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START YOUR HIGH FIDELITY SYSTEM
WITH A GRAY COMPONENT assemeren

...GRAY COMPONENTS for expert workmanship at low cost to you

GRAY Hysteresis- GRAY Custom DelLuxe turntable, arm and base
Synchronous Turntable Kit

Precision engineered parts.
Balanced for both stereo
and monophoric use. 33¥s
RPM belt drive.

Factory assembled components
that give you all the extras you
need for the most complex sys-
tem.

33 H (Hysteresis-Synchronous)

HSK-33 turntabile . .$49.50 Turntable . ..., ... .... $79.95
SAK-12 tone arm. . 23.95 212 SX 12" arm.. .. ... 34.00
TBA base ........ UZe95 33 C Wood Base. . . .. 23.95

GRAY Tone Arm Kit

Qutstanding features such
as linear fluid damping,
quick-change cartridge
slide, adjustable static
“iIoo = " balance, and versatile wir-
ing for all cartridges makes SAK-12 tone arm your best buy.
SAK-12 127 arm Kit. . ovvvvesey viere e e $23.95

Indicates pressure on record
surface so that adjustments
can be made for proper track-
ing. A true balance without
Springs.

PG 200 gauge. . . . ... .$2.50

Visi your friendly quality Gray dealer for a full demonstration. Write to us for complete literature.

our 67th year in communications . . .
GRAY High Fidelity Division
DEPT. 6 « 16 ARBOR STREET, HARTFORD 1, CONN
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AUDIO FIDELITY. RECORDS

the highest standard in high fidelity!
. sheer artistry . ..

THE NEWEST RELEASES .
performers . . .

LARRY ADLER

3 swdy n

HIGH FIDELTEY a i
sound / - &

Outstanding artistry . . . unequalled virtuosity . ..
the most renowned harmonica -master . . .
LARRY ADLER . .. playing such selections as
“There's A Boat Leaving”, “Genevieve'’, “Blues
in the Night”, and “Summer Time".

AFLP 1916/AFSD 5916

HIGH FIDELITY
sound

Honky-tonk, dixieland, ballads and blues. Mix
them all together . . . add a struttin’ vaudevillian
of stature and you have an album of great songs
by EDDIE JACKSON which includes ‘“Waitin’' for
the Robert E. Lee’, “Bill Balley”, and *Sweet
Georgia Brown’”’. AFLP 1909/AFSD 5909

AFSD INDICATES RECOROS AVAILABLE IN STEREO . ..

A complete listing of all AUDIO FIDELITY RECORDS is available from:
770 ELEVENTH AVENUE, NEW YORK 19, N. Y.

DEPARTMENT HR-11,

NovEMBER 1959

. . custom recording techniques . .
matchless purity in sound . .

the phenomenal DUKES OF DIXIELAND AT CAR—
NEGIE HALL . . . playing to an enthusiastic and
sellout audience at the famed New York concert
auditorium. Hear the waves of spontaneous ap-
plause and acclamation to "Muskrat Ramble",
“Royal Garden Blues”, and ‘'Moritat".

AFLP 1918/AFSD 5918

LIONEL HAMPTON . . . at the vibes . . . at his
greatest! ‘Hamp’ is fantastic with his big band
accompanymg him in such outstanding numbers
as '"Hamp's Mambo'’, "“Hey Ba Ba Re Bop”,
“Air Mail Special’’ and other great Hampton

favorites. AFLP 1913/AFSD 5913

$6.95 « EACH 12 INCH LONG PLAY . ., $5.95

outstanding

. the ultimate in high fidelity listening pleasure.

@ﬁ%@é@@ E&H&E,E, CONCERT
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“Without reservation—we recommend the Garrard Changer :
with the Pickering Fluxvalve Cartridge for stereo records.

We believe more Fluxvalves are in Garrard Changers than in all other turntables and changers combined,”

e A O St

President, Pickering and Co. Inc

Walter O. Stanton

“We can readily
understand the
public confidence

in Garrard Changers
for Stereo,”

says Mr. James E. Foxz,
Service Manager,
Pickering and Co. Inc,

*"Our own laboratory tests as well ag
service records show that Garrard
Stanton W changers are virtually li_roublc-(frcc and
Stereo Y require no adjustment for perfect stereo
F,_U,“:ALVE reproduct n\‘\l'ith a Pickering cnr!ril:ge. We thank Mr. Stanton and Mr. Fox for these personal
ecision mounting o b . 3 e .
Modet 371 the Garrurd ehaniter tone aem make comments which explain why so many discriminating
Mounted In e e e e high fidelity enthusiasis are completely satisfied owners
°;:"|:" Garzard changer in the development of Garrard Changers with Pickering Stereo Cartridges.
e ol a. 1CKe! stereo, C an
M ohonhni R S L e Today, more Garrard Changers are sold as components

for stereo than all other turntables and changers combined.

Here are the reasons why Garrard Changers are
endorsed for stereo not oniy by Pickering, but by

all other manufacturers of fine sterveo cartridges—
Electro-Voice, Shure, General Electric, Fatrchild, ete.
Vibration-free turntable, Insist on a
Vertical and lateral rumble completely inaudible. Wow

and flutter far below exacting “broadeast tolerance standards.

Exclusive Aluminun tone arm precision-mounted ag

enginecring works for optimum tracking angle, perfect sound

reproduction.

Unrestiicted cholee of slervu cartridges—any of them will,

For the best in Stereo...

track at the manufacturer's lightest speeified weight.
Record handling gentler than the surcst human banul. c H A N G E R

The important convenience of manual play plus completely
automatic operation without compromise in performance.
These are the FACTS, no one can deny them with
authority—and they are backed by the 36 years of
experience that have created Garrard’s unique
reputation for unsurpassed quality.

THE WORLD'S FINEST!
Send for liee Garrard Comparator Gulds.

Your Nome

i Address

e, O= T B BNETE o=
H Moil o Dopt. GS-129 of oddress befow.
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BUY IT!...lcan’t
even pronounce it!

#ah”
ELECTROSTATIC
TRANSDUCER...

the 2-in-1 mid-range and super tweeter
that brings out “hidden sound”

your present cone or piston-fype
speaker cannot captural

Make it easy on yourself. Just ask for
the AH! Speaker and we promise you’ll
hear sounds you never helieved possible
with your present Hi-fi set-up. Your
conventional tweeter cannot and does
not give you complete high frequency
response, due to its inability to recover
quickly encugh from abrupt freguency
change. The AH! electrostatic trans-
ducer, of course, is based on a completely
new electronic principle and reacts
instantaneously to &ll frequency change
—no matter how abrupt—so, areas of
“Hidden Sound” are revealed with the
“AH”. Just one minute of your listen-
ing time at your dealer’s will convince you,

The 2-in-1 AB! is a mid-range and
super tweeter to give you full response
from 6090 cps to past the limit of audibil-
ity. And, the AH! is complete. Nothing
else o buy—R/C crossover network and
AC power are built in. To prove our
confidence in AH’s superior quality we
guarantee the elements for 5 full years.

Only
49.95

Send for FREE booklet "8 uvnusual
HiFi ond stereo arrangements with
the AHI” Complete with schematic
diogroms and wiring instructions.

Cosmos Industries, Inc.

31-28 Queens Bivd,, long Island City |, N.Y.
6

By DAVID HALL

Stereo Opera Repertoire 1959—Trend or Happenstance?

We took time out not so0 long ago o list all the complete operas avsilable on
stereo discs as of mid-September 1959, What really seized our aitention, how-
ever, was the strange complexion of the repertoire represented in the 40 stereo
opera titles,

We found, together with. Mozart's Marriage of Figare (London, RCA Victer),
Puccini’s Madame Butterfly (RCA Victor, London) and Rossini®s Buarber of
Seville (RCA Victor, Angel) such unexpected contemporary fare as Samuel
Barber's Vanesse (RCA Vietor), Huge Weiszall's The Tenor. Douglas Monre’s
Devil and Daniel Webster (hoth Westminster) and Ballad of Baby Doe (MGM3,
as well as Mare Blitzstein’s Regina (Columbia), Falla’s Master Peter’s Puppet
Show (London), Orfl's Die Kiuge (Angel) and Kurt Weill's Mahoganny (Co-
lumbiz). To these can he zdded rare operatic birds of older vintage—the 12th
centary liturgical Play of Daniel (Decca), Gluck’s Alceste (London}, Cheru-
bini's Medea (Mercury), Wagner's Des Rheingold (London), Puccini’'s Gianai
Schicchi {Capitol), Gsranados” Geyesces (London), Strauss”™ 4rabella (London).

This seeming crazy quilt represents a far cry from the “museum” concept of
opera. Stll, we wonder how nmuch »f this initial patlern represenmts o genuine
trend and how mucl: is just happenstance. London witk Dus Rheingald and Die
Walkiire and RCA Viclor with The Barber of Seville have demonstrated con-
clusively that stereo recording can enhance home listening of opera 10 a pre-
viously unimagined degree, It 3s, in fact, these recordings that give the home
listener his major justification for making thic investmeat of changing from
mono to sterco, By the same token, he is justified in his expectation that forth-
coming stereo opera recordings shonld be every hit as fine as the London and
RCA Victor examples just cited—comwplete to tasiefn] and realistic #usion of
breadth, depth, movement and directionality.

We should like to express the hope that the present apparent trend toward
an expanded conceplion of what constitutes viable and vendable operatic reper-
toire for recording purposes will continue and will flonrish, In this connection,
ligre are some of the possible areas we should like to see explored further by
the stereo opera producers—

Opera in English—Vanessa, Regina, Daniel W ebster, Baby Doe and The Tenor
represent 4 good start. We would hope to lizve very soon in stereo Menotti's
The Medium, Benjamin Britten’s Billy Budd and Vaughan Willioms® Riders to
the Sea. It might also be worthwhile ta do some of the standard operas that
have become stand-bys of our opers weorkshops in English translation—Mozart’s
Cosi fan tutte, Rossini’s “Barber” or Swetana’s The Bartered Bride. Chamber
Opera—London has done two prime masterpicces in this medium, Falla’s
Muaster Peter's Puppet Show and Stravinsky’s Renard. There is much worth-
while repertoire in this field that remains virgin territory for recording and is
much less expensive to produce than, say, Rigoletto. Here i where some of the
smaller independent labels could do a real job. Modern and near-Modern
Masterpicces—Berg’s Wozzeek in sterco provides something for the imagina.
tion to conjure with, to which we would add Prokohiev’s Love for Three Oranges
(preferably in English), Janacék's fenufa, Ravel's L’'Enjant et les Sortileges,
Schinberg’s Glichliche Hand, Stravinsky's Rossignol and one of the great and
still ninrecorded operas of our day, The Prisoner by Italy’s Luigi Dallapiccola.
Stereo Spectaculars—The Wagner operas are made to order in this category;
and wed like to imapine first-rate productions of Beethoven's Fidelio, Bizet’s
Carmen (with the original spoken dinlogue), Moussorgsky's Boris Godounov
(the eriginal version, please!) and Khevantsching, Strauss” Elekira and Salomé,
Rimsky-Korsakov's Golden Cockerel and even Dehussy’s Pelléas et Mélisande.

We shall be more than grateful 3f a hali-dozen of these suggestions become
transformed inlo sterco-reality over the next 18 months. Perhaps enough
HiF: Review readers agree with our thinking o the point where they will
also make their wishes known to the record companies. ®

HiF1 Review
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Verdict:

Collaro

stereo
record players
are mnocent
of rumble,
wow, flutter

OI any nolses
that
interfere

with enjoyment
of music

The Constellation, Model TC-99—%59,50

The Coronation 1), Model TSC-740—$42.50
*The Conquest I, Model TSC-640—$38.50

Transcription Turntable, Mode! 4TR-200—549.50 Manual Player, Model TP-59=-$29.95

Every Collaro stereo record player is built with typjcal British attention to every detail. They are precision engineered and rigidiy tested to give truly profes-
sional performance and the ultimate in operating convenience. Here are some of the more important features that make Collaro the logical choice for stereo or
monophonic records. * Performance specifications exceed NARTB standards for wow, flutter and rumble — with actual performance test reports accom-
panying each model TC-99. » Extra-heavy, die-cast, non-magnetic turntables (weighing up to 8% Ibs.). Extra-heavy weight is carefully distributed for flywheel
effect and smooth, constant rolation. » Shielded four-pole motors are precision balanced, screened with triple interleaved shields to provide extra 25 db reduction
in magnetic hum pick-up. » Detachable five-terminal plug-in head shells (on TC-99, TSC-840, TSC-740, TP-59) provide two completely independent circuits, guaran-
teeing ultimate in noise reduction circuitry. = Transcription-type stereo tonearms are spring-damped and dynamically counterbalanced to permit the last record
on a stack to be played with virtually the same low stylus pressure as the first. « All units are handsomely styled, available with optional walnut, blond and
mahogany finished bases or unfinished utility base. There’s a 4-speed Collaro stereo record player for every need and budget! Prices slightly higher in the
West, For free catalog on the Collaro line, write to: Rackbar Corporation, Dept. R-11 Mamaroneck, N. Y. (*Not shown. Similar in appearance to The Coronation.)

RC:1g



leading consumer products testing lob®
reports on Glaser-Steers GS-77:

ee

the
GS=d7
comes
about as
close to
perifect=
ionina
changer
design

| as any
thing
we

have
seen’’

Glaser-Steers GS-77 high fidelity record
changer: Superb for stereo...and your
present records, $59.50 less base and
cartridge at your dealer. *Audiolab Test
Report in August High Fidelity Magazine
—for a copy of ccmplete report and bro-
chure, write Glaser-Steers Corporation,

155 Oraton Strect, Newark 4, N.J.
HFR-11
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Give some
regard
to Broadway

Gian-Carlo Menotti’s Maria Golovin
opened on Broadway on a Wednesday
and closed on Saturday. a run of three
days. The following week this little ca-
tastrophe was discussed by Howard
Taubman in his Sunday article in The
Niw York Times under the heading:
“Broadway Producers Will Do Anything
To Disguise The Terrible Truth.”

It turned out in the course of the arti-
cle that the “terrible truth’™ which the
Broadway producers had sought to dis-
guise was the fact that Maria Golovin
was an operg. The producers, according
to Mr. Taubman, thought that the pub-
fic might be taken in by some such
euphemism as “musical drama,” or
“play with music,” or “musical play,”
opera heing regarded on Broadway as
Lox-office poison. He argued that Marie
Golovin, forthrightly labelled as opera,
might have found an opera public.

I wonder. Seme operas have found a
public on Broadway, smong them
Menotti’s The Medium, The Consul and
The Suint of Blecker Street, but I doubt
that it' was specifically an opera public.
These pieces drew as well as they did,
despite the sericusness of their intent
and their subject matter, because they
were understood to be good shows, ie.,
pevple went to them in expectation of
an exciting and rewarding matinee or
evening in the theater,

One is templed to add that if they did
not challenge the popularity of Rodgers
and Hammerstein, it was hecause it was
also understood that Menolti’s shows
were not as good as theirs, It would
follow then that Marie Golovin fell far
short of even the modest success of The
Consul and The Saint of Bleeker Street,
not because it was an opera, but hecause
it was, by the consensus of critical
opinion, Menntti’s weakest accomplish-
ment since The Islund God which had
been produced at the Metropolitan
Opera House in 1942,

The producers of Marie Golovin may
have erred on the side of caution and
superstition in disguising its identity as

Why isi't the Times Square musical considered
Americad’s contribution to the Opera?

HENRY PLEASANTS / opinion

an opera, but in the ¢nd it’s not what a
piece is called that counts but rather
what it is. Maria Golevin was not the
first “musical” to be shot down as a tur-
key. Many others, better shows, and
with no pretensions to heing operas
have ended in similar ignominy.

My guess is that classification as
opera has won for Menotti’s other works
more respectful attention and more in-
dulgent enthusiasm than would have
come their way had they been paraded
under a less imposing banner. To this
extent Mr. Taubman may have been
right ahont Marie Golovin, If it had
been honestly labelled it would have had
to compete only with remembrances of
The Consul and The Suint of Blecker
Street rather than with My Fair Lady
and ¥ est Side Story. 1t is not expected
of new operas that they be¢ as good as
new musirals.

My purpose in raising the subject is
not, however, to discuss the odd case of
Menotti. Tt is rather to question the dis-
tinction traditionally made hetween op-
era and what has come to be called “the
musical.” It is easy to understand how
the line came to be drawn. Since the
“musical” traces its descent {rom a 1ype
of American musical comedy or revue,
that hardly merited the attention of seri-
ous critics and sophisticated audiences,
the odd custom in the American theater
was to assign the drama. critic to these
“musicals.”

But Skowboat’ came along in 1927,
and since then the American theater has
become enriched by a long series of fine
productions by such gifted composers
as Berlin, Gershwin, Kern, Porter,
Schwartz, Loesser, Loewe, Weill, Rodg-
ers and Rome. And now the rest of the
world, still struggling 1o breathe new
life into the decaying conventions of
opera, light opera, operetta and revue,
looks enviously toward New York for
truly contemporary, original and dis.
tinguished musical theater. Porgy and
Bess and Kiss Me Kate have conquered
Eurepe. London fell to the “musical”

(Continued on page 10}
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THE COLUMBIA RECORD CLUB
now enables you to acquire a |STEREOG RECORD LIBRARY| at a saving of 40%

ANY SIX

RECORDS | & $598

\l

AETAIL VALUE
UP TO $35.88

if you join the Club now — and agree te purghase as few as 5 seloctions from the more than 100 te be made availahle during the coming 12 months

HOLLYWOOD
1. Night and Day,
plus 11 more hi

NORMAN LUBGFF
CHOR Lozt

THE LAMP §5 LOW
STRANOE MUSIC
MY REVEROR

9 more

2. A beloved

Amesican classlc
THE FABULQUS

JORNRY .
CASH . »

ALS 10 QTHERS

19. No Other Love,
Qur Love, 10 more

49, That's All Over,
Orie More Rlde, ete,

BEETHOVEN:
PASTERALE SYMPHONY

BRUNOWALTER
w STHPRONY DRCN.

37. Lovely “muslcal
portrait of nature”

ROY HAMILTON

RAY CONKAFF and arzaasica

'S MARVELOUS

10, Be My Love,
Where or When, ete.

BERLIOZ:
SYMPHONIE FANTASTIQUE
%
N

NEW YORK PHILUARMONIC

HITNO20ULES. Camd.

9. Always, Please,
Speak Low, ¢ more

BRAHMS:
SYMPHONY NO. |

7% e

LEVELAND ORCH. SZEL

11, Berl{o2' most
popular work

ELLINGTON ,
INDIGOS ‘

“h

1S. 8roadway's
newest smash hit
BELOVED

CRORUSES

ACH - HAYOMN L SEHUO RN
KRRV KORLAK OV
$1BELIUS - ANOTL

MORMON TASIRNACLE
CHAIR
PHILAGELPHIA OKCH.

40, "'Hall&lufab™,
fIniandla™, otc.

LISTEMNING

DEPTH
— 9
AN INTROINCTION
TO COLUMBIA
STRRBOFHONIC SOUND

24: 18 classical

and pop selectlons

If you now own a stersophonic
phonograph, or plan to purchase
one in ttie near future — here is
3 unigue opportunity fo obtain
SIX trand-new stereo records. . .
UE to a $35.88 retail value —
ALL SIX for only $5,981

Ve make this unusual offer to
demonstrate {he money-saving ad-
vantages you will regcuiarly enjo
as a member of the Columbla d
Record Club,

Read below how the Club op-
erates. . .then mail the coupon,
without money, to receive the
six stereo records of your ¢hoice

22. Organist Cole
plays 11 hit tunas

PINES OF ROME
FOUNTAINS OF ROME

— all six for only $5,98,
Stereo records

NOT . must be played

only on a stereo phenograph

KOSTELANETZ
Romantic Masic of
TCHAIKOVSKY

\T—'-—--"' -

=

=

JOHNNY MATHIS

Parcy Forh
3 ond Onhewra

8. What'll | Do,
Warm, 10 more

MY FAIR LADY
iN STEREO

5. Newly recorded
for stereo sound

PHILIPPE
ENTREMONT, sun

25. Two very pop-
var plano works

MAHALIA JRCASOM
AT THE 1958

NEWPQRT IAZZ FESTIVAL
1- A “ -

3, Didn't It Raln,
God Is Resf, etc.

WARCHE SLAY_
CAPRICCID [TALIEN

NIGHT ON
BALD MOUNTAIN

MITROPDLLOS
NEG YORK PHIEHARMON.C

7, Three brifliant
hi-fi showpteces

[Ella Fitzgerald

50. Whera or When,
Manhattan, 1 more

BENNY IN BRUSSELS

e o,

12. Let’s Dance,
$udllee, 7 more

27, Granada, La
Patama, 11 more

MENDELSSOHN:

{TALIAK SYMPMONY

HAYON:

LONDOR SYMPHONY

Bernstein pI7E¥)

NEW Y0

puikismosy el

29, High-spirited,
gay symphonies

R STRAUSS: DO U
OEATH 1y TRANSHIGURATION
TILL EULENSPIEGEL

STEL-CLEVELAND ORCH,

HIS GREATEST HITS

. at Cava!%
; 3 "Qa

s, 16 faornes -
Sweet Violets, elc.
Tehaikosky
PATHETIGUE

s~ SYMPHONY
;./ Mitropoulos,

New York
fhilhormanic

30. A "must” for
any recard llbrary

THEFOURLADS

-

L

A X
NS BREELIN' ALONG

LAY (U1 st Wy weehstn

20, Come to Me,
Long Ago, 10 more

B Poed? o
L3 Oy "‘,y <
stassmvske Lo i

FIRESIND SUIM 3
TCRRIRBYSKY |
POMEO AND LT & T
LEONARD BEANSTCIN

NEW YORN PHILHARMONIC
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suits your musical taste

% Each month the Club’s staff of music experts sefects
outstanding recordings that deserve a place in your
new stereo record library. These selections are
described In the Giub’s entertaining Music Magazine,
which you recaive frec cach mont

% You may accept the selection for your Division. ..
take any of the other records offered In both Divi-
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I accept your offer and have circled at the right the numbers
of the six records I wish to recelve for $5.98; plus smal) mail-
ibg charge. Enroll mie in the following Divitglon of the Club:
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ALASKA and HAWAII: write for special mcmbcu'hl% plan 16 43
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Terre Haote, Ind, ings — so mail the coupon today! b o B g £85
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Experts agree that repeated playings will soon deteriorate the total quality of a
disc recording. Yet, fifteen, fifty, five hundred playings from now, you can still
enjoy the same sweet, clean highs, the same rich velvety lows that you cherished in
your recordings today.

How? By recording your favorite music on a

TELECTRDO

SERIES 900

STEREO TAPE DECK

Telectro’s low, low price, ., as low as $89-95 . » . makes tape recording your
most economical as well as your most satisfactory program source. Yet, in spite of
its low price, a Telectro tape deck offers the quality and versatility demanded by
the finest monaural and stereophonic high fidelity systems,

CHECK THESE TOP QUALITY FEATURES

o 4-track head for all stereo and monaural tapes o Interchangeable head assemblles
® Stereo and monunural recoyd/playback ¢ Unigque pushbutton controls = 3 speed versatility: 734 fps,
3% ips, nnd the extrz convenience of uitra long-play 1% ips » Solenoid-operated automatic shutofl
¢ Digital tape counter ¢ Rotary speed sclector for easy speed choice » Unique brake design
permits easy recl rotation * Fast wind—fast vewind, with no spillage or breakage
® Pushbutton interlocks fulfill professiona! requirements,

Make your high fidelity system complete with a stereo tape deck by

Ask to See

3 the £

tpe dec < five great !
Telectro L;r:fsi and the complg‘f LﬁCTRO
2t your mgf";{g“‘m tgbe pronmv’llieﬁc‘:
°F ull information Dcp‘tmlltc\?lf PR

a product of TELECTROSONIC CORPORATION
85-18 87th St.,, Long Island City 1, N. Y,
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(Continued from page 8)
long age. My Fuir Lady and West Side
Story have both arrived there, and in
due time will almost certainly take over
the continent.

And yety despite this thirty-year rec-
ord of extraordinary musical accom-
plishment, a new “musical”™ 15 s1ill cov-
ered by dramatic critics. If the music
critics have never seriously challenged
the custom, it is because the men who
have composed the “musicals,” being
dependent, fortunately, upon the theater
and the theater-going public for a liveli-
hood, have wisely refrained from writ-
ing what passcs in the serious music
world as “contemporary” or “modern”
music. Because our Berlins and Kerns
and Porlers have written tuneful music
naturally derived from the American
vernacular, and because they have not,
as a rule, heen their own orchestrators,
the critics have acquiesced in the con-
ventional assumption that they are not
“serious” eomposers and that they need
not, therefore, be taken seriously,

“Serious” composers write operas.
Music erities write anly ahout *serions”
music. Therefore, these same music
¢eritics cover operas and dramatic eritics
cover “musicals.” even though. by com-
mon acknowledgment, “serious” com-
posers have produced very few operas
in the past fifty years meriting serious
attention, while the composers of “musi-
cals,” also by common acknowledgment,
have achicved genuine distinetion with
productions whose distinetion-in-point
has certainly been Iyrical rather than
merely dramatic.

It is an incredible circumstance. The
basic assumption, of course. is one that
the music critics of the New York press
share alike: “serious” music 1s by defi-
nition and common consent worthier
than light musie, no matter how bad it
may be, and that opera, even if only a
Marie Golovin, is better than the hest
Broudway “musical.” It is the old story
of confusing objective and talent, or. if
you prefer, objective and accomplish-
ment.

What is opera, after all? Is it not
merely the name given to the musical
theater in Europe in the seventeenth,

(Continued on page 12)
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- A MOST SIGNIFICANT ADVANCE

DTEREO+* PLUS

3-GHANNEL SOUND BY PILOT

Pilot solves the “Hole-in-the-Middle problem
with a revolutionary A plus B 3rd channel.
A major advancement in the stereophonic art,
STEREO * PLUs is an ingenious circuit now incor-
porated in all Pilot basic and control amplifiers.
STEREO * PLUS provides ¢he third channel signal —
. the sum of Channel A plus Channel B——to re-create
center-of-stage sounds and solve the hole-in-the-
middle” problem, without requiring addi-
tional equipment ora third channel power
amplifier. 4 In an effort to achieve
widest angle stereo sound, the
separation between speakers is
frequently made greater and
greater. As the spacing be-
tween two stereo speakers is
increased, the apparent sound
source becomes broader. How-
ever, a point is reached beyond
which the width no longer in-
creases. Instead, the single apparent
sound divides into two separate sources,
one localized at each of the speakers.
The central area between the speakers tends
to become a zone of silence, sometimes referred
to as the “hole-in-the-middle”. 4 Prolonged listen-
ing to excessively spaced speakers is tiring
because attention repeatedly swings from
speaker to speaker. Where room size or decor,
and the desire for a relatively broad source of
sound require very wide speaker spacing, a third
i centrally located speaker system will re.create

the sounds that originated at the center of
the stage. In order to accomplish this, the stereo-
phonic amplifier must drive the center channel
speaker with a signal which is the sum of Channel
A plus Channel B. s Monophonic programs, and the
portions of stereo programs that originated at the
center of the stage, produce identical signals at
Channel A and Channel B amplifier outputs, The
difference between identical signals is zero—

no center-channel signal at all! 4 Con-

ventional stereo amplifiers can
supply nothing but a difference
signal to a center channel speaker
that is connected between taps

of the same impedance, such

as the 4 ohm taps of Channels

A and B. A center channel
speaker so connected will not
re-create center slage sounds, and
will produce no sound from mono-
phonic signals. 4= As an important
added feature, Pilot STEREO* PLUS basic

and control amplifiers are the only amplifiers

that simultaneously can drive these speaker systems:
three channel stereo (with sum center channel) ; two
channel stereo; and monophonic. With one Pilot
STEREO * PLUs amplifier—such as the Pilot 232 or
260 basic amplifier, or Pilot 240 or 245-A control
amplifier—you can operate these speakers in any
combination or all at the same time! STEREO * PLUS
by Pilot is another valuable product resulting from
40 years of experience and progress in electronics.

SPATENT APPLIED FOR

-' PLLOT

PILOT RADIO CORPORATION, 37-08 36th STREET, LONG ISLAND CITY 1, N. Y.
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His Glow
Comes From An

Investment Well Made

XCITED, CONFIDENT, PROUD.

He started his stereo system with
the Bogen DB230A Stereo Control Cen-
ter and ST662 Stereo Tuner. He's set for
the future.

The choice was easy...once all the facts
were in. First, he learned that Bogen
has the experience. That’s because Bogen
has a larger engineering staff...bas
made more sound eguipment than any
other hi-fi manufacturer.

Next, he compared prices. Found out
he’d have to pay as much as $50 more
for components with power, sensitivity
and versatility to compare with Bogen’s.

The Bogen DB2I0NA

Then he listened. Incomparable!

Finally, the most exacting test of all...
his wife’s opinion. Not only did wife like
Bogen’s clean styling, she was amazed to
discover how easy it is to use the com-
plete, yet uncomplicated controls.

That did it. Our friend took the DB230A
and ST662 home with him. The glow
hasn’t worn off.,

And it won't for you. either. Get the
Bogen glow today...at your hi-fi dealer.

Write for information to: Dept. HR-119
BOGEN-PRESTOQ, Paramus, N. J.
A Division of the Siegler Corporation

2BOGEN

the sound way to better stereo

DB230A, OQutput Power; 60 watts (Lo 30-wvatt channels), Distortion: lesz than 1% ab €0 watls. Resvonse: 20 to 20,000
eyclag 0 5 dh, Controlx: Innol Selectar. Toadnesx, To Fitter, Bi Filter, Steree-denophonle, Ralanca, Power, Phaeloe.
Cartrldge (Sterco, Mono), Soeaker Heleétor und separate Bags, Treble ond Volume fox oach chagnel Price: $189.50.
Enclosure and legs: $8.00. STE62. Companion Stereo FM-AM Tuner with built-In provision for dult{plex, $189,50.
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{Continued from page 10)
eighteenth and nineteenth centuries? In
Ttaly, at least, and to a considerable
extent in Germany, it functioned much
as the DBroadway “musical” funections
today. No mercy was shown an Alessan-
dro Scarlatti, a Gluck, a« Handel, a
Cimarosa, a Puccini, a Paisiello, a
Meverbeer, a Rossint, a Donizetti, a Bel-
lini or even a Verdi just because what
they wrote was called opera and was
prompted by high intentions. When their
public was displeased with what it got
for its money it said so, and the oflend-
ing member was hustled off the boards
just as fast as Mariz Celovin was hustled
from the Martin Beck Theater.

Technically, all thar distinguishes
opera from the “musical” is that opera
is music from start to finish. It has no

@( <#
o

i[@wa;aﬂ@

spoken dialogue, whereas the “musical”
is a play more or less dominated by
musical numbers including ballet. 1t is,
however, a superficial and even inaccu-
rate distinction. Many operas have
spoken dialogue, amonyg them such res-
ered staples of the repertoire as The
Magic Flute, Carmen and Fidelio. Many
others have a kind of “dry” recitative
which is close to the same thing, One
might add that many a latter-day par-
lando or recitative opera is considerably
less musical than the run-of-the-mill
product of Broadway. Moreover, while
one instinctively thinks of opera as a
serious aflair, many operas are lighter
and less substantial than Skhowboat,
Oklahoma or South Pacific, not to men-
tion [FPest Side Story, or even Gypsy.
One need only cite The Barber of Se-
ville, L'Elisir d’Amore, Le Serva Pa-
drona, Don Pasquale The Secret of
Suzanne and Giunni Schicche.

Music critics are aware of this, of
course, and are ready with a rebuttal.
They say that the “musical” does not go
as deeply into characterization as opera
is expected to do. Mr. Taubman, for
instance, found fault with Leonard
Bernstein on this count, suggesting that
the “Gee, Officer Krupke” episode in

(Continued on puge 14)
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Early American Model,

in fruthwood,

30 wide, 25%" highk, 18%” deep.
$279.95 user net.

Furniture courtesy of Lopipero Inc.

BALANCED
STEREC

ANYWHERE
IN THE ROOM

Containing two complete multi-speakee
systems in one compact enclosure. the
“Trimensional” TMS-2 projects frequencies
of both channels to the rear and side walls
of the room. Thus, one large wall area
becomes channel A: another channel B..

exactly as if you had a series of widely
distributed speakers for each channel

Furniturc courtesy of Jens Risom Design Ine,

Contemporary Model,

30”7 wids, 25" high, 13%* deep.

In mahogony — $255.00,

$n dlond or walnut — $263.00 user nets

TMS-2... most sensational advance in stereo reproduction

When you listen to the TAIS-2, you will experience stereophonic
reproduction that no conventional system can ever achieve. Its entirvely
new principle of operation permits cvery listener throughout the
room to enjoy fully balanced sound with such extraordinary breadih
and three-dimensional depth that it seems to originate beyond the
confines of the room itsell. Full controls and adjustable doors allow the
‘Trimensional’ TMS-2 to be placed anywhere ff

— along wall or corner — without affecting its i
performance capabilities. The full TMIS.2

story is a fascinating one. Write for it today.

WRITE DESK D-2, UNIVERSITY LOUDSPEAKERS, INC., WHITE PLAINS, N, T,
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The Very Best Now Costs You Less

A PRODUCT OF
. - . challonges comparison with the costliest components..

specifications meet or exceed published flgures or wa refund your

money . . unconditionally guaranteed for one full year...

deluxe 60-watt complete stereo amplifier
Fifteen stereophonic and monophonic controls « 60 watts rated

25-20,000 ¢ps » Third channel speaker output with new additive

full-range circuit « 5 pairs of stereo inputs...including auxiliary for new
cartridge tape playback « Long-life sificon diode heat-free power supply
with oversize transformer « Humless DC on all preamp tubes « Vinyl-clad

metal case included in price » Anodized front panel in brushed gold
and charcoal brawn « Shpg. wt,, 35 Ibs....onfy $149.95. $5.00 down.

deluxe stereo FM-AM tuner
Separate FM and AM sections for stereo reception » Adjustable DSR

a.c. switching for multiplex « Dual limiters on FM « Tuned RF stage on

[O\BKCEEMM sTEREO HI-FI

ALLIED RADIO

prove it for yourself on our 15-day free home trial .. doubly guaranteed:

stereo output...76 watts usable...152 watts peak-to-peak « + 0.5 db,

corrective feedback for lowest distortion of FM « Front panel audio and

both FM and AM « 2.5 microvolt sensitivity on FM « + 0.5db, 20-20.000 ¢ps »

Cathode follower multiplex and tape output jacks = Dual *‘Microbeam""
tuning indicators » llluminated 9%” tuning scale « Low-noise 50-ohm
extra antenna terminals « Solld aluminum front panel, gold ancdized,
with vinyl-clad case. Shpg. wt., 21 |bs....only $139.95. $5.00 down.

order from

ALLIED RADIO

New Easy Terms:
Only %5 down (or less)
on ordars up to 3200,

Up to 24 months to pay.
ALLIED RADICO, Dept. 115-L9
100 N. Western Ave., Chicage 80, I|I.

FREE 1960
ALLIED CATALOG F

Send for your complele, moneay-
saving guide to the world's
targest selection of hi-fi campo-
nents and systems. See every:
thing in stereo; all the new

Ship the following Knight components:

0 KN-260.
0O KN-125.

0 understand your 15-day trial
and monsy-back guarantee
applles to this purchase.)

enclosed

O Send FREE 1960 ALLIED Catalog

el v dels RS Ak Sdeai ]

Name.
KNIGHT components: allleading
make lines. For everything in
h!-fi, foreverythingin Electronics, Address
get the 1960 ALLIED Catslog.
FREE—wrile for it 1oday. City. Zone State.

P T T S R Cessmmesemeae . v os e era v
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{Continued from page 12)
West Side Story would have been im-
proved b)’ some bitter orchestra com-
mentary. “There is no reason to he-
lieve.” Mr. Taubman wrote, “that he
could not have imparted a sting to the

scene. But the result might have been
music not immediately accessible. The
fine line (between Broadway and npera)
was neglected; Broadway won out.”
One may well ask what is so wrong
with immediately accessible music, but
Mr. Taubman’s less obvious confusion
is more fascinating and more pertinent.
He has, I think, missed the point, not
only of the “Gee, Officer Krupke” epi-
sode. but of the entire modern musical
theater. The wonderful thing about
“Gee. Officer Krupke” is that no orches-
tra commentary is necessary. The bitter:
ness is all there in the tune and the
text, which is what makes it. as comedy,
so fine. A bitter orchestra commentary
would merely have underscored the ob-
vious and spoiled the whole thing. Mr.
Taubman, pleading for music addressed
to a sophisticated audience. suggests
that he himself lacks sophistication. He
doesn’t, of course. for he is looking at
an American “musical” from a Euro-
pean traditional point of view. He com-
plains hecause it does not approach its
dramatic problems in a traditional way.
Actually, the American “musical” can
offer plenty of examples of superior
musical characterization. One thinks of
such inspired moments as “I've Grown
Accustomed 1o Her Face” “With a
Little Bit Q’luck,” and “Why Can’t a
Woman he Like a Man?” from My Fair
Lady; "“I'm Gonna Wash That Man
Right Owt of My Hair” from South
Puacific; “Bill” {rom Showbear; “Al-
ways Faithful to You, Darling, in My
Way” and “It’s Too Darned Hot” {rom
Kiss Me Kate: “She Didn’t Say Yes and
She Didn’t Say No” from The Cat and
the Fiddle and so on, not to mention
precisely “Gee, Officer Krupke.”
These are all pieces which bear com-
parison with such honored items from
the European repertoire as “Voi che
sepete” and “No so pin” from The
Marriage of Figaro; the “Catalog”
(Continued on page 16)
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not if you own a STEREOTABLE...
the best way to play modern records!

s 90 ca0

Facts about the modern record prove this so. Fact 1—Today’s
“Ip’s” offer up to 30 minutes of music per side! Fact 2—~Most
albums are recorded on 2 sides! Fact 3—You must flip the
record over to play the second side! Therefore, the record
changer now has virtually nothing to change—its one special
feature is no longer essentiall Why then choose this way to
play both sides of your records? If you have stereo in mind,
you can only obtain genuine high fidelity with a STEREOTABLE

NOvEMBER 1959

made only by Rek-O-Kut. Only Rek-O-Kut STEREOTABLES
give you: silent, accurate rotation, hysteresis synchronous
motors, exclusive engineering and over 51 lab tests to insure
trouble-free operation. Choose your STERe0TABLE from the
world’s largest selection...the world’s largest manufacturer
of high fidelity turntables...Rek-O-Kut! sSTEREOTABLES from
$39.95, STEREO TONEARMS from $28.95, Bases from $8.93,
Write us for the complete STEREOTABLE story.

CAL

"‘

REK-0O-KUT COMPANY, INC.
Dept. R-11 BB-19 108th Street, Corona 68, New York =

Export: Morhan Exporting Corp., 458 Broadway, N. Y. 13 « Canada: Atlas Radlo, 50 Wingold Ave., Toronto 19

RK-43
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Traditional
OLD WORLD
Craftsmanship

MADE N
ENGLAND

Ferrograph Series 4
Standard hali-track mongphonic recording
and playback. Both 33.714 or 71415 ips
in portable or console instailation form,

Serving a
NEW WORLD
of Sound!

Kerrograph
STEREQ i

tape recorder

Traditionally, fine English craftsman-
ship attains near-perfection. In uphold-
ing this tradition, the Ferrograph has
become world renowned as a recorder
of superb professional hroadcast qual-
ity. Now available jn both Stereo and
Monophonic models, the new Ferro-
graph will more than satisfy your most
exucling recurding requirements.

Ferrograph Series 808
Full Sterco and Monophonic recording faell-
itles, Model 808/2° for conventional sterco
tracks; 808/4 for new quurter track, 3Y3-744
ips. Portable Only, Low-level outputs,

From $399.50 net,

-
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VA

= STUDIO
< MICROPHONES

| Englond's most honored
line of microphones to ns.

} sure the highest broadeast-
ing quality standards,

Of rugged, compact design,

£ each fehidres a dural ribbon

cariridge weighing 1.2 mg

(1/960 oz.) and triple

screen protected. Imped-

ancez avallable for professional or home

recording equipment. Three models: Sym-

phony, Celeste (with switeh) or Avon super-
cardioid. From $59.30 net.

Developed!

Automatic control arm and diamond
stereo pickup must he seen and heard w
be appreciated. Just one touch )ifts or
lowers arm with perfeet precision. Superb
sterea! Only $59,50 net.

3

High priced
speakers a
must?

700
MADE e Series
N ENGLARD Mark I

"Big"” speokers don’t have 1o haove big
prits togs. Rot with the famout R & Al

Here are speakers that bring true high
fidelity and luxury listening—yet at a
price unbelievably lower than cxpected
for zuch exeellent performance. Your
stereo speaker inveatment can be mini-
mized withoul sacrificing ‘quality if you
add an R'E A to your present speaker
system. Goaxial construction in §~, 107
and 127 models, Alcomax 111 Anisotrop-
ic Magnetic systems of 12,000 Gauss
Flux density. As low as $13.95 net.

o
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TURNTABLE

for the discriminating who demand the ultimate in

MADE IN ENGLAND

Created by skilled hands of English
craftsinen working to tolerances of
.0001~, the Connoisseur turntable is
& constructed to assure vou af re.
markable silent operatior. The hys-
teresis synchronous moter-driven
turntable is non-magnetic and
eguipped with an tlluminated strobe
dise to insure speed perfection. Wow
is less than 5% and Rumble is 50
db down {7 cm/sec. at GO0 cps).
Mounting size: 16%7 x 13%%”, Only
$119.50 net.

ey

fisin —
at selected Hi-Fi Dealers .

Specific Jiterature on request

-~ e S e % g e

ERCONA CORPORATION

(Electronic

Dept. 50, 16 West 46th St

16
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reet, New York 36, New York
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(Continued from page 14)
and “Champagne” arias and “Le ¢
darem la meno” from Don Giovanni;
the “Una Furtive Luegrima” f{rom
L'Elisir & Amore and “Lurgo al Facto-
i’ from The Barber of Seville.

This is not to say that the Americans
have equalled the noblest and profound-
est accomplishments of the Europeans.
Our musical theater has nothing to
compare with Aida and Otello, But the
objective and methods are similar, and
the accomplishment often Drilliant.
Certainly one cannot say of the ex-
amples I have cited from the American
musical—and tley are only a few
chosen at random—that they are mere
tumes scattered here and there through-
nut frothy plays. They flow easily and
naturally from the given situations, and
are shaped by the situations and char-
acters involved, like the most charac-
teristic music of the great European
composers, particlilarly the earlier ones.
The clue to the confusion of the “seri-
ous” mausic community in general with
respect to the Broadway “musical,” is
mirrored in Mr. Taubman’s concern for
an orchestra commentary, and it ex-
plains the common failure to appreciate
Broadway composers’ remarkable ac-
complishments.

During the so-called romantic period
of European musie, the public taste for
drumatic effects of overwhelming gran-
deur and intensity, the predilection of
hoth composers and listeners for the
transcendental and the overpowering,
compelled the composers to look to the
orchestra for dramatic elfects heyond
the resources of the mere voice. This
went hand-in-hand with the nineteenth

century trend toward the graphic, the
represenmtational and the reflective in
music, with the orchestra rather than
the voice as the preferred instrument,
and with harmooy and orchestration the
preferred media vather than mere mel-
ody. Verdi and Puccini were the last
of the European composers who looked
to the voice for characterization and
who could write music for it, and even
they were dependent upon the orciiestra
(Continued on puge 18)
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A precision instrument performs flawlessly. It blends natu-
rally into its proper setting and imparis a special distinction
to that sctting. A sports car on the open road; a fine camera
in the hands of a skilled photographer; a high fidelity
Instrument in the home. The new Harman-Kardon Stereo
Festival is just such an instrument. It is simple and precise
in its operatjon. It is straightforward and logical in its de-
sign. Its reproduction of music is incomparable. The Stereo
Festival, timeless in its styling, {ree of frills or faddishness—
adds distinction and beauty to any home.

THE STEREO FESTIVAL

Species: STEREO FESTIVAL—member of a family of preci-
sion-built stereo high fidelity instruments. A 30 watt stereo
power aioplifier, dual preamplifers and sterco AM/FM
tuncr all on one handsome chassis.

Genus: HARMAN-RARDON — manufacturer of the finest
quality stereo high fidelity instruments for your home.

Natural Habitat: YOUR HOME.

Distingujshing Characteristics: Brushed copper, satin
chrome or brass sculptured escutcheon. Optional walnut,

HX 20
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fruitwood or copper and black enclosure. Especially noted
for case of operation, functional design, unsurpassed re-
production of music.

Additional Features: HARMAN-KARDON FRICTION CLUTCH
TONE CONTROLS: permit adjustment of bass and treble tone
controls separately for each channel. Once adjusted, con-
trols lock automatically to provide convenience of ganged
operation. WLLUMINATED PUSH-BUTTON ON/OFF SWITCH: Per-
naits Sterea Festival to be turned on and off without up-
setting careful prior setting of controls. Separate ELECTRONIC
TUNING BARS for AM and IFM; AUTOMATIC FREQUENCY CON-
TROL to insure accurate FM tuning every time; RUMBLE AND
SCRATCH FILTERS to eliminate annoying phonograph rumble
and record hiss; CONTOUR SELECTOR, MODE SWITCH, BALANCE
CONTROL, RECORD-TAPE EQUALIZATION sWITCH and two high
gain magnetic inputs for each channel.

‘The Stereo Festival, Model TA230....$259.95, Copper and
Black Enclosure, Model AC30...$12.95, Walnut or Fruit-
woad Enclosure....$29.95. All prices slightly higher in the
West. For free catalog of all H-K high fidelity instruments
write: Dept. R-11, Harman-Kardon, Inc., Westbury, N. Y.
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HOW TAPE
- EQUIPMENT SERVES
MANY AUDIO NEEDS

i ) -
22 are discussed in npew
Roberts booklet

Roberts Electronics [nc. has prepared
this 20 page bhooklet to demonstrate
the wide versatility and high quaity re-
production of monauraf and stereo tape
egquipment. Eight ways to record live or
from broadcasts and to dub or copy from
disks and tapes are discussed, including the
correct way to tape stereo broadcasts.

Also included in this informative bookiet
are ten methods to play back through
high level and low level external ampti-
fier/speakers in both monaural and stereo.
Suggestions are given for the use of tape
equipment to “dub in”" vocal or instrumen-
tal accompaniment by .mixing and multiple
recording.
The baoklet treats with the general use and
care of tape equipment and instructions for
tape splicing, microphone placement and re-
cording procedure. A complete index and bib-
liography are included.
Before you buy a tape recorder, you will want to
read this valuable booklet, “22 Ways to Enjoy the
Roberts.” For your copy, just fill out and maif
the coupon below.

II ROBERTS ELECTRONICS INC.
1045 N Sycamore, Los Angeles 38, Calif, Dept. B

‘Please send me a copy of ‘22 Ways to Enjoy th
| Roverts.” % ¢ ey

{
|
!
| Name |
|
|
!

: ADDRESS.

| ciTy. ZONE___STATE______
i Enclose 10c (stamps, cash) for handling & postage )

(Continued jrom page 16)
to an extent that the earlier composers
never were.

It is not that the orchestral approach
and the techniques developed from it
did not produce fine operas. They did.
But they took opera a long way from
the concepts which had guided Mozart
and Rossini. The earlier composers
thought of song as the natural musical
instrument of characterization. as the
lvrical extension of speech or verse, and
they gave their singers songs shich
could be acted as well as sung. The
orchestra was assigned a complemen-
tary. supporting or decorative function.
The later composers, impelled by the
stupendous example of Wagner, and
more adept with the orchestra than with
the voice. and more inventive with har-
mony than with melody, thought of
characterization more in terms of the
orchestra, the singer articulating the
text and providing the visnal key.

Today’s “serious” music critic is in-
clined to think of the later approach as
modern and to the earlier as old-fash-
ioned, This is his fatal error. He re-
fuses to take a Kiss Me Kate or a My
Fair Lady or a South Pacific seriously
because they are not derived from the
approach to the musical theater which
produced Tristan und Isolde and Otello.
He forgets, or neglecis to note, how

close they are to The Marriage of
Figaro, The Barber of Seville and Cer-
men, which he chooses to take very seri-
ously indeed.

This is not to say, of course, that the
American “musical” is therefore also
old fashioned, any more than one would
argue that Art Tatum’s and Erroll Gar-
ner’s music is old-fashioned bhecause
their approach to the piano is closer to
Secarlatti, Rameau and Bach than to
Brahms. Generally speaking, or. at
least, musically speaking, our century
is closer 1o the eighteenth than to the
nineteenth. The stvle, to be sure, is un-
mistakably American, and so is the
idiom, but the approach is one that an
eighteenth century listener would have
understood without difficulty. It is The

Consul and Vanessa that sound old-
fashioned, copying, as they do, Euro-
pean styles, and proceeding from a
point of view already dated. The Euro-
péan critics, when they heard Veresse
at Salzburg, were reminded of Ibsen
and Chekhov, and wondered where the
Americans had been all these years.

Again, it is the question of American
vs. LEuropean. The “serious” music
critic aceepts as respectable—as far as
the musical theater is concerned—only
that shich can be thought of as a con-
tinuation of the European tradition,
something that he can acecept as opera
or something intended as opera. That
which cannot be called opera cannot be
taken seriously. The eritic and the
“serious” music community as a whole
are taken in by terminology. They are
“hambouzled” in the theater hy the
word “opera” just as they are bam-
hoozled in the concert hall by such
terms as “symphony,” “‘sonata,” “can-
tata” and “oratorio.”

They forget that what counts is net
the form or the lahel but the substance,
that opera is only a form of musical
theater, that an aria is, sfter all, only a
song, and that in our time the United
States, which has produced no good
operas in the European sense of the
word and probably never will, has for
some time been experiencing one of the
great eras of music in the theater.

To mike a had comedy fatcical, it re-
mains to repeat that the music critic
has, in effect, been barred, or has per-
mitied himself to be harred, {rom one of
the most fascinating musical develop-
ments of his time. Imagine a Hanslick
yielding to the dramatie critic of the
Nreve Frere Presse the privilege of cov-
ering the new works of Wagner and
Verdi! Gur music critics accept the tra-
dition of having dramatic eritics cover
musicals, not because they are by nature
pacific, bul because they simply have
not understood what was going on in
the musical theater within a few blocks
of their offices.

To erib from the new vernacular,
what has happened represents a goof,
for the likes of which musical history
can offer no counterpart. Some of the
older critics took a poor view of the
musical theater of their time, and were
castigated as shortsighted Philistines.
But at least they knew what it was!

@ A biography of Henry Pleasants, cur-
rently with the U, 8. Foreign Service in
Bonn, Germnny, appenred on page 87
of our April, 1959 issuc.
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330D

Stereophonic
AM-FM
Tuner
$224.95*

13 1115 13 49

i/ s
L,

Important Features
330D '
AM-FM Stereo Tuner

1. Separate Silver-Sensitive ¥M Front End,
heavily silver plated for maximum sensitivity
and reliabitity. Meets all FCC radiatlon speci-
fications. 2. Highly sensitive, separate AM
front-end. 3, Separate AM and FM profes.
stonal tuning controls for precise station
selection. 4, Wide-Band FM detector for
distortion-free reception on all signals. 8.
Highly selective FM IF stages permit separa-
tion of stations close together on dial.
6. New wide-range AM detector for high
fidelity performance on AM stations. 7.
Selector switch with these positions: OF,
Mono, Stereo, Stereo Phase Reverse. 8,
Band swilch with these positions: FM, AM
Wide, AM Normal, AM Distant. 9. Hluml-
nated professional signal strength and tuning
meter. 10, Stereo output jacks. 11, Spe-
clal jack for instant connection of actessary
multiplex adaptor. 12. Separate sterep tape
recorder output jacks. 13. Highly sensitive
AM Ferrite Loop Antenna. ¥4, Chassis
speclally constructed af heavy copper bonded
to aluminum to Insure reliability and high
sensitivity over many years of use. 15, Sepa-
rate level controls on AM and FM output
channels. 16, 10 KC whistle filter efiminates
heterodyne whistle on wide range AM recep-
tion. Specificatlons: FM sensitivity 2 micro-
volts for 20 db of gquieting on 300 ohm
antenna terminals (IHFM rating 2.9 xV.); FM
detector bandwidth 2 megacycles; Automatic
Gain control; 85 db cross-modulation rejec-
tion.

H. H. Scott FM Tuners

Wide-Band FM tuner design is recognized as one of the most significani of
H. H. Scott’s many contributions to audio science. It assures you of abso-
lutely drift-free and interference-free reception in even the weakest signal areas.
It also results in ability to separate stations so close together on the dial that
ordinary tuners would pass them by. In AM circuitry the unique H. H. Scott
Wide-Range detector is equally important. For the first time you can receive
full-frequency AM broadcdsts with fidelity and frequency response comparable

to FM.

AM-FM Tuner

The many fine features built into this
superb AM-FM tuner have never be-
fore been available for less than $200.
This tuner is equipped with Wide-Band
FM and Wide-Range AM. It has com-
plete facilities for simple addition of a
multiplex adaptor when available. This
sensitive tuner meets the discriminating

FM Tuner

This professional tuner is the most sen-
sitive and selective available. Its high
standards of performance, including
sensitivity of 1.5 microvolts for 20 db
of quieting (IHFM rating 2 uv.), have
made it the choice of broadcast sta-
tions, universities and government
laboratories throughout the world. It
is instantly adaptable to multiplex.
$174.95*

listener’s requirements where AM-FM
Stereo reception is not available. Sen-
sitivity 2.5 pv. for 20 db quieting;
IHFM sensitivity rating 3 pv. 139.95%

For stronger signal areas where the
ultimate sensitivity of the 310C is not
required, the 311D rated at 2.5 micro-
volts is recommended. $124.95%



Martin Bookspan

RATES THE BASIC REPERTOIRE

item 13 of the "First Fifty”

Brahms’ Third Symphony

The two K’s—Klemperer and Kubelik—offer the best stereo and mono versions

STEREO

KRLEMPERER

BRAIEMS
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KLEMPERER and the Philharmonia — easy and
spontaneous flow...yet no relaxation of ten-
sion or drive.

IN 1853 Robert Schumann wrote an article titled Newe
Bahnen (New Directions) for the influential Neue Zeit-
schrift fur Musik. The key sentences are these: “One has
come who should reveal his maslery, not by gradual develop-
ment, but should spring, like Minerva, fully armed, from the
head of Jove. And now he has come, the young creatnre over
whose cradle the Graces and heroes have kept watch. His name
is Johannes Brahms.”

Brahms was then exactly twenty-vears old. a mere fledgling
composer with but a handful of piano picces to his credit. One
can imagine Brahms’ embarrassment at this extraordinary
praise from so respected a critic as the great Schumann,
especially since Schumann had been in virtual retirement
from the literary arena for about ten years. He further ven-
tured this prediction: “If he would only point his magic
wand to where the might of mass, in chorus and orchestra,
lends him his power, yet more wondrous glimpses into the
mysteries of the world of the spirit await us.”

Such was the anticipation of an anxious musical world
aroused for the appearance of a symphony from the pen of
this “new musical Messiah.” It was to be a long wait, however
—twenty-three years, to be exact—hefore Brahms felt ready to
submit his First Symphony to an impatient public. The spa-
cious grandeur of the First Symphony made its mark quickly
and lastingly. It is today one of the half-dozen most frequently-
performed symphonjes in the entire literature. When, a year
later, Brahms produced his Second Sympliony, the world
settled back to the comforiable expectation of a steady flow of
of symphonic masterpieces from his pen.

KUBELIK with Vienna Philharmonic—a reading
of calin and relaxed Gemiitlichkeit...mellow
sound, superbly recorded.

But again Braluns confounded his audiences. Six more
years were to pass before the appearance of his Third Sym:
phony. The year was 1883 and Bfahms had just turned fifty.
1f the First Symphony was an intense emotional outpouring of
heroic feelings, and the Second a radiant, lyrical eflusion; the
Third surely represents a more personal, intimate side of the
composer. Here is Brahms the philosopher and poet. Restraint
and reflection now seem to he his predominant characteristics,
along with a sophistication which only a mature artist at the
very height of his powers can corumunicate. And it is through
these qualities that there emerges u symphony bursting with
vitality and towering strength.

The Third Symphony is probably the least performed of the
composer's four. Part of the reason, no doubt, has to do with
the fact that it is the only one of them which does not have a
rousing, triumphant final climax to “bring down the house.”
But there are other reasons, too; onc of the most important of
themn is the fact that the conductor of the Third Symphony is
faced with the great challenge of presenting to his audiences
a ruminating, personal score which can sometimes become
tedious and unrewarding. There are many available recordings
of the music. both mono and stereo, but only a very few of
these are complete realizations of what is there to be found
by a sympathetic conductor.

The most distinguished failure among the monophonic issues
is the recording by Toscanini and the NBC Symphony Or-
chestra (RCA Victor LM 1836). In his valuable book.
Toscanini and the Art of Orchestral Performance (Lippincott,
1956). Robert C. Marsh reveals that before he consented to

“



Hermon H. Scott helps

select your stereo system...

“Careful selection of componerits is important because you

are making a long term investment. Fortunately there are
guides to help you:

1. What is the manufacturer's reputation for technical ex-

cellence? 2. What do leading authorities say? 3. Are the

components versatile enough to answer your expansion nceds?

H. H. Scott components have been recognized for excellence

by many awards and medals, and

by selection for exhibition at

the Milan Triennale, the Mos-

cow Fair and the Brussels

[« 2 World's Fair. Editors of
k“g‘ leading magazines con-
- .—‘L,‘ sistently recommend H. H.

Scott. Our components
contain many exclusive
features to guard them

- N s ‘ apainst obsolescence. When
’@ e N ? choosing your system
‘ ask your dealer about
¢ H. H. Scott. He. too, will
o~ suggest them as your
best investment.™

- -

., A

\

.
7
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Hermon H. Scott is
laventor of the RC ’
Oscillator, RC tuned

circuits and filters, )
the Dynamic Noisc
Suppressor und
other devices. His
technical leadership
was recognized by
numerous awards,
including the Potts
Medal,




Exclusive H. H. Scott

Laboratory Standard Guarantee
Assures Excellence

Every H. H. Scott com-
ponent is furnished with
a bonded guarantee to
assure you that it meets
or exceeds the technical
specifications  claimed
for it. This guarantee is
made possible by the
stringent quality con-
trol tests given each
H. H. Scott component
before it leaves the fac-
tory.

*Accessory case extra. Slightly higher Wesst of Rockies.

Printed in USA, @©1959 H. H. Scott, Inc.
9200000000000 00RRGCOIOOROONOOONONOORSOSOOOODOTN

H. H. Scott Inc. 111 Powdermill Road, Maynard, Mass.
FREE

Rush me your free catalog and hi fi guide containing complete
technical information on H. H. Scott components

NAME: - = e e e .
ADDRESS
oy — __ STATE

Export: Telesco International Corp., 36 W. 40th St., N.Y.C.




H. H. Scott Amplifiers

One of the many developments pioncered by H. H. Scott engineers is the third
channel output that is a feature of every H. H. Scott stereo amplifier.

This unique facility provides optimum realism in stereo playback and a com-
plete signal for driving extension speaker systems. Other advanced features on
all H. H. Scott amplifiers include exclusive Equal-Volume Channel Balancing
that uses the music you are playing. to accurately balance your system. Separate
tone controls on cach channel let you adjust for tonai differences in speakers

and room acoustics.

24 Watt Stereo Amplifier

Here at last is a budget priced stereo
amplifier with many features usually
found only in more expensive equip-
ment. These features include third
channel, separate tone controls, special
balancing provisions, DC preamp
heaters and many others. It is backed
by H. H, Scott’s reputation for quality
and engineering leadership. Its dual 12
watt output stages are sufficient for

Stereo Preamplifier

This stereo control center has all the
operating features of the model 299
plus tape monitoring facilities, special
high gain channel for tape heads, and
separate stereo input level controls.
It is used where the very optimum in
stereophonic reproduction is required;
where it is desired to separate the heat-

most speaker systems. If you are plan-
ning a medium-priced system you will
find the new H. H. Scott 222 your best
buy. $139.95¢#

producing power amplifier from the
control location; or where higher
power is required than is available in
integrated amplifiers. $169.95*

40 Watt Complete
Stereo Amplifier $199.95*

Important Features

299
Stereo Amplifier

1. Provislon for connecting a stereo phono
cartridge and stereo tape heads or two
phono cartridges. 2. D.C. Filament supply
for preamp to virtually eliminate hum (80
db below full power output). 3. Separate
record scratch and rumble filters. 4, 40
watt power stage consisting of dual 20
watt power amplifiers, to meet the require-
ments of today's speaker systems. 3. Unlque
visual signal light panel to indicate mode
of operation. &. Stereo tape recorder out-
put. 7. Phase reverse switch to compensate
for Improperly phased tape recordings or
loudspeakers. 8, Third channel output. 9,
Speclal compensation for dlrect connection
of tape playback heads without external
preamp. 10. Speclal switching lets you use
your stereo pickup an monophonic records.
13. You can play a monophonlc source such
as an FM tuner through both channels simul-
taneously, effectively doubling power. 12.
Can be used as an electronic crossover (bi-
amplifier). 13. Completely sepa-ate Bass and
Trehle controls on each channel so that dif-
ferent speakers may be matched. 14. Special
balancing circuit for quick and accurate
volume balancing of both channels. 135,
Loudness compensation. Specifcations: Dis-
tortion (first order difference tone) less than
0.3%. Outpuis: Stereo tape recorder; 4, 8,
and 16 ohm speaker outputs for each channgl;
switched accessory A-C outtet. Maximum Sen-
sitivity: 3 millivolts for rated autput: will
accommodate all low output pickups. Ffre-
gquency Response: 20 cps to 30.000 cps with
tone controls set flat. Harmonlc Distortion:
0.8% at full power output. Noise and Hum:
Hum better than 80 db below full power
sutput; nolse equivalent to 10 microvolts on
low level Input.



H. H. SCOTT STEREOMASTER
H FIDELITY COMPONENTS [FOR *9’60

e

Interior Design by Gilbert M. Garte, N.S.1.D. Furniture and Fabric by Herman Miller Furniture Co. Sculptire and Paintings by the Swetzolf Gallery, Boston

{ H.H. SCOTT

LEADER IN AUDJO ENGINEERING AND DESIGN

The handsome 710 A Stroboscopic Turntable shown here is especially designed
for stereophonic records. Its unique Acoustic Filtering System eliminates all
sources of noise and vibration. Mounted on the turnitable is the famous
LONDON-SCOTT matched Stereophonic Arm and Cartridge which has re-
ceived highest praise from editors of such leading magazines as Saturday
Review, The Gramophone, and Hi Fi Systems. The beautifully styled 130
Stereophonic Preamplifier (top, right) is the most complete control center
available. It has twenty separate controls to asstire optimum flexibility in your
system. The exceptional sensitivity and unique circuitry of the H. H. Scott 330
D Stereophonic AM-FM Tuner (middle, right) assures you true high fidelity
reception even with the weakest signals. The heavy-duty 250 power amplifiers
(bottom) are conservatively rated at 40 watts. Exclusive H. H. Scott Power
Balance circuitry results in virtually unmeasurable distortion at all listening
levels,

Turn page for more information :)



85ESQ HEAD ASSEMBLY, WITH QUARTER-TRACK SHIFT.
(Yapelifter ond pads not shown.})

The Viking 85 Series deck and Viking recording amplifiers provide the
perfect memory for your high fidelicy music system. Record monaural or
stereo programs at the flick of a switch. Record with the full perform-
ance provided by laminated heads. Record quarter track if you prefer,
but better still, use the brilliant, ultra short-gap quarter-track head for
simultaneous monitoring from the recorded track.

All Viking 85 Series decks now feature laminated (not single laminar)
half-track and quarter-track record and playback heads; the same heads
used on the professional 95 Series. A laminated head permits a substan-
tially higher recording level without saturation, requires less equaliza-
tion for brilliant high-end performance and provides much longer head
life.

All Viking “Q” model decks may be used equally well for playing the
new 714 i.p.s. four-track tapes and the 334 i.p.s. tapes featured in cart-
ridges. Cartridge tapes may be removed from the cartridge and played
reel-to-reel on the Viking 85.

Viking tape components are svld
through high fidelity dealers, exclu-
sively. Further technical information
may be obtained by writing directly
to Viking’s Customer Service Depars-

\ mernt.
: K' ng OF MINNEAPOLIS, INC.

9600 Aldriéh Avenué Sauth, Minneapolis 20, Minnesota

S g
EXPORT DIVISION: 23 Wdrren Street, New York City 7, New York

Cabfz: SIMONTRICE, NEW YORK (All Codes)




record Brahms’ Third Symphkony, Toscanini had the NBC en-
gineers put together an “ideal” performance for him to study
which was made from sections of performances he had con-
ducted in 1938, 1946 and 1948. The “ideal” performance,
however, turned out to be tense and hard driven and out of
keeping with the character of the music. When Toscanini
finally came to record the score, he erred in exactly the oppo-
site direction. The recorded performance is suprisingly slack
and soporific, lacking forward motion, continnity, and rhyth-
mic pulse.

The conductor whose recording has all of these things plus
marvelous rapport with the spirit of Brahms' musie is Otto
Klemperer, whose version with the Philharmonia Orchestra
(Angel 35545 or stereo S 35545) is one of the outstanding
accomplishments of his superb recorded series of the four
Brahms Symphonies. Here is just the right kind of easy,
spontaneous flow that is so indispensable to the natural ex-
pression of the music; and yet there is no relaxation of ten-
sion or drive. Some have called this symphony Bruhmy'
“Eroica”, and Klemperer’s bold statement of the score is of
heroic stature. The opening F-A-F proclamation, which serves
as a personal motto of Brahms’ independence, rings out in the
Klemperer performance with stunning power and self-asser-
tion. (Rober: Haven Schauffler, in his provocative The Un-
known Brahms, points out that F-A-F are the first letters of
Brahms’ eredo, Frei eber froh—which can be loosely trans-
lated as “Unattached but happy.”) Throughout the reading
one is conscigus of a masterful hand guiding the proceedings.
And the end of the Symphony, with its subdued autumnal col-
oring, and calm and easy repose, is a fulfillment of all that has
preceded but which only Klemperer clarifies in like degree.
The recording engineers, too, contribute to the excellence of
the issue; the sound is rich and well-balanced and the gen-
erally dark color of the scoring comes though cleanly and with
great warmth. In the stereo edition the spatial characteristics
are natural and unforced, and the sound takes on an additional
fullness and warmth. In case there are any doubts at this
point, the Klemperer, both mono and stereo, is the version 1
would select above all others of Brehms' Third Symphony.

And yet there are other rewarding versions of the Sym-
phony. Among the more meritorious are those by Bhm (Lon-
don LL 857), Kubelik (London LI 3010 or stereo CS 6022),
Reiner (RCA Victor LM 2209, stereo LSC 2209} and Walter
(Columbia ML 5232}. All four of these favor a broad, poetic
approach. The Bihm is now rather an old-timer, dating from
the early 1950’s. He gives us a reading of calm and relaxed
Gemitlichkeit, and he has the great advantage of working
with the Vienna Philharmonic Orchestra, whose glorious
horns and low strings are atiractions all by themselves, essen-
tially useful in this work. Kubelik, in his more recent record-
ing, also has at his disposal the Vienna Philharmonic Qrches-
tra, and the engineers have engraved the full, mellow sound
superbly well, especially in the stereo edition, Neither Kubelik
nor Bihm, however, supports the poetry with a corresponding
measure of vitality.

Much the same criticism can be levelled against Reiner’s
reading—a relaxed, unhurried staterent of the musie, but one
without much drive and forward motion. In addition, Reiner
does not repeat the exposition of the first movement, which is
a cardinal sin in this Symphony as far as I am concerned.
Recent pressings of the stereo version show an improvement
in sound over the original release which was harsh sounding
and a little congested.

In combining strength with an unforced freedom of expres-
24

sion, Walter comes close to Klemperer. But Walter, too, omits
the repeat of the first movement’s exposition and the sound
is'now beginning to show its half-dozen or so years. Along
with the Beethoven Symphonies, Walter reportedly has beea
busy on the West Coast re-recording all the Brahms Sym-
phonies for Columbiz. When and if a new Walter recording
of the score materializes, it well might cause a re-assessment
of the situation. But as of now, it is Klemperer who rules the
roost and remains pretty much unchallenged.

—Martin Bookspan
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! Basic Repertoire Choice To Date

1. Tchoikovsky's First Piano-  Cllbern; Kendrashin with Orch,
Conterto RCA ¥ictor LM 2252 (mono)
Mov. "58, p. 48 RCA Victor LSC 2252 (sterec)

2, Beothoven's Fifth Sym-  Tosconlni—NBC Symphony
phony RCA Victor LM.1757 (mono)

Dec. 'S8, p. 41 Kleiber—Amsterdam Concert-
gebouw. London LL 912 (mono) ¥

Ansermet—Syisse Romande 4
Oreh, Londan C5 §037 {stereo) 4

3. Besethoven’s “Moonlight”  Peirl s

Sonata Wastminster XWN 18255
; Jan. 59, p. 87 {mono) :
L
§ 4. Dvorék’s "New World”  Toscanini—NBC Symphony 1
4 Symphony RCA Victer LM 1778 {mono),
Fob. '59. p. 54 Reiner—Chicage Symphony

RCA ¥icter LSC 2274 (steroc)

5. Beethoven's "Erpjca
Symphony
March "5%, p. 49

Klemperer—Philharmonla 4
Angel 35328 (mono)
Szell—Cleveland Orchestra 4
Epic BC 1001 {sterec)

6. Bach's Chaconne for Heifelz
4 Solo Violin RCA Yictor LM 6105 {mono}) 4

b April."59, p. 16 Segovia {gultar)
- Decca DL 9751 {mano) ‘
7. Schubert's “Unfinlshed™  Fricsay—
Symphony Berlin Radio Symphony
May '59, p, 14 Decea DL 9975 {mono]

Szell—Cleveland Orchastra
Epic LC 3195 {mono) :

Rubinsteln—Symphony of the
Concerio : Alr, Krips

June '59, p. 18, RCA Yictor LSC 2124 {sterec)
RCA ¥Yictor LM 2124 [monc)

Istemin—Philadelphia Orch.,

B th L) L1 ] - ]
a. en’s

Ormandy
Columbia ML 5378 [mono)
9. Mozart’s G Miner - Klemp Philh 1
Symphony (No. 40) Angel 35407 (sterec ond mono) ¢
July *59, p. 10

Reiner—Chleage Symphony
RCA Victor LM 2114 (mono)

Ormandy—Philadelphfa Orch,
Columbla MS 5024 {stereo)
Columbia ML 5207 (mdng)
Collins—London Symphon
QOrchestra .
London LL 822 {mono)

11, Tchaikovsky's Fourth Koussevitzky—Bosten Symphony
Symphony . Orchestra
Septamber '59, p.-18 Yictor ML 1008 {mono)
Bernstein~N, Y. Philharmonic
Columbla MS 4035 (stereo)
Columbia ML-5332 (mong)

10, Sibelivs® Second
Symphony.
Avgust ‘59, o. 10

12, Betllo’ Fontastic Munch—Boston  Symphony Orch.
Symphony Victor LSC—1900 istereo)
October '59, p. 32 Victor LM 1900 Imonol

Beecham—French National Orch.

Cuopitol EMI G 7102
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Will yours be one of the fortunate families
to enjoy a BELL this Christmas?

“The Monticello”

Only if you act quickly... for only a limited number of these
beautifully-built Bell Stereophonic Consoles will be found on the
floors of the finest stores this year,

Will it be worth an extra effort for you to sece and hear these Bells? We.
promise you it will! These are superb stereo instruments. Perfection

in Stereophonic sound has been achieved through the combination of
the finest in stereo amplifiers and stereo tuners, record changers,

speaker systems...and add-on tape players. Such perfection has ; D_
b
l

*The Decor”

been enjoyed, until now, only by the hi-fi enthusiast who reproduced
stereo music with a combination of separate Bell Components.
Cabjnets have been carefully crafted into fumiture that can

be placed with pride in the finest homes,

Wait until next year if you wish, when more and more Bell Stereo AL

Consoles will be ready for those who will settle for nothing less than the
best in stereo equipment. But if you want the best before

Christmas, we urge you to immediately contact the better dealers in
your area. And if you can’t find your Bell there, write or wire us.

ANl of the Bell Stereo Camponents
contained in these Bell Consoles can bs
purchased seporately—ond dellvered

o SOUND DIVISION immediotely —from Bell Hi-Fi specialists

il — Rl It
BI—I I W . 3 . across the country, Built-in installations
o ! mnpson Ramo WOOld.rldge Inc' are simple with tho expert advice of
=g : SCHunBus 7. Ohib < in THOMPSON FRODUCTS. Lut, Turbn your Bell dealer. Call him to arrange
" R O ot IR 1o e | -, i = ' g o demonstrafion.
“Werld Renowrnear e Bedt n SHmd




ANOTHER FIRST FOR HEATHKIT®
. . . amplifier power rating standards

Hecathkit is accustomed to pionccring . . . to leading the way. We
led the way into the kit ficld of clectronic equipment. Now, we are
leading the way to audio amplifier power rating standards . . .
standards clearly defined to assure you of Heathkit quality . . .
to cnable you to compare before you buy.

The Heathkit amplificr standards have been established upon
these following beliefs after reviewing over one hundred published
treatises on the subject:

WE BELIEVE any amplificr should be rated for its intended

usc .

PROFESSIONAL amplificrs must be so nearly perfect that
no audible change occurs in the program material.

HIGH FIDELITY amplificrs must be almost as perfecty almost
as cfficient.

UTILITY amplificrs can be less perfect and still fulfilF thicir
practical job.
WE BELIEVE the rated power of an amplificr in any of the
ahove “‘us¢’’ categorics should be that power which satisfics all
requirements in that catcgory.
Each of the three *“use” categorics we have chosen has require-
ments which can be translated into performance specifications with
rather dcfinite limits . . . limits established by recognized author-
jties. The Hcath requirements and their limits for ecach of the
categorics arc as follows:
PROFESSIONAL RATING
The professional power rating shall be that power which satisfics
the following five tests:
1. Maximum power at which total harmonic distortion (THD)
does not exceed 0.3%, at 1000 CPS.
Maximum power at which total harmonic distortion (THD)
does not exceed 2.0%, at 20 CPS.
3. Maximum power at which total harmonic distortion (THD)
does not exceed 2.0% at 20,000 CPS.
4. Maximum power at which response does not deviate by more
than <1 db between 20 and 20,000 CPS.
Maximum equivalent single-frcquency power at which
intermodulation distortion docs not cxceed 1.0% (60 and
6000 CPS, 4:1).

HIGH FIDELITY RATING
The high fidelity power rating shall be that power which satisfics
the following five tests:
1. Maximum power at which total harmonic distortion (THD)
does not exceed 0.7%; at 1000 CPS.
2. Maximum power at which total harmonic distortion (THD)
does not exceed 2.09% at 30 CPS.
3. Maximum power at which total harmonic distortion (THD)
does not exceed 2.0% at 15,000 CPS.
4, Maximum power at which response does not detiate by more
than +1 db between 30 and 15,000 CPS.
5. Maximum cquivalent single-frequency power at which in-
termodulation distortion does not cxceed 2.0% (60 and
6000 CPS, 4:1).

UTILITY RATING
The utility power rating shall be that power which satisfics the
following five tests:

2

o

AMPLIFIER COMPARISON CHART

t. Maximum power at which total harmonic distortion {THD)
does not exceed 1,09, ar 1000 CPS.

2. Maximum power at which total harmonic distortion (THD)
does not exceed 3.09 at 60 CPS.

3. Maximum power at which total harmonic distortion (THD)
does not exceeel 3.0% at 7000 CPS.

4. Maximum power at which response does not deviate by more
than +1 db between 60 and 7000 CPS.

5. Maximum equivalent single-frequency pawer at which ine
termodulation  distortion docs not exceec 3.0% (60 and
6000 CPS, 4:1).

We at the Heath Company are now rating all our amplifiers to
these standards, To show you just how this rating system works,
let's look at the Heathkit EA-3 amplifier:

As a professional amplifier—

1. Maximum Power at which T.H.D..does not excced 0.3% at
1000 CPS: 15.1 watts

2. Maximum Power at which T.H.D. docs not exceed 2.0% at
20 CPS: 13.9 watis

3. Maximum Power at which T.H.D. does not cxceed 2.0% at
20,000 CPS: 15.3 watts

4. Maximum power at which vesponse does not deviate more
than +1 db between 20 and 20,000 CPS: 17.6 watts.

5. Maximum cquivalent single-frequency power at which ine
termodulation distortion (60 and 6000 CPS, 4:1) does not
cxceed 1%: 18.0 watts.

Taking that power which satisfics all five tests, we could rate the
EA-3 for profcssional use, at 13.9 watts. Its advertised professional
raling is a conscrvative 12 watlts.

A review of the chart below shows why the EA-3 is rated at {4
watts for high fidclity applications, and 16 watts as a utility amplifier.

Notice that our specifications are sct at rated. power for onc or
morc classifications {when our customers nced an amplifier for a
particular use, we believe thay want it to deliver its rated power
under thosc particular conditions). Obsecrve that our distortion
figures are specified at the limits of the amplifier frequency range
as well as at the traditional 1000 CPS (the common practice of
rating distortion only at 1000 CPS does not tell you what happens
throughout the full range of the amplifier).

As an example of how these standards work on séveral com-
petitive amplificrs, we have prepared the following chart. Notice
that if the amplifiers did not meet standards at rated output power,
we have determined the power output where they do meet the
standards sct up under the three categorices.

Araplifier Heath Standard’Rating M im Power Output Satistying:
Description e . Power Powaes Rating Power Rating Power Rating Power Rating Power Rating
and Price Classification (watts) at Test ] Stds. | at Test2 Stds. | at Test3 Stds. | al Test 4 Stds. | at Test S Stds.
Kit “A™ Professional Disqualified 2.2 watts 0.02 watts 0.65walls | Disqualfied 3.9 walls
12 w. HL FI” High Fidelity Disqualified 9.1 1.3 1.67 Disqual fied 59
$23.90 Utility 8.6 watls 9.3 8.9 8.6 12.3 watts 116 g
ABssenll:JIed .ﬂn;r:. ;mge;ﬂonl ?‘3 12" l7 0.3 4.8 1.2 40
“BY 14w, ** | High Fidelity 1 5 1.1 5.7 5.3 8.2
$39.50 Utility 7.8 132 7.8 12.9 15.8 13.9 HEATH
KitCT Professional 3.6 11.0 3.6 7.5 7.5 6.5
“12w HIFI" | High Fidelity 8.0 118 8.0 02 134 143 COMPAN
$38.95 Utifity _ 11.8 12,0 12.9 11.9 15.0 14.9 o Y
Assembled Amp. | Professianal kR 13.2 3.8 14, | 14,
D" “ISw. HiFI" | High Fidelity 10.6 14.3 10.6 T8 23 165 Benton Harbor 15,
$64.50 Utitity 14.7 14.7 14.7 15.0 23.7 17.0 Michigan
Hle:xthkmEFAI-.'i :m{e;ﬁo?il {gg }g ; }gs 15.2 17.6 }8.0 9
14 w, HI FI” igh Fidelity ¥ ; .8 15, 18.3 3.9
$29.95 Utility 16.4 16.5 16.6 16.4 19.0 19.5 a subsidiary of Daystrom, Inc.

The Heathkit amplifier power rating standards have been established as further assurance fo you of the
Nigh quallty of cur producls, We will live by these slandards untif induslry-wide standards are estadlished,
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PROFESSIONAL STEREO-MONAURAL
AM-FM TUNER KIT

MODEL PT-1 $8996

The 10-tube FM circuit features AFC as well as AGC.
An accurate tupiog meter operates on both AM and FM
while a 3-position switch sclects meter functions with-
out disturbing stereo or monaural listening. The 3-tube
front end is prewired and prealigned, and the entire AM
circuit is on one printed circuit board for case of con-
struction. Shpg. Wt. 20 lbs,

MODEL SP-2 (dterso)
o5 Shpg: Wi
*56°° 15.1bs.
MODEL SP-1 (monaural) \\
95 Shpg, wi
537 13 ibs:
MODEL C-SP-1

{converts SP-1 to SP-2)
$ 95 Shpg. Wi
21 5.1bs.

NovEMBER 1959

STEREO EQUIPMENT CABINET KIT

MODEL SE-1 (center unit) $14 995
Shpg. Wt. 162 Ibs. {specity wood desired)

MODEL SC-1 (speaker enclosure) $3899S gach

Shpg. Wt. 42 Ibs.(specify R. or L. also
wood desired)

Superbly designed cabinetry to house your complete stereo
system. Delivered with pre-cut panels to it Heathikit AM-FM
tuner (PT-1), stereo preamplifier (SP-1 & 2) and record
changer (RP-3). Blank panels also supplied to cut out for any
other equiprent you may now own. Adequate space is also
provided for tape deck, speakers, record storage and am-
plifiers. Speaker wings will hold Heathkit S5-2 or other
speaker units of similar size. Available in 34" solid core
Philippine mahogany or sclect birch plywood suitable for
finish of your choice. Entire top features a shaped edge. Hard-
ware and trim are of brushed brass and gold finish. Rich tone
gritle cloth is flecked in gold and black. Maximum overall
dimensions (all three picces); 8234" W. x 3644" H. x 20* D.

World’s largest manufacturer of
electronic instruments in kit form

HEATH COMPANY

Benton Harbor 40, Michigan

‘@ subsidiary of Daystrom, Inc.

MONAURAL-STEREO PREAMPLIFIER KIT
(TWO CHANNEL MIXER)

Complete control of your entirc stereo system in one com-
pact package. Special ““building block™ design allows you to
purchase instrument in monaural version and add sterco or
second channel later if desired. The SP-1 monaural pre-
amplifier features six separate inputs with four input level
controls. A function sclector swiich on the SP-2 provides
two channel mixing as well as single or dual channel monaural
and duwal chaannel sterco. A 20 remote balance countrol is
provided.
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HIGH FIDELITY RECORD CHANGER KIT
MODEL RP-3 $6 495

Every outstanding feature you could ask for in a record
changer is provided in the Heathkit RP-3, the most advanced
changer on the market today. A unique turntable pause dur-
ing the change cycle saves wear and tear on your records by
eliminating grinding action caused by records dropping on a
moving turntable or disc. Record groove and stylus wear are
also practically eliminated through proper weight distribution
and low pivot point friction of the tone arm, which minimizes
arm resonance and tracking error. Clean mechanical sim-
plicity and precision paris give you turntable performance
with the automatic convenience of a record changer. Flutier
and wow, a major probiem with automatic changers, is held
o less than 0.189; RMS. Anr automatic spced sclector posi-
tion allows intermixing 3314 and 45 RPM records regardless
of their sequence, Four speeds provided: 16, 3314, 45 and 78
RPM, Other features include RC filter across the power
switch preventing pop when turncd off and muting switch to
prevent noise on automatic or manual change cycle. Changer
35 supplicd complete with GE-VR-1f cartridge with diamond
LP and sapphirc 78 stylus; changer base, stylus pressure
gauge and 45 RPM spindle. Extremely casy to assemble. You
simply mount a few mcchanical components and connect
the motor, switches and pickup leads. Shpg. Wr. {9 ibs.

Model RP-3-LP with MF-1 Pickup Cartridge $74.95

NOW! TWO NEW STEREO-MONO TAPE
RECORDERS (N THE TR-1A SERIES

Offering complete versatility, the modct TR-1 A scries tape
rccorders enable you to plan your hi-fi system to include the
functions you want, Buy the new half-track (TR-1AH) or
quarter-track (TR-1AQ) versions which record and play-
back stereo and monophonic programming, or the half-
track monophonic record-playback version (TR-1A).

Precision parts hold flutter and wow to less than 0.35%.
Four-pole, fan cooled motor. Onc control lever selects all
tape handling functions. Each tape preamplifier features
NARTB playback cqualization, separate record and play-
back gain controls, cathode follower output, mike or line
input, and two circuit boards far easy construction and high
stability. Completc instructions guide assembly.

MODEL TR-1A: Monophonic hall-track record fplayback with
fost forward snd rewind functions, Shpg. Wi, 24 Iba. $9995
TR-1A SPECIFICATIONS—Frequency response: 7.5 IPS £3 db §0-12,000 cps. 3.75
IPS 23 db 50-7.000 cps. Signal-to-noise ratio: Betler than 45 db below full outpul of
1.25 volls fehannel. Harmonic olstorlion: Less than 2% at full oufput. Blas erase
freguency: 60 ke (bush-pull oscillator).

fMODEI. ER-IAH:fHaM-track maaaphonic and slereo record {playback with fast
orward and rewind functions.

Shog. Wt. 35 Ibs. *149s%5
TR-1AH SPECIFICATIONS—Frequency response: 7.5 IPS X3 db 415,000 cps. 3.75
IPS:E 3 ¢b 40-10,000 £ps. Signal-to-noise ratic: 45 ¢b below full oulput of T volt/chan-

nel. Harmonic gistortion: Less 1haa 2% at full cuiput. Bias erasc fraquency: 60 ke
{push-puli scillator),

'MOD;L TR-1AQ: Ousvttar-lrack monophonic end stereo with record fplayback fast
orward and rewind fuactions.

Shpg. WL, 35 Ibs. s' 4996
TR-1AQ SPECIFICATIONS—Frequency resoonse: 7.5 1PS £3 db 40-15.000 €OS.
335 IPS +2 gb 40.10,00¢ ¢z, Signal-lo noiss ratlo: 40 b below full vulput of .78

volts fchannel. Hatrmonic distortfon: Less than 2% at full oulput. Blas erase: 60 ke
{push-pull oscillator).

HIGH FIDELITY AM TUNER KiT
MODEL BC-1A $26°5

Designed especially for high fidelity applications this
AM tuner will give you reception close to FM. A
special detector is incorporated and the [ F circuits are
“broadbanded’” for low signal distortion, Sensitivity
and selectivity arc excellent and quiet performance is
assured by high signal-to-noise ratio. All tunable
componcnts are prealigned. Your ‘‘best buy” in an
AM tuner. Shpg. WL 9 Ibs.

HIGH FIDELITY FM TUNER'KIT
MODEL FM-3A $2 G958

For noise and static-free sound ceception; this FM
tuner is your Icast expensive source of high fidelity
material. Efficient circnit design features stablized
oscillator circuit to eliminage drift after warm-up and
broadband IF circuits for full tidelity with high sensi-
tivity. All tunable components are prealigned and
frong end is preassembled. Edge-illuminated slide rulc
dial (s clearly marked and covers complete FM band
from 38 to 108 me. Shpg. Wt. 8 1bs;

HiIFr REVIEW



Top performance at budget cost{

MODEL EA-3
$2995

NOTETHES_EOUTSTANDIP_JG SPECIFICATIONS: Powor Qutgut:
14 watts. KI-Fi; 12 walls. Professional; 16 wats, Utllily. Power Response:
=k 1 db from 20 ¢ps {0 20 ke at 14 watts Sutput. Total Harmenic Distortlons
1655 than 234, 30 ¢ps (o 15 ¢ at 14 walts outout. Intermodulation Dlstor
t’l':l:" I‘e:g(:;:;? l‘% agxe w:lts Quipus vzginqgolcus and 6 ke signal mixed 4:3
$0: map. phend inpui, 47 db below 14 walls; tunet an |
phono, 63 db be'ow 14 watts. 3 : e =t

World’s iargest manufacturer of
electronic instruments in kit form

HEATH COMPANY

Benton Harbor, 8, Michigan

=
| & subsidfary of Daystrom; Ing.

“UNIVERSAL' HI-Fl 12 WATT
AMPLIFIER KIT

MODEL UA-1 $2195

Ideal for stereo or monaural applications. Teamed
with the Heathkit WA-P2 preamplifier. the UA-1 pro-
vides an economical starting point for a hi-fi system.
In stereo applications two UA-]"s may be used along
with the Heathkit SP-2, or your present system may
be converted to steree by adding the UA-1, Harmonic
distortion s less than 2% from 20 1o 20,000 CPS at
full 12 watt output. “ On-off”’ switch located on chassis
and an octal plug is alse provided to connect pre-
amplifier for remote control operation. Shpg. Wt.
13 1bs.

NovemBER 1959

1-WATT HI-FI ECONOMY AMPLIFIER (EA-3)

From HEATHKIT audio labs comes an exciting new
kit . . . New Styling, New Features, Brilliant Per-
formance! Designed to function as the “heant"’ of your
hi-fi system, the EA-3 combines the preamplifier and
amplifier into one compact package. Providing a full
14 waus of high fidelity power, more than adequate
for operating fhe average system; the EA-3 provides
all the controls necessary for precise blending of
musical reproduction fo your individual taste. Clearly
marked-controls give you finger-tip command of bass
and treble “boost™ and ‘‘cut™ action, switch selection
of three separate inputs, “on-off’* and volume control.
A hum balance control is also provided, The con-
venient neon pilot light on the front panel shows when
instrument is on. Styled (o blend harmonjously into
any room surroundings, the handsome cover is, of
black vinyl coated steel with gold design and features
the new “eyebrow™ efiect over the front panel to
match the other new Heathkit hi-fi instruments, The

panel is satin black with brush-gold trim strip, while

the control knobs are black
with gold inserts,
Shpg. Wt 15 lbs,

CHAIRSIDE
ENCLOSURE KIT 2

MODEL CE-2
TRADITIONAL: Model CE-2T (mahagany) !
CONTEMPORARY: Mod(l CE-2B (birch) g ’4395
Model CE.2M (mahogany) each

Space saving and attractive, the CE-2 puts control of your
entire hi-fi system right a2t your chairside., Designed to
house the Heathkit AM and FM tuners (BC-1A, FM-3A,
FM-4), WA-P2 prcamplificr, RP-3 record changer, and
any of the Heathkit poiwer amplifiers. Supplicd in beauti-
ful furniture-grade, veneer-surfaced plywood suitable
for the finish of your choice. Shpg. Wi. 46 lbs.

.' . .-

*“EXTRA PERFORMANCE' 55 WATT HI-F!
AMPLIFIER KIT

MODEL WT-M $54986

This hi-fi amplifier represents a semarkable value at less
than a dollar a watt. Full audio output and maximum
damping is a truc S§ watts from 20 to 20,000 CPS with
less than 29% total harmonie distortion throughout the
entire audio range. Features include level control and
“on-off* switch right om the chassis, plus provision for
remote control. Pilot light on chassis. Modera, funictional
design. Shpg. Wit. 28 Ibs.

“MASTER CONTROL’® PREAMPLIFIER KIT
MODEL WA-P2 $1975

All the controls you need to mastcr a complete ‘high
fidelity home musicsystemareincorporated in this versatile
instrument. Featuring five switchisclected inputs, cach
with level control. Provides tape recorder and cathode-
follower outputs, Full {requency response is obtained
within +14 db from 15 to 35,000 CPS and will do full
justice to :he finest available program sources. Equaliza-
uon is provided for LP, RIAA, AES and carly 78 records.
Di?cnsions are 1287 L. x 334" H. x 5%* D. Sfipg. Wt.
7 1bs.
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“HEAVY DUTY" 70 WATT Hi-FI AMPLIFIER KIT
MODEL Wé-M $10995

For rcal rugged duty calied tor by advaace hi-fi systems ot
P.A. networks, this high powered amplificr more than fills
the bill. Silicon-diode rectificrs are used 1o assure long life
and a -heavy duty transformer gives you extremeély good
power supply regulation. Variable damping control provides
optimum  performance with any speaker system. Quick
change plug sclects 4, 8 and [6.0hm or 70 volt output and the
gorrect feedback resistance. Frequeney response at 1 watt
is 1 db from 5 CPS to 80 kc with controlled HF rolloff
above 100 kc. At 70.watts output harmonic distostion is be-
tow 29, 20:t0 20,000 CPS and IM distortion below 197, 60
and 6;000 CPS. Hum and noise 88 db befow full output.
Shipg. Wt. 52:1bs.

YOU'RE NEVER OUT OF DATE WITH HEATHKITS

Heathkil hi-fI syslems are deslgned for maximum flexibilily, Simple
conversion from basic lo complex syslems or from monauwral fo
stereo Is easily accomplished by adding o already ‘existing unils,
Heathkil engineering skill Is your guaraniee against obsolescence.
Expand your hi-fl as your budgel permits . . . and, If you lke, spread
the payments over easy monthly instaliments wilh the Heath Time
Payment Plan.

-~ - e

GENEBAL-PURPOSE 20 WATT AMPLIFIER KIT
MODEL A9-C $3550

The model A9-C combines a preamplifier, main ampllﬁer and
power supply all on one chassis, providing & compact unit.to.
fill the need for a good amplifier with a moderite cash in-
vestment. Features four separate switch-sclected inputs.
Separate bass and trebie tone controls offer 15 db boost and
cut., Covers 20 t0.20,000 CBS within 1.db. A finc unft with
whxch to start your own hi-fi system. Shpg, Wt, 23 1bs.

HADVANCE DESIGN' 25 WATT HI-Fl
AMPLIFIER KIT

MODEL W5-M $5976

Enjoy the distortion-frec high fideltty sound reproduce
tion from this outstanding hi-fi amplifier. The WS5-M
incorporates advanced design features for the super
critical listener. Features include specially designed
Peerless output transformer and KTé66 tubes. The cir-
cuit is rated at 25 watts and will follow instantaneous
power peaks of a full orcliestra up (o 42 watts. A
“lweeter saver' suppresses high frequency oscillation
and a unigue balancing circuit facilitates adjustment
of output tubes. Frequency response is £1 db from 5
to 160,000 CPS at | watt and within £2 db 20 to
20,000 CPS at fuill 25 watts output. Harmonic distor-
tion is less than 16 at 25 watts and iM distortion is
1%, at 20 watts (60 and 3,000 CPS, 4:1). Hum and
noise arc 99 db below 25 watts for fruly quiet per-
formance. Shpg. Wt. 31 Ibs.

20 WATT HI-FI AMPLIFIER KIT
MODEL W4-AM $3975

This top quality amplifier offers you full fidelity at
minimum cost. Features extended frequency response,
fow distortion and low hum level. Harmonic distor-
tion is less than 1.5% and IM distortion is below
2.7% at full 20 watt output. Frequency response
extends irom [0 CPS to 100,000 CPS within +1 db
at | watt. Output transformer tapped at 4, 8§.and 16
ohms. Easy to build and a pleasure to use. Shpg.
Wit. 28 |bs.

ELECTRONIC CROSSOVER KIT
MODEL X0-1 $1895

Thi$ unique instrumen! scparates high and low frequencies
and feeds them through two amplifiers 10 separate speakers.
1t is located ahcad of the main amplifiers, thus: virtually
eliminating IM distortion and matching problems. Crossover
frequencics for each channel are at 100, 200, 400. 700, 1200,
2,000 and 3,500 CPS. This unit climjnates the need for con-
ventional crossover circuits and provides amazing versatility
at low cost. A unique answer to frequency division problems,
Shpg. Wt. 6 Its.

miF1 Review
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“'BASIC RANGE' HI-FI1 SPEAKER
SYSTEM KIT

MODEL SS-2 $S33995

Legs optional extra. $4.95

Outstanding performance at modest cost make
this speaker system a spectacular buy for any hi-f
enthusiast. The specially designed cnclosure and
high qulaity 8* mid-range woofer and compression-
type tweeter cover the frequency range of 50 to
12,000 CPS.- Crossover circuit is built in with bal-
ance control. Impedance is 16 ohms, power rating
25 watts. Cabinet is constructed of vencer-surfaced
furniture-grade 34 plywood suitable for light or
dark finish. Shpg. Wt. 26 1bs,

““RANGE EXTENDING'' HI-FI
SPEAKER SYSTEM KIT

MODEL S5-1B $©995

Not a complcte speaker system in itself, the $S-1B
is designed to extend the range of the basic S5-2
(or SS-1) speaker system. Employs a 157 woofer
and a super tweeter to
_cxtend overall response
| from 35 to 16,000 CPS
+ 5 db. Crassover circuit
is built-in with balaoce
control. Impedanceis 16
ohms, power rating 35
watts, Constructed of
34" vencer-surfaced ply-
wood suitable for light
or dark fiaish, All patts
precut and predrilled for
easy assembly. Shpg.
Wt. 80 1bs.

NEW! “DOWN-TO-EARTH"’
High-Fidelitly Book

The "HOW AND WHY OF HIGH Fi-
DELITY", by Miiton Sleeper expiains
what high fidelity Is, and how you can
select and plan your own system.
This Ilberally-itiustrated 48-page book
tells you the hi-fi story without fancy
technlcat jargon or high-sounding
terminology. 25¢.

SEND FOR FREE CATALOG

Write today for free catatog describing
over 100 easy-to-build kits in hi-fi—
test—marine and amateur radio fields.
Complete specitications, schematics,
and detalled Information to help you
In your selection,

NoOvEMBER 1959

“‘do-H~yoursell’
‘efectronics

“LEGATO'" HI-FI SPEAKER SYSTEM KIT
MOODEL HH-1 $299%95

Words carnot describe the truc magnificence of the ‘'Legato®
speaker system . . . it’s simply the ncarest thing to perfection in
reproduced sound yet developed, Perfect balance, precise phasing,
and adequatc driver design all combine to produce startling real-
ism long sought after by the hi-fi perfectionist. Two 15° Altec
Lansing low frequency drivers and a speciaily designed exponential
horn with high frequency driver cover 25 to 20,000 CPS. A unique
crossover network is built in. Impedance is 16 oitms, power rating
50 watts, Cabinet is construcled of 34" vencer-surfaced plywood
in cither African mahogany or imported wihire birch suitable for
the finish of your choice. All parts are precut und predrilied Tor
casy assecmbly. 'Shpg. Wt. 195 Ibs.

DIAMOND SPEEDWINDER KIT
S MODEL SW-1 $2495
CARTRIDGE Rewind tapc and filmeat'the rate'of
MODEL MF-1 §2007 in 40 seconds, Saves wear on
tape and recorder. Handles up to
$2695 103" tape reels and 800" reels. of
8 or 16 millimeter film. Incorporatces
gﬁf\t’;ﬁ,{&‘ﬁ,ﬁ‘:;ﬁn; ' automatic shutoff and braking de-

-and enjoy the fullest vice. Shpg. Wt. 12 Ibs:

fidelity your library
of LP's has to offer.
Designed to Heath
_specifications to offer
“you one of the finest
cartridges available
today. Nominally flat
response from 20 to
20,000 CPS. Shpe.
Wt 1 1b.

ploneer in bsidlary of Daystrom, Inc.

O Enclosed is 25¢ for the Hi-Fi book.

Enclosed find §.......,

Plcase anclpse postage name

O Please send the Free Heathkit catalog.

for parcel post—express
orders dre shipped do-
livery charges cotlect,

1
Allprices F.O.8. Benton  address

Harbor, Mich, A 20% <a-
posit s required on atl
C.0.D. orders. Prices

subject fo change wilh. c“,y & state

out notice,

QUANTITY ITEM

MODEL NO.

PRICE
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The QUAD full range electrostatic
Iou([speaker (Wor]d's First) “offers a
purity of sound that comes lo the ears
asa comp]etcly fresh experience . . . and
sfmrpens the senses with an apprecia-
tion of just how good electronica”y
reproduced music can be.” You are
invited to audition a QUAD music
system at any one of our cnrcfu”y
selected [ranchised dealers. For partic-

ulars, write to personal attention of
Mr. I. M. Fried *

Quotes from the article “Walker's Litile Wonder,”
by Robert Charles Marsh, High Fidelity Magazine

QUAD

Power Amplifier

Stereo Control

FM Tuner

*

Lectronics of City Line Center, 7644 City Line Ave.,
Philadelphia 31, Pa. (Exclusive U.S, agents for the
Acoustical Manufacturing Co. Lid.,, Great Britain). In
Canada: ). B. Smyth Co., 380 Craig St. W., Montreal.
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® American Concertone keeps its
place in the top rank of tape recorder man-
ufacturers with their new Model 505, a
sterco recorder with such unusual features
as sound-on-sound recording, convertibility
from 2-irack to 4-wrack stereo and vice
versa, a choice of 7% or 3% ips. speeds,
mono or stereo. The tape transport is pow-
ered by three motors with hysteresis drive,
mechanical flutter flter and flywheel.
Feather-touch push-buttons activate con-
trol relays. A tape locualion indicator is

provided. The frequency response is 40-
12,000 cycles with usable ontput up to 15,
000 cycles at 7.5 ips. for recording, In
playback the response extends to 17.000
cycles. Flutter and wow are less than
0.25%c and the signal to noise ratio is
=30 dbh. Dimensions: 164 x 14Y% x 6%
inches. Weight: 36 pounds. Price: $495
(case extra). (Concertone Division, Amer-
ican Electronics, Ine. 1025 West 7th Street,
Los Angeles 17, Calif.)

® Ampex makes it easy for owners of
their “A” series slereo tape recorders to
convert to 4-track play-back. A new 4-track
conversion kit enables such models as the
Ampex A-122 10 play the new 4-rack 7%
ips. stereo tapes as well as continue to
play 2-track.

Savings resulting from the lower cost of
the new detrack prerecorded tapes will
actually pay for conversion afier only ten
30-minute 4-track tapes have been pur-
chased. The dimensions of the magnetic
gap in the adapter set actually bring an im-
provement of {requency response. The
price of the kit is $50, which includes jn-
slallation by an avthorized Ampex Service
Center. (Ampex Audio Inc., Sunnyvale,
California.)

® Acro Products adds a new stereo
preamp, the M-100, to its line of high fidel-
ity kits. Assembly is made casy by a pre-
assembled and tested printed circuit board.
Inputs offer a choice for magnelic or ceram-
j¢ cartridges, tape head, tuner and micro-

phone. An FM muliiplex takeoff is also
provided. Outputs are provided for power
amplifiers, tape recorder (in stereo, of
course). Morcover, a third channel take-
ofl is available. The M-100 has ganged
volume and balance controls as well as in-
dividual bass and treble controls, Scratch
and rumble filers are controlled by
switches, Other switched functions are
tape input/monitor, loudness in/out, and
phasing. Two of the four convenience a.c.
outlets arc also switched. The circuit em-
ploys four low-noise 7199 pentode/triodes.
Dimensions: 4% x 13% x 636. Price: §79.50
(kit), $129.50 tfully wired). (ACRO Prod-
ucts Co., 410 Shurs Lane, Philadelphia 28,
Pu.)

® Audio-Tech Laboratories enter
a new member into the ranks of bookshelf-
1ype speaker systems. The ME-12 contains
within its modest (24x 14 x 117%) bulk a
12-inch woofer with a specially treated cone
and a 3-inch tweeter that takes over above
4000 cycles and reaches up to 20,000 eycles.
An added attraction is the fused input to
prevent damaging overloads, even though
the power handling capacity is 35 watts.
Available in band-rubbed walnut, cherry
and mahogany. Price: $99.50 (Audio-Tech
Laboratories, 3420 Newkirk Ave., Brouk-
Iyn, N. Y.)

® Eico answers the demand for a low-
cost low-power, compact sterco amplifier
adeqnate to produce ample room volume
with efficient Joudspeskers in their new
Alodel AF-4. Two single-ended channels
provide 4 watts each. Thanks te an amount
of feedback uncommonly high for single-
(Continned on page 34)
HiF1 REVIEW



General Electrics all-new VR-22 Stereo Cartridge

money-back guarantee!

We believe that once you hear General Electric’s all-new
VR-22 in the privacy of your own home, on your own
equipment, you'll want to have this superb stereo cartridge
for your very own.

We're so sure of it, in fact, that we are making you an
offer virtually without precedent in the Hi-Fi field; Try
the VR-22 at home for 10 days. If you don’t agree that this
is the stereo cartridge for you, bring it hack and the full
purchase price will be cheerfully refunded. You have
nothing to lose and a whole new world of enjoyment to
gain! See your participating General Electric Hi-Fi dealer.

Acclaimed

Oliver P, Ferroll
Editor

The VR-22 is outstanding in all four critical areas of
stereo cartridge performance: Channel separation—
Response—Freedom from hum—Compliance.

VR-22-S with .5 mil diamond stylus for professional quality tone
arms, $27.95*, YR-22-7 with .7 mil diomond stylus for profes-
sionol arms and record changers, $24.95*. TM-2G Tone Arm—
designed for use with General Eleclric stereo cartridges as an
integrated pickup system, $29.95%. General Eleciric Co., Audio
Components Products Section, Auburn, N. Y.

*Manufocturer’s suggested resale prices,

Wm. A. Socklin v - C. G. McProud
Editor : Editor

by the
experts!

NovEMBER 1959

Hi-Fi Reviaw
as quoted
in issve

of Aug. 1959

““. . . 1he YR-227 is a top pcrformer. The fre-
quency response Js os flot as ony certridge
tested to date. Channel-to-channel sepora-
tion in the vital area belweea 700 cycles
ond 8000 cyclos was cqual to the very bast
steree canridges now offered the public.”

Electronics World

as_quoted

in issve

- of Sept. 1959

... listening tests did not show up ony

Raws. Frequoncy respanse from 30 to 15,000

cps (limits of aur test) wos within 2.25 db of

flat. Pravides obout the best channel sepa-

rotion availoble of any checked with the ex-

ception of [cortridge sclling for $85.00] in

the frequency ronge from about 5000 to
P000 cps.’”

Avodio
as quoted
in iasue

of Sept, 1959

. ..is even behier than ils predecessor
with respect to outpul, channel seporalion
and extended [requency respanse ond the two
channels balance within =2 db to 15,000
cycles. The shielding has been improved cnd
the grounding of the shield and the method
of shorting the two ‘ground’ terminols are
woll thought cut.””

GENERAL @D ELECTRIC
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TONEARM CONTROL

lowers the

tonearm
into the
lead-in
groove...
lifts it
after play!

If the tonearm slips out of your fingers and
bounces over the record—the record is
ruined! If you're unlucky, you will also
need a new stylus and possibly a new
cartridge.

Why take a chance? pExTRaFIX® TONE-
ARM CONTROL prevents such accidents! It
places the stylus in the lead-in groove—
gently and accurately. Then, at the end
of play or at any point on the record, it
lifts the stylus from the record, And the
stylus cannot touch the record until the
lift bar is again Jowered for the next play.
The PEXTRAFIX® TONEARM CONTROL also
facilitates “cueing” at any point on the
record.

A must for turntables—and record
changers with manual operation!

$4.95

Another quality product
by the manufacturers of

! LEKTROSTAT®
Record Cleaning Kit

dexlel' chemical corp. » consumer products div, » 845 Edgowater Rd., N.Y. 69
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{Continued from page 32)
end amplifiers (27 db} the distortion rat-
ing is kept sufficiently low to =atisfy exact-
ing hi-fi standards (Harmonic distortion:
less than 1 percent at 2 watts per channel
output), The feedback is atiained by not
diverting gain to hooster-type tone controls,
Only weble or bass cut are provided. The
overall response is within 0.5 db from 30-
20,000 cycles. Controls inelude input selec-
tor, mode control, separate tone contrels for
each channel and power switch. Ceramic
plono cartridges are required as no mag-

nelic input is provided. Tunmer, tape and
multiplex adapter are the other inputs,
Price: 83895 (kit); $64.95 (factory-
assembled). (Eico, 33-00 Northern Blvd,,
Long Island City 1, N. Y.)

® Jlarman-Kardon adds two new-
comers 1o itz line of economy-priced steren
components, One is “The Ballad” (Model
A2303, a dual 15-watt single chassis stereo
amplifier with complete control facilities.
The other is “The Sonnet” (Model T230),
a matching sterco AM/FM tuner. Smartly
styled, The Ballad features friction-clutch
tone controls for separate or ganged trehie
and bass adjustment for each channel and
a switched otitput for a third speaker, al-
lowing either three speaker operation for
steree or the use of the third speaker as a
maono extension speaker in another room,
The Sonnet AM/FM stereo tuner also
features a multiplex jack to accommodate
multiplex stereocasts when such service
becomes regularly available. Qther fea-

tures include a.f.c, ferrite loopstick anten-
na, widebund i.f. stages for minimum dis-
tortion. Price: The Ballad $109.95; The
Sonnet $119.95. (Harman-Kardon, West-
bury, New York.)

® Knight puts electrostatic tweeter ele-
ments into their new KN-3000 full-range
bookshelf speaker system. Two of these
electrostatic push-pull units with their own
built-in power supply are augmented by a
new 1ype of high-compliance 12-inch wool-
(Continued on page 36)
HiFr REvIEwW
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“new General Electric

Power: 56 watts (28 watts per chonnel) music power: More than enough
to drive even low cfficiency speakers. Response flat (0.5 ob) from 20
to 20,000 cycles, with less thon 1% distortion. Channel Seporation 40 db.

Nine inputs and four outputs: controlled quickly and functionolly with
two multi-purpose controls. For stereo ond monourol cartridges, tope
heads ond tuners. Gives yau flexible command of inputs and complete
selection of speoker combinations

Soundly engineered: Power tubes ot the extreme back for more ventilo-
tion, cooler operotion. U. S, tubes used throughout. Advanced circuitry
lar ecsy servicing, stable performonce. Speaker phosing switch ot reor.

Sensitive music controls: Loudness: combined with power on-aff. Con-
toyr: for ouvtometic boss boost ot low volume, Bolonce: continuously
variable to “'off’" on either chonnel. Bass and ireble: dual concentric
type to odjust channels together or separately for use with non-matching
specker systems,

56 watts of power, soundly engineered, a versatile beauty.
From front to back, a remarkable achievement at $189.95

Designed for beauty and valve: Featuring a recessed front panel, the G-7700 comes
complete in a beige vinyl case, the G-7710 in a white vinyl case. The price is a modest
$189.95%, including case. (The G-7600 delivers less power, 20 watts per channel,
has nearly all the above features. In saddle brown vinyl case $139.95*.)

®Manvfaclurer's suggested resalo prices.

NoveMBER 1959

Remote Control RG-1000. Two knobs permit adjust-
ment of channel balance and volume up to 30 feet
from amplifier — without moving from your chair.
30 foot cord included. $14,95*

FM-AM Tuner, Series FA-15. Receives even weak
signals with tmysually low distortion, hum and noise
level. Drift-free, Visual meter for pinpoint FM
center channel tuning and optimum AM signal
tuning. RF amplifier stage in both FM and AM
increases sensitivity. FM multiplex jack for stereo
adaptor. Built-in AM antenna; FM dipole included.
Colors match General Electric amplifiers. $129.95*

See and hear the General Electric Amplifiers and Tuners at your Hi-Fi dealer’s now.

Audio Components Section, Auburn, N. Y.

GENERAL @3 ELECTRIC




] (Continued from page 34)

leading consumer | o
*K authorities give

over 4 wide angle. Frequency response is
rated within =3 db from 30 to 25,000
eycles; harmonic distortion at 50 watts mu-
sic input i¥ 0.16% av 4000 cycles, 1.5% at
15000 cyeles. The power handling eapacity
is 50 watts with peaks up to 100 watts. Im-
pedance: 8 ohms. Dimensions; 14 x 26% x
13 inches. Price: $129.50 (Allied Radio
Corp., 100 North Western Ave., Chicago
80, Ill.)

e Lafayette’s latest loudspenker, the
Model SK-128 difters from normal coaxial
desizn in that the woofer and tweeter sec-
tions don’t share the same axis. The 2-in¢h
tweeter is mounted offcenter within the 8-
irch woofer cone to eliminate intermodula-
tion between the two speaker elements.
Thanks to special woofer and tweeter cone
treatments, this small speaker claims a fre-
guency response from 40 to 16,000 cycles
#+3 db with free cone resonance hetween
45-65 eycles. The power rating is 20 watts
(Sntegrated program material) and the im-
pedance is 8 shms. A tweeter level control
comes with the speaker. Price: $19.50.
(Lafayctte Radio, 16508 Liherty Ave., Ja-
maica 33, N. Y.)

® Nobles Engineering snd Mfg. Co.
clearty looks to the future with a new line
of transistorized audio components, includ.
ing a fully transistorized stereo preamp and
tone control vait (Medel T-108), and an

*nameof

per . AM/FM stereo tuner with built-in mulii.
gsg;;}::ges In test after test Weathers lightweight, plex adapter. A monophonic transistor pre-
compactly constructed turntable won the highest amp and control unit convertihle to stereo
wpor praise for its outstanding quality performance! is also available (Model NT-103).
request Eliminating the usual heavy motor, the Weathers turntable

employs a tiny, precision 12 pole synchronous motor

no larger than a silver dotlar. It revolves at 600 RPM, driving
the platter at constant speed regardiess of line voltage or
load varlation. Rumble, wow and flutter were found to be
aimost non-existent. Here's the turntable you can depend pn
for years and years of incomparable listening pleasurel
Modestly low in price. Ask your dealer for Weathers!

ML-1WB
Synchromatic Turntable

SPECIFICATIONS These pransistorized compaonents operate

36

Turntable Speed: 33'4 rpm (4
speeds oplionsl with S$C-}
Electronic Speed cantrol)

Overall Dimensions:

16% " x I5% " x 24"

Finish: ....,..Ebony and Gofd

Rumble: ......—70 db NARTB

cither from 13.5 volt long-life batteries or
may be fed with reznlar house current
through a separate midiaturized power sup-
ply (Model NZ-101), An sanusual feature
is the inclusion of a2 VU.aneter for each
channel and a soft-volame switch which in-

Elgttor: Nt w0 0.1% _
Wews T, e 00594 stantly lowers volume and applies appro-
.. ..$39.95 priate loudness compensation withont the

ML-} (without baso).. .$49.95

KL-2
Tumtable in Kit Form..$34.50

K-601.0
SterecRamic Ratord Player
... $119.5¢

Write for FREE Brochure to Dept. HF-11

Dlvision of Advance Industries. Inc.

WEATHERS INDUSTRIES, 66 E, Gloucester Plke, Barrington, N.J.

Export: Joseph Plosencia, Inc., 401 Broodway, New York 13, N, Y.

need for touching the regular volume or
tone controls.

Nobles also offers 2 traunsistorized AM/
FM stereo tuner with buili-in muhiplex
circuit as well as a dual 15.watt stereo
power umplifier (Model NS.130) which
owes 1o its transistors the extremely low
noise amd him level of =95 db. Prices not
yet announced. (Nobles Engineering &
Mfg. Co,, St. Paul, Minn,) °

HiF: REVIEW



General Electric presents

Model G501 “Bookshelt”

todays
SN Dhiggest
ubic foot of sound

This dramatic new design brings you General
Electric’s famous Extéended Bass performance
in an ultra-compact one cubic foot enclosure
ideal for stereo.

Hear it...and you’ll agree that here is
full, natural sound as good as, or better than,
many much larger and more costly systems.
The G-501 offers realistic, smooth response

within =3 db over most of its frequency range
from 45 to 16,000 cycles.

Unusually clean low-frequency response re-
sults from the closed-type enclosure and
special high-compliance woofer. A new 3-inch
tweeter achieves maximum dispersion of highs
for full stereo effect. In walnut, ebony and wal-
nut, mahogany and cherry veneers. $85.00*

New General Electric 12-inch Speaker System f&

The G-506 combines enclosure compactness with full, smooth re-
sponse from 40 to 18,000 cycles. The complete unit—iwith woofer,
tweeter and crossover—occupies only two cubic feet of space.

But small size is gained through no sacrifice in sound! The
Extended Bass design puts out four times the low-frequency power
(+6 db) as standard 12-inch speakers in the same enclosure.
Complete G-506 in four most-wanted finishes. $129.95*

*Monufacturer's suggested resole prices.

hear both of these fine speakers at your Hi-Fi dealers soon!

Avdio Components Section, Auburn, N. Y.
EI105) GENERAL @D ELECTRIC
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Model G-506
15 x 144”7 x 23%”



trading?

makes the BEST

Tradesl*

*See Hi-Fl Magazine, May 1959, page 39

We have the franchise
for these exclusive
manufacturers

© PROMPT SERVICE
® LARGEST SELECTION

of guaranteed uvsed equipment
¢ TRADE BACK PLAN

=~ write for details

Write Depl. SR? for our unigue Trade-
Back plon ond Trading informotion,

audio exchange

Registered Component Dealers

()

ISTITUYE OF
HICH FIDELITY
KANTACCRIN

The Hi Fi Trading Organization
153-21 Hillside Ave., Jamaica 32, N.Y.
Closed Mondays » Parking ot afl stores

Bronches:
Brooklyn 836 Flotbush Avenve
White Plains. 367 Mamaroneck Avenue
Manhassel 451 Plandome Road

Do you
recognize
these
musicians ?
especially posed for
HiFi REVIEW

by Bob Elliott and

Ray Goulding

If the face looks (un)familiar, concens-
trate on the coiffure. Longhairs, whether
composers or performing artists, always
insisted on individuality in their hair-do.
No crewcut conformity in those bygone
days! Who are thev? Page 58 solves
the tonsorial mystery.

(1811 -1886)

(1732 - 1809)
Hif1 REVIEW
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BEST SELLERS 9
BIGGEST STARS »

O 1 kay sTARR The brightest Starr of all
shines again for Capitol in a blazing new album
of standards styled 1o her driving style. Night
Train, Indiana, Lazy River and nine more, ST 1254

O 4 MAT ‘KING’ COLE Gloripus, moving music
as Nat jolns Chicago's First Church of Oeliverance
Choir in Nobody Knows the Trouble I've Seen,
Go Down, Moses, other stirring splrituals. S7 1249

Stereo album numbers are shown; for menophonic versions, omit S.

| live jarz concert by the
AGE gearge ﬂvurmg qmntet

O 2 wINGSTON TRIO Torm Dooley sold a million.
Taney made Life's cover, Their sparkling albums
of ballads lead all sales in the nation. They love
o sing, and HERE THEY GO AGAINI ST 1258

[J 5 TENNESSEE ERNIE FORD Ernie Ford's warm
and deeply honest singing of beloved hymns like
Rock of Ages, In the Garden and The Qfd Rugged
Cross in an ali-lime favorite best-seller, ST 758

TAKE ME TO YOUR DEALER. Use this checkllsi 25.a:shogping guide,

FREE: Lates{ catalog, "Capitol's 400."” See next page.

FRANK SINATRA

AT CSRGUETLS 87 SOMUES

?THIS MUST BE THE PLACE!

O 3 FRANK SINATRA Revealing...affecting. ..
masterful. A Cotlage for Sale, I'll Never Smile
Again, Ghost of a Chance, { Can't Get Started,
Stormy Weather and six more sad ones. 5w 122;

[0 6 GEORGE SHEARING A brilllant live concert
recording, Quintet tavorites like £ast of the Sun
and Roses of Picardy,; new arrangements like
Caravan and On the Street Where You Live. ST 1187

[ A

R ELORDS




L
BALLET S

LEINSDORF

| DIMENSIONAL

STEREO

STEPHEN POSTER
MELODIES

CARMEN DRAGON

oY Gk

Collections to enrich your collection

g2
Crowning achievement (to date) of a distin:
guished career. Beethoven “Spring”’ Sonata,
Tchaikovsky concerto (Steinberg conduct-
ing), 3 short works. T'wo records.  SPBR 8502

Ol CARMEN DRAGON

Keeping traditional flavor, adding imagi-
native new instrumentation, this eminent
arranger-conductor reveals fresh charm in
nine best-loved Foster songs. SP 8501

03 WHITTEMORE & LOWE

Colorful Spain from inside (deFalla, Alhéniz,
Granados) and out {Ravel, Lecuona, Kreis.
ler). A stimulating program, superbly played
by top-ranking duo-pianists. SP 8500

os ROGER WAGNER CHORALE

Songs of Christian faith from many back-
grounds, including the grandeur of Bach’s
Passion of St. John and the simplicity of two
beloved Negro spirituals. SV 8498

NATHAN MILSTELN

O 4 PENNARIO/HOLLY WOOD BOWL

Rachmaninoft, Liszt, Beethoven, and Mozart
favorites: Dream of Olicen: Rustle of Spring;
and Rozsa's Spetlbound Concertn, dedicated
to the brilliant young Pennario. SP 8494

oo ERICH LEINSDORP

Six engaging scenes, from the tuneful Dance
of the Hours (La Gioconda) to the wild and
exotic Bacchanale (Samson and Delitah) and
Fenusberg Music (Tannhauser). SP 8484

FREE: “CAPITOL’S 400," 48.page
brilliant color catalog of newest and
greatest Capitol albums: classics and pops.
stereo and monophoenic. Write: Dept. B2,
Capitol Tower, Hollywood 28, Calif.

Stereo album numbers are shown.
For monophonic versions, omit S.



SNEAKY WAYS TO BEAT YOUR WIFE AT HI-FI

W7~ Zge. it : >
At .

2 AT

W
TR e
Rigmewcs

m @ ﬂ “Of course you’re tired, Tweetie. Who wouldn’t

be —suffering through the whole livelong day the way you

do without an Altec matched component hi-fi system to soothe
your tender little nerves. And you, especiaily! You're so
artistic...so beautifully suited for the true sound of Altec.

It's the sensitive people like yourself who can really
appreciate Altec’s pure tonal quality and tasteful styling...”

(Psst! Hit the sack, Everett old chap. Your Altec system
is in the bag.)

Get Altec’s illustrated FREE booklet, 11 SNEAKY WAYS TO BEAT
YOUR WIFE AT HI-FI, at your nearest Altec dealer. For his name

write:

A subsidiary of Ling-Altec Electronics, Inc.
NOVEMBER 1959

Dept. HR-11

ALTEC LANSINO CORPORATION
1515 S. Manchester Ave., Anaheim, Calif.

161 Sixth Ave., New York City 13, N.Y.

PERFECT FOR STEREO

Altec Monterey speaker
system gives big-speaker
sound in a compact en-
closure for only $174.00.
Finished on all four sides
(Walkut, Blonde or Ma-
hogany) for horizontal or
vertical use. Altec offers
you the most complete
line of gquality stereo-
phonic and maonophonic
high-fidelity vomponents
and systemns in the world.
All Altec matched com-
potients plug together
in seconds. Complete
systesus sell as low as
$289.50.

I'm too tired
to talk about matched
component high fidelity
tonight, Everett

MONTEREY

12.73

41



FOR FULL ENJOYMENT OF

YOUR TREASURED RECORDS
IT’S THE LITTLE
THINGS THAT COUNT

ROBINS ENGINEERED SOUND
RECORD KARE KITS

The finest vecord reproducing aystem—stereo or
hi-fi--will gound ¢ven hetter if vou pay sttention
to the little detaifs——for example--dirt. on the
record or dirt on the stylus causes both
record and stylus wear: an uneven turntable
cases the stylus to favor one side of the groowve
weaving out the groove and the stylus; toe much
stylus  pressure causes record wear, too  little
distsrted performance. Robing Eagineered Sound
Kits are dedicated to itaking cave of the Nttle
things that spell hours of udditional enjoyment
of your treasuved records.

DELUXE EMGINEERED SOUND RECORD KARE
K3T ESK-3 OMLY $5.00 LIST

Contains: Stylus Pressure Gauge—Stylus .Micro-
scope—Turntable Level—Jockey Cloth-—Kleenee
f:“ Needle DBrush—Record Brush—Tone Arm

PROFESSIONAL HOBBYIST
ENGINEERED SOUND ENGINEERED SOUND
RECORD KARE KIT RECORD KARE KIT
ESK-2 ONLY $3.0011ST ONLY $2.00 LISY

Contains Stylus Pres- Contains Stylus Pres-
sure Gauge, Stylus sure Gauge, Turntabie
Eufscopc, Turntable | Level

vel.

ENGINEERED SOUND TURNTABLE LEVELING KIT
ESK-4 ONLY $3.50 LiST

Contains four agjustable rutber feet and mounts
for use under brse of turntable, A cireular 4-way
spirit level that can be mounted permanently on
top of the base or cablnet housing the turntable
tells vou at a glance when your turntable is not
level,

Robins Engincered Sound Reeord Kare Kits and
over 200 items to protect your treasured rccords
and tapes arc availadle at dealers everyiwhere.
Write for FREE new catelog

ROBINS FNBUSTRICS CORP.

36-27 Prince Street, Flushing §4, N, Y.

ddentities

Collceted by Nicolas Slonimsky

Ferdinand Laub, a brilliant violinist who flourished a Lundred veurs ago, was also
a great showman, fully equipped with a bag of tricks without which a successful
artistic career was hardly possible in the nineteenth century. He gave proof of his
resourcefulness when, at 2 concert in Russia, the F.string suddenly snapped just
before the final Allegeo in the F Sharp minor Violin Concerto by Ernst. Without a
moment’s hesitation, he leunched upon it using the A-string, and performed the
difficult, rapid section in brilliant fsshion. The audience gasped with amazement,
Curiously enough, a similar misadventure befell Luub at several of his appearances
in Prague, Vienna, and clsewhere. The E-string snapped at the same strategic
point, and again Laub tossed his mane of black hair, and played the movement on
the A-string, as if nothing had happened. The explanation of this series of coinci-
dences was simple. Laub had a special bow, the tip of which he had loned to
razor-keen sharpness. At a long jermata belore the Finale, he adroitly swung the
bow so as to cut the E-string. Of course, he had practiced the passuge on the
A-string, and, having an excellent technique, could perform the trick in a very
impressive way,

A close look at the inscription on the Handel
nonnment in Westminster Abbey reveals a
steange bit of fnformeton: “*Born February
XXHL, MDCLXXXIV.” MDCLXXX1V?? But
evervbody knows that Hundel was born in
1685, not 1684. Did an error find its insid-
ious wuy onto the most venerable memorial
tablet of the great composer? Not quile.
H:indel was born in Febroeary, which was the
last month of the vear 1684, according fo
old style. (The relics of the old Julian culendar are left in the
numbering of the months of September, October, November and
December, whiceh arve derived from the nunerals 7, 8, 9, and 10
in Latin.) The Gregorian calendar was not adopted in England
until 1752, and the inscription on Handel’s monument adberes
to old style in designating Handel’s year of birth.

*® * »

When the news of Tehaikovsky's death reached the world,
the New York Recowrper published a wmelodramatic account
of his last days, which implicd that Tehaikovsky deliberately
tefied {ate in drinking unhoiled waler during z cholera epi-
demic: "He spent the afternoen pleasamly with a party of
friends. They dined together at a popular restaurant, and in
the course of the meal the musician laughingly flled his glasy
with water and drank to the health of the company. ‘Don't
drink that water,’ said one of the group. ‘Daon’t you know that
cholera is lurking in 3t?' Tehaikovsky laughed. ‘You may
drink my health in wine,” he =aid, ‘*but 1 shall drink yours in water. If therc is
chelers in it, so much the worse.'! With this, he drained his glass, and nothing
more was thought of the affair. A few hours later. the composer was seized with
severe pains and cramps, and died in terrible agony within six lours of the
moment when he put the glass to his lips.” Tehatkovsky's illness lasted six days,
not six hours, and there s no substantiation for the vest of the Recorver’s story,
Other writers, elaborating the account, concluded that Tchaikovsky cammitted
suicide by eholera, and proceeded to invent hjghly imaginative reasons for it. As
a matter of fact, Tchaikovsky once did attempt, very ineffectively, to comnmit suicide
by walking fully dressed into the river in Mescow, with a vague idea of catching
a fatal cold, hut changed his mind and returned to the shore. His death of cholera
had tragic irony in i1, for his mother had died of it and thus had feared cholera
all his life.
* % & ¥ % 8 & &
One Russian is 2 nenrotic: two, a chess march; three, 2 counter-
revolntion; fonr Russians, the Budapest String Quariet.
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the “fourmost reasons’” why Audax Paraflex’
is not ‘“‘just another speaker system.”

George Silber, as President of Rek-O-Kut and its new Andax Division has been a
pioneer in the manufacture of the highest quality components. In Audax Speaker Systems.
you will find the same uncompromising standards that have made Rek-O-Kut StereoTables
the most respected brand in high fidelicy.

State

Saul White, well tnown design engineer and writer on transducers and inventor of
the patented. Paraflex foam compound suspension, the greatest step towards the reproduc.
tion of natural sound.

Write for feee calaiog and specifications, to-
AUDAX Division of the Rek-G-Kut Co., InE,

Dept. R-11A, 38-19 108th 1., Corona 68, N, Y.

PARAFL

City.

Tom Mulligan, representing the great Union Carbide Company who tesearched and
developed the Dynel fabric adapted by Audax for its “Acoustiscreen.”

=
=

George Nelson, one of America's greatese industrial destgners, brilliantly scyled the
enclosures and developed the Dynel three-dimensional “Acoustiscreen™ grille.
TWO MODELS now at your dealer's — CA-80 System, 12° x 12° x 24, $99.95. CA-100 System, 15* x 12” x 25°, $139.95.

¥ paT AR FOR

>
B
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Export; Morhan Exporting Corp., 458 Broadway. New York 13, N. Y, Canada: Atlas Radio, 50 Wingold Avenue. Taronto 19, Ontarioc RA-B
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and Mono Hi-Fi...the experts say

your best buy is

“The overall design of the HF-81 is conservative, honest and
functional. It is a good value considered purely on its own merits,
and a better one when its price is considered as well.”

— Hirsch-Houck Labs (HIGH FIDELITY Magazine)

Advanced engineering e Finest quality components
“‘Beginner-Tested,” easy step-by-step instructions

LIFETIME service & calibration guarantee at nominal cost

IN STOCK — compare, then take home any EICO equipment
— right "‘off the shelf''— from 1500 neighborhood EICO dealers.

INFUT STL Ve FYNCTION STt

Gevrrvaas
o twiiarvie g

Stereo Amplifier-Preamplifier HF81

HF81 Stereo Amplifier-Preamplifier selects,
amplifies, controls any stereo source & feeds it
thru self-contained dua!l 14w amplitlers to a
pair of speakers. Provides 28W monophonically.
Ganged level controls, separate balance control,
independent bass & treble controls for each
channel. ldentical wWllllamson-type, push-pull
ELB4 power amplifiers, "‘Excellent' — SATURDAY
REVIEV; HI-FI MUSIC AT HOME. ‘‘Qutstanding
quality . . . extremely versatile." —ELECTRONICS
WORLD LAB-TESTED. Kit $69.95. Wired $109.95.
Includes cover:

HFB5 Stereo Preamplifier is 2 complete, master
stereo preamplifier-control unit, self-powered for
flexibility & to avoid power-supply problems, Dis-
tortion borders on unmeasurable even at high
output levels, Level, bass, & treble controls Inde-
pendent for each channe! or ganged for both
channels. Inputs for phono, tape head, mike, AM,
FM, & FM-multipiex. One each auxiliary A & B
Input in each channel. Switched-in loudness com-
pensator. “Extreme flexibility . . . a bargain."'—
HI-FI REVIEW, Kit $39.95, Wired $64.95. Includes
cover.

New HF87 70-Watt Stereo Power &mplitier: Dual
I5W power amplifiers Of the highest quallty.
Uses top-quality output transformers for undis-
torted response across the entire audio range at
full power to provide utmost clarity on full
orchestra & organ. IM distortion 1% at 70W,
harmonic distortion less than 1% from 20 to
20,000 cps within 1 db of 70W, Ultra-linear con-
nected EL34 oulput slages & surgistor-protected
sllicon diode rectifier power supply. Selector
switch chooses mono or stereo service; 4, 8,
16, and 32 ohm speaker taps, input feve! con-
trols; basle sensitivity 0.38 volts, Wilhout exag-
geration, one of the very finest stereo amplifiers
available regardiess of price. Use with self-
powered stereo preamplifier-control unit (HF85
recommended). Kit $74.95. Wired $114.95.

HiF86 28BW Stereo Power Amplifier Kit $43.95.
Wired $74.95.

FM Tuner HFY90: Prewired, prealigned, tempera-
ture.compensated ‘‘front end”’ is drift-free, Pre-
wired exclusive precision eyo-tronic® traveling
tuning indicator, Sensitivity: 1.5 uv for 20 db
quieting; 2.5 uv for 30 db quieting, full timiting

from 25 uv. IF bandwidih 260 kc at 6 db points.
Bollt cathode follower & Fid.mulliplex stereo
outputs, prevent obsclescence. Yery low distor-
tion. “Dne of the bes? buys in high fidelity kits.”
— AUDIOCRAFT, Kit $39,95°, Wirad $65,95°,
Cover $3.95. ‘Less cover, F.E.T. Incl.

New AM Tuner HFT94. Maiches HFT90, Selects
"hi-fi”" wide (20c — 9kc Q -3 db) or weak-
station narrow (20c — Ske @ —3 db) bandpass,
Tuned RF stage for high selectivily & sensilivit‘y;
precision eye-tronic® tuning. Built-in ferrite
loop, prealigned RF & IF colis, Sensitivity 3 uv
@ 30% mod. for 1.0 V out, 20 db S/N. Very low
nolse & distortion, High-Q 10 ke whistle filter.
Kit $39.95. Wired $65.95. Incl. Cover & F.E.T.

New AF-4 Stereo Amplifier provides clean 4¥
per channel or 8W {otal output. Ilnputs for
ceramic/crystal stereo pick-ups, AN-FM stereg,
FM-multi stereo. 6-position sterco/mono selec-
tor. Clutch-concentric level & tone controls, Use
wilh a pair of HFS.5 Speaker Systems for good
quality, low-cost stereo. Kit $38.95. Wired $64.95.

HF$2 Mono integrated Amplifier provides com-
plete “front-end’ facilities and true high fide!-
ity performance. Inputs for phono, tape head, TV,
tuner and crystal/ceramic cartridge. Preferred
variable crossover, feedback type tone control
clrcuit. Highly stable Williamson-type power
amplifier circult. Power outpul: 12W continuous,
25W peak. Xit $34.95. Wired $57.95. Includcs
cover.

New HFS3 3-Way Speaker System Semi-Kit com:
plete with factory-built 34" veneered plywood (4
sides) cabinel. Betlows-suspension, full-inch eX-
cursion 12" woofer (22 cps res.), B” mid-range
speaker with high internal damping cone for
smooth response, 31%” cone tweeter. 214 cu. ft,
ducted-port enclosure. System Q of 3% for smooth-
est frequency & best translent response. 32
14,000 cps clean, useful response. 16 ohms
impedance. HWD: 2614, 13%3”,1434". Unfinished
blrch $72,50. Walnut, mahogany or teak $87.50.

New HFSS 2-Way Speaker System Semi-Kit com-
plete with factory-bullt %4~ veneered plywood {4
sides) cabinet. Bellows-suspension, % excur-

—"
70W Stereo Power Ampllfier HF82
28W Stereo Power Ampllifier HF86

E Tuner HFT90
AM Tuner HFT94

12W Maono integrated Ampiifier HF12
Other Mono Integraied Ampiifierse
50, 30, & 20W (use 2 for stereo)

2-Way Bookshetf
Speaker System HFS1

3-Way Speaker System HFS3
2-Way SpeaKer System HFSS

sion, 8” woofer (45 cps resd), & 3% cone
tweeler. 1% cu. ft. ducled-port enclosure, Sys-
tem Q@ of ¥ for smoothest frequency & best
transient response, 45-14,000 cps clean, useful
response, HWD: 24", 121", 1012”7, Unfinished
birch $47.50. Walnut, mahogany or teak $59.50.
HFS1 Bookshelf Speaker System complete with
factory-built cabinet. lensen 8 woofer, match-
ing jensen compression-drlver exponeniial horn
tweeter. Smooth clean bass; crisp extended
highs. 70-12,000 ¢ps range, 8 ohms, HWD; 23° %
11* x 9~, Price $39.95.

LGS-1 Brass Tip Matching 14* Legs — $3.95.
HFS2 Omni-Directional Speaker System (not ilus.)
HWD: 367, 15%~, 1134". “Eminently musjcal’
— HIGH FIDELITY. “Fine for stereo® — MODERN
HI-FI, Completely factory- built. Mahcgany or wal-
nut $139.95. Blond $144.85.

EICO, 33.00 Northern Bivd,, L.1.C, 1, N. Y.

SHOW ME HOW TO SAVE 50% on 65
models of top quality:
[ HI-Fl 1) Tesi.lnstruments
1 "Ham™ Gear [T Frea STEREQ Hi-F| Guide
Send FREE ctalog B name of neigh-
bartiosdEICAT J#alar

n &
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Over 1 MILLION EICO fnstruments in use throughout the world.

Add 5% in the West.
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DETERMINEDLY DELUXE may he the
best way to describe the new Ampex
“Signature” Home Music Systems,
which make ne more effort to subdue
ostentation than does Rolls-Royce. A
discreet spirit of utter lushness is evi-
dent even in the operating instructions,
which fake the form of a heavy parch-
ment brochure with the owner's name
embossed in gold letters upon the
grained Morocco leather binding. And
to top it off, the first page hears the
greetings and personal autograph of
Ampex’s prexy.

BEAYNIKS BEAT UP phono needles at a
faster clip than anybody. So reports
Kar! Jensen, boss of Jensen Needles,
who wondered why San Francisco uses
more phono styli per capita than any
other town, He found the answer in the
local heatnik populatian who keep their
platters spinning throughont their un-
emploved days and busy nights, boning
up on jazz to keep out of “Squaresville,”
as they say.

Beatniks also go strongly for modern
serious music, providing it’s sufhcicntly
“far out.” It's all pari of their hectic
effort to *get with it.” But if serious
Jistening leaves a residue of gennine ar-
tislic communication, heainiks may
sense with utter conslernation that art
rests upon halance and discipline.

THE NEWPORT JAZZ FESTIVAL is on a
two-month tour of Europe, blowing up
storms in Sweden, Denmark, France,
Holland, England, TItaly, Switzerland
and Austria. What with slars like Dizzy
Gillespie, Dave Brubeck and Buck Clay-
ton, there is little doubt that the en-
terprise will have a thorough cooling
effect on continental cats.

CONCERT HALLS AND OPERA
HQUSES, heing big. usually had an ir-
resistible attraction for trigger-happy
bombardiers in the last war. Europeuans
have been busy repairing the damage to
their musie facilities for the past fifteen
years and are still not caught up. But a
biz step forward was the recently com.
pleted rebuilding of the Beethoven Hall
at Bonn, one of nisic's “holy places”
located a quarter of a mile from the site
‘of thie composes’s birth, The acoustics
of the new hall have been widely
praised, though old-timers grumble at
the modernistic design that has taken
the place of its Victorian predecessor.
NovEMBER 1959

A LANDOWSKA MEMORIAL disc is
planued by RCA in tribute te the great
harpsichordist. The album will con-
tain seven Bach Sinfonias, the last works
recorded by Madame Landowska before
her death. Like most of her recent re-
cordings, the dises were made in the
intimate living-room atnosphere of her
Conneeticitt home.

VANGUARD STEREOLAB TAPES have
joined United Steveo Tares for distribu-
tion. This fiem, a divicion of Ampex,
vends such tape Jabels as Kapp, MCM,
Westminster, Ewverest, Wamer Broa.,
Mercury and others—all under one con-
venient roof. The first Vanguard Stereo-
lah releases will be Beethoven's Third,
Fif*h, Sixth and Seventh Symphonies
conducted by Sir Adrian Boull.

A BIG PUSH FOR FM is planned by
Granco who will launch a campaign to
educate the public to the advantages of
FM broadeasting, “FM is waking up
from a twenty-year sleep,” says Henry
Fogel, Granco’s boss, “but it needs help,
No one in recent years has done much
ahout it.”

The campaign will stress the inherent
technical advantages of FM, such as
wider frequency range, greater dynamic
range, freedom from static and intersta-
tion interference.

“AM 1radio will scon be a thing of the
past,” says Fogel. “Beforec many more
years, FM will be ‘convenlional radie.’
You'll be able to mark the beginnirg of
the end of AM when the FCC acts on
multiplexing, which is expected unext
year.” To which all confirmed hi-fiers
reply with a heartfelt Amen.

"FAST-BUCK STEREO hurls progress,”
says famous recording engineer Bob
Fine in a recent interview in Tue Brr-
BoARD, “The worst of it is we are still
getting enough badly produced and
dowaright phony stereo records an the
market to jeopardize the business far the
greal majority of ethical companries,
Even if the records are beautifully pro-
duced, some of the cheap junk play-
back equipment will make 1hem sound
terrible.” Some package 1ype sterco
units, he says, only have “a cheap little
amplifier which cant possibly handle
any volume without overloading and
distortion, Is that kind of junk going Lo
sell anybody on stereo?"

Bob took the words right out of our

mouths. We've been saying all along
that stereo only makes sense if the
components are top hi-f.

RECORD CLUBS BOOST STORE SALES
of dises according to a recent survey by
RCA Victor, which discovered that club
membership so stimulates musical ap-
petites, thal members rush out to huy
records on their own.

THE BELL TELEPHONE HOUR may claim
the honor of being one of the very few
TV network programs thar have con-
sistently brought good music to the
hinterlands beyond the reach of FM.
This season the musical sccent is on
the West. On NBC.TY, alternate Fri:
day nights, the Telephone Hour will fea.
ture such divers attractions as Patrice
Munsel singing Puccini’s Girl of the
Golden West, Burl I