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It’s
all there

\ UNDCRAFT
~ TAPE

because
Soundcraft
1s the
world’s best
recording
tape!

Always buy
Sounderaft Tapes
... they cost no more!

L\
A\

REEVES SOUNDCRAFT CORP., GREAT PASTURE RD., DANBURY, CONN., CHICAGO: 28 EAST JACKSON BLVD., LOS ANGELES: 342 N. LaBREA, TORONTO: 700 WESTON RD.
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he romantlc musuc of gay Vi
enna captured in all of its tune-
ful beauty by the artistry of Jo
Basile and his accordion.
AFLP 1868/AFSD 5868

Jo Basile and his accordlon are
ideaily suited for the rich and
graceful mood of the sophisti-
cated tango.

_AFLP 1869/AFSD. 5869

10 BASIE and s
ACCORDEON

Jo Basile bnngs his skiliful ar-
tistry to the haunting beauty of
ltalian song favorites for your
listening pleasure.

AFLP 1871/AFSD 5871

FREE

SUGGESTED PRICE — $6.95 EACH 12 INCH STEREODISC
SUGQESTED PRICE —35.95 EACH 12" ICH LONG PLAY

OCTOBER, 1959

d he original and positive sound reproduction techniques
necessary for true high ficelity are presented on

AUDIO FIDELITY RECORDS

the highest sfandard in hagh ﬁdemy

~EE5 DUNES OF
[roumas]

YOU MAVE T HEAR I¥ TO SELIXVE (1)

trumpetand

wailing trombones of the latest

and most phenomenal .of Dukes
of Dixieland recordings

AFLP 1892/AFSD 5892

- BOURBON BTACAT wam ita

prme DUKES OF ==
=) DIKIKLAND

A BYUGT IN W P ALIPY Bonms

vmuuv-voulll ,._mm el

Join the phenomenal Dukes 01
Dixieland as they march along
ON BOURBON STREET in true
New Orleans fashion,

AFLP 1860/AFSD 5860

LTI T

1
1
|
|

Va0 HAVIE YO HEAA [T PO BALIEVE IT1

"“DWES Dl-"

The album that madde dixieland
as played by the Dukes of Dixie-
land. You have to hear it to

8 R 4 B 8 B0 |
Complete illustrated

catalogs of the entire
Audio Fidelity library are
availlable from:

Audio Fidelity, Inc., .
Dept. HR759, 770 11th
Ave., New York 19 N. Y.

Pbelieve it! AFLP 1823/AFSD 5823

ALL ALBUMS Excm AFSD 5890 ARE AVAII.ABLE BOTH MONOPHORICALLY AND STEREOPHONICALLY

DEMOXSTRATION AND SOUND EFFECTS RECORD

r’ : .-Nmf %ﬁd
- %D

An informative and fascinating
demonstration of stereophonic
reproduction incl'uding sounds of
cannons, fire engines and sports
cars, STEREQ ONLY. AFSD 5896

A shining example of therremark-
able clarity and realism is heard
with the artistry of Leon Berry
at the Giant Wurlitzer.

AFLP 1844/AFSD 5844
AL MELGARD atlhe

CHICAGO STADIUM ORGAN
VOL.2 o

<y ,n.a, A wcnnnwn saund

s -

The brllllant highs and dynamlc
lows of the theater organ are
musically displayed by the versa-
tilte Al Melgard.
AFLP 1887“’50 5887

= e =

"~ _HEAR the fabulous
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for top stereo quality,”’

says 7/@2 ° @;?/ Z

Vice-President, Sales, Electro-Voice Inc.

“Garrard changers performed magnificently

during the months of testing and development

of our new 31MD stereo cartridge. We knew

that this was to be expected because, in fine

component systems, more Electro-Voice

S riioion % stereo cartridges are used in Garrard changers
31-MD J ; than in all other turntables and changers
Stereo . - &ombined. Our new cartridge is designed for

Cartsidge ¥is
4 i the most critical stereo performance. The

2 Sk b 9 Garrard changer insures this performance.”

In thanking Mr. LeKashman and Mr. Wirth,

we algo wish to emphasiz¢ the rcagons why Garrerd
changers are 8o popular for slereo with all outstanding
manufacturers of stereo cartridges, including

Shure, Gencral Electrie, Pickering, Fairchild, cle.

Vibration-free turntable.

Vertical and lateril rumble conipletely inaudible. Wow

and Mutter be exacting “broadeast 1olerance” standards:
Exclusive Aluminum tone arm precision-mounted ant
engineering works for optimum tracking angle, perfect sound
reproduction.

Unrestricted choice of sterco eartridges—any of them will
track at the manuficturer's lightest specified weight.

Kecord handling gentler than the surest human hand.

The important convenience of manual play plus completely
automatic operation without compromise In performance.

These are the FACTS, %o one can deny them with anuthority—
and they are backed by the 36 years of cxperience Lhat have
crealed Garrard’s sonique repidalion for unsurpassed quality.

For the best in Stereo...
Insist on a

CHANGER

THE WORLD'S FINEST!

Send lor liee Gorrord Compaiolor. Guide.

S

Your Neme
Address
Ciry. ==y e

HMoil 1o Dept. GR-12? o) oddress below.,

T e

GARRARD SA| .8 CORPO
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8y DAVID HALL

Questions and Answers for a New Sterco Season

Docs good sterco have to be hi-i? Good stereo and good hi-fi are by neces-
sity one and thc same, only more so. You can't have one without the other.

‘Who determjnes what good hi-fi (stereo) is? The listener decides the
final outcome. He determines in the last analysis the type of audio equipment
he shall have and liow high the “£” shall be. He makes the final decision as to
the manner of installation. 1t is be, and not the manufacturer or dealer, who
manipulates the contiols of the system. By this token, the listener who wants the
WE THINK OUR MAGNETIC TAPE best sound reproduction at home, including the most up-ta.date stereo, must
develop ¢ knowledge that will allow hini to visualize properly an installation
that will hest suit his specific tastes. This type of knowledge is quite similar to
that of a plictographer learning to operate a fine camera,

How does one get the best oul of 2 hi-fi system? It is important to stress
that though one may have the finest and most expensive stereo hi-fi equipment,
it is valueless unless used intelligently. This means not only tasteful use of
controls, hut it also means that one must have an over-all conception of how
onc wants 8 hi-fi installation to function in terms of the specific room acoustics,
It demands of the listener a working knowledze of all the capabilities 'and
limitations of his cquipment. Together with this, the owner of a component hi-fi
installation must realize the importance of regnlar tube and stylus changes:
Just as no one in his right mind would run a car 10,000 miles without a lubrica-
tion check-up, a regular check-up of one's hi-fi system should be routine.

What is nceded for good sterco sound? Good sterco requires two high-
quality, distortion-free playback channels. The beginning of this dual element
starts with the sterco cartridge and continues through amplifiers and other
componént parts to the two loudspeakers. Let it be noted here that the better
the playback equipment used, the hetter a stereo disc will sound, especially since
recording companies today have improved substantially the general sound and
playing qualities of their product.

WAS MEANT TO BE PACKAGED

THIS WAY...AND NOW IT IS! Where can I gct the best equipment? Naturally, as in the pasrt, a record-
ing can sound no better than the equipment through which it is heard (provid-
so g oram ic ing the equipment is used properly). Reputably manufactured hi-fi components

that can meet the sonic and budgetary requirements for most listeners are avail-
able at regnler hi-fi denlers. However, what has been the case with monophonic
hi-f in the past, holds equally true for slereo hi-fi today—one gets the quality
one pays for; there are no bargain basement short culs to fine quality home
stereo listening.

Cun moneophonic recordings be used on a new sterco system? For the
owner of stereo equipment who wants to play his older, monophonic recordings,
this is no problem. Good stereco playback equiproent, properly installed, will
enhanee the quality of most mono disca.

I¢ it worth my while today to include tape, stereo or otherwise, as part
of my hi-fi systetn? The outlook for pre-recorded tape and tape equipment
looks really promising for the first time in over a year, thanks to the agreement
of the tape industry on a 4-track standard for home machines and pre-recorded
stereo tape. Although most owners of the older 2-track machines will have to
go through licadaches converting to 4-track, the end result of this development
will he to bring prerecorded sterco tape recordings within the reach of the
tape-minded hut sometime impecuvious audiophile. The 7% ips speed still
remains the surest guarantec of sonie perfection of home stereo lapes; bhut recent
improvements in the 3% ips magazine-load tape cartridges issued by RCA Vietor
tend to make us very cautious about poch-poching the ultimate hi-fi potential of
this medium,

‘What about the looks of stereo hi-fi in the home? Can you have both

good Iooks and good sound? There is no conflict hetween good sounding

and good looking equipment. The manufacturers of hi-fi components can assure

FERRODYNAMICS CORPORATION: LOOI, N. ). today’s purchaser of stereo playback equipment that cabinetry suitable 10 any

decorative scheme will not compromise the loudspeaker-system. o
HiF1 REviEw




O our
British
cousins.

at 3
Collaro
stress
meticulous
care and
pr ec151on
engmeerlng
In every

C’ollaro

stereo
record
player!

The Ceronation U], Model TSC-740—$42.50
“The Cenguest 11, Mode) TSC-640—$38.50

The Constellation, Model 7C-99—$59.50

Transcriptior Turntable, Model 4TR-200—$49.50 Manual Player, Model TP-53—$29.95

Every Collaro stereo record player is built with typical British attention to every detail. They are precision § engineered and rigidly tested to give truly profes-
sional performance and the uitimate in operating convenience. Here are some of the important features § that make Collaro the logical choice for stereo or
monophonic records.  Performance specifications exceed NARTB standards for vow, flulter and rumble # —with actual performance test reports accom.
panying each model TC-89. » Extra-heavy, die-cast, non-magnetic turntables {weighing up to 8%: Ibs.). Extra-heavy weight is carefully distributed for flywheel
effect and smooth, constant rotation. » Shielded four-pole motors are precisien balanced, screened with triple interleaved shields to provide extra 25 db reduction
in magnetic hum pick-up. » Detachable five-terminal plug-in head shells (on TC-39, TSC-840, TSC-740, TP-59) provide two completely independent circuits, guaran-
teeing ultimate in noise reduction circuitry, « Transcription-type stereo tenearms are spring-damped and dynamically counterbalanced to permit the last record
on a stack to be played with virtually the same low stylus pressure as the first. « All units are handsomely styled, available with optional walnut, blond and
mahogany finished bases or unfinished utility base. There's a 4-speed Collaro stereo record ptayer for every need and budget! Prices slightly higher in the
West. For free catalog on the Collaro line, write to: Rockhar Corporation, Dept. R-10, Mamaroneck, N. Y. (*Not shown. Similar in sppearance to The Coronation)

RC Y13



leading consumer products tesling lab”
reporls on Glaser-Steers GS-77:

= —— e

=

R o s s

®e

the
GS=77

comes
about as
close to
perfect=
ionina
changer
design
as any
thing
we |
hacve
seen’’

S e = —

Glaser-Steers GS-77 high fidelity record
changer: Superb for stereo...ond your
present records, $59.50 less base and
carlridge of your dealer. *Audioleb Test
Report in Augusi High Fidelity Magazine
—for o copy of complete report and bro-
chure, write Glaser-Steers Corporation,
155 Oraton Street, Newark 4, N.J.
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SHAKESPEARES
ST
IRAGYDIN &

Shakespeare
on the
round

Is this poetry or drama?

An evaluation of Londow’s Cambridge University Marlowe Society series

. .. by Joseph Papp, Director of New York City's Shakespeare Festival,

By 1964, the 400th anniversary of
William Shakespeare’s birth. the Mar-
Jowe Society of England’s Cambridge
University is expected to cemplete its
grandiose recording project encompass-
ing the complete plays and poems of
the Bard. The series is being done un-
der the auspices of The British Coun-
cil, which has subsidized in whole or in
part a great deal of artistic endeavor
from England. both on and off records.
So presumably, the Marlowe Saciety’s
Shakespeare recordings bear something
of a quasi-official imprimatur. being
representative of “the British way” with
the Shakespeare plays. The perform-
ances have been 1aped directly {rom the
stage of the Cambridge University
Theater under the direction of George
Rylands. Rylands and the Marlowe So-
ciety have heen entrusted with the pro-
duction of the entire enterprise, which
has no individual-player c¢redits on any
of the London albums. “in orvder bath
to maintain uniform standards and to
avoid any temptation to rely on the
‘star system’ at the expense of the
play.”

Director Rylands’ steadfast resolve
“lo present the plays as clearly as pos-
sible with emphasis on the poetry and
meaning of the words,” is most con-
spicuously evident throughout the four-
teen long playing records under con-
sideration here. It is perfectly true that
the anonymious players in these four
albums handle their lines with skill
and confidence, and with impeccable
diction, The actors are clearly no
strangers to the language and phrasing
required for the interpretation of poetic
drama. And yet, with one extraordinary

exception, the plays never really come
to life.

Let's take Julius Caesar—a first LP
recording, by the way, as an instance
in point. If the purpose of the Mar-
lowe Society’s recorded rendition has
heen to make Shakespeare’s lines clear
and intelligible. this has been done well
enough. But if you are also sceking a
re-creation of the drama Shakespeare
wrote—intrigue, conspiracy. despotigm,
opportunism. demagoguery, power poli-
tiecs for high stakes—then you will be
badly disappointed. All too many of
the scenes have very little identifiable
life. We understand what is being said,
but where is the tense excitement of
conspiracy in the making? Because the
actors recite more than they speak, all
the talk takes on a quality close to
monotony. The real problem of Brutus
lies buried heneath his recitations. We
are never made aware of his inner
struggle or his rationalizations. Nor do
the players communicate any vivid
awareness of the forces that drive Cas-
sins or Antony. Without this. it is
simply impossihle 10 appreciate the
play. A recorded “Caesar” also calls
for some establishment of locale for it
individual scenes. The lack of sound
effects results in no establishment what-
ever of scenic identity. Opportunity
after opportunity exists throughout this
recording of Julius Caesar for the vse of
sound eflects. In those great marble
halls of Caesar’s palace or in the Senate.
we should hear echoing footsteps. The
battle scenes wonld have profited from
a little realism—a horse's neigh, to
name one inslance. Here, then, is a

(Continited on page 10)
HIF1 REVIEW



The COLUMBIA &» RECORD CLUB offers you a TRIAL MEMBERSHIP io

demonstrate how you can acquire a STEREO RECORD LIBRARY at great savings!

HOORAY FOR
HOLLYWOOD

1. Night and Day,
plus 11 more hits

- Eon
PRALADERALL DXCH. CRMANIY

2. A'beloved
American classic

BELOVED
CHORUSES

*MAVON L BOMUDEN
LO TEREE-F EVRSEN)
BOELU s MANOEL

NORYON TABERNACLE

-+ [HOR
PHILADELPHIA GRCH.

40, *‘Hallelujah"’,
"Finlandia‘’, etc.

THE FADULO!

JORNNY.
CASH

'y
00N’ TAAE YR IS 1O TOMN
RN $NTLY. KLUE ROVR
RS {0 OERS

49. That’s All Over,

One More Rlde, ete.
EFTHOVEN:

PASTORALE SYHPHUNY

BRUNO WAI WALTER,
| DO(UMSIA STIHONY DRDH]

1 12. Let's Dance,

37. Lovely “‘nusica
Jubflee, 7 more

portralt of nature®

RUN YORK PHILAARMORIT
RITROPOUL DS, Cond

NORMAN LUBOFF
CHOIR ﬂm

THE LAME IS 1 QW
STRANGE MUSIC
MY REVERIE

9 more

RODSEAS & HAMMERSTEIN

15. Broadway’s
newesl smash hit

19. No Othar Love,
Our Love, 10 more

ANY Sl

33101 RECORDS

T ta] [sownny mawms] [ MARCHE SLAV_|[Ella Fitzgerald |
™ STERE?A _ ' CAPRICCIO "MJEN oy
Vo , NIGHTON

57 8ALD MOUNTAIN

L

OMOWAL CATY STROMMNE

6. Nawly recordes
for stereo spund

MITROPOULOS
NEW YORK PHILMARMOC

Yg)zp’- RECORD
50. Where or When,
Manhattan, 10 more

7. Three brilliant
hi-fi showpletes

8. What'll { Do,
Warm, 10 more

MITCH
WITEH WILLIA ARG TRL Bane

55 lG lavorltes -
Sweet Violets, etc.

FOR
ONLY

LISTENING 1M

AN INTROPUCTION
IO COLUMNIA
STEREGIFHONIC SOUND

24. 16 classical
and pod selections

MAHALIA JACKSON

AY 3%

NEWPORT JAZZ FESTIVAL
el

3UDDY €OLE, Crpan |

11. Beslioz’ most
pular work

9. Alys, Pleass,
Speak Low, 9 more

l Ly "!‘ﬁf ~
vamsu ' ﬁ
FIREBIRD SUME T

TCHAIXCYSKY -H"

ROMEQ AND Juusey %
LEONARD SERNSTEIN
NEW YORK PHLLHARNORIC

16, Twp colorfuy,
excéiting scores

28 Brahms mos!
beloved symokony

...a convenient, econamical

{f you now own 3 new stereo phono-
graph, or plan to purchase one in.the
naar future — you may have ANY SIX of
the brand-new stereo records shownm
here for only $5.98..,simply for
agreeing to accept a Trial Membership
in: the Columbia @ Record Club

% You begin your Trial Membership by
enrolling In either one of the Club's
two sterao Divisions: Classical or Pop-
ular — whichever one best suits your
musical taste

% Each monthi {he Club’s siaff of music
experts selects outstaading recordings
that deserve a place inyour new stereo
record library. These sefections are
fully described in the Club's entertain-
ing -Music Magazine, which you recejve
free each month

% You may accepl the selection for
your Divislon, ‘take any of the other
racords offered in both Divisions, or
take NO record in any particular month

COLUMBIA (» RECORD
OcToner, 1959

3. Didn’t lt Rain,
God Is Real, ete.

PINES OF ROME
FOUNTAINS OF ROME

22, Organist Cole
plays 11 hit tuneg

electeify.
ing tone:poems

iR
[ 2-1

42, Body and Sou),
| Got It 8ad, 10 mote

o
Wo

way to build a stereo library

% Your only obligation is to purchase
five selections {rom the more than
100 Columbia and Epic stereo records
to be offered in the coming 12 months.
After buying five records, you may dis-
continue your Trial Membership at any
time yvou desite

# On the other hand, if you showld
decide to continue as a regufar mem-
ber, you will have earned the right to
receive a 12” Columbia or Epic stereo
Bonus record of your chaice FREE for
evary.two-additional selections you buy
% The records you want are maited and
billed to you at the reguiar list price
of $4.98 (Classical Selections, $5.98),
plus a small mailing charge

# Mail the coupon now to begin Your
Trial Membership — and recaive your
six stereo records for only $5.98?

$598

if you join the Club now — and agree to purchase as few as five selections
from the more than 100 to be made available during the coming 12 months

i HAYON:

TCHAIKOVSKY
po e =

IMPORTANT NOTE:
Steroo records must be played

anly on a storeo phonograph

Tchaiikovsky
 PATHETIQUE'
‘ SYMPHONY

Retail Value
up to $35.88

30, A “must’ for
any record: llbrary

10. Be My Love,
Wherte or When. ete.

STRAVINSKY
RITE OF SPRINO

27, Granada, La

15. Two very, pops ]
Péaloma, 11 more

vlar plano works

MENDELSSORHK:

TALIAN SYMPHONY

LONDON SYMPHONY

Bernstein ,,I'P‘
NEW YDRK ¢ .
PHARARMENIC

LIBREELIN' d(DNE
[

20. Come 10:Me,
Long Ago, 10 more

R STRASS: DON N
DEATH an TRANSHGURATION
i FULENSAEGEL

36. The baliet that
‘‘rocked the worlg™

31. Scofitude, pu:
tumn l.eaves, etc,

29, High-spirited,
gay symphonles

KOSTELANETZ
Romantic MusiC of

ROUMANIAN
RHAPSOOIES 14 2
HUNOARIAN
RHAPSOOIES | & 2
1 g 2

| c2ar-covioww oacn. | [HIS GREAT'(ST HITS

45, Tico-Tico,
Brazil, 10 others

21. Four dashing,

1 beautiful
flery rhapsodies

lmmortzl meiodles

———ISEND NO MONEY — Mall coupon fo ceceive & records far $5.98 ===

32

41. Strauss' love-
liest tone poems

COLUMBIA @ RECORD CLUB, Dept, 2224 CIRCLE &
Stereo Section, Terre Haule, Indiana NUMBERS:
1 accept your Trial Membership offer and. have circled at the
right the pumbers of the six records 1 to reselve for 22
$5.08, plus small mailing charge. Enroll me in the following
Diviston of the Club’ 2 24
(check anc box only) 3 25
O Sterca Classical [ Stereo Popular 5 27
1 understand thet s 8 Trlal Mémber my only cbligation 15 6 28
to purchose fust five seloctions from the more than 100-20 be
offgred §n .the coming 12 months. at regular list. price plus 7 29
small mailing chdrge. 12 1 should dectde to wntrxﬂue s
regular member, I will thon recelve a Calumbla or Eple stereo 8 30
Bonus recard FREE for every two additlonal selections I buy: ° 3‘
NOIEL o 0aalEeiniesvntinorsasasanimnsnsss IY oo R O 10 33
(le: Print) T1 356
PRI I AT . e o ko sie slhp o RS v P e i R~ Pt 12 37
15 a0
Cilyeraneneravessnssossrtransenaresns TOKE. ... Svave......-.- ks 16 41
ALASEA and HAWA 1 write for .rpeda! mcmbcn)wp plan s
CANADA; address 11-13 Btrest, Toronto 28 18 42
If you wish to have this rnembershlp credited to an estabe
Ished Columbia or Egec record dealer, nuthorleed to aocopt 19 4s
subscriptions, 61 In 20 49
Deoler's Noms, .ounen... essiansenas F N 21 50
Deglee’s Add 328 F85

CLUB Terre Haute, Ind.

© Columbla Records Sales Corp., 4950 @ ‘Calumbia.” @ »Eple,'s P Marcas Rez.
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NEW
from
University

systems
of superb
quality
at
modest
cost

M ODEL :,RRL-I2
Features Yie seniatfn :A
new Sp?laﬁqlm Sug__z =
Tweeter for'aweet,
smooth igh frequendy
vesponse 10dnaudibility,
25" x 1 ;%":w/{aeeg.- =
From $114.95. wmﬁmsh’cd
MODEEL RRL-8
The impossible becomes
reality! An 8 system
withfull bass response
down to below 40 cps?
22Ys" 2 12Y4” x 10%" deep.
From $35.50 unfinished.
MODEL S-80
Ezcellenl wide-range
response froma
system measuring only
21%"x 114" 2 9Yy” deep.
From $56.95 unfinished.
ALL THREE MODELS
Tinighed on four sides
for use as highboy or
lowboy. Beautiful
oiled walnut finish
for RRL-12 and RRL-8
i addition to mahogany,
walnut and limed oak ;
S-80 in mahogony,
walnnl and fruifwood.

Model RRL-12 12" $-Speaker RRL System

Mode! RRL-8 8" 3-Speaker RRL System

Model 8-80 § 2-Way High E fliciency System

L)
‘:iiiuui&s
Furniture eourlesy of Smilow-Thielle Corn

WRITE FOR FREE LITERATURE. DESK D.i UNIVERSITY LOUDSPEAKERS, INC. WHITE PLAINS, N. Y.
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(Continued from page 8)

recorded Julins Caesar {rankly lacking
in interpretation. There is hence for
the listener no jllumination.

Othello, as recorded here, provides
the one extraordinary exception of
which T first spoke. The early scenes
seem to follow the patiern of the Julius
Cacsar with minor variations. Lines are
read deliberately and are beantifully
spoken. There is an ajr of a drawing
roora reading. Nobody breathes hard
from rumuing; real emotion never
permeates the lines, apparently for fear
of jeopardizing the poetry. Then, out
of these drowsy syrups comes a shout—
a stunning sound, with the real smell of
life about it. There is blood, poetry and
torment in it. Here is Othello on the
wrack, groaning under lago’s voke, a
magnificent tree felled by treachery.
From the moment lago begins to prey
on the innocence of Othello in the
“jealousy™ scene, things start 10 happen.
They happen hecause we believe the
agony of the Moor. We begin to suspect
that the path on which he is embarked
will tead to death. The emotion and the
poetry join together in an eloguent dis-
play of fine acting. In the *“handker-
chief scene,” the recorded Othello is
superb. (Too bad he is not given any
help by his Desdemona.) That you are
listening to a rtecord is soon forgotten.
You are transported into the murky,
churning bloodstream of the jealous
Othello, and you are carried along with
him to his nltimate doom.

This Othello stands out from the rest
of the cast. To be able to sustain snch
high-pitched feelings for so long a tume
requires extraordinary technique and a
deep emotional reservoir, both attributes
possessed in abundance by the sactor
playving Othello. Since the performers
on these discs remain anonymous, we
are tempted to guess his name. In any
event, here is an actor of great ability
and talent.

Credit must he given the actress play-
ing the role of Emilia. She turns in an
outstanding job. She must be on guard,
however, lest her rich contralto lead her
into the vocalizing area. Her final
scenes with Othello and Desdemona are
excellent.

Tago usnally steals the show—as
witness Ferrer in the famous Columbia
recording with Robeson in the title role.
However. he doesn’t in this recording.
His soliloquics, set up by Shakespeare
to permit him to take the audience into

(Continucd on page 12)
HiFr REvVIEwW



To infroduce you to THE RCA VICTOR POPULAR ALBUM CLUB

CHOOSE FROM 39 ALBUMS

ANY FIV

for
only

[ RATIONALLY ADVERTISED PRICES TOTAL UP TO $24.80)

5398

. . if you agree to buy five albums from the Club during the
next twelve months from at least 100 to be made available

Tms new plan enables you to
have on tap a variety of popu-
lar music. ., and, once and for all,
takes bewilderment out of build-
ing such a well-balanced collec-
tion. You pay far less for albums
Ihis woay than if you buy them hap-
hazardly. For example, the intro-
ductory offer descrigcd above can
represent as much as a 40%
saving in your first year of mem-
bershjp. Thereafter, by means of
the Club's unique Record-Dividend
Plan, you will be able to obtain
selected rca VieToR rtecords
at about ono Ihird less than the
manufacturer’s nationally adver-
tised price. Alter buying the five

albums called for in this offer,
you will receive a free 12-inch 334

.P.M. album, with a nationally
advertised price of at least $3.98,
for every two albums purchased
from the Club. A wide choleo of
RCA VICTOR albums will be de-
scribed each month. One will be
singled out as the album-of-the-
month, If you want it, you de
nothing; it will come to you auto-
maltically. If you prefer an alter-
vate—or nothing at all—yow can
make your wishes known on a form
always pravided. You pay the na-
tionally advertised price—usuall
$3.98, at times 84.92 (plug a small
charge for postage anfh:mdling).

ALL ALBUMS ARE 12-INCH 33% R.P.M,
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$3.98, at times $4.98, stereo versione $4.98, at
times $5.98 (plus a small postage and hondling
charge on all prices). Therealter, 1 néed buy ounly
four such slbamsia any twelva-minth period. Imay
cancel membershifp afier buying five albama from
the Club (a additlon to those included in this offsr).
Afer my ffth purchase, if 1 conlinue, (or overy two
albums T buy I may chuose x third albom free.

Please register mo as a member of The rga Vicron
Popular Alburt Club and send me the five albums
whoso numbers 1 hava circled at Jower right, for
which T will pay $3,98 ($4.98 if stereo), plus a
small postage and bandling chargs. ] agree to buy
five othee alboms offered iy the Club withia the
next twelva months, for each of which I will be
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Underside of superstructure.

GRAY hysteresis belt drive

GRAY turntables offer you more for
your money by incorporating engineer-.
ing fealures guaranteeing that what _
you buy today will give you top per- Biaa

formance many years from now. - Lo, '
Oversized girder-constructed
platter and shaft.

An important factor in GRAY’S ‘time-
tested’ construction is the exclusive stretch-
belt. The GRAY stretch-belt establishes an
accurate running balance between the hys-
teresis-synchronous motor and the oversized
platter and bearing assembly without tedious  gaay 331 ‘custom deluze turntable $76.05
spring adjustment. There’s never any prob. gs“’;“ggc"ﬁg; dzlg;ix 5’223” 9';)"" arm, $34.00
lem about replacing worn parts because rs=
GRAY record playing equipment is designed
and constructed to run at maximum efi-
ciency practically forever.

GRAY HSK-33 Turatable Kit................$49.50
(Shown with SAK-12 12 tone arm kit,
$23,95 and TBA bage, $17.95)

High Fidelity Division

DEPT. H « 16 ARBOR STREET, HARTFORD 1, CONN.
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(Continued from puge 10)

his confidence. turn out here as mere
narration rather than sly revelation. His
performance lacks both variety and a
genuine sense of intention. One fails to
experience any commnunication of Iagoe's
duality of honesty aud villainy.

With Coriolantis, we are brought
back to Rome of an earlier day than
Caesar’s: but unhappily, its recorded
performance here (a first for discs)
suffers from the same ailments as the
Marlowe Society’s Juliics Caesar. Here
again, despite the portended tragedy,
we are nol made to fecl any compassion
for a hero hellbent on his own destrue-
tion. That Shakespeare had greal
sympathy for Coriolanus is obvious, His
character is 2 man that could not swerve
from a certain course of action to save
his life, One mav not like him. but one
must pity him; in this recorded version.
though. Coriolanus emerges as an un-
grateful. self-righteous prig. There is
no (uestion that the man is arrogant,
but it is an aristocratic, loflily principled
arrogance fired by a disdainful contempt
for the crowd. Here. Shakespeare is not
kind to the crowd in this play. He shows
it to be a vacillating, fickle and cowardly
mob. Whatever demaocratic feelings may
surge throngh the listener, they shonld
not entirely reject the anti-popular rav-
ings of Coriolanus, not if Shakespeare
and those who play him are suceessful.

What is o thoroughly missed in this
récorded performance is the kind of
characterization that helps one under-
stanid what makes Corinlanus tick. His
mother. Volumnia, a fierce and hlood-
thirsty personage, has reared him as a
professional fighter from childhood.
Away from the ficld of battle Corio:
lanus is unhappy, restless, a misfi..
LEmotionally -he has never grown up; he
iz wtill his mother’s boy, bringing his
gifls to receive maternal approbation.
This patrician warrior lives in pain. He
cannot bring himself 1o cater to anyone,
particularly from the lower orders of
humanity. Shakespeare has given him
magnificent lines to act; but there is no
evidence of such understanding in the
Coriolanus recorded here. He has anger,
all right, but neither passion 1or ecstasy,

Mother Volumnia has a big voice and
recites her lines intelligently; but the
emotion is merely indicated—form with-
out inner reality. Then there is the
scene where the producer has a prime
opportunity to achieve identification
with a moedern andience—a scene of a
wife waiting for her soldier-hushand

(Continued on page 14)
HtF1 REVIEW
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24 NEW ALBUMS ON REGULAR L. P AND LIVING STEREO
BY THE WORLD’'S GREATEST ARTISTS!

*“Miracle Surface” records contain the new, revolu-
tionary anti-static ingredient 317X, which repels dust,
helps prevent surface noise, helps insure faithful
sound reproduction or Living Stereo records.

Popular albums from $3.98, Red Seal from $4.98,
Sterco only $1.00 extre {mfr.'s nationally adverticed

prices). Today at your RCA Viclor record dealer!

il
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PREVIEW "NEW GOLDEN AGE OF SOUND” ALBUMS
Special offer! Get details of this PREVIEW L.P,
containing six complete popular and six complete
classical selections, all in one album. Offered now by
BEAUTIFUL HAIR BRECK in beauty parlors, drug
stores, supermarkets, department store: . . . wherever
Brcck preparations arc sold! The PREVIEW L.P.
is available in Living Sterco or on regular long play.
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there’s

BETTER WAY
to

choose
recording

Flipping a coin may be OK when it doesn’t matter much, one way
or the other. But in a recording tape, it does matter!

Anything worth recording is worth putting on the best tape
you can get. That’s Audiotape—the only tape that’s backed by more
than 20 years of sound recording experience.

For two decades, the world’s finest phonograph records have
been recorded on Audiodiscs—the first and still the finest precision-
made lacquer-coated recording discs. And since the advent of mag-
netic recording, ten years ago, Audiotape has consistently set the
highest standards of quality, uniformity and lasting dependability.
In leading studios from coast to coast, recordings made on Audio-
tape ten years ago are still in perfect condition today. No wonder
professional recordists put their irreplaceable recordings on Audio-
tape — the most eaxperienced sound tape available. Don’t gamble
on your recordings. Ask for Audiotape. It speaks for itself.

L N R N N N N Y N Y R R RN

BSOS
p rnesn “BLOOD AND THUNDER CLASSICS”

Here's a sound spectacular that will appeal to every
Tover of fine music — stirring selections from the
world’s greatest classics, professionally recorded on a
7” reel of Audiotape. Available, stereo or monaural, in
@ money-saving offer you can't afford to pass up. Ask
your tape dealer for the details.

SevssvsveFenseenesocree

WP SO TP OO PEPE PP OTIORIPGE LI 0000 PEsoReP R IPEDES

Manufactured by AUDIO DEVICES, INC.
444 Madison Ave., New York 22, New York

Offices in Hollywood & Chicago
14 18A0T MANK

{Continued Jrom page 12)

while his dominating mother criticizes
her daughter-in-law, with an interrup-.
tion by a busy-body neighbor. In the
recording, the scene comes across only
as a romance for three voices with no
perceptible sense of conflict or psycho-
logical tension.

Richard I, another first recording,
is a bheantifully poetic play, frauglht
with danger for the interpreter with
poetic. formal leanings. Because the
language is so lovely, ihere is the tend-
ency to converl words into musical
notes, soliloquies into arias, and life-
and-death struggle into pleasant rivalry.
Richard rides a very delicate line be-
tween pure and dramatic poetry; and it
takes an actor of consummate skill to
interpret the anguish of a deposed king
without resorting to lamentation. There
are moments in this recording when the
recitation of the poetry does comhine
successfully with the inner action of the
character. and then we are moved. But
these moments are few and far hetween.
The exquisite soliloquy, “I have been
studying how I may compare this prison
where I live unto the world,” is delivered
in singing style. There is no mdication
of the catastrophic problems and an-
guish of a man who has lost everything
but his life.

At the opening, Richard seems to have
no specific character, We are given no
evidence to reveal him as a luxury lov-
ing. cgotistical monarch. So we are
taken by complete surprise after the
departure of the Dbanished Dukes to
find bim behaving with cruelty and con-
tempt. The metamorphosis of Richard
from arrogance to humility. and the rea-
sons underlying the change. is not pro-
jected in this recorded performance.

The women are all bitten by the sing-
ing bug. Yor example, the Duchess of
Gloucester recites her lines with a
melancholy lilt, a tear in the voice that
trails off in a vibrate. Moreover, she is
extremely difficult to understand.

Here. as in Julins Cacsar, because
scenes are not sonically identified. it is
difficult to follow the action withont a
text at hand. Some of the greatest con-
fusion takes place at the end when the
murderers enter the prison. What ac-
wally happens is that (1) Richard beats
the keeper; (2) he kills one assassin;
(3) then another; and then (4) is
struck down by Exton. There is no aural
clarification on the recording of this
fierce activity while it is happening, On

(Continned on page 16)
HiF1 REVIEW



Altec presents the 3534 —
the ultimate in stereo power. ..
control...modern styling.

EREO

P R .E"A M PY[ A

nly Allec offers you so many features
single stereo unit—at such a low price.

* 100 watts stereo program peak power, 50 watts rms continuous, 25 watts per channel (nominal), stereo
or mono. ® Matricing network for three channel stereo. e Entirely new fashion-coordinated design and colors
(platinum pink and platinum gold) blend beautifully in any decor. ¢ Highest quality components including
full-size tubes, maintain resexrve power to give top performance for years even under maximum operating
conditions. ® Simplified controls for greater ease of operation. ® Exclusive Altec ventilation formula
prevents overheating. ¢ Feedback type equalization plus feedback all around tubes for minimum distortion.
¢ Recorder outputs independent of gain and tone controls. ® Dual microphone inputs for stereo recording.
¢ 14 stereo or mono inputs: magnetic phono, ceramic phono, tape head, tape machine, radio, microphone,
and multiplex. ¢ 6 stereo or mono outputs: channel A and channel B recorder, left and right speaker, center
channe] speaker, auxiliary speaker. ¢ Dimensions 5%” H x 157 W x 11%” D (over knobs) = Weight:
approximately 35 pounds. ® PRICE: $195.00 without cabinet, $199.50 with cabinet.

CONTROLS : Input selector switch, Channel balance control, Dual Gain control, Dual Bass control, Dual
Treble control, Stereo two channel—three channel switch, Stereo standard—reverse switch, Stereo—
monophonic switch, Rumble filter switch, Loudness contour switch e DISTORTION : Less than 1% THD at
25 watts 1,000 cps, each channel ; Less than 1% THD at 20 watts 30 to 15,000 cps each channel « FREQUENCY
RESPONSE: #1.0 db 20 to 20,000 cps at 25 watts; +=0.5 db 10 to 30,000 cps at 1 watt ¢ TONE CONTROL RANGE:
+14 db at 50 cps; =14 db at 10,000 cps « OTHER FEATURES: Auxiliary speaker connections for stereo or
mono programs. AC circuit breaker for thermal overload protection, DC heater supply to low level signal
tubes. Silicon rectifiers in high voltage supply.

ALTEC LANSING CORPORATION, Dept. {OMR
1515 South Manchester Avenue
Anaheim, California

32:85 / " _LANSING.CORPORATION | A Subsidiary of Ling-Altec Electronics, Inc.
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His Glow
Comes From An

iInvestment Well Made

XCITED, CONFIDENT, PROUD.

He started his stereo system with
the Bogen DB230A Stereo Control Cen-
ter and ST662 Stereo Tuner. He’s set for
the future.

The choice was easy...once all the facts
were in. First, he learned that Bogen
bas the experience. That’s becauge Bogen
has a larger engineering staff...has
made more sound equipment than any
other hi-fi manufacturer.

Next, he compared prices. Found out
he’d have to pay as much as $50 more
for components with power, sensitivity
and versatility to compare with Bogen's,

p—
= .-

The Rogen DR2IIA

Then he listened. Incomparable ¥

Finally, the most exacting test of all...
his wife’s oplnion. Not only did wife like
Bogen’s clean styling, she was amazed to
discover how easy it i3 to use the com-
plete, yet uncomplicated controls.

That did it. Our friend took the DB230A
and ST662 home with him. The glow
hasn’t worn off.

And it won't for you, either. Get the
Bogen glow today...at your hi-fi dealer.

Write for information to:
BOGEN-PRESTO CO., Paramus, N. J.
A Division of the Siegler Corporation

BOGEN

the sound way to better stereo

DB230A. Oulpul Powsr: 60 waits (two 90-watt channuls). Distortlon: Yess than 14 i 80 watte. Rorponse: 20 to 20,000
cycles =0.5 ab, Controls: Input Selecior, Loudness, Lo Fllter, Il Filter, Stereo-Monophonlc, Brlanca, Power, Phasing,
Cartrldge (Sterco, Mono), SpeskKer Splector and separate Bas, Treble and Volume for éach channe). Price: $189,50.
Enclosuro and legs: $5.00. ST862. Companion Stereco FM-AM Tuner with bullt-In provision for Ault{plex. $185.50.
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(Continued from page 14)

the stage, where all can be seen, there
is no problem; but the producer of this
record must devise some means for mak-
ing it clear.

To have to spend so much space
dywelling on the shortcomings of these
Cambridge Universitv-Marlowe Sociecty
productions as recorded here, is a pretty
distressing task; but wlien the indi-
vidval or the school English Depart-
ament must invest $15 or $20 in the
purchase of each recorded Shakespear-
ean drama. we have no choice than to
state our opinions as unequivocably as
possible. And in this instance they
focus on the issue of *“Shukespearc as
drama versus Shakespeare as poelry.”
Granted that my bias tends toward the
dramatic, it is nevertheless very clear
from these London recordings that
George Rylands is equally biased in the
“poetry” direction, It seems to me that
Mr. Rylands takes extraotdinary pains
in his recorded productions to guard
the text from what he presumably be-
lieves to be corrupting influences. Car-
ried to its logical end, it appears fo
preclude among other things—"inter-
pretation.”

So Jet me state my case by saving that
emphasis on poetry and meaning of
words is commendable in Shakespearean
poetry an or off records, hut it is only
the starting point. The major task for
the interpreter. it seems to me, is to find
the meaning underlying the poetry and
the text, without which it is not possible
to fully understand the plays no matter
how brilliantly spoken, A charseter
lacking motivation is both uninteresting
and difficult to understand. There may
be instances in the theater where a per-
former’s speech is unexceptional, his
voice weak; but though completely lack-
ing in these graces, he can grip an audi-
ence by his sheer ability to translate
the psychological undercurrents flowing
in, through and around the text. The
legendary Henry Irving with his strong-
Iy nasal delivery, and to a lesser degree
in our own day, Sir John Gielgud are
examples in point. There is no denying,
liowever, that this talent, combined with
a resonant voice and excellent speech,
would enrich the total interpretation.

When we read a play to ourselves, by
Shakespeare or any other master, our
own imagination is busily at work filling
in the underlying meanings. While we
understand the meaning of the printed
word as it appears on the page, we at
the same time are unconsciously con-

(Continued on page 18)
HiFt REVEEwW
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AUDIO EMPIRE

ANNOUNCES
TWO NEW STEREOPHONIC
HIGH FIDELITY COMPONENTS —
THE FIRST TO ACHIEVE

STEREOQ/BALANC

MOST ESSENTIAL REQUIREMENT
TO FULL-DIMENSIONAL STEREO PERFORMANCE

NEW empire O STEREO/BALANCE TRANSCRIPTION ARM

Stereo/balance through dynamic balance--the outstanding achlevement of the
new Emplre 98 Trenscription Arm. The geometry of the arm’s deslgn aligns the
center of mass at the plvot point, so that the arm is in balance in all planes. The
stylus exerts no greater pressure on efther wall of the groove it the table is tilted
at any angie~even upside down.

Further, this balance is not dlsturbed with any required change in stylus pressure,
because changing stylus pressure with the Empire 98 does not shift the center
of mass 3s It does in arms where stylus pressure depends upon the position of
the counterweight.

The counterwelght Is only used to ‘zero-out’ the cartridge. Stylus pressure is
actually dialed with a calibrated knob. This knob adjusts the tension of a tem-
perature compensated linear torsion spring which applies a torque force as close
to the theoretical center of mass as is mechanicafly possible. This knob ts
calibrated In grams with an accuracy of 0.1 grams.

The natural resonance of the Emplre 98 is below the threshold of audibility
(approximately 10 to 13 cycles). Precision ball-bearing races provide friction-free
complisnce In both verticsl and lateral movements. The cartridge shell accepts
all standard cartridges, is interchangeable, and Is fitted with gold-plated. non-
oxldizing electrical contacts. Every detall of the Empire 98 substantiates the
careful planning that went into Its deslgn, and gives ampile evidence of its
quality in action.

EMPIRE 98 12" transcription arm $34.50; EMPIRE 98P 16” transcription arm $38.50

NEW empire 88 STEREO/BALANCE CARTRIDGE

The most impressive~the most dramatic feature of the new Emplre 88 is the
quality of its performance, It is difficult to equate and describe smoothness of
responge, clean, articulate reproduction, dimansgional fullness and balance—yet,
these are the sensations immediately evident with the first demonstration of this
remarkable cartridge.

The Empire 88 employs the much-acclaimed moving magnet principle, incorpo-
rated In 3 new, (Mmproved deslgn. Frequency response extends from 20 to 2Q,000
cycles, = 2 db. The outpuls of the two channels are perfectly balanced within
= 1 db. Yet, interchannel isolation over the entire stereo frequency range is better
than 20 db. Hum-free operation is assured by the use of modern precautionary
] techniques: 4-pole batsncéd ‘hum.bucking’ construction, mu-metal magnetic
shielding and 4-terminasl sutput.

Aside from the noticeably superlor performance of the Empire 88 over other
" cactridges playing the same monophonic or stereo records, there is virtuslly no
groove wear. This is a result of the exclusive Empire 88 stylus lever design which
achieves high compliance (5 x 10-® cm/dyne vertically and laterslfy) and dynamic
mass (less than 0.7 x 10-¥ grams) diminishing to zero at high frequencles.

EMPIRE B8 with diamond stylus $24.50; EMPIRE 888 with sapphire stylus $18.50
See and hear these qualily stereophonic components at your high fidelity dealer todoy, or write for defails:
Audio Emplre-precision products of Dyna-Emplre, Inc., 1075 Stewart Avenue, Garden City, N. Y.

aud| % mpire
Dept. HFR-10 in Canada: Achive Radlo & TV Ltd., Torento 2, ONt.
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leading audio magazines say . . .

FINEST QUALITY
AMPLIFIER GAN B
ASSEMBLED BY YO
N A EEW HOURS!

Acrosound Wltra-Linear 1l Amplifiec Kits have
astounded leading electronic exponents with
their ease of construction and high quality per-
formance. Quick and simpfe to assemble ., . no
experience necessary, Lowers cost because you
do it youcself! Follow the choice of experts —
enjoy the ultimate in stereo sound, in your
home naw in a matter of hours!

ACROSOUND ULTRA-LINEAR 11 § 74
AMPLIFIER . . .o v.c ..  KIT $7950

Wi ul of 60 watts rated continvous
‘u:’v:le‘: aa‘; :gh:“ dlslorl&%nr t;f' lle\?;h&:“q:a ig;
cend. s 18 e canst i eration should
- entire canstruction op

ﬁﬁt.f:t'z‘\erlve mora than two hours py the most

H ed.?
inexperfenc December 1958—AUDIO

PAS 2 rasult of car

| eful prad i
}a’z %Lll goes together 5| s:r%’eél‘}\inpéa‘:i’:;eg;
gt ulr.s‘ it represents a Superd bdlend of
o L{C ional. egse and Superior parform, 8
uaran ceegnt: ltiel_lgm the most hard.to-piesce
letee,, he most dedicated music

HIGH FIDELIYY MAGAZINE
December 1953

“The construction is extremely simple since a
printad board of basically the entife circuit
is furnished. Al that s really left to the con-
structor is the wiring of both the trapsforme
ers and the controls mounted on the front
panel. A new 60-watl. ampliffer kit thal
employs an wnusual {eedback cifeuit with &x-
ceptional stability . . . The tolsl time requurec'll
to build the Xit is approximately 242 hours,

& TV NEWS
RS Qctober 1958

"“The steps are few 2

e 1d the booklet
companyin et and ae-
Tollow 8 7peh!::o::!asluuaxre clear and easy 1o

most important, fest, ths “ameninee A5t and
clean ang performed 'be':ue!ifamp"he' e

ully at an volume

POPULAR ELECTRONICS
March 1959

levels,"

Write today for FREE descriptive litera-
iure on all Acrosound Amplifier Kits.

ACRO PRODUCTS COMPANY
369 Shurs Lane, Phila, 28, Pa.

ACRO . . . THE FIRST NAME IN AUD!O
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(Continued from page 16)

tributing the fancy which subtly shupes
and colors the meanings of these words.
Once the words are read alond, it is
impossible to re-create the “reading
state.” Therefore, the actor is compelled
o interpret—if you will, to act. To be
faithfnl 1o Shakespeare's text, us Mr.
Rylands wishes to be, it hecomes neces-
sary to have a point of view in acting
what wus sensed in the reading.

Because of the absence of genujnely
felt motivation, the performer finds it
necessary 10 resort lo the vocal tricks
such as singing delivery (sometimes
with vibrato), encountered so discon-
certingly on these Marlowe Society
dises. The result is tantamount to em:-
halming the language in soothing syrup
and lulling the unsuspecting listener
into a profound sleep.

Nothing can more easily discouraze
an audience from attending perform-
ances of Shakespeare than to be exposed
to this kind of falsified emotion. If the
purpose of Shakespeare recordings is to
expand audiences for the Bard, then
real feelings must be the keynote for she
actors participating in such produc-
tions.

The muking of Shakespcarean record-
ings requires much the same kind of
planning that goes into a film or a regu-
lar stage play. The very ahsence of the
visual element in a recording makes it
incumbent upon the producer to ap-
proach the text with courage, insight
and innovation. He must cull out new
matter {rom the play, fresh ideas, and
find exciting new ways to clothe them
for the sanic medinm. The producer
must be well aware that there are tech-
nical means at his disposal in record-
ings that can actually help expand the
illusion of reality. By ignoring the
possible uses of special effects, the re-
cording producer quite literally deprives
the play of necessary clarity, as well as
drama. Carefully selected sound effects,
used with taste and dizcrimination. are
most essential in good recorded Shake-
speare; and here the Marlowe Soeiety
misses the hoat very hadly indeed.

Then there is the matterof vsing the
tomplete and nnent Shakespearean text
for recording, as is done here by the
Marlowe Society. One wonders whether
Mr. Rylands and his collaborators are
undertaking these recordings as museum
documents or as living drama, Unless
one deliberately chooses the “museum
docuraent” approach, it must be said
that full-dength renditions of most
Shakespearean plays are tedious w our

ears, and can only help deter an audi-
ence not dedicated in jts devotion to the
Bard. Judicious deletion of out-dated
scenes is recommended. though it must
be done with great skill. The plays are,
after all. always available to be read in
their entirety. But when it comes to
records to be distributed to a wide
audience throughont the English spesk-
ing world, cutting, editing, and drama-
tization of material shonld very definite-
ly be the order of the day.

These suggestions of possible ap-
proaches to the recording of Shake-
spearean drama are not by way of im-
posing specific interpretation to it, but
to indicate the wide range of selection
available to the producer that will make
it possible for him to give it mecaning
to today’s audience,

A remarkable example of what a
director can accomplish when produc-
ing Elizabethan drama for records is
the Howard Sackler treatment of Mar-
lowe’s Deoctor Faustus for Caedmon

RECORDS REVIEWED:

OTHELLO
London A 4414 412" §19.92

CORIOLANUS
London A 4415 4 12" §$19.92

JULIUS CAESAR
London A 4334 312’ $i14.94

RICHARD 1l
London A 4335 312" $14.94

Cambridge University Marlowe Society,
George Rylands, Director

(1033) .1 have yet to hear any currently
availahle Shakespeare drama recorded
in its entirety which has raken cubstan-
tial steps along this road. Oue is forced
to recall the memorable Orson Welles’
Mercury Theater recordings of Julius
Caesar and Twelfth Night on Colum.
bia 78's (long since out of circulation).
Well over a dozen of Shakespeare’s
plays are now avajlable on LP discs,
and in this particular Marlowe Society
series some of the greates! tragedies are
yet 10 come-—Hamlet, Macbeth, King
Lear, among others. It is to be hoped
thar the Marlowe Society will make the
eflort to involve some of the truly out-
standing English Shakespearean actors
and directors in its wide-ranging pres-
entgtion—personages who can give the
plays that contemporary life and reality
which will make them truly meaningful
on records for the modern audience, as
well as cultural documents of the first
magnitude of English dramatic art at
its finest.
—Joseph Papp
HiF1 REview
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DAKOTA STATON

b exciting ways to bring your collection up to

[R]] DINAH SHORE

Singlng as you've never heard her on
records, Cinah mixes har honey-coated
slyle with often irenzied backing by

triend Neison Riddle. ST 1247

g3 FRANK SINATRA

Ghost of @ Chance, | Can’t Get Siarted
—11 fine laments in all, and all lonely
and sad. Who but Frank could glve
them such a glow SwW 12

@R KINGSTON TRIO

Their third album—and iheir third
best-sellarl These 12 folx-style tunes,
fncluding Scarle! Ribbons, show oft
the boys al iheir best. ST 1199

AT LARGE

33

indlood.!

02 NAY “'KING'' COLE

Glorious Hallelujah sounds as Nal, a
anister’s son, sings Go Down, Moses,
Nobody Knows the Trouble I've Seen,
and 10 ather moving spirfluals. SW 1249

0« DAKOTA STATON

The girl whose songs “lipht up the
night sky like a pillar of fire” (The
New Yorker} seis a dozen of your
favorite ballads blazing. ST 1241

Os RED NICHOLS

Rousing Dixleland tunes tha! Red
plays In his fitm biography with Danny
Kaye and Louis Armstrong, More, too.
like Shim-me-sha-wabble. ST 1228

J
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WHAT'S NEW ? Vol. IV Preview!|
Top stars (Jackle Gleason, Nat Cole,
Les Baxter. and others) in complete
selections from 12 nrew albums, In
stereo; usual retall price Just $1.98.

Stereo album numbers are shown. Fot
monaphonic versiong, omit S.

At i)

FRANK SINATRA

cmtmtatE ComB Tr0 WY

date

FREE: Lalest catalog, “Capitol's 400." See next page.
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MORTON GOULD f LATIN, AMERICAN SYMPHONETTE

FOR W

LAURINDO ALMEIDA

M‘UE L’\/

HAYDN

The Seasons
SIRTHOMAS REEGHAM, .. .,

- oo Thill iy,
cr“éﬁf,”"

Which of these best-selhng classics dont you own?

PR . PRSI S e T

“-e - KIORPRSIC S e

SN HOLLY WOOID BOWT/Drugon

America’s favortte orches richly inter-
prets Chopin’s most popular polonaises.
waltzes, preludes, and uocturnes, plus the
LFantasie-Imprompiu. SP R3T1

Dzs
Rolsert Russell Bennett's “symphonic pie-
ture' of Gershwin's masterpiece, with all
the greatest Porgy melodies. (Bonus: Morton
Gould’s shythmie Symphonetie.) SP8474

HOLLYWOOD BOWT /Shitkin

e

Os ALMEIDA & TERR)

The brilliant Brazilian plays bauntingly on
guitar and lute. Salli Terri sings songs ol
love from many lands. Now and again a
flute is heard. All quile tender. SP o161

02 SIR THOMAS BELECHAM
is Haydn oratorio is, above all, melodious
..as Sir Thomas's mooumental recording
m1Les clear. Three records with itlusirated
libretto in English. SGCR T

O YENUDI MENUITIN
From the heart and hauds of the mature
Menubin comes mueh to delight the ears,

in Bruch’s first and Mendelssohn’s anly eon-

certo for violin. G TLiR
Oa WILLIAM STEINBERG

In Steinberg’s masterful hands, these well.
loved concert selections florwe without loose.
ness and dance without exaggeration. The
results gleam delightfully. SP 493

FREL: "CAPITOL'S 400, 48-page bril
liant color catalog of newest and greatest
Capital albums: paps. classics, stereo and
monophonic. Write: Dept. B, Capitol
Tower, Hollywoud 28, California.

Stereo album nombers are shown.
For monophonic versions, swmit S,
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PROFESSIONAL STEREO-MONAURAL
AM-FM TUNER KIT

MODEL PT-1 $899°5

The 10-tube FM circuit features AFC as well as AGC.
An accurate tuning meter operates on both AM and FM
while a 3-position switch selects meter functions with-
out disturbing stereo or monaural listening. The 3-tube
front end is prewired and prealigned, and the entire AM
circujt [5 on one printed circuit board for ease of con-
struction. Shpg. Wr. 20 1bs.

MODEL SP-2 (stereo)
s 95 Shpg. Wt
56 15 Ibs.
MODEL SP-1 {(monaural)
95 Shpg. Wt.
*37 13lbs.

MODEL C-SP~1
(converts SP-1 to SP-2)

$ 96  Shpa. W
21 51bs.

OcTORER, 1959
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STEREO EQUIPMENT CABINET KIT

MODEL SE-1 (center unit) $§ 4995
Shpg. Wt. 162 Ibs. (specify wood desired)

MODEL SC-1 (speaker enclosure) $ 3995 each

Shpg. Wt. 42 lbs.(specify R. or L. also
wood desired)

Superbly designed cabinetry to house your complete sterco
system. Delivered with pre-cut panels to fit Heathkit AM-FM
tuner (PT-1), sterco preamwplifier (SP-! & 2) and record
changer (RP-3). Blank pancls also supplied to cut out.for any
other cquipment you may now owrn. Adequale space is also
provided for tape deck, speakers, record storage and am-
plifiers. Speaker wings witl hold Heathkit §5-2 or other
specaker units of similar size. Available in 34" solid corc
Philippine mahogany or sclect birch plywood suitable for
finish of your choice. Entire top {catures a shaped cdge. Hard-
ware and trim are of brushed brass and gold finish., Rich tone
grille cloth is flecked in gold and black. Maxinum overall
dimensions (all three picces); 8234” W. x 3614” H. x 20* D.

World's largest manufacturer of
electronic instruments in kit form

HEATH COMPANY

Benton Harbor 40, Michigan

[ ybsidiary of Daysirom, Inc.

MONAURAL-STEREO PREAMPLIFIER KIT
(TWO CHANNEL MIXER)

Complete control of your cnfire stereo system in one com-
pact package, Special “building block’ design allows you to
purchase instrument in monaurat version and add stereo or
second channel later if desired. The SP-1 monaural pre-
amplifier features six scparatc inputs with four input level
controls. A function selector switch on the SP-2 provides
iwo channel mixing as well as single or dual channel nmonaural
and dual channel sterco. A 20’ remote balance control is
provided.

21
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HIGH FIDELITY RECORD CHANGER KIT
MODEL RP-3 $6 496

Every outstanding fcature you could ask for in a record
changer is provided in the Heathkit RP-3, the most advanced
changer on the market today. A unique turntable pause dur-
ing the change cycle saves wear and tear on your records by
eliminating grinding action caused by records dropping on a
moving turnlable or disc. Record groove and stylus wear are
also practically eliminated through proper weight distribution
and low pivot point friction of the ton¢ arm, which mintmizes
arm resonance and tracking error. Clean mechanicel sim-
plicity and precision parts give you turntable performance
with the automatic convenience of a record changer. Flutter
and wow, a major problem with automatic chanpgers, s held
to less than 0.18%, RMS. An automatic speed sclector posi-
tion allows intermixing 3314 and 45 RPM records regardicss
of their scquence. Four speeds provided: 16, 3314, 45 and 78
RPM. Other features include RC filter across the power
switch preventing pop when turned off and muting switch to
prevent noisc on antomalic or manual change ¢ycle. Changer
is supplicd complete with GE-VR-U cartridge with diamond
LP and sapphirc 78 stylus, changer base, slylus pressure
gauge and 45 RPM spindfe. Extremely casy to asscmble. You
simply mount z few mechanical components and connect
thc motor, switches and pickup leads. Shpg. Wi, 19 ibs,

Model RP-3-LP with MF-t Pickup Cartridge $74.95

NOW! TWO NEW STEREO-MONO TAPE
RECORDERS IN THE TR-1A SERIES

Offering complete versatility, the model TR-1A serics tape
recorders cnable you to plan your hi-fi system to include the
functions you want. Buy the ncw half-track (TR-1AH) or
quarter-track (TR-1AQ) versions which record and play-
back stcreo and monophonic programming, or the half-
track monophonic record-playback version {TR-1A).

‘Precision parts hold flutter and wow to less than 0.35%.
Four-pole, fan cooled motor. One control lever selccts all
tapc handling functions. Each tape preamplifier features
NARTB playback ecqualization, separate record and play-
back gain controls, cathode follower output, mike or line
input, and two circuit boards for ¢asy construction and high
stability, Complete instructions goide asscmbly,

MODEL TR-tA: Monophonit half-itack recoerd /ployback with
{231 forward and rawingd functions, Shpo. Wi. 24 Ibs., ‘9.995
TR-14 SPECIFICATIONS—Frequency responss: 1.5 1PS £3 db 50-12,000 cps. 3.75
IPS 23 db £0-7.000 cps. Siaaal-te-naise ralio: Bottor thaa 45 db bolow il output of
1.25 volls fchannel. Harmonic dislortion: Less than 255 ot full outpui, Bias erase
frequeacy; 80 ke (push-pull osciilator).

MODEL TR-AAH: Halt-imck monophenic and slerco record Jolayback with fas(

orward and rewind functions.

Shpg. W1. 35 Ibs. $| 4995
TR-1AH SPECIFICATIONS—~Froquency response: 7.5 IPS X3 ob 40-15.000 cps. 3.75
IPST3db 40-10,000 eps, Signel-1o:nolse ratior 48 ob below {ull outeut of 1 voltJchan-
nel, Harmoaic distortion: Less than 2% at full outpul. Bias evase frequency: 60'ke
{push-pult osciliator),

MODEL TR-1AQ: Quarler-track mopophonic and siereo wilh record folnyback Jast

forward and rawind funclions.
Shoo. W. 35 los. si 4995

TR-1AQ SPECIFICATIONS--Frequeney Tesponse: 7.5 1IPS +3 db 40-15,000 cops,
375 (PS +3 db <0-10.(00 ts. Signal-1o-nolse ratio: 40 db below Ul oulput of .75
volts jehanacl. Harmonic distariion: Less than 28 at full outpul. Blas erase: 80 ke
{push-pull osciftatar).

HIGH FIDELITY AM TUNER KIT
MODEL BC-1A $2695

Designed especially for high fidelity applications this
AM wner will give you reception close to FM. A
special detector is incorporated and the IF circuits are
*broadbanded™ for low signal distortion. Sensitivity
and selectivity are cxeellent and quict performance is
assured by high sigoal-to-noise ratio. All tunablc
componcnats arc prealigneds Your **best buy” in an
AM tuner. Shpg. Wt, 9 tbs,

HIGH FIDELITY FM TUNER KIT
MODEL FM-3A $2695

For noisc and static-free sound reception, this EM
tuner is your loast cxpensive source of high fidelity
material. Efficient circuit design features stablized
oscilfator circuil to eliminate drff after warm-up and
broadband IF circuits for full fidelity with high sensi-
tivity. All tupable components are 'prealipned and
front ¢nd is preassembled. Edge-illuminated slide rule
dial fsaclearly marked and covers complete FM band
from 8810 108 mc. Shpg. Wa. 8 lbs.

HiFY REvVIEW



Top performance at budget cost!

MODEL EA-3
s2g0s

NOTE THESE OUTSTANDING SPECIFICATIONS: Powei Outpuf:
14 vaatls, Hi-Fi; 12 watls, Prolessienal; 16 walls, Utility, Power Res, onke:
== 1dp lron:i'o ens to 20ke al 14 walts outpuf, Yolafﬂyurmank. Dfslortion:
$o8s 1han 29, 30 cps 10 1§ ke at 14 watts output. infermodulation Distors
!"J":‘rr\l.‘ la'::g E'r‘wrg t%atib w’;\éts o'uig,u’! g_;slgggolcps and 5 ke signal mived 4::
oise: mag. ohono Inglsl, eiow 14 walls; tunes an e
phono, 63 € below 15 walls, i

World’s largest manufacturer of
electronic instruments in kit form

HEATH COMPANY

Benton Harbor, 8, Michigan

L
[p a Jubsldiary of Daystrom, Inc.

.

“UNIVERSAL' HI-Fi 12 WATT
AMPLIFIER KIT

MODEL UA-1 $2186

Ideal for sterco or monaural applications. Teamed
with the Heathkit WA-P2 preamplifier, the UA-1 pro-
vides an economscal starting point for a hi-fi system.
In sterco applications two UA-1's may be used along
with the Heathkit SP-2, or your present system may
be converted 10 stereo by adding the UA-1. Harmonic
distortion is less than 29, from 20 to 20,000 CPS at
full 12 watt output. “On-ofl”’ switch located on chassis
and an octal plug is also provided to connect pre-
amplifier for remote control operation. Shpg. Wt,
13 Ibs,

OCTOBER, 1959

14-WATT HI-Fl ECONOMY AMPLIFIER (EA-3)

From HEATHKIT audio labs comes an exciting new
kit . . . New Styling, New Features, Brilliant Pcfr
formance! Designed to function as the “heart” of your
hi-fi system, the EA-3 combines the preamplifier and
amplifier into one compact package. Providing a full
14 watts of high fidelity power, more than adequate
for operating the average system, the EA-3 provides
all the controls necessary for precise blending of
musical reproduction to your individual taste. Clearly
marked:controls give you finger-tip command of bass
and treble “*boost” and *‘cut”’ action, switch selection
of three scparate inputs, *‘on-ofi’’ and volume control.
A hum balance control is also provided. The con-
venient neon pilot fight on the front panel shows when
instrument is on. Styled to blend harmoniously into *
any room surroundings, the handsome cover is of
black vinyl coated steel with gold design and features
the new “eycbrow” effect over the front panel to
match the other new Heathkit hi-fi instruments. The

.panel is satin black with brush-gold trim strip. while

the control knobs are black
with gold inserts.
Shpg. Wt, 15 1bs.

CHAIRSIDE

ENCLOSURE KIT MODEL CE-2

TRADIMONAL: diogel CE-2T (mohoolny) i
CONTEMPORARY: Mode! CE-2B (bireh) ) ‘4395
Model CE:2M (mahogany) each

Space saving and attractive, the CE-2 puls control of your
entirc hi-fi system right at your chairside. Designed to
house the Heathkit AM and FM tuncrs (BC-1A, FM-3A,
FM-4), WA-P2 preamplifier, RP-3 record changer, and
any of the Heathkit power amplifiers. Supplied in beauti-
ful furpiture-grade, veneer-surfaced plywood suitable
for the finish of your choice, Shpg. Wt. 46 ibs,

“EXTRA PERFORMANCE" 55 WATT HI-Ft
AMPLIFIER KIT

MODEL W7-M %5498

This hi-f amplifier represents a remarkable value at Jess
than a dollar a watt. Full audio output and maximum
damping is a true 55 watts from 20 to 20,000 CPS with
less than 29 total harmeonic distortion throughout the
enlire audio range. Features include level control and
“on-off" switch right on the chassis, plus provision for
remote control. Pilot light on chassis. Modern, functional
design. Shpg. Wi. 28 1bs.

“*MASTER CONTROL" PREAMPLIFIER KIT
MODEL WA-P2 $1978

All the controls you need to master a complete high
fidelity home music system are incorporated in this vessatile
instrument. Featuring five switch-selected inputs. each
with level control. Pravides tapc recorder and cathode-
foltower oufputs. Full frequency rcsponsc is obtained
within =13 db from 15 to 35,000 CPS and will do full
justice to the finest available program sources. Equaljza-
tion is provided for LP, RIAA, AES and early 78 records.
Dircnsions are 12%° L-x 3%” H. x 5%" D. Shpg. Wt.
7 1bs.
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HEATHKIT

“HEAVY DUTY' 70 WATT HI-FI AMPLIFIER KIT
MODEL We-M $109%2S

For real rugged duty called for by advance hi-fi systems or

P.A. networks, this high powered amplifier more than fills |

the bili. Silicon-diode rectifiers arc used to assure long life
and a hcavy duly transformer gives you extremcly good
power supply regulation. Varinble damping control provides
optimum performance with any spcaker system. Quick
change plug selcets 4, 8 and 16 ohm or 70 volt output and the
correct feedback resistance. Frequency response at I walt
is x1 db from 5 CPS to 80 kc with controlled HF rolloff
above 100 kc. At 70 watis output harmonic¢ distortion is be-
low 2. 20 to 20.000 CPS and IM distortion below 195 60
and 6,000 CPS. Hum and noisc 88 db below full outpul.
Shpg. Wt 52 Ibs.

YOU'RE NEVER OUT OF DATE W|)TH HEATHKITS

Heathkit hi-fl syslems are designed for maximum flexibilily. Simple
conversion from basic to complex systems or from monaural to
slereo s easily accomplished by adding lo already exisling units.
Heathkil engineering skill is your guarantee againsl obsolescence.
Expand your hi-{i as your budgel permits . . . and, if you like, spread
the paymenlis over easy monlhly inslalimenis with the Healh Time
Paymenl Plan.

GENERAL-PURPOSE 20 WATT AMPLIFIER KAT
MODEL A9-C $38§50

The model A9-C combines a preamplifier, main amplifier and
power supply 2ll on one chassis, providing 4 compact unit to
fill the nced for a good amplifier with a2 modcrate cash in-
vesiment. Features four separate switch-selected inputs.
Suparate buss and treble tone contro)s ofier 15 db boost and
cut. Covers 20 10 20,000 CPS within %1 db. A finc unit with
which to start your own hi-fi system. Shpg. Wt. 23 (bs.

YADVANCE DESIGN' 25 WATT HI-Fl
AMPLIFIER KIT

MODEL W5-M $5975

Enjoy the distortion-ree high fidelity sound reprodue-
tion from this outstanding hi-fi amplifier. The WS-M
incorporates advanced design (catures for the super
critical listener. Features include specially designed
Peerless output transformer and KT66 tubes. The cir-
cuil is rated at 25 watts and will (ollow instantancous
power peaks of a full orchestra up to 42 watls. A
“tweeter saver'” suppresses high (requency oscillation
and a unique balancing circuit facilitatcs adjustment
of output tubes. Frequeney response is 1 db from §
to 160,000 CPS at 1 watt and within =2 db 20 to
20,000 CPS at full 25 watts output. Harmonic distor-
tion is less than 195 at 25 watts and IM distortion is
16, at 20 watts (60 and 3,000 CPS, 4:1). Hum and
noise are 99 db below 25 wauts for truly quict per-
JYormance. Shpg. Wt. 31 1bs.

20 WATT HI-FI AMPLIFIER KIT
MODEL W4-AM $3975

This top quality amplifier offers you full fidelity at
minimum cost. Features extended frequency response;
low distortion and low hum level. Harmonic distor-
tion is less than 1.5%, and IM distortion is below
2.7% at full 20 watt output. Frequency response
extends from 10 CPS to 100,000 CPS within %1 db
at 1 watt. Output transformer tapped at 4, 8 and 16
ohms. Easy to build and a pleasure to use. Shpg.
‘Wt. 28 lbs.

ELECTRONIC CROSSOVER KIT
MODEL X0-1 $1895

This unique instrument scparates high and low frequencics
and feeds them through (wo amplifiers to. separate speakers.
It §s located ahcad of the main amplifiers, thus, virtually
efiminating 1 M distortion and matching problemis. Crossover
frequencics for cach channel are wt 100, 200, 400, 700. 1200,
2,000 and 3,500 CPS. This unit eliminates the need for con-
ventional crossover circuits and provides amazing versatitity
at low cost. A uniguc answer to frequency division problems.
Shpg., Wt. 6 Ibs.

HiF1I REVIEW



*BASIC RANGE' HI-FI SPEAKER
SYSTEM KIT

MODEL SS-2 $39S9Ss

Legs optional extra, $4.95

Outstanding performance at modest cost make
this specaker system a spectacular buy for any hi-fi
enthusiast. The specially designed enclosure and
high qulaity 8 mid-range woofer and compression-
type tweeter cover the frequency range of 50 to
12,000 CPS.- Crossover circuit is built in with bal-
ance control. Impedance is 16 ohms, power rating
25 watts. Cabinet is constructed of veneer-surfaced
furniture-grade 14® plywood suitable for light or
dark finish. Shpg. Wt. 26 lbs.

‘*“RANGE EXTENDING'® HI-FI
SPEAKER SYSTEM KIT

MODEL SS-1B $©9995

Not a complete speaker system in itseif, the SS-1B
is designed to extend the range of the basic SS-2
(or §8-1) speaker system. Employs a 15* woofer
and a super twecter to
extend overall response
from 35 to 16,000 CPS
. +5db. Crossover circuit
| is built-in with balance
control, Impedance is 16
' ohms, power rating 3§

watts. Constructed of
34° vencer-surfaced ply-
wood suitable for light
or dark finish. All parts
precut and predrilled for
casy assembly. Shpg.
Wt. 80 Jbs.

NEW! “"DOWN-TO-EARTH"
High«Fidelity Book

. pickup withthe MF-1

“LEGATO' HI-FIl SPEAKER SYSTEM KIT

MODEL KH-1 $2090895

Words cannot deseribe the truc magnificerice of the ‘Legato®
speaker systenmy . . . it's simply the ncarest thing to perfection in
reproduced sound yet developed. Perfect balance, precise phasing,
and adequate driver design all combine to produce startling real-
ism long sought alter by the hi-fi perfectionist. Two 157 Altec
Lansing low lrequency drivers and a specially designed exponential
horn with high frequency driver cover 25 to 20,000 CPS. A unique
crossover network is built in. Impedance is 16 oshms, power rating
S0 watts. Cabipet is constructed of 34” vencer-surfaced plywood
in cither African mahogany or imported white birch suitable for
the finish of your choice. All parts are precut and predrilled for
casy assembly. Shpg. Wi, 195 lbs.

DIAMOND SPEEDWINDER KIT
EVELSSELEL MODEL SW-1 $2495
CARTRIDGE Rewind tape-and film at the rate of
MODEL MF-1 12007 in 40 seconds. Saves wear on
! tape and recorder. Handles up to
$2695 10147 tape reels and 8007 revis of
Replace your present 8 or 16 millimeter film. Incorporates

automatic shutoff and braking de-
vice. Shpg. Wt, 12 1bs:

=

and enjoy the fullest
fidelity your library
of LP’s has to offer,
Designed to Heath
specifications to offer
you one of the fincst
cartridges available
today. Nominally flat
response {rom 20 {o
20,000 CPS. Shpg.
Wi, 1 1b.

ploneer In
‘‘do~it-yaursell’
electronles

U a 3;'bsidiary of Daystrom, Inc.

O Please send the Free Heathkit catalog.
O Enclosed is 25¢ for the Hi-Fi book.

The “HOW AND WHY OF HIGH Fi-
DELITY”, by Mllton Sleeper explains
what high fidelity is, and how you can
select and plan your own system.
This liberaliy-Hlustrated 48-page book

Eaclosed find s.....,

tells you the hi-fi story without fancy Please enclose posfage  name
technlcal jargon or high-sounding araers afs shinnes, da-
terminology. 25¢. 27."'” cl1¥tgsa cBolletcl. s
! ces r.0,B. Benton
Ha t;r.Mlch. A 207 de- Bddress
posit is required on all
SEND FOR FREEBG CATALOG C.0.D. arders. Prices
subjoct te change with. city & stale
Wrlte today for free catalog describlng out naotice.
over 100 easy-to-bulld kits in hi-fi—
test—-marine and amateur radlo flelds. QUANTITY ITEM MODEL NO. PRICE

Complete specifications, schematics,
and detailed Information to help you

in your selection,

OcroBer, 1959
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When you
convert to

Specify the
new low cost

= i)
STERIE!

cartridge

The newest thing in exciting ster-
cophonic sound repreduction is
Erie’'s STERIEOQ cartridge. It can
be the inexpensive first step to
achieving full dimensional sound
from your present hi fi set.

You get these important stereo-
phonic benefits for only $8.95:

BALANCED CHANNEL OUTPUTS . .. in-
herent in STERIEO becausc of a
single ceramic element

EFFECTIVE CHAKNEL SEPARATION, ..
20 db—because of the unique con-
ductor-insulator element design

FULL FREQUENCY RESPONSE . , . 20 to
16,000 cps

LOW RECORD WEAR ... Lracking force
of only 5-6 grems

SIMPLE TO INSTALL . . . merely plug
it into any standard {one arm—
adapter included

COMPATIBLE WITH MDONAURAL . . . excel-
lent reproduction from regular
microgroove records as well as
stereophonic

Avsilable with dual stylus—
sapphire/sapphire or djamond/
sapphire (at slightly higher cost)
—from your local Erie distributor,
For his name or for complete liter-
ature write to:

ERIE Electronics Distributor Division

e
“%” ERIE RESISTOR CORPORATION

Erle, Pennsyivania

)
'
5

;

Rachmaninoff—
the last

romantic
composer

ACHMANINOFF represents the final

flowering of the romantic move-
ment in music, which started with Bee-
thoven early in the nineteenth centary.
Yer those of us who knew him, recall
a master essentially modern, whose
evaloaation of his own work was unirue.
It is not. however, in dynamic aspeet of
his tonal langnage that we find the time-
lessness of the man, but ruther in his
melodic line with its suggestive philnso-
phy. Here he was ene of a kind; his
musi¢ reflects his highly emotional feel-
ings. There is a pictorial andio-visualily
present in his music that is missing in
music of the more abstract coumposers.

Although the great Russiun did not
care to teach, he did have a number of
protegés., In my vouth, I was one of the
fortnnate few who came to hiz notice
as composer and coveert pianist. In
later years, when T had become a music
critic and musicologist, I interviewed
him a number of times. It was ar these
sessrons that I fully came to realize his
place in the history of music. I believe
also that he was more frank with me
tifan with other writers because of my
concert and composilional career. I had,
in fact, dedicated my Victorian Con-
certo to himn and had played his wnrks
on many of my programs in America
and Europe.

At one of the interviews in his suite
at the Ansonia Hotel in New York,
Rachmaninoff had seated himself in a
throne-like chair near a window, his
countenance. creased and lined like a
map of rivers and tributaries, was filled
with a sad henevolenze, Only his dark,
sparkling eves lived in that face. They
burned with a frerce penetration that
projected power and authority. Now
and then, as he talked. a wise lepre-
chaun expression was apparent that at
times would melt into a grandfatherly

smile. {This was the period toward the
end of his career.)

“I have watched you come on stage
many times,” I began, “and each time
you enter with a calm. impersonal ex-
pression. Your face seems encased in
its Lines and wrinkles. Yet after the
first group vou are pink and less lined,
and at the encores yon appear yonng,
rosy and unlined.”

“Yes, T know. I am intoxicated with
the power that pours throngh me from
the source. And who can say what and
where it is? Nevertheless, all creative
people draw from this essential reser-
voir throughout life; each one is born
with the ability to turn on and off an
jmmortal fountain.”

“My readers often write and ask what
to listen for in your music—"

“Tell them that all music is best
heard at maximum benefit if the listener
is historically aware of its message and
content; it is wise to know the political,
economic and social scene of the com-
poser’s life in order to evaluate him,”

“And in your own case?”

“1 reflect the philosophy of old Rus-
sia—White Russia—with its overtones of
suffering and unrcst, its pastoral hut
tragic beanty, its ancient and enduring
glory. With this comes my own per-
sonal feeling. fam a Victorian-Edward-
jan—actually the Iast of the romantic
composers.”

“In no way modern?”

“Not in my harmonic arrangements
and tonalities. They are in the genre
of flowing, lush cffects and illuminated
vistas viewed from a vomantic point,
T like to unfold pictures in sound. But
my melodic line is quite up-to-date if
vou analyse it and realize its declara.
tion and spartan economy. Sibelius has
this also. But Schonberg and Hinde-
with have an entirely different ap-
proach.”

“How =0?”

“They are more incisive; they de-
clure themselves in shorter phrases:
there is a sharpness and a decided
strong accent felt throughout. My
“genie” would not permit this, excellent
as it is for them. I prefer to evolve my
thematic wmaterial slowly withoutr over-
aggression or over-emphasis. T don't
dramatize. I invite the listener to dram-
atize in his mind with enfolding color.
This is particularly truc of my Etudes-
Tableunx, my songs, my Sccond Con-
cerlo.”

“How would you place yourself with
composers pasgt and prescnt?”

“T am not an intellectual composer,

(Continued on page 28)
HIF1T REVIEW
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get this stereo record bonus...

when you buy

oavip cannowe

your new BELL stereo amplifier

4 Mercury

Stereo Records free
to start your record
library with this

Bell Stereo Amplifier

Now’s the time to get that stereo amplifier
you've always wanted. Make it a Bell! Because only
Bell gives you a Stereo Bonus of 4 Mercury

Stereo Records when you start your stereo system
with a Bell Stereo Amplifier.

The four outstanding records shown above
have been specially chosen from the popular,
new selections in the Mercury library.

All big hits. Worth nearly $24.00.

But it's all yours—absolutely free—

from your Bell dealer when you buy the

Bell Mode] 3030 —a complete 2-channel stereo
amplifier. Plays stereo records, stereo tape

and stereo tuner. Rated at 15 watts each channel
to perform with any stereo speaker system.

And here's the biggest bonus of all.

You can get this Bell Stereo Amplifier now

for only $149.95 complete with cover. See it ., ,
hear it . . . check its features. And while

you're at your Bell dealer’s, see the matching
Bell Stereo Tuner that makes your

stereo system complete.

Bell dealers offer this stereo tapé bonus, too!

Four new 4-track 7Y ips Bel Canto Stereo Tapes,
worth nearly $32.00 as « bonus when you buy any
4-track BELL STEREQ TAPE TRANSPORT.

_/A.,.JV;BIEI_I_ Sound Division

OCTOBER 1959

- Thompson Ramo Wooldridge Inc. - Columbus 7, Ohio

In Canada: THOMPSON PRODUCTS, Lid., Toronto
27



Traditional Serving a
OLD WORLD NEW WORLD
Craftsmanship ERCONA of Sound!
A
o '__"
.,  the incomparable /J———
R = erro
e STEREQ
0o v N\ tape recorder
¥ ;kifb o Traditionally, fine English craftsman-
‘) - ship attains near-perfection. In uphold-
. : : ing this tradition, the Ferrograph has
become world renowned as a recorder
of superb professional broadcast gual
fty. Now available in’both Stereo and
Monophonic models, the new Ferro-
e graph will more than satisfy your most
d MADE IN exacting recording requirements.
1
3 ENGLARDEN Ferrograph Series 808
Fervagroph Serfes 4 Full Stereo and Monophonic recording facil-
Standard hnlf-track monophonic recording ities. Model 808/2 for convantional stereo
3 and playback. Both 3%«7% or 7%4-15 ips- tracks; BOB/A for new qunrier trnek. 8%-T4%
in portible or console installation form. ips. Partable Only. Low-level oulputs.
j:v s —
P B R N

lbvuscoitdenty

PROFESSIONAL TURNTABLE

; MADE IN
e ENGLAND

Createld by skitted hunds off English erafis-
men working to tolerances of 0001~ the
Connoisseur turntable Is carefully cons
utrueted to assure you of remarkable silence.
The hysleresis synchronous motor-driven
turntable is u gnetic and equinped wi

An Numinated strobe dixe {o insure speed
perfection. Wow is lesa than .15% nrnd
Rumble is 504b <down (7em/uce, nt 500cps)
Mounting size: 15%7x1814% $119,50 nets
New sutomaticcontrol srm with sterep itine
mond plekup fer Connolsscur $39,50 net.

i
Josenrarc™
§ e WL

!

e P L

fime for
listening

VITAVOX

MADE IN ENGLAND

‘When supriatives pall . , . and specifications

no longer impress , .. (L% lime to Hsten—~

lung nad garvlully. In this most exnetIng of

Audio tests, the Vitayox DUI20 Duplex Co-

] axinl Speaker camecges tdumphant! Mere's

i foll ranwe repnoduction free of distortion

: &nd peaks. Yor proof. sk for n demonutris

Uon of the new Vitavox Mmlbnark System

] which cmploys the DTI20. You™l hear the

i difference and want efther ‘the DU120 or
Hadlmaurk ns part of your awn system.

RS . v

at selected Hi-Fi Dealers _

Specific literature on request

High priced
speakers a
must?

700

MADE Seties
] N ENGLAND @ Moark Wi

“Big*' speckers don’d huve to have blg
prico tags. Not wilh the famous R & Al

Herc are speakers that, bring true high
fidelity and luxury )istening—yet at a
price unbelievably lower thita expected
for such excellent performsnce. Your
stereo speaker investment can be mini-
mized without saerificing qunlity if yvou
add an R & A to your present speaker
syelem. Coaxial construction in 8%, 10*
and 12¢ models. Aleomax 11T Anisotrop-
ic Magnelic systems of 12,000 Gauas
Flux density. Aa Jow as $13.95 nct.

- -t )
i _“-,__,,.,.:L

(1

STUDIO
MICROPHONES

J: England’s monst honared
t line ‘of micyophanes 1o as
Y sv0 the highswt Lroadcant-
ing ounlity standnrds.

Of rugged, compaet denign,
cachfenturen g-dural ¥ibbon
eartridge welghing 1,2 mg
(1/960 oz.) and iriple
screen protested, Tmped-
wiees avallable for professionnl o bome
recording oyviproent. Three models: Sym-
phony:. Celeate { with awiteh) 0¥ Avon supere
cerdiold. From $59.50 net.

R T e

ERCONA CORPORATION

(Electronic Division)
Dept. 47, 16 West 46th Street, New Yark 36, New York
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(Continued jrom puge 26)

rather an emotionalist. [ do not deal
in abstractions or carebral torturings
and posturings. I utilize musical nar-
rative, telling a story in musical terms
as writers do in words. I wish to en-
compass the listener in warmth, and to
reveal and open to him rich landscapes,
to transport him to an ideal planet. Not
utopia. for there is an undercurrent of
sorrow in my work. But a place where
suffering and peace are transcended
into a healing whole.”

‘“\Would you compare your music to
any paintings?”’

“I am fond of the paintings of Ingres
and Turner and there may be a parallel
here to my work. An impressionist like
Monet ‘is related to a composer like
Debussy, Stravinsky to Picasso,

"“Plegse tell me what the average
listener should seek in your work.”

“He should concentrate on the themes,
the solo voices. These are interspersed
with bridges of harmenic material lead-
ing to the next individual melody., I
alternate theme and bridze with fre-
quent modulations to sustwin sural in-
terest. Lach theme, solu, ot melody un-
folds from the foregoing ane, like petals
from the same flower, only the petals
are different colors and shapes in this
case.”

“What is the future of romantic mn-
sic as against the atonal harshness of
extreme modern examples?”

“The public will always understard
and love romantic music. The bitter
tonalities of today will vanish eveninal-
ly. True, they reflect our times. hut
they don’t reflect the warmth and depth
of compassion in human nature which
is timeless.”

As the interview drew 1o a close,
Rachmaninoff scated himself at the
piano and plaved some of his composi-
tions to me. As he played I feh the
room fill with his glowing rich har-
manies until the walls ware pushed ont
of =ight and our epirits were soaring
away from the huilding and New York
itself. But, T seemed to scnse i sorrow-
ful philosophy enacted here, & drama-
tization of the spirit of man going for-
ward endlessly; so with a gesture of
thanks to the composer, I quietly with-
drew.

The music of the last great romantic
composer followed me dowi the liall.
Reaching the streer, it came faintly
down to me from above, and, os I
walked on, it merged with the roar of

the city. —Gleun Quilty



Hermon H. Scott helps

select your stereo system...

*Careful selection of components is important because you

are making a long term investment. Fortunately there are
guides to help you:

1. What is the manufacturer's reputation for technical ex-

cellence? 2. What do leading authorities say? 3. Are the

componecnts versatile cnough to answer your expansion necds?

H. H. Scott components have been recognized for excellence

by many awards and medals, and

by selection for exhibition at

the Milan Triennale, the Mos-

cow Fair and the Brussels

~ e World's Fair. Editors of
A NS, '\ . o

X b leading magazines con-

P sistently recommend H. H.

Scott. Our componenis

contain many exclusive

! features to guard them
ty’} against obsolescence. When
choosing your system

‘ ask your dealer about
/] H. H. Scott. He, too, will
suggest them as your

best investment.”

T/
JEES N

Hermon H. Scott is
Inventor of the RC ;
Oscillator. RC tuned f
circuits and filters,
the Dynamic Noise
Suppressor and
other devices. His
technical icadership
was recognized by
numerous awards,
Including the Pous
Mecdal,




Exclusive H. H. Scott
Laboratory Standard Guarantee
Assures Excellence

Every H. H. Scott com-
ponent is furnished with
a bonded guarantez to
assure you that it meets
or exceeds the technical
specifications  claimed
for it. This guarantee is
made possible by the
stringent quality con-
trol tests given each
H. H. Scott component
before it leaves the fac-

tory.

FL-60-4 *Accessory case extra. Slightly bigher West of Rockies.

Printed in USA. ©1959 H. H. Scott, Inc.
(A A AR A EE S RN B R AN N RS RN EBY NS NNRENNRERENRNNRESR

H. H. Scott Inc. 111 Powdermill Road, Maynard, Mass.
FREE

Rush me your free catalog and hi fi guide containing complete
technical information on H. H. Scott components

NAME. -
ADDRESS .~ 000000000
o I I A e e — ————  ——




H. H. Scott Amplifiers

One of the many developments pioneered by H. H. Scott engineers is the third
channel output that is a feature of every H. H. Scott sterco amplifier.

This unique facility provides optimum realism in sterco playback and a com-
plete signal for driving extension speaker systems. Other advanced features on
all H. H. Scott amplifiers include exclusive Equal-Volume Channe! Balancing
that uses the music you are playing. to accurately balance your system. Separate
tone controls on each channel let you adjust for tonal differences in speakers

and room acoustics.

24 Watt Stereo Amplifier

Here at last is a budget priced stereo
amplifier with many features usually
found only in more expensive equip-
ment. These features include third
channel, separate tone controls, special
balancing provisions, DC preamp
heaters and many others. It is backed
by H. H. Scott’s reputation for quality
and engineering leadership. Its dual 12
watt output stages are sufficient for

Stereo Preamplifier

This stereo control centet has all the
operating features of the model 299
plus tape monitoring facilities, special
high gain channel for tape heads, and
separate stereo input level controls.
It is used where the very optimum in
stercophonic reproduction is required;
where it is desired to separatc the heat-

most speaker systems. If you are plan-
ning a medium-priced system you will
find the new H. H. Scott 222 your best
buy. $139.95%

producing power amplifier {from the
control location; or where higher
power is required than is available in
integrated amplifiers. $169.95%

40 Watt Complete
Stereo Amplifier $199.95*

Important Features
299
Stereo Amplifier

Y. Provision far connecting a sterec phono
cartridge and sterea tape heads or two
phono cartridges. 2. D.C. Filament supply
for preamp to virtually ellminate hum (80
db below full power ouiput). 3. Seperate
record scratch and rumble fifters. 4. 40
watt power stage consisting of dual 20
watt power amplifiers, to meet the require-
ments of today's speaker systems. 3. Unique
visual signal light panel ta indicate mode
of operation. 6. Stereo tape recorder out-
put. 7. Phase reverse switch to compensate
for improperly phased tape recordings or
loudspeakers. 8, Third channel ocutput. 9,
Special compensation for direct connection
of tape playback heads without external
preamp. 10. Speclal switching lets you uvse
your stereo pickup on monophonic records.
11. You can play a monophonic source such
as an FM tuner through both channels s{mul-
taneously, effectively doubling power. 12.
Can be used as an electronic crossover (bi-
amplifier). 13. Completely separate Bass and
Treble controls on each channel so that dif-
ferent speakers may be matched. 14. Special
balancing circuit for quick and accurate
volume balanciag of hoth channels. 18,
Loudness compensation. Specifications: Dis-
torlion (first order difference tone} less than
0.3%. Outputs: Stereo tape recorder; 4, 8,
and 16 ohm speaker outpuls for each channel;
switched accessory A-C outlet. Maximum Sen-
sitivity: 3 millivolts for rated autput; will
accommodate all low output pickups. Fre-
quency Response: 20 cps to 30,000 cps with
tone controls set flat. Marmonic Distortion:
0.8% at full power output. Noise and Hum:
Hum better than 80 db befow full power
output; nolse equivalent to 10 microvolts on
low fevel input.
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H H.H. SCOTT

LEADER IN AUDIO ENGINEERING AND DESIGN

The handsome 710 A Stroboscopic Turntable shown here is especially designed
for stereophonic records. Its unique Acoustic Filtering System eliminates all
sources of noise and vibration. Mounted on the mrntable is the famous
LONDON-SCOTT matched Stercophonic Arm and Cartridge which has re-
ceived highest praise from editors of such leading magazines as Sarurday
Review, The Gramophone, and Hi Fi Systems. The beautifully styled 130
Stereophonic Preamplifier (top, right) is the most complete control center
available. It has twenty separate controls to assure optimum flexibility in your
system. The exceptional sensitivity and unique circuitry of the H. H. Scott 330
D Stereophonic AM-FM Tuner (middle, right) assures you true high fidelity
reception even with 1he weakest signals, The heavy-duty 250 power amplifiers
(bottom) are conservatively rated at 40 watts. Exclusive H. H. Scoit Power

Balance circuitry results in virtually unmeasurable distortion at all listening
levels.

Turn page for more information ﬂ:)



o

330D
Stereophonic
AM-FM
Tuner
$224.95%

Important Features
330D
AM-FM Stereo Tuner

1, Separate Sllver-Sensitive FM Front End,
teavily silver plated for maximum sensltivity
and relisbility. Meets all FCC radiatlon speci-
ficatlons. 2., Highly sensitive, separate AM
front-end. 3. Separate AM and FM profes-
sional tuning controls for precise station
selection. 4. Wide-Band FM detector far
distortion-free reception on all signals. 5,
Highly selective FM IF stages permit separa-
tion of stations close together on dlal.
6, New wide-range AM detector for high
fidelity performance on AM stations. 7.
Selector switch with these positions: OH,
Mono, Stereo, Stereo Phase Reverse. 8.
Band switch with these positions: FM, AM
Wide, AM Normal, AM Distant. 9. liumi-
nated professfonal signal strength and tuning
meter. 10, Stereo output Jacks. 171, Spe-
cial jack for instant conmectlon of accessory
multiplex adaptor. 12. Separate stereo tape
recorder output jacks. 13. Highly sensitive
AM Ferrite loop Antenna. T14. Chassls
specially constructed of heavy copper bonded
ta aluminum to Insure reliabllity and high
sensitivity over many years of use. 135, Sepa-
rate level controls on AM and FM output
channels. 16. 10 KC whistle fitter eliminates
heterodyne whistic 9n wide range AM racep-
tion. Specifications: FM sensitivity 2 micro-
volts for 20 db of quieting on 300 chm
antenna terminals (IHFM rating 2.5 uV.); FM
detector bandwidth 2 megacycles; Automatic
Galn control; 85 db cross-modulation rejec-
tion,

H. H. Scott FM Tuners

Wide-Band FM tuner design is recognized as one of the most significant of
H. H. Scott's many contributions to audio science. It assures you of abso-
lutely drift-free and interference-free reception in even the weakest signal areis.
It also results in ability to separate stations so close together on the dial that
ordinary tuners would pass them by. In AM circuitry the unique H. H. Scott
Wide-Range detector is equalty important. For the first time you can receive
full-frequency AM broadcasts with fidelity and frequency response comparable

to FM.

AM-FM Tuner

The many fine features built into this
superb AM-FM tuner have never be-
fore been available for less than $200.
This tuner is equipped with Wide-Band
FM and Wide-Range AM. It has com-
plete facilities for simple addition of a
multiplex adaplor when available. This
sensitive tuner meets the discriminating

FM Tuner

This professional tuner is the most sen-
sitive and selective available. Tts high
standards of performance, including
sensitivity of 1.5 microvolts for 20 db
of quieting (IHFM rating 2 uv.), have
made it the choice of broadcast sta-
tions, universities and government
laboratories throughout the world. It
is instantly adaptable to multiplex.
$174.95%

listener's requirements where AM-FM
Stereo reception is not available. Sen-
sitivity 2.5 pv. for 20 db quieting;
IHFM sensitivity rating 3 pv. 139.95"

For stronger signal areas where the
ultimate sensitivity of the 310C is not
required, the 311D rated at 2.5 micro-
volts is recommended. §)24.957
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RATES THE BASIC REPERTOIRE

item 12 of the "First Fifty”

Berlioz’'s Fantastic Symphony

Munch’s legendary performance—now in stereo—tops them all

SYMPRONJE EANTASTIQUR

MUNCGCH with the Boston Symphony—No one
can touch this performance for kinetic energy
and drive.

N December, 1830 Ludyig van Beethoven had been dead

less than four years and his Pastoral Symphony and
Leonore Oterinres where then the most radical descriptive
program music known to the world. In December, 1830 a
26-year old composer named Hector Berlioz was waiting
anxiously for the first performance — schetlnled at the Paris
Conservatoire for the 5th of the month—of his new “great
symphony.” the first part of a work in two scctions called
“Episode in the Life of an Artist.”

One of the earliest mentions of the score was in a letter
Berlioz wrote to his friend. Humbert Fernand. in Fehroary.
1830: “I am again plunged in the anguish of an interminable
and inextinguishable passion, without motive, without cause.
She is always at London, and yet I think I feel her near me;
all my rememhrances awake and unite to wound me; [ hear
my heart beating, and its pulsations shake me as the piston
strokes of a steam engine. Each muscle of my body shudders
with pain. In vain! 'Tis terrible! O unhappy one! if she could
for onc moment conceive all the poetry, all the infinity of a
like love, she would fly to my arms. were she to die through
my embrace. 1 was on the point of beginning my zreat sym-
phony (‘Episode in the Lifc of an Artist'), in which the devel-
opment of my infernal passion is to be portrayed; I have it all
in my head, but ] cannot write anything. Let us wait.”

The object of all this unrestrained outpouring of passion
was a Junoesque Shakespearean actress from Irelend named
Harriet (Henrietta) Smithson, whom Berlioz had scen only on
the stage but never met! He tells of trembling at her perform-
ances in the roles of Ophelia and Juliet and says in his Memoirs
that his “Episode in the Life of an Artist” is a “history of my
love for Miss Smithson, my anguish and wmy distressing
dreams.” (Elsewhere in the Memoirs he states, “It was while
I was strongly under the influence of Goethe’s poem Faus: that
1 wrote my Symphonie Fantastique.” But don’t let this seeming

BERLIOZ SYMPHONIE FANTASTIQUE
SIR THOMAS BEECHAM, BART.C. H. r—
ORCUESTRE NATIONAL DE 1A RADIODIFFUSION FRANCAISE

BEECHAM 1ith the French National Orchestra
—secures marvelous playing.

contradiction throw vou. Harriet Smithzon and Goethe's Fause
are only two of the many forces in Berlioz' psyehe which all
together conspired to force the creation of such a work as the
Fantastic Symphony, as the first part ol “Episode in the Life
of an Artist” has come to be universally known.)

For this Fantastic Symphony Berlioz concocted a fantastic
program. Printed in the score it reads like this: “A young
musician of morhid sensibility and ardent imagination”—what
a marvelous self-description ! ="poisons himsel with opium in
a fit af amorous despair. The narcotic dose too weak 1o result
in death, plunges him into a heavy sleep accompanied by the
strangest visions. during whieh his sensations, sentiments and
recollections are translated in his sick brain into musical
thoughts and images. The beloved woman herself has hecome
for him a melody, like a fixed idea which he finds and hears
everywhere.”

The five movements of the symphony then proceed 1o de-
scribe for us the diflerent emotions and situations which Our
Hero experiences in the course of his drugged dreaming. No
more revealing a portrait of a creator exists in the realm of art
—and make no mistake, a sovereign work of art the Fantastic
Symphony assuredly is. 1t is the direct musical ancestor of
spooks and rogues from Lisu’s Mephisto ts Moussorgsky’s
Bald Mountain to Strauss™ “79l/” 10 Malcolm Arnolds Tam
O’ Shanter, But perhaps its most secure artistic merit is its
proportion, sure-handednesg. unity and—yes—discipline which
all combine 1o make the Fantastic Symphony as remarkable a
forward step in the history of symphonic music as the “Eroica”
was. A renowned interpreter of the score, Sir Thomas Beecliam,
once told me that there have been “no surprises given to us in
orchestration since the Symphonie Fantastigue of Berlioz.”
and as I've thought of this statement over the years 1 have
found myself agreeing more and more with these words.

One of the most widely-honored performances of our tithe

(2



POUND

in the
ALL-NEW

UTAH

dual-diameter
speakers

. Never before such concentrated power! The
secret is in Utah’s brand new dual-diameter
magnetic circuitry and dynamic Uni-coils.
By ingeniously combining two magnetic
material structures into one, Utah has pro-
duced the greatest power per pound in a

e loud-speaker since the advent of Alnico V.
> ; See the all new Utah speakers now —8” full

h e | range model DSLA and 12~ full range model

S - Atk j D12LA —they’re as “hot’ as a Jet Airliner!

,
BTV cabv U e

These new Utah speakers were inspired by the
{abulous new Boeing 707 Jet Airliner, now
streaking coast to coastin just 4} hours! Utah
speakers, {oo, pack more power per pound,
feature Jet Airliner slim-line design to meet
modern demands for more compact Stereo

and High Fidelity applications.
------- SPEAKERS

Utah Radio & Electronic Corp.,Huntington, Ind,



is the reading of the Fantastic Symphony by Charles Munch
The score, when he conducts it in concert, seems to ignite ‘a
magic spark in his makeup and he conjures up a performance
of irresistible drive and impetuosity. In the two final move-
ments—the “March to the Scaffold” and “Dream of a Witches’
Sabbath”, he whips up to en emotional fare-thee-well, achiev-
ing a frenzied and neurotic excitement that is precisely what
Berlioz must. have intended. And in the first three movements,
too, he communicates the kaleidoscopic nature of the music
more successfully than any other conductor I've ever heard.
Munch included the Fantastic Symphony on his first series of
guest .appearances with the New York Philharmenic in early
January, 1947, and I remember the late Olin Downes devoting
one of his full Sunday columns in TRE NEw York TIMES to
an analysis of the Munch alchemy with the score.

It was November, 1954 before Munch recorded the Sym-
phony with the Boston Symphony Orchestra. In the meantime,
his earlier recording of the score with the French National
Orchestra had won a Grand Prix du Disque and had excited
the devotees of the imported record market. The Munch-
Boston recording of the “Fantastic® was released by RCA

Victor in the late summer of 1955 (LM 1900) and it has just-

been made available as a stereophonic disc also (LSC 1900).
Good as the recorded performance is—and make no mistake,
it is good—it must be admitted that for one who has heard
Munch conduct the Symphony at least a dozen times in concert,
the recording lacks some of the hair-raising excitement of his
“live” performances. Apparently the conductor needs the
stimulation provided by personal contect with his audiences to
generate the full electrifying power of which he is capable. In
the recording, some of the edges and corners of the reading are
just a shade too smooth and refined, some of the incredible
vitality and spontaneity a bit vitiated. Withal, however, there
is not another recording of the Fantastic that can touch this
one of kinetic energy and drive. RCA Victor’s recorded sound
i close-to and clear, but there’s not much richness or warmth
to it, even in the stereo version. The RCA engineers have
learned a good deal about recording in Boston’s Symphony
Hall since November, 1954. They now rip up the seats from
the main auditorium floor and seat the orchestra right in the
middle of the hall, rather than on the stage, much as the
English Decca engineers have been doing in London’s Kings-
way Hall for years. Clearly, RCA Victor now has a moral
obligation to Munch and the Boston Symphony Orchestra to
sit them down in the middle of Symphony Hall as soon as
possible and have them rerecord the Fantastic Symphony in
a performance truly represemative of everybody concerned
at their best. : .

Of the other available recordings, Capitol’s with Beecham
(G 7102) is the most recent. Beecham has at his disposal the
orchestra with which Munch first recorded the Symphony a
decade ago, the French National Orchestra, and his is a very
satistying account of the rhusic, too. Less furious than Munth,
Beecham notwithstanding, is no less successful in communicat-

ing the many shifting moods of the score, and he secures:

marvelous playing from his orchestral personnel, The quality
of the recorded sound errs in the opposite direction from that

of the Munch recordings. Beecham’s engineers have. sur-

rounded his performance with boomy, over-reverberant
acoustics which cause blurring: in the loud and heavily-
orchestrated sections. The French branch of EMI, which re-
corded Beecham’s performance, has been unaccountably slow
in adopting stereo recording techniques and it is therefore
doubtful that a stereo master of the Beecham performance

34

exists. Here again, then, a re-recording would seem to be

_imperative to preserve Beecham's account of the music in

more cleanly-defined, stereophonic sound.

Columbia has a Mitropoulos performance with the New
York Philbarmonic in both mono (ML 5188) and stereo (MS
6030). The sound in both cases is good and Mitropoulos is a
persuasive spokesman; but he challenges neither Munch nor
Beecham in aptness of mood and depth of expression. For the
rest, there are adequate recordings by Markevitch (Decca
DL 9783), Ormandy (Columbia ML 4467) and Karajan
(Angel 35202), and a once-brilliant one by van Beinum (now
available on Richmond 19010). A performance of the Fan-
tastic Symphony should be a searing experience; only Munch
and Beecham have succeeded in accomplishing this.

—Martin Bookspan

Basic Repertoire Choice To Date

1. Tehalkovsky's First Piano-  Cllburn; Kondrashln with Orch.
. Concerto RCA Victor LM 2252 (mono)
Nov, '8, p. 48 RCA Victar LSC 2252 (stereo)

2. Beethoven’s Fifth Sym-  Toscaninl—NBC Symphony
phony. RCA Victar LM 1757 (mono)

Dec. "58, p. 41 Kleiber—Amsterdam Concert-
gebouw. London LL 912 (mono)

Ansermet—Sylsse Romonde
Qrch. London CS 6037 (stereo)

3. Boethoven's *‘Moonlight™  Petrl
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Sonata Wastminster XWN 18255
Jan, 59, p. 97 (mono)

4. Dvorék’s "New Warld" Toscanini—NBC Symphony
Symphony RCA Victor tM 1778 {mono}.
Feb. *59, p. 54 Relner—Chlcaga Symphony

RCA Victor LSC 2214 (s1erec)

5. Beethoven's "Erolca”
Symphony
March '69, p. 49

Klemperer—Philharmonia
Angel 35328 {mono)

Szell—Cleveland Orchestra
Eplc BC 1001 {stereq)

6. Bach's Chaconne far Heifetz
Solo Violin RCA Victor LM 6105 (mono)

April ‘59, p. 16 Segovla (gultan)

Decca DL 9751 {(mono)

7. Schubert’s “Unfinished™ |  Fricsay—
Sympharmy Berlin Radio Symphony
May '59, p. 14 Decea DL 9975 (mono) -
Szell-Cleveland Orchestra
Epic LC 3195 (mono) '

8. Beethoven's "Eniperor” Rubinstein~Symphany of the
Concerto ) Afr, Krlps
June '§9%, p. 18. RCA Victor LSC 2124 (stereo)
RCA Victor LM 2124 {mono)
IstomIn—Phlladelphia Orch.,
Ormandy
Columbla ML 5318 (mono)

AAAAAAAALL S LLALAAAAAARLLL L LldodltlhErddd ol s o

9. Moxart’s G Minor -

Symphony (Na. 40)
fuly '59, p. 10

Klemperer—Phltharmania
Angal 35407 (stereoc and mono)
Relner—Chicago Symphony
RCA Victor LM 2114 (mono})

Ormondy—Phitadelphla Orch.
Columbia MS 6024 (stereo)
Columbia ML 5207 (mong)

Collins—Londen Symphon
Orchestra i
London LL 822 (mono)

Koussavitzky—Baston Symphony
Orchestra

Yictor ML 1008 (mono)
Bernstein—N. Y. Phitharmonie
Columbia MS 6035 (stereo)
Columbla ML 5332 (mono)

10. Sibeliys’ Second
Symphony.
August ‘59, p. 10

Tchaikovsky's Fourth
Symphony |
September '59, p.- 18

»
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orchestra
pit

in
beersheba

ec hen the Martha Graham dance group toured Israel, six AR-2 loudspeakers, with tape reproducing
equipment, were taken along to provide musical accompaniment under circumstances where it was
impractical to use live musicians.

Above are four AR-2’s mounted in the orchestra pit of Cinema Karen in Beersheba (two more were placed
backstage). These speakers were selected for the job because of their musical quality; the natural sound
of the live instruments, rather than pseudo-hi-fi exaggerations, was desired.

AR acoustic suspension speaker systems—the AR-1, AR-2, and AR-3—are designed primarily for use in the
home, but are also employed extensively by professional laboratories and studios. They are priced from

$89 to $231.

Literature is available on request. Dept. 1t

ACOUSTIC RESEARCH, INC. 24 Thormndlke Street Cambridge 41, Mass.
{Advertisement) 35
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ddentities‘

Collected by Nicolus Slonimsky

An Arab chief attended a performance of Faust in Paris in 1885, and was asked
by a journalist to report his impressions. “I liked the performance very much, but
what intricued me most was the musician who wzs seated a litfle higher than the
rest, and who played on an invisible instrument with a stick,”

L ® * * ¢

The famous British physicist Lord Kelvin ordered n eonsiderable
quantity of piano wirc for his work on deep sea measurements. A
curions assistant asked him why he nceded piano wire rather
than the ordinary kind. “*But it is for sounding!” replied Kelvin.
“Sounding?” the other vetorted. “What particular notc?” “Why,
the deep C, of eourse,” concluded the scientist.

(3 @« & & €

Hans von Biilow. the most unrepentantly tactless musician who ever lived, publiely
declared afier conducting the Berlin opera that its orchestra was inferior to the
Renz circus band. The orchesira members demanded an apology. and von Biilow
obliged them in a typical manner. He dispatclied a letter to the manager of the
Renz circus, begging forgiveness for comparing the circus band with the Berlin
Opera Orchestra.

« » . s s

Not all Frenclimen were against Wagner at the time of the famons
Tannhiiuser finsco at the Paris Opera in 1861. A pamphlet by
one Champfleury, published in Paris in 1860, saxiolled Wagner
and berated his critics: “Absence of melodies, said the erities!
But each fragment of each of Wagner’s operas is a vast melady,
similar to the spectacle of the occan.” Wagner's detreetors won
the campaign, and Wagner became a target of derision for many
vears in France. A parody was produced a few weeks afier Tann-
hiiuser at the Varietés, Paris, under the title, Ya-Mein-Herr, Co
cophony of the Future, Melee of Songs. Harps and Trained Dogs.

L4 * * * *

A subscriber 1o the Metropolitan opera season of 1904-1905 was apparently dissatis-
fied with one particular performance of Die Walkiire. The cleaners found an egg
in an orchestra seat, with the following statement written on it in indelible pencil:
“Laid during the performance of Die Walkiire, March 4, 1905.”

[ ] L . - »

The Viennese singer Thomas Kosehat was also a composer of
popular songz: and piano pieces, but he kept his musie safely
within the confines of C Major. A witticism made the rounds of
the Vienna cafes that he used the black keys of his piano for
kindling wood. One day his friends found him walking the streets
in a state of great agitation. ‘I blundered into G Major,” he
explained, “and I can’t find my way hack to C.”

* * o = %

Caruso liked to impress his friends witlr all kinds of tricks, and possessed a num-
ber of talents besides singing. He could roll his ears into knots with two fingers:
then, he would let them unroll very slowly, without touching.

When Caruso sang the vole of Cavaradossi in Zosca, he fell on the stage after fiis
“execution” so violently that he bloodied his nose. “Well, T will have to stop
singing through the nose,” he commented.

[ x > ® »

The ltalian conductor Leopoldo Mugnone was the terror of ten-
ors. At a rchearsal of the final scene of Aida, the tenor singing
the role of Radames indulged in a fine pianissimo. Mugnone
rapped on the desk with his baton. “Sing!” he shouted. “Bnt
I am dying,” exclaimed the tenor. “Benissimo!” remarked Mng-
none, “but take a deep breath before expiring!”

. THE FISHER

|
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INCLUOES THE FOLLOWING?
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alelenleléla

FISHER 202-T |

m Stereo FM-AM Tuner With Mastec
Audio Control—two professional com-
ponents on one compact chassis. FM: |
0.8 microvolt sensitivity for 20 db
of quieting., Frequency response, 20
to 20,000 cps = 3z db. Four IF
stages. Less than D.5% harmonic
distortion. Hum and noise inaudible,
AM: Tuned RF stage for high gain,
low noise. Master Audio Control: 18
controls and switches, including—
independent Bass and Treble, Loud-
ness, Interstation Noise Silencer.
Facilities for remote control, multl-
plex and center-channel operation.
Tape and amplifier outputs. $349.50

Cabinet, 17.95
MPX-20 Multiplex Adaptor, 49.50
RK-1 Remote Control, 17.95

—

FISHER S4-300

m Stereo Amplifier—first stereo am-
plifier to guarantee hum and noise
content less than 1/1000th of 1%
of full rated output! Music power:
36 watts per channel at only 0.1%
harmonic distortion. Offers optimum
fidelity with low and high efficiency
speakers! Frequency response 20 to
20,000 cps +-0 to —0.5 db. $169.50

FISHER XP-1

W Free-Piston Three-Way Speakec Sys-
tem for bookshelf or floor—the
world's first high-compliance plus
high-efficiency speaker system! Mag-
net assembly 92% more efficient be-
cause magnetic flux Is {ully concen- §
trated in the alr gap, Unmatched |
bass and transient response. For any
amplifier, 10 watts to 60 watts!
Equipped with one 12" woofer, one
5 mid-range and one super-tweeter.
Mahogany, Walnut, Cherry, Blonde,
$129.50
Unfinished Birch, 1eady for staining,
$124.50 ©

W THE FISHER Stereo Perfectionist
Iv, complete with two XP-1 Free-
Piston Speaker Systems, $863.40

& Other Stereo Perfectionist Sys.
tems Priced $626.45 to $900.35. All
Prices Stightly Higher in the Far West,

HiI't REVIEW



MASTERPIECES
OF ELEGTR IE

NI BAIInN FISHER COMPLETE STEREO SYSTEMS
are the result of a well-established fact that performance standards for stereo —true, full.
dimensional stereo—are much higher than those for comparable monophonic reproduction.
To meet those requirements in this, the fabulous age of stereo, we are proud to offer not one,
but five complete stereo sYSTEMS. In each of them you will find components of the highest
quality, and perfectly matched —not merely in appearance, but in function and performance
as well. What is more, each system has been designed for simple and instant installation. Plan
to hear THE FISHER Stereo Systems at your high fidelity dealer.

THE FISHER

Complete Stereo Systems

WRITE TODAY FOR NEW STEREO LITERATURE

FISHER RADIO CORPORATION = 21-37 44th DRIVE « LONG ISLAND CITY |, N. Y.

Export: Morhan Exparting Corp., 458 Braodway, New York 13, N. Y,
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FAIRCHILD
RUMBLE
TESTER

Fairchild @ ® @
is 9000

quiet @ ®
®

And we're prepared to prove it, or rajher, to let you prove it to yourself.

The photograph indicates the technique: a FAIRCHILD RUMBLE TESTER on the base of
your record player or turntable, and the stylus resting on the tester coupling the
pickup directly to the turntable. Start the motor, furn up the amplifier volume, and

)ljist:'?'. ‘[hgn try the same test on any FAIRCHILD Series 412 turntable. Your ears will
e the judge.

There are sound engineering reasons for the results . . . unique double-belt drive,
Densite filled turntable, heavy hysteresis moter and precision workmanship throughout
. . . but it's the resuit that's important — the ahsolute minimum of rumble that
guarantees clean, perfect reproduction of everything on your records, plos wow and
flutter figures that surpass NARTB professional standards.

Your dealer has his FAIRGHILD RUMBLE TESTER. Ask him for a demonstration. If you

Jike, we'll provide you with a tester of your awn. Send in the coupon, with 75 cents
in coin, and we'll ship you one, post-haste.

Incidentally, for those interested in the more technical aspects of the design of the
double-belt drive FAIRCHILD 412, we have a reprint of an articte from the Journal of
the Audio Engineering Society. Check the appropriate box below.

I'm interested in hearing for myself. Please send
o FAIRCHILD RUMBLE TESTERS at 75 cents
each. Enclosed $_ . Name

1'd also like to know something about the design

of the double-belt turntable. Please forward a Nddress

coEpy of the veprint from the Journal of the
AES.

Literature on new Fairchild SM-1 Rotating Magnet Clty——=

Slereo Cartridge.

L

mj Zone State
i FAIRCHILD RECORDING EQUIPMENT CORPORATION » 10-40 45th Ave., L. 1. C. 7, N. Y.
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® Bogen presents two ncw fully inte-
arated sterco AM/FM rcceivers and a
stereo AM/FM tuner-preamplifier combina-
vion, The Model SRB20 receiver has an
integral stereo aniplifier of 10 watis per
channel, a frequency response of 20-20,000
eps =1 db. and features separate bass,
ireble and volume controls for each chan-
nel. The tuner section contains built-in
antennaz, Noize level is down —58 db. for
FM and —48 db. on the AM band. Noise

and hum level for magnetic cartridge and
tape recorder channels are —50 db. Price:
$199.50.

The “Challenger” Model RC 412 receiver
contains an AM/FM tuner and a 6 watts
per channel stereo amplifier on a single
chussis. Its frequency response is 30-15,000
cps. Price: $169.50.

Model STP52 AM/FM tuner-preampli-
fier has similar specifications to the SRB 20,
but comes without the built-in power am-
plifier, Price §159.50. (Bogen-Presto Co.,
Paranus, N. J.)

¢ Dexter Chemical Corperation
comes to the rescue of “fumblethumbs”
who keep dropping the tone arm on records
or can’t find the right place for cueing a
record on an inside band. The matter is
taken literally out of their hands by the
new “Dextrafx” tone-arm control. Basi-
cally this deviee is a minialure elevator
which gently lowers the tone arm on the
record or lifts it from the dise without even
a chance of a skid, a scratch or a screech.
Sct the little lever-controlled 1ifi mecha-
nism on your turntable and even your kids
(and your wife. toa) may have free and
safe access to vour hi-fi. Price: §4.95.
(Dexter Chemical Corp., 845 Edgewaler
Road, New York, N. Y.)

® Electro-Voice adds another sicren
ceramic cartridge to its family. The new
“Magneramic 31" has a frequency response
from 20-20,000 cps =2 db. and vertical and
lateral compliunces of 3.5x10~° cm/dyne.
(Continued on page 40)
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A NEW
MEANING
FOR EXCELLENCE

FOR CATALOG OF COMPLETE LINE WRITE
HARMAN.KARDON, DEPT, 100, WESTBURY,:N. Y.
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O© oo ~JN & Ol & W

In its incomparable performance, magnificent
sculptured styling and advanced design—the Chorale
literally creates a new meaning for excellence. It alone
provides all nine of the most wanted features for
stereophonic high fidelity reproduction.

Power Output: Delivers 30 watts of power (each chan-
nel) at 20-20,000 eycles af less than %% harmonic dis-
tortion. Can easily drive the most inefficient speakers,

Exclusive New Third Channel Speaker Selector:
Provision for third channel speaker for local or remote
stereo systems. Also permits simultaneous operation
of virtually any combination of speakers in local or
remote installations.

Friction-Clutch Tone Gontrols: Permit adjustment of
bass and treble tone controls separately for each chan-
nel. Once adjusted, controls lock automatically to
provide convenience of ganged operation.

Tone Control Defeat Switch: Eliminates tone control
phase shift (present even when controls are flat) insur-
ing clean, authentic sound reproduction.

Silicon Diode Power Supply: Provides unusually uni-
form B+ regulation for unrivaled Iow frequency and
transient response.

Nlyminated Pish-Bution OnlOf Switch: Permits amp-
lifier to be turned on and off without upsetting careful
setting of controls.

Speaker Phasing Switch: To maintain proper Jow fre-
quency response and eliminate “hole-in-the-middle”
effect.

Impedance Selector Switches: Select 4, 8 or 16 ohms
for each channel.

Separate Rumble and Scratch Filters: Eliminate annoy-
ing phonograph rumble and record hiss.

Distinguished in every respect—The Chorale, with its
handsome satin gold escutcheon, is truly the definitive
amplifier for the age of stereo.

The Chorale, Modal A260 ... $199.95

Optional Enclosure, Model AC60. .. $12.95
Prices lightly highor in the West



NOW...the sound that

OUTMODES
CONVENTIONAL
STERED

WEATHERS

i) Hori,.

WITH

EQUALIZED SOUND

Tt took the engineering know-how of Weathers to discover this revolutionary
electronic advancement in sound and size! TrioPhonic Stereo introduces the
listener for the first time to “Equalized Sound.”* Now yvou can sit anywhere
in the room and experience the same magnificent tonal realism and fidelity of
full-range stereo. “'Equalized Sound” is produced by two book-size full range
stereo speakers and a unique, non-directional hideaway bass.

Ask your dealer today for a demonstration of Weathers startling new audio
dimension—TRIOPHONIC STEREO with *Equalized Sound.” You must
see it, hear it, compare it, to believe it!

For the ultimate in TrioPhonic stereo listening, select the matched Weathers
synchronous turntable with StereoRamic pickup system.

SE-55

K-501 SE-50

1 Harmony Stereo Speakers
|
StereoRamic Record Player 117 x 9% x 3447

The Hideaway Bass
1647 x 16%47 x 5%°

For more information of TrioPhonic Stereo write for FREE booklet, Dept. HFR

WEATHERS INDUSTRIES, 68 E, Gloucester Pike, Barrington, N.J.
Diviton of Advonce Indusiries, Inc.
Export Josaph Plasencla, Inc., 401 Broodway, New York 13, N. Y,
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(Continued from page 38)
The Magneramic is available in  four
models: high-and-low outpm and special
models for changers snd professional-type
tone arms. Price range: $22.50-824.00.
(Electro-Voice, Buchanan, Mich.)

® General Transeription offers a
tape timing scale that tells how much re-
cording time remains on a reel of 1ape. The
timer also contains a conversion table for
calculating time for different tape thick-
nesses. [t is availuble as a siwple ruler
(50¢) that can be pasted on a tape reel or
as a 7-inch tape reel ($1.75). (General
Transcription of America, 1830 S, W.
Fourth St., Miami 35, Fla.)

¢ Heath now has what may well be re-
marded the ahsahie minimnm amplifier kit
The Model EA-1 musters three-watt output,
which is actually a great deal more than
most radio and TV sets offer. This small
amplifier with its separate treble and bass
tone controls may he used to supplant in-
adequate internal amplifiers in TV sels and
radins, and will alse work with crysial or
ceramic phono carlridges. Add an ouiside
speaker and you have a minimum-1ype com-
ponent system, A single evening sufllices
for asscmibly. Price: $£15.95 (Heath Com-
pany, Benton Harbor, Mich.)

.I\'[agnecord’g new sterco tape re.
corder, the Model 728 features independent
control of each channei, direct-drive hys-
teresis motors, and push-button eontrols.
Independent-channel control permits re-
cording of sound-on-sound or sinmltancous
recording and playback. The Model 728,

a machine built to erringent professional
standards and able to take 10-inch reels
is available in twa speeds: 7% and 13 ips
or 3% and 7% ips. Frequency response
is 30-18.000 cps at 15 ips, 40-15,000 cps at
7% ips, and 50-10,000 cps at 3% ips. It
comes with three heads in full-track, hal{-
track or with split steren heads. ut the cus-
tomer’s option. A fourth head for four-
track stereo iz available. Price: §795.00
with three heads. Carrying case and four-
track head are $50.00 each. (Midwestern
Instruments, Tulsa, Oklahoma.)

HIF1 REVIEW



not if you own a STEREOTABLE...
the best way to play modern records!

Facts about the modern record prove this so. Fact 1—Today’s
“Ip’s” offer up to 30 minutes of music per side! Fact 2—Most
alburns are recorded on 2 sides! Fact 3—You must Hip the
record over to play the second side! Therefore, the record
changer now has virtually nothing to change—its one special
feature is no Jonger essentiall Why then choose this way to
play both sides of your records? If you have stereo in mind,
you can only obtain genuine high fidelity with a STERE®TABLE

OCTOBER, 1959

REK-0O-KUT COMPANY, INC.

Dept. R-10, 38-19 108th Street, Corona 68, New York

made only by Rek-O-Kut. Only Rek-O-Kut STEREOTABLES
give you: silent, accurate rotation, hysteresis synchronous
motors, exclusive engineering and over 51 lab tests to insure
trouble-free aperation. Choose your STEREOTABLE from the
world’s largest selection...the world’s largest manufacturer
of high fidelity turntables. .. Rek-O-Kut! sTEREOTABLES from

- $39.95, sTereEo TONEARMS from $28.95, Bases from $8.95.

Write us for the complete STEREOTABLE story.

ue
(AN

7,
\/
emeTTVTY 07
HIGH FIDELITY

Export: Morhan Exporting Corp., 458 Broadway, N. Y. 13 ~ Canada: Atlas Radio, 50 Wingold Ave:, Toronto 19

RK-2)
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TONEARM CONTROL

lowers the
tonearm
Into the
lead-in
groove...
lifts it

after play!

If the tonearm slips out of yowr fingers and
bounces over the record—the record is
ruined! Jf you’re unlucky, you will also
need a new stylus and possibly a new
cartridge.

Why take a chance? DEXTRAFIX® TONE-
ARM CONTROL prevents such accidents! It
places the stylus in the lead-in groove—
gently ard accurately. Then, at the end
of play or at any point on the record, it
lifts the stylus from the record, And the
stylus cannot touch the record until the
Lift bar is again lowered for the next play.
The DEXTRAFIX® TONEARM CONTROL also
facilitates “cueing” at any pont on the
record.

A maust for turntables—and record
changers with manual operation!

$4.95

Another quallty product
by the manulacturers of

LEKTROSTAT®
Record Cleaning Kit

dexlel" chemical corp. o consumer products div. » 845 Edgewater Rd., N.Y. 59
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“The Musical Life® by Irving Kolodin.
Published by Alfred A. Knopf, Int., 501
Madisorn Ave, New York 22, N. Y. 260
pages, 2 plates. $4.50.

“Morc¢ Essays from the World of Mu-
si¢® by Ernest Newmau—FEssays from
the London ‘Sunday Times’ scction by
Felix Aprahamian. Published by Cow-
ard-McCann, Inc., 210 Madison Avenue,
New York 16, V. Y. 260 pages, ! plate.
§5.00.

Ninety-nine essays covering some forly
years of American and British musical do-
ings make up these two volumes of com-
mentary and report by Irving Kolodin and
the lale Evnest Newman respectively. Both
offer fascinating insights into the musical
warld on bath sides of the Atlantic, and
even more so into the art of music criticism
as practiced in New York and in London.

Mr. Kolodin's volunie includes not only
revisions and expansions of articles written
originally for Tue Saturpay REviEW, NEw
York Sux, and Brooxiyy Eacre, but
also offers 2 number of previously unpub-
lished pieces as well. Concert Hall, Opera
House. Compozers and Compositions, and
People and Places are the arcos he has
assigned to his thirty essays.

Mr. Kolodin has long liad the reputation
of being a “tough customer™ as critics go.
Whether one agrees with his taste or not,
whetlier one responds sympathetically to, or
revolts againat the mixed ink and scid of
his phrases, the fact remains that he is
an acutely perceptive observer of events
and of their significance; he is capable of
sharply focussed reportinz: and there is
more of the keen witted scholar than onc
would normally associate with an “old pro”
newspaper man, that is, unless one is famil-
iar with Kolodin’s exhaustive survey, The
Story of the Mectrapolitan Opera (Alfred
A. Knopf, New York, rev. ed. 1953).

The very opening essay in The Musical
Life, reveals an unsuspected and welcome
clement of humanity and compassion in
Kolodin's way of thinking. Indeced, one has
the feeling that this collection, 2z 2 whole,
was intended by the author az a summation
of what he really thinks about music in
general and our American musical life in
panticular—this as distinguished from what
can come off a2 typewriter under pressure
of tight deadlines or the heat of temporary
irritation,

(Continued on page 44)
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TR-10 TRi-ette*

Finest “'bookshelf" sound around! Only $119.50
Unfinished model (for painting or staining) in plain
rectangular Case. . ivissonessoneinnesess $89.50

Byrton 8'ewne Adrestising

- v

 New |
TREXAIR"
Y WOOFER

$s8-100
Has STEREQ DIRECTOR®*
internal aiming

{eature.. . . eliminates
cabinet angling $179.95

CN-100

Attractive Consolette.
Danish styling. .. $149.50

KT-33 3-Way Speaker Kit
$80.00

KT-233 Dual 3-Way Speaker Kit
Matched stereo TWINKkit® for
complete stereo system $160.00

Genvuine selected natura)
¥alnut, Mahogany and
Tawny Ash vencars
and matching solids.

This Adverusemeni Wil
Appear in Jensen’s
Fall Consumer Magazine
Advertistng Program

THREE FACES
THE SOUND IS THE SAME.. WONDERFUL!

For wonderful stereo or mono sound . . . acclaimed by audiophiles and music lovers
... choose Jensen's stand-out 3-way speaker system in the fine furniture that best
suits your living space. Or use a kit to create your own custom system. Components
are the same . . . exclusive new 12" FLEXAIR woofer for finest bass ever . . . precisely
complimentary midrange unit . . , and supersmooth compression tweeter.

You'll like the attractive low cost, too!

b= O Write for Catalog 165-E now.

@m@@m MANUFACTURING COMPANY

6601 South Laramie Avenue, Chicago 38,lillinols

Division of The Muter Company / in Canada: J.R. Longstatfe Co., Ltd., Toronto
In Mexico: Radios Y Televislan, S.A.. Mexico, D. F.
|

S LOUDSPEAKERS
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3 Good Reasons Why You'll

Hear The Difference With Sonotone

&

CARTRIDGES
. Sonotone ceramic
A cartridges al’? ‘:fs‘.-
ufa
) by 65 et s

oS in over
models of qu
phonog‘aphs'
5645

FROM

ounting brackets)

ality

(;,nc'ludl'ns m

SPEAKERS

Basjc Speaker,
stereg Speaker, or
extra Speaker. .,
Sonotone gives yoy
the brillians per-
[ormance You've
been Seeking,

From® ] 200

(Slighyly higher in the Wesy)

MICROPHONES

@Ceramike? is the
new an-purpose
microphone that
meets professional
standards.

ON LY$19'5'9

Leading makets of fine ceramic cartridges, speakers, microphones, electronie tubes;

44

Sonotone.;

Elcttronic Applleations Division, Dept. XTT-109

ELMSFORD, NEW YORK
In Canada, contact Atlas Radio Corp., Ltd., Toronto

{Continued jrom page 42)

It would take much space to elaboratc
in detail rezarding the itcms that really
took my fancy; but the prize example of
Koledin, the bird-dogging reporter, My Ver-
sion of “The Day,” which 1ells what ac-
tually did happen at Toscanini’s farewell
concert—is likely 1o stand as a classic of
its kind. VFery Litle, Divided by Four
offers plenty of food for thoughts on the
cconoinics of chamber musie in our time.
When it comes to the operatic milicu, Ko-
lodin is utterly in his clement and writes
with unerring perception, accuracy, and no
little wit. Music’s Gentle Heart is a touch-
ing tributc 1o Smetana, while Lambert, Con-
stant and Inconstant is a sad and terri-
fying character skeich of the most gifted
young persenage in British music of the
1930°s. These are only a few high spots
of a volume that is boll perceptive and
rcadable and which can take its place
alongside those volumes of commentary by
Virgil Thomson and Abram Chasins which
represent American-style music criticism as
it should be, but seldom is on a day-to-day
level.

From the world of music portrayed by
Irving Kolodin to that brought to us
through Ernest Newman’s LoNbon Suapay
Timres articles is a distance not to he meas-
ured in mere wiles, but rather in culiural
surroundings and world of discoursc. When
Mr. Kolodin first saw the light of day in
1908, Ernest Newman was going on forly
and in his third season as wmusic critic
for Tne MaxcnesTer Guanntan. The sixty-
ninc essays in his book cover the years
from 1920, when he joined the Suxpay
Tines, to 1957, and constitute the second
installment (From the World of Music was
published previously) of what promises to
be a continuing series of books mcluding
the most important of his criticnl writings.

Reading Newman, one is made aware of
a finc sense of historical proportion—almost
detachment—as compared to the immediacy,
the “here-and-now” fecling of the Kolodin
essays. For 1his reason, Lhe two books
make wonderf{ul reading as a pair. To read
both men ou conduciors, on Richard
Strauss, and on the abuse of virtuosity, is
to be both vastly entertained and penc-
tratingly edueated. For all his urbanity,
Newman can give vent 1o a savage humor
that makes Koledin’s most acidulous prosc
seem tame indeed. Read the scrics on
composer Prszhse Krszmaly, which takes
care of, once and for all, the dernicr cri
fanatics on the contemporary music stage.
For the veteran concertgoer, and for the
novice audiophilc with “good music” lean-
ings, thesc books provide a fine tonic—
sometimes with a bit of a jolt. Tn par-
ticular they are recommended for devel-
opment and maintenance of a sense of
proportion in a world where sheer force
of publicity has tended to corrupt the
art of careful evaluation on the part of the
individual listencr, —dh
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| maybe
you’'ve
seen such
| quality

before

but never

at these
low

SONIC

STEREO COMPONENTS

Engineered by one of the nation’s foremost independent phonograph manufacturers,
a company that pioneered the fiesc line of stereo phonographs — these new high fidelity
stereo components represeat this firm’s vast engineering and production experience.

SONIC CUSTOM-CRAFT S$S400 The ha_pp! twosome shove are admiring this
quality 40 watt sterco amplifier/trapsistorized preamplifier. It zchieves maximum
pecformance, ease of operation. Advantsges of transistorized preamplifiers are:
minimum hum, no thermal noise #nd a6 microphonism. 20 watts-per-chaanel de-
livess 80 watts S_eak power. Frequency responsc, Bat fcom 20 to 20,000¢psk0.5
db. Hsmonic distortion, less than 1% at full rated output. Internal audible
sterep rest signal for adjusting channel and speaker balince, as well as speaker
phasmi Sonic Steres Monitor, a precision meter, tells at a glaace when both
channels, properly balanced. Better than 40 db separstion between channels (rom
30 to 20,000 cps. B inputs . 9 front panel conteols including channe) reverse switch
hapdle any program source as weli as rr}afncuc sterco phono cartridges. 4, 8 and
16 ohim outputs for single, double ot triple cbannel operation.

audiophile net with enclosute 59995

hisemrm

: SONIC CUSTOM-CRAFT $-100 Popular, low-
= e priced high fidelity 10 walt stecco, mastet
B30 O © =:§ cootrol center, and dual am?hﬁers. 3 watts-pec-

s Raeafiei channel develops 20 watts of peak power, 50 to
T r 13,000 responsc with less than 5% of total
harmonic distortion at full rated power. Hum and noise, 43 db below maximum
rated power. Channel separation, better than 40 db betweeen 50 and 10,000 cps. 4
inputs for stereo or monophonic programs, for ceramic or crystal phono cartridges

and for AM or FM runcrs. 8-ohm outputs for single or doukle operation.
audiophile net with enclosure $3495

SONIC CUSTOM-CRAFT S-200 High ﬁdzliw
12 watr stereo, master cootrol center aad dux
amplifers, provides full dimenston stereo repro.
duction. & watts.per-channel develops 24 watts
of peak power, Frequency response, flat within
r 5 1.5 db from_$0 to 15,000 cps. Total harmoaic
distortion, less than 295 at full rated output. Miaimum separation bétween chan-
pels, 37 db from 10 to 15.000 cps. Ster¢o or monophonic inputs for ceramic or
crystal phono cartridges, tuncr, and tape recorder. Internsl audible sterco test
signal, for adjus:ing channel and speakee balance, as well as speaker phasing. 9
separate controls — balance, loudness-contour, tandem bass, tandem treble, tan.
dem volume, pragram, system selector, power, channel reverse. 4, 8 and 16 ohm
outputs for single, double, or triple-cliannel operation. % $4095
audiophile net with enclosure 49

SONIC CUSTOM-CRAFT 19 FM-AM TUNER
Supersensitive tuner features drift-free automas
tic frequency contro} performance and 3-gang
tuning capacitor for optimum selectivity, Sensi-
tivity — FM 5 v for 30 db quicting, AM 200
uv per meter for 20 db S/N ratio. Distortion —

FM 1,59 total harmonic at rated output. Selectivity bandwidth at 6 db point —
FM 200 ke, AM 9 ke, Noise level — PM less than 55 db below 100% moduls
tion at 1 volt output, AM less than 43 db below 30% medulation. Audio fre-

quen
cps. Function switch AM, FM o
input aatenna terminals. Builk-in ferrite rod

response — FM *2 db of standard de-emphasis curve, AM 20 to 9,000
o FM or FM-AFC, Staxfdm:l FM 300 ohm balanced-
antepna. . $7995

audiophile net less cabinet

MODEL 19C with handsome gennine mabogaay cabinet. audiophile oet $99.93

Hear Sonic stereo components at your local hi-fi dealer today, or write

SONIC INDUSTRIES, INC., 19 WILBUR STREET, LYNBROOK, NEW YORK

OCTORER, 1959
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and Mono Hi-Fi

U your best buy is

““The overall design of the HF-81 is conservative, honest and
functional. It is a good value considered purely on its own merits,
and a better one when its price is considered as well."”

— Hirsch-Houck Labs (HIGH FIDELITY Magazine)

Advanced engineering e Finest quality components
‘'Beginner-Tested,”" easy step-by-step instructions

LIFETIME service & calibration guarantee at no<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>