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Once again Harman-Kardon has made the creative leap which distinguishes engineering leadership. The new Stereo
Festival represents the successful crystallization of all stereo know-how in a single superb instrument.

Picture a complete stereophonic electronic center: dual preamplifiers with input facility and control for every stereo
function including the awaited FM multiplex service. Separate sensitive AM and FM tuners for simulcast reception. A great
new thirty watt power amplifier (60 watts peak). This is the new Stereo Festival.

The many fine new Stereo Festival features include: new H-K Friction-Clutch tone controls to adjust bass and treble
separately for each channel. Once nsed to correat system imhalance, they may he operated as ¢onventionally ganged controls.
Silicon power supply provides excellent regulation for improved transient response and stable tuner performance. D.C. heated
preamplifier filaments insure freedom from hum. Speaker phasing switch corrects for improperly recorded program material.
Four new 7408 output tubes deliver distortion-free power from two highly conservative power amplifier circuits.

Additional Features: Separate electronic tuning bars for AM and FM; new swivel high Q ferrite loopstick for increased
AM sensitivity; Automatic Frequency Control, Contour Selector, Rumble Filter, Scratch Filter, Mode Switch, Record-Tape
Equalization Switch, two high gain magnetic inputs for each channel and dramatic new copper escutcheon,

Ideal for limited space (only 15134¢” wide, 63" high, 123(” deep—excluding enclosure) the TA230 is simplicity itself
to operate. Five minutes with its exceptionally complete instruction booklet, and you will use the Festival to its full per-
formance potential.

The Stereo Festival, Model TA230, price is $255.95. Copper and black metal enclosure {Model AC30) price is
$12.95. Handsome hardwood — walnut or fruitwood — enclosure, (Models WW30 and FW30) price is $29.95. For free
attractive brochure on the complete H-K line, write to =

Harmap-Kardon, Inc., Dept. MR7, Westbury, New York.

(Prices slightly higher in the West) k al"d on
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FIDELITY.

A new standard in Musical Performance and
Stereophonic High Fidelity Recording.

FCS 50,000
FCS 50,002
FCS 50,005
FCS 50,008
FCS 50,009
FCS 50,010
£CS 50,011,
FCS 50,033

FCS STEREO TEST RECORD

SYMPHONY 36, PATHETIQUE, Tchaikowsky
BOLERO, Ravel: CARMEN SUITE, Bizet
MARCHES FROM OPERAS

RUSSIAN COMPOSER MASTERPIECES

SWAN LAKE: SLEEPING BEAUTY SUITES
POPULAR OVERTURES

STRAUSS WALTZES

$6.95 each 12 inch Ist Component STEREODISC
JuLy 1959

the finest

In recorded
sotnd

FIDELITY
RECORDS

the records that set
the standard for the industry

Hear for the very first time on a record,
unsurpassed reproduction of the total
recordable frequency spectrum with absolute
distortion-free reproduction, perfect balance,
highest brilliance and startling realism —
plus exciting entertainment!

AFSD 5000 SERIES DENOTES STEREODISC* ALBUMS
SUGGESTED PRICE = $6.95 each 12 Inch SYEREODISC
SUGGESTED PRICE — $5.95 each 12 inch LONG PLAY
write for FREE catalogues

AUDIO FIDELITY, INC.
770 Eleventh Ave., Dept. 5HFS, New York 19, N. Y.
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Serving the owners of Garrard—
world's finest record playing equipment—
and other discriminating listeners .

lt:s
Quiet

The Garrard Is
atmally a superb
wirntable. No
matier how
precisely you ]
check wow, [
Nutter, and j
rumble content

you will find I
Garrard |
Changers
comparable to the §
best professional
turntables.

of the

it's
Gentle

With the
exclusive,
foolproof pusher
phaform, the
Garrard actually
handles records
more carcfully
‘thitn your own '
hand—definitels
mor¢ carefully

than any other
record changer l
or wrntable.

| Iit's
“Clean’” |

Garrard's
exclusive
aluminum tone
arm makes it
10N-FesOnant,

and distortion-
free. That is why |
it is superior 1o
most sepuarale
ranscription
arms,

It's ‘
Correct 3

Garrard insures
professionil tone
anm performance.

1L i« precision-
cigineered Lo

track ull i
cartridges at
Tightest proper
weight, thus
insuring
minimum friction
and record weaf.

;,c;‘ RCaE rRCl21/M TPAJI2 10 aHF

ol Qefmav Imeimix Steten Teaanrplion Teamaription
Crangm Changer Charzer Yore 2im rmmﬁ Mavusl Py
36130 $54.50 342.50 $13.50 182,00 $59.50

HGARRARD SALES CORPORATION, PORT WASHINGTON, N. Y.

Conadian Inquirie: 10 Chos, W, Polnlon, Lid,; & Alcing Ave,, Toroalo

CHANGER

The World’s Finest

It's

Convenient |

Gartard afforas
all e feature

a4 manaal
turntable. wit

the tremendous
added advantage

of aulontic
play when
wanted!
Pre-wired for

sterco—can be

installed in
minuptes.

Terrirories othor thon US:A. and;Canada 1o Garrord Enginecring 8 Mig. Co., Etd,, Swindon, Wiltsy, England

DON'T COMPROMISE
WITH QUALITY...

The advantages
are all in favor

" “
s A
| Economical |
Desplte its nuany
advantages, the
cost of o Garrard
Changer is still '
fess than o
urmabie with
separate arm,
Backed by
] Garrard's j
36-year record
of perfect,
trouble-free ‘

s ol

[}

performance.

New Comparator Guide — FREF
Garrard Sales Corporation, Dept. GG-129
Port Washington, New York.

Please send your new comparator guide
which compares all Garrard players and
their advanced features.

Name.

Address

City. State




REVIEW

July, 1959

Vol. 3 No. 1

Publisher
Oliver Reod

Editor
Olfver P. Ferrell

MUsic Editor
Dovid Hall

Art Editor
Sau! D. Weiner

Associate Editors

Hans H. Fonfel
Rodney H. Williants:

Contribuling Editors
Mortin Bookspan
Warren DeMotte
Ralph J. Bleason
S¥anley Green
Nat Hentof?
George Jelllnek
David Rondolph
John Thérnton

Advertising Director
Jolin A. Ronan, Jr.

Advertising Monager
Herb Olsow

ZiFF-DAVIS PUBLISHING CO., Onc Park
Ave., Mew York 16, N. Y. William B. Ziff,
. Chairman of the Board (1946-1953); Willisam
2iff, President; W, Bradford Briggs, Execu-
tive Vice President: Michacl Michaelson,
‘Vice President ond Circulation Director;
Hershel Sarbin, Secretary: Howard
Stoughton, Jr., T-easurer; Albert Gruen,
Art Director.

BRANCH OFFICES: Midwestern Office, 434

Wobash Ave., Chicago 1., Tom
Berry, Midwest Advertising  Manager;
VWestern Office, Room 412, 215 West 7th
St.. Los Angeles 12, Calif., Jomes R, Pierce,
Western Advertising Manager: Foreign Ad-
vertising Reprcseatatives: D. A. Goodall
Lid., Londan: Albzrt Milhado & Co., Lid;
Antwerp and Dusseldorf.

SUBSCRIPTION SERVICE

Forms 3579 and all subscription corre-
spondence should be addtessed to Cir-
culation Department, 434 Soufh Wabash
. Avenue, Chicago 5, lllinois. Please allow
at least four weeks for change of address.
Include yvour ofd address as well as new
—enclosing if possible an address label
m a recenf issuye.

CONTRIBUTORS

Cotfiribuiors are_advised to retain a copy
oi ‘heir manuscript and illustrations. Con.
tributions should be mailed to the New
York Editorial office and must be accom-
panied by retura postage. Contributions
are handled with reasonable care, but this
magazine assumes no responsibility for their
safaty. Any acceptable monuscript is sub-
ject ¥0 whatever adaptations and revisions
Are necessary fo mect requirements of this
publication, Paymen} covers all author's
rights, titles ond interest in and to the
material accepted and will be made at our
current rates upor acceptance. All photos
and drawings will be censidered as part of
moteriol purchased.

A Averagt - LN
= Net Poid & "n
X Circulation & ﬂ’ :s‘
“ 123287 2 >

* = >
Curat” "‘INC/H

FEATURE

Stereo. REceivers
Fisher ond Harmon-Kardon double ug

wilh o stereo foner and stereo inte-
grated amplifier on one chossit

Solid Gold "“Auffiihrung”
Lendon‘s new Wagner olbum is the

moslt spectacvlar stereo opera yet~—
Flagstad; Svonholm, and 18 tuned onvils

Hie Fi to the Great Ouldoors

You CAN toke it with you—~if i1’s sierec

and you want to moke a nominal investment

in outdnor speckers

99 Best Stereo Disc Buys

Of 2500 releates, these were raled teps in

stereo effectivoness, performonce and
recorded quaiby

Stereo All-Around

The stereo area sprecds wide with this un-
. . frst of

conveational speaker arringement .

ARTICLES

26 Oliver P. Ferrell

30 David Hall

32 Hans H. Fantel

34 Staff

36 C. M. Walters, Jr.

a series of unusual home solutions to hi-fi problems

Placid Jazz Pianist

37 Don Gold

While Ahmod Jamal tinkles {axz in a cocklail bistta

the critizs rage—and the public buys his
recordings by the thousands

TV and All That Jazz

39 Frank Jacobs

I1f it stared with Peter Gunn, why stop It naw?
Go far broke wilh dhe “What's My Line? Jazz"

REVIEWS

Stereo HiFi Concert

The Stereo Reel

Mono HiFi Concert

Stereo Entertainment

Mono Entertainment

COLUMNS AND

HiFi Soundings 6
Musical Oddentities 9
The Basic Repertoire 10

Mozctl's (3 Miner Symphony (Ne. 40}

43  Mar!in Bookspan, Warren DelMotte,
George Jelllnek, David Randolph,
John Thornlon

57  John Thornton

59 Mariin Bookspan, Worren DeMotle,
George Jellinek, David Randolph,
Joha Thornton

69 Rolph |. Gleason, Starley Green,
Nat Hentot

75 Raloh J. Gleason, Slanley Green;
Nat Hentoft

MISCELLANEOUS

Just Looking 14
Advertisers Index 81
The Flip Side 82

Cover Hiustrotions by Steve DuQuette

iFi VIEW is published monthly by Ziff-Davis Publishing Company, William B. Zi#,
g;)ilivr:fm of the qud {1946-1951), at 434 Soutn Wabash Ave., Chicago 5, Ill. Second class
posfage paid at Chicago, lllinois, Autkorized by the Post Office Depariment, OHawa, Ont.,
Canada as secand class malter, SUBSCRIPTION RATES: One year U.S. and possestions, and
Canadn $4.00; Pan-Amecrican Umson countrias $4.50, all ather foreign countries $5.00.

Copyright 1959 by ZIEF-OAVIS PUBLISHING Compony
All rightz reserved



the

seconds

that add
hours to your

listening

pleasure

9 geconds — that'’s all it takes to put
the GS-77 through one complete change-
cycle. 9 seconds —and see what happens
in that brief space of time.

A record completes its play . . , the
turntable pauses . . . the next record
drops, gently— more gently than if you
were handling it yourself . . . the tone
arm lowers into the lead-in groove. Only
then does the turntable resume its mo-
{ion. Thus, the original brilliance of your
records is preserved through hundreds
of additional playings by eliminating the
grinding action that occurs when records
are dropped on a moving disc — a draw-
baek in conventional changers,

Every GS-77 feature contributes to-
wards your listening pleasure—inaudi-
ble wow, rumble and flutter; uniform
stylus pressure from first to top record
on a stack; resonance-free arm with
minimum tracking error; hum-free per-
formance.

The GS-77 combines traditional turn-
table quality with modernrecord changer
convenience. See it at your dealer, today.
In just 9 seconds, youll gain a fresh,
new point-of-view on record changers.
$59.50 less base and cartridge.

GLASER-STEERS CORPORATION
155 Oraton Street, Newark 4, New Jersey
Dept. HFR-7

GLASER-STEERS

SUPERB FOR STEREO

better than ever

for monophonic records
6

HiFi Soundings

By DAVID HALL

45/45 STEREO DISC RELEASES—Year I Report

How lucky have you been in picking your stereo discs this past vear? Did
you make out successfully, or did you come up with just enough “stinkers”
t> make you wonder whether disc stereo was worthwhile? Unless and until
record stores make it practical from the customer’s point of view (and from
theirs) to pre-audition stereo discs, the caveal emptor clement in slereo disc
purchuse will continue to remain a deterrent to the buyer—even with the
expert councel offered by the expert record review staffs of HiF1 Review and
other magazines. The $1.98 or $2.98 sampler record scems to he the one im-
mediately constructive approach 10 enstomer pre-audition of stereo discs, Thus
far. most hiave been of the general tlemonstration variety; but Capitol Records
secmis 10 be going a step further toward solving the pre-audition dilemma with
Vol. I of a What's New series, showcasing current relenses. This would appear
10 be on pops and jazz. We'll be curious 1o sce whether the idea will come 1o
include their FDS, Angel, and EMI classics—uand above all, whether other
record companies will begin issuing monihly samplers of their own. We think
it's a fine ideal

Pazes 34 and 33 of this issue offer our partial answer to “disillusioned reader”
mail we have reccived since the first of the ycar on the subject of disc stereo. It
is n cheek list of almost 100 stereo dise recordings released up to May 1959
angd was compiled on the hasis of a question put 1o the crities and editorial staff
of HiFh Review—What stereo discs, if any, do you most enjoy playing outside
the line of professional duty? The items that received multiple vores you'll find
so noled on the check list.

2 x % & ®

So nweh for what our critics and staffers liked. We also asked them what
labels, if any, are producing stereo recording and stereo disc pressings of con-
sistenly high quality? The ratings here were extremely variable, with London
being the one unanimous choice for top quality. Capitol, Audio Fidelity, Epic,
and Everest received individual merit citations, and ruarked improvement was
noted in the recent production from RCA Victor and Columbin. Capitol and
Deccu were noted as doing especially finc work in the big band stereo, hoth
pop and jazz. However, it is in this area that the most extreme variability in
stereo recording quality was also noled—possib)]y because the temptation to try
for extreme effects is s0 mch greater.

On a more general level, HFR eritics and staffers found the most persisient
{aults in slereo discs to eenter around: 1. Excessive voluome levels on some discs
with resultant high-frequency distortion and *‘break-up;” 2. insofficicnt volume
levels with resulting high surface noise: 3. distortion toward the center of the
record where complex. high-level music is involved; 4. unnatural sonies, re-
sulling from cxaggerated ping-pony effects or from too close and shallow mi-
crophoning.

Weo have every reason to helieve that many of these deficiencies observed in the
“Year I” stereo discs arc in the course of being remedied in Year II This
listener has already noticed improvement on inner-groove sonics on some labels,
Even so, the fact remains that enough first-rate sterco discs have been produced
during these past 12 hectic months to warrant a considerably larger check list
than the one presented on pages 34 and 35; but for those who may have had
their doubts about dise stereo. we can say thal if played on zood, properly-set-up
stereo dise equipment. these records can stand as the basis for a topnotch he-
gifining stereo disc library for Year I of the Stereo Dise Era,




PRESENTING THE JBL RANGER-MINIGON

New JBL Dale Enclosure, Model G49, for
JBL Linear-Elitciency drivers
"x 113" ¥ 127 high, ic delightful in
ils simlicily. tefreshing ia ils restrained
use of interesl-arousing design delails.

influence of Danish design. Finished on four
<ides and Jionl. the Madison may by used
I eitrer verlical of horizonlal position.

DESIGNS NEW
PRECISICN
LOUDSPEAKERS

FOR SMALL PRESENTING THE JBL LINEAR-EFFICIENCY SPEAKER
ENCLOSURES - it |

] You see an all-new precision transducer that could only be &Emdth of Jarnes B.
Lansing Sound, Inc. The company which brings you the best speakers for “horn enclo-
sures and the best units for reflex enclosures now offers the finest infinite baffle type
transducers. Under intensive development for a yesr and a half, design judgment and
engineering decisions were recurrently confirmed by analog computer. You wm hear
big, deep, accurate bass from these instruments, Application of new pnnc»ples of
cone suspension permits unustially long finear excursion. Refatwely high efficiency
with its attendant precision transient response, clean reproducuon. vast dynamic
range is achieved by use of farge voice coils, precision- -instrument tolerances, ad-
vanced magnetic circuitry— ali typical of SBL transducers.

{llustrated above Is the JBL Model LE1O.

the super 10” Linear-Efficiency Low
*Frequency Driver. To the loft are the new
£X3 Dividing Network and the new JBL

Model LE30 High Frequency Driver To

the far {efl Is the new LEB, the super 87
extended range Linear-Eflictency Loudspeaker
which glves a flatness of response

from 30 to 15.000 cycles thatas

without precedent in a.unit of Ihis nize.

Write for a complete description of these new units and the name
of the Authorized JBL Signature Audio Specialist in your community. JAMES B. LANSING SOUND, INC. / 3249 CASITAS AVENUE, LOS ANGELES 39



Recording the pizzicalo movement ol
the Barték after a long, grueling session
to dectermine recording techniques most
suitable for the special problems involved.
1t is 3:00 AM. the day of the concer:.

LIVE ¢s. RECORDED CONCERT «t CARNEGIE
RECITAL HALL

On January 10th, 1959;a@ “Live v&: Recorded” concert was given
in New York City; protagonists were the internationally famous
Fine Arts Quartet and a pair of AR-3 speaker systems in stereo,
driven by Dynakit preamplifiers and Mark I11 amplifiers.

At pre-determined intervals the members of the Quartet would lay
down their bows, allowing reproduced sound-to substjtuje for the
live music. After a minute or so they would take over again “live”
without interrupting the musical continuity. (A carefully
synchronized stereo tape had beemade the night before in the same
hall by Concertapes, Inc., for whom the Fine Arts Quartet records
exclusively.)

Excerpts from reviews of this concert appear on the facing page:

Leonard Sorkin, first violinist of the Fine
Arts Quartet, listens critically to trial
recording.

The formal concert, during one of the “live” portions



Sweet Iegends are loath to die. All mosical dictionarvies tell the story of Sarasate’s
receiving, #s i small boy, a bne Stradivarius of 1724 vintage from the imperial
hands of Queen Isabella IT of Spain. There is no truth in the story. Sarasate
bought his Stradivarivs a5 a mature man and celebraled artist io 1866. by trading
in his other ltalian violin and payieg 5000 francs in addition to Lhe barguin. He
Iizd another Strad, whieh he also actjuired from his own earnings. Sarasate himsell
denied the fable of the Queen's gifl many limes, After his death, one of the Strads
went to the Paris Conservalory, the other to the Madrid Conservatory. The aim
of the lwo bequests, according to the executor of Surasate’s estate, was this: *Both
instruments are intended to be preserved (like Paganini’s instrument in Genoa)
{or later gencrations. When, in the distant fulure, most Stradivarius violins will
have been ruined by violinists, these two vielins will eonlinue to serve the world
as perfecl speciniens of the art,”

Pablo Surasate was once described as the colovatura soprana of violinists, and his
tone was compared to thal of a nightingale. No violinist could play faster and with
a lighter touch than he, Sarvasale believed thal music existed for virtgesos, and
that orchestra interludes in violin concertus were designed to give the soluist a rest.
He said of the Bralims concerto: “l wauld feel foolish standing idly with my violin
in my hand, latening to the oboe solo in the Adagio, plaving the only tune there
is in this conezrto.”

The most coitghless musical eity is Vienna, where thronts are
rarely cleaved even during pianissimo passages. At least, this is
the conclusion pending publicalion of a romprehensive survey,
Bronchial Babits of Musical Audicnces. When Rimsky-Korsukov
attended the Vienna Opera in 1906, he wrote 1o hiz son Andeey:
“The public obscrves silemece and reveremt attemtion, gmite dif-
ferent from us. I recall with disgust the St. Petersburg audience,
its coughing, conversation, tardiness.”

Ignace Pleyel, whoze name is known chiefly through the Pleyel piano factory which
e founded in Paris in 1807, is beginning to emzrge as the compoter of some cele-
brated picces, usually atwributed to his more famous contemporaries, particularly
Haydn, whose avdent disciple be wus. There is o strong suspicion that Haydn’s
Chorale St. Antonis was really written by Pleyel; if confirmed, then Bralims's well
know variations on this chorale wonld have to be renamed Fariations on a theme
by Pleyel.

And a French writer has suggested that the music of La Marseillaise was composed
by Pleyel, and not by Rouget de lsle, who sel words to it after the faet!

The original title of La Marseilluise was Le Chant du guerre de L'urmée du Rhin,
and it become known as La Marseillaise only when the soldiers in Mavscilles took
it up during their morch towards Paris. The composer, Ronget de 1'Isl, was
himself a royaiist; the fiery and bloodthirsty words of the French national anthem
apply to the fight against the esterngl foe, namely Austria, and not to the old
regime. He subsequently wrote a hymn glorifying Napoleon’s campaign in Egypt,
and hic was honored by the restored monarehy under Lonis XVIIIL

It happened at Symphony Hall, Boston. Mme. Sehumann-Heink
was to sing a concert, but felt slightly indisposed. She asked &
member of the managerial staff to make an announcement about
her condition, He was an Ausivian, and his accent produced a
curious verbal effect. “Mwme, Schumann-Heink is a Little hoarso,”
he said. “She just had a colr.”

What can be more Spanish in its color and rhythn: than Debusay’s Jberie? But the
French eritic Rene Brancour found it remote aud chilly at a performance in 1913.
He wrote: “Debussy's Jberia is no longer the Spain of Bizet or Chabricr. What
fog! Perhaps there was a typographical error in the program. The first letter of
the title must have fallen off: one should vead Sideria,"”

—Nicolas Slonimsky

usical @ddentities

_ from rggfi’éwqj of gl‘%e
LIVE ve. RECORDED
CONCERT

TheAmrricon

Record Guide

“When I wasn't looking I was never quite
sure which was which . . . . Directly alter
[the movement from the Bartsk quartet]
the audience was informed that except for
the first eight bars . . . the whole had been
recorded. I must confess that I was com-
pletely fooled.”

AUDIO

“The program notes for the concert suggest
that . . . if the nudience cannot detect the
switchovers, the demonstration would be
successful. By this criterion we wounld have
to say that it achieved at Jeast 90 per cent
of success.”

high fidelity

“The [listeners] up front were able to dis-
cern an occasional diflerence during transi-
tions from live to recorded sound, while the
deceplion was essentially complete for the
man farther back . .. But during the pizzi-
cato movement from the Barték . . . source
location scemed to make no difference; the
recording fooled just about everyone.”

{Larry Zide)

(C.G. McProud)

Bergen Evening Record

{Stuart Davis)

“Only by observing the musicians was it
possible to detect the switch . . . The repro-
duced sound was so like the original it was
difficult to believe.”

The ultimate test of sound reprodacing
equipmen?, we belicve, is its abilily‘ to
stand up under an “A-BY test in which
“A" is the real thing. The influence of
dramatic bt unnatural coloration is
automatically eliminated, and faithful-
ness 1o the original sound becomes the
sole standard.

The spcaker systems and amplifiers
used in this concert were designed for
the highest quality possible, limited
only by the prescnt state of the art.
Descriptive literature iz available for
the asking from:

Dept, R
DYNACO,INC. (Mark IN amplifier kic  §79.95
617 41st. St. { Preamplifier kit §34.95
Phila., Pa. Stereo Control kit $§12.95
ACOUSTIC RESEARCH, ING. [AR-3
24 Thorndike St. apeaker
Cambridge 41, Mass. system  $216.00

9



Martin Bookspan

RATES THE BASIC REPERTOIRE

item 9 of the "First Fifty”

Mozart’s G Minor Symphony

Klemperer’s monumental reading for Angel wins out over Beechum and Reiner

STEREO

NE of the more astonishing things about the creative
work of Wollgzang Amadeus Mozart is that so much of
it was wrilten to order: instrumental concerti for his own
use, or that of his pupils, or for certain virtuosi of the day;
operas for specific occasions and for specitic opera houses;
screnades, divertimenti, and eassations for outdoor perform-

ance at gala functions; minuets, waltzes and country dances
for the regular Imperial masked balls which were highlights
of every winter social seasan; and symphonies for perform-
ance at important cancerts along his travel routes. That so
much of the music which came into being in this manner is
pevertheless so divinely inspired is perhaps the greatest
tribute of all to the composer’s genins.

KLEMPERER—an epochal reading, plus In the last four years of his Jife Mozart was mach occupied
other” G Minor—and in stereo, 100! with the composition of operas: Don Giovanni in 1787, Cosi
fan tutte in 1790, The Magic Flute and La Clemenza di Tito

1791. Not called upon to produce symphanies, Mozart
nevertheless did turn to the form once during these ycars—
in the summer of 1788. A magical seven-week period be-
tween June 26 and August 10 produced a trilogy of svm-
phonies which were (5 be his final and finest: No. 39 in E-flat
(K. 543), No. 40 in G Alinor (K. 550), and No. 41 in C
Major (K. 551, the Jupiter).

It is reasonable to wonder what prompted Mozart to com-
pose three symphonies when none were asked or expected
of him {rom an outside quarter, The most logical explana-
tion would seem to be that he wrote them—Ilike the six string
quartets dedicated to Havdn—simply to please himself; the

8%

form of the symphony was dear to his heart and he must have
REINER—oI{erc e Best SouAding 6] rcjoiced. at the u.pp.orllulit? to exercise his fully .malurc(l
the “dynamic” G Minors: powers in threc distinct stvles. The late great musicologist,
Sir Donald Francis Tovey, characterized the symphonies as

“expressing the healthiesl reactions on each other—the E-flat

i Symphony has always been known as the locus classicus for

23 :35: “ ngs I M“on v i cuphony; the G Minor accurately defines the range of pas-
M ND 40 M 0 f2INOKR ‘K. 88 21 . g H n TS h gart’s avt: s ]
R L) - E S sion comprehended in the terms of Muzart’s art; and the

SIR THOMAS BEECHAM C Major (Jupiter) ends his symphonic caveer with the
youthful majesty of a Greek god.” Mozart’s contemporaries
were hardly aware of the exisience of these three new sym-
phonics, let alone their greainess.

The G Minor—one of Mozart’s hwo syiphonies not in a
major key—is a remarkable example of sustained and con-
centrated orchiestrnl power throngh deftness rvaitber than
through the employment of massive forces. It is scored for a
modest orchesira (woodwinds in pairs, save for a single
flute, and strings). There are no trumpets orv tympani, And

BEECHAM—plumbs tragit (/t'l"h-‘ o yer Mozart has crc-med for this symphony a special timbre
with searching care and afjection. and zolor uniquely its own. Franz Liszt once heoasted that the
10 mFt REvVIEwW




The [cOLUMBIA ® RECORD CLUB | now offers new members

a choice of these 12" long-playing records—available in both monophonic and stereophonic high fidelity

ANY SIX

MONOPHONIC RECORDS ..
STEREOPHONIC RECORDS «!

tafl yalue
f!lto.szg.&j

retal) valva
:‘L".S!‘ $3a.09

if you join the Club now and ogree to purchase as few as 5 selectians
from the more than 150 to be made available during the coming 12 months

FLOWER DRV

804
CAST

RQDGERS & HAMMERSTEIN

Y 2
RAY fOR
HOLLYWOOD

ProLAGELFHIA D[4, [HWANGY

1, Nightand Day, 2. A befoved 18, Broadway's
plus 13 more hits  American-classic  fowest smash il
[BEETHOVEN: SING
HORMAN LUBOFF PASTORALE SYMPHONY ALONG
WITH

BRUNO WALTER
OOLUMMA STMPHONY DRCH

MITCH
SNTCA MULER AND THE $AND

THE LAMP 18 LOW
STRANQE MUSIC
MY REVERIE

37. Lovely “muslcal
portrait of nature®

PERCY FAITH oo sacuisies

19. No Other Love,
Our Love, 10 more

S. 16 favorites —
Sweet Violets, efc.

BELOVED
CHORUSES

AORAIUS - HANDEL
MORMIN uﬁlmncl(
I
PUILADELPHIR ORCH,
40. "'Halielujah’’

NEW YORK PHILHARMONLC]
MITROPDULDS, Cant

11. Berllo2® most
popular work

RAY CORNIFF e orchestrs |
RS

27. Granada, La
Paloma, 11 more

*'Finlandia", etc.
THE FAQULOUS

JOHNNY . &
CASH . A%

DOK'S TANE YOUR UK TO TOWN
o Sy, Rk o

PUIS 10 OTHRS

49, That's All Over,
One Mora Ride, slc.

x

b
10. Ba M
Whereor!

GRIEG:

*3ag Ceozerts
RACHMANINOFE:
Aygsidy on s
Macsd o1 Prpees
PHILIPPE
ENTREMONT, e

16, Two colorful,
axofting scores

Love,
hen,elc.

ROUMANIAN
RNAPSODIES 14 2
—
HUNGARIAN
RHAPSODIES 1 & 2

DEMANST|
& 10w

PHILADEXPHIA ORCH.

of these records . .. up {0 a

The Columbia @ Record Club now
makes It possible for you to
acquire the world's (inest 12~
longTIaylng monophonic or stereo-
phonic recordings - at truly tre-
mendous savingsl

Alt 32 of the records shown hare
are available iIn both monophonic
and stergophonlc high fidellty (ex-
cept No. 24 — Listening In Oepth
— avallable in sterso only).

{f you have a regular phone-
graph, by Joining the Club you can

get tha monophonic varsions of any

6 of these records.,.up to 2
$29.88retall value—for only $3.981
if you now own 2 stereo phone:
graph, bygoinlng the Club you can
get the stereo versions ansy 8
$35.88

retall value — for only $5.98!

Read below how the Club oper-
ates, then mall the coupen — with-
cut money — to receive the six
records of your choice!l

NOTE = Sterecaphonic records must
be played only on a stereo rec-
ord playér. 1f you do not now
own a stereo phonograph, by an
means continue to acquire regu-
1ar monaphonlo high-fidelity rec-

ords — be enjayed on your
frasent honogragh, and with
he confidence that they wili

atways provide you with thrilling
listening pleasure, since they
will sound eyen more brilliant on

a stereo record Igﬂn or 1f you
purchase one In tha future.

PEDALS AND

BUDDY €OLE, Orgon | (NN !_,_‘m

KOSTELANETZ
Romantic Music ol

TCHAIKOVSKY

FIDELITY

9. Always, Please, :

28, Twa Very pops
Speak Low, 9 more

21. Four dashing,
ujar plano Works.

flery-thapsodles

HOW THE CLUB OPERATES...
% You enroll in.any one of the six Club Divisidns:
If you have a regular phonograph you enrdll in any one
of four monophonl¢ Divislons: Classlcal; Listening and
Danclng; Broadway, Movies, Television and Musical Cam-
edies; Jazm.
If you own a stereo phonograph you enrofl in either the
Stereo Classical or Stareo Popular Division,
% Each month the Club's staff of music experts selects out-
standing monophonic and stereo recordings from every field
of music. These sefections are described In the Club Maga-
2ine, which you receive free each manth,
% You may accept'the monthly selection for your Divislon . .,
take any of the wide variety of other records offerad in all
Divisions . . . or take NO record in any partioular month,
¥ Yéur only membership obfigation Is to purchase five seiec-
tions from the more than 150 Cotumbia-and Epic recordings
to be offered in the coming 12 months. After purchasing five
records, you wlll receive your choice of a Columbia or Epic
Bonus record free for every two additionsl selections you buy.
However, you may discontinue membershlp at any time after
purchasing five records.
% The records you want are malled and billed at the ragular
list price: Popular Monaphonic, $3.98; Classical Manophonie,
$4.98; Poputar Stereo, $4.98; Classicol Sterao, $5.98 — plus
a small maillng charge.
% Yo recelve your SIX racords — mail coupon today!
COLUMBIA () RECORD CLUB, Teré Haute, Ind.
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22. Organist Cole
plays 11 hit tunas

33. 11 besutlifut,
immortal meladles

8. What'ii t Do,
Warm, 10 more

JOHNNY MATHIS

MARCHE SLAY | [ENla Fitzgerald
CAPRICCIO ITALTEN
NIGHT ON

BALD MOUNTAIN

MIPOPOULOS
H{W YORR PHILKARMONIT

7. Three brilliant
hi-fl showpleces

£3VE, 2ecakD

50, Whera or When,
Manhattan, 10 more

REX HARRISON
JULIE ANDREWS
LADY

Tchaikovsky
@ PATHETIQUE"
SYMPHONY

b+ Mitropoulos,
Neow York
Phitharmonic

- —
oS

e

6. Comptlete score
of this hit musical

INSTENING IN

24, 16 selections
— STEREOQ.only
ELUNGTON
INDIGOS ?
e
Py

31.Salltude, Au-
tumn Leaves, etc.

12. Lat'é Dance,
Jublies, 7 more
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AT WHE 1958
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N PR

&1

"3, Dido’t 1t Raln,
God Is Real, otc,
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THE FOURLABS
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20, Come to Me,
Long Ago. 10 more

PINES OF ROME
FOUNTAIRS OF ROME

Aw \M?FWIHI‘GI)‘UC
1 LIMARY BERNSTDN
36. The ballst that
*rocked the world”

18. Two electrify-
Ing tone poems

BRAHMS:
SYMPHONY
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DEATH we IRAKSFIGURATION
UL FULENSTEGEL

| ot )
| ottty
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28, Brahmns® most
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Brazll, 10 others
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piano could produce the essential effects of an orchestra.
Felix Mendelssohn is supposed to have replied 1o this:
“Well, if he can play the beginning of Mozart’s G Minor
Symphony as it sounds in the orchestra, I will believe him.”
Mendelssohn, of course, was right: nothing can suggest the
poignant passion of the pulsating violas at the opening of
the Symphony as they throb behind the gentle, yet intense
song of the violins. Richard Wagner, after a performance
of the score in Munich, found it a work of “indestructible
beauty.,” He wrote that the Andante was “exuberant with
rapture and audacity” and the “beatitude of its last meas-
ures” conjured up for him one of his favorite concepts, that
of “death through love.” The Minuet, with its cross-play
from section to section within the string body and from
strings to winds, was considered by the late Arturo Toscanini
to be one of the most darkly tragic pieces of
mausic ever written. In the Paris Revue Mu-
sicale of May 11, 1828, there appeared a
most sensitive appraisal of the G Minor Sym-
phony; the writer, F. J. Fétis, said: “Al-
though Mozart has not used formidable or-
chestral forces in his G Minor Symphony,
none of the sweeping and massive effects one
meets in a symphony of Beethoven, the inven-
tion which flames in this work, the accents of
passion and energy that pervade and the melancholy color
that dominates it result in one of the most beautiful mani-
festations of the human spirit.”

Recent longplaying listings show performances on mono-
phonic dises of the G Minor Symphony by no fewer than
eighteen different conductors. Stereo? Only three right now,
but more are sure to follow and soon. By and large the con-
ductors involved take one of two sharply differing attitudes
toward the score. There are those who see it as a fierce, tor-
mented outcry punctuated by violent contrasts of accent and
dynamics; the chief exponents of this viewpoint are Leins-
dorf (Harmony 7054), Reiner (RCA Victor LM-2114) and
Toscanini (RCA Victor LM-1789). The other attitude takes
a gentler, more resigned view of the harsh bitterness im-
plied in the music and caresses it with laving ¢are; Beecham
(Columhia ML-5194), Jochum (Decca DL-9977), and Walter
(Columbia ML-4693) are the strongest spokesmen for this
viewpoint,

Either approach is valid and any one of the six versions
mentioned is on its own expressive terms a satisfying account
of the music. Reiner’s, in the “dynamic” category, is the hest-
sounding, Toscanipi's the most mercurial and Leinsdorf’s (at
€1.98) an excellent bargain. This Leinsdorf recording, in-
cidentally, is with the Rochester Philharmonic Orchestra and
should not be confused with his later (and poorer) record-
ing of the score with the Philharmonic Symphony Orchestra
of London as part of his complete series of all the Mozart
Symphonies for Westminster. Beecham, of the “lyrical” con-
ductors, gives me the most pleasure. Basically, this is the
same performance with which many of us grew up in the
78 rpm days, when one of the glories of Columbia’s catalog
was Beecham’s London Philharmonic Orchestra recording
(Album M-MM-316). The re-recording with the Royal Phil-
harmonic Orchestra on Columbia ML-5194 plumbs the tragic
depths of the score with the same searching care and devo-
tion, and the recorded sound is altogether superior, with
especially fine balance between the strings and winds.
Jochum and Walter, caressing a phrase here and indulging
in a bit of rubaso there, take a more romantic view of the
12

music than any of the other conductors mentioned but they
still remain within the bounds of its classic framework and
both sre well-recorded.

And now, after all the foregoing, to the recording of those
currently available that I would choose to live with above all
others: Klemperer’s with the Philharmonia Orchestra (Angel
35407). To the drive and dynamism of Toscanini, Reiner and
Leinsdorf and the elegance and penetration of Beecham,
Jochum and Walter, Klemperer adds an element of monu-
menta] grandeur and nobility. His is an epochal reading of
immense power which proves conclusively that the G Minor
Symphony is the first of the great heroic symphonies in the
literature. The performance (coupled with an astonishing
early symphony in the same key) is also available stereo-
phonically (Angel S-35407) but I have not yet heard the
stereo edition. In the monophonic recording orchestral play-
ing and recorded sound are excellent.

To conclude on a tantalizing pote: if you should happen
upon His Master’s Voice LHMV-1010, a long-since withdrawn
performance by the Vienna Philharmonic Orchestra under
the direction of Wilhelm Furtwingler, grab it! This is one
of Furtwingler’s finest recorded performances, incisive, keen-
ly articulated and with demonic momentum. Perhaps Capitol
will see fit to re-issue this performance one day on either
its EMI Jabel or as part of Angel's “Great Recordings of the

Century” series. —Martin Bookspan

A

Basic Repertoire Choice To Date.
(. Tchaikovsky's First Piano  Cliburn; Kondrashin with Orch,
Concerto RCA Victor LM 2252 [mono)

) y

4 Nov. '58. p. 48 Cliburn; Kondrashin with Orch. ¢

9 RCA Victor LSC 2252 (stereo)

2. Beethoven's Fifth Sym- Toscanini—NBC Symphony
phony RCA Victor LM 1767 (mono) 1

Dec. '$8. p. 41 Ansermet—Suisse Romande
Orch. London CS 6037 (sterec)

3, Beethoven's "Moonlight" Petri

Sonata Wostminstor XWN 18265 1
b Jan. ‘59, p. 37 [mono) ::
:
}’ 4, Dvorék's "New World" Toscanini—NBC Symphany b
¢ Symphony RCA Victor LM 1778 (mono)
1 Feb. '59. p. 54

1 Reiner—Chicago Symphony
RCA Victor LSC 2214 {sterso)

3 5. Beethoven's “Eroica"
Symphony
March '59, p. 49

Klemperer—Philharmonia
Angel 35328 (mono) 4

Szell—Cleveland Orchestra
Epic BC 1001 [sterec)
6, Bach's Chaconne for Heifetz

Salo Violin RCA Victor LM 4108 (mono)

April 53, p. 16 Segovia {guitar
Decca DL 9751 {mono)

PV VYV YUV

7. Schubert's 'Unfinished"”  Fricsay—
Symphony Berlin Radic Symphony
May, '59. p. 14 Decca DL-9975 {mono)

Szell—Cleveland Orchestra
Epic LC-3195 (mono)

Rubenstein—Symphony of the
Air, Krips

RCA Victor LSC 2124 (stereo)
RCA Victor LM 2124 {mono)

Istomin—Philadelphia Orch.,
Ormandy
Columbia ML 5318 (mono)

8. Beethoven's "Emperor"
b Concarto
June ‘59, p. 18

[Naaaas sy
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Win your ne:it Roll,s-Rche. ‘%

The superb $13.995.00 automobhile illustrated will be awarded to the reader
of this message who listens to a Shure high fidelity Stereo Dynetic phonograph cartridge
demonastration and best deacribes its singular
sound re-creation qualities (in 25 words or less). No purchase 1s required.
If. however. you are the winner and have purchased a Shure cartridge
(our thinly disguised motive for sponsoring this competition) you may accept yout
automobile at the Rolls-Royce factory. Travelling expenses for yourself and a friend
to thc British Isles and return will be defrayed by
Shure Brothers, Inc., 222 Hartrey Avenue. Evanston, Il

Shekld you win (wc don't expect an overabundance of entries, so your chz_mces are x-_atheg
goo‘d) you'll,- probably never have to b_uy anotl’ner apt_omobnle as lOng as you live.

Details and contest blanks available only at }u;g}x fidelity dealers’
show rooms and salons. Contest ends August.31st, 1959.

SHURE

l"ug}l ﬁdehiy Steteo Dynehc phonograph cartrldges e
nanimous choice of the critics.

Model M3D. $45.00 net: Mode] M7D, $24.00 net.
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DYNACH

STEREODYNE
PHONO PICK UP

This new, unique pickup is made
in Denmark by Bang and Oluf-
sen. It features a push pull mag-
netic principle (patent pending)
which permits realization of the
full potentialities of the most
modern recording techniques. The
special attributes which make the
Stercodyne an Sutstanding stereo
pickup make it equally excep-
tional for monophonic discs. On
any type of rccord the Stereodync
offers smooth and natural sound
—firm clean bass and sparkling
treble—while its light tracking
pressure insures negligible record
wear,

BEST in every way . . .

® Wide frequency response
Smooth peak free response from 30
cps to over 15 Kc

® True Sterco
Highest channel separation over en.
tire audio spectrum—better than 22 db.

® Precision balance
Both channels identical
Same high compliance (5 x 10
cm/dynel in all directions

® No hum pickup
Balanced coll structure plus low im-
pedance plus complete shielding
ellminate hum from external fields

® High output
7 miltivolts per channel even on low
tevel stereo discs provides gain to
spare

® No magnetic pull
Special magnetic circuit eliminates
attraction to stes! turntables

® Easy installation
Compact size and standard mounting
centers simplifies mounting. 4 ter-
minals to avoid hum loops.

® Low price
Only $29.95 net including .7 mil dia-
mond stylus (replaceable in 2 sec-
onds}

Available from leading high fidelily
dealers everywhere

DYNACO INC.

617 N. 41st St., Phila. 4, Pa.
Export Divislon: 25 Warren St., New York, M. Y.

© A]le.sonic provides the perfect an-
swer to the housewife who complaing, *“What
shall we do with the speaker?” Alpha-Sonic
is now offering a “Surround-Sound™ speak-
cr system with an 8-nch speaker monnted
in the bottom of a cireular cabinet and a
4-inch tweeter facing upwards and defleet-
ing the hizh frequencies throughout a 360-

degree pattern. The cabinets are made of
heavy wood. laminated with Formieca, and
arc available in  walnut, mahogany, or
blonde. System impedance is 8 ohms. Price
$39.95. (Alpha-Sonic Manufacturing Co.,
256 Fourth Ave. 8., Osseo, Minnesola,)

® De Wald Model N-1000-B is a new-
comer to the growing compauny of sterco
AM-FM tuners. It employs eight tubes
plus rectifier with three stages ol if., plus
discriminator. The sensitivity is rated at
3 pv for 20 dh. quicting. A.f.c. response is
=+ 8 me at 100 microvolts. Frequency re-
sponse is 20-20,000 cycles with a hum level
70 dli. below 1 volt gmtput. The tuner has
provisions for the attachment of a multiplex
adapter and sells for 899.95. (De Wauld
Division of United Scientific Labaratories,
Inc.. 35-15 37th Ave, Long Island City 1,
N. Y)

® FEico announces a l4-watt-per-channel
sterco power amplifier, available either as
a kit or prewired. Conservatively rated at
this low power, the new Model HEF-86 dual
ampliher has a frequency response {at 1
walt per channel) of = 0.5 db. from 10
cyeles 1o 100,000 cycles. IM distortion &t 2
watte per channel is only 0.35%. Harmanic
distortion, at 8 watts per channel, is less
than 1% f[rom 30 cycles 1o 15,000 cyeles.

Input level setting controls are included in
the circuit design. Speaker conneclions in-
clude 4,- 8-, 16-, and 32-ohm taps. Price
£43.95 (ki) and $74.95 (wired). (Eico,
33-00 Northern Blvd., Long Island City 1,
NLEYS)

® Heath has begun distribution of iis
new slereo-kit package designed 1o 1ake
only a few hours of assembly time. Of par-
ticular import ig the use of the revolution-
ary stereophonic “sum and difference™ am-
plifier developed by CBS Labovalories. This
amplifier employs & minimum of resisior-
capacitor and 1ransformer-lype components.
The single chassis amplifier separates the
individual stereo channels by wtilizing the
sum and difference of the total signal and
directing the sound 1o the appropriate
right and left sterco wing speakers. A cen-
trally located woofer reproduees the non-
dircetional bass frequencies, The whale am-
plifier reguires only four tubes and iz ex-
tremely easy to handle. The woofer is a
high compliance 8-inch speaker with a
claimed bass vesponse down to 30 cveles. Tt
is housed in a ducted-port enclosure. The
crossover {requency to feed the steren wing
speakers is at 230 cyeles. An autonutic

four-speed record changer with i ceramis
cartridge serves as program souree. lupuis
are also provided on the amplifier chassis
for AM/I'M tuner connections. Price. Mod-
el 8D-1, $§179.95. (Heath Company. Denton
Harbor, Mich.)

e J. B. Lansing has adapted ihe di-
reclive dispersion principles devised hy Col.
Ranger for its “Paragon™ and *Meuwegon”
speaker systems to a small heokshelf mod-
cl to be used in pairs for stereo. Called
the “Minigon,” these units are available in
a vaviety of fine furniture fnishes. a choice
of interchungeable grille frames and pro-
visions which make it possible to hang
them from a wall. The curved reflecting
(Continued on puge 20)
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PROFESSIONAL STEREO-MONAURAL
AM-FM TUNER KIT

MODEL PT-1 $8996

The 10-tube FM circuit features AFC as well as AGC.
An accurate tuning meter operates on both AM and FM
while a 3-position switch selects meter functions with-
out disturbing stcreo or monaural listening. The 3-tube
front end is prewired and prealigned, and the entire AM
circutt i§ on one printed ¢ircuit board for ease of ton-
struction. Shpg. Wt. 20 lbs,

MODEL SP-2 (stereo)

$ 95 Shpg. Wi,
56 16 ibs.

MODEL SP-1 (monaural) i
S 95 Shpg Wt
37 13 1bs.

MODEL C-SP-1
(conyerts SP-1 to SP-2)

95 Shpp. Wt
21 5ibs.

JoLy 1959

STEREO EQUIPMENT CABINET KIT

MODEL SE-1 (center unit) $1 4995
Shpg. Wt. 162 Ibs. (specify wood desired)

MODEL SC-1 (speaker enclosure) $3 0S5 cach

Shpg. Wi, 42 Ibs.{specily R. or L. also
wood desired)

Superbly designed cabinetry to house your complete sterco
systeni. Delivered with pre-cut pancis to fit Heathkit AM-FM
tuner (PT-1), sterco preamplifier (SP-1 & 2) and record
changer (RP-3). Blank panels also supplied to cut out for any
other equipment you may now own. Adequate space is alsa
provided for tape deck, speakers, record storage and am-
plificrs. Speaker wings will hold Heathkit SS-2 or other
speaker units of similar size. Available in 34" solid core
Philippine mahogany or select birch plywood suitable for
finish of your choicc. Entirc top features a shaped cdge. Hard-
ware and trim are of brushed brass and gold finish. Rich tone
grille cloth is flecked in gold and black. Maximum overall
dimensions (all three pieces); 8234 W. x 3614Y H. x 20° D.

World's largest manufacturer of
electronic instruments in kit form

HEATH COMPANY

Benton Harbor 40, Michigan

>
[ subsidiary of Daystrom, Inc.
[

MONAURAL-STEREO PREAMPLIFIER KIT
{TWO CHANNEL MIXER)

Complete control of your cntire stereo system in one com-
pact package. Special “'building block® design allows you to
purchasc instrument in monaural version and add stereoc or
sccond channel later if desired. The SP-1 monaural pre-
amplifier features six scparate inputs with four input level
controls. A function selector switch on the SP-2 provides
two channel mixing as well as single or dual channel monaural
and dual channel sterco. A 207 remotc balance conirol is
provided.
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HIGH FIDELITY RECORD CHANGER KIT
MODEL RP-3 $6 485

Every outstanding feature you could ask for in a record
changer is provided in the Heathkit RP-3, the most advanced
changer on the market today. A unique turntablc pause dur-
ing the change cycle saves wear and tear on your records by
eliminating grinding action caused by records dropping on a
moving turntable or disc. Record groove and styfus wear are
also practically eliminated through proper weight distribution
and low pivot point friction of the tone arm, which minimizes
arm tesonance and tracking error. Clean mechanical sim-
plicity and precision parts give you turntable performance
with the automatic convenience of a record changer. Flutter
and wow, a major problem with automatic changers, is held
to less than 0.18%, RMS. An automatic speed selector posi-
tion allows intermixing 3314 and 45 RPM records rcgardless
of their sequence. Four speeds provided: 16, 3314, 45 and 78
RPM. Other featurcs include RC filter across the power
swilch preventing pop when turned off and muting switch to
prevent nojse on automatic or manual change cycle. Changer
is supplied complete with GE-VR-II cartridge with diamond
LP and sapphire 78 stylus, changer base, stylus pressure
gauge and 45 RPM spindle. Extremely casy to assemble. You
simply mount a few mechanical components and connect
the motor, switches and pickup lcads. Shpg. Wt. 19 Ibs.

Mode] RP-3-LP with MF-I Pickup Cartridge $74.95

HIGH FIDELITY TAPE RECORDER KIT

Includes tape deck
MODEL TR-1A $9995 assembly, :reampliﬁer

(TE-1) and roll of tape.
‘The model TR-1A Tape Deck and Preamplifier, combination
provides all the facilitics you need for top quality monaural
record /playback with fast forward and rewind functions.
7Y, and 334 JPS tape speeds are sclected by changing belt
drive. Flutter and wow are held to less than 0.35%. Fre-
quency response at 714 IPS £2.0 db 50-10,000 CPS, at 334
IPS £2.0 db 50-6,500 CPS. Features include NARTB play-
back cqualization—separate record and playback gain con-
trols—cathode follower output and provision for mike or
line input. Signal-to-noisc ratio is better than 45 db below
normal recording level with less than 19 total harmonic dis-
tortion. Complete instructions provided for casy assembly.
(Tape mechanism not sold separately). Shpg. Wt 24 Ib.
Model TE-1 Tape Preamplifier sold separately if desired.
Shpg. Wte 10 1bs. $39.95.

IT'S EASY . . . IT'S FUN
And You Save Up To %
With Do-It-Yourself Heathkits

Pulling logelher your own Healhk/l can be one of the most exciling
hobbles you ever enjoyed. Simple step-by-step instructions and large

plelorial diagrams show you where every part goes. You ¢an't possi-
bly go wrong. No previous eleclronic or kit building experience I5 re-
quired. You’ll fearn a fot aboul your equipment as you bui/d il, and,
of course, you will experlence the pride and satisfaction of having
done it yourself.

al f_- = | @
HEATHKIT

HIGH FIDELITY AM TUNER KIT
MODEL BC-1A $ 2695

Designed especially for high fidelity applications this
AM tuner will give you reception closc to FM. A
special detector is incorporated and the 1F circuits are
“broadbanded” for low signal distortion. Sensitivity
and selectivity are excellent and quiet performance is
assurcd by high signal-to-noise ratio. All tunable
components are prealigned. Your *“best buy' in an
AM tuner. Shpg. Wt. 9 tbs.

—-

HIGH FIDELITY FM TUNER KIT

MODEL FM-3A $S28°56

For noise and static-free sound receplion, this FM
tuner is your lcast cxpensive source of high fidelity
material. Eflficient circuit design featurcs stablized
oscillator circuit to eliminate drift arter warm-up and
broadband 1F circuits for full fidelity, with high sensi-
tivity. All tunable componenis are prealigned and
front end is preassembled. Edge-illuminated stide rule
dial is clearly marked and covers complete FM bahd
from 88 to 108 mc. Shpg. W1. 8 ibs.

HIFr REVIEW




» No Woodworking Experience Required
For Construction

» All Parls Precut and Predriiled
For Ease of Assembly

TRADITIONAL CONTEMPORARY
Model CE-1T Mahogany Model CE-1B Birch
Model CE-1M Mahogany

World's largest manufacturer of
electronic instruments in kit form

HEATH COMPANY

Benton Harbor, 40, Michigan

LEEN
a _,sabsidiary of Daystrom, Inct

“UNIVERSAL'' HI-Fl 12 WATT
AMPLIFIER KIT

MODEL UA-t $219S

Ydeal for stereo or monaural applications. Teamed
4 with the Heathkit WA-P2 preamplifier, the UA-I pro-
vides an economical starting point for a hi-fi system,
In sterco applications two UA-I’s may be vsed along
with the Heatbhkit SP-2, or your present system may
N be converted to sterco by adding the UA-1. Harmonic
distortion js less than 2, from 20 to 20,000 CPS at
full 12 watt output. *'On-off’* switch located on chassis
and an octal plug is also provided 10 connect pre-
amplifier for remote contral operation. Shpg. Wt

13 lbs.

Jury 1959

CHAIRSIDE ENCLOSURE KIT

73 85 (Specify modet and ‘woui
MODEL CE-1 $4.395 ¢cn degitegwhen orderingy
Your complete hi-fi system is right at your fingertips wnh
this handsomely styled chairsidc cn¢losure. In addmon 1o
its convenicnce and umky it-will complcmem your liviog"
room furnishings with its striking design-in either tradi
tional or contemporgry models. Dcsxggcd for maxlmum
flexibility and gompaciness consistenpt with ‘attractive
appearance, thiscnclosuréisintertded to house the Heathkit
AM and FM tuners (BC-1A and EM-34) and thc “WA-P2
pmzmpllﬁer, along with the RP-3. o1 majorit: ¢ ftccord
changers which wil{ fit in the space p?o&ided. Well vent

~ dilated space is provided ia the rear of the cntlosure for

‘any of the Heathkit amplifiers degigned to, aperate with

- the WA-P2, The tilt-out shelf can be msmlled on entlier

right or left sidc as desired during construction, and 'a:
lifti-top lid in front ean also be rcversed. Both tuners Ry
be installed in tilt-out shelf, with preamp mounted in
front of chx{nger «...O0rtuner and preamp combined with
other tune¢r jn changer area. Overall dnmqnémns are 13'
W..x 24" Ha x- 3515" D. Chnngcr compartment ymeasures
1734 L. x 16 W. x 9%" D. All parts are precit and pre-
drilled for easy assembly. The Contemporary cahinet is
avaxlahlc in exther mahogan) or birch, and the Traditional
cabinet is available in mahogany suitable ‘for the finish
f your choice. All hardwatc supplied. Shpg, Wt 46.1bs:

'BOOKSHELF'' HI-Fl 12 WATT
AMPLIFIER KIT

MODEL EA-2 32895

An amplifier and preamplifier in one compact unit, the
EA-2 has more than cnough power for the average home
hi-fi system and provides full range frequency response
from 20 to 20,000 CPS within +1 db, with less than 29,
harmonic distorition at full power over the entire range.
RIAA cequelization, separate bass and treble controls and
hum balance conirol are featured. An outstanding per-
former for the size and price. Shpg. Wt. 15 ibs.

“EXTRA PERFORMANCE' 55 WATT HI-FI
AMPLIFIER KIT

MODEL W7-M $54895

This hi-fi amplifier rcpresents a remarkable vdlue at less
than a dollar a watt. full audio output and maximum
damping fs a true 55 watts from 20 (0 20,000 CPS with
less than 29 total harmonic distortion throughout the
anc audio range. Features include level comrol and

“on-oft" switch right on thc chassis, plus provision for
remote conirol. Pilot light on chassis. Modern, fuaciional
design. Shpg, Wi. 28:18s.

“MASTER CONTROL' PREAMPLIFIER KIT
MODEL WA-P2 $1975

All the controls you necd to master a complete high
fidelity home musicsystentare incorporated in this versatile
instrument. Featuring five switch-selected inputs, cach

with Icvel éontrol. Provides lape recorder and cathode-
fallower outputs. Full frcquency response is obtained
withip 115 db from'15 to 35,000 CPS and will do fulf
justice to the finest rvailable program sourcess Equaliza-
tion is provided for LB; R1AA, AES and early 78 records.

Dimensions ace 12%” L. x 3%" Hi'x S7? D. Shpg: Wi
7'lbs.
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“HEAVY DUTY'" 70 WATT HI-FI AMPLIFIER KIT
MODEL We-M $10995

For real rugged duty called for by advance hi-fi systems or
P.A. networks, this high powercd amplifier more than fills
the bill. Silicon-diode rectifiers are used to assure long life
and a hcavy duty transformer gives you extremely good
power supply regulation. Variable damping control provides
optimum performance with any speaker system. Quick
change piug selects 4, 8 and 16 ohim or 70 volt output and the
correct fecdback resistance. Frequency response at 1 watt
is 1 db from 5 CPS 1o 80 kc with controlied HF rollofl
above 100 kc. At 70 watts output harmonic distortion is be-
low 2%, 20 to 20,000 CPS and 1M distortion below 197 60
and 6,000 CPS. Hum and noisec 88 db below full outpul.
Shpg. Wt. 52 lbs.

YOU'RE NEVER OUT OF DATE WITH HEATHKITS

Heathkit hi-fl systems are deslgned for maximum flexibiiity. Simple
conversion from basic to complex systems or from monaural lo
stereo Is easily accomplished by adding lo afready existing unils.
Healhkil engineering skill is your guaraniee against obsolescence.
Expand your hi-fi as your budget permits . . . and, if you like, spread
the payments over easy monthly inslaliments with the Heath Time
Payment Plan.

GENERAL-PURPOSE 20 WATT AMPLIFIER KIT
MODEL A9-C $3&5S0

The modcel A9-C combings a preamplifier, main amplifier and
power supply all on one chassis, providing a compact unit to
fill the need for a good amplifier with a moderate cash in-
vestment. Features four separate switch-sclected inputs.
Separate bass and treble tone conirols offer 15 db boost and
cut. Covers 20 to 20,000 CPS within #1 db. A fine unit with
which to start your own.hi-fi sysiem. Shpg. Wt. 23 {bs.

ELECTRONIC CROSSOVER KIT
MODEL X0-1 $1895

This unique instrument separates high and low frequencics
and fecds them through two amplificrs to separate speakers.
It is located ahcad of the main amplifiers. thus. virtnally
eliminating TM distortion and matching probiems. Crossover
frequencies for cach channel are at 100, 200, 400, 700, (200,
2,000 and 3,500 CPS. This unit eliminates the need for con-
ventional crossover circuits and provides amazing versatility
a( fow cust. A uniyue saswer (o freguency division problems.
Shpg. Wit. 6 ibs.

“"ADVANCE DESIGN' 25 WATT HI-FI
AMPLIFIER KIT

MODEL W5-M $5975

Enjoy the distortion-free high fidelity sound reproduc-
tion from this outstanding hi-fi amplificr. The W5-M
incorporates advanced design features for the super
critical listener. Features include specially designed
Peerless output transformer and KT66 tubes. The cir-
cuit is rated at 25 watts and will follow instantancous
power peaks of a full orchestra up to 42 watls. A
“twecter saver' suppresses high frequency oscillation
and a unique balancing circuit facilitates adjustment
of output tubes. Frequency response is £1 db from §
to 160,000 CPS at 1 watt and within £2 db 20 o
20,000 CPS at full 25 watts output. Harmonic distor-
tion is less than 19 at 25 watts and IM distortion is
1% at 20 watts (60 and 3,000 CPS. 4:1). Hum and
nhoise arc 99 db below 25 watts for truly quiet per-
formance. Shpg. Wt. 31 lbs.

20 WATT Hi-FI AMPLIFIER KIT
MODEL W4-AM $3O75

This top quality amplificr offers you full fidelity at
minimum cost. Features extended frequency response,
low distortion and fow hum level. Harmonic distor-
tion is less than [.5% and IM distortion is below
2.7% at full 20 watt output. Frequency response
extends from 10 CPS to 100,000 CPS within ] db
at 1 watt. Output transformer tapped at 4, 8 and 16
ohms. Easy to build and a pleasure to use. Shpe.
Wt. 28 1bs.

HiF1 ReviEw
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“BASIC RANGE'' HI-FI SPEAKER
SYSTEM KIT

MODEL SS-2 $3995

Legs optiona! extra. $4.95

Outstanding performance at modest cost make
this speaker system a spectacular buy for any hi-fi
enthusiast. The specially designed enclosure and
high quiaity 8 mid-range woofer and compression-
type tweeter cover the frequency range of 50 to
12,000 CPS. Crossover circuit is built in with bal-
ance control. Impedance is 16 ohms, power rating
25 watts. Cabinet is constructed of vencer-surfaced
furniture-grade 15* plywood suitable for light or
dark finish. Shpg. W1. 26 ibs.

““RANGE EXTENDING'' HI-FI
SPEAKER SYSTEM KIT

MODEL SS-1B $9995

Not a complete speaker system in itself, the §8-1B
is designed to extend the range of the basic 'SS-2
(or SS-1) spcaker system. Employs a 15° woofer
and a super twceter to
extend overall response
from 35 to 16,000 CPS
| +54db. Crossover circuit
| is built-in with balance
control. Impedanceis 16
ohms, power rating 35
watts, Constructed of
34* veneer-surfaced ply-
wood suitable for light
or dark finish, All parts
precut and predrilled for
casy assembly. Shpg.
Wi, 80 lbs.

NEW] “DOWN-TO~-EARTH"’
High=Fidelity Book

The "HOW AND WHY OF HIGH F1-
DELITY", by Milton Slieeper explains
what high fid=zlity Is, and how you can
select and plan your own system.
This liberally-lliustrated 48-page book
tefls you the hi-fi story without fancy
technlcal jargon or high-sounding
terminology. 25¢.

SEND FOR FREE CATALOG

Write today for free catalog describing
over 100 easy-to-bulld kits in hi-{l—
test—marine and amateur radlo fields.
Complete specifications, schematics,
and detailed information to help you
in'your selection.

JuLy 1959

ploneer in
‘“do-it-yourself”’
elecironics O Enclosed s 25¢ for the Hi-Fi book.

for parcel post—express
orders ara shigped do-
2#”‘ CHZ;F'EOMB cBoIl&cL dd
prices F.O.B,Bentan  address
Hatbor, Mich, A 202 de-
posil js required an all
C b_J:)i luragrs. P'“':fhs-
subject to change wi g
out notice, city & state

"“LEGATO' HI-FI SPEAKER SYSTEM KIT

MODEL HH-1 $29995

Words cannot describe the truc magnificence of the ‘‘Legato’™
speaker system . . . it's simply the ncarest thing to perfection in
reproduced sound yet developed. Perfect balance, precise phasing,
and adcquate driver design all combine to produce startling real-
ism long sought after by the hi-fi perfectionist. Two 15”7 Allec
Lansinglow frequency drivers and a specially designed exponential
horn with high frequency driver cover 25 to 20,000 CPS. A unigue
crossover network is built in, Impedance is 16 ohms, poawer rating
50 watts. Cabinet is constructed of 34” veneer-surfaced plywood
in either African mahoguny or imported white birch suitable for
the finish of your choice. All parts are precut and predrilled for
casy assembly. Shpg. Wi. 195 ibs.

DIAMOND SPEEDWINDER KIT
R T ki MODEL SW-1 $2496
CARTRIDGE Rewind tape-and film at the rate of
MODEL MF-1 12007 in 40 seconds. Saves wear an
tape and recorder. Handles up fo
$2698 10%4* tape reets and 300” recls of
Replace your present 8 or 16 millimeter film. Incorporates

automatic shutoff and braking dc-

ick ith the MF-1{
pickiifyidh (hg vice. Shpg. Wt. 12 lbs.

and enjoy the fullest
fidelity your library
of LP’s has to offer.
Designed to Heath
specifications to offcr
you one of the fincst
cartridges available
today. Nominally flat
responsc from 20 to
20,000 CPS. Shpsg.
Wt. I 1b.

H a/\§ybsldlary of Daystrom, Inc.

(I Plaase send the Free Hea*hkit calalog.

Enclosed find §.., .. e
Plense enclosa posiage name

QUANTITY ITEM MODEL NO. PRICE
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On patio...lawn...
terrace...pool...thrill
to outstanding

high fidelity sound
with University's
weatherproof

‘LC’ speaker systems

WHILE
, YI]EII
BARBECUE -

MODEL MLC
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MODEL BLC

Each mode] is a true coaxial speaker, with separately driven

woofer and tweeter, and built-in network. Simply connect to your amplifier,
phonograph, radig, or TV .. . the exceptionally efficient ‘LC’ speakers
provide high volume sound of fine tonal quality.

Cover any area you desire . . . wide or narrow, shallow or deep ...
according to model chosen and placement angle.

Leave in place rain or shine, season after season . ..

confident of the rugged dependability built-in by University.

Got stereo equipment indoors? Now enjoy that life-like
sound outdoors by hooking up a pair of matching ‘LC’ speakers.

20

MODEL MLC One-picce fiberglas reinforced
polyesler horn. Kespouse: 150-15,000 cps. Imped-
ance: 8 ohms. Power capueity: 15 watls. 12%* x
813" x 105" d. Shng. wi., 10 lbs. User nct: $34.50.
MODEL BLC All metal construction. Response:
70-15,000 cps. Impedunce: § ohms, Diameter:
227, Depth: 9%, Power capacity: 25 walls.,
Shpg. rwe., 21 Ybs. Uscr net: £53.70.

For complete defails af the "I.C" speakers, write
for brochure. Desk -7 University Loudspeakers,
Inc., 80 So, Kensico Ave,, \White Plains, N. Y.

{Continucd from page 14)
surfaces and sound-dicecting louvres lend
these compact unite a distinctive appear-
ance. The *Minjgon" enclosure sells for
£120 and may be fHitted with a choice of

speakers up to 10 inch diameters. Match-
ing Laneing speakers arc available. (], B.
Lansing Sound, Tng., 3249 Casistas Ave,
Los Angeles 39, Calif.)

® Lowther, the British andio wizard
renown for his unconventional hut top-rated
loudspeakers iz again bringing 10 U. S.
audiophiles his unique, indivect radiation
double-horn vorner system (Model TP-1)
as well as a smaller direct-radiation system
called the “Acousta” Both systems are
highly efficient thanks to horn loading. und
feature Lowther’s well-known high-fux
drivers, The TP-1 is tagged at $450, the
Acousta at $£229.50. (Lowther Sales Co.,
880 Bergen Avenue, Jersey City, N. Ju

® Pilot, auncuncing at least one new
sterco product a momh, offers a 30-watt-per-
chanuel integrated siereo staplifier cafled
the Model 240. TFeatured in the new wnit
arce individual chauoel tone countrole—also
serving as record equalizers, provision for
automaticc shutoff from a record changer,
contiol of extension speakers from the

front panel, and five niput selector positions,
Harmonic distortion is claimed to be less
than 1% and the frequency response is
within 1.0 db. from 20 10 20.000 vycles.
The usval Pilot brushed-brass escutcheon
with gold plated frame and licavy knobs
make the unit very attructive. Price $129.50.
(Pilot Radio Corp.. Long Island City 1,
N. Y)

® Pyecise Development Corpora-
tion’s latest contrilimtion W hi-fidom s
the “Perfecta” AM-FM umer, which in.
clndes among its features {ront panel op-
erated variable a.f.c., permitting adjustuent
of the desired degree of action. This pre-
venls strong stations from “swallowing™ the
weaker anes while at the:same time exiend-
ing to the weaker stations the benclit of
af.e. Mlock-in” The circuit also includes
a Fuster-Seeley discriminator and a cathotle-
{ollower outpul stage. Large ineter muakes

Hi1F1 REVIEW



The world’s
most sensitive

FMTUNER

is now the

FISHER

NeU)J And designed for a long future!

FISHER DOES IT AGAIN| Yecar after year, tuner after tuner, there is only one best—THE FISHER. Today,
the leader is the FM-100, latest in a series of FISHER FM tuners now used by radio stations, the Satellite
Tracking Project of Ohio State University and by many government agencies. The reason is simple—
these tuners meet the exacting standards of performance and reliability required by professional users.

8 And where standards are concerned, the audjo enthusiast is, in his own right, a professional. He desires
maximum sensitivity for optimum reception of stations near and far. FM-100 SENSITIVITY is 0.8 microvolts
for 20 db of quieting! W The audio enthusiast wants an FM tuner that permits simple adaptation to
stereo, THE FM-100 1S CUSTOM-DESIGNED FOR STEREO. It has space directly on its own chassis for instafla-
tion of a multiplex adaptor. Morcover, it includes feed-through facilities for FM-FM and FM-AM stereo
as well. B The audio enthusiast expects maximum fidelity. THE EM-100 OFFERS FOUR WIDE-BAND IF STAGES,
uniform frequency response (20 to 20,000 cps) and less than 0.5% harmonic distortion, ® The audlo
enthusiast wants an FM tuper that eliminates noise when tuning between stations. THE FM-100 EXCLUSIVE
INTERSTATION NOISE SILENCER automatically eliminates noise, side-band response and unwanted weak
and noisy signals. For the audio enthusiast who buys the best af the outset, there is only one truly logical
choice—IT IS THE FISHER FM-100 TUNER, $159.50 Cabinet, $24.95

Slighily Higher in the Far Wass.

WRITE TODAY FOR COMPLETE DESCRIPTIVE LITERATURE

g1 —{.

; ?}ﬁfﬁ@ 3;&,}&_1:&.@ 3 wim ’f.' i},ﬁ.u{rﬂﬂ]} AL%?};},( 43;;-:‘
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Export: Morhan Exporiing Corp., 458 Broodway, New York 13, N. Y.
Jury 1959 21



OBOE . .. o double-reed woodwind. Fundomontal frequency ronge: 250 to 1750 cps. Overtones extand to 14100 cps.

T'S as if you were on the podium—baton in hand-directing the woodwind
section to ‘give you more oboe'. For, with the Blonder-Tongue Audio Baton,
you are in complete command of the tonal color of the performance.

The Audio Baton does this by dividing the audible spectrum into nine separately
controllable octaves. Each octave can be independently boosted or attenuated as
much as 14 db. By boosting the overtone frequencies of a specific instrument you
can enhance its character and timbre. By boosting its fundamentals, as well, you
can bring the instrument forward in relation to the rest of the orchestra or ensemble.
To make even the finest high fidelity system sound better, simply connect the
Audio Baton. In modern enclosure 119.95 at high fidelity dealers or write:
Blonder-Tongue Laboratories, Inc, 9 Alling Street, Newark 2, New Jersey.

ELOIXDERC«T O RGE

[ B /Bwkflﬂ &

fingertip control of the full orchestral range...

octave by octave...new blonder-tgngue audio baton
22

Price: $§99.95. (Precise
4 Neil Court, Ocean-

tuning convenient.
Development Corp.,
side, N. Y.)

® Sherwood offers convenient conver-
sion to sterco in a two-component package
consisling of a stereo preamp and a 36-walt
mono power amplifier. Your present mono
amplifier can be uscd to provide the second
channel. All controls necessary 1o steren
operation are handily combined in the pre-
amp. The whole package (Model S-4400)

i0000QO:

sells for £159.50. If you do not want to
use your present amplifier, a matching 36-
watt power amp (Model S-360) cun be
had for §59.50 to make a complete two-
channe! amplifier & control system. (Sher-
wood Electronic Lahovataries, Inc.. 4300
North California Ave., Chicago 18, 111.)

¢ Stromberg-Carlson augments its
well-received line of hizh fidelity compo-
nents with a new integrated stereo ampli-
ficr {(Model ASR-444) rated ar 30 wans
per channel and capable of handling 60-

watt peuks. Special features are a huilt-ip
tone generator for a stereo balancing and
a third-channel takeofl. Price not yet an-
nounced. (Stromberg-Carlson, Rochester 3,
N. Y.)

® Switcheraft makes it easy to blend
up to four signals, such as a mieraphone,
phono, and AM/FM tuner, into g single
outlet. Culled the “Part No. 305,” this
mixer also features a switch making it pos-
sibl¢ 10 use the unit as a four<channel mixer
{monophonically) or as two separate inpuls
for each of 1wo stereo channels. Four input
jacks are located on the hack panel so as
to not interferc with the operation of the
front panel volume controls. High imped-
ance cirenits are used throughout, List price
822,50, (Switchcraft, Inc., 5555 No. Elston
Ave,, Chicago 30, TI1,)

® Vidaire offers a speaker proteclion
device in its Model DL-3 Duinmy Load. A
resistive power absorbing unit, it may he
connceted to the 4. B, ar 16 ohm epeaker
terminals to absorb possible overloads. Up
1o 40 wattz may be dissipated. Price not
released.  (Viduire Electronies Mfg. Corp.,
Baldwin, N. Y.)

H1F1 REvVIEW
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Audiotape *‘speaks for itself” in a spectacular recording
—available in .a money-saving offer you can’t afford to miss!/

DETAILS OF THE PROGRAM
The stirring “Blood and Thunder Classies”
program includes these colorful selections:

Tschaikowski . . . Russian Dance

Sibelius . from Finlandia
de Falla . Dance of Terror, Ritual
Fire Dance (E! Amor Brujo)
Brahms . . . from Symphony No. 4 in E Minor
Khatchaturian . . . Saber Dance
Stravinski . Infernal Dance of King Kastchei,
Finale (Firebird Suite)
Beethoven . Ode to Joy (Symphony No. 9

in D Minor)

DETAILS OF THE OFFER

This exeiting recording is available in a spe-
cial bonus package at all Audiotape dealers.
The package contains one 7-inch reel of
Audiotape (Type 1251, on 1v5-mil acetate
base) and the valuable “Blood and Thunder
Classics” program (professionally recorded
on standard Audiotape). For the entire
package, you pay only the price of two boxes
of Type 1251 Audiotape, plus $1. And you
have your choice of the half-hour stereo pro-
gram or the full-hour monaural version.
Don’t wait. See your Audivtape dealer now.

Uu 1959
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Here's a reel of musical excitement that belongs on
every tape recorder. “Blood and Thunder Classics”
is a program of great passages of fine music, spe-
cially selected for their emotional impact.

The makers of Audiotape have not gone into the
music business. They are simply using this method
to allow Aundiotape to “speak for itself.” This un-
usual program shows you how vibrant and colorful
music can be when it is recorded on Audiotape,

“Blood and Thunder Classics’ is available
RIGHT NOwW from Audiotape dealers everywhere,
{And only from Audiotape
dealers.) Ask to hear a vor-
tion of the program, if you
like. Then, take your choice
of a half-hour of rich stereo
or a full hour of dual-track
monaural sound — both at
714 ips. Don’t pass up this
unusual opportunity.

o4t masn

AUDIO DEVICES, INC., 444 Madison Ave., N.Y.22, N. Y,
In Hallywood: 840 N. Fairfax Ave. = In Chicago: 5428 N. Milwaukee Ave.



STEREO W

AND experts
MONAURAL
say. ..

in HI-Fl
the best buys are

World-famous
EICO advantages
guarantee your complete satisfaction:

» Advanced engineering e Finest quality components
e '‘Beginner-Tested,”" easy step-by-step instructions
o LIFETIME service & calibration guarantee

e IN STOCK — Compare, then take home any EICO
equipment—right “off the shelf""—from 1900 neighbor-
hood EICO dealers.

FM Toner HFTS0
At Tuner HFT94

==
. B(;oks;\elz
Monaural Integrated Amplifiers: paXertoysiem
50, 30, 20, and 12-Watt HEal
{use 2 for Stereq)
. Omni-directional
Monadral Preamplifiers: Speaker System HFS2
HFES, HFE65A 36" H x 15V W x 1116 O

{stack 2 for Stereo)

Maonaural Power Amplifiecs:
60, 50, 35. 30, 22 and }4-Nait
{use 2 for Stereo)
Stereo Power Amplifier HF8G

Over 1} MILLION EICO instruments In use throughout the worid.
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NEW STEREOPHONIC EQUIPMENT

HFa5: Stereo Dual Preamplitier is a complete slereo con-
trol system In "low silhouette” design adaptable to any
type of instatlation. Selects, preamplifies, controls any
slereo source—tape, discs, broadcasts. Superb variable
crossover, feedback lone controls driven by feedback
amplifier pairs in each channel. Distortion borders on
unmeasurable even at high output levels. Separate lo-
tevel input In each channed for mag. phono, tape head,
mike. Separate hi-level inputs for AM & FM luners & FM
Multiplex. One each auxillary A & B input in each channel.
Independent level, bass & treble controls in each channel
may be operated together with bullt-in clutch. Switehed-
in loudness compensator. Function Selector permits hear-
ing each stereo channel Individually, and reversing them;
also use of unit for sterco or monophonic play. Full-wave
rectifler tube power supply. $-12aX7/ECC8), }-6!4.Works
with any high-quality stereo power amplifier such as
EICO HFB6, or any 2 high-quality mono power ampiiliers
such as EICO HF14, HF22, HF30, HF3S, HFS50, HF60.
“Extreme {lexibility . . . a bargain’ — HI-FI REVIEW.
Kit $39.95. Wired $64.95. Includes Cover.

WFB6: Stereo Dual Power Amplifier for use with HF8S
above or any good self-powered stereo preamp. ideatical
Williamson-type push-pull EL84 power amplliiers, con-
servatively rated at 14W, may be operated in paraliel to
deliver 28W for non-stereo use. Either input can be made
common for both amplifiers by Service Selector switch,
Voltage ampfitier & split-load phase inverter circuitry
{eature EICO-developed }20W7 audio tube for significantly
Belter performance. Kit $43.95, Wired $74.95.

HF81: Sterco Dual Amplifier-Preamplifier selects, ampli-
fiae & controls any sterco source — ltape, discs, braad-
casls—& feeds It thru self-contained dual 14W amplifiers
te o pair of speakers. Monophonically: 28 watts {or your
speakers; complete stereo preamp. Ganged fevel contrals,
separate focus (balance) control, independant fulf-range
bass & treble controls for each channel. Identical Willlam-
son-type, push-pull £L84 power ampilfiers, axcellent out-
put transformers. “Service Selectar’” switch permits one
preamp-control section to drive the internal power ampli-
fiers while other preamp-control sectlon is lefl free to
drive vour existing external ampfifier. *'Excallent —
SATURDAY REVIEW; HI-F{ MUSIC AT HOME, ‘‘Outstand-
ing quality . . . extremely versatile'* — RADIO & TV NEWS
LAB-TESTED. Kit $69.95. Wired $109.95. Includes cover.

MONO PREAMPLIFIERS (stack 2 for Stereo) HF-85: superb
new design, tnputs for tape head, microphone, mag-
phano carlridge & hi-level sources. IM distortion 0.04%
@ 2V out. Altractive “low silhouette”” design. HFESA
Kil $29.95. Wired $44.95. HF8S (with power supply) Kit
$33.95. Wired $49.95.

MONO POWER AMPLIFIERS
(use 2 for STEREO)

HF60 (60W), HFS0 (50W), HF35 (35W), HF30 (30W), HF22
(22W), HF14 (14W): from Kit $23.50. Wired $41.50,

MONO INTEGRATED AMPLIFIERS

(use 2 for STEREQ)

HF52 (50W), HF32 (30W), HF20 (20W), HF12 (12W): from
Kit $34.95, Wired $57.95.

SPEAKER SYSTEMS (use 2 for STEREO)

HFS2: Nalural bass 30-200 cps vla slot-loaded 12-t. spiit
conical bass horn, Middles & fower highs: front radiation
{rom 812" edge-damped cone. Distortionless spike-shaped
super-twecter radiales omni-directionally. Flat 45-20,000
¢ps. useful 30-40,000 ¢ps. 16 ohms. HWD 36, 154",
11% . “Eminently musical—Holt, HIGH FIOELITY. “Fine
for stereo’'—MODERN HI-FI. Completely factory-built:
Mahogany or Walnut, $139.95; Blonde, $144.95.

HFS1: Bookshelf Speaker System, complete with factory-
bullt cabinet. Jensen B” woofer, matching Jensen com-
pression-driver expanentlal horn tweater. Smooth clean
bass; crisp exiended highs. 70-12,000 cps range.
Capacity 25 w. 8 ohms. HWD: 117 x 23~ x 9”. Wiring
time 15 min. Price $38.95.

FM TUNER HFT90: For the first lime, makes practical
even for the novice the bullding of an FM tuner kit equal
to really good factory-wired units. No instruments
needed. Pre-wired, pre-aligned temperature-compensated
“front end" is drifl free—eliminates need for AFC. Pre-
cision ““eye-tronic’* OM-70 traveling tuning indicator, sup-
plied pre-wired, contracts at exact center of each FM
channel. Pre-aligned IF coils. Sensitivity 6X that of other
kit tuners: 1,5 uv for 20 db quieting, 2.5 uv for 30 db
quieting, full limiting from 25 uv, If dbandwidth 260 k¢
at 6 db points. Frequency response uniform 20-20,000
cps =1 db. Has 2 output jacks: cathode follawer output
to amplifier, ptus Multiplex output for FM Muitiplex
Stereo adapter: thus prevents obsolescence. Flywheel
tuning, AGC, stabilized low limiting threshold for excel-
lent performance from weaker signals, broadband ratio
detector for improved capturc ratio & casler tuning, full
wave reclifier & heavy filtering, very low distortion.
“*One of the hest buys you ctan get in high {idelity kits'*
~— AUDIOCRAFT. Kit $39.95". Wired $65.95". Cover $3.95.
*Less Cover, F.E.T. incl.

NEW AM TUNER HFT94: Malches HFT90. Saiecls “hi-fi”
wide (20¢c — 9%¢ @ —3 db) or weak-station narrow
(20¢ — 5kc @ —3 db) bandpass. Tuned RF stage for high
selectivity & sensifivity; precision *‘eye-tronic'* tuning.
Rulit-in ferrite loop, prealigned RF & IF coils. Sensltivity
3 uv @ 309 mod. for 1.0 V out, 20 db S/N. Very low
noise & distortion. Righ-Q 10 k¢ whistle filter.
Kit $39.95. Wired $69.95, incl. Cover & F.E.T.

EICO. 33-00 Northern Blvd., L.I.C. 1, N.Y. HR7

SHOW ME HOW TO SAVE 50% on 65 I
models of top-quality:

3 Hi-Fi O Test Instruments [ "Ham’ Gear I
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"WITH A CREDIT CARD a man is just
as well off as if he were tich,” J. P,
Morgan might modify his famed quip
about millianaires, Sgon the 30-day
wonders will even let you make cush-
less raids on record stores., The Diners’
Chib, extending its auspices o music
merchants, cvidently believes that man
shall not live by read alone.

OUR BOOKSHELVES BEND under the
load -of no less thun seven brand-new
“bookshelf speakers” lately arrived for
testing. The trend is turning inta a
deluge. Question: Where go 1the books?

OUR DAYID HALL who in thest pages
tackles the “impossible” job of describ-
ing music In mere words now takes
1o the air dispensing samples of the real
thing. Every Tuesday at 8:30 p.m.
(EDT) le “emcees” a high-fdelity rec-
ord program over the FM stations of
the Concert Network (WNCN New
York, WBCN Boston, WHCN Hartford
and WXCN Providence). Yor summer
fare it's the Boston Pops. For fall. Hall
plana a “recent releases” show.

"THE TRUE IMAGE of Awmerica,” says
President Eisenhower, is 1o he shown
to the Russians in the American Ex-
hibit opening in Moscow most appropris
ately on July 4th, Part of the picture
is sterco high fidelity—to Dbe demon-
strated in a “typical American home”
built in a downtown Moscow park. The
aonic part of the show is spomsorved by
the Institute of Hi Fidelity Manufac-
lurers 40 make friends and influence
people.

STEREC CARTRIDGE ACTION is ana-
lyzed in an informative semi-technical
bulletin (No. E.325) to he had for the
asking from CBS-Hytron, Danvers, Mase,
Author Bud Tomier primarily states the
cuase for bis company’s own new Colum-
bia CD ceramie sterco cartridge without
equal consideration of magnetic designa.
Bat his Incid “brief” makes stimulating
reading for the technically-minded.

STAMP OUT CADILLACS as a slogan
leaves ns cold. Let the poor fellows
have their toys, we say. But we are
rooting for the Oakland hi-fi shap intent
on making the world safc for fdelity
with a ecampaign to STAMP OUT
“PHONOGRAPIHS."—Into the breach

once more, comrades!

BRITISH CONSERVATIVES BEL1EVE
nothing should be done for the first time.
But the enterprising Englislinen making
the renown Wharfedale speakers have
lately bheen acting more like radicals.
They just announced their first coaxiul
124nch speaker (after a decade of stick.
ing to scparate woofers & tweetersd) and
alss entered the haokshelf speaker arena.
Their traditionalism evidently lics in
workmanship—not in being hidebound,

HISTORY REPEATS—earphones are back
vzain! DBut this time withoul catwhis-
ker radios. Ampex now offers dynamic
headsets as binaural tape recorder ad-
juncts. Range: 30-15,000 cycles. Lets
you listen “in private™ without loss of
quality and at full volume even when
olhers want quiet.

SIAMESE JUNGLE TOWNS colleatively
go for recotded music, reports an ad-
venturous friend from the upper regions
of Thailand. Stilt-house villages beyond
the reach of electricity buy generaior-
powered sound trucks to play music in
the public square often till 3 am. Cur-
vent favorite: Presley. Natives can'’t un-
derstand why U, & miséionaries don't
sing like Elvis.

ABSURD AND APPROPRIATE in equal
measure is the idea of having clertranic
“brains” evaluate hi-f equipment, CBS
Laboratgries put a computer to work
“iesting” a loudspcaker design by a
flesh-and-blood engineer belore the
speaker was ever built. The deuf robot
“listened'” to the non-existent speoker
via 4 set of mathematical equations
representing the speaker performance.
In this way, the robot spots symbolic
“bugs” before they hecome real in the
actual epeaker model.

DETECTIVES SNIFFING NOISE were
hired for Urania’s recording of the Kan-
zaz City Philharmonic. Pinkerton's men
followed mysterious groans, caught a
swinging door in the act and tracked
down a growling coke machine as a
habitual offender. Publicity boys evi-
dently think thuat crime pavs: at least
that a private eye keeps the company jn
the public eye. Let's hope the records
are good, too.

AUDIO EXPORT UPSWING will follow
new currency trulings that put loose
dollars in English pockets. Up to
now, English equipment was available in
the U. S., but not vice versa, Unstop:
pered trade will bring two-way flove of
goods, ideas and cash.

PHANTODYNE MULTIPLEX is a new sys-
tem of compatible FM stereo hroudeast-
ing launched by California station
KCBH. It is based ou the Malsteud
multiplex method utilizing a sub-channel
riding pick-a-back on the regular FM
varrier to accommodate the additiopal
sterco information. Mono listeners are
not shortchanged. They receive hoth
“sides™ of the program combined in a
single channel. “Left” and “right” are
diffcrentiated in terms of phase,

SWEET MOODS OF JAZZ swinging in
sterco i3 Sounderalt’s newest bonus to
tapc buyers, This is a companion offer
to Sounderaft’s popular “Dixieland Jam-
fest.” Just one extra dollar above the
blank-tape price buys 30 minutes double
exposure of Coleman Hawkins, Cozy
Cole and Red Allen in a hard«o.beat
jazz bargain.

THE GATES OF HELL are double deors
(perhaps for casy aceess) in the Dies
Irae of Berlioz’ Reguiem. 'They swing
avide in sterco on a new Victor dise with
the Boston Symphony under Munch.
Two separate brass hands at cach xide
of the regular orchestra and chorus in-
vest the Day of Judgnieut with proper
and furjous blast. Na definite date has
hecn szet—for the record velease, that is.
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STEREO RECEIVERS

Harman-Kardon and Fisher offer new route to component hi-fi

equipment / OLIVER P. FERRELL

NE significant advantage to an industry like hi-fi equip-

ment manufacturing is extreme flexibility. By its
concentration on quality, rather than quantity of goods
produced, there is an inherent ability to add o1 subtract
desirahle or undesiruble features. Even an entirely new
engineering concept can be produced in a few weeks. This
is the sum total story hehind the Fisher 600 and the Harman-
Kardon “Festival” Stereo Receivers. Theve was a demand
and a potential market for a piece of electronic equipment
consisting of an integrated stereo preamp and power ampli-
fier. as well as a complete AM/FM stereo tuner.

Stereo tuners, per se. are not uncommion, or even slereo
integrated amplifiers, but combining the two is something
new.

Although these units are a logical answer to the problem
of how to “condense™ hi-fi components, the engineering prob-
lems of accomplishing this end were quite awesome. To be
a suecess, stereo tnners need to preserve the flexibility ob-
tained from a separate stereo preamp and separate stereo
tuner. Corner-cutting was out of the question insofar as
power output was concerned. Twelve watls was the absolute
minimum (the Tisher is 20 and Harman-Kardon is 15).
Heat generation problems had to be overcome and acoustic
feedback—an ever present problem with so much electronic
equipment on one chassis—had to be completely eliminated.

Somehow, the design engineers of these manufacturers
achieved their assigned objectives. Both units have heen
26

exhausiively tested at HiFr Review, They have heen used to
play back stereo discs and stereo tapes. They have received
stereo broadcasts from our local stereo AM/FM station,
WQXR. There are no clashing contrasts between these two
units. The economical “Festival™ gives you the same basic
ingredients as the Fisher 600. However, like buying an aunto-
mobile, there are subtle differences in styling, handling, and
“extras.”

What Is the AM Circuit?

Fisher: Although only three tubes are in the basic cireuit,
they perform the work of five (two tubes have dual elements
in the same envelope). Starting with a high gain r.f. stage
(6BJ6) followed. by an efficient mixer (6AJ8). the circuit
gocs into a single i.f. stage featuring a two-step bandwidth
control. In its “Narrow" position. the AM i.f. section is held
down 1o a bandwidth of 4 ke. This is not hi-6 by uny stretch
of the imagination, but it is nseful for people in noisy metro-
politan apartments (electrical disturbances. TV oscillator
“birdies.” etc.). In the “Broad” position—switch contvolled
from the front panel—the AM secction is flat out to nearly
10 ke. In quiet locations this renders optimum AM reception
and should always be used for AM-FM stereo broadcasts.
Exactly at 10 ke. there is a built-in absorption circuit. This
eflectively removes the possibility of a 10,000-cycle whistle
interfering with high quality reeeption. These high pitched
whistles are cunsed by weak signals on adjacent AM chan-

HIFTI REVIEW



ORIGINAL FISHER 400 did B 3 e v arm—————— o |
not have individual treble and
bass tone controls for each
channel. Later models incor-
porate this important change.
Panel markings serve as near
Quide 1o record equalization
settings.,

HARMAN-KARDON TA230 provides
for two magnetic cartridge inputs
(47,000 ohm rermination) in addi-
lion to a ceramic stereo Input
hrough the “Extra” Function
swireh position. Fisher 600 has one
magnetic and one ceramic input,

FISHER tuner on the AM band has
selectivity provisions rthar shrink
bandwith  down from 10 kc.
(broad) to 4 ke (shorp).

ILLUMINATED push/push power
switch on Harman-Kardon is
wonderful convenience. Plastic
button glows a warm red when
unit is trned on.

AM LOOPSTICK ANTENNA on Fes-
tival is held by rwo clumps near
ends of rod. Antemna may he swiung
up or down, but not around as on
the Fisher 600.

HARMAN-KARDON has “either” 8
or 16 ohm speaker impedance de-
livered to terminal strip locured
below Selector switch. Fisher 600
offers. 4, 8. and 16 ohm individual
taps per channel,

FISHER SPEAKER PHASING switch
is locuted on rear skirt of chassis.
Harman-Kardon mounts same
switch on front panel. Different
physical positions indicative of dif-
fering opinions on sterco records.
H-K engineers feel thar “out-of-
phase” recorded material is still
being sold and front panel switch e R

ermits immediate correction for b = .
"')holc-in-lhc—.mi(l(llc" eflects. 1 HARMANCKARDON (. B o T
MODEL TA 230
S

LYY —SPRM ~ RIGHT

HARMAN-KARDON AND FISHER cach
have two a.c. uccessory sockets. How-
ever, in the 600 both sockets are
switched on and off from front panel.
In Festival one socker is ™hor’ and
second is switchedl. “Hot” socket per-
mits use of changers requiving cycling
time.

FISHER 400 featnres five volume
setting comrols to permit user 10
preset gain of tuner, multiplex and

= o & - v Pe) ! ; : both stereo phono channels. These
\\h'\ LA U T R A / . g “extra™ controls eliminate blasiing
oy (e o 1 1 Y (M C wex when unit is switched [rom low

gain phono ro mediwm-high gain
tuner or multiplex.
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INDIVIDUAL TONE CONTROLS for rreble and bass were
Jearred on the Harman-Kardon labove) from the first pro-
duction run, Late model Fisher 600 units now hicorporate
similar friction cluich-type controls.

nels—station assignments 10 ke. apart—creating a helero-
dyne or 10.000-cyele heat note. The circuit has a.v.c.
(automatic volume control) and an output level adjusling po-
tentiometer on the rear skirt. The loopstick antenna can be
left rigidly clamped to the chassis, or loosened with a screw-
driver and swiveled to insure maximum signal pickup. Tube
replacement cost (less 1uning indicator) iz §6.31.

Harman-Kardon: A straightforward circuit without frills,
consisting of a 6BA6 r.{. stage. 6BEG mixer/oscillator, 6BAG
if. stage and a crystal diode second detector. A.v.e. voltage
is supplied to the r.f. and i.f. stages. The ferritc laopstick
antenna is movable. but not on a pivot. Clamped between
twa brackets, it swings to and fro parallel to the rear skirt
of the chassis. Tube replacement cost (less tuning indicator)
is $3.56.

What Is the FM Circnit?

Fisher: Cascode coupling is wnsed in the 6AQ8/LCC85 r.f.
stage. This is followed by a mixer/oscillator using another
6AQB/ECC85 dual triode. The circuit then goes into two i.f.
stages (using 6AUG6 tubes) while a third 6AUG is biased off
as a limiter. A pair of crystal diodes is used in a wide band
ralio detector circuit. Multiplex take-off jack with rear skirt
level setting provisions (on hoth channels) can be switched
in and out of the circuit from the front panel. As an added
feature. the manufacturer has made arrangements for FM-T'M
sterca broadeasts. In this situation the FM tuner in the 600
supplies the B channe! (vight hand speaker), while a sepa-
rate FM toner is fed inta the “Multiplex™ input for the A
channel. Thas, the amplifiers and switching arrangements

are preserved, Tube replacement cost (less tuning indieator)
is §6.93.

Harman-Kardon: The r.f. and mixer sections consist of two
ECC85/6AQ8 tubes (total of four elements) in a grounded-
grid low noise stage, triode mixer, iriode oscillator and iriode
a.f.c. regulator. These are followed by two stages of if.
amplification using 6AUG tubes, a separate 6AU6 limiter,
28

and a 6ALS5 Foster-Seeley discriminator. Provision for multi-
plex takeoff is made at this point in the circuit. Tube replace-
ment cost {minus tuning indieator) is §7.96.

What Are the Amplifiers Like?

Fisher: Two »pairs of 7189 tubes are wsed in the popular
20-watl per channel push-pull circuit. Each channel is driven
by several stages of voltage amplification (two 7025 tubes per
channel) into a 7199 phase inverter. Three speaker im-
pedance terminations are provided in each channel. Speaker
phase reversing (through a switch on the rear skirt of the
chassis) is available on channel B. Loudness compensation,
scratch tltering and rumble filtering switches are mounted
on the front panel. Magnetic cartrideze inout load is 100.000
olms. Respanse is within =1.0 db. from 25 to 20.000 cycles.
Individual tone controls for bass and treble response on
both c¢hannels are provided. Harmonic and intermodulation
distortion are well within minimum standards fov true hi-f
performunce. Damping factor is 8 per channel.

Harman-Karden: Two pairs of pre-selected 7408 tubes are
vsed in a 15-watt per channel circuit. The 7408 tbe is a
close relative of the 6V6 family. Multiple stages of voltage
amplification using cither ECC83 or ECC82 tubes (depending
on the gain requirements) appear before the ECC82 phasc
inverter. An equalization switch in the magnetic input sec-
tion permits presetting for RIAA disc recording or NARTRB
prerecorded tapes. Individual tone controls for hass and
treble response on both channels arve provided. Contour
(Fletcher-Mmmson compensation), scratch fltering and rum-
bling switches are mounted on the front panel. Magnetic
cartridge input Joad is 47.000 ohms. Speaker connecting
lerminals on rear of chassis may be switched from either 8 or
16 ahme per channel. Damping factar is 7 to 8 per channel.
Response is 1.0 db. 30-20.000 cvcles at 15 watts outpul.
Harmonic and imtermodulation distortion content values were
both measured to be considerably under that necessary for
optimum bi-fi performance.

What Abont Operating Conveniences?

Fisher: There are fifteen control funciions on the front panel.
Five of them are infrequently used. two pertain to stereo
tuner operation. four are tone control adjustments (in late
models), and four others arve for stereo balance, volume
and function selection. Tape monitoring provisions have
been built into the 600. The 600 is vurned on by votating
the volume <ontrdl in the lower right hand corner of the
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Your Assistance, Please

This article is one of our new series on component hi-fi
equipmeny designed to tell more about the items under
discussion. Through necessity it must be more technical.
We believe it 1o be a mature method of describing equip-
4 ment vou might purchasze.

If you feund this article of valne would vou drop us a
postcard and say s0? If you decided which wnit to huy
because of this article wonld you tell ws that? I yon
would like more articles of this namire, tell us so. Address
them to the Editor, HiFi Review. One Park Ave, New
York 16, N. Y.
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panel. Both the AM and FM tuning indicators are recessed
and somewhat shaded from extraneous light. The tuning
scales are stacked and clearly marked by frequency and
logging scale. Late model 600’s are being shipped with
friction-clutcli individual bass and treble tone controls for
esch channel. Although ganged tone contrals are generally
satisfactory when matched speaker systems are used. the pos-
sibility of adjusting tone in either channel is considered a
distinct advantage.

Rear skirt controls include five level setting adjustments
that permit pre-setting several functions (phono, tnultiplex
and AM) to level of FM tuner section. This prohibits “blast-
ing” through the Joudspeakers and the necessary quick re-
adjustment of the front panel volume control when the 600
is switched from stereo phopo to stereo AM/FM to multiplex.

Both AM and FM tuners have heavy flywheel loading for
smooth dial operation.

Harman-Kardon: There is a total of seventeen controls on
the panel of the Festival. One of them is the speaker phuas-
ing switch which the Fisher 600 has mounted on the rear
skirt of the chassis. The Festival has two magnetic cartridge
input connections (both 47.000 ohm load) switched fram
the panel. The purpose of this is to satisty andio require-
ments of the husband and wife or children at the same
time. For example, the husband could use a turntable/tone
arm combination and provide a separate record changer for
the remaining family. Ceramic cartridges may be connected
to the “Extra”™ input (“Aux” on the Fisher 600).

The Festival has a unique push/push illuminated power
swilch in the center of the front panel. Suoch a control is
handy in that it permits presetting volume and balance 1o 8
suitable room level without waiting for the Stereo Receiver
to warm np. Individual bass and treble controls are available
in either chaunel. They are friction.coupled clutch action
conirols (sec photo on page 28} so arranged that the user
can preset the bass and treble with a simple two-handed
operation. After presetting, the clutch-type controls “lock™
together and turn simultaneously.

Flywheel loading is used in both tuner sections. Tuming
indicators were preselected for maximum brilliance in con-
sideration of the available operating voltages.

SUBTLE DIFFERENCES in 1nanu-
facturing techniques are

What Are The Important Features To
Consider?

Fisher: The 600 features a somewhat hetter AM tuner section
with more flexibility as the keynote item. The completely
rotatable ferrite rod antenna, 10 ke, whistle filter and band-
width switching optimize AM reception in localities where
thre Sterco Receiver is not likely to he used for its basically
intended purpose. If power output is Jmportant (to drive
low efficiency speaker systems) the 4-0hm tap and the extra
5 watt potential are worthy considerations. The level setting
controls on the rear skirt permit the user to cpmpensate,
or adjust, the balance and volume controls for one “standard”
loudness. Front panel switching positions are conveniently
arranged—for example, the two most uszd functions are in
adjacent positions: Phono and FM-AM. There is no dis-
guising the fact that this is a Stereo Receiver of good design
loaded with “‘exiras.’”

Harman-Kardon: Obviously, the lower cost makes this uait
of considerable interest, Although lacking some of the “ex-
tras” it 1§ a good medium wattage amplifier and AM/FM
tuner Jacking design compromises that might be found in
other uwits of thiz price category. The push-push power
switch is a surprisingly handy asset. Switching for speaker
phasing and two magnetic cartridge inputs are also “extras.”
The manufacturer has advised ns that a variety of panel fin-
ishes will be available in the fall, including the H-K copper.
and & new steel gray. If used with moderately efficient matched
speaker systems the 15 watts per channel is enough for most
stereo installations.®* The Festival is unquestionably a versa-
tile unit at a surprising price.

*Afrer numerous discussions with the engineering staff of
Harman-Kardon, the editors nre still not positive as to
whether the Festival can or cannot be used properly with the
hybrid sterco speaker systems—such as the Stephens Sterco-
dot und E-V Stereon. These systems are supposed to require
mismatched speaker impedances from the two channels. The
Festival swcitching arrangement permits either 8 or 16 ohms.
Me will report on this at later dute—although indications
are that the total eflect will be minor.

seen in these rwo photos. The
Harman-Kardon Festival (left)
has uncovered and unshielded
FM tuning cupacitor. Same
capacitor in Fisher 600 is
covered and supposedly shielded.
Signal pickup wirth Fisher 600
withont FM anitenna was con-
siderably greater than Festival—
possibly due to long lead to
terminal strip visible along

left side of photo. Shielding
should keep o:t diust and
minimize r.f. radiation.
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 Solid Gold “Auffithrung”

® WAGNER: Das Rhoingold (complete music-drama). George
London (bass-baritong) — Wotan: Kirsten Flagstad (soprano) —
Fricka; Gustav Neidlinger (bass)—Alberich; Set Svanholm {tenor}—
Loge; Ebechard Wéchter {bass)~—Donner; Waldemar Kmentt (tenor)
froh: Paul Kuen (tanor)—Mime; Walter Kreppsl (bass)—Fasclt;
Kurt Boshme [bass)—Fafner; Claire Watson (sopranc|-—Freia;: Jean
Madaira (contralto)—Erda: Oda Balsborg (sopranc), Het
Plumacher {contralte}, ira Malniuk (soprano?—Rhinemaidens: wit]
the Vienns Philharmonic Orchestra, George SoMi cond. London
OSA 1309 3 12¥ $17.94

Musical Interest: For stereophiles and Wagnerians
Pecformance: Unbeatable

Recording: Must be heard to be believed

Stereo Diractionality: Properly theatrical

Stereo Dopth: Definitely 3-DI

DVANCE reports coming in from England for several

months have heralded the spectacular stereo-theatrical
achievermnent by London’s recording premiere (legitimate,
that is) of Das Rheingold—first of the four music dramas
that make up Richard Wagner’s Ring of the Nibelungs. Our
long-awaited hearing became a matter of actnal experience
in late April, and we can say that the British accounts were
in no way exaggerated—this album js an earful/ What's
more—with or without the eighteen tumed anvils (for the
Nibelheim scene) or the six harps and sixteen-foot thunder-
sheet ({or the entrance of the Gods into Valhalla), this al
bum is a magnificent musical and theatrical achievernent.
As sound-on-steren disc, it is hard to imagine many releases
in the future matching this recording, mor very many that
will be its equal. Only a perfect tape played back under
optimum conditions could leave this one in the dust, and
that may take a few years so far as the general home listener
is concerned.

Those whose Wagnerian lore begins and ends with Anna
Russell may well be inclined to slough off the story line of
Das Rheingold as so much Germanic mythological hogwash;
but historical irony being what it is, certain aspects of “The
Ring” story have come to assume more than usual signifi-
cance in our own day. If we choose to read nuclear energy,
hydrogen bombs, and ICBMs in place of the gold of the
Rhine and the Ring fashioned therefrom—and which confer
absolute power and a curse on their possessor, then the fig-
ures of Loge (god of fire and cleverness who instigated the
whole “Ring” aflair) and of Alberich (the dwarf of Nibel-
heim who renounced love for power) become modern per-
sonages of no little fascination. In this recorded performance
especially, the coldly vindictive hatred of Alberich and the
utterly amoral non-involvement of Loge come through mag-
nificently in the work of Gustav Neidlinger and Set Svan-
holm. Indeed, one of the really fine things aboul this pro-
ducton is that the roles for the grotesque personages—Al-
berich and Mime—are truly sung rather than growled aund
barked as in the usual opera house treatment.

Kirsten Flagstad at 63 sings the role of Fricka for the
first time in her career, and she succeeds in making some-
thing almost noble out of that “hausfrau” character. George
London may not have that last degree of authority as Wotan,
with which Paul Schoffler and the late Friedrich Schorr were
endowed, but he is getting there; and in the pages just pre-
ceding and during the final entry into Valhalla, he achieves
genuine grandeur. The Erda of Jean Madeira is good
JuLy 1959

enough, but will scarcely efface the memory of Schumann-
Heink. As for the baton work of Georg Solti, here was an
instance of ideal casting. Whete he may have been a trifle
lightweight for the lyricism of Die Walkire—Act III (Lon-
don Stereo OSA 1203), he brings just what’s needed for
Das Rheingold—power and momentum without heaviness.
Because “Rheingold” lacks the love story or character focus
of Die Walkiire, Siegfried, or Die Gotterdammerung, it is all
106 easy to let the whole thing bog down into a heavy-footed
panorama of oversized puppets. Solti also does a marvelous
job of flluminating the many strands and facets of Wagner’s
miraculous orchestra texture, whether it be the scherzo-like
episodes associated with Loge or the grandiose organlike
sonorities of the end. '

And now a word about the “special eflects.” Wagner's
stage directions are meticulous on this point, but few opera
houses, even Wagner's own Bayreuth, have ever accomplished
them to fullest satisfaction. What is needed, plainly, is a
combipation of London’s recording, plus Cinerama using
godlike actors to mime the roles. Well, we have “aural
Cinerama” to the life here—most notably in the Nibelheim
scenes. As Wotan and Loge make their way to the satanic
smithy where Alberich {orges Ring and Tarnhelm ont of the
gold he seized from the Rhinemaidens, the clanging of an-
vils is heard first from a distance and then envelopes the
whole room. Almost terrifying is the scene where Alberich
dons the Tarnhelm, makes himself invisible, and then pro-
ceeds to thrash his blacksmith brother, Mime. Through a
clever combination of filter mikes, echo chamber, and “pan-
ning pots,” Alberich is made to seem everywhere at once.
Here, indeed, is something even the opera house can’t match!
Stunning and terrifying too are the episodes where Albe-
rich’s Nibelheim blacksmith-slaves scream with terror as he
sends them back to work (the screams were provided by six-
ty children from a Viennese orphanage).

Two other “effects” are worth special note—the blood-
chilling laughter of Alberich after he retreats to Nibelheim
following his Curse op the Ring, which seems to emanate
from limitless depths; and the thunderclap that accompanies
Donner’s summoning-up of the Rainbow Bridge to Valhalla.
Here a sixteen-foot thunder sheet and huge anvil are used to
awe-inspiring result. Not only are the big sounds brought
into full play, but the litile ones as well—the metallic thumps
from the heaping of Nibelheim gold as it is brought to the
gods as ransom for Freia, the chain-mail sound of the Tarn-
helm and the clink of thé Ring as they are tossed ox the
ransom heap. Yet not one of these “effects” seems out of
place or unnatural in a gimmicky way. This goes for the
orchestra sound as well—it all sounds as though done in 2
fine opera house, neither too cavernous nor too intimate. The
one and only small miscalculation was the final lament of the
Rhipemaidens during the entry into Valhalla. Here the
acoustics betray themselves, so that the ladies sound hollow-
ly, as though in Nibelheim, rather than disembodied in the
river depths,

In short, this is an album for which dyed-in-the-wool Wag-
nerians will be everlastingly grateful and to which stereo-
philes with super-duper equipment will turn again and again
for somic wonders. feature review / DAVID HALL
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HiFi REVIEW staffers find it an easy job 1o “test” outdoor sterco from two E-V weatherproof speakers.

HIE FI TO THE GREAT OUTDOORS

STEREO RECORD CHANGERS work well outdoors. But
care should be exercised 1o keep dust and dirt from
blowing on the records. Glaser-Steers sells special rigid
plastic cover thar fits snugly over its model GS-77.
32

Music is part of summer living if

high fidelity follows you into the open

equipment / HANS H. FANTEL

ONCERTS under summer skies are a favorite diversion
of the scason. The maost intimate and informal of these
events can take place right in your own garden, patio or
back yard. There, for a select andience (by invitation only)
yon can be shirtsleeve impresario for just ahout anything
from symphony to jam session. Or, yon might stage a summer
theater with a repertory reaching from Broadway musicals
to Shakespeare. What setting could surpass the scenery
painted by the imagination against the backdrop of a summer
night? And the balmy atmosphere, aided by a cool drink,
will unlock your full capacity for receptiveness and enjoyment.
There are two ways to get your show ou the road and
into the yard. One is to string extension speakers from vour
indoor sound system. The other is take the system itself
outdoors, which put all the controls right where vou are.
If your components are of the open-shelf type, compact and
unattached to bulky furniture, it’s no problem to hie out the
whole kit and kaboodle—at least the record player and the
amplifier,

Speakers are a difierent story. You probahly don’t want
to lug ahomt your regular heavy living room speakers at the
risk of damage to your insides and their outsides. The use
of specially designed outdoor speakers that can be perma-
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nently left in the garden would be a more practical approach.
Then all yon have tn do. after trundling out your more
movcahle components, is to hook up those outdoor speakers.
The connections can be made in a matter of minates. If you
want to avoid the need of a screwdriver every time you take
vour hi-fi in or out, vou can casily devise a plug-in arrange-
ment between amplifier and speaker. In casze of stereo, pola-
rized plugs will assure proper speaker phasing. Ordinary
lampcord extension connectors may he used. Just dab some
color or stick some plastic tape on one side of the con:
nectors to make sure they aren’t plugged in “the other
way round.”

To cope with the “ins and outs” of summer living, a friend
of ours loaded his record player and amplifier on a huffet
serving cart. This “sound truck,” trailing extenston cord
from a reel, conld follow him to his fuvorite back yard glade,
where a permanently placed outdoor speaker awaited him.
Such “wheeled trafic” also assures rapid and orcerly retreat
from outlying positions in case of sudden rain. Only Un
speaker remains; unlike its “domestic” brethern, it is fully
weatherproof and inured to the rigors of an antdoor existence.

Such ruggedness results from the special design features
of these outdoor units. For instance, the Jensen HF-100 and
the University Model BL.C are fully encapsulated in metal
shells dojug double duty as weather shields and sound pro-
jectors. The most recent addition to. the outdoor speaker
clan, the Electro-Voice “Musicaster,” employs newly de-
veloped plastic cones, impervious tv moisture. This elimi-
nates the need for proteetive encapsulation.

All weatherproof speakers are housed in metal enclusures
which impart a tonal eoloration slightly differen: from what
we are accustomed to hear from wooden baflles. Yet, meke
no mistake about it, there is no resemblance to the tight and
tinny clangor typical of *public address” systems. Hizth
fidelity outdoor speakers represent an optimumn approeach to
the quirks of open-air acoustics., They are efficient sound
projectors, capable of easily penetrating a slight breeze or
surmounting such acoustic hazards of the great outdoors as
rustling leaves of chirping tree frogs.

Even in their frequency range. outdoor speakers are effi-
ciently adjusted to their environment. Don’t be alarmed at
specifications showing bass response falling off at about 60

cycles. To extend the bass further would merely add bulk
to the speaker, dollars to cost, and nothing whatever to audi-
ble results. The pecnliarities of open-air sound wouldn't let
you hear the low notes, even if the speakers actually repro-
duced them.

This absence of the lowest hottom bass is a natural char-
acteristic of outdoor sound. Withont walls to retain the
bass and strengthen it by reflection, the low notes sneak off
in all directions, quickly dispersing their energy, and are
lost to the listener. Just because this is a wholly natural
condition, we do not experience the lack of extreme bass as
a disturbing factor. The music simply sounds right for its
outdoor setting,

The same factors affect “live” music. Compozgers were
well aware that the lower strings do not carry well in the
open air. This is why music specifically conceived for ont-
door performance is often scored predominantly for winds
and brass. For instance, Mozart's various wind serenades
come ofl superbly ouidoors, as will most jazz and pungent
orchestrations of show tunes and pops.

However, there is no need to confine vour outdeor concerts
to “blowhard” music. The surprising fact is that recorded
music is better able to tackle the acoustic challenge of the
open air than *‘live” music. The record itsel{ carries with
it the indoor acoustics wf the concert hall or the studio. It
is as though the walls of the room where the music was
recorded were standing invisibly in your garden. This advan-
tage no “live” outdoor concert could possibly match.

We have been talking of outdoor speakers mostly in the
plural because our own experviments confirmed that il is pos-
sible to obtain very good stereo resulis out in the open. Wider
speaker spacing spreads the stereo ares sv you may weed
or wander well within the stereo field. Such “listener mobil-
ity is decidedly an outdoor asset, though, of course, the
stereo effect Jessens as you reach the remoter points of your
meanderings. Even beyond the actual stereo region, the
broader, dual-speaker sound source vields a fullness and
“body” of sound nol usually experiened outdoors.

The speaker hookup itself is simple. All you have to watch
is phase and impedance mutching. Technically, the only
difficulty ia keeping away the mosquitoes.

—Husns H. Fantel

EASY OUTDOOR STEREO HOOKUP with a 12swutt per channel Scatt amplifier and a pair of Electro-Voice “Musicasrer”
speakers. Total installation tinie is lesx than ten minutes. Simply connect color-coded wires to speakers and back to
rerminals on the umplifier. Plug in leads from changer and tap into the 117-voli house wiring und yoi're in business.
Jury 1959

33



MUST
BUY

ON
HAND

Dacca 79402 $5.98—ANON. (12+h €ent): The
Play of Daniel. N. Y. Pro Musica Aatiqua.

Everast 3003 $5.98—ANTILL: Corroboree; GIN-
ASTERA: Panambi. Londen Symphony, Goossens.

Bach Guild BGS 5005 $5.98—BACH: Magnificat;
Canfata No. 50. Vieana Stale Opera Chorus and
Orch., Prohaska.

RCA Victor LSC 1934 $5.98—BARTOK: Concerto
for Orchestra. Chicago Symphony, Reiner.

Columbia MS 6002 $5.98—BARTOK: Viokia Con-
cerfo. Stern, N, Y. Philbarmonic, Bemstein.

Epic BC 1001 $5.98—BEETHOVEN: Symphony
No. 3 in E-flat (“Eroica™). Cleveland, Szall.

Woestminster WST 14008 $5.98—BERLIOZ: Over-
tures—Francs Juges; Benvenuto Cellini; Roman
Carnival; Waverley. Philharmonic Orch., Bouli.

London CS 6021 $4.98—BRAHMS: Intermeni &
other piano music. Backkaas.

Angel § 35545 $5.98—BRAHMS: Symphony No. 3
in F Major; Academic Festival Ovarture. Phithar-
monia Orch., Klemperer.

Westminster WST 14010 $5.98—BRITTEN: Pater
Grimes—Sea Interludes; Young Person's Gulde fo
the Orchaesira, Philharmonic Orch., Boult,

RCA Victor LSC 2195 $5.98—COPLAND: Billy
the Kid; Rodeo. Moron Gould Orch.

Londen C§ 6013 $4.98—DEBUSSY: lmages for
Orchestra. Suisse Romande Orch., Argenta.

Epic BC 1015 $5.98—DVORAK: Symphony Neo. 4
in & Major. Cleveland Orch., Szell.

Boston 1004 $5.98-—DVORAK: Serenade in D Mi-
nor. Boston Waodwind Ens., Simon,

Waestminster WST 14007 $5.98—ELGAR: Falstaff;
Cockaigne Overture. Philharmonic Promanade
Orch., Boult,

London CS 6028 $4.98—FALLA: Master Peter's
Puppet Show; Harpsicherd Concerto. Soloists,
Spanish National Orch., Argenta.

Bach Guild BGS 5004 $5.98—GABRIELI: Proces-
sional and Ceremonial Music. Gabrieli Festival
Chorus & Orch., Appia.

Angel S 35445 $598—GRIEG: Peer Gynt Inci-
dental Musie. Solaists, Chorus, Royal Philhar-
monic Orch., Beecham,

Columbia K25 502 2 12“ $13.96; M2S 504 2 12”
$11.96—HANDEL: Organ Concerti, Op. 4 & Op,
7. Bigqgs, London Philharmenic, Boult.

Vax 511.300 $5.95—HANDEL: 8 Overlures. Bam-
berg Symphony, Reinhards.

London CS 8027 $4.98—HAYDN: Symphonies—
No. 99 in E-flat; No. 94 in & (“Surprise”}. Vienna
Philharmonic, Krips.

RCA Victer LSC 2251 $5.98—HOVHANESS:
Mysterious Mountain; STRAVINSKY: Fairy's Kiss
—Divertimento. Chicago Symphecny, Reiner.

Mercury SR 90132 $5.98—KODALY: Hary Janos;
BARTOK: Hungarian Sketches; Roumanian
Dances. Minneapolis Symphony Orch.. Dorati.

MUST
BUY

| Sl =t |

- |

ON
HAND

RCA Victor LSC 2221 $5.98—MENDELSSOHN:
Symphonies—No. 4 in A Major ("ltalian"); No. 5
in D Minor ("Reformation”). Bosten Symphony
Orch., Munch.

Columbia MS 4049 $5.98—MOZART: Piano Con-
cerli—D Minor (K, 466), F Major (K. 413). Ser-
kin, Mariboro Festival Orch., Schneider.

London OSA 1402 4 12" $23.92—MOZART: The
Marriage of Figaro [complete opera). Soloists,
Vienna Philharmonic Orch. & Chorus, Kleiber.

Angel S. 35407 $5.98—MOZART: Symphonies—
No. 25 in & Minor; No. 40 in G Minor. Philhar-
monia Orch., Klemperer.

RCA Vietor LSC 2267 $5.98—OFFENBACH:
Gaite Parisienne; KHACHATURIAN: Gayne.
Boston Pops Orch., Fiedler.

Capitol SP 8431 $5.98—ORFF: Praelusio from
Catulli Carmina, etc. Roger Wagner Chorale.

RCA Victar LSC 6139 $23.92—PONCHIELLI:
La Gioconda (complete opera). Milanov, Warren,
Rome Opera Orch, & Chorus, Previtali.

Warnar Bros. BS 1240 $5.98—PRINCE: Opus
Jazz, Export U.S.A.; BERNSTEIN: West Side
Story—Ballet Music, Orch., Robert Prince.

Everest 3001 $5.96—PROKOFEV: Chout—Ballet.
London Symphony Orch,, Susskind.

RCA Victor LSC 2150 $5.98—PROKOFIEV: Lieu-
tenant Kije: STRAVINSKY: Song of the Night-
ingale. Chicago Sympheny Orch., Reiner.

Mereury SR 90006 $5.98—PROKOFIEV: Love for
3 Oranges—Suite; Scythian Suite, London Sym-
phony Orch., Dorati.

London OSA 1406 4
Madame Butterfly (complete opera).
Bergonzi, Rome St. Cecilia Orch., Serafin,

RCA Victor LSC 2183 $5.98—RACHMANINOFF:
Isle of the Dead; RAVEL: Rapsodie Espagnole;
Pavane. Chicago Symphony QOrch., Reiner.

Angel S 35505 $5.98—RIMSKY-KORSAKOV:
Scheharatade. Raoyal Philharmonic, Beecham.

London CS5 6046 $4.98—RODRIGO: Guitar Con-
certo; FALLA: Nights in the Gardens of Spain.
Yepes, Soriano, Spanish National Orch., Argenta,

Omega 15 $5.95—ROUSSEL: Piano Concerto;
The Spider's Feast. Heller, Poris Cento Soli
Orch., Baudeo, Albert.

Mercury SR 90012 $5.98—SAINT-SAENS: Sym-
phony No. 3 in C Minor ("Organ"). Dupre, De-
troit Symphony Orch., Paray.

Vanguard VRS 2019 $5.98—SCHUBERT: Quintet
in A. Maithews, Vienna Konzerthaus Quariet.

Epic BC 1009 $5.98—SCHUBERT: Symphony No,
9 in C Major {"Grest"). Cleveland Orch,, Szell,

Capitel SPBR 8448 2 12” §11.96—SHOSTAKO-
VICH: Symphony No. 11. Houston Symphony
Orch., Stokowski.

London OS 25005 $5.98—SIBELIUS: Songs. Flag-
stod, London Sympheny Orch., Fieldstad.

12* $23.92—PUCCINI:
Tebaldi,



HAND

Columbia MS 6024 $5.98-—SIBELIUS: Symphony
No. 2 in D Major. Philadelphia Orch., Ormandy.

Angel S 35458 $5.98—SIBELIUS: Symphony No.
7 in C Major; The Oceanidas; Pelleas and Mel-
isande. Royal Phitharmonic, Beecham.

London CS 6008 $4.98—MUSIC OF JOHANN
STRAUSS. Vienna Phitharmonic, Boskowski.

Marcury SR 90178 $5.98—STRAUSS FAMILY
ALBUM. Minneapolis Symphony Orch., Dorati.

Decca 79999 $5.98—R. STRAUSS: Also sprach
Zarathustra. Berlin Philharmonic Orch., Bohm.

Epic BC 101l $5.98—R. STRAUSS: Death and
Transfiguration; Don Juan; Till Eulenspiegel.
Claveland Orch., Szell.

Angel S 3563 D/L 4 12” $25.92—R. STRAUSS:
Der Rosenkavalier {complete opera). Schwarz-
kopf, Edelmann, Stich.Randall, Phitharmonia Che.
& Orch., Karajan,

London CS 6009 $4.98—STRAVINSKY: Pe-
trouchka. Suisse Romande Orch., Ansermel.

Everest 3009 $5.98—STRAVINSKY: Symphony in
3 Movements; Ebony Conterto. London Sym-
phony Orch., Goossens; Woody Herman Orch.

Westminster 203 2 12” $11.94—TCHAIKOVSKY:
The Nutcracker. Philharmonic Symphony of Lon-
don, Rodzinski.

Audio Fidelity 50002 $6.95—TCHAIKOVSKY:
Symphony No. 6 in B Minar [''Pathétique”). Vir-
tucso Symphony of London, Wallenstein.

Everest 3006 $5.98—VAUGHAN WILLIAMS:
Symphony No. 9 in E Minor. London Phithar-
monic, Boult.

Angel S 3552 C/L 3 i2” $18.98—VERDI: Falstaff
(complete opera). Schwarzkopf, Gabbi, Philhar-
monia Orch, & Chorus, Karapan,

London OSA 1405 4 12" §23,.94—VERDI: La Forza
del Destine {complete opera). Tebaldi, Del Mon-
ace. St. Cecilis Orch. & Chorus, Molinori-
Prodalli.

Bach Guild B&GS 500! $5.96—VIVALDS: The Four
Seasons. Solisti di Zagreb, Janigro.

Vox 10390 $5.98—VIVALDI: Gloria; Motteto o
canto. Soloists, Pro Musica Chorus & Orch.,
Couraud.

RCA Victor LSC 2255 $5.98—WAGNER: Die
Géterd3mmerung—Finale; Tristan und Isolde—
Prelude and Liebestod. Farrell, Boston Symphony
Orch., Munch.

London OSA 1204, OSA 2 12” each, $11.94 each
—WAGNER: Die Walkire—Act | & Act Il
Flagstad, Svanhclm, Edelmann, Vienna Philhar-
monic, Knappertsbusch, Solti.

Ange! S 35506 $5.986—BEECHAM LOLLIPOPS—
Barlioz, Debussy, Sibelius, Suppé, ete. Royal Phil-

harmonic, Beacham.

Capitol SP 8380 $5.98—OVERTURE—Tchaikov-
sky "1812", etc. Hollywood Bowl Orch., Slatkin.

Petiod S 743 $5.95-PERCUSSION MUSIC by
Harrison. Colgrass, Benson, Sirang. Percussion
Ens., Price.

Audio Fidelity 50009 $6.95—RUSSIAN COM-
POSER MASTERPIECES—Glinks, Rimsky-Korsa-
kov, Boredin, sfc. Virtuoso Symphony Orch. of
London, Winagrad.

Decca 7100001 $5.98—SYLVIA MARLOWE—
HARPSICHORD MUSIC — Couperin, Rameau,
Haydn, Purcell, etc.

Columbia C5 8095 $5.98 — FLOWER DRUM
SONG (Rodgers-Hammerstein). Andre Koste-
lanetz Orch.

MUST
BUY

ON
HAND

London OSA 1301 3 12” $17.94—LEHAR: Giu-
ditta {complets operetta). Gueden, Vienns Steie
Opera Orch., Moralt.

Capitol SW 740 $598—THE KING AND 1|
(Rodgers-Hammaerstein). Soundtrack.

London OSA 1205 2 12” $11.96—LEHAR: The
Merry Widow. Gueden, Orch. Siol.

Columbia OS 2015 $598—MY FAIR LADY
(Lerner-Lowe). Original London Cast.

Capital SWAO 505 4598 — OKLAHOMA!
(Rodgers-Hammerstein). Soundirack.

Capitol ST 992 $4.98—SOUTH PACIFIC {Rodg-
ers-Hammorstein}. Fred Waring.

RCA Victor LSC 2226 $5.98—RODGERS: Victery
at Sea—Vol. 1l. Symphony of the Air, Bennett.

Columbia OS 200! $5.98——~WEST SIDE STORY
(Bernstein). Original Cast.

Capitol SW 993 $5.98—NAT KING COLE—
ST. LOUIS BLUES.

Capitol ST 1037 $4.98—HARRY JAMES—THE
NEW JAMES.

Aflantic SD 1284 $5.98—MODERN JAZZ QUAR-
TET—ONE NEVER KNOWS,

Decca 79209 $5.92—HAL McKUSICK—CROSS-
SECTION—SAXES.

Riverside 1102 $5.95—THELONIUS MONK—
MONK'S MUSIC.

Stereo 7017 $5.95—SONNY ROLLINS—WAY
OUT WEST. 2

Capitol ST 866 $4.98—RAY ANTHONY—
YOUNG IDEAS.

Capitol ST 848 $4.98—LES BAXTER ORCH.—
PORTS OF PLEASURE,

London PS 137 $4.98—STANLEY BLACK ORCH.
—CUBAN MOONLIGHT.

RCA Victor LSP 1773 $§5.98—BOB AND RAY
THROW A STEREO SPECTACULAR.

Capitol ST 959 $4.98—LES BROWN ORCH.—
CONCERT MODERN.

Concert-Dise CS 36 $6.95—SILK SATIN, AND

STRINGS. Radiant Velvet Orch., Caesar Gio-
vanni,

London PS 116 $4.98—TED HEATH—HITS |
MISSED

Westminster WST 15009 $5.98—DICK LEIBERT
—LEIBERT TAKES RICHMOND

Counterpoint 5581 $5.95—AFRO-STEREO—Cyril
Jackson

Vanguard 2011 $5.98—THE QUEEN'S BIRTH-
DAY SALUTE. Rcya! Artillery Band.

Jubilee S 1083 $5.98—DELLA REESE—AMEN!
[Gospel Songs).

Capitol ST 915 $4.98—NELSON RIDDLE ORCH.
—SEA OF DREAMS

London PS 110 $4.98—EDMUNDO ROS—ROS
ON BROADWAY

RCA Victor LSP 1865 $5.98—MUSIC FOR BANG
BAAROOM AND HARP—Dick Schory.

Capitol SW 1069 $5.98B—FRANK SINATRA—
COME DANCE WITH ME

Capitol SP 8462 $5.98—SEA CHANTIES. Roger
Wagner Chorale.

Capitol SW 845 $5.98—FRED WARING AND
THE PENNSYLVANIANS IN HI-Fl. g
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Stereo All-Around

equipment / C, M. WALTERS, JR.

Problem: Better dispersal of stereo sound in
paneled recreation den with wid-
est possible listening area.

Solution: My stereo tastes are probably no

different than those of most read-
ers of this article. In a recreation
den, I felt that the stereo spread
should be as great as possible.

WO floor standing speaker systems, no matter how oriented,

did not create the ideal effect. The only feasible solution
seemed to call for move speakers—either as a *“third channel”
(still a donbtful solution) —or two separate full-range speak-
ers on each channel. I settled for the latter and it works
better than 1 had anticipated.

My 12 x 18-foot den is diagrammed helow. My two orig-
inal {ull-range speaker systems are labelled A1 and Bl. Two
ceiling-type corner speakers using a pair of cheap B-inch
coaxials (Lafayette Radio SK-92) are labelled A and B. The
corner ceiling speakers slope downward at a slight angle—
which T judge to be about 70°. They face one another, al-
though speakers .41 and BI do not. Each pair (4 end A1 or
B and B1) should be wired in series (or parallel—depending
on impedance matching) and connected to the appropriate
stereo channel. Phasing is a problem casily solved with a

SUPERB STEREO SPREAD re-
sulted from the unusual
speaker plucement used by
the author. Speakers A and
Al are connected to one
Stereo channel. Speakers B
and Bl to the other.
36

‘
.

flashlight battery. Make sure all the speakers work in the
same phase relationship at the same time.

As you stand under one ceiling speaker, you should hear
the other ceiling speaker and as you walk across the room,
the “stereo center” shounld he filled by a combination of Al
and BI. Do not hesitate to move either floor standing speaker
along its wall till the entirc room is alive with directional
sterco of optimum depth and spread.

Undeniably, this is unconventional and the only excuse
I can offer for its use is that it works.

—C. M. Walters, Jr.
W’\W‘m‘w

Speaker placement for good stereo is the secret of ’E

sieecess. We are interested in learning more ubout

unusual stereo speaker arrangements. I you huve a

successful layout that is not exactly according to the

“book,” why not submit the plan to us with 200-250

words describing how it was accomplished. Publish-
able suggestions will be paid 825 upon acceptance. In
cases of duplication, the letter with the earliest post- :
mark acill be accepted. —Ed.
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While Ahmad Jamal tinkles, the critics rage
at his keyboard approach. So what, if no one

likes it but the record buying public

foature review / DON GOLD

JuLy 1959

® PORTFOLIO OF AHMAD JAMAL—Ahmad Jamal [piano),
lsrael Crosby (bass), Vernel! Fournior (drums). Old Davil Moan:
Seleritus; 1t Could Happen To You; lvy; Tater Pie; This Can't Be
Love; Autumn Lesves; Ahmad's Blues: Lei's Fall In Love; Aki Ukthay
"“Brother And Sister''; You Don't Know What Love [5; | Didn't Know
Whal Time It Was; So Beats My Heart For You; Gal In Calico: Our
Delight. Argo LP 2638 $7.98, (Stereo $9.96)

Musical Interest: Moderate

Performance: Slick and suparficial

Recording: Good

Argo Records regally salutes its sales king in this two-LP,
dignified portfolio. Jamal, the 28-vear-old Pittsburgh-horn
pianist, comes of commercial age with the release of this
impressive limited edition, designed to commemorate his
success to date for Argo.

Jamal hes reached this ¢limactic point in his career alter
Arga ¢old several umlimited editions of his work. Among
the Argo-Jamal LPs issued to date are: Cbamber Mnsic of
the New Jazz (Argo 602) ; Count ’em 88 (Argo 610); But
Not For Me (Argo 628), and a recently released Abhmad
Jamal Vol. IV (Arge 636). This limited edition portfolio,
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recorded in September. 1958 at the Spotlite Club in Wash-
ington, D.C.. presents Jamal in characteristic environment
and indicates quite vividly his virtues and weaknesses.

It is vita] at this point to appraise Jamal within the frame-
work of the jazz world he inhabits. While intensely-motivated
jazz pianists dogmatically strive to create their own worlds
in the face of potential poverty, Jamal calmly tinkles his
treble notes into the hearts of the record-buying public. Jamal
is intense, too, hut in an introspective, contemplative, non-
apparent way. In front of a piano, he is physically restrained,
yet is the customers’ man. building a fixation for a right hand-
full of treble notes into a formula that enchants thousands
of fans.

These days, only & handful of jazz L.Ps manage 10 make
any best seller list. Trumpeter Jonah Jones discovered “The
Formula” after vears of plaving expertly. Erroll Garner,
the major pianist to whom Jamal is often and unjustly com-
pared, had “The Formula™ inherent in his style, but awaited

proper exploration. Jamal has had his own trio for almost
ten years (he began in Pittsburgh, but now lives in Chicago),
but only recently have his records begun to sell in vast
quantities.

Most of the jazz writers spouting some form of criticism
have accepted the talent and popularity of Jones and Garner,
However, a solid bloc of them has risen in opposition to
Jamal’s keyboard approach. Their usual tactical maneuver
groups Jamal with a variety of facile, but repetitious, cocktail
pianists—the breed of inusician dedicated more to audience
delight than to art.

Jamal, undaunted by this criticism, has moved along, sell-
ing LPs for Argo at an incredible pace. A host of jazz [ans
have accepted him. on his own. almost rigid, terms. A gronp
of leading jazz musicians, well-respected by critics and fans
alike, have endorsed his eflorts—among them trumpeter Miles
Davis, who is currently beyond reproach on the critical froni.
Davis not only has recorded Jamal's compositions, he has
openly expressed infinite respect and admiration for the
pianist’s work.

In the face of these conflicting forces, Jamal overtly has
remained a stoic. working regularly, selling records, and
concerning himelf more with his own Moslem philosophy
than with any material benefits. Despite his emphasis on
personal values. however, Jamal must be moved by his as-
cending income. His first recordings, made for the neglected
snbsidiary of a major label, were issued originally in unin-
tentionally limited editions and only after Argo merchandised
him eflectively were these original discs re-issued—to capital-
ize on Argo's effort.

For Argo, Jamal has been a whirlwind. The backbone of
a growing jazz catalog. the sale of his L.Ps for the Chicago-
based company has made larger record firms eye Argo
enviously. Jamal’s commerciul success has been no one-man
accomplishment. His trio is a trio. Bassist Crosby and
drummer Fournier work closely with Jamal, without intrud-
ing as rampant soloists. They support Jamal without inter-

)

m
v

fering or competing with him. This is apparent all the way
through the Portfolio of Ahmad Jamal.

Other matters are apparent, too. Jamal's entire style stems
from his deliberately limiting concentration on single-note.
upper treble lines. He approaches each composition in these
terms. He uses bass figures for contrast or shock value, but
does so sparingly. He utilizes chordal patterns as climactic
transitions or to frame his high-note doodling. Jamal fezls
no obligation to be fleet. He is not compelled to “fill”
throughout with notes. He appears to be interested in the
juxtaposition of delicately touched lines and space.

As a result, his upper keyboard mannerisms often assume
the structure of the “comping” (the backing of a soloist by
a pianist) or other pianists. At times concerned with pre-
serving melodic worth, Jamal often disturbs his own intention
by toying with fragile devices or intrusive figures. He suc-
cumbs, also. to a relentless repetition of a favorite device.
His pianistic touch is exemplary; he does not assauzlht the
instrument. His playing manifests wit, too, altheuzh it o”izn
emerges in rather obvious fashion, as in the insertion o tl:e
line of “But Not For Me” during This Can’t Be Love or 12e
frail allusion to Ferde Grofé during / Didn't Know !at
Time It Was. Each performance in this portfolio manifests
Jamal's concern for appealing and steady rhythmic conient.
Each of them. too, illustrates his accent on simplicity. There
are no dreadfully dissenant or even mildly experimental
sounds here. Jamal has found a groove and he is moving
along within it.

It is. unfortunately, a modest groove at best. Limited by
his self-imposed devotion to tinkling., Jamal tends to deny
the capacity of his chosen instrument. A knowled ;eable.
technically astute pianist, Jamal rarely calls on his command
of the instrument at its most impressive potential. Inctead.
he chooses to toy with themes and figures. satisfied with a
sort of individual-withont-progress. He has resolved a style
and adheres to it, yet it is a style barren of positive action.
profound ideational strength, or an understanding of the
inkerent differences among songs in his repertoire. He im-
peses a stifly-conceived formula in his material, rather than
allowing the nature of the material to assist in dire:ting his
attack. Therefore, there is a dulling sameness to the bulk
of his performances as represented in this package, as he
allows his treble fixation to subordinate his over-all pianistic
ability.

Jamal’s greatest potential may be as a composer. Seleritus
and Aki Ukthay are melodic ballads, extensions of Jamal’s
lightly romantic nature. Although his exccution of his own
compositions adheres to his inflexible pattern, the composi-
tions themselves indicate promising creative artistry, as Miles
Davis and other Jamal devotees have stated.

Now that Jamal is a commercially successful jazz pianist.
it remains for him to pursue the ends of art. If he is to exert
substantial influence on the course of jazz, he must face and
master the complexities of his art. He is able to do so. if he
is willing. But until he is so moved he will remain the
tinkling piano in the next apariment.

® Don Gold for most of his 28 years has been partirularly
active in the jazz world. He received his Muster's degrec in
Journalism from Northwestern University in 1953, and since
has served, as reporter, associate editor, and managing editor.
Down Beat Magazine for more than two years. Currently, he
is working as jazz promotion director for Playboy maguazine.
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humet / FRANK JACOBS

INETEEN fifty-nine seems destined to go down as the
vear when the record industry discovered television, or
vice-versa. Just take a look at some ol the new jazz releases.
and yon will see what we mean, Scarcely a month passes
without a dozen new albums of TV “theme music” hitting the
record store and supermarket racks.

It all started, of course. with Peter Gunn. 1f there were
any donbts as to the video interests of hi-fi fans, the inde-
fatigable Mr. Gumn dispelled them all. The descriptive
themes from thiz weekly detective show have been inter-
preted by nearly a score of groups performing on practically
every major label. So brisk have been the sales of these al-
bums that the “theme music” approach has now spread to
just ahont every sleuth show on the vetworks. The TV jazz
fan can now hear music from M Squad, Perry Mason, 77
Sunset Strip, Highway Patrol, Mike Hammer, Richard Dia-
amond, and heaven knows how many others.

01 course, in planning these recards. it was found that sev-
cral of the shows featured very little theme and consequently
very little music. This, however, proved to be no barrier, a com-
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poser being called in to turn out themes especially for the
recording session.<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>