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Special Sth Anniversary Offer from the World’s Largest Record Club

stereo

MORE JOHNNY'S
| GREATEST HITS |

Sman
wand

A
Certain
Smile

pivs 10
mare

JOHNNY MATHIS

9. Also: Let It Raln,
Stairway to the Sea,
Flame of Love, etc,

hhapsody in Blue X

An American in Paris

Leonard
Bernstein
plays
Gershwin

8. Anewrecording
of these 2 ever-pop-
vlar Gershwin scores

BEETHOVEN
SYMPHONIES No. 4 and §

7. Walter displays
"‘depth of under-
standing” —N.Y. Trib.

PERGY FAITH wo paoastma

MusIC Of MEXICO

15, Estrellita, EI
Rancho Grande, La
Paloma, 1] others

ELLINGTON

37, Solitude, Where
or When, Dancing in
the Dark, 5§ more

ROUMANIAN
RHAPSODIES 14 2

HUNGARIAN
RHAPSDDIES 142

33, “Superbly played
...exciting listening"
~Amer. Record Guide

J4. Come to Me,
That Otd Feeling,
Long Ago, 9 more

HIS GREATEST HITS

OUTSIDE
SHELLEY BERMA}ﬂ

24. Berman's latest
vecord—even funnier
than the first!

BERNSTEIN

MW YORK PHILMARMONIC

records

for every musical taste!

DAVE BRUBE‘CK
QUARTET-
NEWPORT 1958

Kostelanetz
LURE OF PARADISE

BihH1 o

Sweet
Leltani

Woon of
Ngnikacra

3
oA

12 NORE

14. ""A persuasive,
sensuous perform-
ance” = Listen

32, Perdido, lump

for Joy, C Jam Blues,
Flamingo., 3 mare

4. Also: Song of the
I1stands, On the Beach
at Walkiki, etc.

1812 OVERTURE

TCHAIKOVSKY

b ol
Philadelphia Ovc.'eslva
Eugene Ormandy

FIDELITY

TN

BUDDY COLE, Organ

19. Also: Night on
Bald Mountain, Pol-
ovtslan Dances, etc.

43, Tico-Tico, My
Shawl, Besame
Mucho, 9 others

Strings Of The
Phitadefphia Orchestra

QUGENE ORMANDY, CONO

Enc Kleine Nachim
A On The G Sting. etc.

11. Also includes
works ty Corelli and
Mendelssohn

CLASSICAL!

Now-if you wish—you may select this smash Broadway
hit as one of the 6 records you receive for $4.98

RODGERS AND HAMMERSTEIN'S

THE SOUND
! OF
MUSIC

refajl value

$6.98

49, The complete
score including: The
Sound of Music; Do-
Re-MI; My Favorite
Things; Sixteen Go-
Ing On Seventeen;
Climb Ev’ry Moun-
tain; 18 songs jn all,

MARY MARTIN in
RODGEAS & HAMMERSTEIN'S

\'HE,SDUN'D of MUSIC

29, You've Changad,
Body and Soul, | Got
It Bad, 9 others

CHOPIN

UNINSKY Planist |

Hap! v |
Pmlh)rmuni:
Yan

Otterloo

Piane Concerto No. 2

21. Expertiy played
by ‘'a fabulous tech-
niclan”’—N. Y. Times

POPULAR! DANCE MUSIC!

KIND OF BLUE

40. Blue in Green,
Flamenco Sketches,
All Blues, elc.

35, Serenade In
Blue, Willow Weep
for Me, 9 others

TCHAIKOVSKY
MENDELSSOHN
Violin Concerlos
1SAAC
STERN

Phlafelztn
Drehestin

Broandy

31, ‘. .. the tone is
like shimmering silk"’
— High Fidelity

STRAUSS
WALTZES

ARDRE KOSTELANETY

25, Yales {rom the
Vienna Woods, Blue
Danube, 8 otners

PORGY.

AND

BESS

DRICINAL SOUNDIRACK RECORDING
from Ty Same) Ealdwye
Maben Pictore Procbem

20. Bess, You ls My
Woman Now; It Aln’t
Necessarily So ete.

Moussorgsky
PICTUAES AT AN
EXHIBITION
Rimsky
Korsahav
CAPRICCID
ESPAGNDL

BERNSTEIN

NEW YORK PHILHARMONIL

23, "Led with fire
and dash"—S. Louls
Globe Democrat

Sammy KAYE
MIDNIGHT SERENADE

It Rad
To Be You

16. Too Marvelous
for Words, Where
There’s Lile, elc.

THE NORMAN LUBOFF CHOIR
BYT BEAUTIFUL

FLOWER DRUM

RODGERS & HAMMERSTEIN

42, Blue Moon, Fools
Rush In, Don't Worry
‘bout Me, 9 more

MARCHING ALONG
WITH SOUSA

Stars and Stipst Farever
Semper Fidells—10 more!

39. Also: Crusader

March, King Cotton,
The Thunderer, etc.

26, Complete score.
“A hit, another R&H
winner!"” —Newsweek

BRAHMS:
SYMPHONY NO 1

LEVElAND ORCH. SZELY

45, One of the most
melodically beautiful
of all symphanles

BROADWAY HITSI JAZZ)

MORE THAN 7,000,000 FAMILIES NOW ENJOY THE MUSIC PROGRAM OF

COLUMBIA RECORD CLUB

TERRE HAUTE
INDIANA
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Tohaikovsky: ' LORD'S PRAYER
GOLDEN VIBES i Byt DORIS DAY S Lla
LIONEL HAMPTON Ravel: PN TABERNACLE CHOIR
with reeds and rhylhm BOLERO - LA VALSE Gypss ﬁﬁ a8 Lo T
] TR R ""_3
“» & i N
P Tl N B %M ~ R,
o | el ol HOORAY FOR BATTLE KYMN OF THE REPUBLIC |
ASTROAM CONCATGRIO Q:D‘ Original Broadway Cast| EEARSIER A Aelels) THE LORD'S PRAYER—9 MORE |

27. My Funny Valen-
tine, Smoke Gets In
Your Eyes, 10 more

18, Also: Blessed Are
They That Mourn,
Come Ye Saints, etc.

12. Over the Raln-
bow, Night and Day,
Easy to Love, 9 more

2. ""Best musical I've
moky, seen in years'’' —
N. Y. Herald-Tribune

41. Superbly played
by one of Europe’s
finest orchestras

1. SKip to Mg Lou,
On Top of Old
Oh Susanna, 12 more

DEBUSSY rfxmlfgg»\scxson TCHAIKOVSKY | EESyg=aN[INcHLY]
T NEWPORT AZZ FESTIVAL PIANO (ONCERTO NO.1| NgnY =l = i =

Afternoon of g~ A B : o

RAVEL L

Daphnis and | AN INTRODUCTION
Chioe — , &L < ENpenitl lstomin! Piano moow‘?g

Philadelphia Orch.- Ormandy Philateiphia Orch~Ormandy [l EEKAL Ommandy- Phlladelphia Orch. | [l

46. Alexander's Rag-
time Band, Cheek to
Cheek, Always, elc.

30. “A choice item,
Sheer magnificence
of tone” —Hi-Fi Rev.

44, 0ne of the great,
great albums” —San
Francisco Examiner

3. ‘‘Music of singu-
lar breadth’ — Phil-
adelphia Inquirer

28. Played with
‘‘dazzling brilliance"’
— Boston Globe

8. An exciting array
of 16 classical and
popular selections

COLUMBIA RECORD CLUB

now makes this extraordinary offer to new members

A1V SIX

of these $4.98, $5.98 and 6.98 long-playing 12'' stereo records

5198

if you join the Club now and agree to purchase as few as 5 selections from
the more than 150 to be made available during the coming 12 months

=+ 8 convenient method of acquiring, systematically and with expert guidance,

K } IN STEREO
a stereo record library of the music you enjoy most—at tremendous savingsl

If you now own a stereo phonograph, or plan to
purchase one in the near future — here is a
unique opportunity to obtain SIX brand-new 12~
long-playing stereo records for only $4.98!

And what a tremendous selection you have to
choose from — 49 records in all! Whether you
prefer classical or popular music, Broadway hit
shows or jazz — you're sure to find six stereo
records to suit your musical taste.

TO RECEIVE YOUR 6 STEREO RECORDS FOR ONLY
$4.98 — simply fill in, detach and mail the handy
postage-free card provided. Be sure to indicate
which one of the Club’s two musical Divisions you
wish to join: Stereo Classical or Stereo Popular.
HOW THE CLUB OPERATES: Each manth the Club's
staff of music experts selects outstanding record-
ings for your library. These selections are fully
described in the Club’s music Magazine, which
you receive free each month.

You may accept the monthly selection for your
Division . . . take any other records offered (clas-
sical or popular) . ., or take NO record in any
particular month,

OCTOBER 1960 . .
shows or jazz — you're sure to find six stereo
records to suit your musical taste.

TO RECEIVE YOUR 6 STEREO RECORDS FOR ONLY
CAAR __ cimnly fill in dafarh and mail the handy

Your only obligation as a member is to purchase
five selections from the more than 150 Columbia
and Epic records to be offered in the coming 12
months. Thereafter, you have no further obligation
to buy any additional records . . . and you may
discontinue your membership at any time.

FREE BONUS RECORDS GIVEN REGULARLY: If you
wish to continue as a member after purchasing
five records, you will receive a Columbia or Epic
stereo Bonus record of your choice free for every
two selections you buy — a 50% dividend.

The records you want are mailed and billed to
you at the regular list price, generally $4.98 (Clas-
sical $5.98), plus a small mailing and handling
charge.

THIS SPECIAL 5th ANNIVERSARY OFFER may never
be repeated. Mail the postage-free card today to
receive SJX stereo records for only $4.98!

NOTE: Stereo records must be

played only on a stereo phonograph

- |
-l
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ORIGINAL CAST

36. Rain in Spain, [
Could Have Danced
All Night, etc.

Gunfighter Ballads |

MARTY ROBBINS

El Paso
Big‘lwn
Cool 'Waler
=y 9 h;nn

13. Also: Billy the

Kid, In the Valley,
Strawberry Roan, etc.

ELLA FITZGERALD
sings GERSHWIN
-y

VOL. ¢

17. 12 great Gersh-
win hits: Man | Love,
But Not For Me, etc.

HITS , s
FROM 858 -
THE MOVIES

fealuring PERCY FAITH's originat
THEME FROM
“A SUMMER PLACE”

DORIS DAY-Pillow Talk
Blus 10 more |
5. Aiso: Tony Ben-

nett—Smile; Vic Da-
mone—Gigi; etc.

West Side Story

Original Broodway
Cast Recording

< [ 3
\&\_’Q »

10. The exciting
score of this fabu-
lous Broadway hit

CONNIFF meeTs
BUTTERFIELD

TIME OR
MY RAKDS
SOUTR OF THE
BORDER
ROSALIE
9 More

22, Also: Beyond
the Blue Horizon, A
Love is Born, etc.

48. This brilllant
musical paiating is
an American classic

COUNT BASIE - BILLIE HOLIDAT |
JIMMY RUSHING
JIMMY GUIFFRE TRIO ohhs

47. Wild Man Blues
Fine and Mellow, |
Left My Baby, 5 more

Theme of Paganini

38. "Enormous tal-
ent and technique”
— Chicago News

USE THE POSTAGE-FREE CARD

TO RECEIVE 6 RECORDS FOR $4.98

®'Columbla,” @), “Eple,’” @ Marcas Rey. @ ColumblaRecord Club, Inc., 1960 227

wish to continue as a member after purchasing
five records, you will receive a Columbia or Epic
stereo Bonus record of your choice free for every
two selections vou buy — 3 509% dividend

Gunfighter Ballads
MARTY ROBBINS

3

GRIEG:
Piano Concerta A
—



STEREO SYSTEM FOR A MILLION.-
AIRE: 4 SELECTIONS  Gentlemen’s Quarterly

magazine asked James Lyons, editor of The American
 Record Guide (the oldest record review magazine in the
United States), to poll hi-fi authorities on which audio
components they would choose for the best possible
stereo-system, w1thout any regard for price.

Three writers in the audio field and one audio consui-
tant made up independent lists. The ideal systems they
projected ‘in the April, 1960 issue of Gentlemen’s Quarterly
are suitable for discriminaring millionaires —one of
the systems, using“a professional rape machmc, would
cost about .$4000. -

ACOUSTIC RESEARCH AR-3 loudspeskers

are included in three of the lists,* and these are moderate
in price. (There are many speaker systems that currently
sell for more than three times the AR-3’s $216.) AR
speakers wete chosen entirely on account of their musically
natural quality.

Literature on Acoustic Research speaker systems is
avallablc for the asking.

*In two cases alternases ave also listed. For the complete component lists
see the April, 1960 Gentlemen’s Quarterly, or write us,

ACOUSTIC RESEARCH, INC. 24 Thoradike Street Cambridge 41, Massachuserts

HiFi/STEREO



HiFi/Stereo

revicw

October, 1960

Vo!l. 5 No. 4

Edilor
Furman Tlelib

Alusic Editor
David Hall

Marlaging Editor
Robert Camphell

Arl Editor
Joseph Fitrpatrick

Asyociale Edilor
Ians Fantek

Assizlanl Editor
Philip N, Luttis

Condribuling Edilors
Murtin Bookspan,
Warren DeMotte
Ralph J. Gleason
Stanley Green
Nat Hentofl
George Jellinek
David Rando!ph
John Thornton

Edilorial Congullant
Oliver Read

Adrertising Director
Jabin A. Ronan, Jr.

Adrerlising Mannger
Larry Sporn

ZIFF-DAVIS PUBLISHING COMPANY, One
Park Ave., New York 14, N. Y. William 8.
Zi#f, Chairman of the Board (1944-1953):
William  7iHf,  President; W. S8radford
Briggs, Executive Vice Pretident; Michael
Michaelson, Vice President and Cireulation
Ditaclor; Hershel B. Sarbin, Vice President;
J. Leonard O'Donnell, Treasurer.

BRANCH OFFICES: Midwestern Office, 434
S. Wabath Ave., Chicago 5, i, Tom
Besty. Midwest  Advernsin Manager;
Wasiapn Otfice, 9205 Wilshire alvd., Beverly
Hills, Calif., Bud Dean, VWestern Advertis-
ing Manager; Foreign Advertising Repre-
sentatives: Do A, Goodall L¥d., Lendon:
Albert Mithado & Co., Lid., Antwerp ond
Dusseldorf.

SUBSCRIPTION SERVICE

Forms 3579 oand all subscription corre-
spondence should bhe addressed to Cir-
culation Deparlment, 434 South Waboash
Avenre, Chicago 5, tilinois. Please allow
at least four weeks lor change of address.
In¢lude your old addiess as well ot new
—eaclosing if possible an address label
from a recent issue,

CONTRIBUTORS

Contcibulors are advised fa retain o copy
of their manuscript ond illustrations, Con-
tributions should be mailed to the New
York Editorial ofice and must be sccom-
paniad by return postage. Conleibutions
ore handled with reasonable core, but this
magazine assumes no responsibility for their
safety, Any acceptable manuscript is sub-
ject to whataver adoptations and revisians
are necessary o mcezt requiremnents of this
publication. Pavment covers all outhor's
vights, titles and inferest in and lo the
material acceoted and will be mada at our
currant rates upon accentance. All pholos
and drawings wiil be considered as part of
material purchased.

Aversqe N MAy
Net Paid Sy
Cireutation £ 9]
15555 3 5

4 0

TINGY
ABC Publisher's Interim Slarement,
March 30, 1940

THE MUSIC
HiFi Soundings 8 David Hall

A voice In the acilderness eriex ol for beller filtm
art tan “Seng Withoul End.”
The Basic Reportoire 15 Martin Bookspan
Recommenided recordings of Stranse
Don Juan and Till Ealenspiagel,

] . . \ . &

T'he Two Lives of Aksel Schiotz 37 David Hall
The Dunish tenor's rowd fram gifled omutenr W inlernalion-
ol celebrify anid its sadden larning—First of heo parls.

Turandot in High-Voltage Sterco 44 David Hall

RCA Vieloe's “Dream™ Casl recording praves
In be a xtereo milestont.

A Tribute to Franz LiszlL 46 Aaron Copland

A greal contemnporary Amreienin compaostr pays
homage 1o the masler of thr xvmphonie poem,

A Quarter-Century-Plus
of Woody Herman 50 Ralph J. Gleason

Thr Iin:'lfsx. ltneful buisinessien and the
alumai elub he ealls hix ** [lerds.”

Sviatoslav Richter: New Cul-
tural Sputnik in Orbit 66 John Milder

A ook al an accomplished Soriel {u}m i&l weliose
Li. 8. debal occurs thix monlh in Chitngo.

THE EQUIPMENT

Elephants in a Microgroove 22 J. Gordon Holt
Same imporlant poinders on minimi:ing
record wenr,

Installation of the Month 45

An npertientyized " Drevgm Systen,””

Three Complete Sterco Systems 55

Inlrdusing o new serics in oahich 1P /STenso
REviuw reconimends inlegroled sleree xyxiems,

Sound and the Query 60 J. Gordon Holt

Hall replics ta queries ranging from disdwd
dizes 1o noisy neighbors,

Hi=Fi and the Universal Man 61 Edward T. Canby

Hi-Fi—symbolic either of undersianding
or iploleranee—-ix whal you make il

THE REVIEWERS

HiFi/Stereo Classies Z1 Martin Bookspan, Warren
/STEFSpRRich DeMotte, David Hall,
David Randolph, Klaus
George Roy, ]Iolm Thornton

HiFi/Sterco Jazz 106 Ralph J. Gleason, Nat
Hentofl
HiFi/Stereo Reel & Cartride Ralph J. Gleason, David
At Steles HESE G Diblae D IR yobnithataeh
HiFi /Stereo Entertainment 121 Ralph I. Gleason,

Stanley Green,
Nal Hentoff

THE REGULARS
Letters to the Editor 28 Spectrum 34
Index of Advertisers 136

COVER: design by Joseph Fiizpatrick, photography by Albert Groen

Hifi/STEREQ REVIEW fs publlthed monihly by ZiH.Davis Publilshing Company, William 8.
ZiH, Chairman of the Board (1944+1953), of 434 South Wabath Ave., Chicago §. ). Seeond
class pottage paid at Chicage, lilinois. Authorited by the Poit Office Department, Ottawa,
Ont., Canada as second clats matier. SUBSCRIFTION RATESr One year U.S. and posses.
sions, and Canada $5.00; Pan-American Unjon countries §5.50, all ether foreign couniries $4.00.

Copyright © 1960 by ZIFF-DAYIS PUBLISHING Company. All rights reserved.

ox



Ampex...the world’s finest recording tape...

Ampex Recording Tape offers the finest performance characteristics of any tape ever made! For example: greater dynamic
range, ¢ to 8 db wider: lower print-through, superior high frequency overload characteristics. For thrilling different—
excitingly alive recordings, always buy Ampex!

AMPEX MAGNETIC TAPE PRODUCTS / ORR INDUSTRIES COMPANY

HiFi/STEREO




comes in a revolutionary and beautiful new box!
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AMPEX SIGNATURE BINDING®

etruopduiS sz

1] e

New Ampex SIGNATURE-BINDING"adds a distinctive new Jook to  Stacked neatly on a shelf, your tape recordings
your tape library! Enclosed in every box of Ampex tape is a handsome  take on the appearance of a collector’s library!
simulated leather binding and a strip of gold foil. Simply inscribe the =~ Why not see this beautiful new box and hear
title of your recording on the binding with the foil, using a ball point ~ the wonderful difference of Ampex Tape at

pen. Then smooth the binding over the hinged edge of the box. your dealer’s now.
A Division of The Ampex Corporation / Opelika, Ala. * *SIGNATURE-BINDING® Trademark —Ampex Corporation
OCTOBER 1960 7



RECORDS SOUND BEST
with

DYNACOD Ed

STEREODYNES

Choose either the Stereodyne IL
{mounts in all standerd arms) or
the slim, ¢rim TA-12 aorm-cartridge
combination for the most naturoil
sound from both sterco and mono
recordings.

TA-12
$49.95 net

$29.95 net

DESIGNED TO THE HIGHEST
DYNACO STANDARDS

* unequalled performance

% outstanding engineering

* unsurpossed value

Rigorous laboratory testing of
every unit assures that your
cartridge will exceed every
specification.

® Smoothest responie: £2 db frem 10 eps
to 15 KC. With standard Westrex 1A
test disc.

Yrue sterco: More thon 21 dbh channel
scparation effectively maindalned through-
out the audio spectrum, with accurate
bolonce and propcr phase recladlonshlp.
Superior tracking: highcst compllonce,
low mass, plus cecluslve symmetrical
push-pull design for minimum record wear
and lowest distortlon.

Complcte frecdom from hom.

Heor and compare it at your
favorite dcaler’s showroom.

Write for complete soccifications

DYNACO, INC.

3912 Powelton Ave. e Phila, 4. Pa.
CABLE ADDRESS: OYNACO, PHILA.

HiFi Soundings

by DAVID HALL

THE TRUTH ABOUT GREAT COMPOSERS—AND HOLLYWOOD

yiouLp cinematic biographies of grear composers be expected to pay
S reasonable respect to histovical fact in depicting their lives? This
question is raised for us by Song Without Fnd (Columbia Pictures),
Hollywood's latest wide-screen, full-color. stereophonic essay in this ficld.

Song Without End is a film dramatization of a crucial episode in the
life of Franz Liszt—and as such, it is a unique subject. Yet, movie-gocers
who sec this presented on the sareen may well wonder if they haven't
seen it all before. For we have with us once wore the stndard Holly-
wood peatment of the great composer, doné in the manner with which
we are all oo fumiliar rom such films as 4 Song lo Remember, whith
Columbia Pictures produced in 1945 with Cornel Wilde as Chopin, and
MGA's Song of Love. which purported to deal with Robert and Clara
Schumann and the young Johannes Brahms.

Song Without End tells how the owenty-five-yearold Liszt (shallowly
played by Dirk Bogarde), in the thralldom of love for the Comtesse
d’Agoult (Genevieve Page) . resolves to reconp his position as the leading
piano virtuoso of the day, beginning with a "piano duel” in Paris with
the up-and-coming Sigismund Thalberg. This is followed by a trinm-
phant European tour, in the course of which he encounters the Polish
Prificess. Caroline von Sayn-Wittgenstein  (played by Capucine. the
French model). The love which follows, according to the film. miakes
Liszt resolve to conceitrate on composing. The Princess will obtain a
Papal annulment of her loveless marriage and she will live with Lisat
as his wife at Weimar, where she has helped him obtain an appoinunent
as Musical Director. He will say farewell to the life of a money-making
piano virtuoso and dedicate bis life to composition and to helping gilted
young composers, such as Richard Wagner. In order to accomplish this,
the Princess will cven sign away all her wealth to her husband. The
film shifes the scene of action to Rome, where Liszt and the Privcess are
preparing for their wedding upon the annulment’s being granted by the
Vatican: but the Princess’ husband has the last word: the Russian ane
bassador presents new evidence to the Papal Curia and the annulment is
refused, Lisat seeks consolation through religion and bécomes an Abbé,

If we are to take the Song Without Lnd Rlm at face value, all these
events would appear to have taken place over a period of about three
years, As a matter of historical fact, the ground covered is close to thirty
years. The visit by George Sand o Liszt and the Comtesse d’Agonly at
their Chamounix rewreat in Switzerland took pliace m 1836 when Liszt
was barely (wenty-five (the film has Chopin accompanying her. but Lisat
did not introduce Chopin to Sand until a year later!) .

Lisat’s great virtuoso towrs lasted from 1838 until 1847, and his last
professionai recital took place in what is now Stalingrad (not Odessa,
as the film wounld have us believe) . He broke with the Comtesse dAgoult
in 1844, and another thrge yemrs would go by before he would encounter
the Princess Sayn-Witgenstein at Kiev. Liszt's first Weimar period was
spent in the company of the Princess and lasted for cleven years, during
which he composed many of his most (amous works and did veoman work
for the music of Wagner, Berlioz, and others. The year 1861 was the
fatal time of decision in Rome which dashed all hope of marriage
between Liszt and the Princess. Liszt was fifty by that time.

By 1868, Liszt had gone into semi-retirement at the oratory of thé
AMadonna del Rosario in Rome and in two years had taken minor ovders
in the Roman Catholic Chaneh. From 1869 until his death, he vesided at
Weimar, being active chiefly as a teacher and as a discoverer and

HiFi/STEREO



NOW! Make and Play Back Your Own
2-TRACK AND 4-TRACK
STEREO AND MONAURAL TAPES!

New Webcor Regent Coronet Stereo Tape Dechk
outperforms the field...new budget price!

« 2- and 4-track stereo and monaural record and playback o3 speeds.

¢ Operates vertically or horizontally e Easily instailed in any position.

¢ 2 pre-amplifiers built in, one for each channel. Cathode follower outputs to
operate with most amplifier-speaker systems « Professional type editing key.

« Digital tape counter « VU meter indicates correct recording level
for either channel o Separate Bass, Treble Controls.

¢ Ch. 1 and Ch. 2 volume controls.

» Top choice for any installation.

oy

Webcor “Custom’” Economy '\.\\
Hi-Fi Stereo Diskchanger N\

MODEL 1041-50 \\ N
Here's a Low-Priced :

Stereo Diskchanger that

. : FREE! Send forweb
operates like a Champion! ek s

Tape Deck and
Stereo-Diskchanger folder,
Plus list of where

to buyWebcor components,

Make your choice from three different mod-
els! There’s one to exactly fit your needs,
whether you're constructing a new system
or converting your present monaural phono-
graph to stereo.

Webcor, Inc.
5610 W. Bloomingdale Ave.
Chicago 39, lllinois

OCTOBETR 1960
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SOUNDTALRK

PENTRON

“SCOTCH" and (he Plald Design are Registered Trademarks of the 3M
Co., S‘t Paul 8, Minn. Experl; 39 Park Ave., New York Canads: London,
Ontaria.

Perfect Presence

FOR THE FEELING of “heing there” vou
naturally turn to your tape recorder as
the best means of capturing every mnsical
note, cvery voice inflection.

PERFORMANCE of the f(inest reeording
equipment, however, can be no beiter
than the fidelity of the 1ape used with it.
That’s why the newest high potencey oxide
coatings are used on thinner, longer-
playing ““Scoren’ raxp Tapes Nos. 190,
150 and 200.

THE WIDE DYNAMIC RANGE of high
polency oxides gives vou crisp, pure highs
anid deep. rich lows, Builiin efficieney
allows a thinner eoating 1o be used. This
menns 2 more flexible tape, permitting
the intimate fape-to-head contaet so
necessary for sharp resolution. It provides
superior {requency response, even at
slow tape speeds. And a lower value of
optimnni  bias minimizes overload jn
recorders thal use a large amount of high
frequeney pre-emphasis,

SILICONE LUBRICATION is another ime
portant awd exelusive featnre of all
“Scorcn™ rranp  Tapes. Abrasion s
reduced and squeal eliminated as the
tape glides smoothly over the head. The
result is longer tape life and better

recording,

NO WONDER "ScoTcH" BRAND Tapes
are Llie standavd of the broadeast industry.
Professionals know that you cannot buy
better tapes!

BUY NOW . . . No. 190 Extra Play Tape.
Acetate Backing, 1800 fi, 85.50: No.
150 Extra Play, Extra Strength. Polvester
Backing, 1800 ft., $6.20; No. 200 Double
Length, Double Strength,  Tensilized
Polyester Backing, 2400 fi., §9.50.

OTCH

BRAND ‘

encourager of talented voung composers,
among them being Smetana. Grieg. and
Bovodin., He died at Bavremh at the age of
seventy-live, three vems after Wagner had
succumbed in Venice. Such is the harest
owtline of the historical Lisat as against
the puppet presented by Hollywood.

To Hollywood's credit, hoteever, let it he
sitid that the costunming and sels are au-
thentie and simipluous from beginning o
end: and fascinaling, too, is the piano
cascwork displaved in the cousse ol Liszt's
vivious concerts in Paris, Vienna, Dresden,
Rome. and clsewhere. Bnt regardless of
the size of the pianas showa an the screen,
they all emerge on the sonndtrack as 200h
century Steinway “DY concert grands! “The
sonndirack performances by Jorge Balet
are briliant iy the extéme, if lacking the
Iyrical, singing quality ascribed o Lisst's
playing by those who heard it,

Buat let ns reiterate our originul ques-
tion: Can a fihn dealing with the life story
of a great musical personage be honest (o
histery? U not. why not? This cn be
partially answered by observing that a
work of art—even 3 Hollywood lilm scena-
vio—canmot and should not depict life. it
vather those aspeets of life which add up
o a meaningful artistic experience for the
audience. The life of Frane Lisz a8 he age
tually lived i1 is wo complex o be ade-
quately depicted on filnt or stage; but willy
veally superb character acting by the prin-
cipals. Song Without Ed coulti have pro-
vided meaningful and illununating insight
onn Liszt and his music. The Life and
Louves of Becthoven, a famaous 1937 French
il which featured the great Hanry Bauer
in the title vole, played hob with history:
but Bauer's chyracterization was so moving
and true that Jiberties taken withs histony
by the film (reannent could assume nelative
unimpartance. [u s posible, alsu. 10 nem
in ot dhe ives and music of nbus come
poscrs with suiprising vuth o (he laci
and vet have the whole cmerge as both
goud theatar and splendid music. The
Russians did this in The Gyeat Glinka
(1948) and in Moussorgsky  (1951); the
British did a very respeaable job with The
Greal My, Handel (1943); so did the
Yreneh in YO8 withi Symifphionie Fan-
tastiqur. a fine film on Heclor Berliog,

There are thoze who say about hilms like
Song WWithaul Fnd, Song of Love, and 4
Song lo Remember 1hat ihey biing great
iffusic o witllions who may never have been
exposed 1o it before, and so 3 new pithlic
is heing axeated for the concert hall and [o
the buying of classical vecords.

Faking into account American musical
tste ws it existed in the tate 1920 and
carly 1930%s, we would say thad thwe pro-

vight. But this is 1960, and in (his age of
the LP record amd the “good music” ¥M\I
rmdio station, superficial and inactiate
musicl il biogiaphics™ have outlived
their nselubess. 1 1he Tilm producers in-
$ist on ucating grear compuser’s lives m
fary e style, ler them ar least give us
character casting to match the authenuicity
of costumes and sets of which they are so
justly proud. We have the tedhnicd
Knotwv-how; we have the w@lent. When it
comes 1o musical biography in film, let us
ry to illmminate botly the mnsic and its
creator in a manner that befits great art.

HiFi/STEREO
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he Garrard Laboratories Proudly Announce




In

an Entirely New Kind of Record Playing Unit

AN AUTOMATIC TURNTABLE

GARRARD’S teamon s

LABORATORY SERIES TYPE A

Now, at last, you can enjoy all the advantages of a true, dynamically-balanced tone-arm (with a
built-in calibrated pressure gauge), a full-size, heavy-weight, professional turntable, a laboratory bal-
anced precision motor. .. plus the much-wanted convenience of the world’s finest automatic record-player. ..
all in one superd instrument! A No one but the Garrard Laboratories, with their unmatched facilities, could
have accomplished it. With 40 years of manufacturing experience, and the highest engineering and pre-
cision standards in the Industry, Garrard set out to develop an all-in-one unit that would satisfy every
eritical requirement, even surpassing the professional turntable standards established by the NARTB.

THE ONLY DYNAMICALLY-BALANCED TONE ARM ON AN
AUTOMATIC UNIT Now, for the first time, a tone arm
which meets the very latest engineering standards
established by the Industry—has been incorporated
into an integrated record-playing unit. This highly
advanced tone arm is put in perfect dynamic balance
by moving an adjustable counterweight. At this point,
it is in “gyroscopic’’ balance, with zero pressure. To
set the tracking pressure designated for any cart-
ridge, a pointer is moved along a calibrated scale at
the side of the arm, which is graduated in grams. This
built-in stylus pressure gauge now shows the precise
tracking force. The accuracy of this setting is even
greater than that which could be measured by any
separate stylus pressure gauge. The arm will now
track correctly even if the player is intentionally
tilted, or if the record is warped or not perfectly

concentric.

T

And incidentally, regardless of the number of records
on the turntable, the angle at which the stylus meets
the record is negligible, due to the unique geometry
of this arm. A Since all of these engineering re-
finements guarantee that there is no unequal pres-
sure on the sides of the stereo record grooves...
distortion, channel imbalance, record and stylus wear
are eliminated, resulting in perfect stereo reproduc-
tion. But *perfect performance’ also requires mini-
mum friction, and this is assured by the two
precision needle pivots on which the arm is set. This
arm is precision-mounted for you, thus affording all
the advantages of the separate arm, yet none ¢f ifs
inherent disadvantages. The

danger of the tracking error %\

which often occurs in the

mounting of separate tone

arms, is eliminated com-

pletely because there is no

possibility of even the slight-

est mislocation of the arm.

FULL-SIZED, HEAVILY WEIGHTED, BALANCED, POLISHED,
CAST TURNTABLE The weight of six pounds has been
determined as the optimum for perfect balance,

torque and flywheel action in this unit. This combina-
tion insures silent, on-speed running. The Garrard
engineers have conceived of this new turntable as a
“sandwich”. It is actually two turntables balanced
together...a drive table inside, and a heavy, cast
turntable outside. The two turntables are separated by
a resilient foam barrier, which effectively damps out
any possibility of noise or
vibration. Furthermore,
being of non-ferrous metal,
the cast tables offer no at-
traction to sensitive mag-
netic pickups.

NEW “LABORATORY SERIES MOTOR The Type A is
built around a newly-developed Garrard four-pole
shaded motor; which was designed especially for it.
This laboratory motor is the perfect match for the new
turntable system, and provides quiet accuracy, re-
gardless of load or voltage changes. Constancy of
speed is such that this motor will bear the closest
scrutiny by sensitive measuring instruments. The arma-
ture is micro-balanced on exclusive Garrard equip-
ment, and free of vibration. The total result is true
musical pitch and clear sustained musical passages.
without the irritation of wow or flutter. The “Labora-
tory Series” motor is completely shielded, top and
bottom, with specially-designed and accurately oriented
plates, insuring the absence of hum,
even with the most sensitive magnetic
pickups. To minimize even the slightest
vibrations, the entire motor assembly
is isolated from the unit by shock
mounts of a special formula and design.

THE GREAT PLUS FEATURE OF AUTOMATIC PLAY—WITH-
OUT COMPROMISE! The convenience and desirability
of being able to play records automatically, and to
have the unit shut itself off, have long been recognized
and accepted. Certainly, even the most critical user
would want these features, but only if they could be
incorporated without compromising the quality, per-
formance or inducing record wear. This has now been
accomplished in the Type A, by adding Garrard’s ex-
clusive pusher platform changing mechanism, with its
smooth, one-piece center spindle, to the arm, turn-
table and motor described above. This unique com-

bination of features means

that for the first time ever,

there is a record playing unit

which answers every require-

ment of both performance

and convenience. It accomplishes this to such a de-
gree that it is certain to appeal to every person,
regardless of whether he already owns equipment, or
is planning to buy a new system. The fact is that the
Type A obsoletes all previous equipment. It protects
records better. It has performance and features
superior to separate turntables and arms. It also in-
corporates professional characteristics not found in
any record changers.

The concept of this great new Garrard record-playing
unit was extravagant, but the price.. $69 50
is surprisingly modest —made possible

only because of Garrard's extensive facilities, highly
developed production methods and critical quality
control procedures. A If there ever was a single
record-playing device which answered every require-
ment of every music system—we. believe this is it.
A And with the Type A, oncé and for all let us lay the
ghost that simply because a record player makes avail-
able certain automatic conveniences {which you may
or may not use at your option)—that this in any way
implies that the unit cannot be actually superior to a
separate turntable and arm. A For in this bold new
unit you will find the realization of everything you
have wanted in a record player. Examine it thoroughly,
and you'll want to install the Garrard Laboratory Series
Type A in your own music system—now. A Your dealer
has—or soon will receive—the LABORATORY SERIES
TYPE A GARRARD. Let your own eyes and your own
searching examination, prove beyond doubt that this
is indeed the record player for you. Or, if you prefer,
write today for illustrated, descriptive booklet.

Write Department GJ-120
Garrard Division of British Industries Corporation,
Port Washington, New York.

Canadian inquiries to Chas. W. Pointon, Ltd., 66 Racine Road, Rexdale, Onfario. Terrltories other than U.S.A. and-Canada to Garrard Engineering & Mfg. Co., Ltd., Swindon, Wills., England
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the people who brought you the JELLIR QI AL
PER POUND

SPEAKER now offer
MORE SOUND

PER LIFE

o> in the revolutionary

[IFETINE
SPEAKER

guaranteed
for the life of the owner

24 hours a day, we lay our reputation (and
our profits) on the block! We guarantee per-
fection of performance for a lifetime. To
do this, we have to make the speakers of our
lifetime . . . and we do!

Order a Utah Lifetime for your next re-
placement and see! (All popular sizes and
shapes),

LIFETIME

SPEAKERS ¥~

Utah Radio & Electronic Corp., Huntington, Ind,
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N 1630, one of the most universal and indestructible

characters in literature was created by a Spanish play-

wright, Tirso de Molina, Molina’s play was titled El
Burlador de Sevilla and its “hero,” Don Juan, has long
since became synonymous with unprincipled and caleulat-
ing libertnism. Call someone a “Don Juan™ in most cul-
wares and no further description of him is necessary.

The image of Don Juan has fascinated artists for more
chan 300 years; he has served as a figure to fire the imagina-
tion of dramatists from Molitre to Shaw, and his dashing
exploits were unforgettably portrayed on the silent motion
picture screen by Douglas Fairbanks. The Don Juan figure
served as a musical stimulus for countless composers, chicf
among whom were Gluck (a ballet), Mozart (the opera,
Don Giovanni), Dargoniijsky (the opera, The Stone Guest),
and Richard Strauss.

Strauss’ Don Juan was the first of the composer's tone
poesms o be published, although two=dus Halien (1886)
and Macbeth (1886-1887) —had preceded it in order of com-
position. A praduct of Strauss’ tweney-fifth year, Don fuan
is an extraordinary score: exuberant, supremely sel-confi-
dent ancd exhibiting a command of form and substance
which stamp it as probably the most inspired orchesual
score Strauss gave us.

Surauss’ Don Juan erupted upon the musical scene .in
November, 1889, when the composer conducted his second
concert as the newly appointed assistant Kapellmeister of
the Crand Ducal Court Ovchesura at Weimar, Even when
it was new, there was no resisting the headlong brilliance
of the music: Strauss was called back for five curtain calls
and there were demands for an iminediate repetition. Hans
von Biilow, who was present at the premiere to witness the
success of his protegé, wrote home to his wife: “Strauss is
enarmously popular here. His Don Juan, two days ago, had
a most unheard-of success.” When he was preparing a
Berlin performance of the score a year later, Billow wrote
OCTOBER 1960

to Strauss: “Your most grandiose Don Juen has taken me
captive.” Don Juan was not long in reaching these shores;
Artar Nikisch conducted the American premiere at a con-
cert with the Boston Symphony Ovchestra in October, 1891,
So secure is the niche of Don Juan in symphaonic literature
that its performance at least once a scason by every major
archestra in the world is practically mandatory.

Strauss took his litevary ingpivation for Don Juan from
a poem by Nicolaus Lenau, an early 19th century Ausirian
philesopher and poct. Where the Don Juan of Byron or
Du Ponte (Mozart's librettist) was a ruthless sensualisty,
Lenan's hero was motivated by more complicated psycho-
logical factors. Lenau himself is supposed to have explained
his Spanish nobleman as follows: “My Don Juan is no
hotblooded man eternally pursuing women. It is the long-
ing in him to find a woman who is to him incarnate
womanhood, and to enjoy in the one all the women on
earth whom hé cannot possess as individuals. Because he
does not find her, although he reels from one to another,
at last Disgust scizes hold of him, and this Disgust is the
Devil that fetches him.” This Don, in his final disillusion,
thraws his sword away as he is engaged in a duel and al-
fows his opponent to run him through, His final words,
in Lenau’s pocm, are: "My deadly foe is in my power, and
this, 100, bores me, as does life itsell.” A final clue to the
characier of this Vienna-flavored Don Juan is contajned in
his will: he has provided for all the women he has seduced.

Slx Novembers after the premicre of Don Juan there
was introduced another new symphonic poem by Strauss.
In the beginning the composer insisted on allowing the
title of the work to stand by itsclf without any embellish-
ing program: Till Eulenspicgel's Merry Pranks, After the
Old-Fashioned Roguish Manney—In Rondo Form. It was
not long, however, before the most persistent and exhaustive
(Continued on page 18)
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from the world’s largest manufacturer of
electronic equipment in kit form!

EATH

Now, for the first time, available to you

ready

to plug in for your immediate enjoyment!

Heath, first in performance, first in qual-
ity, first in dependability, has always
endeavored to bring you “more of the
best from the leader.”

From the exciting early days of the
Heath Company down to this very an-
nouncement, Heath units have constantly
beenh designed and engineered to make
available to you in kit form the latest afid
the finest electronic equipment developed
by science. The history of the Heath Com-
pany in the field of electronics is a story
of continual leadership directed at serv-
ing you.

Now, fully in line with that historic
role, Heath proudly presents a brand new
advance for your greater enjovment . . .
taking a bold new step that is a worthy
companion to the many other precedents
set throughout the years. b

For the very first time, seleoted items
of Heath equipment can now be obtained
not only in the regular build-it-yourself
kit form. but in completely assemdled, fully
wired units, ready to be plugged in and
enjoyed the very moment you remove
them from the shipping carton!

All of the dependable Heath engineer-
ing know-how, all of the top quality ma-
terials, and all of the rigid standards of
ultimate performance that characterize
Heath build-it-yourself equipment have

SEL COrOUENOUT LOE Years.
For the very first time, seclected items
of Heath equipment can now be obtained

gone, into the designinge building and test-
ing of these exciting new fully wired units.
Just as all build-it-yourself Heath elec-
tronic equipment has always reflected the
highest existing standards of quality and
dependability, so do the new complerely
assembled Heath units mean top-notch
performance, pleasing appearance and
long lasting service as well.

For the new fully wired. completely «s-
sembled units are, in fact, identical to the
famous Heath build-it-yourself equipment

. factory assembled for those who pre-
fer this pew convenience . . . in Hi-Fj
Stereo, marine, amateur, test and general
electronic equipment.

The seven Heath units shown on the
facing page, for example, reflect every
exactingly high standard of traditional
Heath performance, whether yvou choose
to put them together yourself . . . or to
plug in and play.

A new Heath special brochure is avail-
able for your convenience, showing just
which units in the Heath line can currently
be obtained in the dramatic new jfully
wired, completely assembled form. Use the
convenient. coupon to send for your free
copy or see your nearest Heath dealer.
There is a wide range of fine Heath elec-
tronic equipment, now ready for your im-
mediale use.

neutfl perrormance, wneiner you c¢noose
to put them together vourself . . . or to
plug in and play.
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excellent lor medium power usage
Wired Hi-Fi Rated 14/14 watt Sterea Amplifier

This is a really good buy in the medium power class,
providing 14 watls in each sterea channel, or 28 watts
for monophonic use. Adequate input facilities for tape
recorder, television, etc.,as well as a system of versatile
controis that give you fingertip command of every func-
tion. Stereo. stereo reverse, and complete monrophonic
oberation are provided for by this sensitive, depend-
able instrument, now available completely assembled.
Heath wired maodel (WSA-2). . .... $99.95
Heathkit build-it-yourself model (SA-2),..$54.95

Wired Utility-Rated 3/3 watt Sterea Amplifier

If you're just “breaking in"™ fo stereo reception. this eco-

nomical yet dependable completely wired amplifier

provide you with the power you need for average home lis-
tening enjoyment. Each channel has two inputs, allowing
you to accommodate crystal or ceramic cariridge record
players, tuner. television. tape recorder, etc. Handy, easy-
to-read controls enable you to select monophonic, stereo or

stereo reverse as you decide.

Heath wired model (WSA-3)................. $55.75
Heathkit build-it-yourself model (SA-3)....... $29.95

Orndening Gustructions

Fill out the order blank below, giving us your name and address in the space provided
at the right. All prices F.O.B. Benton Harbor, Mich. A 20% deposit is required on all
C.0.D. orders. Prices and specifications subject to change without notice. Dealer
and export prices slightly higher.

here is really professional
performance!

Wired Professional-Rated 55 watt Amplifier
Comparison reveals that the fully wired WW-7A brings
you unprecedented performance at the lowest cost
obtainable anywhere in the field! Improved design
and advanced techniques give lhis amplifier wnit
dependability, durability and top-notch performance
characteristics.

Heath wired model (WW-7A). $94.50
Heathkit build-it-yourselt model (W-7A) $59.95

®
for sharp, sclective FM luning
Wired *'Special” High Fidelity FM Tuner
Thisis not only a highly precise completely assembled
FM tuning unit that will bring in with clarity and
sharpness the programs you select; it is also a mag-
nificent visual addition to lhe decor of your home.
Cleanly designed in the contemporary manner, it will
fit unobtrusively inlo your design scheme while serv-
ing functionally to bring you the kind of FM reception
you have always dreamed of. 11 features such highly
desirable advantages as automatic frequency control
(AFC) to do away with annoying station “drift."” fly-
wheel {uning for precision and muitiplex adapter
oultput jack.
Heath wired model (WFM-4). .. . $62.95
Heathkit build-il-yourself model (FM-4), $39.95

stereo enjoyment at low cost

will

really superb monophonic performance
Wired Hi-Fi-Rated 14-watt Amplifier

For rich fully enjoyable monophonic performaice the Tully as-
sembled WEA-3 represents one of the finest amplifier units you
can obtain anywhere. Provides you with separate bass and treble
{one controls. inputs for magnetic or crystal phono and tuner
aperations and fuli range. low noise, distortion-free reproduction.
Miniature tubes are used throughout.
Heath wired model (WEA-3).

Heathkit buili-it-yoursell model (EA-3)

e B ISS 2095
$29.95

our finest-ever stereo amplifier
is now fully wired!
Wired Hi-Fi Rated 25/25 watt Sterea Amplifier

Reftecting the latest advances in the art and science of
designing and building a stereo amplifier-preamplifier
combination, Ihe new WAA-50 provides just aboul every
quality feature you can possibly want. You have com-
plete conlrol over selection of stereo or monophonic
sources to be played over eilher channel individually or
both channels at the same time, You can play back di-
rect from tape recorder heads. Special outlet provides
facilities for hooking in a third speaker. There is an
additional input for use with a monophonic magnetic
cartridge and all inputs (except tapehead) have level
controls to enable you to mainiain the balance that you
persanally may prefer. All in all. you have availahle five
swilch selected inputs for each chanael.

Healh wired model (WAA-50)
Heathkil build-ft-yoursell model (AA-50)

$139.95
$79.95

VI, 7 subsidary of
DAYSTROM
|
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the ultimate in broadcast
enjoyment!

Wired “Deluxe” AM-FM Stereo Tuner

You can listen to AM alone . ., you can listen to FM
alone . ., or you can enjoy the finest of broadcast
music by tuning simuitaneously into AM and FM
stereo! This magnificent fully wired tuning instru-
ment enables you to tune eHortlessly and precisely
with its flywheel drive and its large. easy-to-read,
edge-lighted, slide-rule type dial. FM drift is com-
pletely eliminated by the automatic frequency con-
trol (AFC) feature. and an accurate tuning nieter
provides you with the means of insuring tunming
perfection when you zerc in on either or both bands.
Handsomely designed. with clean lines that will
seem right at homve wherever you place it!

Heath wirett motel (WPT-1) $154.50

Heathkit build-it-yourself model (PT-1) $89.95

Fnee Catalog

Over 150 items of

stereo, marine, =
amateur and test
equipment are
described in the
complete Heathkit
Catalog.
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Quantity item
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V..v-u'n-v-:) (W ALV e AR R P

Fill out the order blank below, giving us your name and address in the space provided
at the right. All prices F.O.B. Benton Harbor, Mich. A 20% deposit is required on all

Name

{3 Send new free brochure showing Heath wired units

[1 Send latest free catalog showing the full Heathkit line

HEATH COMPANY BENTON HARBOR 40, MICH.

= Address

)
[}

stereo, marine, =
amateur and test o
equipment are B



(Continued from page 15)
of the Strauss analysts, Wilhelm Manke, extracted from
Suauss the following descriptive clucs to his score:

“Ouce upon a time diere was a Volksnarr, named Till
Eulenspicgel: That wus an awful hobgoblin: Off far New
Pranks; Just wait, you hypocrites! Hop! On horseback
into the midst of the marketwwomen: With seven-league
boots he lights out: Hidden in a Mouse-hole: Disguised as
a Pastor, he drips with unction and morals; Yet out of his
big toe peeps the Rogue: But before he gets through he
nevertheless bas qualms because of his having mocked re-
ligion; Till as cavalier pays court to preuwy girls: She has
really made an impression on him; He courts her: A kind
refusal is still a refusal; Till departs furious: He swears
veugeance on all mankind; Philistine Motive; After he has
propounded to the Philistines a few amuazing theses he
leaves them in astonishment to their fate; Grear grimaces
from aftar; Till's street tune: The court of Justice: He still
whistles 1o himself indifferently: Up the ladder! There he
swings: he gasps for air, a last convulsion; the mortal part
of Till is no mare.” So complete is Strauss’ mastery of his
thematic materials, so fertile his invention, so brilliant his
command of the orchestra that this literary program is super-
fluavs. The music is its own justification: fis energy and
huntor give “7Til” a vuique place mn the repertory.

Some historical facts may help in setting the mood and
character of the piece. Till Eulenspiegel was a German
folk-here, a peasant who was born sometime around 1300
and who died near Liibeck in 1350. His explaoits, center-
ing avound his unprincipled practical jokes and generally
riotous behavior, became legendary in the halé cemury after
his death—the thme of the flowering of German [olk poetry
and lolk song. During the period of the Mastersingers, Till
flovrished az a folklore figure. Stories about him were
cellecred and published late in the 15th century and his
exploits were immediaicly wanslared into hall a dozen
bllerent languages. Editions continued to be published,
often in new wanslations, and an English version of Till's
merry pranks appeared in 1890. Perhaps the most tele-
brated maodern version of the Eulenspiegel legend is the
colorful Glorieus Adventures of Tyl Ulenspiegl by the Bel-
gian poct-novelist. Charles de Coster. first published in
1869 and issued here in 1943 in a handsome English-
Janguage version by Pantheon Press, New York, Till bas
even found his wiy onto the bullet stage, when Vaslav
Nijinsky did a ballet of the Strauss tone-poem.

Bl—:(J\USK the running time of Don Juan and Till Enlén-
spregel is about the same—Don Juan taking just over fifteen
minutes, Till Eulenspiegel just under—they are often cou-
pled together on a single LI disc. Gurrent catalogs list cight
such couplings, and two of them—performances conducted
by Stokowski and Szell—are also availabie in stereo.
Stokowski, working with the New York Phitharmonic
under its other name (the Stadinum Concerts Orchestra of
New York), secures playing of great brilliance and vitality
and he is given reproduction that is round and alive
(Everest 6023/3023). Especially virile and cxuberant is
Stokowski’s Don Juan which has an irresistible dynamism
allied to an uncommonly keen appreciation of the musical
architecture. The performance of Till Eulenspiegel is on
a less exalted level: here 1 sense an element of self-conscious.
avess and inhibition. The glory of Strauss' “Till” is i
spontancity and impish humeor, and it is these qualities
which are slighted in Stokowski's reading.
18

Richarad Strsuss

Clemens Kranss; The Vienma Phitharmonic (leit)—real jeeling
Jor the music's inner pulse; at $1.98. a vemarkable barguin, George
Szedl: The Clevelund Orehestra (right)—razor-sharp perjection:
stereo with fine depth and spatial characier.

The situation is much the same with Szell: we get an
napetmons, exciting Don Juan paired with a too rigid, con-
strained 711l Eulenspiegel. But one cannot help but marvel
at the razor-sharp perfection of the plaving of the Cleveland
Orchestra for Szell in the performances (Epic LC 3439,
BC 1011). Epic’s recorded sound is on the shrill side. buat
it is mevertheless thoroughly acceptable, with the steveo
version profiting by fine depth and spatial characienstics.

Szell's disc oflers a larger dividend than Stokowski's: an
intense, brilliantly recorded performance of Strauss’ other
great carly wone poem, Death and Transhguration, as against
Stokowski”s languorous and provecative treatment of Sa-
lome®s Dance {rom Swlome. This [act inclines me to a
higher recommendation for the Szell Epic combination.

Of the versions which couple Don Juan and “Till” in
mono recordings, I prefer the direct and compelling per-
formances by Clemens Krauss and the Vienna Philharmonic
Orchestra now  avaitable in  London’s low-priced line
(Richntond 19043). Krauss doesn’t bring to the masic the
kind ol super-charged intensity to be found in Rodzinski’s
performances (Westminster XWN 18680), nor the highly-
polished gloss of Ormandy’s essentiaily superficial readings
on Columbia ML 5177. What Krauss does have in abundant
supply, however, is a real feeling for che inner pulse of
both scores and a complete ideniification with then. Both
the Rodzinski and Ormandy recordings, though, manage
to indude a Suite from Der Rosenkavalier along with Don
Juan and “Till? while Krauss” disc includes only the wwa,

Of counrse, there do exist many individual recordings of
the two scores i miscellaneous couplings. The best of all the
avuilable Don Juan vecordings is, in my opinion, the version
conducied by Toscanini on RCA Victor LM 1157 (coupled
with the Rbine Journey from Wagner's Gotterdémimerung) .
Here the fiery intensity of the Maestro produces a perform-
avce o overwhelming thrust and briliance. and the clarity
of the orchestral (exture is awesome. Similarly. 1 wonld
call 1w your attention the performance of Till Fulenspiegel
conducted on Cnmden CAL 101 by Koussevitzky (Proko-
ficy’s Peter and the Wolf—the original recording with Rich-
ard Hale as narrator—is its disc-mate) . The refined and ele-
gantly aristocratic treatmient of Koussevitky casts Strauss’
rogue in a vers favorable, highly sympathetic light. I hope
recent pressings of the Koussevitzky performance have
cleaved up the fuzziness of Camden’s initial sound; back
fifteen years ago when the performance was first released
(on ruby-red vinyl 78rpm discsy, the sound was quitc
extraordinary and my old s¢t of the original 78's siill sounds
bettex than the LP re-issue. Martin Bookspan
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Marilyn King Says:

FOR BRILLIANT RECORDING
AND AMAZING REPRODUCTION..
we use our Roberts '930"

for studio rehearsal and

home listening pleasure.

o
CICH
g
]
1
@.
1o
vyt
a

%

1
Oll'} o1

: B
Iolo‘ ®
e
=
i
loja

'
}

e — .
I King of The famBrs —ing Sisters, @
Capitot stecearecording stass:

— —

2

ONLY THE

,, S “/STEREO TAPE RECORDER

combines these advanced features: a-7rack stereo Record/Play + 2-Track Stereo Playback
€ 4.Track Monaural Record/Play * Dual Head Outputs * Dual Pre-Amp Outputs “ Dual Power Amplifier Outputs
Dual Monitor Speakers Portable Recessed handle and vertical operation ideal for custom instaliation.

|

(See other side.for detailed specitications)
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© The exclusive Roberts multiple adjusiment
heoad allows instant, finger-tip selection of all
recording and reproducing functions. |t easily and _, -
precisely locates and aligns for 4-track g (J, Bt rouhones GiR)
stereo record/play, 2-track stereo playback and 4
4-track monaural record/play.

$399%
specificaions .

@ Dual high quality, extended range monifor speakers.

€ Recessed handle makes unit portable and easily adaptable Motor ang Orive: Nea high forque nysteresis-synchronous fan cooted motor:
f . ' Th .t 2 t t vynambcelly eolanced rolor and {lywheel.

or custom enclosure. € e pause lever permits instan Amolifier: Amrplifier cireultry engloseres for %-rack recording)playback
stops, simplifies both editing and selling of recording volume specificalions and requirements, Protessional terminal board wirlag used:

sy 5 walls undlsioried ouiput.
levels. @ Accurzate 3-digit index counter. @ Dual Ifead outpuls. Al PoARTE Paifod v hoieAaY
€ Duat pre-amp oulputs. € Dual power amptifier oulpuls. Interlocking Cantrols: Pravent aceidental crasure of recorded 122ee: Instan.
i ' s % . lanegus start and split second accelesation,

o Large' illuminated VU metels' profesﬁs:onally sled and Dimenslons ard Welght: 20°x14°x3°: 46K pounds.

callbrated — 20 to +3 db; 0 to 100% modulation. @ High-torque, Froquency Response: Overalt Record/Playoack 20 to 15,000 CP5 of 7%°
fan cooled hysteresis-synchronous motor. IPS £ 2 561 40 t0 12,000 CPS a1 3% iP§ = 3 db.

Signal 1o Noise Ratig: 50 db telow recorded "0 level.

Wow and Flultn: Less than 0.125¢ RMS.

Equalization: Amplifier record and playtrack equalizaflon Lased on NAH
standards.

Power Requirements: 105 to 120 vours; 20 cycies: 75 walls (0 ¢ycles optional).
Reet Sizo: 1* el moximum: cover may be closed on mounted §° reels,
Timing Accurzcy: Belter tnan 0.2%.

Recotd Inputs: 2 nigh impedanae inpute. 2 high tevel tine inpuss.

Outputs: Head outpuls from each ehennel, calhode follower pre-amg out
puts from each channel; speaker ouipuls from each channel.

Trpe Speeds: 734 or 3 inchak per second. (18 IPS atcessory kit avaliable.)
Bias Frequency: 60 ke

Heads: Inflne ¥ tragk recording and ployback heads in shiclded housing.
Posltive head adjusiment orovides tor 4-rack recording and playback and
indwidual recerdina 8nd playback on all four channals. 2-track stereo
olayback throush preclse olayback head gasitian control,

Ronerte Electtonics, Inc.

' 829 N. Highland Avd.. Las Angelex 38
Please send me:
) “'Roberts Stereo Tape Informistion Kit™' containing 29 Stefeo
and moraursl aoplicationy. | enclose 25¢ (casn, starmps) lor
postage and handling.

o -~ P
A

appearing in Hi-FifStereo Review anc ciher leading magazines.

ROBERTS ELECTRONICS, INC., 829 N. Highland Ave.. Los Angeles 38, Calif. [0 The nama of my nearest deslel. 1‘
Niym (]
' T
Address: i
Chy. Slate z

- - ——— - - - ———
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introducing the new

empire
208

belt-driven,

3-speed

so quiet—no known amplifier can provide nearly enough bass boost
to bring the rumble content to the audible level of the recorded music

Turntable noise or rumble is the inevitable by-product of
mechanical motion. For, mechanical motion implies moving
parts, and moving parts must contend with friction and toler-
ance, the two primary causes of rumble.

It is as impossible to eliminate rumble as it is impossible to
eliminate the need for moving parts. However, by reducing
tha number of required moving parts; by refining the working
-tolerances; and by introducing effective friction-reducing
techniques, rumble can be brought to a level that is so insig-
nificant as to be virtually non-existent.

This is how the Empire 208 achieves a rumble content so
incredibly low that no amount of available bass boost can
bring it to the audible level of the recorded music.

There are only two moving parts in the Empire 208 — the
motor and the turntable platter. There are no intermediate
idlers. A continuous seamless belt couples the motor directly
to the turntable.

The motor is a heavy-duty hysteresis-synchronous unit with
a dynamically balanced rotor. There is no measurable lateral
tolerance or ‘wobble’ in the shaft. And, the 3-step pulley,

audio emp|r

STEREG/BALANCED MIGW PIDALITY COMPONENTS J] OYMA.RMPIRG, INC.
1078 STEWART AVE., GARDEN CITY,
EXPORT: EMEC, PLAINVIEW, N. ¥,

CANADAt ACTIVE RADIO & TV LTD.. TORONTO 2. ONT.

OCTOBER 1960

This Is how the Empire 208 achieves a rumble content so
incredibly low that no amount of available bass boost can
bring it to the audible level of the recorded music.

press-fitted to the shaft, is ground to perfect contentricity
with its rotary motion,

The turntable platter itself, a homogeneous aluminum alioy
casting, Is ground to precise concentricity, and then, carefully
balanced. Its weight is six pounds. And the distribution of its
mass has been carefully calculated to produce maximum
flywheel effectiveness.

A case-hardened, lapped-surface, steel shaft serves as the
main bearing. This shaft fits precisely into a lubricated shaft-
well and rotates on a single polished steel ball. The inner wall
of the shaft well is honed to a micro finish.

The idea of a single, ball-thrust bearing is not new. But, in the
Empire 208, the ball is made an integral part of the shaft. it
rests and rotates on a Nylon ‘seat’ at the bottom of the well.
The use of Nylon is significant because of its extremely low
friction coefficient and its high resiliency, the cushioning
effect of which contributes to the absence of vertical rumble.

EMPIGE208 gu. - supemes b bmes £ - -5 e cm s e~ <= %
Wood base in walnut, mahogany or fruitwood ..

FREE a “Do-It-Yourself’’ stereo/balance kit actively demonstrates
scientific principles of balance—ask your dealer.

well and rotates on a single polished steel ball. The inner wall
of the shaft well is honed to a micro finish.
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JAZZ!

a colorful 16-page history
for only 15¢

Here's an authoritative 16-page history of
jazz that appeared recently in Hi Fi/STEREO
Review,the world’s largest selling high fidel-
ity magazine. While they last you can order
this fascinating reprint for just 15¢ a copy!
Written by John S. Wilson, noted jazz critic,
this exciting look at the world of jazz takes
you from Storyville in New Orleans to the
Royal Garden Cafe in Chicago, from New
York's Roseland to the West Coast school
of cool music. You’'ll read how the sound
of jazz has evolved and of the influence of

a King Oliver or Bix Beiderbecke on today’s |

musicians.
Whether you're a be-

—or simply interested
in a phase of Ameri-
cana — you'll want a
copy of this 16-page
reprint on the jazz
panorama. And it's
yours for just 15c—
with the handy cou-
pon below! But the
supply is limited, so
rush your order today!

T A R— " = T T 1
! Ziff-Davis Publishing Company  HSR-105 !
1 Box 525 :
1 Church Street Station 1
! New York 8, New York !
Y Please send me copyties) of the 16-page 1
: reprint on the history of jazz. | enclose 15¢ 1
1 for each copy. 1
i i
1 name 1
i !
: address §
| i
’,l‘ city. zone state :
22 - s

f L= rush your order today!
e ———— oy L sl M e
s 1 -—.s ey . ewm WP LT N

ginner or a jazz buff |

F AN clephant of moderate size could
I place both of its front fect close
enough together to stand on your big tLoe,
vou could gain a very profound appreci-
ation of the durability of a record groove.

We tend to think of today’s hi-fi
pickups in terms of grams of force, and
contentedly visualize a featherweight jewel
gliding gently along in a plastic trough.
The record groove, however, gets rather
a different impression of the "lightweight”
pickup, because the groove is subjected
o about 2,000 pounds per square inch of
pressure—roughly the same pressure that
would be exerted on our tender anatomy
by an elephant standing with half of its
weight on our big toe.

A modern record groove is V-shaped in
cross scction, and has straight walls with
an included angle of close to 90 degrees.
The playback stylus is roughly cone-
shaped, with an included angle of around
45 degrees, and a tiny hemispherical tip
with a radius of 0.5-mil to [-mil (thou-
sandth of an inch). The stylus, instead of
fitting snugly in the groove, rides with

Figure 1. In theory, the stylus
should contact the groove walls
w at two infinitesimally small points.

its tip some distance above the bottom of
the groove. and makes contact with the
groove walls at two microscopically small
points on opposite sides of the tip.. All
the weight is concentrated in the minute
area of these point contacts between the
stylus and groove. This accounts for the
tremendous pressures that are developed.

When we measure- the tracking force
of a pickup, we measure the total ainount
of force it applies to the record. Pressure,
however, is force per unit of contact arca-

Figure 1. In theory, the stylus
should contact the groove walls
at two infinitesimally small points.

MICROGROOV E

by J. Gordon Holi

A

The smaller the contact area, the more
pressure is exerted by a given amount of
total force. A 100-pound carpet on the
living-room floor exerts hardly any pres-
sure on a square inch of floor because its
total weight is distributed over the wholc
floor. But if the same weight were con-
ceutrated on the tip of a sharp spike, it
could drive the spike into the floorboards.

In theory, the contact area between a
sphiere (the stylus tip) and a flat surface
(the groove wall) is infinitesimally small.
(Fig. 1.) If this were actually so, the con-
tact pressure would be infinite (since pres-
sure is defined as force divided by area,
and the avea in this instance is zero). In
practice, the thing that saves the groove
and the stylus from instant pulverization
is the slight elasticity of the vinylite rec-
ord material.

This elastic tendency of vinyl allows it
to conform very slightly to the surface of
the stylus, and in so doing. to spread the
contact “point” into a small area. Thus,
the pickup stylus contacts the groove walls
Oover two tiny arcas. Together, they receive

Figure 2. In practice, the stylus
sinks down into the elastic walls
of the record groove slightly.

the total downward force of the pickup
(Fig. 2). The pressure at the contact points
is still enormous, but at least it isn’t in-
finitely high!

As long as the contacl pressure hetween
the stylus and the groove is low cnough
to prevent the vinyl from heing deformed
beyond its clastic limit, the slight indenta-
tion the stylus makes in the groove will
spring back again as soon as the stylus
has passed. But as soon as the groove
deformarion exceeds the  vinyl's elastic

HiFi/STEREO
Figure 2. In practice, the stylus

sinks down into the elastic walls
of the record groove slightly.
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PECUSSIVE LATIND—CHA, CHA, CHA
... Torrld Latin rhythms puisating

LATINC
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with a crisp, distinct definition and )
directionality of sound. A modern,
musical miracle! DFM 3003/DFS 7003
EEivoia oy wsrem FRE wsoi0 stoaisey ersmon
per-cus-sive
VAUDEVILLE %
® percussmn
o
1 1
DOCTORED DOCTORED = >
for SUPER-STEREQ o
-[ for SUPER-STEREOQ o
PERCUSSIVE. JAZZ . . . Thrilling rico- VAUDEVILLE PERCUSSION...The ‘
chet sound in the swinging, modern fantastic sound of vaudevlile pit or-
idiom, Pete Appleyard, vibes; 6 per- chestras. Tap dancers, wood blocks, ]
cussionists, rhythm and brass. soft shoe, sound effects...the
DFM 3002/DFS 7002 works! DFM 3001/DFS 7001
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DANCES OF PORT SAID —Vol. 5 . . .
Provocative music of the Middle East
with MOHAMMED EL-BAKKAR. Reeds,
belis, c¢ymbals, strings and native

percussive devices:AFLP1922/AFSD5922 |

o
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o
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IRMA LA DOUCE . . . Hit tunes from
the new Broadway musical acclaimed
in Europe. JO BASILE weaves a magi-
cal spell to set a new high fidelity
recording standard.AFLP1949/AFSD 5949

LOUIS and the DUKES OF DIXIELAND
. . . Another first Ip Dixieland Jazz by
Audio_Fidelity Records teams LOUIS
ARMSTRONG with the DUKES, Out-
standing! AFLP1924/AFSD5924
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ENCORE
ITALIAN
JOHNNY PULEO AND HIS
HARMONICA

GANG,
Yol.5
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ENCORE ITALIANO . . . lrrepressible
JOHNNY PULEO and his Harmonica
gang, display their rare expressive
gifts in a creamy blend of popular |
espresso melodies.AFLP1931/AFSD5931.

" amea

MOSCOW WITH LOVE . . . Haunting
melodies of an ancient city, beauti-
fully interpreted by the incomparable
JO BASILE, accordion and orch
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MERRY-GO-ROUND & CIRCUS CAL[.IOPE
MUSIC ... LEON BERRY at his joyful
best. A carnival of sound ... bigger
than Barnum, brighter than- brass.
FLP1903/AFSD5903

AFLP1940/AFSD5940
EZIE: @
¢ MERRY-00-ROOND & CIRCES -

SPECIAL RELEASE
LAFF COMEDY!
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America’s §

Funniest & N ¥
Storyteller & \ /)
athis ¢

Best!

MYRON COHEN ... Master of dialect,
Myron Cohen spins his celebrated
and riotous yarns of human foibles,

AFLP701

For complete catalog:
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SPACIAL
FIDELITY
BY RIFL

singie—cabinet
mono-stereo
sjj)mker systems

This dramatic 6-minute test-demonstration
will prove the most compelling musical expe-
rience you ever enjoyed outside a concert hall

Any Spacial Fidelity dealer will be happy to give you this exciting 5-minute demonstration.
He will first select a famous, brand-name speaker system in his stock, or you may suggest one.
He will then select a Spacial Fidelity systemn. Both will be connected to a high fidelity music
system so that he can switch instantly from one to the other.

Your dealer will then play a high fidelity monophonic record through the first speaker. After
about one minute he will switch the music to the Spacial Fidelity systein, so you can hear the
difference. There will be no mistaking it.

So startling is this difference in performance between Spacial Fidelity and convenfional speaker
systems, that in similar test-demonstrations for random groups, eight out of ten listeners identi-
fied the monophonic performance of the Spacial Fidelity speaker system as stereo.

Your next question will probably be about stereo. Your dealer will point out that a Spacial Fidel-
ity speaker system is actually a complete stereo reproducer in a single cabinet enclosure—and
that if, at some later date, you convert your high hdelity system from mono to stereo, no addi-
tional speakers will be required. To demonstrate this point, he will play a stereo record or tape
through the Spacial Fidelity speaker system.

If you have ever attended a concert, an opera, a musical—any live performance—you know the
sensation, the unmistakable dimensional quality which the environmental}surroundings impart
to the music. Stereo Spacial Fidelity can offer you no more—only the delightful realization that
you can now recreate this experience—at will—in the comfortable privacy of your own home.
The Contemporary (illustrated) exemplifies the fine cabinetry, woods, workmanship and finishes
available in the deluxe series consoles. A Petruccelli original, it captures the simple beauty of
the modern Scandinavian mode, expressed in sclected walnut grains or in rosewood, $735.

Other models from §225 to $795. Prices slightly higher in west.
Arrange today for a personal 5-minute test-demonstration of Spacial Fidelity. For the name of
the dealer nearest you, and descriptive literature, write to: HFR.10

@ AUDIO PRODUCTS DIVISION, RADIO FREQUENCY LABORATORIES INC., BOONTON, NEW JERSEY

2hed the monophonic performance of the Spacial Iidelity speaker system as stereo.

Your next question will probably be about stereo. Your dealer will point out that a Spacial Fidel-
ity speaker system is actually a complete stereo reproducer in a single cabinet ¢nclosure—and
that l‘f, at some la|tcr date, you convert your high fidelity system from mono to stereo, no addi-
o = Lk AR LA e N g -

limit, the groove will take on a permancnt
indentation in the wake of the stylus. This
is the first stage of record wear.

The next time the record is played, the
stylus will ride through this indentation
and will contact more of the groove wall
than it did before, so less wear will take
place with the second playing. The per-
manent  deformations will progress less
rapidly with cach playing (because the
stylus has more contact avea each time),
but by the tme the wear has almost
ceased, the vecord will bhe so mutilated
that no one will want to play it.

Obviously, the answer 1o the record-
wear problem is low tracking force—low
enough to prevent the vinyl from being
deformed bevond its elastie limit. Several
studies of vinyl elasticity have indicated
that the “breaking point™” ocecurs at around
0.6 grams for a l-mil stylus, so all record
wear as a result of vinyl deformation
should ceasc if a pickup is tracked at or
helow that force. This is all very well, but
the average pickup simply won't stay in
the groove at that force, aud even if it
doesn’t actually skip grooves, it will sound
terrible. Stylus force serves two Eunctions,
and it is our collective misfortune that
they are wmutually incompatible.

A pickup’s optimum siylus force is a
rather delicate compronise between ex-
cessive record wear at one extreme and
excessive distortion and outright groove
jumping at the other extreme. und the
limiting factors for low tracking force
are the compliance and moving mass of
the pickup’s stylus assembly.

The stylus assembly must be flexible
cuougl Lo follow the undulations of the
groove, and the more flexible it is, the
more easily it will follow wide groove
swings. Bul there must be at least cnough
restoring force 1o return the stylus Lo its
center position hetween undulatious. other-
wise the thing will just flop over Lo one
side and stay there. A pickup with ex-
tremely high compliance is practical, but
it would have to be used with a tone arm
having low enough inertia and sufficiently
friction-free bearvings to follow the swings
of warped and off-center records without
unduly flexing the stylus. Such a highly-
compliant pickup could track heavily-re-
corded bass and middle-range passages at
extremely low force, bhut it takes more than
just high compliance to enable a pickup
to track treble frequencies cleanly at very
low force.

The heavier a moving object is, the
harder it is to stop its motion ov change
its direction. Recorded high frequencics
involve extremely capid groove undula-
tions, so a pickup’s ability to trace highs
will depentl upon how light its stylus
assembly is. The more mass Lhis moving
systein has, the more the stylus will try to
resist rapid changes in direction, and
when the groove fights a losing battle with
a heavy stylus assembly. the siylus tries
to climb up the sloping sides of the groove
rather than swing with it. Each time this
happens. the stylus loses contact with the
other groove wall, and cach Lime contact
is restored, there is a sharp click. A whole
scrics of these clicks, strung end to end,

e e« CHIFUSTEREQ
harder it is to stop its motion or change
its cirection. Recorded high [requencies
involve extremely vapid groove undula-
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N OW! You Can Choose the Stereo System

That Meets Your Requirements EXACTLY!

THE 800

THE XP-1

THE 600

THE XpP-2

THE FISHER

Stereo FM-AM Receivers and Speaker Systems
THE FISHER 800 THE FISHER 600

B Tuwvice as sensitive as any competitive stereo receiver

in the world —and easily the most powerful! Includes
the identical Golden Cascode FM front-end used by
broadcast stations. AM signal of FM calibre. 24 con-
trols and switches for unlimited flexibility! 60 watts
of distortion-free music power! $429.50

THE FISHER XP-1

m The revolutionary XP-1 offers big-speaker perform-
ance—high compliance p/us high efficiency—in a book-
shelf enclosure! The XP-1 is 92% more efficient than
the best conventional ring magnet speakers! Response:
30 to 18,000 cps. In Unstained Birch, $124.50

Mabogany, Walnut and Cherry, $129.50

m The world’s best-selling stereo receiver! Says HP
Reports: "The performance of each portion of the 600
is of top calibre.” Has extreme-sensitivity tuners, Music
power: 40 watts, free of distortion, 22 controls and 15
connections for every application, including center
channel! 22 tubes, two matched diodes. $369.50

THE FISHER XP-Z

m The new XP-2 utilizes the revolutionary design prin-
ciples of the XP-1, but in an even more compact en-
closure! Gives top-quality performance even with
amplifiers rated as low as 10 watts! Frequency responsc:
35 to 15.000 cps. s Unstained Birch, $79.50

Mabogany, Walnut and Cherry, $84.50

WRITE TODAY FOR COMPLETE DETAILS

FISHER RADIO CORPORATION - 21-37 44th DRIVE « LONG ISLAND CITY I, N. Y.

Export: Morhan Exporting Corp., 458 Broadway, New York 13, N. Y. m Available in Canada through Canadian-Marconi
OCTOBER 1960 25
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HIGHLIGHTS FROM THE FOURTH RELEASE

Ferenc Fricsay

BEETHOVEN:
“Eroica” Symphony * The Berlin
Philharmonic, Ferenc Fricsay, Con-
ductor. LPM 18576,
SLPM 138038 (Sterco)
A magnificent performance in
superb sound—tbe recording of this
popular Beethoven masterpiece,
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BOIELDIEU: :
Harp Concerto in C Major o «’
RODRIGO: Concert-Serenade For ¥
Harp And Orchestra ¢ Nicanor :_
Zabalcta, Harp ¢ Berlin Radio Sym- <’
phony Orchestra @ Ernst Mirzen- «
dorier, Conductor. LPM 18618, &F
SLPM 138118 (Stereo)  p?

First sterco recording of a harp %
concerto— Only available record- 5
ing of either of these charming :
works. %

MOZART:

Mass in C Minor, K. 427 ¢ Maria
Stader, Soprano ® Hertha Topper,
Alto ® Ernst Haefliger, Tenor ¢ Jvan
Sardi, Bass ® Choir of St. Hedwig’s
Cathedral ¢ Berlin Radio Sym-
phony Orchestra e Ferenc Fricsay,

DEBUSSY-RAVEL =
RECITAL Conductor. LPM 18624, L P
SLPM 138424 (Sterco) oy

Dietrich Fischer - Dieskau;, Bar- Ferenc Fricsay conducts a radi- :
tone ¢ Karl Engel, Piano ¢ Aurtle ant performance of Mozart’s %
Nicolet, Flute o Irmgard Poppen, "“Great” Mass. <«
Cello. LPM 18615, «
SLPM 138115 (Stereo) ::

The incomparable Fischer-Dies- <,
kau in a delightful progran: which WEBER;: «
includes DQbUS'S)"S Trois Ballades Der Frc]gchﬁtz (COHIP’{.’“’) & [rim- ::
de Frangois Villon and Ravel’s gard Scefricd, Soprano e Rita (P
Don Quichotte a Dulcinée. Streich, Soprano * Richard Holm,  §f
Tenor ® Eberhard Waechter, Bari- «

tone o I<urt Béhme, Bass @ Chorus :

DVORAK: and Orchestra of The Bavarian Ra- «;
New World Symphony ® The dio ¢ Eugen Jochum, Conductor. «
Berlin Philharmonic, Ferenc Fric- LPM 18639/40,  a
say, Conductor. LPM 18627, SLPM 138639/40 (Sterco) :
SLPM 138127 (Sterco) Eugen Jochum conducts a worid- «

Fricsay and The Berlin Philhar- famous cast in the definitive record- ey
monic at their best, Brilliant sound. ing of Weber's greatest opera. :
o

C

Distributed by :

DECCA DISTRIBUTING CORPORATION @I
-

.-
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make up most of the raucous. rearing,
blasting distortion that all oo often mars
the final, loudly-recorded grooves ol pho-
nograph recoids.

There ave two wavs of doing away with
these ynomentary losses of groove conact:
We can inevease the siylus foree, (o dis-
comrage the pickup from climbing ithe
groove walls {(andd accept the increased
record wear). or we can nse a picknp with
vauishingly low moving mass.

The optiminm tracking force of a specific
pickup carwidge depends ta some exient
on the arm it is used in, which is why
most  cavtritdge manufacturvers specify a
range of recommended tracking  forees.
The lowest of these is more often than not
a sort of pipe dream; it is the value at
which a carefully hand-picked sample of
the cavtridge  will track  most records
cleanly in the very best tone armis. The
highest yecommended figure is the recony-
mended value when the eartridge is being
vsed in record changeys. In between the
specified linmits s the vange gver which
the cavtridge will give its best results from
most records with most tone arms.

If the cartridge manufacturer doesn’t
recommend specific arms, the only way 10
detevmine the optimum tyacking [oree is
o try the arm-and-cavtridge combination
at various diffevent lorces, and sce how
light it can be made withont getting too
much distortion during lond passages. It's
usually best to start with the maximum
recommended value, and work down from
there until distortion starts 10 becoe
audible. (1 it is found that stylus force
has 10 be set abowe the recommended
vange before the sound is tolerably clean,
this could mean a defective or poorly de-
signed cartridge or distortion clsewhere in
the svstem.)

Stylus foree shoulkl always be measored
at the level of the surface of a disc on the
mrntable: the measured force of many
armis will wry o some extent with their
clevation above the yecord suvface. This
is pardcobinly true of spring-counterbal-
anced arms. When adjusting stylus force
on a record changer, some allownnce
should be made for the dilference in force
as the stack of records builds up on the
platter. The hest way to do this is (o pnt
a full load of dises on the plaiter, set the
arm on top of the pile and adjust for the
maximum  recommended  vucking force.
Then take all the records off except one,
and measire stylus force on this vecord.
If the readings are dilferent, use a com-
promise seting.  \With professional-type
tonc arins, good vesults can gencrally be
achjeved at lighter tracking force and
hence with less record wear. Moveover,
since no stack of records is built ap, the
plaving conditions, once adjusted 10 an
()l)ll)nlln\. S(:l)' constaint.

When the stylus pressure is properly
udjnsted, record wear can be reduoced (o
e extremely slow rate, permiding hun-
dreds of plays per side without noticeable
detevioration. This, plus the simple you-
tines of keeping the records clean, is an
effeciive method of tnning the wild “ele-
phants'” in the microgroove.

HiFi/STEREO



i nl b
tm.ﬁ@‘ ‘“ ot !‘1

13
y

‘l
gl £
't"-ﬁt tti

d i .t ¢
‘! “zg"l?l bt

t b
Jg gtl

) ‘i“"' 0
hitl :z :ﬁil 4

& g
.: il ,: it ! ‘
ok i

gt
k t!tt‘ i ‘EEE%" :“
,gf-‘ii,: thidabetat é. .:
e ,

it .r:g"‘r

‘i {1 e 5 19 . .

it ]
‘;‘%‘:&pcg ,c::-.ﬁg :.‘r‘gf?‘ i E
; gwc.f&:gi .:Eg’;&..:"ﬁ"htf i ..
l. Egbg “';E “mr ‘{“;i ‘n:. ig: G

-jl g'itgﬁ‘:‘[&nt C‘ g “

.‘: .:)n |
u. t :: "
:zg-gi“;gt‘t.z. :‘.‘ s %{s
1" :l : ‘:. ‘ ‘ :

w:‘ E‘Eh"ﬁ“

FREE-PISTON
Three-Way Speaker System
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!"
i .c‘d"

Announcz’ng the Gret New

FISHER XP=-3

u Two recent major developments used in cthe FISHER
XP-3 make it a revelation to the practised ear. Each of the
three speakers incorporates the new 6-pound FISHER
encapsulated magnet siructure for 929% more efficiency than
the nearest comparable bookshelf system. The two-inch
tweeter is of an entirely new design with a hemispherical
radiator that gives full 120° sound dispersion, thus widen-
iog considerably the effective stereo listening area. The

FISHER XP-2

Free-Piston Three-Speaker System

FREQUENCY RESPONSE: 35 1o 15,000 cps.

Unstoined Birch $79.50

Mahogany, Walnut and Cherry $84.50

powerful twelve-inch free-piston woofer achieves unexs
celled bass and transient response, and the specially treated
eight-inch mid-range speaker performs with total absence
of parasitic coloration. Performs perfectly even with
modest 10-watt amplifiers. FREQUENCY RESPONSE:
30 cps to beyond the range of audibility. IMPEDANCE:
8 ohms. SIZE: 15 x 26 x 13%3.
In Cherry, Mabogany and Walnut $224.50
In Unfinished Birch, Ready for Staining $219.50

FISHER XP-1

Free-Piston Three-Way Speaker System
FREQUENCY RESPONSE: 30 to 18,000 cps.

Unstained Birch $124.50

Maohogany, Walnut and Cherry $129.50

Werite today for complete details about FISHER Free-Piston Speaker Systems!

FISHER RADIO CORPORATION - 21-37 44th DRIVE « LONG ISLAND CITY I, N. Y.

OCTOBER 1960
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YOUR NEEDLE IS

RUINING YOUR
VALUABLE LP

RECORDS

(if it isn’t o Fidelitone Pyramid Diamond )

Ordinary ball point needles rise and fall sporad-
ically, ride bumpily in high frequency grooves,
bridge crests of modulation, and chip away deli-
cale sound impressions. Your LP records are
permanently impaired.

A Fidelitone Pyramid Diamond smoothly follows
the intricate contours and sudden transitions
from high to low tones, and gently glides along
the centerline of your microgroove records. It
actually prevents groove deformation and pre-
serves all sound impressions.

HERE'S WHY...

ey

Recording Siylus

Ordinory Nesdle  Pyramid Diemond

Fidelitone's new Pyramid Diamond is shaped
similar to the stylus that recorded the original
sound. It perfectly follows every
contour created by the recording
stylus.

In an uninodutated, or low fie-
quency groove, the recording stylus
(A) culs a groove (W-1) wide
enough to let an ordinary ball
point needle (C) and the Fidelitone
Pyramid Diamond (B) track the
centerline of the groove accurate-
ly, and contact all recorded sound
impressions.

As the groove is modulated by
high tones, the groove width
(W-2) cut by the recording stylus
(A-1) narrows, This causes
the ordinary ball needle (C-1)
to rise and *'pinch out'’ of

the record groove. It

bridges modulation crests,
mistracks centerline and
distorts sound impressions.
The Pyramid Diamond (B-1),
because ol ils new shape, stays
solidly in the record groove,
smoothly glides along the center-
line positively driven by the
groove walls.

PYRAMID DIAMOND

BALL POINT DIAMOND

And the new shape of the Pyramid Diamond
allows more surface contact between needle and
record, substantially reducing contact pressure.
This greatly increases needie and record life,

See your record dealer or hi-fi specialist today.
Demand the Fidelitone Pyramid Point. You owe
it 1o your records and your listening pleasure.

For the complete story on the revolutionary new
Pyramid Diamond, or the name of your nearest
dealer, write Fidelitone, Chicago 26, lllinois.

Fidelitone

“Newest shape on records””
23 .

LETTERS

Politics and Art

e Concerning yonr remark on page 17 of
your Auvgust issuc about Van Cliburn’s
visit W Mostow and Richiter's Amerviam
trip, you are very naive when vou believe
that cultoral exchange is a zenuine cllort
of the Soviels for understanding.  Yon
ought to know that these Soviet missions
are loaded with spies. as was told by a
member of our Intelligence Service to a
scnate committee. And as for myself, T
have not booght nor shall ever buy a
phonograph vecovd by a Sovier arvtist. Why
should T help with my money our greatest
enenyv: We have a great many artists equal
or better than any thar Soviet Russia can
serd Lo this country. And von ought to
know that the Soviel composer Shostako-
vich called us “eapitalist warmongers™
wlhile he was our guest recently
1 am not Grving to convert you. 1 just
wish 1o put the rvecord straight for the
henelit of your readers.
Divid Fonseca
Chattanooga, Tenn.

An ansiwcer to Mr. Fonseca's urgument is
perhaps provided by some recent remarks
by Prof. Hayakawa in The New Yoark
Times: “Those 1cho say that « solution [to
the danger of world destruction| must he
fornd, 1ill inevitably turn to the subjact
of improved communications with Rus-
sia. Culiurdl exchanges, whether of con-
cort artists, athletic teams, or tourists
showld certainly be encouraged, 1f e
really believe that our way of life is su-
perior to Communism, then insiead of
putting wcalls uround ourselves, let us in-
vite Russiun artists, teachers, jouranalists,
and plant managers te come here and
join the perpetual town meeting in wchich
we are all enguged in « free society and to
lay their idens ulongside ours for compari-
son and discussion.”

As for Mr. Shostukovich’s ungracious
remark. it shows that his opinion of the
United Stutes is probably no better than
Mr. Fonseca's opinion of Russin—wchich
points up the need for more mutual con-
tact if relations betwoeen the tico countries
are lo improve. Lel’s hope the exchange
of artists and recordings rill, in its small
way, help open the paths of communicu-
tion on which our survival may depend. 1f
Soviet artists in America and American
artists in Russia, through their music, can
convey 1 sense of onr commaon humanity
that transcends all of our political difjer-
ences, the guin on both sides would be
immeasurable.

Radio Row

® Your comuments on the condition of
radio in the United Statex (August 1960,
p- 17) were highly stimulating. Perhaps
our problems could be solved by a kind
of Radio and TV Advisovy Council, made
up of prominent musicians, people from
the theater and literary felds, journalists,
cte. They might advise privately owned
stations on balanced and adule program-

TO THE EDITOR

ming to be presented under controlled
commercial sponsorship. Such a gronp
might be backed by the authority of the
YCC.

Surely it would be better to have our
vadio facilities under the advisory in-
fluence of such a council than to abandon
them completely to soap mmufacturers,

Mildred Moorve
Jacksonville
Florida
® Hats off to you for putting the spot-
light on Amerien’s sneakiest pickpocket,
I's about time we all realized 1hat we are
paying through the nose for supposedly
“free” radio and TV cutertainment.

Rut just as the Bostonians dumped the
tea because they wouldn't pay the tarifl,
I think Americans still hive spunk enough
to hght back. T never buy a product ad-
vertised by infevior vadio and TV pro-
grams. I discriminating listeners and
viewers followed the sume course of action,
we'd soon clear the air of gunsmoke.

Paul Gilelrist
Chicago, 1I.

@ You say: “The United States is the only
major civilized country in which radio
and TV exist abnost solely as the Dby-
product of advertising.”

Maybe you don't appraciate free enter-
prise but I'd rather see radio in the hands
of private business than controlled by the
state as in Europe.

Heney Schlegel
Dallas, Texas

A Tribute to Warren
e After reading George Jellinek's review
of the late Leonard Warren's recent Victor
recording LM 2453, T qun glad to know
that someone clse has enjoyed Warren's
singing ag much as I For many vears no
other artist bas given me so much pleasore
and joy. If only Verdi conld have heard
him sing!
Charles Sumners, Jr.
Trenton, N. J.

Connoisseur’s Quest
e I am another of the disappointed
record buyers 1hat orders vecords listed
in Schwiann ouly to be 1old months later
that they are unavailable.

Would you happen to know of a record
dealer who might have a good stock of
“minor” labels like Kantate, Overtone,
Odeon, Archive Sevies, Artia, L'Oiseau
Lyre, Bach Guild. SPA, Electrola, ete. 1
am interested in Baroque composers such
as Schatz, Scheide, Pachabel, ele.

Ellis W. Schoner
Akvon, Ohio

We know of tieo record shops with ex-
tensive stock of minor labels and non-
standard repertoire. They are Discophiles
(26 West &th Street, Neww York, N. Y.)
amnd Music Masters (53 West 47th Street,
New York, N. Y.). Both these shops wcill
give you mail service, send von special
catalogs, and ure nlso equipped to handle
special orders for imported discs.

HiFi/STEREO
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“Theoretically, and in fact,
it is impossible to reproduce,
totally intact, the sound of a
pipe organ in the home.
Yet, it has been my observation that
loudspeaker systems made by
James B. Lansing Sound, Inc.,
come close to doing the impossible.
In the course of my professional
activities I believe I have investigated
all transducers commercially available:
Perhaps I prefer JBL products because
there are so many apparent parallels
between these loudspeakers and a
well-wrought pipe organ. Neither is
mass produced. Each is the product of
! skilled hands. Their excellence is the
result of painstaking attention to details
both conspicuous and unseen. . . the result of
following without compromise the route to
perfection laid down by the accumulated
precepts of experience guided by
the cold eye of science’’
— JusTIN KRAMER
Justin. Kramer, Mus. M., A.G.0., musician, musicologist,
campanologist, theology student, inventor, acoustical
;con:ullanl. designs and installs pipe organs. Mr, Kramer
personally attends to the final voicing of each pipe.
At left, with Mrs. Kramer, ke inspects the instrument

he installed in the Church of St Paul the Apostle,
q Westwood, California.

:O‘f the talented listener

Hear the speakers preferred by talented listener
Justin Kramer in the demonstration room of the
JBL Signature Audio Specialist in your community.
Write for his name and address. Ask, too, for the
guidebook that will lead you to the speaker system
that meets your own standards of perfection,
JBL Catalog SC508.

PRODUCTS OF JAMES B. LANSING SOUND, INC.. ARE MARKETED: BY JBL INTERNATIONAL, LOS ANGELES 39, CALIFORNIA
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they don’t see ear to ear...now they don’t have to

vith SOUNDSPAN

\

NEW BOGEN-PRESTO RP-40 HOME MUSIC CENTER

FAMILY HARMONY No more problems about who heats what...and where! Bogen-
Presto provides the solution to conflicting individual tastes with this single, superb,
high fidelity mono-stereo music center—excitingly useful, fantastically different. Now,
for the first time, you select and control two distinctly different program sources and
distribute them simewltaneownsly—to several places in the home.

NOTHING LIKE IT Osnly Bogen-Presto instruments with SoundSpan have 4/ the con-
trols, plus the new features you've always desired. Only Bogen-Presto SoundSpan
makes good the promise of unequalled application versatility and operation flexibility
that insures against obsolescence. Thus the RP-40 grows in value as your needs, and
those of your family, expand... for a lifetime of listening pleasure.

BOGEN-PRESTO

DESKR-100 PARAMUS, N. J. o A DIVISION OF THE SIEGLER CORPORATION

[0 Please send me your color folder illustrating the new  NAME

Bogen-Presto SoundSpan RP-40, describing how I can choose,  ApprEss e

CITYy - — e n . ZONB'NO? STATE

UISLITDULE LLICLLL DB b €U E J— LU dCVELdl Placcs il uiIC nulllc,

NOTHING LIKE IT Only Bogen-Presto instruments with SoundSpan have #// the con-
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CLASSICS THAT MADE THE HIT PARADE
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DETAILS OF THE PROGRAM

“*Classics that Made the Hit Parade” includes
these popular symphonic themes:

Berodin . . . . Polovitsian Dances from Prince lgor
(Stranger in Paradise]
Tchaikovsky . . . Symphony No.SinE
(Moon Love)
Waldteufel . . . Espana Waitz
(Hot Diggily)
chopin . . . . Polonaise No. 6, in Ab Major
(Till the End of Time)
Tchaikovsky . . . Symphony No. 6in 8
{The Story of a Starry Night)
Rachmaninoff ., . Piano Concerto No. 2 in € Minor
(Full Moon and Empty Arms)
Chopin . « . o Fantasie Impromptu in C= Minor
(I'm Always Chasing Rainbows)
Romeo and Juliet Overture
{Our Love)

DETAILS OF THE OFFER

This exciting recording is available in a spe-
ctal bonus package at all Audiotape dealers.
The package contains one 7-inch reel of
Andiotape (on 1%-mil acetate base) and the
valuable “Classics that Made the Hit Parade”
program (professionally recorded on Audio-
tape). For both items, you pay only the price
of twe reels of Audiotape, plus §1. And you
have your choice of the half-hour two-traek
slereo program or thie 55-minuie monaural
or four-track stereo versions,
Sece your Audiotape dealer now.

Tehaikovsky . o

2000000000000 000000000000C800R00CIRNAINOIGIGISIOL

Weneossss o

0000000000000 0000010000100 0008000CRetcnsencccccrenes

—a new bonus reel from Audiotape

Some of our greatest popular songs — hits like “Full
Moon and Empty Arms,” “Till the End of Time,”
“Stranger in Paradise” — took their melodies from the
classics. Kight of these lovely themes—in their original
classical setting —are the basis for “Classics that Made
the Hit Parade,” a program with strength, variety, and,
of course, rich melodic beauty.

This unusual program, professionally recorded in
sparkling full fidelity on Audiotape, is available RIGHT
Now from Audiotape dealers everywhere. (And only
from Audiotape dealers.) Ask to hear a portion of the
program, if you like. Then, take your choice of a half-
hour of two-track stereo, or 55 minutes of four-track
stereo or dual-track monaural sound — all at 7% ips.
Don’t pass up this unique opportunity.

“Classics that Made the
Hit Parade” makes an ideal
addition to Audio’s first livo
bonus reels, “Blood-and-
Thunder Classics” and “High
Spirits,” still available at
Audiolape dealers.

®
*'iy speaks for itsell?
TRADL MARC

AUDIO DEVICES, INC., 444 Madison Ave., N. Y. 22, N. Y,
In Hollywood: 840 N. Fairfax Ave. = Jn Chicago: 5428 N. Milwaukee Ave,

31
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VIOLIN | TRUMPET

or play the two-manual way!

‘With the *CHORD?” switch off, you’re on your own! But the accompaniment and solo manuals are combined
in one spinct-sized keyboard, and you’ll soon be enjoying the ease and versatility of Electro-Voice playing.
Your music will be as beautiful as it is playable: vary the trill of the flute with the singing sound ol wiolins—the
haunting celle, the sweclly acid oboe, the brassy trumpet. Enjoy the rich Diapason. An easily-operated pedal clavier
adds an cntire octave of music in the lower register.

ONLY ELECTRO-VOICE offers this amazing combination | 545
of features and true electronic music, at such a low price. Ol y $

F. O. B. Buchanan, Michigan. Bench Extra.

ElehoYores
Fully Elecironic Organs 07

ELECTRO-VOICE, INC., Dept. 100F, Organ Division, Buchanan, Michigan
- in one spinct-sized keyboard, and you'll soon be enjoying the ease and versatility ol Electro-Voice playing.

Your music will be as beautiful as it is playable: vary the trill of the flute with the singing sound of wolins—the
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spectrum

® One day in the very near future, the

fate of FM stereo broadcasting will
hang in the balante before the FCC.
At that time, the members of the Com-
mission will be obliged to select, from
five possibilities, which system will be
adopted for FM stereocasting.

Of the five basic systems under con-
sideration, four are not at all suitable
for high-fidelity broadcasting. But_be-
cauge these four permit background
music to be broadcast to restaurants,

supcrmarkets, and, cocktail lounges,

they offer great dividends to vested in-
terests by way of operating economies
and increased profits.

These commercial interests maintain
powerful lobbies in Washington, and
they wield much influence. But your
interests as a hi-fi listener and a con-
sumer are, by and large, not repre-
sented. Thus, the only system- of the
five that would provide realistic stereo
sound—the Crosby system, for which
many existing FM sets can easily be
modified—stands a poor chance of be-
ing adopted. At this point, the only
thing that could save the Crosby sys-
tem would be a concerted public reac-
tion through the mails. ° .

So the issue is squarely in your lap.
Dark recriminations about the failings
of those in high places will be useless
once the ruling has been made; the
time for you to act is nmow. Letters
or cards favoring the Crosby system
should be. addressed to:

" Freoerick W. Foro

CHAIRMAN

FeperaL COMMUNICATIONS

CoMMISSION
-NEw PosT OFFICE BUILDING
WasHiNcTON 25, D. C.

A detailed report on the background and
future of FM multiplex as well as on the
progress of this last-minute campaign will
appear in pur next issue—THE EDITORS,

® The time seems approaching when
all records will run at a single speed;

eliminating cost and confusion in the

turmtable department. Capitol. and
Columbia are starting to record pop
singles on standard 3314 rpm. If RCA
Victor, who still stick to their 45-rpm
doughnuts, would join the others, a
single-speed record industry would be
virtually a certainty,

® When we commented, in our August
issue, that the Scott 314 FM tuner’s 2.5-
microvolt sensitivity rating would qual-
ify it for use in all but fringe areas, we
neglected to. take into consideration
84

NEWS AND COMMENT BY THE EDITORS

that Scott uscs the method of taking
sensitivity measurements recommended
by the Institute of High Fidelity Manu-
facturers. While this measurement pro-
cedure provides a better clue to
performance than the older techniques,
it results.in a higher figure. Thus, a
tuner with a sensitivity of 2.5 micro-
volts by IHFM standards would be an
extremely sensitive tuner, and the 814

. should manage very well indeed in

weak signal areas.

Incidentally, the Scott people de-
serve praise for publishing IHFM spedi-
fications on their tuners. If they chose
to ignore the recommendations of the
IHFM (as many manufacturers do)
and measure sensitivity by one of the
older methods, they could very hon-
estly advertise the 314 as having a
sensitivity of one microvolt. It is to
Scott’s credit that they do what they
think is right, rather than oompmmlse
their integrity.

@ A perennial problem for home mov-
ie makers and amateur slide-show lec-
turers has been the provision of

incidental sound effects. MP-TV Serv- .

ices, Inc. of 7000 Santa Monica Boule-
vard, Hollywood 88, Calif., has just the
solution in its library of 10 LP sound-
effect records priced at $4 each.

Categories include Airplanes, Ani-
mals, Automobiles, Crowds, Industrial,
Marine, Trains, War, etc.
Crowds, we noted six cuts of gambling
casino effects done on location at Las
Vegas. There are also no less than ten
different varieties of dosing doors—
swinging . . . closet . . . squeaky . . . you
pare it! )
@ In researching The Fantastic Sega of
the Siena Piano, which appeared in last
month’s issue of HiF1/STEREG REVIEW,
the authors drew heavily on The Im-
mortal Piano (Crown Publishers,
N. Y.), a recently published book in
which Avner and-Hannah Carmi tell
of their adventures in bringing the
Siena Piano back to the world and
documenting its sound on records.

We call particular attention to the
Carmi book to those readers who en-
joyed our article because they will find
in it some of the most colorful human
interest tales ever written about the
early pioneer days in Israel. The book,
in fact, is almost as interesting in this
Tespect as it is for what it tells of Lhe
Siena Piano.

& We had an opportumty recently to -

hear a most unusual tweeter, the
DuKane JIonovac, This tweeter ionizes
air to produce sound, and in so doing,

[N

Under . -

it climinates at one {ell swoop all
coloration caused by paper or alumi-
num diaphragms. DuKane, you might

" remember, is the company that manu-

factured a similar tweeter some two
years ago that was marketed by Electro-
Voice for $147.00. Though the initial

" model had a remarkably transparent

sound, it was too expensive, and it
suffered a mortal blow when one of the
consumer magazines reported that it
only was good for about two hundred
hours of operation.

Now, after two more years of devel-
opmerit, the DuKane Company is back
in production with the Yonovac. This
time; they will market it themselves,
and to show their confidénce in the
product, they are setting up a nation-
wide distribution chain. Because the

quartz sound-generating cell, which for- .

merly had to be ground by hand, can
now be shaped by machine, the price of

the Ionovac to the consumer will be -

about $70.00.

The units will be fully guarameed
for a full year. Should the sound ‘cell
fail after. that time, replacements will
be available from the factory-for only
$5.00—perbaps less if the present manu-
facturing techniques aré improved.

In-tonal quality, the Ionovac is most
closely comparable to the high-quality
elecerostatics. Its sound, if first impres-

"sions can be completely trusted, is lucid

and' crisp. Powerhandling capacity
should be ample, as the unit purport-
edly functions well up to sound inten-

 sities of 100 db.
@ Two of our record reviewers—Stan--

ley Green and George Jellinek—are

. especially glad to see October roll

around. For both have been working
overtime to finish books to grace the
fall list of the Ziff-Davis Publishing Co-
As might be expected, each author has
hewed to his specialty; Mr. Green's vol-
ume is The World of Musical Comedy;
while: Mr. Jellinek, true to his operatic
muse, will be represented by Calles-
Portrait of a Prima Donna. We've seen

advance copies of the books, and they

both look to be works of which their
authors can be justly proud.

@ We must confess that we didn’t plan
it that way, but last month’s cover
photo (the violin) had an_extra plus.
In case you haven't tried this already,
run your fingers across the violin.
You'll get the most uncanny' sensation
that you're feeling a wood grain. We
must ask our printer how he did it
Maybe we could -sell the process to
Playboy. - . .
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Formulation for increased dy-
namic range recording...is a
Soundcraft exclusive. [FA-4 =i
cannot be incorporated in any
tapes other than those with
the Soundcraft Trademark!

Since the introduction of the new Soundcraft Tapes with FA-4 frequency adjusted formulation, thou-
sands of recordists have indicated their preference for this new magnetic medium. Their reasons are
plain to hear in every reel! More of the dynamic range of music is captured on the sensitive FA-4 oxide
formulation—resulting in recordings that sparkle with new true-to-life dimension. You've never really
enjoyed the full capabilities of your tape recorder until you try Soundcraft Tapes with FA-4 Frequency
Adjusted Formulation. Buy Soundcraft Tapes today! They cost no more than conventional tapes!
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IF YOU LOVE TO GREATE...BUILD KITS

n the West,

ION EICO instruments in use throughout the world, Add 5%

Over 2 MILL
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Mono Hi-Fi...

the experts say

your Best Buy

is EICO

Steres Amplifier-Preamplifier HFB1¢

Fi4 Tuner HFYS0t$
AM Tuner HFT94%¢
FM/AN Tuner HFT92t1

Stereo Automatic Changer/
Player 1007

3-Way Speaker System HFS3
2-Way Bookshell Speaker Systems
HF$5 and HFS1

100W Stereo Power Ampllfier HFRS
J0W Stereo Power Amplifier HF87
28W Stereo Power Amplifier HF86

Stereo Integrated Ampilfier AFAtY

® Exclusive advanced systematized engineering

@ Llastest and tinest quality parts

o Exclusive *'Beginner-Tested" easy step-hy-
step instruclions

o Exclusive TRIPLE quality control

® Exclusive LIFETIME guarantee at nomlinal tost

IN STOCK — Compare, then take home any EICO
equ)ﬁment ~ right “olf the shelf"'— from 1500
neighborhood EICO deaiers throughout the U, S.
and Canada,

HFst Stereo Amplifier-Preamplifier selects,
amplifies, controls any stereo souece & feeds it
thru self-contained dual 14W amplifiers to a pair
of speakers. Provides 28W monophonically.
Ganged level controls, separate balance control,
independent bass and treble controls for each
channel. Identical Williamson-type, bush-pul)
£L84 power amplifiers. "Excellent” — SATURDAY
REVIEW. “Outstanding . . . extremely versatile.”
— ELECTRONICS WORLD. Kit $69.95. Wired
$109.95, Incl. cover.

HF85 Stereo Preamplifier: Complete master
stereo preamplifier-control unit, seli-powered,
Distortion horders on nnmeasurable. Level, bass
& tredle controls independent for each channe
or ganged for both channels. Inputs for phono,
tape head. mike, AM, FM, & FM-multiplex, One
each auxiliary A & B Input In each channel.
“Extreme flexinility . . . 3 bargain.’” — HI-fI
REVIEW. Xit $39.95. Wired $84.95. Incl. cover,

New HF839 Y00-Watt Stereo Power Amplifiers
Dual 50W highest qualily power amplifiers. 200W
peak power output, Uses superlative vlfra-linear
connected output transformers for undistorted
response across the entire audio range at full
power, assuring utmost clarfty on full orchastra

FM Tuner HFT90: Prewired, prealigned, fempera-
ture-compensated 'front end™ is drift-free. Pre-
wired exclusive precision eye-tronic® traveling
tun'ng indicator. Sensitivily: 1.5 vv for 20 db
quieting; 2.5 uv for 30 db quieting, full limiting
fram 25 uv. IF bandwidth 260 ke at 6 db points,
Both cathode follower & FM-multiplex stereo
outputs, preven! obsclescence. Vary low dister-
tion. '‘One of the best buys in high fidelity kits.”
— AUDIOCRAFT. Kit $39.95*, Wired $65.85°.
Cover $3.85. “Less cover, F.E.T. incl,

AM Tuner BFT94: Maiches HFT 90. Selects “hi-fi*
wide (20-95000 c¢ps @ —3 db) or weak-stalion
narsow {20-5000 cps @ —3 db) bandpass. Tuned
RF stage for high selectivity & sensitivity, Pre-
cision eye-tronic® tunlng. "One of the best
avaifable.” —HI-F} SYSTEMS. Kit $35.95. Wired
$65.95, dncl. cover & F.ET,

New FM/AM Tuner WFT92 combines renmowned

EiCO RFTS0 FM Tuner with excellent AM tuning

Lacilé(ires. Kit $59.95. Wired $34.95. Incl, cover
KET!

New AF-4 Economy Stereo Integrated Ampililer
provides clean 4W per channe! or 8W fotal out-
put. Kit $36.95. Wired $64.95, Incl. cover & F.EY

HF12 Mono Integrated Amplifier {not illus.: Com-
pleze "‘front end” facilitles & {rue hl-fl perform.
ance. 12W continuous, 25W peak. Kit §34.95,
Wired $57.95, Incl. cover,

New HFS3 3.Way Speaker System Semi-Kit com-
plete with factory-built 34" veneered plywood (4
sides) cahinet, Bellows-suspension, full-inch ex-
cursion 12 wooler {22 cps res.) 8 mld-range
speaker with high laternal damping cone for
smaoth response, 34" cone tweeter, 2Va cu. #.

INSTITUTR OF
HIGH FIDELITY

MARUTACTURLRY
"ne

HWO: 24%, 1244, 10Y2”. Unfinijshed birch. Kit
$47.50, Wired $56.50. Wainut or mahogany,
Kit $59.50, Wired $69.50

HFS1 Bookshelt Speaker Systemt complete with
factory-built cabinet. Jensen 8 wooler, match-
ing Jensen compression-driver exponential horn
tweeter. Smoolh clean bass; crisp extended
highs. 70-12,000 cps range, 8 chms. KWD: 23
x 117 % 97, Kit $39.95. Wired $47.95

HFS2 Omni-Directional Speaker System (not iilus.)
HWD: 36~, 151k”, 1132”, “Fine for stereo’ -~
MOOERN HI-FI. Completely factory-buift, Mahog-
any or walnut $138.95. Blond $144.35.

New Stereo Autamatic Changer/Player: Jam-proof
4-speed, all record sizes, automatic changer
and auto/manual player. New extremely smooth,
low distortion moisture-proot stereo crystal
cartridge designed Integrally with tonearm o
eliminate mid-range resonances. Constant 442
grams styfus force is optimum to prevent groove
flulter distortion. 8o hum, turntable attractions,
acoustic feedback, center-hole enlargement.
Only 1034~ x 13~ 1007S: 0.7 mil. 3 mil sapphire,
§49.75. Incl, FET and “Magnadaptor.”

+Shown In optional Furniture Wood Cabinet
WE71: Unfinished Birch, $9.95; Walnut or
Mahogany, $13.95.
ttShown in optional Furaiture Wood Cablnet
WEY0: Unlinished Birch, $6.35; Walnut or
Mahpgany, $12.5D,

£1C0, 33.00 N, 8ivd., LI.C. 1, N. Y. HR-10  §
Show me how to SAVE 80% on easy-to-bulld ll

ducted-port enclosure. System Q of % for | top-quality Hi-Fi. Send FREE catalog, Stereo Hi-Fi

f,';‘;gag,' Fé’o;’,}’ ﬁg?&:ﬂi:zﬁ{:gﬁ:{ I‘eh:sd:;'aw'l‘gp smoothest frequency & best transient response, ) Guide plus pame of neighborhood EICO dealer, I
from 20-20,000 eps within 4 db of 100 K.t 32-14,000 cps clean, useful response. 16 ohms 1 i
$99.50. Wired mg,so a =l impedance. HWD: 262", 13%", 144", Un- ] Name : t

L5 s L finished dirch. Kit $72.50, Wired $64.50, Walnut, t Address. 1
g:rn 70-Walgl‘iS(ere‘g ngve[ Amplifier. Dual 35w or mahogany, Kit $87.50. Wired $99.50. | ll

w it-wi ’
sSpeerL atrnspg{ deiﬁerininc:rEIay ‘:lrrgl.'l;;:w:’e":g o‘:?l? New HFS5 2-Way Speaker System Semi-Kit com. : City. 5 r: ~ ot AN A R L O e e ]
put transtormers. iM distortion 1% at T0W; plete with factory-built 34” veneered olywaod e s e e g e

harmonic distortion less than 1% from 20-20,000
cps within 1 db of 70W. Kit $74.95, Wired $114.95.

HF86 28-Wait Stereo Power Amp. Flawless repro-
duction at modest price. Kit$43.95, Wired $74.95,
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(4 sides) cabinet. Bellows-suspension, %’ escur-
sion, 8 woofer (45 cps. res.). & 314~ cone
tweeter, 1v4” cu. ff. ducted-port enclosure. Sys-
tem Q of 4 for smoothest frea. & best translent
resp. 45-14,000 cps clean, useivl resp. 16 ohms,

Listen to the EICO Hour, WABC-FM, N. Y. 95.5 MC,
Mon.-Fri., 7:15-8 PM.

© 1960 by EICO, 33-00 N. Bivd., L. I. €. 1, N. Y.
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LIVES

AKSEL
CHIPQTZ

by David Hall

RIE NISSEN

”Evm*y valley shall be exalled,
and every mountain and hill made low,

PART I the crooked straight, and the rough places plain.”. ..

The trials of war The words and music from Handecl's Messiah came
through the loudspeaker in a spirit of irresistible affir-

transform mation. The English enunciation, even in the most

exacting coloratura passages—‘ex-a-a-a-u-a-a-a-l-ted”—
was unbelievably perfect. ‘That was more than a dozen
years ago on a fine spring morning in 1946. The lis-
tener was myself, sitting spellbound in an audition
a Danish national hero booth of the Gramophone Shop on New York’s East
48th Street. The singer on the record was no gilted

a gifted tenor

into
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and every movuntain and il made low,



young American or Englishman, but a Dane—Aksel Schidtz.
My visits to the Gramophone Shop and talks with its pro-
prictor. Mr. Joseph Brogan, became an almost daily affair
during the coming months: and there were other enthusi-
astic customers who shared. my cagerness and pleasure,
snatching up every new record by this very gifted Danish
tenor as soon as it came oft the boat—even at the stiff price
of $2.50 for a 12-inch 78-rpm record imported from England
on the HMV label.

Soon I came to know the Schigtz records of Bach, Buxte-
hude, Dowland, Mozart, Haydn, Schubert, and Schumann,
as well as those of a wholly new (for me) literature of
Danish songs, notably those of Car) Nielsen. Each record
scemed to be better than the last. Of Schigtz, the man, or
of his past history as a performing artis¢, [ knew liule or
nothing. He was for me at that time a disembodied voice,
the sheer sound. rhythmic vitality, and phrasing of which
brought with it a wonderful “lif.” Surely such a voice must
have a remarkable man behind it.

The first tangible knowledge of the human being behind
the voice came toward the end of 1946 and in the form of
sickening shock: Aksel Schigtz had undergone a secrious
brain operation and might never sing again. A [ew months
later came the fixst clear picture of Schigtz, the man and his
plight, this time from Mr. Brogan. who had been to Copen-
hagen in the hopz of arranging a sevies of New York con-
certs, Mr. Brogan told me that Schigtz was blessed with
a delightful wife and no less than five children, inchiding
twins. I also learned that Schigtz was virtually a national
hero in Denmark becanse of the role his singing played in
keeping up the morale of his countrymen <uring the
grimmest days of the Nuzi occupation.

The news of Aksel Schigetz’s arrival in New York in mid-
October of 1948 was the signal for me to summon up the
COlll'ﬂgC to :ltlcmpt a ll)C(‘lil]g—l]Ol O”l)’ to e.\'prc&\‘ my Kl'il(i-
tude far his wonderful records, but to discover the man
behind the voice—a man who at that very moment was
battling a physical disability that would have led any other
singer to give up all further thought of a4 concert carcer.
For the brain operation two years carlier had cost him the

Schipit rehearsing Farinelli with composer Emil Reesens
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hearing of his right ear, the sight of his right eye. and
bad caused partial paralysis of the right side of his [ace.

1 picked vp the phone and rang the Schigtz room at the
Hotel Berkshire. A warm voice answered, evidently Mrs.
Schidtz, “Ave vou the David Hall who wrote The Record
Beok? Oh, surcly my husband will want a word with you."”
And a moment later, a strong and virile voice, speaking
the most wonderfully musical British-English, cime over the
wire, “So you're David Hall. I was delighted with what
vou said about my recordings in your book. You must have
dinner with us—lonight. and bring Mys. Hall with you.” A
ringing laugh, as musical as his speech, imerspersed the
remaining moments of our exchange.

Yes, the voice and the man were one and the same. As
we sat around the table later that evening (“Mrs. Hall,
please do sit on my handsome side,” was his inviuion to
my wife), the impressicn [rom the alternoon phone con-
versution was strengthened. Tt was given added dimension
by the warm viality of Schigtz’s wife, Gerd, whose indomi-
uble will and inexhaustible energy had carried Aksel and
berself whrough two near-catastrophic years and through a
decade in which their fortunes had varied from incredible
lack to erushing disuppointment. The story is worth the
telling, if only for what it may iluminate of the “beauty
and humanity” that Schigtz has taken for his own credo as
singer and 1eacher.

A'r the time of Schigtz's first New York recitals, one suh-
ject of much speculation was the extent and nature of his
vocal and musical training. The names of such teachers
as John Forsell, Schigtz's teacher in Stockholm, meant liude
or nothing 0 Americans; so word began to circulate that
Aksel Schigtz was a “natural-born” artist and largely self-
tavght. Nothing could be further [rom the truth.

\While it is true that Schigtz got a late start as a full-time
singer, heing thirty-two and the father of three belore
deciding 10 dedicate his life to music instcad of teaching
school, he had sung in Copenhagen chuych choivs for more
than a decade and, by ‘1938, was the best-known church’
music tenor in Denniark. He had studied with Agnete
Zacharias, one of the Danish capital's fmest voice teachers;
and what is more important. he had come into contict with
1o powerful personalities who exercised a crucial influence
on his approach to the arts of music and singing.

American record collectors with a taste for 18th century
music are by now familiar with the mame of Nogens
Waldike: but as carly as 1930, Wéldike was achieving ve-
néwn in his own country as choir conductor, as music edu-
cator, and as the man wo carry on the great classical radi-
tion of Danish church music as it had been reinstated by
Thomas Laub and Carl Niclsen a dozen vears before. After
Schistr was accepted for Wildike's famous Palestrina Choir
in 1981, it was Woldike who developed him as a soloist and
who helped him achieve the marvelous classical phrasing
s0 characteristic of all Schiétz's latey work as a concert artist.
The extent of Waldike's influence is well expressed in the
words of Gerd Schigiz: “In our family, we spoke of (.()cl
the Devil, and WaldiKe in the same breath™  ° '

But there was happily a strang counn(‘runng force, one
dosey o home: tor his wile, Gerd, had a rcnnlk.d)le mml\(r-
who was an excellent pianist trained in thé finest High
Romantic tradinion. Music far her should communicate,
should warm the heart, and this could only be done through «
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Schipts’s popularity inspired newspaper artists lo these caricatures of him as Schubert in Drei-
miderlhaus, as Sverkel in Little Kirsten, and sharing the honors after a 1942 concert triumph.

the deep personal involvement of the performing artist.
So jt was that the influence exerted by these two very oppo-
site personalities resnlted jn the “classical-romantic” synthe-

. Sis that was to lend to Aksel Schigtz’s mature artistry its

special distinction. '

By 1937 it began to look as though the young singer-
school teacher would have to think seriously about the
future—whether to remain in the anonymous yet secure pro-

_fession of teaching (his subjects were chiefly English, Ger-

man, Danish and singing), or to dedicate himself wholly to
the uncertain but more fulfilling profession of singer. In
1936, Aksel found himself with a regular solo program-an
the State Radio. He. also made a successful Copenhagen
recital that November. - - . - : ’

A communication €arly in 1938 from the London head-
quarters of E.M.I. (Electric and Musical Industries, Ltd.,,
makers of His Master’s Voice Records) to its' Copenhagen
branch proved decisive in the transformation of Aksel
Schigtz, the gifted amateur church tenor, into Aksel Schigtz,
the world-renowned singer of oratorio and Lieder. The
HMV people had heard a Copenhagen broadcast of-Bach’s

Christmas Oratorio with Wéldike conducting and Aksel as

soloist.” Instructions from London were to the effect that
Schigtz should be located and an audition record made and
sent to London. The HMYV officials were suitably impressed
with the recording and the Danish office was instructed to
have the young school teacher record some Danish songs.

Schigtz's first order of business at the close of the 1938

school year was a trip to London, for the HMV people

wanted to meet their new recording artist. Fritz Busch, who

- was then at the peak of his fame at the Glyndebourne Fes-

tival, also wanted 10 hear Schigtz sing. Arriving in London
in early July, Schigtz was auditioned anew by HMV.
Both Busch and his HMV colleagues realized they had on
their hands an enormously talented singer who was on the
verge of becoming a great artist. Busch advised Aksel to
concentrate on develoi;ing his flair for oratorio singing:

“Your Evangelist-voice, there is your strongest possibility.” .
* As for opera, he should stick to.Mozart: “All the Mozart
. operas await you.” But before any opera roles at Glynde-

‘bourne could be considered, stage experience was necessary.
Further study, then, was a “must” if he was to embark on
a long-term carcer as a concert and opera singer.

Aksel would have liked to have studied in Germany, with
its fine traditions in Lieder, oratorio, and Mozart opera;

_ but Hitler’s Nazis made that impossible. For a start then; it

OCTORER 1860

would seem best to get everything that Copenhagen had to
offer in vocal and dramatic coaching. Studies were begun
at once with a fine teacher in Copenhagen, Valdemar
Lincke. They plunged into problems of interpretation and,
above all, dramatic projection of the voice. At the same
time, Aksel enrolled in the training schoal of the. Royal
Opera, where he—2n “old married man” with three children
—had to learn the basic elements of acting-and stage move-
ment alongside youngsters of eighteén and twenty.

The spring of 1939 saw the Natzi threats 1o world peace
become ever more omindus; but life in Copenhagen went
on very much as usual, and for Aksel it meant a series of
major oratorio performances, including that of the Evan-
gelist in Bach's St. John Passion; also there was an audition
for Bruno Walter. But there came a wholly unexpected
surprise: an invitation to sing in the U.S.A.—not in New
York, but at the San Francisco World's Fair.

The weeks in America were both adventuresorae and re-

- freshing. Travel across the country was by train; and after

the World's Fair opera performance and some concerts,
there was time for some sightseeing in the Rocky Mountain
National Parks.. ) )

WHEN Schigtz returned to Denmark in the summer of .
1989, prospects looked very bright for the beginnings of a
real international career. Busch's advice about becoming
an oratorio, Lieder, and Mozart specialist- made sense; and-
it was decided to go to Italy for' study, children and all.

- The Copenhagen apartment was sub-let, all packing was

done, ind passage booked to- Rome. It was late August.
On September 1, Hiter invaded Poland, .and two days .
Jater England declared a state of war with Germany. "Alk
hopes for an international career seemed to have been
smashed by Hitler's tanks, distant though they might be
for the moment. ' : ’ ' , .

But with stipends and fellowships® having been made -
available for foreign study, there was little uvse for the-
Schigtz family to. sit and bewail their. fate. Something had
to be done—and that something seemed to point northward,

. toward Sweden, whose operatic tradition was every bit as

proud as that of the main European continent. Further-
more, the man who had done much to raise the Stockholm
Royal Opera.to major status, John Forsell, had just retired
as Managing Direétor and was willing to take pupils.
Forsell was 71 when Aksel Schigtz came to him, but he

- could still sing first-rate Mozart in any of the leading bari- -
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tone roles. Once Schifiz came into his hands, Forsell went
to work to rid ithe Dane of his in-born shyness, “Be self-
assured,” he would repeat. “You can't be a real tenor with-
out taking pride in yoursell. Only so can you really project
that high ‘C’. Sing boldly. sing {recly!” Forscll wanted his
students to sing with Italian fire and Russian passion. and
among those students had been Jussi Bjocvling and Joel
Berglund. He would hear nothing of Aksel's idea of limic-
ing his operatic repertoire to the Mozart roles, but insisted
on the lyrical-romantic voles as well—Faust and Don José,
in particular,

Save for the stimulating hours with Forsell, most of the
winter in Stockholm was grim. The final weeks were moye
cheerful. at least in rerms of promise {or the future. Aksel
met Fritz Busch again, who was now conducting at the
Stockholm opera. A fresh audition led bim o engage Aksel
as tenor soloist for a forthcoming Copenhagen perfonmance
of Haydn’s The Seasons,

Back in Copenhagen, Schigez not only achieved a brilliant
success with RBusch in The Seasons, but began to record the
international concert repertoire in earnest. First came four
songs from Schubert’s Die schone Midlerin, and this was
followed by two of his most celebrated oratocio vecordings
under Mogens Waldike's baton—"Eweyy Valley Shall Be
Exalted” from Handel's Messialr and “Frohe Hirten, eilt”
from the Bach Chrisimas Oratorio.

IN the spring of 1940 came an invitation to underake a
concert tour through still pre-Pearl Harbor US.A. Plans
were worked out which called for departure w the Siates
from Sweden and return by way of fialy to sample the
music life there, and then home o Denmark by train. A
major recital in Gopeunhagen was set for April 13, bu at
3 A. M. on the morning of April 9, Hitler's woops marched
into Denmark.

For the second time in less than a year, the bese-laid plans
had been blasted into chin air; bue for all the bitter personal
disuppointment that came o Aksel and Gerd Schigiz with
the tun of events, the ragic plight of the nation assumed
an uppermost place in Aksel's thoughts. “We need song in
the hour of serrow, as well as in joy.” Forsell had once said
to him, and dchis thoughe must have been in Aksel’s mind
when he said 10 Gerd ac Denmark’s darkese hour, “The
concert for the 15th shall go on, even if no more than one
solitary soul comes to hear it.”” Tao carry through a concert
while peaple were still reeling from the shack of April 9
was at the least chancy. Fear was in the air: music and
theater were for the moment thoroughly disrupted. A few
hundred did come to ¢he concert, and the atmosphere was
taut as Aksel sang Schuamann's Two Grenadiers with its
quotation of The Marseillaise and a Danish song dealing
with bewrayal of 1he country in legendary times.

Yet another concert was announced, this one for April
25 in the big auditorivim of the Odd Fellow Palace. The
program was devoted exclusively to Danish song, and aver-
night Aksel Schigez found himsell “canonized" by press and
public as the interpreter of the Danish romance, as the
Danes prefer to call their arvsong of the romantic peried.

What had appeared 10 be the end of a singing career
turned out to be only the beginning. Schigtz soon found
himsell with more work than he coukd handle. The Royal
Opera asked him to take on the lead wenor role of a favorite
Danish work, Little Kirsten. Copenbagen’s Nadonal Scala,
a connterpart o a high-class London music hall, put him
40

under conuract for regular nightly performances that mnged
from Schubert songs and the Flower Song from Carmen
to lighter Danish fare. He even became = film actor of sorts,
appearing in a screen play on the life of Denmark’s beloved
song composer G, E. F. Weyse. Then Schigtz sang the tille
role in Faust 2t the Royal Opera. After this came wwo splen-
did aperetta suceesses, the first in the role of Schubert in a
Danish version of Dreimiddeyibaus; then, che title role in
Favinetli, a work written especially for him,

Duviog 1941 and 1942, the presence of Nazi soldiery made
the Danish people seck a sense of national community in a
swange vaviety of ways. Mass hiking and giant community
sings were two striking manifescatinos: and Aksel Schigz
was moch in dewand for these oceasions. It was alsa de-
cided to give perlormances at the lovely Dyrehaven park
just auside Copenhagen. Aksel, of course, was the tenor
soloist: and Trom the firse evening, which drew a fine crowd
of 5000, it was clear that this was something of a national
demonsiration. When the andience grev to the unheard-of
size of 40,000 on Midsummer Lve, there was no mistaking
the significance of the amrnout.

"It fell wo me to interpret the feelings of the people, 10
interpret them with the help of song. Through music 1
could muke a contribution ‘sud rosa’ whose meaning was
fully undersiorx] in the hearts and senls of all who could
hear.” This Schigiz did by singing in almast every city and
hamlet throughout Denmark, The climax of this “inter
pretation of the nadional feeling” came in early 1944 when
he sung ac the funeral of Kai Munk. the Dauish poet
pastor and playwright, whose defiance of the Nazis had led
10 his bratal murder.

Liberation from the Nazis on May 5, 1845 was the signal
for hage demonserations thronghout Denmark. Aksel Schigiz
was now something of a national hero: but still there was
a daily living 10 be made. Some months before, having no
idea that the war would end soon, Aksel had signed a con-
waet 10 appear in a summer revae at Copenhagen’s lamous
Tivoli. Liberacion or no, national hern or no. he was held
to his agreement and for a number of weeks. Copenhagen-
crs could treat themselves (o the spectacle of Aksel Schigtz
singing Hater Boy three times a day in blackface!

To Aksel’s happy surprise, his prewar British friends at
His Master's Voice and elsewhere had not {orgotten him.
When he got to England, life beciane a seemingly endless
round of concerts. social lionizing, offers for tours and
oncert engagements all over the world, He recorded Scha.
hert's Die schine Miillerin in its endrety with Gerald
Moore at the piano. Then followed Schumann’s beaudifiul
cycle 1o Heine's Dichterliebe, again with Gerald Moore as
accompanise.

A spell of heavy fatigue forced on Schigwz a not unwel-
come Norwegian ski holiday toward the end of the Copen-
hagen season, so that he embarked on his third journey 10
Eugland wholly refreshed. Together with Kathleen Ferrier
be sang in Beethoven's AMfissa Solemnis in King's College
at Cambridge University. Then came the fust rehearsals for
the 1846 Glyndebourne Festival, which was to be high-
lighted by the world premiere of Benjmmin Britten's new
opera, The Rape of Lucretia, and in which he was invited
1o sing the mle of the “male chiorns™ in ane of the 1wo
alternating casts.

The pressure of caring for five growing children had
made it impossible for Gerd to be with her husband on his
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two previous English jaunts, but this time she made up
her mind that she would be on hand for the coming
premiere of The Rape of Lucrelia. But first a week by the
scashore of Skagen in North futlund was called for. It
was during this week that Gerd overheard something which
gave her sharp pause. One of her friends was describing a
rare disease, the only cure for which was an extremely
dangerous operation. The first symptoms were deafness in
one ear, numbness in the cheek, nagging tiredness. Some-
thing about this description was suspiciously familiar. It
was back in 1942 that Aksel had suddenly become sharply
irritable because he couldn’t hear properly with one car
during the course of a telephone conversation with Gerd.
Then there was the disconcerting moment in the middle
of a performance when he had lost all feeling in one cheek.
Neurological examination at the time had revealed nothing;
50 one gave it no further thought. Fortunately, there was
also among the guests at Skagen a young doctor, one Her-
man Levison, who had been working under the celebrated
Stockholm brain surgeon, Prof. Herbert Olivecrona. Quick-
ly Gerd cornered the young man and described the 1942
experience. He listened intently, but was generous with
his reassurance. Still, 1f Aksel should begin to see double,
he added, a doctor should be seen at once. With the names
of two British neurologists in hand, Gerd Schigtz breathed
a little more easily for the moment.

T HE following weeks at Glyndebourne and in London
were a time of heartwarming success, both artistic and
social, and Britten’s new opera had scored a resounding
triumph. It was September 1. Aksel’s 40th birthday; it
looked like clear sailing at last, with a world 10 be won.

Next morning, Aksel stood by a window glancing at the
gardens being soaked in a typical London drizzle. He began
tying his tie, still examining the weather prospects, when
he exclaimed, “Hey, look at that! Two planes flying exactly
parallel!” There was, of course. only one.

Gerd, with utmost self-control held her tongue, but once
back in Copenhagen, she took advantage of Aksel's absence
in Stockholm to phone Dr. Levison and arrunge for an
examination the moment he should return. Gerd's an-
nouncement of a doctor's appointment was the signal for
an all-out battle; but she stuck to her guns and Aksel
finally agreed to the medical examination.

There followed what Gerd has since called “the longest
hour.” It was preceded by a day of waiting for the medical
report. The phone rang; it was Dr. Levison. His specch was
hesitant. Obviously the news was not good. “I'd better
come up and have a talk with you. I won’t be long.” “The
longest hour” was before Dr. Levison arrived, flanked by
an ear specialist friend. Diagnosis: tumor of the acoustic
nerve. Treatment: surgery.

“Naively I protested the doctors’ verdict,” Schigtz re-
calls, “I said to them, ‘But I cannot give up my carcer just
now. I have too many things to do. It is impossible for me
to back out of my obligations.” . . . Il you don’t, you will
hecome blind in a couple of months,” was the answer. ‘When
can { start again? In six months?’ . .. ‘No.” ... ‘In a year?
... ‘Well, perhaps.’

“Nobody dared tell me that the operation, even if it
saved my life, would probably leave me an invalid with no
prospect of ever being able to sing aganin.”

(To be concluded next month. See discography, overleaf)
ILSIEINT. T OOVIGUSIY” tNe News was Not good. 1 a LCier
come up and have a talk with vou. 1 won't be lone.” “The

Schiptz leading an
outdoor song-fest
with his children.

Gerd Schigiz, Aksel’s wife.
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Mogens Wildike and Gerd’s mother, Augusta Hangsted, were
major influences on Schiptc’s artistic development.
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THE ART OF AKSEL SCHIQTZ—ON LF RECORDS

Not wholly shall I die—but in the lyre my spirit /Shall incorruptible

Pushkin—irom Unto Myself I Reared A Monument (1830)

SCHUBERT: Die Schéne Miillerin—Song-
Cycle (D. 795). Aksel Schiatz {tenor) with
Gerald Moore (piano). [recorded 1945)
Scandinavian Odeon MOAK | $5.98

ORATORIO and OPERA — BUXTEHUDE:
Cantata—Aperite mihi portas justitiae with
Elsa Sigfuss (contralto), Holger Nergaard
[bass), Else Marie Bruun and Julius Koppel
[violins}, Torben Anton Svendsen (cello),
Mogens Wéldike (horpsichord); HANDEL:
Messiah—Comfort Ye, My People; Every
Valley Shall Be Exalted; BACH: St. Matthew
Passion—O Schmerz; Ich will bei meinem
Jesu wachen; HAYDN: The Creation—Mit
Wiird und Hoheit; MOZART: The Magic
Flute — Dies Bildnis; Don Giovanni — Dalla
sua pace; Il mio tesora; The Seraglio—Hier
solf ich dich den sehen; Im Mohrenland;
Cosi fan tutte—Un' aura amorosa, Aksel
Schiotz [tenor] with Orchestras. Mogens
Wsldike. Egisto Tango cond. (recorded
1940, 1942, 1946} Scandinavian Odeon
MOAK 2 $5.98

THE ROMANTIC ERA — SCHUMANN:
Dichterliebe — Song - Cycle, Op. 48;
BRAHMS: Die Mainacht, Op. 43, No. 2;
Sonntag, Op. 47, No. 3; Der Mond steht
tber den Berge, Op. 106, No. |; GRIEG:
Jeqg elsker dig ("'l Love Thee"), Op, 5, No.
3: To brune @jne (“Two Brown Eyes”), Op.
5, No. 1; Vaer hilset | Damer ("Be Greeted,
Ye Ladies!"), Op. 49, No. 3; Foraarsregn,
("Spring Rain"), Op. 49, No. §; GADE:
Knud Lavard; Hvorfor svulmer Woichsel-
floden? ("Why Is The Vistula In Flood?"});
Elverskud (“The Erlking's Daughter'); Op.
30—Oluf's Ballade. Aksel Schistz {tenor),
piano accompaniments by Gerald Moore,
Folmer Jensen, Herman D. Koppel: Orches-
tra, Mogens Wéldike cond. (recorded
1939, 1943, 1945, 1945) Scandinavian Odeon
MOAK 3 $5.98

SONGS OF C. E. F. WEYSE and CARL

Eo.\x carly 1938 unmiil that faceful
autumn of 1946, Aksel Schigtz recorded
more than two hundred sides on 78-rpm
disc’s for His Master's Voice. A veritable
treasury of Danish songs made up the
greater part of the repertoire, but along
with these eame the vecordings of Dow-
Lind. Buxtehude, Bach, Handel, Havdn,
and Mozart which marked Schigtz as the
foremost classic tenor of the day. Two great
song-cycle albums done with  Gerald
Moore's superb collaboration at the piano
reveiled the Dane as a formidable inter-
preter of the German Lied—indeed. the
first tenor Lieder singer of major stature to
emerge since the days of Leo Slezak and
John McCormack.

Schiptz, the tenor, is now a matter of
history; Schigtz, the baritane and master
teacher of Lied and oratorio has vet 10 be
rccorded in a way that vepresents his
present artistry to best advantage. though
a forthcoming sevies of performances done
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NIELSEN — Now All God's LitHle Birds
Awake: The Angel Of Light Goes Forth In
Splendor; God Be Praised And Thanked: In
Faraway Belfries; Stay With Us At Even-
tide; A Castle Stands In Sunset Land; The
Night ls So Silent; Come And Listen, Las-
sies; Frogrant Meadows; Fair Damsel, Open
Wide Thy Window; NIELSEN: Jens, The
Road Mender; Green Is The Hedge Of
Spring; This Night; Irmelin Rose: Spring On
Finen—The Gentle Day: In Sunshine, | Walk
Behind My Plough; The Mother—Princess
Tove; Bitter Was My Heart; The Magic Air
Of Eventide; With A Smile | Bear My Bur-
den; Summer Song. Aksel Schistz (tenor,
in Danish) with various Orch. and piano
accs. (recorded 1938, 1940-41, 1943)
Scandinavian Odeon MOAK 4 $5.98

POPULAR DANISH SONGS AND RO-
MANCES — RING: Denmark, Now Sleep
Thou Through the Light Summer Night;
TRAD.: The Rain Has Newly Fallen; RIISA-
GER: Mother Denmark; MORTENSEN:
Thou Danish Summer; LANGE - MULLER:
Once Upon A Time — Midsummer Song:
HEISE: The Eagle Rises On Mighty Wing;
BENDIX: Where Glitters Now My Star?;
J. P. E. HARTMANN: You Who Have Sor-
row In Your Heart; Teach Me, Star Of
Night; YVAD THOMSEN: To Joy; SONGS
OF CARL MICHAEL BELLMAN—From
Fredmans Letters: Dear Brothers, Sisters And
Friends; Old Is The Greybeard; Ulla, My
Ulla; Rest At This Fountain: From Fredmans
Songs: Now We Hear The Bells With Anxious
Sound; Now We Soon Must Jog Along:
Joachim Of Babylon; Buiterflies At Haga.
Aksel Schiatz (tenor, in Danish and Swedish)
with various Orch., and quilar sccs. (re-
corded 1939-43, 1946) Scandinavian Odeon
MOAK 5 $5.98

lnterest: Classic vocal art
Performance: Remarkable
Recording: Mostly good for its time

for the Dyer-Bennet label this past July
may corvrect this situation. Now, thanks to
the availability 1o American record buyers
of 1hese five Scandinavian Odeon discs, to-
day's listeners have for the first time a
chance o hear what all the critical huzzahs
were about back in 1946 when the first
Schigtz discs were imported to this country.

Mannfactured for importation by Harry
Goldman, Tnc. of New York City, the
records are being handled, at this writing,
through Record and Tupe Sales Corp., 41
West Eight St,, New York 11, N. Y.: but
most major record shops now should have
them in stock.

Schigtz was a 31-vear-old school teacher
when he wade the first of these recordings
—Princess Tove and three other Car) Nicl-
sen songs—on  February 14, 1938, When
his last vecordings as a tenor were com-
pleted in mid-1946, he was approaching
his 40th birthday. Herctofore. only the
Schubert and Schumann cydes, plus a

dozen sides of the Buxtehude-Bach-Han-
del-Haydn-Mozart vepertoive, had  heen
wansferved to long-play formar (RCA Vie-
tor LCT 1048 in 1952, LCT 1132 in 1954,
and £ 1968 in 1956): but none have been
available since the termination two yeirs
ago of the cross-licensing agreement be-
tween RCA Victor and His Master's Voice.
We had hopes of theiv yesurrection on
Angel's Greal Recorvdings of the Century
series; but the present windfall is even
move rewarding. Instead of three LP's, we
have lhve. We have. in short, a fully
representative cross-section of the art of
Aksel Schigtz.

The Sehéne Miillerin recording in its
Scandinavian Odean re-issue (MOAK 1)
wis reviewed on p. 67 of IHiFi/Srerio
Review in May of 1960, “Schubert’s ro-
mantic outpourings are projected with
tenderness, grace, and warmth,” our re-
viewer noted; and to this T have little to
add, save that Schietz chooses (with wis-
dom, 1 think) to concentrate on the musi-
cal essence of these wonderful songs in-
stead of on the drama  (vather sen-
timental for modern cars) as does Ernst
Hacfliger in his recent (wo-disc recording
for Deutsche Grammophon.

The oratorio-opera album (MOAK 2)
contains substantially the same material
as the once-available RCA Victor LM
1968. However, not only arc the transfers
from the 78-rpm masters greatly improved
in quality on this new Danish disc, but
there are some welcome additions to the:
repertoive—the “Comfort Ye” arioso that
precedes “Every Vallex”; and. even more
important,  two  wonderful arvias  from
Mozart's “Sevaglio.” Belmont's Hier soll
ich dich denn sehien in Schiptz's perform-
ance becomes the very epitonie of young
love in bloom, while Pedrillo’s sevenide
with its mandolin pizzicato is nothing less
than sheer delight. Beautiful as the other
Mozart arias tirn ont here, these two have
remagined my favorites over the dozen
years that 1 have owned the oviginal 78%.
Highlight of the Buxtchude-Bach-Handel-
Havdn side is, of cowrse, the incrvedible
singing of “Fuery Vailey” from Messiah,
The phrasing, rhythmic vitality, intona-
tion, and breath contro) are nothing short
of miraculous, while the emmciation of
the English text puts to shame that gt all
other singers. Exquisite, too, is the youth-
ful Buxtehnde cantata, in which Schigtz
displays a high degree of excellence as an
ensemble singer,

Recorded sound throughout ranges
from adequate (the 1940 and 1942 sides)
1o excellent as in the 1946 Buxtchude per-
formance. The . accompaniments of Mo-
gens Woldike and of the late Egisto Tango
are models of good taste and mnsical sen-
sitivity, despitd the small-studio sound.

With The Romantic Fya (MOAK 3), we
coie to the most beantiful and* probing
of all the Aksel Schigiz interpretations of
the High Romaniic German repertoire,
Robete Schumann’s sctting of  Heine's
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and bodiless survive—

Diclierliehe poems. As a beginuning stu-
dene of the art of song, Schiptz had been
nrged to temper his strongly purist-classi.
aal bent with a measure of feeling for
'what was best in musical romanticism,
such as Schubert and Schumann, In his
vecording of Dichterliebe, we have the
final fruition of these lessons from youth—
in which the remarkable combination of
form and contemt so cloquently joined
in Schumann and Heine finds here some-
thing close to ultimate expression.

Five of the recorded performances on
thizx LP have never beforc heen issued in
any (orm—the three Brahms songs and
the two Op. 49 settings by Grieg from
Holger Drachmann. The date of 1946 (no
month or day is given) assigned to them
would lead one o assumic that they were
done at about the same time as Dichier-
licbe. In ‘any event, the Drachmann
songs—Foraarsregn  cspecially—come  off
splendidly; but the Brahms Lieder seem a
trifle tentative, even tired in performance,
in particular Die Mainacht with the ex-
acting sostenuto called for in its ascending
melodic line. The other two lighter songs
fare better. Likewise, the celebrated Grieg
I Love Thee (to words of Hans Christian
Andersen) comes forth here in pristine me-
lodic purity, happily divested of the mawk-
ishness with which too many other singers
clothe it.

Niels Gade, friend and younger con-
temporary of Mendelssohn, was also the
most celebrated Danish composer of the
High Romantic era. His two songs, evoca-
tive in turn of the murder of the Danish
king, Knud Lavard, and of the Polish re-
volts of his own day, have a {ine lyrical
surge, conveyed in convincing fashion in
this recording. The same applics to the
highly atmospheric ballade from Gade's
Elverskud cantata of 1853.

Wrm songs of C. E. F. WWeyse and Carl
Nielsen we are upon musical territory that
may be unfamiliar to American listeners,
but which is dear to the heart of every
Dane. Christoph Emst Friedrich Weyse
(1774-1842) was slightly younger than
Beethoven and lived 15 years longer than
the Bonn master. The essential spirit of
his music is that of the young Schubert,
but with a lyrical tranquillity and refined
folk quality that mark it as peculiarly
Danish.

As for Carl Nielsen (1865-1931), the
belated discovery of his symphonies by the
international music world and by re-
cording companies during the years after
World War 11 have given him a stature
comparable to that of Finland's Sibelius;
but if you ask a Dune his opinion of the
Carl Nielsen symphonics, he may well
shake ‘his head in dismay. Then he will
say, “But the songs—these ave the real
national treasures that Carl Niclsen has
left usl” Do not expect the romantic in-
tensity of a Schubert or Schumann in the
Nielsen songs, nor the psychological prob-
OCTOBER 1860

ing of 2 Wolf or Moussorgsky. What we
have here are wonderfully fashioned melo-
dies that breathe the very smell of the
Danish earth and scacoast and forest glade,
that cvoke the inner strength of the
Danish farmer as well as the Danish poets
who wrote the words. And to these melo-
dies, many of them disarmingly simple,
Carl Nielsen has wedded piano accompa-
niments of astonishing heauty, harmonic
resourcefulness, and sophistication. Yet,
never do they become "avty.” If { were
to pick a single song as a prime example
to prove this point, it would be This
Night. The songs of Niclsen can he power-
ful, too, as in Jens, The Road-Mender, and,
the lyrically patriotic Princess Tove.

To hear Aksel Schigtz sing these 21
songs of Weyse and Carl Niclsen as re-
corded on this disc is to realize how he
was able 1o lift the spirits of his country-
men during the grim years of the Nazi
occupation. But there is more thaw mere
patriotic sentiment here; theve is a wealth
of touching melady. To get to know the
songs on this record is to get far claser to
the heart of Denmark and the Danes
than would ever be possible through the
usial tourism!

The recorded sound is variable in
quality, daring as it docs from as far back
as 1938, but it is never less than adeyuate,
and on the Weyse side, it is excellent.

Popular Danish Songs And Romances,
which makes up the first side of MOAK 5
is. in a sense, a supplement to the Weyse-
Nielsen disc, but no less enjovable. The
songs range in style through the roman-
ticismt of J. P. E, Hartmamm (he died in
1000 a few wecks before his 93th birth-
day!) and Peter Heisc to the “Nielsensk™
simplicities of snch contemporary songs
as Ouo Mortensen’s Summer Song and
Kunudaage Riisager's Mother Denmark.
Every Dane who happens te hear this
album will delight, of course, in the Mid-
summer Song from P. E. Lange-Muller's
fairy-tale play Once Upon A Time, which
for well over half a century has been part
and parcel of Midsummer Eve (June 23).
Mr, Schigtz sings these melodices as though
born to them.

The veal treat of this album is the
sclection of cight songs by Carl Michael
Bellman (1740-1793), the poct who diil so
much to enliven life at the Couwrt of
Sweden’s Gustav II1 till the night that
gifted monarch was shot at the masked

Aksel Schigtz at
home treating three
of his children to
a bedtime serenade.

ball memorialized in Verdi's famous opera,
Un Ballo in Maschera.

Bellman was something of an cightecnth
century Swedish Villon, and in setting his
prems {o music, he sometimes used tunes of
his own devising, but just as often, he drew
on popular songs of the day, opera arias,
etc. The Bellman poems, collected in two
volumes, Fredman's Letters and Fredman's
Songs (Frediman was, of course, the “man
of peace™), are peopled with characters in-
spired by the poct's happy-go-lucky, free.
drinking, sometimes Iree-loving circle. The
songs they sing ave by turns gay (Rest At
This Fountain), ardent (Ulla, My Ulla),
melancholy (Now Hear The Bells), or
charmingly sentimental  (Butterflies At
Haga)—and in cvery instance, wholly capti-
vating, Schigtz sings them in flawless Swed-
ish and with the traditional guitar accom-
paniment that one hears whenever studeats
at the universitics of .Uppsala or Lund
gather for a songfest. The recorded sound
throughout the Bellman side is fine, but
variable for the Danish songs. 1 do have
two regrets about this album—one small
one, in that the late Hendrick Van Loon’s
delightful picture and music book on Bell-
man and his timces, The Last Of The Trou-
badours (Simon X Schuster, New York,
1989), is no longer in print, and another
more serious one, 1hat not cven English
paraphrases of the Bellman songs are in-
cluded on the record sleeve. The same un-
forcunately holds true for all the other
discs of this series.

r_Ft:x'm or no terts, however, these five
discs are musical treasures to be cherished
by all who love the art of song in the most
noble manifestation of which it is capable
in performance. [ only hope that there
will be at least one or two further LP’s yet
to come in this Aksel Schigtz serics— discs
that will give ns his Dowland lute songs
(once available as an RCA Victor “45),
the Bach Christnias Oratorio aria once on
RCA Victor LM 1968, Buxtehude’s Was
mich auf dieser Welt betriibt, his unac.
companied singing of the two great Danish
medicval ballads Ebbe Skammelspn and
Queen Dagmar’s Death, the charming ex-
cerpts from the Danish operas Maskarade
hy Carl Niclsen, and Little Kirsten by ]. I,
E. Hartmann, as well as a further sclection
of songs by such Danes as Carl Niclsen,
Lange-Miiller, Heise, and Thomas Laub.

—David Hall
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urandot

IN HIGH-VOLTAGE
STEREO

Puccini’'s Last Work
Recorded with a ‘‘Dream’’ Cast

by David Halt

A A

PUGCINI: Turandot [complels opera). Birgit Nilsson {soprano)
—Turandot, Renate Tebaldi (soprano)—Lid, Juss) Bjoerling
(tenor)—Calat, Giorgio Tomi [bass)—Timur, Merio Sereni
(baritone)—Ping, Pierc di Palma (tenor}]—Pang, Tommaso
Frascari {tenor)—Pong, Alessio de Paolis {tenor)—Emperor
Alloum & others with Rome Opera Chorus and Orchestrs, Erich
Leinsdorf cond. RCA Victor LSC 6149 3 127, $11.96;

Mono LM 6149 $9.95

Interest: Puecini's swan song
Performance: Stunning
Recording: Yivid

Stereo Directionality: First-rate
Stereo Depth: Splendidly effective

HEN Giacomo Puccini died at Brussels late in 1924, he

left behind him all but complete his most ambitious—
and many say, greatest—opera, Turandot. The final love
duet, which was to be its crowning glory. was left unfinished
for the simple reason that the words had not yet been sup-
plied in satisfactory form by librettists Adam and Simoni.
It was completed by the composer’s friend and colleague,
Franco Alfano.

Puccini had begun Turandot four years earlier, having
completed the three one-act operas that pointed the way
toward a “streamlining™ of the earlier musical language of
Bohéme, Tosca, and "“Butterfly.” He turned to one of the
“play-fables” of the late eighteenth century Venetian, Carlo
Gozzi—the tale of the cruel Chinese Princess, Turandot, who
hates all men and who causes all her wooers to be executed
when they cannot answer the three riddles she poses to
them. Opposed to the icy virgin Princess in Puccini's treat-
ment is the “Unknown Prince” who finally solves the enig-
mas. Chief human dimension to the musical drama is sup-
plied by the figures of Timur, the Unknown Prince’s long-
lost father, who once ruled Tatary, and most especially by
his actendant slave-girl, Lid. Serving in part the function
of the “masks” of the traditional Italian commedia dell’ arte
and in part that of “"Greek chorus™ are the court function-
aries, Ping, Pang, and Pong. The main chorus, which de-
picts the fearful, blood-maddened mob of Peking, plays a
role in Puccini’s opera comparable to that allotted by Mous-
sorgsky in Boris Godounou.

Indeed, ax seen from a historical point of view, Puccini’s
Turandot is a veritable grab-bag of stylistic device, ranging
in geographic origin from ancient China through Moussorg-
sky’s Russia to the Germany and France of Richard Strauss
and Claude Debussy.

Yet, the essepdial Puccini is very evident, too—in the “big
tune” in unison and octaves that marks the first big climax
of the opening scene and, above all, in the splendid “Nessun
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dorma” aria which Calaf, the Unknown Prince, sings at
the beginning of Act III. Two episodes in Turandot, how-
ever, mark for me the summit.of the matu<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>