ON PARADE. 
:I Hoch and Doutschmeistet March;.Herry Liñe 

Theme; Wier., du Siadt meiner T -sume & 

if others, Deufschmeister Band with Chorus, 
Karl Janecik (zither), Hedy Fessler (sopranól, 
Karl Terkel (tenor), Grinzing Schrammel 
Ensemble, Capt. Julius Hermann coed. 
Angel 35499. 

Fanciers of band music have much to 
please them in the above assortment. 
Foremost is the stirring collection of 
'Marche's heard 'in the Mercury collection, 
the eighth in a' highly regarded "series 
of releases by the Eastman Symphonic 
Wind Ensemble, under the direction of 
Frecleiick Fennell. Thrillingly recorded 
and performed With iinpeec!thle style, the 
program features six compositions by the 
late bandmaster .Edwin Franko Goldman 
on one side, plus six by different corn - 
posers. on the other, iíicluding Roland 
Seitz's. March ='Grandioso ' (based on 
Liszt's Secotu' 'fhumnrian Rhapsody), 
The Mad Major by Kenneth J. Alford, 
arid Richard Rodgers' Guadalcanal March 
from the television documentary Victory 
at Sea. Informative notes by the con- 
ductor. 

Taken From previously 'issued releases; 
Mitch Miller's collection varies the beat 
occasionally front strict march teuipo 
and contains enjoyable, light-hearted mu -- 
'sic much as The Yellow Rose of Texas, 
Wooden Shoer and Happy Hearts and 
Time Bowery Grenadiers. Thigh Mar- 
tin's and Alec. \Vilder's Whistle 
here credited to the New England Suite; 
was first writtci as the main themo of 

the -score for a 1950 filar short called 
.Grandma Moses (once available on a 
10" Columbia LP), and the following 
year served as the basis for the song. 
Suits Me Fine in the Nanette Fabray 
musical, Make a Wish. 

The platter of Vienna pastry called 
Vienna on Parade offers morsels heard in 
the, touring concert attraction of that. 
name. Selections comprise pleasantly di- 
verse items inc.Iuding marches, Waltzes, 
operetta excerpts, folk songs and moody 
Jlofbrdu melodies. Sehr gemütlieh. 

S.G. 

Starring Tenor Saxes 
A NIGHT AT THE_VILLAGE VANGUARD 
featuring SONNY ROLLINS an the 
Tenor Sax. 
Old Devil Moon; Softly As In A Morning 
Sunrise; Striver's Row; Soniiymoon For Two: 
A Night In Tunisia: I Can't Get Started. 
Blue Note 1581. 

BLUE TRAiN featuring JOHN COL- 
TRANE on the Tenor Sax. 
Blue Train: Moment's Nolicer Locomotion; 
I'm Old 'Fashioned; Lazy Bird: Blue Note 
1577. 

Jazz tenor saxephóne players. have been 
douiinated during the last decade by the 
Playing concept of Lester Young; a soft 
but sure tone and a lazy, after -heat phras- 
ing, as opposed to the harder, fuller tone - 
mid more direct statement of the" idol of 
the. previous generation, Coleman Haw- 
kins. 

Iii the past year, the work of two young 
tenor men, Sonny Rollins and John Colt- 
rane, bars soddenly emerged as a new pre- 
vailing' influence. 'Rollins has combined 
some of the strength of Hawkins wish the 
fleet changes and intricate double-time 
concept óf Charlie Parker, while Coltrane 
has gone back to Dexter Gordon, a com- 
plex saxophonist of the late Forties, for' 
bis ,main inspiration. 

Both arc heard here in fine examples 
of their individual styles. Rollins, who 
pays more attention to melody, includes 
three ballads in his album on which he 
rnethodietrllyccreates improvisations which 
bear a more immediate relation to the 
melodic line than to the chord structure. 
His album is also one of the first clearly 
audible recordings of the work of .Elvin 
Jones, :in incredibly complex drummer 
whose work produces something akin to 
an electric shock. The -Rollins LP is a 
trio album with bass, drums aitd tenor. 

Coltrane's, LP relieves hím- of the brunt 
of the solo work by the addition of a 
trumpet player {the voting spiritual de- 
scendant of Clifford Brown and Dizzy 
Gillespie. Lee Morgan) and a trombone 

-Ayer. ( the morose Curtis Fuller ). The 
Coltrane style is considerably mere in- 
tricate than that of Rollins, witl greater 
dependence on harmonic structure and 
less concentration on melodic themes. 
Perhaps because of this, .his one ballad 
is higldy impressive as a lyric study. The 
rhythm 'team of Pawl Chambers, bass, and 
Tihilly Joe Jones, drums, which has pro- 
vided the found;ition for the impressive 
-series of Miles Davis recordings, is work- 
.ing here For Coltrane. 

One has the distinct impression, with 
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both CóItrane'and Rollins, that these are 
men who are searching diligently for a 
new concept of tenor saxophone playing; 
that they havcnot yet achieved maturity 
of style (may not, indeed, know where 
this will lay), and that they quite likely 
will'record albums in the future which 
will contain the definitive style of each, 
In the meantime, we are'fortunate to be 
able to observe them as they develop. 

South of the Border 
VIVA! featuring PERCY FAITH & HIS 
ORCHESTRA, 
La Cucaracha; Cuanto le gustó; All en el 
Rancho Grande & I10 others. Columbia CL 
1075. 

LATIN AMERICANA featuring Luis Al- 
berto del Parana and His Trio Los 
Paraguayos. 
Ende qui to vi; Tus lagrimé"s; 'La Llegada & 
9 others. Epic LN 3426. 

Percy Faith and his Orchestra, accom- 
panied by exemplary sound, has traveled 
to Mexico for a baker's dozen of the most 
popular songs 'of that country. Guada- 
lajara, Cuanto lc Gusto, La Paloma, Es- 
trellito-thcy'rc all here, as well ás three 
by the fabulous prolific composer, Agustin 
Lana; Noche de Ronda ("Be Mine To- 
night"), Solanrerlte una Vez ("You Be- 
long to My I-Ieart") and Granada. The ar- 
rangements are colorful and imaginative, 
with such pieces as La Cucaracha and 
Chiepanaca.s especially benefiting from 
unusual instrumentations. 

The recorded sound is endowed with 
the brilliant and full-blooded quality that 
is part and parcel of Percy Faith LPs. 

Going further sorith,.the quartet known 
as Luis Alberto del Parana and his Trio 
los Paraguayos performs authentic music 
óf Paraguay, hardly so well known .in the 
United States as the Mexican songs, but 
almost equally' appealing.. It is a well 
viriecI collection, featurjng vocals by the 
group on all but two selections. These- 
Al Partir and 'La Llegado-highlight the 
deep, masculine tones of the native In- 
dian harp, ably played by Santo Gon- 
zales. 

S.G. 

The Martin Touch-plus 
MARY MARTIN SINGS - RICHARD 
RODGERS PLAYS with Orchestra. John 
Lesko cond. 
Getting To Know You; To Keep My Love 
Alive; Some Enchanted Evening & 9 others. 
RCA Victor' LPM 1539. 

Although she: is a grandmother, Mary 
Martin "still possesses a very special and 
appealing brand of youthful innocence 
and warmth which made so memorable 
such theatrical portrayals as Venus in 
One Touch of Venus, Nuckleheacl Nellie 
in!South. Pacific and Petal' Pan. On this 
record she is heard in a dozen of Richard 
Rodgers': happiest creations, investing 
them all with her bright, verdant charm 
to produce a tasteful, well -planned 'e- 
eital, with Mr. Rodgers himself featured 
at the piano on some of them. 

(Continued on page 17) 
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In terms. of balancing 
sensitivity with stability, 
dependability and simplicity 
of operation ...there is 
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compact 200 AM -FM tuner 
If alerting to good music is oné.of the principal- interests in your home,. theNewcomb 
Compact 200 is designed specifically 'for you. The 200 combines brilliant performance 
with proven-in-use.dependability, freedom from gimmicks, and 'neat harmonious styling. 
Virtually free from distortion aid hum, the Newcomb 200 has an optimum, measured 
PM sensitivity of 2 microvolts for 30 db of quieting. Utmost-stability is assured -by snap -in 
automatic frequency control and temperature controlled oscillators. The Compact 200 
has a multiplex jack, up to 10 volts from a cathode follower output' permitting remote 
placement up to,200 feet from amplifier, and unsurpassed conventional timing eye. All of 
this beautifully balanced engineering is dressed in a gold-toned'cabinet measuring just 
121/2"x 41/4"x 9". Listen carefully and inspect the Newcomb Compact 200 closely before 
you decide on the tuner you plan to live ivith, Enlightened comparators choose Newcomb 
8 times out of 10. The 200 is not available -to every dealer. Write for the naive of the 
Selected Newcomb Specialist nearest you. 

N -E W C O"M B AUDIO PRODUCTS CO., 8824 Lexington Avenue, Hollywood ,38, California 

9oliywoods reading producer Of Ithnue sound .equipment since 1937 
Department HF5 

15 



 

TOMORROW'S' 

SOUND 

IN MUSIC 

TODAY 

f 

F 

w 

.hr" 

V 11 I 
I I y 

1 11 N 

4~ 6 
O 

Q 

. 

4 

e 1 ......_ . o 
... 

.- 

STEREOPHONIC MASTER AUDIO CONTROL 

THE FI 
FISHER LEADS THE WAY in stereo with the "400," a universal, self - 
powered STEREOPHONIC Master Audio Control and Preamplifier. The "400" is 

an instrument of such versatility, you can nse it in sixteen different ways: 

STEREO: 

MONAURAL: 
RECORDING: 

CROSSOVER: 

Tapes; Discs; AM -FM; FM -FM; FM -Multiplex; Microphones 
Tapes; Discs; AM; FM; TV Sound; Short -Wave; Microphone 
Stereophonic and Monaural, with built -id monitoring facilities 
Electronic crossover for dual -channel amplifier -speaker systems 

In spite of its remarkable versatility, the "400" features extreme simplicity of 
operation. The "400" will be at your FISHER dealer soon. Plan 
to visit him, to see this fabulous new instrument. Chassis, 

Blonde, Mahogany or Walnut Cabinet, $17.95 
Slightly Higher 
in the Far West WRITE TODAY FOR COMPLETE SPECIFICATIONS 

$1695° 

FISHER RADIO CORP. 21-37 44th DR. ¡ L. I. CITY I, N. Y. 

.. 

OUTSTANDING FEATURES Two -circuit 
RLIN1BLE FILTER for extremely sharp 
cut-off. (A 'muse For stereo Cartridges.) 

9 controls, all on the front panel. 
All connections are on the rear apron. 

16 jacks for any combination of 
stereo and monaural inputs., 4 output 
jacks. Push-button input selector, 
with jeweled indicator lamps. Equal- 
ization Selector (or all records- and 
tapes. 3 -position Loudness Contour 
Control. Independent Bass and Treble 
tone controls. 4 Input Level adjust- 
ments. 1 -knob Channel Volume -Bal- 
ance Control. 4 auxiliary AC recep- 
tacles. Anti -hum power transformer. 

FISHER 

STEREO 
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(Continued from page 15) 

The tunes cover an output of twenty- 
five years and range from the overly fa= 
miliar to the all but forgotten, and are 
further 'reminders-if any were needed -j- 
ot tÍfe uniquely expressive gifts of the 
composer, in successive collaboration with 
the. late Lorenz Hart . and with Oscar 
Hammerstein II. Of particular ,interest is 
the first recording: of one of the rarest 
of all Rodgers and Hart songs, Sleepy 
Heed, originally intended -for the 1926 
musical The Girl Friend, then dropped 
before the show's New York opening,añd 
later that year inserted into the second 
Carrick Calties. As presented in that 
revue, it was a macabre little lullaby sung 
bySterling Holloway to his dog (the 
canine references are all in the verse, 
here wisely omitted) and it turned out 
to he such a dud that it ves.promptly 
yanked From the show shortly'after the 
premiere. 

The ,delectable Moon of My Delight 
was written two years later and was first 
sung ín Chee-Chee, a singularly unsúc- 
cessful effort dealing with the attempts of 
the son of the Grand Eunuch of old China 
to avoid inheriting his father's high po- 
sition. The show's , melodies, however, 
have long been regarded among the 
choicest Rodgers and Hart, and the -at- 
.traetive piece heard in the current album 
certainly whets the appetite for more. 

Among the other items offered on the 
disc the disarming Getting to Know You, 
the bouncy le blight -as Well Be ,Spring, 
the Unaccountably neglected You're 
Nearer, and the wry saga of romantic dis- 
illusiomnent called It Never Entered ,1-! j 
Mind are. especially well done. 

'S.G. 

Porter's Arabian Night_. 

COLE PORTER: Aladdin-Highlights from 
the TV production. 
Como To The Supermarket; Trust Your Des- 
tiny To 'Your Star; I Adore You & 5 others, 
Cyril Pilchard, Dennis King, Anna Maria 
Alberghelli, Sal tvtineo with original TV 
Cast, Chorus and Orchestra, Robert Emmett 
Dolan cond. Columbia Cl. till. 

Following 'last year's lead of Rodgers 
and ilammerstein with their original tele- 
vision production of Cinderella, Cole 
Porter hug composed his first score 'for 
the medium to accompany another tale 
for children. At first thought, the combi- 
nation, .of the advcntrires of the simple 
Arabian Nights hoy and his magic lamp 
and Mr. Porter's urbane style would 
hardly seem to be an ideal partnership; 
indeed, on the aural merits adobe, it has 
been the composer who has rubbed the 
lamp to snake- Aladdin do his bidding. 

'But even if not strictly in' the spirit 
of the original ancient script, there is 
certainly muds that is clever. and engag- 
ing in the characteristic, albeit slightly 
oriental flavored, Cole Porter music. The 
score gets going in Grand Opening fash- 
ion with Come to the Supermarket, 
heralding all the many alliterative won- 
ders to be found there, from "a fancy 
far" to "a glow worm guaranteed to glow 
tir a cloak inclined to cling." There are 
other 'deft commentaries on life in Porter's 

(Continued .on page 18) 
MAY 1958 

AFÁUDIO RDEZ1TY 
records presents 

e world's first 
compatible 
stereophonic 
long -play records 

11 
_ 

1 
'+Reg. App. 

FIRST major development in phonograph recordsy 
since the transition from cylinder to disc. 

FIRST in a series of special Stereodise versions of hits' 
from the AUDIO FIDELITY catalog. 

% + t 
t t,l I 

1 ..., 

AFSD 1851 $6.95 

w .+ ° 

d. ' 

y 
s.eij 
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r , at; diiii tEEutf ouI.,. 

AFSD 1843 $6.95 
ieUIIRING! 

Sealed in protective Polyethylene case. 

WRITE FOR FREE CATALOG' 

mlY 

JOHNNY PULED 

AND HIS 

HARMONICA 

GANG 

AFSD 1830 $6.95 
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p uia 
ptW 41I-1 

7", h 

AFSD 1835 $6.95 

AM WI O op.10ELETv 
770 ELEVENTH -AVENUE. NEW YORK _19, N. Y. 
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SAVE MOST tip gat óui, 

c ti Qua. AWED HI-FI SYSTEM!, 
You can actually save up to $100 when you 
buy a complete ALLIED System, because each 
system is priced to save you money over the 
total cost of the same individual components 
if purchased separately. Two typical ALLIED 
money -saving systems are described below- 

SEE HOW YOU SAVE! 

ALLIED'S "Metropolitan" PHONO SYSTEM 
SYSTEM CONSISTS OF: 
KNIGHT KN.510 "Mini -Fr" I0 -watt 
Amplifier, guaranteed for one full year $42.95 
GARRARD RC -121 -II 4 -Speed 
Record Changer on wood changer base $46.16 
GE 45.052 Magnetic Cartridge with 
Diamond Stylus for Lf . Sapphire for 78's $ 18.94 
KNIGHT KN800 12' 3 -way Speaker 
(separate bass, mid -range and treble 
elements) $49.50 
KNIGHT KN-1270 Speaker Enclosure $26.50 

TOTAL $184.05 

ALLIED SYSTEM PRICE $139.95 

YOU SAVE $4410 
Enjoy outstanding hi-fi reproduction with this 
first-ratephonosystem featuring famous Knight 
quality components. An unrivalled value by 
any standard of comparison. Ready to play; 
speaker is mounted; with easy -to -follow instruc- 
tions, color -coded connecting cables. Includes 
free plastic Changer cover. Changer base and 
enclosure available ín mahogany, blonde or 
walnut finish-specify choice. Shpg. wt., 75 lbs. 
79PA986. Complete, Net F.O.B. Chicago $139.95 

$14.00 
DOWN 

1 

z11111,711tt,111-1t111111,11. 

o I a SAVE 
12" 

ONLY 

s2699- 
$26.95 
DOWN 

ALLIED-aogen H1 -Fi PHONO SYSTEM 
SYSTEM CONSISTS OF: 
IBOGEN 08 130 35.watt Amplifier 
complete in beautiful metal case 

GARRARD RC88.4 Record Changer 
with 'Nod Rase 

GE 4G052 Magnetic Cartridge with 
Diamond Stylus for LP. Sapphire for 78's $18.94 
UNIVERSITY UXC.123 12' Dilfasial 
Speaker in University EN -12 enclosure $137.20 

:OTAL $341.85 

ALLIED SYSTEM .PRICE $269.50 

YOU SAVE $7235 
Enjoy perfectly balanced reproduction of rec- 
ords with this distinguished phono system- 
yet pay 372 less than the actual total cost.of 
the individual components. Ready to play- 
speaker is mounted; with color -coded cables, 
full instructions for error -proof connection. 
Free Changer cover included. Changer base 
and enclosure available in mahogany, blonde or 
walnut finish-specify choice. Shpg. wt.,, 90 lbs. 
79PA987. Complete, Net F.O.B. Chicago $269.50 

Order Today From 

$127.45 

$58.56 

SEND FOR ALLIED'S ALL 1 IE D RADIO 
404 -PAGE 1958 E E America's Hi -Fi Center FR! _ CATALOG 
Describes dozens of other 
money -saving ALLIED 

f. Hi -Ft Systems-your Buy- I 

ing Guide to the world's 
largest selection of 11 -Fi I 
equipment-as well as 
Everything in Electronics. 
Write for RI 

,SL 

18 

3 

ALLIED RADIO, Dept. 115-E8 
100'N. Western Ave., Chicago 80, IiI. 
Ship the following ALLIED HI=FI System: 

79PA986. O 701.4987, S enclosed 
Cl Send FREE 1958 ALLIED 404 -Page Catalog. 

Address 

City Zone State 
...r 

(Continued from page 17) 
Peking in the authentic sounding march 
Make Way, in Wouldn't It Be Fan? (ex- 
cised front the actual video presentation) 
and in No Wonder Taxes Are High. On 
the romantic side, both Aladdin and I 
Adore Yate are graceful affirmations of 
love everlasting. 

Next to Mr. Porter, it is undoubtedly 
Cyril Ritchnrd's show, and this accom- 
plished Performer _comes across hand- 
somely whether gaily taking inventory at 
the supermarket, or growling his way 
'through Op)iotituiity Knocks But Once, 
or slyly enumerating the reasons for the 
excessive royal tributes. Unfortunately, the 
rest of the east fails to -measure up, with 
Sal \Iinco's wooden interpretation of the 
tender I Adore You being particularly 
jarring. 

S.G. 

'World Tour with Columbia 
EL RODEO featuring Los Chilenos with 
Arturo Gatica and Hilda Sour. 
Nunca Más; El Ay, Ay, Ay; Estrellita Del Sur 
& 9 others. Columbia WL 104. 

DELIRIUM IN HI-FI featuring "Elsa 
Popping and her Pizieland Band." 
Java des Bombes atomiques; La Paloma: 
Adios Mucloachos & 9 others. Columbia WL 
106. 

GRAND BAL MUSETTE featuring Joss 
Baselli and His Ensemble, 
Paris Sc Regarde; Bambino,; Armen's Thorne 
& 9 others. Columbia WL 109. 

A MOMENT OF LOVE featuring the 
Trio Los Panchos. 
Cancionoro; La Barca; Ragresso mi cannon 
& 9 others. Columbia WL 112. 

Columbia has recently unveiled a new 
line of super high fidelity recordings un- 
der the general title of Adventures In 
Sóynd. Judging from the above four rec- 
ords, the distinguishing feature of the 
series would seem to be that while sonic 
values are of paramount 'importance, they 
have been used to heighten musical values 
rather than merely to call attention to 
highs, lows, and dynamics. The engineers 
have journeyed far to record exotic and 
authentic music throughout the world, 
and the sounds produced would be no- 
table even without the added attraction 
cif the commendable altitude of the fi- 
delity. 

This is tree even of such a release as 
Delirium In Iii -Pi, perhaps the most in- 
teresting in the series to the hiLfi fan. 
Performed by an orchestra led by Andre 
Popp tender the none de fidelilé of Elsa 
Popping (Hdllzupoppin?), it features 
many startling effects created by sound 
engineer Pierre Fatostne, including a 

trombone that sounds like a cornet, voices 
recorded "inside out," a piano with the 
sound of a barrel organ, and various elec- 
tronic noises. The results thus obtained 
are droll and imaginative with nothing 
overdone to the point of slapstick, and 
while a knowledge of tape cutting and 
editing might be of help, the concert 
may be enjoyed by anyone with cars. 

Others ht the current output are the 
well varied program of Chilean rodeo 
songs, the French cabaret flavored Grand 

(Continued on page 74) 
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One, of nature's mbst inspiring concerts,right in your living rooml Splashing music punctuated with á 
staccato of pattering bubbles and swirling gushes ...every murmur i-eproduced in full-dimensiónal stereo 
by án American Concertone Series (30 tape recorder. Music by nature or music by man, the new Series 80 
captures every deéihel of sound and plays it back in thrilling stereo, or single track. It accommodates reels 
up to 10;1" for four hours of continuous recording, is controlled by push -buttons on the machine or by re- 
mote.control, and shuts off automatically. Engineered to studio specifications,. the Concertonc 60 can be 
mounted on tor. -wall, instálled_in a console, or used as a portable. Available on easy terms... at your dealer's 
now. Write for bulletin5000.1 D 

AI- AMERICAN CONCERTONE 

"w 

MADE BY THE .AUDIO DIVISION OF AMERICAN ELECTRONICS, INC., 655 W. WASHINGTON BLVD., LOS ANGELES, CALIF. 
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-1340:ther 
=rnia 1310 

more rernar'kable features 

Plays at of/ four standard speeds, 
adjustable:to any speed. 

Built -tin, illuminated stroboscope per- 
mits exact speed adjustment for 16.66, 
33.33, 45 or 79.26 RPM records. 

Wow and flutter less than 0.25% RMS. 

'Rumble down better Than 40db below 
NAB Standard Level of 7 cm./sec. cit 
500 CPS. 

Four -pole, shaded -pole motor with 
patented Metzneir speed -selecting 
integrator. 

Massive 12" precision mod -fined, 
center -driven turntable with built-in 
45 RPM record hub. 

Silent slide -type power switch irícgr- 
porates capacitor "click"' filter... 

, Mounts in simple rectangular cutout. 

most remarkable price 
ONLY 

11 

.1",""--.'"' v >< 
r STARLIGHT 

Why buy a changer 
when there's a 

STARLIGHT costing less? 

want more data? 

NAME 

ADDRESS 

CITY_ -STATE 

DEPT. HM -5 

*METZNER ENGINEERING 
CORPORATION 

1041 N. SYCAMORE AVENUE 
HOLLYWOOD 34, *CALIFORNIA 
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LETTERS 

It would be'impossiblh, and .quite 
foolhardy, to attempt publishing a 
sizable percentage of l e t he r s re- 
ceí.t'ed at rlhe offices hf HIFi R. 

MUSIC REVIEW. However, with 
unblushing pride we are abstracting 
comments from a sampling- of the 
mail regarding Vol. 1, No. 1. Next 
month we !tope to have both feel 
firmly on the ground, ,and a tulle 
more factual information in this usu- 
ally well ,read column. --=-Lditor 

1 would like to report that I am very 
well pleased with my first issue of HiC i & 

MUSiC .REVIEW. Especially liked the 
Carl Kohler article and hope to see more 
from him in the future. The record and 
tape reviews are also excellent. 

j. T..He n,Itesos, Ja. 
Winston -Selma, N. C. 

This letter is simply by way of cong f - 

plating you and your staff as well as the 
publisher and individun'1 'writers respon- 
sible for year new magazine. 

HERUKnT lioHN' DEv1UEs 
Enterprise, Ala. 

Quite apart from the gratifying reo.iew 
of my book contained in the first issue of 

& MUSIC REVIEW, 1 found so 
much which delighted are that 1' wanted 
to extend rely warm congratulations and 
good wishes to you and your associates. 

Every line publication is a hem telling 
and helpful contribution to all other pub- 
lications. I aro certain that vim arc all 
working in the right direction; that you 
yonrselves are well aware of the "bugs" 
to be ironed out and of the fact that no 
youthful project has ever attained its full 
objectives irnmediatele. Yon'vc- mtule a 
splendid start and that's a great deal. 
Good luck. 

AnitA t CHASM 
WQXR, Station of 
The New York Tienes 

Congratulations on your first 'issue of 
1liL i & MUSIC REVIEW. It is seldom 
that a first ,issue ís so .all -encompassing in 
its field as yours is. The sire of your first 
issue was surprising and its content will 
be admired by music lover and .hi-fi bug 
alike. 

Ct1AIILES..- A. Ilcrcnr-ixs, JH. 

Elmira, New York 

I would like to take this time to con- 
gratulate you on your new publication, 
I-liFi & MUSIC REVIEW. I think yon 
cover the subjects that all hi-fi lovers of 
the nation will enjoy reading. I purtien- 
Ivly enjoyed the lrticles on ' Elgart." "A 

Talk With Your Hl -Fi Dealer," "Straight 
Steer on Stereo," "Don't Murder Those 
Records." 1 only hope that you will con- 
tinue.to print such a line magazine. 

Mncz i\1ARQUARIYr 
Oakland, Calif. 

just recently I purchased the first issue 
of 1lih'i & MUSIC REVIEW. I have never 
before written to any magazine praising 
them for their publication, bust feel that 
in this case. I must do so. I. read the mag- 
azine from cover to cover the very first 
night and since then have gone through 
.it three more'times. 

I particularly enjoyed "The Man With 
The Goldso Tune Arm." Please keep up 
the good work and let's have more stories 
like "A Talk With Your Hi -Fl Dealer" It 
helps a lot when someone doesn't know 
too much about bí -fi. 

WILLIAM C. BIWAHT, JR. 
Chicago, Ill. 

1 thought the first,issue of HiFi & MU- 
SIC REVIEW was great! The two articles 
I enjoyed most were 'Straight 'Steer on 
Stereo," and "The Man With The Golden 
Tone Arm:" So I say, keep up the excel- 
lent work and keep my issue csanúng. 

R.rCHAno KHOFCrIOK, =/2.0 
United States Air Force 

I ,awaited the coúaingof the first issue 
of fiihf & MUSIC REVIEW with clouded 
anticipation. i laid heard nothing, pro or 
con, about your neWmiagazinc and had 
only your splendid introductory literature 
to guide. me. Then ít .arrived. After 
thumbing through the first few pages, 1 

settled down to a rapid rending pace'. 
When 1 finished I was positively, ecstatic. 
l especially liked the article on the re- 
cording of ' )aniaiea" with Lena Home. 

Lou ANN Fnnxclas 
Fort Worth, Tex, 

The first issue of your magazine was 
read from cot er to cover, and then re- 
read. You are In be greatly cougratnlaated 
for fulfilling so completely the desires of 
everyone interested in ;rood music of all 
forms and in its faithful reproduction. 

LonEe: V. HART 
I.st Lt., USAF 
Greenville, Miss. 

I have .just seen my first copy of your 
wonderful new magazine ;end roust say 
that i am proud to be a charter subscriber. 
Let me congratulate every alne of you - 
from Iona() bottom as íf takes a swell Or- 
ganization; working as a team, to do such 
a job. Happy Birthday! And by all means. 
keep up the good 'work. 

R. N. Eu1,ANK, 
Electronic Service Co. 
Richmond 27, Va.. 

1l i.FI & MUSIC REVIEW 



 

4 

THE 
QUALITY 
RECORDING 
TAPE 
IN THE 
NEW 
PERMANENT 
PLASTIC 
CONTAINER 
Here is an extraordinary new product 

designed to protect, preserve,and facilitate 

storage of.ydur Sonoramic Wide Latitude 

Recording Tape. It's the exclusive NEW 

Sonoramic permanent plastic container,. 

complete with free pressure -sensitive 

labels for quick, easy indexing. 

So-noramic's superb quality recording tape 

(available ín Standard Play, 11/2 niil 

acetate, 1200 feet; Long Play, 1 mil 

Mylar*, 1800 feet; 1/2 mil Ivlylar; 2400 

feet and Ten$ilized Double Play 

Mylar, 2400,feet) _PLUS the 'new 

container makes this ,your ,best buy 
in magnetic recording' tape. Ask for it 

at your dealer's today. 

"A DuPont trade mark 

FREE: USEFUL Tape -Time Ruler and 
'colorfral brochure on Sonoramic. 
Write Dept., A1-105, The Ferrodynamics 
Corporation, Lodi, New Jersey.. 

SO.NO.RAM"IC IS: A PRODUCT 'OF. THE 

^ali 

N(,i,Y "1958 21 

dyitairu:od CORPORATION 
/ LODI, N-EW JERSEY 



the 
experts say.. 

in High Fidelity the best buys 
KITS and WIRED 

are Wept; 
BETTER ENGINEERING Since 19.15 EICO has pioneered the 

'Coneept of test instruments in easy -to -build kit form - has become world-famous 
for laboratory -precision' instruments at low cost. Now EICO is applying its vast 

'experience To the creative engineering of high fidelity. Result; high praise from such 
authorities as Canby of AUDIO. Marshall of AUDiOCRAFT, Holt of HIGI-I FIDELITY, 

Fantel of POPULAR ELECTRONICS, Stotklin of RADIO TV NEWS, etc. - 
'as Well as from the critical professional engineers in the field.t 

SAVE 50% Mass purchasing, and a price pOlicy deliberately aimed to eticoul'age mass sales, 

Make this possible. 

EASY INSTRUCTIONS You need no previous technical or assembly experience to build any 
ETCO kit - the instructions arc simple, step-by-step, "beginner -tested." 

DOUBLE 5 -WAY GUARANTEE Both EICO, and your neighborhood. distributor, 
guarantee the parts, instructions, performance ... as Well as lifetime service and 

calibration at nominal cost ... for any EICO kit or wired unit. 

BEFORE -YOU BUY, COMPARE At any of 1200 neighborhood EICO distributors 
coast to coast, you may examine and listen to any EICO component. Compare 

crilfenrly frith equipment several times the EICO cost - then you judge. 
You'll see why the experts recommend EICO, kit or cd, as best buy. 

Thousands of unsolicited testimonials on life: 

HFT9n_ Fkt uT nee 
with "lye -ironic" tuning 

HFS2 Speaker System: Uniform loading & natural 
bass 30-200 cps achieved via slot -loaded split 
conical bass horn of 12 -ft path. Middles & lower 
highs from front side of 81/2" cone, edge -damped 
& stiffened for smooth uncolored response. Suspeh- 
sionless, distortionless spike -shaped super -tweeter' 
radiates omni-directionally. Flat 45-20,000 cps, useful 
to 30 cps. 16 ohms. HWD: 36", 151/4'. 111/2". 

rates as excellent ... unusually musical ... 
really non -directional" - Canby, AUDiO. "Very 
impressive" - Marshall (AUDIOCRAFT). Walnut or 
Mahogany, $139.95. Blonde, $144.95. 

HFT9O FM Tuner equals or surpasses wired tunerS 
up to 3X its cost. New, prewired, pre -aligned, tem- 
perature -compensated "front end" - drift -free. 
Sensitivity, 1.5 uv for 20 db quieting, is 6X that of 
Other kit tuners. DM70 traveling tuning eye. 
Response 20-20,000 cps±1 db. Cathode follower & 
multiplex outputs. Kit $39.95. Wired $65.95'._ Cover 
$3.95. 'Less Cover, excise tax incl. 

HF61A Preamplifier, providing the most complete 
control & switching facilities, and the finest design, 
offered In a kit preamplifier, " ... rivals the most 
expensive preamps . Is an example of high 
engineering skill which achieves fine performance 
with simple means and low cost." - Joseph Marshall, 
AUDIOCRAFT. HF61A Kit $24.95,' Wired $37.95, HF61 
(with Power Supply) Kit $29.95. Wired $44.95. 

HF60160-Watt Ultra Linear Power Amplifier, with Acro 
TO -330 Output Transformer, provides wide band- 
width, virtually absolute stability and flawless tran- 
sient response. " . is one of the best -performing 
amplifiers extant; it is obviously an excellent buy." 
-AUDIOCRAFT Kit Report. Kit $72.95. Wired $99.95, 
Matching Cover E-2 $4.50. 

Hf52, HF20 

Integrated Amplifiers 
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NFU Preamplifier 

HF50 50 -Watt Ultra -Linear Power Amplifier with ex. 
tremely high Quality Chicago Standard Output Trans. 
former. Identical in every other respect to HF60 and 
same specifications up to SO watts. Klt $57.951 Wired 
$87.95. Matching Cover E-2 $4.50. 

HF30 30 -Watt Power Amplifier employs 41L84 
high power sensitivity output tubes In push-pull 
parallel, permits Williamson circuit with large feed- 
back & high stability. 2-EZ81 full -wave rectifiers for 
highly reliable power supply. Unmatched value in 
medium -power professional amplifiers. Kit $39.95. 
Wired $62.95. Matching Cover£ -4 $3.95. 

HF-32 30 -Watt Integrated Amplifier Kit $57.95. 
Wired $89.95. 

HF52 50 -Watt Integrated Amplifier with complete 
"Irani end" facilities and Chicago Standard Output 
Transformer. Ultra -Linear power amplifier essentially 
identical to HF50. The least expensive means to the 
highest audio quality resulting from distortion -free 
high power, virtually absolute stability, flawless 
transient response and "front end" versatility. 
Kit $69.95. Wired $109.95. Matching Cover E-1 $4.50. 

NF20 20 -Watt Integrated Amplifier, complete with 
finest preamp-control facilities, excellent output 
transformer that handles 34 watts peak power, plus 
a full Ultra -Linear Williamson power amplifier circuit. 
Highly praised by purchasers, it is established as 
the outstanding value in amplifiers of this class. 
Kit $49.95. Wired $79.95. Matching Cover E-1 $4.50. 

Priem 5% higher Gn the 11 cat 
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HFS2 

Speaker Systtm 

HF12 12 -Watt Integrated Amplifier, absolutely free of 
"gimmicks", provldes complete "front end" facili- 
ties & true fidelity performance of such excellence 
that we can recommend it for any medium -power high 
fidelity application. Two HF12's are excellent fir 
stereo, each connecting dIrectly to a tape head with 
no other electronic equipment required. Kit $34.95. 
Wired $57.95. 

HFSI Two -Way Speaker System, complete with fac- 
tory -built cabinet. Jensen 8" woofer, matching Jensen 
compression -driver exponential horn tweeter. Smooth 
clean bass; crisp extended highs. 70-12,000 cps ± 6 
db. Capacity 25 w. Impedance 8 ohms. HWD: 
11" x 23" x 9". Wiring time 15 min. Price $39.95. 

MAiL COUPON FOR CATALOG 

EICOO 33-00 Northern Blvd., L.f.C. 1, N.Y. 

Show me how to SAVE 50% on profes- 
sional Test Instruments and High Fidelity. 
Send me free catalog and name of neigh- 
borhood distributor. 

Name 

Address 

City Zone State 
His -5 

i f/CQ, 33-00 Northern Boulevard, L. I. C. 1, Ns Y. 
ice+/ 

Over I Million E/CO instruments in use the world over. 

HFS1 

Speaker System 
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Just a couple of huridred cycles more 
to go, downufard; and behold!-an all - 

range electrostatic speaker 

By WARREN DEMOTTE 

APRACTICAL full -range electrostatic speaker is the 
Golden Fleece of hi-fi. Whether it ultimately wilt 

be produced commercially or whether we shall have 
to remain content with the Silver Fleece of an electro- 
static speaker for treble only, or for treble and mid- 
range, still is an unanswered question. 

In the United States, no full -range electrostatic - 
speaker of a reasonable size has yet been made except 
for laboratory use, and even in these samples, bass note 
reproduction is admittedly deficient in .depth and 
strength, In England, a full -range speaker, measuring 
32 x 24 inches, was demonstrated. about two years ago 
and has been put into limited commercial Production. 
Unfortunately, it has not yet reached these shores .for 
comparison with dynamic speakers or .with American 
models of electrostatics. 

At this moment, there ai-e two highly -rated makes 
of electrostatic speakers on the American market: the 
Pickering Isoph se, ,which comes in two models, and 
the JansZen, a product of the Neshaminy' Electronic 
Corp. All three speakers do very well with the higher 
frequencies, which pose relatively few problems for 
designers of electrostatics, while the JansZen and the 
larger of the Pickeríngs even go down into the mid- 
range with fair' success. It is this.difPiculty of repro - 
clueing thedrequencies below 1,000 cycles-or granting 
the 400 or so cycles that these two speakers can man- 
age-this difficulty of reproducing tones below the 
middle A on the piano, that has frustrated audio engi- 
neers these past ten years or more. 
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Jean Shepherd, radio personality, listens critically 
to the Pickering Isophase electrostatic speaker. 

The principle of the electrostatic speaker is such án 
attractive one for the theoretically perfect tepróduc- 
tion of sound that it offers the same kind of challenge 
to the soúncl engineer that an unclri-inbed peak does to 
the experienced mountain climber. If you have lis- 
tened to the better electrostatics, you may have 'beeu 
struck by the 'absence.of.strain in the sound. What you 
have heard is not the bright artificiality of high tones 
that, alas, often passes for high fidelity, but the un- 
forced recreation of the .original sound. Which does 
not mean that a -poorly designed electrostatic tweeter 
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The JansZen e=lectrostatic speaker 
atop a dynamic woofer. 

cannot 'scream with the brassiest of the cones or horns. 
It is always advisable to refresh one's memory of 

what music -iii -the -flesh really sounds like by attend- 
ing a Me concert before listening critically to speakers 
and speaker systems, especially when one is about to 
make a purchase of this vital component. At best, it 
ís difficult to retain n sharp memory -of a distinct sound; 
the ear has tendency to accept' wide deviations froni 
original sound without protest. In fact, it may even 
prefer a hoked-up -and highly colored sound tó the 
original. Ilowever, we are here concerned with a trite 
reproduction of the original sound, uncolored and 'un - 
emphasized; and this the electrostatic speaker is pecu- 
liarly constituted to produce. 

All speakers have the function.oi converting elec- 
trical energy into mechanical or sound energy. "This 
problem of converting ork kind of 'energy into another 
without appreciable loss or change is a delicate one 
and that .is why transducers-the speaker and the 
phono pickup-are the weakest links in the audio chain. 

The dynamic speaker, with which we are most fa - 
is built around a powerful inagüet which acti- 

vates a voice coil that pushes and pulis a huge. Hat or 
curved surface the cone or diaphragm. This, in turn, 
agitates the air and thus produces soi'n-id. This is a 
complicated or simple process, depending on the point 
of view, and its qualitative success is limited by many 
factors, electrical and mechanical, Despite these limi- 
tations, the dynamic speaker has numerous operational 
advantages and is capable, of achieving -a high degree 
of realism. 

When it .is recognized that the speaker must he 
capable of reproducing the -sounds of hundreds of mu- 
sical instruments, -individually and in combination. the 
sounds of talking and singing voices, the' thousands of 
natural and artificial sounds and iwises that may be 
brought before an adventurous microphone, this piece 
óf apparatus takes on something of a magical quality: 
It must reproduce these sounds iirith fidelity 'to their 
original pitch, their original timbre, their original ins 
tensity, their original balance. Even the poor little 
speaker in a portable radio set is asked to do this during 
a symphonic broadcast or a bróaelcast of a football 
game, and though it cannot make the grade fidelity - 
wise, there is.something'á\vesome about its effort. 

In hi-fi applications,, a tiny speaker is not compelled 
to assume the burden of reproducing the lotú fre- 
quency bass tones. There is the recognition of the fit- 
ness of things and it is a basic concept that, all other 
factors being equal, a large speaker cone handles low 
tones with greater case .than a small one. Chpversely,. 
24 

a" small speaker hás an easier time with the higher 
frequency range. 

When the dynamic speaker is required. to reproduce 
only low or medium ranga tones, its -cone acts some,. 
what like a solid piston, pushing the air with consistent 
certitude. At low -and medium frequencies; the entire 
cone, from its edge to its center, can move simulta- 
neously, with nó part lagging behind the other; Hence, 
the sound waves set up are relatively clean and un- 
distorted. 

At high frequencies, 41 fairly large cline will mowé 
more rapidly and farther in:its center section than it 
will along its edge, It is then that the signal loses some 
of its clean quality and acquires the distortion known 
as "breakup." To overcome this, very small speakers, 
those descriptively named "tweeters," are employed 
for --More efficient reproduction 'of the high tones,: These 
small-diaphragmed units are designed, to vibrate ,at 
the necessary high frequencies viithout variation in 
their shape and how well they accomplish this largely 
detenniines the quality of the sound they project. It 
takes c:keellent design and. careful workmanship to 
construct a tweeter that will reproduce high notes 
without stridency or a metallic. quality. 

This is the area that the proponents of the electro-. 
static speaker enter with easiest confidence, The elec- 
trostatic principle has its basis in the action of the two 
plates of a capacitor when they are excited by a high 
frequency signal. EIectrostatic tweeters, inexpensive 
hut distorted in tonal response, are made in this simple 
form and marketed' for the gullible. 

The quality electrostatic speaker is based on the 
action of two electrically chai-ge'l plates upon a thin 
diaphragm or membrane, also charged, suspended be- 
tween'them. As the signal passes through these plates, 
which may take the form of wire grids, it causes the 
diaphragm to vibrate, By using a modern plastic iii- 
teria.l coated 'with .microscopically thin metal, the mem- 
brane can comprise a large radiating area and vet be 
extremely thin and light. When the signal activates the 
diaphragm, it actuates the whole surface uniformly, 

(Cant need on píz a 36) 

Ai high frequencies, 
the center section of a 

large cone speaker 
moves faster and 

farther than the edge; 
causing distortion 

known as "breakup." 

The enire surface of 
the elect, ()static 
speaker vibrates 
unifortnly, pushing 
the air like a piston. 
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Where mountains and the great American deceit meet-Salt Lake City by' night.. 

a :.s 4 ,i r.c a rR a p rr,y l=!'/ /rrS 

Hal Runlet 

APROPOS S ETTI N fG 
By JACK GOODMAN 

East meets West when Israel in Egypt is recorded beside the Great Salt Lake 

UTAH, scenic commonwealth -of the great American 
West, wüs labelled little more than a century- ago 

as the center of "the Great American Desert" As a 
matter of fact, there were those not native to this area 
of mountain and- desert who not so long ago thought 
of us as a cultural desert as well. But times have 
changed. Recently, Dr. Kurt List, Austrian -born and ás 
world -travelled as they come, found himself, in his 
capacity as Artist and Repertoire Director for West- 
minster Records, en -route to Salt Lake City-aiming to 
bag not a deer or an antelope but an orchestra and 
chorus. Specifically, it was the Utab Symphony Orches- 
tra with the University of Utah Chorus. 

Maurice Abravanel, conductor of the Symphony, is 
now marking,I-u s eleventh year in the city of the Latter 
Day Saints, having done a bit of world travelling him- 
self from his birth place in Salonika, thence through 
Zurich, Berlin and Paris, 'Sidney, .Australia, and New 
York's Metropolitan Opera House. 

Dr. List however tells about his end of' the search: 
"We at Westminster spend an enormous 
amount of time listening. to audition tapes 
of orchestras, solo artists, and ensembles 
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that come into our offices from all over the 
country. This is exactly how we'came upon 
the Utah Symplaony.,We heard their tapes, 
and the unanimous reaction from our staff 
was, 'Here is ,a very fine orchestra-let's go 
after it.- 

The reaction by Dr. List and his colleagues instituted 
a large-scale recording program calling for a series of 
sessions to encompass Handel's mighty oratorio. Israel 
,in Egypt ( how appropriate when we remember -the 
history of the Mórmons and how they reached their 
promised land by the Great Salt Lake!), Saint-Saeus' 
"Organ" Symphony, plus Gershwiru's Rhapsody in Blue, 
Concerto in T; and American in Paris. Reid Nibley, a 
topnotch Salt Lake Cíty concert pianist and teacher at 
the University was selected al soloist. As this is written, 
the Handel and Gershwin recordings have been re- 
leased by Westminster as XWL 2224-(2-12")-Israel in 
Egypt and XWN 18684, 18685, 18686, 18687 offering: 
the Gershwin repertoire in varied couplings: 

Westminster's recording .sessions were scheduled 
with timetable precision; for the Utah Symphony and 
Maurice ,Abravanel are one of the busiest symphonic 
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Conductor Maurice Abravanel-no .in his 
eleventh, year as head of the ,Utah Symphony. 

organizations in the country. Half-a-hundredsubscrip- 
` Lion and special concerts at the -Salt Lake City Taber- 

nacle, plus special performances at nearby schools and 
universities constitute only the core of the year's work. 
The fact that Utah, like Norway, is divided by moun- 
tains makes its Orchestra a well travelled. one, bringing 
Beethoven to the copper miners of Bingham Canyon, 
to oil field workers and 'park rangers at Vernal and at 
Cedar City, to the Ute Indians, as well as to college 
professors, school teachers and ranchwives at. Logan. 
Ogden and Provo are other regular symphony "whistle 
stops"; and where the symphony can't get to some of 
the sinallcr communities, you'll find music enthusiasts 
crowding into Salt Lake City's Hotel Utah on sym- 
phony nights from as far as 250 niilés away. 

The University of Utah Chorus had to be scheduled 
so that there -would be little interference with their 
classes. and shady. 

"We could not help making comparisons 
with similar recording experiences in Paris, 
-London; Vienna, and in some larger Ameri 
can cities. Salt Lake was a tightly knit com- 
munity where everybody knows;everybody 
else. We got such expansive Western hospi- 
tality that after two weeks of recording I 

vas worn out from socializing-not from 
re.cprding work. Most impressive was the 
interest on the part of everybody in the city 
in the daily progress of our project, whether - 

from the elevator boy at our hótel or in 
terms of front ,page stories in the Salt.Lake 
newspapers .. . 

"We had eight halls to choose. from for .re- 
cording sessions-an unusual situation-and 
all of them ,ideate We chose the Assembly 

The six spires of the Mormon Temple present 
an imposing -sight in Salt Lake City's skyline. 

r' 
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Waltz of the Flowers from Tchaikovsky',s "The Nutcracker"-as danced' by the University Theater Ballet. 

Hall, a place in 'regular use for social and 
religious services, hilt put at our exclusive 
disposal for the duration of our stay :. . 

'Thechoice of HandeI's Israel in Egypt to 
be done with the University of Utah Chorus 
fópnd us having to -work with these musi- 
cally gifted students at a singularly inop- 
portune time for them-during examination 
week. This meant being on hand for record- 
ing séssíons, sometimes till midnight-to be 
followed by study for exams the next morn- 
ing, then additional 'recording sessions; but 
everybody sang superbly; sessions were 
taken ín stride, and no one failed exams 
"I'11 admit- that there were ,some problems 
that gave us.pai)sc during our work at Salt 
Lake City. Baby sitting was one; for many 
óf the orchestra musicians have small chil- 
dren, and the problem of household help is 
.no different , there than elsewhere in the; 
-count=y. The situation was solved, however, 
in"a good practical American way-by hav----. 
ing the tots on hand for the sessions, most of 
them sleeping through= it in their, perambu- 
lators just outside the auditorium." 

Such was the on -the -spot situation at Salt Lake City 
during Westminster' -s recording sojourn for what we 
hope will be part of a sustained program. 

There is a historic tradition for the vitality of musical 
and cultural life in and around Utah's capital city. The 
original Mormon emigrant companies of 1847-50 sang 
their hymns at campfire; but the time came when they 
were to build by hand one of the nation's great pipe. 
organs, enlarging it year by year. It is the noble instru- 
ment of the Mormon Tabernacle where the Utah 
Symphony presents its subscription concerts and where 
organist Alexander Schreiner (featured in the West- 
minster recording of the Saínt-Saens "Organ" Sym- 
phony) is heard on nationwide broadcasts in conjunc- 
tion with the célébrated Tabernacle Choir. 

The early clays witnessed the development of a thriv- 
ing theater,in Salt Lake City and actress Maude Adams 

(Continued on page 78) 
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Westminster's recording staffers, Ursula'Stenz 
and Aaron Gordon, get ready for a "take." 
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Kurt List, Westminster's A & R Chief, adjusts 
placement of the,French horns. 
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Visual counterpart to Schoenberg's 
opera-(above) Elbert Weinberg's 
Ritual Fí,ure; (below) Emil Nolde's 
Head of I-1 Prophet. 

By KLAUS GEORGE ROY 

ARNOLD SCHOENBERGe Moses and Aron-Opera in 3 Acts, lest 
by the composer. 

Hans Herbert Fiedler [barifone, speaking role)-Moses; Helmut 
Krebs (tenor)-Aron; Illona SteingruberWildgans (soprano)- 
Young Girl; and others, with Chorus and Orchestra of the Nord- 
deutscher Rundfunk-Huns Rosboud cond. 

Columbia K3L-241 3 12". 

The times when large-scale operas 
were written in a month, completed the 
night before the premibre and given their 
first hearing under the composer's own 
more or less competent direction are be- 
coming more and more distant. Our hec- 
tic era has paradoxically lengthened both 
the time of composition and the time of 

preparation; occasionally, a work must wait for years 
before an intrepid company can be found that will 
mount it-even if the composer is a figure of renown. 
28 

The text for Moses and Aron was sketched by Arnold 
Schoenberg in 1926, when he was 52, and the music of 
-the first two acts written in 1931-32. The composer died 
in 1951, leaving the opera unfinished. The first stage 

performance was not given until June 6, 1957, when 
Hans Rosbaud directed it at the Zürich Stadtthe.iter, 
as the featured work of the 31st Festival of the Inter- 
national Society for Contemporary Music. And why 
such au astounding delay? There was doubt for many 
years whether the torso should or even could be per- 
formed. According to some reports, the choruses at 
Zürich needed 350 rehearsals, the orchestra 30 You 

may compute the cost, by American standards, and 
divide it by European. But it is typical of our peculiar 
era as far as the presentation of new music is concerned 
that the present recording was made long before the 
In; stage production! It _is composed from a series of 
tapes made at the time of a broadcast over the Nord- 
dctrtschcr Rundf unk (the North German Radio, Ham- 
burg) in 1954. More of the sonic results later. 

For it must first be established that a masterpiece has 
been brought to life. Whether one "likes" it or not is 
hardly the question; I personally do not "enjoy" it in 
the usual operatic sense, but realize that such was 
not intended in the first place: Schoenberg had a mag- 
nificent concept, and he executed it with the technical 
skill to match the blinding vision. What was the con- 
cept? Several, perhaps. It is history and prophecy; a 

crucial moment in Jewish history, a shattering view of 
the future which has now become that people's past. 
It is art as philosophy, and philosophy as art; it is a 
study of individual and mass psychology, as well as a 

religious document. It is, like everything Schoenberg 
did, intensely critical as well as creative, approaching 
at moments the boundary of bitter satire and condem- 
nation; at the same time, one senses a positivism, a fa- 
naticism in the carrying -out of an enormously difficult 
problem which is characteristic of Schoenberg's whole 
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attitude toward life and art; like his Moses, he always 
said -my love is for my idea;_ I jive just for it!" 

The people of Israel are enslaved in Egypt. and wor- 
ship idols. Moses is given the mission to lead them Out 
and "unite them with God." Slow of speech, he makes 
his brother Aron "his mouth." 'as he was commanded 
by The Voice from The Burning Bush. The people are 
to be convinced that liberty and the true faith are in- 
divisible; Aron achieves this only with miracles, with 
the imagery of power. The exodus begins. When the 
forty days before the Mountain of the Law draw to a 
close, the starving' tribes turn against their elders; to 
appease them, Aron allows them to return to idol 
worship, Moses, descending at last, banishes -the Gold- 
en Calf; in frightful disillúsion at Aron's betrayal and 
the weakness of the people, he sniashes the tablets of 
the law and confesses failure. In the third act, a brief 
scene which remained without music and is not here 
performed, Aron is hís brother's prisoner. Moses ex- 
plains why his ideal must not be defiled by imagery, 
by false explanation, by ..`popularization." Aron, given 
his symbolfe freedom, falls dead. Mases prophesies the 
future of his people; m a speech of overpowering pa- 
thos; he warns the Israelites of what is to befall them 
when they. mingle with other races and use their god - 
given talents for material- ends and material pleasures. 
Only in the wasteland, he tells them, they shall be in- 
vincible and achieve the. goal: "United with God." 

Schoenberg ás Dramatic Poet 

Itis"an admirable libretto, and it is poetry. The set- 
ting is accomplished with genius. Moses is the idealist, 
the philosopher. He only speaks (in 'Sprechgesa.ng, 
declamation at indicated pitch levels) -except for one 
sung line: "Purify -thy thinking; free it from worthless 
things; let it be i'ighteoiis." Aron is á realist, a politi- 
cian; he sings -an- unfailingly mellifluous tenor. The 
composer has not made him a villain; Aron too loves 
his people, but he believes (knows,. perhaps) that they 
understand only what is shown them, not what is told 
them. "In Moses' hand a. rigid rod: this, the law; in my 
own hand the most supple of serpents: discretion." An 
invisible Ood, to them, cannot be real; he must be 
clothed in an image. -and that Moses wí11 not permit. 
Between the Man of thought and the man of action 
there is the clash of giants: total inflexibility against 
constant compromise, absolute obedience against prac- 
tical expediency. Between them stands the people, the 
third protagonist of the story. They can be swayed., 
and their convictions are built oti 'sand and the fulness 
of their bellies. We. fear for their future. 

No other opera, to my knowledge, uses the choral en- 
sembles with such consistency, power,- and variety, 
with the possible exception of Boris Goduraou:. The 
very opening is incredibly handled; how can one repre- 
sent the Burning Bush? Sehoenberg's solution is mar- 
velous; the Voice speaks and sings at the same time, 
through two separate choral ensembles in different 
rhythms. The effect is surrealistic, .a fantastic portrayal 
of religious hallucination -or revelation. Enormous de- 
mands -on the singers are made, and some of them can- 
not be carried out at all, however many rehearsals there 
may be called. The composer might have exclaimed, 
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paraphrasing Beethoven's explosion 'to á hapless vio= 
linist; "what do I care.about your :miserable voice when 
the spirit seizes me?" Yet the characterization of the 
people through the choral grotilis is ez'tremely success- 
ful, and the occasional solo passages from various par- 
ticipants have the ring of life to'them. Even so, Schoen - 
berg's totally un -vocal lines seem at times to force him 
to pass up an opportunity to express the humor of the 
text in the music, aS in the chief priest's prescription for 
winning the favor of certain gods. Aron's smooth imper- 
turbability is strikingly conveyed; one is surprised how 
similar many of his phrases are to those of the later 
Stravinsky (The Ra.ke's Progress and the 'Canticunt 
Sacrum, for instance -both recorded on Columbia). 
Most affecting is the helpless grandeui- of Moses; com- 
manded to ,bear witness, yet so keenly aware of his 
inadequacy. 

The work starts slowly, statically. As the exodus gets 
under way, the action takes on the drive which a stage 
work requires; and dramatically and musically more 
powerful and colorful pictures than the three orgies 
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Arnold Schoenberg-a photo taken dur- 
ing hi.v later years that conveys the inner 
intensity of the man and the musician. 

around the Golden Calif, the descent of Moses, and the 
confrontation of the brothers arc hard to imagine. In- 
deed, if one harbored doubts about the work as an 
opera at the outset, they are dispelled before the.exact- 
ly 100 minutes of music (one hour and forty minutes) 
are One third over. 

Music for the Many-or 'Few? 

And the music? Will Moses and Aróir succeed in 

"breaking the sound barrier" for a larger public, as 
Wozzeck (recorded on Columbia) did for the music of 
.Berg? Will the aesthetic barrier which the 12 -tone 
sound has long pláced in the way of acceptable aural 
sensation dissolve before the dramatic and ideational 
power of this work? Itis hard to tell. But we do know 
that the first stage performances affected and moved 

(Continued on page 39) 
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". .. ,. like cramming an orchestra into jammed subway . 
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Load up with the simple explanations in this 

glossary acid you won't have to turn and run 

when the next seasoned hi-fi addict throws 

so)ne livid limo in your direction 

EQUALIZATION 

(Jam -Packed Sound and Alphabet Soup) 

THE -Host astounding thing in high fidelity is that 
the huge sound of a whole orchestra gets packed 

into grooves so narrow that hundreds of them, side to 
side, take up only 1 inch if we discount the "land" 
separating each groove from the next. After all, re- 
corded sound has physical dimensions: it takes np 
space. Consequently., cramming a whole orchestra 
into the narrow groove gets to be somewhat like the 
rush-hour jam in the New York subway. In fact, the 
problems are similar. The fat ¿guys in the subway take 
np more than their share of available room and frail 
passengers get lost in the shuffle. In the record groove, 
the _heavy bass notes swing beyond the boundaries of 
the groove and the delicate treble often gets mauled. 

Enforcement of some law and order is evidently 
needed. The recording engineer rides herd over the 
sonic chaos in a rather drastic way. The fat, space - 
hogging bass is slimmed down-"attenuated" as the 
engineers call it. It becomes literally smaller, taking 
up less space in the groove, so that even the thunder- 
ous thumps of the bass drum can fit in without wreck- 
ing the walls. It is as if the t-ecording engineer looked 
at heavyweights, such as tympani and tuba, through 
the wrong end of a telescope, making them appearu 
puny and altogether manageable. 

Opposite tactics are applied to the treble. To help 
the weak overtones of the upper octaves hold their 
own in the tonal turmoil, the engineer `boosts" them 
far beyond their normal strength. In effect, he looks at 
them through a sort of aural magnifying glass. 

Adding up the net result of these neat tricks, we find 
the heavy bass bruisers cut down to sire and the meek 
treble made mighty. That's why the whole process is 

called "equalization." All Ihe. disparate sounds, like 
NtFY & Music REVTEW 
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WIH ' TE CHRISTMAS 

ALEXANDER'S' R AGTIME BAND 

LADY OF THE E V ENING 

SAY I T WITH MUSIC 

GREE N WICH VILLAGE FROLICS 

ANNIE G ET YOUR GUN 

GOD B LESS AMERICA 

E ASTER PARADE 

R EMEMBE'R 

HO L IDAY 

MUS I C BOX REVUES 

ALL ALO N E 

By STANLEY GREEN 

ALONG with all the surface trappings of fame and, 
usually, fortune, the man who becomes a legend in 

his own lifetime has one particularly disturbing prob- 
lem that goes with this very rare distinction. Although 
the public is sure that it knows the individual well, the 
inevitable accumulation of distortions and half-truths 
that surrounds any such person's life is always there 
to blur the real reason for the man's greatness, so that 
it's difficult to come up with a precise answer to the 
question, "All right, so what makes this guy so special?" 

Irving Berlin, whose 70th birthday will be celebrated 
May 11th, is no exception to this rule. Sure enough, 
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The young Irving Berlin-he could play piano 
only by ear and only in the key of F -sharp. 

7 

----- . 

the mere nzielition `óf his name brings to -mind snick 
immediate impressions as his Most sdccessful songs 
(White Christmas, God Bless America, Alexander's 
Ragtime Band, Easter Parade, and the rest); his Hora- 
tio Alger beginnings on the lower East Side of New 
York; the fact that he is a sort of musical poet laureate 
of the United States; his fabulous earnings, equally 
fabulous amounts of which are turned over to worthy 
causes; liis first tragic marriage and his even more 
famous second marriage to a leading society belie; -his 
shows and movies (The Music Box Revues, Holiday 
Inrn, Annie Get Your Gun, and others); his enormous 
capacity for hard work; his laók of formal musical 
training -together with the fact that he can play piano 
only by ear and only in the key of F -sharp. 

There still seems to be a kind of take -it -for -granted 
attitude regarding Berlin's actual accomplishments; 
especially since he and his works have been,so much a 

part of our lives for'so many years. 
Could this pillar of American pope- 
lar music ever have been a strug- 
gling young song writer? Did peo- 
ple really look upon the dance gyra- 
tions his music inspired - as being 
something -daring and wild? 

The `Early Successes 
Although ,it is true that Irving 

Berlin's Alexander's Ragtime Band 
sparked the craze fM' ,ragtime in 
1911, ragtime itself had roots in 
far more primitive surroimdings..As 
a rhythm, it could be traced to the 
syncopated hand clapping and foot 
stomping of Negro slaves as they 
accompanied their own spirituals 
and vork -songs. It was happy, 
spontaneous, essentially pia.nistic 
music that gained its effect by put- 
ting the accents on nonpally un- 
accented beats. Scott Joplin's well 
known Maple Leaf Rag was written 
ih 1899, and ragtimehad sómething 
of a passing vogue about that time. 

-But the more sentimental hearts - 
and -flowery melodies of composers 
Paul Dresser, Charles K. Harris and 
Hariy Eton Tilzer- soon turned the 
tide ( and the century) hack to the. 
bathetic outpourings .about 'home, 
hearth, mother love and country. 
Few numbers 'that did not conform 
to the safe and sane here allowed . 

to pass through the portals of Tin 
Pan Alley, which even then had be- 
gun to be so industrialized that the 
iissembly-lisie system of staff_writers 
had been established. 

It was under the influence of 
such musical merchandising that 

r f 7CL'k:ifiv LyY Z "BM t RVV Gf11Y1 

Irving Berlin's all -tune hit tune .r 
-the first edition cover. 
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The palmy days of the Music Box Revues-Irving Berlin with 
the ladies of the 3931 chorus (Miriam Hopkins- at,lop right). 

young Irving Berlin, or to use his= 

real name, Israel Baline, grew tip, 
He was the eighth and youngest 
child, and had been born in the 
small Russian town. of Temun. At 
an early age, heremigrated with his 
parents to the- United States, and it 
Wasn't long before the youth had to 
make his own living selling ñéN:vs- 

papels and plugging potential song 
hits from the balcony of Tony Pas - 
torts Music Hall_ A steadier job 
carne when' he was hired as a sing- 
ing waiter at the Pelham Cafe in 
Chinatown. inn by a swarthy Rus- 
sian, Mike Salter, and it was while 
working there that he collaborated 
on his first song, Marie From Sunny 
Italy. It was hardly a momentous 
beginning, but a later attempt, Do- 
rendo, so impressed Ted Snyder, a 
publisher and composer, that not 
only did he -huy the song, but he 
hired Berlin as a 'staff lyricist with 
a drawing account of $25 lie- week 
plus royalties. As Alexander Wooll- 
cott once wrote, "He had turned a 
corner and found himself in Tin 
Pan Alley." 

With over sixty songs to his credit 
(either as lyricist or as composer - 

'r. 

lyricist) including such hits of the 
clay as Sadie Salome-Go Home ,md 
My Wife's Gone tó the Country 
("Hooray! Idooray!'), Berlin was 
hardly a musical neophyte by the 
time he wrote Alexander's Ragtime 
Band. In fact, he had just been 
elected a member of the exclusive 
theatrical club, the Friars, and was 
anxious to write something special 
for the annual Friars' Frolics. Tak- 
ing his music from ,an untitled piano 
piece he had written and the idea 

Berlin at peak of fame and fortune 
-sought by Broadway and Hollywood, 

most recently for Sayonara title song. 
MAY 1958 
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for the lyric from one of his un- 
successful popular numbers, Alex- 
ander and His Clarinet, Berlin 
wrote the song that had a singular 
impact on the world of popular 
music of that day. 

It may well have been dire to his: 
rare gift- for sensing popular taste 
that Berlin realized authentic rag- 
time (in which form he' had written 
quite a few melodies and to which 
he would return for at least ten 
more years) would not be commer- 
cial át that time. At any rate, Alex- 
ander's Ragtime Band was written 
ín a basic march tempo with ¡fist 
:a touch of ragtime. Some of its in- 
gredients-including trumpet calls 
and si phrasefrom Stephen Foster's 
Old Folks at Home-offered ele- 
ments of 'the ftnriiliar, but the piéce 
as' a whole was dilerent_ancl excit- 
ing, and before long the whole 
country was responding to die in- 
fectious invitation to "Come ciri an' 
hear! Come on an' hear!" As the 
beat of the song required no 
complicated footwork, it quickly 
brought about the dance mania and 
helped introduce such shocking, 
zoologically inspired ballroom steps 
as the Turkey_Trot and .the Grizzly 
Bear. And if people thought they 
were hearing authentic ragtime, 
well, what could possibly be wrong 
with that? As far as Berlin's for- 
tunes -were concerned, it gave new 
meaning to the old saw about "rags 
to riches." 

The next important musical phase 
in the 'career of Irving Berlin was 

(Cónt'piue(l on page 41) 
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IF HIGHS ARE LOWS? 
(Continued from page ?A) 

thus avoiding breakup. 
With proper design, the sound of 

an electrostatic tweeter is pure and 
sweet. This very purity may cause 
disappointment in the hi-fi enthu- 
siast who equates high fidelity with 
hyped -up high frequencies. 

I-ligh tones in the flesh may be 
exciting, but if, in addition, they 
are shrill or sharp, they are unpleas- 
ant to the ear. I-Iigh tones that come 
out of a speaker shrill or sharp are 
no less unpleasant. If it may be as- 
sumed that they went into the am- 
plifier sweet and pure, that is the 
way they should come out of the 
speaker. The speaker that colors 
sound by sharpening highs is not 
honest and one of the beasts that 
the electrostatic tweeter is able to 
honor is that it is capable of deliver- 
ing sound without adding a voice of 
its own. And though the highest 
musical frequency that a tweeter is 

called upon to deliver is in the 
neighborhood of 14,000 cycles, a 
good electrostatic can ascend to 20,- 
000 with creamy smoothness. 

One of the characteristics of high 
frequencies, is that they travel in 
straight lines, pretty much like light 
beams. This inspires ingenuity in 
the quest for methods of dispersing 
high frequency sounds through a 
wide arc. JansZen meets this prob- 

lem by being divided into four 
units, or blocks, arranged in a hori- 
zontal array that literally sprays the 
sound around a room. Pickering 
curves its Isoplruse speakers so that 
they achieve the same effect with- 
out division. 

Some weeks ago, I heard Nesha- 
minv's latest model of its all -range 
electrostatic speaker. This is a lab- 
oratory model and the result of 
several years of expensive research 

Cross section of an electrostatic 
speaker 

A & C-Stationary electrodes 
13-Diaphragm 

and experimentation. In size; it pre- 
sents a frontal area little larger than 
the average enclosure for a twelve 
inch speaker, while its depth is only 
a few inches. However, it goes down 
to only 70 cycles, not even two oc- 
taves below Middle C on the piano. 

Such an inadequate bass response 

eliminates this model from con- 
sideration as a suitable full -range 
speaker and a Neshaminy spokes- 
man stated that even to extend the 
range only an additional 20 cycles 
for a 50 cycle bottom woUid quad- 
ruple the size of the speaker and in- 
crease its problems and price con- 
siderably. 

Bearing in mind that available 
dynamic woofers are capable of go- 
ing down into the 30 -cycle -and - 
lower range, it is obvious that the 
electrostatic speaker has quite a 

way to go to achieve bass frequency 
equality. Whether it ever will, in a 

commercially practical application, 
can only be answered at this mo- 
ment by someone familiar with the 
English Quad electrostatic speaker. 
which is being sold in the Tight 
Little Island as a full -range speaker, 
price 52 pounds. A phone call to 
Quad's distributor in this country 
brought the response that no speci- 
fications on this speaker arc avail- 
able. 

So we are left with the funny 
feeling that either the British ear is 
cutting off somewhere around 70 
cycles or that Mr. Peter Walker, 
who designed the Quad speaker, 
has found a way to beat the prob- 
abilities. I hope the latter is the 
case. Like many another hi-fi enthu- 
siast, I'd be happy to know that 
there's a full -range electrostatic 
speaker in my future. -END 

LIVID LINGO 
(Continued from page 31) 

fine case of cooperation for the com- 
mon good in an industry usually 
prone to cutthroat competition. in 
1953, the BIAA got together on a 
standard equalization curve to be 
followed by all its members in their 
recording operations. This curve is 
the equalization employed on all 
modern LP's and with this playback 
setting you should get good results 
from any recent disc. 

Before 1953, without a equaliza- 
tion curve for the record industry, 
it was pretty much a case of every 
man for hiinself. The mysterious 
syllables around your equalization 
control are reminders of that law- 
less age. They all stand for curves 
once adopted by certain record 
makers and later abandoned. For 
36 

instance, LP stands for the equali- 
zation of the first LP records that 
Columbia brought out around 1948, 
AES stands for a curve later pro- 
posed by the Audio Engineering 
Society and followed for a while by 
Capitol and Mercury, NAB \vas a 

curve proposed by the National As- 
sociation of Broadcasters, which en- 
joyed a short vogue. At one time 
things got so confused that some 
record companies would employ 
one type of equalization for bass 
and another for treble. This made 
it necessary to have separate treble 
equalization and bass equalization 
controls on hi-fi equipment. The 
bass equalization control was usu- 
ally called "turnover" and the treble 
control was called "rolloff." 

Elaborate pre -amplifiers there- 
fore have separate knobs, one 
marked "rollof," the other "turn- 
over:" Between them, it is possible 

to select a wide variety of equaliza- 
tion curves that will allow the per- 
fectionist hi-fi fan to match the 
characteristics of practically, any 
record ever made. 

But those who prefer their hi-fi 
simple will find the single -knob 
equalization fully satisfactory in 
nearly all cases. Especially for re- 
cent records, it is only necessary to 
set the knob on RIAA to obtain flat 
response. if it still doesn't sound 
right to you, you can nudge the sep- 
arate treble and bass tone controls 
for final adjustment. For discs with 
strident highs, it may be a good 
idea to take the treble down-re- 
gardless of correct equalization. 
Conversely, thin, anemic sound 
often benefits from a bit of bass 
boost beyond the flat setting. For 
after all, the ultimate arbiters of 
correct" balance are your own ears. 

-END 
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CONTROLS! 
KNOBS ! 
DIALS! 
SWITCH ES ! 
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WHO NEEDS'EM? 
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LL 
By ROBIN 

IF 
YOUR HAND flutters and your eyes refuse to focus 

the first time you look .at the line-up of knobs on 
your control unit, here is a bit of mental medicine that 
usually brings quick relief. Joist say to yourself: "The 
knobs are here to satisfy my ear." 

This is literally, true. Knobs have spread across Mod- 
ern control panels like a measles epidemic in the 
desire to make it easier for you, the listener, to get 
what you want out of your hi-fi system. That is the crux 
of the matter; you are the listener and you do not have 
MAY 1958 

S. LANIER 

to load your brain with tables of decibels or acoustic 
watts or Fletcher -Munson curves, because you already 
possess a fantastically sensitive measuring and judging 
system; the sufficient and ultimate guide to the proper 
settings of the controls-your own hearing. 

The basic prescription for using the knobs is simple: 
when the music sounds the way you want it, take your 
hands off the controls and sit down and enjoy it. Feel 
better? 

Of course, you want to know what role each of the 
37 



.. 

I. 

.1" 
- gloc31,1c, 

i. 

II web 'SIIII II 

..0314'I .co.ru.. 
.' 

r _ 

_ ., .,. ... 
a IIIlllll/lllllllllllllll' 

.4esrd Co.foozsamz 

I 

o 

, McIntosh , ' 
h 

' 

. 4 

1110 

3 

9 

38 

The Electro -Voice 
selector knob 
chooses the record 
compensation Ow?: 
the signal source 
If a phonó record. 

The Bogen function 
selector consists of 
a series of push 
buttons that route 
the signal from its 
.source to the 
amplifier. 

Bogen uses two 
knobs, one within 
the other, for 
record compensa- 
tion: one for treble 
rollof, the other 
for bass turnover. 

The McIntosh 
record compensator 
consists of ten 
switches, divided 
between treble 
rvllvt and bass 
turnover. 

commonly -used controls plays in 'achieving 
the sound quality you want, so let's have á 

short rundown_ of their functions. Let's play 
a record. 

First, we must set the "function selector" 
to route the phonograph signal into the am- 
plifier via the preamplifier. The selector 
knob is usually on the extreme left. Now 
comes the' first complication. On some 
selectors, the phono setting is broken down 
into a series of positions, usually with desig7 
nations like "RIAA-AES-EUR" etc. Such 
a selector does two jobs. One is choosing the 
program source ( tape, radio, phono) and 
the other is choosing .the record compensa? 
tion. A setting to RIAA chooses not only the 
phonograph, which presumably uses a mag- 
netic Or other low-level cartridge, but also 
a particular record compensation. 

On other units, the function selector and 
the compensation 'are on different knobs. 
And on still others, the record compensation 
is split into two knobs, one for bass com- 
pensation and one for treble compensation. 

Basically, the reason why compensation 
is necessary is that every record made has 
the bass deliberately reduced and the treble 
boosted, for technical reasons. (An article 
on record compensation will appear in next 
month's Hi Fi & Music Review, Ed.) The 
record makers depend on your playing 
equipment to correct these distortions. You 
must have adjustable correction because the 
amount of distortion on older records varied 
from manufacturer to manufacturer. In 
1953, the record industry agreed on a stand- 
ard degree of bass cut and treble boost 
known as the RIAA curve. With any recent 
recórds, you set the compensator to RIAA 
and forget about it. 

What would you hear if the amplifier did 
not correct the bass and treble? The music 
would be thin and bodiless, because of bass 
weakness, and would also be unpleasantly 
sharp and hard, because of too -strong treble. 
With correct compensation, the bass has 
natural fullness and weight, and the treble 
has full clarity and definition but is not un- 
naturally piercing. Notice that these are 
qualities that can be judged with your own 
ear. Nothing about decibels or frequency 
response. Yon judge by the finished product, 
the sound you hear. 

Some information about the relationship 
of the compensator to the other controls on 
the panel will increase the efficiency of op- 
eration and serve to avoid certain possible 
errors. There a`re three controls, in addition 
to the compensatOri which affect the bal- 
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ance between highs and 'lows. They are the 
Bass Control,; the Treble Control and the 
Loudness Control. 

In the pictures are typical panel arrange- 
ments of bass, treble and loudness controls. 
Some preamplifiers are not equipped with 
a loudness. control aild, obviously, the ar- 
rangement of controls varies widely. The' 
question may well be asked, "Why four 
controls to correct the balance of bass and 
treble? Why can't one control do the job?" 

That brings up the difference between 
the record compensator and the tone con- 
trols. The compensator boosts the bass and 
cuts the treble according to a very specific 
gradation of values over the niusical scale. 
The tone controls provide general correc- 
tion of bass and treble. Turn the bass control 
'one way from'center ancl the bass is boosted. 
Turn it the other way and the bass is prq- 
gressively cut. At the center, qr "flat" posi- 
tion, the strength of the bass, notes is not 
affected at ,a11., The treble reacts to its con- 
ti'ol the sanie d;ry.. 

At this point it would seem that the bass 
and' treble controls could also be used to 
compensate for the record curves. Unfor- 
tunately, this is not practicable for at least 
two reasons. The first is that a general con- 
trol cannot easily be designed to match. 
exactly the degree of compensation needed 
in each instance. The second is that if, for 
example, the bass control were used £oi: 
record compensation, it would be "used up" 
and would not be available for its Other and 
more pertinent purposes. 

In terms of operation, the record compen- 
sator must be set to the right point, either by 
ear or from the information furnished with 
the record, before the other controls are - 
brought into play. With all records since 
1953 made in accordance with the RIAA 
curve, the compensator will remain át this 
setting'most of the time. 

The loudness control is still somewhat 
controversiahand tricky because Of the sub= 
jective factors that enter into its design. 
There are hardly two units with identical 
loudness controls among the many ampli- 
fiers displayed on your hi-fi dealer's,shelves. 
Some units even omit it. 

The reason for having a loudness control 
is, that at Tow volume we hear bass notes 
much less well than the middle frequencies. 
The clifférende is substantial. As volume is 
turned down, the bass, to the listener, .di- 
minishes far more rapidly than the middle 
frequencies. At very low volume, music will 
sound thin because. of the inability of the 

Knight marks its 
treble and bass tone 

controls clearly, 
Tith "flat" positions 
straight up and the 

graduations from 
minimum to taxi - 

mum cut and boost 
distinctly 'indicated. 

Bogen places the 
treble and bass 
control knobs 
concentrically 

within the scratch 
and rumble filter 

knobs, here called 
Hi and Lo Filter. 

McIntosh calls the 
loudness control an 
aural compensator 

and has it read 
clockwise. 

Knight fnds the 
original name of 

the loudness con- 
trol adequate and 

has it read 
counter -clockwise. 
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A presence control' to emphasize mid -frequencies 
ás a refinement that still is infrequently met. 
Sherwood cuts lit in with a single button. 
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Electro -Voice varies the distance of voice or 
mid -range instruments from 1 near" to "far" with 
the turn of a knob. 
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Controls behind the scenes sometimes inclitde a 
switch for choosing betweenceramic (or 
crystal) and magnetic phone cartridges. 
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Bogénsupplies a front panel switch for choosing 
.between_two turntables or a,turntable and g 
changer, both with magnetic cartridges. 

Electro -Voice offers two positions each 
of scratch. and rumble filtering, with individual 
swirchesmuirked High Cut and Bass Cut. 

car to bear the bass, To compensate 'for this, the loud- 
ness control automatically boosts the bass as the 
volume is turned down. 

This seems like something that could be built into 
the volume circuit without bothering the user about 
it. Alas, there are complicating elements. The neces- 
sity for an adjustable loudness control arises from the 
fact that our experiences with live music have taught 
us to interpret distance and loudness in terms of bass 
balance. In simplest terms, we have learned to expect 
a certain bass balance from music in actual perform- 
ance under certain conditions of loudness. When we 
hear the music from a recording, we refer our "expec- 
tation" of the bass to the volume we think the music 
probably had when it was originally played. Thus, no 
single degree of loudness compensation sounds right 
for all music. 

Actually, the correction provided by a loudness con- 
( Continued on page 44,) 
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IRVING BERLIN 
(Continued from page 35) 

ironically, brought about by a trag- 
edy. A year after Alexander, he 
married Dorothy Goetz, but within 
five months after their wedding, she 
had succumbed to typhoid con- 
tracted during their honeymoon in 
Cuba. The grief-stricken 24 -year - 
old composer abruptly stopped 
writing until inner compulsion 
forced him to create a song out of 
his own grief. The piece was When 
I Lost You, one of the most expres- 
sive and touching of all American 
Iove ballads. Even more than giv- 
ing Berlin an emotional release, the 
song demonstrated that romantic 
sentiments were not beyond the 
talents of the young "ragtime" com- 
poser, who previously had stuck to 
comedy or dialect numbers to cover 
up his own lack of grammatical 
assurance. 

Later, ín the mid -Twenties, an- 
other romance inspired four singu- 
larly endearing waltzes-All Alone, 
What'll I Do?, Always, and Remem- 
ber; and their publication dates co- 
incided with newspaper headlines 
concerning Berlin's courtship of El - 

Mackay, the daughter of socially 
prominent Clarence Mackay. (After 
their marriage-achieved without 
the elder Mackay's approval-the 
song writing team of Jimmy Mc- 
Hugh and Al Dubin immortalized 
the occasion with a trite little ditty 
called When a Kid Who Came from 
the East Side Found a Sweet Soci- 
ety Rose.) 

Many feel that these four love 
songs are the finest things that Ber- 
lin has ever achieved. Disarming 
simplicity and perfect mating of 
words and music to express honest 
and warm emotions won them in- 
stant success when they were first 
introduced. Ready grasp of their 
expressive essence is assured by the 
way in which they start with an 
easily recognizable, almost artlessly 
conversational phrase ("What'll I 
do? ..." "All alone, Pm so all 
alone ... ;" I'll be loving you, al- 
ways ...") and then go on to un- 
expected musical and lyrical paths. 
Berlin himself has modestly said, 
"There's no such thing as a new 
melody. Our work is to connect the 
old phrases in a new way, so that 
they will sound like a new tune. Did 
you know that the public, when it 
hears a new song, anticipates the 
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next passage? Well, the writers who 
do not give them something they 
are expecting are those who are 
successful." 

In the theatre, Berlin's ability to 
take accepted forms and to present 
them in new ways has likewise been 
one of his most noteworthy contri- 
butions. In 1921, with Sam Harris, 
he built the Music Box Theatre on 
West 45th Street for the sole pur- 
pose of presenting a series of an- 
nual revues for which he would 
contribute the scores. The revue it- 
self was nothing new at the time; 
there had been The Passing Shows 
and The Ziegfeld Follies which re- 
lied on sumptuous decor and tab- 
leux of "glorified" girls; and on the 
other hand there was the modest 
off-Broadway Greenwich Village 
Follies, which leaned heavily on 
intelligent humor and original mu- 
sical ideas. 

Berlin and Harris hit a middle 
ground for their Music Box Revues 
by presenting handsome, tasteful 
productions, with pretty girls to be 
sure, but with plenty of novel stag- 
ing and bright, off -beat comedy. 
Singular too was the idea of having 
a theater constructed for the ex- 
press purpose of being a showpiece 
for the musical offerings of just one 
man. For the four annual Music Box 
Revues Berlin created such ever- 
lastingly lovely and original melo- 
dies as Say It with Music and Lady 
of the Evening, together with fast - 
stepping numbers like Everybody 
Step, Pack Up Your Sins and They 
Call It Dancing. 

Naturally, we are all familiar 
with Irving Berlin's role as this 
country's unofficial musical poet 
laureate. He has put all our na- 
tion al holidays into song ( except 
one, Hollowe'en, a point empha- 
sized by Harold Arlen and Ralph 
Blane in their song of that name) 
and many worthy causes have prof- 
ited by having the royalties of a 
Berlin tune turned over to them. 
And, of course, there's God Bless 
America, originally written in 1918, 
which has become a second na- 
tional anthem since it publication 
some 21 years after it was com- 
posed. 

But one phase of Berlin's career 
that is frequently overlooked has 
been his pioneering efforts in creat- 
ing the sharp, sophisticated, non - 
flag waving political musical shows 
that were to flourish during the 

Thirties, by contributing the scores 
for two of the most successful of 
these, Face the Music and As Thou- 
sands Cheer. Satire has been part 
of our popular musical theatre from 
as far back as the 1880's with the 
raucous entertainments of Harrigan 
and Hart, but the team of Berlin 
and Hart ( Moss Hart, that is, who 
supplied the "books" for the shows) 
followed the more adult, political 
lead of Strike Up the Band and Of 
Thee I Sing (to Gershwin's famous 
music) with more pungent wit. 

While Berlin's songs for these 
shows had a slant occasioned by the 
conditions of the time, he never 
lost sight of the fact that he was 
creating songs for supposedly light- 
hearted musicals. In Face the Mu- 
sic, even though it took place dur- 
ing the Depression, the tunes were 
either cheerfully optimistic about 
the economic situation (Let's Have 
Another Cup of Coffee) or bravely 
indifferent (I Say It's Spinach and 
the Hell with It) . For the most part, 
As Thousands Cheer was full of 
gay, lightly topical numbers such 
as Not for All the Rice in China, 
Heat Wave and Easter Parade, but 
there was one song in ít that did 
inject a serious, somewhat unchar- 
acteristic note. This was the thren- 
ody, Supper Time, in which a Ne- 
gro woman mourns for her husband 
who has been lynched. According 
to Ethel Waters, who sang it in the 
show, "If one song can tell the 
whole tragic history of a race, Sup- 
per Time was that song.» 

Irving Berlin has been called 
'The Last of the Troubadours," in 
reference to his link with the trou- 
badours of old who may not have 
been learned musicians but did 
have the ability to communicate. 
It is Berlin's great genius for com- 
municating his musical ideas to 
such an unequalled extent, that has 
won him the admiration of the 
world, and has kept secure his high 
position among his fellow compos- 
ers for almost fifty years. 

Indeed, it was his rare gifts as a 
popularizer as well as a pioneer 
that prompted the "serious" Ameri- 
can composer, John Alden Carpen- 
ter, to prophesy in the mid -Twen- 
ties, "I am strongly inclined to be- 
lieve that the musical historian of 
the year will find the birthday of 
American music and that of Irving 
Berlin to have been the same." 

-END 
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By NAN MILLER 

IF 'YOU live neat New York City, Chicago, or Los 
Angeles, you probably have attended a hi-fi show 

in its full glory. Down the corridors of air, exposition 
building or hotel you amble, along with milling thou- 
sands of fellow audiophiles, stopping off in room after 
little room to view and to listen to the latest products 
proudly exhibited by the manufacturers of high fidelity 
equipment. As,a true seeker after the ultimate in',re- 
produced sound, you make certain allowances for the 
handicaps under which these items are displayed arid 
demonstrated. 

The exhibition rooms are not soundproof, the hi-fi 
enthusiasts are enthusiastically noisy and_everything is 
played, at top volume. Despite the cacophony and the 
hurry to take in as much of the show as possible in, a 
limited- time, the serious visitor will find much to 
stimulate his -interest, while the 'attendants at the vari- 
ous exhibits will be helpful and considerate in satisfy- 
ing his curiosity. 

Questions-complicated ones asked by the profes- 
sional and naive ones asked by the innocent neophyte 
-usually ate answered courteously, patiently and with 
as much knowledge as 'the attendant possesses. This is 
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what makes the hi=fi shów valuable to the 'exhibitor 
and to the visitor alike. The one has an opportunity to 
display his wares before a sizable, intelligent and artic- 
ulate audience; the other has the opportunity to inspect 
the latest in hi-fi equipment and to find out from the 
manufacturer or his répresentative-whatrnakes it perk. 
And -if you spend a little time with.one of the exhibi= 
tors, you probably will discover that in addition ,to 
working hard at presenting his product effectively, he 
manages to get a few laughs out of'sonie of the peri- 
patetic visitors to the show. Stay with him a while and 
;you -will see, them too; they show up at every show. 

There's the fellow who furtively eyes the 'situation 
for .about twenty minutes and then sidles 'up to the 
attendant to ask sottó unce, "Tell me truthfully, is that 
Basputin enclosure any good?" This is MR. GUSTY 
GOSSIP, who knows very well that Risputin is the 
chief competitor of his potential victim, IIe is only 
trying to rake hp a little juicy, gossip ,that wilL'souñd 
.good around, the show-especially in the Rasputin 
Speakers room. 

Squeezing in front of you so he can get at the egúip- 
ment-is knob -twiddling MR. FEELER, that pertina- 
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Mr. PAPER COLLECTOR 

cious audio enthusiast who believes the decisive test 
of all equipment is determined by how smoothly the 
volume, treble and bass control knobs turn. You'll see 
him leaning over the velvet rope ecstatically applying 
pressure to knobs .at the end of their rotation, raptur- 
ously flicking switches and jubilantly pounding turn- 
table boards. The speaker cone offers special delecta- 
tion; it pushes in so easily. 

.Batten down the hatches! Here comes that pilfering 
peregrinator ME. PAPER COLLECTOR, who first 
stopped off at a department store to get an oversized 
shopping bag. He not only collects free literature in 
triplicate, he harvests small signs,: 'demonstration rec- 
ords and loose Cartridges. Caught in 'the act, he will 
blandly state, "I thought,you were giving these away!" 

Mr. FEELER 
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I OWN. YOUR LOUSY DEFECTIVE SET is the 
name of the man who attempted to build his own hi-fi 
rig without following instructions, He is sure to but- 
tonhole the attendant in front of a slew of prospective 
customers and blame the manufacturer for his difficul- 
ties. it does not take long to discover that the trouble 
lies in. hiin and not the set. 

When suedé-shoed young QUIZ KID arrives, he will 
wear a pained expression and have a sloe-eyed, black- 
wool=stocicinged girl in tow. After a moment or two of 
suffering through an aural demonstration during which 
his expression indicates_that he is 'certain something is 
very wrong indeed, he will ask, "What is the thermo- 
static output from your tweeter during Stravinsky's 
Petrouchka?" 

Helpful MR. YOU SHOULD HAVE DONE IT 
THIS WAY is modestly willing to let everyone know 
that he is way ahead of the manufacturer in design 
concept and technical knowledge. He obligingly vol- 
unteers, in conspiratorial stage -whispers IO db above 
speaker volume, that "You should have used the 13VD6 
Grabmeíster tube" and "Your panel should be pink.and 

.green with offset copper, knobs." 

Stick around until closing and you'll see MR, DON'T 
WANT TO GO HOME. He has been sitting for:tbe 

Here is o short list of hi-fi shows scheduled 
for this- Summer and Fall, a 'period which 
may very well prove the most exciting in 
hi-fi history, what with the stereo disc all 
set to pop. One of these shows may, be in 

your vicinity. Make it a point to attend. 

Houston: 
Memphis: 
Chicago: 
Louisville: 

New York City: 
Seattle: 

Kansas City, Kansas: 

St. Louis: 

Shamrock Hilton, June 6-8 

Hotel Peabody, Sept. 5.7 
Palmor House, Sept. 12=14 

Hotel Seelbach, Sept. 19-21 

Trade Show Bldg.; £ept. 30 -Oct. 4 

Hotel New Washington, Oct. 24.26 

University of Konsos, Nov. 1-2 

Hotel Stotler, Nov.'7-9 

past two hours in the room's only comfortable chair, 
leisurely filling the air with nice blue smoke from his 
effluvious cigar while listening to' a stereo demonstra- 
tion of railroad and steamshoveÍ sounds. Finally, they 
have lulled him to sleep, and now the attendant is 

waking him. Is he indignant! 
And so it goes. It takes all kinds and they all show 

up at the hi-fi show, even as you and 1, They add a 
little color to the occasion-and 'what 5s a hi-fi show 
but an occasion to see and:tolearn and to enjoy. 

-END 
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CONTROLS! KNOBS! 
(Continued from page 90 ) 

trod is a refinement, one that many amplifiers do with- 
out, We plan an article in the near future devoted 
solely to loudness compensation so that this subject 
may be discussed in full detail, together with a con- 
sideration of the operating procedures for all the stand- 
ard types of loudness control. For the present, we can 
sum up with the statement that the car likes different 
degrees of loudness compensation with different re- 
cordings. So we need a knob that we can turn. 

Again we ask: "Why don't we just use the bass con- 
trol to get the bass balance we like at low volumes?" 
First, because the loudness control, by doing the job 
automatically once it is set, avoids extra knob twisting 
when volume is changed. Second, because if the bass 
control is used for loudness compensation, it is "used 
up" and made unavailable for other purposes. 

In operating terms, on those amplifiers with a sepa- 
rate loudness knob, we set the tone controls at "flat" 
and then turn the loudness knob uñtil the bass level 
sounds right for the music. \Vhen volume is changed, 
the loudness circuit will automatically' take care of 
raising or lowering the bass as needed. 

At this point, another question becomes insistent: 
"What are the tone controls for?" There are two addi- 
tional major areas of tone balance variation and it is 
in these. areas primarily that the tone controls arc de- 
signed to operate. 

The making of a record involves a series of choices 
by the recording engineers regarding acoustical sur- 
roundings, balance of instruments in the studio or hall, 
microphone placement, etc. To a major extent, these 
choices will determine how a record will soud, 
whether full and lively, very bright, shimmering, or 
heavy and massive, or dull, or whatever. The tonal 
character of the record, vital in determining whether 
the record thrills you or leaves you cold, depends on 
those variables that arc decided upon when the record 
is made. 

To a considerable degree, though not entirely, you 
can adjust and shape the tonal quality of a recording 
with the tone controls. Stronger highs brighten it: 
stronger bass makes it heavier; the two together pro- 
duce a "super -realistic" effect. Or, if you want the ut- 
most in relaxed similarity to a "live" sound, you set 
your tone controls to eliminate all exaggerations in the 
chain from the actual performance to your own speak- 
er. Innumerable combinations of tone balance and 
tonal character arc possible. Thus the flexibility of the 
tone controls allows you to bring the recording several 
steps closer, or perhaps all the way, to your own sonic 
preferences. 

Another factor that produces variation in the quality 
of the sound, a variation also subject to tone control 
adjustment, is the room you listen in. Every room has 
its own tonal character-dull, bright, ponderous. This, 
of course, blends with the character of the recording 
itself, and it is the net result, the finished product that 
is the sound reaching your eat, that the tone controls 
properly work on. 

Do not hesitate to use the controls to get what you 
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want. The `Nat" position is not necessarily the right one 
for every recording. If it were, the tone control, knobs 
could be removed from your preamplifier. 

However, a word of advice. It is useful from time to 
time to hear live music in order to refresh your memory 
of what real, distortion -free sound is like. \Vc all rapid- 
ly tend to forget this; the undisciplined ear adjusts to 
artificial tonal coloration without qualms. This does not 
mean that the reproduced music in your living room 
necessarily must sound exactly as it did in -a particular 
hall. Your room is now the auditorium and you must 
use your controls to make ít sound its best there. 

Additional preamplifier controls 

There are other controls sometimes included in mod- 
ern preamplifiers. Three of the most common are: 

Rumble Filler: This is brought into play when your 
turntable or record changer causes a rumble to be 
heard through your speaker. Switching the rumble fil- 
ter in cuts the bass sharply at a frequency that negates 
the rumble, something that the gradual cut managed' 
by the bass tone control cannot accomplish effectively. 

Scratch Filter: This is for use «ith old or worn rec- 
ords that have an objectionable hiss. The scratch filter 
cuts off sharply in the treble, doing away with the hiss, 
yet permitting most of the treble sounds to come 
through. 

Tape Monitor Switch: If your tape machine has sep- 
arate playback and record heads, this switch allows 
you to listen to a signal played from the tape at the 
time it is being recorded. Separate playback and record 
heads are found in machines with three heads. 

Let us conclude by outlining a standard operating 
procedure for using a modern control. panel. in most 
cases, when you play a record, the sound will be ,pretty 
close to what you want immediately and probably only 
a little adjustment of the tone control knobs will be all 
that is needed. But suppose the worst. Nothing is in its 
right place; the sound is wrong and the tone controls 
do not quite remedy it. This is the time to start from 
the beginning. 

1. Set the tone controls in "flat" position. 
2. Set the record compensator at the position recom= 

mended for the particular record or at the position that 
gives approximately the right balance to your ear. This 
applies only to records; if the source is radio or tape, 
this step is eliminated. 

3. Raise or lower the volume to where you want it 
and adjust the tone controls for best balance. 

4. Listen. 
if your preamplifier has a loudness control, at step 

3. set ít for best sound at the chosen volume level and 
then trim with the tone controls. 

All of the foregoing is quite simple and actually takes 
much less time to do than it sloes to tell how to do it. 
If you try a few recordings and listen to what happens 
when the compensator is set wrong (often not very 
much), when tone controls are manipulated and espe- 
cially when the loudness control is brought in, you 
will know what to expect. Once you have become 
familiar; with the effects of the controls, you rarely will 
go wrong if you let your ear be your guide. -END 
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I for Ultimate .Fidelity 

SHEROOD.* 

eoulslanding hon- 
or& bestowed, un. 
solicited. by mast 
rocogntted testing 
orpanitetIOnt. 

earn 

1Vo'matter what your source of music 
-FM, your own discs, or tape-you 
Trill enjoy it at its best coming from 

herwood'scontplete home musiccenter 
... most honored of them all! Sherwood 
tuners for exaritple . . 

Fits( to achieve under one microvolt 
sensitivity for 20 db FM quieting in 
creases station range to over 100 miles. 
Other Importantfeatures include the 
new "Feather -Ray" tuning ,eye, auto- 
matic frequency control, flywheel tun- 
ing output level control' and cathode - 

follower output. 

Model S2000 FM -AM Tuner 1139.50 net 

Model 5.3000,FM (only) Tuner 199.50 net 

FoeComolele specllicatlons, Door: MRS 

SHERWUOD 
ELECTRONIC LABORATORIES, INC. 

4300 N. California Avenue Chicago 18, Illinois 

ThE"oomplete high lldiailt home musk center." 

' w'k . c 

In New Yrirk hear "Accent on Sound" with Sklp 
Woslrner. WBAI-FM, wook nlohts. 9 P.M. In 
Las Anpalcs. KRNM-FM. 10 P. M. 
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Stereo Music Via 
FM, Broadcasting 

Stereophonic músic is 

definitely'here ! 

There is nothing new about stereo 
on pre --recorded 4a-pres. They've been 
available for several years. in fact, 
practically all commercial record com- 
panies have beets making stereophonic 
masters, as well as monaural, -in atl,re- 
cording sessions for the past year. 

At the Los Angeles High Fidelity show 
all the excitement was created by the 
public unveiling of the Westrex stereo 
disc-all the excitement, that is, except 
for one other stereo 'music 'source- 
stereo via FM broadcasting! This, -too, 
was unveiled in demonstrations at Los 
Angeles. 

We at Sherwood foresee FM as an 
extremely important stereo- source. 
Stereo ,tapes are costly' and stereo 
records with their associated pick-up 
cá rtrid ge 'present technical limitations 
to fidelity: 

How is FM stereo achieved?- Through 
a new system of FM broadcasting 
called MLILTI-PLEXING. Multiplexing is 

a system whereby a second channel 
of information ,(or sub -channel) is su- 
perimposed on the main channel (or 
primary 'channel). With your present 
FM 'receiver you cannot hear the sub- 
channel-only the primary one: But by 
adding an adapter to your receiver, 
you can hear the sub -channel. It be- 
comeS apparent.then fhtit in FM stereo 
music broadcasting the main channel 
will carry the "right-hand? side and 
the subchannel the "left-hand" side 
of stereo sound: From this point on the 
problem is no different than with topes 
or records. 

What is 'the progress of multiplexing 
to date? 

Actuoly, inult,iplexing can be done 
with two or even three channels. It es 

presently being used in such commer- 
cial applications at background music 
and stereocosting.' Eventually, most FM 
stations will be multiplexing some form 
of programming. Al present only o few 
stations are using the multiplex system 
For She purpose of offering stereo music 
progroms-for home reception. More will 
undoubtedly follow. 

Now, at Sherwood, we are readying 
both multiplex adapters for existing 
sets and FM receivers containing multi= 
plex channel converters. We urge you' 
to wotch this space for our announce- 
ment, of these new products. Mean- 
while, call or write your favorite FM 
station to learn the future of FM multi- 
plexed stereo in your area. 

Edward S. Miller 
Generol Manager 

for Ultimate Fid-elity 
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Model 5tODOII 46 wall 
amplifier -$109.60 not. 

oolalandlnp honors 
boslowod. unsollclled, by 

-most.recognited liating orgnnt=allons. 

Why will your records sound better 
with the new Sherwood 36 -watt am- 

plifier, though you seldom play them 
at levels exceeding Ph watts' Be- 

cause amplifier peaks in many mu- 
sical passages demand 100 watt peak 
capability-and the' new Sherwood 
S-1000 11 del iversdthis instantaneous 
peak power while operating at 1s 

watts! 

S-1000 It front panel controls 
include 6-db presence -rise button; 
record, microphone and tape -play- 
back equalization; exclusive "center - 
set" loudness control, loudness 
compensation switch, scratch and 

rumble filters, phono level control, 
tape -monitor switch 6 inputs, output 
tube balance control and test switch 
on rear. 

For complete speclficetlons; 

write Dept, MR5 

Sherwood Electronic Laboratories, inc. 
4300 N. California Avenue; Chicago 18, Illinois 

The "complete high'Uglily home music center:. 

In New York hear "Accent on Sound" with 
Skip Mariner, W8AI-Fin, week nights, 9 P.M. 
In Los Angeles, IKRHM-FM, 10 P.M. 
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ROBERTS Brand New! 
TAPE RECORDERS I 

The only recorders with a 
HYSTERESIS SYNCHRONOUS 

'motor in their' price class!, 

Audiophiles, professionals or nori-professionals, 
are all delighted with the performance, quality. 
and modest price of the all new ROBERTS. The 
clean, functional design, complete portability 
(28 lbs.) and versatility are unsurpassed. Each 
ROBERTS is ,a complete unit...integLal ampli- 
fiers; extended, range speaker, ,and high -sensi- 
tivity microphone. 

There is a ROBERTS dealer near you. Why 
not see hím today for an ear -opening demon- 
stration.. He can give you complete technical 
information, too: 

.:44%, o 
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ROBERTS 
is now available in a 

STEREO 
Playback Model 

Here indeed is news! Combine all the many 
features of the monaural model with more 
amplifiers, stereo heads and you have a 
performing wonder that is equally out- 
standing on -single or double -track -tapes. 

Priced at $849.50-, there just isn't any- 
thing on the market to compare with the 
ROBERTS. No need to put off stereo sound 
any longer-just order your ROBERTS 

today. Hurry, though, supplies are limited. 

ROBERTS 
The only recorder with a 
hysteresis synch"ronousmotor 
in its price class. 
Completely portable 
(I53,4" x 14W' x 91/4", 28 tbs.) 
A complete unit with integral 
amplifier's and extended 
range speaker. 
VU meter for positive 
recording levels. 
Professional, cast -aluminum 
construction. 
Wow and flutter 0.18% RMS 
Response 40 to 15,000 CPS . Timing accuracy to 0.2% 
Dual record/play heads 

e 7" reels 
33/4 or 71/2 inch tape speeds 
Safety interlock controls 

. Complete with case and 
high -sensitivity microphone 
Wrap around tape threading 

1ROBERTS ELECTRONICS 
1028 IOLA BREA AVENUE, LOS ANGELES, CALIFORNIA 
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stereo sound equipment-.. '. WM k rt id 

stereo 
tape deck "kit 

HEATHKIT 95 
MODEL TR-1 D 143 

Enjoy the wonder of Stereophonic sound in 
your own homer Precision engineered for 'fine per- 

formance, this tape deck provides monaural-record/pl8y- 
back and stereo playback. Tape mechanism is supplied complete. You build ohly the 
preamplifier. Features include two printed circuit boards-tow noise EF-86 tubes in 
input stages-mic and hi -level inputs-push-pull bias -erase oscillator for lowest noise 
level-two cathode follower outputs, one for each stereo channel-output switch for 
instenteneoús monitoring from tape while recording. VU meter and pause control for 
editing. Tape speeds 3% and 7% IPS. Frequency response ±2 db 40.12d000 CPS at 7'% 

1PS. Wow and flutter less than 3%. Signaltonoise55 db atiessthan 1%totaltharmonic 
distortion. NARTB playback equalization. Make your own high quality recordings for 
many pleasant listening hours, 

DELUXE AM -FM 
TUNER KIT 

HEATHKIT 
MODEL 'PT-1 $8988 

Here is a deluxe combination 
AM -FM tuner with all the ad- 
vanced design features required 
by the critical listener. Ideal for 
stereo applications since AM 
and FM circuits are separate and 
Individually tuned. The 16 -tube 
tuner uses three circuit boards 
for easy assembly. Prewired and 
prealigned FM front end. AFC 
'with on/off switch-flywheel 
tuning and tuning meter. 

STEREO PRE- 
AMPLIFIER 'KIT 
HEATHKIT MODELSP=1 

(Price lp be annoUncad soon) 

This unique two -channel con- 
trol center provides all controls 
necessary In stereo applications. 
Building block design lets you 
buy basic single channel now 
and add second snap -in channel 
later for stereo without rewiring. 
12 inputs each with level con- 
trol-NARTB tape equalization 
-6.dúal concentric controls in- 
cluding loudness controls- 
built-In power supply. 

- 

stereo equipment 
cabinet ;kit 

HEATHKIT MODEL $E-1 
(Price :o be announced scan) 

Beautifully designed, this stereo equipment cabinet has 
'ample room provided for an AM -FM tuner-tape deck - preamplifier - amplifiers - record changer - rec- 
ord storage and speakers. Constructed of %" solid - 
core Philippine mahogany br select birch plywood, 
beautifully grained. Top has shaped edge and sliding 
top panel. Sliding doors for front access. Mounting 
panels are supplied cut to fit Heath kit units with extra 
blank panels for mounting your own equipment, Easy - 
to -assemble, all parts are precut and predriiled. In- 
cludes all hardware, glue, legs, etc, and detailed in-, 
struclion manual. Speaker wings and center unit can 
be purchased separately if desired, Overall dimensions 
with wings 82' W. x 37' H. x 20' D. Send for 'free details, 

55' WATT HI-FI 
AMPLIFIER KIT 

'HEATHKIT 
MODEL W -7M 

gs49a 

First time ever offered-a 55 - 
watt basic hi=fi amplifier for $1 
per watt Features EL -34 push- 
pull output tubes. Frequency re- 
sponse 20 CPS to 20 KC with 
less than 2% harmonic distor- 
tion at lull outputthroughout this 
range. Input level control and 
"on -off" switch provided on 
front panel. Unity or maximum 
damping factors for all 4; 8 or 16 
ohm speakers. 

12 WATT HI-FI 
AMPLIFIER KIT 

HEATHKIT 
MODEL UA-1 a` 1 

Ideal far stereo applications, this 
12watt power package repre- 
sents an outstanding dollar 
value, Uses 6BO5/EL84 push- 
pull output tubes. Leas than 2% 
total harmonic distortion 
throughout the entire audio 
range (20 to 20,000 CPS) at full 
12 -watt output. Designed for use 
with preamplifier models WA - 
P2 or SP -1: Taps for 4, 8 and 16 
ohm speakers. 

'For 'complete information on above kite-Send for FREE,FLYER. 

HEATH COMPANY -a subaldiarybs ystrom,.,Ine. a Bentón'=Harbór 40, Mich. 
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easy -to -build 

high quality 

50 

Look ... how simply you can 

assemble your very own high fidelity 
system! Fun -filled hours of shared 

pleasure, .and an everlasting sense 

of personal accomplishment are 

just a few of the rewards. Heathkits 
cost you only HALF as much as 

ordinary equipment and the quality 
is unexcelled. Let us show you 

how easy it really Is! ... 

f 
(a/r lnetall a .001 prddlet eonde,eer tram docket. 

B7 (NS) to ground hag )311 IINS4. Cut the 
leads so Thal they are Just long enough to 
reach and dress the condenser close to chas- 
nte. over IM *tree already present. 

t Connect a 410 Kn rea,etur (yeuaw.vtatel 
yellow) from Racket F7 IS) (2) to Pe (N.5). 
Mount as close lathe socket as 

IIETII I S® 

Step -by -Step 
Assembly 
Instructions . . 

Read the step ... 
perform the operation 

. and check it off- 
it's just that simple! 
These plainly -worded. 
easy -le -follow steps 
cover every assembly 
operation. 

Easy -to -follow 
Pictorial 
Diagrams .. . 

Detailed pictorial 
diagrams in your Heathkit 
construction manual 
show where each and 
every wire and pert Is 
to be placed. 

Learn -by-doing 
Experience 
For All Ages .. 
Kit construction is not 
only 'fun-but it is 
educational too! You 
learn about radio, 
electronic parts and 
circuits as you build 
your own equipment. 

Top Quality 
Name -Brand 
Components 
Used in All Kits ... 
Electronic components 
used In Heathkits come 
trom well-known manu- 
facturers with established 
reputations. Your 
assurance oY long life 
and trouble -tree service. 

eild071. 

HEATHKIT 

bóókshelf 12 -watt 
amplifier- kit: 

MODEL EA -2 

MEW 1$2,595 

There are many reasons why this attractive amplifier is a lre- 
mendouS dollar value. You get many extras not expected at this 
price level. Rich, lull range, high fidelity sound reproduction 
with tow distortion and noise . plus ''modern" styling, mak- 
inn it suitable for use in the open. on a bookcase, or end table. 
Look at the ieetures offered by the model EA2: lull range fre 
quency response (20-20,000 CPS ± I db) with less than '1% 

distortion over this range at full 12 watt output-its own built-in 
preamplifier with provision for three separate inputs mall 
phono, crystal phono, and tuner RIAA equalization-separate 
bass and treble tone controls-special hum control-and it's 
easy -to -build. Complete instructions and pictorial diagrams 
show where every part goes. Cabinet shell has smooth leather 
texture In black with inlaid gold design. Front panel lectures 
brushed gold trim and buff knobs with gold inserts. For a real 
sound thrill the EA -2 will more than meet your expectations. 
Shpg. Wt. 15 lbs. 

TIME PAYMENTS AVAILABLE. 
ON ALL HEATHKITS 

WRITE FOR FULL DETAILS 

HIFI & MUSIC REVIEW 



chairside enclosure kit 

NEW This beautiful equipment enclosure will 
make your hi-fi system as attractive as any 

factory -built professionally -finished unit. Smartly designed for maxi- 
mum flexibility and compactness consistent with attractive appear- 
ance, this enclosure is intended to house the AM and FM tuners 
(BC -1A and FM -3A) and the WA -P2 preamplifier, along with the 
majority of record changers, which will fit in the space provided. 
Adequate space is also provided for any of the Heathkit amplifiers 
designed to operate with the WA -P2. During construction the tilt -out 
shelf and lift -top lid can be installed on either right or left side as de- 
s'iréd. Cabinet is constructed of sturdy, veneer -surfaced furniture - 
grade plywood %" and %" thick. All parts are precut and predrilled 
for easy assembly. Contemporary available in birch or mahogany, 
traditional in mahogany only. Beautiful hardware supplied to match 
each style. Dimensions are 18" W x 24" H x 35A" D. Shpg. Wt. 46 lbs. CE=1T Mahogany 

TRADITIONAL 

CE -1C Mahogany 
CE-1CB Birch 

CONTEMPORARY 

Be sure to specify 
model you prefer 

1,4395 each 

i,\ ¡ 
1.44.4.4.¿J1-4 

-9 
i 

HEATHKIT 

high fidelity FM tuner kit 
For noise and static free sound reception, this FM tuner is your least 
expensive source of high fidelity material. Efficient circuit desigr, 
features stablized oscillator circuit to eliminate drift after warm-up 
and broadband IF circuits assure full fidelity with high sensitivity. All 
tunable components are prealigned so it is ready for operation as soon 
as construction is completed. The edge -illuminated slide rule dial is 
clearly numbered for easy tuning. Covers complete FM band from 
88 to 108 mc. Shpg. Wt. 8 tbs. 

MODEL FM -3A $25.95 (with cabinet) 

C 

HEATHKIT 

broadband AM tuner kit 
This tuner differs from an ordinary AM radio in that 1t has been de- 
signed especially for high fidelity. A special detector is incorporated 
end the IF circuits are "broadbanded" for low signal distortion. Sen 
sitivity and selectivity are excellent and quiet performance is assured 
by a high signal-to-noise ratio. All tunable components are prealigned 
before shipment. Incorporates automatic volume control, two outputs, 
and two antenna inputs. An edge -lighted glass slide rule dial allows 
easy tuning. Your"best buy" in an AM tuner. Shpg. Wt. 9lbs, 

MODEL BC -1A $25:95 (with cabinet) 

e 

-. 

pioneer /n 
"do-it-yourself" 
electronics 

HEATH 

MAY 1958 

f 

IJ 

HEATHKIT 

master control preamplifier kit 
Designed as the "master control" for use with any of the Heathkit 
Williamson type amplifiers, the WA -P2 provides the necessary compen- 
sation, tone, and volume controls to properly amplify and condition a 

signal before sending it to the amplifier. Extended frequency response of 
db from 15 to 35,110 CPS will do full justice to the finest program 

material. Features equalization for LP, RIAA, AES, and early 78 records. 
Five switch -selected inputs with separate level controls. Separate bass 
and treble controls, and volume control on front panel. Very attractively 
styled, and an exceptional dollar value. Shpg. Wt. 7 lbs, 

MODEL WA -P2 $19.75 (with cabinet) 

117-)/ 
bsidiary of Daysfrom, Inc. 

COMPANY .BÉNTON HARBOR 40, MICHIGAN 
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$5975 
To provide you will) an amplifier of top-flight performance. 
yet at the lowest possible cost, Heath has combined the 
latest design techniques with the highest quality materials 
to bring you the W-519. As a crilicallistener you will thrill 
'to the near-distortionless reproduction from one of the 
most outstanding high-fidelity amplifiers available today. 
The high peak -power handling capabilities of the W -5M 
guarantee you faithful reproduction with any high fidelity 
system. The W -5M is a must if you desire quality plus 
economy! Note: Heath kit WA -P2 preamplifier recom- 
mended. Shpg. Wt. 31 lbs. 

Fr" ' . - 
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MODEL WSM MODEL W -6M high -fidelity amplifier ,kits $10995 
For an, amplifier ofincreased power to keep pace with the 
growing capacities of your high fidelity system, Heath 
provides you with the Heathkit W -6M. Recognizing that as 
loud speaker systems improve and versatility in recordings 
approach a dynamic range close to the concert hail itself: 
Heath brings to you an ampliifier capable of supplying 
plenty of reserve power without distortion. If you are look- 
ing for a high powered amplifier of outstanding quality, 
yet at a price well within your reach, the W -6M is for you! 
Note: Heathkit model WA -P2 preamplifier recommended. 
Shpg. Wt. 52 lbs. 

HEATHKIT DUAL -CHASSIS 
MODEL W3 -AM 

i ' ;' 

$4975 i 

HEATHKIT SINGLE -CHASSIS 
MODEL W4 -AM 

$3975 

high fidelity amplifier kits 
One of the greatest developments In modern hi:1i reproduction was 
'the advent of the Williamson amplifier circuit. Now Heath offers 
you a 20 -watt amplifier IncorporatIng all of the advantages of 
Williamson circuit simplicity ,with a quality of performance con- 
sidered by many to surpass the original Williamson. Affording you 
ftexibiliiy in custom )installations, the W3 -AM power supply and 
amplifier sines are on separate chassis allowing them 10 be 
'mounted side by side ,or one -above the other as you desire. Here 
is'a low cost amplifier -or ideal versatility. Shpg. Wt. 29 -lbs. 

. 

In his search for the "perfect" amplifier, Williamson broumht to 
the world -a now -famous circuit v.'hich,'after eight years, still ac- 
counts for by far the largest percentage of Powerarnplifiers in use 
today. Heath bring, to you in the W4 -AM a 20 -watt amplifier in- 
corporating all'the improvements resulting from this unequalled 
background, Thousands of sa:istied -users of the Heath - 

kit Williamson -type amplifiers are,amd2ed by its outstanding per 
formance. Foemeny pfeasurefilled hours of listening enjoyment 
this Heathk ids hard to beat. Shop. Wt. 28 lbs. 

1 
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H EATHKIT 

high fidelity 
amplifier kit 

MODEL A -9C $35b0 
,For maximum performance and versatility at the lowest 
possible cost the Heathkit model A -9C 20 -watt audio 
'amplifier offers you a tremendous hi-fi value. Whether for 
your home installation or public address requirements 
this power -packed kit answers every need and contains 
many features unusual in instruments of this price range_ 
Thp preámpti'lier, main amplifier and power supply are all 
on one chassis providing a very compact and economical 
package. A very inexpensive wtijr to start you on the road 
to true hi-fi enjoyment. Shpg. Wt --23 lbs. 

HEATHKIT 

eléctróriic 3t 

crossóver'kit 
MODEL XO-1 '$1895 

One of 'the most exciting Improvemeñts'you can 'make in 
your hi -tí system is the addition of this Heathkit Crossover 
model XO-1. This unique kit separates high and low fre- 
quencies and feeds them through two amplifiers into 
separate speakers. Because of its location ahead of the 
main amplifiers, IM distortion and matching problems are 
virtually eliminated. Crossover frequencies for each -chan- 
nel are 1(K), 200, 400, 700, 1200, 2000 and 3500 CPS. Amaz- 
ing versatility at a moderate cost- Note: Not for use with 
Heathkit Legato Speaker System. Shpg, Wf. 6 lbs. 

HIFI & Music REVÍEw 



t. 

Don't deprive yourself of 
the thrill of high fidelity or 

the pleasure of building 
your own equipment any 
longer. Ourtree catalog 

lists our entire line a1 kits 
with complete schematics 

and soecitications. 
Send for it today) 

"LEGATO' 

high fidelity speaker system kit 
Wrap yourself-' in a blanket of high fidelity music in Its true form. Thrill to 
sparkling treble tones, rich, resonant bass chords or the spine -tingling 
clash of percussion instruments in this masterpiece of sound reproduc- 
tion. Ih the creation of the Legato no stone has been left unturned to bring 
you near -perfection ii1 performance and sheer beauty of style. The secret 
of the 'Legato's phenomenal success is its unique balance of sound. The 
careful phasing of high and low frequency drivers lakes you on a melodic 
toboggan ride from the heights of 20,000 CPS into the low 20's witliout the 
slightest bump or fade along the way. The elegant simplicity of style will 
complement your furnishings in any part of the borne. Ño electronic know- 
how, no woodworking experience required for construction. Just follow 
-clearly illustrated step-by-step instructions. We are proud to present the 
Legato-we know you will be proud to own ill Shpg, Wt. 195 113s 

HEATHKIT 

BASIC RANGE 

H EATHKIT 

'RANGE EXTENDING 

i 

high fidelity speaker system kits 
MODEL $ 9S 

SS -1 A truly outstanding performer 'for Its' 
.size, the Heathkit model SS -1 provides 

you with an excellent basic high fidelity speaker,system. The 
use of an 8' mid -range woofer and a high frequency speaker 
with tiered horn enclosed 'in an especially designed cabinet 
allows you to enjoy a quality Instrument at a very'low cost. 
Cart be used with the .Heathkit "range extend ng" (SS1B) 
speaker system. Easily assembled cabinet 'is made of veneer - 
surfaced furniture -grade ',' plywood. Impedance,16 ohms, 
Shpg. Wt. 25 lbs, 

Frpp eatalog! 
. 

;Fly m..nm--, ; 
tli -'- 

c7.1 es 

NEW! .DOWN -TO= EARTH'" 
HIGH FIDELITY BOOK 

111.Á.y 1958 

THE HOW ANO WHY OF HIGH FIDEL- 
ITY, by Milton Sleeper, explains what high 
fidelity is, and how you can sloe( and olun 
your own system. This Iibc- lig.illu>Naled, 
48 pane boo. (ells you rho HI.Fi 
story without fancy lccbnleal 25C 
/argon or high-sounding let'. 
mino)oby, 

HEATH 

Designed to supply very high and 
very low frequencies 'to till out the 
response of the basic (SS -1) 
speaker, this speaker system ex- 
tends ihe'ránge of your listening 
pleasure to practically the entire 
range of the audio seafe. Giving the appearance of a single 
piece of furniture the' two speakers together provide a su- 
perbly integrated four speaker system. Impedance 16 ohms. 
Shpg, Wt. 50 lbs, 

rr 

or 

. 
MODEL HH-1-C 

(imported white birch) 
MODEL HH-1-CM 

(African mahogany) 

.$325°° 

MODEL 9 $9 95 
SS -1B ¡J ¿J 

COMPANY - .BENTON HARBOR 40 MICHIGAN 

pioneer In 

"do-lt-yoursell 
electronics 

[b3IciIarY of Dayslromlné. 

the Free HEATHKIT catalog. 

25c for the New f -fl -FI book, 

a Please send 

Enclosed"is 

.name 

address _ 

city d stale 

ALSO SEND THE FOLLOWING KITS: 
OUANTITY ITEM MODEL NO. PRICE 

Enclosed find j...,...,..,.... ,Plense enclose Postage fnr parcel Post-express ordérs aro'shipped delivery 
charges collect All prices F.O.B., ebnion Harbor, Mich. NOTE: Prices sub)ect to change without notice,. 
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Reviews by 

MART1N BOOKSPAN 

DAVID RANDOLPH 

KLAUS ,GEORGE ROY 

Grand Grand Opera 
PONCHIELLI; La Gooconda "complete op- 
era). 
Anita Cerquetti (soprano), Giulette Simio - 
nato (mezzo-soprano), Morid del Monaco 
(tenor), Etiore Bastinniei (baritone), Cesare 
Siepi (bass -baritone), and others with Mag- 
gio Musicale Florentino Chows and Orches- 
tra, Gianendrea Gevazzeni cond, London 
A 4334 3 12", 

What a glorious music -drama this is, 
full of the elements of 19th century blood - 
and -thunder literature) This is as it 
should be, of course, for the libretto, by 
Arrigo Bailo (who Inter became Verdi's 
superb collaborator in Oteilo and Fa! - 
staff), is based upon Angelo, one of .Vic- 
tor Hugo 's romantic dramas. 

The action takes place in 17th century 
Venice during the time of the State In- 
quisition, There are five big roles; La 
Gioconda, a sympathetic and sell-sacrifie- 
ing street singer; Erato Crimaldn, a sea 
captain whom she loves, but who is him- 
self in love with Laura, the wife of Alvise, 
one of the liéads of the Inquisition; and 
the spy and conspirator, Bárnaba, who 
plots to who La Gioconda for himself. If 
these people sound like characters out of 
another kind of opera (z sudsy kind). 
it's because it is exac'lly that kind of story. 

Probably the; hest way to performance 
M this score is one which gives it the 
works with all the emotional stops fully 
pulled nut. This performance does so in 
abundance. The five principals attack 
their parts wit -h awesome ferocity. For 
Ccrquetdí this recording .marks her pro- 
motion to the big leagues, and she fully 
justifies the confidence which has been 
placed in- her. The váice"is as big as any 
Soprano's now before the public, and she 
handles it with skill and control. Bastia- 
ninf makes a superb Barrtaba; del Mona- 
co's performance is probably his finest yet 
on discs (for once his bellowing seems 
part and parcel of the role he is portray- 
ing); and both Simionato and Siepi do 
full justice to'their roles -as Laura and 
Alvisc. "The contralto, Franca Sacchi. is 
also convincing as La Cícca; tlpe_ blind 
mother of La Gioconda. 
54 

- 

THE' BEST . . 

For Operatic Blood and Thunder-London's stunningly recorded and mag- 
nificently sung La Gioconda featuring, new and brilliant international star, 
Anita Cerquetti (this page): 

For Hl -Fi Showpieces-an embarrassment of riches: 'Prokofiev's Lieutenant' 
Kije on Victor with Fritz Reiner (p. 64) and Love For Three Oranges Suite by 
Doratj for Mercury (p; 66)i ,Ravel's Bolero by Scherchen for Westrhinsier's, 
LAB series (p. 56). 

For Superlative Viglinistics-Angel and' Westminster offer Tchaikovsky and 
Paganíni concertos,,plus Italian ,classics and encores (p. 60). 

Esoteric Hits of the Month-Ironic cantata by French'.modern; Jean Frán4isix- 
The Lame Devil -on Westminster (p. 65) plus Three Places in New England, 
poetic tonal évocations'by great_AmerIcan Charles Ives on Mercury (p. 66). 

Splendid sound and good direction 
from Cavazacni complete a most success- 
ful release. 

M.B. 

PUCCINI: Turandot (complete opera), 
Maria Callas (soprano), Eíisaboth Sch. r.- 
icopr (soprano), Fucenio Fernand; (tenor). 
end other, with Chorus and Orchestra of 
Le Scala, Milan, Tullio Serafn cond. Angel 
3571 C/L 3 12g. 

Thera are recent indications that 
Turandot is slowly beginning to snake its 
way in the active operatic repertoire. It 
receives here its fourth complete record- 
ing cut long playing discs (and another is 
rumored on the way from 'RCA Victor, 
with Leonie Rysanek and Jussi Bloe.r- 
ling), and it has also been done ín live 
performance this season by the New York 
City Opera Company. 

At 'the time be was working on the 
score Puccini must have sensed that he 
had not much longer to live, for be con- 
stantly pressured his librettists, Giuseppe 
Adami and Renato _Simoni, to complete 
.the book, It was largely because of :heir 
slowness that the opera remained un- 
finished at the time éf the compcser's 
death' (the last duet and finale of the 
.opera were completed by Franco Allano 
after sketches left by Puccini). The 
music is certainly the richest, must subtle 
score Puccini ever wrote. It -is endowed 
with almost hypnotic power and con- 
tinues to reveal new winders with each 
successive hearing. 

The role of the icy Princess Turandot, 
who orders the beheading of any suitor 
who cannot successfully solve three rid- 
dles, is one of the, most fearsomely diffi- 
cult in all opera. Much of the part is - 

written in the- stratospheric register of the 
soprano range, and few are the singers 
who can cope with it successfully: It 
cannot it e said that Mme. Callas is one 
of them; for the feeling of strain is un- 
comfortably evident. Yet on a dramatic 
level she does make the tormented char- 
acter of the princess. snaking her a be- 
lievable and even sympathetic person- 
thus fulfilling the intent of Puccini and 
his librettists. 

Femandi. the Pinkerton of this sea- 
son's highly successful new Metropolitan 
production of Madam Butterfly, is a real 
find as Prince Calaf. His part, too, places 
his tenor vdice on a tight -rope high in 
the clouds, 'hut he comes through very 
well indeed-much more successfully than 
the more. renowned but raucous Mario 
del Monaco in the London recording. 
Elislheth Sehwarzkopf is most appealing 
as the Ioyal slivegirl, Liit; and Nicola 
Zaccaria (who sings the same role in the 
London set) is an excellent Tiritur. 

The supporting roles arc all handled 
well, and Serafín brings a particularly sen- 
sitive hand to the proceedings. 

In sum, then, this Turandot is probably 
about as well clone as we're likely to hear 
in the forisewable future-unless some- 
where there's a Soprano (completely un- 
known today) who will be able to take 

.HIFI it MUSIC REVIEW 



SPRAGUE "BLACK BEAUTY" PLASTIC 
ENCAPSULATED CAPACITORS 

CERAMIC CAPACITORS FOR MAXIMUM 

CAPACITYTEMPERATURE STABILITY 

,1 

RECTIFIER POR 

D. C. TIi.AMENT.S 

:, : 
at 

of, 

,:07? ' T.\ +s 
1 

"irl ^ - al ;W i \ rl i' 
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2 WATT WIRE WOUND RESISTORS 
>A IN CRITICAL CIRCUITS 

McINTOSII ENGINEERED '7 - 
AND DESIGNED PARTS CARD 

CONSTRUCTION 

94444«teed 

, 

A- M^ M d ` {r 
Y X 

4 

. Model C8 Audio 
Compensator 88.50 S ' 

LO -NOISE TUBES 

DEPOSITED CARBON RESISTORS 
IN CRITICAL CIRCUITS 

SHOCK MOUNTING ON TUBES TO REDUCE 

MECHANICAL NOISE 

Higher quality components result in d 
superior product with long, trouble free life. 

Finest design, plus quality components, and 
superior craftsmanship results 'in the best 
listening in your home. The best buy at any price. 

By the foremost name in the high fidelity 
industry, McIntosh. 

Send for complete information 
or visit your nearest 

Franchised McIntosh Dealer: 

HFR 4-58 to Canada manufactured under license by McCurdy Radio Industries, ltd. 
22 Froni Street W. Toronto, Canada 

MAY 1958 

lnntosh 
LABORATORY. INC. 

4 Chambers St., Binghamton, N. Y. 
Erport.Divition: 45 WorrenSt.,.New York 7, N. Y. 

Cobtº: SIMONTRICÉ N.Y. 
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Puccini s high hurdles in her Stride, and 
at the same time win us over to the 

1 
- 

humanity of the Princess as successfully I .as Callas does. ' 
49 % 

! M.B. 

if'you are interested in 

CONTEMPORARY 
MUSIC 

... , or would like 
to learn about 

Enjoy finest Contemporary music at its 
high-fidelity best . . . brilliantly played by 
one of the nation's outstanding symphony 
orchestras . . . flawlessly recorded by 
Columbia Masterworks .. , and interpreted 
as the composer intended. 

This is a rare opportunity to possess a tcln; 
sive FIRST EDITION RECORDS-first record- 
ings of newly commissioned works by lead- 
ing composers, played superbly by the 
renowned 

LOUISVILLE -ORCHESTRA 
Robert Whitney, Conductor 

These "collectors item" recordings are avail- 
able for a limited time, front the Society 
only. They are a priceless collection of new, 
exciting music ... the finest expressions oI 
living composers the world over. 

"Splendid sound". 
Cleieland Plain Dealer 

t1... a service to music unequalled". 
Christian Science Motiiíbi 

"t ... the reproduction Is o model of 
claity". St. Louis Globe -Democrat 

r'... recording and performances, 
excellent". Pittsburgh. Post -Curette, 

" :. qt./silty higher than critics 
dared hope". Time Afagzine 

In addition to .heir Tusiéal brilliance and 
technical perfection, First Edition Records 
give you the satisfaction of establishing 
yourself as a patron of today's finest music. 
The Louisville Philharmonic Society is a 
non-profit organization . . . income front 
record sales is used in the commissioning of 
still further works. 

411 TRY THEM-NO OBLIGATION! '111 i 
LOUISVILLE PtffLII:tRSSfONIC. SOLI ETV 
Dgri. TT -i n:io S. Mirth Si., Lurti;tdle 3, Icy. 

Pleas ehter my nubscripeinn for Firsl Edition Record. 
(iss", LP; two tildes) and ºhip me the cnrreni re)eeart, 
Si the sidiacttptlnn price of S4.98, poitnge prepaid, 

[ underst.ºd that, if 1 sm dí..atisf led ín any way, r 
may cancel tite .ubaeriptinn within 30 doss. sud keep 
the -record, without chat. Olhcr6-1:e yen may continue 
to iced me future relean., (one every 'Iwo ,month.. at 
Hill earl) until i cancel toy auhsrrip¡inn. 

1 Ohio understand than this aub.criptinn eutiilea 
m to Lay pectin.0 iºauc,, it I wish them, 'at $6.5..S 
each in:tend of 57.95. 

e\am 

lddres, 

City 
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For iii-Finatics 
ARNOLD: Tarn .O'Shanter Overture; .Beckus 

the Daridipralt Overture; Symphony No. 2. 
Royal Philharmonic Orchestra, Melcolm 
Arnold & John Hollingsworth coed, Epic LC 
3422. 

Though previously represented in the 
long-playing catalogue with a cóllectioh 
of English Dances and his music for the 
ballet Homage to the Queen, Malcolm 
Arnold may properly be said to.come into 
his own as áu important contemporary 
composer with the release of this disci 

The image which these three pieces 
create is of a colorist composer. There 
are influences, especially in the Sym- 
phony, 'of men like Nielsen and-Britten- 
the whodwind writing is particularly 
reminiscent of the great Dane. But ori, 

the whole this -strikes one as an important 
work from the pen of an interesting cunt - 

temporary composer. The. two shorter 
pieces reveal anóther characteristic of 
Arnold's style-his love for vidlent dy- 
namic contrasts. This is especially a hall- 
mark of Tan. O'Shanter, a wild, fanciful 
-treatment of the Burns poem. 

Epic's engineers again give -us recorded 
sound which is big, boom and-to these 
ears-over-reverberant. 

M.11. 

47r? nt R 1r 
NOLD a.t 

oP4c 

RoYAL PHM/'tNIirÍiGQRl "sir- 

\ 
l 

RAVEL: Bolero; LISZT: Méphisfo 
Vienna State Opera Orchestra, Hermann 
Schercheit cond. Westminster LAB 7059. 

Here is one of the best Westminster 
Lab recai ds I've heard -in a long while: 
The unpredictable ScJterchen is here very 
much iii the groove. turning in perform- 
ances that are at once intellectually and 
emotionally tremendously exciting. 'rhe 
tempo in the Bolero, slightly slower than 
the one generally encountered both on 
discs and ill the concert hall, justifies 
navel's ciwn preference for a slowish tern; 
po. The orchestra. is at the top of its form 
and the engineering is immaculate. Bravol 

M.B. 

DELLO JOIO: Air Power-Symphonic Shiite. 
Philadelphia Orchestra, Eugene Ormandy 
cord: Columbia ML 5214. 

'nil is a Multi-movétnent symplióoíc 

.1 

suite extracted by the composer from his 
score for the CBS -TV documentary series 
of the same title, There are some fairly 
intriguing titles to the various sections 
(Ng. Alert and Ta)ie-O8, Safe Return, 
Lonely Pilñt's Letter Horne, Convoy and 
Wolf Pack Attack) hint it all sounds like 
any one of a couple of dozen other docu- 
mentary film scores. Why. Ortnnndy and 
the Philadelphia Orchestra should have 
recorded it is a mystery-they surely can- 
not have performed the music in:concert?! 
Cood recorded sound. 

M.B. 

Tchaikovsky's Big 3 
TCHAIKOVSKY: Symphony No. 4 in -F Mi= 

nor, Op, 36. 
Amsterdam Concerfgobouw Orchestra, An: 
tat Dolati cond. Epic LC 3421. 

TCHAIKOVSKY: Symphony -No. S in E Mi- 
nor, Op. 64. 
Philharmonic Orchestra, Constantin Silvestri 
cond. Angel. 35566. 

TCHAIKOVSKY' Symphony No. 6'in R Mi- 
nor, Op. 74 ("Palhélique"). 
N. Y. Philharmonic Orchestra, Dímitri Fclifr&- 

paulos cond. Columbia ML 5235. 

If these three performances offer any 
criterion, then present-day conductors are 
returning to the hysterical method of 
dealing with'thé Tchaikovsky symphonies. 
Basically, this method may be defined as 
studied rather than spontaneous, with ex- 
aggerated dynamic contrasts and way- 
ward rhythms; often, too, the architectur- 
al outlines are blurrecl,by an irresistible 
urge to twist a phrase or section slightly 
out of shape. 

Let's get down to cases vJith the 
"Pdthétiglte " fir"st. One might anticipate 
that Mitroponlos' way with this sym- 
phony would be capricious, mannered 
and uneven-and so it is, but rather less 
so than feared in advance. In some óf 
the fast sections \Iitropoulos adopts an 
absolutely furimis pace (vi the 'March, 
for example) and seine of the slower sec- 
tions are. taken too -slowly. But the per- 
formance does generate an, excitement 
so contagious that often the listener is 
Carried along with the reading in spite Of 

Jtis better judgment. Aside (rain several 
sloppy string attacks, especially in the 
last movement, time orchestral playing is 
excellent. 

Dorati s perfonnance of the Fourth 
Symphony ,is a surprise in that it repre- 
sents all -appiraeh almost completely át 
odds from the one adopted in his record- 
ing of the Fifth Symphony for Mercury. 
Where the latter is characterized by an 
almost austere severity, here, all caution 
is thrown to the breezes and the sym- 
phony is giver, the "`works"-especially by 
way of hectic tempi. Again, it mall be 
ttemendotasly exciting in the concert hail, 
but how, one wonders, will this approach 
hold up in, repeated hearings -in the 
home? One has grave doubts. 

Which brings us to Angel's recording 
of the Fifth $ymphony. Silvestri ís a 45 - 
year old Roumanian conductor who 
created a sensation at his English debut 
-last year.: From this performance it is 
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,f, NORELCO 
f speaker! 

'My brother-in-law is an:electronic engineer. 
He told me what hi-fi components f should 
ibuy. He kept repeating something about 
:series impedance and shunt capncitnñce. 
,My TV repairman disagreed with my 
'brother. -in-law. He was hipped on push-pull-' 
parallel triodes in Class A. The salesman in 
the hi-fi salon shook his head sadly over 

th of their recommendations. I was ready 
to,quit. I started to negotiate with the 
antique shop for their 1906 wind-up 
gramophone, complete with morning- 
glory horn. 

Then, at a friend's house, I heard a 
NORELCO loudspeaker. Suddenly: I'wss'ut 
peace. Man, this sounded like music/ Sweet 
highs, smooth lows, clean middles-and not 
an oscilloscope on the premises! 1 asked my 
]experts to stop confusing me and bought my, 
own NORELCO speaker. I have been a 
delighted and electronically unencumbered 
listener ever since. (You can be, too-and you 
can get some valuable inforrndtionyou can 
understand from North Americañ Philips 
Co., Inc., High Fidelity Products:Divisiom 
230 Duffy Ave.,. Hicksville,.L. INt. Y.,/ 

'N OR E[L..rC ó 
loudspeakers 

C 
a corrrpleté Uric Of ó' Co 12" nigh -fidelity 

speakers and troorrstically ,engiiceeñd gmoloaurt:"s 
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obvious that he is meticulous in his ex- 
amination 'of a score-but in this instance 
at' least we get not so much a studied 
performance as a dissection. In his care 
with the details of the score, Silvestri too 
often gets lost in the trees and loses sight 
of the forest. There are some wonderful 
moments here, though, which make it 
Mandatory for earn prospective purchaser 
to hear the disc and decide for himself 
whéther or not it's for him. 

In general the release of these three 
discs does not materially alter the situa- 
tion with respect to recommendable ver- 
sions of the three works in question: the 
Decca recordings hF these three sym- 
phonies by the Leningrad Philharmonic 
Orchestra (available either in a deluxe 
three -record -album or as three single 
discs) remain the prdferred versions in 
this reviewer's opinion. 

I have saved for last a brief discussion 
of the actual sound characteristics of the 
three new discs. Epic has given the 
Dorati-Concertgehouw Fourth Symphony 
recording au 'unnatural, overly -reverber- 
ant sound. This probably is due to micro- 
phone placement which was too far heck 
from t -he orchestra. Too often the rever- 
beration blots out orchestral detail, and 
the woodwinds in general sound. far too 
distant. Angel has done far better by Sil- 
vestn in the matter of sound; this is big 
and impressive, overdone a bit, perhaps, 
brit better too anany than too few sonic 
vitamins in this score. The Mitropoulos 

' 

"puthótiqur" 

mttropoutos. 

"Patlréfigüe gets the best -balanced 
sound of all, rich ín the tuttí sections, de- 
tailed without becoming microscopic in 
the more intimate episodes. 

M.B. 

Classic Heroism_ and Comedy 
BEETHOVEN: Symphony- No. 3 M. E-fla1f, 
Op. S5 ("Eroica"). 
Minneapolis Symphony Orchestra, Antal:'Do= 
rani cond. Morcury MG 50141. 

Mercury might have subtitled this rec- 
ord "You are There," in view of the 
startling degree to which most of the 
instruments are present. 

The recordings engineers have chosen 
to eschew 'the extreme open acoustics and 
the consequently excessive echo that re- 
duces the clarity in so ninny modern high 
fidelity recordings. Instead, they have 
taken the listener right to the orchestra. 
I have the feeling that I am standing 

next to the conductor. As a result, the 
strings and The woodwinds emerge with 
a clarity that I have seldom heard on 
records. Moreover, with the exception of 
the fact that the' first oboe seems to be 
favored over the other woodwinds, there 
is a'márvelous balance among the instru- 
ments. When the entire woodwind choir 
is playing, the ear has no trouble in 
hearing every single part. In fact, the 
instruments are present to sucll_a degree 
that what I thought was a wrong note 
in the first oboe, -during the opening 
movement, señt me hurrying to the score. 
I then discovered that the oboe. was quite 
correct; I had simply never heard that 
note before! 

Notice, though, that I have had , to 
qualify the opening sentence of this re- 
view with the word "most." Unfortunate- 
ly, as amazing as the presence is, the 
horns seem to be .placed in the back- 
ground -As a result, thetr?o of the scherzo 
movement, in which the three horns are 
so prominently featured, lacks some óf its 
effect. 

Our colleague Martin Bookspan rightly 
calls attention in his jacket notes to that 
amazing moment in the first movement 
when the horn enters in the tonic key 
against a dominant chord iii the tremolo 
strings. This was the passage that some of 
Beethoven's contemporaries thought was 
a mistake, one of horn even going so far 
as to rewrite the notes! Unfortunately, 
because the horn is so far in the back - 

.a ground, the full force of Beethoven's in- 
totesint.< ; tentiooal dissonance is lost. 

Musically,.this is one of the roost satis- 
by-nLr.ho,Is our; Eying, readings that I have ever beard of 

the "Eroica"-again, with one reservation 
that will he teudhed upon later. The first 
three movements struck me as. having 
exactly the right feeling. Dorati brings 
out the latent drive and power of the 
opening movement and, in contrast. with 
Leinsdorf and Boult, he takes the Funeral 
March -1t a slow pace. Nevertheless, at no 
point does -it lapse into the sentiineMal or 
maudlin. The Scherzo,. similarly, seems to 
me to be ideally 'Paced, and Dorati makes 
the few bars of displaced rhythm more 
exciting than I have ever heard them. 

My single reservation hits to do With 
the finale, which. emerges with an almost 
"jaunty" quality". I tried to dismiss from 
my mind my knowledge of Dorati's long 
experience as a ballet conductor, for fear 
that that fact might influence my judg, 
ment. Yet, try as I might, I could not 
avoid the conclusion that the finale-at 
least, the foster portions of it-had been 
transformed into ballet music. Lét's give 
it the benefit of the doubt, and say that 
this is one of the most. "youthful" sound- 
ing treatments of the movement. 

AU ,my doubts were dispelled, however, 
at the ending of this final movement. 
Here. thanks to both the conductor's con- 
ception and the presence of the timpani, 
the excitement is nothing short of hair- 
raising. 

This is a really uüique version of the 
"Enrico." Again, I must say that in the 
finale, as well, there was _an attention to 
details, producing results that I had never 
heard before. In each case, the score 
proved that 'what' we were getting was.a 
greater than usual adherence to Beetho: 
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Over $100,000 and two long years of development guarantees 
the superior performance of the new MR -55 McIntosh AM -FM tuner. 

An outstanding feature is a capture ratio of near unify giving more 
interference -free stations, reduced distortion on all receivable 

signals, and improved multi -path conditions. Among other unique 
features are-ultra sonic muting --zero time constaintlimiters-lowest 

total noise and distortion - and lowest hum level - and many, many more.. 

McIntosh Laboratories, Inc. 
2 Chambers Street, Dept. HFR 4-58 
Binghamton, New York 

Please send me a full color photograph of the 
McIntosh MR -55 A.M.-F.M. tuner .... The tuner that 
"keeps the promise of F.M." 
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ENGINEERED 

to be listened to 

the eew imported 

NORELCO® 
'CONTINENTAL' 
world's 
most 
ºduºneed 
all -in -one 
portable 

TAPE RECORDER 

Above is a technician's eye view of the new 
Norelco 'Continental.' It is a reassuring 
picture to tape recorder mechanics -many 
are even calling the 'Continental' the most 
advanced machine of its type. But most of 
the readers of this magazine arc not tape 
recorder mechanics -they arc seekers of 
goad sound. It is to these that we say -the 
specifications of the 'Continental' are great 
...but that's beside the point! We won't tell 
you about them yet -because we first want 
you to listen to the sound! Ask your dealer 
for a demonstration -then just listen. The 
'Continental' will convince you with sound 
- not with cycle and decibel figures. 

Engineered by Philips of the Nether- 
lands, world pioneers in electronics 

Precision -crafted by Gluten master 
technicians 

Styled by the Continent's top designers 
Three speeds (71/2, 31 and 1% ips)... 

twin tracks...push-button controlled 
Special narrow -gap (0.0002 in.) head 

for extended frequency response 
Built-in, wide -range Norelco speaker 
Also plays through external hi-fi set 

I -,n the n,irnr nnrl ,ir!rbrri ui ,,pr 
mria'r h'nn4rn defiler. uriír rc, 

NORTH AMERICAN PHILIPS' CO.; INC. 
High Fidelity Products bírision 
230 DUfFY AVE,HIt KSVIILE, L.I.tN..Y. 

ven's own markings! For the student, 
or for annone who wants to follow the 
score, this record is a "must." It's the next 
best thing to sitting among the players. 

D. R. 

BEETHOVEN: Overtures-Leonore No. 3; 
Egmont; BRAHMS; Overtures-Academic fes- 
tival; Tragic. 
N, Y. Philharmonic Orchestra, 'Bruno Walter 
cond. Columbia ML 5232. 

One of the most gratifying things about 
this record is the fact that nowhere does 
it 'nttetnpt to be "spectacular." The en- 
gineers have not distorted the balance fn 
order to feature one instrument above the 
others. The orchestra emerges with an 
admirable naturalness and richness of 
tone. 

The performances suffer from no man- 
nerisms and no excesses of tempo, They 
are obviously directed by a man who has 
lived with the music for a long time. As- 
a result, they are mature, expansive read- 
ings. Yet they capture .fully the excite- 
intmt inherent in the scores. 

OVERTURS 
11I:F:I'11011:,. :. 

ruaa11:tiaci 

'A 

I 
' . li 

I f 

If this reviés seems to be devoted 
merely to stating what the recording is 
ant, then let me stress the fact that it is 
,intended ás high praise. Orchestra; con- 
ductor 'and engineers have combined 
forces to give us completely -satisfying 
versions of these four familiar master- 
pieces of the overture repertoire. 

ID. R. 

WAGNER: Tristan and isolde-Prelude and 
Liebestod; Prelude to Die Meistersinger; Over- 
lure to Tannhduser. 
Philharmonic Orchestra, Herbert von Kara - 
¡an cond. Angel 35482. 

These are grand, unhurried perform- 
ances of three of Wagner's staple arches- 
trrtl items. A comparison of the 7'auri- 
htiuser Overture with that recorded for 
Capitol by Erich Leinsdorf and the.Con- 
cert Arts Symphony Orchestra (as part 
of the disc revietved last month) points - 
up Karajan's more leisurely tempo. His - 

orchestra is also recorded at :t somewhat 
greater distance. This is the only work 
that both discs contain in common; -there- 
fore, no ,other direct musical comparisons 
can be spade: 

While the present disc is indeed well 
;recorded, two examples of faulty balance 
must ho reported. One occurs near -the 
beginning of the Meistersinger Prelude, 
where the inner voices (surprisingly) 
cover up themelody. The other, -which is 

perhaps snore' fnténtional, ,is the undue, 
prominence given to the cymbals at the 
climax of the -`'bacchanals;' in the Tana- 
hiiuser Overture. At oné point, the con- 
tinuous.roll of the cymbal completely ob- 
scures the lest of the orchestra. Was this 
'an attempt to produce spectacular "hi-fi" 
sound us an end 'in itself? 

The "Tristan" is completely satisfying 
in every way. 

D. R. 

Kogan-Refined Russian 

'TCHAIK_OVSRY: Violin Concerto in D Mr 
'7or, Op. 35; LOCATELLI: Violin Sonata in 
Minor; VIVALDI: Violin Concerto in G Mi- 
nor, Op. 12, No. 1. 

Leonid Kogan with Andrei Mitnik (piano)b 
the Paris Conservatory Orchestra, André 
Vandornoot cond. Angel 35444. 

PAGANINi: Violin Concerto No,; I in, D 
Major, Op. 6; Cantabile in D. 
Leonid Kogan with fire Paris Conservofory 

,Orchestra, Charles Bruck cond. Angel 35502. 

VIRTUOSO'S CHOICE-encore pieces by 
Brdhms, Debussy, Kre"ester, Milhaud, Paganini; 
Ponce, Prokofiev, Ravel, Sarasate. 
Leonid Kogan with Andrei Mitnik (piano); 
Westminster XWN 18629. 

A friend of mine remarked last Febru- 
ary, aftdr Kogan played in Cleveland, "If- 
tbcrc's anything that can be done on_a 
:fiddle, Kogan can do it." And he was 
right. These three recent discs which dis- 
play the 34 -year -old Russian violinist's 

:art are assuredly "documents" of an ex- 
traordinary player. I recall writing in 
The Christian Science Monitor of October 
2, 1956, in reviewing Kogan's first Angel 
record, that it might not be Iong before 
"'preceded by a phalanx of LPs, he makes 
hi$ triumphal entry into the United States. 
These are the more welloune invasions 
and conquests of our time." Kogan has 
been widely heard "and feted here this 
season; and the comments made. about the 
coolness and detachment of his public 
recitals are undoubtedly justified, but the 
recordings show him in a warmer light. 
In U. S. concert halls, Kogan. may always 
have felt that he was an unofficial ant= 
bassador, who liad tai sue¿ced. On discs, 
he relaxes a hit, and plays with irresistible 
fire and conviction. 

A sillier piece than the famous Paga- 
nini concerto may not exist but Kogan 
plays this "Concerto for Violin, Cymbals 
and Orchestra" with impertnissible wiz- 
ardry. Not _that his ear is perfect-there 
are moments of dubious intonation; but 
his technique and rhythmic control never 
fails him. the orchestra is competent 
enough, and the sound is fine. 

His Tchaikovsky concerto, of course, 
must compete with some great, releases. 
Kogan plays it with deceptive ease, care- 
ful not to overstate the emotional issues 
so that cliiriactic points may stand out. 
His orchestra, rather.rough under the 30- 
yéar-old Belgian Vandérnoot, turns out, to 
he much too large for the Vivaldi Con- 
certo as arranged by Barchet,, and Kogan 
to my mind romanticizes ít unpleasantly. 
A peculiar arrangement also ,is Ysnyes 
edition of the Locátelli sonata, where the' 
resulting mixture of styles is not ideal. 
Mitnik <or Mytnik) reveals himself as a 
superior ,a ecom pani st. 
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More Iran a year of research, Dlanning,ond engineering we'll into the making of 
the loloyette Stereo Tuner. lis unique flexlblllly permits the recepllcn el binaural 
broadcadlag (simultaneous ttontmiscion on both FM and AM), the indepondonl 
apetollon of heir me FM' and AM sectlons at the some lime, and the ordinary 
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LAFAYETTE MASTER AUDiO CONTROL CENTER 
with BINAURAL -CHANNEL AND DUAL VOLUME CONTROL., 

SelfPeviered DC On All Fliámenh 24 Fos/Kent of Equallmtlon 
Tape Head Input, High Impedance Dual Cathode Follower Ovtpat Stages - 

This is eel only the Feed hi-fi preamp characterized by unmatched leoturas, but it has been 
functionally designed to koéo pate with the conversion of peer presdnt hi -F system ,re binaurol 
(Stereephonicl sound, Incorporates on extra channel and duo( volume control for binaural 
reproduction. Features .include DC on all tube, Moments. 'negolive feedback in every stage, 
dual colhade follower output stages and latest piloted circuit construction. Less Ikon 0.09% 
IM dístorrion ond ten than 0.07 harmonic dislorlion at IV, Hum 'end noise lever better Ikon 
80 db below 3V. Uniformly Col frequency response over, entire audible spectrum. 7 inputs for 
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30/4". Shag. wt., 101/4 lbs. 
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Metered Balance And Blot Adlusr Centrals Available In Klt and Wired Worm 
Here's 'oitrettebily In o 70 wall basic power ompilfier employing Motet' quality components 
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balance ,ond gold finish chassis. Frequency. response 10.100,000 cps ± 1db, Hum and noise 
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Size 141/s x 10 x 7%' including cage and knobs. Shpg, r., 40 lbs: 
K T400-Lofayelle 70 well Deluxe basic Amplifier Kit complete with cage and delolled 
oscembly intlraclient, .' , , Net 6930 
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NORELCO® 
presents 
the world's 

second finest 
pickup 
cartridge 

a 
new 

MAGNETO- 
DYNAMIC 

design by 
PHILIPS OP THE NETIiERLANDSI 

*The world's finest pickup cartridge is care- 
fully guarded at the great Philips audio 
research center ín Eindhoven, the Nether- 
lands. It is the laboratory prototype of the 
new NORELCO "Magneto -Dynamic'' pickup 
cartridges-a special pilot model hand -built to 
zero tolerances by Europe's most renowned 
electroacbustic research team. This refer- 
ence standard must, of necessity, be a shade 
superior to the production models, which 
are constantly quality -controlled against it. 
It is an indispensable laboratory tool that 
obviously cannot be sold. But the world's 
second finest pickup cartridge-meaning 
any and every NORELCO production model - 
can be and is sold by leading hi-fi outlets 
everywhere, for the astonishing price of 
529.95. with diamond stylus. 

sN 

THE MAGNETO-DYNAMIC.PRINCIPLE-Armature 
My made of high-coerclvity ferrite, is mag- 
netized perpendicularly to its axis (s- n) and 
is rotated about the axis by the transverse 
vibrations of stylus bar L, which is driven by 
the 1 -mil diamond stylus N. This rotation 
induces a varying flux in the core J, which 
results in the development of a correspond- 
ing AC voltage in the coil S. Advantages of 
the system include very high compliance 
(more than 5 x 104. cm/dyne), very low 
dynamic mass (2.8 milligrams), high output 
(35 millivolts at 10 cm/sec), tow stylus force 
(5 grams), and vanishingly low distortion. 
Frequency response is flat within 2 db from 
10 to 20,000 cps. 

NORTH AMERICAN PHILIPS CO., INC. 
High Fidelity Products Division, Depf.MRC-2 

230 Duffy Avenue, Hickbvílle, L I., N. Y. 
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The sauce team has produced a "fid- 
dler's delight" in Westminster's Virtuoso's 
Choice-as captivating a collection of en- 
core pieces as one could wish to come 
across in three dozen solo recitals. Partic- 
ularly charming are the Prokofiev, Mil- 
haud and Kreislcr pieces, though every 
selection scores high, and the Pag.uriri 
Caprices are breathtakingly carried off. 
The tape. made in Russia, has been skil- 
fully transferred here; one can tell, I think, 
that the recordings were made in dif- 
ferent rooms and at different time, but 
that does no harm to a release that calls 
for yet further encores. 

K. G. R. 

L.v.B'.s Lyrical Concertos 
BEETHOVEN: Violin Concerto in O Major, 
Op. 67. 
Arthur Grumiaux With the Amsterdam Con- 
cerfgehouw Orchestra, Eduard van Beinum 
cond. Epic LC 3420. 

BEETHOVEN: Piano Concerto No. 4 in G 
Major, Op. 48. 
Emil Gilels with the Philharmonic Orchestra, 
Leopold Ludwig cond. Angel 35511. 

Cilels is much the more renowned art- 
ist, but Crnnluux turns in the better 
Beethoven performance! Seconded by fine 
orchestral support from van Beinum ;mid 
the great Amsterdam orchestra, Grumiiux 
offers an aristocratic, gentle performance 
which is pervaded throughout with an 
aura of class and distinction. The playing 
is absolutely secure from a Win -licit] 
standpoint. with bulls -eye intonation and 
a very pore violin tone. Epic's engineers 
have placed their microphones rather loo 
close to the soloist, but the balance is not 
really bad, it's just not a natural concert 
ball balance. 

Cilel's approach to the C Major Con- 
certo is romantic, with plenty of ruhnlo. 
Here, ton, the solo instrument is overly - 
prominent for proper balance, but again 
the fault is not serious enough to dis- 
qualify the disc from competition. In 
truth, the performance is a very impres- 
sive one within the framework Gulch 
adopts; others, notably Illicklinus, Curzon 
and Schnabel may give more traditionally 
authoritative performances in their re- 
cordings, but of its kind Gilds' is a con- 
vincing one. i-Ic uses Beethoven's caden- 
zas ithrongbout, the one for the first 
movement being a miniature symphonic 
poem based on the themes of the move- 
ment. 

A final word of approbation for Lud- 
wig, the conductor whom I found singu- 
larly did/ in Gilds' earlier Angel record- 
ing of the "Emperor." Ilcrc he provides 
first-class accompaniment notable for fine 
teamwork with the soloist. 

M. B. 

Romantics in Full Flower 
SCHUMANN: Symphony No. 3 in E -fiat, 
Op. 97 ("Rhenish"). 
Phillharmonic Promenade Orchestra, Sir 
Adrian Boult cond. Westminster LA8 7062. 
Detroit Symphony Orchestra, Paul Paray 
cond. Mercury MG 50133. 

The Boult disc is part of a complete 
cycle of all four Schumann Symphonies; 
by thetime these words appear in print 

the four symphonies will also have been 
released in \Veshninstcr's less expensive 
18000 series. The Paray disc brings him 
to the three-quarter Mark vis-a-vis the 
Schumann symphonies on recoils; only 
the Spring Symphony remains undone by 
the.team of Plumy and Mercury and pre- 
sumably they will get to it in this near 
future, The "Rhenish" is probably the 
most difficult of the Schumann sym- 
phonies to record well; more than the 
others, it is afflicted with orchestration 
which can sound muddy and thick. Then. 
too, the symphony requires a conductor 
whn is completely en rapport with Schu- 
mann's style. 

Of the two new recordings it is the 
Paray record which scores many points 
over its rival in both respects. For one 
thing, the Mercury sound qua sound is 

rounded, inure sensuous than the West- 
minster, at the sauce time sacrificing noth- 
ing by way of clarity of detail. But more 
importantly_, Paray is the much more 
perceptive conductor of the two. Boult is 
particularly disappointing in the twtz 
outer movements, rushing them to the 
point of breathlessness; compare the 
much more idiomatic treatment of Paray, 
a matter not merely of more sensible 
tempi, but of an overall and compelling 
feeling of identification with the score. 

Incidentally, did Mercury use a wrong 
"take" at the start of the third movement. 
or did they wnfid Paray to be heard 
singing along in a baritone obbligato to 
the rest of the orchestra? 

M. B. 

GRIEG: Piano Concerto in A Minor, Op. 16; 
SCHUMANN: Piano Concerto in A Minor, 
Op. 54. 
Claudio Arrau with the Philharmonic Orches- 
tra, Alceo Galliera cond. Angel 35561. 

Both performances are overly -fussy, 
with Arran much too intent on "interpret- 
ing" every phrase. \Vhat we get as a 

result arc readings that drain the music 
of much of its forward thrust anal archi- 
tectural design. Arrau is evidently striv- 
ing here for an intimate, chamber music 
style, but what actually emerges is small - 
scaled and frankly uninteresting. Acid to 
this a microphone placement which 
sounds rather distant and a largely phleg- 
matic orchestral support and the whole 
affair is a big disappointment. If your 
prime concern is not the ultimate in hi-fi 
sound but rather the ultimate in stylish 
and perceptive musical performance, then 
ask for Columbia ML -4525, where you 
will find the same coupling-the Crieg 
and Schumann Concertos-played abso- 
lutely magnificently by the lamented Dinu 
Lipati. 

M. B. 

Pre -Wagner Music Drama 
BEETHOVEN: Fidelio (complete opera). 
Leonie Rysanek (soprono),. Ernst H:iFliger 
(tenor), Dietrich Fischer-Diesiau (baritone), 
Irmgaard SeeFried (soprano), Friedrich Lenz 
(tenor) with Bas/arian Stale Opera Chorus 
end Orchestra. Ferenc Fricsay cond. Decca 
DXH 147 2 12". 

A great recording, totally without corn - 
petition at present, and an unforgettable 
experience. As Irving Kolodin writes in 
his discerning introduction to this sump- 
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tuously produced album, "Fidlelio is a 

work of shining artistic integrity, óf emo- 
tional truth and musical nsi'stery. It is as 
lacking in cheap appeals to audience -.ap- 
provaI as it is in superfluous notes . . 

It has the tremendous courage of its own 
conviction that man has a nobler destiny 
than fear, a higher aspiration than in- 
justice ..." 

This music has the power to move a 

hardbitten soul, and its has filially re- 
ceived the unique production it -deserves. 
The cast is near -flawless; one may' be a 

bit disappointed only ín some surprisingly 
wobbly notes liy a stellar singer too young 
for that sort of thing; Lennie Rysanek. 
On the whole, she imbues the part of 
Leonore with the emotional power it must 
have. Frick's Rocco is marvelously human, 
Fischer-Dieskau is villainy incarnate as 

Don'Pizario, and 1Táfliger's singing over- 
comes even the incongruity of a starving 
man's sterling vocalism. Seefried's Mar- 
cclline could hardly be improved- upon; 
Lenz and Engen are splendid. too. Not 
since the days of Lehmann, Voclker, 
Ivfayr and Schumann has such a cast been 
assembled for Fidelfo. 

I s-losay's orchestra ( not a great ,one ) 
add chorus perform admirably for hixn, 
and the sound has the needed hall -re- 
.verberátion, not the dry studio quality 
one feared. A few very- disturbing pre - 
echos there are, however, which make 
some . of the moments in the dungeon 
more ,ghostly than they arc anyway. In 
addition to a. complete libretto (s bit 
hard to follow in its new-fangled hori- 
zontal juxtaposition) we have the entire 
dialogue recorded by a separate cast, and 
extremely well, too; ít is an ideal m;rich 
for the'sitsg'ers, and makes the opera the 
artistic unit ít must be. The Third Leo- 
nore Overture ís omitted, which crakes 
ít possible to put the work on four sides; 
there are, after all, a dozen available 
versions. The story of the opera has not 
lost one whit of its pertinence in our 
day; it remains a powerfully affecting 
creation, witness to man's indomitable 
spirit. When one hears Fideho, one gains 
for a while new hope for mankind. 

K:G.R. 

GLUCK: Orleo-ed Burk/ice (complete 'opera 
-ad. Berlioz). 
Rise Sfovons (mezzo-soprano), Lisa della 
Casa (soprano), Reberta Peters (soprano) 
with Romo Opera House Chorus and Or- 
chestro, Pierre Mont/sus cond. RCA Victor 
LM 6136 3 12". 

Gluck's masterpiece now exists iñ four 
complete versions aid several releases of 
excerpts. The old Urania set, no linger 
acceptable sonically, had some flue sing- 
ing by Klose, Berger and Stretch; Epic's 
production gives the lead to the tenor 
Leopold: Simoneau (with Danco and 
Alarie), in 'the original French version; 
the- stylistic results are excellent. Decca 
has Orfeo sung in German by baritone 
Dietrich Fischer-Dieskau with an out- 
standing east, yet reportedly not well 
paced. The lamented Kathleen Ferrier 
recorded only excepts at Glyndehonrne. 
Why has nobody thought of Alfred Defier 
for the part? -He would do it fabulously 
well; Gluck, after all, did write it for á 
male alto. 

The new i'ecording, ,I 'fear; coritribútes 
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to many of them a certain sameness, but 
also a- fluency and lyrical fertility that 
has few equals today. Michean ís a mar- 
velous :singer-a coloratura with a voice 
of real'depth as well as clarity, and ab- 
solute control over the considerable de- 
mands that. Milhaud makes in matters of 
pitch and rhythm. The recording is -good, 
but one wishes that the fine-grained 
orchestral textures led by the composer 
were always as clear and closeup as' the 
singer's voice. 

K. G. R. 

Pictures of Pagan Russia. 

STRAVINSKY: The Rife of Spring. 
Suisse Romande-Orchestra, Ernest Ansermet 
cond. 'London LL t730. 

Enjoy glorious Stereophonic Sound 
with your present Hi -Fi system" 

Omsk " rv- `=rll 

STEREO new preamplifier 

THE 

I 

'11r+ - 
111-771.11 

11' I " 

yse,..rarr ,. ,y -- 
, .0 ¡. 

y--1 

f_ 
°Will) the versatile 20R, 

simply add another amplifier and 
speaker tó your jnescisf'NiFi.systéiss 

for thrillitig Stereophonic sound from aiuy" source. 

ALL NEW CONTROL CENTER.,FOR -STEREOPHONIC HIFI SYSTEMS 

New exciting control flexibility front a .whisper to .concert 
hail volume, retaining the magnificent quality and 3 dinienu 
sioñal depth of living sound. 

This new stereo preamplifier offers amaiing flexibility . 
perfect control of all the integrated units 'of the entire system. 
ht's versatile in' application . .. you can use any pair of high 
quality basic power amplifiers, your favorite type of speaker 
system, the stereo source of your choice FM -AM tuner, 
tape, pltono pickupand, when available, TV. The serious music 
lover svlrri has enjoyed monaural high fidelity to the fullest will 
rejoice in the new depth óf 'stereophonic sound as unified and 
controlled by the Grommes 208. Handsomely -styled, beautifully 
finished. For tabletop or cabinet installation; 
Audiophile Net Price $124.50 

See your' dealer or write for complete,specifications. 

Your Grommes dealer tvill be happy to demonstrate, this new 
"Best Buy .in Hi -Fi". Also - see and hear the complete Grommes 
High Fidelity line - Amplifiers, preamplifiers and tuners - each 
one the 'Best Buy in its price lass. 

i:s Ise -.a - , 
Send complete Grommes-Division of Precision Electronics Inc. 

details on the new Dept. MR -S, 9101 King St., Franklin Pa t, Illinois 
Geommes 208 and 
the complete High 
Fidelity line. Street 
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- CONNOISSEURS!' 
A brand new musical concept 

that utilizes the full range 
of 'fine audio equipment... 

showcasing every subtle 
shading in sound quality, 

htS 
f4RRANTE 

and TEicní>I° 

cy, 

i 
.Yl 

s-iiee-lou-n 
Malloy Miller, etc. 

7 players, 40' Instruments-music that is 
neo-classic, of chamber' proportions, 'ethnically 
oriented. De luxe hl -fi scund. 

SPL 742 PAUL WITTGENSTEIN PLAYS PIANO 

MUSiC FOR THE LEFT HAND 
For the first time on discs, world-famous one- 
armed pianist plays the dramatic Concerto for 
the Left Hand that Ravel wrote for him. Mso 
included are virtuoso arrangements of Bach's 
Chaconne (8rahms), Schubert's Meerestille 
(Liszt), and two works by Reger written origi- 
nally for the left hand, 

RL 1928 CARLOS MONTOYA RECITAL 
internationally known flamenco guitar stylist of- 
fers contrasting Gypsy moods and rhythms- 
soleares, beleries, seguirlyas, granadinas, etc. 

SPL 1204 SONNY ROLLINS & HIS ENSEMBLE 

THAD JONES & HIS -ENSEMBLE 
. New giant of jai-Sonny Rollins; with a 

tenor sax technique .that continues the art of 
Coleman Haeikttss, Lester Young, Charlie Parker. 
Also (on the other side) the Ininiltabre Thud 
Jones. 
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HI Fi EXPERTS* 

ARE SAYING 

THIS ABOUT THE 

HARTLEY 

SPEAKER 
"To move as a piston over a 
wide range of frequencies, a 
loudspeaker cone must be 
both stiff and light. Hartley 
Products Co, have recently 
developed a new cone mate- 
rial for their new No. 220 
speaker that is as rigid as 
thin china. It simply won't 
buckle. If one edge of the 
speaker is presse3 down, 
the opposite edge goes down 
with it. It's not easy to tilt. 
In .other words, true piston 
motion has been achieved. 

The material, which makes 
a rather strange -looking 
cone, is a polymer resin. 
Once the basic substance 
was found, pains were taken 
to eliminate any inherent 
resonance. The amalgam 
now employed sounds deader 
than wood, no matter how 
it is struck. This assures the 
listener that the Hartley 
speaker adds no spurious 
coloration of its own to the 
music it reproduces." 

'IIiFi & Music Review, 
April 1958, Pg. 31. 

HARTLEY 

PRODUCTS CO. 

still no definitive Italian version, though 
oil the positive side it offers us the eoi n- 

plete bullet music. Miss Stevens' voice is 
;tot what it once was, and her conception 
of the role goes only occasionally deep 
enough. Della Casa sloes dístingui:;hed 
singing, and Peters is acceptable; blame, 
if any, trust be laid at the firmly planted 
feet of Maestro Monteux. I-Ie allows his 
orchestra to play sloppily and coarsely. 
and his chorus shouts more than sings. 
The whole effort seems unrehearsed and 
undirected, poorly balanced in intensity 
and quite lacking in the noble grandeur 
and warm humanity that made Walter's 
live performances (with Thorhorgl so 
moving about 17 years ago. The recorded 
sound, moreover, is no more than pass- 
able. One hates to be uncharitable about 
so imposing a production as this, but dis- 
appointment is keen. 

K.G.R. 

3 Tales-Russian Versions 
PROKOFIIEV: Romeo and Juliet (ballet ex- 
cerpts). 
Boston Symphony Orchestra, Charles Munch 
cond. RCA Victor LM 2110. 

For some reason, this work scents to 
bring out the best in recording com- 
panies. in matters of packaging. Both the 

that \farkeviteh, Monteux, and HIciretra- 
stein provide; still, is notable reading, ad- 
mirably played by the great Swiss orch- 
estra, and stunningly recorded. 

As attractive as is the cover picture of 
the sacrificed "Chosen One," may one 
not justifiably wonder whether t1semnaid- 
ens of prehistoric Russia were in the habit 
of painting their big toenails? 

And the music-you may recall the 
hilarious porno written by an anonymous 
versifier al the first Boston performances 
.in 192,1: 

"Who wrote this fiendish 'Rite of Spring'? 
What right had he to write the thing, 
against our helpless ears to fling 
Its crash, clash, cling, clang, ping, 

bang, ling? 

"And then to call it 'Rite of Spring,' 
the season when on joyous wing 
the birds melodious carols sing 
and harmony's in everything! 

'fie who could write the 'Rite of Spring,' 
if I be right, by right should awing?" 

Against that, place Robert Sabin's 
astute evaluation of 1951 in which he 
steaks of the savage rhythmic power, dis- 
sonnaunee, and mystic aura of the work, 
as well] as of its classic, organic, and 
emotionally live essence: "Stravinsky has 
captured the hypnotic compulsion of a 
primitive ritual of sacrifice, hul hr. leas 
also mirrored the beauty of the night, the 
vernnI freshness of the night, and other 
wonders of human experience and imagi- 
nation. I,e Sacre has lost its sensational 
impact, hut it has grown more impressive 
now that it no longer startles and chal- 
lenges our capacity to understand it." 

K. G. R. 

PROKOFIEV: Scythian Suite, Op. 20; The 
Love lot Three Oranges-Suite. 
London Symphony Orchestra, Anlal Dotal; 
cord. Mercury MG 50157. 

Vital readings of the kind of music 
Dortiti excels in-dramatic, flashy, color- 
ful. His Scythian Suite is strong com- 
petition for Markevitch's and Seherchen's. 
I do not see how the other versions of the 
delightful Love for Three Oranges Suite 
can match this one in snmptuons suuucl, 
clarity and bite. 1 he London Symphony 
Orchestra is a superlative ensemble, sec- 
ond only to the Philhannonia; they play 
with abandon for the maestro from Min- 
neapolis. The recording requires a big 
machine, and a baronial hall so that one 
can turn it up; the average living room 
contains it inadequately. 

K. G. R. 

American Panorama- 
Modern 
IVES: Symphony No.. 3; Three Places in New 

time become something of a "classic." It 
was originally written in 1933 as a film 
score. Stravinsky's symphonic poem, al- 
though it received it's first concert pres- 
entation in 1919, has not achieved the 
saume popularity. 

The performances of both works are 
excellent. The Chicago Symphony Orch- 

.rAVicnul,OL- 

Reiner 
Chicago 

Symphony 1 

estra emerges as a first-class ensemble. 
The recording of the Stravinsky is more 
brilliant than the version by the Concert- 
gehomv Orchestra of Amsterdam, on the 
Epic label, with greater orchestral pies - 

The Third Symphony of 191)4 offers a 
remarkable symphonic treatment of hymn 
tunes and other material that coursed 
through the impressionable composer's 
mind. Qnite un -ripe stylistically, the sym- 
phony alternates between stunningly orig- 
inal moments and some awfully over- 
blown and derivative ones. "European 
techniques of composition" (especially 
Lerman ones) had been neither fully 
digested or discarded, Not my favorite 
Ives, by any means. 

Three Plates in New England, on the 
other hand, I find a 'masterpiece that has 
no parallel. Visionary music, this, writ- 
ten between 11X)3 and 1911 with har- 
monies and rhythms and textures that are 
way ahead of what Schoenberg (Ives's 
exact contemporary) and Stravinsky were 
discovering at the time. The scene of the 
two marching bands colliding in the vil- 
lage square, for instance, is quite unique. 
(I recall a performance by the Boston 
University Orchestra in Jordan Hall, Nic- 
olas Slonintsky conducting, in which he 
calmly beat different meters with each 
arrn!) Now that the old American Re- 
cording Society issue under Walter Hendl 
is no longer available (it always was a 

subscription release), this recording 
stands alone. Dr. Hanson, as usual, con- 
ducts with splendid perceptiveness, and 
the sonics arc outstaoding-as they had 
better he. 

K. G. R. 

POWELL: Diverfimerrlo dor S Winds; Diveifi- 
mento for Violin and Harp; Trio. 
Fairfield Wind Enaembte. Herbert Sorkin. 
Margaret Ross Helura Trio. Composers Re- 
cordings CRI 121. 

PORTER: Siting Quarfef No, 8; CARTER: 
8 Eludes and a Fantasy for Woodwind Quartet. 
Stanley Quartet of Eho Lniversity of michi- 
gen: N. Y. W».odwind Quartet. Composers 
Recordings CRI1 118, 

More distinguished releases from Com- 
posers' iecordings, Inc. Mel Powell, horn 
in New York in 1923, was a name new to 
me. This young man, a former pupil of 
Ilindemith at Yale, and jazz pianist of 
distinction, appears to have the kind of 
talent from which great music may come. 
IIe has the courage, in these clays of wild - 
ea serial aiul electronic experimentation, 
to compose music of genuine lyricism, of 
expressiveness and appeal. This kind of 
spontaneous music -making is ram -e among 
the younger men, many of whom tend 
to be afraid of being labeled old- 
fashioned. There is nothing conservative 
about Powell's music, except for the con- 
servation of the idea that good ,music 
should retrain close to the primary ele- 
ment of song. 

Ilis Trio, flawlessly played here by the 
neatly named Ilelura Trio, is an excep- 
tionally fine work; only the allow nuwe- 
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quiet; and the labels on my copy were 
reversed. On the basis of this one record- 
ing, the present reviewer shares the en- 
thusiasm of the annotator, the talented 
fellow -composer Yehudi \Vyner, for the 
music of Mel Powell. 

The Porter and the Carter- 
Each has a lot to ,say, 
One sweet, the -Miler tarter; 
We're carried Odle away! 

Quincy Porter, horn in 1897, is one of 
the most accomplished composers of 
chamber music this country can boast. 
1 -lis Eighth Quartet is serious, eloquent, 
and searching. Ilis highly dissonant con- 
trapuntal textures arc expressive and often 
beautiful to these ears, and there are 
many moments of originality and rhyth- 
mic interest, The Stanley Quartet, which 
commissioned the work, plays it superbly: 

Elliott Carter (b. 1008), an individual- 
istic and significant composer, here writes 
music of inventive economy. This Wood- 
wind Quartet explores the possibilities of 
the combination with a keen ear and a 
sure hand. Occasionally a bit dry, due to 
its initial didactic purpose, and exceed- 
ingly biting, these pieces stimulate and 
provoke the attentive mind. Excellently 
performed and recorded, the work should 
supply woodwind players with yet an- 
other effective piece of repertory. 

K. G. R. 

Beethoven-Piano Master 
BEETHOVEN: Piano Sonatas-Csharp Mi- 
nor, Op. 27, No. 2 ("Moonlight"); E -flat, 
Op. 81a ("Lebewohl"); F -sharp, Op. 78; 
F Minor, Op. 57 ("Appassionaia"). 
Robert Casadesus. Columbia ML 5233. 

Here, indeed, is a record for fanciers of 
Beathoven's piano sonatas, including as 
it does, two of the most popular works, 

It is worthy of note that the sound of 
the piano tends toward the round, bell - 
like quality reminiscent of so many Euro- 
pean piano recordings, This is eminently 
suited to the slow, introspective opening 
movement of the 1lnonlight Sonata. The 
melody seems to be invested with a beau- 
tiful "reedy" quality, thanks not only to 
the recording technique, hut to the sen- 
sitivity of Casadesus' playing. 

co .}_ursnao .i..a:w:w 
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BEETHOVENLIGHMOONT 
SONATA 

.P. 111A-t.CS O.CWtry Or 4i^4 lM[Mti(-t OP. 1,7 {AQMIiY RefB-9tE 

Cacadesus plays the finale of the "Ap- 
pass,rnulu" with more drive than I3ack- 
bnus, Keanpfl', or Petri. In fact, there is a 
rather startling difference between the 
MAY 1958 

approach of Wilhelm Kcurpff, who plays 
the opening theme with an almost Hayd- 
nesque clarity, and that of Casadesus, 
who glees that same theme a more dra- 
matic and powerful reading. Both Petri 
and Backhaus adopt a slower tempo than 
does Casadesus. 

Columbia's engineers have struck a nice 
balance between clarity of piano tone, 
and needed warmth of room sound, 
Kempff's recording, for Deceit, gives the 
impression of having been made in a 
large concert hall. At the other extreme is 
the sound of Petri's Westminster disc. 
Here, the piano is in a room,, and the 
listener is seated next to it, As a result, 
none of Petri's sensitive shading is lost. 

The present disc falls acoustically 
somewhat between the two. 

BEETHOVEN: Piano Sonatas-E Major, Op. 
109; A -Rag, Op. 110; C Minor, Op. 111. 
Georg Solehnny.. Angel 45014. 

Although I had not heard of this pi- 
anist until the appearance of this disc, 
the fact in no way lessens my admiration 
for his performances. These are fully 
natured, first-class readings. Direct coin- 
parisons of the sante portions played by 
the veteran Beethoven specialist Wilhelm 
Kempff reveal the fact that the younger 
man can hold his head high even in such 
company. Moreover, he has the advantage 
of more regent, and better recording 
techniques. 

These last three of Beethoven's piano 
sonatas require musicianship of a very 
high order indeed, Mr. Solchany has the 
necessary insight, and the technique with 
which to carry out his ideas. He is equally 
at home in the bravura passages and in 
those slower, introspective portions, such 
as the slow movement of the Op. 109, 
with its curious foreshndosvings of Cho- 
pin. 

Fie has been swell -supported by the en- 
gineers, since the piano tone emerges 
with a beautiful, natural sound. Hcrc is 
an artist to be watched, 

BEETHOVEN: Bagatelles, Op. 126; Fantasia 
in G Minor, Op. 77; Rondo in C, Op. 51, etc. 
Arthur Balsam. Washington WR 401. 

Here is a collection of the smaller 
piano compositions by the gran who ís 

known for such tremendous works as the 
"Appassimuala" and "Ilaannierklaufer" 
sonatas. You may find it gratifying to hear 
him in relaxed moods and shorter forms. 
Every so often, though, especially in the 
six so-called "Bagatelles," there are 
flashes of the powerful Beethoven that we 
have ccame to know. 

The performances arc entirely admira- 
ble. They arc straightforward aid unmau- 
ncred, and fully idiomatic. Moreover, the 
recording is such as to bring out the vari- 
ous registers of the piano with utmost 
clarity. The acoustics are those of a mod- 
erate -sized room. Yo attempt is made to 
simulate. the feeling of a concert hall. As 
a result, the listener has a feeling of a 

direct relationslip to the piano with no 
distance to obscure the tone. 

From the standpoint of material for a 
debate on the subject of the aesthetics of 
piano recording, these, discs provide a 
fascinating study, 

D. R. 

Hispanism, Old and New 

GRANADOS: Spanish Dances (complete). 
Eduardo del Pueyo (piano). Epic LC 3423. 

PROFILE: SPAIN-Harrºado: La Galan- 
te; Soler: Sonalas-D Major, F -sharp Minor, 
F -sharp; Falla; Canción, Polo, Asturiana. Job 
horn Suite Espagnole; We Suite'Espagnole; 
Albénizt Evocation; Cadiz; Triane. 
Mary Louise Boehm (violin), Kees Cooper 
(piano). Dot DLP 3040. 

DUETS WiTH THE SPANISH GUITAR- 
iherf: Entr'acte; Villa -Lobos: Bachianas Bra- 
sileiras No, 5; Desporfes: Pastorale joyeuse; 
Ronde; Ovalle: Azuláo; Tre Polos de Santo; 
Chopin: "Raindrop" Prelude; Gossee: Tam- 
bourin; Fauré: Sicilienne; Ravel; Piece en 
forme de Habanera, and other selections. 
Laurindo Almeida with Soil Terri (contralto) 
and Martin Ruderrrian (flute). Capitol PAO 
8406. 

Three splendid records with music of 
Iberian culture reach us together, each a 
delight of high order. 

It is not often, fortunately, that a critic 
must review a record for which he wrote 
the annotation; the "conflict of interest" 
may become dangerous. In the case of 
the Granados Dances, there 'is no problem, 
for i was enthusiastic about both music 
and performance when I first heard the 
test pressings, months ago. Paradoxically, 
"total objectivity" is therefore possible! 
This is enchanting music, like Chopin's a 
national music alóng the lines of high art. 
Much less ornamented than the better- 
known Coyescas, the "Danzas" arc per- 
haps more perfect in their wfly, Del 
Pueyo is a master pianist, a mature and 
sensitive artist who finds in this music all 
the delicacy and finesse-as well as the 
pithy substance-that. the other players 
who have recorded ít seem largely to hiss. 
From every standpoint, this is extraordi- 
narily fine playing, and the sound of the 
disc does it justice. 

Profile; Spain introduces to ns two ster- 
ling young artists, Mary Lonise Boehm, 
pianist, and Kees Kooper. violinist (Mr. 
and Mrs. Kopper). They play with brilli- 
ance and scholarly distinction, anti the 
music is of high caliber throughout. The 
temptation to discuss each piece and each 
performance must be resisted. In any 
case, this disc is sure to afford keen 
pleasure. 

Laurindo Alnreida's latest album, cotl- 
ically top-notch, is a prize-winner in my 
collection. Iris guitar playing captnres the 
keen poignancy and alrythmie élan of 
Brazilian music with superb assurance 
and taste. 1 -le is joined by an excellent 
flutist, Martin andcrnran, whose subtle 
delineation of several dances as arranged 
or comjsoscd by a variety of men is most 
enjoyable; only the Chopin transcription 
falls flat as an impossible attempt at trans- 
scription. If this were not enough, Mr, 
Almeida splendidly accompanies a mezzo- 
soprano (why listed as contralto?) whose 
velvet voice and astonishing flexibility hits 
hardly an equal at present: a girl with the 
singular name of Saldi Terri. She sings 
Villa-Lobos's Rachianas Brasileiras No. 5 
with a sinuousness and ecstasy which 
make this the finest moderns version. 

K. G. R. 
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Stereo Starter Set 
Today's Top Stereo Value! 
Classics! Jazz! Pops! 
This handsome boxed set of four 
5" stereo tape recordings (inline) 
is an excellent basic library for 
the beginner, a valued addition to 
any stereo collection! These are 
Concertapes 'Soup d in the Round' 
recordings-superbly recorded, 
flawlessly performed by first -rank 
artists! Only CONCERTAPES 
offers so much for so little. 

vol. 1 SiLK, SATIN AND 
STRINGS, The Sorkin 
Strings 
Jalousie, Sleepy Lagoon, 
Holiday for Strings, others 

Vol. 2 BIG BEAT WITH MIKE, 
Mike Simpson and his Big 
Band 
Take the "A" Train, Loser, 
Cherokee, others 

Vol. 3 LIGHTING THE TORCH, 
Jay Norman Quintet, Vo- 
calist Nancy 4Viight 
¡lfoonlight in Vermont, 
Thou Swell, others 

Vol. 4 SYMPHONY OF DANCE, 
Musical Arts Symphony, 
Leonard Sorkin conducting 
Rimskv Korsakov, Sibelius, 
Bizet, 'GI ere, Glinka 

ALL FOUR TAPES, JUST $19.95. 
A Genuine $32.00 Value! 

St, I oer healer Yo,! 11. rile Dept. .I-215 fur CnfaloA. 
lnefu.fHO \fI 1'alr huh' $eletllnnR- 01 M. Miter :*,n 

S4rcn owl .ifnnournt Tape Reeonanoa. 

-1111t 
'Sound in she Round' 

P.O. PDX 88, wi -Pam-1E, ILLINOIS 
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TH[ TERED FEEL THE S?EREO REEL 
Reviewed By BERT WHYTE 

SESSIONS: The Black Maskers-Suite. 
Eastma-..-Rochester Symphony Orchestra, 
Howard ,Hanson coed. Mercury MS5.16 
$8.95. 

Speaking of modern music, here is a 
positively- hair-raising score by one of this 
country's most gifted older composers, 
Roger Sessions, now in his 60's. This was 
his very first major work. 

I'm going to go on't on a limb with 
this tape-it is so good that it beggars 
description. Certainly, it can take its 
piece alongside of the Donal version 
of Kodály's Miry Janos and one or two 
others as the best stereo recording yet 
released. The music is starkly modern 
and is HI of the dissonance and atonality 
most people associate with modernism. 
Yet there is nothing coldly abstract about 
the score. Indeed, the music ís definitely 
programmatic and to enjoy it to the full, 
I urge yon to read the program notes be- 
fore listening to the tape. The music was 
inspired by Andreyes's terrifying drama, 
The Black Maskers. 

To attempt to give you even a hint of 
the marvels of sound to be heard in this 
fabulously complex score is a formidable 
task. The stereo balance here is about as 
perfect from the standpoint of spread, 
directionality, and aural positioning as 
I have ever heard. The type of mike 
pickup and the proper utilization of hall 
reverberation has resulted in one of the 
most shinning examples of depth illusion 
yet to be heard in stereo recording. 
The bewilderingly varied instrumentation 
evokes every shade of nnlsicasl expression. 
In the Dirge episode, a ghostly organ 
joins in. Percussion is evident ín enor- 
mous variety, from high tinkly stuff to 
bass dr nl1 sound of such -impact you can 
feel the air moye! The dynamic -range on 
the tape is the maximum obtainable with 
present techniques, and can be adequate- 
ly experienced only through the finest of 
amplifiers and speakers. 

I could go on and on about this tape, 
about the wonderful conducting of Dr. 
Hanson, and the equally wonderful play- 
ing of the orchestra, but it is enough to 
say-Run. don't walk to your nearest deal- 
er, get a copy of this tape and prepare 
for a musical experience you won't soon 
forget. 

BERNSTEIN: The West Side Story (com- 
plete oi' groat cast recording), 
Larry Kerl, Chita Rivera, Carol Lawrence 
and others with Orchestra and Chorus, Mes 
Goberman cond. Columbia TOB 13 2 reels 
$23.95. 

Here is the music of the current Broad- 
way hit, West Side Story. Like all re- 

cordings of state material, be it disc. 
or stereo tape, the listener is et somewhat 
of a disadvantage if he has not seen or is 
not familiar with the net:on. I tun among 
those who llave -not seen the play and 
so find the listening by itself a bit dis- 
concerting, As a matter of fact, the man- 
ner in which the music is presented on 
this stereo tape colic well be questioned 
by some critics. Columbia hn5 done an 
excellent job of imparting directionality 
to the music, custom-made direction in 
fact. They have the nrchestu e disposed 
left and right and almost without excep- 
tion 'throughout the play, all voices ema- 
nate from the center ghost channel, and it 

is no problem at all to follow the lyrics. 
However, is this taking adsantagc of Ihe. 

Ileeibility of motion offered by the stereo 
inechuni? 

Surely, in the play itself the singers are 
not statically placed at stage center! Iloss 
much more vital and dramatic this tape 
preseñtation would he if the voices fol- 
lowed the natural course of the action. 
Confusing, you say? Not if done properly 
and I have heard it done, with telling 
effect. Be this as it may, an absorbing 
drama is offered here, even though its 

background will be a hit hard to grasp 
for those unfamiliar with New York. 

The Bernstein score is yet another 
triumph for this gifted musician; for it 
fuses very effectively elements of Latin 
music with jazz and modern symphonic 
idiom. It's a clever and heady .uualgani, 
with each point of reference given oc- 
casional emphasis. 'The bongo drum, the 
"cool" heat and atonality may be strange 
bedfellows, but Bernstein lies effected a 

musical co -existence that is most com- 
pelling and exciting. 

The sound on the tepe is very bright 
end clean, well-rounded in the acoustic 
spaciousness characteristic of good stereo. 
The projection is very furwafd, and de- 
tail both of shilling and orchestra is ex- 
cellent. A most unusual effect can he 
noted at the beginning of the Maria num- 
ber. Here the soloist is brought very far 
forward in the ghost center channel, and 
the voice is very close and intimate. 
Then spaced out behind the soloist in 
varying depth ore other singers. The 
whole provides a three-dimensional effect 
that is truly novel. Although the story 
has tragic overtones, the score Is liberally 
sprinkled with catehy dance numbers, 
with plenty of drive and spirit. If you 
have previously enjoyed disc recordings of 
Broadway shows, you will really appre- 
ciate the enhancement afforded through 
stereo medium. 
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STRAVINSKY: The Rile of Spring. 
Southwest German Radio Orchestra, Jescha 
Horeristein cond. Phonotape S 903 514.95. 
Paris Conservatory Orchestra, Pierre Mon- 
teux cond. RCA Victor ECS 67 $14.95, 

One might we'll expect that this Stra- 
vinsky mastcrpiecc would he singled nut 
by the recording cohip:inies as a natural 
for stereo. As one of the most tremen- 
dous orchestral motifs -de -force extant, it 
h:ms :01 abundance of all the elements 
that make for spectacular multi -channel 
sound. Nhturally, duplication -of such 
work as this is a foregone conclusion and 
these two tapes are probably only the 
beginning. 

We might a3 well get right clown to 
cases-Horenstoin is a better than average 
conductor with fine recordings to his 
Credit, but he is no match for the re- 
doubtable Papa Itfonteux. Especially nut 
in this work which was given its world 
prérniere in 1913 under the Monteux 
baton. Having survived the riot which 
accompanied its introduction, be has con- 
dn led' the piece many times since. All 
these accumulated years of expel icncc 
are brought to focus in the Victor record- 
ing, the fourth he has done over a 25 - 
year period. 

Monteux has not succumbed to the 
temptation of softening the music's lines, 

or of "civiliríng" the score as some other 
conductors have. T -Ifs reading still bristles 
with excitement. It's electric with ten- 
sion, taut with controlled savagery, eerie 
in its primitive mysticism. One can say 
little more save that Stravinsky himself 
approves of the Monteux reading, and 
Stravinsky is notoriously intolerant of 

most performances of his music. The 
lhorenstein performance suffers from lin- 
gering over details of line and phrase, 
is too stow -paced$ and in general fails 
to generate real excitement. In matters 
of sound the Victor. takes this plum too. 
Excellent spread and directivity, superb 
balance, fine depth illusion, good liveness 
from the properly proportioned presence 
and reverberation, fabulous orchestral 
give and take characterizes this tape. The 
dynamic range is very wide, tape hiss 
commendably low, and the boys,with big 
speakers will have a field clay with a bas 
dram sound of Irwesome realism. The 
Phonotape &idlers from pronounced hiss, 
-and harsh quality in 7hassed string sound. 
'I'hc recording sound is rather "one-sided" 
as to direction, being disposed heavily to 
the left -and slime right channel correction 
may be needed to achieve normal balance. 

DVOitAK: Symphony No. 5 in E Minor, 
Op. 95 From the New World"). 
Bamberg Symphony Orchestra. Heinrich 
Hollrei;er..cond. Phonotape 5 902 $14.95. 

This is the first stereo recording of this 
most popular of Dvoi-,ík's symphonies. 
It is a peculiarity of stereo that many 
works from fhc Romantic period do not 
lend themselves to the more spectacular 
aspects of stereo recording and reproduc- 
tion, Here such is not the case, for this 
is as good a steréo vehicle as one could 
wish. The interplay between the exten- 
sively used brass, and woodwind, and 
percussion with the striisg- body -is highly 
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quality designed by GRADO 

A transcription arm to complement the finest of phonograph 
cartridges. Precision carved from the finest walnut wood. 

Audiophile net $29.95 

,\t.,0 LABORATORIES 
a614 SEVENTH AVENUE BROOKLYN 20, NEW YORK 

EXPORT Div. e 25 WARREN! ST. NEW YORK 7, N. Y. 

J®IN THE 

STREoPHONIC 
MUSIC SOCIETY 

LATEST 'STEREO TAPE RELEASES BY 

REPLICA 
GLOCKENSPIELS, TRAPS, AND 
PLENTY OT PIPES - Vol. 1 FTS01 

loon Berry al the Wur'lilene Pipe 

Organ. Skater', Woltz, Pertidia, 
Doll'Oanee, oil. 

AT $7.95 EACH 
7 inches" 

GLOCKENSPIELS, 'TRAPS, AND u 

PLENTY OF PIPES - Vol, 2IT$O3 
Leon terry el The ~Wier Pipe I 
Organ. BIue Hours, Lady bi 
Spain, Jungle Drums, cat. 

BEAST IN THE BA$EMENT,T509 
Leon Sorry of the Werlilzer Pipe 
Organ. The Shed of Araby, Son 
Antonio Rose, Merry Widoh' 
Wally, Collie Coll, el,. 

fASUIOUS EDDIE - Val. I -T1511 

(tun for Kicks) Eddie Osborn al 
the Wurlilzer Pipe Organ. A 

Simple Melody, Baby face, Blue 
'Skies, El Cumbonchero, ele. 

GORILLA IN THE GARDEN 
VT 521 Byron Melther al the Rep- 
Ileo Wurlilaer Pipe Organ, The 
Yellow. Role al Texas, Steel 
Lorraine. Lone Me al Leone Mn, 

ele. 

THE LATIN TOUCH -11520. Galen 
Williams. Noche De Rondo, Bro. 
ill, Cherry Pink o,sd Apple Blot 
ton While, Anna, ele. 

'- L L 1 
TO: STEREOPHONIC MUSIC SOCIETY, INC. 
303 Grand Avenue, Palisades Payk, N. J. 

Please enroll me for o full year period as a member of the 
Stereophonic Music Society. I undersiond that I am under no 
obligation to purchase any specified minimum of tapes under the 
Society's Group Purchase Plan. I am to receive the S.M.S. let 
Anniversary Bonus of 4 stereo lapel free by return moil os well as 
monthly listings of all stereophonic tapes currently on the market, 
My O Check Money Order for 59.00 is enclosed herewith 
(payoble to The Stereophonic Music Society Inc:). 
NAME ........ , 

ADDRESS 
CiTY . ZONE .,.,... STATE 
MAKE OF RECORDER 

Stereophonic Stacked Sloggered O monaural 
Please send additional information concerning the Society, 

and 
enjoy 
these 

benefits: 

MAXIMUM SAVINGS ON ALL 
STEREOPHONIC TAPES 
NO MINIMUM PURCHASE 
REQUIREMENT 
IMMEDIATE SHIPMENT FROM 
MOST COMPLETE STOCK 
ANYWHERE-STACKED OR 
STAGGERED 
POSTAGE -PAID TO YOUR 
DOOR 
CATALOG OF STEREO TAPES 
DISTRIBUTED MONTHLY 

STEREO TAPES 

FREE! 
. featuring highlights from the superb 

stereo recordings of Concertape, Living- 
ston, Omegatape and Replica, attainable 
only through S. M. S. 

HF-S 
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ALL FOR 

$9.00 FULL YEAR 

MEMBERSHIP 

BEL CANTO CAPITOL 
COLUMBIA CONCERT HALL 
HALLMARK HIFI TAPE 
LIVINGSTON MERCURY 
OMEGA RCA VICTOR 

TAPE OF THE MONTH 

and all CIáeli 11~ 

effective from the directional standpoint. 
This tape is recorded fairly chose -up, 
spacious acoustical surroundings. The 
sense of depth ís excellent and this is es 

pccíally high -lighted by sonic perspective 
of the trumpets and French horns: Thu 
balance is good and the brass solid and 
sonorous. Thu performance under 1-loll- 
reiscr is quite vigorous :rid spirited, as. 
well as reasonably re cpcetful toward the 
cornposi;r s wishes. 

With so many elements In its favor, it 
is a shame that I must downgrade this 
tape: for the two fauIts of this tape are 
big and glaring, and in the stereo medium 
unforgivable. The first strings sound irn- 
possibly shrill and edgy. and tape hiss is 

roost obtrusive. Maybe I got a defective 
copy, brit fiddle :as I might with my tone 
controls, I could not get the strings to 
lose their edge without killing all the life 
and brightness, ne.cess:rry for "presence." 
As you probably know, one of the most 
attractive features of stereo is its ability 
to give strings that lovely sheen experi- 
ences! in -the concert hall. If a stereo tape 
can't achieve that, all, is Jost no matter 
what other attractions May exist. Shrill 
strings ín stereo are comparatively rare 
and heretofore have iic t marred any 
'Phonotapes. 

PROKOFIEV: Peter and fhé Woll. 
Philadelphia Orchestra. Eugene 'Ormond,/ 
cond. Columbia J1vIB 4 $13.95. 

London Philharmonic Orchestra with Gerry 
Moore (narrater), Artur Rodxirski cored, 
Sonolape SWB 8029 $11.95., 

This delightful Prokoficv wnik has been 
almost duplicated to death on LP discs, 
so it is not overly surprising to find it 
so soon in duplicate versions in stereo 
tape fonnat. This popular work is a nat- 
ural for stereo recording, with its inter- 
play between the orchestra as a whole 
and the instrumental -cast of characters" 
-the flute as the bird, the oboe as the 
dock, the clarinet as the cat, a bassoon 
as Grandfather, 3 French horns as the 
wolf, bass drum and tympani as the hunt- 
ers, and the strings portraying our hero. 
Peter. Both of these recordings are quite 
ivell done, The Sonotape. version starts 
off with the aétual sounds of the animals 
involved. But where this technique was 
fairly successful in "the recent recording 
on the same label of the Saint-Sacns 
Carnival of the :rituals, it affords no ad- 
vantage \vhatever on this tape. 

It is immediately apparent to the ear 
that this Sonotapc has a good clean sound. 
The recording employs a medium -Close 
mike pick-up set in a fairly spacious 
acoustic frame. Thé result is nice, nat- 
ural -sounding instrumental texture, well 
defined and easy to position aurally. Di- 
rectionality was 'fairly prononneecl, al- 
though the "ghost~ [enter channel was 
not very apparent. The wide frequency 
response 'and dynamic range was hut- 

' tressed by sharp clean transients. Orches- 
tral balance was excellent with a solid 
bass giving substance to contrabassi and 
tympani. In spite ' of a)l these virtues, 
sense of depth %V cemewhat restricted. 

The tape exhibited some occasional odd 
"crackly" type of distortion as well as 
that pesky "sput-phut" of d.c. nodule 
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noise. This form of distortion is getting 
to he a real problem. It can be im- 
printed on the master tape, through a 
faulty equalization circuit or power sup- 
ply or even from worn tubes; and when 
the tape duplicates are made by the high 
speed 60 inches -peer -second method, the 
stoisc problem is further compounded. 
One of the main problems with this nodule 
noise is that it generally can't be detected 
unless the speaker is a goal high quality 
unit. Unfortunately, the monitor speak- 
ers used on litany recording sessions leave 
much to be desired. Of necessity -the 
speakers usually must be portable and 
this is a decidedly limiting factor. 

Fortunately, nodule noise and tape hiss 
arc not related, as is ex Went on this Sono - 
tape, where there is very little tapo hiss. 
Carry Moore does a competent job of 
narration and is reasonably expressive, 
Rod inski's concept of this score is rather 
studied and be is vety deliberate in his 
choice of tempi. 

The Cohnnbia tape ís graced with the 
urbane -voiced Cyril Ritchard, whose easy, 
expressive delivcay fulls lightly on the 
ear and injures no sensibilities with 
phony enleness. Without changing my 
playback level, it was obvious that this 
Columbia tape was recorded at a higher 
volume than the Sonotape. The d.c. 
nodule noise was more prominent on this 
tape and tape hiss was noticeable as well. 
This is however, a small price to pay for 
the overall excellence of the tape. Itere 
we have a much bigger string sound-the 
superb Phil:adelphir, string tone. All other 
instruments are equally "live" sounding in 
the huge acoustic perspective employed 
here. The recording perspective in detail 
ís quite variable, indicating that a multi: 
mike setup was used on each of the three 
channels of the master tape. This is used 
somewhat as a means of "depth control" 
as strings, woodwind and brass are aurally 
pin -pointed sometimes close-up and other - 
times shifted to the rear of the orchestra. 
Done with taste and discretion, as here, 
it is quite effective. 

Directionality wits excellent as was the 
realism of the "ghost" center channel, 
Coed transient response anti wide fre- 
rinency and dynamic range all contrib- 
uted to a much bigger. more impressive 
sound than on Sonotape. Ormandy de- 
livers a spritely well -paced, very bright 
performance and elicits some virtuoso 
solo work from his illustrious first desk 
men. All thinks considered, the Colum- 
bia version is the snore satisfactory and 
more likely to wear well under repeated 
listening. 

DVORAK: Violin Concerto in A Minor, 
Op. 53. 
Nnlhon Milstein with the Pittsburgh Syr). 
peony Orchestra, William Steinberg cond. 
Capitol ZF 26 $14.95. 

There haven't been many violin con- 
certos released on stereo tape as yet, so a 

T' new one is always welcome. And espe- 
cially a concerto as well conceived and 
melodious as this one by Dvorák, and 
as well played and recorded. Milstein has 
enjoyed a very successful tenure tinder 
the Capitol label; and now that his ar- 
tistry can be even more fully appreciated 
in the rounded spaciousness of stereo, he 
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who wishe< to attain from 
his record library, the superb 

quality of master tape. 

Audiophile net 545 

GRADO LABORATORIES 4614 SEVENTH AVENUE BROOKLYN 20, NEW YORK 

EXPORT DIV. 25 WARREN ST NEW YORK 7, N, Y. 

' THE FIRST COMPLE 

s1EREOPHONIc RECORD 

AND PLAYBACK SYSTEM 

'I IN ONE LOW-COST UNIT 

11 su1v."/-11- 
>, 
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_ tiei-ecor-der 

For the first time, you can actually record, as well as hear, the breath- 
takiiig realism of stereophonic sound... with one, low-cost unit. The 
new STERECORDER records and reproduces stereophonically the 
exact depth and direction, of the original performance. 

Discover a new world of "living sound" that goes beyond high fidelity 
and "half -way" stereo units with only monaural recording. Hear the 
economical, new STERECORDER today! Write for free information. 

STERECORDER Model #555-complete stereophonic recorder and 
playback unit (monaural operation also) ...includes 2 "built-in" 
matched pre -amp and amplification channels, hysteresis synchronous 
motor, 2 matched professional dynamic microphones, 2 V.U. meters, 
and many other professional features. Mounted in rich portable leather- 
vinyl case. 

,,,,....,,..,,. From hhr luuieus !nine i! rnorion pictures: 

x`'`931. Audio Electronics, Division, 780 Gower St., Hollywood, Calif. 
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NEW ULTRON UNIT PROVIDES 

ESONIC REALISM- 
THE MODEL U-2 

REVERBERATION UNIT 
MAKES YOUR MUSIC SYS- 
YEM REPRODUCE NATURAL 
QUALITIES OF LIVE SOUND 

"PRESENCE" AT LOW COST 
APPLICATION OF REVERBERATION PRINCIPLES 

GIVES EFFECT OF STEREO WITHOUT REQUIR- 
ING MULTIPLE PROGRAM SOURCE 

Ultron Company's Model U-2 Reverberation 
Unit will link any supplementary amplifier - 
speaker combination to your basic monaural 
system so as to provide realistic sound re- 
production from a single source of program 
material. Music through a U-2 equipped 
system acquires a depth and sparkle known 
only to those accustomed to more expensive 
stereo installations. Hook-up is á simple 
matter covered in full by installation in- 
structions accompanying each unit. Dimen- 
sions are approximately 2 x 3 x 51á inches. 

ORDER NOW 
OR SEND FOR IFURTHER DETAILS 

Purchase price ):ill be refunded if unit ís not 
as claimed and is returned undamaged within 
ten days of purchase. 

ULTRON COMPANY 
Dept. T2, 7941 Haskell Ave., Van Nuys, Calif. 

Send free descriptive folder 
Send U-2 Units @ 512,75 

C.O.D. Postpaid (check enclosed) 

Name 

Address 

City 8 State 

II 

...for those who aré! 
A turntable worthy of des name the last 
word for those who demand the finest and 
will accept nothing less. Many hours and 
many skilled hands go into the creation of 
each Connoisseur turntable to insure its 
remarkably silent and precision operation. 
Traditionally fine English quality, non-mag- 
netic 12" lathe -turned table, hysteresis 
motor. Rumble; better than 50 db down (7 
em/sec. and 500 cps). Wow; less than 0.15% 
of rated speed. Size 13',L x 154". $110.00 

1 Companion "Dynabalaneed" tone arm with 
Mark II super -lightweight Pickup. Frequen- 
cy response 20-20,C00 errs ±2 db at 35)/u rpm. 

COL complete: with diamond 
_ sthu$49.50 

witth sapphire _ stylus $34.50 
:It acfeeted Iii -Fi dealers or order direct 

ERCONA CORPORATION 
(Electronic Division) 

1,51 Fifth Ave., Dept. -53, New York 17. N: Y. 
In Cuitada: Aetrar Eieetrir: Co. Ltd. 

44 Danforth Road. Toronto 13 
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ENTERTAINMENT 
MOOD 

( Continued front page 18) 

13cí1 s\fu.lette, and the. romantic ecpreSSiornS 
of love performed by what .is billed as a 

Mexican nurrinc/if trio. The liner notes 
are variable; one important omission 
being the lack of informntinn offered re- 
garding the actual recording techniques 
employed for each session. 

S.G. 
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Basic, Kenton & Others 
LiFE IS A MANY SPLENDORED GIG 
featuring the HERB iPOMEROY OR- 
CHESTRA. 
Blue Gress; Wolefunt's Lament; Jack Sprat; 
Aluminum Baby; If's Sandman: Our Delight 
& 5 others. Roulette R 52001. 

BASIE! featuring fhe COUNT BASLE 
ORCHESTRA. 
The Kid From Red Bonk; Duel; After Supper; 
riight Of The Foo Birds; Double -O; Teddy 
The Toad & S others. Roulette R 52003. 

GIL EVANS & TEN. 
Remember; Ella Speed; Big Sluff: Nobody's 
Heart: Just One Of Those Things; If You 
Could See Me Now; Jombonale. Prestige 
7120. 

RENDEZVOUS WITH RENTON. 
Wit, The Wind And The Rain In Your I -fair; 
Memcries Of You; These Things You Left - 
Me: Two Shades CI Autumn; They Didn't 
Bciies-c Me & 7 ethers. Capitol T 932. 

OUT 'ON A LIMB featuring PETE 
RUGOLO and His All -Stars. 
Don't Play The Meiedy: le A Modal Tnne1 
Early Doke; Nancy; Sunday, Monday Or 
Always; Ballade For Drums: Repetitious Riff 
& 3 others. Emarcy 35115. 

The relentless searching for musical ex- 
perience which is one of the characteristics 
of the Iazz player has resrtltnd in recent 
years in a number of large hands being 
forinei1 in various cities primarily ;IT: re 
hearsal bands so that musicians m;ty have 
an opportunity to experience the disci- 
pline (stud pleasures) of playing in it big 
band. 

Boston has produced an exceptional re- 
hearsal band in the I lerb Pomeroy orches- 
tra, which is so good that it has had 
sever:d extended engagements. both in 
Boston and in New fork. This is the first 
recording of the hand, a si'steen piece 
group, Its style is a blend of Basic, Iler- 

man and Ellington, with one or the other 
dbminant in turn. Oddly, there is little 
evidence of the leader's experience with 
the Stan Kenton orchestra. 'there arc 
several good soloists including an exciting 
trnntpeter, Joe Gordon. But the Itaide 
thing, which this hand produces is inte- 
grated group swing of a very highs order. 

Count Basle, easily the all -lime cham- 
pion leader of the basic swing band style, 
is presented here in am entire LP of ar- 
rangements by Neal hlefti. These tend 
toward similarity after a while and all 
that saves it is the incredible cohesive- 
ness of this hand, wl-dch enables its sec- 
tions to blow as one, and the great drip ing 
swing produced by the entire group. The 
rei:orrliu is souped tn.) with ton ninth 
echo bird despite this is a butter Baste LP 
than any he has made with his band of 
the pnsl few -oars except for the classic 
&i.ric In London LP on Verve.. The per- 
sonnel is not listed and there are no 
vocals by Joe. \Villiuuns. Frank \Yess plays 
alto on this LP instead of tenor and his 
place on tenor is taken by Eddie Davis. 
Despite the recording faults. the unique 
excitement of the band is captured. 

Diametrically opposed to the Basic ton - 
rep( of n strong ventral swinging current, 
against which figures Ore played ii Var- 
ious sections with almost no attempt to 
move horns in linear writing. is the Cil 
Evans orchestra. Evans, whose forte has 
been the construction of swiftly shilling 
textures of sound for the Claude Thorn- 
hill and Miles Davis bands, has here a 

first Li' of his own. The group ís a studio 
hand and thus does not have the patina of 
long personal assocrtfion which a Basic 
Or an Ellington has and which) marks such 
hands with a distinct personal sound. 
There is a subdued, almost lethargic 
duality to Evans' arrangements and the 
use of the soprano saxophone may merely 
underline for sonic' why it has long been 
neglected in j:i'rz. Ilowever, there arc 
some glowing moments, especially the 
solo passages by altoist Lee Kemitz and 
trombonist Jionnty Cleveland. The stamp 
of an Evans hand, the sound of the 
French horn, is present to an almost in- 
tolerable degree. There is Tittle in this 
alhnnt to make one stop and exclaim; 
yet it is t+ delightful experience in un, 
usttnl jazz sounds. 

Stan Kenton's newest orchestra lacks 
the fire of some of its predecessors in the 
solo department, lust there is still the 
heavy scene -shifting tonal patterning, 
the screaming brass and the bright flashes 
of color. Like Evans, Kenton eschews 
outright swinging, in favor of devtrotls 
handling of the tinuhres of the orchestra, 
but does ít with a heavier hand. Ille vir- 
huaso altnist. Lennie Neihatts, and leis 
tenor soloist, I3i11 Perkins, are featured 
in a number, Two Shades of Mitanm, 
which contrasts their playing in an inter - 
testing fashion. 

One of Kenton's most famous alumni, 
Pete Rugnlo, has for some tinte been at- 
tempting to create a place for himself 
as a big band lender with various record- 
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BUILDING 
A Hl -FI 

SYSTEM? 
Send Us 

Your 

List Of 

Components 

For A 

Package 

Quotation 
WE WON'T BE: 
UNDERSOLD! 

All merchandise is 
brand new, factory 
fresh S guaranteed. 

AIREX 
RADIO, 

CORPORATION 
64M Corflandt St., N. Y...7. CO 7-2137 

PARTIAL LIST 

OF BRANDS 

IN STOCK 

Allot Lansing 
Electrovoico 
Jensen 
University 
Acoustic Research 
'Janssen 
Wharfedale 
Viking 
Concertone 
Bell ' Lee 
Weathers 
Harman-Kordon 
Eico Pilot 
Sherwood G.E. 
Acrosoand 
Fisher 
Bogen VM 
Dynakh 
H. H. Scott 

.Pentron 
Amero 
Revere 
Welfonsack 
Garrard 
Miracord 
Webster 

. Cólloro 
Thorens 
Rok-O-Kut 
Norelco 
Fairchild 
Pickering 

Full line of 
Cobinets 

5 

Kinage.tE. in'L W,:INP".iJLni `tlanul 

the 
professional ,. 

DUO - 
SPEED 

e 

For those who 
desire a 2 speed turntable 
with many of the advanced engineering 
features found in the PROFESSIONAL. 
Model 45: 33/ and 45. Model_78' 
331/2 and 78. Both have the 
famous Components Belt Drive for 
rumble free performance at better than 
65 db. below average recording level. 
Both utilize a 4 pole constant 
speed motor for wow -free speed 
accuracy. 
Audiophile net only449.50. 
Hoe( It of your dealer now or 
write for more detalts to: Dept. E 

COMP0'NE-NTS 
CORPORATION rj OENVILIE e - 

C 
NEW JERSEY 

The turntable with the PERFORMANCE GUARANTEE 
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ing companies. -Lis present .:affiliation, 
Mercury, has been the most successful. 
Here he has specialized in what might be 
called hi-fi jazz; music which has a jazz 
sñund and which -leans heavily on devices 
and structures which emphasize the con- 
trasts ín timbre and tone of the various 
instruments, spotted with ioteresting 
rhythmic passages, This LI' runs the en- 
tire Itugulonian gamut, from a moody, 
polytonal number, In 'A Model Tone, 
Which is :is far from jazz' as one can get, 
to the free -swinging Repetitions Rill. 
Throughout the LP, the orchestra in- 
cludes some of the best known ]-Iolly- 
wotld jctiznrcn, including Shelly Marine, 
Maynard Ferguson, ]lucd. Shank and Bar- 
ney Kessel. 

Soliloquy on 88 
SOLILOQUY featuring .-ERROLL--GAR- 
NER at fhe Piano. 
You'd tie So Nice To Como To; No More 
Timor I Surrender Dear; If`f Hod You; Don't 
Tale. Your Love From Me; Soliloquy, Colum- 
bia CL 1060. 

Soliloquy is a Garner piano .recital 
without bass and drums. No jazz pianist, 
aFter all, needs rhythmic support less than 
the wholly swinging Mr. Garner. There ís 
no denying the enormous joyfulness 
Garner conm,unicates.in medium and up 
tempos. In ballads, like Don't Take Your 
Love from Me, however;, the tempos he 
chooses are quite accurately described in 
the notes as "Languid." A native, movie.- 
nlusie kind of heavy sentimentality in 
sections -of his slower performances make 
them oppressive to this listener. Even in 
the infectiously buoyant, energetically 
inventive faster numbers. 1 get the feeling 
that Garner sometimes is less concerned 
with creating a totally integrated, orgarric 
whole than he is in playing with -the 
music and with his audience. 

rERROLL 'GARNER 
tloJ.LaQLIY CbL1JNulA 

Y 

Garner delights in the unexpected turn 
of phrase, and meter, and he certainly is 
a.pleasure to follow; but 1 dó not feel he 
always goes as deeply as lee: /night into 
his own emotions. He has created a thor= 
oughly origintil style, but he might now 
do well to use that style more as a meats 
to additional self-discovery rather than 
as a sure-fire, entertaining end -ín itself. 
There is much larger -than -life warmth; 
earthiness and huge pulsating power in 
this Garner album. N.H. 

I' 

Stereo Disc 

versus 

Stereo Tape 

The excitement over the introduction 
of the stereo disc has generated a 
little heat but not very much light. 
Recently, however, C. J. LeBel, a 
widely -known audio expert and a 
vice-president of Audio Device:1. Inc., 
helped to clarify the situation with 
sorrie cairn and rather specific'state- 
ments. Since Audio Devices makes 
both master recording discs and 
magnetic recording tape, LeBel is in 
an excellent position to ccinnr ent.. 
Here are a few excerpts from his ar- 
ticle: 

"The cost of a stereodisc has been 
forecast as being no higher than a 
monaural disc; this is only partly 
true. For one thing, better quality 
control of processing will he needed 
to overcome ticks and pops in the 
stereo disc. 

"The pickup must- .consist 'of ex- 
tremely light equipment requiring 
bet er.engineering than is presently 
needed for the same quality repro- 
duction, Better engineering must also 
keep down fhe hum that arises from 
the required sacrifice of output volt- 
age. Another problem is to overcome 
both 'friend rind vertical rumbler 

"Some people claim that the stereo 
disc can be played by an ordinary 
non -stereo pickup. This is- wishful 
thinking, .for the average monaural 
pickup will cut the stereo groove to 
bits in a short lime. 

"The pt ohlerits of stereo disc re- 
production are rather formidable. 
There is a strong probability that 
high quality reproduction equip- 
ment fór stereo disc will cost at least 
as much. as for stereo tape and possi- 
bly more. It seems to us that there 
will he peaceful coexistence, as there 
is now -in the monaural field. The 
mass stereo market will probably be 
in disc, whereas the high fidelity field 
H ill probably prefer tape." 

If you are, iñterested in keeping up 
with the latest developments in both 
tape and disc recording, write for a 
free subscription to the Audio Rec- 
ord, the publication from'which'these 
excerpts are taken. Send 'your re- 
quest to Audio Devices, Inc., Dept.. 
AR, 444 Madison Avenue, New York 
22, N. Y. 

J 
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H1 -n . MARKET PLACE 
OVER 40,000 SATISFIED CUSTOMERS 

ARE PROOF -POSITIVE AS TO THEIR QUALITY 

HIGH FIDELITY 

DIAMOND 
NEEDLES 

SINGLE $695 
TANDEM $795 

i YEAR UNCONDITIONAL WRITTEN, GUARANTEE 
Rive mfrs name & No. on cartridge: 

Add SOt for P.P. R H. 

FREELong Player Catalog & 

Lowest Discount Prices 

CHAMBERS RECORD CORP. 
97 Chambers St., Dept. DN2, N. Y. 7, N. Y. 

Do you have a 

$100 RECORD 

COLLECTION? 
rf you own just 25 
LP's, your tollot- 

, Non Is worth over 
5i001 

1 

1 

1 

1 

I 
Protect your prcclous records in this eollectordodgned 
blank wrought iron cabinet. Puts entire, roller ion In 
order he moment You receive IL! bold 200: LP'r. in 
1D eempnrtmenla, t0 sort ann,nae Into every musical 1 rater cY. Sturdy. 23" x 22" z 10". 30.000 le !milted 

m th ere ordered from in 0! Pico:.,' remit 30.03, or 1 he. Diner*' Acct. Shipped sop. collect. If not mode In 
o ur recory, would he 513.051 ter stets Mo aw, nn ck 
Iyfao.noeontoUsitTalt- $9s7$ 

r yucileln tocros no 
©LESLIE CREATIONS DepL 11 Lafayette HiR, Pa_ I 

- Rush ml- neonm Cnbince- 1 tselesar 50.03 Ci.. or M.O. 1 

Nome ....... r.. 
Atlrlreaa 

Cuy ,2oºa.:. State L-.- --r as au ussa win wttsN 

I 

STEREOPHONIC- TAPES 

We 'carry a''full line, of 1l1 

Stereo Tapes -at best possible 

prices, as well as. other tape 
récorder accessories: For a 

compl'e'te and informative cat- 
alog'write or'phone., 

MAL'S RECORDING SERVICE 

P.O. BOX 37, ROCKAWAY PARK 94, N. Y. 

Cep?, HEM GRani?e 4-4607 

Hi Fl & MUSIC REVIEW 

CLASSIFIED 
If you have high fidelity equipment or 
accessories to buy or sell, look to the 
classified columns of HiFi & MUSIC 
REVIEW for maximum action. 
Your message, placed here, will he read 
by more than 100,000 active high fidel- 
ity enthusiasts. 

For more inform::rlinn, futile: 
Martin Lincoln 
& MUSIC REVIEW 

1 .Park Ave., New York 16, Nr?Y. 
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APROPOS SETTLNG 
(Continreel from page 27 ) 

wasbne of its most memorable products+ 
After World War I there came a sadden- 
ing decline of interest in the arts. bringing 
with it the demolition of the handsome 
old Salt Lake Theater and the scattering 
to the great coastal metropolitan centers 
of such home -born talents as Bernard 
De\'oto, Jolm Held; Jr., and others. 

At the close of World War II, there was 
a reversal of this trend with the growth 
óf the University of Utah and íts own the- 
ater and ballet, plus chorus, and of course 
the establishment of the Utah Symphony. 
Meanwhile, the Salt Lake Tabernacle 
Choir has continued like a veritable rock 
of ages as a foundation for music in the 
community. Thus the arts in Salt Lake 
City are becoming University, as ivell as, 
church -centered, The Utah Symphony is 
largely responsible. for the burgeoning 
University interest in the arts. 

Supported for the 1nost part h -v private 
donors' and by box office ticket sales, the 
Utah Symphony is closely linked to the 
State University. Composer LeRoy Rob- 
ertson, head of the University Music fac- 
ulty, is assisted in hís departmental work 
by several first -chair members of the or- 
chestra, which means that combined or- 
chestra and academic salaries make it 
possi111e for these nnlsiCians to give full 
time to their art. The Utah Syiiiphony 
also has at its disposal for concert and 
recording purposes the Unix ersity choral 
groups, and conductor Maurice Abravanel 
leads the Orchestra in performances with 
the University Theater Ballet. which is 
directed by William Christensen in col- 
laboration with bis brother Lew. Current 
productions have included a full-length 
Nut -breaker to 'Tchaikovsky%s famous score, 
and 'most recently Copprlia to the Delibes 
music. The Christensen brothers have 
come tap with a delightful :'original" as 
well to Stravinsky's Wundtciticl Octél 
called' Something in the Wind. There is 
a happy collaboration taro with University 
of Utah Theater Director Lowell Lees, 
which may range from campus stadium 
summer productions of The King and I'to 
such full scale operatic presentations as 
Richard Strauss' Salome and Seiñt-Saens' 
Smllsan and Delilah. 

"I came here because T liked the view, 
the people, and the opportunities. and I 
still like all three," says Maurice Abrava- 
nel; who has been spark -plugging sym- 
phony, opera, and ballet productions in 
these- pilrts since 1947. "When I carne to 
Utah the old orchestra bad never given 
:Becthut'en's "Eroica," \fnzart's `'Jullfter," 
or the lirahms Second Symphony. Those 
are standards now, and we have what I 
believe to he one of the largest repertoires 
in the nation. It's not everywhere in the 
country where one can her Mahler's Lied 
Von der Erde or Stravinsky's L'Histoiredu 
Soldat _ When i told friends I was 
going to Salt Lake to conduct, they said, 
'sly heavens, Maurice, that's west of Den- 
ver, c-t'en.' I told them, 'Never mind. 
s-Iusic was made in Weimar, which wasn't 
a very well-known city either.' My idea 
has been to find a place where you can 
build, and this is it." -END 
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PRICES? 
Writ© for your ki-fr ticeda 
-you'll be glad you did, 
KEY ELECTRONICS CO. 

120 Liberty St. 
N.Y. 6, N.Y. 

EVergreen 4=6071 

COSTS LESS 
FROM BRITAIN I 

,8101. r.+r ..-.. 
Our Hí -Fi equipment comet from Britain's 
finest manufacturers, and we export it to 
all parts or the world. Send for our Special 
Export Catalogue-you'll be amazed how 
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STGREOI'lIt1NICS Tapes, Recorders, Accessories., 
Catalog, Lowest Prlgos. Efsco Sales, 270 Concord. 
West' Hempstead, N. Y. 
PRE-RECORDED Stereophonic 'Tape. WI Labels. 
Priced lib ht.t mail order tllled_pronlptly. Request. 
Catalog H. Poto -View. 322 \V: 42 Street, New 
York 36, N. Y. - - 

RECORDERS, Hi -Fl, Tapes. .Wholesale Prices. 
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valles. Free Catalog. Dressuer," G9.02H11 174 
Street, Flushing 65, New York. 
DIE:co :R our "Six Unique Services" on I11-rh; 
Steref. Complete line. Write The Siiver Trumpet, 
IUGM Walnut, Alexandria, Indiana. 
PI RL;STED with "Ili" 111 -Fr Prices( Unusual 
Discounts On Your Iilhh Fidelity Requirements. 
Write Xey Electronics, 120 Liberty St., 'New York 
6. N. Y: EVergreen 4-8071. 
Ill -FI Haven, New Jersey's Newest and Huey+ 
sotnd center. Write for Information On unique 
malt nrder plan that offers professional advise and 
low prices. 23 Easton avenue, New [tiun*wlek, 
New Jersey, 
PRICES( Yes! Factory -seated HI-FI components? 
Vest Send for tree catalog. Audloi, tit-tiLlt 
Booth St.,. llego Park 71, Ncte York. 
HI-FI Doctor-Will solve sour Id -fi problems Oil. 
Iliº:spot. erolesslonal \'lulls, New York area, mod- 
est tees, day nr evenlug. William. Rohn. Plaza 
7-3569. 9 A.M. to 5 P.M. 

REPAIRS & SERVICES 

AL1., Makes Itt;:h I'ldelít) Speakers. [ténalreal. 
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MISCELLANEOUS 

RENEW your needles, easy, economical. Stl'is 
udcrogruove phonograph needle, sapphire reties. 
Instructions, 3 for 11.00. .39 Edi Avenue, Plain - 
'view, N. Y. 
BECOME a songwriter, or professional Pianist. 
Conrpteto !tome Study Courses; Songwriting, Mod- 
ern Piano, and Personal Success. Rapid. Unbe- 
lievable. Booklet tree. Weidner, 423 E. Seventh 
Street. Boston 27, Moss, 
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23, 25. 26. 27, 29. 32. 34; 36. 37, 39, 40 

ARIZONA 
PHOENIX 

Audio SIlcchillxte....I, 7, 9. to. II, 13, 14, 16, 18; 
20, 21, 23. 25. 27, 28, 29, 30, 31, 3214; 36. 37, 

401 43 
HI -F1 Howie ......I, 5, 6, 7, 9, I1. 16, 20, 26, 31, 37 III Fidelity Sound Systems. ...5. 7. 8, 9 10 II, 13 

14. 20. 21, 23. 25, 26, 27. 31. 34, 36, 37, 40. 49' 
Southwest Wholesale! Radlo....4, 5, 9 10, II. 13, 

20, 21. 23. 24, 25, 27. 28. 31, 34. 33, 36, 37, 40 
TUCSON 

Standard Radio P0.40.. , .4, 5, 7. 5, 10, 11, 21, 24, 25. 
27, 28. 32,-34, 35. 37, 38. 40 

CALIFORNIA 
BAKERSFIELD 

IS4ken;Ileld Audio' and Alnrru:...5 7. 9, I1, 13 14, 
16, 17, 18, 17, 20, 21, 23, 25, 26, 27. 29, 32, 34. 

BERKELEY 
36, 37, 40, 42. 43 

BerkeleyC,tstnm .. glee,. 5. 6, 7. 9, 13, 18, 19, 
20. 21. 23, 25. 26. 27. 30, 34. 36, 37, 39, 40, 43.44 

Thomas v. Ton ney .. 1.2. 5, 6, 7, 0. 13, 15, 17, 18. 
20, 21. 25. 21. 32, 34, 36. 37. 39. 40, 43 

BURBANK 
Valley Electronic Supply Co,:.. .4, 7, 9, 10. II, 23, 

16. I8, 20. 21, 23. 25..24. 27. 281 30. 32, 34. 35. 
36.37. 40. 43 

CULVER CITY 
'Bar -Steel TV PupplY....1, 2, 5, 7. 9. 13.18 20. 21, 

EL MONTE 
25, 27, 31. 34, 36, 37, 40, 43 

K1mhn11 & Stark. , . , 4. 7, 9. 10, t 1, 21, 23, 26, 27, 31. 

FRESNO 
34, 35, .36, 37 

Audio Safes Company.. , .4; 5. 6, 7, 8. 9. 13. 17. 20. 
21, 23 26, 27. 25. 29, 31.34, 36, 37.'38, 40, 44 HOLLYWOOD 

P3n1pc Iii FI Ilouee....7. 10, 11. IS, 16, 18. 20, 21, 
23, 26, 27. 29. 31, 34, 36, 37. 40. 43 

Hollywood Mullo Supply 4. 5, 7. 10. 11. 13. 18. 
20, 21.23. 25, 27, 28. 31. 34. 35. 36. 37, 40, 43 

INGLEWOOD 
Inglewood Electronics Hu Pt9-. ..9, 10. II. 13, 14, 

17, 13, 20.'21. 23, 25, 26.27. 34. 36, 37, 39, 40. 43 
Newark Electric. 7, 2. 4, 5. 7, 9. 10. 11, 13, 16, lE, 

20, 71, 23. 25, 26, 27, 29, 30, 31,-34. 35, 36, 37; 

LONG- BEACH 
39. 40; 43 

Custom Hound... .2, 7; 8. 9 13. 14. 15 16, 17. 18, 
20. 21. 2.4, 25. 27. 24, 31, 34, 34, 37, 40, 13 

Scott Radio Supply 4, 7, 9.10. 11, 13, 17, 18, 20. 
21, 23, 26, 27, 29, 30. 31. 33. 34. 35, 36. 37 40. 

42, 32 
LOS ANGELES 

Arco T,leetronlro. inc. . .1. 2, 7, 10. II 13; 14: 18. 
20, 21. 23. 25, 27, 31. 34, 34. 37. 40, 43 

Creltihaw HI FI Center. ,, .2. 5, 7. 8, 9, 10. 13, 16 
18. 20, 21, 25, 26, 27. 31, 34, 36, 37, 40, 42, 43 

Foderated'Purchaiers, Inc. ..2. 4. 7. 9. 10, 11. 13. 
18. 20, 21, 23, 26, 27. 29, 31. 34. 35, 36, 37, 38, 40 

Flgart'x Rollo Supply CO,.. .4. 7, 9 10 11, 13. 15. 
16, 14, 20, 21, 35 27, 39, 31, 34. 55, 34, 37, 40. 43 

Henry's 12adlu...... 4. 5, 9. 10. 13, 16, 18. 20. 21. 
23 76, 26, 27, 29, 31, 34, 35, 36. 37. 40. 42, 

Klerulingouol Com..... 2. 4. 5. 7, 9. 10. TI, 13. 16. 

MÁY 1958, 

4. GLASER-STEERS 
15. INTERNATIONAL ELECTRONICS 
17. INTERSEARCH 
19. I(LIPSCH & ASSOCIATES' 
20. JAMES B. LANSING SOUND 
21. LIVINGSTON AUDIO PRODUCTS 
39. NORTH AMERICAN PHILIPS 
16. OMEGA TAPES 
23. PENTRON 
24. PHONOTAPES 
25. PICKERING 
26. PILOT RADIO 
27. PRECISION ELECTRONICS 
28. REGENCY 

Lot AngelesPortable Recording Ente vloe....,5.9; 
11, 13, 14, 16.'17, 18. 20; 71, 23. 25. 27. 31. 33, 

36,37. 40. 47, 43 
Midway Electra/de Supply.,..7. 9, 10. II. 13, 16. 

15, 20. 21, 23.23.26. 27, 29, 31..14, 15, 36. 57.40. 
42, 43 

Rodio Products Sales, Inc.. .2 4.8,7.5,10.11,13. 
14. 17. 18, 30. 21. 23, 73. 27. IS, 29, 31. 34, 33, 

36, 37, 40, 42, 43 
Shelley Radio Co.....4, 5, 9, 10, 20, 21 23, 25, 27. 

79, 31, 34. 35, 16. 37, 40 
tin:versa! Radio Supply Co.....2, 4. 7, 9, 10. 11, 13, 

18. 20. 21. 23, 25, 26. 27. 29. dl. 34, 3.5. 36. 37, 
38, 40. 43 

-LA JOLLA 
Audio WOrkxllop., ,..1. 2.'S8, 9. 10. 11. 14. 16.1 7. 

13, 19. 20, 25. 26, 27, 29. 30. 11. 36. 39.40, 41, 43 
MENLO PARK 

ID Fidelity, UnIW.....I, 2. 4, 6. 7. 8. 9. 17,-21. 25. 
26, 27. 29, 31. 34. 36. 37, 40, 43. 

MONTEREY 
Wholesale Electronics... A' 5. 6. 7:9, 10, 13 14, 15, 

20, 21, 23; 25.26. 27; )9.'31. 34, 35. 36. 37, 40 
OAKLAND 

Elmer Elect....' 4. 5, 4, 7, 9, I0. 13. '20, 21, 23, 25, 
21. 29, 31, 34. 36, 37. 40 

011n S. Grove. 1, 2, 4. 5, 6. 7, 8, 9. 13, 14, 17. 18. 
20. 21. 75. 26. 27 29..30. 34. 34. 37. 30, 40, 43 

ONTARIO 
11401 7,9.13, 14.16,30, 21, 25, 26. 27. 26.27. 

36, 37, 40. 42, 43 
PASADENA 

Audio As3Oelacc,.. .5, 7. 9, 10, 11. 13,.16, 18, 20. 
21,24. 25. Y1, 27, 30. 31, 34, 36, 37, 40,4 2, 43 

Dow Radio Supply Co.. ^_ 4, 7, 9. 16 11. 13. 18. 
20. 23, 75. 26. 28. 79, 31, 14. 35. 37, 38, 40. 42 

Empire Klecerunle Dist 4, 5, 7. 9, 10, 13 18, 21. 
13 25t 27, 31. 34, 35, 37, 40 Iii Fidelity 1-Iouxe..1, 2, 5, 7. R. 9, 12, 13, I4, 16. 18. 

20, 21, 25, 26, 27, 29, 30, 34. 36, 37. 40.42. 43 
REDONDA BEACH 

Bey Eleosronico ..,.2, 4. 5, 6. 7. 0. 10, 13.,18, 20. 21: 

RIVERSIDE73. 27, 30, 21,-36, 37. 35, 40 

Custom l`funle....7, 9. 11, 13, 14.14. 17.20. 21. 25. 
27, 29. 31, 32, 34, 36. 17. 31, 39. 40. 42 

SACRAMENTO 
Ell Fl Bound Ohoppo. , 1. 4, 6, 7. 0, 9, 15. 17. 18,-21, 

26 27, 28, 29, 30, 31; 36 37, 39, 40,43 
Sac anluilto Elect. Suppply... .4. 6, 7. 9, I0, 13, 30; 

21. 25, 27, 29, 11. 34. 35. 37. 41 
SAN BERNARDINO 

Hollywood Ili FI Shop....7,.4. 5. 7, 1, 9. .10, 1 1; 13. 
14, 16,'16, 20, 22 23, 27, 29. 31; 32, 34. 34, 37, 

40, 43 
SAN DIEGO 

Bre cr Sound Center, ...1. 2, 78. 9. 10. 11, 15. 16, 
18, 20; 21. 23, 25, 26. 27, 29; 31, 34;, 36, 37,-40, 

43, 43 
}Ugh Fidelity House 1.7.3.7,8.9.12,23,14,14,16. 

20. 21. 25, 26, 29, 30. 3416, 37, 40142. 43' 
Rauh, Part+ Co- 4, 5, 7 9, 10, 11, IS, 18,'20, 21: 

33. 24. 25. 26,-'27, 32, 35. 36, 37, 40, 43. 
Western Radio Supply Co.....4, 9, 20. 13, 20. 21: 

15, 27, 29. 30, 31, 34, 16, 37. 40' 
N'rlgiIa House of III 111...-2, 4. 7, e, 9. 10. It. 11, 

14. 25. I6. 18, 20, 21, 25. 26. 27. 29. 30. 31. 34. 
36. 37, 40, 42. 43' 

SAS FRANCISCO 
CohIm01a usle Co.....4, 6, 6. 7, 9. 13. l7. 20, 21. 

33. 24, 25. 26. 27, 29, 31, 32. 34. 16, 37, 42, 43' 
Hal Coy Custom Sound 1, 2, 4, 6. 7. 9, 13, 17, 18 

'20. 21, 25. 26, 27..18, 29, 30. 32. 34, 36, 37, 43 
Eber Electronic SIlpplyy,,, -1, 2, 4. 5, 6, 7, 9, 13, I6, 

-17, 18,20, 21. 23, 23, 26, 27. 28, 29. 30. 31;34.35, 
36, 37. 38, 39, 40, 42, 43 

III Fi Shop ....4, 3,5.9, 13,17,-18, 20, 21.23.24. 25. 
36, 27, 23, 29, 31, 32, 34. 36, .17. 39. 40, 43 

'Trop? iSnuad Suppfly, 2 4, R, 6, 7, 9, 13.17. 13. 
20. 21. 23. 25, 26. 27. 79. 34, 36, 37, 40. 43 

Listening .. 261f27. 
28, 29,E 34, 31,18637, 40, 

20. 
743' 

Meeker Radio Suppl>' Co .4. 6, 7, 9, l0, 16, 28- 
21 73 36, 37, 40, 43 5 26, 1 27. 29. 31,'31. 16, 37. 40 

NOTE: This is a limited list and'does not include id/ dealera who handle 

40. REK-O-KUT 
29: H. H. SCOTT 
30. SHERWOOD ELECTRONIC LABS 
31..SHURE BROTHERS - 

32. SCHWANN' CATALOGUE. 
33. SUPERSCOPE 
44. TANDBERG 
43. THORENS 
34. UNIVERSITY LOUDSPEAKERS 
35. UTAH RADIO PRODUCTS 
36. VIKING OF MINNEAPOLIS 
37.. WALCO PRODUCTS 
38.. WELLCOR 

Mu.SIC & Sound ......t, 5. 6. 7. 9. 13. 17.19, 24. 21, 
24. 27. 29. 34, 36. 37 

I'3el110 lvholesale Co,....1. 5. 6. 7. 9, 10. 13, 18 '20 
21. 23, 27. 29.31. 34, 33, 37 

SOIL Francisco Iladlr , ..1. 2. 4.5. 6. 7. 9, 10;13. 14. 
15. 17, 18.25: 22, 23. 75, 27. 29 30, It, 34, 35, 

36. 311, 40. 41, 43, 44 
T,levISlOu4tadl0 Supply Co__ .7, 4 5. 6, 7. 9, 10, 

13, 17. 18, 20, 21. 21 25. 27. 30. 34. 35. 36. 37, 
39, 40 

Wllolesxle Ra410 R Electrle Supply Co.. , . 4..5 6 7. 
9.-13, 18, 20. 21'. 23. 15. 27. 19. 34. 35, 2Ó. 37. 

.39, 40, 4.1 
Sack Radio Supplp0C0 4 5. 6, 7. 9. 10, 13. 16. 

18, 20, 22. 23, 25, 26., 27, i9. 31. 34. 35, 36, 37. 
40, 43 

SAN JOSE 
Allied. Radio...,. 1. 2,1. 5, 6, 7.9. 1'1, 15. 18.20. 21, 

24. 25, 26. 27, 28, 29. 10, 31. 34. 35, 36. 37, 40, 
42. 4S, 44 

}'eptusulaTV & Raffle, Supply 4 5, 6, 7 9, 10, 13,. 
III. 30. 11, 23. 25. 27. 31. 24. 35. 36. 37; 40, 43 

SAN LUIS O111SP0 
ALun'9 51601 le Sound... .5. 7. 9;10 11. 13, 16. I6, 

20, 21, 25. 27 19. 32. 32, 36..37, 40, 43 
SAN RAFAEL 

Catania Mounds. ..4, 5. 6- 7, 9. 17. 22, 23, 26 26, 
27,29..12.34. 36: 37. 19, 40 

D'Errirn Fidelity Rad,n t. 9. 13 15. II. 19 20 
21. 25. 26. 27. 30, 33, 36. 37, 40, 43 

SOUTH GATE 
Maas Rodio Co.....4. 7, 9.10.11, 13.15, 22, 73, 25, 

27. 31, 34. 36, 37. 40 
STOCKTON 

Dunlap Who!. Hullo Co..... 2. 4, 5 6, 7, 9,.10; 71. 
23, 25; 27. 31, 33. 35. 36, 37,.40 

VAN NUYS 
House of SIRht & Sound 2. 5, 7. 8. 9, 11, 13. 16, 

18. 20. 21. 23, 25. 26..27. 29. 32, 33. 34, 36 37, 
40, 44. 13 

Thrifty TV Supply Co... -.4. 7. 9. 10, 16, 18. 20, 21 ., 
2.3. 25, 26. 27. 28. 30 32. 34, 37. 39 

Valley Electronic Supply Co 5 7. 9. 10, 11. 13. 
14. 18. 20, 11. 23. 25, 24, 27. 34, .16.37, 40. 42. 43 

SVHITTIER 
HI-IZ Eleven 

,l, 25. 27, 
7, 

9,30, 32, 34. 
14. 

34. 37,140 43 
COLORADO 
COLORADO SPRINGS 

D011Á Llros.....6. 7. 9, 10, II. 111. 16. 19. 22, 23. 25, 
76; 27. 36. 37. 18. 40. 43 

DENVER 
ABtgrn Music Sliop.... 1 7 ;9. 10, 11, 13, 16.11, 20 

21.23. 25, 26. 27. 29, 32. 34, 36, 17, 40, 43 
T)envar Rleet r:lnle Supply . 2. 4.5 7. 9. 10.11. 13. 

18. 20. 21. 23, 25, 27, 29. 31, 37, 40. 42 
true Elect Ho Aoce600rles Co.,.... 2, 5 7, 9. 10, 23.20 

21, 24, 25. 27, 23. 31, 34, 36, 36. 37, 35. 40. 42 
Inter State Raclin A Supply Co 4 5 6 7, 9, 10, 

II, 20. 21, 24,-25. 2 27, 29, 31, 35. 37, 39, 4 0 

Radio Products Sale,' . .1, 4. 6, 7.9 10 11 13. 
18.'20. 21, 23, 24. 25, 27. 28, 35. 34, 35, 36, 37, 40 

1.. B, Walker Radio Co.. 
3C 

Inc 4. 6 6, 7.9, 10 1I. 
13. 18, 20. 21. 23. . 27,11, 35, 37, 40 

Chas. T.. Wvliº Muale Co.....6. 9.11.13. 15, 18 20. 
21, 25, 24, 27. 29. 30. 32. 36, 37, 40 

PUEBLO 
I.. II. WoIkcr Radio , .. 2. 5, 6, 7, 910 11:13, 

18. 21, 23, 24. )6,, 27, 34, 3.1,3 7; 40 

CONNECTICUT 
HARTFORD 

DoirnOnt Record'Shop....7. 8, 9, 14, 11, 13. 14`, 18. 
20. 21. 23, 24. 15. 26. 27, 29, 30. 32, 34. 36, 37. 40 

!Lucy OI Hartford..11. 
25: 27 s3í.32, 3510só'37,139, 0 

NEW HAVEN 
Hairy of New Haven Inc_ .4. 

5 
90. 

31, ,4Ó.43 
Radio Shack Corp__.1. Z. 5,6. 7. 8, 9, 10. 11, 13. 

14. 28. 20. 21.23, 24. 26, 27, 29, 30. 31, 34.35.36. 
37. 38. 39, 40. 42, 43 

])avid Dean Smith Inc._. -2' 5. 6. 7, 9. 10 13. 16. 
18. 220. 21. 23. 25, 27, 29, 341 34. 37. 40 

these advertisers' products. 
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NEW LONDON 
Atkins Electronic Supply Inc. -4. 6. 7, 10. II. l3. 

21, 25, 26. 27, 31, 34. 37. 40. 43 
'WATERBURY 

Bond 1(57110 Supply..,.I 2, 4, 5, 6, 7, 8, 9, 10, I1., 
111 , 21, 21, 27. 31, 3.1, 37, 40 

WEST HARTFORD 
Audio Workshop. Inc..... 7, 8, 10. 11. 13. 18. 20. 21. 

25. 26. 27, 29. 30. 32. 34, 36, 37, 38, 40, 42, 41, 44 
DEi.AWARE 
WILMINGTON 

_\Imo Radio Ce.....4. 5, 7, 9, 10. 11. 21, 27, 29, 31, 
34. 35. 37, 40, 43 

Radio Electric Service (o.. , .. 1, 4, 5, 6, 7, 9, 10. 11, 
13. 16, 17, 1S, 20. 21.25, 26. 27. 29.30, 31, 35, 36. 

37, 38. 39, 40, 43, 44 
lYllmlhgton Flee. Specialt Co., Inc.....6, 5, 9, 11. 

13, 14, 17, 20, 21. 23. 25, 26, 27. 29. 32. 36, 37, 
39, 40 

DiSTRiCT OF COLi;AIRIA 
WAS111NG2'ON 

Electronic Wholesalers, Inc,. . 1, 2, l. 5, 6. 7, 9, 10, 
11, 13, 17, 18. 21, 23. 25, 27, 28, 29, 31, 31, 53I6, 

37. 38, 39, 40, 42, 43 
}II-FldeSty \Yholedalertt Inc. ...1, 7. 9, 13, 20, 21, 

24, 25, 26, 27, 30. 34. 36. 37, 38, 40, 43 
Kitt tinslcCo:....1, 6, 7, 8, 9, 13, 16, 20, 21. 24, 25. 

26, 21, 29, 30, 32, 34, 36, 37, 40, 42 
Shndcr FWunrl Inc.,, .. 1, 2, 6, 7, 8, 9, 11, 13, .14, 16, 

18, 20, 21, 25. 26.27. 29, 30, 34. 36. 37, 40, 43, 44 
Sun r'arti DLstrlhulors. 1,1d... ..2, 4, 6, 7. 9, 30, 11, 

13. 17. 18. 21, 26, 27, 29, 30. 34, 35. 36. 37, 38, 40 

FLORIII: 
CORAL GARLES 

The Concerto Room. Inc., . ..2. 5, 7, 8, 9. 11, 13, 15. 
17, 18, 20. 21, 26. 27, 29, 34, 36..37, 40, 44 

FT. LAUDERDALE 
Vance Baldwin Inc.....4, 5, 7, 9. 10, 11, 13, 16, 18, 

21, 23. 25, 27, M. 14, 36, 37, .39, 40 
Certified F:lcct. Dls. Inc.. 

-..2. 
4, 6, 11. 13, 15. 18, 

21, 25, 26. 27, 31. 34. 36, 37, 38, 40 
11111aelltt Sound System.; 0, 9, 13.15. IS 25, 26. 

27,29,30,31,36,40,44 
JACKSONVILLE 

Peard Electronic Supply Co....,5, 7, 10, 11. 18, 20 
21. 23, 23, 27, 29. 31, 34. .13 

Soulhcast Audio Co.._.4,6, 7, 10, 11. 17, IN, 20, 
21, 23. 25. 27. 29, 30. 31, 34. 36. 37, 40, 42 

31F,L'11OI/1tNE 
>ScHOsc (:Icctronlc.... .5, 7, 9, ll, .13, 18, 20, 21, 23, 

27, 29. 30. 31, 32, 34, 36, 37, 40, 43, 44 
MIAMI 

Lost Coast Radio & T1"....4, 5, 6, 7, 9, 10. I1, 13, 
16, 17. 18, 21. 23. 25, 26. 27, 29, 31, 14, 35, 36, 

37, 40, 42, 43 
Electronic SUOPly C'o.....1. 4. 5, 6, 7, 9. 10. 11, 13, 

14, 17, 18, 20, 21, 23, 24, 25, 26, 27, 30, 31, 34, .35, 
36, 37, 36, 39, 40, 42 

Flaglcr I1ndlo Co.. Inc.. .. .2, 4. 6, 8. 9, 11.13.17. IS, 
20. 21, 23, 25, 26. 27, 29, 31, 32, 35, 37, 39, 40. 

43, -14 
Ilcrmtan Radio Supply Co.. , , .4. 6, 9, 10, 11, 21, 23, 

2.5, 27, 29, 31, 34. 35. 37 
1I1 V1do1lC1 Associates. . 1, 2, 6, 7, 8, 9, 10, 11, 13, 

14, l8, 20,0 21, 23, 24, 25, 26, 27, 29, 34, 36. 37. 
40, 44 

Tlturoty Distributors. (lec., ...4, 5, 7, 9. 10. II, 13, 
16, 18, 21, 27, 29, 31, 34, 35, 37. 38. 40 

\V adct Radio & APPlinnac Co.. . . .4, 5, 6. 7, 9, 10, 
11, 13, I5, 16, 17, 20, 21, 23, 24, 25, 26, 27, 29, 31, 

14, 35, 17, 40 
ORLANDO 

.11arnntond Elcctronlc.lnc..,..4. 5, 7, 9 10, 11, 1.1, 
18. 21. 25, 27, 31, 34, 35, 37, 40 

PE\S:1COl_1 
(love ttatllo Electronic Supplies... ,2, 4, 5, 6, 7, 9, 

10, 11, 13.14. 15, 18. 20, 21, 23, 25. 27, 29. 31, 34. 
36, 37. 40, 42, 43 

Sr.' PETERSIIURCi 
welch Radio Supply... ,4, 6. 9. 10, 13. 14. 21, 23. 

25. 27. 31, 34. 17, 40 
S.4 ItA SOTA 

Radio ACCe6üortcs Company... ,4, 5, 7, 9, 10, 11, 14, 
21., 23, 26, 27. 31, 34, 37 

TAMPA 
ittul,. AccCssortes Co... ,.4, 5. 6, 7, 9, 10, 11, 21, 23, 

27, 31. 34. 35. 37 
1'hurola I nstributurs. InO......4. 5, 6, 7, 9, 10, 11.13. 

16. 18. 20, 21, 25, 27, 29, 31, 34, 37, 40, 43 
WEST PALM IIEAC:II 

Goddard i)k;lributorv. IOC.....4, 5, 6, 7, 9, 10, 41) 
13, 16, 18, 21, 23, 25. 27, 29. 31, 34, 37, 38. 40, 

42, 41 
I:1:OItGIA 
ATLANTA 

Raker Fidelity Cnr`,.. . , .2, 6, 7, 9, 10, 13, 14, 15, 18, 
20, 21, 25, 26, 27 29, 31, 32. 34, 36. 37, 40, 43,44 

BichF:drlily S.F.S.... ,5, 6, 7, 8 9, 10, It, 13, 11, 
17, 18. 21, 24, 25, 26, 27, 29, 10, ,t4, 36. 37. 39, 

10, 13 
Southetastern RShca Parrs Co... ..2, 4, 5, 6. 7, 9, lo, 

11. 13, IS. 21, 27, 31, 31, 35, 37, 30, 40, 43. 41 
Specialty Distributing Co., loc.....4, 5, 6, 7, 9, 10, II, 13, 21, 25, 27, 11, 34, 35, 37. 39. 40 

COLUAI DUS ri:llo Sales A Servlcc. . . .5, 6, 7, 9, 10, LI, 20. 21.23. 
27, 29, 31, 34. 36, 17, 38, 39,40 

ILLINOIS 
AURORA 

Ill -FI Record Shop... 4,9, 14, 13, 44.19. 20. 21, 24. 
25, 26. 27, 30, 32, 34, 35, 37, 39. 40 

CHA]1 PAIGN 
Radio I)oetoae... .4, 7, 9, 10, 11. 13, 18, 20. 21. 23, 

25, 26, 27, 29. 31, 34. 36. 37, 39, 40 
CHICAGO 

Allied Bade Corp.., ..2, 4, 5, 6, 7, 8. 9, 10, II, 13, 
16, 19, 20, 21, 23. 24, 25, 27. 29, 30, 31, 34, 36. 

37, 38, 40, 42, 43 
Arpio.., .2, 4, 5, 7, 9. 10, II. 13, 20. 21. 33. 25, 26, 

27. 30, 31, 35, 37, 40 

NOTE: This is a limited 
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BUY IT HERE 
THESE ADVERTISERS' CODE NUMBERS PERMIT YOU TO LOCATE DEALERS 

CARRYIING THEIR BRAND. SEE PAGE 93 FOR CODE. 

J.(2. il.u'mnn .t Co.. ...5, 6, 7, 9, 111, I1, 1.3, 20, 21. 
23. 25, 27, 30, 31, 35, 37, 40 

De Haan Di -1,1 . . , 5, 6, 7, 11. 13. 16, 18, 19. 20, 21, 
24. 25, 27, 29. 20, 31. 32, 36, 37, 40, 43 

Electronic EsprdRora.,,,2, 4, 5, 6, 7. 9. 10, 11.13. 
15, 18. 20. 21, 23. 25, 27: 29. 30, 31. 32. 34. 36, 

17, 38. 40, 42. 43 
Lukko Sales Corp.... .4, 5. 6, 7. 9.10.13. 20, 21. 25. 

27, 31, 34, 35, 37, 38, 40 
\fusicrafr. Ine.....2, 4, S, 7. 9,.10, 11, 13, 16, 17, 18, 

20. 21,"23, 24, 25, 26, 27, 19, 30, 31, 36, 37. 38. 
40, 42, 43 

Arthur N4gle, Inc.....t. 4, 5, ' 10, 71, 13, 18, 20, 
21, 25. 26. 27, 29, 30, 31, .14, 36. 37, 39. 10, 42, 43 

Newark l-ltrtrlc.. .. 1. 4, 5, 6, 7, 9. )0, I 1, 13, 18. 19, 
20. 21, 23, 25, 27, 29, 30, 31. 34, 36, 37. 18, 39, 

40. 41. 43 
DECATUR 

York Radio Supply Co.. ...4, 5, 6. 7, 9. 10. II. 20. 

JACKSONVILLE21. 23, 25, 27, 31, 17, 44 

Baptist lindJo I;,boralOriG. ..4. 5, 6. 7. 9, 10, II, 
13, 2!, 23, 26, 27, 31, '34. 33, 37, 38 

LIRERTI'VILLE 
The 1Ii-E'1 ('cntcr....2, 6, '7, S 9 13, 15, 16. 18. 20, 

23, 24. 25, 37, 2N, 36, .85,39.4! 
MATTOON 

Mattoon Radio 1: T1 SurtPly....4, 6. 7, 9. 10, 11, 
21, 23, 27, 31, 34, 35. 37, 38 

MOLINE 
Lnfgrt'u Distr. Co. .. 4.5, 6. 7. 9, 1011, 13, 18, 19, 

20, 21, 25, 27. 28. 31, 34, 35, 16. 37, 39, 40 
OAK PARK 

Melvin Electronlo8...,4. 5 6, 7. 9, 10, 13, 16, 21,, 
23, 25, 27, 31. 34. 35. 37. 38. 40, 43 

PARK RIM:): 
Electronic C'cnter,.5, 6, 7, 9, 10. 41, 25, 29, 30. 32, 34 

PEORIA 
Klaus Rnrllo R KlcctHc... ,2. 4. 5. 6, 7.9,10.11.20, 

21, 25, 27, 28, 29, 31, 34, 36. 37, 35, 40, 42 
QUINCY 

Gates Rodin Co.. .. . 2, 4, 5, 6, 7. 9, 17, 20. 21, 23, 25, 
27, 31. 34, 36, 37. 19. 40. 42 

RIVERI)At.li, 
Audio Dtvtrthut6r.c. ...1. 2. 4. 5. 7, 9, 10, 18, 13, 20, 

21, 23, 25, 37, '31. 3, 36, 17, 40, 42 
ROCKFORD 

.1 & SI Radio C TV l:upplins....4, 6, 7. 9. 10: II, 21, 
25, 27, 31. 14, 36, 37. 38, 40 

1.11;1 -West A3SOCiAttvl...,4, 5, 7, 9, 10. 11. 21, 23, 
25, 27, 31, 34, 37. 38, 40 

ROCK ISLAND 
Tr) C ity ItaOlo. . . A, 6, 7, 9, 10, 20, 21, 24, 25. 27, 

19. 31, 34, 35, 37, 40 
SPRINGFIELD 

flandd Bruce Co.....4, 5, 9. 10, 11, 21, 21. 27, 29, 
31, 34, 37, 38, 40 

INDIANA 
ANGOLA 

Lakeland Radio Supp1Y,,..4, 6. 7, 9, 10, 11.21. 25. 
27, 29, 31, 35, 37, 38, 40 

ULOOMINGTON 
Stmtvlfer Radio C'o.....4, 6, 7, 9, 10. 11. 13. 21. 23. 

25, 27, 31, 34, 37, 40 
EVANSYILLE 

Ohio callcy Sound. ...4, 5, 6, a, 10, 11, 13, 21, 23, 
25, 27. 39. 31, 34. 35, 36, 17, 39. 40 

\Ycsco Radio Parts ...4, 6, 7, 9, 10, I I, 13, 21, 23, 
25, 27, 31, 34, 35, 36. 37, 39, 40 

FT. WAYNE 
Brown Electrnnlca Idc.....1, 4. 5. 6. 7. 10. ll. 13, 

IS, 20, 21, 2.3, 24, 25, 26, 27, 28, 31, 342 35.36, 
37. 40. 42 

Pembleton 1.5154.. ..4, 5; 6, 7. 10. II, 21. 25, 27, 29, 
31, .14, 35, 37, 40 

Warren Ilatllo C'o.. . . , 5, 6. 9. 10. 1 1, 31 27, 31, 34. 
1i. 37. 35. 40 

GARY 
Cosmopoiltan 110,110 Co...,.4, 6, 7, 9, 10, I1, 11, 20. 

'21. 23. 25, 26,'27. 31, 34, 35. 36, 37 
INDIANAPOLIS 

Graham ElrCtroulC SUVPIY. 111C... 1, 2, 4. 5. 6, 7, 
5, 9, 10, 11. 13, 17. 18. 20. 21, 23, 25. 26. 27.28.29. 

31.:14. 35, 36, 37, 40, 12 
ltºdln D1a4. Cn.. ...4. 5, 6, 7. 9. I 0, 11.13.10.20. 21. 

25, 26. 27, 30, 31, 34, 35, 36, 37, 38, 40 
PERU 

C1B,ganaMa Round kqtdpment C'o.. ...4, 4, 7, 10. II. 
18, 31, 23, 25. 27. .11. 34, 35, 36, 37, 38 

RICHMOND 
1.01 E(0etrnules Co.. Inc.... 4, 6, 7, 9, I0, I I, 13, 

21, 2.3, 25, 17, 31, 34, 35..16, 37, 35, 39, 40 
SOUTH IiFND 

Radio UL<tritnlitnq ('n,, . ,.4, 5, 6, 7, 10, II, IR. 21, 
25, 27, 29, 30, 31ti34.35, 36. 37, 40, 42 

AI Smiths 111 1l Stroll.... i . , 9, I1. 13, 16, 20, 21, 
25. 27, 30, 32, 34, 35. 16, 37, 35. 39. 40 

t'F,ItRE 14AU^11. 
C. T. EVlhiter Co,. , . .4, 5, 6,7. 10, 11, 21. 23, 27, 31, 

34, 36, 37.311, 39. 40 

IO11V';t+ 
DURLINGI'ON 

Union Supply Co:, 5, 6. 7, 9,40, 11, 21, 23, 

CEDAR RAPIDS 
25. 27, ll. 37. 35 

Gltford-Iiroun, Inc.....4, 5, 6, 7, .4.11/11.111.11+.14,Ó 
21, 25, 

COUNCIL BLUFFS 
World Radio Laboratories _ -4. 5. 6, 7; 9, 10, 11.13, 

15, 16, 21. 23, 24. 25, 27, 29, 30. 31, 35. 36. 37. 
39, 40. 42 

DAVENPORT 
TCIt Distributor.... 2, 4, 5, 6, 7, 10. II, 17, 20. 21, 

DES MOINES 
25, 27, 28. 31. 34, 35. 36, 37, 40 

Gifford-13rOwn. Inc......1. 5, 6, 9. 10, I1, 13, 16, 21, 
25. 27, 29. 31, 35, 36, 17. 40 

Iows Radio Corp... 1. 4, 5, 7 9, 10, 11, 21, 23. 25. 
26, 27. 29..t1. 34, 16. 37, 35, 40 

Mid -States Distributing Co,,.,,4, 5, 6. 7, 9, 10, 11, II, 21. 23. 26. 27, 31..15. 36, 37. 35. 40 
It:1dio Trade Supply CO.....4, 6, 7, 9.10. 11, 21, 23. 

25. 27. 31. 34. 36. 37. 35, 40 

list and does nee include all dealers who handle 

DUIIUOUE 
(Inc Distributing Co 4 5, 6, 7. 9, 10. ILIA, 21. 

23, 25, 27. 31, 34. 36, 37, 40 
SIOUX CITY 

Run:Mirth Radio Supply, . , ,4, 5. 6, 7, 9, 10, 11, 11. 
23, 25, 27. 31, 34. 35. 36, 37. 40 

\VATEIIL00 
Farnsworth Radio Televiclou....4, 5. b. 7, 9. 10. 

11, 13, 16, 20, 21, 13. 25. 27;29, 31, 36, 37. 40 

KANSAS 
LAWRENCE 

Fred E. Stn ton .t C4,.....2. 4: 5, 6, 7. 10, 11, 13, 21. 
25. 27, 34, 35. 37, 40, 42 

WICHITA 
Excel D15tributors....4, 6, 7. 9. 10, IL 21, 23. 25. 

27. 31, 34, 15, 37,-38. 39, 40 
McClelland Sound Equipment Co. 2, b. 11. 21, 

25, 27. 34. 35, 37. 40 
Radio Supply Co.... , 5. 6, 7, 9, 10, 11.16. 20. 21. 23, 

25, 27, 29, 31. 34..17. 40 

KENTUCKY 
LEXINGTON 

Radio Equipment Co 4 5, 6, 9, 10. IL, 21, 25, 
27, 29, 31, 34..15, 37. 40 

LOUIS VTLI.E 
The (101.144 ROr, ....1. 4, 6, 7, 9. 11 . 13, 14. 15, 16. 

17, 18. 39, 20, 21. 25, 26. 27. 30. 31. 34, 36, 37, 
du, X43 

Universal Radio supply Co... , A, 6, 7, 9. 10. Iii 21. 
23, 25, 27, 29, 31, 14. 35, 37, 39, 40 

PADUCAH 
Warren Radio Co.....5, 6, 7, 9, 10, 11, II. 23. 27. 

31, 34. 35. 17. 38, 40 

I,1) r] I SiAN :I 
BATON ROUGE 

Louisiana Radio & Television_ ..4. 5. 6, 7, 9, 30, 
13, 17, 21, 23, 25, 27, 31, 34, 37, 40, 42 

LA1'Al'ETTP. 
Ralph's Radio Electronic Supply, , ..4, 5, 6, 7. 9. 10. 

11, 21, 25, 27, 31. 35, 37 
LAKE CHARLES 

\Vldestde Radio }:g01 )....-4, 5, 7, 9, IU, 11, 13, 48. 
21, 23, 25 27, 30, 11. 34, 35, 36, 37. 40 

NEW ORLEANS 
C'ritltccut (tadSo 4: Supple. Inc.....4, 5, 6, 7, 9, 10. 

11. 13. 21, 23, 25, 27, 30, 34, 35, 37, 38, -10 

Custom Electronic, Inc.. , . 1. 8, 9, 11, 13, 14. 17: I8, 
19. 20, 21, 25, 26, 27, 29, 30. 36, 37, 40, 43 

Electronic Parts C)orp.,,,,?. 4, 5, 6, 7, 9, 10, 11. 17. 
20. 21, 23, 25, 26, 27, 30, 31. 34, 35, 37;10. 39, 

40, 4) 
Radio Parts Inc, . 4, 5, 6, 7. 9, 10, II. 11, 21, 25, 

26, 27, 28, 29. 31, 34, 35, 37, 40 
Southern Radio Supply... 2, 5. 6r 7, 9, 10, II, 13, 

IR. 21. 25, 26. 27..11. 34, 37, 18, 39, 40. 42 
SHREVEPORT 

Inten,tntC Electric Co. 4 5, 6, 9, 
10, 11, 21, 25. 26, 27, 31, 34. 37, 36, 40 

Knelcn,ay Sade3Co,....1. 2, 4, 5, 7, 8, 9, 10, 11, 13, 
I4, 17. 18, 19, 20. 21. 23. 25. 26, 27. 19, 30. 33, 34, 

36. 37. 40, 43 
Lavender Radio & 1'1' Su , ,Iy. . 4. 5.6. 7, 9, 10, 18. 

21. 23. 25, a, 31. 34. 35. 17, 38, 40, Ll 
11IAIN E 
AUGUSTA 

T'hc Corner Music A Hook Shop.... 1. 2. 6, 7, 9, 10, 
21. 25, 26, 27, 29, 32, 34, 36, 3.. 40 

PORTLAND 
Bartlett Rurllo C'o,..,,1, 4. 7, 9. lO, 11, 13, 21, 25, 

26, 27. 29, 34, 36,:37. 40 
C.ttltield Irslphrtnc AgOnc A, 3, 6, 7. 9, II, 13 

21, 23, 24, 25, 27, 34. 36, 37 38, 10, 41, 43 
Maine I:lcctronleSttpply C'n,., ..4, 6, 7, 9, t0, 11. 21, 

25.26. 27, 31. 34, 37, 40 

11AItYLANII 
BALTIMORE 

Custom >tuelc Systena.,,.4, 5. 8, 9. 10. 13. IN, 30, 
]1, 25. 27. 29..10, 34, 36, 37, 38, 40. 43, 44 

High Fidelity House . 6, 7, $, 9, 10, 11, 13. 1-1, l6, 
21, 24, 25. 27. 29, 3ii, 31, 33, 34, 35, 36, 17. 39. 

40.11,42,4,3 
Radio Electric Service CO....,4, 5 6, 7, 9, l0, 11 , 13, 

36, 17. 18, 21, 24, 25, 27. 211, 29, 31. 31. 37, 39, 
40, 4,3 

Slrklk Alusic-. .4, 9, 10, 11. 13. 14. 25, 17. IN, 20, 
21. 27, 29. 30, 31, 36, 17. 38, Al, 4u, 11 

14AGERS'1'OWN 
'LiunuOrnmu W'holCsalers .... 4, 6, 7, 9, 10, 11, 13, 21, 

27. 29. 31. 34. 37, 35, 40, 42 
SILVER SPRINGS 

Duels -Cannock AxSnelnMs.,-. 1, 2. 4, 7, 5. 9. 13, 14, 
16, 17. 20. 21. 23, 24, 26, 27, 29, 30, 34. 36. 37, 38, 

39, 40 

3111SSACIII)SISTTI4 
BOSTON 

Cnuuer Electronics L,e,.. , .4. 6, 7, 9, 10, 1.1. 13, 21, 
25, 25, 26, 27. 31. 34, 35, 16, 31, 4U 

De Mhntbro Radio Supply CO.,... 1. 2. 4. 5. 6, 7. 8, 
9, 10, 1I, 13, 17. 18. -u, 21, 23, 25, 26, 27, 29, 31. 

34, 35, 36, 37, 35, 39, 40, tilt 
The L18teuing Post Inc.. . 1, 4, 6, 7, 8, 9, 10, 1,1, 14, 

IS. 20. 21, 23. 24, 25, 26. 27. 29, 30, 31, 32, 34. 36. 
37, 311, .19, 40, 42, 41, 44 

A. W. \1a3'cr Co.. . .4, 5, 6, í', 9, 11, 21, 25. 2714. 37 
Radio Shack Corp.....I. 2. 5. 6, 7, 8, 9, 10, 11, 13, 

14, 16, 18, 20, 21, 23, 24, 25, 26, 27, 29, 31, 32, .14, 
35, 36. 37, 3S, 40, 43 

Radio Wire Tt' 1uE.-...1, 2, 5, 6, 7, 9, 10, 13, 14. 18. 
20, 21, 23, 24, 25, 26, 27, 29, 11, 32, 34, 35. 36, 37. 

39, 40, 4:t 
Sager Electrical Supply Co... -7, 4,10. II. 13, 21. 

23, .2a, 27. 34. 37, l0 
UROOKLINE 

Lowe Attkrol5tes....1, 2, 4, 7, 9. 11, IS, 23, 25. 26, 
29, 30. 34, 36,15 

CAMBRIDGE 
III FILttb.....1,2,4.5,6,7.8,9,10.1I,13.14.18. 

19, 20, 21. 24, 25, 27, 29, 30. 31, 34, 36, 37, 38. 
39. 40, 42, 41. 44 

FRASIINGFLIM 
Si) I Studio... A. 2, 4, 7, 9, 10, 13, IX, 20, 21, 25, 

27. 29, 34, 36, 17, 40. 41 

these advertisers' products. 
Hri'r & Music REVIEW 



GRAND RAPIDS 
Radio Parta, Ino. _ ...4, 5, 6. 7, 9, 10, 11, 13 18 21. 

25. 26. 27. 31. 37 40. 42 
Electronic Sound320, 

21. 23,27, 31434. 36.37, 338140 
JACKSON 

Fulton 
181 311023, 25, 2ly 7. 29, 31 '34Í.e16 X37, a8, 40, 43 

KALAMAZOO 
The Sound Room....I. 4, 5. 7. 8, 9. 10. 11, 13, 14. 

16, 19, 36,40,41 

SPRINGFIELD 
SOuadoo Eleotronle Supply ....1 4.6, 7.8, 9.10, 1I 

13, 14, I8. 21. 27, 31, 31, 34.35, 16, 37, 40, 42, 43 
WELLESLEY 

Mush) Box. Inc_ 21,219. 
30831, 31. 34.36, 317.246 

WORCESTER 
De Mambro Radio Supply. .4. 5.6 7 9, 10, 11 13 

17. 11. 25, 27. 19, 31, 34. 37. 40 

LAWRENCE 
Young & Young Ina...."), 7 10 1I 20 21 25 26 

27, ad, 31, ad, 34, 37, ad, 4d 
PITTSPIELD 

P1tta0eld Rad1o....4, 516 
.277 á,1áá1áh137,236 ;d 

Sammy Vincent. .. .1,1, 6, 7 ó, 9 10 13 20 21 25 
36,27,31, ad, 33,4d 

MICHIGAN 
ANN ARBOR 

A. A, Radio & TV....2, 7, 9, 10, 11, 13 19 20 21 

Wedemayer Electrical Supply25,,2 4, 5,, 6 g7, 131, 116 
13. 21. 23, 117. 31, 34, 37, 40 

BATTLE CREEK 
Electronic Supply Corp.....1. 5 6 7. 9 10 II 13 

18. 21. 23. 35. 27. 24. 34. 1d. a6, 37. 44 
BENTON HARBOR 

Benton Electrical Suelplv Co.....5 6, 9 10 13 21 
25. 27. 29, 31, 14. 34. 37. 34, 44 

CHEBOYGAN 
Straits Distributing Co... 

24.536.7.25, 3i 11 137 21, 
DETROIT 

Industrial 0211. 
23.253,12731. 34, 35136'37,'34, 40 

K. L. A. Laboratories, Inc 4 5 6 7, 8. 10. 11. 
13, 14. l6,3Í8, 11. 2 X324.. 35, 6, 37, 39, 40, 41.41,343 

Radio Electronic Supply Co.....4, 5 7, 9, 10. 11 13 
21, 23, 24. 25, 27, 31. 36. 35, 36. 37, 44 

FLINT 
Radio Tube Merob. Co 

4, 2 6 31, , 11 3, 172 11/ 34 

LANSING 
Ofteobeuaer C?o... 27, 

39731, 
10, 

35. 37. 39, 40. 462 
LAURIUM 

N. West Radio of Michigan ....5 6 7. 10, 1115, 31 
23, 2d, 17, 29, 31, 34, a3 

S AG INA W 
Audio CommunloatlOne CO.....4 6 9. 11, 13, 15 17 

21Radio 

Center....1 
25, 26, 

4 6, 7 dd 39°,111.136.153. 
40 
16 

21. 23. 23. 31. 31. ab. 33 

MINNESOTA 
DULUTH 

Lew Bonn Co.....4, 6. 7. 10. 11, 13 21 27, 29 31 
34, 35. 36, 37, 36.40 

Northwest Radio.. -4. 6.6. 9, 1.11. 
20, 21. 3,40 452 

MINNEAPOLIS 
eudI20K21, 23 

.25, 16' 27. 34: 31,'34,'3713, 0. 41,143 
Lew Bonn Co.....1, 4, 6. 7. 9 10, I1, 13.17. 18, 20, 

21. 33, 23. 27. 29, 30. 31, 14, 35. 36, 37. 38 40. 

Equip- 
41, 44 

Eokco Sound 21 23 25. 26, 27. 34. 
6,5, 

36 137144 
Electronie Center Inc... _ .5 6 9, 10, 11, 13, 20 21 

23, 23,27, 31, 34, 3s. 36 37. 40, 41. 44 
Electronic Industry....2 4, 6, 6, 7 ó, 9, 11, 14, 16 

21 28. 16. 27 19, 34, 36, 37, 40. 41. 42 
Peal M. Schmitt, 

11,41115,5,o2ó27,3º 34636,37,'40,143 
Stark Radio Supply... .4, 5 6, 7, 9 10 11 15 18 

21, 15. 27, 31, 84, 36, 36. 33, 46 
ROCHESTER 

Elliott & Hanson Co.....4, 6, 6, 7 9, 10. I1, 13, 21 
23, 25. 26. 27, 31. 34. á3. 37. 40, 43. 44 

ST. PAUL 
Gopher Electronics Co.....4. B. 6 7 9, 10, 11,13, 

17. 20, 11. 23, 15, 27. 31, 34, 3Í. 16, 37, 3411.41/4 

Hall Electric Co 4 5. 6, 9, 10, 11, 16, 17. 18 21. 
25. 27. 31. 34, 33, 37 

Lew -Bonn Co.....4. 7. 9 10 11 13 20 2I 25 27 
31. ad. 34. 36, 31. 3d. 4d, 41 

MISSISSIPPI 
JACKSON 

Swan Dletrlbuting Co., Ino.....4, 5, 7, 9. 10 13, 21 
25, 26, 27, 31. 34, a7, 40, 43 

PASS CHRISTIAN 
The Muslo 803.....!. 6, 7,37 10 Imo' 

37, s0á, 411,2644 

CAPE GIRARDEAU 
Suedekum Eo tonieS1 27.4 5.6 7,9.1l ñ 29.3á3 10. 

ás 
KANSAS CITY 

David 
BMW 925726. 27. 30.31' 37. 33, 4d, 413 44 

Burstein-Applebee Co 4 S, 4, 7. 9, 10, 11, I3. 
16. I8, 20, 21, 23. 25, 27, 28. 29, 30731$34.36 

McGeeRediO CO.....4 6,7,9,10.11.16,18,20.21 
33. 28, 16, 27, 318, 31, 14, 35, 37. 38. 40, 44 

Radlolab....4. 5. 6. 7, 9. 11. 16, /13, 20 21, 15 27, 
29, 31, 34, 37, 38, 40 

ST. LOUIS 
Aeolian CO. 

21 
M3, 27,129, 

32.734.36 327. 38, 40.244 
Walter Mho Radio Co.... -2, 4 5 7, 9 10 11 13 

Tom Brown Radio CCoo.2t'.5 
23, 2h, 

10, 11, 2Ó'2I'23 
Ebinger Electronics. Ina").' ..4, 6 '7 9, 

34, 
11, 13,14. 

17 18, 23. 25. 27. 31, 34. 37 38, 40, 44 
The High Fidelity Showroom. -..1, 5. 6, 7. 9, 10, 11. 

13, 17. 18, 20. 21. 26. 27, 29, 30, 81 32 13 3.4 

1, 
36, 35, 41, 42, 44 

m21, 25, D26 
27 '29. '31. 33. 34,135, 37, 40,1484 

MISSOURI 
BUTLER 

Henry .6. 7, 9, 10, 11.13.21. 23, 26.16 27 
29. 31, 37. 4d 

Van Sickle Radio Co.....4 5. 6. 7. 9, 10, 11 13, 15 
18, 19, 20. 21. 25. 27,29, 31, 34, 36.37. 40. 42 

SPRINGFIELD 
Harry 1ói, 13.2.0,21, 23, 23 ]s,c27.19.35, '5 6, 7, 

MONTANA 
MISSOULA 

Northwest Dletr.....4, 5, 6, 7, 9, 10, 11, 21, 24 25 
27, 29, 31, 34, 36, 37, 40 

NEBRASKA 
LINCOLN 

Lauok Radio Supply....4, 5. 6.9. 10. II. 16,20, 21, 
25. 27, 31, 34, 35, 37 

OMAHA 
House of Hi -FI. , - .1, 4 5, 7, 8, 10, 11. 13. 15. 16. 

18, 21, 23. 24, 23, 27. 30. 32. 34. 36, 37. 3883, 40 

J. B16.b8, 
20.21 
0 1n 

23. 
g Co.....5, 73 935, 

36. 3713 
3. 

40 
NE JERSEY 
ATLANTIC CITY 

Radio Electric Service Co-... -4. 6 7, 9 10 11 13 
21. 27. 29, 31, 34. 15. 37. as, 45 

CAMDEN 
Almo Radio Co.... - 5, 7 

3110.3413,13, 11, 2á, 37, 31, 
General Amin) 

21,u- 3. 35. 27, 29, 31..34 I34. 317,140 
Radio 

71118r1201, 21 25, 6.27, 29 '20, 31,, 164. 35, 36. 

EATON-TOWN 
37, 38, 49, 40, 42 

High Fidelity Sound20. 223. . 27. 34. 36, 307, 40.144 
MONTCLAIRII 

Pe[d20. Radio 
26, 2,629,,'32, 3i L337, $9140 

14, 18, 

MOUNTAINSIDE 
Federated Purchaser Inc... 4, 5. 6, 7, 9, 10 11 

13. 18, 21, 26, 27, 28, 29, 30, 31, 34, 37, 36. 4, 
NEWARK 

Federated Purehaser- ...4. 5 6, 7. 9, 10. 44 13. 21 

Hudson Radio & TV Corp. 
15, 27, 

2 á 
29, 

6, 7a9,1Ó. 114 
13, 18. 21, 24, 27 29. 31, 34, 37, 40, 43 

Lafayette Radlo..l 4, 5, 7, 9, 13, 11, 13. 14. 18. 
10. 21, 23, 25, 26,217. 19, 30, 31, 34. 

353, á,, 3, 43 
PLAINFIELD 

Corp ..1, tte8 20 211. 23, 25, 27, 29, 3ÍF35, 6, 37,1 9,140 
PRINCE11OAl 

2Tin2211, 1Mule 23, 26 7,39. so, 32, 34; 37,'36145. 43 RED BANK 
Monmouth Radio Supply.. .4, 7. 9. 10. 11, 20, 21, 

26, 17, 28, 31, 34, 33, 36, 37, 38, 39, 40 
NEW 

RD 
IIAMJPSICIRE 

CONCO 
Evens Radio. , ..1, 2, 6,7,9,10 13202 26. 11ák 7 áá 

KEENS 
De Mambro Radio Supply Co 4 5 7, 9 10, 11, 

13, 21, 26 27. 29, 31, 34. 37, 40. 43 
MANCHESTER 

De Mambro Radio Supply Co.- - . -2 6 7, 9 10. 11. 
13, 21, 25, 27, 29. 31, 14, 37, 40, 43 

NEW MEXICO 
ALBUOURROU-E 

III Pl Equipment Co.....2. 7 9, 10, 11, 13. 15, 16, 
18. 20, 21, 24, 25, 26, 27, 29, 30, 34, 36, 37 

40 
LAS CRUCES 

The Muelo Box....2, 6. 7. 10. 1. 1. 
13. 3. 

16. 20, 
4, 30, 321, 2á, 

S OS LO 
Engineering Co.....1 2 4, 5 7.9, 10, 11, 13 

20. 21, 14, 25, 27, 24. 36, 37. 39, 40 
NEW YORK 
ALBANY 

Fort Orange Radio Dial. Co.. .1, 4. 5. 6. 7. 9. 10. 
11, 13, 16 21, 23, 27, 28, 29, 31, 34, 37, 40, 43 

AMSTERDAM 
Adirondack Rad10 Supply....! 4,5 7 9.10,11,13. 

BIN 20 21, 23. 25. 27, 29, 31. 34, 36, 36. 37, 40, 43 

Stack Electronic:, 
1 

126. 
27, 31, 

c.....4. 
114, 3d, 134, 317,134,145 

BROOKLYI6 23 

Benray Electronio Distributors..2, 4, 5, 6, 7. 9, I0 
11 13, 18. 2324. 75, 39. 31, 34. 15, 37, 38, 39. 40 

1ít39 10 13,.Í812i 231251, 
Electronics 

35.36. 31. 39, 4d 
BUFFALO 

F. M. Sound Equipment Corp. .1 2 4. 5. 6 7 9. 
10,13,14,18.20 21,23,25,26,27,29,30,31,32 

34. 36. 37. 39. 40. 43 
Frontier Electronics. Inc.... .4 5 7, 9, 10, 11. 13. 

17. 15, 21, 23. 24. 26, 26. 17, 19, 14. 364 7. 9 44 
Genesee Radio & Parts2323 2g, 27 X11, 3cá, 37,145 

GLENS PALLS 
Ray Supply. Ina.... _4, 5, 6. 7, 9. 10, II, 21, 23 25 

27, 30, 31, 14, 37, 40 
HEMPSTEAD, L.I. 

Newmark 81 
24, 25. 27is 1,19, 30, 34, ' 

8. 
38, 39140141144 

ITHACA 
Alcor, IIIO.....1, 4, 5. 6.78; 2lá] á7675 ádl f d 

JAMAICA 
Audio 7,apg '7,2ÓQ3'9X ' 

13. 121, 23, 26, 26,2 4, 3 134 37 38 
34, 46, 41, 43, 44 

Harrison Radio Corp.....3, 4, 
5. 277, 

9, 
31, 31. 31, 24, 

Lafayette Radio- . - 1. 4, 5. 6, 7, 9, 10, 11, 13, 14. 
18. 20, 21, 23, 14, 15, 26, 27. 29. 30 31 34 31 

Peerless RadioDia., Inc. 1. 2. 436.6 63,17 a 9.' 0.' 33 
JAMS 18 211122tr , 28, 

26, 27. 29. 31. 34, 35, 38, 39.40 
Johnson Radio 3: Electronic FAuip.....4, S 7 9. 10. 

11, 14, 20, 21, 23, 26, 27, 29, 30, 31, 34, 37, 39, 
40, 43 

MINEOLA 
Arrow Eleatron18, 

23,25, 23. 19.31. á7.'á6.'3d.140 
NEW YORK 

Aire" 
21, 
Radio,25m26, 

21, 29, 3aó31,14, 35, 34.139,140 
Arrow Elect 15 

18,Inc, 25, 29. á1' 34. 35. 18, 39. 40 
Bryce Audio ADpllanee-, ..1. 1. 1. 7, 9, 10, 13. 17 

18, 21. 23, 24, 25, 27, 29. 31, 34, 36, 38, 39, 40 

Center EleMro 21. 
1, 15. 26 327 '19.31. áá 137 138 140 

Consolidated Radio Sales Corp.. 2. 5 6 7, 9 10 13 
I6. 21. 33, 24, 25, 17. 29. 31.34. 35. 37, 33. M. 40 

Electronic Workshop . 1 6 7. 8 9, 10 13,14,18, 30, 
21, 23 24, 26, 16, 27. 29, 84, 36, 17, 38, 39, 40 

Carl Fleo3er. In0.....5, 9 11, 13 30 1! 23 14, 25, 
26, 27.29. 33, 34, 37, 33, 39, 40 

GOOdy Audio Center....! 2, 5 6 9 10, 11 13, 16, 
17, 18. 19, 21. 24. 13. 16, 17, 3' 9.31. 34, 37, 38. 

Or 6á1C7.148. l 2Rl Radio. 
25. 26. 27, 29 '31 8349' 37, 39. 

46, 43, 43 
Harvey Radio Có.....1 2. 4, 5 6 8. 9 10, II, 13, 

14, 16, 18, 20, 21, 28.24, 25, 21, 27. 29. 30. 31. 33 
34, 36. 37, 39, 40, 41, 43, 4 

Heine & Bolet....2 5 6. 7 9, 11, 13 16. 18, 21.23 
24, 25, 14, 27, 29 31. 311. 34. 37, 38 39. 40. 42 

Hudson Radio & TV Corp 1, 2. 4. 3. 6, 7 8, 9 
10, 11, 13, 14, 16, 18, 19, 20, 21 ü 25 16 27 

29, 31 32, 34. 3b 37 40 41.41 43 
Lafayette Radio ....1, 4, 5, 6 7,'9, 10 It.1a. 14, 

18. 20. 21. 23. 14, 25. 26. 27. 29. 30, 31, 34 35, 
36. 37, 39, 40, 43 

Leonard Redro.... 1 2, 5. 6 7 8, 9 10, 11, 13. 14, 
16, 17. 18, 19. 21, 13. 24. 25, 26, 27, 18, 29, 30. 31, 

43, 44 
Liberty Music Shops.... 1, 6, 7, 76 13, 16. 17, 

18. 20. 21, 23. 24. 25. 26.32 
á, 19, 3 4Ú 321,344 

Midway Radio 3, 5, 6, 9 10, 13. 16, 18, 21 

Mu1 El23ectronics 
21, 

b11 4'6 6d 
36, 

0'I1813á 
16. 18. 21, 23, 25, Yl 29, 31 34, 3r, 37, 38, 39, 4d 

Sonooratt Corp .1. 1. 6. 6. 7 8, 9, 11, 13, 18, 20. 
21, 23, 25, 36. 27. 29 30, 31, 366. 3g7, 39, 40, 42. 43 

Stontor'a Co.....3, 5, 6. 9, 13, 
139,ád. 

13, 24, 
2ád 

Sun Radio & Electronies....1, 2, 4, 7, 9, 10, II, 
13. 17, 18, 19, 20. 11. 23. 25, 26, 17, 

26. 9, 3S, 34á 
Sylvan -Wellington Co.....7,9.10.11.21,23,25 27. 

31.34,35,37,40 
Terminal Radio Corp 1, 2, 4, 5 6 7, 9. 10, 11. 

13, 14. 18. 19, 10, 21. 23, 15, 16, 27, 
36.29. 

31 
b . 34á 37POUGHKCEEPSIE 

Chief Electronics, Inc 4 5 7, 9 10 4 18 21. 

ROCHESTER23. 15 17,1 119. 36, 31, 34, 35. 37 

Craig Audio Laboratory ....5 1 8. 9. 10 13 18 19 
10, 21, 23, 24, 25, 26, 27, 25, 34, 36, 37, 38, 40. 44 

Rochester Radio Supply Co.....4, 6 6 7. 9 10. 11. 
13. 18, 21. 23, 15, 27. 29.11. 34, 35, 37, 40, 43 

ROME 
Rome Electronic Supply Co.....4, 5 6 7, 9 10 11 

BCH133, 220,i1 25, 277. 30, 31. 34. 3ó, 36. 37, 34, 4, 
M. Schwartz & Son.. _5, 6. 7, 9, 

21207..1331. ., 31,ád.á7,2áá 
SYRACUSE 

Cambridge Electronic") Comb -I 6, 7. 9. 10 
IW. 

E. Bordntl, 
13..4 14, 

6, 7, 9, 1. 7.210,261,16 
,27 

31, 34, 38, 37, 39, 4d 
W. G. Brown Sound Equip. 4 5 7, 9. 10 

It. 1321, 24. 25. 26, 
Corp.._77. 

30, 16. 37, 41 
TROY 

Trojan Electronic Suppi l9 Co., Inc.....2 4, 5, 6, 7.9 
10, 11, 20, 21, 23, 35, 26, 27, 31. 14. 36, 37, 39. 40 

UTICA 
'Geotropic Supply CO... .6. 7, 9, 10. it l8 21 23 6, 27, 30, 31, 3d,3ú,37,40 

NORTH CAROLINA 
ASHEVILLE 

Freak Radio & Supply Co.....5. 7, 9 Jo, 11 13, 
18. 21 

1L125, 
21. 19 30, 31, 34, 35, 34, 37. 37, 40 

Shaw Dlatr. Co.. , , .6, 6, 7. 8. 9. 10 11 21 25. 17 
24. ad. 36. 37, 44 

PAYETTEVILLE 
Eastern Radio Supply, Inc..20 ..6, 

, 7 9,1iá1á. 1sá 
Southeastern Radio Supply Co.- ...5, 6 7. 9. 10. 11, 

13, 20, 11, 17, 31, 34. 37 
GREENSBORO 

Johannesen Electric, Co. Inc 4, 5, 6, 7, 9, 10 11. 
13. 21, 23, 26, 27, 29, 31. 34, 36. 37, 40 

Souhesatern Radio 6310.11.5 M. 
2 5. 6 7. 9. 10 

HENDERsoNvi 
13 21, 7fi, 37, 39, al, 34, 36, a7, sá 

Bradley Enterprises - - . -1. 6, 7. 9, 10, 11 13. I7 IS, 
21, 23, 25, 27, 29, 30. 34, 86, 37, 40, 43. 44 

RALEIGH 
Allied Eleotronles, Inc... ..5 6 7, 9. 10 11, 21 23 

W. O. Reid & CA... 612, 8,11, 13. i8, 21, 
37. 

6d,27á 
29. 32. 34, 37, 40. 44 

WINSTON-SALEM 
Dalton -Hags Radio Supply Co.....4 5. 6, 7, 9, 10, 

11, 13. 16. 20. 21. 23, 125. 27. 19, 331, 34 35 36, 
37, 36. 40.42 

NORTH DAKOTA 
FARGO 

Bristol Distributing Co.....4. 6, 7, 9. 10, 11, 15, 18, 
20. 21, 25, 27, 31. 34. 35, 36, 37.40 

Wolter Electronic Co.....5 6, 7. 9. 11, 18, 20, 21. 
23. 21. 17, 30. 34. 33. 36, 37, 40 

OHIO 
AKRON 

Electronic 
14, 0 

Engineering 
. 25. 2. 27 29. 30, 31634' 36. 37.140 

01son100. 

, 

Warehouse,io 
0, 1}, 23. 25, 26. 7, 2 

4. 
31. 34, 

35. 36, 37, 38. 39. 40, 41 
Sun Radio Co.....4. 5, 6, 7, 9, 11. 13, 20, 21. 17, 28 

31, 34, 37, 3.8, 39. 40 
Warren Radio CO.....4, 5, 6, 7, 9, 10. 11, 13, 21, 27 

31. 34. 37, 38, 40 
ASHTABULA 

Morrison") Radio Supply- . .4. 5. 6. 7. 9. 10, 11 13. 
16, 20, 21, 25, 26. 17. 30, 31, 34. 35. 36, 37, 40, 42 

CANTON 
Armstrong's Electronic 

C tter ]- . 
7, 

9,31 184 1, , 

Burroughs Radio Co 4. 5, 6. 9, 10, 11,11.'15. 16. 
11. 25. 26. 27, 31. 34 37, 38, 39, 40 

George P. Ebel Co.....4. 5.6. 7, 9. 11. 13, 17, 18, 20 
21, 23, 27, 30. 36. 37, 38, 40 

CINCINNATI 
Customoraftere Ina. .1, 4, 5, 6. 7 9. 10. 13, 16, 

17. 18. 20, 21 
. 

, 23, 24, 26, 27, 39, 330, 31, 32, 34. 
36. 37, 40, 42, 43 

Herriinger Distributing Co.....4, 5 6, 7, 9 10, 11. 
1Hughes-Petera 

Inc.. 
16, ...4, 5. 687,E 10,11, 21, 1, 21.26 

27. 31. 34, 35, 37. ad. 39. 40 

NOTE: This is a limited list and does not include all dealers who handle these advertisers' products. 
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DAYTON 
Cuatutn Klrctrnnlr.;. Any.. 4. 5, 6. 7. 10, 13, 14. 19. 

20, 21, 23, 25, 26, 28. 29, 30, 31, 32, 34. 37, 35, 
40..11. 43 

Srepcn, I4c.....4. 5, 6, 7, 9, In, 11. 13. 20. 21. 23, 
27, 19. ll, 34. 35, 46..17. 40, 43 

Stotts -Friedman Co,., 4. 5, 6, 7, 9, 10. II. 13. 16. 
21. 23. 25, 27. 31. 35, 37, 39, 40 

LIMA 
Warren Radio Co.....5, 6, 7, 9, 10, II. 21. 23. 27. 

31, 34. 35. 37. 38 
I.ORAIN 

Pioneer 1$Irctronfe Supply Co,... 5. 6. 7. 9. 10. 13. 
16. 21, 23, 25. 27, 31, 34, 35, 36, 3., 3$ 

MANSFIELD 
\f'holC:sallllS, Inc... ..5,,6. 7, 9. 10, 11, 21. 23, 25, 27, 

34, 35, 37, 35, ,19 
SPRINGFIELD 

BtAndnr,l 1t3d10 nf BprIncOeld... 5, 6. 7. 9. 11. 16, 
20, 21. 23. 27..223. 31, 34. 35. 37, 35, 40 

STECBF.NPILT.E 
Iiaus(ebt itnellu Supply....4. 5. 6, 9, 10.21. 13. 21, TOLEDO23. 27. 30. 35. 37. 38 

'Elie .10tn101on Co. .,..5, 6, ', 5. 11, 13. 19, 20, 21. 
25, 26. 27 30, 31, 32. 35. 36, 37. 40 

N',rrOn lladln Co.....4. 5. 6. 9, 10, 11, IS, 15. IS. 
2S 0, 21, 23, 25. 27, 31, 34, 35, 36, 37. 38. 40. 41 

WARREN 
Custnn: Electronics Co..-. I. 6. 9. 11. 13. 19. 20. 

21, 23. 27. 30. 37, 311. 40, 43 
Z,,NESS'IJ.LE 

ThompyOn I40r1l0 Supplies. 4. 6. 7, 0, f0. 11, 16, 
2n. 21. 23. 25, 27, 25..11, 34, 35, 37. 35, 39, 40 

ODLA1IOri: 
t1K1..\I-1Ú51A Cr1'Y 

itarlloStlnply 1116...,_2.4.5 6.7,9. I0, 1.1.20.21. 
23. 25. 27. 28, 29. 31, 34, 36, 37. 414 42, 41 

TULSA 
Radie., Inc... ..2 4, 5. 6, 7, 9, On, n, 13, 20, 21, 25, 

27, ill, 36, 37. 40, 43 
S & S ItOdlu Supply,. , 4, 6, 7, 9, 10. I1, 13, 20. 21, 

23, 25, 27, 29, 31, 34. 35, 37, 40, 43 

Síehlbere'a i.e.._. I. 5, 6.7. 8, 9, 10, 11. 13, 14, I8, 
20, 21, 23, 25, 27, 28, 29, 30, 31, 32. 35, 36, 37, 35, 

39, 40, 42, 43 
United R:utto. . , . a, 5: 6, 9. 10, 11, 13.20. 21, 23. 25. 

Cl.tl' ELAN U 
27, 25. 29. 31, 34, 37, 40 

Audio Crab CO.. .. .1. 2. 5. 6..7. 5. 9, 10. 11. 13. 14, 
18. 20. 21, 23. 25. 26, 27, 29. 30, ;21, 32, 36, 37, 3!4 

40, 41. 42, 43 
nr(ladn'ny E.leOirsc Supply Po.. .5. 6. 7. 9. 11. 13. 

21. 2:3, , 24, 27, 31, 35, 37, 40 
0100n 110.1Io 11'arehouvC. 4, 5, 6, 7. S, 9, 16,1 l, 13,3f,, 

18, 20, 21. 23. 35, 27, 25, 29, 31, 34, 36.37. 38.40 
Pioneer Ili,(Ilr. Snnnly Co.. 4. 5, 6. 7, 8, 9. 10, 11, 

13.14. 15, 16, 13, 20, 21.3'3, 25, 26, 27, 26, 29, 30, 
31, 34. 35, 37, 38, 40 

Prnrrrr.<. lemur. Sun11Iy' ('a..... 1, 2, 5. 6.7. 9, 10. II. 
13.'S, 20, 21. 23, 25. 26. 27. 29. 30. 31, 34.15. .36 

37, 38, 39, 40 
Radio .l- Electronic Parts C4,rp.....4, 5. 6. 7, 9, 10, 

11, 21. 23, 25, 26. 27. 31. 34, 35. 37. 38. 39, 40 
COLC5t1111á 

i:lcetro0le 13t,pDly Corp.....5. 6. 7. 9. 11, 13, 15, 16, 
21. 23. 25, 26. 27, 28, .11. 34. 35. 36, 37, 40 

AUChcs-Peters. Inc...- 1. 5. 7, 9.10. 11. 20, 21, 23. 
25. 27. 31., 35, 37, 38, 39, 411 

Thompson Radio Supplies. 4, 5, 6. 7. 9. 11, 16. 21, 
23. 25. 27, 31. 31_35, 36. 17, 40 

Whitehead nadir; Co:... -1, 6, 7. 9. 10. 11, 21, 23, 
25, 27, 31, 35, 37, 38 

Oi1EGO\ 
EL'f;ENF. 

Carlson Hatton A Hoy..,.4, 5, 6, 9, 10. 11, 20. 21. 

\TEbpAitD 23. 27. 29, 11. 34..15. 36, 37, 40 

Yee! G. t10lkrr Co.....4, 5, 6. 7. 9. 40, II 20. 21, 
23, 27, 29, 31, 14, 37. 40 

PORTLAND 1 

Appliance 2t'h0ltrtAlcnc... .4, 4, 7. 9, 11. 21. 23. 25, ". 29. 31. 34, 35, 37, 40 
Cer.iral DlatrlbutOrs .... 4.6..^. 0, 111. 11, 21. 23. 25. 

27, 29, 31, 34, 35, 37, 40 
Lou .10hnaon Ct,., Int.... 4, 5, 6. 9, 10, 11, 21, 23, 

25. 27, 29. 31. 34..15, 37. 40 
Portland Rad10 Supply ('o.. .. 4, 5, 6. 7. 9. 10. 21. 

25 2729. 31, 34, 35, 38, 40 
United Retdln Supply, Inc... _.5, 6. 7, 9, 10, 11. 13. 

21. 23, 25, 27, 29, 31, 34, 35, 37, 40 
SALEM 

Ctcc11 Ft,rnea Co...' .5. 6. 7. 10. 13. 16. 19, 19. 21, 
23, 25, 27, 29, 30, 31. 34, 26, 37, 40, 44 

Lnu Johnson Co,. 11.C.... 4, 5, 4, 9. 10. 11, 21. 25, 
27, 29, 31, 34.17. 4U 

I'iiNNtiYLVANIA 
ALI,ExrOWN 

1'ed(rate1 Purcha.oer, inc.....4, 5 7. 9, 10, 21, 13, 
18, 21, 23. 25, 27, 29, 31, 34, 35, 37, 40 

A. A. I'cter,, .... 4, 6. 7. 9, 10, 11, 16, 21, 23, S. 26. 
23, 35, 37. 211, 40. 42 

AL'r00NA 
H011Cnbtick'3 12.0(110 S'upply'.. ..4, 5. 6. 1, 9. 10. 1'I. 

20, 21, 23, 25. 27, 31. 34, 35, 37, 40 
BE'rHLEHE31 

Audlu L,Y6ralorle: 1, 2, 4, 7, 5, 9, 11. 14. 20, 21, 
22, 25, 27, 36. 37, 40, 44 

Dua Radio Supply Co. ..4. 5. 6. 9, 10, IL 13, 21, 
23, 25, 27, 29; 10, 31. 34, 36, 27, 40, 42 ERIE 

Warren 1ted10 Co..,.4, 5, 7, 9,T0. 11, 16, 21, 23. 
25, 27, 31, 34, 36, 37. 39. 40 

HARR1S11URG 
liadlo t)L.t. Co..., 4. 5, 6, 1, 30, 1,1. 15. 31, 23. 25i 

27, 29, 30.35. 34, 36, 17, 40, 4. 
S1eKEr.5rOR'r 

Rurnu Itudlo Co.. .,, 5. 6, 7. 9, In, tit, 12, 20. 21. 23, 
25, 27, 31. 35, 37, 38, 411 

31Ch'e(nport I:Icctrados, inc.,.,.5.6, 9, lu II. 13. 
21. 2.2, 25, 27, 11, 34, 35, 37. 10 

MFRTAN 
111-1ittellty Elt'Mronics.,..2. 6. 9.10. 1'3, 21, 24, 25, 

26, 27, 29, 31, 34. 37, 3S, 40 PHILADEI,1'H1A 
A, C. Ra.1h, Supply Ca.. , 4, 5. 6. 7. 9, 10, 11, 13. 

21, )3, 25, 26, 27. 29, 31. 34. 35. 37, 18, 39, 40 
Air -Tone Suomi & RcOordlne C'n, . 5 9, IL 21, 20, 

25, 27, 34, 35, 36. 37, 40 
Ahul. 11Ú(i10 ('n......2. 4, 5, 6, 7. fe. 11, 13. 14. 16. 

18, 20. 21, 23, 25, 26. 27. 29, 30. 34, 34, 15 36. 
17, 40. -II, fi, 41 Barnett Ilros. 11:;110L'n. ...II. 

21, 23, 25, 26, 27. 31, 35. 36, 37, 30, 40 
Dauby 1tn,lto Cor{.. 4, 6, 7. 9, 111. I1, 13, 17, 18, 

21, 23, 35, 26, 27. 29. 30. 34, 16, 17, 38( 39. 40, 
41, 44 

NOTE: This is a limited 1'st 
80 

ilCrOaek ,1 Itndernrm, ., 4.3. 6. 1. 10. 11. 13. 21, 23. 
15. 26, 27, 31. 34, 35, 37, 40 

i.eclruhlts....6, 8, 9, 10. 13. 14. IA, 20, 21, 23, 25, 
26. 27, 1910, 34, 35, 36, 37. 35, 40 

Penn i:krironlrs Pnrt: Co. 5, 6. 9, 10. 11. 13. is. 
23, 23, 25. 26, 27, 29, 11, 35, 37, 39, 40 

7110110 tilcrtrir Bcrrtcr C.., .,.4, 5. 6, 7.0, 10. ll, 
13, 16, 20, 21. 23. 25, 26, 27, 30, 31. 34. 35. 27, 

40, 42, 43 
Itudlo ffilt4tr9c Service ('o...,,1. 2, 4. 5, 6, 7, 8, 9, 

10, 1I. 1J, 17, 15, _0, 2l, 23. 21, 25. 26, 37, 39, 30, 
31. 34. 35, 36. 37. 40 

Al. Steinberg :St Cb. .. .4, 5 6, 7, 9. 10, 13, 16. 21, 
2.3, '15, 26, 27. 2'1. 31 . 34.35. 36. :17 

tUgcue'C. Wile, .6,10.11, 21, 27, 29. A:, 34, 36,37.40 
PI7"I'SBCI3CII 

(innler:419' Co.., ..2. 5, 6, 7, 9, 10. 11, 20. 21. 2J1, 
25. 27. 29. 31. 34, .36. 37. 38. 46 

Concerto .Rtlunl,...6, 7. t1. 9, 13. 14.15. 20. 21. 25. 
27. 29 30, 31, .34, 36, 37, 40 

M. V. \tnn.tnel(1 Co. ...5. 7, 9, 10, 11. 13. 21 . 23, 25, 
27, 31, 34, 35, 36, 37. 38, 40 

Olson 1tat11(r U'arthnts<e....6, 7. 9, 10, 11. 13..16. 
20, 21, 23. 25, 27, 34. .36. 37. 38.110 

Rad1r. Parts ('0,. . 2, 5, 7. 9. 10. 11. 13. 16. 21. 23, 
25, 27, 29. 30, 31. 34, 35, 36. 3., 39. 40 

Variety Electronics. Lnc.. .... 6, 7. 9, I0. 21, 2.3. 25, 
34, 37. 3N 

\\'011c,, Nanny:,1.xCltttulip._. 1, 2, 4;3, 7. 11, 14, 14, 
18, 19, 20, 21. 23, 25, 27, 28. 29, 30, 34, 36. 37, 

40, 44 
ROSLYN 

Grove Enterprises .... 1. 4. 5, .10. 11, I3. 16. 18. 20. 
21, 23. 25, 27, 29, 32. 33. 34, 35, 36, 37, 38, 39, 40 

SCRANTON 
Fred P Purcell ..4, 5, 7, 9, 10, 1 1, 21, 23, 25, 27 

29, 34. 3. 37, 46 .5 

STA2'E COI.LEG1. 
A1c0 FlCctrurda0 Dist. luc.....4, 5, 6, 7, 9 10. 11, 

13. IS, 21. 23, 26, 27. 29, 31, ,(4, 3St, 37. 40 
S\T1,KESuAR13E 

General Itarllo.l Klectronld CO. . 4, 6, 7, 9. 10.111. 
13. I6, 21, 35. 27, 29, 31. 34. 35, 37. 35, 40 

CCo. 11, .IOnN...,1. 0, 7. 9, 11, 13. 21. 25, 27.29. 
30, 34, 37, 40, 44 

III(ODIi ISI.AN1 
PROSIDáNCG 

Au.1lnOlc2 Crp. or Amcrlca.... I. 7. 9. 10. 11. 1'3 
18, 31, 25, 24, 27, 29, 34, 36, 37, 35', 40, 43.42 

\\'rn. D:uidrrtn A- Co. 2, 4. 5, 7, 9, 10, 11. 13. 20, 'I. 53, 25, 17, 39, 31, 34, 35, .36, 37. 40, 42 
DcSlamtir.n 1(Odlo 12nOplk .4, 5. 7, 9, 10. 11. 13. 

17. 21, 21, 25. 2,. 31. .2.1. 35..16. 3., 38, 40 
\Y. H. Ednnrdx 00.... 2. 5, 7, 9. 10. I'1 . 13. 21. 23. 

26, 27. 30. 31, 34. 36. 37. 39, 40 

COilT1I cAie(LINA 
CHARLESTON 

Radio L.lalrat0rl(ys....2, -1. 7, 9. 10. 20. 21. 25. 27. 
29, 31. 34, 37. 40 

CO1.v3TnlA 
1/15Ir Ita111uSupply Co. Iuc......4. 5. 6. 7. 9. 10, 20, 

21, 23, 25, 27, 31, 34, 35, 3631 15 19, 40, 41 
FLO 

Dixie !Stalin Supply t'o.....4, 5, 6, 7. 9. fu, It. 21. 
23, 27. 31. 34, 35, 27. 43 

CREENS'ILt.E 
1)I1;íe ROdfo 8uppiv Co-.. 4, 5, 6, 7, 9, 10. 11, 21, 

3,1, 26. 27. 31, .44, 35, J7, 1U, 43 
SPAR'!'AN1311RG 

Four 8iar4)íatrlbutor, Ina....4, 7 9, lo, 11, 18, 20, 
21, 23, 25, 26, ti7. .54. 36, 37, 40 

fiOIiTIi DA1i:OT.% 
\S.\'rE142'O\VN 

Burghnrd4 Radio Supply ('o...,.4, 5. 6, 7.9. 10. 11. 
20. 21, 23, 25, 27, 31, 34. 35, 36, 37, 40 

TENNESSEE 
CHA'rl'ANOOCA 

nitro-round (7:.f t. . . , l, 5, 6, 7. 9, 10. 13, 15, 16, 17. 
IN, 20, II, 23. 24, 25, 26, 30, 31, 32, 34, 36. 37. 39, 

40. 41 
KNo2;\`1LLE 

Mc( lung (\pplianrl0.,..5, 1, K. 9, fo, 11. 1.t. 15. 
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INFORMATION 
SERVICE 

Here's how you can get additional informa- 
tion, promptly and at no charge, concerning 
the products advertised in this issue_of Hi 
FI & MUSIC REVIEW. This .free informa- 
t'ion will add to your understanding of high 
fidelity and theequiptment,reehrds and tape 
necessary for its fullest enjoyment: 

2 

3 

Print. -or type your name and address on 

the coupon below, 

Check in the:alphabe tical advertising index, 
left, for the names of the advertisers in 
whose products you are interested. 

In front of each advertiser's name is ,,a 

code number. Circle the appropriate ntim 
ber on the coupon below. You may circle 
as many numbers as. you wish, 

4 Add Up the number of requests you have 
made and write the total in the total box. 

5 Cut out the coupon and mail it td: 

HI Fl & MUSIC REVIEW 
P. O. Box 1778 
CHURCH STREET STATION 
New York 8, New York 

HI FI & MUSIC REVIEW 
Bo* 1778 TOTAL NUMBER 
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New York 8, New York 
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just laokírwg 
METZNER 60A "STAR- 
LIGHT" 'TURNTABLE 

'Round and 'round from 16 to 84 -rpm,. 
with an illuminated stroboscope for exact 
speed settings, the new Starlight 00A turn- 
table by Metzner Engineering Corp. is a 
flexible unit for hi -fl use. Wow and flutter 
at less than .18% and rumble better than 

M 2,74 .p 
_ . ..:. 

52 rdb down are formidable statistics, 
while a.heary machined aluminum turn- 
table, a sturdy.Four-pole, shaded -pole -mo- 
tor and a center drive system are estimable 
mechanical virtues. The center hub for 
45 rpm records is automatically _etracting. 
Themounting plate is finished in` black 
and the price ís $64.50: 

PILOT SP -215 
PREAMPLIFIER 

For the professional or the advanced 
audiophild Pilot Radio Corp. offers a 
stereo preamplifier ccintrof unit (Model 
SP -215 ) housed in a brushed brass and 
burgundy enclostiré and priced at $189.50. 
This two -channel preatnp has inputs for 
all stereo sources: tapes, discs, FM -AM. 
broadcasts, microphones and what have 
yen. A separate Output for recording 
stereo tapes includes two VU meters and 
controls for setting recording levels. Flex- 
ibility of operation, when used with two 
quality power amplifiers, is effected by 
bass and treble controls, volume and 
loudness controls, and a balance control 
for adjusting the relative level of the two 
channels. 

STEItECORDER 
Stereo and monaural flexibility mirk 

the Sterecorder, a hew tape machine of- 
fered by Superscope, inc. Complete ex- 
cept for speakers, this compact portable 
unit boasts a hysteresis synchronous drive 
motor, plus dual preamplifiers and ampli- 
fiers, 2 microphones, monitoring speak- 
er, and the controls_ for recording, erasing 
and playing hack stereo and monaural 
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tapes, at 75 ips. and 375 jps. The unit 
(Model 555) weighs 48 punmds,and sells 
for $549,00. Two matched James B. Lan- 
sing Signature 12" speakers (D 123) are 
available ín separate. matching enclosures 
that combine to form one portable rase, 
price $189.00 (Model PSC 212). The 
enclosures without speakers (Model PSC 
100) sell for $70.00, while the complete 
system of Sterecorder, speakers and en' 
closures may be had for $699,10 (Model 
CSS 555). 

KNIGHT MODEL KN-315 
An FM -AM tuner and a 15 -watt amplí- 

fier-preamplifier are combined on one 
chassis in the Knight KN-315 "Uni-Fi" 
newly released by Allied Radio Corp. 
This compact hi-fi sound center has many 
of the featnres incorporated in more elab- 
orate systems. The tuner has AFC on FM 
and, the amplifier has rumble and scratch 
filters, separate bass and treble controls, 
3cpnsition record compensation and a 3- 
position speaker switch. Timer sensitivity 

... .;, -,rt , 
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ís high and amplifier distortion low. The 
price is $119.50 and a metal case is avail+-. 
able for another $4.50. 

BOGEN B -21 -LC 
RECORD PLAYER 

At $25:95, the new Bogen 13 -21 -LC 
manual record player is a boon to the 
low -budget hi-fi system. Designed to ro- 
tate at the four standard speeds, the unit 
is built around a four -pole motor and 
each speed is variable within a 5% range. 
The player requires a mounting space of 
13" x 10" -x 231" above and Zit" below the 
motor board and is supplied with a uni- 
versal piug-in head which accommodates 
all popular cartridges. 

PILOT MODEL . SM-244 
For stereo, Pilot Radio Corp. has paired 

two 14 -watt power amplifiers and their 
preamplifiers in one compact unit, retail- 
ing for $189.50. This new Model SM-244 
is housed in a brushed brass and burgun- 
dy enclosure, with inputs for stereo tape, 

Plti`TED'f.\ U,S.A. 

stereo discs, FM -AM broadcasts, micro 
phones and auxiliary, plus an output for 
making stereo recordings. A balance con- 
trol for adjusting the relative level of the 
two channels, bass and treble controls, 
and loudness and volume controls permit 
a high degree of flexibility in stereo or 
monaural operation. 

HI-FI .PAK 
When shelf space is at a premium, the 

storage of records can be a problem. A 
practical solution is the Hi -Psi -Pak, a 
hassock, designed by the Great Western 

FCirnihrre Mfg. Co., which can hole( 100 
records. Upholstered in comfortably 
padded colored plastic, this doubly use- 
fiil item has a disappeariug front that 
permits easy access to the records and 
retails iii ,the neighborhood of .$30.00. 

PRECISE "MOZART" 
AMPLIFIER 

Precise Development Corp:'s AM«r am- 
plifier, The :Uozeri, oilers a lot of quality 
wattage for the buck. $89.95 for a printed 
circuit 40 -watt job, with nn Skimping of 
controls or features, sounds almost too 
good. But there on are: separate bass 
and treble. equalization (24 positions), 
volume and loudness control, rumble fil- 
ter, tapemonitoring switch, DC on the 
preamp filaments, muting switch, froñt 
panel speaker switching. Plus a front 
panel meter that indicates tape output in 
volts or power output ih watts. Distortion 
and hum figures are impressive, the more 
so since Precise also manufactures elec- 
tronic measuring_ and, testing equipment. 
And if you are handy with a soldering 
iron, the amplifier is as%tilable iii kit form 
at $69.95. 
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FRANCAIX: Le Diable 8oifeux; Prelude for 
Guitar; Priere du Soir; Chanson; Cantale de 
Méphisto. 
Doda Conrad (bass), Hughes Cuénod 
[tenor), Hermann Leeb (guitar), Instrumen- 
tal Ensemble, Jean Fransaix cond. West- 
minster XWN 18543. 

MILHAUD: Nuptial Cantata; 4 Songs of Ron- 
sard; The Four Elements; Arias from the opera 
Bolivar: Fountains and Springs -6 Poems. 
Janine Miichoau (soprano) with Ike Paris 
Conservatory Orchestra, Darius Milhaud 
cond. Angel 35441. 

The music by jean T'ran4aix (born 
1912) is my choice for the esoteric hit- 
of-the-month-stuff of flawless workman- 
ship, total absence of pretension, zestful 
satire and keenest wit. "The Lame Devil," 
a kind of chamber opera, recalls Stravin- 
sky's "History of the Soldier," perhaps- 
full of the most delicious musito -poetic 
ideas, razor-sharp and needle -pointed. 
Tenor 1-lugues Cuénod, who also per- 
forms the two solo songs admirably, gives 
a marvelous portrayal of the devilish 
sprite unleashed from a bottle. Basso 
Doda Conrad, who never knew exactly 
what to do with his peculiar voice, is 
ideal for the part of the imaginative cav- 
alier, Don Zambullo. In the Cordate de 
AlephiVio, he also acts trenchantly the role 
of the aged devil, but one would like 
occasionally to bear Fr neaix's elegant 
vocal lines really sung. Lech (n notable 
lutanist ) does splendid work on the gui- 
tar, and the recording is perfectly focused. 
Only the French -English tests, indis- 
pensable, are in diabolically microscopic 
type. 

It will take some years before the ma- 
jority of Darius Milhauci's enormous out- 
put finds itself on discs, hot a good start 
has been made by a half -dozen different 
companies, (We need particularly the 
string quartets and the larger operas!) 
here is a brace of songs new to LP, music 
of fragrance and enchantment. There is 
to many of them a certain sameness, but 
also a fluency and lyrical fertility that 
has few equals today. Micheau is a 'mar- 
velous singer-a coloratura with a voice 
of real depth as well as clarity, and ab- 
solote control over the considerable de- 
mands that Milhaud makes in matters of 
pitch and rhythm. The recording is good, 
but one wishes that the fine-grained 
orchestral textures led by the composer 
were always as clear and eloseup as the 
singer's voice. 

K. G. R. 

Pictures of Pagan Russia 
STRAVINSKY: The Rile of Spring. 
Suisse Romande Orchestra, Ernest Ansermet 
cond. London LL 1730. 

Ansermet's early recording of "The 
Rite of Spring," one of the first to appear 
on LP, has now been withdrawn; this 
appears to be a new performance. It 'is 
slower than the majority ( there arc about 
10 versions available now!) by about a 
minute. One can hear everything clearly 
in Anserrnet's crystalline and controlled 
approach. Although he builds up cli- 
maxes with great care, there is not quite 
the last ounce of cumulative excitement 
MAY 1958 

Some facts on the 

measure of the 

JañsZ en loudspeaker 

One very important measure of a loud- 
speaker's capability as a true high fidelity 
component lies in its ability to reproduce 
music with the same emphasis at. all volume 
levels. As the volume control is turned from 
maximum to minimum, each instrument of 

an otcht stra should remain ill the saute 

perspective ... the effect tieing of walking 
farther and farther away from a live or- 
chestra as it is playing. 

When a response curve is taken on a 

JansZen speaker from the lowest listening 
level up to a full 50 watts of power, the 

resultant curves are absolutely identical. 

This is a true measure of smooth response, 

which in turn is a measure of the similarity 
between what goes into a recording micro- 
phone compared with what comes oat of 

your speaker at home. Hence, it is a meas- 
ure of whether a high fidelity speaker is 

in fact what it is supposed la be. 

A response curve is taken on every 

JansZen speaker before it leaves thefactory. 
Only in thai way can it he assured that each 

speaker is right. Oñly in that way can lit be 

assured that all speakers are exactly the 

same. That's why most knowledgeable 

listeners consider JansZen as The Speaker. 
*DtíIGNrD DV AATMUII A. JA1.1121'1 

Write for literature and the name of your nearest dealer 

Product of NESHAMINY ELECTRONIC CORP., Neshaminy, Pa. 

Export Division: 25 Warren Street, N.Y.C. 7, Coble Simontrice, N.Y. 
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HEAVEN 
FOR HI-FI * 

CONNOISSEURS! 
A brand new musical concept 

that utilizes the full rang_ e 
of fine audio equipment... 

showcasing every subtle 
shading i'n sound quality. 
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BRILLIANT RECORDINGS 
Distinguished Repertory and Soloists 

12" LP-$4.98 
SPL 743 SOUND ADVENTURE-Paul Price & 

Percussion Ensemble 
Bing! Bang! Boom! 

percussion raised to a high art by modern 
composers Iikc Lou Harrison, Michael ColgraSs, 
Malloy Miller, etc. 

. 7 players, 40 instruments-music that is 
neo-classic, of chamber proportions, ethnically 
oriented. De luxe hi-fi sound. 

SPL 742 PAUL WITTGENSTEIN PLAYS PIANO 

MUSIC FOR THE LEFT HAND 
For the first time on discs, world-famous one 
armed pianist plays the dramatic Concerto for 
the Left Hand that Ravel wrote for him. Also 
included are virtuoso arrangements of Bach's 
Chaconne (Brahma), Schubert's Meerestille 
(Liszt), and two works by Reger written origi- 
nally for the left hand. 

RL 1928 CARLOS MONTOYA RECITAL 

internationally known flamenco guitar stylist of- 
fers contrasting Gypsy moods and rhythms- 
spleares, hulertas, seguirlyas, granadinas, etc. 

SPL 1204 SONNY ROLLINS & HIS ENSEMBLE 

THAD JONES & HIS ENSEMBLE 
New giant of jazz-Sonny Rollins, with a 

tenor sax technique that continues the art of 
Coleman Hawkins, Lester Young, Charlie Parker. 
Also (on the other side) the inimitable Thad 
Jones. 

SHOWCASE ALBUM -12"-$1.98 
SHO 307 TCHAIKOVSKY'S 

Piano Concerto (Gilds) and 
Violin Concerto (Oistrakh) 

A bargain as regards quantity! A 'must" 
as regards quality. Regardless of price this 
record belongs in every music lover's library. 

For complete catalog write to 

PERIOD MUSIC CO. 
304 East 74th St New York 21. N. Y. 
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Hl Fl EXPERTS* 

ARE SAYING 

THIS ABOUT THE 

HARTLEY 

SPEAKEb 
"To move as a piston over a 
wide range of fregitencies, a 
loudspeaker cone must be 
both stiff and light. Hartley 
Products Co. have recently 
developed a new cone mate- 
rial for their new No, 220 
speaker that is as rigid as 
thin china. It simply won't 
buckle. If one edge of the 
speaker is presse3 down, 
the opposite edge goes down 
with it. It's not 'easy to tilt. 
In other words, true piston 
motion has been achieved. 

The material,, which makes 
a rather strange -looking 
cone, is a -polymer resin. 
Once the basic substance 
yeas found, pains were taken 
to eliminate any inherent 
resonance. The amalgam 
now employed sounds deader 
than wood, no matter how 
it is struck. This assures the 
listener that the Hartley 
speaker adds no spurious 
coloration of its own to the 
music it reproduces." 

& Must'.e Review, 
April 1955, Pg. 31. 

HARTLEY 

PRODUCTS CO 
521 E. 162nd St., New York 51, N. Y. 

Expon Depr: 

REESE INTERNATIONAL CORP. 
204 E. 38th St., New York, N. Y. 

tn Canodor 

J. J. MAC QUARRiE 
46 St. George St., Toronto 5, Ontario 
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Hint Markevitch, \fonteux, and lloren - 
stein provide; still, a notable reading, ad- 
mirably played by the great Swiss orch- 
estra, and stunningly recorded. 

As attractive as is the cover picture of 
the sacrificed "'Chosen One," may one 
not justifiably wonder whether the )maid- 
ens of prehistoric Russia were in the habit 
of painting their big toenails? 

And the music-you may recall the 
hilarious poem written by an anouyinnus 
versifier at the first Boston performances 
in 1924: 

"Who wrote this fiendish 'Rite of Spring'? 
What right had he to write the thing, 
against our helpless ears to fling 
its crash, clash, cling, .clang, bing, 

bang, hiºg? 

"And then to call it 'Rite of Spring; 
the aensott'when on joyous wing 
the birds melodious carols Ring 
and harmony's in every thing! 

'I-Ie who could write the 'Rite of Spring,' 
if 1 be right, by tight should swing!" 

Against that, place Robert Sabiri s 

ashee evaluation of 1951 in which he 
speaks of the savage rhythmic power, die- 
sonnance, and mystic aura of the work, 
as well as of its classic, organic, and 
emotionally live essence: "Stravinsky has 
captured tite hypnotic compulsion of a 

primitive ritual of sacrifice, but he has 
also mirrored the beauty of the night, the 
vernal freshness of the night, and other 
;venders of human experience and imagi- 
nation. Le Sarre has lost its sensational 
impact, but ít has grown more impressive 
now that it no longer startles and chal- 
lenges our capacity to understand it." 

K. G. R. 

PROKOFIEV: Scythian Suite, Op. 20; The 
Love for Three Oranges-Suite. 
London Symphony Orchestra, Anual Dorati 
cond. Mercury MG 50157. 

Vital readings of the kind of music 
Dorati excels tin-dramatic, flashy, color- 
ful. ifis Scythian Suite ís strong com- 
petition for 1\larkevitch's and Seherehen's. 
I do not see how the oth,.r versems of the 
delightful Love for Three Oranges Suite 
can snatch this one in sumptnnos sound, 
clarity and bite. The London Symphony 
Orchestra is a superlative ensemble, sec- 
ond only 'to the Philhanuonia; they play 
with abandon for the maestro from Min- 
neapolis. The recording requires a big 
machine, and a baronial hall so that one 
can turn it up; the average living room 
contains it inadequately. 

'K. G. R. 

American Panorama- 
Modern 
IVES: Symphony No. 3; Three Places in New 
England. 
Eestmen-Recheiter Symphony Orchestra, 
Howard Hanson cond. Mercury MG 50149. 

The n)ausical world of Charles Ives 
(1874-1934), writes the annotator, "re- 
volved around the home, church, village 
green, bandstand and surrounding New 
England countryside. European tech- 
niques of composition seemed inadequate 
in the face of such stimuli. A new musical 
vocabulary had to be invented." 

The Third Symphony of 1904 offers a 

remarkable symphonic treatment of hymn 
tunes and other material that coursed 
through the imptessinnable cnmpose?s 
mind. Quite um -ripe stylistically, the sym- 
phony alternates between stunningly orig- 
inal moments and some awfully over- 
blown and derivative ones. "European 
techniques of composition" (especially 
German ones) had been neither folly 
digested or discarded. Not my favorite 
Ives. by any means. 

Three Places in New Luglrnd, on the 
other hand, i find a masterpiece that has 
no parallel. Visionary music, this, writ- 
ten between 190rá and 1911 with har- 
monies and rhythms and textures that are 
way ahead of what Schoenberg (Ives's 
exact contemporary) and Stravinsky were 
discovering at the time. The scene of the 
two marching hands colliding in the vil- 
lage square, for instance. is quite unique. 
(I recall a performance by the Boston 
University Orchestra in Jordan Boll, Nic- 
olas Slonimsky conducting, in which he 
calmly beat different meters with each 
arm!) Now that the old American Re- 
cording Society issue under Walter Fiend' 
is no longer available (it always was a 

subscription release), this recording 
stands alone. Dr. Hanson, as usual, con- 
ducts with splendid perceptiveness, and 
the sonics are outstanding-as they had 
better be. 

K. G. R. 

POWELL: Divertimento for S Winds; Diverti- 
mento for Violin and Harp; Trio. 
Fairfield Wind Ensemble, Herbert Sorkin, 
Margaret Ross, Helura Trio. Composers Re 
cording: CRI 121. 

PORTER: Siring Quartet No. 8; CARTER: 
8 Etudes and a Fantasy for Woodwind Quartet. 
Stanley Quartet of the University of Michi- 
gan; N. Y. Woodwind Quartet. Composers 
Recordings CR1 118. 

More distinguished releases from Coin - 
Posers' Recordings. Inc. Mel Powell, born 
in New York ín 1913, was a name new to 
me. This young Wean, a former pupil of 
I-linc(emith at Yale, and jazz pianist of 
distinction, appears to have the kind of 
talent from which great music may come. 
He has the courage, in these days of wild- 
est serial and electronic experimentation, 
to compose music of genuine lyricism, of 
expressiveness and appeal. This kind of 
spontaneous music -making is rare among 
the younger men, many of whom tend 
to be afraid of being labeled old- 
fashioned. There is nothing conservative 
about Powell's music, except for the con- 
servation of the idea that good music 
should remain close to the primary ele- 
ment of song. 

His Trio, flawlessly played here by the 
neatly named Ficlura Trio, is an excep- 
tionally fine work, only the slow move- 
ment, inventive as it is, seems a bit to fall 
out of the frame. The Violin and Harp 
Divertimento ís a beautiful piece, sensi- 
tive and ingratiating (do we detect some 
influence of Piston here?); and the Wind 
Divertimento shows a masterly control of 
the medium ( trumpet in place of horn), 
brilliance and wit. The fast movements 
are more interesting. perhaps, than the 
slower ones. The sound of the disc is 
superior, though the surfaces are not 
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CCF 
j7EST( 
9PEAKES 

STAY SOLI! 
To insure valid statistics, this tabulation covers the largest selling brands, 
based on a four-year survey (April I953 to March 1957) of classified and 
"Swap or Sell" ads for used high fidelity loudspeakers. All ads authenticated 
as placed by private individuals in Audio, High Fidelity and Music At Home 

PERCENTAGE OF TOTAL INSERTIONS IN "SWAP OR SELL" COLUMNS 

SPEAKER "A" SPEAKER "B" SPEAKER "C" UNIVERSITY 

461/2% 23'A4% 161/{% 13% 

Fewest number of ads offer University equipment 
... outstanding testimonial of user satisfaction. 

We have always believed that the tremendous volume of University speakers 
sold in the past to hi-fi enthusiasts attested to the genuine listening satisfaction 
designed into all our products. 

We think that all legitimate hi-fi loudspeakers sound pleasing, but the 
acid test of listening satisfaction is a speaker's "staying power". Does it grow 
with your hi-fi tastes, continue to please year after year ... or' is it obsolete 
before its time ... ready for swap, sale or discard? 

Yes, in the "Swap or Sell" columns of the leading audiophile magazines, 
you soon know which of the prominent brands of loudspeakers readers out- 
grow ... and, by the absence of such ads, which of these leading loudspeakers 
remain in the home ! 

The record speaks for itself. This accurate survey, taken over a span of 
four years, shows that speaker "B" has almost 50% more "for sale" listings 
than University ... while speaker "A" is offered more than three times as 
often! Here is indisputable unsolicited testimony. from average hi-fi users 
themselves that University stays sold, continues to serve year after year as a 
source of rich musical pleasure. 

LISTEN :/YTt/GVÍ SwCy2b t7<flGff'/L 
- 

UNIVERSITY LOUDSPEAKERS. INC.. SO SOUTH KENSICO AVENUE. WHITE PLAINS, N. Y. 

University offers 
the largest selection 
of loudspeakers to gratify 
every need and budget 

WOOFERS 

MID -RANGE 

i I¡ 

DIFFAXIALS .- ... 

TWEETERS 

NETWORKS 

SYSTEMS 

ENCLOSURES KWIKITS 

Only University, the world's largest 
manufacturer of custom loudspeakers, 
offers you this unrivalled selection. 
Only University has the engineering 
and production facilities that assure you 
of quality and performance 
unmatched at each price level. 

MAIL COUPON FOR FREE LITERATURE 
sl~ I, Ia 1~ 

Desk 0-3; Universily Loudspeakers, Inc., 

80 So. Kensico Ave., White Plains, N. Y. 

I would like your free literature. I am 
checking the subject(s) of interest to me. 

Complete Speaker Systems 
Speaker Enclosure Kits 
Speaker Components 

Name. ..... ....................................... 

Address._,........_.._.........--..... T......... 

City Zorie. State ................. ~ I 1~1 r r Ir INS Ir 



The magnetic tape 
that can't be copied! 

RRAP4O 
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Others try to imitate it... but no tape equals 
SCOTCH 200 Tensilized Double -Length Tape! 

BRAND 

This is the original no -break, no -stretch tape that plays twice as long ... and you 
can't buy better! "SCOTCH" Brand waited until it had perfected an extended 
play tape of unmatched quality. Now, here it is-"SCOTCH" 200 Tensilized Double - 
Length Tape-first to give you a Polyester backing with an ultimate tensile strength 
of 6.8 lbs! And it's the only tape of its kind that offers silicone lubrication, 
genuine built-in protection for your recorder head. Why settle for imitations when 
the original and best costs no more? Today, see your dealer for a reel of "SCOTCH" 
200 Tensilized Double -Length Tape, newest of the "Tapes you can trust". 

MINNESOTA MINING AND MANUFACTURING COM,PAN.Y 

RESEARCH hS THE KEY TO TOMORROW 

The term "Scotch" le a reglalered Iradomatk of 3M Company, St. Paul 6, Minn. Export: 99 Park Avenue, New York. Canada: London, Ontario. li 3M Co.. 1958. 

-' j 3M 
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