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HIGH COST of MUSICAL CREA
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there’s this much difference

ONLY SOUNDCRAFT TAPES ARE MICROPOLISHED SMOOTH!

There's more to tape surface than meets the eye, Any coating
process can make the surface of unpolished tape look smooth.
However, unpolished tape surfaces contain microscopic irreg-
ularities that prevent the tape from making intimate contact
with the recorder heads. With ordinary tapes, it takes about
10 plays. a "breaking in” period, before these irregularities
are smoothed out and proper contact is made.

During this critical period yon lose important high frequen-
cies and force your recorder heads to do the job of physically
polishing the tape surface. This can result in cxcessive wear-
ing of vour recorder heads and in gradual head deterioration.
With SOUNDCRAFT TaPEs there is no “breaking in’ period—
no excessive head wear—no toss of high frequency response...

REEVES s 0 u N

b 342 N. ta

Giéeal Pasture Road, Danbury, Conn. » West Coas

DCRAFT s

Brea, Los An L4 T a .
geles 36, Calif, Canada: 700 Weslon Road Tarony S, Ont
.

because SOUNDCRAFT TAPES ARE MICROPOLISHED! MICROPOLISH-
ING is SOUNDCRAFT's exclusive way of physically polishing the
tape to insure a mirrorsmooth and irregularity-free tape
surface. Your recorder heads make immediate and intimate
contact with the tape surface, guaranteeing uniform high
frequency response right from the very first play. Remember,
O’lly SOUNDCRAFT TAPES are MICROPOLISHED for yOl\r pYOlCC-
tion. Buy them—use them, your recorder doesn't deserve less
than the best. Write for 50UNDCRAFT's free catalog RS58-10R.

EXCLUSIVE BONUS RECORDING — “Sweet Moods of Jazz
in Sterco” recorded on onc of two 7" reels of tape in
SOUNDCRAFT'S NEW PREMIUM PACK. You pay for the
tape plus only $1.00. Ask your dealer today!

Canada  p.ss




B

-

a

— _v_'
B in

<AUDIO FIDELITY

‘this recording project to accommodate

e NEW|

st COMPONENT
STEREQ
SERIES

e S
STATEMENT OF POLICY
PLEASE READ CAREFULLY
Axiom: The first and most important com-
ponent of a High Fidelity Stereophonic
phonograph system is the phonograph

record, 1

It is a little known fact that until now the
dynamic range of phonograph records has
been restricted by the inadequacies of cer-
tain cartrldges and pick-up arms. Since
this new series was successfully recorded
with tremendously increased dynamic
range and since Audio Fidelity does net
wish to compromise the full potential of

inadequate equipment we announce with
great pleasure and infinite satisfaction
the new Audio Fidelity First Component
Series®.

Since Audjo Fidelity desires to ralse still |
further the high quality standards of its
product and to maintain the Highest
Standard of High Fidelity in this industry,
we decided to increase the dynamic and
frequency range, and level of sound of the
records in this new seriess — and state
therefore that we can certify orily the
highest quatity cartridges and arms i{o
track the First Component Series.

We do not recommend that you buy these
records unless your euqipment is of the
first rank. If you are in doubt, the Audio
Fldellty First Component Stereo Test Rec-
ord (FCS 50,000) provides a ready means
of determlnmg the tracking ability of your
high fidelity stereo equipment.

The followlng arms and cartridges have
been found by Audio Fidelity to be cap-
able of tracking its First Component Serles
records:

ARMS: Audax-KT-16; Elac; ESL-310S,
P-100; Fairchild-282; Garrard-TPA/12;
G. E—~TM 2@G; Grado; Gray 212; Pickering
196; Rék-O- Kut S- 120 S.160; Shure Dy-
netic., Weathers Stereoramnc Pickup Sys
tem, arm and cartridge MC-1.
CARTRIDGES: Dynaco B & O Stereodyne;
Electrovoice Magneramic 21-M; General
Electric GC-5, GC-7, CL-7; Grado; Picker-
ing 371; Scott-Lendon 1000 matched arm
and cartridge Shure M3D Professional
“Dynetic’’; Stereotwin (Elac) 200; Weath-
ers Stereoramic Cartridge 0501 Fair~
child 232.

NOTICE TO INPUSTRY: The First -Component
Serles is original and unique. Any attampt at

infringement or plagiarlsm will result in prompt
and vigorous prosecution.

BROCHURE & TECHNICAL DAYA

AUDIO FIDELITY, INC.
770 Eleventh Avenue,
w.)" New York 19, New York.

FREE; WRITE FOR CLASSICAL
61'1 nnrm 3

SUGGESTED:RETAIL PRICE $6.95 ¢ach 12 In STERZODISC®

SYMPHONY VI8

(PATHETIQUE) i5s B Nnor-Opus 24

‘BRI%@I‘LBOLERO'

ALFRED WALLENSTEIN

FIRBT COMPONRNT SERIECS

STRAUSS:
WALTZES

TALES KROM THE VIENAA WOODS:
EMPEROR WALYY: WIKNERDLUT:
DLUE DANURE

omdede! 44 EMANUEL VARD)

o o 0o

FCS50,005.

FIRST COMPONENT SERIES

- FCS50,013

| FIRST COMPONENT SERIES g-ﬁ%@

STEREQ oo

TEST RECORD

FIRST COMPONEKNT SERIES

W tmRm |

| £ AUDID FIOELITY, INC. 1959  *REG. AP

May 1959

FC$50,000

SLEEPING
BEAUTY

emdetnd 4 ARTHUR WINOGRAD

DRLTHOVEN * EGMONT*
BRANNS “ACADEMIG FRSTIVALY
MOZART “VARKIAGE OF FIGANG™
VERN “LA FCRTA DEL DESTINGD®

BAGNER “DIF; MEISTERSINGER: VON NURNBRUG

wndeted 4 ARTHUR WINOGRAOD

FIRSY COMPONENTY SERIES

FCS50,012

Yosoply freaie, Sxy Samred

Russiax CoMposer |
MASTERPIECES

Rersdy ook, Puaeies Exdw (heriat, Qe of Ihe &/mm
o Poberttan B, ot ig) 1 Qe Sidort’ ey

m.,w,;, @M,f%mz

FIRSEY COMPONENT S5ERIES

FCS50,009

MiRrcnEs Frox OPERAS

Be7as "ODAMMATION OF FAUST™, Bort "CAMNDNY Y
Exsudin “PRINCT. 100N, Cloka “"WOARDS MARDHY,
Wbgrarteer “TE PROPHITT, Mesan FICar0
Ay Korakor “COQ OOR™, Vir & “AOAY
Vgt WOSTIRSINGI, Wagner AANMNAISEKC

FCS50,008
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Serving the owners of Garrard— WIFH QURLITV.. s +.
world’s finest record playing equipment— | | A
and other discriminating listeners . The a“amages =L
are all In favor
af the &
»r
4
»
= -
| CHANGER - —
I = "
The World's Finest h
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H £ 2] : 2 E " |
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niatter how
precisely you

platform, the
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handles records

[uis precision-
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cnginedred ta | turmtable with ]
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track all

the tremendous
added advantage

arm makes it
fon-resonant,

check wow, and distortion-

Nutter. and free. That is whi cartridges at more carefully of autonuitic £ 1

rumble coneent it is supcrior o lightest proper than your own pluy when Backed ‘,’)

vou will find mOSL separate weight, thus hand—dcfinitely wanted! Garrard's b

Garrard tramseription insuring more carefully Pre-wired for 36-year récore

Changers arms. minimum {riction | than any other stereo—can be of perfect. fl RS

record changer fnstalled in trouble-free I ¥

perforinance.

and record wear. |
i minutes.

comparable to the
best profestional or tumtabile.

turntables,

N

| ; | New Comparator Guide — FREE
{ Carrai Sules Corporation, Depl; 'GE 170
Post Washington, New York,
| Blease send $hliv now rcompiantor Fusde
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i 1550 1z 1220 oo 12950 i ! e
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sound
without fury

in 3 easy steps

Here"s 3 compact, do-It-yourseld speaker system that de-
livers mllsﬁc‘e(r‘anawen{ repreduction without the futy

of bass o/ tredle exaggerations. Perfactly matched Electro-
static mld/high range speakers and a dyasmit woofer give
measurably #1at response over the entire audio spectrum.
What's more, you need not be an Bxpert cabinet maker.
You create uh‘ fidelity at a sensible, do-it-yourself cost.

ELECTROSYATIC MID/HIER RANGE SPEAKER

Model 65, Illustrated, uses two JansZen tlectrostalic
elements with 2 built-In power supply and high-pass filter.
Each element contoias 176 geriectly balanced, sheathed
conductord to Rive absolutely ctean response from 700 to
bayond 30,000 cycles. Furnished complete in cabinet ot
SO&SSI.SO, depending on fnish, Siightly higher in West.

Better yat . . . Model 13D—considered as THE mid/high
range speaker—contains four elements for a broad, 120°
sound source. $161-$188, depending on finish. Slightly
higher in West.

DYNAMIC WOOFER DRIVER

Specifically gesigned to complement the delicate clarity
of Jans2ea Elecirostatic Mid/Migh Range Speskers, the
Model 350 Dynamic Woofer offers clean, honest b

devold af coloretion, faise ressnances, hangover or boom.
It Is the only separately availadle woofet to give such
tlean response in so small an enclosuce—only 2.2 cu. ft.
Response s unuml%nat from 40 to 2000 cycies with
excelleat output to 30 cytias. Only $44.50, Siightly
higher In West.

DO-1T-YOURSELF WOOFER ENCLOSURE
Working with the plans we furnish with 2ach wooler,

ou'il be sble Yo build yobr ovin enclosure with basit

00lS. The enctosure Is a sturdy, yet simple, totally
entigsed cabinet. Thete are nb tricky baffle arrangements
of adjustments. Size withost Yegs: 19” high x 25~ wide x
13” deep. Cost of all materiais shouid run about $12 10 $18,

Discover JansZen clatity for yourself, Write for
literature on JansZen's complete speaker 3ystems and
the name of yoor nearest deater.

Mnctuding dctligng dy Arthur A. Jangzen and made only by
NESHAMINY ELECTRONIC CORP. Neshaminy, Pa,

Eaport Die.: 25 Warern Sk, New Yotk 7, N, Y.
Cablo: fimonwrice, N. Y.

6

Charles E. Ives on What to Listen For' in New Music

*~
The decade since World War II has witnessed a fantastic pre-occupation with
style and technique on the part of contemporary composers all over the world.
Its most. virnlent manifestation has centered around post.-Webernian 12-tone
fashions and the various forms of “electronic tape™ music. The mass commer-
cialization of Li-fi and “sound for sound's sake™ has added {urther 10 an atmos-
phere in which the composer is 1empled to indulge in a]l manner of sonic and
intellectual gimmickry.

How is the listening and record-buying public—other than the cognoscenti of
arty csoterica—to judge what is worthwhile and what is “gimmicky” in the
great mass of contemporary music finding its way 1o the LP and stereo catalogs,
whether from specialty labels like Louisville's Firse Edition scries or Composers
Recordings Inc., or from major labels working under Koussevitzky or Fromm
Foundation auspices? 0

Nearly forty years ago, Charles Edward Ives (1874-1954) —still the most modern
and truly crealive of all American composers—published privately and at his own
cxpense a 124-page volume Essays Before u Sonata, the “sonata™ being his Sec-
ond for piano (Concord, Mass., 1840-60). The book was, in a sense, a justification
of his life and work as a musicinn and a deeply probing statement of what he
felt 10 be the place of the creative artist among his fellow humans,

Together with his 1912 pamphlet on life insurance—The Amount 10 Carry—
Measuring the Prospect, printed hy his own firm, Ives & Myrick, Essays Before
a Sonata has become something of a legendary classic in its field. In 1956 a
new edition of the Epilogue to the “Essays” was issued by Paul Boatwright of
New Haven as edited hy the distinguished musician and Ives scholar, Howard
Boatwright. From this Epilogue we have distilled those passages which seem to
us to have particular bearing on the present situation in contemporary music
composition—especially as experienced by the enterprising concertgoer and
andiophile. We feel that there is much in Ives’ words that caa help relieve the
present conlusion of values in the modern musie field—if not on the part of the
composers, then at least on the pavt of their andience.

“Many sounds that we are used to do not bother us. and for that reason
we are inclined to call them beawtiful. Frequently—possibly almost
invariably—analytical and impersonal tests will show, we believe, that
when a tew or unfamiliar work is accepted as beautiful on its first hearing,
its fundamental quality is one that tends to pul the mind to sleep.”

“That which the composer intends to represent as “high vitality” sounds
like something quite different to differont listeners . . . How far can the
composer be held accountable?™

* ¢ 8 T © & & e

“It may be 1hat when a poet (or a whistler) becomes conscious that he
is in the eusy path of any particular idiom—that he is helplessly prejo-
diced in favor of any particular means of expression—that his manner can
be eatalogued s modern or classic—that he favors a contrapuntal groove,
a sound-coloring one. a sensuctiz one, a successful one (whalever that
means)—that his interests lie in the French school or the German school,
or the school of Samrn—thar he is involved in this particular “that™ or
that particular “1hiz,” or in any particular brand of emaotional complexes:
in e word, when he becomes conscious that his style is “his personal own,”

(Continued on puzge 8)
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An exciting new offer from the

DORIS DAY

HOORAY FOR
HOLLYWOOD

1. Night and Day,
pius 11 more hits.

9. Alw-ays. Please,
Speak Low, 9 more

BERLI02:
SYMPHONIE FANTASTIQUE

Liv YURK pnnmnnmc
WITRGIOULO8 Cost

V1. Berlio2’ most
popular vork

1 Got 1t Bad,
BodyandSouI ele

PERCY FAITH |
FLAYS MUSIC FAOM

SOUTH PACITIC

15. Great funes
{rom this hit show

KIRBY STONE
FOUR

:'Ji

COLUMBIA @ RECORD CLUB

to help you acquire,

quickly and mexpenswely, a fme STEREOPHONIC RECORD LIBRARY

GRAND CANYON

| SUTE .
k (S

P

e
o P

LAV WA, ORMARTY

2. A beloved
Amerlcan classle

DUKE ELLINGTON|

MAHALIA JACKSON

3. The Duke's
masterplece

SYMPHONY

»
BRUND WALTER

4. Anherolc work,
suporbly performed

% You racaive ANY 6 of these Columbis and
Eplc stereophonic recards for only $5.98

% Your only obligation as a member is to
purchase fjve selections from the more than
75 Columbta and Epic stereo records to be
offered In the coming 12 months

* After
ceive a

urchasmg only flve records you re-
2" Columbia or Epic stereo Bonus

record of your choice free for avery two addi-
tional selections you buy

* You enroll in aither one of the Club’s two
Stereo Divislons — €lassical or Popular

* Each month the Club's staff of musical

experts selects outstanding stereo recordings

ST. LOIS SYMPHORY
GOLSCHMANN cosp

t7. Raln, BldIn’
My Time, 10 more

.overy p ]
ular plano works

SCHODNBERG:
RANSTICURED NIGHY
VAUGHAR WILUAMS,
FUNTASIA DN TREMT BY TALLIS

S

Steings of Kew Yoot Phdarmssie
WIEOAR, D,

18, Four Niting
ballet soites

19, 43 hits for
tistening, dancing

(Y

BREEZIN 1ONG
U RN o b oozl

20. Come to Me,
Long Ago, 10 more

}THE FOURLADS

OoLD MAN
AND THE SEA

ORIGINAL

R STRAUSS DON JUAN
DEATH ya TRANSFIGURATICK
1L SULENSPIEGEL

S2ELL- CLEVELAND ORCH.

26. Willie Boy,
Twinkle, 10 more

29. 2 passionate
and poetic works

30. 12 songs trom
famous movies

27, A teuly mem.
orable movie score

¥4

31, A '"must” for
any record library

Tehaikovsky

 PATHETIUE®
> SYMPHONY

Mitropoulos,
New York
Philharmonie

28. Three thili-
Ing tone poems

HIS S
NEW IN HIGR FIDELITY

32, Tico-Tico,
Brazil, 10 more

[siNG
ALONG

MITC
MITCH WILLEA AND THE QNG

S. 16 favorites —
Sweet Violets, ete

ANY SIX

OF THESE 32 SUPERB COLUMBIA AND EPIC

STEREOPHONIC RECORDS
FOR ONLY $S9

if you join the Club now...and agree to purchase only

5 selections during the coming 12 months
that deserve-a place In your stereophonic rec.

ord (ibrary, These selections are described in
the Club Magazine, which you receive free

each month

% You may accept the salection for your
Division, take any of the other records otered,
or take NO record in any particular-month

W You may discontinue membership at any
time after purchasing live records

% The racords you want ate malled and bitled
to you at°the regular list price of $5.98, plus
a small mailing charge

% Mail the coupon today to recewe
staraophonic records—a regular $35.
value—for only $5.98

ROUMANIAN
RHAPSOOIES 1 & 2
HUNGARIAN
RHAP5SODIES ) & 2

PHIUMU’HU 0ROK:

RETAIL VALUE

Wost Side Story
Orlginol Broad:
Cost Icuufmq

JOHNNY MATHIS

 MARCHE SLAY
CAPRICGIO TTALIEN
NIGHT ON
BALD MOUNTAIN

7. Three brifliant
hl-fl shawpleces

8. what'll § Do,
Warm, 10 more

&. One of Broaad-
way's biggaest hits

RAY CONNIFF and orcrestry

'S MARVELOUS

10, Be My Love,

WherearWhen, etc.
JAZZ IMPRESSIONS
OF EURASIA §

DAVE BRUBECK
QUARYET

12. Nomad, Marble
Arch, 4 more

$3588

14. My Romance, :
Yesterdays, efc.

ggur SIX
retal)

] KEW YORK ZHRHARMONC

6. Two colouul
exclting scores

! LISTENIMG ItN

DEPTH

[ Bi { THE- LORD
LHS MY
'-_ HEPHER

MOUMO| .
VAluuacq | QDUC 0N

CHO
M o> v un o f

WUDOY (OLF, Orpan

21. Four dashing.
flery rhapsodles

24, 16 classical
and pop selections

23. Faméus chole

22. Organist Cols
sings 13 hymns

plays 11 hit tunes

~——! SEND NO MONEY — Mail coupon 4o racolve & retords for $5.98

Stereophonlc records must be played

NOTE:

only on a stereophonlic record player

COLUMBIA (» RECORD CLUB

Terre Haute, Ind.

May 1959

COLUMBIA @@ RECORD CLUB, Dept. 222-5 CIRCLE &
Stereophonic Seclion NUMBERS:
Torre Haute, ladiana 1 17
t accept your offer and bave lndleated at the right the eix
Tecords I wish to recelve for £5.98, %us small maume c.hm 2 18
Enroll mo o the following Stereo Division of the Club
{check one box only) 3 19
O Stereo Classical D Steres Popular 4 20
I agree togurchnsc five selectlws from the more then 75 (o 5 2
be offered ing tho coming 12 manths, at lar Ust price
plus stoel) mu\lnfochnre or every two addﬂ onal se)ecucnr 'y 22
I nceept, 1 elve a 12” Cojumbla or Epic sterco
Bouus record of my choice FREE. 7 23
................. e et s e g R uan it - 1) | EON P2
(Plcn.se Priny) 9 25
Address...... doo00n Jeveansscnesncaiatencnravansns Csesasesias 10 26
Yt o Ti PR o0k TONE, ... State....n.. . BT w27
FOR CANADIAN MEMBERSHIP: 12 28
address 11-13"Soha Street, Toronlo 2B
If you wish U heve thls membership credited to sn estab- | 13 29
llshcd Columbia or ic record denler nuLhcrlzed to oceept
subscriptions, A1l {n w: 14 30
g 15 N
caler s Nomé.,........ s i iabeeTo rsearerrvorevnias savevnacnes
i 18 32
Daader’s Address. ,.cuvnn . it AT OOOT TG AT flons M, e L) F-58
&''Columbin,*’ @. “Eple. > Q Marcax feg. © Columbla Recorda Sales Corp,, 1030




DYNACU

STEREODYNE
PHONO PICK UP

This new, unique pickup is made
in Denmark by Bang and Oluf-
sen. It features a push pull mag-
netic principle (patent pending)
which permits realization of the
full potentialities of the most
modern recording techniques, The
special attributes which make the
Stercodyne an dSutstanding stereo
pickup make it equally excep-
tional for monophonic discs. On
any typc of record the Stercodyne
offers smooth and natural sound
—firm clean bass and sparkiing
treble—while its light tracking
pressure insurcs negligible record
wear.

BEST in every way . . .

® Wide frequency response
Smooth peak free response from 30
cps to over 15 Kc

® Truc Stereo
Highest charinel separation over en-
tire audio spectrum—better than 22 db

@ Precision balance
Both channels identical
Same high compliance (5x10%
cm/dyne) in all directions

® No hum pickup
Balanced coil structure plus low im-
pedance plus complete shielding
eliminate hum from external fields

® High output
7 millivolts per channel even on low
level stereo discs provides gain to
spare

® No magnetic pull
Special magnetic circuit eliminates
attraction to steel turntables

o Easy installation
Compac! size and standard mounting
centers simplifies mounting. 4 ter-
minals to avoid hum loops.

® Low price
Only $29.95 net including .7 mi! dia-
mond stylus .(replaceable In 2 sec-
onds)

Available from leading high fidelity
dealers everywhere

DYNACO INC.

617 N. 41st St., Phila. 4, Pa.
Export Division: 25 Warren St., New York, N, Y:

(Continued fjrom page 6)

what it has mondpolized a geographical pavt of the world's sensibilities—
then it may be that the value of his substance is not growing, that it even
may have started on its way backwards—it may be that he is trading

inspiration for a bad habit. , . .

“The intensity to-day with which techniques and media are orgauized and
used tends to thros the mind away from a ‘common sense’ and towards
manner.”

5
*NManner breeds a cussed cleverness only to be clever—n satellite of
superindustrialization—and perhaps 1o be witty in the bargain—"

“We ave going to be arbitrary enowgh to claim . . . that substance can be
expressed in music, and that it is the only valuable thing in it and, more-
over. that in two separate pieces of music in which the notes are almost
identical, one can be of substance with little manner, and the other can
be of manner with little substance. Substance has something to do with
character: mawner has pothing to do with it. The substance of a tune
comes fram somewlere near the sonl, and the manner comes from—God
knows where. . . . Substance lesns toward optimism and manner
[towards] pessimisin.”

“The lack of interest to prescrve or ahility to perceive the fundamental
divisions of this qualily accounts to a large extent, we believe, for some
or many various phenomena {pleasant or unpleasant according to the
personal attitude) of modern art, and all art. It is evidenced in many
ways . . . over-interest in the multiplicity of techniques, in the idiomatic,
in the effect as shown by the appreciation of an andience rather than in the
effeet on the ideals of the inner conscience of the artist or the composer.”

¥\Manner breeds partialists. Is- America a musical nation?—If the man
who is ever asking this question would sit down and think comething
over, he might find less interest in asking it; he might possibly remember
that all nations wre more musical than any nalion—especially the nation
that pavs the most. and pays the most cagerly, for anything after it has
been professionally rubber-stamped.™

“We hear that Mr, Smiith or Mr. Morgan etc., et al., design to establish
a ‘course at Rome' 1o raise the standard of American music (or the
standard of American composcrs——which is i1?71; but possibly the more
our composer aceepts from his patrons ‘et al.,” the less he will accept from
himselj. It may be possible that a day in a Kanzas wheat ficld will do
more for him than three years in Rone, It may be that many men—
perhaps some of genius (if you won't admit that all are geniuses)—have
been started on the downward path of subsidy by trying te write a
thousand dollar prize poem or ten thousand dollar prize opera, . . . A
cocktail will make a man eat more, but will not give him a healthy, nor-
mal appetite. . . . Such stimulants, it strikes us, tend to industrialize art
rather than develop a spiritual sturdiness. . . . And for the most of us,
we believe this sturdiness would be encouraged by anything that will keep
or help us keep u normal balance between the spiritual life and the
ordinary life, I{ for every thousand dollur prize a potato field can be
substituled so that these candidates of *Clio” can dig a little in real life,
perhaps dig up a natural inspiration, art’s aic might be a little clearer.
. .. Perhaps the birth of art will take place at the moment in which the
last man who is willing to making a living out of ari is gone, and
agone forever.”

“The humblest composer will not find true humility in aiming low—he
must never be timid or afraid of trying 1o express that which he feels is
far above his power to express. . . . He should never fear of heing called
a high-brow . . . John L. Sullivan was a ‘high-brow® in his art. A high-
brow can always whip a low-brow. .. . If he ‘truly seeks,' he ‘will surely
find” many things to sustain him. . . . He can believe it is belter to go to
the plate and strike out than to hold the beneh down, for by facing
the pitcher he may then know the umpire better, and possibly sec
new parabols.”

—David Hall



We are indebted to Wiiliam Henry Fox Talbot for the invention of the photographic negative and
discovery of the latent image. His work greatly advanced the art-science of phatography. More than
a hundred years later the laboratories of James B. Lansing Sound, Inc., developed the principle

of radial refraction, a break-through which may prove to be equally significant

in the field of stereophonic music reproduction. First applied to the magnificent

JBL Ranger-Paragon, an instrument originally designed for use as a monitor

in perfecting stereo recording techniques, radial refraction has now been used in

a more compact, home-sized stereophonic loudspeaker system called the

JBL Ranger-Metregon. The curved refracting panel on the front of the dual

acoustical enclosure integrates two precision loudspeaker systems. A wide-angle

stereo field is radiated throughout the listening area. Radial refraction obviates the

hole in the middle, ping-pong effects, and split soloists which plague expedient

stereo arrangements. No less than seven different speaker systems, including one with

new high frequency drivers, exponential horns, and dividing networks may be installed

in the Metregon. You may very well be able to use some of your present JBL loudspeakers. Write for a
complete description of the JBL Ranger-Metregen and the name and address of the Authorized

JBL Signature Audio Specjalist in your community.

JAMES B. LANSING SOUND, INC., 3245 CaXitas Ave., Los Angeles. 39, Calif.



STEREO RECEIVER FOR
THE DISCRIMINATING
AUDIO ENTHUSIAST

B For those who want the convenience of an
all-in-one instrument. . .versatility at the heart
of their hi-fi installation... . as well as the qual-
ity of performance and dependability that
have typified all FISHER high fidelity products
for over twenty-one years — THE FISHER
TA-600 is the only possible choice.




Everything you need-on

= STEREO FM-AM TUNER

ONE

compact chassis!

= STEREO MASTER AUDIO CONTROL
» STEREO 40-WATT AMPLIFIER

THE FISHER 0/

7 $+34 950

Slighsly Higher
in the Far West

‘BEST STEREO RECEIVER: MADE!

1 Forty watts of power from dual twenty-wait ampli-
fiers (seventy watts peak power.) 2 Cascode RF stage
on FM for extreme sensitivity. 3 Bridge-type, low-
noise triode mixer on FM. 4 Input and ouiput jacks
for MULTIPLEX reception. § Two MICRORAY tuning
indicators to help you tune in the weakest signal as
- eagily as the strongest. & Connections for four, cight,
and sixtcen-ohm speakers (rear.) 7 Rotaiable, ferrite
loop antenna, for maximum signal power and mini-
mum interference (rear.) 8 Two-position bandwidth
on AM (a must for stereo.) 9 Ten kilocycle whistle
filter to eliminate interference from adjacent stations.
10 DC filament supply to reduce hum to complete

WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORPORATION « 21-37 44th DRIVE « LONG ISLAND CITY I, N. Y.

Export: Morhan Exporting Corp., 458 Broadway, New York 13, N. Y,
May 1959

inandibility. 11 Dual bass and treble tone controls.
12 Five-position input selector. 13 Five-position
stereo-monophonic switch. 14 Dual balance control,
15 Master volume control. 18 Tape monitor switch,
17 High and low frequency filters. 18 Loudness con-
tour switch. 19 Five input level adjustments (rear.).
20 Phase-reversing switch to.compensate for any im-
properly phased tape recordings or speakers {rear.)
21 Tape recorder output jacks (rear.) 22 Special input
jack arrangement to permit using an external FM
tuner with the TA-600 for the reception of FM-FM
stereo broadcasts (rear.) 23 Auxiliary AC outlets for
plugging in associated equipment (rear.) Frequency

response, 25 to 20,000 cps, * 1 db
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RENATA TEBALDI

tapes her own
recordings on

That atlone is not
the reason why
you should use

Here'’'s why
you should use

Tt’s the best-enginecered tape in the world
..-gives you better highs...better lows.,.
better sound all around! Saves your tape
recorder, too - because the irish FERRo-
SHEEN process results in smoother tape
...tape that can’t sand down your mag-
netic heads orshed oxide powderinto your
machine. Price? Same as ordinary tape!

Available whevever quality tape fs sold.
ORRadio tndustries, In¢c., Opelika, Alabama

Metropoliten Opera Star Rerata Tebaldi fs managed
by Cotumbio Artista Management [Inc,
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Ts musical greatness inversely propertionzl 1o the neatness of manuseript? It should
appear so from a comparison of the musical manuseripts of Beethoven and of Luigi
Cherlini. Beathoven’s untidiness, hoth in personal habits and in writing music,
wis narorious. Luigi Cherubini, who was a composer of great distinction but Iacked
sening, was, on the contrary, a paragon of tidiness. When ink spread by sceident
on musie paper, he would eut out the spotied section and replace it by a piece of
manuseript paper fitted so precisely that the patch was barely noticeable. Cherubini
was a nan of stern characier, and during his directorship of the Paris Conservatory
demanded perfection from his students, He was sareastic in his criticism but
reticent in lds praise. After a particularly successful rehearsal of the Paris Con-
servatory Orchestra, he was asked his opinion. “I eaid nathing” he replied,
“conseiuently it was satisfactory.” His pupil Halevy invited Chernbini to the
premicre of his first apera, Cherubini Jistened attentively, but remained silent
during the first (wo acts. “Maire,” esclaimed Halevy, innerved by his silence,
"please say comething aboul my nnsic!™ “For two acts your mmusic is saying
nathing 16 me,” obgerved the master, “so what can [ say to you?”

In his memoirs Berlioz presents a very disagrecable and perhaps unfair picture of
Cherubini as a pedantic and querulous ¢ld man. In turn, Cherubini was naturally
anlagonistic to the type of music that Berlioz was producing. Once he passed by
the enlrance of a concert hall where the Symphonie Fantastique was to he per-
formed. One of his friends asked him whether hie inlended to hear it. I have no
degire to learn how nwsic should not be compused,” was Cherubini’s gruff reply.

Thie nanie eéllo is the result of a ewrious process of truncation,
similnr in devivation to the word bus (which is the last syllable of
omnibns, which in tuen is the dative plural of owinis, the Latin
word for all). The full name of cello is violoneello, which really
should be violonecello, violone being a large viol, and cello heing
the suflix expressing minutencss. So violoncello is a big little
fiddle, something as incongruons as bullfiddlekins.

The roles of yonng lavers in opera are often performed by females, The situation
becomes doubly inverted when a supposed male is disguized as a female, thus
veverting the singer 1o the original sex. In Der Rosenkaralier, Octavian, a mezzo-
soprann, professcs ardent love to the Princess von Werdenberg, but flees when
Baron Ochs von Lerghenan arrives on the scenc. Oclavian reappears in the disguize
of a chambermaid, to whom the libidinous Baron promptly makes advanees. But
since the person who sings the role of Octavian is actually a gir], the Barow's
natural instincts are amply vindicated.

The famous K. of the Mozort eatalog—or Schwann LP eatalog
listings—wias not a musician at all, Ludwig von Kochel was a
learnied mincrealogist and botanisty several plants that he discovs
ered and described bear his nnme. He lived most of his life in
Yienna, but traveled throughom Europe in pursuit of his scien-
tific studies. 1t was at the Mowart centennial in 1856, that his
great interest in Mozart beeame, te use a mineralogical terni, erys-
tallized. He classified Mozart’s works as he wonld minerals and
plants, and made the letter K. immortal as a symbol, Kochel died
in 1877, at the age of 77. His span of life was more than twice
that of Mozart.

In his Meiningen ovehesiva, Hans von Bulow had two horn players, Miller and
Schmid, whom he disliked vidlenily, bnt could not dismizs hefora the term of their
contract. One morning, hefore the rehearsal, the superintendent of the orchestra
announced: “I have sad news for you, Herr von Bulow, Miller is dead!™ “Is he
really?" said von Bulow, “And Schmid?” —Nicolas Slonimsky
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Original manuscript, in Johann Sebastian Bach'$
own handwriting, of the first movement

of Sonata #1 in G Minor for

unaccompanied violin.

IF YOU INSIST

ON PURITY
you'll want a new ALTEC 3554

20-WATT AMPLIFIER AND PREAMPLIFIER

For purity in music, there has never been
an equal to Bach. For purity of tone ovér the
entire audio range, nothing can match

the beauty of ALTEC’s new 355A. From
photo-etched printed circuit to elegant
enclosure styling, this superb amplifier has
been meticulously engineered to provide
you with maximum flexibility, ease of
operation, faithful reproduction.

)
1250 1

LTEL

1ANSIND COSPORAI DN

— —— —— — —— — — — ———— T —— — — — — —— T — — e e g e~ At St

FEATURES:

SEVEN SEPARATE INPUTS: Enjoy all sources of music, present and future

TAPE RECORDER OUTPUT: Preserve your favorite broadcasts forever

FOUR POSITION LOUDNESS CONTROL: Maintains proper acoustic balance
at sll listening iavels

THREE POSITION SCRATCH FILTER: Enjoy new pleasures from old and
worn records

THREE POSITION RUMBLE FILTER: Sharp filter to eliminate turntabie nolse

DYNAMICALLY BALANCED OUTPUT: Enjoy freedom from tube selection
and baloncing

FOUR SEPARATE YOLUME CONTROLS: Individual controi of each program
source

SEPARATE POWER SWITCH: Posltive actlon without disturbing volume
settings

SEPARATE BASS AND TREBLE CONTROLS: Complete control to match
persongt taste

EYELETTED PRINTED CIRCUIT: Professional construction not normally
found in hame amplifiers

FOUR POSITION RECORD COMPENSATION: Each record” played as it was
recorded

FULLY SHIELDED INPUT SECTION: Freedom from hum and noise
COMPACY CONSTRUCTION: Full power In a small package
EASE OF INSTALLATION: Enjoy your music without extensive carpantty

STEREO ADAPTABILITY: Specially dasigned for steraophonic use with the
S40 master stereo control.

Price: 81711
(Walnut, blonde or mahoguny eabinet: §19.50)

Write for free catalogue

ALTEC LANSING CORPORATION, Dept. 5MR-A
1515 S. Manchester Avenue, Anaheim, Calif.
161 Sixth Avenue, New York 13, N. Y.
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Martin Bookspan

RATES THE BASIC REPERTOIRE

>

item 7 of the “First Fifty”

Schubert’'s “Unfinished” Symphony

Pick and choose from two dozen monos—a good stereo has yet to be released

SCHUBERT

UNFEXIINED JENEHONT

BRAHMS

HAYBN WARIATIONY

Trpe; Redie brapdoas Gaheiris
ii_ugqu-xtld

FERENC ‘FRICSAY'S reading brings beanti-
fully molded phrasing, calm flow.

N APRIL 10, 1823, the name of Franz Schabert was pro-

posed for honorary membership in the Styrian Music
Society at Graz in Austria. His qualifications were presented
as follows in the nomination papers: “Although still young,
be has already proved by his compositions that he will some
day rank high as a composer.”

When the governing body of the Society voted to elect
Schubert to membership, the 26-year-old composer gratefully
accepted the honor and wrote: “May it be the reward for my
devotion to the art of music that I shall one day be fully
worthy of this signal honmor. In order that I may also express
in musical terms my lively sense of gratitude, I shall take
the liberty, at the earliest opportunity, of presenting your
honorable Society with one of my symplonies in {ull score.”

The late Alfred Einstein, in his masterful book, Schubert,
A Musical Portrait (Oxford University Press, New York,
1951), surmises that soon thereafter Schubert presented the
score and parts of a two-movement symphony be had recently
completed to the director of the Society, Anselm Hiitien-
brenner. Hiittenbhrenner apparently stuck the symphony away
in a drawer and promptly forgot about it—and so, too, did
Schubert! It was not until 1863, thirty-seven years after the
composer’s death, that the Symphony finally came to per-
formance. And thereby bangs a tale.

In 1860 Huttenbrenner’s brother, Joseph, had written to
the conductor of the Gescllschaft der ‘Musik[reunde concerts
in Vienna, Jobann Herbeck, that Anselm had in his posses-
sion a “treasure in Schubert’s B Minor Symphony.” For five
years Herbeck ignored this information, fearing perhaps that
14
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Toscanini’s among modern versions.

part of any deal 10 pry the Schubert Symphony loose from
the Hiittenbrenners would involve a8 commitment for the
simultaneous performance of one of Anselm’s dreary over-
tures. Finally, in 1865, Herbeck had occasion to stop at
Graz. He sought out the aging and eccentric Anselm and is
supposed to have said to him: Il am here to ask your per-
mission to produce one of your works in Vienna.” According
to the account of Herbeck’s son, Ludwig, Anselm's response
was instantaneous and uninhibited: he threw his arms around
Herbeck in an embrace and then proceeded to parade before
the weary conductor manuseript after worthless manuseript
of his own music. Finully, Herbeck decided upon one of the
overtures and informed Hiittenbrenner that he intended to
give a concert of music by three contemporaries, Schubert,
Hiittenbrenner and ILachner. “It would naturally be very
appropriate to represent Schubert by a new work.” “Oh, I
have still a lot of things by Schubert,” came Hiittenbrenner’s
reply, and he pulled a pile of manuseript paper out of an old
chest. On the cover of one of the manuseripts IJerbeck saw
the words “Sinfonie in H Moll” in Schubert’s own hand.
writing. Casually, he evidenced interest in the score and
Hiittenbrenner promptly obliged by giving it to him for
performance. On December 17, 1865 the music was finally
heard for the first time. Since then Schubert’s “Sinfonie in
H Moll” (B Minor) has become one of the most beloved
classics of the entire literature.

Before we get to the recordings of the score, let us touch
upon the “Unfinished” aspects of the symphony. The lack
(Continued on page 16)
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Once again Harman-Kardon has made the creative leap which distinguishes engineering leadership. The new Stereo
Festival represents the successful crystallization of all stereo know-how in 2 single superb instrument.

Picture a complete stereophonic electronic center: dual preamplifiers with input facility and control for every stereo
function including the awaited FM multiplex service. Separate sensitive AM and FM tuners for simuleast reception. A great
new thirty watt power amplifier (60 watts peak). This is the new Stereo Festival. i

The many fine new Stereo Festival features include: new H-K Friction-Clutch tone controls to adjust bass and treble
separately for each channel. Once used to correct system imbalance, they may be operated as conventionally ganged controls.
Silicon power supply provides excellent regulation for improved transient response and stable tuner performance. D.C. heated
preamplifier filaments insure freedom from hum. Speaker phasing switch corrects for improperly recorded program material.
Four new 7408 output tubes deliver distortion-free power from two highly conservative power amplifier circuits.

Additional Features: Separate electronic tuning bars for AM and FM; new swivel high Q ferrite loopstick for {ncreased
AM sensitivity; Automatic Frequency Control, Contour Selector, Rumble Filter, Scratch Filter, Mode Switch, Record-Tape
Equalization Switch, two high gain magnetic inputs for each channel and dramatic new copper escutcheon.

Ideal for limited space (only 15'%6” wide, 6% high, 12%” deep—excluding enclosure) the TA230 is simplicity itself
to operate. Five minutes with its exceptionally complete instruction booklet, and you will use the Festival to its full per-
formance potential.

The Stereo Festival, Model TA230, price is $259,95. Copper and hlack metal enclosure (Model AC30) price is
$12.95. Handsome hardwood — walnut or fraitwood — enclosure, (Models WW30 and FW30) price is $39.95. For free
attractive brochure on the complete H-X line, write to
Harman-Kardon, Ine., Dept. MRS, Westbury, New York.

(Prices slightly higher in the West) h arman k ard on

May 1939 15




(Continued from. page 14)

of a scherzo and finale has given posterity a handy title hy
which to identify the score. If one insists upon the four-
movement format of the classical symphony as an unalter-
abhle model. then Schubert’s B Minor Symphony may be said
to he unfinished, On purely aesthetic grounds. hawever. the
work is a unified whele, a thing of heanty and conpleteness
in jtself. uo more unfinished as an artistic masterpicce than
the Fenns de Miln, missing arms and all. Sehubert must
have felt this instinctively when—having penned nine bars
of scherzo—he pot the work aside with only two movements
completed.

There are presently more than two dozen monophonic re-
cordings of the score. Strangely, there has been no new

major recording of the “Unfinished” since Decca’s velease
{DL-9975) more than a year ago of a splendid performance
by Fricsay and the Berlin Radio Symphony Orchestra. And
stranger still is the curious fact that there is currently avail-
able only three stereo disc vercions of the score.and only that
by the late Artur Rodzinski (Westminster 14032} merits any
consideration. Sooner than later, undoubtedly. the flvodiides
of slereophony will engnlf the “Unfinished” Symphony and
every major lahel in the business will have its own new
ztereo recording of the score. But as of the time of this
writing, there exiats a curions void vis-d-vis Schuhert’s B
Minor Symphony and its availability on stereo in truly out-
standing interpretation.

Six aniong the mono recordings of the score seem to me
o have special distinction: these ave the performanees con-
ducted by Beecham (Columbia M1,-4474). Cantelli {Angel
35524), the aforementioned Fricsay. Munch (RCA Victor
LM-1923), Szl (Epic 1,C-3195). and Toscanini (RCA Vie-
tor LM-9022). In general the conductors take either of two
alternative approaches to the music: there is the Toscanini
approach—a kind of demonic attack vpon the score whicl
clicits sharp contrasts of dynamics and mood and makes of
the symphony a lierculean. defiant thing. Then there is what
may be called the Viennese approach—u spontaneous and
casual warmth and mellowness, in which the listener is left
spellbound by the inevitability of Schubert’s Iyrical outpour-
ing. The Toscanini recording is, of course, the very proto-
type of the forceful &nd dynamic approach. Recorded in
NBC's old Stndio 8-H in 1950, the sound matches the per-
formance: it is hard, dry. and unresonant. Yet there is no
denying its power; hut of grace and charm and easy flow
there is precious little.

The Fricsay is the very antithesis of Toscanini's: Where
the grent Italian is often breathless in his nnceasing mo-
mentum, Fricsay brings calm flow and relaxed care. Phrases
are beautifully moulded, dynamic markings serupnlously ob-
served. and the orchestral playing is luxurious, yet elegant.
The whole is surrounded with an acoustical environment of
warm mellowness. Fricsay’s tempi are generally slow but
never 1ethargic.

The remaining four recordings in the “Top 6™ category
16

generally ply a neat middle ground between the twe extreme
approaches, Cantelli and Szell vloser in spirit to Toscanini;
Beecham and Munch (surprisingly!} to Friczay. Cantelli’s
reading is superbly disciplined and very smoothly recorded.
He makes muchk of the drama in the score with especially
keen dvnamic contrasts. Szell is fussier and sometimes
forced, gt times sacrificing spontaneity to caleulation. He is
the only conductor, though, who ohscrves the repeat of the
first movement exposition and his orchestra is vecorded mar-
velously well, Beecham, for his part, hasn't conveyed quite
as sneeessTully the gentle and tender side of the nusic as he
did in « memvrable pre-war set of 78 rpm dises. but diis is
nevertheless a deeply felt, strongly-focused interpretation.
sentimest-full withour hecoming sentimental, The Mimch. as
intimated above is a surprise. I have heard hiin drive this
music unmercifully in the concert hall, but at the time he
prepared this recorded performance hie was content o 1ake
a more leisurely approach. What emerges is a beantifully
shaded. il slightly heavy-handed, treatment, The recorded
sound tends to hecome a little boomy, but this remains ane of
Munch’s most successful standard reperioire efforts on disc.
Cuonspicuons by its absence in all this discussion is the
name of the conductor who. perhaps more <o than anyone else
in our time. has made of this symphony a very precious and
persanal gpecialiy: Bruno Walter. Walter has thus far re-
corded the symphony twice during his long career: with the
Vienna Philharmoenie Orchestra during the 1930°s in a per-
formance which had a brief currency in this country in the
Black Label Series of RCA Vietor. and a2 performance of the
mid-1940°s with The Philadelphia Orchestra (still listed in
the current catalog in a transfer ta Columbia LP dizc
M1.-4880) whose glories were but dimly perceived throngh
very distant recorded zound. It is to he fervently hoped that
Walter will he given au opportunity to re-record the “Un-
finished” with the West Coast wnusicians with whom he has
now re-made all the Beethoven Symphonies for Columbia.
—Martin Bookspan

1E Basic Repertoire Choice To Date

$ | Tchaikovsky's First Piano  Cliburn; Kondrashin with Orch.
Concerto RCA Victor LM 2252 {mono)

y Nav. ‘58, p. 48 - = T 1H%

Cliburn; Kondrashia with Occh,

] RCA Victor LSC 2252 {stersc)

} 2. Boethoven's Fifth Sym- Toscanini—NBC Symphony
phony RCA Victor LM 1757 [moro}

b Doc. 58, p. 41

Ansermet—Suisse Romande
Orch. London C§ 8037 (sterao)

3. Beethoven's "Moonlight"' Patri

Sonata Waestminster XWN 18255
} Jan. '59, p. 37 {mono)
4. Dvoiék's "New World” Tostanini—~NBC Symphony

Symphony

RCA Victor LM 1778
Feb. 59, p. 54 Ve nse)

Reiner—Chicage Symphony
RCA Victar LSC 2214 [shsre0)

<
2 5. Beethoven's "Ercica’ Klemperer—Philharmonia
¢

4 iAymp:o';y Angel 35328 [mona)
4 arch ’59, p. 49 Szell—Claveland Orchsstra
Epic BC 1001 {sterea)
8. Bach's Chaconne for Heifety

Solo Viofin

> RCA Victor LM 6105
4 April '59, p. 16 $1oan)

Segovia (guitar
Docea DL 9751 (mono)
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A Congquest of Space
The Harmony
Trio Srreakers

Here is a complete three channel stereo speaker.
system — betfer than you have ever heard at
any price — which gives the full stereo effect
in every part of any room. And yet it consists
of only two booksize speakers and a hideaway
bass that is completely concealed from view.
Sound impossible ? Well it was, until Weathers
developed the Harmony Speakers utilizing the
principle of Variable Mass—the first major
breakthrough in speaker design in twenty
years, Now space need no longer be

a barrier to speaker performance,
Stop in at your dealer
and see why.

System

Features:

Three channels. A full range
speaker for each of the stereo
channels and a non-directional
bass. The smallest and most
efficient stereo speaker system available.
Fits any size room. Blends
with any decor.

Component Features:

Harmony Speaker.

Size: 11" x 914" x 3%”.

Response: 70 to 15,000 cycles.

Finish: Black leatherctte. Golden grille.
Hideaway Bass.

Size: 16147 x 164" x 514",

Response: 30 to {00 cycles.

Finish: Ebony.

Made in U.S.A,
Patent Applied For Harmony Trio $119.50

Harmony Speaker $29.75
Hideaway Bass $69.50

Weatthers - Industries

DIVISION OF ADVANCE ANDUSYRIKS, INC.

66 E. Gloucester Pike, Barrington, N, J,
Export: Joseph Plasencia, Inc., 401 Broodway, New York 13, N, Y,

May 1959
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On patio...lawn...
terrace...pool... thrill
to outstanding

-high fidelity sound
with University’s
weatherproof

‘LC’ speaker systems

MODEL MLC
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MODEL BLC

Each model is a {»uze coaxial speaker, with separately driven

woofer and tweeter, and built-in network. Simply connect to your amplifier,
phonograph, radio, or TV . .. the exceptionally efficient ‘LC’ speakers
provide high volume sound of fine tonal quality.

Cover any area you desire . . . wide or narrow, shallow or deep...
according to model chosen and placement angle.

Leave in place rain or shine, season after season . ..

confident of the rugged dependability built-in by University.

Got stereo equipment indoors? Now énjoy that life-like
sound outdoors by hooking up a pair of matching ‘L.C’ speakers.

18

MODEL MLC One-piece fiberglas reinforced
polyester harn, Response: 160-15,000 eps. Imped-
ance: 8 ohms, Power capaceity: 15 watts. 12K~ x
944”7 x 103" d. Shipg. i, 10 1bs. User net: $84.50,
MODEL BLC All metal construction. Responss:
70-15,000 eps. Impcdayce; 8 ohms. Diemcter:
22%". Depth: 9%, Power capacily: 25 watls.
Shpg. wt., 21 lbs, User nel: $53.70.

For complete details of the ‘LC’ spoakers, write

for brochure. Desk D-5, University Loudspeskers,

Inc., B0 So. Kensico Ave., White Plains, N. Y.

just looking [\

bt (o

® Ameriecan Electronics bas desig-
nated its new sterco tape recorder and play-
back system as the Mark VII Goncerione.
Mounted in an attractive magnesium carry-
ing case finished in black vinyl, the entire
system weighs slightly less than 40 pounds.
A companion 17-watt power amplifier and
speaker (two are required) are similarly
packaged and are optional accessorics to
the recorder-playback unit. The Mark Vi1
ntilizes thiree motors in the tape transport
system as well as separate heads for record,

-

erasc and playback. All controls are of the
push-button type and there is a provision
for remote controlling ol afl funchions. Price
$795.00. (American Electronies, Inc., 9449
V. Jefferson Blvd., Culver City, Calif.)

-

® Channel Master has entered ihe
hi-fi component field after a long and suc-
cessful career of manufacturing TV anten-
nas. Emplasizing a practical approach to
higl: fidelity, one of its many new items is
the inlegrated stereo amplifier Model 6600.
When used stercophonically, it provides
16 wetts (32 watt peaks) on each channel,
The frequency response is reported by the
manufacturer to be from 20 to 30,000 cy-
cles (at a l-watt level) at =1.0 dli. The
inputs may be either a ceramie or a mag-
nehic stereo cartridge, or z tape head. Equal-
ization is provided throngh the zanged 10ne
controls. Other features are: rumble filter,
master volume caontrol, stereo balance con-
trol, “loudness” compensation, and facilj-
ties for stereo channel reversing. Price
§119.95 plus 819.95 for a walnut cabinet,
or £6.99 for a lacquered mwetal cabinet.
(Channel Master Corp.. Ellenville, N. Y.)

® Cletron now zupplies a new flex-edge
124nch woofer featuring a full l-inch ex-
cursion of the cone at 16 cyeles with only
4 watss input. Using a ceramic Indox mag-
net (two pounds weight, but over 1,000,000
Maxwells), the flat design veduces the
usual speaker depth by approximately 20%.

Usable up to around 3500 cycles, the new
HiF1 REVIEW



BUDGET for 1959

REHEARSAL TIME

Too expensive to consider

ARTISTIC FREEDOM

Plenty if you can afford it

EDUCATION of PUBLIC

Who cares what they think?

RECORDING COMPANIES

Better than expected

CONCERT PRODUCERS

Spend as little as possible

JOURNALI Sﬂc SUPPORT

-

Too infrequent

FINANCIAL SUBSIDIES

" Getting better

The
High Cost

of

Creativity

The Plight of American Composers

discussion/ABRAHAM SKULSKY

AMERICAN musie, from its beginnings, has depended al-
most totally on European sources and techniques. Al-
though we may refer to the jazz element and the skillful use
of folklore idiom, ouir composers have followed and still fol-
low Western European techniques and schools of thought
when it comes to large scale concert works. Whether it
snits our inclinations or not, it is that yardstick of European
music which we must use as the basis for judging our own
development. At the same time we must take into considera-
tion the very different conditions of musical life as they have
existed on opposite sides of the Atlantic. In every country
and every city of Europe there are active composers, and they
play an unquestioned role in their community and national
milieu, though they may not attain major world stature.
Those few who achieve fame beyond their national frontiers
May 1959

do so in accordance with long recognized procedures and
criteria; and under these circumstances, there is little danger
of confusing local celelrities with figures of genuine uni-
versal consequence.

On our vast continent, however, there exists no such ac-
cepted “natural selection.” Creative musical activity is fo-
cused for the most part around two or three great metro-
politan centers, with New York, for economic reasons, as
the principal one. One consequence of this is a certain
confusion when it comes to singling out comnposers and their
work on the basis of guality. True, New York can boast of
the greatest amalgamation of composers within its coufines
wherein important creative figures work in a highly com-
petitive siluation against second-rale and even mediocre ones
who are apt to be given performance priority.
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One avenue of approuch te a study of the current situation
of American music for the concert hall is throngh the per-
formance statistics of native works by our major symphony
orchestras, In order to be fruitful, such an approach must
be based on the certainty that what is being played 3s truly
the best that exists—with no stylistic trend being kept from
osur concert andiences. If such a certazinty were indeed the
cuge today. the simuation would be rathey disheartening, for
it would then appear that for a decade or so no major
American composer has nppeared on the horizon to gain rec-
ognition comparable to that accorded such well-known cre-
ative figures of the 1930°s and 40’s as Aayon Coplaand, Samuel
Barber, Roy Harris, Walter Piston, and William Schuman.

However. if we look bevond the statistics of perfarmances
and discover what is actually being composed, it hecomes
evident, so {nr as concert hall performance is concerned, that
works of importance by a whole vounger generation of
American compnsers nre being systematically ignored by our
symphonic organizations, Thanks to the yeuman work of
various Foundations and allied groups. the sitnation is not
quite as bad in terms of recording,

But the fact remains that there exists at this very moment
a unique crisis which, while not reflecting on the creative
act jtself, can become extremely dangerons for the composer.
Willy-nilly. he is being slowly but surely sepurated from his
audience by an ever-widening gap that is by no means wholly
of his making. This in turn creates an impression among
knowledgeable listencrs that our composers are ignoring and
falling behind many of the most stimulating present Eu-
rupean trends in vreative music. To gain a clearer view of
this picture and its significance. let us set forth some basic
truths regavding the actual relationship hetween our music
and that of Europe, and in so doing give a hrief summary
of our development in terms of musical composition.

Umil the end of World War One, American music may be
considered ns having a strictly local character. The sole
cxception seems to have been Charles Ives (1874-1954), who
was pioneering in a sort of ivory tower and who was not
~discovered” until almost twenly vears after he had com-
posed his finest woiks, [lis case, too well knawn to he dis-
cussed in detail here, does highlight in its own way a char-
acteristic of our own time which can be summed up in the
form of a question: How would Ives have developed had the
opportunity of being a fulltime composer and hearing his
own works competently performed presented itself during
the years when he was at his creative pesk {1910-20) ?

It was in the 1920’s that American music suddenly hegan
to achieve stature worthy of international consideration.
Chief among the composers who, by their individual quali-
ties of creative invention and by their awareness af the most
vital new trends in Europe, contributed ¢o this country's
attainment of status as a major musical nation were Roger
Sessions (1896-.,..), Edgar Varése (1885-....), Carl Rug-
gles (1876-....), Wallingford Riegger (1885-....), Aaron
Copland (1900-....). Heary Cowell (1897-....), and Virgil
Thomson (1896-....). Not the least interesting aspect of
these gadfly-creutors is the wide disparity of their child-
hood homes: Sessions (Boston); Varése {Paris—came to
the U. S. in 1916); Ruggles (Massachusents); Riegger
{Georgia); Copland (Brooklyn); Cowell (California);
Thomson (Kansas City).

As for the works produced by these men during their first
fine Oush of creation, we find The Black Maskers and First
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Symphony by Sessions notable in their structural sirength
and powerfully dissonant language. Though Ruggles and
Riegger developed along different lines, both dealt in the
tonal ehromaticism first explored by Schoenberg in the first
decade of the ventury. French-born Varese and Brooklyn-
born Copland created immensely exciting abstract pieces
which conld he called distinctively American. for al) their
luck of any specifically folkleristic element. Such obvious
Americanism as is found in Copland’s music of the 19207
stems (rom his highly original “spatial” harmonic idiom.
his Stravinsky-like sharp sonorities. occasional use of jazz
Ravoring (Ausic for the Theatre; Piano Concerto), and the
general yestfulness of his musical language. In this music
Copland could be said to evoke the sevious aspect of city
folklore in contrast to the lighter-veined expression of Gersh-
win. Varése, on the other hand, through his prophetic
explorations in the realms of sheer sonority and rhythm
could well be said to represent the andible expression of our
teclhological ern und of the architeciural grandeur of New
York. In truth, Varése’s music could bave been conceived
in no other city. To ronnd out these various aspects of
mnsical creativity, Cowell and Thomson must be mentioned.
though their music is of considerably lighter substance than
that of their confréres. One can scarcely equate Cowell’s
piano tove clusters against the hnge tonal siractures en-
compassed by Varése!

So it is that for the first time in our history we find
American music keeping pace with the European scene and
on hoth continents the 1920’s manifest themselves in the mu-
sical arls as a decade of dazeling new ideas and works ol
truly seminal importance for the vears to come. Interesting-
Iy enough, the modern composers of the Twenties, both in
America and in Europe. had ample chance to hear their
own waorks. Organizations like the International Compos-
ers’ Guild and the League of Composers were operating at
peak power, with magnetic conducting personalities like
Stokowski in Philadelphia and Koussevitzky in Boston back-
ing their eflorts to the hilt.

With the 1930’s we come to an era of reaction against
the voleanic eruption of new tonel Janguages and forms
of expression that characterized the preceding decade. The
trend was worldwide in scope and in the totalitarian societies
of Germuny and Russia it assumed an official character,
silencing in drastic fashion all tendencies toward “modernist”
experimentation. Elsewhere the manifestations of this reac-
tion were more varied and confusing. While Stravinsky,
Schoenberg, and Barték coutinned along their uncompro-
misingly individualistic paths, composers like Milhaud,
Honegger, and Hindemith attempted to simplify theic
nusical idiom whilst preserving their essential originality.
During this same period, we find new composers coming
on the scene who, almost as a form of protest against
Stravinsky’s classicism, sought to create newer means of
expression without going back to traditional formulas. The
vaung Igur Markevitch, Luigi Dallapiccola, Olivier Messiaen,
and André Jolivet were the chief heralds of new things to
come. In the field of covtemporary music performance, the
radio studio now began to replace the concert hall through-
out much of Europe.

The manifestation of this general trend in the U. S. A. 100k
on a ver different form. The genuinely original composers
of the 1920’s found themselves for the most part heing
forgotten, if one can say that their importance had ever
heen fully realized except by a discerning few like critic
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Roger Sessions

Wallingford Riegger

Paul Rosenfeld. Vurese and Ruggles disappeared into a kind
of limbo; Sessions und Riegger were little heard. Only
Aaron Copland seemed to develop his style in accordance
with the prevailing trend so that he emerged as the mosl
consistently important of our composers durinz this second
stage of musical growth in America. While adding a strong
folkloristic color t¢ his creative palette and simplifying
certain other aspects of his musical eéxpression, Copland siill
retained in his work a characteristic haymonic and sonic
originality which made it impossible o confuse his seores
with those of any other composer of the day.

With the ascendznce of Copland, there emerged during
the middle of the decade a number of new Amerjcan cow-
posers who at present seemi to constitute, from the standpoint
of symphonie repertoive, the backbone of our concert music
up to the present day. A distinctive new folklovistic aspeet,
reflecting the vast expunses of the West was introduced by
the nwgic of Oklahoina-born Roy Harris (1898- ), whose
work has alse suffered at times from lack of structural
cohesion. A further development of this trend appeaws in
the music of New Yorker, William Schuman (1910-
but he succeeded in giving a moye sharply defined form plos
a strong dramatic force entirely his own. I'ront New England
arose Walter Piston (1894- ) who carried on a radition
of vefined Freneh symphonism, but powerlully organized
nonetheless. Then there was Samuel Barber (1910- ).
almost none of whose music has shown any distinetively
American traits; and while he has leaned strongly toward
traditionalism coniplete with varied influences, he hus also
praved to he one of our truly superly musical crafismen.
These are the composers whose musi¢ provided us ut the
beginning of the 1940°s with a full self-awareness of our
statns as u sovereigh musical nation.

This provess was fucilitated by the frequent performances
given the works of these composers by Koussevitzky and
others and by the beginning of substantial recording activity.
It was during the latter part ol this era, on the eve of World
Wear II, that the names of David Diamond (1015- ), Paul
Creston  (1906- }. and Leonard Bernstein (1918- )
began 16 assume an anra of significance in the coutemporary
American concert repertoire.

Bul now we musl turn lo consideration of certain erncial
aspects of the musical situation as it developed during and
just afier the Second World War. The War yvears resulted
in almost total cultural isolation between the European
continent and America. The acknowledged European mas-
ters, Stravinsky, Schoenherg, Barték, Milhaud, and Hinde-
mith, &ll took up residence on these shores and in the
subsequent comrse of their teaching and of performances
accorded their work, a whole vounger generation of com-
May 1959

Edgar Vardse Carl Ruggles

Henry Cowell

posers came under their powerful influence. From 1945
on, it became clear that two main currents ol compositional
style were taking shape awong these yomig composers—a
neo-classic manner deriving from Stravinsky, Hindemith, and
Copland; and a 12-tone style reflecting the teaching of
Schoenberg in Culifornia and cervtain of his disciples.
Though Barték did no direct teaching of composition either
here or in his native Hungary, there were more than a few
American composers of the middle 1940's who becume in-
fluenced hy his music as it became more and more widely
performed.

In Eurepe. the combination of wartime isolation. Jack of
contemnporary musie performances, and the abscuce of these
all-powerful creative masters seemed to have brought abowt
something like a destruction of the neo-classic “tradition”
established during the 1920-40 era. ‘I'rne, Daullapiccola io
Italy, now m his middle fifties, has developed a distinetive
and mature 12-tone style; and Messiaen and Jolivet in
Yrance have gone their special ways in working ot rhythmic
and harmonic innovations. But the youngesl generation of
composers found themselves at the cnd aof the War in o
complete siylistic vaeaum, For those who turned twenty-one
at the time of the liheration. the mnsic¢ of the “mainstream”
masters of the century had comparatively little significance.
The first really modern mozie to bhe experienced by this
youngest generation was that of Schoenberg, Berg, and
Webern—Viennese 12-1one wizards all. In a matter of a
few years, 12-tone seriulism became the order of the day for
growing vomposers thvoughour the length and hreadth of
Europe.

It was in 1948 that 1 came to this country to live. and
not long after it became ohvions that what we had heard in
Europe as e Awerican music was actually that of an older
generation. This music of Harris. Barber. Piston, Schuman.
Creston. and even Copland sounded on the whole much too
conservative lor contemporary-music-oriented European ears
in 1948, What 1 did find in this country after several
months of intensive exploration was something quite different
from what [ had experienced in Europe. There were indeed
vounger composers working in terms of the most advanced
musical techoiques and compositional materials. However.
it was not the policy amonyg the cultural powers that be to
displuy our «eant garde works gbroad. Serge Koussevilzky.
though, was siill active as conductor of his great Boston
Symphony Orchestra and as founder of the Koussevitzky
Music Foundation. He could still indulge in programs of
American works in which the younger neo-classicists began
10 take their place alongside of the accepted masters whom
Koussevitzky had introduced to the public in the 1930's.
Then there was Dimitri Mitvopoulos whe in Minneapolis
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Walter Piston

William Schuman

and during his early years with the N. Y. Philharmonic took
ttp the battle on behalf of a broader public understanding
of 12-tonre composers from Schoenberg and Berg to the
vounger men working in that idiom, During the years just
after the War, the League of Composers and the 1.S.C.M.
(International Society for Contemporary Music) were still
strong progressive forces. By 1952 it was apparent that we
did have among us some f{ew composers who, in terms of
technical Drilliance combined with creative power, could
stand up against the best of their European contemporaries.
Pride of place, in my opinian, belongs to Elliott Carter
who. though born in 1908, was late in gaining substantial
recognition.  While the works he wrote during the late
Thirties and early Forties show some influences of Strayinsky
and neo-classicism, his Cello Sonata (1947) and his Minotanr
baller (1948) represent a wholly individual and immensely
powerful usical speech. Here we find the béginnings of
Carter’s subsequent development of subtle polyrhythmic
patterns and a highly flexible use of variable metres; but
such intellectual refinements enphance rather than vitiate the
dramatie nrgency of his music. A distinctive nse of serial
technique becomes manifest in the String Quartet of 1952
and the Variations for Orchestra (1955), commissioned by
the Louisville Orchestra. Both are striking works of the most
impressive individuality and expressive power; and they may
well mark him as one of the most important composers
anywhere in the world today. Indeed there is good reason
to believe that certain povel technical elements in Carter's
Quartet may have provided stimulus for some of the develop-
ments carried forward most reeently by Pierre Boulez in
France and Karfheinz Siockhausen in Cologne, Germany.
Leon Kirchner (1919- ) is anmother major creative
talent among the American composers who have come into
their own during the last decade. Combining the strong
expressive qualities of Barték’s music with the linear pat-
terning of Berg and Schoenberg, together with metrical de-
vices of his own, Kirchner has arrived at an individual and
strongly urgent style of his own. The Piano Concerto,
Toccata for Orchestra, String Trio, and Quartet Nu. 2 are
among the most notable of his recent works.
Other composers among the post:War generation who
must be taken account of are Ben Weber (1916- ), whose
2.tone work follows more traditional lines; Milton Babbitt
(1916- ) whose works take the innovations of Webern as
a point of departure; George Rochberg (1918- ), an
orthodox 12-toner with unmistakable expressive gifts; and
finally Gunther Schuller (1925. ) who, apart fromn having
produced some very original concert works, has tried bis
34
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hand at combining 121lone serialism and "jazz—Milton
Babbitt has also turned his hand to this.

A special word is in order at this point on behalf of Stefan
Wolpe (1902- )} who, since his arrival in this country
from Germany twenty years ago, has become a singularly
powerful teacher-composer. His own compositions cover a
wide variety of forms and trace his development from a use
of orthodox 12:tone technique in the 1930°s to a highly
individualized counterpoint as applied to every possible
musical clement. The trademarks of his style arise out of the
expressive strength of his musical ideas, together with 2
structural design flexible enough to allow for soft aund
angular contours by turn. As a teacher he haz strongly
influenced some of the most gifted composers of the voungest
generation. Two whose names have begun to come into
prominence are Ralph Shapey and Keith Robinson.

The nea-classic side of the current American musical fence
has also brought forward gome very valuable new works.
Typical among the most skillful composers in this vein is
Alexei Haieff (1914- ) whose Piano Concerto, Ballet in E,
and Second Symphony can be counted among the best works
of their kind to be written in recent years. Lukas Foss
(1922- ) and Harold Shapero (1920- ) are two other
Americans of neo-classic persunasion who have made notable
contributions to the riches represented by today’s American
music. Arthur Berger (1912. }, until recently a dyed-in-
the-wool neo-classicist, most laiely has followed the

‘Stravinskian weather vane in a Webernian direction.

Above the hustle and bustle of these two main ‘‘schools”
of present-day; American composition sull loom the siant
figures of the 20's and 30’s. As a matter of fact, the renewed
post-War interest in arvant-garde musical techniques has
brought with it a demand for rehearings and revaluation of
the music of those men who created such a stir in the 1920%s
—Vavése, Ruggles, Sessions, Riegger, and the early Copland.
Meanwhile, Copland today in his Piano Fantasy has adopted
certain aspects of serial technique and has turned his back
on the more obvious elements of his folkloristic style of the
1930’s. Sussions has completed a Third and Fourth sym-
phony, as well as the beautifully expressive and inventive
1dyll of Theocritus for soprano and orchestra (a Louisville
commission). Riegger's new Fourth Symplony is only the
latest in a remarkable series of scores to come from his
pen within the last half-dozen years; while Edgar Varése
after years of silence has come into his own both in Europe
and America, creating in his Deserts and Poéme Electronique
music of the most boldly advanced character, using both
conventional ond electronic means of tone production with
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the most exciting results yer achieved in this field.

Y have avoided until now discussing the field of American
opera hecause here the Americap composer is still far behind
his European colleague. Except for Gian-Carlo Menotti
(1911. ), still an Italian citizen and thus a “special case,”
only two composers to my way of thinking have achieved total
mastery in the art of operatic composition. Hugo Weisgall
(1912- )}, of Czech origin, has composed four operas—
The Tenor, The Stronger, Six Characters in Search of un
Author, and Purgatory. All except the full-length third of
the series are onc-acters. Weisgall’s art impresses by its
powerful synthesis of musical structure and dramatic urgency.
The style is chromatically lyric with a very rich harmonic
texture, together with Stravinsky-like rhythmic ideas.

Norman Dello Joio is the other American operatic com-
poser of distinction. Both in The Ruby and in The Trial at
Rouen, lyricism and dramatic strength join forces to create
a powerful artwork. While his musical materials are based
in tonality, Dello Joio makes use of a tightly knit harmonic
and contrapuntal texture, rich in the exireme.

Oddly enough, Weisgall and Dello Joio have been almost
totally neglected by our professional opera institutions.
Broadcasting and the “workshops” have been the chief
sources for production of their stage works.

Despite the gond work of the recording companies—with
the belp of support from the Koussevitzky, and Fromm
Foundations, the American Composers Alliance, and other
groups; despite the fact that Leonard Bernstein as conductor
of the N. Y. Philharmonic has embarked on a systematic
concert revival of the controversial works of the 1920’s; the
fact still remains that one is hard put to find a single con-
ductor of a major Awmerican orchestra who has assimilated
the best of whal our composers have created since the War.

There seems to be no willingness on the part of these
gentlemen of the haton to educate their gudiences to what
is new in music by hringing the best of these new American
works into the reperivire, not just for a “first-and-last” per-
formance, but for the kind of repeated hearings that makes
possible a stable evaluation based on reasonable familiarity.

Then there is that nagging question of the amount of
rehearsal time allowed new works scheduled for concert
premieres here in the U. S. A, Two rchearsals constitute
par for the course with a new score; three amount to a minor
miracle. An orchestra of virtuoso geniuses cannot hope to
master a complex work like Elliotr Carter’s Orchestral Varia-
tons in this amount of rehearsal time, Thus are concerl

Leon Kirchner

Hugo Weisqall
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audiences cut off from new music—however interesting and
meritorious! If a reason cen be found why New York has
never heard the remarkable Holidays Symphony of Charles
Ives in its entircty (though Minneapolis did some five years
ago), here, in the rehearsal limitations, lies part of the
answer.

Europe today presents a quite different situation for the
composer working with the most advanced musical nieans.
thanks in large measure 1o state-subsidized broadcasting
establishments. There are conductors like Hans Rosbaud.
Hermann Scherchen, and Bruno Maderna for whom the
most advanced music of Schoenberg or Dallapiccola is as
Beethoven and Tchaikovsky to our American podium gentry.
Publishers and writers are fully up on what composers are
doing. When extra rehearsals are needed for a new difficult
work scheduled for European hroadcast performance, ways
and means are usually st hand to provide them. The gifted
European composer need feel no limitation in terms of de-
veloping new techniques of musical expression. Such is not
the case in this country for a composer who wants to he
widely performed. He had better be careful to see that his
new work can meet the two-rchearsal limit for adequate
perlormance—or else!

A situation of this kind can only be regarded with fear
aud wonderment; for with such limitations tacitly impoged
on today’s young American composers, we may find them
resorting to three possible courses of action: 1) resignation
to a limited standard of quality and daring when it comes
1o large-scale orchestral composition; 2) composing directly
onto tape by elecironic means, thus doing away with the need
for performers and rehearsals altogether; 3) resignation to
the Ivesian ivory tower, composing idealized tonal concepts
for the future with neither thought nor hope of hearing
the music in live performance.

It is np to the persons and organizations responsible for
the channels of communication—concerts, broadcasting.
recording. publishing—between the composer and the listen-
ing public to make sure that such a triple-threat does not
become an actual and dismal reality.

® Abraham Skalsky came to these shores from his native Anr-
werp-in 1948 and has been in the swoim of contemporary music
aclipity ever since us crilic, program annotator, and Jeature writer
-—Musical America, ACA Bulletin, and others. He has been active
both as composer and violinist and is presently at work on n book
dealing with contemporary opera.

ther Schull
e e Ellioh Carter

35



AMERICAN MUSIC PANORAMA

A Basic Library of 49 Records

BABBITT: All Set; SHAPERO: On Green Mountain (Chaconne
after Monteverdi); SCHULLER: Transformation: MINGUS: Rovela-
tions; GIUFFRE: Suspensions; RUSSELL: All about Rosie. Brandeis
Fostival Jazz Ensemble, Gunther Schuller, George Russell cond. Co-
lumbia WL 127 $4.98

BARBER: Symphony No. I;: HANSON: Symphony No. 5; Cherubic
Hymn. Eastman-Rochester Symphony Orchestra & Chorus, Howard
Hanson cond. Mercury MG 50087 $3.98

BLITZSTEIN: Regina (complete opera). Bronda Lewis, Elisabeth
Caron, Carol Brice, Joshua Hechi & others with N.Y.C. Opera
Chorus & Orchestra, Samue! Krachmalnik cond. Columbia O3L 260
3 12% $14.92 (also available on stereo disc)

BRANT: Signs and Alarms; Galaxy 2; ANTHEIL: Ballet Mechanique.
N. Y. Percussion & Brass Ens., Henry Brant, Carlos Surinach cond.
Columbia ML 4956 $3.98

CARTER: Variations for Orchestra; HELM: Piano Concerto No.' 2.
Louisville Orchestra & Banjamin Owen, Robert Whitney cond, First
Edition 58-3 $6.95

CHADWICK: Symphonic Sketches. Eastman-Rochester Symphony
Orchestra, Howard Hanson cond. Mercury MG 50104 $3.98 (also
available, sterso disc & tape)

COPLAND: Billy the Kid—Ballet Suite; SCHUMAN: Undertow—
Choreographic Episodes. Ballet Theatre Orchestra, Joseph Levine
cond. Capitol P 8238 $4.98

COPLAND: Pianc Variations; Passacaglia; Piano Sonata. Webster
Aitken. Walden 101 $4.95

COWELL: Symphony No. 4; HOYHANESS: Concerto No. | (“Are-
vakal”); RIEGGER: New Dance. Eastman-Rochester Symphony Or-
chestra, Howard Hanson cond. Mercury MG 50078 $3.98

CRESTON: Invocation and Dance; COWELL: Symphony No. I1,
Louisville Orchestra, Robert Whitney cond. Columbia ML 5039 $3.98

CRESTON: 2 Choric Dances; DIAMOND: Rounds for String Or-
chestra; BARBER: Adagio for Strings; COPLAND: Quiet City.
Concert Arts Orchestra, Vladimir Golschmann cond. Capitol P 8245
$4.98

DELLO JOIO: Variations, Chaconne and Finale; VINCENT: Sym-
phony in D. Philadelphia Orchestra, Eugene Ormandy cond. Co-
lumbia ML 5243 $3.98

FINNEY: Quartet No. & in E; WEISS: Trio for Clarinet, Viola, and
Cello. Stanley Quortet; Bloch-Waeiss-Reher Tric. Composers Re-
cordings 116 $5.95

FOSS: A Parable of Death. Narrator, Tenor Soloist, Pomona Col-
l4eogoe2 SGSIGQ% Clubs & Chamber Orchestra, Lukas Foss cond. Educo

FOSTER: Village Festival; Old Folks Quadrilles. American Record-
ing Society Orchestra. American Recording Sociaty 15 $4.98

GERSHWIN: Porgy and Bess (complete opera). Camilla Williams,
Lawrence Winters & others with Chorus and Orchestra, Lehman Engel
cond. Columbia OSL 162 3 12” $14.92

GERSHWIN: Rhapsody in Blue; An American in Paris; Piano Con-
certo; 3 Preludes. Morton Gould Orchestra with Morton Gould
{piano & cond.). RCA Victor LM 6033 2 12“ $9.9%

GOEB: Symphony No. 3; WEBER: Symphony on Poems of William
Blake. Leopold Stokowski Orchestra with Warren Galjour {baritone).
Composers Recordings 120 $5.95

GOTTSCHALK: The Banjo; March of the Gibaros & other piano
music. Eugene List. Vanguard 485 $4.98

GOULD: Fall River Legend—Ballet; BERNSTEIN: Facsimile—Bal-

Ise:.qeealler Theatre Orchesira, Joseph Levine cond. Capitol P 8320

GOULD: Spirituals for String Choir and Orchestra; GERSHWIN-
IFNNETT: Porgy and Bess—Symphonic Picture. Minneapolis Sym-
pnony Orchestra, Ants) Dorati cond. Maereury MG 50016 $3.98

GRIFFES: Piano Sonata; RUDHYAR: Granites; WEBER: Episod
Op. 26a. William Masselos. MGM E 3556 $4.98 Vel
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HAIEFF: Ballet in E; NABOKOV: Symboli Chrestiani. Louisville
Orchestra & William Pickett [baritone), Robert Whitney cond. First
Edition 58-1 $6.95

HARRIS: Symphony No. 3;: HANSON: Symphony No. 4. Easiman-
Rochester Symphony Orchestra, Howard Hanson cond. Mercury
MG 50077 $3.98

HARRISON: Canticle No. 3; BARTLETT: 4 Holidays; COLGRASS:
3 Brothers; YARRESE: lonisation. American Percussion Sociely, Paul
Price cond, Urania UX 106 $4.98

HARRISON: Suite for Violin, Piano, and Small Orchestral; COW-
ELL: Persian Set. Maro & Anahid Ajemian with Leopold Siokowski
Orchestra. Composers Recordings 114 $5.95

IMBRIE: Quartet No. 2. Walden Quartet. Contemporary C 6063
$4.98 (also available on Stereo disc)

IVES: Symphony No. 3; 3 Places in New England. Eastman-Rochester
Symphony Orchestra, Howard Hanson cond. Mercury MG 50149
$3.98

KIRCHNER: Piano Concerfo; SCHUMAN: Credendum. Leon
Kirchner with the N.Y, Philharmonic, Dimitri Mitropoules cond.;
Philadelphia Orchestra, Eugene Ormandy cond. Columbia ML 5185
$3.98

MacDOWELL: Suite No. 2, Op. 48 ("Indian"}. Eastman-Rochester
Symphony Orchesira, Howard Hanson cond. Mercury MG 50062
$3.98

McPHEE: Tabuh-Tabuhan; CARTER: The Minotaur—Ballet Suite.
Eastman-Rochester Symphony Orchestrs, Howard Hanson cond. Mer-
ecury MG 50103 $3.98

MENNIN: Symphony No. 3; RIEGGER: Symphony No. 3. N.Y,
Phitharmonic, Dimitri Mitropoulos cond.: Easiman-Rochester Sym.
phony Orchestra. Howard Hanson cond. Columbia ML 4902 $3.98

MENOTTI: The Unicorn, the Gorgon, and the Manticore. NYC
Ballet Soloists and Chamber Ensemble, Thomas Schippers cond.
Angel 35437L $5.98

MOORE: The Devil and Daniel Webster (complete opera). Soloists,
Festival Chorus and Orchestra. Armando Aliberti cond. Wastminster
11032 $4.98

PERSICHETTI: Psalm; MENNIN: Canzona; THOMSON: A Solemn
Music; HANSON: Chorale and Alleluia; REED: La Fiesta Mexicana,
Eastman Symphonic Wind Ensemble, Frederick Fennell cond. Mer-
cury MG 50084 $3.98

PISTON: Symphony No. 4; SCHUMAN: Symphony No. 6. Phila.
delphia Orchestra, Eugene Ormandy cond. Columbia ML 4992 $3.98

PORTER: Quartet No. 8; CARTER: 8 Etudes and a Fantasy. Stan-
lsey Quartet; N.Y. Woodwind Quartet. Composers Recordings 118
5.95

RUGGLES: Evocations; Lilacs: Portals; COWELL: Toccanta. John
Kirkpatrick (piano), Juilliard String Orchestra, Helen Boatwright
{sopranc}, Frederick Prausnitz cond. Columbia ML 4986 $3.98

SESSIONS: The Black Maskers—Suite; HOYHANESS: Prelude and
Quadruple Fugue; LO PRESTI: The Masks. Eastman-Rochester Sym-
phony Orchestra, Howard Hanson cond. Mercury MG 50106 $3.98
(Sessions available in stereo tape)

:ES:IONS: Quartet No. 2. Now Music Quartet. Columbia ML 5105
3.9

SHAPERO: Symphony for Classical Orchastra. Columbia Symphony
Orchestra, Leonard Bornstein cond. Columbia ML 4889 $3.98

THOMPSON: The Peaceable Kingdom. St. José a Cappella Cheir.
Music Library 7065 $5

THOMSON: Variations on Sunday School Tunes; SESSIONS:
Chorale-Preludes. Marilyn Mason {orqan). Esoteric 522 $4.98

USSACHEVSKY: Piece for Tape Recorder; LUENING-USSACHEYV-
SKY: Poem in Cycles and Bells; King Lear-Suite; BERGSMA: The
Fortunate Islands. Danish State Radio Orchestra Members & Tape
Recorder, Otto Luening, Viadimir Ussachevsky cond.: Rome St. Ce-
cilia Orchestra, Alfredo Antonini cond. Composers Recordings 112
$5.95
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STEREO via SONIC ENVIRONMENT

A home-use report on the new JBL-Ranger METREGON stereo speaker system

equipment/WARREN DeMOTTE

OT every stereo enthusiast wants to he an “experimenter”

in the field of speaker placement. The problem of fix-
ing the relationship between stereo speakers is not solved
merely by deciding upon the distance ane should be from the
other. In the normal use of two sepurate speaker systems, the
trial and errvor methed must he employed 1o obtain satisfae-
tory results,

For some sitnations. stereo speakers huve been designed
that offer the maximum in flexibility.® Other systems pro-
pose possible alternatives ** which are more effective in other
situations and work out very well in certain Jiving rooms.
But regardless of the extra Hexihility, the end resull cauld
never he predicted.

The Jumes B. Lansing designers of the PARAGON and
METREGON have sought to overcome all of the difficulties
usually encountered in the selection and placement of sterco
speakers by creating a stereo speaker system with a built-in
“sonic environment.” By combining direct spenker radiation

® Yee “Stereo—\With 2 Speaker and a Half,” November 1988, p. 39,
°* See “They \im (or Stereo,”” January 1989, p, 39,

May 1939

with a ecarefully calculated amount of reflected seund, they
have achieved a means of producing optimum stereo sound
{rom speakers in a fived relationship—with excellent stereo
spread. depth. and directionality.

In the very nature of the matter, such speaker systems
must he large. The PARAGON measures no less than 106
inches in length and 24% inches in depth. Tts new liitle
hrother, the METREGON, is 30 inches tall. which is ordinary
1able height. extends only 2214 inches in depth and is just
under 74 inches in length. These are impressive figures, but
in view of the functions the unit performs, they are an assur-
ance that every square and cubic inch of the METREGON
has its purpose.

The graceful. c¢urved panel between the two louverad
arilles on the METREGON acts as a sound wave reflector. Its
purpose is to diffuse and integrate the sound waves radiated
by the two speaker systems mounted behind the grilles. Be.
hind the curved panel is a huge padded cavity, divided by a
rigid separator, which contains the two speaker systems. Each
of these twin enclosures, with its ducted port, enables its own
speaker system o operate at maximum efficiency.

TWO SPEAKER SYSTEMS ure behind the lon-
vered grilles—one righs (visible), one left
{hidden). The high [requencies making up the
directional component are radially dispersed
by the huge curved luminated panel.
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Our particular METREGON employed the Model 130A
15-inch bass drivers, working in conjunction with the new

JBL Model 275 high frequency drivers and H5040 exponen--

tial horns. The crossover point between the hass drivers and
the high frequency drivers is established at 600 cycles.

While this is the optimum speaker system recommended for
use with the METREGON, other James B. Lansing speakers
and horns may be employed with very good results. In fact,
the manufacturer indicates that the METREGON system can
be built up, starting with two D130 full-range speakers.

Produciog and distributing stereo sound through the “sonic
environment” method—partly direct and partly reflected—is
exceptionally effective in avoiding the *“hole-in-the-middle”
shortcoming that plagues many stereo systems. The well-
balanced diffusion of sound from the two speaker systems
blends the two stereo signals into a solid sound wall, while
the direct-reflection principle maintains directionality withont
separating the points of sound-origin from the main body of
sound. This provides the type of listening you would cus-
tomarily expect to find in the concert hall, where primary
directionality is from the stage, with the sound euveloping
the listener rather than engaging him in a species of musical
1 ping-pong.

While there is effective pinpointing of instruments within
the METREGON'S deep wall of sound, such pinpointing does
not become an end in itself. In our tests, we found that this
balance between fusion and pinpointing permitted an easicr,
more relaxing relationship between the music and the lis-
tener, in effect making the listening area more spacious and
less critical. \

When driven by a monophonic signal, the METREGON
deserves the appellation of “sensational.” The sound scenis
to unfold and, oddly enough, take on much of the spatiality
of stereo, frequently to a degree wherein it is hardly distin-
guishable from two-channel stereo.

The METREGON is also an extremely eflicient system.
Only a very small fraction of the rated output of the average
stereo amplifier is utilized in normal operation. Hence, the
results are almost identical regardless of whether it is driven
by a 12 or 50-watt amplifier, .

The character of the sound produced by the METREGON
—stereo or mono—is bright. crisp and clear. Therc is an
ahsence of the “cavern effect” noted in some hass reflex and
38

cavity and speaker system comprise the other half. New
model 275 James B. Lansing driver feeds everything
above 600 cycles through a right-angle horn, Crossover
nerwork on back panel also has switch to attenuate level
of the 275 driver.

exponential horn systems. Transient response is very good
and the over-all bass reproduction is firm, with no sign of
mushiness, Instruments are sharply delineated and speech
is natural and free from sibilance.

In their pursuit of the ideal in an integrated stereo speaker
system, the JBL designers of the METREGON have achieved
considerable success. They had the option of striving for the
maximum sound separation possible with a given physical
distance, between speakers. However, their decision was
rather in favor of a maximum sound spread coupled with
center fill growing out of the original speakers in a natural
fusion, an acoustic principle the company terms “radial
refraction.”

There is an integrity in this concept that is refreshing to
the serious andiophile who looks for quality before all else.
Here, quality has been maintained as well as conditions met.
The METREGON is an easy stereo speaker system to live
with and enjoy. And, given adequate wall space, its handsome,
beautifully crafted cabinetry is indeed a decorator’s delight.

—Warren DeMotte

IN HEIGHT and depth—Length speaks for itself—
the METREGON measures a little less than an aver-
age floor-standing system with identical speakers.
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THE PRIMAL ELOQUENCE OF PABLO CASALS

feoture review /DAVID HALL

® BACH: & Suites for Unaccompaniod Cello—No. 1 in G Majar:
No. 2 in D Minor; No. 3 in C Major: No. 4 in E-flat; No. 5 in C
Minor; No. & in D Major. Pablo Casals. Angel COLH 16/18 $5.98
each

® DVORAK: Cello Concerto in B Minor, Op. 104. Pabic Casals
with tha Crech Philharmonic Orchestra, Georga Szell cond. Angel
COLH 30 $6.98

Musical Interast: Dvoidk—for everyone
Bach—for Bachians & Casalsidolators
Performance: Unique and irroplaceable

Recording: Pre-LP best

If the more than three dozen Columbia L.Ps issued {rom the
festivals at Perpignan, Prades, and Puerto Rico can be called
the artistic testament of Pablo Casals the complete musician,
it is these four remarkable Angel reissues which reveal the
essence of Casals the supreme artist of the violoncello,

The great Catalan had just passed his 60th birthday when
he began this series of recordings by committing to disc in
London the Second and Third of the Bach Solo Suites, That
was on November 23, 1936. Casals’ native country was already
torn by civil war und Franco was besieging Madrid. April of
the following vear found Casals in Prague recording the
Dvordk Concerto with George Szell and the Czech Philhat-
monic. The remaining four Bach sujtes were recorded in Paris
—in Junc of 1938 and .in June of 1939, By the time the last
sesaiong were done, Franeo's German “technicians™ and Ital-
fan “volunteers™ had staged their victory parade through the
ruins of Madrid. 1f one senses an almost demonic infensity of
phraging in these recorded performances there is ample
reason for it.

Unlike the Prades and Perpignan dises, some of which seem
to have been recorded under makeshift conditions, the orig-
inals of these Angel LPs were done in the most ideal record-
ing studio environment. They sounded that way wheu firat
issued in 78 rpm format. Thanks o the loving care with which
Angel's Paris onginecrs have accomplished the transfer to LP,
they still sound that way. Despite the lack of overtenes that
characterize today’s hi-fi reproduction, il is astounding how
much of the presence of the man and his instrument has been
preserved: So much the better that Cusals should have been
at the peak of his artistic and technical powers.

The Casals version of Dvoidk's lush Cello Concerto still
remajns unique m its dramatic intensity, its lyrical fervor,
and in utter perfection of orchestral eollahoration. This is not
only one of the greatest of all Casals recordings, it is very
possibly the finest work ever done on discs by the Czechi Phil
harmonic and by George Szell. Hearing the initial cello entry
on the Angel diss stil} carries with it the overwhelming im-
pact that it did back in 1938 when 1 heard 1the RCA Victor
78's for the first time. Of the more than half-dozen “modern”
recordings of the music, that by the extraordinary Janos
Starker (available on Angel stereo and “mono™) represents
the most formidable solo competition; but there is no Gearge
Szell and the Czech Philharmonic on hand to provide an
orchestral hackdrop of comparable excitement and eolor.

1t is young Starker who also provides (on Periad 542 and
583) the mos! interesting point of comparative reference to
Casals in the Bach solo suites. ‘These works offey neither the
weight nor the complexity of the Leipzig masier's stupendous
solo violin sonatas and partjtas; but there are some lovely
May 1959

PABLO CASALS was jusi pest 60
when he began the recordings newly
re-issued by Angel.

individual movements scattered throughout the entire set.
My own personal preferences are for the grave No. 5 in C
Minor and the exuherantly virtuosic No. 6 in 1) Major (this
last was written in actuality for the higher-pitched viola pom-
posa, so that anyone plaving the music on the solo cello has
to spend a lot of time skating on thin ice in the upper regis-
ter). Casals himself introduced these six suites into the active
repertoire back in 1908, creating a sensation ul the time; for
only he among the cellists of that day had developed an agile
enotgh bowing and fingering technique to make such un-
aecompaniod music palatable to the ear,

In general Starker tends toward faster tempi and a somewhat
lighter tone, Where Starker is elegant, Casals is earthy. Tt is
the synthesis of weight, line, and tension that appears to be
the secret of the Catalan’s unique artistry. Indeed, this type of
artistry seems to have disappeared almost completely among
the younger artists of our own time. They are more pre-

wecupied with agility and perfection {or their own sake.

Be this as it may, Casals’ “weighting” of a phrase seems to
stem from an essentially organic conceptivn—that the prin-
ciple of inherent vitality in the psycho-biological sense shall
bave priority over mere musicological considerations, and on
occasions even over the letter of the score. How else explain
the daring freedom of Cusals’ phrasing? At the hands of any
lesser master, it would sound dowunright eccentrie. Haypsi-
chordist Wanda Landowska (one vear Cesals’ junior) is the
one other major artist of our time who successfully exhibits
a similar daring. Others, like pianist Artur Rubinstein and
conduetor Wilhelm Furtwingler, have carried off the trick
from time to time. It will be interesting (o see whether the
art of truly organic musical phrasing will come into its own
agatn. What a welcome relief that would be from the merely
efficiently musicological or virtuosie! Cellist Janos Starker
together with piznists Glenn Gould and Van Cliburn are
some of the youny artists to watch.

While these four Angel dises represent the very cream of
the Casals recorded performances of the pre-microgroove era
—particularly as an ideal combinatiou of interpretation and
sonics—we hope that there will be iore re-issues forth-
coming. in particular the Beethoven and Brahms sonatas.

—David Hal
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"IT SOUNDED HIGH AND BRILLIANT and O1to’s eyes starled to
gleam. He was excited.”
40

Letters of Mark

fision / WARREN DeMOTTE

Enroute to Paris
May 8, 1958
Decar Mabel:

Would you believe it—I'm on my way to Europe! Mr.
Hemmlein’s secretary eloped and he chose me to make the
trip with him. He's our new A & R man a1 Syncratic Records,
His full name is Otto Royce Hemmlein.

A & R stands for Artists and Repertory. They decide what
music the company shonld record and the artists who will
perform them. In some companies, the A & R man doesn’t
do all the deciding; for sometimes the boss’s wife hntts in
and then the A & R man has treuble and maybe finds himself
omt of a job.

At Syncratic, Mr. Hemmlein does the deciding. He’s a
genitis and the bosses know it. He is going to Europe to
record Syn.s winter releases. Someoue told him aboumt a
young pianist who Mr. Hemmlein'’s going to make into an-
other Horowitz or Rubinstein. This pianist is a young fellow
fromn one of those Iron Curtain countries and he escaped
not so long ago. We're going to meet him in Zimmer-am.
Amster, a little town near where Mr. H. was born.

Mr. H. wants to record him there because he doesn’t want
the other record companies to find out how this fellow plays
or what he’s going to record for ns. Mr. H. doesn’t want
the other companies to discover his recording secrets. He
has his own way of recording so it sounds better than any-
body else’s. He doesn’t want our competitors to know how
he does it and I'm not supposed to tell anybody. He won't
even tell me the pianist’s name.

We're going to stay in Paris two or three days while our
tape recording equipmenl goes on ahead to Zimmer-am-
Amster, Then we'll drive out and get to work. Mr. H. is
real energetic. He can work right through a whole week
with hardly any sleep or time off for eating or anything. He's
awfully handsome, a real dreamboat, abomt 6 foot one with
wavy hair. I wonder if he’s married. He never talks about
personal matters; he's all business. He's very dynamic, knows
just what he wants and makes sure he gets it.

I'll tell you all about everything when I have a few free
moments.

Remember me to the gang.

An revoir,

Allison

Zimmer-am-Amster
May 14, 1958
Dear Mabel:

This town is just like a postcard. There’s the river down
below, and beautiful fields and mountains right in back of
us. We have all our tape equipment in a lovely old building
they call a schloss—thal means castle—it’s small but very
old and has a very large room that Oue (Mr. Hemmlein)
uses as o recording studio. It’s filled with microphones and
two hig tape recorders and two tremendous grand pianos.

The rooms in the schloss don’t have the conveniences of
hame, Iut they are very clean. Otto’s room is across the hall,
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uext to Howard Wemley's—he’s the pians tuner and more
or less Otto’s assistant—he’s a mousey sort of fellow.

Next to Mr. Wemley’s room is Shibi Ornuld’s room. That's
the name of that pianist I was telling you about. Otto says
he will be a sensation. '

We got 1o work as soon as we unpacked our clothes. The
first thing, Mr. Wemley tuned the pinnos. There are these
two big grands plus a small upright, The upright won't e
used for recording. It's just for refercnce and Mr. Wemley
tuned it first. Otto told him how he wanted it tuned, exactly
to 440 A. That’s the standard pitch that practically all pisnos
and other instruments are tuned to for concert purposes. It
means that the middle A on the piano vibrates 40 times or
cycles per second when it is struck. Gee, isn'l science won-
derful!

Outo then told Mr. Wemley to tune one of the grands with
the A at 350 cycles. Mr. W. zaid he had never heard a piano
tuned so low, but Otto told him to go ahead. If you ever
heard Outo give an order. you know that Mr. W, wem right
to work and tuned it just as Ouo wanted. Otherwise. there
wonld have been fireworks and Mrs. Wemley's husband would
have been out of a job.

When Mr. W, finished tuning this piano. Otte had Shibi
play some scales first on the upright and then on the grand.
They sure sounded diffecrent. The zrand sounded so deep
that Shihi Ornuld said it was hard to get used 1o playing it.

Then Otto 1old Wemley to tune the other grand, only he
wanted it tuned very high, about 550 cycles for the A. Mr.
W. said the strings might not take it, hut Otto told him 10
go right ahead. Mr. W. wasn’t happy about it but he couldn’t
argue with Otto. He tuned it high. A few strings snapped
but he replaced them.

Otto told Shibi to play something. It sounded high and
brilliant and Ottc’s eyes started to gleam, He was excited.
You could see he had something important in mind. I wouldn’t
want 1o get into an argument with him when he looks like
that. Of course. / wouldn’t get into an argument with him
about anything.

Anyhow, they set the mikes around the pianos and started
up the tape machines. It took more than an hour to set the
mikes 10 Otto’s satisfaction. They’d set one and play a few
notes on the piano and then they'd play them back on the
tape machine and Otto would move the mike another inch or
s0. He's so particular; everything must be just right.

After the longest time, Otto finally said, “['ve got it.” and
I knew we were ready. I was almost dying with excitement.

Otto then told Shibi to play a scale on the low-tuned piano
as fast as he could. Ornuld’s fingers ran up and down the
keyhoard and I theught it was very fast, but Otto said.
“*You're slow, boy.” He was smiling when he said it so {
wasn’t sure he really meant it was slow.

Next he told Shibi to play the same scale slowly on the
high piano, but play it Jegato. That means the notes are tied
together so they won’t sound choppy. Ornuld played the
same thing on the high-pitched pians that he played on ihe
low one, but it certainly sounded different. When he finished,
Otto patted him on the shoulder and 10ld him, “We'll slow
you down, boy; don’t you worry.”

Shibi looked confused. You could sec he did not under-
stand. Neither did I. But Otto played back the tape of the
two scales that Shibi had just played. They sounded fine.
just like the originals,

Quto fiddled with the knobs and levers on the lape ma-
chines, They are special machines. with a lot of secret
May 1959

features that Otto had built into them. When he finished
adjusting the machines. he told us to listen carefully while
le played back both of the scales.

Suddenly the music started and Mabel. I swear you never
heard such a brilliant seale in your whole life. It was as fast
as lightning, vet every note was just so, clean as could be.
Then the slow scale started, and Mabel, it was slower than
slaw. You'd swear no pianist could play that slow and satill
have one note tied to the other.

Then I realized the pitch of both scales was the same!
What I mean is originally, the slow scale had sounded much
higher than the fast one. Now both scales sounded alike.

Mr. Wemley yelled that Otto had done it, but Shibi Ornuld
just sat there. He was flubbergasted.

Well, there we had it. An example of pure genius by the
greatest A & R man in the Husiness. Was 1 ever proud!

None of this fazed Otto. He got right down to business.
He and Mr, W, loaded the tape muchines with fresh tupe
and then Ouo told Shibi to sit down at the low piano and
start playing the Hammerklavier Sonata by Beethoven. Just
like that! Mabel, that Hammerklavier Sonata is about 45
minutes long and it’s ever so hard to play. But there you arve.
The first recording Shibi Ornuld is making for Syn. Records
and it’s no less than the H. Sonata.

What a day! Ornuld played the Sonata through on the
low piano, stopping every time he hit a clinker and playing
that part over. They patch up the bad spots easily on tape.
Then Otto made him play sections al a time, first at one
speed, then at another.

Got to close now. I'm bushed. Write yau tomorrow.

Love,

Allison

Zimmer-am-Amster
May 16, 1958
Dear Mabel:

We didn’t finish vecording the H. Sonata yesterday. Ornuld
was too tired after about 6 hours of steady playing. After 4
haurs at the low-pitched piano, he had to do it all over again
on the high-pitched piano. No wonder he was pooped. We
all were, except Otto. He's made of steel, I think. He wasa’t
at all tired. just pepped up.

Today, they worked hour on hour, and believe me, it is
work, At about 3 P.M., Otto snid that was it. Shibi went aut
and Otto and Mr. W. made safety copies ol everything they
had 1aped and then Otto set to work editing one complete
performance of the Hammerklavier. He shooed us all out of
the schloss, telling us to go into the village and see a movie
or something, just so long as we didn’t return until about
10 o'clock. Otto likes to do his editing alone.

Just hefore we went out, [ was alone with Ouo for a few
minutes and I asked hiin what he thought of Shibi's playing.

“Tt stinks!™ he said. “But that doesn’t matter. When [
gct through with these tapes, you'll hear the best perform-
ance of the Hammerklavier Sonata anybody ever heard. This
kid can’t play for beans, but when we finish the record. the
eritics'll turn handsprings and hail him as a Horowitz. Rubin-
stein and Rachmaninoff rolled into one.”

In the village, Shibi. Mr. W. and | wandercd around a
while and then dropped into an inn for dinner and 2 couple
of beers. I'll tell you all about that some other time. Rigln

{Continued on page 50)
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CANT MOVE

Wurlitzer vs. Baroque

history/ROBERT HAZELLEAF

Part II of Two Parts

HO is responsible for the sound of an organ? That s
where the artisan leaves off and the artist hegins.

Esch manufacturer employs a tonal designer. He is
responsible for layout of the pipe blueprints for a specific
installation and the ultimate quality, A good man is as
jealously guarded as a Milwaukee hrewmaster.

When pipes are made, using metbods little changed in a
millenium, they are given to a voicer. He does the finish
tuning along with bringing out the exact tonal nuances de-
sired: keen string, soft string, strident reed or plaintive oboe.

On flute pipes. the voicer will gently notch the languid,
lovingly bend the wetal here and there; on receds he will
burnish and curve the reced itsell. performing other opera-
tions known only to him. He must match tone qguality in sets
going up to 96 pipes, along with volume of sound. The
delicate shadings brought by partials or avertones must be
balanced.

When the voicer is done, the completed instrument is set
up on the builder’s floor for a complete checkout. The man
fesponsible is a finisher, who inust meld the instroment into
a cohesive, pleasing blend of sound. W. H. Barunes, in his
book, The Contemporary American Organ, says that finishers
are a temperamental lot. They are sometimes lovers of the
fermented grape, and not without reason—theirs is a tre-
mendously nerve-wracking joh. Barnes goes on to say that
more than once.an organ-builder has had to hunt for his
finisher, then dry him out before he could be put to work.

When his job is done, all circuitry checked, and the organ
given a complete run-through. it is taken down and shipped
to the buyer. It will weigh many tons, made as it is from
5,000 pipes or more if a large church or auditorjum instruo-
ment. Each pipe must be carefully guarded against dents or
other damage. Any slight mar or blemish can frequently
change the delicaie tonal balance.

On church instruments especially, there is the additional
task of designing a sunitable case. Some of these are great
works of art, serving to set off large speaking pipes at the
front of the vrgan. Heavy tomes have been writlen about
casework alone, delving into acoustics as well as looks.

HIFI REVIEW



Early in the 18th century, the romantic outlook first began
to make itself felt in the arts. The pipe organ was nol immune
to thie movement. Composers from Mozart onward began to
tear themselves from classic form. Graduzslly, the organs
became partners in this movement with the addition of purely
orchestral-imitative voices—much to the chagrin of the classi-
cists, It became during the next century u period of highs
vollage dissension among composers and keyboard artists
alike. The oulcome was the ascendency of the romantic
“orchestral oriented” organ. Previously the organ had
been limited almost exclusively to the music for oratorios.
Recitals were compounded of this music. Exemplifying a
dogma still very much in existence, organists said, “Nothing
should be played on the pipe organ that is not expressly
written for that instrument. Down with transcriptions of
symphonic themes, operatic works, and especially music
composed for piano!”

In reality, the classic group may have had little room to
quibble. They might have remembered that it was a long
time after the invention of the organ before the church ac-
cepted it. There was plenty of dissension too, because early
in their history the first water organs had been emploved
in the Roman amphitheaters to accompany the gladiators—
and the throwing of Christians to the lions. The organ was
little more than a calliope-type noise box then, but in Nero's
time the public taste in entertsinment was also crude.

These médern instruments incorporate many voices orig-
inated by the romanticists, though opinion is still sharply
divided. We've mentioned the theater organ (Part I, p. 41,
HiFt Review, March 59), but what makes it different from
any other instrument? Many details, all of them roundly
cursed hy classicists.

In a book published in 1934 in England, A. C. Delacourt
de Brisay says: . . . that it should ever pass under the term
of organ is, ] repeat, to travesty and degrade a name which
five centuries and more of sanctified effort have made hal.
lowed in the annals of music. Those who wish Lo go to a
musical perdition should do so0 tv the tune of an instrument
bearing a name other thau that of organ; or be made con-
scious of the sin of sacrilege.” Opinionated, isn’t he? That
general thought wes and is shared by organ builders and
musicians. It will never be decided who is right, of course.
Some people like green olives, others prefer ripe.

Blame or credit for the theater type indtrument most cer-
teinly goes, in large measure, 1o Robert Hope-Jones. He was
an Englishman who was both electrical engineer and organ
builder. As a businessman, he was destitute much of the

ROBERT HOPE-JONES—
created the high-powered
orchestral organ.

May 1959

time. His association with organ companie: here and abroad
was marked by a trail of fnancial losses, lawsuits, firings and
hirings, and finally his suicide. His genius, however, has its
monument in thousands of pipe organs.

In an carly demonstration of his newly designed electro-
pneumatic action, ahout 1886, he played on a console among
the tombstones in a1 churchyard. The organ and audience
were inside the church. Hope-Jones had a decided flair for
the dramatic.

He designed many new kinds of pipes, among them fibia
clansu, “sobbing flute,” and kiniira, both dear to the hearts of
theater organists. He also used leathered lips on some
voices to accommodate the great increase in wind pressure
he pioneered.

The old Wurlitzers bear the legend on the nameplate:
“Wurlitzer Hope-Jones Unit Orchestra.” The idea was to
make an organ that would provide an orchestra at the hingers
and feet of the organist. “Unifying” meant the horrowing of
pipes from one set to combine with others, thus making
“new sounds” as well as duplicating single voices of the clas-
sic organ. Hope-Jones went a step further with coupling,
making it possible for the artist to use practically any stop
set-up on any manual, from top to pedals.

The result was to give the theater organ, even oné of two
manuals and eight or 10 ranks of pipes, the sound and
versatility of a much larger jnatrument. And don't you dare
mention a fully unified organ to bunilders of classic organs.
There are instanees, for economy's sake. where churches buy
partially unified instrisnents, but some builders fight them
every inch of the way. The electrical work added on a unified
organ is more than offset by the saving in pipework.

Some of Hope-Jones non-controversial ideas are vsed today
on classic organs, The electric action, a swell shutter he in-
vented, and a few other hrain-children have proved a boon
to vverworked organists.

For theater music. you've got to have traps. Any percus-
aion gimmick that can he actuated by striking with a blunt
object or blown is fair game: chimes, bells, pianos, drums,
matimbas. vibraharps, sleigh bells, train whistle, Klaxon
liorn. you name it. The theater man in the silent movie days
handled sound effects as well ns mood musie.

The semi-ciccular arrangement of stop tablets at the con-
sole is a strictly theater organ innovation. It’s an efficient
arrangement for the artist who had to keep one eye on the
screen and one on the usic, if any.

There are crescendo pedals and sforzando pedals. Some-
times found on church organs, the former, when depressed,
eradually bring more pipes into play to increase volume and
eflect. The sforzando pedal does the same thing—not grad-
nally, but right now.

Another cute trick is “second touch” Certain stops are
designed as such. The organist plays with normal finger
pressure until he needs to bring different voices info play.
Depressed beyond the first set of key-springs, the keys drop
down, engaging whatever is set up on sccond-touch stope,

Besides all this, there -are combination pistons, used on
practically all types of larger organs today. The artist selects
the stops desired for a passage, then punches the piston lo-
cated under the proper manunal or ahove the pedals. This he
may do for each change until he runs out of pistons. The
little gadgets, when pressed again, cancel previous settings
and engage the new voices immediately. Occasionally, the
pfiut-pfiut can be heard on a hi-fi theater argan recording as'
piston changes are made. Some recording companies ask the
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artist 10 set the stops manually, pausing in the session. The
gap is lated edited out.

An outstanding differcnce between church and theater or-
sans is in wind pressure. Classic organs do very well on from
2Vh 10 7V4 inches of pressurc on a water gauge. On a theuter
monster, that wouldn’t make a peep. They usanlly start at
7Y, inches, vunning as high as 25 on some of the really big
ones. Hope-Jones designed an organ at Ocean Grove, New
Jersey, on 50 inclies of wind for the large pipes, ahich were
Lolted down to keep them in the loit.

Farly builders experimented with attaining a tremolo ef-
feet for certain vox humana stops, then carried the tlea ta
the whole organ. They tried fan-type heaters to disrupt the
air flow: tuning pipes slightly off-piteh; and weighted bellows
into which the main air supply for a wind chest was diverted.
This, too, was a bone of contention among the classicists.
They wanted nothing to do with such schemes. The theater
organ took the weizghted bellows to its bosom. It “shakes” the
wind supply, and when two or more are vsed together, gives
us the Tuah =ound found only on the picture house giants.

The theater organist of the silent film era was a husy fellow,
Sometimes he would have the advantage of a prior run-
throngh of the filmed feature, but frequently he saw the pic-
ture for the first time in a cvowded theater. Cune sheets were
furnished, hut more often than not the organist was fving
blind, ready to improvise a passage for a scene or call on his
memory for Hearts and Floivers.

Bob Mitchell, of boys’ choir fame, says many of the early
theater men didn’t read musie at all. The trick was to rush
downtown 10 hear Jesse Crawford or nnother top artist play
a matinee so they could use the same naw material on their
evening programs. This silent flm tradition was responsible
for the flamboyant, color{ul sound we hear today when the
“old pros” take a turn at the console in & recording seasion.

F you're looking for someone to build a theatér vrgan, give

it up. The two largest builders have long since given
up the ghost. Wurlitzer closed its pipe organ department
in the early '40s. One of the last of the Warlitzers made
virtually the last boat to England in the early days of World
War II. Another grand old name, Robert Morton, is heard no
more. I'rom something like 6.000 theater instruments that
graced the silent movie liouses during the palmy days, the
number has dwindled to litile more than a score of frst
class instruments in regular use across the country.

Some traditional organ manufacturers struyed into the
theater field. but their primary customers have always been

E. POWER BIGGS—
spearheads revival of
the classic instriment.
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churches. Among these were Skinner, Kilgen, Moller. Aus.
tin. Marr & Colton, to name a few. Their combined output
in the motion-picturc ficld probably tetaled far less than
cither Morton, with about 1800 installations, and Wurlitzer,
with abont 2500. Theater chains ordercd from the latter
firms not only hy model number, but by the dozen!

Then came the debacle. When “‘talkies” made their appear-
ance. it was as though someone had turned the blowers off of
nearly every theater organ in the country. “Why,” said
theater owners, “pay good money for music when it’s already
on the ilm?™ Parily duc to maintenance costs, most theaters
merely let their organs wear out, after using them only for
pre-program and intermission music. The records being
made today depend on the Hub Rink in Chicago, the Para-
mount Theater in New York, Radio City Music Hall. the
Byrd Theater and Mosque Auditorium in Richmond. Vir-
ginia, to name a handful,

Much of the credit for toduy’s fine recordings belongs ta
individuals who have had theater organs dismantled for -
stallation in their homes ar studios. A goodly number of these
individuals belong to the nation-wide American Association
of Theater Organ Enthusiasts or the [.os Angeles Theater
Organ Club, The AATOE is composed of some 750 members
—organists. music lovers und technicians, The Los Angeles
group embraces ahout 300 paid-up members drawn from the
same cross-section.

Whenever a theater orgaii i about to be torn out, club
members hear the ery on their private frequency and im-
mediately try 1o Aud someone to save it. They have been
successful. George Wright nses an organ {rom the Paradise
Theater. Chicago, owned by Richard Vaughn of Los Angeles,
who, incidentally, is the mentor of HiFi Records. Wright,
Gordon Kibbee (Omegatape). Don Baker (Capitol) and
others huve used a 4-manuval Morton from a Redwood City,
California, theater now owned by Lorin Whitney Studios in
Glendale. Other organs are spotted across the country, mak-
ing music instead of food for mice.

Now. how ubout the music itself? Never did a devotee of
either theater “pops” or classical music have such a wide
field to choose from. Take a more-than-passing glance at the
organ selections available in any large record shop. You
will see aver two hundred good LPs waiting to be placed
on your turntable. Along with the thester orgaus, there are
scores of excellent- classics made on some of the finest in-
straments in the world. As this issue goes to press, over fifty
theater organ stereo dises are on the market, as well as a
substantial number of classic orgun recordings in the new
medium.

The labels on the latter read like an itinerary for a trip
around the world. Organs in France, England, Holland,
Germany, and stops in between are represented. Aevlian-
Skinner Organ Company has a sevies of fourteen records
entitled “King of Instruments,” made on their installations
across the country from San Francisco to New York, and
available on the Washington label.

Stereo funs should come into theimown in the near future.
With an cye to the fulure, several companies recovded on
stereo tape, “just in case,” Undoubtedly, many of these re-
leases will be put out on stereophonic discs, ns well as tape.

Mavbe yuus haven’t gone in mmch for classical organ music.
Now vou can break in gently. starting with lighter works and
developing a taste for the more aesthetically advanced com-
positions. Admitiedly, snme music requires getting used to,
but so does a taste for rocquefortt —Robert Hazelleaf



MAIT.-CAILIL
FOR STEREO

New features and circuits in “mail-order’® stereo tuners

equipment/HANS H. FANTEL

HIS is an article about three stereo AM/FM tuners. The

one thing that they have in common is that they are all
“house brands” distributed by mail-order firms with the aid
of catalogs. One of them is available only as a kit (Heathkit
PT-1), another as a pre-wired. preassembled model (Allied
Radio “Knight KN-120"), while the last is offer=d hoth ways
—kit or pre-assembled (Lafayette KT-500 or LT-50).%

Combining two separate tuners on onc chassis—one for

® Both Allied Radio and Lafayette also sell virtually cvery brand of custom-

made stereo (uner—in addition to 1heir cxclusive house brands.

A, the other for FM—is by far the most convenient and eco-
nomical way to receive stercophonic AM/FM broadcasts. Now
that a wide repertoire of stereo recordings is coming into
existence. numerous good music stations in the major metro-
politan areas arc devoting increased time to such hroadcasts.
The sell-contained stereo tuner obviates the cost and com-
plexity of separate AM and FM wuners. Unlike conventional
AM/FM tuners. they permit separate tuning of each section
and provide separate signal outputs for AM and FM. This
allows the andiophile with stereo equipment 10 receive simul-

HOW THEY STACK UP—three house-brand mail-order stereo tuners pictured here represent unigue dol-
lar values. Heathkit (top), Lafayerte (center) and Knight (bottom) are similar in physical size. Each
tuner has a ferrite rod améenna [or built-in AM reception. On the Lafayette and Knight it overhangs
the chassis bus, on the Heath, is located on 1op of the chassis deck. The Knight ferrite rod may be
swiveled 10 secure maxinum AM signal pickup—a good idea according 10 our tests. Heath is only tuner
that is fused for maximum circuit protection. Lafayette has two accessory a.c. sockets controlled from
front panel—along with level adjustments of AM and FM outpus.



MAIL-ORDER STEREO TUNERS

(Based on data and specifications su

pplied by the manufacturer)
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taneously the AM signal through one channel and the FM
signal throngh the other channel.

- Stereo by radio was actually the first two-channel sound
ever reproduced in the home. Years before stereo discs and
tapes made two-channel reproduction the modern norm,
enterprising broadcasters were already linking AM and FM
transmitters for what was then called “binaural” transmis-
sion. In those early days, the only available stereo material
was live concerts.

Now that the bottleneck in stereo sources has been broken
with such spectacular success, there is no doubt that the
trend toward stereo broadcasting is gaining rapid momentum.

With stereo broadcasting still in its infancy, some might
hesitate to buy stereo tuners at this time. It has been pointed
out that stereo broadcasting is inherently unbalanced be-
cause of the different characteristics of the AM and FM
channels in regard to frequency response, dynamic range,
and signal-to-noise ratio. For these reasons they look forward
to the replacement of AM/FM stereo by some form of multi-
plex transmission.**

But this distant prospect is no reason to put off the pur-
chase of a stereo tuner. All tuners are designed with an eye to
the future. Multiplex outputs are provided on all models.
Whatever type of multiplex may finally become the national
norm, present tuners will accommodate the proper addpters.
In this sense, they are fully obsolescenceproof. Meanwhile.
stereo tuners are the royal road to the enjoyment of presently
available AM/FM stereo broadcasts as well as conventionally
. transmitted radio programs,

All three of these “house-brand™ mail-order tuners are
quality products capable of very fine performance. Each js
highly individual in concept, differing from the others in
design and circuitry. For this reason it may be helpful to
compare the technical aspects of these tupers.

"¢ See “The Flip Side,” this lssue, p. 90.
46

What Is the AM Circuitry?

Heath: An exceptionally well-engineered circuit design with
equivalent 7-tube performance. Selective tunable r.f. stage -
and rigidly mounted ferrite rod antenna atop the rear of the
chassis. Two-position bandwidth switch and coil arranged
in plate circuit of the 6BE6 mixer—controlled from the front
pavel. Two if. stages, first stage fully a.v.c. controlled, sec-
ond stage %3 controlled. Novel pusb-pull crystal diode AM
detector reduces possible r.f. and audio distortion. Also sim-
plifies filtering out residual if. signal. Highly effective
bridged T-notch filter removes 10 kc. whistle without undue
loss of quality. Separate a.v.c. voltage amplifier and delayed
a.v.c. rectifier. Bandwidth js 6 db. down at 14 ke. (“Nar-
row”) and 20 ke. (“Broad”). Image ratio is more than 55
db. and harmonic distortion is less than 1%. Tuning meter
(set for maximum swing) switched into circuit on “AM” and
“Stereo” positions. Very gensitive tuning indicator driven
by separate voltage amplifier. Also has cathode follower out-
put and provision for adding single-wire AM antenna.

Knight: Basic 4-tube circuit with one tuhe having two sets ol
elements (3-tube total). Tuned r.f. stage with ferrite rod
antenna, 6BE6 combination mixer-oscillator, single i.f. stage
using one half of a dual purpose 6AS8 tube. Half-wave diode
AM detector nses second section of above tube. Rod antenna
mounted on pivot and may be swiveled away from tuner and

wmmmw

Your Opinion Please .
This article has been made more “technical” in compari-
son with material of this mature we have previously pub-
lished. The editors would sppreciate your comments on the
value of this article and whether or not we should follow
the editorjal procedures outlined here.
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chassis to secure maximom AM signal pickup. Three-posi-
tion bandwidth switch peaks high frequency audio response
while simultaneously lowering Q of rod antenna in r.f. stage
grid circuit when in “Broad” position. Intermediate steps
of “Med” and “Sharp” lessen above effects. Nominal fre-
(uency response flat from 50-7000 cycles. Built-in LC flter
removes 10 kc. whistle. Separate tuning indicater (EM84
tube) turned on when function switch is moved to “AM*
position. Also has cathode follower output and provisions
to add single-wire AM antenna.

LafayeHe: Essentially the same circuit as the Knight. Howt
ever, ferrite rod antenns is rigidly mounted to rear skirt of
chassis. No provision is made to control AM bandwidih
characteristics. Bandwidth is reported to be 6 db. down at
8 k¢, Utilizes 6U5 tuning eye—same one switched hetweeinr
AM and FM sections by front panel control. Also has cath.
ode follower output and provision for adding single-wire AM
antenna.

What Is the FM Circuitry?

Meath: Essentially an 1l-tube circuit vounting the double-
purpose tubes in the front end. Special antenna coil arrapge-
ment built into the a.c. line permits good signal pickup in
moderately strong signal areas. Tuuned r.f. stage is cascode-
coupled 6BS8 into a 6AB4 tricde mixer from a 12AT7 re-
actance modulator (for a.f.c.) and local vscillator. Lf. strip
consists of five 6AU6 tubes—four of which operate as limit-
ers. With a weak signal only the true 6AU6 limiter goes into
action, but with increasing signal strength. consecutive limit-
ing in three of the previous i.f. stages occurs. A wide-band
discriminator (with multiplex takeoff). tuning meter, am.
plifier and cathode follower [(laiter tubes not included in
above total) finish up the circunit. Full quieting occurs at
20 sv. input, 20 db. quieting at 2.0 #v. R.{. and i.f. sections—
less discriminator—are pre-aligned to simplify wiring. Print-
ed circuits vsed throughout.

e
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Knight: A 9-1ube circuit with a tuned 6CBG r.f. stage (pen-
tode-operated). 6AB4 mixer and 12AT?7 oscillator/reactance
modulator (for a.f.c.) followed by two 6CB6 if. stages and
two 6AU6 limiters. Foster-Seeley discriminator, cathode-
follower output. and EMB84 tuning indicator complete the
circuit. Most novel feature is the addition of what Knight
calls its “Dynamic Sideband Regulator” (DSR). which’
improves quality of overmodulated or very weak FM signals.
May be switched in or out of the circuit. When an FM sta-
tion overmodulates, the DSR circuit feeds a small voltage
from the discriminator back to the local oscillator. This re-
duces the frequency deviation by wohbling the oscillator to
counteract the overmodulation effect. Disadvantage of DSR
is in the need to switch it out of circuit when tuning from
station to station. However, DSR principle is valid and quite
valuable in areas where most FM signals are very weak (it
cuts back on noise picked up with the signal), or are heavily
overmodulated. Sensitivilty rated at 2.5 av. for 20 db. of
quieting. TM distortion with DSR switched on is less than
2% at 130% modulalion—a most remarkable figure sub-
stantiated-in our tests. Has a multiplex takeoff jack.

Lofayette: Also a 9-tube circuit with a grounded-grid r.f.
stage (6AWS8), triode mixer, and 6BK7B oscillator/reactance
medulator (for a.f.c.). Two 6BAG i.f. stages, two 6AUG limit-
ers and Foster-Seeley discriminator. Cathode follower and
tuning indicator finish up cirenit. Prealigned assemblies on
two printed circuit boards for convenience in kit wiring,
Identical model sold completely wired at extra charge
(850.00). Sensitivity claimed to be 2 av. for 30 db. of
quieting.

Is I1 Convenient to Operate?

MHeath: Despite the presence of a well-proportioned front
panel. it is unfortunately difficult to decide (in the ab.
sence of a stereo broadcast) whether vou are listening to

BEHIND—PANELS OF THE HEATH AND KNIGHT show the intricate work-
manship thai goes into the construction of a sterco tuner. Note that both
units have massive heavy flywheels 1o facilitate smoothness of tuning action.
Heath. {on Jeft) is built on a printed circuit board to simplify kit wiring.
Spiral wound coil ar bottom of illustration i.\'.spacial ferrite rod dntenna.
Pre-assembled Knight uses point-1o-point wiring,




LAFAYETTE KT-500 {or LT-50) has single “magic eve” nuting
indicator hidden behind FM decal on slide rule dial glass. Both
AM and FM ontpur levels are controlled from the front panel.
Extreme left-hand position of control function switch tnrns
off runer und two a.c. accessory sockets on rear skirt.

AM or FM. The only available indication is derived from an
almost pointerless knob und the extremely smull print under
the rotary **Selector” switch. Has smallest slide rule dial of
three units tested, only moderately itlluminated. Although
a kit, the tuning controls can be made tu sperate smoothly
and without backlash. Only tuner of this group with a fuse.
thus assuring adequate protection should power supply fail,
The AM tuner section is probably ane of the most sophisti-
cated designs on the market, The FM section is equally as
good and the novel arrangement of using signal pickup {rom
the a.c. line will often be preferable 1o the picknp obtainable
from twin-lead dipoles supplied with most FM tuners.

Knight: Considerable “human engincering™ went into the de-
sign of this tuner. Commendable cunvenience in mounting
both tuning knobs on the right-hand side of the panel. Such
adjacent knobs suve a lot of waste motion when tuner is used
for straight-through AM or FM reception. Oddly enough,
this ia the easiest stereo tuner to shaw guickly whether the
output is AM or FM. Bright EM84 tuning indicators (AM 1o
the right, FM to the left) are activated by the “Selector™
switch. Use of horizontal levers on two of the 3-position

ktrlght

Al THNING
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KNIGHT KN-120 has 1wo “beam-type” tuning indicarors—the
left for FM and the right for AM. When tuner is uxed o
receive non-stereo material, only one section (AM or FM) and.
its indicator is uctivared. Bandwidth swilch labeled "AM
Tuning” is of the lever type, as iy the function switch in ‘the
opposite corner.
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swilches is a good idea. As mentioned above, DSR must be
switched off when tuning FM section to find a new station.
If Jeft in cireuit, there is a tendency for the tuner to go into
“motorbunting.” DSR also reduces volume level of FM out-
put, necessitating readjustment of amplifier volume level.

Lafayette: Smoothest working dial mechanism of the three
units tested for this article. Mounting AM and FAM level
controlz on front panel appears to be of doubtful advaniage
{could have been used hezt on the Knight). Pair of a.c. con-
venience outlets on rear skirt controlled by tuner on-off
switch. These are handy for the audiophile who listens most-
ly to AM/FM and wants amplifier tumed on at the tuuer.
Disadvantage to the fellow playing records—must turn on
tuner to start amplifier. Overly active tuning eye indicator
rather anachronistic on a supposedly modern stereo tuner.
Eye closes completely with slightest signal jnput, tending to
make user nndecided rather than assiziing him while tuning
in a station.

What Are the Most Important Features the
Buyer Should Consider?

Heath: This kit was designed by some of the smariest engi-
neers in the electranic industry. It is the most complicated
hi-fi kit offered 10 the general public. But, in keeping witlr
standards estahlished years ago by the Heath Company, the
instruction hooklet makes assembly a reasonably easy mat-
ter. The AM cireuit is capable of true high Adelity perform.
ance—provided you are in an area where such programs are
being broadeast. The FM section is clean and straight-
forward and the inclusion of the novel signal pickup from
the a.c. line should he nsed by more receiver manufacturers.
“Cuscade limiting” is a valuable FM circuit innavation.
In strong signal arcas it enables (wo of the 1.1, stages 1o lead
a double life and et as Imiters. The quieting ability is
equal to some of the best FM tuners on the market. The
value of the assembled unit is well worth twice the selling
price of the kit alone.

Knight: The DSR cireuit is far from being 2 gimmick tacked
on Lo u conventional I'M tuner. It is the only cure we have
vver seen whereby the listener can neutralize the effects
of FM station overmodulation. The Knight people claim that
nvermodulation is far more common than we suspect. There
is little reason o doubt that this may be so since it is often
ty the advaatage of the small FM station to overmodulate and
make its signal appear that much louder—while simulta-
neously losing quality. The DSR penvits the tuner itself (o
correct this situation—dramatically improving flie quality
of weak as well s overmodulated signals.

Lafayette: The kit version of this stereo tuner can be assem-
hled in just under fifteen working hours. This represents a
real barguin over the price of the wired model—unless vou
consider your personal time svorth more than £3.30 an hour.
As in the Heathkit meationed ahove, the r.f. and i.l. trans-
{formers ure prealigned. Satisfactory FM performance is ob-
tainable with a rather simple *“‘touch-up” procedure, The
I*M section is & joy tn operate; first, because of its astonish-
ing sensitivity and sccond, because of the very eflective a.f.c.
cireudtry. —Hans H., Faniel



Realistic ’Solo” Speaker System

Manufacturer’s Data: A small, ducted-port speaker sys-
tem in a dark mahogany enclosure. Lacquer finished on four sides
for horizontal, vertical or suspended use. Employs an 8-inch dual-
conc driver. Frequency response: 50-14,000 cps. Power handling
capacity: 15 watis, Power requirement: less than 1 watt. Im-
pedance: 8 ohms. Size: 14%” w. x 11”7 h. x 10%” d. Price: 815.95
(or 2 for stcreo: $29.50). (Radio Shack Corp., 730 Commonwealth
Avenue, Boston 17, Mass.)

JFD “Mardi Gras’’ Speaker System Model ALC-2

Manufaclurer’s Data: A small sealed enclosure speaker
system with top and bottom panels of walnut, mahogany or hlond
wood. Frequency response: 55-18,500 cps = 5 db. Cone resonance:
63 cps. Power handling capacity: 10-15 watts continuous, 24-40
watts peaks. Power requirement: 5-15 watts. Magnet weight: 0.5
lb. Total flux: 15,000 maxwells. Flux density: 5,000 gauss. Cone
design: acoustic loading hy cone renter structure. Impedance:
16 ohms. 4 ohms and 8 ohms impedance taps also provided. Size:
14” w. x 10” h. x 10” d. Price: $30.00 (JFD Elecironics Corp.,
Brooklyn 4, N. Y.)

High fidelity is a relative term, It has been stretched from
quality instruments of music reproduction to cover also what
might best be called a multitude of sins. Somewhere a line
must be drawn by which we can tell whether a given piece
of equipment is still on the side of the angels. Obviously,
not all items can be of equal merit. Differences in size, price
and concept—and consequently in performance—are legiti-
mate inasfar as they serve a variety of situations and purses.
As long as we have to be practical, perfection cannot be the
only aim, The industry must fire a few scattered volleys in
the general direction of intelligent compromise. In this kind
of shooting these two speakers score a clear hit.

The two bantam-size speakers, by example, provide a work-
able definition of minimum hi-fi. This is meant as compli-
ment and approbation, for speakers of this category are an
honest answer to a definite need.

To pin down specifics we must examine a) what is the
need, and b) what is the answer.

Obviously there are innumerable people unwilling or un-
able to spend sizable sums on high fidelity. but eager to have
music in their homes and have this music sound pleasurable.
Ordinary radios and or “hand-me-down” package-type phono.
graphs fall short of their requirements while large hi-fi instal-
lations exceed them. For them “minimum hi-f,” as repre-
tented at its best by these speakers. has much to offer, espe-
ciglly if installed in moderate-size rooms where a large sys-

HiFi-ndings |

AN EQUIPMENT REPORT

tem could not function to full advantage in the scant space.

What is really important in listening is not so mnch ex-
treme hass and treble, but clean, undistorted balanced sound
(not too low and not too high) in the region from about
60 cps to 10,000 cps. Of course, the frequency extremes,
deep lush velvet in the bass and silken in the treble, are
dear to the hard-bjtten andiophile. But the less demanding
listener can easily reconcile certain abridgements of range.
What he cannot abjde is the grating erosion of his nerves
caused by severc unbalance or high distortion content. To
him, the primary sought-for object in high fidelity is low
distortion rather than wide range.

In this respect, both the Realistic “Solo” and the JFD
“Mardi Gras” perform nobly. The sound is clean and bal-
anced. Baas becomes effective around 60 cycles, though there
is measurable output further down. It won’t shake the floor,
nor put much conviction into orchestral thunder. But if
placed in a corner for acoustic bass reinforcement these
speakers will put an adequate bottom under most musical
material.

The high end of these speakers extends beyond what is
actually necessary to balance the bass response, thus offering
the possibility of extra brightness to those who like that
kind of sound.

The speakers respond nicely to a deft touch of the tone
controls. Adding a little bass boost and shaving just a trifle
of treble produces an extremely listenable and musically
correct balance.

Though comparable in performance, the two systens differ
in design. The Realistic operates on the bass-reflex principle,
with a ducted port (plus lining) to provide low resonance in
a cabinet of minimal dimensions and efficient nse of ampli-
fier wattage. The JFD employs a sealed enclosure, lined with
fiberglas for acoustic absorption of the back wave. Low res-
onance in this case is attained through the speaker cone
design itself.

Both systems have 8-inch drivers with unconventional cone
structures to obtain what amounts to dual-cone action with a
mechanical crossover. In the JFD, the center cone treble
radiator also acts as an acoustic load for the surrounding
parts of the cone.

High efficiency is an inherent attribute of ported enclo-
sures. It is therefore to be expected that the Realistic excels
in this respect. But relatively high efficiency for a sealed
enclosure is attained by the JFD. This means that either of
these speaker systems can be used with even the smallest
low-power amplifier—an important factor to consider in a
“minimum hi-fi” installation.

1f JFD has sacrificed a small margin in efficiency by its
choice of the sealed enclosure principle, it has gained in the
bargain the ability to absorb more bass boost from the ampli-
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fier without encountering problems of cabinet resonance and
a generally somewbat tighter sound and sharper transients
than the Radio Shack’s Realistic “Solo.”

The most conspicuous difference between the two speaker
systems is in their appearance. The grille cloth of the Real-
istic is stretched to all four corners of the {ront panel and
the sides of dark mahogany have lacquer finish in the Oriental
style, so smooth as to seem almost like plastic.

In contrast, the JFD has only a light finish on top and
bottom slahs of decorative wood, permitting the grain to show.

There is a choice of blond, walnut or mahogany. The fabric.
covered “warking structure” of the JFD enclosure is made
of 34" “Tim-Board,” a new type of composition board said
1o be acoustically equivalent to 134” solid core lumber.

These speakers, each small enough to be tucked under one’s
arin, make a convenient stereo pair, and it is in this capacity
that they will probably find their most widespread use.

In summary, if your requirements tend toward “minimum”
without degradation of essential musical quality, these speaker
systems definitely deserve vour consideration. o

Letters of Mark

{Continued [rom page 41)

now, I want to tell you about the recording.

I know you’ll be as excited as I was. Well, almost, hecause
I could see Otto in person and he's really something to watch
when he’s working. He's awfully handsome. I guess I've got
a crush on him. What girl wonldn’t?

Naturally, 1 didn’t get a chance to finish this letter last
night becanse we didn’t get back to the schloss until 10 for
the hig event and I didn’t want to mail what T had written
until T could tell you all about it.. So here it i the next day.

Well, it was a big event. When we got back, Otto was
ready for us. He's a wonderful showman. He had our chairs
set in a circle in front of the speakers and then he started
the tape machine going. 3

Mabel, you never heard anything so wonderful in your
life! The sound was terrific and the playing, well, all I can
say is that nobody ever played the fast passages of the H.
Sonata so fast and so clean without even missing a single
note. It was fabulous! The last movement, one of the most
difficult things to play, it's a complicated fugue, went at
breakneck speed, and was it brilliant! The slow movement
seemed to float. You'd think it was an orchestra playing. it
was so rich.

Of course, it was that final fugue that got us. Mabel, it
was 5o exciting! When it ended, we got up and cheered. Mr.
W. brought out a bottle of champagne and we drank to
Otto’s wonderful achievement. R

Only poor Shibi looked downcast and almost ready to
burst into tears. You could hardly blame him. [t really

S R S P

Back in the dark days of the great Depression,
Vienna’s Philharmonic, despite its musical Yenown,
sometines found it expedient to balance the hudger by
selling itself bodily. The kind of overtures the orches-
tra liked best apparently were those from well-heeled
baton-wielders who let it be known that they would
find ways to express their appreciation for the honor of
being invited 1o conduct the orchestra. Rank amateurs,
of course, wer - excluded from consideration. But there
were a number of orchestra leaders financially npper-
class but artistically strictly iower-middle. Conducting

propy

TP # PN P FV VT UPN

s

wasn't bhis performance at all. I don’t think it helped his
morale either when Otto slapped him on the back and said,
*“Cheer up, Shibi, you'll be world-famous soon. Only you'd
better not let the public and the critics get you on a stage
and hear you in person.”

Otto is so frank and honest. Poor Shibi Ornuld. He just
ran up to his room. He couldn’t take it. C'est la guerre or
something.

On second thought, it’s not so bad. He’s no worse off than
many movie actors. The director has to lead them around by
the band and filin scenes in bits. These are spliced just like
tape recordings. Put those actors on a stage in front of an
audience and they'd e paralyzed.

Well, we slept late this morning and today we'll loaf
aronnd. The mailman was just here with a special delivery
for Otto. I'd better close now and go down to the village
and get this letter off or it won't go out today.

Auf wiedersehen,
Allison

Zimmer-am-Amster

May 17, 1958
Dear Mabel:

We were just finishing breakfast this morning when a
woman and lwo childven drove up to the schloss and what
do you think? She’s Outo’s wife and they have two children.
She’s not much to look at, horsey type, if you know what [
mean. ] was just wondering if I shouldn’t pack this job in
and get back to the good old U.S.A. You get pretty lonesome
for an honest-to-goodness hot-dog after a while.

See you soon,
Allison ®

i N PV PPy

ORCHESTRA FOR HIRE

4

the Vienna Philharmonic, they felt, would give a
needed boost to their prestige: “
A suitable assignation of this kind was thus arranged
for an ambitious young American conductor. After a
generous contribution, he found himself facing the
greal orchestra. The players gamely lived up to their
bargain and gave a 3uperh performance. Bul when a
newspaper reporter called the orchestra manager pre- {
ceding the concert to find out “what Mr. X was going {
to conduer,” he only got the tart answer: “That we
don’t know. But we are playing Beethoven’s Fifth.”




for Ultimate Fidelity
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*outsanding honors
bestowed, unsalicited,
by mast recognized
Aesting orgsnizalions,

If your cholce Is stereo, Sherwoad offers

The Ultimate in performance—and two modals
to choose from:

Mode! §-5000; a 204-20 watt dual
ampiifiec-preamplifier for sterec ’in a

single package”...

Model 5-4400, a stereo preamplifier with
contrals coupled with 3 single 36 watt
amplifier for converting monaural systems to
stereo (can also be used with Model 5-360
—3 36 walt hasic amplifier “(359.50) to

make a dual 36 watt combination).

Basic coordinsted controls for either sterec
or monaural operation Include 10 two-channel
controls, stereo normal/reverse switch,
Dhgse Inversiop switch, tape-monitor switch
and dua} amplifier monaural operation

with either set of Input sources, Bass &
trable controls adjust each channel
Individually or together,

The five modes aperation (stereo,
stereo-reversed, monaurat 1, monaural 2,
monaural 1-4-2) are’ setected by the function
switch which also operales a corresponding
group of Indicator lites to identfy the
selectad operating mode...and all Sherwood
ampliflers feature the exclusive

presence rise control,

Model S-4400: Stereo pre-amp, controls &
sipgie 36-watt ampilfier, Fair Trade $159.50

Model 5.5000: 20420 watt dual sterea
amglifier, Fair Trade $189,50

Far complete pecifications wiite Dept. V-§

— SHERWOOD

ELECTRONIC LABORATORIES, INC.
4300 N. California Ave-, Chicags 18, tiifnols

The “complets high fidelity home musie cente~
monophohic at glereophanic.

May -1959

WHAT'S THE
MEANING OF
AN AWARD?

C Y]

copelh

s,

£ Oy

Those illustrated obove mean every-
thing!

But some owards mean litle—only
that the manufacturer shook hands in
the right place, or paid the right
price.

Fortunotely, for the audiophile, this
sort of meaningless award "“giving”
has never been a part of the High
Fidelity industry. Here, awards come
the "hard way" for outstanding per-
formance based on high technical
standards.

Theretfore, Sherwood is justly proud
of its many ouistanding honors be-
stowed, unsolicited, by most recog-
nized testing orgonizations, plus
many other special recognitions.

For the American Pavillion at the
Brussels World's Fair, the anfy FM tuner
selected was the Sherweod S-3000.

Undoubtedly the most commonly dis-
ployed seal in the United States is
the “UL” of Underwriters Laborato-.
ries—commonplace exceptin the Hi-
Fi fieldl Only Sherwood and two
other popular Hi-Fi tunérs bear-this
seal of acceptonce—your guaran-
tee of sufety from the harards of
shock and fire,

And when the Daan of High Fidelity
publishers creoted the Hi-Fi Music in
the Home performance commenda-
fion saal, Sherwood's 5-2000 AM-
FM tuner was the first to be chosen
for the honor.

Wyeth Engineering, Inc. just one of
many, many testing laboratories (one
in partlcular must remain anonymous)
recently tested Sherwood tuners ond
certified their adherence to F.C.C.
ond LR.E stondards of conducted
and/or radioted interference.

Just ask High Fidelity deolers—
you'll find a ‘majority recommend
Sherwood as "the best buy" in o
complete High Fidelity Home Music
Center.

Edward S, Mlller
General Manoger
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Four Great Premieres on

WESTMINSTER

-~

OCERSHWIN

PORGY AND BESS
eeallGERSHWIN

- ; GROFE GRAND CANYON.SUITE

Gershwin’s last orchestral work—his own orches-
tration of the Suite from PORGY AND BESS—
never performed since his death. The first and only
recording of this historic work.

The Utah Symphony, Abravanel, conductor.
Monophonic: (with Grofé: Grand Canyon Suite) XWN
18850, Stereo: (with Copland: El Salén México) WST 14063

PROKOFIEFF!

THE FLAMING ANGEL (Opera in Five Acts): A Gothic
tale of the supernatural transformed into a dramatic
masterpiece.

Rhodes, soprano: Depraz, bass; other soloists; Chorus of
Radiodiffusion-Télévision Francaise; Orchestre du Théatre
Natlonal de I'Opéra de Paris; Bruck, cond. (Monophonic, OPW
1304)

DOMENICO SUCARLATT

LRI SCARLATTI

TETIDE IN SCIRO (Opera in Three Acts): A newly
discovered opera by Domenico Scariatti in a mag-

nificent authentic performance. A historical find!

Soloists, Angelicum Orchestra of Milan; Janes, cond.
(Monophonic, OPW 1305)

&

Byere

I-;l;l nigdl T ‘;{;‘{u@‘g*}l

THE TENOR (Opera in One Act): A modern psycho-
logical drama by one of America’s outstanding
composers!

Cassilly, tenor; Coulter, soprano; other solaists; Vienna State

Opera Orchestra; Grossman, cond. {Monophonic, OPW 1208
—Stereo, WST 208)

NATURAL

SFerEQD.

BALANCE

For complete Westminster catalog, write: Dept. MR-5, Westminster, 275 7th Ave., New York, N. Y.

W a2
HIiFt REVIEW
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STEREO HIFI CONCERT

Reviewed by
MARTIN BOOKSPAN
GEORGE JELLINEK
DAVID RANDOLPH
JOHN THORNTON

® BACH: Clavier Concerto in D Minor;
Clavier Concerto in A Major. Ruggero Gar-
lin (harpsichord) with the Cento Soli Orches-
tea of Paris. Victor Desarzans cond. Omega
OSL-13 $5.95

Musieal Interest: Mastorpiveas
Performance: Done with gusto
Recording: Excallent

Starac Diraclionality: Very good
Stereo Dapth: Good

Don't be frightened away by the tasteless
back cover of the jacket, with its garish
yellow. This is a fine disc. The perform-
ances are direct and straightforward. There
is no attempt here at any “museum recrea-
tion™ of Bach. The orchesira sounds fairly
full and the playing has body te it,

The soloist does a finc job, and his harpsi-
chord has an appealing sound. Morevver,
it ig located squarely in the center of the
group, with an amazing degree of presence.
The recording iz {full-bodied,

The D Minor Concerto is, of course, one
of Bach's finest, and the companion piece
is an appealing work. D. R.

® BACH: Magnificat in D; Cantala No.
S0—Nun Ist das Hell und die Kraft. Mimi
Coertse and Margaret Sidstedt (sopranos),
Hilde R&ssl-Mojdan (contralto), Anton Der-
mota (tanor), Frederick Guthria (boss) with
Choir and Orchestra of the Vienns State
Opera, Felix Prchaska eond. Bach Guild
BGS5-5005 $5.95

Musical Intecest: Barogue staples
Performance: First rate
Recording: Excellont

Stereo Direcﬁonalig/: Fine
Stereo Depth: Goo

As the above thumbnail descriptions
might indicate, this disc can be highly rec-
ommended, 1f any fault can be found with
it, it is the tendency of the tenor soloist to
over-halance the aho in the bheawmiful E:
misericordin duet, Otherwise the recording
is mnicely balanced throughout, and the
slerco perspective is fine. Gratifying is the
“bite” of the tone of the three trumpots,
thanks to the execellent siereo recording.

All the soloists are good, but a special
word shiould be said for the artistry of Mr.
Dermota. The hass has a rather hig voice,
but he wisely keeps it within the bounds
of the stylistic nceds of the musiz,

The ehorus, also, deserves commendation,
despite the fact thai the contralios might
be a little more prominent. This might be
due to their placement, theugh. rather than
to any inherent weakness on thelr part.

The Cuntata No. 50 consista of 3 siogle

May 19359

BEST OF THE MONTH

® London’s flair for “stereo theater” recording pays off ogain with o neor-
definitive album of Lehar’s immortal Viennese operetta, The Merry
Widow. — “In this bubbling production . . . the over-oll recorded sound

is delightful.” (see p. 56)

® Decco’s stereo disc of the Richard Strauss Thus Spake Zarathustra is,
under Karl Béhm's baton, a brilliant ochievement, —”A magnificent
addition to the recorded Strauss catalog . . . a vivid reading that bristles

with energy.” (see p. 60)

® Capitol's Music for Strings finds Leopald Stokowski achieving o remark-
able re-creation of the glorious string sound of his Philadelphia days.
— "Breathtaking . . . and from start to finish commands atlention for
the plastic beauty of the string choirs.” (see p. 63)

movement, lusting less 1than four niinutes.
It is preswmed to be part of a larger work,
the remaindiec of which is lest. What it
lacks in length, it makes up in strenzth. I
is 4 powerful, alimost angry work, for double

chorus and orchestra, It is, with its anti- .

phonal writing, a “natural® for stcreo.
Prohaska hax brought a fine sense of style
to hia readings of buth works. D.R.

® BEETHOVEN: Overtures—Leonore No.
3; Egmont; Fidelio; Coriolan. Vienna Phil-
harmonic Orchestra, Karl Miinchinger cond.
London CS-6053 $4.98

Musical [nterest: High indeed
Performance: Dull

Racording: Slightly muffled
Stereo Direclivnalits : Good
Starea Dapih: OK

These performances have very little 1o
commend them. Miinchinger's tempi, by
and large, are plodding and dull. Leonore
No. 3 and Egmont, both of which should
erupt into ccstasies of jubilation at their
conclusion, are delivered in a very ho-hum
manner and there are some ragged string
attacks io the chords that open Egmont and
Coriolan. The Fidelio Dvertarc fares bast
of all, but here again the clemeant of jubila-
tion in the peroration is missing. Complet-
ing the sorry picture is recorded »ound
mafled in quolity. Miinchinger obviously
was the wrong conduclor 10 entrust with
this heroie music. M. B.

® BEETHOVEN: Symphony No. 3 in E
Flat, Op. 55 ("Ercica™). Columbia Sym.
phony Orchestra, Beuno Woalter cond.
Starea—Columbia MS5-6036 $5.98. Mono—
Columbia ML-5320 $4.98

Musicol Interest: Olympian

Performance: Steady and assured

Rocording: Bigger sound in the mono,
with details better in storeo

Stereo Direclionality: Excellent

Stereo Depth: OK

Iu the March issue I included a brief dis.
cussion of this performance in the Basic
Reperioire article on the recorded Eroicas.
Walter's is a broad, assured reading, dlower
than most but with its own particular brand
of heroism. 1 would put it second to Klem.
perer's Angel disc in my own alfections.

The recorded scund is, surprisingly,
lolder and fuller in the monophonio record-
ing, but there are demwils in the scoring
which emerge more clearly in the stereo ver-
sion. The directionalily in the sterco version
is especially well contrived, with good sep-
aration between the 1wo channels. Walter's
new Beethoven series is off to u good start
with this release and the Pastoral Symphony
of a few months ago, M. B,

e BIZET: Carmen Suite. RAVEL: Bolero.
Virtuose Symphony ¢f London, Alfred Wal
lenstein cond. Audio Fidelity FCS 50,005
$5.95

® BIZET: Carmen Sulte; L'Arlesienne
Suite. Suisse Romande Orchestro, Ernest
Ansermet cond. London CS8062 $4.98

e BIZET: L'Arasienne Suites Nos. | and
2: Carmen Suite No. |. Philharmenia Or
chesttn, Herbert Von Karatan cond. Angel
Moneo 35618 $4.98

Musical Iaterest: Familiars all

Performance: Close race

Recording: Londen and Audic Fidelity,
the winners

Sterao Directionality: Equsl and good

Stereo Depth: Good throughout

The three recordings represented offer
fascinating comparisons in technique and
interpretation, and each offees something
the others do not, Audio Fidelity has gath-
cred a fine orchestra of many of England’s
leading players and given them a polished
leader in Allred Wallenstein. Ansermet,
long an accomplished conductor, heads
ono of Europe’s best orchestras, while
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Von Karajan and the Philharmonia are top
rank in any league. Which of the thres,
then, should be chosen, considering that no
collector in his right mind would want to
spend ‘his moncy on three versions of the
Carmen Svite combined with two of L’'Ar-
lesienne?

Audio Fidelity presents a marvel of bal-
anced stereo, with plenty of articulation too,
in a performance, while not noted for ex-
ceptional interpretative Onesse, ia to the
point, expert, and flawlessly dome. London
and Ansermet combine to present a more

plastic petformance, one that has 2 much -

more varied dynamic sense, a delicacy and
a sensitivity not present in the Wallenstein
issue. Von Karajan, who leads the Phil-
harmonia in a fuller and more energetic
reading than either, offers hia interpre-
tation in a ‘very good monophonic re-
lease. The latter offers more music from
‘L’Arlesienne, and 2 shorter quota of Car-
men, while Audio Fidelity offers on its other
side Ravel’s Bolero. So you flip this musical
coin und what comes down is-interesting to
behold. If you want sound to demonstrate,
then it is Audio Fidelity, and a great engi-
neering triumph it is. Loudon’s aound is
close behind, with a bit of an ‘edge on first
string sound, -but also a more satisfying
reading by Ansermet. It is unfair to com-
pare Karajan in sound, but the monophsnic
Angel ia as good as any from the viewpoint
of engincering, and indeed some of the finest
L'Arlesienne playing is to be heard from
the Philharmonia.

All things considéred, this is a victory

for Audio Fidelity. Spatizlity is.very pro-
nounced, and everything is smoothly set out,

in as well balanced a sterco spread as I've, .

yet heard at this stage of thé art. J.T.

BORODIN: Polovetsian Dances (see COL-
LECTIONS) .

® BRAHMS: Double Concerto in A Mi-
nor, Op. (02; Tragic Overture, Op.81. David
Oistrakh (viclin); Pierre Fournier [(ceflo):
with the Philharmonia Orchestra, Alceo
Celliers cond. Angel $+35353 $5.99

Musical Interest: Certalnly
Performance: Just misses catching fire
Recording: Good ’
Steréo Directionality: Unobstrusive
Stereo Depth: OK

This slightly sedate performance of the
Brahms Double Concerto somehow falls
short of its promise. Everything is played
well, with great polish, but the sparks don’t
fly the way they should. Undoubtedly a
more assertive figure on the podium would
have galvanized the whole to a far greater
degree than Galliera.

The stereo recording has a richer, fuller

sound than the previons monophonic issae, -

with both soloists coming from just left of
center. M. B.

"BRUCH: Scottith Fantasy {see MENDELS-
SOHN)

® CORELLI: Concerti Grossi, Op. &
gcompivfe). Chambe- Orchestra of the
ocietas Musica, Copenhagen, Jorgen Ernst
Hansan cond. Bach Guild BGS 5010/12 3
12% $17.95. Mono—Bach Guild BG 585/17
3 12% $14.98
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Musical Intarest: Baroque Masterpieces
Performance: Completaly idiomatic
Recording: Very fine

Stereo Direcﬁona!i‘lz: Just right

Stereo Dopth: Goo!

No hesitation is in order when.il.comes
10 recommending this set. The performances
are masterful in every way, and the fine
stereo recording. puts the players right in
your living room. Moreover, they'll fit into
your living room since they sound like a
chamber group. In this Tespect, this set
differs from both the Westminster and the
Vox album of the same music. Both the
latter two are larger conceptions, employ-
ing a greater number of players. The Vox
version, especially, seems to have been made
with a full etring orchestra.

It should be made clear that comparison
with the other versions was made on the
basis of the monophonic versions only.
Westminster supplies a fuller bass than
cither of the other recordings, while Van-
guard puts the largest space around the
players, yet preserving fine clarity of live.
From this point on, your individual prefer-
ence must determine final choice. DB.R.

® DOHNANYI: Variations an a Nursery
Tune; Piano Concerte No, 2. Erno Dohnanyi
with the Royal Philharmonic Orchastra, Sir
Adrian Boult cond. Angel $-35538 $5.98

Musical Interest: Variations—A delight;
Concerto—VYariable
< Performance: Excellant
Recording: First-rate
Stereo Directionality: Fine
Sterso Depth: Good

The appearance of the stereo versions of
these two performances is most welcome,
especially aince the stereo is so successful.
Dohnanyi, who. is over eighty, ia atill a re-
markable pisnist and his performances of
these scores will probably be studied by
future generations. The Nursery Tune
Variations js a sturdier work by far, but the
Second Concerto, with its bold Romantic
splaghes, may prove to be durable also. First
class .collaboration from Boult and the or-
chestra rounds out an unqualifiedly success-
ful release. M. B.

® DVORAK: Cello Cancerto in B Minar,
Op. 104; FAURG: Elégie for Colle and Or-
chestra, Op. 24. Janos Starker with the Phil-
harmonia Orchestra, Walter Sisskind cond.
Angel 5-35417 $5.98

Musical Interast: High

Performance: Tachnically fine

Recording: Good

Stereo Directionality: OK

Sterao Depth: OK

There’s not much channel eeparation in
this stereo re-issue of performances released
monophonically about a year ago, but the
cello is firmly planted a little to the left of
center and there it remains throngh both
works. The stereo recording does, however,
give off a rounder, fuller sound than its
monophonic equivalent.

Starker’s performances of both works are
marvels of technical security; an added
measure of virility would have made these
interpretations landmarks of the recorded
Tepertoire. M. B.

® FALLA: Concerto for harpsichord, flute,
abee, clarinet, violin and cello {Robert Vey-
ron-Lacroix, harpsichord, with soloists of the
National Orchestra of Spain): El Retablo de
Maése Pedro (complete opera). Julifa Ber-
mejo Ssoprano)—-The Boy: Carlos Munguia
(tenor)—Maése Pedro; Raimundo Torres
{baritone)}—Don Quixcte. The National
Occhestra of Spain, Ataulfo Argenta cond.
{both). London CS 6028 $4.98

Musical Interest: Stimulating oddities
Performanca: Yery good

Recording: Sharp and vivid

Stereo Directionality: Life-fike
Stereo Depth: Likewise

These two works of Falla’s full maturity,
both written in the same period (around
1923), provide a logical coupling as well as
an Interesting stylistic contrast to the better
known national-romantic aspect of the com-
poser’s art. Both utilize harpsichord, and
the presence of this instrument symbolizes
Falla’s striving for classical discipline and
the jnfluence of 16th and 17th century
traditions.

The concerto is a work of austere neo-
classicism in which the composer achieves
stringent sonorities with the unconventional
blend of his instrumentation. Argenta con-

. ducts his soloists with admirable vigor and,

if your ear relishes the sound Falla conm-
trived for this concerto, your enjoyment will
be enhanced by stereo’s added dimension.
Argenta’s authority lends similar weight
to a smooth and expert performance of
Falla’s ioventive operatic treatment of the
familiar Cervantes episode. Raimundo Tor-
res sings the music of the Knight vigorously
but with more strength than elegapce;: the
other two parts are well sung and charsc-
terized. The appeal of both pieces is of a
somewhat specialized nature, but the pro-
gram adds up to a rewarding listening ex-
perience, mirrored in fing stereo realism. .
- .J.

FAURE: Elégie [see DVORAK)

® GLAZOUNOY: Birthday Offering (arr.

Robert Irving). LECOCQ: Mam'relle Angot

{arr. Gordon Jacob). Royal Philharmanic

gsrchesfra. Robert Irving cond. Angel S 35588
.98 ’

Musical Interest: Romantlc ballet fare
Performance: Yery good

Recording: Disappointing

Stereo Directionality: Good

Stereo Depth: Good, a little closa

Angel has released a coupling of opulent-
ly arranged ballet scores—a very beantiful
prescntation of lush romeanticism. Glazon.
pov has the edge for long-lasting melodic
value. Lecocq’s music is typically- French,
dazling and saucy, but without too much
imagination. Irving, 2 much better conduc-
tor than he is given credit for, makes the

.most of his opportunities with the Royal

Philharmonic. .

Irving bas taken music from four Glazou-
nov scores for Birthday Offering which was
given by Sadler Well’s company in 1956 10
celebrate its Silver Jubilee. The production
‘was a surprising and overwhelming success,
so it has been kept in the repertoire. Most
listeners will recognize quotations from The
Seasons. There is a bad tendenocy for the
orchestra to sound 160 hard in foll § pas-
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(For the Musie Lover on a Budget...

A Completely Different Kind of
Record and Tape Club

Ditferon?! You buy ot the price the dealer usuolly pays—at least 38% discount on monthly catalog selections.®

Differentd You may purchase records and tapes of all companles, not just one.
Different! You have no minimum purchase requirements.

Different! You never recelve “approval” records or tapes not actually ordered.
Different! You can purchase SMS records and tapes not available anywhere else,

*Every month we will offer you the complete catalog of one or more record and tape libraries, such as Angel,
Capitol, Columbia, Mercury, RCA, etc., thereby affording you vast savings as you build your library from
over 10,000 selections whuch we will offer you in 1959

Join the S M8

SMS Record Club Stereo Tape Club

(formerly Sam Goody Record Club)
and receive FREE

and receive FREE / .
Any One LP record (including stereo) ‘ TR S any one of the full half hour

SIS )ia stereo tapes listed below.
These tapes are an SMS
product, (available stacked
or staggered), and cannot
be obtained anywhere else.

SMS-1001—AROUND THE WORLD S$MS-1003—BASIN STREEY, Old Fa
WITH ANTON KARAS, Including La Vie vorites Including: Anastasia, Lady be
En Rose, La Paloma, River Kwal Good, Sam, the Oid Accordlon Man,
March, O Sole Mio, etc. and many others.

SMS-1002—FLAMENCO CARNIVAL

an gm )/0/7"5

Stereo Cartridge and diamond needle.

(for Ceramic or Magnetic input)

AS A MEMBER OF EITHER CLUB YOU ENJOY ALL THESE ADVANTAGES:

® 38% savings each month on records and tapes (including stereo) from a tibrary of a major company,
8 30% savings on all other records, lncludlng storeo.
® 20% savings on all other stereo lapes. ® Graa? savings on equipment and recordlng tape,
¢ Immediate shipment,
@ Free monthly catalogue of latest releases and newsletter.

FULL YEAR’S MEMBERSHIP IN EITHER CLUB $12.00

’60: Stereophonic Musio Soclety
303 Grand Ave., Psllsades Park, M. ).

1 understand that | am under no obltgation fo purchase any minimum aumber
of tapes and | will recelve my bonus stereo tape by return mall, Under the
SMS group purchasing plan, I may purchasa monthly speclal stereo tapes for
38% discount and all other tapes for 20% discount.

Check one: (O} SMS-1001 O SM5-1002 0 SMS$-1003 .
Check one: [J machine (iniine) stacked [ mothine (offset) staggered

Ten 334 four track tapes now avallable for new Ampex, Pentran, Yandderg,
Yelectro and Viking machines.

My [J check {J money order for $12.00 is enclosed to cover membership fes.

Please make check payable to Stsreophonic Musle Soclety, 303 Grand Avernue,
Palisades Park, R. J.,
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sages, a result of too close brass pickup,
and the (iest trings wlso become too bril
liant at tiwes. The problem can be solved
by high frequency roll-off. Otherwise. all
is serene, The recording offers a areat deal
of sublime melody and some really breath-
taking woodwind playing. J.T.

® MHALFFTER: Sinfonietta. Orquesta Na
cionzl de Espada. Ataulfa Arganta cond.
London CS-6029 $4,98

Musical Inferest: Fascinating
Performance: Tremendous
Recording: London's best
Steren Directionality: Perfect
Stereo Depth: Exactly right

There ure several reasons why this new
Londen stereo vecord is exceptianal. The
most ipiportant reason is that the Halifer
seore is so fascinating! Tt is unpretentious,
il abounds with good humat, it is part ¢las-
sical, part Romantice, part modern in soind,
part sensual gnd nattonalistic in texture—
and wholly individual,

Magniiicently ployed by Orqguesta Na-
vional de Espana under the inspired direc-
tion of Argenta, this score, despiie its trans-
parency, poses no prohlems for the leading
scats, and the first desk men of this orches-
tra carry off their parts with polished
virtwosity. London dves not have a more
perfectly engincered sterea dise in its al-
ready sizable catalog. Tt is casy to unders
stand why Toscanini, Walter, Stokowski,
ant others so strongly favored this Sin-
fonietta when it won @ prize in 1924, Play-
ers and conductors alike must find this
charming score a delight to work with, The
Halfiter work was the last recording Argen-
ta made for London bhefore his untimely
dealds, which makes it a1) the more valuable.

Jo T

HANDEL: Messish—Hallelujah (see COL-
LECTIONS)

® HAYDN: Symphony No. 100 in & Ma-
jor ("Military"}: and Symphony Nea. 101 in
D Major ("Clock"). Vienna Siate Opera
Orchestra. Mogens Wéldika cond. Vanguard
SRV 109-SD $2.98. Mono—Vanguard SRV-
109 $1.98

Musical Inferest: Enduring Haydn
masterpieces

Performance: Exemplary

Recording: Good

Stereo Directionalily: Sufficient

Stereo Depth: Pleasing

There is no attempl at the nverely spec-
tacolar in this recording. As a resalt, it
is an eminently satislying disec, Waldike’s
way with Haydn is tharoughly admirable,
and his tempo in the last movement of the
Aititary Symphony does not suffer from the
excesses of the Scherchen version (West-
minster),

Both stereo and moenophonic versions
might bencfit from slightly more bass, but
this is a very minor crilicism. A word
should be said (or the fine presenee of the
percussion indtrinenls, so imporiant in the
slow movement of the Military Symphony.

D. R.
HAYDN: Trumpet Concerto [see COLLEC-
TIONS)
56

LECOCQ: Mam'zelle Angot (see GLA-
ZOUNOV)

® LEHAR: The Merey Widow [complete].
Hilde Gueden (sopreno}—Henna Glawari;
Per Grunden (tenor]—Graf Donilo; Wa'de-
mar Kmentt {tenor)—Camille de Rosillon;
Emmy Loose (soprano}—Valencienne: Karl
Dénch (hatritone)—Mirko Zeta. and others.
The Vienna State Opera Chorus and Orches-
tro, Robert Stolz cond. London OSA 1205 2
12” 810.96

Musical |nlera:zi: Everlasting
Performance: Effervescent
Recording: Exciting

tereo Directionality: Expert
Stereo Depth: Exemplary

The Merry Fidow is Viennese operetta
at the summit. The story may add up to
little more than a conglomeration of tired
clichés, yel misguided efforts to endow the
book with Broadway-siyled “sophistication™
can only resull in a hopeless tangle akin 10
a staging of Pal Joey by a group of Tyro-
lean vodelers. On the other hand, if you
preserve the spirit of the original inspiration
and enwrust the parts 1o a group of singing
actors who can perform their tasks with
convigtion but also know the right moments
for a tongue-in-check approach—the enter-
prise just cannot fail. Not when you have
Lehdr's music on your side.

In this bubbling production, London wise-
ly relied on yet another powerful ally—the
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direetorial hand of Robert Sioly, who, as
some will recal], presided over the operetta’s
brilliant New York revival of 1943 {with
Martha Eggernth and Jun Kiepura), Of
course, hig association with the treasorable
seore is much deeper than thal—it Zoes
back all the way to 1905 when The Merry
Widow started its fabnlous jeurney. Stolz,
now 79, is probably the world's leading ax-
ponent of n great tradition, u facl s set
masl aitractively demonstrates.

The cast is excellent. Hilde Gueden's
glamorous and lively porirayal of the Widow
makes Danila's sinbborn relicence to 1he
very end of the third act almost incompre.
hensible, und she sings with charm and as-
suranee. Per Grunden, the young Swedish
tenar of the Volksoper, does not ereale a
very dashing image of Danilo, but he, too,
sings with an casy grace, thoronghly sigeped
in the siyle. Waldemar Kmentt, as Camille,
is an ardentevoiced wooer whose singing of
“Kamm in dus kleine Pavillon” is one ol the
hizl points af the performanee. I aim unt
sare [ voonld descvibe a Marsevian accent;

but whaiever it is, Karl Danch has mas-
tered it hilariously in the delicions char-
aclerization of the bungling diplomat
Equally excellent is Emmy Loose in the
role of the “dutifyl wife.”

Aside {rom cerlain spots on Side 1 wlhiers
the chorns gets a slightly blurred reproduc.
tion, the over-all recoarded sound is delight-
ful. There is a distinct spatiai illusion hut
the engineers have wisely and tastefully con-
centrated on e “middle” zone,” leaving
incidentu] attraciions (“on stage™ dancing
of the Polonaise and off-stage effecis) dis.
tinctly separated in the right channel. All
in all, a high degree of slage illugion is
achieved in this well-preparerl production.

For all my whole-hearted endorsement of
the forcgoing, my admiration for the older
(non-steren) Angel set is by no means les-
sened.  {Schwarzkopl, Gedda, Loose anil
Kunz are Angel's singing principals, th
last named a siuperb Danilo even theugh
this role is conventionally sung by a tenor).
Angel's sound, on re-hearing, is a8 bright as
ever and the over-all performance is every
hit as -exeiting (even more 20 in the
Schwarzkopl-Kunz ensembles) as the one
offered by London.

The London ser starts off with a splendid
performance of the overlure—an brand new
polpourri fashioned by Stolz. The updating
shows a masterly hand and 1he passing
anachronism of the beguine rhythm is nore
charming than intrusive. One demerit, haw-
ever, goes to London for failing to inclnde
a librettn. The notes and synopsis whieh
accompany the set are only $0-80. GoJ.

MENDELSSOHRN: Midsummer Night's
Drcam {see TCHAIKOVSKY]

® MENDELSSOHN: Violin Concerto in E
Minor, Op. 64; BRUCH: Scottish Fanlasy,
Op. 46, Alfredo Campoli with the Lendan
Phitharmonic Orchestra, Sir Adrian Boult
cond. London CS-6047 $4.98

Musical Interest: Mendelsschn—A mas-
Yerpiece; Bruch—No masterpiece, but
engaging

Parfarmance; OK

Recording: Good

Stereo Directionality: Fine

Stereo Depth: OK

Campali has had a previows go a1 the
Mendelssohn Concerlo, in a performance
with this same orchesira under Eduard van
Beinum  (now available on  Richmond
19021), That one is a beautifully poetie,
understated reading, Since then Campoli
lias beeome more of the virtnoso showman
and this new reading is flashier and more
extroverted. I still prefer the old Campoli
for it possesses qualities which are all 100
rage in today's musie mart.

Bruch's Seottish Fantasy is 2 minor, bni
charming score. Campoli plavs it well, bui
Boult's accompaniment is no wmore than rou-
tine——much less involved with the score
than when he conducted the Philbarmonia
Orchiestra for Rabin's Angel recording of
the music (35484), The recorded sound is
well-balanced and cleanly-foensed. M. B,

® MOORE: The Devil and Danie! Webster
{complete). Lawrence Winters {baritcna)-—
Danicl Webster; Joe Blankenship {bkoss)—
Jobez Stone:; Dorls Young (soprana)—Mary
Stone; Frederick Weidner f{tenorl—MWMr,
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.« for the matador ~ it comes
when he can no longer play at the
game of bravery, but must at last
face up to the supreme test of his
courage and greatness — when he
musl conguer or be conquered.

.« . for the turmtable or changer —
it comes when 1he stylus descends
to the groove of a stereo record, to
track as never bafore required . . .
vertically as well as laterally, with
lighter pressure, greater accuracy,
less distortion and far more sen-
sitivity—when the operation must
be silent, smooth and flawless to
permit the music to emerge with
clarity, purity and distinction.

Shorn of pretension and mere
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The DUAL-1006

Juan Montero, matador,

From BULLFIGHT, by permission of
Simon and Schuster, Publishers,
Copyright ©1958 by Peler Buckley.

paper claims, every brand, every
product of old must now face up
to the new challenge wrought by
stereophonic sound. Regardless of
past laurels, it is fodey’s perform-
ance that counts.

The United Audio DUAL-1006
. » . lotally new, significantly dif-
ferent . . . is the only combination
professional turntable and deluxe
changer created for uncompro-
mised stereo and monophonic
reproduction.

We invite you to visit your author-
ized United Audio dealer . .. to
submit the DUAL-1006 to the most
demanding of tests . . . to see and
hear it in #£s “moment of truth.”

combination professional turntable | deluxe changer for uncompromised stereo and mono reproduction

Actually tracks and oparates auvto-
matleally or manually with only 2
grams stylus pressure.

Choice of heavy, large diameter
turntables* — new lominated con-
centrically-glsded design retains
dynamic balance and plano surface.

Rlgld equipolse motor suspeasion
principle eliminates vertical cumble.

BuiltIn direct reading stylus pres:
sure/tracking force gauge.

Totally new deéslgn one-plece tone-
arm — provides perfect vartical and
fateral tracking — no multiple arm
resonance or cartridge verlical am-
plitude distarfion.

Truly fraefioating tonearm — unigue
clutch disengagement for complete
freedom.

Multiple transmission motor drive
uses individual gears for each speed
— automalic disengagement makes
“'flat spot thumping’' impossible.

93% 1b. standard; $% Ib. optional at small extra cont.

MayY 1959

Stereo-mono switch has phase-can-
celling feedback circuit to ramove
vertlcal nolse slgnal from mono rec-
ords played with stereo cartridge.

Obsolescence-proof tntermix for
present or future record slzes.

Elevator actlon changer spindie safe-
guards record grooves and centers.

True manual (or automatic) single
play — permits setling tonearm on
rotating or motionless turntable.
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united @udio

PARAODUCTA OF DIBTINCYION
Desk 5, 202-4 East 191h St,, New York 3, N, Y.
Please send full detalls to:

NAME ...
ADDRESS
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Scratch, sad others. The Festival Choir and
Orchastra, Armando Aliberti cond. West-
minster WST 14050 $5.98

Musical Intersst: Fine Americana
Performance: Enjoyable
Recording: Tops

Stereo Directionality: Very effactive
Stereo Depth: Very good

Douglas Moore’s setting of Stephen Vin-
cent Benét's famous story haa long been
recognized as one of the best examples of
American folk opera. It is tumeful, rich in
native color and makes its point plainly and
vigorously, The Westminster performance
is no more than competent but, fortunately,
never less then that either. The magnetic
personality of Webster should call for an
American Chaliapin—and where are you
going to find one?

The benefits of stereo are added to the
fine recorded sound with singularly happy
results—the two channels are buzzing with
activity. One minor complaint—the faint
vocal presence allotted to the satanic Mr.
Scratch, Otherwise—an excellent produc-
tion job and decidedly fun to listen to. G. J.

® MOZART: Cos! fan tutte (highlights).

Lisa dells Cesa {soprenol—Fiordiligi; Chris-
ta Ludwig {memo-soprano)—Dorebella; An-
ton Dermota (tenor)—Ferrando: Erich Kunz
(baritone] —Guglielmo: Paul Schiffler (bari-
tone)—Don Alfonso; Emmy Loose (sopranc)
—Daspina, and- ofhers The Vienna State
Opera Chorus and The Vieana Philharmonic
Orchestra, Karl Bshm cond. Londen OS
25047 $5.98

Musical lnferesf High
Performance: Outstanding ensemble
Recording: Clear and well balanced
Stereo Directionality: Realistic
Stareo Depth: Goa

The cast of this performance features Vi-
enna's-finest singers, who happen to be out-
stending Mozart specialists to boot. So‘is
conductor B§hm, and it naturally follows
that the ensemble work sg essential in this
opera is of the highest order, Not that this
record lacks demonstration of shining indi-
vidual telents: Lisa della Casa is a bewitchs
ing Fiordiligi. and Christa Ludwig (a com.
parative newcomer when this recording was
made about two years ago) is her worthy
peer. Dermota endows his characterization
with a manlinesé not always suggested by
Mozartians of similar vocal assurance, and
Kunz performd with the expertmess and
bonhommie that are his trademark. Finally,
though Schoflers contribution is all too
brief, every moment of it is filled with au-
thority. Come to think of it, my only reser-

vation is non-musical. It concerns the Ital--

ian diction which, while not exectly hard to
take, does suggest a certain amount of un-
easiness for all principals except Miss della

The recorded sound is excellent. The
nature of the selectibng chosen (arias and
close ensembles) places & limit on direc-
tionality—an aspect which will be more
discernible when the complete set is is-
sued.: Meantime, should you hold the opin-
ion that one LP of Cosi fan tutte’s music
is all you need (you are wrong, of course)
this is the record for you. It is, -at the
present time, the only nbndged “Cosi”
available.- - - - " G. Y.
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MOZART: Eino kleine Nachtmusik (ses
TCHAIKOVSKY)

® MOZART: The Magic Flute (highlights).
Wilma Lipp (sopranc)—Quaen of the Night
Hilde Guaden rsoprano]—Pemma Leopold
Simoneau (tenor)—Temino; Kurt Boehme
{bass)~—Serastro; Emmy Loose (sopreno)—
Papagena; Walter Berry (banfoneT Papa-
geno, and others. The Vieana State ©Opera
Chorus and The Visnna Philharmonic Or-
ghesh-a Kart Behm cond. London OS 25044
5.98

Musical Interest: Masterpiece-stroamlined
Performance: Above everage
Recording: Just about average

Sterec Dlrechonallg Slight

Sterec Depth: Satisfactory

London’s complete Magic Flute dales
back 1o 1955—it must have been one of the
first operas recorded stereophonicatly, Noth-
ing startling is revealed in the two channels
—in_ fact the definition of choral voices
leaves something to be desired. The over-all
sound, however, is entirely satisfying
" The excerpts havé been reasonably well
chosen—yon just cannot condense this op-
era on a single disc and hope to satisfy
all Jisteners. This particular listener would
gladly reduce in this instance the generous
representation allotted' 10 Walter Berry's
unsteady Papageno in favor of, say, “O fsis
und Osiris” which is omitted. Sarastro,
sung by Boehme with imposing if not mellif-
luous sonority, gets decidedly shortchanged
here—only one verse is given of “In diésen
heil'gen Hallen.”

The remainder of the distinguished group
of singers comes through in fine style, with
Gueden’s tender and sensitive Pamina tak-

- ing the vocal horiors, The orchestral account

is above reproach, if hardly sparkling, For
the time being this is all there is to “Zauber-

flote” in stereo—doubtless a temporary state -
of affairs which, nevertbeless, should height. -

en the appeal of this abridgement. G.J.

OFFENBACH: Tales- of Hoffmann {se0
‘page 6%) <. ~.

ORFF: Catull Carmina [see COLLEC-
TIONS)

® PROKOFIEY: Violin Concertos—No |
1a" D, Major, .Op., L91 No 2 in & Miner, Op.
83, R—ugglero Ricci, with the Suisse Ro-
mande Orchestra, Erdsst Ansermet cond
London CS 6059 $4.98

Musical Interest: Considerable
Padormance: Fine

Recording: Good

Sterea Directionality: OK
Stereo Depth: Fair

This coupling represents two Prokofiev
works i the same.form, composed twenty
years apart; yet each bears an unmistak-

.able stamp., .Although-the G Minor is a
‘warmer work, c¢ast in a more lyrical pat.

tern, it is still filled in with those charae
teristic Prokofievan compositional traits.
Flashing changes of mood, sudden key tran-
sitions, teasers of exquisite melodic phrases

_ interrupted by harsh dissonances—those

things that were so much a part of his bril-

‘liant technique all his life, are scattered

throughout both concertos in delightful
profusion,

The newcomer to music, on first hearing
these concertos, will be puzled, and even
repelled by Prokofiev’s unexpected changes
of mood. But after & few repetitions, you
hear sounds emerge not heard before, and
before you can say Serge, you begin to
appreciate what Prokofiev has been telling
you all along.

Ricei in these performances displays a
rather wiry tone at times, but his virtuosity
overcomes all of the technical obstacles that
appear with frightening regularity on every
page. Ansermet is careful not to Iet his mar-
velous orchestra sound too big, but keeps
the dynamics transpsrent and clear-cut.
Ricci seems more comfortable in the youth-
ful D Major Concerto, and London has is-
gued better engineered sterevs. Bul even
so, the standard throughout is high, and
the record is well worth the having, A
litde tip . . . listen undermneath the solo
parts to what is going on in the orchesira,
especially the woodwinds, to appreciate
right away the special brilliance of Proko-
fiev's way with instrumentation. - - J.T.

PURCELL: Trumpet pieces {see COLLEC-
TIONS)

RAVEL: Bolero (see BIZET)

® RAVEL: La Valse; Bolero; Rapsodie Es-
pagnole. Naw Yeork Philhermonic, Leonard
Bernstein cond. MS 80))] $5.98

Musical Interest: Great Ravel
Pacformance: Routine
Recording: Substandard.
Sterao Directionality: Good
Stereo Depth: Shallow

The stereo release of Bemstems all
Ravel album is ne different in essence than
the monophonic version reviewed by the

““\ritér in a recent issue. “The performances

are slick, pat; routine, and with' a less com-

- petent orchestra could-be considered quite

ordinary: Perhapa one.of the d.angera of so
much’ abundance of releases is that medi-
ocre performances are bound to crop mp
with disappointing frequency, especially
where the familiar scores are concerned.
La Valse appears the best of the offerings,
but it is a poor winner, and the stereo

vergion makes it even pla.mer than on the

mono recordmg J. T.

RIMSKYAKOISAKOV. Russian En’lor Over-
ture (see COLLECTIONS]

ROSSINI: William Toll Overlure {ee COL-
LECTIONS)

® SHOSTAXOVICH: Symphony No. 5 in

-D . Mator, OF‘ 47. Stadium Symphony Or-

chestea of New York, Leopold Stokowski
cond. Everest SDBR 3010 $5.98 -

Musical Interest: Condderod by many
the best of Shostakovich
Performance: Variably good. -
Recording: Spotty in # p
Stereo Directionality: E:cellenf
: Sfereo Depth: Balanced well

If an u:npoaslble speculation could be
indulged for a moment, this music as re-
corded in stereo with the Philadelphia Or.
chestra in its great Stokowskian era with

- present day techriques, would have resulted

HIF1 REVIEW



SPEMALISTIC-ALLY SPEANING

Here’'s Why
RADIO SHACK'S 1959
SOLO Speaker is Worth
Twice Our Price'!

Moavy

REALIST/IC lominoted
h
“SOLD’ i
$15.95

2 for Stereo 829.50

Ulrra-tomplian?  suspension  ¢one
; . q o . - A v speoker tonsisling of a wooler with
if made in this country, Radic Shack's exclusive *SOLO @ cooxlofly mounted “whitzer >’

speaker system would cost more than twice its low price,

Here at last is a VERY SMALL SPACE HI-FI speaker with i

real lows and clean highs. It's designed by the same Radio " B

Shack engineering staff that created the world famous hoovy
y  ELECTROSTAT-3 tweeter. And its magnificent performance Qe
. is matched in appearance by its handsome furniture- mogn#!

finished dark mahogany enclosure with Llending grill,

Size 14%" x 117 x 104" deep: 8 ohms to match any hi-fi ampli-

fier, console or TV set; sealed back with terminal strip; cabinet

finished on four sides fo? horizontal, vertical or suspended use; Acovstic

2 runners of matching mahogany included: response lIs 50- Naing

14,000 cps. Quality-wise, space-wise and budget-wise , . ., throvghout
4 there’s no other speaker to compare with our “SOLO"1 "1l lor cleen

- . B D ; sound

Tuned, venled, dutt-type endosvre
o+ » Nelmholix resonator . . . espe-
tiolly designed 1o exlend the ronge
of the SOLO with REAL lows

The World Famous
5,000-25,000 cps
TWEETER REALISTIC

“TRIO”
*44.50
2 for Stereo
$79,
REALISTIC e
“ELECTROSTAT-3" i Radio Shack’s REALISTIC “TRIO"
$ is a magnificent 3-speaker system
27'50 that compares brilliantly with $100 systems
. and ineludes features no other speaker systom

Radlo Shack’s REALISTIC ELECTROSTAT-3 adds a has . . . such as the patented center-mounted acoustic cutoff filter
new acoustlc brilliance to any speaker system ... in- the 8% woofer. This provides clean lows without h-f interference,
smooth, silky response from 5,000 ¢ps to beyand The superbly engineered dual tweeters have 3 smooth wide range and
the range of human hearing. [I’s the tweetar are mounted at offset angles for dispersing the sound uniformly In all
that’s been getting the rave notices . . , the directions. In addition to being solidly encased, they are so mounted
tweeter the whole world wants most, regardless that they may be rotated 90° for maximum effectiveness in either up-
of price. Mahogany, blond or wainut finish, Tight or lowboy positions. Dual hi-pass filter; response 35-17,500 cps;
Size 11% " wide x 5% " high X 414" deep. 8 ohms; laminated dark mahogany fumiture-finfshed on 4 sides: size

22" x 137 x 114" deep; complete with 2 separate, matching runners.
REALISTIC ELECTROSTAT-3 CROSSOVER NEY-
WORK KITS include colls, condensers and L
pad, comptete with simple assembly instrue- P . e i s o Sy e ‘e ks Ay S o S St S,
tions. Either 8 or 16 ohm kit.......each $4.95 RADIO SHACK CORPORATION, Dept, S A |
730 Commonwealth Ave., Bosten 17, Mass. l
Ask for our 64-poge 1 Please 1end me the follawing:
HI:FI BUYING GUIDE | Guan. REALISTIC Sh.wt. Order No.  Sale |
; SOLO Speaker 1Zbs. 90LX250  $15.95
TRUO Speaker 75 Ibs.  90LX210 44.50
ELECTROSTAT-3 7 Ibs. 36CX017Y  27.50

B-Ohm X-Over 2 los.  91L500 4.95
{7 Radio Shock 1959 Hi-Fi Buying Guide l
c OR 0”‘ rION 3 Check ] Money Order J c.0.n, |
Noma I
) { 167 Washington St., Boston 8, Mass. Address |
STORES { 730 Commonwealth Ave. Boston 17, Mass.
1 230-240 Crown St., New: Hayen 10, Conn. City Zone State ]
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- get more
enjoyment

out of your
~ HI-FI
for only

$1.00!

phola courtesy Electro-Volce, 1ac.

Now—just $1 can saow you how to get more listening pleasure from your hi-fi set!
That's the cost of the new 1959 edition of the HI-FI GUIDE & YEARBOOK — the
authoritative Ziff-Davis Annual that covers every facet of high fidelity enjoyment.
Besides telling you how to use. your equipment for the best possible repraduction,
the 1959 HI-Fi GUIDE & YEARBOOK presents a round-up of the trends in the hi-fi
field... tells you how to save on repairs...guides you in the selection of records...
gives you tips an tapes. It's actually like getting two big books for the price of one!

GUIDE

Section 1: IMPROVING YOUR HI-FI—Strange Allergies of hi-fi. Square Waves Check
Tone Controls. Give Your Pickup a Chance, Getting the Most from Your Tweeers. MX
means Multiplex. Your Stereo Listening Area.

Section 2: INSTALLING YOUR HI-FI SYSTEM—Hi-ing the Fi to the Suburbs. index Your
Music. Geiling Mounted Speaker.

Section 3: TAPE RECORDING—Getting the Most From Your Tape Records. Tips and
Technijques. Don't Let Your Tapes Hiss at You. Make Your Own Stereo Tape Recordings.

YEARBOOK SECT{ON — TRENDS IN HI-Fl: developments in 1958 and what the
future holds.

CRITICS’ CHOICE OF RECORDINGS: a conductor, a music critic, and a sound engineer
tell what records (classncal and Jazz) they would select—and why.

THE ULTIMATE IN FM STATIONS: here's how
an FM station in Chicago really caters to its
hi-fi listeners—in what could be a nationwide
trend in programming! Also gives you a listing
of FM stations throughout the country.
STEREQ: the fatest report on what is happen-
ing in this big, exciting fietd. PLUS a photo
story showing what can be done to fit more
equipment into less space.

All toid, the HI-FI GUIDE & YEARBOOK brings
you a wealth of information to help you get
the most out of your hi-fi fistening hours. Only
$1.00 ($1.25 outside U.S.A.), it's a fabulous
buy! The HI-FI GUIDE & YEARBOOK is on sale

now-——make sure you pick up your copy to-
day at your newsstand!

ZIFF DAVIS PUBLISHING COMPANY

434 South Wabash Avenue, Chicago 5, lllinois
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STEREQ
on a budgol

in a terific relcase. Stokowski has a spe-
cial way with the Shostakovich “Fifth,”
and even with the Stadium Symphony Or-
chestra of New York, there are some great
monients, One does miss, though, the opul-
ence uf tone, that glowing gorgeous color
that Stokowszki achieved with the Philadel-
phia strings, so right for the long drnwn-
out lyricism of the slow movement. The
electrical enerey of the Finale, with its haic.
raising percussion in the (rst measurcs
sounds rather flat compared 1o existiog
mono versiong, partly & fault of microphon-
ing, partly because the percussion lacks real
presence. Some formidable break-up also
oceurs in middle and high frequencies at
climactic points—an obvious reminder that
not too nuich can be crowded onto u slereo-
cul groove st this stage of the art, The
recording has some magnificent moments,
especially in the first and third movenents,
and the buss work in the Scherzo is well
reproduced. But, over-all, this disc is a dis-
appointment. Jeily

® STRAUSS WALTZES—Emperor; Vienna
Blood; Blue Danube; Tales From the Vienna
Woods. Viriuoso Symphony Orchestrs of
London, Emanuel Vardi cond. Audio Fidel.
ity FCS-50,013 $4.95

Musical Interest: Masterpieces all
Performence: Not bad for non-Viennsse
Recording: Big and resonant

Sterea Directionality: Good

Stereo Depth: Fine

This disc and Wallensiein's recording of
the Tchaikovsky “Pathétique” reviewed be-
low are two of e initial releases in Audio
Fidelfty's entry into the field of recorded
serious music. Since it ereation about four
years ago the company l:as made rather a
fetish of sound and the initial release of
recorded classical music has been accam-
panicd by extravagant claims in this area.
I've heard all Give items in {he initial re-
lease and can report that the sound on all of
them is full and bold and very imipressive—
but so is the work of almost every signifi-
cant company in the business today, when
you comie right down to it. It is along mu-
sical lines that Audio Fidelity will either
“make it or break it” in serious music, and
along these Jines the cumpany’s initial ven-
ture is selid and promising.

Vardi, the conductor of these Strauss
Waltzes, is Audio Fidelity's Dircctor of clas-
sical artists and reperteite. He is a well-
known viola player and L:as appeared with
increasing frequency as a conductor in the
New York areit in the pzst decade. These
performances of the Stranss Walizes don™t
have the matchless style nor the irresistible
appeal that somcone like the late Clemens
Kranss brought 1o them in his scries of
Johann Sivauss recording for London, but
for non-Vieunese performances these ave
quite good. Vienna Blood and Teles From
the Vienna IWoods fare hesy of all, with an
cspecially successful zither soloist in the
latter. The recorded sound is hig and bold,
with fine spaciousness and depth. M. B.

® R. STRAUSS: Also Sprach Zarathustra
—Tone Poem, Op. 30. Berlin Philharmonic
Orchestra. Karl Bshm cond. Decca DL 79999
$5.98. Mono—-Dacca DL 9999 $3.98

Musical Interest: Controversial Strauss
HIF1 REVIEW



Performance: Immense!
Recording: Superlative
Stereo Cirectionality: Pecfect
Stereo Depth: Full and round

For splendid seund, for the summoning
of overwhelming orchesiral forces, “Zara-
thustrd” hag no competition among the
Strauss tone poems except for moments of
Lin Heldenleben, Tnspired by the writings
of Nieizsche, the music is magnificently
contrived. In the {ull romantic sense of
musical expression for its own sake, “Zara-
thustra” iz an impressive example of mu-
sical architecture, conceived by a man who
second-to-none understood the art of instru-
mantation,

Karl Bihm takes this impreszsive score
and makes the most of i, The resull is a
magnilicent addition to the recorded Strauss
calalog. Engineering aide and abets a
vivid reading that bristles with energy add-
ing up to one of the most thrilling issues
in the whole Decea line. If the work fails
to overwhelm you in the earth.shaking open-
ing measures, such as is achicved by Reiner
on the RCA Victor stereo tape, tlo not be
disappointed, for what follows the rest of
the way is sheer orchestral magic: Strange-
ly enough, the stereo version ix superior to
the monophonic in respect ta solid bass
line. This is certainly the best sierco LP
the writer has vet licard on the Decea label.

J.T.

® STRAVINSKY: Ebony Concerto: Sym-
phony in Three Movements. Lloadon Sym-
phony Orchestea, Sir Eugene Goossens cond.:
Woody Herman and his Orchestra. Everest
SDBR-3009 $5.98. Mono—Everest LPBR-6009
$3.98

Musical Interest: Echt Stravinsky
Performanco: Exemplary on both
Rocording: Overmodulated at times
Stereo Directionality: Perfect
Stereo Depth: Also

If all the devotees of modern and so-
called “progressive” jazz, could listen in-
telligently and closely ta Ebony Concerto,
and the lovers of contemporary music for
large censemble give repeated listenings to
Symphony In Three Movements, then I'm
sure there would be a remarkable meeting
of the minds. A great master, writing in
any form, and choosing to express musicsl
thought influenced by the changing limes,
will almost always inanage to create sowme-
thing that will outlive the birth pangs.
Stravinsky composed Ebony Concerls as a
shorl composition, and says ntore in this
minar piece, than a thansand “Progressive”
jazz bits that have come and gone since
1946. when Woody Herman et «/ (lor
whom it was dedicated} perlormed it first
al Carnegic Hall.

Symphony in Three Movements daling
from 1936 is a much latger and more seri-
ous composition. Every bar has the stamp
of a master at this trade, and it is musically
and intellectually fascinaling from begin-
ning to end.

The coupling provides a fascinating study
in contraat, with the chamber sound of
Woody Herntan and his ensemble on the
opening bands, and the large Torces of the
Symphony on the vemainder. In both, a
greal master, probably the greatest com-
poscr of aur lime, says so well what lie nust

May 1959

i wrso
e 2

“Picture on the Wall”"!

TELEVISION
YOURS

WITH NEW

You've dreamed of ‘‘picture on the wall television”. It’s yours now with
the new Fleetwood da Vinci . . . the set designed for custom installation
. . . designed to be framed, as a picture, in a frame just right for your
decor. Fleetwood’s new slim design lets a bookcase give a perfect *'built-
in”’ appearance without actually building in.

Revolutionary new 21-inch* Fleetwood picture tube has non-glare
safety glass laminated to tube face. Picture is brighter, viewing angle is
wider, reflections are virtually eliminated. Wide band pass and excellent
circuitry . . . with no manufacturing shortcuts . . . gives picture detail
that allows you to see an individual eyelash on a pretty girl.

The Fleetwood da Vinci is available in two models. Model 800—a two
chassis system that features the lazy luxury of full electronic remote
control, and Model 910—with self contained controls.

*Diagonal measure.

THE gﬂsstwood ‘daVinci

BUILT-IN BEAUTY
ins THAT BELONGS

See it al your
: hi fi
dealer . ..
you'l/
want it in
your home.

-

-+

|

Write for name of dealer nearest you.

gﬂgstwoocfcusmm TELEVISION

Crafted by Conrac, Inc. « Dept. Y + Glendora, California
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that you wonder what he can possibly “ex.
plore™ next.

The performances are splendid, but the
recording is somewhat overmodulated. This
is not the usual thing for Everest, and the
overloads occurred only in fj/ passages, de-
spite the use of three different caviridges,
several equlization changes, and a close
check of stylus,

The mono recording was the lesser of-
fender, and the Ebony Concerto was tech-
nically almost flawless. Stereo spread gives
added meaning to the Symphony, and lends
a fascinating new dimension to the Con-
certo, 3. L.

SUPPE: Overtures [see COLLECTIONS)

® TCHAIKOVSKY: Nutcracker Suite,
Op. 7la; MENDELSSOHN: A Midsummer
Night's Dream—Incidental music. Hollywood
Boawl Symphony Orchestra, Felix Slalkin
cond. Capitol SP 8404 $5.98

Musical Interest: Masterpieces both
Performancs Excellant Nutcracker

Recording: Woell above par

Stereo Directionality: Well divided
Stereo Dapth: Just right

There are now about thirty versions of
Nutcracker available to the collector in
various versions from the conmpletc score to
the familiar Suite rccorded here. Slatkin
enjoys the distinction of being one of a very
few worthy stereo issues of the Suite, and
unless future relcases are topnotch, then
the Capitol LP should hold its own, the
finest for some time to come. The Holly-
wood Bowl Symphony Orchestra performs
the Suite with elegant precision, and Mr.
Slatkin presents a reading notable for ex-
quisite detail. Capitol engineering has pro-
duced one of the hest stereo discs in its
catalog to date, with a noticeable lack of
distortion in transients, and with all the
lines beautifully balanced. A well artien-
lated and resonant sounding “Nutcracker,”
and one to own. The reading of Mendels-
sohn’s Incidental music does not match the
Tchaikovsky, but it is well played through-
out, and the engincering is just as fine. The
scherzo emerges as a real miracle, for stereo
sound gives to this little masterpiece the
dimension it needs for perfect rccorded
realization. J.T.

TCHAIKOVSKY: Overture 1812 (see COL-
LECTIONS)

¢ TCHAIKOVSKY: Overture 1812, Op.
49; Capriccio ltalien, Op. 45. Minneapofis
Symphony Orchestrs, University of Minne-
sota Brass Band, West Point cannon, River-
side Church Carillon, Antal Dorati cond.
Mercury 90054 $5.95

Musical Interest: His most familiar over-
ture

Performance: Good musically, not so
good for cannon sonics

Recording: Varied

Stereo Directionality: Very good

Sterec Depth: Good but a little close

Back in 1954 Mercury released its now
famous recording of Tchaikovsky's 1812
Festival Overture. It was Mercury's inten-
tion that the music be played as nearly as
it was originally conceived, complcte with
church bells, and cannon. Whether the
62

wajority of collectors purchased the album
for the music, or 1o hiecar the cannon, can-
not be accurately determined, but the fact
remains, the publie did buy this particular
Mercury release, in fabulous quantity, al-
though the 1812 Overture had already been
recorded in some depth on other labels.

With the advent of stercoplonic record-
ing, it must have become immediately evi-
dent that the “1812" should bhe re-recorded,
bells and all, Therefore, on April 5. 1958,
at Northrop Memorial Auditorium, the proj-
ect was accomplished for the second time,
in full sterco fashion. Mercury's technique
placed the Minnesota Brass Band players
behind the brasses of the Minneapolis Sym-
phony Orchestra. The orchiestra itself was
spread in normal classical fashion, with
percussion right center, and double basses
on the left. Although the liner does not in-
clude micraphone information, I assume the
newest Telefunken stereo mikes were used,
and of course three-channel tape machines.

In order to achieve the spectacular effect
indicated in the original score. Mercury en-
gineer’s previously made a stereo-tape of
the Laura Spelman Rockefeller Memorial
Carillon at Riverside Church, which con.
tains 74 bells. Bass bells are quite impres-
sive, weighing more than 40,000 pounds,
and the whole of the galaxy is housed atop
the 392 foot church tower. Its total weight,
if you are interested in that sort of thing is
more than a half-million pounds! Bells
were recorded through the cooperation of
Carrol B. Fitch and carillonneur Dr. Kamiel
Lefévere of Riverside Church, In order to
preserve the sound of the carillon, Mer-
cury’s technicians hung three mikes, left
channel for the low pitch bells, right chan-
nel near the medium pitch, and center
wicrophone for the brilliant high-pitehed
bells.

In order to capture the cammon shots. the
recording team visited West Point again,
and through the cooperation of Museum
Curator Gerald C. Stowe, chose Cannon No.
87, a vencrable beauty weighing 3,180
pounds, By ancient formula, this hronze
beauty was loaded with black powder,
rammed tight with wet wadding,

Now, all this information is to let you
know the enormous amount of trouble that
Mereury executives and other personnel had
to go through for this project. After the
music was recorded, und the carillon tape
and the cannen-shot tape integrated into a
first “composite” master, the metal paris
made, the tests finalty okaved. the presses
began their production run.

The result, musically, technically, and
“dramatically?"—Dorati and the Minneap-
olis Orchestra and University of Minnesota
Brass Band plavers combine to render a
very exciting and sonically superior stereo
recording. The percussion section acquits
itself nobly, and the carillon effects are
good. Lamentably, theugh, the cannon
sounds like two slicks being hit togethier,
and is a very large disappointment. The
cannon used it the 1954 monophonic ver-
sion was a great deal better. That picce
did bave a satisfactory reverberatory bang,
and added a vital bit of excitement to the
old “1812” What is lacking, quite obvi-
ously, is a low frequeney impact, a series
of dissipating reverberations as the sound
decays. No matter how you explain it, the
cannon sounds harsh, loud, and too close.

Comparison of two recent issues of the
same score would place either competitive
recording on a superior platform if you con-
sider only the sonics of the finale. Slatkin
uses only percussion, and to great advan-
tage in the Capitol sicree disc reviewed
clsewhere in this issue. London's recording
to my ears is still the best, and Alwyn nses
some sort of cannon, or cannons. Compare
the solid impact of the London stereo to
the Mercury, and the difference will be
quite noticcable. Both readings are good,
on a par, although 1 slightly prefer the Lon-
don LP. From the viewpoint of well hal-
anced stereo sound, and wide frequency
response well contained in the grooves, Al-
wyn's effort is by far the more desircable.

Perhaps if Mercury had not spent so
much of an effort for authenticity and had
just used its very talented cngineering stafl
to record a full-throated reverberant can-
non roar that would sound with overtones
for five or six seconds, a sound that you
could feel in the low, low frequencies in.
stead of capturing the sharp whap of the
vintage bronze at West Point, a much hap-
pier result might have been obtained. J. T.

® TCHAIKOVSKY: String Serenade in C
Major, Op. 48; MOZART: Serenade—Eine
Kleine Nachtmusik (K. 525). Israe! Philhar-
monic Orchesira, Georg Solti cond. London
CS 4066 $4.98

Musical Interest: Lasting favorites
Performance: Excellent

Recording: Tchaikovsky fares better
Stereo Directionality: See above
Sterec Depth: Good

First, let it be said that this is excellent
playirg. There is remarkable technical
address and tonal richness, Both parform.
ances, morcover, are finely suited to the
stylistic necds of the respective works.

Tchaikovsky's familiar music brings new
thrills, thanks to the spirited conception
and “closc to” recording. One has the fecl-
ing of being right on the conductor’s po-
dium. True, the strings do not benefit from
the sheen that might have resulted from a
more distant placement. However, one can
hear the inner parts as never hefore, even
if, as a consequence of this proximity to
the players, one also occasionally hears the
sound of the bow against the sirings. 1
you like to follow the score while listening,
this recording will put you right among the
players.

The Mozart, on the other hand. emerges
with a shallower quality. Moreover. the di-
rectionality which was so fine in the case
of the Tchaikovsky scems to be not as moch
in cvidence here. Most of the players seem
to be concentrated on the left channel.

D.R.

& TCHAIKOVSKY: Symphony No. & in B
Minor, Op. 74 (["Pathétique"). Virtuoso
Symphony of London, Alired Woallenstein
cond. Audio Fidelity FCS-50,002 $6.95

Musical Interest: A classic
Performance: Respectable
Recording: Good

Stereo Direclionality: Good
Stereo Depth: Good

Wallenstein’s is a -respectable perform.
H1FI REVIEW



ance of the “Paihétique” if lacking a bit in
personal profile. But this seems to be the
prevailing style in Tchaikovsky perform-
ance these days. You can enumerate on the
fingers of one hand the poet-conductors of
1959—and Wallenstein is certainly not one
of them. But within its own aesthetic
framework this is a valid performance. The
recorded sound is on the thick side, with a
resultant muddiness in some passages, es-
pecially the very end of the symphony with
ils divided low strings. The clavity and
articulation here are not all they should be.

M. B.

VIVALDI: Concerio for 2 Trumpets (see
COLLECTIONS)

COLLECTIONS

® MARCHES FROM OPERAS—
Marches from Aids (VERDI); The Mar-
riage of Figaro (MOZART); The Damnation
of Faust (BERLIOZ); Tannhiuser, Dle Mei-
stersinger {WAGNER): Carmen (BIZET);
Coq d'Or (RIMSKY.-KORSAKOVY); Russlan
and Ludmilla (GLINKA); Prince Igor
(BORODINJ; Le Prophite (MEYERBEER).
Virtuoso Symphony of London, Arthur Win-
ograd cond. Audio Fidelity FDS 50,008 $6.95

Musical Inferest: Moderate
Performance: Variable
Recording: Supercharged
Stereo Directionality: Impressive
Stereo Depth: Perfect

The ider of programwing operatic
marches is appealingly unconventional. and
the excerpts bere have been well chosen
for variety of color and spirit. Of conrse.
certain marches are very effective outside
of the dramatic contexi (the Rdléczy
March and the Fest March fromy Tann-
hatiser) while others suffer by the loss of
pageantry or stage action (Aida, Carmen,
The Marriage of Figaro and Die Meister-
singer) . The relatively seldom heard Rus-
sian excerpts are welcome choices in any
case.

According to fhe rumors that have
reached us the individual talents which
make up The Virtuoss Symphony of Lon-
dov are of the caliber to justify the extrav-
agant designation. But the performances
are several degrees short of virtuosity. Some
of the marches cone off creditably hut the
“Rikoczy” is singnlarly unexciting at such
a slow tempo. the Coronntion March of
Meverbeer suffers from poor ensemble and
Borodin’s Polovetsi March needs more con-
viction and fire to save it from its inherent
dullness,

There are some stunning momenls on this
disc—the reproduction of 1the trumpet
sound and the sense of dirvectionality at-
tendant to the contrapuntal siring passages
in the Adida Grand March, and the clear
definition of instrumental nunances in the
Mozart excerpt, for example. Also I do not
recall the cello passages so clearly revealed
in other renditions of the Berlioz mareh (is
the conductor’s cellist background respon-
sible for this?). However, in the portions
requiring full instrumentation and height-
encd dynamies the grooves are evidently
taxed to the limit of endurance and the ex-
cessive reverbevation hampers the desired
clarity. G.J.

® MUSIC FOR STRINGS—BACH-
STOKOWSKI: Mein Jesu, Was Fiir Seelen-
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Which twin has

the Audiotape?

Nor even their mother can always tell these boys apart.
But it's pretty easy to see which one is getting the rich,
realistic performance that Audiotape consistently delivers.

Like twins, different brands of recording tape often look
the same, but are seldom exactly alike. And though the
differences may be slight, the discriminating tape recordist
won't be completely satisfied with anything but the very
finest sound reproduction he can get. Most of all, he wants
this fine quality to be consistent—he wants identical results
from every reel, regardless of when it was purchased. And
50, he chooses Audiotape.

You'll find that Audiotape is different in other respects,
too. For example, only Audiotape comes on the C-slot reel
—the easiest-threading tape reel ever developed. Another
example is quality., Audiotape has only one
standard of quality: the finest possible.
And that’s true regardless of which of
the eight types of Audiotape you
buy. Don’t settle for less. Insist on
Audiotape. It speaks for itself.

Manufactured by AUDIO DEVICES, INC,
444 Madison Ave., New York 22, New York
Ottices in Hollywood & Chicago

T2A01 MARK
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CHOPIN HITS IN STEREO HI-Fi—Badura-Skoda, Boukoff, Lewenthal, Reisenberg

Polonalsa No. 6; Waltz No. é; Fontoisia.‘mpromptu; Mozurke No. 6 & 6 others.
Westminster WST 14055  $5.98 )

YOUNG IDEAS—Ray Anthony and His Band

Moonglow; Why Do | Llove You?s Lonely Night in Paris; Coguette & 8 others.
Copllol ST 844  $4.98

CONCERTOS UNDER THE STARS—Leonard Pennario with Dragon cond. the
Hollywood Bowl Sym.

Lisz: Uebesir um; Both: Cornish Rhapsody; Addinselk Worsaw Concerto & 4 others.
Capliel SP 8326  $5.98

LEIBERT TAKES A HOLIDAY—Dick Leibert playing Byrd Theater organ _____
All The Things You Are; Donkay Serenade; Laure; September Song & 8 others.
Westmirater WST 15034  $5.98 -

MITCHELL AYRES PLAYS ROMANTIC BALLADS FOR YOU—with Orchestra  _
Embroceabls You; | love You; There's A Small Hotel; Deary Beloved & 8 othars.
Everest SDSR 1016  $5.98

STRINGS BY STARLUGHT—Hollywood Bowl Sym. Orch., Felix Slatkin cond. _
Borodin: Nocturne; Bach: Alr for G String; Tchoikovskyy Waltz & 3 others.
Capltol SP 8444  $5.98

CHOPIN BY STARLIGHT—Hollywood Bow! Sym. Orch., Carmen Dragon cond.
Polongise In A-flot Molor; Fantosie-lmpromptu; Pralude Ia A Major & 7 others.
Capltol SP 8371  $5.98

MUSIC OF JOHANN STRAUSS—Musical Arts Sym. Orch., Leonard Sorkin cond.
Dle Fledermaus; Pizzlcato Polko; Blue Danube Waltz; Paerpelual Motlon & 2 others.
Concart-Disc CS 28  $6.95

ON WINGS OF SONG—Mishel Piastro and His Concert Orchestra
Spanish Serenade; Zopateada; Hungaorion Dance No. é; Vocallise & 6 othars.
Decca DL 78675  $5.98

THE ORCHESTRA SINGS—Capitel Symphony Orchestra, Carmen Dragon cond.
Llargo ol factotum; Torsado Song; Amomi Allredo; Vest! la gubba & & athers.
Capitol SP 8440 $5.98

VOICES FROM THE VIENNA WOODS—The Boys Choir of Vienno, Carl Etti cond.
Songs of Johann Strouss, Besthoven, Schubert, Haydn ond Mozart.
Omega OSL 28 $5.95 .

CONCERTO—Freddy Martin and His Orchestra
We Live for Love Tonight; Cornish Rhapsody; Our love; My Raverle & 11 others.
Caplto! SW 1066  $5.98

SWINGIN' SCHOOL SONGS—Dave Pell and His Octet
On Wisconsin; The Victors; lowa Corn Song; The Eyes ol Texos & 12 others.
Coral CRL 757248 $5.98

GOSPEL SINGING IN WASHINGTON TEMPLE—Emestine Washington
| Thank You Lord; Wipe All Tears; I'm Tired And Weary; Holdin’ On & others.
Westminstor WST 15032 $5.98

MUSIC FROM THE BLUEROOM—Jan Garber atthe Roosevelt Hotel (New Orleans)
Cheek To Cheek; Swingin' Shepherd Blues; Lonasome And Sorry ond Medlays.
Decca DL 78793  $5.98

CHA CHA CHAS AND MAMBOS—Socarras and His Orchestra

Teo For Two Cho Cho; Sixty Second Mambo; Nervous Govotte Mombo & 9 others.
Decca DL 78336 $5.98

OPERA WITHOUT WORDS—Rome Symphony Orchestra, Domenico Savino cond.

Tosca.
Kopp KCL 9022  $5.98

MOST HAPPY HAMMOND—Jackie Davis, organ

Stonding On Tha Cornar; Surprise; Push de Bulton; All Of You & 8 others.
Copllal ST 1046  $4.98

Mosical
nteres!?

vVvY

vvvY

AL
vvY
Vv
Vv
vv
vV
Vv
Vv
Vv
Vv
vv
vv
vV
vv

vV

Perform-
ante

‘ALY

‘AL

Vv

AL

IV

Vv
Vv

Vv

e

Vv

L

)JJ
ALY
AA
AL
vv
v

vv

Steree
Direction

'KAAY

Vv

AL

Vv

VY

- IV

v
Vv
Vv
v
v
Vv

VY

WY

vV

vv

vvY

Dot Score
vyvyvy 16
vyvyvy 14
VvV 13
Vv 13
Vv 12
Vv 12
v 1
vV 1B
vV 1
v N
A 11
vv 10
vV 10
vV 9
V- 9
Vv 8
vV 8
X 7




woh Befillt Dich in Gethsemane: Preludio:
GLUCK: Suita; BORODIN: Nocturne; PA-
GANINI: Moto Perpetua; RACHMAN.
INOFF: Vocalise. Leopold Stokowski with
Symphory Orchactra. Capitol SP 8415 $5.98

Musical Interesh: Cxcephlonsl transcrip-
tions

Patformance: Superb

Recerding: Likewise

Sterea Directionality: Classic seating

Stereo Depth: Just right

At taat! Of all the Stokowski recordings
of rvecent yeurs, this is the one that most
closely resembles the very hest that this
controversial conduclor can offer. and tha
iz considerable. Stokowski somewhat uston-
ished the musical world by his intruduction
of non-unison howing with the Philadelphia
Orchestra, and this, plus other technigues,
made for an uneerthly beauty of string tone.
During the 78 rpm era, between 1929 and
1940, Stokowski made many RCA Vielor
albuns. and in alnost every one the star-
tlingly rich sonnd of the Philadelphia is
etched for posterity, Old-fashioned sound
by modern day standards, but within the
dynamic and frequency responze limitations
of thal day, one can still make a definite
critical evaluation of the peculiar glowing
upulence of the Philadelphia strings, Slo-
kowski has made many recordings with
“Hig” orchestra since thut lime and they
all fall fur below the magnificence achieved
with his previous RCA Victor shellacs, That
is uati! now. usic for Strings is breath-
taking in some moments, and from slart 1o
finish commands attention for the plastie
heauty of the string choirs.

Stokawski’s resiraint in these 1ranserip-
tions and jn hie conducting adds nuch to
the sneeess of this release, “Mein Jesu™ 1s a
moving experience and is read with touch-
ing lenderness, a reminder of the Stokow-
skian miracle achieved with the Philadel-
phia in his lovely iranseription of Komm
siisser Tod, Preludio is given a stirring per-
formance, and contrasts nicely with the
Gluek Suite which follows. The Mwserte is
playved with vnuosual verve. Borodin's Noe-
wrne fails to come up to the stowdard of
the other repertoire here, and Moto Per-
petuo is merely zood. Focalise emerges
wilh restraint-—all the hetter for the almest
chamber abmosphere created thereby. An
altogether admirable release, one to vwn
and 2 credit to a conductor to whom all of
us owe o greal debt, J.T.

® OVERTURE! TCHAIKOVSKY: 1812
Overture: ROSSIN(G: William Tell—Overtura;
SUPPE: Poet and Peasant, Light Cavalry
Overturas. Hollywood Bow!l Symphony O
chestra, Felix Slatkin cond. Capitol SP 8380
$5.98

Musical Interest: The pots boil
Parformance: Energetic
Recording: Excellent

Stareo Directionality: Gaood
Sterec Depth. Brasses shallow

The only thing missing from this albim
of energetic pot-boilers is zome anlique
Hollywooed cannon: for nse in Tehatkov-
sky's 1812 Overture, We mmst he content
1o rely on Mercury and Londun (o salisfy
those who will tolerate nothing less than a
reverberatory roar that will jpake the house
reck of cordite fumes (there’s an idea . . .
a five-ineh firecracker with esch album, to
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be 1it on cue, seore excerpt furnished in
deluxe issues). Mr Slatkin uzes a big hass
drum, with a fundamental of below 40
cyeles, and it sounds real fine. A fine sheen
is imparted to the siringz. especially in ihe
“William Tell"” where they manage to mask
the trombenes in 1he storm sceve. The *Lone
Ranger” Binale is a sbade slow in tempo.
Suppé’s wenderful overtnres ave given alick
treatment too, but “IA12” ia e real 20lid
effort here, and worth the price of the whole
album. The superlative London stereo of
“1812” (CS 6038) with the London Sym-
phony end Grenadier Guards Band oflers
high powered campetition, but the Capitol
disc has 1he advantage of including 3 more
varied programs. For those of you who want
cannons, London has ‘em, and if you want
it perfornied more realistically, the only
choice left is 1o join the Army. Overrure!
is recommended with oaly slight reserva-
tion. High Lrasses are over-brilliant and
tend to “fry" in loud pans. J. T.

® RUSSIANCOMPOSER MASTER-
PIECES—BORODIN: Polovisian Dances;
RIMSKY-KORSAKOY: Russian Easter Over-
ture; Dance of tho Buffoons; GLIERE: Rus-
sian Sailor’s Dance; MOUSSORGSKY: Polo-
naise from Boris Godounov. Audio Fidality.
FCS 50,009 $4.95

Musical lnterost: Familiar Russian dress-
ing

Performance: Straightforward

Racerding: Yary, very good

Stecco Directionality: Superlative

Stereo Depth: Warm and full

After a great deal of cleverly planned
and skilled advance pubslicity, Audio Fidel-
ity has released its fivsl hatch of serions
music atereo recordings. At the outsal, let
it be said that this young company hag
achieved a notable success in engineering.
Here is some of the smoathest sterco 've
vel listened to. The orchesira is micro-
phoned magnificently, resulting in clean
lined articulation, all the way fram the
lowest fundanicntal to the high frequencies
and their overlones. Despite the claim of
absolute lack of distortion, rher¢ is some in
the final grooves of each side. But, that iy
a minor fault, and one that will be with us
on fat disc recording for some time lo
come, Audio Fidelity is ta be congratulated
on some masnificently reproduced sound in
what appears to be an intelligent resull of
very caveful engineering. The sound does
not “drift”; direetionality is razer sharp
and well balanced, the il has good acous-
tics, and the orchestra i well positioned
for microplione pickup. The newest Neu-
man sterco muikes were used I am sure, for
there are no cancellation effeets, The or-

<hestra itself plays very well indeed—sur-

prisingly well for a hastily organized en-
semble.

It takes a deal of time for any orcheslra
1o hepin 1o develop rea) unity and characler,
and that linle fact poses a serious problem
to a company which wants the best Lt
cannat have il for the simple reason “the
best’” is wunder comiracl. Andio TFidelity
spared neither money nor effort to put to-
mether the hest it could, and the cnsemble
iz very good. In due course, it will hecome
much better if it plays together long
enough, We have on these first discs some
gstauning souud, with straightforward, cares
fully contrived performances. Sound is

LEONARD BERNSTEIN'S

MIRAGLE
N 571 STREET

oF

The New York Philharmonic is currently
having the finest season it has had in years.
The Carnégie Hall box office has dusted
off its SRO sign. Critics are digging for
their most commendatory adjectives. And
life is great for the nation’s oldest symphony
orchestra, Credit for this goes to Leonard
Bernstein, the supremely gifted young cone
ductor who became permanent musical
director of the Philharmonic this season.

[a(s18 8334 1)

LEONARD BERNSTEIN
SHOSTAKOVITCH:

PIANO CONCERTO NO. 2
RAVEL: PIANO CONCERTO
IN G MAJOR

'
"‘*‘;{-

Loonard Berpsiein at the piane nnd condusting the

New York Philbacoionia

Among Mr. Bernstein’s most impressive
performances are those in which he doubles
as piano soloist and conductor. Two such
performances are found in this new
Culumbia Masterworks recording—the de-
lightful and very appealing Shostakovitch
Concerto No. 2 and the brilliant, exacting
Concerto in G of Ravel

SHOSTAKOVITCH: Piano Concerto No. 2~
Leonard Bernsteln at the pianc and conducting
the Naw York Phllharmonlc - RAVEL: Concerto
in G Major—Leonard Bernsteln at the plano
and conducting. ML 5337 MS 6043 (stereo)

GUARANTEED HKIGH-FIDELITY AND
STEREO-FIDEWLITY RECORDS BY

COLUMBIAR

@ *rCalombin’ **Musterwarkn*’ @ Marcas Ree,
A divlalon of Columbia Broadcasling System, Inc.
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(Aedvertineraznd)

Talk

by John K. Hilliard

Dircetor of Advanced Engineering

WHAT SPEAKERS FOR STEREO?

Sound engincers agree that the finest
sterco reproduction can be achieved only
by two identical speaker systems of excep-
tional quality. Short of this ideal, however,
the premisc is muddled by an ever-increas-
ing number of unfounded ¢laims. .. most
of them based on sales philosophy tather
than scientific fact,

Actually, the proper selection of slerco
speakers is quite clear. Due to certain
psycho-acoustic effects, one cxceptional
speaker system and one of moderate abil-
ities wil] provide better stereo than maiched
speakers -of intermediate quality. This is
only true, however, if the Jesscr speaker
meelts certain requisites.

The two speakers must be similar in fre-
quency response and character. In the high
end of the spectrum they must have the
same limits. At the low end, they must be
similar down to 100 cycles. Below that
point, the performance of the lesser
speaker is relatively unimportant.

If the lesser speaker goes down to only
300 cycles or has major irregularities in its
response, a phenomenon called the
“orchestral shift” will occur. This shift
results from the fact that the sound from
any given instrument is reproduced from
both speaker systems. The comparative
toudness determiines the auditory location.
J€ an instrument is “placed” in the lesser
speaker aod then plays into a frequency
range where that speaker is inefficient, it
will then be louder in the better system
and will appear to shift to that better
system.

Speakers that are inefficient below the 300
cycle point will not provide true sterco.
This is obvious because. the 300 cycle point
is above wmiddle C on the piano, 70 cycles
above the primary pitch of the female
‘voice and nearly 200 cycles above primary
male pitch. For full stereo it is therefore
imperative that the lesser speaker effi-
ciently reach at least 100 cycles.

All ALTEC speaker systems are similar
in their exceptional smoothness of fre-
quency response, have a high frequency
limit of 22,000 cycles, and are cfficient
below 100 cycles in the lower range. This
regularity in response, range, efficiency
and quality is the reason why ALTEC
speaker systems arc noticeably superior
for steréo reproduction.

For further information concerning the
best clements for sterco, write ALTEC
LANSING CORPORATION, Dept. 5MR:I
1515 S. Manchester Ave., Anaheim, Calif.,
161 Sixth Ave., New York 13, N, Y. s
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King here, however, and Audio Fidelity will
dazzle ecars from one coast to the other.

J. T.

® HAYDN: Trumpet Concerte in E-flat;
VIVALDI: Concerto for Twoe Trumpets and
Orchestra in C; PURCELL: Tune and Air for
Trumpet and Orchestra in D; Yoluntary for
Two Trumpets in C; Trumpet Voluntary in D;
Sonata for Trumpet and Strings in D. Roger
Voisin and Armando Ghitalla (frumpelers]
with Unicorn Concert Orchestea, Harry Ellis
Dicksasn tond. Kapp KCL 9017 $5.98

Musical Interest: Unusual

Performance: Full blown

Recording: Resonant

Stereo Directionality: Much in evidence
Stereo Depth: Good

When the monophonic version of this
disc appeared, my review for HFR noted
that the performances were nothing short
of “brilliant.” This opinion is now further
substantiated by the stereo version. It would
be difficult to imagine more skillful per-
fovinances, froin cither soloists or orchestra.

Curiously, the trumpeals seem lo emerge
from the left hand channel, with the first
violins of the orchesira grouped on the
right. Althotigh one might have expected
the soloists to be locsted in the center, the
car has no trouble in adjusting to this
placement,

[n the Purcell Trumpet Voluntary in D,
the balance leaves much to be desired, The
strings are much too far back, =o that if the
level is raisetl to the point where they are
sufficiently aundible, the trumpet solo is
piercing. Also, in the same composer's
Tune and Air in D, the stndio sound drops
out during the splice just preceding the re-
turn to the opening section.

Astde from these two minor complaints,
however, the recording is very satisfactory.
As in the case of 1he mono version, the
spacious acoustics are nicely matched to the
vaturc of the music.

The final Purcell work on Side 2, al
thonzh it is perhaps the least spectacular
sounding on the entire disc, is nevertheless
g geon It has an exquisite quality, cspe
clally in the writing for stritgs, reminiscent
of moments in lifs masterful work, The
Fairy Queen. D. R.

® HANDEL: Hallelujah Chorus from Mes-
siah; LASSO: Echo Song: MOZART: Alle-
lvia from Exsultate Jubilate {K.165); BORO-
DIN: Dance of the Polovetsian Maidens from
Prince Igor; Soon ! Will Be Done [arr, Wil
liam Levi Dawsen) Polly Wolly Deodle {Arr.,
Gail Kubik); ORFF: Praelusio from Catulli
Carmina. Rager Wagner Chotale: Capitol
Slereo SP 8431 $5.98

Musical [nterest: Variabie

Peformance: From magnificent to 1uper-
ficial

Recoeding: Spectacular, not always welk
balanced

Sreree Directionslity: Mostly satisfatiory

Sreres Depth: Good

At first listening, this is a spectacular
dise. Mr. Wagner ohviously knows his way
around with a chorus, and this group ountls
like an aggregate of singers of solo calibre.
20 polished is the tone,

Under more carclul scrutiny. however,
there ¥ aomething to be desired. Herewith
my roiffiing noles:

Hallelnjah Chorast Beauiiful 1emspo, but

orchestra is far too distant; charus is proms
tnent hevond all proportion, so that timpani
and orchestral basses are all but missing,
Almost everything scems to be laft channel,

Echo Song: The main hody of the chorus
is “close up,” and the good stereo record-
ing clearly places the echo gronp in the
distance and to the left, giving an excellent
spatial cffect. However, there is one psy-
chologically disturbing factor: the main
groupy does not scem lo he singing loud
enough to call forth an echo from such a
great distance! Moreover, why does a pro-
fessional chorns that prides itself on ils
virtuoso calibre sing this work in English,
when amateur groups with mueh less skill
have sung it in the Dalian ovigimal?
Shouldn™t a professional chorus set an ex-
amiple for others?

“Alleluia” : quite a virtuoso feat, havivg
all the women sing the solo coloratura
lues! They carry it off very well.

Dances from Prince lgor. Again the
chorus is so prominent that the orchestra
is zadly Jacking in presence, Seems o be
sung in Russian. Fowever, here is where a
professional chorus leaves something 10 be
desired. The tone is so polished that one
misses the earthy, folk quality that lies at
the root of this magnificently exciting wu-
sic. 113 latent harbarity is vitiated by too-
sophisticated tone quality.

Soon I Will be Done: Excellent ensemble,
but the rhythm is 2o metronomic thal the
omisic lacks the “insinualing” quality it
should have.

Polly Wolly Doodles A well-performed
“novelty” number, but what a strange bed-
fellow for Handel and Mozaril

Orfl's Praetusio: This is indeed a fine
performance on the part of all concerned,
inchiding the anonymous instrumentalists,
The recording, too, is spectacular, in ils
ability to reproduce the sounds of the four
pianos and the battery of percussion instru-
ments, However, to my cars, this music i3
no more than a series of cleverly putto-
gether rhythigic effects. Despite the furor
that Orfl’s works have been creating, 1 find
that the music loscs he intercat afrer fivst
hearing. Uf you like Orfl, get this dise, by
all means. The performance is virtuosic
with a vengeance. D. R.

® CHARLES K. L. DAV(S SINGS RO-
MANTIC ARIAS FROM FAVORITE OP-
ERAS—with the Stadium Symphony Orches-
tra of New York, Wilfred Pelletisr cond.
Everest SDBR 3012 $5.98. Mono—LPBR 4012
$3.98

Musical Infecests Operatic hit-parade
Parformance: Promising talent
Recording: Near perfection

Stereo Directionslity: Natural

Sterec Depth: Good

Davie, winner of the 1958 Metropolitan
Auditions of the Air, has heen heard pre-
viously in popular eollections and now
makes his bow in an operatic program.
Aside from generous vecal endowments he
also exhibits the results of soimd musical
training. His voice is briglw, his delivery
confident, he has a good legato and phitascs
sensitively, Snll one cannot help thinking
that this is n somewhal prematire exposure
of a yei unformed artist in a2 program which
automatically invites the most formidable
comparisons, G. J.
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Reviewed by

MARTIN BOOKSPAN
GEORGE JELLINEK
DAVID RANDOLPH
JOHN THORNTON

® BACH: Prelude and Fugue in C Minor
{BWY 546), Prelude and Fugue in C maior
(BWV 547); Fantasia in C Minor {BWV
862); Toccata and Fugue in F Major (BWV
540). Finn Viders [Organ of St. Johannis,
Veile, Danmark). aalch Guild BG-580 $4.98

Musical Interest: Tops
Performance: Exoert
Recording: Resonant

These arc skilled performances of fine
masic, with recording that caplures the
sound of the organ with complete success.
My only slight complaint would be abom
lack of variety in registration. In other
words, here is a well-played conventional
conception of Bach’s organ music that can
readily be recommended—provided that
one enjoys that “conventional conception.”

But, as I have stated in the past, [ would
prefer to hear Bach played on an organ in
a room that offers great clarity of line, in-
stead of a blur that obscures the music.

D. R.

® BEETHOVEN: Piano Concerto No. 3 in
C minor, Op. 37. Paul Badura-Skoda, with
the Vienna State Opera Orchestra, Hermann
§Ch9orchen cond. Westminster XWN-18799
4.98

Musical Interest: Yes, yes
Parformance: Fine
Recording: Good

An element of exhilaration is lacking in
the finale, but otherwise this is a first-class
recording. Badura-Skoda plays the solo
beautifully and Scherchen gets the proper
strength and sensitivity into the over-all
presentation. The recorded sound is good,
with fine balance between the solo instru-
ment and orchestra. This version automat-
ically takes a place ncar the top of available
recordings of this Concerto. M.B.

BEETHOVEN: Leonore Overture No. 3 {see
COLLECTIONS) :

BEETHOVEN: Symphony No. 3 in E-flat
{"Eroica") {see p. 53)

BIZET: L'Arlésionna; Carmen Suitos {sce p.
53)

BRUCH: Violin Concerto No. | {see MEN-
DELSSOHN)

CHARLES K. L. DAVIS SINGS ROMAN-
TIC ARIAS FROM FAVORITE OPERAS
{seo p. 66}
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BEST OF THE MONTH

® Westminster has a real “sleeper” in its anthology of Debussy master-

pieces conducted by Manuel Rosenthal — “combining breathtaking

performance with fabulous engineering. . . . There are no weaknesses

... not anywhere.” (see below)

® Monitor’s disc of Schubert’s A Minor Piano Sonata reveals in its good

sonics the real greatness of Russia’s Sviatoslav Richter.

— “Here is

nobility and power, mated to instinctive feeling for the music’s ebb

and flow.” (see p. 72)

® Columbia’s coupling of Richard Strauss’s almost unknown Frau ohne

Schatten Suite with the femiliar Rosenkavalier music, as led by Eugene

Ormandy, is a mastersiroke — “the full Philadelphia treatment . . .

sound is gorgeous.” (see p. 72)

CHOPIN: Piano pieces (see COLLEC-
TIONS)

CORELLL: Concerti Grossi {see p. 54)
DEBUSSY: lbiria {see COLLECTIONS)

© DEBUSSY: Jour—Podme Dansé; Prelude
to The Afterncon of a Faun; Fétes, Nuages
from Nocturnes for Orchestra. Orchestre du
Thédtre National de I'Opéra de Paris, Man-
uel Rosenthal cond. Westminster XWN 18771

$4.98 t -

Musical Interest: Joux is magnificent!
Performance; Worth an award
Recording: Westminster's bast

Onec of the most perfect Debussy record-
ings in the disc repertoire, combining
breathtaking performance with fabulous en-
gineering, has been issued by Westminster
here in this wonophonic issue. Of all the
Rosenthal rcleases on Westminster, this one
by far is the best. There are no weaknesses.
Not anywhere. Jenx comes forth in jewel-
like splendor with every facet glistening,
with every delicate nuance of tone placed
with shimmering perfection in just the right
place. Virtuoso playing under a man who
has a superb sense of dynamics, and who
never loscs the long line, adds up to a re-
cording you must own,

So many times the music of Debussy suf-
fers from over-transparency, resulling in a
clear. but britile sound. Rosenthal manages
10 obtain this ice.clear articulation without
losing warmth of tone, and the result is in-
toxicating. Jeux is the prize-winning effort.
and worth the price of the reeording many
times, “Afternoon of a Faun” is very well
done, and Fétes is most notable because of
the steady bent that Rosenthal maintaing
in the middle section. Nuages is very good
teo. and the orchestral tone never becomes

100 heavy. Altogether n tremendous release,
and onec that this reviewer, for one, will
enjoy for mauy, many playings, J.T.

DEBUSSY: Reflets dans l'eau {see COL-
LECTIONS]}

® FRANCO: The Virgin Queen's Dream
Monologue (with Paula Lenchner, sopranc);
Fantasy for cello and orchestra {with Samuel
Brill, cello). Rotterdsm Philharmonic Or-
chestra, Eduard Flipse cond. HOWE: Cas-
tellana for two pianos and orchestra {with
Celius Dougherly. Vincenz Ruzicka, pisnists}:
Stars; Sand. Vienna Orchestra, William
Strickland cond. Composers Recordings CRI
124 $5.95 .

Musicel Interest: Moderate
Pecformance: Sympathetic
Recording: Good average

The program of this LP is evenly divided
between two contemporary composers, Hol-
land-American Jobn Franco (h. 1908) and
Virginia-born Mary Howe (b. 1882). The
maonologue for dramatic soprano and or-
chestra from Franco’s uncompleted npera

. about Sir Francis Bacon is the most impres-

sively individual entry on the rccord—a
scene of considerable dramatic impact
heightened by the imaginatively eerie use
of celesta and percussian in the accompani-
ment. Panla Lenchner performs the music
admirably. The Fantasy, in which a ger-
minal motive is treated to an elaborate
“eyclic” development is, apart {rom ex-

. hibiting the composer’s contrapuntal skill,

decidedly less interesting.

Mary Howe's Castellana is an cffective
virtuoso showpiece for two pianos and or-
chestra  whose openly romantic appeal
makes one wonder why it is not better
known. Stars and Send are miniature tone
poems of considerable skill und expressive.
ness and just as casily accessible. The peg-
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Olympia and Antonia to the same singer
is quite permissible—the adventurous his.
tory of thia opera provides handy prece:
dents for all kinds of productional twists.
Mattiwilda Dobbs is an unusually agile
Olympia—her Doll Song exhibits, aside
from two firmly anchored E flats, a daz
2ling interpolated F—-algo scale passages of
almost impeecable purity and aceuracy. For
the part of Antonia a warmer, fuller sound
would be conducive to beller resulis, but
ber portrayal is touching and agrceably
musical. Uta Graf. on the other haud, is a
rather colorless Giulietta, @ part that re
ynires more vocal allure. Weakest of the
entire cast js Nata Tuescher who appears
in the entirely unrelated parts of Nicklausse
and the Voice of Antonia's mother (for this
1 dou't recall a precedent). Her singing is
a distinet handicap to the performance and,
to make matters worse, by naintaining a
respectful distance from true pitch she
turns the Barcurolle imto a real trial.

Similar expediency—or cconuomy—hass
evidently ruled that the interpreter of
Crespel should also assume ihe roles of
Schlemihl and the student Hermann, The
cinger in question, Bernard Lafort. fortu-
nately comes through handily. Aimé Donat,
however, who is called npon to add the
parts of Nathanael and Spalanzani o the
quartet of tenor buffo roles, sports a frail,
tremulous voice that is tailor-made for the
fechble Franlz, but not quite so for the
vigorous student Nathanael.

This is, for all purposes, a complete
version, althougl a somewhat bafling one.
Both the Prologue and Epilogue offer more
music than found in the Schirmer score.

On the other hand, the Entr'acte to Act I,
the interlude before the Waltz Scene and
the finale of Act I are abbreviated. The
Barcarolle Enir'acte, also unaccountably
shortened. is placed after Art IIL, which
scems rather illogical, Definitely on the
credit side is Epic's smarily designed pack-
age (Hollywond, rvather thun Paris-inflo.
enced) with full libretto but no informa-
tion on the performers.

Hats off ta the recorded sound—plusly,
spacious, cleanly articulated. Sterco adds
mixed blessings--sharper definition of or-
chestral detil and vocal ensembles {partie-
ularly the two trios of Act I1I). On the
other hand, Hoffman and Nicklausse, who
enler the stage side by side in the first
scene, teach your ecars through separate
speakers. It’s separate speukers, too, for the
Burcarolle, supposedly an intimate duet
sung in a clinch,

Faults aplenty, this is still an enjovable
performance. It may be a while until a
better one comes along, so the set is well
worth considering if vou want Offenbach’s
weird hot brilliont masterpiece in your col-
lection. G.l

® PALESTRINA: Sicul cervus; Soave fia il
moriri O beata et benedicta et glotioss;
Adoramys te Christe, Stabat mater; MON.
TEVERDY: Lamento d'Arianna; Ch'io #ami.
Netherlands Chamber Choir; Felix de Nobel
cond. Angel 35667 $4.98

Musical Interesi: Masterpieces
p X

Performance: Sensitive

Recording: Excellent

This 13 an admirable disc. On the one

side, Palestrina’s relatively reserved musie;
on the other, Monteverdi's emotional out-
bursts, including the famous Lasciatemi
morire.

It is 1o the credit ot the conductor that
he is ¢o sensitive to the needs of boeth
kinds of mueic, and to the credit of his
singers—apparently eighteen in number—
that they respond completely to his de-
mands, The recording, likewise, leaves noth-
ing 10 be desired in tonal heauty, balance,
and gcoustics.

A comparison of the Monteverdi side with
the Vox version of a few years ago, by the
Coursud Vocal Ensemble reveals the fact
that the earlier conception is somewhat
more emotional, while the present disc has
greater tanal warmth, D.R.

® POULENC: Diaiogues des Carmelites
(complete opera). Denise Duval [soprano)
—Blanchs de la Force; Denise Schacley {mez-
z0-soprano}—The Prioress: Régine Crespin
{soprano}—Madame Lidoine; Rita Gorr
{soprano)—Mother Marie; Xavier Depraz
[baritons}—Thoe Marquis; Paul Finel (tenor)
~—The Chovalier de la Force: and others.
Orchestra ond Chorus oi the Théatee Na-
tionai de |'Opéra de Paris, Pierre Dervaux
cond. Angel 3585 3 12" $15.94

Musical Interest: Major contemporary

opera
Performance: Yery geod
Recording: Good—with some reserva-
tions

Francis Poulenc has written three operas.
The first onc, a vouthful work /Le gen-
darme incompris, 1920) is hardly known.
Les mamelles de Tirésius followed in 1947
and guickly ascended to fame (or uoleri-

INTEGRITY IN
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ety) by virtue of jte daring subject maller.
Then, in 1953. Poulenc acceptedd ot comunis
sion for La Scala, clioosing for hiz libretto
the moving Dialognes des Carmelites, a
play of Georges Bernanos based on 2 his-
torical fact. La Scala introduced the *Dia-
Ingues” on January 26, 1957, and the NBC
Opera made a memorable television pro-
duction of it a year later. The Paris pre-
miere by the Opéra took place on June 21,
1957. presided over by the conductor of
Angel's performance, Pierre Dervaux,

The fervor of religious faitli is the only
emotion manifested in this opera. The story
begins in 1789, Blanche de la Force, the
central figure, is a creature of Mélisande-
like frogility. Unable to adjuat hersclf to
life’s turmoil she secks escape—againsl the
wishes of her father and brother—as a
Carmelite nun. But enpvent life, with its
unquestioning acceptance of ngid disei-
pline, proves equally harrowing. The siorm
of the Revolution oon overtakes the shel-
tered world of the convent. The Carmelite
vrder is dishanded Dy the government and
the nuns are e¢xpelled. They are joined in
a vow of martyrdom, i Blanche, findi:z
herself incapable to meet this new crisis,
escapes. The Revoludonary Tribunai finds
the entire order guilty of farbidden activ-
ities and the deatly senlence js summarily
pronounced on the nuns, fn the last zcene,
as the tragic procession moves toward the
guillotine, Blanche appears in the crowd in
time to join her sisiers in their last mo-
ment of martyrdom.

We might pause a moment here, for this
iz an unforgettable scene—the implacable
elimax toward which the entire opera grav-

Htates slowly and inexorably, The nune ap-
proach tlie senfiold singing “Salve Regina”
in sleady tones of celestinl purity over
vaguely defined choral voices emerging from
the crowd. The grisly and terrifying nojse
of the falling blade is heard m irregular
intervals, and each time it is hdard the
singing  diminighes in strength untl the
raelody is sustained Dby a cingle voice, As
the last nun is silenced Blanehe lifts her
voice ty the lust verses of Veni Creator—
then ber voice dies out snddenly and—
curtain.

The chilling drama of the operit’s lawl
seene s all the mare clectrifying since it
is preceded Dy a series of episodes in
which dramatic clements ave understated
or compleiely absent. Through most of the
opera the characters express themselves in
a natural, conversational tone—theatrical-
fam ia pointedly avoided and the music
runs a delicate cuurse of restraint, To he
sure, Poulene displays a mastery of the
flowing sung-speech that is reminiscent of
Debussy and Moussorgsky at their most in-
spired, But the predaminance of feminine
voices, which inhibited Puceini's exquisite
Suor Angelica. proves even more formidable
for Poulenc's subtler, less demonstrative
talents. Where Puceini made us constantly
aware of the undercurrent of hidden enso-
tions, Poulence offers only brie{ moments of
contrast and rclief—the gripping death
scene of the Prioress, the poignant duet be-
tween Blanche und her brotlier—which
seem Jike isolated ripples in n sea of un-
diaturhed placidity. But then comes the
final scene with an jmpact to make onc
‘momentarily forget the dramatic shortcom-

ings of the preceding two hours.

Here n word muy also be added about the
orchestral writing which, though fudl-tex-
tured and abundant in vivid harmonies, is
always transparent and sensitively shaded
to the all-impovtant vecal design. The de-
served world recounition of the “Dinlognes”
should inspire otlier operas from Poolenc's
pen—few indeed are the skills today com-
parable to his.

The cast presented here discloses only
one singer of renown, Deusise Duval, in the
role of Blanche. This is a difficult part, tao
demanding vocally to allow full concentra-
1ion on the considerable variety of shadings
iHat make up this frugile and pitiful figure,
Miss Duval falls humanly short of perfee-
tion. which tnakes her characterization all
the move human. My recollection of Pa-
tricia Neway's television performance finds
Denise Scharley’s Prioress a little paler in
dramatic sivength by comparison, Imt Ré-
gine Creapin 13 very impressive in the pant
of Madane Lidoine and Rita Gosr is ap-
propriately stern as the determined Mother
Marie. In the all too brief role of the
Marquie, Xavier Depraz is exceellent, while
Paul Finel displays a rather light and not
100 c¢xpressive lenor voice as Blanche’s
brother, Dervaux’s direction may be ac-
cepted as absolotely aathoritative ond the
balances he muaintains between voices and
orchestra most happily reveals hoth ele-
nienis in a complimentary light.

For the most part the performance is
hiessed with luminons sound. The over
abindince of high saprane tones is hranght
with engineering difficulties which ate not
always solved to satisfaction—there’s quite
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a bit of shrill singing, some of whbich, of
course, cannot be blamed on the engineer-
ing. Still—more cuare should have heen
taken in this area. G. J.

RAVEL: Alborada del gracioso {see COL-
LECTIONS)

ROSSINI: L'Maliana in Algesi—Overture
{see COLLECTIONS)

® SAINT-SAENS: Piano Concerto No. 4
in C Minor, Op. 44;: MILHAUD: Le Carpaval
d'Aix-for Piano and Orchestra. Grant Johan-
nesen with the Philharmonia Orchestra,

s(:‘:e_carges Tzipine cond. Capitol EMI G 7151
4.98.

Musical Interest: For French pastry fan-
ciers

Performance: Saint Saéns—Lacking a lit.
tle in seasoning; Milhaud—Just right

Recording: Slighfly boomy

Johanresen doesn't bring to his perform-
ance of the Saint-Saéns quite the degree of
sophisticated élan which characterized the
pre-war recording of the score hy Alfred
Cortot with the Paris Conservatory Orches:
tra under the direction of a then obscnre
conductor named Charles Miinch. Nor does
Tzipine illuminate she orchestral part with
any great insight. This, in short, is a serv-
iceable but by no means exceptional per-
formance.

The szucy Milhaud score, on the other
baod, fares very well in this, its first re-
corded performance. This is a product of
the 1920's and is 8 re-working by the com-
poser of sume of the material he used in hia
ballet, Salade. Tlere are twelve sections to
the Carnavél, each one perkier than ite pre-
decessor. Johannesen and Tzipine combine
to give us a pert and zesiful performance,
with expert collaboration from the orches-
tra. The recorded sound tends to get hoamy.

SCHUBERT: Impromptu in B-flat (see COL-
LECTIONS)

® SCHUBERT: Sonata in A Minor, Opus
42; Impromptus in E Flat, Opus 90, No. 2
and A Flat, Opus 142; No. 2. Sviatoslav
Richter (pianc). Monitor MC-2027 $4.98

Musical Interest: A strong Sonata and
engaging Impromptus

Performance: Extraordinary

Recording: One of Russia’s best-sounding
exports

In case you've heen wondering whether
or not all the talk about the greatness of
Richter has been exaggerated, just listen to
these performances. Here is nobility and
power, mated to an instinctive feeling for
the music’s ebb and flow. The Sonatd itself
is one oi the great ones of the literature
end Richter's reading is remarkable,

He is equally successful with the two
Improraptus, ncatly capturing the casuval
charm of the music.

The sound is resonant and bold. among
the best I've yet heard from the Soviet.

M.B.

® SCHUBERT: String Quartets and Quin.
tets—complete {15 quartets and 2 quintels).
Endres Quarta, with Rolf Reinhardt {piano)
and Frifz Kiskalt {cello}. Vox VBX.4 3 12;
VBX-5 3 (2"; VBX-5 3 12” $6.95per album

Musical tnterest: Unquestioned
Performancs: Splendid
Recording: Good

Even 3f these performances were not as
good as they are, we should le in debt to
the Endres Quartet and to Vox for this
Iremendous undertaking. As it happens,
the players are fully equal to the demands
of Schubert's music. with the vesult that
these arc rich, technically secure and ex-
pressive interpretations. In view of the
great number of works included, it woald
he pointless to dwell on the interpretations
accorded individual movements, Suffice it
to say that these are searching readings.
aud that the recording is tonally faithiul
and well-balanced.

My enthusiasm for this undertaking—es-
pecially at the asking price!—is as great
as this review is brief. D. R.

R. STR]AUSS: Also sprach Zarathustra (see
p. 50

® R. STRAUSS: Death and Transfigura-
tion; Dance of the Seven Vails from Salome:
Dance Suite After Couperin. Philharmonia
Orchestra, Artur Rodzinski cond. Capitol
EM] G 7147 §4.98

Musical interest: Variable
Pecformance: Clean
Recording: Fine

The most impressive thing about this
Death and Transfiguration is the enormous
dynamie range contained within the grooves
of the disc, from the whispered opening
to the fff of the apocalyptic pages. The
performance is steady, if a bit antiseptic.
I want more passion and drive here than
Rodzinski sumnions.

Similarly, others have made a more vo-
luptuously sensuous thing of Salome's
Dance. In the Dance Suite After Couperin
Rodzingki omits two of the eight sections;
the six that he does give us have a period
charm, but as a whole the score is not up
10 the composers earlier evocation of the
spirit of Lully in the “Bourgeois Geniil-
homme” music. Performances and r_eg:ord-
ing ‘are wniformly fine, -however. M. B.

@ R. STRAUSS: Suite from Der Rosen-
kavalier; Suite from Die Frau ohne Schatten.
The Philadelphia Orchestra, fugene Orman-
dy cond. Columbia ML 5333 $4.98

Musical Interest: Grand coupling!
Performance: Luxuriant
Recording: Deluxe

Pairing the familiar, thouglh not over-
recorded “Rosenkavalier” score with the
first recording of the suite from Die Frau
ohne Schatten vates as “A & R” inspiration
of the highest order. We have had several
excellent readings of the former—all, with
slight alerations. following the sequence
laid out hy the composer himself decades
ago—and only recently Capitol gave us a
beautifully recorded onc with Steinberg
and the Philharmonia (PAO 8423). Bt
Ormandy is a masterful hand with this wu-
sic, und his treatment is all one ean ask for.
Avoiding both fussiness and over-dramatiza-
tton hie guides his unique ensemble through
familiar episodes with tempi that are re-
Jaxed and logical, and builds to a stunning
climax in the ecstatic music of the third
act trio.

But what makes this an irresistible dise
is the revelation offered overside. Although
the mystically perplexiug story of Die Frau.
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ohne Schatten is leapues apart from the
humanly engaging one the same von Hof-
wannsthal fashioned for Der Rosenlavalier,
this juxtaposition clearly proves that both
have sprung from the same rich foumiain
of musieal ivspiration. One might add that
the massive colors, bold orchestrating
strokes ant sweeping waves of sensuouns
melody never again returned inte Strauss's
operatic writlng with the mapgical cffect
present in these twvo scores.

Columbia has come through with the
full Philadelphin treatment--—the recorded
sound is gorgeous (rom the hrst nole 10
. .. uot exuctly the last, for the snstained
chords at the very end are marred hy sag.
aing pitch, Gr

STRAVINSKY: Ebony Concerto: Symphony
in Three Movements (soe p. 4f)

® TCHAIKOVSKY: Symphony Na. 4 in
F Minor, Op. 36. New York Phiitharmonic,
Leonard Bernstein cond. Columbia ML-5332

Musical Interest: Repertoire cornersfone
Perfarmance: Excellent
Racording: Excellent

Heve is a ptrformance of the Tehaikov.
<ky “Fourth” that las real personality, This
doesn’t necessarily mean that ie sondwetny
distorts the niusic to fit it into his own pe-
«onal conceplion; what it does mean is that
one can feel an overwhelming involvement
on the conductor’s pait with the music—he
feels i1 deeply and passionately and it is
these qualities which he conveys in his
performance.

Not everybody will agree with Berustein's
ideas; lfor one thing, he favors gencrally
slow tempi and he indulges in an occosional
rubato which may he wquestionable. And
cometimes he will draw out an inner volce
ond give it an exaggerated prominence. As
for me, however, I fnd the reading always
an absorbing and often an exciling one.

Columbia bas captnred an  admirably
irunsparent and vibrant orchestral sound--
and Lhow well the Philbarmonic plays in this
recording! M. B.

VERDI: La Forza del Destino—Overlure {see
COLLECTIONS)

WAGNER: Die Meistersinger—Prelude (see
COLLECTIONS)

® WALTON: Belsharrar's Foast, HANDEL:
Coronation Anthem—Zadok the Priest: From
the Censer Curling Rise, from Solomon. Hud-
dersfield Choral Soziaty, with Jamas Milliqan
{baritana) and the Royal Liverpool Philhar-
monic Orchestea, Sir Malcolm Sargant cond.
Capitol-EMI G 7141 $4.98

Musical Interest: "Must" for choral fans
Performance: Excellent!
Recording: Good, but foo disfant

Belshuzzar's Feast, a work that has been
pepular in England since its premicre in
1931, calls for an exceprionally lurge or-
chestra, which is probably tlte reason why
amgteur choral organizations do not per.
formt 1 with any frequeney in the United
Siates. The score presents na serious mnsi-
eil) problems for the chorus, and the solo
part ¢an he handled with ease by any com-
petent and robust baritone. ‘The real tmpact
of the work is Jurnishied by the instrumental
enaemible, aided by extra hrass choirs and
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an impressive percussitn section. In this
new Capitol-EM1 recording Sir Malcolm
Sargent makes the most of the considerable
forees al his commant,

Capital falls short of a stunning release
only hecaunse the pick-up is too distant, and
while the chorus wequits Dtcelf magnifi-
cenlly, the ear keeps “reaching” to under-
stand the English test. The old Westmin.
ster set (WL 5248) has a much closer
sound, and as a result, has a more intelli-
ble, cleaner articatation,

Hoewever the [uddersficld choir is much
the Detter zroup, and Sir Maleolm, who
also conducted the premiere, leads his com-
bined forces in a warmer, more vital read-
ing. Boult’s performonce is sonjcally ex-

citing, and the words ean he understood,
but the soloist, Dennis Noble, is not as vo-
cally sure as Milligan.

This new recording also offers as a plus
the most famous of Handel’s Coronation
antherns which ie stirringly performed, as
well as the excerpt from Solomon, a leaser
that will niake vou want to own the whole
set, (You won't be sorry, either, for il’s on
Angel with Beecham conduclfng.) J.T.

WEBER: Oberon—Ovarturo (see COLLEC.
TIONS)

COLLECTIONS

® DEBUSSY: |béria. RAVEL: Alborade
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del Gracioso, IBERT: Escales. Orchostre
Naticnal de la Radiodiffusion Francaise, Lao-
pold Stokowski cond, Capitel P8463 $4.98

Musical Interest: Standard impressionist
tare

Podormanca: Fair

Recarding: Good

Mr. Srokowski; who has been very busy
on the Capitol label, conducis still another
orchestra, that of the Irench Radio, one of
the best enscmbles in France, but what he
exacts Is not one of the hetler performances
of any of the trio of selecelions he has
chosen. He has conducted these in wuch
beteer fashion belore, notably Escales on
RCA-Vietor LM902Y. None of the excite-
ment that runs throngh the “Alborado” is
conveyed to the orchestra by the conductor,
and the one major piece on the record,
Tberia, is taut, unrelaxed. and wiry through-
out. For the lest performances of this Iast
work, turn to Mercury, Vietor, ar o the
Londoen disc where the Iute Ataulfo Argenta
caonducts the complete Images in the best
cffort of them all. Reiner does an electrify:
ing “Alborudo” on the Victor LP. 1t is un-
fortunate that neither the recording quality
nor the performance has uny substance, for
Mr. Stokowski can usually be counted on
1o work miracles with this kind of music.

J.T.

® OPERA OVERTURES—WAGNER: Die
Meistersinger—Prelude; ROSSINL: L'italiana
in Algeri—Overture; WEBER: Oberon—
Ovearturar MOZART: Tha Marringe of Figaro
—Overture; BEETHOYEN: Leonore Overture
No. 3; YERDI: La Forza de! Destino-—Ovor-
ture. Phitharmonia Orchesira, Erich Leins-
dorf cond. Capitol P 8465 $4.98

Musical Interest: Tops in their class
Performence: Export
Recording: Good

No mere curtainraizers, these, but 4 col-
leclion of overtures onc is likely to encoun-
ter in concert halls as frequently as in the
opera house, They follow a well-contrasted
sequence and receive, not unexpectedly, ex-
cellemt perfarmanees from u conductor who
i cqually ut liome in symplony and opera.
Credit niust also he given to the topnatch
Phlilharmonia Orchestra, whoze members
perform brilliantly—with special recogni-
tion due the flute and ohoe saloists in the
Rossini overtire.

Leinsdor[ renders all there’s due to Ros-
sini's tighthearted bumor, Verdi’s grandeur,
and Weber's glowing romanticisn with
cqual aptness. Only the “Meistersinger”
Prelude disappoints slizhtly with a reading
that is careful, correct, but a bit mechanical
and Jacking 1lie {ull measire of expressive-
ness.

Aside from treating the brasses as step
children of the instrumental family in the
“Meistersinger” Prelade, the engineeting
successfully preserves the likeness of these
attractive performances, bringing the ivner
voices, parlicularly in the Beethaven and
Verdi excurpts, into clear focus. The over-
all sound is slightly under the level of Cap-
itol's best, hut still considerably better than
“zood cnvugh.” G. J.

® DEBUT RECITAL — CHOPIN: "Black
Kay" Efuda: Nocturne in D-flat; Grande
Valse¢ Brillante; LISZT: Mephisto Waltx:
BACH: Nun Kemm' der Heiden Heifand; in

dir ist Freude; SCHUBERT: Impromptu in
B-flat; DEBUSSY: Refleis dans I' eau: RIM-
SKY-KORSAKOFF-RACHMANINOFF: Flight
of the Bumble Bes. Jchn Browning {pianc),
Capitol P-844 $4.98

Musical Interasi: Caonsistently high
Performance: Poetic and sensitive
Recording: Excollont

In 1954, John Browning was one of the
two fop winners in the Queen Ilizabeth
of Belginm Mtemational Competition—the
same contest wltich Leon Fleisher had
walked off with two vears carlier. Upon his
return to this country Browning appeared
in many of our leading cities in recital and
with orchestra, and then in 1956 be went
into the army. He was released a little niore
thau a year ago and since that time has re.
turned to the concert stage. This dise marks
his rccording debut.

It is a very impressive one, {or Browning
has a port's soul and it is in the move in-
trospective pieces, like the Chopin Noc-
turne and the first of the Bach Chorale
Preludes (in the Busoni arrangement) that
he is most suecessful. He displays the
greatest refinement and sensitivity and his
ear for delicate tonal shading is a joy. And
yet gt the same time these very qualities
would seem to contrilsute to a certain weak-
ness in sonie of the more virtuosic picees
of this recital. The Mephisto Walte, for
example, is lacking in the demonie drive
and kaleidoscopic firesvorks display which
otlier pianists have bronght o the music.

It Browning is ahlc to develop the power
10 go along with hia poetry, he is certain
to hecome one af vir most important pian-
islg. M. Bl

® RENATA SCOTYO—OPERATIC
ARIAS—VYERDI: La Traviata—Ah fors'dq luis
BELLINE: 1 Puritani—OQui la voce: DONIZET.
TI: Lucia di Lammermoor—Il dolce suono
{Mad Scenc): ROSSINI: 1l Rarbisre dirSivig-
lis—Una voce poco fa; PUCCINIz Yurandot
-—Signore ascolta; Tu che di
Madama Butterfly—Un bel d}, vedremoy
Gianni Schicchi~O mio babbino caro;
BOITO; Mofistofele—L'altra notte; with Phil-
harmonia OQrchestra, Manno Wolf-Ferrari
cond. Angel 35535 $4.98

Musical (nterest:-Standard arias
Perfermanca: Pleasing
Recording: Jusk right

In addition to a fetching physiognomy
and a promising first name, Renata Scotto
alsp possesses a very agreeable voice and
impressive technique. This is her debut dise
recital and, in all aspects, an auspicious
onc. Minor and momentary lapses of in-
tonation and ap ovcasional explosive phrase
will not alter the {act that she can neet
the Rorid challenges of Donizetti and Bel-
lini with agility and accuracy (her chro-
matic rung in. the Bellini cabaletta are
particularly expert), can hit a strong and
confident high C at will, as well as nego-
tiaste the Eflat of the Mad Scene without
undue cflort.

The Boito and Paceimi exeerpts are also
well vocalized, though without revealing
striking individual qualities and without
full exploitation of the dramatic subtleties.
These, too, will conie in time. Miss Scotto
is only 25 years old and will undounbtedly
zo places. Here she benefits from excellent
orchestral background and faultless repro-
duetion. G. J.
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Stereo Entertainment

Jazz, Pops, Stage and Screen

Reviewed by
RALPH J. GLEASON
STANLEY GREEN
NAT HENTOFF

JAZZ

® MOVIESVILLE JAZZ — HEINIE BEAU
AND HIS HOLLYWOOD JAZZ STARS—
Heinie Beau (clarinet, alto saxophone,
flute), Don Fagerquist (trumpet), Ted Nash
(flute, alto, clarinet) or Buddy Collette
{flute, tenor, clarinet), Bill Ulyate (bass sax,
baritone sax, bass clarinet), or Chuck Gent
(bass sax, baritone sax, bass clarinet), Jac
Sperling or Bill Richmond (drums), Red Cal-
lender or Red Mitchell (bass), Jack Cave or
John Graas (French horn), Tony Rizi or
Howard Roberts (guitar), Frank Flynn (per-
cussion}. In Your Private Eye; Guliible
Travels: Moonset Boulevard and 9 others.
Coral Stereo CRL 757247 $5.98

Musical Interest: Unusual if thin
Performance: Woell integrated
Recording: A litHe distant
Stereo Directionality: Good
Stereo Depth: Very good

This is a collection of parodies and some
relatively serious “impressions” of movie
scores by a jazz-oriented arranger. Not in-
tended to be taken too solemnly, the album
contains a fair portion of effective satire.
The “mood” tracks are attractive if not
memorable. The playing is skilful, and the
solos are quite competent. The basic idea,
however, wears thin {airly soon and Beau
might be encouraged to work on a more sub-
stantial thematic premise in his next album.
As jazz, the album is unimportant. As a
pointed look at film scoring, it’s interesting
enough. N. H.

® DICK CARY HOT AND COOL. Rose-
room; You Do Something To Me; More Than
You Know and 5 others, Stera-O-Crafs RTN
106 $5.98

Musical Interest: Unusual
Performance: Topnotch -
Recording: Crisp

Stereo Directionelity: Good
Stereo Depth: Just right

A gronp of men mostly associated with
.so-called “dixieland” jazz in a collection of
standards and originals in a modern jazz
style that is quite surprising. They play
with facility, feeling and fine emotional con-
cept and the ears of this veteran reviewer

+« _ were consistently surprised.and delighted at

the result. The stereo has proper depth, the
May 1959

BEST OF THE MONTH

® The new Stere-O-Craft label made “The Best” last month and does it
again with Dick Cary Hot and Cool—a fine collection of modern jazz

stylings . . .
prised and delighted . . .

jozz fans.” (see below)

“the ears of this veteran reviewer were consistently sur-

definitely recommended for oll schools of

® Capitol’s stereo version of The New James displays the trumpeter in

great form. “Like his band, his trumpet playing is clean, economical,

and hits with sharp impact . .

. engineers are to be congratulated for

their tasteful use of stereo.” (see below)

® London scores a major coup in stereo theater with its drama produc-

tion of Alice in Wonderland—"a treat for the ears and—almost—the

eyes . . . the illusion of actually taking part in the mad tea party . . .

is little short of startling.” (see p. 78)

solos (which are excellent, musically) are

just off dead center. This one is definitely

recommended for all schools of jazz fans.
R.J.G.

® DIXIELAND FROM ST. LOUIS with
Sammy Gardner and his Mound City Six.
Jozz Me Blues: Tiger Rag: Tin Roof Blues;
Hindustan and 8 others. Everest Stereo
SDBR 1002 $5.98

Mono LPBR 5002 $3.98

Musical Interest: Nil
Performance: Uneven
Recording: Excellent

Stereo Directionality: Good
Sterec Depth: Adequate

The trouble is with the music, not the
recording, here. Dixieland as drab and dull
as this is little better than amateur and not
as good as some amateurs, at that. Despite
the competent recording, there is little of
interest. Groups of this size and makeup
don’t lend themselves particnlarly well to
stereo; thus, for once, the monophonic is
just as good. R.J.G.

® THE NEW JAMES — HARRY JAMES
AND HIS ORCHESTRA. Fair And Warmer;
Just Lucky; Bells and & others. Capitol
Stereo ST 1037 $4.98

Musical Interest: A delightful band
Performance: Consistent verve
Recording: First-rate

Stereo Directionality: Excellent
Stereo Dapth: Very convincing

This stereophonic version of The New
James undcrlines cven wore clearly how
valuable and stimulating a band James now
leads. It’s easily the best he's ever had,

and it's characterized by functional, swing-
ing arrangements (by Ernie Wilkins and
1. Hill in this set). The feeling communi.
cated is that of the better swing era units
in terms of directness of approach. There
are modern overtones as well. The section
work is exact without seeming mechanical,
and there is a superior use of dynamics.
The rhythm section is admirably erisp and
consistent, and there are good soloists in
tenor saxophonist Sam Firmature, altoist
Willie Smith, and James himself.

The “new” James has abandoned ncarly
all of the neighing sound that used to mar
his work. Like his band, his trumpet play-
ing is clean, economical, and hits with sharp
impact. Capito] engineers are to be con-
gratulated for their tasteful usc of stereo
and the clarity of the balance. Monophonic
version reviewed November, 1958. N. H.

® JUMPIN' WITH JONAH —THE JO-
NAH JONES QUARTET—lonah Jones
(trumpet), Hank Jones (piano), Harold Aus-
tin (drums), John Brown (bass). No Moon
At All; Night Train: That's A Plenty and 9
others. Capitol Stereo ST 1039 $4.98

Musica! Interest: Pleasant
Performance: Good cooking by Jonah
Recording: Very alive

Stereo Directionality: Tasteful
Stereo Depth: Well done

It is questionable how much a jazz quar-
tet benefits from stereo, unless its arrange-
ments are specifically geared for it or are
unusually intricate. In this case, since Jones
ie the focal point of the set, 1 find the
greater cohesion of the monophonic version
more satisfying.
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SERKIN CONCERTOS
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Mausically, Jones’ straightforward, swing-

ing trumpet with ile {ull 1one is enjoyable.
His casunl vocals are pleasant but not dis-
tinctive. The oecasional shullle rhythm
background is irritating. N. H.

® RENDEZVOUS WITH KENTON. Mam.
ories Of You; Two Shades Of Auiumn: High
On A Windy Hill; | See Your Face Before
Me and’'8 others. Capitol ST 932 §4.98

Musical Interest: Modern big band jar
Performance: Slick

Recording: Exceltont

Stereo Directionality: Good

Stereo Depth: Good ballroom sound

This 35 one of Kenton's best bands of
recent vears. The LP was recorded on lo-
cation at Balboa Beach i Califorain, in
1957 and the cound is quite gaod. The solo-
ists are flexible and competent and are fee-

The Pennies’ vein. All the playing is very
competent, but these Pennies' performances
—like most of the originnls—are stiff rhyth-
mically. Aad the arrangements (called
“models of imagination, color, and good
taste” by Beau) are like slick magazine fic-
Gon, They're well-niade hut shallow i con-
tent. There’s often enthusiasm in the play.
ing, but most of its cffect is dated by the
over-all context.

The stereo vevsion s preferalle to the
mono because the band is hig enough for
sections to play apainst soloists and there
are olher parts of the arrungements as woll
that are apt for slereo’s spaciousness, N. H.

® GEORGE WETYLING AND HIS
WINDY CITY SEVEN. Four Or Five Times?
Hindustan; Meritat; | Found A New Baby
and 3 othars. Stere-O-Craft RTN 107 $5.98

Musical Inferest: Unusual

Performance: Topnotch
Recording: Tops

Stereo Directionality: Good
Stereo Depth: Adequate

This is a rewarding LP of dixieland-type
music, with a fine clarinetist. Herh Hall
(brothier of Edmond), and an excellent trom-
bonist, Vic Dickenson, featured throughout.
The mood, fecling and virility of this music
is surprising when played by ranking artists

tured prominently. Even though this re-
viewer feels little wurmth for the Kentonian
brass and bluster, this is one of The Great
Whilte Fathet’s move easily digestible LPs.
Even o, there is more frenzy than seems
quite justificd. Kenton no longer holds the
attention of the young jaw fans: this is an
interesting postscript 1o his decade of “for-

wardism.” R.J.G.

Wihen it comes to 1the piano concertos of
Mozart, probably no man’s performances ol
them are az close o ideal as those of Rudolf
Serkin. His pianistic ¢cquipment is just the
vare blend of agility, eloquence, control and
poctry this music demands. Here are wwo
exanples of Serkin perfection—the aimiable
I’ Major and the passionate D Minor hoth
on a single @ Record.

MOZARTY: Plano Concerto Na. 20 in D Minor,

K. 466; Piano Concerto No. 11 In F Major, K.
4]13-~Rudolf Serkin, Planist, with the Marlboro

fFestlval Orcheslra cenducted by Alexander
Schneider ML S367 MS 6049 (sterao)

GUARANTEED RIGH-FIDELITY AND
STEREO-FIDELITY RECORDS BY

COLUMBIA K&

B 'Columbia “Masterworks™ iy’ & Marcaz Reg.
A Qivision of Columbia Broadeastiog Syxtem, Inc,
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Sparkling champagne music, uncorked by Lloyd
Mumm and His Starlight Roof Orchestra on
Omega diskl Three new stereo albums each a
varied dance program of bubbling waltzes,
potkas, Jox trols and novelties.

CHAMPAGNE MUSIC OSL-1
-tloyd Mumm pours as you sip BUBBLES IN THE
WINE, 1N A LITTLE SPANISH TOWN, POOR PEOPLE
OF PARIS, LA RONDE, Intoxicating|

PINK CHAMPAGNE OSL-37
—PINK COCKTAILS FOR A S8LUE LADY, CHAM-
PAGNE WALYZ, BEER BARREL POLKA, THE HAPPY
WHISTLER, MISSOURI WALTZ and others, For the
connoisseur!

BLUE CHAMPAGNE 0SL-46
~Uloyd undotties the SHADOW WALTZ, PUT YOUR
LITTLE FOOT, HOT LIPS, BLUE CHAMPAGNE,
LITTLE SiR ECRO, Limit: one per customec!

T
omega pisK
STERECPHONIC

PRODUCED -BY OMEGATAPE o INTERNATIONAL PACIFIC
RECORDING CORP, * 6906 SANTA MONICA BOULEVARD
HOLLYWOOD, CALIFORNIA
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® CHICAGO JAZZ--JOE MARSALA—
Joa Marsala {clarinef), Adale Girard (harp),
Dick Cary (piane), Carmen Masiren ({gui-
tar), Rex Stewart (frumpet), Johnny Blowers
{drums), Pat Merola (bass). Wolverino
Blues: Singin’ The 8lues; Mandy and 4 others.
Store-O-Craft RTN (02 $5:98

Musical [nterosi: Joe's been missed
Petformance: Mostly spicited and warm
Recording: Good

Stereo Dirsctionality: Competent
Stereo Depth: ‘OK for small combe

This is (he first record by veteran elar.
inetist Joe Marsala and his jazze harpist wife,
Adele Girard, in some time. Despite the [uct
that some of the performances are uneven
aud Night Train could hnve been smitled,
the record brings pleasure. Marsala’s soles
are personal, logical and emotional; Adcle
continues lo be one of the few harpists who
somehow manage the illusion of making
that cumbersome instrument swing, Rex
Stewart contributes some of his most con-
sistent playing in years, The rhythin sec-
tion coudd have becn more supple. The baf-
ance on [Folverine Blues is bads N.H,

® PARADE OF THE PENNIES — RED
NICHOLS AND HIS FIVE PENNIES—Red
Nichols {cornet}, lMoe Schneider [#rom-
bone), Jockie Coon (mellophone}, Wayne
Songer ({clarinet, alto and baritone sax),
Heinle Baau {clarinet and tenor), Jerry Kas-
per or Joe Rushton (bass sax), Bobby Ham-
mack or Bobby Van Eps {pianc), Allan Reuss
{guitar), Morty Corb (bass}, Jack Sperling
or Rollie Culver (drums), Ralph Hansell
(percussion). Capitol ST 1051 $4.98

Musical intarest: Mosty nostalgic
Parformanca: Highly professional
Recording: Well balanced
Stereo Directinnality: Good
Stareo Dapth: Yery convincing

“The 1dea for this session,” writea an-
notator-musician  Heinie Beau, “was to
recreate some of the classic reanditivns by
Red and the 'Five Pennies.” There are
also three originals by Red and Heinie in

such as these. The stereo sound is quite
good, though there is a bit too much sep-
aration for my taste. R.J.G.

POPS

® REPERCUSSION featuring David Car-
roll and hiz Orchestra, La Paloma: Dizzy
fingers; The Bells Of St. Mary's; The Pesnul
\slendor and & others. Mercury SR 40029
5.95

Muzical Interest: Sound bug specisl
Performance: Quistanding
Recording: Topnotch

Stereo Diractionality: Sharp

Sterec Depth: Excellent

As with the monophonic version, the
tweeleravoofer set will have o field doy with
this vno. Tt's made for sound bugs and al-
niost every conceivable percussion instri:
ment is utilized, as well as strings and wind
instruments. The music itself is niore an
excuse to show olf thun to cobnnumicate,
but it mokes a fine forty minotes of fun.
The sterco version is better then the nwno,
as the possibilitiez in stereo have been uti-
lized quite well. The reeording is orisp and
clean, R.J.G.

® SAMMY DAYIS, JR. AT TOWN HALL
with Orchestra Conducted by Morty Stavens.
Hey Thera: Ethel, Baby: Chicage and 1!
oihers. Dececa DY 78841 $5.98. Mono
DL 884| $3.98

Musical Interasi: 1i's baHer seen
Parformance: Aggressive

Recording: Good location enginoering
Steroo Directionality: Excellent

Stereo Depth: Very good

This is part of o Town Hall concert given
by Davis for tbe Children's Asthma Re.
search Institute and Hospital on May 4,
1958. Although Davis is u remarkable per-
former, his effectiveness is much more visnal
than aural. When vou sce him, his Tornado-
like energy often makes what he's doinz
secem belter than it is. In slerco, more of
that foree comes throngh than in the mono-

HiF1 REVIEW



J

phouic version, There is, for example, a
tap dancing number that becomes quite
realistic as Davis moves from speaker to
speaker; and in general, the greater space
made possible by sterco makes it appeur at
times as if your living room has hecome
Davis’ stage,

Without visual aid. however, a Davis song
reeflal fails to impress. He's simply not
that percepiive a musician. He addd Tittle
to wmost of his material but volmine or ob-
vious sentimentality. He gives a reading of
Old Man River, for instance, that could al-
most be taken as a parody, but I'm afraid
he didn't miean it that way. The audience,
it should be noted. clearly had a good time.
I did only during hix impersonations. N, H,

& JULIE IS HER NAME Vol. {l—featur
ing Julie London. Blue Moon; Spring Js
Here: Littls White Lies; | Guess 'l Have To
Change My Plans and 8 others. Liberty LST
7100 $4.98
Musical Inferest: Pleasant Pop
Performance: Good
Recording: Warm, intimate
Stereo Directionality: Good
teroo Depthy Adequate
Mies London is a warm singer with a
small voice and great ability te transmit
ewotion in numbers such as Little White
Lies, The usual zuitar accompaniment helps
keep the sound intimate. The recording js
zood, the voice is handled nicely and the
guitar does not intrude. There is no spark
1o the LP. however, either technieslly or
in the perfonimance. R.J.G.

STAGE

® FLOWER DRUM SONG (Richard
Rodgers-Oscor Hammerstein Il1). Orig-
inal cost recording with Miyoshi Umeki, Pat
Suzuki, Larry Blyden, Ed Kenney, Juanila
Hall, Arabella Monc, Keye Luke and ethars,
with Orchesira and Chorus, Salyatore Doll’-
Isola cond, Columbia OS 2009 $5.98

Musical Interesi: Considerable

Pstformancs: Admirable company

Racording: Slight surface noise

Starno DiracHonality: Litle nesdad

Stereo Dapth: Excellent

Euch soloist is beautifully spotlighted in
this stereo version of the original cast re-
lease (reviewed in the Mareh issue), but
there is still lintle {eeling of dramatic move-
ment, even in the few cases in which it
seems called for. Don’r Marry Me fixes
Miyochi Umeki at the left and Larry Bly-
den uat center stage although some action
i3 indicated from the song, und the same
is true of Sunday which puts Pat Susuki
and Mr. Blyden between the apeakers. Dor.
ing A Hundred Million Miracles, however,
stereo does wmanage the dubious miracle of
stretching poor Miss Umeki's arms; while
her voice comes from the center, the flower
drum she is supposed to beat is heard cleax-

ly from the left. .G

SCREEN

® SLEEPING BEAUTY (Peter Tchalkov-
sky-George Bruns). Soundirack recording
with Orchestra and Chorus, George Bruns
cond.; Mary Casto and 8ill Shirley {vocals).
Disneyland STER-4018 $4.98. Mono—WDLs
4018 $4.98

Musical Inferest: Tehaikovskyland
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THE MOST FLEXIBLE TUNER EVER OESIGNED
© Moultiptex Output for Mew S1aree FM
® 11 Tubes {inclding & duot-purpese) +
Tynlng Eye 4~ Salanlum ractifer Pro-
vide 17 Tubs Peelormance
10XC Whistle Fllser ® Pro-cligned 1F's
Tuned Cascsds FM @ 11 Tuned Clrevits
Duol Cathods Follewsr Qutput
Saparataly Tuned FM ond AM Secriens
Armstrang  Creold with FM/AF d
AFC Defant Tntals
Dval Davble-Toned Trantfermar
Ceupled Limirers,
Mora than a ysor of retearch, plonning aad enginoering wont Inta Sho making of
lthe Lafeyntie S?‘emo Tunar. ltx unique floxibllity paemits 1he recepllon of binaure§
broadoariing 1+ t lnsion on both FM ond AM), the Indegandent
oporslion of Both The FM ond AM sections o) the sama #ime, and the ordinory
recopllon of sither FM or AM. The AM oad FM socflons ore separalely funed,
Dae 14 aa a Daal- each \:‘M\ f separale ‘:l-'-onu Iunlnbo ‘undonur, eporate flywhea! tuning end
- seporate volume canirol for prepar balanelng whon used for binoueal progra
Monaural FM-AM (uner SimpAlflod accurats knlfe-edga lualng ts provided by magic oya wﬁl:hp::om":;
Uae i¢ as a atratght Indepondenily on FM and AM, Automalic frequency conlral “’lacks {a'’ FM slgnol
Monanral PM or AM parmanenily. Atlde from {rs vnlque flaxibitity, 1his s, above all alse, a quality
nmer

e oeodoe

Vase it as c Binanrals
Stereophonic
FM-AM (sner

:ﬂﬂh-ﬂdolw tunor Incorporallng faatures Found axclusively 4n the highest priced
uners,

FM specificollons lnclude grounded-grid iriedo low nolis front ead with trlade
minsr, doubla-tuned duol limliters 'with Foidar-Seeley discrimlnator, less then V4

harmonic dhtocjlan, froquency response 20-20,000 ey &= % db, full 200 é
bandwidih ond sentitlvity of 2 micrave(ts for 30 db qulalng with fult [smiting of
ona microvoll. AM specificalloon Include 3 stogos of AVYC, 10 k¢ whistio filer,
bullbin berlts loop antenac, less thon 19 harmonle dislortion, senvliivity of &
mlerovolis, 8 ke bandwidith and frequency retponse 20-5000 cps == 3 dhb.

Tho 3 control of the KT-500 are FM Volume, AM Yolume, FM Tuniag, AM Tuning
ond 5S-potlilon Functlon Seloctor Switch. Tasdefully shylod with gold-brass escus
tchoon hoving dark maroon backgrownd plus malching marosn kaobs with gold
Inserts. The Lalayette Storeo Yuner was dosigosd with the bullder In miad. Ywo
soparate prlnted clrcvlt boards moke constryetion and wirlng simple, even for
IN KIT suth o complex unit. C loto kit includes all parts and mala) cover, o step-by-
tlop Iattrucilon manual, schematic and plctorlol dlagroms. Size 3¢ 13%4” W x
10%4” 0 x 4%~ H. Shpg. wh.122'be.

HT=BO00 ittt s ansir ittt oo« NS0 T4,50
LY-50 Some as above, complelely faciory wired and lesled. .Net $24.50

/ NEW! LAFAYEVTE PROFESSIONAL STEREO
T MASYER AUDIO CONTROL CENTER

. Solves Every Stereo/Menaural Control Problem]

74.50 Forw

ONLY 7.45 wowN
700 MONTHLY

® UNIQUE STERED & MONAURAL CONTROL FEATURES

@ AMAZING NEW BRIDGE CIRCUITRY FOR VARIABLE
3d CHANNEL OUTPUT & CROSS-CHANNEL FEED

® PRECISE “*NULL” BALANCING SYSTEM

A REVOLUTIONARY DEVELOPMENT IN STEREO HIGR Fis
DELITY. Providas such unusuol leolures as o Brldge Conlrel,
for variablo crexuchannel aignol feed for eliminction of *'pinge
pang’’ {exopgerdted seporolion} effects ond for '3d chaane)
oulput velume centrol for 3-tpoaker dereo syslems; 3d chonnal
output olta sarves fer mixing iterse ta produce excollani mon.
aure! reccordings, Also )’u:u {ult laput mixing af monoursl progrom
sourcas, speciol *'aull’’ slerea balancing ond calibraling sytlam

ONLY 7.95 DOWR Ibe"er'ohan melors), 24 aquollzation posftions, all-(:ntrlnlrl(
B.00 MONTHLY controls, rumhiq and scraich fitters, loudness swilch. Cluich type
volume tankrols for boloncing or ot 1T Movler Volume Conlrel,

Has channe} ravorte, clecironic photing, inpui level cantrols.

' Senslllvity 1.78 mitlivairs for I volt ovl, Duol Iow-l'mpggante

outpult (plata followerr), 1200 ohmt. Responie 10.25,000 rps
® RESPONSE 10-25,000 CPS = 0.5 DB 4 & 4u (gyi thon .03% 1M distanion. Uses 7 new 7025 Jow-
@ & CONCENTRIC FRONT PANEL CONTROLS nolse duol triodes. Size 14* x 4% x 10%", Shpa. wh., 16 Ibs.
® 4 CONCENTRIC REAR PANEL INPUTY Complele with peinied clrcwit boord, coge, profutely 1llustrated

{nstroctions, all necassory paris.
LEVEL CONTROLS it

LAFAYETTE KT-600 — Sterco Preamplifier kit
® 180° El!qRONIC PHASE REVERSAL LAFAYETTE LA-800—Sioreo Preampliller, Wired ..Not 134,50

NEW! A LARAYETTE STEREO/MONAURAL BASIC POWER AMPLIFIER KIT

@ J&-WAIY SYERED AMPLIFIER. @ 2 PRIRYED CIRCUIY BOARDS FOR
1-WATTS EACH™ CHANNEL HEAY, SIMPLIFIED WIRIKG

@ FOR OPTIONAL USE AS 36-WATTY @ RESPOMSE DEVYYER THAN 35-30,000
MONAURAL, AMPLIFIER CPS = %; DB AT 18 WATTS
@ EMPLOYS 4 NEW PREMIUM.TYPE @ LESS THAN 19, HARMONIC OR
7189 OUTPUT TUBES INTERMODULATION DLISTORTION
A jvperbly-performing barsic Vleres omplifier, jn eaty-to-build kit ferm 1o sove
you lots of money ond lef you get inta stéreo now ol miaimum expeasel Duol
Inpuls are previded, each with individuat voJuma contrel, and the wvnit moy bo
uted wilh a sterco preamphifier, for 2-18 wall stereo channols or, of tho Aick of
o twilch, ot a fine 36-wollk ] filor — or, It desjred, il moy be used ot
2 saparoclé monovrol 18-wall amalibassl CONTROLS inciuda 2 ingul volume con.
Irols, chonnel Roverse swilch [AB-BA), Monourol-Sterea swilch, DUAL OUTPUTY
lMP&DANC_!S‘ ore: 4, 8, 14 and 32 ohms (permitling paroliel [(monoural) opera-
1on of 2 speaker systemi of wp to 16 ochme, INPUT SENSITIVITY i 0.45 valit por
channe! tor 1u1) outour. TUBES ore 2.8ANS, 4-7189; GZ-34 rectifier. S1ZE 9-3/16%d
{10-9/148” wilh conirels) x 5'%4"h x 13U w. Suppilad complere with perloroied
metal caga, oll necotsary parts and dekalled ingirucilons. Shpd., wh 22 Ibs.
KY-310 Storoo Power Amolifier Kit ... ... Net 47.50
LA-310—Stera0 Power Amplifier, Wired.. Nei _6_9,39

OHNLY 4,75 DOWN
5.00 MONTHLY

‘—._.__._..____.._
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FLUEVALVE AKD ‘T-CUAND ABE TRAOLMANKS ULLD YO DCNOYE YHE-DUALITY OF FICXERING & COMPARY INVENTIONS.

Tfu\y the finest stereo pickup ever made...
the STANTON Stereo FLUXVALVE is
hermetically sealed in lifetime polystyrene with
all of the precision that has made Pickering
a quality leader in the field of high fidelity
for more than a dozen years,

For instance...only the
STANTON Stereo FLUXVALVE has the
WT.GUARD’’ stylus assembly—so safe and easy

to handle...so obedient and responsive,

to every musical nuance in the stereo groove,

Only the STANTON Stereo FLUXVALVE has
the parallel reproducing element contained in the
“T.GUARD"...assuring the proper angle of
correspondence between recording and playback
styli for maximum Verticat Tracking Accuracy.

“Liegag wist ond 1012wl (ne dramsnd syt Vo a0
of 180 teljhid miwag Tatem In the “LOUASD™ srcsmbly,

The responsibility of being the finest...

nno

And...because of this the STANTON
Stereo FLUXVALVE reproduces musiG
with magnificent sound quality...from both
stereophonic and monophonic records...with
negligible wear on record and stylus.

I platn truth...the STANTON
Stereo FLUXVALVE is by far the finest stereo
pickup made. . backed by a Lifetime Warranty®,
2ssuring you a lifetime of uninterrupted,
{rouble-free performance—with a quality of
“‘reproduction no other pickup can equal.

We Suggest you vitit your Pirkering Deale? soan
—drop in 2ad ik for a personal demanitation.

NCWLY REVISED —'“IT TAKES TWO TO S5TERCO " —
ADDRYSS OLPT. E§9 FOR YOUR FALL COPY,

f’é For those who tﬂ e GHIeNCE " smr coarore micn msaurs rachucrs oy
C PICKERING & COMPANY, INC., Plalnviow, N.V,

FOLK SONG

“Sing Along” is now 2 national pastime, and
Mitch Miller our national kapelbneister for
community singing. There seems to be no ¢nd
to the old chestnuts Amevica enjoys singing
along with Mitch and the Gang. Here is the
fifth allbum in this famous serics, a collection
of fine, contagious folk songs that invite you
0 join in.
FOLK SONGS—SING ALONG WITH MITCH
CL 1316 CS 8118 (stereo)

GUARANTEED HIGH-FIDELITY AND
STEREO-FIDELITY RECORDS BY

COLUMBIAK

@"“Calumbin™ ® Marcas Reg. A division of Golumbia Broadeasting Systam, Inc.
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SING ALONG

40 WATT KIT 44, 5995

TACTORY AS$TMELED
@ oy $65.95
SO SIMPLE TO
ASSEMBLE .,

W€ GUARANTEE W WORK !

= 3 Fi‘.

B

| Anyane Can Assemblo in 1 HOUR

- - S T e —
CHECK these specifications
40 V/atts RMS — B0 Watts peak.
5 qu 200,000 CPS response
IM dittarlion lscc than 1854 & 40 watts
3740 volt inpurt for 40 walt output
Hum and Noise — minus 92db
# — 8- 16 ohm output impedances

COMPARE f4cde featunes

10D%, Printed Circuit — no wires.
2 AC. Convenlence Outlets

Fhird Channel Output

Campact Size: W 12157, D-8", H-6%
{mscluding cover)

RS AR

Full size capge cover inzluded
Tubes: (2) £1-34's, ECC-83, 12AU7 and 5U%
PERFORMANCE FULLY GUARANTEED!

(X 2 2 S

See Your Local Dealer or Write [irecty . Desler Inquiries Invited.

2506 W, Washington Boulevard HR-5
Los Angeles 18, California

Performance: Suitably spacious

Recording: A bit sharp (stereo): tops
{mono)

Sterco Directionality: Always tasteful

Stereo Depth: Impressive

Adapting the Tchaikovsky Sleeping Beau-
ty ballet score to fit the requirements of
the latest Disney dream has been splendidly
accomplished by George Bruns, plus a ret-
inue of others including Sammy Fain. The
stereo effects are done in good taste, and
in view of the fact that the price is the same
for hoth versions, might be given the edge

in preference. S.G.
SPOKEN WORD"

@ ALICE IN WONDERLAND (Lewis

Carroll}. Jane Asher, Margaretta Scott.

Vivienne Chatterton, lan Wallace and

others. London OSA 1206 2 12” $11.96

Interest: For everyone
Performance: Superb company
Recording: Crystal clear

Stereo Directionality: Outstanding
Stereo Depth: Brilliant

Alveady hailed for jts splendid sterco re-
leases of operas and opereitas, London has
now entered the field of straight theater.
The results couldn’t be more impreszive.
Using an acting version prepared by Dong-
las Cleverdon and with Margaretta Scott as
narritor, a group of topnotch English actors
performs the classic story in a manner that
is a treat for the ears and—almosi—the
eyes.

AL} the familiar scenes take on a dramatic
clarity that would be impossible-to aclieve
on a monophaonic relense, or even, in some
cases, on the stage. For example, when
Alice swims around in her own Iears, not
only does the very room seem to be flooded
but her voice has even been given an ap-
propriately hollow sound. The scqnence at
the Ducliess’ house may well have vou
duckiog the flying pots and pans, while the
illusion of actually taking part in the mad
tea parly or the Queen’s croquel gume is
little short of startling. S.G.

® MIKE NICHOLS AND ELAINE MAY
—IMPROVISATIONS TO MUSIC with
Marty Rubenstein (piano). Mercury SR
60040 $5.95. Mono MG 20376 $3.98

Interest: Considerable

Parformance: Remarkabie
Recording: Tops

Sterao Directionality: Who needs it?
Stereo Depth: Ditto

Mike Nichols and Elaine May are twe
bright, observant and exiremely gifted per-
formers whose special forte is improvising
a humorous situation around a iven theme,
and in this release they offer a superb sam-
pling of their special ari.

Nothing is added, however, and quite a
bit is lost by the use of a sort of “spurio
stereo” in which Mr. Nichols is heard from
the left speaker and Miss May from the
right—even, as in one routine, when they
are supposed to be dancing together! The
monophonic release is certainly the pre-
ferred one here. Incidentally, the take used
for the sterco version of the bit ealled
Cocktail Piano is different from the mono-
phonic. S.G.
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Jazz, Pops, Siage and Screen

Reviewed by
RALPH J. GLEASON
STANLEY GREEN
NAT HENTOFF

JAZZ

® THINGS ARE GETTING BETTER—
CANNONBALL ADDERLEY WITH MILT
JACKSON. Julian Adderlay (alto saxo-
phone); Milt Jackson (vibes): Wynton Kelly
(pieno}: Percy Heath (bass); Art Blakey
{drums). Blues Oriental; Groovin' High; Just
Ona Of Those Things and 3 others. Riverside
RLP 12-284 $4.98

Musicol Interest: Hot modern jazt
Parfarmance: Tho grawing cannonball
Recording: Good

A wholly unpretentious and infectionsly
relaxed album, this is a successful first pair-
ing of Milt Jackson, the best of the modern
jauzz vibists, and Cannenball Adderley of the
Miles Davis unit. As has been mentioned
in these pages in recent months, Cannon-
ball’s growth in the past year has been im-
pressive, and this album is further prool
that he has not only found his own style
but is becoming sufficiently at ease in it to
he able 1o edit his solos more nod more
effectively.

Cannonball is convincing in a variety of
roles here—the shaunting hlues of Sonnds
Jor Sid; the thoughtful tenderness of Serves
Me Right; and the gospellike jauntiness
of Things Are Getting Better. Jackson is
in characteristically fluent, flowing form;
and there is excellent rhythm section sup-
port. N. H.

e ALL ABOUT MEMPHIS —BUSTER
BAILEY. Buster Bailey (clarinat), Red Rich-
ards (piano), Gene Ramaey {bass), Jimmie
Crawford {drums) on four numbers. On
three, Herman Autrey [trumpet), Vic Dick-
enson (trombone) and Hilton Jeflerson {alto
savophone} are added. Bear Wallow; Beale
St. Blues; Hot Waler Bayou and 4 others.
Felsted FAJ 7003 $4.98

Musical Interest: Full-bodied swing
Performance: Solid jazz elders
Recording: Well ba|ancod

This is one of seven historically valuahle
albums British eritic Stanley Dance super-
vised in this country last year for British
Decca and American London Records.
They're being released here on Felsted, a
London subsidiary lzbel. It was Dance's
contention that a substantial number of
alder jazzmmen—mastly swing era players—
still had much to say but were being largely
ignored by most American labels.

May 1959

BEST OF THE MONTH

Entertainment

® Capitol’s Nat “King” Cole in Welcome to the Club comes through with

“his best LP in a long time.

. « . The whole LP swings beautifully, but

Wee Baby Blues has classic proportions and seems destined to endure.”

(see below)

® United Artists mokes a major contribution with Hard Driving Jazx

starring the Cecil Taylor Quintet, “Tayler, a furiously personal modern

jozz pianist . .

. impresses almost by his fire alone .

. . draws on

the whole jazz tradition, gospel music, and his studies of Barték and

Stravinsky.” (see p. 81)

® Capitol’s presentation of film star Judy Garland At the Grove “is a

striking set of interpretations. .

. She con hurl herself into a song

much as Al Jolson did. An album that can be replayed often, and there’s

no caver charge.” (see p. B3)

In this set. elarinetist Buster Bailey con-
tributes his hest playing on records so far.
As always, he is technically expert hut he
uses the technique much less as an end in
itself than he has usually done. His play-
ing—as in the long Memphis Blues—ofien
has considerable emotional impact and he
receives fully swinging aid from the side-
men. His original themes are also attrac-
tive. There are rough spots, but the album
as a whole is refreshingly enjoyable and
Mr. Dance and London Records are to be
commended. N. H.

® BASIE REUNION — Paul Quinichette
(tenor saxophone), Buck Clayton, Shad Col-
lins {trumpets), Jack Washington {baritone
saxophone), Nat Pierce (piano), Freddie
Greene [guitar}, Eddie Jones (bast), Jo
Jones (drums). Blues | Like To Hear: Love
Jumped Out: John's Idea;: Baby Don't Tell
On Me; Roseland Shufile. Prestige 7147 $4.98

Musical Interast: Valuable memories
Pecformance: Virile, swinging
Recording: Very strong presence

Six former Basie sidemen and two present
members play tunes originally recorded by
the full hand between 1937-40. Baritone
saxophonist Jack Washington hasn't heen
recorded since the late 1940’s, and while
he's a little rusty, as the notes honestly
admit, he plays with such robust spirit and
swing that he’s very invigorating to hear
again.

The best solos are by Buck Clayton, who
continues to grow with the years. Also gen.
ernlly effective is trumpeter Shad Collins,
Paul Quinicheite plays with mich emo-
tional power but his conception is some-
times debatable and his tone occasionally
wavers. Yet he certainly swings. The

rhythm section is sturdy. based confidently.
as have been all Basie units since 1937, on
Freddie Greene's guitar.

These men play with so much outgoing
intensity and collective exhilaration that
the album should wear very well.  N. H.

@ BENNY CARTER. JAZZ GIANT. B8lue
Lou: Old Fashioned Love; Ain't She Sweet
and 4 others. Contemporary C3555 $4.98

Musical Interest: Mainstream janz
Performance: Good all around
Recording: Excellent

Two of the very best jazz musicians of
the *30's join forces hexe; Benny Carter.
who i heard on alto sax and trumpet and
Ben Webster on tenor. It is Carter’s trum.
pet work that is the most interesting be-
cause, despite his technical proficiency on
the atto, he has never really communicated
very broadly on that instrument. Webster,
who is great hallad interpreter, shines on
I'm Coming Virginia and there is good sup-
port throughout from the rhythm. All in
all, this is a pleasant, if not historie, LP.

e WELCOME TO THE CLUB— Nat
"King"' Cole with orchestra conducted by
Dave Cavanaugh. Mood Indigo; The Late,
Late Show; | Want A Liitle Girl; Wee Baby
Blues and & others. Capitol W 1120 $4.98

Musical Interest: Almost universal
Performance: Scintillating
Recording: Brillicnt

This is the best Nat Cole LP in a long,
long time and the best accorpaniment he
has ever had by a hig band That’s because
it's really the Count Basie band (with
Gerald Wiggins sitting in for Count) play-
ing behind Nat and it makes him sound
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PURCHASING
A HI-FI
SYSTEM?

Send Us | o stimes’
Your | 25 ko
List Of
Components
For A

Package
Quotation

University
Acaustic

WE WON’T BE

UNDERSOLD!

Rescarch
Janszen

All merchandige

is brand new.

Wharfedale
Karlson

factory fresh &

guaranteed,

Yiking
Concertone
Bell o G.E.
Weathers
: - I Full Line of
CORPORATION Cablnets
64-MR Cortlandt St., N.Y. 7, €O. 7-2137

Harman—Kardon
fico & Pllad
Shorwood
Acrosound
Flsher
Bogen & Leak
Dynaki¢
H. H. §
Pentron
Ampro ¢ YM
Rovere ¢ Chal-
lenger,
Wollensak
Garrard
Miracard
Gloser-Steers
Rek-O-Kut
Components
Noreleo
Fairchild
Pickering ® Groy
Audio Tape
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For the Camera Fan ...
INTERESTING, INFORMATIVE
ZIFF-DAVIS PHOTO ANNUALS
YOU'BE SURE T0 ENJOVY!

35-MM
ANNUAL
now on sale

only $1.00
{$1.25 putside U.S.A)

Here's a complete guide to 35-MAI pholog-
raphy by the editors of Popular Photoy-
»aphy, the world’s largest selllng phlioto
magazing, It covers everything you waut
to know ahout minlature photography : how
Lo use colaer, shooting technigues, the best
In 3f-MM pictwres, facts on lenses, Nliters,
é&(ljx;n.I Plusé u.I buying guide to cumeras and
Vipment. e sure to get your
thls valuable Annual! L SR el O

COLOR
ANNUAL

now on sale
only $1.25
everywhere

Popular Phoz‘ayraph]u’s 195% COLOR AN-
NUAL s one of the outstanding photo-
zraphic achievements of the year! Over 172
vages—including the vear's best colur shots,
portfolios of leading pros. equipment and
r(ueﬁesxgrtes reviiowt,)n Lig International Port-
olio. Dan’t miss the exciting 1955 C H
ANNUALY 3 Ga)
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like the jazz singer he is, basically. The
whole LP swings beantifully, but W ee Baby
Blues is 1he outstanding track, a hlues vocal
that has classic proportions and seems des-
tined ta endore. Any Time, Any Plove, Any-
where is another gem. Toterestingly enongh,
this LP shows what can be done wlien a big
band is a truly coliesive unit. 11 is better
backing for swing vocals than any of the
studio groups extant, mot excluding the
highly publicized ones. While there are
occasional solo spots, it is the ensemble
sound of the Basie baud and its irresistible
rhythm that pnshes this album iuto the top
rank of voeal efforts. R.J.G.

& SONGS FOR DISTINGUE LOVERS—
Billle Holiday {vocals). Dsy ln Day Out;
Stars Fell On Alabama; | Didn't Know What
Time |1 Woas and 3 others. Verve MF Y-8257
$4.98

Musica! Interest: Biflie is nonpareil
Performance: Generally consistent
Recording: Competent

Most critics continue to dismiss the cwr-
rent Billie Holiday as a cracked shel) of her
former pniquely penctrating self. Sle may
well he uneven these days, but ts this re-
viewer she is capable at her hest of celips-
ing every other jazz singer. She has several
aloquent moments in this set, and oo had
ones. There are long solos for the relaxed
accompanists; the tempos are right for her;
and throughout, she gives the lyrics more
meaning than anyonc else now singing.

Norman Granz strangely doesn’t list a
single supporting plaver. They sound like
Ben Wehster {tenur saxophone), Harry
Edison (trumpel). Barney Kessel (guitar)
and perhaps Alvin Stoller {drums) aod
Jimmy Rowles (piano). Lven Billie, by the
way, can’t make the lachrymoze One for the
Road come alive for me. N.H.

o KEEPIN' UP WITH THE JONESES
featuring the Jones Brothars playing the
music of Thad Jones and Isham Jones. Thad
Jones (Irumpet and flusgelharn ), Hank Jones
{piano and organ}, Elvin Jenes {drums),
Eddie Jones {bass). Nice And Nasty; Three
And One: It Had To Be You and 4 others.
Metrojarz E1003 $3.98

Musical Irjerest; A major jazx family
Parformance: Excellent
Recording: Superior

Three of the best contemporary jazzmen
are brothers, Thad Jones is a trumpeter
and arranger for the Count Basie hand.
Hank Jones is one of the most active free-
lance pianists in New York; and drummer
Elvin Jones works with Tyree Glenn and
is in increasing demand in the recording
studios. Each has a clearly identifiable
style, and each is consistenlly inventive. In
this album. they’re joined by hassist Eddie
Jones (no velation) of the Basie band.

The rvesult is an unwosually warny, con-
tinuously satisfying session. The star is
Thad. Siace he's more or less buried in the
Basie brass section, Thad isn’t as widely
appreciated a modern trumpet soloist as he
deserves ty be. He has a real brass cound
that can be assertively ringing and also
touchingly lyrical. He constructs choruses
with logic and taste, and hi has a superb
rhytlunic sense. His accompanintent Is ex-
cellent, and there are characteristically
erystalline solos by Hank. N. H.

o JONAH JUMPS AGAIN—The Jonah
Jones Quartet. Penries From Heaven: Any
Time; They Can't Tsks That Away From Me;
Poor Butterfly and 8 others. Capifol T 1118
$3.98

Musical Interest: Good pop jarx
Performanco: Excellent
Recording: The best

The formmla is the same. It will probably
always remain so. But it is still pleasant,
firmly swinging, melodit. and thoroughly
gzood juzz. Jones plays open and wuted
trumpet and oceasionally sings. His hallad
work is reminiscent of Eldridge, but it
makes no difference what type of tune he
solects; the result i3 tasteful, mainstream
jazz that fits into cveryone’s taste categories,

R.J.G.

® THE POLL WINNERS RIDE AGAIN!
Barney Kessel with Shelly Manne and Ray
Brawn. Volara; Spring ls Here; Angel Eyes:
The Merry Go Rouns Broke Down end §
others. Contemporary C 3556 $4.98

Musical Interesi: Broad jarz
Perfarmance: Tops
Recording: The best

This is a wonderful trio with a fine beat,
good solos. fascinaling interplsy betiveen
the musicians and at least two major jurz
solu voices in Kessel and Brown. Their su-
periority is evident in tlicir treatment of
the banal Folare and the novelty The
Merry Go Round Broke Down, as well as
in the beautiful ballad Angel Eves. This
album is well worth space on any LY shelf.
The transeribed comments of the partici.
pants make fascinaling liner notes. R. J. G.

8 LEGRAND JAZZ with Michel Legrand
(condiictar-arranger), Miles Davis {3rumpet)
on four numbers, Ben Webster (tenor sayo-
phone) on four numbers, and others. Dianco:
‘Round Midnight; fn A Mist and 8 others.
Colombia CL (250 $3.98

Musical Interesi: Mostly for saloists
Periormance; Fine despite the paper
Recording: Clear and clean

This is Michel Legrand’s first all-jaz,
albuny. In Mis previens sets (Cole Porter,
French and Talian musie, ete.). Lesrand
indicated he was a technically brilliant ar-
ranger who could ravely resist the tempta.
tion of using bravura effects for their ovwn
sake. e would seldam let a line unfold
or a mood develop without letting gratu-
itous cleverness intrude, The same fault is
evident here,

That the album is worth having is due
almost enlirelv to the caliber of the seloists,
especially Miles Davis and Ben Webster.
The arranpements are best when they're
mosl economical, as in Blue and Scntimen-
til and Night in Tupisia. They are worst
when ovetly clutiered as in In a Mist,
Wild Man Blues, the bagkground figures 1o
"Round Midnight and several other pas.
sages. Some of the figures are, in fact,
surprisingly corny. There is Tittle evidence
in this album that legrand has much to
cantribute 1o jazz although he does know
which soloists o use. N. H.

® THE.GAMBIT, Vol. 7—Shelly Manne &
His Men. The Gambit; Blu Gau: Tom Brown's
Buddy & Hugo Hurwhay. Contemporary C
3557 $4.98
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Musical Interast: Good modern jarx
Performance: Competant-to-excellent
Recording: Topnotch

Thia group, which varies hetween a sort
of reprise of the bebop concept and an
escapade in the Hollywood far-out writing
sehool, produces some very good jazz when
it essays nambers like Bln Gnu and Tom
Brown’s Buddy, in which the jazz freedom
can help out the dullness inherent in the
horn soloists. But on the title suile. the
whole thing bogs down completely and
sounds pompous. Even the excellent drum-
ming of the leader and the buss playing of
Monty Budwiz cannot move it. R.J.G.

e SHELLY MANNE & RIS MEN PLAY
PETER GUNN. Peter Guan: The Floater:
Slow And Easy: Dreamville; A Profound Bass
and 5 others. Contemporary C 3560 $4.98

Musical Interest: Commercial jarx

Performance: Excalleny

Recording: First rate

Aided by the cxcellent recordinz tech-
niques of the Contemporary studie. drun-
mer Manne has produced an LP that should
be a big zeller, even though its actnal value,
jazz-wise, is queslionuble. The tunes are
all from the pen af Hank Maucini. who
does the Peter Gunn TV show, and include
several quite {amiliar to TV undiences. The
best solos occur when Vietor Feldman
plays marimba and when Herb Geller 1akes
a blues chorus on Slow and Easy. R.J.G.

® HARD DRIVING JAZZ—THE CECIL
TAYLOR QUINTET—Cecil Taylor (piano),
""Blue Train" {tenor saxaphone), Kenny Dor-
ham_(#rumpet), Chuck Israels (bass), Louis
Hayes (drums). United Artists UAL 4014
$4.98

Musical {nterest: High and intense
Performance: Rewardingly individual
Recording: Good

A fascinating albam.
time Cecil Taylor, a {uriously personal
modern  jazz pianist, has reccorded with
already established contemporaries. The
tenor saxophone is actnally John Colirane,
playing under a pseudonym. Taylor, the
most absorbingly original jazz pianist since
Bill Evans, draws on the whole jazz tradi-
tion, gospel nusic, and his studies of Bar-
tok and Stravinsky, among other classical
musicians. His bucningly personal style ia
not, liowever, a pastiche. He bhas managed
10 assimilate these influences without heing
restricted by any of them. He is of partie-
ular interest harmonically, and is also
working loward freer rhytlnnic practices,
but so far he has not found a thythm sec-
tion that can play with eage within his
rhythmic concepts.

So intense is Taylor’s emotional energy
that e impresses almost by his fire alone,
although he has much besides to offer.
Colirone, one of the most daring of the
modern tenor players, is an appropriate
companion for Taylor because he welcomes
any musical ¢hallenge, He pleys with con-
sistent invention here. This quality of com-
pany spurs Kenny Dorham into some of his
best trumpel playing on records.

The rhythm section is steady. There are
interesting solos by young bassist, Chuck
Isracls, a Brandeis music student, who has
both imagination and good tone. The album
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This is the first

was produced by Tom Wilson, who zave
Taylor hiz first chance to record a flew
yeats ago when Wilson owned the now de-
funct Transition label. The liner note writer
means Brandeis composer-tcacher, Harold
Shapero, nol Shapiro. N. H.

® THE REAL FATS WALLER. Coarolina
Shout: Rosette; Haclem Fuss and 8 othors.
Camden CAL-473 $1.98

Musical laterest: Some of the best Fais
Performance: Superior piano and wit
Recording: Good transfer

John Wilson has assembled one of Cams
den's best reissue sets.

Included are not

il
.lgff;;;!

'J
i
i'F

only several of Waller's most exuberant
{and often irreverent) vocals, but also the
piano solo on Carolina Shour and an ex-
cellent iostrumental sniall hand blues. lin-
fortunately, however, two essentials {or any
reissue album are missing—complele infor-
malion on personoel and dates. The Jaller
omissions aside, this is a fine bargain. N, II.

POPS

® LES BAXTER'S AFRICAN JAZZ. Con-
go Train; Elophant Trail; Walkin® Watusi;
Balinase Bongos and 8 others. Capitol T 1117
$3.98
Musical Intorest: Exotica
Performance: Competent
Recording: Fine

This is a compendivm of blues clichés
with phrases and peraphrases {rom Every
Day 1o Similn runnivg through the “orig-
inal” compositions. Emotionally, it is empty
music; bighly derivalive and though pleas-
nnt cnough as a backgronnd for conversa-
tion, even the presence of some jazz men
(Larry Bonker and so on) doesn’t give it
enough coantent to warrant seripus listen-
ing. However, it is excellently recorded
and for this alone it will gain same accept-
once. The liner nolex infer that Mr. Baxter
rivals Martin Johnson as an explorer. The
music sotmds more like he went only as far
as the nearest record ahop. R.J.G.

® FRANGOIS CHARPIN TRIO-—CHAM-
PAGNE COCKTAIL. Lanzarelle: Cletait
hier: Cha Cha Cha des Thons and 13 obhers.
Kapp KL-1111 $3.98

Musical Interast: Aimable
Performance: Beaucoup de charme
Rocarding: Réaliste

This is very pleasant listening. M. Char-

SANDBURG SINGS

FLAT ROCK BALLADS

Someone once asked Cart Sandbury what he
wanted out of llﬂ He mentioiwd being out
of jail, cating * ru;ulm getting what he
wrote printed and “a little love at home™,
*“And then, maybe the fifth thing I need.”
he said, “it scems like every day when Fm
ac all in healck, T got to sing.” Here's a
collection of the songs Mr, Sandburg’s “*got’”
1o sing—American songs which have come
down through the generations.

FLAT ROCK BALLADS—Sung ang pialed bg
Carl Sandburg Mt 533

GUARANTEED HIGH-FIDELITY AND
STEREO-FIDELITY RECORDS BY

COLUMBIAR

® <Cnlambitn' ** Masterwarks'' @ Murcas ftex.
A slivikion af Columbfn Broadcusting System, Ine,

THE
ARM
THAT

CONTROLS

everything:

esL Gyro } balance

)

Provides clcaner lows, bettes highs. Increases
stylus and record life. Perfect stylus contact witl
botls sldes of record groove regardless of turm-
sable leveling. Approved by the High Fidelity
Constiser's Bureau of Standards, Only $34.95.

FOR LISTENING AT ITS BEST

Electro-Somic
Laboratories, Inc.
Dept R - 35-54 36th St~Long Island City 6, NY
P8: The uew ESL Gyrofjewel electrodymantic sterce

cartridge is years ahead in performance, Only $6.4.95.
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KIT BUILDERS EVERYWHERE ASKED FOR IT!

Completely new edition of

ELECTRONIC KITS
now on sale!

Because of the wide popularity of its
first Annual on kit construction, Ziff-
Davis now offers this exciting follow-up
—ELECTRONIC KITS #2! This brand-
new sequel will save you money on hi-fi,
ham radio, other electronies devices by
showing you how to-use easy-to-assem-
ble kits! What's more, ELECTRONIC
KITS #2 features a big up-to-date di-
rectory of available kits, complete with
specifications, prices, and manufactur-
ers’ names!

over 160 pages—600 illustrations

HOW TO BUILD A KIT—Learn what’s involved in building a kit,
and pick up tips on good construction practices.

KIT CONSTRUCTION CHECK LIST—Here’s a summary of im-
gortant steps in assembling a kit, enabling you to get it right the
rst time.

HOW NOT TO MAKE MISTAKES Pick up tricks to simplify
work and reduce the chance of error.

WORKING WITH WIRE—For rapid assembly and reliable opera-
tion, you should know how to handle various types of wire, You’ll
find out here.

FOR YOUR HI-FI—How to construct a Stereo Preamplifier. Stereo
Adapter. Tape Recorder. Turntable. AM-FM Tuner. Book Shelf
Speaker Enclosure, Integrated Stereo Amplifier. Monaural Ampli-
fier. Record Changer. Tone Arm. Speaker Enclosure.

FOR YOUR SHOP—How to build a Vacuum Tube Volt Meter.

%igxtl:al Generator. Oscilloscope. Tube Tester. Multitester. Transistor
ester. .

FOR YOUR HAM SHACK —Transmitter, Receiver. Grid-dip
Meter. Modulator. Single-sideband Converter, Mobile Transmitter.

FOR YOUR HOME—Table Radio. Transistor Pocket Radio. Jun-

ior Electronics Experimenter’s Kit. Clock Radio. Radio Control
Transmitter.

ELECTRONIC KITS # 2 IS NOW ON SALE

Be sure to pick up your copy today—only $1.00 (outside U.S.A., $1.25)

ZIFF-DAVIS PUBLISHING COMPANY, One Park Ave., New York 16, N, Y.
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pin breathes the Parisian airs in an inti-
mate cocktail lounge fashion, backed by his
own piano, plus guitar and drums. Four of
the numbers were written by the singer,
while 1wo are the inspirations of the pro-
lific Domenico Modugno. No translations
are on the jacket. S. G.

@ MAURICE CHEVALIER SINGS
BROADWAY with Orchesira, Glenn Osser
cond. Give My Regards To Broadwey; Just
In Time: Do It Again and 9 others. MGM
E3738 $3.98

Musical Interest: For Shubert Alley cats
Performance: In the Chevalier manner
Recording: A bit echoey

Broadway, as sung by Maurice Chevalier,
casily turns into a gay Parisian boulevard
—no matter what the tune may be. With
his own very special jutted-lip personality,
he gives a bright new sheen to even the
most familiar musical fare. from Give My
Regards to Broadway all the way to I've
Grown Accustomed to Her Face. S.G.

® A MUSICAL AUTOBIOGRAPHY OF
BING (1934-1941) — with BUDDY COLE
AND HIS YRIO. June In January; Small fFry:
:es Indeed and 23 others. Decca DL 9064
4.98

Musical Interest: Still dean of men
Performance: Contagiously relaxed
Recording: Good

This single album is taken from the pre-
viously released five-volume Crosby package
(DXK-151). There are brief versions of 26
songs with which Crosby had success be-
tween 1934 and 1941, The accompaniment
by Buddy Cole and his trio is unobtrusive.
but I would have preferred the original re-
cordings (only two originals are included.
the duets with Johnny Mercer in Small Fry
and with Connec Boswell in Yes fndeed).

Crosby sings with mellow consistency and
his spoken introductions are warm, concise.
informative, and never arch. For many,
these performanees will bring back mem-
ories of those crowded ycars. Bing's sing-
ing demonstrates once again that, as Dean
Martin said recently, “Bing set the pattern
for the whole present style of casualness, of
being vourself, not only in singing but in
acting.” N. H.

® SOPHISTICATED SAVAGE featuring
the Savege Beat of AUGIE COLON. [I'll
Always Be In Love With You; El Doctor;
Tambo; The Peanut Vendor and 7 others.
Liberty LRP 3101 $3.98

Musical Interest: Exotica
Performance: Good
Recording: Excellent

Mr. Colon scems 10 he more sophisticated
than savage throughout this LP, but on oc-
casion manages 1o sound a bit like Migue-
lito Valdes. There’s a fipe drummer (ap-
parently Mr. Colon) spotted throughout;
some of the songs have considerable humor
and occasionally a marvelously heterogene-
ous mixhire of musical elements from Ha-
waiian to hop! The latter is especially
flavorsome in I’ll Ahwoays Be In Love With
You. By no weans a dull LP; the sound
alone makes it attractive to hi-f fans.

R.J.G.

® SENTIMENTAL AND SWINGING —
TOMMY DORSEY AND HiS ORCHESTRA
featuring JIMMY DORSEY. Ruby; Let's
Have A Party: Just Swinging and 9 others.
Columbia CL 1240 $3.98

HiFr REVIEW



Musical Intersst: Moderate
Performance: Not the best Dorsey band
Recording: Competent

This is a collection of performances re-
corted by Tommy Dorsey in 1955 and later
sold to Columbia. Among the sidemen are
trumpeters Charlie Shavers, Lee Castle, and
the Jste Andy Ferretti; and drummers
Louis Bellson and Buddy Rich. The pro-
gram is similar to wbat one could have
heard around that time during an evening
at the Hotel Statler in New York. The band
is well drilled, at ils best on ballads and
medinm tempo dance numbers, and rather
strained on up tempo swingers. The lead-
ing soloist was Tommy, but he didn" give
himself nearly as many solos as he should

have. N. H.

® DEANNA DURBIN with Orchestras, Ed-
gar Fairchild, Charles Previn, Victor Young
and Johnny Green cond. Spring Will 8¢ A
Little Late This Ysar; Amapule; Always and
9 others. Dececa DL 8785 $3.989

Musical Interest: Quite a mixture
Porformance: Rather bland
Recording: Shows age

Decea has dusted off some of the singles
made by Deanne Durbin oven ten years ago,
and while the dubbing may ledve much to
be desired, there is no doubt that her fans
will enjoy hearing her agnin. She seems
to have had little vocal projection, but there
is an attractively serene quality presant on
most pf the less-demanding songs. S, G.

® JUDY GARLAND AT THE GROVE
You Made Me Love You; When The Sun
Comes Out; Swanae and 10 othors. Capitol
Ti118 $3.98

Musical Interest: This is show bz
Petformence: An unforgettable stylist
Recording: Vivid

Reeorded at the Cocoanut Grove, this is a
striking set of interpretations by Judy Gar.
land. It's dificult esough to verbalize mu-
steal experiences: it's all the harder to try
io define the “star’ quality Miss Garland
possesecs, and has had since she was quite
small, Parl of it i3 her controlled abandon.
This seeming paradox simply means sbe
can lur] herself inte = song, much as Al
Jolson did, while par! of her ramains keenly
aware of the audience’s reactions and knows
exactly when to alter speed and dynamics.
Her timing, then, is superb. Her sense of
drama, which might seem overblown in a
lesser artist, fs just right for her paturally
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expansive style and voice and her huge ca-
pacity for communicating emotion.

The material includes several songs long
identified with her; a few Jolson special-
ties; and even u Purple People Eater that
becomes her own “special material” by the
time¢ she’s through with it. This is an al-
bum than can he replayed often, and there’s
no cover charge. N. H.

® LISA KIRK SINGS AT THE PLAZA
with Orchastra, Don Pippin cond, Travel
Lights Anything Goes: Good Little Girls and
8 others. MGM E3737 $3.98
Musical Interest: Well maintained
Performance: Full of razzle-danle
Racording: Al right

Lest the album tile lead you to sssvme
that this is sn on-hespot recording at a
night club, the liner notes set you straight
Ly allowing that the recital is “hased"” upon
Miss Kirk's night club nct. To provide the
proper atmoaphere, however, she is accom-
panied by four male singers, and every now
and then a can is pried apen to let out the
applavse and laughs, Mise Kirk'’s routines
are appareotly elaborately staged affairs,
but even without visual aids she is impres.
sively slick and slinky throughout her as-
cottment of stondards and specialty num-
bers. S. G.

® | LIKE MEN! featuring Peggy Lae.
Goad For Nothing Joe; I'm Just Wild Abouf
Harry; My Man: Bill and 8 others. Capitol
T 1131 $3.98

Musical Interest: Medium

Parformance: Good

Recording: Excellent

Miss Leec can he onc of the very lest
Jazz-oriented pop singers on occasion, hut
this is nuot one of the occasions. Here she
concerns herself with an attempt to be bold
and almost brazen in her implementation of
the album tilde and loses a few points by so
doing. Some of the tunes, though, are quite
well done; I'm Just Wild about Harry, Jim
and When a Woman Loves @ Man, There
are good jazz solos spoited here and there
and the recording is really oxcellent.

R.J.G.

® JEANETTE MACDONALD and NEL-
SON EDDY—FAVORITES IN HI-Fl with
QOrchestras, Lehman Engel and David Rose
cond. Rose Marie; Itslian Sireet Song;
Woanting You aad 9 othars. RCA Victor
LPM-1738 $3.98

Musical interest: Ah, romancel

Performance: Rather well preserved

Recording: Splendid

Offering gobs of Herbert, Romberz and

Friml, the fondly-remembered movie team
hag finzlly been recorded in high fidelity
gound, and there is little fuestion that mem-
hers of the Eddy-Mac cult will lap it up.
Mr. Eddy’s nasal haritone seems to be bet-
ter preserved than Miss MacDonald's rather
Schraffty soprano, but together they do
manage to recapture those dear, dead, ro-
mantic days when beans were always happy
in May. S.G

o MATTY MALNECK ORCHESTRA —
WILLIAM HOLDEN: AS | HEAR IT. Ls vie
en rose; Diane: Tangerine: My Silsnt Love
and 8 others. Warner Bros. B 1247 $4.58

Musical Interest: For Holden fans
Pecformance: For Holden
Recording: Feur stars

JOHNNY CASH
" SINGS_ HYMNS

In this inspiving collection, Johnny Cash
turns his attention fromn the popular songs
that have made him one of the brightest
stars of today to the simp.er songs of faith and
devotion. He sings them rv\-crcnll{ and fer-
vently. Listening to them, vou will at once
sense the warm blend of avtistry and sincerity
that has so-quickly made him a star.,

HYMNS BY JOHNNY CASH
CL 1284 CS B12S5 (stereo}

GUARANTEED HIGH-FIDELITY AND
STEREO-FIDELITY RECORDS BY

COLUMBIAK

& Columbis™ & Mascas Reg. A division of Solumbla Rigadeasling System, inc.

How can two
stereo speakers
cost so little?

700 Serles Mark ()
Made in Enpland

No misteke...you heard the price correctly!
It's unbolievable because you'd expect o
pay so much more for just ose superb high
fidelity speaker. How mueh doos R&A cost?
Let your dealer tell you the pries twice
(youw’ll yaise your ¢yebrows the first tlme).

Bul it's true! Compare REA's “full-spec-
trun-of-sound’” performance with higher-
priced spenkers, Convinoe yoursel? that your
stereo speaker investmont ean he minimized
without sacrificing guallty. If stereo is in
your future plans, single R&A speakers
offer superb Hi-Fi enjoyment at a muost
sensible price. Coaxial construction!

8”, 10~ and 12” models . . . Aleornax
JII Aniso-tropic Megnst svstem of
12,000 Gauss Flux Densities.

Al better Hi-Fi dgalera.

Bup it . .. try it . . . moncy back guarantee.

ERCONA CORPORATION

( Electronic Division)
16 W. 46 Street, Dept. 32, N.Y. 86,N.Y.
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Title

BE GENTLE PLEASE—Ernie Coleman Trio
Stello By Starlight, April In Paris, So In Love, Soy It Isa't So 8 B pihers
Warner Brothers W 1241 $3.98

DANCING AT THE MARD! GRAS—Lester Lanin Orchestra
Medley of 43 donce tunes.
Epic LN 3547 $3.98

FOR LOVERS—Ray Hartley (piano) and Ray Walker Orchestra
Heart of Paris, Secretl Love, A Cerloln Smile, Shadow of love & 8 others.
RCA Victor LPM 1870

SONGS OF OLD NAPOLI—Roberto Murolo and Cuitar ==
Marionni, lu cardille, Lo zoccolaro, Cicaranello & 8 others
Epic LC 3544  §3.98

STILL MORE—Sing Along with Mitch Miller and the gang .
Smiles, When Day Is Done, Beer Botrel Polko, Good Night Sweetheart & 9 others.
Columbia CL 1283  $3.98

AROUND THE SAMOVAR—Leonid Bolotine and Orchestra ==
Curly Haired Cotherins, Song of tha Volga Bootmen, Lesginka, Moscow & 8 others.
Warner Brothers W 1255  $3.98

COCKTAIL DANCING—Lester Lanin Trio F s
Madley of 56 donce tunes.
Eplc LN 3531  $3.98 -

DANCING ROOM ONLY—Guy Lombardo Orchestra o AL
Arrivederci Roma, Stordust, Autdmn leaves, Foseination & 8 others.
Capitol T 1121~ $3.98

PLAY FOR KEEPS—Jerri Adams {Ray Ellis Orchestra)
For All We Know, Every Night About This Time, But Not For Me & 9 others,
Columbio CL 1258 $3.98

THRE FRANK MOORE FOUR . =4
Take The "A" Train, Frenesi, Manhattan. Night Train & 8 others.
Capitol T 1127  $3.98

THE GYPSY AND HIS VIOLIN—Antal Kocze and his Band
Mogyar Donce, Balaton Czardas, Temesvar Czardas & 3 others.
W estminster WP 4103 $3.98

EXCITING SOUNDS FROM ROMANTIC PLACES—Leo Diomond {Harmenica} and Orchestra
la Vie En Rose, Arrivederei Roma, Sleapy logoon, Lili Morlene & 8 others.
ABC-Paromount ABC 248 $3.98

MISTER PIPE ORGAN—Eddie Dunstedter at Morton Pipe Organ -0
Sarenade In Blye, Poinzlong, Brazil, Deep Purpla 8 7 others,
Copitol T1128  $3.98

WORLD'S GREATEST LOVE THEMES—Joe Harnell (Piano) and Orchestra
Medley of 12 themes from Tchalkovsky, Chapin, Grieg, Brohms, ete.
Epic LN 3548 $3.98

DRINKING SONGS SUNG UNDER THE TABLE—The Blozers
Fother Deat Fother, Rye Whiskey, Show Me The Way To Go Hame & 8 others.
ABC-Paromount ABC 270  $3.98

INFORMALLY YOURS—The Smart Set with Orchesira

Coreless, Mean To Me, lover Come Bock To Me, Hooroy For love & 8 others.
Wamer Brothers W 1258  $3,98

SING ALONG AROUND THE CAMPFIRE—The Four Counselors
Clemenline, Alovelte, Sood Night ladies, Red River Valley & 7 others.
ABC-Poramount ABC 264  §3.98

CHANTILLY LACE—The Big Bopper
The Clock, Pink Petticoots, White Llightaing, Strange Kissos & 8 others.
Mercury MG 20402  $3.98

Musical Interests Exceliont

LAR AR ALAN Pleasing o ¥ v Fair (4
Performonce: Svperb I 4 4 ‘Good. o l 4 - Adequate ¢
) ~ Recorded Sounds Brillant ¢ ¢ V¢ ‘oK v I e “Fale v
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Golly, gang, here’s an album of songs
that were taken just from Bill Holden's
movies! Not only that, but cach one was
picked by Bill himself, no foolin’, and
they're all ployed just the way he likes 10
hear them. And you know somcthing, [ill
doesn't alweys hear them the way they were
played in the pictures. No sirree. not Rill.
Like, take for instance, you remember how
lsw’t It Romantic? was always played sorta
gooey-like every time he and Audrey got to-
zether in Sadrina? Well, Bill hears that
one renl fast. And that River Kwui March
—-man, you should hear the way they swing
out on that one now. Gee, that Bill Holden!

S.G.

® UMBERTO MARCATO—THE ROMAN-
TIC VOICE OF UMBERTO MARCATO. /
Aazma @ core: Arrivederci Roma; Piccolissi- v e
ma serenata and 9 others. Kapp KL-1114

$3.98 professionals
Musical Intarest: For the hoart ChOOse 6 m s

Performance: From the heart
Recording: A bit close

Unlike the French, whose interpreters of the STEREO RECORDER
musical romances seem to be mostly women, Sound engineers select the Roberts because its $3349°5°
the “"(‘)l“‘" ?m}e‘:crs of ‘"'_’”'["’I "‘l"’- “*’K‘;“-" recording and playback features fulfill the highest
", N [ IR D s B ML O 1 standards of professional performance. Precision
cato, who whispers his emotions with ap-: elements that ir)nake for smogth. controlled operation NOW! RECORD IN STEREO

¢ 15 ¢ sangs a - or full frack erase in ster
Viennese (Foscination). American {Che recording) and hysteresis synchronous motor, RECORDING AMPLIFIER
Sera Sera, Around the World) oc French Responding faithfully from 40 to 15,000 CPS, the PROVIDES I|DEAL SECDND CHAN-
(Antumn Leaves). S. 6. Roberts satisfies discriminating audiophiles in NEL PLAYBACK AND RECORD.
their most exacting listening and recording needs. COMPL;;I'E WITH ROBERTS
RECORDER. .. .......

® SALUTE TO THE SMOOTH BANDS— ROBERTS ELECTRONICS Inc. Py foYo)
FREDDY MARTIN AND HIS ORCHESTRA. 1028 N, La Brea Avenue, Hollywood 38, California 499

Does Your Heart Beast For Me?; Accent On
Youth: Moonlight Sarenade ond 9 othors.
Capitol T L1116 $3.98

Musical Interest: Excellent concept
Performance: Fine, loving replicas
Recording: Superior

From the pioneer in ceramics for electronics

SIfERIER

the new single

Historically. this is an intriguing record.
Freddy Martin has recreated the styles of
twelve of the best known “sweet hands” of
the Thirties and Forties, even unto the
“Here's the band again” introduction 1o
Dick Jurgens. It’s the only available an-
thology [ know of that allows immediately
available comparisons hetween these lead-
ers, who certainly did establish strongly in-
dividual styles, Approx.

Although this kind of music is not my Twice

ceramic element
: S g =  Stereophonic
acea of prqfcrence or _spc.cinliznlion._ ', (.lid e & . - : "

eney b Bl these sty come aliv cartridge

ollections of the cra with which these

T g T DYNAMIC BALANCING MAKES THE DIFFERENCE

b

The bands saluted are Lawrence Welk, DYNAMIC BALANCING during manufacture provides full stereo repro-
Russ Morgan, Ambrose, Henry King, Hal duction. SINGLE ELEMENT DESIGN offers balanced outputs; excellent
Kemp, Clyde McCoy, Dick Jurgens, Guy separation of 20 db over full audio-frequency range, with equal outputs
Lombardo, Orville Knspp, Wayne King, from both chanpels. Compatible with stereo and monophonic discs.

Glenn Miller, and Ray Noble. N. H. N TS T

RESPONSE: 20 10 16,000 ¢ps. OUTPUT YOLTAGE: 0.5 vrms at 1 KC each chonnel. COMPLIANCE:

® OPEN FIRE, TWO GUITARS foaturing 3 » 100 cm/dyne, vertical & laterol, RECOMMENDED LOAD: 2 megohms. RECOMMENDED

J°,HN5” YMAT:‘S' Tg"dﬁf"’d‘ 'MC°F"°°"‘ TRACKING PRESSURE: 5-8 grams, CHANNEL SEPARATION: 20 db. STYLIE Duo/|$ flp; %7, mil dio-
reate On You; Please Be Kind; My Funny i d 3 mil hire, MOUNTING DIMENSIONS: FIA Standard 7" & 4" centers.
Valantino and 8 others. Columbia CL 1270 mond or sapphire, and 3 mil sopphire

$3.98 For additional informalion, see your Authorized ER1E Distributor

Musical Intorest: Middling
Performance: Uneven . @ . ﬁm
Recording: Elegant //CC/’M/W d 7/
-
This is not Mathis’s best LP, though any- — P

thing by him these days has the Midas
touch. He is more exeitable than usual;
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ERIE RESISTOR CORPORATION
MAIN OFFICES: eRIE. PA. U.5. A,
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RATE: 36¢ par word, Minimum 10 words. July lssus closes May 4th, Send oeder and remittance to: HIFE REVIEW, One Park Ave., New York 18. N, Y.
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GOVERNMENT Surplus Recedvers, Yransmitters, Snoop-
erscopes, Parabollc Reflectors, Plcture Catalog 10¢.
Mashna, Malden 48, Mass.

AMPEX, Concartona, Crown, Ferrogreph, Presto, Tand.
berg, Pentron, Bell Sherwéod, Rek-0-Kut, Dyrakit,
others. Trades. Soynton Studio, Dept. HM, 10 Fennsyl:
vanla Ave,, Tuckahoe, N, Y,

FREE Monthly HI:FI Magaxine, Writs for guotation on
dany HI Fldelity components. Sound Reproduction Inc.,
34 New 8t., Newark, N, J. Mitchel] 2:6816.

HI-F1 Haven, New lersey's newest and firest sound
conter, Write Yor information an unlgue mall order
plan that offers prafessional advice and low prices.
28-Easton Avenue, New Brinswick, New lersey.

BUILD your own hgh' fidelity kits; simple inslrucl‘lons;
Also, wired and tested- sets avallable. Box 301. Hl Fi
feview, One Park Avenue, Naw Yark 6.

WESTERNERS! Buy Your Saund Equipment Near. Home
ang save money. Get our dellvered pHces. Free con:
sullation service. Charles Munro—Audic Components,
470 Linden, Carplinterla, Callfornia.

“CROSSOVER network kits. Wrlte Watson industries,
1)0. Mildred, Venice, Californla.”*

MOVING to Europs. Selding $1300. Flsher RI-FI {Cuss
tom Sixty) Performance, App&arance perfeck $450.00.
Write; Lussendurg, 94 North 6th Streel, Paterson 2,
Mew Jersey.

GARRARD RC98 Changar mounted, Falrchild Cartridge
225A like new $60, or best offer. Dr. Museles, 91
€smond, Dorchester, Mass.

STEREQ equipment: Stereo Preamp Two-32 Watt Am-
yllﬁers AM-fM Tuner Miracosd Sterep Changer. Pen-
ron Tape recorder stereo play back plus Tapes, Mike,
Write Martines, 29 Aprli

PRICES? The Besll Factory-sealed Hi-Fl componenis?
Yes! Send for Fred Catalog. Audian, 25R Oxford .Road,
Massapequa, L. I, N, Y.

THOUSANDS of Satisfied Audiophiles Buying Pamous
F8B Recording ' Yape—Top Quality 30-15000 CPS
Guaranteed—Complete Satisfaction-or Money Refunded
—Compare these Low-Low Prlces. 600.Ft. 57 Reel—
Acetate Base—3 for $2:85. 900 'Ft. 5” Reel—Acetate
Base-—3 for $3.40, 900 Ft: 5" Reel—Mylar Base—3
for $4:20. 1200 Ft. 77 Reel—Acetale Base—3 for
g:S . 1800 Ft, 7" Reel—Acetate’ Base—3 for

25. 18C0 Ft. 7" Reel—Mylar Base—3 for $6.85.
2400 Ft, 77 Recl—Mylar Base—3 for $10.60. Mail
Qrders filled, Pleasé add 15¢ PP & Handhng—Per
Roel, Wrlte for free Complete HIFi Catalog. Florman
& 8abb, Inc., 68 W. 45th St., N. Y. 36, N. Y.

RECORDERSJ Tape Decks, Stereo Tapes, Accessories,
Excellent Values, Catalogue, EFSCO Sates Company,
270 Concord, West Hempstead, New York.

ne, Hicksville, New York..

“SPACE Ship to Mars™”! Astonishing, professlanally
produced 15 minute pe (7¥2—full track) takes you
{o Mars on Space Ship' R-9. A fantastlc adventure in
high fidellty sound affects, narrated by famous radl>-
TV personallty. Never before released to the pudlic.
5.00 postpald or COD. Delca Produstions, Box 140,
raad Island, Nebraska.

USTOM Recording and Duplicating of Yapes and

C
Dises. Spectalized Services. Write—Merle Enterprises,
Box 145, Lombard, I(linois.

REPAIRS ‘and SERVICING

< - ‘
SCHEMATIC, Repalr Instructions, HIFls, T.V.s, Ra-
dios, Phonographs, Tape Racarders, 89¢. Send Make,
Mode| Number. "Radio Cbtop,’" Box 5938, Kansas Clty
12, Missourl, .
HI-F! Doctor—Wilf solva your hi-§ problems on:the-
spot. Acoustic, Audld, Radlo Engineer. Stereo designa-
InF. Professlonal-visits, day, evening, New York' ares.
Willlam Bohn, Plaza 7-8569, weeksdays.

PROFESSIONAL HI-FI repalrs. New precision mmethod
restores peak performance Inexpensivaly. Laboratory
test report included. Bring or ship defactive com-
ponents to Bremy Elactronlcs, 394 fast 18th Street,
Paterson 4, New Jersey. Tel.: LAmbert 'S-1194.

UNUSUAL values, Hi-Fl -Camponents, tapes and tapa
recorders, Frem Catalogue MR. Stereo Center, 51
W.35 81, N Y. C. 1.

FOR Sale~—Custom-Blit Heathkit Preamps: WA-P2
($25.00); SP-2 (272.50): Excallent quallty. A, Stleg-
itz, 173 Beach 66 St,, Arveme 92, N. Y.

DISGUSTED with *HI” HI Fi Prices? Unusuvat Dis-
counts On Your High Fidelity Requirements. Write
Key Electronles, 120 Liberty St., New York &, N. Y.
EVergreen 4-6071.

SOUNDTASTIC—That's what aur customers aré saying
upon receiving our -price sheets an our fatest High
Fidelity Stereo and Monaural, ampllfiers, tuners, turn.
tables, speakers, tape reporﬁeis‘ kits. Alt brand new
with fackory guarantee. Prompt In.stock service. free
selector and planniag booklel #:M, avallabfe on re-
guesl. Audio World, 2057 Coney Island Ave., Brooklyn

« NY,

LP RECORD Cleaning- Cloth iIn Handy Case, Only 254!
Costs $1.00 |n stores. To introduce ''Record Collec-
tor's Catalog” included Free! Leslie Creations, Dept.
HFR-1, Lafayette HilM, Pa,

TAPE AND |
TAPE RECORDERS

TAPE recorders, hl fi components, Sleep Learnlng
€quiprient, tapes. Unusual values. Free Cetalog.
Dressner; 69-02HF 174 Street, Flushing 65, New York.
LEARN While Asleep with amazing new Electronics
Educater endless tape recorder. Qetalls Frec. Research
Assoclation, Box 24-S, Olympia, Wash.

RECORDS & Tapes—Fattory Fresh—All Labels—Dis-
g}gﬁt :rlg&s«——nee Calalog. GTRS. Box A-102, Wan.

HI-FI Tape ley-—spjlq_e free, 40/15,000 CPS, Parma-

niently Tubricated, 'Money back .guarantee. 7% boxed

reels. Acetale 12007 1% mi 4/$5.20. 1800’ 1 mil

:5 ?3780 Mc}:{ale&(){)s’ 1 mil 4/'39.8{). 2400’ ¥4 mil
.00, or reel.

Nev ork 3. N'g 5 ¢ per reel. HlSonic, Box 86N,

86

ALL Makes High Fidellty Speakers Repaired. Amprite,
70 Yesey St., N. Y. 7, N, Y. BA.7-2580.

y
1

HI-FI Salons and Record Stores] Someone “borrowing'”
your persoral copy of Hi-FI Review each month? You
ought to be -taking advantage o Hi-Fl Raview's con-
venlegnt resale plan. Sell coples In your store . ., .
perform a godd service for your cuslomérs . . . with
no risk involved. For detalls, write: Direct Sales De-
partment, R)-Fi Revlew, One Park Avenue, New York
16, New York,

 SHOPPING: GUIDE
" Classified

A HANDY GUIDE TO PRODUCTS AND SERVICES, NOT
NECESSARILY IN THE RIGH FIDELITY FIELD, BUT OF
WIDE GENERAL INTEREST.

PHOTOGRAPHY—FILM,
EQUIPMENT, SERVIBES

L : . ey Sl
COLOR Economy! Anscochrome,. Ektachrome film de-
velaping, 80¢ {20 exp. 35mm rofls mounted). Calor
prints from transparencies—2%x3)% six for $1.00,
31415 six for $1.50, 5x7 each 75¢, 8x10—$1.50. Lee-
Jan-lab., Box 382, LaGrange, )indls.

SAVE $$$. Fresh 8mm, 16mm B&W and eslor film.
Home Ptocessing Equipment. ‘Free Catalog. Supetlor
Bulk Flim Co., 442-444 N: Wells, Chicago 10.

BUSINESS OPPORTUNITIES

EARN Extra money selling advertising book matches.
Free samples furnished, Matcheorn, Depl. MD.59,
MAKE '$25.350 Week, cllpping newspaper items for
publishess. Some clippings worth $5.00 aach, Par-
llc_ula;s :{ee. ‘National, 81-DG, Kn:ckerbocker Station,
ew Yor

EQUCATIONAL
OPPORTUNITIES
1959 INDUSTRY. Tralning, Home-Skucy, Drafting, De.

sign, Electronics. Aérc Tech, 2162-20 Sunset Blvd.,
Los Angeles 26, Catif.

EDUCK

STAMPS & GOINS

GIGANTIC Collectlon Freel Inciudes triangles, eard
Unlted States, animals, commemoratives, British Cal-
onles, high value pictotlals, etc. Complate cofiection
plus big illustrated magazine al} free. Send 5¢ for
ostaage. Gray Stamp Company, Bept. 22, Toronto,
anada.

WANTED!
HI-FI EQUIPMENT,

ACCESSORIES
OR RECORDS!

The 125,000 people who purchase
HiFi REVIEW are always in the
market for a good buy. So if you
have something to sell, let HiF
REVIEW readers know about ‘it
through our classified columns. It
costs very little; just 35{ a word.
Minimum message: 10 words, For
further information, write:
Martin Lincoln

HI Fl REVIEW

One Park Avenue
New York 16, New York

FREE:MInt British Colonles jrom Brunei, Sofomon Is-
lands, Negri Sembilan, Sarawak, St. Christopher,
Nevis, Tregganu, Gilbert Ellice. Free with approvals.
Viking, Great Neek 35, N. Y.

BEY you haven’t stamps from North West Paclfic (s-
Isnds! Absolutely free with approvals, eluslve: North
nlesyl Pacific 1slands stamp. viking, Great Neck 120,

MISCELLANEOUS

AESTHETICIANS: Abstractlons created from free quas-
tlonnalre, Box 2301, Norman, Oklahoma.

.OPTICAL Bargalns—Request free Giant Catalog “CJ.""
96 pages—Astronomical Telescopes, Microscopes,
Lenses, Binoculars, Kits, Parts. Amazing war surplus
dargains. Edmund Scientific Co., Barrington, Now
Jersay. 1

TRADE your monaural (mint conditlon) LP's In for

Stereo. Write: The Definitive Record Clud—11024 Mag-
nolfa Bivé., North Hollywpod, Californis.

BARBELLS, Courses, Apgaralus. Gatalogus 10¢. Good
Barbell Co., Dept. D, Sliloam Springs, Ackansas.

HiF1 REVIEW




AN

YOUR COPIES OF
Hiki
[

ARE VALUABLE

Keep them neat ...
clean . .. ready for
instant reference!

Now you can keep a year's coples of HEiFL
REVIEW In a rich-looking leatherette file
that makes it easy t0 locate any fssue for
ready reference.

Specinlly designed for HIFI REVIEW,
this handy file—with its digtinctive, wash-
able Kivar cover and 16-carat gold leaf
lettering—not only Jooks good but keeps
every iss\te neat, clean and orderly.

So don't risk tearing and soiling your cop-
fes of HiIFI REVIEW-—salways & ready
source of valuable informatlon. Order
several of these HIFI REVIEW volume
filez todry. They are $2.50 each, postpaid
~3 for $7.00, or 8 for $13.00. Satisfaction
guaranteed, or your money back.

Order direct from:

JESSE JONES BOX CORP.
Dept. HF
Box 5120, Philadelphia 41, Pa.
(Established 1843)

- I'mwalking

on -
air...

Just had my annual medical check-
up. (Smart move.) I'm making out
-a check to the American Cancer
Society, right now—that's a smart
move, too.

Guard your familyl
Fight cancer with
a checkup and a check!

AMERICAN CANCER SOCIETY
May 1959

there are times when he strains and all his
unsure intonation is cxposed. He is al-
most cloying in his sweetness on Bye Bye
Blackbird. But Columbia has given him the
best of recording and some sympathetic ac-
companiment by guitars and bass. R. J. G.

& CARMEN McRAE BOOK OF BAL-
LADS with Orchestra directed by Frank
Hunter. The Theill s Gone: My Romance;
Please Be Kind: Angel Eyes and 8 others.
Kapp KL 1117 $3.98

Musical Interest: Popular ballads
Performance: Not her best
Recording: Good

Despite the fact that this is superior pop
singing, it is by no means the best of Car-
men McRae, who is one of the very top
girl singers around. The selection of songs
is first class and the accompaniment is
quite sympathetic, but Carmen is hasically
a rhythm singer and these songs are sll
taken straight and sometimes a bit blandly.

R.J.G.

® GARRY MOORE — THAT WONDER-
FUL YEAR—1940 with Orchestra and Cho-
rus, lewin Kostel and Keith Textor cond. You
Are My Sunshine: Intermezzo;: Johnson Rog
and 10 others, Warner Bros. W 1282 $3.98

Musical Interest: Nostalgia stuft
Performance: In the right mood
Recording: Up-do-date

Under the over-all title of That Wonder-
Jul Year, Garry Moore devotes a portion of
his weekly television program to the songs
and the fads of a particular year. With a
vocal group singing some pleasantly unob-
trusive arrangements, this is an acceptable
enough forinula for rounding up a group of
numbers that were either written or pop-
ularized during 1940. Mr. Moore is on
band to sing occasionally, while the theme
song is used to bridge the selections by in-
quiring, somewhat redundantly, “Do you re.
call—remember at all. . . 2” Of course,
whether 1940 was such a “wonderful year”
has a lot to do with geography, as the in-
clusion of The Last Time 1 Saw Paris all
too painfully attests, S. G.

e I'VE HEARD THAT SONG BEFORE
featuring PATTI PAGE. Let Me Call You
Sweetheart; Tenderly; Memories Of You; [t
Had To Be You and 8 others. Mareury MG
20388 $3.98

Musical Interest: Tops in pops
Porformance: Good
Recording: Excellent

There’s a fine sclection of material here
designed to give Miss Page’s voice a favor-
able showcase. 1t Had To Be You is onc
of the best (and swingingest) and Sunday
Kind of Love gets u good, intimate fecling
1o it. She is not a great singer, but an ex.
ceedingly pleasant one und the recording
is topnotch, live and vibrant. R.J.G.

® BLUE CHIFFON—THE GEORGE
SHEARING QUINTET AND ORCHESTRA.
Nocturne: Kinda Cute; My One And Only
Love and B othars. Capitol T1124 $3.98

Musical Inlarest: To read Mary Worth by

Perfarmance: All the notes are right
Recording: Very good

George Shearing and his quintet are
heard with a string orchestra in an innocu-
ous mood album. Shearing’s piano is the

BEETHOVEN
FOB THREE

Here is some unusual music—a concerto, a
large one, with not one soloist but three.
Listening to it it a litde like hearing a
Beethoven trio and one of his symphonies at
the same time—a musical banquct in terms
of sheer sound! Bruno Walter conducts this
finc performance.

BEETHOVEN: Concerto in C (*'Triple’); Leon-
ore Overture No. 3—John Corigliano, Violinist;
Leonard Rose, Cellist; Walter Hendl, Planist;
Bruno Walter conducting the New York Phit:
harmonic ML 5368
BUARANTEED HICH-FIDELITY AND
STEREO-FIDELITY RECORDS BY

COLUMBIAR

® *Ctombla’* **Masterworks’® @ Marcas Res.
A dicision of Colombin Brondmsting System, Ine.

HiFi REVIEW HAS A
BUYER FOR YOUR
USED EQUIPMENT

If you have hi-fi equipment, acces-
sories or records to sell, look to the
classified columns of HiFi REVIEW

for fast results.

Your message, placed in our classi-
fied columns, will he read by more
than 123,000 hi-fi fans. Best of all,
your classified ad costs you only 33¢
per word (including name and ad-
dress). For further information
wrile:

Martin Lincoln
HiFi REVIEW

One Park Avenue
New York 16, New York

4=n  UNHAPPY
WITH “HI”

%) HI-F PRICES?
Ty

{'

Write us your hi-fi meeds
~-you'll e pleasontly sus-
prised. Ask for our Jree
andio calolog, 1o,

KEY ELECTRONICS CO.
J‘ 120 Liberty St.
N.Y. 6, N.V.

EVergrean 4-607)

87



Hi Fi MARKET PLACE

ANTENNAE

THE FINEST OF ITS KIND . . .

Get more FM stations with the world’s most
powerful FM Yogi Antenna tystems.

To be fully informed,
send 25¢ for book
“Theme And Varia-
tions™ by L. F B. Carini
and containing M
Station Directory.

APPARATUS DEVELGPMENT CO.
Wethersfield 9, Connecticut

---------------q

1 O 7
1
1
|
1
1
lnuek wre record not *‘Shows
{ Ten nat ‘monts v file your collcetion
1 g, folk. chamber a
plly ctmpiructed and {ully

I T Vi id Ith vinyl i)

v e it o tered |

Iﬁeﬁl‘: L ,!‘!_ exprw]ui Eha Y on 95
¢+ WVery sao Oul 3]

A AMMAIL MONEY-HACK GUATANTIS $9.
© LESLIT CREATIONS ¢ Oeopt. 11k o Lafayctte Hill, pa, |
Ruxk my Hocord Cabinet! 1 enelose $9.83 Ck. of M.O.

INAMRE! 5% o'e « oo o lafe s o1s o s atass Shola erececeranes
l Address ..

Clly ...vanveenes
e oy es 5y Sn SN SN IR BN TN EE GO BN BN EE W

“BUCK STRETCHER"

HI-Fl VALUES!

Expand the buying power
of your Hi-Fi dollar at

Sun Radio with substantiat
savings on new and fully
xuaranieed name brand

/ Hi.-Fi components!
Send for our apecial price quo-
tationa and our Hi-Fi packape
specials! Depl. W8
SUMN Redio & Electronics (a., lac.
650 6th Ave., New York 11, N. Y.
Phone: ORegon $-8600

Hi-Fl SALONS
AND RECORD STORES!

Someone “borrowing” your
personal copy of HiFi
REVIEW each month? You
ought to be taking advantage
of HiFi REVIEW's
convenient re-sale plan. Sell
copies in your store . . .
perform a good service for
your customers . . .

with no risk involved.
For details, write:

Direct Sales Department,
HiFi REVIEW, One Park
Ave., New York 16, N, Y.

A
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hieavily fTeutured solo instrument through-
out. N. H.

¢ LOVE IS A KICK featuring FRANK
SINATRA. You Do Something To Me; Sat-
urday Night: Deep Nighi: Five Minutes
More and 8 others. Columbia CL 1241 $3.98

Musical Interest: Broad

Performance: Excellent

Racording: Early hi-fi

These are re-issues from the lust time
Sinatra was with Columbia and. although
he sings very well on some of them, such
as Deep Night and Saturday Night, they
are not up to what he is doing right now,
nor is the sound as good as what is pro.
duced today. However, Sinatra fans tin
other words, 9/10ths of the world’s popula-
tion) will dig them us much as I do, which
is a lot. R.J. G.

THEATER & FILMS

® THE INN OF THE SIXTH HAPPINESS
{Maleolm Arnold). Soundirack rececrdin
with the London Royal Philharmonic, MaE
colm Arnold cond. 20th Fox FOX-3011 $3.98
Musical Interast: The "Nick-Nack" score
Performance: Cinematic
Recording: Tops for musie portions,
Following up his own lead of incorporat-
ing the Colonel logey March into the score
for The Bridge On the River Kywai, Mal-
colm Arnold has done much the sume thing
by utilizing the ancient children’s marching
song, This Old Mun, for the most dramalic
moment in The Inn Of the Sixth Happi-
ness. The emotional impact of thig song
easily transcends musical values, and is
especially effective as the voices are first
heard in the distance and then scem to
come closer and closer. Otherwise, the
films main theme, which starts out with
the first four notes of Almost Like Being
In Lore, gets quite a workout, and there is
the added attraction of transitional dia-
logne inserted between musical sequences.
S.G.

e PORGY AND BESS {George Gersh-
winl. Cootie Williams, Rex Stewart, Hilton
Jeffecson, Lawrence Brown. Pinky Williams,
with Orchastra, Jim Timmens cond. Warner
Bros. W 1240 $3.98

Musical Interest: Gershwin's masterpiece

Performance: Imaginative

Recording: One of {he best

The score for Porgy and Bess lends itself
adwirably to jaz treatment. and this re-
lease is highly recommended for its taste,
imagination, musicianship, and, ubeve all,
its Qdelity o its source. Iuztead of ap-
proaching the numbers individoally, the
concept of this package has been to treat
the opera as a whole, with each of the in.
struments taking the part of a specific char.
acter in the stary. Thus. Cootie Williams'
tender trumpet is heard as Porgy, Hilion
Jefforson’s lysical alto saxophone is Bess,
Rex Siewart’s driving wa-wa comet s
Sportin® Life. and Lawrence Brown's elo-
quent trombone soars high as Clara in an
especially affecting  Sumnertime.  Alto-
gether, it is onc of the best planned and
most successfully realized jazz versions of
a Broadway musical. S. G.

® REDHEAD (Albert Hague-Dorothy
Fields). Original cast recording with Gwen

Verden, Richard Kiley, Leonad Stone, Cyn-
thia Latham, Doris Rich and othars, with Or-
chestra and Chorus, Jay S. Blackion cond.
RCA Victor LOC-1048 $4.98

Musical Infarest: Infrequent

Periormance: Fabulous

Recording: Firsi-rate

Thit Redheuad is New York’s latest hie is
unquestionably due to the performance of
Gwen Verdon, and the recording of the
score does little 1o change the general ver.
diet. Miss Verdon's numbers are all in-
fused with an altogether winning quality
of plaintiveness: even when she is at her
most joyous, as in Look Who's In Love, or
ansing, as in ‘Erbie Fitch's Twitch, she
is stil) the shy little kid trying her darned-
es! 1o enjoy hersell and also to please
others. What is also revesled on the record-
ing, possibly even more than in the theatre,
is that Richiard Kiley is one of the heat
musical comedy leading men around, with
a rich, masculine voice that can do wonders
even with the most ordinary lyric.

The above preoceupation with the stars
of the offering may lead yvou to believe that
the songs are less than inspired. And yvou
would be right. Albert Huague’s music docs
little to capture the turn-of-the-century fla-
vor of the story, hut even on its own terms
there is a dearth of melodic inventiveness
or wil. Dorothy Fields' lyrical muse (a
most cooperative one in the past) scems to
have temporarily desevted her, except in
the music hall turn ‘Erbie Fitch’s Twitch
or the funny piece of jumbled ndvice called
Behave Yourself.

The seore contains many patter numbers,
but such items as Just For Once and The
Uncle Sam Rag lack the gaicty implied in
their lyrics, Possibly the most origioal
idea. as well as the most attractive melody,
is to be (ound in She's Just Not Enongh
Foman for Me, in which Mr. Kiley, kidded
along by Leonard Stone, reveals his true
feedings for Miss Verdon while still pro-
testing, “she’s not enough woman for me.”
Later. with an affirmative title, the same
tune is mated to an ulmost nggressively dac.
tylic rhythm scheme, but Mr, Kiley’s deliv-
ery makes it easy 10 forgive combining
“unbeatable” with “meect-able,” and when
he comes to “posterior” and “superior,” the
sentiment is positively lofty. After all, he's
describing Gwen Verdan, S. G,

® SOME CAME RUNNING {Eimer Bern-
stein). Soundirack recording with Orches-
ira, Elmer Bernstein cond. Capitol W-1109
$4.98

Musical Interest: More than most

Performance: Doubtlessly definitive

Recording: Capital

By virtue of his having composed and
conducted three film scores for Frank Si.
natra (the first two were The Man With
the Golden Arm and Kings Go Forth),
Elmer Bernstein most certainly merits the
title of ofhcial Kapellmeister 1o the court.
Also in altendance 1o lend itheir omnipres-
ent hands are those royal balladeers, Jimmy
Van Hecusen and Saminy Cubn. who have
contributed the main theme. The combined
tulents have put tagether a frequently
bright and entertaining score, which in-
cludes, of conrse, the almost incvitable jazz
sequences to contrast with the fairly heavy
drumatic goings on. S.G.
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INFORMATION
SERVICE

Here’s how you can get additional informa-
tion, promptly and at nocharge, concerning
the products advertised in this issue of Hi
Fi REVIEW. This free information will add
to your understanding of high fidelity and
the eqnipment, records and tape necessary
for its fullest enjoyment.

1 Print or type your name and address on
the coupon below.

Check in thealphabetical advertisingindex,
left, for the names of the advertisers in
whase products you are interested.

In front of each advertiser’s name is a
code mumber. Circle the appropriate num-
ber on the coupon below. You may circle
as many numbers as you wish.

Add up the number of requests you have
made and write the total in the total box.

Cut out the coupon and mail it to:

Ohr W N

Hi Fi REVIEW
P. O. Box 1778

CHURCH STREET STATION

New York 8, New York

HI Fi REVIEW

Box 1778 TOTAL RUMBER
CHURCH STREET STATION OF REQUESYS
New York 8, New York

Pleasa sond me ndditional information concerning the products of the advertisers
whose code numbers I have circled.

2 3 5 ? 9 10 11 13 14 16 20 256 29
30 34 41 45 46 53 56 62 66 68 69 77 79
83 86 88 91 98 99 100 101 104 105 109 111 118

121 140 143 146 151 153 156 157 161

NAME

ADDRESS

CITY ZONE STATE




THE FLIP SIDE

Why Don't They

® Several members of myv staff have recently spent
considerable time working with stereo AM/FM tuners.
A part of their work is published on page 45.

Getting so close to such a variety of stereo tuners,
we were all impressed by the occasional lack of “human
engineering” thdt went int¢ functional designs, While
ofttimes the electronic circuitry is superb, the manu-
facturer seemingly has given little thought to the possible
use of his equipment. For example, we would camestly
recommend that all AM tuner manufacturers (stereo or
mono) keep those ferrite rod antennas away from the
vicinity of power transformers. One tuner—which we
tested at considerable length-—had a tunable lnun due
solely to the proximity of the ferrite AM antcuna rod
and the power transfurmer. Also, more manufacturers
should go in for mounting the ferrite rods on pivots.
Such AM antennas are directional and there is always
a good chance that your favorite AM station may be
off a null point of the antenna.

For the past few months we have been agitating for
more constructive thinking relative to mounting the
primary hi-i equipment off-on switch on the tuner. A
surprising number of amplifiers still are turned off and
on by rotating the volume control, We think that the
volume control should be left fixed and that either a
push-button off-on switch can be installed in the ampli.
fier (or a rotary switch) or that the equipment be turned
on from the tuner. A possible solution to this dilemma
might be putting in a two-way, three-position a.c. switch
on the tuner panel. In one position, the tuner and
amplifier can be turned on simultaneously. In the second
position the amplifier can be turned on but the tuner
stays off—permitting the amplifier to be vsed for playing
records while not using up clectricity to heat up the
tuner. In the third position, the whole hi-fi rig would
be turned off.

Stereo tuner manufacturers should also realize that
such equipment will often be used to listen 1o straight
AM or FM broadcasts. Thus, the audiophile needs a
visual indicator to tell him quickly whether he is listen-
ing to AM or FM. Praclically every sterco tuner that
ve have tested to date seems to be predicated upon the
assumption that all audiophiles have a long memory.
Bull’s-eye lamps or an additional tuning indicator could
be used to signify AM versus FM inputs. Certainly the
solation is not as difficult as a few manufacturers make
it appear.

Multiplex—How Soon, If Ever?

90

¢ Proponents of sterco broadcasting—especially those
using AM/FM or AM/AM cquipment—refuse to roll
over and play dead now that FM multiplex is on the
hortzon. In fact, the first optimistic estimates regarding
multiplex are rapidly being re-evaluated, as storm clouils
press in on the supposedly bright future of FM multiplex
from all sides.

At this writing, there are at least nime mutations of
the FM sub-carrier multiplex idea-—all slightly difierent
and all claiming to be superior to any other system, To
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confuse the whole picture, a variety of hew methods to
achieve tle stereophonic effect has heen proposed hy
the “Big Boys.” Bell Telephone has tested a compatible
system vie AM/FM/TV that left listeners and viewers
wondering what it was all about. RCA, meanwhile, car-
ries out mysterious AM/AM stereo broadcasts—not using
their originally proposed single sideband technigue—i
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the wee hours of the morning. Practically all manufac-
turers with Crosby multiplex adapters are reluctant to
sell them nntil the Federal Communicatians Commission
decides on a standard FM multiplex system. Meanwhile.
sales of stereo AM/FM tuners scramble toward new
heights, The audiophile may well ask, “Where will it
all end?”

Those in the know, and capable of objective views,
feel that stereo broadcasting is more desired by the
listeper than it is by the stations themselves. This is
in sharp contrast to color TV, where the shoe has heen
on the other fool: Most hroadcasting stations are still
leery of stareo dises. Quality is a major problem. Dises
seem to be okay in the lLome, but lack the quality—
required by broadcasting stations—of good slereo 1apes
which are now in extremely short supply.

FM multiplex enthusiasts privately admit that the FCC
has good reason for dragging its feet and not making a
hasty decision. Rather than subject itself to possible
avenues of criticism, the 1'CC may well Jet 1959 go by
without okaying FM multiplex. Simultaneously, it is
even more doubtful that it will approve varions “‘com-
patible” AM inethods now being offered to the public
as being as good as straight FM multiplex.

And Now Stereo Cartridges and Tone Arms

¢ CU's man in the white coat Tecently irtroduced some
new terms (“zhatter)* motional impedance, etc.) into
the lexicon of the hi-fi enthusiast. In the March issue of
“Consumer Reports” he claims to have thoroughly tested
stereo cartridges and tone arms. Once again he went out
on a limb, recommending certain units and damning
others. Fortunately—at least on this occasion—there ap-
pears to have been a somewhat greater sampling of
available consumer items. Few knowledgeable audio-
philes question the “check-rated” Shure cartridge/ESI,
tone arm combination and much to my surprise, there
was no touting of a “bargain” stereo cartridge and tone
arm: Oddly enough. some six samples of the Shire
cartridge were tested hut as far as we can determine,
only one sample of each of the remaining 21 cartridges
was evaluated. The purpose of this shenanigan remains
a mystery as does CU’s continued recommendation of
equipment long since discontinued—-D&R turirtables,
Bogen DB130 amplifiers, etc. Also, 1 eannot help but
wonder why Consumers Union refuses to test hi-fi equip-
ment in the same manner as most manufacturers—in
this case, measuring frequency response of the individual
channels ve, channel-to-channel separation. If Consumers
Union wonld recognize that the hi-fi coraponent mami-
facturers are little people, not multi-million-dollar con-
cerns ready and eager to hilk the public, 1 could per-
sonally have more credence in their test procedures.
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Ralph Bellumy, starring in “Sunrise At Campobello”, listens to stereo on his Collaro changer and Goodmans Triaxonal Speaker System.

COllar O—your S llent partner for Stereo

Listen to stereo records and discover the most exciting way of
Jistening to music in your home. Listen to the new Collaro
stereo changer and discover the changer which provides truly
silent performance to meet the rigid quality demands of
stereo. Here's why Collaro is your best buy:

A. Five-terminal plug-in head: Exclusive with Collare.
Provides two completely independent circuits thus guaran-
teeing the ultimate in noise-reduction circuitry.

B. Transcription-type tone arm: As records pile up on
a changer, tracking pressure tends to increase. Resvlt may
be damage 1o records or sensitive stereo cartridge. This can’t
happen with the Collaro counter-balanced arm which varies
less than 1 grem in pressure between the top and bottom of
a stack of records. Arm accepts any standard stereo or mon-
aural cartridge.

C. Spindle assembly: Typical of Collaro precision quality
is the spindle shaft which is micro-polished to .000006 (6
millionths of an inch) for smoothness — insuring no injury
to records.

There are three Collaro changers priced from $38.50 to $49.50.
The changer illustrated here is the new Continental, Model
TSC-840.

¥or full information write to Dept. MR5 Rockbar Corporation,
Mamaroneck, N, Y.

American sales representative Tor Collaro Lid. & other fine companies. acs
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HAS WON UNIVERSAL ACCLAIM FROM
THE EXPERTS AS THE GREATEST
VALUE IN HIGH FIDELITY

WOLVERINE SPEAKER SPEAKER SPEAKER SPEAKER
A 1] < o

Radax Cone

Edgewire-Wound
Volea Cail

Glass Coil Form

Low-Silbavette

Long-Throw
Voica Coil

Slug-Type Mogne

29S0T cry28 $19.50 $33.00 $59.40

NET PRICE 158 $18.00

For along the wall . .
THE LANCASTER

Handsome and functional diract
rodiator enclosure for 127 speokers.
Has pre-cut poris far HFl ond
MF! Step-Ug-Kits. Finished

For the corner . .
THE LORAINE
A cornar-horn enclosure, the Loraine
employs o corner of the room o
reinforce and extend the bar
range. For 12* spaokers. Hos
pre-cul ports for adding RF!
and MF1 Step-Up-Kits . . .
HBWD 27° X 20” X 14"
Audivphile Net
$48.00

For shelf or bookcase . . .
THE LINDON

Direct radiator enclosure for 8"
speokers. Excellent for use in
slereo pairs. Has pre-cut port foi
oddition of HF1 Step-Up-Kit,
on faur sides for high-boy HWD, 11~ X 234~ X 10”
or low-boy vse. Audiophila Net

HWD, 25” X 20” X 14” $34.50
Audiophile Net
$48.00

EXPAND YOUR HIGH-FIDELITY SYSTEM WITH WOLVERINE SET-UP KITS

STEP V.., Add the Model HF-1
High-Frequency Step-Up Kit. Can
be odded to oll Wolverine full-
rongc loudspeokers. Extends
high-frequency petformance
beyond the limits of cudibility, sound evenly throughout the
for sliky, precise definition of raom, increases output in the
string and woodwind instru- vital ’‘presence’’ range, con-
ments. Consists of VHF driver sists of treble driver ond cross-
. ond crossover nelwork with over netwark with built-in level
built-in level conteol, Complele control. Complete wilh all wir-
with all wiring, mounting hard- ing, maunting hordware ond
ware ond instructions for sim- instructions for simple, 5-minute
ple, S.minvte installation. installation.

Audiophile Net, $20.00 Avudlophile Net, $25.00

STEP 2, .. Add the Model MF-1
Mid-Range Step-Up Kit. Con be
odded to Wolverine speokers
ofter the HF-1 Step-Up Kit is
installcd, Sprecds mid-range

HERE'S WHY!

@First, regardiess of your budget or the

- space you have available, whether you
want monaural high fidelity or true stereo,
there Iis a Wolverine enclosure and speaker
system that will meet your needs ... AND

AT A PRICE YOU CAN AFFORD!

[®Second, only Wolverine givas you features:

found in speakers and enclosures costing:
two and three times more,

- YOU CAN CHOOSE FROM. ..

@ Three handsome, acoustically-correct en-
closures . . . for the corner, for along the
wall, for shelf or bookcase. oy

®Two fuli-range loudspeakers —eight-inch’
‘and twelve-inch.

@ Two convenient, easily-instailed Step-Up-
Kits that let you expand your high-fidetity
system now ... or later.

WITH ALL THESE FEATURES:

—The hallmark
of fine loudspeakers. Frames are heavy
and rigid, holding the speaker cone and
the delicate voice-coil in exact center posi-
tion without danger when the speaker is
bolted to the cabinet.

— Two cones divide
the sound, one for maximum bass repro-
duction and a second, smaller cone for ef:
ficient high-frequency performance. Clean,
crisp highs are produced well beyond the
point where conventional speakers fail.

§ —Voice coils
are edge-wound from precision, flattened-
ribbon conductor; efficiency is increased
189, over conventional round-wire coils,
gaining the equivalent of five extra watts
from a typical amplifier.

—The voice coil is wound
on a fiberglas form into a rigid, concentric
assembly. This exclusive assembly main-
tains shape for the life of the speaker sys-
tem, permanently preventing shorts and
distortion-causing rubs.

—Wolverine speak-
ers contain deep, medium-diameter voice
colls. Conductor remains in the air gap
even on longest excursions, preventing
nonlinear operation characteristic of wide-
diameter, short-throw coils.

—Long accepted as the
most efficient, slug-type magnets have
the lowest leakage and greatest structural
strength.

— Wolverine speak-
ers are only 3%2” deep for easy mounting
in walls or ceilings. ldeal for *‘built-in
sound’’ throughout the home.

Perfect for Monadral, Perfect for Stereo

Whether starting from scratch or convert-
ing to stereo, the Wolverine series will
meet your demand for full-range quality
sound ...and at a price 409 below
comparable components, Compare the
sound, compare the price, and you too
will choose Wolverine by Electro-Voice.

See your Wolverine high-fidelity specialist.

For additional information, write Dept.59-F

gm 2'59'.:\1:._,

Buchanan, Michigan
Superb fiew products through research;




