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START YOUR HIGH FIDELITY SYSTEM
WITH A GRAY COMPONENT assemsteo

...GRAY COMPONENTS for expert workmanship at low cost to you

GRAY Hysteresis-Synchronous Turntable Kit

Quiet, perfect speed operation is
made possible by the use of pre-
cision engineered parts. Perfectly
balanced for sterec and mono-
phonic use. 33¥5 RPM belt drive,

HSKE38 e aivia ssin 8 4w o $49.50

GRAY Tone Arm Kit

Outstanding features such
as dual viscous damping,
quick change cartridge
slide, adjustable static
balance, and versatile wir-

ing for all cartridges make this your best buy in a tone arm.

SAK-12 12" arm kit

.......... e e S s L)

GRAY Custom DeLuxe turntable, arm and base

Factory assembled components
that give you all the extras you
need in the most complex systems.

33 H Hysteresis-Synchronous.

Turntable ............. $79.95
ZN255P 127 armu, cuseres 34.00
33 C Wood Base. ....... 23.95

GRAY Micro-Balanced Pressure Gauge

Indicates pressure on record
surface so that adjustments
can be made for proper
tracking. A true balance
without springs.

PG 200 gauge...... $2.50

Visit your friendly quality Gray dealer for a full demonstration. Write to us for complete literature.

Manufacturers of
the world famous
Gray tone arm.

- our 67th year in communications ..,
' GR A High Fidelity Division
DEPT. R4 « 16 ARBOR STREET, HARTFORD 1, CONN



exciting new releases on. ..

AUDIO FIDELITY RecoRos A7

the highest standard in high fidelity

Unusual, distinctive and exciting entertainment —
plus unsurpassed sound reproduction! Here is the powerful and vital sensuous
impact of sound in its purest and most natural form. These

are not just records . . . but each is a tremendous emotional experience!
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Happy, avthentic music of the

Gauchos —cowboys of the
Pampas. Recorded in Argen-
tina. AFLP 1879
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Wafting, sensuous Hawaiian
rhythms of familiar standards.
Johnny Pineapple and his
orchestra. AFLP 1850 ¢sD»

AL MELGARD av v

W s e
CHICAGO STADIUM ORGAN =

Another great album of fa-

Intriguing, romantic, familiar
Tango melodies as played by
Jo Basile, his accordion and
orchestra. AFLP 1869 ¢SD)

O

|
VIENNESE WALTZES

Sparkling waltz melodies,
captivating dance tempos —
to match the magic of an
evenings romance. AFLP 1868 ¢sD»
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Exciting New Stereophonic
Demonstration
and Sound Effects Album

A highly entertoining, informative demonstration of
stereophonls sound on o record. Includes instcumenta~
tion, voudlization, plus a variety of sound effects,
recorded "on lotation®, from 8ridgehampton Road
Race Center, Aberdeen Proving Grounds, New Orleans
Rallroad Yards to ltons, elephants and fire engines,

On STEREODISC only AFSD 5890,

Don Shirley In o dazzling
display of keyboard artistry,
accompanied by 2 bosses
and cello. AFLP 1897¢5SD»

Big band fare with an amaz-
ing amalgamation of true
jazz and dixieland flavor.
AFLP 1878 ¢sD)»

W

ITTHRTIO A srertosise

'
b

OEMONSTRATION AND SOUNC LFIECTS RECORD
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|
vorites by Al Melgard,_ at the [ | each 12 inch LP— $5.95
;'g;‘_dgﬂ'g'?g;',’j'gg';e Oy = <50 pindicates also available on AUDIO FIDELITY STEREODISC*— $6.95
PR T Ty =y ¢¥ § § ¢ ¥ ®§ § B R} _F N J |
e Please write for FREE “"What is Stereophonic Sound” brochure and Catalogs
AUDIO FIDELITY, INC. <« 770 ELEVENTH AVE. ¢ NEW YORK 19, N. Y.
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Stereo and monaural .. . most people ready to buy high fidelity com-
ponents seek advice from friends who own them, Generally you will find that these
knowledgeable owners have a Garrard changer. And if you ask experienced dealers,
they will invariably tell you that for any high fidelity system, stereo or monaural, the
world’s finest record changer is the...
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use this check list
when selecting the
record changer for
your stereo/mono

high fidelity system

RUMBLE, WOW AND FLUTTER —These mechani-
cal problems, especially pettinent to stereo
reproduction, require maximum attention

to design and engineering for suppression.
Check the new G% 7

RECORD CARE— Dropping record on moving
tumntable or disc durin%lchange cycle causes
grinding of surfaces harmful to grooves,

Check Turntable Pause feature of new
GS-77.

STYLUS PRESSURE—~Too little causes distor-
tion; too much may damage grooves. Check
this feature of the new GS-77: difference
in stylus pressure between first and top rec-
ord in stack does not exceed 0.9 gram.

ARM RESONANCE—Produces distortion and
record damage. Caused by improper arm
design and inadequate damping. Check new
GS-77 for arm construction and observe
acoustically isolated suspension.

HUM -~ Most often caused by ground loops
developed between components. Check new
GS-77 and note use of four leads to car-
tridge, separate shields per pair.

MUTING —To maintain absolute silence dur-
ing change cycle both channels must be
muted. Check new GS-77 and note auto-
matic double muting switch, plus R/C net-
work for squelching power switch ‘clicks.”

STEREQ/MONO OPERATION — Stereo Cartridge
output signals are fed to separate amplifier
channels.” Record changer should provide
facility for using both channels simultane-
ously with mono records. Check new GS§-77
Stereo/Mono switch.

These are just a few important criteria to
guide you in selecting the best record
changer for your stereo and monaural hi-fi
system. Some of these features may be found
in changers now an the market, but onl

ane changer incorporates them all—the mod-
emn Glaser-Steers GS-77. Only $59.50 less

cartridge. Dept. HFR-4

GLASER-STEERS CORPORATION
155 Oraton Street, Newark, New Jersey
In Canada: Alex L. Clark, Ltd., Toronto, Ont.
Export: M. Simons & Sons, Inc., N, Y. C.

GLASER-STEERS/GS-77
SUPERB FOR STEREO...
better than ever for monophonic records
6

HiFi Soundings

By DAYID HALL

WHEN CRITICS DISAGREE

Some 20 years ago, in one of the very first hooks on audio for the layman,
[ read a statement that has stayed with me—No two critics sitting in the
same audience lLear the same program. Yet, in the theatrical milien of
New York City, it has become accepted as a matler of coursa that Lhe
verdicl—far good or ill—af the uewspaper critics can make or break a
stage show. There have been times, though, when four out of the seven
major reviews have hymned praises to high heaven, while the athers pro-
qlaimed disgust at the eflrontery of the producer in perpelrating such a
show on the unsuspecting public.

This being the case, it was with no little surprise that we erfcountered
mail from some of our readers castigating us roundly for publishing re-
views of identical recorded performances, in which the critical estimates
differed to a considerable dexree. “Could I suggest a panel to rate the
records for HiFI Review? Then one guy with a hangover would not he
dizappointed while another critic gave rave notices.”—So read one of tlie
more provocative letters.

Sirictly speaking, the “identical recorded performances” of which he
spoke were not identical. For example, the Capilol recording by Sio-
kowski of Gustav Holst's The Planets was issued in three different forms
over a more than onc-year span—first the monophonic dise. then in the
early fall of 1958 the sterce tape, and toward the end of the year the
stereo disc.

Differences in crilical evaluation are no mere matter of “hangover” or of
what side of bed the eritic got out on that day. Coneert reviewing may he
a spur.of-the-mament affaic—but records, after all, can be played and
replaved by a reviewer over a period of several days.

Every member of the record review stafl of this magazine has hehind
him a good many years of musical knowledge, record listening experience,
aml even record producing know-how. Thus cach reviewer hrings to hear
on the evaluation of what he hears a highly complex set of attitudes, pre-
conceplions, and aesthetic values—all of which can be summed up as
“individual taste.” For better vr worse. individual taste begins where
academic knowledge or technical know-how leave off. If we add to this the
incvitable variations in audic playback equipment from one reviewer to
another, as well as diflerences in listening rooms. and physiological hear-
ing. it seems less reasonable to expect ahsolute critical agreement with
respeet to evaluation of records than in any other field of the performing
arts.

Record purchases today are governed by a curions combination of pub-
licity, of radio station air-play, and record reviewer opinion. And now,
with sterco discs on the scene, radio station air-play is temporarily a
minimal faetor for classical dises. and eustomer audition prior to pur-
chase is a near impossibility. Thus an even greater burden of responsibil-
ity rests on the record reviewing fraternity and their publicaticns.

Therefore, we say to our readers—When our reviews of identical recorded
performances as issued on “mono” disc, stereo disc, and stereo tape ap-
pear to he in disagreement. don't get the mistaken idea that someone is
rying to “put one over” on you, that our critics don't know their own
minds, or that we're just playing fast and loose editorially. There are
sunic differences in “mono™ disc, sterco dise, and stereo tape which can
create a very different musical impression, more so even for the expert
than for the gencral music lover. To sum up, I can only quote the remark
of an orchestra musician heard at the Minneapolis Symphony recording
session of Tchaikavsky's Nutcracker after the famous pistol shot episode—
“Please don't shoot the conductor, he's on]y trying to do his best!”

HIF1 REVIEW
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asic contributions to our culture

Invention of the screw propeller in 1836 by John Ericsson provided water transportation with a means

for using steam power that was far superior to any method of propulsion previously devised. In our day
radial refraction, brought to you by the laboratories of James B. Lansing Sound, Inc., provides the
best—and perhaps the ultimate —method of reproducing two channel stereophonic music in your

home. Radia! refraction integrates two, balanced JBL precision loudspeaker ?
systems 1o eliminate the “hole in the middle,” obviate “split” soloists, and to
distribute the stereo effect over a wide area. The two, full-range, balanced

speaker systems used reproduce all of the phenomena required for full stereo
perception. Radial refraction was first used in the JBL Ranger-Paragon, a
magnificent instrument that has found its way into the great homes of audio
cognoscente throughout the warld. Now a smaller unit, the JBL Ranger-Metregon,
has been designed to bring radially refracted stereo to the usual-sized living

room. No less than seven different JBL speaker systems may be used with the
Metregon. You may wish to make use of JBL transducers you now own for one channel, and

install matching units in the other. You may progressively upgrade your Metregon system. Write for -
a complete description of the JBL Ranger-Metregon and the name and address of the Authorized

JBL Signature Audio Specialist in your communiy,

JAMES B. LANSING SOUND, INC:; 3248 Casitas Ave., Los Anzeles 39, calif.



Sound reproduced in a fury of bass and treble exag-
gerations is often passed off as true, “living” sounﬁ.
This acoustical chrome plating serves only to hide
the natural beauty of the sound the speaker pre-
tends to reproduce.

JansZen Speaker Systems wisely avoid all forms
of electronic coloration and raucous bass/treble
exaggeration. The systems shown here bring you
musical reproduction that s natural and unadorned
—3Sound Without Fury!

JansZen 7-200 Speaker System*

The Z-200 System combines unusual clarity and wide
dispersion_of the famous Jansien 4-Element Elec-
trostatic Tweeter with the flat, low-distortion re-
sponse of a specially designed JansZen 12* Dynamic
Woofer. The tweeter and woofer are so smoothly
matched and blended that nearly perfect realism is
achieved. From organ pedal notes, which can be feit
as well as heard . . . to triangles, which cut through

Z-300

entire orchestral textures . . . this JansZen System
creates the spacious transparency and wide-range
of truly big sound. $329-8333, depending on finish.
Prices slightly higher in the West.

: JansZen 2-300 Speaker System®

The Z-300 System creates a new sense of realisti-
cally transparent music reproduction at moderate
cost. Even instruments having similar harmanic char-

o= acteristics retain their individuality. Transient and

harmonic distortions are almost immeasurable at any
listening level. A 2-element JansZen Electrostatic
Tweeter acoustically matched with 2 new 117
JansZen Dynamic Woofer delivers exceptionally uni-
form response from an honest 30 to 30,000 cycles
per second. Two make ideal stereo speakers —in
size as well as in price. $199.75-s203.g0, gach, de-
pending on finish. Prices slightly higher in the West.

_Discover JansZen clarity for yourself, Write for
literature and the name of your nearest dealer.

Jans/en-

*including designs by Arthur A. Janszen

made only by

NESHAMINY ELECTRONIC CORP., Neshaminy, Pa.

Ezport Div.: 25 Warren St., New York 7, N. Y. Cable: Simontrice, N. Y,

e C & D Products relicves you of the
worry about washing vour dirty long-play-

ing records under running water—without
losing the label. The new “Stardust” ree-
ard cleaner is actually a cellulose sponge
and two plastic halves that fit over the rec-
ord labels and clamp together through the
spindle hole. This protection of the label—
together with the sponge—permits the hi-fi
fan to give his valuable records a thorough
cleaning. Retail price of the “Stardust”
(C & D Producis

East Hamplon,

record cleaner is §3.95.
Co.. Old Marlboro Rd.
Can.)

e C&M Coils promises shipment of
air-core induclors the same day your order
is received. If you're an avid da-it-yourself
fan, we suggest writing them for a copy of
a new brochure. Eighty different inductance
values are offered in No, 17 wire and 52
vahies in No. 16 wire. Air-core inductors
are principally used in crossover networks.
Prices range from §1.40 ro $8.60. (C& M
Coils, 3016 Holmes Ave. N.W., Huntsville,
Ala.)

e Eico bhas in production its new Model
HF35 Ulira-Lincar 33-watt power amplifier,
using a circuit very similar 1o the Fico
HEG0 and HF30 amplifiers. With a pair of
FL34 tubes in the output stage, the HF35 is
eszentially the circuit of the HF50. except
that the output 1ubes are self-hiased. ™
distortion is 0.15% at 20 waus output. Iar-
monic distortion is below 19 at any fre-
quency from 20-20.000 cyeles within 1.0 dh.
at 35 watls. Frequency response at 1 watl
output is £ 0.5 dh. from 5-60.000 cycles.
To protect the output tubes. the HIF35 uses
the extra-rugged GZ3 rectifier tube which
climinates high starting voltages and thus
lengthens capacitor and tube life. Price (in
kit {form) $47.95. Wired versions are avail-
able for 872.95. A matching cage inclosure
is sold for §4.50. (Electronic Instrument
Co., 33-00 Northern Blvd, Long Tsland
Ciw 1, N. Y.)

e Eriec Resistor new offers a single
ceramic element stereo cartridge. Marketed
under the registered name, St-ERIE-Q, the
new carlridge is a turn-over maodel. Fre
quency response is 20 1o 16,000 cycles; rec-
ommended load is 2 megohms, and tracking
force is 56 grams. Chanoel separation is
said to he better than 20 db. List price is
§24.50 for the diamond/sapphire model.
(Erie Resistor Corp., 644 W. 12th St Erie,
Pa.)
(Continned on page 10)
HIFI REVIEW



NOW the Columbio: @ Record Club offers BOTH

STEREOPHONIC
and MONAURAL RECORDS
ol Tremendous Savings 1

GRAND CANYON

JOHNNY MATHIS GRIEG:

[Prano Concerto

RAY CONNIFF-and orchestra

'S MARVELOUS

( Theme of Pagaumm

MITCH MILLES ANDY TRE GANG

PHILADELPHIA QRCH.. ORMANDY

4. Pianistic fireworks $. Where or When, The
abound In these two Wa{‘(oulook'fonlsht.
romantic scores Bb My Love, 9 more

1. Johnny sings What'i)
[ Do, Warm, While
We're Young, 9 more

2, This vivid musical
painting has become
an American clagsic

3. 16 faviriles—Sweet
Violets, Down by the
Qid Mill Stream, etc.

6. 43 hits for listening
and.dancing—In the
smooth Lanp style

ez [ DUKE ELLINGTON |
I MAHALIA JACKSON |
FIREBIRD SUTE “Black, Brown and Beige
TCHATKOYSKY -

W

OF THESE SUPERB

(AVAILABLE IN STEREOPHONIC SOUND
OR MONAURAL. HIGH FIDELITY)

If you join the Columbia () Record Cluh now—and agree
to purchase 4 selections during the coming 12 months

Yes, now you ¢an acquife the world's finest stereo-
phonlc AND high-fidellfy monaural recordings — at
teuly substantial savings! And as 2 dramatic demon-
stration of the Columbia @ Record Club's money.
saving Bonus Plan -- you may have, at once, ANY
3 of the sixteen records shown here, FREE . . .
available jn your cholce of stereophonic sgund OR
monaural high fidelityl
HOW THE CLUH SAVES YOU MONEY

Your oqly membership obligation Is to purchase
four selections from the almoest 200 Columbla and
Eplc records to be offered in the coming 12 months.
Thus you recelve seven records for the price of
four — a saving of mare than one-third on your
regord purchases.

Furthermore, after tuying four selections you re-
ceive your choice of a Columbia or £pjc Bonug rec-
ord (stereo or monaural) free for every two addl-
tional selections you boy.

HOW THE CLUB OPERATES Terro Haute, Indiana (Insdiube‘h:;c ‘sﬂma« you wamu
You encoll in any onz of the slx Club Divislons: Please send me a8 my PRER gift the 3 records whose numbers your J racords in 3ereo or Monaural)s
If you have stereo equipment you enroll In either %Ime,f‘;' Ll pwrightepeng onrollms ju the following [0 STEREO {0 MORAURAL
the Sterea Classical or Stereo Popular Divislon. 9 : {thetk one box only) L-$0 L.4¢
1f you have monaural equipment you enroll In MONAURAL OIVISIONS —————y — SYEREQ DIVISIONS 1. Johnny Mathis — Warm
any one of four Divisions: Classical; Listening and E'I:';::‘i:' & Dancin o ;;m'{"f;u'f‘;"“- [ $1ereo Qassical 2. Grofe: Grand Canyon Sulte
g::::éggi;ésajg:gway. Movies, Television and Musical e ety Gompdieh 1 $teceo Popotar :. gi?g Al-!"lmg vinh M:(tcn Miller
s Jazz. : . Grieg Plano Concerto;
£ach month the Club’s staff of musical experts Tagree togurchusc four selectlons from the almost 200 sterco= Racl'ngmnlnnff Rhapsody
selects outstanding recordings from every fleld of phonic and monaural records o baoffered finring the coming | g, «5 Marvelous — Ray'Connitt
muslc. These selections are described In the Club For cvery two additlonal selections I sccenl, X am o re-| &, Lester Lanin at the Tiffagy Ball
Magazine, which you receive free each month. cetve o Columbia or Epic Bonus record (stereo or monaursl} | 7, Bells Are Ringlng — Orlgintal
You may accept of reject the selection for your of my cholce FREE, Broadway Cast
Dlvision, take any of the ofher records offered " 8. Fireblrd: Romeo and Sullet
(Stereo or mo“aum\)l or take NO !ECOI’d In any (pal‘:‘:g'e'.p;-j‘l;{) --------------- feensarnnre 4o "ese.snssasaa Srebvvssee 9 Black B:'OW" and aelxe
rticular month, You may dlscontinue membership 4 J
pa AdEIES5eenrreorneenraaniens B Tth, Liaie ATl AN Lo 10. Besthoven: Eralca Symphony

at any time after purchasing four records.

The records you want are matled and billed 0
you at the reguiar tist price: Popular Monaural
Selections, $3.98; Classical Monavral,  $4.98; all
Stereo Records, $5.98 — plus a small malling charge.

To recelva your thrae stereo or menaural records
FREE, flit tn and return the coupon today!

COLUMBIA (@ RECORD CLUB
Yerre Havte, Indianc

APRIL 1959

DRIGINAL
7 BROADWAY

7. The ingratiating Miss
Holliday In her blg-
gest Broadway hit

=
3

8. Bernstein's exciting
performances of two
colarful scores

PERCY FAITH
PLAYS MUSIC FROM

SOUTH PACIFIC

ROMEQD AND JULIET
LEORARD BERNSIEIN
HEW YORK SHILHARMONIC

9, The finest perform-
ance ever of the
Duke's masterpiece

ROUMANIAN RHAPSODIES
THEPHILAOELPHIA OREHESTAA
 EUGENEOREANDY

7
J

10, A truly magnificent
performance of this
majestic symphony

.

i ||

Ml pieES

PEDALS AND

FIDELITY
NI
' L3

B2UODY COLE, Orgen

i AT
KIS GREATEST HITS
NEW IN HIGH FIDELITY

13. Organist Buddy Cole
glays 11 tunes—Mine,
aravan, Carloca, etc.

14, Cugi's greatesthits—
Besame Mucho, Ticor
Tlco, Brazil, § more

11. The great tunes from
Rodgers and Hammer-
stelna's fabulous hit

Tchaikovsky

B PATHETIQUE
T~ SYMPHONY

; Mitropoulos,
New York
Phitharmonic

15. The most popular of
Tchalkovsky's tovely,
melodic symphonjes

12, The two fiery Rou-
mantan Rhapsodies—
plus 2 more waorks

LISTENING IN |

DEPTH|

AN INTRODUCTION |
TO COLUMAIA
STEREOPHONIC SOUND |

16. Available in stereo
anfy. 16 popular and
classical selactions

FREE — ANY 3 — MAIL COUPON NOW

COLUMBIA (p) RECORD CLUB, Depr. 2224

(¢l Foatrothado i . PP [1.7 N SOt i rvanrrvecorensan
CANADA: prices stiphtly higher, address 11«13 Scho St., Toronto 28
If you want this membership credited to an established
Columbla or Eple record dealer, authortzed to accept sub-
seriptions, fil) in betow:

Dealer's Home, .o aosernoasasasns esassearens sevans ressrasantarny 1

cblpessel bristoeqng 2015

Deoler's Addrest, .. vaicvvnivrtossomaraces o,
@ “Cofumtla, @R "Epte,tt Q Marcas Hog.

CIRCLE 3 NUMBERS BELOW:

16,

© Columbla fiecords Bales Corp,, 1938

. Roumanian Rhapsodies 1, 2;

. Cugat Cavalcade

Parcy Falth Piays *'South Pacific”

plus two more works
Pipes, Pedals and Fidellty

Tchalkovsky: Pathetique Symphony
Listenlngin Dagth (Availatile In
steceo only)
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knight
created by ALLIED RADIO

advanced design, features, performance and styling
outstanding for superb musical quality
each unit guaranteed for one full year

THE KNIGHY STEREO ENSEMBLE

knight KN734 deluxe 34-watt sterec amplifier

only

$129%0

easy terms:
$12.95 down

compare these "' royalty of value' features:

Full stereophonic and monaophonic controls = 17 watts per

stereo channel...34 watts monophonic « Separate bass and treble -
controls for each channel « 5 pairs of stereo inputs...input jack -

for accessory remote control = DC on all preamp heaters «

Wide range balance control » 3-step loudness contour « Variable
input loading control for any magnetic cartridge « May be used

as 34 watt add-on with speclal preamp output » Mar-proof

vinyl-clad metal case.,.solid aluminum ancdized front panel.

knight KN120 deluxe stereo FM-AM tuner

only

19

easy terms:
$12.95 down

ordep Tro:‘n
W Comtan

10

compare these " royally of value' features:

Separate £M and AM sections for simultaneous or separate
operation » Dynamic Sideband Regulation for minimum distortion
of FM = Dual limiters on FM « Tuned RF stage on FM and AM »
3-position AM bandwidth switch « Cathode follower multiplex
output jack « Four cathode fcllower main outputs « Dual
**Microbeam™ tuning indicators « Hluminated 9% tuning scale;
inertia tuning with advanced flywheel design » High-sensitivity AM
ferrite antenna « Handsome solid aluminum front panel,

gold anodized, with belge leathertone case.

FREE 1969 ALLIED CATALOG

Send for your completes, money:saving guide to the world’s largest
selection of hi-fi systems and components. See everything in thrilting
stereo; all the new KNIGHT systems and ts; every f
make line. For averything in hiti, for evarything in Electronics, get
the 452-page 1959 ALLIED Catalog. FREE~writs for it today.

ALLIED RADIO
100 N. Western Ave., Dept. 115-D9
Chicago 80, Illinois

(Continued from paze 8)
¢ JFD Electronies anoounces twu new
speaker systems using an acoustic air load-
ing principle. Both systems ave unusnally
compact, although their cizimed frequency
response is from 50 to 15000 cyeles. A
special single driver is used with z power
handling capacity of from 10 1o 15 watis.

" Efficiency at 400 cycles approaches 10%s.

Called the Mardigras, the JFD speaker sys-

temr series are available with 4, 8 and 16
ohin input impedance taps. The larger of
the two presently available systems meas-
ures 18" w. x 10” h. x 10" 4. It sells for
845.00. The smaller model, measuring 14"
w. x 10" h. x 10" 4., sells for $30.00. (JFD
Electronics Corp., 6101 16th Ave., Brooklyn
4,N. Y)

¢ Rohins Industries adds a turntable
spirit level to its Line of record care acces-
sories. Keeping a turntable, or a record
changer, level is important when plaving
stereo records, A skewed turntable causes
wear on one side of the record grooves,
greatly multiplying the distortion possible
with sterco dises. The Robbins TL-1 spirit
level has been made especially casy to read
and should be a part of every audiophile’s
recocd library. Price £1.15. (Robins [ndus-
tries Corp., Flushing 54, N. Y.)

® Shure probably las another winner-in
its secoud stereo cartridge—the M7I). De-
signed for use in either professional tone
arms or record changers, the M7D is a com-
panion o the highly respected M3D Stereo
Dynetic cartridge. Channel separation in
the M7D is berter than 20 db. at 1000
cycles, Frequency response, 20 to 15,000
cycles, and vertical and lateral compliance
are both 3.5 x 10-6 centimeters per dyne.
Recommended load impedance is 47,000
ol.ms and tracking force is 4 to 7 grams.
The M7D is.a four-terminal cartridze. Price
£24.00. {(Shure Brothers, Inc, 222 Hartrey
Ave., Evanston, I11.)
{(Continued on page 12)
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TJo introduce you to the

RCA VICTOR POPULAR ALBUM CLUB

000 a0T0OOROND200D35

ANY FIVE: OF THE

2494 ALBUMS BELOW
FOR ONLY $ o8
[Ea ik ouso] bt

... lf you agree to buy flve albums from

the Club during the next tweive months

trom at Jeast 100 to be made availlable

R

~

ALL ALBUMS ARE
12-INCH 33'% R.P.M.
LONG-PLAYING

[
o
L
L J

LN

Tms exciting new plan enables you to have on tap
a variety of popular music . . . and, once and for all,
takes bewilderment out of building such a well-halanced " \\
collection. YOU PAY FAR LESS FOR ALBUMS THIS WAY !

than if you buy them haphazardly. For example, the
extraordinary introductory offer described above can
represent as much as a 40% saving in your hrst year of
membership. Thereaflter, through the Club’s Record-
Dividend Plan, YOUu SAVE AwMOsT 33%h% of the
manufacturer’s nationally advertized price. After buy-
ing the five albums called for in this offer, vou

will receive a #ree 12.inch 33% R.P.M. album, with a § '
nationally advertised price of at least $3.98, for every i
two albums purehased from the Club. A WIDE cHOICE OF
RCA VICTOR ALBUMS will be described each month, One

TOMMY

DORSEY
AND HiIS
ORCHESTRA

THE NOW iz
SLENN MILLER. ORCHESTRA iN BI/F(

KCAVIml‘ R
RODGERS & HAMMERSTEIN'S

soUuTH PACIFic
|

S n
will be singled out as the album-of-the.month. If you want % 0 McKINLEY
it, you do nothing; it will come 1o you automatically. If o J d - .
you prefer an alternate—or nothing at all—you ran make e l%:ﬁ)gl?}g}g !"ﬁ
your wishes known on a form always provided, You pay BING WITH A BEAT  sexVicros sk :

the nationally advertised price—usually $3.98, at times
$4.98 (plus a small charge for postage and handling).

BRASS & PERCUSEION
MORTON GOULD

STEVENS » MERRALY -
AOBERT SHAW CHORALE

BlﬁG"’CROSBY witn

BOB SCOBEY'S Frisca Jass Bano

‘Student Prince

SINGING STARS ¢ BROADWAY MUSICALS o JAZZ
DANCE MUSIC ¢ MOOD MUSIC ¢ COLLECTOR'S ITEMS

000000609000.000.6n00¢0»'¢.aooooamo.coo¢&aooovDoG&.OOQ.0.00.0oot.'ﬁl"'l.......°°..
CHECK THE FIVE ALBUMS YOU WANT, DO NOT DITACH FROM THE COUPON

1] WE GET LETTERS Perry
Como £ings 12 standards.

‘BELAFONTE Folk songs,
atlads, calypsos.

[JFRANKIE CARLE'S
SWEETHEARTS Dancy piane,
iwelve “gitl’" songs.

[J NEW GLENN MILLER
ORCHESTRA IN HI FI Ray
MeElnley, 12 dance ftems.

Morton CGould Symphentc
Band, 17 hi~fl marches.

[] LENA HORNE AT THE
WALDORF ASTGRIA.

[1 MARLO LANZA — STU-
DENTY PRINCE.

BOUQUET OF BLUES
nah Shore, torch ssnes.

{0 BING WITH A BEAT A
Crosby jazx lark with Bok
Seobey, 12 evergreen hits.

9000200000000 R0 880008 R 00000

:.......0'.......'....9...9..0...0.6G0.30000.0..'......9..060.0............'....0.'0.
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BRASS & PERCUSSION A

[J TOWN HALL CONCERTY
PLUS Louls Armstrong all-
gtar collector’s ftem.

LET'S CANCE WIYH THE
REE SUNS Forty show
tunes, standards.

[J SOUTH PACIFIC Original
movie soundtrack.

1 BOSTON POPS PICNIC
1 time f{avorites: Ja-
lousle, Malagueia, eleo.

MUSIC FOR DINING
elachring strings in hi-fi
mood musie¢.

0 TOMMY DORSEY: YES
INDEED] Marie, Star Dust.

[ SWEET SEVENTEEN
Ames Hrothess, Litlle
White Lics, I Don't K
Why, etc.

o

[ LET'S LHA CHA WITH
PUENYE Latin dopee {are;
modern, big-band style,

BLUE $TARR Kay Slarr
slngs and swings torch
songs.

l-[tj THE EYES OF LOVE
uge Winternalter's lush
orchestrn in 12 standards.

THINKING OF YOU
“ddie Fisher's top 12 all-
time hils.

MOONGLOW Artle
aw. Begin the Beguine,
Frenesi, Stgr Dust, ete.

DUKE ELLINGTON: IN A
ELLOTONE 16 goms from
the Duke’s golden era.

O VICTORY AT SEA Rich.
ard Rodgers” stitring score
for the NEC-TV progriam,
[J PORGY AND BESS

Gershwin_highlights, Risé
Steyens, Robert Merriil,

THE RCA VIGTOR POPULAR ALBUM CLUB
P. O. Box 80, Villago Station, Now York 14, N, Y.
Pluase register me as o member of The nca Vicrox Popular Album
Club and send me the five zlbums Uhave checked at left, for which I will
pay 53.98, plus a small churge for postage and handling. [ agree 10 buﬁr
five other albums offered Ly the Club within the oext year. for eac
af which I will be billed at the manufacturer’s nationally advertised
tice: usuall{ 83,98, a1 times §4.98 (plus a small charge for postage and
Knndliug). Thereafier, 1 need buy only four such albums in any twelve-
month period to maintain membership, I may cancel iy membership
any time after buying five albume from the Club (in addition to those
inclnded in this introductary offer). Alzer my fiftb purchuse, if 1
conlinue, for every two albums I buy 1 may choosc a third albumn free.

P1d6-4

Name.

Address

City __Zone_____State.
NOTE: If you wizh 1o saroll ihtough an suthotized RCA VICTOR deslor, pieass M In here:

Dealer

Sead no money, A bill will be senl. Albums can be shipped only b U. 5., its ternitories and
Canada. Altms far Canadima members are made in Canada and shipped duty tree from Onlasio.

Address

O...O0.00000’09.0.090.0...0.
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SHOPPING FOR STEREO? The
manufacture of stereo high-
fidelity components is an
extremely fechnical, highly
specialized phase of elec-
tronics. So before yon buy
any stereo equipment, ask
yourself this question: “Is
the component I'm buying
made by a manufacturer who has a long history of
brilliant successes in sound.”

Bogen is a name known, and respected for over a
guartey century as the authority on all types of
sound equipment. Your child may listen to a Bogen
central sound system in his classroom. Perhaps
you use a Bogen infercom. Wherever professional
sound equipment is used, youwll find Bogen—the
sound equipment made by professionals.

= 3

s ", THE SAME FLAWLESS SQUND

_ QuALITY that engineers and
musicians demand is yours
to enjoy at home in Bogen
stereo high-fidelity compo-
nents. Take the Bogen DB
230, for example. Here in
one chassis is all the versa-
tility...all the sensitivity...
all the power you need for perfect stereo pleasure.

You can’t hear Bogen’s engineering excellence...
only its brilliant achievements! And this technical
artistry, confirmed by leading testing organiza-
tions, is complemented by outstanding styling. See
—~and hear—the DB 230 foday.

The DB 230 controls all stereo sources (tape,
FM-AM stereo broadeasts and stereo dises) and
feeds them through self-contained dual 30-watt
amplifier to your two speaker systems. For mono-
rhonic program material, 60 watts of power is
available, Price : $189.50. Eanclosure and legs: $8.00.

ILLUSTRATED BOOKLET: 64-page
explanation of hi-fi and stereo,
“Understandjng High Fidel-
ity - Stereo Edition.” Enclose
2bc please. BOGEN-PRESTO
COMPANY, Paramus, N. J.
A Division of the Sicgler Corporntion

BOGEN

HIGH FIDELITY COMPONENTS

(Continned from page 10)
s Viking of Minneapolis alfers a variety
of cabinets for mounting its 75 and 85
Series tape decks and related tape system
compunents, The W4SX cabinet shown here
permits installation of either Viking tape
deck aund two vertically mounted recording
amplifiers. The bottom panel (below the
tape deek) is ramovable for custom instal-
lativn of a power amplifier or mixer control.
Otlier stvle furniture cabinets include a
model designed for table or shelf mounting,

The W4SX cabinet sells for $39.50. De-
tailed information on these cabinets, as well
as & variety of mounting flanges, portable
cases, and consolettes is shown in the new
agcessories catalog (Form 692). ¢ Viking of
Minneapolis, Inc., 960G Aldrich, Ave. S,
Minneapelis 20, Minn.)

® Winegard offers a nondireetional
“tirnstile”™ FM antenna, Called the Model
FM3T, the antenna is ready to mount on
the same mast with & TV antenna amnd can
be stacked up to four hays using ordinary
300-ohm lead-in. A uniquely designed off-
set mount permits duzl use of existing TV
antenna towers. Two dipoles (one bay)
stacked at right angies provide omni-direc-

tional reception. Stacking two bays in-
creases signal pickup by 306z, Four bays
in¢rease pickup by approximately 095%.
List price ix $11.95 per bay (two dipoles).
{ Winegard Co., Burlington, towa)

HiF1 REVIEW



Martin Bookspan

RATES THE BASIC REPERTOIRE

item 6 of the “First Fifty"

Bach’s celebrated Chaconne

Youw’ll hear it on piano, guitar, or with full orchestra—but, the violin is best

HEIF]

Bach
quuccun:wmlwl
Sonckas and

Partitas

HEIFETZ brings an imagination and
fancy unmatched by anyone else.

URING his vedrs as conductor of the court orchestra al

Anhalt-Csthen (1717-1723), Johann Sebastian Bach bhad
as his patron the young Prince Leopold. who was himself a
gifted musician. He played the violin, viola da gamba and
clavier, and was also a respectable singer. Bach’s relations
with the Prince were truly cordial and it was in this benevo-
lent atmosphere that the six Brandenburg Concertos, the four
Suites for orchestra and the violin concertos and sonatas came
into being. In addition there were sonatas for cello, flute and
viola da gamba and much clavier music, including the first
part of the Well-Tempered Clavier, the English and French
suites, Little Preludes, and Inventions,

In musical intricacy and structural complexity the three
sonatas and three partitas for unaccompanied violin are per-
haps the most daring works of the Anhalt-Céthen years. Not
that music for unaccompanied stringed instruments was such
a rarity during the Baroque period. But Bach brought to these
six works all the resources of his relentless musical logic. As
Paul Henry Lang has put it: “Bach waves aside all restric-
tions and all conventions, unloosens all ties to the rational and
empirical. plunging us, with the aid of a little wooden hox
with four strings on it and a thin rod with horsehair stretched
from end to end, into the irvatioval and timeless. . . . Creative
imagination fetes in them its absolute triumph over all limi-
tations imposed upon it hy form, material, and medium of
expression.” The celebrated Chaconne from the D Minor
Partita represents one of the highest peaks of Bach’s creation
in this medium and there are no less than fifteen recordings
currently available—seven in the solo violin original and
16
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E ]
F deg wedd
A r‘_'

| — \ famdalidetp

SEGOVIA on the guitar . . . a superb
performance of real art.

eight in transcriplions tanging from solo guitar thropgh
piano to full orchestra.

The D Minor Partita begins with four very short dance
movements—Allemande. Courante, Sarabande and Gigue.
Then the whole is capped with the stupendous Chaconne
consisting of more than 60 variations on a descending ground
bass—D, C. B-flat. A. Philipp Spitta. the German Bach scholar,
has written a vivid description of this music: “The overpower-
ing wealth of forms displays not only the most perfect knowl-
edge of the technique of the violin, but also the most absolute
mastery over an imagination the like of which no composer
was ever endowed with. . . . From the grave majesty of the
beginning to the thirty-second notes which rush up and down
like very demons: from the tremulous arpeggios that hang
almost motiopless, like veiling clouds above a gloomy ravine,
till a strong wind drives them to the tree tops, which groan
and toss as they whirl their leaves into the air, to the devo-
tional beauty of the movement in D major where the evening
sun sets in the peaceful valley. The spirit of the master urges
the insirument to incredible utterances; at the end of the
major section it sonnds like an organ and sometimes a whole
band of violins might seem to he playing. This chaconue js a
triumph of spirit over matter such as even Bach never re-
peated in a more brilliant manner.”

Before we begin our discussion of the various recordings of
the Chaconne, we must briefly touch upon the “Great Bow
Controversy.” There are many chords in Bach's music for
unaccompanied violin in which the performer who uses the
modern violin how cannot play all the notes simultaneously

HIF1I REVIEW



TRUSONIC FREE-CONE SPEAKERS

18
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. A FOR STEREO

¥

STEREODOT SYSTEM

TRUE STEREO SOUND...NOT STEREO “EFFECT"

STEREODOT* IS THE IDEAL SOLUTION TO YOUR SPEAKER PROBLEM
WHETHER YOU ARE CONVERTING YOUR PRESENT MONOPHONIC
SYSTEM TO STEREO OR ASSEMEBLING A NEW STEREQ SYSTEM.

Stereodot® provides true stereophonic listening anywhere
in the room by creating a three channel loudspeaker system
using any standard two channel amplifiers.

With the Stereodot*® system youmerely add two small Stereo-
dot* enclosures speakers and use your present speaker as a

STEREODOT*
LEVEL CONTROL

center speaker...or for a complete system...select a Tru-

sonic Free Cone center speaker and add the Stercodot™ system.
Stereodot™ is the unique steres system created by Bert

Berlant and the Stephens Trusonic engineering staff, to give

you truer, more realistic stereo listening...at lower cost than

conventional two-channel] stereo speakers, with no speaker

placement problens.

*STEREODOT is a Stephens TRUSONIC INC., Trademark

your present speaker

STEPHENS TRUSONIO INC.

Hear the complete line of high quality Trusonic speakers.
APRIL 1959

or...new center speaker

8538 Warner Drive, Culver City, California
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Tapes that
HEAR

“SCOTCH” BRAND
Sound Recording Tapes

Only"SCOTCH"BRANDcan offer you a complete line
of quality sound recording tapes and tape accessories
for every purpose. Look for“SCOTCH"BRAND Tapes
in their colortul new cartons on the Plaid Pole display!

SEE

“SCOTCH® BRAND
Video Recording Tape

"SCOTCH" BRAND alone has the wealth of ex-
perience, the technical skills and facilities to produce
this amazing new tape. The only video recording

tape in use today is "SCOTCH' BRAND VR Tape!
Hi1F1 REVIEW
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first from

“SCOTCH”
BRAND

pioneers in
magnetic tape

The makers of ““ScoTci” BRAND have invested
heavily in the future of magnetic recording tapes
—an investment in your future as well.

As the first major tape producer, ‘‘SCOTCH”
BRrAND has created remarkable -new media for
recording sight, sound and data.

Tape improvements have not waited upon de-
mand. Rather, new developments and improve-
ments have created more demand by increasing
the usefulness and the versatility of magnetic
tapes. Virtually every major tape improvement
has come (and will continue to come) from the
rescarch laboratories of Minnesota Mining and
Manufacturing Company, producers of “ScoTcH”
BRrAND recording tapes.

Extensive—and expensive—precision produc-
tion facilities deliver magnetic tapes of a consist-
ent quality that has set the standard of the
industry. “Scotci’’ BRAND guarantees you tapes
you can trust.

It’s no wonder more people buy more “ScotcH”
Branp Magnetic Tape than any other brand!

““SCOTCH" Is a rogistered trademark of the IM Co., St. Paut 5, Mian. Export:
99 Park Avo., New York 16, Canada: London, Ont. ©3M Ca., 1859

“SCOTCH” BRAND

Instrumentation Tapes | =~~~ 2
TIVIANUFACTURING COMPANY

Where precision and dependability are critical—
aboard rockets, or missiles, in oil field testing, in elec-
tronic data computers—men who can't afford to fail e+ s WHERE RESEARCH 15 THE KEY TO TOMORROW
choose "SCOTCH" BRAND —the tape they can trust,

APRIL 1959 15




Martin Bookspan

RATES THE BASIC REPERTOIRE

Item 6 of the "‘First Fifty"’

Bach’s celebrated Chaconne

Youw’ll hear it on piano, guitar, or with full orchestra—but, the violin is best

HEIFETZ

Bach
Unaccompanicd
Sounatas and

Pdl rax

HEIFETZ brings an imagination and
fancy unmatched by anyone else.

URING his years as conductor of the court orchestra at

Anhalt-Cothen (1717-1723), Johann Sebastian Bach had
as his patron the young Prince Leopold, who was himself a
gifted musician. He played the violin, viola da gamba and
clavier, and was also a respectahle singer. Buch’s relations
with the Prince were truly cordial and it was in this henevo-
lent atmosphere that the six Brandenburg Concertos, the four
Suites for orchestra and the violin concertos and sonatas came
into being. In addition there were sonatas for cello, flute and
viola da gamba and much clavier music. including the first
part of the Well-Tempered Clavier, the English and French
suites, Little Preludes, and Inventions.

In musical intricacy and structural complexity the three
sonatas and three partitas for unaccompanied violin are per-
haps the most daring works of the Anhalt-Cothen years. Not
that music for unaccompanied stringed instruments was such
a rarity during the Baroque period. But Bach brought to these
six works all the resources of his relentless musical logic. As
Paul Henry Lang has put it: “Bach waves aside all restric-
tions and all conventions, unloosens all ties to the rational and
empirical, plunging us, with the aid of a little wooden hox
with four strings on it and a thin rod with horsehair stretched
from end to end, into the irrational and timeless. . . . Creative
imaginatiou fetes in them its absolute triwmph over zll limi-
tations imposed upon it by form, material, and medium of
expression.” The celebrated Chaconne from the D Minor
Partita represents one of the highest peaks of Bach’s creation
in this medium and there are no less than fifteen recordings
currently available—seven in the solo violin original and
16
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SEGOVIA on the guitar . . . a superb
performance of real art.

eight in transeriptions ranging from. solo guitar through
piano to full orchestra.

The D Minor Partita hegins with four very short dance
movements—Allemande, Courante, Sarabande and Gigue.
Then the whole is capped with the stupendous Chaconne
consisting of more than 60 variations on a descending ground
bass—D. C. B-flat. A. Philipp Spitta. the German Bach scholar,
has written a vivid description of this music: “The overpower-
ing wealth of forms displays not only the most perfect knowl-
edge of the technique of the violin, but also the most absolute
mastery over an imagination the like of which no composer
was ever endowed with, . . . From the grave majesty of the
beginning to the thirty-second notes which rush up and down
like very demons; from the tremulous arpeggios that hang
almost motionless, like veiling clouds above a gloomy ravine,
till a strong wind drives them to the tree tops, which groan
and toss as they whirl their leaves into the air, to the devo-
tional beanty of the movement in D major where the evening
sun sets in the peaceful valley. The spirit of the master urges
the instrument to incredible utterances; at the end of the
major section it sounds like an organ and sometimes a whole
band of violins might seem to be playing. This chaconne is a
triuvmph of spirit over matter such as even Bach never re-
peated in a more brilliant manuer.”

Before we begin onr discussion of the various recordings of
the Chaconne, we must briefly touch upon the “Great Bow
Controversy.” There are many chords in Bach’s music for
unaccompanied violin in which the performer who uses the
modern violin bow cannot play all the notes simultaneously

HIFT REVIEW



RECORDING
PLEASURE
“Family Pleasure Package” ' FOR THE .

Available with Every E NTI R E FA M l Lv !

Sensational Y-M

Y-M Stereo-play
‘tape-o-matic'®

Tape Recorder!

pre.. /.

A complete kit of interesting and entertaining
“things-to-do” with your family tape recorder
including a BIG “How-To-Do-It” Manual!
This wonderful kit can be YOURS when

you purchase your amazing new V-M
Stereo-Play Tape Recorder!
'. -'.—g': o

1

® You 'Co-Star’ on Tape with Hollywood
Actors! ® ‘““Add-the-Melody" Tapec Re-
corded Accomponiment! @ Stereophenic

Concert! A Pleasing Yariety of Selections!
® Four Puppets — a ‘TV Theatre' and
Stoge with Tape Recorded Puppet Plays
for Family Shows! ® A Zany Play Scrip?
to Tape Record! ® A Record of Unusuol
Sound Effects! ® Classic Literature Read
by Famous Stars! @ Children’s Stories
on Tape! ® Square Dances on Tape
(With Printed lastructionsjl @ TV Pro-
gramming Cover @ [nstruction Manval

V-M ‘tape-o-matic’® PORTABLE TAPE
RECORDER WITH STEREOPHONIC PLAYBACK
* Records and Plays Back Monophonically
* Plays Stereophonic Recorded Tapes °
Simple Push-Button Controls * Powerful
Speaker Systemm + Microphone and acces-
sories included.

Model 714 $225.00%*

TAPE RECORDING IS FOR EVERYONE!

Here Are Hours And Hours Of Pleasure For

The Whole Family — Entertainment for
Young And Old!

V-M "“FAMILY PLEASURE PACKAGE"
IS AN INCOMPARABLE VALUE YOU
WILL CHERISH FOR MANY, MANY YEARS!

*Slightly higher in the West

SEE YOUR V-M DEALER TODAY FOR A THRILL- the Oicegof Music

ING DEMONSTRATION OF THIS AND OTHER ¥-M CORPORATION * BENTON HARBOR, MICHIGAN |

= 1]
WASHIHEENT V=M I ERECQRDERRS World Famous for the Finest in Phonographs,

Tape Recorders and Record Changers
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because the different notes lie sometimes on three and some-
times on all four of the violin's strings. In such cases the
performer must arpeggiate the chords. Because of this some
Bach experts—Albert Schweitzer, most notably—have ad-

vocated the use of the early 18th century type of curved bow °

in the performance of the music so that all the notes of the
written chords can be played together as chords. The trouble
with this is that when the bow hair is loose enough so that
all the notes of the chords can be sounded together, it is
too loose to allow the single notes to be pldyed crisply. Sev-
eral years ago both Columbia and London had recordings
(now deleted) of the six Sonatas and Partitas by Relf Schro-
der and Emil Telmanyi, respectively, and featuring the curved
bow. I have never heard the Schrider performances, but 1
remember Telmanyi’s as flabby and dull. General practice
these days is to stick to the modern bow, since-it is not at
all certain that Bach-wanted the chords to sound as chords;
he wrote them that way, to be sure, but we -are-learping
through .research that.the-musieal .noetation of the~bavgtue
pericd often meant different thmgs to thc performm of the

" Three violinists are cuxzently listed with .muegral fdedrd:
ings of all of Bach’s Sonatas gnd Partitas for Unaccompamc
Violin. They ‘are Jascha Heifetz (RCA Victor LM- 610;@

Johanna Martzy (Angel 35280/1/Z). and Nathan Milstein
(Capitol PCR-8370). In addition, three others are listed

with recordings of the complete Partita No. 2 coupled with.

another work- from the set—Zino Francescatti {Columbia
M1-4935), Julian Olevsky (Westmmster XWN-18023) and
Ruggiero Ricci (London LL-1706). As might be expected,
Heifetz is the most dazzling and brilliant player of the lot. In
addition, he brings to his performarice of the Chaconne an
imagination and fancy unmatched by anyone else. Mil-
stein’s recording is of more recent vintage and has the ad-
vantage of betver sound reproduction, Martzy is the least in.
teresting of the three, lacking in fire and conviction, but her
recorded sound is gorgeously full and rich. Francescatti,
Olevsky and Ricei all play with fBuent ease, with Francescatti
the more forceful in his exposition.

So much for the Chaconne in its original unaceompanied
violin format. There exists also a hoary tradition of tran-
scribing this music for other performing media. “Soon after
the violinist, Ferdinand David, performed the then recently
discovered Chaconne in the winter of 1840, his composer-
friend, Felix Mendelssohn, produced a piano accompaniment
that was published in London in 1847. Seven years later
Robert Schumann published keyboard accompaniments for
all six of Bach’s Partitas and Sonatas. Later still, Brahms
made a solo arrangement of the Chaconne for piano, left
hand (recorded on Period 742 by the oné-armed Austrian
pianist for whom Ravel wrote his Left Hand Conéerto, Paul
Wittgenstein). Raff made one for piano, two hands, and Jeno
Hubay, a noted violinist himeel, produced a version for full
orchestra.  One of the most famous non-violinistic perform-
ances of the Chaconne in our time is that of. Andres .Segovia
18

. on the guitar (Decca DL-9751).

iy i
i MNov, 158, p. 48 Cliburn; Kondrashin with Orch.

It is amazing how well it
sounds. For one thing, there is no problem with arpeggiated
chords. With a single stroke Segovia is able to’sound all the
notes simultaneously. For another, the guitar is able to pro-
vide a deep bass, an octave lower than written, so that the
music is enbanced in its majesty. Here is a superb perform-
ance of real art, and as such the transcription here becomes
its own justification.

‘Two recordings are listed of the Chaconne as arranged for

" two-band piano solo, presumably in the famous version by

Ferrucciv Busoni. Reine Gianoli (Westminster XWN-18100)

" and Anatole Kitain (Esoteric ESP-3001) are the performing

artists but I have not been able to locate a“cépy of either
disc at this writing.

And finally there are two orchestral" transcriptions of
the music currently available: Stokowski’s grossly over-scored
orchestration (RCA Victor LM-1133) and Emanuel Vardi's
version for string orchestra recorded by the Concert-Masters

&+ -of New York under the direction of the late David Broekman
X7 {Deaca.DL-9955, stereo 79955). The Stokowski version uses
time than it dees.to us. . - o b !’

the music of the Chaconne just as a jumping off point and
takes it from there, with elaborations and embellishments that
Bach never dreamed of. The Vardi arrangement, on the other

‘hand, hews pretty closely to the original and imparts to jt

a certzin added solidity. The implied harmonies of Bach are
given their concrete embodiment. Performance and record-
ing are excellent, with the reservation that there is a slightly
impersonal quality to the playing. Polished to ensemble per-
fection though they may be, & score of instrumentalists can-
not bring to the Chaconne the iusights of a single brilliant

. performer. It is as though Olivier, Gielgud and Maurice

Evans were brought together to recite in unison the “To be
or not to be” soliloquy from Hamler; it would be brilliant
theater, to be sure, but of a superficial nature. Hamlet and
the, Chaconne need to be distilled through the experiences
and insights of one seasitive personality.

In sum, then, our recommendation for a recorded perform-

ance of Bach’s mighty’ Chaconne is hands-down in favor of

* Heifetz; but if your musical taste doesn’t favor the solo

violin, then do make & point of hearing the masterly transcrip-
tion and performance for guitar by Andres Segovia.
~—Martin Bookspan

Basic Repertoire Choice To Date

{. Tchaikowsky's First Piano
Concerto

Clibura; Kondrashin with Orch.
RCA Victor LM 2252 {mono)

RCA Victor LSC 2252 (sterec)

Toscanini—NBC Symphony
RCA Yictor LM 1757 [mono)

Ansermet—Suisse Romande
Orch. London CS 6037 (stereo)

2, Beothoven's Fifth Sym-

phony
Dec. 'S8, p. 41

3. Beethoven's "Moanlight"

Feb. '59. p. 54

5. Beathoven's “Ervica’
Symphony
March ‘59, p. 49

Petri

Sonata - Waestminster XWN 18255
Jan. 59, p. 37 {mono)

Y 4. Dvorék's "New Weorld" Toscaninl—NBC Symphony
Symphony RCA Victor LM 1778 [mono) 3

Reiner—Chicago Symphony
RCA Yictor LSC 224 (stareo}

Klemperer—Philharmonia
Angel 35328 (mono)

Szell—Cleoveland Orchestra
Epic BC (00! (stereo)
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TODAY’S

BEST

B
P
X
A Ls ﬂ Kx16
L bﬂ.k. BUILI IN'
Top view of ST350. (Note new Swivel New MA3S50 Muitipiex Adaptes Top view of ST350 with MA3S50
v antenna in flush position for cabinet installed, (Note swivel antenna extended
and wal! installations.) for use with CX50 enclosure.)

The new Harman-Kardon Madrigal, Model ST350, actually has the very best of everything.
. BEST FM: Distortion and drift are virtually unmeasurable. Sensitivity limited only by galactic noise. Superior signal to noise
ratio results in clean, transparent sound unmarred by background noise.
BEST AM: IF stages designed with “broad nose” for excellent high frequency response and with “sharp skirts” for improved
spurious response rejection. AM noise hlter provides noise-free long distance reception.
STEREQ — NOW: Completely separate AM and FM front ends for simulcast (stereo) reception. Each with electronic bar tuning
indicator. Ingenious Stereo Indexer for identification of six pairs of stations.
STERED — FUTURE: New MA350 Multiplex Adapter plugs into chassis of ST350 (see illustration) to provide the only com-
A pletely integrated tuner for receiving Crosby compatible multiplex (FM stereo) broadcasts.
4 PUSH-BUTTON CONVENIENCE: All functions—including AM Noise Filter, AM, AM/FM Stereo, Multiplex, FM, FM-AFC and
Power Off—are operated by push-button control center.
3 The price of the ST350 is $199.95; optional enclosure, Model CX50-512.50, Multiplex Adapter, MA350-$49.95.
We also invite your attention to the superb new single channel versions of the ST350; The Ode, Model T250, is an AM/FM
tuner; The Lyric, Model F250, is an FM only tuner. Both accommodate a plug-in multiplex adapter on their chassis. Model

T250—$149.95. Model F250—$129.95. Prices slightly higher g ™
in the West. For free colorful catalog on complete H-K line, 'k
write Harman-Kardon, Inc., Dept. MR4, Westbury, N.Y, _‘M kardon
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MONARCH
of stereo cartridges:
ESL Gyro/jewel

The only stereo cantridge approved by
the High Fidelity Consumer’s Burcan
of Standards. This triee electrodynamic
piclep is years alsead in performance.
Insist on the ESL C-100 Series at ouly
$69.95.

FOR LISTENING AT ITS BEST

Electro-Sonic
Laboratories, Inc.
DeptR-35-54 36thSt* Lang[sland City 6,.NY

PS: You 'l wantthe new ESL Gyrofbalance stereo anm
that makes nll cartridges sound bester! Only §34.95.

what's so special about

VITAYVOX?

Alade in England
by Vitavor, Lid.

Sound craftsmanship! In a
world of mass production
and competition by price
there is, fortunately, still
room for the individually
assembled craftsman-made
product. In the field of
sound rveproduction, Vita-
vox loudspeakers are re-
nowned for just these char-
acteristics and ave prized
by the purchsser who
places quality of perform-
ance and construction above
other considerations. The
DU120 Duplex Coaxial Full
Range Loudspealker is a fine
example of modern audia
craftsmanshiy.

A full range of Vitavox speakers are acail-

able to meet individual needs—at leadin,
Hi-Iri speoialists, i

ERCONA CORPORATION

(Electronic Divisfon)
16 W. 46 St., Dept. 28, New York 36, N. Y.
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_Sound and the Query

St D L

My single “full-range” speaker seems
to be wenk in the teeble region. [ suos-
pect that a wweeter would improve
matters cousiderably, but I don’t want
1o get inveolved with a crossover unel-
work. Is there any siniple way of add-
ing a tweeter to my presemt speaker?

Crossover nelworks are particularly im.
portant where there is 2 chance for the tywvo
individug) speakers to reproduce the same
portion of the frequency spectrum. To keep
the froquencies confined to the proper
speaker and to take advantage of the hest
characteristics from both speakers. a cross-
over nelwork is a necessity. In your case, a
tweeter operating aliove 4000 or 5000 vycles
would probably be sufficient. You ean ac-
complish this by wiring a paper eapacilor
in series with the tweeter and then wiring
both across the *full-tange” speaker. The
capacitor value ffor a l6-ohm speaker)
should e about 2.0 microfarads. You can
best oblain this value by buying twa 1.0
microfarad Sprague “Black Beauty” Tele-
caps, type 2TM-M1 (53¢ apiece) and twist
ing theiv leads tagether to wire them in
parallel, Wire the two capacitors and the
tweeter in series and then hoth of them in
parullel across your present gpeaker. If the
efficiencies of the two speakers are nearly
alike, there shonld he a noticeable inprove-
meat in quality.

What iz “Mumetal”?

Ta shicld small electronic components
that wight be susceptible to induced &0
eyele a.c. himn, a “soft” niagnetic material
was required. The answer has heen to use
Mumetal. It is a nickel-iron-copper alloy
with a very high permeahility. Aundiophi'es
most frequently encounter Mumetal when
used as a shield to reduee the ae. hum pick.
up of highly-sensitive, but low-output, niag-
netie phono cartridges.

Not having many sterco records,
should | invest in a disunond or sap-
phire stylus?

We keep hoping that the sapphire stylus
will po out of fashion, and undoubtedly, tlie
stereo disc will hasien its demige. To play
a stereo dise, the stylus musl be less than
1.0 mil. Most manufacturers have settled
on 0.7 mil as a “compatible” compromise
or 0.5 wil for “professional-grade” cenip-
ment, Actuaily, the only thing the 0.2 mil
difference accomiplishes is to permit a some-
what greater tracking pressure to be ex-
erted, The steren cartridue with a 0.7 it
stylus <hould not operate with greater than
S granis of needle pressure. The 0.5 mil

stylus should be nsed with something less
than 4 grams. Roughly speaking, the sap-
phire 0.7 mil stylus would be usable for 18-
20 hours. The dismond stylus would multi-
ply this operaling time by a facior of ubout
30-50.

Why baven’t I seen more transistors
used in hi-fi amplifiers? They seem
to work well in portable radios and
automobile radios, Now [ hear talk
that they will be replacing many of the
tubes ju a TV set. Why not miniatue-
ize hi-fi equipment with teansistors?

There are many reasons why traunsistors
are not used v any great extent in hifi
equipment. A few of them are: impedunce
matching problems, luck of fexibility, power
supply requirements; ete.

Transistors liave, however, been used to
amplify very weak signals generated by low-
level mngnetic cartridzes or tape recorder
heads, Madison-Fielding and Fisher have
transistorized preamps in the stoves that
serve these functions quite well. Unlese
theve is =ome new break-through on the
transistor front within the near fuinre, audia
design engineers will undoubtedly continue
to use vacuun tubes, Spacc saving has not
been a critical factor in hi-fi equipment de-
sign. The exira flexibility permitied de-
signers through the use of vacuum tubes f{ar
outweighs the long life and miniaturization
possibilities with transistors,

Is it possible for the same amplifier
and the sume speaker system to sound
different in two different rooms?

Very, very definitely! This is ane of the
prinary veasons why the audiophile should
nol accept. lests made by independent “con-
sunier'” lahoratories as being the final word
on speaker systesu performance. Not only
is the position of the speaker system in the
room most important, but the furnishmgs
and the wall coverings affect the “reverhera-
tion tiwe.” A good speaker system in a
small room (say, 8'h, x 10" w. x 11’ 1) could
produce music 1hat was subjectively objec-
tionable, due to unnccessary coloration. The
game speaker pnt in 2 much larger room
(say, 8 h. x 10’ w. x 25’ 1.) might sound
much cleaner in the highe with more body
in the bass. A small room has g tendency
to shorlen reverberation time, and room
resonance, so thut peaks of from 10-23 dh,
can he formed in the audible spectrum,

Do not hesitate to shift the position of
your loudspeaker system when the highs

HiF1 REVIEW



THE WORLD'S GREAT
TAPE THEIR OWN

irish

BRAND
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' '\YOU SHOULD
\ s

It’s the best-engineered tape in the world . .. gives
you better highs . . . better lows . . . better sound all
around! Saves your tape recorder, too — because the
irish FERRO-SHEEN process resulls in
smoother tape. ., tape that can’t sand down your
magnetic heads or shed oxide powder intoyour

machine. Price? Same as ordinary tape!

Export:. Morhan Exporting Corp., New York, N.Y.
Canada: Atlas Radio Corp., Lid., Toronto, Ontario



YOU
ARE LOOKING
AT A

Modern
Dutch
Masterpiece

Mode! EL 3516/GS3

STEREQO
version of the

0/'8/6’0 ‘Continental’
TAPE RECORDER

Developed & Guild-Crafted

Philips
of the
Netherlands

We feel that the Stereo version of the Norclco ‘Continental' is the ideal tape recorder
for those recordists, high fidelity enthusiasts and music lovers who seek a professional
quality machine at a truly modest price. Tue data listed here, represent painstaking,
conservative and substantiated laboratory measurements. If you find that these data
satisfy your technical requirements, and reflect those qualities that you consider man-
datory in your stereo cquipment, by all means listen to the Sterco version of the
Norclco ‘Continental’ at your favorite HI-FI center or Camera store. There, we feel
sure, you will agree that the Stereo ‘Continental’ is, indced, a modern maslerpicce . . .

Three Tape Speeds—71%, 3%, and 1%
Tratks—Dual & Heads—Stacked
Head-6ap—0.0002 inches
Frequency Response—

at 7% ips; 50 to 16,000 cps

at 3% Ips; 60 to 10,000 cps

at 1% ips; 60 to 5,000 cps
Wow and Flutter—0.15% at 7%z Ips,
0.2% at 3% Ips, 0.35% at 1%& Ips
Volume Indicator—Magic Eye (Type EM-84)

Loudspeaker—Integrated, heavy magnet,
wide range

Controis—Plano-key pushbutton console
Fast Forward and Reverse—Less than 2
minutes for 1200 ft. of tape

Automatic Stop—At ends of reel (with
metalized strips)

a® B 4 D a B A s b Aeed A ea et DO,

Program Indicator—Built-In, adjustable
tnputs—(1) radlo/phono; (1) micraphone
(wilh mixing facilities)

Outputs—(1) for external speaker; (2) for
external ampliflers with controls; (1) for
external amplifler without controls; (1)
fornheadphone monitoring recording cir-
cu

Microph High-lmpedance Dynamic
Tubes—EF-86 (2), ECCB3 (2), ECL82 (1
E290 (1), EM84 (1) a
Line Voltage—117 volts AC 60 cycles
Power Consumption—80 watts
Size—15%2” x 137 x 87 ¢ Weight—32 Ibs.
Case—Rugeed, European-designed port-
able carrying case (Internally designed
for optimum acoustic baffling

A maiching companion piece, identical in appearance, containing a
matcled amplifier and speaker, is avaifabie jor all who seek
the convenience of a complere portable stereo-tape playback system.
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Norele:

For further descriptive literature write to:
NORTH AMERICAN PHILIPS CO., INC.
High Fidelity Products Division, Dept. 6G4
230 Duffy Avenue, Hicksville, L. I, N. Y.

sound too shrill and unnatural, or the bass
suddenly becomes exceptionally boomy.
Most important, no two speaker systems-—
even if they are identical—will sound the
same in two entirely different rooms.

Way back in your first issuc, on
page 122, vou mentioned that static
elecetricity could be permanently re-
moved from LP's. Has there been any
more work done in this field?

No. The story mentioned above con-
cerned the Brilish “Parastat” patented by
Cecil Watts. Although it continues to he
well received in British audio circles, it has
not—to our knowledge—becn exported to
the United States. The “Parastat” intro-
duces a conductive substance on the tiny
rough shoulders (between the grooves) of
a pressed record. This continuous spiral
path bleeds off, or provides a leakage path
for static electricity. According to the in-
wenlor, the treatment takes a matter of sec-
onds and is permanent.

I have just mounted a new tone arm
on the base board of my turntable.
The manufacturer of the arm specified
a certain distance between the axis of
the arm and the turntable spindle. How
close must I come to this measurement
—can I be a quarter of an inch off?

Absolutely not! The distance hetween
the two points mentioned governs the track-
ing angle. This angle should be kept to
less than 2 degrees to minimize distortion
in the sound through an incorrect cartridge
stylus angle. Re-center the vertical axis of
your tone arm and keep the possible error
to less than %5 of an inch,

WWW
Errata

“The Second 11* (Deccinber, 1958,
page 36)—Thc listing for the Har-
man-Kardon A-250 is corrcct, but no
mention is made that silicon rectifiers
are ntilized in the higl voltage sup-
ply instead of one, or more, rectifier
tubes. The manufacturcr feels that
his “10 tube” rating should not be
compared tube-for-tube with stereo
amplifiers of other manufacturers.

“Stereo Preamps—Canticle Two”
(February, 1959, page 41)—The
Checklist is in error in regard to the
filaments of the Knight 700A pre-
amp. Direct current is used in this
preamp throughout the filament wir-
ing to eliminate possible a.c. hum
pickup. Our indication that the fila-
ments ave ac. operated with d.c.
bucking is wrong. Qur apologies to
the manufacturer for any incon-
venience.
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This Man is Using an Electronic Crystal Ball

The H. H. Scolt advance developmenl team must (oresce the fulure. They must
desipn new products so that they stay curcent for many years, Hermon Hasmer
Scolt insists on this as a prolectian to your inveslment.

The new 130 Stesec preamp is an oxample of Ihe way Scott engineers work ahead.
Engineering of this brangd new proguct was starled when sleres was nothing more
than a hobbyist's delight. This allowed time for thorough testing of its many
advanced features.

Careful, lang-range planning. has always made H. H. Scolt a top buy. The 330
Sterco AM-FM tuner is.an example. When the 330 was first marketed in 1955, it
was designed for sfereo . .. it used wide-band circuilry . . . it was equipped for
multiplex . . it included many new engineering advances to keep It current for
years to come.

Every H. H. Scolt companent is designed to defy obsolescence. Careful planning,
fine engineering, exceptional qualily mean your investment in the new H. H. Scott
stereo-preamp. . . . or any H. H. Scolt product. . .is an investment in 3 com-
ponent that will stifl be up-lo-date many years Irom now.
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17 reasons why you should buy the o) A e
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New Yy
: ® o9 ® ¢ o
H. H. Scott e T

-
St er e O 1 Visual signal Tight dispiay panel shows made of operation at a glance. 2 Complelely separate bass and treble

controls on each channel so that differenl speakers may be matched. 3 Play stereo from any.sourco —

Recards, FM-AM Tuner, Tape, 4 Reverse channels inslzntly, or play monaural from any source through

both channeds doubling your power. § Play Trereo — a center channel output lels you use your present

r e amp speaker as a middle channel. 6 Special circuitry lets you balance channels quickly and accurately. 7 Re-

verse the phase of ong of yuur channels 180 degrees instantly. Lels you correct for improperiy secorded

tapes. 8 Separate 12 db joctave rumble and scrateh filters. 9 Complele record equalizer fasilities. 10 Use

as an eleclronic crossover at any time,  ¥1 Two stereo low-level Inputs. You can conaect both a stereo phono

pitkup and slereo dape hoad. 12 Stereo fape recorder inpuls and owfputs. 13 Provislon for operating

steren tape heads without external preamps. 14 Quick-set dol controls allow any member of your family

to use equipment. 15 Loudness-volume switch. 16 Steceo tape monilor swilch, 17 The exceplional

quatity.of all H. H. Scoit components ... PLUS all the fealures and specifications fong associaled wilh
H. H. Scolt monaural preamplifiers.

1930 1 | Sensitivity 114 millivolls on lape head input, 3 millivolls on phono for full oritput.
_3n i Hum leve) 80 db below fulloutput on high level outpuls. Size in accessory case
i 15% w x5 h x 1214 d. Model 130 price $169.95 ($172.95, West of Rockisi).

. W. SCOTT, INC., 11] POWDERMILL RD.. MAYNARD, MASS,
TXPORT: TELESCO INTERNATIOHAL CORP., 36 W, (0TH ST. M. Y. C.

Write for complete technical specifications and new catalog MR-4
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THE FISHER

300

Laboratory Standard
Stereophonic and Monophonic

60-Watt Amplifier

FIRST STEREO AMPLIFIER
TO GUARANTEE

u Distortion-free audio power at ALL listening levels.

a Hum and noise content less than 0.00001 pﬁri of full rated out--
put (1/1000th of 1%!) What is more, the SA-300 will match.
all existing speakers including the lowoét-efﬁciency types.

HERE IS AN AMPLIFIER that will match any existing speaker, and

supply the distortion-free power all speakers require for opti-
mum results. When using low-efficiency, high-compliance systems,
the SA-300 is an absolute prerequisite for professional sound repro-
duction! With this amazing instrument, even your choice of enclo-
sures is less critical. The SA-300 actually permits you to obtain the
damping factor your system requires! Complementing this FISHER
exclusive is still another—TWO inputs for each channel (one for
standard response, and one with controlled frequency response!)

Only FISHER could have conceived it. Only FISHER could have
designed and produced so unique an jnstrument at such moderate
cost. Ruggedly constructed, just as you would expect any FISHER
product to be. The SA-300 is truly the finest you can buy.

‘SPECIFICATIONS

m POWER: Conservatively rated at 60 watts {over 30 watts per channel}{The SA-3G0
can handle up to 160 watts on instantaneous peaks.

u POWER BANDWIDTH: 15 to 30,000 cps (IHFM Standards.)
u HARMONIC DISTORTION: Better than 0.1% at full rated output, = 1 db:

u (M DISTORTION: Less than 0.08% first-order (iifference tones (European CCIR stand-
ards) and less than 0.35% by SMPTE American standards:

m INPUTS: TWO for each channel, One for standard flat response. One with controlled
frequency response to insure optimum performance with electrostotic speakers, and
also to reduce sub-sonic transients (which cause voite coil breakup and distortion).

= FREQUENCY RESPONSE. Uniform from 20 to 20,000 cps, within 40 and —0.5 db.
m HUM AND NOISE: Completely incudible. More than 100 db below full-rated oulput,

® SPEAKER CONMNECTIONS: 4, 8 and 16-ohmi terminals, plus terminals for adding
resistor ta obtain speaker manufacturer’s recommended damping factor,

WRITE TODAY FOR COMPLETE SPECIFICATIONS

A |

FISHER RADIO CORPOI.U\TION »+ 21-37 44TH DRIVE « LONG ISLAND CITY 1, N. Y.
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Talk

by John K. Hilliard

Direetor of Advanced Engineering

PLACEMENT OF LOUDSPEAKERS
FOR STEREO

This much-discussed subject has been con-
fused through attempts at oversimplifica-
tion. There are a few clear-cut principles
that should be followed for good stereo:

Two separate channels, from source
through amplification to the speakers, pro-
vide the time and intensity difference that
develops the spatial guality of stereo. If
the speakers are too closely spaced, as in a
single enclosure which houses two speakers
only a few feet apart, the time and inten-
sity difference is so small that spatial
quality is severely limited. Eight feet is
considered minimum spacing between
speakers for good stereo and they should
be placed in a common plane.

Good listening begins the same distance in
front of the speakers that they are spaced
apart, and continues for twice this distance.
For example, if the speakers are placed §
apart, the good listening areca begins 8’ in
front of the speakers and continues to 16°.

Greater spread between speakers is desir-
able but the listening area must be moved
back proportionately. Listening too closc
to widely separated speakers creates a
“hole in the center” which gives the impres-
sion of two distinctly separate sound
sources rather than the desired broad front
of sound. When speakers have to be too
widely spaced or placed in corners, a
slizhtly converging angle will improve the
stereo.

The effective dispersion angle at high fre-
quencies is usually limited to 90° To
obtain the benefit of the entire audible
frequency range, the listener should remain
within this angle.

Both reflected and direct sound is required.
However, staccato or transieni tones are
localized for the stereo cffect only through
direct sound. Because of this, the speakers
should be directed at the listener and not
first bounced off side walls or other reflec-
tors.

Precision engineering and stringent quality
control give ALTEC speakers a closely
maiched lowudness over the entire frequency
range—celiminating the disturbing phenom-
enon of sound jumping from speaker to
speaker on certuin nofes.

Write for free catalogue : ALTEC LANSING
CORPORATION, Dept. 4MR-B, 1513 South
Manchester Avenue, Anaheim, Calif., 161
Sixth Avenue, New York 13, N. Y. ..
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fh usical ddentities

Mistaken identities, split personalilies, and amalgamated people plague music
cditors. Consider the case of Mr. Locillet. Numerous works under this surname
were published in the 18th cemury, and they were all atiributed to one person.
Theu it was discovered that there were at least two Locillets, one known as John
Loeillet. who was active mostly in England, and his brather Jacques Loeillet, who
lived in Belgium and France. Because John Loeillet, before he went to England,
signed bis name as Jean Baptiste Locillet, a third Loeillet was added to the roster.
When the identities of John and Jean werce firmly established, their biographies
were combined. This scered to be a satisfactory solution, until still another Jean
Raptiste Loeillet, a cousin of the brothers, was found. He was definitely different
from the Jean-John, in that his works were published in France under French titles.
The final picture is then as follows: (1) John who was sometime Jean (2) his
brother, Jacques (3) their cousin Jean Baptiste. All three were close contemporar-
ies. horn in Ghent in the 168('s. The cousin went to Lyons, and was in the service
of the Archbishop there. But it is still difiicult to disentangle the works written hy
Jean-John from those by Jean Baptiste—a mystery for encrgetic musicologists to
unravel,

Among forgotien celebritics, one Rudolf Willmers is all but lost in
the biographical dictionaries of musicians. But in 1846-47 he was
a famous pianist, freely compared with Chopin and Thalberg. He
was called the “King of Trills,” for he conld execnte chains of dou-
ble, triple, or even (uadraple trills with the utmost ense, and would
well deserve the slogan: His Trills Thrill. He also wrote an Erotic
Serenade for left hand alone and varvions other pieces of fashion-
able salon music.

A hundred years ago fhe best place for performers to be born was
Germany—the cradle of music as it was then styled by some jour-
nalists.  So it was that the managers of Rudolf Willmers deelared
him a native of Berlin, thus raising his stock with the musical pub-
lic. In reality, Willmers was the son of a Danish agriculturalist.
When sent to Germany for an cdueation, he took piano lessons
with the celebrated Hummel, and rose to fame in hix early twen-
ties. After a series of brilliant successes he went to Vienna and
ended his days in a Vienna asvium.

Is the designation “Negro” Quartet for Dvoiik’s String Quartet Op. 96, justified ?
It was commonly uscd for yecars, and then denounced as a misnomer. However,
there exists evidence that Dvoidk himself authorized the nickname. The footnote to
the printed program of a concert by the Kneisel Quartet at the St. Botolph Club in
Boston, on Jan. 7, 1894 (the Kneisel Quartet had given the world premiere six
days carlier), reads as follows: “This quartet is still in manuscript, and Dr. Dvofak
states that it, as well as his new symphony From the New World, is based on Negro
melodics.” . E. Krehbicl, in a brochure, published in New York in 1894, has
this to say: “The rhythmical construction of Dvefik’s Quartet Op. 96 plays a large
role in the songs, secular and religious, of the Negroes of our South. My in-
vestigations have disclosed that it is a pervasive element in African music.” On the
other hand, Philip Hale, reviewing the first performance of the wark in The Boston
Herald, punctlures the alleged association: “The themes are characteriztic of Ne-
gro temperament, which seems now in certain quarters to bhe regarded as synonymous
with American temperament. The Negroes encountered by Mr. Dvofik have a sin-
gular habit of whistling Scotch and Bohemian tunes.”

An item in a catalog of music books reads: “Onegin, Sigrid.
Biography of the mezzo-soprano, wife of the composer Eugene
Onegin.”” This sounds like the marriage of a refugee from Tchai-
kovsky’s opera, but hold vour laughter! FEugenc Onegin was a
bona fide psendonym of a Russian musician whose real name was
Lvov, and who was a grandnephew of Alexis Lvov, the author of
the Russian Czarist national anthem. Onegin was born in St
Petersburg in 1883, and died in Gexmany in 1919, Sigrid Onegin
married him in 1913,

—Nicolas Slonimsky
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PROFESSIONAL STEREO-MONAURAL
AM-FM TUNER KIT

MODEL PT-1 $8995

‘The 10-tube FM circuit features AFC as well as AGC,
An accurate tuning meter operates on both AM and FM
while a 3-position switch selects meter functions with-
out disturbing sterco or monaural listening, The 3-tube
front end is prawired and prealigned, and the entirec AM
circuit is on one printed circuit board for case of con-
struction: Shpg. Wt. 20 Ibs.

MODEL SP-2 {stereo)
o5 Shpo. Wt.
$56 15 |bs.

MDDEL SP-1 (monaural} ;

96 Savo‘
$37 13 1bs,
MODEL C-SP-1
(converts'SP~1 to SP-2)

a5, Shpy. WL
21 15 1bs.

STEREO EQUIPMENT CABINET KIT

MODEL SE-1 (center unit) $4 4995
Shpg, Wt. 162 Ias. (specify wood desired)

MODEL SC-1 (speaker enclosure) $3 9926 ¢ach

Shpg. Wi. 42 Ibs.(specify R. or L. also
wood desired)

Superbly designed cabinetry to house your complete sterco
system. Delivered with pre-cut panels to fit Heathkit AM-FM
tuner (PT-1), sterco preamplifier (SP-1 & 2) and record
changer (RP-3). Blank panels also supplied to cut out for any
other equipment you may now own. Adequate space is also
provided for tape deck, speakers, record storape and am-
plifiers. Specaker wings will hold Heathkit SS-2 or other
speaker units of similar size. Awvailable in 34" solid core
Philippine mahogany or sclect birch plywood suitable for
finish of your choice. Entire 1op features a shaped edge. Hard-
ware and trim are of brushed brass and geld finish. Rich tone
grille cloth is flccked in gold and black. Maximum overall
dimensions (all three picces); 8234" W. x 3614” H. x 20° D.

World's largest manufacturer of
electronic instruments in kit form

HEATH COMPANY

Benton Harbor 40, Michigan

|_i a subsidiary of Daystrom, Inc.
=7

MONAURAL-STEREO PREAMPLIFIER KIT
(TWO CHANNEL MIXER)

Complete control of your entire stereo system in one com-
pact package. Special "building block™ design ailows you to
purchase jnstrument in monaural version and add stereo or
second channcl later if desired. The SP-1 monaural pre-
amplificr featurcs six separate inputs with four input level
controls. A function selecctor switch on the SP-2 provides
two channel mixing as well as single or dual channgl monaural
and dual channcl sterco. A 20’ remote balance coatrol is
provided.
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HIGH FIDELITY RECORD CHANGER KIT
MODEL RP-3 $6 495

Every outstanding leature you could ask for in a record
changer is provided in the Heathkit RP-3, the most advanced
changer oo the market today. A unique turntable pause dur-
ing the change cycle saves wear and tear on your records by
eliminating grinding action caused by records dropping on a
rooving turntable or disc. Record groove and stylus wear are
also practically eliminated through proper weight disr-ributilon
and low pivot point friction of the tone arm, which minimizes
arm resonance and tracking error. Clean mechanical sim-
plicity and precision parts give you turntable performance
with the automatic convenience of a record changer. Flutter
and wow, a major problem with automatic changers, is held
1o less than 0,189, RMS. An automatic speed selector posi-
tion allows inteemixing 3314 and 45 RPM records regardless
of their sequence. Four specds provided: {6, 3314, 45 and 78
RPM. Other featurcs include RC filter uacross the power
switch preventing pop when turned off and muting switch to
prevent noise an automatic or manual change cycle, Changer
is supplied complete with GE-VR-I] cartridge with diamond
LP and sapphire 72 stylus, changer base, stylus pressure
gauge and 45 RPM spindle. Extremely casy to assemble. You
simply mount a few mechanical components and connect
the motor, switches and pickup leads, Shpg. Wt. 19 lbs,

Mode! RP-3-LP with MF-1 Pickup Cartridge $74.95

P Ta Sp o (W
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HIGH FIDELITY TAPE RECORDER KIT

Includes fape deck
MODEL TR-1A $99956 ;5cenbly, :reampﬂfier

(TE-1) and roll of tape.
The model TR-1A Tape Deck and Preamplifier, combination
provides all tke facilities you need for top gquality monaural
record fplayback with fast forward and rewind Funciions.
7Y and 334 1PS tape speeds are sclected by changing belt
drive. Flutter and wow are held to less than 0.35%;. Fre-
quency response at 7% IPS £2,0 db 50-10,000 CPS, at 3%
IPS £2.0 db 50-6,500 CPS. Features include NARTB play-
back equalization—separate record and playback gain con-
trols—cathode follower output and provision for mike or
line input. Signaltto-noise ratio is better than 45 db below
normal recording level with less than 1% total harmonic dis-
tortion. Complete instructions provided for casy assembly.
(Tape mechanism naot sold separately). Shpg. Wt. 24 1b.
Model TE-1 Tape Preamplifier sold separately if desired.
Shpg. Wt. 10 1bs. $39.95.

IT'S EASY . . . IT’'S FUN
And You Save Up To %
With Do-lt-Yourself Heathkits

Putling together your own Heathkit can be one of the most exciling
hobbles you ever enjoyed. Simple siep-by-step instruclions and large

pictoriel diagrams show you where every part goes. You can'l possi
by go wrong. No previous electronic or kit building experience is re-
quired. You’lt learn a fot about your equipment as you bulld i, and,
of course, you will experience the pride and satlsfaction of having
done It yourself,

HIGH FIDELITY AM TUNER KIT
MODEL BC-1A $2 625’

Designed especially for high fidelity applications this
AM tuner will give you reception close to FM. A
spcciabdetector is incorporated and the IF cjrcuils are
“broadbanded” for low signal distortion. Sensitivity
and sclectivity are excellent and quiet performance is
assured by high signal-to-noisc ratio. All tunable
components are prealigned. Your “*best buy” jn an
AM tupner. Shpg. Wt. 9 1bs. Sk g

RIGH FIDELITY FM TUNER KIT
MODEL FM-3A S2695

For noise and static-free sound reception, this EM

tuncr is your Icast expensive source of high fidelity

matental. Efficient circuit design features stablized

oscillator circuit to climinate drift after warm-up and

broadband IF circuits for full fidclity with high sensi-.
tivity. All tunable components are “prealigned and
front end is preassembled. Edge-illuminated siide rule

dial is clcarly marked and covers complete FM band,

from 88 to 108 me: Shpg, Wi, 8 Ibs.

HiFl REVIEW



¢ No Woodworking Experience Required
for Construction

& Ail Parts Precut and Predrilied
For Ease of Assembly

TRADITIONAL CONTEMPORARY
Model CE-1T Mehogany Model CE-1B Birch
Model CE-fM Mahogany

World’s largest manufacturer of
electronic instruments in kit form

HEATH COMPANY

Benton Harbor, 40, Michigan

ﬂ@bsld/ary of Daystrom, Inc.
AT ey
. F. (S N t

f
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SUNIVERSAL' HI-FI 12 WATT
AMPLIFIER KIT

MODEL UA-1 $2195

Ideal for stereo or monaural applications. Tcamed
with the Heathkit WA-P2 preamplifier, the UA-1 pro-
vides an economical starting point for a hi-fi system.
In sterec applications two UA-1's may be used along
with the Heathkit $P-2, or your present system may
be converted to stereo by adding the UA-!. Harmonic
distortion is less than 29 from 20 to 20,000 CPS at
full 12 watt output. “On-off*’ switch located on chassis
and an octal plug is also provided to connect pre-
amplifier for remote coutrol operation. Shpg. Wi
13 tbs.

Apri 1959

CHAIRSIDE
MODEL CE-1

ENCLOSURE KIT

$ ¥:1:3 (Specify: model and wood:
$4.395 cach dasired when ortigring.)

Your complete hi-fl system i right at yourfingertips with
this handsomely siyled ehairside enclosure. In addition fo
its convenience-and utifity it:will complement-your living,
room furnishings with fts striking design in either tradi
tional or-contemporary models. Designed for maximum

flexibility and
appearance, this

compactness copsistent with attragtive
enclasureisintended to house the Heathkit-

AM and FM tuners (BC-1A and FM-3A) and the WA-P2
preamplificr, along with the RP-3 or majority of record

changers which

will fit jn the space provided, Well ven-

tilated space is provided in the rear of the englosure for
any of the Heathkit amplifiers designed to operate with
the WA.P2. The tilt-out shelf can be installed on either

right or left sid

¢ as desired during construction, and a

lift-top lid in front can aiso be reversed.-Bath tuncrs may

be installed- in
Front of changer

tiltaout shelf, with preamp mounted in:
... . or tuner and preamp combined with

other tuner in changer area. Overall dimensions are 18
W. x 24” H. x 354 D. Changer compartment measures
1734 L. x 16" W. x 9%" D. All parts are precut and pre-

drilled for easy

assembly. The Contemporary cabinet is

available in either mahogany or birch, and the Traditional

‘Gabinct is available in mahogany suitable for the finish

of your choice. All hardware supplied, Shpg. Wt 46:]1bsi

*“BOOKSHELF’* HI-Fi 12 WATT
AMPLIFIER KIT

MODEL EA-2
An amplifier an

s289s

d preamplificr in one compact unit, the

EA-2 has more than enough power for the average home
hi-ft system and provides full range frequency response
from 20 to 20,000 CPS within +1 &b, with lcss than 2%
harmonic distorition at full power over the cntire range.
RIAA eqaalization, separate bass and treble controls and
hum balance control are featured. An outstanding per-
z¢ and, price. Shpg. Wt. 15 1bs.

former for the si

SEXTRA PERFORMANCE' 55 WATT HI-F|
AMPLIFIER KIT :

MODEL W7-M

$5495

This hi-fi amplifier represents a remnarkable value af less

than a dotlar a

watt, Full audio output and maximum

damping is a true 55 watts from 20 to 20,000°CPS with
fess than 2% total harmonic distostion throughout the
catire audio range. Features incfude level control and

“on-off”* switch

fight on the chassis, plus provision for

remote control. Pilot light on chassis. Modern; functional
design. Shpa. Wt. 28 1bs,

“MASTER CONTROL’! PREAMPLIFIER KIT
MODEL WA-P2 $1975

All the controls you need to mastef a complete high
fdelity home musicsystem areincorporated in this versatile
instrament. Featuring five switch-selected dnputs, cach
with level control. Provides tape recorder and cathodes
follower outputs. Full frequency response is obtained
within <[5 db from i5 to 35,000 CPS and will do full
justice 16 the finest available program sources. Equaliza-

tion is provided
Dimensions are
T 1bs.

for LP, RTAA, AES-and early 78 records.
2% L. x 3%” H.x S%" D. Shpg. Wt

=i
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HEATHKIT

“HEAVY DUTY" 70 WATT HI-FI AMPLIFIER KIT
MODEL We-M $10995

For real rugged duty called for by advance hi-fi systems or
P.A. networks, this high powered amplificr more than fills
the bill. Silicon-diode rectifiers are used Lo assure long life
and a heavy duly transformer gives you extremely good
power supply regulation. Variable damping control provides
optimum performance with any speaker system. Quick
change plug sclects 4, 8 and 16 ohm or 70 volt output and the
correct fecdback resistance. Frequency response at | watt
is £1 db from 5 €PS to 80 kc with controlled HF rolloff
above 100 kc. At 70 watts output harmonic distortion is be-
low 2%, 20 to 20.000 CPS and IM distortion below 1% 60
and 6,000 CPS. Hum and poisc 88 db beJow full quiput.
Shpg. Wi, 52 lbs.

YOU'RE NEVER OUT OF DATE WITH HEATHKITS

Heathkit hi-fl sysltems are designed for maximum flexibilily. Simpfe
converslon from basic te complex systems or from monaural (o
slereo s easily accomplished by adding lo already existing units.
Heathkit enginzering skill is your guarantee against obsolescence.
Expand your hi-fI as your budget permils . . . and, if you like, spread
the paymenls aver easy monlhly instalimenls with the Healh Time
Paymenl Plan,

GENERAL-PURPOSE 20 WATT AMPLIFIER KIT
MODEL A9-C $3550

The model A9-C combines a preamplifier, main amplifier add
power supply all on one chassis, providing a compact unit to
fill the need for a good amplifier with a moderate cash in-
vestment. Features four separatc switch-selected inputs.
Separate bass and teeble tone controfs oifer 15 db boost and
cut. Covers 20 to 20,000 CPS within 1 db. A fin¢ unit with
which to start your own hi-fi system. Shpg. Wt. 23 Ibs.

“ADVANCE DESIGN’ 25 WATT HI-F)
AMPLIFIER KIT

MODEL W5-M $5975

Enjoy the distortion-free high fidelity sound reproduc-
tion from this outstanding hi-fi amplifier. The W5-M
incorporates advanced design features for the super
critical listener. Features include specially designed
Peerless output transformer and KTG66 tubes. The cir-
cuit is rated at 25 watls and will follow instantanzous
power peaks of a full orchestra up to 42 watts, A
“tweeter saver™ suppresscs high frequency oscillation
and a unique balancing circuit facilitates adjusiment
of output tubes. Frequency response is =1 db from 5
to 160,000 CPS at 1 watt and within %2 db 20 to
20,000 CPS at full 25 watls output. Harmonic distor-
tion is less than 1% at 25 watts and TM distortion is
19 at 20 waltts (60 and 3,000 CPS, 4:1). Hum and
noise are 99 db below 25 watts for truly quict pecs
formance. Shpg. Wt. 31 lbs.

20 WATT HI-FI AMPLIFIER KIT
MODEL W4-AM $3975

This top quality amplifier offers you full fidelity at
minimum cost. Features extended frequency response,
low distortion and low hum level. Harmonic distor-
tion is less than 1.5% and IM distortion is bclow
2.7% at full 20 watt outpul. Frcquency response
extends from 10 CPS to 100,000 CPS within 1 db
at 1 watt. Output transformer tapped at 4, 8 and 16
ohms. Easy to build and a pleasure to use. Shpg.
Wt. 28 lbs.

ELECTRONIC CROSSOVER KIT
MODEL X0-1 $1895

This unique instrument scparates high and low [requencics
and feeds them through two amplifiers to scparate speakers.
It is located ahead of the main amplificrs, thus, virtually
climinating I M distortion and matching problems. Crossover
frequencics for each channel arc at £00, 200, 460, 700, 200,
2,000 and 3,500 CPS. This unit ¢liminates the need for con-
ventional crossover circuits and provides amazing versatility
at low cost. A unique answer to frequency division problems.
Shpg. Wt. 6 lbs. "

HiF1 REvVIEW



"BASIC RANGE' HI-FI SPEAKER
SYSTEM KIT

MODEL 55-2 $3995

Legs optional extra. $4.95

Qutstanding performance at modest cost make
this speaker system a spectacular buy for any hi-fi
enthusiast. The specially designed enclosure and
high qulaity 8° mid-range woofcr and compression-
type tweeter cover the frequency range of S0 to
12,000 CPS.:Crossover circuit is buiit in with dal-
ance control. Impedance is 16 ochms, power rating
25 watts. Cabinet is constructed of veneer-surfaced
furniture-grade 34* plywood suitable for light or
dark finish. Shpg. Wt, 26 Ibs.

“RANGE EXTENDING™ Hi-Fi
SPEAKER SYSTEM KiT

MODEL SS-1B $9§9#®e5

Not a complete speaker system in itsclf, the SS-1B
is designed 1o extend the range of the basic $§-2
(or 85-1) specaker system. Employs a 15° waofer
and a super tweeter to
extend overail response
from 35 to 16,000 CPS
+ 5db. Crossover circuit
is built-in with balance
control. Impedance is 16
ohms, power rating 38
watts. Constructed of
34" veneer-surfaced ply-
wood suitable for light
or dark finish. All parts
precut and predrilled for
easy assembly. Shpg.
Wt. 80 lbs.

NEW! “DOWN-TO-EARTH"’ [
High-Fidelity Book

The “HOW AND WHY OF HIGH Fi-
OELITY", by Milton Sleeper explains
what high fldellty ts, and how you can
select and plan your own system.
This liberatly-illustrated 48-page book
tells you the hi-fi story without fancy
technical jargon or high-sounding
terminology. 25¢.

SEND FOR FREE CATALOG

Write today for free catalog describing
over 100 easy-to-bulild kits In hi-fi—
test—marine and amateur radio fields.
Complete specifications, schematics,
and detalled information to help you
n your selectlon.

APRIL 1959

far parce! post—express

ploneer In
Ido-tt-yourself”
electronlcs

|
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-
“LEGATO' HI-FI SPEAKER SYSTEM KIT
MODEL HH-1 $29995

Words cannot describe the true magnificence of the “Legato™
speaker systenr . . . it's simply the necarest thing to perfection in
reproduced sound yet develeped. Perfect balance, precise phasing,
and adequate driver design sll combine to produce startling real-
ism long sought after by the hi-fi perfectionist. Two 157 Altec
Lansing low frequency drivers and a specially desigoed expenential
horn with high frequency driver cover 25 to 20,000 CPS. A unique
crossover network is built in. Impedance is 16 ohms, power rating
50 watts. Cabinet is constructed of 34* vencer-surfuced plywood
in cither African mahogany or imported white birch suitable for
the finish of your choice. All parts are precut and predrilled for
casy assembly. Shpg. Wt. 195 Ibs.

DIAMOND SPEEDWINDER KIT

STYLUS HI-Fl * MODEL Sw-1 $2405
CARTRIDGE Rewind tape and film at the'rate of
MODEL MF-1 1200’ in 40 seconds. Saves wear on
tape and recorder. Handles up to
$2695 10%3” tape reels and 8007 recls of
. Bor 16 millimeterfilm. Iacorporates
;‘;ﬁ’:;ﬁ,{ﬁ,"t‘;,‘;ﬁ;?,‘ automatic shutoff and braking de-

and enjoy the fullest
fidelity your library
of LP's has to offén
Designed to Heath
specifications to offer
you one of the finest
cartridges availahle
today. Nominally flat
response from 20 to
20,000 CPS. Shpg.
Wi. 1 1b.

vice. Shpg. Wt, 12 lbs. -

[I a éébs/dlary of Daystrom, Inc.
O Please send the Free Heathkit catalog

0O Enclosed is 25¢ for the Hi-Fi book.

Enclosed find $........
Please enclosa postage

name

orders are shipped do-
livery charges collect.

All

Harbor, Mich. A 20%; 6o«

rices F.0,B. Benton

address

posit i5 reguired on afl
€.0.D. orders. Pricos

subject to change with-
out nolice.

city & state

QUANTITY

ITEM MODEL NO.

PRICE
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LARRY ELGART «atr the CONTROL CON-
SOLE of his RECORDING STUDIO

(Note the AR-1 monitor
loudspeakers, in stereo)

LARRY ELGART. RCA VICTOR RECORDING ARTIST

O ne of the most exacting jobs for a speaker system is that of studio monitor
in recording and broadcast work. Technical decisions must be made

on the basis of the sound coming from these speakers, which will affect,

for good or for ill.-the quality of a record master or FM broadcast.

AR acoustic suspension speaker systems, although designed primarily
for the home, ate widely employed in professionai laboratories and studios.
Below is a partial list of companies using AR speakers {all models)

as studio monitors:

Dawn Records

Elektra Records
Maslercroft Record Ploting
Canterbury Racords
Raleigh Records

Concért Network .:"oﬁon.'{"
WBECN, WNCN,
WHCN, WXCN

Concertapes—Concertdise
GBH . _—
PFM ] £
WXHR
Counterpoint Recordings
{formerly-Esoteric Records)
Magnetic Recorder ond Reproducer
Dubbings )

AR speaker systems, complete with enclosures—~the AR-1, AR-2,
and AR-3—are priced from $89 to $225. Literature Is -available

far the asking.

Pept. R

ACOUSTIC RESEARCH, INC. 23 Thorndike Street. Cambridge 41, Mass.
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“The Gershwin Years,” by Edwavd
Jablonski and lawrence D. Stewart,
with an Introduction by Carl VYan
Vechten, The story of George and Ira
Gershwin. Pablished by Doubleday and
Company, Inc., Garden City, New York.
313 pages. 86.95.

A significant contribution to the obsery:
ance of George Gershwin’s sixtieth hirth-
day has heen the publication of this dual
biography. Carl Van Vechten in his Intro-
duction points out that Jaklonski's original
conception for the memorial volume was far
more wmodest than the end result. The ex-
pansion and development of the book from
its more unpretentious conception was die
mostly to the interest and subsequent aid
of Ira Gershwin and Jablonski’s callabo-
rator. Lawrence D. Stewari.

The book is most impressive in content
and format, The chapters are divided chron-
ologically by the years encompassing Gersh-
win's life. ‘There is u cataloged listing of
their works {again by chronclogical yecar of
composition), a list of illustrations, and a
helpful final index.

Striking and memory-evoking are the
profuse illustrations found on almost every
page, including the reproduction of orig-
inal drawings and sketches by both George
and Ira. The book opens on two self-carica-
tures by the brothers and closes with
their respective self-portraits done in nils,
Other illustrations range from reproductions
of original Gershwin music manuscripts
through personal letters to numerous pice
turcs of the personalities, musicals and no-
tion pictures that represgnt the legendary
Twenties and Thirties.

The story opens with Yhe arrival of Morris
Gershovitz, a St. Petersburg {Russia) citi-
zen, in the New York City harbor. With his
marriage to Rose Bruskin, on July 21, 1895,
begins the fascinating, absorbing and emi-
nently readable biography of the two hroth.
ers and the world about thenm.

The two small paragraphs devoted at the
end to George’s death, at 38, are wholly free
of false eulogizing. This leads to a definitely
upheat Epilogue which demonsirates the
scemingly permanent affection the Gersh-
win brothers’ words and music have en-
gendered in people of all nationalities. Can
a sincerer compliment be paid to the ex-
tapt Gershwin and a more ftling ribate
honor the great George? —rhw

“Alee Templeton’s Music Boxes”—
by Alce Templeton as told to Rachael
Baumel., Pablished by Wilfred Funk,
Inc., 135 East 24th Street, New York
10, N. Y. 164 pages. 83.95.

(Continued on page 34)
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Ralph Bellamy, starring in “Sunrise At Campobellc”, listens to sterco on his Collaro changer and Goodmans Triaxonal Speaker System.

COllar O—your S llent partner for Stereo

Silence is the requirement — and silent performance is
what you get when vou select the new Collaro sterco
changer for your sterco system. Collaro engineers have
designed the high fidelity changer precision-engineered
to meet stereo’s rigid guality demands. Collaro’s silent
operation assures flawless reproduction of the exciting new
stereo records every time. Here is why Collaro is your
best buy.

Five-terminal plug-in head: Exclusive with Collaro.
Provides two completely independent circuits thus guar-
anteeing the ultimate in noise-reduction circuitry.

Transcription-iype tone arm: Another Collaro exclu-
sive, As records pile up on a changer, tracking pressure
tends to increase. Result may be damage to records or
sensitive stereo cartridge. This can’t happen with Collaxo’s
counter-balanced arm, wbich varies less than 1 gram in
pressure between the top and bottem of a stack of records,
The arm accepts any standard stereo or monaural cartridge.

Velocity trip mechanism: Unique design of this sensi-
tive mechanism insures that the Collaro changer will trip
at extraordinarily light tracking pressures —a require.
ment of many stereo cartridges.

Aerin 1959

New Collaro changers include alf of the best features which
have made Collare the largest manufacturer of record
changers in the world — as well as important new features
vital {or superb stereo as well as monaural performance.
There are three Collaro changers: The Conquest, $38.50;
The Coronation, $42.50 and The Continental {illus-
trated ), $49.50.

For full information on the new Collaro slereo changers,
write to Dept. MR-4, Rockbar Corp., Mamaroneck. N. Y.

L]

American sales representative for Collaro Ltd. and other fine companies, nc-7
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AT LAST: |

'

a mike tha';f’;ives
you professional

quality at a

real budget price!

/  Sonotone
\« CERAMIKE

Model CM-10

Replace your old tape recorder mike with this new baby
from Sonotone! Ceramike is impervious to a wide range of
temperature and humidity changes without essential varia-
tion in performance, Sturdy, one-piece case is die cast, has
satin chrome finish. Matching table stand available with
standard %" No. 27 thread, for floor stand mounting.

L-9h e
=1 SPECIFICATIONS

Transgucer ., ., . Ceramic element mounted in shock-
proof rubber.
Frequency respanse . , ., 50 to 13,000 cycles flat within plus or
S minus 2 db.
Sensitivity . . . . 62 ob below 1.0 volt per microbar,

Damping . . .. Perforated metal grid.

Connections . .. . 7 feet of shielded cable with phone plug.
List price .. .. $19.50

Sonotone.:

Electronie Applications Division, Dept. PTT-49
ELMSFORD, NEW YORK
In Coanada, contact Atlas Radio Corp., Ltd., Toronto

Leading makers-of fine ceramic cartridges, speakers, microphones, tape heads, electron tubes,

34

(Continued jrom page 32)

The phonograph, the ubiquitous “music
hox” of our time, achieved a unique com-
bination of human and mechanical elements
that permit the sound of an actual human
performance 1o emerge from a machine.
This marriage of man and machine, in con-
Irast to many others, turned out happily and
begat powerful new dimensions of musical
communication. But as the phonograph
swept over the musical scene of our age, it
flung. to oblivion the purely mechanical
“music automats” of yestervear. Distinclive
music hoxes of the past, whose craftsman-
ship and repertoire transcend the category of
cheap souvenirs, have become the province
of dedicated vollectors, among whom Alec
Templeton, the popular pianist. holds high
renown,

In this book. he 1akes the reader on an
informal tour of his Connecticut house,
describing the various music boxes, their
tunes, foibles. history, and the often amus-
ing or adventurous circumstances of their
acquisilion. Strictly non-technical, both
from a mechanical and a historical view-
point, the narrative often strays into per-
sonal reminiscence of no immediate bearing
on the music boxes 1hemselves.

If Templeton wishes to include a bit of
rather chatty autohiography during this
“guided tour” of the collection, most read-
ers will gladly bear with him, for the per-
sonality emeérging from these memoirs is
pleasant and kindly.

Being blind., Templeton has *furnished
his home witl: sounds,” much as sighted
people would add visual decor. His sound-
filled house contains two pianos, a vast
array of hells, seventeen chiming clocks, an
aneient Irish harp, a zither, hagpipes, a
virtuoso canary, and about 125 music boxes.
The seventeen clocks are set either ahead or
back so that their chiming is staggared
through each hour much to the discomfiture
of overnight guests. Telling time, of course,
is impossible.

As for the music boxes, they range from
beautifully crafted miniatures to wardrobe
size 8-foot monsters whose thunderous so-
norities belie the popular notion that all
music boxes tinkle. Some of these music
hoxes do tricks direetly reminiscent of 1o-
day's record-players. A huge box known as
The Polyphon swings into action in re-
spouge to a nickel dropped in the slot—a
¢langorous forerunner of the juke box. An-
other music box switches perforated discs
in the manner of 2 modern record changer.

Templeton’s own reason for his hobby:
“I love music boxes for their very special
tone, but chielly hecause they draw me
gently and inescapably into the past. 1
find these sound reproductions from the
past comforting and reassuring in a world
that contains almost too much of cverything
except calmmess and beauty.”

It is a pity that Mrs. Baumel's writing
is not sufficiently evocative of the fligree
charm inherent in her subject. One might
also wish for more illustrations. -——hhi

HIF1 REVIEW
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, | reasons’ '»

why

L Shatterproof plastic con:
tainer for permanent
protection against dirt,
dust, abuse. Vertical
storage eliminates reel
warpage and ‘“Wow."
Easy access, flip of finger
opens case—tape rolls forward.

Exclusive V-slot, seif
threading Selection Finder with
large write-on _ 2
surface for
notations. f
Fumble-proof |
V-stot permits I

Unique
Sonoramic jiffy-quick
indexing threading.
system on Easy-to-read — = LB

Selection Finder
numbers permanently moulded into
reel. Aligns with tape-time ruler.

colorful
pressure
sensitive

labels is
included in

S e . every package.
Applies quickly to front and side of
container—permits you to keep
typewritten tabs on all recordings.

Sonoramic offers music lovers
and sound enthusiasts
the ultimate in brilliant
reproduction. For magnificent depth,
unsurpassed sensitivity and rich
startiing realism, insist upon the best—
insist upon Sonoramic
professional recording tape:

) Wy
= ‘ FRE E Sonoramic Tape-Time
rufer. Gives you footage
and recording time
on reel. Write Dept. M-2

Y LY
i5s¥eino afinamdios CORPORATION,
Zdhasn” LODI, NEW JERSEY

APRIL 1959 35



STEREO R

AND experts
MONAURAL
say..,

in HI-FI
the best buys are

World-famous
EICO advantages
guarantee your complete satisfaction:

e Advanced engineering ¢ Finest quality components
‘‘Beginner-Tested,'" easy step-by-step instructions

o LIFETIME service & calibration guarantee

¢ IN STOCK — Compare, then take home any EICO

equipment—right "‘off the shelf''—from 1900 neighbor-

hood EICO dealers.

FM Tuner HFTS0

Bookshelt
Monaural Integrated Amplifiersi speakﬁ:‘ssl”tem
$0, 30, 20, and 12-Watt

{usé 2 for Stereo)

.Speaket Sy's!em HFS2

Monaural Préamphitiess: 397 N 8 19%4" W x 11347 D
HF65, HF61

{stack 2 for Stereo)

- o Teecwa - vivins

Monaural Power Ampilfiers:
60, 50, 35, 30, 22 and 14-Watt
{vse 2-far Stereo)

‘Over 1 MILLION EICO instruments in use throughout the world.
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NEW STEREOPHONIC EQUIPMENT
HFeS: Stereo Dual Preamplifier is a complete stereo con-
trol system in “low silhouette” design ‘adaptable to any
type of installation. Selecls, preampilfies, controls any

stereo source—tape, discs, broadcasts. Superb variable

crossover, feadback tone controls driven by feedback
amplifier palrs in each channel. Distortion borders an
unmeasurable even at high output levels. Separate lo-
Jevel input in each channel for mag. phono, tape head,
mike. Separale hi-level inputs for AM & FM tuners & M
Multipfex. One each auxiliary A & B Input in each channel.
independent level, bass & treble controls in each channel
may be operated together with built-in clulch, Switched-
in loudness compensatar. Function Selector permits hear-
lng each stereo channel Individually, and reversing them:
also use of unit for stereo or monophonic play. Full-wave
rectifier tube power supply. 5-12AX7/ECC83, 1-6X4. Works
with any high.quality stereo power amplifier such as
EICO HF86, or any 2 high-quality mono power amplifiers
such as EICO HF14, HF22, HF30, HF3S, HF50, HFEO.
MExtreme flexibility . . , a bargain” — HI-FI REVIEW,
Kit $39.95, Wired $64.95. Includes cover.

HF86: Stergo TDual Power Amplifier for use with HF85
above or any good self-powered siereo preamp. Identical
Williamson-type push-pull EL84 power amplifiers, con-
servatively rated at 14w, may be operated in parallel to
delfver 28W (or non-stereo use. Either Inpul can be made
common for both amplifiers by Service Selector switch.
Voltage amplifier & split-load phase inverter circuitry
feature EICO-developed 12D0W7 audio tube for significantly
better performance. Kit $43.95. Wired $74.95.

HF81: Stereo OQual Amplifier-Preamplifier selects, ampii-
fies & controls any stereo source — tape, discs, broad-
casts—& feeds it thru self-contained dual 14W amplifiers
{0 a pair of speakers. Monophonically: 28 watts for your
speakers; complete stereo preamp, Ganged level controls,
separate focus (balance) control, independent fuli-range
bass & trebie controls for each channel. Identical Willtam-
san-lype. push-pull £L84 power amplifiers, excellent out-
put transformers. ““Service Selector’’ switch permits one
preamp-cont:ol section 10 drive the internal power ampli-
flers while other preamp-control section is left free to
drive vour existing external amplifler. “'Excellent’’ —
SATURDAY REVIEW; HI-F) MUSIC AT HOME. *‘Outstand.
ing quality . . . extremely versatile” - RADIO & TV NEWS
LAB-TESTED. Kit $69.95. Wired $109.95. Includes ctover,
MONG PREAMPLIFIERS (stack 2 for Stereo) HF-65: superb
new design, Inputs for tape head, microphone. mag-
phono cartrider & hi-level sources. |M distortion 0.04%
@ 2V out. Aftractive "low silhouette' design. HF654
Kit $29.95. Wired $44.95. HFE5 (with power supply) Kit
$31.95. Wired $49.95.

MONO POWER AMPLIFIERS
{use 2 for STEREQ)

HFGO (60W), HFS0 (50W), HF35 (35wW). HF30 (30W), HF22
(22W), HF14 (14W): from Kit $23.50. Wired $41.50.

MONQ INTEGRATED AMPLIFIERS

(use 2 for STEREQO)

HF52 (50W), HF32 (30W), RF20 (20W), HF12 (12W): from

Kit $34.95, Wired $57.95.

SPEAKER SYSTEMS (use 2 for STEREQ)

HFS2: Natural bass 30-200 cps via slot-loaded 12-ft, split

conical bass horn. Middies & lower highs: front radlation

from 814" edge-damped cone. Distartionless soike-shaped

super-tweeter radiates omni-directionallv. Flat 45.20,000

cps. useful 30-40,000 cps. 16 ohms, HWD 38, 154",

1144, “Eminently musical’'—Holt, HIGH FIDELITY. “*Fine

for stereo” —MODERN HI.FI. Completely factory-built:
Mahogany or Walnut, $139.95; Blonde, $144.95.

HFS1: Bookshelf Speaker System, complete with factory-
built cabinet, Jensen 8“ woofer, matching Jensen com-
pression-driver exponential horn tweeler. Smooth clean
bass; crisp extended highs, 70-12,000 cps range.
Capacity 25 w, 8 ohms., BWD: 117 x 23" x 9", Wiring
time 15 min. Price $39.95.

FM TUNER HFT90: Surpasses wired tuners up to 3X its
cost. For the flest time, makes practical even for the
ngvice the building of an FM tuner kit equal to really good
factory-wired units. No alignment instruments needed.
Pre-wired, pre-aligned temperature-compensated ““front
end" is drift-free — eliminates need for AFC. Precision
“eye-{ronic” DM-70 traveling tuning indicator. suppfied
pre-wired, contracts at exact center of each FM channel.
Pre.aligned IF coils. Sensitivity 6X that of other kit
tuners: 1.5 uv for 20 db quieting, 2.5 uv for 3D db quiet-
ing, full limiting from 25 uv. IF bandwidth 260 kc at 6
db points. Frequency response uniform 20-20,000 ¢ps
%+ 1 db. Cathade-follower & Multiplex outputs. Flywheel
tuning, automatic gain control, stabillzed low imiting
threshoid for excellent performance trom weaker signals,
broad-band ratio detector for improved caplure ratlo &
easier tuning, full-wave rectifier & heavy fiitering, very
fow distartion. *'One of the hest buys you can get in
high tidelity Xits’’—AUDIOCRAFT Kit Report. Kit $39.95°,
Wiced $65.95¢. Cover $3.95, "Less Cover, F.E.T, incl.

NEW AM TUNER HFY94: Matches HFT90. Sclects *hi-fi*
wide (20c — 9ke @ —3 db) or weak-station narrow
{20c — 5ke @ —3 db) bandpass. Tuned RF stage for high
selectivily & sensitivity; precision '‘eye-tronic” tuning.
Built-in ferrite logp, preatigned RF & tF colls. Sensitivity
3 uv @ 30% mod. for 1.0 V out, 20 db S/N. Very low
nolse & distortion. High-Q 10 ke whistle filter.
Kit $39.95. Wired $69.95, incl, Cover & F.E.T.

EICO, 33:00 Northert Bivd.. L1.C, }. N.¥: HR-4

| sHow ME HOW TO SAVE 50% on 65 '
| models of top-quality:
[J Hi-Fi 7] Test instruments [J "‘Ham’ Gear ,
| Send FREE catalog & name of neighbor-
hood EICO dealer, I
I Havg -
AT G e e s o Ty l
L CITY. ... - e ZONE Py T ) SRR

HiFI REVIEwW

>

1, N.

3300 N. Blvd,, L. I.C.

Inc.

Copyright 1958 by Electranic Insie. Co.,

Add 5% in the West.
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Is “good music” just a password for convention?

diséussion/HENRY PLEASANTS

HAT is good music?

Obviously, the question may be apswered in many
ways,

Many of us think of what we like as good. just as we think
of what we do not like as bad. This is as it should he—or as
it must inevitably bz, since few of us would casually admit to
poor taste.

But this is rather the kind of answer we expect from people
who have given some critical thought to their enjoyment of
music and have achieved some independence in the formation
of their opinions. For most people. probahly, good music
means classical music.

Certainly this is what is meant when critjics and educators
complain that radio and television do not give enough time
to good music.

The term “good music” is accepted as referring to the
masterpieces and minor masterpieces of the Eurnpean litera-
ture. to operas and oratorios, to music written for the sym-
phony orchestra, to chamber music and choral musije. to con-
certos, sonatas, arias and Lieder. As commonly used and
commonly understood. it is a synonvm for classical music,
the latter term denoting the whole range of Furopean music
and other music written within the technical and esthetic
frame of reference of the European idiom and tradition.

Opposed to “good music” is “popular musie,” nowuadays
largely American, or of American derivation. The term is
applied to anything from The Ballad of Devy Crockett and
Doggie in the Window to Charlie Parker and Gerry Mul-
ligan. The general assumption is that “popular music” is
inferior to “good music.”

The latter is regarded as music for discriminating listeners
of more than average musical experienee, education and
Aenrin 1959

sophiztication, “Popular music™ is regarded as music for the
unreflecting multitude. for the intellectually lazy and emn-
tionally insensitive, for people who listen for easy, unthinking
pleasure rather than for edification and enlightenment. In-
cluded in the “popular” category are dance music of all
kinds. commercial ballads. sweet bands, swing bands, com-
bos, show tunes. country and western music, rhythm and
blues, and jazz. Obviouslv. the jazzman does not concur in
this categorization as far as jazz is concerned. But I am
speaking of general assmmptions.

It is not difficult 10 see how this came about. Within the
space of a few hundred vears Europe produced an unprece-
dented literatnre of good music. Until the end of the first
quarter of this century the use of “good music™ as a generic
term meaning Europeas: art music was prabably justified. No
other area had produced anything of comparable quality, at
Jeast in the western world, and the best of what was produced
elsewhere was based upon Enropean models,

Buwt things have changed in the past thirty years. American
popular music has produced too much that is good, and “good
music” not enough. Even the majority of “good music” critics
will concede that little of what has been added to their litera-
ture since the First World War has been conspicuously good,
and some of them will agree that much of what has been con-
tributed to “popular music” has been very goad indeed.

The conflict is reconciled for the “good music” critic by the
assumption, generally aceepted in the music world, including
the curious world of jaxzz, that what is involved are two en-
tirely separate. non-competing types of music, the superiority
of “good.” or “classical” music being unquestioned.

The assumption is reasonable only if we think of “goud
music” in terms of the best Enropean music of the eight-
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eenth and nineteenth centuries. It is absurd when applied to
the total body of European music. And it is absurd when
applied to contemporary composition in the European tradi-
tion. Evolution has rendered the terminology obsolete. It no
longer accords with the critical facts.

It is not simply that -generic terms have taken on qualita-

tive associations. This is inevitable and, under normal eir.

cumstances, a helpful convenience. But the present circum-
stances in the world of music are not normal. Evolution is in
ferment. The qualitative associations of our terminology are
no Jonger either adequate or accurate. This inhibits objective
critical evaluation. Certain qualities have become associated
with, certain terms, and the association persists in the face of
contradictions, inconsistencies and obsolescence.

As things now stand, a piece by Duke Ellington is admitted
to be good, but it is not thought of as “good music.” A piece
by Stravinsky may be admitted to be bad, but this does not
lead to the conclusion that the Duke’s piece may be better
than Stravinsky's, for the latter -writes “good music” -and
Duke Ellington does not, Terminology effects the rescue.

A lovely example of this was afforded by Paul Henry Lang
in a discussion of. Porgy and Bess in his Sunday column of
January 29, 1956, in the Herald Tribune. Lang was deplor-
ing the “fact that Porgy end Bess is_widely accepted by
laymen at home and sbroad as an example of American
music. Foreign audiences, he wrote, are given to understand
that Gershwin represents our musical art in the sense that
Milhaud represents France’s or Vaughan Williams England’s.

“No one carn deny,”-he continued, “Gershwin’s very reat
gifts, nor does anybody admit in public -‘the limitations of
these gifts and the fact that his music is exceptionally high
quality Broadway show music rather than ‘serious art.’ .
The very fact that we use the rather silly-sounding term
‘serious’ or ‘classical’ music indicates that we do ackmowl-
edge the existence of some difference, and that we somehow

assign a higher anlistic value to, say, 2 symphony by Riegger

or Piston than to, say, Rhapsody in Blue, or Showboaz.”

Unfortunately, it does. A classification horn of quality
retains a qualitative implication for anything now written
ander its emblem. A symphony by Riegger or Piston is better
than a suite by Ellington or Gérshwin simply because it is—
a symphony! The classical composer qualifies for respecta-
bility and status the moment he writes the magic word “sym-
phony” at the top of his score.

How patemtly ridiculous this reverence for terminology is
may be seen from a casual review of the varieties of quality to
be found in -each of the main classifications or categories—
¢all them “classical” and “popular.” Within the body of
classical music you may find everything from treacle to
sub,llnuty, from Grieg’s Ick liebe dich to the Mass in B
3s

n roll to Louis Armstrong,

Minor. Similarly with “popular music.” It offers, in the gen-
erally accepted terminology, everything from The Yellow
Rose of Texas through sweet band and swing band and rock
Tatum, and the Modern Jaz
Quartet.

The variety of quahty in each category is rivaled only by
the variety of popularity. The classical music community
blunts the implications of the popularity of much of its litera-
ture by recourse to the term “semi-classical.” This suffices
for such composers as Suppé, Auber, Delibes, Offenbach, Le-
har, Milloecker, Johann Swauss, Lanner, Benatzky, Friml, and
Herbert. But other names that appear on “pops” pregrams
are Haydn, Mozart, Beethoven, Rossini, Schubert, Berlioz,
Donizetti, Mendelssohn, Verdi, Wagner, Gounod, Saint-Saéns,
Massenet, Brahms, Schumann, Puccini, Mascagni, Richard
Strauss, Debussy, Ravel and Stravinsky. They may mnot be
represented by their most imposing works, but there they are,
composers of incontestably popular music.

We are thus confronted, not with one confusion, but with
many. To speak of jazz, for instance, as “popular music” is
to overlook the fact that a considerable element among the
jazz andience tends to look askance at any jazz that achieves
a popularity equivalent to, say, the Moonlight Sonata. A
good deal of relatively successful jazz is less popular than
the most popular classical music. One may compound the
confusion by adding that a lot of classical music has been
written with a distinetly commercial objective and that most
“commercial music,” either European or American, has never
achieved popularity.

The first step toward resolving these confusions is to recog-
nize that classification is no guarantee of guality, however
much a given term may have a qualitative association. Pop-
ularity does not exclude quality, nor does quality exclude
popularity. Music written with the humblest objective and
the humblest means may be sublime, and music written with
the sublimest objective may be the utterest trash. Nothing in
Also sprack Zorathustra, for instance, can match the sub-
limity of the Londonderry Air. Much “popular music” has
been good, even judged by the most exacting standards, and
much “geod music” has been popular even in terms of & mass
andience. Generally speaking, that which lasts is likely to

{Continued on page 87)
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After winter’s intensive use, is your equipment
still operating as well as it did last fall? Do you have
a nagging feeling of dissatisfaction? If so, these check

questions will help

Few audiophiles are “permanently” satisfied with their equipment. Occasionally, such dissatis-
faction is justified—partly as a result of normal deterioration, partly because one item just doesn’t
work as it should. A weak link is not too difficult to uncover. It may need replacement or repair.
Here are thirteen questions that will help verbalize your problem. Suggested solutions appear on
pages 54 and 56.

YES

Is your system difficult to operate?

Are you tired of juggling your volume control?

Does your bass sound boomy?

Do your extreme highs sound penetrating?

Are voices lost in operatic selections?

Do loud passages on records break up?

Are your records hard to keep clean?

Are piano tones unsteady?

Does your FM sound different than your phono?

Is there a hissing background noise when you play tape?

Can you hear an a.c. hum in the background?

Is there a crackling noise in the background?

L Lo oy oo oy oy
0|0 oyooojmadoiooig &

Does your stereo have “hole in the middle”?

APRIL 1959
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stan getz—poll winner deluxe

personclity/NAT HENTOFF

HE history of jazz has encompasscfl_ an extraordinary

range of people, places and styles. The canvas is astonish-
ingly crowded for so short a period of time in the develop-
ment of an art. Most remarkable of all is the fact that this
cohesive story is made from the contributions of so many
intensely individual players.

One of them is Stan Getz. Like the other major figures in
jazz history, he has developed his own, tnstantly identifiable
way of telling his story. The effectiveness of the Getz style
is indicated by his having again swept the major 1958 Amer-
ican jazz polls—Down Bea!, Metronome and Playboxy.

The 32-year-old tenor suxophonist, now living in Denmark,
had lbeen apprehensive about this year's results. He had ex-
pected. to lose to Sonny Rollins, the most influential tenor
player since Getz himsel! emerged from Lester Young's
shadow in 1950. Rollins, in fact, was second to Getz this year
in both the Down Beat and Metranomae lists.

Most professional jazzmen claim 1o attach ne importance
Yo these popularity contests, hut nearly all watch each year's
results carefully. They're disgruntled if they den’t place well
and are secretly pleased if they do. Aside from ego gain, the
accompanying publicity can ulto bring in added night club
and recording dates.

Getz, in any case, has already snade a substantial contri-
bution to jazz and his place in its history is assured hevond
any seasonal caprices of the jazz polls. Beginning in the late
Forties, he was one of the major counter-balances to the
frequently aggressive, harsh-toned plaving of the earlier
“bop™ period. The “bop” players. besides, were more often
concerned with exploring the new harmunic possibilities in
modern jozz than with melodio improvisation.

Getz, however, brought a softer texture to his playing and
a rare capacity for melodic invention. e helped prove it
was possible for 4 modern juzz horn to be cousistently tender
and lyrical.

In recent years. Getz has changed his approach to jazz
While retaining his strong melodic sense and underlying
lyrictsm, he has become more and more concerned with pour-
ing move force into his playing—a fuller tone, a more driv-
ing rhythmic pulse, a more direct and virile emotional mes-
sage. At one time, his tone, as a British writer has pointed
out, had been so parificd that it oceasionally tock on the
quality of a whisper. Now, Getz is much less cmotionally
detached. He can shout oo his instrument, and yet play
ballads more convincingly and refreshingly than most of his
contemporaries.

On stand, Getz remains the introvert he Mas always been.
His approach is directly opposite to the extravertish clowning
of Diezy Gillespie, for example. He rurely announces the
titles of his numbers, and engages in no byplay with the
audience—as Gerry Mulligain, among others, often does, Getz
communicutes only through his music. He feels that being
10

Burt Goldblatt

THE GETZ FAMILY has been a stabilizing influence
on Stun's career—the cool cats are incidental.

an entertainer through anything but his horn is more than he
should he required to do as a musictan.

Part of Get2’s change towurd a more asserlive musical
style has come through a general ve-evalnation of his own
life, He wants to determine his musi¢al destination, and to
gain perspective on his career—hence his temporary change
of residence.

Since living in Europe is less expensive for him and his
family, he doesn’t have to be as continually on the road ux
he does here. He hus always expressed the desire to stay in
one place long enough to study music. since he had litile
formal training in theory. His current European sojourn
may finally allew him to undertake serious study.

Getz, however, is not likely to ¢ver be away from America
toa long. His roots #re here and ke can find more musieians
in the States with whom he wants to record. locidentally,
Getz has not heen pleased with most of his recordings in
recent years, which was another reason for the pessimism
over this year’s poll results.

He records chiefly for Norman Granz's Verve label, and
protests that Cranz rarely does anything with him exceps to
record dates based almost entirely on on-the-spot fmprovi-
sation in the framework of very slight arrangements and with
almos! no preparation,

Getz is not himself a composer, and, impressive as his
playing has been, there are many more possibilities in him
that a perceptive, understanding arranger could draw out.

There may well be fluctuations in Gelz'’s poll status in the
next few years as Sonny Rollins and John Colirane, among
others, receive wider attention, Rolling has been exploring
the possihilities of . more complex rhythms and more devel-
oped thematic improvisation than have been customary jn
jaze. while Coltrane’s “sheets of sound” investigations are
especially provocative in harmonic terms.

Remuining himself, Gelz will learn that, regardless of the
polls, he will not be out of styvle for too long, no matter
what happens. —Nat Hentoft
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LISTENING IN

SAMPLING DEPTH

AN INTRODUCTION TO COLUMBIA STE REOPHONI(‘ SOUNL:
THE

EPULATER 0% el v Gt et 4 O

SAMPLERS
iIN

STEREO

high fidelity
compatible
stereophonic

. -
Stercophonic Demonstration Dise
et s o0 oAbt et g s g 8

VANGUAND BTEAEOLAN ROUND m i S iy S
A COMPTY PEP O MASIE o Sovmasant £t sy 0y 20

VANGHARD-

survey/JOEL SMITH - the
stereo
\ disc
HE most effective way to find out what dise stereo is all
about is by actually listening to stereo samplers or dem-
onstration records. Of course, you need a siereco hi-fi rig
or phonograph to play them on; but once this plunge has Lieen
taken. you will find nearly fifty dises ta choose from. ranging
in price from $§1.98 to $6.95. or more than thirty different
labels. - 2 ;
The idea of the sampler LP record goes back seme five R B =
years—to the fall of 1953. to be exact, when Mercury Records MUSIB&I ﬂﬂIIUIIS ] SIeI'EG
issued its OLD 1, a 7-inch disc of highlights from its “Living
Presence” line of domestically recorded symphonie discs. A
vear later f{ull-sized 12-inch sampler LPs at bargain prices
hit the market and as of this writing a good half-hundred
mono 1) versions are available. Most of these were listed

(Continued on puge 45)
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STEREO SAMPLERS

DEMONSTRATION & SAMPLER DISCS WITH NARRATION

$1.98

$2.98

$2.98

$3.98

$4.98

$5.95

$5.98

$5.98

$5.98

$5.98

$5.98

$6.95
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SPECTRUM
SS-1)

URANIA
uUss 58

YOX
VST 1

HALLMARK
HLP 30

LONDON
PS 100

BEL CANTO
SR 1000

CAPITOL
SWAL 9032

COLUMBIA
SF 1

COOK
2004sd

DECCA
DL 738046

RCA YICTOR
LSP 1773

AUDIO FIDELITY
AFSD 5885

HOLIDAY IN NEW YORK: Joel Holt and Poul D With
(narration)—Test Tone: Times Sguare Subway; Symphony of
the Air at Carnegie Hall; Palisades Amusement Patk; Ping-
pong Game; Al Donahue Orch.; D'Artega Pop Concert!
Charlie Spivak Orch.

STEREQO SAMPLER: Floyd Mack and Jack Scholle (narra-
tive dialogue)—Saint.-Sagns '"Organ’ Symphony; Offenbach:
Grand Duchess excerpt: Fertante and Teicher; Rossini: Williom
Tell; London Philharmenic Orch.; Robert Moehrin—orgon:
Hamburg Bundeswehr Musikkorps; Strauss: Champagne Polka;
Milt Shaw Orch,; The Revelers: Phil Moody: Mahlon Merrick
Orch.; John Wanamaker Orch.; Varése: lonisation.

STEREOYOX SAMPLER: The Stereo Cheer: Crowd Noises:
Sonic Boom; NYC Civil Defense Test: Music Boxes; Bambera
Symphony Orch.—Perlea; V valdi: Bassoon Concerto; Giannf
Monese Orch.; Sports Car Race; Bamberg Symphony Orch.—
Hollreiser.

FULL DIMENSIONAL STEREQ DEMONSTRATION
RECORD: Del Sharbutt (narrator) with sound effects &
music: Tchoikovsky: Capriccio Italien.

A JOURNEY INTO STEREO SOUND: Geoffrey Sumner
(narrator)—Train Sequence; London Symphony Orch,—Argenta;
Tap Dance Sequence: Edmundo Ros Orch.; Ansermer Re.
hearsal; Suisse Romande Orch.; Die Walkiire—excerpt; Racing
Cars; Mantovani; Tower of London Ceremony of Keys; Kirsten
Flagstad; Dave King: Yerna Lynn: Ted Heath: Wilhetm Back-
hays—Mozart Piano Concerio: Winifred Atwell: Paris Con-
servatory Orch.

STEREQOPHONIC DEMONSTRATION RECORD: Ster.
cophonic Tour of Los Argeles (Jack Wagner—narrotor):
Chicken Rag; Chasing the Bird; Snowman Polka; Hold ‘em
Joe; Pum-pa-lum; Bye Bye Blues.

THE STEREO DISC: Narration & Sound effects—New Year's
Eve at Times Square, Bowling, Diesel Locomotive, Traffic on
a Rainy Day, Stoten Island Ferry, Children and Picket Fence,
New York Subway; Hollywood Bowl Symphony; Wagner
Chorale; Jackie Dovis Trio; Nat “King" Cole; Stan Kenton;
Fred Woring; Railroad Crossing Sequences; Pittsburgh Sym-
phony; Stereo Balance Track.

LISTENING IN DEPTH: pPhiladelphia Orchesira; Johnny
Mathis; lsasc Stern—Barték Violin Concerto: Duke Ellington;
Frank De Vol; Polly Bergen; E. Power Biggi—organ; N. Y.
Philharmonic: Ray Conniff; Percy Faith; West Side Story: Kirby
Stone Four: Les & Larry Elgart; Kostelanetz; Scunds in Motion
~—Airport; Stereo Balance Track.

COOQOK'S TOUR OF STEREO: Narration & sound effects
Boston Festival Orch.; Carlos Montoya; Trinidad Martinique
Beguine; Giant Mexican Marimba; Reginald Foort—orgon;
Lizzie Miles & Red Camp; Dixieland Jazz; Willie Rodriguez
Latin Bond; Sextet des Chats—South Salem Prowlers,

ADVENTURES IN STEREO: Narration & sound effects: Al-
fred Newman Orchestra; Escudero: Tormmy Dorsey Orch.; Con.
cert-Masters of N. Y.; Semmy Davis, Jr.; Lionel Newman &
20th Century-Fox Oreh.; Wayne King Orch.: $Sal Salveder
Quartet; Mishel Piastro Concert Orch.; Lawson-Haggart
Rockin' Band: Felicia Sanders.

BOB & RAY THROW A STEREQO SPECTACULAR:
Bob and Ray visit Dr. Ahkbor's Castle (5 episodes); Melachrino
Orch.; Skitch Henderson; Dick Schory New Percussion Ens,;
Lena Horne; Guckenheimer Sour Kraut Band: Radio City Music
Hall Organ; Julie Andrews; Sauter-Finegan Orch.; Abbe Lane;
Belaionte Singers.

STERECPHONIC DEMONSTRATION RECORD:
Demonstration with narraticn of High Fidelity Stersophonic
Sound; Dukes of Dixieland; Patachou; Mallet Magic: Johnny
Puleo Harmenica Gang: Bagpipes and Drums; Leon Berry.

A remarkable buy if you dent mind the "“tommercials™ for
American Airlines, Palisades Amusement Park, et al. Sonics
are o littla on the bright side, but the stereo as such is good
enough, with adequate bass in favorites like the Tchaikovsky
SWAN LAKE and SLEEPING BEAUTY woltzes. Chatlie Spivak
comes out best on the "pop" band.

A not badly done '‘father-son' dialogue carries the sound
effects portion of this disc. Musical portions are marred by
some sub-standard original tapes, but the OHenbach GRAND
DUCHESS OF GEROLSTEIN aria and chorus come across in
cHective if somewhat cchoev shape. Saint.Saéns’s "Organ®
Symphony still remains o top Urania item. Good bass, fine
spread, splendid “fill."!

So-so. despite 1he cffective ''sonic boom' bit from a jet plane.
E.ropean tapes of ihe Bamberg Symphony sound as though
tecorded in a gigantic aarage: lack the presence-definition
tactor which is as important in sterec (if nct more so) as in
mono recording.

One of the earliest stereo “"demo'* discs issued; poorest in
qeality of those reviewed here. Pompous and “over-com-
mercial”™ narration; symphonic program material—mostly
Tchaikovsky and Grieg—appears to have been processed from
inferior tapes. Sound cfiects can be found in better discing
on Concert-Disc CS 22. Stereo av such is all there, but muddicd
by distortion and break-up. Siay awoy from this one.

An early stereo demonstrator (August '58), it still stands up
to the best current stereo product, musically and sonically.
The "'veddy™ Rritish narrator ic intelligent and unobtrugive,
Magnificently full bass in musical selections, and the London
Tewer ceremonial bit sounds so real you can almost smell
the dankness:

Superbly gaudy, amusing packaging—dig the multi-hued discl
Guided sterco tour of Los Angeles, effectively done. Musical
selections of the brilliont commercial pops type: big sound
with plenty of bass and good center "fill."

Stereo demonstration in the grand mannerl Deluxe asloum
features informative illustrated booklet by E. T. Canby. Su-
perbly engineered sound, volume level somewhat low. Capitol’s
stereo miking for music is tops, with chorus and full symphony
especially. Same pregram is on Capitol deme tapes ZA | and
ZH 2.

Deluxe presentstion complzte with narration and elsborate
iNustrated booklet. Since September issue of this disc, Colum-
bia has done better siereo. Sound is brash, brilliant, some-
what bass-shy, separation over.cmphasized by excessive mulii-
miking.

Strictly tor the dog—as the final SEXTET DES CHATS will prove
io magnificent effect. A charming guide introduces a variety
of on-the-spot sounds between musical bits {variable in sonic
quality). Sounds will sell this item—and howl Try your speaker
cades on the QUEEN MARY fog horn,

Hollywood grandiosity keynotes the narration, and Decca’s
stereo fechniques have advanced considerably since this disc
was released lost iall. This stereo is fairly ping-pongy, but
the flamenco band with Escudero and the Paganini LA CAM-
PANELLA with the Concert-Mosters of New York ore both
brilliantly effective.

The BOB AND RAY is unsurpassable as a hilariously entertain-
ing and frighteningly realistic exhibition of the tricks stereo
can do. Disc is worth owning just for the priceless dialogue.
Excellent musical selections, generally well-tecorded in stereo.

Lion roars, bagpipes, and trumpetling elephants, plus the in-
evitable Dukes of Dixiclond. Good, clean sound: A-F picks its
artists and repertoire with just this in mind, Stereo sonics em-
phasize ping-pang separation; very fine Near East music and
flamenco sequences.

HIFI REVIEW



$6.95

$6.95

CONCERT-DISC
Cso 2

CONCERT-DISC
Cs 22

CONCERT-DISC STEREQ DEMO: Stereo Balance Track;
The Modernes: Mike Simpson Orch.; Musical Arts Symphony
Orch.; Parcussive Arts Ens.; Jay Norman Quintet: Symphony of
the Air; Ping.pong Game; Electric Train; Jet Plane: Radiant
Velvet Orch.; Sorkin Sirings; Halloran Choir; Austin Lovelace—
organ,

SOUND IN THE ROUND: Tom Mercein {narrotor)—Ping-
pong; Steam TVrain; Electric Train; Birds: Air Hammer; Fire-
works; Parade; DC.7: Jet Plane; Roller-Coaster Subway: Thunder
and Rainstorm: Laura; Foghorn: Rain: Boat Whistles: Horse
and Cart; Nickelodeon; Football Game: War Planes—Ack-Ack:
Rofler Skating Rink; Coarrillon; Bagpipers.

CSD 2 is the more recent and better quality disc, ofering an
excellent ''chonnel balance’ track with Ping-pong bolls, lis
musical selections are complete, Good organ bass and fine
pizzicato string sound, CS 22 is for dozumentary sound fanciers,
The Shriners’ Parade is the reall highlight. Good narration.

“DEMO” & SAMPLER DISCS WITHOUT NARRATION 3

$2.98

$2.98

$5.98

$5.95

$5.95

$6.95

COUNTERPOINT
CPST 2505

WESTMINSTER
WSS |

WESTMINSTER
WSS 2

OMEGA
QSD 1|

RONDO
ST 537

AUDIO FIDELITY
FCS 50000

A STUDY IN STEREO SOUND: The Famous Bowling Ball:
Juanite Hall; Rusty Dedrick Orch.: Aiores Arpoca & Manel Raos
Strcet Band; Lorenz Graham; Escudero: Michel Lorue & the
Drinking Gourds; Pee Wae Russell; Cyrit Jackson Drums; Harry
& Jeanie West: Aldo Parisot {cello).

INTRODUCTION TO STEREO: Vienna State Opera Orch.
—Scherchen; Deutschmeister Band; Phitharmonic Symphony
Orch. of London—Rodzinski; Coarl Weinrich—argan; Sound
Effects—Bowling Alley, Train, Truck, Roin, Subway, 4-Moior
Bomber; Mary Lou Brewer; Ralph Font Orch.: Dick Leibert—
theater orgon; Ferrante and Teicher; Salvation Army Band.

STEREO! STEREO! STEREQO!: Deutschmeister Band: Ralph
Font Orch.: Utah Symphony & Rcid Nibley {piono}—Gershwin
—Copland: Leibert—theater organ; Vienna State Opera Orch,;
Sounds of buzz saw, elephant, automobile, breaking glass,
riveters, jet planes; Coleman Jazz Trio.

SOUNDS . . . OUT OF THIS WORLD: Test and
Balance Section—Volume Balance, Phasing, Equalization,
Musical Balance, Frequencies, Cross-Talk, Cross-Modulation,
Stylus Tracking: Demonstration Section—Champagne Music:
Hi.Lo's in Stereo; Jozz Rolls Royce: Music for Heavenly Bodies:
Jungle Echoes; Berlioz: Symphonic Fantastique: Rolling with
Bolling: Marx Makes Broadway; Stravinsky: Petrouchka; Cinema
ltaliano: Destination Moon,

ACTION—IJETS—RAILROADS—DRUMS: Suffolk

Air Base Jets; Railroad Sounds; Big Drum Dance of the Car-
riacou.

STEREO TEST RECORD: Metronome Balance Track: Ref-
erence Tone; Rumble Test; Unequalized High Frequency Tones:
Equalized Low Frequency Tones: Low Frequency Sweep Tones:
440 cps "A"; Cross-Talk Test; Berlioz, Verdi, Borodin, Rimsky-
Korsakov Marches & Glizre Russian Sailors’ Dance—Arthur
Winograd cond.

MUSICAL SAMPLER DISCS

$2.98
each

$2.98

$2.98

$2.98

AAMCO
ALS 54/55

ELEKTRA
SMP 4-X

FANTASY
FS 655

FLESTA
FLPS 1238

APRIL 1959

STEREOPHONIC ADVENTURE IN SOUND—Vol. 1—
Instrumental: Ted Steele: Australion Jazz Quintet; Art
Blakey's Big B8ond: Charlic Shavers with Strings; Yol I1—
Vocal & Orchestra: Teal Joy; Russ Garcia, his Swinging Chorus
& Orchestra; Eddie Vinson; Sslly Blair,

ARQUND THE WORLD IN STEREC: Ken Davern and
his Salty Dogs; Gene ard Francesca; Wiener Konzertschram-
meln; Theodore Bikel: Child & Yorbrough; Neue Deutschmeister
Bond: Sabicas: Tom Kines; Edi Csoka Hungarian Gypsy Ens.;
Otanim Zabar lsracli Troupe; Cynthia Gooding; Original
Trinidad Steel Band.

STEREO DEMONSTRATION DISC: Desioff ‘Choirs —
Lassus Motet: Call Tiader with Strings: Son Francisco Harry &
Barbary Coast Bandits; Korla Pandit—theater organ; Anson
Weeks Orch.; Elliott Lawrence Orch.; Brubeck Quiniet; San
Francisco Marching, Trofting, Walking Band; Mongo Santa-
maria—Afro-Cuban Drums; Cal Tjader-Stan Getz Sextet,

STEREO RHYTHMS: Argueso Orch.; The Rhythmaires: Ernie
Warren Orch.; Irving Fields Trio; Randy Carlos Orch.; Don
Enrico; Monchito Orch.; Enrico Ranieri orch.

The quinteseence of "'ping-pong” stereo, excellently and cleanly
dong, notably in the flamenco and Cyril Jackson bands, The one
major misfortune is the Aldo Parisot concerto excerpt—badly
miscalculated musical, acoustic, and miking arcas—through no
tault of the very fine solo artist,

Westminster has done far, far beticr stereo tecording than
represented in this disc. However, il you're o sucker for fhe
Leibert theater organ band==here is one of the vest of its
kind anywhere; good balence and opulent bass.

Recorded :ound a ‘trémendous improvemant over WSS [
especially in the percussion department. Try the Gershwin
Concerto and Coleman's JAZZ MAMBO: Leibert's theater
organ clock piece a delight. Despite sonic excellence, most

Utah Symphony performances below par in spirit and precision.

To be lurther evaluated in a future article. Qur review copy
had flutter on test tones, but this presumably will be remedied.
The Ainericon-recorded bands are far superior to European
program material, which lacks bats, Top Hollywood styles are
excellent of their kind—good fill, {ine bass: in short—the BIG
sound.

Strictly “'documentary' sound. Try it on the dog. Emory Cook
did the original tages for this highly effective Rondo issue.
The primitive drum dance on Side 2 must be heard (and felt!)
1o be believed.

The technical test portion of this new disc will be considered
in a subsequent HiFi REVIEW article devoted exclusively to
such records; but o YU or DB meter should be used hece with
your equipment having an unequalited, or "fla!" playback
setting. Musical portions recorded with brilllance and power,
but lack of center "fill'* iails to project a full and clean
orchestral climax.

For pop and jaz: fanciers. Close miting and tight acoustics:.
sound is clean and very poweriul, with solid bass. Blakey's
dynamic {ozz ond the Aussie's cool approach make an intri-
guing contrast. Blair has rich vocals. Complete selections,

The strictly folksong items make this worthwhile. Gene and
Feancesco—emanating irom separate speakers—are elegantly
blended. Good flomenco from Sabicas and @ fine English
folksong bit from Tom Kines. None of the other tracks compare
in guality or musical content. Complete selections.

This San Francisco label has a fine ''sleeper.” Excellent musical
content: varied, and stereoed in fine toste. Dessoff Choirs
properly impressive; Brubeck’s jazz-cum-Bach flawlessly bal-
anced: the Afro.Cuban drums exciting: and the Getz-Tiader
combo absolutely. elegant, Good, solid bass. Complete selec-
tions,

Latin-American fare—loud. but adequate stereo sonics. Argueso
vital and stirring: too much eleciric quitar oslinato in Randy
Carlos; lovely pianp tone in lrving Fields track. Complete
selections.
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$2.98

$2.98

$2.98

$2.98

$4.98

$4.98

$4.98

$5.98

STEREO SAMPLERS

GRAND AWARD
GA 400SD

MERCURY
SRD |

RCA VICTOR
LSC 2307

ROULETTE
SR 100

DISNEYLAND
STER-X 4000

KAPP
KST 1

UNITED ARTISTS
300018

EVEREST
SDBR 2001

STEREQPHONIC SPECTACULAR: Charles Magnante &
Orch.: Enoch Light Orch.: Lois Winter; All-Star Alumni Band;
Paul Whiteman Qrch.: Charieston City Ali-Stars.

STEREOQ SAMPLER—Vol. | Richard Hovman Orch.: David
Carroll Orch.; Dick Contino Orch.; Clebanoff Orch.: Griff Wil.
liams Orch.; Patti Page; Easiman.Rochester "Pops’ Orch.—
Fennell; London Syrmphony Orch.—Dorati; Eugene List, East-
man-Rochester Symphony Orch.—Manson; Pete Rugolo Oreh.;
Terry Gibbs Orch.; Sarah ¥aughan,

DESTINATION STEREO: Boston Pops—Saber Dance, Her
nando’s Hideaway:; Sym. of the Air, Kondrashin—Capriccio
Espagnol; Chicago Sym.—Reiner—Li. Kije, Piclures at an
Exhibition; Rubinstein—Saini-Saeas Piano Concerto; Morton
Gould—Rodeo, 4th of July; 8oston Svinphony—Roman Cor-
nival Overture.

A DEMONSTRATION OF THE NEW DIMENSIONAL
SOUND OF DYNAMIC STEREO: Count Basie Orch.; Jim-
mie Rodgers; Johnny Richards: Joe Williams: Joe Newman:
Machito Orch.; Mavnard Ferquson Cich.; Pearl Bailey; Tyree
Glenn Orch.: Tito Rodriguez Orch.

DISNEYLAND STEREOPHONIC HIGHLIGHTS:
Stokowski & Philadelphia Orchestra—Fantasia excerpts; Tutti
Camarata Orch.; Mary Mertin: Jan Clavion.

A DEMONSTRATION IN STEREOPHONIC TOTAL
SOUND: Vic Schoen Orch. & Chorus; Jane Morgan; Roger
Williams: Frank Hunter Orch.; Kote Smith; Mariy Gold Chorus
& Orch.; David Rose Orch.; John Gart—thester organ; New
Bijou Orceh.

UA SHOWCASE: Hal Schoeier Orch.o—Seags from U.A.
Films—Around the Warld: High Noon: Maulin Rouge: Modern
Times!; The Moon ls Blue; Maa with the Golden Arm; Alexander
the Greai: Limelight; Return to Paradisz: The Kentuckian;
Gantlemen Marry Bruneites.

MUSICAL YARIATIONS IN STEREO: Woody Herman
Orch.; Tito Pucnte: Andy Sannetla Orch,: Raoul Polaikin Orch.;
Prontom Gypsies; Raymond Scots Orch.; Mike Miskiewicz.

American and coniinental pops, loud and brilliant with name
artists, Poweriul bass, good center "fill," but distinc? over-
Ioading of disc cut on Lois Winter band. Noticeable high-
freavency '‘break-up’ toward the center of the record, page

ticularly on Side 2. Complete selections.

A whizz-bang of stereo sonics and choice of music: sugerbly
recorded with {inal band on each side wisa!y reservad for low
volume level progrom rnaterisl. The Rugolo FUNKY DRUMS
track is fremendous; so 5 Doraii's Masch from LOVE FOR
THREE ORANGES.

A handsome and brand new symphonic gpanorama iho! shows
off RCA Vigtor's stereo recording progress to besi possible
advantage. Fine solic bass; good center "fill'; clean and
tasteful; brilliant sound at ear-filling level—esxcerpts are com-
plete or scif-contained.

Anoiner ear-filier with acceni oa exciting jazz, Tight mulh.
miked stergo pick-up is used with grear skill and with stunning
results for Basie and Maynard Ferguson, Pearl Bailey also
superb. Bazss occasionally thin, too much echo chamber in
Rodriguez track. Firsi-cate listening and eatertainment. Com-
plete selections,

An uneven product. Camarafa's orchesira stercos with blazing,
full-bodied splendor; but Mary Martin sounds choted. For all
its documentary value, Stokowski's Philadelphia orchestra—
film stercoed in 1938—wanders all over the lot with background
noise. Complete selections.

Mostly large-seale pop stylings, with brash and brifliart sound.
Good stereo sonics with fiem bass, hard high-end ‘one quality.
Final band on Side 2 badly overcut. Complete selections.

Big band jazz stylings of hit film tunzs; fight multi.mike stereo
sonics. Arfangemente ioa much the samo, Complete seinclions,

Pop music aspect of Evarest stareo. Fairly tight studio pick-ups
throughout, but some amusing ''stunts’ turn up—like ihe top
dancer and the fite siren moving from one speaker to the
other. You'll lika dynamic Woody Herman and the spirited
polka bits by Mike Miskiewicz. Spectacularly geod stareo
"fill." Complete selections.

MUSICAL “DEMO” DISCS WITH COMPLETE WORKS

$2.98
$2.98

$2.98
$2.98

each
$2.98

$2.98
$2.98
$2.98

$4.98

PERIOD
SHO ST 2318

PERIOD
SHO ST 2321

PERIOD
SHO ST 2322
PERIOD
SHO ST 2323/24
VANGUARD
SRY 103 SD
VANGUARD
SRV 106 SD
VANGUARD
SRV 108 SD
YANGUARD
SRY 109 SD

WARNER BROS.
WS 124)

UNDER THE BLUE SKIES OF CAPRl: Conceita De-
Marco with Bela Babai Orch.

HAYDN: Symphony No. 94 in G Major {"Surprise’}; Sym-
phony No. 100 in G Major ("'M.ilitary"'}. Mannheirner National
Symphony Orchestra, Herbert Alberi, Hans Wolf cond.

AUSTRIAN BAND MUSIC: Neoue Deutschmeister Band.,

KALMAN: Csardas Princess—Opereita; Countess Maritza—
Operetta. Yienna Staatsoper Chorus & Orch.

RIMSKY-KORSAKOV:

Orch.; Mario Rossi cond.

BEETHOVEN: Symphony No. 5 in C Minor. Vicana State
Opers Orch,, Felix Prohaska cond.

Scheherazada., Mienna State Opeara

LISZT: 4 Hengarien Rhiapsodies. Vienna State Opera Orch.,
Anatole Fistoulari cond.

HAYDN: Symphony No. 100 in G Major {*Military”}): Sym-
phony Ne. 10l in D Major ("Clock’"). Vienna State Opera
Orch., Mogens Woldite cond.

VITAPHONIC STEREO—EXTRA SENSORY PERCEP-

TION IN SOUND: Warren Borker Orch.: Gus Bivona
Orch.; Raoul Meynard Qrech.; Heindarf; Geri Galian; Henry
Mancini Military Barnd: John Scol: Trotfer Orch.: Buddy Cole:
Moty Matlock: Eddie LeMar.

Poriod hos *aken its cue from Vanguoard [see bzlow) in issuing
full-scale disc productions as “'sterco demonstrators.” Only
Ihe Haydn disc had heen heard at press ime—adeqguate but
not exactly overwhelming. The Kalman opar=tta sides should
ko worfh a hearing,

SCHEHERAZADE and the Hoydn Symphoniss tate as “"best
buys' in anybody's lcague. Spirited performances, ‘osteful
slereo sonics, good over-all sound with firm bass, The Bee-
thoven and Liszt fali somewhat below this level, but are still
adequate—too much trumpe! overbalancs in ths "Fiijh.”

EXPORT JAZZI—BALLETS U.S.A. (BS 1240} showcases Warner
Bros. peak sterco performance better than thic somewhal non.
descript musical sequence. Gus Bivona's C-JAM BLUES and
Motlock's dixleland tracks are the better onss, but the bass
varges on juka-box boom. Adequate but hardly spectaculer
sterco sonics. Complote seleciions.

JUIFT RevIEw



{Continued from puge 41)
in “SBumpling the Samplers” (HiFr & Music Review, Feb,

1958, p. 63.)

Samplers were devised basically 1o showcase the prime
products of a given record label, and to stimulate consumer
awareness (a} of the label itself and (b) of the special char-
acter of its artists and repertoire. It was the independent
companies that latched onto this idea with tenacity and
enthusiasm. Thus Vanguard and Unicorn stressed discrim-
inating classical repertoire; Mercury and Westminster, their
brilliant sound; Riverside and Elektra, their unique folk
music offerings; Fantasy and Bethlehem, their jazz.

The disc stereo blitzkrieg has added a whole new dimension
to the function of the sampler record field—that of educating
the public to stereophonic sound and how it works. The
job of today’s stereo sampler is to sell a whole new lis-
tening medium. If retail store demonstration. facilities for
monophonic LPs left something to be desired for the record
buyer, he could always turn to his local “good music” radia
station as a substitute; but it will he awhile hefore the radio
broadcasters turn over large hunks of time and dual trans-
mitter facilities for airplay of stereo discs. Stereo record
purchase is likely to be a “sight-unseen” affair, with reliance
on the say-so of trusted record reviewers. Thus, the impor-
tance of the stereo disc sampler at present is crucial. Small
wonder that the biggest record companies—RCA Vietor,
Columbia, Capitol, London, Decca—jumped into the stereo
sampler disc field early and hard, beginning in August and
September of 1958!

If the listener wants to know inexpensively and at first-hand
what stereo discs are all about in their broadest possible
aspect, the stereo samplers and demonstrators are now the
main avenue of approach.

The vast array of these discs presents almost every possible
type of sonic and musical material, recorded by just about
every known sterco technique. The results vary from super-
lative to horrible; but even within the various categories of
music, sounds, narrative sequences, and recording techniques,
a considerable area of choice is offered in terms of what one
may particularly want to know about or experience in stereo-
phonic sound.

If it’s a thorough briefing from A to Z, combined with a
broad sampling of what stereo can do for varied sounds and
types of music, then a choice can be made between Capitol's
Introduction te Stereo and Columbia’s Listening in Depth.
Both discs are accompanied by detailed and informative book-
lets and feature intelligent narration on the record. Musical
contents cover everything from symphony orchestra and
chorus to pop vocals and jazz combos. In terms of sheer
“naturalness” of sound, Capitol is favored, but Columbia
does offer superb musical samplings,

For purposes of “stereo education,” London’s Journey into
Stereo is a must for the stereo beginner, not only for super-
lative guality of sound, as such, but also because it is the

"only currently available sampler with a bit of grand-opera on
it—Wagner's Die Walkire.

A pair of “educational™ samplers worthy of special note
are available through special channels from such widely
disparate sources as RCA Victor and that well-known manu-
facturer and purveyor of stereo cartridges and loudspeakers,
Electro-Voice, Inc. The E-V offering is a dual package on one
12-inch LP and can be bought at most hi-fi salons and com-
ponents dealers for $1.50. Oue side is monophonic and is an
intriguing excursion through the ABC’s of High Fidelity,
while the other side is szerec under the title A Stereo Primer.
APRIL. 1959

Colorful musical excerpts are taken from such labels as: Con-
cert-Disc, Omega-Disc, and Sonic Arts. Most amusing of the
sound effects you'll find at the opening of the stereo side. This
record, by the way, is a fine way to compare the quality of
mono and stereo as played through a stereo system. RCA
Victor offers free with the purchase of its stereo phonographs
its SP 33-13—Sounds in Space—an excellent “sterec primer”
package with musical highlights from both its classical and
“pop” catalogs.

Not everybody, even raw newcomers care to be educated.
The same job can often be done—and more effectively—with
a bit of clever sugar coating. Several stereo samplers are
entertaining and at the seme time hammer home the astonish-
ing vividness of stereophonic listening. RCA Victor’s Bob
and Ray Throw o Stereo Spectecular goes straight to the top
of the list for its combination of rietous comedy, terrifyingly
realistic sounds, and brilliant musical content. Bell Canto’s
stereo tour of Los Angeles and Ceokl’s Tour of Stereo also
rate high for entertainment-cum-direct-impact value.

Stereophiles of technical hent will find test and balance
tracks on Audio Fidelity’s brand new Sterec Test Record
(FSC 50000) and on Omega's Sounds . .. Our of This World.
Several stereo demonstrators include tracks to check balance
of stereo speakers by ear. Columbia’s temple blocks-in-echo-
chamber and Concert-Disc’s Ping-peng balls (on their CD 2)
combine perceptual ease and accuracy.

If one doesn’t give a hang even about indirect education,
bat wants something that will “break up the party,” the
opening thunder clap on RCA Victor’s Bob and Ray or the
Queen Mury fog horn supplied by Cook will do the job micely.
However, there are other choices, like the lion rears and
elephants trumpeting on Audio Fidelity’s AFSD 5885 or
Westminster's WSS 2, or the sequence of jets and trains on
Rondo’s Action record. For sheer music—jazz and pops,
mood music or concert fare—there is any amount to select,
whether in bits and pieces or entire works. It is also possible
to sample this stereo music in completely separated (“ping-
pong”) fashion, or as an unbroken “solid wall” of sound.
London, Capitol, Everest, RCA Victor and Mercury are
among the best exemplars of the “solid wall” treatment, while
Columbia, Audio Fidelity and Counterpoint play a fine game
of electro-acoustic Ping-pong.

The purely musical stereo samplers have somel.hmg for
nearly every taste—mixed or specialized. One favorite
“mixed” is the small Fantasy label of San Francisco, in which
the Dessoff Choirs are heard in a Lassus motet; Dave Brubeck
makes with some Bach-styled jazz; Mongo Santamaria helds
forth with electrifying Afro-Cuban drumming; and Stan Getz
provides some eloguently lyrical jazz temor sax. Mercury's
mixture is high-powered and thrilling in both its jazz and
symphonic aspect. Roulette offers some of the best jazz tracks
—superbly recorded—in the whole stereo sampler field. If
complete symphonic works are desired for use in a stereo trial
run iy Vanguard’s Scheherazade and Haydn symphonies.

Don’t get the ides, though, that every stereo sampler and
demonstrator is as good in quality or stimulating in content
as the highlights singled out here. They’re not—as a hearing
of the Hallmark disc, the Stokowski Fantasia side of the
Disneyland offering, or the final hands on Kapp and Grand
Award will prove. But as they say in the big leagues, “You
can't win ’em all.” The wonder is that with so little time to
develop perfected stereo microphoning and stereo disc master-

. ing techniques, there is so much really excellent, interesting,

and entertaining material to choose between.
—Joel Smith
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the day the stereo stopped

. humor/WALLY RO BINSON

Scene: A typical hi-fi salon in 1962. Two clerks, Pep and
Pip, are opening up the shop for another “normal” day.

PER:

Lapy:

PEP:
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“Pip, have you noticed? Traffic in the library and
free literature on the stereo department are way off.”
“Tll say. I bet they’ll close it down any day now,
At least a section of it.”

“Yeah. But which section? Prain Lavcuace DerFl-

rmiTiox oF STEREo TERMINOLOGY or Basic QUES-

TIONS ON STEREQ?”
“Neither. They'll get rid of the JusTiFIcaTION FOR
Stereo books. Everybody agrees that stereo is a
good thing. Last week I sold ten systems to cus-
tomers who didn’t even take time for their prelim-
inary stereo indoctrination.”
“And to think what trouble we used to have telling
people why stereo is an improvement! That’s why
we started the Library in the first place . . . but,
ch! oh! . .. see you later, Pep. Here’s one of my
customers. The lady who bought & stereo system last
month.” .
“Young mian, there’s something wrong with my
record playing equipment.”
“What seems to be the trouble, ma’am ?”
*Well, I'm not certain, but it’s not working right.”
“Is thére something lacking in the sound?”
“Exactly. It just isnt the same sound you demon-
strated in the store. I really don’t believe T am get-
ting stereo at all.”
“Well, is the sound only coming £rom one speaker?
Or perhaps you're playing old monophonic rec-
ords?”
“Emphatically not. T get sound from both speakers
and all of my records are True-Test stereophonic,
No, I fail 1o feel the sense of reafism I should.”
“Realism? How do you mean ma’am?”
“Well, in the store I felt an appreciation of scope
and hreadth. When you played my favorite record-
ing I could tell that the strings were located on the
lefthand side of the orchestra and a hit in front of
the woodwinds. Now when I play the same recording
theredoesntseemtobet.he ...the ...

. . the isolation?”
“Yes, I guess the word might apply. I get a feeling
of depth but the instruments don't stand out prop-
erly.”
“Excuse me, ma’am, I want you to' talk 1o our elerk
in charge of stereo service problems.” (Turns and
escorts lady across to Pep, who is talking to twe
gentlemen customers.)

“Yes, sir, from all you say, 1 guess that-is your '

problem; you're hoth not getting a true stereophonic
effect.”

“Excuse us, gentlemen, sorry Pep, but this lady is
having an identical problem. How soon can we get
4 repair man to her house?”

“T'm afraid we can’t promise service until week after
next because of the holidays.”

Lapy & Borm MEN: (simultaneously) “End of the month!!!”

PEP:

LAaDY:

PEP:

Lapy:

“Please! Pleasel Your records sound all right,
don’t they? It's just an absence of stereo. From
what you say thete will be no harm in using your

. phonographs monophonically until we can get your
‘servicemen to your homes.”

“Yes, but that’s like losing the ability to see colors
and perspective. Our musical world will be reduced
to flat, black-and-white sketches.”

“Well you will be without that extra dimension,
that’s true.” } .

“Not only that, I've found the most satisfactory
scheme of placement for my two speakers and I'll
have to undo everythmg to let your repairman test
the equipment.”

(alertly) “Did you say you've changed the position
of your speakers?”

“Why yes, I've stacked my two speaker cabinets, one
on top of the other!™

Pep & Prp: “What!” ’

LADY;

PEP & PIr: “Yes ma’am, and good day, ma’am!

“Don’t hother to say 11 I just realized this moment

. forget the repairmen, I'll go home and restore
the speakers to Jpositions eight feet apart—just like
it said in that book you gave me to read.”

19

FmsT MAN: “But what about me? I assure you my speakers

PEP:

are facing properly and are at least eight feet apart.
In fact, when my doctor visited the otherday he .. .”
“Your doctor?”

FmsT MaAN: “Yes, "he specifically urged me to enjoy my

Pre:
PEP:

PIP:

music while convalescing and it’s bad enough to
have one ear completely stopped up by this deuced
sinus cold . . ..oh! oh! I'm playing stereo records,
but listening with one ear. I guess you can forget
that service call. (Man exits hurriedly.)

“That sure takes the cake!”

“Yes, but this other gentleman recently converted
to stereo and his problem is most unusual

“How s0?”

SeconD Man: “I had a good corner speaker in my basement .

playroom, I bought another cormer speaker, but a
much bigger one, now everything sounds terrible.”

Pie: “What was this old speaker like?”

SEconD MAN: *“You knbw, one of those y;)u hang in the
ceiling.”

Per:  “Hold on a mirnute, you didn’t say it was that kind

of a corner speaker.”

SEconp MAN: “Of course-not—a corner speaker is a corner

speaker. My new one is right below it on tke floor.”

Pre & PeEP: “What? They're separated vertically, not hori-

SECOND Man:

PIp:

zontally ¢
(sheepishly) “You mean the eight-foot sep-
aration is only good—oh I guess you’re right—I
hadn't thought about it that way.” (Departs with-
out adieu.)
“You know, it might be a good idea to keep that
Iibrary open—stereo just has to work sometime.”
—END
HiF: REVIEW



Mr. HANDEL

It has taken us nearly 200 years to

appreciate the whole of his genius

biography /DAVID HALL

IVING up the study of law at the University of his native

Halle (started only at his father’s behest), an 18-year-old
youngster headed strajght for the cosmopolitan city of Ham-
burg which hoasted a well-run opera house. He had sampled
the routine of organist-choirmaster. and was not sure that
this was the professional music life for his independent in-
clinations. Sure enough, as violinist in the Hamburg opera
orchestra, the youth a year later found himself a successful
opera composer, He once more toved with the organist-choir-
master idea, making the journey to Liibeck, where the great
master, Buxtehude, was contemplating retirement. However,
the sweet fruits of a Hamburg snccess weighed against the
decidedly sour prospect of marriage to Buxtehude’s unpre-
possessing daughter—a sine qua non of the Litbeck succes
sion—steered him once and for all away from the path of his
zenius-contemporary. Johann Sebastian Bach. For George
Frederick IHandel, the passage led south and northwest to
the “great world” and opera.

A generation ago, the name Handel conjured up for the
average music lover a single masterpiece—Messiak. Today
we can double the association to include yet another master-
piece—the Fater Music. By adding this deligh:ful sequence
of dances and airs as the basis for a conception of this man.
we at least have at our disposal a foil for those who still per-
sist in thinking of the composer exclusively in terms of
“religions” music, Even so, these two scores take us wide of
the mark in opposite directions when it comes to geiting at
the truth about Handel us he lived and worked., IHe was a
man of the theater.

The catalog of Haundel’s works tells us this without even
a passing glance at biographical detail. One listed five pages
of music for the voice and just rwo for instruments. Fully
half of the vocal works are operas; the remainder is divided
about equally between oratorios and church compositions
{Utrecht and Dettingen Te Deums, Chandos Anthems, and
the like). It must be emphatically pointed out the Messiah
and the other major English language oratorios were con-
ceived neither as church music nor for church performance.

So at twenty-one and fancy free, Handel shook the dust
of Hamburg from his boots and set off to Italy for what
amounted to a three-year post-graduate coursez in musical

APRIL 1959

MAZING

Bettmonn Archive

HIS SUPERIORITY was resemted by contemporaries
but overwhelmingly apprecicied by posterity.

composition with the foremost Italian operatic and instru-
mental masters of the day. Passing through Florence, Yenice,
Rome. and Naples, he hobnobbed with such celebrities as
Corelli, the Scarlattis—Alessandro and Domenico, and with
the nobility of church and state. Thanks to the development
of the commercial opera theater in Italy independently from
the Courts. composers enjoyed a distinctly more independent
status than in most of Germany and Austria where lackey’s
livery was the order of the day for them. The Italianate con-
ditions, for many the same reasons, held true in Britain’s
eapital of an expanding Empire—Londen. So when visiting
Englishmen and members of the Electoral Court of Hanover
suggested u visit to London and promised him a Court post
at the Elector’s, the young composer was in a distinctly re-
ceptive mood. Besides, he now felt ready to go all the way
on his own. What he had absorbed during his Italian sojourn
was enough to give him complete mastery over the inter-
national opecatic stvle of the day. His own vital genius.
togetlier with the solid grounding in the German church and
organ music tradition gained from his mentor, Zachau, in
Hylle. made Handel one of the most thoroughly equipped
young composers ever to begin a major career,

Unlike Bach, who remained unassailably German even
wlien writing “French” suites or an “Italian” concerto, Haun-
del had a remarckable flair for absorbing and synthesizing
every musical influence with which he came in contact. The
Flemish master. Orlando de Lassus. a century-and-a-half
carlier. and Mozart two gencrations after are the only other
creative geniuses comparable in this respect. Handel, how-
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ever, was not content to stop at reconciling the lalian and
German styles in his work. He seemed to react to outside
musical stimulus with “anything you can do, I can do better.”

It was by overstaying leave from his nominal employer. the
Elector of Hanover. that Handel became u Londoner; and
when the German Elector was named George I of England
the sitnation became awkward. However. Handel had done
too well for himself to let surh cansidarations prevail and
soon all was forgiven, as witnessed by the King's delighted
response to the Water Masic in 1715, It wus under his reign
that Handel, too, became an English citizen.

A three-year period as guest of Lord Burlington, followed
by the post of conductor for the Duke of Chandus gave
Handel a firmer footing in London musical life as well as
strong friends among the influential merchants and nobility.
Five of his operas had been produced in London and now
he felt ready to undertake the role of tmpresario in addition
to his well-established place as brilliant composer and daz-
zling keyboard player.

The Royal Academy of Music was the hnposing name
chosen for the theater establisled by Handel aml his asso-
ciates, and it was to produce that most “exotic and irrational’
of entertaimments, Italian opera seria, complete with rhe
finest imported male sopranos (castruti). For a good fifteen
out of his forty-five yvears in London, Handel was to be cow-
poser-producer-conductor of his own operas: and during this
time he turned out no lesz than two dozev.

Only the first half of Handel's fifteen vears as opera im-
presario came off with reasonable dispatch and success; for
* during that time the clique of “opera snobs™ was strong
ennigh to support the Roval Academy productions handsome-
ly and to assure the continued mportation not only of the
finest Ttalian castrati. but overweight sopranas with “nests of
nightingales in their bellies.” The counter-reaction from a
sizable sector of the London public was nol long in making
itself felt. especially when the vanity and odd manners of
the Tralian artists began to grate on the nerves. Besides there
were those who resented Handel's clear superiority as com-
poser to the native English of the day.

The beginning of the end came when Gay and Pepusch in
1728 produced their Beggar’s Opera {Westminister OPW
1201), which not ounly lampooned the Handel productions but
made free use of Handel's tunes for the purpose (mixed in
with popular street songs). Then there were the set-to's
between Handel, well-known for his ferocious temper, and
his prime donne. His altercations with singers could make
a Bing-Callas fracas seem like a nursery pillow fight. The
London coffee houses had gossip to last for davs when Handel
threatened to push Francesca Cuzzoni ouat the window for
refusing to sing the avia Falsa imagine in his Ottone. Then
came the performance of a Bononcini spera which was hroken
up midway by a hair-pulling match between the two leading
sopranos. This precipitated snspension of the 1728 secason of
the Roval Academy.

The measure of Handel's prodigious energy, lenacity, re-
sourcefulness, and passion is spelled out in the way lie fought
doggedly to keep Iralian opera a goving proposition in Lon.
don, but at the zame time laying the ground work for
something that might take its place—English language ora-
torio. For seven vears the struggle went on and by 1733, the
first two oratorios—Esther and Deborah hiud been premiered.
These were in essence Italian opera stylings, minus costumes,
minus castrati, but with the English language and a major
role for the chorus,

As it turned out, the strain of composing and producing
18

two and three vperas a year, as well as instrumental music,
to say nothing of the business of trying to keep the Royal
Academy vn an even keel, and maintaining a strenuous social
life—all this hegan to take its toll on Handel’s iron constitu-
tion. From 1735, the fiftv-year-old Handel had to cope in
tien with a collapse in his health. climaxed by a stroke, and

fullowed by near bankruptey. Handel “retired from the public
life” and during this time when he was supposedly at the
end of his tether there came {rom his pen the Op. 4 and Op.
7 organ concerti, the Op. 6 Concerto Grossi, the Ode to St.
Cecilia, and the first two of his really great oratorios—Saul
and Israel in Egypt. Here was occupational therapy indeed!

HE turning point jn Handel’s fortunes came with the
Tumnpnsitinn—in the astonishing space of three weeks—of
Messiah and its subsequent premiere in Dublin. From this
time on (1742). there were no more operas. Handel had
discovered the wealth of potential musical drama in the Old
Testament. The prophet-kings of Israel were every bit as
hervie as the mythical kings and warriors of Italian opera
and considerably more in key with England’s well-established
rcligions Protestantism. The Dbiblical epics of the Exodus
from Egypt, rebellion of Judas Maccabbaeus, of Samson and
the Philistines, and of Saul and David oflered opportunities
for dramatic choral writing of a scope and power unheard of
in the opera of the day. And when it came to converting an
English audience turned recaleitrant, there was nothing like
giving them intensely dramatic music. based on stories known
to all and sung by their own native artists in a language
they cowld understand. Fifteen more oratorios followed over
a space of nine years—and then in 1751 blindness called
a halt. Even though extended composition was now out of
the question, Handel refused to retire from public appear-
ances whicl were for him the very breath of life. When
the blind Handel presided over a performance of Samson.
hearers were moved to tears at the aria “Total eclipse.”

After the storms of the operatic wars had passed away.
Handel the man was appreciated on an equally high level
with Handel the composer. What he meant to his fellow
Londoners can best be summed up in what the Geatleman’s
Mugazine had to say a vear after his death: *. . . whatever
there was wrong there was nothing mean; though he was
prond. his pride was uniform: he was not by turns a tyrant
and a slave; a censor in one place and a sycophant in an-
other; he maintained his liberty in a state in which others
would have heen vain of dependence; he was liberal even
when he was poor, and remembered his former friends when
be was rich.”

Where Handel the man and the composer are especially
ene is in the essentially humanistic outlook implied in his
music. His dances are real danees. not idealized abstractions:
his musical landscape painting is truly evocative of human ex-
perience and pleasure. in much the same wuy as Beethoven’s
Pastoral Symphony; his irumpet-and-drum  fanfares and
hallelujah charuses couvey the very essence of trinmphal
inbilation; his arias of pathog, passion, or serenity identify
wholly with human feeling in general rather than with in-
grown subjective emotion in particular. While there is in
Handel's music stirring drama and cenflict, it is never left
unresolved in a mood of bitterness, frustration, and self-pity.
Small wonder it is that the best of Handel should prove to
be such a vitalizing tonic in 1oday’s “Age of Anxiety.” For
while his music is with us we can always take joy in onc
man's steadfast belief in the ultimate order of things—in this
life and in the hercafter, —David Hall



Jumbo bookshelf speeker systems—good sound for compact rooms

equipment/HANS H. FANTEL

HIS is the space age. Not just for sputniks and moonshots

but also for hi-fi. We have “space” conveyed through stereo
sound—if we can find space for that extra stereo speaker. The
theory that space is limited is nothing new to the average
housewife.

Launching stereo in the modern home usually requires a
bit of space conservation. In previous issues we surveyed
several alternative solutions of the stereo speaker problem,
including such novel ideas ag the one and « half channel

system,! two ungled speakers in the same cabinet or aimed
stereo speakers to cover the listening area from a convenient
location.®

For many hi-fi fans the stereo speaker space problem may
be solved with the aid of recently developed speaker systems
which have one thing in common: they are full-range systems
covering the entire audio spectrum—complete with woofer,

1. “Sterco—With a Speaker and a Half* (HiF( Review, Nov. 58, p. 39)

2. “They ‘Aim’ for Stereo” (HiF1 Review, Jan. §9, p. 39)
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JUMBO BOOKSHELF SPEAKER SYSTEMS
(Basedon data and specifications supplied by the manufacturers)
S ' 'ihm L I 3
peruting ] ] n cygies ystem srassover Points Impusabce Power Rating
Make and Mode| Piisciple Size (in inches) persecondl!  Units Brimex Uizd {in cycles) Cl: ohimy)  (in watts)? Bastrads Price
Acoustic Yicoustic  14h x 11%d x 25w 30->20,000 3-way 127 woofer; T 1000 & /S00F 4 = tweeler lovel,  $216.00
Research Suspension hemispharic md-range and frehié mid-range. lavel
AR3 : units
Altec Resistance- 14h x 14%4d x 26w 22000 2way 28 woolers; 3000 T e swreter Hvel $165.00
Monterey 834A lnaded port ; hoa twepter
Efectro-Voice  Sealeo 14k x 13%%d x 25w §5=16,000 2way 12° wooler; horn 2weeter 2000 8 tweeter fovel $103.00
Regal | Enciosure
Regal {] Sealod 14h x 13%2d x 25w 40—18,000 3way sameagabove bit with additional 1000 & 3500 tweeter Jevel;  $147.50
Enclosure mid-range horn speakering mid-+ange vl
i 5 , - 10003560 cpe B? o :
General Electric Sen'ed 143h x 15%d x 23%w  40—18000 2way 127 woofsr 1500 8 — AR $129.95
LH-12 Enclosure : 2" cone tweater - S &
Jensen Tubstoaded 13%hx 113%dx 25w 51500 3way 12" wooler; 8° inld1ungs cope 600 & 4000 16 30 twenter leyvel $114.50
TR-10 port speaker; horn twester -
“TRl-ett_e" . :
KLH Acoustic 12%4h x 125d x 23%ew 4520000 2-way 12° wouter; cone tweeter 1500 8 —* J-position fweolpr $124.00
Model 6 Suspention =+ 2.db control; twestes
il shut-off
Knight 'S_ealgd 13%h x 1234d x 26%w 4019000 3-way 12" wodfer: 8" Sﬁldfrﬂfjﬂi tane 800 & 3500 16 20 tweeter level $84.50
KN 2000 Enclpsare «5dh speakar; hom tweeter
{Allied Radio Corp:] : 4 T
University Tube-dbadad 145 x 14Y2d.x 25w 0200 2-way 12 wagler; horn twestsr 2500 8 —¢ tweeter lovel; $139.00
$-105 port: woofer level;
“Ultra-Linear" treble cutoft ilfer
|ERoctive range describes “tho frequency limits ot which auvdible culput is skl safely handle. |t does no! refer to the minimum powen needed to drive the
obtoined. 11 does net imply Mot respnnse right up 4o thesws limits. For this reason, speaker.
some firms specificolly stole Ihe deviation from fat rasponse ot the limits of the Ihe company slates no spetific power raoting but-warranty that; the speoker syslem
frequency ronge. will operate sofely under full output frem amplifiers in 60°70 wolf category. h
23hi< power rating expresses Ihe maximum amplifier v.m.s. ouipu! the {pecker can 4Rcted in 'inlugrated program materiol® ot 40 walts,
SEALED ENCLOSURE — DUCTED PORT — ACOUSTIC SUSPENSION —
Commonly. but erroneously, referred to as on infinfle baffle. Improved version of the phase reversing bass reflex enclo- A seoled enclosure with uncommonly loose speoker ¢one sus-
= Because of its low cubic volume of air (2 cy. 1. to 10 cu. fl. sure. A rectangular or tubular lunnel is odded lo the part pension. low cubic volume behind the speaker becomes o
= in an infinite baffe) the “cushioning” effect upon the speaker inside Ihe enclosure. Design of the tunnel {length and cross- necessity rather than a design starting point. loose suspen-
= is pronounced. Cone aclion is domped and the speoker section) confrols enclosure resononce and speaker damping. sion, mass added to the cone ond viscosity of the sealed
=3 resonance plus enclosure resononce react in series raising Maderate high efficiency. A variont of the port-type enclo- are are meticulously matched. Yery low efficiency.
a e averall system resononce. Sophisticated speaker designs sure i3 the ‘“resistance-loaded'’ port. Generally accepted to
{'; cun overcome these objections. Medium low efficiency, meaoa thot the funnel-less port is bridged by an acouslic filler.
;] Moderately high efficiency.
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tweeter, and sometimes a sepurate mid-range driver—hut
with the enclosure scaled to relatively small size.

To call these speakers “bookshelf” models may be stretch-
ing (or shrinking) the point a bit especially if your shelves
are built for pocket hooks. But we've settled for the designa-
tion “jumbo bookshelf speakers™ after discovering that they
take up no more room thuan a hefty armful of the Encyclo-
pedia Britannica.

Bookshelf speakers as such are not new. The idea had been
pioneered some years ago® but only under the goad of stereo’s
promise and problems did compact speaker systems become
a focal point of audie design.

The cards were cearly stacked against the development
of small-size full-range speaker systems. According to the
book on audio theory (the older edition, that is) the job was
impossible. Engineers shook their heads and complained that
you might as well ask them to design a miniaturized bass
fiddle or a vest-pocket kettledrum.

But space-shy apartment dwellers clamored in despair.
Two big full-range systems of conventional design, for all
their sonic merit, would be excessive ballast on a double-or-
nothing venture into stereo. BASS WITHOUT BULK was
the demand—the sine-qua-non of practical stereo. As a result,
some revolutionary holes were punched into the old dictum
that low sounds can on/y come from large hoxes.

Several methods have been developed for getting more bhass
from less space. All are based on sophisticated woofer ce-
signs. The basic idea is to allow a greater amount of “‘give”
1o the suspension of the woofer cone. Technically, this is
known as a high-compliance suspension. Tt results in two
advantages: 1) It lowers the natural resonance of the cone
and in the proper enclosure ¢un reach lower into the hottom
bass region. 2) Tt Jets the cone travel back and forth over a
longer distance, allowing it to make the wide swings for
increased effectiveness in low bass reproduction. The longer
stroke moves more air, providing betier energy transfer. The
trick was to loosen the cone suspension while maintaining
uniform springiness throughoeut the swing.

To take full advantage of this new freedom of motien
gained through loose cone suspension, the width and length
of veice coils and magnet gaps of the woofers had to he
redesigned to drive the cone on its extended travel. The object
was to keep the voice coil within a uniform magnetic field
at all points of the long trip, so that the motion of the speuaker
would remain strictly proportional to the waveform of the
electric signal from the amplifier. This problem was solved
by the introduction of the so-called “long-throw™ voice coils,
moving in magnet gups of increased flux density.

The new suspension and voice coil designs now enabled
the engineers to add weight to cone material itsell, lowering
the resonance point much further and simultaneously damp-
ing out spurious resonance in higher regions.

All three of these basic factors, suspension, voice coil and
cone, have thus been revised and re-shaped to produce a new
generation of woofers with the ability to produce eflective
bass in small eaclosures.

The enclosures themselves have been designed specifically
to complement the characteristics of the speakers. This is
the reason why most “jumbo hookshelf” models are sold
only as complete systems. Only within their precisely matched

enclosure can these new woofers attain their full perform-

ance capabilities.

©  Notably by Hritish Industries Corp. witlh its R-T cnc_losu’n:, by Jensen whh
its “Ducl(?:” ::ystem and Altec Lansing with its ~Melodist.”
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BASES are provided
by General Electric
for its LH-12 systems.
As floor standing
units, such bookshelf
systems are pleasantly
unobtrusive.

Several new types of enclosures have been developed to
attain maximum performance fram these speakers in a mini-
mum of space. For the most part, these new enclosures are
variauts of such well-known basic principles as the sealed
enclosure and the bass reflex phase inverter—with new twisls
that make a world of difference.

For instance, sealed enclosures have been designed t