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A new recording
tape bursts upon the .
audio scene. The name-t['ltOIl. The
((uality-ne plus ultra. The price-a bit
higher than others, but well worth it.
Yes. 1n recording tape, too. quality

| always costs a little more. Your evalu-
ation will be the proof. r

triton tape company ¥ woodside, n.

tP ].ton magnetic rgcording tape
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For complete information write: Brand Products Inc.. 39 West 55th Street. New York 19, New York -
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RECORDS the highest standard in hlgh fidelity!

THE NEWEST RELEASES . . . custom recording techniques . . .
sheer artistry . . . outstanding performers . . . matchless purity in sound . . .
the ultimate in high fidelity listening pleasure.

SATCHMO
PLAYS KING OLIVER

Louis Armnstrong plays jazz favorites born in the carly 1900°s . . .
immortal classics that have withstood the test of timz . . . music
that is as vibrantly alive today as the day it was written. Satchmao

played all the selections in this album with King Oliver, and, many
f the selactions were written by King Oliver himself. Listen now
to Louis Armstrong play such classics as: “'Saint James Infirmary”,
“Frankie & Johnny", "Jelly Roil Blues”, "Big Buiter & Egg Man”,
“Hot Time in the Old Town Tonight, “Panama”, “( Ain’t Got No-

body™, “Or. Jazx', "Drop That Sack” and others.
AFLP 1930/AFSD 5930.
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THE HAPPY SOUND OF RAGI’IME , « . HARRY
BREUER, Tha startling and exciting sounds
of genuing Raglime in eflervesceat raythm
played In {he authentic happy manner of
mallet virtvoso Harry Breuer. Seleclions
Incluge: “Temptation Rag,” ‘‘Bugle Call
Rag," '12th Street Rag"’ and DIl Plckles,”

AFLP 1812/AFSD 5912

1
REVIVAL with Rev, Gatemouth Moors and
fis Gospel Singers. The almosl hypnotic,
splaited chythmic revival hymns sung with
religlous fervor by the Gospel singers in
an awe insplring manner, Selectlons ia-
clude: “Down By The Rlverside,”” ‘“‘Blessed
Quletness,” and ‘‘Glory, Glory To His
Name."” AFLP 1921 /AFSD 592t

PlANO RAGTIME . . . DUKES OF DIXIELAND.

New Orleans . storyvllle . . high step.
pin! music with the plunkipg piano, whomp-
IV tuba and sliding trombones. Selectlons
Inciude: “Tlger Rag * “Qrjginal Dineland
One Step,'’ and ""Kansas Clty Stomp,

AFLP 1928/"50 5928

AL HIRT .

VIVA MEXICO . ..

® fearned . . .
iors, Salections inctude:

[} origingl and unlque interpretations of such great numbers as
and *'After You've Gone."

RANCHERO de MEXICO. Exciting, gay romantic musical festivities of old Mexico that
@ is guitars, sombreros, serapes, hombres and senorites at spicited flestas, Selections include: "La Raspa.”

“Jesusita &n Chihuahua,” “Voy Del Gallo,” and "“La Cama de Pledra.”
, OSCAR BRAND. Foik songs of the Old West sung in the manner they were
and calcuisted to inflame even the toughest exter-
“The Littie Brown Bull.” and "The Cowpuncher's Whore.”

BAWDY COWBOY SONGS . .
music for two-fisted, gun-totin' he-men . . .
"1 Rlde an Old Paint.”

OTHER NEW AUDIO FIDELITY RELEASES!!!

MANDOLING ITALIANO with DICK DIA. The happy nostalgla of romantic Italy aptly displayed in a blaze
of mandolln virtuosity by an exciting new artist. Selections include:

Venice" and “'Santa Lucia.”
ACCORDION POLKA . . . JO BASILE, his Accordion and Oreh. The wonderiul fun-loving and exhllarating
. music of the polka played by a virtuoso accordion in such exciting selections as the “‘Beer Barrel Polka,*
“"Alpine Polka™ and “Can Can Polka.”
. America’s newest and greatest trumpet hindl Spontaneous and exciting trumpet mastery with
"Birth of the Blues,” “Basin Street Btues,”

Al. MELGARD, Vol. 1Il, Thrill to the thunderous sounds and dynamics of the all powerful and earth shaking

® sonic vibrations of the Chicago Stadium Organ as played by versatile Al Melgard. Selections include "Deep
Purple,” “Fascination,” and “"Children's Marching Song.”
GUITARRA FLAMENCA . . . FERNANDO SIRVENT, The wild and exciting ‘flamenco’ guitar music . . .

@ muslc of romance and passion . . . virtuoso playing of such selections as 'Zapeteado,” "Sevillanas,”

""Bulerias” and ‘"Soleares.”

“Non Dimenticar,” “Carnival of
AFLP 1923 /AFSD 5923

AFLP 1914 /AFSD 5914
AFLP 1926 /AF6D 5926

AFLP 1898/AFSD 5898

AFLP 1920/AFSD 5520
AFLP 1907 /AFSD 5907

AFLP 1896/AFSD 5896

AFSD INDICATES RECORDS AVAILABLE IN STEREO ... $6.95 » EACH 12 INCH LONG PLAY ... §5.95
a complete catalog of all AUDIO FIDELITY RECORDS Is available from:

DEPARTMENT HR-2,

FEBRUARY 1960

770 ELEVENTH AVE,,

!!

NEW YORK 19, N. Y.
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“Unsurpassed

Stereo Results

with the § VR22

in Garrard Changers,”

says Mr.S. J. Welsh,
Manager-Mavketing, High Fidelity Components,
General Electric Company

“The new GE Stereo Classic cartridge Model VR22 has a
‘floating armature’ design for increased compliance

and reduced record wear, and a flat frequency response
of 20-20,000 cycles. To retain this performance, it is
necessary that a tone arm track freely and with the
recommended light pressure. The motor must also have a
very low rumble content.

“Therefore, we are gratified to report the excellent
results we found when testing with Garrard changers.
All of the rigid laboratory standavds built into our

new cartridge were maintained. The result was excellent
stereophonic music reproduction.”

Send for lree Goarrard Comporotor Guide

Your Nome

Address

City State

Moil fo Dept. GB-120 or oddress belaw.

QARMRD SALES CORPORATION, Divisioh of British Industries Corporation,

There's a Garrard for avery high fidefity system...

Stereo Cartridge
provides unsurpassed
performance 1n a
Garrard Changer.”

In thanking Mr. Welsh for these personal

comments, we would like to point out that hundreds

of thousands of GE Monaural cartridges played

a vital part in making high fidelity history during

the past decade. Particularly significant is the fact

that more GE cartridges were used with Garrard
changers in fine component systems, than in all

other changers and turntables combined !

Now, GE owners, and all others converting to

stereo, will be delighted to know that a Garrard {
changer, such as the incomparable RC88,

guarantees the superlative performance that has l
been built into the new GE stereo cartridges. !

The same recasons why Garrard changers perform so
magnificently with GE cartiridges have also made them I
equally popular with all other manufacturers of fine Stereo
cartridges—Shure, Electro-Voice, Pickering, Fairciild, ete. \
* Vibration-free turntable.
« Vertical and lateral rumble completely inaudible. Wow !

and flutter far below exicling “broadeast tolerance” standards,

» Exclusive Aluminum tone arm precision-mounted at
engineering works for optimum tracking angle, perfeet sound
reproduction.

« Unrestricted choice of sterco cartridges—any of them will
track at the manufacturer's lightest specified weight.

* Reeord hindling gentler than the surest humman hand,

* The important convenience of manual play plus completely i
autematic operation without compromise in performance.
Thesc are the FACTS, no one can deny them with authority— '
and they are backed bJ the 36 years of experience that have
created Gurrard's unigue repulation for unsurpassed quality)

For the best in Stereo...
Insistona €

CHANGER

THE WORLD'S FINEST!

all englnoo-nd and wired for Stereo and ™onaural n;on_h.

ncuun TPA/I2 | Madet /X
Stewo 7 'lmubbuou Mawusd

Saanger Vum»n O 2 .\Aul P Pleyer

| $42.50 Y oo 189,00 X

PORT wagumejr_ow,.n. Y.

Conadion Jnaulries to Chas. W, Polnlon, Lid,, 66 Rocino Road, Rexdale, Ont.

Tereitoriotiother then H.5.A. and C

o 1a.G 4 Eaali
tl

g & Mig. Co.. Lid.; Swindon, Withsy England




_HiH Stereo

review

February, 1 9I60

Vol, 4 No. 2

Publigher
Oliver Read.

Edilor
Oliver P. Ferrall

Muzic Editor
David IHall

Arl Edilor
Aubrey Amey

Manuging Editor
Robert Campbell

Axsoniale Edilors
Hane Fantel

Assislant Editors

Moria Schiff
Philip Lattin

Conlribuling Edilors
Martin lookspan
Warren DeMotte
Ralph J. Gloason
Stanlay Groen
Nat [lentoll
George Jeliinek
David Randolph
Jotin Thornton

Adverlising Direclor
John-A. Ronan, Jr.

Adverlising Manaper
Larry Sporn

ZIFF-DAVIS PUBLISHING COMPANY, One
Park Ave., New York 14 N, Y. Witliam B.
ZiH, Chairmean of the Board (1944-1953);
Williom _ Zif, President; W. Bradford
Briggs, Executive Vice President; Micheel
Michaelson, Vice President and Circulation
Director; Hershel B. Sarbin, Vice. President;
1. Leonard O'Donnell, Treasurer. .

BRANCH OFFICES: Midwestern Office, 434
S. Wabash Ave., Chicags 5, 1)I., Tom
Berry.  Midwest  Advertiting  Manager:
Weslern OHice, 9025 Wilshire Bivd., Beverly
Hills, Calit., Bud Deoan, Wasiern Adverliss
ing Manager; Foreign Advertising Repre-
sentatives: D, A. Gondall Lid., "London:
Albert Mithado & Ceo., Ltd., Anrwerp and

. Dusseldard.

SUBSCRIPTION SERVICE

‘Forms 3579 ond all subscription corre.

spondence thould be addressed to Cir-
culation Deporiment. 434 South Wabash
Avenuc, Chicogo 5, Illincis. Please ollow
ot Ieast four waeks for change of address.
Include your old address as well 25 new
—enclosing if possible: an address - fabel
fiem & recent issue.

CONTRIBUTORS

Contribulors are advised to retain & copy
of their manuscript and illusirations. Con-
tributions <hnuld he mailed to tha New
York Editorial office and must be accom-
panied by return posivgs. Contribytions
are handled with ressonsble care, but this
magazine assumes no responsibility for their
safety. Any occeptable manuscript is sub-
iec) to whatever adaptations and revisions
dre nccegsary to mest requ’rements of this
publication. Payment covers all author's
rights, titles and interest in and to the
malerial accepted and will be made of our
current rates upon acceptarce. All photos
and drawings will be considered os port of
material purchased.

Average UMY,
Net Paid & %
Circullation ‘i g
3 X
), )
s hin00s BN

ABC Publisher's Statemant,
June 30, 1959

THE EQUIPMENT
Sterco and the Environment 50 Stafl

Conlinning n serics of procticul clerro spenker
plucesnent suggestions for uncowman room arrangements

Precision Checkout for Your Stereo
System 58 Norman Eisenberg

Rapid tlo-il-yourself amolvais-ol u bargain price

Steveo Record Players 60 Hans H. Fantel

How five nmg indeyrated plavers. improved in
eancepl and gualily. meel the chellenge of tereo

Sterco Balance Meter 67 Hans H. Fantel

Compuel atecssary has self<antnined
bransisloriced lesl lone peneralor

THE PEOPLE
The Isle the Muse Forgot 8 Joan Peyser

A seareh for sthriological origins of ixlavid
melodies followrx slrangs pathways

Golden Ycars of a Rebellious
Romanticist 40 Richard Anthony Leonard

A penelraling tneight inlo e prafexsional life
and limes of vor musical world's dislinguished mavericlk:

Miles Davis NOW RECORDING 52 Nat Hentoff

Share are Ag R man's peplic derangemenl as Miles
performs favdtlesels during o chavlic loke

THE MUSIC
Britien’s “Peter Grimes*’ 47 David Hall

The firsl yreal English tragic opern recdires
0 belated bl Irivmephani recording—enhanesd
by stereo and the composer's on conduling.

Be Our Guest 57  Phil Douglis

Hi-Pi/Slereo Review gives ils readers ¢ chance
tu lop the record eritics—in prind!

THE REVIEWS

iFi i e Martin Bookspan, Warren De Molte,
HIFI/StClCO LdEssics o David Hall, Georgc Jellinek, Davil

Randolph, John Thoruton
HiFi/Stereo Jazz 92 Ralph J. Gleason, Nat Hentoff
HiFi/Stereo Recl and Cartridge 99 John Thornton

HiFi/Sterco Entertainment 105 Ra]ph{.{. Gleason, Stanley Green, Nat
Hentofl

THE REGULARS

Hil'i Soundings 6 Musical Oddentitics 36
Just Looking 16 Index of Advertisers 117
The Basic Repertoire 28 The Flip Side 118

Mendelssolin's Nalian Sympliony

Cover Art by Don Cornelius

HiFi/STEREO REVIEW Is published monthly by Ziff-Davis Publishing Company, Willlam B. Ziff,
Chairman of tha Board ()1944-1953), at 434 South Wabash Ave., Chicago §, Ill. Second class
postage paid at Chicaga, Jllinois. Authorized by the Post Office Department, Ottawa, Onla
Canada os second class matter. SUBSCRIPTION RATES: One year U.S. and possassions, an
Canada $4.00; Pan-American Union couniries $4.50, all other foreign countries $5.00,

Copyright © 1940 by ZIFF-DAVIS PUSLISHING Company
All rights reserved

(53



awe-inspiring
realism...
unparalleled
record
protection

Shure announces a stereo arm and eartridge
thatre-creates sound with incredible fidelity,
transparency, and smoothness throughout
the audible spectrum. Even elusive middle-
range nuances emerge clearly. Tracks at a
hitherto impossibly light 1%4-2%4 grams amd
will not scrateh or dumage records, even if
carelessly handled! Fliminates surface wear,
preseives record fidelity indefinitcly!

the magnificent

High Fidelity Integrated Tone Arm and Carridge

L.’._:%BE:E
e
For Audiophiles: Hum-free; 20 — 20,000
cps * 24 db. Channcl sep.: over 20 db at
1000 cps. Output per channel: 4.5 mv.
Vert. X )at. ¢compliance: 9 x 10-6 ¢ per
dyne, Individually tested. \With .0007* Shure
precision diamond stylus®. $84.50 nect.
FTREE BROCHURE: Shure Brothen Inc.,
222 Harirey Ave., Evanston, TN,

*WHEN REPLACING STYLUS, don't accept Infarior
imitations. They can seriousty deqrage parformance.

&Y DAVID HALL

The Power of Positive Buyer Action

A perennial complaint covvently reach-
ing a crescendo throughout the enter-
tainment arts is that the warket is
gutted with second-rate products. The
bad is slowly but surcly driving out the
good.

It has been said of television. It is
being said with increasing frequency and
vehemence about the record imakers—
especially those in the classical disc field.

When it comes to the basic “best
seller” classical repertoire of Becthoven,
Brabins and Tchaikovsky, the recovded
paformances most consistently recom-
mended by major critics and publications
often turn out to he the hardest to get
in the stores. The latest versions; good,
bad and indiffercnt, can always be pur-
chased—complete with shiny new sound.
A madern opera or symphony of major
significance may he issued, bue if it fails
1o make a decent showing in sales during
its first ycar on the dealers’ shelves, it
soon gets the "black diamond treatment™
in the Schwann Record Catalog.

Such is the davk view of the situation.
But, is it that bad and does it have to
be as bad as it seems to be?

We are inclined to the view that the
real sithation—at least in the realm of
concert music recordings—can be spelled
out not in terms of too {ew good releases,
but too many mediocre ones. The weeds
have become so thick in some places
that the beautiful flowers and tasty fruits
can’t be seen. Yet, the past fcw months
have brought to concert record buvers
such choice items as the beginning of
a new Beethoven string quartet cycle
with the Budapest (Columbia), a com-
plete Mozart Don Giovanni starring Die-
trich Fischer-Dieskat in the 1itle role
(Decca-Deutsche Grammophon), Pur-
cell's King Avthur (London-Oisecau-
Lyre), Britten’s Pcler Grimes (London),
Verdi’s heretofore little known but re-
markable Macbeth (RCA Victor) and the
first installment of a complete Vivaldi
concerto project (Library of Recorded
Masterpieces). Yet the enumeration of
these items barely skims the surface of
the more interesting classical releases of
the past two months. The trouble is, one
has to plow through listings of three new
Beethoven  “Eroicas,” four Brahms
“Firsts,” and four Tchaikovsky “Pathé-
tiques,” (from which assortment perhaps
two discs are worthy of notice) in order
to concentrate on what is both new and
worthwhile. In shori, the concert record
buyer js faced with a “weeding out” job

cvery month as he goes through the
latest “Schwam” or his favorite record
review magazine.

For this reason, we at HiFi/STrreo
ReviEw have made something of a spe-
cial point of doing this initial “weeding
out” for our readers—hence the BEST
OF THE MONTH feature in our review
sections, plus Martin Bookspan's regular
surveys of the best available “Basic Rep-
ertoire” discs. While we have no hesita-
tion in taking inferior records to task,
we still feel it even wmore nmportant 1o
let our readers know which recorded per-
formances arve truly outstanding in their
scveral ways.

Let us make it perfectly clear that
HIF1/SteErE0 REVIEW has never tried to
“mastermind”  its readers—indeed, we
sometimes feel, from the tone of our
reader mail, that it's the other way
around. What we fecl we should be
doing is keeping our readers from floun-
dering amid the morass of new titles and
offering them the opportunity 10 expand
theivr  realm of musical experience
through the exploration of the signifi-
cant literature of recorded musie, old or
new, light or scrious, and as played by
the finest artists of today and yesterday.

A readership of informed record buy-
ers, that are actively interested, can
surcly play a constructive role in halp-
ing eliminate some of the “weeds” that
clutter up the present.day recorded mu-
sic picture in the field of concert reper-
toire. They can make their views known
to their record dealers, andd even record
companies. If z substantial number of
these active record buyers, who also read
HiF1/Stere0 REVIEW, feel as we do—
that the choice fruits and flowers of the
repertoire need miore exposine through
clearing away the weeds—then the vecord
producers will pay them some mind. The
manufacturers must concentrate on sell-
ing their best product rather than flood-
ing the market with nnwanted and need-
less duplications of existing repertoire.
A negative buyer reaction, however, is
not enough. Just as a community sym-
phony orchestra or opera company needs
positive support In the form of secason
subscriptions, so the record producers
who take the care to issue a truly high
quality product from the standpoint of
repertoire and performance, are descrv-
ing of cvery bit of buyer backing—
whether throngh actual puvchases or
throngh word-of-mouth expression of en-
thusiasm 1o fellow wmusic lovers.

HiFi/STEREO



Collaro

stereo
record
players
are built with
typical British
precision...
they are even
tropicalized
to perform
perfectly
in the maddest
noonday sun

The Constellation, Mode) 7C-99—$58.50 Yhe Corenation [1, Model 7SC-740—$42.50

*The Conquest 11, Model YSC-640—$38.50

ROCKBAR

Transtription Turntabde, Medo! 4TR-200—$49.50 Manual Player, Mode! TP-59—$28.95

Every Collaro stereo racord player is built with typical British altention to every delail. They are precision engineered and rigidly tested to give truly profes-
sional performance and the ultimate in operating convenience. Here are some of the more important features that make Collaro the logical chaice for stereo or
monophonic records. + Performance specifications exceed NARTB standards for wew, flutter and rumble — with actual performance test reporls accom-
panying each model TC-99. « Exira-heavy, die-cast, non-magnelic turntables {weighing up to 8% Ibs.). Exira-heavy weight is carefully distributed for flywheel
effect and smooth, constant rotation. « Shielded four-pale motors are precision balanced, screened with triple interleaved shields to provide extra 25 db reduction
in magnetic hum pick-up. « Detachable five-lerminal plug-in head shells (on TC-99, TSC-840, TSC-740, TP-59) provide two completely independent circuits, guaran-
teeing ultimate in noise reduction circuitry. ¢ Transcription-type stereo tonearms are spring-damped and dynamically counterbatanced to permit the fast record
on a stack to be played with virtually the same low stylus pressure as the first, » All units are handsomely styled, available with optional walnut, blond and
mahogany finished bases or unfinished utility base. There's a 4-speed Collaro stereo record player for every need and budget! Prices slightly higher in the ,.
Wesl, For free catalog on the Collaro line, write to: Rockbar Corporation, Dept. R-2, Mamaroneck, N. Y. (*Not shown. Similar in appearance to The Coronation) &



What the
DUAL-1006

combination
turntable/changer
won’t do
won’t wear records'— because the
tonearm is totally disengaged from

the cycling mechanism during play ...
automatically . . . and tracks perfectly

at as low as 115 grams stylus pressure.

DUAL-1006

won’t produce rumble or hum®—
because totally shielded motor is
1009, balanced in both axes, and
rigid-equipoise motor suspension pre-
vents noise at the source.

won't develop flat-spot idler thump —
because all gears and idler disengage
automatically after play — no neutral
position to worry about.

DUAL-1006

won’t wow or flutter - because heavy
armor-gauge turntable is both lam.
inated and concentrically girded to
prevent warping and eccentricity. -

DUAL-1006

won’t chip record edges or enlarge
center holes — because Elevator
Action changer-spindle uses no
pusher arm, no offsets; lifts stack off
bottom record before it descends.

DUATL-10606

won’t ever become obsolete — because
any present (or future) size records
from 5 to over 12” can be intermixed,
and in any sequence.

DUAIL-1006

won’t disappoint you — because these
are just a few of its wonderful features
that result in flawless, reliable per-
formance. See your dealer socon, or
write us for the full story.

united apdio

PRODUCTS OF DISTINCTION

202-4 East 19th St.,N.Y.3,N.Y.

SCompurable to professional squipment,
and 8o vital for stereo reprodustion.

8

THE ISLE THE MUSE FORGOT
on location with primitive rhythms
(unsuuied, except by rediffusion)

JOAN FPEYSER/satlre

A colleague of mine in musicology
recendy spent several years at the Uni-
versity of Chicago collaborating with
a physicist there in an effort to devise
an instrument which could 'be nsed to
measure intervals in the- indigenous
music of primitive and oriental people.
Though the paper describing this com-
plex affair was presented at the last
meeting of the American Musicological
Society in Boston, the ypung woman
who had invested her energy in this
work lives in New York City on 116th
Street near Broadway and has little
practical use for the material.

I am more fortunate than she, Being
the wife of @ psychiatrist, 1 recendy
found myself destined to accompany
my husband on the lengthy summer
vacation which is ritnal with all those
of his profession who practice in Man-
hactan (the assumption being, I think,
that all mental illness evaporates in
the intense heat of July and August
in New York). Thus, in July, we and
our children took off for Barbados in
the British West Indies, sacrificing
many BOAC-alloted pounds of photo-
graphic equipment, toys and water skis
in otder to bring along a tape recorder
with which I could capture some real
Barbadian folk music.

When we first arrived, I was delight-
ed wich the whole situation. Barbados
was really primitivel Here was an
island—almost two-thousand miles from
New York—without pasteurized milk,
laundromats, delicatessens or televi-
sion. Every morning barefoot native
women, balancing héavy wooden rays
on their heads filled with papaw, plan-
tan, guava, gooscberries and bread-
fruit would come to the door ta sell
their produce. They were “folk”—that
was certain, but there was never any
music. They didn’t sing, the servants
working in the houses didn’t sing, the
laborers cutting sugar cane in the fields
didn't sing, and the only song that I
ever heard coming from the colorful,
open, wooden buses carrying crowds
of church picnickers was “The old gray
mare she ain’t what she used to be.”

After several weeks I decided that the
best approach to the matter might be
to start with the higher echelons of
civilization and work down to the more
primitive ones—rather than the other
way around. This is what I learned.

There used to be two music schools
on the island before the intoduction
of the radio, but now there are none,
nor is there any significant music edu-
cation in the regular school system,
Pianos are the only instruments which
can be purchased on Barbados and the
only printed music available iz in the
form of tutorial instruction for children
studying that instrument. A symphony
orchestra was formed two years ago,
performs about twice a year and has a
repertoire which includes the Overture
to Rossini’s Barber of Seville, an or-
chestral arrangement of Schubert's
Marche Militaire, another orchestral
arrangement of a Haydn quartet and
the Intermezzo from Bizet's L' Arlési-
enne. There is also a police band, from
which the orchestra was recruited, which
has a wradition dating back to the 1880’s
and occasionally plays every night of
the week in the varicus open band-
stands scattered throughout the 1sland.
A recent program listed an English
March, two Viennese Waltzes, a Cho-
pin Polonaise, a melody of Scotch
tunes, selections from Cell Me Madam,
selections from Oklahoma!, and two
calypsos arranged by the corporal in
the police band.

In al]l of this, the calypso seemed to
me to hold the only note of hope. It
is a sad thing to relate to the reader,
however, that the calypso is indigenous
to Trinidad and Jamaica and only ar-
rived on Barbados via the radio which
was jntroduced to the island in the
thirties. The radio is called “rediffu-
sion” because all of the programs have
been taped elsewhere and reproduced
here; there is only one station and its
programming is handled by an English
major. A typical day of rediffusion
starts with sorme progressive jazz in the
hands of Gerry Mulligan and Miles
Davis, progresses to a stately English

HiFPi/STEREO
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HERE'S WHY HERMON H. SCOTT
MAKES HIS STEREQO TUNER

as different inside
as out!
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High fidelity stereo broadeasts make new
demands on AM and FM tumer per-
formance. Reception of the ¥M channel
must be distortion free and wide range
even though the signal may be very
weak, The AM channel must be repro-
duced with a quality comparable to FM,
Unless tliese bigh standards of perform-
ance are met the true realism of the
stereo broadcast will be lost. To meet
these new requirements IHermon H,
Scott designed 2 completely different
kind of AM-FM tuner.

On the FM side, tho most important
difference is H., H. Scott’'s exclusive
‘“Wide-Band" Design . . . a costlier, more
difficult way to build a tuner . .. but a
way that gives important benefits to you,
the listener.

Wide-Band design gives muscle to weak
stations . . . lets you pull them in with
such clarity you'll think they’re strong.
Ordinary tuners can often receive weak
stations, but they sound weak . . . dis-
torted and fuzzy,

Wide-Band design eliminates AFC, with
all its disadvantages. Wide-Band holds
stations in tune . . . strong or weak , . .
without the danger of the weak station
being pulled out of tune by a nearby
stronger one . . . which happens with AFC,
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In erowded signal areas Wide-Band
Design lets you pick the station you
want frem the many. With an ordinary
tuner it would be lost in a jumble.

Some FM tuners are bothered by ghosts
similar to those that create problems in
TV. A station is reflected from nearby
buildings or objccts and creates second-
ary sigoals that make good reception
difficult or impossible. Wide-Band design
blocks out all but the primary signal . . .
gives you clesrer reception than was ever
possible before.

Wide-Band design guards your tuner
against obsolescence because it provides
the wide frequency range essential for
high fidelity multiplex reception. You
will be able to receive these broadeasts
by adding a simple adaptor to your 330D.

The AM side of the H. I, Scott 330D is
different too, because it was designed
specifically for stereo. Its sound is so
perfect that good AM stations sound like
I'M. This is essential to stereo reception
. .. as both the AM signal and the FM
signal . . . the two “sides” of the sterco
message . . . must be equal in quality to
give life-like stereo reception.

‘This faitbful AM signal is achieved
through H. H. Scoti's different kind of
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AM detector . .
that receives the full audio range, up to
15,000 cps - . . re¢eption that is impossi-
ble with ordinary design. The Wide-
Range detecior also accepts even the
Joudest musical elimax without distortion.
Most tuners are unable to achieve thig
without the sound breaking up or
distorting.

Hear these differences for yourself. Go
to your component dealer and ask to
hear the tuner designed for stereo . . .
from the inside,out . . . the H. H, Scott
330D AM-FM Sterco Tuner.

H.H. SCOTT

H. H. Scaft, Inc., 11} Powdermill Road, Dept MR-2, Maynard, Mass,

£
Plase rusk me| (he FRb;l‘E booklels ['vo
chocked below. [é \ )
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(C] New 1960 Hak

“How To Use Slarco Components In
Your D«ord%fan

Export: Teiosco Inlernational, 36 W. 40th St N. Y. C,

. a Wide-Range detector.




Talk about flexibility...
he's beside himself over this

BOGEN
MONEY-SAVING
STEREO TRIO

YOU WILL BE T00, when you present yourself (or some other perfec-
tionist) with this new, economical, incomparable stereo eombination.
Simply plug together the new PR2 Preamplifier-Control Center,
DS225 Power Amplifier and ST442 Tuner, connect to your speakers
..and listen to 2 brilliantly versatile achievement in electronic engi-
neering. Never before has a separate preamplifier with so much flexi-
bility been zvailable at such a price: the PR2 and DS225 together cost
no more than many single-chassis amplifiers, For more information on
this sound investmeént, write to Department HR-20, BOGEN-PRESTO,
Paramus, New Jersey. A Division of The Siegler Corporation.

PR2. Response: 20 to 20,000 = 1 db. Distortion: less than D.4%, at 2v. Controls:
Input Selector (Mic, Tape, Mag, Tuner, Aux, Multiplex), Mode (Stereo Reverse,
Left Channel Only, Right Channel Only, Stereo Normal, Mono Left, Mono Right),
Power, Loudness, Phase, Hi Filter, Lo Filter, Mono Phono (all cartridges), Indi-
vidual Bass and Treble for each channel. Price: $89.50. Enclasure and legs: $7.50.
DS225. Output Power: 50 watts (two 25-watt channels). Distortion: less than 0.5%.
Response: 20 to 20,000 cycles = 1 db. Price: $79.95. For grealer power, order the
DS285 (130 watts): $149.50. ST442. Companion Bogen Stereo FM-AM Tuner with
built-in provision for Multiplex adapter. Price: $149.50. Enclosure and legs: $7.50.
{Prices slightly higher in the west.)

& BOGEN

the sound way to better stereo

version of Portia Faces Life—"for all
women wbo have cver dared to love—
completely,” moves onto some western
songs interspersed with news from BRC
which is often followed by a piece of
serious art music, all of which is cli-
maxed regularly by The Lawrcnce
Welk Show. A set is rented for two-
Barbadian dollars a month which is
roughly equivalent to one dollar and
twenty cents in American money, and
although this is a considerable expense
in terms of the economic situation of
Barbados, my informaats on all official
matters have told me that every native
on the island has a rediffusion sct.

Despite the disappointing discovery
that the calypso was'an imported genre,
I contacted one of the young musicians
known locally as “The Mighty Radio”
—feeling that he might possibly lead me
to somnething unexpected. We talked
at some length, and he told me that
although he had received absolutely no
instrnction he had been singing all of
his life. I asked him to search far back
into his childhood and try to recill
fragments of songs that he had heard
in the fields or in school as a young
bhoy. Without refiecting for an instant
he said “cowboy songs—like Home on
the Range” He added that he was
more versatile now and could handle
a fox trot, rmmba, mambo, cha. cha cha
and catypso and that was why he was
called The Mighty Radio. I compli-
mented him on his shirt which was
something of a cross between a tiger
and a leopard and he answered, quite
seriously, that this was the band's wii-
form. When I said that T was not
planning to give any cha cha cha
parties but was interested in the music
that was natuval to him and to his
friends, he seemed to understand, I
asked if they ever played spontancously
—for their own pleasure—and after hesi-
tating for scveral minutes, he smiled
brightly and said that indeed they did;
they would meet on a corner in
Speightstown, start singing and rhym-
ing, gather a great crowd about them
and march in and out of the nuirow
streets of the tiny villages and through
the hills of the countryside. This was
for me; the anthropological picture
brightened considerablyt

The following afternoon my daugh-
ter told me that The Mighty Radio
had been there to say that they were
considering meeting that evening. I
went to town, but he was not there.
The next morning he came to the
house to make plans for that evening

HiFi/STEREO



COLUMBIA RECORD CLUB offers with pride

the greatest musical achievement since the introduction of stereo records

The first complete

recordings of the

9 SYMPHONIES
of
BEETHOVEN

conducted by

BRUNO WALTER

reproduced in glorious

STEREO

ALL
FOR ONLY

$598

aut.
VALUE, 341.93

RETAIL

if you join the Club now and agree to purchase
as few os six selections from the more than 150
to be mode available during the coming 12 months

DELUXE PACKAGE

Seven 12” Columbia stereo
records in a luxurlous dox,
covered with white leather-
Iike Fabrikoid and lustrous
black-and-gold clorh. Also
includes 48-page bookle:
with previously unpublished
photographs; program
notes; anecdotes and re-
views by Beethoven’s con-
temporaries and present
day critics.

THE CORNERSTONE OF ANY STEREO LIBRARY...

If you now own a stereo phonograph, or plan
to purchase one soon, here is a unique oppor-
tunity to obtain — for only $5.98 — this mag.
nificent Columbia 7-Record Set containing ell
ning Beéthoven Symphonies . . . in glowin
performances by one of his greatest interpret-
ers, Dr. Bruno Waiter . . . and reproduced
with amazingly realistic “‘concert hall” fidelity
through the miracie of stereophonic sound!

This Deluxe 7-Recard Beethoven Set has a
regular retail vatve of $41.98 — yet you may
have it, at ance, for only $5,98 a5 3 new mem-
ber of the Columbia Record Club, We make. this
unusual offer 1o Introdute you to the Club’s
music progrem . a program that enables
you fo acquire 2 stereo record library of the
music you enjoy most—at tremendous savings!

T0 RECEIVE YOUR BEETHOVEN SET FOR ONLY
$5.98 —simply fill in and mail the coupon
now. B{wsure to indicate which one of the
Club’s two Divisions you wish to join; Stereo
Classical or Stereo Popular — whichever one
best suits your musical taste.

HOW THE CLUB OPERATES: Each month the
Club's staff of music experts selects outstand-
Ing recordings from every tleld of music. These

w
R

=

selections are described in the Club Magazine, = oet

MORE THAR 1,000,000 FAMILIES NOW ENJOY THE MUSIC PROGRAM OF

COLUMBIA RECORD CLUB TERRE HAUTE, IND.

FEBRUARY 1960

¢, ... a noble exposition of Beethoven
as sccn by one of the greatest of his
prophets” — High Fidelity Magazine

“A collection which stands as near the
pinnacle of perfecudn as any humpon
product ever can’

— 8an Franclsco Chronlcle

NOTE: Stereo records
must be played orilyon

a stereo phonograph

which you receive free each month. . SEND NO MONEY — Mail this coupon now to receive '
YOL;) may accept tl;(e monthflyufelei.hon for |_ the 9 Besthoven Symphonies for only $5.98 i
your Division . take any of the other rec- ;
ords offered (classical or popular) . , . or take | cotumsia RECORD CLUB, Dept. 205-8 |
ND record in any particular month. ] Terre Houts, Indiana \
Your only membership obligation is to pur- ] Agoken s REg o o E ,,‘3*5,4;{,‘;;:5,,, s,suéea ]
chase six selections from the more than 150 1 ?1}',"31""%‘1‘,,{:,““’“ l.;)nachagaunz charge. Enroll mé in the .
Columbla and Epic records to be offered in CUOlPRE R - °k u L
the coming 12 months. You may discontinue | (check one box only) i
your membership at any time therezfter, { {J Stereo Classical {0 Stereo Popular 1
1 f then 150
, The reﬁu{ﬂs you wlam fre!malled ar{ldsbl;llgg I a,,;:g,'i: e ?‘e’“{f?:‘,“el’if d‘,':’l‘mf; :ctl%”‘aaﬁz}“m:‘}‘:"‘:“!é’ I
0 you 2 € regular list price o st price plus smalt m han g charge. | ecldo
(Classical and 0r1g$nal Cast selections, $5.98), | 40 foR o ooy e e oy chooles PREE for cvery tws |
plus a small mailing and handling charge l ‘dditlona! selections I buy. |
FREE BONUS RECORDS GIVEN REGULARLY: If | |
you wish to continve as a member after pur- z{:"n;n. Aoty asenaie Secenscruscne voben sasseans vedenes
chaslng six records, you will recelve a Golum- ] e . X |
bla or Epmslefeo Boﬂl.ls reCDrd Ofyour Choice I ................ veesenw Vet aatesdsssatussmosuanenne by l
free for every two selections you buy — 3 50% I Gereercine s ZONE. ... 50000 .. 0ueeneerpnnee i
dividend. I Abg SK;Dnrd szA WA l]l;lliuglc }{orsipema) membenhlp 'fhm l
MAIL THE COUPON TODAY! Since the number address esfle z
of Beethovan Sets we can distribute on this | Jfso B T e e C‘;;‘t‘h%‘r’n‘&“‘g e }
special oﬂletr is limited r we sincerely urge I subscriptions, 81} in below: l
you 1o mall the coupon at once.
l Denter's Nome. ... ..icaemiisniennsaraineioanara soarssrsannonas '
l Doaler's Address........... R s s TR bt S 5 53
R BE.DA
® “Columbla . 1'BpIa, @ Marcas Ttog. © Columbls Rerords Salen Corp., 3 To00
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in tune with any settfing

The new Madison Fielding Series 630 FM Tuner is
equally at home with the most basic or complex
component systems. This highly sensitive unit has
been designed with matchless engineering excel-
lence, yet it sells at an unheard of $84.95.

The 630 is the most tunable tuner in hi-fi history.
A inew concept in tuning eliminates the moving
pointer. There’'s no need to look from selector dial
to tuning indicator. Just fix your gaze on the verti-
cal tuning eye as the stations glide across this
point. Listening flexibility is greatly enhanced by
dial-variable amplified AFC which permits drift-
free reception of the weak stations most tuners
generally reject. Another unique feature is the re-
movable top plate to facilitate multiplex adapter
installation,

The unit, with brass and black finished heavy
aluminum front panel, is housed in a striking,
black, vinyl clad enclosure. Write for complete
specifications.

= Il e

Sernes 630
FM Tuner
$84.95

madison fielding

BRAND PRODUCTS INC.

by Crosby Electronics, Inc,

DEPT HR-2 39 WEST 55 STREET, NEW YORK 19, N. Y.

National marketing organization for Madison Fielding

and was horrified to hear that I had
been to Speightstown the night before;
he had. of course, “canceled the en-
gagement with the boys” when he
couldn’t get in touch with me. When
I indicated my overwhelming sense of
disappointment at the lack of spon-
taneity and joie de vivre that had char-
acterized the events of the past twenty-
four howrs, he told me a litde of the
histary of Hve calypso on the island.

Before the ffties calypso was, ap-
parently, almost non-existent. In 1951
a calypso band of some esteem was
formed by a man uamed Springer who
tuned all of the instruments. (In a
stec! band this is done with a blow
torch and a chisel.) When plans were
being made {or the annual winter
Springer decided that the
band nceded a new uniform and he
broke into a store and stole cighteen
black and yellow striped shirts. Dur-
ing the festivities, while Springer and
his men were cavorting about the
strects, they were, quite naturally, seen
by the man who had been robbed.
Springer was sentenced to prison for
eighteen months leaving no onc on the
island able to wune the instruments
adequately. The result was that three
excellent calypso groups developed in
the prison, but live calypso was a
prewy dead affaiv on the rest of the
island for a year and a half. The
Mighty Radio was unable 10 explain
the sudden increase in talent, but he
said that there are over twenty-small
steel groups on Barbados today.

I am a reasonably hard working
woman in my field, but at this point
I felt that the handwriting was on the
wall. 1 put wmy typewriter and tape
recorder away—high in a closet—aund
rented a pair of water skis. Several
days later. as I was resting my legs
(water skiing is hartdl on a musicolo-
gist's muscles), a native carrying a
basket of pottery came to the garden
selling his work.

carnivil,

He had come [rom
Chalky Mount, a fairly isolated moun-
tain area in the middle of the island.
Fle was very slender and almost tooth-
less. but spoke to me with quict dignity
and grace. I asked him to come into
the bhouse so that I could look at his
things more closcly. He said that he
had come {rom a lamily that had been
pouting for generations and that all
the men in his small village earned
their living from making pots after the
sugar scason was aver and they were no
longer employed 1o cut the cane. His
work was very primitive and a lictle
HiTi/STEREO



(V3

Exciting New Livz‘ng Sound

lQeﬂere

STEREOPHONIC TAPE RECORDER
WITH BUILT-IN PRE-AMPLIFIER

Providing true In-Line Hi-Fidelity Stereophonic Sound on tape, these
magnificent instruments enable you to enjoy the true realism and depth of a
full orchestra—r(eel the impact of percussion instruments on onc side of the
room in contrast to soft sounds of string and wood instruments on the other
side. Using two separate In-Line sound channels, the Revere Stercophonic
system enables recording and playing back monaurally on the upper channel,
while the Jower channel is designed to plug directly into phono input uf your
phonograph, radio or television receiver. No avxiliary pre-amplifier is neces-
sary as the pre-amp is already built-in. See your authorized Revere dealer
for a demonstration now! Experience the thyill of 3D sound!

T-1100 Dual~Speed Hi-Fidelity Tape Recorder—Single knob
control. Tape speeds of 3.76 ang 7.5 i.p.s.; records up to three
hours with new long-play tape, Durable libre-glass case; two
acoustically matched excursion speakers. With microphone, ra-
dlo-TV attach. cord, 2reels (one with tape) and case...$169.50
TR-1200~Same with bullt-lnradlo.. .. ............,...5219.50

SK-707 Stereophonic Kit—Converis all Revere T-11, T-1100
series and keyboard tape recorders to IN LINE High Fidelity
Stereophonic playback and manaural recording. Simple instat-
lation; uses phono ampilfier for tecord channel. Exceptional
SPECIICAONS. . . v yuee it e ciarincsancetnonsnannsas . $3450

REVERE CAMERA CO. & CHICAGO 16, ILLINOIS
FEBRUARY 1960

T-1120—HIGH FIDELITY DUAL SPEED
STEREOPHONIC TAPE RECORDER
Among the advanced features embodied
in this striking mode! are! Dual IN LINE
Stereophonic sound channels; balanced
tone (loudness control); real portability
with molded glass and steel case; 360°
sound distribution with two self-contained
speakers; single knob cantrol; precision
Index counter; public address system; in-
put switches automatically for mlke or
phono} instant stop button; self-adjusting
disc brakes; fape speeds, 3.75 and 7.5 i.p.s.
With microphone, 2 reels, tape and cords.
$199.50

GUARANTEED SPECIFICATIONS — Fre-
quency Response: 75-13,000 c.p.s.=3db at 7’4
1.p.5. {(Both Channels); 85-7,000 ¢.p.s.=3db at 3%
1.p.s. Signal to nolse ratlo greater than 48db at
both speeds. Waw and flutter less than 0.3% at
both speeds. More than 50db isolation batween
sterea channels. NARTB equalization for optl-
mum playback of pre-recorded tapes.
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Even thosé who can afford more, buy

STEREO

IE-OEAIEsY vou can hear”

Even where price is no
object, Grommes is the
popular choice of many a
connojsseur. That's because
Grommes has quality you
can-hear . ... performance
far beyond its littie price.
Why pay more?

GROMMES 20LJ 'STEREOPHONIC AMPLIFIER

The *Little Jewel," a high quality 20 watt
stereo pre-amplifier and power amplifier.

Two 10 watt channels convert to 20 watts
monaphonic, 40 watts peak. Controls are ganged
for simplitied stereo operation « Frequency
response 0508, 20-20,000 CPS . Hum and
Noise 80DB below rated otitput « Selector for

GROMMES CUSTOM 101GT A ,
FM TUNER Aux, Tuner, NARTB Tape, RIAA Phono,

Crystal Phono . Treble, Bass, Loudness
Controls « Inputs for records, tape or tuner «

Outstanding performance. Elec-
troaic tuning eye and AFEC simplity

tuning. Foster Seeley discriminator Outputs 4.. 8 and 16 ohms . Two AC outlets
and matched crystal diodes de- for associated components » Size only

tector. Audiophile net, $79,95.* 14* x 434" x 97, Gold and oyster-white 4ace plate.
*Handsome saddle tan simulated Audlophife net, only $69.95.°

teather enclosure $10.00 extra.

AsR your Hi-Fldellty Dealer {o demonstrate GROMMES—the best buy in Stereo Hi-Fi

Please send me FREE — GROMBES DIVISION OF PRECISION ELECTRONICS, INC,
1!:31323(2;;!:\‘:50":5 - §101-€ King Stecet, Franklln Park, tlinofs

along with detailed |l el
specifications, bl Name

$) =3 he '_ Streel

S4U.2

stereotyped, but much of it was lovely,
and all of it had been left without
fishing ships or tropical trees painted
on it. Thinking it possible that here
might be a small sect of people some-
what concerned with aesthetic beauty
hidden away in the crevices of Chalky
Mount; I asked this potter whether 1
could come to watch him and his neigh-
bors work.

The next day my husband and 1
drove far into the mountains and with
the help of an extraordinarily clear
road map discovered this small poverty-
stricken community of potters, Little
boys stood naked under the hot sun,
older ones milked goats, chickens wan-
dered about underfoot, women sat
working the wheels and the men
molded the clay. Nothing was spoken.
Babies were held by little girls who
stared at the two Americans who had
driven to the top of their mountain.
The only sounds which could be heard
were the gentle humming: of the pot-
ters’ wheels and the extremely sophis-
ticated and stylized rendition of Frank
Sinatra You Make Me Feel So Young
blasting ac full volume from every re-
diffusion set in the village.

It is hard to say whether Barbados
ever had a musical culture of its own,
but it certainly has none at the mé-
ment. It is, of course, entirely péssible

that the media of communication has
progressed to the point at which im-
ported idioms swiftly devastate all in-
digenous musical activity, It is also
possible that, for any number of rea-
sons, there are some people who are
simply not musically inclined, and al-
though this might bz an unattractive
answer to an ethnomusicological in-
vestigation, it should be considered as
a serious possibility. In Jamaica and
Trinidad there may well be dozens of
Harry Belafontes happily flashing their
teetl as they sing “Banana Boat” songs
while they work, but in the careenage
in Bridgetown, Barbados, scores of
tough and muscular men simply un-
load the bananas from the boat and go
for a shot of rum. It doesn’t sound
picturesque, but that is the way it is,
Joan Peyser
HiFi/STEREO
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Announcing the Great New

FISHER
800

Stereophonic FM-AM Receiver

T Took FISHER to improve on FISHER! The fabulous 600, today both the best as well as the
best-selling stereo receiver in the world, will shortly have a senior companion—the FISHER 800!
The latter has been designed as the world’s most sensitive and most powerful stereo receiver.
Nothing has been spared to incorporate the best of everything on one, beautifully compact chassis.
Its specifications are truly an engineer’s dream. Whichever you are, amateur or professional, you
will be delighted with the finger-tip simplicity and grand-organ flexibility of the FISHER 800.

OUTSTANDING SPECIFICATIONS OF THE FISHER 800

THE STEREO TUNERS: Fabulous 1 uv PM sensitiviey for 20 db of quict-
iog. Fxclusive Goldea Cascode front-end idestical to the finest FISHER
tuaers used by broadease stations, TWICE the sensicivity of the ncarest
conipetitor, M Signal-ro-noise ratio 62 db at 100 vv inpuc, @ New, Auto-
maeic. Interseation Noise Suppressor. m High seasitivicy AM cuager,
absolucely free of hiss and ‘birdies.” ® THREP-position seleceiviry.
B Rotatable AM aorenna. THE STEREQ AMPLIFIERSs The most power-
ful used in any stereo receiver. M Hutn, noise and distortion tocally

inaudible. W TWO, scparate power supplics to prevene circuit inrer-
action. @ Frequency respoase, 19 to 32,000 ¢ycles. THE STEREO CON-
YROLS: 22 coawols, for nil presenr and future program sources and
acﬁlimu'ous. B 15 inpue and output jacks. M Exclusive, new Cenfer-

nnel Volume Control on fromt pamel for ynlimirved fexibility in
multi-channel stereo and remote _[sgeﬂkcr operation. @ Separate, dual
Bass and Treble toae controls. m Tape Monitor switch. W New, wide-
range Channel Balsace control. m Solid, architectural-brass front panel.

WRITE TODAY FOR THE COMPLETE STORY ON THE FISHER 800!

FISHER RADIO CORPORATION ¢ 21-37 44th DRIVE « LONG ISLAND CITY 1, N. Y.

e —— e ]
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KNIGHT

A PROD T OF ALLIZED RADIO

the superior speaker buy
in every price range

unconditionally guaranteed for one full year

hlgh-(omplwn(e
2-way speaker system

Features: 8” long-excursion low-

35955 fraquency driver; balanced, ad-

justable tweeter: quality cabinet,

$5 down Iustrously finished on four sides.
1214 x 24 x 10%;". 28% Ibs,

high-compliance
3-way speaker system

Features: 12" free-edge woofer;

38450 matched 8” mid.range driver;

compreslslo; HF unit; seaI?d.

5 di acoustically damped system, fin-

3o ished-on four sides. 13% x 26%
x 123" 45 ibs.

high-compliance system with
2 built-in electrostatic tweeters

features: Electrosiatic Arthur

312950 Janszen radiators; special high-
compliance weighted-cone 127
$5 dowa Wwoofer. Enclosure sealéed, hand-
finished on four sides. 14 x 26k

x 13 50 ibs.

Meoneybuack Guarantee—
1S-Day Yrial Privilego
order from

ALLIED RADIO

o ALLIED RADIO, Dept. 183-B

« 100 N, Yestern Ave., Chicago 80, I}
o Ship: ____KN-230. ____KN-2000.
O Mahgg. (3 Oak. O Wal. § ancl.

3 SEND FREE 1960 CATALOG. § am interested in
saving money on everything in Hi-Fi.

—__ KN-3000,

Name

Address.

o
<

Zone___State

Besesssssvers s
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. . at the best in new hi-fi components

® Ampex’s new Model 403 stereo con-
trol center evidently makes convenience of
operation one of the principa!l design ob-
jectives. Simplicity of handling is achieved
by push-button sclection of inputs and
friction-coupled concentric eontrols (wre-
ble. bass, volume) that may act cither
jointly en hoth channels or separately on
cach. Channel reverse is also ‘controlled
by a push-button.

The technical performance data of the
Ampex 403 ivcludes frequency response
from 20 to 20.000 cyctes +2 db. at less
than 0.09Y, distortion (or ! volt output.
Hum and nois¢ are —65 db. below 2 volts
output for the low level inpurs, =75 db,
for the high level inputs. Cathode fol-
lower output assures proper matching to
any power amplifier. Price: $159.50 {wal-
nut case exira). {(Ampex Audio, Inc., 1020
Kifer Road, Sunnyvale; Calif.)

® Argos loudspeaker enclosures of the
bass-reflex type can now be easily tuned
by the buyer to match the free cone res-
onance of his woofer, thereby climinating
boom and improving che lotidspeaker
damping. The tuning is accomplished by
slicing cardboard tubes, acting as internal
ducrs for the cabipel, to 1he appropriale
length. A chart listing the proper lengths
for vavious bass vesonances is furnished
with the enclosures or the enclosure Kits.

The new timable port is available at no
extra charge with the Argos “Californian™
series.  (Argos Products Co., 301 Main
Strect, Genoa, 11l))

® Audax addsa junior member:to theix

new lowdspeaker family. Measuring 2
compact 914 10X 18 inches and cimploying
a woofer of only 6 inches diameter, the
CA-i0 reportedly has bass vespuonse as low
as 60 cvdles while a cone tweeter is said
ta extend the treble to 17,000 cycles, The
power handling capacity of this diminu-
tive spcaker system is rated at 20 watts,
The cabinet is oil-finished walnut., Price:
$59.95. (Andax, Inc., 38-19 108th Street,
Corona 65, N. Y.)

& Eico has combined on a single chassis
their AM and FM tuners which formerly
were only separately available. The new
AM/FM tuner is known as Model HF192
and carries provisions for FManuhiplex
stereo via an adapter. However, it cannot
serve as an AM/FM stereo uiney since it
does not permit simrultancous vcception
of both media.

The HFT92 also comes in kit form, eas-
ing the task of the builder with a pre-
wired, pre-aligned FM “front end” housed
and shiclded in a solid aluwminum-zine
casting. The front end is claimad to be
sufliciently stable and drift-free to obviate
the need for automatic frequency control.
All IF coils in both the FAI and AM sec-
tions are also pre-aligned. Hence the kit
builder needs no aligninent instruments
for the construction of this tuncer.

Operating features include a visual tun-
ing indicator of the “exclamation point”
type. volume control and cathode follower
output.

The rated FM sensitvity is 2.5 uv for
30 db quicting (1.5 uv for 20 db) and
the IF bandwidth is 240 ke at the § db
points. Drift is held to a2 maximum of
20 ke from a cold start. “Total harmounic
distortion on FM is 1.5%, on AM less
than 29, up to 70%, modulation. Hmn is
60 db below 1 volt output. Dimeunsions:
354 h x 12 w x 814 h inches. Price: §59.95
(kit), $94.95 (ready-wired). (Electronic In-
strument Co., Inc., 33-00 Nortlicrn Blvd.,
Long Island City 1, N. YJ)
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Acclaimed by HF Reports!

The Fabulous

FISHER
600

Stereophonic FM-AM Receiver

HERE HAVE BEEN TIMES In our 22-vear history when the end results, in new product design,
have outrun even the highest expectations of our design engineers. THE FISHER 600 Stereo
Receiver is just such an achievement. Others have tried, withont success, to copy its technical excel-
lence, its astonishing simplicity, its superb wiring and assembly. Before you buy any receiver, protect
your investment—insist on removing the bottom cover and compare it to the magnificent workman-

ship of the 600. Yo will be amazed at the difference.

$34950

From the HF Reports On the FISHER 600

® “"Practically all system interconnections have been eliminaced with-
out sacrificing the performance obtainable from separare components
of good qualtry. ‘The performance of each portion of the Model 600 is
of top caliber, and the complete unit requires only the addicion of a
air of good speakers, a turncable, and a siereo pickup to form a teuly
igh fideliry sterco music system.”’

| ‘‘(Loudaness control) contours ace well-chosen, The resule is a well-
balanced sound, (rce of boominess at any volume secting. The rumble
and scracch flters are nearly ideal. These fileers, which are most
cfective in their intended funcrions, hardly disturb musical content.”
| "The amplifiers are absolucely stable and free from ringing under
aay conditions of capacitive or resisdve Joading."”

B "The amplificrs of the Fisher 600 showed less distortion at yery low
frequencies than any other integraced scerco of mono amplifier we
have resced.”

m “The Fisher 600 has adequate IF bandwidth to receive weak signals
without clipping of distortion even ae high-modulation levels. Tt is
very easy to tune. The tuning eye is remarkably scnsicive, showing a
definite indication for signals as weak as two microvols.”

B "We were surprised to find that the AM sound of the 600 did not
suffer a bit by comparison with its FM sound. Wich rthis receiver we
were able to apprecinte FM-AM stecco broadcasts fully, which is more
than we can say for most stereo tuners we have used. Much of the
tuncr's outstanding sound was due to the silent background.”

Write Today For the Complete Story On the FISHER 600/

FISHER RADIO CORPORATION « 21-37 44th DRIVE « LONG ISLAND CITY 1, N. Y.
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..new kenight-IGt sicreo bi-r

A PRODUCY OF ALLYED RADIO

build the best...and save /%

Exclusive Money-Back Guaranice
Knight-Kitsarean exclusive product
ot Allied Radio. Every Knight-Kit
meaets or exceeds published speci-
ficatlons, or we refund your mane

In full. You can have every confi-
dence In the Knight-Kits you build.

Exclusive ‘'Convenience Engineering’® means
easiest bdilding~—~ no previous electronic experience
needed. ingenious packaging and carding Identifies all
parts instantly and accurately; wire is pre-cut, stripped
and color-coded: exclusive wall-sized diagrams and
step-by-step instructions make assembly a marvel of
simpllcity. Building success Is assured!

X
b
s

<
S
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knight-kit Defuxe 40-Watt Stereo Amplifier Kit
Mode!l |

V774 Features: Full 40 watts of clean stereo sound « Two fully integrated,
built-in preamps « Exceptlonal conteol versatility « Single knob channel
only balance and separate duaf concentric tone controls for each channel
37950 » Full-frequency range center channel output for 3-speaker stereo
; system « Exclusive printed circuit switches for easy assembly
85 down » Outputs for stereo tape recording « Beautiful.case in Cordovan gray
vinyl plastic bonded to steel; Desert Beige and Sand Gold extruded
aluminum escutcheon; 414 X 15% x 11%” « Shpg. wt., 23 ibs.
knight-kit Deluxe FM-AM Stereo Tuner Kit
3'_";‘;,‘ Features: Separate FM and AM tuning seclions, with moving-bar
“'magic eye’’ tuning indicator for each » Dynamic Sideband Regulafion
only {DSR) on FM for purest, distortion-iree reception. » Sectionalized

s 50 construction for easy addition of "built-in’* multiplex « 234 uv sensitivity
: « Double limiter-discriminator FM circuit—adjustable AFC « Precisely
aligned RF and IF transformer in FM section « Styling matches

$5 down 40-watt amplifier above; 4% x 15% x 12° « Shpg. wi., 18.Ibs.

build your own stereo hi-ti...save up to 50%

New Easy Terms: order from

Only $5 down (or less) W ALLIED RADIO

on orders up'to $200. KA
WECTRDN (it o I A A

Up to 24 months to pay. § {:
1960 ALL{ED RADIO, Dept. 133-B
G = 100 N. Western Ave., Chicago 80, NI,
g ! Ship the following Kaight-Kils: OO Y-774 [ ¥-731
$ __ ____ enclosed.
O Send FREE 1960 ALLIED Catalog.

SEND FOR FREE t980
ALLIED CATALOG
See the complete Knight-Kit
hi-fi component line, includ-
ing scores of amplifiers,
tuners and speaker sys-

tems. For everything in Name

build-your-own hi-fi, for

everything in Electronics, Address

get the 1960 Allied Catalog-

Send for FREE copy today. Cily, Zone State

18

® Fisher is pioncering  “‘augmented
stereo”™ sound with fis new WS “Wide
Surround Speaker System.” These small
speaker systems, reproducing only mid-
range and highs from 2350 to 15,000 cycles,
arcintended as extra sound sonrees to be
addell to -conventional two-speaker sterco
systems to create an impression of sound
from al} over. By suitable placement of
these additionzl speakers wiusual effects
of depth and fullness can bhe achieved.
Dimensions: 1114 x 874 x 434 inches. Choice
of walnut, mahogany, teak or cherry.
Price: $4950 per pair. (Fisher Radio
Corp., 21-21 -44th Drive, Long Island City
1. N. Y))

® Flexicone is the name of a ncw
fluid thal can be painted on the edge of
a loudspeaker cone to mzake it more com-
pliant. This drops the resonant frequency
and may improve hass response. Any at-
tempt to improve upon the product of a
reputable speaker manufacturer who knew
what he was deoing in 1he st piace is
fairly risky busiuness, but with ordinary
non-hi-fi radio speakers the Flexicone
might hring suvprising tmproventent. The
three-hottle kit comes complete with in-
strnctions. Price: $3,00. (Porier & Dietsch,
Inc,, 2459 University Avenue, St. Paal 14,
Minn.)

® Grommes has branched out into a
kit line with several new amplifiers and
tuners, which are also available in ready-
wired form. Model 201], dubbed “Little
Jewel” is a sterco amplificr, vated at 10
watts per channel with a claimed response
of 20 to 20.000 cycles 0.5 db and hum
level at —80 db. All controls are ganged.

The {01G'T FA tuner is 2 companion
picce o the “Little Jewel” amplifier. Tt

'~ features dual limiters, a Foster-Sceley dis-

criminator and a crystal diode detector.
A utning indicator and AFC are provided,
A pre-wired and pre-aligned Ironmt end
simplifies the construction of the nner
for the kit builder. Price: $5950 (10Q0GT
rmner kit), $59.50 (201] stereo amplifier
kit): $79.95 for either unit readv-wired.
(Grommes Division of Precision Electron-
ics, Tpe, Franklin Pavk, 11l.)

® Jensen’s popular bookshelf speakers,
the three-way "Tyi-Ette” and the two-way
“Puette,’ are now available for the first
titne in unfinished cabinets at cousider-
able cost redaction.

The “Tri-Erte” employs a 12-inch woof-

er, an 8-inch midrange -nnit and a horn
tweeter, combined in a tuhe-vented cnclo-
sure to give an overall vesponse of 25 w0
15.000 cycles with a power rating of 30
watls, The “Duette” has an 8-inch woofer
paired with 2 cone tweeter. vesponding
from 36 to 14,000 cycles in a tubc-vented
enclosure with a power rating of 25 watts.
Both systems operate at 16 ohms input
impedance and measure 1374 %25 x 11y

HiFi/STEREO
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AUDAX

Audax systems were planned with intelligence, styled
with boldness, built with precision, They are everything
an outstanding speaker should be .. .a welcome combi-
nation of unusual beauty and versatility... a truly orig-
inal achievement in furniture design. The 3-dimensional
Dymnel Acoustiscreen is a distinctive new face in speaker
grilles, available in vertical or horizontal patterns to
preserve the “honest” design. Place Audax as you want
—on shelves, tables, in cabinets, or free-standing. Legs
are available, if desired. Al Audax Paraflex Speaker
systems are custom finished in oiled walnut,

Audax sound is “natural” and spacious (Audax is more
speaker than many unitls three times larger). The pat-

B T T e L L Ty

38-19 108th St., Corona 68, N.Y.

:1 RUDAX - DIVISION OF REK-O-KUT CO., INC. ‘

Export: Morhan Corp., 458 Broadway, N.Y¥. 13  Canadar Atlas Racio Corp., 50 Wingold Ave., Toronlo

FEBRUARY 1960

ented Parzflex speaker cone suspension permits infalli-
ble handlirg of the audio range, The ducted acoustic slot
in the enclosure assures bass free of annoying boom.
And, Audax is not a “power hog'... it will operate with
lower powered amplifiers!

You’re secure in choosing Audax...secure in knowing
that you own the ultimate in speaker sound and styling.
CA-80 — 2 full range 8" speakers und matched tweeter. 399.95 &
CA-100, adove— 2 full range 10" speakers
and 2 matched tweeters. $§139.95 ® ... For
the biggest and begt sound in the smallesl
package! Model CA-60, right — 934" 2 10"
x 18”. §59.95

Send for free colorful brochure.

AUDAX, DIVISION OF REK-0-KUT CO., INC.
Dept. R-2 38-15 108th St., Corona 68, N.Y.

Name.

Address.
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inches  (Tri-Erte), and 1214 x 24 x 1014
inches (Duette). Price: S8950 (Tri-Eue),
$59.95 (Duette). (Jensen Mfg. Co., 6601
South Laramic Ave., Chicago 38, 111)

® Knight muroduces two new sterco
amplifiers, one serving the demnands of
quality-conscions  audiophiles while the
other serves those wha ave ccouomy-
conscions. The KN-760 deluxe model de-
livers 30 watts per channel (or 60 wats
mona). Its featirres include a continunusly
variable hlend control. a choice of three
dilferent contours ol louduess compensa-
tion. scratch and vembie hlters, as well
as the usnal mpot selector Facilities for
a varjety of program sonrecs. A Dlended
“third channel” takeoff is also provided.

Bnilt  around the newly developed
GIHGC output tubes, the cireuit provides
frequencey vesponse within +0.5 dh from
25 1o 20.000 cycles av full outpue with
havmonic distoriion at less llmn 0.75%,
and 1M distortion at less than 2%,. Huw
and noise are rated 34 db below full out-
put on the magnetic cartridge input, —74
db for tuncr and auxiliary inputs, and
—47 db for the tape head inpnt.

The KN520 economy amplifier proves
that sterco amplifiers of modest power
need cost o more than what we used to
pay for similar mono equipment. The
KN-520 features 10 watts output per chan-
nel, frequency response from 40 to 15,000
cycles with hum and noize —40 b below
full oatput on the magnetic cartridge in-
put. Concentric controls allow sepavate or
ginged adjustment of treble, bass and vol-
nme. Price: $149.94 (KN-760), $62.50
(KN-520). (Alligl Radio Gorp,, 100 N.
Western Avenue. Chicago 80, TIL)

® Lafayette hasn't forgotten those in
scarch of an inexpensive mono amplilier
for cconomy sound sysiems or for use as
a secondary systew in the home. The new
LA-55 is a necatly styled, compact it
with a power owepit of 15 waus, a fre-

quency response of 13 1o 30.000 cycles =1
db and harmonic distoriion of less than
0.3 at vated output. Controls on the
front panel include monitor/on-off, bass,
treble, mmble filter and hum balance in
addition 10 a four-position program source
selector. Price: $39.95 (fully assembled).
(Lafayette Radio, 165-08 Liberty Ave,
Jamaica 33, N. Y)

® Madison-Fielding joius the grow-
ing number of manufacturevs offering all-
in-one sterco receivers. The Model 440

HiFi/STEREO



SNEAKY WAYS TO BEAT YOUR WIFE AT HI-FI

But hi-fi
glves Little Charley
a trauma

m @ é]: ULTRA CRITICAL TUNING is now at your fingekfips
A 4 with the new wider slide rule dial of the Altec 308A4. Auto-

“That’s because the little —uh — matic frequency control locks-on exact station, New low-

darling hasn’t heard the true sound of music on silhouette metal cabinet with platinum pink or gold panel
et & 3 i encases 3 IF stages, and output for stereo multiplex adaptor.

an,' Altec matched component b}tstem‘. Isn’t that right Today's most advanced FM Tuner sells at 8120 complete.
i’ feller — heh, heh. You see, Victoria, Cnarley 1S s Altec offers you the most complete line of quality matched
such a high-strung lad that nothing less than stereo and mono hlgh-fidelity components and systems in

- the world. Complete systems sell as low as $279.50,
the purest, most honest sound reproduction would be

good enough for him. Altec is specially made
for superior little —uh — darlings like him.”

(Relax, Dad! You've won your Altec)

Get Altec’s illustrated FRER booklet, 11 SNEAKY WAYS TO BEAT
YOUR WIRE AT HI-FJ, at your nearest Altec dealer. For his name

write:

3J08A HIGH FIDELITY FM TUNER

3 AlTE[ ALTEC LANSING CORPORATION Dopt.HR-2D
1515 S. Manchester Ave., Anaheim, Calif.
A subdidiary of Ling-Aliec Etectronles, lnc. 161 Sixth Ave,, New York City 13, N.Y.
FEBRUARY 1960 3
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COMPLETELY WISED

IN XIT FORM

79.50

LA-600

COMPLETELY \WIRED

134.50

——

cur ouy

INTNIN{R | LAFAYETTE RADIO  yyume

on rosT M| #.0. BOX 222

CARD JAMAICA 31, N, Y. Addy
DEPY, HMB-S

26

U Sand FREE LAFAYETTE 308 ElANT SlZED PAGE Cthlc( soo

f@/e#e 50-WATT

Complete Stereo Phono System
COMPONENTS

LAFAYETTE LA-250 50-WATT AMPLIFIER ...........c.......B89.50
NEW GE VR-22 (.7 MIL) DIAMOND STEREO CARTRIDGE ...24.45
GARRARD RC 121/11 STEREO CHANGER ... .o, 81,68
LAFAYEYTE WOOD CHANGER BASE AR S o 3095
2- LAFAYETTE $K-38 FAMOUS FREE EDGE

B e TS 9700,

12” COAXIAL SPEAKERS @ 29.50

REGULAR CATALOG PRICE 24855
COMPLETE

STEREQ SYSYEM 17450

You Save 44.05

woqu . $ ¥
BALCY YOUR GUARANTEED BEST STEREO SYSTEM BUY:

. Thix superb sytlem will edd o now dimancion In llving 1o your hame with all
" 1he excitement and realitm of a Jlve conceft. The new Lafaysite LA-250, 50.
| wolt stareo amplifiar (25 wul's sach channs!) forms tho hoaarf of this sulslonds
ng sleree hi-A phonograph music system—tho fealures, vorsaiillty and advanced
circuliry of this unit orb second to none. Also included is Yhe {omows Garrerd
RC121/11 inlermix 4-tpeed automaliz recard changer wilth full manval or auto:
| matic operotion supplied with your choico of stereo cariridaer—ihe nsw GE
Vl! 22 (.7 M}Il) dtamond stereo cariridge, Pickering I71.7D (.7 Mil) diomond

stereo cariridge, Shure M70 (.7 MIl} diomond stereo cactridge or Yhe new
Electro-Voita 31 MDY (.7 M) dicmond stereo *ariridge. Supplied with the
| Lotayette wood bgss cut for 1ho RCI21 ja your choice of Anishes. Thesa out-
slonding componenis gre coupled with |he 2 {omous frew edge lafoyelle SK-50
12¥ Cooxial speokers wilh buill-in rossover notwerk ond brilliance Jeve! con-

» l.' | t70). Systam supplied with plugs, cobles and simpla instruclions. Shpg. wh., 67 (bs.

I HF-881 WX Hi-Fi STEREO PHONG SYSYEM with choice ol toriridge end mohogan
,‘wolnul ar blond chonger Bosy (please specily)........... 5.00 down,......... . Net 1724, 0
if

HE-68I WX Soms os HF.481, bot with 2 lo‘ny-m Ellptafiex Serint Bookshail Esnclos-
vres (plensa spaily finlsh). Shpg. wi,, 143 Ibr...... 10.00 Down........ ...Nat 229.95

F-682WX S1erea AM.FM-Phono System. Some oy Hf-“l bwr ln(ludlng the new Lofay-
ote LT-30 stersa tuner, Shpg, wi., BS (b o...........10.00 Dawn . ... Met 8750

KT-500
FM-AM STEREO
TUNER KIT

® 11 Yyhos (4 dual-purpess). + Yuning Eye + Selenivm rectifier xm\vlde
17 tube performance ® Multiplex Output for new Storeo FM Arm=
strong Clrevit with Dual Limirers and foster-Secley Discriminaror ® Ex-
treme Sensitivity and Wide Freguoncy Response.

A pretision engineered, highly stable Mner—perfect for lifelike sterao FM-AM
broadeant recaplion, FM receplion and/or AM reception. Fealuras soporate luning
ond volume controls for AM ond FM. Magic eye an AM and FM, plut avlomalic
froquency centzol on FM for accurote (vning—slaljans are ‘‘locked’’ In. Othar deluze
featres include ¢qthode (ollower ouvlpuls and S-positon Funcllon Seleclor. EM.
cienl, broadbond circuliry on AM with buill.in onleana. FM secllen featurss include
2 microvelis sensitivity Jor 30 db quieting, fuquenw cesponss 20-20,000 cps *
Y1 db ond full 200 KC bandwidth. Two printed mcunl boards moke wiring simple
—eoven for such o tomplex unlt. Complate ki s, deluxe cobinet
ozvadl:ela”od imirgction manuol. Sito § IJ’//’Wn IO’/."D l“/,"H Shpg. wt.,

£

KT-500 WX FM-AM Siereo Tuner Kih.............
LY.50 WX Some os cbove, wired & lested...

5,00 Down ...
.$.00 Down....

KT-600 PROFESSIONAL
STEREO CONTROL CENTER

Solves Every Sterep / Monavral
Contral Probiem!

@ RESPONSE 5.40,000 €PS = 1 DB ® UNIQUE STEREO & MONAURAL
CONTROL FSAYUR(& ® PRECISE ''NULL" BALANCING SYSTEM @ CON-
CENTRIC INPUT LEVEL CONTROLS

A troly professional sierec greomplifior ond matler audio control cealer—tolves
overy slates/mo al ¢ontrol probl Fealuray unique Bridge Control for varloble
cross-channel feed lof oliminalion of exoggerciod ¢hanne) separallan eHocks—plus
coatrolled 3rd channel oulpul. Hos all-concentric controls—including clutch-operaled
Yalume Bolonco cantrol. Provides cemplete ond odvonced fadlities for occaoting,
coptrolling ond groviding undisiorted goin for ony and ali pragram sovrcos. SeM'v-
fivity 2.2 mv for 1 vol} out [low levet inpuls). Dual low impedance ‘‘plote {ollower'*

oulputs 1500 ohms. Rewponre 5.40,000 ¢px =+ 1 db. Less than .03% IM distortion.
Los thon 1% harmonic distortion. Hym and noiss BO db bolaw 2 valls {high jevel
inputs). Usas 7 new 7025 low-nalio dual tiodes. Size: 14”xdVi”x1084", Shpg. wh.,
18 Ths. Complete with oll parly, tuber, deluxe cablnet end delailed inttruction
monugl.

KT-600 WX Steroo Preamplifier Kit .. ... ..3.00 Down.,.... Net 79.50
LA-800 WX-Sierso Preampitfer, wired ond lol‘od 5.00 Dwn. ree Not |34.50

. -Net 74.50
.. Ney 12450

L0 [ Sy /.1 .\ SO 11 \] SUNURO

mounts on a single chassis an AM/FM
tuncr, a 20-watt per channel sterco ampli-
fier, and full contro) facilitics.

Scveral unusual operating features are
included in the design: a pish-button in-
put selector that permits mixing of inputs
for either mono or steree listening; a
“third channel™ takeoff thidt requires no
external third amplifier—a thivd speaker
may be directly connected o ptovide
cither a “hlended” center chanuel for
sterco or to pipe mono sound to otlier
parts of the housc. Separate carphone out-
puts for “private” listening works either
as an alternate or in addition 1o the
speaker outputs,

A monltor clrcuit enables tape record-
ists to monitor vecordings on both chan-
nels as they arc made, providing the tape

recorder is equipped with 2 monitor head.

Other features include DC filament op-
eration of the preamp stages to reduce
hum, separate microbeam tuning indica-
tors for AM and TM, multiplex adapter
outputs, rumble and noise filters, rotatable
AM Joopstick antenna.

Stereo balancing is facilitaicd by an
“aural null” phase inversion circuit in
which the two channels cancel each other
when their outputs are equal. Dimensions:
19x 634 x 1314 inches. Weight: 40 lbs,
Price: . $325.00. (Madison-Fielding, Inc,
Brand Producs, 39 West 55th Strect, New
York 19, N. Y.)

In Re “Record Stacking”
A new product disaussed in this column

in the Januvary issue inadvertently creates
a very false imipression abont recovd chitng-
crs. The product in question was a small
transpareint plastic spacer that added a lit-
tle extra air space between records that
were stacked on a record changer. Our
writeup of this item broadly inferred that
these spacers would prevent record dam-
age—ostensibly by preventing them from
grinding tagether daring the changing
cycle. A goodly number of owr readers
have brought to omr artention that we had
fallen victun to an "okl hat idea. On one
haud, unless records zre veally filthy with
Jarge chunks of sand and grit there is no
darnage to the record through the small
movement during the changing cycle. Sec-
ondly, practically all rvecords now being
manufactured come with some sort of
raised perimeter 1o preclude any rubbing
cven on the tops of the grooves in the
first place. As far as damage o records is

concerned, there is no cvidence that a
properly handled changer “grinds” or
otherwise defaces a record surface. ®

HiFi/STEREO
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A precision instrument performs fawlessly. It blends natu-
rally into its proper setting and imparts a special distinction
to that setting. A sports car on the open road; a finc camera
in the hands of a skilled photographer; a high fidelity
instrument in the home. The new Harman-Kardon Sterco
Festival js just such an instrument. e is simple and precise
in its operation. It is straightforward and Jogical in its de-
sign. Its reproduction of music is incomparable. The Stcreo
Festival, timeless in its styling, free of Irills or faddishness—
adds distinction and beauty to any home.

THE STEREO FESTIVAL

Specles: STEREO FrSTIVAL —member of a family of preci-
sion-built stereo high fidelity instruments. A 80 watt stereo
power amplifier, dual preampliﬁers and sterco AM/TM
tuner all on one handsome chassis.

Genus: HARMAN-KARDON — manufacturer of the finest
quality sterco high ficdlelity instruments for your home.

Natural Habilat: YOUR HOME.

Distinguishing Characleristies: Brushed copper, satin
chrome or brass sculptured escutcheon. Optional walnut,

KK 28
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fruitwood or copper and black enclosure. Especially noted
for ease of opcr.mon, functional design, unsurpassed re-
production of music.

Additional Fealures: HARMAN-KARDON FRICTION CLUTCH
TONE CONTROLS: permit adjustment of bass and treble tone
controls separately for each channel. Once adjusted, con-
trols lock automatically to provide convenience of ganged
operation. ILLUMINATED PUSH-RUTTON ON/OFF SWITCHM: Per-
mits Stereo Festival to be turned on and off without up-
setting careful prior setting of controls. Separate ELECTRONIC
TUNING BARS for AM and FM; AUTOMATIC FREQUENCY CON-
TROL to insure accuratc FM tuning cvery time; RUMBLE AND
SCRATCH FILTERS to0 climinate annoying phonograph rumble
and record hiss; CONTOUR SELECTOR, MODE SWITCH, BALANCE
CONTROL, RECORD-TAPE EQUALIZATION SWITCH and two high
gain magnetic inputs for each channel.

The Stereo Festival, Model TA230....§259.95, Copper and
Black Enclosure, Model AC30....$12.95, Walnut or Fruit-
wood Euclosure....$29.95. All prices slightly higher in the
West. For free catalog of all H-K high fidelity instruments
write: Dept. R-2, Harman-Xardon, Inc., Westhury, N. Y.

kardon
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Martin Bookspan

RATES THE BASIC REPERTOIRE

Item 15 of the ‘‘First Fifty"

MENDELSSOHN'S ITALIAN SYMPHONY

'LECNARD BERNSTEIN couus - «

Concerro No. |

“Italian” Symphony No. 4

Koussevitzky with the Boston Sym-
phony—Irresistible sparkle, but un-
fortunately a collectors’ item.

It was in 1881, when he was tiventy-oife years olid, that
Felix Mendelssohn visited Ttaly on a holiday. Mendelssohn
the tourist would have delighted the travel agent of 1960:
he had an insatiable curiosity about the places he visited
and he threw himsell whole into exploring all the fascinat-
ihng tourist attractions. Rome, Naples, Amalfi, Sorrento,
Capri—Mendelssohn journcyed to all of them and drank
in the local color and pageantry. “I work hard,” he wrote
in onc of his letters from Rome, “and lead a pleasant, happy
life: my mirvor is stuck Tull of Italian, German and English
visiting cards, and I spend every evening with one of my
acquaintances.”

That all was not heliday sightseeing for Mendelssohn is
immediately apparent from this letter written in Rome in
February. 1831, and addressed to his beloved sister, Fanny:
"1 have once more begun to compose with fresh vigor, and
the Italian Symphony makes rapid progress; iv wit! be the
most sportive piece I have yet composed. especially the last
movement. 1 have not yet decided on the adugio, and think
I shall reserve it for Naples.”

Despite the obvious enthusiasm which gripped Mendels-
sohnn when he wrote these words, the Symphony proved to
be an elusive, worrisome project. Eleven months Jater, this
time from Paris, Mendelssohn again wrote to Fanny inform-
ing her that the symphony was proving troublesome and
that he had put it aside temporarily. Finally in March of
1833, in Betlin, the score was completed. The Royal Phil-
harmounic Society of London played the premiere of the
28

Bernstein with the New York Phil-
harmonic—Elegance and elan . . . A
wealth of gorgeous sound.

& LIVING STEREO =

Munch with the Boston Symphony—
An “ltalian” characterized by grace,
charm and relaxation.

Symphony the following May, led by the composer.

Bue still Afendelssohn was not satisfied with the picce,
and he set about revising it. From Diisseldorf in June, 1834
Mendelssohn wrote to his frieneds, Ignaz and Charloue
Mascheles: “The other day, Dr. Irank. whom you know,
came to Diisseldorl, and I wished to show him something
of my A Major Symphony. Not having it here, I began
writing out the Andante again, and in so doing 1 came
acrass so many errata that I got interested and wrote out
the Minuet and Finale, too, but with many necessary alter-
ations . . . The first Movement 1 have not written down
because il once [ begin with that. § am afraid I shall have
to alier the entdire subject, beginning with the fourdh bar
—and that means prewy nearly the whole first part—and
I have no time for that just now.”

Years passed and still Mendelssolhm did not submit the
syimphony to his publisher. It was not umtil 1849, two years
alter Mendelssohn's deach, that the revised version aof the
score was performed {or the first time; and two years
after that it was finally published. The great English musi-
cologist, pianist and teacher, Sir Donald Frands Tovey,
niade a careful study of the symphony in an attempt to dis-
cover whercin lay Mendelssohn's dissadsfaction with it
Tovey came away convinced that nowhere conld Mendels-
sohn have improved upon it. In common with the other
first-rate works by this composer—the Violin Concerto, the

(Contmued on page 34)
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MORE OF THE BEST FROM
THE LEFADER . .. !

Heathkit, first in performance, quality and dependability,
proudly presents a host of new, outstanding do-it-yourself
projects designed, as always, to bring you the

finest in kit-form electronics.

FOR THE FINEST IN STEREO... ‘

14/14-WATT STEREO AMPLIFIER KIT (SA-2)

A complete dual channel amplifier/preamplilicr combination, the new HEATHKIT SA-2
Heathkit SA-2, in one compact, handsomely styled unit provides cvery $5295
modern feature required for superb sterco reproduction . . . yet is priced
well within your budget. ; 5 .

Delivers 14 watts per channel stereo, or 28 watts total monophonic. |
Masximum fiexibility is provided by the 6-position function switch which
gives you instant sclection of “Amp. A” or “Amp. B for single channel
monophonic; *‘Mono. A" or *“Mona. B” for dual channe! monophonic
using both amplifiers and cither preamp; and “Sterco™ or **Stereo
reverse”. A four-position input selector switch provides choice of mnag-
nctic phono, crystal phono, tuner, and high level auxiliary input for tape
recorder, TV, ete. The magnetic phono input is RIAA cqualized and fe
features 3 mv sensitivity—adequate for the lowest output cartvidges
available today.

Other features include a speaker phasing switch, two AC outlets for
accessory equipment and hum balance controls in cach channel. As
beautiful as it is functional, the SA-2 will be a proud addition to your
sterco sound system. Shpg. Wt. 23 lbs.

16 walis per channel, utility'*. Power response: =1 db from 20 cos 10 20 kc at 14 walts output. Total
harmonic distortlon: loss than 2%, 30 cps to 15 ke at 14 watls outpul. Intermodulation distortion: less
than 1% at 16 walls oulput using 63 cps and 6 ke sianal mixed 4:1, Hum and nolgo: mag phono inpul, .
47 db below 14 watts; tuner and crystel phono, 63 db below 14 walls. Controls: dual clutched volume;
ganged bass, ganped treble; 1-posilion selector; speaker phasing switch, AC receplacle: 1 swilched,
1 narmal. Inpuls: 4 slerco of B manophonic. Owtputs: 4, B8 and 36 onms, Dimonslons: 44 H. x 15° W,
% 8° D, Power requirements: 117 volts 50/60 eycle, AC, 150 walts (fused).

SPECIFICATIONS —Power oulpint: 14 watls per channel, **hi-fi*"; 12 walts per channel, “orofessional’'s } -t

.00-looo.oooaoooaoooooooooo-.oo-oa-oo-oooooooooooooooooooooooao;aoi.odooqu‘n?;@‘_’o'&‘i!g

STEREO PERFORMANCE AT MINIMUM COST

ECONOMY STEREO AMPLIFIER KIT (SA-3)

The amazing SA-3 delivers more than enough power for pure undistorted
room-filling stercophonic sound at the lowest price anywhere. Delivers
3 watts per chanunel sterco—or 6 watts monophonic. The built-in high
Ievel preamplifier has two separate inputs for cach channel, designed for-
use with ceramic or crystal cartridge rccord players, tuners, tape re-
corders, cte. Ganged tone controls provide convenicent bass “boost” and
treble ““‘cut” action, while a dnal concentrie clutched volume control
makes possible preeise channel balancing. A channel reversing position
is provided on the function switeh and a speaker phasing switch on the

HEATHKIT SA-3

back panel allows optimum performance with any speaker system. Taste- { S o5
fully styled in black with gold trim. Shpg. Wt, 13 lbs. 29
SPECIFICATIONS—Powaer output: 3 walls nee channot, Powor response: X1 db from 50 cps, 20 k¢ 1

at 3 walts oul. Total harmonlc dialorstion: Jess (han 334; 60 ¢ps, 20 k. (ntermodulation dislortion: less !,

{han 2% @ 3 walts oulpu? using 60 cycle & 6 ke slgnal mixed 4:1, Hum and nolse: 65 db helow 1ull oulput.

Conlrols: dual clutehed volume; panond Leeble, ganacd pass: 7-position selector; sgeaker phasing switch;”
on-off swilch. Inputs {each channel): luncr, crystal or ceramic phono. Oulputs (each channel): 4, 8,
16 ohms. Finlsh: bieck with goldtrim. Dimensions: 1254° W. x 63" D. x 34" H.

HEATH COMPANV/ Benton Harbor, Michigan @asubsldlaryolbaystrom.lnc.
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New m-:u%gﬁ Amplifiers & Tuners

A NEW AMPLIFIER AND PREAMP UNIT
PRICED WELL WITHIN ANY BUDGET
14-WATT HI-FI AMPLIFIER KIT (EA-3)

This thrilling successor ta the famous Heathkir EA-2 is one of the finest
mvestnents anyone tan make in a top quality monophosic high fidelity
amplifier. 1t delivers a full 14 watts of hi-fi rated power and easily inecets

professional standards as a 12 watt amplificr.

Richg full ranwe sound reproduction and low noise and distortion arce
achieved throngh carclul design using the latest developments in the
aundio {ield. Miniatare tabes are used throughout, mcluding EL-84 output
tubes in a2 push-pull output circuit with a special-design output trans-
former. The built-in preamplificr has three scparate switch-selected inputs

for magnctic phono, erystal phono or tape and

equalization is featurcd on the magnatic phono input. The stunning new
styling of thé EA-3 represents the latest word ia modern design, with
mar-proof.vinyl-clad steel cover in black leather-like texéure, inlm@zgom

design and brushed gald trim. Shpg. Wt. 1571bs.

AM-FM tuner. RIAA

HEATHKIT EA-3

$29°5

NOTE THESE OUTSTANDING SPECIFICATIONS -Power outputs (4 whits, kF: 12 watts Pro-
{essional:-18 watts Utility. Powect regponse: :1°gh tom 20 cps to 20 »¢ at 16¢a1n U0yt Total bar-
.monic distostiont. fessdtien 25,30 cpe 10 15 ke at T4 walls outpul. I-(ermaduhﬂp‘@?'glslov([o_n: le3s
£h30 1% at [ datts outplt using 63 £ps 1ind 8 ke sigral mired 4:1. Aum and nolss: g, ahoto inpat, 47

db below 14 wattsf Linez and crystal phono, 62 db.below 18 walls, Output impedanans:4, B'ant 18 ohffis.

MORE STATIONS AND TRUE FM QUALITY ARE YOURS

WITH THIS FlNE_ TUNER KIT
HIGH FIDELITY FM TUNER KIT (FM-4)

This handsomety styled FM tuner featurcs better than 2.5 microvolt
sensitivity, automatic frequency control (AFC) with on-oll switch, Ay-
wheel tuning and prewired, prealigned and pretested tuning unit. Cleart
chassis layout, prealigned intermediate stage transformers and assembled
tuning unit makes construction simple—guarantces top performance.
Flywheel tuning and new soft, evenly-lighted dial scale provide smooth,
effortless operation. Vinyl-covered case has black, simulated-leather tex-
ture with gold design and trim. Multiplex adapter output also provided.

Shpg. Wt. 8 lbs.

HEATHKIT FM-4

SPECIFICATIONS—=Tunlng range: 28 to 108 mc. Qulatiag sensHlvity: 2.5 uv loc 20 db of quleting.

1F fraquency: 10.7 mc. Image ratlo: 5 db, AFC correction [acton:

75 k¢ por voll. AM suppression: $ 95
25 db. Frequency regponse: +2 dh 20 1a 20,000 cos. Hasmonic dlétortion: 1ess 1haa 1.5%, 1100 uv, 400

cyclos 10025 modulalion. Intermodulation distortion: fess than 1%, 60Cycles 0nd G ke mixed 431 1100 uv;
30% modulation. Antenna: 300 ahms unbalanced. Outpul impedance: 6§00 ohms (cathode foliowen,
Oulput voitage: nomanal .5 volt (wilh 20% modulation. 20 uy signal. Overali dimensions: 4%” H.
% 1% WL 54° 0.

HEATHKIT UAZ
spzes [

. HEATHKIT W-7A
35455 (NEW |

{twa channo] sterpo),
Shpg, Wt. 15 1bs.

O " $5695

HEATHKIT C-SP:1A (gomverts SPAA to SP.2a),
Shpg. Wt. 4 ibs. $21.95 v
* HEATHKIT SP-1A {slacle channe) monophonic): Shpn.
Wt 13 Jbs, $37.95

HEATHKIT SP-2A

TP S 0600000000000 rsesotssntsasstststdedsennennssnctdbadodtdddtttsiecdood

NEVER BEFORE HAS ANY HI-FI AMPLIFIER
OFFERED SO MUCH AT SO LOW A PRICE!

“UNIVERSAL'" 14-WATT HI-F§ AMPLIFIER KIT (UA-2)
Meeting 14-watt “hi-fi” and 12-watt “professional® standards the UA-2 lives up

' - R gt i e
3 to its title “universal” performing with equal brilliance in the most demanding

monophonic or stercophonic high fdelity systems. Its high quality, remarkable
cconomy and case of asscmbly make it onc of the finest values in high fidelity
equipmrent. Buy two for sterco. Shpg. Wt. 13 Ibs.

WORLD’S BIGGEST BAQGAIN IN A HI-FI_ AMPLIFIER
$5-WATT HI-FI AMPLIFIER KIT (W-7A)

tilizing advanced design in components and tubes to acliieve unprecedented
performance with fewer parts, Heathkit has produced the world’s first and only
*dollar-a-watt”” genuine high fidelity amplifier. Mecting full 55 watt hi-f rating
and 55 -watt professional standards, the new improved W-7A pravides a comfort-
able margin of distortion-free power for any high fidclity application.

The clean, open layout of chassis and preecut cabled wiring harness makes
the W-74 extremely casy to assemble. Shpg, Wi, 28 lbs.

STEREO-MONO PREAMPLIFIER KIT (SP-2A)

Available in two outstanding versions! SP-2A (sterco) and SP-1A (monophonic),
SP-1A convertible to sterco with conversion kit C-SP-1A. Use with any basic
araplifier as the control center of your entire high fidelity system. Six inputs in
cach channcl accommodate most any program source. Swicch selection of
NARTB or RIAA, LP, and 78 rpm record compensation,

HiTFi/STEREO
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PROFESSIONAL QUALITY

TAPE RECORDER KITS (TR-1 Series)

Enjoy the incomparable performance of these professional qual-
ity tape recorders at less than half the usual cost. These out-
standing kits offer a combination of features found only in much
higher priced professional equipment, generally sclling for $350
to §400. Not the least of these special features is the handsome
styling which characterizes the kits . . . a semi-gloss black panel
is sct off by a plastic escutchcon in soft gold, which is matched
by black control knobs with gold inserts. The mechanical
assembly, with fast forward and rewind functions, comes to you
completely assembled and adjusted; you build only the tape
* amplifier, And, youw’ll find this very easy to accomplish, since
the two circuit boards ¢liminate much of the wiring. Separate
record and playback heads and amplificrs allow monitoring
from tape while recording and a ““pause” control permits instant
starting and stopping of tape for accurate cucing and tape
editing. A digit counter is provided for convenient selection of
any particular recording. Push-pull knob provides instant selec-
tion of 3% or 7% IPS tape speed. Safety interlock on record
awitch reduces possibility of accidental crasure of recorded
tapes. Shpg. We. 30 Ibs,

SPECIFIC‘ATiONS—Taae spead: 7.5° and 3.25° per second. Maximum reel size: 7°,
Frequency response (recordiplayback): £2.5db, 20 to 12.000 cps at 7.5 iP5; +2.5 db,
3010 6,500 crs at 3.75 IPS. Marmaalc distartlon: 15 or tess at normal recording level; 3%
ar less 3l peak recording level). Stonal-to-nolze ratlo: 50 db ar bailer; relerred (o riormal
cccarding (avel, Flutter xnd-wow: 0.3% RMS'at 7.5 |PS; 0.359; AMS 2:3.75IPS. Heada @)
atase, record, and in-loe slereo playback (TR-1C, monophonic playbackl. Playback
eqoalization: NART3 curve, within 22 db. Inpots (2): micronhone and lina. Input im.
pedance: | megonm. Madel TR-1D & TR-{E ouipuis (2): A and B stcreo chennels.,
Madel TRAC auiput (1): monophonic. Oufput levels: approximately.2 vaits ¢

Output Impodance: zpproximately 600 anm (calthode lotlawers). Recording lave! Indl-
cator: prolessional lype db meter, Blas erase frequency: 60 ke, Timing accuraey: £ 2%4.

Power reguirements: t05-125 volts AC, 60 cycles, 35 walts. Dimenslons: 1534° W, x 134"
D. Total heighl 30%". Mounilnat requires minimurn of 8%° below and 14" above mounling

surface. May be operated in either norizontal or vertical position.

$16.00 DN., $14.00 MO.
MODEL TR-1D Two Track Stereo Tape Deck: Monophonic Record
and Playback, plus Playback of 2-track Pre-reeorded o985
Stereo Tapes (stacked). $1 69

$17.00 DN,, $15.00 MO.
MODEL TR-1E Four Track Stereo Tape Deck: Monophonic Revord
and Playback, plus Playback of 4-track Pre-recorded 95
Stereo Tapes (stacked). $1 79

$18.00 DN., $16.00 MO,

MODEL C-TR-1C Conversion Kit: Converts TR-1C to TR-1D (sce
TR-!D description above). Shpg. Wt. 2dbs.. ... ..coviinee... $19.95

MODEL C-TR-1D Conversion Kit: Converts TR-1D 0 TR-1E (sce
TR-1E description above). Shpg. Wt 21lbs......cooviviian... $14.95

MODEL C-TR-1€Q: Converts TR-1C to TR-1E (sce TR-1E description
above). Shpg. Wr. 2Ibs..... ..ol pan s O P me B $19.95

MODEL TR-1C Monophonic Tape Deck:
Monophonic Retord and Playback.

FEBRUARY 1860

HEATH COMPANV/Benton Harbor, Michigan
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STEREO-MONO TAPE RECORDER KITS

(TR-1A Series)

Here are the tape recorders the avid hi-fi fan will find most
appealing ! Their complete flexibility in installation and many
functions make them our most versatile tape recorder kits. This
outstanding tape recorder now can be purchased in any of the
three versions. You can buy the new two-track (TR-1AH) or
four-track (TR-1AQ) versions which record and playback both
stereo and monophonic programming, or the two-track mono-
phonic record-playback version (TR-1A) and later converr to
cither two-track or four-track record-playback models by pur-
chasing the MK-4 or MK-S conversion kits, The tape deck
mechanism is extremely simple to assemble, Long, faithful
service is assured by precision bearings and close machining
tolerances that hold Autter and wow to less than 0.359%,. Power
is provided by a four-pole, fan-cooled induction motor. One
lever controls all tape bandling functions of forward, fast-for-
ward or rewind modes of operation. The deck handles up to 7°
tape reels at 7.5 or 3.75 IPS as determined by belt position. The
TR-1A serics decks may be mounted in cither a vertical or
horizontal position (mounting brackets included). The TE-1
Tape Electronics kits supplied fecature NARTB equalization,
scparate record and playback gain controls and a safety inter-
lock. Provision is made for mike or linc inputs and recording

{evel is indicated on a 6ES “magic eyc” tube. Two circuit

boards simplify assembly.

MODEL TR-1A: Monophonic twostrack record/playback with fast
forward and rewind functions. Includes one TE-4 Tape Electronics kit.
Shpg. Wrt. 24 1bs. -

$10.00 DN,, $5.00 MO. $9995

TR-1A SPECIFICATIONS—Fraquency rasponse: 7.5 IPS £3 db 50 ko 12,000 cps; 3.75
IPS 3 db 5010 7.000 ¢ps. Slunal-to-nolse ealto: bolter than 45 ab balow full output of
1.25 volis fchannot, Harmonic dlstoriion: less than 23¢ at full outpul. Blas erase fre-
quency; 60 kc (push-pull oscillaion.

MODEL TR-1AH: Twa-track Manophonic and stereo récord/playback
with fast forward and rewind functions. Two TE-1 Tape Electronics

kits. Shpg. W, 36 lbs. 3
$15.00 DN,, $13.00 MO, $14995

TR-1AH EPECIFICATIONE—Frequency responsc: 7.5 (PS 43 db 0 to 15,000 s
3.751PS =3 db 40 to 10,000 cps. STgnat-to-noiso ratio: <5 Gb delcw fult oulgut of T volt?
charing). Harmonlc dislartion: toss than 254 ot full outpul. Biax erase lrequoncy: 60 ke
{push-pull oscillato-).

MODEL TR-1AQ: Four-track monophonic and stereo record/playback
with fast forward and-rewind functions. Two TE.1 Tape Elcctronics

Kits. Shpg. Wt 36 Ibs.
$15.00 ON., $13.00 MO. $14995

TRAAQ SPECIFICATIONS—Frequency responso: 1.5 (PS 13 db 40 to 15,000 cps:
3.751PS 13 db 40 (u 10,000 cps. Signal-to-nolse rxtio: 40 db below full outout of 75 volta ]
enannel. Harmante distortlan: lpss than 234 at full outpul. Bias erase: 80 ke (push-pyll
osclliator).
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n@ a subsid/ary of Daystrom, Inc.
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Superlative praise by hi-fi authorities and experts
Licensed exclusively to HEATHKIT
Revolutionary principle in speaker design
Preassembled and prefinished cabinets

e 5 ; :

HEATHKIT AS-2U (untinished) $ 6 9 95

$7.00 DN., $7.00 MO,
HEATHKIT AS-2M (mahogany) $79.95
HEATHKIT AS-2B (birch)  $79.95

$8.00 DN.. $3.00 MO.

b - —

New “Acoustic Suspension” Speaker System
NOW—FOR THE FIRST TIME IN KIT FORM

... EXCLUSIVELY FROM HEATH

“Best we've cver heard” , . . “cleanest bass response I have ever
heard” . . . **achieves the seemingly impossible’” . . . “an out-
standing speaker because of its small size, not in spite of it” . . .
such superlatives flowed from the pens of noted authors and
cditors of audiophile magazincs when the Acoustic Rescarch
speaker appeared on the market a few years ago. A revolution-
ary principle in speaker design, the Acoustic Rescarch speaker
has been universally acecpted as one of the most praiseworthy
spcaker systems in the world of high fidclity sound reproduction.

HEATHKIT i: proud to be the sole kit licensee of this
Acoustic Suspension principle from AR, Inc. and now offers
for the first time this remarkable speaker system in moncy-
saving, casy-to-build kit form.

The Acoustic Suspension principle involves the use of a frecly
suspended bass woofer, using the “cushion™ of air inside the
cabinet as a “spring’’. In conventional loudspeakers the moving
cone is mounted on clastie suspensions—thus; when the cone is
moved and then released, it springs back to its normal position.
The necessarily imperfect quality of these mechanical springs
is the greatest single source of speaker distortion. The Acoustic
Suspension principle replaces the mechanical spring of the bass
speaker suspension with a pncumatic spring of near-perfect
characteristics—the scaled-in aic of the cabinet. This funda-
mentally new approach ta speaker design results in: veduction
of bass harmonic distortion by a factor of 4; a uniform and ex-
tended low frequency response, cstablishing the new standards:
ability to realize optimum spcaker performance from con-
veniently small cabinet size.

"HEATHKIT, 1S-3

$1Q°5

The size of the AS-2 speaker cabinet is dictated by acoustical
considerations and represents an advance, rather than 2 com-
promise, in quality. The 10" Acoustic Suspension woofer de-
livers clean, clear bass response over an extended range with
markably low harmonic distortion. Outstanding high frequency
distribution is a yesult of the specially designed ‘““cross-fired”
two speaker twecter assembly.

Another first in the Heathkit line with the AS-2 is the avail-
ability of completely pre-assembled, pre-finished cabinets; the
AS-2 cabinets are available in pre-finished bireh (blonde) or
mahogany, or unfinished birch models. The unfinished birch
model is of furniture grade wood suitable for the finish of your
choice, walnut, mahogany, blonde, ete. Kit assembly consists
merely of mounting the speakers, wiring the simple crossover
network and filling the cabinet with the fiberglass included with
the kit. Shpg. Wt. 32 lbs.

RECOMMENDED AMPLIFIER FOR THE AS-2

The Heathkit W-7A high fidelity amplifier has proven by
laboratory tests to be ideal for driving the new Heathkit AS-2
acoustic suspension speaker. Sce full details and specifications
for the W-7A in this ad.

SPECIFICATIONS—Froquency response (at 10 watis Input*): £5 b, 42 to 14.000
€ns; 10 db down al 30 and 16,000 cos. Warmonie distortion: below 225 down to 50 ¢ps;
telow 3% down 1o 20 cps: at 10 walts input in corner 100m location. Impedanca: 8 ohms.
Suggested damping lactar: high (5:1 or preater). Eflelency: about 2%. Distribation
angle: 90°* in horizonlal planc. DIimensions: 247 W. x 13%” H. x 112{” D.

*Power inpuf Tovel required for average listening level will not exceed 10 walls.

o e 1900000000900 0000000000000000000008090080050000000000600000000000000006

| NEW COAXIAL HI-FI SPEAKER KIT (US-3)
| Newest addition.to the Heathkit *“US" series of speakers, the US-3 takes
its rightful place at the top of the line as your best buy in a coaxial type of
speaker. Capable of handling 1S watts with a frequeney response from
_ 50 to 13,000 cps, the US-3 uses a 12* PM “woofer” (6.8 oz. magnet) and
i a 3" PM “uweeter” (1.47 oz. magnet); crossover frequency of the built-in
nctwork is approximalcly 2,000 eps. Instructions for building a suggested
speaker enclosure are provided with the kit. Suitable for a varicty of
installations, the US-3 iz an cxeellent speaker for high quality sound re-
production at minimum cost. Shpg. Wt. 7 Ibs.

HiFi/STEREO
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More New Hobby Kits from

$4595

“YOUR CUE'* TRANSISTOR CLOCK

RADIO KIT (TCR-1)

Take all the deluxe features found in the most expensive clock-
radios, add the convenience of complete portability, plus a
modern G-transistor battery operated cireuitry . . . then slash the
price at least in half, and you have the new HEATHKIT “Your
Cue? Transistor Portable Clock Radio. Lulls you to sleep,
wakes you up. gives you the correct time and provides top qual-
ity radio cntertainment; can also be used with the Heathkit
Transistor Intercom systern to provide music or a “‘sclective
alarm” system. The “lull-to-sleep™ control sets the radio for up
to an hour’s playing time, automatically shutting off the receiver
when you are deep in slumber, Other controls s2t ““Your Cue”
to wake you to soft music. or conventional “buzzer” alarm. A
special carphooe jack is provided for private listering or connec-
tion to your intzrcom or music system. Six penlightssize merecury
batteries power the radio receiver up to 500 hours; the clock
opcrates up 1o 5 months from one battery. Ordinary penlight
cells may also be used. The handsome turquoise and ivory cabi-
nct, measuring only 3%4* H. x 8* W. x 7%4” D. fits ncatly into
the optional carrying casc for beach use. boating, sporting
events, hunting, hiking or camping. Shpg. Wt. 5 Ibs,

LEATHER CARRYING CASE No. 93-3 (2 Ibs.) $4.95

-« -

name

O Please send the latest Free Heathkit catalog.
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HEATHKIT XI-1

$2 795(momr)

HEATHKIT XiR-1 $6.85
Shpg. W, & [bs, {remote)

TRANSISTOR INTERCOM KIT (X!1-1 and XIR-1)

Consisting of a master unit (XI-1) and up to five remotc stations
(XIR-1), the system is designied for any remote unit to call the
master, for any remote station to call any other remotc station,
or for the master unit to call any single remote or any combi-
nation of remote units. Used with clock-radio (opposite), it can
scrve as & music or ‘‘selective alarm® system.

Transistor circuitry means long life, instant operatjon and
minimum battery drain. Eight ordinary, inexpensive “C” flash-
light batteries will run a unit for up to 300 hours of normal “'on®
time. Cireuitry is especially designed for erisp, clear intelligible
communications and the instant operation feature allows turn-
ing off units between calls, extending battery life, Use of battery
power does away with power cords. Only two wires are required
between the master unit and cach remolte station. Beautifully
styled in ivory and turquoise for a rich, quality appearance.
Batreries not included. Shpg, Wt. 6 ibs.

AC POWER SUPPLY (XP-1)

A permanent power supply for 24 hour operation of the XI-1
on houschold current. Converts 110 V. AC to well-filtered 12-
volt DC output, climinating the need for batteries. Power supply

is small, corpact and fits casily in spacc normally occupicd
by batterics. HEATHKIT XP-{ (2 Ibs.) $9.95

HEATH COMPANV/ BENTON HARBOR 40, MICH.

[5) asubsidiary-of Daystrom. Ine.

Enclosed find 5...........
Please enclose postege for
parcel post—sexpress orders

address

are shinped delivery charges
collect. AlY srices F.O.8.
Beaton Harbor, Mich. A 2094

city & stale

depdsit is required on all
C.0.0.o0tders. Prices subject
1o charga withoul notice,

—r

Write today for free catalog describ-
ing overd00 easy-to-build kits In hi-fi—

QUANTITY

ITEM MOOEL NO, PRICE

test—marine and amateur radio flelds.

Send for FREE Catalog

o |
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(Continued from page 28)

music for 4 Midsummer Night's Dream, or the Introduction
and Rondo Capriccioss for piano solo—there is about the
Italian Symphony a feeling of inevitability. as though it
had existed in some time capsule which Mendelssohn merely
came upon and opened up.

A recent Schwann's listed no fewer than 16 different ver-
sions ol the ftalian Symphony, six of them on stereo.
Back in the 78 rpm days the Mtalian Symphony field was
dominated by an irresistible sparkling recording made in
January, 1935 by Serge Koussevitzky and the Boston Sym-
phony Orchestra. Koussevitzky and the Boston Symphony
Orchestra re-recorded the score (in Carnegie Hall, New
York, incidentaily) about a dozen years lawer, and this
second Koussevitzky recording—now translerred 1o LP—is
still carried in the RCA Viclor catalog as LM 1797, The
remake doesn’t have quite the bounce of the 1935 recording,
but it is Koussevitzky's recording. nevercheless, which has sec
the standard for all subsequent performances of the score—~
and it offers us 2 bonus missing from his original version—
a repeat of the first movement expeosition, aliowing us o
hear 28 bars of delightful music which is omitced when the
repeat is ignored. The sound of LM 1797 is now dated, but
it is still acceptable. All you have to do is 1o be able to
locate a copy!

Of the more recent versions. Leonard Bernstein's reading
with the New York Philharmonic (M1 5349 or steveo MS
6050), aside from an excessively slow-gaited Andanie, ex-
udes a spirit of elegance and élan which is most winning.
Columbia’s engincers have swrounded the perlormance
with gorgeous sound.

Charles Munch has a surprisingly good recording of the
score with the Boston Symphony Orchestra (LM 2221 or
stereo LSC. 2221) . I say surprisingly, because 1 have heard
him whip this score unmercifully in concert. "The recording,
however, presenis an “Italian” of grace and charm and re-
laxation. The sound of the monophanic editian is good, but
the original stereo pressing presented dght, constricted
sound: I understand this has improved in recent pressings.

A hard-driven, graceless perflormance is offered by Solti
with the Isracl Philharmonic Orchestra on a London sterco
disc (CS 6063) but Camden’s bargain-priced steveo perform.
ance by Griiner-Hegge with the Oslo Philharmonic (S 508)
presents a steady and seraightforward accoumt of the music
that is well-recorded. The performance for Urania by Goos-
sens with the London Philharmonic Orchestra {USD 1013)
is sluggish in the extrenie, with that marvel of a slow move-
ment sounding here as though it will never end. The re-
maining stereo edition is on Vox, with van Remoortel con-
ducting the Vienna Gesellschaft Orchestra in a cvisp but
rather characterless performance (ST 511.210).

Of the mono-only versions, those by Cantelli (Angel
35524) . Markevitch (Angel 35309) and Tostanini (RCA
Victor LM 1851) present firmly-disciplined, well-played per-
formances, the Toscanini one having that feverish intensity
so characteristic of his music-making. Here. 1 think, it is
misapplied.

To sum up: Bernstein or Munch are my preferred siereo
choices, with Bernstein winning out by virue ol the fact
that, like Koussevitzky, he too repsats the exposition of the
first movement. Of e mono version, Koussevitzky remains
my choice.

—Manrtin Bookspan
b2

BASIC REPERTOIRE TO DATE

I. Tehalkovsky's Flrst Pisno Concerto—Nov. 'S8, Cliburn; Kon-
drashin with Osch. RCA Victor LM/LSC 2252 A A

2. Beathoven's Fifth Symphony—Dec. '59. Reinar; Chicago Sym-
phony RCA Yictor LM/LSC 2343 A A

3. Beethoven's "Moonlight’' Sonata—Jan. '59. Patrl; Wastminster
XWN 18255 A

4, Dvardk's “"New World"” Symphony—Feb, 'S9. Reiner; Chicago
Symphony RCA Victor LSC 2214 A Toscaninl; NBC Symphony
RCA Victer LM 1778 A

S. Basthoven's "Erolca’™ Symphony—Mastch ‘59. Saell; Clevaiand
Orchesira Epic 8C 1001 A Kiemperer; Philharmonia Angsl {
s A

&, Bach's Chaconne for Solo Violin—April '59. Heifetz; RCA Vic-
tor LM 4108 A Segovia (guitar) Decca DL 9751 A

7. Schuberi’s “‘Unfinished"” Symphony—May ‘59, Fricsay; Barlin
Radic Symphony Decca DL 9978 A

€. Basthoven’s "Emperor” Concerto—June *59. Rubinstein; Sym-
phoay of the Alr, Krips RCA Victor LM/LSC 2124 A A lstomin;
Phitadelphia Orch., Ormandy Columbia ML 5318 A

9. Mozari's 6 Minar Symphony {No. 40)—Jjuly 'S9. Klemperer;
Phitharmonia Angel 35407 A A Reiner; Chicago Symphony
RCA Victor LM 2114 A

10. Sibelius® Second Symphony—Aug. 'S9. Revised: Dec. °S9.
Ormandy; Philadelphia Orch, Columbia ML SI107/MS 6024 A A
Montesux; London Symphoay RCA Victor LM/LSC 2342 A A

11. Tchaikavsky's Fourth Symphony—Sept. 'S9. Bernstein; N. Y.
Philharmonic Columbia ML 5332/MS 8035 A A Koussevihky;
Roston Symphony Orch. RCA Viclor ML 1008 A

12. Berilor’ Symphenie Fantastique—Cct, '59. Reviied: Dac. 'S9.
Wallenstein; Virtuoso Symphony Orch. of Londun Audls Fidelily
FCS 50003 A Munch; Boston Symphony Orch. RCA Victor
LM %0 A

13. Brahms’ Third Symphony—Nov. '59. Kiemparer; Philharmonia
Orch. Angel 35545 A A

14, Tchaikovsky's Violin Concerlo in D Major—Jan. *59, Heitelr;
Reinar, Chicago Symphony Orch. RCA Victor LM/LSC 2129 A A
Stern; Ormandy, Philadetphia Orch. Columbia ML 5379, MS
W2 A A
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It is an axiom in high fidelity that no single speaker is capable of ideally reproducing the entire
musical range of a symphony orchestra. At least two speakers, each specifically designed to re-
produce a part of the sound spectrum, are needed to do a really adequate job.

ELECTRO-VOICE ULTRA-COMPACT SYSTEMS
OFFER MORE THAN JUST BASS RESPONSE

Ultra-compact systems are no exception to this rule. This is why two year’s research went into
the development of Electro-Voice’s new ultra-compact line. In its tradition of providing the
finest, Electro-Voice would not introduce a system in which only the bass speaker and enclosure
had been engineered to the special requirements of the compact system. Each component within
that enclosure had to be designed to make certain it was a perfect match to the other elements
in the system. Laboratory measurements and exhaustive listening tests had to be coordinated
and differences resolved. The result of these efforts can now be heard from the new Leyton,
Esquire 200, Regal 300, or Royal 400. These speaker systems produce bass of astounding definition
and solidity, clear undistorted treble, and remarkable brilliance in their upper ranges.

One of the key factors in producing this purity of sound was the judicious choice of crossover

points, restricting each of the specially designed speakers to cover only the range over which its
performance is most perfect. In all models, for example, the crossover from woofer to mid-range
occurs at 200 cycles per second. With this degree of specialization, all forms of distortion are
held to the lowest levels possible. Operating below 200 cycles, the bass speaker is not required
to reproduce any of the mid-range spectrum and can act as a true piston.
The specially designed mid-range speaker can then be made to provide
exceptionally flat response, with its level matched perfectly
to that of the woofer. The very-high-frequency com-
pression driver faces only the necessity of adding
“sparkle”, and dispersing high-frequency
sound throughout the room. The result is
a clarity and definition of sound that can
best be described as transparent — enabling
you to feel the deepest bass, marvel at the
effortless clarity in the mid-range, and de-
light in the brilliant definition of the upper
harmonics.

Whether you intend to purchase a new
high-fidelity speaker system now or later,
we urge you to visit your Electro-Voice dealer
for a demonstration of these remarkable instru-
ments. You may also write directly to the factory for a |
complete description of these new units. Ask for High-Fidelity R B o 411100
Catalog No. 137.

Cutaway

view of
Esquirs 200
Speaksr Sysiem

CONSUMER PRODUCTS DIVISION

o
M%"; INC. DEPARTMENT 20F, BUCHANAN, MICHIGAN.
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ONLY the ACRO Stereo
pre-amplifier gives you
these years ahead design
features!

CHECK THESE EXTRAS
that no other kit gives:

1. Selective Rumble 8. Input Level

& Scratch Filters Controls
6. Exclusive Panel
2. 3rd Channel Output Light Matrix

7. Lowest Hum with
D.C. Filament Supply

Plus many
other fealures

3. Exclusive Mike
Dub Switch

4. Phasing Switch

ACRO’S STERED
PRE-AMPLIFIER

EASY TO ASSEMBELE KiT

Unequaled Versatility: lLogical planning. Pre:
assembled, tested, printed circuit board
makes construction simple. A PERFECYT
MATE FOR ACRO'S STEREO 20 AND ULTRA
LINEAR 1l AMPLIFIERS.

SPECIFICATIONS

INPUTS each channel
® Magnelic (Turntable & Changer)
Equalized 78, LP, RIAA
@ Crystal/ceramic (switched in mag. input)
Sensiivity for 1.5V out Low Level 5§ MV.
High Level 30 MV.
® Tape Head Equalized NARTB Sensitivity 2 MV
& FM @ AM @ FM Multiplex ® Yape Head
® Microphone (switched into one channe! for announcing.
faded in or cul with balance conirol)
OUTPUTS 2 Ampl., 2 Tape, 3rd Channel

INPUT SELECTOR (8 position) 78, LP, RIAAL, RIAA2,
Tape Head, FM-AM, FM Multiplex & Aux.

OUTPUT SELECTOR 7 MODES (Check-A. Check-B,
Stereo, Stereo Reverse, Monaural A-8, Monaural A,
Monaural B.) 6 panel light Natrix provides selection Mode
at a glance.

CONTROLS G@anged Vofum:z/Lovdnmess, Balance, 1a-
dividual Bass & TYreble for each channel

SWITCHED EXTRAS eflective #ach channe!. Fillars,
scratch and rumble @ loudness ® phasing @ tape Input/
monilor @ mike dub

AC OUTLETS 2 switched 2 direct

TUBES (4) Type 7199 low naise pentode/triode
DIMENSIONS 4-1/2H x 13-3/4L x 6-3/8D
PRICE : Kil $69.50 Sell powered kit $79.50

Write today for free folder

ACRO PRODUCTS COMPANY KIT DIV,

410 SHURS LANE, Dept. HFR 2
Philadelphia 28, Pa.

ACRO, THE FIRST NAME IN AUDIO!
36
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Collected by Nicolas Slonimsky

Eavesdrapping on neighbors” amorous trysts is gossip, but
reporting on dead composers’ love life is musicology. A
whole literature has arisen out of a letter that poor Bee-
thoven, solitary and yearning for female companionship,
addressed to an imaginary figure generated by his restless
funcasy—the Inmiortal Beloved. The letter bears no year
and gives no indication of the character of the person o
whom it was addressed. Beethoven wrote it and put it
away; it is possible that he kept jt just in cuse a real oc-

casion would present itsell, It was entirely in the spirit of the time to use
stereotyped ramantic letters in addressing ladies. Benedict Arnold wrote
identical proposals of marriage ta several women, in an excezdingly elev-
ated style.

L] * @« @ L ®

While in Becthoven's casc there is tangible cvidence that he
niight have intended o send a love letter 10 an unknown,
there is no such excuse in the invention of an affair hetween
Mozart and a Fran Hofdcmel. Mozart was acquainted with
the Holidemels, and maintained some correspondence with
Herr Franz Hofdenel, who, like Mozart, was a Mason. On
December 10, 1791, Franz Hofdemiel assaulted his wife furi-
ously with a knife, and then committed suicide. The widow
petitioned the cowrt for additional sums from her husband’s
estate, describing the injurics and disfignrements that she
soffered at his hand. The court adjudged her 550 {lorins (about $250). She lcft
Viewsaa and went to Briinn, where she was shortly delivered of a son. A rumor

was started chat Holdemel attempted to murder his wife in jealous fury when he
discovered that she had had an affair with Mozart and that the unborn child was
Mozart’s. In 1841, one Leopold Schefer published a nevel about the alleged
affair. The great Mozartologist Otto Jabhn, in his lengthy account of the book,
pointed out that the attempted murder and suicide occurred five days aflter
Mozart's decath, and thercforc could not have beem an act of jealousy. On the
other hand, the devil’s advecate may advance the argument that posthmimous
jealousy is not inconccivable. Pcrhaps watching Frau Holdemel’s grief and
despair after Mozart’s death, her hushand uestioned her and extracted a con-
fession from her, which drove himm to a mauiacal rage, resulting in the great
injury to his wife and his own death.

® L & & * £

America's leading yomantic composer, MacDowell, was devoted to the
predominately lyrical works and the memory of his teacher, Joachim
Raff. but was indifferent to the music of Brahms. He taught a dog to lic
down and simulate denth whenever the name Johannes Brahms was men-
tioned. Yet after Brahms himself died, MacDowell did modify his attitude,
at least to the extent of recommending study of Brahwms® music to his pupils.

e ® & % ® %

The [amous German conductor Hans Richier was asked by a young coenductor
for the sccret of his snccess in creating perfect interpretations of the classics.
“Very simple,” replied Richter. “My upbeat equals my downbeat.”

*® 2 % * * *

Among operatic murders, the act of strangling is usually a swite operation,
as for instance in Verdi's Otello. But in Amtheil’s opera Transatlantic,
produced in Frankfure in 1930, the Presidentelect, who is the leading
charactey, begins to serangle the faithless Helena in Scene 8, and is still at
it in Scene 26. Then he suddenly decides to let go, and Helena is released
from his clutch in Scene 27. ®
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PRE DIC TION Stromberg-Carlson’s

new 8-80 stereo amplifier will be the most highly regarded...
the most sought after amplifier in the history of high fidelity

The combination of features, performance, and price make Stromberg-Carlson’s
new 8:80 one of the most unusual values ever offered in high fidelity. Its control
features and listening quality—engineered to Integrity In Music standards—pro-
vide a degree and flexibility of performance not available in any other amplifier.
Stromberg-Carlson dealers invite you to read, listen, and judge for yourself.

THE POWER AMPLIFIER uses grain-oriented steel transformers and a new circuit
design, the exclusive High Frequency Phase Equalization Network. These design
innovations dramatically reduce distortion—radically improve performance.

The specifications are conservative. (The power output of each channel could ac-
tually be rated at 36 watts rather than our 32-watt rating.) Perhaps more impor-
tant, the standard Music Power Rating and the more exacting RMS rating are
identical because Stromberg-Carlson uses silicon rectifiers for highly effective pow-
er supply regulation. y

THE PREAMPLIFIER is actually separate even though mounted on the same chassis.
It has an extremely wide range of precise control features. Its eircuitry includes:
ECC83 tubes and D.C. powered filaments for low noise; specific feedback circuit
for RIAA and NARTR equalization; improved Baxandall circuit for tone contrals,
The 880 is available now for only $199.95. We suggest you compare it—in an ac-
tual listening test—with any amplifier, at any price. You be the judge. For details,
write Special Products Division, 1448-02 N. Goodman St., Rochester 3, N. Y.

Individual Bass,
Treble and
Yolume
Controls for
each Channel

l WX rnBeu e oG = Vi : 3 = | S TR -y
s WA sy Cheamr ’ - N ; . . t
DS @ - A (" g; i - = Master Gain

STEB-EDT'(I{.' et N1 T ey

T S T T T
AL W ARG A

ws Channe!
Selector

¥ s Loudness

= Contour
| 5 ’ . STROM.HRGCARLYON , ..
I .‘—_..,...._u\wm\ '\_ - \: \ \ e
Operating Program  Program Equalization  Center Channel Scralch Filter Rumble Filter  Phasing Balance
Source Indicated Selector Tape/Mic Switch Signal
by Light

ASR-8:80 SPECIFICATIONS: Power: 64 watts (2—32-watt channels) ; Response: 20-20,000
eps = 0.9 db; Distortion: Harmonic: less than 0.6% at full output, IM: less than 1% at
program Jevel; Hum and Noise: down 70 db. Full Frequency Feedback Loop. High Fre-
quency Phase Equalization Network. D.C. on preamp filament; Inputs: Phono (2—mag.
and ceramic), Tapehead, Tuner, Tape, Aux.; Outputs: Low, High 4, 8, 16 ohm. Third
channel output (A plus B); Tubes: 10; Reclifiers: Two silicon voltage doublers; Price:
$199.96 Zone 1, gold and white finish, top cover extra.

“There is nothing finer than a Stromberg-Carlson” l! PR ”
“Yollew Poges’

STROMBERG-CARLSON

a oivision or GENERAL DYNAMICS
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and Mono Hi-Fi...the experts say
your best buy is

"The overall design of the HF-81 is conservative, honest and
functional. It is a good value considered purely on its own merits,
and a better one when its price is considered as well."”

— Hirsch-Houck Labs (HIGH FIDELITY Magazine)

Advanced engineering e Finest quality components
“‘Beginner-Tested,"” easy step-by-step instructions

LIFETIME service & calibration guarantee at nominal cost

IN STOCK — compare, then take home any EICO equipment
— right *'off the shelf””— from 1500 neighborhood EICO dealers.

IMPUT SYL v FUNCTIOm SEL

Yrurr b

@ Memreuga s
e rumiruits

o smracitea s
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TALINE

Stereo Ampliﬁer-Preampliﬁer HF81

HEB! Stereo Amplifier-Preamplifier sefecls,
amplilies, conirols any stereo Source & feeds 1
thru seli-contained dual 14¥ amplifiers to a
pair of speakers. Provides 28W monophonically.
Ganged leve! controls, separate balance control,
independent bass & treble controls for each
channel. Identical Wiltiamsoa-lype, push-pull
EL84 power amplifiers. ‘‘Excellent” — SATURDAY
REVIEW; HI-FI MUSIC AT HOME. “‘Outstanding
quality . . . extremaly versalile."—ELECTRONICS
WORLD LAB-TESTED. Kit $69.95. Wired $109.95.
Includes cover.

HFB5 Stereo Preamplifier is a complete, masler
stereo preamplifier-control wnit, self-powered for
flexfbility & to aveid pover-supply problems. Dis-
tortion borders on unmeasurable even at high
output levels. Level, bass, & treble contrals inde-
pendent for each channel or ganged f{or both
channels. Inputs for phono, tape head. mike, AM,
FM, & FM-multiplex. One each auxiliary A & B
Input in each channel. Switched-dn loudness com-
pensator. ‘‘Extreme flexibility . . . a bargain.”"—
HI-F1 REVIEW. Kit $39.95. Wired $64.95. includer.
cover.

New HF8Y 70-Watt Stereo Power Amplifier: Quat
ISW power amplifiers of the highest guality.
Uses top-quality output transformers for undis-
torted response across the entire audlo range at
tull gower to provide ulmost clarity on full
orchestra & organ. IM dislortion 1% at 70w,
harmonic dislortion dess than 1% from 20 to
20,000 ¢ps within 1 db of 70W. Ultra-linear con-
nected EL34 outpul stages & surgistor-protected
siiicon diode rectifier power supply. Selector
switch chooses mono or slereo service; 4, 8,
16, and 32 ohm speaker laps, input level con-
trofs; basic sensitivity 0.38 volts. Without exag-
geration, one of the very finest stareo amplifiers
avaitable regardiess of price. Use with self-
powered- stereo preamplitier-contro! unit (HF85
recommerded]. Kit $74.95. Wired $114.95.

HF86 28W Sterco Power Amplifier Kit $43.95.
Wired $74.95.

M Tuner HFT90: Previred, prealigned, tempera-
ture-compensated "‘front end™ is drift-free, Pre.
wired exclusive precision eye-tronfe® travefing
tuning indicator. Sensitivily: 1.5 uv for 20 db
quieling; 2.5 wv for 30 db quteting, full limiting

from 25 uv. If bandwidth 260 kc al § db points.
Both cathode follower & FM-mullipiex sterea
outputs, prevent obsolescence. Very low distor-
tion, “One of the best buys in high lidelity kits.'”
— AUDIOCRAFT. Kit $39.95"'. Wired $65.95";
Cover $3.95. *Less cover, £.E.T. Incl,

New AM Toner HFTS4, Matches HFT30. Selects
“hi-fi” wide (20c — 9%e¢ @ —3 db) or weak-
station narcow (20¢ — 5k¢ @ —3 db) bang-
pass. Tuned RF stage for high selectivity &
sensitivity; precision eye-tromicgdd tuning. Kit
$39.95. Wired $65.95, Incl. Cover & F.ET.
New FM/AM Tuner HFT92 combines the re-
nowned EIGD HFY90 FM Tuner with excellent
AM tuning lacliities. Kit $59.95. Wired $94.95,
Inctudes cover & F.E.T.

New AF-4 Stereo Amplilier provides clean 4w
per channel or 8W tolal outpul. inpuls for
ceramic /crystal stereo pick-ups, AM.-FM slereo,
FM-muiti stereo. 6-position stereo/mono selec-
tor. Clutch-toncenlric {evel & tone conlrols. Use
with a pair of HFS-5 Speaker Systems for good
quality, lovi-cost stereo. Kit $38.95. Wired $64.95.
HF12 Mono Integrated Amplifier provides com-
plete 'kronl-end™ facilities and true high fidel-
ity performance. Inputs for phono, tape head, TV,
funer amg crystal/cetamic cartridge. Preferred
variable crossover, fecdback type tone control
clrcuit. Highly stable Williamson-type power
amplifier cincuit. Pover oulput: 12W continuous,
25W pesk, Kit $34.95. Wired $57.95. Includes
cover,

New HFS3 3-Way Speaker Sysiem Semi-Kit com-
plete with factory-built 3:” veneered plywoad (4
sides) cabinct. Bellows-suspeasion, full-Inch ex-
cursion 12" woofer (22 cps res.), 8" mid.range
speaker with high inlernal damping cone &or
smooth response, 3V2" cone tweeter. 244 cu. It.
ducted-porl enclosure. System Q of ¥4 for smooth-
¢st frequency & best transient response. 32-
14,000 cps ciean. useful response, 16 ohms
impedance, HWD: 26Y2", 13%", 1434, Unfinished
birch $72,50. Walnut, mahogany or teak $87.50.
New HFSS 2.Way Speaker System Semi-Kit com-
plete with faclory-built 34“ veneered plywood (4
sides) cabinet. Bellow/s-suspension, 54” excur-

70W Stereo Power Amplifier HF87
28W Stereo Power Amplitier HF86

" FM Tuner HFTS0
AM Tuner HFT94

l!wr Mono Integrated Amplificr HF12
Other #ono Integrated Amptifiers:
50, 30, & 20W (use 2 for stereo)

2-Way Bookshelf
Speaker System HFS1

3-Way Speaker System HFS3
2-Way Speaker System HFSS

sion, 8”7 woofer (45 cps res.), & 3'%k” cone
tweeler. 1% cu. (Y. ducted-part enclosure. Sys.
tem Q of 14 for smoothest frequency & best
transient response. 45-14,000 cps clean, useful
response, HWD: 247, 1214”7, 104", Unfinished
birch $47.50. Walnul, mahogany or teak $59.50.
HFS1 Booksheit Speaker System complele with
{actory-built cabinet. Jensen 8 wcofer, match-
Ing Jensen campression-driver exponential horn
tiveeler, Smopth clean bass; crisp extended
highs. 70:12,000 ¢ps range. 8 ohms. HWD: 23" x
117 x 3, Price $39.95.
HFS2 Omni-Direclional Speaker System (not itlus.)
HWD: 367, 15L4”, 114", “Eminently musical”
— HIGH FIDELITY. ‘“‘Fine for stereo” — MODERN
Hi-F1, Complately factory- built. Mahogany or wal-
nut $139.95. Blond $144.95.

EICO, 33.00 Northern Blvd,, L1.C. 1, N. Y.

SHOW ME HOW TQ SAVE 50% oa 65
mode{s of top quatitys
O Hi-Fi [ Test Instruments
[ “Ham™ Gezr [] Free STEREQ HI-Fi Guide
Send FREE catalog & name of neigh-
borhood EICO dealer.

HAME ... o=
ADDRESS
vy 2ZONK.c. SYATE vvvaee

Listen ta the EICC Hour, WBAI-FM, N, Y., 99.5
MC Mon,, Thurs., Sat. 7-8 P.M.. & Sat. 3.4 P.M.

oeapbogiasionnanin

Ask your decler obou} EICO's exclusive Stereo Records Bonus.

HiFi/STEREO

Over 1 MILLIAN EICO instruments in use throughaul the viorld.

Atd 5% jn yhe Wesl.
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AN EXCELLENT PRIMER fox the high fi-
delity novice has been Rogen’s attyac-
tive brochure, Understanding High Ii-
delity. A brand-new sterco edition of
this beginners’ standby has jnst come
off the press and can be had for a
naminal 25¢ by writing o Bogen-
Presto, Box 500, Paramus, N. J.

““YOUNG AUDIENCES,"” a program de-
sipmed to present special children’s con-
certs locally and on TV, has received
a sizable Ford Foumdmion grant for a
three-year experimental project. Pro-
grams in which the children will be
allowed to inspect the varions orches-
tral instrumemts and ask  questions
about the music are to be presented in
all major arcas of the country, David
Randolph, our contributing editor, has
been writing and narrating many TV
presentations of the Young Audicuces
scries on CBS.

TYRO PHOTO FANS with a yen for pro-
fessionalism can new learn the photo-
graphic ropes via recorded lectures put
out by the Brooks Institute of Photog-
raphy, Santa Barhara, Calif. Two
cowrses of ten lessens each are offeved
—color photography for the still cam-
era and motion picture photography.
The conrses ave non-technical in na-
ture, conversational in tone, aund save
the aspirant photographer the rouble
of reading.

CHANGING TIMES arc refiected in the
rcecent award of tlie Vienna Philhar-
monic’s €amed Nicolai Medal o the
recording team of Londen Records.
Traditionally, the medal is awarded for
outstanding artistic contrihutions to
the orchestra, and in the past has gone
to such men as Wilhelm Furtwacngler
and Clemens Krauss. [t signifies the
importance of recording in current
musical life that (ke orchestra decided
to bestow this high honor ta the en-
gineers who have so well preserved the
characteristic Viennese sound.

CONCERT HALL OESIGN lately appcears
10 have been influenced by high fideli-
ty. A ase in point is the Philharmonic
Hall now abuilding in New York’s Lin-
coln Center. Despite the prospect of
frequent sellows, the new hall will

FEBRUARY 1960

HiFi [Stereo

review

have some 400 fewer scats than the old
Carnegic Hall it replaces. The shrink-
age was deereed in the intevest of acous-
tics. Audio-conditioned listeners now-
adays expect musical detail to be clear-
ly audible and only a smaller hall with
miore futimate acoustics will serve their
demands. The era of the giaut, cav~
ernous anditorium scems gone. The
problem avises how to pack the grow-
ing mopsical public into the smaller
auditovitms. The only answer secins
to be a higher ratio of orchestras per
capila, giving more concerls to smaller
groups. N i sigoificant that Vienoa,
a city of 1.5 million, has three fivst-rate
orchesttas, Pavis (4 million) has four,
while New York (with 8 million in-
habitants) bas only one.

LISTENERS OF WBAJ recently received
the station in a dilferent sense of the
Lerm. In effect, it was given to them
as a gift trom its former owner, indus-
trial magnate Louis Schweilzer. Long
iterested in the possibilities of inte!li-
gent broadcasting, Schweilzex apparesl-
ly came to belicve that broadcasters
cmonot naingin artistic and intellec.
il integrity nnder present-day con-
ditions  of commercial sponsorship,
WHBAL (New York) will therefore sell
no more advertising air tive. Tts sup-
port is to come hy voluntary snbserip.
tions from its listencrs. The station
will be administered by the Pacifica
Foundation, which vperates two highly
successful California stations on similar
non-commercial pwinciples. Now thac
it has hecome sadly evident that com-
mereinl radio and TV ravely functian
as the public service for which, sup-~
poscdly, they are chartered by Con-
gress, Nh. Schweitzer’s generous experi-
ment sceins particularly significant.

STIMULAYING CHILDREN'S intcrest in
Wt may be quite a chore for parvents in
this age of the cverlasting TV. A new
series of records released by Otten-
heimer, Publishers of Baltimore 15,
Md., might prove surprisingly helpful
Let’s Look al Great Painlings, Let’s Put
On a Play and An Introduction to Bal-
{et offer to their respective subjects
mature but lively approaches likely to
hold a child’s attention because they
don't ralk down. Handsomely illts-
trated booklets accompany the discs.

AN EPIDEMIC OUYBREAK of cthics among
disc jockeys has been attributed by
cynics to Lhe Cangressional exposure
of putrid matter, such as “payola” and
schlockmersiering. Ler’s hope current
cflorts Lo check this particular form of
“afr pollution™ will restore order o the
ranks of the hit parade.

CRICAGO POLICE BANNED Dnn Giovas-
2f in a recent film version on suspicion
that the Don’s notorious lechery may
be obscene. “T'hat Mazart’s masterpicee
is profoundly mworal in concept has ap-
parefitly escaped notice, and the fact
thit the picee has had a snceessful 173-
year rup on the worlds stages (in-
cluding Chicago’s own Lyric Opcra)
has failed 10 daunt the Police Depart.
ment's 2¢al for vitvwe,

A PILE OF MONEY is being spent (o ad-
vertise "3-Channel Steren” in package
phonographs, sone of which are flimsy
portable items. Quite aside from che
doubtful sonic merits of such contrap-
tions, the “3-cl:anmel” claim might be
charitably deseribed as a nmsnomer.
The simple fact is that commercial 3-
channel stereo does not ‘exist; nor are
there any commercial 3-channel pro-
gram souices on either tape or dise
What the packagers are pushing is in
uth a 2-chanuel system with satellite
speakers, working on the principle ex-
plained on p. 38 of onr December 1959
issuc. The mere fact thae three speakers
ave used (1 center speaker and 2 ont-
riggers) does not add anather channel.
If you start with 2 channels from disc
or tape, you wind up with two chan-
nels—ma matter how many speakers are
scatiered around. Gurrentty proclaimed
statenents to the contrary, howevet
persunsive, arc adman’s fiction.

WHILE ELVIS PRESLEY busics himself
abroad with the defeuse of the United
States. the hame front appears to be
crumbling. An increasing number of
teenagers, by what must be innate taste
reinkorced with sheer willpower, are ex-
tracting themselves from the contorted
spell of rock 'n' voll. Pop record mak-
ers. snifling change, have recently toned
down the beat and added (unes to their
songs. ®
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BOLDEN VEARS
OF A REBELLIOUS
ROMANTICIST

. . whose genius for offending critics and
thrilling audiences has helped mark him as
this century’s sovereign master of music.

Richard Anthony Leonard / pirsonalily

fiustiation: Don Cornetius

Some years ago Leopold Stokowski was
rehearsing the NBC Symphony in the last move-
ment of Tchaikovsky's Fourth Symphony. Sud-
denly, at the peak of the rousing finale, he
stopped the players short. They were not giving
him what he wanged at this poimt—an acceler-
ando. One of the players ventured tp vemark
that there was no accelerando marked in their
parts. Stakowski smiled.

“Let me tell you something, gentlemen,” he
said, addressing the entire band. “When your axe
all. dead and in hell—""

The orchestra burst into:a tdamdf laughter.

“Oh, I shall be there with you, of course?
Stokowski went on, in his odd, nondescript ac-
cent. “But when we start to play you will notice
that in froant of us there will be a large metro-
nome, beating out the tempp. That metronogie
will never chang® its pace—not once, bar after
bar, page after'page. And we will have to follow
it—precisely, endlessly. Then we rusicians will
all know, beyond doubt, that we are in hell.”

The truth is that for Leopold Stokowski, any strict
conlgrmity, whether with metronomes, or printed
notes, or musical traditions, or what have you, would
be hellish indeed. For more than fifty years he has been
the arch-rebel among conductors, with an insatiable
appetite [or trying something new, something different.
His so-called “Stokowski stunts” have been a source of
irritation to the purists; while some of his readings of
40
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; . -would it be_ fairer to call him a nén-conformist . . . .

the classics have driven the Tory members of the critical
faculcy dangerously close to exasperation-induced heart at-
tacks. No performing musician of this century has been
drenched with more devastating criticism.

And yet—there he was, just a few months ago at the bril-
liant season’s opening of the New York City Opera Com-
pany, conducting Stravinsky's Oedipus Rex and Orff's
Carming Burana with such thrilling mastery of chorus, or-
chestra, soloists, and dancers, that at the end he had the
huge audience on its feet, cheering him wildly.

One of New York's friendlier critics called him *“one of
the last survivors of what is already beginning to look like
a fabulous age of great conductors.”” Hearing Stokowski
conduct a score like Oedipus Rex is indeed like having 2
giant once again on the podium, where we have gotten used
to small men. A first-time listener, knowing nothing of his
past, might well. wonder: How could there ever be any
doubt about this man’s sovereign mastery, of music?

Well, Stokowski is a hard man to explain. For five dec
ades the pro- and anti-Stokowskiites have been wrangling
over his abjlities and his accomplishments. Many of the
news stories about him over the years make him sound like
Hollywood’s notion of a Iamous musician—i.e. equal parts
of genius and oddball. He has been at once the headline
writer’s .delight and the conservative critic’s béte ‘noire.

The anti-Stokowskiites will tell you that his name and his
strange -accent are phony; that he is older than he admits;
that he conducts without a baton only to show off his grace-
-ful hands; thac his endless experiments with orchestral seat-
ing, with acoustics, with exotic jnstruments, with
ultra-modern music, are mere publicity gimmicks; that the
entire Hollywood phase of his career—the making of Fanta-
sia with Walt Disney, his appearance with Deanna Durbin in
One Hundred Men and a Girl, his romance with Greta
Garbo—all this the anti-Stokowskiites claim should be be-
neath the dignity of a true symphonic votary, who is sup-
posed to keep the candles lit at the shrine of Bach,
Beethoven, and Brahms.

Stokowski himself seldom replies to criticism, no matter
how crude or unfair. Privately he is a charming and cul-
tured man, but with a curious air of detachment. Deftly he
turns aside questions about himself. For all the floods of
publicity about him (climaxing with the recent unhappy
break-up of his marriage with Gloria Vanderbilt), few peo-
ple seem really to know him intimately. Enigmatic, con-
tradictory, anomalistic, Januslike—he has been termed all
these and more. Thus a true profile of him would probably
have to be a composite of many opinions, some of them
utterly conflicting.

One of the top engineers in the recording business calls
him “the most satisfying conductor of them all to work
with. With the players he may sometimes seem unreason-
able; with me, never. He has a solid knowledge of record-
ing techniques, and he loves to work over the tapes himself,
editing and mixing channels. He’s a perfectionist, and he
gets results.”

But a veteran violinist of The Pthadelphla Orchestra
once said, "“His was a marvelous talent that somewhere went
wrong. There were many times when we thought he was
42
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the greatest conductor who ever lived; but as the years went
on he became eccentric. He drove us crazy with his experi-
ments, his continual changes, his strange readings.”

“His professional competence is amazing,” said a noted
music critic, “but why—why does he stoop to those showman

~ shenanigans?”

An eminent record authority wrote of hmrmg him per-
form the same Brahms symphony twice during a single sea-
son. "The first reading was enough to make the purists
gnash their teeth with rage, while the second was absolute-
ly ‘straight’ but imbued with all the drive and clarity that
we have come to associate with the ‘good’ Stokowski."”

. VINTAQGE STOKOWSKI

PIANO CONCERTO NO. 2 IN C MINOR—RACHMAN-
INOFF—With Rachmaninoff & Philadelphia Orchestra
{1929); RHAPSODY ON A THEME OF PAGANINI—
RACHMANINOFF—Wih Rachmaninoff & Philadelphia
Orchestra [1935). 'In RCA Victor LM 6123 3 12" $14.94

NUTCRACKER SUITE—TCHAIKOVSKY ([1935);CARNI-
YAL OF THE ANIMALS~-SAINT-SAENS [I‘MI)—wufh
the Philadelphia Orchestra. [Warwick Sym. dasignated
on lebel). Camden 100 $1.98

thesis—arr. Stokowski) —with "his" Symphony Orchestra
(1952). RCA Victor LM 1174 $4.98

L'ARLESIENNE SUITES; SYMPHONY IN C MAJOR—
BIZET—with "his” Symphony Orchestra [1952). RCA
Yictar LM 1706 $4.98

SCHEHERAZADE — RIMSKY-KORSAKOY (1953) — with
Phitharmonia Orchestra. RCA Victor LM 1732 $4.98

SUITE FOR YIOLIN, PIANO AND SMALL ORCHESTRA
—MHARRISON—with Mato & Anahid Ajemian and "his"
Orchestra {1954): PERSIAN SET—COWELL—with “his”
Symphony Orchestra {1957}, Composers Recordings IH
$5.95

THE PLANETS—HOLST (1957)—with the Los Angeles
Philharmonic Orchestre. Capite] SP 8389 $5.98; Mono P
2389 $4.98

SYMPHONY NO. 11—SHOSTAKOVICH {1958)—with
the Houston Symphony Otchestra, Capitol SPBR 8448 2
12 $11.96; Mono PBR 8448 $9.96

SYMPHONY NO, |—SHOSTAKOVICH (1959)—with
the Symphony of tha Air, United Articks UAS 8004 $5.98;
Mono UA 7004 $4.98

SCHELOMO — BLOCH — FROM  ISRAEL — BEN-HAIM
[1959)—with George Neikrug (cello) & Symphony of the
Air. United Artists UAS 8005 $5.98: Mono UA 7005 $4.98

UIRAPURU: MODINHA FROM BACHIANAS BRASIL-
ERIAS NO, 1-—VILLA-LOBOS; CINDERELLA—BALLET
SUITE—PROKOFIEV (1959)—with Stadium Symphony
Orchestra of N. Y. Everest SDBR 3018 $4.40; Mono LPBR
5016 $4.40

PASSACAGLIA IN C MINOR; KOMM, SOSSER TOD;
BOURREE FROM ENGLISH SUITE NO. 2: SARABANDE
FROM SOLO VYIOLIN PARTITA IN 8 MINOR: EIN'
FESTE BURG; SHEPHERDS' MUSIC FROM CHRISTMAS
ORATORIO; FUGUE IN & MINOR ([“Little") - BACH,
(Arr. Stokowski—1959.} Capitol SP 8489 $5.98; Mono F
8489 $4.98
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It would seem that the only way to construct a sound
estimate of this conductor would be, first of all, to ignore
post of the stunts, and to try to concentrate on the enduring
musical side of his accomplishment. Even with this proce-
dure, however, you have to make hard choices. It is typical
ol Stokowski that what may seem to be a mere publicity
stunt often conceals a sound idea based on common sense,
You are left with a question. Is he merely a showman? Or
would it be fairer to call iim a non-conformist, a rebel who
belicves passionately dhat he is trying to make the musical
future better than the pase?

It is now a matter of record that he was bhorn in London
in 1882, of a Polish father (named Stokowski) and an Irish
mother. He received his music education at the Roval Col-
lege of Music in London, and at Queens College, Oxflord
(Mus. B. 1903) . He later studied in Berlin, Munich, and at
the Paris Conservatory. He became organist and choir-
master at a4 London church, and later (1905-1909) at St
Bartholomew’s in New York City.

In 1909 he deserted the organ loft forever, and with
comparatively little practical experience became conductor
of the Cincinnati Symphony. Then in 1912, orchestras in
two large eastern cities. New York and Philadelphia, each
neceded a new conductor. Stokowski tried to get the New
York post, naturally; but the old Philharmonic Society made
an historic error in judgment. They took Josef Stransky,
whose subscquent stature as musical director has been
likened 1o a tower of jelly. So The Philadelphia Orchestra
got the blonde, lithe young Leopold Stokowski, and the
town gol 2 nan who was to become its most renowned per-
sonality after Ben Franklin and Connie Maek.

Stokowski wasted no time, e went to work revitalizing
the orchestra’s moribund personnel. building jts repertoire,
and devcloping his own talents as condnctor. In 1916 he
clectrified Philadelphia by daring 1o perform Gustav Mah-
ler’'s mammoth Eighch Symphony, the “Symphony of One
Thousand.” Later he transported his entire army of players
and singers to New York, where he took the musical popula-
tion by storm. Within a few years his concerts in both cities
had become musical events of top priority, with packed
houses, seats at a premium, and season tickets hoarded like
gilt-edged securities.

Nothing quite like that Philadelphia Orchestra of the
nincteen-twenties had ever been heard on the American
continent, and probably never in Ewvope. Its sound was
fabulous—a string scction of unparalleled depth and rich-
ness, a wind choir that was molten gold. solo players who
seemed virtuosos all. To hear this superb instrument, and
to watch its imperious young commander whip it into light-
ning response and craw from it a dazzling display of tonal
colors, was an unforgewrable experience for the fortunawe
ones wha jammed the concert halls during that exciting era.

Stokowski himself was a picture of disciplined gracc and
efliciency. Tall and slender, in faultlessly ftting clothes,
with his handsome head and striking crown of blonde hair,
he was the idol of the pro-Stokowskiites. He was also,
somehaw, a source of morce than faint annoyance to an al-
ready-forming bady of dissenters.

From the beginning he had the conservative critics crying
FEBRUARY 1960
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out in anguish. They found him maddeningly unpredice-
able. On the same program he might treat some classic
work to a performance that was a model of purity and
grace, only to follow it with another in which, without bat.
tirig a conductorial eye, he would tamper frecly wich dy-
namics, phrasing, cemipos, and instrumentation.

He once explained it all very simply, with an air cven of
picty. He was rehearsing a Beethoven symphony, and he
made a small change in the instrumentation. This he jus-
tified to the players by saying that there are two ways of
playing mmsic—by observing either the letter of the score,
or tlie spirit.

“I am for the spirit,” he said.

Sullice to say that in any auempt to fathom Stokowski the
interpreter, it is essential to view him in historical perspec-
tive. “He is a Wagnerian conductor,” Igor Suavinsky once
said of him; but that was a shallow view rhat missed the
main point. Stokowski is a romanticist—to the care. When
hie was a young man the world of music was still governed
by the romantic traditions of performance laid down by
Liszt and Paganini. Performers were expected to give high-
ly colorved personal readings, to rhapsodize, to dramatize.

For the past several decades that type of interpreter has
been passé; replaced by classicists who revere the strice let-
ter of a composer's score. Buat Stokowskr hay never swerved
from the romantic tradition. In lact, as his conunand over
the ovchestra became morve absolute, he pushed to the limits
his demands for individual readings thac seemingly took
firc from the inspiration of the moment.

After e and The Philadelphia Orchestra had made a
country-wide tour in 1936, one of the woodwind players
made a revealing remark,

“There vas one picce,” he said, “that audiences cvery-
where went wild over—Stokie's arvangement of music from
Tristan and liolde. 1 think we did onr hest playing in that
picce. We had to be on our toes every instnt, because
Stokie never played it twice in quite the same way.”

Thus, under this conductor’s hang the symphenic orches-
tra had become a personal instrument upon which he per-
formed with the consunmate virtuosity of a Liszt, a Paga-
nini, a Hofmann.

Stokowski's romantic hent also explains his thirse (or the
new, his passion for change. In Philadelplifa he experi:
mented ceaselessly with the orchesora iwself. When he moved
the sccond violins over alongside the firsts, with vielas and
cellos in the widdle of the stage, critical eyelirows went
sharply up. But his purpose was to get the " holes of all
the instrmnents tnrned directly toward the andience, and
thus increase powerfully the volume of swing tone. For
the sume reason he urged the swing players 1o bow freely
in certain passages and not in unison. He tried out new
clectronic instruments; he played music for insoruments
that could sound quarter-, eighth-, and sixteenth-tones. He
experimented with the “color organ” (playing Scheherazude
in sccompauniment), and with a tonesustaining piano in-
vented by John Hays Hammond. He (ried giving concerts
in near-darkuess, but the lone spotlight on his own head
and hands was too much for the critics, who raised loud
hoots of derision.
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he introduced a host of new works

by contemporary composers . . =«

Inevitably, a conductor of Stokowski’s temperament
would be a chanypion of all that was new in music; in fact,
for ycars his specialty was not just the new but the violently
controversial. Once the violence took the form of open
revolt from his usually faithful audience. This was on a
night in 1929 in Carncgie Hall, when, after he and the
Philadelphia Orchestra had performed Schoenberg’s un-
mercilully dissoniant Variations For Ovchestva, there was a
cloudburst of baoing and hissing, Stung and angry, Stokow-
ski fimally turned on his podium and gave his listeners a ten-
winute tangue lashing.

“TE vour want to register your dislike of what we play,” he
said in effect, “that is vour privilege. But please remember
thar we of the orchestra have a duty to hnd the bese scores
in contempurary music—and to play them.”

That speech did not make many new [riends for Schoen-
berg's music, buc it did get colwnnis of nation-wide pub-
licity for the conductor.

Not publicized. but far more sigunificant, were the years of
hard work that Stokowski spent reshaping completely the
American symphonic repertoive. He built his Phitadelphia
Orchesura programs for the most part around the standard

Al buziness at
rehearsal time.
From the moment he
takes off his jacket
to the first down
beat cun be less
than 30 seconds
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classics of Haydn, Mozart, Beethoven, Schubert, Schumann,
Brahms, Wagner, Tchaikovsky, and Debussy. But he weeded
out the lesser scores that no longer interested him or his
andiences. Instead he introduced a host of important new
works by comemporary French, Gennan, Russian, English,
and American composers.

Here are some of the works (the list is by no means in-
clusive) of which Stokowski gave first American perform-
ances:

Stravinsky: Le Sacre du printemps (also frst American
stage performance) , Les Noces, Renard, Oedipus Rex (hrse
American stage performance) , Violin Concerto. Schoznberg:
Die Gliickhiche Hand, Variations lor Orchestra. Gurre-Lie-
der, Pierrot Lunaire. Berg: Wozzeck. Mahler: Eighth Sym-
phony. Sibelius: Fifth and Seventh Symphonies. Webern:
Passacaglia for Orchestra. Falla: El dmoy Brujo. Rachma-
ninoff: world premieres of Tourth Piano Concerte, Rhap.
sody on a Theme of Paganini, Third Symphony. Ravel:
Piano Concerto in G minor. Milhaud: Councerto f[or Per-
cussion Insuruments. Shostakovich: Fivst, Third, and Sixth
Symphonies. Prokohiev: Le Puas d'acier, Third Symphony.
Satie: Piége de Méduse. Miaskovsky: Fifth Symphony. Va-
rese: Hyperprism, Ameviques, Tailleferre: Piano Concerto.
Also the fivst American performance (in concert form) of
Moussorgsky's Boris Godunov in its original version.

The crowning enigma in Stokowski’s controversial carcer
is undoubtedly his link with the wost revered name in
music—]. S. Bach. In the carly ninetcen-twenties there be-
gan to appear on his Philadelphia programs tanseriptions
of some of Bach’s organ works. At first no mention was
made of the name of the wanscriber. But soon everyone
guesscd who he was. (“Anonymity,” remarked onc New

As he appears today while
condueting a recording session
with the Symphony of the Air

Mortha Holmes (United Artists)

York reviewer, “often speaks londer than 24-point type.”)
After the conductor himsell acknowledged his work as tran-
scriber, the public interest in these pieces grew to astonish-
ing popularity. Bach-Stokowski became "“hox-office™,

Transcriptions are music’s illegitimate childven.  Some
crities habitually treat them with disdain, unless made by
the composer himself. For his Bach transcriptions Stokowski
was usually double-faulted by the purists. First. they saw
no good reason for inflating eighteenth-centnry argan music
inta twenticth-cencury orcheswal music; second, they found
Stokowski’s performances stylistically false and often rather
shocking.

The public, for the most part, ignored the critical scold-
ings. It is not dificult to understamd why. Bach’s used (o
be the most forbidding mame in the concert hall, the
synonym for the dry-as-dust classicist. Now, suddenly, his
music was revealed for many new listeners as rvich in melod-
ic and harnmonic beauty, deeply emotional, and even pow-
orfully dramatic,

In justice to Stokowski it should be said that both his
vanscriptions and his performances of Bacly's music have
varied widely in merit. Regardless of concepts of stylistic
rectitnde, i is hard to vesist being moved by the majesty of
the Passacaglia in his performance, ov the fiery tempest of
the D Minor Toccata and Tugne, the superb articulation of
the Chiorale Prelude, Wir glanben all’ an cinen Gott, the
tendevress of Konmom, siisser Tod, ov the austere beauty of
the B Minor Prelude from Part T of the Well-Tempered
Clauiey. On the other hand, one would prefer o draw the
aural veil over his blpated version of the Chaconne, or the
C Minor Fugue from Pare T of the Well-T'emperved Clavier,
Efforts like these seem like the magnification of delicate
miniawres inte Guizon Borglumrlike mountain sculpture.

The great dividing line in Stokowski’s carcer came in
1986, when he left thie Philadelphia Orchesur afier rwenty-
four years. At first many could not believe that he conld
tear himsell away from the instroment that had scemed so
mucly a pare of him, "The wonder, however, was that a man
of his restless temperament conld have staved so long, even
though rewards, artistic und financial, had been very great,

He formed the All-American Youth Orchesua. and proved
that he could take a group of adolescents and make them
sound like veterans, When Toscanini gnagreled with NBC,
Stokowski stepped in, and lor two seasons he drew {rom the
NBC Symphony some of its most memorable perlormances.
He created the New York City Symphony. and revitalized
the Hollvwood Bowl Orchestra. and for a few scasons was
guest conductor ol the New York Philharmonic. Over the
years he has conduaed various orchesiras in Furope and
Latin America, and recently several in Russiz. At present
he is Musical Director of the Houston Symphony.

With cvery orchiestra that he touches—whether profes-
sional or amwatenr, firstrate or mediocre—the same meta-
morplosis usually takes place. Often witlr only a few re-
hearsals the Stokowski imprint becomes manifest—superb
carity, driving vitality, sensuous richness of tone.

The sceret of this imperious control? Call it a mystery
if you will: but with Staskowski (as with Toscanini) the art
of conducting is the art of rehearsing.
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Paradoxically, this man who is famous for the most
sensuous, the most sentimental readings irn music has
a will of iron. The orchestra must give him its sharpest
attention every instant, and play even at rehearsals with all
its mind and heart. No player dares talk, for Stcokowski de-
liberately refrains from raising his voice. Half-sitting on a
high stool, the score. lying flat before him, his eyes dart
around the orchestra like a hawk's as he observes not just
the performance but the attitude of every man. His direc-
tions are crisp, and-usually courteous; he is disdainful only
of stupidity and insensitivity,

He works first of all for precision and responsiveness in
an orchestra—vitality that springs into action at his slight-
est touch. That achieved, he spends most of his time on
phrasing, tonal beauty, and, above all, contrapuntal bal-
ance. The chief melody must always stand out in high re-
lief; under it he moulds the bass line and the inner voices
so that each js clearly articulated, wending its own way,
yet never overwhelming another’s. He takes immense pains
to maintain this balance, and the resulting clarity is one of
the chief reasons for his success in recording.

Communication is another secret of his prowess. No one
would be 50 naive as to imagine that he is not acutely con-
scious of the grace of his famous hands, but they have nev-
ertheless a practical function. A recording engincer once
remarked, when a conaol rcom line suddenly went dead,
“Even when you can’t hear the music you can almost re-
construct the contour of a score Stokowski is conducting, his
gestures are sp graphic and yet so economical.”

One of his players once put it more succinctly: “If he had
to, he could conduct with one finger and still be great.”

The services of a crained psychologist would probably
be required to explain Stokowski's attitude toward audi-
ences. Alternately he seems to love them and to hate them.
In Philadelphia he often lectured his Jisteners on their be-
havior, scolding late-comers, early-goers, whisperers, and
coughers. Once he campaigned, but not for long, against
applause. In a more mellow mood, he might take his Phila-
delphiza audiences into his confidence and explain a difficult
new work on the program. Like every other perforier be
dearly loves the approval of the crowd; at the same time
he avoids personal contact. Visitors are as strictly barred
from his rehearsals as they were from Toscanini’s. But un-
like the Maestro, who welcomed swarms of relatives, well-
wishers, and assorted idolators in his dressing room after a
concert, Stokowski used to discourage receiving lines. Often
he escaped from the hall even before the last bull ﬁddle
had been carried off the stage.

Only in an opium dream could anyone imagine Toscanini
in the role that Stokowski liked to assume for his radio con-
certs at NBC—that of announcer. For this task he had few
of the talents that have recently made Leonard Bernstein's
television talks so suavely informative. His remarks were
stilted and comsmonplace. On one occasion he even forgot
his carefully memorized lines, and was prompted, more than
sotlo voce, by a member of the chorus standing near the
podium,

Much of Stokowski's professional life has been spent in
recording studios and control rooms, where his technical
knowledge and skill are again formidable. In the pioneer
era of electrical recording he and The Philadelphia Orches-
tra dominated the field, and their records sold in the hun-
dreds of thousands. Many of these discs, made for Victor
between 1927 and 1987, were so brilliant in their day that
still they have not faded into totat obsolescence. One noted
46

record authority has predicted that they “will one day be
recognized . . . as the great musical-technological achieve-
ments that they were.”

After he left Philadelphia, Stokowski continued to make
records by the score, with various orchestras and various
recording companies. The results, unfortunately, were un-
even. Some discs would strike the familiar magic, the
“Philadelphia sound”; but in others the conductor was be-
trayed by halls with poor acoustics, and by engineers who,
by fumbling with multiple microphones, ruined his deli-
cate orchestral balances. He himself often had to take the
blame for exaggerated readings of works like Dvoik’s New
World Symphony, Tchaikovsky’s Fourth Symphony,
Strauss’ Death and Transfiguration, and some of bis Bach
transcriptions.

For a time Stokowski returned to Victor, and with a select-
ed group of virtuoso players (labeled “his” symphony or-
chestra) be re-recorded many of his old favorites, often with
superlative results. Some of his latest discs have been stun-
ning—in particular those made during the past year for
United Artists. He has gotten not only magnificent playing
from the Symphony of the Air, but expert engineering that
is reminiscent of the great Philadelphia days.

Although he is now approaching his eightieth year, Sto-
kowski still conducts, happily, with youthful vitality and
masterful control. Not for a long time can there be any
summing up of a career like his. One thing, however, is
already clear. His departure from Philadelphia in 1936
brought to a close an entire era in the history of music in
America. It was a brilliant, an exhilarating era, dominated
by this man of protean personality and gifts. He did much
more than create a peerless orchestra. We know now that
he greatly widened the American audience for serious music,
both by his recordings and his pioneer work in radio broad-
casting. He made every season an adventure in the dis-
covery of new scores that are now fixtures in the repertoires
of all our orchestras. He taught the American concert au-
dience that the ultra-modern score of today can be the
classic of tomorrow. He set a new standard for the duties
of responsible conductorship, by never shirking but rather
welcoming the challenge of the most difficult, the most com-
plex, and often the most immediately untewardmg works in
contemporary music.

Rebels, adventurers, pioneers, and prophets are often ex-
asperating. We put up with them because they provide the
yeast of life. Thus the public, ignoring some of the critics,
has always taken an unprejudiced view of Stokowski. His
mercurial moods, his often rash impulses, his passion for
change—all these they gladly accept as a small price to pay
for his countless great performances of great music.

A frequent conlribulor to HiF1/Sterec Review, Richard
Anthony Leonard derives his knowledge of music and
things musical from an ouistanding career as a nelwork
producer end director. In addition to having produced
the historic five-year series of broadcasts of the NBC
Symphony under Arturo Toscanini, Mr. Leonard has also
helped to put such other conductors as Stokowski, Walter,
Monteux, Boull, Reiner, and Mitropoulos on the air. His
writings include many articles and two books—"The Stream
of Music,” a history of music from Bach to the present, and,
most recently, “A History of Russian Music.”

HiFi/STEREO



David Hall / review-reportage

Britten’s
“Peter Grimes”

London’s stereo and
a great performance do belated
justice to a remarkable opera

A A
BRITTEN: Peter Grimes {complete opera). Peter Pears
{tenor)—Peter Grimes, Claire Watson (soprano)—Ellen
Orford, James Pease (bass)—Captain Balstrode, Jean
Watson {contralto)—Auntie, Raymond Nilsson {tenor)—Bob
Boles. Owen Brannigan (bass)—Swallow, Lauris Elms
(mezzo-soprano}, Mrs. Sedley, Geraint Evans {baritone)—
Ned Keene, John Lanigan (tenor)]—The Rector, David Kelly
{bass) —Hobson, Marion Studholme {soprano)—Ist Niece,
Iris Kells {soprano}j—2nd Niece, Covent Garden Royal
Opera Chorus and Orchestra, Benjamin Britten cond.
London OSA 1305 3 12” $17.94; Mono A 4342 $14.94
interest: Powsrful drama of men and the sea
Performance: Intense

Recording: Vivid
Stereo Directionality: Effective
Stereo Depth: Mostly good

Although the Four Sea Interludes and Passzcaglia from
Benjamin Britten's opera, Peter Grimes, have been in the
active disc reperzoire (on Columbia, London and West-
minster labels successively) from the earliest days of LP, it
has taken nearly fifteen years for the entire Peter Grimes
score to find its way onto records. Perhaps this Jong wait
has been a blessing in disguise; for as recorded by London
with the finest stereo techniques under the direction of the
composer, we are treated to the full impact of a profoundly
moving dramatic and artistic expression—an impact that
