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85ESQ HEAD ASSEMBLY, WITH QUARTER-TRACK SHIFT
{Tapelifter and pads not shown.)

The Viking 85 Series deck and Viking recording amplifiers provide the
perfect memory for your high fidelity music system. Record monaural or
stereo programs at the flick of a switch. Record with the full perform-
ance provided by laminated heads. Record quarter track if you prefer,
but better still, use the brilliant, ultra short-gap quarter-track head for
simultaneous monitoring from the recorded track.

All Viking 85 Series decks now feature laminated (not single laminar)
half-track and quarter-track record and playback heads; the same heads
used on the professional 95 Series. A laminated head permits a substan-
tially higher recording level without saturation, requires less equaliza-
tion for brilliant high-end performance and provides much longer head
life.

All Viking “Q” model decks may be used equally well for playing the
new 7V5 i.p.s. four-track tapes and the 334 i.p.s. tapes featured in cart-
ridges. Cartridge tapes may be removed from the cartridge and played
reel-to-reel on the Viking 85.

Viking tape components are sold
through high fidelity dealers, exclu-
sively. Further technical information
may be obtained by writing directly
to Viking’s Customer Service Depart-
ment.

o A, ;

9600 Aldrich Avenue South, Minneapolis 20, Minnesota

EXPORT DiVISION: 23 Warren Street, New York City 7, New York .
Cable: SIMONTRICE, NEW YORK (All Codes)
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AUDIO
FIDELITY, 4
RECORDS the highest standard in high fidelity!

THE NEWEST RELEASES . . . custom recording techniques . . .
sheer artistry . . . outstanding performers . .. matchless purity.in sound. . .
the ultimate in high fidelity listening pleasure.

SATCHMO
PLAYS KING OLIVER

Louis Armstrong plays jazz favorites born in the early 1900's
immortal classics that have withstood the test of time . . . music
that is as vibrantly alive today as the day it was written. Satchmo
played all the selections in this album with King Oliver, and, many
of the selections were written by King Oliver himself. Listen now
to Louis Armstrong play such-classics as: *Saint James Infirmary"”,
"Frankie & Johnny', **Jeily Roll Blues’”, Big Butter & Egg Man",
““Hot Time in the Old Town Tonight”, ""Panama’”, I Ain't Got No.
body', *“Dr. Jazz', “Drop That Sack' and others.

AFLP 1930/AFSD 5930.

AYDIO FIDELITY E

-
SATCHEMO
— PLAY

-

OMNAQe AMITEGIe MOIM M1 20RiE ®

THE HAPPY SOUND OF RAGTIME . . . HARRY

PIANG RAGTIME . . . DUKES OF DIXIELAND.

REVIVAL with Rev. Gatemouth Moore and

BREUER, The startling and exciting sounds
of genulne Ragtime In effervescent rhythm
played In the authentic happy manner of
mailet virtuoso Harry Breuer. Selections

his Gospel Singers. The almost hypnotic,
spirited rhythmic revival hymns sung with
religlous fervor by the Gospel singers in
an awe inspiring manner. Selections in-

New Orleans . . . storyville . . . high step.
pin’ muslic with the plunking piano, whomp-
in' tuba and sliding trombones. Selections
include: "Tiger Rag,” ‘‘Original Dixjeland

include: '*Temptation Rag,” ‘‘Bugle Call
Rag,”" *12th Street Rag" and *'Dill Pickles.”"
AFLP 1912 /AFSD 5912

clude: ""Down By The Riverside,” “'Blessed

One Step,” and ‘‘Kansas City Stomp."
Quletness,” and AFLP 1928 /AFSD 5928

*Glory, Glory To His
Name."’

AFLP 1921 /AFSD 5921

S
(B8 |, KING
' OLIVER
s macrome
nms O‘F voL. v
§ W\
AFSD INDICATES -RECORDS AVAILABLE IN STEREO . .. $6.95 » EACH 12 INCH LONG PLAY , . . $5.95 .

DIIELAND
a complete catalog of all AUDIO FIDELITY RECORDS is available from:

DEPARTMENT HR-1, 770 ELEVENTH AVE., NEW YORK 19, N. Y.
JANUARY 1960

OTHER NEW AUDIO FIDELITY RELEASES!!!

MANDOLINO ITALIANO with DICK DIA. The happy nostalgia of romantic Italy aptly displayed In a blaze
of mandolin virtuosity by an exciting new artist. Selections include: "Non Dimenticar,” ‘*Carnival of
Venice' and ''‘Santa Lucia.” AFLP 1923/AFSD 5923
ACCORDION POLKA .. . JO BASILE, his Accordion and Orch. The wonderful fun-loving and exhilarating
@ music of the polka played by a virtuoso accordion in such exciting selections as the “‘Beer Barrel Polka,”
“Alpine Polka" and ‘“Can Can Polka.” AFLP 1914 /AFSD 5914
AL HIRT ... America's newest and greatest trumpet find! Spontaneous and exciting trumpet mastery with
[} origlndl and unlque interpretations of such great numbers as *Birth of the Blues,” “Basin Street Blues,”
and ‘'After You've Gone.” AFLP 1926/AFSD 5926
VIVA MEXICO . . . RANCHERO de MEXICO. Exciting, gay romantic musical festivities ot old Mexico that
@ is guitars, sombreros, serapes, hombres and senoritas at spirited fiestas. Selections include: "La Raspa,”
“Jesusita en Chihuahua,” ‘‘Voy Del Gallo,"” and *‘La Cama de Piedra." AFLP 1898/AFSD 5898
BAWDY COWBOY SONGS . .. OSCAR BRAND. Folk songs of the Old West sung in the manner they were
® learned . . . music for two-fisted, gun-totin' he-men . . . and calculated to inflame even the toughest exter-
iors. Selections include: I Ride an Old Paint,” “The Little Brown Bull,” and “The Cowpuncher's Whore.”
AFLP 1920/AFSD 5920
AL MELGARD, Vol. 1l. Thrill to the thunderous sounds and dynamics of the all powerful and earth shaking
sonic vibrations of the Chicago Stadium Organ as played by versatile Al Melgard. Selections include “Deep
Purple,” **Fasclnation,’’ and “Chlidren's Marching Song.’ AFLP 1907 /AFSD 5907
GUITARRA FLAMENCA . . . FERNANDO SIRVENT. The wild and exciting ‘flamenco’ gultar music . . .
. music of romance and passion . . . virtuoso playing of such selections as ‘Zapateado,” ‘‘Sevillanas,”
“Bulerfas’” and *Soleares.” AFLP 1896 /AFSD 5896

w



Model 210
it /[ New Deluxe Changer

“Built i the Proud Garrard Tradition

4
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>
321
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Now, joining the Garrard family ... \ $

this entirely new four-speed player combining

an advanced automatic intermix changer and single- ~&

play turntable, developed to meet and surpass today's e Foms LESS CARTRIOGE
stereophonic requirements. This truly beautiful unit, sparkling

in white, black and chrome, incorporates the most distinguished qualities of Garrard engineering

and provides sensitive performance with any stercophonic cartridge, regardless of type. Compact

in size, the new 210 is easily mounted in any cabinet space; and conveniently levelled and

adjusted from the top with Garrard’s exclusive snap-spring assembly.

o New stylus pressure adjustment, to within a fraction of a gram, with knurled
chrome knob conveniently set on top of arm. Garrard’s arm suspension keeps
variation In pressure from one record to futl stack less than 0.5 gram.

New cast aluminum tone arm, a Garrard exclusive, assures freedom from reso-
nance, vibration and structural distortion. Plug-in shells accept all stereo
cartridges.

New protective tone arm lock prevents accidental damage to cartridge or record.
New selector controls, completely separate for manuat and automatic operation.
Instantaneous, convenient and positive.

Garrard's True-Turret Drive with oversized *soft-tread", self-neutralizing idler,
eliminates wows and flutter caused by flat spots. Sensimatic feature makes this
changer track and trip at pressures far lower than required by any cartridge.
Garrard-built four-pole tnduction-Surge motor minimizes vibration and rumble.
This is an essential for stereo reproduction. Dynamically balanced rotor—no hum
even with the most sensitive pick-ups.

®@ 0006 O

O

For the best in Stereo

insist on The World's Finest, the W

CHANGER
E Send for free Gorrard comporator guide E
: Nome 3
§ Address -~ lm W_NE e | 118
: City _State E
5 Mail to Dept.  GA-120 at address below. 3

& -
000 eeer s e s iersweessssinerere It aretstsIneeee

There's a Garrard for every high fidelity system.,.all engineered and wared for Stereo and Monaural records.

| fsg y.?‘"lixw g RCI21/TL TPAnIZ S ARF A\ Model TAY
e o n l- Stel g Monuat
O 25 Al it RS e i (& e O
GARRARD SALES CORPORATION, Division of British Industries Corporation, PORT WASHINGTON, N.Y.

Canadian inquiries to Cnas. ¥ Pointon, Ltd., 66 Racine Road. Readale, Ontario
Territories other than U.S.A. and Canada 10 Garrard Engincering & Mig Co, Ltd,, Swindon, Wilts., England
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leading consumer products testing lab*®
reports on Glaser-Steers GS-77:

o6

the
GS=7dd

comes
about as
close to
perfect=
ionina

changer
design
as any
thing

we
have
seen’’

Glaser-Steers GS-77 high fidelity record
changer: Superb for stereo...and your
present records, $59.50 less base and
cartridge at your dealer. *Audiolab Test
Report in August High Fidelity Magazine
~for a copy of complete report and bro-
chure, write Gloser-Steers Corporation,

155 Oraton Street, Newark 4, N.J.
HER-T J
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BY DAVID HALL

1960 —Year of the Great Conversion

Let there be no doubt about it—in this new Year of 1960, those who make
it their business to see that recorded music becomes part of our home life
have embarked on an all-out drive with two major and closely related ob-
jectives in mind

. make the record library as much of a fixture in every home as the TV
and the washing machine. i

. and see that this happens in terms of stereophonic recordings and the
equipment with which to play them.

In the disc field, this drive is reflected not only in the intense promotional
activities of the major record clubs, but more particularly in the burgeoning
of some half-dozen lines of high quality, inexpensive recordings (stereo $2.98
and monaural $1.98). Time was when low-priced records were. of just two
types—chain store rack merchandise marketed by independent manufacturers
from master tapes recorded at rock bottom costs, and monaural re-issues of
classics and jazz done originally for 78s.

But now the picture has changed in a matter of two years. RCA's Camden
and Columbia’s Harmony labels are issuing brand new, good quality recorded
performances of both concert and entertainment music in stereo and mono;
and what's more, other labels are not only following in their footsteps, but in
some ingtances forging ahead in terms of repertoire choice and top-quality
sound. Richmond and Telefunken (London), Whitehall (Westminster), Lion
(MGM), Perfect (Epic) and Forum (Roulette) are the chief entrants in the
low-price field under the aegis of parent companies known for more expensive
discs; and we even find Somerset/Stereo Fidelity, long associated with bargain
chain store racks, is well underway in a project of building a first-rate basic
classical catalog using the services of distinguished musicians such as Sir Adrian
Boult. We have then, the counterpart of the great classics of literature now
in tastefully published paperback books.

The once comatose field of pre-recorded stereo tape has taken a remarkable
new lease on life, thanks to the development of top quality 4-track recordings
which brought the purchase price of a symphony in this audio-perfectionist
medium into line with that on stereo disc. Within a year, the available
musical repertoire on pre-recorded tape should compare favorably in diversity
with that to be had on stereo discs,

What all this adds up to from where we see it is that the novice record
buyer has an unparalleled opportunity for building a minimum basic library
at rock-bottom cost in the musical area of his choice, drawing from the
offerings of the record clubs, the low-price quality labels, or both—from which
he can then turn to the vast repertoire of music to be had in stereo and mono
at the $3.98-$5.98 price level. The man with a new phonograph and a whole
new world of recorded music to explore has never had it so good.

What about the seasoned collectors with their painstakingly assembled
libraries of monaural LPs? Many have been biding their time to see whether
the much touted sonic enhancements were really worth the effort and cost of
equipment conversion and renewed disc collecting activity. Certainly the
improvements in stereo jplayback equipment and in the general quality of
stereo discs during the latter part of 1959 would seem to justify their making
“the great conversion"—particularly if they are opera or Broadway show en-
thusiasts, To do this will in no way lessen enjoyment of their choice monaural
records—since stereo equipment will play them with first-class results—and
it will certainly open up some superbly worthwhile new avenues of musical
and aesthetic experience in the field of opera, oratorio and musical revue.

The buying public that has begun collecting stereo is well on the way
to having all the best of it, so far as choice new recordings go. It seems to
me that the time has now come for the pre-stereo collector to mark 1960 in
his calendar as one that will go down in his personal listening history as
the “year of the great conversion.” ®

Hi1F1 REVIEW



MORE JOHNNY'S
GREATEST HITS

Smalt
Worla

A
Cortaln
Smite

pius 10
mare '

JO;‘N NY MATHIS
1. Also: Let It Rain,

Stalrway to the Sea,
Flame of Love, etc.

TCHAIKOVSKY
| PANO CONCERTO HO.1

Eugene Istomin, Piano
Ormandy - Philadsiphia Orch.

10. A brllltant new
performance of this
popular concerto

MORE SING ALONG
WITH MITCH

9. Sweet Adeline, For
Me and My Gal,
Pretty Baby, 13 more

ELLA FITZGERALD
sings GERSHWIN
vou

S —

Central Asia, etc.

BERNSTEIN

HEW YORR PHILBARNGNIC

13. But Not for Me,
Fascinatin® Rhythm,
Man | Love, 9 more

LISTENING IN

DEPTH
——>

AN INTRODUCTION
TO COLUMBIA
STERBOFHONIC SOUND

15. An exciting array
of 16 classical and
popuiar selections

MALAGUENA
MUSIC OF CUBA
PERCY FAITH 208 ks orehestnd

11, Aiso: Blessed Are
They That Mourn,

Come Ye Saints, etc.  beat” — Variety

24, ""Muslcal exclte-
ment that’s hard to

2.1001 hi-fi de-
lights. *...top-notch
sound’’ - Blitboard

MY FAIR LADY
IN STEREO

18. Rain In Spain, §
Could Have Danced
All Night, ete.

STEREQ | [WI20VRTURE

RECORDS
e
udical Toate. !

e

@
t:} b, a
Philadalphia Orchestra
Eugene Ormandy

5. A Night on Bald
Mountain, Steppes of

PORGYS

e
ORICMAL SOUNDIRALS NICOROING
Fra The Samuwel Gokdwyn
it Proture Praductsn

6. Bess, You s My
Woman Now; It Aln't
Necessarily So; ete.

HOORAY FOR
Holtywooo @
V7. Over the Raln-

bow, Night and Day,
Easy to Love, 9 more

34. . . . the musle
is all extraordinary**
-Boston DallyRecord

FOR
ONLY

HOLLYWOOD
IN RHYTHM

“FIDELITY

SUDDY COLE, Organ

Lautasplvs 8 more

RAY CONNITF At

Oi) oL £
% ‘_rf ‘a_

Love Letiers. Easy lo Love,

GRAND CANYON
SUITE

.

PILADELPHIA_ ORCH, ORMANOY

33, This brliiiant
musical painting s
an American classlo

if you join the Club now and agree to purchase as few as 5 selections
from the more than 150 to be made available during the coming 12 months

COLUMBIA (5 RECORD CLUB offers new members

ANY SIX

of these 12" long-playing STEREO records

Tchalkovaky:
NUTCRACKER SUITE

BEETHOVEN:

“f‘afxmlx' Symphony (+6)
BRUNO WALTER
_ COLDMBLA SYMPHONY ORCH.

Ravel:
BOLERO - LA VALSE

»

56. Serenade in
Blue, Wlllow Weep

for Me, 9 others terdays, 9 others

3.Stella by Starilght,
Paciflc Sunset, Yes-

ELLINGTON
INDIGOS

47. Solitude, Where
or When, Dancing in

the Dark, 5 more of all symphonles

A NIGHT WITH
SIGMUND
ROMBERG

PERCY FAITH

kg Qrctesira

IN D MINOR

LEONARD BERNSTEIN o
L™ POUR PHILHERWOST
14.''No symphony
fike it . . . Incompar-
able’ — Olin Downes

Love, 8 more

AN EXCITING NEW OFFER FROM THE WORLD'S LARGEST RECORD

If you now own a stereo phonograph,
or plan to purchase one in the near
future—here is a unique opportunity
to obtain ANY SIX of these brand-new
stereo records for only $4.98!

TO RECEIVE 6 STEREO RECORDS FOR
$4.98 — fill in and maijl the coupon
now, Be sure to indicate which one
of the Club's two musical Divisions
you wish to join: Stereo Classical or
Stereo Popular.

HOW THE CLUB OPERATES: Each
month the Club’s staff of music ex-
perts selects outstanding recordings
from every field of music. These
selections are described in the Club’s
entertaining Music Magazine, which
you receive free each month.

_ You may accept the monthly selec-
tion for your Division, take any other
records offered (classical or popu-
lar), or take NO record in any par-
ticular month.

49. One of the most
melodicallybeautiful

7. One Kiss, Will You
Remember, Song of

music of |_|W|NG !}Eﬂll STRAUSS
il WA - ALTZES
# T i

- 4 -, -
ANDRE XOSTELANETZ

36. A musical land-
scape . ..''spacious,
noble’ —High Fideilty

25, Superbly pfayed
by one of Europe’s
finest orchestras

40, | Miss You So,
Speak Low, Time
After Time, S more

Puaeg Concerts e E[ ]
L [l RACHMANINOFF: ’%
Rhapsady on g

Theme of Pagamss

PHILIPPE

ENTREMONT, e

JMMY RUSHING
SUAMY QUIFFIE TIIO oroey

. 3
Michel Legrand

Aud s Tolkaeags For Qrchastn

30, Alexander's Rag-
time Band, Cheek to
Cheek, Always, etc.

Danube, 8 others

{0 OBCH,
TN IITRITTY

29. Three of the
Master's favorite

chamber works it Bad, 9 others

Your only obligation as a member
is to purchase five selections from
the more than 150 Columbia and
Epic records to be offered in the
coming 12 months . .. and you may
discontinue your membership at any
time thereafter.

FREE BONUS RECORDS GIVEN REGU.
LARLY: If you wish to continue as a
member after purchasing five rec-
ords, you will receive a Columbia or
Epic stereo Bonus record of your
choice free for every two selections
you buy —a 50% dividend.

The records you want are mailed
and billed to you at the regular list
price of $4.98 (Classical and Orig-
inal Cast selections, $5.98), plus a
small mailing and handling charge.
MAIL THE COUPON TODAY!

NOTE: Stereo rccords must be
ployed only on a stereo phonograph

COLUMBIA (p) RECORD CLUB Terre Haute, Indiana

JANUARY 1960

19. Tales from the
Vienna Woods, Biue

31. You've Changed,
Body and Soul, | Got

4. Wild Man Blues
Fine and Mellow, i
Left My Baby, 5 more

22. “Enormous tale
ent and technique'’
~ Chicago News

12. Londonderry Alr,
Shenandoah, 11 more
folksong favorites

THE NORMAN LUBOFF CHOIR
BUT BEAUTIFUL

26, Blue Moon, Fools
Rush In, Don't Worry
‘bout Me, 9 more

STRAVINSKY
RITE OF SPRING
RN

]

-’
NEW YORX PRRHARMONIC
LEONARD BERNSTEN
37, '"Most exciting

recording of this
work" —Time

MARALIA JACKSON -
AT THE 1958 HANDEL:

NEWPORT IA2Z FESTIVAL }NATE R MUSIC

p— ‘)’\A
BREEZIN' ALONG
AT [LLIS o 1 oschenva

AMSTERDAM ¢ [Bouw
Y44 BEINUM Cond

‘4
HIS GREATEST HITS

8, “"Beautiful...ilng-
ering brilllance’’ —
Chicago Tribune

35,''Oneof the great,
great albums' —San
Francisco Examiner

50. Come to Me,
That Oid Feeling,
Long Ago, 9 more

39. Tico-Tico, My
Shawl, Besame
Mucho, 9 others

cLuB

l'_l SEND NO MONEY — Mall coupon to receive 6 stereo records for 54.98}—1

COLUMBIA ({p) RECORD CLUB, Dept. 202-4
Stereophonic Section, Terre Haute, Indiana
{ accept your offer and have circled at the right the numbers
of the six records I wish to recelve for $4.98, plus small muil-
ing and handling charge. Enroll me {n the following Division
of the Club:
(check one box only)

[0 Stereo Classical [0 Sterco Popular
1 agree to purchase flve selections from the more than 150
records to be offered during the coming 12 months, at regular
list price plus small matling and handiing charge. For every
two additional selections I accept, I am to receive a 127
Columbia or Epic stereo Bonus record of my cholce FREE.

City .. . Stote
ALASKA end HAWAILL: write for special membership plan
CANADA: address 1111 Leslie St., Don Mills, Ontario
If you want this membership credited to an established Columbla or
Epic record dealer, authorized to accept subscriptions, fill in below:

Dealer’s NOME. oo vtvveenniiieceseennessasarocssiosssssonromansos

Dealer’s Addres:

1
® ''Columbia,*® @. “Eple.** @ Marcas Reg. © Columbia Records Sales Corp., 1060

CircLE 6 |
NUMBERS: {

13 31
14 33
15 34
17 35
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22
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DYNACE

STEREODYNE 11
PHONO PICKUP

" e

New, hum free push pull mag-
netic stereo pickup of superb
characteristics. True stereo
reproduction because of wide
Smooth
response and light tracking
combine to give clean natural
sound from both stereo and
monophonic recordings,
Mounts in all standard arms.
With replaceable diamond
stylus—$29.95° net.

channel separation.

TONE ARM

Integrated
Arm and
Cartridge

MODEL TA-12 | \'\
\\

Combined arm and Stereodyne
II Cartridge for optimum
results. Dynamically balanced,
gimbal-pivoted arm permits
2 gram tracking. Simple to
mount, handsome appearance,
and outstanding in perfor.
mance. Only $49.95* net.

*Slightly higher in the West

Available from leading high
fidelity dealers everywhere

DYNACO, INC.

3916 Powelton Ave., Phila. 4, Pa.
Coblcoddress: Dynaco, Philo., Pa., U.S A,

SHAKESPEARE:

first and onlys?

The direction of London’s unprecedented and controversial

Marlowe Society program draws trenchant comment from
Arthur Whitman, teacher, writer and editor.

Pretty is as pretty does, gocs the old
saying, but Shakespcare is as Shakespeare’s
done, and thereby hangs our tale.

As readers of this magazine know, the
Marlowe Society at England’s Cambridge
University is engaged in an ambitious
project to put all of Shakespeare's work
on records. In this endeavor, they have
the support of the British Council, which
has undertaken the financing, and of Lon-
don Records, which packages the output
handsomely and distributes it.

Of immediate interest here is a recent
London release that consists of four-LP
sets of the Marlowe Socicty's Measure for
Measure (A-4417), The Merchant of Ven-
ice (A-4416) and King John (A-4418), and
a three-LP set (A-4341) of The Sonnets—
all 154 of them. Added to the six sets
already released, this comes to about a
quarter of the total of Shakespeare’s writ-
ings, which amount to 37 plays all told,
beside the sonncts, the narrative poems
and some odds and ends. Since the Mar-
lowe Society has given itself until 1964,
the four-hundredth anniversary of Shake-
speare’s birth, to complete the project, this
is a healthy start.

An ambitious program

The Society is also piling up for itself
a healthy, if incvitable, string of firsts. Its
Julius Caesar, Coriolanus and Richard 11,
rcleased and reviewed earlier, were the
first full-length albums of those plays.!
The present Measure for Measure and
King John are also firsts. As the Marlowe
Society record sets begin to mount up, it
begins to appcar that these firsts—which,
it is fairly safe to predict, are likely to
be onlys as well—-are the real contribu.
tions the Socicty can make to the recorded
Shakespeare repertory.

King John is a political play, setting
forth a vastly doctored version of history.
It trots before its audience a scemingly
endless procession of nobles engaged in
high level monkeyshincs designed to bring
out the worst in almost all of them. Since
history is cast aside, the play depends to-
day for its interest in just how involved
the audience can become with the charac-
ters. Unfortunately, the play just isn't
good enough to create any very high or-
der of involvement. lts chief value is in
its one inspired character: Faulconbridge,
who is a sort of prototype of the divine

Ac.f. Siakespeare on the Round by Joseph Papp.
HiF1 Review, Oct., p. 8.

Hotspur, the all-English Boy, who emerges
in Henry IV,

Measure for Measure, a comedy that
will make no one laugh, is a better play
than King John, but is still far from
Shakespeare’s best work. Its most impor-
tant situation involves a beautiful woman
who is offered a choice between her
brother's life and her own chastity—hardly
a matter that some of the “upper class”
would get worked up over today. Although
the play does build up to an occasional
tremendous scene, it is burdened with
characters who are never properly de-
veloped, and with a plot that twists and
turns for no apparent reason except that
the Elizabethan kettle had to remain boil-
ing for five acts.

If the Marlowe Socicty versions of these
two plays never really get off the ground
as moving theatrical experiences, it is diffi-
cult to know what principles of dramatic
acrodynamics could have been employed
to make them do so. The plays are at
least intelligently read by good, clear
voices. This is a considerable service to
anyone interested in the plays, and the
Society deserves a vote of thanks for hav-
ing undertaken it.

The key problem

Unfortunately, the same combination of
circuinstances does not apply to the Mer-
chant of Venice, it seems, simply because
this play has been previously available on
records. And here we come to what is
beginning to emerge as the great problem
inherent in the Society's project.

(Continued on page 11)
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NOW...From the world-famous
Engineering Laboratories of H. H. SCOTT

THE 399...A NEW
STEREO TUNER/AMPLIFIER
COMBINATION
WITH NO COMPROMISE

IN QUALITY

The NEW 399 Stereo Tuner/Amplifier
combines the H. H. Scott 299 Stereo Amplifier

and 330D Stereo Tuner on one compact chassis !

H. H. Scott Inc., 111 Powdermill Road, Maynard, Mass. Dept. MR-1

Please rush me the FREE booklets I've checked below.
0 “How To Use Stereo Components In Your Decorating Plans”

O New 1960 Hi Fi Guide and Catalog
[0 Complete techuical information on H. H. Scoft stereo ampli-
fiers and tuners.
<L ® e
Nam = L L

Address_

111 Powdermill Road, Maynard, Mass. o T
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From BELL .. .another in the distinguished line of Carillon Stereo Components

>

/

/ (1/7///0//@ STEREO TUNER

brings in distant stations without distortion

Put yourself in this picture! You be
the one with the “far-away”’ look . . .
you be the one to enjoy brilliant re-
ception of the most distant stations
with this new Carillon Stereo Tuner
...designed by Bell as the perfect
match-mate to the Carillon Stereo
Amplifier.

You'll enjoy your favorite FM and
AM radio programs. You’ll flip a
switch to combine FM with AM for
the finest reproduction of stereo
broadcasts. Multiplex output pro-
vides for future adaptation to “All-
FM” stereo.

The Carillon Model ‘6070’ brings in
distant stations without distortion.
FM sensitivity is 1.1 uv for 20 db
quieting; distortion is less than 1%,
at 1009, modulation. RF amplifier
and oscillator sections are com-
pletely surrounded with silver-plated
shields to reduce interference from
local stations.

Selector switches on front panel
include Automatic Frequency Con-
trol (AFC) which automatically
“locks-in” to the FM signal—elim-
inating the need for fine tuning. AM
selectivity switch provides “Broad”

band selection for greater fidelity
of local reception and “Sharp”’ band
tuning for minimum interference
and maximum selectivity of distant
AM stations.

This is the tuner you’ll want to
complete the very best of stereo sys-
tems ... and the very best systems
so often include the Carillon Stereo
Amplifier and the Bell Stereo Tape
Transport pictured above. Your Bell
dealer will be happy to demonstrate.
And literature for the tuner, ampli-
fier and tape transport is yours for
the asking. Just write us.

@2& Sound Division - Thompson Ramo Wooldridge Inc. * Columbus 7, Ohio
In Canada: THOMPSON PRODUCTS, Ltd., Toronto



(Continued from page 8)

Justin Brooke, who founded the Socicty
in 1907, had a passion for the anonymity
of his actors. He seems not to have been
against publicity for himsclf, but he has
felt that if his actors became known, a
star system would develop which would
obscurc the plays. This is not an un-
common view; neither is it a particularly
sensible one. Since the theater is as much
an interprctive art as music, can you

imagine a violinist giving the very best
performance of your favorite concerto that
you have ever heard and reinaining anony-
mous to you? Then can you imagine a
theater without stars? In the first place,
a theater without stars passed out of ex-
istence with the ancient Greeks, who in-
vented drama as we know it today.

In the case of Shakespcarc, a starless
theater makes even less sense than with
other playwrights, for many of his plays
seem actually to have been thrown to-
gether as vehicles for notably gifted actors
—one of the reasons why roles like Cleo-
patra, Juliet and Lear absolutely demand
virtuoso performances. While it is not
certain that Shakespeare had any particu-
lar member of his company in mind when
he wrote the part of Shylock in “Mer-
chant” (or, for that matter, that he took
Shylock even half so seriously as we do
today), the role is all-important to modern
audiences if they are to rcgard the play
as anything other than a vacuous boy-girl
mish-mash.

It is not enough, then, just to rcad
Shylock’s lines clearly, or even with a
vague central European accent, as the
anonymous Shylock on this record docs.
The character must be interpreted if he
and the play he dominates arc to come
alive. This record offers neither interpre-
tation nor life. Shylock is neither the fig-
ure of fun that Shakespeare probably had
in mind when he created him, nor is he
the.semi-tragic grotesque that most rcaders
of the play see him as. He is most cer-

2 Ibid., p. 18: *’It is to be hoped that the Mar-
lowe Soclety will make the effort to involve some
of the truly outslanding English Shakespearcan
aclors and directors in its wide-ranging presentation
—personages who can give the plays that con-
temporary life and reality which sill make them
truly meaningful on records for the modern au-
dience, as well as cultural documents of the first
magnitude of English dramatic art at fts finest.”

3 /bid., p. 18: “The making of Shakespearean
recordings requires much the same kind of plan-
ning that goes into a film or a regular slage play.
The very absence of the visual element in a re-
cording makes it incumbent upon the producer to
approach the text with courage, insight and In-
novation. He must cull out new matter from the
play, fresh ideas, and find exciting new ways to
clothe them for the sonic medium. . . . By ignor-
ing th:,J)ossible uses of special effects, the record-
ing producer quite llterally deprives the play of
necessary clarity, as well as drama.”

JANUARY 1960

tainly not the archetypal Jew that Michael
Redgrave made of him on the two-LP
Cacdmon set issued a year or two ago.

As Shylock takes his place on these rec-
ords sinply as a male voice enunciating
lines, the problem of the Marlowe So-
ciety comes into sharp focus. For to com-
pare their “Merchant” with Caedmon’s is
like comparing a high school follics to the
original Broadway production of My Fair
Lady. And, the longer the Society con-
tinues to produce records under its present
star-less, interpretation-less ground rules,
the longer the list of unhappy compari-
sons is bound to grow.* Up till now, the
producers of Shakespecare records have
used in their casts the greatest actors alive.
Redgrave, Giclgud, Otivier, Guinness, Paul
Rogers, Jose Ferrer, Anthony Quayle,
Edith Evans, Pamela Brown and Claire
Bloom—these are all names that have ap-
peared on record jackets over the yecars—a
roster Shakespeare himsclf would have
been delighted with. Though this distin-
guished company has turned out an occa-
sional bomb, they have produced a superb
body of recorded literature.

Academic value?

The only possible reason for putting
out competing versions is, in most cases,
to supply a complete spoken text that
can be used as a teaching aid. Here the
firsts and onlys take on real significance,
for the more obscure a play is, and the less
likely that it will be decently recovded in
the future, the more important it becomes
to have at least one version around. If this
is the purpose of the Society’s project it is
cminently worthwhile, and will be wel-
comed by anyone who has ever attempted
o teach even college-level Johnnies to
read. But in its own defense, the Society
would be wise to announce its aim and
take the pressure off itsclf to produce
records that are beyond its power—or its
apparent intention—to produce.®

MARLOWE SOCIETY
Release No. 2
MEASURE for MEASURE
London A 4417 412 $19.92
THE MERCHANT of VENICE
London A 4416 412" $19.92
KING JOHN
London A 4418 412 $19.92
THE SONNETS
London A 4341 312" $14.94,

If the Society’s approach to the plays
makes for unsolvable problems, it has a
happier touch with The Sonnets. Of the
four sets in the release, this one is easily
the best. Perhaps because the rigid 14-line
forin of the sonnet is more pleasing to the
eye when written than to the ear when
spoken, the lack of an important acting
presence docs not detract from the read-
ings at all. Some, in fact, like "Can I com-
pare thee to a summer's day?” (No. 18)
and "My mistress’ eyes are nothing like
the sun” (No. 130) are read as engagingly
here as by some of the distinguished actors
who have recorded them in the past.

Arthur Whitman

Build a complete

home music center
with matching

Bell stereo components

FOR THOSE WHO WANT THE BEST

CARILLON Model 6060 2-channel Stereo Amplifier
... 60 watts power . .. plays stereo tapes, stereo
records, stereo FM-AM tuner. The Carillon does
everything you want ... has all the features
you need, including built-in pre-amplifiers...
the perfect match for the Carillon Stereo Tuner
on opposite page.

NOW...RECORD STEREO ON TAPE

BELL Stereo Tape Transport. Nine models . . . for
stereo playback and recording.,.2-track and
4-track stereo tapes. Only popular-priced stereo
tape transports with such professional features
as 3 heavy-duty motors for positive tape con-
trol— Auto-Stop Mechanism —electro-dynamic
braking. Bell stereo tape transport ... best way
to complete your music system.

For full information about outstanding stereo
components by Bell, send coupon below.

@dﬂ Sound Division

Thompson Ramo Wooldridge Inc.
Columbus 7, Ohio

tn Canada: Thompson Products, Ltd., St. Catharines, Ont.

Send me descriptive literature and specifications fors

Carillon Stereo Tuner I:]Curlllon Stereo Ampli-
Model 8070 fier Model 6060

l:] Bell Stereo Tape Transports

NAME

ADDRESS

CITY. ZONE STATE

Mail lo: Bell Sound, 555 Marion Rd.. Columbus 7. Ohlo
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For more information of TrioPhonic Stereo write for FREE booklet, Dept. HFR-1

WEATHERS

STEREQ

THE SOUND THAT OUTMODES
CONVENTIONAL STEREQ!

It took the engineering know-how of Weathers to discover this revolutionary
electronic advancement in sound and size! TrioPhonic Stereo introduces the
listener for the first time to ‘*Equalized Sound.'* Now you can sit anywhere in
the room and experience the same magnificent tonal realism and fidelity of
full-range stereo. *’'Equalized Sound'’ is produced by two book-size full range
stereo speakers and a unique, non-directional hideaway bass.

Ask your dealer today for a demonstration of Weathers startling new audio
dimension—TRIOPHONIC STEREO with *“Equalized Sound.” You must see it,
hear it, compare it, to believe it!

For the ultimate in TrioPhonic stereo listening, select the matched Weathers
synchronous turntable with StereoRamic pickup system.

WEATHERS INDUSTRIES, 66 E. Gloucester Plke, Barrington, NiJ.

Dlvision of Advance Industries, Inc.
Export: Joseph Plasencia, Inc., 401 Broadway, New Yorki13, N.'Y.

. . at the best in
new hi-fi components

® Altec Lansing, with the announce-
ment of their 2000B cone-type tweeter,
have joined the leading manufacturers
who are now doing amazing things with
once virtually unalterable speaker designs.

While cone rim supports are being made
more and more supple to achieve greater
power and transient-handling capabilities,
the new Altec tweeter has eliminated the
rim support entirely! The free floating
cone of the tweeter encircles an aluminum
dome which provides wide-angle sound
dispersion. To prevent damage by low-
frequency signals, the unit features a
mechanical high-pass filter which allows
use of a greatly simplified crossover net-
work. With an impedance of 8 ohms, the
5-inch tweeter covers a range from 1500
to 18,000 cps. Price: §15.00 (Altec Lansing
Corporation, 1515 South Manchester Ave,,
Anaheim, Calif.)

® Daveles comes to the rescue of hi-fiers
who like to stack LP’s on a record changer
and listen to music by the batch. On
many changers, the turntable does not stop
between change-cycles and when the new
record drops down, it grinds against the
old one like the upper millstone on the
nether. To prevent such mechanical may-
hem, Daveles now offers plastic record sep-
arators that are attached to the record
labels to provide air space between ad-
jacent sides of stacked discs. The spacers
are transparent to permit reading of the
label and develop enough frictional drag
to set the record spinning. Price: $1.29 for
16 spacers. (Daveles Plastic Products Co,,
Dept. HF, Box 2181, Livonia, Michigan).

® Fairchild with its new SA-12 tone
arm becomes the first American manufac-
turer to produce a professional-type arm
with a built-in cueing device which per-
mits pinpoint accuracy in lowering the

HiF1 REVIEW



SNEAKY WAYS TO BEAT YOUR WIFE AT HI-FI

Tweeter, schmeeter!
Talk sense, Arnold!

12-75

N@ NEW ACHIEVEMENT—In performance, design,

@ control—the 353A4 stereo amp-preamp provides 100

“Well, you see it’s like this, darlin’... Nothin’ watts stereo program peak power (50 watls rms con-

could be sweeter than a high-fidelity tweeter in the mornin’— tinuous), two or t'hree' channel stereo, 13 mono or
stereo controls. It is priced at $199.50.

or any other time. Especially when it’s an Altec tweeter, and part o Altec offers you the most complete line of quality

stereophonic and monophonic high-fidelity components
and systems in the world. All Altec matched compon-
your pretty lil’ ol’ shell-like ears receive the honest sound of music ents plug together in seconds. Complete systems sell as

an Altec system puts out. It’s beautiful. It’s truthful. In fact bl 7
there’s only one thing that sounds and looks better than an Altec
matched component system . . . and that’s you, darlin’!”

of an Altec matched component hi-fi system. Just wait till

(okay, sweet-talker . . . the Altec is yours)

Get Altec’s illustrated FREE booklet,

“11 SNEAKY WAYS TO BEAT YOUR WIFE AT HI-FI” g

at your nearest ALTEC dealer. For his name write : _y 353A STEREO AMPLIFIER
1515 S. Manchester Ave., Anaheim, Calif.

1 161 Sixth Ave., New York City 13, N. Y.

JANUARY 1960 13

ALTEC LANSING CORPORATION, Dept. MR1

a subsidiary of Ling-Altec Efectronics, inc. |

JANUARY 1960 e



Tha Inru Dact Maur Panta Vau | nan

Traditional
OLD WORLD
Craftsmanship

; The New STUZZI Magnette

portable tape recorder

exceeds broadcast standards for
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® High Fidelity Music
® Radio, TV Stations
} ® On-the-spot Interviews
® Sales Conferences
X ® Voice & Music Study
® Business Films, etec.

2
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Serving a
NEW WORLD
of Sound!

Professional performance packed into =a
mere eight pounds! Hand-crafted in Vienna
to highest Continental standards, it's the
ideal traveling companion for dictation, con-
ference recording, interviews or recording
fine music to broadcast standards. 100 hours
on 4 flashlight batteries. Dual track, dual
speed, it will operate in any position . . .
on land, sea and air. Vibration-proofs Velvet

touch push button controls. Only $269.50
net.

High priced speakers a “must”?

D

Made in England

700 SERIES—MARK il

price tags. Not with the famous R & Al

Here are speakers that bring true
high fidelity and luxury listening
—yet at a price unbelievably lower
than expected for such excellent
performance. Your stereo speaker
investment can be minimized with-
out sacrificing quality if you add
an R & A to your present speaker
system. Coaxial construction in
8”, 10”7 and 12” models. Alcomax
III Anistropic Magnetic systems
of 12,000 Gauss Flux density. From
as low as $13.95 net.

- oo B Sy
g s
|
| time for B 8"1
' listening %
J =i
T STUDIO
VITAVOX a# MICROPHONES
. MADE IN ENGLAND / | England’s most honored
- line of microphones to as-
YWhen superlatives pall . . . and specifications sure the highest broadeast.

no longer impress . . . it's time to listen—
long and carefully. In this most exacting of
audio tests, the Vitavox DU120 Duplex Co-
axial Speaker emerges triumphant! Here's
full range reproduction free of distortion.
and peaks. For proof, ask for a demonstra.
tion of the new Vitavox Hallmark System
£ which employs the DU120. You'll hear the
difference and want elther the DU120 or
Hallmark as part of your own system.
$89.50 net.

« % e
%,

at selected Hi-Fi Dealersﬁi

Specific literature on request

ing quality standards.

Of rugged, compact design,

cuch features a dural ribbon

7 cartridge weighing 1.2 mg

(1/960 o0z.) and triple

screen protected. Imped-

ances avallable for professional or home

recording equipment, Three models: Sym-

phony. Celeste {with switch) or Avon super-
cardioid. From $59.50 net.

ERCONA CORPORATION

(Electronic Division)
Dept. 58, 16 West 46th Street, New York 36, New York

16

i
“Blg"” speakers don’t have to have big %
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stylus to any groove on the record.

with its new Model AG 1024, featuring
push-button controls for “start”, “reject”,
“stop” and record size selection (7, 10
and 12 inch records). A shaded-pole motor
drives the turntable by means of an idler
wheel. Cartridge heads are interchange-

able and stylus pressure is adjusted by
means of a lever. Minimum cabinet di-
mensions: 131145 x 1174 x 474 inches and
274 inches below motor board. Price:
$39.50 (North American Philips Co., Inc,,
High Fidelity Products Division, 230 Duffy
Avenue, Hicksville, L. I, N. Y.)

® “Scotch™ brand recording tape have
launched their new “Tartan Series,” de-
veloped especially for home recordists to
give optimum results under the widest
variety of recording conditions.

Tartan Series tapes combine profes-
sional-type acetate (plastic) backing with a
high-potency oxide coating to assure wide
frequency response, good signal-to-noise
ratio, and high mechanical strength. The
splice-free tapes are available either on
114 mil base or on 1 mil base. Price:
$1.75 (600 ft. 5-inch reel, 114 mil base),
$2.95 (7-inch vreel); $2.50 (900 ft. 5-inch
recl, 1 mil base), $4.25 (7-inch reel). Min-
nesota Mining & Mfg. Co., 900 Bush Ave,
St. Paul 6, Minn.)

® H. H. Scott has updated their Model
310 FM tuner, calling the new design the
Model 310C. With a sensitivity of 1.5 mi-
crovolts for 20 db of quieting, it ranks
among the mnost sensitive tuners now avail-
able. The circuit features the well-known
Scott wide-band detector which obviates
the nced for af.c. and assures drift-free
operation cven in weak-signal arcas and
tends to make tuning less critical.
Tuning is further cased by a new style
of rotary knob with an auxiliary erank
handle, similar to those found in pro-
fessional receivers. A local/distant switch
permits adjustment of the tuner for the
particular signal conditions of the station
to be pulled in. The unit is instantly con-
vertible to multiplex and includes a varia-
ble interstation-noise suppressor among
its features. Price: $174.95 (or $124.95 for
the less sensitive 2.5 uv., but somewhat
similar model 311D). (H. H. Scott, Inc,
111 Powdermill Road, Maynard, Mass.) @

HiF1 REVIEw



SNEAKY WAYS TO BEAT YOUR WIFE AT HI-FI

m @ “Well, you see it’s like this, darlin’. .. Nothin’

could be sweeter than a high-fidelity tweeter in the mornin’—

or any other time. Especially when it’s an Altec tweeter, and part
of an Altec matched component hi-fi system. Just wait till

your pretty lil’ ol’ shell-like cars receive the honest sound of music
an Altec system puts out. It’s beautiful. It’s truthful. In fact
there’s only one thing that sounds and looks better than an Altec
matched component system . . . and that’s you, darlin’!”

(okay, sweet-talker . . . the Altec is yours)

Get Altec’s illustrated FREE booklet,
“11 SNEAKY WAYS TO BEAT YOUR WIFE AT HI-FI”
at your nearest ALTEC dealer. For his name write :

ALTEL

LANSING CORPOSATION

a subsidiary of Ling-Aitec Eiectronics, Inc.,

JANUARY 1960

Tweeter, schmeeter!
Talk sense, Arnold!

12.75

NEW ACHIEVEMENT=In performance, design,
control—the 353A stereo amp-preamp provides 100
watts stereo program peak power (50 watts rms con-
tinuous), two or three channel stereo, 13 mono or
stereo controls. It is priced at $199.50.

¢ Altec offers you the most complete line of quality
stereophonic and monophonic high-fidelity components
and systems in the world. All Altec matched compon-
ents plug together in seconds. Complete systems sell as
low as $279.50.

353A STEREO AMPLIFIER

ALTEC LANSING CORPORATION, Dept. MR1
1515 S. Manchester Ave., Anaheim, Calif.
161 Sixth Ave., New York City 13, N. Y.
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The Very Best Now Costs You Less

v BOQWICEEMN sTEREO HI-FI

A PRODUCT OF ALLIED RADIO
@ ... challenges comparison with the costliest components ..
prove it for yourself on our 15-day free home trial . . doubly guaranteed:

specifications meet or exceed published figures or we refund your

money . . unconditionally guaranteed for one full year...

](N deluxe 60-watt complete stereo amplifier
Fifteen stereophonic and monophonic controls « 60 watts rated

7680 stereo output...76 watts usable... 152 watts peak-to-peak « + 0.5 db,
25-20,000 cps « Third channel speaker output with new additive
full-range circuit « 5 pairs of stereo inputs...including auxiliary for new
cartridge tape playback « Long-life silicon diode heat-free power supply
with oversize transformer « Humless DC on all preamp tubes « Vinyl-clad
metal case included in price « Anodized front panel in brushed gold
and charcoal brown « Shpg. wt., 35 Ibs....only $149.95. $5.00 down.

m deluxe stereo FM-AM tuner
Separate FM and AM sections for stereo reception « Adjustable DSR

m corrective feedback for lowest distortion of FM « Front panel audio and
a.c. switching for multiplex « Dual limiters on FM « Tuned RF stage on
both FM and AM « 2.5 microvolt sensitivity on FM « + 0.5 db, 20-20,000 cps «
Cathode follower multiplex and tape output jacks s Dual **Microbeam'’
tuning indicators « [lluminated 9',” tuning scale « Low-noise 50-ohm
extra antenna terminals « Solid aluminum front panel, goid anodized,
with vinyl-clad case. Shpg. wt., 21 Ibs....only $139.95. $5.00 down.

‘ order from
New Easy Torms:  f ALLIED RADIO
Only $5 down (or less) I Allillg-lEg

on,orders up to $200. A L R R R o ., e h e e e ceemanne
Up to 24 months to pay. g ELECTRONICS .
1960 ALLIED RADIO, Dept. 115-A g
100 N. Western Ave., Chicago 80, lil. 3
-ﬂ'_ N
FREE 1960 Ship the following Knight components: b
ALLIED CATALOG § — O XN-760. i [ ;ndermnd you: 15-day triat
Send for your complete, money-  © ol — ::plie';‘?un:l!l;b::rcha'sue?)"n“a e
saving guide to the world’s . .
largest selection of hi-ti compo- | [ Send FREE 1960 ALLIED Catalog 4
nents and systems., See every- -
thing In stereo; all the new NBme =
KNIGHT components; all leading - 0
make lines. For everything in . 3

hi-fi, foreverythingin Electronics,
get the 1960 ALLIED Catalog, .
FREE—write for it today. & City. Zone. State b
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stylus to any groove on the record.

Fairchild believes that the lighter track-
ing weights of today’s cartridges make the
handling of modern tone arms more diffi-
cult; it is harder to hold them steady in
the hand. Fairchild’s cueing mechanism
is intended to eliminate this problem.

The arm also has built-in spirit level, in-
dicating vertical-stylus alignment, prevent-
ing distortion and uneven wear in sterco.

Other features of the new SA-12 are:
springless-mass counterbalance, microme-
ter weight adjustment, removable cartridge
slide, anti-resonant damping material,
solderless plug-in terminals, and single-
hole mounting. Price: $34.95. (Fairchild
Recording Equipment Co., 10-40 45th Ave-
nue, Long Island City 1, N. Y.)

® General Electric has shrunk the
dimensions of their newest bhookshelf
spcaker system (G-501) even below the
current compact norm. With a frontal
arca of 22x13 and a depth of only 9
inches, this trim system may fit on shelves
too narrow for others. An 8-inch woofer
and a small cone tweeter are paired in this
scaled enclosure of finely finished wood
with attractive metal trim. Price: $85.00.
(General Electvic. Specialty Electronic
Components Department, Auburn, N. Y.)

® Leslic Creations found a new use
for the old-time New England cranberry
scoop. Instcad of garnering berries in it,
they sell the antique design as a record

rack. Made of native pine and hand-
rubbed to a warm, brown finish, it makes
an attractive holder for up to fifty discs.
Price: $12.95. (Leslie Creations, Lafayette
Hili, Pa.)

® Magna Electronics makes its con-
tribution to private stereo listening with a
set of sterco earphones that are actually
a pair of diminutive loudspeakers damped
with tubular celtulose fibers for backwave
absorption. Price: $14.95; extra with op-
tional foam rubber car cushions. (Magna
Electronics, Inc, 2133 Dominguez Street,
Torrance, Calif.)

® Norelco augments the available choice
of 4-speed, mono-stereo, record changers

HiF1 REVIEW
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gb,m’%ﬁ.t@) NEW MAGNERAMIC ‘*31 MD?7

has ceramic
elements!

For more than 35 years, Electro-Voice has been a leader in
the development and manufacture of dynamic microphones
and loudspeakers. Why then, with this extensive experience
in designing and producing electro-magnetic devices, is
Electro-Voice introducing the new Magneramic 31 Series
stereo cartridge using ceramic elements?

The reason is that Electro-Voice is genuinely convinced that
a precision ceramic cartridge is the finest type that can be
made today . . . definitely superior to the magnetic type.
The superiority of the Magneramic 31 is demonstrated in
these three areas.

GREATER FLEXIBILITY — The 31 Series cartridge will operate
perfectly at any stylus pressure from 2 to. 20 grams. The
same stylus assembly can be used for operation on both
turntable and record changers; performance need not be
compromised by using a special, stiff stylus assembly for
record changers. Record wear is the only criterion in setting
stylus pressure — cartridge operation is not affected. Thus,
when converting from a changer to a turntable, or vice
versa, replacement of the stylus assembly is not necessary
when using the Magneramic 31.

HIGHER OUTPUT — Along with the trend toward less efficient
speaker systems, more amplifier power has become a neces-
sity. While most stereo amplifiers are now designed with
input sensitivities to match the typical 5-millivolt output of
magnetic stereo cartridges, nearly all monaural amplifiers
were designed for at least 8-millivolt input. These cannot
be driven to full output with a magnetic stereo cartridge.
The Magneramic 31 develops a full 8-millivolt output and
couples directly into any “magnetic” preamp unit. This
higher output should especially be considered by those
planning conversion to stereo utilizing existent monaural
amplifiers.

JANUARY 1960

FREEDOM FROM HUM — The increased amplifier gain required
to satisfactorily drive low-efficiency speakers coupled with
decreased cartridge output has significantly increased sys-
tem hum problems. Also, conventional methods of hum
elimination used in monaural magnetic cartridges become
difficult or impossible to apply to stereo magnetics. The
Magneramic 31 completely eliminates these problems— it
is non-inductive and has adequate output.

The Electro-Voice Magneramic 31 MD7 cartridge directly
replaces any monophonic or stereophonic magnetic cartridge
now on the market. It feeds into the preamp input-jack
specified for magnetic cartridges and does not require
adaptors or circuit modifications.

SPECIFICATIONS — MAGNERAMIC 31 MD7

Response Range: 20 to 15,000 eps + 2 db

Compliance, Verlical: 3.5 x 10-% cm/dyne

Compliance, Laleral: 3.5 x 10-¢ cm/dyne

Isolation: 28 db @ 1000 cycles

Tracking Foree: 2 to 4 grams in transcription arms
4 to 6 grams in changer arms

Styli: .7 mil diamond

Qutput: 8 millivolts

Recommended Load: 22,000 to 47,000 ohms

(Magnetic phono inputs)

Elements: 2, Lead Zirconium Titanate (Ceramic)

Weight: 8 grams

Terminals: 4, standard .050° connectors

Mounting Centers: Y4° and i4;” fits both

Audiophile Net: $24.00

Wanl more Information? Write 1o Dept. 10F for the booklet entitled,
“FACTS ABOUT THE ELECTRO-YOICE MAGNERAMIC CARTRIDGE''

S/ecﬁ%ﬁ:;@’ INC.

BUCHANAN, MJCHIGAN
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{ exceeds broadcast sta
. ® High Fidelity Music
L ® Radio, TV Stations
[/ ® On-the-spot Interviews
| ® Sales Conferences
l ® Voice & Music Study
® Business Films, etc.
i

The New O TULZI magnetre

portable tape recorder

L DESIGNED FOR THE “MAN ON THE GO”

Serving a
NEW WORLD
of Sound!

R e

ndards for

Professional performance packed into a
mere eight pounds! Hand-crafted In Vienna
to highest Continental standards, it's the
ideal traveling companion for dictation, con-
ference recording, interviews or recording
fine music to broadcast standards. 100 hours
on 4 flashlight batteries, Dual track, dual
speed, it will operate in any position . . .
on land, sea and alr. Vibration-proofs Velvet
touch push button controls. Only $269.50
net.
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VITAVOX

MADE IN ENGLAND

‘When superlatives pall . . . and specifications
no longer impress . . . it's time to listen—
long and carefully. In this most exacting of
audio tests, the Vitavox DU120 Duplex Co-
axial Speaker emerges triumphant! Here's
full range reproduction free of distortion
and peaks. For proof, ask for a demonstra-
tion of the mew Vitavox Hallmark System
which employs the DU120. You'll hear the
difference and want either the DU120 or
Hallmark as part of your own system.

s $89.50 net.
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at selected Hi-Fi Dealers

Specific literature on request

700 SERIES—MARK 11l

*Big" speakers don't have to have big
price tags. Not with the fomous R & Al

Here are speakers that bring true
high fidelity and luxury listening
—yet at a price unbelievably lower
than expected for such excellent
performance. Your stereo speaker
investment can be minimized with-
out sacrificing quality if you add
an R & A to your present speaker
system. Coaxial construction In
8” 10” and 12” models. Alcomax
III Anistropic Magnetic systems
of 12,000 Gauss Flux density. From
as low as $13.95 net.
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STUDIO
MICROPHONES

England‘s most honored
line of microphones to as-
sure the highest broadcast-
ing quality standards.

Of rugged, compact design,
cach features a dural ribbon
cartridge welghing 1.2 mg
(1/960 0z.) nnd triple
. screen protected. Imped-
ances_available for professional or home
recording equipment. Three modelst Sym-
phony, Celeste (with switch) or Avon supere
cardlold. From $59.50 net.

7"& ‘?\zzga‘e; e

S,

ERCONA CORPORA‘"ON

(Electronic Division)

Dept. 58, 16 west 46th

16

Street, New York 36, New York

e

with its new Model AG 1024, featuring
push-button controls for “start”, “reject”,
“stop” and record size selection (7, 10
and 12 inch records). A shaded-pole motor
drives the turntable by means of an idler

wheel. Cartridge heads are interchange-

able and stylus pressure is adjusted by
means of a lever. Minimum cabinet di-
mensions: 131145 x 1174 x 474 inches and
274 inches below motor board. Price:
$39.50 (North American Philips Co., Inc,
High Fidelity Products Division, 230 Duffy
Avenue, Hicksville, L. 1., N. Y.)

® “Scotch” brand recording tape have
launched their new “Tartan Series,” de-
veloped especially for home recordists to
give optimum results under the widest
variety of recording conditions.

Tartan Series tapes combine profes-
sional-type acetate (plastic) backing with a
high-potency oxide coating to assure wide
frequency response, good signal-to-noise
ratio, and high mechanical strength. The
splice-free tapes are available either on
114 mil base or on 1 mil base. Price:
$1.75 (600 ft. 5-inch reel, 114 mil basc),
$2.95 (7-inch reel); $2.50 (900 ft. 5-inch
recl, 1 mil basc), $4.25 (7-inch reel). Min-
nesota Mining & Mfg. Co., 900 Bush Ave.,
St. Paul 6, Minn.)

® H. H. Scott has updated their Model
310 FM tuner, calling the new design the
Model 310C. With a ‘sensitivity of 1.5 mi-
crovolts for 20 db of quieting, it ranks
among the most sensitive tuners now avail-
able. The circuit features the well-known
Scott wide-band detector which obviates
the need for af.c. and assures drift-free
operation even in weak-signal arcas and
tends to make tuning less critical.
Tuning is further eased by a new style
of rotary knob with an auxiliary crank
handle, similar to those found in pro-
fessional reccivers. A local/distant switch
permits adjustment of the tuner for the
particular signal conditions of the station
to be pulled in. The unit is instantly con-
vertible to multiplex and includes a varia-
ble interstation-noise suppressor among
its features. Price: $174.95 (or $124.95 for
the less sensitive 2.5 uv., but somewhat
similar model 311D). (H. H. Scott, Inc.,
111 Powdermill Road, Maynard, Mass.) ¢
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It is far more difficult to design a kit
than to produce a completely manufac-
tured product. In the plant the engineer
can control his design from the moment
of inception until the final packaging. The
kit builder has only his tools, his ingenuity
and little, if any, test equipment.

Therefore, the complex process of in-
plant production and control which guar-
antees the fine finished product must
somehow be embedded in the kit design.

‘The Citation engineering group at
Harman-Kardon, headed by Stewart
Hegeman, has succeeded in doing just this
in the design of the new Citation I, Stereo-
phonic Preamplifier Control Center and
Citation II, 120 Watt Stereophonic Power
Amplifier.

Only heavy duty components, operating
at tight tolerances, have been selected for
the Citation Kits. As a result, cven if every
component is operated at its limit — remote
as this possibility is — the instruments will
perform well within their specifications.

Build the Very Best

JANUARY 1960

?p.oocotoqa
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We don’t pack anﬂengineer into each new

.+.the engineering built into each kit
is so precise that the unit constructed
in the home will be the equal of the
factory-produced instrument.

Rigid terminal boards are provided for
mounting resistors and condensers. Once
mounted, these components are suspended
tightly between turret lugs. Lead length
is sharply defined. The uniform spacing of
components and uniform lead length
insure the overall stability of the unit.

Improper routing of leads, particularly
long leads, can result in unstable perform-
ance. To prevent this, the Citation II is
equipped with a template to construct a
Cable Harness. The result: each wire is
just the right length and in just the right
place to achieve perfect performance.

These truly remarkable achievements in
Control Engineering are only a few of the
many exciting new developments in kit
design from the Citation Division of
Harman-Kardon.

THE CITATION 1, Stercophonic Pre-
amplifier Control Center, is a brilliantly
designed instrument, reflecting engineering
advances found only in the best professional
equipment. The control over program mate-
rial offered by the new Citation I enables the
user to perfectly re-create every character-
istic of the original performance. (The Cita-
tion I — $139.95; Factory-Wired — $239.95;
Walnut Enclosure, WW-1 — $29.95.)

CITATION KITS by m Kardon

Citation Kit but...

THE CITATION I1, 120 Watt Sterea-
phonic Power Amplifier, has a peak power
output of 260 Watts! This remarkable in-
strument will reproduce frequencies as low
as 5 cycles virtually without phase shift, and
frequencies as high as 100,000 cycles with-
out any evidence of instability or ringing.
At normal listening levels, the only measure
able distortion in this unit comes from the
laboratory testing equipment. (The Citation
II — $159.95; Factory-Wired — $219.95;
Charcoal Brown Enclosure, AC-2 — $7.95.)
All prices slightly higher in the West.

Harman-Kardon has prepared a free detailed
report on both of these remarkable new instru-
ments which we will be pleased to send to you.
Simply write to Dept. R-1, Citation Kit Division,
Harman-Kardon, Inc., Westbury, L. L.

|
~ _Citation 1 |
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Martin Bookspan

RATES THE BASIC REPERTOIRE

Item 13 of the ‘“‘First Fifty"'

Tchaikovsky’s Violin Concerto in D Major

Heifetz has the fire—Stern the warmth—Milstein the new sound

% LIVING | STEREO ;=

TRCHAVROWRRY
VIOLIN CONCERTO
1EEF R
RRINER
CHICMGO SYMPRONY

Critical vituperation and invective
run through all the annals of music
history and there is hardly a compaoser
of note who at one time or another has
not had his head chopped off in print
by a coeval representative of the Fourth
Estate. A particular target of his con-
temporary music critics and fellow
musicians alike was Peter Ilytch Tchai-
kovsky. Take this slashing attack from
the pen of Vienna’s Eduard Hanslick:

“For a while the Concerto has pro-
portion, is musical and is not without
genius, but soon savagery gains the up-
per hand and lords it to the end of the
first movement. The violin is no longer
played; it is yanked about; it is torn
asunder; it is beaten black and blue. 1
do not know whether it.is possible for
anyone to conquer these hair-raising
difficulties, but I do know that Mr.
Brodsky martyrized his hearers as well
as himself. The Adagio, with its tender
national melody, almost conciliates, al-
most wins us; but it breaks off abruptly
to make way for a Finale that puts us
in the midst of a brutal and wretched
jollity of a Russian kermess. We sce
wild and vulgar faces, we hear curses,
we smell bad brandy. Friedrich Vischer
once asserted in reference to lascivious
paintings that there are pictures that
‘stink in the eye." Tchaikovsky’s Violin
Concerto brings us for the first time to
the horrid idea that there may be music
that stinks in the ear.”

Hanslick wrote these words in
18

December, 1881 after the violinist Adolf
Brodsky introduced the Tchaikovsky
Concerto to Vienna, To Tchaikovsky,
who had suffered many slings and ar-
rows in creating the Concerto in the
first place, this commentary came as a
blow below the belt and he remem-
bered Hanslick’s critique word-for-word
for the rest of his life.

The Concerto came into being three
years before Hanslick had delivered his
denunciation. On the 27th of March,
1878, Tchaikovsky wrote to Nadejda
von Meck, his benefactress, that he
found a “freshness, piquant rhythms,

Tehaibnood¥: Violn? Goorvrre o D kG  COLUSIITA (35 1o ]
Woabed i Vidio uimm?.'. Plier i 1108

ISAAC STERN

The Phikulelplia Orelustr, Bugene Oracndy. Gnductor:

beautifully harmonized melodies” in
the recently completed Symphonie Es-
pagnole for Violin and Orchestra by
Edouard Lalo. These were more than
words of mere professional admiration;
the Symphonie Espagnole apparently
turned Tchaikovsky to thinking about
a violin concerto of his own. At about
the same time, coincidentally, Tchai-
kovsky was visited at Clarens, on the
shore of Lake Geneva, by a young vio-
linist friend from Moscow, Joseph
Kotek. When the two of them sat down
to make music, Tchaikovsky showed
Kotek sketches in manuscript for a vio-
lin concerto. Before the end of April
Tchaikovsky was able to write to his
Russian publisher: “The Violin Con-
certo is hurrying toward its end. 1 fell
by accident on the idea of composing
one, but I started the work and was

seduced by it, and now the sketches are
almost completed.”

Within a matter of weeks Tchaikov-
sky had sent a copy of the Concerto,
prior to publication, to Madame von
Meck. With the slow movement, the
Canzonelia, she was “delighted beyond
description”; but there apparently were
things in the first movement which she
found less immediately attractive, for
on June 22 Tchaikovsky wrote to her:
“Your frank judgment on my Violin
Concerto pleased me very much. It
would have been very disagreeable to
me if you, from any fear of wounding
the petty pride of a composer, had kept
back your opinion. However, I must
defend a little the first movement of the
Concerto. Of course it houses, as does
every piece that serves virtuoso pur-
poses, much that appeals chiefly to the
mind; nevertheless, the themes are not
painfully evolved. The plan of this
movement sprang suddenly in my head,
and quickly ran into its mould. I shall
not give up hope that in time the piece
will give you greater pleasure.”

When Tchaikovsky completed the
Concerto, he dedicated it to the rank-
ing Russian violinist of the day, his
friend, Leopold Auer, who was also
head of the violin department of the
St. Petersburg Conservatory. Tchaikov-
sky, not unreasonably, must have hoped
that Auer would see fit to introduce the
Concerto to the world. To the dismay

(Continued on page 24)
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New Q175 ks

MORE OF THE BEST FROM
THE LEADER . ..

Heathkit, first in performance, quality and dependability,
proudly presents a host of new, outstanding do-it-yourself
projects designed, as always, to bring you the

finest in kit-form electronics.

FOR THE FINEST IN STEREO. ..

14/14-WATT STEREO AMPLIFIER KIT (SA-2)

A complete dual channel amplifier/preamplifier combination, the new
Heathkit SA-2, in onc compact, handsomely styled unit provides every
modern feature required for superb stereo reproduction . . . yet is priced
well within your budget.

Delivers 14 watis per channel sterco, or 28 watts total monophonic.
Maximum flexibility is provided by the 6-position function switch which
gives you instant sclection of “Amp. A’ or “Amp. B” for single channel
monophonic; “Mono. A’ or “Mono. B for dual channel monophonic
using both amplifiers and either preamp; and “Sterco’ or “Sterco
reverse”. A four-position input selector switch provides choice of mag-
netic phono. crystal phono. tuner, and high level auxiliary input for tape
recorder, TV. etc. The magnetic phono input is RIAA cqualized and
features 3 mv sensitivity—adequate for the lowest output cartridges
available today.

Other features include a speaker phasing switch, two AC outlets for
accessory cquipment and hum balance controls in cach channel. As
beautiful as it is functional, the SA-2 will be a proud addition to your
stereo sound system. Shpg. Wt. 23 Ibs.

SPECIFICATIONS —Power output: 14 watts per channel, "hi-fi'"; 12 watts per channel, " professlonal’’;
16 watts per channel, "utility’’. Power responsc: =1 db from 20 cps to 20 ke at 14 watts output. Totat
harmonic distortion: less than 2%, 30 cps to 15 ke at 14 watts output. Intermodutation distortion: less
than 1% at 16 watts cutput using 60 cps and 6 kc signal mixed 4:1. Hum and nolse:; mag phono input,
47 db below 14 watts; tuner and crystal phono, 63 db below 14 watts. Controls: dual clutched volume;
ganged bass. ganged trebte: 4-position selector; speaker phasing swlich, AC receptacle: 1 swilched,

1 normal. Inputs: 4 stefco or 8 monophonic. Outputs: 4, 8 and 16 ohms, Oimensions: 44" H. x 15" W.
% 8" D. Power requirements: 117 voits 50 /60 cycle, AC, 150 watts (fused),

Stereo Amplifiers

HEATHKIT SA-2

$5295

90000000000000000000000000000000000000000000000000000009000000000000000000bD0000000s9

STEREO PERFORMANCE AT MINIMUM COST

ECONOMY STEREO AMPLIFIER KIT (SA-3)

The amazing SA-3 delivers more than enough power for purc undistorted
room-filling stercophonic sound at the lowest price anywhere. Delivers
3 watts per channel sterco—or 6 watts monophonic. The built-in high
level preamplifier has two separate inputs for cach channel, designed for
usc with ccramic or crystal cartridge record players, tuncrs, tape re-
corders, cte. Ganged tone controls provide convenient bass “boost” and
treble “cut” action, while a dual concentric clutched volume control
makes possible precise channel balancing. A channel reversing position
is provided on the function switch and a spcaker phasing switch on the
back pancl allows optimum performance with any speaker system. Taste-
fully styled in black with gold trim. Shpg. Wt. 13 lbs.
SPECIFICATIONS—Power output: 3 watls per channel. Power response: =1 db from 50 cps, 20 ke
at 3 watts out. Totat harmonic distortion: less than 3%; 60 cps, 20 k¢, Intermodulation distortion: |ess
than 2% @ 3 walts output using 60 cycle & 6 ke signal mixed 4:1. Hum and nolse: 65 db below full output.
trols: dual clutched vol 9 d treble, ganged bass; 7-positlon selector; speaker phasing switch;

on-olf switch. Inputs (each channel); tuner, crystal or ceramic phono. Outputs (each channel): 4, 8,
16 ohms. Finish: black with gold trim. Dimensions: 12}4" W. x 6%~ D. x 3%°* H.

HEATH COMPANY/Benton Harbor, Michigan

JANUARY 1960

HEATHKIT SA-3

$2995

JIRE L

.
e ¥

U E )a subsidiary of Daystrom, Inc.
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New HEAT BEIT Amplifiers & Tuners

A NEW AMPLIFIER AND PREAMP UNIT
PRICED WELL WITHIN ANY BUDGET

14-WATT HI-FI AMPLIFIER KIT (EA-3)

This thrilling successor to the famous Heathkit EA-2 is onc of the finest
investments anyonc can make in a top quality monophonic high fidelity
amplifier. It delivers a full 14 watts of hi-fi rated power and easily meets
professional standards as a 12 watt amplificr.

Rich, full range sound reproduction and low noise and distortion are
achieved through careful design using the latest developments in the
audio ficld. Miniature tubes are used throughout, including E[.-84 output
tubes in a push-pull output circuit with a special-design output trans-
former. The built-in preamplificr has three separate switch-selected inputs
for magnetic phono, crystal phono or tape and AM-FM tuner. RIAA
cqualization is featured on the magnetic phono input. The stunning new
stvling of the EA-3 represents the latest word in modern design. with
mar-proof vinyl-clad steel cover in black leather-like texture, inlaid gold
design and brushed gold trim. Shpg. Wt. 15 lbs.

NOTE THESE OUTSTANDING SPECIFICATIONS—Power output: 14 watts, Hi-Fi; 12 watts Pro.
fesslonal; 16 watts Utllity. Power response: & | db from 20 cps to 20 ke at 14 watts outout. Total har-
monic distortlon: Jess than 29, 30 cps to 15 kc at 14 watls output. Intermodulation distortion: lass
than 1% at 18 watts output using 60 cps and 8 ke signal mixed 4:1. Hum and noise: mag, phono input, 47
db below 14 watts; tynar and crystal phono, 63 db below 14 walts. Output impedances: 4, B and 16 ohms,

MORE STATIONS AND TRUE FM QUALITY ARE YOURS
WITH THIS FINE TUNER KIT

HIGH FIDELITY FM TUNER KIT (FM-4)

This handsomely styled FM tuner features better than 2.5 microvolt
scnsitivity, automatic frequency control (AFC) with on-off switch, fly-
wheel tuning and prewired, prealigned and pretested tuning unit. Clean
chassis layout, prealigned intermediate stage transformers and assembled
tuning unit makes construction simple—guarantees top performance.
Flywheel tuning and new soft, evenly-lighted dial scale provide smooth,
effortless operation. Vinyl-covered case has black, simulated-leather tex-
turc with gold design and trim. Multiplex adapter output also provided.
Shpg. Wt. 8 Ibs.

SPECIFICATIONS—Tuning range: 88 {0 108 mc. Quicting sensitivity: 2.5 uv for 20 db of quieting,
IF frequency: 10.7 mc. image ratla: 45 db. AFC correctlon factor: 75 ke per volt. AM suppression:
25 db. Frequency response: 42 db 20 to 20,000 cps. Harmonic distortion: less than 1,5%, 1100 uv, 400
cycles 100% modulation. Intermodulation distortion: less than 194, 60 cycies and 6 ke mixed 4:1 1130 uv;
30% modulation. Antenna: 300 ohms unbalanced. Output impedance: 600 ohms (cathode follower).

Output voltage: nominal .5 voit (with 30% modulation, 20 uv signal). Overall dimensions: 4%° H
X 13%° W.x5%" D.

HEATHKIT EA:-3

$299s

HEATHKIT FM-4

s34°s

POV 0000005000000 000000000000000000000000000000000000000000000030000d
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HEATHKIT UA-2

$2295

- 3
HEATHKIT W-7A

$54795

HEATHKIT SP-2A
{two channel stereo). ..
Shpg. Wt. 15 ibs. |

o ° i
.
< : $56°95

=
- HEATHKIT C-SP-1A {converts SP-1A to SP-2A).

Shpg. W1 4 Ibs. $21.95

. HEATHKIT SP-1A (single channel monophonic). Shpg.

20

Wt 13 1bs. $37.95 |

NEVER BEFORE HAS ANY HI-FI AMPLIFIER
OFFERED SO MUCH AT SO LOW A PRICE!

““UNIVERSAL" 14-WATT HI-FI AMPLIFIER KIT (UA-2)

Meeting 14-watt “hi-fi”’ and 12-watt “professional’” standards the UA-2 lives up
to its title “universal” performing with equal brilliance in the most demanding
monophonic or stereophonic high fidelity systems. Its high quality, remarkable
cconomy and casc of assembly make it one of the finest values in high fidelity
equipment. Buy two for sterco. Shpg. Wt. 13 lbs.

WORLD'S BIGGEST BARGAIN IN A HI-FI AMPLIFIER

55-WATT HI-FI AMPLIFIER KIT (W-7A)
Utilizing ad anced design in components and tubes to achieve unprecedented
performance with fewer parts, Heathkit has produced the world’s first and only
*““dollar-a-watt” genuinc high fidelity amplifier. Mecting full 55 watt hi-fi rating
and 55-watt professional standards, the new improved W-7A provides a comfort-
able margin of distortion-frec power for any high fidelity application.

The clean, open layout of chassis and precut cabled wiring harness makes
the W-7A extremely easy to'assemble. Shpg. Wt. 28 lbs.

STEREO-MONO PREAMPLIFIER KIT (SP-2A)

Available in two outstanding versions! SP-2A (sterco)and SP-1A (monophonic).
SP-1A convertible to sterco with. conversion kit-C-SP-1A. Use with any basic
amplifier as the control center of your entire high fidelity system. Six inputs in
ecach channel accommodatec most any program source. Switch selection of
NARTB or RIAA, LP, and 78 rpm record compensation.

HiF1 REVIEW



- New Tape

Recorders

PROFESSIONAL QUALITY
TAPE RECORDER KITS (TR-1 Series)

Enjoy the incomparable performance of these professional qual-
ity tape rccorders at less than half the usual cost. These out-
standing kits offer a combination of features found only in much
higher priced professional equipment, generally selling for $350
to $400. Not the least of these special features is the handsome
styling which characterizes the kits . . . a semi-gloss black panel
is set off by a plastic escutcheon in soft gold, which is matched
by black control knobs with gold inserts. The mechanical
assembly, with fast forward and rewind functions, comes to you
completely assembled and adjusted; you build only the tape
amplifier. And, you’ll find this very casy to accomplish, since
the two circuit boards eliminate much of the wiring. Scparate
record and playback hcads and amplifiers allow monitoring
from tape while recording and a “pause’ control permits instant
starting and stopping of tape for accurate cueing and tape
cditing. A digit counter is provided for convenient selection of
any particular recording. Push-pull knob provides instant selec-
tion of 3% or 7V IPS tape speed. Safety interlock on record
switch reduces possibility of accidental crasure of recorded
tapes. Shpg. Wt. 30 lbs.

SPECIFICATIONS~—Tape speed: 7.5° and 3.75° per second. Maximum reel slze: 7°.
Frequency response (record-playback): £2.5 db, 30 to 12,000 cps at 7.5 IPS; 2.5 db,
3010 6,500 cps at 3.75 IPS. Harmonic distortion: 194 or less at normal recording level: 3%
or less at peak recording level. Signal-to-nolsc ratio: 50 db or better; referred to normal
recording level, Flutter and wow: 0.3% RMS at 7,5 1PS; 0.35% RMS at3.75 IPS. Meads (3);
erase, record, and in-line ster=o playback (TR-1C., monophonlc playback). Playback
equalization: NARTB curve, within $2 db. Inputs (2): microphone and line. Input im-
pedance: 1 megohm, Model TR-10 & TR-{E outputs (2): A and B stereo channels.
Mode! TR-1C output (1): monaphonic. Output levels: approximately 2 voits maximum,
Output impedance: approximately 600 ohm (cathode followers). Recording level indi-
cator: professional ty pe db meter. Blas erase frequency: 60 ke. Timing accuracy: +2%.

Power requirements: 105-125 volts AC, 60 cycles, 35 watts. Oimensions: 15 W. x 13%4°
D. Tota! helght 10%". Mounting: requires minimum of 8%4" below and 1)%* above mounting

surface. May be oporated in either horizontal or vertical position,
$159°95

$16.00 DN., $14.00 MO.
MODEL TR-1D Two Track Stereo Tape Deck: Monophonic Record
and Playback, plus Playback of 2-track Pre-recorded 95
Stereo Tapes ,(slacked). $1 6 9

$17.00 DN., $15.00 MO.
MODEL TR-1E Four Track Stereo Tape Deck: Monophonic Record
and Playback, plus Playback of 4-track Pre-recorded 95
Sterco Tapes '(s(ackcd). $1 7 9

$18.00 DN., $16.00 MO.

MODEL C-TR-1C Conversion Kit: Converts TR-1C to TR-1D (sce
TR-1D description above). Shpg. Wt. 21bs.. ................ $19.95

MODEL C-TR-1D Conversion Kit: Converts TR-1D to TR-1E (sce
TR-1E description above). Shpg. Wt. 21bs.................. $14.95

MODEL C-TR-$CQ: Converts TR-1C to TR-1E (sec TR-1E description
above) M Shprt Wea2R|Dss e Xor O R R 20 L D e g gere $19.95

MODEL TR-1C Monophonic Tape Deck:
Monophonic Record and Playback.

JANUARY 1960

HEATH COMPANY/ Benton Harbor, Michigan

STEREO-MONO TAPE RECORDER KITS
(TR-1A Series)

Here are the tape recorders the avid hi-fi fan will find most
appealing! Their complete flexibility in installation and many
functions make them our most versatile tape recorder kits. This
outstanding tape recorder now can be purchased in any of the
three versions. You can buy the new two-track (TR-1AH) or
four-track (TR-1AQ) versions which record and playback both
stereo and monophonic programming, or the two-track mono-
phonic record-playback version (TR-1A) and later convert to
cither two-track or four-track record-playback models by pur-
chasing the MK-4 or MK-5 conversion kits. The tape deck
mechanism is extremely simple to assemble. Long, faithful
service is assured by precision bearings and close machining
tolerances that hold flutter and wow to less than 0.35%,. Power
is provided by a four-pole, fan-cooled induction motor. One
lever controls all tape handling functions of forward, fast-for-
ward or rewind modes of operation. The deck handles up to 7"
tape reels at 7.5 or 3.75 IPS as determined by belt position. The
TR-1A scries decks may be mounted in cither a vertical or
horizontal position (mounting brackets included). The TE-1
Tape Electronics kits supplicd feature NARTB equalization,
separate record and playback gain controls and a safety inter-
lock. Provision is made for mike or line inputs and recording
level is indicated on a GE5 “magic eye” tube. Two circuit
boards simplify asscmbly.

MODEL TR-fA: Monophonic two-track record/playback with fast
forward and rewind functions. Includes one TE-4 Tapc Electronics kit.

Shpg. Wt. 24 lbs.
$10.00 DN:, $9.00 MO. $9995

TR-1A SPECIFICATIONS—Frequency response: 7.51PS 3 db 50 to 12,000 cps; 3.75
IPS 3 db 50 to 7,000 cps. Signal-to-noise ratio: betler than 45 db below full output of
1.25 volls fehannel. Harmonic distortion: less than 2% at full output, Blas erase fre-
quency: 60 ke (push-pull oscillator).

MODEL TR-1AH: Two-track monophonic and stereo record/playback
with fast forward and rewind functions. Two TE-1 Tapc Electronics

kits. Shpg. Wt. 36 lbs.
$15.00 DN, 513.00 Mo, $14 995

TR-1AH SPECIFICATIONS—Frequency response: 7.5 IPS +3 db 40 to 15.000 cps:
3.75 IPS £3 db 40 to 10,000 eps. Slgnal-to-noise ratfo: 45 db belows full output of 1 volt/
channel. Harmonic distortion: less than 2% at full outpul. Blas erase {requency: 60 k¢
(push-pull osciilator).

MODEL TR-1AQ: Four-track monophonic and sterco record/playback
with fast forward and rewind functions. Two TE-1 Tapc Electronics

kits. Shpg. Wt. 36 lbs.
$15.00 DN., $13.00 MO. $14995

TR-1AQ SPECIFICATIONS—Frequency response: 7.5 IPS £3 db 40 to 15,000 cps;
3.751PS 3 db 4010 10,000 cps. Signal-to-noise ratio: 40 db below full output of .75 volts /
channel. Harmonic distortion: less than 2% at full output. Bias erase: 60 kc (push-pull
oscillator).

[i@ a subsidiary of Daystrom, Inc.
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Superlative praise by hi-fi authorities and experts
Licensed exclusively to HEATHKIT g
Revolutionary principle in speaker design
Preassembled and prefinished cabinets

® o o O

HEATHKIT AS-2U (unfinished) $6 995

$7.00 DN., $7.00 MO.

HEATHKIT AS-2M (mahogany) $79.95
HEATHKIT AS-2B (birch) $79.95

$8.00 DN., $8.00 MO,

New *“Acoustic Suspension” Speaker System

NOW—FOR THE FIRST TIME IN KIT FORM

... EXCLUSIVELY FROM HEATH

“Best we’ve cver heard” . . . “cleanest bass response I have ever
heard” . . . “achieves the scemingly impossible” . . . “an out-
standing speaker because of its small size, not in spite of it’” . . .
such superlatives flowed from the pens of noted authors and
editors of audiophile magazines when the Acoustic Rescarch
spcaker appeared on the market a few years ago. A revolution-
ary principle in speaker design, the Acoustic Research spcaker
has been universally accepted as one of the most praiseworthy
speaker systems in the world of high fidelity sound reproduction.

HEATHKIT is proud to be the sole kit licensee of this
Acoustic Suspension principle from AR, Inc. and now offers
for the first time this remarkable speaker system in moncy-
saving, easy-to-build kit form.

The Acoustic Suspension principle involves the use of a freely
suspended bass woofer, using the “‘cushion’ of air inside the
cabinet as a “spring”’. In conventional loudspcakers the moving
cone is mounted on elastic suspensions—thus, when the cone is
moved and then released, it springs back to its normal position.
The necessarily imperfect quality of these mechanical springs
is the greatest single source of speaker distortion. The Acoustic
Suspension principle replaces the mechanical spring of the bass
speaker suspension with a pneumatic spring of near-perfect
characteristics—the secaled-in air of the cabinet. This funda-
mentally new approach to speaker design results in: reduction
of bass harmonic distortion by a factor of 4; a uniform and ex-
tended low frequency response, establishing the new standards;
ability to rcalize optimum spcaker performance from con-
venicntly small cabinct size.

C0 0000000000000 00P000P00000000s00000000000500000000080000000040000

NEW COAXIAL HI-FI SPEAKER KIT (US-3)

Newest addition .to the Heathkit “US” series of speakers, the US-3 takes
its rightful place at the top of the linc as your best buy in a coaxial type of
spcaker. Capable of handling 15 watts with a frequency response from
50 to 15,000 cps, the US-3 uses a 127 PM “woofer” (6.8 oz. magnet) and
a 3" PM “tweceter” (1.47 oz. magnct); crossover frequency of the built-in
nctwork is approximately 2,000 cps. Instructions for building a suggested
speaker enclosurc arc provided with the kit. Suitable for a variety of
installations, the US-3 is an excellent speaker for high quality sound re-
production at minimum cost. Shpg. Wt. 7 lbs.

HEATHKIT US-3

$1 995

The size of the AS-2 speaker cabinet is dictated by acoustical
considerations and rcpresents an advance, rather than a com-
promise, in quality. The 10" Acoustic Suspension woofer de-
livers clean, clear bass response over an cxtended range with
markably low harmonic distortion. Outstanding high frequency
distribution is a result of the specially designed ‘‘cross-fired”
two speaker tweeter asscmbly.

Another first in the Heathkit line with the AS-2 is the avail-
ability of completely pre-assembled, pre-finished cabinets; the
AS-2 cabinets arc available in pre-finished birch (blonde) or
mahogany, or unfinished birch models. The unfinished birch
model is of furniture grade wood suitable for the finish of your
choice, walnut, mahogany, blonde, ctc. Kit assembly consists
merely of mounting the speakers, wiring the simple crossover
nctwork and filling the cabinet with the fiberglass included with
the kit. Shpg. Wt. 32 lbs.

RECOMMENDED AMPLIFIER FOR THE AS-2

The Heathkit W-7A high fidelity amplifier has proven by
laboratory tests to be ideal for driving the new Heathkit AS-2
acoustic suspension spcaker. See full details and specifications
for the W-7A in this ad.

SPECIFICATIONS—Frequency response (at 10 watts Input®): £5 db, 42 to 14,000
cps; 10 db down at 30 and 16,000 ¢ps. Harmonie distortion: below 23 down to 50 ¢ps;
befow 3%; down to 40 cps; at 10 watts input in corner room location. Impedance: 8 ohms.
Suggested damping factor: high (5:1 or greater), Efficieney: about 2%. Distribution
angle: 30° In horizontal plane. Dimensions: 23° W, x 134" H, x 11%° D.

*Power Input level required for average listening level will not exceed 10 watts.

HiF1 REVIEwW
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HEATHKIT

HEATHKIT TCR-1

$4595

““YOUR CUE'' TRANSISTOR CLOCK

RADIO KIT (TCR-1)

Take all the deluxe features found in the most expensive clock-
radios, add the convenience of complete portability, plus a
modern 6-transistor battery operated circuitry . . . then slash the
price at least in half, and you have the new HEATHKIT “Your
Cue” Transistor Portable Clock Radio. Lulls you to sleep,
wakes you up, gives you the correct time and provides top qual-
ity radio entertainment; can also be used with the Heathkit
Transistor Intercom system to provide music or a ‘“‘sclective
alarm”” system. The “lull-to-slecp’ control scts the radio for up
to an hour’s playing time, automatically shutting off the recciver
when you are deep in slumber. Other controls set “Your Cue”
to wake you to soft music, or conventional ‘‘buzzer’” alarm. A
special carphone jack is provided for private listening or connec-
tion to your intercom or music system. Six penlight-size mercury
batteries power the radio receiver up to 500 hours; the clock
operates up to 5 months from one battery. Ordinary penlight
cells may also be used. The handsome turquoise and ivory cabi-
net, measuring only 314" H. x 8" W. x 714" D. fits ncatly into
the optional carrying casc for bcach use, boating, sporting
cvents, hunting, hiking or camping. Shpg. Wt. 5 lbs.

LEATHER CARRYING CASE No. 93-3 (2 1bs.) $4.95

@®

HEATHKIT

O Please send the latest Free Heathkit catalog.

Hill=

Hr’:-‘\‘rl—ikg-.—

]

HEATHKIT Xi-1

$2 7 95(masler)

HEATHKIT XIR-1 $6.95
Shppg. Wi. 4 {bs. (remote)

TRANSISTOR INTERCOM KIT (XI-1 and XIR-1)

Consisting of a master unit (XI-1) and up to five remote stations
(XIR-1), the system is designed for any remote unit to call the
master, for any remote station to call any other remote station,
or for the master unit to call any single remote or any combi-
nation of remote units. Used with clock-radio (opposite), it can
serve as a music or ‘“‘selective alarm” system.

Transistor circuitry means long life, instant operation and
minimum battery drain. Eight ordinary, incxpensive “C” flash-
light batteries will run a unit for up to 300 hours of normal “on”
time. Circuitry is especially designed for crisp, clear intelligible
communications and the instant opcration featurc allows turn-
ing off units between calls, extending battery life. Use of battery
power does away with power cords. Only two wires are required
between the master unit and cach remote station. Beautifully
styled in ivory and turquoise for a rich, quality appcarance.
Batteries not included. Shpg. Wt. 6 lbs.

AC POWER SUPPLY (XP-1)

A permancnt power supply for 24 hour operation of the XI-1
on houschold current. Converts 110 V. AC to well-filtered 12-
volt DC output, eliminating the need for batteries. Power supply
is small, compact and fits easily in space normally occupicd
by batterics. HEATHKIT XP-1 (2 lbs.) $9.95

HEATH COMP_ANV/BENTON HARBOR 40, MICI;!.‘

[: a subsidiary of Daystrom, Inc.

Enclosed find S...
Please enclose postage for
parcel post—express orders

gaine are shipped delivery charges l
collect. All prices F 0.8.
address Benton Harbor, Mich, A 205
deposit is required on all
C.0.D.orders. Prices subject
city & state to change without notice.
Write today for free catalog describ- =
ing over 100 easy-to-build kits in hi-ti— QUANTITY ITEM MODEL NO.
test—marine and amateur radlo flelds.
- Send for FREE Catalog
e o= - v Sy | o}
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(Continued from page 18)

of the composer, however, Auer shook
his head over the Concerto and pro-
nounced it unplayable, hence the three-
year delay before the piece finally came
to the ‘attention of the aforementioned
Adolf Brodsky. Brodsky seized upon it
as “wonderfully beautiful” and wrote
to Tchaikovsky: “One can play the
Concerto again and again and never
be bored; and this is a most importaht
circumstance for the conquermg of its
difficulties.”

It goes without saying that during
the past seventy-five years the Tchai-
kovsky Concerto has become “reper-
tory” for every self-respecting violinist
in the civilized world. And here is a
neat bit of irony: the greatest expo-
nents of the Concerto—Seidel, Zimbal-
ist, Elman, Heifetz and Milstein—are
all of them pupils of Leopold Auer!

That the Tchaikovsky Violin Con-
certo has been, through the years, per-
haps the most frequently recorded of
all works in this genre is no surprise. As
a matter of fact, several of the virtuosi
of the past generation have recorded it
more than once: Heifetz and Milstein
are the leaders with three recordings
each; and Elman, Oistrakh, Stern and
Kogan have all recorded the Concerto
at two different points in their careers.
From among the many available re-

cordings I would cite as preeminent the -

latest versions by Heifetz (RCA Victor
LM/LSC 2129), Stern (Columbia ML
5379, MS 6062) and Milstein (Capitol
PBR/SPBR 8502).

The Heifetz recording with Reiner
and the Chicago Symphony Orchestra
is a blazing display of dazzling violin
virtuosity. The approach is frankly ex-
hibitionistic and eye-popping! Not an-
other violinist alive could generate this
kind of electric excitement and dra-
matic tension. Unfortunately, the
recorded sound, both mono and stereo,

is not good. There is a pinched quality -

to the whole acoustic. The microphones
were placed too close to Heifetz so that
his tone sounds coarse and harsh, and
there is distortion in quite a few of the
louder passages.

The recent Stern recording (with
Ormandy and the Philadelphia Orches-
tra) takes a view of the music almost
opposite to that of Heifetz. Stern’s is a
lyrical, more relaxed, warmer perform-
ance, lacking the astounding brilliance
of the Heifetz version, but with plenty
of its own kind of quieter excitement.
Columbia’s recording of the perform-
ance is everything that Victor's (the
Heifetz-Victor) is not: rich-sounding,
well-balanced, spacious. And, as an
added plus, Columbia has managed to
accommodate the entire Concerto onto
a single side of the disc, leaving the

other side free for an effulgent reading -
of the Mendelssohn Violin Concerto.

Capitol’s recent disc with Milstein is

part of a two-disc set, The Art of Mil-

stein, which commemorates Milstein’s
30th season before the American pub-
lic. As in most of his recent concerto
recordings, Milstein is seconded by the
Pittsburgh Symphony Orchestra under
William Steinberg. It takes him most of
the first movement to warm into the
work in this new recording; but from
near the end of the first movement to
the end of the piece, this is vintage
Milstein: assured, steady and deeply
felt. Capitol’s recording is less resonant
than Columbia’s, but it is crystal clear
and bright.

Of the mono-only recordings, Decca’s
version with David Oistrakh (DL 9755)
and Columbia’s with Francescatti (ML
4965) present intense and beaugifully
played romantic interpretations, while
Kogan (Angel 35444) and Grumiaux
(Epic LC 3365) are, conversely, cooler
and more detached.

In sum, then, it depends on what
you're looking for from the Tchaikov-
sky Violin Concerto. If it’s virtuosity of
a superhuman kind, Heifetz is your
man without any question, flawed-
recorded sound and all; if it's a dedi-
cated, lyrical performance you're after,
then either Stern or Milstein should
make you happy—and Stern, with the
Mendelssohn Concerto as an added
bonus, is unquestionably the best buy.

—Martin Bookspan

1. Tchoikovsky's First Piano
Cancerto
Nov. '58, p. 48
2, Beethaven’s Fifth Sym-
phony
Revised: Dec. 59, p. 18
3. Beethoven's “Moonlight”
Sonata
Jan. '59, p. 37
4. DvorGk's “New World”

Symphony
Feb. '59, p. 54

5. Beethoven's “Eroica”
Symphony
March '59, p. 49

6. Bach's Chaconne for
Solo Violin
April '59, p. 16

7. Schubert's “Unfinished”
Symphony

“  May'59, p. 14

8. Beethoven's “Emperor™
Concerto
June 'S9, p. 18

RCA Victor LM/LSC 2252
{mono & stereo)

Reiner—Chicago Sympbon
RCA Victor LM/LSC 2343
{mono & stereo)

Petri
Waesiminster XWN 18255
{mono)

Toscanini—NBC Symphony
RCA Victor LM 1778 (mono)
Reiner—Chicago Symphony
RCA Victor LSC 2214 (stereoc)

Klemperer—Philharmonia
Angel 35328 (mono)
Szell—Cleveland Orchestra
Eplc BC 1001 {stereo)

Heifetz

RCA Victor LM 6105 (mono}
Segovia (guitar)

Decca DL 9751 {mono)

Friccay—

Berlin Radio Symphony
Decca DL 9975 (mono)

Buki, bal II' "L Y dm.
Air, Krips
RCA Victor LM/LSC 2124

Basic Repertoire Choice To Date
Cliburn; Kondrashin with Orch.

8. Beethoven Conc.
{cont'd}

9. Mozart's G minor

Symphony (No. 40}
July °S9, p. 10

10. Sibelivs' Second
Symphony
Avugust ‘59, p. 10
Revised: Dec. '59, p. 24 -

“11. Tchaikovsky's Fourth

Symphony
September '59, p. 18

12. Beriioz' Symphonie
Fantastique
October 59, p. 32
Revised: Dec. '59, p. 24

13. Brahms’ Third Symphony
November '59, p. 22

{mono & stereo
Istomin—Philadelphia Ord\.,
Ormandy

Columbia ML 5318 (mono)

Klemperer—Philharmonia

‘Angel 35407 {stereo & mono)

Reiner—Chicago Symphony
RCA Victor LM 2114 (mono)

Ormandy—rPhiladelphia Orch.
Columbio ML 5207 /MS 6024

. Imono & stereo)

Monteux—London Symphony
RCA Victor LM/LSC 2342 (mono
& stereo)

Koussevitzky=—Boston Symphony
Orchestra

. Victor ML 1008 (mono)

Bernsteinr—N. Y. Phitharmonic
Columbia ML 5332/M8 6035
(mono & stereo)

Wallenstein—Virtvoso Symphony
Orchestra of London

Auvdia Fidelity FCS 50003
{stereo)

Munch—=Boston Symphony Orch.
RCA Victor LM 1900 (mono)

Klemperer—Philharmonia Orch.
Angel 35545 (mono & stereo)
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When You Add the NEW

FISHER //5/

Wide-Surround Speaker System

@ Now you can enjoy the heightened realism of multi-direc-
tional stereo without costly and massive accessory speakers!
Now you can enjoy stereo augmented not alone in depth but
wiotu as well. For the WS.1 destroys all the ‘curtains of

sound.” Its wide-surround effect must be heard 10 be believed. »gf
Best of all, the WS.1 is so small that it can be installed literally anywhere—in Z

book shelves, on table tops, on the wall, and even under chairs! Per Pair, $49.50
Slightly Higher in the Far West Y,

WHRITE TODAY FOR THE COMPLETE STORY ON THE AMAzING WS-1!

FISHER RADIO CORPORATION * 21-37 44TH DRIVE - L. 1. CITY 1, N.Y,
Export: Morhan Exporting Corp., 458 Broadway, New York 13, N. Y.

JANUARY 1960
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“Forget that lousy ruby, Ed.
Let’s pry this Jensen cartridge
loose.”

Only PERMOFLUX
DYNAMIC HEADPHONES

Stereo—Binaural—Monophonic

e,

Have been time-testedl! Accepted and approved by the
Military, broadeast and recording studios. and the true
audiophile, Wherever fine quality is neceded, there you
will find the world renowned PERMOFLUX DYNAMIC
HEADPHONES.
Other famous PERMOFLUX audio components:
e STEREO AMPLIFIERS and RECORD
PLAYERS
® SPEAKER SYSTEMS—jfor Sterco, hi-fi,
&lgublic address
UNDER-PILLOW SPEAKERS—for
slecp teaching, late listening
& TELEPHONE PICKUPS—for recording
that important phone call
* DYNAMIC MICROPHONES—for in:
tercom and personal use
Available at your local quality electronics equipment
house of write direct for complete lterature,
T R b,

bz

Tl 7maflux Products Co.

4101 San Fernando Road
Glendale 4, California
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y._sical @dde‘ntities‘

Collcctct‘i by Nicolas Slonimsky

The most influential opera critics in Italy were not the writers in the Rome and
Milan newspapers, but the anonymous compilers of the Record Book of La Scala.
There, for a century, some unknown registrar or librarian gave succinct ap-
praisals of ‘the quality of performance of singers, marking them from ottimo
(superlative) to catlivo (bad). Adelina Patti scored an ottimo for her perform-
ance in La Traviata on Nov. 3, 1877, but Caruso came off with a mere buono for
his rendition of the part of Rodolfo in La Bohéme on Dec. 26, 1900. A number
of cclebrities rated the humiliating mediocre, and even cattivo. The book was
cagerly consulted by managers in quest of operatic stars.
L L] - [ * * *

The Mastersingers of Nuremberg were great musical disciplinarians.

They punished bad musicians as if thcy were common criminals.

Offenders were exhibited in the market place with a “Schandflste”,

that is a “Shamec Flute” in the mouth. The instrument was a heavy

vertical flute made of wood and iron with a metal collar around the

neck of the player. The chroniclers fail to specify what particular

offense led to such degrading punishment, but a medieval woodcut is

extant showing the “Schandfléte” in considerable detail.

L] L - L *® ® *

Scriabin was capable of great concentration, but
he was as absent-minded as the proverbial pro-
fessor. He lost umbrellas and rubbers; his gloves
rarely lasted more than a few days. Although
he was a fastidious dresser and liked fine things,
his expenditures on lost acticles became prohibi.
tive, and he was compelled to buy replacements
in the cheapest category.
His absent-mindedness was also marked in his
musical manuscripts. He habitually omitted clefs, sharps, flats and leger lines,
which drove the proofreaders for Belaiev, his publisher, to distraction. Finally,
Rimsky-Korsakov and Liadov, who were in charge of the editorial policy for
Belaiev, wrote simultancous letters to Scriabin, admonishing him to pay more
attention to thesc matters. Scriabin was quite upset for this remonstrance, sat
down at his desk, and immediately answered both letters promising to mend
his ways. Unfortunately, he mixed up the envelopes and sent his letter addressed
to Liadov to Rimsky-Korsakov, and vice versa. In a few days he rececived a
caustic letter from Liadov, enclosing the misaddvessed missive. Rimsky-Korsakov
waited until Scriabin came to see him, and silently handed the wrong letter to

him shrugging his shoulders in a gesture of resignation.
*® L L . * L ] -

The naturc of Becthoven’s deafness was peculiar. He was not yet
thirty-ycars old when he began losing the power of perception of high
sounds. He could no longer hear the shepherd’s flute. But his hyper-
acoustic hearing (the ability to perceive low tones) remained unim-
paired for scveral years. This imbalance affected the pitch of his
spoken voice, which became lower.

Auditory disturbances among celebrated musicians are astoundingly
frequent, far above the average. During his mental illness, Schumann
heard a persistent high A, as if someone was tuning an instrument.
Smctana, who also cnded his days insane, heard a constant A Flat,
which he incorporated as an upper pedal point in his string quartet,
entitled From My Life.
* . - L L] * L
Music dictionaries are vague regarding the birth date of the great Stradivarius.
A desperate effort to establish this date was made in 1945 during an assumed
tercentenary, but it came to naught. Yet, this elusive information is contained
in a manuscript biography of Stradivarius written by a Jesuit Father, Teodoro
Bonaventura, an older contemporary of Stradivarius. The manuscript was dis-
covered in 1928, but apparently never published. According to it, Anna Maria
Moroni, the mother of Stradivarius, and a native of Bergamo, was in an advanced
stage of pregnancy while visiting Cremona. She went marketing, and the cffort
precipitated the delivery, which came suddenly on Aug. 14, 1645, the true and
precise date of birth of the great violin maker. L
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A) Model S-11S 15" Deluxe Ultra Linear RRL
System — Response from 15 cps to inaudibility.
Available as highboy or lowboy. 26%" x 19%"
x 17%" d. From $260.00 net.

B) Model S-10S 12" Deluxe Ultra Linear RRL
System — Response from 20 cps to inaudibility.
Available as highboy or lowboy. 25" x 14 x
14%" d. From $154.00 net.

C) Model RRL-12 12" 3-Speaker RRL System —
Response from 25 cps. New Sphericon Super Tweeter
goes out to 40,000 cps (= 2 db to 22,000 cps). Finished
on all four sides. 25"x15%"x12%" d. From $114.95 net.

D) Model RRL-8 8" 3.Speaker RRL System — Re.
sponse from 28 cps to 20,000 cps. Finished on all four
sides, 22%" x 12%" x 10-5/16" d. From $95.50 net.

Here from University is a com-
plete range of superb high
compliance systems — the finest
on the market today! Authentic,
smooth, full-range perform-
ance from ultra-compact,
beautifully styled systems.
Cleaner, fuller bass response
than ever before obtained from
any small enclosure . . . due to
the development of the Uni-
versity RRL feature!

RRL — radiation resistance load-
ing — provided by a precisely
matched acoustic coupler, consider-
ably increases bass efficiency. This
enables the woofer to develop ample
sound output with only a small
portion of its great excursion
potential . . . only 14 the excursion
required by the older, fully sealed
small-space systems to give the same
output. Result: 75% less bass dis-
tortion at higher output levels.

Perfect matching of all speakers
in each RRL system produces level
response from lowest bass (as low
as 15 cps for the S:11S) to smooth
highs well beyond audible limits.

Compare University prices and
performance with any competitive
unjts and convince yourself that
RRL systems offer the finest value
in high fidelity. For the full story,
write Desk D-4, University Loud-
speakers, Inc., White Plains, N. Y.

LISTEN . . . UNIVERSITY SOUNDS BETTER

E) TMS-2 “Trimensional” Stereo Speaker
System—Integrates two complete 3-way speaker
systems in one compact enclosure. Provides
fully balanced stereo throughout the room. Con-
temporary model: 30" wide x 25” high x 12%"
deep. From $258.00 net, Early American mod-
el; 30" x 243%" x 13%" deep. $279.95 net.
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and Mono Hi-Fi...the experts say

your best buy is

*The overall design of the HF-81 is conservative, honest and
functional. It is a good value considered purely on its own merits,
and a better one when its price is considered as well."”

— Hirsch-Houck Labs (HIGH FIDELITY Magazine)

Advanced engineering e Finest quality components
‘‘Beginner-Tested,'’ easy step-by-step instructions

LIFETIME service & calibration guarantee at nominal cost

IN STOCK — compare, then take home any EICO equipment
— right “off the shelf'’— from 1500 neighborhood EICO dealers.

Ay
INPUT SEL Targ FUNGYION SEL.

HF81 Stereo Amplifier-Preamplifler selects,
amplifies, controls any stereo source & feeds it
thru self-contalned dual 14w ampliflers to a
pair of speakers. Provides 28W monophonically.
Ganged level controls, separate balance control,
independent hass & treble controls for each
channel. Identical Wllliamson-type, push-pull
EL84 power amplifiers. “’Excellent’’ — SATURDAY
REVIEW; HI-FI MUSIC AT HOME. *“*Outstanding
quality . . . extremely versatile.”—ELECTRONICS
WORLD LAB-TESTED. Kit $69.95. Wired $109.95.
Includes cover.

HF85 Stereo Preamplifier is a complete, master
stereo preamplifier-control unit, self-powered for
flexibility & to aveid power-supply problems. Dis-
tortion borders on unmeasurable even at high
output levels. Levet, bass, & trebte controls inde-
pendent for each channel or ganged for both
channels. Inputs for phono, tape head. mike, AM,
FM, & FM-multiplex. One each auxiliary A & B
input in each channel. Switched-in loudness com-
pensator. “Extreme flexibility . . . a bargain." —
Hi-Ft REVIEW. Kit $39.95. Wired $64.95, Includes
cover.

New HF87 70-Watt Stereo Power Amplifier: Dual
35W power amplifiers of the highest gquality.
Uses top-quality output transformers for undis-
torted response across the entire audio range at
full power to provide utmost clarity on full
orchestra & organ. IM distortion 1% at 70w,
harmonic distortion less than 1% from 20 to
20,000 cps within 1 db of 70W. Ultra-linear con-
nected EL34 output stages & surgistor-protected
silicon diode rectifier power supply. Selector
switch chooses mono or stereo service; 4, 8,
16, and 32 ohm speaker taps, input level con-
trols; basic sensitivity 0.38 volts. Without exag-
geration, one of the very finest stereo amplifiers
available regardless of price. Use with self-
powered- stereo preamplifier-control unit (HF85
recommended). Kit $74.95. Wired $114.95.
HF86 28W Stereo Power Amplifier Kit $43.95.
Wired $74.95.

FM Tuner HFT90: Prewired, preatigned, tempera-
ture-compensated *‘front end’’ is drift-free. Pre-
wired exclusive precision eye-tronic® traveling
tuning Indicator. Sensitivity: 1.5 uv for 20 db
quieting; 2.5 uv for 30 db quieting, full limiting
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from 25 uv. IF bandwidth 260 ke at 6 db points.
Both cathode follower & FM-multiplex stereo
outputs, prevent obsolescence. Very low distor-
tion. "*One of the best buys in high fidelity kits.”
— AUD!OCRAFT. Kit $39.95*. Wired $65.95°,
Cover $3.95. "Less cover, F.E.T. Incl.

New AM Tuner HFT94. Matches HFT90. Seiects
Yhi-fi”’ wide (20c — 9kc @ —3 db) or weak-
station narrow (20c — 5kc @ —3 db) band-
pass. Tuned RF stage for high selectivity &
sensltivity; precislon eye-tronic® tuning. Kit
$39.95. Wired $65.95. Incl. Cover & F.E.T.
New FM/AM Tuner HFT92 combines the re-
nowned EICO HFTSO FM Tuner with excellent
AM tuning facillties. Kit $59.95. Wired $94.95.
includes cover & F.E.T.

New AF-4 Sterco Amplifier provides clean 4W
per channel or 8W total output, Inputs for
ceramic/crystal stereo pick-ups, AM-FM stereo,
FM-multi stereo. 6-position stereo/mono selec-
tor. Clutch-concentric level & tone controls. Use
with a pair of HFS-5 Speaker Systems for good
quality, low-cost stereo. Kit $38.95. Wired $64.95.
HF12 Mono Integrated Amplifier provides com-
rlete “front-end” facitlties and true high fidel-
ty performance. inputs for phono, tape head, TV,
tuner and crystal/ceramic cartridge. Preferred
variable crossover, feedback type tone control
clrcuit. Highly stable Willlamson-type power
amplifier circuit. Power output: 12W continuous,
25\ peak. Kit $34.95. Wired $57.95. Includes
cover.

New HFS3 3.Way Speaker System Semi-Kit com-
plete with factory-built 34" veneered plywood (4
sides) cabinet. Bellows-suspensjon, full-inch ex-
cursion 12" woofer (22 c¢ps res.), 8" mid-range
speaker with high Internal damping cone for
smooth response, 342" cone tweeter. 2V4 cu. ft.
ducted-port enclosure. System Q of & for smooth-
est frequency & best transient response. 32-
14,000 cps clean, useful response. 16 ohms
impedance. HWD: 26Y2"”, 13%5",14%". Unfinished
birch $72.50. Walnut, mahogany or teak $87.50.
New HFSS 2-Way Speaker System Semi-Kit com-
plete with factory-buitt 34" veneered plywood (4
sides) cabinet. Bellows-suspension, 5" excur-

70\ Stereo Power Amplifier HF87
28W Stereo Power Amplifier HF86

Tuner HFT90
AM Tuner HFT94

12W Mono Integrated Amplifier HF12
Other Mono Integrated Amplifiers:
50, 30, & 20W (use 2 for stereo)

2-Way Bookshetf
Speaker System HFS1
3-Way Speaker System HFS3
2-Way Speaker System HFS5

slon, 8” woofer (45 cps res), & 312" cone
tweeter. 1% cu. ft. ducted-port enclosure. Sys-
tem Q of 3%~ for smoothest frequency & best
transient response. 45-14,000 cps ctean, useful
response. HWD: 24”7, 12}2”, 10Y%2”. Unfinished
birch $47.50. Walnut, mahogany or teak $59.50.
HFS1 Bookshelf Speaker System complete with
factory-bullt cabinet. Jensen 8" woofer, match-
ing Jensen compression-driver exponential horn
t{weeter. Smooth clean bass; crisp_extended
highs. 70-12,000 cps range. 8 ohms. HWD: 23" x
11" x 97, Price $39.95.

HFS2 Omni-Olrectional Speaker System (not iflus.)
HWD: 36, 151", 113", *Eminently musical*
— HIGH FIDELITY. “Fine for stereo” — MODERN
HI-FI. Completely factory- built. Mahogany or wal-
nut $139.95. Blond $144.95,

EICO, 33-00 Northern Blvd., L.1.C. 1, N, Y.

SHOW ME HOW TO SAVE 50% on 65
modets of top quality:
-Fi 2 Vest Instruments
O '*Ham™ Gear [ Free STEREO Hi-Fi Guide
Send FREE catalog & name of neigh-
borhood EICO dealer.

ADDRESS HR-1
CIY Yorrersmarsansaranens 2ZONE......STATE covoom

Listen to the EICO Hour, WBAIL-FM, 89.5 MC
Mon., Thurs., Sat. 7-8 P.M., & Sat. 3-4 P.M,

**For momo nformation on EICO’s speakcrs,
sce Page 93

Ask your dealer about EICO's exclusive Stereo Records Bonus.

HiF1 REVIEW

Over 1 MILLION EICO Instruments in use throughout the world.

Add 5% in the West.
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*'THE STEREO DISC could be called the
best thing that ever happened to sterco
tape.” This unorthodox opinion comes
from tape's chief spokesman, Herbert
L. Brown, president of the Magnetic
Recording Industry Association. Com-
menting on the current upswing in
pre-recorded steveo tapes, Brown says:
“A year ago tape’s potential audience
was perhaps five million. Today 95
million Americans or 54 percent of our
population are aware of stereo. If the
sterco disc is basic to one’s stereophonic
education, then it is the stereo tape
that graduates you Cum Laude.” While
this expresses an undeniably partisan
view, it is characteristic of the current
bullisb mood of the tape makers,

A REAL ESTATE BROKER from Greenwich,
Conn., tells us that he noted a number
of clients expressing concern about the
acoustics of houses they are considering
for purchase. In the fancier suburbs
of New York, where sound systems
sometimes serve as status symbols, it is
not uncommnon to see a hopeful home
owner walking about his future living
room, clapping his hands to test rever-
beration.

THE FIRST SPACE OPERA, K. B. Blom-
dahl’s Aniara, was recorded in Vienna
soon after its Stockholm premiere this
summer. The opera is conceived as a
review of mankind in space-time and
the action takes place in a giant Earth-
to-Mars space ship after its 8000 passen-
gers learn that Earth has become
lethally contaminated by radiation.
The situation, showing man isolated in
the bottomless depth of space and time
but still in thrall to his foibles and
passions, allows the Swedish composer
to probe with his music the emotional
aspect of the hunan condition in our
time. Though no release date has yet
been set for the recording, we look
forward to hearing this work which has
been acclaimed as “‘an artistic message
of unique courage and power.”

QUITE A STINK is being stirred by the
latest triumph of communciations tech-
nology, the electronic reproduction of
odors. Two rival systems, “Smellies”
and “AromaRama,” are contending for
pioncer honors. Though presently in-
tended only for cinema instaliation,

hi-fi smeclling may result in a whole
new cra of esthetic appreciation. All
the perfumes of Arabia may someday
be telesmelled in the American home
and the possession of two nostrils puts
stercophonic smelling within the realin
of possibility. The only foresecable
danger is that the electronic equipment
may go into spontancous oscillations,
generating indescribable forms of olfac-
tory distortion.

HOPEFUL SIGNS have appcared that Lcos
Janiéek, one of this century’s most
original musical minds, is at last cmerg-
ing from ill-deserved neglect. The re-
cent Chicago revival of his opera
Jenufa stirved such interest that a re-
cording of the work will soon be
imported from Janacck's Bohemian
homeland. Meanwhile, American record
buyers who can still find a copy of his
Sinfonielta can acquaint themselves
with Jandcek's intenscly personal yet
easily accessible musical idiom.

SEARS ROEBUCK STRUCK 3 blow for hon-
est sterco when the firm’s phono retail
boss declared that he would only au-
thorize the sale of equipment designs
capable of (ruc stereco sound spread.
This warning by one of the country's
largest mass merchants against the
abuse of the term sterco is a welcome
boost, by implication, for component-
type systems with specified perforin-
ance standards and separatc spcakers.

DMITRI SHOSTAKOYICH blew into Phila-
delphia recently to lend eclat to the
Amwerican premicre of his Cello Con-
certo. The gala event unfolded in the
presence of Russia’s chicf music mo-
guls, including Kabalevsky and Khre-
nikov, and their counterparts from the
top layers of American music, The fol-
lowing day, Shostakovich himself su-
pervised Columbia’s recording of the
work with Rostropovich, to whom it is
dedicated, in the solo part, and
Ormandy in command of the Phila-
delphia Orchestra.

JOHANN SEBASTIAN BACH was rccently
implicated by the New York City
police. A cop, bursting into a Green-
wich Village artists’ café where a
chamber group was playing Bach, de-
clared that the music constituted an

unlicensed cabaret presentation and
arrested the owner and the players. In
the ensuing (rial. expert witnesses
expostulated on the difference hetween
Baroque and cabaret music. After the
court ascertained how o spell B-A-C-H,
it ruled to the effect that his music was
not. entertainment.

COMMUNAL RECORD PLAYERS may be
placed in public buildings in Germany
under the sponsorship of Deutsche
Grammophon for the benefit of the
sixty-six percent of German familics
that don’t own phonographs.

TAPE FANS REJOICE at the news that
the classical tape rvepertory is getting
a powerful boost from London Records
who decided to make part of their out-
standing catalog available in the 4-
track (714 i.ps.) format. Opera addicts
in particular may look forward to hav-
ing Loundon's famed opera recordings
on stereo tape for the first time,

THE CULTURAL KUDOS now cxchangcd
between the U. S. and the Soviet Union
included the presentation of American
records and sound equipment to Mos-
cow’s technical and musical bigiwigs.
Robert Lanier found the following
American recordings to be the biggest
hits with Russian audiences: E. Power
Biggs playing Bach on the organ, Ge-
sualdo’s Madrigals in Robert Craft’s
recording, Mahler’s Kindertotenlieder
sung by Marian Anderson, Reiner’s
vousing version of Bartok’s Concerto
for Orchiestra and Glenn Gould in Bach's
Fifth Piano Concerto. The list reflects
the Russian’s curiosity and taste for
music outside the standard Romantic
repertoire, which still predominates
heavily in Russia’s normal musical fare,

HUNTING HARD-TO-GET DISCS, panicu-
larly foreign labels, use to be practical-
ly hopeless in places swhere dealers
don‘t stock such csoterica. Recognizing
the need for a kind of national mail-
order collector’s service, The Discophile
Shop (26 West 8th Street, New York,
N. Y.), a lode-mine of record raritics,
just launched a mail inquiry depart-
ment. They won't promise to get you
any record you want but will give it a
thorough try.
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The
‘tragedy

of |
“Little Ears”

Roger Englander / Discussion

Why do we permit our
children to be
mesmerized by
tawdry histrionics?

Here is what a noted
TV Producer says
can be done

for classical music
with showmanship

Many of us have of course been deeply disturbed at the
anti-intellectual, mesmeric quality of the radio, television
and recorded entertainment to which day after day our
children are exposed. I wonder if it has occurred to us
that the fundamental appeal of these media is based on
theatricality—but too often theatrics of the cheapest sort.
Theatricality can be a tool which, if used wisely and with
good taste, can stimulate and hold the interest of young
impressionable minds in fine music and theater or even
straightforward educational material.

For instance, as a producer of children’s musical programs
for both television and the concert hall, I have heard some
objections to theatricalism applied to concerts. The point
of the critics is, of course, that the sense of showmanship
so much admired when displayed on other stages is on the
concert stage an unwarranted distraction. Nonsense. Is a
fine painting ‘diminished when it is framed? Is a great
30

novel cheapened by being set in a handsome type face?

Showmanship in music is not only desirable, it is a
must—particularly if we are to have any hope that our chil-
dren will ever develop a taste for something of more merit
musically than the soundtracks of old Popeye cartoons. The
cries of “too theatrical” that arise every time a conductor
has the audacity to smile, are based, it has always seemed
to me, on a confusion of the meaning of the word “serious”
with the word “solemn.” Musical quality, after all, has
little to do with cultural pretentiousness, no matter how
pious. It is, in fact, the domination of musical events by
solemn and pretentious people that has produced in this
country generation after generation of Jiggs-at-the-operas.
In Italy, however, where people worry a good deal less
about the fact that they may enjoy themselves if they're
not careful, truck drivers can quote as accurately from the
libretto of Rigoletto as from the lyrics of Polare.

This, of course, is not to say that we should surrender
music to the techniques of Barnum and Bailey, or that there
is anything to be gained by doing so. We need no Ilatter-
day counterparts of Louis Antoine Jullien, the 19th cen-
tury Frenchman who would conduct particularly dramatic
works with a jeweled baton and collapse, at the end, into
a throne-like chair placed carefully beside the rostrum. We
can leave that kind of musical expression to the crying,
pelvis-shaking, hair-combing disciples of Tin Pan Alley
and Nashville, whose performances are not nearly so pop-
ular as they are ubiquitous, anyway. True showmanship has
always consisted of something more than just hoopla. It is
the ability to project to an audience the real quality of an

HiF1 REVIEW



artist or his performance—the ability to reward this audi-
ence with a rich, subjective experience. Music—real music
—is thus as well served by showmanship as are the throbbing
hiccups of rock ‘n’ roll.

There is no doubt that showmanship can make real music
as appealing to youngsters as the musical pablum that is
spaoned into them by TV, records, radio and the movies.
I recently had an instance of this when 1 visited some
friends of mine, a young couple with a six-year-old son. Not
long after I arrived, the first-grader brought out his collec-
tion of private treasures—a Zorro mask, an autographed
Mickey Mantle baseball, a baby turtle, and finally a yellow
feather. Handing me the feather for closer inspection, he
explained very seriously: “This is my golden feather from
Stravinsky's Fire Bird. It's a lucky feather. I keep it in this
special box so I won't lose it. Isn’t it beautiful?”

As it happens, the feather was rather bedraggled, but 1
could not help agreeing with the boy. The feather was
beautiful.

I remember well the concert of the Little Orchestra
Society of New York at which the boy had received his
lucky feather. Thomas Scherman, the conductor, had pro-
grammed the Stravinsky score as the final number of an
hour-long concert. As the music was played, the Firebird
came alive visually through the use of a process called
Mobilux, which projects onto a movie screen the constantly
shifting images caused by colored lights reflected from
mirrors. The children were spellbound. Ar the close of the
piece, Sonny Fox, the narrator, finished his story with these
words: “The Firebird’s feather brought the Prince and
JANUARY 1960

Princess good luck and happiness, and if you will look
under your seats, you will see that he has left each of you
a golden feather, too.” Before the house lights could go
up, thousands of young hands were reaching eagerly for
these magic talismen. Into how many other treasured col-
lections did the yellow feathers go?

The Little Orchestra Society Children’s Concerts through-
out the years are a fine example of the uses of showmanship
in the winning of young minds to good music. Constantly
experimenting, the Society has tried ballet and other dance
forms, operatic productions, puppets, and the amazing
graphic artistry of Lisl Weil, who draws the stories of Till
Eulenspiegel, La Boutique Fantasque and Pictures al an
Exhibition as the music is played. On specially constructed
drawing boards 50 feet across and 10 feet high, Miss Weil
brings a maze of lines to life, creating figures that seem to
move to the music. She choreographs her drawing gestures
so that the audience, far from being distracted by her art,
feels that she—and they themselves—are part of it.

The Society has also employed such outstanding theatrical
talents as Mary Martin, Cyril Ritchard, Aline MacMahon,
Bil and Cora Baird, Max Adrian and Hiram Sherman to
serve as narrator-hosts for its concerts. Some of Broadway’s
top scenic and costume designers have also contributed
their skills to making these concerts as effective as possible
for children.

How successful are all these eflorts? Happily, the Society
has, during its eleven-year history, established such an out-
standing reputation for this type of programming, that
it takes only one advertisement in the New York Times for
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the forthcoming season’s ¢oncerts to be completely sub-
scribed. To accommodate the tremendous demand for tick-
ets, the Saciety added a second series to its 1959 schedule.
In 1960, it will almost certainly be necessary to add a third
series.

Another group which has made outstanding strides
through sophisticated showmanship is the New York Phil-
harmonic under the bold leadership of Leonard Bernstein.
Everyone knows of the new atmosphere of excitement
around New York’s 57th Street since Bernstein took over
as Music Director. As an example of the effect he has had,
take what might seem a small matter in a musical perform-
ance—the control of house lights. Anyone who has ever
been to a stage performance of any sort is familiar with
the expectant hush that falls over an audience when the
lights go down. Yet in Carnegie Hall the lights had simply
not been dimmed before. 1t took a specific request by
showman Bernstein to have the house lights lowered before
the music begins. Now, at last, audience attention is riveted
on the orchestra when the music rises—not on the fine print
of the program, the color of a neighbor’s hat, or what have
you. Does this elementary bit of showmanship ‘turn the
whole performance into a circus? I think not.

Bernstein’s showmanship has proved to be especially suc-
cessful in the field of children’s concerts. In the Philhar-
monic's televised series of Saturday morning programs for
young people, there are only three production elements: the
orchestra; a piano for Bernstein's use as he talks, conducts,
plays and, occasionally, sings; and Bernstein’s obvious love
for the music he is presenting. Sometimes he asks his audi-
ence to answer simple questions or to identify rhythmic pat-
terns by means of a game. Sometimes he encourages the
kids to sing along with him, or to hum or whistle the main
theme. After playing sixteen bars of the Capriccio Espa-
gnol, for example, he will ask, “From what country does
this music come?” He will invite the 2700 listeners in
Carnegie Hall to join the Orchestra in beating out the
syncopated accents of a simple rhythmic exercise, or to sing
the well-known round Frere Jacques—but in a minor key,
as it is used in Gustav Mahler's First Symphony.

The success of his presentation is demonstrated by the
attention the show gets from young people. Children love
the show, both in the concert hall and on the television
screen. They mob Bernstein’s dressing room after each
concert. Typical of hundreds of letters received at CBS
after each telecast is this comment from a mother: “I lit-
erally had to bribe my 12-year-old rock 'n’ rolling son to
tune in on your concert last Saturday. He agreed to give
you ten minutes, but ended up savoring every minute of
the full hour. In that hour, you not only ‘reached’ him,
but you gained his respect and admiration.” A father in
Chicago repeats the theme: “An hour is, after all, an in-
finitely long time for any very young child, but I can report
that there was not even one peanut-butter intermission.
Even Disneyland can boast no such record with this bunch.”

There are countless ways to dramatize a concert, for
adults as well as for children. I can still close my eyes and
see Leopold Stokowski's hands spotlighted at his Phila-
delphia Orchestra concerts. Intelligent use of this bit of
showmanship—this gimmick—did not keep Stokowski from
making the Philadelphia one of the world’s great orches-
tras. Dimitri Mitropoulos is yet another of our great con-
ductors whose flair for visual dramatization has made his
performances extraordinarily powerful. In his concert ver-

(Continued on page 52)
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PIERRE STREIT

BAKALAR-COSMO

The success of Leonard Bernstein’s
presentation methods and the appeal
of his personality to young people

are demonstrated by the mob of eager
Jaces outside his dressing room after
each concert. In this case, the
enthusiastic Carnegie Hall fan is
Bernstein’s own daughter.

Cyril Ritchard is one of many thea-
trical talents to serve as narrator-
hosts for children’s concerts of

the Little Orchestra Society. Here
he introduces the young audience

to Rossini’s “Fantastic Toyshop.”
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Bernstein’s
New York Philharmonic-

Highlights from an
invasion of Russia
and points West

Photographs Courtesy New York Philharmonic and Columbia Records

Leonard Bernstein and 106 men of the New York Philharmonic made international. cultural history last summer with
their unprecedented ten-week tour covering 29 cities in 17 European and Near Eastern countries. Fifty concerts were given
during the tour, under the auspices of the President’s Special International Program for Cultural Presentation, adminis-
tered by ANTA. Thirty-six of these were under Mr. Bernstein’s direction; thirteen were directed by Thomas Schippers;
and one by associate conductor and solo piantst Seymour Lipkin.

For all the plaudits gained in Western Europe and the Near East, it was in Moscow, Leningrad, and Kiev where the
history was made. Bernstein bowled over his Russian audience, not only with brilliant readings of Stravinsky’s rarely-
heard (in the USSR) Sacre du printemps and the music of Americans—among them lves, Barber, Diamond and Gersh-
win—he also gave them a potent dose of his own special brand of showmanship including short talks (unheard of in
Russian concerts) to the audiences about the less familiar American works. Despite their initial shock, Russian listeners
were completely won over.

In the excitement of the Russian adventure and its repercussions, perhaps one truly significant element has been over-
looked: The conquest of Russia and Europe by the N.Y. Philharmonic was done under the conductorship of three musicians
born and wholly trained in the U.S. Here, indeed, Europe has witnessed a definitive retort to the oft-repeated accusation
that *“ America is a land without culture.”
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August 5—First stop, Athens: the
amphitheater of Herodns Atticus,

at the foot of the Acropolis. Mr.
Bernstein, doubling as soloist in the
Mozart G Major Concerto, rehearses

a tricky passage; then Thomas Schippers
reports on acoustics well up and

back in the ancient tiers of the
amphitheater.

August 16—Reception at Salzburg:
Congratulations on the triumph of the
first American orchestra to play at
Austria’s Salzburg International Festival—
from Herbert von Karajan (left), Frau
von Karajan (back to camera) and

Dimitri Mitropoulos (center).

August 24—Moscow: The Great Hall of
the Tchaikovsky Conservatory echoes to
the unfamiliar Stravinsky “Sacre,” as
Bernstein leads his men—augmented by
9 Soviet wind players—in a strenuous
rehearsal.

August 8—Violinist Godfrey
Layevsky warms up in the
most spectacular concert
locale of the tour, the
Hellenistic Temple of Jupiter,
site of the Baalbek
International Music Festival
at Lebanon.

August 20—A rare breathing
spell came for Leonard
Bernstein during a tour
through the Warsaw Chopin
Institute, where he sat for
half-an-hour at Chopin’s Paris
piano, playing the Polish
master’s music.

William Namen (seated left)
and Russian horn player
compare notes in critical
“Sacre” passage. The Russian
players, enormously excited
over the music of Stravinsky’s
Sacre du printemps, mastered
their difficult parts with
surprising speed.
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Moscow—Bernstein with two
young Russian composers,
Ivo Mikhaelov and Emil
Zackharov, who had together
composed a set of orchestral
variations on a theme from
Bernstein’s early Clarinet
Sonata for the conductor’s
41st birthday. Examining
the score, Bernstein pro-
nounced the variations superior
to his own theme.

September 9—Back in Moscow:
On the evening of September
9, the Soviet Ministry of
Culture gave a party and
variety entertainment—
featuring top stars of the
Russian musical entertainment
world—for the N. Y. Phil-
harmonic players. When it was
over, the Russians suggested
that their guests reciprocate.
They did, with an impromptu
jazz combo, which Bernstein
Jjoined in midstream after

his arrival from dinner with
Nobel prize author Boris
Pasternak and family.

After the final Moscow Concert
—impassioned communication
with poet and author Boris
Pasternak.

August 28—Leningrad: More
than 800 standees attended
every one of the half-dozen
concerts given at the Great
Hall of the Leningrad
Philharmonic. Most brought
their own scores.

August 18—Warsaw’s Phil-
harmonic Hall—Bernstein asks
his players to rise after a
thrilling performance of his
own “Age of Anxiety.”

The happy warriors—Leonard
Bernstein, flanked -by
colleagues, Seymour Lipkin
(left), and Thomas Schippers
(right), as photographed just
after the first concert of

the tour.




John Hammond’s

SPIRITUALS TO SWING

Nat Hentoff reviews a significant new pressing of the
legendary 1938-39 Carnegie Hall Concerts

A JOHN HAMMOND'S SPIRITUALS TO
SWING—THE LEGENDARY CARNEGIE
HALL CONCERTS OF 1938/39 with the
Benny Goodman sextet featuring Charlie
Christian and Lionel Hampton (Flying
Home; Stomping at the Savoy, etc.); Helen
Humes (Blues with Helen); the Count Basie
band {Rhythm Man, etc.); Hot Lips Page
{Blues with Lips); Kansas City Six with Buck
Clayton, Lester Young, Charlie Christian, Jo
Jones, Walter Page, Freddie Green.{Good
Morning Blues, etc.); James P. Johnson
{Mule Walk, Carolina Shout); New Orleans
Feetwarmers featuring Sidney Bechet and
Tommy Ladnier {Weary Blues, Sister Kate);
Golden Gate Quartet (Gospel Train, I'm on
My Way): Ida Cox {Four Day Creep): Son-
ny Terry {Mountain Blues, The New John
Henry); Pete Johnson, Meade Lux Lewis and
Albert Ammons {Cavalcade of Béogie): Big
Bill Broonzy {Done Got Wise; Louise Louise);
Mitchell's Christian Singers (What More
Can My Jesus Do, My Mother Died A'Shout-
in). 31 numbers in all. Yanguard VRS 8523/4
2 12" $9.96

Interest: Inveluable

Performance: Mostly Superior

Recording: Adequate
It took Vanguard and John Hammond
over two years to arrange all the necessary

. talent clearances and to make the sound

acceptable, but the records of these two
remarkable 1938 and 1939 Carnegie Hall
concerts are decidedly worth the wait and
the effort. Hammond, the producer of
Spirituals to Swing, was, and still is—in
the description of the British The New
Statesman—“the most successful talent
scout in the history of jazz.”

In preparing the Spirituals to Swing
jconcerts, Hammond characteristically trav-
eled long distances to recruit talent. and
in the process, he became responsible for
several “firsts” in major-league jazz-con-
cert history. Among the innovations was
the initial appearance at a New York con-
cert of an authentic gospel unit (Mitch-
ell's Christian Singers); blues singer Bill
Broonzy’s first big-city concert date; the
first meeting on stage of boogie-woogie
pianists Ammons, Lewis and Johnson, an
encounter that was to ignite a relatively
brief but fervent national boogie-woogie
craze; and for the first and only time the
late Charlie Christian sat in with Lester
Young in public.

The album begins with three perform-
ances by the Benny Goodman sextet in
which Goodman is more fiery than on
most of his regular recordings at the time.
Despite the stiff (and over-recorded) drum-
ming, there are irresistible swinging solos
by Christian and Lionel Hampton as well
as by the leader,
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Helen Humes, then the regular vocalist
with the Basie band, next sings a standard
anthology of blues verses with more
warmth and strong-flowing phrasing than
she has put on record anywhere else be-
fore or since. Outstanding on her “Blues
with Helen” is a long, tart clarinet solo
by Lester Young that “cuts” all of Good-
man'’s on the album. Also worth paying
close attention to is Buck Clayton’s inti-
mate trumpet accompaniment to Miss
Humes. .

The same combo from the Basie band

that accompanied the blues then jams -

through “Mortgage Stomp,” which, like all
the small band performances by Basie
sidemen in this album, is as fresh now as
then. Lester Young, who throughout con-
tributes some of his most relaxed and
inventive work on record, also has a nota-
ble solo here. The contrast between the
loosely pulsating Basie rhythm section and
Goodman’s much more rigid concept of
how the bass-and drums should function
offers a strikingly clear lesson in what
swings and what doesn’t.

After a brief statement by the full Basie
band of its “One O’Clock Jump” theme,
the late Oran “Hot Lips” Page is reunited
with the Basie band for the first time since
their Kansas City days. Lips plays a pas-
sionate, tangy trumpet solo that, backed
by the band's riffs, rises to a series of
climaxes. The first side ends with a surg-
ing Basie number, “Rhythm Man.”

Side 2 opens with two numbers by a
superbly fused Kansas City six that unites
two of the most creative and influential
suloists in jazz history, Lester Young and
Charlie Christian. Both play consistently
well, and it’s intriguirig to hear Christian’'s
long-lined, pointing-to-the-future, single-
string solos over the steady rhythm guitar
of Freddie Green. Both Young's and Chris-
tian’s solos “sing” and combine unusual
rhythmic fluidity, exemplary economy and
taste in choice of notes, with intense,. per-
sonal lyricism. A particular delight is the
interweaving secondary line Young plays
to Buck Clayton’s muted trumpet solo in
the closing “Good Morning Blues.”

The late James P. Johnson was a master
of that mixture of ragtime, blues and
exuberant instrumental adaptations of
Atlantic-seaboard religious music that de-
veloped into the two-handed, hard-strid-
ing Harlem style of piano jazz. James P.
swashbuckles through two of his originals
here, “Mule Walk” and “Carolina Shout.”
The second side closes with two rugged
examples of New Orleans-like collective
improvisation with James P. on piano and

the punching, stabbing horns of Sidney
Bechet and Tommy Ladnier.

In his solo on “Honeysuckle Rose,”
Charlie Christian is again the most ab-
sorbing musician with the Benny Good-
man sextet in the brace of tunes that
begins the third side, although Lionel
Hampton and Goodman also generate
much heat despite the brittle rhythm sec-
tion. The Golden Gate Quartet, which
John Hammond brought up from North
Carolina to what was to turn into a long-
term international career, effectively drives
the “Gospel Train” and preaches with in-
fectious assurance in “I'm on My Way.”

A high point of the two concerts is the
one appearance of veteran blues singer,
Ida Cox, in “Four Day Creep” with deep-
ly sympathetic backing from, among
others, James P. Johnson, Lester Young
and trombonist Dicky Wells, whose horn
becomes another sardonic voice in dia-
logue with Ida. She lines out the blues
with a hard, direct strength.

As Charles Edward Smith says in his’
thorough notes, “these concerts were the
first to present with discernment and
taste, Negro American music related to
jazz.” Much of the fourth and final side
concentrates on this,

There are two whooping and hollering
numbers by Sonny Terry, a2 man from
North Carolina, who makes the harmonica
sound like a wild and impatient bird of
prey. When he alternates his own falsetto
cries with the harmonica’s shouts in a fast
tempo—as in “The New John Henry” with
the added backing of a ferocious wash-
board—the tension is like a whirlpool.

City blues singer Joe Turner, whose
voice sounds as if it could cut through
steel, is heard with pianist Pete Johnson
in “It’s All Right Baby” with its familiar
parallel to Andrew Marvell’s “To a Coy
Mistress” (“You so beautiful, but you got
to die some day. All I want is a little lov-
ing before you pass away.”) The three

- boogie-woogie pianists join in a massive

demonstration of that bulldozing style;
and then Big Bill Broonzy, who came up
from his Arkansas farm for the concert,
sings two vinegary blues that indicate wis-
dom is not exclusive to the big city.

Particularly interesting—and another
major event of the concerts—is the pres-
entation of Mitchell’s Christian Singers,
an essentially non-professional group made
up of a tobacco factory worker, a coal
dealer, a2 mason and a truck driver. In
contrast to the rhythmically and harmoni-
cally smoother Golden Gaté Quartet, this
unit, despite its “simple scalar structure,”
as the notes put it, creates a rawly colored,
subtly polyphonic texture that is stark in
its power.

- Spirituals to Swing ends with yet an-
other beautifully floating jazz number,
*Pagin’ the Devil” by the Kansas City Six
with more seemingly effortless but nearly
flawless solos by Lester Young, Charlie
Christian and Buck Clayton.

Spirituals to Swing was a major event in
jazz history. We owe John Hammond a
special debt because he had the sense to
have the performances taken down so that
now a permanent record is available of
what may well have been the two most
substantial evenings so far in jazz concert
history. N.H.
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Collectors at Work

Folk song, which used to be the province of the
anthropologist, the musical antiquarian, the ethno-
mausicologist—has become big business in the
commercial record field. More than 200 folksong LP
and stereo records representing nearly 50 countries
were issued during 1959, ranging from the com-
mercial stylings of Harry Belafonte to the
magnificent field recordings of folklore in the raw
tapes by Alan Lomax and others. HiFi REVIEW
has thus far been able to publish but a small portion
of the reviews of this remarkable output as prepared
by our jazz-and-folk staff reviewer, Nat Hentoff.

As a year-end bonus for the folksong enthusiasts
among our readers, we ofler herewith Mr. Hentofl’s
commentary on some of the more interesting 1959
folksong LP’s not covered previously in our pages. ED.

One of the most widely travelled and perceptive collectors of folk material in
the world today is pesen BuaTTACHARYA, who has been responsible for several
invaluable albums, a notable series of BBC and other broadcasts and a number of
articles for British publications. One of his first folk albums reviewed in this
magazine was his intensely absorbing project for Angel—Music on the Desert
Road, recorded during an overland journey from England to India. Westminster
has now issued five LP’s of Bhattacharya’s field work done under the auspices of
the UNESCO Music Council.

IN ISRAEL TODAY. Westminster WF
12026/29 3 12" $4.98 each is a truly major
project, encompassing the characteristic
musical folklore of almost every Jewish na-
tionality that has found refuge in the State
of Israel. Bukhara, Uzbekistan, Cochin,
Morocco, Yemen, the Atlas Mountains,
Tunisia, Spain and Eastern Europe are
among the areas covered. Reading about
how remarkably the emigrants to Israel
are is one thing, but hearing on these

sounds, brings to life with startling impact
oue’s realization of how far and wide the
Jews have wandered over the centuries.
Collector Bhattacharya contends that be-
cause of the interaction of so many differ-
ent kinds of folk music in one relatively
small area, “Israel . . . has today the
largest variety of musical clements on
hand, and has the potentialities to offer,
perhaps, the most exciting expression in
a new world of music.”

A GYPSY FESTIVAL. Westminster WF
12030 $4.98 was recorded at a small Medi-
terrancan village which is a pilgrimage
site for Catholic gypsies from all over
Europe. The disc gives us exuberantly in-
formal get-togethers at the Andalusian
and French caravans, portions of the re-
ligious services and some jazz-tinged gypsy
music played mostly by an inventively ro-
mantic guitarist related to the late French
gypsy-jazzinan, Django Reinhardt.

ALAN Lomax, most renowned of American collectors, has in recent years covered
Europe and the British Isles from one end to the other. The fruits of his travels
with tape recorder through the length and breadth of the Iberian peninsula have :
been harvested by Westminster in eleven LP records Songs and Dances of Spain.

SONGS AND DANCES OF SPAIN—
Andalusia; Majorca; Jerez, Seville; Majorca
Dances; Gypsies of Granada and Seville;
Spanish Basques; Eastern Spain and Valen-
cia; Galicia; Asturias and Santander; Cas-
tile; Leon and Extramadura. Westminster
WF 12001/5, WF 12018/23 11 12" $4.98
each.

Released over a one-year period, this rep-
resents the most ambitious cross-section of
a single nation’s folk music ever issued on
an American label. The albums are care-
fully annotated and are musically absorb-
ing and they tell of the people’s lives and
backgrounds in various Spanish provinces.

JANUARY 1960

MUSIC AND SONG IN ITALY. Tradi-
tion TLP 1030 $4.98 was also recorded
in the field by Lomax together with Diego
Carpitella. It demonstrates that ltaly is
“a 20th century mnuseum, not only of art
and architecture, but of musical antiqui-
ties as well—of important trends that have
affected the folk music of Europe for the
last 2000 years.”

TEXAS FOLK SONGS. Tradition 1029
$4.98 brings us Alan Lomax as folk singer.
His voice is hardly polished, but he knows
the material so well and feels it so strong-
ly that he is continuously convincing. Here

is one of the most thorough and meaning-
ful introductions to the music of that ter-
ritory ever compiled on records.

FOLK-SONG SATURDAY NIGHT. Kapp
KL 1110 $3.98 with Lomax and others is
also recommended. The program is ex-
ceptionally well balanced—Negro children’s
games, work songs, a love song from Can-
ada, a Virginia version of the grimly dra-
matic “Two Sisters” and the superb spir-
itual “Inchin’ Along," etc. Both in their
solos and together, the company creates a
folk feeling rather rare for a recording
studio.

37



The Folk Singer as Entertainer

A problem that faces all re-creators of folk songs is the danger of weakening what
was once earthy and spontaneous material. A few solve the problem as ricHarp
pver-eeNNET has, Dy substituting unusually perceptive musicianship and con-
sistency of personal style. Others solve it, more or less successfully, in the best
BURL IVES' maNNER—that of a deft entertainer who communicates the stories told
in the songs by way of well-prepared skill.

A case in point can be found in the output on the Elektra record label, which
has been a source of real encouragement to “serious” re-interpreters of folk
material. The artists on this label want to entertain, but at the same time they
have been careful to study the backgrounds of their songs.

OUR SINGING HERITAGE. Elektra 151
$4.98 offers a varicty of singers in eighteen
cqually varied songs from an Arkansas ver-
sion of “Gypsy Lover” to the urban Negro
song, “Nobody Knows You When You're
Down and Out.” Paul Clayton, Peggy
Seeger and especially Duve Van Ronk are
impressive; but I'd hesitate to recommend
the album as a whole; for some of the
other singers are amateurish.

THE FOLK SINGERS. Elektra 157 $4.98
brings together four interpreters, Erik
Darling, Dylan Todd, Don Vogel and
Carly Wilcox in an intelligently devised
program of mostly American material.

JIMMIE DRIFTWOOD SINGS NEWLY
DISCOVERED AMERICAN FOLK SONGS.
RCA Victor LPM 1635 $3.98 was allowed
to slip into the catalog with hardly any
promotion. Driftwood, a high school prin-
cipal in Snowball, Arkansas, collected this
matcrial himself in the Ozarks. Most of
the songs are familiar, so that “newly dis-
covered” here adds up actually to “newly
discovered variants.” Driftwood's singing
is virile, relaxed, authoritative and emo-
tionally convincing.

TRAIN WHISTLE BLUES. RCA Victor
LPM 1640 $3.98 is a disc, for the re-issue
of which RCA Victor descrves special
credit; for it offers sixteen of the famous
1927-33 recordings of the late Jimmie
Rodgers. Here was probably the first
American singer of folk material to make
a fortune from recordings. His roots were
in the American South and in the music
that grew with the railroads, and the
music that arises thercfrom is an illumi-
nating combination of hillbilly, Negro
blues and transplanted-Elizabethan bal-
lads. If you are weary of conventional hill-
billy yodelers, try “Blue Yodel No. 5” from
this record.

LEON BIBB SINGS FOLK SONGS. Van-
guard Stereo VSD 2012 $5.98; mono—VRS
9041 $4.98 suffers from too slick choral and
instrumental backgrounds. Bibb has a fine
lyric baritone, but in his work the inevi-
table self-consciousness of a re-creator
shows too clearly.

SUN’'S GONNA SHINE. Warner Bros.
B 1251 $498 offers Elmerlee Thomas of
the Gateway Singers, who falls roughly
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into Bibb’s category. She has an even more
arresting voice quality, however, and a fine
sense of timing and drama. In this album,
as in Bibb's, some of her backgrounds are
too slick.

ERIK DARLING. Elektra 154 §4.98 is a
singer who is a much morc intelligent
re-creator than cither Bibb or Thomas,
though his voice is by no means as hand-
some an instrument as theirs. He has a
surer and more inventive dramatic flair
and is cssentially a superior story tellcr.
His description of *“The Cumberland
Mountain Bcar Chase” is onc of the most
imaginatively graphic in the recorded folk-
song literature.

THE BABY SITTERS. Vanguard VRS
9042 $4.98 is one of the most successful
and charmingly informal albums of folk
songs directed to childven. The “Sitters”
are Lee Hays of The Weavers, Alan Larkin
of The Tarriers, Larkin’s wife, Jeremy,
and Doris Kaplan, another young mother.
The most winning voices of all are those
of the Larkin children, who arc heard all
too bricfly. Nearly all the songs invite the
child to participate—not just with voice,
but with hands and, most important of all,
with imagination.

TRAVELLING ON WITH THE WEAVERS.
Vanguard Stereo VSD 2022 §5.98 is in the
familiar Weavers pattern, with American
material like “Erie Canal,” “Twelve Gates
to the City” and “Eddystone Light,” as
well as a few songs from Chile, Africa,
Yugoslavia, ctc. High point of the album
is a kind of talking ballad sung by Lee
Hays that was taught him by the famed
blind Ozark folk singer, Mrs. Emma Dus-
enberry. “State of Arkansas” is its title
and its bleak tone conjurcs up the un-
yielding face of Senator John McClellan
addressing a recalcitrant witness.

FLAT ROCK BALLADS. Columbia ML
5339 $4.98 brings us that great and alto-
gether unique figure, Carl Sandburg. His
American Songbag remains one of the
most delightful examples of the work of
any folk song collcctor. As a performer,
he is certainly no slick night club singer;
necither is he a folk singer like Jean
Ritchie with a definite family and regional
repertoirc. However one chooses to cate-
gorize Sandburg, he is consistently enjoy-
able. His style is as much *“talking song”

as anything else, and the scythe-like cutoff
of some of his phrases together with preg-
nant usc of pauses make him a very dis-
tinctive stylist. There are twenty-seven
songs in his Flat Rock Ballads album, in-
cluding the wonderfully dadaist “Horse
Named Bill” and the pitiless “Hearse
Song.”

LOVE IS A GENTLE THING. RCA Vic-
tor LPM 1927 $3.98 presents the most pol-
ished, professional singer of folk songs,
Harry Belafonte. Here hc combines folk,
folk-like and obviously manufactured
quasi-folk tunes. Belafonte’s music is de-
libcrately and carefully worked out to
appecal to a broad-based audience. The
singing and the arrangements all have
what the liner annotator calls “high scri-
ousncss” and thercin lies their weakness
as folk performances. Granted they are at
least twice removed from the sources, they
still Jack spontaneity—the unrestrained joy
or sorrow or tenderness that can cut to the
marrow of mortality and make us realizc
how little time on carth we have.

WINE OF GAUL AND FOLK BALLADS
OF OTHER LANDS. Decca DL 8791 $3.98
brings us two long-time professionals in
multi-lingual folklorec programming,
Marais and Miranda. This album is
marked by their customary dramatic skill,
notably a deft comedy touch. They range
from French to old English to Yiddish to
Australian, including the familiar stu-
dent’s adventure in the railroad tunnel,
“Riding Down from Bangor.”

MARAIS AND MIRANDA REVISIT THE
SOUTH AFRICAN VELD. Decca Stereo DL
78811 $4.98 serves as a reminder that many
record buyers of my generation desired to
learn morc about folk music through rec-
ords by Marais’ early Decca 78’s of African
Veld songs. In this new album, the results
still remain amusing and touching, wheth-
er in “Henrietta’s Wedding” or in "Oh
Brandy Leave Me Alone.” But at a dis-
tance of almost 20 years, I have become
more aware of the work of patching and
diluting that has been done to make these
songs more palatable to large audiences.
1 would still strongly suggest this atbum
for children. The rhythms are contagious
—somc of the songs were originally chil-
dren’s jingles, and nearly all can be under-
stood by Kkids.
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Folk Song “art-singers”

The largest body ot folk records being issued today consists of programs by singers
of folk songs rather than folk singers. Some of these singers of folk songs are
commercial entertainers primarily; others are, to some degree, musicologists who
try to be as true as they can be to the ethnic style of the original. There are also
those who are trained artsingers who choose to treat folk material almost like
classic Lieder. An extreme example of this last is counter-tenor ALFRED DELLER.

WESTERN WIND. Vanguard Stereo
VSD 2014 $5.98; Mono—VRS 1031 $4.98
There is no denying Deller’s remarkable
skill and control, the purity of his intona-

tion and the loveliness of his line. How-
cver, the emotional content of this Anglo-
American folk material becomes drastical-
ly attenuated. When, in “The Foggy, Fog-

gy Dew,” he sings, “She wept, she cried,
she damn near died,” 1 get an image of a
pale, asthenic lady rather than one in des-
perate need of love.

RICHARD DYER-BENNET, who also has a counter-tenor-like voice, is much more suc-
cessful than Deller with folksong. There is more warmth and flexibility in his
interpretations and, in recent years, more humor as well.

RICHARD DYER-BENNET—REQUESTS.
Dyer-Bennet 5 $4.98.

WITH YOUNG PEOPLE IN MIND. Dyer-
Bennet 6 $4.98.

IRISH AND SCOTTISH SOMNGS (BEE-
THOVEN). Dyer-Bennet 7 $4.98. His al-
bums, issued on his own label, are superb-

ly engineered. The first of the group noted
above offers songs which he has been asso-
ciated with for years—“Spanish Is the
Loving Tongue,” etc. Dyer-Bennet 6 is a
charming collection of such tunes as “Frog
went a Courting” and even “The Hole in
the Bottom of the Sca.” Becthoven’s

Twelve Irish and Scottish Songs in singu-
larly unfolk-like arrangements may not, as
Dyer-Bennet notes, merit inclusion with
the master’s greatest works, but this Dyer-
Bennet performance complete with piano
trio is delightful and worth having for
both musical and documentary reasons.

A soundly trained and thoroughly attractive singer of folk material who combines

art-song and entertainment approaches is WILLIAM CLAUSON.

SCANDINAVIA! Capitol T 10176 $3.98.
Clauson is an expert in several folk fields,
but he is at his best in Capitol’s Scandi-
navia!—Folk Songs of Sweden, Denmark

and Norway. The album was recorded in
each of those countries and Clauson is
backed by his own guitar, orchestra, and
sometimes by choral groups. This infec-

tiously warm collection makes for an ex-
cellent introduction to the folk traditions
of Scandinavia. Capitol, surprisingly, pro-
vides texts and translations.

From Irish Bog and Scottish Highland

A relatively unexplored area in the field of folk recording has been that of Gaelic.
There have been a few sets of value, but none to equal the two albums listed here.

ANN MORAY PRESENTS GAELIC
SONGS AND LEGENDS. Spoken Arts 745.
$5.95.

ENGLISH AND SCOTTISH LOVE SONGS.
Riverside 12-656 $4.98 presents MacColl
with Isla Cameron in a warm-hued col-
lection that came into being after Alan
Lomax had re-awakened them to the con-
tinning viability of British musical folk-
lore. A broad range of songs is covered
and the excellent notes by A. L. Lloyd
brings everything into focus. The point of
this record, as explained by Mr. Lloyd, is
to show the existence of a more realistic
hody of Anglo-Saxon love songs than one
would gather from pursuing the more
formal British composers—""They arc songs
with a clean joy or sadness over the large
realities of virginity and desire, passion
and pregnancy. They are the love utter-
ances of a pcople living a life in tune with
the cycle of the seasons and the round
of mating and increase.”

JANUARY 1960

SONGS OF THE IRISH REPUBLICAN
ARMY. Riverside RLP 12-820 §4.98 pre-
sents another side of Ircland—political and
angry—through the voice of Dominic Be-
han. Behan has made a strong, varied col-
lection and sings with the harsh contempt
of the encmy, and the intoxicating convic-
tion of virtue that an interpreter of these
bitterly partisan songs must have.

SONGS OF IRELAND—MARY O’HARA.
Tradition TLP 1024 §4.98. Miss Moray's
material is mostly from the Hebrides, the
islands off the west coast of Scotland. She
tells each legend and the background of
cach song in English, then sings unaccom-
panied in Gaelic. Her voice has brilliant
presence and is thrilling in its impact. She
also has beautiful control of her singing.
What she sings is fascinating and some-
tinmes intensely inoving.

Miss O'Hara's voice is also well trained,
and at times—as in “The Mountain of the
Women”—has the fierce cffect of Miss

Moray. In general, though, her lovely
voice is more informally and liltingly ap-
plied to the songs—which are sung here
in English as well as Gaelic with self-
accompaniment on the Irish harp.

THE SINGING STREETS—CHILDHOOD
MEMORIES OF IRELAND AND SCOTLAND.
Folhways F¥ 8501 $5.95 shows Mr. Behan
in a very different light, in collaboration
with Ewan MacColl. Between them, with-
out accompaniment, they recreate a mar-
velously rich and vivid picture of child-
hood in these two countries, making an-
other time and place come instantly alive.
The various sections are introduced with
brief and thoughtful prose passages which
are often close to poetry in their rhythm;
and then Behan and MacColl re-live non-
sense rhymes, counting games, oaths, rope
pieces, street ballads. More than a hu.n-
dred choice bits of children’s lore are in-
chided and everything on the record is
printed in the album booklet. °
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Stereo
and the
environment
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Your stereophonic hi-fi system may be
“news”! We're on the lookout for offbeat
ideas, providing they really work. Have
you a hi-fi layout that’s not exactly
according to the “book”? Sketch it for
us, along with 200-250 words of descrip-
tion. Publishable suggestions will be
paid $40 upon acceptance. In cases of
duplication, the letter with the earliest
postmark will be accepted.

Ed.

SPREADING stereo over a broad sonic front gets rid of
the shackles tieing the listener to a pinpoint “listening
position” and extends the stereo effect over a wide area.
There are many ways of achieving such sound spread, but
one of the most unusual solutions to the problem is sug-
gested by O. Porreta Doria, who built a fan-shaped loud-
speaker cluster for each channel.

Since each speaker projects into the room on a different
axis, the room is crisscrossed by invisible lines of sonic
projection. Each intersection of a pair of axes, one from
the left cluster and one from the right, forms a point of
optimum stereo. The listener can move freely about the
room because he is actually moving on a grid of optimum
stereo points. Each speaker has an individual level control
at the top, so that the two fan-shaped sound patterns can
be balanced with respect to each other. Moreover, the
speakers located further in the rear should be louder than
those in front to give the impression of a broad, unified-
sound source.

The speakers were mounted in individual bass-reflex
enclosures whose ports were adjusted to spread the reso-
nance so as to avoid one-note boom, ®
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WHEN two speakers have to share a wall with a fireplace,
a heated conflict might result. Richard Reyna found this
to be so when, in one of his stereo installations, a fireplace
located between the two speakers made a “hole in the
middle” in the literal as well as the metaphoric sense. It
broke up the sound between the two speakers, creating
such excessive separation that most of the area in front of
the fireplace lost the stereo effect entirely. Attempts to
face the speakers inward did not improve matters since
this lost stereo in the area further back.

The difhculty was finally solved by making the speakers
“wall-eyed,” facing outward from each side of the fireplace.
The sound was thus bounced off the two side walls of the
rooms, creating a wide sonic dispersion that filled the en-
tire room with excellent stereo. The reflection areas along
the walls toward which the speakers “aimed” naturally
had to be clear of sound-absorbing furniture and draperies.

All of which adds weight to the argument that it is wide
dispersion rather than sharp directionality that results in
optimum stereo. hd

JANUARY 1960

AT FIRST glance, the particular situation in the David
Maltz household seemed hopeless and desperate. If the
speakers were placed against the wall facing the listener,
which is the normal arrangement, tlie unusual length of'
the room would ruin the stereo effect. The output of the
two speakers would mingle and cancel out all direc-
tionality long before reaching the listening couch. Placing
the speaker at the right distance would have put them in
the middle of the room—where they would have trans.
formed the living room into an obstacle course—and would
hardly have enhanced the decor.

The off-beat solution to the problem was to place the
speakers as shown, lined up in depth along the lateral
wall and angled out to provide stereo directionality. The
balance control at the amplifier was set to make the more
distant speaker louder, so that the sound from both speak-
ers arrived with equal loudness at the listening place. The
over-all -effect was very pleasing stereo, with added depth,
thanks to the time lag resulting from the different length
in the sound projection path of the two speakers. °
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Herbert Reid / equipment

Electrostatics in new
hookshelf combos
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Geometric simplicity is
the key to -

the appeal of
bookshelf speakers.
The electrostatic combos
shown here

exemplify the
modernism that

easily adapts to

any room setting.

The JansZen is stacked
atop the Knight,
flanked by

the upright Realistic
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THE electrostatic loudspeaker, audio’s perennial prodigy,

has gone into a new partnership with conventional cone
speakers. Of course, there have been previous combinations
of this kind. But now the two are teamed up in a series
of compact “integrated bookshelf models” with the electro-
statics acting as tweeters and cone speakers providing the
bass.

This arrangement allows each speaker to do what comes
naturally, as electrostatics are man-made coloraturas, at ease
in the utmost treble, while cone speakers have an innate
ability to best reproduce the bass notes. Of course, we are
not forgetting that there have been attempts to create full-
range electrostatic speakers. But so far only one—the Brifish
“Quad”—has been a commercial success.

The new handy bookshelf combinations of electrostatic
tweeter and cone woofer retain the principal advantage of
the electrostatics in the treble—where it counts most—and
avoid the cost and physical size necessary to reproduce the
lows by electrostatic means.

The first three models of this new type have just been
received at HiF1 Review and give unmistakable signs of
becoming possible trend-setters. They are the JansZen Z-400,
the Knight KN-3000 (distributed by Allied Radio of Chi-
cago) and the Realistic “Electrostat-4” (distributed by Radio
Shack Corporation of Boston).*

All three of the new arrivals share the distinct advantages
inherent in well-designed electrostatic speakers: sharper
transient reproduction and the feeling of less treble dis-
tortion. These are not just abstract technical factors. The
difference is generally apparent to the listener—there being
a bright, snappy, sparkling treble sound that is the singular
hallmark of electrostatics.

Ettects on Sound

To assess these advantages, it is helpful to understand the
operating principle of these unconventional speakers. The
functioning of electrostatic speakers depends on the physical
law that unlike electric charges attract each other while like
charges repel. Add to this the fact that if a broad sheet of
metal has an electric voltage applied to it, the whole surface
of the sheet becomes uniformly ‘“‘charged.”” Furthermore,
there is virtually no time loss. The charge spreads over the
whole sheet instantaneously. The rudimentary electrostatic
speaker consists of two extremely thin metal panels minutely
spaced apart, e.g., on either side of a thin insulating sheet.
When we apply voltages of opposite polarity to the two
panels, they pull toward each other. If the voltages are of
like polarity, the two sheets will pull away from each other.
In other words, motion of the panels is created in accord-
ance with the applied electric signal. If that signal happens
to be the output of a hi-fi amplifier, audible music can be
reproduced. .

"¢ Word has been received that a fourth such system is about to join
the above trio: the Cosmos “AHI!” bookshelf model, which combines the

familiar electrostatic “AH!” twecter with a complementary woofer in a
shelf-sized cabinet.
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Cheap electrostatic speakers seriously distort the sound if
the signal amplitude is too great because of what engi-
neers call the “inverse square law.” This simply means that
as the panels swing further apart, the electrostatic forces
between them are weakened by the increased distance and
the motion of the panels no longer remains linearly propor-
tional to the electrical signal input.

To avoid this difficulty, the “push-pull” electrostatic
speaker was designed—which is the only kind duly accredited
for high fidelity applications.

Here the two charged panels are stationary, acting merely
as fixed electrodes. But between them, a third panel—a thin
metal foil suspended in an elastic material—responds to the
electrostatic forces created by the electrodes around it. Its
vibration acts on the surrounding air and creates audible
sounds.

The way in which this panel moves is the key to the
distinct tonal quality of electrostatic tweeters. Because the
electrostatic force is spread evenly over the whole moving
surface, the panel can jump back and forth with minimum
inertia and uniform acceleration at every point. Every part
of the panel is in step with every other part. The whole
surface goes back and forth as a single unit, pushing on the
air like a hard, solid piston. There is none of the buckling
and flexing that can cause conventional speaker cones to
“break up” when a sharp sonic impact hits them.

An unusual feature of electrostatic speakers is that they
have to be plugged into a house wiring power outlet. This
is to provide a steady polarizing voltage for the electrodes
on which the audio signal voltage is then superimposed.
Lest anyone worry about power consumption, he may be
assured that there is virtually no power drain. The speaker
is connected to the power line without using any current.
In fact, it can be kept connected permanently without risk
of running up electric bills or damaging the speaker. How-
ever, a convenient arrangement is to plug the speaker into
one of the switched convenience outlets at the back of the
amplifier so that the polarizing voltage for the speaker is
turned on and off automatically with the amplifier. A sepa-
rate power switch for the polarizing voltage is found on the
Electrostat-4 and the Knight KN-3000.

A New Speaker Theory

So much for theory. What it all means in terms of sound
can now be readily visualized. The rapid and uniform
motion of the electrostatically controlled pariel offers
superb transiept response. All the sudden impact sounds,
e.g., the contact between the piano hammer and the string,
the drumstick and the drum or the explosive rush of air
in a sudden trumpet tone—become amazingly vivid. These

‘and similar sounds can be blurred in big cone speakers

because the heavy cone cannot “get started” fast enough
when the tonal impact comes along—nor stop fast enough
when it ends. But the electrostatic speaker—because of the
uniform distribution of the electrostatic charge—responds




instantly and uniformly.

In terms of sound distortion the advantage of clectro-
statics is also evident from what we have said so far. Since
the vibrating panel of the electrostatic speaker moves as a
single unit, there is none of the distortion that buckling and
flexing might generate in some cone speakers. This accounts
for the clarity of sound and the absence of unnatural sound
coloration in electrostatic speakers.

Many listeners comment on the absence of the notorious
point source effect, that contributes so greatly to “listening
fatigue” in speakers with insufficient sound dispersion. The
very large electrostatic speaker (such as the *Quad”) has
an inherent advantage in this respect, because the vibrating
panel in itself represents a fairly wide sound source.

It is sometimes said that electrostatic tweeters are non-
directional. This is not so. Actually, the main body of sound
_projects straight out at right angles to the vibrating panels.

“Of course, in the transonic range it’s inaudible.”

But each tweeter generally consists of two (or more) panels
s0 angled with respect to each other that the sound fans out
over a fairly broad sector. The frequency response of
electrostatics extends far beyond the range of human hear-
ing. Some experts maintain that this “excess” range is
not merely for the benefit of dogs, but helps to keep the
(human) audible range cleaner by preventing non-line-
arities in the transonic spectrum from reflecting back into
the normal range.

Matching Top and Bottom

All three electrostatic bookshelf models succeced remark-
ably well in making the conventional cone woofers “go with”
their electrostatic tweeters. Such compatibility is essential
in two areas: shared efficiency, and near lack of sound
coloration.

Electrostatic tweeters are inherently inefficient. It takes a
relatively high amplifier wattage (about 20-25 watts) to
drive them to room-filling volume apd still leave a certain
power reserve for peaks. If an efficient cone woofer were
paired with such a tweeter, the bass would unpleasanty
predominate.

To make sure that the woolers won’t outshout the tweet-
ers, the designers of these integrated bookshelf models
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wanted low-efliciency woofers. This left them free to choose
heavy-coned drivers with long-throw voice coils and highly
compliant suspensions working in tightly sealed enclosures—
precisely the kind of bass unit best suited for compact
bookshelf systems.

Lucky coincidence extends even further. It so happens
that the sealed-in wooler produces the kind of highly
damped, tight and almost uncolored sound at the low end
that the electrostatic tweeter provides at the high. The result
is a fairly integrated sound throughout the musical range
without the treble seeming different or oddly separated from
the bass. Despite this better than usual integration, some
listeners report that there is a distinct quality to the treble
as contrasted to the bass, and the transition from the upper
to the lower range is more noticeable here than in systems
employing cone speakers exclusively.

Both the Knight KN-3000 and the JansZen Model Z-400
employ JansZen electrostatic tweeters. Knight subjected-their
speaker to a series of rigid tests at the Armour Research
Foundation of the Illinois Institute of Technology, which
acted as independent testing consultants. This controlled ex-
perimental study reveals that the JansZen tweeter has a
response from 3000 to 20,000 cycles with a deviation of only
2 db. The JansZen tweeter itself consists of two electrostatic
panels, faced outward at an angle. This results in sound
dispersion over an arc which approximately equals the sound
dispersion field of most well-designed horn or cone tweeters.

The distortion in the tweeter was rated at 0.5%, at 10,000
cycles at 50 watts input. It is rare to find any distortion
measurements at all listed in loudspeaker specifications. The
uncommon frankness in this case no doubt stems from the
fact that the makers of the Knight evidently feel that they
have something to crow about.

In the bass department, Knight and the JansZen differ
considerably. The Knight KN-3000 employs a 12-inch woofer
with a new type of sintered ceramic magnet having ex-
tremely dense Hux. The high-compliance cone hangs in
a case-aluminum alloy frame that assures dimensional stabil-
ity and forestalls the possibility of deformation under stress.

The overall system specifications claimed for the Knight
KN-3000 are impressive: frequency response within 3 db.
from 30 to 25,000 cycles. Harmonic distortion at 50 watts
(music input): 0.16%, at 4000 cycles and 1.5%, at 15,000
cycles. The power handling capacity is 50 watts with 100
watt peaks.

The JansZen Z-400 combines the same electrostatic tweeter
unit with an 1l-inch woofer with bass response ‘extending
as low as 30 cycles, though a slight drop in response (2-3.0
db.) may be noted from about 50 cycles down. The peak
power rating is also 100 watts,

The Electrostat4 is a combination of the well-known
Electrostat-3 triple-element tweeter with cone woofer and
cone midrange units, making this a three-way speaker sys-
tem. The woofer, though measuring only eight inches in
diameter, plumbs the lows to about 40-50 cycles with audible
response even lower. It also works into a sealed enclosure,
which provides pneumatic support to the loosely suspended
cone and permits it to make wide linear excursions. As in
all three designs of this type, high compliance, long voice
coil travel and air cushioning are the keys to extended
bass response in a small cabinet.

A six-inch midrange unit is separated from the woofer
by an internal felt shield to reduce cross-modulation be-
tween the two cone speakers.

HiF1 REVIEW



The electrostatic tweeter in the Realistic Electrostat-4
employs three panels angled to spread the sound over a
120-degree sector.

The crossover frequencies ‘between the three speakers
occur at 5000 and 1000 cycles, with broad overlap to help
attain smooth transition. Unlike the other wwo, the Elec-
trostat-4 is designed for upright placement. If you lay it
down lengthwise, the wide-angle lateral sound dispersion,
being rotated 90 degrees, becomes a wide-angle vertical sound
dispersion. Instead of achieving wall-to-wall spread, the
result will then be a floor-to-ceiling spread—which con-
tributes little to living room listening.

The three models differ in the control facilities provided.
Being a three-way system, the Electrostat-4 features a sepa-
rate midrange (presence) control in addition to a treble
control. The JansZen permits adjustment of the tweeter
output, while Knight takes the view that an inherently well-
balanced system needs no built-in controls other than those
on the amplifier or preamp—and none are provided. The
JansZen and Knight also have fuses for protecting the elec-
trostatic tweeters against overloads—a precaution not in-
cluded in the Electrostat-4.

The purpose of the fuse is to prevent sudden power surges
from damaging the tweeter or even cause arcing between
the two electrode panels. No musical passage would give
rise to such excessive voltages, but they might conceivably
result from “switching transients” (loud cracking sounds)
when input cables to the amplifier are plugged in or pulled
out while the volume control is wide open.

All three systems are complete; nothing external needs to
be added. Crossover networks are built in, as arc the polariz-
ing voltage supplies required by the electrostatic tweeters.

Like all wruly wide-range speakers, electrostatics are
merciless in exposing distortion in other parts of the system.
They will [aithfully reproduce the best in a record—and
just as faithfully reproduce the worst. Becau