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WHY IRVING FINKEL OF IFA ELECTRONICS
RECOMMENDS AND SELLS MORE
WEATHERS TURNTABLES THAN ANY OTHER!

€T 178 SO EASY to get enthused about a
I turntable that performs as well as
Weathers. Here are just a few of
the many reasons why our company likes
Weathers turntables over competitive
products.
“For one thing, the Weathers turntable
is oftered as a complete package, base -
cluded. at a realistic price. Secondly, the
simplicity of mechanism makes it virtu-
ally trouble-free.
“Because the assembly of both arm and
table on the base are so well dampened,
acoustic feedback is almost climinated.
This was cspecially noted when playing
low frequencies at fairly loud volume.
“Then, too, the fact that the arm of the
Weathers turntable will track perfectly
and correctly ac less than two grams of
weight, is a guarantee to the customer
that he will get the maximum play, and
add longer life to his expensive records.
“Another tmportant teature of the
Weathers turntable is the dampened arm.
If it should slip out of your hand when
being placed on a record for play, dam-
age to the needle is completely climi-
nated.
“Of all the competitive turntables we
have carried, we have had the least
trouble with Weathers, which is a most
important consideration. Unlike other
products which come back because of
numerous adjustments, and have to be
resold to the customer, Weathers stays
sold.
"These are just some of the many rea-
sons why our company confidently rec-
ommends the Weathers turntable to
every stereophile.”

IRVING FINKEL, President
IFA Electronies, Encino, California

How Good Should a Turntable Be?

To call a turntable just "acceptable™,
means it must simply perform to stand-
ards which are tolerable to most histeners.
However, for it to be essentially per-
fect”, the tarntable must be so good that
even the most critical Jistener is unable
to detect any wow, flutter, pitch devia-
tion, or rumble from it. The ideal turn-
table, then, will pecform so well in all
respects that the quality of the program
will be limited by the recordings them-
selves rather than by the turntable.
Performance figures which appear to
meet this requirement are 0.1¢7 total
wow and flutter, and —0.1%¢ deviation
from nominal speed under any normal
working conditions. These are obviously
far higher standards than
are usually demanded of
turntables, but they must be
met if the turntable is to sup-
porta claim of "top quality”.
The speed accuracy higure is
particularly dificult to main-
tain unless a synchronous
drive motor is used. Even
this can cause poor flutter
characteristics if its "cog-
ging” tendency isn't filtered
out by the drive system ot
the flywheel effect of a heavy
turntable. Induction motors,
whose speed varies with load
and with varying line volt-
age, must be used with a

vernier speed control of some sort if they
are to give absolute speed accuracy.
Rumble is harderto pin down toa desir-
able figure, sincc it depends so much on
so many other factors. In this case. the
safest thing to do is get the rumble so
much lower than that from discs that it
can never compete with the recorded
rumble. And if the rumble frequency is
reduced to below the range of audibility
(as was done in the Weathers synchro-
matic turntable) , ramble can be dropped
to a level where it will never become
audible under any circumstances.
Weathers turntables meet all of these
stringent requirements, and while it
would undoubtably be possible to im-
prove this turntable further, additional
improvement would be rather pointless.

Weathers Field-Tests New Pickup

A few preproduction lab models of the
revolutionary new Weathers Professional
Stereo cartridges, distributed among local
hi-f perfectionists, are cliciting rave re-
ports the like of which Weathers hasn't
heard since the first models of the now-
famous FM monophonic pickup were
released.

The most frequent comment: “"The dog-
gone thing tracks cleanly on the "worst’
stereo discs I own, and at one gram, yet!”

All the users have declared they aren’t
going to give their pickups back, and not
even the proposed sale price of the unit
has shaken their resolve. Explained one,
“It's worth more than that to me to be
able to enjoy all my stereo discs, and not
have them wear out with a few playings.”

For more information on Weathers compo-
nents, write loday to YWeathers Industries, a
Division of Advance Industries, Inc., 66 East
Gloucester Pike, Barrington, N. J. DEPT. HFR-6
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PRICES CUT
AIMOST V5

on Audiotape on 1%-mil MYLAR*

THAT'S RIGHT! Audio Devices has ecut at least 319 off the price
of its premium-quality Audiotape on 1%-mil “Mylar.” Now you
can enjoy all the advantages of DuPont’s fabulous ‘‘Mylar” for
little more than the cost of ordinary plastic-base tape.

Audiotape on 1%-mil “Mylar” is the finest tape in the Audio-
tape line. Its tough, durable “Mylar” base and professional-
quality oxide make it the perfect tape for schools, recording
studios, radio and TV stations, military users—as well as dis-
criminating home recordists.

See your Audiotape dealer ag soon as possible. At the new low
prices, his stock will move fast. (Similar price reductions have
also been made on Master “Low Print-through” Audiotape on
1%-mil “Mylar.”)

*‘Mylar" Is DuPont’s trademark for its polyester film—the
toughest, most durable recording tape base material known to
man. “Mylar” cannot dry out or become brittle with age. Radi-
cal differences in temperature and humidity have no effect on
it. Recording tapes on ‘“Mylar” can't break or stretch in normal
use, regardless of temperature or humidity. Most importantly,
“Mylar” is a krown, tested base malerial—proven by years of
use in telemetry, automation and electronic compuling applica-
tions. Millions of feet have been recorded by professional and
amateur sound recordists, too.

s Brmd “r‘li“'
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AUDIO DEVICES, INC., 444 Madison Ave.,; N. Y. 22, N. Y.

TRAQE MARK

in Hollywood: 840 N. Fairfax Ave. o In Chicago: 5428 N. Milwaukee Aveé.

JUNE 1960 3
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Progress Report 31 from Garrard Laboratories
THIS EXPERIMENTAL TONE ARM WILL TRACK 40,000 MILES BEFORE WE UNVEIL IT FOR YOU Thetoncarmonthe Garrard

you buy today was once an experimental model like this one. Tracking thousands of miles. Runwing the
gamut of ever more exacting laboratory tests under the eritical eyes of emgineers who have literally
grown up in the Garrard tradition. That’s why today’s Garrard equipment is the world’s most advanced.
Why, too, the exciting new ideas now on the testing tables will introduce dramatic new concepts in
tomorrow’s record playing. Now, as for 40 years, you can look to Garrard laboratories for the meaningful
advances in the world’s finest record playing equipment.

world's finest
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728 SERIES |

THE ONLY
RECORDER AT
ANY PRICE THAT
DOES EVERY-
THING BETEPH

g@}[ /

100 SERIES

PROFESSIONAL
PERFORMANCE,
POPULARLY
PRICED

Now — with Magnecord — the individ-
ual can enjoy the perfection of per-
formance previously reserved for the
professional in sound studios and broad-
casting. Magnecord offers the ultimate
in tape superiority and versatility . . .

jealously guards superlative sound qual-
ity with' precision heads made by Mag-
necord. Both the 728 and 100 Series
record 2-track stereo . . . play back
2-track or 4-track stereo. Separate 4-
track playback head insures perfect
tracking at all times . . . eliminates
head-shifting, avoids loss of signal and
unbalance of stereo tracks. I

SOLD ONLY THROUGH FRANCHISED
MAGNECORD DEALERS

For the dealer nearest you . . . write ‘

agnecord
SALES DEPARTMENT

MIDWESTERN INSTRUMENTS, INC.

manufacturers of electronic data acquisition
instruments

DEPT. 16, P. O. BOX 7186,
TULSA 18, OKLAHOMA

6

SOLD ONLY THROUGH FRANCHISED
MAGNECORD DEALERS

HiFi Soundings

B

by DAVID HALL

WANTED ON STEREO —MORE THEATER!

We  continue to gef “disilfusioned
reader” letters on the subject of sterco
disc quality as against monaural records.

In our April editorial, we said that
the record manufacturers should con-
centrate on making betlter pressings,
especially in view of the extra cost of
the sterco record. To this we should
like to add a reminder to our readcrs—
that there is no “cheap and easy” way to
good stereco sound in the home. First-
quality pick-ups, turntables, and ampli-
fiers together with properly matched
loudspeakers are an absolute must. So
too is the minimum 6-foot scparation
between the speakers for left and right
stereo channels. Anything less is a poor
compromisc—and sterco recording at any
point along the line (studio miking,
record cutting and manufacture and
home playback) is notoriously intolerant
of conipromise, unlike monaural record-
ing, which allows for a certain margin
of crror (some call it “flexibility”).

Perhaps it is true. as some critics have
said, that the “hard sell” for sterco on
the part of the record industry actually
has led the record buying public to ex-
pect too much of a sonic miracle loo
casily come by. There is, however, still
another aspect to this particular situa-
tion: what we feel to be an inconsistent
artist-and-repertoire policy on the part
of the major record producers in giving
the public on sterco the kind of thing
that stereo docs best—namely theater,
both musical and spoken drama.

It takes an exceptionally fine orches-
tral recording in stereo to make one feel
that it wouldn’t sound just as well
on a monaural disc played through two
loudspeakers. But when we hear in sterco
things like Wagner's Das  Rheingold
(London), Rossini’s Burber of Seuille
(RCA Vietor), Verdi's Falstaff (Angel),
The Play of Daniel (Decea) or such musi-
cal shows as Gypsy (Columbia) or Fio-
rello (Capital), the sense of location. of
movement, and of varied perspective
achicved here siniply can’t be duplicated
monaurally. We'll wager that those who
own these stereo discs and have good
cquipment to play them on do not count
themselves as “disillusioned with stereo.”

It is rather late to cry over spilled
milk and to take the record manufac-
turers to task for not having put morve
“theater” stereo on the market when
stereo discs were first released, but as we

(RCA Victor), Verdi's Falstaff (Angel),
Tle Play of Daniel (Decca) or such musi-
cal shows as Gvhsy (Columbia) or Fio-

study current issues of the Schwann
Long Playing Record Catalog, we find
that “thecater stereo” has a long way to
go in terms of adequate representation.
True, most of the major operatic reper-
toire is cither now, or will shortly be,
on sterco. But what is truly surprising
is the failure on the part of the record
company AXR people to take advantage
of repertoire that can be produced for
sterco with maximum theatrical cffec-
tiveness and at minimum cost—the Men-
otti operas, for example, The Medium,
The Old Maid and the Thief and The
Consul are sterco “naturals.” We don’t
even have the Christmas classic, Amahl
and the Night Visilors, in stereo as yet.
And why not Benjamin Brittens Billy
Budd and Albert Herring, or Stravinsky's
L’Histoire du soldat with complete dia-
logue in English? There are some Broad-
way musicals that could stand some
sterco attention, too. Especially popular,
in this campaign year, would be Gersh-
win's Of Thee I Sing. Mr. Lieberson of
Columbia, please take note!

The most appalling repertoire omis-
sion—at least from where we see it—lies
in the fact that therc is only one major
original play available in sterco recorded
format—the RCA Victor Soria package of
Macl.eish’s J.B. No Shakespeare, O'Neill
or Ibsen, to say nothing of Shaw. Wilde,
Capote, Arthur Miller or Teuonessce
Williams. If T werve an enterprising rec-
ord producer, T would sign a contract
with the group that produces TV’s Play
of the Week for a series of contemporary
dramas especially suitable for stereo re-
cording. I would like to do the same with
Orson Welles or with London’s Old Vic
company for the Shakespearc-Ibsen-Shaw
repertoire.

If a really exciting repertoire of stage
pieces—musical and otherwise—is pro-
duced for sterco records in the home
with the same care that London lavished
on Britten's Peler Grimes or that RCA
Victor took with Rossini's The Barber of
Seville, then the listening public will be-
gin to wake up to the fact that sterco-
phonic sound reproduction actually does
have something to offer that can’t be had
any other way. Only by being given the
chance to “put its best sound forward.”
taking full advantage of its ability lo
convey a sensc of movement, location
and depth, can stereo really justify itself
on its own cssential merits. °

) HiFi/STEREO
pieces—musical and otherwise—is pro-
duced for sterco records in the home
with the saine care that London lavished



MORE JOHNNY'S
GREATEST HITS
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World
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Ceriain
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plus 10
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JOHNNY MATHIS

1. Also: Let It Rain,
Stairway to the Sea,
Flame of Love, etc.

TCHAIKOVSKY

PIANO CONCERTO NO.1

Eug tomin, Piana
Qrmendy+ Philadelphia Oreh,

10. A brilliant new
performance of this
popular concerto

MORE SING ALDHG
WITH MITCH

9. Sweet Adeline, For
Me and My Gal,
Pretty Baby, 13 more

STEREO
RECORDS

for @V'enq
YYlUALmﬂ

ELLA FITZGERALD
sings GERSHWIN
¥YOig i

BERNSTEIN
HEW YORK PHILHARMONIC
2.1001 hi-fi de-
lights. **...top-notch
sound*' — Biitboard

13. But Not for Me,
Fasclnatin’ Rhythm,
Man | Love, 9 more

LISTENING IN

DEPTH
R—

TO COLUMBIA
STEREOPHOWIC SCUND

15, An ekelting array
of 16 classical and
popular selectfons

18. Rain In Spain, 1
Could Have Danced
All Night, ete.

MALAGUENA
MUSIC OF CUBA
PESCY FAITK ao¢ s mchestia PEDALS AND

AR RIS gn

FIDELITY

ML

BUDDY COLE, Organ
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TCHAIKOVSKY

Frisdaipnia Oichasira
Eugene Ormandy
5. A Night on Bald

Mountain, Steppes of
Central Asia, etc.

DRIGIAL SOUNDTAACA RECOADING
from The Samoe) Conduyn
Matwn Pretuce Productos

HOORAY FOR

HoLLywooo i RS

6. Bess, You is My V7. Over the Rain- 34, . . . the music
Woman Now; [t Aln't  bow, Night and Day, is all extraordlnary"
Necessarily So; etc.  Easy to Love, 9 more --BostonDally Record

PALADECPHIA GRCH. ORMANDY

33. This brillant
musical painting is
an American classio

COLUMBIA (p) RECORD CLUB offers new members

ANY SIX

of these 12” Iong-playing STEREO records

FOR
ONLY

Retail Value up to $3 o

8

if you join the Club now and agree to purchase as few as 5 selections
from the more than 150 to be matde available during the coming 12 months

11. Also: Blessed Are
They That Mourn,
Come Ye Saints, etc.

)

';;A

ELLINGTON
INDIGOS

47. Solitude, Where
or When, Dancing in
the Dark, 5 more

HOLLYWOOD
IN RHYTHM
RAY CONNIFT 2.

Lo e P
'l_;".i .

Love Letters. Easy to Love,
Lauvra—gius § more

Tchalkovsky:

BE VEN:
NUTCRACKER SUITE BEETHOVEN

"Pastorale” Symphony {*6)
BRUNO WALTER

Ravel:
B0OLERO - LA VALSE
oy COLUNBIA_ SYMPHONY ORCH,

-
8 crvessin a; (" "§5

24, “'Musical excite-
ment that's hard to
beat'’ — Variety

56. Serenade in
Blue, Willow Weep
for Me S others

3.Stella by Starlight,
Pacific Sunset, Yes-
terdays, 9 others

BRAHMS:
SyaehoM O

mesic of (RVING BERLIN

49. One of the most
melodically beautiful

30. Alexander's Rag
time Band, Cheek to

STRAUSS
_ WALTZES |

ARDRE KOSTELANETZ

40, | Miss You So,
Speak Low, Time
After Time, 9 more

36. A musical land-
scape . .. 'spacious,
noble**~High Fudehty

THE SOUND OF JAZZ

25. Superbly played
y one of Europe's
finest orchestras

GRIEG:
Pang Cercerto

COUNT BASIE . BILLIE HOLIDAY

N ichel Legrand

hl His Folksongs Fer Orchestra

Cheek, Always, etc.

of all symphonles

19. Tales from the
Vienna Woods, Blue
Danube, 8 others

12. Londonderry Air,
Shenandoah, 11 more

22, ‘‘Enormous tal-
ent and technique’

JMMY RUSHING

JIMMY GUIFFAE TRIO g,

4, Wild Man Blues,
Fine and Mellow, i

o A NIGHT WITH

PR\ SITMUND
£3%2 ROMBERG

PERCY FAITH
and bis Orghestra

EaRL ‘ll‘\ﬂ SN
204 LUIS KONT

RANCK SYMPHONY

N D MIMNOR

LEONARD BERNSTEIN

NEW YORK SHILHARMONIC

e

14.''No symphony
llke it . . . incompar-
able" — Olin Downes

7. One Kiss, Wil You
Remember, Song of
Love, 9 more

~ BACH
"%rﬁx\(}enburg
Coucertos

LUy
SITMOR GOLRBEAG CONR

29. Three of the
Master's favorite
chamber works

Body and Soul, |
{t Bad, 9 others

31. You've Changed,

Got

folksong favorites — Chicago News Left My Baby, 5 more

THE RORMAR LUBOFF CHOIR
BYUT BEAUTIFUL

26. Blue Moon, Fools
Rush In, Don’t’ Worry
'bout Me. 9 more

STRAVINSKY
RITE OF SPRING
Y ¢

2 Xy

HEW Vl)ﬁl PHIHARMONIC
LEQNARD BERNSTDR

37, “Most exciting
recording of this
work''—Time

HANDEL:
WATER MUSIC

MARALIA JACKSON

AT TRE 1958

NEWPORT JAZZ FESTIVAL
bt

'y
REEZIN ALONG
RAY LIS d b rehsy

AMSTERDAM CONCERTGEBOUN
¥AK BENUN Cond,

8 )
HIS GREATEST HITS

35, "One of the great,
great albums' —San
Francisco Examiner

50, Come to Me,
That Old Feeling,
Long Ago, 9 more

8, “Beautiful...ling-
ering brilflance’ —
Chicago Tribune

AN EXCITING NEW OFFER FROM THE WORLD'S LARGEST RECORD

If you now own a stereo phonograph,
or plan to purchase one in the near
future—here is a unique opportunity
to obtain ANY SiX of these brand-new
stereo records for only $4.98!

TO RECEIVE 6 STEREO RECORDS FOR
$4.98 — fill in and mail the coupon
now. Be sure to indicate which one
of the Club's two musical Divisions
you wish to join: Stereo Classical or
Stereo Popular.

HOW THE CLUB OPERATES: Each
month the Club’s staff of music ex-
perts selects outstanding recordings
from every field of music. These
selections are described in the Club’s
entertaining Music Magazine, which
yau receive free each month.

You may accept the monthly selec-
tion for your Division, take any other
records offered (classwal or popu-
lar), or take NO record in any par-
ticular month,

Your only obligation as a member
is to purchase five selections from
the more than 150 Columbia and
Epic records to be offered in the
coming 12 months . .. and you may
discontinue your membership at any
time thereafter.

FREE BONUS RECORDS GIVEN REGU-
LARLY: If you wish to continue as a
member after purchasing five rec:
ords, you will receive a Columbia or
Epic stereo Bonus record of your
choice free for every two selections
you buy — a 50% dividend.

The records you want are mailed
and billed to you at the regular list
price of $4.98 (Classical and Orig-
inal Cast selections, $5.98), plus a
small mailing and handling charge.
MAIL THE COUPON TODAY!

NOTE: Sterco records must be
played only on a stereo phonogroph

COLUMBIA () RECORD CLUB Terre Haute, Indiana

TO RECEIVE 6 STEREO RECORDS FOR
$4.98 — fill in and mail the coupon
now. Be sure to indicate which one
of the Club's two musical Divisions
you wish to join: Stereo Classical or

discontinue your membership at any
time thereafter.

FREE BONUS RECORDS GIVEN REGU-
LARLY: If you wish to continue as a
member after purchasing five rec-

39. Tico-Tico, My
Shawl, Besame
Mucho, 9 others

cLuUB

.-—I SEND NO MONEY — Mail coupon to receive 6 stereo records for $4.98 L ek |

|
1
1
|
|
1
|
1
1
I
|
|
!
1
L
!
|
i
|

COLUMBIA (@ RECORD CLUB, Dept. 213-7
Stereophonic Section, Terre Haute, Indiana
[ accept your offer and have circled at the right the numbers
of the six records I wish to receive for $4.98, plus small mail-
ing and handling charge. Enroll me in the following Dlvision
of the Club:
(check one box only)

[0 stereo Classical O Stereo Popular
1 agree to purchase five selections from the more than 150
records to be offered during the coming 12 months, at regular
lis¢ price plus small mniling and handling charge. For every
two additional selections I accept, I am to recelve a 12
Columbia or Eplc stereco Bonus record of my cholice FREE.

Nam
(Please Print)
Address......... 7o oV o T ot W3 o oo o) (N TR N o o vebuew

T Tt - b oreieAs A - cre - [y = Tereve ZORErs- 1 2310l Criaper o almge -loxe 215
ALASKA and HAWALL: write for special membership plan
CANADA: address 1111 Leslic St., Don Mills, Ontario
If you want this membership credited to an established Columbia or
Eplc record dealer, autherized to accept subscriptions, A1l in below:

Dealer's Name................... el L LTy o

Dealer’s Address

N
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for the finest in high fidelity kits

ACROSOUND

These popular Acrosound kits are
simple and fast to assemble . . .
bring the newest sound advance-
ments into your home in a matter of

hours! Best of all, Acrosound’s easy-
to-build, reasonably priced kits save
you dollars!

ACRO’S PREAMPLIFIER

A new all feedback preamplifier with low
noise, 2 MV referred to phono input, high
gain, 60 DB phono and tape, and low distor-
tion, 0.15% IM for 1.5V out. Extra features
include individual bass and treble controls,
rumble and scratch filters, phase switch, third
channel output, light matrix, and exclusive
Mic. Dub switch. Supplied with two low noise
7199 pentode/triode, two 7247 dual triode

DS Y bt ™ $69.50

ACRO’S ULTRA LINEAR Il AMPLIFIER

This famous 60 watt basic amplifier has long
been a favorite of discriminating audiophiles.
Acro perfected Ultra-Linear circuitry has been
combined with a unique feedback system to
provide an amplifier with unusually low dis-
tortion, superior feedback stability, and finest
transient performance. Construction time Is
only two hours. Supplied with two EL-34 out.
put tubes, one 12AX7, one 12AU7, and GZ34

rectifier....... $79.50

ACRO’S STEREO 20-20 AMPLIFIER
A two channel stereo amplifier which provides
a full 18 watts in each channel, or a total of
36 watts of low distortion stereo in your lis-
tening room. Distortion is only 1.5% IM at
18 watts per channel, 0.5% at 16 watls. Ex-
cellent square-wave and transient perform-
ance. Supplied with four EL-84/6BQS5 output
tubes, two 12AX7 driver tubes. Finest per-
formance and iowest price for a dual amplifier.

_ $69.50
write for information to:

ACRO PRODUCTS CO.

410 Shurs Lane, Phila. 28, Pa., Dept. HFR-6
Acro , , , the first name in audio!

R

ACRO’S STEREQ 20-20 AMPLIFIER

Musical Oddentities

COLLECTED BY NICOLAS SLONIMSKY

There were many woubles in the Berlin production of Wagner's Ring.
A really critical situation arose when the Berlin fire department prohibited
the installation backstage of a steam engine needed to generate smoke
clouds for the Magic Fire in Die Walkiive. Fortunately the owner of a
distillery next door to the opera house was able to have steam pipes laid
through the wall separating the two buildings, and a beautiful cloud of
steam poured with well-regulated pressure in the Magic Fire scene. The
distillery owner refused payment, and even paid the workers out of his
own pocket, In exchange, he asked for the honor of being introduced
personally to Wagner. who wus delighted when he learned that this was
the wan whose love ol opera had made his Magic Five possible.

£ % 3 ® # Y

Puccini was so pleased with the success of his opera The Girl
of the Golden West, that he determined to write another
American opera. Apparently he had some friendly adyvice
pointing out that his Western heroes and villains sounded a
bit too much like Scarpia or Rodolfo. He resolved to make
his next American opera more authentic. Working with a
submitted story about a roistering entertainer on a Mississippi
showboat, he asked for some “Negro tunes” to make the music
sound American. Among those couversant with the deal, the
projected opera was dubbed “The Pagliacei of the Mississippi.” But then war
came, and the project died. Puccini turned to experimenting with short melo-
dramatic subjects and Oriental tales, and the Pagliacci never boarded the Mis-
sissippi showboat.

Queen Victoria listened to a Russian song at a command performance.
“What was that?” she asked. "It's a drinking song by Anton Rubinstein,
Maam.” “Nonsense,” said the Queen. “You couldn’t drink even a cup of
tea to this music.”

# 2 - # »

Was Trancis Hopkinson really the first American composer?
There was much sacred music published in America before
his time. Perhaps he claimed nothing more than the privilege
of being the first person to have published a serious musical
composition in the newly formed United States. He states
unequivocally in the dedication of his Seven Songs to George
Washington, dated Philadelphia, November 20, 1788: “How-
ever small the Reputation may be that I shall derive from
this Work, I cannot, I believe, be refused the Credit ol being
the first Native of the United States who has produced a Musical Composition.
If this attempt should not be too scverely treated, others may be cncouraged to
venture on 2 path, yct untrodden in America, and the Arts in succession will
take root and flourish amongst us.”

= * ® = “

Oue of the choicest bits of musical Americana is Musical Primer by Andrew
Law, published in Boston iu 1792, which retailed at 66 cents a copy, and 52
cents by the dozen. Andrew Law was a preacher and singing teacher—the
two prolessious were often exercised by the same man in the 18th-century
America. Not the least source of [ascination to the modern veader is the
old typography in which the small s and s's were priuted in identical
charucters, so that Andrew Law promised success as a “finger” (singer, that
is) to anyone who would earnestly follow his instructions, and study
“vocal mufic ftep by fiep.” And one can't help being impressed by this line
from Law's song, Puiney, as it comes out in the old typography: “Man
has a foul of vaft defires.”
# # = E ® ®

Voltaire said: “What is too silly to be spoken can be sung.”

One ol the choicest bits of nusical Americana is Musical Primer by Andrew
Law, published in Boston in 1792, which retailed at 66 cents a copy, and 52
cents by the dozen. Andrew Law was a preacher and singing teacher—the



the people who brought you the

ow offer

MORE SOUND
PER LIFE

in the revolutionary

L[FETIME
OPEARER

for the life of the owner

24 hours a day, we lay our reputation (and
our profits) on the block! We guarantee per-
fection of performance for a lifetime. To
do this, we kave to make the speakers of our
lifetime . . . and we do'!

Order a Utah Lifetime for your next re-
placement and see! (All popular sizes and
shapes).

SpizanErs WA

Utah Radio & Efectronic Corp., Huntington, Ind.



OUTSTANDING DESIGN——INCOM.PARABLE PERFORMANCE

N NEW! KT-250A 50 WATT INTE-
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MADE IN U.S.A.

KT-250A: LA-250A

IN KIT FORM :COMP[ETE[Y WIRED

74.50 | 99.50

5 @ 50 WATTS MONAURALLY — 25 WATIS
EACH STEREO CHANNEL @ RESPONSE 15-

40,000 CPS =~ .5 DB (ot normal listening
level) @ UNIQUE “BLEND” CONTROL
@ PREMIUM EL86 OUTPUY TUBES @ SEPA-

RATE BASS AND TREBLE CONTROLS
€ CLUTCH-OPERATED VOLUME CONTROL

GRATED STEREO AMPLIFIER

A completely new stereo high fidelity amplifier
with a high quality of reproduction, versatllity of
operation, ond distinctive styling.

A full range of controls enables you to enjoy the
ulmost in listening pleasure in any situation. De-
{uxe features includer unique '‘Blend’’ control
for continuously variable chonnel separation—
from full monoural to full stareo, 4-position
Selector, Mode, Loudnass and Phase switchas.
Also provided are outputs for 4, 8 and 16 ohm
speckers. Hum-free operation §s insured by the
use of DC on oll preamp and tone contro| tubes.
Hormonlic distortion, less than 0.25%. IM distor.
tion, less than .5%. Hum ond noise, 74 db below
full output. Designed with the kit builder in
mind, assembly is simple—no special skills or
tools required. Complele with deluxe cabinet and
legs, oll ports, tubes and detoiled instruction

manual. Shpg. Wt., 26 Ibs.

KT-250A Stereo Amplifier Kit 5.00 Down
Net 74.50

LA-250A Stereo Amplifier, wired .5.00 Down
Net 99.50

® 3Jrd CHANNEL OUT

’ ADE lIN U.S.A.
KT-5OO LT-50

IN KIT FORM lCOMPlETElY WIRED

74.50 l 124.50

® Multiplex Output for New Stereo FM

® 11 Tubes (idduding 4 dual-purpase) 4
Tuning Eye + 5elenium rectifler Provide 17
Tube Performance @ Pre-aligned IF's
® Tuned Cascode FM @® Dual Cathode
Follower Output

KT-500 FM-AM
STEREO TUNER KIT

Mare thon o year of research, plonning and en-
ginecting went into the making of the Lofoyette
Storeo Tuner. FM specificatlons include grounded-
grid friode low noise front end with triode mixer,
double-luned dugl limiters with Foster-Seeley dis-
criminotor, less thon 1% harmonic distortion, fult
200 ke bondwidth and sensitivity of 2 microvolts
for 30 db quieting with full limlting ot one mi-
crovolt.

The AM and FM sections have separcle 3-gong
luning condenser, seporote flywheel tuning ond
separate volume control. Aulometic frequency
control ‘‘locks in’’ FM signol permonently. Two
separate printed circuit boards moke construction
ond wiring simple. Complete kit Includes all ports
and metal cover, o slep-by-step insiruciion man-
val, schematic ond plctoriot dlogroms. Size Is
13%” W-x 10%” D x 4" H. Shpg. wt., 22 lbs.
KT-500 ........ 5.00 Down . Net 74.50
LT-50. Same as above, completely factory wired
and tested 5.00 Dowm Net 124.50

MADE IN U.S.A.
KT-600 i1 LA-600

IN KIT FORM :compmm WIRED

79.50 | 134.50

A REVOLUTIONARY DEVELOPMENT

INI STEREO HIGH FIDELITY,
| @ UNIQUE STEREO & MONAURAL CONTROL
. FEATURES @ AMAZING NEW BRIPGE CIR-
CUITRY FOR VARIABLE 3d CHANNEL OUTPUT
& CROSS-CHANNEL FEED @ PRECISE “NULLY
BALANCING SYSTEM @ RESPONSE 5-40,000
CPS = 1 DB

P.0. BOX 222

IBALL S 05 0dbdn 006 000 Frnagas. 10 agdo oo o ETG: -0 a0
]Address......................................... POSTCARD
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JAMAICA 31, N. Y.
[| Send FREE 308 GIANT SIZED PAGE catalog 600

KT-600 PROFESSIONAL
STEREO CONTROL CENTER

Solves Every Stereo/Monaural
Control Problem!

Provides such unusual features as ¢ Bridge Con-
trol, for vorlable cross-chonnel signol feed fos
slimination of ‘‘ping-pong’‘ {exaggeraled separo-
tion) etfects. Also has full Input mixing of monau-
ral program sources, special ‘‘null’’ stereo bal-
ancing and calibraling system. Also hos 24 equal.
ization positions, all-concentric contcols, rumble
and scratch filters, loudness switch. Clutch type
volume controls for balancing or os 1 Master
Yolume Conlrol. Has chonnal reverse,
phasing, input level controls. Sensitivity 2.2 mil.
livolts for 1 voit out. Dual low-impedonce out-
puts (plate followers), 1500 ohms. Response 5-
40,000 ¢cps £ 1 db. Less than .03% IM distor-
tlon, Uses 7 new 7025 low-nolse dual triodes.
Size 14”7 x 4%” x 10%”. Shpg. wi., 16 lbs.
Complete with printed circult boord, cage, pro-
fusely illustrated instructions, oll necessary ports.

LAFAYETTE KT- 600—S'ereo Preamplifier kit—
5.00 Down ... ..Net 79.50
LAFAYETTE LA- 600—S!ereo Preumpllfler Wired
S 500 DOWNE%-oun. 2. by ooty e e 4 Net 134.50
DEPT. HMF-6

T oUT
AND
PASTE ON

‘_ﬂ IN| STEREO HIGH FIDELITY.

. ® UNIQUE STEREO & MONAURAL CONTROL

. FEATURES ® AMAZING NEW BRIDGE CIR-
CUITRY FOR VARIABLE 3d CHANNEL OUTPUT

40,000 ¢ps £ 1 db. Less thon .03% (M distor-
tion. Uses 7 new 7025 low-noise dual triodes.
Size 14”7 x 4%” x 10%”. Shpg. wi., 16 Ibs.
Complete with printed circuit boord, coge, pro-

fusely illustrated instructions, oll necessory ports.
N e L Sy ot

electronic °

Letters

Responsive Blast

e David Hall's cditorial [on the poor
quality of many stereo pressings] struck
a responsive chord. When disc manufac-
turers rely on the general decent tolerance
of most buyers to cut corners and put out
poor merchandise, it is time to take one
of the few means left to consumers to
bring manufacturers back to an wunder:
standing of their ethical responsibilities;
blasting public complaint.

T. J. Bates

Mocton

New Brunswick

Canada

We are in basic agreement with reader

Bates, since service to and protection of
the customer is one of the basic functions
of a review magazine. However, we are
less interested in knuckle-rapping failure
than in encouraging success. Our main
concern is to keep good stereo recordings
from being turred with the brush right-
fully applied to sloppy ones.

Conspiracy or Reportage

@ There must be thousands of monaural
listeners like myself who have built up a
high quality system and a good library
of discs who feel that the manufacturers
and yowrsclves (the 1nagazines) have
ganged up in order to try to force us to
buy stereo equipment which we ncither
want nor can afford.

Norman Fiuney

Haliburton, Ont.

Canada

We plead not guilty to counts of con-
spiracy and coercion, nor do we wish
to imply that a good mono system or
fine performance monophonically re-

corded ure any less to be treasured now
than before. But stereo constitutes the
main area of current progress in the art of
sound reproduction, and it is our journal-
istic function to report fully on this sig-
nificant development. We owe this infor-
mation to our readers, try to present it
fairly and objectively, and trust in the
readers’ good sense not to buy what they
“neither want nor can afford.”

Waiting List

e 1 wish you would publish an article
about the unavailability of many of the
records in the catalogue, even wecent re-
leases reviewed by you. The war horses
are cver-present, but try to obtain, for
instance, recent recordings of Mozart con-
certi, etc. Local stores don't stock such
merchandise. 1 ordered a list of records
last July and I am still waiting for some
of theni.

When we pead your reviews, we fnust
o, HiFilSTEREQ
“neither want nor can afford.”

Watdino 1 ick
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THE UNIVERSAL URGE
TO MAKE MUSIC...

The drive to create, perform, and re-
produce music is common to all men
.. a drive so basic that when a man
cannot find an instrument to suit
him, he makes his own.
Providing the opportunity to assemble
a music reproduction system with
components chosen to meet an indi-
vidual's own standards is the high
fidelity industry’s reason for being.

A gontinuing source of satisfaction to
us is the observation that a majority
of the gifted perceptive ultimately
choose a loudspeaker system pre-
cision-crafted by James B. Lansing
Sound, Inc.

Write for your free copy of our new
catalog, SC-507, and the name of
your JBL Audio Specialist.

JAMES.B. LANSING'SOUND, INC.
LOS ANGELES 39, CALIFORNIA
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OVER

60 PAGES
OF
COLOR
PHOTOGRAPHS

YOURS IN—

COLOR
PHOTOGRAPHY

ot s e

NOW ON SALE

AT NEWSSTANDS AND CAMERA STORES
OR ORDER BY COUPON TODAY.

The world's only publication devoted
exclusively to color photography! It fea-
tures the most exciting and comprehen-
sive treasury of color shots ever published
— compiled by the editors of PoPuLAR
PHOTOGRAPHY.

YOU’'LL ENJOY FEATURES LIKE:

® BERT STERN'S LITTLE GIRLS

* HALSMAN'S WOMEN

® HAUNTED VIEW OF NEW YORK

® SAUL LEITER'S DREAM WORLD

® THE NUDE—IN COLOR OR NOT?

¢ THE NATURE OF COLOR PHOTOGRAPHY

Be Sure To Get Your Copy Of This
Handsome Annual Today!

' Only $1.25

1o o e o o v Sy S v e e v e e = e

Ziff-Davis Publishing Company
Department HSR-66

434 S. Wabash Avenue
Chicago 5, Winois
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Please send me a copy of COLOR PHOTOG- 1
RAPHY 1960. 1 enclose $1.25, the cost of :
COLOR PHOTOGRAPHY, plus 10¢ to cover :
mailing and handling charges. ]
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often settle for vicarious thrills when the
records themselves remain virtually un-
obtainable.
Charles Mustoe
Philadelphia, Pa.

Distribution of the connoisseur reper-
toire is undoubtedly the sorest point in
the record industry. Often the serious col-
lectors’ only chance is to band together in.
to a pressure group persuading local deal-
ers to stock more intelligenily or take
their business to specialty shops.

Cheers and Jeers for Sinatra

@ Congratulations on your great article on
Trank Sinatra—The Analysis of an Idel—
in your April issuc.

So many stories have been written about
him. Maost of them were just words on
paper. However, your story was so much
more than just cmpty words. It was a
wann, revealing, inspired piece of writing.

Nancy J. Slade
New York. N. Y.

® TFrank Sinatra’s comeback to fame
should be credited to the new audience
he has captired. This new audience is
adult and appreciates Mr. Sinatra’s more
mature presentation of his music.

1 am sure the parents of today's teen-
agers would rather hear Sinatra from their
youngsters’ phonographs than the trash
that is sold to kids today.

Phyllis D. Gould
Skokie, Tllinois

® Why does HiFi /STEREG REVIEW waste
six pages on an article which should be
cither in “Psychiatric Case Histories™ or
in onc of the numerous “Movie” maga-
zines?

Author Hentoff starts off by saying that
Sinatra “. . . is the single most powerful
figure in American show Dbusiness.” If
true, this indicates that there is something
more “sick” in show business than just a
few comics.

What Hentofl doesn’t state is that his
conduct is a disgrace and there is plenty
of cvidence that he is a phony.

A remote possibility exists that you
might print this letter, which is why it is
unsigned. To those familiar with Sinatra’s
ways, the omission will not seem strange—
just prudent.

(unsigned)

Anonymous letiers and accusations un.
supported by specific evidence will not
usually find our pages hospitable. But we
are inirigued by the vehemence rather
than the nature of this dissent.

Stereo Education

® Ncither my service man nor the factory
technicians could figure out why my ready-
made $1000 stereo system sounded so poor.
Then Gordon Holt's article on phasing in
}’9_}1\']311:}&}}}}1(: [April issue, p. 44| pro-

(unsigned)

Anonymous letiers and accusations un-
supported by specific evidence will not

il I A AT noboe hobdeiBhla. Rl zib

vided the kev to magnificent performance.
I am going to take your article to my
service man, wave it in his face and say,
“Here, get cducated!”
James A. Larson
Belvidere, 111,

Tongue Twisters
@ May T suggest to the Tecording com-
panics to include some sort of pronuncia-
tion guide with the album notes and
jacket liners? To be sure, George l.ondon,
Glenn Gould and the Robert Shaw
Chorale present no problems. But what
about Hugues Cuénod, Hilde Roessel-
Majdan or the Chigi Qunartet?
William N. Williams
Los Angeles Calif.

Good luck 1o courageous Reader Wil-
liams on his elocutionary ventures. W'e
are happy just to get them spelled right.

Revived Madman

@ After sceing your article on “Jullien
the Mad” (HiFi/Stereo REviEw, March,
1960) 1 cannot vefrain fromn dropping you
a note.

Last year, I came across a piano copy of
Jullien's “American Quadrille,” which he
wrote in 1853 for his American tour. I
orchestrated it and played it on Junc 14,
1959 (Flag Day) with the National Gallery
Orchestra in Washington. This vear I
am repeating it on May 29 and certainly
hope to come across more of Jullien's
picces.

Richard Bales

Conductor

National Gallery Oxchestra
Washington, D. C.

Mr. Bales’ orchestration of the Jullien
Quadrille might best be described as full-
blown, in the literal sense. The audience
went wild and the music critic of The
Washington Post & Times Herald phrased
his own accolade in unrestrained musi-
cians’ lingo. “As orchestrated by Bules,”
he observed, “the piece is a gasser.”

Back-Pats and Brickbats

@ I am depending on you people as my
hifi guides. I bought the stereo cquipment
and records recommended in your articles
and reviews. You haven’t failed me, and
I’'m grateful. T have rcad your magazine
from the frst issue. It's great!

I have friends lacking such guidance,
and my hecart goes out to them. One has
two hnge consoles in his living room
which he proudly calls his ‘sterco.” Music
through two speakers . . . that's all he
has. The two are horribly out of balance
and he doesn’t even know it. He tells me
he tried putting the “second channel™ at
various angles with no appreciable re-
sult. He doesn’t understand sterco and ap-
parently neither did the salesmnan who
sold it to him. I belicve selling sterco has
been the most bungled job cver.

David McNeil
Philadclphia, Pa. @

4 fave Licnuy lﬂL'\l'ls auuhl slllklﬂllhhn
and my beart goes out to them. One has
two huge consoles in his living room
which he proudly calls his ‘stereo.’ Music
through two speakers . . . that's all he



N EW Stereo Master Audio Control

Eliminates All Barriers To

TOTAL FLEXIBILITY?

SHERED MASTER
AUDIO CONTROL
wOO!! 3094Cx
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THE FISHER

400-C X

10 Tubes o 27 Controls « 18 Inputs

A glance at the FISHER 400-CX is sufficient to evoke —even
from the most sophisticaced audio enthusiast — immedsate and
almost worshipful admiration. When you visic your dealer,
however, do not merely look at the 400-CX —operate 62! As
you begin to experience the full potential of its beautiful con-.
trol panel, scc its channel indicator lights flash on and off as
you switch from one mode of operation to another —you will
make a most upusual discovery. You will realize thac here is an
instrument thae has anticipated yonr every wish. Whether you
are an audio enthusiast or audio engineer, you will discover
that you will not be able to think of a single fcature that the
400-CX does not already have, You will realize that here
indeed is the definitive, the truly complete stereo control cen-
ger! ISLg" x 1114" x 4" bigh, Weight, 18 pounds. $199.50

Walnut or Mohogany Cabinet, $24,95 » Metal Cobinet, $15.95

WRITE TODAY Jor complate specifications on the magnificent 400-CX /!

SONIC NULL BALANCING Removes guesswork by eliminoting the neced 1o
antoin perfect channel balance bosed only on your ear’s ability to determine
optimum sound quality., With the 400-CX, you can balance the output of
your componants simply by tuning for minimum sound!

STEREQ DIMENSION CONTROL Blends the signal from each channel into the

other. Permits you to produce any degree of stereo scparation {from zero to
full,) climinote extremec “ping-pong’ offect and create the illusion that a
third, ‘in-the-zenter’ speoker is in operation!

CENTYER CHANNEL The 400-CX is cquipped with a Cenler Channo! output and
o front-ponol Centor Channel Yolume Conirol. Petmits setting the lovel of
the moin speokers and third, center speaker, independonlly, thus providing
moximum flexibility in multi-chonne! operation.

REMOYE CONTROL Add the low-tost FISHER RK-1 Conirol ond achieve perfect
sterco bolance from your listening-chair! The RK-1 is only $17.95,

OTHER FEATURES Record-Monitor facilities. Pushbulton Program Selectors.
Channel indicotor lights. Shorp cut-off Scraich and Rumble filters. Separate
Boss and Treble contrels for cach channel. Phoso-Reverse switch.

/

R ~

FISHER RADIO CORPORATION » 21-37 44th DRIVE « LONG ISLAND CITY |, NEW YORK

JUNE 1960

Exporl: Merhan Exporting Corp., 458 Broadway, New York 13, N.Y.
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Do you hear all the notes on your stereo
records—and hear them with true clarity
and naturalness? If not, join the change
to the superb new ESL-C99 Micro/flex,
the note-perfect cariridge that makes al}
stereo records sound better. Only $49.50
at your dealer’s; virite for data.

FOR LISTENING AT I'TS BEST
Electro-Sonic

Laboratories, Inc.
Dept R « 35-54 J6th St - Long Isiand Cily 6, NY

dexte r cenial corp.

845 Edgewater Rd., New York 59

14

KTROSTAT

THE FIRST STEREO
RECORD CLEANER!

Lektrostat...gentlest...
safest. .. surest of all record
cleaners, is a non-gummy,
anti-static detergent.
Special applicator cleans to
bottom of grooves...
eliminates static electricity.
Adopted by professional

and broadcast studios
everywhere. A MUST FOR
STEREO ! See your high
fidelity dealer, $2.00. .,

consumer producls division

® Advanced Acoustics dispenses with
ibe baflle in a radical londspeaker design
nameqd the Bi-Phonic Coupler. Faving
ucither cone nor grille cloth and looking
csscmi‘nlly like a flat pancl, the Bi-Phonic
Coupler. betrays in its appeavance some
highly unorthodox engineering. As a vi-
hratingelement, a free-swinging thin hard-
woudd panel is driven diveclly from a 2-inch
voice eoil. With both sides exposed, the
panel acts as a dipole yadiator, creating a
figure-cight sound pattern extending both
to the front and the rear. The dimensions
of the vibrating panel alone, wnaided by
any baflling, suffice to extend bass vesponse
down to 30 cycles. A sinall integral rweeter
with a phenolic diaphragm provides treble
response beyond the vange of audibility.
The minimum power requivement is 13
watts, the power handling capacity 50
watts; impedance 8 ohms. Dimensions:
18 x 24 x 414 inches. Available in mahog-
any, walout and oiled Price:
§13440. (Advanced Acoustics Corp., 67
East Centre Street, Nutley 10, New Jersey).

walnnt,

| @ Eico ascends to the power sammit with
a hasic sterco amplifier rated at 50 watts
per channel. Able to Gl even the largest

rooms with concert volume regardless of
speaker efficiency or Jack thereof, the
HI-89 claims overall frequency yesponse
from 5 to 100000 cycles within 0.3 db, cs-
sentially undistorted in the audio spec-
trom between 20 to 20,600 cyeles.

The output transformers are said 1o de-
liver undistorted 78 wauts at 15 cycles and
28 waltts at 10 cvcles. It is also claimed
that the quality of the civeuit components
rednces the need (o use excessive feedbick
to achieve Tow distortion. The designers
say that with only 18 db of inverse feed-
back a 13 db stability margin is main-
tained.

The civenitry features a diveet-coupled
voltage amplifier, a cathode-coupled phase
inverter and EL 54 output tubes in ulera-

- Just |©OOKking

...at the best in new hi-fi components

linear, fixed:-bias operation. Silicon diode
rectifiers of very low impedance provide
good power supply regulation. A surgistor
prolongs 1abe life, and provisions are
made for hias and balance adjnsiment.
Scensitivity {5 such that 0.535 volts wil
drive the HF-89 (o full output, with huin
down 90 db. Sizet 15x11x6 inches.
Weight: 3714 1bs. Price: $99.50  (kit):
$139.50 (veady wived). (EI1CO, 33-00 North-
ern Blvd.. Long Island City 1, New York) .

e E M I, Britain’s giant clectronics com
hine. has devised a column speaker with a
haiilt-in 25-watt power amplifier for moni-
tor purvposes in their own recording stu-
dios. This model—DLSI—is now available
for consmmer use in the United States.
The overall frequency range from 30 to
15.000 cycles is divided among an elliptical
wooler with a resonance at abont 25 cecles,
and two sinall vertically stacked cone
tweeters taking over at about 3000 cvcles.

The [reqnency responsce is set al the
factory by means of fonr equalizing net
works in the amplifier to correspond pre-
cisely 1o What of 1he studio monitor. This
assures that the listener in his home hears
the samec overall response as the vecording
engincer does at the studio. An overall
gain control is provided on the amplifier.
The woofer works in an enclosed hallle
space of about 8 cu. ft. The entive column
ix monnted an concealed casters. Dinsen-
sions 50 x 1334 x 17 inches. Price: $59:4.00.
{Scope icctronics Corp.. 16 Cohmmbus Cir-
cle, New York 19, New York).

® Heath cilarges its kit repertory with
& new stereo tuner of moderate cost, the
AJ-10 rated at 2 microvolt sensitivity for
20 guicting on the M band. This made)
will include a selector switch for varying
degrees of automatic frequeney  control
(foll, half, and oud), provisions for a mul-

tiplex adapter, separate magic-eve tuning
indicators for AM and FM, and an AM
bandwith selector for "broad” and “narx-
row” band. Separate AM and FM output
Jevel controls permit convenient balancing
for stereo reception, Price: $39.95. (Heath
Company, IBenton Harbor, Michigan).
HiFi/STEREOQO



Acclaimed by HF Reports!
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The Fabulous

FISHER
600

Stereophonic FM-AM Receiver

‘ HERE HAVE BEEN TIMES in our 22-year history when the end results, in new product design,

have outrun cven the highest expectations of our design engineers. THE FISHER 600 Stereo
Receiver is just such an achievement. Others have tried, without success, to copy its technical excel-
lence, its astonishing simplicity, its superb wiring and assembly. Before vou buy any receiver, profect
Yonr investment—insist on removing the bottom cover and compare it to the magnificent workman-
ship of the 600. Yo will be amazed a1 the difference. "The 600 is guaranteed to enfperform any other

receiver regardless of price—with the single exception of the FISHER 800,

$3695°

From High Fidelity Magazine’s Report On the FISHER 600

W “'Praciically all system interconnections kave been climjnated with-
our sacrificing the performance obtajaable from separate components
of good quality. The peelormance of each porcion of the Model 600 it
of top caliber, and the complete unit requires only the addition of a
paic of good speakers, a turntable, and g stereo piczun t0 form a cruly
high fidceliry stereo music systens.”

B “(Louduess control) contours are well-chosen. The resufc i3 a weil-
balanced sound, free of boominess at any volume setting. The rumble
and scraech filters arc nearly ideal. These filters. which are mosc
cffective in cheir intended functions, hardly disturb musical contem,”
B “"The amplifiers arc absolutely stable und free from ringing under
any conditions of capacirive or resistive loading.”

m “"The amplifiers of the Fisher 600 showed lcss distortion at very low
frequencies chan any other incegrated sterco or mono amplifier we
have tested.”

® “'The Fisher 600 bas adequate IF bandwidth o receive weak signals
without clippiag or distortion ¢ven at high-modulation levels. Ic is
very casy to wné. The tuning eye is remarkably seasitive, showing a
definite indicarion for signals as weak as two microvoles.”

® “We were surprised to find that the AM sound of the 600 did not
suffer 2 bitc by comparison wich its FM sound. With 1his receiver we
were able 10 appreciate FM-AM sterco broadcasts fully, which is moce
than we can say for most stereo cuners we have used. Much of the
tunce’s ourstanding sound was due to the silent background.”

Write Today For the Complete Story On the FISHER 600!

FISHER RADIO CORPORATION ¢ 21-37 44th DRIVE « LONG ISLAND CITY 1, N. Y.

JUNE 1960 15



a;
&

1
i |

=

o

ol I ol
3In
iy

e .
B b [ T B s T e Ui
s i\ ipl

I

) Lo eelld

50:4?,57 o% o /W(M {0t JZZ%#w

= 7400 /#3450

ﬁmdﬂﬁKZi&ZMandnawwqﬂﬂawaﬁ”dwﬁa%

Yincorporating dedigs by
without rthaet A. Jansgen
1ﬁlry- wmdnuaﬁagn%,}7
NESHAMINY ELECTRONIC CORE,

Neg hamiirry, Ferernd %Mamm/

sound

16

Serof /o‘zmm angd naté @/ reaked’ Lealek.,

e Knight augments its kit line with a
high-quality stereo amplifier offering am-
ple control facilities, including the option
of playing either channel through one or
both outputs for monophonic use. In ad-
dition, the unit has five positions of record
equalization so that older discs can be
played under optimum conditions. Clutch-
Lype treble, bass, and volume controls per-
mit cither co-adjustment for both chan-
nels or individual settings.

Low-noise 12AY7 tubes are employed in
the input stages and hum is further re-
duced by the use of DC on all tube fila-
ments. Au LC-type scratch filter (claimed
to have cut-off characteristics that will
leave the mid-range frequencics unaffected)
and a rumble filter are provided. Dimen-
sions: 414 x 1314 x 714 inches. Kit price:
$64.95. (Allied Radio Corp., 100 N. West-
ern Ave., Chicago 80, Illinois.)

e Lafayette, with the introduction of
their LA-210 integrated amplifier, backs
their conviction that stereo can be made
simple and inexpensive through limitation
of power. Conceived as a sort of “mini-
mum stereo” unit, the LA-210 is rated at
five watts per channel, which suffices for
driving a pair of efficient spcakers in a
room of moderale size. Most speakers with
ported or horn-type enclosures are capable
of converting the 10 watts Lotal output
delivered by this amplifier into sufficient
acoustic volume for monaural-size rooms.

The frequency response at normal lis-
tening levels (1 watt) ranges from 40 to
30,000 cycles within 1 db. Total harmonic
distortion is 29, of full output, inter-
modulation distortion is 3%,. Hum and
noise are 65 db below full output.

Controls have been simplified by gang-
ing the treble and bass controls for both
channels and combining selector and mode
switching on a single knob. The place-
ment of a phase reverse switch on the
front pancl allows convenient phasing cor-
rection. The compact dimensions are 414
x 1274 x 7 inches. Price: $42.50. (Lafayette
Radio, 165-08 Liberty Avenue, Jamaica,
L. I, New York.)

® Paco, known for its amplifier and
tuner kits, now extends to do-it-yourself
philosophy to speakers by offering a com-
plete two-way speaker system [or home
assembly. The cabinet actually is factory
finished, made of 34-inch plywood with all
the joints fastened and glued. It only re-
mains for the kit builder to install the
10-inch Jensen long-excursion woofer and
a horn-type tweeter to complete the sys-
tem. The overall frequency response ex-
tends from 45 to 14,000 cycles, with the
tweeter level adjustable by a rear-mounted
control. The PACO’s compact dimensions
are 2314 x 13 x 12 inches. Price: $59.95 (un-
finished, $69.95 (walnut finish). (Paco
Electronics Co., 70-31 84th Street, Glendale
27, Long Island, New York.) °

pomnagny om op e AL FL/S T EREO
plete two-way speaker system for lhome
assembly. The cabinet actually is factory
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and now. ..
an independent tone arm
that measures up to

SHURE

for use with any quality cartridge

Jadoind monop_.holplc or stereo
e - aM omt L on ) &d w "
new safety

for records Surface wear is held to absolute minimum through flawless tracking made possible by
an ingenious and unprecedented combination of adjustments. Optimum static and dy-
namic balance, precise height, correct cartridge “overhang,” and incredibly accurate
stylus force are quickly achieved and easily maintained without guesswork.

new sound
from records Modern high-compliance, light tracking cartridges (Shure M3D compliance is 4.0 x
10° ecm/dyne; 3 gm. tracking) require arm balance of a high order in all planes to
deliver ALL the sound, undistorted. The Shure arm pivots on drag-free precision
bearings. Precision adjustments assure optimum suspension and permanent balance,
regardless of cartridge characteristics.

new simplicity ,
in installation Installs completely from top side of motorboard. Special cable and plug assembly

and operation

eliminates hum problem, speeds up and simplifies installation. Eliminates soldering.
All you do is plug in one end of cable to tone arm, the other end to amplifier. Lock-on
heads are instantly interchangeable. Direct-reading stylus force gauge with instant dis-
connect, and “micrometer” counterweight assembly permit visual static balance checks.

. . . an tncomparable combination when used with

ﬂﬁZL(:(L—,
PHONO CARTRIDGES :

Overwhelming first choice of the critics. Painstakingly tested, proved, t
perfected—these superb Shure Stereo Dynetic moving-magnet car-

tridges are designed specifically to satisfy the critical ear of the most A
discriminating music lover . . . the most exacting audiophile. They -~
separate dise stereo sound channels with incisive clarity. They are .
singularly smooth throughout the normally audible spectrum . . . and

they are superior to other separate stereo cartridges in the re-creation ;
of clenn lows, true-to-perfornmnce mid-ranges and brilliant highs.

" Completely compatible. g
TONE ARM M232, for 127 records..c.veueenerennenens TR E A $29.95 net
THE PRICES M232-7 (with M7D cartridge installed)...:........ .e...$53.95 net
M232-3 (with M3D cartridge installed)....... 00900 +...374.95 net
TONE ARM M236, f0r 16”7 recordsS.......cc.iovnucrecosoncecascnas $31.95 net
M236-7 (with M7D cartridge installed)................. $55.95 net
M236-3 (with M3D cartridge installed).... oo aealne $76.95 net

M3D Professional Cartridge. .$45.00 net M7D Custom Cartridge. .$24.00 net

Literature available/ SHURE BROTHERS, INC, 222 HARTREY AVENUE, EVANSTON, ILLINOIS

JUNE 1960 17
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THE LATEST DEVELOPMENT IN KIT DESIGN ... WITH

THE ALL-NEW, ALL-EXCELLENT
STEREO AMPLIFIER-PREAMPLIFIER IN ONE
LOW-COST PACKAGE!

AA-50

$7095

$3,00 dn., $8.00 mo.

Every modern feature and convenience has been incorporated
into this new stereo amplifier—a truly remarkable instrument
at its low, low Heathkit price. A complete 25/25 watt stereo
power and control center (50 watts mono) . . . 5 switch-selected
inputs for each channel including tape head input . . . new mixed
center speaker output . . . stereo reverse and balance controls
.. .special channel separation control . . . separate tone controls
for each channel with ganged volume controls . . . all of these
deluxe elements assure you of quality performance for years to
come. With the AA-50 you have these five inputs for each 25
watt channel: stereo channel for magnetic phono cartridge,
RIAA equalized; three high level auxiliary inputs for tuners,
TV, etc. There is also an input for a monophonic magnetic
phono cartridge, so switched that monophonic records can be
played through either or both amplifiers. The special center
speaker output fills the ‘“hole in the middle” sound sometimes
encountered, or lets you add an extra spealer in the basement,
recreation room, etc., through which the automatically “mixed"”
stereo program material is reproduced monophonically. Nearly
all of the components are mounted on two circuit boards, simpli-
fying assembly, minimizing possibility of wiring errors. 30 lbs.

QUALITY FM PERFORMANCE ...
WITH PROVISION FOR
MULTIPLEX STEREO

FM-4

$3995

Bring the magic of FM programming into your home with this
low cost, easy to assemble Heathkit FM Tuner. A multiplex
adapter output jack makes the FM-4 instantly convertible to
stereo by plugging-in the style-matched MX-1 FM Multiplex
Adapter kit (below). Design features include: better than 2.5
microvolt sensitivity for reliable fringe area reception; auto-
matic frequency control (AFC), eliminating station ‘drift”;
flywheel tuning for fast, effortless station selection; and pre-
wired, prealigned and pretested, shielded tuning unit for easy
construction and dependable performance of finished kit. The
clean-lined design will enhance the appearance of any room
of your home. 8 lbs.

¥

FOR YOU WHO WANT A FINE QUALITY,
LOW COST MANUAL
STEREO RECORD PLAYER...

Made by famous Garrard of England, the AD-10 is a compact
4-speed player designed to provide trouble-free performance
with low rumble, flutter and wow figures. ‘“‘Plug-in’’ cartridge
feature. Rubber matted heavy turntable is shock-mounted, and
idler wheels retract when turned off to prevent flat spots.
Powered by line-filtered, four-pole induction motor at 16, 334,
45 and 78 rpm. Supplied with Sonotone STA4-SD ceramic
stereo turnover cartridge with .7 mil diamond and 3 mil sap-
phire styli. Mechanism and vinyl covered mounting base pre-
assembled, arm pre-wired; just attach audio and power cables,
install cartridge and mount on base. With 12” record on table,
requires 15" W. x 13" D. x 6” H. Color styled in cocoa brown
and beige. 10 lbs.

HEATHKIT AD-30: Mechanism only; less cartridge, base, cables.
8 lbs. $22.95

LISTEN TO FM
IN STEREO!

Enjoy the treasures of FM programming in STEREO! An ideal
companion for the Heathkit FM-4 Tuner (left), the MX-1
Multiplex adapter may also be used with any other FM tuner
to receive FM stereo programs transmitted in accordance with
the Crosby system of stereo broadcasting. If your present FM
tuner does not have a multiplex adapter output, it can be easily
modified following the simple instructions given in the MX-1
manual. Features include a built-in power supply, plus versatile
stereo controls. The function selector switch offers choice of:
Stereo operation; main (FM) channel operation; and multiplex
(sub-channel) operation. Also included are a “dimension’ con-
trol for adjusting channel separation, ‘“‘channel balance’ control
to compensate for different speaker efficiencies, and a phase-
reversal switch. 8 lbs.

T iR *hs Fraaeiros AT TAT rAadrarim ing i QPR INDT An A8ad



HEATHKIT° COMPONENTS

MADE FOR EACH OTHER...
AND FOR YOU . ..
AN ECONOMY-PLUS STEREO PAIR!

Although these two new Heathkit models are designed as companion
pieces, either one can be used with your present stereo system. The pre-
amplifier (AA-20) features 4 inputs in each stereo channel and gives you a
choice of 6 functions. It will accommodate a magnetic phonograph (RIAA
equalized), a crystal or ceramic phonograph, and 2 auxiliary sources
(AM-FM tuners, TV, tape recorders, etc.) and is completely self-powered.
Shpg. Wt. (AA-20) 8 lbs.

Two hi-fi rated 14-watt high fidelity amplifiers, one for each stereo
channel, are packaged in the single, compact, handsomely styled amplifier
(AA-30). Suitable for use with any stereo preamp or with a pair of mono-
phonic preamps, it features individual amplifier gain controls and speaker
phase reversal switch, Qutput terminals accommodate 4, 8 and 16 ohm
speakers. Shpg. Wt. (AA-30) 21 lbs.

A MONEY SAVING SHORT-CUT TO STEREO
MIXED LOWS STEREO CROSSOVER NETWORK

AN-10

$1995

Convert to stereo using just one bass ““woofer"”’; saves buying second bass
speaker, permits using more economical “‘wing’’ speakers. Delivers non-
directional bass frequencies of both channels below 250 ¢ps to the woofer
and passes higher frequency stereo channels to a pair of wing speakers.
Rated 25 watts per channel. Matches 8 or 16 ohm woofers, 8 ohm high
frequency speakers, or Heathkit $8-1, 2, 3. 10 !bs,

L Ad
= Sy

$1995

- ®
HEATHKIT

T, x subsidiary of
DAYSTROM-, INCORPORATED
[T~ " 4 ]

IT COSTS HALF WHAT YOU'D EXPECT
TO PAY ... WHEN YOU DO IT
YOURSELF THE HEATHKIT WAY -

ORDERING INSTRUCTIONS: Fill out the order
blank below, giving us your name and address
in the space provided below. Include charges for
parcel postaccording to weights shown. Express
orders are shipped delivery charges collect. All
prices F.O.B. Benton Harbor, Mich. A 20% de-
posit is required on all C.0.D. orders. Prices
subject to change without notice, Dealer and ex-
port prices slightly higher.

ITEM r MODEL NO.

PRICE

Ship via.
[ Parcel Post ] Express [[€.0.D. (T]Best Way

FREE CATALOG . ..
describing over 150 easy-
to-build Heathkit models
in hi-fl, ham radio, ma-
rine, test and general

interest lines.

FREE . .. "Best Seller’ stereophonic tape
and record listing!

HEATH COMPANY
Benton Harbor 40, Michigan

Please send:
(J FREE Heathkit catalog
[J FREE “Best Seller” tape and record listing.

Name

Address

City—Zone

State -

ORDER DIRECT BY MAIL
OR SEE YOUR HEATHKIT DEALER*®

*The convenience of Local Heathkit Sales and Service,
costs but a few dollars more.

L] nHEE  DEeSt Dener iape ana recora lsung.

Name_

10



Martin Bookspan

RATES THE BASIC REPERTOIRE

Item 19 of the '‘First Filty"

While the daskly passionate Unfinished Symphony in
B Minor and the dionysiac “Greae” G Major stand as Franz
Schubert’s svinphonic masterpicees. it Is interesting to recall
that prior to composing these two final symphonices he had
written six others—all before he had passed his twenty-first
SCHUBERT’S year. All were done for amateur groups of modest size and
all derived in large measure from the musical langueage of
Haydn and Mozare. Ac least four more symphonies are be-
ee 99 lieved to have been written by Schubert afier 1818, other
GREAT C MAJOR than the Unfimished and the “Great” C Major; but only 1wo
have been salvaged—a work in E Major (rccorded on Van-
gnard 417) dadng from 1821, and the so-called Gastein
SYNIPHONY Symphony, which has come down to us as the Grand Duo in
s C for piano. four hands (recorded on Vanguard 427 in the

Joachim orchestration) .
For the most part, however, the Jast decade of Schubert's
31 yeurs was devoted 1o the writing of songs, solo piano works
and chamber music. By this time, he had sensed the signifi-
cance of Beethoven's fantastic expunsion of symphonic form
so far beyond that of Haydn and Mozart. What he had once
criticized as “hizarrve,” he now accepted with awe and almost
worshipful admiration. In any event, those works written
after 1822 include some of the most noble and poignant
wmasterpicces of the entire musical literature—the two great
song cycles and the Schwanengesang: the last three string
quartets, the two trios and String Quintet; the last six piano
sonatas, AMomenits Musicals and Impromptus; and the Un.

finished Symphony.
When, in the last year of his life, 1828, Schubert took up
his pen to compose the “Great’” C Major Symphony, it was
(Continued on page 22)

SCHUHERT -
SYMPHONY

K0.9
. sy

b TRE axEaT

Rty

Fivteamles

e

A Furtwingler and the Berlin A A Szell and the Cleveland A Krips and the London Sym-
Philkarmonic—despite age, a read- Orchestra—masterful playing, awe- phony—a performance of penetrat-
ing of true spiritual exaltation. some discipline and responsiveness. ing conviction, especially fine stereo.
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SENSITIVE

H. H. Scott's famous
Wide-Band Circuitry
makes this the most sen
sitive tuner available for
under $180! Sensitivity
2.5 uv (IHFM standards).
Hear for yourself .
weak stations sound bet-
ter than you ever thought
possible.

HEAR MORE
STATIONS

H.H. Scott's unique wide-
band transformers sepa-
rate stations so close to.
gether you were never
able to listen to them
before:

{ |

-

i
I

dCcC oo 00000

TdMING FNDIEATOR

H.H.SCOTT

stareomaster.

H

<

DRIFT FREE

You never have to retune
the station, whether it‘s
strong or weak. Exclusive
H. H. Scott Wide-Band
design keeps the station
in tune without the need
for distortion-producing
AF.C.

(&
It

MEBACYCLES

AR
FAMOUS

H. H. SCOTT
QUALITY

The same silver-plated
Wide-Band front end . . .
the same copper bonded
to aluminum chassis

the same Wide-Band de-
tector found in all H. H.
Scott tuners.

" 1 0OGBING!

NEwW KM TUNER

H.H. SCOTT - WIDE BAND - $114-9%*

g-oa-ooo.ooooo-o.auooooo-oooooooooo..uo-.p-oooo.-oﬁocoqcn!!.’ﬁi
.

Here at last is an H. H. Scott Wide-Band FM tluner at a
modest price. The new 314 ranks with the very finest FM
tuners available. H. H. Scott’s exclusive Wide-Band design
delivers more distortion-free sensitivity; long range reliability;
better station separation, even when measured by stringent
IHFM standards. The fine performance of this unit is made
possible by the use of special Wide-Band circuit conmponents
manufactured exclusively for H. H. Scott. The new 314 meas-
'ures a compact 15% wide x 5% high x 13% deep. Listen to
this fine tuner at authorized H. H. Scott dealers everywhere.
You’ll be amazed at the fine performance it offers at this price.

Perfect match to the

r » e Y AL s

Here at last is an H. H. Scott Wide-Band FM tuner at a
modest price. The new 314 ranks with the very finest FM

ing Plans''.

1000000000000000000000° 0000000000

City..

H.H. SCOTT

H. H. SCOTT INC. Dept. MR-6.111 Powdermill Road, Maynard, Mass.
[ Please rush me complete technical specifications on your
new 314 Wide-Band FM tuner.

[ Also inctude your new catalog and award winning booklet
“How To Use High Fidelity Components in Your Decorat-




(Continned from page 20)

with no special commission, fee or petformaﬂoe in mind.

Difficulty, length, orchestration—these were not ordered by .

. the limications of any particular orchestra or group of players.
The composer by now was motivated only by his own sdaring
fancy. .Rather casually, Schubert offered the score of the new
work to the Musikverefn in Vienna, and just as casually. the
parts were copied out and distributed for rehéarsal. An early
bnographer of Schubert, Kreissle von Hellborn, reports -that

. The Symphony was soon faid aside as too long and
dLﬂimlt and Schubert advised them to accept and perform
in its stead his Sixth Symphony [the so-called “little” G
Major].” Some musicologists have tended ‘to doubt this
account of Schubert’s ready willingness to abandon his new-'
born symphony, bit the fact remains that the work never was
performed during the composer’s lifetime. Ten years lacer,
Robert Schirmann, visiting Vienna, called upon Schubert's
brother, Ferdinand, and went through a pile of manuscripts
of Schubert's music in Ferdinand's possession. Schumann
came upon the G Major Symphony and sent a copied score
to his friend in Leipzig, Felix, Mendelssohn, who was_the
conductor of the Gewandhaus Orchestra. Mendelssobn
prompily conducted it at a Gewandhaus concert in March,
1889 and wrote to his friend Moscheles: “We recently played
a remarkable and interesting symphony by Franz Schubert
I¢ is without doubt one of the best works which we bave lately
heard. Bright, fascinating and original throughout, it stands
quite at the head of his instrumental works.” When Mendels
sohn visited England sometime later, he scheduled . the
Symphony for performance with the London Philharmonic
Society. The orchestra musicians, however, balked at what

-they called the unreasonable difficulty of the music and
laughed openly at the oftrepeated triplets in the last move-

" ment. The same reaction came from Paris when Habeneck

attempted to introduce the Symphony there. To us jn this -

latter day of orchestral virtuosicy, the complaints of orcheeral‘

players a century ago seem grotesque and perverse and the -
famous triplets in the Finale are the inevitable couriers of

Schubert’s message of swift and inexorable propulsion.

8ir George Grove, in his masterly essay on the C Major
Symphony, written after he had studied the manuscript score,
notes numerous changes and corrections in Schubert’s own
handwriting in the first three movements, but very few in the
finale as though “the pen seems to have rushed on at an
impetuous speed, alraost equalling that of the glorious music
itself.” Concerning the triplets in the finale, Grove writes
fascinatingly: "Here is what happened in Schubert's auto-
graph—he had got as far as the four premonitory notes of the
horns: and then he dashed off into a schoolmasterly little
fugue from which the only possible reaction would have been
a schoolboy’s practical jokes. By good luck almost unique in
.Schubert's short career, he lost interest in this project before
fic had written nine bars of it—or perhaps the real gigantic
inspiration came before he developed interest in the frivolity
which he had started. Whatever the menral prodess was, it
cannot have taken three-quarters of a minute: the dingy little
fugue subject was struck out before the answer had well be-
gun: the danger was past, and instead of a weak facility, we
have the momentum of a planet in its orbiL” So it is that the
Schubert “Great” C Major stands with Mozart'’s “Jupiter,”
Becthoven’s “Eroica” and Brahms’ “Fourtb™ as one of the
monumental touchstones of major artistic aspirations. ’

The extent of these aspirations among today’s orchestra
conductors is relected in the Schwann Long Playing Record
22

 Catalog, which lists some eleven available recordings of the

score, seven of them ir stereo. The late masters of the baton,

- Wilhelm Furtwingler and Arturo Toscanini, committed their
" readings to disc, as well. as George Szell, Charles Munch and

Josef Krips among -today's veterans. There is rumor of a

" forthcoming Columbia sterep disc by Bruno Walter of his
"justly celebrated interpretation (once available with the New .
* York Philharmonic as meno ML 4093). My own favorite
perforroance among them all s that by Furtwingler with the, °

Berlin Philharmonic Orchestra (Decca DL 9746), an expan--
sive,. deeply personal reading. A _measure of the kind of
approach Furtwingler uses can be taken from the fact that
this is the longestplaying. performance ever recorded (54

. minutes plus), and Detca’s initial release spread.it out over

three LP sides» But'the performance is 2 masterly examplé of
Furiwingler's mesmeric power a¢ an incerpreter. Despite the

* restricted frequency- response of the recorded sound, one'

comes away with a feeling of true spiritual exaltation. .
Of the more recent versions, those by Krips with the Lon-
don Symphony Orchesera (London CS$ 6061) and Szell with

‘the Cleveland Orchestra "(Epic. BC 1009 or LC 343]) .find

the greatest favor with me. ‘No_one more successfully delin-

. eates the forward motion and inevitability of the last move-
ment than $zell. And-there is about his whole performance a

boldness and virility. which are just as valid as Furtwingler's
profoand but less intense statement. An integral part of the

- sweeping success of Szell’s account is the masterful playing of

the Cleveland Orchestra which dtsplays an awESbme dlsaglme
and, responsjveness. -

Krips’ performance, r.hough not, quue up to, the level ‘of
Furtwingler’s or Szell’s. is nevertheless a very- sausfymg one
with a strong feeling of marmentom and a penetrating con-

« viction 25 to the herojc nature of the music. This perform-

ance, available in stereo only, is distinguished by espccna]ly
fine stereo sound.’-

_'As for t.hc Tbscamm recording with the NBC Symphony
(RCA Victor LM 1835) , I count myself among those who find
unacceptable’ in this score Toscanini’s feverish, nervous ap-
proach. The Munch recording (RCA Victor LSC/LM 2344)
offers us a furiously hard-driven performance almost totally
lacking in warmth and grace. )
" There remain pallid performances by Jochum with .the
Bavarian Radio Symphony Orchestra (Decca DL 79998,
DL 9993) and Kubelik with the Royal Philharmonic Or-
chestra (Capitol SG/G 7195) and a welltounded but inex-
ceptional version by Argenta with the Pans Orchestra of
Cento Soli (Omega:12). .

It was . Schumann who first referred to the ’heavenly
length” of the “Great” C Major Symphouy. Not only in
length is this a heavenly score—and it is Furtwingler, "Szell
and Krips more successfully than any other of tiftr colleagues
who have revealed the divinely inspired nature of this colossal
symphony to us on. those recordings aviilable today.

Martin Bookspan

The BASIC REPERTOIRE Discography

Since the inception of this serjes, the discography for
the first selections in the Basic Repertoire—usually seen
in this space—has grown to {full-colurmn proportions. .
To prevent it from encroaching on the space normally
alloted to Martin Bookspan's analyses it now appears
only every third month. Next complere listing will
appear in the Basic Reperloire for August, 1gbo. |
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New H. H:Scott

12 watt Stereo Amplifier drives

1

20 KLH Speakers at once!

H. H. SCOTT proudly introduces the most
powerful, most versatile, complete stereo
amplifier ever made. A recent demonstration
at KLH Research and Development Corp.,
Cambridge, Mass., proved the 272’s amazing
capabilities. This powerful new unit simul-
taneously drove 20 KLH Model Six speakers
to full room volume (with virtually unmeas-
urable distortion).

The versatility of the 272 is unmatched. It
has 25 separate controls. Its advanced fea-
tures include such H. H. Scott exclusives
as: electronic Dynaural Rumble Suppressor®
which automatically removes annoying turn-
table and record-changer rumble without
audible loss of music; unique Pick-Up Selector
Switch ; separate Bass and Treble controls on
each channel; Center Channel Output with
front panel control; massive output trans-
formers using KEL34 output tubes. Total

The versatility of the 272 is unmatched. It
has 25 separate controls. Its advanced fea-

W W N

weight 55 pounds. Power Rating: 36 watts
per channel (IHFM rating) ; 0.8% Total Har-

monic Distortion; $269.95. Slightly higher
West of Rockies. Accessory Case Extra.

'O...O0.000.000000.000000000-.

| H.H. SCOTT

H. H. Scott Inc., 111 Powdermill Road, Maynard Mass.
{7 Rush me your new 1960 Hi Fi Guide and Catalog.

{1 Also include complete technical information on your powerful
new 272 complete stereo amplifier.

NAM
ADDRESS :
il s SSTANE
Export: Telesco International, 36 W 40th St.. N.Y.C.

® Covered by one or more of the following patenis:
2,600,971, 2,606,978, 2,606,978,

Dept. MR-6

1.0,

I H. H. Scott Inc., 111 Powdermill Road, Maynard Mass,
(1 Rush me your new 1960 Hi Fi Guide and Catalog.




Dyer 2 BULLION BICD anstrumenls 10 yse Buoughoul Yhe world, Add 5% In the Wes\.

@ Exclusive advanced systemalized engineering
@ Lastest and finest quality parts
® Excluslve “*Beginner-Tested" easy step-by-
step instructions
o Exclusive TRIPLE quality control
o Exclusive LIFETIME guarantes at nominal cost
IN STOCK — Compare, then take home any EICO
equlﬁmenl — right "*off the sheli"— from 1500
nelghborhood EICO dealers ghroughout the U.S.
and Canada,
HF81 Stereo Amplifier-Preamplifier selecls,
amplifies, controls any steréo source & feeds it
thru seli-contalned dual 14W amplitiers to a palt
of speakers. Provides 28W monophonically.
Ganged level controls, separate balance control,
Independent bass and treble tontrols for each
channel. 1dentical Willlamson-type, push-pull
EL84 power amplifiers. "Excellent” — SATURDAY
REVIEW. “Outstanding . . . extremely versatile,”
—~ ELECTRONICS WORLD, Kit $69.35. Wired
$109.95. Incl. cover.
HF35 Stereo Preamplifier: Complete master
stereo preamplifier-control unit, self-powered.
Distortion borders on unmeasuratie. Level, bass,
& treble controls independent for each channel
or ganged for both chanaels. lnputs for phono,
tape head, mike, AM, FM, & FM.multiplex, One
each auxiliary A & B input in each channel,
“Extreme floxibility . . . 2 bargain.'” — Ki-Fl
REVIEW. XIt $39.95, Wired $64.95. Incl. cover.
New HF88 100-Watt Steres Power Amplifier:
Oual 50W highesl quality power amplifiers. 200W
peak power oulpul. Uses superiative ullra-linear
connected output transformers for undistorted
response across the eptire gudio range at ful
power, assuring utmost clarity on full orchestra
& organ. 60 db channel separation. IM distortion
0.5% at 100W; harmonic distartion less than 1%
from 20-20,000 ¢os within 1 db of 100W. Kit
$59.50. Wired $139.50
HF87 70-Watt Stereo Power Ampililer. Dual 35W
power ampiffiers identical circult-wise to the
superb HF89, differing only iin rating of the out-
put transformers, IM distortion 1% at 70W;
harmontc distortion Jess than 1% from 20-20,000
cpswithin 1 db of 70W. Kit $74.95. Wired §114.9S.
HFSE 20-Watt Stereo Power Amp. Flawless repro-
duction at modest price. Kit§43,95, Wired $74.65,
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100W Starea Power Amplifiar HF89
70W Stereo Pawer Amplliler HF87
28W Stereo Power Amplifler HF8E

Mono Hi-Fi...

the experts say

your Best Buy
is EICO

Sterea Amglifier-Preamplifier HF813

FM Yuner HFTO0¢$%
AM Yuaer HFT94
FM/AM Yuner HFT92tt

Stereo lategrated Amplifier AF4et

FM Tuner HFT80: Prewlired, prealigned, tempera-
ture-compensated *'front end™ is drilt-free. Pre-
wired exclusive precision eye-tronic™ traveling
tuning indlcator. Sensitivity: 1.5 uv for 20 db
quieting; 2.5 uv for 30 db quieling, lull limiting
from 25 uv. IF bandwidth 260 ke 3l 6 db points.
Both cathode follower & FM.mulitiplex stereo
outpuls, prevent obsolescence. Very low distor-
Fion. “ane of the best buys in high fidelity kits,”
— AUDIOCRAFY. Kit $39.95", Wired $65.95%,
Cover $3.9S. “Less cover, F.E.T. incl.

AM Tuner HFT94: Matches HFT 90, Selects “hi-ti"’
wide (20-9000 c¢ps @ —3 db) or weak-statian
narrow (20-5000 cps @ —3 db) bandpass. Yuned
RF slage for high seleclivily & sensiltivity. Pre-
cision eye-tronic® tuning. “One of the best
avaflable.” —HI-FI SYSTEMS, Kit $39.95. Wired
$64.95, incl, cover & F.E.T.

New FM/AM Tuner HFT92 ctombines renowned
EICO RFT90 FM Tuner with excellent AM tuning
;acnigi;:. Kit $59.95. Wired $94.95. Int{. cover
New AF-4 Economy Stereo Integrated Amplifler
provides clean 4w per channel or 8W toltal out-
pul. Kit $38.95. Wired $64.95.Incl. cover & F.ET,

HF 12 Mono Integrated Amplifier (not illus.}: Com-
plete “{ront eng” facilities & true hi-fi periorm.
ance. J2W continuous, 25W peak. Kit $34.95,
Wired $57.95. Incl. cover,

New HFS3 3-Way Speaker System Semi-Kit com-
plete with factory-buill 24" veneered plywood (4
sides) cabinet, Beliows-suspension, {ull-lnch ex-
cursion 12" woofer (22 ¢ps res.) 8 mid-range
speaker with high internal darping cone for
smooth response, 314" cone tweeter. 2% cu. ft.
ducted-port enclosure. System Q of ¥4 for
smoothest frequency 3 best transient response,
32-14.000 cps clean, usefu!l response, 16 ohms
impedance. HWD: 26%:", 137", 1434”, Un-
finished birch, Kit $72.50. Wired $84.50. Walnut,
mahogany or teak. Kit $87.50, Wired $99.50.

New HFSS 2-Way Speaker System Semi-Kit com.
plete witb factory-built 34” veneered plywood
(q stdes) cabinet. Bellows-suspension, %* excur-
sion, 8" woofer (45 cos. res.), & 314" cong
tweeter, 1147 cu. R, ducted-port enclosure. Sys
tem Q of V% for smoothest freq. & best translent
resp. 45-14,000 cps clean, useful resp. 16 ohms.

Siereo Automatic Changer/
Player 1007

3-‘HaBy Speaker System HFS3
2-Way Beo

okshelf Speaker Systems
HFS5 and HFS)

ieTITUTR OF
HICH FIDELITY

waNUTACTURIZL
5e

HWD: 24~ 12¢%”, 1034”. Unfinished birch. Kit
§47.5D, Wired $56.50. Walnut, mahogany or
teak. Xit $59.50, Wired $69,50

HFS1 Bookshel! Speaker System complefe with
factory-buitt cabinet. Jensen 8" woofer, malch-
ing Jensen compressicn-driver exponcntial horn
tweeter. Smooth clezn bass; crisp extended
highs. 70-12.000 cps range, 8 ohms. HWD: 23"
X 117 x 97, Kit $39.9S. Wired $47.95

RFS2 Omni-Directional Speaker Syatem (not illus.)
HV/0: 36", 1514, 111", “Fine for stereo’ -
MODERN HI-FI. Completely factory-built, Mahogs
any ot walnut $139.95. Blond $144,95,

New Stereo Automatic Changer/Player: Jam-proof
4.speed, 2all record sires, automatic changer
and auto/manual player. New exiremely smooth,
low distortion moistare-proof sterco crystal
cartridge designed integrally with tonearm to
eliminate mid-tange resonances. Constant 4v:
grams stylus force is oplimum Yo prevent groove
tlutter distortion. No hum, turntable altractions,
acoustic feedback, center-hole enfargement.
Only 10%*“ x 13”. Medel 1007D: 0.7 mil dia-
mond, 3 mil sapphire dual styli, $59.75,
1007S: 0.7 mil, 3 mil sapphire, $49,75. Inci. FET.

4Shown In optional Fyrailure Wood Cabinet
WE7Y: Unlinished Birch, $9.95; Walnut or
Mahogany, $13.95.
$4Shown in optional Furniture Wood Cabinet
WE70: Unfinished Birch, $8.95; Walnut or
Mahogany, $12.50.

EICO, 33-00 N. Bivd., LI.C. 1, N. Y. HR-6 1
Show me how f0 SAVE 30% on -easy-to-bulld )
top-quality HI-Fi. Send FREE catalog, Stereo MI-Fj {
Guide plus name of neighborhogd EICC dealer. |
Name. |=
Rddress................ T e }
City...... Zone.......State.. ... . {

Listen to the EICO Kour, WABC-FM, N.Y,, 955 MC,
Mon. to Fri, 7:15-8 P. M. Sat. 11-12 P, M, Ask
desler about EICO"s Stereo Records Boaus.

© 1960 by EICO, 3)-00.-M. Blvd,, L. 1.C. 1, N.Y.
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CONSUMER REPORTS, Ainerica’s sharp-
toothed watchdog over consunter prod-
ucts, gave a hard look and a close
listen to thirty-five leading one-picce
stereo package consoles, and let oul a
warning growl:

“In a typical living room, say 15 x 18,
the speakers must be six to ten feet
apart to preserve the essential differ-
cinces of the two stereo sounds, Speak-
er separation in the one-piece test con-
soles ran from two to three feet.

“IE you care to sit three feet or less
from the front of the cabinet, you can
get some sterco from these machines.”

After this matter-of-fact snarl, the
watchdog leaped to the bite: Sterco or
no—of the thirty-five consoles only one
had even 1‘casonal)ly good sound, assert-
ed Consumer Reporlis.

All of which adds up to a tight
casc for component-type sound systems
which provide both the stereo separa-
tion and the tonal quality in which
the majority of consoles are so mani-
festly deficient.

We are pleased that Consumer Re-
ports, with whom we have taken issue
in the past, so clearly supports our
conclusions in favor of components.

A STEREO POLL conducted for Electrical
Merchandising Week shows that 84
percent of the public still doesn’t know
the meaning of the terms “high fi-
delity” and “sterco.” Morcover, there
is complete ignorance about the pos-
sible difference between stereo and
high ﬁdclily, which are vaguely regard-
ed as pretty much the same thing.

The poll was taken in Michigan by
Louis Harris Associates, professional
feelers of the public pulse, who peddle
advice to such national institutions as
Senator Kennedy and the New York
Stock Exchange.

Public indifference to the benefits
and pleasures of good sound handicaps
the audiophile by holding down the
overall demand for sonic quality on
discs and in broadcasts. In effect, such
unawareness poses a constant tempta-
tion to broadcast and recording engi-
neers to get by with sloppy work.

Hi-fi fans can help remedy the
situation by propagandizing the cause
of good sound within their circle of
acquaintance,
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advice to such national institutions as
Scnator Kennedy and the New York
Stock Exchange.
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RCA VICTOR, after holding out ncarly
two years for their own 334 ips. 4-
track tape cartridge system, finally de-
cided to join the majority and release
part of theiv vast catalog in 714 ips,
4-track reel-to-reel form.

"This decision neatly repcats ihe his-
tory of 1948-50 when RCA, plugging
for their own 45 rpin doughnuts, re-
fused to make LP's despite Cohimbia‘s
frec offer of the pertinent patents.
Swayed at last by the popular verdict,
RCA finally allowed itself a ride on the
LP bandwagon,

SPEAKING OUT against deliberate sonic
mutilation, particularly the cutting out
of the low hass on some stereo discs,
Siduey Frey of Audio Fidelity didn’t
mince words: “The consumer pays for
all the bass below 300 cycles. To rob
him of the low response is an abortion
of ethics.”

What nettled Frey was the policy of
some record makers to weaken the bass
to get louder-sounding discs in the
midrange or to obtain so-called “com-
patible’ stereo discs that can stand
playiug with a mono cartridge.

When the bass gets such short shrift
the music loses depth and becomes un-
pleasantly strident. To mask this stri-
dency, some small companics com-
pornd the injury and lop off highs
along with the lows. This restores
balauce by amputating, as it were, both
head and tail of the tonal range.

Such deliberate range restriction on
the disc lcaves the quality-conscious
sterco fan with poor returns on his in-
vestment in full-range equipinent.

PAYOLA PREVENTION, g spcc[ncn]“y ex-
ercise in barn locking after a horse
theft, now includes a crackdown by the
FCC against free records supplied to
radio stations. This governmental
buckshot, aimed at the manifestly
guilty, decimated the innocent,
Payola-bagging pop jockeys who con-
fine their programing to some 40 cur-
rent top tunes can easily get along with
giveaway discs. They need to buy only
a few inexpensive 45 rpin discs. In con-
trast, the usually impecunious "“Good
Music” stations must maintain exten-
sive and expensive LP libravies. With-

PAYOLA PREVENTION, a spectacular ex-
crcise in barn locking after a horse
theft, now includes a crackdown by the

“THE MAGAZINE FOR PEOPLESIWHO LISTEN

out outside contributions to their
record collections, classical broadcast-
ers could be forced to limit their li-
braries to basic suwrefire items and cut
more venturesome rclcases from their
shopping list,

THE MILLENNIUM can't be too far off
when a commercial TV station offers
free plugs to an unaffiliated FM broad-
caster. New York's WNTA-TV (Chan-
nel 13) is regularly telling their viewers
about the nentally stimulating radio
fare aired by listener-sponsored WBAI-
FM. The telecasters say that WBAI's
courageous programming coufirins their
own concept that the lowest denomina-
tor is not the only way to reach an
audience.

Acknowledging the merits of a rival
medium betokens not only decency and
fairness but, above all, a generous atti-
tude toward the public. Such signs of
sanity are indeed welcome in TV.

ECHO, 3 magazine combining discs and
printed pages, is the American counter-
part of such foreign eye-and-ear ven-
tures as the French Sonorama, the
Italian Musichiere and no less than
three playable magazines in Japan.

There has been great recent improve-
ment in the sonic qualities of these
magazines, thanks to a newly devcloped
recording material only .004 inches
thick. The latest issue of ECHO fea-
tures, in addition to current material,
the historic recording of New York's
Mayor La Guardia reading funnies
over the municipal radio station to
keep youngsters from suffering because
of the 1947 newspaper strike.

The new sound magazine owes soifie-
thing in its cditorial slogan to the re-
doubtable New York Times: “All the
Noise That's Fit to Print.”

AMPEX VP Herh Brown ncatly pegged
the rivalry between tape cartridges
(present and  future) and standard
reel-to-reel tape. The tape cartridge,
says Brown, will attract the customer
who today favors "package” phono-
graphs featuring a record changer. Reel-
to-reel will appeal to the audio fan
whose inclinations lead him to compo-
nent systems with professional-type
turntable and tone arm. °
25
lell“lg LIS Cututtdl BlUgil“ w e re-
doubtable New York Times: “All the
Noise That's Fit (o Print.”



Music in the
uncorked manner-

Seventy-five years

of Boston’s sprightliest
institution

-

~ Martin Bookspan/Boston Folkways

Springtime in Boston—For the small fry it means the re-
turn of 1the swan boats to the Public Garden that gives the
city something of an Old World atmosphere. For the avid
baseball fan it means the Red Sox taking on all comers in
Fenway Park. But for the music lover, springtime in Boston
means just one thing—Arthur Fiedler and the Boston Pops
in Symphony Hall, complete with tables on the main floor
and liquid refreshment for the beer or champagne taste.
‘This particular springtime marks the 75th anniversary sea-
son ol the Boston Pops—the 31st successive year under the
vital yet genial baton of Arthur Fiedler.

It was in 1885, when the Boston Symphony was winding
up its fourth season, that the Program Book notified its
readers of a forthcoming series of summer concerts to be
given by members of the regular Orchiestya, to be “made up
lavgely of light music of the best class.” "T'his idea origi-
nated with Wilhelm Gericke, the brilliant musician who
had succeeded George Henschel, the fust conductor of the
Boston Symphony Orchesira, Gericke, as he approached the
end of his first scason as the orchestra’s comductor, hegan
to be concerned that many of the musicians would find
remunerative springtime and summertime employment away
from Boston and might not rewrn in the fall for the next
season. One¢ way to connteract this, Gevicke decided, was
to offer the musicians a longer season of employment, hence
more moncey. Major Henry Lee Higginson, the [ounder and
benelactor of the Boston Symphony Orchestea, vesponded o
Gericke’s plan with enthusiasm and Adolf Neuendorft, who
had been the conductor of the New York Philharmonic Or-
chestra .in 1878, was cugaged as conductor of the “Prome-
nade Concerts” in Boston.

Tt was decided that the “Promenade” concerts, which were
named after the Promenade Concerts of London, would be
modelled after the Berlin popular concerts originated and
conducted by Benjamin Bilse from 1868-84, and the highly
successful Central Park Gardens summer coneerts conducted
JUNE 1964

by Theodore Thomas in New York from 1866 (see HiFi
Review, December 1959, p. 46). Food and drink were to
combine with the music to make for an evening’s entertain-
ment ol high spirits and conviviality, and these “Promenade
Concerts,” were to begin on Saturday evening, July 11.

In those days the concerts of the Boston Symphony Orches-
wa were given in the Boston NMusic Hall, an imposing old
building on the site where the Loew's Orpheum Theawre
now stands, and in advance of the first “Promenade” scason
the interior of the old Music Hall was repainted and all the
seats on the floor were removed. When the gentlemen and
their ladies of that first “Promenade” audience assembled
inside the Music Hall, they took their places at small side-
walk-cafe type tables and throughout the performance uni-
formed waiters were busy sanrying around taking the
patrons’ orders for food and heverage.

The “Promenade Coneerts” had plenty of rivalry in enter-
tainment in Boston that summer: at the Boston Musemn
people were flocking o Polly, the Pet of the Regiment,
which introduced a charming new prima donna named Lil-
Jian Russell; the theater offered the ever-popular Count of
Meonle Cristo with James O'Neill (father of Eugene) in the
featured role; and there was a constant stream ol Minstrels,
Educated Horses and Wild West shows in and out of towi.
But the “Promenade Concerts” outlasted them all, “These
concerts will continue ontil foriher notice” ran the news-
paper announcements at the time, and it was not until
October 3rd, 1885 that the concerts were forced to end so
that the 1885-1886 season of the Boston Symphony Orchestra
might begin.

The “Promenade Concerts” continued mninterenpted for
four scasons, basking in a warm public reception, display-
ing conductors of such unvaried nationalities as Neuendorff
and Kneisel, and one with the magnificent Boston-Ivish
name of Mullaly. Then, in 1890, tragedy struck, For some
reason the licensing board retused the management a liquor
license (an 8-page program book of the period displayed no
less than 8 beer ads) and there was nothing to do but aban-
don the entire season! However, normalcy—in the form of
@ liguor license—was vestored the following year by a newly
benevolent licensing board, and there has never since been
a Boston Spring without a Pops season.

In 1901, after a successful season at Mcechanic's Hall, the
“Promenacde Concerts™ were moved to the magnificent new
home of the Boston Symphony Orchestra, Symphony Hall.
Here they acquired a new name—"Symphony Hall Pops Con-
certs”"—which eventually became shortened o the pre-or-
dained identity, “Boston Pops Concerts.” The word “Pops”™
undoubtedly comes from the word “popular,” buc there
is a theory that holds that the Boston “Pops™ got their name
feom the "pnpping" of champagoe corks which not infre-
quently serves as an unexpected oBbligata in a pranissimo
passage.  However the “Pops”™ got their name, there is
nevertheless something particelarly appropriate in the non-
chadant, explosive jauntiness of the word.

During the two-and-a-half decades between 1891 and the
entry of the United States into the First World War, the
names of three conductors stand ont in close association with
the Boston Pops: Timothée Adamowski, Max Zach, and
Gustav Surube. Al three were members of the Boston Sym-
phony Orchestra dhring that period, and two of them, Zach
and Strube, gradnated o become the conductors of the St.
Louis and Baltimore Symphony Orcbestras respectively. Thg
conductor during the years 1918 to 1926 was Agide Jacchia,
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Left—W ilhelm Gericke, Boston
Symphony conductor in 1885—He proposed the
founding of the Boston Pops.

Right—Adolf Nenendorf, onetime Neie
York Philharmonic conductor—He directed
the first Boston Pops seasons.

an Italian musician whose arrangement of the Jewish folk
song, £, EN, s1ill figures in the Pops reperoire.  Jacchia
sevved, incidentally, during the height of the Prohibition
era, but unlike 1890 cra, the non-availability of liquor ¢an-
celled not a single Pops season! [acchia was succeeded in
1927 by another Italian musician, the distinguished com-
poser, Alfvedo Casclla, who served as Pops conductor for
three seasons. Unfortunately, Casella was grossly miscase in
his new role. He brought an uncompromisingly severe at-
titude to the Pops padinm, introducing a munber of modern
works into the programs which would have been tough
going {or the wintertime devotees of Symphony Hall, let

alone the andiences who cime to the Paps to experictice an
essentially light-icarted and musically uncomplicated eve-
ning’s drversion.

And so, in the spring of 1930, Arthur Fiedler entered
upan the Pops scene as conducior, Actually, Fiedler's asso-
ciation with the Boston Symphany and the Pops had begun
a good many years carlier. Alter having studied in Berlin
with Willy Hess, who had been n concertmaster of the
Boston Symphony in the early years ol the century, young
Arthur returned to Boston in 1944 and soon thereafter
became a member of the orchestra as violist.

Interestingly enough, he thus accompanied the 1917 Bos-

Al vables filled is the order of the evening at
Symphony Hall when the Paps holds forth.

Young soloists from the Boston area
often get their first big concerto performances
with Fiedler and the Pops.
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When n heat 1oave hits Boston during the

Pops season, the players turn out in shirtsleeves:
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ton Symphony Orchesira which jonreyed to Camden, New
Jersey to make the first recordings by a symphony orches-
wra ever nndercaken successfully in this country. Some years
ago Fiedler and 1 were browsing in a livde second-hand
record shop on Boston's Columbus Avenne when he sud-
denly et pot a whoop and catled me over to a pile of very
old 78 rpm discs. There, in mint condition, were seveval
ropies of cach of the old Roston Symphony Orchestra discs.
We promptly bonght the lot—at about 25 cents per record—
and my set of the discs remains a treasure of my collection.

All through the 1920%, Fiedler sat in the viola section of
the Boston Symphony Orchestra, playing ¢he winter con-
cents under Montenx and, Jater, Kounssevitzky, and the Pops
concerts under Jacchin and Casella. During this period he
began o try his wings as a conductor in whatever spare time
he had. *NMembers of the Boston Svinphony Orchestra con-
ducted by Arthwr Fiedler” read a good many concert an-
nouncements and banquet programs throughout New Eng-
Iand during those ycars. At the same time he formed a
thamber orchestta—composed of his colleagues—which he
called Arthur Fiedler's Sinfontetta, aml with this group he
made the vounds of the local college and musenm cireuit.
Once of Boston’s oldest choral groups, the Cecilia Society,
which used to appear regnlarly for the performance of targe
choral works with the Boston Symphony Orchestra, chose
Fiedler s its conductor. And in the summer of 1929 he
founded Boston's famous Fsplanade concerts on the banks
of the Charles River. In short, he had already ¢ut an um-
pressive figure in Boston’s musical life by the tiine he was
sclected to conduct the Pops concerts of the 1930 season.,

As it happened, 1930 was the 45th Pops season and
something of a gala merely by thae fact alone. Tt soon be-
came apparent, however, that the new conductor was bring-
ing to the andiences a real flaiv and a dynamic excitement
which were combining to make the 45th season a tuly
memotable one. Attendances were good, despite the Depres-
sion, and Symphony Hall was a4 scene of much joviality
during the season. Tn July and August, Fiedler took the
inwsicians outdoors with him for the second Esplanade sea-
son. and many thousands of Bostonians and visitors flocked
to the wooden shell each evening to hiear Arthur Fiedler
conduct Beethoven and Brahms Syniphonics and other sub-
stantia) fave in contrast with the lighter diet of the preced-
ing Pops concerts. There was no doubt about jt now: an
imposing conductor for Boston's spring-and-summer musical
activities had bezn nartured within the ranks of the Bosion
Symphony, and had now impressed himself upon the public,
though he was to remain in the viola section of the Boston
Symphony Orchesira through the end of the 1937-38 scason.

It was during the summer of 1935 that Fiedler and the
Boston Pops Orchestra made their fivst recordings for RCA
Victor. One of the works then recorded was an obscure
tango by an equally obscure Danish composer named Jacob
Gade. The piece was titled Jelousie, and amazing things
lappened when the record—a 12.inch 78 rpm  disc—was
released: people heard it and bought it in droves. Almost
overnight Fiedler and the Boston Pops became a houschold
word in every section of the counuy, and Jalousie went on
to become the first reconding by a symphony orchestra to
sell a million copies. Jalousie still may be the single most
popular item in the Pops repertoire and Fiedler and his
musicians have re-recorded it twice more since the original
1935 release: a version of the carly 1950's is 1o be found on
the LP called Pops Pienic (RCA Victor LM 1985), and the
JUNE 1960

most recent one is included in Pops Stofipers (RCA Viclor
stereo LSC 2270, mono LM 2270). In any case, striking
zold with Jalousic av the very first recording session was
prophetic; Tiedler and the Baston Pops have been on the
hestseller lists ever since.

Throughout the era of the New Deal and the ripening
struggle for Euvope, Fiedler remained the conductor of the
Cecilia Sociery Chorus in Boston, preparing such works as
Stravinsky's  Oedipus Rex, Walten's Belshazzar's Feast,
Debussy’s The NMariyrdom of Saint Sebastian and Constant

amhbert’s Rio Grande for perlormance with Konssevitzky,
How did Koussevitzky and Fiedler get along? Pretiy well,
all things considered, 1mtil an episode in late 1944 served
to tevelop a breach between the two of them which was
never healed.

As it happened, the 1944 Pops season was Fiedler's 15th
amiversary at the hehn of the Pops concerts. Fiedler was
feted and toasted by Boston officialdom, and further honor
was heaped upon him when it was announced that he would
be a guest conductor of the Boston Symphony Orchesira for
the first time doring the forthcoming winter season. He was
louking forward to the engagement with eager anticipation,
anxious to prove that his musical horizon extended beyond
the Semper Fidelis March on the one end and Tchaikov-
sky's “7812” on the other. (One of the works he intended
for his program was Dvolik's Fourth Svmphony, a score
that had not been played by the Boston Symphony Orches-
tra fov years.)

But a sardonic fate decreed otherwise. Ficdler, as the
accompanying photographs prove abundantly, is a most dis-
tinguished looking gentleman with a fll head of flowing
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SATURDAY EVENING, May 16, af 8:30 o'clock

Nineteemth Program

Skovonic Iunce in C major, Op. 52, No. 7 « . . . Duoldk
*Overtare to “Orpheus in Hades” . . . 0 . o o Offenbach

*Suite from “Peer Gym” . . . . sk 7,0 B\Ghm

Morning Mood — Apitra’s Dance — Jn the 1all of the Mountain King
Fianoe Covcerta in A minor, Op. a6 .« .« o . . . . Grieg
L Allegro
1. Adagin
NL Allegra marcato
Solvist: ‘TUNG KWONG-KWONCG

*Selection from “Somh Pacifc” . . . . . . L . Rodges

T'm Gonna Wash That Main Right suta My Tair—= Daj jl%i —
Mappy Talk - Sowe Enchanted Bvening— A Wonderful Guy

*Belle of the Wdl, o o @ w =« o « 4 & & « . Anderson

* Minuet = e S S foloni

Voices of Spring, Waltzes o . o . o . . . . Strauss

Peter Gunn o+« « o o 3 2 e .y % o« Manani
M

Cd bbbk b doh b b ok b b o e b i bk s o

Awmong Those Pretent: Guild of the Infant Saviour and Proparvulis Club,
Forsyth Sehonl for Dental Hygieniste nnd Stafl, The Business and Profei-
sionsl Women's Club of Central Cangregational Church

fLaman MaNo SRCA VICTor Rucorns
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The Pops three-purt format starts
with solid fare, winds up with favorite

novelties like Peter Gunn theme
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A Boston Pops Concert—Egar: Pomp e2ad Circum-
stance March in D: Thomas: Mignon Overture; Handel; Largo
from Xerxes: Wogner; Lohengrin—Act 1) Prelude: J. Strauss:
Accelerations Waltz: Trad.: Drink to Me Only with Thine Eyes:
Enesco: Roumanian Rhapsody No. |: Saint-Sagns: Danse
Macabre; Liszt: Hungarian Fantasy |[with Ozan Marsh—solo
piano): Bernstein: West Side Story—Highlighds; Anderson:
Bugler's Holiday: Kern: Smoke Gets in Your Eyes; Anon.:
Kid Stuff — Mediey; Mancini: Theme {rom Pelor Gunn.
LSC/LM 4082 2 I2¥

Gershwin: Rhapsedy in Blug {with Eer] Wild—solo piane):
An Americon in Paris. LSC/LM 2387 -

Song of Indla—Dancing Through the Years: Rimsky-Kor-
sakev: Song of India; Anderton: Syncopated Ciock: The
Typewriter; Dinicu-Heifetr: Hora Staccato: E. Strauss: Bahn
frei Polkny J. Strauss: Polkes—Thundet and Lichining; Pizi-
N\ cotto: Khachaturian: Lullaby from Gayne: Velkitedi: Jolly
Fellows—=Waltz. LSC/LM 2320 .

Slaughter on Tenth Avenue—Rodgers: Slaughier on
Tenth Avenue: Gould: Interplay—Gavotie, Blues; Bernstoin:
Three Dances from Fancy Free: Falla: Dances from The Three-
Corfiered Hat; Shostakovich: Polka frem The Golden Age:
Copland: Saturday Night Hosdown fram Rodeo; Ginsstera:
Malambo from Estancia: Khachaturian: Sabre Dance froylp
Gayne. LSC/LM 2294

Pops Stoppers—Chabrier: Espafia; Falla: Ritual Fire
Dance from El Amoar brujo: Gade: Jalousie: Ketelbey: In o
Parsian Market; Liczt: Liebestraum: Mendelssohn: War March

of the Priasts from Athalia: Sousa: The Stars and Stripes For-
ever; Waldteufel: The Skaters—Wallz. LSC/LM 2270

Offenbach: Goité Parisienne; Khachaturian: Gayne—
Ballet Suite No. I. LM/LSC 2247; Tape Carlridge KCS 4002

Sousa-Kay: Stars ond Stripes—8Balied; Gotischatk-
Kay: Cakewalk—8allet. LSC/LM 2240

Good Music to Have Fun With—Woeber: Oberon—
Overture; Beethoven: Scherzo from “'Eroica™ Symphony:
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white hair and a dramatic white moustiche seting off his
ruddy coinplexion. Moreovér, he is an elegant. fastidions
dresser. Therelore his appearance as a “Man of Distinction” |
‘in a,certain well-publicized series of advertiscments of the
time must have given him great satisfaction—but it also cost
him his chance to appear as a guest conductor with the
Boston Smyphony Orchestra during the 1944-45 season.
Officially it was announced that Mr. Fiedler had graciously
relinquished his dates to Heitor Villa-Lobos, the distin-
guished Brazilian compaoser who was then on his first visit
to the United Stares. The real but covert reason, however,
was that the volatile Russian maestro saw red when he saw
Fiedler smiling at him, whiskey glass in hand, out of the
pages of nearly every mass circulation publication in the
country! Hence it was not until the 1955.56 season, on the
Boston Symphony Orchestra’s 73th anniversary, thae Ficdler
got his chance to conduct a pair of concerts during the reg-
nlar winter substription season. L 1
It was a1 abow the same time as the “Man of Distinction™
episode that I fisst met Fiedler and interviewed him for
raflio. This was before the days of tape and the interview
was 1o be recorded on an acciate dise for later re-broadcast.
I asked Fiedier about che obvious good time he and the
misicians have playing the Pops repertaire and he replied,
“Yes, we do have fun, but we don’t like to make it foo ob-
vious.” During ihe broadcast, however, one of those inci-

dents occurred which cause one to belicve that the Fates .

do have a sense of humor. At the point where Fiedler
was saying, "“Yes, we do have fun,” the pickup stylus ran
30
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Sibelius: Alta Marcia {from Karelia Suite: Bach-Cailliet: “Lit-
fle” Fugue in & Minor: Tehaikovsky: Polonnise from Eugene
Onegin; Rimiky-Korsakov: Flight of the Bumblebeo: Humpar-
dintk: Harsel and Gretel—Overlure: Mendalsschn: Scherro
from A Midsummer Night's Dream: Wagner: The Ride of the
Valiyries. LSC/LM 2235

Marches in Hi-Fi—Verdi: Triumphal Meorch from Aida:
Herbert: March of the Toys: Sousa: Semper Fidelis: Tchai.
kovsky: Marche Miniature from Suite No. 1: Gould: Yankee
Doodle; American Salute; Morse: Up the Sireet: Berliorn:
Rakoczy March: Willson: 76 Trombones from The Music Man:
tppolitov-lvanov: March of the Sardar from Caucasian
Sketches: Planquette: Samdre el Meuse: Beethoven: Turkish
March frem The Ruins of Athens: Allord: Colonzl Bogey:
Emmett: Divie; Garshwin: Strike Up the Band. LSC/LM 2229
Boston Tea Party—Nicolai: The Merry Wives of Wind-
sor—COveariure; Vaughan-Williams: Fantasia on Greensleevas:
Bolzoni: Minuet; Leh&r: Whitzes from The Count of Luwem-
burg: Woalizes from The Merry Widow: Hudson-Delange-
Mills-Dunning: Mocnglow and Thame from “Picnic”: Adler-
Ross: Hernando's Hideaway from "The Pajoma Game': Balfe:
The Bohemian Girl—Overture. LSC/LM 2213

Pops Caviar: Borodin: Prince Igor~—Overture & Polovstian
Dance:a In the Steppas of Central .Asie: Rimsky-Korsakov:
Russian Esster Overture. LSC/LM 2202

-
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J. S’trauss—High!iéhis from Die Fledarmaus & The Gypsy &
Baron. LSC/LM 2130 : i
Grieg? Peer Gyni—Incidental Musi¢ [with Eileen Farreli— i
scprano] ; Lyrie Suite. LSC/LM 2125 . W
Hi-Fi Fiedler—Rimsky-Korsakov: Suite from Le Coq d'Or; %
Rossini: William Tall—Owverture: Tchaikovsky: March Slav. A
LSC/LM 2100 4
Offenbach in America—Lo belle Heline—Ovorture: &
Tole: of Hoffmann—Excerpts; Galop from Ganevieve de Bra- 4
bant; La Perichole—Excorpts; The Grand Duchess of Gerol- PE
steia—Ovartura; Les belles Amgricaines—Walz; MuseHe: ¥
Orphaus in Hades—Overture. LSC/LM 1990 W

$+v¢~v¢¢--@v¢¢vv@%+++‘&¢'{W%%%%WW*%%

into a repeating groove and played it over and over again
uatil the engineer mercifully gave it a little nudge 10 help
it on its way, But what the radio listeners heard was: “Yes,
we do have fun, we do have fun, we da have fun, we do
have fun, we do have fun, we do have fun ... but we
don’t like 1o make it too obvious!™

Sometimes, however, they make it very obvious. A few
years ago, when Davy Crockett was a big television hero
and the Davy Crocketl song had swept the country, Fiedler:
had an arrangement of the tane made for his use at the
Pops concerts. It was a big hit in Symphony Hall, wo. and
audiences clamored for it every night. After a while, some
of the members of the orchestra decided to have some fun
with Davy Crockett. Subscqﬁcmly, one of the cellists, Benny
Parronchi, came armed with a supply of coonskin caps which
he proceeded to pass out to his colleagues. When it came
time far the playing of Dawvy Grockeid, lo and behold, the
emtire cello section of the orchestra broke out in Mr.
Crockett's preferred headgear! Far from frowning upon this, |
Fiedler himself took the cue and appeared in a coonskin cap
to conduct Davy Crockert on the following evening.

Another example of conspicuous Jevity is 1o be found
in Walter Piston's Ballet, The Incrvedible Fiutist (RCA .

" Vicior LM 2084). Piston composed the score in 1938 espe-
. cially for the Boston Pops and the dance company of Jan

Veen, a proaminent Boston dance instructor. The work was
an’ immediate hit with the Pops audiences and Fiedler and
the orchestra recorded it that season. One of the scctions
" in the score is a civcus parade, and at the rehearsals which
HiFi/STEREO




Directing the Pops isn"t «ll

glamor and npplanse. Fiedler
Is a busy executive, 100.

On tour icith the Pops, Fiedler
sizes up an unfamiliar hall for

strategic placement of the ensemble.

Above, Fiediers Esplanade

Gonberss we @ miajor Basion In full lute and cry. the spirit of Duvy Crochkett

! confronts a defenseless adience to
attraction after the Pops season. / f : ¥

highlight a special Pops urrangemeni.

Below, n typewriter solo lends

authenticity to Leroy Anderson’s ﬁﬁﬁ&ﬁﬁkﬁkﬁﬁﬁﬁﬁ&**&*&ﬁﬁ§§-’:§"ﬁn:
“The Typewriter.” %! “Barbers” lead the Pops audience during a :
‘55( Barbershop Quartet Singers conclave.
#
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Pops rehearsals are informal, but require
hard work and concentration.

Small fry love the Pops und lihe to try for o
closer look from the first balcony vaniage point.

The aging Paderewski (center)
was on hand in 1939 1hen
Fiedler (left) and the Pops
did the first recording of his
Piano Concerto with Jesiis

Maria Sunromaé (right).

____(,:?P__

As Paps conductor and musical
celebrity, Fiedler wears many
hats, including that of hon-
orary fire chief in almost every
musical towen in the nution.
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Fiedler's lively sense of fun comes to the
fore as heyurns his baton over to an organ grinder's

monkey just outside Symphony Hall,
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preceded the premiere. some of the musicians, Ficdler re-
calls, began o “cut vp” at this particular point, whistling
and shouting and creating general mayhem. Piston, who
attended the rehewrsals, loved this exwara bit of nonsense—
even the barking of the dog, who happened to be present at
the rehearsal and was carried away by the rowdy noisemak-
ing—and asked that the noisemikers continue their merry-
making in the actual performances. And so it is that now it
has become traditional for all orchestra musicians cvery-
where to bebave like school children at recess in the circus
parade section of The Incvedible Flutist.

Certainly the fon which is everywhere 1o be fele at a
Boston Pops concert is one of the elements which has made
a national institution of these affairs. But there is more,
much more to he considered when one panders the enor-
mous popularity of the Pops. For one thing, Fiedier has
hit upon a sure-fire program formula, Each Pops concert
is divided into three parts, with two intermissions. In the
first part Fiedler schedules well-known pieces from the stand-
ard light symphonic repertoire—works ke the Overtnre
to Zampa by Herold, or Enesco’s First Roumanian Rhap-
sody, ar Handel's Largo from Xerxes. There are always
four selections in the first part of each Paps concert, and
generally two encores, and—oh yes, cvery program begins
with a March—the londer the hetter, says Fiedler, in order
to quiet the chauering avdience dowa and prepare them
for what follows. Then, in the middle section of every pro-
gram there is usually a soloist, sometimes & prominent figure
from the concert world like Richard Tucker or Jesits Maria
Sanromd, other timies a talented student from one of Bos-
32

ton’s many colleges and universities and music schools. The
musical material in this section is likely 1o run anywhere
from CGershwin's Rhapsody m Blue and Addinsell's War-
saw Concerto to a Mozart piano concerto: indeed, 1 have
heard many more Mozart piano concertos at the Pops during
the past ewenty years thin ac the winter subscription concerts
of the parent Boston Symphony! In the concluding sectinn
Fiedler parvades the musical noveliies before the andience:
this is the spot for the medleys from current Broadway
musicals. the burlesques nn the popular song hits of the day
(a few years ago, when a vune called Ebb Tide wis enjoying
great favor in the Tin Pan Altey maris, Fiedler had a hilari-
ous spool of it mranged for the Pops under the title Low
Tide), and the vousing send-'em-home-with-a-langh finish-
gz number, which again nsually comes from the vadio,
television, Broadway or film circuits. Two seasons ago the
two favorite closing numbers were 76 Trombones [rom The
Music pMan and Alford’s Colone! Bogey Mavch (complete
with whistling) which was enjoying such a popularity be-
cause of its incorporation into the score for the film, The
Bridge on the River Kwai. Last season it was some of the
music from television's Peter Gunan which succecded 1o the
place of honor at the end of any a Pops program.

A major [aceor in the sold-onut status of the Pops concerts
is the theater party aspect of practically every night of the
season. Civic, charitable, religious and fraternal organizi-
tians in dhe Boston area discovered long apo that if they
bought up large blocks of tickers to a Pops concert. they
tould then rescll the tickets 1o their members and friends
at a profic and thus enrich their treasuries by a substantidd
amount. And in June, m Commencement time, many col-
leges in the area have their “Nights at the Pops,” with
tickets sold among the student body, faculty and alimni.

There is vet another—and perhaps it is the mnost impor
tant—reason for the success of Boston's Pops concerts, and
that 35 the atmosphere and attitude of Boston itsell. Not
only does the coming of spring thaw out the accumulated
ice and snow an Boston Common and Huntington Avemic,
it also thaws out the personality of the average Bostonian.
When the trees and flowers are blossoming on Common-
wealth Avenne, there is a whole new radiance to the city
and its population. A lighthearted and easy convivialicy
is 1o be found everywhere, and Boston’s Pops concerts are
the perfect expression of this emotional vernal cquinox.

The Braves may have left Boston for greener (in the
pockethbook) pastures in Milwaukee, the Boston Opera
House on Huatington Avenue may now be only a wide-
open-spaces type of parking lot, and Jawmes Michael Curley
may now have passed on into the pages of history; but it
seems a safe bet to predict that 75 years from now the Boston
Pops will still be going strong, bringing jov to all who can
hear and delight in sharing the pleasures af good music,
good food and drink, and good company.

Martin Bookspan. Director of Recorded Music for New
York ruadio station WQXR. has been associated with
HiFi/Stemeo Review from its very beginnings, hoth as
clussical record reviewer and as criter for the Basic
Repertoire fjeaiure appearing every month in the maga-
zine. A major part of his WQXR work is that of commen-
tator for the broadcasts of the Boston Symphony Orches-
tra and, of course, for the Boston Pops.
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Symphony Hall seats were removed {o accom-

modate the orchestra, shown here with Munch

awailing the signal for a “take” to begin. The
brass choirs are deployed in the balcony.

The BSO drums evoke the thunders of Judgement

Day at the climax of the Tubo mirum, as the four

brass choirs sound fanfares from the topmost bai-
conies of Symphony Hall.,

Charles Munch after work on the Dies

lrae. “I’s time for one more ‘take,’”

he decides; the brass choirs weren’t
gquite together.

David Hall / feature review

A A

BERLIOZ: Requiem {Grande masse de morts), Op, 5. New Eng-
land Conservatory Chorus, Lecpold Simoneau [tenor), Boston Sym-
phony Orchestra, Charles Munch cond. RCA Victor Soria Series LDS
6077 2 12”7 $13.96; Mono LD 6077 $11.96

Interest: Overwhelming tonal fresco
Performance: The best

Recording: Remarkable

Steteo Directionality: Realistic
Stereo Depth: Impressive

RCA Victor has it last given us repertoire and a recorded
performance of same wholly worthy of the deluxe Soria
Series packuaging—the long awaited documentation of the
Chirles Munch-Boscon Sympbony performance of the gran-
diose yet touchingly lyrical Requiem of Hector Berlioz.

This music, with its huge array of time and its four sepa-
rated brass choirs in the Tuba mivum, Rex tremendac and
Lachrymosa, demands the finest in stereo sound reprocuc-
tion—and insofar as it can be gotten onto disc at the pres-
ent stage of 1the ar, RCA Victor's engincering team has
done the job magnificently. Only tape could be finer.

However, it is the musical elemeny, not the spectacular
sound in itself, that makes this recording of the Berlioz
Reguien an altogether remarkable achievement. Munch's
fist American performance—he inwroduced the Requiem
to the Boston Symphony repertoire during the 1950-51 sea-
son—tended toward the overwrought, with a tendency to
speed up tempi when working toward the climactic mo-
ments of the Tuba mivum and Lachrymosa; but in this 1959
performance, there is present that combination of classical
tontrel of 1empo, phrasing and instrmmemal balance, com-
bined with a truly romantic contrast of dynamics and color
which makes for the ideal Berlioz performance.

The first seercophonic recording of the Berlioz Requiem,
that was done under Hermann Scherchen’s baton for West-
minster (WST 201 2 12%), remains something of an historic
docoment in Its own right, since it took place in the Eglise
St. Louis of Les Invalides where Berlioz himself conducted
the work on December 5, 1837; but there is no brooking the
superiority of the Boston choral and orchestral {orces under
Muanch’s cloquent baton, let alone the Frenchman’s flawless
JUNE 1960

choice of tempo from beginning to end. There is no drag-
wing under Munch’s baton; neither is there any needless
rashing. What is most impressive is the finely nuanced dy-
pamics of the choral work, especially in the fierce contrasts
of the Rex iremendae and in the unaccompanied Quaerns
me. Tor this, a goodly measure of credit goes to Lorna
Cooke de Varon, who wained her singers {rom the New
England Conscrvatory to the highest pitch of perfection.
Leopold Simonciau also does a sensitive job with the se-
raphic tenor solo of the Sanclus, il with just a trace of strain
on the high notes. Tuking the performance as a whole, I
would have asked for only more of an accent and cutting
edge 10 the savage syncopated violin figures in the Lachry-
mosa, bhut this is a small moment whin judged in relation
to Munch’s total accomplishment.

We played through both the sterco and monanyal discs of
ihis performance and were interested to note that the stereo
version was superior not only with vespect to spatial illu-
sion, but also in dynamic range and freedom from distor-
tionr. We can only hazard a few guesses as to why the oppo-
site should be wue for RCA Victor's Berlioz Requiem. A
close look at the picture showing the general layout of
chorus and orchestra will show the reader that there is a
space of at least 50 feet between the first row of violins and
the front row of the chorus, so that the use of separate sets
of three microphones for basic recording was a necessity.
Skitful mixing to the stereo master tape produced a thrill-
g result on the playbacks we heard at the session, and
very little was lost in going from the 3.channel master to
the 2-track disc. However, it may have been harder 1o pro-
duce the monanral tape and/or disc counterparts.

So, o be quite candid, it is the stereo version of this
newest Berlioz Regquiem recording that we recommend
withont reservation. It is an achievement that can take its
place among the very few major achievements of the suill
new stereo recording age, such as London's album of Wag-
ner’s Das Rheingold. Those who acquire this album with
its elegant packaging and 24-page brochure of 4-color repro-
ductions from Bosch and others, will be adding richly to
their store of musical and visual experience, ®
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Sanlty. 1t seems. _is not a constant virtue of the muse

Frank and Rilia Remington / humor

Not long ago some Los Angeles residenms complained of
“mighty peculiar goings-on” in the aparanent of an amatenr
composer. Investigation revealed that he was keeping a flock
of 110 assorted chickens in his study. “1 need them for my
work. T'm writing a chicken symphony.”

The barnyard Becthoven went on to explain that he hoped
to brain the fowls to render his composition in choral har-
mony. To add weight to his assertion, he cited & munber of
instances where aninals have performed in unorthadox or-
chestrations. Though he might have chosen a more propitious
setting to compose his poultry polyphony, the fellow was not
as balmy as might appear,

Indeed, the anrals of musicdom clearly demonstrate that
there’s music in just about everything. including animals,
No one can draw a fine-line distinction between legitimate
and illegitimate methads of producing music. In swriving o
areate something dillerent or in attempting to interpret the
modern scene, do-ri-mi practitioners octasionally ¢ome up
with the craziest arrangements this side of ouler space.

A casc in point is the 120-piece orchestra which pardicipated
in the 1958 Interplanetary Nusic Festival in London. The
late, Tmmented Gerard Hoftnung, ercator and conductor of
the madeap affair, was carried o the rostraim iov a sedan chair,
He siepped out, put a point on his baton with 4 pencil
sharpener and produced a fat London telephone directory
as his score.

The pandemonium program included buffoencry by the
barrelful, not o menton a duel beuveen the pianist and
Hoffnung, with batons as loils. Hoflnung leftc the orchestra
stuck on two discordunt notes, which they held for the dura-
tion of the two-minute combat. High point of the raucous
recital came when Tour brass bands stormed in from four
difterent doorways, each playing a different march. cach
crashing siraight inta the other, each refusing o move back-
ward (see Angel Record, stereo and mono, $5800) .

Asked why he staged the performance, Hafinung replied:
“This is a serious attempt to bring cavicawre into music.”

The hrrepressible Spike Jones and his uninhibited screw-
balls are masters ol this type of slam-hang syncopation. Seri-
ous music lovers usually disdain Spike’s boiler-factory orches-
trations. But he insists it is music, and he certainly retains a
large following. Spike has been known to lead his band with
a specially tmed pistol which shoots bullets at a tin pan in
34

dme to the music of a piano, a wotoreycle, 1wo washboards,
cowbills, a trambone, a police siren, nine automaobile horns,
a2 tba and a violinist who sneeres instead of fiddles (see
Verve 4003; Warner Bros. Stereo WS 1332, Mono B 1332).

Once. Spike was scheduled to do a show in Washington [or
the annual banguet of the White House Correspondents®
Association at which Presilent Harry Truman was o be
guest of honor. As is customary, the Searet Service antomati-
clly checked the entertainers and their ons of equipment.
Spike experienced considerable difficulty in explaining his
arsenal of cight pistols and revolvers, oversized shotguns and
8,300 rounds of ammunition, Fe finally convinced the under-
cover boys thae the artitlery was a ywusical necessity.

Later the agents also found baseball baes, whistling bombs,
torches, gasoline cans, fencing foils, croguet mallets and a
variety ol clectrieal gadgets. With this discovery, Spike hud
10 start his explanations anew. Ulumately, the President’s
protectors allowed the show to go on but they still eyed Spike
and his boys as questionable security risks. :

At one time Spike Jones trained Phoebe, a goit, o go
YNenen-a-a-a™ on cuce in the key of C. He also included three
live pigs in the clitter-clatter of one of bis orchestrations,
Perhaps the versatile Spike was inspired by history, Certainly,
top honors for animal symphonics must go to Abbé de
Baigne, musical director of the French imperial court during
the reign of Lonis XL

Rigging up an outlandish innovation, de Buigne termed it
a “pig-o-phone.” It consisted of a long box divided into
comparunents, onc for each note. Into these sections he
placed various sized pigs. The tails of the porkers extended
through holes and terminated under small wooden blocks
Tesanbling a piano keyboard. By an ingenious spring and
lever mvangement, the pressing of cach key pinched a 1ail,
whercupon g porker sguealed at predeteymined pitcls,

Thumping the keys of the pi-o-phone, Abbe de Baigne
wowet] liis audience as the squends of the swine {ell into the
recognizable melody of an old French air. I ds said that Ring
Lounis laughed until his sides acled.

Loually ludicrons was the Cat Harmonicon dreamed up
by Joha Curtis of Cincinnati in 1920, Curtis collected dozens
of cats ranging from small kittens to venerable toms and
conswructw) a comraption along dhe lines of de Baigne's
pig-o-phone. When attached to an organ, the blade keys by

HiFi/STERLO

e B



agitating the cats’ tails elicited appropriate caterwauls in
unison with the notes of the organ,

After a few rchearsals, the feline lantasy was ready to
premiere. The curtains rose to reveal wwo rows of boxes, one
an top of the other, a cat’s head protruding from each of the
forty-cight compartments. With the initial rendering, Awld
Lang Syne, the vmorous tabbies grew over excited by the
tormenting of their tails and the roar of the audience. In
justifiable ouwrage, they set up such a vowling, squealing,
meowing and phizing that they drowned out the organ.

The first and last performance of the cat concert ended
in bedlam. Laughing and screaming in delight, the spectators
stamped with such glee that the platform collapsed. Curtis
freed the cats and they scrambled in all directions. To cap
the climax, someone yvetled “Fire!” An engine company
rushed to the spot and poured a steady stream of water
through a window, drenching all in attendance.

Animal bones, including those of humans. have gone imo
many fanciful musical instruments. One of the most bizarre
was constructed some years back by Henry Rcider of the
University of Nebraska. He created music by tickling the rib
bones of prehistoric rhinoceres. Carcfully selecting enough
rib banes for two {ull octaves, Mr. Reider mounted them on
a stand. His novel xylophone produced euphonious echoes
from the long ago.

Violins have been constructed from steers’ horns and even
fram the jawbone of a mule. In one orchestra the jawbone of
a horse serves as a percussion inscrument. Scuth American
Indians frequently made flutes and drums from human skulls.
A muscum in Rio de Janeiro boasts a clarinet with a human
skull for the bell.

Professor Charles C. Weideman of Ohio State University
ranks as, perhaps, the most talented of the odd-instrument
maker’s fraternity. Back in the thirties, he teased tunes from
turkey bones! Slicing off the ends of the bones, he sealed
them with varnish and mounted them in a frame to make a

set of pipes. By holding this homespun music maker before
his lips and blowing into it, while moving it back and forth,
he produced weird-sounding notes.

Professor Weideman, who found music in everything, put
together a variety of out-ol-this-world instruments from com-
mon materials. Among his other innovations was a rare item
called a “kindletone.” : ]

Unique in the aunnals of Orchestralia, the kindletone ac
quired its name from the {act that its chiel components were
bits of kindling wood. Sticks of various sizes, the protessor
noticed, made different musical tones when clunked togecher.
Sawing a batch of sticks to different lengths until he had a
range of three octaves, the professor arranged them across
open tubes of rolled newspapers. He produced a variety of
tunes by thumping this makeshift xylophone with improvised
mallets whose heads were bound with twine.

Seme instrumenss are unique because of their appalling
size. Take, for instance. those of Paul Bunyan proportions
created by Arthur K. Ferris of New Jersey. Hjs 14-foot bass
viol was the largest in the world. Among Ferris’ nther crazy
creations were a harp so large that it could be played with
ease from a sccond-story window, fiddles which requirved two
operators, amdd a violin with three necks.

Comparable to the colossal proportions of Mr. Ferris® harp
and bass viol was the mighty windjammer manufaciured by
the Coun Company back around the turn of the century.
Similar in appearance to a gigantic megaphone, the “Im.
mensephone” boasted a bell with a four-yard diameter and
tipped the scales at 85 tons, Tt is said that a rendidon direeted
into the lesser end of this leviathan by a bévy of brass blowers
could be heard 30 miles away.

Many screwball instruments, of course, have no special
significance other than displaying the ingenuity of the per-
former, Original tones have been wheedled (rom a length of
pipe with a funnel in one end, a comb and a piece of thin
tisue paper, and even from a slowly deflating innertube.
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Entertaining at the White House,
Spike Jones had considerable
difficulty explaining his musical
arsenal of pistols, shotguns and bats.
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To augment their more conventional instruments, hillbilly
bands have come np with a hatful of comic contraptions. The
“hootnanny” concocted by “Texas Jim” Lewis and operated
from a bicycle, ranks among the daffiest of musical monstrosi-
tics. A framework supports a collection of pressball horns,
gongs, bells, sirens and a motley array of other noise makers,
A well-practiced hootnanny player can carry a tune on it
along with the rest of the band and occasionally ad lib a
novel sound effect.

“Herman the Hermit,” perhaps, ranks as the zaniest of
all hillbilly practitioners of pixilated harmony. His one-man
band has never been equalled in the chronicles of madcap
music. A heterogenous collection of some sixty conventional
instruments and novel noise makers mounted on a three-
sided framework made up this “poor man’s orchesira.” While
rendering a vocal number, the dextrons Herman sometimes
carried the down beat on a bass drum with his left foot and
the after beat with his right (oot. Meantime his left hand
accompanied on the piano and his right hand on a ten-
string banjo. Amazingly agile, Herman played five instru-
ments simultaneously, and might make six complete changes,
for a total of thirty instruments, during onc song.

Louis Antoine Jullien, a French conductor, was doubtless
the first apostle of monstrous music in the United States.
After bawoning his way to spectacular success in Europe,
M’sieu Jullien, in 1853, invaded America under the auspices
of that master showman, Phincas T. Barnum. Appearing in
New York concert halls, jullien introduced Americans to
their first large orchestra and to symphonic music at popular
prices. 'I'hey rendered music in the conventional style—but
the program invariably included a spectacular exhibition of
musical madness.

For his farewell to the United States, Jullien conducted a
“Concert Monstre” at the Crystal Palace. Forty-two thousand
music lovers attended the affair.® As the grand finale. the
maestro dug into his bag of musical tricks to perform The
Fireman’s Quadrille. At the onset of this number, he cau-
tioned the spectators against undue alarm during the frightful
demonstration they were about to witness.

The opening measures belied his warning. The soft. smooth

¢ Playing in thc orchestra was Theodore Thomas who apparentily vastly
impressed by Jullien showmanship (see HIF1/STEREO Review, March,
1960 p. 8) wenl on 1o develop the “Pop Concent” (see HiFi Review;
Dec., 1959; p. 47).

Abbe de Baigne plays his “Pig-o-phone.” A pinch of the tail, and
each porker responds in his carefully predetermined pitch.

The hurricane created by the whirring propeller in George
Anthiel's “Ballet Mecanique” threw the audience into a panic.

music seemed more like a lullaby—until a fire alarm sounded
and a terrified voice screamed “Fire!” Flames burst out from
the background. Four companies of firemen in full regalia
dashed on stage 10 the clang of fire engines. Reels of hose
chutched in their hands spewed streams of water. Musicians
shouted hoarse directions throngh megaphones. Women in
the audience screamed. The crash of falling buildings and
shattering glass echoed through the hall.

Suddenly, the maestro signalled a halt. The firemen left
the stage. The mummber ended with the orchestra leading the
Doxology. Joining the singing, the audience heaved a monu-
mental sigh of relief.

Perhaps the most fascinated spectator at one of Jullien's
“Monster Concerts” was Patrick Gilmore, a young Boston
bandleader.®** By the time Gilmore's bandleading procliv-
itics reached their zenith, he out-Julliened Jullien himself.
At the 1872 World Peace Jubilce in Boston, Gilmore batoned
an aggregation of 22,860. A band of 2.000 instruments, ang-
mented by 860 military bandsmen from many nations, accom-
panicd a gigantic chorus of 20,000 voices in what is probably
the largest and most fantastic musical concert ever performed.

As a fitting finale, this impresario of the spectacular, pre-
sented the Anvil Chorus. While Boston firemen pounded a
crashing crescendo on fifty anvils, Gilmore trivmphantly
closed the concert with an ear-splitting boom by triggering a
battery of cannon outside the hallf

Just what musical monkeyshines composcrs and conductors
might incorporate in their scores for singular tonal effects is
anyone’s guess. One American composer with an ear for the
unusual calls for bursting balloons in his concerto. The bal-
loons are punctured by the percussionist with pins attached
to his fingers. In an orchestration by Musard, one of the
musicians comes to his feet, clutches his chair and smashes it
on the floor with a thumnp,

Arthur Honegger. the Swiss modernist, wrote a part for a
typewriter in one of his compositions. Arnold Schoenberg
called for heavy iron chains to be clanked and rattled at
designated intervals in one of his scores. 1n his composition
New Year's Eve in New York, Werner Jensen included the
hubbub of an ambulance siren and honking automobile

** Gilmore's contribution 10 American band music is further outlined
in “Popcorn, Mosquitoes and Music,'”” (HiFi and Music Review, Augusi,
1958 p. 44),
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horns. At one poinc the score indicates: “All those not occu-
pied with wind instruments shout, ad libitum, “Happy New
Year’ and cheer.”

There’s no telling what bizarre item a conductor may
request for a special effect. Several years back Leopold Sto-
kowski dispatched a troop of radio technicians to scout the
local junk yards before he rendered Lou Harrison's Canticle
No. 3 on a network broadcast (see Urania, Stereo USD 1050;
Mono UX 106). Equipped with tuning forks, the searchers
eventually rounded up a score of singular percussion “instru-
ments’™: brake drums from ancient vintage Reos and Hup—
mobiles. Stokowski demanded them as the only items capable
of producing the exotic tonal qualities required by the score.

One percussion wan created a neat bit of harmony by
whirling a bucket on the end of a rope in circles over his
head. Called upon to create the whirring of an airplane
motor, another musician massaged the top of his kettle drum
with an elecuic vibrator, one of those machines utilized by
barbers for scalp stimulation.

George Antheil, however, authentically reproduced the
sound of a whirring airplane motor for the score of his
Ballet Mecanigue. Wheén he premiered the composition in
Paris some years back, he actually used a huge airplane pro-
peller. The giant blades imparted the exact tonal qualities
he desired, but the accompanying ‘“hurricane” all but threw
the audience into panic (Urania, Stereo USD 1054; Columbia,
Mono 4954),

Mutes, too, have had their share of curiosities and humor,
Ever since the time of Haydn (1752-1809) horn men have
been producing a variety of effects ranging from the eerie
to the poetic by stopping up the bells of their instruments
with various items. These have run a gamut from cardboard
cylinders, cloth, and derby hats on the more conventional
side to beer bottles, tin cans, and cumblers for the more rau-
cous renderings. .

Even the most conservative symphony orchestras go in for
odd ballmuting devices, albeit, they are frequendy discov-
ered accidentally. A case in point was the harassed tuba
player in a highly respected symphony orchestra. One day,
just prior to rehearsal, he embarked on a Christomas shopping
expedition and purchased some dainty unmentionables for
his wife’s present.

Arriving at his dressing room he laid the parcel aside and
scrutinized the music to be rehearsed that morning. Suddenly
he noticed the score called for a mute. Since a tuba rarely
requires one, his was stashed away at home. He'd have to
produce some form of mute, he realized from long experience,
or face the alternative of a severe tongue lashing from the
maestro who was not indulgent of careless musicians.

Casting about backstage for a substitute to replace the
conventional cardboard mute, the frenetic tuba player could
find nothing suitable until he glimpsed the Christmas pack-
age. Hopefully, he unwrapped it and dropped the dainties
into place. A few short toots convinced him the sleezy scanties
would work out very nicely. Indeed, the rehearsal came off
without a hitch. Thankful for his last-moment deliverance
from the conductor's wrath, he carefully re-wrapped the
lingerie and duly presented it to his wife.

The story might have ended there except for the maestro’s
keen ear for tonal timbre. At the very mext rebearsal the
tuba player tootled away happily, secure in the knowledge
that he'd retrieved his standard mute from home. Came the
passage for the muted tuba and he blithely placed the card-
board device into the bell of his horn.
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The harried tuba player made drastic emergency provision for
specially dulcet muting effects.

A few measures later the conductor irately tapped a stac-
cato with his baton and withered the tuba man with a devas-
tating glare. The orchestra stopped. In a vociferous verbal
solo ending in a fiery crescendo, he poured out in somewhat
Jess than flattering terms just what he thought of stupid horn
blowers who switched mutes from one rehearsal to the next.
“Now get rid of that cardboard,” he snapped, “and get the
same mute you used the last time.”

Mortified and trembling, the offending musician weakly
explained that he'd lefc the other mute at home. “Then,”
stormed the maestro, “go home and get it.” From that day to
this that particular tuba player surreptitiously slips a fimsy
array of feminine undergarments into his instrument when-
ever the score calls for a muted tuba.

Even Franz Josef Haydn was not adverse to pulling a
shenanigan or two. In the final movement of his Farewell
Symphony and orchescra members, one by one, lay down
their instruments and stroll off the stage. At the end, all
that remains is one violinist. He ultimately lowers his bow
and blows out a candle, leaving the stage in darkness.

Actually there is music in everything—even in silence.
Japanese musicians play “silent music” at their Shinto reli-
gious festivals. Orchestra members go through the motions
they normally would, but there is no soundl The drummer
doesn’t quite strike his drums and the fiddlers only move
their bows without touching the strings.

$o what is music? The most highly esteemed composers and
conductors have conferred respectability upon a large number
of musical monstrosities. So the question remains a moot one,
for everyone from Abbé de Baigne to Leopold Stokowski has
favored bis own particular brand of music.

Californian Frank Remington has for nine years been a free-
lance writer whose work regularly appears in both regional
and national publications. Recently married, he now enlists the
full-time services of his wife, Rilla for research and writing

collaboration on such informative articles as “Monstrosities.”
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How the frpglc genlus- of Wolf perfected the synthesls of poetry and melody.

On the twenry-four-th of February, 1908, the ‘Carnival

season was in full swing in Vienna. Masked crowds were -

filling the gaily decorated streets, music was streaming out
of coffee houses and restaurants, and happy multitudes were
following bands through the center of the town. At-noon,
a dark little funeral procession, oddly out of tune with the
joyous tumult of che celebration, could be seen wmdmg its
way to the Votivkirche, the proud gothic cathedral near
the heart of the town.

This group, small in number but great in importance on
the musical scene of Vienna, had assembled to say farewell
to Hugo Wolf, a great “minor composer,” cut down in the
prime of life by mental disease, aflter four years of unspeak-
able misery in an asylum. Wolf's whole creative life was

concentrated into a span that totals intermictently to little

more than five years. He finished no symphonies; moade no
mark in the realm of opera. From what little instrumental
rmusic he did composé, there i is remembered only the flawless
and altogether treasurable Italian Serenade for siring quar-
tet or small orchestra, (Columbia ML 5116; Capitol
SP/P8515) . His lasting greatness, however, is founded on
some 250 songs of unbelievable beauty, tenderness and pas-
sion, songs which mold theroselves to the words of great
poctry in a way which no one has matched before or since.

Hugo Woll was placed historically by fate where he could
benefit from the work of his great predecessors in the field
of song, and where the technical development of musical
expression enabled him to adapt his own tone language to
the finest nuances of poetic meaning. It was his inborn
genius, however, which allowed him to fashion masterpieces
which stand above considerations of time and style. His
birthplace was the small Austrian town of Windischgriz,
where he was the fourth child of a moderately well-to-do
leather merchant. His early years were marked by an ir-
repressible attraction to music and an equally strong dis-
inclination to pay any attention to the more sober subjects
of conventional education. By the time he was ffteen, he
had been the object of sad contemplation and sometimes
drasti¢ action by the principals of five educational institu-
tions. He finally succeeded in convincing his music-loving
but practical-minded father that he was not made to become
an ordinary citizen, that the only “A’s" he was getting were
in music and singing, and thac the Music Conscrvatory in
Vienna was the only school where he could breathe. But it
was there, after two years of study, that he became involved
in the writing of a mysterious letter, which, over his name,
threatened Director Hellmesberger with sudden and painful
death. It is more than probable that Wolf was the innocent
victim of a cruel prank, but his days at the Conservatory be-
came numbered, and soon the 17-year-old boy was at the
end of his formal studies.

His mind remained steadfast in its resolve that music
was to be his vocation, his life. During times when he was
without a piano, he borrowed scores and studied them on
park benches. He wrote music, listened to music, played it
—and taught it. In chis way he cked out 2 precarious living.
He would accept no help from his father, whose business
JUNE 1960
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had nearly been ruined by a disastrous fire. He lived at
times in a state of near-starvation and meanwhile tried to
instill the rudiments of music into the recalcitrant minds
of the young. Even at this early age a character trait which
would ‘make Wolf miserable in his adult years aggravated his
struggle—a pride which bordered on arrogance, and an
utter intolerance of mediocrity. He managed to antaganize
both students and parents, regardless of how bitter his own
need was for their patronage.

In 1881, when he was 21, Wolf managed to be appointed
assistant conductor at the Salzburg Opera—a $mall pro-
vincial enterprise at that time. A friend described how he
met Wolf at the railway station, with a small bundle con-
taining all his belongings under one arm, while in the other

. hand‘he carried a heavy, paper-wrapped object that turned

out to be a large plaster bust of Richard Wagner. His de-.
voted love for the great sorcerer of music-drama proved bis
undoing in Salzburg. Ineffectual as a conductor and un-
popular with the majority of the opera personnel, he made:
no impression whatever on the musical life of Salzburg, and
he was fired when he was found one day playing to the
choristers excerpts from Tristan and Isolde instead of re-
hearsing them in a Strauss operetia.

Wolf returned to Vienna and to piano teaching. But now
he began to meet more influencjal people who sensed that

‘there were hidden creative fires burning in this rather

arrogant young musician. The public was then unaware of
the new, unusual music being written by Wolf, for it was
to be nearly 10 years before any appreciable part of it was
to be published or performed. But in another medium Wolf
was going to make people sit up and take notice. His friends,
aware of the chronic financial crisis in which he had been
floundering, achieved his appointrent as music critic on the
Wiener Salonblatt. a fashionable daily paper for the Vienna
elite. For a young roan of 24, this was a responsible position
and anybody would have hoped for Wolf to tread softly and
to avoid jarring any sensibilities. Short in years but long in
opinions and -emotions, the young novice critic practically
exploded inw action, telling Vienna in no uncertain terms
what he thought of the rather variahle standards prevalem
in its concert halls and at the Court Opera House.

Here are some of his choicer critical outbursts—On the
occasion of the first performance of the Third Symphony by
Johannes Brahms in 1884, he wrote, “Just as, in olden tires,
people danced the minuet,.or wrote symphonies, so Herr
Brahms writes symphonies, regardless of what has happened
since. He returns home like a long-departed ghost, totters
up the wobbly stairs, curns painfully the rusty key which
opens the creaky door to his deserted abede and he stares
absent-mindedly at the spiders busying ' themselves with
their cobwebs and at the ivy peeping through the dusty win-
dow. A stack of yellowed paper, a dusty ink stand, a rusty
pen attract his attention. As in a dream he shuffles to an
old-fashioned easy-chair.and ponders and ponders and can-
not think of anything worthwhile. At last the fog lifts: ‘he
thinks of the Good Old Past, which has lost al) its teeth,
has become tottering and wrinkly and mumbles and jabbers
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like an old woman. For a long time he listens to this voice,
these sounds—so long that at last he believes they had
emerged from his own mind in the form of musical motils.
He gropes for the pen, and what lhe writes down—indeed.
it's music, lots of music! These bits and pieces he now stufls
into the good, old form, and what appears is—a symphony!”

He was also anything but inhibited when he took up his
pen in the defense of music he loved. his own included.
The following excerpt from his column in the Salonblutl
is unique; in it he actnally quarrels with the famed Rosé
Quartet for refusing to play his posthumously published
String Quartet in D Minor (at once time recorded on Colum-
bia MI. 4821) : “There is nothing more depressing than w
sce one’s wish unfulfilled, be it ever so modest. And yet,
nothing occupies one more than the hope that one’s desire
be acceded to one day. . . . When [ submitted a chamber
music picce written by me to the Rosé¢ Quartet, I was un-
fortunately bold enough to ask that it be performed. This
splendid group has thought better of it and decided ‘unan-
imously’, as 1 understand, to desist from playing my work.
If I think of how this formidable ‘non’, expectorated in
purest unison by four powerful nuile voices, made the wills
tremble, a similar moment in Gluck’s Orplieus scems to
pale. T would never have thought that this splendid quartet
could perform vocal music in such dramatic accents.”

During this hectic period, when Woll again made himsell
more enemies than Iriends, he wrote more songs and even
had sowme ol them performed. Hugo Wolf was more im-
pressed by this event than was the musical world: so wuch
so that in 1887 he resigned his post, which had become a
chore, and decided 1o devote himself entirely to composing
music instead of writing about it. He was now 27, and had
come to know where his strength Iuy; he knew that his Tate
was to write Lieder, to abandon all thought of larger forms.
to devote his talent to giving great poetry a new dimension,
“All my previous work,” he said on one occasion, “was slow,
tonnenting suicide.”

Waoll had a special sensitivity for poetvy—which he loved
deeply and to which he had always endeavored to introduce
his intimates. Now he had found his opportunity o devote
himself absolutely to the service ol poetry—by translating it
into the language of music. hupeccable literary taste and
semsitive understanding of the beauties of poetic language
were his basic tools. Added to this was a unigque musical
gift for the small form, the ability to express the most inti-
mate thought in aphoristic brevity. When Wolf encountered
the lovely, tender poems of Edward Marike, the pastor-poet
of Swabia (1804-1875) , he immersed himself entirely in the
work of this little-known genius. Going  farther  than
Schubert and Sehimmann, who oceasionally composed cycles
of sclections from their favorite poets, Wolf set in the space
ol 42 days no less than 53 of Mérike's poems to music! This
gift for submerging himself in poctry and emerging with a
song sometimes frightened the young musician, He lived
in breathless tension during 1888-89 and was, lor the frst
time in his life, really happy. He interrupted his devotions
o Mdirike to compose 25 beautiful poems by the arch
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were his basic tools. Added to this was a unique musical
gilt for the small form, the ability to express the most inti-
mate thought in aphoristic brevity. When Woll encountered

“Wolf (achieves) the finest development of romantic expression . . .
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romantic Eichendortl, then returned o Marike, Then, with.
out taking a breath, he embraced Goethe. to compose 5!
masterpicces in 41 days. While this wondrous profusion
wits prepared. through the genevosity of [riends. for publici-
tion. Waoll took time ofl in the summer of 1889 to spend
it as the guest of friends, o read and re-read new poems. o
select. to immerse himself deeply in them and by fall an-
other masterwork began to burst forth—the 46 glorious songs
of the Spanisches Liederbuch, a collection of Spanish pocis
translated by the German pocts Heyse and Geibel.

Hugo Wolf was now 30 years old. He had published
nely 140 songs, such as had never been suug before. Yet
as a contposer he was still hardly known in Vienna. He was
constantly beset by financial troubles: the published Lieder
bronght in havdly anything. He still had no home ol his
own but lived in the houses of friends—or in cheap rented
rooms. The only addition to his old Wagner bust was an
upright pixno.

His admirers continued their eftorts o make Wolf better
known. The Wagner Societies in many towns took him nn-
der their wings and had his sougs performed occasionally.
They were so uew and unusual that criticism by conserva-
tive elements way inevitable. Woll could not accept this. “1
rather want to be loved by a few than misunderstood by
thousands,” he wrote to a Iriend. The well-meaning Wagner
Societies resented this aucitude of sensitive pride, and Waoll
had now antagonized the only section of the public which
was trying to give him a chance to be heard. At the same
time the Brahms [ollowers repaid him for his activities as
a music critic. “Childish, ratding-dry stuff, incredibly write
melodies and ridiculous harmonic cramps, which want to be
regarded as emotions. Herr Woll, who as a critic had un-
willingly caused some amusement by his weird examples of
strle and taste, had been advised rather to concentrate on
composing. The latest outpourings of his nuse have showu
that this advice was a mistake.” Thus wrote Max Kalbeck,
obviously a “Bralumin.”

It speaks well for the discernment of his fricads that
they maintained their eflorts to help Waolf. He did not make
it casy for theni. In his tenuous contacts with ladies of
society he enjoyed nothing better than o sing to them songs
which made walicious fun of the weaker sex. of which he
characteristically had written so many. When the world-
famous publishing firm of Schott in Mainz became in-
terested in his work, he fought his newly-found supporters
at every turn. He refused to have his songs published in any
other than the original keys, for it was then common prac-
tice to make them available lor every vocal range. He would
not supply biographical material ov his photograph for the
first publication. “My songs.” he wrote, “have to find their
way by themselves or not at all.” So ingistent was he on the
importance of poetry to song that he had the tide page of
his Morike Lieder vead, “Poems by Edward Morike lor solo
voice and piano by Hugo Wolf.” giving himself second bill-
ing. It is tragic that this sensitive musician was burdencd
with such a difficult character, such stubborn idiosyncrasies,
which made his life so miserable. It sccns almost as though
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tevested in his work. he fought his newlyfound supporiers
at every turn, He refused to have his songs published in any



his final illness had been foreshadowed in his psychopathic
floundenings, were it not known that it was the late stages
of syphilis and not mental disorder which eventually de
stroyed his mind. ’

In 1891 a frightening period of musical sterility occurred
for the first time. “I'm finished,” he wrote, “I cannot even
imagine what melody, harmony means. I begin to doubt
whether the music published under my name is really
mine.” These periods were to become more frequent and
more extended as the years went by. At the same time,
however, his works became better known, more in spite of
Wolf than because of any efforts on his part. For almost five
tormenting years he remained silent. He searcbed for
material to cowpose and Tejected several opera librettos
which friends submitted to him in response to desperate
entreaties. Finally, in 1895, he found what he thought was
Heaven’s answer to his prayer, a German translation of a
Spanish story by Alarcon (1813-1891). It was 2 slight comedy
of confusion made into an inadequate libretto by a friend,
Rosa Mayreder, and not worthy of his genius (nearly 25
yeats later, Manuel de Falla of Spain was to use the same
Alarcon for his popular ballet, The Three-Cornered Hat).
Woll ¢hrew himself into the composing of The Corregidor
with incredible frenzy, but all his beautiful music could not
bring it to life. It was performed only once during his life-
time and is staged today only occasionally for historical or
sentimental reasons (a recording of the work was once avail-
able as Urania 208) .

As we see Wolf in 1896, near the end of his short pilgrim-
age on earth, he bas no home, no fixed income; he depends
on friends who tactfully invite him to make his home with
them and who even send him money gifts. Though his
songs are being performed more and more frequently, they
fail 1o bring him any rersuneration of importance. He writes
the second half of the Italignisches Liederbuch (begun in
189091) in a few weeks of white-hot creativity, and the
three magnificent songs after sonnets of Michelangelo. In
1897, another libretto is found, Manuel Venegas again based
on a Spanish theme. Another period of feverish composing
follows, but this opera shall not be completed. Now little
peculiarities which had worried his friends lately become
frightening—his irritable moods are more frequent and he
becomes over-sensitive and easily insulted. Soon delusions
of grandeur make their appearance—he imagines himself to
have been appointed director of the Court Opera House.
Toward the end of the year he is taken to a sanitarium and
general paresis is diagnosed. This was the beginning of the
end. Ic will probably never be known how the shy, woman-
hating composer had managed to bring this fate onto
himself. Or was his shyness, his detachment from ‘woman-
hood a resulc of his secret knowledge that he was suffering
from syphilis, which was then a horrible social stigma, and
for which po certain cure was known?

Wolf was discharged for a2 short period. In the fall of
1897, he threw himself into the icy waters of a lake near
Vienna. His suicide attempt was foiled, and a few weeks
afterwards he asked to be sent to an insticution. The tor-
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ments through which he must have gone in those days when
his mind was clear enough to realize the hopeless gravity of
his condition are unimaginable. The disease took its inexor-
able course. He deteriorated painfully and miserably for five
horrible years, the last of which werc spent in a cage-
enclosed bed, occasionally visited by friends whom he hardly
recognized. On February 22, 1903, during the Carnival sea-
son, he died, alone and almost forgotten. His remains were
buried near those of Schubert and Beethoven.

His work survives—some 250 Lieder, collected in a few
thin volumes, the greatest creations in this form. In the
Lied, Wolf represents the supreme achievement of spiritual
expression and formal refinement—the finest development
of romantic expression. The piano achieves true independ-
ence of the voice, yet is one with it in musical conception.
Wolf was in a sense the symphonist of the Lied, just as his
ido!l, Wagner, was the symphonist of the opera. His most
personal contribution is a refined harmonic texture which
looks to that of our own day—and his genius lies in the
overwhelming {ormal strength of his tonal language achieved
with the most detailed psychological penetration of the
verbal expression of the poets whose works he chose to set.

What makes Wolf little known outside the German-speak-
ing countries is, of course, the fact that his work is based on
the word, on poetry. A technical treatise can be translated
into any language without significant loss of meaning. A
novel is more difficult to transfer into the medium of an-
other language, but a congenial, sensitive writér who is
fortunate enough to be on intimate terms with both lan-
guages can succeed. But poetry? Here technical ability and
intimate mastery of the languages is not enough. The inner
meaning of words, the connotations, associations, the sugges-
tive power of the work in poetry is far outside the sphere
of the dictionary, the spoken language and even the inspired
transposition of an accomplished writer.

Translation becomes a labor of love, doomed from the
beginning because of the virtual impossibility of transfer-
ring one culture into another. Poetry cannot be truly trans-
lated, and the greatest obstacle to understanding the Lied,
is the inability of the non-German-speaking listener to
appreciate the poetic content. The only way to come close
is, probably, not to attempt direct translation ac all but to
offer a sympathetic, short description of the meod and the
emotions evoked by the poem in question, The Lied, and
Hugo Wolf's work with it, may perhaps never be popular
in countries outside its origin, but untold treasures await
him who takes the trouble of trying to come to grips with it.

Reared on a diet rich in music, John J. Stern perambulated
about the Middle East and spent a few years in the British Army
before settling down in Ulica, N. Y., where he practices as an
eye specialist. In addition to being a confirmed stereophile,
Stern pleys the cello and is president of the Chamber Music
Society of Utica. He is also the head of his “house quarter”:
Mrs. Stern plays the piano and sings, their daughter plays the
clarinet, and their son, the flute.
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A BRIEF GUIDE TO WOLF RECORDINGS

These discs represent about half of the
Lieder output that Hugo Wolf allowed to
be published during his lifetime. To
them we can add the imported Gerinan
Electrola discs,® featuring baritone Die-
trich Fischer-Dieskau in forty-three of the
Morike Lieder (90018/205), all twenty of
the Eichendorff settings (90989). a disc of
fourteen miscellaneous sangs including the
Michelangelo Lieder (91002), as well as
the complete Ialienisches  Liederbuch
sung by Erna Berger and Hermann Prey
(80365 /63s).

The Wolf song discography encompasscs
a virtual honov roll of great Lieder inter-
preters, past and preseat—Fischer-Dieskau,
Schwarzkopf, Flagstad, Seefried among
today's ajor luminaries: and Lotte Leh-
mann, Heinrich Schlusnus, Kathleen Fer-
vier and Elisabeth Schumann from the re-
cent past. Among the gifted younger singers
of Wolf, the names of Leontyne Price,
Kim Borg. and Christa Ludwig should be
singled out as offering interpretations of
more than ordinary distinction,

From the standpoint of sheer cross-scc-
tional repertoire variety, it is the West-
minster label that fills the bill for the
newcomer-collector almost  ideally, and
with two excellent though not top-name
singers, Dbaritone  Alfred Poell (XWN
18696) and soprano Hilde Rossl-Majdan
(XAWN  ]8847). The twenty-nine songs
conmained in these two albums cover just
about the whole gamut of Wolf’s musical
atterance and sample most of the major
poets he set—Mérike, Eichendorfl, Goethe
and the pocms of the Spanish and Italian
Liederbucher. Only one song is duplicated

®* German Elcclrola records are available at
specially record shops or can be ordered through
Record and Tape Sales pr 41 West 8th
Street, New York 11, N

Kim Borg (bass) with Erik Werba (pi-
sno): 3 Michelapgelo ULiedar—Deutsche
Grammophon 712023; Mono 12023

Kathleen Ferrier [contralto) with Phyl-
lis Spurr (piano}: M&rike—Verborgenheit;
Dor Gartner; Auf ein alles Bild: Auf eina
Wanderung—Londen 5291

Dietrich Fischer-Dieskau (baritone)
with Gerald Moore (piano}: 23 Songs from
the Spanischas Lisderbuch—Angel 35838

Dietrich Fischer-Dieskau {baritene)
vith Gerald Moore (piams): Songs from
Gaethe, Spanisches Liederbuch, Eichendorfi
—Angel 3547