SPECIAL GUIDE TO

COUNT BASIE
All of his recordings

ecember 1959

evaluated -
R Cents

by Nat IHentoff

TURNTABLE KITS
One hour do-it-yourself project

for rutnble-free stereo

THEODORE
THOMAS
Grandfather
of the

AN Y VIHLA
IAY ANVIHOLH 6122
SYWOHL 3 &8 |
€C218598119



MOST SENSATIONAL ADVANGE IN
HIGH FIDELITY REPRODUCTION

New Pyramid Point Diamond

Traces the centerline of the
microgroove with better surface
contact. Accurately contacts all
recorded frequency areas. As-
sures minimum distortion, maxi-
mum true sound.

Ordinary Round Diomond

Does not trace the centerline of
the groove. Has less surface con-
tact. Pinches and rides bumpily
in high frequency areas — dis-
torts many sound impressions.

PYRAMID POINT DIAMOND

shaped to follow the record grooves exactly. . .
pick up ALL the recorded sound

Listen to the new Pyramid Point Diamond
by Fidelitone. You'll experience reproduc-
tion no other ncedle has ever achieved. Its
entirely new shape simulates the original
recording stylus. Now, for the first time,
you cn{oy the full pure tones of all the
original record sound. Stereo discs repro-
duce with the living brilliance of full di-
mensional scund. Monophonic reproduction
is also greatly imprave(?.

Scientificolly shaped

The new Pyramid Foint Diamond eontacts
the modulated groove with two of its
rounded and polished edges. The shape re-
duces “pinch effect”, mistracking, harmon-
ic distortion and necdle talk. Background
noise and distortions are reduced by as
much as 83% Wave form distortion is
climinated. The lifting and falling motion
caused by the pinch effect of a round type

Write for free brochure of the
complete Pyramid Point
Diamond story.

stylus accelerates groove gouging. The new
Pyramid Point Diamond prevents this
groove defornation.

Tracing distortion essentially eliminated

The Pyramid Point Diamond positively
traces the centerline of the microgroove.
Tracing distortion is reduced to the amount
theoretically cquivalgnt to a .2 mil contact
radius. All harmonic distortion is reduced
to imperceptible values. Sound on bhoth the
inside and outside of the record groove is
cleanly reproduced.

Tronsient and fongentiol distortions
are reduced

The Pyranid Point Diamond is always in
smooth gliding contact with the major cross
section areas of the record groove. It fol-
lows the intricate contours on sudden tran-
sitions from one amplitude of modulation

Over 30 years of quality needles

Fidelitone

“Best buy on records”
Chicago 26, Ilinois

v FDELITONE

to the other without clatter or ringing. Any
tangential weakness in the design of any
pick up system shows improved perform-
ance with the Pyramid Point Diamond.

Your valuable recards last longer, tao

The Pyramid Point Diamond allows more
surface contact between needle and record.
This distributes the tone-arm weight over
a larger surface area, lowers unit area pres-
sure, prolongs the useful life of your rce-
ords and needle.

For the truest attainable Fidelity, stereo or
monophonic, your high fidelity system
needs the new Pyramid Point Diamond by
Fidelitone — the only needle scientifically
shaped to play back records as they were
recorded. See your Fidelitone dealer today,
and hear the difference yourself.

Write for free brochure of the complete
Pyramid Point Diamond stary.
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READ WHAT THE CRITICS HAVE TO SAY!
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" AUDIO FIDELITY
ST cOMPONENT STEREO SERIES
SYMPHONIE FANTASTIQUE

Conducted by Alfred Wallenstein, performed by the Virtuoso Symphony of London

HIGH FIDELITY: *At last we have a satisfactory Fantas-
tigue in"stereo. If any work was ever tailaor-made for the
multi-channel medium, this is it, Wallenstein gives a first rate
reading — correct, sensible, and properly dramatic — and
for once the Scene in the Field isn’t split between two record
sides. Not only is this the best sounding Fantastique, it is
also the best engineered recording in Audio Fidality’s FIRST
COMPONENT SERIES. It is completely free of distortion over
a very wide tonal and volume range, even in the big climaxes
of the March to the Scaffold and Witches’ Sabbath, Balance,
separation, directionalism and definition are all superb; even
brasses and basses have a realistic rasp to them, This release
will provide a stirring listening experience.”

NEW YORK HERALD TRIBUNE: “Berlioz’ Symphonie
Fantastique is ideal stereo material . . . conductor Alfred
Wallenstein knows how to take full advantage of the oppor-
tunities for spectacular aural effects offered by the climax of
this ever powerful symphony. Audio Fidelity has assembled a
first class orchestra, The Symphonie Fantastique is one of
their outstanding recordings — [n the last movement you can
practically hear the squeafing and cavorting of the devils
that populate the Hell depicted so feverishly by Berlioz.”
SATURDAY REVIEW?: ‘“‘An English orchestra of high
individual elements and excellent ensemble traits has been
organized . , .”" lrving Kolodin

UNITED PRESS INTERNATIONAL: *. . . for really un-
limited stereo, listen to a recording of Berlioz’ Symphonie
Fantastic that has been produced with a frequency range of
from 16 to 25,000 cycles per second . . ." “No human ear
can detect the highest and lowest frequencies, but they are
there just the same and if the room is acoustically compatible
. « « the results will be magnificent."”

PAUL AFFELDER: ‘‘, .. The Virtuoso Symphony of London
plays supagbly . . ."" Alfred Wallenstein . . . is firm, unfussy
and forward moving . . .”

TAMPA TRIBUNE: "Alfred Wallenstein and Audio Fidelity
§fn their most ambitious project to date, have combined to do
a sensational recording of the Berlioz Symphonie Fantastique.
Directing a “pick-up’’ orchestra composed of leading players
from other London organizations and called the Virtuoso
Symphony, Wallenstein makes them sound as though they
have played together for years and Audio Fidelity with its
brifliant recording techniques provide some splendid stereo
sound. That the challenge of the Berlioz work is met so suc-
cessfully is a tribute to the young firm's daring and self-
confidence.”

H1 F1 REVIEW: “The most amazing thing about Audio
Fidelity’'s Fantastique is the excellence of its performance
+ .. a great job of production and organization. Sonicaily,
Wallensteln et al sail past al competitors.”

AMERICAN RECORD GUIDE—C.).L. "Wallenstein's
reading is skillfull and straight forward and not the least bit
eccentric. The first three movements reveal polished playing
and no little expressivity . . ."'

AUDIO FIDELITY.
e

FANTASTIQUE P!ERED
BERLIOZ | @

PRENASEA
; 0 TR

T

= e Y L ~ -

& VR B-% COMPONENT SIE IR 1EfS

= FC$50,003

NEW YORK TIMES: “This perforniance is thoroughly
competent and the recorded sound exceptionally realistic.’”
ATLANTA CONSTITUTION: “This disc is a superior one
and deserves the best treatment, Few works lend themselves
S0 con{pletely to stereo as this sparkling Berlioz masterpiece.
His mbstery of orchestration comes through like a sledge
hammer and this recording enables one to hear each instru-
ment ds each instrument really sounds. It's well played, well
conducted and techaically excellent.”

AXRON BEACON JOURNAL: ‘‘Record surface, stareo
sound and sonority are excellent . . . particularly noticed, the
fine blending of strings, woodwinds and bold brasses and
the reumlistic percussion sounds.”

ST. LOUIS POST DISPATCH: 'The Symphonje Fantas-
tigue as recorded by the Virtuoso Symphony of London with
Alfred Wallenstein conducting is impressingly opulent in sound
as a whole and in all its details. The record is one of the
FIRST COMPONENT SERIES which is concerned with pro-
ducing the best possible sound for stereophonic reproduction.”

MARTIN BOOKSPAN: “'The sound is full, bold and very
tmpréssive . . .

CHICAGO AMERICAN: Musically, the performance . . .
capable without scaling interpretative Alps; orchestrally, they
are peinstaking and persuasive . . ."”

OTHER 1st COMPONENT SERIES RELEASES:
FCS50,000 FCS STEREO TEST RECORD

FCS850,002 SYMPHONY #6, PATHETIQUE, Tchaikowsky, Wallenstein
BOLERQ, Ravel: CARMEN SUITE, Bizet, Walftensteln

FCS50,005
FC850,006 ROMEO & JULIET: NUTCRACKER SUITE,
Tchalkowsky, Wallenstein

FCS50,008 MARCHES FROM OPERAS, Wirograd

FCSS50,009 RUSSIAN COMPOSER MASTERPIECES, Winograd

FCS850,010 SWAN LAKE: SLEEPING BEAUTY SUITES,
Tchalkowsky, Winograd

FCS50,011 POPULAR OVERTURES, Winograd

FCS50,012 OVERYURE!, Winograd

FCS50,013 STRAUSS WALTZES, Vardi

ALL FCS RECORDS AVAILABLE ONLY IN STEREO . . . SUGGESTED LIST RRICE $6.95 =
A complete listing of all AUDIO FIDELITY RECORDS is available from: Dept. HF 12, 770 11th Ave, New York 19, N..Y.
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"Qur tests

prove that
Garrard Changers
deliver the peak
stereo performance
built into the new
FAIRCHILD
SM-1 Cartridge,”

says Mr. Geerge G. Cahen, Markeling Manager,
Feairchild Recovding Equtpmcnt Corporation.

“{Ye pionecered in the developnient of sterco
cartridges. From the very beginning we have used
Garrard Changers in our testing laboratories. f"'
We are pleased to report that, thanks to the
complete absence of any disturbing or distorting
factors such as rumble or wow, the Garrard

has met every requirement of our highly sensitive
and compliant rotating magnet and moving coil
typecartridges.”’ i

i

We are grateful for Mr. Cohen'’s
and Mr, O’Shaughnessy’s
comments which reflect the actual
experience of the discriminating
owners of Garrard Changers with
Fairchild Stereo Cartridges. This
kind of superior performance is the
reason why more Garrard Changers
are sold as components for the
finest stereo systems than all other
changers and turntables combined.

"Our service recurds show lhal the Garrrd Changer
and Fairchild Cartridge make a perfect feam for sfere”

~ aaya Mr. George O’Shaughnesay, Service Manuger,
3 - Fairehild Recording Equipment Corporation.

- “With us Garrard has an outstanding record of pey-
formunce. We are gratified at how few complaints
there are from owners of Garrard Changers with
Falrehtld Sterco Cavtridges. That is due to Garrard's
non-resonant aluminum tone arm and its precise
\t'r'ncking charagleristics.”

Here are the reasons why Gaurrard Changers ure
endorsed for stereo not only by Fairchild, but
by all other manufaclurers of fine stereo curtridges
such as Pickering, Eleclro-Voice,

Shure, General Eleclric, ete.

Vertical and lateral sumble completely inaudible, Wow
and flutter far below exacting "“broadcnst tolerance”’
standards.

s Exclusive alaminum tone army, precision-mounted
nt engincering works for optimum wrneking nngle,
perfect soun) reproduction.

® Unrestricted choice of stereo eaviridges—any of them

will track at the manufacturer’s lightest specified

weight.

Record handling gentler than the surest human

hand.

The important convenience of manual play plus

completely automatie operation without compromise

in performance.

For the best in Steréo...
Insiston a i

CHANGER
The World's Finestl!

Sead for lree Garrord Comporctor Guide

These are the FACTS, no one can deny them

b 3 Your N
with authority—and they are backed by the A:L.( i
86 years of experience that have ereated Garrard’s o
unique reputation for wisurpassed quality. Cirys BloS:

.
.
»
.
.
.
.
.
3
"

Mail 10 Dept. GX-12? ot oddress below.

There's a Garrard Yor every hlgh fidelfty system, . all engincered and wired for Stereo and ‘Monaura! records.

: @ *C121/M 303
é D-hu wum Wtermin C{QS\%S
D\Ml‘ﬂ Tome Mt < Jurnitable
s uuu $15.20 < $89.00

GARRARD SALES CORPORATION, Division of Brmlh Industrias Corporation, FORT T WASHINGTON, N.Y.
Canadian Inquiries to Chas. W. Pointon, Lid.. 66 Racing Road, Rexdale, Ontaris
Tetritorles othsé than U. S.A. and Canada to Garrard Engineeding & Mig. Co., Lid., Swindon, Witts., England




pr

12 ]

‘-

o

L4

afed @
s

%

| 4- e

REVIEW

Decemher 1959

- Vol. 3 No. &

Publisher
Oliver Read

Edilor oo
Oliver P. Farrall -

Music Edilor
- David Hall

Arl Dunotor e
Albert Gruen

Managing Editor .
Robert Campbell

Associate Edilors
Hans Pantal ' A
Nancy Lang .

‘Advertiaing Direclor *
John A. Ronan, Jr.

. Ad.ﬂrﬁﬂ‘m A;)‘aﬂqei
Larry Spnm

New York 15, N Wllnml Ziff,
Cﬁatmnafma‘knrd [946-1 953)‘ W’Illam :
Ziff,. Pmladenf W !r?f:mi Briggs

wa \;' + nd
co Presi l a
Hllri.hal 8, nSarbm Vice:

Leanard O Donneil '?;usure !

snmcn OFFICES msm ) Oﬁicu 34
5. Avo :

un_d enty .l_._-.-_ q

Manager; -

i 8err~f, Mldvm e
- Western: 0?{ i t.. Los,
Angeles 17 Ji . Bud Dean,’ ‘Wnshrn_

Adver.ising - amqu, .Fa eign’ Ad vg.rimng"

epresentati all. Lid n:
don: Mb.m’ﬁ' tihado ac:» L An‘mrp
and Duue off. T i

SUBSCR[PTION SERWCE

o

-IIFF DAV!S PUBLISHING CO} Ona Park

Mf:ﬁulson 2
m:ulai&nn Director; '

118 Tom 3

Formg, 3579 and -all’ Lubs:npimn ‘corre-

spopdence  should be addressed to Clr-
culation Depsriment, 434 Soiith Wabath
Avenue, Chicago 5, Hlinois. Please allow
at least Tour weeks for change of 'address,
Include your old sddress as well ai new

—anclosing if pessible an address label |

from a recent issve.

CONTRIBUTORS -

Contributars are advited to refain & copy
of thair manuseript and illustrations. Con-
tributions should 5e mailed fo the Néw
York Editorial office and miust be accom-@
panied by refurn postage, Contﬂbuhons
are handled ‘with ressonsble care, bui th
moqnne assumas no responsibi Hy for !hpu
sofety. Any acceplable manus f is sub-
jact 1o whatevaradapiotions an revigions

S O

are necessary Yo reet requirements of this |
pyblication. | Payment covers all author’s '
rights titles and dnterest -in -and to theo|
material sccepted and will be made at our |
currént? rates-u acceptance. All phutos '

and drawings will be considered as peri of.
rnaferml purchased. »

o Circnlahun
| i % 'a
0%, ‘7": v"‘

CABCT Publhhlrs stahmui
S June 30, 1959

Pay 2% 2 3 abe

FEATURE ARTICLES

Super-Salesman of the Symphony 46 Doron K. Antrim

‘ghe;dau cTahoma!c Grandfather o{m
e Pops Concerl, made symphony
orchesira a lravelling roadshow

Satellites for Stereo 58 Hans H. Fantel
New Eleclro-Voice, Jensen, Lafayells
and Wealhers lthree-spenker systems are
compared o

Has Belt—Won't Rumble

Assemble-them-yoursalf lurnlable kils
provide rumble-free slereo al modest
pricez

Basic Basie 68 Nat Hentoff

Firal of the "Gianis of Jazr'! series
—being a re-evaluntion aof his
recordings

63 Norman Eisenberg

SPECIAL COLUMNS

The Night the Maestro Came to

Dinner 10 Richard Anthony Leonard
Playing hml ia Ariuro Tascanini
ils prob
Caruso at the Monkey Cage 28 L. O. Symkins
Bigolry and racial prejudics in the
ood old days"
20 Questions to Test Your A.L.Q. 52
Lo your Audw Information Quolient
ap (o dale?
Sideways'Sound Throw 57 William J. Plummer
What lo do njmol_u' “ideal”
location is right in the midd.
of a doorway
Double Play 66

The camera calches Francessalli and
Casadesus in some of their bes! sonola
tenmuoork for Columbin Recards

REVIEWS

HiFi REVIEW'’S Christmas listing 84 Joel Smith

HiFi/Stereo Classics 83 Martin Bookspan, Warren
De Motte, David Hall, George
Jellinek, John Thornton

HiFi/Stereo Jazz 109 Ralph J. Gleason, Nat Hentoff
HiFi/Stereo Reel & Cartridge 118 David Hall and John Thornton
HiFi/Stereo Entertainment 121 Ralph J. Gleason, Stanley

Green, Nat Hentoff

COLUMNS AND MISCELLANEOUS

HiFi Soundings 6 Opcrettas a la francaise 99

The Basic Repertoire: 18 Annual Edltorinl Index 134
Up-Delings § Second Thoughls

Musical Oddentities 26 Advertisers’ Index 137

Just Looking 36 The Flip Side 138

Cover Design and Photography by Albert Gruen

tshed monthly by Zif-Davis Publishing Company, Wllifam 29,

gﬂz'n.:f:‘ﬁ}”m'.‘ BI:::;’?I.N&I 953), / 134 South Wabash Ave,, Chlcago 5, Il1. Sc:ond class

osfage pald at Chicago, IIIInoIl. Aufhorlud by the Post Offica Dopar’men’ Oftawa, OI\’J

nada as second class matter. SUBSCRIPTION RATES: One ‘ur us. and ;oncnlonc an,
Canada $4.00; Pan-American Un(nn :ounklas $4.50, all other forelgn countries $5.0

1959 by ZIFF-DAVIS PUBLISHING Compony
Ll O Arl rights reserved



leading consumer products testing lab”
reports on Glaser-Steers GS-77:

— - ~

6
the
GS- 77 ‘4l¥s in Schwann, but | Can't Get It . . .

“The stores do no1 carry aunything Jike foll stocks. and they resist raking
comes back orders. which sometimes take six months o fill. Almost al) of the
obscuve labels are literally unobtainable.”

about as So runs a plaint from a MiF1 REviEw reader, resident in a Jarge American

city known hoth for its industry and its university. Other letters and phone

close to calls in similar vein are being veceived at our New York offices. They all

tend to emphasize a currently critical state of alfairs that has been building up

erfe : t for the serious record huyer For somie five vears.
p c As manters stand today. the state of affairs in poifit can be suminarized
approximately as follows:

L (4
lon ln a "nless a new classical yelease is a “"best-loved” mustevpiece per-

fornted by a major artist for a major label oy tinless it is pro-

change'o ' moted all-out os a *hi-fi spectacular” you wmay have serious

difficulty trying to buy the recording only six wmonths after its

l L - initial release date.
. eszgn The curvent issue of the Schwann Long Playing Record Catulog 1ists some
10,000 classical tides from over 100 labels, but the New York discophiles

as any speak among themselves in terms of “the basic 1000.” which would scem ta

> oy represent the extemt of currently available classical titles in even the biggest
thlny metropolitan area stores. Though this ratio may be slightly exaggerated, we
do find that “hest-loved” wasterpiece. major artist, major label, hi-fi show-

picce qualifications 2o sustain availability over an extended period.
we Behind this factor lies yet another and move basic veason {or tlic premature
) and costly obsolescence of many  discs—namely the infiltrition of “pop*
have record psychology into the entive field of classical record merchandising.
Record compauies, distributors and dealers more than ever tend o push only
seen o9 the very latest releases, iguoring withal the rest of the catalog. Or, if a
d new releasc—say Vian Cliburi's Tchaikovsky Piano Concerto disc—hits the
best-seler Jists, the tendency will he 1o promote \his on every level to the

saturation point, again at the expense of the rest of the catalog.

The consequences of this sort of thinking are only too ohvious. By the
time the first press vt of a new recording has sold out in the record shops
and hack orders hegin to pile up, dealers, distributbys and record cosnpanics
seem to be too busy promoting "this month’s velease™ or the ctirent best
scller 10 pay these back orders nnich mind; that is, unless the back orders,
too, have piledt p to near best-seller proportions. By the time the vecord
manufactorer does get around to Hlling back orders for his distributors and
deaters, the ultimate consumner may swell have given up in disgust this gnest
for the recond he wanted in the first place.

Hand-in-hand with this “bit riding,” as applied 1o classics, is the phobia
that vecord dealers and distributors have on the subject of carrying inventory—
which s to say representative catalog stock in depth. While we symparhize
with the economics involved, we insist that there must he some logical solu-
tion to this problem. I distributors and dealers can’t or won’t carry adequate
stock on hand. then record compznies must give uicker and more efficient
back-order service—so thal a stere customer who wiunts Schéuberg’s Complele
Piano Works or William Schuman's Third Symphony witl have some assur-
ance of getting same in 10 days instead of six montbhs.

From the record buyer's standpoint, we have still anothey, and perhaps
Glaser-Steers GS-77 high ﬁdelily record simpler solution tu propose. A solution that can be worked out by M.
changer: Superb for stereo.. . and oAl Sch.w:mn through fhe mcth_um of his LOH!; Playing Rc.cm'd Catalog, and one
present records, $59.50 less base and which would constitute an Envaluablc scr\'xc.c botll 1o his rc:ldcr_s and furaty

why shouldn’t the companies represented in Mr. Schwann's Catalog inform

BY DAVID HALL

=

cartridge at your dealer. *Audiolab Test him from month to month which of their back catalog itcms ave cusrently
Report in August High Fidelity Magazine available? ‘These could then be indicated in the current month’s catalog
—for-a copy of complete repor! and bro- with a special symbol. Ttems lacking such a symbol conld be presutmed o be

chure, write Glaser-Steers Corporation, m:;ln;.lnl)lc anly on :‘pcuall. (l)]rdcr. 1 k;lOW ;‘hany rcclalrd ll)uycrsp;\'h? wo;;ld h:‘
: ay substantially r J v Long ayin ecoxe

155 Oraton ) willing to pay substantially more for ‘the monthly Long ying

HIER-12 Streef, Newark 4. NS Calalog if Mr. Schewann would institute such a service.

6 HIFY REVIEW




The COLUMBIA @® RECORD CLUB

now offers to those who appreciate the matchless beauty of the spoken word . . .

ALL SIX

of these 12" long-playing records

o S 7D O8

[ retan Valu.e 334‘7?‘

it 'you join the Club now and agres to purchase as few as five
selections from the more than 150 regular long play and stereo-
phonic records to be made available during the coming 12 months

HERB IS AN OPPORTUNITY to bring the voices of great poets and per-
formers right into your own home — to be listened to and enjoyed
for years to come! By joining the Columbia @ Record Club now you
will receive ALL SIX of the superb recordings illustrated here — 3 $34.73
retail value - for only $3.981

We make this unique offer as a dramatic demonstration of the money-
saving advantages you will regularly experience as a member of the
Club. And through the Club’s speciolly prepared musical program you
can acquire an outstanding record library of the world's greatest music
« «« brilliantly reproduced on 12” long-playing records — in your choice
of regular OR stereo high fideliry! Read below how the Club operates
~then mail the coupon, without money, for your Six spoken-word récords|

W \“\%\\& ' '

oaeE -

LS WN

1o
SRR “\Q«A

CARL SANDBURG READS A LINCOLN ALBUM — 2 volumes
Mr. Sandburg recounts Lincoln's lifc as ap Ullnois lawyer, his
‘White House years and his involvement in the Civil War. Woven
in are Sandburg’s readings of the Getysburg Address, the “House
Divided" specch, the First Inaugural Address and others.

HOW THE CLUB ENABLES YOU TD ACQUIRE A RECORD LIBRARY OF THE
WORLD’S GREATEST MUSIC — IN EITHER REGULAR OR STEREQ HIGH FIDELITY!

To receive your six spoken-word rec-
ords for only $3.98, simply fill in and
mail the coupon. Also be sure to in-
dicate which ong of the Club’s six
musical Divisions you wish to join:
If you have a regular phonograph
you euroll in any one of four
Divisions: Classical; Lislening and
Dancing; Broadway, Movies, Tele-
vision and Musical Comedics; Juzz.

If you have at stereo phonograph

you enro}! in the Stereo Classical
or Sterco Popular Division.

Your only obligation is to purchase
five selections from the more than 150
Columbin and Epic recordings to be
offéred in the coming 12 months , . .
and you may discontinue membership
any lime thereafter.

After purchasing five records, if
you wish to contintie your member-
ship, you receive your choice of a
Columbia or Epic Bonus record free
for cvery two additional selections
you buy.

The records yon want are mailed
and billed at the usual list price: regu-

Each month the Club's staff of music
experts selects outstanding high-fidel-
ity vecordings — both regular and
stereo — from cvery field of music.
These sclections are described in the
Club Magazine, which you receive
frec each month,

You may accept the monthly selec-
tion for your Division . . , take any of
the wide variety of other records of-
fered in all Divisions...or take NO
record In any particular month.

DECEMBER 1959

Iar long play records at $3.98 (Popu-
lar) and £4.98 (Classical); stereo
records at $4.98 (Popular) and $5.98
(Classical) — plus a small mailing
charge.

Since the number of spoken-ward
records available for this special offer
is so very iimited ~ we sincerely urge
you to mail the coupon a1 once.
COLUMBIA (p) RECORD CLUB

Terre Haute, indlana

0

GIEL6UD READS

SHAKESPEARE

Sir John's coor-

mous talent is de-

voted to passages

from Hamlet, King
Lear, efc.

B DYLAN THOMAS
¢, QHRISIW READS HIS POETRY
\Q‘\\\& \\\\_\\“:“% Thomas’ magnifl-

cent voice remds
-Fern Hill, Do Not
GoGentleinio That
Good Night, ete.

TYRONE POWER
READS BYRON

The laje star of
stage' and -screenm
reads She Walks in
Beauty, selections
{rom Don Juan and
Chlide Harold, ete.

AL g1

ROBERT FROST
READS HiS POETRY
The dean of Amer-
ican pocts yeads
The Pasture, The
Witch o Coos,
Mending Wall,
Deualth of A Hired
Man, and others.

e e e et i e

3 SEND NO MONEY — Mail couppn fo recelve six records for $3.98
1 COLUMBIA (p RECORD CLUB, Dept. 222-6

l Terre Haute, Indiono

I accept your offer, Please seud me the six spoken-word
vecords for only $3.98, plus a small matling charge. Enrcll
me in the following Division of the Club:

(check one box only)
STEREQ DIVISIONS—
|>D Storeo Classical

Yelevislon and

REGULAR DIVISIONS—
Juzz Musical Comedies O $teroo Populor

Classival 1 8reodway, Movies,
Livtaping & Dadcing

l I agree to purchase five selections from the more than 150 l

regular long play and stereo records to be offered during

| the coming 12 months, at the usual lst price plus small ]
malling charge. For evaery two additional selections I ac-

I cert, I am to receive a 12" Golumbia or Epic Bonus record |

l (regular or stereo) of my choice FREE. K-65 l

|Name ........... N A S X, WA ..........4.....|

| (Please Print) |
Address. .. .. cicei e 7 e, e e e, St ey e o ) o SEOG B A ST

| I

JCity-e-.n-e. Veessiaiasatane 20NE. ... .State. .. LoH |

CANADA, ALASKA and HAWALIL: write for spccinl membership plan

| To credit’ this membership to an extablished Columbin or Epic record |
dealer, nuthorized to accept subscriptions, 1M in below:

Degler's Name. .. .. covvau e OO axon s OIS A R ok
| Dealer's Address. . ..... s 50 ST DR Ty SO ar2

R ey R

onn
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ITS BEST

Dept. R » 3 -5 4 Thirty-sixth Strect - Long Island City 6, N. Y.

FOR LISTENING AT
Electro-Sonic Laboratories, Inc.

Does your stereo system sound as you'd hoped? s reproduction
clear, undistorted, and natural? If not, replace your present
pickup with the rugged new ESL €-99 Micro/1lex, and enjoy
new warlds of pleasure. Superior to alf others (except its big
brother, the ESL Gyro/jewel), the C-99 utilizes two patented,
inherently linear D'Arsonval generating elements and the
superb new Micro/flex frictionless stereo coupling system.
These years-ahead advances assure you listening al its best,
plus longer record and stylus life. Besl yet, the Micro/flex
costs only $49.50. Write today for free information,

Hear it in the world-famed ESL Gyro/halance arm—only $34.95.

w
(@)
o2
T
w
= <
n o

)]
a o
Elm
o
¥

THE

The night the Maestro

came to dinner

RICHARD ANTHONY LEONARD / sdecdete

URING the vears when Arturo Tos-

canini was conducting the New York
Philharmonic-Symphony. he was held
in awe and dread. not alone by the play-
ers, hut even by the trustees and patrons
—those generous citizens who vear aft-
er vear turn the orchestra’s red ink into
black.

There is n story told privately (but on
perfectly documented evidence) about
a man who is one of New York’s most
prominent business and social leaders
a music lover, a liberal patron of the
Philharmonic. and a devoted admirer of
Toscanini. For years this man’s admir-

ation of the Maestro had been nurtured
chiefly at a distance. as he sat-in his
Thursday night box at Carnegie Hall.

One day. however. after much soul
searchiing and summoning up of lis
courage, the patron heeame so hold az to
mvite Toscanini to dine at his home. To
his intense pleasure. not unmingled with
surprise. the Maestro accepted with an
unusual burst of alaerity.

The patron knew very well that he
was hooby-trapping himsell with social
danger. Everyone knew. in fact. that as
a guest. the Maestro could he—to em-
ploy a timid cuphemism—dificnlt. He
could be either charming or draconlec.
depending upon a mvslerions personal
timetable that no one had ever been
able to figure ont.

Far example. he was a curious eater,
one who had a gourmet's appreeiation
of fine foad and wine. but whe usually
ate with wmost careful abstemiousness.
Then. too. his habv-trigger temper made
it impossible for anvone 1o dicageee with
him on any subjeet. trivial or prolound
—the penalty beigz a searing blast that
might leave the offender feeling that he
had soffered second-degree burnz over
the exposed portions of his body. Fven
worse was the Maestro's iey mood. For
no discernible reason he might suddenly
clam up. eat no food. take no wine, but
instead etave silently and morosely inta
space for the enrire evening. When this
hnp]mnnd. the mﬂm'ky haat or hostess
could only sit by helplessly as the party
fell flat on its face.

These faets were well known to our

Philharmonic patron, bul being a man
of resource and imagination. as well s
wealith. he was prepared to meet the
challenge. is first step was to seleel
a list of guests. He decided that the
party should be fairly small. and in the
selection
graup of Toscanini’s intimates. There
was not a dead-head in the group. naot
one whom the Maestro did not hold in

main he made his from a

high esteem. and who in turn was not
adroit in avoiding any remark. serious
or casual, that might possibly set in
motion his fire alarm or his deep freeze,

The patron’s next step was to hire for
1he evening a man whom he knew 1o be
bevond peradventure the finest Italian
chef then operating on the Eastern sea-
board. He went into exhaustive consuls
tation with this man. Alter the patren
made it plain that money was of no con-
sideration in his plans, and that what he
wanted was food so superlative that jt
would arouse hoth the Maesiro's ad:
miration and appetile, the chel yrecent-
ed a menu for the dinner party. Every
item was a dream of the Dalian enlinary
art. Moreover. the chef was proud to
boast that the preparation of this feast
wonld be the masterwork of hig entire
career. For Toscanini. his great com-
patriot, he was prepared to give his all,
Accompanying the food there wonld be
a selection of vintage wines. the like ol
which had not heen uncorked since Lud-
wig. the mad king of Bavavia. enter-
tained Richard Wagner.

These plans made and put in motion.
the patron had nothing to do but wait
for the great evening. A=z 1hme passedl
he was beset by the usual {eare that ill-
negs or some unforeseeahle annovance
might ¢ange Toscanini to decline at 1he
last moment; but the day and hour
approached without the slightest hitch.
Fear gave way ta glowing anticipation
of a success that the patron might some
day recount to his grandehildren.

All went well until, hardly an houtr
before the dinner party was to hegin,
the patron happened ta be talking an
the telephone with a friend who was to
he onc of the guests. With casual un-
derstatement hie mentioned that in hoi-
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Now...a budget-priced Stereo Diskchanger
that performs like a champion

WEBCOR
"CUSTOM”
Hi-Fi Stereo
Diskchanger

GOLDEN BEIGE AND BROWN

P MODEL 1041-1 . . . Astatic ceramic stereo car-
tridge with turnover stylii. .7 mil diamond tip for
stereo and standard microgroove records. 3 mil sap-
phire tip for 78 rpm records. Webcor precision-built
motor. OQutput: .4 volts per channel at 1,000 cycles.

MODEL 1041-21 ... GE stereo magnetic car-
tridge. .7 mil diamond tip for stereo and standard
microgroove records. 4-pole, 4-coil motor. Output:
10 millivolts per channel at 1,000 cycles. Dual channel
pre-amplifier required.

MODEL 1041-27 ... Has two plug-in heads with
standard '4” mounting center to accommodate most
stereo cartridges. 7" spacing to rear of mounting
holes and 4" in front of mounting holes. 1” wiring on
pins for easy cartridge hook-up. 4-pole, 4-coil motor.

Also available with attractive metal base pan. Model TS-

1042-1 or Model T'S-1042-21.

Installation: 2 fono cables with 2 pin plugs. AC plug.
Pickup and AC leads 36" from clamp. Template provided.
110-120 volts. 60 cycle AC. Minimum mounting board
dimensions: 1314” deep x 14!11{;” wide x 914" high. Above
and below dimensions: 514" above, 4” below.

DEcEMBER 1959

SPECIAL WEBCOR FEATURES

Jam-proof mechanism—"Torsion spring" action permits mov-
ing tone arm at any time without jamming or damaging changer.

Exclusive anti-rumble ribs—Scientifically designed and con-
structed to absorb vibration for negligible rumble.

Positive manual—Permits manual record play without acti-
vating automatic change cycle.

Speed Selector—Changer plays all four speeds and both stereo
and standard records. 10 and 127, 33V5 rpm records may be
intermixed in any sequence.

Balanced Tone Arm—Lightweight and free swing. Adjustable
stylus pressure 5 to 11 grams.

~ % % 5 & & B B & 8 B |
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/ Your Webcor
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3 Y dealer will be
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: i gladto
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5 1 demonstrate.
B > See him now.
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The new
Z-400

.« . incorporating in one small cabinet the
much recommended JansZen® Eleclrostatic
providing the mid and upper frequency

tones and overtones which make High Fidelity
(with or without stereo) a fact instead of
fancy—with our Model 350 woofer.

This woofer produces a bass definition
and clarity coupled with an over-all
BIG SOUND seldom, if ever found in
“'the others,” from $134.50

¥neluding designs by Arthur A. Janszen,

000000008 00000/0000000000000000006000000000080040000000000a00008080adb000b0sDe)

NESHAMINY ELECTRONIC CORP. Dept: HRA29, Neshaminy, Penna,

Please send me descriptive literature and prices on your
new Z-400 shelfl model speaker system,

Name

Address

City Zone, State

S0N000000000n0u0a0000000h000000000000000000000T00000003c00a0s0a0a000D0OS
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or of Toscanini he was having an
Ttalian dinner.

“An fralian dinner?” rvepcated the
friend. with just enough emphasis on the
adjeciive to indicatec a somewhatr star-
tled incredulily.

“Why. ves.” said the patron. And then
he went on to deseribe his hiring of the
noted chef and the planning of the
menu. hinting that at the very least this
wonld he one of the finest Ttalian din-
ners since the Renaissance.

“But—haven’t yon heard?* asked the
friend.

“Heard? Heard what?” The patron's
mood now changed to one of alarm,
tinged with something like last-minute
panic.

Then the friend broke the news. He
reminded the patron that Toscanini was
at that time engaged in his long and
implacable hattle against the Fascisis
who then had his native land in their
grip. Led hy the odions Mussolini, they
had hadgered the Maesiro when he re-
fused to play their anthem. Later they
actually beat him and drove him out of
Ttaly. Naturally his loathing of them
and all their works was boundless.

A this the patron knew very well;
but how. he asked his friend--how could
this affect Toscanini’s enjoyment of his
dinner party that evening?

“Well,” said the friend, “lately he has
been so angry at Mussolini that he
doesn’t want to be reminded of Italy and
things Italian. In fact, right now he
won't even eat Italian food.”

f human hopes and aspirations were
equipped with sound effects, the nyise
at that moment would have heen inat
of a thonsand pieces of crockery falling
upon a concrete floor. But, silently, the
patron found the strength 1o hang up
the telephone and then stave bleakly at
his wrist watch.

In forty-five minutes the now hopeless
party wonld begin,

Taking a leaf fromy the motion picture
and tclevision writers’ zuide, we now
dissolve 10 the main scene of this drama
—some Lwo hours later when the patrour
and his assembled guests including the
gaest of honor, the illustrious Arturo
Toscanini, had seated themselves at
dinner.

The butler and waiters, moving with
silent efficiency, served a preliminary
course. As the guests began to eat, they
quickly forgot one of the earlier rules
laid down by Emily Post aud let mur-
murs of delight escape their lips. Not
so Toscanini. Observing the Italian

HiFr REvVIEW
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SNEAKY WAYS TO BEAT YOUR WIFE AT HI-FI

m @ “No, no, dear! I said the music sounds finny

in here. Actually, a woman of your sensitivity and taste should be
hearing music on an Altec matched component high-fidelity
system. You see, Altec matched components were designed

for gifted people like yourself who recognize and really appreciate
flawless tonal balance. And, as for styling, they must have had
you in mind. So elegant. So symmetrical. I must say, dear,

you and Altec matched components were made for each other!”

{No need to go further. You'll get your Altec)

Get Altec’s illustrated FREE booklet, 11 SNEAKY WAYS TO BEAT
YOUR WIFE AT HI-FI, at your nearest Altec dealer. For his name
write :

A subsidtory of Ling-Altee Electranics, tne.

-~
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Who says
I've got a
tin ear?

12:74

CHOSEN FOR EXCELLENCE —The exquisite, clas-
sic styling of the Capistrano (mahogany or walnut),
selected for its excellence of design in the California
Design Exhibit, compliments the precision-engineered
sound instranments it encloses. It is priced at $399.00.
o Altec offers you the most complete line of quality
stereophonic and monophonic high-fidelity components
and systems in the world. All Altec maiched compon-
ents plug rogether in seconds, Complete systems sell as
low as $289.50.

CAPISTRANO

ALTEC LANSING CORPORATION DEPT. 12MR
1515 S. Manchester Ave., Anaheim, Calif.
161 Sixth Ave., New York City 13, N.Y.
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OOMPAGT in the fashion of the season j
UNCOMPROMISING QUALITY
...In the tradition of :ELE OTRO VOIGE

b

3-way deluxe system
18” woofer

8” midrange
compression: HF tweeter

$249.50
audiophile net*

At last, from Electro-Voice — the makers of the incomparable Patrician — a new

concept of high-performance, low-resonance speaker systems. Listen 1o the new sound, note
the naturalness . .. especially in vocal renditions. Relax, listen f¢ hours without fatigue.
Enjoy full range .. . from the soft sound of hackground music to the full dynamic response
of orchestral elimaxes. Whether your taste runs toward the economical Leyvton or all

the way to the “Patrician” of small speaker systems — E-V’s new Royal 400 — vou can’t
buy a better speaker system. Ask vour dealer for a demonstration.

*AN systems are illustrated with E-V's new Stercons for irie 3-channel sterco.
Lsquire, Regal and Royal use Steveon 300 at $49.50 each. Leyton matches Stereon 100 at $3.4.50 cach.

Write Department 129H for your copy of our new -
Calalog No. 135 on High Fidelity Speakers and Systems.

® _o
%’%cz INC.,, BUCHANAN, MICHIGAN
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3-way heavy duty system
using 5 lb. ceramic
magnet

12” woofer
8” midrange
compression HF tweeter

$165.00
audiophile net®

DecEMBER 1959

&

Esquire

3-way economy system
12” woofer
8” midrange

compression HF tweeter

from $111.00
audiophile net*

2-way economy low
resonance system

12” woofer
8” midrange
from $86.00
auvdiophile net*®
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The all new Model SA-12
exemplifies the design for
which Fairchild is famous.
Examine the SA-12. Start with
the one-hole mounted base
and built-in spirit level. Move
next to the arm itself , . . a
sleek satin curve comple-
mented by the balancing
weight. Pause along the arm
and note Fairchild's “Cue-
ing'" device. This controls
gentle, precise setting down
of stylus in groove. At arm’s
length is the universal car-
tridge slide. Permits inter-
change of 2, 3 or 4-pin mon-
aural and stereo cartridges
without re-wiring, tools, or
soldering, Write for complete
specifications or see the SA-12
at your Fairchild dealer. You'll
want it for your installation.
The cost . .. $34.95.

dimensions: height, 31,”
maximum; length, 1214 ”; dis-
tance required from turntable
center to arm pivot, 824,”;
rear overhang, 234",

FAIRCHILD RECORDING EQUIPMENT CORPORATION
10-40 45th Avenue, Long Istand City 1, N. Y., Dept. HR-12

(Continued from page 12)

character of the food, the Maestro shook
his head in refusal, and then began to
stare silently at the hank of flowers in
the center of the table. The patron-host,
watching the proceedings like a gos-
hawk, while seeming to keep up the ball
of canversation, knew that a crisis was
approaching.

A second course appeared. This was
even more spectacular than the first, hut
the Maestro repeated his vitual of ve-
fusal, a heavy frown of disapproval set-
tling over his face. By now an uneasi-
ness had spread around the tahle as the
other guests, acutely aware of the
Maestro's every move and mood, noted
that ice was beginning to form on the
dinner party’s wings. As {or the patron-
host, he knew that crisis had arrived.

It arrived as the butler appeared from
the pantry bhearing one of the large sil-
ver trays that contained the main course
—the chef’s magnificent picce de ré-
sistance. Obsequiously, the butler ofe
fered the dish to the Maestro. Again
refusal—this time more vehement than
ever. Over the entire dinner party dead
silence fell.

It was precisely at this moment that
the patron-host displayed those virtues
of resourcefulness and imagination that
had made him one of the captains of
Ameriean industry, a man who was at
his hest when the going was roughest.
Toscanini had hardly stopped shaking
lis head in curt refusal of the buder’s
offering, when, by some pre-arranged
signal, one of the waiters emerged
quickly from the pantry, a single plate
in his hands. This he passed on to the
butler, who set it before Toscanini.

The plate contained half a broiled
chicken.

Surprised, the Maestvo stared at the
dish. He noted that there was nothing
Ttalian, indeed nothing foreign or exotic
about the way this simple fowl had been
prepared. It was done in the plainest
fashion possible. -

Toscanini's face broke out in a smile.
He reached for his knife and fork.

And so the evening was saved. As the
Maestro tackled his chicken with obvi-
ous relish, the other guests addressed
themselves to the marvelous Tialian
dishes. The superlative wines flowed;
the conversation sparkled. As for the
patron-host, he reached for his wine
glass. His hand trembled slightly, hut
there was more than a faint smile on his
lips as he took a long, delicious gulp.

—TRichard Anthony Leonnrd
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enjoy STERED MUSIC this wonderful new way

BEEl_I- STI=RI=EO1PAK

plays the STEREO TAPE CARTRIDGE . . . with the TAPE you never touch

| -
i

b..

II] It's a snap to play this Stereo Tape Cartridge with
the new Bell Stereo-Pak. Just flip it in . ., . flick it on
.. . enjoy up to a full hour of wonderful stereo music.
Tape makes music sound so much better—never wears
out. Hands never touch the tape, and plastic shell pro-
tects it from scratches and damage. Easier to load,
handle and store than a record.

@ Here's the new Bell Stereo-Pak—the tape cartridge
player and recorder that makes stereophonic sound
really sparkle. Loads and plays in 2 seconds, Anyone
can do it. And only Bell offers 6 models to choose from
—beautiful table models and portables with matching
stereo speakers . . . or add-on units to play through your
present music system, priced from $99.95.*

E Wonderful fun . , . for the whole family. Fuw for lis-
tening and dancing. Fun making your own recordings
of stereo broadcasts, records and tapes—or of special
home events—with inexpensive blank tape cartridges.
Bell Stereo-Pak can be your complete home entertain-
ment center . . . you can even play your phonograph
or radio tuner through the built-in stereo amplifier!

E Music, music, music. More than 100 sterco tape car-
tridges already released and hundreds more to come.
Popular, classic, big bands, jazz—a full selection. You'll
have to hear the Bell Stereo-Pak to appreciate the won-
derful way it reproduces true stereo sound. You'll have
to try it to see how simple—how foolproot—it is to play.
Why not do both . .. tomorrow.

Great gift idea for Christmas . . . but the Bell Stereo-Pak is so new you may
not find it at all stores. Write if you want the name of your nearest dealer.

=SXightly higher West of the Rockies
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THE BASIC REPERTOIRE:
UP-DATINGS AND SECOND THOUGHTS

By Martin Bookspan

Since the year's end is traditionally a time of inventory and stock-taking, this scems the right time to
pause in our monthly survey of the basic repertoire vecordings to re-evaluate the first baker's dozen
of them in view ol new versions which have appeared since each was fivst considered.

First of all, let's review two basic principles which have governed our procedure in this series:

(1) The versions which emerge as the recommended ones in each case are from among those readily
availadle in vecord shops throughout the land. For example, though neither the Ormandy (Celumbia)
nor the Collins (London) recording of the Sibelius Second Symphony has the power and majesty of
Koussevitzky's now-withdrawn versions with the Boston Symphony, they clearly were the best of the
available recordings of the score as of August, 1959. The new Monteux recording for RCA Victor
with the London Symphony Orchestra has now displaced the Collins version in my opinion, but more
of that below. And yet mention-of the Koussevitzky recording had to be made in any discussion of
Sibeling’ Second Symphony, so unique were the qualities which he brought to it.

(2) The judgments offered in this series are the judgments of one observer and they must of
necessity reflect subjective likes and dislikes. I consider the art of musical performance a very high
one indeed, a kind of sacred trust held by the interpreter who must then distill the creation of another
person through his own psyche and experience and reveal it to us as a timeless and universal truth.
I is this kind of revelation which I find facking in the Markevitch (Angel) and Argenta (London)
recordings of the Tchaikovsky Fourth Symphony: and some readers have scolded me for omitting
these from last September’s discussion. Neither Markevitch nor Argenta brings to the music the kind
of demonic intensity that is a characteristic of Koussevitzky's performance (RCA Victor) ; nor, in this
opinion, does either one challenge the editions of Bernstein (Columbia), and Hollreiser (Vox) —the
one iconoclastic but ever-provocative, the other uncomplicated yet exciting. And so to our reconsid-

eration, item by item.

TCHAIKOVSKY—PIANG CONCERTO NO. 1 (NOVEMBER, 1958)
The winner and still champion: Cliburn

Of the four new versions of this tireless warhorse which
have galloped to the post in the past year, three (Istomin—
Columbia, Curzon—London and Blumenthal—Vox) may be
dismissed as romtine. The fourth is a pressing by RCA
Victor (LM 2319. mono only) of a historic performance
given in April, 1943 by Horowitz and Toscanini at a special
War Bond benefit concert in Carnegie Hall. It supersedes
the previous Horowitz-Toscanini recording (RCA Vicior
LCT 1012) and is probably unique for the sheer visceral
excitement of Horowitz’ bhreathtaking finger technique. The
musical values in the Cliburn-Kondrashin performance (RCA
Victor LM/LSC 2252 mono and stereo) remain the more
satisfying, however.

BEETHOVEN~—SYMPHONY NO. 5 (DECEMBER, 1958)
Hail 10 the new chief: Fritz Reiner
Until a few weeks ago Kleiber's 1953 edition of 1his
18

symphony with the Amsterdam Concertgebouw Orchestra
(London LL-912) was my unquestioned choice among the
monophenic editions, with Ansermet’s steren version (Lon-
don CS-6037) preferred in that area. Now all this is changed.
In September RCA Victor released a remarkable reading
of the Fifth by Fritz Reiner and the Chizago Symphony
Orchestra (LM/LSC 2343, mono and stereo) which is the
most satisfving recorded performance of the work I have
yet hieard. A vibrant dynamism and exciting intensity stamp
it as one of the great recorded performances. Get it!

BEETHOVEN—PIANO SONATA NO. 14 IN € SHARP MINOR,
{MOONLIGHT”?) (JANUARY, 1858)

Sitaation unchanged—Petri preferred
Richter-Haaser's Epic disc (LC 3590) is the only new
arrival since we considered the “Moonlight™ Sonata. I con-
tinue to prefer Petri (Westminster XWN 18255) for genuine
cxpressive and musical perception.
(Continued on page 24)
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MORE OF THE BEST FROM
THE LEADER. ..

Heathkit, first in performance, quality and dependability,
proudly presents a host of new, outstanding do-it-yourself
projects designed, as always, to bring you the

finest in kit-form electronics.

FOR THE FINEST IN STEREO., ..

14/14-WATT STEREO AMPLIFIER KIT (SA.2)

A complete dual channel amplifier/preamplifier combination, the new
Heathkit SA-2, in one compact, handsomely styled unit provides every
modern featwre requiired for superb sterco reproduction . . . yet is priced
well within your budgel.

Delivers 14 watls per channel stereo, or 28 watts total monophanic.
Maximum flexibility is provided by the 6-position function switch which
gives you instant sclection of “Amp. A” or ““Amp. B” fur single channcl
monophonic; “Mono. A” or “Movo. B" for dual channel monophonic
using both amplifiers and- cither preamp; and *Stereo’ or “Sterco
reverse”. A four-position input sclector switch provides choice of mag-
netic phona, erystal phono, tuner, and high level auxiliary input for tape
rccorder, TV, cte. The mnagnetic phono input is RIAA equalized and
features 3 mv scnsitivity—adequate for the lowest ontput cartridges
available today.

Other features include a speaker phasing switch, two AC outlets for
accessory equipment and hurn balance vontrols in cach channel. As
beautiful as it is functional, the SA-2 will be a proud addition to your
sterco sound system. Shpg. Wt. 23 1bs.

SPECIFICATIONS —Power autput: 14 vatls per channel, “hisfi*'; 12 watts per channel, “protessional™;
16 walls per channel, “uillity'', Power responge: =1 db 1rom 20 cps 10 20 ke a1 14 watis outout, Total
harmonic dlstartion: lese 1han 25¢. 30 cps 10 15 ke ot 14 2alis ouipul. Informodulation disiorlion: less
1han 153 al 16 watts outnul using 80 ¢os and 6 ke Signal mixed 4:1. Hum and nolse: mag phoag input
47 69 below 14 walls: funcr and crystat phono, 53 ¢h tolow 14 walls, Controfs: dual cluiched volumn_;
oanged bass, aanaed trevle; 4-positien seiector; speaker ghasing switch, AL receptaclo: 1 swilched.

1 normal. inputs: 4 storco or 8 monopiicnic. Doufpuls: 4, 8 and 16 ohms. Dimenslons: 41" H. x 15" W,
x 8° D, Power requiremants: 117 valts 50 /80 cycele, AC, 150 walts (fused).

100000090005 0000009000000000000080090004800000004800000000000000100

STEREO PERFORMANCE AT MINIMUM COST

ECONOMY STEREO AMPLIFIER KIT (SA-3)

The amazing SA-3 delivers more than enough power for pure undistorted
room-filling stereophonic sound at the lowest price anywhere. Delivers
3 watts per channel sterco—or 6 watts monophonic. The built-in high
level preamplifier has two separate inputs for cach channel, designed for
usc with ceramic or erystal cartridge record players, tuners, tape re-
corders, cte. Ganged tone controls provide convenient bags “hoost™ and
wreble action, while a dual concentric clutched valume control

cut’
makes possible precise channel balancing. A channcl reversing position
1s provided on the function switch and a speaker phasing switch on the
back panel allows optimum performance with any spcaker system. Taste-
fully styled in black with gold trim, Shpg. Wt. 13 lbs.

SPECIFICATIONS—-Power oulouf: 3 walls per channzl. Power rosponse: 1 db {rom 50 cos, 20 ke
a3 watts out. Total harmonle distortion: {oss than 3%; 60 cps. 20 ke, Intormodulation distortion: less
than 2% (@ 3 wells oulpul using 60 cycla & 6 ke signal mixed 4 ). Hum and nolse: 65 db betow fult qutpol.
Contiola: dual clutched volume; nanged tredle, panged bass; 7-oosition selec)or; spaaker phasing switch;
on-oft swilch. nputs (each channel): tuner, crystal or ceramic phono, Oulputs (each channel): &, 8,
16 ohms. Finish: black with gold trim. Dimenslons: 124 W. x 6%° D. x 34" H,

/
HEATH COMPANV/ Benton Harbor, Michigan
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HEATHKIT SAs2

$5295

|
|
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J
]
HEATHKIT SA-3 i
$2995
@ a subsidlary of Dayslrom, Ine.
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New

T Amplifiers & Tuners

. S

A NEW AMPLIFIER AND PREAMP UNIT
PRICED WELL WITHIN ANY BUDGET

14-WATT HI-FI AMPLIFIER KIT (EA-3)

This thrilling successor to the famous Heathkit EA-2 is:one of the finest
investments anyone can make in a top quality mondphonic high fidelity
amplifier, Tt delivers a full 14 watts of hi-forated power and easily meets
proféssional standards as a 12 watt amplificr.

Rich, full rangé sound reproduction and low noise and distortion arg
achieved thropgh careful design using the latest dévelopments in the
audio ficld. Miniature tubes are used throughouts including EL-84 output
tubes in a push-pull_outpdi circuit with a speciil-design output trans-
former. The buift-in preamplifice has three separate switch-selected inputs
for magnetic: phono, crystal phono or tape and AM-EM tuner. RIAA
cqualization is featured op the magnctic pbouo input. The stunning new
styling: of 'thes EA-3 represents the latest word in modern design, with
mar-proof vinyl-clad stcel cover in black leather-Tike texture, inlafd gold
design and brushed gold trim. Shpg. W, 15 Ibs. $2995

NOTE THESE OUTSTANDING SPECIFICATIONS—Power outpul: 14 vaits, Hi-H; §2 watta Pro-
teasionafy 16" Walte Utility, Pawer response: 1 db from 20 ops i20:c 8L 14 Willis outout. Total hate
‘hfontc. distortlon: inss than 2, 30 apato 15 ke at 14 walls outpul. fntermodulation distortion; tess. !
Ytma 1% ot 16 walts oulput using 60 cps and 6 ke signal mixed 41/ HOm and noise: maug. phona fngul. 47

db below 14 walts: tuner and cystal phono, 63 db baiokw 14 waties Outout impedancesi4. 8and 16ohms. |
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HEATHKIT EA-3

MORE STATIONS AND TRUE FM QUALITY ARE YOURS
WITH THIS FINE TUNER KIT

HIGH FIDELITY FM TUNER KIT (FM-4)

This handsomely styled FM tuner featurcs better Than 2.5 microvolt
sensitivity, automatic frequency control (AFC) with on-off switch, fiy-
wheel wuning and prewired, prealigned and pretested tuning unit. Clean
chassis Jayout, prealigned intermediate stage transformers and assembled
tuning unit makes construction simple—guarantees top performance.
Flywhecl tuning and new soft, evenly-lighted dial scale provide smooth,
cffortless operation. Vinyl-covered case has black, simulated-lcather tex-
turc with gold design and trim. Multiplex adapter output also provided.
Shpg. Wt. 8 Ibs.

SPECIFICATIONS—Tuning range: B8 to 108 mc. Quisting sensitlvity: 2.5 uy for 20 db of quisting. HEATHKIT FM-4
IF fraquoncy: 10.7 mc. image ratfo: 45 db. AFC correction tactor: 75 ke per voit. AM supprassion: $ o 95
25 do. Frequency response: X2 b 20 (0 20,000 ¢ps. Harmonle distortion: 12ss (hanr (.5%, (100 uy, 400

cycles 1003; modulation. Intormodalation distortlon: {ess (han 194, 60 cycles and 6 ke mixcd 4:1 1100 uv;
30% modulation. Antenna: 300 ohats unbzlanced. Outpul Impadance: 600 ohmis (cathads follawier),
Oulput voltage: nominal .5 volt ¢with 20% modulation, 20 uv sigaal). Overall dimensfons: 45° H.
x13%° W. x 5%° D.
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NEVER BEFORE HAS ANY HI-FI AMPLIFIER
OFFERED SO MUCH AT SO LOW A PRICE!

“UNLVERSAL'' 14-WATT HI-FI AMPLIFIER KIT (UA-2)

Meeting 14-watt “hi~f”* and 12-watt “professional’® standards the UA-2 lives up
to its title “universal” performing with equal briltiance in the most deinanding
monaophonic or stercophonic high fidelity systems. Its high quality, remarkable
economy and tasc of assembly make it onc of Use finest values in high fidelity
equipment. Buy two for sterco. Shpg., Wt. 13 lbs.

WORLD'S BIGGEST BARGAIN IN A HI-FI AMPLIFIER

55-WATT HI-FI AMPLIFIER KIT (W-7A)
Utilizing advanced design in components and tubes to achieve unprecedented
performance with fewer parts, Heathkit has produced the world’s first and only
‘*dollar-a-watt” gepuine high fidelity amplifier. Mccting full 55 watt hi-fi rating
and 35-waty professional standards, the new improved W-7A provides a comfort-
able margin of distortion-frce power for any high fidelity application.
The clean; open layout of chassis and preeut eabled wiring harness makes
Ik the W-7A extremcly easy to assemble. Shpg. Wt. 28 1bs.
HEATHKIT SP-2A
n(st;::;furlnlggtgfgo)! STEREO-MONO PREAMPLIFIER KIT (SP-2A)
t$- s '9'5 Available in two outstanding versions! SP-2A (stereo) and SP-1 A {monophonic).
56 SP-1A convcrtible to sterco with conversion kit C-SP-1A. Use with any basic
SP-1A (convirta ‘SP-JA to SP-2A). amplificr as the control center of your entire high fidelity system. Six inputs in
21.95 g each channel accommodate most any program source. Switch selection of
NARTE:or RIAA, LP, and 78 rpm record compensation,

Shpg. Wt &1 X
HEATHKIT SP-1 A (slfiglo channel monoghonic): Shpp:
Wt. 13 1os. $37.95

HiFY REVIEW
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New QIZ{:T{}p Tape Recorders

PROFESSIONAL QUALITY

TAPE RECORDER KITS (TR-1 Series)

Enjoy the incomparable performance of these professional qual-
ity tape recorders at less than half the usual cost. These out-
standing kits offer a combination of features found only in much
higher priced professional equipment, generally selling for $350
to $400. Not the least of these special features is the handsome
styling which characterizes the kits . . . a semi-gloss black panel
is sct off by a plastic escutcheon in soft gold, which is matched
by black control knobs with gold inserts. The mechanical
assembly, with fast forward and rewind functions, comes to you
completely assembled and adjusted; you build only the tape
amplifier. And, you'll find this very casy to accomplish, since
the two cireuit boards clliminate much of the wiring. Separate
record and playback heads and amplifiers allow monitoring

from tape whilc recording and a *pause’ control permits instant

starting and stopping of tape for accurate cucing and tape
cditing. A digit counter i3 provided for convenient sclection of
any particular recording. Push-pull knob provides instant selec-
tion of 3% or 7% IPS tape speed. Salcty inerlock on record
switch reduces possibility of accidental erasure of recorded
tapes, Shpg. Wit 30 Ibs.

BPECIFICATIONS-Tape speed: 7.5° and 3,75 per second. Maximum rec) slze: 7,
Frequency responae {record-playback): +2.5 db, 50 to 12.000 eps 20 7.51P3; +2.5 ub,
30 0 5,800 ¢px 21 5.75 IPS. Hacmonle distostions 1% or foss al aormal recarding levol; 3%
or less st pak recording level. Signal-to-nolse ratio: 50 do or better; referrad 1p normal
recording lovel. Flutter and wows 0,3% RMS at 7.51PS; 0.35% RMS o1 3,75 1PS, Heads (3):
erase, record, and In-line sterco playhack (TR-1C. manophonic playbeek). Piayback
equalization: NARTB curve, within 12 db. Inputs (2): microshone and lne. fnput Lme
pedance: 1 megohim. Model TR-1D & TR-1E cutouls (2): A and B slerco channals,
Modet TR-1C output (1): moecnhonic. Qutput levels: appraximalely 2 volts marimum,
Owutput impedance: approaimately 600 chm (eathode {cllowers). Recording level indl.
cator: professional lype db meler, Biax sraso fraquency: £0 ¢, Timing accupacy: +2%.
Power require ments: 105-123 volts AC, 60 cycles, 35 walls. Dimenslons: 154° W. x 134°
D. Yotal helght 10%°. Mounting: requires minimum of 84" betow and 14" above mounling

surface. May ba oparated In either herizantal or vertical posilion,
MODEL TR-1C Monophonic Tape Deck: o5
Monophonic Record and Playback. $1 59 :
$16.00 DN., $14.00 MO,
MODEL TR-1D Two Track Stereo Tape Deck: Monophonic Record
and Playback, plus Playback of 2-track Pre-recorded o5
Sterco Tapes (stacked). $1 6 9
$17.00 DN,, $15.00 MO.
MODEL TR-1E Four Track Stereo Tape Deck: Monophonic Record
and Playback, plus Playback of 4-track Pre-recorded o5
Stereo Tapes (stacked). $1 79
$18.00 DN., $16.00 MO.

MODEL C-TR-1C Conversion Kit: Converts TR-1C to TR-1D (see
TR-1D description above). Shpg. Wi 21hs. ..o viieeiiinn, $19.95

MODEL C-TR-1D Conversion Kit: Converts TR-1D to TR-1E (scc
TR-1E description abave). Shpg. W, 21bs.. oo ohvvennnn.onn $14.95
MODEL C-TR-1CQ: Converts TR-1C to TR-1E (sec TR-1E description
aDOVE) JSDPE RW tRe] byt PSS g = T T T e ) <. .$19.95

HEATH COMPANV/Benton Harbor, Michigan

DECEMBER 1959

STEREO-MONO TAPE RECORDER KITS
(TR-1A Series)

Here are the tape recorders the avid hi-fi fan will find most
appealing ! Their complete flexibility in installation and many
functions make them onr most versatile tape recorder kits, This
outstanding tape recorder now can be purchased in any of the
three versions. You can buy the new two-track (TR-1AH) or
four-track (T'R-1AQ) versions which record and playback both
sterco and monophonic programming, or tbe two-track mono-
phonic record-playback version (TR-1A) and later convert to
cither two-track or four-track record-playback models by pur-
chasing the MK-4 or MK-5 conversion kits. The tapc deck
mcchanism is extremely simple to assemble. Long, faithful
serviee is assured by precision bearings and close machining
tolerances that hold Autter and wow to less than 0.35%,, Power
is provided by a four-pole, fan-cooled induction motor, One
lever controls all tape bandling functions of forward, fast-for-
ward or yewind modes of operation. The deck handles up to 7°
tape recls at 7.5 or 3.75 IPS as determined by belt position. The
TR-1A serics decks may be mounted in either a vertical or
horizontal position (inounting brackets included). The TE-1
Tape Llectronics kits supplied featore NARTB equalization,
separate record and playback gain controls and a safety inter-
lock. Provision is made for raike or line inputs and recording
level is indicated on a 6ES “magic cye’” tube. Two circuit
boards simplify asscmbty.

MODEL TR-1A: Monophonic two-track record/playback with fast
forward and rewind functions. Includes one TE-4 Tape Electronics kit

Shpg. Wt 24 1bs.
$10.00 DN., $9.00 MO. $9995

YR-{A SPECIFICATIONS~Frequency response: 7.51PS +3 ob 50 {0 12,000 cos; 3.75
IPS 3 db 50 10 7,00 £os. Sianal-to.noise ratio: botfer 1han 45 db below full avtput of
1.25 volls fchanrel, Harmonlce distortion: 1oss than 234 at Tull cutputl. Bias erase fre«
Quency: 60 ke (push-pull oscillaton),

MODEL TR-1AH: Two-tvack monophauic and sterco record/playback
with fast forward and rewind functions. Two TE-1 Tape Electronics

kits. Shpg. Wt. 36 lbs.
$15.00 bN, $13.00 Mo, $14 995

TR-1AH SPECIFICATIONS ~Frequency response: 7.5 1PS 3 dh 40 to 15,000 cpst
3,75 IPS £3 db <0 to 10,000 ¢ps. Signal-to-nolse ratio: 45 do below full dutput ol ¥ volt
channel, Harmonlc distartion: fess than 2% at {ull oulpul. Blas ssace frequency: 60 ke
(push-pull osciitator),

MODEL TR-1AQ: Four-track monophonic and stereo record/playback
will fast forward and rewind functions. Two TE-1 Tape Elecironics

kits. Shpg. Wt. 36 lbs, ;
$15.00 DN,, $13.00 MO. $1 4995

TRAAQ SPECIFICATIONS—Froguency responae: 7.5 IPS +3 db 40 to 15,000 ¢ps;
3.751PS 33 db 40 te 10,000 cps. Signas.to-nolse ralic: 0 db below full oulput of .75 voils |
channol, Harmonle distortion: less than 2% ot {ull sulgut. Bias erase: 60 ke (push-pull
oscitiator).

B@ a subsidiary of Daystrom, Inc.

21



-]
(]

Superlative praise by hi-fi authorities and experts
Licensed exclusively to HEATHKIT
Revolutionary principle in speaker design
Preassembled and prefinished cabinets

HEATHKIT AS-2U (uhfinished) $6 995

$7.00 DN., $7.00 MO,

HEATHKIT AS-2M (mahogany) $79.95
HEATHKIT AS-2B (birch)  $79.95

$8.00 DN.. $8.00 MO,

New “Acoustic Suspension” Speaker System
NOW—FOR THE FIRST TIME IN KIT FORM

... EXCLUSIVELY FROM HEATH

“Best wedve cver heard” . . . “cleanest bass response [ have ever
heard” . . . ¥achieves the scemingly impossible” . . . “an out-
standing spcaker because of its siall size, not in spite of it” . . .
such superlatives flowed from the pens of noted authors and
editors of audiophile mawazines when the Acoustic Rescarch
speaker appcared on the market a few vears ago. A revolution-
ary principle in speakee design, the Acoustic Rescarch speaker
has been universally accepted as one of the most praiseworthy
speaker systems in the world of high fidelity sound reproduction.

HEATHKIT is proud to be the sole kit licensee of this
Acoustic Suspension principle from AR, Inc. and now oflers
for the first time this remarkable speaker system in moncy-
saving, casy-to-build kit form.

The Acoustic Suspension principle involves the use of a freely
suspended bass woofer, using the “cushion” of air inside the
cabinet as a “spring’’. In conventional loudspeakers the moving
conc is mounted on vlastic snspensions—thus; when the cone is
moved and then released., it springs back to its normal position.
The neeessarily itnperfect quality of these mechanical springs
is the greatest single source of speaker distortion. The Acoustic
Suspension principle replaces the mechanical spring of the bass
spcaker suspension with a pneumatie spring of near-perfect
characteristics—the scaled-in air of the cabinet. This funda-
mentally new approach to speaker design results i reduction
of bass harmanic distortion by a fuctor of 4; a unornt und ex-
tencled low frequenty response, establishing the new standards;
ability to rvecalize optimum spexker performance from con-
veniently simall cabinet size.

S P 0060000 P000001308000000000000000000000000000000000080000000060000000

NEW COAXIAL HI-FI SPEAKER KIT (US-3)

Newest addition .to the Heathkit “US* series of speakers. the US-3 takes
its vighitful place at the top of the Tine as your best buy in a coaxial type of
speaker. Capable of handling 15 watts with a frequency response from
50 to 15,000 cps, the US-3 uses a 127 PM *‘woofer™ (6.8 oz. magnet) and
a 3" PM “tweeter® (1.47 0z. magnet): crossover frequency of the built-in
network is approxinately 2.000 cps. Instructions for building a suggested
speaker enclosure are provided with the kit. Suitable for a varicty of
tnstallations, the US-3 is an excellent speaker for high quality sound re-

HEATHKIT US-3

$1995

The size of the AS-2 speaker cabinet is dictated by acoustical
considerations and represents an advance, rather than a com-
promise, in guality. The 10" Acoustic Suspension woofcr de-
livers clean, clear bass response over an extended range with
markably low harmonice distortion. Outstanding high frcquency
distribution is 2 result of the specially designed “eross-fired”
1wo speaker tweeter assembly.

Another first in the Heathkit line with the AS-2 is the avail-
ability of completely pre-assembled, pre-finished cabinets; the
AS-2 cabinets are available in pre-finished birch (blonde) or
mahogany, or unfinished birch models. The unfinished birch
model is of furniturc grade wood suitable for the finish of your
choice, walnut, mahogany, blonde, cte. Kit assembly consists
merely of mounting the speakers, wiring the simple crossover
network and filling the cabinet with the fiberglass included with
the kit. Shpg. Wt. 32 lbs.

RECOMMENDED AMPLIFIER FOR THE AS-2

The Heathkit W-TA high fidelity amplificr has proven by
laboratary tests to be ideal for driving the new Heathkit AS-2
acoustic suspension speaker. Sce full details and specifications
for the W-7A in this ad.

SPECIFICATIONS—Frequency response (at 10 watts Snput”): 15 db, 42 % 14,000
<ns: 10 db down al 20 and 16,000 ¢ps. MHarmenic distortlons balaw 24 down to 50 &ps:
ralavr 3% down to 40 cps: at 10 watts input in corner room locatlon. tmpedance: B ohms.
Suggesied damplag facier: high (5:t or greaten. Etficlency: ahaut 25, Dhstribulion
angle: 80° 1n botizantal plang. Dimeaslons: 247 W, x 1334 Hox 114" D,

*Power inpul level required lor average Yistening fevel will not excead 1) walls,

production at minimum cost. Shpg. Wt. 7 Jbs.

HiF1 REVIEW
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More New Hobby Kits from usu%ku?r

HEATHKIT TCR-1

$45°5

'YOUR CUEW TRANSISTOR CLOCK

RADIO KIT (TCR-1)

Take all the deluxe features found in the most expensive clocks
radios, add the convenience of complete portability, plus a
modern 6-transistor battery opcrated cireuitey . . . then slash the
price at leastin half, and you have the new HEATHKIT “Your
Gue? Transistor Portable Clock Radio. Lulls vou to sleep,
wakes you up, gives you the correct time and provides top qual-
ity radio cntertainment; can also be used with the Heathkit
Transistor Intercom system to provide music or a *‘sclective
alarm” system. The “lull-to-slecp> control scts the radio for up
to an hour’s playing time, automatically shutting off the receiver
when you are deep in slumber. Other controls set ““Your Cuc”
to wake you to soft music, or conventional “buzzer” alann. A
special carphone jack is provided for private listening or connec-
tion to your intercom or music system. Six penlight-size mercury
batterics power the radio receiver up to 500 hours; the clock
operates up to 5 months from one battery. Ordinary penlight
cells may also be used. The handsome turquoise and ivory cabi-
net, measuring only 315" H. x 8" W. x 7 ° D. fits ncatly into
the optional carrying casc for beach use, boating, sporting
cvents, hunting, hiking or camping. Shpg, Wt. 5 Ibs,

LEATHER CARRYING CASE No. 93-) (2 Ibs.) $4.85

HEATHKI%‘ '

0 Please send the latest Free Heathkit catalog.

HiH=
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HEATHKIT XI-1

$2 7 9'5@5‘!0?@ .

HEATHKIT XIR-1 $6.95
Shpg. Wi, 4 1bs. {remoate)

TRANSISTOR INTERCOM KIT (XI-1 and XIR-1)

Consisting of a master unit (XI-1) and up to five remote stations
(XIR-1), the system is designed for any remote unit to call the
master, for any remote station to call any other remote station,
or for the master unit to call any single remotc or any combi-
nation of remote units. Used with clock-radio (oppositc), it can
serve as a music or ‘‘sclective alarm'’ system.

Traosistor circuitry means long life, instant operation and
minimum battery drain. Eight ordinary, inexpensive ““C* flash-
light batteries will run a unit for up to 300 hours of normal “on**
time. Circuitry is especially designed for crisp, clear intelligible
communications and the instant operation feature allows turn-
ing off units between calls, extending battery life. Use of battery
power docs away with power cords. Only two wires are required
between the master unit and cach remote station. Beautilully
styled in ivory and turquoise for a rich, quality appearance.
Batterics not included. Shpg. Wt. 6 Ihs.

AC POWER SUPPLY (XP-1)

A permanent power supply for 24 hour operation of the XI-1
on houschold current. Converts 110 V. AC 1o well-filtered 12-
volt DC output, ¢liminating the need for batteries. Power supply

i3 small, compact and fits easily in space normally occupied
by batterics. HEATHKIT XP-1 (2 1bs.) $9.95

HEATH COMPANY / centon narsor 40, hicH.

@ équbsldlaryan Daystrom, Inc..

e S LS, Lo

Please enclose postage for
parce! post—express ofders

ard shipped defivery charnes
collect. All prices £.0.8,
Benlon Harbor, Mich, A 20%

deposit s required on all
C.0.D, orders.Prices subject
to thango without nollce.

name
address
aly & slate
Write today dor free catalog describ-
Ing over100 eagy-to-bulld kits in hi-fi— GQUANT(TY

ITEM MODEL NO. PRICE

test—marine and amateur radlo flelds.

Send for FREE Catalog {




THE BASIC REPERTOIRE
(Continued from page 18)

DVORAK—SYMPHONY NO. § (“FROM THE NEW WORLD')
(FERRUARY, 1959)

Toscanini and Reiner triumph over three
formidable new contenders

Karajan, Szell and Walter have cach entered into com-
petition recently with fine new versions of this well-loved
score. Despite their many excellences, however, the mono-
phonic version by Toscanini (RCA LM 1778) remains su-
preme in its forcefulness and directness, with the stereo
edition by Reiner (RCA LM/LSC 2214) now even more
impressive than a vear ago as a combinagion of power and
passion, heroism and tenderness.

BEETHOVEN—SYMPHONY NO. 3 (““EROICA”) (MARCH, 1859)
Klemperer (mono) and Szell (stereo), as before
Stereo editions by Keilberth (Telefunken TCS 18003)
and Scherchen (Westminster WST 14045) and a mono-
phonic one hy Kleiber (Richmond 19051) have been added
to the catalogs since last March. Keilherth’s is undistin-
guished. Scherchen’s is highly individnalistic, with a brisk,
almost jaunty tempo in the first movement that robs the
music of a good deal of its power. Kleiber's is a sturdy,
well-disciplined, light-sounding reading that at $1.98 is a
real buy. But nobody has yet come along to challenge the
nobility, grandenr. dignity and exaltation of the Klemperer
performance. Of the stereo versions, the Szell remains out-
standing for its exhilarating tension and excitement.

BACH—CHACONNE IN D MINCR FOR SOLO VIOLIN
(APRIL, 1959)

Heifetz is still the choice

In the vecently-released Odéon set (ODX-125/6/7) of the
complete Sonatas and Partitas for unaccompanied violin
Szeryng plays the Chaconnc in a more serene, rclaxed man-
ner, hut Heifetz remains the more remarkable performance.
Of the transcriptions of the music for various other instru-
mental combinationg, Segovia’s for gunitar (Decca DL-9751)
remains pre-eminent.

SCHUBERT—SYMPHONY NO. 8 (“UNFINISHED") (MAY, 1959)
Fricsay, as before

Strangely, there have been no new editions of the “Un-
finished” since last May. This means that there are still
only three stereo recordings of this cornerstone of the reper-
toire, and none of the three has any special distinction. In
monophony the choice remains Tricsay’s warm and sensitive
reading for Decca (DL-9975).

BEETHOVEN—PIANO CONCERTO NO: 5 (“EMPEROR")
(JUNE, 1989)

Rubinstein still rules the roost

Only a Gilels performance from Russia (Monitor 2033,
mono only) is new to the lists since we last examined the
“Emperor” situation. Gilels turns in a solidly dramatic
performance but Rubinstein’s (RCA Victor LM/LSC 2124,
stereo and mono) is classier still, with a superb sense of
assurance and contrel. Columbia’s recording by Istomin
(ML 5318) continnes to be a solid mono alternative.

MOZART—SYMPHONY NO, 40 (JULY, 1859)
Another vose for Klemperer
Despite RCA Victor's recent release of an elegant Karajan-
conducted performance by the Vienna Philharmonic (LD/
24

LDS 2347). the probing intensity and virile passion of Klem-
perer's performance for Angel (35407, stereo and mano)
continues 1o reign supreme,

SIRELIUS—SYMPHONY NO. 2 (AUGUST, 1959)
Ormandy and Monteux in « photo-finish

As noted in my mtroductory remarks. the new Monteux
recording (RCA Victar LM/LSC 2342, stereo and mono)
now vies for leadership with Colnmbia’s version by Ormandy
(MS 6024 stereo, ML 5207 mono). Monteux gives us a broad-
er. morc noble reading, Ormandy a more heroic one. Yon
pays your money and takes your hoice.

TCHAIKOVSKY—-SYMPHONY NO. 4 (SEPTEMRER, 1958)
No one yet says it like Koussevitzky

No new releases of this symphony have come along in
the past several months. Koussevitzky’s RCA Victor per-
formance {LM 1008, mono only) remains unmatched for
itz eloguence and conviction, with an engrossingly idiosyn-
cratic reading {rom Bernstein {Columbia MS 6035 stereo,
ML 5332 mono) and a solid and dependable one from Holl-
reiser {(Vox 511,190, stereo only). One of these days RCA
Victor will releuse a performance by the Boston Syinphony
Orchestra conducted by Monteux, but unless the recorded
performance is radically different from the concert presenta-
tions which preceded it, the Konssevitzky reading will con-
tinue to be the preferred one.

My apologies to Columbia, incidentally. for intimating
that the performance by Ormandy (ML 5074) has been
around for 2 long thme. Actually, it was released no longer
ago than 1956.

BERLIOZ—SYMPHONIE FANTASTIQUE (OCTOBER, 1858)
W allenstein takes over

Audio Fidelity's stereo version of this score hy Alfred
Wallenstein and the Virtuoso Symphony Orchestra of Lon-
don TFCS 50003) is so good in so many ways that it now
aust be preferred to the flawved Munch recording for RCA
Victor (LM/LSC 1900, stereco and mono). So now it has
hecome all the more imperative for RCA 1o re-record the
“Fantastique” with Munch, this time captaring his uniquely
frenzied and rapturous performance in sonnd that will do
it Justice.

BRAHMS—SYMPHONY NO. 3 (NOVEMBER, 1859)
Klemperer again

LEasy, spontaneous flow; stunning power and self-asser-
tion; calmn repose—all these words | wsed last month in
descrihing Klemperer’s recording of Brahms’® Third Sym-
phony for Angel (35545, stereo and mono). It will be a
long time hefore they can he applied with equal conviction
to anolher recording of the score.

And so we enter upon another year of discovering and
re-discovering the best recordings of the basic repertoire.
We'll begin 1960 next month with the Tchaikovsky Violin

Concerto. —Martin Bookspan

Martin Bookspan was chosen for the record review staff of
HiFt Review with definite malice aforethought. He happens
to be Director of Recorded Music for New York’s celebrated
“good music” radio station WQXR, and as such has access
to uts vast record library—which includes just about every
major recording released in this country for the past 20 years.

HiFx Review
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General Electrics all-new VR-22 Stereo Cartridge

Fi

We bhelieve that once you hear General Electric’s all-new
VR-22 in the privacy of your own home, on your own
equipment, you'll want to have this superb stereo cartridge
for your very own.

We're so sure of it, in fact, that we are making you an
offer virtually without precedent in the Hi-Fi field: Try
the VR-22 at home for 10 days. If you don’t agree that this
is the stereo cartridge for you, hring it back and the {full
purchase price will be cheerfully refunded. You have
nothing to Jose and a whole new world of enjoyment to
gain! See your participating General Electric Hi-I'i dealer.

Oliver P, Ferroll

In your own home

K3
~ra e

~ money-back guarantee!

The VR-22 is outstanding in all four critical areas of
stereo cartridge performance: Channel separation—
Response—Freedom from hum—Compliance.

VR-22-5 with .5 mil diamond stytus for professional quality tone
arms, $27.95*. VR-22-7 with .7 mil diamond stylus for profes-
sional arms and record changers, $24.95*. TM-2G Tone Arm—
designed for use with General Electric stereo cariridges as an
integrated pickup system, $29.95*. Gereral Eleciric Co., Audio
Components Products Section, Auburn, N. Y.

*Manufacturer’s suggested resale pricos,

Wm. A. Stocklin

€. G. McProud
Editor €

ditor

Acclaimed \’ _
by the = gl
experts! '

of Aug. 1959

**. . . the VYR<227 is o tep performer. The tre-
quency response is as flat os any cariridge
tesied 1o date. Chananel-to-channel separa-
tion in the vital area balween 700 cycles
and 8000 cycles was equal lo the very best
starco cariridges now oflered the public.”

Elecironics World

as quated

in lssve

ui of Sept. 1939

', .. listening tests did nol show up any

fows, Frequency response from 30 to 15,000

cps (limits of our test) wos within 2.25 db of

Rol. Provides obou! the bast channel sepa-

rolion avoiloble of any checked with the ox-

ceptlon of [coriridge selling for $65.00] in

the frequency range from ohkout 5000 lo
9000 cps.’’

Audio

as quofed

In issve

of Sept. 1959

', ..t even betler than iis predecessor
with respect jo ovtpub, channal seporolion
and extended frequency vespoase ond the iwo
chonnels bolance within *2 db 1o 15,000
cycles. The shielding hat been improved and
the gloundin% of the thield ond the method
of shorting the two 'ground' terminals ore
well thought oul.'

GENERAL @3 ELECTRIC
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Now used
as original equipment
by leading manufacturers

single-element STEREQ

ELECTRONICS DISTRIBUTOR DIVISION

26

cartridge

Take a tip from the audio en-
gineers who design packaged
stereo sets. For your stereo
work or stereo fun—replace-
ment or conversion—specify the
STERIEO ceramic cartridge.

You'll like its high quality,
already recognized by several
leading manufacturers . . .
balanced channel outputs,
high channel separation, full
frequency response.

Ask for STERIEQ at your
electronic or audio parts store.
Replacement unit as low as
$6.95 list, and conversion kit
as low as $8.95 list (dual stylus
—sapphirte/sapphire).

For where-to-buy intormation
write to:

ERIE RESISTOR CORPORATION
Erlie, Ponnsylvaniog

ddentities

Collected by Nicolas Slonimsky

Tt iz now taken for aranied that every performer worth bis salt must be able to play
from memory, but when Paganini performed without the music, the neswspapers
hailed: this as a phenomenal revelation of wonderful gifts. The London Times
reported in 1831: “Singular and complicated as the compositions are, he sometimes
plays from memory, aznd it is curious to ohserve, with what masterly precision he
gives the cue to the orchestra. The officiul conductor at the pianoforte seems to
sit staring in pure wonder; and the people that erowd hehind the musician at either
side of the stage, turn around to one another with lifted hands and smiles of
astonishment.”

0 & 8 < ©

After the Amarican premiére of Salome at the Metropalit:in Opera
carly in 1907, the chorus of outraged music lovers and moralists
was joined by a professional physieian, who wrote to The
New York Times: “Salome is n detniled and explicit exposition
of the most horrible, disgusting, revolting and unnmentionable
features of degenevacy that I have cever heard, read of. or im-
agined., Are we willing to have our women, our sons and daughters,
witness this spectacle?*’

Caruso once acted in a silent movie, called My
Cousin Caruso, produced in 1918 by Famous I’layers
in Hollywood. The story was about a poor singer who
clainmed that he was a cousin of Caruso to impress
his girl fricnd. Then he wet the real Caruse, and
the two became friendly. The poor artist gor the
airl, of coursze. Caruso played both the pretender and
himself.

L] £ L] * Ld

Tannhiduser is commonly regarded as a mythical fignre, like
Lohengrin and other Wagnerian heroes. But lie undoubtedly
existed in the fliesh, even though he never in actnal life consorted
with Venus. He was a lraveling niinsteel of the 13th ¢enfury, and
served at various European courts. His lyrical poems have been
published, but therve is no trace of his melodiea if he ever com-
posed any.

e L] & & <

For many years after Mozart’s death, mystery veiled the identity of
the “stranger in black™ who commissioned tlhie Requicm. The ghostly
gentleman was the majordomo of Conut Franz von Walsegp, a dilettante
muosician, who had lost his wife and wanted to honor her memory witly
a Requiem. When, some months afier Mozart's death, be obtained the
acore. he copied it by hand, and signed: “Komponicrt von dem Grafen
Walsege.” He conducted it as his own work at his estate in Vienna, in
December, 1793,

Upton Sinclair, the famous novelist, studied mmsie in his youth, amd
was u student of MacDowell at Columbix University. He reealls nn amusing
Unguistic aneedote. On MacDowell’s hirthday, the elass gave him a present,
with & card beaving the first line from the part sung by Flesshilde, one
of the nyphs of the Rhine, in the first act of Das Rheingold: “O singe
fort . . . This of course meuans Q0 sing forih,” but MacDowell read it
in French, in which language it means 0 powerful monkey!”

HiF1 RevieEw



is

new General Electric

mplifier

Power: 56 watts {28 walls per chonnel] music power. More thon enough Soundly engincered: Power tubes ot the extreme bock for more ventilo.
to drive even low efficiency speakers. Response fot {20.5 db) from 20 tion, cooler operotion. Scrotch and rumble filiers. Advanced circurry for
10 20.000 cycles, with less thon 1% distortion, Channel seporotion 40 db. casy serviaing, stoble performonce. Speoker phasing switch ot rear.

Inputs ond outputs: Controlled quickly ond functionally with two mult- Sensitive music controls: Loudness: combined with power an-off. Con:
purpose controls. For stereo and monourol cortridges {magnetic ond tour: for cutomotic bass boost o1 low volume. Balance: continuously
ceromic), tope heods, tope mochines ond tuners. Gives you flexible variable 1o ‘off’” on either chonnel. Boss and treble: dual concentric
commend of inputs ond complete selection of speoker combinotions lype odjusts channels together or separately for non-maiching speakers

56 watts of power, soundly engineered, a versatile beauty.
From front to back, a remarkable achievement at $189.95"

Designed for beauty and value: Featuring a recessed front panel, the G-7700 comes
complete in a beige vinyl case, the G-7710 in a white vinyl case, The price is a modest
$189.95*%, including case. (The G-7600 delivers 40 watts, 20 walts per channel,
$139.95*%,) Other General Electric stereo amplifiers from $119.95, including case.

FM-AM Tuner, Series FA-10. Receives even wegk signals with unusually
low distortion, hum and noise level, Drift-free. Visual meter for pinpoint
TM center channel toning and optimum AM signal tuning. RF amplifier
stage in hoth FM and AM increases sensitivity, FM multiplex jack for
stereo adaptor. Builtsin AM antenna: FM dipole included. $129.95*.
Colors motch all General Elactric amplifiers: Saddle Brown FA-10 matches
MS-4010; Willow Gray FA-12 marches MS5-4000A, MS-2000A; Beige
FA-15 matcbes G-7700; White FA-16 matches G-7710; Saddle Brown
FA-17 mateches G-7600.

* Meaufacturer's suggested ratale prices. Slightly higher in the Wasl,

See and hear General Electric Amplifiers and Tuners at your Hi-Fi dealer now,
Audio Componants Section, Auburn, N. Y,

GENERAL @3 ELECTRIC
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WEATHERS

STEREO

THE SOUND THAT OUTMODES
CONVENTIONAL STEREQ!

It took the engineering know-how of Weathers to discover this revolutionary
electronic advancement in sound and size! TrioPhonic Stereo introduces the
listener for the first time to ‘‘Equalized Sound.”” Now you can sit anywhere in
the room and experience the same magnificent tonal realism and fidelity of
full-range stereo. ‘*Equalized Sound'’ is produced by two book-size full range
stereo speakers and a unique, non-directional hideaway bass.

Ask your dealer today for a demonstration of Weathers startling new audio
dimension—TRIOPHON{C STEREO with ‘*Equalized Sound." You must see it,
hear it, compare it, to believe it!

For the ultimate in TrioPhonic stereo listening, select the matched Weathers
synchronous turntable with StereoRamic pickup system.

For more information of TrioPhonic Stereo write for FREE booklet, Dept. HFR

WEATHERS INDUSTRIES, 66 E,"Gloucester Plke, Barrington, N.J.
Divirion of Advance Industries, Inc.

Export: Joseph Plaencia, Inc.,-40t Broodway, New York 13, N, Y.

28

Caruso
at the
Monkey
Cage

or

Life and Times
in Victorian New York City

L. ©. SYMKINS / anecdota

NE of the most fantastic episodes in
thie life of any urtist was the indict-
ment of Enrico Caruso for allegedly mo-
lesting a wormnan in the Monkey House
of New York City’s Central Park Zoo.
The nature of the accusation is a re-
markable commentary on the mares of
the time, for the “molestation” consisted
of nothing move than the contact of the
back of Caruso’s hand with the woman’s
right shoulder! Seeing that the offense
tovk place in mid-Novemher. and that
the parties were dressed in winter
clothes, the whole thing becomes all the
more preposterouns. Yet Caruso’s Amer-
ican career wus threatened. and he was
lield in public contempt as being “im-
moral,” was convicted and had to pay a
fine lo stay out of prison.

A sidelight to the affair was a bigoted
attack by the public prosecutor on all
Iealians. Tt is difficult to imagine a pub-
lic official describing Italian immigrants
as “scum of Naples,” but this happened
fifty years ago in a court of law, and
apparently failed to upset anvone. ex-
cept some representatives of the “scum”
iteelf.

The plaintiff in this ridiculous ecase
was one Haunah Graham. The date of
the offense was November 16, 1906, and
the time—4:50 p.n. The place was in
front of the cage of a chimpanzee named
Knocko, in the Monkey House at the
New York Central Park Zoo. NMre
Graham testified, “I felt something

HiFr ReviEw



General Electric presents

Model G-501 ; e
9]/‘11 X ‘3" x 22![

todays
higgest

cubic foot of sound

This dramatic new design brings you General
Electric’s famous Extended Bass performance
in an ultra-compact one cubic foot enclosure
ideal for stereo.

Hear it...and you'll agree that here is
full, natural sound as good as, or better than,
many much larger and more costly systems.
The G-501 offers realistic, smooth response

within =3 db over most of its frequency range
from 45 to 16,000 cycles.

Unusually clean low-frequency response re-
sults from the closed-type enclosure and
special high-compliance woofer. A new 3-inch
tweeter achieves maximum dispersion of highs
for full stereo effect. In walnut, ebony and wal-
nut, mahogany and cherry veneers. $85.00*

New General Electric 12-inch Speaker System

The G-506 combines enclosure compactness with full, smooth re-
sponse from 40 to 18,000 cycles. The complete unit — with front-
mounted woofer, tweeter and crossover network — occupies only
two cubic feet of space.

But small size is gained through no sacrifice in sound! The
Extended Bass design puts out four times the low-frequency power
(+6 db) as standard 12-inch speakers in the same enclosure.
Complete G-506 in four most-wanted finishes. $129.95*

*Manufaciurer's suggested rosale pricas.
Slightly higher in the West.

hear both of these fine speakers at your Hi-Fi dealer now

Audio Components Section, Auburn, N. Y.
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Model G-504
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FOR

ONCE,
ALL THE EXPERTS

AGREE...

the npmfect. gift
for perfect stereo

is an incomparable

SHUR

hi-fi phono cartridge

To give a Shure cartridge shows rare
attention 1o a music lover’s tastes . . .
10 receive it is a most excellent compli-
ment 1o your appreciation of superla.
tive sound. These magnificent stereo
cartridges are without equal in the re-
creation of honest and accurate stereo
sound and are twraly the one caitical
clement in any fine stereo system.

Auvailable in téme for the Holidays at
better high fidelily dealer showrooms

34500 SRR s Professional Model
’82400 LA &5 2 s et A Custom Model

Literature; Shure Brothers, Inc.
222 Hartrey Ave:, Evanston, Il

heavy resting against my right shoulder.
It was this man’s elbow. I walked away
from him. Then I felt the knuckles of
2 hand rub against me. It was the same
foreign-lovking man standing close to
me. I screamed.”

The woman’s scream atiracted a po-
liceman who took Caruso to the station
house. “I am Enrico Caruso.” shouted
the singer in just about the only English
he could command, and presented his
calling card to the sergeant at the desk.
“1 don't care who vou are.’ the other
shouted back to the uncomprehending
tenor. und ordered Caruso to bhe
cearched. According to the police ac-
count, Caruso wept hysterically, clasped
his hands in the pesture of a prayer,
tore his hair, and beat his chest. When
the Graham woman appeared at the sta-
tion, he went on his knees before her,
imploring her, in Italian, not 10 press
her complaint. Finally, Caruso was per-
mitted to telephone the manager of the
Metropolitan Opera House. Heinrich
Conried. who arrived promptly and put
up $500 bail. Conried then took Caruso
into an electric antomobile and drove off.

The scandal kit the newspaper head-
lines and was quickly dubbed “The
Monkey House Case.” There were edi-
torials bristling with indignation of the
peril to American womanhood. Caruso's
friends struck back. His personal man-
ager declared that it was preposterous
to imply that Caruso would seek female
companionship in the zoo when he could
have had the most beautiful women in

New York for the asking. This only
aroused f{urther outbursts in the press
and the headlines became even more
strident.

Caruso decided to go on trial before
a judge rather than a jury becduse of
the inflamed public sentiment against
him. The courtroom was jammed with
Iralians shouting “Viga. Curuse!™ when
the singer appeared wearing a silk top
hat, a long overcoat and a pair of white
gloves. He chewed gun incessantly
and kept twirling his black moustache.
An interpreter was provided to aid
Caruso who spoke very little English,
and understood even less.
the usual questions

In reply to
, Caruso declared

that he was 33 years old, was married,
had children and that his wife was re.
siding in Florence. The revelation of
Caruso’s marriage caused a newspaper
columnist to remark that Caruso need
not feur American justice so much as
the wrath of his Italian spouse.*

Through his Italian interpreter, Ca-
ruso gave the following account of the
Monkey House episode. “I was inter-
ested in the monkeys, not in women. I
became aware of a woman of ahout
forty years of age ogling me. I moved
away to look at a chimpanzee named
Knocko. The woman followed me. 1
wore a long overcoat with a slit on the
side, so that iy hand could reach my
trouser pockets without unhuttoning thes
coat. I held a cane thrown up over my
shoulder. In such a position it would
have been impossible for me to touch
the woman. I was taken completely by
surprise when a policeman appeared. 1
could not understand what he was say-
ing, and he could not understand me. I
was taken to the police station and
placed in a dark cell. After I was re-
leased. T found that my black pearl
scarf pin was missing.”

Curiously, Mrs. Grabam failed to
show up in court. In fact, she was not
located until after the trial when she
explained that her real name was Stan-
hope, not Grahain. She had decided to
stay away from the case for fear her
husband, a baseball player, might kill
Caruse should he learn that the woman
who gave her name as Mrs. Graham
was really his wife. (What the hus-
band's sentiments were when his wife's
identity was finally disclosed is not
known.)

The defense moved for dismissal of
charges on the grounds that the plaintiff
was not present in court. hut the judge
ruled that police evidence was sufficient
to prosecute the case. The defense par-
ried that arrests of prominent men on
charges of immorality were a common
blackmail practice of unserupulous po-
licemen. The Deputy Police Commis-
sioner, Mathot, then rose in defense
of the police. It was true. he conceded,
that prominent men—lawyers, politi-
cians, artists, writers, and even a bishop
bad been held for alleged moral of-
fenses in the Central Park Zoo, but he
declared that not cne instance of police
corruption had been discovered in con-
nection with such cases.

Then the Commissioner, acting in the
role of attorney for the police as well as
chief prosecutor, called in a new wit-

¢ Az 2 malter of facl, Carnso was not legally mar-
ried to his Italiag consort.
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A recording challenge!

BRAND AN

the magnetic tape engineered to help you meet it best is

This is it . . . with the wild trumpet ride,
or the fragile guitar idea, or the Irenzied
ensemble wail, or the piano gone intro-
spective, or the knock-down-drag-out
jam. This is it. This is JAZZ.

Come on in and be a quiet friend. See it,
feel it, talk it . . . and takec it home on
tape. It won't be easy. There are sud-
den switches from muted lows to
scrcaming highs. There are level
bounces from solo to ensemble. There
is background sound that belongs.

Your skill and equipment will be taxed,

but “ScoTcH’ RRAND Magnetic Tapes
perceive sessions like this, Available on
acetate or polyester backings, they pro-
tect you from dropouts and response
variations.

“ScoTCH BRAND Magnetic Tapes, pio-
neered by 3M Research, offer: 1) pre-
cision oxide dispersion for flawless fi-
delity; 2) controlled uniformity for per-
fect response on every inch of every
reel; plus 3) dry silicone lubrication to
reduce recorder head wear.

AND THE SOUND LIVES!

ScoTcH.

o

- . P
"SCOYCH" and the Plaid Design are Regislered Trademarks of 3M Co,, St. Pau! 6, Miwnusora Mimine ano NJaARUFACTURING cOMPANY é’@

Minn. Export: 99 Park Ave., New York. Canada:London, Ontario. & 1959 3M Co. vo.WHERE RESEARCH IS THE KEY 7O TOMORROW ‘QA_\ M
5,
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Traditional
OLD WORLD
Craftsmanship

the incomparable
e

MADE N
ENGLAND

Ferrograph Series 4

€I7o
STEREO

Serving a
NEW WORLD
of Sound!

»
3

ape recorder

Traditionally, fine English craftsman-
ship attains near-perfection. In uphold-
ing this tradition; the Ferrograph has
hecome world renowned as a recorder
of superb professional broadeast gnal-
ity. Now available in both Stereo and
Monophonic models, the new Ferro-
graph ivill more than safisfy your most
exacting recording requirements.

Ferrogzaph Serles 808
Full: Sterco and Monophonic recording facil-

Standard: half-traek monophonic recording itles. Model B08/2 for conventional stereo
and playback. Both 8%-714 or 734-15 ips Aracks; 80874 for new quarter track. 3%, -7%

MADE IN
X ENGLAND
Created by skilled hnnds of English cralis-
men working to tolerancex of 00017, the
Connoisseur turntable is carefully con-
structad to sssuze you of remarkable sflence,
The hysteresix synchronous mo}or—dnv‘cn
turntable is non-magnetie and equinped with
an ifluminated strobe dite to insurc speed
perfection. ‘Wow is less than .18% and
Ramble is 50db down {Tem/sec. at 500cpa)
Mounting size: !5%"{(1353". $13190.30 net.
New gutomatie-coptrol grm with stereo dia-
mond pickup for Connolsseur. $59.50 net,

time for
listening

e e

When suneriatives pall. . . and spedifieations
no longer impresa . o« 08 limc ta licien
tong und carcfully, In thiy imost exueting of
‘nudio tedts, the Vitavox DU120 Duplex Co-
axial Speaker cmerges triumphant! Here's
foll range reproduction free of distortion
and peaks. For proof, ask for n demonstra.
ton of the new Vitavox Hallmark System
which employs the DUIZ20. You'll hear the
diflerence and waot either the DU!20 or
Hallmark ns part of your own svstem,
$89.50 net.

i
£f
o

e

S

P—

S D ST 5 S

at selected Hi=Fi Dealers

in portable or consofc inastallation form.
From $399.50 net.

ips. Portable Only. Low-jevel outputs,

High priced

\ speakers a

‘i/’ must?

y \ 700

MACE 1’, Serles
)N ENGLANO Mark NI,

*'Bip"* speakers don't have to have hig
price tags. Not with the fomous R & Al

Here are speskers that bring true high
fidelity end luxory listening—yet at a
price unbelicvably lower than expected
for such cxecllent performance. Your
sterdo speaker investment can be mini-
mized without sacrificing quality if you
add an R & A to your present speaker
system. Coaxigl construction in 8%, 10”
and 12”7 models. Alcomax ITT Anisotrop-
ic Magnectic systems of 12,000 Gauss
Flux density. Az low a2 -$13.95 net.

es

STUDIO
MICROPHONES

Enginnd's most honored
line of microphones to. s«
Sure the highest hroadenste
ing guality standavds.

Of rugged. compact dosigm.,
ench features a durst ribbon
cartridge welighing 1.2 mg
(1/960 5z.) and triple
gereen proteeteds Imped-
noess nvriiable for professional or homve
recording equipment. Thiee models: Sym-
phony. Celeste (with ywiteh) or Avon super-
cardioid. From $359.50 net.

o o

Specific literature on request

ERCONA CORPORATION

(Electronic Division)
Dept. 56, 16 West 46th Street, New York 36, New York
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® Harman-Kardon, who owe much
of their reputation to the success of
their popular economy-priced equipment,
hiave now Jaunched a de-luxe line consisting
of a stereo-power amplifier, the “Citation
I, and & steres-preamp conlrol center,
known as the “Citation 1. A spesial de-
sian group, headed by veteran audio engi-
ncer Stewart Hegeman, brought many navel
ideas to hear on these models. The “Cira-
tion 1I" power amplifier features 60 waus
per channel (120 watts mono), a fre-
(uency response from I8 o 40,000 cyeles,
with luss than 0.5 percent distortion,
Video circuitry, including six I2BY7A
tubes, has been adapted to audio purposes
to assure extra wide-band pexformance.
Muhiple feedback Joops were used o mini-
mize distortion in each stage individually,
withou!  sacrificing  stahility.  Special
power-supply eircuits of unuzual stability
enable the amplifier lo reach as low as 2
cycles, The output transformer was
espeeially designed 1o take advaninge of
the broad-band circuitry.

The Citation I preamp features step-type
tone confrols that are taken out of the
channel entirely in the “flar” position: to
Euch

climinate ‘phase shift. stage  of

amplification is surronnded by its own feed-
back loop lo minimize distortion to the
point of not being measurable. D.C. on
filaments reduces hum, and low-noise ve-
sistovs in critical places lessen thermal
agitation, A continucusly variable-blend
cuntrol permits adjustment of the degree ol
stereo separalion to climinate any possible
“hole-in-the-middle cffeet” for any given
recording or playback acoustics,

The Citation preamp and power amp arc
available either as kits (with special con-
struction aids for easy assembly) or in
ready wired form. Price: Citation |}
$139.95 (kit), 8230.95 (ready-wired):
Citation IT §159.95 (kit), $219.95 (ready-
wired). (Harman-Kardon, Inc., Westhury,
New York).

® Heath has 3 license from Acouslic
Researcli, Inc. ta produce kits for acoustic
suspension speaker systems to which AR,
Ine. hinlds the original patents. The first
Heathkit prodoced under this agreement is
the. new AS-2, which ewmploys the same
spcu’ki;:rs. the same cabiuet design and the
sume  performance  specificalion as  he

HiFx ReviEwW
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press
Comment on the

The American R Ec 0 R D
GUIDE (Larry Zide)

"“Given a good stereo source, a pair of AR-3's comes as close to musical
realism in the home, | believe, as the present state of the art permits . . . In sum, until

someone comes out with something better that doesn't take up the entire house,
the AR-3 is for me the reference standard.”

high fidelity o

“A major problem of tweeter design has been the beaming effect of very high
frequencies . . . The ““fried egg" [nickname for the AR-3 tweeters] appears- to be a
major step forward in the smooth dispersion.of sound at extreme high frequencies.”

HI-Fl

SYSTEMS

“In terms of bass response, these two speakers {the acoustic suspension AR-1
and AR-2] represent a phenomenal improvement in the state of the art.

“The complete AR-3 speaker system, in addition to containing a superb acoustic
suspension woofer, which has enjoyed wide acceptance by professionals as well as
audiophiles, constitutes, in our opinion, a mid and high frequency system which

is in every way complementary to the bass quality. The new AR-3 rivals in

overall quality the very best woofers and combinations.”

The AR-3 is priced from $203 to $231, depending on cabinet finish ($216 in mahogany or birch).
Literature is available for the asking.

ACOUSTIC RESEARCH, INC. 24 Thorndike St., Cambridge 41, Mass.
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PHOTOGRAPHED IN THE MODEL DEMONSTRATION CLASSROOM AT NEW YORK UNIVERSITY
i - 1 e
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as combination manual turntable, THE automatic turntable
and automatic record changer, [UAL truly capable of
authentic high fidelity sterec and 1006 mono reproduction

ISINA
GLASS
BY
ITSELF

You need not take our word for it. The United Audio Dual-1006 has
been thoroughly tested by many consumer and technical publications within
the high fidelity industry as well as by noted consumer testing organizations.
Without exception, it has been acclaimed for its lawless workmanship and its
many exclusive and significant features as both a professional turntable and
deluxe record changer, Its ability to track a stereo record with the most sensi-
tive of turntable cartridges at the minimum recommended stylus force en-
sures maximum life of all records. Where permission has been granted, we
have reprinted these detailed evaluations and will be glad to send you copies
on request, Or, if you can, we suggest you visit your authorized United Audio
dealer and submit the Dual-1006 Turntable/Changer to your own critical test.

united Yudio

PRODUCTS OF DISTINCTION
2024 Last 19th St., N.Y.3, N. Y.
40

well-known Acoustic Researeh AR-2.

The heavily air-cushioned 10-inch woofer
is paired wilh two cone tweeiers to pro-
vide frequency response from 42 to 14,000
eycles £5 db at 10 watts input. Harmonic
distortion ar that level is less than 2 per-
cent above 60 cycles.

The ughtly constructed eabinet is cont-
pletely  assembled  and  prefinished  in
mahozany or birch. All the kit-builder hns
to do is mount the speakers and assemb’e
the crossover network. Dimensions: 24 x
13% x 11% inches. Price: §79.95. (Alsa
available unfiniched for $69.95) (Healli

Cempany, Banton Harbor, Michigan)

e Lafaveite Radio ¢implifies the job
of umi‘nf_g stereo broadeasts by providine
twin luning meters on their new Maodel
LT-77 AM.FM sterco tuner. Moreover, tha
two channels may be balanced right a1 the
source thanks to separate volinne controls
for the AM and FAI sections. On FM, the
LT-77 has a rerjuency response of 20-20,000
cycles =05 dbh and a sensitivity of 1.5
microvolts for 20 db iquicting. A disable
switch for the af.c. cirenit is provided, as
is an outpul jack Yor a multiplex adapter.
Hum Tevel is rated at 60 db down. Diode
detcclors are used in conjunction with the
following tube lineup: 2-6AQ8, 4-BAG. 2-
AUG, 6BE6, 6ALS. 6X4. Dimensions: 14% x
4% x 10%¢ inches. Price: 874.50 (with cage
and Jegs). (Lafayetie Railio, 165-08 Liherty
Avenue, Jamaica 33, New York)

® Madison Fielding brings two sieren
components to this fall's lineup of new
equipment. Onc is their Serics 360 in-
tegrated stereo amplifier and preamp; rateil
at 20 warte per channel with a frequency
response from 20 10 20,000 cveles (=05
dh) with less than one percent harmonic
distortion at full output. Separate trebls

and bass controls are provided for each
chamnel. Variable loudnes: ecompensation.
a rumble filter, and a noise filier (8 ke cut-
ofl) a phase reverse switeh for “aural nuli”
balancing as well as a third channel take-off
with variable “blend” ere among the other
control facilities. Dimensions, 5%4 h x 141
w x 12 d {inches).

The companion piece is the Series 380
AM/EFM stereo tuwer, {eaturing 2uv sensi-
teity (for 20 db quicting), frequency re-
sponse from 20 to 20,000 cycles and an IF
bandwidth of 355 ke belween 3 db points.
A ratio detector is employed in conjunciion
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“The new Citation Kits represent
for me the successful culmination
of years of research and experimen-
talion to achieve the ultimate in high
fidelity design.”

Stewart Hegeman, Director of Engineering,
Citation Kit Division, Harman-Kardon, Inc,

a conservative audio engineer. But
the proof is overwhelming. All that's
necessary is a look at the technical speci-
fications of the new Citation I Stereo-
phonic Preamplifier Contro] Center and
Citation I 120 Watt Sterecophonic Power
Amplifier (We'll gladly send them to you,
Hegeman is recognized as one of the
world’s great audio engineers, His original
designs for the famous Brociner amplifier
and preamplifier, and the Hegeman-Low-
ther speakers, are still vegarded as classics
by audio enginéers and audiophiles. In
his capacity as head of the kit engineer-
ing group at Harman-Kardon, he has again
created new classics.

THESE ARE STRONG WORDS from

Easily Assembled—
Professional Performance

THERE ARE MANY exciting new concepts
built into the Citation Kits. The engineer-
ing is so wonderfully precise that the in-
strument constructed by the kit builder
will duplicate the precision of the finest
factory-assembled products. Here are
some of the remarkable new assembly
features that distinguish the Citation Kits:

Military Type Construction : For ease of
assembly and durability, rigid phenalic
boards are used. Special Cable Harness:
Unique harness template enables builder
to make a professional cable harness to
facilitate wiring and insure accuracy. Spe-
cial Atids: Resistors and condensers are
filed individually on special component
cards so that they can be quickly idents-
fied. Wire strippers are supplied free with
each kit to produce clean wire junctions.

The Citation |
Stereophonic Preamplifier
. Control Center

HERE 15 THE FirsT brilliant expression of
the advanced design concepts which

sparked the new Citation Kit Line: the
incomparable Citation I, Stercophonic
Preamplifier Control Center,

The Citation I consists essentially of a
group of circuit blocks termed active and
passive networks. Active networks incor-
porate the vacuum tubes and furnish am-
plification; passive networks consist of
resistors and condensers and provide pre-
cise equalization. The active networks are
treated as one- or two-stage amplification
units, flat over an extremely wide fre-
quency range, and cach one of these net-
works is surrounded by a feedback loop.
This results in levels of distortion so low as
to prove unmeasurable. The passive net-
works are constructed of precision com-
ponents and are designed for minimum
phase shift.

ROFESSIONAL STEP-TYPE tone

controls are nsed on the new Gitation

I. They overcome the limjtations of
continuously variable potentiometers;
each position on a step control can be
engineered to perform a specific function
which is absolutely repeatable when nee-
essary. The flat position of the controls
by-passes all tone control circuitry, there-
by eliminating transient distortion and
phase shift.

Other features include: The new Cita-
tion Blend Control which introduces a
continuously variable amount of crass-
feed between the two channels to elimi-
nate the “hole-in-the-middle” effcct of
many stereo records; DC heated preampli-
fier filaments; six silicon diode rectifiers to
provide unexcelled B+ and filament regu-
lakion; separate twrnover and rolloff con-
trols to provide precise equalization.

The Citation I is available with an op-
tional walnut hardwood enclosure which
sets off its magnificent scnlptured satin-
gold escutcheon. The Citation I...
$139.95; Factory Wired. ..$239.95;, Wal-
nut Enclosure, WW-1...$29.95.

The Citation Il
120 Watt Stereophonic
Power Amplifier

I IERE IS ALL the power required

from a stereophonic amplifier. Two
60 Watt Chaunels—with a combined

peak power output of 260 Wattsl
The Citation II reflects a dramatic new
approach to amplifier design. Audio en-
gineers have discovered that the charac-
teristics of an amplifier in the non-audible
range strongly influence sound quality in
the audible range. This ¢an be determined
in critical listening tests where the pro-

gram material for cach amplifier is labora-
tory controlled.

Because. of this vital consideration the
Citation 1I 1s engineered to produce fre-
quencies as low as 5 cycles virtually with-
out phase shift. At the high end—the am-
plifier has a frequency response beyond
100,000 cycles without any evidence of
ringing or instability.

Aunto ENGINEERS have also found that
the higher the dégree of feedback—and
the consequent lower distortion—the more
apparent the improvement in sound quale
ity and the greater the reduction in listcner
fatigue. In order to increase the degree of
feedback in the Citation II, a “multiple
loop” technique is used in contrast to con-
ventional “single loop” techniques. This
results in a 20/1 to 30/1 reduetion in dis-
‘tortion compared with the 10/1 to 20/1
reduction in conventional amplisers.

Other important Citation I features in-
clude: video output pentodes in all low
Jevel stages for exceptional wide frequency
respanse and low distortion; power supply
consisting of four silicon diode rectifiers,
choke and heavy duty electrolytics with
potted power transformer for superb regu-
lation and long life; bias meter to adjust
individually the plate current of each
KT88 for balance and lowest distortion.

The Citation II is a handsomely styled
brown and gold instrument with an op-
tional Charcoal Brown protective cover.
The Citation I1...5139.95; Factory Wired
...$219.95; Charcoal Brown Enclosure,
AC-2.. §7.95.

All prices slightly higher in the West,
For a complete report on the new kits write to

Harman-Kardon, Inc., Citation Kit Division,
Dept. R-12, Westhbury, N. Y,

Citation II}

Build the Very Best ITATION KITS
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new madison fielding series 440

it’ll do

And if you're one to be transported on wings of song, then
this is truly hi-fi to fly by. All puns aside, though, Madison
Fielding’s new Series 440 is a triumph of stereophonic com-
ponent design. A powerful AM tuner and a high sensitivity
FM tuner are combined on the same chassis with a dual
channel 40-watt stereo preamp-amplifier, The result?
Akmazing flexibility! And the knowledge that there is nothing
in high fidelity reproduction that will stymie this tabulous
piece of equipment.

Item: Automatic third channel stereo. A true mixing ot both
channels. Perfect for a three channel system or for stereo
in one room and a monaural source in other rooms.

Item: Output for stereo headset. Just plug in and listen in
complete privacy.

flem: Push butlons and lights. Mix from six program sources
on each channel with push button selectors. Jewelled indica-
tor lights eliminate any possible ambiguity.

Item: Aural Zero Null (AZN) Circuit. Push a button and tune
for silence. When the scund disappears both channels are
in perfect electronic stereo balance.

Item: Separate bass, treble and volume controls for each
channel. Nufling, phasing, noise, rumble, tape monitor and
loudness switches. Other controls include FM tuning, AM
tuning, master volume, stereo /monaural switch and stereo
reverse. Power switch is push/push button. Permits alt
dial settings to remain untouched while set is not in use.

{tem: The Series 440 is fully described in a specifications-

brochure we have prepared. Write for it or see your Madison
Fielding dealer for a corprehensive demonstration.
=

Series 440 $325.00
Matching cabinet $30.00
PRICES SLIGHTLY HIGHER IN THE WEST.

by Crosby Electronics, Inc.

LY BRAND PRODUCTS, INC.
Dept. HR-12, 39 West 55th St., N. Y. 19, N. Y.

Marketing organization for Madison Fielding

42

with a limiter stage. The AM section fea-
fures a2 tuned RF stage for maximum
selectivity. Cathode follower outputs are
provided for cach channel, Dimensions:
S¥ h x I8 w x 12 d (inches). Price:
$180.00 (integrated amplifier), $160.00
(tuner). (Madison Fielding Stereo. Brand
Products, Inc., 39 West 55th Street, New
York 19, N.Y.)

® Norecleo’s latest stereo tape re-
corder offers exceptional versatility, The
Continental “400™ will play and record
monaural and 4-track sterco tapes ut three
speeds (7%, 33{‘" and 1% ips) with sur-
prising  fidelity. Claimed frequency re-
sponse for the three speeds are, respectively,
50-18,000, 50-14,000 and 50-7,000 cycles,
due primarily to tape head gap of only
0.0001 inch. The Continental *400” fea-
tures two tdpe pre-amps, two 4-wall am-
plificrs, pisno-key controls and a dual-ele-
ment microphone for sterco recording, All
that is needed for stereo playback is a sec-
ond speaker. The recorder has inputs for
recording  from | microphone, tuners and
phonographs with facilities for mixing
cither swith the mmike. Signal-to-noise ratio
and crosstalk are both down 44 db and
wow and flutter for the thrce speeds are
0.15%, 02% and 0.35%. Volume and
balance controls are ganged, Inut tone con-
trol may be independently operated. Also
featured is a microphone-dubbing switch
and provision for sound-on-scund record-
ing to permit the recording of narration
over music, or the coniriving of Irick sound
cffects. Dimension: 18% x 15% x 8%4, Price
8399.50. (North American Philips Co.,
Inc., 230 Duffy Ave., Hicksville, Long Is-
land, N.Y.)

® Stromberg-Carlson’s new tuner
series fills the needs of practically any
situation. The line includes separate
AM and FAI tuners {AM-442 and IFM-443,
respectively)  as  well as a  combined
AM/FM scereo tuncr {(SRA445). The AM
unit hoasts a tuned r.f. stage for extra
sensitivity and selectivity and a lecal-dis-
iant switehh fo adjust band width to the
receplion requirements of the particular
station to be tuned iu.

The FM-433 has a sensitivity of 2 micro-
volts for 40 db quieting, a local.distant
switch to avoid overloading by strong sta-
tions, and a.f.c. with a disable switch. The
circuit employs 2 broad-hand-ratio detector
and a cathede-heam tuning indicator. A
multiplex outpur is provided. Morcover.
chassis space is available for a multiplex
adapter 1o be added later.

The SR-445 stereo tuner combines the
feartire of the separate AM and FM units
on a single chassis. Price: $59.95 (AM
onlv), 57997 (FM only), §129.92
(AM/FM  siereo). {Stromberg-Carlzon
Corp:, Rochester 3, N.Y.)
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A g4t of LIVING SOUND”
e year ound /

HIFIRECORD

TP
Christmas from Haw(

R410 CHRISTMAS FROM HAWAII—
A fresh South Sea slant on the Yuletide
season. Recorded in Kalser’s Aluminum
Dome, Honolulu. A unique Xmas L.P,

Y CHRISTMASH Geprge
s the! Mighty WudfitzerfPipe
or a festive mood Jn this the
tive season,

R7046 ME
Wright p
Organ.
most

T

TaHl ] ‘ :
e b o R -____BAHIR

The Arthur Lyman Groag

RE15 BAHIA —fNew, exciling exotie
sounds from thf fantastic creativeness
of Hawaii wonglr boy, Arthur Lyman re-
corded in Kalgfr's Aluminum Dome with
big gorgeous found.

gaowmt THE TORN PR

a3 ! = - - R418 CHRISTMAS GREETINGS—
R806 TABOO —The fabulous sounds of R419 BEATSVILLE —Words and sound R&08 BIG DIXIE —Harry Zimmerman’s  Fresh young voices bring you the holi-
Arthur Lyman’s Hawaitan Village Group  {rom The World of Beat as put down by big band plays the biggest, wildest, Dixie  day sound of old Ghristmas favorites—
recorded in Henry J, Kaiser’s Aluminum  one of today's leading exponents of cof- and Blues you've ever heard, Sensational as much a part of Christmas as the

Dome, Honolulfu. lee-house philosophy. Like, dig this, man. sounding brass! smell of pine cones— the sweet spirited
sound of carolers.

Available at record shops and HIF/ equipment dealers everywhere

®° HIGH FIDELITY RECORDINGS, INC.
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and Mono Hi-Fi...the experts say

your best buy is

“The overall design of the HF-81 is conservative, honest and
functional. It is a good value considered purely on its own merits,
and a better one when its price is considered as well.”

— Hirsch-Houck Labs (HIGH FIDELITY Magazine)

Advanced engineering e Finest quality components

“Beginner-Tested,"”

easy step-by-step instructions

LIFETIME service & calibration guarantee at nominal cost
IN STOCK — compare, then take home any EICO equipment

— right “off the shelf'' —

/'*\ L

NPyt SEL terr  FUNCTIOM SEL

from 1500 neighborhood EICO dealers

. B amwireira s
. @ Lo
; 2

g -

FiAES

Stereo Amplifier-Preamplifier HF81

HE8Y Steren ampiMiier-fieampliiier selects,
amplifies, contrals any stereo source & feeds it
thru setf-conlained dual 14W amplifiers o a
pair of soeakers. Provides 28W manophonically.
Ganged level controls, separate balance conlrol,
independent bass & treble controls for each
channel. ldentical Williamson-type, push-pul
EL84 power amplifiers. “Excellent” — SATURDAY
REVIEW; HI-FI MUSIC AT HOME. ''Ovistanding
quality . . . extremely versatile.”"-ELECTRONICS
\.JORLD LAB TESTED. Kit $69.95. Wired $109.95.
Includes cover.

HF85 Sterec Preamplifter is a complete, master
stereo preamplifier-conlro! vnit, seli-powered for
fiexibility 8 to avold power-supply problems. Dis-
tertion borders on unmeasurable even at high
output levels. Level, bass, & treble controls inde-
pendent for each channel or ganged {or both
channels. Inpuls fer phono, tape head. mike, AM,
fM. & FM-mullipiex. One each auxtliary A & B
input in each channel, Switched-in loudness com-
pensator. “*Extreme Nexibility . . . a bargaln."—
HI-FI! REVIEV. Kit $39.95. Wired $64.95. Includes
cover.

New HF87 70-Watt Stereo Power Amplifier: Dual
sW power amplifiers of the highest quality.
Uses top-quality output transformers for undis-
torted response across the entire audio range at
full power to provide wtmos! clar!!y on full
orchestra & organ. IM dqs(o:hon 1% at 70W,
harmonic distartion less than 19 hom 20 1o
20,000 cps withln 1 db of 70w. Ul!ra-linear con.
nected EL3d outpul stages & surgistor-prolected
stlicon diode reclifier power supply. Selector
switch chooses mono or stereo service; 4, B,
16, and 32 ohm speaker taps, Input leve! con-
trols: basic sensitivity 0.38 volls. Without exag-
geratlon, one of the very finest stereo amplifiers
avaitable regardless of price. Use wilh sell-
‘powered stereo preamplitier-control uait (HF8S
recommended). Xit $74.95. Wired $114.95.

HF86 28V Slerco Power Amplifier Kit $43.95.
Wired $74.55.

FM Tuner NFY90: Prewired, oreal!gned. tempera-
ture-compensated “'tront end™ is drifl-(ree. Pre-
wired exclusive precision eye-tronic® traveling
tuning indlcalor. Sensitivily: 1.5 uv for 20 db
quieting: 2.5 uv for 30 db quieting, full limiting

irom 25 uv. IF bandwidth 260 ke at 6 &b poiats.
Both cathode follower & FM-multiplex stereo
oufputs, prevent obsglescence. Very lows distor-
iton. “One of the best buys in high fidelity kits.''
~ AUDIOCRAFT. Kit $39.95°. Wired $65.85".
Cover $3.95. °Less cover, F.E.T. Inct.

New AM Tuner WFT94. Matches HFTQ0, Selecis
“M-N" wide (20c — 9%e¢ @ -3 db) or weak-
siation narrowr (20c — Skc —3 db) bandpass.
Tuned RF stage for high selectivity &8 sensilivily:
precision eye-tronic® tuning. Buitt-in fercite
loop, prealigned RF & IF coils. Sensilivily 3 uv
@ 30% mod. for 1.0 V out, 20 db S/N. Very low
noise & distartion. High-Q 10 ke whistle filter,
Kit $39.85, Wired $65.85. Incl. Cover & F.ET.

New AF-4 Stereo Amplilier provides clean 9\
per channel or 8W total oulpul, ‘nputs for
ceramic /crystal stereo pick-ups, AM-FM sterep,
FM-multl stereo. 6-positian stereo/monp Selec-
tar, Cluteh-concentric level & tone conteols. Use
wilh a pair of HFS-5 Speaker Systems for goed
quality, low-cost stereo. Kit $38.95. Wired $64.95,

HF12 Mono Integrated Amplifier provides ¢om-
plete “front-and'* facliities and truve high fidel-
ity perfarmance, Inputs for phono, (ape head, TV,
tuner and crystal/ceramic carteidge, Ple!erred
variable ceossever, fecdback type tone control
chrtuwit, Highi stable Williamson- lype power
mamplitier citcuit. Power outpul: 12W continuous,
25W peak. Kit $34.95. Wired $57.95. Includes
cover.

New HFS3 3-Way Speaker System Semi-Kit com-
plete with factory-built 34™ veneered plywood (4
sfdes) cabinet. Bellows-suspension, full-inch ex-
cursion 12™ woofer (22 cps res.), 8" mid-range
speaker with high inlernal damping cone far
smooth response, 3%2* cone tweeter. 24 cu. .
ducted-port enclosure, System Q of ¥4 for smooth-
est frequency 8 best ‘transient response. 32-
14,000 cps clean, useful response. 16 ohms
impedance. RWD: 264", 13%".14%4". Ualinished
birch §72.50. Walnut, mahogany or teak $87.50,
New HFSS 2-Way Speaker syslem Semi-Xit com-

plete with ﬂaclorg bullt 347 veneered plywood (4
sides) cabine!. Bellows-suspension, 5" excur-

70W Stereo Power Amplifier HF87
28W Stereo Power Amplifier HF86

FM Tuner HFT90
AM Tuner HFT94

12W Mono Integrated Amplifier HF12
Other Mono Integrated Amplitierss
50, 30, & 20W (use 2 for stereo)

2-Way Bookshelf
Speaker System HFS1
3.Way Speaker System HFS3
2-Way Speaker System HFSS

sion, B" wooler (45 cps ves)), & 31A” come
tweeter. 1Y% cu, 1. ducled-port enciosure. Sys-
tem Q of Y: for smoothes! frequency & best
transient response. 45-14,000 cps clean, useful
response. HVD: 24, 1214, 102", Unfinished
birch $47.50. \Walnut, mahogany of feak $59.50.
HFS1 Bookshelf Spcaker System complete wilh
{actory-buift cabinet. lensen 8 woofer, match-
ing lensen comprassion-driver expanéntial horn
tweeter. Smooth c¢lean bass; erisp extended
highs. 70-12,000 cps range. 8 ohms. HWD: 23" x
11” x 8”. Price $39.9%

LGS-1 Brass Tip Matching t4" Llegs — $3.95.
HFS2 Omni-Direclionat Speaker System (not illus.)
HWD: 38", 151:", 11%%". “Eminently musical”
— HIGH FIDELITY. “'Fine for stereo'’ — MODERN
HI-FL. Completely factory- bullt. tdahogany or wal-
nut $139.95. Blond $144.95.

EICO, 33-00 Northern Bivd,, L.LC. 1, K. Y.

SHOW ME HOW YO SAVE 50% on 65
models of lop quatity:
Hi-Fl ] Yest Instruments
O “"Ham® Gear (] Free STEREO Hi-Fi Guide
Send FREE eaxalog & name of neigh-
borhood EICO dealer.

NAME.

ADDRESS HR-12
Ty 2ONE . STAYE

H1Fr REVIEW

Over 1 MILLION EICO instruments In use thioughout the world,
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"MORE ORKS are now playving Glenn
Miller Arrangements in Russia than in
the U. 8.7 opines bandleader Llliot
Lawrence in The Billboard after a
Soviet jaunt. Oldtime Miller hiws, like
“Little Brown Jug” aud “Harlam Noc-
tie” are solid on the Soviet hit
parade. Such “cultural exchange” is all
the more norable since, nntil a few
years ago, alt jazz was anarhema. If the
pre-Western trend in pop wwnsic con:
tinues in Moscow, the Russians will un-
doubtedly claim they invented jazz,
and that Jelly Roll Aorton was a refu-
gee from Caavist oppression.

_MORTON GOULD whose wizardry as

arranger and  conductor cast  sonic
spells via many discs, vecently received
the Institute of High Tidelity Manufac-
tarers “Man of the Year” award for
outstanding conwibutions to music.

Mr. Gould’s profoundly reasoned con-
victions about his double life as a seri-
ous composer and as an arvranger of
populiar music have been exponnded
by him in the Marcly 1939 issuc of this
magazine.

HAPPY BIRTHDAY TO YOU f{rom J. S.
Bach, L. v. Beethoven, R. Wagner,
W. A. Monrt, and J. P. Sousa. Eight
great composcers have “signed™ this par-
ticular birthday caxd—at least by proxy.
The card conics with a small disc con-
taining the old bivthday jingle ar-
ranged in the uwumistakable style of
these various composers. Otto Froeh-
lich, who formerly swung his baton at
the Folies Bergéres in Paris, leads. the
orchestra, The card can be obrtained
from Endrcy Productions, 225 West
86th Street, New York, N. Y.

THE LIBRARY OFf CONGRESS, Amecrica’s
largest repository of records, has just
issued a 74-page report on The Preser-
vation and Storage of Sound Record-
ings, the outgrowth of a two-year
study on disc deterioration in storage.
The chief culprits were identilicd as
heat (above 80 degrees Fahrenheit),
and above all, horizontal stacking.

MAYOR WAGNER of New York has pro-
claimed Hi-Fi Music Week in his ¢y,
A shrewd political move. How could
the Republicans beat tha?

DECEMRER 1959
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GERALD HOFFNUNG's countrihution to
music was to have brought fresh forms
of fun to un art that often takes itsell
far ton serionsly. His latest Angel disc,
The Hoffnung Imleyplanctary Music
Festival, must sadly be his last. THe
wellspring of his laughter was stilled
forever, at 84, by a heart attack.

THE RECORDER'S classic nightmare is to
have his tape come to an end belore
the wmusic does. To preveut such tape
“runiont” Audio Exchange, Inc. (15321
Hillside, Jamaica 32, N. Y.) bas pub-
lished a Time Table for the Classizal
Regertoire, listing the average perforen-
ance time for over 1200 elassical com-
positions.

Home recordists taping off the air
may now plan their reel changes and
no longer need grow ulcers while
watching their tape run out during an
irrepliceable performance.

LATEST NOSE COUNT of record club suh-
scribers exceeds two gigantic millions—
one more statistic revealing the surpris-
ing fact that, thanks to high fidelity,
music has replaced basehall as Awmeri-
ca’s No, 1 pastime.

COUNTY FAIRS. traditional emporia of
cows, pigs, patent medicines and pic
baking contests, now sport the added
attraction of high fidelity 'since Junes
B. Lansing has been spreading the
sterco gospel to eager and receptive
country crowds, By demonstrating ste-
reco hifi at county fairs, Lansing hopes
to carvy awarveness of good music and
good sound beyond the primarily ur:
ban clan of established hi-fiers.

TAPE TEACHING of languages has been
enddorsed as “absohitely essentlal” by
leading educators. The Council of
Chief State School Officers has just pab-
lished a Purchase Guide to liclp state
and local school authoritivs obtain such
audio aids for their foreign language
teaching prograws, organized vnder the
National Defénse Education Act.

The Guide lays down specifications
for up-to-date audio teaching aids that
will prevent school authorities from
wasting money on obsolcte materials
amd cquipment.

BIRDWATCHING INSPIRED French com-
poser Olivier Messiaen to concocl an
orchestral work, Réveii des Qiscaux,
based on thematic materials provided
by thirty-cight species of Fovest bivds.
Trumpets, woodwinds and strings are
transformed into warbler, hoopoe and
thrush while the piano assumes the
multiple personalities of greenfineh, tit-
mouse. wret, stavling and robin, Reéveil
is an claborate descendant of Beetho-
xen's cuckoo of the “Pastoyal” Sym-
phony and Respighi’s popular aviary.
Messiaen’s advice about art in general;
“Simply leave men and get back o
nawure—get out into the country and
listen. Nature is terrible, direct, in-
finitely variable. But it is true.”

"'THE LP RECORD (ucs for miusic what
the invention of printing had done to
litevature,” says Dean Moore of the
University of Michigan. “Because of
the extent of coverage of all types of
music by LPs VIl wager the music
of the l4th and 15th centuries is
nmore favfliar o our students, than
the literary works of the same period,™
His comments weve part of a speech
assessing  the importance of phono-
graph records 1o study and campus life
in general.

BOSTON‘S GOOD MUSIC sration WCRB
has bravely pnt art before profit and
at out gbout 200 commercials on its
schedule ta presemt complete classical
concerts without breaking the mood.

New York's WONXR vecently followed
a similar policy to preserve the vight
atmosphere for its major usic presen-
tations. We, like (housands of other
listeners, welcome all the rave occasions
when broadcasting art carries the day
agaipst the cash register.

UNDERWATER MUSIC for swimming (is
there a My. Handel in the pool?) is a
possible application for Hartley's new
waterproof loudspeakers, originally de-
veloped in England 1o cope with Lon-
don’s fog. The speakers were demon:
strated in a goldfish bowl at the recent
New York Hi-Fi Show.

Fish also figurcd prominently in the
Audio Empire exhibit, whete the con-
versation of guppies was overheard by
an underwater microphone.
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~ i Harp of Gold~

So heralded the circussize posters announcing an un-
precedented event in Peoria, Illinois—the coming of a sym-
phony orchestra. No symphony orchestra had ever visited
Peoria before. .Scarcely any of .its inbhabitants ever had
heard one. In that year of 1873 there existed throughout
the entire U.S.A. only a few symphony orchestras worthy of
the name. Now there were posters all over town proclaim.
ing that the most famous one was coming to Peoria. Ex-

.citement ran high. The hall was sold out.

As the curtain swept up that March evening to reveal the
6o black-clad symphony musicians, eager eyes sought out the
“harp’ of gold.” The excited chatter subsided as a power-
fully built man stepped briskly from the wings and raised a
polished black baton. Imperceptibly, a drum roll began,
gradually swelling, becoming louder and louder. Then the
leader turned, motioning the audience to rise as the orches-
tra swung into The Star Spangled Banner. Civil War mem-
ories were still [resh, so the crowd-sang spiritedly, then
gave a cheer.

The program that followed offered some of the most
tasty bits of Schumann, Beethoven, Wagner, Tchaikovsky,
but the hit of the evening was a transcription of Schu:
mann’s piano piece Tréumerei. At its close, the violins grew
softer, softer, softer, until the crowd strained to catch the
last barely audible sound—then caught its breath; for the
conductor had laid down his baton. Four encores were de-
manded and given.

That evening the Theodore Thomas Orchestra, well into
its sixth season of nationwide touring, had woo over an-
other American outpost for the cause of symphony music.
The people of Peoria were genuinely thrilled by. the
Thomas Orchestra. Now music for them had hecome some-
thing more than the Saturday night summer band concert
in the park widh cornet solo and depiction of The Battle of
Bunker Hill.

Few of today's music lovers even know the name of
Theodore Thomas. Yet it was Thomas who, in effect, pro-
vided this generation with its musical heritage. We have
Thomas to thank for the fact that this country now has more
than a thousand community orchestras, as well as more than
a dozen major symphonic organjzations on a par with the
finest in the world; that great music has come to be ac-
cepted as a meaningful part of our daily lives: that by 1942
box office receipts from concerts exceeded those of profes:
sional baseball. .

It all began one hot day in 1845 when a ten-yedir-old
German immigrant boy landed in New York with bis
family, wearing his only suit of clothes, a violin tucked
under his arm. After spending his first years in New York
doing his bit for the family finances, playing in saloons and
for dances at fifty cents a night, young Thomas set out at
fourteen to barnstormo the south, in search of better living
and adventure, billing himself in these concerts as the “boy
wonder.” He travelled on horseback with violin, music
and large pistol. When he arrived at a town that looked
promising, Thomas would hire a hall, post his own bills,
sell tickets at the door, then rush backstagé, change clothes
and make his appearance on the platform. Sometimes his
audience was enthusiastic, but there was also the time when
a Mississippi sherift ran him out of town on the grounds
that he and his violin were in league with the devil.
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Musical taste in America of the 1850’s can be pictured
through an account of Thomas at the age of 18 when he
played with the Louis Jullien Orchestra. Jullien had a large
concert ensemble, staffed by top-notch musicians; but Bar-
num & Bailey sensationalism happened to be a big part of
his stock-in-trade.

His particular tour de force was a little number called
“The Firemen’s Quadrille.” A carefully stage-managed “fire”
would break out in the hall, bringing with it a small army
ol firemen in full gear. Fainting women became the order
of the evening, but order was restored as those who were
not completely overwhelmed ‘joined Jullien and his or-
chestra in the singing of “Old Hundred.” Young Thomas
endured this nonsense for the good wages he received, but
he was firmly resolved to have an orchestra of .his own, and
play the music he loved with befitting dignity.

A few years later this objective was brought closer to ful-
fillment. Thomas had returned home from a hard day’s
rehearsal with a theater orchestra and had just settled down
for a quiet evening when an urgent knock at the door
brought with it a breathless message: Would Mr. Thomas
conduct the opera performance that very might at the
Academy of Music? The regular conductor was illl

The players at the Academy had suggested him, {or he had
a reputation for being able to read any music at sight.
Thomas had never so much as seen the score of the opera,

" Halévy's Lo Juive; but, sensing ‘the “break” that might be

his if he carried off this short-order assignment with success,
he decided for better or worse to take the plunge. That he
was asked Lo remain conductor after that evening spells out
the triumph achieved by the twenty-two year old musician.

By 1862, despite the nation’s plunge into a civil war,
Thomas felt ready to take the next big step. Theve was a
barnlike structure at 15th Streec and Irving Place used
mostly for political rallies. Thinking he would like to es-
tablish 2 'permanent orchestra made up ol outstanding
players who would give their entire time to one job, instead
of having to accept part-time, theater-orchestra assignments
in between, he made this audacious proposal to the Irving
Hall manager. Up to this time no such group had existed
in America. ' '

"You're crazy,” said oné businessman acquaintance,
“who'll back you? No one will pay to hear such stuff as
Bach, especially with the country in a civil war.”

“Why not?” rejoined Thomas. “A person is never gun-shy
of music he can whistle. I'll give them melodies from the
masterworks, help them forget the war.” '

“Take my advice and don’t do it,” protésted the well-
meaning friend.

Undaunted by such talk, Thomas called together the
sixty best New York musicians he could find, told them of
his idea, gave them contracts, paid salaries out of his own
savings and set 1o work forging a syraphony orchestra of
his own. Then he announced his season of concerts—“Sym-
pbony Soirées,” The very first program, May 18, 1862, in-
cluded Wagner's “Flying Dutchman Overture’—its first
American performance. But he was not afraid to use every
kind of lure to get the populace into the hall where they
could he exposed to this new world of musical experience.
He set up lottery prizes—chinaware and embroidered
pocketbooks. He originated the then new idea of “pop”
concerts, where pieces the audience knew and liked were

" played, together with melodic highlights from the great

symphonies and other masterworks. He also used a big-name
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pianist like Anton Rubinstein, with the glamorous reputa-
tion, to pack the hall. By the end of the first secason, Thomas
found that he had just broken cven.

So far, so good—but then came another stroke of luck: an
offer to have the Thomas Orchestra play nightly during ilie
summer months at a city park. This meant that Thomas
could keep his men rehearsing together until the next win-
ter season. The summer music scheme proved so popular
that a spacious suructure, Cenwal Park Gardens, was soon
built for Thomas and his players, complete o potied plants,
splashing fountains, and palm rees. Tables were set out at
the periphery of the audience area for the serving of beer
and light refreshments. At e25- and jo-cents adiission
charge, Central Park Gardens became a summer mecea for
New Yorkers and ontof-town visitors.  (In those days, it
took pcople from Brooklyn threc-and-a-half hours 10 get
there via ferry and horse car.)

FHere Thomas began to play whole symphonies, and no
protest was raised. In [act, people actually began to ask for
Becthoven and Tchaikovsky.

Those Central Park summers were the making of the
Theodore Thomas Orchesira. By keeping the men together
from one season to the nexe, it had become a well-inte-
grated group; in addition it had acquired a remarkably
large vepertoire becanse ol having to play different musical
programs every summmer evening, Sundays included. Under
Thomas® skillful leadership, they found themselves becom-
ing a great orchestra.

Thomas’ extraordinary thoroughness at rehearsal played

a decisive role. Despite the endless hours required, he per-
sonally marked every violin part, so that bowings would be
precise and wogether. He marked wind parts indicating op-
timum places where the players could breathe without
breaking the line of a musical phrase. At rehearsals he stood
for no nonsense; yet he scemed to know instinctively just
llow much repetition his men counltl stand before a needed
relaxation of tension—usually by way of a drily humorous
remark: “You know how I suffer from drafiy halls,” he once
observed drawing a toupee out of his packet. “Jt was either
this or a night cap.”

He made his men work unbelievably hard: but they loved
him no less for it. To be a mewber of the Theodore Thomas
Orchesira had become a coveted honor. Each member was
well aware of the constant learning that ook place under
his baton and they knew the “old man” always had their
best interests at heart.

Before the public, Thomas canducted with unusual re-
straing, depending for results more on his penetrating,
steely blue eyes than on grandiose gestures with the bacon.
This style of conducting with minimum gestures made it
possible for the audience to focus attention solely on the
music. In response to applause, he always bowed and
thanked the orchestra frse, then acknowledged his appre-
ciative listeners. With noisy audiences he could be absohute-
ly ruthless and was not above stopping in mid-performance
to address a cutting remark o an inconsiderate auditor.

The impact of the Thomas Orchestra had its effects;
audiences eager lor good music in New York began o in-

Theodore Thomas with the Chicago Orychestyn in the Chicago Auditoriiom, well
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crease slowly and steadily. The sedately complacent New
York Philbarmonic Society began to look to its laurels.
Then Leopokl Damrosch felt the time had come to establish
another major orchestra in New York; so in 1878 there
came into being the New York Symphony. Competition for
the "new’’ audience was sharpening ycar by year. Thomas’
way of mecting it was to offer American premidres of new
works by living composers—Wagner, Liszt, Brahms, Tchai-
kovsky, Richard Strauss.

The reputation of the Thomas Orchestra spread, but
Thomas was not content to take his American reputation for
granted. He made quick trips to Europe, and there listened
to the good orchestras and took notes. Having presented
Richard Strauss, Tchaikovsky, and Berlioz to America, he
found that he himself was no stranger abroad.

In New York, however, the fnish, precision and general
excellence of the Thonmas Orchiestra casily ouistripped its
growing competition. It was not surprising that Thomas
was offered the leadership of the New York Philharmonic
in an effort to reverse the low ebb it had then reached.

Thomas accepted the position on his own terms, Rather
than use the post to his own personal advantage, as well he
might have, he did not retain the full Philharmonic salary
to which he was entitled. In accordance wirth the shares in
this cooperative Socicty, his salary was set at $a300 annually;
but when the value of the shares increased nnder his leader-
ship, Thomas kept only his starling figure, returning the
balance to the Socicty. Furthermore, he saw to it that his
own orchestra would not present competition to the Phil-

before the days of Orchestra Hall.

harmonic. As a result, the Thomas Orchestra was becoming
more and more a touring cnsemble,

This “road show™ idea gathered greater and greater imo-
mentum during the 7o', '80’s and ’go’s, when America was
pushing back its last frontiers and attaining its full corumer-
cial growth. The outlands at'this time had never heard a
real symphony orchestra, much less a world-famous one.
Even Boston, the vaunted cultural hub of the nation, was
thrilled with Thowmas and his “fine body of musicians play-
ing as one man.” Here finally, was the needed stimulus
for Boston to found its own orchestra in 1881.

Thomas was offered the conductor’s post—a secure berth
with ample subsidy from wealthy founder-patron, Henry
Lee Higginson, but Thomas turned down the tempting of-
fer, choosing instead the hard and thankless task of break-
ing new greund for the appreciation of great music.

This decision had its effect on the Thomas earnings for
as more cities founded their own orchestras, they were re-
moved from the Thomas tour itinerary. Thus “the Thomas
Highway” was forced to push further west and further
south, year by year. Then camne inferior hmitations of the
Thomas Ceniral Park Gardens concerts. In fact, the com-
petition was such that he felt forced to remove his summer
headquarters to Chicago, where his success was immediate.

Difficnlties began w multiply for Thomas; yet he would
nmake no concessions ro crude commercialism in music.
P. T. Bavnum offered to manage his orchestra. Jt would
have meant less responsibility and greater ewrnings for
Thomas, but he wurned down the proposition.
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: When Thomas decided lo

! lenve New York for the

| city of Chicago, “hog
butcher to the world,”

this cavtoon appeaved

in a German language
paper with caption reading,
“From Metropolis (o
Porhopolis—Thank God,
the mariyr to Art has
finally achieved recognition.”

His Muture secmed assured when he became head of a
music school that had come into being throngh the work of
the Cincinnati May Festival established by him in 1873.
But, when the backers of the school insisted that any stu-
dent, regardless of talent, be accepted il he could pay the
tuition, Thowmas’ resignation followed in shore ovder.

He scorned the directorship of the 1893 Chicugo World's
Fair Music Bureau 1o-the tune of Szawoo when he found
that exhibiting musical instrument manutacturers proposed
to use artists engaged there as “billboirds” for their prod-
ucts. The unflinching integrity of this man made it im-
possible for him 1o consider catering to cheap and shoddy
taste, let alone permitting himsell to profit personally chere-
from. It is not surprising, therefore, that disaster shouid
have caught up with him on several occasions.

There was the morniug of October ¢, 1871, when the
train bearing ‘Thomas and his orchestra pulled inw Chicago,
with spivits high in anticipation of two wecks of sold-out
concerts; but the pall of smoke over the city that gredted
them wld «ll that needed to be told. The Great Chicago
Fire was at its height. The Crosby Opera House, where
the concerts had been scheduled, was in ashes. There was
nothing left but to make the best of things and to go on to
St. Lonis. Although a “fire clause” in Thomas' .contracts
with his players relieved him of the obligation to pay
saliries, pay them he did—ind it took seven vears for him
to make up the resulting personal financial loss.

Then there was the fiusco of the Philadelphia Centennial
Expositionr of 1876. The loss of the Central Park Gardens
concerts had Ieft him S20,000 in debt. So the offer 10 give
concerts in Philadelphia seemed a made-to-order solution
to this problem; but it turned out that Beethoven, Brahms
and sightseers' sore feet did not go well togecher. With no
carnings, the burden of debt only became heavier.

Baukruptcy papers were drawn up. But rather than face
the thought of his creditors losing meney through such a
move, he threw down the pen ac the last moment, exclaim-
ing, “[ won’t do it.” Up for sale went his personal belong:
ings, priceless library and all. A loyal friend bought the
libravxy and turned it over to Thomas' wife; bur it was
twelve years before the indebtedness was Hquidaced in full.

Adversity or not, Thomas was a man of seemingly in-
exhaustible energy and will. When it came to “opening
50

the west” for fine music, he wasn’t ready to let it go with
annual orchesera tours. He had made a tremendous im-
pression with his tirst Cincinnati May Festival in 1873—un
event which is maintained to this day. So.he ceventually
extended the festival idea to include twelve cities. Held-in
the largest available hall, these festivals offered a series of
afternoon and evening concerts at nominal admission fee,
with tlie finest performing artists of the day. In addidion,
every local musical resource was drawn upon—choral groups
ranging in size from 300 to 3000; as well as instromentalists
to help bring the visiting professional orchestra up to full
strength,  Handel's Afessieh and Becthoven’s Ninth Sym-
phony were among the mainstays of these adventures in
community music nrking; for Thomas believed that the
making of music by people was essential to building their
appreciation of the art.

“Thpmas' zcal to convert the people of America to good
music coultl best be deseribed as evangelistic. Music for him
was 2 religion, and his convictions were confirmed by the
remarks made to him by seemingly hardboiled businessmen—
that music eased pressure and clevated thoughts. “Business-
men,” Thomas wonld observe, “need lofty music more than
amusement. Their minds require purification, clevation.”
Thus it became a compelling need for "Theodore Thomas to
show that there were other worthwhile things in life than
the materialisuic.

For wli the artist and evangelist in the man, Thomas was
also an able exccutive, arganizer and practical musician. He
looked and acted like a businessman and had no use lor
arty poses. When 2 musician with the traditional long hair
and Howing bow tie camme for an audition, Thomas 10ld hiny
“Come back alter yot've visited the barber.”

On the road with his orchestra, Thomas saw that nothing
was left to chance. In his own case, he imade a point to have
“two ol everything.” A pair of crisp fifty-dollar bills were
kept hidden in a secret pocket of his clothing, shonld his
wallet become lost or stolen. He always carried two watches,
two pens, just in case. Always, he allowed himself extra
time o gel o trains or engagements. Arriving at the train
depot well ahead of time, he would study or make perforn-
ance notations in an orchestral score until the train mrived.

And so it went through some 10,000 concerts. He mever
missed or was even late to oue of them. His energy wis
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seemingly inexhaustible for he could get by on three hours
sleep a day. He was never happier than when working on
many projects and for years he conducted two symphony
orchestras in New York and one on the road, not to men-
tion six choral societies and the special festivals he had set
up in a dozen or more cities.

By 1888, Thomas had paid off the last of the creditors
from the Philadelphia Centennial debacle, but he was sunk
in despondency—a very rare thing for him, He was 52 and
his first wife had died. After 25 years of incessant work in
what now seemed like a thankless cause, he had no money
put aside for the education of his five children. He was al-
ways a home-loving man and he hated to travel. Yet almost
half of his working life bad been spent doing one-night
stands with the Thomas Orchestra on the road, putting up
with dirty, jerky trains, living off unsavory meals in second-
rate hotels, rising early and going to bed late. The end
result at this point in Thomas’ life seemed to be nothing but
grief. And he seemed further than ever away from his goal
—a permanent orchestra that would survive him, established
in its own home.

Fundamental to his conception of a permanent orchestra
was the idea that it should own a modern office building
complete with concert hall, the building’s rent being used
to assure support for the orchestra. Time and again he had
proposed this unusual and revolutionary scheme to pros-
pective New York backers, and at one time it seemed about
to go through. Yet nothing carse of it,

Wrapped in these gloomy thoughts, Thomas had just
about decided to give up the struggle, to accept the con-
ductorship of the London Philharmonic or Boston Sym-
phony and to spend his remaining years in a pleasant job,
free from onerous responsibilities. He was still in this mood
when Charles N. Fay, a Chicago businessman who had
taken ‘special delight in Thomas’ summer concerts there,
invited him to lunch at Delmonico's. “How would you like
to have a permanént orchestra,” said Fay, “so you could
devote your whole attention to the music and not have to
worry about the payroll?” “I'd go to hell,” replied Thomas,
“if you'd give me a permanent orchestra,”

Faythen recurned to Chicago, where he got fifty business-
men to give $1000 each toward the building of an orchestra;
then he sent for Thomas. When New York heard it was
about to lose Theodore Thomas, things began to stir. He
had tempting offers to entice him to stay. One of them
dovbled the salary figure offered by Chicago. Plans for a
permanent orchestra along lines suggested by Thomas were
drawn, but it was too late; Thomas had given his word.

After moving to Chicago in 1891, Thomas, who had
married again, began orchestral rehearsals, using a goodly
number of his own seasoned players as a nucleus. The first
season of concerts came and went and the sponsors paid off
the deficits without complaint. Even so, Thomas felt duty-
bound to take his new orchestra on the road in order to
belp ease the financial situation. He went all the way to the
Pacific Coast, but he found the one-night stands were harder
to take for he was not getting any younger.

When he realized that lie was still no nearer his objective
of a permanent orchestra with a permanent home, and that
he might not even live to see his dream come true—despite
all of Fay's fine promises—he decided that the tirse had come
to move boldly and decisively. He gave the people of Chi-
cago six months to start building a home for his orchestra
or he would go elsewhere.

The whole city was dumbfounded with this blunt ulti-
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matum. What was then the Theodore Thomas Orchestra liad

already become a Chicago institution. People had come to

love the Orchestra and its concerts given at moderate admis-

sion prices in the old Auditorium by the Lake front. The '
audiences constituted a true cross-section of the city; and

when it was brought home that they might lose their or-

chestra, Chicagoans mobilized for action on every level.

A door-to-door canvas for funds was initiated, with busi-
nessmen, janitors, clerks and scrubwomen all taking part.
Receiving amounts ranging from 25 cents to $25,000 the
building fund amounted to $750,000 in an incredibly short
time, and ground was soon broken for Orchestra Hall.

By December of 1504, the new hall was ready and Thomas
conducted the dedication concert. On this occasion, when his
lifclong dream had become reality, Beethoven’s Fifth was
the major work—not only as Thomas’ favorite of all sym-
phonies, but as a symbol of Thomas’ triumph over fate.

Thomas was now aware that he might not live much
longer. He had, in fact, already picked his successor for the
Orchestra Hall podium, a quiet unassuming violinist by the
name of Frederick Stock, who had come to Chicago from
Germany some years before. Since 1gor he had been
Thomas’ assistant and from 1903 he had conducted the
Orchestra’s out-of-town conceres. Yet few suspected that
Stock would be the one to take over full conductorial duties
after Thomas was gone. The intuitive good judgment of
the older man became vindicated by the way in which Stack
maintained over a period of 37 years the traditions and
standards set by Thomas,

Before his death, Thomas insisted on qne other condition
—that his name be dropped from that of the orchestra when
he was gone. “I'm not important,” he said. “Call it the
Chicago Symphony Orchestra”

Thomas went home from the inaugural Orchestra Hall
concert a blissfully happy man, but he had cavght a cold
from conducting that concert and the grueling rehearsals
preceding ir. When rehearsals were called for the following
week, he insisted on going to the Hall, despite the doctor’s
orders, for he hadn’t missed a rehearsal or concert in 43
years. He had no sooner gone out the door of his home
when he collapsed. Pneumonia set in and then a coma. A
few days before Christnas he came out of the coma and
brightened a little. His wile thought she should let him
hear the beautiful set of breakfast chimes that she had
bought as her Christmas present for him. She began picking
out a tune, . -

“Stop, mother, stop,” cried one of the children, “You're
sounding Taps!” Taken aback, Mrs. Thomas swiftly
changed to Reverlle.

Yet both tunes were fitting salutes to an old soldier who
lays down his life for a cause he loves. He smiled after the
playing and said, “I've had such a beautiful vision.” What
he surely must have seen was an enlightened America enter-
ing the promised land of music.

Doron K. Antrim, veteran writer on matters musical, made
his HiF1 REviEw debut in our September tssue (“Old Con-
ductors Never Fade”). As editor of several major music
meogazines and as conlvibutor of features lo The Reader's
Digest end The Saturday Evening Post, he has long en-
joyed a major repulation in this field.
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TWENTY QUESTIONS

to test your A.1.Q."

*(Audio Information Quotient)

Answers on p. 74

1. "The doors swing in—the doors
swing out. . . ." The old barroom
ballad has a new meaning for the
stereo age. Do you know why?

2. In an effort to oufshout their
rivals, some overaggressive FM
stations overmodulate their carrier
wave, causing distortion in the
receiver by excessive sideband
swings. What tuner employs a
unique circuit known as Dynamic
Sideband Regulation {D.S.R.} to
counteract this?

3. In old houses with sagging
floors, it is often difficult to get
the turntable precisely level. What
type of tone arm remains unaf-
fected by turntable filt and will
even play upside down?

4, Which full-range speaker needs

no enclosure?

5. Which speaker claims response
down to | cycle per second?

6. Geiting dust-catching static
charges off their records is a con-
stant headache to crackie-con-
scious hi-fiers. Which cartridge
carries its own atomic “counter-
measure'' embedded in its body?

7. What bookshelf speaker actual-
ly looks like a book?
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B. Parking your fone arm when
it's not in use sometimes involves
tone arm rests that are quite tricky
to get into and out of. Which in-
tegrated arm-and-cartridge design
employs a simple magnetic anchor
instead of the usual mechanical
stop?

9. Argument still ranges about
what type of sound distribution
makes the best stereo. One speaker
system has a spike-shaped upright
tweeter cone that sprays sound all
around in a circle as well as in
an upward direction, creating a
unique, hemispheric sound spread.
Do you know which?

10. Cueing a passage of music in
the middle of a record usually
means a slow start with a growl be-
fore the turntable gets up full
speed, Which firm offers a ''turn-
table within a turntable'' connected
by a fast-action clutch to allow in-
stant cueing starts?

11. For receiving distant FM sta-
tions, extra IF gain is a big help.
But for a strong, nearby station,
extra limiting would contribute
more to tonal quality. What stereo
tuners, by a circuit known as "con-
secutive limiting” are specifically
designed to accommodate such
variables over a wide range?

12. People with unsteady hands
sometimes have trouble setting the
stylus into the first groove of a
disc or may even cause permanent
cartridge damage by dropping the
tone arm on the record. Do you
know which arms and record play-
ers have automatic cueing mecha-
nisms that eliminate both the diffi-
cuity and the risk?

13. Kit builders sometimes have
trouble achieving precise align-
ment of home-built FM tuners with-
out elaborate workshop instru-
ments. Do you know which tuner kit
can be aligned accurately with only
the aid of its own tuning meter?
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14. Adjusting the correct stylus
pressure normally requires a stylus
pressure gage. Is there a tone arm
which simply lets you 'dial" the
desired stylus pressure on a cali-
brated tension selector?

15. One way to obtain low bass is
to increase size and mass of the
woofer cone. Following this prin-
ciple to the extreme, a giant
woofer has recently been intro-
duced. How big is it?

18. The opposite approach was
taken by a British designer who ob-
tains bass from a relatively small
cone traveling through extremely
long excursions in an excessively
strong magnet field. Do you know
who makes the smallest full-range
speaker on this principle?

17. What amplifier deliberately
limits its frequency response to pre-
vent possible oscillation above and
below the audible range?

18. One way of balancing a stereo
system is to feed the same signal
to both channels and reverse the
phase in one of them. Mutual can-
cellation should produce a "null."
What stereo preamps have facili-
ties for such a “null balance"

check?

19. Stereo demands reduction of
vertical rumble in turntables. One
radical design forestalls the possi-
bility of any vertical rumble by
eliminating all vertical friction sur-
face (even a thrust bearing) and lit-
erally "floating” the turntable in
air. How is it done?

20. What loudspeaker uses
"cones' that are not cones at all
but hemispheric protrusions?
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This year's Schwann Long Playing Cala-
{og listing of records for the Christmas
season runs close to 250 items, about half-
a-hundred of which are hrand Tiew sterco
additions.

As we pored over the fine print, we
found oursclves playing a game=trying to
invent sub-headings that would properly

ategorize each type of Christmas disc. Of
yurse there are what we choose wo call
the great "Classics {ar Christmastide™—
Handel’s Mescial, Bach's Christmas Ora-
torio, Lhe great Renaissance motets for the
scason: and, if we care to strewch a point,
Tchaikavsky's Nuteracker ballet and Ne-
notti’s dmahl and the Night Iisitors.

Then we have the “Christmas Hymns
nd Cavols,” sung and played by every
onceivable combination and in all de-

ees of taste. A sub-category in this group
overs the organ-and-chimes LP’s (there
re ahinost 50 of them!?).

“Christimas Stories and Legends” come
lext=and while nivrations of the biblical

ativity tale and Dickens’ Christmas
‘arol preuy much hold the center of the
itage, you can also include a reading by
Jvlan ‘Thomas of his delighuunl Child’s

hiristmas in Wales,

“Christmas Pops” is something relatively
1iew under the yuletide sun and presum-
ibly bespeaks the ultimate secularization
Df the holiday, a¢ least in the Anglo-Amer-
can world in songs such as *1 Saw Mom-
ny Kissing Sant Claus” and “Rudolph
he Red-Nosed Reintleer,” “White Christ-
nas” and the comical “All I Want for
‘hristinas Js My Two Front Teeth,” Last
‘ear a genuine trivmph of taste was scored
n this category when 20th Fox issued a
isc by the Simeone Chovale ealled The
{ittle Drummer Boy, a folklike number
f great charm that deserves to be around
or a long time.

“Cliristinas Dancing™ is a category of
/ule LI that grows quite naturally out of
"Christmas Pops”—and almost every major
lance band has heen taking ijts (ling in
hiis direction. including such old favorites
s Guy Lombardo (Decca), Vincent Lopez
(Coral) and Sammy Kaye (Colnnibia).

"Christmas Avound the World” is an
ven newer clement in the Christmas disc
picture—an outgrowth hoth of the increas-
ng popularity of folk song and of Ameri-
an exposure to more of the music and
vay of life in other countries. Capital rec-
ds in its Capitol of the World scerics has
lone a remarkably comprehensive job of
overing the Christmas songs of more than

dozen nations, from Sweden and Poland,
o Brazil, Mexico and Australia.

“Christnas for Kiddies” sounds redun-
lant by its very nature, but this hasn't

topped the record companies {rom pre-
paring disc productions aplenty designed
pecially for the small fry. Decca’s Chirist-
nas for Children with Frank Luther is
ne of the better exaniples, as is their
Xuhkla, Fyan and Ollie—Meryy Christmas.

Last year brought about a genuine mile-
tonc_in_the evolution of the Chyis

vecords, namcely what might be called a
“Christmas record for people who hate
Christmas”™—at least in its more garish
sccitlar manifestations. We refer, of course,
to Sian Freberg's notovious and now cele-
brated Grean Christimas. wvhich sald like
hoteakes as a 45 ypm disc but can now
he had in LD format as pare of Capitol's
Stan Frebevg with Original Cust,

The 1959 Christmax specisls add up o
about 50, almtst all of them avallable in
stereo and some few to be had in wape as
well. Let's vun through our fanciful cate-
gorics again and pick the more note-
worthy new releases along the way.

Buach’ wmighty St, Mattheu Passion is
normally considered as music for Lent and
Laster, rather than for Christmas. Never-
theless, Deutsche Grammophon  Archive,
Bach Guild. Westminster and Vox have all
chosen o release complete vecordings (4
records cach, in steveo and mone), We
haven’'t heard the Westminster and Vox
sets at this writing (mid-October), but
with the Archive and Bach Guild versions
~both excellently vecorded, cither a ro-
mantic-scholarly  or a  chaste-scholarly
version can be had. Bach Gnild is slightly
better at achicving the direcional “stereo”
cffects actually written into Bach's anusic
(e.g. the opening chorus).

Handel's Messialt has veecived much ate
tention beuse of the bi-centennial oh-
servance O 1the compager's death. "The
stereo recordings of the score, complete (or
substantially so) now total seven. Those
who want imposing sound at 411 costs can
turn to Columbia’s new sct with the Mor-
mon ‘Tabernacle Choir and Philadelphia
Orchestra, while those with more purist
leanings can choose between the new
Scherchen stereo version (Westminster) or
the pearformance conducted by Walter
Susskimdd  (Stereo-Fidelity) and  released
some months ago (a remarkably good buy
at 51195 for the four records). Those
who wint both magnificent packaging and
an outstanding performance have no other
choice but the new Sir Thomas Beecham
sct isstied as part of RCA Victor's new
Soria  Series. complele to illustrations
processed by Skira (of art-hook fame),

Of the collections featuring sborter
works by the great masters, one dise standls
out above all the rest—Epic’s The Birlh
of Christ, featuring exquisitely sung 16th
and L7th centory motets (Victoria, Pales-
tring, Sweelinck, Gabricli, Lassus) with the
Nethertands Chamber Choir dirvected by
Felix de Nobel,

I'he Christoas Hymns and Cavols de-
partment fares well this yvear, thanks in
particular to Coluwmbinr’s Spivit of Christ-
mas with 1he superbly vital singing by the
Mormon Tabernacle Choir. In sterco, this
allbum is veally something to hecar. In
more intimate vein is the carol collection
on Westminster siereo done by the Ran-
dolph Singers, whose leader is Hifl Re-
viEw record critic, David Randalph. Boy
choir huffs will get [ull weasure from

T o

bia Boychoir. If you like your Christmas
carols sung as operatic-styled solos, RCA
Victor has filled the bill with A Yuletide
Song Fest starving Met Opera singers Rosa-
tind Elias and Giorgio Tozzi. RCA Vicior
also Lrings ns what tarns ont to he some-
thing of a memorial for the late Mario
Lanza in Lwiza Sings Christinas Carols.

The instrumental Christmas carols as
recorded this year eould form a citegory
by themselves of “Christmas Music {or
Hil'i Bugs.” Percy Faith's Columbia al
bum, Music of Christmas, is a case in
point; but there is strong competiiion
from RCA Victor's Ghrislmas Joy with
the luslisounding Melachyino Orchestra,
and even from the low-priced Richmond
label with Frank Chacksfield's Music for a
Merry Ghristinas. Less pretentious in ar-
rangenient and eharmingly “out-doarsy™ in
atmosphere i Weslminster's stereo version
of Chyistmas Carols by the Deutschmaisier
Band of Viciina. Yet another instrumental
Christmus cavol disc worth hearing is Le-
roy Anderson's Chrisimas Festival for Dece
ca, where he has used not only the full
orchestra but has also made special ar-
rangements for brass, string, and wood-
wind choirs, in turn—and to excellenc ef-
fect.

Christmas Stories and Legends figure (o
only a small degree among the new ve-
leases, the most ambidous cffot being
The Spivit of Christinas Past, Prezent andl
Future done by Ken Darby with chorus
and orchestra for Decca,

Dance albums rate high on the néw
Christmas Pops list. Chiel competition is
between Lester Lanin's Christmas Dance
Party for Lpic and Ray Connifl’s mich
voculized Christmas with Connif] {or Co-
hiinbia. A definitely “odd ball” and rather
amusing Christmas Pops albwm is the
Three Suus’ contribution to the RCA Vic-
tor list under the title A Ding Dong Dan-
dy Chyistmas,

In a special class is the RCA Victor
Boston Pops package micely wrapped np
by conductor Avihwr Fiedler as Pops
Christinas Parly—a nice mixture of carols,
Leroy Andervson. Mozart, Tchaikovsky's
Nutcracher and Humperdinek's Hansel
and Gretel.

The travel bug still encowrages vecord
companies to add Christmas around the
World (o the catalog, notably by way of
Decca's Christmas in Scandinavin, ABC
Paviimount’s Chyistmas in Spain and HiFi
Records’ colorful Christmas from Hawaii.

The *Christmas for Kiddics” division
leans heavily on pops intermixed with
carols. Chyistmas Songs for Childyen done
for Kapp by the Marty Gold Children's
Chorus is typical. So too is Richmond’s
Childven's Chyistmas Album.

It you and/or your children find your:
sclves suffering from an overdose of Christ-
mas cavols betiveen now and  Twellis
Night, remember, you can always turn (o
Stan Freberg's Green Chyistmas for velief
and a good laugh! —Joel Smith




CHRISTMAS CLASSICS

8ach — Ch-istmas Cantatas: Nos. 63,
122, 123. Gielen, cond. Bach Guild {mono)
BG 518,523

Bach — Christmas Oratorio. Lehmann,
cond. DGG Archive {mono) ARC 3079
3079/81 3 12” $17.94

Anonymous 12 Century — The FPlay of
Dantel. N. Y. Pro Musica Antiqua. Decca
DL 79402 $5.98 (also on mono)

Bach — S{. Matthew Passion. Richter,
cond. *DGG Archive ARC 73125/8 4 127
$27.92 (also on mono): Werner, cond. *West-
minster WST 402 4 12" $2392 (also on
mono): Grossmann, cond. *Vox Box {mono)

VEX 200 3 12" $6.95

Berfioz—The Childhood of Christ. Munch,
cond. RCA Victor {mono) LM 6053 2 12”
$9.94

Britten—A Ceremony of Carols. Britten,
cond. London (meno) LL 1334 $3.98

Distler—The Christmas Story. Nether-
lands Madrigal Choir: Honegger—Christ-
mas Cantata. Sacher, cond. Epic {mono)
LC 3153 $4.98

Handel—Messiah. Beecham, cond. *RCA
Victor LDS 6409 4 12" $25.98 ({also on
mono); Scherchen, cond. *Westminster WST
401 4 12” $23.92 (also on mono); Susskind,
cond. Stereo Fidelity 201 4 12 $11.95 [also
on mono); Sargent, cond. *Angel S3598C
3 12” (also on mono); Stone, cond. *Kapp
9025 S 3 12” $14.92 (also on manoc); Or-
mandy cond. *Columbia M2§ 407 2 12"
$11.96 (also on mono); Bernstein, cond.
Columbia M2S 603 2 J2” $11.96 [also on

mono)

Manfredini—Christmas Concerto. Eck-
ectsen, cond. Yox (mono) 10500 $4.98

Menotti—Amahl and the Night Visitors
{Original TV Cast} RCA Victor mone LM
170! $4.98

Rimsky-Korsakov—Christmas Eve Suite.
Ansermet. cond. London CS 4036 $4.98

Tchaikovsky — The Nutcracker Ballet.
Ansermet, cond. London CS 2203 2 12“
$9.96 {also on mono); Rodzinski, cond. Wast-
minster WST 203 2 127 §11.96 (also on

mono)

Music of Medieval Court and Country-
side. N. Y. Pro Musica Antiqua. Decca
(mono) DL 9400 $4.98

An 18th Century Christmas — Corelli,
etc. Teaturing Solisti di Zagreb. Bach Guild
BGS 5006 $5.95 (also on mono)

Virtuosi di Roma—Christmas Program.
Decca {mono) DL 9649 §4.98

The Birth of Christ. Victoria, Palesttina,
elc.] Featuring Netherlands Chamber Choir,
*Epic BC 1044 $5.98 (also on mano)

CHRISTMAS HYMNS AND CAROLS—Sung
Columbia Boychoir—Joy to the World.
*Decca DL 78920 $5.98 (also on mono)

Alfred Deller Consori—The Holly and
the Ivy. Vanguard (mono) 499 $4.98

Rosaolind Elias—Giorgio Toexzi—Yuletide
Song Fest. *RCA Victor LSC 2350 $5.98
{also on mono)

Mahalia Jackson — Sweet Litdle Jesus
Boy. Columbia [mono) CL 702 $3.98

Lanza Sings Christmas Carols. *RCA
Victor LSC 2333 $5.98 (also on mono}

Mormon Tabernacle Choir—Carols. Co-
lumbia {mono) ML 5222 $4.98

(* signifies new release)
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Mormen Tabernacle Choir—The Spirit
of Christmas. *Columbia MS 6100 $5.98

{alsc on mono)

N. Y. Pro Musica Antiqua — Medieval
Christmas Carols. Esoteric {mono) 521
$4.98

Ramdolph Singers — Christmas Carols.
*Westminster WST 15052 $5.98

Robert Shaw Chorale—Hymns and Car-
ols. RCA Victor LSC 2{39 $5.98 {also on
mono)

Trapp Family Choir—Christmas. Decca
{mono) DL 9553 $4.98

Roger Wagner Chorale — Joy to the
Werld. Capitel SP 8353 $5.98 (also on
mono]

CHRISTMAS HYMNS & CAROLS—Played
Leroy Anderson and His Orch.— A
Christmas Festival. *Decca DL 78925
$5.98 (also on mono)

Frank Chacksfield and His Orch.—Music
for a Merry Christmas. *Richmond S
30056 $2.98 {alio on mono)

Christmas Bells in Sfereo. *Kapp KS 3038
$4.98

Deutschmeister Band—Christmas Car-
ols. *Westminster WST 15048 $5.98

Percy Faith and His Orch.—Musie of
Christmas. *Columbia CS 8176 $4.98 [also
on mono)

Hollywood Bow! Symphony Orchestra.
Cormen Dragen, cond.—Music of
Chris¥mas. Capitol SP 8393 §5.98 (also on
mono)

Austin Lovelace—Christmas Carols for
Organ. *Concert-Disc 34 $6.95 (also on
mono)

George Melachrino Orchestra—Christ-
mas Joy. *RCA Victor LSP 2044 $4.98

{also on mono)

Music Boxes for Christmas. Westminster
WST 15016 $5.98 (also on mono)

101 Strings—The Giory of Christmas.
Stereo-Fidelity 7100 $2.98 (also on mono)

Carlos Salzredo—Christmas Carols for
the Harp. Mercury (mono) MG 50116
$4.98

Roger Williams—Christmastime. *Kapp
KS 3048 $4.98 {also on mono)

CHRESTMAS STORIES AND LEGENDS
A Child's Christmas in Wales, Dylan
Thomas. Caedmon mono 1002 $5.95

The Christmas Story in Carols, Basil Rath-
bone. Westminster mono 6034 $3.98

Dickens' A Christmas Carel, Ronald Col-
man. Decca mono 8010 $3.98

The Littlest Angel, Loretta Young, Gregory
Peck. Decea mono 8009 $3.98

The Spirit of Christmas. Past. Present
and Future, Ken Darby. *Decca DL 78939
$4.98 {also on mono)

CHRISTMAS POPS
Ames Brothers—There'll Always Be A
Christmas. RCA Victor LPM 1541 $3.98

Harry Belafonte—To Wish You a Merry
Christmas. RCA Victor LSP (887 $4.98

{also on mono)

Boston Pops Orchestra, Fiedler cond.—
Pops Christmas Party. RCA Vietor LSC
2329 $5.98 {alsa on mono)

Szason's Greetings from Perry Como.
RCA Victor LSP 2066 $4.98 (also on mono)

George Feyer — Echoes of Christmas,
Yox mono 25010 $3.98

Ira lronstrings Plays Santa Claus. *War-
ner WS 1339 $4.98 (also on mono)

Sammy Kaye—! Want to Wish You o
Merry Christmas. Columbia mons CL
1035 $3.98

Mitch Miller — Christmos Sing Along
with Mitch. Columbia CS 8027 $4.98 (also

on mono}

Harry Simeone Chorale—Sing We Now
of Christmas. *20th Fox 3002 $3.98

Stan Freberg — Green Christmas from
"Original Cast.” *Capitol mono T1242
$3.98

The Three Suns—A Ding Dong Dandy
Christmas. *RCA Victor LSP 2054 $4.98

{also on mono)

CHRISTMAS AROUND THE WORLD
Christmas in Australia, Austria, Brazil,
Cuba, France, Germany, ltaly, Poland,
Portugal, Sweden. Capitol mono T 10164/8,
T 10108, 10079, 10198, 10095, 10033 10 12"
$3.98 each

Christmas in Scandinavia. Axel Stordahl
Cho. & Orch. *Decca DL 78933 $5.98 (also

on mono)

Christmas in Spain. Madrid Concert
Orch. *United Artists 6059 $4.98 (also on
mono)

Christmas Songs from the Old World.
*Monitor mono MF 323 $4.98

Christmas from MHawaii —The Surfars.
*HiFi-record S 410 $5.95 {also on mono)

CHRISTMAS FOR KIDDIES -
Captain Kangaroo’'s Merry Christmas.
Golden mono GR 26 $1.98

Children's Christmas Album—Cyri! Sta-
pleton. *Richmond S 30057 $2.98 (also on
mono)

Christmas for Children — Frark Luther.
Yocalion mono 3626 $1.98

First Christmas Record for Children.
Columbia mono CL 1027 $3.98

Christmas Songs for Children — Marty
Gold Children’'s Chorus. *Knapp KS 3037
$4.98 (also on mono)

Kukla, Fran and Ollie—Merry Chris$-
mas. Decca mono DL 8192 $3.98

Christmas Surprises. *Disneyland mono
MM 30 $1.98

Christmas Songs from Many Lands.
*Folkways FC 7750 $5.98

Grandpa Magic's Toy Shop. *Riverside
Wonderland 1401 $1.98

Santa Claus in Person—Songs and Games.
*_RCA Victor LBY 1033 $1.98

Little Star of Bethiehem and Toy Box.
*Cricket CR X1 §1.98

FOR CHRISTMAS DANCING

Christmas with Conniff — Ray Coaniff
Singers. *Columbia CS 8185 $4.98 (also on
mono)

Jan Garber and his Orch. — Christmas
Dance Party., *Decca DL 78932 $4.98 (also

on mono)

Lester Lanin and his Orch. — Chrisimas
Dance Party. *Epic BN 547 $4.98 [also on

mono)

Guy Lombardo—Jingle Bells. *Decca mono
DL 2354 $3.98

Yincent Lopez—Christmas Music. *Coral
{mono} 57189 $3.98
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SIDEWAYS SOUND THROW

Speakerdiné outlets

-

Listeriing area

PROBLEM:
The optimum speaker spot is right
in the middle of our doorway.

IT WAS SOLVED THIS WAY:
Create a “phuantom” sound source wilh
an auxiliary speaker.

To experiment with various speaker positions i our liv-
ing room, I installed speaker extension lines around the
room with receptacles at each corner. These receptacles
were polarized to maintain proper speaker phasing and the
lefe/right reladonships could be maintained in any setup
with the channel-reverse control on our preanp.

We found several successful configurations. But the most
pleasing one had the speakers along the wall at the positions
marked A and B.. The opposite wall behind our listening
couch was draped over most of its area, affording a sound-
absorbent surface that minimized inter-channel crosstalk
within the room.

The bugaboo of what otherwise scemed like a perfect
arvangement was that speaker position B, was in the middle
of the only doorway into the room. We solved that problem
by moving the speaker to position B and angmenting it with
a small bookshelf speaker facing sideways into the room
from B.. By adjusting the pad-type volume conerols on the
big B speaker, we so balanced the outputs of B and B. that
DECEMBER 1959

the sound source appeared to be at B, where it should opui-
mally be. It should be noted that the apparent source of
this chanwvel may be shifted by means of the pad conuol
anvwhere between B and Ba. This is convenient for taking
into account various scating positions of the listencr.

Precise “locusing” of the sterco effect for a given listening
position is not necessary with this arrangement. The side-
ways-sound throw of the auxiliary bookshelf speaker B:
broadens the sterco area so as to allow considerable [reedom
of movement on part of the listency:




for

MANY homes about to he enriched by stereo face the
problem of space shortage. Often there simply is not enough
room for two full-range speakers.

To this difficulty the so-called satellite-speaker systems
offer a ready solution. Three such systems have recently
reached the market. Those made by Electro-Voice, Jensen
and Lafayette are sufficiently similar in concept to be de-
scribed by way of a running comparison. The fourth by
Weathers Industries is in many ways so radical a departure
as to demand separate discussion.

To begin with, let us compare the Electro-Voice and Jensen
and Lafayette designs. These are stereo systems with no
“extra speaker”—at least not in the conventional sense, The
whole setup consists of a single bookshelf-type speaker
flanked by two small “satellites.” Such astronomical lingo
may have bemused the Jensen people into naming their
system “The Galaxy.” while Lafayvette calls theirs the
“Celestial.” Electro-Voice remains more down to earth in
nomenclature calling their product simply the *“Stereon.”

The principle of these systems is to combine the bass of
both channels in the single center speaker while the upper
frequencies of left and right channels are relegated to the
corresponding satellites. Such pooling of the bass in a
common woofer is permissible because the lows contribute
no directional sterco information. The lateral aspect of
stereo derives mainly from separatiou in the sound spectrum
above 200-300 cycles.

This acoustic principle is identical to that employed by the
Stephen’s “Stereodot” and University’s “Stereoflex” add-on
speakers.! Like the “Stereodot,” the new E-V “Stereon”
Models 100 and 300 are intended as conversion adjuncts to
extant mono speakers, while the Jensen “Galaxy” and the
Lafayette “Celestial” represent complete, compact systems.
However, we have used the two “Stercon” satellites in con-
junction with the E-V “Esquire” bookshelf speaker, which to-
gether make up a 3-piece “miniature” stereo system essential-
58

A new principle of sound projection
makes these four speaker syslems

compact, economical and effective

Hans 1. Fanlel/equipnent

ly like the “Galaxy.” Our discussion from here on should be
understood as a comparison between the Jensen “Galaxy.”
the Lafayette *Celestial” and a composite Electro-Voice sys-
tem consisting of one “Esquire” center unit and two
“Stereon 300" satellites. ]

SPACE ECONOMY

None of these three systems demands any floor space.
The basic center units are “bookshelf” speakers of
moderate dimensions. The satellites of the Jensen “Galaxy™
are really diminutive—hardly bigger than a cigar box for a
hefty brand of cigars. Moreover, they may be hung on walls
like pictures. The Electro-Voice “Stereon” satellites are
larger and heavier and intended for shelf placement. Lafay-
ette’s satellites are in between in terms of size and weight.
This difference in satellite construction results in a marked
contrast of tone quality bhetween the rival designs. We shall
later examine these sonic factors at length.

TRIPLE-SOUND SOURCE

All three systems provide a three-speaker sound source.
The center units serve not only in the bass department but
extend well into the midrange, where they overlap broadly
with the satellites. Jointly. the three speakers form an im-
pressively broad mjdrange front facing the listener. This adds
enough “center fill” to smooth out any “hole in the middle”
left there by those still far too numerous recording engineers
who can’t tell the difference hetween good stereo and a
ping-pang game. The center source also permits wider
separation of the satellites without danger of tonal sag in the
middle.

The benefit of the three-speaker source spread accrues not
only to stereo; it also invests monophonic discs with hitherto
unsuspected spaciousness of sound.

Vef. Stereo with a Speaker and a Half by O. P, Ferrell, IHFt Review, Novem-
ber 1958,
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Lafayette’s “Celesiial”

These satellite systems aoffer an uncommonly wide choice
of sound-distribution patterns. For one thing, the distances
between the center unit and the satellites are left wholly
to the listeners’ diseretion. The area of oplimtm stereo can be
“moved” closer (by reducing the spread belween the satel-
lites) or further away (by increasing speaker separation).
Because of the small size and low weight of the satellites,
this “speaker moving™ process involves no more strain than
that of shifting a desk lamp,

Moreover, each of the satellites may be individually
“aimed” outward or inward to suit the aconstics of the
listening room. The Jensen satellites also permit vertieal
tiing so that not only the walls but also the ceiling of the
room may be called upon to furnish helpful reflections.
Lafayetie’s satellites have sloped front panels that can project
the sound in any desired direction. depending an which way
the sloped panel is facing. You may, for instance. group all
three units close together and let the panels face outward to
spread the sound; you may like it better with the satellites
spaced wide apart and facing toward the center of the room,
or you may divect the sound straight forward and use the
panel slope for upward or downward tilt. A half hours ex-
perimentation in your own living room will decide your favor
berween sound divectly aimed at the listening avea or sound
scattered and detoured by refiection. In either case, you are
likely to achieve a wider area of stereo listening than most
conventional 2-speaker setups. Afler all, the Electro-Voice.
the Jensen as well as the Lafayette are all 3-unit systems akin
in eficet to stereo installations with a “center channel.”?

MEASURES AND MERITS

[tem by item, there are marked differences between tlie
Electra-Voice. Jensen and Lafayelte systems.
Center unit: Both the E.V and the Jensen center units
are elegantly carpentered. The E-V “Escuire,” being a full-
range system capable of independent performance as a mono
speaker, is somewhat larger than its Jensen counterpart.
The inmards of the “Esquire” include an EV 12BWS 12-inch
woofer, which owes to its highly compliant cloth suspension
a cone resonance as low as 22 cycles and whose ample magnet
(total flux 79,300 maxwells) helps keep the bass transients

Yel, The Mutated Andiophile, HiFt Review, June 1939.
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Weather's “Hurmony Trig"

Electro-Voice “Esquire-Stereon”

%

Jensen's “Galuxy™



Alean. A T8 scli-enclosed 8-inch unit serves the midrange
irom 609 to 5,000 eveles. At 3,500 cycles the T35-B horn
\weeter lakes over and runs up the scale to 18 ke. A double-
section frequency-dividing nctwork (Model X1033), with a
built-in teeble-balance control, completes this compact unit
covering the fnll range from 40 cycles to 18,000 cyeles with
deviationg fram linear response no greater than fuir deeibels.

In contrast. the Jenszen “Galaxy” center unit contains only
a single 8-inch woaofer. Nevertheless, it forms a notably
cffective hass source. To hear a 40 cvcle note emerge {rom
such & bantam hox fairly confounds the old-timer. who cut
his hi-fi teeth on the giant baflles of yestervear.

This remarkable bass/space ratio {which to auvdio engi-
neers is as much a shibboleth us the power/weight ratio is to
their sutomotive brethern) derives largely from the emplay-
ment of Jensen’s “Flexair” dual-channel 8-inch woofer, which
gwes to compliant cone suspension and a long voice-coil gap
its uncommon f{reedom to travel a %-inch stroke. This, aided
by carcfully matched haffling. aceounts for the far bottom
teach of so smull a speaker. The Jensen center anit ranges
ap 1o 1.600 cycles with a falling response, augmenting the
atellites in the lower midrange and providing the third
sound source in thut part of the spectrum. Above 1,000 cycles
the pwiriggers are on their own. The three-source effect is
therefore confined to the 350-1000 cyele band, in contrast
to the E-V system where the three-source effect may be carried
throughout the spectrum.

The Lafavette *Celestial” is in structure and appearance o
close relative of the Electro-Voice system, but in terins of
fanetion. it represents a desigm philosophy midway between
the E-V and the Jensen. The eenter unit is powered by a
12-inch woofer whose dual voite eoil combines the low-
irequency signals of both channels. No other speakers are
focated in the center, which. unlike the E-V, is not a full
raige unit. It serves the frequency range up to 350 cyeles, at
which point the satellites cut in. The center unit features
a new type elliplical port, which permits the hack radiation
of the woofer to contribute to the bass output. This xives the
*Celestial” a margin of efficiency, making it more sparing in

its wattage requirements. The “Celestial” therefore may he
used with Iow-wattage amplifiers in the 10 watt class.

Satellites: Each of the sturdily construcied *Stereons”
contains a hefty dnal-cone, 8-inch, full-range speaker, aug-
mented above 5,000 cycles by a T-35B horn tweeter. Fre-
quency division Dbetween the two is entrusted to a full
crossaver network, featuring an ample air-core coil. The
cabinel itself is well padded against the possibility of reso-
nance and standing waves.

The satellites of Jensen’s “Galaxy” are light and small,
hung within brackets that are conveniently attached to walls,
or might simply serve as desk stands for these speakers.
Within these brackeis. the whole satellite swivels freely to
permit “aiming” of their sound radiation in the up-or-down
plane. The possibility of providing indirect sourd reflected
from the eciling may cnhance and widen the steren effect in
many ‘acoustic situations.

The small hull of each Jensen satellite harhors two dviver
elements: a six-inch midrange cone speaker for the frequency
range of 350 to 2,000 cycles and a 3'%4-inch cone tweeter
going up from there tn 14,000 cycles. They also contain a
simple crossover network to provide this frequency division,
The satellites are backed by a plastic cowling that maintains
a sealed air space behind the midrange cone, presumably for
tighter damping. The tweeter hack is sclf-enclosed by a
metal shield.

Each of the “Celestial” satellites contains one of Lafayette's
unorthodox SK-128 “duaxial® speakers, which combines an
8-inch midrange unit and a small cone tweeler in the same
frame. Unlike most such designs, this is not a coaxial
speaker. The tweeter does not share the same axis with the
mid-range unit. hut is mounted off-center to avoid phase
interference. Response extends to 20,000 cycles.

Lufayette alse offers an economy version of the “Celestial,”
similar in concept and construction. but employing a smaller
woofer (8-inch} in a correspondingly smaller enclosure. The
satellite nnits of the economy model contain wide-range
8-inch speakers without the separate tweeter unit offered in

ELECTRO-VOICE
ESQUIRE-STEREON JENSEN GALAXY
T e - CENYER UNIT ATES ' - B T
Components 12" woofer 8” midrange 8” midrange oriver and 8" woofer and system 6” midrange driver and
driver and horn tweeter horn tweeter divider network 3" tweeter with 2,000-cycle
crossover at 800 and crossover
3500 cyctles
Constructipn ’ %" wood % wood _ Y6 wood %" wood with: plastic shell
fined with sound-absorbent lined with sound absorbent lined with sound absorbent (no absorbent lining)
material. materiai matarial
Crossover No crossover network between units. Stereon portion 350 cycles Midrange:
operational to 70 cycles, Crassover points between the three 350-2,000 cycles
elements of the full-range center unit are at 600 and 5,000 Tweeter:
cycles. {n the satellites tweeter action begins at 5,000 cycles 2,000-14.000 cycles
Design High compliance 12" 8" dual-cone speaker High compliance 8~ woofer 6" midrange cone
Factors speaker in sealed enclosure augmented by horn tweeter in tube vented enclosute speaker and 312"
provides bass; separate cone tweeter
midrange and trebie units.
?_imﬁns;ons 13% x 14 x 25" wide 14 x 8% x 114”7 wide 12% x 10% x 24" wide 11% x 4% x 7%" wide_.
inches
Frequency 40~18,000 cycles betow 200—18,000 cycles 36—1,000 cycles 350-14,000 cycles
Response
Power Rating 35 watts r.m.s. and—70 watt peaks per unit 25 watts r.m.s. and—50 watt peaks per unit 2,
Price $111.00 $49.50 (each® $169.50 or $92.50 In Kit form for entice 3-piece system.
($99.50 unfinished) J 7 4o
*Altcenate safallite; a Stereon 100 js avallable without horn tweeler for $34.50 (each).
60
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the “De. Lura Celestial” The frequency response of the
cconomy model is rated from 25 10 16,000 cycles, but its
power-handling capacity at 30 watts is equal to that of its
larger counterpart,

Controls: In this respect the Eleetro-Voice and Jensen de-
signs represent diametrically opposed design artitudes, Elee-
tro-Voice permits the user a wide variety of adjustments.
Jengen permits none.

On the “Esquire” center unit. Electro-Voice offers a joint
control of the midrange and highs as well as a separate
treble control. Each of the satellites provides a level control
for the tweeters. Although there are no overall level controls
on any of the E-V nnits, the mentioned controls in conjunction
with the balance contyol of the amplifier, are ample for bal.
ancing the three sources. The Lafavetle system provides
separate level and treble for both channels.

In denying the listener these amenities, Jensen may have
argucd that the whole system comes pre-balanced from the
factory and that the untrained amateur should not meddle
with the balance decreed by their enginecrs. There is surely
something 10 be said for this point of view, but withou! any
leeway in adjusting the aystem, how are we to take account
of such local variables as reflection losses in “stuffed” rooms
or harsh reflection in bare surroundings? Also, it would be
helpful 1o have a means of attenuating the center fill provided
by the third source when greater separation is desired.

WEATHERS ‘“HARMONY TRIO”

Here we have what might be called—stretching the point
modcratcly -the world’s first “invisible” speaker system. It
is not merely that each of the three nnits {center speaker arnd
two satellites) is astonishingly small—though diminutive,
they are plainly visible to the naked eye. What makes them
invisible is camouflage. The satellites, hardly bigger than a
book, actually look like a book. Placed on the shelf, they
look like just another volume.

The bass unit is simply shoved out of sight. Being about the

WEATHERS

Components 10” woofer

speaker

size of a shoebox for a man with big feer, it is easily con-
cealed under couch, commode, or any kind of furniture.

But how. you may ask, will it sound from under there?
Aciually, it doesn’t matter where vou. put the center unit. Its
sound is completely non-directional,

Unlike Elcttro-Voice and Jensen. Weathers assigns no
midrange functions to the center unit, Tt serves exclusively
in the low-bass department below 70 cycles. Its position in
ihe 200m is therefore enlirely non-critical,

This fact alone points up the radical difference in eancept
between the Weathers and the other two systems. Jensen and
Electro-Voize are conceived as “quasi-three-channel” installa-
tions. laying down a broad midrange front with center units
and satellites widely overlapping. Weathers, though employ-
ing satellites. is acoustically far closer to the classical two-
chamnel sterce sctup. The center nnit merely provides the
bass in a range so low as to be wholly non-directional. i
does not enter the acoustic picture as far as sound localiza-
tion 1s concerned. In that respect, the zatellites have jt all
to themselves—just as if they were two ordinary speakers.

The inevitable question is how Weathers managed to pack
full range performance into speaker units of such remark-
able smallness. The answer lies in the unusvally low woofer
erossover frequency (70 cyeles) and in unique cone treatinent.

The 10-inch woofer cone is heavily mass loaded by foam
material applied directly to the cone and is driven by a Jong-
throw voice coil, giving it exceptional hags characteristics for
its size, The back of the woofer works into a sealed enclosure
while the front of the cone “looks™ into a narrow gap which
by its slot-loading effect further lowers the resonance. Re-
spouse is essentlully flar from 35 10 70 eycles. From there
on, the satellites take over.

Within its book-shaped exterior, ecach satellite carries an
oval 214 x 10-inch speaker with a snbstantially flat response
up to 15,000 cveles. Responsc peaks are eliminated by a cone
design providing *'varialile mass.” The total “swinging mass"
is greater at low f{requencies than at the highs. (This is
achieved through a foam material with high mechanical

LAFAYETTE
CELESTIAL-SATELLITE

oy o = ,-."'. =, —_pvl‘::q_;;-‘—:-- S

12", dual voice coil,
high-compliance woofer and
crossover networks

8” "duaxial” speaker

Construction Heavy wood with extra bracing

Wood with metal front

% wood lined with
acollstical padding

%" wood lined with
acoustical padding

Crossover No crossover network between units. Speakers are 350 cycles Midrange:
operational to 100 eycles with {ull efficiency; down slightly 350-2,500 cycles
at 70 cycles Tweeter:
2,500—20,000 cycles
Design Variable mass woofer in small Sealed infinlte baffle Hlgh compliance 12” woofer Two element midrange
Factors sealed, flat infinite batile. with variable mass speaker in infinite baffle ang tweeter

Infinite baffle housed in
slot-laading enclosure

Dimansions 16%; x 10% x 6” high

(inches)

11 x 9%: x 3%" wide

14 x 13%1, x 23%.” wide 10 x 8 x 13” wide~ ™

Frequency 35-70 cycles

Rasponse

70—15,000 cycles

20-350 cycles 350~20,000 cycles

Power Rating 10 watts; protected with fuse.

3 watts, 10 watts peak

30 watls 10 watts

for speaker protection

Price $69.50 with matching network

$29.75
Entire system (center unit and two satellites with matching
unit) may be purchased for $119.50

Entire systems cost: $109.50
(An economy mode! of this system—
see dascription in text—is available for $74.50)

**Sloping front panel makes satallites thinner on top than at boMom.
DECEMEBER 1959
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inertia that ts attached to the come. At high frequencies,
this jnertia prevents it from participating in the vibrations).
Weathers claims that this “variable mass” of the core assures
constant voice-coil impedance over the entire range, con-
tributing to the smoothness of the speaker.

The extreme compactness of the entire system entails one
drawback. To get efficient bass projection from a hidden
center unit, it is recommended to drive it with a separate
10-watt amplifier. At this writing, Weathers has just an-
nounced that a compuct, fully transistorized amplifier will
be available to provide the necessary bass amplification in
the 35-70 cycle range for this speaker system. None of this
unduly complicates the hookup procedure, which is clearly
explained in the instructions and should take no more than
about fifteen minutes to complete.

(In a discussion of satellite speaker systems, # should be
noted that the new Heathkit SD-1 complete-sound system
also employs the satellite principle. In this low-cost kit, an
8-inch central woofer is used in combination with crescent-
shaped satellites, each containing a 6 x 9-inch extended-range
speaker. The crossover takes place at 250 cycles and the
associated 5-watt per charnel amplifier employs matrix
circuitry obtaining stereo by the CBS sum-and-difierénce
method. However, since this model comes only as a complete
sound-system kit and hot as a separate speaker system, it is
only mentioned in passing, pending fuller discussion at a
later date.)

HOOKUP PROCEDURE

The interconnections of a three-speaker system with a two.
channel amplifier are somewhat reminiscent of a telephone
switchboard during rush hour. However, in all three systems
matters have been simplified for the unwary by plain coding
of terminals and by the provision of special wiring harnesses
of Electro-Voice and miniature two-pole plugs by Jensen. In
the Jensen “Galaxy” and the Lafayette “Celestial” all cross-
over, and distribution elements are built-in. No external units
need be.connected.

For the Electzo-Voice system, the use of their XT1 isolation
transformer is recommended to prevent the possible shunting
of audio outputs of both channels through feed-back loops.
The conpections to and from this extermal transformer are
also clearly marked to forestall the possibility of error.

THE AURAL PAYOFF

No discussion of ény speaker can be complete or even
meaningful without assessment of its tonal qualities. Here
we necessarily stand on the shifting grounds of subjective
impressions and apy statement in this category therefore
ought to be clearly labeled as “One Man’s Opinion.”

The full-range center unit of the “Esquire-Stereon” com-
bination makes a more pronounced three-source effect and
hence provides a more solid sound-radiation front. The
heavier construction of the “Stereon” saellites and their
hefty drivers provides a tonal bonus in clean transients, gen-
erally peak-free in response, and ease in handling orchestral
bursts.

The Jensen “Galaxy’s” advantage of lightness and small-
ness allows less of a margin in the more thunderous passages.
Nor can it boast of a silky quality in the treble (particularly
on string sounds) that serves as the patent of nobility in
the domain of hi-i. The over-all sound—to horrow a phrase
from fashion writers—is fetching rather than elegant. Pos-
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sibly there are some slight resonant peaks in the tweeters
(at least so it seems from the telltale sign of heightened
record surface noise) and changes in tonal texture from silk
to shantung It may also be that the thin plastic cowlings
in back of the satellites are not wholly anti-resonant and
contribute their own modes of vibration.

These are relatively minor faults in a generally well-con-
ceived system and they can be easily eliminated by the manu-
facturer. In all fairness, it should. be pointed out that
HiF1 ReVIEW enjoyed the privilege of testing one of the first
pilot models of the “Galaxy” and we are assured by the
manufacturer that later versions will be modified toward
greater smoothness of satellite performance.’

The “Celestial” jmpressed this listener with its pleasantly
smooth treble, which should go a long way to reduce “aural

fatigue” in the course of an evening’s listening. The instru--

mental timbres sounded true and the strings were notable
for the absence of stridency. The bass wad full and round,
contrthuting to. the generally warm tonal character of the
whole system. The low notes left nothing to the imagination.
The bass coloration differed somewhat from the drier and
tighter bass characteristic of the Electro-Voice. Probably
this is the result of the different baffie systems used by the
two mannfacturers: Electro-Voice favors the sealed enclo-
sure while Lafayette has a vented enclosure. Possibly the
bass transients are sharper in the Electro-Voice system.

Whatever doubt the unusual design on Weathers book-
shaped satellites may have originally inspired, it was quickly

. dispelled in the actual listening test. Instrumental timbres

came through clearly and smoothly; string tone was espe-
cially pleasing, without any suggestion of harshness in the
highs. Thanks to thc low crossover point axid the lack of mid-
range overlap between the three units, stereo separation
appeared to be somewhat more pronounced here than in the
other systems. However, the listening position had ta be
more critically maintained for optimum stereo effect. The
bass speaker performed unobtrusively, but the fullness of
sound left no doubt that it was most definitely “there.”

The only remaining question has nothing to do with these
spécific systems but concerns assumptions fundamental to
the whole theory of stereo reproduction. Stereo is too young
to have settled down to normative rules, and nobody, so far,
has defined standards for stereo. Satellite or outrigger sys-
tems, though unusual, are therefore no less legitimate than
any other effective form of stereo reproduction. Some experts,
however, feel that outrigger systems with pooled-central-bass
units favor stereo directonality over stereo depth. Their
argument is that separate and spaced bass sources are re-
quired to convey certain bass phase relationships which they
bold to be one of the contributing causes to the stereo depth
effect. The opposite contention is that the three-source satel-
lite sound makes up for any possible depth loss. Listeners
may therefore find it worth their while to compare their per-
sonal reactions to satellite systems and to setups consisting
of two or three full-range speakers. (Electro-Voice, in fact,

. suggests an arrangement consisting of three “Esquire” units).

This is not said in criticism of the satellite systems under
discussion. Our remarks merely serve to place these systems
in their proper context to all the stereo possibilities. There
is no doubt that, taken on their own terms, the Jensen “Gal-
axy” and the E-V “Esquire-Stereon,” the Lafayette “Celestial”
and the Weathers “Harmony-Trio” meet a widespread de-
mand for effective, small apd economical stereo speaker
systems with ingenuity and éclat. —Hans H. Fantel
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Gray HSK-33 combines o neat
elegant look with guictly
efficient operation.

T'hc hifi companent in kit form has been for vears a low

cost attraction for many enthusiasts. These do-jt-voursel(
units have often served as “launching platforms™ for firse
exploradons in andio. Originally. the only kits produced
were {or amplifiers and amers. but more recently, kit de-
sign has grown 1o the poine where every component except
the phono caraidge can be obtained in kit form,

The latest addition to the kit family is the professional-
type turntable. Like other hifi ki, the wrntable kit is
priced lower than a factory-made connterpart. What may
COME as a surprise to many is that, unlike most hi-fi kits.
the tirntables require little or no electrical wiring or solder-
ing: mavone who can handle a sorewdriver and lollow simple
instractions for “inserting.” “lining up,” “tightening”™ and
the like can put together a turntable in less than one hour.,

It is no caincidence. of course, that the tirntable kits have
appeared at about the same vime as the ddal wave of new
steveo records and sterco equipment. Steres dises have
increased the demand for goad turntables among the stereo-
nminded newcomers to hi-fi. as well as those hard-crusted
hi-fi owners who have found the required quality of stereo
disc playback a bit too much lor their old wrntbles. Such
Decesmner 1959

Rek-0-Kut K-33H is

' rapidly assembled and has
tone arm culout on melal
mounting panel in uppes
right corner.,

Thorens TDK.101, slightly smaller than
the others, fits into tighter spuces.

WON'T RUMBLE

Gray, Rek-O-Kut and Thorens turntable kits are

1)(tl'g(till s])in.ncrs fOl‘ stereo )'(:‘Cl)l'(ls.

NORMAN EISENBERG /equipment

interest is plainly in 8814 rpm speed, and wirntables in kit
{orm by Gray. Rek-Q-Kut. and Thorens would scem to bear
this out: all are singlespeed players, in it tribute (o 3314
rpin as the undisputed tde-holder among mono and stereo
hi-6i record speeds. Obviously, these single-speed players will
appeal to andiophiles or prospective audiophiles who want
quality reproduction of sterco and monophonic micro-
groove records at the least possible cost.

Designs feature quality performance, appearance
A close took at these kits, in terms of assembling and us-
ing them, indicates top quality. The three discussed heve
include the $49.50 Gray maodel HSK-83. Rek-O-Kut's $49.95
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model K-33H, and the $47.50 model TDX-101 by Thozens.
In addition to operating at only 3814 rpm, these units share
other significant features. To begin with, designing a unit
to perform a specific function—in this ‘case, to spin at one
speed—permits an all-out approach with few design com-
promises. Generally speaking, each of these turntables is
representative of the kind of husky, heavyduty, studio-like
construction and performance associated with quality tran-
scription equipment. In each, the rumble level is satisfac-
torily low and the indicated speed accurate. Rumble, always
a bugaboo in record-playing equipment, has become even a
greater hazard with stereo, since it is picked up, along with
the vertical component of the stereo signal, by the stereo
cartridge. Rumble can be defeated, to a great extent, by the
use of a rumble filter on the amplifier or preamp, but such
filters invariably cut out a fair amount of legitimate bass
response in the process of reducing the offending noise.
Better to defeat rumble at jts source—the turntable motor
and the manner in which its power is transmitted to the
platter. )

Accuracy of speed also can be a problem, and should no
be taken for granted. It is a fact that in some communities,
urban as well as suburban and rural, there occur at certain
hours a decrease in the line voltage from the norainal 117
volts a.c. to below 110 voles. This decrease is caused by ab-

" normally heavy loads, sudden load surges, and sometimes
imperfect regulacion of the community’s electrical supply.
Such changes slow down a turntable; if the speed reduction
is considerable, the music may waver and wallow, or drop in
pitch.

In the Gray and Rek-O-Kut curntables, the problems of
maintaining adequate accuracy and constancy of speed are
solved by the use of a hysteresis motor, which is quiet and
less sensitive to changes in line voltage. The Thorens uses
a husky 4-pole motor that appears to be just about as quiet;
additionally, the Thorens provides an adjustment that per-
mits the user to compensate for minor variations in line
voltage and thus assure accurate turntable speed and musi-
cal pitch.

Common appeal—belt drives

Each of the turntables uses some form of belt drive to
" translate motor rotation into platter rotation. Admittedly,
bele-drive is only one of several ways to couple a motor to a
platter; in singlespeed turntables such as these, the belt-
drive method is actually the simplest and one of the most
effective means of doing the job. And, without sacrificing
performance, it proves very economical—an economy which
is passed on to the buyer in terms of the relatively lJow cost
of the kit

The manner in which the belts are used does differ arhong
the models, although these differences apparently have no
effect on comparative performance. In the Gray and Rek-O-
Kut, a woven-fabric belt loops around a projecting exten-
sion of the motor shaft and thence the outer rim of the
12-inch platter. Instructions for looping the belt and mak-
ing the necessary adjustments for correct tension are sup-
plied with the kits and are as effective as they are straight-
forward.

In the Thorens, things are a little more complicated. The
motor shaft is fitted with a pulley, and the belt loops around
this pulley and then around another, larger pulley that
serves as a speed-reducing wheel. This second pulley has a
tapered shafe that contacts a driving idler wheel. This idler,
in turn, contaces the inner rim of the 10-inch platter and
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rotates it. This apparent complication is simply to provide

a means of speed adjustments, which is accomplished by the
tapered-shaft extension on the speed-reducing wheel. Thus,
when the speed control is operated, the idler slides up and
down along that tapered shaft, and its speed is determined
by the radius of the shafc at the point of contact.

Also worth consideration

Not included in this article, but also available as a kit is
the Weathers KL-1 costing $34.50. The drive motor is a
12-pole light weight synchronous unit. It is coupled to the
very light aluminum platter through a special extra-thin
idler. The KL-1 was not included in this discussion since
our material is confined to turntable kits with belt drives.
Still another turntable kit omitted from this report is the
Rek-O-Kut $39.95 model K-33. This kit is essentially the
same unit as the K-83H, except that it uses a less costly four-
pole motor instead of the hysteresis synchronous motor
found in the K-33H. )

Assembly and installation

Construction time varies for the turntable kits. In terms
of time and effort, the Rek-O-Kut seems the easiest—about
30 minutes, using an ordinary screwdriver. The Gray takes
a little more effort, including the use of a Phillips screw-
driver and a soldering iron or gun to make 'a few wiring
connections. Ac that, the job shouldn’t take more than
40-45 minutes. The Thorens, because of its special drive
system and speed adjustment feature, takes the longest to

.assemble—but even this should not exceed one hour.

Although the turntables can be assembled completely
from the parts supplied, cach requires some kind of mount-
ing panel and support to .be used—unless you are content
to prop the unit on piles of books or.the like. The mount-
ing panels or boards support the entire assembly and also
serve to mount the tone arm—which, of course, must be ob-
tained separately. In the Gray, a metal plate—supplied
with the kit—serves as the mounting panel and supports the
on-off switch. In the Rek-O-Kut the mounting board—not
supplied with the kit—also holds the switch, while its under-
surface is a handy place to fasten a rather large metal capac-
itor which otherwise must dangle from its connecting wires.
Thorens, on the other hand, includes a metal plate with the
kit; while this plate is ample to hold the motor and switch,
it is somewhat scant to serve as a convemient mounting
panel and should, therefore, be set into a larger board.

Any of these turntables, after being mounted onto a suita-
ble board or panel, must then be placed on some sort of
base that provides the necessary clearance for the motor
and parts beneath. Ideally, this base also should provide a
shock-mounting so that the entire assembly is isolated from
the floor, and cushioned from heavy footfalls, and other
vibrations. Suitable mounting boards and bases are not
furnished with the kits, but are available at extra cost. Al
ternately, they can be fashioned from plywood, using tero-
plates supplied.” Of the two, the mounting board, for all

practical purposes, is a necessity. Whether it is ordered or

made by the builder himself is not important. The wooden
base may not be necessary, since, once affixed to its mount-
ing board, the turntable can be set into any suitable hori-
zontal resting place—such as a-well cut out of a horizontal
surface, or in a slide-out or lift-up top compartment in a
cabinet. If no such installation is feasible, then of course
the free-standing, self-contained base could be used, and
conveniently located. :

Installed appearance will pose no real problew. The
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These are the GIANTS OF JAZZ
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‘ [ hen it comes to violin sonata

teamwork, Zino Francescatti and
- Robert Cajsadesus are the finest

in the field since the great days of

Busch and Serkin. Their current

LP sonata repertoire offers Bee-

thoven, Debussy, Franck and Fauré

! —with more to come, we hope.

: o Playback I (with Mmes. Casadesus and Franceseatti on
Seen here in Columbia’s goth St. hand)—Remember that clinker?

(New York) recording studio, these
gentlemen are more than just
musical perfectionists. They are
warmly humorous people who
clearly enjoy working together,

with or without microphone.

13

Playback II—Your fingers got slightly tangled in that spot
—non?

Magnifique, Robert!—That last bit of fireworks cane off like a.dream,
DECEMBER 1959 :
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Double
Play!

Francescatli and Casadesus recording

photos: DON HUNSTEIN/Columbis Records

The balunce didn't sound too good here
i the playback. A little fiddle
crescendo in the third bar should help.

Take One coming up—Let's. check that E-string tun-
ing once more.

That tempo switch in the Scherzo
threw us. Let's try a slight speed up
here, then a retard.

-

7 s
— L
e e

That does it!—A
tough day's work, but
thres Beethoven
sonatus in the bay.
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Platter

physical design of these turntables is an obvious tribute o
the idea that hi-fi components look good as well as sound
good. The Gray and Rek-O-Kut, which work similarly, also
look somesvhat alike. Their designers have taken advan-
tage of the need for a belt-and-pulley housing to make of
that housing a neatly wrned wrap-around. This cover is a
triangular segment that velates artistically and geometrically
o the larger platter itself. When both are installed on a
mounting panel, the net eflect is one of pleasant function-
alism. The Thorens, which uses more complex machinery,
provides a similarly pleasant appearance which gives an
impression—if not of styled geometric symineury—at least of
neat, craftsman-like design.

Dimensions

In terms of the total space needed for proper installation,
the units are fairly similar. This space must include pro-
vision for mounting a tone arm. Thus, although Gray actu-
ally measures about 1314 inches square from yim of platter
o edge of belt housing, its practical and logically adver-
tised dimensions come 1o 1314 X 18 inches. Weighing 13
pounds. it requires 3 inches of clearance below its mounting
board, The Rek-O-Kut, on the mounting board supplicd

idler

Tapered shalft

Speed reducing wheel

Belt

Pulley on mofor shaft

Outer belt drive (left), direct from motor shaft to platter perimeter is employed
by Gruy and Rek-O-Kut. Inner belt drive with speed-controlling idler is used
by Thorens. In either case, the belt acts as mechanical vibration filter,

by the company, comes to a shade under 16 inches square.
This 15-pound turnwable needs 4 inches of clearance helow
the board. The Thorens, on its mounting board, measures
17v4 x 18 inches. It weighs 18 pounds and takes a below-
surfuce clearance of 314 inches.

Both the Gray and the Rek-O-Kut use a platter that tapers
slightly at the sides to permit easy handling of 12-inch
records. ‘The Thorens platter is not tapered, but since it
comes to a mite under 10 inches in diameter, the outer edge
of a 10- or 12-inch record will be exposed for handling.

The prospective tirntable kic buyer will inevitably ques-
tion one of the main features of this type of turntable.
“What bappens,” runs the query, “when the belt wears
out?’’ The answer is that o date no one knows of a belt
having worn out. The Rek-O-Kut people, for example,
have been running one continuously, 24 hours daily, for the
past six months with no sign of weiar. Aud should onc ever
have to be replaced, it will cost little more than one dollar.

Norman Eisenberg has written extensively on hi-fi and
stereo. His most recent artiele in HiF1 Ruview appeared in
the September issue on page 38. It concerned methods of
adapting monaurql hi-fi systems Jo stereo.

TURNTABLE KIT FEATURES

-

Maodel HSK-33

K-33H TDK-101
Price $49.50 $49.95 $47.50
Motor Hysteresis Hysteresis 4-pole induction

Drive System

Belt from motor shaft to
aouler rim of platter

Belt from motor shaft to
outer rim of platter

Bell from motor shafl pulley to
speed-reduzing wheel. Tapered
shaft of wheel contacts idler;
idler drives Inner rim of platter

Platter Diameter

12in.

Overall Dimensions

12 in.

10 in.

15¥; x 18 in. with 3 in.
clearance below mtg. board

16 x 16 in. with 4 in.
clearance below mtg. board

17% x 13 in. with 3% in.
clearance below mtg. board

Weight

13 ibs.

15 Ibs.

18 Ibs.

Estimated
Assembly Time

40-45 min.

30-35 min,

55-60 min.

Maunting and
Installation

Metal plate supplied with kit
serves as mounting board;
base optional

Mounting board and
base optional

Small metal plate supplied with
kit mounts motor and switch;
additional mounting board
and base optional
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&4 KC was really jumping!” exclaimed Mary Lou

Williams, recalling the early days of her jazz careet.
*So many bands just sprung up there or moved i ’
from over the river. And for a Midwestern town,
Kansas City wasn’t too prejudiced. It really was a
ballin’ town and drew musicians from all over
the South and Southwest.”™

“And,” added drummer Jo Jones, “there were some
places there that never closed.”

“It was a city almost ideally prepared to be a home
for jazz,” Orrin Keepnews once wrote. “A river town,
with a local government.that was free-wheeling and >

W

W2y

wide-open. ... There was a rough barrelhouse piano & e ;’:"_—'1:"
style, that had developed among the Negro workers el W
in the turpentine camps of Mississippi and on the A 'é‘
docks of Galveston, thal was later to become famous Y
as ‘boogie-woogie’ and that was to be heard in the ﬁ
dives of Kansas City at roughly the same time as the =
riverboats. Above all, this was a city with a large e 8
Negro population which supported several dance 5
halls and ballrooms whose demand for a strong, heavy
rhythmic beat undoubtedly influenced the styles of
the bands that played at places like the Paceo -
Ballroom and Fairyland Park.”

This was the atmosphere to which New Jersey-born
Jazz pianist, William “Count’ Basie found himself
exposed when he was stranded in Kansas City at the
end of the 1920’s. But this was a decade before his
own band was to.be regarded as the apotheosis of the
flowing, riff-riding, tangy jazz that came out of the

eontinued overleaf




Southwest some 25 or more yeass 4§0.

Basie’s early influgnees were the Harlem pianists who bad
grown up partdy on ragtime—men like Luckey Roberts,
Jawes P. Johnson, and, particularly for Basie, Thomas
“Fats” Waller who befriended him.

While in New York, Basie worked in dance halls, vaude-
ville, and as accompanist for blues singers. After being left
in Kansas City with one of these theater groups, he played
first for silent movies and then joined Walter Page’s “Blue
Devils"—an important jazz unit that was probably the best
of its time in that area. By 1929, Basie had made his first
recordings with Page who was later to be bassist in the Basie
band. When the “Blue Devils” broke up, several of its key
members, including Basie and Page, joined the Benny
Moten Band. Basie also recorded with Mocen, but these
performances—like those of the “Blue Devils”—have long
been out of print.

KANSAS CITY JAZZ

The music of Kansas City by the tume Basie arrived had
been influenced from several directions. Travelling New
. Orleans jazzmen, many of them working on the riverboats,
had made a strong impact with their rough-hewn poly-
phonic ensemble style and improvisations; but there were
other influences. A vivid Dblues tradition already existed
in the Southwest and carriers of Blues and other early jazz
from Texas, Oklahoma, and elsewhere tn the Southwest
moved into Kansas City. Travelling bands from the East—
like Fletcher Henderson’s—were not uncommon; and a
healtby line of western bands was developing, which led in
turn to the units of Troy Floyd, Jesse Stone, Nat Towles,
Alphonso Trent and T. Holder, all of them very popular in
that part of the world.

Gradually through the Twenties, as a study of records
by the Benny Moten band indicates, what New Orleans
influence there bad been was submerged into -a style that
became uniquely its own. A valuable survey of the Moten
recordings from 1926 to 1929 appeared on three 10-inch
LP's in a superb series of re-issues on RCA Victor's one-
time “Label X". These and many other valuable albums
in that series are still among the missing in Victor's active
catalog.

The “riff” became a vital framework for Kansas City
playing. Instead of the loosely contrapuntal New Orleans
style, the bands in the. Southwest developed insistent re-
peated-section Bgures, either, answering each other or a
soloist in call-and-response pattern.

“Even with the larger ensembles,” Bill Simon has writ-
ten, “a musician could fee) that he was expressing himself
as an individual. At first, most of the arrangements were
never written down. One musician, then another, would
invent a tiff and teach it to others, and others in turn would
add an embellishment or two. This riffing, this invention
of melodic fragments, made all sections of a band, or all
members of a smaller combo, concributors to the over-all
fhyt.hm. The function of riffs (repeated melodic fragments)
is to generate exciting counterpoint of rhythms and, a the
same <ime, provide a simple melodic-harmonic framework
for the improvised jazz solos.”

The continuity of this tradition in the Basie band Lhrough
more than two decades is confirmed by a review in the
Britsh publication, New Statesman and Nation, on the
occasion of Basie’s appearance in London in 1g57: “Its
rhythm spreads with wonderful ease from the few decep-
tively simple chords with which Count Basie himsel{ opens
70

on the piano, to the rest of the rhythm section and thence
to the brass and reeds until, as one' admiring British
musician said, ‘every man seems to be hlS own rhythm sec-
tion”.”

ch-ardmg that” rhythm blues singer Jimmy Rushing re-
calls that in the Twenties the jazz rhythms of the South-
west were apt to be rather jagged in that all four beats
in che bar were not accented evenly. Emphasis was fre-
quendy on two and four and also, Rushing and Jo Jones
claim, on one and three by some bands. Rushing has de-
scribed the Moten band when he first heard it as sounding
“almost like a train coming.” Men like Eddie Durham and
other players, writers, and band leaders eventually con-
tributed to an even-ing of the beat, Basie and his band
most of all. Rushing observes that “Basie didn’t accent it
as much as Moten did; he carried more of an even four.
But you still feel that pulse. It feels like it's floating.”

Bill Simon, in a set of notes for an American Recording
Society album by Basle, provides a clear analysis of the
nucleus of this floating pulse in the Basie band. He points
out that Basie had started as a stride pianist of the Harlem
school. (Basie, incidentally, on several of his early record-
ings before he had his own band, shows that he could play
a full, fast stride piano and that, accordingly, his later
“spare” style' was not due to a lack of technique) “Wich

,Moten’s band, however,” Simon notes, “Basie discovered

that he could make a combo swing with more freedom and
a more natural propulsion by cur.u:ng down on the num-
ber of notes played on the piano, staying out of the soloists’
way, and by simply ‘comping’ the bare minimim of chords

- needed— 2 la 18th Century figures—to set the harmonic di-
rection, occasionally spur the ensemble or solist, or signal

a modulation.

“He'd virtually eliminate the left-hand stride,” Simon
continues, “Jetting the string bass carry a simple line, walk-
ing, four-even-notes to the bar, through the big open spaces
while the guitar would ching alongside. This threw new
weight on the bass and led to the downf{all of the old corny
‘slap bass’ technique. -It also made guitarists look for the
best possible chord voicings, since guitarists could now be
hcard and not just fclt. Piano and bass drum now had
new freedom to accent at will—on or off-beat. This arrange-
ment was perfect for the subtle, resourceful drummer, Jo
Jones. Jones began to ‘drop bombs’, accenting heavily at
irregular intervals and thus prompting the solo horns to
alter the length and rhythmic patterns of their improvised
solos.”

BASIE'S SMALL COMBO

In 1935, after Moten’s death, his brother, Bus Moten,
took over for six months and then the Moten band dis-
solved. Basie started a small comba of his awn, including
several members of-the Moten band. John Hammond, wno
has aided the carcers of many major jazzmen, heard the
nine-piece Basie band broadcasting from the Reno Clnb
in Kansas City in December 1985. (He was in Chicago for
an opening of the new Benny Goodman band which he
had helped set in motion.)

“This Basie band,” Hammond wrote later, “seemed to
have all the virtues of a small combo, with inspired soloists,
complete relaxation, plus the drive and dynamics of a
disciplined large orchestra.” Hammond arranged for Basie
to sign with MCA in the Fall of 1936. When the band first
hit the road for Chicago, it had 14 pieces: Walter Page,
Jo Jones; reeds, Lester Young, and Jack Washington; trum-
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Three-greats of jazz—
Charlie Christian, Don Redman, the Count.
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Baste’s billing during his 1930s peak.
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Backstage at the Roxy with Willie “The Lion” Smith
and Louis Armstrong,

BASIC BASIE FOR THE JAZZ COLLECTOR

Decca DL 8049
Brunswick BL54012
Columbia CI, 901
Columbia CL 754
Columbia CL 997
Epic SN 6031 2'12"”
Victor LPM-1112
The Count Camden CAL 395
The Swinging Count Verve 8090

{Contains several small combe perfarmances with Baste on the organ)

Basie Rides Again Verve 8108

(Basic on the organ again)®

Count Basic and His Orchestra
Count Basie

Blues By Basie

Count Basie Classies

One 0’Clock Jump

Lester Young Memorial Album
Count Basic

Verve 8018
Verve 8104
Verve 8103

Basie Roars Again
King of Swing
The Band of Distinetion

Count Basie Swings,

Joe Williams Sings Verve 8063
The Count Clef MG C-685
April in Paris Verve 8012
Basic in London Verve 8199
Count Basie and

Joe Williams at Newport Verve 8244

(Along with Divzy Gillesple and Mary Lou Williams at Nescport)
Count Basie at Newport Verve 8243

(With Jimmy Rushing, Lester Young, Jo Jongs, llinois Jacquet,

and Roy Eldridge)

Count Basie ARS G 402

Basic's Best ARS G 423

Basie Roulette R52003
(stereo)

Basic Plays Hefti Roulette R52011
(stereo)

Sing Along with Basie Roulette R52018
(stereo)

OTHER ALBUMS IN WHICH BASIE APPEARS

Benny Goodman Carnegie Mall Jazz
Coneert (Vol. 1)
(Jam session on “‘Honeysuckle Rose™ —i938)
Benny Goodman Combos
{Appears on four numbers, 1940-41)
The Metronome All-Star Bands
: (Appears on t1oo numbers, 1941)
Blue Lester Savoy MG-12068
(Appears on three numbers, 1944)

The Master’s Touch: Lester Young  Savoy MG-12071

[Appears an 1100 numbers, 1933)

Giants of Jazz (Vol. 1) EmArcy MG-36048
(Appears on Miree numbers from Kancas City Pive and Koynote date.
Some sections have beca cut for tha EmArey re-issue, 1944)
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Columbiu CL-814
Columbia CL-500
Camden CAL426

Jam Session #3 Verve 8051
{One side with Buddy Nich, Wardell Gray, Uenny Carter, Harry

Edison, enrly Fifties)
Jam Scssion #4d- Clef MG C-4004
(With Buddy Rich, Wwdell Gray, Stan Gex, Bemny Carter, ete.,

Early Fifees)

The Jo Jones Special Vanguard VRS-8503
{On ““Shoes Shinc loy™)
A Night at the Apollo Vanguard V RS-9006

(The unbilled band is Basic's)
The Eddic Dacis Trio + Joc Newman Roulette R$52007
The Sound of Jazz Columbia CL 1098
{Tsweo numbers)
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peter, Joe Keyes; and trombonist, Dan Minor were Reno
Club “alumni” and among.the additions were trumpeter
Buck Clayton and tenor saxophonist Herschel Evans.

Before leaving Kansas City, Basie was beginning to learn
about the business complexities of the outer world. In his
innocence he signed a $750 contract with Decca which, on
further perusal, represented total payment for 24 sides by
the full band without a penny of royalties—and this for
a period of threé yearst Under this contract some of Basie’s
biggest hits—"‘One O’Clock Jump”, “Swinging the Blues”,
and “Woodside”—were made for flat scale.

During the band’s first Chicago engagement, John Ham-
mond relates, “I did my first recording date with Basie.
Because of his disputed Decca contract the session had to
be a secret, but, in November 1936, four sides came out on
the Vocalion label under the mysterious title of Jones-Smich,
Inc, It was the very first record date for Lester Young, Jo
Jones, and the trumpet player, Tatti Smith, and I will al-
ways remember it as the smoothest date in history: three
hours of blowing without a breakdown or even a clinker.
‘Shoe Shine Boy’, ‘Evenin’, ‘Boogie Woogie’, and ‘Lady Be
Good’, were made by the five men that day. . ..”

Three of these still wonderfully alive performances are
part of an indispensable Basie collection, Epic’s Lester
Young Memorial Album, which also contains two superb
1939 septet titles—“Dickie’s Dream” and ‘Lester Leaps In”
—~and several of the best 1939 big-band records, including
“Taxi War Dance,” “I2th Street Rag,” and “Song of-the
Islands”. .
THE BIG.BAND

Axother invaluable Basie set is the Decca Count Basie
and His Orchestra which contains ten numbers from 1937-
38 and two from 1939. These are classic jazz big band per-
formances that remain fresh and floating—"Blue and Sen-
timental”, “Swinging at the Daisy Chain”, “Evil Blues”,
“Honeysuckle Rose”, “Swinging the Blues”, etc.

Of comparable quality is Brunswick’s Count Basie. All
but one number are from 1937-38. “John’s Idea” and “Blue
and Sentimental” are duplicated from the Decca, but the
album is nevertheless essential to a Basie collection because
it includes “Jumpin’ at the Woodside”, “Shorty George”,
“Texas Shuffle”, “Topsy”’, and a two-part “Cherokee”.

These albums bear out Jo Jones’ contention that, “The
Basie band had the feel of a small band. The arrange-
ments were almost all ‘heads’, and no matter how many
men we had at any one time, there was all the freedom
and flexibilicy of 2 small unit. This was not true of the
other large bands contemporary with Basie, as good as they
were In many respects. We'd come into the studio, decide
what we wanted to play, look at the ‘head’, and bangl
One take, or at the most two or three, and the record was
made. Some of the bést sides, like the small-band classics,
‘Dickie’s Dream' and ‘Lester Leaps In,’ weren’t even
planned. We were fooling around between takes and they
decided to cut them.”

A “head” arrangement is, at best, a sketch rather than
a completely written out score, and sometimes isn’t even
written down at all.

Basie added: "I wanted my fifteen-piece band to work
together just like those nine pieces did. I wanted fifteen
men ‘to think and play the same way. I wanted those four
trumpets and three rombones to bite with real guts. BUT
I wanted that bite to be just as tasty and subtle as if it
were the three brass I used to use. In fact, the only reason
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I enlarged the brass was to get a richer harmonic structure.
I said that the minute the brass got out of hand and blared
and screeched instead of making every ‘mote mean some-
thing there’d be some changes made.”

BASIE WITH VOCALION

Basie started recording for Vocalion in 1g9gg. Some of
the best Vocalions are now available in the Epic Lester
Young Memorial Album. Among them are “Tickle-Toe”,
“Louisiana”, “Broadway”, “I Left My Baby” (one of Rush-
ing’s most poignant vocals), etc.

In addition o the relaxed, but fully swinging impact of
the band as a whole, there were several extraordinarily in-

ventive soloists, Tenor saxophonist Lester Young, in fact,

was a vital transition figure who led to modern jazz—as did
drummer Jo Jones. There were also temor saxophonist,
Herschel Evans; trumpeters Buck Clayton and Hamry Edi-
son; trombonjsts Dicky Wells and Benny Morton, and
others. Thcre was the rhythm section of Basie, Jones,
guitarist Freddie Greene, and Walter Page—the best of
the swing-era rhythm sections and one of the two or three
most perfectly fused rhychm sections in jazz history.

By the early Forties, some key soloists had left. Buddy
Tate joined in 1939 aud Herschel Evans died. Lester
Young left in 1940 and rejoined the band briefly in 1943.
Don Byas was one of Young’s replacements. Netther Tate
nor Byas, excellent as they were, were of the imaginative
level of Young and Evans. Buck Clayton left for the Army
in 1943. Basie did, however, add several first-rate soloists
in the Forties to augment those who remained. From time
to tme, the band included trumpeters Joe Newman, Al
Killian, and Emmett Berry; trombonists Vic Dickenson and
J. J- Johnson; tenor saxophonist Lucky-Thompson; and
also saxophonist Tab Smith.

Until Basie’s Victor period, which began in 1g4%, a siz-
able percentage of his records were outstanding—but it was
the band of 1986-40 that marked Basie’s peak on records.

Among the worthwhile re-issue albums of the Basie
orchestra is Columbia’s Blues by Basie which covers the
period from 1989 to 1942 plus three numbers by a small
combo Basie headed in 1g950. The Blues set has some elo-
quent Jimmy Rushing, particularly “How Long Blues” and
the urbane “Harvard Blues” with lyrics by George Frazier.
There are also three memorable small-unit performances
from 1g42—one with just Basie and rhythm and the other
two with Buck Clayton and Don Byas added. Eight num-
bers were cut at that 1g42 small-combo date, and it is to be
hoped that Columbiz will eventually re-issue the other five.
Similarly, Decca has yet to re-offer the eight near-perfect
performances by Basie and his nonpareil rhythm section,
recorded in 1939, and once obtainable on a 10” LP.

Epics Back in Town covers 1941 and has several sub-
stantial numbers although the album as a whole is not up
to the standard of those previously cited. Count Basie
Classics—of the 1941-1946 period—is worth having because
of “It's Sand Man”, “Goin’ to Chicago Blues”, “Jimmy's
Blues”, “The King”, “Taps Miller”, and a new “One
O’Clock Jump”.

Columbia’s Ore O’Clock Jump is made up of four num-
bers by the’1gxo small combo with Clark Terry, Wardell
Gray, and Serge Chaloff, among others; two 1951 big-band
numbers; three band sides from 1942; and three more from
1946. Although it, too, is not one of the best Basie collec-
vions, there are enough énsemble, solo, and vocal pleasures
to warrant adding it to a Basie library.
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There remains, by the way, enough previously unreleased
fixst-rate Basie material in both the Decca and Columbia
vaules to make up additional albums,

BASIE’'S VICTOR PERIOD

The band business was declining by 1947 when Basie
joined Victor and, unfortunately, the A%R direction he
received there was not always perceptive. Although his re-
cordings from 1947-50 are uneven, there is one generally
forceful album in this period, Count Basie, with Basie on
organ with a small combo in "“Basie’s Basement”; Harry
Edison in “Sweets”; a good, loping “South”; and other
kicks. Camden’s The Count is also worth having for a

“Shine On Harvest Moon” with just Basie, Greene, Page,

and Jones; a leaping “Backstage at Stuffs”; three vocals by
Jimmy Rushing; and a vigorously swinging band.

BASIE IN THE FIFTIES

Because of economic conditions in the big-band field,
Basie toured with a septet in 1950-51. When he re-formed
his big band and resumed recording in 1952, he soon began
to record for Norman Granz, and stayed with Granz {or the
next five years.

The Basie band began to gather confidence and power
until by 1954 it had clearly established itself with the public,
critics, and other musicians as the dominant force among
the big-band jazz outfits. (Ellington’s “revival” after a few
relatively dormant years began around 1955 and now both
share commanding positions as leading jazz orchestras.)

Throughout his association with Granz, Basie—with few
exceptions—was not recorded well, despite the advent of
high-fidelity recording techniques. Granz has claimed that
this was so becausc Basie insisted on a certain microphone
setup that would be “natural” and wouldn't budge from
his position. Granz, however, never explained why, as A&R
head and company owner, he did not insist on optimum
balance and why, in fact, when Basie moved to Roulette
in 1957, the placement of band and microphones in the
studio was changed—and advantageously. In any case, de-
spite the sometimes muddy and nearly always constriceed
sound that failed to approximate the “live power” of the
band, Basie’s Verve albums listed in the closing discography
are sufficiently exciting to warrant an audition.

The best—and best recorded—is Basie in London (acti-
ally made in Sweden, it appears) . While he was with Granz,
Basie was also represented on the mail-order American
Recording Society label. The ARS albums were superior to
the corresponding sets issued on Clef and Verve because
ARS engineers cleaned up the tapes as much as they could
and Bill Simon arranged the programs tastefully. Simon's
annotations were also far more complete and comprehen-
stve than were Granz's.

BASIE NOW

There are now at least seven Basie albums on the Rou-
lette label, his current affiliation, which are soundly repre-
sentative of his current style; Count Bosie Plays—Joe Wil-
liams Sings Standards can be skipped, because Williams does
not interpret standards with any particular distinction. The
other collections are representative of the present band and
are satisfactorily recorded although the presence and balance
do not measure up to what Capitol accomplishes with big
bands. The most interesting is Sing Along with Baste, in
which the Lambert-Hendricks-Ross singers join with Joe
Williams and the Basie band in vocalized versions of vintage
Basie instrumentals,
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One reservation with regard to the Basie band of the
Fifties—while it is a remarkably precise yet swinging band
which can generate such excitement that the music can
almost be felt as a physical foree, it bas its Limitations. Like
all Basie bands, it is not only most relaxed and at its best
on the blues, but the blues pervade nearly everything it
plays. Yet che Basie band of the late Thirties and early
Forties was more flexible and subtle in its blues and was
not as ponderous in its ballads as the current orchestra.

The older band also swung collectively with more fow
and buoyancy than the band of the Fifties and it certainly
had superior soloists.

Basie remains a magnificent band pianist. As Raymond
Horricks writes in his book, Count Basie and His Orchestra,
“He can be playing hard, percussive chords one moment,
employing a strong, two-handed attack, pushing along a full
ensersble, and the next he will be stroking light, delicate
touches in the treble, sensitively filling in the gaps which
a soloist has left in the melodic line . . . He is always to the
point when speaking through his piano, always simple, yet
decisive and complete . . . Basie . . . at the piano . .. is
like a complete additional section to the orchestra . . . alter-
nating riffs with the enseruble, cleaving open theme state-
ments and inserting solitary piano chords where another
band might have scored a unjson vojcing for the brass . . .
With simple meladic phrases, an economical use of notes
and a delicate graduation of touch, he succeeded in por-
traying more swing in four bars of piano than a great many
other musicians were able to project in several choruses of
over-elaborate, note-cluttered improvisation.”

An accurate appraisal of the present Basie band in gen-
eral is that of Dick Hadlock in Down Beat: “Strangely, the
Basiec organization is less sophisticated than his
1988 band. The crisp rubato swing of old has given way to
a heavier, though still buoyant, sort of enhanced rock-and-
roll setting. Joe Williams, too, the earthy, occasionally pe-
destrian, always blues-based singer, is not quite the worldly
musician Jimmy Rushing is. The satisfying pulse created
by the band usually precludes chatter about the music jtself,
but once the physical experience is over, one wonders
whether the book couldn’t use some changes and some new
writers. The percussive brass, while stinulating, might be
used in other ways to avoid the heavy stylization of the
present band . . . Perhaps it is better to simply accept from
Basie what he is now doing best, notwithstanding the po-
tential of his men, for in this mold he will be able to main-
tain a commercially and artistically successful band for a
long time.”

But, to hear the very best jazz of which Basie.is capable,
you ought to hear the band of the Thirties and early
Forties—and, thanks to records, you can. .

Nat Hentoft has been associated with Hi Fi REVIEW as jazz
record critic from the magazine’s very beginnings. The
pages of The New Yorker, Esguire_, _Harper_’s, The Re-
porter and others have carried his writing; beside which he
edits, with Martin Williams, his own scholarly monthly,
The Jazz Review. “Basic Basie” has been planned as the first
of a series on “Giants of Jazz’ calling on the services of
various major writers in the jazz field. Photograph of Count
Basie on pages 68 and 69 by Burt Goldblatt. -3



continued from page 53
ANSWERS

TO

TWENTY
QUESTIONS

1. Both Bozak and University Loud-
speakers use swinging doors on
their one-piece stereo speaker sys-
tems to direct and deflect the
sound emerging from the two op-
posite side panels of these cabinets.

2. The new Knight KN-125 AM/
FM stereo tuner employs "D.S.R.",
a regulatory feedback technique to
control sideband distortion. The
amount of feedback neaded to
achieve signal improvement for a
given station can be adjusted by
means of a front-panel control.

3. Dynamically balanced tone arms
literally defy gravity. They provide
their own downward force by
means of precisely adjusted spring
tension and their counterweights
also counteract possible tilt angles.
Electrosonic, Audic Empire and
Dynaco are the principal exponents
of "dynamic balance" tone arm
design.

4. The new "Quad’’ full-range elec-
trostatic speaker is essentially a
flat, vibrating panel standing freely
in the room. Needing no enclosure
of any sort, this design sidesteps
all the usual problems of cabinet
resonance and "boxy" sound.

5. Hartley's unconventional Model
217 10-inch, full-range speakers
claim to have a frequency response
down to | ¢ycle per second. Since
this figure is far below the audible
limit, the claim, though possibly
true, may be regarded as purely
academic.

6. A tiny and entirely safe atomic
particle emitter is fited into the
lower part of some Grado car-
tridges to neutralize static electric-
ity on record surfaces.
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7. The Weathers “Harmony" (see
pp. 58-62).

8. Both the Shure M-212 and
M-216 integrated cartridge-and-
tone arms are automatically held
in place by a magnetic stop when
not in use.

9. Looking like an ice-cream cone
standing on its tip, the free-cone
tweeter of the EICO HFS-2 loud-
speaker system creates a hemi-
spheric sound pattern which, in the
opinion of some, contributes sig-
nificantly to the depth illusion in
stereo.

10. Among many other unusual
features, the Thorens TD-124 four-
speed turntable has a special clutch
that allows you to cue in any band
or passage on a record from a
stand still position without the usual
"windup."

11. Tuners like the Heath Model
PT-1 and the Sherwood S-3000-l|
have several stages acting alter-
nately as IF amplifiers or limiters,
automatically providing exira IF
gain where needed or additional
limit where possible.

12. A number of tone arm posi-
tioning devices have lately ap-
peared on the market. In the
Connoisseur integrated stereo tone
arm and cartridge, and the Fair-

child SA-12 arm, the lowering de-

vice is part of the arm. In the Thor-
ens TD-184 and the Bogen B-60
turntable-and-tone arm combina-
tions, the arm is lowered on the rec-
ord by a sort of mechanical eleva-
tor mechanism that precludes acci-
dental record or cartridge damage.
For other tone arms, the ''Dexira-
Fix" arm positioner is available as
an accessory.

13. Dynaco's FM tuner kit, soon to
be available, can be aligned ac-
cording to indications provided by
its own tuning meter. Moreover,
the unusually wide IF pass band of
this tuner not only assures low dis-
tortion but makes the whole align-
ment procedure less critical.

14. A calibrated knob on the Em-
pire 98 dynamically balanced tone
arm allows adjustment of vertical
stylus force with an accuracy of
one-tenth of a gram.

15. Thirty full tremendous inches!
It takes care of "'fundamental mat-
ters'" in the Electro-Voice ''Patri-
cian', speaker system and is also
available separately from Electro-
Voice for those who want to plumb
the lower depths.

16. The Lowther full range speaker
measures only six inches in diam-
eter. However, thanks to its long,
voice-coil travel and monstrous
magnet, it is capable of putting
out remarkably clean, low bass in
horn-type enclosures.

17. The new Fisher SA-300 power
amplifiers feature a special filter
to optionally limit the frequency re-
sponse to the audible range. This
prevents the possibility of transonic
oscillations or “motorboating'
when capacitive loads are con-
nected, such as electrostatic loud-
speakers. Although the amplifiers
are sufficiently stable to perform
well with such speakers, the filter
serves as an added precaution
against the possibility of subtle dis-
tortions produced by such oscilla-
tion,

18. The Lafayette and the Madi-
son Fielding stereo preamplifiers
have "null calibrate" positions en-
abling you to balance your stereo
system accurately by ear.

19. Magnetic repulsion, the force
equal and opposite to the more
commonly observed magnetic at-
traction, is used to lift the Picker-
ing Model 80 "Gyropoise" turn-
table off any physical moorings and
hold it floating on a cushion of air.

20. The unique midrange and tre-
ble units in the AR-3 acoustic sus-
pension-speaker system fook like
small balls from the front. They
have the advantage of minimum
mass and maximum rigidity, which
provides sharp transients and peak-
free upper-range response.
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Discover for yourself why Sherwood
is the most honored line of high
fidelily, components in the field.

Sherwood Tuners (the first ever to
achieve sensitivity under 0,95
microvolls) feature: [nter-Channel

Hush, a noise muting system which

[ makes FM tuning easier than ever»

! FM Multiplex Output » “Feather-Ray”

Tuning Eye = Automatic Frequency

Conlral « Fiywheel Tuning. Combine

these tuners with either of Sherwood's

“mated" stereo amplifter choices;

20+ 20 watls or 36436 watts. And

only Sherwood offers all these

features: Single/Dual Bass & Treble

2 Controls « Mid-Range Presence Rise ©
Stereo-Mona Function Indicator Lights

» Phase-Reverse Swilch » Damping

- i Factor selection. Sherwood also offers
either 36 or 60 watl monaural

amplifiers, FM Multiplex Adapters and

a complete decoralor-siyled line of

cabinetry and 3-way speaker systems

—The Finest in High Fidelity,

f - - Sherwood Electronic Laboratories, Inc.,
4300 N. Califorpia Aveaue.

Chicago 18, Illinois.

only for those who wanl the ultit

i

For complete technical details write Deptf V-12 ALL PRICES FAIRTRADE
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HOW TO BUILD A STEREO CONSOLE
THAT REPRODUCES MUSIC

AS FAITHFULLY AS SEPARATELY
MOUNTED COMPONENTS

For many vears, serious music lovers have
searched for a way to enclose high quality high-
fidelity equipment in a cabinet that would match
their finest furniture.

Until now, there was no praectical solution. You
had to compromise. You had to sacrifice the best
possible music reproduction if you wanted a good
leoking cabinet. If you insisted on high quality re-
production, you chose components, some of which
may not have been quite so appealing to the eye.

If you dislike compromise, Stromberg-Carlson's
new kind of console will interest you. We call them
Integrity Series Component Ensembles—and to an
uncompromising music lover each word in that
name will he significant.

At the start, we faced the same problem that
every console manufacturer has tried to overcome:
when full-range speakers were rigidly mounted in
the same console as high quality components, there
was a serious loss of sound quality.

This loss—most often recognized as muddy or
boomy noise—is caused by “feedback.” It occurs
because sensitive components can detect the gpeak-
er vibrations which are fed back through the body
of the cabinet. These vibrations are amplified with
the music and reproduced as moise,

If you own a console now, but do not hear these
noises, it is not because your ears are insensitive.

You do not hear them because we and every
other console manufacturer had to eliminate them
by compromising the musical reproduction of your
console. You do not hear them because the sound
you hear is not complete.

HOW TO BUILD A CONSOLE THAT
ELIMINATES FEEDBACK NOISES

As we analyzed the problem, we realized there were
seven projects that we had to accomplish before

.6 advertisement

we could bring you this new kind of console.

PROJECT #1 'The first consideration was given
to our components. They had to have high quality
reproduction. The standards we set for them can be
most simply deseribed by the phrase “Integrity in
Musiec Reproduction.” If you are familiar with
Stromberg-Carlson stereo tuners, amplifiers, turn-
tables and speakers, we believe you will agree they
earn this description.

PROJECT #2 Specaker systems were the next
important prdject. For our new kind of stereo con-
sole we needed two speaker systems of unquestion-
able gnality. We were fortunate here, because we

(i

had already devel-
oped a system that
met the quality re-
quirements, the well-
regarded Acoustical
A Labyrinth® Speaker

System. Its quarter
wavelength duct enclosure, properly coupled to a
low-frequency radiator, achieved a system reso-
nance lower than the unbafled free air cone reso-
nance of the radjator itself. This is the kind of
quality we knew you wanted.

PROJECT #3 'To reduce the size of high quality
speaker systems so that they would fit into a stereo
console of reasomable dimensions. We were cer-
tain that component-quality sound in a console
could only be achieved with speaker systems fhat
did not depend on
the console cabinet.
for their enclosure.
This meant that we
had to reduce the
gize of the Avcousti-
cal Labyrinth enclo-
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sure so that we could fit two separate speaker en-
closures’ within a cabinet that had reasonable di-
mensions. It was not easy, but we did it. After
many, many trials and tests we achieved the correct
size without sacrificing one iota of the extremely
linear and extended response of the system,

NOW THE MOST DIFFICULT
PROBLEM HAD TO BE FACED

PROJECT #4 To effeclively climinate feedhack
hy effeetively eliminating the mechanical coupling
that allows it to oceur. Instead of treating the
symptoms, we treated the cause. We developed a
method of effectively isolating the speaker sys-
tems from the sensitive components. (As a result,
Stromberg-Carlson Integrity Series Ensembles are

“the first successful uncompromised ensembles.)

The key development i3 what we call Is0-CoUSTIC
SPEAKER SYSTEM MOUNTING. This mounting, in
which the resistance and compliance to vertical
and horizontal pressures have
been carefully engineered, has
solved the problem. It allows
Stromberg-Carlson to create a
cabinet-within-cabinet suspen-
sion system which prevents
transmission of speaker vibra-
tions to the sensitive components. If you component
owners could put your equipment into a cabinet
whose speaker systems have our Iso-COUSTIC
Mounting, the quality of the sound wou'd hear
would be as good as your component system is now.
In fact, the components we uge are the same ones
you would choose for your separatelv mounted
component system. They are interchangeable.

INTEGRITY SERIES WILL
NEVER BECOME OBSOLETE

PROJECT #5 To assure the purchaser of an
Integrity Ensemble that his choice would never be
obsolete, we designed the units in accordance with
a modular concept. All of the components are com-
pletely inter changeable You can replace any com-
ponent in the ensemble to
keep pace with new develop-
ments—without ever re-
placing your fine cabinetry,

CABINETRY HAD TO BE
EXCEPTIONAL, TOO

PROJECT #6 To design cabinets with the per-
manent beauty of fine furniture. Federico re-
sponded to the challenge by creating cabinetry in
Traditional, Contemporary, Early American, Ital-
ian Provincial, French Provincial and Oriental
DECEMBER 19359

styling. You choose from 16 basic models in these
styles, in a choice of finishes. These cabinets, like
a fine painting, best describe themselves. They
must be seen.

PROJECT #7 'To give you maximum flexihility
in your enjoyment of an Integrity Series Ensemble.
Every ensemble provides for your listening tastes
and room acoustics by including the Stereo Choice
Switch for precise regulation of stereo separation,
with or without separate matching speaker sys-
tems. All ensembles provide space for adding a
tape deck.

You may select yvour own Stromberg-Carlson
stereo components or choose a recommended com-
ponent complement—in any case Stromberg-
Carlson components are always inlerchangeable.

If you now own a console or components, we in-
vite you to exercise your critical judgment by lis-
tening to an Integrity Series Ensemble, (You will
find that the better component shops—as well as
the better department and music stores—have
chosen to feature this new kind of stereo console.)
Listen earefully. Look closely. Ask questions. Then
accept not our judgment, but your own.

INTEGRITY SERIES COMPONENT ENSEMBLES

—three hundred and fifty dollara to ahout six thou-
sand dollars. You may choose from 16 models in
Traditional, Contemporary and Period stylings,
each tastefully designed by Federico. You may se-
lect your own Stromberg-Carlson componeénts or
choose a recommended Stromberg-Carlson com-
ponent complement—in any case Stromberg-Carl-
son components are always interchangeable.

For a complete color catalog of Integrity Series
Component Ensembles and components writc
STROMBERG-CARLSON, Special Products Division,
1448 N. Goodman St., Rochester 3, New York.

“There is nothing finer than a Stromberg-Carlson’”

STROMBERG-CARLSON
A oivision ofr GENERAL DYNAMICS
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For integrity in music. . ;

A NEW
STROMBERG-CARLSON
SINGLE-SPEED
TURNTABLE

..t component systems
..t Integrity Series Ensembles

PR-500 SINGLE SPEED Hereis a revalutionary con-
cept sn turntable design: a dual-drive system con-
sisting of two hysteresis-synchronous motors operat-
ing one belt drive.

The motors are spaced exactly 180° apart. Any
variation of speed is automatically corrected by the
interaction of the motors and the impregnated belt.
Rumble and noise are virtually eliminated by the belt
drive and a unigue suspension system in which the
tone arm and table, as a uriit, are isolated from the
mounting board.

Single, 3314 speed. Includes tone arm. PR-500,
black and brushed chrome ............ $65.95¢

PR-499 “PERFECTEMPO" ALL SPEEDS The "'Perfectempo’’
incorporates every valid, time-proven design principle: belt
drive; continuously variable cone drive (14 to 80 rpm);
stroboscopic speed indicator; dynamically balanced,
weighted table; precision motor; plus Stromberg-Carlson's
original double-acting motor and table suspension system
that effectively eliminates unwanted noise. Performance
proves it: Wow 0.14%, rms; Flutter 0.09% rms; Rumble
—355 db re 20 cmysec at 1 ke, PR-499, miorocco red with
AIUMUTRIDATITL, . civ o oo o/ ala s ole slafuinnl o e n alo o sintin 933195 ¢

RA-498 TONE ARM The Stromberg-Carison Tone Arm uses
the most valid engineering concepts of tone arm design.
Single pivot point suspension, true viscous damping and
high moment of inertia result in extremely low resonance

and consequently yield flat response below the limits of
audibility. A catlibrated counterweight is adjustable to pro-
vide any needle point force, For stereo operation, complete
with mounting base, viscous fluid, rest, and cartridge clip.
Fits all standard turntables. RA-498 . ... .... $24.95®

*Prices audiophile net, furnlables less bases.

“THERE 1S NOTHING FINER THAN A STROMBERG-CARLSON”
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For integrity in music...
THREE NEW
STROMBERG-CARLSON
TUNERS

o.M component systems
oot Integrity Series Ensembles

SR455 AM-FM STEREO TUNER The SR-445 is
actually two separate and complete units which
have been placed together for convenience of
mounting and use. They have individual circuitry in
which no duplicate use of tubes or circuits is in-
volved. Operate as an AM tuner, an FM tuner or
together as an AM-FM sterec tuner. The SR-455
combines the separate AM and FM tuners described
below. The specifications are exactly the same as
listed for these two units. SR-455 . .,. $129.95*

All three tuners ore available in gold and whiie or
black ond brushed chrome. Yop cover in white, black,
tan or red avoiloble at extra cost,

FM-443 FM TUNER Exceptionally sensitive, low noise
reception due to the wide peak-to-peak separation (475 kc)
and long, linear slope (350 kc) of the balanced ratio de-
2 tector, and the grounded grid cascode front end. Sensitivity
is 2 uv for 20 db quieting, 4 uv for 30 db quieting (300
ohm). Local-Distant Switch results in 2 uv for 40 db quiet-
ing on local stations. Dial station selector and ‘‘Hair-trigger”
tuning eye. Temperature controlled circuits eliminate drift.
Includes switched AFC circuit. Tuning Range: 88-108 mc.
Bandwidth: 200 ke. Frequency Response: 20-20,000 cps.
Self-powered with auxiliary power for AM-441 tuner. Provi-
sion for multiplex adapter. FM-443 . .. ..... ... $79.95¢

AM-442 AM TUNER For exceptional AM reception, this
tuner has a frequency response of 20-7,000 cps, down 7 db
at 7,000 cps. It features a tuned RF stage and 3-gang
variable tuning condenser. Its tuning range is 540 to 1,600
ke; Bandwidth is 9 kc. Local-Distant Switch adds 20 db

quieting on local stations. Adjustable ferrite loop and ex-
ternal antenna. AM-442 . .. ; $59.95%
AM-441 AM TUNER Same as above, but without its own
power supply ... $49.95*

*Prices oudiophile net, zone 1, Jess cover

STROMBERG-CARLSON
A DIVISION OF GENERAL DYNAMICS

DECEMBER 1959 79



For integrity in music. ..

STROMBERG-CARLSON
STEREO CONTROL
AMPLIFIERS

... for component systems
... for Integrity Series Ensembles

ASR-433 STEREO ''24’* CONTROL AMPLIFIER A dual
channel amplitier with excellent performance and
control features. Each channel provides 12 watts of
exceptionally clean, balanced power. The exclusive
“Stereo Tone Balance'’ signal permits you to adjust
the two channels by a single tone.

The deliberately conservative specifications in-
clude: frequency response 20-20,000 cps; harmonic
distortion less than 1% at full output; 1M distortion
less than 194 at program level; hum and noise 63

Mﬂou

NG Caprson o . db down. Inputs: magnetic and ceramic phono; tuner;
tapehead; auxlliaryjtape. Available in gold and white
or black and brushed chrome. ASR-433 , . $129.95¢%

ASR-433

ASR-444 STEREO "“60’" CONTROL AMPLIFIER offers all
desirable controls, plus high power. Each channel provides
30 watts of balanced power. It features separate bass,
treble and volume controls for each channel, a master gain
and loudness control, and the "“Stereo Tone Balance’ sig-
nal, Specifications: frequency response 20-20,000 cps; har-
monic distortion less than 0.794 at full gutput, IM distor-
tion less than 19, at program level. Same inputs as
ASR-433. In gold and white or black and brushed chrome.

ASR-333 STERECG CONTROL AMPLIFIER, and a fine ce*
ramic cartridge, give you quality performance at a low
price. This amplifier—with 12 watts per channel—was
designed for optimum reproduction with ceramic cart-
ridges, It features tone and volume controls for each chan-
nel, plus a loudness control. Frequency response, noise |

level, distortion, same as ASR-433. Inputs: ceramic phono, ﬁ'[(
tuner, tapefauxiliary. In black and brushed chrome.
ASR-333 LRt 7 |

. ASR333
f B
®prices Audiophile net, Zone 1, less top covers, which are ovailakble in white, block, ton or red.

“THERE IS NOTHING FINER THAN A STROMBERG-CARLSON"
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For integrity in music...

STROMBERG-CARLSON
SPEAKERS
AND SYSTEMS

... for component systems
... for Integrity Series Ensembles

Stromberg-Carlson manufactures a full line of
speakers and the famous Acoustical Labyrinth®
Speaker System. This system enclosure achieves
a system resonance that is lower than the un-
baffled free air cone resonance of the low fre-
guency radiator. It utilizes mass loading and fric-
tional damping as acoustical devices to extend
the low frequency range of the system with ex-
treme flatness of response. Five new complete
speaker systemns with a variety ot decorator hous-
ings are now available. We suggest that you com-
pare the quality of their performance with similar
equipment. You be the judge.

DECORATOR HOUSING SPEAKER SYSTEM
RH-469 RS-405

SPEAKERS Stromberg:-Carlson loudspeakers include tweet-
ers, woofers, coaxials and mid-range transducers. They
are avajlable in all popular sizes and price. ranges.

The unusual Stromberg-Carlson '‘Slimline’ feature al-
lows maximum versatility in installation, and is made pos-
sible by another feature: the new ‘"Barite’’ ceramic magnet,
which is used to insure excellent transient response over
the full effective frequency range.

ENCLOSURE KITS Acoustical Labyrinth enclosures are
now available as unassembled kits. Al pieces are precision-
cut to size, ready to assemble. Nails, glue, complete in-

structions—everything you need is included. Enclosures
are available for 87, 12” and 15” systems. The same
decorator housings available for factory assembled sys-
tems may be used. Write for full details on speakers and
housings available.

STROMBERG-CARLSON
A oivision or GENERAL DYNAMICS
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LEIN AT THE C

J MHN
AMERICANA®, CHORU

ILLON
& ORCH.

GREATEST SOUND YOU EVER HEARD...

OR YOUR MONLEY BACK!

LEnjoy the most thrilling splash ol sound ever!
Here's a recording so unusual that it caries it
moncy-back guarantee!

The Carillon Americana®, an amazing devel-
opment of modern research, perfectly repro-
duces the voices of every conceivable bell! Here,
stunnmgly recorded, are the sounds of Flem-
ish Bells, English Bells, Harp Bells, Celesta
Bells, Quadra Bells, Minor Tierce Bells, Celes-
vad Harp Bells and Chimest

The program consists of the best of tradi-
uonal - Holiday music. An orchestra and chorus
add 1o the gala atmosphere. For sheer sound
excitement, you can be sure there’s never been
anything like it before! [t's available 12 both
Livig Steveo and Regular L.P.

@ RCAVICIOR (€
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CLASSICS

Reviewed by
MARTIN BOOKSPAN
WARREN DeMOTTE
DAVID HALL
GEORGE JELLINEK
JOHN THORNTON

A BACH—Harpsichord Concertos: No, 3
in D Major; No. 4 in A Major. Christopher
Wood [harpsichord) with Goldsbrough O-
chestra, Lawrence Leonard cond. Forum
F 70004 $1.98

A BACH—Harpsichord Concertos: No. &
in F minort No. 6 in F Major; No. 7 in G
minor. Same artists. Forum F 70005 $1.98

Interest: Much
Porformance: Competent
Recording: Fair

Including its disc of the First and Sccond
Concertos (F 70008). this low-price label,
a subsidiary of Rouletie Records, Inc., of-
fers the only integrated set of the seven
Bach concertos fer solo harpsichord and
strings. This, in itself, is an achicvement
of which to be proud. The plaving is
competent throughout, with good batance
hetween soloist and orchestra. Wood and
Leonavd are conscientious muasicians, if
not particulurly poctic. Their Bach is
poised and straightforward. The harp-
sichord which Woad uses has a dry tone
that lends an antigne flavor to the per-
formances. It scems to be better recorded
than the strings, which have a coarseness
of tone not due, 1 1hink, to the playing
alone. I dislike carping about editorial
matters. particularly when such an ambi-
tious and weleome release is involved, but
1 think that at least the labels should
carry movement designations; three of the

~ PP POvs PP

Records reviewed in this column are
both stereo and monaural. Available
versions are identified by the closed
{A) and open [A) triangles, respoc-
tively, All records are 33/ rpm and
should be played with the RIAA am-
plifier setting (if other seHings are
available]. Monaural recordings {A)
may be played on stereo equipment
resulting in improved sound distribu-
tion qualities. Stereo recordings (A )
must not be played on monaural pho-
nographs and hi-fi systems.
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BEST OF THE MONTH

® RCA Victor and Fritz Reiner with the Chicago Symphony Orchesira have
come up with the best Beethoven Fifth of the 30-0dd now ovailable.—

“This new Reiner performance outclasses all of them.

The Chicago

Symphony plays the score magnificently and is olso magnificently re-

corded.” (see p. 84)

@ london scores another stereo four de force with its complete recording

of Boito’s grandiose Mefistofele, starring Cesare Siepi.—". . . brilliantly

integrated performance . . . balanced ond vividly theatrical stereo

Y. (see p. 84)

® Kapp, o newcomer to the classics field, comes through with an astonish-

ing disc of the Chopin Scherzi by 19-year-old pianist Ann Schein.—Her

playing exhibits . . . dynamic range, remarkable facility and envioble

accuracy.

four concertos here have no movement
designations on either jackets or labels
(and the fourth is wrong). This type of
cconomy or thoughtlessiess can prove cost-
ly (0 a record campany, for the listener
docs want to know what he is listening to
without having to consult outside sources
for information. W.D.

A BACH—The Six Sonatas and Partitas for
Solo Violin Henryk Szeryng. violin. Odéon
XOC 125/7 3 12 $17.85

Interest: A scholar's delight
Performances: Sobor

Recording: OK

Szeryng was awarded the Grand Pric du
Disque in France some yeurs ago for this
set of the Bach Unaccompanied Sonatas
and Partitas. Its release in this country
on direct import from abroad reveals why
the French prize the set so highly: Szeryng
would scem o be the diveet descendant of
the Thibaud siyle of plaving. There is
here a suave urbanity and case which are
quite different from the passionate inten-
sity of the Russian school of playing.
In the case of the Bach Sonatas and
Partitas one can make direct comparisons
between Sreryng's way and that of tivo of
the leading exponents of the Russian, or
Lcopold Auner, style of playing. They are
Heifetz and Milstein, hoth of whom have
also recorded (for RCA Viawor and Capi-
tol, respectively) integral versions of these
works, Szeryng doesn’t conjure up nearly
as much excitement and tension as cither
Hcifetz or Milstein. In general his tempos
arc always slower than those of his col-
leagues—except in the celebrated “Cha-

It has temperament . , . and tenderness t00.” (see p. 89)

connc” from the D minor Partita. The
more robust style of the (wo Russian-
weained violinists also imparts to the many
dance movements a jruntier, more perky
character than does Szeryng's more intro-
spective approach.

Of the three versions, Szeryng's has a
more sevene attitide and the othars are
more incisive with sharper-cdged playing.
One thing all have in common is (lawless
viplin technique, with Szeryng's fauldess
intonation a source of continting wonder.
The recorded sound of these Odéon discs
is clean. bhut there is a slight constiction
of the upper frequencies, owing no doubt
10 the fact that the recordings were made
some years ago. M. B.

A BACH—Suite in B minor for Flute and
Strings. Brandenburg Concertos: No. 3in &
Major: No. 4 in G Major. Moscow Chamher
Orchestra, Rudolf Barshai cond. Meniter MC
2037 $4.98

Interesi: High

Performance: Lively

Recording: Bold
Believe it or not, David Oistrakh’s name
is featured on the album cover. Why? It
seems he plays the violin in the concertino
of the Fourth Brandenburg. Of course, a
couple of {lutists have as much to do in
that composition as he, but who cver
heard of Alexiander Korneyev or Naum
Zeideld So their names ave in smaller type.
And the conductor—his name is in tiny
type. This is what makes philosophers
of vecord critics. In the B minor Suite,
Korneyev is really a soloist, and he docs a
beautiful job. The “Badinerie” conclud-
ing the Suite is played with a bounciness

83



—almost a jaminess—that is most hecom-
ing. The cxcellent liner notes of Leonard
Altman refer 16 the belief that Bach in-
teidled the harpsichord to ifmprovise a
cadenza between the two movements of
the Third Brandenburg. bur we get only
the two chorvds of the composer’s actnal
notation in  this performance. Burshai
conducts with spirit, and the playing is
communicative, while the recording is a
niite coarser than it should be. Ww.D.

A BACH—Violin Concerto in E Major;
Partita No. 3 in E Major for Unaccompanied
Violin. Alan Lovedasy {violin) with [in con-
certo) Royal Danish Orchestra, George
Hurst cond. Forum F 70009 $1.98

Interest: Caviar
Performance: Romantic

Recording: Good

Loveday was ninc years old when he left
his native New Zealand in 1939 to study
with Alhert Sammons in England, Judg-
ing from this dis¢, he ix a violinist with a
pleasing tone and leanings more romantic
than classical. His Bach has the swells
and retards we associate with the days be-
fore ihe modern Barogne Renaissance.
The slow movement of the Concerto is
plaved expressively, but the Grst move-
ment could use more incisiveness and the
Iast more dash. The orchestra is com-
petent, but it sceins to lack a harpsichord
continuo; at least, none cnne throngh in
the recovding. There is nwothing in the
liner notes about the Partita. and its many
maovements are not listed there nor on the
label. W. D.

A A BARTOK—Concerto for Orchestras
Two Portraits, Op. 5. Royal Philharmonic
Orchestra, Rafael Kubelik cond. Capitol SG
7184 $5.98 Mono—G 71864 $3.98

Interest: 20th Century masterwork
Performance: Glossy

Recording: Brittle

Stereo Directionality: Adequate
Stereo Depth: Moderate

Barték's Concerto for Ovychestra can cer-
tainly be listed among the greatesi, yet
most accessible orchestral masterworks of
be 20th century. This latest entry in the
catajog cannot in any scuse measure up 1o
the strength of the Reiner reading (RCA
Victor), the luininous and arystalline per-
formance with Ansermact and Suisse Ro-
mande (London), or the well-knit. closely
articulated interpretarion of Hollreiser
and the Bamberg ensemble (Vox). Kube-
lik's way, for me, is hard and glossy, and
at times he seems to rush to the point
where all the forward motion is blurred
and many of the marvelous inner voices
of the score ave lost. The reading scems
impatient. Nor docs Kuhelik extract any
of the magical beauty of Elegia. There is
never a feeling of power aml suspense in
the great opening pages of the Introduc
tion; nor does he truly capture ihic dance
spirit of the Finale. Sonics are somewhat
on the brittle side. which may explain
the tonal weaknesses, though this is less
evident in sterco. Joslis

A BEETROVEN—Piano Concerdo No. 2 in
B Flat Major, Op. 19. Roberi Goldsand
with Frankfurt Opera Orchestra, Carl Bam-
berger cond. Urania USD 1034 $5.95
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Interasd: Minor Beethoven
Pecfermance: Unsmiling
Recording: Yery good

Sterco Directionality: Reasonablo
Sterec Depth: Good

There are few pianists who approach a
composition with the scriousness  that
Goldsand brings to it. In this carly Bee-
thoven \work, his atdtude could stand
softening. This ix music 1hat responds
more gratefully to charm than to gravity,
bt morve of the latter quality pervades
this performance. Goldsand’s playing is
musicianly and there is much to pridse
in the wirility of his style. 1f he only
would unbend. Bamberger's collaboration
is assertive and compatible with the Gold-
sand coneept. The good balance between
soloist and orchesira is maintained in the
well-defined recording. W.D.

A A BEETHOVEN—Symphony No, § in C
minor, Op, 67; Coriolan Overture, Op. 62,
Chicago Symphony Orchestra, Fritz Reiner
cond. RCA Victor LSC 2343 $5.98 Mono—
LM 2343 $4.98

Interest: You bef!
Perfarmance: Extraordinary
Recerding: Fine

Stereo Directionality: Good
Stereo Depth: Very good

This disc, of all that T received for review
this month, has given me the greatest
plensure. Certainly, it is a pleasare which
1 did not anticipate, for Reiner's two pre-
vious Recthoven symphony excursions for
RCA Victor with the Chicago Symphony
Orchestra (the “Erotca” and Seventh) im-
pressed me @5 brittle, calenlated and
bloodless. But along comes this perform-
ance of the Fifth, and davned if I'm not
tempted to say that it comes 1o foll grips
with the very essence of the mausic more
successfully than any other previously
recorded version!

Those are strong words, 1 know, and
Y'm fully aware that every important con-
ductor of the last half century has vecord-
cd a performance of the Beethoven Fifth
{the list inctudes men such as Nikisch,
Weingartner, Furtwiingler, Kleiber, Klem-
porer, Walter, Toscanini and Kaoussevita-
ky). Yet 1 submit that this new Reiner
porformance outclasses all of them in
terms of drive and drama in the twds
outer movements, reflective reverie in the
slow movement and suspended and sus-
pensefid awe and controlled passion in the
Scherzo. When the mysterions rumblings
of the Scharzo finally erupt into the joy-
ons exuliation of the Finale, Reiner more
successfully than any of his predecessors
conveys Beethoven's exultant pacan  of
ultimate crinmph over adversity.

The Chicago Symphony plays the score
magnificently and is also magnificently
recorded, with an added measure of depth
in the stereo version.

The perforimance of the Corialan Over-
tuve, which fills out the sccond side, has
pleaty of drive, o, but is lacking some-
what in the leavening elements of warmth
and poctry, both of which are just as intc-
gral 1o this music as its drive. But led's not
fwish en a negative note; the glory of this
disc is the performance of the Fifth Sym-
phony. Don't miss it} M.B.

A BEETHOVEN—Violin Concerto in D Ma-
jor, Op. 6l. Alan Loveday with the Royeal

Danish Orchestra, George Hurst cond.
Forum F 70006 $1.98

lnteresi: And how!
Performance: Routine
Recording: Likewise

I bave no idea who Alan Loveday is—and
the record jacket is of no help in this
connection, but George Hurst is an Amer-
ican-born conductor who has been pur-
suing a carcer in Europe for some time
now. Together, saloist and conducior
combine to bring us a Beethoven Concer-
to recording of no particular flair or tem-
peramental involvement with the music.
Avoid this one. M.B.

A A BOITO—Mefistofele {Complete op-
era). Cesare Siepi (bass|—Mefistofele; Mario
del Monaco {tenor|—Faust; Renata Tebaldi
(sopranc)—Margherita; Lucia Danieli {con-
tralto)]—Marta and Pantalis; Piero di Palma
{tenor)—Wagner and Nereo; Floriana Ca-
valli {soprano)—Elena. Orchesira and Cho-
rus of the Accademia di Santa Cecilia,
Tullio Serafin cond. London OSA 1307 3 127
$17.94 Mono—A 4339 3 12" $13.94

Interest: High

Perlormance: Excellent

Rec¢ording: Superb

Stereo Direclicnality: Well distributed
Stereo Depth: Excellent

AMefistofele was violenuly rejected at its
1868 premidre, thus shaving the fate of
many other works of genius, Revised cight
veirs later, it was moderately syceessful
and has vemained solidly established in
the Tralian repertory, largely due to such
interpreters as Caruso, Gigli and Chalia-
pin and o the devoted sponsorship of
such conductors as Toscanini and Serafin,

In America this opera has not had much
of a history. When the Metropolitan last
gave it (1925), Chaliapin sang the title
role. There have since been oceasional
revivals in Chicago and San Francisco: and
the three previous, more or less complete
recordings which civculated here have also
helped to make the work more familiar.
Perhaps this trinmphant London ecifort
will help to Dbring Boillo's masterpiece
to the Metropolitan stage, a possibility
Rudolph Bing should seriously consider
now that he has the singers.

This is a vital, exciting, superbly thea-
tical score and remarkably original for
the period. Iis occasional moments of
banality are more than redeemed by the
magnificent Prologue, the many cvoca-
tions of sublimity, as well as a tevrifving
conception of the Devil that completely
clhiuded Gounod; and the pages of expres-
sive, soul-searching lyricismi xve morc re-
miniscent of Verdi’s then vet unwritten
Otello than anything created by Verdi
himself up 1o that time. Disdaining the
“love story” approach of Goumod's libret-
10, Boito set out o caprure the cosmic
and cternal meaning ol Faust’s struggle.
Though, as a librettist, he was outmatched
by the task—for his book is no more than
a scquence of meaningful but loose-
jointed cpisodes—of the many composers
thut camne o grips with the Gocthe epic,
no one has equalled his accomplishment.

As the title implics, Boito shifts the ¢en-
tral interest from the figure of Faust to
that of the Devil. The part of Meclistofcle
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‘BACH IS MY B;

For free catalog write Harman-Kardon Inc.

DECEMEBER 1959

=ST FRIEND?

The short, elderly man with the round face leaned
forward in his chair. A television reporter had just
asked him why he selected the works of Bach for a
special concert. With the honesty and dignity char-
acteristic of him, he replied “Bach is my best friend.”
This simple, yet profound statement, sums up the love
and joy of his life. Once during a rehearsal, he stopped
the orchestra and explained that in Bach “Every note
is variety — that is what gives life.” -

This man — this musician, has reached an understand-
ing of Bach so intimate, so complete that it bridges the
two and a half centuries between them, making the
composer so alive that the musician can truly say
“Bach is my best friend.”

The words of the musician have a very special signifi-
cance for the manufacturer of stercophonic high
fidelity instruments. They recall our responsibility to
create components which can reproduce every nuance
of a Bach performance. The brilliant engineering and
the functional design of Harman-Kardon tuners and
amplifiers reflect the work of people who understand
and love music.

Typical of the instruments which reflect this under-
standing are the new cronaLe, Model A260 inte-
grated stercophonic amplifier ( see below) and THE
MADRIGAL, Model ST360 AM /FM sterecophonic tuner.
THE CHORALE is a powerful 60 watt stereophonie
amplifier incorporating two 30 watt power channels
and dual preamplifiers. Features include: New Third
Channel Speaker Selector for local or remote stereo
systems. Friction-Clutch Tone Controls to adjust bass
and treble separately for each channel. Tone Control
Defeat Switch, Illuminated Push-Button On/Off
Switch and Speaker Phasing Switch.

THE MADRIGAL tuner actually has everything:
Separate AM and FM sections for simulcast (stereo-
phonic) reception. MA350 Multiplex Adapter plugs
into ST360 chassis to provide a completely integrated
tuner for receiving multiplex broadcasts. Distortion
and drift are virtually unmeasurable and sensitivity
is limited only by galactic noise. THE CHORALE and
THE MADRIGAL are handsomely finished in straw gold
with highlights of deep brown.

The Chorale, Model A260 — $199.95. Optional
Enclosure, Model AC60 — $12.95. The Madrigal,
Model ST360 — $199.95. Optional Enclosure, Model
CX60 — $12.50. MA350 Multiplex Adapter — $49.95.
All prices slightly higher in the West.

, Dept. R12, Westbury, N. Y.
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OUTSTANDING CHRISTMAS RELEASES

Handel: Messiah (Complete) — Soloistss
Chorus; Hermann Scherchen, conductor

XWL 3306 monophonic; stereo WST 306

Hande! Beloved Choruses from Messiah:
stereo WST 14084

Hande! Highlights from Messiah:
stereo WST 14035

Bach: St, Matthew Passion—Soloists, Chorus;
Fritz Werner, canductor stereo WST 402

Bach: St. Matthew Passion—Soloists; Chorus;
Hermann Scherchen, conductor
XWN 4402 monophonic

Bach: B: Minor Mass — Soloists; Chorus;

Hermann Scherchen, conductor
XWN 3305 monophonic; stereo WST 304

Christmas Carols — The Randalph Singers;
David Randolph, cond.

WP 6022 monophonic; stereo WST 15052

Music Boxes far Christmas — Music Boxes
from the Bornand Collection

WP 6097 monophonic; stereo WST 15016

Christmas at Radio City—Dick Leibert, organ
WP 6035 monophonic; stereo WST 15017

A Merry Wurlitzer Christmas — Dick Leibert,
organ
WP 6060'‘monophonic; stereo WST 15020

~rew _b'-_n & Al
CHRISTMAS CaROLS
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O Cristtnns Cotobsatisn

HISTORY-MAKING
RECORDINGS

Berlioz: Requiem — Jean Giraudeau, fenor; Radio-
diffusion Chorus; Orch. du Théatre Nationa! de
1'0péra; Hermann Scherchen, cond.

XWN 2227 monophonic; sterea WST 201
Haydn: Symphony #100 (Military) — Vienna
State Opera Orch., Hermann Scherchen, cond.

XWN 18325 monophonic; sterec WST 14044
Schuberts Quintet in A Major, (The Trout) — Paul
Badura-Skeda, piano; The Baryllj Quartet

WST 14074 stereo
Holst: The Planets — Vienna State Opera Orch.;
Sir Adrian Boult, cond,

N 18919 monophonic; stereo WST 14067
Shostakoviteh: Symphony No. & — Philharmonic
Symphany Orchestra of London; Artur Rodzinski,
cond. ] XWN 18001 monophonic
Mozart: Requiem — Sena Jurinac, sop.; Lucretia
West, alto; Hans Loeffler, tenor; Frederick
Guthrie, bass; Vienna Academy Chotus; Vienna
State Opera Orch.; Hermann Scherchen, cond.

XWN 2224 monophonic; stereo WST 205
Handel; Waler Music (Gomplete) — Phllharmonic
Promenade Orch.; Sir Adriap Boult, cond.

. XWN 18115 monophonic
Yaughahi-Williams: Fantasia on Greensleeves —
Philharmanic Promenade Orchestra; Sir Adrian
Boult, cond. XWN 18248 monophonic
Copland: Appalachian Spring,h Bitly the Kid; El
Salon Mexico — National Symphony Orch.; Howard
Mitchell, cond, XWN 18284 monophonic
Chopin: Piano Concerto No. 1, No. 2 — Paul
Badura-Skoda, piano; Vienna State Opera Orch.,
Artur Rod2inski, cond.  XWN 18288 monophonic
Beethoven: Piano Sonatas — Pathetique; Moon-
light; Appassionata — Paul Badura-Skoda
XWN 18895 monophonic
Bach: Brandenburg Concerti {Camplete)—London
Baroque Ensemble; Karl Haas, cond.
XWN 2211 monophonic
Bizet: Carmen and L'Arlésienne Suites 1 and 2
— Philharmonic Symphony Orcheslra of London;
Artur Rodzinski, cond. XWN 18230 monophonic
Bach: Complete Organ Works, Vol. 4 —Carl Wein-
Tich, organ XWN 18260 monophonic
Strauss: Waltzes — Philharmonic Symphony Or-
chestra of London; Artur Rodzinski, cond.
XWN 18500 monophonic
Suppé: Light Cavalry Overture; Poet and Peasant
Oyerture, etc. — Philharmenic Promenade Orch.;
Sir Adrian Boult, cond, XWN 18238 monophanic
Soundproof — Ferrante and Teicher, pianists

WP 6014 manophonic; stereo WST 15011
Ketelbey: Ir a Chinese Temple Garden — Vienna
State Opera Orch.; Armando Allberti, cond.

WP 6082 monophonic; stereo WST 15005
fndian Love Call (Friml Presents Friml) — Rudolf
Frim! plays and conducts the Frimt Qrchestra

WP 6065 monophenic; sterea WST 15008
Leibert Takes Richmond — Dick Leibert, organ

WP 6045 monophonic; stereo WST 15009
Here Comes the Band! — Deutschmeister Band,
julius Herrmann, cond. WP 6004 monophonic
Play, Bypsy, Play — Antal Kocze and his 8and

WP 6003 monophonic

The Complete Line of Classical and Popular
New Hi-Fidelity Recordings

Gershwin: Porgy and Bess Suile — Utah Sym¢
phony Orchestra, Maurice Abravanel, cond.

XWN 18850 monaphonic; sterea WSY 14063
Berdioz: Grande Symphonie Fundbre et Triomphale
~Chorale Populaire de Paris; Musique des Gar-
diens de la Paix de Paris; Desiré Dondeyne, cond,

XWN 18865 monophonic; stereo WST 14066
Mendelssohn: Violin Concerto—Bruch: Violin Con:
certo No. 1—Julian Olevsky, violin; Vienna State
Opera Orchestra; Julius Rudel, cond.

XWN 18860 manophonic; stereo WST 14080
Tchaikovsky: Swan Lake (Excerpts) — Utah Sym-
phony Orch., Maurice Abravanel, cond.

XWN 1885% monophonic; stereo WST 14064

REGUIL.ARLY $4 ] 9 8

SPECIAL CHRISTMAS OFFER
Save $2.00 on Each Album

Vivaldl: The Four Seasons — Julian Dlevsky, vio-
lin; Vienna State Opera Orch.; Hermann Scher-
chen, cond.

XWN 18913 monophonic; slerea WSY 14087
Copland: BNy the Kid; Rodeo — Utah Symphony
Orchestra; Maurice Abravanel, cond.

WST 14058 stereo
Liszt: Hungarian Rhapsodies Nos, %, 4, 5; Battle
of the Huns (Symphonic Poem o, 11) — Vienna
State Opera Orch.; Hermann Scherchen, cond.
WST 14100
Liszt: Hungarian Rbapsaodies, Nos, 2, 3, €; Mazeppa
gsymphonic Poem No. 6) — Vienna State Opcra
rch., Hermann Scherchen, cond. >
WST 14101 stereo
Strauss: Waltzes — Vienna State Opera Orch.;
Jufius Rudel, cond. WST 14096 stereq
Brass Counter Brass — Brass Ensemble of the
Vienna State Opera Orchestra; Sayard Stone,
cond. XWN 18887 monophonic; stereo WST 14081

REGULARLY $5 - 98‘

Longhair Gaes CTha-Cha — Rafph Font and his
Orchestra
WP 6118 monophonic; stereo WST 15043
Cha-Cha-Cha — Ralgh Font and his Orchestra
. WP 6111 monophonic; stereo WST 15042
The Saints Come Marching In — Rick Lundy and—
the Saints
’ WP 6113 monophonk; stereo WST 15044
Sing a Song With Leibert — Dick Leibert playing
the Mighty Wurlitzer Pipe Organ of the Para-
mount Theater in New York City
WP 6113 monophonic; stereo WSY 15050
Percussion in Velvet — Composed and Gonducted
by Bobby Chiristian
WP 6116 monophonic; sterco WST 15046

$98

The Complete Line of Classical and Popular
NEW Stereco Recordings

Grieg: Piano Goncerto/Peer Gynt Suites 1 & 2—
Reid Nibley, pianc; Utah Symphony Orch.; Maurice
Abravanel, cond.

XWN 18825 monophanic; stereo WST 14057
Sousa: Marches — The Deutschmeister Band,
Jullus Herrmann, cond.

. WP 6117 monophonlc; stereo WST 15045
Tabu — Raiph Font and his Orchestra
WP 6077 monophonic; stereo WST 15082
(rving Berlin: Blue Skies and other Favorites —
Eric Johnson and his Orchestra
WP 6038 monophonic: stereo WST 15021
Rodgers and Hart: With 3 Seng in my Heart and
other Favorites — Eric Johnson and his Orchestra
WP 6099 monophonic; stereo WST 15022
The Marlachi — Marlachi of Acapulco
WP 6107 monophanic; stereo WST 15039
Why Try to Change Me Now — Cy Coleman Jazz
Trie WP 6105 monophonlc; stereo WST 15037
Leibert Takes Broadway — Dick Leibert, organ
WP 6071 monophonic; stereo WSY 15006

SPECIAL CHRISTMAS OFFER $3 9 8

Save $2.00 on Each Album

WESTMINSTER

LIMITED OFFER ONLY! SEE YOUR WESTMINSTER RECORD DEALER NOW!

1f your record dealer does not have the complete Westminster catalog write di-
rectly to Westminster Records, Dept. R-12, 275 Seventh Avenue, New York 1, N. Y.
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is cxtremely demanding; he is nearly al-
ways on stage, has thvee spectacular arias
and figures in most of the cnsembles. It
is hard to imagine a more authoritative
interpreter today than Cesare Siepi, who
cuts a powerful, commanding figure with
tones of the proper weight and sonority
and good dvamatic perception. In the
I'rologue things don't get off to an im-
pressive start bhecause “dve Signor” suf
fers from a wavery quality. Lven later
there aye montents when his opague, mnf-
fled-tone  production detracts from an
otherwise  outstanding  portraval.  But
“Feeo il mondo” is most impressively
done and onc must go back to Chaliapin
for 2 similarly chilling and demonical
“Son lo spivito che nega.”

Renata Tebaldi is in luxuriant voice.
Not since Muzio's unsurpassed record has
the agitation and haunted fear of “L’altra
notte” heen so movingly captuved as it is
heve, and Tebaldis contribution to the
exciting Prison Scene is camfortably near
perfection. One suspects that neither she
nor Del Monaco find the ppfrp markings
of “Lontano, lontano” exactly to theiv lik-
ing. but the duct nevertheless comes off
ellectively.

Decl Monaco has come a long way in
legato technigue and he makes a decided
effort to bring more than tonal strength
and accurate intonation to his pare. Still,
the conwrast between the old and young
YFaust is not highlighted sufficiently, and
the meditative quality is missing in “Dai
campi. dai prati* of the First Act. But
in the effusive and passionate passages, in
which the music abounds, the tenor can
be enjoyed at his steadiest and most ap-
pealing. Others may bring more penetrat-
ing insight to Faust, but such tonal opu:
lence is not to be taken lighdy.

There are no weak links in the cast and
Miss Cavalli, the moving interpreter of
Elena’s music, will certainly go places. The
choruses, led by the redoubtable Bona-
ventura Somma, are brilliant, particularly
ke “Ridda Infernale” VPerhaps Tosca-
nini's treatment of the Prologue’s intri-
cate polyphony vesulted in even more
transparency of texture, but for me Sera-
fin's veading is admirable, exciting and
completely authoritative, not at all sur-
prising from a man who presided over the
MetUs last Mefistofele 35 years ago! 1
note, in passing, that Serafim allows his
singers to ignore the prp mirking in the
Second Act quavtet “Dio clemente” and
he himself fails to observe the ff in the
orchestial ritornello in “Lcco il mondo.”
But ncither these haiv-splitting observa-
tions nor the above reservations about
Siepi and Del Monaco are intended to de-
tract from the impact of this brilliantly
integrated performance which compared
to all previous versions seem mediocre.
And a lion’s share of the over-all success
goes to the London engincers who have
surrounded the music with a warm-hued,
vibrant sound, in adwmirably halanced and
vividly theatrical stereo, worthy to stand
with this company's other outstanding
milestones in vecorded opera. G.].

A A BRAHMS—Piano Concerto No. 2 in
B Flat Major. Op. 83, Artur Rubinstein,
piano, with RCA Victar Symphony Orchestra,
Josef Krips cond. RCA Vietor LSC 2296
$5.98 Mono—LM 2296 $4.98

38

Interest: Monumental

Performance: Marvelous

Recording: Excellent

Stereo Directionality: Gaood

Stereco Depth: OK
Not long ago 1 raved in these pages about
RCA's Gilels-Reiner vecording of this Con-
certo. Now I find mysclf equally enthused
over Rubinstein’s new recording. This, to
be sure, is a different kind of performance
from that of Gilels. The tcam of Rubin-
stein and Krips is move reloxed and gives
us a more intimate. poctic reading. But
this approach is certainly no less valid
than the heroic, tumultuous one of Gilels.

This is the thivd time Rubinstein las
yecorded Uie Byvahims B Flat, and it un-
dondbredly is the most successful record-
ing of the three. Indeed, on the strength
of this, and the Chopin F minor Pitno
Concerto yeleased hy RCA Victor some
months ago, a solid case could be made
for the thesis that Rubinstcin is now—at
the age of 70—at the very zenith of his
powers as onc of the supreme interpretive
artists of our time, The stamp of mastery
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is cverywhere (0 be felt in this perform-
ance, from the superbly confident and
cvenly controlled phrasing of the solo
arpeggio which follows the opening horn
call, to the rollicking gayery and unbut-
toned good hmmor of the Finale.

The recording, a product of New York’s
Manhauan Center, seems better focused
and balanced than some others of Rubin-
stein’s  recent  coneerto  recordings  from
the same avditorium; and the depth and
directional characteristics ol the stereo edi-
tion are fine.

Completing this most successful release
is a superlative account of the solo cello
part in the slow movement by Harvey
Shapiro, who, for same unaccountable
reason, receives no credit anywhere on the
disc or jacket. Plaving of this caliber
should not be anonymous! M.B.

A BRAHMS—Symphony Na. | in C minor,
Op. 68. Amsterdam Concertgebouw Orches-
tro. Eduard van Beinum cond. Epic BC 1035
$5.98

Interest: Surpassing
Performance: Solid
Recording: Good

Stereo Directionality: Good
Stereo Depth: Good

Nearly a decade ago London ffrr rcleased
an impressive performance of Brahms’
First Symphony by van Beinum and the
Amsterdam  Concertgebouw  Orchestra.
The performance is still available on Lon-

don’s low-priced Richinond line (Rich-
mond 19016).

Last April. while rchearsing the slow
movement of the Brahms First, van Bei-
num suffered a heart seizave, collapsed and
died almost immediately. This new re-
cording of the score was completed short-
ly before that tragedy. As before, van
Beinum's way with the score is notable.
This is a devoted, sccure reading with ut-
most muosical integrity. If van Beinom
doesn’t quite match the surpassing nobil-
ity and grandeur of Kiemperer's supreme
recording for Angel, or the kinetic excite-
ment of Epic's own Szell recording, his is,
nevertheless, a sure and honest veading
that is beautifully played and richly re-
corded. It stands as a fine monument to
a serencly dedicated artist. M. B.

A BRAHMS—Symphony Nb. 4 in E minor,
Op. 98. Royal Danish Orchestra. John
Frandsen cend. Forum F 70002 $1.98

Interest: Monumental

Performance: Erratic

Recording: OK
Frandsen's approach to the Bralins Fourth
is rather heavy handed and plodding, with
little inner vitality, The recovded sound
is adequate. If you have $1.98 to spend
on the Brahms Fourth, wait until you've
saved 2 little more—and then go ont and
buy the Klemperer version on Angel, or
RCA Vicor's Munch edition, M. B.

A BRAHMS — Variations on St. Anthony
Chorale, Op. 56a; Academic Fostival Over-
tore, Op. 80; Tragic Overture, Op. 8I.
Amstardam Concerigebouw Orchestra. £d-
uard vaa Bienum cond. Epic BC 1028 $5.98

Inteeest: Sustained

Performances: Solid

Recording: Good

Stereo Directionality: Unobtrusive

Stereo Depth: Good
As with the van Beinmm recovding of
Brahms® First Symphany, reviewed above,
here, too, is material which the conductor
and his orchestra have previously record-
ed for London {frr and which is now in
the Jow-priced Richmond catalog (Rich-
mond 19024). As hefore, van Beinum’s
performances of these three works are
characterized by sincere and honest musi-
cianship. There ave no snyprises here,
just straight forwand and secnre music-
making, with the broad, over-all architee-
tural outlines of the music beaudifully
shaped and moulded. Epic’s recorded
sound is solid, too. M. B.

A MARC-ANTOINE CHARPENTIER—Or-
phée descendant aux enfers; Trio des gro-
tesques; Trio des rieurs. Jean Giraudeau
(tenor), Jocques Pruvost (baritone), Louis
Noguera [bass), Instrumentel Ensemble,
Louis Martini cond. Pathé DY 1033 10” $4.98

{nterest: Fascinating

Performance: In character

Recording: Yery good
This record cries out {for program notes in
English, and cven in French there is a
definite need for the text of these three
wonderful trios. With every rclease, the
wonder of Marc-Antoine  Charpentier
(163:1-1704) grows. He was a great com-
poser and we are indeed foruunate that
his wusic is being exhumed from that
limbo which secems to dog certain ercative
artists. This short program of three sec-
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ular voeal trios exhibits Charpentier’s ver-
satility and originality. Orpheus Descend-
ing into the Undermorld is the longest.
It is classic and noble, and clfective in the
portrayal of tragic dignity. The other two
are hnmorous. The Trie of the Grotes-
ques s the singers imitate fowl and ani-
mals; the T'rio of the Langhers weaves the
sounds of Jaughter into the fabric of the
music. 1t is all done with classic grace
and raste, and it is stardingly funny.
There is a foreshadowing of Moussorgsky
and Offenbach that is a measure of the
composer’s art. The singers relish their
roles and cnjoy the spirit of the music,
and the accompaniments are beawtifully
accomplished. W.D.

A A CHOPIN—Ballades: No. | in G mi-
nor, Op. 23; No. 2 in F Major, Op. 38: No.
3 in A Flat Major, Op. 47; No. 4 in F minor,
Op. 52: Andante Spianato and Grande Po-
lonaise, Op. 22. Gary Groffmon {piano).
RCA Victor LSC 2304 $6.98; Mono—LM
2304 $4.98

Inferest: Recital staples

Performance: Compelling

Recording: Yery good

Stereo Directionslity: With one instrd=

ment?

Stereo Depth: Good
On more than a few occasions, Graflman
has shown (hat he can thunder out as well
as the next young virtuasa. In pianistic
brilliance, he is the peer of any of his
contemporaries. Now he takes the rare
road, the one marked “maturity,” and
adds lyricism and probing emotion. His
tone is warmer and rounder than before,
and his manner more ingratinting. There
is more communication in this style and,
of course. the Rallades have much to com-
municite. Grafiman does somewhat less
with the Andante Spianalo and Grande
Polonaise (1there’s 2 title!), although he
does play it with sweep. The dillerence
between the mono sound and (he sterco
would hardly cause a rush to convert to
two-channels. Stereo seems rather vedun-
dant with a single insttument. W.D.

A CHOPIN—Scherzi: No. | in B minor,
Op. 20; No. 2 in B Flat minor, Op. 31; No.
3 in C Sharp minor, Op. 39; No. 4 in E
Major, Op. 54. Ann Schein {pizno). Kapp
KCL 9040 $3.98

Interest: Meat for thinking virtuosi

Performance: Exciting

Recocding: Very good
‘These arc pianistic warhorses that demand
more than sheer technique. They have
thrown many a seasoned veteran, but this
ninetcen-year old girl rides them with
aplomb. She plays them with the variety
of moods and emotions they call for, as
well az with the knutkle-breaking tech-
nique they vequire. Her plaving exhibits
a broad dynamic range, remarkable faci-
lity and enviable accuracy. It has tempera-
ment and  drive, and  tenderness, too.
Nineteen is an early age 10 commit Lhese
major works to permanent form but there
is amazingly little need 10 make allow-
ances for her youth. However, knowing
her age does add excitement to the lis-
tening. W.D.

A A CHOPIN—Piano Sonata in B miner,
Op. 58. LISZT—Pianc Scnata in B minor.
Marisa Regules. Counterpoint CPST 6558
$5.95; Mono—CPT 570 $4.98

DECEMEER 1959

Interest: Piano staples
Performance: "A" for eflort
Recording: Very good
Stereo Directionality: ?
Stereo Depth: Good

You couldn’t want a tougher hurdle than
these 1wo Sonatas. They Dboth demand
tcchnique,  temperament, mugictanship
aud power. The Lisyt is particularly ex-
acting. lis architecture requires ivon con-
trol as well as steel fingers and wrisis. Like
so many pianists, Regules falls short of
total success in this work. There is a sense
of calewlation and a hint of strain that
mnke the difference. It 1akes n tHlorowity,
a Barere. a Cziffra to negotinte this music
with the rhapsodic abandon and sweep
that fmbue it with meaning. In the Cho-
pin. Regnles does hetter, for its individual
maovements olfer simaller units than the
one big Liszt movement. However, she
still strives for the heroic line and that
cam be attained only with more power
than she comuunds. 1 prefer the Newvaes
solution recovded by Vox, which foregoes
some heroic for the poctic. There is poetry
in thix Sonata and it can sathee for a
memorable performance. I¥. D

A A DEBUSSY—String Quartet in & mi-
nor. RAVEL—String Quartet in F Major,
Paganini Quartet. Kapp KC 9038-S $4.98;
Mono—KCL 9038 $3.98

Interest: Masterpieces both

Performance: Stylish

Recording: Excellent

Stereo Directionality: Reasonable

Stereo Depth: Good
These compositions are among the glories
of French chamber music. The players
revet in the coloristic subtleties of the
score. They play with perceplive style,
with wit, delieacy and tenderness. There
is melody in these works, caressing and
sensuous, and this aspect of the music is
managed with integrity and  sentiment,
while the more energetic passages are ne-
gotinted with strength and «drive. The
dear recording is kind to the varviegated
timbres and unusual harmonic textures.
The added spaciousncss of the stereo
sound is apparent. w.D.

A FRANCK—Piece Heroique; Three Cho-
sales. Marcel Dupré (organ}. Mercury SR
50148 §5.98

|aterest: For organ fanciers

Ferformance: Superb

Recording: Excellent

Stereo Directionality: Fine

Stereo Depth: Good
These performances, recorded at St
Thamas' Church in New York City, were
mach admired in their monophonic ver-
sion released some mouths ago. Dupré,
the e¢minent French ovganist, plays with
a surcness and command that are master-
fu), and he communticates a moving, pene-
trating account of the music. Mercury’s
stereo recording is excellent, with richness,
warmth and a fine spread. M. B.

A GERSHWIN — Rhapsody in Blue; An
American in Paris. Joyce Hato, [piano).
Hamburg Pro Musica Orch.,, Geotge Byrd
cond. Forum F 70008 $1.98

Interest: Standard Gershwin pairing
Performance: Mostly routine
Recording: Fait

George Byrd, who was Dorn in Notth

Cavolina in 1921, who is colored, and who
secms to have excellent conducting ability,
is hampered here by an orchestea that has
no impact, and a pianist who is skilled but
wha simply does nat have the way with
the Rhapsody score that is required. One
can sense Byrd's affinity for this music by
the way he handles the brasses in Amer-
ican in Paris, and the thythms of Rhap-
sody. It is unfortunate that such a prom-
ising American talent should have to go
to Lurope to record, but that opens up a
topic too complex for this brief review.
American in Paris is by fav the better side,
and the sound is good except for brittle-
ness in the climaxes. e

/A GRIEG — Peer Gynt (“phonographic
adaptation”). Janine Michesu (soprano).
Pierre Hiegel, Jacqueline Cariier, Alice
Reichen, Silvia Montfort, Jacqueline Belle-
mere [speaking voices): Jean-Paul Coquelin
{narrator]). Orchestra des Concerts Lamou-
reux, Jean Foutnet cond. Pathé DTX 114
$5.95

Inkerest: Some
Pecformance: Slick
Recording: Satisfactory

This is one of those “adaplations phono-
graphiques” that the French seem w go
for in a big way. The disc offers a stremu-
lined condensation of Ihsen's driuna, util-
izing the six most familiar orcbesoal ex-
cerpts  from  Grieg’s incidenta)  music
(which are also heard on Epic BC 1036.
revicwed just below). plis “Solvejg’s Song™
and “Rerceuse.”” The principal characters
of the drama are represented by spoken
voices, antl there i$ A narrator Lo
bridge the episodes together. Everything
is done in French, which makes for rather
limited appeal. Michean sings the vocal
numbers appealingly, but the orchestral
performances cannat matech  Beccham's
(Angel 35445), which substitules more of
Grieg's lively music for this edition’s elo-
quent French diction. G.).

A GRIEG—Peer Gynt Suites: No. | and
No. 2. MENDELSSOHN—A Midsummer
Night's Dream: Overture; Scherzo; Nocturne;
Wedding March. Vienna Symphony Orches-
tra. Antal Dorati cond. Epic BC 1036 $5.98

Inferest: Standard fare

Performance: Routine

Recording: Not the best Epic

Stereo Directionality: Good distributien
Stereo Depth: Good

The coupling of these celebrated musical
settings of Ibsen and Shakespeare makes
good sense from all paints of view. To be
sure, Epic is slightly wisleading in listing
hoth simply as “Incidental Music.”  As
such, the sequences are incomplete, but
the most familiar excerpts arc included
in both.

Ie isn't easy to breathe excitement into
these oft-heavd scores, and Dorati’s read-
ings sound competent but uninspived. The
Gricg sulfers from tack of sufficient dyna-
mic contrast, while the Mendelssohn needs
more orchestral virtuosity for a memorable
performance. ‘There are better versions
of both sclections, cven in sterco, though
this appealing combination is not 1o be
distegarded. ‘The over-all yecorded sound
is satisfactory save for slighting (icatment
of percussive tlements. G.J.
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A GRIEG—Pianc Concerto in A minor, Op.
16. LISZT—Piano Concer¥o No. | in E Flat
Major. Richard Farrell with the Hallé Or-
chestra, Gearge Weldon cond.  Mercury SR
90126 $5.98

Inierest: Pop concert favoritos

Performance: Tasteful

Recording: Excellent

Siereo Direclionalitys Reasonable

Stereo Depth: Good
The Jate Richard Farrell was a finic young
pianist. Mis readings arve sensible and
well proportioned. He did not have an
exuberant  virinosity. but he had large
technigue plus good 1aste, and these per-
formances exhibit this and his poised mu-
sicianship. The balance of piano and or-
chestra is excellent and the increased
spread gives this steree version an ad-
vantage over the previons nonophonic
issuc. V. D.

A HAYDN—Cello Concerte in D Major.
BOCCHERINi—Cella Concerlo in B Flat
Major. Janos Stacker with the Philharmonia
Orchestra, Caclo Maria Giulini cond. Angel
S 35725 $5.98

Interest: Much

Parformance: Vital

Recording: Excellent

tereo Directionslity: Fair

Stereo Depth: Good
Perhaps these two concertos have been
paired because of the anva of doubt that
survounds them, For quite some tinte, it
was thonght that Anton Kraft was the
true author of the Haydn; there still is 4
helief that he supplied at lcast the (rame-
work of the piece. The version most
often plaved, and in this performance. too,
has had its orchestration elaborated by
André Gevaert, a laler editor.

Boccherini was a mast prolilic composer.
Tt is indeed ivonic that of his hundreds of
compaxitians, this conecerta is the nost
popular. for he probable did not write it
in this form, The mast educared guesses
suppose that it is a composite of at {east
two other pieces. brought 1ogether hy a
cellist of a later day. Regardless of this
more or fess fascinating musicology, both
concertos are tuncful and gracions, and
casier to listen to than most cello con-
cerios.,

Starker's plaving is dynamic, yet lyrical,
and his virtnosity receives ample oppor-
tunity along the way. Six cadenzas in six
movements make up a challenge not light-
Iy ignored. and Starker picks up the gage
enthusiastically. The orchestra’s  colla-
boration is praiseworthy, and the souni
of the recording is rich, W.D.

A A KAY—Western Symphony; Stars and
Stripes. New York City Ballet Orchestra,
Robert Irving cond. Kapp KC 9036-S $4.98;
Mono—KC 9036 $3.98

Interest: Brilliant American ballet scores

Performance: Vigorous

Recording: Good

Stereo Directionality: Classic Pattern

Stereo Depth: Carnlike
Of all the Diving-New York City Ballet
releases veviewed this month by the writer,
this disc alfers the wwst vigorous pet-
formances.

Western Sympliony has special appeal.
Who can resist Kay's expert orchestral
treatment of those wonderful old Western
tunes—"The Gal I Left Behind Me,” *'Jim
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Along Josie” "Rye Whiskey," “Goodnight
Ladies.” and more? They all emerge under
his witty (reatment with color and vivac-
ity. The unforgettable sound of a saloon
piano (1 used to drop nickels into them
in Jacksonville, Florida, years ago), the
folk-dance fiddlin'. the calculated awke
wardness of Kay's off-key writing—all add
wp to a rousing, unpretentious and thov-
oughly enjovable score. Irving pui more
imagination and spivit joto this music
than in the older, classical repertoire
(Firebivd, Nuteracher, cic.).

Stars and Stripes, which is inspired by
six well-known Sousa Marches, is given
likewise a muscular and brilliant reading.
Kay happily docs not over-dweil on their
myarch chavacter as such, but expands on
tkeiv melodies.  Both zides are fine—an
attmctive record in every Sense.  Never-
theless, Irving has to battle a barnlike
acoustic (Manhattan Center?). Whenever
the whole band begins to play, the lines
get muddied from over-reverherant sound.
But generally, the engineering is good. J. 7',

LECOCQ — Mam'felle Angot (see WAL-
TON)

A LISTT—Etudes d'exécution transcen:
dente: No. Il in D Flat Major ("Harmonies
du soir”); No, § in B Flat Major {"Feux
Follets”); Valse Oubliée No. | in F Sharp
Major; Valse Oubliée No. 2 in A Flat Ma-
jor;: SCHUBERT—Moment Musical in C Ma-
jor, Op. 94, No. |; Impromptu in E Flat
Major, Op. 90, No. 2; Impromptu in A Flat
Major, Op, 90, No. 4. Sviateslev Richter
{piono). Columbia ML 5396 $4.98

Interest: Beautiful Schubert
and better Liszt

Poriormance: Ravishing

Rezorcirg: Very good
In che liner notes. Igor B, Maslowski tells
s quite u bit about Richier’s personality,
and Chacles By is informative about the
msic, These numbers were recorded at
a concert in Soha, Bulgavia, February 25,
1958, and were released o Columbia by
the Bulgavian State Radio. 1 wonder what
clse Richter played on that occasion. He
was in fine forny, and if there were any
major works on the program, they cer-
tainly would make welcome vecord farc.
The pitces on this disc ave relatively smail,
although they are musically and techni-
aly exacting. The liszt is done with
Dreathtaking conwrol, whether considering
the brifliant. heavily scored passages or the
delicare. wispy ones.  Richter's shadings
ave infinite in gradation. His Schubert is
altogether lovely. It is songful and moving
and quite dramatic. The recording is
goad: the secasional audience noise lends
an air of concert reabism that adds vather
than subleacts fromy the inherent excite-
ment of the playing. The applause alter
the Schuabert is well cavned. . D.

LISZT—Piano Concerto No. | (see GRIEG)

LISZT — Piano Sonata in B Minor {see
CHOPIN)

A LOCATELLI—Concerti Grossi, Op. I
No. 8 in F minor: No. 9 in D Major; No. 11
in C minor; No. 12 in G minor. | Musici.
Epic BC 1029 $5.98

Interest: Growing

Performance: Characterisfic
Recorcing: Excellent

Stereo Directionalily: Reasonable
tereo Depth: Gaod

Pietro Antonio Locatelli (1595-1764) was
another of those amazing Italian violin
virtuosi who composed primavily to in-
crease the violin literatnre. His Opus 1
was published in 1721 and consists of
twelve Concerti Grossi, eight sacred and
four ¢hamber. Of the four en this record,
the ¥ minor is from the sacred group, and
it is vicher in texture than its three
recorded companions. The melodies are
heantiful and the pieces have the vivacious
quality chavacteristic of  Corelli  and
Vivaldi, T Musici play with style, refine-
ment and veive, and the recording is
brillianty engincered. V. D.

A DE LUCA—Conquerors of the Ages.
London Philharmonic Orchestra, Reinhard
Linz cond. Stereo-Fidelity SF 10800 $2.98

Interest: Programmatic fare

Performance: Skilled

Recerding: Excellent sound

Stereo Direclionality: Well spread

Steres Depth: Salid depth
There is a paragraph on the liner of this
record that says: “Edmond de Luca's
brillant musical portayal of the men who
shaped history is the most imique descrip-
tive work of the twenticth century.” Then
it goes on o, “scored in a staggering
sound dimension. it has a rare musical
aste in concept and an excitement that
leaves the listener emotionally exhausted.”
Since this bold statement eclipses all of the
descriptive music of all composers who
have appearcd on the musical horizon
for some gencrations past, and since we
still have a few decades to go before the
20th century comes to an end. it would
appear that the De Luea score should be
considercd one of music’s greatest, Most
towering moniiments.

Well, ic ain't so.

[t i8 quite good wmovie music—a great
deal better than much of the twaddle
that passes for good movie music these
days. and the work shows that Dc Luca
knows how to create a mood.

There are seven conquerors (and an
overture)—Alexander the Great, the Cae-
sars, starting with Nero (who conquered
nothing wmore than a sizeable coliection of
wine jugs and pumerous concubines),
Attita, Genghis Khan, Cortez, Napoleon—
and the house painter. Each section is
about the same length  except  Hider
who gets 1the most atiention.  This last
episade is the weakest, especindly when the
chorus  murmurs “Sieg Heil)”  one-two
vSieg Heil” anc-two, This weak statement
does not compare with the frenzied, almost
insane roars that came bellowing forth
from the teeming thousands who attended
Nazi public exhibitions.

The sound is very good, though wnot
staggering. 1 played it over an clabovale
system several times and I did not stagger,
not even once. The album provides pleaty
of information on the conquerors. Parts
of this disc shonld do well at the hi-i
fairs for orchestral effect. el

A A MAHLER—Das Klagende Lizd. Mar-
garet Hoswell (soprano), Lili Chookasian
(contralto}, Rudolf Petrak (tenor), wiih
Hartford Symphony Orchestra and Chorus,
Fritz Mahler, cond. Vanguard VSD 2044
$5.95; Mono—VRS 1048 $4.98

Interesi: Mater of taste
Performance: Praiseworthy

HiFt ReviEw
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LAFAYETTE’S

1960 CATALOG

308 GIANT SIZED PAGES
Our 39th Year

The Complete Catalog Featuring
“The Best Buys In The Business”

FOR THE NEWEST AND FINEST IN
STEREOPHONIC HI-FI EQUIPMENT AND SYSTEMS
@ TVAPE RECORDERS ' @ PUBLIC ADDRESS SYSTEMS
© AMATEUR EQUIPMENT @ INDUSTRIAL SUPPLIES
@ MINIATURE COMPONENTS @ RADIO & TV TUBES AND PARTS
@ EXCLUSIVE LAFAYETTE TRANSISTOR & HI-FI XITS

Send for Lafayette's FREE Catlalog —the most com-
plete, up-to-the-minute electronic supply catalog
crammed full of everything in eleclromcs at our
customary down-to-earth money-saving prices.

CONTAINS HUNDREDS OF EXCLUSIVE LAFAYETTE ITEMS
NOT AVAILABLE IN ANY OTHER CATALOG OR FROM
ANY OTHER SOURCE — SEND FOR YOUR COPY NOW!

A "must” for the economy-minded hi-fi enthu-
siast, experimenter, hobbyist, engineer, techni-
cian, student, serviceman and dealer,

Leaders trn Hi- S

The most complete selection and largest stocks of hi-fi components and
systems—available for immediate delivery at the lowest possible prices.
Save even more on Lafayette endorsed best-buy™ complete systems,

1800 gy, LOG gop

OUR 3018 ygap

Only 10/, down—Up to 1.8 months to pay

EASY PAY TERMS Available on orders over $20

— -

NEW LAFAYETTE 50 WATT COMPLETE STEREO PHONO SYSTEM

6E VR-227

LAFAYETTE

SKSR PR-111

LAFAYETTE LA-250

COMPONENTS

Lafayette LA-250 50-watt amplifier.. -

New GE VR-22 (.7 Mil) Dieamond Stereo Cavuidge

Garard RC 121/11 Stereo Changer.. e 4.

Lafayette Wood Changer Base ..

2 — Lofayette SK-58 Famous F:ee !dge 12 (oallul Speoken
@ 29.50 .

Regular Catalog Pnce

This superb system will odd o new dimension in living 1o your home with all
the excitemenl ond reclism of a live concert. The new Lolayette LA-250, 50.-walt
stereo omplifier (25 watis soch chonnel) forms the heort of this autstanding
steres hi-fi phonogroph mutic system — tho [eolures, versotilily ond advonced
circuitry of this unit are second to none. Also included i3 the fomaus Gorrard
RC121/1) intermix 4-speed oulomotic record changer with full manuol or avle-
motic aperalion supplied with yaur choice of «terea carlridges — the new GE
VR-22 {.7 Mil) diomond slereo cartridge, Pickering 371-70 (.7 Mil} diamond
slereo cartridge, Shure M7D (.7 Mil) diomond stereo cartridge or the new Electro-

—

WO00D BASE

GARRARD
RQ121ZN

(opriOoNAL)
LAFAYEYTE
ELIPTOFLEX

YOUR GUARANTEED BEST STEREO SYSTEM BUY!
You Save 44.05

Voice 31 MD7 (.7 Mi}) diamond stereo cariridge. Supplied with jho Lafaysite
wood bose cut bor the RCY121 in your choice of finithes. These culitanding com»
ponents ore coupled wilh the 2 fomous free edge Llofoyetie $K-58 127 Coaxial
speakers with buill-in crossover nelwork and brilliance level conirol. System
supplied with plugs, cables and ijmple instructions. Shpg. wi., 67 Ibs.

HF-681 Hi-Ft STEREO PHONOQ SYSTEM with choice of cartridge and mahogany,
walnul or blond changer base (please spacify)
17.45 down 12.00 Monthly. ..Net 174,50

HF-483 Some as HF-481, but with choice of 2 Laofayelte Eiiptoflex Saries Book-
shell Enclosures [please Apecdy ﬁnhh) Shpg. wt,, 143 Ibs,
22.99 dowan 15.00 Moanthly .. ..Nel 229.95

HF-682. Stereo AM-FM-Phano System. Same os HF-681 but including the new
Lafayetto LT-50 sierec tuner. Shpg wt,, 85 Ibi.
28.75 down 17.00 Monthly ... sapatiag B,

...Net 287.50

DECEMBER 1959

|FREE

RADIO, T.V., INDUSTRIAL, AND HI-FI GUIDE
1 Send FREE LAFAYETTE Catalog 600
INEE: s troinroin /o e s DVE 355 oo o T 818r s gur FOD e

Address .. ....

Amusm=sssasrssvaacar

LAFAYETTE RADI1O, Dept. HML-9 l

P.0. Box222, Jamaica 31, N. Y.
SEND FOR THE WORLD'S 1EADING ELECTRONICS, ]

City....coeeirons. Zone.... Slate..... I
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Deck the halls with De_cca,!.

A

=T

-~ "
. : : 4
. - L a
/’ ( IEW SERIES IN SIX YOLUMES:
 “The Music Goes 'Round and Around**

“The Original Hft Perform-  The. Late Thirties. DL 4000
ances'’—25 years ot great hits b

an Decca . . . by the original Into The Forties DL 4001
geriormers. 7OM, “Ihe MUSIC  The Middle Forties B 4002

hrough *‘The Big Noise From i 0
. Winnetka,”” to *‘Valare'' — by ORRRCE 16 2 bLASSS

A\ Bing, the Andrews Sisters, Judy. : 4
”ﬁﬂ%ﬂd :nq eveqquy.—&e‘l&l’ RS- Fiftias ey
H -7 Late L

Stereo or monaural . . . great sounds abound on Decca.
They are no farther away than your nearest record store.

4 Cavallaro with that Latin Beat. Cormen Cavallaro stylings of Latin 8 Christmas in Scahdinavia—Axel Stordahi, hls Orchestra & Chorus. Tradi-
favorites. DL 8864 DL 78864° tional carols from Norway, Sweden and Denmark. In the origlnal lan-
2 The Spirit of Christmas—Past, Present ‘and Future—Ken Darby. A beautl- guages. Dl 8833 DL 78333"
ful interpretation of the three Christmases. DL 8939 Dt 78939" 7 The Magic Islands—Alfred Newman, his Orch., the Ken Darby Singers.

3 The Lure of The Blue Mediterrancan—Axel Stordahl and his Orchestra. Hawaifan favorites. De luxe. 1lustrated. DL 9048 DL 79048°
Songs from 3}l around the Mediterranean; rich orchesiral settings. Trave- 8 Besame—Toni Arden. Colocful songs from down South America way. In
logue by Horace Sutton. Photos. DL 5073 DL 79073~ English and Spanish, DL 8875 DL 78875°

4 Orchids To My Lady—Wayne King, his Orch. ''Lovaly to Look At and 9 Christmas Oance Parly—lan Garber and his Orch. The lighter side of
other tridutes to the fair sex. DL 8876 DL 78876° Ctwistmas. Listen or dance to twelve favorites. DL 8932 DL 78932

6 Joy Yo The World—The Celumbus Boychoir. The beauftful sound of the 10 Rothin' But The Blues—Earl Grant. Nothing but-the best in entertainment.
Boychoir in 25 great Christmas carols. DL 8920 DL 78920* Earl Grant with 12 great songs. DL 8916 DL 78316*
® °Sterec number

RECORDS

™. A New World of Sound®

DECCA

92 HiFx REVIEW



#+%%Behold! Three bright spots from Decca...by two
brilliant Americans. ##=%First, on a seasonal note:

A CHRISTMAS FESTIVAL with LEROY ANDERSON.
(DL 8925 DL 78925* ) Christmases past and present glow

brlghtly in Mr. Anderson’s four suites of carols.

' of Christmas you'll hear for some time, #%#%Second:
LEROY ANDERSON CONDUCTS (you guessed it)
LEROY ANDERSON. (DL 8865 DL 78865* ) Hexe is the
<\ composer—crisp and lively—with a galaxy of new and
old favorites. “Blue Tango,” “The Typewriter,” “Sleigh
Ride” and such, all newly recorded, stereo and

monaural. #%x% And last, but by no means least:
THE GERSHWIN YEARS—a deluxe, 3-record memorial
to a rare genius, that has set the critics on their ears. (DXZ 160 DXSZ 160*)

Director George Bassman, a full orchestra, chorus and three radiant singers—
Paula Stewart, Richard Hayes, Lynn Roberts—join forces to produce three

hours of magnificent music. The definitive

Gershwin album, if we do say so—from the
first published Gershwin song to the last,

with an Alpine range of high spots in
between. Handsomely boxed; with a complete
biography and pictorial history; a must for
your library or the Christmas library of a

friend (if you have a friend who deserves
such splendid attention).A%» We might

add that Decca’s engineers take special

pride in all the above. On your multi-speaker,

3-D stered system or the old portable in
the garage, our three “bright spots” will
sound superb. The music is there. So is that
extra “something”—stereo or monaural.

#Stereo number

DECCA

DECEMBER 1959
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Karl Bohm conducts Der Rosenkavalier

Richard Strauss's masterpiece. newly recorded in Europe by
Deutsche Grammophon. Irmgard Seefried, Marianne Schech,
Rita Streich, Kurt Bohme, Deitrich Fischer-Dieskau.

Chorus of the State Opeta, Dresden; The Saxon State
Orchestra, Dresden. Kari Bohm, conductor.

full libretto. DGMR 301--Sterea DGSR 7301

STERED

RICHARD, STRALISS'

Der
%senkavalier

E[mfw: FRIUSAY

s A iy AREPTR 1 BIRRE
TRY SVITY STV S S TE ]

Sunin by
Coveranniy poivc o
Caveehu it

Fischer-Dieskau sings Don Giovanni

A definitive, new version of Mozart's “Don,” recorded in
Europe by Deutsche Grammophon. Fischer-Dieskau,

Sena Jurinac. Maria Stader. Irmgard Seefried, Ernst,
Hafliger, others. The Berlin Radio Symphany; the

RIAS Chamber Choir. Ferenc Fricsay, conductor.

Full libretto. DGMO 302- Stereo DGSO 7302

DECCA ©

Gold Label A~

L ; Y
WOLFGANG Al ‘;

 FOUR ALBUMS oF

- UNUSUAL INTEREST

o . R i

r-v-uuz'urm

Eugen Jochum: Beelhoven
Symphonies No. 1 & 8
The Bavarian Radio
. Symphony; the Berlin
= Philharmonic.*
. DGM 12025—Stereo DGS 712025

l{lﬂSHl GRERLEN &

]1\\!'” \l‘ll\ {

i u-.- \

Russell Dberlin, Countertenor.
Rare and famillar Handel

Arias, Albert Fuller, harpsichord.
The Barogue Chamber Orch,
Thomas Dunn, conductor.
DL 9407—Steteo DL 79407

' Toshiya Efo, Violin.

" Sonatas b Yamm Vivaldi
and Core] wnh Viadimir

i Sokoloff,
DL 10014~ Stereo DL 710014

/ num Slencyynska, Piano.
. Chopin Waltzes—complete.
DL 10017—Stereo DL 710017

| *Dautsche Grammaphon recording
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The Blues - Pete Foun. .
tain. The man and his
clarinet wail *Lonesome
Road,'" ‘*‘Memphis
Blues,” and many more
tunes, old and new.
CRL 57284/CRL 757284*

the ¢GUIRE SISTERS
ay vou always

o>

Pete Fountair’s New Or-
leans. Mr. New Orleans’
Jarz himself swings
away, putting tradition
back in the South with
his new renditlons,

CRL 57282/CRL 757282°

May You Always « McGuire Sisters. wWarmth and

perfect blending . . .

impeccable harmony

showcased in an array of popular tunes.
CRL 57296/CRL 757296*

The Kewport Youth Band,
Marshall Brown. Youth
and musicianship in the
ja2z album of the vear.
CRL 57298/CRL-757298"

LLLIssL

[ ALy P

Folk Sonmgs From Around
the World—Yhe U,N. Sing.
ers. (De luaxe set) World
harmony In action. Singers
& songs from averywhere.

CRL 57301 /CRL 757301

DrCEMBER 1959

L Phiino Son ook

Piano Song Book Mavie

Themes. Liberace, Classics

7 from great movies, in the

one-and-onlg
CRL 5728

style.
/CRL 757292%

LORTe P

NFERREE0RNEN

The Volces of the 20th
Century—Henry Fonda, nar-
rator. (De luxe set) Yerbal
history by the vaices that
made It. Wihikle, Barnum
Churehill, La Guardia and
many others. CRL 57308

THE -
VOICES
20MH u%n‘nﬂ el

et it m BY0 GHEINSPAK HENRV

FONDA |
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For Christmas—Ilet happy sounds
be everywhere. Give (and treat
yourself to) the latest recordings.of
your favorite performers on Coral.
They're all here. . . with new records
... new sounds . .

. new tunes

plus a few old ‘“‘greats."”” Monaural
and stereo—yours for the asking.
(And giving,)
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Heavenly Lover . Teresa Brewes
Miss Brewer is cut.of-this-world
agaln with a new batch of hits.
Heavenly, indeed !

CRL 57297 /CRL 757297*

Half Sweet, Half Beat . Billy Wil-
liams. The right combination for
just about anything. Billy in
“'Goodnight lrene,” *'| Wonder."
Others.CRL 57251/CRL 757251°

Nonsense Song Book - The Three
Stooges. The zaniest screwballs
of the century in a mad album of
musical buffconery.

CRL 57289/CRL 757289"

The 50w STATE,

RS BIP CAAT ot b S

The Filtieth State - Charles Bud
Dant and his Orch. Songs from
(and in tribute to) the newest
member. Exotic_Haw

GRL 57:

B e

Swing Song Book : Les Brown
and his Band of Renawn in a
fine group of standards. “Excit-
ing"” 'is the word for them ail.
CRL 57300/CRL 757300°*

*Stereo number
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Recording: Live and full

Stereo Directionality: Some

Stereo Depth: Yery good
Das Klagende Lied, Mahler's carly cantata
(its final revision dates from 1898), is a
rather important milestone, for it harbors
the promise its creator was to bring 1o
fruition in his later blending of song and
symphony. An uneven, slightly inflated
work, it is not without exciting moments
of tragic expressiveness. The transparency
and pungent flavor of its orchesirvation,
the fleeting allusions to falk clements
and the recwrence of martial rhyihms
make the compositional style unmistak-
able, and this is oo donbt a release that
will gladden devoted Mahlerites.

Of the three good vocal soloists, Petrak
seems to have the greatest stylistic affinicy,
but his two partners are alse ceffective,
particularly Miss Chookasian in her rich,
low vegister. Fritz Mahler brings credit to
the name he bears and, allowing for océa-
sional rough edges. the orchesural perform-
ance is surprisingly good.  Vanguard's
engineering has blessed this praiseworthy
undertaking with adwirably clear and
resonant sound, which is a special boon in
reproducing the colors of Mahler's orches-
tra. Only the choral sections are disap-
pointing. The voices seem doo distant even
in the passages marked fff. Comparison of
the two review copies yeveals noisier
surfaces in sterco than in its excellent
mono counterpart, G.J.

A MASSENET—Manon (Highlights). Ni-
non Vallin (sopranoj snd Miguel Villabella
(tenor). Pathé PCX 5002 $5.95

A PUCCINI—La Bohéme (Highlights).
BIZET—Carmen (Highlights). Ninon Val-
lin, Madelaine Sibille {soprancs), Miguel
Villabella (tencr), André Baugé {bariione).
Pathé DTX 265 $5.95

Interest: For collectors

Performance: In part, outstanding

Recording: Faded
The main interest in both collections is
the presence of Ninon Vallim—one of
France's vocal glories, whose international
repute, unsupported by sufficient exposure
ot publicity in America. never managed
to veach the heights it deserved. (Histor-
ically, it may be added that Vallin saug
at the premitre of Debussy's Le Mariyre
de Saint Sébastien in 1911; that she intvo-
duced several Debussy songs as well as
those of Hahn and Roussel; and that she
sang Manon (o Carusos Des Gricux in
the Teatro Colon of Buenos Aires.) Her
carcer continued well into the 1940 and
when kst heard from, the artist (bor in
1886) was still teaching in Frauce.

The recordings, which make up these
two dises, originated at various otcasions
from 1927 1o 1932, The orchestra and con-
ductor are not identified, and the literary
matter provided by Pathé (all in French)
is very sketehy. The orchestral veproduc-
tion is little more than wlerable, but the
singing is uncommonly good; these faded
mementos bear witness 1o the accomplish-
ments of a brilliant vocal artist. Vallin's
Mawon is radiant in girlish charm, mov-
ingly patbetic—and  admirably musical.
Her Carmen may not have Supervia's
sizzling Therian temperament and mag-
netism, and conld even be accused of heing
Jadylike, but I can recall no renditions of
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thesc arias with comparable beauty of
phrasing, flawless intonation and self-
cffacing musicality. Fer Mimi is a worthy
¢companion o these anthorvitative charac-
terizations. The Puceini excerpts are 2lso
sung in French, but this is hardly out of
place in representing Parisian life.
Miguel Villabella, who often partnered
Vallin on the stage, is a more impressive
Des Gricux than cither a Don Jos¢ or
Rodotphe.  His  clear, freely produced
tones o often scttle on the outskirts of
truc pitch vather than pressing for dead
center. Baugé, however, is admirable hoth
as Marcel and Escamillo and his “Torea-
dor Song.” save for one bumpy moment, is
a model yvendition. Both dises are recom-
mended far collectors only. G.J.

A MOZART OVERTURES—Don Giovanni;
The Abduction from the Seraglio; Cosi fan
Tutte; ldomenea; The Impresario; Titus; The
Marriage of Figaro; The Magic Flute. Ham-
burg Pro Musica Orchestra, Harry Newstono
cond, Forum F 70010 $1,98

Interest: Immense

Performances: Excellent

Recording: Good
Here bs a rveal bargain! Newstone's per-
formances are in every case well plinned
and beaudfully proportioned, with a fine,
singing gnality  and  lively  thythmic
bounce. The orchestra plays (e eight
overtures extremely well and the recorded
sound is fine. with especially good balance
between the strings and winds. All this
for §1.98 adds up to solid cconomics as
well as musical valnes—and  yeo let me
emphasize that the excellence of the whole
enterprise would justify a price tag even
three tines higher. M. B.

A MOZART—Sonatas for Violin and Pianc:
in & Major (K. 301); in E minor {K. 304}; in
F Major (K. 376); in B Flat Major {K. 378},
Arthur  Grumiaux  (violin}, Clara Haskil
(piano). Epic BC 1034 $5.98

Inkerest: High ]

Performance: Lovely

Recording: Excellent

Stereo Directionalily: Reasonable

Sterco Depth: Good
What lovely melodies Mozart provided for
the two players in his violin-piuno sonatast
The F Major and B Flat are a couple
of the best in his catalog. Each is in three
movemenws. while the KA. jor and the
K. 50/ bave only lwo mnovements apicce.
Haskil and Grumizux make a splendid
tcam. They enjoy complete vapport of
style and temiperament. The music hub-
bles along songfully. with undercurrent
emotinn that marks the depth of the com-
poser’s feelings. There is delight in every
measnre of these sensitively played, heau-
tifully recorded picees. . D.

PUCCINI — La Boh&me (Highlights) (see
MASSENET)

A RACHMANINOFF—Pianc Concerto
No. 2 in C miner, Op. 18, Felicia Blumcetal
with Orchester der Wiener Masikgesellschaft,
Michael Gielen cond. Vox STPL 511,500
$5.95

Interest: Fine old warhorse
Performance: Routine
Rezording: Weak on highs
Stereo Directionality: Good
Stereo Depih: Good

Blumental and Gielen face very scrioils
compctition in Katchen and Solti (London
CS 6064) and in Rubinstein and Reiner
(RCA Victor LSC 2068). The London
label offers the best sound and a warm
reading: the RCA Victor has inore excite-
ment but slightly less engincering accom-
plishment. The one attractive element in
the Vox issne is the placement of Blu-
mental’s piano. The crisp sound of her
iugtrument is a jay to listen to. The gen-
cral reading is routine, though, and the
over-all sound is on the mediocre side, nor
does the orchestya measnve up o the
sweeping coloristic demands of this splen-
Qid warhorse. Je2

A A RAVEL—Boleroi TCHAIKOVSKY—
Overture 1812, Op. 49. Morton Gould Or-
chestra and Band, Morton Gould cond. RCA
;/icfor LSC 2345 $5.98; Mono—LM 2345
4.98

Interest: Staples

Performance: Socko!

Recording: Boffol

Sterco Diroctionality: Plenty

Stereo Depth: Plenty
RCA Victor makes no bones about thjs
onc. it his program notes. John Pleiffer
writes: " This recording is aimed at you.”
The italics are his. If you live in an apart-
ment house. your ncighbors will he more
inclined to believe the yeeording is aimed
at them. Supply your own italics; vour
neighbors  will  supply the invectives:
Which reminds me. Tvery unight at ten,
ouy municipal radio station in New York
City importunes its listeneys to “turn
down your volume; your ncighbor may be
calling it o day. and he'd do the same for
you.” Not with this record will the vol-
ume be turned down! ‘This one was made
to be played loud, with cannons cannon-
ading and snave drums snaving. The ob-
jective is sonic munificence, to create “the
most shatteringly dynamic recording of
this music on records,” and  squecze a
concert hall inwo your living roon. Hav-
ing gained this objective, what ahout the
music> 1 like it. These pieces can take it,
and Gould makes them take plenty. The
1812 causes one to wonder why Napolcon
did not retreat sooner; Balero goes veal
crazy, man. Dig that second snare drum.
Sure. Ravel never hought of it, and it's
not in the score, but when it swddenly
appears—nan,  fasten  your seat  belt
What's the use; let Pfeiffer finish this re-
view. 1 quote: “It’s the blast firom your
speaker that tells—not the powder.” 17, D.

RAVEL—String Quartet (see DEBUSSY)

A A RESPIGHI—Ancient Airs and Dances
for the Lute, Suites Nos. I, 2 and 3. Phil-
harmonia Hungarica, Antal Dorati cond.
Mercury SR 90199 $5.98; Mono—MG& 50199
$4.98

Interest: Engaging and charming

Performance: Quite good

Recording: Good

Stereo Directionality: Good

Sterao Depth: Good
Dorati has a rather strange distinction:
he has rvecorded more Respighi than any
other conductor before him, Tn the pres-
cnt instance, we get sensitive performances
of what may prove to be the composer’s
most endearing orchestral music. Respighi
took lute mielodies from the 16th and 171h
centurics and orcliestrate:d them very taste-
fully, quite unlike some of his own orig-
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Even SANTA shops by mail at RADIO SHACK!

Five fabulous bargains for mail-order Santas —
typical of what you see month after month

when you sign up to receive — FREE — ;

Radio Shack’s Bargain Bulletins. See coupon below! /
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a disk-opedia of music — at a history-making low price of less than $1.10 per record!

Y NOT $2 chain siore or supermarke? disks!
Y EXACTLY the 1ame music, *‘masters”, ond vinyl
as this maker's reg. $4.98 label!

ALL 10 $ 95

RECORDS $49,80 valve!

A Radio Shack exclusive! The great classies you've always wanted to give (or get) — nearly
ten hours of great music — at o price that says order one sct fur your own cullection, one or
two others for gifts, for your school, youir club! Superb highest-fidelity |ecord|ngs, every ong,
pressed for a terminated Record Club offer.. Radio Shack bought the entire remaining in-
ventory and agreed not to disclose the maker’s name, the artists or the world-renowned
orchestras | (Though we've disguised the labels, when you hear these records you’ll instantly
recognize the virtuose artists, the top- ratcd performances !). Included are: Beethoven's
Symphony No. 5; Schubert's "Unfinished™ Symphony No. 8 and Symphany No. 5; Dvorak's
“New World'" Symphony' Bizet's Cnrmen Suite; Grieg’'s Peer Gynt Suite: R(msky-Korsn-
koff’s Schehernzade; Franck's Symphony in D minor; Tchaikovsky's 1812 Overture, Copric-
¢io Italien, Piano Concerto No. I, and Symphony No. 5: and a collection of Strauss Waltzes.
Every record is individually factory-sealed and handsomely Jacketed. The entire group is in
one casy-to-mail package — or break it up for 10 perfect single-record gifts, Ship. wt. 10 bs.
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Stromberg-Carlson speaker, 90LX215 @ $39.95
(O Portable transistor radio, S0L601 £9.95 ea,
f Accessor earphone 90L166 69¢
Battery, 950030 @ 59¢ H
0O 'Basic-10" LP Library, mwwae @ $10.95
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New 1960 Radio Shack
ELECTRONIC BUYING GUIDE only 35¢

50,000 sold! Practieally
nn clectronies cducation
in itself.. 812 book-size
814 x I rotogravure
pages, profusely illus-
trated, crammed with
articles, engincering
data, complete specifi-
cations for over 40,000
eleetronie, hi-fi, optical,
tool, record, gift items.




inal orchestral works. The dclicate charm
of the melodies vemains quite unspoiled
and the flavor of the period is successfully
rctained. Perhaps the biggest surprise of
the release is the quality of the perform-
ance by the Philharmonia Hungarica, the
refugee  orchestra from  Hungary now

STEREO

RESPIGHI
ANCIENT DANCES
AND AIRS FOR
LUTE surmes 1.2,3
ANTAL DORAT!
PHILHARMONIA
HUNGARICA

centered in Vienna, waich played in the
United States in October. Dorati has ob-
viously drilled the orchestra long and
hard; they play with lince tone and excel-
lently precise ensemble. And the Mercury
engincers have here one of their better-
sonnding recordings, with good spatial and
depth characteristics in the sterco cdition
and fine monophonic sound, too. 1t is a
most welconie release: M. B.

A SAINT-SAENS—Samson et Dalila (Com-
plete opera). José Luccioni (tenor)— Sam-
son; Héléne Bouvier {menxo-soprano)—Dali-
la; Paul Cabanel (baritone}—The High
Priest; Charles Cambon (bass)—Abimelech:
Henri Medus (bass)—The Old Hebrew.
Chorus and Orchestra of the Théatre Na-
tional de I'Opéra, Louis Fourestier cond.
Pathé PXC 5007/9 3 12" $17.85

Interest: Worthwhile

Performance: Good singing

Recording: Inferior
On the established premise that cats have
nine lives, Delitah, a singular Kitten if
there ever was one, is certainly entitled
to three, This Pathé recording, originating
in 1946, has been with us for a long time,
first an Columbia, thea on Vox, and now
as produced by the parent company, Its
charmis have not improved with age. The
carlier editions arc not on hand for com-
parison but T suspect that both Columbia
and Vox did a better job of processing.

To sum up: the recorded sound is
mufiled. harsh and gencrally unpleasant.
Hardest hit are the choral ensembles, but
neither is the orchestral reproduction any-
where near present-day standards. A great
pity, for the cast inchudes several Opéra
luminaries: José Luccioni, the fine Corsi-
can tenor, is 4 strong-voiced Samson and
meets the challenging demands of the role
with stylistic assurance. The Dalila of
Hdéléne Bouvier avoids obvious theatvical-
ism. placing welcome emphasis on solid
musical points in preference to the accen-
tuation of sensunality. Cabanel. Cambon
and Medus ave all excellent in the best
tradition. Former Mect conductor Foures-
tier adds little noticeable enhancement to
the enterprise, but it is probably unfair
to blame him for the enervated orchestral
performance.

This is still the only completc Samson
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el Dalila on rccords, and may so remain
for some time. It is incomparably more
authentic in spirit than the collection of
excerpts on RCA Victor's LM/LSC 2309.
But the latter, with its far supevior sound
and creditable vocal performances, may
prove entirely satisfactory to listeners who
do not consider ownership of the complete
cdition an absolute must. There is no
libretto included with the set. G.J.

A SAINT-SAENS—Piano Concerto No. 5
in G Major, Op. 103; Septet in E Flat Major,
Op. 65. Jeanne-Marie Darré with Orchestre
National de la Radio- diffusion Frangaise {in
concertol, Louis Fourestier cond.: with Pascal
String Quartet, R, Delmotte (trumpet), 5.
Logerot (double-bass} lin Septet). Pathé
DTX 252 $5.95

Interest: Could catch on
Performance: Impressive
Recording: Yery good

At first glange, I' conld not sge the merit
in olfering this record to the Amecrican
market at this import price. Aftev all, the
Schwann Catalog lists four other pevform.
ances of the Concerto, and cven if only one
or two are casily availahle today, one of
them is played by Sviatoslav Richter, and
it is coupled with his grand rendition of
the Rachmaninoll First. Listening gave
me more insight. Jeanne-Marie Darré has
a {lair for Saint-Saéns, which 1 remember
from her record of the Second and Fourth
Concertos  once released by Capitol
(P 18086), and she is decidedly in the
vein in thls record., Her playing in the
Concerto is inspived, and it perhaps in-
spived Fourestier's unnsually {ine collabo-
ration. In the Scptet, she blends with the
othier players in approved chamber-music
fashion, but the foundation she provides
leads to an outstanding interpretation.
‘This is by far the best performance of the
Septet 1 have ever heard. It has endless
charm, clegance and appeal. The disc is
packaged in a wooden spine album, 4 la
Angel of a short time ago. ‘The program
notes are printed in an enclosed booklet;
alas, in French. 1 do wish Path¢, or im-
porter Harrvy Golden, wounld furnish Eng-
lish transladions, ¢ven if only mimco-
graphed. W.D.

A SCHUBERT—Piano Sonata in A minor,
Op. 143, SCHUMANN—Piano Sonats in F
Sharp minor, Op. 11. Stewart Gordon. Wash-
ington WR 425 $3.98

Interest: Solid piano fare
Performance: Musicianly
Reccrding: Yery good

The Schubert Sonata brings back memo-
rics of a wmagical performance on 78 by
Lilh Kraus, which Decea dubbed on LI
(DL-8503) in the carly days of micro-
groove and then deleted.  Kansas-born
Stewart Gordon, who is head of the music
department of  Wilmington  College in
Ohio, although still in his mid-twenties,
plays the piece with energy and a pleasing
tone. There is a lot of Old Vienna in this
music, and tike most modern msicians,
Gordon sometimes finds its spivit cluding
hint. This ix chielly apparent in the last
movement, where the Lindler-like theme
lacks lili. In the Schumann, he is more
suceessful, storming through its tempes-
tuous pages heroically and singing is
melodics persuasively. W.D.

A A SCHUBERT—Symphonies: No. 4 in C
minor (“Tragic"}; No. & in C Major. London
Symphony Orchestra, Walter Susskind cond.
[No. 4), Hans Schmidt-lsserstedt cond. [No.
&}. Mercury SR 90196 $5.98; Mono—MG
50194 $4.98

Interast: Easy to take
Performance: Lively

Recording: Bright

Stereo Directionality: Reasonable
Stereo Depth: Good

Susskind and Schmidt-Isserstedt have simi-
lar ideas about Schubert. They play him
in healthy. outgoing fashion. Both of
these performances are vigorous and lively.
They remmin this side of getting-out-of-
character, atthough I think things were
not quite so brisk in Old Vienna. The
orchestra pl:lys well for both conductors,
and the recording is bright and well de-
fined, with spacious advantage in the
sterco version. W. D.

A A SCHUBERT—Symphony No, 9 in C
Major ("'The Great"). Boston Symphony Or.
chestra, Charles Munch cond. RCA Victor
LSC 2344 $5.98; Mono—LM 2344 $4.98

Interest: Desert-island masterpiece
Performance: Lively

Recording: Yery good

Stereo Directionality: Reasonable

Stereo Depth: Good

This is a Dbright performance of the
“symphony of heavenly length.” Munch
plumbs no emotional depths in his rcad-
ing: his emphasis is on the rhythmie
nature of the work. The bheantiful melo-
dies with which it abounds sing along
blithely. well played by the vitwioso in-
strumentalists.  In the final movement,
which some orchestras of yore retused to
play because it was too difficult for them,
the Bostonians miake one wonder what all
the shooting was about. Certainly, they
have no difficulty in playing it; but then,
what does this brilliant ensemble find difli-
cult? Of cowrse, the greatest wonder is
that so many arhiters of tasie in European
circles found this masterpiece nnattractive.
Aturactive it is, and if this rendition 1s not
a profound one, it is lively, and it is very
well recorded. . D.

A SCHUMANN—Carnaval, Op. 9; Piano

Concerto in A minor, Op. 54. Sergio Fioren-

tino (piano) with Hamburg Pro Musica (in

;oncerto), Erich Riede cond. Forum F 70007
1.98

Interest: Romantic masterpieces
Performance: Fine Carnaval
Recording: Good

There is nothing in the inadequate liner
notes to prepare the listener for this splen-
did pevtormance ot Carnaval. ‘I'he playing
is warm, stylish and brilliant. Fiorentino,
of whomn I know nothing. is a volatile
pianist with a regard for nnance and color.
His Schumann is romantic; there ave
passages  that melt, but never become
sticky. The orchestra in the Concerto is
of the scratch variety. Fortunately, it does
pot mar the pianist’s interpretation, which
has avdor, tempered by tenderness. The
movements of Carnaval are not listed on
cither the label or the jacket although the
silly liner notes assume they ave. W.D,

SCHUMANN — Piano Sonafa (sce SCHU-
BERT)
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operetta a la francaise

0ne of the more intriguing musical phe-
nomena of the last century was the sudden
flowering in Paris, Vienna, London and even
Copenhagen and the USA of a whole litera-
ture of light opera, ballroom dances and
marches. Offenbach and Waldteufel, the
Strauss family, Gilbert and Sullivan, Hans
Christian Lumbye, and Jolin Philip Sousa
go with cach of the locales in point.

Yet the most influential name, the com-
poser who provided the needed impetos for
this vein of music, was Jacques Offenbach.
Tt was in the works of Offenbach that the
French musical comedy, or operelta, reached
its zenith, with the delight{ully spirited and
frothy music and satirical librettos (many
of which were supplicd by Ludavic Halévy
of Carmen fame).

Most of us know Offentbach’s music main-
ly by the ballet score orchestrated by
Mannel Resenthal, namely Gaité Parisienne.
But few of us know of his 90-0dd operettas,
many of which still remain active in the
musical theater repertoire of Paris. Yet no
French composer before or since has ex.
perienced the success and popularity that
his opercttas achieved. He brought to the
musical theater of a century ago music that
was gayer and more rhythmic, in contrast
to the sedately classical or floridly ornate
French operatic sivle that went before.

There were many who took up 1his
lighter style of writing with more or less
public success, notably Lecocq and Plan-
quette. Hervé (whose real name was Flori-
mond Ronger), Louis Ganne, Edmond Au-
dran end Louis Varney were other big
names in the light musical theater of the
post-Offenbach epoch in France.

The only new dimension brought to
French light opera music was introduced
hy André Messager. This well-schooled and
lyrically sensitive composer brought hack to
the popular musical theater in a highly per
sonal manner the older, more stylized and
refined techniques, and added delicate har-
mouic textures with elegant orchestrations,
With this came a more realistic humor in
placc of the mid-century satirical comedy.

Since World War I, real vitality seems
to have evaporated from the French light
musical theater, Most new changes of
style, form and creative spark were influ-
enced by the musical styles of other coun-
tries. The American Broadway theater and
US Jazz lhave both played a part in this
respect, The French began merely to copy
these new trends, and today can boast of
little originality except for a few musicals
by Yvan, known for his “My Man,” and
for the remarkable performing arlistry of
Maurice Chevalier and Edith Piaf.

The swectish operetta concoctions of such
later composers—Christine and Reynaldo
Hahn—were a long way removed from the
high spirited, sparkling music of the Offen-
bach era.

The whole panorama of French operctta
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from Offenbach to today’s theater is repre-
sented in the twenty-one Pathé dises listed
heres and for good measure we are given
an idea of the French way with Viennese
and American fare. Let it be said, how-
ever, that these Pathé discs are far from
new in date of recording; many of them
werc available in American record shops in
the carly 1950's when they were issued un-
der the Vox label as part of an exchange
agreement with Paihé.

Surfaces on these imported issues are
good; musical direetion is fair; and there
are a few (ne voices—Lhat of soprano Mado
Robin, especially. However, unless yon
ache with nostalgia for the “good old days”
on the European continent, much of this
nmsic and its charm will seem well faded.
The orchestra is third-rate, and unhappily,
the same hasic personnel—vocal and instru-
mental; seems to have parlicipated in all
these recordings. The whole series, when
heard at one or two sitlings, dulls the
senses. This s particularly damaging to
Offenbach’s music which must always dance
and sparkle like the finest vintage cham-
pagne, or else all is for naught.

The notes accompanying each yecord are
full and informative, but vou had better
have a good reading knowledge of French,
or Lhe notes will be of no use.

If vou feel o definite nced for a docu-
mentation of French light musical thealer
from 1858 to 1948, then these records are
definitely for you. Otherwise, there secms
no choice but to write these dises off as
curiosa and 10 hope for some first-rate
stereo relcases under new musical direction,
and perbaps rc-edited, but choosing again
the best of Offenbach, Lecocq and Mes-
suger.

~—Nancy Lang

ALL RECORDINGS MONAURAL

OFFENBACH — Orphée aux enfers
(1858). Aimé Doniat, Miche! Rous, Claude
Devos, Claudine Collart & others with Cha.
rus and Lamcureux Concert Orchestra,
Jules Gressier cond. Pathé DTX 30043 $5.95,

OFFENBACH—La Belle Hélene (1864).
Claude Devos, Michal Rous, Aimé Donist
& others with Chorus and Lamoureux Con-
cort Orchestra. Jules Gressier cond. Pathé
DXT 30137 $5.95.

OFFENBACH—La Vie Parisienne {1848).
Michel Rous, Michel Hamel, Willy Clement,
Lina Dachary & others with Chorus and
Lomoureux Conceri Orchestra, Jules Gres-
sier cond. Pathé DTX 30139 $5.95.

LECOCQ—La Fille de Madame Angot
{1872). Michel Dens, Joseph Peyron, Lina
Dachary & others with Chorus and La-
moureux Concert Orchestra, Jules Gressier

cond. Pathé DTX 30132 $5.95.

LECOCQ—Le petit due {1878). Nadine
Renaux, Willy Clement, Liliane Berton &
others with Chorus and Lamoureux Concert
Orchestra, Jules Gressier cond. Pathé DTX
30142 $5.95.

PLANQUETTE—Les Clochcs de¢ Cornc-
ville {(“The Chimes of Normandy")
(1877). Michel Dens, Joseph Peyron, Mar-
tha Angelici & others with Chorus and

Lamoureux Concert Orchestra, Jules Gres-
sier cond. Pathé DTX 30130 $5.95.

PLANQUETTE—Rip (1884). Michel Dens,
Claude Devos, Liliane Berion & others with
Chorus and Lamoureux Concert Orchesirs,
Jules Gressier cond. Pathé DTX 30158 $5.95.

AUDRAN—La Mascotte (1880). Miche!
Dens, Claude Devas, Nadine Reanaux &
others with Chorus and Lamoureux Concert
Orchestra, Jules Gressier cond. Pathé DTX
30144 $5.95,

VARNEY—Les Mousquetaires au cou-
vent (1880). Miche! Dens, Lina Dachary,
Nadine Renaux & others with Chorus and
Lamoureux Concert Orchestra, Jules Gres-
sier cond. Pathé DTX 30140 $5.95.

HERVE — Mam'zelle Nitouehe (1883).
Jaseph Peyron, Claude Devos. Germaine
Roger & othars with Chorus and Lamoureux

Concert Orchastra, Jules Gressier cond.
Pathé DTX 30145 $5,95.

GANNE — Les Saltimbanques (1899).
Claude Devos, Guy Godin, Liliane Berion
& others with Chorus and Lamoureux Con-
cert Orchestra, Jules Gressier cond. Pathé
DTX 30141 $5.95.

MESSAGER—Veronique (1898). Camille
Mauranne, Claude Devos, Martha Angelici
& others with Chorus and Lamourcux Orches-
tra, Jules Grassier cond. Pathé DTX 30138
$5.95.

MESSAGER — Monsieur Beaucaire
(1925). Michel Dens, Marthe Angelici,
Liliane Berton & others with Chorus and
Lamouceux Orchestra, Jules Gressier cond.
Pathe DTX 30131 $5.95.

CHRISTINE — Phi-Phi (1918), Bourvil,
Goston Rey, Gise Mey & others with Chorus
end Orchestra, Marcel Cariven cond. Pathé
DTX 30133 $5.95.

HAHN—Ciboulette {1923). Rogar Bour-
din, Gastor. Rey, Geori Boué & others wilh
Chorus and Paris Conservatory Orchestra,
Morcel Cariven cond. Pathé DTX 30138
$5.95.

POTERAT—Chonson Gitane (1948). An-
dre Dassary, Lilione Berton, Gise Mey &
others with Chorus and Orchestra, Marcel
Cariven cond. Pathé DTX 30147 $5.95.

From Vienna and the U,S5.A.

STRAUSS — Valses de Vienmna. Michel
Dens, Mado Robin & others with Orchestra,
Jules Grassiar cond. Pathé DTX 30118 $5.95.

LEHAR—Lg Veuve Joyeuse (“The Merry
Widow"™). Jacques Jonsen, Claude Devos,
Aimé Doriat & others with Lamoureux Con-
cert Orchestra, Jules Gressier cond. Pathé
DTX 30134 $5.95.

LEHAR—Le Pays du Sourire (*'Land of
Smiles™}. Michel Dens, Claude Devos,
Louis Noguera, Liliane Berton & others with
Chorus and Orchestra, Marce! Cariven cond.
Pathé DTX 30117 $5.95.

STRAUS, O.—Réve de Valse (“A Walix
Dream'). Michel Dens, Louis Noguera,
Claude Devos, Mada Robin & others with
Chorus and Colonne Concerts Orchestra,
Louis de Fromeni cond. Pathé DTX 30140
$5.95,

FRIML — Rose-Marie; YOUMANS — No,
No, Nanmette. Guy Fontagnara, lina Da.
chary, Liliane Berton & others with Chorus
and Orchettra, Paul Bonneau cond. Pathé
DIX 30146 $5.95.
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A SECUNDA—Kol Nidre Service. Richard
Tucker (tenor] with organ accompaniment
and choral ensemble, Sholom Secunds, cond.
Columbia MS 6085 $5.98

{nterest: Specialized

Pecformance: Outstanding

Recording: Excellent

Stereo Directionality: Varies

Stereo Depth: Geod
The traditional Hebrew prayers which
make up the Kol Nidre Service for the eve
of the Day of Atonement are presented
here in a new musical setting by composer
Sholom  Secunda. The new (reatment
faithfully perserves the traditional char-
acter of the wusic. The setting of the
Kol Nidre is not much diffevent from
other known versions, and the whole Serv-
icc adds up to a carefully planned and
well executed production built aroumd
Richard Tucker's unique talents,

Tucker is in gloribus form here, and
sings this music with firm, ringing tones
and compelling fervor., Opera gained tre-
mendously when this artist gave up his
cantorial carcer for the diamond horse-
shoe. But wbenever he returns to the
literature of his initial calling, the resulis
speak for undiminished mastery. Such
vocal gifts are unfair to cantarial com-
petition  anyway—would that Columbia
found a way to remove the wraps from
Tucker's operatic side as well! T can think
of no other major vocal artist kept in
similar vecorded obscurity!

Sterco reproduces the Tucker voice ad-
wirably, and the sound of the Shofar
(ceremonial horn) and the introductory
ang closing words of narrator Ben Irving
are impressive.  The dhioral  placement
varics in the different pravers. not always
resnlting in optinmum stereo. But the over-
al) sound is very good and praise is due
for surfaces that are really silent. G. J.

A A SIBELIUS—Symphony No. 2 in D Ma-
jor. Op. 43. London Symphony Orchestra,
Pierce Monteux cond. RCA Victor LSC 2342
$5.98: Mono—LM 2342 $4.98

Interest: A still powerful, impressive

Performance: Commanding

Recording: Fine

Stereo Dicectionality: Excellent

Stereo Depth: Very good
Why has the Sibelius Second fallen into
a aeglect in the past decade or so? ]t is
a mighty work in the Beethoven tradition,
as well as a work very typical of its com-
poser. The predominantly dark-hued scor-
ing Jends it an aura of exalted mystery
and glamor. and the themes—especially
the noble one of the Finale—stamp them-
selves immediately in one'’s memory.

The late Sevge Koussevitzky, duying his
twenty-five year tenure as conductor of the
Boston  Symphoeny Orchestra, made the
Sibelins Second Symphony peculiarly his
own; fortunately, Koussevitzky twice re-
corded 1the Symphony in his matchless
interpretation and it is against the
Ronssevitzky recordings—even though nei-
ther one is currently available—that all
subscquent releases have been judged.

How does the new Monteux recornding
fare by these standards? Very well, indeed!
Monteux may not bying quite the last
measure af drama and grgeney o the
score which Roussevitzky summoned. But
he feels the music deeply and sincerely,
and conveys a broad and noble conception.
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T'he Landon Symphony Orchestra, which
scems to have enjoyed a complete renais-
sance, if its recent recordings are truly
reflective of its current qnality, plays the
score magnificently for Monteux; and the
engineering, both mono and stereo, is ex-
cellent with an  cspecially fine overall
spread to the stereo version.

The Golden Age of Monteux continues
to enrich our musical lives, both in the
concert hall and via recordings, with per-
formances of surpassing rightness and
seeurity. M. B.

O A STRAVINSKY—Firebird Suite: Agon.
New York City Ballet Orch.. Roberi lrving
cond. Kapp KC 9037-5 §4.98: Mono—KC
9037 $3.98

Interest: Stravinskian contrast!

Performance: Excallent Agon

Recording: Fine achievement

Stereo Directionslity: Good

tereo Depth: Sometimes teo much
This coupling as wrch, is fascinating Tor
on one side we have the early romantic
Stravinsky and on the other the cool, de-
tached glitter of the master's special way
with the twelve-tone style. Pevbaps it is
because the controversial Agon offers more
interest to Irving that there is such a wide
difference in the quality of reading and

performance.

This Fivebird, differing somewhat from
the usual Stravinsky concert version, never
gets off the ground in the carly pages.
There is, of course, great activity when
that well-known rascal, King Kastched, at-
tempts to bewitch and otherwise distract
the hevo, Ivan; and here Irving gets the
most ot of the climatic pages. But I miss
the glow and fairyiand effect of the guieter
cpisodes. “There is little subtlety or im-
agination heve. gon, on the other hand,
is given a superlative and highly com-
municative reading. Stereo sound s fine
except for same under modulation in vol-
ume level; but it sounded better when a
high-gain cartvidge was used. The mono
has technical weaknesses and sounds very
brilliant. Kapp dacs not seem to give any
special album number designation on its
jacket 10 separate the stereo from the
mono. This situation is confusing to boul
dealer and customer. I T

A A TCHAIKOVSKY —The Nutcracker,
Op. 71. (Complete ballet.} New York City
Ballet, Robert Irving cond. Kapp KX 5007-S
2 12” $9.96: Mono—KLX 5007 $7.94

Interast: Ballet masterpiece

Performance: Uneven

Recording: Good, a bit cavernous

Steren Directionality: Even

Storeo Depth: Too much
One of the most ambitions albums In the
Kapp catalog. this third complete sterco
issue of The Nuteracker caunot compete
with the magnificent performance by
Ansermiet on London.

Mr. Irving does his best with this
orchestra. In  the orchestral climaxes,
though things arve solid cnough, Jack of
discipline becomes painfully eviden when
the going gets delicate. There are mo-
ments of inept plirasing and ragged bow-
ing thar should have heen cdited out of
the tapes before relcase of this recording.
Alv. Irving has made line recordings with
splendid orchesiras, and it is too bad that
here the ensemble is not up to snuff.

Ler it be said that the other Irving-
New York City Ballet releases on the Kapp
lable are more successfnl. The discipline
of the orchestra is good in the Kay cou-
pling of Western Symphony and Stars and
Stripes Forever, and also in the Stravinsky
Agon (revicewed elsewherc). The sound in
The Nuicracker is on the cavernous sidc,
but that defect is not too scrious. /. 7.

A TCHAJKOVSKY—Piano Concerto No. 1
in B Flat minor, Op. 23. Eugene lstomin
with the Philadelphia Orchestra, Eugene
Ormandy cond. Columbia MS 4079 $5.98

A TCHAIKOVSKY—Piano Concerto No. |
in B Flat minor, Op. 23. Felicia Blumental
with the Vienna State Opera Orchestra,
Michael Gielen cond. Vox STPL 511,540 $5.98

interest: Hardy warhorse
Performance: Nothing special
Recording: OK

Stareo Directionaliity: Both OK
Stereo Depih: Columbia better

Neither performance will displace the
Cliburn or Horowitz RCA Victor record-
ings from their unigne pasitions at thie
head of available Tchaikovsky Piano
Concertos. Istomin gives an unexception-
able, but also a decidediy unexceptional
performance that just does not catch fire.
Blumental scems 1o be waging a real battle
with some of the technical demands that

" ) < A, n L

EUGENT ISTONIIN
TEHAIKOVSKY PIAND CONCERTG MO.1
DELPHIA 0RCHESTRA. EUGENE ORMANDY

Tchaikovsky poses for his soloist, occa-
sionally, as in the notorious octave pas-
sages in the Finale, they prove to be guite
too much for her. Jstomin has the better
orchestral and recorded support; the Vox
scems (oo closely microphoned. M. B.

TCHAIKOVSKY—(812 Overture (see
RAVEL)

A TCHAIKOVSKY—Symphony No. 5 in E
minor. Op. &4. Bamberg Symphony Orches-
tra, Heinrich Hollreiser cond. Vex STPL:
510,360 $5.98

Interest: High

Performance: Stolid

Recording: Microscopically close
tereo Directionality: OK
Stereo Depth: Lacking

Some months ago Vox released a fivst-class
performance of the Tchaikovsky Fourth
Symphony conducted by Hollreiser. Alas,
the success is not repeated here. In the
fivst place. Hatlreiser gives us a Fifth
Symphony that Js oppressively heavy
handed and lackinster. For another, the
Vox engineers have brought their micro-
phones so close in to the orchestra that

HIiFt REVIEW



there is little sense of depth and warmth
to the sound. And the French horn soloist
in the slow movement is impossible. His
tone sounds morc like that of an alwo
saxophone, and he positively croons his
solo in a most embarrassing manner. All
in all, this disc is best forgotien, M. B.

A VAUGHAN WILLIAMS—Symphony
No. 8 in D minor. BUTTERWORTH—A
Shropshire Lad, BAX—The Garden of Fand.
Hallé Orchestra, Sir John Barbirolli cond.
Mercury SR 90115 $5.98

Interest: Tasty English muffins

Performance: Excellent

Recording: Fine

Sterec Directionality: Gpod

Stereo Depth: Good
Recorded in June, 1956 these perform-
ances were released monophonically abount
four months later. Barbirolli's readings
are superb, combining wistful, poetic in-
sight with a robust and extroverted dash.
Viughan Williams composed his Eighth
Symphony for Barbirolli and the Hall¢
Orchestra and dedicated it to them; it has
hecome one of the most frequently per-
formed of the composer’s works, but
Bavbirolli  vemains its most persuasive
Interpreter.

This stereo disc presents the music in a
somewhat richer acoustical framework,
but. truth to tell, there is not wieh difler-
cnce between the monophonic and sterco-
phouic recordings. In cither forin, how-
cever, this is a treasurable issue, M, B,

A A WALTON—Fagade: Suite. LECOCQ
— Mam'zelle Angot Suite. Royal Opera
House Orchestra. Covent Garden, Anafole
Fistoulari cond. RCA Victor LSC 2285 $5.98;
Mono LM 2285 $4.98

Interest: Good

Performance: Pithy

Recording: Brilliant

Stereo Directionality: Not too apparent

Stereo Depth: Well controlled
Walton's satiric and fun-poking score. ded-
icated to and inspired by the Sitwell
family, is given a terse and brilliant read-
ing by Fistoulari, in its ballet version. But
it still scems pale by compavison with the
original chmmber-orchestra, spoken-verse
setting. If yon want the full marvelous

text and score with Dame Edith Sitwell
doing the reading of her own poems. you
may still find it on London (A-4104).

On Side 2 Fistoulari leads the London
gentlemen in a scintillating account of the
saucy score taken from the pages of
Lecocq’s charming operetta La Fille. de
Madame Angot. Lecocqs style is very
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LONDON IS PROUD
to present a great recording by

HERBERT
VON KARAJAN

conducting

THE VIENNA
PHILHARMONIC
ORCHESTRA

STRAUSS

Also Sprach
Zarasthustra

Stereo: €S 6129 Mona: LL 3130

ffrr |, JLONDON| fiss

f1conos

\&

Wrile for {reo cotalog.
Dapth. TF 539 W, 25th Si, N. Y. |

STEREO HIGH-FIDELITY
WITH KOSS DYNAMIC
STEREOPHONES

MODEL
SP-3

e Frequency response
30-15000 Flat, impedance
4 ohm
e Excellent response from any
Stereo or Monaural system.
Organs, Hi-Fi, etc.
Complete separacion of the two
channels gives the realism and fine
tonal qualities that are unobrain-
able by any other method regard-
less of cost. Price $§24.95
Available at your Local Hi-Fi Store
or Write Direct.

INCORPORATED

KOSS

ARCMIVE

PRODUCTION

J.S.BACH

St. Matthew Passion

P00 ECUBT w i uRb U

'S BACH

St.Matthety Passion

(Complete)

The definitive performance. Critical
raves. Soloists: Irmgard Seefried, Diet-
rich Fischer-Dieskau, Ernst Haefliger
and others. Munich Choir Boys, the
Munich Bach Chorus and Orchestra.
Karl Richter, conductor. An Archive
Production Recording by Deutsche
Grammophon. ARC 3125-8 /Stereo73125-8

2227 N. 31s¢ ST., MILW. 8, WIS. I DECCA%oRECORDS
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HATION FISHER COMPLETE STEREO SYSTEMS
are the result of a well-established fact that performance standards for stereo—true, full-
dimensional stereo—are much higher than those for comparable monophonic reproduction.
To meet those requirements in this, the fabulous age of stereo, we are proud to offer not one,
but five complete stereo sYSTEMS. In each of them you will find components of the highest
quality, and perfectly matched —not merely in appearance, but in function and performance
as well. What is more, each system has been designed for simple and instant installation. Plan
to hear THE FISHER Stereo Systems at your high fidelity dealer.

THE FISHER

Complete Stereo Systems

WRITE TODAY FOR NEW STEREOQ LITERATURE

FISHER RADIO CORPORATION » 21-37 44th DRIVE » LONG ISLAND CITY |, N. Y.

Export: Morhan Exporting Corp., 458 Groadway, New Yoik 13, N. Y.
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THE FISHER

St Bftisiic N

INCLUDES THE FOLLOWING:

9'9" 9@ @9

FISHER =202-T

W Stereo FM-AM Tuner With Master
Audio Control—two professional cam-
ponents on one compact chassis, FM:
0.8 microveit sensitivity for 20 db
of quieting. Frequency response, 20
to 20,000 cps = Y2 db. Four IF
stages. Less tham 0.5% harmonic
distortion. Hum and noise inaudihle.
AM: Tuned RF stage for high gain,
low noise. Master Audio Controf: 8
controls and switches, Including —
independent Bass and Treble, Loud:
ness, Interstation Noise Silencer.
Facilities for remole control, multi-
plex and center-channel operatlon.
Tape and amplifier outpuls. $349,50

17.95
49.50
17.95

Cabinet,
MPX-20 Multiplex Adaptor,
RK-1 Remote Control,

FISHER SA-300

o Stereo Amplifier—first stereo am- =

plifier to guarantee hum and noise
content less than 1/1000th of 1%
of full rated output! Music power:
36 watts per channel at only 0.1%
harmonic distortion. Offers optimum
fidelity with low and high efficiency
speakers! Frequency response 20 to
20,000 &ps +4-0 to —0.5 dh. $169.50

y LSS T SN -"

FISHER XP-1

W Free-Piston Three-Way Speaker Sys-
tem for bookshelf or ftoor —the
world's first high-compliance plus
high-efficiency speaker system! Mag-
net assembly 92% more efficient be-
cause magnetic flux is fully concen-
trated [n the alr gap. Unmatched
bass and transient response. For any
amplifier, 10" watts to 60 watts!
Equipped with one 12” woofer, one
5" mid-range and one super-tweeter.
Mahogany, Walnut, Cherry, Blonde,

$129.50
Unfinished Birch, ready for staining,

$124,50

W THE FISHER Stereo Perfectionist
IV, complete with two XP-1 Free
Piston Speaker Systems. $8463.40

@ Other Stereo Perfectlonist Sys-
tems Priced $626.45 to $900.35. All
Prices Slightly Higher in the Far West,
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much in the spicy Offenbach French opera
boufle manner. However, this score is
more lyrical and less exhaustingly head-
long than the Gaité Parisienne Ballet de-
rived from Olffecnbach. The sterco version
offers a wide spread of sound, with good
solid bass, but with volume level some-
what down. By comparison, the mono re-
lease sounds better, notably in clarity of
woodwind texture. 3 T

COLLECTION

A HAYDN—Trumpet Concerto in E Flat:
MOZART—Flute Concerto in D Major (K,
314); SCHUMANN—Adagio and Allegro
for Hora and Orchestra, Op. 70. Paolo Long-
inotti (trumpet}. André Pepin (flute), Ed-
mond Leloir [horn), with Suisse Romande
Orchestra, Ernest Ansermet cond. London
CS 6091 $4.98

Musical Interest: Entertaining

Performance: Pleasing

Racording: Excellent

Stereo Directionality: Reassnable

Stereo Depth: Good
The lcast familiar piece on this program
is the Schumann Adagio and Allegro. Orig-
inally written for horn and piano, it was
scoreil by Ausermet for horn and orchestra,
and that is the way it is played here. The
music typifies Schumann's aflinity for the
Romantic, and the soloist has scope for
both warmth and displav, of which he
takes ample advantage. The familiar Haydn
Trumpet Concerto is given a lively vead-
ing. $o is the Mozart Flule. Cancerto, which
is a rc-working of his Obo¢ Concerto in C
Major. The performances have an engag-
ing air of good-will about them, though
they are not lacking in polish cither. The
recording is first-rate. I¥. D.

A POPS CAVIAR—RIMSKY-KORSAKOV
—Russian Easter Overture; BORODIN—In
the Steppes of Central Asia: Prince lgor:
Overture; Polovtsian Dances. Boston Pops
Orchestra, Arthur Fiedler cond. RCA Victor
LSC 2202 $5.98

M usical Interest: Yessir!
Performance: Rousing

Racording: Brilliant

Stereo Direclionality: Fine balance
Stereo Depth: Little shallow

After years of jaded listening to Russian
Easter Querture, 1 approached this one
with downcast ears. Suvprise. Surpriset Mr.
Fiedler. because he does not make the
Overture sound like a sonic nighumnare
that never ends, turns up with an abso-
lutely top-notch performance. He is brisk,
to the point. and keeps a steady, even
tempo throughout; it fairly crackles with
lite. The dynamics are given a firm, and
natural guiding hand. The result is musi-
cal indeed. Mr. Fiedler deserves a real jar
of black caviar for this clfort.

Steppes of Central Asia comes ofl very
well too, and Prince Igor is given a rous-
ing performance. If the sensuously lyrical
theme of the "Polovisian Dances™ is given a
too-fast 1reatment, it docs not matter, for
the other dances are dazzling under lied-
ler’s baton. Four cheers! (fodl

A A SLAUGHTER ON TENTH AVENUE.
RODSERS—On Your Toes: Slaughter on
Tenth Avenue; GOULD—Interplay: Gavoatte;
Blues; BERNSTEIN—Fancy Free: Three

Dances; FALLA—The Three Cornered Hat#:
Dances; SHOSTAKOVICH—The Age of
Gold: Polka; COPLAND—Rodeo: Saturday
Night Hoedown; GINASTERA—Estancia:
Malambo; KHACHATURIAN—Gayne: Sa-
bre Dance. Boston Pops Orchestra, Arthur
Fiedier, cond. RCA Victor LSC 2294 $5.98;
Mono—LM 2294 $4.98

Musical Interest: Modern pops

Performance: Consistent

Recording: Good

Stereo Directionslitv: Widely spaced

Stereo Depth: A wee shallow
With these scores, Mr. Fiedler does an
expert job, and the music is alive with
energy and bustle.

Falla gets same vather routine bandling.
and the witty Shostakovich Polka is dully
carricd ofl. Despite this, we do have a
record featuring much better sterco sound
than the Boston Pops’ Symphony Hall
average. So many of the Fiedler discs scem
to accent the middle and upper Tegisters
of soundl, that it leads one to the impres-
sion that the orchestra can play only one
way: brilliantly, with siress on each sylla-
ble. And the sound could still be im-
proved from the bottom up to the middle,
with more bass bite from the bulls o give
crescendi real solidity of tone. The sterco
is quite wide-spread, a little too much.
The mono version is heavily modulated,
and hus a very “close in” sound. o] T

A A SONG OF INDIA. HAYMAN—
Dancing Through the Years; RIMSKY-KOR-
SAKOV—Seng of India: ANDERSON—The
Typewriter; DINIU-HEIFETZ—Hora Stac-
cato; EDUARD STRAUSS—Bahn frei Polka;
STRAUSS—Thunder and Lighining Polka;
KHACHATURIAN—Gayne Ballet: Lullaby;
STRAUSS—Pizzicato Polka; ANDERSON—
Syncopated Clock: VOLLSTEDT—Jolly Fel-
lows Waltz. The Boston Pops Orchesira, Ar-
thur Fiedlar cond. RCA Victor LSC 2320
$5.98; Mono—LM 2320 $4.98

Musical Interest: Lots of music for The
money

Parformance: Good

Recording: Good

Stereo Directionality: Wide spread

Stereo Depth: Little shallow
Fiedler issues another “pot-pourri” of
the sort that has given so muany hondreds
of thousands of Americans a special sort of
listening pleasure. This one is a cut above
the average. although atr times it scems
strange in spots where there scems an al-
most dizzy change of mood. Fiedler leads
the Boston Pops in a very fine account
of the plaintively intense Lullaby from
Gayne, and no sooncr does he Inll you
with this wisp of melody, then off to the
races we go with Pizzicato Potka.

Anmderson’s  witly Ty-pcwri/cr alforded
this Boston resident a moment of solid
humor. There is in the Boston ensemble a
member of the percussion section by the
name of Charles Smith. He is a shaggy-
haired fellow of genial disposition, and is
possessed of a hearty wit. His stories are le-
gion, and he will tell vou that he has been
looking for the right-sounding triangle for
vears and never expects to find it. I know
for a fact that Smith is a hunt-and-peck
typist of the tongue-ia-cheek variety. Yet
he is the featured “soloist™ in the spar-
kling Anderson Typewriter and the Or-
chiestra gem. He “plays” the typewriter
as though he were born with it, and siz-
zles through the part with nary a hitch,
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Masterpieces
of electronic
integration

THE 100-T

THE FISHER

Complete Stereo Systems

FISHER COMPLETE STEREO SYSTEMS are the result of a well-established

fact that performance standards for stereo—t¢rue, full-dimensional stereo—are much higher
than those for comparable monophonic reproduction. To meet those requirements in this,

the fabulous age of stereo, we are proudto offer not one, but five complete

stereo SYSTEMS. In each of them you will find components of the highest quality, and

perfectly matched—not merely in appearance, but in function and performance as well. WHat
is more, each system has been designed for simple and instant installation,

Plan to hear the FISHER Stereo Systems at your high fidelity dealer,

These FISHER components may also be
purchased INDIVIDUALLY, to augment the performance
of any quality component you already own.
“WRITE TODAY FOR NEW STEREO LITERATURE

FISHER RADIO CORPORATION s21-37 44th DRIVE « LONG ISLAND CITY LN Y:

Export: Morhan Exporting Corp., 458 Broadway, New York 13, N, Y.
104

HiFr REVIEW



THE FISHER

St Fofstiswiits T

INCLUDES THE FOLLOWING:

- T -
@ 6ugH G

FISHER fCO-T

m Stereo FM-At4 Tuner. With Master
Audio Control—all on one compact
chassis. Independent FM and AM
tuners for steree or monophonic
broadcasts, plus —multiplex recep-
tion with the plug-in FISHER MPX-
20 Adaptor. Cascode RF stage on
FM for extreme sensitivity. Separate
MICRO-RAY Tuning Indicalors. Rotat-
able AM anfenna. Fourteen front
panel controls and switches. Uni-
form frequency response from 20
to 20,000 cps. Hum, noise and dis-
tortion, inaudible, $249.50

Cabinet, $15.95
MPX-20 Multiplex Adaptor, $49.50
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FISHER SA-100

m Stereo Amplifier—a superb instru-
ment designed for flawless audio
reproduction at a moderate cost. 50
watts in stereo. Harmonic distortion
only 0.8% at full rated output. Hum
and noise better than 90 db below
rated output—completely inaudible.
Frequency response is 20 to 20,000
tps, + 0 to —1 db. Stereo Input
Level, Bias controls, Phase Inverter
and DC Balance controls. $119.50

FISHER XP-1

m Free-Piston Three-Way Speaker Sys-
tem for bookshelf or floor —the
world's first high-compliance plus
high-efficiency speaker system! Mag-
net assembly 92% more efficient be-
cousc magnetic fiux is fully concen-
trated in the air gap. Unmatched
bass and transjent response. For any
amplifier, 10 walls to 60 watts!
Equipped with one 12” woofer, one
5~ mid-range and one super-tweeter.
Mahogany, Walnut, Chercy, Blonde,

$129.50

Unfinished Birch, ready for staining,
$124.50

® THE FISHER Stereo Perfectionist
I, complete with two XP-1 Free-
Piston Speaker Systems. $693.45
m Other Stereo Perfectionist Sys-

tems Priced $626.45 to $900.35. All
Prices Slightly Higher in the Far West.
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like a true artist. After all these years,
during which time he has played four
million notes on the large battery of per-
cussion at his disposal in Symphony Hall,
he has ac last arrived. The sound through-
out this disc is good, although I hoped,
and a bit wistfully too, that the type-
writer would have been given a closer
place in the balance of things for the
monophonic issue. Sterco-wise this is 2
solid RCA Victor achievement. el

A OVERTURES. MOZART—The Marriage
of Figaro; BRAHMS — Tragic; MENDELS-
SOHN — A Midsummer Night's Dream;
DVORAK—Carnaval; GLINKA—Russlan and
Ludmilla; BERLIOZ—Rakoczy March. Royal
Danish Orchestra, John Frandsen cond.
Forum F 70001 $1.98

Interest: All first-class pieces
Performances: Dull
Recording: Acceptable

As with his Forum recording of Brahms'
Fourth Symphony reviewed above, Frand-
sen takes a rather sixlgy view of most of
these picces. There is little enlivening
spark or magic here and the recerded
sound as preserved by the engineers tends
to be dull, also. About the only virtue the
disc can claiw is that it assembles so many
standard concert overtures onte a single
disc. But what, pray tetl, is the "Rakoczy
March” from The Damnation of Faust do-
ing in a collection of Overtures? AL B.

A OPERATIC HIGHLIGHTS FOR OR-
CHESTRA. YERDI—La Traviata: Preludes to
Acts | & 3; “I Vespri Siciliani: Overlure:
MASCAGNI|—Cavalleria Rusticana: [nfer-
mezzo; MANCINELLI—Cleopatra: Overture;
MARTUCCI—Notturno in & Flat Major;
PONCHIELLI—Ls Gioconda: Dance of the
Hours. London Symphonv Orchestra. Pierino
Gamba cond. London CS-4087

Musical Interest: Melody & I'lfaliana
Performance: Yery good

Recording: Above average

Stereo Direclionality: Well defined
Stacen Depth: Heavy reverbaration

If young Picrino Gamba improves in lhis
twenties, as he has in the last few years,
this gifted prodigy may hecome one of
music’s outstanding conductors. He has
already outgrown the Little Boy Blue pub-
licity and fanfare, and is rapidly becoming
matuve in his intevpretive approach. On
this London stereo his best performances
arc the Verdi scores. Theare ave tmes
when the middle and low strings seem a
bit overweight. But the fact that this lad
is at an age when most youngsters are just
cnteving college, ind that he is conducting
a veleran organizatian like the London
Symphony, should command nothing but
a sincere rvespeat for intuitive and rare
musicianship. He leads the ensemble with
authority, and his beat is firm on the
evidence of these performances. London
has produced better sounding sterco than
this one, but even so, the disc is par for
the course. JoTs

A PAS DE DEUX. ADAM—Giselle: Waltz
from Act I; CHOPIN—Les Sylphides: Waltz:
DELIBES—Sylvia: Pas de Deux from Act Ill;
TCHAIKOVSKY—Nuteracker: Pas de Deux
from Act Hl; MINKUS—Don Quixote: Pas de
Deux; ROSSINI-RESPIGH!—Boutique Fan-
tasque: Can-Can; PROKOFIEV—Romeo &

Juliet: Pas de Deux; TCHAIKOYSKY—Sleep-
ing Beauty: Pas de Deux; Three lvans, Act
Ill. Royal Philharmonic Orchestra, Robert
Irving cond. Capitol S& 7140 $5.98

Musical Interest: Considerable
Performance: Excellent all the way
Recording: Very good

Stereo Directionality: Well divided
Stereo Depth: Nice

Robert Irving. who is a dependable hand
at this sort of music, leads the Ro)nl
Philharmonic ensemble in deft and musi-
cally appcaling readings from cight ballets,
featuring of course those scenes involving
duets (excepting those mad Russians in
Act T of Sleeping Beauty). Especially
attractive is the way he gallops through
the Can-Can from Boutique Fanlasque,
and the loving care exhibitad in Minkus'
Don Quixote. This is a very good stereo
issue, though not quite on the level of
Leinsdorf’s recent operatic ballet high-
lights with the Concert Arts Ensemble
(Capitol SP 8488). Jend ¢

A MOZART—Eine kleine Nachtmusik (K.
525); BACH-WILHELMJ—AIir on ihe ©
String: CORELLI—Christmas Concerto Op.
4, No. 8; MENDELSSOHN—Octet in E-Flat,
Op. 20: Scherzo. Philadelphia Orchesira.
Eugene Ormandy cond. Columbia MS 4081
$5.98

Inferest: High
Performances: Over ripe
Recording: Good

Stereo Diroctionality: Good
Stereo Depth: OK

Playing these four works with the full
string complement of the Philadelphia
Orvchestra is rather like puoting a jet
airliner engine in the body of a Piper-Cub
plane. The four picces are best served by
intimate, small cnsemble combinations.
Here they become caricatures in perform-
ances that violate the letter as well as the
spirit of the music. Wasted in the process
is typically luxurions playing from the
marvelous string body, and clear, well-de-
fined reproduction of that playving. M, B.

A KHACHATURIAN —Gayne, Ballel
Suite; MOUSSORGSKY—A Night on Bald
Mountain; BORODIN—Prince Igor: Over-
ture; In the Steppes of Central Asia:
RIMSKY-KORSAKOV—Flight of the Bum-
ble Bee. The Hallé Orchsstra, George
Weldon cond. Mercury SR 90137 $5.95

Interast: Russian stew
Performance: So-so
Recording: So-so

Stereo Directionality: Good
Stereo Depth: Shallow

Gearge Weldon leads the capable Hallé
Orchestra through this Russian collection
in a so-so manner, and the result is a so-so
experience. The sound is a bit thin. on
the tense and wiry side. Fiedler gives a
much better account of Gayne on RCA
Victor (LSC 2267). Jjm 1R

A A PRESENTING JAIME LAREDOC.
VIVALDl—Sonata No. 2 in A; FALLA—Suite
Populaire Espagnole: Nana 5hd Jota; PARA-
DIS-DUSHKIN—Sicilienne; WIENIAWSKI—
Scherzo-Tarantelle; BACH-WILHELMJ— Air
on the G String; PAGANINI—Caprice Neo.
13 in B Flat; DEBUSSY—Girl With the Flaxen
Hair; SARASATE-ZIMBALIST—Carmen Fan-
faisie. Jaime Laredo (violin) and Viadimir
Sokoloff {piano). RCA Victor LSC 2373
$5.98; Mono—LM 2373 $4.98
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Interest: Ge-mixte pickles
Performances: Expert

Recording: Good -
Stereo Directionality: Who needs 1#?
Stereo Depth: OK

There were about half a dozen American
violinists who entercd the Queen Eliza-
beth of Belginm International Music Com-
petition in Brussels Iast May. Among
them was Joseph Silverstein, a 27-year-old
meniber of the Bostoh Symphony Orches-
ra who went on to become the only
American finalist and who eventually won
thivd prize in the contest. When Silver-
steinr returned liome afltey the contest and
the resulting tour of Belgium., he conld
not stop raving about the voung (18!)
Rolivian violinist who had won the first
prize in the contest. Jajme Laredo was his
name, and the word “phenomenal” Kept
reenrring in Silverstein’s descviption of his
young colleaguc.

Soon after Laredo himself returned to
this country—he reccived much of his
training at the Curtis Institite of Music
in Philadelphia. RCA Victor signed him
1o a recording comract and the present
disc is the first fruit of that association.

Larcdo lives up 10 his natices. His tech-
nique is poised and assured. with bulls-
cye intonation and a bow arm that is fab-
ulously controlled. Most of the pieces on
this disc are items ont of the violin vir-
thoso's bag of display tricks. and Laredo
plays them to the hilt, with dazzling ac-
cutacy in such pieces as the Falla Jota and
Wieniawski  Seicerzo-Tarantelle and  the
Sarasate Carmen Fanlaisie. In the Vivaldi
sonata he displays fine musical impulses
and a clean, beautiful tone.

The balance hetween violin and piano
scems slightly weighted in favor of the
violinist, but this scows o he 50 in 9 out
of 10 violin and piano recordings. In the
sterco cdition, fortunately. no attempt has
been made at exaggerated channel sepa-

ration. One wonders whether there's any

real sense o recording such repertoire in
sterea.

Laredo makes an auspicious recovding
debut. Te will be interesting to follow his
career from here omn. AR

A JOHN WILLIAMS—GUITAR RECITAL.
BACH-DUARTE—Suite No. 3 in C for Unac-
companied Cello, ALBENJZ—Torre Bermejo:
PONCE—Three Mexican Popular Songs: Vil-
LA.LOBOS—Etude No. | in E minor; CRES-
PO—Nortefia; DUARTE—Variations on a
Catalan Folk Song, “Canco del Llabre,” Op.
25. John Williams {quitar]. Washinglon
WR 424 $3,98

Interest: For classica) guitar connoisseurs

Performance: Superb

Recording: Excellent
Austratian-born John Williams is only
nineteen years okl, but he aheady is a
virtnoso of note on his chosen instrument.
This is a taxing program he plays heve,
bt he comes through trivmphantly. He
possesses  musicianship,  technique and
temperament.  His Bach has style and
grace. The other picces range from charm-
ing to exciting, and his playing encom-
passes their diversity. The recording is
exemplary. w. D,

A AIRS D'OPERAS. BORODIN — Prince
Igor: Air de Prince lgor; MASSENET—
Thais: Alexandrie; Hérodiade: Vision fugitive.
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Le 7oi de Lahore: Promesse de mon avenir:
VERDI—Otello: Credo La Traviata: Di Pro-
venza. |l Trovatore: Il balen. The Masked Ball:
Eri tu; RABAUD—Marouf: Air de la Cara-
vane; BERLIOZ—Damnation of Faust: Séré-
nade de Méphistophéfés; THOMAS—Ham-
let: Chanson Bachique; OFFENBACH—The
Tales of Hoffman: Scintille, diamant; ADAM
—Si {’etais roi: Danse le sommeil. Miche!
Deas {baritone}, with Orchesire du Théatre
Notional de I'Opéra, Pierre Dervoux, cond.
Pathé DTX 217 $5.95

Interest: Unusual ptogram

Performance: Skiliful, but not always im-
pressive

Recording: Fairly good

It is easy to sec that such a display of
vocal versadility shomld miake a strong im-
pact in France where the accomplishinents
of the Opéra’s Michel Dens are s much
in the public eve as, say, a Leonard War-
ven's heve. As an item intended for the
international market, however, it would
have heen more successful had its contents
been mited to the French repertoire.

Moxst pleasurable heve are the unback-
neyedt choices from Marouf, Si fétais voi
and  Thais—all demanstrating the bari-
tone'’s adherence 10 the best Gallic tradi-
tions in matters of enunciation, c¢larity of
vocal production and vestrained, non-
melodramatic communication. The well-
known “Fisign fugitive” and the delight-
ful Sérénade de Mdéphistophélés ave also
worthy of praise, and so is the moving
Prince Tgar excerpt. Elsewhere, however,
there are oo many intrusive memorics of
superior interpretations for mare than
cursory attention to a “Seintille, diamasnt”
completely lacking in menace, a “Promesse
de mon avenir” shovt an cloquence and
passion  and a  “Chanson  Bachigue”
{Hamlet) where, 1 am afraid, Titta Rulfo
set a standard many years ago that bari-
tones have been admiring (rom a respec-
table distance cver since.

M. Dens has artistic means at his dis-
posal that guarantee an expressive and
polisheil perforiance even when at times
he sounds like a tenor with an abbrevinted
l()p. Butr no amonnt 0‘ Sllil\'i(y can com-
pensate for the lack of a meaty vaice in
the four Verdi arins. These, incidentally,
arc all somg in French, and this have a
certain cuvto appeal. G. 1

A T"AIRS DE COLORATUR." THOMAS—
Mignon: Je suis Titania; MASSE—Les Noces
de Jeannette: Air du Rossignal; GOUNOD
—Roméo et Juliette: Waltz Song: OFFEN-
BACH—The Tales of Hoffman: Doll Song;
MASSENET—Manon: Suis-je gentille ainsi;
ROSSINI—La Dama: BENEDICT—La Gitane
et l'oiscau: Charmant oiseau: DAVID—La
Perle du Brésil: Charmant ociseau; PESTA-
LOZZA—Ciribiribin; DELIBES—Les filles de
Cadix; PONCE—Estrellita. Mado Robia
{soprano), with Orchestre du Théaice Na-
ticnal de |'Opéra, Pierre Dervaux cond.
Pathé DTX 276 $5.95

Inje-est: Vocal display

Performance: Amating

Recording: Average
Mado Robin hias been known for several
years as one of the most expert navigators
in the vocal stratosphere, and, as usual,
she will certainly not disappoint the fan-
ciers of coloraara xingin;_;. (1 soppose
there are many around, judging by the
frequency with which record companies
issue such recitals.)

As a vocal display—which this program
obviously is—onc will find few like i,
Mite. Robin introdiices some astonishing
business into cvery one of these excerpts
—most frequently, trills and staccali above
the stafl and ascents to the dizy hicight of
G sharp above C with frequency and
dead-sure accuvacy. The high register is
obviously the artist's forte; the middle
range is atractive but its Jower half §s
snsufliciently supported. Nor is her legato
technique as accomplished as one might
expect, and there are also scattered minor
Iapses of intonation.

Still, this s a very listenahle display of
pyratechnics. And the artise is not really
an exhibitionist of the Erna Sack variety.
One would have o go a long way (o find
a "Waltz Song™ so gracefully and appeal-
ingly sung. And Rossinis "La Danza,” sel-
dom a soprano’s choice, has plenty of
Meditervancan hrio. (It is sang in ltalian,
while “Estrellita™ is rendered, according
to the accompanying baoklet, en mexis
caine. which 1 consider the height of au-
thenticity) Two unbackneyed selections
by Massé and Benedict are also incduded
in the recital, but these are not very sig-
nificant. Dervaux provides many enliven-
ing moments, but tolerates a surprisingly
messy  orchestral  performanee i the
Manon aria. The recorded sound is wn-
exceprional bun acceptable. G.J.

/A THE ART OF GRACE MOORE—PAL-
ADILHE — Psycho; HAHN — Si mes vers
avatent des ailes; PAULIN—Que deviennent
les roses; TCHAIKOVSKY—Toi Seu'e, Oous
57, No. 6; DUPARC—Phidylé; MASSENFT—
Rérodiade: Il est doux, il est bon; KREISLER
— The OIld Refrain; BERLIN — "Always'’;
MILLOCKER — The Du Barry: | give my
heart; PESTALOZZA—Ciribiribin; KERN—
You Are Love. Groce Moore [sopranc}
with Orchestra., Wilfred Pelleiier, Nathaniel
Skilkret and Maximilian Pilzer, conduciors.

Camden CAL 519 §1.98

Musicsl Interest: For memory lane . . .
Performance: Partly good
Recording: Fairly good
The affectionate but far from idolatous
accompanying notes of Francis Robinson
are recommended as an appropriate mood-
setting introduction 16 this wodest and
pardy successful tribute to the tempera-
mental diva whose tragic death in 1947
deprived our operatic world of a highly
individual and provocative personality.
Grace Moore was not an outstanding
singer, a fact crities seldom let her forget
during her Tang Metvopolitan carcer. But
she had a firm hold on the public fancy,
and so far as box olfice appeal was con-
cerned she was never on a less-than-equal
foaring with a Ponsclle, Rethberg, Sayao
or Albanesce. G-

A ITALIAN SONGS. SARTI—Lungi dal
cato bene; BUONONC'Nl——Pupi”e nere; A,
SCARLATT{—Chi vuocle innamorarsi; LEG-
RENZI—Che fiero costume; GIORDANI—
Caro mio bene; FALCONIERI—O bellissimi
capelli; TORELLI—Tu lo sai; PAISIELLO—
Nel cor piu non mi sento; MONTEVERDI—
Oblivion soave; Lasciatemi morire; CAYALLI
—Donzelle, fuggite: HANDEL—AIma mia.
Erio Pinza (bass) with Frik Kitzinger (pi-
anc), Camden CAL 539 $1.98

{nterest: Exquisite songs

Performance: Masterly

Recording: Still enjoyakle

HIF1 REvIEwW



Fveres
Ings Jou g

e fines sound
01 records

Strauss: Ein Heldenleben.
K. Magulre, violin; Leopold
Ludwig, the London Sym.
phory Orchestra.

LPBR 6038 SODBR 3036°

T WANT
TO B :
THAPPYL. -

| Want Yo Be Happy—the mu-
si¢c of Vincent Youmans. The
master at his best. Tutti
Camerata and his Orchestra.

LPBR 5062 SDBR 1062*

Berlioz: Symphonie Fantas-
tigue, Op. 14. Sir Eugene
Goossens conducting the
Londan Symphony Orchestra.

Direct From 35mm MagnetcFim o Dis

great music with the highest, most accurate fidelity yet
achieved! Brilliant performances by the world’s finest
musicians are recorded on 35 mm magnetic film . . . then
transferred directly to discs. The result: an extraordi-
nary listening experience for you.

Stravinsky: Petrouchka. Orig-
inal version. Complete. Sir
Eugene Gaoossens, the Lon-
don Symphony Orchestra.
LPBR 6033 SOBR 3033

EVEREST MAGNETIC FILM COMPARED WITH CCNVENTIONAL TAPES

Ya" tape—actual size 145" stereo tape—actual size Everest's 35 mm mag-
netic film — actual size

W < ;
Derothy _Celdan B8
e -

Darothy Collins—*“Won'l You
Spend Christmas with Me.”
Timeless carols: ‘‘Noel,”
“Silent Night” and others.

LPBR 5013 SOBR 1013°

Everest magnetic film is much wider and five times thicker than
conventional tapes. With this sprocket-driven magnetic film Everest achieves:

@ the widest dynamic range ever recorded

@ recording without “‘wow" or flutter

@ climination of print-through distortion and tape-stretch
@ the lowest possible noise factor

' TCHAIKOVSKY
i a1 1, g

A3 MALEN. M SAPCINT
—— e e

Now hear this exciting new sound yourself. Everest offers you these and
other selections in a growing library of great monaural and stereo recordings.

All Everest recordings are high fidellty . . . available jn monaural {ong play, stereo discs and tape. *Stereo

EVEREST RECORDS

Product of Belock Recording Co. Division of Belock Instrument Corp.

Tchaikovsky: Symphony No.
S in E minor, Op. 64, Sir Mal-
colm Sargent, the London
Symphony Orchestra.

LPBR 6039 SDBR 3039*
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The unforgettable Pinza rtecorded these
17th and 18th century songs and avias
around 1940, with his voice in superb
estate. For a while RCA Victor circulated
this program on LCT 1031. Now it is
back again at a bargain price. These
arielle antiche were favarite encores of the
artist and 1, for one, don’t expect to hear
them ever done with lusher tone quality.
morc nobility of phrasing or with a more
appropriate feeling for style and period.
There is a bit of surface noise, otherwise
the recorded sound is remarkably good—
better, as my recollection gocs, than the
original 78's. Don‘t miss this yecord. G. J.

A A PAUL ROBESON AT CARNEGIE
HALL—MOUSSORGSKY—Boris Godounov:
Monologue;: The Orphan; BACH—Christ lag
in Todesbanden; ALEXANDROV—O Thou Si-
lent Night; SCHUBERT—Lullaby; DYORAK
—Going Home; SHAKESPEARE — Othello:
Monologue; CLUTSAM—My Curly-Headed
Baby; KERN—Show Boat: Old Man River;
ROBINSON—Joe Hill; 7 other songs and
spirituals.  Paul Robeson (bass] with Alan
800th (piano). Vanguard YSD 2035 $5.95;
Mono—VRS 9051 $4.98

Musical Interest: Light

Performance: Unique

Recording: Excellent

Stareo Directionality: None

Stereo Depth: Why?
Paul Robeson's Carnegic Hall recital of
May 9. 1958 was one of the most memo-
rable events of that seuson. Vanguard has
now released a generous povtion of that
recital, preserving its on-the-spot atmos-
pliere but endowing it with sonic charac-
tevistics worthy of a high-gloss studio
prodaction. Like all great vocal artists
Paul Rebeson communicates his songs in
a manner that conceals all traces of cifort.
Even though he is, and always was a
powerful dramatic personality, he makes
his points by musical means only. never
over-dramatizes, and sings with noble
dignity and simplicity. His program is
characteristic  Robeson, the kind that
wonld lean dangerously close to a “pop”
concert given a lesser artist. For ail the
astonishing strength and vitality of this
unique singer, I would not say that his
vocal equipment vetains the organ-like
sonority and clemental power it had when
he first recovded Old Man River and My
CGurly Headed Raby ncarly thirty years
ago. How could it? But in this repertory
Robeson has no other competition than
the distant lo-fi shadow of his younger
self. This is highly recommended. G. J.

A A RUSSIAN FAIR—At{ s Russian Fair
{Arr. Shvedoff}; Song of the Cadets: The
Birch Tree; After the Batile (Arr. Jaroff);
Glory to Him (Arr. Nijankovsky): Lilacs in
Bloom; Soar like Eagles (Arr, Jaroff); A
Gypsy Campfire (Arr, Tsheglov-Kulikovsky;
A New Year's Tale (Arr. Stupnitzky); Christ-
mas Night (Arr. Stetzenko). Don Cossack
Choir, Serge Jaroff cond. Decca DL 710016
$5.98; Mono—DL 10015 $4.98

Musical Inferest: Specialized

Performance: Characteristic

Recording: Yery good

Stereo Directionality: Pronounced and

effective

Stereo Depth: Good
Enthusiasts of the redoubtable Cossack
group will have a highly diverting time
with this concert. The program is of the
easy-going vaviety—marching songs,. love
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ballads, a gypsy romance and two Christ-
mas carols. The introductory number at-
tempts “to ve-create the characteristic at-
mosphere of a lively, boisterous Russian
Fair,” and it suceceds effectively.

‘T'here is enough varicty here to sustain
the interest of anyone attracted to choral
singing. Among the noteworthy moments
one might mention the solid. organ-like
sonorities of the bassi profundi in “"he
Birch Tree™ and the cever (alsetuist who
interprets the girl’s voice in “The New
Year's Tale.” The fearured soloists range
from uninhibited shouters to singers with
enough style and polish to adorn any pro-
duetion of Roris Godounoy, But the most
attractive quality of the program is its
enthusiastic spirit, a devoted conviction
which is hard to vesist.

Decea’s engineering is excellent. but
there is quite a bir of annoying pre-ccho.
(Can’t this prohlem be licked once-and
for-all?) 1 enjoyed the monophonic sonnd
for its tighter, more concentrated tonal
picture as it yields an excellent depth il-
[usion through two speakers. On the other
hand, sterco adds a sensc of truly spectac-
ular divectionality. even if some instances
of scparation arve a bit exaggerated. G. f.
A THE LORD'S PRAYER. ROBERTSON
—The Lord's Prayar; Come, Come Ye Saints;
BRAHMS—Blessed Are They That Mourn;
GATES—O, My Father; Mclntyre—How
Great the Wisdom and the Love; GOUNOD
—Holy, Holy, Holy: HOLST—148th Psalm;
HANDEL—Messiah: For Unto Us a Child Is
Born; BILLINGS — David's Lamentation:
ANONYMOUS — Londonderry Air: (Arr.)
WILHOUSKY—Battle Hymn of the Republic.
Mormon Tabernacle Choir and the Philadel-
phia Orchestra, Eugene Ormandy cond. Co-
lumbia MS 6068 $5.98

Musical Interest: For everybody

Perfarmance: Magnificent

Recording: Tremendous

Sterso Direciionality: Excellent

tereo Depth: Excellent
The Moymon Tabernacle Choir is a
mighty chorus, and The Philadelphia Or-
chestra is a mighty orchestra. and together,
they make a mighty jubilation unte the
Lord. What a magnilicent outpouring of
solid sound that the climaxes of some of
these pieces inspire! Yet, at no time is
the sound permitted to become coarse.
While Ormandy conducts with vigor, it is
a tempered aud vefined vigor that never
degenerites into valgarity, even though
such luxurious virtuosity could readily act
as an inducement to shoot the works.

All things cousidered. the Holst Psalm
is probably the most effective nmnber, It
is brilliantly scored and it is performed
with commanding musicality. The clarity
of the siuging in the Messinh excerpt is
outstanding, and the range from awed
lightness 10 thunderous asservation is a
revelation. Levoy J. Robertson’s '"The
Lord’s Prayer” is actually the final chorus
from his Oratorio from the Book of Mos-
mon. ‘The setting by Peter J. Wilhousky
of the familiar “Battle Hymn of the Re-
public” brings down the house. It is dra-
malic and corny, and immensely exciting,
Radio City Music Hall came to mind
duving its performance. This would be a
natival in the cathedral of Technicolor
and Vista Vision, and T do not imply any-
thing derogatory in so stating. This has
overwhelming appeal. 1¥. D.

A A ELIZABETHAN AND JACOBEAN
AYRES, MADRIGALS AND DANCES—
THOMAS MORLEY—About the May pole;
Phillis, | faine would die now; Clorinda false;
My bonny lasse shee smyleth; JOHN DOW-
LAND—Flow my feares; Shall 1 sue?; Lady
if you so spight mee; WILLIAM B8YRD—A
Pavon and The Galliard; This sweet & merry
month of May; TOBIAS HUME—Tobacco;
ORLANDO GIBBONS—London Street Cries;
JOHN COPERARIO—Three Dances for a
Masque; ROBERT JONES—Dreams and Im-
aginations; JOHN FARMER—Fair Phyllis |
saw; ANONYMOUS — Woodycock; Three
Dances from the Mulliner Book. New York
Pro Musica, Noah Greenberg musical di-
rector. Decea DL 79406 $5.98; Mono—DL
9406 $4.98

Musical Interest: Rather specialized

Performance: Spirited

Recording: Excellent

Stereo Directionality: Reasonable

Stereo Depth: Good
What I like best about these perform-
ances is that they have not been refined w
the point of esoteric preciosity. They are
far from coavse, but they also have a gowd
deal of the vigor T assaciate with the age
in which the music was composed, and
which T think belongs in performances of
this music. I jost cannot imagine the
lusty, life-loving characters of those days
turning into delicately mincing milksops
when confronted with a musical score.
Certainly, the actors of the period were
not spiritless.

The program presented heve is-an en-
joyable one. There are many humorous
numbers and some very tender. The high-
spot is “London Sureet Cries” by Orlando
Gibbons, a brilliantly clever setting to [an-
ciful melody of the most prosaic hucksters’
sales pitches.

Greenberg conducts with vitality, and
the singers and instrumentalists captuare
the spirit of the music. The recovding en-
ginears ave cqually successful in capturing
its sonics, W.D.

A MUSIC FROM THE WELSH MINES.
SCHUBERT—The 23rd Psalm; VIADANA—
Ave Yerum; The Welsh National Anthem;
and six Welsh songs and hymns. Rhos Mals
Voice Choir, Edward Jones cond. Washing-
ton WR 416 $4.98

Interest: Limited

Performance: Good

Recording: Satisfactory
The informative prograimn notes describe
the mining village of Rhos—RhosHaner-
chrugog by its {ull name—as “the halting
intrusion of the Industrial Revolution in-
to the Welsh Rorderland.” The Rhos
Male Choir has an interesting history,
punctuated by tragic mining disasters
whichi divecdy or indirectly have aflected
the lives of ncarly all members.

Since recordings of Welsh songs are gen-
erally hard to find, this rvecital will evi-
dently hold considerable appeal for a spe-
cialized audience. For others, however, the
program has rather Jimited interest, and
is further handicapped by a preponderant
solemity. ‘The absence of English texts
daesn’t help, either, The voices are good,
however, and the choral discipline is re-
spectable. Save for excessive bass, which
can be remediced, the sound is adequate,
though the editing (beginnings and end-
ings of the individual bands) is not up to
par. G. ]
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A LOUIS UNDER THE STARS featuring
LOUIS ARMSTRONG. Have You Met Miss
Jones: Home: Body and Soul & § others.
Verve MG VS 4044 $5.98

Interest: Maximum
Performarce: Major league
Recording: Excellent

Stereo Directionality: Good
Stereo Depth: Good

It is Lounis Armstrong’s great virtuc to be
capable of triumphing over any combina-
ton of matcrial and accompaniment. Russ
Garcin’s  orchestrations are  dull  and
stadpy, but the tunes are good ones. It
would make no difference if it were re-
varsed. Louis could sing the alphabet and
make it sound interesting. He has a never-
failing ability to inject humor and pathos
and life itself into any lyric and to wans-
form cven the drabbest of tunes into inter-
csting ones. With good tunes such as
these, Lonis makes memorable recogdings.
His infectious, incredible, sandpaper voice
is still a delight after a quarter of a cen-
noy, He yemains unsurpassed as a jaze
singer and as such, even more than as 2
trumpet player, he has veached out ‘way
heyond the jarz audience 10 encompass all
the world. He is. morce than any other
jazs performer, except Dimy Gillespic, ir-
resistible, oo e

A COUNT BASIE AT NEWPORT—The
Count Basie Orchestra with Jimmy Rushing
{vocals), Lester Young (tenor saxophone},
Jo Jones {drums). Swingin’ at Newport:
Polka Dots and Moonbeams: Lester Leaps in:
Sent for You Yesterday; Bosgie Woogie;
Evenin': Blee Blop Blues. Verve MG VS 6024
598

Records reviewed in this column are
both stereo and monaural. Available
versions ore identified by the closed
{A) and open (A) triangles, respec-
tively. All records are 33!5 rpm and
should be played with the RIAA am-

plifier setting (if other seHings are
available). Monaural recordings [A)
may be played on stereo equipment

resulting in improved sound distribu-
tion qualities. Stereo recordings (A )
must not be played on monaural pho-
nographs and hi-fi systems.
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BEST OF THE MONTH

Bud Freeman plays with vervé . . .,

clarinet may now be the most imagina-

. To all of them Garland gives a strongly new jazz touch

® Warner Bros. has produced an outstanding "reunion” album in That
Toddlin’ Town with Eddie Condon’s Chicagoans.—“This one has mo'r-e_l—o-
offer than just nostalgia.
Pee Wee Russell’s intense . .
live in jazz.” (see p. 109)

® Prestige has a winner with Red in Bluesville featuring pianist Red Gar-
lond.—"He is able to play blues or ballads in a peculiarly original
fashion

. « @ most rewcrd’n;g LP.” (seep.111)
®

Verve has a top-notch Stan Getz album in The Soft Swing.—"'This is the

best record he has made in some years and certainly one of the best

saxophone LP's of the year.” (see p. 111)

Injerest: Mixed

Performarce: Rushing wails

Recording: Adequate

Siereo Directionality: OK

Siereo Depth: Could be deeper
This is part of the last sct ax the 1937
Newport Festival, and has alveady been
yelenzed monophonically, What makes the
album most worth hicaring are lhree un
feuered vocals by former Basic singer,
Jimmy Rushing, that awaken the DBasie
band Lehind him into same of their most
jovous playing on records. Also part of
this reunion on several tracks s the late
Lester Young, who plays with notable
fiashes of invention. While not consis-
tently up to his capacity, he is especially
worth hearing in the Rushing numbers.

The Basic band—except when behind
Rushing—sountls rather ponderous. al-
though at times there ave some goodl solos.
A lang introduction by John Hammond
should have been omitted. Once heard,
it adds nothing to future playings. The
finale, with Roy Fldridge md  Ilinois
Jacquet, as announced on the cover and
in the notes, does not appear on this al-
bum. N.H.

A THAT TODDLIN' TOWN—CHICAGO
REVISITED BY EDDIE CONDON AND
HIS CHICAGOANS—Eddie Condon [gui-
tar], Max Kaminsky [trumpet], Cutty Cut-
shall {trombone), Bud Freeman {tenor saxo-
phone), Pee Wee Russell {clorinet), Dick
Cary {piano), Leonard Gaskin or Al Hall
{bass), George Wettling (drums). [I've
Found a New Baby: Oh Baby; Nobody's
Sweetheart & 7 others. Warner Broihers
Stereo WS 1315 $4.98

Interest: Warner's best yet
Performance: Rejuvenating

Reccrding: Yery good

Stereo Directionality: Effective

Stereo Depth: Good
Thirty years ago, George Avakian pro-
duced for Decca the firse jazz album cver
macde, a “Chicago style” set. Now in
chavge of jazz and pop albums for War-
ner Brothers, Avakian se¢ up a commem-
orative session with four alunni of (hat
first date (Condon, Freeman, Russell and
Max Kaminsky) and filled in with side-
men from Mr. Condon’s East side elubs.

Unlike many “reunion” alburus, this one
has more to olfer than just nostalgia. Bud
Frecman, who sounds younger as the years
progress, plays with verve and imagina-
tion. Pee Wee Russell's intense and often
witty clarinet may well be now the most
imaginatve in jazz. Max Kaminsky is
solidly dependable, and the other players
help make this really collective jamming.
As a vesult, this is the best set so far in
Warner's shallow jazz catalog. N.H.

A BACK TO BACK—DUKE ELLINGTON
AND JOHNNY HODGES PLAY THE
BLUES. Wabezsh Blues: Basin Street Blues;
Beale Street Bluas; Royal Garden Blues &
3 others. Yerve MG VS 6055 $5.98

infarest: Excellent jazz

Performance: Earthy

Recording: Excellent

Stereo Directionality: Good

Stereo Depth: Adequate
This is a most vewarding LP in terms of
solid solo structure, deep emotional con-
tent  and  delightfully  moving swing.
Hodges is a soloist of classic statare and
his vole as the main influence on moden-
ist Cannonball Adderley is beautifully il-
1ustrated here, The band itself is a little
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RECORDS ARE BETTER THAN YOU THINK

With the New Dynaco Stereodyne II Your Records

{Both Sfereophonic and Monophonic) Will Sound Better Than Ever

Mnuch of the criticism which has
been aimed at disc recoxdings, and
especially stereopnonic discs, has
blamed the records for buzzing,
breakup, shattering, and similar
unpleasant effects. However, the
recording art is far ahead of the
reproducing techniques. Records
are far better than most people
realize—the limitation in quality
has been in the phonograph car-
tridge which gouges and scrapes
the record while producing music
mixed with aggravating distortion.

Fortunately, there are now new
design techniques for cartridges
which minimize the distortion pro-
duced in playing records. The
Dynaco Stereodyne II, made by
Bang & Olufsen of Denmark, is a
unique push pull design (with 8
poles and 4 coils) which permits
the lowest distortion and the most
natural and translucent sound,

The Stereodyne II is highly
compliant in all directions. This
compliance and its low mass mov-
ing element permit very light
stylus pressure, greatly reducing
wear on your records. Even the
loudest passages will be repro-
duced without sputtering or
breakup, and the music remains
smooth and pleasant from first to
last groove.

It is hardly necessary to men-
tion that the Stereodyne II has
very wide frequency response,
plenty of output for any preamp,
no hum pickup, convenient
mounting facilities, and of course
you can change the stylus your-
self without even demounting the
cartridge from the arm. In every
technical specification it is “tops.”
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We suggest that you ask your
hi fi dealer to demonstrate the
Stereodyne against any other. Lis-
ten to loud passages, to soprano
vocalist, to massed string sound.
All of these are tests of tracking
ability. Listen to percussive
instruments like cymbal and tri-
angle—a test of transient re-
sponse. Listen to your old record-
ings — vou will find them better
than ever. Listen to a stereo disc
—you will hear the full separa-
tion of which the record is capa-
ble. (The Stereodyne has sepa-
ration not only at 1000 cycles
but over the entire audio band.)
After you have listened, we think
that you will agree that the
Stercodyne is the cartridge for
you—the cartridge that helps your
records sound better and last
longenr.

The Stereodyne II is available
from your dealer for $29.95 net.
You can also get the same bhasic
cartridge combined with a dynam-
ically balanced, gimbal-pivoted,
modernly styled tone arm,

The unitized TA-12 arm-car-
tridge sells for $49.95. Either the
cartridge alone or in combination
with the tone arm will give you
the finest sound possible from
your records—high fidelity sound
which soothes the ear and recre-
ates the musical delights of the
original sound.

If you want literature or speci-
fications on the Stereodyne just
drop a card to Dynaco Inc., 3916
Powelton Ave., Philadelphia 4, Pa.

(Advertisement)

sloppy, particularly Les Spann’s guitar
work, but with Hodges® solos and those
of Ellington himself, there is more than
enongh to make this an outstanding item.
Duke is quite intrigning here, with an ap-
proach that is somewhat like that of
Thelonious Monk. The altois vather pro-
nonncedly on the right, R.J.G.

A ELLA FITZGERALD AT THE OPERA
HOUSE—Ella  Fikzgerald (vocals)  with
Oscar Peterson {piano), Herb Ellis {quitar},
Ray Brown (bass), Jo Jones {drums) and a
larger complement on one number. Be-
witched; Ml Wind; Them There Eyes & 5
others. Yerve MG VS 4026 $5.98

[nterost: Entertaining
Performance: Tasteful
Recording: Good

Stereo Directionality: OK
Stereo Depth: Shallowish

Previously released monophonically, this
was recorded at the Chicago Opera Huuse
in 1957. Miss Fitzgerald’s international
audience has never heen greater; and she
is even more respected, il possible, by her
fellow professionals than by the public
Yet to this listener she remains a hasically
unsatislying singer.

She has excellent technical equipment—
saperh timing, a2 HAawless ear and thoraugh
musical phrasing. She can flow eflortlessly
through a ballad, gambol lightheartedly
through medium and up empos, and scat
sing at high speed with the aplomb of &
hot rodder.

Emaotionally, she scems 10 me. anyway,
16 be little below the level of ingenuous
delight. On material requiring depth of
understanding and incisive projection of
fecling, she's in emotional limbo. As a
resuft, she's at her best on fun tunes when
the other side of the emotions are uot in-
volved. All in all, this is a quite pleusant,
thoroughly charactevistic Ella set. N, H.

A THE BLUES featuring PETE FOUNTAIN,
St Louis Blies: The Memphis Bives; Wang
Wang Blues; Wabash Blues & 8 others. Coral
CRL 57284 $3.98

Inferest: Surprisingly broad
Performance: Excellent
Recording: Excellent

Pete Fountiin is the clarinelist from New
Orleans who was scen on the Lawrence
Welk TV show for some time and whose
call to jazz was stronger than his love for
the big time on TV, so he went home.
He turns out to be one of the lew young:
sters who plays with the old plaintive cry
on his elavinet. Andl he bas produced a
fme album. The accompanying orchestra
is swinging and slightly dixie-ish in tone
which helps him along just fine. Yet it is
the warm, Jimpid-but-strong tone of Foun-
tain's clarinet and his flow of ideas diant
makes this an outstanding LP. R.J.G.

A PETE FOUNTAIN'S NEW ORLEANS.
A Closer Walk: Ol' Man Rivar; Basin Straet
Blues: Lazy River & 8 others. Coral CRL
57282 $3.98

Interest: Surprisingly broad
Performance: Excellent
Recording: Excellent
This collection offers the ex-Lawrence
HiFr ReviEw
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Welk clarinetist iin a series of jazz and
folk tunes with vhythm accompaniment,
It is a delight from beginning to end.
Fountain has a fine, long, loose-sonnding
style that lends ieself spectacularly to the
playing of the New Orleans idiom and
anyone who has crossed him off as merely
another Welk mediocrity will have to re-
cant now. Fountain is one of the best
traditional jazz clarinetists today and 2
vefreshing voice on his instrument. R. J. G.

A RED IN BLUESVILLE featuring RED
GARLAND. He's 5 Real Gone Guy; See See
Rider; That's Your Red Wagon & 3 others.
Prestige 7157 $4.98

Interest: Exceptional
Performance: Excellent
Recordingi First rate

Garland is one of those rare musicians
whose appeal extends beyond the limits of
jazz and makes him, in effect. a pop per-
former. His Dblues-rooted piano solos
(backed by drumi and bass), are among
the most popular in jazz and his influence
is obvious to anyone surveying a sampling
of the curvent jazz LP output. Garland's
melodic and swinging apprvoach, with the
locked chords and the lyric solos, is find-
ing a permanent niche in jazz. He is able
to play blues or ballads in a peculiarly
original fashion. This collection. all
blues-tinged numhers, ranges from Cotnt
Basie’s theme for the TV show M Squad
to the waditional blues song “Trouble in
Mind.” To all af them, Garland gives a
strongly new jazz touch, yet just as suitable
for popular conswumption. Here's a most
rewarding LP: R.J. G:

A STAN GETZ AND J. J. JOHNSON AT
THE OPERA HOUSE. Billie's Bounce:
Crazy Rhythm; Blues in the Closat & 2
others. Verve MG VS 6027 $5.98

Interest: Modern jazz
Performance: Individually good
Recording: On location
Stereo Directionality: Good, but needs
balancing
terao Depth: OK

Both Getz and Johnson play very well on
this LP, but as a collective performance
it doesn’t jell, and there is the additional
detracting factor that the channel balance
must be re-adjusted for proper playing.
I found the left o be under-recorded.
Both of these men are important soloists
though Getz' concevt appearances in this
country are now rare. Oddly enough,
Johmson has made very few concert record-
mgs. For these two points alone, this LP
is worth owning. R.].G.

A THE SOFT SWING featuring the STAN
GETZ QUARTET. All she Things You Are:
Bye Bye Blues & 3 others. Verve MG V 8321
$4.98

Interest: Top-notch modern jazx
Performance: Brilliant
Recording: Good

Stan Getz for over a decade has heen one
of the most consistent of all jazz players,
during which time he has had a very
great influence on cther tenor saxophon-
ists and has firmly established himsclf as
the only individual practising in the Les-
ter Young idiom. His sensc of structure,
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his harmonic ideas and his great phrasing
are now pushed along by a harder, stomp-
ing swing than he has ever shown before.
This is the best vecord he has made in
some years and certainly onc of the best
saxophone LP’s of the year. The vest of
the group is swept along by Stan's cbulli-
ence and only Mose Allison, the pianist,
manages to make himself heard in the
shadow of Getz’ finc playing. R.J.G.

A LAUNCHING A NEW SOUND IN MU-
SIC with TERRY GIBBS AND HIS ORCHES-
TRA. Opus #1: Moten Swing: Prelude to o
Kiss; Don‘t Be That Way & 8 others. Mer-
cury MG 20440 $3.98

Interest: Good swing band
Performance: Slick
Recording: Excellent

The Gibbs band is a good one, swinging
and clean as the proverbial hound's tooth.
The tunes are really good and fit the
band's erew-cut personality very well. But
there is no new sound developed here, as
the liner notes claim. What is offered is
another good atbum, well recorded, of
top-noitch, big-band, swinging perform-
ances  with several  very good  soloists
(Conti  Condoli and Trank Rosolino)
heaxd from time to time. R.].G.

A HAVE TRUMPET, WILL EXCITE fea-
turing DIZZY GILLESPIE. My Heart Belongs
to Daddy: St. Louis Blues: Woody'n You & 5
others. Verve MG VS 8047 $5.98

Interest: Exceptional
Performance: Exceptional
Recerding: Excellent
Stereo Directionality: Fine
Slereo Depth: Fine

The stereo version of this LP is an im-
provement over the excellent wonophonic
release (veviewed here last month), be-
cause of the enhanced over-all sound by

==
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way of increased presence and L-R solo
set-up. Gillespie's muted trumpec on My
Heart Belongs o Daddy” is given onc of
the best jabs of recording such a sound
that T know of. This group packs into its
scemingly casnal performance a  great
deal of the charm, vitality and humor
that constitute a major aspect of juzz at
its best. 1t is multi-level in content and
can be played cither as background ov for
concentrated listening. Gillespie's concept
is basically rhythmic, yet his melodic ex-
cursions arve quite lyric on this LP. Tt
makes for a good introduction to his en-
tire jazz style. R.].G.

DYNAKITS

Look Best — Test Best — Sound Best

NEW

STEREO PREAMP

KIT

*The unique “no distortion”
performance initiated by the
famous DYNAKIT Preamp.

%7 stereo inputs, DC heaters,
built-in power supply. DYNA's
exclusive “blend” control.

*Highest gain, lowest noise,
greatest channel separation,
and the easiest to use.

*The ultimate in simplicity—2
preassembled printed circuit
boards cut assembly time to 8
hours.

*xConmplete with, cover $59.95*
net.

new STEREQ 70 xin

*Dual 35 watt super-quality
amplifiers—70 watt continuous
monophonic rating—160 watt
peak.

*All critical parts on prefabri-
cated printed cireuit assembly
reduces wiring time to five
hours.

*Premium quality parts con-
servatively operated permit
one year guarantee.

*Uncompromised design for fin-
est performance—usable with
all speakers.

*Only $§99.95* net including all

parts, instructions, and pro-
tective cover.

Available from leading HI-F) dealers everywhers.
Descriptive brochure available on request.
* Slightly higher In West

DYNACO, INC.

Dept. HR, 3918 Powelton Ave., Phila. 4, Po,
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NOTHING . & /
UNTIL

IT HEARS

THE SWINGING
LENY EVERSONG

Said to be "“The Most Extraordinary Voice of
Qur Time," she is one of the highest paid
performers in South America and Europe.
A unique talent that must be heard to be
described, Leny sings in her native Portuguese
as well as in English, French and Spanish,
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PIERRE DORSEY and his orchestra
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A DIZZIE GILLESPIE AT NEWPORT.
Schoal Days; Doodlin’; Mantoca; | Remem-
ber Clifford & 2 others. Yerve MG VS 6023
$5.98

nterest: Exciting jazx
Performance: Sloppy but electric
Recording: Muddy

Stereo Directionality: Good
Stereo Depth: Muddy

Taped during a performance at the New-
port Jazz Festival, 1957. this LP is onc of
the last made by Gillespie's big band and
the group was not at its optimum at that
tme. However, cven in his poorest oi-
chestra (with out-of-tune saxophones and
sloppy Dbrass sections), Gillespic has al-
ways had a directly personal sound and
startling originality. He remains onc of
the greatest jazz soloists and his work on
“I Remember Clifford.” in this LP, is owt-
standing. However, the muddy recording
is even more cvident in the stereo version
than it wasg in the monophonic version is-
siied some time ago. Balance is good,
however. and the soloists all come through
very well. R.J.G.

A ROLAND HANNA PLAYS HAROLD
ROME’'S "DESTRY RIDES AGAIN"—Ro-
land Hanna (pians), George Duvivier
(bass), Roy Burnes (drums), and on four
numbers, Kenny Burrell {guitar). Fair Warn-
ing; | Sey Hello; Hoop De Bingle & 5 others.
Alco 33-108 $5.98

[nterest: Good show jaxz
Performance: Bright
Recording: Sharp and clear
Stereo Directionality: Good
Stereo Depth: Competent

The major liability of a “jazz” verston of
a DBroadway score is, of cornrse, that the
musicians arc restvicted to only that score,
and most musicals harndly contain enough
challenging material for a whole jazz sct.
Harold Romce's Destry Rides Azain is no
exception, but the tunes at Jeast are un-
pretentious and they do lend themselves
lo a swinging treatment.

Hanna, who was not impressive in his
recorded appearances with Benny Good-
man on Columbia several months ago,
comes off hctier here. Even on this self-
limiting material, he plays with brisk in-
venlion, a consistent pulse and good
touch. While not noticeably personal in
siyle, he is a capable pianist with consid-
erable technique and developing taste. He
gets valuable support; and once again, once
wonders  why bassist  George Duvivier
isn’t used more often on jazz dates. N. H.

A COLEMAN HAWKINS AND ROY
ELDRIDGE AT THE OPERA HOUSE—
Coleman Hawkins (Yenor saxophene), Roy
Eldridge (trumpet), John Lewic (piano),
Connie Kay {drums), Percy Heath [bass).
Bean Stalkin'; Blue Moon: Kerry & S others.
Verve MG VS 4028 $5.98

Interest: Two jazz titans
Performance: Forceful
Recording: Good

Stereo Directionslity: Competent
Stereo Depth: Good

Recorded at the Chicago Opera House in
1957 during a Jazz at the Philharmontc
Concert, and already veleascd mowophon-
ically. this is further proof that jazz clders
like Hawkins and Eldridge are far from
played out. They do not scem entirely

comfortable with a rhythm section that
is rather oo polite for their cmotional
needs, but they plunge ahead nonetheless
and contribute several whiplash solos as
well as some softly persuasive ballad work.
While hoth have been recorded in more
creative moods, there's a  consitderable
amount of substance fheve, and I expect
the album will wear well. N.H.

A THE DIXIELAND STORY—MATTY
MATLOCK AND THE PADUCAH PA-
TROL—Matty Matlock (clarinet), Stan
Wrightsman (piano), Nick Fatool [drums),
George VYan Eps [guitar), Morly Corb
{bass), John Best and Shorty Sherock {trum-
pets). Moe Schneider and Abe Lincoln
{trombones), Eddie Miller (baritone saxo-
phone). Volume |—Woaelverine Blues: Jazz
Me Blues; Washboard Blues & 8 others. Vol-
ume 2—Tiger Rag; Milenberg Joys: King
Portar Stomp & 9 others. Warner Bros. WS
1317/18 2 12" $4.98 each

Interest: Disappointing
Periormance: Efficient
Recording: Bright

Stereo Directionality: Good
Stereo Depth: Yery good

Most of the sunny stimulation of Dixic:
land comes from the vigorous contrapun-
tal interplay between the trumpet, clavi-
nct and trombone of the front line. Marty
Matlock has unwisely added an exua
trumpet ahd an extra ttombone {the third
addition, XEddic Miller on baritone sax-
ophone, is an asset). Furtheymore, he's set
these Dixieland standards in overblown
arrangements that genervate some excite-
ment, but has almost none of the resilient
jovs of small Dixicland combo. As a ve-
sult, although the ensemble and solo play-
ing are fluent, much of the edge of the
music is blunted by oo much arranging
and 0o mapny men. N.H.

A ANITA O'DAY AT MISTER KELLY'S
—Anita O'Day (vocals] with John Posole
(drums), Joe Masters [piano}, and L. B.
Wood (bass). Varsity Drag; Have You Met
Miss Jones: The Song Is You & 9 others.
Verve MG VS 6043 $5.98

fnterest: Warm improvising
Performance: Somewhat overstylized
Recording: Well balanced

Stereo Directionality: Competent
Stereo Depth: Middle is weak

The album, aiready relcased monophoni-
cally, was apparvendy culled from a set of
"live” Anita O’Day performances in Chi-
cago. Anita remains one of the few au-
thentic fazz singers. She swings hard; her
phrasing at its best is in the jazz ling;
and her sound is hotly instrumencalized.
In the past couple of years, however, par-
ticularly in personal appearances, a fair
amount of show-hiz has infiltrated her act.

There is some grawitously mannered
phrasing and there are odd wricks of dic.
ton that somciimes sotnd like someone
doing a parody of Anita. AH in all.
though, this is one of her hetter sessions.
and there's enough warmth and swing o
warrant hearing it. N.H.

A WILBUR DE PARIS plays SOME.
THING OLD, NEW, GAY, BLUE. Panama
Rag; Bouquets; Banjolie: High Society & 4
others. Atlantic 1300 $4.98

Interast: Good traditional jazz
HIF1 ReviEw



Performance: Warm, swinging
Recording: Good

Stereo Directionality: Good
Stereo Depth: Adequate

A good stereo effect is achicved with the
ensemble sound spread nicely and the
trumpet solos on the left, The music is
performed in the warmly swinging man-
ner of the best i (vaditional jazz; and the
nmusicians obviously are having a good
time playing. Occasional use of the har-
monica by drummer Kivk is a nice relief
and adds a touch of humor. The group
has a gift for treating wnusual material
such as “Colonecl Bogey™ March in an in-
teresting fashion. Here are perbaps the
final  performances of the late Omer
Simcon, onc of the very best of the tra-
ditional jazz clarinetists. ‘The band repre-
scnts a curious link between New Orleans
and New York revivalist jazz. R.J.G.

A DJANGO REINHARDT—Django Rein-
hardt {quitar) and various French musicians,
Sweet Sue; Daphne: Diengology & 7 others.
Pathé ST 1012 10" $4.98

Interest: Spotty
Performance: Django's OK
Recording: Adequate for the time

Harry Goldman’s first Django Reinhardt
impont is far from one of Django's best.
The sides were cut between 1989 and 1945,
Scveral are with a suiff big band in which
the solos are generally competent, but the
aver-all sound and style are dated. The
snull combo numbers have proved more
durable. but even there, Django is the
only important soloist. Tositive elenients
arc Django’s romantic, more gypsy-than-
jazz guitn and some of his attractive
themes “Swing 427 and “Nuages.” N.H,

A A MODERN SKETCHES IN JA2Z fea-
turing GEORGE ROMANIS AND HIS OR-
CHESTRA. A Foggy Day: Love Walked In:
Moed Indigo: Anything Gees: & 8 others.
Coral CRL 757273; Mono—CRL 57273 $3.98

Interest: Moderate
Performance: Slick
Recording: Good

Stereo Directionality: Good
tereo Depth: Adequate

This is a slick, well-disciplined studio
group that is solidly based in jazz and
which contains some good jazzmen who
take nice solos. The stereo version is more
ativactive than the monophonic hecause
the illusion of presence is greater—saxes
on the right, brass on lhe left and drums
in the center. But musically the problem
is the same in each one: the tunes by
Porter, Gershwin and Rodgers are all
right, but Romanis, as cveryone else docs,
comes a cropper when he attempts Elling-
ton because the Duke. as composer and
bandleader, has already done the definitive
versions of his own orchestral composi-
tions. K. ]. G.

A CHATTER JAZZ {featuring the TALKA-
TIVE HORNS OF REX STEWART AND DICK-
IE WELLS, Little Sir Echo: Frankie and
Johnny; Let's Do it: Side by Side & 8 athers,
RCA Victer LPM 2024 $3.98

Intarest: Piquant

Periormance: Sprighty

Recording: Good
DECEMRER 1959

Stewart and Wells are solid jaz perform-
ers who combine great swing with an
ability to be witty as they solo. This LP
takes full advantage of both virtues and
presents them in some very humorous
passages and also in some good swing
music. It is a nice change of pace from
the mzinstream jazz album and might very
well find an acceprable place on anyone'’s
jazz shelf. R.1.G.

A NO COUNT SARAH—Sarah Vaughan
{vocals) with the Count Basie orchestra,
Ronnell Bright (pianc). Doodlin'; Cheek io
Cheek: Missing You & & others. Mercury MG
20441 $3.98

Interest: Good to superior
Perlormance: Uncommercial Sarab
Recording: Good

The reason for the title is that behind her
is essentinlly the Count Basic band, but
with her own pianisi and bassist. The
band, as usual, is lethargic and character-
less on ballads bot comes alive at faster
tempos. One wrack—the “No Count Blues’
—is perhaps Sarah’s best single perform-
ance in the past five years or so. In it, she

§e7 %

scats the blues in a soaving, seaving per-
forsnance that shows what can bappen
when she uses her extraordinary techuical
facility to express uninhibited cmotion.
The other interpretations are enjoyable
but not as incandescent,

There is much more of the playful
Vaughan here than onc finds in her more
overtly commercial recordings (note the
impression of Annie Rogs in “Doodlin™)
and more of her impressive playing with
the beat. This is a good Savah set with one
mimber that's remarkable. N.H.

A A A MAP OF JIMMY CLEVELAND
with charts by Ernie Wilkins, A Hundred
Yaors from Todsy; Joy Bird; Stardust:
Jimmy's Old Funky Blues & 3 others. Mercury
SR 60117 $4.98: Mono—MG 20442 $3.98

{nterest: Modern jazz
Performanca: Less than fitst rafe
Recording: Excellent

Stereo Directionality: Good
Stereo Depth: Good

Despite the fact that the arrangements are
by Tamie Wilkins and the soloists include
some really proficient jazxmen. (Ernic
Roval and Jerome Richardson, as well as
Cleveland himsclf), this is a disappointing
album that never really gets off the
ground. The only attention-commanding
soluist is Junior Mance, a finc, carthy,
swinging pianist. R.J. G.

NEW.-

FROM

ROBINS

FOR FULL ENJOYMENT OF
YOUR TREASURED RECORDS

IT’S THE LITTLE
THINGS THAT COUNT

ROBINS ENGINEERED SOUND
RECORD KARE KITS

The finest record reprodueing system-—sterco or
hi-fi—will sound even better if you pay attention
to the little details—Tor example--dirt on the
record or dirt on the stylus ecauses both
record and stylus wenr; an uneven turntable
causes the stylus to favor one side of the groove
wearing out the groove and the stylus; oo much
stvlus pressure cruses record wear, tos little
dixtorted performance. IRobins Engincered Sound
Kits are dedicated to tnking carve of the little
things that spell hours of additional enjoyment
of your treasured rvecords.

DELUXE ENGINEERED SOUND RECORD KARE
KIT ESK-3 ONLY $5.00 LIST

Contains: Stylus Pressure Gauge—Stylus Micro-
scope—Turntahle Level—Jockey Cloth—XKlecnec-
dllcl Needle DByush=—Ilecord DBrusii—Tone Arm
Lift.

HOBBYIST
ENGINEERED SOUND
RECORD KARE KIT
ONLY $2.00 LIST

PROFESSIONAL
ENGINEERED SOUND
RECORD KARE KIT
€SK-2 ONLY $3.00L(ST

Contning Stylus Pres- Contains Siylhis Pres-

sure Gouge, Stylus sure Gruge, Turntnble
Mieroscope, Turntable Level
vel.

ENGINEERED SOUND TURNTABLE LEVELING KIT
ESK-4 ONLY $3.50 LIST

Contnins four adjustable rubber feet and mounts
for use under base of turntable, A circular {-way
gpirit level that ean be mounted permanently on
top of the base or eabinet housing the turntahle
tells you nt a glanee when your turntahle is not
level.

Robina Emgincered Sound Reeord Karrc Kits and
over 200 ilems to protecl pour treasured records
and tapes arc available at dealecra cverywherc.

Weite for FREE mcw catalog

ROBINS INDUSTRIES CORP.
36.27 Prince Street, Flushing 54, N. Y.

113



Choose 4-track, 7% ips stereo for music with a new high in fidelity, a new
low in cost. Choose your machine from among the 19 makes of 4-track
recorders available today, your tapes from among the hundreds offered

by 22 leading recording companies. For list of tapes and dealers write

1034 Kifer Road, Sunnyvale, California UNITED STEREO TAPES Y24

4 MACHINES: AMPEX BELL CONCERTONE CROWN EKOTAPE
ERROGRAPH HEATH MAGNECORD NORELCO PENTRON ROBERT
UPERSCOPE TANDBERG TELECTROSONIC UHER UNIVERSA
IKING V-M WEBCOR WOLLENSACK 4 MUSIC: AUDIC
IDELITY BEL CANTO CONCERTAPES DECCA DOT ELEKTR/
VEREST HIFITAPES KAPP LIBERTY M-G-M MERCUR
DMEGATAPE ROULETTE STEREO FIDELITY S-M-S VANGUARD
ERVE VOX WARNER BROS WESTMINSTER WORLD PACIFIG

SIDJAKOV

114

o

HiFx REVIEW



REEL & CARTRIDGE

4 TRACK CLASSICS

A GERSHWIN—Rhapsody in Blue; An
American in Paris. Warner Bros. Orchestra,
Heindorf cond. with Bert Shefter (piano).
Warner Bros, BST 1234 $7.95

Interest: Gershwin masterworks
Performance: Glittering, cold
Recording: lce-clear

Slereo Directionality: Razor-like division
Stereo Depth: Quile close-up

This Warner Bros. velease on four-track
sterco tape is brilliantly engineered and
played carefully, perfectly—and coldly.
The liner boasts that in the opinion of
Warner Bros. this release is “the definitive
recording”™ of the famous pairing; and
while it is good and competent, it is also
oo slick, too proper, o impeceahle.
What is missing is spontancity, vitality,
energy.  The conductor has vead hoth
scores as though he were more interested
in precision and enseinble perfection than
in breathing life into the music. Shefter
is a routine performer, who certainly docs
not possess the wlent of Katchen (lon-
don) or List (Mercury). Still in all, he
plays the Rhapsody with skill, il not
much imagination. Adwmerican in Paris
bas received a much more muscular per-
formance on Mercury with Dorvati con-
ducting the Minneapolis ensemble. and
Gould on RCA Victor gets a great deal
more out of the score (oo. o] T

A SHOSTAKOVICH — Symphony No. 5,
Op. 47. The Stadium Symphony Orchestra of
New York, Leopold Stokowski cond. Everest
STBR 43010 $7.95

Interest: 20th century masterpiece
Performance: Uneven

Recording: Good, not super
Stereo Directicnality: Well spread
Stereo Depth: Excellent

Leopold Stokowski has a magical way with
music of the type encountered in the
Shostakovich Fifth Symphony. ‘The in-
hevent drama of the work, the suspense-
ful pages of the first and third movements,
is given a special himinosity under his di-
rection that no other conductor can quite
match. Where the reading is weak is in
the Scherzo and Finale. The former is
too heavy-handed, while the opening and
closing pages of the cyclonic last movement
sound wirgid instead of brilliant. It is
swrprising that Stokowski would allow the
sound of pereussion in the fierce opening
measures of the last section to be huried,
for the timpani give the whole movement
its essential momentum, However, in the
rhapsodic song of the Largo, Stokowski is
matchless. He can make string bodies give
forth an unearthly “color” aud his pen-
chant for the long-line is very evident
thvoughont. As to the over-all enginecr-

DECEMBER 1959

ing, there are moments of high-frequency
distortion in climactic bars of the first
and Iast movements as tested on Lwo tape
decks). But otherwise all is top-quality
sonnd. T

4 TR. ENTERTAINMENT

A A TOAST TO TOMMY DORSEY—BAY
BIG BAND. Opus Na. |: Daybresk; Laove
For Sale; Hawaiian War Cheant; I'll Never
Smile Again (Lowe): On the Sunny Side of
the Street; Morie; Daybreak Special & 12
others. Omega ST 4006 $9.95

Interest: Dorsey delectables
Performanca: Sirling

Recording: Exciting

Stereo Directionality: Sharply divided
Stereo Depth: Close miking

One of several tapes featuring the “sound™
of the Dorsey tradition as produced by
Omegatapes, this one has all the strong
beat and sizzling brass sound asseciated
with the Dorsey style, but it is somewhat
weak in its arrangements. The Sy Oliver
numbers come off much the best, and the
treatment accorded “Yes, Indeed” is worth
the price of the whole package.

The vocal department deserves another
demerit. It takes a better group than this,
or at least better vocal writing, to com-
pete with the charged emotion of the
band. Of the cighteen numbers, all bril-
liantly  recorded, “Daybreak  Special,”
“This Love of Mine,” and “Sentimental
Over You,” as well as the aforementioned
“Yex, Indeed,” lft the tape above 1he
merely excellent class and put it into a
superior bracket. The four-track produc-
tion is free from “crosstalk™ aud the sound
is solid. g i

A SWING LOW GREAT CLARINET—
BAY BIG BAND. Begin the Bequine; Danc-
ing in the Dark; Temptation; 'S Wonder{ul;
Stardust; Frenesi;: Wang Wang Blues; |
Found a New Boby: Airmail Special & Il
others. Omega ST 4008 $9.95

Interest: lrresistible tunes
Performance: "Groovy”
Recording: Top quality

Stereo Directionality: Too divided
Stereo Depth: Close-up

Combine nincteen well-kpown numbers
associated with Artie Shaw, Benny Good-
man, Eddic Sauter, Ziggy Goodman, Gor-
don Jenkins, and others. you add the Bay
Big Band. include the spice of top grade
engineering, shake well, and you come up
with an oustanding four-track aapc!
Herve's great musical entertainment, espe-
cially in the arrangement and delivery of
“Dancing in the Dark,” “Stardust,” “Moou-
glow,” and “Jersey Bounce.”

The brasses and reeds of the Bay Big
Band ave wonderful, and so arce the strings

when they are treated as accompaniment.
This should be required listening for
cvery fan who remembers the great cays
of Goodman and Shaw. and for those who
won't remember but who reap the bene-
fits of a solid tradition. I T

A SYMPHONY OF THE SEA; SYM-
PHONY OF THE BLUES—The Brussels In-
ternational Orchestra. Ebb Tide; Harbor
Lighis; How Deep is the Ocean: Sleepy
Lagoon: St. Louis Blues: Basin Streat Blues &
7 others. Omegatape ST 4009 $9.95

Interest: Fine old favorites

Performance: "Sea'' Symphony fine,
"Blues'" awful

Stereo Directionslity: Divided sharply

Stereo Depth: Good

From “EbDh Tide” to “Chant of the Sea,”
the Brussels International Orchestra plays
neatly and appealingly, with an amusingly
arranged version of “Asleep in the Deep.”
and a nostalgic presentation of the last
ocean number which twrns out to be a
two-part invention on “Blow the Man
Down" and the “Sailors’ Hornpipe.”
From that point on, the orchestra is
awful. Perhaps the Brusselsmen don't wn-
derstand American Blues. Or pechaps it
was just a bad day for all. At any vate.
the diffevence is so glaring, it doesn’t even
sound like the same erchestra. If vou have
no great convictions about Blues tradi-
tion and just want a nice, lazy background
sound at reduced volnme, you can buy this
tape and be content with a fincly con-
trived and well-produced first half. J.T.

A LIKE SOMEONE IN LOVE—ELLA

FITZGERALD. There's a Lull in My Life:

More Than You Know; | Never Had a
Chance; Then I'll Be Tired of You; Like Some-
one in Love & 9 others. With Frank DeVol
and his Orch. Yerve VST 4-201 §7.95

Interest: Nostalgic love calls
Performance: This is the better Fitzgerald
Recording: Excellent

Stereo Directionality: OK

Stereo Depth: Balanced and fill

Verve's release of fiftcen “love songs™ stanr-
ring Fitzgerald is a great deal better alt
around than the Rodgers and Hart tape
veviewed on p. 116. In the first place, Ella
seems much more at home with the mood
of this repertoire. In the second place, the
orchestta under DeVol provides a much
more attractive nccompaniment. The Iack
of a good orchestra in Rodgers and Hart
is a prime weakness, but this album’s
superiority cannot be attributed wholly to
the difference in cnsemble. It's simply
that Fitzgerald puts more of her person-
ality and ability into these sclections. Fif-
teen love songs in one bundle would seem
a bit oo much, ¢xcept for those bitten
by the bug, but Ella goes through the
whole lot with plenty of style. In "More
Than You Know” and “We'll Be Together
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IGOR MARKEVITCH

BRAHMS
SYMPHONY NO. 4

In e minor, Op. 98

BEETHOVEN

Overture in C, Opus 115. (Namensfeier)

The Lamoureux Orchestra—soon
to tour in the United States
A Deutsche Grammophon recording.

oGMm 12017 fereo DGS 712017

DECCA%&;RECORDS
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(Advertisement)

BEST FOUR Ways To
Buy ELECTRONIC ORGANS

If you are an eclectronic amatenr or tech-
nician you can mow purchase a "SKELETON
KIT™ containing all the hard-to-get items to
build an electronic organ. Coils, chassis
assemblics. manuals, ete., plus instructions
are supplied in the kit. You just {urnish such
items as (ubes, resistors, capacitors and other
standard pants. Average cost of these kits, to
build a full size two-manual organ, iz £630.00.
You inay use an old console or purchase one
with the kit.

The second method is to purchase the com-
plete Artigan Organ Kit which contains ALL
the nccessary parts, hardware and console.
You have a choice of 14 different models to
choose from. You do the wiring and some
assembly. Your Artisan Organ plays through
your existing HIF] or its own separate sound
system. These kils priced from $1710.00.

The third methed is to purchase an Artisan
Organ PRE-WIRED, sub-assembled and fac-
lory tested. You merely mount the units in
the console and connect the cabling. Average
cosl of two-manual model is $3000.00.

And last but not least, for the ultimate in
beautiful styling and true organ tone is the
Custom Built Artisan. Completely factory as-
sembled for home, churel, club or scheol.
Prices start at $3500 and wp 10 more than
§15,000.

One of the four above methods will fit your

purse and purpose. Now EVERYONE ean

afford a good organ. Write for our latest

brochure. Electronic Ovgun Aris, Inc., Dept.

EH}:'}Z 4949 York Boulevard, Los Angeles 42,
alif,
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Again,” she is veally herself. Those two
songs alone would be worth the price of
the tape. The engincering is tops all the
way too. LT

A ELLA FITZGERALD sings THE RODG-
ERS AND HART SONG BOOK—Have You
Met Miss Jones: You Took Advantage of
Me; A Ship without a Sail; This Can't Be
Love: The Lady Is a Tramp; Manhattan:
Johnny One Note: | With | Were in Love
Again; Spring ls Here; [t Never Entered
My Mind: Where or When & 13 others.
With Orchestrz cond. by Buddy Bregman.
Verve VST 4.205 $11.95

Interests Yessir!

Performance: Desultory
Recording: Good

Sieren Directionality: Acceptable
Stereo Depth: Good studio sound

There is no doubt about the singularity
of the Fitzgerald wmusical approach. but
here she has two dozen numbers by
Rodgers and Hart to sing. vepresenting
thivty vears' work by that famed team;
and a lot of the tunes just don’t scem
right for the Fitzgenld style. The songs
are differeny, the moods are dilferent. but
her treatment has a sameness throughout.
She extracs their true poteatial from
ncither the lyrics nor the melody. $he is
also  handicapped by rontine arrange-
ments. J. T.

A CONTINENTAL VISA—For Those
Who've Been Abroad. The Poor People of
Peris: La Vie En Rose: Delicado; Beyond the
Sea: The Petite Waltz; The Third Man Theme
& b others. Orchesira cond. by Raaul Mey-
natd. Warner Bros. BST (215 §7.95

Inierest: Appealing selection
Parfermance: Very good

Recording: Splendid sound

Stereo Directionality: Good throughout
tereo Depth: Just right

There are probably more so-called '‘back-
ground music” tapes issued than any
other category; and, for the most part, the
majority suffer the double handicap of
nnimaginative amvangement and voutine
playing. In this collection of twelve tune-
ful nutmbers, Raoul Mevnard and the or-
chestva produce a four-track album of
great appeal. completely overcoming all
the obstacles of mediocrity. The ensemble
plays tagether all of the time; the lead-
ing instrumenralists, zither and accordion,
play casily and cxpertly, and the whole
combination of scoring, playing and con-
ducting, collectively, will provide vou with
a delightful hour of easy lisnening. It is
excellent hackground fare for dinnertime;
it can be danced to, and it sounds finc
cven for more attentive listening. 7T

2 TRACK CILASSICS

A COPLAND—BIilly the Kid Ballet Suite;
Statements for Orchestra. The London Sym-
phony Orch., Aaron Copland cond. Everest
STBR 3015 $8.95

Interest: Interesting coupling
Performance: Best for lyrical Kid
Recording: Excellent

Stereo Direciionality: Well done

Stereo Depth: Fine

There are now three stereo versions ex-
tant of the ballet suite extracted from the
complete score of Billy the Kid—this one,
a previous Victor released several months
ago with Morton Gould and orchestra,
and the Abravanel-Utah Symiphony on
Westminster.  Abravanel does not light a
spark; the Gould is excellemr from cvery
viewpoint; and this latest, with the com-
poscr himself on the podium, fares poorly
by comparison with Gould. Copland wmay
give the composer's idea of how his music
should sound, and from that viewpoint
the veading is of conrse very valuable. but
as a conductor, he does not stiv np much
excitement, even in the battle scene. Nor
daes he scem 10 e a conductor with any
special flair Tor sensitive dynamics or one
wha has the special ear requived for subtle
tifferences of instrumental tone. He gives
his music a lyrical and vather deliberate
reading throughout. It appeass as though
he were anxious for all the lines to be
heard. even at the expense of spontancity.

Stalements for Orchestra, which fol-
lowed “7The Kid™ by about three years, is
more abstract in concept, but still has
much of the same harmonic texture and
the same sort of sound. For me, it is 2
minor work compared to other Copland
scores. but interesting, and at times quite
compelling. This. then, is a tapc that is
essentially a dacuament of the composer's
conducting viewpoint applicd to his own
music. If you want a more vivid and alive
“Billy,” take the Gould version (RCA
Victor CS-160). J.T

A COPLAND—Symphony No. 3. The Lon-
don Symphony Orch.. Aaron Copland cond.
Everest STBR 3018 $7.95

Inlerest: Major Copland
Petformance: Painstaking
Recording: Very good

Stereo Directionality: Just right
Stereo Depth: Good

As in the Copland-conducted Everest-tape
release of Billy the Kid and Statements
reviewed above, there is the same careful
approach, the same painstaking cilort to
bring out all the lines, a commendable
thing in itself, but the overaall result is
disappointingly dall. His Third Sym-
phony, written in 1946, dedicated to Nata-
lic Koussevitzky, and premicred by Dr.
Koussevitzky and the Boston Symphony in
October of that year, still remains his most
ambitious score. Antal Dorati recorded it
for Mercury some sears ago, and that
older veading is much more vital. Despite
the fact that Copland has an edge (not too
great a onc) in the engineering, and that
his is the only version of the work avail-
able in sterco, Dowati still commands a
better ovchestra and. cven wmore impor-
tantly, is a more accomplished conductor.

There are so many instances where Do-
rati’s superior way with the score makes
the older monophonic Mevcury disc pre-
ferable, but especially in much of the
Scherzo and in the Fanfare Finale. This is
not to say that Copland's veading, as such,
is inferior. If I had not listened to the
Dorati disc, the need for more conduc-
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torial virtuosity avould be the same, i T.

2 TRACK POPS

A NEW SOUNDS AT THE ROOSEVELT
—LES ELGART ORCHESTRA. People
Swing: Yearning: | Cried for You: Honey-
suckle Rose; Mountain Greenery; Slecpy
;ime Gal & 8 others. RCA Victor EPS 244
11.95

Interesd: Usuval high-class Elgart
Performance: Great

Recording: Just right

Stereo Directionality: Nicely in balance
Stereo Depth: Close miking

The honest musicality of Elgare is always
refreshing, for in this day of audio “gim-
mickry,” with so much attention given to
“sterto writing,” he and his men concen-
trate on music. With excellent musiciang
and inherent good (aste. it makes good
sense to use these wo elements (o produce
a vital whole. Here it ocs. The bent s
solid, and the instrumenaation almost al
ways gives us both top and bouwom for
color contvast, with plenty of rhythm (o
fill in the middle. The Elgart rendition of
“Walkin® * is the gem of a whole package
of appcaling numbers. If there is any
criticism to make, it is that the mwange-
ments tend o create just one kind of
sound and one kind of “color.”” But the
sound is great and will remind you at
times of the wonderful old Glenn Milier
greup. IR

A WAILIN' WITH WINNIE featuring
WINNIE GOULD and the Larry Fotine Or-
chestra. A Good Man ts Hard to Find; Bill
Bailey; River Stay 'way from My Door: Birth
of the Blues; Ain't Misbehevin® & 5 others.
Bel Canto STB 53 $6.95

Interest: Old-fime stuff
Performance: Deafening
Recording: Smallish studio
Storeo Directiorality: Accurale
Stereo Depth: Minimal

Ex-housewife Winajc Gould is, we are told
by the liner notes. just five-feet tall. On
this tape, though, she piacks a vocal wallop
that would do credin 1o Sophie Tucker in
her prime. How much is just microphone,
is hard to tell. The result is the same in
any case. After hearing about three nuim-
bers in her sledge-hammer belting style,
you've had it. You cither vetreat to ihe
lerrace, reach for the cotton, or turn down
the volume.

Parc of the blame must fall on the A &
R man who planned this session. Surely
there must be some numbers in which
Winnie Gould wouldn’t have o bellow
at the top of her langs!

The recording as such is good cnough
for the purpose, even though somewhat
small-studio in sound. The Larry Fouine
backing is preuty vigid and unvarying,
though. AH told, Y'd say this rape is for
those who long for the oldume-vaudeville
days, or for the hard of hearing. D.H.

A BALLADS OF THE BUSHLAND foafur-
ing the LE GARDE TWINS. Rover No Mare;
The Shearars’ Jamboree: The Ned Kelly
Song; The Stockman's Last Bed; Across the
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STEREO REEL MISCELLANY

MORE NEW ITEMS RATED AT A GLANCE

Musicol Perform- Stereo Stereo
Titte Interest ante Direction Depth Score
HUGO WINTERHALTER GOES LATIN—Hugo Winterhulter Orch. VWV VvV VY VRV RVRY) 14

Gronodo; Peanu! Vendor; Latin Lady & 9 others.
RCA Victor TAPE CARTRIDGE KPS 3030 $5.95

WHEN YOU COME TO THE END OF THE DAY—Perry Como ___ JJv  JJVV JVJ JVV 13
All Through the Night; A Still Small Voice; Prayer for Peace & 9 others.
RCA Victor TAPE CARTRIDGE KPS 3043 $5.95

EXPLORING NEW SOUNDS—Esquivel and His Orch. ViV Yodv  IYYY VY 13
My Bive Heaven; lozy Bones; Spellbound & 2 others,
RCA Viclor 2-TRACK APS 227  $4.95

LOVE IS A SWINGIN' WORD—Sid Ramin and His Orch. ViV VVV VYV VYV 14

Comes love; Love I35 a Simple Thing; love letters & 9 others.
RCA Victor TAPE CARTRIDGE KPS 3028 $5.95

CHRISTMAS IN STEREO—Boys Choir of Vienna, Vienna Concert Socnefy Orch,,
Justin Kramer cond. ti-—01 VWV VY Vv VvV 12

O Tonnenbaum; Adeste Fideles; Silent Night & 7 others.
Omegao 2-TRACK ST 2028  $9.95

LARRY ELGART AND HIS ORCHESTRA VvV ViV VvV VvV 12
Once in Love with Amy; Midnight Sun; Dream Boal & ¢ others.
RCA Victor 2-TRACK CPS 246 $8.95

WORLD RENOWNED POPULAR PIANO CONCERTOS—George Greely with
Warner Bros. Orch. vvv VvV VvV VvV 12

American in Paris; Grieg Piono Concerto; Tenderly & 7 olhars.
Warner Bros. 4-TRACK WST 1291 §7.95

STRINGS AFLAME—Esquivel and His Orch. VvV VYV WYY VY 11

Guadclajara; Misirflou; Sun Valley Ski Run & 3 o!hegs.
RCA Victor 2-TRACK APS 227  $4.95

SING ALONG IN STEREO-—Marty Gold’s Guys & Gals VvV VvV VvV Vv 11

Sentimental Jovrney; Side by Side: | Want o Girl & 13 others.
Kapp 4-TRACK KT 41001  §7.95

RENDEZVYOUS IN ROME—Melachrino Strings and Orch, VvV VvV VWY VY 11

Volare; Tesoro Mio; Three Coins in the Fountain & 3 others.
RCA Victor 2-TRACK BPS 218  $6.95

MR. MUSIC MAKER—Lawrence Welk Orch. VW VWY VYV IV i1

The Glory of love; Alwoys; Blue Danube & 21 others.
Bel Conto 4-TRACK ST 57/4TRK  §7.95

CUGAT IN SPAIN—Xgovier Cugat Orch, VvV VvV vV Vv 10

Valencia; El Relicario; Clavelitos & 9 others.
RCA Victor TAPE CARTRIDGE KPS 3053  $5.93

MARCHES IN STEREO—John Gart {Conn Elec. Organ) with the Minute Men vV VvV VvV Vv 10

Colonel Bogey; Turkish March; March of the Toys & 8 others.
Kaopp 4-TRACK KT 41005 $7.95

STRICTLY FOR DANCING—Max Pillar and His Dence Band ¥/ vv VvV VYV 10
Anything Goes; Hinduston; Smoll Hotel & 12 oihers.
Bel Conto 2-TRACK STB 54 $6.95

THE LOVE OF GOD—George Beverly Shea with Orch. & Chorus . JV Vv VA AT AR AT 10

Just As | Am; My Saviour's love; God Is So Good & 9 others.
RCA Victor TAPE CARTRIDGE KPS 3050 S0.95

PAT SUZUKI—with Henri René and His Orch, VAR Vv Vv Jvv 10

The Song Is You; Star Dust; Anyihing Goes & 3 othets;
RCA Victor 2-TRACK BPS 239  $4.95

BLUE HAWAII—Billy Vaughn and His Orch, 5 Vv vv Vv VY 10

Blue Howail; Cocoanut Grove: Sweet Leiloni & 7 others.
Bel Conto 2-TRACK STB 640  $7.95

Musical Inferest: Excalient A AR ') Plegsing ¢ vV ¢ Fair i/ 7 Dult v
Porformunca: Suparb A AR AR Good J I d Adequote CA'S Disappolniing ¢
Stereo Direction: Tasteful J -l d Adequate ¢ v ¥ Exaggerated ¥ ¢ Poar 7
Stereo Depthr Cutstonding ¢ ¢ ¢ ¢ Good PACAR Fair v J Minimal J
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Western Plains: Ooleera; Click Go lhe
Shears; The Dying Stockman: Dream Time for
Jedds; The Murray Moon: Cooee Call. Bel
Canto STB 52 $6.95

Interest: For the Words

Performance: Commercial

Recording: Good

Stereo Directionalily: Ping-pong

Stereo Depth: Echo chamber
About the most unusual thing in this col-
lection of Australian songs is that for once
“Waltzing Matilda” fails to put in an ap-
pearance. The liner notes tell us that the
Le Garde Twins, Ted and Tom hail from
“outhack”™, but (o judge from this tape,
doubtlessly they have mastered all the
tricks of the pop-music rade and applied
it to classic Aussic folk fare.

} the commercial styling doesn’t bother
you, this tape will provide most agrecable
and intriguing listening. The Le Gardes
are endowed with pleasant nnmannered
voices andt keep their singing simple, {or
the most part. It's the occasional electric
guitar in the background, the clichés of
background harmonization and the vse of
ccho-chamber elfects that annoy. The
siereo can be summed up as one wwin to
a mierophone. The recorded sound is nice
and clean, and the tapes arce free from
obtrusive background noise. D. H.

A AN EVENING WITH LERNER AND
LOEWE—Highlights from Brigadoon and My
Fair Lady. Robert Meccill, Jan Peerce, Jans
Powell, Phil Harris, with The RCA Victor
Symphony Orchestra, Johnny Green cond.
RCA Victor GPS 242 $15.95

Interest: Indeed!

Parformance: Sad mostly

Recording: Good mostly

Stereo Directionality: Up fo standard

Stereo Depth: Good
If vou will permit some slight moderniza-
tion of an old saw . . . “You can lead a
horse to the barrier bat you can’t make
him win” . . . the same appears true here
for you can assemble some high-priced
vocal talent, but it doesn’t necessarily
mean they will sing 10 win. Unforiun-
ately, the method of training an operatic
aspirant appears to implant a characteris-
tic “sound” that seldom can he applied o
such less pretentions art as the lowly but
Jovely musical. Jan Peerce sings too much
in his throat and too often sounds like
Manrico in Rigoletfo. Robert Merrill
sounds better, but the tone is too 100 ro-
mantical, and not much communicative
art is applied to the lyrics. Jane Powell is
the best of the lot, but her voice is much
too cultired and warm to sound like the
dirty-faced flower givl hevoine of My Fair
Lady. Phil Harris. bless him, is thorough-
ly miscast as the hearty and philosophical
Alfred P. Doolittle. When he sings, in
his best Kentuckian manner, "Ab'm Get-
tin” Married in the Mawnin',” he is more
Southern Coloncel than London Cackney.
He jus’ don't sound like 1il" ole Liza's
pappy a-talll But Harris may be the best
showman of the lot in nof adopting a Rex
Haryisonian London accent.

Brigadoon offers routine performances
with Powell again turning in the best
over-all contribution in a star-studded cast.
J[ohnny Green conducts a fine orchestra,
but it scems purposely subdued by the en-
gincers who bring the voices forward. The
result is unnatural. Je T
DECEMBER 1959

PROFESSIONAL

QUALITY

TERED RECORDER $349.90
S

achieves the fuil, true potential of steréophonic sound.
Roberts’ superbly designed transport mechanism, with its
hysteresis synchronous drive motar, provides perfection in
pitch — and timing accuracy ol 0.2%. This, with Roberts’ exclusive
Multirase Head, gives you professional recording quality.
Send 25¢ for Complete Stereo Information Kit.

Complete Stereo System $498 — Four-Track $509

RECORD - DUPLICATE : PLAY . STEREO TAPES

ROBERTS ELECTRONICS Inc. 1045 N. SYCAMORE AVE., HOLLYWODD 38, CALIF.

‘@Y WHERE
*' THERE’S
A FINE

TAPE

REGORDER

® & & 06 & 6 6 06 0 56 06 5 06 8 & 06 6 06 000

WEBGOR

owners

To insure optimum
recording quality with
your excellent machine,
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Opelika, Alabama
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AUDIO FIDELITY. RECORDS

NEW HOLIDAY RELEASES . . . an ideal holiday gift . . . music for everyone’s taste on AUDIO

FIDELITY .

IR auvio npsuTy. DN
W o

WESTERN SONGS

@ Johnny Puleo

Go west with JOHNNY PULEO and
’his Harmonica_Gang while they play

~Red River Valley”, "Yellow Rose of
Texas', and *‘On Top of Old Smokey",
etc. AFLP 1919 /AFSD 5919

. custom recording techniques .
the ultimate in high fidelity listening pleasure from .

With his big band . . .
TON at the vibes . ..
Mambo"',
"Hey Ba Ba Re B

. outstanding performers . . .matchless purity in sound . .
. the highest standard in high fidelity!

Auolo SipELITY E
CARMBGIE HALL CONCERT

DUKES OF mmm

LIONEL HAMP-
playing "Hamp's
Special’’, and tions

Carnegie Hzll concert of the phenom-
enal DUKES OF DIXIELAND!!! Selec-
include ‘“‘Muskrat Ramble”,
"Royal Garden Blues' and "Moritat'’.

AFLP 1918 /AFSD 5918

“Air Mall
op
AFLP 1913/AFSD 5913

DIRIELAND

DAYE Y(ERBACH

000 FIDERETY

LARRY ADLER =

DIXIELAND BANJO... featuring Dave
Wierbach and his Dixieland 8and
playing “Limehouse Biues"”, "“Chine-
town", and ‘‘Alabamy Bound’, etc.

AFLP 1910/AFSD 5910

The infectuous beat and the scﬂnlll-
Ia(ing tropical mood of the CHA .. .
CH,

one |n Lalln American rhythm

Outstanding artistry . . . unequalled
virtuosity . . . LARRY ADLER. .. play-
ing ‘There’s a Boat Leavnng 4 "Gene
vieve"”, and "Summer Time'

AFLP 1916/AFSD 5916

. CHA CHA CHA keeps every-
ythm.
AFLP lQOO/AFSD 5900

EDDIE JACKSON o
Georgia Brown."

“Pamplonica.”

OTHER NEW AUDIO FIDELITY RELEASES!!!

. the struttin’ vaudevillian singing “Waitin' for the Robert E. Lee,” *

JO BASILE his Accordion and Orchestra in Accordion d’Espana playing “Lady of Spain,” “Doce Cascabeles,” and

'Bill Balley,” and ‘'Sweet
AFLP 1509/AFSD 5909

AFLP 1870/AFSD 5870

LEON BERRY at the Giant Wurlitzer Organ displaying his virtuosity with such favorites as 76 Trombones,”
"Lichtensteiner Polka,’”” and 'Frenesi.” AFLP 1904/AFSD 5904

ITALIAN STREET SINGER . . . Val Valenti . . . a vibrant soaring voice singing such favorites “Core ‘ngrato,”

“Mattinata” and *Tiri Tomba.” AFLP 1902/AFSD 59062
RE-RECORDED IN STEREO

JO BASILE his Accordion and Orchestra playing “La Seine'’, 'April In Paris’’., “Mademoiselle de Paris", etc.
AFLP 1815/AFSD 5815
JO BASILE, Vol. 11 Accordion de Paris includes “The Last Time | Saw Paris”, "Dominc®, "Paris In the Spring”, etc,
AFLP 1B21/AFSD 5821
JO BASILE, his Accordlon and Orch. playing “Non Dimenticar’, "Anima E Core”, and “O Sole Mio" from his
album Rome with Love, AFLP 1822/AFSD 5822
LEON BERRY, Vol. | at the Giant Wurlitzer Pipe Organ .. . includes "Poinciana’, “Efmer's Tune”, “Saints’’.
AFLP 182B/AFSD 5828
LEON BERRY, Yol. If includes “Syncopated Clock”, No Other Love”, “Boulevard of Broken Dreams”’.
FLP 1829/AFSD 5829

AFSD INDICATES. RECORDS AVAILABLE IN STERED . .. $6.35 » EACH 12 INCH LONG PLAY ... $5.95

A complete listing of all AUDIO FIDELITY RECORDS is available from:

DEPARTMENT HR-12.,
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770 ELEVENTH AVENUE, NEW YORK 19, N. Y,
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ENTERTAINMENT

POPS, THEATER, FOLK,
CHILDREN
Reviewed by
RALPH J. GLEASON
STANLEY GREEN
NAT HENTOFF
JOHN THORNTON

POPS

/A GEORGIE AULD PLAYS FOR MELAN-
CHOLY BABIES—Georgie Auld [fenor
saxophone) and unidentified rhythm section.
Shine On Harvest Moon; Always: If | Had
My Way & 9 others. ABC-Paramount ABC
287 $3.98

Interest: Minor
Performance: Auld’'s OK
Recording: Clear and clean

Tenor saxophonist Georgie Auld. though
never a buruing individual sotoist, has
nl\\-':n)'s played wich spiril, a big tone and
swing. On this irvitating set, however, he
is backed by a stodgy rhythm section, bog-
ged down even morce by an clectric organ.
The arrangements range from harmless to
banal. Auld generally plays the melody
and then drives on throngh a series of
jaxz variations thercon. He occasionally
breaks free to play an acceptable solo, or
part of onc—particularly on  ballads—
but the album is thoroughly marred by
the stilf backing. Auld would have been
better supported by a loose, organless
thythm team in straightaway jazz per-
formances. N.H.

L.\ KAYE BALLARD SWINGS! with Arthur
ilaegel {pisno). United Artists UAL 3043
98

Tnierest: Sustained

Records reviewed in this column are
both stereo and monaural. Available
versions are identified by the closed
(A) and open {A) triangles, respec-
tively. All records are 333 rpm and
should be played with the RIAA am-
plifier setting {if other seMings are
available). Monaural recordings [A)
may be ployed on stereo equipment
resulting in improved sound distribu-
tion qualities. Stereo recordings { A )
must not be played on monaural
phonographs and hi-fi systems.

POV RPN

LB P PP PP PP PSP
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BEST OF THE MONTH

® Corol’s Swing Song Book wiih Les Brown and His Band of Renown ”i3

the best set of Les Brown performances | have heard in some time . . .

this band is one of the best dance bands around . .

this sort of album

captures and exploits all of its best points.” (see p. 121)

® Columbia’s Mark Twain Tonight! offers brilliantly peripatetic stereo in

Hal Holbrook’s impersonation of the great American humorist—"We can

olmost see him ambling about and puffing at his cigar as he gets off his

wise and witty remarks.” (see p. 129)

@ United Artists has produced (thanks to Alan Lomax) in ifs Folk Songs

from the Blue Grass an album of “hill billy” music thai is genuvinely new

and differeni—"The instrumental and vocal virtuosity is sometimes stag-

gering; the fierce drive is jnfectious . . .

rience.” (see p. 132)

Performance: Uninhibited
Recording: Satisfactory

Recorded during her performance at the
Bon Soir in New York, Kaye Ballard
comcs across in a generally winning inan-
ner. She is the good-natured, big-sister
type. lacking certain control at times, but
always possessing a great fiair for the
comic and the ridiculous. She is at her
hest in a routine ahout mothers and their
relationship to their children—a war and
funny bit that is far better for her than
some of the stock jokes she feels com-
pelled ta relate. As a fitting finale, Miss
Ballard does an excellent rendition of
“Love Is a Simple Thing,” written by her
accompanist, Arthur Siegel. S.G.

A BAL MUSETTE—ANDRE BEAUVOIS
AND HIS ORCHESTRA. Marjolaine; Il tor-
rente; Regress: Colonel Bogey & 8 others.
Epic LN 3608 $3.98

Interest: International potpourri
Performance: Enthusiastic
Recording: Satisfactory

“Bal musctie” is a general term veferving
o an indigenous form of French dance
music, but André Beauvois ably adapts it
w a group of forcign melodics, inchiding
the Jtalian 1! torrenle.” the British “Col-
onel Bogey,” the Russian "Dark Eyes,” and
the Swedish “Swedish Rhapsody.” Inci-
dentally. 1he song that ends Side 1 is
Charles Trenet's “Je chante,” not the in-
correcily listed “Paris canaille.” $. G.

A AMOR!—THE FABULOUS GUITAR
OF LU1Z BONFA—Luis Bonfa [guitar), Don
Elliott (mellophone, vibraphone and #ri-

The album is a heady expe-

angle). Tommy Lopex {bongo and conga

drums), Ralph Freundlich (flute}. Carnival;
Blue Madrid; Indian Dance; Arabesque & |1
others. AHantic 3028 $5.95

Inierest: Scothing
Performance: Excellent
Recording: Good

tereo Directionality: OK
Siereo Depth: Fine

Brazilian guitarist-composer Luiz Boufa
became somewhat known heve for his work
as a featured artist on Mary Martin's na-
tional concert tour from September, 1958
to the spring of 1939. His first American
altbum includes Brazilinn material with its
Portugunese and African admixtures as
well as other songs—all the originals are
by him—that represent “a sophisticated
blending of falk music with European
ballroom music and American jazz.”

As a guitarist, Bonfa is an unusually
inventive technician  whoe can  imitate
snare drums and bagpipes and extract a
cousiderable range of tone colors (as in
“Marajo™) without multipic vecording or
overdubbing. His most interesting compo-
sitions and arvangements are those least
involved with quasi-jazz and Fuaropeai-
based music. In the latter fwo categorics,
he plays very auractively bat with no
particular originality. AN in all, it is a
diverting program: few depihs are sound-
ed, but ic's all very palatable. N.H,

A A SWING SONG BOOK featuring LES
BROWN AND HJS BAND OF RENOWN.
Early Autumn; Moten Swing: How High the
Moon: Lullaby of Bicdland & 8 othaers. Coral
CRL 757300 $4.98 Mono—CRL 57300 $3.98
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IF THIS MAN

i IS ON YOUR
et CHRISTMAS LIST-
et Y

every other hi-fi enthusiast.

. mﬂﬂ If he’s attuned to the world of recorded sound,
g‘ i precision electronic equipment, the thrill of
’lﬁ'ﬁ' great music perfectly reproduced, he’ll be de-
“ = lighted to get Hil'i Review as a gift. For each

month HiFi Review brings hi-f fans more than

30 pages of reviews of the best tapes and discs
. .. features on musical personalities . . . analyses of new products and compo-
nents . . . and “in person” recording sessions. Llach of your gift subscriptions
will be announced by an attractive card, inscribed with your name. What’s more,
you can enter or extend your own subscription to HiFi Review at these special
Christinas gift subscription rates, too!

Check the special Christmas gift order form
bound in this issue, for low gift rates. Then, fill
in the names and addresses of your friends and
mail it today!

WRAP UP" YOUR CHRISTMAS GIVING NOW! DO 4T
EASILY AND APPROPRIATELY WITH HIFI REVIEW,

HIFI REVIEW, 434 S. WABASH AVE., CHICAGO 5, ILL.

Interest: Broad
Performance: Exceptional
Recording: Excellent
Stereo Directionality: Fine
Stereo Depth: Good

This is the hest see of Les Brown perform-
ances I have heard in some (ime. The
tines are alimost all associated with big-
swing bands, and the Brown band does a
top-notch job of wreating them with the
precision, musical ingeonity and pleasasit-
Iy danceable manner of performance that
characterizes it hest work. By no means
an outstanding jazz group, this band is
one of the best dance bands around. This
sort of album captores and exploies all of
it8 best points. The piano and trumpet
solos are the most imeresting individual
perforimances and the tnne that struck
these ears as outstanding was ' Just in
Time.” RS

A COMO SWINGS—Perry Como (vocals)
with Mifchell Ayres' Orchestra and the Ray
Charles Singers. Donkey Serenada: Mood
Indigo: Route 66 & 9 others. RCA Victor
LPM 2010 $3.98

Inferest: Superior pop music
Performance: Thoroughly accomplished
Recording: First rato

Like the title says, Como does indced
swing., Not as stimulatiog as Frank Sina-
tra and cerrinly not as unervingly as Louis
Armstrong. but he does have a comfort-
able, relaxing case of pulsation. In addi-
tion, his phrasing is wisteful, his diction
clear, and his conception is always ninsical.
In short, he vepresents an excellent model
of what it (akes to build a life-time caveer
as a popular singer—the capacity. above
all, ta sing without gimmicks ov body con-
Lortions.

As a bonns. Como has a gentle. playfnl
wit that never takes the material any mave
serionsly than it desevves. In this collec-
tion, hie is not burdencd by transistory
hrits, and as a result, it's one of his best
albums. N

A JIMMY DORSEY ON TOUR—Lee Cas:
tle (trumpet) and the Jimmy Dorsey Or-
chestra. The Way You Look Tonight; Moien
Stomp; Stars Fell on Alabama & 9 others.
Epic LN 3579 $3.98

Interest: Mainly for dancing
Performance: Crisp, smooth

Recording: Good

After Jimmy Dorsey died. trompeter Lee
Castle, long associnted with both Dovscy
brothers, ook over the band. Tt is an ef-
ficieut dance unit with competent soloists.
On this instrumental set, the material and
approach are reminiscent of swing era
bands. The harmonies and solo styles
have been somewhat updated, but the
feeling is essentially that of the Forties.
The beat is steady; the section work is well
drilled: and there’s enough of 2 flow for
good dancing.

Tor listening, the writing and playing
is perhaps (oo conservative for most
younger buyers, but the album is certainly
an aid to relaxed party-ing. For graduates
of 1he dance-hand golden age, there are
also tempos good for jinerbugging. N. /.
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A THE SWINGIN® ERA featuring the
TOMMY DORSEY ORCHESTRA WITH
WARREN COVINGTON. |'ve Got My lLove
to Keep Me Warm: Caravan; One O'Clock
Jump; Amapola & 8 others. Decca DL 8914
$3.98

Interest: Broad
Performance: Slick
Recording: Good

Here's another LI of cleanly performed
familiae tunes from the swing era, played
by a big band. This group is the so-
called “Tommy Dorsey Orchestra™ which
is led these days by Warren Govington. It
makes for quite satisfactory listening and
consists of excellent dance music even for
the alder set who might like to wry “The
Westchester,” *“The Shag” or “The Lindy"
again. R.J.G.

A THE SWINGING LENY EVERSONG
with Pierre Dorsey and his Orchestra. Gra-
nada;: Solitude: Swing Low. Sweet Chariot:
! Want to Be Happy & 8 others. Seeco CELP
435 $3.98

Inferest: Broad
Performance: Exciting
Recarding: Excallent

Miss Vaoersong is a Brazilian singer who
has been intriguing visitors to that coun-
uy for several years with her warm,
strong-voiced singing of popular songs.
On this LP, she communicates quickly and
divectly on ail but her lapses into a jazz-
type scat singing bit on “Swing Low,
Sweet Chavior,” which is a complete mis-
take. She sings with somewhar masenline
power and 8 particularly eftective on
“Gitgne” and  “VPolare” in which lher
swength  is  softened  with  cmotional
warmeh, The accompaniment is big, lush
and well done. nR.J.G.

A FERRANTE AND TEICHER -— BLAST
OFF! 1 Got Rhyihm; The Last Time | Saw
Paris; Busman's Holiday & 9 others. ABC
Paramount ABC 285 $3.98

Interest: | think so
Performance: With wit and imagination
Recording: Just right

Messrs. Fervance and  Teicher continue
their experiments on the innocent piano.
Atcording 10 the liner notes, they have
enhancel  their  respective instrutnents
with rmbber wedges. wads of paper, bits
of wood and wmetal bars, picks, mallets,
and other objects. \What's more. the ve-
snlts are frequently engaging. The “Merry
Widow Waltz” emerges as a charming toy
music box, and their original namher,
“Chopsticks Cha Cha,” has an ingenious
hartel-organ sound. Two other originals,
the wopical “Iun the Rain” and e wis-
titled “Hurdy Gurdy.” have such lovely
mclodies that they might profitably be
tirned into popular songs, ;

A EYDIE GORME—ON STAGE with Or-
chestra, Don Costa cond. But not for Me;
Better Luck Next Time: I'm in Luck & 9
others. ABC Paramount ABC 307 $3.98

Interest: Standards
Performance: Uneven
Recording: Close

Although Miss Gormé's emotion-charged
voice shows sign of strain on some of the
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numbers, she is still one ol the betier
“belters” avound. 1 wish she hadn't de-
cided 1o give Irving Bevlin's torchy “Ret-
ter Luck Next Time” such a swinging
treatment, but it surcly is a pleasure lis-
tening to the way she handles such movie
oldies as “I'm Shooting High™ and “You're
Geuting to Be a Habit with Me.”

As not all the numbers in the collection
are show wuncs, the title On Stage may be
a bit misleading. The liner nores. how-
ever, set us steaight by explaining thay it
refers (o the stage at the oudoor Con-
vention Center in Las Vegas, where the
recording was nade. S. G.

A A NOTHIN' BUT THE BLUES—EARL
GRANT—Earl Grant (vocals] with unidenti-
fied accompaniment. Let the Good Times
Rell; The Birth of the Blues; Blues for Millie's
& 9 others. Decca DL 78916 $5.98 Decca DL
8914 $3.98

Interest: Adult pops
Performance: Assured
Recording: Good

Stereo Directionality: Adequate
Stereo Depth: Convincing

Earl Grant is vapidly being accepted in
the big leagues of show business. He cli-
maxed a string of suceessful night club
and TV cngagements with a powerful
debut at New York’s Copacabana. He has
a soft, supple voice—somewhat in the Nat
Cole vein—which is capable. however, of
considerable dramatic impact becayse of
Grant’s skillful use of dvnamics. He also
has a good, flowing beat, although the
clectrie ovgan with which he often accom-
panies himself provides a soggy base for
his work.

Despite the tite, not all these songs ave
blues. All in all. Grant is one of the
more musical of the new pop singers and
the fact that he's awracting large audi-
ences may mean there’s still room for a
few in-tunc singers in the pop field. N. H.

A HAVE BLUES, MUST TRAVEL featur-
ing ROY HAMILTON. | Get the Blues
When 1t Roins: A Cottage for Sale; Ploese
Send Me Someone o Love: Stormy Weather
& 8 others. Epic LN 3580 $3.98

Interest: Pop blues singing
Perfarmance: Emational
Recording: Good

With a studio, big-band accompaniment,
Hamilton sings a good collection  of
straight blues and ballads with a pre-
dominandly blues feeling, His voice is al-
most too emotional for all but the most
cmation-evoking 1ype of song, possibly due
to his pronounced vibrato which, on occa-
sion, can seund almost grotesque. R.J.G.

A CHEERS—BURL IVES. Burl lves (vo-
cals) with the Ray Charles Singers and or-
chestra directed by Tony Mottola. Tit Wil
low: Polly Wolly Doedle; Lydia: The Tat-
tooed Lady & 9 others. Decca DL 8886 $3.98

Interest: Convivial fun
Performance: Low-pressure ease
Recording: Clear

Burl Tves’ imaginatively chosen collection
of humorous songs is based mainly on se-
lections from Broadway shows and from
films, including the previously unrecorded

NorossMJ:raIes
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IRVING BERLIN GOES LATIN

Such Berlin favorites as: Alexander's Ragtime
B8and, Heat Wave, Easter Parade, Marie, Always,
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“The Kling Kling Bitd” from Cole Porter's
Jubilee, Among other varied ehiries are
“Tit Willow” (from the 1885 show, The
Mikada) and *‘Lydia, the Tatwoed Lady.”
There are 2lso nonsense songs and a few
folk adaptations. Ives handles 1the mate-
vial with a refreshingly light touch. ‘The
Ray Charles Singers and Touy Mottola
provide appropriately carefree nccompari-
ment. N.H.

A FOLK SONGS A LA KING—Morgana
King [vocals) with Chuck Wayne [guitar],
Ernie Furtado (bass). Kisses Sweeter Than

Wine: My Love (s a Wanderer; Time for
Sleeping & 11 others. United Arists UAL
3028 $3.98

Interest: Unusual treatment
Periormance: Beautifully cantrolled
Recording: Wall balanced

Morgana King, previously known as a juzz-
influenced singer, has a lovely, ronnded
voice that she ases with a1 degree of con-
trol that only Teddi King in the pop ficld
equitls, Despite the title of the album and
the mninformed quates from Morgana and
the musicians in the notes, this set has
littde o do wich folk music as such. The
majorily of the songs are folk-based, in
onc way or another, but the approach
here is cutively wban and professional.
Forgetting the “folk Song” rag, then, this
is a collection of unusually skillful, sophis-
ticatedd singing wwith subtle backgrounds
by guitarist Chuck Wayne and bassist
Ernic Furtado (on some tracks, only
Wayne is heard). Mis King shades ex-
tremely well  ("Chilly Winds,” for ex-
amplc) and has rare musical taste,
There is, however, in these perform-
ances practically none of the carthiness
and unsclfeonscious abandon of real folk
singing. Alneh of the feeling of folk per-
formances is attenuated here, but this is
an cexample of a superior pop voice in
material that's much more challenging
and sebstantal than wsual pop. N H.

A THE FABULOUS EARTHA KITT with
Orchestra and Chorus, Maurice Levine cond.
Shalem; Love 15 @ Gamble; Lamplight & 9
others. Kapp KL 1162 $3.98

Interest: High average
Porformance: Fraquantly exciting
Recording: Satisfactory

I can think of other adjectives besides
“Eabulous” to desaribe Emtha Kitt. She
is mannered, feline, dramatic, exotic, und,
in such a piece as “Lamplight.” slightly
phony. But this well-varied collection of
Caribhean songs, Isracti songs, show tunes,
and others. does give her wide range of
subjects and emotions 0 yemp through.
Miss Kitt scores most impressively with
“Sholem” “Ticyra Ya Tembla” “Ki
M'Ton,” and the infeciions “Yellow
Rivd,” better known to the nativés of
Haiti as “Choucounne.”” Kapp's failure to
provide pertinent informution about the
songs is unfortunate. 3. G.

A SPEAK LOW (Music by Kurt Weill)

—MAURICE LEVINE AND HIS ORCHES-

TRA. My Ship: Foolish Heart: September

i:ng & 9 others. Warner Bros. WS 1313
.98

Interest: High

Performance: Yery atractive
Recording: Splendid

Stereo Directionality: Well spread
Sterec Depth: All right

This is probably thie fixst orchestral pro-
gram of music hy Kure Weill, aml. fortu-
nately. it is in good huands. Maurice
Levine has long heen associated with the
works of the late composer; his conducung
and rhe arrangements of David Terry re-
veal taste and tmagination thronghaont. In
addition to the ntwove familiar items (in-
cluding a Moritn! expressively performed
Ly an Euglish horn and muted brassy, the
collection includes such lovely but neg-
lected picces as "Sing Me Not a Ballad,”
*Westwind,” and the haunting “]()hnn) s
Song™ from Johnny Johnson.

A SKIP MARTIN'S SCREHERAJAZZ for
Symphony and Jarz Band. Four Movemonts
& Finale. Stereo-Fidelity SF 9700 $2.98

Interest: General
Performance: Slick
Recording: Excellent

Sterao Diractionality: Good
Stereo Depth: Good

Arranger and bandieader Skip Martin has
adapted. Rimsky-Kovsakow's Scheherazade
for a swmphomc orchesrra and jazz group.
The Lrge sound comes through splendidly
and there is a satisfying spread of sound,
with the brass on the right. The alterna-
tion of symphony and swing groups
within the same sclection is nicely done,
All in all, this is an avractive, pleasant
album, R.J.G.

A HEAVENLY—JOHNNY MATHIS.
Johnny Mathis [vocals) with orchestra di-
rected and arrangements by Glonn Osser.
More Than You Know; Misty: That's All & 9
othors. Columbia CL 1351 $3.98

Interest: First-rate pops
Performance: Mathis is a real pro
Recording: Vary good

Johnny Mathis is one of the very few
major pop-singing successes in  recent
years who really cian perform. musically,
His taste is above average, and his musi-
cianship continues to improve. All these

encomiins apply, however, to Mathis in

s [EAVENLY
NE

a wight club ov in an albun of Lugely
standard songs, as here. In his hits on
singles and in album collections, he is
more vigid, and also affecied by the sales-
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wise dictates of Mitch Miller. When per-
mitted to sing according to his own
ariteria, Mathis becomnes a pleasnre in a
time of Fabians and their Svengalis. N, H.

A MABEL MERCER—ONCE IN A BLUE
MOON with Orchestra, George Cory cond.
Atlantic 1301 $5.98

Interest: High

Performance: Class

Recording: Good

Stereo Diroctionality? Mabei's on the feft
Sterea Depth: Nice

As Mabel Mercer usually sings at one end
of a long, narrow supper club, with the
tubles arranged along the sides, Atlantic
has placed her on the left presumably to
give listeners the true atmosphere of such
a recital. ICs all right, I guess, but I think
yo'll be happier with the moenophonic
set, which was reviewed in the September
issue, S.G.

A YYES MONTAND—CHANSONS
POPULAIRES DE FRANCE avec Bob Cas-
tella et ses rythmes. Le roi Renaud de
querre revient; Aux morches du palais: Las
Canuts & 9 other. Odéonp OSX I'I0 §5.95

Ieterest: Absolument
Parformance: Splendide
Recording: Excellents

Singe his successfnl one-man show on
Broadway last Seplember, Yves Montand
bas suddenly become well known in the
United States. This collection, mostly of
French folk songs, is a charming assort-
ment relating many sad and gay tales of
kings and soldicrs, with the stivring “Le
Chant de la Liberation” (The Song of the
Partisans) as a vousing finale, M. Montand,
who sounds like a muscular Charles
Trenet, is in excellent voice thrvonghont.
Neither notes nor translations are on the
jacket. $.G.

A INDISCRETION featuring PATT! PAGE.
Autumn Leaves; I'll Walk Alone; We Jus!
Couldn't Say Goodbye: Lover Come Back to
Me & 8 others. Mercury SR 80059, $4.98;
Mono—MG 20405 $3.98

Interest: Good pops
Performance: As usual
Recording: Echoey

Sterao Directionality: Adequate
Stereo Depth: Good

Miss Page is a pleasant singer and this is
a pleasant, if bLland, album, which 1§
marred only by the fact that she sings too
close to the mikes so that her sibilants
sometimes become almost lethal. Mercury
has allowed too much echo for my taste,
too. The choice of rmnes i gnnd, and the
accompaniment adequitte o give her voice
a proper showcase, Miss Page is at the left
center, md the accompaniment at right
center., R.J.G,

A LINE RENAUD—REVEILLONS NO ES-
TORIL. Je vieux: Une voix dhomme: Mister
Banjo: L'ombre ef moi & 5§ othars. Pathé
ATX 130 §5.95

laterest: Oui ef non
Parformance: Avec esprit
Recording: Bon

Mlle. Renaud has a husky, ebullient voice,
DECeMBER 1959

and a peisonality that esmpletely capti-
vales the awdience at a night clob in
Estoril, Portugal, where this recovding vwas
made. Quite a bit of this performance’s
spectal flavor s listening to the singer
grappling with the Portuguese language
with which she introduces most of the
tather inferior songs. This not only breaks
up the customers, but inspires the liner
annotator to refate {in French, Povtugtcse
and Engligh) that Mlle. Renand is veally
Aphrodite returned to carth. There are
o (ranslations of lyvics. 5. Gy

A GUNFIGHTER BALLADS AND TRAIL
SONGS—Marty Robbins (vocals) and un-
identified backgrounds. Big lron; They're
Hanging Me Tanight: El Paso & 9 athers.
Columbia CL 1349 $3.98

Interast: Spirit of the West
Performance: Understanding
Recording: Good

Marty Raobbins, who has had several pop
single “hits,” is also a pop albuni singer
of more durable interest than most. This
atbum projects in spivit (if not to the
letter of musical style) some of the feeling
of the West in (he last century. The songs,
some written by Robbins, deal with sev-
craf themes of western life—the gunfighter,
the perils of bucking hroncos, the pleasure
of working one's own land and the sharp,
total cffect of yeligious conversion. Al
though the accompaniment anid armnge-
men(s are glossy, Robbins® own delivery
is unpretentions and virile. He also has a
good feel for the narrative line in these
ballads. N.H.

A A NEW YORK, N. Y.—-GEORGE RUS-
SELL AND HIS ORGHESTRA with Jon Hen-
dricks (narrator). Decca DL 79216 $4.98;
Mone—DL 9216 $3.98

Interest: Ambitious try

Performance: Expert

Recording: Tops

Stereo Directionality: East Side, West Side
Starso Depth: All right

Peatitring a complement of top nsicians,
George Russell has attempted o create a
jazz wne poom of New York. Although
the form is free enough to allow room for
a good deal ol improvising, the composer
has udhered to a stractural framework of
five “"movements,” cacli one intended to
capture sonie facet of the ciiy's pervsonality.
So far so good. Wheve 1 think Mr. Russell
has Iailed, however, is in his use of a self-
conscjously idiomatic poemn (read by Jon
Hendricks) to introduce cach section, IF
the music cannot convey the composer’s
purpose by itself, no amount of poetic
cxplanation can do it, particularly, as in
this case, when the music is oecasionally
at vaviance with the theme of the narra-
tion. Moreover, I am sorry that it was felt
necessary to nse such musical sighposts as
“The Sidewalks of New York,” “Man-
hattan.” and “Autunmn in New York.”
There is a commendably close rapport
on the monophonic relcase; sterea con-
veniently provides a space in the middle
in which to put Centval Park, S.G.

A A A DOUBLE SHOT OF JOE SAYE
—Joa Saye (piano): Spencer Sinatra (flute),
Barry Galbraith [guitar), John Drew (bass),

RUSSIAN FAIR

THE DON COSSACK CHOIR
SERGE JAROFF, conductor

The mighty tenors, the earth-
shaking bassos —the dynamism
of the great Russian ensemble.
“The Birch Tree,” “At a Russian
Fair," " After the Battle" and many
other favorites.

bL 10036 $1ereo DL 710016
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LUCERNE
FESTIVAL STRINGS

RUDOLPH BAUMGARTNER

Leader

The renowned European ensemble, now
touring the United States. On this record-
ing, a varied program: the Mozart Piano
Concerto No. 12; the Bartok “Roumanian
Folk Dances;'' Hindemith; Five Pieces for
String Orchestra, Op. 44, No. 4. Recorded
in Europe by Deutsche Grammophon.
DGM 12016 « Steres DCS 712015
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Jimmy Campbell or Waiter Bolden {drums).
Scot Free: Tenement Symphony; The Blue
Room & 8 ctkers. Mercury Stereo SR 80022
$5.95; Mono—MG 35147 $3.98

interest: Clever and tasteful
Performance: Highly stilled
Recording: Good

Stereo Directionality: Fine
Stereo Depth: Adequate

Scateh-born pianist Joe Saye is rather limp
as o juzznan, hut he is an intelligent and
resontcefu] piunist with standard: material
and jazz-coloved adapiations of Scotch
reels. He lhas the vight insununentation
heve for his light, cool approach to the
material and the volicings are an airy
framework for his gwn nimble, olten witty
piano. This is a set with very little
wmusical weight, but it's graceful, well-con-
stracted “light wusic.™ N.H.

A ONCE AROUND THE CLOCK WITH
PATRICIA SCOT-—Patricia Scot (vocals)
and the Greed Taylor Orchestra. Where Ate
You: Wandering Svallow; Out of This World
% 9 others. ABC-Paramount ABC 301 $3.98

Intarest: Thin
Performance: Mannered
Recordiag: Competent

Patricia  Scot, wife of Mike Nichols
{Nichols and May) has had expericnce as
4 hand and supper club singer, Her first
album is unfortunate in that her style is
excessively sclf-conscions, Her phrasing is
tricky. She strains constantly for imme-
diate c¢flecas rather than coansiders the
shape of the whole inlerpretation. It's
possible that if she were to calim down and
just sing, Miss Scot might have something
to say; bnt this is much w0 hyperteusive
a set of perfortnances to yrecommend.
There are times when she sounds breath-
less, and it’s casy (o understand why. Raob
Kenyon's mervous arrangentents don’t help
at atl. N.H.

A SCOTS GUARDS REGIMENTAL
BAND AND MASSED PIPERS, Li. Col
Sam Rhodes cond.; John Roe & Robert
Crabb pipe majors—HI-FI IN THE HIGH-
LANDS. Washingtns Grays; The Hills of
Kowloon: The Colours & {5 others. Angel S
35464 35.98

Intarest: Much

Perfarmarce: Porfact
Recording: Opulent

Stereo Diractionality: Tasteful
Stereo Depth: Admirable

A SCOTS GUARDS PIPES AND DRUMS,
John Ros & Robert Crabb pipe majors.
Datrator Bridge; Herding Song: Duntroon &
35 others, Angel S 35774 $5.98

Interast: For bagpipe fanciars
Performanca: Fxpart

Recording: Excellent

Stereo Diractignality: Well done
Stereo Depth: Fine

The excellent mounophonic veasion of
Hi-Fi in the Highlands was issued about
two years ago; us might be expected, the
sound is even more thrilling in sterco.
The Scots Guards present a swikingly
vavied collection  of marches, plus a
mazurka  (La Cuarine), a reel (*The
Flugon™), and an crocative fantasy called
“Songs of the Hebrides.” Thix moody and

gay aural picture his so mnch atmospheric
charm that it may wefl send you scureying
over 1o your nearest travel agency to book
passage for the islands,

There it some sterling skirling on the
Pipes and Drums LP, but nuless vou are
truly dedicated o a never-ending sound
of bagpipes 1the progrant may prove some-
what too much of a good thiug. S.G.

/A BALLAD OF THE BLUES featuring JO
STAFFORD. Nobody Knows the Troubla l've
Seen; Kensas City Bluez; He's Gans Away;
Blues in the Night & & others. Columbis CL
1332 $3.98

Interest: Mild
Performance: Pleasant
Recording: Excellent

Miss Stafford sings a collection of blucs
and folk songs ranging from *'Joha Henry™
to “Blucs in the Night” The Weston
orchestra does the accompaniment and the

BAlJtAO OF THE BLUES S5

& = I
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J

armngenients are also by him. The con-
cept is interesting, but the Stafford voice
lacks somc of the necessary vitality for veal
blues singing with the resuft that ends up
sounding like a musical comedy blues
sequence, as jejune and trivial as Harvold
Arlen’s “Blues Opera.” This is pretey
watered-down hlucs all-aronnd. R.].C.

A A LEITH STYEVENS AND HIS OR-
CHESTRA—JAZZ THEMES FOR COPS
AND ROBBERS. The Thin Men; Easy Mocd:
Private Blues & 9 others. Caral CRL 757283
$4.98; Mono—CRL 57283 $3.98

Interest: At times

Perfarmance: Well disciplined
Recording: Richer sound on stereo
Stersa Directionality: Spread around
Stereo Depth: Nice

Here's an oddity—only four of the themes
for cops and robbers originated on tele-
vision pragrams, the rest ave excerpts frem
My. Stevens’ own scove for the film Private
Hell 36. These, however, turn ont to he
cight agitated and ominogs themes thar
might well serve as appropriate back-
gronnd music for a televisian private-cye
serics. So there you ave. $.G,

/A LONELYVILLE—THE NERVOUS BEAT
featuring the Creed Taylor Ofchestra. 11's a
Lonesome Old Town: The Lonesome Road:
Lonesome and Blue: Lonely Girl & 8 others.
ABC Parameunt ABC 308 $3.98

Inlerest: Jamx-based pops
Performance: Slick

HiF1 REVIEW



Title
REFLECTIONS—Roger Wagner Chorale with Orchestra

Brahms—Llullaby; Schubert-—Serenode; Trad.—Danny Boy & 7 others.
Copitol SP 8491  $5.98

THE SEVENTH VEIL—Artie Barsamian and His Orchestra

Echoes {rom the Orient; Orientol Jump; Oud Fantasy & 9 othars
Kapp KS 3044 $4.98

THE MILLION DOLLAR SOUND of the World's Most Precious Violins
loura; The Brasze and I; Templotion & 9 othars.
Command RS 802 SD  $5.98

DANCING AND DREAMING—The Four Preps

lonesoms Town, A Certain Smile; Smoke Gats in Your Eyes & 9 others.
Capitol ST 1216 $4.98

DANCING ON THE CONTINENT—Lester Lanin and His Orchesira
C'es! mognifique; 3rd Man Thame; Lo Paloma & 40 others,
Epic BN 533  $4.98

WALTZ MASTERPIECES—N. Y. Stadium Symphony Orchestro, Raoul Poliakin

cond.

$trauss—Wlaner Blut; R, SOraun—Rosenkavuﬂer; Tcholkovsky—Sleeping Beauly & 3 others.
Everest SOBR 3025  §$5.98

STEREO GOES TO A DANCE CAPER—Don Ralke Orchestra
A\ Night Troin, Skokioon; Rock around the Clock & 9 others.
Worner Bros. WS 1300  $4.98

PERSUASIVE PERCUSSION-—Terry Snyder and the All Stars
Whotever lola Wonts; Misldou; Tabu & 9 othars
Command RS 800 SD  $5.98

GLAD TO BE HERE—Ed Townsend with Nelson Riddle Orchestra
Dinah; Night ond Day; Brazil & 9 others.
Capltol ST 1214 $4.98

MUSIC FOR ROMANCING—Paul Weston and His Orchestra
My Romance; Poor Buhterfly; Aprll In Porls & 9 others.
Capltol ST 1223  $4.98

POLKA FESTIVAL—-Bruno "“Junior” Zielinski Orchestra

Swiss Yodlers'; Sweal Sixteen; Hej Vinco & 7 others
Liberty LST 7026  $4.98

SIGHTSEEING IN SOUND—The Bob Boucher Orchestro

Monhotton; Charleston; Sunny Side of the Stree! & 8 others,
Stere-O-Craft RCS 510  $5.98

TEMPO ESPAGNOL—Copitol Symphony Orchesrra, Carmen Dragon cond.
{ady of Spoin; lolousie; Ay Ay Ay & 6 others.
Caplto) SP 8487  $5.98

STRINGS AFLAME—Esquivel and His Orchestra
Guadolajaro; Misirlou; | Love Paris & 9 others
RCA Victor LSP 1988  $4.98

STEREO GOES CHARLESTON—Ira Ironstrings

Vorsity Drag; Barnay Google; Black 8cHom & 9 others.
Warner Bros. WS 1297  $4.98

PLAY A POLKA—Wayne King and His Orchestra

Hoeleno; Clarinet; Bear Barral; Chicken & 8 others.
Docca DL 78441 $5.98

WORLD RENOWNED POPULAR PIANO CONCERTOS—George Greeley &
Warner Bros. Orehestra

An Amaricon in Paris; Moonlight Sonata; Tandedy & 7 athers.
Waomer Bros. WS 1291 $4.98

LATIN DANCE PARTY—AI Stefano and His Orchestra

Basama Mucho; Tomcat Mambo; Mi Cho Cha Cha & 9 others.
Decca DL 78646 $5.98
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Recording: Excellent

This is the sort of music one has come Lo
expect from the TV aud motion pictire
studios, Tt combines dissonance and a per-
ceptible beat into sort of madern janz
background music, Taylor’s orchestra con-
tains a number of top-flight jazzmen and
their solos dot the album. The music is
not as abrasive as Man with the Golden
Arm, but it is in the same vein, R, J.G.

A BERNSTEIN'S BROADWAY —DAYVID
TERRY AND HiS ORCHESTRA. Tonight;
Wrong Note Ragy Lucky to Bo Me & 13
others. Warner Bros. WS 1325 $4.98

Interest: Considerable
Performance: Accomplished
Recording: Clean

Stereo Direclionality: Fine
Stereo Dopth: Some

The Bernstein of the title is, of course, the
ubiquitons Leonard, and the compilation
of meladies assembled by Mr. Terrvy rep:
vesents  the composer’'s four Broadway
musicals, West Side Story, Candide, Yon-
derful Town and On the Toum. Al-
though more diama might have been in-
fused inlo the arrangements (particularly
in the five selections from Test Side
Story), they are generally guite inventive.
The two picces from Candide—*"Glitter
and Be Gay" and “it Must Be Me," arve
cspecially well done, with brass eliminated
from both in Favor of cello, flute and
harpsichord solos. S.G.

A THE ERNEST TUBB STORY—Ernest
Tubb {voecals) with Owen Bradley and Or-
chestra. Slippin' around; Letters Have No
Arms: You Nearly Lose Your Mind: Blue
Christmas & 20 othors. Docca DXSA 7159 2
12 $11.98

Interest: Down: “homey"
Psrformance: Confident

Recording: Yery good
Sterao Directionality: Tasteful
Stereo Depth: First rate

Decca hax newly rvecorded Ernest Tubb,
onc ol the mast popular of all country
singers, in 24 numbers, including numy of
his hits. Tubb, who is alsa a successhul
song Writer, was onc of the first counuy
singers to break o the pop ficld; hut
despite the in-hetween backgrounds  (in-
clnding a chovus on some numbers), Tnbh
himself remuins in the “Grand Ole Opry”
tradition.

Tubhb has a big. deep, velaxed voice and
he sings these songs as if Iie believed every
word. Most ave semtimental and deal with
lost love or love somehow gone wrong.
Loneliness is a vecuvrent motif as is the
relentless march of morality (sin never
tritnmphs). The liveliest humber is a Kind
of blues, “You Nearly Lose Your Mind.”
which indicates Tubh might well vecord
more material of this kind. N.H.

THEATER

A THE BILLY BARNES REVUE (Billy
Barnes). Original cast recarding with Joyce
Jameson, Bort Convy, Paiti Regan, Ken
Berry, Ann Guilbert, Bob Rodgars, Jackie
Joseph & Len Weinrib, with Billy Barnes and
Acmin Hoffman {pisnos}. Decca DL 9076
$4.98

Intzrests Bright and original
Perfarmance: Excellent company
Recording: Fair

As cach musical number is an entity, a
revue is particularly adaptable to the re-
quirements of a long playing record. The
Billy Bavnes Revne, which has been per-
formed suceessfully on both coasts, comes
across dehighefully in this amal presenia-
tion. Mr. Barncs, who wrote all the music
and lyrics, has contributed some exeremcly

459‘19“: '.-t.(
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funny malerial, while, at the same time,
composing many melodics of charm and
originality. _

Some of the topics for ridicule ave fairly
obvious, There liad to be something on
the beatniks, of conrse, and also on Las
Vegas, but Mr. Barnes has a discerning
eye, and his barbs are funny beeause they
have something to say. He can also do 2
Bernstein-cam-Menotti  operatic  take-off
ahout an unhappy niarriage that may well
make it impossible to take such a subject
seriously again, On a plane of pure fancy,
Mr, Barues makes something slightly cbill-
ing of the simple question “Where Are
Your Children Tonightz” and his bit
about. the three prostitutes drcaming of
tlie wonders of Los Angeles is little short
of a comic masteypicce. I also Jike the two
torch bhallads, the poignaut “Too Long at
the Faix” and the duct, “Blocks.”

Although the cast is not notable for the
vocal quality of its members, each one
turns in a fine performance. The sound
could be berer, bue to its credic Decra
does not claim that it’s high fidelity. . G.

A DESTRY RIDES AGAIN [Harold
Rome). Louise O'Brien & Jack Haskell, with
Orchestra, Norman Leyden cond, RCA Cam-
don CAS 540 $2.98

Interest: Rome on the range
Performance; Fine twosome
Recording: Slightly sharp

Stereo Dirncticnality: Geod enough
Sterea Depth: Could be better

This is a gencrally worthwhile, Tow-priced
edition of the current Broadway musical,
with ten numbers (ont of the original
cighteen) benefiting from the fine singing
of Miss O'Brien and Mr, Haskell. One
sonp, “Ballad of the Gun,” includes more
lyrvies flum are heard on Decca’s albmm
with the original cast. $.G.

A MY FAIR LADY (Frederick Loewe-
Alan Jay Lerner).

Interest: Always delightful
Hubert Greggq, Elizabeth Larner, Joha Slater,
John Harvey, with the Knightsbridge Theatrs
Orchestra. John Gragory cond.  Avon AV-S
3001 $3.98

Porformance: Good road show
Recording: Sibilant

Stereo Direciionality: Erratic
Stereo Depth: Well done

Hill Bowen and his Orchesira & Chorus, with
vocals by Kethy Lane, Mike Sammas, Dennis
Martin & Bryan Johnson, RCA Camden CAS
520 $2.98

Performance: Well archestrated
Recording: Mostly satisfactory
Slerso Dirsclionality; Not noticeable
Stereo Dopthz All right

Gaarge Foyer {piano). Vox STVYX 425, 340
8

Performance: Cocktail zapors
Recording: A bit metallic

Steceo Directionality: Unnocassary
Stereo Dopth: So's this

The cust on the Avon disc captures &
good deal of the dramatic verve of the
celebrated and apparently eternal work.
Elizabeth Larner may have some difficulty
with her (Zm:kne.y accent, but she hay an
attractive voice, and Hubert Gregg is an
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acceprable fill-in for Rex Harvison. How-
cver, the sound cmanating from e ek
speaker has not been balanced properly
with that of the right, and the vesult is
both unnatural and annoving.

Hill Bowen has contributed some good
arrangements  for 1he Camden release,
though his approach is far less dheatrical
than Avon's. The singers make little at-
tempt at characterization—Mike Sammes
does most of Hewry Higgins' and alt of
Alfred Doolitile® songs—but the voices,
particularly Kathy Lanc's, are fine,

George TFeyers LP has been around for
some time in A monoplonic version:
though the stereo sound is excellent, 1
don’t think it adds very much. One side
is devoterl 1o rather straight interpreta-
tions of the score; the reverse, called
Heavenly Echoes of “My Fair Lady,” fea-
tures My. Fever giving the songs the old
“as if by” treatment. MosL of it consists
of playing familiar themes by various
¢lassical composers—Mozart. Rachmanin-
off. Bach, etc.—and then fiting the Locwe
meladices into their stylistic grooves. 5. G.

A THE NUN'S STORY {Franz Waxmaen).
Soundtrack recording with Orchestra, Franz
Waxman cond. Warner Bros. WS 1306 $4.98

latarests Yes

Pecformance: In the right spirit
Recording: Excellant

Stereo Directionality: Well balanced
Stereo Depth: Fine

Franz Waxman’s score is properly sevene
and  dedicated until  about  halfway
through the second side when it bursts
out in the savage accents of Africa. Add-
ing to its dramatic effect are the un-
credited voices of Edith Evans aad Rosalie
Cinechley in seenes from the film. S, G.

A A MARK TWAIN TONIGHT! Hal
Holbrook. Columbia OS 2019 $5.98;
Mono—OL 5440 $4.98

interest: Yery high

Performance: Splendid
Recording: First rate

Stereo Directionality: Peripatetic
Stereo Denth: Sufficient

Hal Holbrook’s brilliant impersonation of
Mark Twain last season tirned out to be
one of Broadway's most unexpected hits.
Judging by this vemarkable, life-like
recording, the acclaim was well deserved.
On the sterco platlorm, we can almost see
him ambling about and pufling at his
cigar as he gets off his wise and witly
remarks,

Twain's bumor could build beantifully.
Frequently, after getting a laugh, Hol-
hrook pauses until the audience quiets
down. and then tops his own line with a
word or two. In reading cxcerpts from
Huckleberry Finn, Holbrook even manages
the astonishing feat of sounding like an
old man wying to talk like a boy.  §.G.

FOLK

A THE COLUMBIA WORLD LIBRARY
OF FOLK AND PRIMITIVE MUSIC—BUL-
GARIA. Columbia KL 5378 $5.98
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“JOSE MELIS AT CHRISTMAS” |

Dazaling: supariative, swirling scintillating and
kaleidenscopic, could all be used to describe
the music of Jose Melis...You wilt discovor
that his technique, whether disptayed in
mondphonic or stereo recording, is a
listening experience of rare pleasure, deserving
inclusion in avery record libraty.

Avaifable doth
In Stareo and Monaural

CHRISTMAS

HI-FIDELITY

@ | &

STEREOPHONIC RECORDS

CELP 423
SEECO RECORDS, 39 W. &0 ST., N.Y.C.
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|nterast: Fascinating
Performanze: The best
Recording: Generslly good

“The seventeenth volunwe of Gotombia’s in-
valouble  Wopld  Librmy  of Folk  and
Lrimitive Ansic {mader e generil super-
wision of Al Lowax) is ane of the Dest.
Recorded v November, 1954, by Britisk
folk expert A, L. Llovd (editor of the
Britisls magazine Rucorpro FOLx Music),
the alhum is extensively annotated in §ix
hound-in pages of uates, photographs und
tests, Llaved commems are models uf clear
oxplanations of uafamiliar material, awl
they make the wusic ke o atlded di-
miensions of meaning.  Llovd and  the
Rulgarian experts who assisted him cer-
tainly chate impressive pevformaers. and by
song. danze and instrnmental selections,
niueh of the nnigue music and Folkways
of Bolgaria cone wlive in this excellent
roluue. NOH.

A MOUNTAIN MUSIC BLUEGRASS
STYLE—Simley Hobbs, Tex Logan, Earl Tay-
lor and Stoney Mountain Boys, Bob Baker
and Pike County Boys, and other. Short Life
of Troubla: Cricket on the Hearth; Fox

Chaze & (& pthors. Folkways FA 2318 $595

Interest: Hluminating
Porformancae: |diomatic
Recnrding: Adequate

Mike Secger, hrother of Folk Siuger Pete

and son of musienlogist Chavles Sceger,
has collecred and annotated an instvuctive
intraduction to bluegrass country music.
Not all the performnnces are purely Iilue-
grasy in siyle and instrumentadon  (the
critevion s BiJl Maonroe's classical blue-
grass band issied on Cohimbia just afier
thic War), bt theyve all descended from
those records.

The players and singers arc mostly
conntry-born. but there are a few city-
hillies Jite Seeger himsell, who is a1 crack
bimjoist. The unusually exeensive Scege:
notes  (which should have been editeld
Dhetter) contain history aud description
ol the style; biographies of the perform-
ors; a list—some with bingraphivs—of the
leading bluegrass hands anid soloists; ad-
thresses of vecord stores and vl stations
that specialize in the musie; notes on the
nake of instruments most generally usaly
and complete lyries of the tunes along
with a selecred discography of other ver-
sions of them.

Along with Alan Lomaxs Felk Songs
from the Blue Grass (United Artists UAL
3049). this atlmm is a gootl short course
in that forny of whifling, collective im-
provisation that Iins produced most of the
best music i the contry lichl for the past
fifteen yems. N.H.

A KHLIFM—Gamr Ellit: Ya Marsem Leryam:
Youm E} Had: Ya Layem. Pathé SY 1099 10"
$4.98

Inforest; Absorbing
Parformance: Authentic
Raoccrding: Adequata

Flarvy Goldman of New York, in addition
to imparting valuable Puathé and Odéon
Classical, jazz ain] French chanson record-
ings, has now begun to bring in some
ethuic albums. This is a colleetion of
North Afvicin  Arabic usic  (probab)y

recorded I Junis). Tr's unfortuuate that
Goldman did not provide an English linev
nate hecanse the Freach original contains
o infornnion oo dhe dentity of the
loader and the other wosiciaus, the nature
and background ol the material, nor the
menning ol the hyries. Goldman loses sales
therehy, becauae only a listener expert in
this macerial can obtatn satixlaction {n this
Kind of inadequate packaging.

Musically. the perfornanges are neat-
hypnotic. The inelisnatic voculs are henrd
in siouous  duets with reed-ltke  instrue
wmes bver the cternal drone which pro-
vides an enveioping background. NCOH,

A THIS IS YUGOSLAVIA!—The Folk
Dance and Song Group 'lvan Goran
Kovaéi&" directed by Vladimir Skreblin. The
Girl from Sumadija: Cack Village: 'Koio™ for
Young People & 21 others. Epic LN 357)
$3.98

Interest: Entertaining
Perforraance: Spirited
Recording: Good

Although these performers have bhecome
professionalized. they still project much of
the wariegated flavors and z2¢st of the
original sources, Fhe vecording amovars
o a tour of Vngoslavia. Atthough (he
notes coutld have heen mach move detailed
concerning the music itself, they do sketch
an ingrigaing map of the country, difler-
entinting. colorfully between the vaviows
regions, The collecijon should interest
non-specialists and way then lead tiem
to more authentically cthnic albmus of
this matevial. N. 1.

A RITMOS FLAMENCOS—EL NINO DE
ALICANTE AND HIS FLAMENCO EN-
SEMBLE—Juerga Gitana; La Tanguora; La
Rosa & 7 others. Aico Siereo 33-106 $4.98

Intorest: Galvanic
Performance: Striking
Recardirg: Vivid

Atco is a subsldiary of Adantic Records,
and that firm’s Grst enlry hite the sur-
prisingly poputous ilamence albmy ficld
is a fiery one. El Ninn De Alicante i
an Andalusiau gypsy puitarise who plays
with spiraling intensity and concentrated
warmth. He is occastonally joinad by col
leagues wha dance with ferncious zeal amd
manipulate the cwanets with  precise
avdor, Good notes by Joe Muvanyi, but
whv not mare data an the leader? N, H.

A BROCK PETERS—SING'A MAN.
Brock Peters (vocals) with orchestra and
chorus. The Dock Warkerz' Chart: Sametimes
| Fee! Like & Mothertes: Child: Go Well, Mr.
Sing'A Man % 9 others. United Artishs
UAL 3041 $3.98

Interast: imaginative choice
Performance: Dramatic
Recarding! Very good

Actorsinger Brock Pelers has a well-
teained, restlient, bass-Iaritone voice that
cin be intensely eflective in the rigit
material. Some of these polished folk unil
quasi-falk songs are ape for him; in others
he’s valiantly out of conkexi.

The project is another auempt 10 pack
age “folk™ music for o wider audicnce;
and accordingly. the background, conipleie
with choral group. is slick and enervaiing.
Peters. rowever, Tus o gnhod actar'’s ability
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Mosicu)
Tille Inlerest
BOUQUET—The Percy Faith Strings = VvV
Loura; Tendety; Deesp Purple; Ebbtide; Speak low & 7 others.
Columbla CL 1322  §$3.98
DANCE PARTY—Ralph Marierie & Orchestra VvV
Tequilg; Torero; Night Stroll; Hey Bobs & 8 others.
Mercury, MG 20395  §$3.98
THE GOLDEN TOUCH—Frank Cammarata at Connecticut Organ Vv
Domino; Misitlou; Hungarian Dance No. 5: Oye Negra & 5 others.
ABC Paramount ABC 302 £3.98
“GRANDIOSO!"—Jos Cleber & Orchestra VvV
Marghiare; Torna o Sorrento; Oh Maric Mari: lazzarella & 8 othars.
Columbia WL 157  $3.98
SUBLIMINAL SOUNDS—Leo Diamond & Orchestra " AT

laure; Autumn leoves: Jungle Drums; High on o Windy Hill & 8 others.
ABC Paramoun? ABC 303  $3.98

A BOW TO THE BIG NAME BANDS—Richard Maltby & Orchesira Vv

In the Mood; Frenesi; Amepola; String of Pearls; Music Makers & 5 olhers.
Camden CAL 526 $1.98

THE CREW GUTS SING—Vocalists Vv

Moments to Remember; Sweat Adelina; My Go! Sol; My Melancholy Baby & 8 others
RCA Victor LPM 2037  $3.98

THE GLEE CLUB—Merrill Staton Choir
Waltzing Matildo; Aura lee; Stouthearteg Men; Stein Song; Sylvic & 8 others.
Epic LN 35823  $3.98

STRAUSS WALTZES—Andre Kostelanetz Orchestra _ vv
Emparor Wallz; Artisis' life; Vienna Life; Biue Danube & 8 others.
Columbia CL 1354 $3.98

CLAP YOUR HANDS —Roberta Sherwood (vocalist) with Orchestra Vv
Sing You Sinners; Alabomy Bound; Somelimes I'm Hoppy & 9 others.
Decca DL 8863  $3.98

JUST JESSE BELVIN—Vocalist with various orchesiras & choruses vV

Secret love; Alright, Okay You Win; Wiichzerotl; Guess Who & 8 others.
RCA Victor LPM 2089  $3.98

“MR. PERSONALITY"—Llloyd Price (vocalist) and his Orchestra vV
I'm Gonna Get Morried; All of Me; Time After Time; Is It Really love? & 8 olners.
ABC Paramount ABC 297  $3.98 3

CRUISING DOWN THE RIVER—Bobby Beers (vocalist) & accompaniment ¥

Maoirzy Dools; Cruising Down the River; Beyond the Reef; Back Home in lllinois & 8 others
Liberty LRP 3131  $3.98

THE GIBSON BOY—Don Gibson (vocatist) Tis e
Foggy River; Do You Think; Midnight; It Hos 1o Be & 8 alhers.
RCA Victar LPM 2038  $3.98

SING ALONG WITH GLEE—Dartmouth College Glee Club v
Black is the Color; Dartmouth Undying: Whifenpool Song; Above Cayuga's Waters & 11 others
United Artists UAL 3037  $3.98

A COWBOY SERENADE—Jimmy Wakely {vocolist) v
Boois and Seddle; Too Llote; Hilts of Wyaming; Oklabhoma City Bives & 8 others.
Tops LP 1401 $1.49

GRANDMA, WHAT GREAT SONGS YOU SANGI—Brenda Lee (vocatist] & accompaniment v
Ballin® the Jack; Pray Baby; Side by Side; Boby Foce; Some of these Days & 8 others.
Decca OL 8873  $3.98

HEAVENLY LOVER—Teresa Brewer (vocalist) & accompaniment ! v

8ye Bye Boby Goodbya; Hula Hogp Sorgs; The One Rose: Satutday Dance & 8 others.
Coral CRL 57297 $3.98
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to dramatize lyrics and shape a story line,
and he makes most of these songs come
alive despite the clculated accompani-
ments. He has a broad range of expres-
sion, but is best in the wore virile
numbers like “Singa Man” and “The
Dock Workers' Chant.” He is less effective
in songs like “Go "Way from My Window™
and “Another Man Done Gone” which re-
quire a wholly unadorned approach On
the former, Peters is too self.conscious; on
the latcer, he's stalled by the arrangement.
All in all, this is 2 strong attempt at popu-
larizing folk materlal, asd it has more fire
than most. N.H.

A SOLO FLAMENCO--THE FABULOUS
SABICAS—Sabicas {guitar). El Abeicin;
Nostalgia Flamanca; Delicads & 7 others.
ABC-Paramount ABC—304 $3.98

Interest: First-rate flamenco
Performance: Suparior
Recording: Very good

Sabicas, 2 gypsy, has become one of the
most recorded, and one of the most con-
sistently Inventive, fAamenco guitarists.
For relative newcorners 1o Aamenco, appre-
ciation of these authentic performances
is made easier by Leon Bernardo Golbin’s
lucid liner notes. The selections provide
a well-balanced, provacative cross-section
of the Aamenco guitar language. Sabicas,
like the best of the flamenco players,
combines large-scale virllity with equally
considerable sensitivity and daring. N. H.

A FOLK SONGS FROM THE BLUE
GRASS—EARL TAYLOR AND MIS
STONEY MOUNTAIN BOYS—Eae Taylor,
Sam Hutchins, Walter Hensley, Vernon Mec-
Intyre, Curtis Cody. Cripple Creek: Flint
Hill Special: Molly and Ten Brooks & 14
others. United Artists UAL 3049 $3.98

Interest: Exceptionally high
Performance: Manic

Recording: Very live

If you tend to dismiss all hillbilly music
as of a Jower and exceedingly limited
order, this album will startle you. As Alan
Lomax, who produced the set, writes in
his valuabhle notes: “Bluegrass music, the
brightest and freshest sound in Amerlcan
popular music today, is a sort of Southern
mountain Dixiejand. As in the early New
Orleans jazz combos, this orchestra is
coroposed of five picces which take solos
against a polyphonic, polyrhythmic back-
ground. Similarly, their repertoire js
made up of standard numbers, which all
the bandsmen know so well that they can
play them in their sleep. Thus no written
arrangements are necessary.”

These bluegrass men are now based in
Baltimore, and as Lomax adds, they play
with “a heat, 2 passionate unanimity, a
careless rapture that only the young can
achleve.” The instrumental and vocal vir-
tuosity (especially the former) is some-
times staggering; the fierce drive is in-
fectious; and the sweeping-collective drive
of the unit recalls Roumanian and Bul-
garian village bands. The album is a
heady experience, and ocongratulations
are due Lomax anrd.United Artists for
making it posdble. In additfon to the
liner notes, there is 2 separate booklet

,with complete lyrics and a detailed note

by Lomax on each tune. N.H.

CORRECTION
PLEASE!

Mr. Vernon Duke's “Perishable Com-
poser” (HiFt Review, October 59, pp.
48-54) seems to have undergone some
harrowing vidssitudes between final
printer’s typescript and publication.

The two final paragrapbs on p. 49
should have read: “Skipping lightly
over the usual plaints about prima-
donna worship, performing million-
aires and composing -paupers, the
money-loving and music-hating concert
managers, apathetic critics, etc., etc.,
let's take up the scarcely fresher subject
of conductors.

“A conductor, functioning in the
U.S., may be the same gent we once
knew abroad, but the similarity is pure-
ly accidental; given the go ahead signal
by the benign city fathers or Symphony
Board, the baton wielder suddenly be-
comes God. He browbeats the orches-
tra musicians, in plenty of instances
hixes and fires them at will, tells soloists
engaged for an appearance what he ex-
pects them to play, threatens the trus
tees and worst of all, builds his pro-
grams without competent help—thus
putting the composer completely at his
mercy. There is no agony greater than
submirtting a score to these gentlemen.
Sending your music by mail is a grave
risk—it may never be returned . , ."

On p. 50, the second sentence in the
next-to-lasc paragraph should have
read: “I became acquainted with it
[atonal music] in Russian in 1917
upon entering the Kiev Conservatory;
its cerebral debris and excessive com-
plication repelled the young."

M. Clarendon’s quotation regarding
Stravinsky—paragraph 2, p. 54—should
have read: “ ‘I can easily see what the
youths, who surround him, gain by his
convergion . . .""

Some of the phots captions on pp.
52-3 could do with clarification, thus:
The Bob Ripley cooking scene at the
top of p. 52 was taken npot in Paris but
Connecticut. . . . The Havana ban.
quet scene was taken after the opening
of Cabin in the Sky in 1940. . . . The
April in Paris between Vernon Duke
and Sammy Kahn was, of course, on
the Wamner Bros. film of that name,
not the celebrated hit song, which Duke
had written earlier to lyrics by E. Y.
Harburg.
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" EQUIPMENT and
ACCESSORIES

Hi-FI Components, tape recorders. Special quotes
Ball, Wollensak equipment. Rayla Co., 1740-H €lmer
Road, Wantagh, L. I.

H|-f1 Haven, New lersay's ‘newest and finest sound
center, Write for Information op unlque mall order
plan that offers professlonal advice and low prices.
23 Easton Avenue, New Brunawlck, N, J.

SOUNDTAST{C-—~That’s what our customers are saying
upon recelving our price sheets on our latesf High
fFidality Stareo and Monaura), amplifiers, tuners, tuen.
tables, speskers, tape recorders, kits, Ail brand aew
with factory guarantee. Prompt In-stack service. Frea
selector and planning booklat F#M, avaliable on re-
queslt. YAudIo otid, 2057 Coney Island Ave., Brooklyn

AMPEX, Magnecerd, Crown, Ferrograph, Presto, Tand-
barg, Pentron, Bell Sherwood, Rek-D-Kut, Dynakit,
others, Yrades. Boynton Studio, Dept, HM, 10 Pennsyl:
vanla Ave., Tuckahoe, N, Y

WRITE for quotation on any Ml Fi components. Sound
gegéfgucuon Inc., 34 New St., Newark, N. J. Mitchell

SALE: 78 R.P.M. Recordings, 1902-1950. Many types.
Free lists. Collectlons bought. Mr. Eitie Nirschmann,
P.0.8. 155 (HM), Verona, New Jersey.

DISGUSTED with “HI” Ki-Fi Prlces? Unusual Dis-
counts On Your High FIdelity Reguireménts. Write
Koy Electronics, 120 Liberty St., New York 6, K. Y.
CLoverdaie 8-42B8.

UNUSUAL Values. H! FI Components, tapes and tape
recorders. Send for Package quotations. Stereo Center,
51 West 35 St, N. Y. C. 1.

PROFESSIONAL Electronics Projects—Organs, Timers,
Gounters, Intercoms, etc.—$1 each. List Free. Parks,
Box, 1665; Lake Clty, Seattlo S5, Wash.

RECORD Spacers—4” diameter clear plastic discs with
adhesive one side. Apply over label. Thick enough to
keep grooved surfaces from tduching each other,
Prevents scratching and sllppage. espaclally warped
racords. Stack as many records as you please withoud
damaging grooves. Your LP and Stereo Records Are
Costly, Protect Them With Record Spacars. $1.29 for
16, Daveles Plastlc Products Co., Dapt. HF, Bax
2181, Livonia, Mich.

SHURE M.18 Studio Dynetlc Reproducer, original fac-
Yory carton, $65. Borrevik, 400 Memorial Drive,
GCambridge, Massachusetts,

REPLACEMENT 12” record Album Enveiopes with reln-
forced edglpg, built-in plastic liners. 12 for $2.00
prepaid. Stste Colors. Nellson Industries, 120 Henry
Street, South Amboy, New Jersey.

PERFECTION In Sound. Two precislon-bullt 8ritish
Lowther TP-1 corner speakers. Stergo matched. 22,000
gauss drivars. Modern teak wood. Retsil new $625
each. Leaving country, must sel. $350 each or best
offer. Cabot, Box 439, Mclean, Va.

AUTD Radlo Distributor Selling, Servicing Backer
Blaupunkt, FM-AM, otfier European, American Sets.
Save 30%+- Square Electranles, 150-60 Northern Blvd.,
Flushing, N. Y.

NEW Book, Mobila Hi-F{ Stereo Tape Recdrders, ﬁ
etc. §5.00. Ekeradio, 650 North Fair Oaks, Pasadena,

Yo €3)

TAPE RECORDERS

HI.Fi, Recorders. free Wholesale Catalogue. Carston,
1254, E. 88, N. Y. C..28.

THOUSANDS of Satisfied Audiophlles Buy Famous
F&B Recording Tape~~Top Quallty 30-15000 CPS Guar-
anteed—Complete Satlstaction or Monay fRefunded—
Compare these Low-Low Prices. 600 ft. 57 Reel—
Acetate Base—3 for $2.85. 900 Fi. 57 Reel-—Acetate

Base—3 for $3.40. 900 Ft. 57 Rael—Mylar Base—3
for $4.20. 1200 fFt. 7” Reel—Acatate Base—3 for
$3.95, 1800 Ft. 77 Reel—Acetate Base—3 far $5.25.

1800 Ft, 7* Reel—Mylar Base—3 for $6.85. 2400 Ft.
7" Reet—MWylar Base—3 Jor $10.60. Maii Orders
Fllled. Please ada 15¢ PP & Handling—Per Reel.
Write for (ree Ccmspleto HI-FI Catalog. Flormsn &
Babb, jnc., 68 W. 45th SL., N. Y. 36, N, Y.
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Februnry issue cloros December (st

Scod order nnd remittonce fo:

TAPE recorders, MHi-fl components, Sieep Learning
Equipmem, tapaes. Unusval valuss. Free Calalo%
Dressner, 69-02HF 174 Street, Flushing 65, Naw York.

RENT Sterco Topes—over 800 differant—all major
labiels—{ree catalog. Stereo-Partl, 1608-G Centinela
Ave,, Inglewood 3, California.

RECORDS, Mastars, Stampers, Pressings, Tapes, {Stereo
or Monadral) from your tapes or discs. Hlgh speed
tape copylng on -latest Ampex duplicators. Quantity
discounts, speclallzed services. Merle Entarprises,
Box 145, Lombard, I},

EXCELLENT quality recording tape—7”7 resls, 30—
15000 cps guaranteed. 1200/ Acetate 3/3,90—6/7.50;
1800’ Acetats 3/5.10—6/10.00; 1200’ Mylar 3/4.80—
6/9,00; 1800’ Mylar 3/6.60—6/13.00; 2400* Mylar
3/9.60—6/19.00; Plus 15¢ PP & Handllng per reel.
Foto Sound, 88 Rarhor Road, Port Washington, N. Y.
PROFESSIONAL Racording Tape—First Quality of a
Prime Manufacturer. Full Freq 'y Response. Finest
Lubricated ang Pollshed Tape Available Regardiess of
Price. Money Back Guarantee. Acetate 12007 1V MI{
4/$5.00; 1800’ 1 MIl 4/56.40; Mylar 1200’ 132 Mil
4/$5.80; 18007 1 MIt 4/48.40; 24007 V2 Ml 4/$12.40.
Eos(.&geYlsc Per Reel. Hi-Sonic, Box 86V, New York
Y.

RECORDERS, Stereo Tapes, Ri-Fi_Components, Tra.
mendous Valies, Catslog, Efsco, 270-H Concord, West
Hempstead, N. Y.

LEARN While Asieep, Hypnotize with your recorder,
phonograph or amazing new Eisctronic Educator end-
8ss tape recorder. Catalog, details free. Sleep-
Learning Association, Box 24-Zb, Olympia, Wash!ngton.

RECORDS

hECORDS & Tapes—Factory Fresh—All Labels—Dis-
count Prices—Free Catalog, G.T.R.S., Box A-102,
Wantagh, N. Y,

REPEATING our fHfffabulous Five LP Stereo Prepak
offer. Brand New raleases—Maijor |abe|s—beautifully
engineered. Order: DRC SP-S. $12.50—Check or MO.
Definltlve Recordings Club—11024 Megnolia Bivd.,
No. Holtywoad, Calif.

. HILF SHOPPING CENTER

HiFi REVIEW, Dns Park Ave, Now York 16, N, Y,

THE Record Collectar's lournal. Seholarly, vsiusble
data. Huge, varled record mart. Introductory six
L_ssz;‘esvsl.so. Record Research, 131 Hart, Brooklyn

BISTORIC 78 Vocals. Entire private collection for
sale. $5000. Orlginals, Hmv, Voce, Odeon, Victar,
Cetra, Aschive, Heritage, Mauve & Gold, Cofumbla
Etc. s/sgt T. R. Viilella, 4060 Park Fulton Ovsi
#Sulte 111, Cleveland 8, Ohio. Shadyside 9.5514.

REPAIRS and SERVICING

ALL Makes Hlgh Fidelity Speakers Repalred. Amprite.
70 Vesey St., N. Y. 7, N. Y. BA 7-2580.
HI-FI Doctor—Wili ' solve dyrmr hifi probiems an-the-
spot. Acoustic, Audig, Radlo Englneer. Stereo-design-
ing. Professional visits, day, evening, New York area.
William Bohn, PLaza 7-8569, weekdays.

MISCELLANEOUS

HI-Ft-Salons and Record Stores! Someong '‘borrowing’
your nersonal copy of HI-Fi Review each month? You
ought ta be taking advantage of HI-Fi Revlew's con-
venlent re-sale plan. Sell coples In your store . . .
parform a good service for your customers . . . with
no risk Involved. "For detalls, write: Direct Sales De-
partment, HI-Fl Review, One Park Avenue, New York
16, New York,

SONGWRITERS! Protect your ideas! Hold all poems,
songs! Wrlte for safe, correct procedure! Song
Service H 333 W. 56th, New York 19,

YOUR ad In this space will be resd by more than
150,000 hi-fi enthuslasts who are always on th3
Jookout for good buys in equipment and accessories.
For_further Information, write Martin Liaceln, HIFi
Reviews Classified Dapt., One Park Avenue, New York

A, S

STAMPS & COINS
]

REVISED Coln Bargain Cstalog, 256! Ooliar Coflec-
tions: (7 Indian Cents): (8 Liberty Nickeis}—both
$1,891 “Prices Paid” lisling, $1.00f Sullivan, 128-FL
East Fourth, St. Paul, Minnesota,

PHOTOGRAPHY—FILM,
EGUIPMENT, SERVICES

OPTICAL Bargains—Request. Free Giant Cataleg “'C)'".
144 pages—Astronomical Telescopes, Mleroscopes,
Lenses, Blnoculars, Kits, Parts. Amazing war sur lug
?argalns. €dmund Scientific Co., B8arrington, New
eraey.

ALASKA—Hawall—Yosemite—or  Yellowstone. Elght
Colorstides $1,00. Eddings. Roberts Avenue, N. Y.

BUSINESS OPPORTUNITIES

EHN Extra money selnnx’a_dvemslng book matches.
Free samples furnished. Matchcorp, Dept. MD-129,
Chicago 32, lilinols.

SHOPPING GUIDE
Classified

FOREIGN Emgloymenl Information—$§1, Parks, Box
1665A, Lake City, Seattte 55, Wash. 3
MAKE $25-$50 Week, clipping newspaper (tems for
ublishers. Soma c¢lippings worth $5.00 each. Par-
Jculars (ree. Natlonal, 81-DG, Xnlckerbocker Statlon,
New York,

OVERSEAS Employment. American Flrms and United
Statas Government. Comprehensive_lob Informatjon
sffloo' Forelgn Opportunities, Box 172, Columbus 16,
Chio.

MISCELLANEQUS

WOODWORKING Catalog and Manual, Brand New 1960
Esition! World's largest sefection of domestic, Im-
ported woods—materials, tools, supplies, do-it-your-
self plans, projectss 130 pages, many full color.
Send 25¢ (refunded first order), Year's subscription
to ‘“Chips and Ghats” Inéluded Free. Canstantine,
2050 Eastchester Road, Dept. Y-107, New York SBi,
N, Y

VERTRILOQUISM Self-Taught. §2.00. Rels & Sons,
3354 Dumas Street, San Dlego 6, California.
SWTNEMAKING; Beer, Ats Brawing.'” fliustrated; $2.00.
gaton Books, Box 1342-V, Santa Rosa, Californla,
{RVENTIONS wanted for Immediate promotion. Casto,
709-P Bersnley Bullding, Phliadelphla 7, Pa.

FOUR Arrowheads or Hatehethead $1,00, Birdpoint
and'Spearhead $1.00. Iraguols, 435 Washington Road,
McKaesport, Pa,

[NVENTDRS. Prolect your Invention. Appl!',(or United
States Patent. ‘Free ‘Reglstralion Forin.“ Miss Ar-
denne, 806 Wm. Penn Annex, Philadelphia 5, Pa.
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BOOK REVIEWS

Briggs, G. A.

Loudspeakers . .. covvuvensrancnnes Cevraes . Febh..p.18
Brown, Maurice J. E. '

Schubert—A Critical Biagraphy................. March, p. 18
Curtiss, Mina

Rizet and His World........v.vveinunios, PPN Sept., p. 22
Deuisch, Ouo Erieh

Schubert—Memoirs by His Friends.............. March, p. 18
Jablonski and Stewart

The Gershwin Years........conirirnerravarrans " April, p. 32
Kolodin, Irving

The Musical Life.....ouviiiiiiiiiiiiianaiaanes Oct., p. 42
Newman, Ernest

More Essays froro the World of Music............. Oct..p. 42
Templeton, Alec

Alec Templeton‘s Music Boxes. .. ... iivvivnnanuns April, p. 32

\'alentin, Erich
Beethoven—A Pictorial Biography.............. March, p. 16

EQUIPMENT REVIEWS

Acrosound Ultra-Linear 11 Amplifier............... March, p. 53
Bell 6060 Carillon Stereo Preamp/Amplifier........ March, p. 58
General Electric Model FA-12 AM-FM Tuner........ Jan., p. 48
Heath W-7M 55 Watt Amplifier Kit.............c..... Jan,, p. 46
Jerrold Master TV-FM Home System Kit..........March, p.54
Knight KN-1260K Ducted-I’ort Enclosure Kit....... March, p. 58
Stephens Trusonic B-100 Speaker System..... »ee. .. March, p. 58
Stromberg-Carlson SR-440 AM-PM Tuner..... «+»..March, p. 56

FEATURES (Equipment & Technical)

Buying a Stereo Power Amplifier (Ferrell)...... NN Oct., p. 66
Case for the Integrated Arm (I-‘érrell) ................ June, p. 42
“Electronic” Opera Glass, The (Fantel).............. June, p. 44
Fine Art of Tape Flip Flop, The (Hall)...... Ceeenaas Oct., p. 65
Hang It Alll (Holden).....euen.... ereirreieiensas Aug, p. 35
Has Belt—\Won't Rumble (Eisenberg)........c....v... Dec., p- 63
Hie Fi to the Great Outdoors (Fantel)......oovnn.... Juty, p. 82
Mail-Call for Stereo (Fantel)...........cociviivinn.s Alay, p. 45
Mutated Avdiophile, The (Fomest)...........uvvun.. June, p. 36
Of Speakers and Spouses (Fantel)........c.ooooyiva.n. Jan.,p. 80
Omni-Stereo for Odd-Shape Rooms (Reinhard)...... Sept., p. 53
On A Chassis Built for Two (DeMottey .......... ‘.March. p-45
Popular Misconceptions about Stereo (staff)......... Dec., p. 39
Private and Panoramic (Fantel)..................... Aug., p. 36
Rate Your Hi-Fi (stall}............c..00 Creernans April, p. 39
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Should I Convert to Stereo? (Eisenberg).....csvvs....Sept., p.38

_ Satellites for Stereo (Fantel)........... tvenan vereos-.Dec.,p.58
Sideways Sound Throw (Plummer)............ veon.-Dec, p. 57
Silent Partners Revisited (Reid)..... PR e Oct., p- 60
Stereo All-Around (Walters), . oovveviennrnienaanenn July, p. 36
Stereo Balancing (Fantel). ... ... .ccivviiraianannnn- Sept., p. 56
Stereo Cartridges—Fall 1939 (Fantel)......... ceren...Nov,p. 66
Stereo Preamps—Canticle Two (DeMotte).....vuvnn.. Feb., p. 40
Stereo Receivers (Ferrell)...............c.ciciiaen. July, p. 26
Stereo via Sonic Environment (DeMote)............. May, p. 37
Take Two! They're Smalll (Fantel). ... ............. April. p. 49
Tape Cartridge Machines Arrive! (Hall)............. Aug. p. 41
They “Aim™ for Stereo (DeMone)......ovvivivnnnes. Jan., p. 39
Two on an lsland (Sunjer)..........cooiivviianann. Oct., p. 59
What You Should Know about Record Cleaners

(Whiteman) .. ..c.viiiiiiriiiaarantaracasaaneas Nov.. p- 62

FEATURES (Musical)

Album s (he Thing, The (DeMotte).. ... vvvuvens.., Nov., p. 52
Amazing Mr. Handel, The (Hall)................... April, p. 47
Basic Basie (Hentoff)............... o areanesnarans Dec., p. 68
Beginner’s Luck (Hall)......vvvennnnneiiannnn v .March, p. 42
Callag  (Jellinek)......ovvurierivinanaararaanvenen- Nov.,p. 46
Caruso al the Monkey Cage (Symkins) ............... Dec., p. 28
Coiffure Sometimes Helped, A (Leonard)............ Nov., p.58
Cziffra Speaks His Mind (Cziffra).... . .......ovuuen.s Aug., p- 32
Have Pipe Organ—Can't Move (Hazelleaf)

i L A March, p. 38

Part I ....ovineiinniaan, Vaeiceamaiiannaanis May, p. 42
He Called the Tune (Waters)............ vaserensaFeb, p.29

‘High Cost of Greativity, The (Skulsky)..............May,p. 8l

Impulse Improvisation vs. Composition (Pleasants)...June, p. 33

It's Not All Grand (Hall)......... ... ... ..o0oenn. Feb., p- 50
It Started With A “Lady” (Weisenberg)...... «resvs.-June, p.47
Jazz Dissectars, The (Gold)...............cccaacaan. Oct., p. 36
Jazz Panorama, The (Wilson)........... .. cesevrev. April, p. 67
Louisville Harvest (Hall).................. ... .00, June, p.50

Man Who Conquered Circumstance, The (Whitelam). ‘.jan.. p-25
Mise en scéne for Disgruntled Americans, A (Salzman). Feb., p. 47

My Repertory Must Have Roots (Betatunte).......... Jan, p. 42
Night the Maestro Came to Dinner, The (Leonard)....Dec, p.10
Old Conduclors Never Fade (Antrim)............... Sept., p. 51
Open End ... e Nov.,, p. 50
Plight of the Perishable Composer, The (Duke)...... Oct., p- 48
Quiet, Rubinstein Recordingl (Pleiffer).............. Sept., p. 46
Ruffs, Ratamacues and Paradiddles (Fennell)......... Feb., p- 32
She Brought ’em Back Singing (Henahan)............ Nov., p. 74
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Slight Case of Terminology, A (Pleasants)...........April. p. 37

Stan Getz—Pol Winner Detuxe (Hentoff)........... April, p. 40
Super-Salesman of the Svmphony (Antrim).......... Dec., p. 46
Thirty Days in Musical Russin (Kay)...... .. ..... Feb., p. 35
Trih About Record Clubs, The (Darvel)......... JAug., .28
TV and All That Jazz (Jacobs).....c.ooviiiieinnn.. July, p. 39
Undaunted Discophiles. The (Jacobs)............... Sept., p. 42
Upbeat On Two Counts {Gould).................. March, p. 35
Well-Tawmpered Claviers, The (Fantel)........... .March, p.51
What Happened 10 the ¥ Disc? {Smith).............. Jan, p. 16
When Vanya Comes Home From the Fair (Davis)..... Nov., p. 56

FEATURE REVIEWS & ROUNDUPS
(Disc & Tape)

Basic Repertoive, The (Bookspan)

Bach’s Chaconne ............ B g oot April, p. 16
Beethoven’s “Emperor™ Concerto,.o.oveeieiinnn.. June, p. 18
Beethoven's Meonlight, Pathétique and Appassionata
SONAtAST n Tesiin .= - widnn 2 Vit e M e B Ay Jan., p. 87
Beethoven's Third Symphony..............L.L March, p. 49
Berlioz’s Fantastic Symphony............... e o Oct., p. 32
Brahms' Third Symphony. ... Nov.. p. 22
Dvordk’s New World Symphony.......o.oona.. Feb.. p. 54
Mozart's G minor Symphony (No. 40)....... L o000 July, p. 10
Schubert’s “Unfinished™ Symphony................ May.p. 14
Sibelius’ Second Symphony.............. 308800000 Aug.,p. 10
Tchaikovsky's Symphony.No. 4....... ceeerieea.e.Sept,p. 18
Up Datings and Second Thoughts.................. Dec., p. 18
Beethoven's Nine Symphonies in Steveo.............. Nov., p. 87
Catfish Row in a “Near Original” (Green)........... Aug.. p-40
Christmas Listing (Smith)..........ooiiaiiia.t. Dec.. p. 54
Christoff Sings Moussorgsky but not “8oris™ (Hally. ... Jan., p. 44
Golden Guitar (Henaham).......oooeiieiiiiiniiaia.. Feb., p. 45
Jazz at Budget Prices (Welding)........... e - B Jan., p. 32
99 Best Steveo Disc Buys Staff)....ooooiviiiia... July. p. 84
Oldest Song of Christendom, The (Cairoll)..........Aug., p.38
Old Wine in New Bottles (Fantel)..............00es Jan, p. 35
Opercttas a la francaise (Lang)....ooooviviinneiiene. Dec., p. 99
Placid Jazz Pianist {Gold).........oooviiiiiiiiiiian, July, p. 87
Primal Eloquence of Pablo Casals, The (Hall)........ May, p. 39
Sampling the Samplers in Steveo (Smith)....... ceon April, p. 4t
Solid Gold “Auffithvung™ (Hall)............ooonee, July, p. 30
Tin Horns and Golden Voices (Jellinek)............. June, p. 39
Woell-Constructed Anatowmy, The (Hentoff)........... Sept., p. 55
MISCELLANEOUS
Day the Sterco Stopped, The (Robinson)............April, p. 46
Double Play........... 5 To0 0 o8 <o ¢ Bt 50U 3B 00L0 Dec.. p. 66
Farewell to the Iron Hovse (Fantel)................. Oct.. p. 55
4-Track Tapc—Second Report.. ........ S o Bl 0 oL Feh., p. 86
Letters of Mark (DeMotte)...ooovoviviin tovieiinenn May. p. 40
240} FOL U 4 R A & S AR o b0 DAt R AT, oo e Dec.. p. 52
Two Years Before the Blast (Brandt).o.ovvvenon..u Jan, podl
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NOW YOUR BEST BUY IN
SPEAKER SYSTEMS 1S...

NEW 3-WAY
HIGH FIDELITY
SPEAKER SYSTEM
SEMI-KITS HFS-3
AND HFS-4

Each complete with
factory-constructed
enclosure. Easy to
assemble — no gluing
or woodworking
necessary.

Optional Horizontal and
Vertical Bases available

Another EICO top value in hifi —
unusuatly pure and full reproduction
of very deep bass frequencies with
normal efficiency in a ducted-port
enclosure of only 2%4 cubic feet!
Both the HFS.3 and HFS-4 include a

specially designed, bellows-suspen-
slon, full-inch excursion Jensen *Flexair ** 127 woofer (22 cps res.) and a
Jensen 8~ mid-range speaker with high internal damping cone for smooth
response. A Jensen 314~ cone tweeter is supplied in the HFS-3 for those
who prefer 8 sotter, more dellcate quality in the highs; 2 Jensen compression-
driver horn tweeter §s suppiled in the HFS-4 for those who want more beil-
fiance and greater projection in the highs. (In ali other respects, the HFS-3
and HFS-4 are identical.) Both speaker systems have a system Q of ¥4 for
flatiest frequency and best transient responses. Frequency response Is
essentially uniform (=5 db) from 45 to 14,000 cps. 16 ohms Impedance.
HWDs 26%" x 13%" x 1494~

Smartly-styled matching bases optionally available for either vertical or hori
yontal positioning of the enclosure. RFS-3 (includes cone tweeter) in unfin.
fshed birch, $72.50; in walnut, mahogany or teak, $87.50. RFS-4 (includes hotn
tweeter) In unfinished birch, $83.50; in walaut, mahogany or teak, $98.50.

NEW 2-WAY HIGH FIDELITY
SPEAKER SYSTEM SEMI-XIT

HFS-5
BOOKSHELF SIZE

Complete with factory-
constructed eaclosure.
Easy to assemble — no
gluing or woodworking
necessary.

New technig in loudspeaker engineering developed recently enable this
bookshelf-size, 1Y4 cubic foot ducted-port enclosure to provide remarkably
clean, deep, smooth bass with good efficiency. The HFS-5 includes a specially-
designed, bellows-suspension, %~ excursion Jensen 8 (Flexair) woofer
and a Jensen 3V closed batk tweeter of exceptlional quallty. The Q of the
HFS-5 system Is 12 so that the speaker is critically damped when used with
any modern amplifier of normal damping factor (7-20). Critical damping gives
the smoothest possible frequency response and the best transient response.
Frequency response is essentlally uniform (=5 db) from 52 to 14,000 cps.
16 ohm Impedance. HWO: 24” x 12V2* x 10”. In unfinished birch, $47.50;
in walnut, mahogany or teak, $59.50.

WFS1 Bookshel Speaker System, factory-built
Add 5% in the West, cabinat $39.95. d
HFS2 Omni-Directional Speaker System, com-
pletely factory built. Mahogany or walinut
$139.85, Blond $144.95.
Liechrenic Instcument Ca., Inc, » 33.00 Nerthern Boulevard « Leng Island City 1, N. Y.

See £1CO's best buys in tuners and amplihiers on page 44
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'RECDRD BROWSER!

Holds100 LP’S |

Chsiralde Rrowser,
3085" rcwnl collecilon
orde e nromont
yau recelve 14: Adinsts
able  plastic suards, |
llloa‘ eallectjon Lo ox-
P

your favorite waxy
Lo "Sertetoveiing |
vinyl pads protget
foors and carpetk.
Stundy Dlack wrougsin
iron. 310 L Y47 AV,
21* 1. Plense_remit
$8.US, ar chiz. Dinors’
Accl, Noninal Expresy ]
eharge c¢otiected  on
deltvery,  Alr-Mail. l

Toaramice; . $8.98
(®) LESLIE cREATIONS §

Deaf. 115, Latayehie Nul. fa. ||
Rush my Record Browszer! I encldse $2.05 C.-or 3.O.
Nami®.oo v vpe vranss S T L e l

——-—----’-

CillYaiiiueaversannsansan ZOME. v SALE. 40 i aan
B T Y T T g

Stareo Cabinet KIT FS08.
Selection of six hardwoods.
Birch—$100.00. Wrile for

illusirated brochure.

, OF NEW ENGLAND
DEPT. S, ROUTE 39 NORTH,SHERMAN, CONNECTICUT

Mo

ANTENNAE

THE FINEST OF IT§ KIND ., . .

Get more. FM staotions with the world's most
péwerful FM Yagi Antenna systems,

To be fully informed,
send 25¢ for book
“Theme And Varia:
tions” by L. F B Carini
and containing FM
Station Directory.

APPARATUS DEYELOPMENT CO.
Wethersfield 9, Connecticut

£-x-p-a-n-d-a-b-l-e
RECORD HOLDER

Hoedsome holder mokes record sclection cosy. Puts
trom.) fo over 100 LP’« al your finger tips. ldeol toe
thot spocial sterco collection or records ygu: :ploy most
oftan. Prevents warpoge ond keeps jockets in good
comditian. Place it on your hi-fi set or ony table (telt
feet). Omnginol 10 rads hold 50 LP's. 4" extendens
add 25 secards per pair. Only 98¢ per pr. Sturdily con-
structed of durobte plastic and chrome rods. Your
chaico of jet block or light beige with gold 56 95
oceents. ‘Shipped same day postpaid.

RECOLDER CO., Sidney, Obio

RENT |

stereo tapes

o over 800 different albums

alt major labels

no deposits on fapes rented
postpaid to and from your home

Freq catalog

stereo-paxrti EE

1608-B CENTINELA AVE., INGLEWOOD, CAUIF.

SLIDE OUT
SEE QUICKLY
SELECT EASILY

with

QUICK-SEE

ALBUM FILE

inga for oasy front-view, flip-
through soloetion, Albumy vut
on wide  Cushi ontd ‘bars

pacity fifty . 12* Qulekt And
casily fnstalled  in youry cxd- i 95
inet, chuel or aholves, Now
aniy 87,98, ppd. Specify \:mck Pod.

wrought |rnn Brass, or coppt|
finfsh. Scnd cheek or money nvdor :

KERSTING MFG. COMPANY
504 'S. Date St.,, Alhambra, Calif.
Deasler Inguiries lnvited

“BUCK STRETCHER"
HI-F1 VALUES!

£ Expand ¢the buying power
3‘ of your Hi-Fi dollar at
O %P Sun Radio with gubstantial

savings on new and {ully

- )

guaranteed name brand
/ Hi-Fi components!

Send for our special prica quo-
faliona and our Hi-Ft package
gpecials! Depl. WY
SUN Redlo & Electronicx Co., Inc.
650 6th Ave., New York V1, N. Y.
Phone: ORegon 5-8400

HiFi REVIEW HAS A BUYER
for YOUR USED EQUIPMENT

T{ you have hi-i equipment, accessories
or records to scll, look to the classified
columns of Hili REVIEW for fast results.
Your messnge, placed in our classified ¢ol-
wnng, will be read by more than 150,000
li-fi fans. Best of all, vour classified
ad costs you only 40¢ per word (including
name and sddress).

For jurther information write:

Martin Lincoln. HiFi REVIEW
One Park Avenus,
New York 16, N, Y.
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only 15¢ for this
authoritative guide
to building
an
inexpensive

library!
reprinted from
HiFi REVIEW

Now—you can build a record library
of hi-i classics from the steadily
growing catalogue of $1.98 releases!
More than half a dozen big record
companies are re-issuing great pex-
formances on the new $1.98 labels.
You can have a guide to the best of
these for 156—by ordering this reprint
of a recent article in HiFi REVIEW.
Complete with catalogue numbey, art-
ist, orchestra and conductor informa-
tion—it’s a fabulous guide to building
up a high fidelity library of basic
classics!

In addition, HiFt REVIEW’s Music
Editor, David Hall, gives you the
hackground of the $1.98 market . . .
evaluates the discs being offered at
this price . . . pinpointsthe future of
high-quality, low-price records.

If yowwve heen thinking of starting a
record collection or adding to the one
you have—this reprint is vour best
guide! Order your copy today—sim-
ply mail 15¢ in coin or stamps with
the coupon below. But the supply is
limited, so order now!

HiFi REVIEW

Box 1778R

Church Street Siation
New York 8, N. Y.

Please rush my copy of the HiFi RE-
VIEW reprint on building a library of
$1.98 records. I enclose 154 to cover
postage and handling.

Name

Address

HiF1 REviEw
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INFORMATION
SERVICE

Here’s how you can get additional informa-
tion, promptly and at nocharge, concerning
the products advertiscd in this issne of Hi
Fi REVIEW. This free information will add
to your understanding of high fidelity and
the equipment, records and tape necessary
forits fullest enjoyment.

1 Print or type your name and address on
the coupon below

Check inthealphabetical advertisingindex,
left, for the names of the advertisers in
whose products you are interested.

ber on the coupon belaw. You may cirele
as many numbers as you wish.

Add up the number of requests you have
made and write the total in the total box.

Cut out the coupon and mail it to:

In front of each advertiser’s name is a
\ code number. Circle the appropriate num-

Hi Fi REVIEW
P. O. Box 1778

New York 8, New York

CHURCH STREET STATION

HI Fl REVIEW
Box 1778

CHURCH STREET STATION OF REQUESYS

TOTAL NUMBER

New York 8, New York

Plcase send me addilional information concerming the products of the adveriisers
whose code numbers I have circled.

5 6 A0 ST 13 14 27 29 30
45 46 50 52 53 54 62 68 69 77
88 91 98 99 100 101 105 109 11t 115

128 133 134 140 145 146 149 150 153 154
173 187 188 189 194 199 200 201 202 203

1 2 3
31 4 4
B3 85 86

117 12t 122
166 165 169
204 205
NAME
ADDRESS.
CITV.

ZONE STATE
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Report on Multiplex

I{ you have heen wontlering what happened to mulfii-
plex (o one of the many other means of stercophenic
raddio transmission) 1 hoepe that the summary bhelow will
answer some of your questions. The matevial nsed in this
shmmary was presented in eavly October wt the annual
convention of the Audio Engineering Socicty by Charles J.
Hirsch, Chairman, Panel 1, National Stereophonic Radlo
Committee.

The NSR Committee is charged with the jesponsibility
of reccommending 1o the Federal Communications Com-
mission a single specific sterco broadeasting system which
conld best serve current and projected commuunications
requirements. The nuly ideal siereo system should permit
4 quality of reproduction in the home equal to that of
the recovds and tapes in the possession of the Hsiener.
Such a stereo hroadceasting svstem, in a fashion aualogons
to color TV, must be compatible; i.c., those hi-fi enthu-
siasts without sterco hroadeast receiving facilities must
hear a complete prograxp=not 2 porlion of the program;
or ont channel alone.

Chairmaa Hirsch admits that iv is doubiful the Com-
mittee can find onc system supcerior to all others. What
the Committee proposes 1o do is 10 present to the FCC
the choice of several good systems which fill the desived
requirenients and then let the FCC make up i1s own
mind. The magnitude of choice §s quite awesome and
includes modificadion of every congeivable meahvd of
sound broadcasting; AM, FM and TV,

FM sterco systemis ave the most popular (11 proposals)
and include the much-used Halstead method. the highly
acceptable Croshy method, and pardally tested laboratovy
proposals from Calbest, EMI, G.E., Lippincott, Neely,
Philco, Svoree, Volpe and Zenith. The Calbest, Crosby,
EMI1 and Halstead systems are truc TN-FN metheds in
one way or another, alihough the nnique ENI system
includes a “steering” signal that conserves bandwidth, thas
permitting several other services to operate through one
transmitter. This is in sharp conuvast with the Croshy
method that leaves no voom for other services, but possibly
provides superior sterco performance as a result. The
remaining seven systems under this eategory are vaviations
of FM-AM methods, ic., an AM subcarrier on the FM
signal, with the Lippincott, Necly, Svoree, Volpe and
Zenith proposals dilfering only in minor gpecifications.

Sysiems for AN swerveo broadeasting (7 proposals) are
inhcrendy distasteful 10 this writer — being  essentially
steveo broadeasting without pretense to being high fidelity.
CBS. EMIL (British), G.E, Kahm, Philco, RCA and \West.
inghouse arc represented in this unique effart o save AM
radio at afl costs (italics mine). The value of providing
nominal stereo AN service to out af the way communities
(not adequatcly serviced by FAI) by means of high pow-

PRINTED IN U.S.A.

gred AN Broadeasting stations showld not be overlooked,
but beyone this point theve i in my way of thinking,
e reason for further consideration of AM stercophonic
broadeasting methods.

Some form of modifying TV séund has been proposed
by four mmmufacturers (EMI. G.E., Motorala, and Philco).
Little is kKnown at this writing 5s w0 how these systems
would aperate. Again, io this writer, the uscfulness of
tying in TV sound channels—which is at best a medium-
ortler FM channel—to sterea is difficnlt to imagine. Snffice
it to sny that most people would be willing to wait for
the advent of stereo TV belore giving <ue consideration
10 stereo sound broadcasting near the TV channels.

The impression left by Chairman #Hirsch is certainly not
100 rosy. Privately, some broadeasiers now wish that the
FGC woukl suspend its rules prohibiting ownership of two
FAL stations in the same community. Expériniental stevco
Trendeasts using two Tull-lrequency range FAI stations have
whetted the appetite of numerous stereaphiles. Unfortu-
nately. the cost factor is also prohibitive, and ideal as this
method may be there §s considerable doubt that it will
cver be adopted in practice. Of the other systems with
honest hi-ii potential, most multiplex systems Icave some-
thing to be desived. In some svstems a costly adaptor is
cilled for: i others the ambient noise Ievel of the “piggy-
buck™ c¢hannel is considerably higher than that of the
main channel. Unusual gimmicks, such a5 the EMI pro-
Posal, nced exwensive ficld iesting befoie they ean be
veadisticadly evaluated.

Al in all, stereophonic radio broadeasting by means of
multiplex ransmission is stll a long way off,

Let's Not Misunderstand "3rd Channel"

Some manufacturers are veiling *3rd Chinnel Sterce,”
"3 Speaker Stereo,” ete. in mysterious aivs as il the death
knell of two-channel sterco were being sounded.

lets take a few lines to set the record straight.

3rd Channel Steveo=—Al stereo program material of-
fered to the public is two-clannel, and because of the
potential of this medium there is no veason for three
scparately vecorded channels 1o be used in normal
living vooin plavback situations.

3 Speaker Sterco—To answer this guestion T suggest
veading the feature article in this issne on page 58.
Esseudally speaking. three spraker stereo is obtained
by mixing portions of 1wo stereo channels and playing
the program back in (he home 1through three separate
speaker svstems  (two systems genenally being quite
small), The objective is to minihmize the severe “ping-
pong” sterco clfects and simultancously fll up the
haole-tn-the-middle.” v

In other words, two-channal steveo is nol being replaced
by a thyee-channel sterco system,

Hi¥1 REVIEW
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A happy reel of spirited classics
... available in a special Audiotape bonus package

DETAILS OF THE PROGRAM

“High Spirits’” includes these
bright selections:

Strauss . . Frisch ins Feld

Strauss . . . from Fledermaus Waliz
Beethoven ... from Symphony No. 1 in C
Tehzikovsky . . . from Capriccio lallen
Bizet . . . from Carmen Suite
Berlioz . . . Rakoczy March

DETAILS OF THE OFFER

This exciting recording is available in a spe-
cial bonus package at all Audiotape dealers.
The package contains one 7-inch reel of
Audiotape (on 1%-mil acetate base) and the
valuable “High Spirits” program (profes-
sionally recorded on standard Audiotape).
Ior the entire package, you pay only the
price of two boxes of Audiotape, plus $1.
And you have your choice of the half-hour
two-track stereo program or the full-hour
monaural or four-track stereo versions. Don’t
wait. See your Audiotape dealer now.

Lixe your classics bright and melodic? Do you enjoy
music of the toe-tapping variety? Then “High Spirits”
is just for you. This reel of sparkling classics shows
you haw vibrant and colorful music can be when it's
recorded on Audiotape.

The makers of Audiotape have not gone into the
music business. They are simply using this reel to allow
Audiotape to ‘“speak for itself.”

“High Spirits” is available RIGHT Now from Audio-
tape dealers everywhere. (And only from Audiotape
dealers.) Ask to hear a portion of the program, if you
like. Then, take your choice of a half-hour of two-track
stereo, a full hour of four-track stereo, or an hour of
dual-track monaural sound — all at 7% ips. Don’t pass
up this unusual opportunity to
put yourself in high spirits.

“High Spirits” makes an
2deal companion to Audio’s
first bonus reel, “Blood-and-
Thunder Classics,” still avail-
able at Audiotape dealers.

;j
® e
"'$1 3peoks for itsell””
TRADE Matk

AUDIO DEVICES, INC., 444 Madison Ave,, N. Y. 22, N. Y.
In Hollywood: 840 N. Fairfax Ave. ¢ In Chicago: 5428 N. Milwaukee Ave,
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Stereo # &
record players
with typical
British precision
steadfastly
guard your
records and
stylus from
wear and
accidental
damage

The Constellation, Model TC-93—$59.50

The Coronation 11, Modet TSC-740—$42.50
"The Conguest i1, Model TSC-640—$38.50

ROCKBAR
Coyppralio

Every Collaro stereo record player is built with typical British attention to every detail. They are precision engineered and rigidly tested to give truly
professional performance and the uitimate in operating convenience. Here are some of the important features that make Collaro the logical choice for stereo
or monophonic records. = Performance specifications exceed NARTB standards for wow, flutter and rumble—with actual performance test reports accom-
panying each model TC-99. » Exira-heavy, die-cast, non-magnetic turntables (weighing up to 8'%: Ibs.). Extra-heavy weight is carefully distributed for llywheel
efiect and smooth, constant rotation. « Shielded four-pole motors are precision balanced, screened with triple interleaved shields to provide extra 25 db reduction
in magnetic hum pick-up. « Detachable five-terminal plug-in head shells (on TC-99, TSC-840, TSC-740, TP-59) provide two completely independent circuits, guaran-
teeing ultimate in noise reduction circuitry. « Transcription-type stereo lonearms are spring-damped and dynamically counterbalanced to permit the last record
on a stack to be played with virtually the same low stylus pressure as the first. » All units are handsomely styled, available with optional walnut, blond and
mahogany finished bases or unfinished utility base. There's a 4-speed Collaro stereo record player for every need and budget! Prices slightly higher in the
West. For free catalog on the Collaro line, write to: Rockbar Corparation, Dept. R-12, Mamaroneck, N. Y. (“Nol shown. Similar in appearance lo The Coronation.)

Transcription Turntable, Model 4TR-200—$49.50 Manual Player, Model TP-59—$29.35
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