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e THEY MAKE ECORDINGS NEW

MLK MUSIC MEANS TO ME
y Harry Belafonte
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NEW “'TRi-efte*' 3-WAY HIGH FIDELITY SPEAKER SYSTEM
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PERFORMANCE FAR BEYOND COST AND SIZE

If space is a problem, but only true hi-fi sound is for you. . . if you want

to delight the eye (as well as the ear) . .. if you listen to organ music on occasion,
and want the peda) notes io be rthere . . . i you thrill to the full, clean, smooth
separated sounds of the orchestra in all their wonderful detail . . . then

Jensen’s new TR-10 TRI-ette 3- way speaker system is for you! Use one

for your compact hi-fi system, a pair for space-saving high quality sterco. ..

or add one to your present speaker for stereo conversion. Drives with

good [0-watt or larger amplifier. Choice of Walnut, Tawny Ash or Mahogany.
Net Price $114.50. Table Basc (illustrated) extra $5.45. Floor Stand $)2.95.

Send for Bulletin JH-|.

ADVANCE DESIGN 3-WAY SYSTEM COMPONENTS

A. New 12”7 Flexair® high comphiance superlow resonance woofer for useful
response down to 25 cycles with 2 new [ow in distortion for such
i small reproducer.

B. Special 8” mid-channel unit handles the range from 600 to 4,000 cycles,
through L-C crossover network.

C. Compression-driver horn-loaded tweeter carries the response 1o 15,000 cycles
(H-F control lor balance adjustment).

D. Tube-loaded port lor amazing bass response in Jensen's new
Bass-Superflex® cabinet.

**137%" H., 25" W,, 1134” D (nol including base)

*Trademark Jeasen Mfg. Co.

enaen MANUFACTURING COMPANY
6601 S. Laramie Avenue - Chicago 38, lllinois

In Canada: J, R: Longstafie Co., Ltd., Toronto
DIVISION OF THE MUTER COMPANY In Mexico. Radios Y Television, S. A., Mexico, D. F.

8wion Brgwne Adverthing



This Man is Using an Electronic Crystal Ball

The H. H. Scott advance developmen? team must foresee the fulure. They must
design new products so that they stay current for many years. Hermon Hosmer
Scolt fnsists on this as a protection to your investment.

The n¢w 130 Stereo preamp is an example of the way Scolt enpineers work ahead,
Enginecring of this brand new product was started when stereo was nothing more
than a hobbyist's delight. This allowed time lor thorough lesting of ils many
advanced features.

Carcful, fong-range planning. has always made H. H, Scoll a lop buy. The 330
Stereo AM-FM tuner is-an example. When the 330 was first markeled in 1955, it
was designed for stareo . . . it used wide-band circuitry . . , it was equipped for
multiplex . . it included many new onginaoring advances to keep Tt current for
years lo come.

ot Every H. H. Scolt companent is designed to defy obsofescence. Careful planning,
fine engineering, exceptional qualily mean your investmenl in the new H, H. Scott
stereo-preamp. . . . or any H. H. Scott product , . .is an investment in 2 _com-
ponent that will stifl be up-to-date many years from now,

£ 3
P e
. 3 13 11 12 16 4 8 5 1 B8 7 1S
17 reasons why you should buy the \! / // ,///}
fog A T ~
NeW E I'I/l/ :%—/l/l/l
3 o0 0 o000

H. H. Scott SN e s e
e 9 6 10 14 2 @8

-
St e r e O 1 Visual signal light display panel shows mode of operation at a glance. 2 Completely separate bass and treble

controls on each channel so that diflerent speakers may be matched. 3 Play stereo from any sourte —

Records, FM-AM Tuner, Tape. 4 Reverse channels inslantly, o play monaural from any source through

li’ bolh channels doubling your power, § Play Trereo — a center channel output lets you use your present

r e amp speaker as a middle channel. & Special circuitry lets you balance chanaels quickly and accurately. 7 Re-

verse the phase of one of your channels 180 degrees instanlly. Lets you correct for improperly recorded

: tapes. 8 Separate 12 db foctave rumbte and scralch filters. 9 Complele record equalizer facilities. t0 Use

as an electronic crossover at any time, 11 Two stereo low-level inputs. You can connect bolh a stereo phono

“pickup and stereo tape head. 12 Stereo tape recorder inpuls and outputs. 13 Provision for operatif\g

stereo tape heads without external preamps, 14 Quick-set dot controls allow any member of your family

to use equipment. §5 Loudness-volume switch. 16 Slereo tape monitor switch, 17 The exceptior'lal

quality.of all H. H. Scoll components ... PLUS all the leatures and specifications long associated with
H. M. Scott monaural preamplifiers.

| Sensitivity 114 millivolts on tape head input, 3 millivolts on phono for full cutput.

Hum level 80 db below full output on high leve! outputs. Size in accessory case
1536w x 5 h x 1214 d. Model 130 price $169.95 ($172.95, West of Kockles).

[0SO M-FL G
’Q!’—f-ll

M. M SCOTE, IeC,, 11T ACROERMILL RO, MAYHARD, MA3S.
EXPORT: YELESCO {NTCRARATIONAL CORP., 36 W. 40TH ST., . v, €.

—— a

Write for complete technical specifications and new catalog MR-1



British Industries Corporation Stereo Demonstrations
at high fidelity shows throughout the country...

// . The records were played on a

We used the Garrard Model RC88 because this
changer reproduces stereo music precisely as re-
corded, without introducing any disturbing or dis-
torting factors such as rumble or wow. In fact, the
Garrard changer performs better than most so-called
professional’ turntables, because this changer s
actually a superb turntable combined with a scien-

i i hich kK
WORLD'S FINEST RECORD CHANGER ol oy N e R Y P

I resonances. You have the added convenience of fnot
s only being able to play records simply by hand, but
aiso stacked, with the assurance that they are being
handled automatically more gentiy than by any
human hand. This is true on a Garrard changer and
at a price much lower than you may have been led
to expect. When considering the claims of changers
"*specifically designed for stereo", or turntabies "to
play stereo properly”, it is well to remember that for
years Garrard changers have had all the qualities
necessary for this type of sensitive reproduction. Now
more than ever before, it is essential to
7 ) insist on a Garrard changer, and ac-
-
RS

P
2
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cept no substitute, if you want the
finest Stereo or, of course,
Monaural reproduction.

\

The Garrard line

includes changers, manual
players and transcription turntables;
six models: $32.50 to $85.00.

.-g. The new l E A K stereo amplifier and preamplifier were u-sed to control

the sound. Leak professional quality amplifiers are unique because
they keep distartion down to a trivial one-tenth of one percent (0.1%)
at full rated power...the lowest figure ever achieved! This explains
why the Leak stereo sound you heard was so natural, and
why you could have enjoyed it for hours without fatigue.
Low distortion is the key to quality stereo reproduction. Invest wisely.
It is important to remember that the amplifier and preamplifier
Bpre the very heart of your stereo system.

The Leak line includes two stereo amplifiers and a stereo preamplifier

plus 8 complete group of monaural power amplifiers ang preampiifiers, —

r
. o
'4 e A pair of @ super-8°s

were the aiternate speaker system. You may have wondered how
such splendid sound could come from so small a speaker enclosure
The answer lies in patented R-J design principles, which mean
that no other small enclosure can match the RJ in performance.
Stereo does -reate some new problems in room arrangement which
\ —— ore easily solved with versatile R-J enclosures.
B —

f « You heard thoW'\arfedﬁ'e

SFB/3 sand-filled speaker systems...one “*Custom"
and one ‘'Deluxe’’...both models identical in speakers
and sound but in different enclosures. This is an
entirely new development in three-speaker systems
by England’s G. A. Briggs. You may have noticed how the
absence of resonance and the clean, spacious
sound, heightened the stereo effect.

- e

We have prepared a series of Comparator Guides covering the various BIC product

TRENT acfodble e okt g ful i Toett Ty fines. If you have not already obtained them at the show, we will be happy to send
es full range, bass and treble spaskers; two H . o]

AT TP Sate, ki rte SR dlsaataL nlothres, them to you. Please write, specifying the BIC products which interest you, Dept. A&-124

BRITISH iNDUSTRIES CORPORATION, Port Washington, N. Y.
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now you S :
can record "0

Your own___ LN

ONLY FULLY
STEREOPHONIC
RECORDING AND
PLAYBACK SYSTEM...
AT AN AMAZING

LOW PRIGE!

Now, you can actually
record—as well as
playback—stereophonic
sound. The new
STERECORDER
captures all the realism
of the original performance
... then reproduces this
exciting “living sound”
with full dimenasional
depth and direction.

STERECORDER goes
beyvond high fidelity and
“half-way" stereo units
with only monaural
recording. Hear g
demonstration today!
From the [amous name in motion pictures:
Superscope Inc., Audio Electronics Division,
780 Gower St., Hellywood, Calif,

By David Hall

WE HOPE IN 1959 that . . .

« . . the andio industry will make substantial advances toward the per-
fection of top quality sterco playback equipment in varied price ranges—
with special attention being paid to the need for properly matched basic
elements. This is of especial importance in sterco phonograph cartridges
and in paired volume and tone controls. Likewise. we would like to see
real altention devoted to design of slereo control lavouts with an eye 1o
simplicity and flexibility. The use of concentrically mounted controls
that can he “locked” together with a set-screw after satisfactory adjusi-
ment is one example of whar we have in mind. Back of panel screwdriver
adjustments for each paired input channel is another.

. the perfection and large-scale production of transistorized. hum-free
audio components for sterco usc will become a reality. Stereo disc play-
back has brought for many of us a multiplicily of a.c. hum problems that
well designed transistorized components would go a long way toward
eliminating.

+. . genuine imagination js used on the part of londspeaker manufacturers
in developing fine qualily speakers and enclosures that des’t have to tnke
up floor space. This could help soften the belligerently defensive aititude
of many a homemaker when faced with the praspect of living room
invasion by sterco. Page 30 of this issuc offers some creative suzgestions,

. - . o definitive solution will be offered to the problem of adapting the
large-scale “mono” Tlistening system for sterco without impairing ils
originally intended use. Stephens with its “Stereodol®, Llectro-Yoice with
its “Stereon”, University with itz “Stercoflex” design—all have made the
beginnings of a fruitful attack on this preblem. Those wha have invested
large sums in elaborate monophonic equipment look forward to the day
when the flick of a switch will cut out the “mono” midrange and I1weeter
clements when the auxiliary sterco speakers are used, or will cut out
the stereo auxiliaries when monophonic use is desired—all without pro-
ducing the ahteration of speaker frequency response that can yesult from
changed impedances,

. the recording industey will take advantage of the transition from
*mono” 1o stereo discs ta concentrate LESS on deluging the market with
vast quantities of mediocre new releases and MORE on giving the public
truly top quality recording, performance, and repertoire. This applies to ai-
most every aspect of disc and tape production, whether stereo or “mono.”

. » the record companics “will decide 1o include schematic diagrams on
the backs of stereo record jackets showing the orchesira and performer
set-up used for each dise (or tape). In this way we shall have some basis
for judging the accuracy of our sterco playback egnipment in terms of
“placement”, “All”, and the like.

-« . the record industry will arrive at some standards of eterco recording
in terms of microphone placement to help assure the listener of optimum
reproduction when his stereo speakers are properly placed. This has been
done by the record industry for disc playback equalization. We shonld
like to feel that the “stereo effect” as between one reeording and the
fiext will not vary so widely—and uncomfortably—as it does at present.

. the record companies will work out ways and means of saving and
keeping available the best of the performances and repertoire recorded
during the “pre-stereo” era. The beginning of such a program would call
for the establishment of a realistic price structure for monophonic discs—
one that would compromise the extremes represented by Camden and

(Continued on page 8)
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NOW the Columbios @) Record Club offers BOTH

STEREOPHONIC
anda MONAURAL RECORDS
ol Tremendous Qauings!

Q \

[siING BRILG:
ALONG Piamo Cocerto
WITH

. MITCH
MITCH MILLER AND THE BANG
LRl

JOHNNY MATRIS

Porcy Foith
% and Orchosirg

[ RAY CONNIFF axd wchestrs

'S MARVELOUS

GRAND CANYON

H‘iIuO[UHIA GRCH. ORMANDY

1. Johnny slngs What’l}

1 Do, Warm, While
We're Young, 9 more

2. This vivid musical
painting has become
an American classic

3. 16 favorites—Sweet
Violets, Down by the
Old Mill Stream, etc.

4, Pianislic fireworks
abound in these two
romantic scores

5. Where or When, The
WayYoulookTonight,
Be My Love, 9 more

6. 43 hits for Hstening
and dancing—In the
smooth Lanin style

v DUKE ELLINGTON |
MAHALIA JACKSON

™
STRAVINSKY "\ Black, Brown and Beige

¥ FIREBIRD SUITE
TCHAIKOVSKY: | =
ROMEQ ARD JULIET™
LEONARD BERNSTEIN
NEW YORK PHILHARMONIC

OPRIGINAL
BROADWAY

OF THESE SUPERB

COLUMBIA and EPIC RECORDS

(AVAILABLE IN STEREOPHONIC SOUND
OR MONAURAL HIGH FIDELITY)

I you join the Columbia (p) Record Club now—and agree
to purchase 4 selections doring the coming 12 months

Yes, now yau can acquire the world’s flnest sterec.
phonic AND high-fidelity monaural recordings — at
truly substantial savings! And as a dramatic demon-
stration of the Columbia @ Record Club’s money-
saving Bonus Plan — you may have, at once, ANY
3 of the sixteen records shown here, FREE . , .
available in your chojse of stereophonic sound OR
monaural high fidelity!

HOW THE CLUB SAVES YOU MONEY
Your only membershlp obligation is to purchase
four selections from the almost 200 Columbia and
€pic records to be offered In the coming 12 months.
Thus you recelve seven records for the price of
four — a saving of more than one-third on your
record purchases.

Furthermore, after buying four selections you re-
celve your choice of a Columbia or Epic Bonus rec-
ord (stereo or monaural) free for every {wo addi.
tlonal selections you buy.

HOW THE CLUB OPERATES
You earoll in any on2 of the six Cludb Divislons:

1 you have stereo equipment you enroll In either
the Stereo Classical or Stereo Popular Civision.

¥ you have monaural equipment you enroll In
any one of four Divisions: Clasgical; Listening and
Dancing; Broadway, Movies, Television and Musical
Camedies; Ja2z.

Each month the Club’s staH of musical experts
selects outstanding recordings from every field of
music. These selections are described in the Club
Magazine, which you receive {ree each month.

You may accepl or reject the selection for your
Division, take any of the other records offered
(stereo or monaural), or take NO record in any
particular month. You may dlscontinve membership
at any time after purchasing four records,

The records you want are mailed and billed to
you at the regular IIst price: Popular Monaural
Selections, $3.98: Classical Monaural, $4.98; all
Stereo Records, $5.98 — pius a small mafling charge,

To recelve your three sterec or monaural records
FREE, flli In and refurn the coupon today!

coLumMBiIA () RECORD CLUB
Terre Haute, Indiona

JANuaRy 1959

7. The ingratiating Miss
Holllday tn her big-
gest Broadway hit

E o™
- Jnatne v

BEETHOVEN

. EROICA|
SYMPHONY
4

§0. A truly magnificent
performance of this
majestic symphony

colorful scores

PERCY FAITH |
PLAYS MUSIC FROM

SOUTH PACIFIC

14, The great tunes Vrom
Rodgers and HRammer-
stefn's fabulous hit

8. Bernstein's exciting ST hallings
perfarmances of two c

L cerform-
ance ever ul the
Duke's masterpitce

ROUMARIAN RHAPSODIES
THE PHILADELPHIA ORCHESTRA
EUGENE ORMANDY

12: The two dery Rou-
manian Rhapsodies—
plus 2 mora works

TS0 N, JUN 5]
PIPES

am

| preEs,
PEDAL_S__&._PID
lPIDELITY

BUDDY COLE, Organ

AR
HIS GREATEST HITS
NEW IN HIGH FIDELITY

f
2

13. Organist Buddy Cole
plays11 tunes—Mine,
Caravan,Carioca, etc.

4. Cugl'sgreatesthits—  15: The most
Besame Mucho, Tico:
Tico, Brazil, 9 mare

Tehaikovsky
) PATHETIQUE”
SYMPHONY

opulat ot
Tehaikovsky's lovely,
melodic symphonies

LISTENING IN

/ Mitropoulos,
New York
Philharmonic

STEREOPHONIC SOUND |

18, Avaliabie in sleres
only. 16 popular and
classical selectiond

FREE — ANY 3 — MAIL COUPON NOW

& columbla."@ 'LD“‘ i @ Blureax ftegr.

COLUMSBIA RECORD CLUB, Dept. 222-1 CIRCLE 3 NUMBERS BELOW:
Terre Haufe, Indiana {Indicote here whesher you want
Please send me a8 my FREE gift the 3 records wliose numbers your 3 records in Sierco or Monaural):
I have circled m. the right — and enroll me in the Yollowing | (7 sTeRED (O MONAURAL
Diviston of the Club (check onc box only) L-50 L-49
MONAURAL DIVISIONS STEREO DIVISIONS 1. Johnny Mathis — Warm
0 E'.“""‘."' A 5. O 3"7“‘."."" M‘;"“' O Sterea Cloxtizat 2. Grofe: Grand Canyon Snite
Hienin: antin: eievision an .
barx J y Matical Comedics [ Srerea Popular 3. Sing Along With Mitch Miller
- 1 4. Grieg Plano Concerto;
Yagree to purchase four selectlons from the atmost 200 stereo- Rachmaninofi Rhapsody
phonic and molmur?l records to be offered durlnr the comlnz S, *$ Marvelous — Ray Conniff
12 months. at regular list price plus small ma 1lm: charge. K h 5
For every iwo additional selections I mccept, I am to re-| 6. Lesler Lanin at the Tiffany Ball
cclve a Columbla or Epic Bonus record (stereo ol‘ monaural) 7. Bells Are Ringing — Original
ol my cholce FREE. Broadway Cast
Y R ebisacans .t Span saa Pissuswssnnsanarnrh 8. Firebird; Romeo and ju"et
(please print) 9. Black, Brown and Beige
AdUIMES Thfi oot . TIR AT s 1 3% I & SARRRLTA S FPR AT UL 200 veesrsesss | 10, Beethoven: Eraica Symphony
11, Percy Falth Plays **South Paciflc”
Gity. ooonvenneisiidenninnraiesors Zoneo. .St Lo cov sl ciians | 12, Roumanian Rhapsodies i, 2;
CANADA: prices slighily higher, address Il 13 Soho St., Toronto 2B olus two more works
If you want this membership eredited to an established 13, i pedals and Fidelit
Columbia or Epic record dealer, authorized to accept sub- » Pipes, Pedals 4
seriptions, fill {n below: 14, Cugat Cavalcade
15. Tchaikovsky: Pathetique Symphony
Deoler's N o o .. .
s S 16. Listening $n Depth (Available in
(LR 1T R s S ST L ) o e I R P eaiSep T RINS stereo only)

D Columbl: Records Sales Corp., 1959
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The case of the
vanishing ghost

B R ———

To the TV viewer, a “ghost™ is a
faint, unwanted image, slightly dis-
placed from the main picture. But
although many home recordists are
not aware of it, tape recording has its
phantoms, too. In thjs case the “ghost”
is a faint sound or “ccho,” displaced
from the main signal. The audio en-
gineer, who is very sensitive to even
the slightest imperfections in recorded
sound, calls this prin¢-through—the mag-
netic echo that is induced from onc
layer of tape to the next on recorded
tapes during storage. These print-
through signals increase gradually
with time and are accelerated by un-
favorable storage conditions. Even-
tually, they can build up to annoying
proportions.

Audio Devices engineers have been
working on this problem fer several
years and have come up with two very
cffective solutions which can be used
separatcly or in combination, to dis-
pel the clusive “ghosts” of tape record-
ing.

The fivst solution, pioncered by
Aundio Devices and announced to the
trade last year, was the introduction
of a new tape formulation which is
highly impervious to print-through.
This Master Awdliotape reduces print-
through by 8 db compared to ordinary
tape—making it entirely negligible o
cven the most critical ear after years
of storage.

The second solution, first “‘un-
veiled” at the Audio Show-in New
York, is the new Audio “ECHO-
RASER”—a simple, inexpensive de-
vice which auaches w a tape recorder
and removes up to 9 db of print-
through from any recorded tape with-
out affecting the recorded signals.
Mounted between the supply rcel and
playback heads, it automatically
wipes ofl the echo while the tape is
being played back—adding new bril-
liance and clarity and reducing back-
ground noise,

For complete information on this
new development, write to Dept. AR,
Audio Devices, Inc., 444 Madison
Avenue, New York 22, N. Y. Ask for
Bulletin 500.

*one of a series

(Continued from page 6)

Richmond’s §1.98 price tag and by the $5.98 asked for Angel’s “Great
Recordings of the Century.” Another element of such a program would
call for all “pre-stereo” recordings of major importance to be available
“on special order” through regular record dealers in’ much the same
manner as RCA Victor's Vault Treasures series. Still another and very
important aspect of such a program would call for the development and
indnstry acceptance of a compatible device that would enable the home
listener 1o achieve sterco-like enhancement from monophonic recordings
and broadcasts—as indicated in our Oectober, 1958, issue, p. 55.

. . . a quick, definite. and workable solution of what has heen called
THE GREAT TAPE MUDDLE will be forthcoming. The swift advent of
the sterco disc and its equally swift initial success make imperative the
need for pre-recorded tape that would give the buyer more music for his
dollar. Heretofore. two-track 7% ips tape had been the one and only
perfect llome medium for stereo listening: but the challenge pased by
the disc that would offer stereophonic symphony and opera at less than
half the price of tape was not to be ignored even by the audio perfec-
tionists for whom price was no object. Clearly the need was to increase
the amount of music on the tape to make the price competitive to the
stereo dise, and to preserve the superh quality achieved on the two-track
7% ips medium. Doubling the number of tracks—{rom two to four—
and cutting the speed of the tape in half—to 3% ips was the solution
proposed by RCA Victor. on top of which they offered the magazine load
cartridge. Here was an instance of doing twice as much as was needed.
The result is that the growth of the tape wedium as a prime source for
top quality stereophonic home listening has been stopped dead in its
tracks. Plainly what is nceded—and quickly—is whole-hearted industry
agreement on a compromise which will (1) preserve for the time heing
tlie present veel-to-reel system of tape playback and (2) adopt four-track
sterco at 7% ips for audio perfectionists and four-track stereo at 3% ips
for those wliose desire for maximum quantity over-rides their insistence
on sonic perfcction.

. . . the tape machine manufacturers will set in motion a vastly expanded
production of multi-purpose equipment at a reasonable price. By muli-
purpose we mean machines that can be used as the central element in a
combined tape-disc stereo playback system. Besides being able to accom-
modate four-track and two-track tape at 7% ips and 3% ips speeds for
both playback and recording, such machines should include a stereo phono
input and a stereo ampliher with basic controls adequate to drive a pair
of high cflicieney external speakers. Such features could be built into the
main unit or made available as a “modular” accessory. Ampex, Tandberg,
and Wollensack are among the manufucturers who have made impressive
steps in this direction.

. . . the Federal Communications Commission will take firm steps to
prevent a stereo broadeasting muddle from developing which could be
devastating to the future of FM as a music listening medium. A decision
on the subject of which system of sterecophonic multiplex FM broadcasting
shall be standard is urgent before the stereo broadcast picture become
thoroughly muddied up by such proposals as “AM stereo™ and the like.

. . - the question of standards and their enforeement will really come to
a head bath for andio components and recordings. The hasty tooling-up
for stereo thiz past yvear has already brought in its wake design com-
promises that have not been to the best interest of high-Adelity sound.
Likewise, in the field of record preduction, there will be those who will
seek 1o warket “sterco” discs not made from true stereophonic sowsces.
A “production code” with an accompanving seal of acceptance would
seem to be very much in order if the hest clements of the audio and
record industry choose to have the courage of their convictions and to
work for long-term growth rather than short-term profit.

. . . will bring with it a cooperative effort on the part of the audio
industiry, the record industry, and all hi-i publications to cducate the
public on low to get the most out of stereo and monophonic listening.
This can and should be done in much the same way as the best maga-
zines in the amateur photography field employ. It is no longer enough
to proclaim stereo as the sonic millenium. The public must be made to
know the assets and limitations of stereo and “mono” just as any camera
bug knows color as against black and white. —David Hall

HIFI REVIEW



you
can
whether your plans are modest or unlimited. . . build
your
Ideal
stereo

system
with
the
finest
loud-
speakers...

Compact, proportioned for
bookshelf or table top, JBL
Bel-Alres — a pair with
components in mirror-image
arrangement — will give you
the clean, exquisitely detailed
stereo reproduction that can
only be achieved with trans-
ducers of the highest precision,

Now JBL enclosures are
matched for stereo. If you
own a JBL C34, C35, C37,
€39, or C40, you can add a
matching enclosure with
speaker units arranged in a
pattern that Is a mirror image
of your present system...
especially important in a long
low enclosure such as the
JBL C40.

The JBL Ranger-Paragon is
the uftimate sterec speaker
system. Developed a5 a
master monitor for use In
perfecting stereo recording
techniques, the Paragon adds
to twin folded horns and pro-
fessional driver units a radial
refraction panel which inte-
grates the two sound sources
and disperses true stereo
throughout the room.

The JBL Ranger-Metregon
tncorporates the virtues of
radial refraction in an enclo-
sure of acceptable size for the
average living room. No hole
in the migddle, no split solo-
ists, but socund reproduction
spatially proportional to its
original source. The Metregon
accepts saven different speak-
er system combinatiens; can
be upgraded progressively. write for free catalog and data sheets,

JAMES B. LANSING SOUND, INC., 3249 casitas avenue, los angeles 39, california



alf track?
Quarter track?

Just like we said:
You're always on
the right track

with a

VIKING DECK

If you are one of the thousands who
use the familiar “Viking 75" in your
high fidelity system, you'll be pleased
to know the 75 is completely adapt-
able for use with quarter track (four
track) heads.

If you're just now considering tape.
you should know that the new Viking
85 features a head shift, permitting
use of the brilliant quarter track head
for playback of both half track and
quarter track tapes with complete
fidelity. (Quarter track heads are op-
tional on all models.)

However, a word about recording: we
do not endorse the quarter track head
for home recording. The head gap is
too short (80/1,000,000ths inch) and
tolerances are too restricted. Viking
recording decks are still supplied
with short-gap half track monaural
and stereo heads. Used with Viking
recording amplifiers (RP61) and (RP62)
these heads are your assurance of
recordings with maximum dynamic
range, response and fidelity.

Are you ready for tape? See and hear
the Vikings at your high fidelity dealer’s.

| For technical information, call on Viking’s

Customer Service Department.

OF MINNEAPOLIS, INC.
9600 Aldrich Avenue South,
Minneapolls 20, Minnesota

LETTERS

“Ariificial” or “Pseudo’ Stereo

Gentlemen:

I found the article, “Semi-Sterco . « .
Now or Never?” interesting and timely,
although persomally I would lhesitate, at
this stage of development, to vse the terms
“pseddo sterco,” “artificial stereo,” or “real
stereo."”

Dr. HWermann Scherchen (wlhose new
Y“Stereophoner” was mentiontd in  your
article) has given a long number of years
not only to his career as a musician and
conduetor, he has given of his time and
substance to a degree unknown te wmost
people in his constant efforts to present
new music and composers to the world. He
has spent many years also in the study and

investigation of the means of sound repro-

duction. He has done this as a labor of
love, and with his interest always in the
musie and ils reproduction.

Last June, during the whole of the
month, I was fortunate enough to partici-
pate in my professional capacity in many
major recordings which we made in Vienna
with Dr. Scherchen, Then 1 went on to
Gravesano lo spend a little lime at Dr.
Scherchen'’s home. He asked me to lisien 1o
his “Stereophoner.” T would not say that [
canme to scoff and remained to pray because
I ucither seofl nor pray casily. But after
having listened for several hoiirs 1o all kinds
of old and new recordings, I decided to
eive my tired cars a rest and to stay sev-
eral days longer than I had inlended in
order 1o eradicnte first umpressions and lis-
ten afresh each day following.

I bad the complete illusion of depth,
breadth and location. By location 1 do not
mean the moving around of sounds. I mican
that if I closed my eyes or kept themn open
I heavd, ar seemad 1o hear, the orchesira
or chorus or what lave you always in their
right place and with what is called “sep-
aration.” It was a wonderful experience
for me 1o hear, among many other record-
ings our own Bach Mass in B Minor and
Schobert “Trowt” Quintet which we re-
corded in the infancy of our career as a
recording company way back in 1950. when
we literally sweated 1o sccure whal we
called Natural Balance, and to hear them
come to life for the first tinie through Di.
Seherehen’s “Stereophoner.”

James Grayson, Pres,
Westminster Recording Co.. Inc.

New York, N. Y.

Gentlemen:
While you rate the Holt Stereo in 1he
October issue as the best in the feld, you

10

muke it clear. that in your opinion, none
can compare with two-channel sterco.

While many arc ecstatic over the novelty
sounds and special eficcts of two-channel
stereo, there are many music lovers who
will reject them. They wan the realism of
twelfth vow, center, at the concert hall, Holt
Stereo, from a monaural source, supplies
this want to the exteni that many wrile us
that they prefer it {or mucic over two-chan-
fel.

Your article is incorrect in regard to
Xophonic being the first on the market.
Holt Stereo has been sold for more thun
four years. over a ycar abead of others.
Also, the 1000 cycle dezrec phasc-shift
would give the same effect at 10060 eyeles.
for instance. as a man with ears which were
over tliret feel apart. Until we grow larger
heads, about 1/400th of a second is the most
that we can allain for positioning. We ¢hose
the vealistic sound oblained by using the
same (phase-shift) as is used in normal
hearing for positioning.

Paul W. Helt
Holt Stereo
Burbank, Calif.

“Semi,” or “psendo-sierec” is still in the
limbo between good mono and bad stereo
playback. It avtempts to create something
from nothing—Ed.

Gentlemen:

Here is a suggestion for converting mono
10 “psendo-sierco” without cosl or complex-
ity. Connect an inexpensive three-way
crassover network 1o the amplifier. use vne
stereo speaker for base and midrange. then
add an incxpensive tweeler in a far cornher.
The total otitlay in cash will be less than
$25.00.

I have also used a version of this system
m preference to stereo, feahiripg 1wo lweet:
ers 6 feet aparl, two wid-range speakers 10
feet apart, and two woofers 15 feet apart.
The directionality is much greater than with
stereo and there iz a definite “standing
forth" of solo insiruments due tn the stereco
cffect of having each range reach ecach ear
from difTerent directions.

Start Campbell
San Franciseo 2, Galif.

Stereo Amps and Preamps

Gentlemen:

In the article on stereo preamps vou
mentioned that the Scott Model 130 has an
output to feced a center channel. I under-
stand that it is necessary to match two

HIFI REVIEW



New G-E “Golden Classic”
stereo-magnetic cartridge

13KC 10 l’OO(C RCA MONAURAL 12-3+49

[ ! 1
TEST RECORDS: 0 to 1SKC WESTREX STEREO 1A _|

Ficauency.reseonse |

T gl

SEPARATION ﬂ

/—’

/

100 1KC 10KC 20KC
/s

Smooth response on both sterco and monaourol records.
Consistently high separation between stereo channe's,

® Compatible with both stereo and monaural
records ® Full frequency response, 20 through
20,000 cycles ® “Floating armoture™ design
for increased compliance and reduced record
wear ® Effective mass of stylus approximately
2 milligrams ® High compliance in all direc-
tions—lateral compliance 4 x 10° cm/cyne;
vertical compliance 2.5 x 10 cm/dyne ® Rec-
ommended tracking force with professional-
type tone arm 2 to 4 grams ® Consistently high
separation between channel signals. (Specifi-
cations for Model GC-5.}

..and new “Stereo

See and hear the G-E "Stereo Classic’’ car-
tridge and jone arm at your Hi-Fi dealer’s
now. For more information and the name of
your nearest dealer, write General Electric
Company, Specialty Electronic Components
Dept. HFR-1, W. Genesee St., Auburn, N. Y.

JANUARY 1959

Stereo is herel General Electric makes it official—with
the new "Golden Classic” stereo-magnetic cartridge, a
fitting climax to the famous line of G-E cartridges. i
makes stereo a superb, practical reality—ot a very real-
istic price. Model GC-7 (shown) with .7 mil diomond
stylus, $283.95. Model GC-5 (for professional-type tone
orms) with .5 mil diamond stylus, $26.95. Model CL-7
with .7 mil syntnetic sapphire stylus, $16.95. {Mfr's sug-
gested retoil prices.)

Classic” tone arm

e A professional-type arm designed for use with G-E
stereo cartridges as an integrated pickup system ® Feo-
tures unusual two-step adjustment for precise sefting of
tracking force from 0 to 6 grams ® Lightweight brushed
aluminum construction minimizes inertia; statically bol-
anced for minimum friction, reduced stylus and record
wear $29.95. {Mfr's suggested resale price.)

GENERAL @D ELECTRIC
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Scientifically Deinected

FROM ONE PLACEMENT

STEREO

that cannot become obsolete

You can use Frazier-Engineered
High Fidelity Speaker Systems
for true separate-channel

stereo or for monaural
reproduction—and get all

the musrcal enjayment you want.
Remember, too—it is not

the size of Lhe delvers,

but the way they are coupled
to an acoustitally-adequate
enclosure that gives you the
range, the balance and the
realism you want, with minimum
distortion, without coloralion,
overdrive or hangover.

Your listening is not completa
until you tear the Frazier.

Many Other Hi-Fi Models
Available at Frazier Dealers
to Meet Your Space and
Budget Requirements

Wrile lo Dept. H for
Informalive Bullelins

HIGH FIDELITY JRAZJER STEREORAMA

Utilizes two Frazier Mark II high fidelity speaker sys=
tems with 30-degree separation, in smart contemporary
enclosure. The 30-degree separation and projection as-
sure excellent sterco effect at distances of five feet to as
much as sixty feet. Balanced reproduction from 30 to
17.000 ¢ps. High efficiency permils use of any 12-watt
sterco amplifier. When used as a monaural system, “big-
ness’' is obtained way beyond the cost. Size: 547 x 4314”7
x 32", Finished in Fruitwood Mahogany, Blonde Korina,
Walnut, Dark Mahogany, or Ebony. Net, $295

STEREORAMA JR. Designed like the Stereorama, but
utilizes two Frazier F-8-3X Black Box speaker systems,
40 to 15,000 ¢ps. Size: 45%” x 30” x 18”. Net, 8195

WIDE-RANGE JRAZJER MARK 1T

Ex¢eptionally wide range high fidelity speaker system.
Employs Frazier modified Helmholtz-type enclosure
with specially-designed 8-inch woofer and compression-
type tweeter, Smooth response 30 to 17,000 cps. Use aa
i8 or in walls, closets, or other locations,

Size: 224" x 26” x 16”7, Net, $99.50
Available also in Capri cabinet, Net, $137.50

POPULAR JRAZJER DEL MAR

Remarkable high-fidelity performance in custom-crafted
cabinet at low cost. Uses highly efficient Frazier modi-
fied Helmholtz direct radiator type speaker system,
with specially-designed 8-inch driver and cone-type
tweeter (as in Frazier F-8-3X Black Box). Gives clean
reproduction from 40 to 15,000 cps. Size: 23 14" x 2314 x
1124". Finishes as Stereorama above, Net, 879.80

25 years in eleclro-acouslics

International Electronics Corporation
2649 BRENNER DRIVE, DALLAS 20, TEXAS

stereo speakers carefully. TIs it also neces-

sary to have the center speaker match the
other two?

Ronald L. Smits

Madison, Wis.

There are divided opinions in regard to
the use of the center channel loudspeaker.
The Stephens Stercodot method (see No-
vember issue, page 39) assumes that the
center speaker will be a fnll range system.
Tiso specially designed stereo speakers are
then mounted to the right and lefi of the
center speaker, Some stereo enthusiasts
ase a system with two full range left and
right speakers and then couple a linited
range speaker between the two channels to
serve as a center speaker. The Scoit pre-
amplifier does presume thai tiree separate
power amplifiers will be nsed, although
they themselves malke no recommendations
as lo speaker types and matching. Pre
sumably, three full range systems would
sound the best.—Ld.

Gentlemen:

May | take the opportunily to thank you
for the fine articles on stereo preamps and
amplifiers. [ found out more from these
articles than from any other magazines I
have rcad.

The problem of individual tone controls
is one I have been worrying about in con-
templating a stereo preamp, and I could
not “theoretically” sce why on earth these
controls should be ganged. It took far too
much for granted not only with regard to
speakers and amplifiers but channel signals
as well. Even if channel signals are iden-
tical, there still remains 1lic problem of
room acoustics, It was a real relief to find
this problem openly discussed when so
many manufacturers have rushed ahead
with these unils ganging 100 many controls
for “convenience” which instead of making
their units more flexible as hoped, succeed
in doing the opposite.

Mrs. S. Chappell
Winnipeg, Man,,

Canada

Q & A Department

Gentlemen:

I believe that you should include a de-
pariment of the “Question and Answer”™
type. I have always found it quite difficnlt
10 obtain authoritative advice, suggestions,
help or what have vou. More often than
not [ have had to resort to potluck in im-
proving or modifying my hi-fi set. Expert
help is a rarity.

Edward Drexler
Brooklyn, N. Y.

We are in sympathy with readers per-
plexed by the muny problems that arise in
installing a hi-fi rig. We hope that they
will sympathize with the “experts” who are
called upon to solve problems when all of
the ingredients are not known. We are
toorking on a new type of Q & A service

11F1 REVIEW



New G-E 40 -watt
“Stereo Classic”

® Fuli 20-watt power output from etich channel at the same time.
¢ No audible distortion at full power. ® Flat response within .5 db
from 20 to 20,000 cycles. ® Outstanding sensitivity, extremely
low hum and noise level. ® Inputs: FM-AM tuner (ond FM multi-
plex adaptor}, stereo and monaural phono cortridge and tape,
auxiliory. ® Speaker modes: stereo, stereo reverse, single or two-
channel monaural. ® Speaker phasing switch savés monual phas-
ing. $169.95*,

GENERAL @D ELECTRIC

JAaNuvARY 1959
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Versatile, convenient switches and
controls, In this completely new and
striking General Electric design you'll find
every useful variation in stereo and mon-
aural omplification, controlled swiftly and
accurately. Balance control allows you to
odijust for maximum stereo eflect without
overloading one channel when the other
is cut down. New contour control boosts
the boss smoothly, graduclly, without in-
creasing sound intensity. Eoch control
handles both 20-watt channels.

New 28-wail Stereo Amplifier has similar fea-
tuces, except for speaker phasing switch, $129.95*.

Top performance in a trim, modern
cabinet. Receives even weak signals with
unusually low distortion, hum and noise
level. No audible drift. Visual meter pro-
vides center channel tuning of FM and
maximum AM signal. RF amplifier stage
in both FM and AM for increased sensi-
tivily. FM multiplex jack for stereo adaptor.
Built-in AM antenng; folded FM dipole in-
cloded. $129.95*,

Model FA-11 (left) hag russet leather
vinyl finish. Model-FA-l2gnishedin willow
gray vinyl. Both madels are style-matched
to the amplifiers. Cabinet removable for
custom mounting.

“Manufacturer’s suggested resale prices.

See ond hear the G-E “‘Stereo Classic’
amplifier and tuner at your Hi-Fi dealer’s
now. For more information and the name
of your nearest dealer, write General
Electric Company, Specialty Electronic
Components Dept., HFR.1, W. Geneses
$i., Auburn, N. Y.
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INTEGRITY

evidenced by speakers
of revolutionary design

The Speakers with
the Red Cone

Stromberg-Carilson
RF-484 15” Coaxial Transducer*

ulilizes a 15" soft skiver woofer for o low-frequency
reproducer and an induction tweeter of exclusive,
patented Stromberg-Carlson design.

The woofer gives superb performance in the extreme
low-frequency range due to a very rigid high mass mov-
ing system. It has been damped lo provide optimum
transient response and control throughout its operating
range. It is unusual in that, combined with this excep-
tional transient response, the RF-484 performs in an
extremely linear manner,

The induction tweeter employs a Sttomberg-Corlson
design principle that results in an extremely light and
sensilive moving system, This flat ond extended frequen-
cy response characleristic is a direct result of our pot-
enled design. A carefully calibrated diameter and shape
of cone afford dispersion capabilities that are definitely
superior. PRICE: $149.95 {Avdiophile Net, Zone 1}.

*Featuring Barite Cernmic Magnet and “Slimline” design.

“There is nothing finer than a Stromberg-Carlson*

STROMBERG~-CARLSON

A DI(VISION OF GENERAL DYNAKMICS CORPORATION
1419 C N. Goodman Street ¢ Rochester 3, N. Y.

Electronic and communicalion producks for home, in- S.C
dusicy and defonse, including High Ficelity Consoles: =@§ B @;
3
‘-'f Lo

School, Sound, Intercom and Public Address Systems. 57,‘“

which it is hoped will finally be announced
in our February issue—Lo.

The “Sometime” Sad TV Sound
Gentlemnen:

Surprising fidelity can be had from an
AM station—there are many gzood ex-
amples of this across the couniry. Many
of the larger AM stalions put out a betler
signal than some of the I'M stations.

Mr. Feldman said good TV sound can
be had when “quality conscious tclephonc
companies assign good transmission links.”
This is not actually the case. The telephone
company assigns the type and quality of
circuit thal the stalion is willing 1o pay for.
Any station can have a [ully eymalized 15.-
000 cycle loop designed to excced F.C.C.
requirements. What oflen happens is that
the station buys the cheapest facility—
simply a pair of wires for about §4.00 a
month. For this the telephone company
zuarantees nothing but continuity, No
bandwidth or noisc level is guariniesd at
this price. The station may attempt 1o
cqualize the “loop™ themselves and if the
loop is loaded for the voice range, it will
cut off at 4000 evelzs no matler what
equipment the station puts on it.

Paul L. Statler
Nitvo, W. Virginia

Gentlemen:

In regard to your anticle, “Sad Sound of
TV Audio” (November issue, page 43), 1
woild like to take exception for myself
and others who do have good andio sound
systems in their TV sets, such as the Zenith
chassis 22R21 (push-pul]l amplifier feeding
a 12-inch woofer and 3-inch tweeter). T
hive reinforced the speaker chamber and
damped it with Fiberglas. My cejuvenated
system now delivers 30 to 13,500 cyeles
cleanly. 1 wonder how many more readers
have done the same, sincc the resulis are
terrific.

H. Edeclhelt
Somerville, N. ].

Gentlemen:

I have achieved very good resulls fram
my particular TV set by coupling it 1o my
20-watt preamp/amplifier at the volume
control. I live in the New York Metro-
politan area and local pickups are really
great, bnt there is much 1o be done to
clear up the TV sound muddle.

Louis A. Ruggiero
Paterson, N. J.

Gentlemen:

As a one-time boom man I do not believe
that it is necessarily bad that the micro-
phone be kept away frem the perfoarmer. In
fact, we gain audio perspective ¢ that TV
sound is usually better than movie sound.
1 get annoyed to see in the movies an actor
with full presence when the camera shows
him 30 feet away.

Howard A. Roberson
Pitzlicld, Mass.
HIiFr Review
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“Stereo Classic”

40 50 L)

i Speaker Systems

Model
LK-12 (Xit}

“Siereo Classic’’ speakers ore offered in three

different forms: o Model LK-12 woofer-tweeter kit G.E.’s new 12" Exiended Boss speaker systems produce

with crossover network for those who prefer a four times os much undistorted power at low frequencies
biaxial installation using their own enclosure. {(+6db) as standard 12" speakers in the sume enclosure.
$89.95* o Model LC-12 coaxial speaker with These systems require amplifiers of only moderate power,
since their efficiency is two to four times higher than com- *
parable speaker systems. The new direct radiator tweeter
provides unusually smooth response and exceptional
sound dispersion at higher frequencies, without unnatural
tone coloration. For overall flat response, we invite you
to compare these speakers with all others.

crossover network. Some basic woofer with tweeter
mounted coaxially in frant. $89.95* s Model
LH-12 speaker system. Separate woofer, tweeler
and crossover factory-installed in a 2 cu. ft. wood
enclosure. Available in mahogany, blond oak,
cherry and walnut veneers. $129.95"

. : ~— Only 9 high, 17%" wide ond 83"

. . - = deep, yet pravides better low-

D and BOOkShelf . frequency response than speokers
tested in enclosures up to twice the

Speaker Systém size. Also offered os kit without en-

closure. From $49.95 10 $57.50*

“Stereo Classic”
Eqguipment Cabinet

Long, low modern styling. Three spacious compariments
for easy placement of tuner, amplifier and changer or
turntable. Two large sections for records. Mohogany,
blond ack, or cherry veneer finishes. 31" high, 39%"
wide, 17%’ deep. $109.95~

See and hear all the new G-E “Stereo Clossic”
components at your Hi-Fi dealer’s now. For mare

inf i d th £ t deal '

b e S D GENERAL @3 ELECTRIC
Electronic Components Dept., HFRI, Ww.

Genesee St., Auburn, New York.

"Manufacturer's suggested resale prices.
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use this check list
when selecting the
record changer for
your stereo/mono
high fidelity system

RUMBLE, WOW AND FLUTYER —These mechani-
cal problems, especially pertinent to stereo
reproduction, require maximum attention
to design and engincering for suppression.
Check the new GS-77

RECORD CARE— Dropping record on moving
turntable or disc during change cycle causes
grinding of surfaces iamful to grooves.
8lsme7c7}c Turntable Pause feature of new

STYLUS PRESSURE—Too little causes distor-
tion; too much may damage grooves. Check
this feature of the new GS-77: difference
in stylus pressure between first and top rec-
oxd in stack does not exceed 0.9 gram.

ARM RESONANCE —Produces distortion and
record damage. Caused by improper arm
design and inadeguate damping. Check new
GS-77 for arm construction and observe
acoustically isolated suspension,

HUM—Most often caused by ground loops
developed between components. Check new
GS-77 and note wse of four leads to car-
tridge, separate shields per pair.

MUTING —To maintain absolute silence duy-
fhg change cycle both channels must be
muted. Check new G8-77 and note auto-
matic double muting switch, plus R/C net-
work for squelching power switch ‘clicks.’

STEREQ/MONO OPERATION —Stereo cartridge
output signals are fed to separate amplificr
channels, Record changer should provide
facility for using both channels simultane-
ously with mono records. Cheek new GS-77
Stereo/Mono switch.

These are just a few important criteria to
guide you in selecting the best record
changer for your stereo and monaural hi-fi
system. Some of thesc features may be found
in changers now on the market, but only
one changer incorporates them all—the mod-
em Glascr-Steers GS-77. Only $59.50 less
cartridge. Dept. HFM-1
GLASER-STEERS CORPORATION
155 Oraton Street, Newark, New Jersey

InCanada: Alex L. Clark, Ltd., Toronto, Ont.
Export: M. Simons & Sons, Ine., N. Y. C.

GLASER-STEERS/GS-77
SUPERB FOR STEREO...
better than ever for monophionic records
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N Air Corps sergeant freshly re.

turned from England in 1945 strode
into a Manhattan music store. He asked
for a copy of Eddie Condon’s Uncle
Sam Blues, a record he had heard while
overseas. The clerk frowned skeptically
as though he were having his leg
pulled. “Sorry buddy,” he said. *We
don’t ¢arry V Discs. The government’s
got the market cornered.”

This was no isolated incident. It oc-
curred thousands of times in thousands
of record shops all over the country, To
the returning GIs of World War II the
music they had heard in the rear areas
was a very personal. matter. Yet,
astoundingly, few had ever thought to
question the source, even fewer were
aware of the label V' Disc.

World War II had only just gotten
iinderway for America when ATM
President James Petvillo slapped the lid
on the phenograph recording business,
It was 1942 and in a bold gambit de-
signed to protect his musicians from
“the musical monsters which were kill-
ing employment,” he forbade all wax-

ing activities.

The effect of this move was less dis
astrous on the home front than on onr
| troops stationed at and enroute to count-
less overseas bases. Somie had danced
with girl friends or wives just weeks
earlier to the music of Benniv Goodnian,
Artie Shaw, Jack Teagarden, and Glenn
Miller. Deprived of current records in
the replacement depots a potential
morale problem was developing; by
1943 its hinplications were grave.

Petrillo, despite his ultimatum, was
sympathetic to the needs of the services.
Music was a powerful weapon, a mem-
ory-evoker and a hope-sustginer—and
memories and hopes in the minds of
fishting men were the very essence of
why they were fighting. In October
Petrillo granted permission to the Army
to record any and all ynusicians without
remuncration and a waiver of publish-
er's and composer’s royalties. This
carte hlunche constituted a savings of
hundreds of thousands of talent dellars
to the government which could he ef-
fectively used elsewhere. Following
Petrille’s generous example the major
record companies (with the puzzling
exception of a lone holdout) donated

*their entire master librarics to be used.

What happened to the V Disc?

World War Il morale boosters
are now priceless

The indial step in the unprecedented
formation of a government recording
service was directed in an official mem-
orandum of August 1943. Captain
Harry Salter (orchestra leader for the
“Lucky Strike Hit Parade” and “Hobhy
Lobby”) and Lieutenant George Vin-
cent of the Special Service Music Sub-
division, A & R Branch in New York re-
ceived orders that 90,000 records wonld
be delivered 1o each Port of Embarka-
tion monthly, that 10,000 of the same
records wonld be delivered to posts and
stations in the United States and that a
durable substance for overseag shipment
would be developed in lieu of the stand-
ard fragile shellac disc. Recordings
were to be made from existing master
stocks, specially
movie soundtracks, or broadcasts in the
ratios of 70% vpopular (dance-juzz),
156 marching. 156 classical and semi-

arranged sessions,

classical.

To combat the breakage problem re-
search waz conducted 1o develop 2
plastic, twelve inch, standard speed
record. The label was to be a disting-
tive red, white and blue bearing the
name ¥V Disc. To accommodate the pro-
duction of the new record an extensive
change of dies and presses was required,
a costly technique which the commercial
concerns were reluctant to undertake.
Finally, in the interest of the service,
seven firms ncrltploﬂ gaovernment con-
tracts to supply material and process
and press discs. Because of the dead-
line imposed by the urgency of the pro-
gram initial shipments were pressed on
shellac. Subsequently, Vinylite, Form-
var and Alvar were developed and the
breakage potential 1herchy minimized.

UT the presses were stamping and by
late 1943 the programn was moving
along satisfactorily, the troops receiving
primarily hit dance band tunes of the

Jate Thirties and carly Forties.
Inasmuch as most jazz musicians
headquartered omt of New York, the
majority of the special recording ses-
sions ‘were done there. Odd-hours ses-
sions were comnmonplace. It was nat
musnal for a group of musicians to
finish work around midnight a1 widely
separated spots, take a hreather over a
cup of coffee (or something more po-
tent) and converge on the studio for a
H1F1 REVIEW



[I.F ! To the listener, the un-
1 are most evident in the

t from the program it is
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DUPLEK AMPLFIER §

AN éis - =0 N—

EVERYTHING YOU NEED, ON ONE COMPACT CHASSIS
A two-chonnel master audio control center with Master Volume,
Channel Balanca, Bass; Treble and Loudnest Contour controls. A
twtechannel, 40-watt amplifier, 75-watis reserve power, 12 slerec
and monoural inputs, Facililies for stereo ond monavural recording.

Diitertion, hum and noise Incudible| $189.50
Cabinels in Mahagany, Walaul and Blonde, $24.95

- e =

? ’) FISHER RADIO CORPORATION - 21-37 44th DRIVE » LONG ISLAND CITY 1, N, Y.,

Export;: Marhan Expaotting Corp., 458 Broadway, New York 13, N. Y,
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THE

knight’
created by ALLIED RADIO

advanced design, features, performance and styling
outstanding for superb musical quality
each unit guaranteed for one full year

KNIGHT STEREO ENSEMBLE

knight KN734 deluxe 34-watt stereo amplifier

only

$129%0

easy terms:
$12.95 down

cormpare these '‘royalty of value’ features:

Full stereophonic and monophonic controls « 17 watts per

stereo channel...34 walts monophornic « Separate bass and treble
controls for each channel « 5 pairs of stereo inputs,..input jack
for accessory remote control « DC on all preamp heaters »

Wide range balance control « 3-step loudness contour « Variable
input loading control for any magnetic cartridge « May be used

as 34 watt add-on with special preamp output « Mar-proof
vinyl-clad metal case...solid aluminum 2nodized front panel.

knight KN120 deluxe stereo FM-AM tuner

only

$12950

easy terms:
$12.95 down

order from

{Ie Oam
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compare these ‘'royally of value'' features:

Separate FM and AM sections for simultaneous or separate
operation « Dynamic Sideband Regulation for minimum distortion
of FM « Dual limiters on FM » Tuned RF stage on FM and AM «
3-position AM bandwidth switch » Cathade tollower multiplex
output jack » Four cathode follower main outputs » Dual
“"Microbeam" tuning indicators » Wuminated 9%’ tuning scale;
inertia tuning with advanced flywheel design « High-sensitivity AM
ferrite antenna » Handsome solid atuminum front panel,

gold anodized, with beige leathertane case.

FREE 1959 ALLIED CATALOG

Send for your complete, monsy-saving guido to tha world’s largast
seloction of hi-fi systoms and components. See everylhing in thrilling
steroo; all the new KNIGHT syatems and components; avery famous
make line, For avarything in hi-fi, 1or everything In Elactronics, got
1he 452.page 1959 ALLIED Catalog. FREE—wrile for it today.

ALLIED RADIO
100 N. Western Ave,, Dept. 115-A9
Chicago 80, lllinois

session which would continue well past
dawn,

The men involved in these recording
dates most certainly deserve a tribute
for their unselfishness. None were un-
der any obligation to participate but in
the main all realized the importance «f
their contributions to the war effort. The
letters of appreciation from the War
Department were a sincere gesture, hut
the gratitude of the troops overseus—
if it could have been expressed in words
—would have been far more satisfactory
compensation. Admiitedly, escape from
the rigid taboos imposed by commereial
recording fitms was in itself rewarding.
Mixed white-Negro gronps weve siill
the exception rather than the rule. In
the V Disc studios under the dircction
of such jaz-conscious pundits as Sgt.
George Simon, the color line was erad-
icated. This prompted many superh ses-
sions such as the Miss Martingale bash
which leatured “Hot Lips™ Page and
Jack Teagarden.

Naturally, the agreement by swhich
Petrillo had made his musicians uvail-
able included at least a maral stipula-
tion that the music would neither be
issned nor played for commercial pur-
poses. So, as speciul recording sessions
hecame more frequent and the produe-
ton of V Dises increased, illicit trading
and selling became prevalent, Records
which were shipped overseas came back
10 the shelves of dealers and collectors.
Collectors alveady in the service real-
ized the rarity of the items and shipped
cutire collections back home. Occa-
sional reprimands and fines were im-
posed for this twaffic in government
property hut the practice was too wide-
spread to cflectively conirol. Once New
York businessmau openly advertised a
dubbing service 1o furnish V Disc mate-
rial to his customers.

When the war drew to a close the
Army’s private label was heing distrib-
uted to all branches of the service. Pro-
duction was constant at a quarter of a
million copies monthly. Installations in
the United States were cut back in their
supply to fill overseas requirements.

Unhappily, the saga of the V Disc
has no rosy ending. To the bitier
disappointinent of thousands of jaszs-
minded Americans and Europeans, none
of the original performances were ever
released conmercially and the priceless
masters—a lhistory of wartime jazz—
literally met their end under the axe.
Like the sergeant, we too have heen
deprived of an irreplaceable segment of
our American culture.

—Jay D. Smith



Ralph Bellamy, starring in “Sunrise At Campobello”, listens to stereo on his Collaro changer and Goodmans Triaxonal Speaker System.

COZZar O—your S llent partner fbr Stereo

Listen to stereo records and discover the most exciting way of
listening to music in your home. Listen to the new Collaro
stereo changer and discover the changer which provides truly
silent performance to meet the rigid quality demands of
stereo. Here's why Collaro is your best buy:

A. Five-terminal plug-in head: Exclusive with Collaro.
Provides two completely independent circuits thus guaran-
teeing the ultimate in noise-reduction circuitry.

B. Transcription-type tone arm: As records pile up on
a changer, tracking pressure tends to increase. Result may
be damage to records or sensitive stereo cartridge. This can’t
happen with the Collaro counter-balanced arm which varies
less than 1 gram in pressure between the top and bottom of
a stack of records. Arm accepts any standard sterco or mon.
aural cartridge.

B A
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C. Spindle assembly: Typical of Collaro precision quality
is the spindle shaft which is micro-polished to .000006 (6
millionths of an inch) for smoothness — insuring no injury
to records.

There are three Collaro changers priced from $38.50 to §49.50.
The changer illustrated here is the new Continental, Model
TSC.840.

For full information write to Dept. MR1 Rockbar Corporation,
Mamaroneck, N. Y.

American sales representative for Coliaro Ltd. & other fine companies. aco
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INSPIRATI!

Hi-Fi Cabinetry
from WELLCOR
that breaks the
Sound and Beauly
barrier.

WELLCOR'S
““Inspiration 59"
offers new beauty
in Hi-Fi Cabinctry
stvling. WELLCOR
cquipment “‘quality
engineering™
guarantees audio
perfection for
YOur stereo or
Hi-Fi system.

Send for a catalog today. Sce the
entire WELLCOR line at your
“Inspiration 59,
WELLCOR, the finest in Hi-Fi

local dealer.

Cabinetry.

Equipment Cabinet
bl

nAL

Equipment Cabinet
E2

Economy Equipment
Cabinet CAC and
Enclosure C8-12

i
3
t
{:
)

Corner Enclasvure
C€sS12.15

HIGH FIDELITY
ENCLOSURES

EQUIPMENT CABINETS « CONSOLE SPEAKER ENCLOSURES * CORNER
SPEAKER ENCLOSURES « KITS « WALL AND CORNER BAFFLES * TURN
TABLE AND CHANGER BASES « MOUNTING BOARDS * REDUCER RINGS
TAPE CARRYING CASES ¢ SPEAKERS * SPEAKER BAFFLE ASSEMBLIES

WELLCOR, Inc.

1214-18 N. Wells « Chicago 10, 1ll.
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In Canada: Atlas Radio Corporation « Toronto, Canada

® Audio-Tech is a brand new speaker
system manufacturer which announces lim-
ited production of its custom-buift Model

JA:IS. It uses a 15-inch woofer with a
highlty compliant cone suspension, suili-
ciently damped to eliminate matural reso-
navces. No mid-range driver is used be-
cause of the smooth overlap between the
woofer and twecter vesponses. Claimed
power bandling capatity js 30 walts at a
frequency responsc of 32 10 17,000 cycles.
Input impedance is 8 ohwms. All cabincts—
and speakers—are carefully fabricated. The
enclosure is available in a variciy of wood
finfshes and measures 29”7 h. x 26 w. x 16" d.
Prices are not available af writing. (Audio-
Tech Labs, 4820 Newkirk Ave., Brooklyn 3,
N. Y.)

® Bozalk has resivled its popular B-302A
and B-305 systelns into new enclosures.
Called the "Urbans,” they are modern and
clean in physical appearance—having dis-
carded the wrap-around grille cloth that
has characterized standard and earlier
versions. Bozak 2- or 3-way speaker sys-
tems can be uzed in these enclosures.
Both are, of course, infinite ballles—the
Bozak trademark for optimam acoustic per-
formance. A new 20-page catalog is avail-

able. (R.T. Bozak Sales Co., Darien, Conn.)

® Hartley attrocted considerable atten-
tion at the fall li-fi shows with its 217-Duo
stercophonic speaker system. Mounted in a
single cabinet only 3 fcet wide, the system

b

consists of two full ravge Hartley 217
speakers nounted in infinite baflles. The
two speakers are angled in order to pro-
vide a 160° dispersian of sound. The en-
closure is 30 inches high. including 6-inch
legs. It is‘available in walout, mahogany,
or blond finishes, or can be supplied in un-

finished solid Dbirch. Price unhnished,
$229.00 and finished, $255.00. (Hariley
Products Co., 521 E. 16Znd St., New York

51, N. Y.)

@ Heath announces a nionophonic car-
ridge especially designed o work with
various Heathkit preamps and amplificrs in

HIFr RevIEwW
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Capture Utah Quality™

=
o

For twenty-five seconds of its young life that Utah Speaker voice coil
is the most pampered darling in our big Huntington plant. Note how
gently our coil winder applies adhesive to the spinning copper wire
with a watch-makers pride and precision. She brings the heart of the
speaker to life.

To our visiting artist, Howard Mueller, this moment of intense
concentration—when base tolerances of .0001 of an inch respond to
the discipline of highly skilled fingers—this truly portrays the es-
sence of Utah quality.

Make certain your next speaker is a Utah, made by folks who take
perfection for granted. Know that your sound will be as perfectly re-
produced as human skills, controlled by rigid inspection, can produce.

See the Utah Custom Line: a quality speaker for every system need.

*HOWARD MUELLER,

famous Midwest artist

was glven this agsignment
on a recent Utah plant tour:
Capture on your canvas

the essence of Utah quality
as you see |t.

The painting shown here
I8 the result.

L]
Let yown ear, decide )
Send-for the big Utah Catalog. Dept. 9, Utah ¥t

g@&“@@@@ vA R:gio c;r Elictlr%nica(:orap.a, Dngntierfgton, Inad.




oll makes
STEREO for the
whole family
to enjoy

Bell has something for everyone! A com-
plete selection of stereo components .. .
Many different models . . . A price to
suit you . . . With more of the features
you really need to enjoy stereo in your
home today.

Rated Best for Stfereo Recording:
BELL STEREO TAPE TRANSPORT

Add this Bell Tape Transport to your high fidelity
system . , . start now to make your own stereo
tapes. Choose from 4 models . . . one above is
equip; with add-on Pre-Amplifiers for profes-
sional recording quality . . . all have 3 motors for
positive tape conirol and new Auto-Stop switch
(see opposile page),

More Features for Slereo
BELL STEREO AMPLIFIER

This is the Bell Model 3030: A complete 2-channel
Stereo Amptlifier with built-in pre-amplifiers . . .
the only amplifier you 1eed for any stereo program.
Rated 15 watts each channel, a full 30 watls mon-
awral. Features include Single-Knob Balance . . .
Level Control wilh built-in channel reverse . . .
and Continuously Variable Loudness Conirol.
Only 169.95°

Trade-In Your Old Amplifier for
BELL, PACEMAKER STEREO

Low-cost 2-channel Stereo Amplifier . . . rated
10 Watts each channel. Regular price 129.95.
Now only 99.95° with trade-in. Has all the con-
venience of one set of controls for both stereo
channels . . . plays sterco records, stereo tape,
stereo tuner,

*Slightly higher west of Rockiex

Your Bell dealer has the only complete
selection of Stereo componenis for your
Home Music Center. Visii his Demonsiration
Room today . . . or write us, and we'll
get the two of you together.

@zﬂﬂ SOUND DIVISION

THOMPSON RAMO WOOLDRIOGE, INC,
COLUMBUS 7, OHIO
IN CANADA: Thompson Products Lid., Toronto
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its new record changer. Called the MY-1,
this cartridge is a low mass, moving-magnct
type with very high lateral compliance.
It will track at a force hetween 2 and 6
zrams, depending on the quality of the tone
arm. Recommended load vesistance is
47.000 ohms. Although the vertical com-
pliance of this cartridge is high, the elec-
trical design is such that there is little or
no oulput from vertical motion. This is
important sin¢e il reduces extrancous hgise
created by dust and dirt at the hottom of
the record grooves. It also minimizes turn-
table rumbie, Price $26.95. (Hcath Co.,
Benton Harbor, Mich,) ¥

) Isopllon has an unusual 4.speaker,
3-way system. Using a heavy bass speaker,
a mid-range folded liorn compression
speaker, and two twecters sct at a wide
angle, the Isophon I has a special cross-
over and dividing network. The sysicmn is
installed in o customn finished cabinet con-
siructed of West Iudian mahogany in a
varicly of finishes. A complete catalog is
available. (Isopbon Speakers, Armhold
Cecramics, One E. 57th SL, New York 22,
N. Y)

® Knig]lt announces the release of its
exceptionally compact basic FM tuner—
Modcl KN.140. Siyled in brown “leather-
tone” with a contrasting brushed brass

panc), the KN-140 measures only 214” h.x
9" w. x 754" d. Tt has a frequeney response
of * 0.5 db. from 50 1o 20.000 cycles. The
claimed sensitivity is 5 @ for 20 db. of quict-
ing, Price §49.95. (Stock Nwmnber 92SX425,
Allicd Radio Corp., 100 N, Western Ave,,
Chicago 80, IIL.)

® Lafayeuc now sells an ingenious
1000-hour clock movement to register the
“hours of usc” of a cariridge stylus. Cali-
brated in 50-hour units, the movement is
activated by the 1iurntable or
changer motor. It may be conveniently
mounted on the motor hoard or other loca-
tion. Sold complete with mounting hard-
ware znd wiring inslructions, The Modecl
PK-224 “Stylochron” sells for $4.95. (La-
fayette Radio, 165-08 Liberty Ave., Jamaica
33, N. Y))

record

® Miller calls its new AM-FM tuncr a
design.

“refreshing” Moderately priced,

the unit is said to have an FM sensitivity
of 2 g for 20 db. of quicting. The AM sen-

sitivity is 30 x for a 20 db. sighal-to-noise
ratio. A multiplex output jack is provided
in the FM section. Tuning of the Model
561 is “smooth-as-silk” according 10 the
manufacturer. A {eather-ray tuning indi-
cator permits exact centering of hoth AM
and FM signals for minimum distortion,
Price $114.70. (J. W. Miller Co., 5917 S.
Main St., Los Angeles 3, Calif.)

® Roclchar is taking advantage of the
inability of the ear to distinguish direction
—for stercophonic sound—below 300 cycles.
It has announced distribution of the Good:
mans Stereosfere, Model $10-30. Designed
to be the second speaker for 2 sterco sys-
tem, it utilizes a minimum amount of space
end at the same time is said to be oinni-
directional. Small (the largest dimension
is 10”), it will also til1, swivel or rotate
to take advantage of room acoustics and
wall reflections. A separate crossover and
frequency dividing network belween the
two stereo channels is required. This is
called the IDM-30 network, Basically, this
system works in the same {ashion as de-
scribed in our November issue in reference
to the E-V “Stereon™ system. Prices not
available at this writing. (Rockbar Corp.,
Mamaroneck, N. Y.)

® Scott has slightly modified its 330-C
stereo AM-FM tuner. Main change is in
the AM section where Lhere is now a loop-
stiek mounted as an integral part of the
receiver, making the AM scehion a litle
more sensitive than the carlier versions.
The tuning meter is now controlled by the
selector switeh on the panel and the output
jacks of the tuner feed the channel selected
by the switch when the front panel slide
is in the “mono”™ position. When the front
panel slide switch is in the “sterco” posi-
tion, the output is arranged to feed the two
amplifiers. No change in price. (H. H.
Scott, Inc., 111 Powermill Rd., Maynard,
Mass.)

® Sherwood rounds out its line of am-
plifiers and tuners with the addition of
Model $-5000. Featuring fndividual channel

tone controls, phasc inversion, rumble flter,
presence “rise,” and a =+ 12 db. balance
conirol, the S-5000 is constructed along the
usual cleau lines of Sherwood equipment,
Power output per channel is rated at 20
watts—20 cyeles to 20,000 cycles at =+ 0.5
db. IM distoriion is maintained at helow
1%%. The preamplifier filaments are all
direct current. Twelve tubes and one
selenium reetifier are used in the circuit.
Price 8189.50, less case. (Sherwood Elec-
tronic Laboratories, Inc., 4300 N, California
Ave., Chicago 18, IlL.)

HiF1 REVIEW
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ORTY WINKS AGO, this was the pic:

ture of a man engaged in his favorite

after-dinner occupation: Listening to
good music provided by his Bell Sterco
System.

When all of a sudden, he fell asleep.
That's when it happened. The music
came to an end, and the tape stopped
— automatically. Like magic.

Nothing of the sort, really. Just an-
other feature of the new Bell Stereo
Tape Transport. An Auto-Stop switch
which stops the tape automatically as
the music ends. If you're called to the
phone, leave the room for any reason,
or just plain fzll asleep, this handy de-
vice prevents vour valuable tape from
spinning out of control . . . stops it
spilling over the floor.

Quite ingenious, we think. Yet the most
amazing thing about this Bell Stereo

JANUARY 1959
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wonderful way
to end the day
with Bell Stereo

Your dream come true: A complete steréo system with only these two Bell Stereo Components.

This Bell Tape Transport even records stereo...

and stops automatically when the

Tape Transport is jts abilily to record
stereo. And at a price, less than $300.

With the Bell Stereo Tape Transport
in your home music éenter, you can
make your own stereo tape recordings
off-the-air; In this way, build a perma-
nent tape library of outstanding music.
Or, copy your own stereo recordings
from other stereo tapes and stereo discs.

Imagine the fun you'll have listening to
these stereo recordings you made your-
self. For this occasion, you'll want a
new Bell Stereo Amplifier. Like the one
in the above picture.

This is the Bell Model 3030! A really
complete stereo amplifier, the only one
you'll ever need to play stereo records,
stereo tupes, stereo tuner. One set of
controls operates both stereo channels
simultaneously. It's that easy!

music ends.

If you've been wanting a stereo system
of your own, but just don't know where
to begin, we suggest you start by visit-
ing vour local Bell dealer. He'll be glad
to demonstrate Bell stereo components
and recommend a system to meet vour
taste and pocketbook. Call him today.
won't you?

Also be sure to ask your Bell dealer
Jor descriptive literature and detailed
specifications, or write Bell Sound
Systems, 555 Marion Road, Columbus,
Ohio.

@z& SOUND DIVISION

THOMPSON RAMO WOOLDRIDGE, INC.
COLUMBUS 7, OHIO

IN CANADA: Thompson Products Lid., Tordnato
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NEW STEREOPHONIC EQUIPMENT

HF85: Stereo Dual PrcamPHﬁor is a complete stereo
contral system in “low silhouetle™ design adaptable to any type
of installation. Selects, preamplifies, eontrols any slereo source
—lape, discs, broadcasts. Superb variable crossovar, feedback
tone controls driven by feedback amplifier pairs i each chan-
nel. Distertion borders on unmeasurable even at high output
levels. Separate lo-level input in each channel for mag. phono,
] (ape head, mike. Separale hi-level inputs for AM & FM tuners &
th e FM Multiplex. One each auxiliary A & B inpu! in each channel.

Independent level, bass & trebie controls in each channel may
be operated loEelher with built-in clutch. Switched-in louvdness
tompansator. Function Selector permits hearing each stereo
chanrel individually, and reversing them; also use of unit for

steree o1 monophonic play, Full-wave rectifier tube power sup-

AND ex e rts ply. 5-12AX7/ECCE3, 1-6X4. Works with any 2 high-quality
ﬁower amplifiers such as EICO, HF14, HF22, HF30, HF35, HF50,
M o N A U RA L F60. Kit $39.95. Wired $54.95. (ncludes cover.

HF81: Sterco Dual Amplifier-Preamplifier selects,
amgliﬁes & conlrols any stereo source—tape. discs. broadcasts
Sa —& feeds it thru self-contained dual 14W amplifiers to a pair

v a s of speskers. Monophonically: 28 watts for your speakers; com-

plete stereo preamp. Ganged level controls, segarate focus

batance) control. independent full-range bass & treble controls
for each channel. Identical Williamson-type. push-pull EL84

l n H | = F rower amplifiers, excellent outpul transformers. * Service Se-
A k) ector’” switch permits one Bleam -control section to drive the

the best buys are

left free to drive your existing external amplifier. Kit $69.95.
Wired $109.95. Incl. cover.

MONAURAL PREAMPLIFIERS

(stack 2 for Stereo

NEW HF65: superb new design, Inpuls for tape head,

micraphone, mag-phono carlridge & hi-level sourses. IM dis-

tortion 0.049% (@ 2V out. Attractive “low silhouette™ design.

HFG5A Kit $29.95, Wired $44.96. HF85 (with power supply)
Kit $33.95. Wired $49.95.

HF61: “Rivals the most cxpensive preamps™—Marshall,
AUDIOCRAFY. HFBIA Kil $24.85, Wired $37.35. HF61 (with

World-famous power supply) Kit $23.95. Wired $44.95.
EICO advantages MONAURAL POWER AMPLIFIERS >
A = . uso 2 for 7
guarantee yOouE Complete satisfaction: HF6D: 60-Watt Ultra Linear Power Amplifior with
Ndvanced s inedr e g o o e T e
iers exfant; an cxcellent buy." eport, Ki
° i vaqce englneer':'ng e Finest quality f:omponfants At i s by
e ‘‘Beginner-Tested,’’ easy step-by-step instructions HF5): 50-Wat¢ Uttra Lincar Pawor Amplifier wilh
extremely high quality Chicago Standard Qutput ?mnslormer.

e LIFETIME service & calibration guarantee Identical in every other respect to HF60, same specs at SOW.
Kit $57.95. Wired $87.95. Cover E-2 $4.50.

e IN STOCK — Compare, then take home any EICO NEW HF35:35-WattUltra-Linear Power Amplifier.

i j s " J . » Kit $47.95. Wired 372.95. Cover E-2 §4.50.
equipment—right “off the shelf'"—from 1900 neighbor 2 R [ N R S B v
hood EICO dealers. ’ $62.95. Cover E-3 $3.95,

NEW HF22: 22-Watt Power Amplifier. Kil $38.95,
Wired $61.95. Cover €-2 $4.50.

NEVW HF14: 14-Watt Power Amplifior, Kil $23.50.
Wirec $41,50, Cover E-6 $4.50.

MONAURAL INTEGRATED AMPLIFIERS

(use 2 for STEREO)

HFS52: 50-Watt Integrated Amplifier with complete

“frant end” facilitles & Chicago Standard Output Transformer.

“Excellent value”—Hirsch-Houck Labs, Kit $69,85. Wired
$109.95. Cover E-1 $4.50.

HF32: 30-Watt Integrated Amplifier. Kit $57.96.

Wired 589.95. Both include cover.

HF20: 20-Watt Integrated Amplifior. “Well-2npi-
neered”—Stocklin, RADIO NEWS. Kit $49.95. Wired $79.95.
Cover E-1 $4.50.

HF12: 12-Watt Integrated Amplifier," First rato."
—MODERN HI-Fl. Kit $34.95. Wired $57.95,

SPEAKER SYSTEMS (uso 2 for STEREO)

HFS2: Naturai bass 30-200 eps via slot-loaded 12-ft. split
conical bass horn Middles & lower highs: front radlation from
84~ edge-damped cone. Distortionless spike-shaped super-
tweeter radiates omni-ditecticnally. Flat 45-20.000 cps, useful
30-40 000 cps. 16 ohms. HWD 36%. 15%”, 11}4”. “Eminently
musical; would suggest unusual suitability for stereo.””—Holt,
HIGH FIDELITY.“Fine for Stereo."—MODERN HI-Fl.Completely
factory-built: Walnut or Mahogany $939.95; Blonde, $144.95.

HFS1: Bookshelf Speaker System, complete with fac.
tory-built cabinet. Jensen 87 woofer, matching Jenven compres-
sion-driver expenential horn tweeter. Smoolh clean bass; crisp
extended highs. 70-12,000 ¢ps range. Capacity 25 w. 8 ohms.
HWD: 117 x 237 x 9”. Wiring time 15 min. Price $39.95.

FM TUNER
HFT90: Surpasses wired tuners up to 3X its cosL Pre-wired,
pre-aligned, temperature-compensated *“front end” —drift-free.
Precision “eye-tronle” tuning, Sensilivity 1.5 uv for 20 db quiet-
ln§—6X that of other kit tuners. Response 20-20,000 eps 41 db.
K-follower & multiplex outputs. “One of the best buys you can
Speaker System HFS2 get im high fidelity kits."—AUDIOCRAFT KIT REPORT. Kit

Monaural Preamplifiers: 367 H X 15%” W x 11%2" D $39.95%, Wired $65.95%. Caver $3.95.

33.00 N. Blvd,, 1.1.C. 1,

Inc.

Copvright 1958 by Elecironic Instr. Co.,

Add 5%, in the West.

Bookshelf
Monaural Integrated Amplifiers: Speakﬁ;sslystem
50, 30, 20, and 12-Watt

{use 2 for Sterzo)

® LE3S COVER, F. €. 1. INCL.

(stack 2.for Stereq) EICO, 33-00 Northern Bivd., L.1.C. 1, N. Y. HR-1
e 2 D SHOW ME HOW TO SAVE 50% on 60 |
models of top-quality equpment as |
checked below. O Hi-Fi |
[J Test Instrurments O Ham Gear. |
I

|

]

|

|
|
™ X {
Monaural Power Amplifiers: | X 3
60, 50, 35, 30, 22 and 14-Watt - i Send FREE literature & name of neighbor-
|
|
]
]

hood EICO dealer,
NAME....
ADDRESS.
C LN e e e sy STA TiE s sl bt

{use 2 for Stereo)

Over 1 MILLION EICO instruments in use throughout the world.
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The man who conguered

circumstance
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IGNORED!

HARASSEID!

RIDICULEID!

Otto Klemperer is rebuilding a great career from

the ashes of seemingly complete defeat

By Peter Whitelam

Photo by Lotte Meitner




Averbach

Erich

1

Klemperer rehearses the strings of the Philharmonia
Orchestra for his recording of Beethoven's “Ninth.”

“ESTEN[/VG to this disc has been onec of the greal ex-
periences of my life. . . . This is not only a ‘disc of
the month’ but a great recording of the century. indeed the
great recording of the Century for me—if only because, as
revealed here, Beethoven’s Choral Symphony is the great
work of the millennium, . . . How has Klemperer achieved
this complete illumination of the work's “rightness’ . . .?

These words by Deryck Cooke in the British journal
Record News are more than just a review; they are an ex-
ultation over a maichless ecreative achievement. The recent
Angel recording of Beethoven's “Ninth” clearly puts con-
dunctor Otto Klemperar at the pinnacle of his art.

Klemperer’s career has been a brmal ordeal. He was
harrassed by a fate that would have destroyed a lesser man.
But the llamme_r-hlows have toughened Klemperer’s mind and
disciplined his heart. Today, baving surmounted all trials,
at Jast he stands spiritually on common ground with another
heroic victor over fate: Beethoven himself. Perhaps it is
this inner affinity between the two men that sets upon Klem-
perer'= Beethoven recardings such an indelible stamp of con-
viction. Both men are stern and passionate maslers of music.

The sight of Klemperer in rehearsal projects the nature
of the man. Of immense height, nearly six and a half feet
tall, he towers over the orchestra; his stance cronched and
rigid, his right hand clenched in a knot, his left hand flutter-
ing like a captive bird. All the time his arms jog metrically,
as if holding the reins of a colossal chariot. He has no par-
ticular grace. His movements are uneven and he is continu-
ously shuflling back and forth, gesturing to the violins, to the
brass, then back to the woodwinds. But his whole posture
bespeaks control and commands attention. He is craggy,
monumental, laborious and painstaking, but above all else, a
picture of contentrated fervor.

“There is nohody since Toscanini who barrows so care-
fully into the music for his interpretation. And there is no
showing off at concerts, like with some men 1 worked under,”
says Jimt Bradshaw, the Philharmonia’s timpanist. “And what
a memory he has! T think it is all part of 1his tremendous
self-discipline of his. It is difficnit to think who he reminds
me of. Not any of the British conductors, or the I[talians. [
suppose Gustav Mahler had some of his qualities as a con-
ductor. I know Klemperer thinks of Maller as the perfect
model. . 7

It was, in fact, Gustav Mahler who first recognized young
26

Klemperer's gifts. In the early years of the centiry, Mahler
tried to help the young conductor find a job. “I find Herr
Klemperer extraordinarily good.” read a recommendation by
Mzhler. “I guarantee good results in case of his appointment
to the post of conductor and always stand ready personally
1o cooperate with him and help him.””

This Jetter, now a treasured possession of Klemperer,
gainetl him the post of conduclor at the German Theater of
Prague, followed by jobs in Hamburg, Bremen, Cologne and
Wieshaden—those famed German “provincial” music centers
where many a young conductor has been ripened for the
international “big time.”

It was in 1925 that he came to America as guest conductor
of the New York Symphony. One of his musicians, Gdal
Saleski, has recounted the style of Klemperer at the time:
“A symphony for him is composed of sallies, dartings, ap-
prehensions. His posture seems to say to his men;: ‘There
is something coming now, something extraordinary; you'll
never guess what; watch ont! Around ihe corner of the next
phrase something very exciling is lurking—watch me get
excited and double up when it arrives,””

The fine notices garnered both in America and Euvope
gave Otto Klemperer his great chance during the following
year. e was appointed Musical Director of the Kroll Opera
in Berlin. Here his amazing talents as organizer were fully
realized. According to one of the apprentices who worked
with him, Klemperer was.everywhere. He would spend as
much time over costumes, sets and lighting arrangements as
over the actval music rchearsals. He became one of the
most controversial artists of that era; the champion and spon-
sor of the new composers. The first season opened with a
wmemorable performance of Beethoven's Fidelio, but with
tradition satisfied, Klemperer burst forth with new and ex-
citing performances of Stravinsky's Oedipus Rex, und L'His-
toire du Soldat, Janitek's From the Hounse of the Dead, and
Hindemith’s revue opera News of the Day.

Thesc operas were produced with modernistic seftings and
bizarre costumes. He did not have the best singers in the
world, but what he lacked in vocal perfection was more than
remedied in the atmosphere of sparkling novelty that sent
the sedate Berlin critics scampering to their typewriters to
quibble away at the unorthodoxy of it all. In 1931, unfor-
tunately, pettiness triumphed and the Kroll Opera was forced
to close down. Bul Klemperer’s bold experiments did not

In pre-Hitler Germany's cudtnral heyday. Klemperer
{second from right) poses with Brino Walter, Toscanini,
Kleiber and Furtwingler in this all-star gathering

of the great conductors of an era.
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pass unnoticed. The following year, the President of pre-
Hitler Germany, Von Hindenburg, presented him with the
Goethe Medal “for his outstanding contribution to German
culture . . "

For Klemperer, the work at the Kroll Opera was to prove
the most fruitful of his career up to that point. But more
significantly, it was to mark the end of what had been a
progressively illustrious career. The next twenty years were
dark for Klemperer. He was at war with destiny.

The first blow was physical. Rehearsing at Leipzig shortly
after his release from the Kroll Opera, he leaned back against
the railing of the podinm. There was a crack as the rail
gave way and he fell backwards, striking the base of his
skull against the stage. Unconscious for hours with severe
concussion, he eventually recovered, but his health was never
again the same.

The second blow was political. In 1933, barbarism de-
scended on Germany. “When I
hear the word culture, I reach
for my revolver!” declared ane
of the new Navi leaders.

Dr. Klemperer, the esteemed
contribwtor to German culture,
was relieved of his new contract
with the Berlin State Opera,
fined a fortune for so-called
“back taxes,” and attacked both
in the press and on the streets.
Like many other Jews, he was
forced to flee from his native
country, first to Austria, and
then to Switzerland.

To most refugees at that time,
hope lay across the Atlantic.
Many never reached America,
although thousands made the
attempt. Klemperer was more
fortunate than most. William
Clark. Californian copper mag-
nate and financial supporter of
the Los Angeles Symphony Or-
chestra, cabled him to accept a
guest conductorship for the com-
ing season. With Europe carcen-
ing toward chaos, Klemperer ac-
cepted and sailed for the New
World, which-was to be his home for the next twelve years.

He quickly took to California, making friends with Schoen-
berg and Toch at Los Angeles, attending West Coast Jazz
clubs. He happily extolled the West in a press interview:
“I couldn’t call New Yark a musical city,” he would explain
with a smile. “Think of i1, you have eight million people
there and only one orchestra. Jazz? Of jazz | do not know
smuch. But T have heard some good jazz. . . . Jazz, after
all, is the folk music of America, and it can well be a spur
to musical culture of a higher order.” He talked to the press
everywhere, for he travelled about the country as much as
he could to learn the face and feelings of the United States.
He went to Pittshurgh where he helped in the reorganization
of its orchestra. He came ta New York to share conducter-
ship of the Philharmonic with Toscanini, and during his stay
he introduced a special chamber music series to New York
radio listeners.

Wherever he conducted, the critics were gnick to recog-
nize his talents; “the livest, the most interesting, the most
JANUARY 1959

Klemperer today: “nobility, order and compassion.”

expressive performance , . . that we have heard so far this
season in Carnegie Hall . . . wrote Olin Downes in the
New York Times. The crities may have been convinced, but
the concert managemeunts were not. It was not that Klem-
perer was ignored, hut simply that the United States had
attracted a great many conductors from Europe, all with fine
repatations, and the major orchestras already had their
permanent conductors. The years slipped by, and with no
directorship pending, Klemperer bhecame increasingly dis-
satisfied. He craved the excitemnent and scope he had found
in Germany, and felt that his carcer was being frittered away.

The intense headaches that had persistently tormented him
ever since his Leipzig accident grew worse, and his attitnde
toward the world became restless and irritable. In 1939 he
went for medical consultation to Boston where it was found
that he had a brain tumor. The physicians recommended an
immediate operation. Unfortunately, it was not wholly a
success. Klemperer regained
consciousness only to discover
that the right side of his body
was completely paralyzed. A
visiting journalist gave his im-
pressions of Klemperer at that
time: “He lay there in a wheel-
chair, his eves glassy, not fo-
cussed on anything in this world.

Lotto Maiter

One side of his face was dead,
so was his right hand. It hung
there, still and lifeless, as if it
knew it could never hold a
baton again,”

But Otto Klemperer was ex:
erting every ounce of his tre-
mendous stamina, willing his
body to recover, fighting his way
hack to the career that had been
so tragically broken. Eventually
his determination triumphed
and he was able to walk with
the aid of crutches. Rarely had
there been a more spectacular
demonstration of willpower’s ef-
ficacy as medicine. Physically he
was still weak, and his mind wag
not yet adjusted to the new
handicaps, but his indomitable
urge to restmme his career would not be denied.

Yet the concert managements were reluctant to hire him.
Some newspapers suggested that he was unfit to conduet an
orchestra or even to 1ake care of himself, and the details of
his mental illness were exaggerated out of all proportion.

Only one course seemed left: he felt that he had to redeem
himself in the eyes of the public. This he did with a stroke
of magnificent audacity. He took his entire life’s savings and
hired Carnegic Hall and a seventy-piece orchestra for one
night. On that onc night he gambled all he had; his money,
reputation, and the chance for peace of mind so nccessary
for his physical recovery.

The program was chosen carefully from works he knew
well: his own transcription of a Bach Trio Sonaia. the Fine
Kleine Nachimusik of his favorite composer Mozart, Hinde-
mith's Nobilissima Visione and Beethoven’s Eroica Sym-
phony. His hired orchestra consisted mainlv of New York
Phitharmonic musicians, and he polished the group to per-
fection. The evening started with the entire orchestra on its
27



THE "NINTH"—KLEMPERER’'S WAY

Achieving «a definitive recording of this Beethoven

Symphony is the goal of all conductors and recording

companies—herewith a review of Angel’s latest try

® BEETHOVEN: Symphony Ne. 9 in D Minor, Op. 125
("Choral); Egmont—Incidental Music—Overture; 2 Songs:
Klarchen's Death. Philharmania Orchastra and Chrorus with
Aase Nordmo Levberg (sopranc)., Christa Ludwig ([mezzo-
soprano), Waldemar Kmentl {teror), Hans Moiter (baritonel,
Birgit Nilsson (soprano—in the Egmont music), Ottc Klem:-
peter cond. Angel 3577 B 2 12” $9.96

Musical Interest: Cosmic
Performance: Homeric
Recording: Cyclopean

This is one of the great ones! The revelation of
Beetheven’s Ninth Symphony according to the heart,
intellect, and baton of Otto Klemperer takes its place
in the pantheon of those hy Weingartner, Toscanini,
Furtwingler, and Karajan.

To say that there can be such a thing as a defimirive
revelation of Beethoven’s cosmic masterpiece is tanma-
mount to claiming for any single religious organiza-
tion the exclusive key to the interpretation of the Holy
Writ. The critcrion for evaluating performance of this
music, on or off records, could well be that for the
Ph.D. degrce—Docs this add anything to the sum total
of our knowledge and understanding?

So far as this new Klemperer recording by Angel is
concerned, the answer is unquestionably—Yes. Dr.
Klemperer's reading of the first movement is craggy,
monolithic—and affords a remarkable insight into the
roots of what was to become the heroic aspect of Anton
Bruckner’s symphonic language. There is no question,
thougl, as to who was the greater musical architect!
The Homeric appellation as applied to this performance
holds very specifically for this mighty and turbulent
opening movement; but it is not the idealized Homer
that comes to mind here. but vather the historical per-
sonage who hymned the Fall of Troy amid the frown-
ing ceyelopean walls of ancient Alycenae. From begin-
ning to end, the music moves with deliberaie and in-
exorable momentum—and thereby with shattering aural
and kinetic impact.

The wrestling with chaos that is the first movement
is transformed (via the samc thematic descending
fifths, by the way) into the exhilarating dance of the
Scherzo; but here Klemperer chooses the road of de-
liberation rather than that of demonic dynamisin. The
orchestral articulation is superb, but how many lis-
teners will go along with the pacing here since it is
a malter of individual taste?

Like Toscanini, Klemperer does not linger over the
slow movement with its .wondrous.chain of lyrically
meditative variations. Yet he doés preserve its essential

inwardness—in the opening pages especially; and as
the music 1akes its cowrse, he regulates the dynamies
so as to create the effect of a gradual turn of aware-
ness of a world beyond the inmer self. And so it is that
the pair of solemn fanfares toward the close of the
mavement assume rencwed emotional logic—a logic
that rcaches its eulmination in the greut D-flat episode
which follows the second fanfare. Here it is that the
very gautes of cternity appear to be swinging open to
aflord a glimpse, however brief, of transcendent rcalms
beyond the merely human. That this same progression
is heard with the fnll forces of chorus and orchestra
un the words Vor Gott! in the finale offers proof enough
of fis significance in the slow movement.

The choral finale of the Ninth Symphony—that buga-
oo of conduetors, recording engineers, and singers
alike—receives a titanic rcading here. Not even the
thewy singing of the male soloists (including Hotter's
seeming shortness of breath in the famous recitative)
can deiract from the overwhelining power of Klem-
perer's conception of the movement as a whole. One
may quibble over a slight lack of flexibility in the
playing of the double-basses in their portion of the
recitative, but the precision and tonal body of the
choral singing would be matched only if Toscanini had
heen benefited with the latest hi- sonics. One gets
zoose-pimples just at the contemplation of Klemperer's
finale when available for hearing on first-rate sterco-
plionic playback equipment.

The recording? It is of Angel’s best—which when
«ood can be very good indeed. There is body, warmth,
and brilliance here. What more can one want—except
slereo?

[ have long since come to the conclusion—at Jeast
where the Beethoven “Ninth” on records is concerned—
that 1here is no one ultimate, but rather several. Klem-
perer. Furtwingler, and Toscanini have given to us
intensive close-ups of this symphonic Everest, while
Herbert von Karajan and Felix Weingartner have
ireated us to a superbly balanced and deeply moving
panorama of the whole. For the music lover who cares
about Beethoven in general and about the Ninth Sym-
phony in particular, one recording is not cnough to
provide the “whole piciure™ in both breadth and depth.
With the Angel recordings of Klemperer (for depth)
and of Karajan {for breadth) he can now have things
bpth ways and in the best of hi-fi sound as well.

—D. H.
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feet for the Star Spangled Bunner. Even alter the anthem
the string plagers remained standing thronghout the concert.
This had been customary in the old days of German orches.
tras, and Klemperer insisted that on)y in this way could he
get the full tension and nervous exhilaration he needed from
them.

To the critics and seasoned musie lovers who attended thal
evening. this special concert was the most moving Klemperer
ever gave. But it drew no contracts from the concert manage-
ments. For at the same time Klemperer chase to fight for his
own survival, another fight suddenly exploded at Pearl Har-
Lor. Against that cataclysm, the conductor’s personal strog-
gle scemed of oo little import to arouse publi¢ concern.

When the war had ended, he returned to his homelund
and was received with enthusiasm everywhere. He gave con-
certs in Rome, France. and in Germany. He was continually
amazed by the effect of his concerts on the war-torn people of
Lurope. An old man with haggard eves and worn clothing
once came to his dressing room after a concert. He did noth-
ing but hold the conductor’'s hand and murmur: “Now I know
that the war is over. I have heard Klemperer again.”

Through incidents like this, Klemperer foumd the strength
to expand his activities. He began a series of recordings
for Vox, but his superb readings of Bruckner. Mendelssohn
and Beethoven were hampered by the second-rate orchestras
retained for these sessions. Iis concert tours were exiended
1o Berlin, London, even Canada.

But here again lis rising hopes were thwanied by blind fate.
Arriving at Montreal Airport on a frosty Oclober morning in
1951, he slipped on the landing ramp, fell down the sieps,
banged his head and smashed his thigh in two places. The
lerrible effects of that second accident left Klemperer ex-
hausted. His tour was cancelled and he was told by his
physicians that this time he shonld retire. But his new start
had been too promising for that. There were andiences all
over the world who locked to him for their musical pleasure.
Walter Legze, Artistic Director of EMI (Angel) had ap-

THE BEST OF KLEMPERER
Beethoven:
Symphony No. 3 in E-flet, Op. 55 ("Eroica"™)
Angel 35328
Symphony No. 5 in C Minoi. Op. 67; Consccrafion of the
House—Overture, Op. 124
Angel 35329
Symphony No. 7 in AMaior, Op. 92
Angel 35330
Symphony No. 9 in D Minor, Op. 125; Egmont—Overtura, 2
Songs, Kidrchen's Death, Op. 84
Angel 3577B 2 12"
Grosse Fugue, Op. 133 {with Mozort Adagio and Fugue &
Serenode No. &)
Angel 35401
Brahmsi
Symphony No. | in C Minor, Op. 68
Angel 35481
Symphony No. 2 in D Major, Op. 73; Tragic Overture, Op. 81
Angel 35532

Symphony No. 3 in # Major, Op. 90: Academic Festival Over.
ture, Op. 80
Angel 35545
Symphony No. 4 in E Minor, Op. 98
Angel 35545
Mozart:
Symphony No. 29 in A Major [K. 201}; Symphony No. 4 in
C Major (K. 551} {“Jupiter”)
Angel 35209
,Symphony No. 25 in G Minor {K. 183); Symphony No. 40 in
G Minor (K. 550)
Angel 35407
JANUARY 1959

proached him to record with the great Philbarmenia Or
chestra of London.

Se, in spite of his age and dizabilites, he fought back from
his wheelchair, taking on new commitments that emntailed
long jonrmeys to Berlin, Vienna, to Budapest where he re-
maincd for a while as Director of the State Opera. And all
the 1ime he was struggling slowly back to the podium. on
erutches, on sticks. clinging to the arms of his musicians,
hoisting himself np against the rail of his “dark tower,”

Never did hiz colleagnes respeet him more than during
those difficult days. And it was even more astonishing 1hat
in spite of pain. he should think of them. He would ad-
manish the leader of the cello section who ook it upon him-
self 1o chastise a young playver for making a mistake. “Leave
him alvne.” growled Klemperer. “the lad has learned his
lesson. Now. have vou?” And when Dennis Brain. the bril-
liant young horn player from the Philharmonia. was killed
in an aute crash, one of the most touching tributes hiz wife
received was a note in shaky. evidently laboriovs handwriting
which warmly praised her husband as 2 musician and a man.
[t was signed ‘Otta Klemperer'—who despite his physical
dificulties had disdained the interposition of a sceretary or
even a typewriter in what he felt to be a personal matter.

As time passed and Klemperer once more enjoyved the
fecling of professionul accomplishment. his sense of humar
returned. He even gained a name as a wag. He would learn
the Loudon Cockney rhiyming slang to tease the orchestra
members, or he would comment on the latest inventions. “He
has a unique wit” commented Barrie Iliffe, Concert Manager
of the Philharmonia. “[t has all the quaintness of a courtly
Hapsburg Harlequin. When he joins us, it is like a visit
from a curious, old-fashioned Viennese uncle.”

Despite his now universally acknowledged success and his
own deepening sense of self-fulfilliment, Klemperer's immo-
bility remained a grave handicap. He still had 1o sit during
rehearsals and performances, though even from a chair he
could dominate the orchestra.

Then, in 1955 he went 10 Cologne to condnet a radio per-
Tormance of Mozart’s Don Giovanni. At that incredible mo-
ment in Mozart’s score when the trombones announce the
arrival of “the Stone Guest,” Klemperer, carried away by the
music. rose to signal the cue to the back of the orchestra.
As 1he great brass chords rang out, the impassioned conductor
found himself standing on his feet.

The last miracle vas done. His bonds were broken. Like
Prometheus he stood above the “dark tower.” his {ace tumnel
toward the new light,

It soon became evident that this seemingly uvafathomable
act of liberation was not merely physical. There were signs
that Klemperer had at last achieved peace of mind. The
canrage and nobility of his charactey that informed his music
making now stood vevealed in a different light. Where stern
discipline and relentless drive had been dominant before,
there now was a feeling of Olympian order and tender com-
passion.

During the intermission perinds of the Beethoven “Ninth”
recording sessions he would sit in seclusion in his dressing
room, reading or meditating. Later. while he was recording
the transition from the otheraworldly third movement 1o the
trivenphant finale, a book found on Klemperer's table re-
vealed the key 1o this new-found sense of liberation and ful-
fillment. It was opened to Psalm 126—

They that sow in tears shall reap in joy.
—Peter Whitelam
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OF
SPEAKERS
AND
SPOUSES

By HANS H. FANTEL

Hlustrations by Stuart Roberts

TPVHE lady of the house stands sorely embattled. 'I'he

double-flank advance of stereo threatens her home with a
pincer movement—Ileft and right. But her resistance has
stiffened. She won’t let her husband derange their home for
sound’s sake. The two-by-two era of stereo, far fromn pro-
ducing paired harmony, has put the pitched battle of the
sexes into a two-front phase.

Let’s he fair, fellows; the lady has a point. In the good,
old pre-stereo days, people pushed the speaker into a corner.
Now the speakers are pushing people into corners. But, as
we all know, Modern Woman just won’t be pushed around.
Especially not in her own house.

To make matters worse, the house itself has heen shrink-
ing. Architects tell us that the average American today has
a living room 1 foot lower and 3 feet smaller in each direc-
tion than was common in his parents’ time. Moreover,
modern America has turned nomad. Every year, one out of
five families pulls up stakes and moves on.

Shrinking space and withering roots in American living

|
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Suspended extra speakers take no floor space.
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Living room shrinks—

Hi-fi expands—

Wife objects—

A noted interior designer offers advice

on this domestic problem

have already killed off the family piano. once a standard
parlor fixture of nearly everybody's grandparents. And the
bulky “console” radio of the '30’s was thrown out along with
the overstuffed chair and the heavy oak dining table.

Space economy is the modern home’s motto. Smaller-
scaled. airy looking furniture sets the trend, and high fidelity
is bound to follow it or be banned from the premises.

Components are an obvious answer to the problem. The
“big box” radio-phonograph has given way to separate
tuners, amplifiers, and turntables that sit on the shelf, neat
and handsome, and take up no floor space at all.

But the bottleneck in this space economy is the loudspeak-
er, usually a hefty hunk of woofers, tweeters, and carpentry
hogging the Lebenstraum. A husband may deem himself
lucky to obtain permission to share his residence with one
full-sized speaker system. But when he tries to lug in a
second system for stereo, he will most likely find the uxorial
barrier insuperable.

Up looms the question: How to get around the wi{e? We
asked the man who owns one, industrial designer Raymond
Spilman. As consultant to several high fidelity manufac-
turers, Mr. Spilman, a Fellow of the American Society of
Industrial Designers, is professionally concerned with the
“forward look” in audio.

The problem, as Spilman sees it, is to avoid the pitfalls
of the easy way out—to gain space by saerificing hass—
simply to get by with smaller speakers. That’s taking
the step to stereo backwards instead of forwards. The real
andiophile would certainly refuse to give up that fine {eeling
of fat, solid bass.

“The answer to the ‘second speaker problem.’” says Spil-
man, “is the same as in other phases of interior design.
Suspend the additional speakers from walls or build them
inlo room dividers. At any rate, get them off the floor.”

“A loudspeaker. seen architecturally, is basically a prob-
lem in storage space. Today's smaller house can’t tolerate
bulky boxes, like the old-fashioned wardrobe. Neither is
there room for big loudspeaker boxes. In either case. the
solution is the same: built-in design. Built-in storage space
and wall-suspended furniture are already standard features
of the modern house. Similarly, stereo speakers may have to
become architectural elements of the house itself.”

“Do you mean by that that they must be a permanent,
built-in part of the house itself?”

“No,” explains Spilman. “I am thinking of what a de-
signer would call a modular wnit. It can be pulled in and
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Wall-mounted pair of treble and midrange units provide
stereo in conjunction with Woofer below.

out and easily moved to a new location. But it looks and
acls Jike an integral part of a wall or room.”

“For instance?”

“Tlat, panel-type speakers forming part of the wall as re-
movable set-ins. Or hung from the wall like tapestries. They
can actually be covered with decorative fabrics made of a
loose, open weave that does not interfere with sound emis-
sion.”

"Yon must he thinking of clectrostatic speakers. Aren’t
we getting a bit ahead of the times?”

“Not noticeably. The first flat panel-type loudspeakers
were already demonstrated last fall at the New York High
Fidelity Show. It may be only a short time nntil they are
generally available at competitive prices. At any rate, it
never hurts to think ahead.”

“But what about the guy who wants his stereo now?”

“For him we apply the same basic principle of suspended
elements to whatever speakers are presently available. For
instance, we ean set a pair of mid-range and treble units
into bookshelves along a wall and put the heavier woofer into
the breakfront below. Or we can work a similar arrange-
ment into an open, free-standing room-divider. In either
case, no extra floor space is needed for the speakers.”

“When you have such shelf units set in a fixed place,
wouldn’t that limit you in getting the optimum acoustic setup
for a given room?”

“Not necessarily. The shelf units can be movable “mod-
ules,” sliding easily to various positions on the shelf for
different distances of speaker separation. If the speakers are
directional in their sound radiation, they can be swivel-
mounted so that the area of optimum stereo effect can be
literally swung all around the room. Or we may use omni-
directional treble and mid-range specakers.”

“What about the heavy bass units?”

“In this kind of set-up we’d use only a single bass unit,
JANUARY 1959

combining both stereo channels. The directional stereo effect
is primarily in the middle and top range. We can stick the
woofer anywhere. Even under the sofa, if necessary, because
the bass floats all around anyway—providing you have a low
enough crossover frequency. It's even simpler if you already
have one good full-range speaker and want to keep it. Then
all vou need additionally is one mid-range and treble unit
and the appropriate crossover network.

“Many of these ideas,” Mr. Spilman explains, “are the
upshot of some joint brainstorming with such prominent
audio engineers as Walter Stanton, Ted Lindenberg of Pick-
ering & Co., and R. T. Bozak of Bozak Loudspeakers.”

Mr. Spilman, wary of argument with audio perfectionists,
quickly points out that he doesn’t mean to supplant the idea
of two complete, matched full-range loudspeaker systems for
optimum stereo. Such a setup is fine for the fellow with the
maney, the space, and the acquiescent spouse. He is thinking
primarily of stereo in the usual house/wife context.

This takes not just technical but also a bit of psychological
designing. To assure stereo’s welcome into the living room,
hi-fi shopping must cease to be an all-male sport and become
a co-educational venture.

“Try the friendly approach to your bride,” Spilman geni-
ally suggests. “Give her the vote in choosing the room-
divider or breakfront setup for stereo. Or let her pick a
decorative cover for the flat, panel-type speakers. Make her
part of the act as your ‘decorative stereo consultant’.”

Such subtle strategem will devastate the opposition. No
longer will the Iady of the house regard stereo as a double-
headed monster invading her home, for she herself can help
“housebreak” it. She may even come to think of it as her
own pel.

Which goes to show that the old sayving of “when you
can’t lick them, join them” is not always good advice. When
you can’t lick them, make them join you.

—Hans H, Fantel

Room divider version of monophonic system with port-
able midrange and i1reble unit that can be rototed for
optintum sound dispersal.
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The biggest and best names
from Bechet to Herman can be

yours for the asking on $1.98 LPs

By PETER J. WELDING

WEALTH of fine jazz recordings. some of them price-

less jazz classics, are currently available to the record
buying public through low-priced LP lines. The majority
are independent operations such as Tampa, Hollvivood, and
Tops, though it is the subsidiary labels of the large record-
ing companies, chiefly RCA's Camden and Columbia’s Har-
mony, which have issued the most impressive inexpensive
jazz to date.

Now it is possible for the collector to add to his jazz
library some fine, and some truly superh, early jazz waxings
at only §1.98 per album. And for the younger fan, whose ex-
periences have been confined largely to the more recent mod-
ern jazz, here ic an excellent opportunity to acquaint him:
self with the traditional blues-roated mainstream. Fine ex-
amples of contemporary jazz may also be found—for the most
part on the recent recordings of the independent labels.
Here then is the chance for a listener, who may not be too
familiar with jazz, but who Thas been attracted by its vigor,
freedom, and excitement, to learn quite a bit about it without
spending a great deal of money.

An excellent capsule history of jazz and a cross-section of
its several stylistic developments is offered, intentionally or
not, in three Camden albums: Greai Jazz Pianists, CAL-328;
Great Jazz Reeds, CAL-339; and Great Jazz Brass, CAL.-383.%

Each contains twelve selections by a different featured
artist. All thirty-six were included in the original RCA Victor
Encyclopedia of Recorded Jazz, a potpourri of 100 selections
arranged alphabetically by artist and issued in twelve 10-
inch albums, sponsored about a vear ago hy the Jazz Club
of America, and offered as premiums in supermarkets all over
the country. The artist list reads like a “Who's Who” of jazz.

Included in the Great Jazz Pianists set ave Jelly Roll Mor-
ton’s 1929 Tank Town Bump (with his Red Hot Peppers) ;
Albert Ammons and Pete Johnson’s Boosie Woogie Jump;
an interesting Grund Piano Bliues by Larl Hines; James P.
Johnson’s Thou Swell (a “Louisiana Sugar Babies” session
with Fats Waller on organ); Meade Lux Lewis’ perennial
Honky Tonk Train Blues; as well as representative sclections
by Art Tatum, Jess Stacy, Errol Garner, Duke Ellington,
Mary Lou Williams, Fats Waller, and Oscar Peterson.

Great Jazz Reeds introduces Sidney Bechet’s moving
Nobody Knows the Way 1 Feel dis Morning with his New

* For a review of the most recent addition to the Camden scries, scc ouf
December issue, page 104,

32

£
ah

HiF1 REVIEwW



JANUARY 1959

David Gahr

Orleans Feetwarmers (1940); The Mound City Blowers’
Hello Lola; Ben Webster with the Chocolate Dandies in a
vare 1946 Cadilluc Slim; and impressive performances by
Chu Berry, Barney Bigavd, Jimmie Noone, Irving Fazola,
Bnd Freeman, Colemar. Hawkins, Johnny Dodds, Mezz Mezz-
row, and Charlie Parker.

The legendary King Oliver is among those featured in the
third album, Grewt Jazz Brass. A little of Louis Armstrong's
brilliant trumpet is displayed in Rockin® Chair, a vocal duet
with his close friend Juck Teagarden. Barnacle Bill, the
Sailor vaguely illustrates the talents of Bix Beiderbecke. This
disc also offers a fair slice of good jazz hrass, with Tommy
Ladnier, Muggsy Spanier, Juck Teagarden again, Harry
James, and Buck Clayton, among others, turning in some
moving performances.

All that is needed to round out the picture is a fourth
album, Great Jazz Singers. The serious collector will lament
the absence of discographical notes on “Pianists” and
“Reeds,” but will certainly welcome the selections themselves.
Camden is now in the process of revamping its entire line,
packaging in attractive four-coloy covers, pre-bagging in poly-
ethylene sleeves, and providing (as in the case of Greuas Jazz
Brass, the most recent of the trio of dises) informative liner
notes.

None of the performances are what might be termed “hi-fi”
s most were recorded years befove the advent of high fidelity
recording techniques. Sound, however, is in many cases ex-
cellent, and at worst, adequate. The extraordinarily high
artistic content af the three collections will more than over-
balance any sonic deficiencies, The suave and powerlu! hand
of Count Basic romps through twelve delightfully swinging
sides, dating from 1947 1o 1949, in Count Basie, CAL-395.
Jimmy Rushing contributes his usual good-natured blues
singing on threc of the numbers: Money Is Honey; Bye, Bye,
Baby; and Ajter You've Gone. A welcome addition to any
jayz collection. and a good introduction to this finest of sl
jazz bands. Sound is fine.

Indeed, the bulk of the Camden releases are swing-derived,
drawing heavily upon the large Swing bands of the late
Thirties and early Forties. The driving and polizhed (though
never financially successful) big band of saxophonist Charlie
Barnet may be heard in CAL-389, Charlie’s Choice, twelve
tunes recorded from 1939 throngh 1941. Lena Horne is heard
on three of the sides: an eloquent You're My Thrill, an
cqually fine Haunted Town, and Good for Nothin® Joc.

Drawing heavily for his musicians on the best hands of the
day—Goodman, Basie, and Ellington—vibraphonist Lionel
Hampton assembled a number of memorable recording groups
in the years 1937 to 1940. The best of these sessions, relaxed,
informal, and superbly swinging, are to be found in Camden
CAL-402, Jivin' the Vibes. Present., among others, are such
giants as Jess Stacy, Harry James, Johnny Hodges, Cootie
Willizms, Benny Carter, Herschel Evans, Jo Jones, John
Kirby. Billy Kyle, and Gene Krupa,

Somewhat less successful is Krupa’s own band in Swingin’
with Krupa (originally released as Matiny in the Parlor),
CAL-340. Although employing some excellent musicians, the
band is hampered by a number of trite and overworked
arrangements. However, the group has its swinging moments,
and there are a series of exciting solos.

The gifted arranger Eddie Sauter penned some superb
seores (years ahead of their time) for the ill-fated band of
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drummer Ray McKinley, and six of these, never before re-
leased by RCA, may be found in CAL.295, One Band: Two
Styles, along with routine workings of a half-dozen Rogers
and Hart tunes. The sound js the equal of any high fdelity
recording of recent vears. Heartily recommended.

Despite the fact that neither performers nor performances
are markedly modern, four giants of jazz piano give telling
performances in Modern Jazz Piano: Four Fiews, CAL-384,
a uiformly excellent album. The always interesting Mary
Lou Williams, the technically peerless Art Tatum, a satis{y-
ing Errol Garner, and the probing blind pianist Lennie Tris-
tano turn in twelve greatly rewarding tracks. Sound varies.

One of the more recent glbums in this series is made up,
not of reissnes, but of pieces recorded expressly for Camden
release. In The West Coast of Broadway, CAL-1422, pianjst-
turned-vocalist Nancie MalcomD sings in a pleasantly straight-
forward, non-gimmicky fashion, while ber approach on the
piano is deft, sure and, at times, funky. Her choice of lunes
is an especially happy one. Definitely high fidelity!

[G band swing also figures in two releases of Columbia’s
Harmony series. Vocalist Peggy Lee is given adeguate
support by the Benny Goodman orchestra in ten routine
Swing Era performances in HL 7005, while HL 7044 offers a
survey of the various Aetronome All Star Bands i the ten
years from 1940 to 1950. The performers, all winners in the
annual popularity polls conducted by the jazz magazine
Metronome, include Haery James, Ziggy Elman, Roy El-
dridge, trumpets; Jack Teagarden and J. C. Higginhotham,
trombones; clarinetists Benny Goodman and Buddy De-
Franco; Benny Carter, Lee Konitz, Eddie Miller, Stan Getz,
and Harry Carney, all saxophonists; Count Basie and Nat
Cole, piano; Charlie Christian on guitar; Max Roach, drums;
and Eddie Safranski, bass. June Christy and Frank Sinatra
are on hand to split the vocal honors. A companion album
is Camden’s Metronome All-Star Bands, CAL-426, covering
approximately the same ground.

Memories of the Chicago style are evoked in Al Star Juzz,
HIL 7046, in which Bud Freeman and cohorts rework pleas-
antly, though uneventfully, such standards as Muskrat Ram-
ble, After A IV hile, Jazz Band Ball, etc. Working in the same
vein, though achieving much more satisfying results, is drimm-
mer George Weltling whe, in the compuany of such sympa-
thetic spirits as Max Kaminsky and Pee Wee Russel, sails
Instily through a program of similar tunes in Dixieland in
Hi Fi, HL. 7080. Sound is uniformly good.

The considerable talents of the late virtioso pianist Art
Tatnm are showcased in nine provocative numbers in HL 7006.
It seems that it was impossible for Tatum to record a bad
number; this album will add. if that’s possible, to his already
unshakeable reputation as the greatest of jazz pianists.

The finest albom of Woody Herman's impressively swing-
ing bands—his first “Heard"—is HL 7044, Bijou. Fans will
remember this band (with stalwarts Flip Phillips, Bill Harris,
Chubby Jackson, Ralph Buras, el a/) as the most polished,
driving band of the Forties. The best of its vepertoire is pre-
sented here. The band in an experimental, though no less
swinging. mood may be heard in a second album, Swmmer
Sequence, HL 7003, playing some of Ralph Burns’ magnifi-
cent harmonically-advanced arrangements, including the title
piece. Two musis in any well-ronnded jazz collection. Sound
is excellent. too.

The harmonic and rhythmic innovations of the hopsters
were first translated to big band scores by the talented ar-
34

ranger Gil Evans. His work for the Claude Thornhill Band,
nine cxamples of which are contained in HL 7088. The
Thornhill Sound, led direcily to the celebrated 1949 Miles
Davis session for Capitol, the success of which is due greatly
to Evans’ thoughtful, intense, and brooding arrangements.
Harmony has done a great service in resurrecting these
expertly recorded classics of the modern idiom.

Culled from a previous $3.98 album (CL 685, Upright and
Lowdown) Harmony's HL 7104, Barrelhonse. Boogie IV oogie,
and Blues, offers some rousing samples of the free-wheeling
piano styles of Albert Ammons, Pete Johnson, Jimmy Yancey,
Meade Lux Lewis, and Mary Lou Williams, as well as some
fine instrumental blues by Red Allen and Harry James. One
of the finest releases in the Harmony series. and the sound
scems to be better than the higher-priced original!

Turning to the independents, four items in the Tops catalog
arc well worth investigating: L-1502, Len« Horne; L-1508,
Juzz Greats; 1-1521, Modern Jazz; and 1.-1599, Earl “Fatha’”
Hines. At their price of §£1.49, they are among the greatest
bargains in jazx today.

Miss Horne swings lightly through eleven selections (in-
cludting Yon Go To My Head, Sguecze Me, Old Fashioned
Love, Motherless Child, and At Long Last, Love) in her
warm, ingratialing manner. Deft and unobtrusive backing is
provided by the Phil Moore Orchesira.

Jazz Greats is a thoroughly satisfying program of four sepa-
rate Dixieland groups, with spirited performances (three
apiece) by the Lion's Jazz Band, Cliff Jackson’s Village Cats,
the George Wettling Jazz Trio, and the Barney Bigard Quin-
tel. Among those present are Mezz Mezzrow, Sidney Bechet.
the DeParis brothers, Maxie Kaminsky, Willie “The Lion™
Smith, Art Tatum, and Joe Thomas. Sound varies, thongh
the performances arec excellent. .

Alto saxophonist Ronnie Lang leads a group of West Coast
studio musicians through their paces in Modern Jazz. Al-
though hampered in a few eases by over-ambitions arrange-
ments, ample solo space is aflorded all, who include Dave
Pell on tenor sax, valve trombonist Bob Enevoldsen, and the
swinging pianist Marty Peitch. Good 10 excellent results.*

The superb jazz pianist Earl Hines (who, like Mary Lou
Williams, is a traditionalist who has progressed with jazz
through its various stylistic advances) leads the septet with
which he has toured since 1954 through twelve greatly inter-
esting numbers in L-1599. Featured soloists are the ex-Basie
trombonist Dickie Wells and the brilliant young tenor saxo-
phonist Jerome Richardson. Good jazz and good sound.

OST low-priced recordings of modern jazz are on two in-
dependent West Coast labels, Mode and Tampa. Both
firms draw from a pool of some of the finest musicians of that
area, with swinging visitors like Terry Gibbs and Herbie Mann
thrown in every now and then for good measure. The sides
are relaxed and easy due to the fact that the musicians are
keenly aware of each other’s capabilities; a fine sense of
rapport and understanding exists between them, a rapport
which comes only from working tozether often and from
sharing similar viewpoints.

There are really fine sides in the Mode series, chicf among
which are tenor saxopbonist Richie Kamuea’s eollaboration
with pianist Carl Perkins in 102; pianist Marty Paitch’s
swinging trio in 105; the driving quintet of the techunically

(Continued on page 38)

® Let it be saidd, though, that the liner notes nccompanying these three albums
are compounded of equal parts mawkishness and misinfornation. —Ed.
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Vintage recordings minus tonal cobwebs

HE connoisseur collector’s habitat used to be the farthest

and dustiest reaches of out-of-print record shops. From
there he would happily emerge with a few ancient and
nsually third-hand 78 vpm discs, bearing on their labels
such magic names as Kreisler, Chaliapin, Schnabel and Busch
—or maybe Dorsey, Beiderbecke and Beclet.

But too often these treasures were lost on technical
grounds, theiv musicnl splendors having tonally tarnished
beyond recognition,

Recording was very different in those days frony our modern
nmethod of first making a master tape and then transferring
the contents of the tape to LP discs. Therc already was
electric amplification back in the '30s but no tape to offer
wide range response and silent hackground to Krecisler's
fiddle or Muzio’s voice. Sound from crude microphones and
amplifiers was cut directly on wax platters, often with re-
salts hest described as tonal hash.

But things are looking up for the collector of old-time
artists, The twin drawbacks of rarity and sonic decrepitude
have been overcome for a considerable section of the col-
lectors’ repertoire. Standouts of the 78 rpm era have re-
appeared in handy new LP editions with almost miraculously
cleaned-up sound. The vintage wine has been rebottled and
freed of sedimental mud.

The rejuvenation treatment for old recordings js one of the
trickiest triumphs of sound engineering. Fastidious record-
ing companies, notably Angel in their “Great Recordings of
the Century” project and RCA Victor in their re-issnes on
Camden and “Vaul Series” have developed a special kind of
“musical therapy” to give some aged discs this new lease on
life. A glimpse into the laboratory reveals how such sonic
medicine is concocted.

Noise is the first old-age ailment to be cured. Surface
flaws of every sort were part and parcel of the old recording
methods. Dust particles of decades ago inmnortalized them-
selves as an unscored accompaniment of scratches, “ticks,”
and “pons.”

The first problem in preparing a modern LP transfer from
the old “78s” is 10 cut away this noise without skinning the
music. Half the batile is won hy getting lhold of the best
possible original from which to start the “dubbing.” There
may still be one of the original metal “mothers” in the com-
pany files. These electroplated discs from which the regnlar
record stampers are made generally contain surprisingly clean
sound. But if the metal mothers, improperly stored, have
pitted and corroded with age, a2 well-preserved standard shel-
lac pressing is the next best thing. Now the transfer begins.
The wide-range reproducer, carefully lowered onto the old
dise, picks up everything: snaps, crackles, pops, surface
noise, scratch marks, and—oh yes—the music. The whole
sonic melange is then spread out on tape.

The next step is editing. Clicks and pops are manually
snipped ont. To locate the exact beginning and end of such
a click the tape reels are slowly turned by hand. The elick
jtself then sounds like a long growl. Out it goes and the
loose tape ends are spliced together again.

What about the missing piece? The click represents so
bricf a moment of time usually less than 300th of a second
—that even the steadiest {oot-tapper won’t notice a heat shifl.
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De-clicking may be simple in principle;: but exasperated
engineers have counted up to 2000 clicks in a single sym-
phony. Months of work must sometimes be devoted to this,

Unbroken rhythm is also tlhe main aim in splicing side-
breaks. On the 78 diges, the chord on which the side arbi-
marily ended was often drawn out by the nmsicians so that
the cut would not sound too abrupt. Then the closing chord
was repeated at the start of the next side 1o provide the
illusion of continnity. It takes a skiliful tape editor to juggle
these gratuitous “‘side-break variations” back into conform-
ance with the original score. In compositions where the
chords are not neatly isolated but flow into each other. it
requires from five 1o ten hours of harrowing trial and ervor
hefore the splice runs off without any perceptible hiich,

“Some of ouyr worst headaches come from Stokowski,”
moans Peter Dellheim, the man i charge of RCA Vietor's
Camden series, “Stoky used to fade out each 78 side in hiz
old Philadelphia days and then fade in the next side by hack-
wracking over the inusic he had just played. Now we've got to
reverse f{ades to keep evervthing on level. And simultane-
ausly, we equalize the diflerence in tone color between the
end of one side and the beginning of the next. Ona the old
discs, the inner diameter grooves sound quite different from
those at the rim. If you’ve only got two hands this job can
throw you.”

Onge all the music is taken off the discs and transferred
10 tape. tonal eosmetics are then applied to smooth over the
andible signs of age. Surface noise, the omnipresent ill of
pre-tape recordings, can be sliced off by electronic filters.
But 100 often some of the music comes off with it. To get
1he best possible compromise between musieal texture and
background noise. the audio engineer-cum-musician unsually
has to “ride the eontrole.” With a carefully marked copy of
the score before him, he now re-records the siznal from his
first transfer tape through a set of filters and equalizers onto a
second tape.

To catch the shimmering brillinnce of a brass passagze. he
opens the treble wide. He can safely do so, for the blast
of 1he instruments casily overrides the noise admitted with
it. But as the orchestra glides into an episode of hushed
strings, the filier must be narrowed down again. In this way,
the engineer tries to maintain an optimum signal-to-noise ratio

TEN TOP REVIVALS
Chaliapin—Russicn Operotic Arias (incl. mein scenes from Beris
Godounov). Angel COLH 100
Cortot-Thibaud-Casals—Haydn: Trio No. I, Op. 73, Nc. 2 Schu-
beri: Trio No. I, Op. 99. Angel COLH 12

Galli-Curei—"The Art of Golli.Curci” (a celection of operatic
arias). Camden CAL 396

Hexs—Schuberi: Sonata in A<Mojor, Op. 120. Harmony 7119

Kreisler—Beethoven: Violin Concerto (Barbirolli. cond.). Angel
COLH H

Lehmann-Melehior—Wagner: Die Walkiire, Act | {Bruna Wairer,
cond.}. RCA VYictor LVT 1003

Prokofiev—Prokcfiev: Pians Concerte No, 3 and Sole Pieces fir
Piano {The tompceser as soloist}. Angal COLH 34

Rachmaninoff—Schumenn: Carnaval, Op. 9: Chopin: Sonata No, 2.
Camden CAL 398

Schnabel—Beethoven: Piano Sonatas Nos. -32 {compleie). RCA
Victor LM-9500 (also available singly)

Toseanini & New York Philharmonic—Beethoven: Symphony No.
7. Camden CAL 352
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as the mozicn} texture varies from one moment 10 the next.

Attempts hzve been made to “automate” this tricky job.
Dynamie poiss suppressor circuits have been designed to
“read” the frequency content and loudness of the music
from the master tape and antomatically adjust the flter ac-
tion to suit. But no machine matches the mixture of techni-
el skill and wntistic judgment that marks a good recording
enginecer. The best dubbing is still done “by ear.”

Now we are two steps removed from the original 78. The
second 1ape has most of the music and leust of the noisc. If
the oariginal recording had good tonal balunze and sepuration
hetween instruments, nothing forther needs to be done. The
engineer cuts n new LP master from the noise-hltered tape:

But often the sonie perspeetive of the old disc needs some
ve-arranging. The eramped. tight acoustics of the “dead”
slulios so often used in the *30s must be lonsened np by add-
ing just the right amount of reverberation from an echo
chamber. Boom-bassed sound can be brightened by skewing
the frequeney curve to limit bass response and restore normal
balance. “Bottemless” recordings are wollified in their
stridency and padded in the lows by pulting the ohverse skew
on the curve,

The trickiest surgery of such rcjuvenntions involves the
pieking out of individual instruments Irom a tonal muddle.
Whenever an impartant solo passage is obscured in the old
recording. the engineer can virtually pull it cut of the sonic
murk by its overtones!

Fach instrument has its unique set of evertones, which
gives it a chavacteristic tonal color. By setting a series of
electronic filters to be roughly resonant te this frequency
struetare. a solo instrument can be lifted from its surround-
inzs into new prominence. Thiz method is related to the
working principle of the “presenee” control found i many
home hi-fi installations but refined to the point of much more
seleetive separation. Of course, this trick must be deployed
with the discretion of a good cook adding a sirong spice. But
in the hands of a musically sensitive engineer it can put a
sharp focus on what used to be a tonal hlur. Threads of
musical strueture, the articulation of solo instryments, for:
merly obscured, are often revealed by this process.

What is finally distiled from the electronic witeh's ket-
tle is not high fidelity in the modern sense. If treble was
Jacking in the oviginal, it will siill be lacking in the LP irans-
fer. What isn’t there to begin with can™t very well he salv.
aged. But the high frequency culoff is not nearly as objec-
tionahle as one might think, so long as the final sound is well
balaneed. Tf the overtones up to the frequency limit appear
in their natural proportions (i, without response peaks in-
troduced in the recording or re-recording process) ihe hu-
man ear yuite readily provides an illusion of wider range.

“It’'s a real joy,” says Dellheim, “aflter you have twiddled
vourseld nearly to desperation, if suddenly the music comes
o life. How many middle-aged concert goers are trying to
keep fresh their priceless memory of Toscanini with the New
York Philharmenie back about 193527 We try 1o help them.
And when we get a recognizable likeness to the real sound
of twenty yvears ago, we really feel like celebrating.”

Dellheim reached into his desk and hauled out a letter,
“This, too, makes us feel good.”

The letter was from Amelita Galli-Curei who, after vears
of retirement, suddenly found her old vecordings current
once more in new LP format. “I was happy to hear my own
voice floating out again,” she wrote, marveling that the sound
did her more justice than when it was first recorded.

—Hans H. Faiitel



Martin Bookspan

RATES THE BASIC REPERTOIRE

Item 3 of the “‘First Fifty"

The Beethoven “Moonlight” Sonata

No less than eight of the many available discs of this

Javorite also include the “Pathétique” and “Appassionata®

ARLY in 1952 Vox Records offered a long playing disc

that was a fantastic buy: the Moonlight, Patkétique and
Appassionata Piano Sonatas of Beethoven coupled together
on the one record. The performances, by the pianist, Orazio
Frugoni. were respectable rather than illuminating, and the
recorded sound, like the standard of the time, was a little
thin in the npper register and slightly deficient in bass
response. But there was nothing deficient in the response
of the record-buying public: Vox PL-7160 sold and sold
well—and it is still selling.

The record industry is nothing if not competitive. The
success of PL-7160 was not lost on the rest of the industry
and soon other companies began to come out with the same
three Beethoven Sonatas coupled together. A recent issue of
the Schwann catalogue lists eight such competing discs
(four of them, indeed, from the same company!): Decca
DL-9864 (Wilhelm Kempff); Westminster XWN-18740
(Daniel Barenboim); Westminster XWN-18400 (Raymond
Lewenthal) ; Haydn Society 9030 (Yves Nat) ; Westminster
XTWN-18255 (Egon Petri) ; Westminster XWN-18274 (Paul
Badura-Skoda) ; Columbia ML-5164 (Rudolf Serkin); and,
of course, the pioneer, Vox PL-7160.

It is the Moonlight Sonata which is the particular concern
of this article—as it probably is of most prospective pur-
chasers of any of the above-enumerated recordings. For the
“Moonlight” is far and away the most popular of Beethoven’s
Piano Sonatas, if not the most popular Piano Sonata ever
written, How did it get that way? To the German music
critic and novelist, Heinrich Friedrich Rellstab. belongs no
small measure of the credit, for it was he who tagged the
Sonata with its Moonlight title. Rellstab, for some reason,
associated the Sonata with Lake Lucerne, as if that lake had
a particular and special brand of moonlight. Beethoven
never saw Lake Lucerne, and whatever subjective meaning
the Sonata may have had for him. an association with moon-
light seems pretty farfetched. But the sobriquet has stuck
through the years and the opening Adagio sostenuto is per-
haps the most familiar single piece of serious music in the
entire literature.

The Moonlight Sonata is the second of the two works for
solo piano which make up Beethoven’s Op. 27. They were
completed in 1801, the vear after the First Symphony, and
Beethoven called them both Sonatas Quasi una fantasia—
like a fantasy. The description is apt, {or in both works we
find Beethoven beginning to rebel against the classical con-
cept of separate and individual movements. The poet-philoso-
pher in the composer found these houndaries of movements

Egon Petri offers commanding
and solid nobility.

Wilhelm Kempfl gives a sober,
steady performance.

M.

Iy

Yves Nat brings more of him-
self 1o the music.
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00 restrictive; what e wanted was a continual flow from
one movement to the next and so he marked an «ttacca as
cach movement ends and the next begins, The problem of
form is more neatly solved in the Moonlight than in its com-
panion piece. While it is the opening movement of the Opus
27, No. 2, which has stamped itsel{ into the musical con-
sciousness of the civilized world, it is the finale, a Presto
agitato, which is the remarkable crown of the conception.
[lere is the stormy, tumultuous outbnrst which presages
many such Sturm und Drang pages in the later Sonatas.
Passionate agitation and a headlong forward drive are the
hallmarks of this music: played well, it never loses its impact.

Of the cight discs enumerated in the second paragraph.
two of the Westuninsters are also the most recently-released
of the Moonlight, Pathetique, Appassionata couplings; these
are the versions by Barenboim and Lewenthal, the latter not
vet thirty, the former not yet twenty! Neither artist turns in
an exactly meworable performance of any one of the three
Sonatas, Both have technique to spare, bul neither succeeds
in making of the “Moonlight”’ anything more than a series of
isolated mood pictures. There is more ebb and flow. passion
and drive in this mnsic than is revealed by either of West-
minster’s two young pianists. One who does find it is septua-
genarian Egon Petri, another Westminster entry in the lists.
Though he never reached the pinnacle of success in this coun-
iry which his extraordinary musicianship toerited, Petri
nevertheless lias given to the recorded piano reperioire some
of its most rewarding performances. His account of the
Moonlight Sonata is distinguished by a commanding and
solid nobility, a performance rather akin to Klemperer’s way
with the. Symphonies. 1f Petri drops a note here and there,
the playing is still admirable for its clean articulatian, its
well-shaped phraseology and the warmth of the personal in-

volvement with the music. Westminster has provided both
Barenboim znd Lewenthal with more brilliant recorded
sound, but the acoustic of the Petri disc is very satisfactory,
too.

Two other very satisfying accounts are those of Kempfl
and the late Yves Nat. The German pianist gives a sober,
steady performance undeviating in its inevilable course; Nat,
the Frenchman, brings more of himself to the music, apply-
ing judicious rubato here and a transparency of fbvre there
in a reading that may well be the most interesting of the lot.
Where the Decea recording (from a Deutsche Grammophon
orizinal) is rather cramped and somewhat indislinct in
sound, the veteran French pianist has been given wonderful-
Iy full and Tesonant sound.

This leaves two more Moonlight, Pathétique and Appas-
sionata dises to be discussed: Frogoni’s and Serkin’s. Both
pianists adopt a rather dispassionate attitude toward the
“Moonlight.” The playing is accurate bur antiseptic, cal-
colated but lacking in comumunicativeness. The sound of
Serkin’s piaro is realistically recarded, Frugeni’s is less so.

Many other recordings exist of the “Moonlight” in different
couplings, of course. Capitol has a performance by Rudolf
Firkusny (P-8322) which is coupled with the Pathéiique
only. As always, Firknsny plays impeccably and with a great
deal of grace and sensitivity. RCA Vietor’'s LM-2009 pre-
sents a marvelously poetic account by Viadimir Horowitz
and vouples it with a demonic performance of the Waldstein
Sonata. Unfortunately, this is one of the less successful
products of the Horowitz living room (it was recorded in 'his
apariment) from a sound standpoim; the piano is unduly
cramped and lifeless in tone. Perhaps Horowitz can Dbe
induced to re-record his performance under more suitable

aconstic conditions. —Mariin Bookspan

Jazz at Budget Prices

{Continved from page 34)

peerless ex-Kenton trombonist Frank Rosolino in 107; Marty
Paitch’s free wheeling big band in Jazz Band Bail, Vel. 1
(110} and Vol. 2 {121); baritone saxist Pepper Adums’ in-
itial solo album, 112; the flute duets of Buddy Collette and
Herbie Mann in Flute Fraternity, 114; and British vibra-
harpist Victor Feldman's quintet in 120.

Equally meritorious are the Tampa offerings. Notable in
their collection is the firmmly hlues-rooted guitar work ol
Oscar Moore, charter member of the old King Cole Trio, in
such albums as the Oscar Moore Quarter, TP-10. and Gali-
vantin® Guitar, TP-22. Other bargain “finds” on Tampa
include the quintel of trombonist Herbie Hurper in TP-11;
two more Marty Paiteh albums, Hot Piano, TP-23, and The
Murty Paitch Quartet, featuring the mpressive voung alto
saxophonist Art Pepper. TP-28; the team of Bob Enevoldsen
and Herbie Harper in Five Brothers, TP-25;: Moods In Juzz,
TP-26, with the late Bob Gordon on baritone sax: Red
Norve's latest LP, Norso — Naturally, TP-35, with flutist
Bob Drasnin and guitarist Jim Wyble the feaiured members
of his quintet; and some more fleet alto work by Art Pepper,
who leads his own quartet in TP-1001. Sound is excellent,
though marred oecasionally by slight surface noise.

The Swedes have long been the most accomplished of
European jazz musicians. One of the finest colleciions (low-
priced or otherwisc) of Swedish jazz is to be found in CAL-
417, Swedish Modern Jazz, in which alto saxophonist and
38

clarinetist Arne Domnerus leads a small group through rous-
ing versions of such standards as Blue Moon, I Got Rhythm,
Frenesi, Gone With the Wind, and Lady Be Good. Excellent
full fidelity sound. Don't miss this!

‘The Hollywood label finds the Swedes really out in foree.
So {ar, six albums featuring some of the finest young Scandi-
navian jazz mugiciang have been made available by Holly-
wood. Like Tops, they list at $1.49 per album.

Swedish Jazz, LPH 32, features (paradoxically) the quin-
tet of young Danish clarinetist Paul Hindberg: Jazz Smor-
gashord, LPH 33, presents the work of hoth the Hindberg
and Nils-Bertil Dahlander combos; Real Smooth, LPH 37,
and Red Mot and Cool, LPIH 40, showease the considerable
talents of the blind Swedish pianist Reinhold Svensson; in
the company of pianists Bengt Hallberg and Nisse Engstrom
and their trios. Svensson is again presented in LPH 36, Nine
Beats to the Bar; while drummer Anders Burman leads a
Goodman-styled combo through its paces in the album,
LPH 39, Anders Burman. Excellently recorded and taste-
fully presented.

Here then is the cream of the low-priced lines. On them
one may range from the earliest days of juzz up ’til this year’s
modern waxings. And more is to come! [or Decca, Mercury,
and M-G-M have recently entered the race with low-priced
subsidiaries of their own. Decca has dusied off the old
Vocalion 1ag for its ncw line, as has Mercury with its Wing
Jabel, while M-G-M is debuting #1s Lion series. Although no
jazz releases have been issued thus far by the three, Wing
has announced a Sarah Vaughn disc for early release.

—Peter J. Welding
Hil't REVIEW
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They ‘“Aim” For Stereo

Full-range speaker systems—one fixed, one rotatable. New

concepts in providing stereo directionality and depth

By WARREN DeMOTTE

ITTING a speaker system into the living room without

upsetting decor, while preserving the highest quality of
sound, is not always a simple matter even with a monophoenic
hi-fi system. With stereo, the complexities increase, some-
tinmes to the extent where they seem beyond the limits of
sweet reasonableness.

There is many a hi-fi home in which a good full-range
speaker system is satisfaclorily located in a position that
has passed the acid test of acceptance by bo:h husband and
wife. Here there is no problem with the second stereo chan-
nel speaker, provided ample room along the same wall is
available some six to ten fect away. A full range speaker
can be set there or one of the new “half systems.” A variety
of these latter have heen developed wherein small enclosures
carry the second channel and provide the directionality effect.
Two of these were discussed at great length in our .article,
“Stereo—With a Speaker and a Half,” Novembher, 1958, page
39. This article described the Electro-Voice Stereon—a small
floor-standing speaker system—and the Stephens Stereodot
—a pair of fully enclosed 8-inch speakers. The Stercodots

The Frazier Stereorama I/
logically makes two of the
Jensen S8-100—since it is
two complete speaker sys-
tems in the same enclosure.
Mid-range and treble unirs
are hidden behind the
grille cloth top section of
the $5-100. They are
rotarahle, while the
Frazier's two systems are
permanently angled

30° apart.
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may be hung on the wall or set into bookshelves.

Some audiophiles have basic objections to the “half
speaker” method of achieving the stereo effect. This may
arise from an unwillingness to aceept the argument that only
one full range speaker is really necessary in two-channel
stereo sound reproduction.

Audio engineers and physicists many years ago determined
that the ear finds it impossible to identify the direction of
sound sources at frequencies below 300 cycles. The “half
speaker” systems are therefore designed to transfer the bass
notes from the second channel into the existing full range
svstem. The mid-range and treble frequencies, however, are
produced by the “half" unit, since these are the tones in-
volved in stereo directionality. The clinching argument here
is often the cost of installing two full range systems when

one-and-a-half will do an adequate job.

However, even if bass tones are not directional, you may
nevertheless want them reproduced fully in both channels;
after all, they were recorded that way, In that event, the
second speaker system must be another fnll rvange unit.




The upper half of the Jensen $5-100 is open in back,
thus enabling the user to reach in and “aim” the
Stereo Director mid-range/ireble unis.

This need not create an impasse, for there are many in-
genious methods of stereo londspeaker placement now avail-
able to the public that copec with almost any contingency.
One of these new methods aims the sound at the audience;
another doubles up speaker systems at the site of the orig-
inal unit.

The Aiming Solution

Almost every speaker system has some directional char-
actevistics. In the past, engineers purposely designed sys-
tems to avoid these effects as much as possible. Now, along
comes the Jensen S$S:100, a loudspeaker system especially
desiened for the purpose of beaming program material to-
wards the “living area.”

The SS-100 looks like any other handsome speaker en-
closure. It stands 32 inches high on slender legs that raise
the body of the cabinet several inclies off the floor. The
lower half of the cabinet is solidly enclosed on all four sides;
the upper half is covered front and sides by grille cloth
and the back is open. In the upper half, a swivel bhase sup-
ports a mid-range speaker, crossover network and tweeter,
all mounted as a unit. The user can reach in from the back
of the speaker and rotate this assembly to point in any de-
sired direction.

Another feature that makes the Jensen SS-100 different
is its individual woofer. This low frequency speaker is en-
closed within the lower half of the cabinet. It is so positioned
that sound emanates from the bottom of the cabinat and
bounces off the floor. The woofer enclosure, termed Buss-
Superflex by Jensen, is a variation of the bass reflex prin-
ciple, with a tubular ducted port tuned to enhance the
range of the 12-inch Flexair speaker that is employed.

The “trick™ in the SS-100 is the design of the cabinet it-
self, which permits the mid-range/treble unit to be rotated
while the enclosure remains in a fixed position. This does
not disturb the decor and obviously allows the SS-100 to be
located in any convenient place. Thus, maximum stereo ef-
fectiveness may Dbe obtained even in unusual shaped living
areas—a very neat way to eat acoustic cake and have it too.

As the name implies, the Stereo Director idea is partic-
ularly advantageous in a stereo setnp. No matter where the
S5-100 is placed as a second speaker, its upper section can
be heamed to mesh effectively wiih the first speaker for
40

The backs of the two speaker systems comprising the
Stereorama Il form an angle, and the back-waves from
the ports blend to form a center channel in a stereo setup.

@ood stereo divectionality. Of course, with the use of two
S§5-100 systems, placement flexibility is almost limitless.
Jensen has recognized this with its DS-100, a dual stereo
system utilizing two complete SS-100's in a single. double-
width cabinet. This is the equivalent of two individual SS-
100 systems placed side by side and it takes very little ad-
justment of the Stereo Director assemblies to achieve op-
timimn stereo effect in the customary listening area.

As a separate unit. the Jensen SS-100° produces clean
sound over the full spectrum. The bass is not hoomy, or
“one-note” in texture, the mid-range and treble notes are
free of strident resonances. Rotating the platform holding
the mid-range and tweeter produces some astonishing eflects.
Speaker cabinets need no longer be set. cater-cornered to
achieve optimum sound dispersion. A fixed position may he
adopted and the upper register units rotated to spread the
sound over the “listening or living” area.

In fact, audiophiles with peculiar living room cunfigura-
tions should give seriaus consideration to the S5-100. Aiming
the upper register speakers permits a reduction in apparent
over-all volume, since the sound is not forced around corners
and through draperies and other sound absorbing materials.
For stereo, the 85-100 definitely accomplishes its announced
purpoese. Sinee it is to be assumed that the full range system
in use has already been “aimed” at the listening area, the
SS-100 can be set even 10 to 15 feet away and also “aimed”
to cover the same area—without imposing a distracting furni-
ture problem.

Speakers with an Angle

An entirely different approach is used in the Irazier
Stereorama {1 and Stercorama | and the answer achieved is
also different. Each of these systems consists of two com-
plete speakers—individually enclosed—and mounted in one
large furniture-finished cabinet. Stereo directionality is ob-
tained by fixing the two enclosures so that they are 30°
apart or individually 15° from the center line of the system.

Each system in the Srercoruma 11 consists of an 8-inch
woofer, a 2000-cycle crossover network, and a compression-
type mid-range driver and tweeter. These are mounted in a
modified Helmholtz-type enclosure, which is itself a form of
ducted port baflle.

In a stereo system, the Stereorama 1l is most impressive.
It belies the popularly-assumed inability of two closely posi-

HIF1 REVIEW

A



lioned speaker systems to produce stereo separation and
depth. In fact, the depth effect with the Stereorama Il is
quite startling. Listeners who have had the opportunity to
carefully test the Stereorama angled-speaker method are
universally impressed by the illusion of wnusual depth.

The Stereorama olso enables the listener to enjoy direc
tionality and depth even though he is only five or six feet
away from the system. Absolute directionality (*“ping pong™)
is not as pronounced in the Stercorama as in those stereo
speaker methods involving the use of two widely spaced
enclosures.

Divectionality eflects nsing the Sterecorama Il are closely
velated to the living room in which it is used. Wall reflee-
tions play an jmportant part in achieving this directionality
by increasing the sound dispersion. This ofi-the-wall effect
can also be used with the Jensen SS-100, wherein the Stereo
Director is made to aim at a near wall, flling in stereo di-
rectionality as a sort of rebound shot,

Although two separate speakers placed at a 30° angle
to caclt other, their backs tonching, would probahly dupli-
cate the success of the Stereorama, they hardly would be
esthetic assets to room decor. Credit belongs to the Frazier
designers for turning a real problem into a handsome prac-

tical solution that is not out of place in any modern living
room. And if a speaker is needed now for a monophonic
system which will be converted later to stereo, the Sterco-
rama offers a strong claim for consideration, It can do the
first job now and then the second—with no increase in size
or additional components or change in position.

The angle-relationship of the Stercorama component
speakers—and this is true also of the Jensen DS-100 when
properly aimed-—crocates an effective sterco listening area
that is not at all pinpointed to a small spot. Perhaps the aid
of wall reflections enables it to cover an area that permits
quite a number of persons o hear stereo sound in proper
balance.

While operating the Stereoramma II in a stereo svstem, it
was observed that at no time did that bugaboo—the hole
in the center—show up. This is probably due to the [act
that the ports are located in the rear of ench baflle and the
backswaves that come out of them blend to form an sulo-
maltic center channel. This is an advantage over formal
two-speaker placement that we hardly expected, but there
it is. So, if the ingenuity forced by the demands of decor
and lhnitalions of space give birth to a surprise benefit,
that is icing on the cake. —Warren DeMotte

two years before the blast

EFORE high fidelity came roaring into my life, I was never
music’s devoted slave. Appreciative lisiener, ves. Chronie
sponge, no. Back in those days—when records spun at the
sensible speed of 78 calculated revolutions to the musical
minute—all the music heard emanated from an ancient radio
whose allegedly golden-throated tones were suspicionsly sim-
ilar 1o a P.A. system with a head cold.
Then, two years ago. we acquired a hi-h set.
I wasn’t particularly alarmed when my husband—his eyes

glittering—came home. lugging an intriguing assoriment of
clectronic machinery, and announced: “Have 1 got a sorprise
for yon!™ No, I wasn’t alarmed at all; bm, then, neither was
Bluebeard’s first wife . . . until the axe fell.

His fingers trembling with anxiety (translation: audio-
mania, advanced degree). my husband fumbled a disc onto
the turntable, his twitehing fingers aching to get at the con-
trol panel and compensate for the RIAA curve,

“Hey, what gives?” 1 asked.

Those were my last words before Hi-Fi. 1 shall distinetly
remember them the rest of my life. In faet, they were still
rolling naively around on my tongue when the horrific blast
later jdentified as the opening bars of the 1812 Overture,
{ull volume on) thundered across the room, engulfed my
senses and swept me away—ears ringing gaily, sanity som-
crsanlting merrily. That 1, later, still knew my own name and
address, and could stagger without assistance from the room,
I credit to the physical and mental superiority of the female
sex.

In these iwo vears of hi-fi, | have become aequainted with
those journeyman followers of hi-fi—the subjeetive abstrac-
tionists—who profoundly investigate, explore and analyze
{in 1erms which would probahly drive a semunticist crazy for
want of definition) any kind of sound created by any sort of
animal, vegetable or mineral, just as long as they can possibly
JANuUARY 1959

discover any type of pattern or theme.

Technical terminology, for the most part, no longer tlirows
me. When 1 hear an audiophile veferring 10 transient re-
sponse, | realize he is not discussing a man-woman relation-
ship. I am now armed with the priceless intelligence that
the adjective steep-front does not refer to the girl in the
Maidenform bra. This sort of triumph may not seem like very
‘much, but to a girl who never quite untangled Latin grammar,
Jost ground on the battlefield of German pronunciation and
was sent chaotically into rctreat before an onslaught of
French verb-forms—speaking fluent hi-fi-ese is the ever-living,
bi-lingual end, man.

In addition to the other adjustments necessary to living
(sans unease) with hi-fi, I have learned to be ready for
unything and everything. 1t may be Lelio, groaning Mon Dien
in his graveside voice: it may be Emory Cook wailing beside
the tracks on a rainy night or it may even be Barick
being seasick on the organ.

Since hi-fi is, obviously, here to stay—I am doing my
wtmost to undersiand it, appreciate it and bear with it until
that halevon day arrives when 1 ean—in all shining-faced
honesty—eclaim to enjoy it, too. If my methods seem devi-
ous, my motive most be found acceptable on the basis that
I'm in there pitehing.

Owning a good hi-fi rig is a little like having a resident
hypnolist, a kind of built-in Svengali. Lapped by waves of
assorted sound, I find myself figuratively beached for hours
in an increasing enchantment. When von Karajun and his
boys rise to heights of neurotic intensity, I rise right along
with them. T help Berlioz carry Harold's viola all over Ltaly;
and I wateh with Tristan for the black sail on the restless
honzon.

Yep, 'm in there pitching. Tranqguilizer tablets and all.

—Naney Brandi
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I})lustrated by Don Cornelivs

Never underrate the mass audience—

they want more than commercial music

By HARRY BELAFONTE

As told to Naot Hentoff

BELIEVE that folk mmusic—in its original sense—is a

dying art form. Originally. folk mnsie was music crested
by people of all walks of life. It reflected their cultural and
social needs and habitz, All the early blues and spiritnals
were not writlen down. but were created s[,mmmlcously out
of people’s needs 1o express themselves. The spirituals came
sut of the plantations; and the blues emerged from prisons,
bars. streets, farms,

With the advent, however, of industrialization and the
consequent mechanization of music. there was an organie
change in popular music. Instead of masses of people singing
songs that troly reflect their lives and themselves. they now
mimic music that has heen imposed on them by the com-
merecial interests.

Part of this decline of spontaneity in papular music-
making is also due, of course. to the change in social condi-
tioms. Insiead of ingentivg work songs in the open air, fae-
tory workers fisten to music by Muzak. And people no longer
communicate with each other on the same kind of social level
outside of work that used to produce folk music in its
original sense. We don’t have the smne kind of communnal
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chureh and work eatherings ar drinking fests fhat nsed 10
happen. let’s say. in frontier days. We don’t in general par-
ticipate as much in music-making as we do in listening and
watching,

Folk music. therefore. s a dving form. Nothing cun be
done to stop its dying because von obviously can’t revent
back 1o the kind of enviremnent that brought it into lLeing.

The singing of folk sonzs—as contrasted with the spon-
tancous creation of folk material—is not dying. however.
Folk music, in fact, has hecome an excellent way for a populay
artist W find the kind and quality of material that not only
will help build a more durable earcer. bhut will also aid in
finding himselfl as a singer and a human being. Much. afier
all. can be done by individual singers to re-create folk sengs.
and these s=ingers thereby become interpreters rather than
spentancous folk ereators,

A singer who wants to develop a repertory with roots must
be prepared to do considerable researchi. In faet, the work
requived in keeping a folk repertory alive and authentic
never ends. My staff and L {or example. are always loaking
for new dimensions. And we're alwayvs collecting material,
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We send for the Library of Congress collections and for folk
recordings from all over the world. mcluding the ethnic scts
released here on Folkways Records. 1 study the cultures in-
volved and the background. so far as I can. of each song.

Sometimes we'll just find one phrase in a sonz that we
want to use. We'll take that phrase out aud huild on it from
our knowledge of the tradition of that particular kind of
folk music. For each record album. we may narrow down the
selections to one hundred. and then pick twelve of those
with an ear to the continiity of the album and the mood
we want to ¢xpress.

There are times indeed that even after we've recorded an
album or part of one, we'll scrap what we’ve done hecause
we think we can do better in terms of repertory or per-
formance, or hoth. We had a blues album. for instance,
ready to go in Mareh of 1958, but we listened to it again and
felt it contained too large a cross-section of blues to make
the kind of direct mass impact we hoped for. We made the
album more homogeneous, and released it in September. Now
we've decided to record a separate allum of work and chain
gang songs. some of which had been in the plans of the
blues album.

After learning how to discover, authenticate and continual-
ly freshen a folk repertory, the singer must also learn how
hest 1o communicate to his audience. I study not only the
vature of Lhe songs [ sing, hut also the dramaties and other
facets of the theater, because theatrical principles are what
[ follow in utilizing this material.

My intention is to give the people who come to see me the
feeling of heing in a theater and being part of & theatrical
performance. We plan and integrate lighting and program-
ming. and especially take carc to constantly freshen and
broaden the repertory by finding songs with strong stories
or moods contained in the words themselves. 1 doubt if you
can hold and widen your aundience by continually redoing
what you have already done,

I'm concerned with creating the feeling of theater on re-
cordings too. Without the visnal bridze. I still try 1o project
that quality in a recording by underlining what the song
says and by Irying to make each song in an album an entity
and mood unta itself. T don’t have faith in gimmicks. in “new
sounds.” in instrumental gymnastics in the background. What
matters is a beantiful melody uand a lyric with meaning,

This combination can be found in so muny aveas of the
world's music. such as Afro-American material. for example
—an area in which I have the slrongest personal sense of
identification. But I also have an intense love for Mexican
and Israeli songs. The problem for a singer of folk songs
is to translate the enthusiasm for his material into an ap-
proach that millions of people will alsa understand. 1 think
the answer is first to find that essential element i the music
that makes it unigque, and then to concentrate on that cle-
ment in the performance.

I also must remember that T do not perform and record
for just the American market. I try to amicipate the cul-
tiral composition of audiences in Germany. Japan, Ingland,
and ltaly. The studying involved in what to record and per-
form can be guite complex. but what snccess 1 have had is
due to all this constant planning and vesearch.

Another factor in my reaching a mass audience is that 1
refuse to underrate the “mass” aundience. People can and do
react to material stronger in meaning than most mechanieal
comnmercial music. Music with roots has a strength and uni-
versality which are eonstantly being minimized by most of
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the business men in popular musie. People’s feelings can b
reached if vou sing something that many of them will identify
on a level below the surface.

Returning 10 the subject of planning. we are always in
various stages of preparation on several albums at once.
Among current projects for the months ahead, for example.
are collections of sea songs. camp fire songs. songs of the
west, a set for children only, und others for men only and
women only. There’s also ta be a *Raund the World Coller-
tion; and a partienlarly off-beat project. Streets 1 Have
Wulked. which will include spoken as well as sung material
and will be strong in its emphasis on the social background
of the songs.

As for the futnre of not only myself but other singers of
folk songs. I think we may be close to a time when repertors
with roots will be nmiiich more common among popular singers
than it is now. I feel that the exasperation and frustration of
the times in which we now live will eventually level off and
people will have the time and peace of mind to come back
to songs, with roots in their culture. and to create new ones.
however urbanized. of real meaning.

When the new era of largely increased leisnre time comes.
for example. people will again be able to sit down and really
communnicate with each other. They will become more in-
terested in the nature of their heritage, forcing artists to
retirn to sources and develop their identities by looking in-
side themwselves instead of copying mechanical success
models.

They won’t he singing the kind of folk music that first
existed. but they will be singing music that reflects knowl-
edge of what has been before.

After all, it's hard to imagine a man ealling himself a
writer who hasn’t studied Shakespeare. Shmilarly, it's hard
for me to imagine someone calling himself a popular singer

who hasn’t explored the roots of his enlture.
—Harry Belufonte

« .. Idouby if you can hold an andience by redoing
what you have already done. ., .”
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Christoff Sings Moussorgsky

—but not ‘“‘Boris’’

The great exponent of Godounov captures the “essential Moussorgsky”

® MOUSSORGSKY: The Complete Songs—Tell Me, Star; The
Joyous Hour; Tell Me Why: The Leaves Were Sadly Rustling; | Am
Rich in Palaces; For You, the Words of Love; King Saul: Song of the
Old Man; We Parted Proudly; The Winds Are Howling: Night; Calis-
tratus; Balearic Song; A Prayer; The Cast-off Woman; Sleep, Son of
Peasants; Mignonne; Desire; Gopak; Savishna; The Seminarist; He-
brew Sang; The Magpie; Seeking Mushrooms; The Feast; The Sireet-
Urchin; The He-Goat; By the River Don; The Classic; The Orphan:
A Children's Song: The Nursery {Song-Cycle); Eriomushka's Cradle
Song: The Puppet Show; The Fersaken One; Sunless (Song-Cycle}:
Songs and Dances of Death (Song-Cycle}: Cruel Death; The Mis-
understood One; Misfortune; The Spirit of Heaven; What Fellow Is
Fittad for Weaving or Spinning?; Trouble; A Vision: Master Haughty:
The Wanderer; On the Dnieper; Song of Mephistopheles.

Boris ChristoF (bass}, Alexandre Labinsky (piano), French National
Broadcasting Orchestra, Geotges Tzipine cond. Angel 3575 D/L
4 12" with 88-page book $20.94

Musical Interest: Non-pareil
Performance: Remarkable
Recording: Variable

TUPENDOUS is the only word that will do for an under-

taking such as this—the valiant try by a single highly-

gifted artist 16 encompass the spiritual autobiography of
Russia’s greatest creative musician. Modest Moussorgsky.

The name of Moussorgsky in the world at large is forever
associated with the dark splendors and spiritual torment of
that operatic “Macheth”—Boris Godounav, and of course
with the brilliant character painting embodied in Pictures
at an Exhibition as orchestrated by Ravel, But the essential
Moussorgsky is to be found in the songs, just as the essen-
tial Beethoven is to be found in the piano sonatas and
string (uartets.

Like Beethoven's piano sonatas, the sixty-odd songs of
Moussorgsky stem from every phase of his life, beginning
with his eighteenth year when he was a charming and some-
what effete guard in the Preobrazhensky Regiment to his last
vears when the bedevilment of emotional and spiritual iso-
lation drive him to the final extremities of alcoholism and
despairing deuath at the age of forty-two.

It is in the songs that the two aspects of Moussorgsky’s
creativity are most thoroughly and movingly illuminated.
On the one hand we have a whole gallery of unforgettable
characler portraits: the pathetic village idiot Savishna, the
lumpish student of The Seminarist, the utterly true-to-life
child of The Nursery, the hidebound critics of The Puppet
Show, the pufled-up egoist of Master Haughey. But it is
Moussorgsky the lyrical poet, alternating between visions of
ideal love and despairing solitude, who is both the least
known and the most treasurable. The songs dedicated to
his heloved Nadejda Opochinina and to her memory—Desire
and the unfinished Cruel Death are almost unbearable in
their poignance, as is Sleep, Son of Peasants dedicated to
the memory of his mother,

And what are we to say of the two cyeles to texts by his
friend Prince Arsenyi Golenistchev-Koutousov—Sunless and
Songs and Dances of Death? Not even in the final songs of
Die IWinterreise did Schubert convey so unerringly the soli-
tude of despair and the despair of solitude that Moussorgsky
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did in Sunless; and only one other song composer—Kilpinen
of Finland in his Lieder um den Tod—ever successinlly ob-
jectified the figure of Death in such tervifying form as Mous-
sorgsky in his Songs and Dances of Death.

One ®ould cite endless instances of the man’s genius that
shines through song after song on these discs—his complete
identification with the child in The Nursery whose reaction
10 a beetle runs the gamut from terror to pity; the profound
Russianism of The Feast; the sharp satire that informs every
measure of that little social drama The He-Goat. And when
one realizes that the bold harmonic progressions and rhyth-
mic patterns of these songs date from the 1860’s and 1870,
one is left utterly amazed. Tt took the enthusiasm of Debussy
and his French colleagues some ten years after Mous-
sorgsky’s death to spur 2 slow bur sure worldwide acknowl-
edgement of the Russian’s music—which is quite far re-
moved in spirit from that of Tchaikovsky. In the realm of
song, only Hugo Wolf—tempestuous and equally shortlived
Austrian master of Das Lied was his equal in terms of
dramatic sense, characterization, and harmonic resource.

So muel for the music in terms of the scant consideration
that space permits here. What about its presentation in this
splendidly produced Angel album? Boris Christoff, 39-year
old Bulgarian-born basso is considered to be the finest male
interpreter of the literature of Russian vocul musie outside
of the US.S.R. But for even such as he to undertake a
one-man traversal of the entive corpus of Monssorgsky songs
is a Dbold, even foolhardy adventure. That he succeeds as
well as he does speaks eloquently for his artistry and for the
depth of conviction that led him to devote two years of in-
termiltent effort to this project. This is reflected further in
the magnificent 88-page volume that accompanies the album.
Three major essays on Moussorgsky are included by way of

(Continued on page 50)
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Boris Christoff (background) smiles as the techmcians
play back the original tape from the “Complete Songs.”
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for Ultimate Fidelity

®outstanding hone
ors bestowed, un-
solicited, by most
recognlzed testing
organizations.

No matter what your source of music
—FM, your own discs, or tape—you
will enjoy it at its best coming from
Sherwood's complete home musiccenter
... most honored of them all} Sherwood
tuners for exarplz.. . .

First to achieve under one migrovolt
sensitivity for 20 db FM quieting in-
creases station rarge to over 100 miles.
Other important -features include the
new ‘“Feather-Ray" tuning eye, auto-
matic frequency control, flywheel tun-
ing output level control and cathode-
follower output,

Maodel $-2000 FM-AM Tuner $139.50 net

Model S$-3000 FM (only) Tuner $39.50 net

For complete spetifications, write Depl. V-1

ELECTRONIC LABORATORIES, INC,

4300 N, Callfornia Ave., Chicago 18, (llinols

JANUARY

1959

WHAT'S THE
MEANING OF
AN AWARD?

LCuE

Those illustrated above mean every-
thing!

But some awards mean little—only
that the manufacturer shook hands in
the right place, or paid the right
price.

Fortunately, for the audiophile, this
sort of meoningless oword "giving"
has never been o part of the High
Fidelity industry. Here, owards come
the “hord way" for outstanding per-
formance based on high technicol
standards.

Therefore, Sherwood is justly proud
of its many outstonding honors be-
stowed, unsolicited, by most recog