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"REK- Q -.n u .t the safest 
word you can say to your dealer 
For sixteen years, Rek-O-Kut has been synonymous with 

gilality and integrity in the design of turntables.. As other brands have risen, fallen and even completely dis- 
appeared, Rek-O-Kut has won consistent acclaim as the overwhelming choice in its field. In performance ratings and 
engineering contributions to the art of turntable design, Rek-O-Kut has compiled a record unchallenged by any 
other turntable producer. Now, this tradition is again emphasized by the introduction of the magnificent new 
N -34H StereoTable... a .professional quality two -speed (331/2 and 45 rpm) turntable. Quiet power is furnished by 
a Rek-O-Kut hysteresis synchronous motor and an efficient new belt -drive system. Speeds can he changed even 
while the table is rotating, merely by pressing a lever. 

The N -34H is a symphony of crisp, clean lines accentuated by the unusual deck design. Mated with the new 
tapered base, the N -34H becomes one of the proudest and most beautiful components ever to grace a home music 
system. Insist on seeing it at your dealer's. 

N -34H STEREOTABLE only-$79.955 net. Shown with new Rek-O-Kut Micropoise Stereo Tonearm, Model 
S-220, $29.95 net. Tapered base in hand -rubbed, oiled walnut, $14.95 net, 

A NEW DIMENSION 
IN TURNTABLES -125/8" x 19"- 

DESIGNED TO FIT 
NARROW CABINETS 
AND BOOKSHELVES! 

w 

SPECIFICATIONS: Noise level:-53db below 
average recording level; Wow and Flutter; 
0.15%; Drive: Nylon, neopreneimpregnated 
endless belt. 2 -Speeds, 331 and 45 rpm. 
Simple lever -action changes speeds. 

NOTE: COMING SOON... ANOTHER.GREAT 
DEVELOPMENT ... Rek-O-Kut AUTO -POISE 
-makes any Rek-O.Kut tonearm you buy 
now-fully automatic[ 

REK-O-KUT 
STEREOTABLES 

Export: Morhan Exporting Corp., 458 Bway, N.Y. 13 

Canada: Atlas Radio, 50 Wingold Ave., Toronto 19 

c=7-1 

Rek-O-Kut Company, Inc.. Dept. HF 12 
38-19 108th Street, Corona 68, N.Y. 
Please send me complete details on the 
new N -34H STEREOTABLE: 

Name 

Address 

City Zone 

State 
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ULTRA -COMPACT SPEAKER SYSTEMS 

in hit form 
Now Electro -Voice takes the mystery out of ultra -compact 
speaker systems. No longer are the components a "sealed" secret. 
You ,see whit you get, know what you gét,,and enjoy the fun and 
economy of building your own speaker system. All the materials 
and instructions you need are included in the package. These new 
kits are exactly the same as the carefully -designed, assembled 
systems currently sold by Electro -Voice. Systems that 
produce a clarity of sound -that enable you to feel the deepest 
bass, marvel at the effortless clarity in the midrange, and 
delight in the brilliant definition of the upper harmonics. 

.^ 

£11., 

l J 
Performance Depends on Component Quality 

Within each Electro -Voice system, every component is engineered to 
complement perfectly the others with which it is used. Some of the 
outstanding feature's you'll be receiving are illustrated in the cutaway 
view of the Esquire 2C0 featured above: (1) Substantial magnetic circuits 
for maximum sensitivity, power handling capacity, and uniformity of 
response. (2) High compliance viscous damped cloth suspension for 
smooth response anc low resonant frequeñcy. (3)Edgewise-wound'voice 
coil for most effective use of available magnetic energy. (4) Die-cast 
frames for greatest reliability of -performance. (5) True electrical cross- 
over, at exceptionally low frequency of 200 cycles, to minimize all forms 
of distortion associated with the use of woofers covering the midrange. 
(8) Midrange speaker in a totally isolated cavity for outstandingly uniform 
response throughout the range over which it is employed. (7) Sonophasels> 
throat structure'and integral diffraction horn to give virtually uñequalled 
high frequency response range, with excellent coverage of the whole 
listening area. (8) Two level controls which permit exact adjustment of 
response characteristics to personal, taste] and individual acoustic 
environments. 

"%t 

A Variety of Prices and Performance 

The Esquire 200-Now the value -packed Esquire is available inthree 
different forms..: the handsome Esquire 200, the economical unfinished 
Esquire 200 Utility and the new Esquire 200 Kit: Each is a full three-way 
system with a 12" woofer, 8" cone -type mid -range speaker and E -V Super 
Sonax very -high -frequency driver. Esquire 200-14' high x 25" wide a .13'/,' 
deep. Hand -rubbed Walnut. Mahogany or Limed Oak. ...$133.00. Esquire 200 

Unfinished Fir Utility -14" high x 23W wide x 12" deep:. ..$107.50. Esquire 200 

in easy -to -assemble Kit form -14" high x 23'/,' wide x 12" deep. $93.00. 

The Regal 300-A premium -quality, three-way system utilizing the finest 
quality components to assure the best sound possible in a small -sized 
system. Deluxe 12" woofer, a Deluxe 8" cone -type midrange speaker, and 
a compression -type, diffraction horn -loaded very-high=frequency driver. 
14' high x 25" wide x 13'/," deep. Walnut, mahogany, of limed oak -$179.00. 

Unfinished fir $149.00. In Easy -to -assemble Klt Form $125.00. 

Consumer Products Division g ynCe, 
Dept. 12 F; Electro-Vcice, Inc.. Buchanan, Michigan 
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PRESENTING. THE WHARFEDALE. ACHROMATIC SPEAKER SYSTEMS 
The basic definition of "Achromatic" is: Pure: Non -colored by extraneous modulations. 

During this past season Wharfedale, the name.most highly regarded 
by music lovers and technicians in'the field -of high fid'elity.,speakers, 
introduced the Wharfedale 60. 

The Wharfedale 60 was the first shelf -sized speaker to employ the 
exclusive sand -filled principle which achieves -rich, non -strident high 
notes and glowing bass without electronic, mechanical or acoustical 
tone colorat[on or false resonance. 

The Wharfedale 60 was the first compact speaker system truly jo 
meet the uncompromising standard of high fidelity performance which - 
identifies all Wharfedale speakers. 

The W60, unmatched:in it field for quality of sound, has won 
amazing acceptance almost overnight. This success. in great measure, 
has been spurred by the unprecedented endorsement of qualified high 
fidelity dealers, ei'erywhere. 

But, above all, this adds to our pride and pleasure , .. inthe sweep - 

The Wharfedale Achro- 
matic Series' sand-Alled 
panel consists of two 
layers of wood with a 
completely inert filler 
of dry., sand between 
them for truer bass 
down to 20 cycles. 

rºrialalt Atlpenllt Ni0 

The original Achro- 
matic unit, which let 
a new standard for 
complete eaker sys- 
tems regardless of size 
or price. 
True i000d veneers: 
Utility ,'.lodd:. 00140 

Unfinished $94.50 

WI:thhle Windt DSO 

The lowest -priced 
Achromatic sy'stern. 
This fine speaker sys- 
tem is to be compared 
only with the others in 
this series, 
True wood 'veneer*: 

-Utility' Model: j94.60 
Unfinished $79.00 

ing'lriumph of the W60, 74% of the new owners who returned the 
cards which register 'the Wharfedale guarantee; said that they had 
purchased their W60 upon the enthusiastic recommendation of a 
friend who had experience arid knowledge of fine audio equipment. 

Now, in addition to the W40, Wharfedale brings you two other 
achromatic speaker systems, the W50 and the W70. 

In every one of the achromatic` systems, the speakers and the 
superb, handsome cabinet perform truly as a single unit. Therrepio- 
duction is a perfect image of the music as it was recorded ... and, 
certainly as you wish to hear it. 

Today, with the advent of the new Wharfedale Achromatic Speaker 
Systems, we have taken a giant step toward the goal of the perfect 
reproduction of the sound of music. 

May we suggest that You ask your dealer to demonstrate --their 
remarkable qualities. 

5bt:itilh Achromatic WI 
'This great system is, in 
truth, a fine musical 
instrument. Its repro- 
duction can be com- 
pared only to a live 
performance. 
True wood veneers: , 

Utility Model: $149,50 
Unfinished $139.00 

WHARFEDALE. A DIVISION -OF BRITISH INDUSTRIES CORPORATION, PORT WASHINGTON, N.Y. 

Mail this coupon, to dept. WX120 
British Industries Corp.,, 
Port Washington, New York 

Please send Wharfedale Achrentatie 
Series literature. 

name 

address 

city state 
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HiFi Soundings 
by DAVID HALL 

DISHEARTENING- BIRTHDAY YEAR 

THE year -note drawing to a close has been one of anniversary mile- 
stones for no less than five of our most distinguished American 

composers. Wallingford Riegger and Paris -born Edgar \'arse have both 
attained to the 'grand old man" stage of 75; Aaron Copland celebrated 
his 60th year this past month: and Samuel Barber and William Schu- 

man arc now at the half -century mark. 
Since these men, between them, have produced something 'like half 

of the viable repertoire of serious American music, it is interesting to 
see what our record companies have done-and not done-to mark their 
current anniversary years. 

In February of 1959, we used this space to show' how record companies 
had issued scintething like 1000 cmu,Sosítioris hj about 300 American 
composers during the first decade of Ll'. We implied that a possible 
reason most of these records failed to become commercial successes vas 

because the sheer profusion of composers- and works on LP tended to 

blind the awareness of record buyers to the existence of a basic -Ameri- 
can concert music repertoire. \Ve suggested at that time that the advent 
of the stereo disc provided record producers with the opportunity to 
attack -apex- the problem of bringing American concert music to the 
record -buying public, and in a way that would make them thoroughly 
aware of otir finest composers and their best works. To this end, we 
proposed a series of recorded studies ín depth that would encompass 
the best works of our roost significant 20th -century composers. 

Our suggested composer list included fourteen names: Charles Ives, 
Carl Ruggles, Edgar_Varése, Wallingford Riegger, Walter Piston, Roger 
Sessions, Virgil Thomson. Henry Cowell. Roy I-larris, Aaron Copland, 
Elliott, Carter, William Schuman, Samuel Barber, and Lou Harrison. 
The list was compiled with an eye to a body of creative work of con- 
sistent and proven words, covering all major 20th -century musical styles 
from the cónservative-romantic to the most extreme experimentalism. 

We had hoped, two years ago, that the forthCbming combined anni- 
yersaries of Barber, Copland, Riegger. Varese. and Schuman during 1960 
would provide a spur toward the 'recording -in-depth" project. From 
where we sit now, however, the results have been -distinctly disappoint- 
ing. For, with the single exception of Aaron Copland, our American 
composers have gotten pretty short shrift with respect- to major new 
recordings. 

Samuel Barber, for example, a gifted lyrical writer par, excellence 
amóng our composers. enjoyed only one major- 1960 recording-that by 
Mercury of his Capricórn Concerto and Medea. Stull missing from tine 
recorded repertoire of Barber's music are the rugged, rigorous, and 
powerful Piano Sonata (1949) , the soprano -and -orchestra setting of 
James Agee's. poignant Knoxville-Summer of 1915, the beautifully 
crafted Cello Concerto, and the profoundly moving Prayers of Kierke- 
graard for chorus, sopranos and orchestra. Slight. consolation for Barber 
fans will be the CRI disc of the Violin Concerto and a Vanguard LP 
scheduled for release about Christmas; the latter includes the stifling 
Stopruatclr.and Ordnance Mop for male chorus and timpani, the Second 
Essay -for Orchestra, and Music for a Scene from Shelley. 

Nor -has 'Wallingford Riegger fared much better. While his opus 
numbers have just about kept pace with his age, the same can hardly 
be said for the recordings of his music. Riegger's 75th year has thus far 
brought forth only the Concerto for Piano and Wind Quintet (1954) 
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famous H. H. Scott 

Faetory Assembled 

AMPLIFIERS 

and TIMERS 
These'new Laboratory Standard ampli- 
fiers and tuners are the product of 
painstaking research and development 
.. - creative engineering ... skillful, 
patient manufacturing. Each rceeives 
more than' 50 separate quality tests be- 

fore -it is awarded the Laboratory 
Standard Guarantee. This care assures 
perfect performance for many years of 
use. 

330D AM -FM Wide Sand Stereo Tuner: 
The Al and FM sections of this superb instrument 
are completely separate for reception of AM -FM 
stereo broadcasts. It is also equipped for addition of 
Multiplex adaptor. AM quality is practically indas= 

ti n gui sha b le from FM. FM sensitivity rating 2.5 micro- 
volts, IHFM standards. .Price $209.95 

272 88 -watt Complete Dynaural Stereo 
Amplifier: Hcrc is a complete amplifier with the 
high power rating usually found only In separate 
preamp-power amplifier systems. There are 25 sep- 
arate controls, including patented, H. H. Scott Dy- 

naural Rumble Suppressors. important features of 
the 272 include unique pickup selector switch, and 

front -panel center -channel output control. 
Price $269.95' 

r. f r r_ 
r P"riTz irk 

2998 50 -Watt Stereo Amplifier: This ampli- 
fier is In useln more fine music systems than any 
other stereo amplifier in-theworld. Its many features 
and operating conveniences include: unique H. H. 

Scott acoustic balancing provisions; separate scratch 
and rumble filters; visual signal -light panel; third 
channel output; inputs for two magnetic cartridges 
and complete facilities for tape monitoring. 

Price 5209.95' 

'Slightly higher west of Rockies. Accessory cases extra. 

lbH. H. Scott Inc, Ill PowdermillrRd., 
Maynard, Massachusetts 

H. H. SCOTT 
4 HiFiJSTEREO 
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New kind of KIT 
from H. H. Scott.... 
EASY -TO -BUILD 72 WATT STEREO 
AMPLIFIER KIT:* LOOKS 

AND 'PERFORMS, LIKE 
FACTORY -BUILT UNITS! 
Here's. the kit that, makes you a professional. Beautifully designed; 
perfectly engineered, and so easy to -Wire that you- can't go wrong. In 
justa few'eveniñgs you can -build a,professional 72 watt H. H. Scott 
stereo amplifier ... one so good it challenges factory -assembled units 
in both looks and performance.' Despite its many features the new 
LK-72 actually costs Iess than many pre-amplifier/power-amplifier 
kits,of 'Iower power rating. 

H. H. Scott engineers have developed exciting new techniques to ease 
kit -building problems. The Kit -Pak container unfolds to a self-con- 
tained work -table. All wires are pre-cut and pie -stripped. Parts -are 
mounted on special cards in the order- you use them. All mechanical 
parts are pre-riveted to the chassis. 

Yes ... the hard work is all done,. but the fun's left for you! Build a new 
H. H. Scott LK-72' for yourself. You'll have an amplifier that meets 
rugged THFM specifications .. - one that delivers sufficient power to 
drive any -speaker system ...: pne that's professional in every sense of 
the word. 

TECHNICAL SPECIFICATIONS: Full Power Output: 72 watts, 36 watts per channel IHFM Power 
Band: extends down to20cps Total Harmonic Dislprtíon: (Ike) under 0.4% at full power 'Amplifier 
HUM Level: better than 70db below full power output. Tubes; 4 - 7591 output tubes, 2- 7í99, 4 - 
I2AX7. 1 - 5AR4 Weight óf Output Transformers: 12 pounds ,Amplltiier (ally stable under all 
loads including capacitive Dimensions in accessory case: 15% w, 554 1V laSi d. Size sad styling 
matches H. H. Scott assembled or kit tuners. ' 
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IMPORTANT FEATURES OF THE NEW HS. SCOTT LK-72 COMPLETE AMPLIFIER 

I. Unique KitPak container opens to a convenient work table. Folds up at night 
like a suitcase. 2. Part=Cha_rts--All parts mounted in order of innslaifation. Ho 
sifting through loose parts. 3. All wires pre-cut, pre -stripped to cut assembly 

time. A. Mechaníal parts all pro -mounted. Tube sockets and terminal strips 
riveted to chassis. 5. Easy -to -follow fill color instruction book, R. Rich. gold- 
linlsh front panel harmonizes with. H. H. Scott factory -assembled units. 7. Spe- 
cial features lntiude: Center Channel Level control; Scratch Filter; Tape Re- 

tarded Monitor: Separate Bass and Treble en each 'channel; DC -operated bestirs 
for lowest hum. 

Sliohsl y higher rarat of the Rockitau . 

H. H. SCOTT 
H..H. SCOTT INC.. DEPT.MR-12. 111 POWDERfB,ILL ROAD MAYHARD, MASS. 

Rush me complete details 
on your new LK-72 Com 
plete Amplifier Kit, LT-IO Address... 
FM Tuner Kit, and -Custom 

Stereo Componentsfor1961 City . State 

Export: Telesco Intéinational Corp., 36 W. 40th St, N. Y. C: 

Name - 

1 

h I 



704 ASSEMBLY MANUALS 
A / I 

4at/ ENGINEERING 

STYLING 

-ít- 

SAVINGS 

factory wired 
$129.95 

THAT P 0® 
HIGH FIDELITY KITS 
OUTSELL 
FACTORY -WIRED 
COMPONENTS 

i 4 

you wire- 
YOU SAVE 

$50.00* 

o 

*MODEL SA -40 
40 -watt stereo preamp-amplifier in 
kit form. Harmonic distortion, less 
than 0.5% 14 Controls. Hum and 
noise inaudible. 
MODEL SA -40 -Xi I 5 79.95 
MODEL SA-49W-Wired $129.95 

MODEL ST -45 
AM -FM SIMULCAST stereo tuner in 
kit form. Sensitivity -2 we for 30 
db quieting. MPX facilities. 
MODEL ST-45-Klt $84.95 
MODEL ST-45PA - Semi -Kit, with 
AM and FM tuner sections wired. 
prealigned and calibrated 599.95 
MODEL ST-45W-Wired, aligned, cal- 
ibrated. ready to operate.$134.95 

r 
MODEL ST -35 
FM TUNER KIT. Sensitivity. 2µv 
for 30 db quieting. Easily adapted 
for MPX and stereo. 
MODEL ST-35-Kit $59.95 
MODEL ST-35PA - Semi -Kit, tuner 
section wired, preatigned, . $69.95 
MODEL ST-35W-Wired, aligned, cal- 
ibrated, ready to operate- ,$89195 

MODEL L-2 
2 -WAY, SPEAKER -SYSTEM SEMI. 
KIT. 10" Jensen woofer and horn - 
type tweeter, Response. 45 cps to 
15' KC. 231/2" W o 13" O x 12" H. 
MODEL L-2U-unfinished birch 

$59.95 
MODEL L-2F-walnut, `furñlture-fin- 
Ished, ....$69.95 

MODEL L-1 
ULTRA -COMPACT SPEAKER SYSTEM 
SEMI -KIT, Excellent sound in mini- 
mum space. Response, 50 to 14,000 
cps. 15th"W x 91 "D x 84 H. 
MODEL L-IU-sanded (uñfinishedj 
walnut $24.95 

At leading hf.y dealers and electronic 
tributors 

-.. where you can also see the com- 
plete line of PACO 

dis- 
equipment kitso test, marine and barn 

For,comp/elé catalog, write.: 

ELECT v® 0 
CO., 

Division INC: 
appo`urn, CCompany, 

rne. 
)f>°31 84th Street. Glendale 

27, L. I., N. Y. 
(Subsidiaries 

of PACOTRONICS. Inc.) 

f otíl C1iI, and the wr ly i1L1111orlLIS 

Variations for Violin and Orchestra 
(1959) from Louisville. We wonder 
when we'll be hearing the fascinating 
Study in Sonority for Violins (1927). 
the impressive Dichotomy for chamber 
orchestra (1931-32), or the nvertshelnr 
ing Music for Brass Choir from 1948. 

The case of William Schuman verges 
on the disgraceful, especially when the 
passion, technical brilliance and in- 
tensely communicative quality of his 
best compositions are taken into ac- 
count. Not one major William Schu- 
man score is to be -had in stereo record- 
ing, despite the fact that his sympho- 
nies. dance scores, and choral works are 
made to order for the medium. Indeed, 
the only William' Schuman work to be 
issued in the year of his 50th birthday 
was a new Louisville mono recording 
of his Judith, his 1949 choreographic 
poem for Martha Graham. Still among 
the nrissing are the stunningly power- 

ful and virutosic Third, Fourth. and 
Fifth Symphonies. the impassioned 
score for .Intone Tudor's ballet Under- 
tow, the electrifying Violin 'Concerto, 
and the exhilarating Free Sons for 
chorus and orchestra. 

Even Edgar Varese, whose music 
fared reasonably well on records in 
1960, is not really adequately repre- 
sented. Of course, Columbia's new 
stereo disc of Ilyperprisna,. Integrates, 
Octandre, Density 21.5, Ionisation, 
and Poi -we electronique was a fine 
75th birthday remembrance for the 
founding father of experimental per- 
cussion music. And Leonard Bernstein 
and the New York Philharmonic arc 
supposed to have recorded one of the 
big Varese orchestral scores, Arcana. 
Bit where arc Espace, Ameriques, 
Equatorial, and Deserts? Dare we hope 
that the time will come when at least 
one of these will find its way into the 
record repertoire? 

We are not happy with what has 
been clone for this year's anniversary 
celebrants. Next year, let's hope things 
will be different. Virgil Thomson and 
Roger Sessions will be 65, with Henry 
Cowell and Roy Harris reaching that 
age bracket in 1962 and 1963, re: 
spectively. Perhaps, so far as recording 
is concerned, the age of retirement 
should also be the age of recognition. 
at least for our major composers. 
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It 

'Yes, son.:.. 

and you can 

use it 
asa 

24 watt. mono_ 

or stereo 

amplifier, 

or to . 

convert. 

the 'other 

,amplifier 
r 9 

I gave you 

last. 

Christmas 

to Stereo!" 

I 

t 
rya r 

It's the DB212 we're `talking about! A utfique STEREO 
AMPLIFIER/CONTROL CENTER by BOGEN-PRESTO; 
designed to bring good cheer (and greater -value) ;fo ,one and 
ªl1 -with its unique=tur}.adaptability. 

As a conventional stereo amplifier is provides 12 watts pe"r 

cliannel,more than enough power' for most home speakers. Or, 
the. two channels, electrically combined- by the flick of a 

switch,,make the D13212 a 24 watt monophonc amplifier cap- 
able of handling the lowest efficiency speaker. And, .for 
higher powered stereo or conversion of existing mono systems, 
one channel of the preamplifier can drive an external amplifier, 
while its 24 watt amplifier operates-ori the other channel. 

The DB212 also features low distortion (less than l%} 
equalized cape -head inputs, switched hi -b filters, separate re- 
corder outputs, speaker phasing switch, and more. A value - 
packed component, this BOGEN-PRESTO top quality amplifier 
will add spice to holiday listening for many Christmases to: 

'come. Available in gold or grey at S119.95 less enclosure. 

DESK 608-PARÁMUS, N. J. 

"GOSH!" 

4 

.. 

: :ily 
15 

' 

Tf49.1-..(¡f~ _FSñ.,}15,*R 

'i' ['. ' wv - `rs' - 

Óur youngster above adamantly' demands -superior FM -AM 
reception despite weak stations, crowded wave band§, and local 
interference. That's- why Santa selected the ST442 STEREO 
FM -AM TUNER, esthetically and technically compatible with 
the DB212. High sensitivity (better- than lµv-won FM and 3µV 
on AM) assures noise -free reception even in the weakest signal 
areas. Flat to 05 db from 20 to 18,000 cycles, the ST442 
even exceeds the broadcast bandwidth capabilities of FM 
Stations. Visual. Meter tuning, distortion controlling circuits 
(AFC and AGC on FM, AVC on AM), low impedance cathode 
followers for long amplifier connections, and provision fot,, 
adaption to stereo multiplex, are just some of the features that 
contribute to BOGEN:PRESTO quality, designed to. protect 
the- high-fidelity investment and to ensure listening pleasure. 
Available in gold' or grey at $149.50 less enclosure. 

For more information on the DB212 and the ST442 plus 
laiany other fine tuners,. amplifiers, arid turntables, write 
for free literature: ,, 

e A DfVIS10N GIF TH.E S,f'EQI.ER,tCORPORATJON .siEcER 
- faas 

P,ice! 111dh(2T 'hi8ber.in'fho u"srt 



THIS IS THE 
GREATEST 

`CONTINENTAL' 
OF THEM 
ALL... 

'- 

\ oreko® 
CONTINENTAL '400' 

The New 4. -track 
exciting stereo-record/stereo-playback 

specifications 
on the -new Norelco 

CONTINENTAL '400' 
(EL3536/54) provide only 

an,indication of what "the great- 
est Continental of them all" holds in 

store for the music lover, studio -recordist or 
high fidelity enthusiast who' is seeking a profes- 

sional quality stereo machine at a modest price. 
FOUR -TRACK STEREOPHONIC RECORDING AND 

PLAYBACK FOUR -TRACK MONOPHONIC RECORDING 
AND PLAYBACK THREE TAPE SPEEDS -17/8, 33Á AND 71/2 IPS 
,COMPLETELY SELF-CONTAINED, INCLUDING DUAL RECORD- 

ING AND PLAYBACK PREAMPLIFIERS, DUAL POWER AMPLIFIERS AND 
TWO .NORELCO WIDE -RANGE LOUDSPEAKERS (SECOND. IN LID) 

CAN ALSO BE USED AS A QUALITY STEREO HI -FI --REPRO- 
DUCING SYSTEM WITH TUNER OR RECORD PLAYER 

FACILITY FOR MIXING PHONO AND MIKE INPUTS 
HEAD -GAP WIDTH-.00012" FREQUENCY 
RESPONSE -50 TO 18,000 CPS AT 71/2 IPS 

WOW AND FLUTTER-LESS THAN .15% For a 
AT 71/2 IPS SIGNAL-TO-NOISE convincing 

RATIO -48 DB OR BETTER demonstration 
CROSSTALK - 55 DB of all of the features 

and qualities that 
make the Continental 

'400' "the greatest 
'Continental' of them 

all," visit your favorite 
hi -ft center, or photo 
dealer, or write for 

cornplete.literature to: 
North American Philips Co., I nc, 
High Fidelity Products Division 

230 Duffy Avenue, 
Hicksville, L. 1., N. Y. 

PORTABLE STYLED BY 
THE CONTINENT'S 

TOP DESIGNERS 
RUGGED 

A Norelco 
dual densa! 
stereo - 
dynamic 
microphone 
is standard 
equipment 
with the 
CONTINENTAL 
'400' 

S 

tape recorder 
guild -crafted by 

Philips of the 
Netherlands 

Letters 
Art Vs. Science 

I read with interest Mr. Canby's article 
uu "Hi -Fi and the Universal :\ Gm- in your 
October issue, which seems to imply that 
high fidelity. being the conjuncture of the 
musical arts with the science of electron- 
ics, is likely to reconcile tite opposed tern- 

perainats of the artist and the engineer 
and bring about the birth of a new Uni- 
versal Man. 

I do not believe that the intrusion Of 

technology on art is likely to beget a new 
breed of Universal Men equally at home 
in both the arts and the sciences. On rite 
contrary, the trend seems to he for tech- 

nology to usurp the creative imagination 
of modern man. The axis cannot 'loutish 
in such a mental clinlate, and pure sci- 

ence itself-which requires an essentially 
artistic and reflective temperament-suffers 
when the individual sees in the m achine 
an idealconcept of ultimate perfection and 
value. 

In the increasing mechanization of life, 
we defer more and more to the dictates 
of machines. We sée this in every dépatt- 
mcnt of human activity: in the snarled 
traffic and soot -laden air. of our cities, the 
ravaged forest, the polluted streams. the 
spiritless and almost mechanical formulas 
of modern "entertainment." Even in mu- 
sical performance there is a 'trend toward 
machine -like discipline rather than toward 
the spontaneous rhapsodic element that is 

the essence of any music. The idolization 
of the machine in our time is throttling 
the conditions which give rise to spon- 
taneity, the free unfolding of personality, 
and the joy of living. 

I believe that Mr. Canby is proposing 
a dangerous course when he suggests that 
the artist take science to his bosons. On 
the contrary, he should keep it at arm's 
length! 

Martin \Verner 
Salzburg, Austria 

I've are inclined to think that science 
and technology-partly in the form of rec- 
ord players. amplifiers, and loudsj,rakers 
-are bringing artistic experience to more 
people than. ever before 'in history. Far 
from fearing science, we are profoundly 
grateful to the scientists and engineers that 
have made this possible. 

Power Politics Praised 
I very much enjoyed Mfr. Farad's article 

011 Power Politics in the September issue 
of your magazine. It is a lucid treatment 

HiFi/STEREO 



4,1X.",,== _by the -greatest. jazz stars of all time! 
n---1 . _. 

_ __.. 

1-1 I .- `Y:.'r 
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GERRY UKE 4 -- 
MULLIGAN 

% '! 

I ELLINGTON MILES DAVIS DAVE BRUBECK , AHMAD JAMAL 

LOUIS 
ARMSTRONG 

' ERROLL GARNER --Concert 
by the Sea. ErrokY' plays I71 
Reelernber April, Teach Me, 

Tonlgbt,-Erroli's Theme, 
'Mambo Carmel, plus -7 others - 

2. ERROLL GARNER - SoHlo- 
quy. You'd Be So Nice To 
Come some To: I Surrender. 

tc Dear; It I Had You; et.C, 

3. J. J. JOHNSON AND KAI' 
SARAH VAUGHAN 

WINDING 
u e- ndor;4The' 

plus.6. 

_ neatº!, Rise.n'.Shine. Night 
'to Tunisia, 8 others. 
4. JOE WILDER QUARTET 
Jail from 'Titer:Gunn". A 
Quiet Glass Not fromDtx1o, 
Briet'and-Breeay, 7 mote 

5. DAVE BRUBECK QUARTET- 
At-Hewport, 1956. Jump for ^, Joy, The Duke. C Jam Blues, 
Perdido, Flamingo. ele. 

6. DAVE BRUBECK QUARTET 
ERROLL GARNER, - JazouGoes to College. Out 

or trawhere, Take the "A" 
Train, Balcony Rook, The 
Song Is You, Le souk. -etc. 

7. LESTER YOUNG - "The 
éyt President" Plays. With the 

Oscar Peterson Trio. Ad Lib 
Blues. Tea for Two, 6 others 

8. EODIE CO/WON-The Roar - 
i 

All -Stars play China Boy. 
ing Terentief Eddie and the 

'Wolverine Blues. Apex Blues. 
Minor Drag. pins a others 
9. ARMAD,JAMAL TRIO. Love 
for Sale, Pe -Odia,, Rica Put= 
pa. Donkey Serenade, Au- 
tumn Leases, 5 others 

10.,.LIONEL HAMPTON -Gold- 
en Vibes. My Prayer. My 
Funny Valentine, But Beau - 
Whir. Satin Doll, 8 more 

11. LIONEL HAMPTON -Apollo. 
Halt Concert. 1954. "Hump 
plus How Sigh the Moon. 
Stardust, Lover Man, Mid- 
night Sun, 4 others 
12. TEDDY WILSON L. HIS 
TRIO - "Gypsy" In Jan. 
Everything's Coming 'Up 
Roses,' Together Wherever We 
Go, Some People, 9 Others 

13. TURK MURPHY-When'the 
Saints Go. Marching -Ht. Roll 

l Jordan. Roll; Down In Jungle 
Town. Evolution Mama;_ete. 

tel 

THE Hi-LO'S 

BILLIE HOLIDAY 

- 

T4 

t 
14. COUNT DAM --.0ne,0'. 

o 

Clock Jump. Mutton -Leg. 
"8 Beaver Junction, I'm Con - 

FRANK SINATRA Lassa', Patience and Forti- 
tude, I Ain't Got Nobody; etc. 

41. 

;15. COUNT BAS1E - April in 
Paris. Sweaty Cakes. Shiny 
Stookings, .Corner, Packet, 
LtamÉo,Tnn, Midgets,5 More 

16. BENNY GOODMAN'- Tito 
GreatDenny Goodman. Let's 
Dunce; ISing Porter. Stomp; 
Avalon; Sine, Sing. Sing; etc. 
17..ELLA FITZGERALO-Gersh1 
win Soeg Book, Vol. I. But, 
Not For Me. Clap,Yot Hands, 
Fasclnadn' Rbylhm, L6veia. 
Here to Stay, pia a more 

d 

'22. SARAH VAUGHAN - After 
iHours. Street of Dreams; 
You're Mine, You; Black 
Coffee; Deep Purple;' 8 mate 
23. BILLIE HOLIDAY - Lady 
Day. miss Drown to You: 
Billie's Blues; ide. MyseIl 
and I; Sesy Living; 8 more 

24. BESSIE SMITH -,'fhb 
Bessie Smith Story, Vol. 1. 
With- Louis Armstrong. St. 
Louis Blues, Jalihouso_Blues, 
Down -Hearted Blues, 9 more 

COLUMBIA RECORD CLUB 
invites you to accept 

of these high-fidelity 12" long-plr,ying 

JAZZ RECORDS 

FOR 

ONLY 
97 

RETAIL VALUE 
$19.90 

if you join the Club now- and agree to purihose 
es few us 5 selections from the more law 200 

to be olfered during the coaling 12 months 

te. ELLA FITZGERALD -, Al 
the Opera House, Goody 
Goody, 511 Wlnd, Moonlight 
to Vermont, bothers 
19. GENE KRUPA - Drummer 
Man. Drum Boogie. Let Mel - 
Off Uptown, Slow Down-, 
Boogie Blues, o others 

20. GERRY MULLIGAN QUAR.' 
TET - What is There le Say? 
Just in Time. Bloeport. Au 
Catch Can. 5 more 

21. TOMMY & JIMMY DORSEY 
-- Sentimental & Swinging. 
Itchy; Sweet Sue, Just You; 
Dixieland Member. '9 more 

JAZZ'HAS COME OF ACE . from' You may accept the monthly seléc- 
Carnegie Hall to the Hollywood Bowl, Lion for your Division :. ' take any of 
jau concerts vie in popularity with the wide variety 'of. records.offerod in 
traditional performances of sym- all Divisions ... or take NO'record'In 
phonies and concertos. Music lovers any particular month. 
the world over know that good jazz Is Your only obligation asa member is great music ...-end deserves a place to purchase five selections from the in every well-rounded record library. more than 200 Columbia, Epic and 

To introduce you to the money -saving Verve records to be offered in the corn - 
music program of -the Columbia Retard ing 12 months. You may discontinue 
Club, we now offer you ANY 5 of these membership at any time thereafter. 
great Jaºz.records 10c only $1.97! . The records you want are mailed and 
TO RECEIVE 5 JAZZ RECORDS FOR ONLY billed to you at the regular /1st price, 
$1.97 -- mail the coupon now, Be sure generally ener ll iº$3.98 

(Cl 
handff54:9 1, plus to indicate which one of the C[ub's g . 

four musical.Divisions you wish to loins FREE BONUS RECORDS GiVEN REV). 
Jazz: Listening and flatting; Broadway, 'LARLY. If you wish to continue, as a 
Monies. Television and Mus1caliCome- member after purchasing five records, 
dies; Classical. veo will receive a Columbia, 'Epic or 

HOW THE CLUB OPERATES: Each month Verve Bonus record- of your choice -free 

'the Club's staff of music experts se for every two selections you purchase 

facts outstanding recordings for all -a 50%'dividen0, 
four Divisions. These selections are MAIL THE COUPONiHOW to receive 
described in the_Club Magazine, which your 5 Jan records - up to a $19.90 
you receive free each month. :elan -value - for only $1.971 

COLUMBIA RECORD CLUB'TERRE HAUTE, INDIANA 

DECEMBER 1960 

25. MAHALiA JACKSON -New- 
port 1958. rat Oo My Way, 
Walk Over Clod's Heaven. 
Didn't ItRain, 9 others 
26. MILES DAVIS-Porgy and 

'Bess. It Ain't Necessarily So: 
Bess, You IS My Woman 
Now; Summertime; ID others 

27, MILES DAVIS -'Round 
About Midnight, It:ot You. 
Bye Bye Blackbird, Dear.clid 
Stockholm. Ah-Leu-Cha, ere. 

28. 81K BEIDERBECKE - The 
Blx Beiderbecke'Story, Vol. I. 
Thou S well. Louisan a, Sorry, 
Goose Pimples, B more 

i, 
BENNY 

GOODMAN 

29. DUKE ELLINGTON - Indte 
gos. Solitude. Where or 
When. Mood Indigo. Prelude 
to a Kiss, Willow Weep for 
Me, Tenderly, plus 3 more 

30. DUKE ELLINGTON - At 
Newport. BIues to Be There. 
Festival Junction. Newport 

P. Jeeps Blues, etc. 
31. THE JAZZ MESSENGERS - 
Dram Suite. With the Art 
Blakey Percussion Ensemble. 
Nlu's Tempo, Cubano Chant. 
J ust for Marty, etc. 

32. LOUIS ARMSTRONG -The 
Louis Armstrong Story, Vol. 
I. "Satehnio" and bis Hot 
Fire play Muskrat .Ramble, 
The Last Time. La more 

33. LOUIS ARM5TRONG-Am- 
bassador Satoh. The 
Stars play Derdanetia. All of 
Me, Tiger Rag, plus 7 others 

34. MICHEL LECRAND - Le- 
graad Jan. Jitterbug Waltz+ 
Dart best. Night in_ Tunisia, 
tend Man Blues. 7 others 

35: THE.SOUNO OF JAll. I 
great numbers by Red Allen. 
Billie Holiday. Count Basic, 
Jimmy Quiffrt and others 

36. THE JAZZ MAKERS. An 
even dozen hits hr 12 great 
attire: Armstrong. Baste; 
-Henderson. Ellington. Good - 
matt, Prima, Glilespfe, etc. 

37. JOHNNY MATH1S.Johnny 
slugs twelve -top bores: Easy 
to Love, Darnel. Star Eyes, 
Street of Dreams, eta, 

38.. JOHNNY MATHIS - Open 
Fire, TWO Guitars- with gvl- 
tarists Al Celola: and `Tony 
Mottala. Embraceable Ycui 
An Open Fire. I'll Be Seeing 
You, Tenderly, 8 more 

39, FRANK SINATRA - The 
Broadway Kick. 12 top show 
tunes: -Lost in the Bears, 
They Say It's Wonderful, The 
Girl That I Marry, etc. 

40. THE HI-LO'S And Alf 
That Jazz. Lady in Red, Fas- 
elnatSil' Rhythm. Small Fry, 
Summer Sketch. 8 more 

41. ART VANDAMME4I1JINTET - Manhattan Time. Stella by 
St,Lrllght. Temptation Rag, I 
Saw Stars, pfus-S others 

42. ROY HAMILTON - You'll 
Never -Walk Alone. I Benue. 
If I Loved You, Ebb Tide. 
Unchained Melody. 8 more 

ELLA 

i' FITZGERALD 

GENE KRUPA 

Ir 

t -5s á 
LIONEL HAMPTON, 

JOHNNY MATHIS 

`r - 

TOMMY AND 

JIMMY DORSEY 

SEND NO MONEY - Malf'iovpon to receive 5'jºzz records for 51.97 '..,..1 

COLUMBIA RECORD CLUB, Dept. 232-7 
Terre Houle, indiana 
I accept your offer and have circled at the right the numbers of 
the dye records 1 wish to receive for El .97, phis small mailing and 
handling charge: Enroll mein the following Dtvldlont 

(check one box only) 
®Jots E] Listening end -Dancing Classic -al 
Broadwoy, Movies,.Teievision and+Musical Cñmedios 

I agree to purchase five selections Trout the more then 200 to be 
offered during the. coming 12 months, Cr.. Secular llst price plus 
small mailing_ and ilwdling charge. Thereafter, if I decide to 
continue my membership. I am to receive a 1^-" Cohnnbia Epic 
or Verve Bonus record of my ch Glee FREE Or every two addltional 
seloecions I accept_ 

Nome 
Optases Print) 
Address 

City ZONE. _..Slate 
CANADA: pricer slightly higher; Ill! Lesüe St, Don Mills, Out 

it yyou woof t1,1,1 mcmbershils crcdRM to an eutaullshed Cplun,bin or 
Eple revere d,elar, auihorttvd to accept subscriptions, lilt in below: 

Deaf ere Nome _ ,. r 

CIRCLE 5' 
NUMBERS: 

i,, ,15 29 
2 16 30 
3 17 31 

4 18 32 
5 19 33 
6 20 34 
7 21 35 
8 22, 36 
9 23 371 

10 '24 38 
11 25 39 
12, 26 40 
13 27 41 

, 14 ,28 42 
Leairier's Addreu 273 ' SSDH 

OCdumasauae,a4Gub, loe Lelo ®"Col,u ata,"41,- cplc."Capesarra4Roe. 
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The PR -500 Turntable ... 
'... a single speed t33' -rpm' 

turntable with an integrally 
mounted arm - . . employs a 

somewhat unconventional drive 
system which results in a to 
tally inaudible rumble level, 
and low view and flutter The 

arm is simple yet effective, 
with a mounting system which 

makes the unit relatively insen- 

sitive to shock and vibration." 

"The arm tracks well at the 

lowest stylus fcrccs recom- 

mended by the catridge manu 
facturer.' 

"The hunt field su. rounding the 
PR -500 is very low, and no dif- 
ficulty should be experienced 
from this source even with 
poorly shielded cartridges." 

". . . the Siromberg Carlson 
PR -500 performs in a manner 

comparable to that of the most 

expensive turntables and arms 
yet sells for much less." 

-The PR -500 is an excellent 
value at $69.95." 

líir.h-!{,nick 

.hint at the performance of new 

e.e...... 

7:4". 

CS. _e_ JO - 

New Amplifiers .-.. 

ASR 660-an extremely clean, beautifully de= 

signed stereo amplifier Continuous power: 
36 watts (18 watts per channel) Music power: 
(IHFM standard): 44 watts (22 watts per chan- 
nel) Total harmonic distortion: :0.6% at 18 
watts per channel lntermodutatiori,distortion: 
1% at rated output (411 ratio,- 60 and 7,000 cps) 

Frequency response: 0.5 db20.20,000 cps 
Separate channel, clutch - type bass and 

cable controls Scratch filter (18 db/oct); 
Rumble Alter"'Twin T" filter, null at 20 cps 

Loudness contour switch; Balance cóntrol; 
Channel reverse switch' Program selector, 
Master gain control DC on pre -amp heaters 
for low noise; A plus S center speaker 
terminals. 

Suggested Audiophile nee$149.95 

ASR 220C - art unusually versatile medium 
pówer stereo -amplifier Continuous pówer. 

.24 watts (12 watts per channel)' Music power 
(IHFM standard) 28 watts (14 watts per chan- 
nel) Total harmonic,distortiona 0.7% at 12 
watts pér channel (nternmodulation distortion: 
2% at rated output (4:1 ratio, 60 and 7,000 cps) 

Frequency response: -+ 0.5 db, 20-20,000 cps 
Separate channel clutch - type .bass and. 

treble centrols Scratch filter (18 db/oct); 
Rumble filter "Twin T filter, null at 20 -cps 

Magneticphono pre -amp with new, low noise 
tubes A plus B center -speaker terminals. 

SuggestedAudiophile net: $119.35 

New`Speakel Systems 

Three new, wide- range speaker sys- 
tems. A new elliptical tweeter with 
a heavily silver-plated voice coil pre- 
vents harshness caused by cone 
breakup in conventional circular 
speakers. Woofers of extra -heavy cone 
stock a[e capable.of long, linear ex- 
cursions for :outstanding tow fre- 
quency power handling without dis- 
tortión. Tweeter level *witches 
included on all .models. Enclosures 
are carefully matched to the woofer. 

Suggested RS511 -53.35 to 84.95 
Audiophile nett R5514 74.95 to -99.95 (p77ces vary 

with finish) RS516105.00 to 135.00 

Per the sheer joy of listening..: ̀There: is nothing finer than a -Stromberg-Carlson" 
I0 HIi F.i/STEREO 



The FM.443 Tuner ... 
"The StrombergCarlson FM.4.43, 

one of the least expensive FM 

tuners on the market, 
approaches the performance of 
more expensive equipment. It 

is therefore an especially good 

value for anyone who wants to 

obtain the highest level of per- 
formance in a moderate -priced 
system." 

"The distortion al 100% modo 
!anon is about 1% for signals 
stronger than 10 microvolts." 

"The sensitivity measurement 
of the FM443, according to 
II-IFM standards, is amazing. Its 
usable sensitivity is 3 micro- 
volts, a figure not usually found 
in tuners in this price range, 
This high sensitivity has not 
been obtained at the expense 
of IF bandwidth." 

"The tuner sells for 579.96." 
lair-----lir,:r: i I.:010 r;,D,;y ._ 

r/rur: '.,?r ;,; ,, Jrrrurra:rr,,-zur:, r:n 

The ASR880 Amplifier .. . 

. a compact integrated stereo 
amplifier rated at 32 watts per chan- 
nel. Noteworthy . . it exceeds its 
rated power substantially over most 
of the audio range, has excellent 
power - handling capabilities at both 
ends of the spectrum." 

"Each channel delivered 50 watts at 
2% harmonic distortion, or 48 watts 

-at 1% distortion, This is unusual in 
an amplifier rated at 32 watts . - ." 
"The distortion of the ASR880 is very 
low at usual listening levels when 
correctly operated ... it has a rare 
combination of very high gain and very 
low hum. The amplifier has a number 
of special features, such as center 
channel output and a very effective 
channelbalancing system. as well as 

the usual stereo control functions 
found in all good amplifiers." 

"Only 0:6 or 0.7 millivolts at the phdno 
inputs will drive the amplifier to 10 

watts output per channel. At normal 
gain settings the hum level is 

bettc"than 70 db below 10 watts,ever 
on phono input. This is completely 
inaudible." 
"With a listening quality matching its 
laboratory response, the Stromberg- 
Carlson ASR880 must be considered a 

very good value at its $199.95 Price." 
iiin+h-Iluuck Laboratory- 

MIA Fidelity .NngnrripqC,pr.'Gi 

r .1 

y 

Stromberg- Carison components like these: 

... --=- 
=z 

. - 
New Tuners 

FM -443A --an Improved version of the highly 
rated FM -443 New, high -accuracy, precision 
dial Precision components In de -emphasis 
network, giving Improved frequency response: 
20-20,000 cps s 1 db -Sensitivity: 3,5 micro- 
volts for 20 db quieting Improved lócal- 
distance control in RF stage for lowest distor- 
tion and best signal-to-noise ratio on both 
local and distant stations a Total harmonic 
distortion; less than 1% full deviation. 

Suggested Audiophile net:, $79.95 

SR-445A-a combination of the FM -443A and 
an entirely new, wide -band AM section. FM 
specifications: Identical to FM -443A AM fre- 
quency response: Broad: 25 to 9,000 ± 11/2' db 

Sharp: 25 to 2.500 cps ± 12 db AM noise 
level: 60 db below 1 volt output AM harmonic 
distortion: less than 1% at 100% modulatión 

Separate tuning indicators for AM and FM. 
Suggested Audiophile net- $131.95 

(Zone I prices. Subject to change without notice:) 

STROM B ERG -CAR LS O'N 
A 'DIVISION OF GENERAL DYNAMICS 

DE.CE1lifBER 1960 

All the new Strotñ.berg- 
Callson components leave so 
many impressive features, 
you'll find a visit to yoµr 
Stromberg -Carlson dealer 
most rewarding. He will be 
glad to demonstrate either 
an individual component or 
á complete Stromberg- 
Carlson Component En- 
semble. See him or ºvrite: 
Stromberg-Carlson-,1446' - 
012 North Goodman Street. 
Rochester 3, New York. 

11- 
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HIGHLIGHTS FROM THE GREAT D.G.G. LIBRARY 

MOZART: 
Don Giovanni (Complete) Die- 
trich Fischer-Dieskau, b srítone 
Sena Jurinac, soprano Maria" 
Stader, soprano Irrngard Seefried, 
soprano Ernst Haefliger, tenor 
other soloists RIAS Chamber 
Choir Berlin Radio Symphony 
Orchestra Ferenc Fricsay, con- 
ductor DGMO-302, 

DGSO-7302* 

STRAUSS, R.: 
Der Rosenkavalier (Coricpfete) 
Marianne Scheclt, soprano Irm- 
gard Secfricd, soprano Rita 
Streich, soprano Kurt 'Bühnte, 
bass. Dietrich. Fischer-Dieskatt, 
baritone Dresden State Opera 
Chorus Saxon State Orchestra 

Karl Barn, conductor 
DGMR-301, 

DGSR-7301 * 

WEBER: 
Der Freischiitz (Comp/etc) 
Richard Holm, tenor Irmgard 
Seefried, soprano Rita Streich, 
soprano Eberhard Wacchter, 
baritone Kurt Bbhme, bass 
other soloists Chorus and Orches- 
tra of the Bavarian Radio Eugen 
Jochum, conductor 

LPM 18639/40, 
SLPM 138639*/40* 

DVORAK: 
Requiem, Op. 89 Maria Stader, 
soprano Sieglinde Wagner, alto 

Ernst Haefliger, tenor Kim 
Borg, bass Czech Choir Phil- 
harmonic Orchestra of Prague 
Karel Ancerl, conductor 

LPM 18547/48, 
SLPM 138026*/27* 

SCHUMANN: 
Piano Concerto in A Minor, 
Op..54 Introduction and Alle- 
gro, Op. 92- Novelette,Op 21, 
Nb. I Toccata, Op. 7 Svjato- 
slav Richter, piano National 
Philharmonic Symphony Orchestra 
of Warsaw Witold Rowicki and 
Stanislaw Wislocki, conductors 

LPM 18597; 
SLPM 138077* 

BARTO K : 

Bluebeard's Castle (Opera in One 
Act) Dietrich Fischer-Dieskau, 
baritone Hertha Toepper, con- 
tralto Berlin Radio Symphony 
Orchestra Ferenc Fricsay, con- 
ductor LPM 18565, 

SLPM 138030* 

OTHMAR SCHOECK 
RECITAL 
Dietrich Fischer.Dicskati, baritone 

Margrit Weber, piano 
LPM 18511, 

SLPM 138013* 

BRAHMS: 
Symphony No. 1 in C Minor, 
Op.. 68 Berlin Philharmonic Or- 
chestra Karl Bohm, conductor 

LPM 18613, 
SLPM 13S113* 

MOZART: 
Mass in C Minor, K.427 (" Great") 

Maria Stader, soprano Hertha 
Toepper, alto Ernst Haefliger, 
tenor Ivan Sardi, bass Choir of 
St. Hedwig's Cathedral Berlin 
Radio Symphony Orchestra 
Ferenc Fricsay, conductor 

LPM 18624, 
SLPM 138124* *Demotes Stereo 

Distributed',by 
DECCA® DISTRIBUTING CORPORATION 
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of the question of necessary wattage and 
should greatly help those who are b doubt 
about their amplifier requirements. 

It also points up, by implication, that 
figures claimed in specifications can be 
misleading uir1ess the exact test conditions 
arc stated under which these figures are 
obtained. Your magazine is doing the au- 
diophile a great service by making hint 
aware of this fact. 

W. R. Pendleton 
Palo Alto, Calif. 

Call for Kipnis 
At a time when so many older record- 

ings of enduring artistic merit are being 
re -issued in LI' format, it is distressing that 
the great Linder yccordings (Rrahms and 
Wolf) of Alexander Kipnis have not yet 
found their way into the Recordings of 
the Century Series. Particularly the Brahms 
Society Volume I includes some of the 
most sut,'pacsirigly profound perfcirtttanccs 
ever recorded, and the technical quality. 
of these discs, with their rich pinito sound, 
is still exemplary. When' will Angel Rec- 
ords share their hidden treinsures with us? 

Axel Sorensen 
Minneapolis, Minn. 

Memo to Collectors 
As one who enjoys reading letters to 

the 'editor, I did not fail to discover the 
letter of Mr. Ellis 1V. Scboncr in your 
October issue. regarding the "unavailabil- 
ity," of a number of fine 'music labels, in- 
cluding ours. 

In too many cases, "unavailability" is a 

word used by the record dealer to conceal 
his unwillingness to order any record that 
he cannot obtain .frorn the few di.,uibu- 
tors wins whom he nominally deals. Un- 
fortunately, the impression created in the 
mind of the consumer is that the record 
company is no longer in business or does 
not ntaintai: a stock of its catalogued 
items. 

If any of your readers have been frus- 
trated in their attempts to buy Overtone 
recordings, they can be ordered directly 
from our plant. 

Richard C. Burns 
Overtone -Records 
139 Shelton Ave. 
New Haven 11, Conn. 

Turandot Disputed 
])avid Halls review of the new record- 

ing of RCA's 7'ucranrlo! carte as a shock 
to me. I suppose Mr. Hall calls them as he 
sees them, but it scents to me he is off base 
when lie says that Victor's set leaves the 
others far in the shade. Perhaps this is true 
of the London set. which had anything 
but a "dream" cast, but in my opinion the 
Angel Turandot is every bit as good as the 
Victor. With the certainly incomparable 
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Stereo FM -AM Tuner 

0.5 Microvolt Sensitivity! Golden Cascóde Front -End! 

SIX IF Stages! FIVE Limiters! Exclusive M'icroTuhe.! 

i -'..,w 
In five days, 31,119 people listened 

to the sensational FISHER 202-R Stereo 
FM -AM Tuner with exclusive MicroTune! 

_At the show.and since the show, more people have listened to, tested. ~. 4 s;{ and wanted to own the new FISHER 202-R than any, other 'tuner in 
a :e 

, 

_ the world! ,It's easy to Understand why-the 202-R offers so many 
-5 exclusive features and new advancements that it is 'unquestionably 

r-- the world's finest Stereo FM -AM Tuner! 0.5 -Microvolt Sensitivity rs 

for` 20 db of quieting with 72. ohm 'antenna, the finest ever;achieved! 
1 1.5 db capture ratio, the finest ever achieved! s' Golden Cascade 

!Wilt -Fad; SIX IF Stages and FIVE limiters, resulting in selectivity 
4 q and sensitivity of -a quality never before achieved! Exclusive FISHER 

MicroTune'.makes absolutely accurate FM tuning child's play! 
Automatic interstation noise. suppression! AM section provides 

a signal of such high quality that it.accurately,compiements the FM 
section for FM -AM -stereo broadcasts! $329.50 

Wºite,today for complete specifications! 

FISHER RADIO CORPORATION 21-37 44th DRIVE LONG ISLAND CITY 1, N.Y. 
Export: Morhon Expdrtiñg'Corp., 458 Broaawoy, New York 13, N. Y. IF Available in Cgnoda through Canodion-Morconl 
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Callas as Turandot and with the abso- 
lutely magnificent Seralin conducting, it 
is the Tnrandot of, our decade. 

Nilsson sings well enough it is true, but 
she does not get under the skin of the 
character. And while she manages all the 
tessitura passages with security, her voice 
lacks .that "clarion" quality that Callas 
brings to the role. Also, she does not seem 
cruel enough in the early part ,of the 
opera. Thus, the final scene lacks the.con- 
trast tliat it shóuld have. 

As for Tehaldi, she is always Tehaldi. 
She is rock steady in her tones, careful in 
her phrasing, and uninspired in her in- 
terpretation. ' Schwarzkopf may have a 
curious, unidiomatic Italian accent, but 
she is the character of Lill to the letter.. 

The late Jussi Bjoerling is hard to fault. 
Ile. is -just about perfect in every respect. 
nuisically and dramatically, and is the 
prime asset of the RCA set. 

I feel that Maestro Serafin (on Angel) 
is so superior to Leinsdorf that I cannot 
even bring myself, to compare their wholly 
different approaches. I.cinsdorf can wrihg 
drama from the score, but it leaves no 
effect. Scrafin blends the drama with a 
hunt'nism I can only describe as astonish- 
ing. Also, he makes its believe we are in 
Cathay, rather than, in Italy. No small 
feat! AR in al], I choose to dissent with 
Mr. Hall, and 1, for one, will live ,with 

} the Angel set. 
'Walter Klux 
Philadelphia, Pa. 

Although our Mr. Hall respects reader' 
Klus's opinions, he says that he still pre. 
fers to live_ai'ith the RCA set, especially a.. 

he believes it to bp a superior esarnple of 
stereo recording. 

:NO Trué faith 
Why won't Columbia ever learn that 

their mitring of Percy Faith's high violins 
makes the sound so penetrating. that the 
listener gets an earache after only a few 
minutes? 

Frank Brotherton 
Jasper. Alabama 

.. Columbia is not alone in gimmicking 
the "presence range" and the milting on 
their -popular discs. The purpose of the 
supercharged treble is to make. portahte 
phonographs of limited range-on which 
Most pop discs are presumably played- 
sound all steely and brilliant like the 
common misconception of "hi-fi." 

Until the engineers desist from fiddling 
with the violins, owners of bona fide hi-fi 
systems zñust defend their ears by turning 
down the treble. 

:ti . 
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The Result Is Perfection] 

MOST POWERFUL 

RECEIVER 

IN THE WORLDI 

1HE 800 

kW. 

el" 0111 444 44, 

a.' 
. MOST ' FFItIENT IN THE =W,ait.1l1' 

:FEATURING THREE S}tP.O[iND 
MAGNET STRUGTURESI 

WHEN THE COMPONENTS ARE BY 

THE 800 
Twice as sensitive as any Competitive stereo 

receiver-and easily the most powerful, with,a 
conservative rating of.60 warts, distortion -free 
music power! The 800 incorporates the famous 
Golden Caséode front-end for outstanding FM 
sensitivity! The AM signal is of FM calibre! 
Unlimited flexibility for every application, in- 
cluding Center Channel, Tape Monitoring and 
Multiplex Stereo! $429.50 

THEXP-3 
New FREE -PISTON Three -Way Speaker Sys- 

tern. Exclusive six -pound FISHER encapsulated 
magnet structure and two-inch voice coil used 
on all three speakers makes the XP -3 the 
world's most efficient compact system! Achieves 
unexcelled bass and transient response and per- 
forms with tdtal absence of parasitic coloration. 
Frequency Response: 30 cps to beyond audi- 
bility. Unstained Birch $219.50 

Mahogany, Walnut.and Cherry $224.50 
Write today for complete specificatiónsl 

FISHER. RADIO CORPORATION .e,2t37' 44th ̀ Dtt: Í;ON LSIINL,ITY' Í> N. - _ ii::.. 
'rr. 55, ''. 

L°J c .W.... 
£,pert:Mochan Exporting Corp;,, 438 bróodway, New York 13, N. Y. Available in Canadá throvgh ConodionMarconi' 
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rim! Symphony was an extremely crucial one for 

Tchaikovsky. Six yeitrs earlier, at a Moscow performance 
- of his Violin Concerto, one of the critics had suggested ;hat 

Tchaikovsky was "written out"; that his music was tired and 
uninspired and generally the work of a íúán past his creative 
prime. Tchaikovsky was especially sensitive to this sort of 
criticism, for, during the ten -years that separated the Violin 
Concerto (1878) and the Fifth Symphony, he produced no 
symphonic work of major importance. 

During the summer of 1888, Tchaikovsky wrote to his 
benefactress, Mine. Nadejda von Meck: "I am exceedingly 
anxious to prove to myself, as to others, that I am not played 
out as a composer . . . Have I told you that I intend to 
write a symphony? The beginniig was difficult; but now 
inspiration seems to have conic. I-Iowev.er, we shall sec." 

The symphony was performed for -the first time at St. 
Petersburg in November, and a month later, after a- repe- 
tition in St, Petersburg and a performance in Prague, Tchai: 
kovsky wrote to Mme. von Meek: 11 'have come to the con- 
clusion that it is a failure. There is something repellent, 
something superfluous,. patchy, ;ind insincere, which the 
public instinctively recognües. It was obvious t9 me that 
the ovations I received were prontptedanore by my earlier 
16 

TCIIAIKOVSKI'S 
FIFTH SYMPHONY 

work, and that the symphony itself did not really please 
the audience." 

Time. of course, has negated the harshness of Tchaikov- 
sky's appraisal of his score. The Fifth Symphony is one of 
the cornerstones of the repertory and is yet another work in 
the "victory-through-struggle"'tradition of Beethoven's Fifth. 
And yet Tdtaikovsky's words arc not -as unduly self -depre- 
cating as they might seem at first blush. If he was unhappy 
with the architectural structure of the symphony, one must 
agree that he had sufficient cause for his .unhappiness: the 
Fifth Symphony is certainly the most episodic and least or- 

gaineally_utiified of his last three symphonies. Much of' the 
music is balletic in character, and -indeed it ltas been treated 
choreographically by Afassinc in a work called Les Presages 
("Destiny") presented in 1933 by the Ballet Russe de Monte 

Carlo. Indeed, it is interesting to note that the Fifth. Sym- 
phony is Tchaikovsky's Op. 64. while his ballet masterpiece, 
The Sleeping Beauty, is Op. 66. 

No matter what weaknesses one may find in its construc- 
tion, however, Tchaikovsky's Fifth Symphony seems assured 
of enjoying eternal popularity. The reasons are not hard 
td find': First, there is the impact of ,the aforementioned 

(Continued on page 20) 
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ALTEC SPEAKE ' SYSTEMS 
From the brand new Avalon and Carmel systems to Altec's compact 

b : 

Model above in mahogany or 
walnut shown with accessory 
floor stand. Standard model 
includes round legs. 

Cºmpact model or Cabinet stye-whatever you 
want iii a furniture speaker system, you'll find 
Altec cabinets house the precision -engineered 
system to put you at the pinnacle of listening 
pleasure. Whether yoif want t'o start with m io 
or stereo, you'll find that Altec-engineered speak- 
ers will never be out -dated. Where space is at a 

premium, Altec's compact bookcase speakers 
provide a quality of sound reproduction gener- 
ally found only 'in much bigger systems. Where 
you' have the rodm, you',II, want, the important 
sound andiimpressive styling of the Altec cabinet 
enclosures, which have won designer's awards 
for their elegance and modern simplicity. 

TWO THAT ARE BRAND NEW FROM-ALTEC! 
Altec proudly introduces the newest two-way en. 
closed speaker systems in its line-the Avalon and 
Carmel. Both systems are housed in the hand- 
some enclosure shown at the left, both feature 
an 800 -cycle system of components similar to 
those used ih Altec's world-famous A7 "Voice of 
the Theatre" systém1iVisit your Aitec professional 
high fidelity consultant and ask him to demon- 
strate the exciting performance of these hew Altec 
systems, Dimensions; 293/4" H x 35"'L x 173/4" D. 

AVALON - 837A ...a twoway systerti- with a guar- 
anteed frequency range of 35=22,000 cps. Enclos- 
ure houses one 12" 414A low resonance, high com- 
pliance bass speaker and an 804A high frequency 
driver on an 811B sectoral horn . . '$246.00 

CARMEL-838A....a two-way system with a.gua`r- 
anteed frequency range of 30-22,000 cps. This 
systerh offers the additional,diniension of two 12" 
414A low resonance, high compliance bass speak- 
ers, as well as the 804A high frequency driver on 
an 811B sectoral horn $297.00 

The same cabinet used in the 837A and.838A sys- 
tems may be ordered without sound components 
as model 854A/B $99.00 

This model is coñstructed to house any Altec 
biflex and duplex 12" or 15" -speaker. 

Whatever style you chóosé-for stereo or mono -- 
for large rooms or small, Altec engineering 
makes the big, big difference in the sound you 
hear. Each enclosure shown here features Altec's 
famous controlled linear excursion bass loud- 
'Spéaker for the cleanest, richest ré!iroductián 
of the law frequencies. This4inebass is matched 
with a'professional quality sectoral horn or direct 
radiator to deliver -the highs -as you ;liké 't6 hear 
:them. ,So whatever kind, of system you're plan- 
ning, the 'place to start is with an.Altec furniture 
speaker, system. One Altec: bookcase speaker 
starts you out -on the right road toward the true 
sound of music,-the Altec sound of music! 

ALTECLAN SING CO RPO A -subsidiar oL-In -Temco Electrónicó.Inc. 

1515 South Manchesté"r Avenue, Anaheim, California 161 Sixth Avenue, New York 13, New York 
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...for every room, every taste; every budget 
bookcase speakers..,They're all quality, because they're all ALTEC 

THE CAPISTRANO - 831A 

The elegant simplicity of the Capistrano, selected for 
its excellence of design id the California Design exhibit, 
is the pérfect compliment to the precision -engineered 
sound components it encloses: one 15" 8036 controlled 
linear excursion 'bass speaker, an 802D high frequency 
driver mounted on an 8116 sectoral horn. Guaranteed 
frequency range of 35-22,000 cps. Walnut or mahogany 
finish. 30" H, 47" W, 231/2" D $399.00 
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LIDO - 836A 
The most recent addition to the Altec 
line -of bookcase speaker systems, the 
Lido boasts acoustical elements that 
give truer balance between high and 
low musical spectrum than found in 
any other system of comparable price. 
A unique Altec technique employed 
in matching speakers to the tuned 
enclosure produces this important im- 
provement. Speakers have a radiating 
area of over 76'sq. inches, give extend- 
éd frequency response, exceptional 
efficiency. 127/8" H, 26" W, 127/8" D. 

Walnut or mahogany finish, $125.00. 
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MONTEREY 
- 834A 

Big speaker 
sound in a corn- 
pact enclosure. 
The Monterey 
houses two of 
Altec's exclu- 

sive controlled 
linear excursion 

bass speakers 
for lowest possible resonance and 
distortion, plus the 3000B sectoral 
horn. Frequency range: 40-22,000 
cps. 20 watts power, 8 ohm im- 
pedance. Walnut, blond, mahogany 
or fruitwood finish, or unfinished. 
14" H, 26" W, 141/2" D. 

Finished $174.00 
Unfinished $169.00 

it r.?p'.-."A. " -a= 
.iti- C ¢.- 
- `,c:f- , t .1;.;^, ;:;r. 

a,, 5 
I 

::: ̀  . 
r vl f 
A 

tit, 

:: ̀ =,s '> ; ' t 
'- 1 % i _ 

t. = n " "r>-..'- 
,,. 

MONTEREY, JR. 
- 835A 
Important sound 
which equals or 
exceeds systems 
twice as costly. 
Features controlled 
linear excursion 
bass speaker 
which repeats all 
it hears, plus direct 
radiator tweeter with gap suspen- 
sion. Exceptional performance for 
such, a compact enclosure. Fre- 
quency range: 45-18,000 cps. 15 

watts power, 16 ohm impedance. 
Walnut, blond, mahogany, or un- 
finished. 111/4" H,, 23" W, 111/4" D. 

Finished $89.50 
Unfinished $84.00 

Compare ALTEC advances and superior performance at your ALTEC distributor's who is a professional high fidelity 
consultant. ALTEC offers you the most complete line of quality stereo and mono high fidelity tuners, amplifiers, 
speakers, and systems in the world. Please write for descriptive brochure. Address Dept. HFR-80 

Copyright 1960 Altec Lansing Corporation 

THE TRUE SOUND OF MUSIC 
ALTEE 

üNSfNO CORPORATION 
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(C.ontinued front Mtge 16) 

victory -through -struggle concept. The mottu theme in E 

minor, stated at the very outset of the sYmppony by the 

clarinets -in a subdued, reflective manner, recurs in the suc- 

ceeding nrolements as a kind of sinister idée ,lixc. At the 
beginning of the last movement. and with startling but mas- 

terful psychological effect, Tchaikovsky, shifts the tonality of 

the motto theme from the miitrir to the major. It thus as- 

sumes a completely new, heroic aspect and the symphony 

conies to a iriuiitphant conclusion in E major. Tcllaikovgky 
iliso endowed the symphony with some of his most effulgent 
meldlic inspiration. It is small -wonder that during the 

discovery of Tchaikovsky by Tín Pan Alley a couple of dec- 

ades ago the French horn solo in the slow movement of the 

Fifth Symphony took on a new,idcptity in juke boxes around 
the country as Moon Love. 

Like the other Tchaikovsky symphonies. the Fifth adiñits 
of several cliífercot performance styles and attitudes. As wish 

the Prithtiligne Symphony, discussed in this spaoe_last May, 
lét's first group the most important, recordings of the sym- 

phony according to their interpretive characteristics: 

PRiM AÑb E,SSENTiALLY ANTISEPTIC- 

Dorati 'with the Minneapolis. Symphony (Mercury MG 
50008), Griitier-Hegge with the Oslo Philharmonic (Cam- 
den S 489), Sargent, with the London Symphony (Everest 
SDBR 3039; Mono LPBR 6039) 
Solti with the Paris Conservatory Orchestra (London 
CS 6117; Mono CM 9165) 

LITERAL AND I'REI)ICTAitLE:- 

Krips with the Vienna Pliilharinonic (London CS 6095) 
Monteux with the Boston 'Symphony (RCA Victor 
LSC/LM 2239) 
Rodzinski with the London Philharmonic 'Symphony 
(Westminster XJV217 18355) 
Van Kempen with the Amsterdam .Concertgebouw Or 
d iestra (Epic. LC 3013) 

'PERSCoÑAL" AND EMOTION -WRUNG 

Mitropoulos with the New York Philhannonic--(CÓlttnt- 
bio. MI. 5075) 
Silvestri with the Philharmonia Orchestra (Angel S 

35566) 
WAYWARD, WITH STYLISTIC INCONSISTENCIES- 

Szell with, the Cleveland Orchestra (Epic BC 106.1;11119no 

LC 3617) 
INTENSELY FELT -AN!) EXPRESSIVELY COMMUNICATED- 

Ormandy with, the "Philadelphia Orchestra (Cohcmbia 
MS 6109; Mono ML 5135) 

IN. A CLASS BY rISEL.F=- 

Mravinsky with the Leñíngrad Ithilllái-iiioiüé Orclestra 
(Decca DL 9889) 

One veriiop listed in 1hr catahi -Kempe wit the Rerlii1 
Philharmonic (Capitol SG/G 7219) -was never received for 
review, huh it might have some interesting things to offer 
(if it actually. exists,) . 

Nirw to some specifics: 
The four versions under the "Prima aiid esséntiñlly anti'- 

si'fitir." heading can he dismissed readily as pedestrian, un- 
inspired readings. -K -rips and Montetix under the next 
heading give straightforward,- unencutñhered accounts of 
the music which can be safely recommended to anyone who 
prefers his Tcha.ikovskyJean and de -personalized. Each con- 
ductor has a,glorious orchestra to work with, but the special 
glow of the Vienna Philhar_nlotiic in this music is as perti- 
nent as it ás unexpected. 
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Tclraikot'sky'r Fifth. Symphony comes off best in stereo in the 
version by Ormandy and the Philadelphia Orchestra. in mono. 

Mraoinsky and the Leningrad Philharmonic lead the field. 

The :1lítroj)oltlos anti Silvestri perl'orinances are far and 

away the most. 'controversial of, the whole lot. Both con- 

auctors revel id 'the opportunities for self:display which die 
music affords, and their readings are replete with dramatic, 
emphasis, r+:bicto, and sticícfen shifts dynainic stress. The 
character of the music ís such, however, that it really is not 
:-violated bj ltis treatment --and some listeners will undoutn- 
;edly prefer to hear it done this way. Of the two "personal" 
.treatments. the -Silvestri is the newer and better -sounding. 

Szell's recent version for .Epic with the Cleveland Orches- 
tra is a surprising one. The conductor seems to gravitate - 
between two different poles-one, the literal, the other, way- 

ward. He favors rather brilk'tempi"anti the orchestra plays 
well for him -as always-hut in 'the erid it is a disappoint- 
ment, as the finale just scents to fall apart 'under Srell:s.coni- 
pletely unssettlecl and episodic treatment. 

O.nnandy's recent recordings reveal amazing growth in 
jt tell.ectual deptf' and maturity. Now ín -his 25th anni- 
versary season as the conductor of the Philadelphia Orches- 
tra, Ormandy seems to be coming truly into His, own. As 

an example of what I arena, just compare his earlier Co- 

lumbia LP of the Tchaikovsky Fifth (Columbia Ml. 9/00).oí 
nearly a decade ago with the one ¡sued late last year. The 
new one Itas a breadth and nobility far surpassing thc'earlier 
one: Indeed, in our opinion, the new Ormandy recording 
outclasses all the other competing versions but one. 

"That one is the performance Deutsche Grammophon re- 

corded in Vienna a few years ago with the Leningrad Phil- 
harmonic Orchestra.when that organization first journeyed 
into the "West." 'One would imagine that Tchaikovsky's 
own countrymen Would give the Fifth Symphony a. real 
Slavic going-over, with _heavy emphasis -on the broodiing 
melancholy and Clark coloration of the music. Actually, the 
.Mravinsky, I.eningrad Philharrñonic- recording is thei least 
"Slavic" of all the versions in this respect The symphony 
has a liglifticrs1 and transparency of dcxture. ás ilfrrvinsky 
interprets it, which casts it in a roost attractive and thor- 
oughly different Iight. Also, the conductor endows the'score 
with subtle dynamic shadings and nuances-especially in 
the lint movement-so that it is a. constantly. new and sur- 
prising exliericncbti- The coilcitision.lras a triumphant ring 
which caps the whole in most satisfying fashion: The ,re - 

Corded' Ibund is -excellent and the orchestra is superb- 
except for a nervous solo oboe and a French ]torn soloist in' 
the slow,,movcmeitt with a tone straight out of tare reed sec- 
tion of the old Glenn Miller Orchestra. 

Mravinsky, then, is my overall choice in Tchaikovsky's 
Fifth Symphony, with Ormandy's ne-w stereo version the 
leader in the stereo department. M. B. 
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A SPECIALLY 
COMMISSIONED 

RECORDING 

... LIMITED 
EDITION 

rraruaFf 88888 CC 

estnibmtot® 
;okra PLAY 

HI-F I°r-= 

NOT FOR SALE 

"The Orchestra ...The Instruments" No. LS661 

Without a doubt, the most ambitious, .musically sound, 
entertaining and informative privately commissioned 
recording to date. Superbly original in concept, extraordi- 
nary in scope, it shows how each instrument (and instru- 
mental choir) emanates from the orchestra in the correct 
spatial relation to all other instruments. It is uniquely 
stereo -oriented, so much so that it cannot purposefully be 

made into a.monophonic disc or played on monophonic 
radio. Conceived and supervised by Dr. Kurt List, winner 
of the Grand Prix du Disque, renowned composer, critic 
and Musical Director of Westminster; recorded by the 
Vienna State Opera Orchestra in the acoustically brilliant 
Mozartsaal concert hall.; Franz Bauer-Theussl conducts, 
with first desk soloists. Program material is a cohesive 
musical entity with works of Cimarosa, Debussy, Ditters- 
dorf, Handel, Haydn, Lalo, Mozart, Rachmaninoff, Res 

pighi, Rimski-Korsakov, Tchaikovsky, Wagner, and Weber 

represented. No one can buy this record-and there is no 

record like it. It is yours only with the purchase of the 
Shure Products* listed below: 

S H lJ R E Only Shure would commission such a technically 
demanding record-for they know full well that 
Shure Stereo Dynetic Phone Cartridges areequal to 

its incredible range and stereo channel separation require 
ments. Shure cartridges are the overwhelming choice of 
critics, musicians and audiophiles for their own music sys- 

tems. They are the lowest cost, yet most critical components 
in quality stereo systems. They are completely accurate 

and honest throughout the entire audible sound spectrum. 

Music lover's record selection booklet ...tells how 
to preserve record fidelity, explains hi-fi stereo. 
Send 25c tot 

Shure Brothers, Inc.. 222 Hartrey Ave., Evanston, III. 
DECEMBER 1960 

... a gift to you when you buy the one indispen- 
sable accouterment to perfect sound re-creation 

*You will receive the Westminster/Shure recording at no 

charge with the purchase of a Shure Professional Cartridge 
(Model M3D $45.00 net), Custom Cartridge (Model M7D 
$24.00 net), Studio Integrated Tone Arm and Cartridge 
(Model M212, M216 $89.50 net) or Professional Tone Arm 
(Model M232 $29.95 net, Model M236 $31.95 net). 

Offer limited. Full details at your local high fidelity deal- 

ers' showroom. (See yellow pages under "High Fidelity," 
"Music systems-home," etc.) 

... incomparable 

SHURE 

lri^{i pltono cartridges ar 
and tone arms 
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ST ERE.O . 
the NEW LAFATETTE 

"TRIHELIX"® 
3250 

only 
2.00 Down, 
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' 3 -COMPLETELY' INDEPENDENT SPEAKERS 
WITH 3 -SEPARATE VOICE COILS & MAGNETIC 
STRUCTURES WITHIN A ;SINGLE COMPACT 
10"'UNIT 

'A major breakthrough in three way speaker, 
design . . . delivers a -qualify of perform- 
anle' from a'bookshelf. size enclosure that 
equals the unmistakable feel, presence and 
clarity of a- 3 -way speaker system. ,Woofer 
section utilizes -a revolutionary "Conical 
Stiffener" achieving a true piston action with 
a phenomenally sólid, well defined bass re- 
sponse: Eccentric mounting and baffling -of 
the midrange and tweeter completely elim, 
irate interaction between speaker cozies. For 
stereo or monaural the SK -180 "Trihelix" 
will provide unexcelled smooth distortion= 
less performance. Response 30-18,000 cps -t- 
3db. Impedance 8 -ohms. Power rating 20 - 
watts. Built in 'crossover network and brit- 
Ifance control. 

6650 

'EllPTOFLEX BOOKSHELF ENCLOSURE 
WITH" SK -180 "TRIHELIX" SPEAKER 

An, 'ideal combination of speaker and en-, 
closure for optimum 3 -way speaker per- 
formance- Finished on 4sides for vertical 
or, horizontal placement. Choice of Ma- 
hcigany, Blonde, Walnut or'Oiled Walnut sstlsw r11sssssrsrtarsss s 

i LAFAYETTE RADIO ELECTRONICS 1 
- Dept, HFR-S P.O. Box 190 1 

II Jamaica 31. N, Y. -! 
' Please Se..,, t nd . 

O. ,FREE 324 -pare 1961 Catalog 610 
III 

X ' SIC -189 frihelix" Speaker N 

1 SK -160 with Illptoflex- Enclosure - Specify finish ; 
1 

$ Enclosed 
O' ,Name - - Ir 
1, 1 
1 Address p 

'Citr, Zone State- I1 is»rasanl+As---imiwsiammu stlasa 
22 

THE, 

spectrum NEWS AND COMMENT 

BY THE EDITORS 

INrrfEDIATLLY following the itrtroduc- 
bore of the stirco disc, many man- 

ufactutcrs were beguiled:into believing 
that the stereo effect would mask cur_ 
Lain tonal shortcomings. Conscqúently. 
there was a tendency to slacken quality 
standards during the industry's high- 
speed 'conversion, to stereo. 

Since Been, however, it has become 
quite 'evident that the serious listener 
dcrn:ulds from stereo precisely the same 
linear frequency response and low dis- 
tortion that identify good mono sound: 

This year's audio designs -are; for 
the :racist part, eloquent testimony that 
the industry as a whole is satisfying this 
demand. For the first 'time since l.lhe 

introductis-n of stereo, concern with 
.quality rather than compromise sterns 
to be thé rule; rather titan the -excep- 
tion at ab price levels. 

Some firms. of course, never swerved 
from -their standards of quality even 

'during the transition flour mono to 
stereo. Others, however, allowed a re- 
laxation of standards during the inter- 
regnum. If this -resulted iii a 'phrtial 
loss of confidence on the- part _of the 
baying- public, now the industry is cer- 
tainly bending- over lack -wards to rec- 
tify the situation. 

The majority of design changes are 
introduced for the benefit of the low- 
priced or medium -quality categories of 
high-fidelity equipment. '1 hese changes 
may bring to such coiñjboncnts operat- 
ing-, features previously found only in 
more expensive -models, or they may 
render more palatable the compromise 
that is inevitable whenever equipment 
must be designed to a given price limit. 
On the other hand, if a major' design 
change occurs in toll -rated audio com- 
ponents, chances are that it represents 
a basic advance, in the art of sound 
reproduction. 

The current 'swing to higher quality 
norms in audio equipment was evi- 
dandy set in motion by the same sin- 
cere quest for "something better" that 
originally led -the audio .pioneers' to 
"secede" from the mediocrities of the - 
radio and,phonog-:aph industry and es- 
tablish high fidelity as a separate field. 
Once again, this same spirit of restless 
perfectionism seems to be broadly 
operative throughout the industry, - 

That this type 'of motivation' 'can 
find expression ip the final product 
must be credited to the fact that audio 
_today' is one of the last surviving craft 
industries. As such, if still beiirs the 
personal imprint of the handful of de: 
voted' hobbyists who started the whole 
high-fidelity movement. Here ís one of 

.the fesi fields whérc individual'inven 
do s sIllf 'shapes the total product. 

In such historical perspective,- it ap- 
pears-',elear, as 1960 draws to a close, 
that the art of sound reproduction has 
entered a hew phase in which the re- 
lation of stereo and high fidelity is'at 
last clearly defined. Stereo has become 
the standard of high fidelity, and iiigh 
fidelity, in the strict and uncontp'ro- 

-misíng ~ailing' of tree terse, has been 
accepted as the indispensable comb.: 
don don for góod stéreo. 

BALIM,: s surely must be endemic 
among kit manufacturers because they 
always seem to be tearing their hair 
out over their customer mail. Furst 
they have to catch up with it, which is a 

problem In itself and often takes quite 
a few weeks. Engiiscering personnel 
qualified to answer tee-hnital questions 
can't take out too much time for lette' 
writing. ng. 

Dynacti s. sales director, Bob Tucker, 
suggests the following rules for in- 
quirers to get fast and accurate replies: - 

1. Before writing to a ,manufacturer, 
talk over your problem with your local 
high-fidelity dealer. Two minutes of 
direct conversation can often pinpoint 
a problem that might require two 
months of,correspondence. 

2. Use postcards, -if possible. They 
are easier to handre'than letters. 

3. Phrase you "questions so they can 
be answered with shov;t, simple phrases 
-preferably just yes or no. 

4. Be specific in your questions. De- 
scribe the technical problems involved 
clearly. 'Identify all equipment. used. 
Try not to leave any possibility open; 
long-distance diagnosis. is difficult at 
best-and you can 'cooperate by pro- 
viding a clear description of the case 
and its symptoms. 

5. If you must send a letter, put your 
name and address on the letter as well 

-as the envelope. The envelope may be 
lost and your letter never answered. 

6. Don't refer -to previous letters. 
You'll get 'better service if you repeat 
the information in each letter. 

7. 'Don't send', telegrams. Phone if 
you're in a hurry. 

8. When returning equipment_ for 
factory service, always include a letter 
explaining the difficulty. Then send a 
copy of the letter by separate mail, 
stating when and how the equipment 
was shipped. This is a double-checking 
measure that can forestall possible con- 
fusion at the factory when your equip- 
ment is received. 

HiFi/STEREO 



 

CKOqO 

- [Pe 

ec.ro-.oice 
the woiid's most playable organ/e:,c 

tha (rum eat 

JUST FLICK 

THE SWITCH 

VI6Rar0 

Ilq tip '1.1_Ilr,l,,'t 
. 

ñ 

.1 r,: - 11 i i,k., r,f 

v, an o 
C. r. r p,- n B A_ 7= 0- Cwt E - 

_ n 

I1 

.. 

press akey...play a chord 
With the Electro-Voice.two-in-one keyboard, it's easy-and 
so satisfying. After you've fli eked .the "CHORD'S switch,youu 

can play full harmony by pressing One Win the accompani- 
ment manual. The 17 slightly longer keys in this manual are 

balanced and pre-set with perfect voice registration --for 
instant, rich harmony at the touch of a finger. 
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- ,GlCrai, 

JUST PRESS 

THE VOICE 

"TABS" 

:1 

play the two -manual way! 

N iv-flick the "CHORD" switch off... -and play'Electro- 
Voice as a true spinet organ. The 32 -note solo manual, with 

its variety of voices, together with I7 -note accompaniment 
manual; the I3 -note pedal clavier, and opportunities for 
expression in volume and vibrato... make you á music Master I 

.` aT 

1. 

Dept.120F, Organ Division. 

'ELECTRO -VOICE, INC., Buchanan,;Miéhiganr 

yodel 6210'Electro-Voice Organ. only Model 6200 Electro-Volce Organ, with full" only 
console, pedal clavier, expression pedal. ope 

f.0. B. Buchanan. Michigan. Bench Extra, F. O. B. Buchanan. Michlpan. Bench Extra. IOW 
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NOW ONLY 
HEATHKIT® 
Brings You 

Q 
1. 

HEATHKIT 
for the do-it-yourself 

hobbyist 

2. 

HEATHKIT 

factory -wired & 

tested units ready for 
immediate use & 

enjoyment 

3. 
HEATHKFT 

Science Series ... 
entertaining, 

instructive 
explorations into 

science & electronics 
for youngsters 
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HEATHKIr HI-FI e.. 

the gift that goes on- giving pleasure. year after year. 

Complete ensembié,'iow as 5133.50 
Send for -details. 

aya 

'a ° e ° 

(.. a 
U 

a 

Model AJ-30 (kit)..,,. 
59.75 do $97.50 _ vidual tuning meters; FM AFC 

Mode, AJW-30 (wired)... and AM bancwidth switch, 
$15.30dn ,:$152.95 25 lbs. 

HI-FI RATED 50 -WATT 
STEREO AMPLIFIER 
In the inimitable style of the 

n 
_ 

- AJ-30 above, this complete 

Model AA -100 (kit) 

STEREO EQUIPMENT 
ENCLOSURE 
ENSEMBLE 
Beautifully-stylérl center cabinet 
and optional slicaker wings are 
factory assentbled, ready iá use, 
in choice of finished or unfin- 
ished wood's. Center unit houses. 
changer, AM/FM tuner, stereo 
amplifier and optional sliding 
tape recorder drawer. Speaker 
wings available in 2 models - 
fur 12" -or 15" ,stereo speakers. 

DELUXE AM/FM 
STEREO TUNER 
Exciting new styling and ad- 
vance designfcªtures rocket this 

a, y 
- 

He.tthkit to the top of the 
Christmas val.ic :list. Featured 
are: complete AM/FM, Stereo 
reception, plus multiplex adapt- 
er output; flywheel tuning; indi- 

°% N stereo amplifier offers the ulti- 
mate in stereo control and mas- 
tcry of tonal values: Jam-packed 
With special features including 
mixed -channel center speaker. 

58.50 do ,. $84-95 output; "separation," "balance" 
Model AAW-100 (wired) and "stereo reverse" controls. 

$14.50 dn. .... $144.95' 31 lbs. 

Model AS10U 
(unfinished) ,..- --$59.95 

Model AS -10M or W - 

(niahoo. orwal.)., .:..$64.95 

4 - 'Jab; _,,.-- - _..- 
Model AJ-10 ... 

56.00 dn 159.95 

ACOUSTIC 
SUSPENSION SPEAKER 
SYSTEM- KIT 
It's "bookshelf" size belying its 
gigantic capabilities, this amaz- 
ing unit. outperforms speakers 
four times its size. A 10" acoustic 
suspension woofer and two "dis- 
pensed -array" cone tweeters de- 
liver hih-fi.ilelity tone with fan- 
tastic brilliance over the entire 
ranee Of 30-15,000 cps. Pre - 
assembled cabinets in choice of 
finishes. Measures 24" Lx i l/" 
D x 43.4" H.- 28 lbs. 

ECONOMY AM/FM 
STEREO TUNER KIT 
Ideal suggestion for your Christ- 
mas hi-fi gift list ... a low cost 
tuner with every design feature 
for superb. AM, TM -or' stereo 
AM/FM listening. Separate 
"ntagii:-eye" tuning indicators 
"zero -in" stations while 3-posi- 
tie.n AFC gives drift -free recep- 
tion. Output provided for multi-. 
plex adápte'. 14,113s. 

f'f s 
-.-r--- - ers 

AUTOMATIC RECORD 
CHANGER KIT 
Jam -proof mechanism ... quick - 
change cartridge holder . 

"muting"' switch ... and "size - 
selector" for intermixing 7", .10" 
and I,2" records of 'th1 same 
speed! Holds up to"10 records, 
for hours of delightful stereo or 
mono listening enjoyment. 
Model AD -50 549.95 to 554.95 
dependinº on carrridte. Other models 
from 522.95. Send for FREE Heathkit 
catalog today! 

MONOPHONIC 
PREAMPLIFIER KIT 
The AA -60 is a monophonic 
hí -fi preamplifier control center 

. the heart of any good hi-fi 
system. 6 separate inputs: niag. 

f, phono, tape head. microphone, 
tuner, crystal phono, and auxili- 
ary. "Tape head input has 
NARTB equalization 'for direct. 
playback from tape head. Fea- 
tures separate tone controls, 
input level controls, -filament 
balance, 6: -position function 
selector. 
Model AA -60 .. _. 7;Ilis:. $24.95 
PORTABLE 4 -TRACK 
STEREO TAPE - 

RECORDER KIT 
What better -gift than this? ... a 
i:ompact portable tape .recorder 

,. just waiting to record the carol- 
ing. frolicking, family joys of the 
holiday season! You'll thrill to 
the natui;al stereophonic sound 
of this unit that also serves as' a 
'hi-fi center with its versatile in- 
put accommodations and con- 
trols.. "flip:, iieclt:utisrn and cabi- 
net are' pre-essetnbld.d. 49 lbs. 

Model AD -40... 
$18.00 dn..... $179.95 

rORDER DIRECT BY MAIL OR SE 'YOUR HEATHKIT DEALER 
- - ORDERING INSTRUCTIONS 

BEATHKIT° b' 1 DAAi STROM - Fill ou: the order blank below. In. 
dude charge, for parcel nowt ac- 
cording to weights shown. Eroress 
orders shipped delivery charges 
collect. All prices F.O.B. Benton 
Harbor. Mich, A 20% deposit is re- 
quired on all C.O.O. orders. Prices 
subiec' to change without notice. 

Please sendithe following HEATHKITS: 

HEATH, COMPANY 
Seaton ,l-t arbor' 40, Mjchigan 

ITEM MODEL NO. PRICE 

Ship via ( ) Parcel Post ( ) Express (' ) COD ( ) Be'st-Way, 

{ ) SEND MY FREE COPY OF YOUR COMPLETE CATALOG. 

Name 

Address 

CIty 
Zone - State - 

Dealer and.export,prices slightly higher. 
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i 4`.TELEFUNKEN.4 
one" óf the great names 

in record'history." 
IRVING KOLOOIN ' 

W' CORD EDITOR. 

URDAY REVI!}v 

TELE 
FUN 
KEN 

f' 

STEREO T, 

NEW RELEASE 

Mozart: SYMPHONY NO. 41 "Jupiter" 
Mozart: SYMPHONY NO. 40 
The Bamberg Symphony Orchestra-J. Keilberth 

Stereo, ICS 18036 

SYMPHONIES 

Beethoven: SYMPHONY NO. 3 (Eroica) 
Hamburg State Philharmonic Orchestra- 
Jo4eph Keilberth Stereor TCS 18003 

Beethoven: SYMPHONY NO. 1 

The Bamberg Symphony Orch.-Joseph Keilberth 
Beethoven: SYMPHONY NO. 8 
Hamburg State Philharmonic Orch.-J. Keilberth 

Srereor TCS 18004 

Beethoven SYMPHONY NO. 1 

Hamburg State Philhármonie Oren.-J. Keilberth 
Stereo: TCS 18005 

Beethoven: SYMPHONY NO. 4 
Hamburg State Philharmonic Orch. J. Keilberth 

Stereo: TCS 18024 

STEREO SPECTACULAR 

GALLOP IN STEREO-Overtures 
S» ppí Light Cavalry, Poet and Peasant, The 
Beautiful Galatea. Offenbach-Orpheus In The 
Underworld. Symphony Orchestra of The Belgian 
Natl. Radio-Franz Andre Stereo, TCS 18035 

ORCHESTRAL 

Mendelssohn: A MIDSUMMER NIGHT'S 
DREAM-Incidental Music 
Schubert; ROSAMUNDE-Incidental Music 
Orchestra of The Berlin ,5funicipal Opera- 
Arthur Bother Stereo: TCS 16017 

OPERETTA ORCHESTRAL 

OPERETTA IN HI=F1 
Offenbach: La Belle Helene-Overture; La Vie 
Paristenne-Overture; Suppé: Banditenstreiche 
(Jolly Robbers)-Overture; Kunneke: Herz Ober 
Bord-Intermezzo. Orch. of The Berlin Municipal 
Opera-Hansg Corp Otto Stereo: TCS 18012 

TELEFUNKEN 
A PRODUCT or 

RECORDS 

Write for free catalog 
Depth DU, 140 West 22nd St., New York 1, N. Y. 
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Anostalgrc look 
to the days when 

sheet music outsold records 

rv ;:..IVY\ 

TIlE good old days 
íís Tin Pan Alley- 

that period roughly froto 
the Gay Nineties to the 
late 'Twenties-were just 
that. The Alley was a 

fabulous place that traf- 
ficked in moons, Illsln- 

mics, nostalgia, :Mahan'', 
and love lore. A song 
hit was something to get 
excited about. Once a 
bit got up steam, it 
wotill title along for 
several years, and it 
would sell user a mil- 
lion copies of sheet music. One perennial 
favorite. lleaits and Flowers, topped the 
eight -Million mark. 

Today the picture has changed. If a hit 
sells user a hundred thousand copies of 
sheet music, it is doing well, And if it 
stays in the running for six months, it has 
exceptional vitality. 

Strangely enough, what caused Tin rant 
Alley's fall from greatness was something 
the Alley had long ,dreamed of-the per- 
fect plug. Imagine, if you can, a dine 
when radio and TV didn't exist. To make 
a song hit in the old days took plenty of 
push and pelf: An army of song 'sluggers 
labored for months persuading pros to 
put a song on the bill. Enough pros could 
swell it into .a hit. Song publishers 
dreamed of a time When one plug would 
reach amass audience, That dream, when 
realised, was to become a nightmare. 

In 1927, Al Jolson made a picture called 
The Jazz Singer in which he could be 
beard as well as seen. This was like a shot 
in the aros to the silent movie industry. 
But it was anathema to music publishers. 
It meant that people could get their music 
by going to the movies instead of to the 
music stores. 

To complicate the situation further, a 
year later sonic bright song pluggers per- 
suaded Rudy Vallee to put their latest on 
the air. "Jccpers," they whooped, "this is 
it. A hit Overnight." 

There followed a stampede to get new 
songs on the air. With their songs going 

1311g 
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SOS" $O13TMS TERR;FIC tt1T' 
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into hones all over the 
land, publishers expect- 
ed orders for sheet music 
and royalties from rec- 
ords to start pouring in. 
But nothing happened. 
Shawls' it dawned on 
them with a dull and 
deadly impact: radio, 
rlre perfect plug. was a 

dud. It was not a means 
to an end: it was an end 
its itself. The sound of 
radio was the swan 
song of the good old 
days in Tin Pan Alley. 

Though in pre,radio 1925, a characteristic 
tune-the Prisoner's Song, for example- 
would sell 3I million records_, after radio 
had become established, a hit tunic such as 

The iftlsic Goes Round and Round-pub- 
lished in 1936-woultt barely sell rI/., mil- 
lion in sheet music collies and records 
combined. To this day, pop sheet music 
has retained only marginal appeal, when 
compared to its earlier glories. Records, 
however, climb continuously its sales ap- 
peal, and a hit 'tune, if it lasts any time 
at all, will'alnlost certainly rail: lip more 
than a million sales. 

Ic the old days, fortunes were made on 
a single (tit' snug. Tivo boys fresh front 
the farm, Harry Williams and Eghert \'art 
AI'st.yne, made their appearance on Broad- 
way one day with a sweetly simply pas- 
toral, In the Shade of the Old Apple Tree, 
and pocketed $28,000. Frederick Rliight 
Logan heard an old darky froto the deep 
south strumming an air on the guitar, 
went borne and wrote Missouri Waltz, 
which enriched him by S100,000. Remick 
sold copies of Hiawatha in 100,000 lots to 
Woolworth. Guy Massey wrote a song 
from a prison cell. Prisoner's Song, which 
turned in a neat S85,000 in royalties. 
Willard Robison lost his home, wrote 
Cottage for Sale, and bought it hack. The 
list could go on and on. 

Song writers of the old days, good ones 
particularly, were rugged individualists, a 

law unto themselves. When the late 7.icg- 
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PLASTIC 
HIGH OUTPUT 

SPLICE FREE 

Drastic reductions . up to 36% ... , in the 
price of "SCOTCH" BRAND #120 Magnetic 
Tape! This is the high output tape for the 
demanding hi-fi fan . .. for all sensitive 
cording jobs. It has over 100% more 
output, assuring greater dynamic range, 
scintillating sound reproduction. It re- 
cords piano, percussion instruments and 

re- 

` ' . 7 

.Qd 

M M.....ly.. ..... ......... 

NEW 

LO 

RIC 
'iolín equally well . . . gives greater protection 
against overload distortion, particularly at low fre- 
quencies and on passages with wide tonal range! 

Substantial reductions too, on "ScoTca" BRAND 

E 

ON 

HIGH OUTPUT 

TAPES! 
FOUR WAYS TO SAVE... UP TO 36% 

NO. 120 5" reel 600 ft._ reduced to $2.25 (from $3.50) 
1'h MIL 

ACETATE 7" reel 1200 ft. reduced' to $3.50 (from. $5.50) 

NO. 122 5" reel 600 ft.. reduced to $2.65 (from $4.10) 
11/2 MIL 

POLYESTER 7" reel 1200 ft: reduced to $4.25 (from $6.70) 

PSCOTCH" and Ole Plaid Oesidn are red. TM's oI 3M Co. 

Q19603MCo. 

MINNESOTA MINING AND MANUFACTURING COMPANY 

...WHERE RESEARCH Is THE KIT TO TOMORROW 

#122 ... another superb high output tape, 
with similar recording characteristics to #120, 
but on super -strength, weather -balanced DA - 
mil polyester backing. Both #120 and #122 

are especially suited for your irreplace- 
able recordings; and, like all "SCOTCH" 

BRAND Magnetic Tapes, they have exclu- 
sive silicone lubrication. Both of these 

fine high output tapes make Wonderful value - 
filled gifts ... for you,and your recorder! -Sec 
them at your dealers ... at new money -saving 
prices! 

ct COMPANY 

jyNCLG 
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GIVE 

4-TRACK 
STEREO 

TAPE 

VOCALS 

Ella Ff1i$erdld .Sings 
Gershwin, Vol. 1 

Verve/V$TC-215 

Join Sing and Sing Along 
Bing Crot3iy: 
Warner Bros./W$T-1363, 

T HI'S 

OPERAS 
Puccini: Madama Butterfly, 
(Completo) Tebaldi't2 Reef): 
London/UW-9001a 

Verdi- Aida (COmplet4) 
xebaldi (2 Reels) 
London/1.0190015 

DANCE MUSIC 
Let's Dance/Let's Dancé 
Again-David Carroll (Twin= 
Pak)-Mercury/STG-1 

Dance Along With Basin 
Count Basic 
Roulette/RTC-St/ 

SYMPHONIES 
Schubert;Sym #.11,1otart: 
Sym.,x,.40-London áym. Qtoh. 
barest TapesISTBR-3046 

Dqorak: Sym, "FxOm The 
New Worlü"-Golschmann 
VanguardiVTCc1622 

CHRISTMAS 

SOUNDTRACKS 
Around The World 
In SO Days-Soundtrack 
Decca/S174.9046 

Gigi 
Soundtrack 
,MGM/STC-3641 

CHAMBER MUSIC 

Sthabett: "Trout" QUintet 
Fine hell Quartet 
Conceetapes/4T-4004 

Mozart: Clarinet Quintet 
Reginald Kell 
Congertapes/4T-4005 

PERCUSSION 

Persuasive Percussion 
Terry Snyder 
Command/RS4T-800 

The Sound -of Top Brass 
Peter London Orchestra 
Medallion/MST-47000 

JAll 
e Pyramid/No Sun In Veitfi:e 

th.e re s Mwderar laº Quartet 
(TwinPak)Atlantic/ALP 1904 

Marching Dukes of We- 
lland. Vol. 3-Audio Fidelity 
AFST 1051.4 

MORE: OF IT! 
CHRISTMAS MUSIC 
Christmas Time 
Roger Williams 
Kapp/KT-41019 

Christmas Carol! 
Mántovani 
London/LPM 70036 

MUSIC SOUNDS BEST ON TAPE- select from 

the wide variety available now at leading hi fi 
salons, music stores and tape machine .dealers. 

UNITED STEREO TAPES 
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fcld was rehearsing Tli<r.ThreeMusketeers; 
he had to keep his entire cast waiting 
three days for Rudolf Fritul to deliver -die 
music for die closing number. 

On the first clay. Friml bad phoned 
Ziegfeld he was on his way to the theater 
with the opus just composed. while dri- 
iug down Fifth Avenue, Frinil sighted a 

blonde of his acquaintance and forgot ev- 

erything else, taking her to the races for 
three suct:essive days while "Ziegfeld kept 
the wipes hot trying to Iocate him: When 
Friuli finally appeased, he produced that 
spine -tingling March Of The Musketeers, 
:arid an was forgiven. 

Following the tragliricns of 'Stephen 
Foster, the old song scribes staked their 
claim for the most part on the starkly 
'simple and' sentimental. Choruses often 
went only to eight bars and the words 
were easy to remeriaber. Typical Ameri- 
Can harruonizations sprang up in the na- 
tion's barber shops, and are still petpetti'- 
.ated by trite Society for the Preservation 
and Encouragement of Barber Shop Quar- 
tet Singing in America. These songs some- 
how wove their way into the very warp 
anti woof of American life. 

For instance, what hit of the past dcradc 
has heroine anything like such a universal 
accotnpaniment to conviviality as Swéet 
Adeline? John F. (Honey) Fitzgerald used 
it as a theme song in his two successful 
canlpaigun for the mayoraltyrof Boston in 
1906-07, and' ip 1910-1l. "lIortey Fitz" 
claimed he 'was elected bout [fume .on a 
Straight Sºreel Adeline ticket." The song 

was the favorite of President Wilson 
and Maj..Gert. 'Smedley P. Butler. In 
the 205, a citjzyn of Flint, Michigan, yeas 

'arraigned for singing the song while: com- 
ing home front a party at 3 A. M. In re- 
porting the event, a local newspaper- at- 
tributed weird power to the song: 

"It acts on the httmah system like moon- 
shine whiskey on an Indian. It is a sort of 
loco weed.. which drives its perpetrators 
crazy: Thére is scarcely a note in it that 
cannot be held, tortured, garroted. ,It is 
the only song in existence that can be - 

rendered .in all keys :it once,- both major 
and mincir, and usually is..One has only 
to look upon its executioners, their vacant, 
expressionless faces raised to- the -sky, their 
glazed eyes fund on nothing, to know that 
they are intoxicated by a drug more pow- 
erful, than hashish, bhang or najoon. In 
our opinion it violates the Volstead Act 
and should be -suppressed with'the utmost 
vigor of the law." 

1117LE' was something about the old 
songs that stamped then[ on the minds 
of the people. C:onipare the snngs'of World 
War I-pre-r:ulio-with those of World 
War II-after radio. Here arc some of the 
farmer: Hinky Dinky Porky Yoo, Tipper-- 
irry, Park Up Your Troiab(es fur Your -Old 
Kit Rag), Reel, The Horne Fires Burning, 
Tlreres A Long; Long 7'rrtil .winding, to 
name a few. 

Moreover, some óf these songs exhibited 
a typical American humor, not, shown in 
the 'songs of any other nationality, and 
sofuewhat baffling to the enemy in World 
War I. Witness: Would You Miller Be A 
Colonel [i'itle Arr iajle On His Shoulder 
Or A Private f{'ith A Chicken Orr His 

Knee?; Oh, llow I Hale To Get Up' In The 
Morning; Ail Dressed Up Arad No Place 
To Go. 

Bút the big song of WO -;11' War 1, the 
one which brought words of praise front 
Gen. Pershing nó less, was Over There. 
George M. Cohan wrote it in a white heat 
of patriotism and had it publi_s)rcd by his 
old friend, Billy ,Jerome, who had a small 
publishing enterprise. Before .it began to 
catch on big, Phil 1Coruirciser, song plug- 
ger for Leo -Feist, heard tare' uunyber and 
got a strong yen to work on ,it. üorn- 
heiser believed it' would do more to win 

'c 

t . 

L- - 
Frinrl'wioté "Mar -eh O1'The Musketeers" 
while on a unique and diverting vacation. 

the war than all the official preachments,' 
pronouncements. and manifestoes put to- 
gether. So he began selling the idea to 
Ed Rinser. general manager. 

Bitner discb(titted Korhhciscr's ravings 
as being characteristic of a song plugger 
until he heard the song cheered to the 
roof in Jepnsen's Hofbrau one evening. 
Then he got the bug. Seeking out Jerome, 
he- offered $10,000 for it. No go. That 
night he couldn't sleep thinking about the 
song, Next morning he burst in on Jcromc 
with, "Billy. I've got to hase that song: 
11I give you fifteen." 

"Nope." 
"Twen'ty,'" 
"Nape." 
"Twenty -file." 
"Sold. But it's gotta be cash," 
Up to that time, that was the highest 

.price paid outright for a song, $25,000, 
which would be equivalent to about 
$65.000 today. The newspaper publicity 
-probably exceeded that o!' any other song 
ht history. Columnists computed hcnv 
much each wnr-cl of the song cost. A staff 
of pinggers started in the day the check 
'was signed. A month later, the song bird 
zlrcady grossed $30,000. Then -it sold into 
.,the millions of copies 3ri<1 records. 

Another reason the old Ailey days were 
exciting was because they oitrlined the be- 
ginnings.of America's unique Contribution 
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"I planned to talkabout the AR -3 and I 
haven't left myself room. Everybody's had 

his say about that Acoustic Research speaker 
but me ... 
"I'Il only state then, that I have been using 
the two AR -3 units since last Ju-ne for most of 
my listening and intend to continue using 
them indefinitely. That's for the record and 
it's .enough. 

AR -3's (and other nódelsof AR speakers) are on demonstration at -the AR Music 
Room, on the west balcony of Grand CentralTerminal in New York City. 
No sales are made or initiated at the.Music Room, but AR speakers are played 
continuously in stereo, from 10:30 to 7:00 on weekdays, 
11:30 to 5:30 on Saturday. 

ACOUSTIC,RESEARCH", INC., 24Thorndlke Street, Cambridge41. Masseohusetta 
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HERE! NOW! 

FM/MX STEREO 

- - .., 

-w- - - -® + I . 

-rr,t.t. - , 

only for those who want the ultimate 

-1010_011- S-3000 

suelo 

FM/MX STEREO TUNER 

The FM tuner that has everything ... 0.954 
sensitivity, Interchannel Hush noise muting 

system, "Acro-Beam"tuning eye, cascode bal- 

arlced.input, automatic frequency control, "local - 

distant" switch ... now brings you the only - 

FM TUNER with "CORRECTIVE" INVERSE FEEDBACK 

Every high fidelity amplifier today incorporates 

"corrective" inverse feedback for lower distor- 

tion and Improved .response. Now, Sherwood 

. brings the same performance benefits to the - 

S-3000111 FM Tuner; these include reduction 

distortion due to overmodulation by the FM sta- 

tion and better quality long-distance reception. 

READY FOR ,FM STEREO 

Stereo via FM multiplex broadcasting is just 

around the corner. The 8.3000 III contains 
chassis space and all control facilities -to plug 

in a stereo multiplex adapter. Other features 

include flywheel tuning, plus 7" expanded slide - 

rule tuning scale, cathode -follower output, and 

front panel output level control. Sherwood 
Electronic laboratories, 'Inc., 4300 N. California 
Ave.. Chicago 18, III. 

Other line Sherwood Tuners: 
S-2000II AM -FM Tuner $145.50 S-2200 AM -FM MX Stereo Tuner 5119.50 

FOR COMPLETE TECHNICAL DETAILS WRITE DEPT. 1-12 
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to the world: jazz. The granddaddy of this 
new music was, strangely enough, a white 
man from Detroit. Kerry 'Mills. 

His first cakewalk, Resins On Parade, 
brought him to New York. His next was 
Happy Days In Dixie, and on his third, 
Georgia Camp Meetin', he hit a home run. 

This piece was revolutionary in its day. 
It broke in on the plethora of sweet sim- 
plicities and set the minstrel folks tocake- 
walking, more of a strut and body contor- 
tion than a dance. It opened the way to 
ragtime which followed soon after. 

Along in 1899, a colored man, Scott 
Joplin, wrote Maple Leaf Rag, probably 
the greatest rag ever, and some thirty 
years _ahead of its time. This was at first 
an instrumental number and was beyond 
the technical prowess of the average piano 
player. Despite that, it enjoyed many )'cars 
of _popularity. 

in 1903, Hiawatha by Neil Moret (Chas. 
Daniels), hit the music stands. This prize 
winner, first published in Kansas City, of 
all places, had collected dust on the 
shelves of music stores for five years. Then 
it was acquired by Jerome H. Remick of 
Detroit for what was considered a hefty 
advance in those clays. 55,000. The firm 
got behind it with a big ballyhoo. 

Hiawatha started an Tndiatr trend, but 
more than that, it emancipated the bass 
in the piano acminpaniment churns front 
the um -pa. um -pa which bad gone before. 
The bass exhibited a strain of counter- 
point against a main theme. Pop music 
was finally getting away from the 1, IV and 
V chords. 

Then the cry was back to ballads. Rag- 
time, it was said, had played itself out. 
Berlin bridged the transitions period with 
Alexander's Ragtime Band, which, strange- 
ly. enough, is not ín ragtime. It has only 
a few minor syncopations and is other- 
wise in straight march tempo. But it 
revived interest in, a waning cause and 
prepared the ground for jazz. It shows 
interesting harmonic treatment, especially 
the descending bass in the refrains. 

At.snouru I admit to a certain amount 
of prejudice for the old days, this is not 
to imply that better songs were written 
then. A number of great songs are appear- 
ing today. but they don't get the saute 
chance. They're lost in the shuffles. The 
home folks don't gather around tite parlor 
upright any more. And that, I feel, is one 
of,several reasons why the old favorites go 
on and on. 

On a trip west last summer, I stopped 
overnight at the Lake Hotel in Yellow- 
stone Park. Spotting a piano in an alcove 
off the- lobby, I started playing Let. Mc 
Call You Sweetheart. A white-haired lady 
came up to the piano all starry-eyed and 
said, "I just love that song. I sang it when 
I was a girl." Srxtt_, otl,ets began collecting 
around the piano. About twenty-five peo- 
ple gathered eventually. young and old. 
We sang the old songs long into the night. 
Next morning, one incrnber of the party 
said, "Didn't we have fun ,last night?" 

Yes indeed. People do warm up to the 
old songs. Witness the success of Mitch 
Miller's "Sing Alangs.' Somehow those 
melodies just linger on as mellow remind- 
ers of the good old clays of Tin Pan Alley. 
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he. loves the sound.....sha loves the styles 
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The new and 
excitingly different 

MEDALLION XII 
3 -way speaker system 
featuring the exclusive 

"Select -a -Style"* 
snap -on grilles 

Three outstanding loudspeaker components 
produce the incomparably smooth and 
musically rich performance of the Medallion 
XII ... virtually linear from 28-22,000 cps/ 
Its special 12" high compliance woofer, newly 
developed 8' mid -range and fabulous Spher- 
icon Super Tweeter are all skillfully integrated 
within its precisely matched cabinet. Net- 
work controlsfor both mid -range and treble 
assure perfect tonal balance whatever the 
acoustics of your room. Amplifier require- 
ments? A modest 10 clean watts achieves 
ample output. 

Your choice of Medallion XII styling in- 
cludes Contemporary, Italian Provincial, 
Swedish Modem, Colonial (left to right in 
photo above) and French Provincial ... all 
made possible through the unique concept of 
"Select -a -Style" snap -on grilles. Each grille is 
authentically interpreted, meticulously crafted 
and carefully hand -rubbed to glowing fine - 
furniture finishes. Simply "Select -a -Style" to 
match your decor and snap it on! The Medal- 
lion is only 24'x 17' x121/2" deep, and you'll 
find it equally handsome as highboy or low- 
boy, whether directly on the floor, or on its 
matching base. 

It is available in walnut, oiled walnut, fruit - 
wood, mahogany and unfinished. Net prices: 
System only, $139.95. Grilles: Contemporary, 
55.95; Traditional, $19.95. Base: $14:95. 
(Even less unfinished.) *Trademark 

a 

YOU GET BOTH WITH 

UNIVERSITY'S 
ULTRA -COMPACT 

HIGH COMPLIANCE 
SPEAKER SYSTEMS 

111.,,,,~iBltf 

Aboye: 8' Meidel RR1.-D -k-Above: 
12" Model RR1-12 

The decor -styled 
Models RRL-8 
and RRL-12 

3 -speaker systems 
The phenomenal bass response achieved by 
both these bookshelf systems results from 
their special high compliance woofers and the 
precisely matched acoustic coupler used to 
increase their total radiation resistance. 
Among the .important benefits is a reduction 
in extreme .cone excursion-only 1/4 that of 
the older, fully sealed boxes-that virtually 
eliminates distortion and significantly lowers 
power demands on the amplifier. 

In the RRL-8, dual direct radiator tweeters 
produce evenly dispersed treble to 20,000 cps. 
The RRL-12 employs an exclusive 31/2' direct 
radiator for smooth upper míd-range, with 
the Sphericon Super Tweeter radiating the 
highs out to 40,000,cps! 

For complete flexibility of placement, both 
RRL models are finished on all four sides. 
And as an added feature, the grilles are easily 
removable to permit a change of fabric when- 
ever desired. 

Both are available in mahogany, walnut, 
oiled walnut, limed oak and unfinished. Model 
RRL-8 is 221/4' x 1121/4" x 103(6 deep. Net 
prices from á95.50 unfinished. Model RRL- 
12 ís 25' x 15W' x 121/2' deep. Nét prices 
from $114.95 unfinished. 

See and hear these and other magnificent 
University speaker- systems at your dealer's 
now. Ask him for our new catalog, or write 
Desk D-12, University Loudspeakers, Inc., 
White Plains, N.Y. 

, '!: i 1 1 UNIVERSITY. 

A Division of Ling-Temco Electronics, Inc. 
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IF '2'13U LOVE TO CREATE... BU.1LD5E1 OL7 KITS 
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Stereo Preamplifier HF85tt 

V i 

vr. 
-J 

.100W Stereo Power AmplHlei HF89' 
70W Stereo Power Amplifier HF87 
28W Stereo Power Amplifier HF86. 

Exclusive advanced systematized engineering 
Latest and finest quality parts 
Exclusive "Beginner -Tested" easy step-by- 
step instructions 
Exclusive TRIPLE,quality control 
Exclusive LIFETIME guarantee at nominal cost 

IN STOCK-Compare, then take home any'EICO 
equipment - right "off the shelf' - from 1500 
neighborhood EICO dealers throughout the U. S. 
& Canada, most of whom offer dodger terms. 
HF81 Stereo Amplifier -Preamplifier selects, 
amplifies, controls any stereo source & feeds it 
thru self-contained dual 14W amplifiers to a pair 
of speakers: Provides 28W monophonically, 
Ganged level controls, separate balance control, 
independent bass and treble controls for each 
channel. Identical Williamson -type, push-pull 
EL84 power amplifiers. "Excellent"- SATURDAY 
REVIEW. "Outstanding ... extremely versatile." - ELECTRONICS WORLD. Kit $69.95. Wired 

$109.95. Incl. cover. 
HF85 Stereo Preamplifier; Complete master 
stereo preamplifier -control unit, self -powered. 
Distortion borders on unmeasurable. Level, bass 
& treble controls lndepencent for each channe. 
or ganged for both,channels. Inputs for phono, 
tape Dead, mike, AM, FM, & FMmultiplex. One 
each auxiliary' A' & B input In each channel, 
"Extreme flexibility . a bargain." - HI-FI 
REVIEW. Kit $39.95. Wired $64.95. Incl. cover. 
New HF89 100 -Watt Stereo Power Amplifier: Dúal 
SOW highest quality power amplifiers. 200W peak 
power output, Uses superlative grain -oriented 
steel output transformers for undistorted re- 
sponse across the entire audio range at full 
power, assuring utmost clarity on full orchestra 
& organ. 60 db channel separation. IM distortion 
0.5% at 100W; harmonic distortion less than 1% 
from 20-20,000 cps within 1 db of 100W. Kit 
599.50, Wired 5139,50. 
HF87 70 -Watt Stereo Power Amplifier.. Dual 35W 

-power amplifiers identical circuit -wise to the 
superb HF89, differing only In rating of the out- 
put transformers. IM distortion 1% at 70W; 
harmonic distortion less than 1% from 20-20,000 
eps within 1 dh of 70W. Kit $74.95. Wired $114.95. 
HF86 28 -Watt Stereo Power Amp. Flawless repro- 
duction at modest price. Kit$43.95. Wired $74.95: 
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Stereo Amplifier -Preamplifier HF8It 

FM Tuner HFT9Ott 
AM TuñeY HFT94tt 
FM/AM TUner'HFT92tt 

In SI .and 

Mono 
the experts say 

your Best Buy 

is EICO 

Stereo Automatic Changer/ 
Player1007 

3 -Way Speaker System HFS3 
2 -Way Bookshelf Speaker eaker Systems 

HFS5 and HFSI 

Stereo Integrated Amplifier AF4tti 

FM Tuner HFT90: Prewired, prealigned, tempera - 

tare -compensated "front end" is drift -free. Pre - 
wired exclusive precision eye-tronlc® traveling 
tuning indicator. Sensitivity: 1.5 uv for 20 db 
quieting; 2.5 ter for 30 db quieting, full limiting 
from 25 uv. IF bandwidth 260 kc at 6 db points. 
Both cathode follower & FM -multiplex stereo 
outputs, prevent obsolescence. Very low distor- 
tion. "One of the best buys In high fidelity kits." - AUDIOCRAFT. Kit 539.95". Wired $65.95. 
Cover $3.95: Less cover, F.E.T. Incl. 
AM Tuner HFT94: Matches HFT 90. Selects "hirfi" 
wide (20.9000 cps -3 db) or weak -station 
narrow (20-5000 cps -3 db) bandpass. Tuned 
RF stage for high selectivity & sensitivity. Pre- 
cision eye-tronic$ tuning. "One of the, best 
available," -HI-FI SYSTEMS. Kit $39195. Wired! 
$65.95. Incl. cover & F.E.T. 

FM/AM Tuner HFT92 combines renowned EICO 
HFT90 FM Tuner with excellent AM tuning facilln 
ties: Kit $59.95. Wired $94.95. Inc?. cover & 
F.E.T. 

AF4 Economy Stereo Integrated Amplifier pro- 
vides clean 4W per channel or 8W total output. 
Kit $38.95, Wired $64.95. Incl. cover & F.E.T. 
HFf2 Mono Integrated Amplifier (not illus.), Com- 
plete "front end" facilities & true hi -fl perform- 
ance, 12W continuous, 25W peak. Kit $34.95. 
Wired $57.95. Incl. cover. 
HFS3 3 -Way Speaker System Semi -Kit complete 
with factory -built Ma" veneered plywood'(4'sides) 
cabinet. Bellows -suspension, -full -Inch 'excursion 
12" woofer (22 cps res.) 8" mid -range speaker 
with high internal damping .cone for smooth re. 
sponse, 31/2" cone tvreeter. 2l/4 cu, ft. ducted - 
port enclosure. Sysfem 0 df 1/2 for smoothest 
frequency & best transient response. 32.14,00C 
cps clean, useful 'response. 16 ohms Impedance. 
HWD: 263/a. x 137/s" x 145/a". Unfinished birch. 
Kit $72,50. Wired $84.50. Walnut or mahogany. 
Kit $87.50, Wired $99.50. 
HFSS 2 -Way Speaker System Semi -Kit complete 
with factory -built 34" veneered plywood (4 sides; 
cabinet. Bellows -suspension. 43" excursion, 8" 
woofer (45 cps. res.), & 31/1" cone tweeter. 11/4" 
cu. ft. ducted port enclosure. System 0 of 1/2 for 
smoothest freq. & best transient resp. 45.14,000 
cps clean, useful resp, 16 ohms. 

InSnTUTL of 
HIGH FIDELITY 

MurcR?Ru. 

HWD: 24" x 121/2" x 101/2". Unfinished birch. Kit 
$47.50. Wired 556.50. Walnut or mahogany, Kit 
$59.50. Wired 569.50. 
11151 Bookshelf Speaker System complete with 
factory -built 'cabinet. Jensen 8" woofer' match- 
ing Jensen compression -driver exponential horn 
tweeter.' Smooth clean bass; crisp extonded 
highs. 70-12.000 cps range, 8 ohms, ICWD: 23- 
x 11" x.9", Kit 539.95. Wired 547.95 

HFS2 Omnl-Directional Speaker System (not illus.) 
HIM 36"-x 151/4" x 111/2". "Fine for stereo" - 
MODERN HI:11. Completely factory -built. Mahog- 
any or walnut $139.95. Blond $144.95. 

New Stereo/Mono Automatic Changer/Player: lam - 
proof 4 -speed, all record sizes, automatic changer 
and auto/manual player. New extremely smooth. 
low distortion moisture -proof crystal cartridge 
designed integrally with tonearm to eliminate 
midrange resonances. Constant 41 grams stylus 
force is optimum to prevent groove clutter dis- 
tortion. No hum, turntable attractions: acoustic 
feedback, center -hole enlargement. Only 101/4"x 
13". 10075: 0.7 mil, 3 mil sapphire, $49:75. 
Incl. F.E.T. and "Magnadaptor." 

'Shown Irt optional Furniture Wood Cabinet 
WEPT: Unfinished Birch, $9.95f 'Walnut Or 
Mahogany, $13.95. 
ttShown in optional Furniture Wood Cabinet 
WE7D: Unfinished Birch, $8.95; Walnut or 
Mahogany; $12.50. 

EICO, 33-00 N4 Blvd., LI,C. 1. N. Y. itR12 
Show me how to SAVE 50% on easy -to -build 
top-quality HI -Fl. Send FREE catalog, Stereo HI-FI 
Guide plus name of neighborhood EICO dealer. 

I 
Name....... .......:......«,......._................. - 1 

Address 

City ..._...._..... ..._...... .Zone.__...State... ._.... 

New! 36 -page Guidebook to Stereo 
and Mono Hi Fi , Send 25¢ to 
cover handling and postage. 
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OPERA IN ENGLISH 
by Samuel Chotzinoff 

The story of how one man's life-long dreams culminated in the creation of the 5V73 C Opera Company 

yvnt.N I was a "beatnik" irr New York half a ccntnry 
ago, my consuming passion was music. opera 
especially. Three or four nights a week I would 

attend performances at the Metropolitan, gaining admission 
by slipping an' usher a twenty -five -cent piece. Towards mid- 
night; walking home to save carfare, I would sometimes 
encounter a strange figure on ,Broadway. This man. clad in 
an Inverness cape and slouched hat, looked haunted, and 
was obviously shunned; for -he was always alone. After a 

1),E C E NI 11 E It 1960 

time, I learned that he was the music critic of The New 
York American, Chares Henry Meltzer. The reason for his 
separation from his colleagues was that he espoused the 
ludicrous idea that opera should be sung in English. 

To advocate in those clays that opera should be presented 
in a language one cotild understand was rash indeed. Yet 
.I could not help admiring Mr. Meltzer's temerity, and I 

began reading his. column to discover what underlay his 
single-minded propagation of so outlandish a cause. And 
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Santrid Chotzirro/j listens while special 
adrisor Lincoln Kirstein clears up a fine 
point in the 1956 Magic Flute production. 

somewhat to my surprise, his crusade seemed to make sense. 
Mr. Meltzer posed a rhetorical question that went some- 

thing like this: I low was it that in every country in Europe. 
all operas were given in the language of the 'audience? In 
Bedin, Carmen was sting in German. In Rome. it was sung 
in Italian. Only in America and in France was Carmen giscn 
in the original French. The reason for this. Mr. ,Meltzer 
wrote, was clear. Snobbery, pure and simple. 

Opera in America was a hobby of the rich, the "Pour 
Hundred," and of a few poor music -lovers like myself. The 
"Four I-Iundred" who ruled the \4ctropoljtan anti owned 
the glittering boxes knew little about opera and cared 
less. They arrived late and left early, and apparently took 
no interest whatever in the stories or plots of the operas. 
Probably most of these wealthy patrons would have been 
surprised to find out Aida and Rhad:unes are enteñnbeel in 
the last scene! As.for those of us who heard our operas stand- 
ing up and had a better acgitainfance with plot and music. 
We were too grateful for what we were getting tit dare ask 
for anything more. And what We were getting, said Mr. 
illeltzer, were concerts in costume. What we were not 
getting was intelligibility. 

Since an opera, unlike ant orchestral concert. is based 
on language, which the music adorns, heightens, and inter- 
prets, the opera -going public was missing at least a third of 
what die composer had wrought. "I'his, Mr. illeltzer main- 
tained, accoufitcd for America's indifference to opera. 

Iwas impressed with Mr. Meltzer's fervor, sincerity, and 
rationality, so I put the case [or opera in English to my 
fellow musicians. And then I came smack up against the 
snobbery that Mr. Alcltzer bad put his finger on as being the 
cause of the opposition to opera in English. They pointed 
to the English- translations of the opera. librettos sold 
nightly in the lobby of the Metropolitan. I read them and 
was appalled. In Aida, Anineris addressed the Ethiopian 
Princess: 

Come hither, thou. I dearly prize, 
A slave ar? thou none, nor menial, 
Here have I made by fondest ¿jet 
Sister, a name,more genial. 

Furthermore, my musical friends went on, since the music 
ex -pressed the essence of the surds, it wasn't really necessary 
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The camera moues in for a closeup of 
¡Villiarn Lewis as Taurino and Leontrne 
!'rice as Pauline. 
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tit understand the words. In any case, the diction of opera 
singers was generally so poor that one couldn't understand 
them even if one knew the language they were singing in. 
111ntl the final argument scented to them a clincher. The 
word. they sand, inspires the composer to sat at to the kind of 
music that brings out its meaning. its poetry; and its cook 
lion. Any translation, therefore, Can only serve as a make- 

shift, running. as it must, counter to music inspired by com- 

pletely different words in a different language. Hence. to 
appreciate fully the Music of ;in opera, one must hear it in 
its original language. 

This persuasive argument sent me to the original librettos 
for confirmation. It was then that I made 'a curious'tliscoverv. 
1 found that the; original librettos of most of the standard 
operas were anything but literary .ems or poetic effusions 
Calculated to inspire composers to enshrine them in beautiful 
music. They were. iii fait, almost as ordinary, and often as 

r'idiculnus, as the English translations sold in the lobbies of 
()per -a housi . Moreover, in setting them to music, composers 
frequently imposed wrong accents on words, and quite often 
saddled singers with throat -constricting vowels in the upper 
registet-s. Even Puccini sometimes failed to take the capabili- 
ties and limitations of the human voice into account. That 
master of the operatic idiom set the word d'Un" in the aria 

"Un bel di" from Madama Butterfly to a high G -flat: But a 

high G --flat calls for an open throat. Yet Puccini, at this most 

important moment of his opera. closed the throats of all the 
\fadama Butterflys of the past and of all those -to come. No 
soprano 1 have ever heard has been able to Make a beautiful 
or even an agreeable sound with the word "Uit" in "Un bel 

di." So. too, in the opening of "frissi darle" from Tosca, the 

of "'Pixsi" always- sounds either pinched or strident. 
There are countless examples of such indifference to vocal 

limitations on the part of the finest composers. They occur 
even in operas by such masters of bel canto as Bell ini. 

Si, much for the claim that the ori{;inal words are uniquely 
wedded to the music. The fact is that the relationship of 

words and music is as often unhappy -as it is congenial. 
Dubious, too, is the claim that the natural accents in words 
have been preserved in the music and Asa. si ese natural 
accents are often 'disregarded in translations. In the open- 
ing of the Flower Song in Carmen, for example, the musical 

accent falls on the."La' in "La Flew" instead of on the 
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more natural'"Fleur." A Fretielmián says FLÉU U." not 
"LA Fleur." Yet in the aria. Bizet 'gives the accent tit "La" 
and nobody objects. In the 'quartet "Mir is! So ieunderbar" 

Beethoven sets "wanderbrtr" in a way that shifts 
the accent to the last syllable. A German, of course,, would 
accent the first syllable. While- I have nevet heard anyone 
take Beethoven to task, if such a thin should occur ín an 
Fuglish translation, -people would rush Into print to 
denounce the artistic perversion. 

AS to the alleged fine quality of operatic prose. is 
"Abschewlichi:.r. wo him dlh hínr beautiful or poetie? It 
isn't. Is it any better than the English version! "You torturer.. 
what evil deed . . ." It istilt. And what ís treasurable or 
inimitable in the phrase "Toreador, en ga-ah-oer-de" (that'.s 
the way Bizetset it to music)? Could lay decent English 
equivalent sound worse? 1 doubt it. 

Finally, there - is the assertion that composers frown 'on 
wanslations.of their operas. This theory is, of course. ab.so- 
lotenonsense. Verdi,. for example, protested strongly when 
he discovered that, one of his -operas was going to be. per- 
formed in Pti iii 'he original ftalian, 

In Ameriea, however, at -the turn of the century, there 
were no adequate English translations available. And since 
very few Americans -understood Italian, French, nr German 
and were unable to spot the imperfections in the origínals, 
the future of opera hi English looked Clint indeed. 

WHEN I succeeded Deems Taylor as music critic of 
¡ Vorid ih 192. I was, for the first time, in a position to see 
iund opera front very select seats in the parterre of the 
Met. Mr. Meltzer. having spent a lifetime as a lonely crusader 
for opera in English, was no longer 'on the journalistic 
scene. Not anxious to share his fate as a pariah among 
my colleagues. I did not openly espoklse his futile cause. But 
I was determiped to observe the behaviOr of opera audiences 
and to build up over the years a valid case far opera in Eng- 
lisle and when the appropriate moment arrived, to do what 
I could towards its realization. 

During my adventures at the Met, I was especially struck 
by the ineffectiveness of operatic -comedies. The tragedies 
'fared betier. The plot of .most serious operas are simltpie 

inelodramas of the ancient type, generally dealing with 
The substitution -of a foundling for the heir to the throne 
D...ECEMBER 1960 

nr a fortune, the treachery of evil. persons; monumental 
jealousies arid ,connivings, and the liberal on 4 poison, 
dagger. and gun. rif the listener cituld 'catch an occasional 
amore or Iraditore,,he could gather enough_ of the plot to 
keep him in his seat. 

But tile e,omedies rely a hood deal on "recitative," a type 
of conversation in sing -song fashion. These recitatives carry 
along the. plot and prepare for the solos, duetti, trios, etc. In 
total, they may Seem -tilt for half. the duration of an opera. 
Therefore, ht order to follow the story, it is essential to 
understand the recitatives. Mozart's Don Giovanni is an 
excellent example .of the makeup of tan operatic 'Comedy. 
The Don talks at great length tri Leporello. The two plan 
seductions, outline stratagems. characté-rize the other per- 
sonages in the opera, abuse each -other. In 'short, they keep 
the action in perspective by weans of recitative. And if you 
don't tinderstsnd what they are saying, you miss not only 
the unfolding of the story, bitt you also miss the sophisti- 
cated wit of the Don and Leporedo. 

In my sixteen years as music critic of The Iforid ;-Ind 

The New York Post, I watched and noted down the reaction 
of American audiences to Don Giovanni, The Marring- é of 
Figuro The Barber of Seville, an,d other operatic cotnediés. 
The audiences sat in stony silencei emitting self-conscious 
guffaws only when one character kicked- another,io the be- 
hind. On the other hand, at the .performa-nees of these 
operas that I witnessed in Milan, París, Cope-nhagen, and 
Moscow, I heard the hearty, spontaneous laughter of audi- 
ences' who understood the words and appreciated the jokes. 
sarcasms, innuentIns, and verhar tiffs in the recitatil,',es. 

My day S as a newspaper critic carne to an 'end in 1941 

when I became the General Musical Director at the National 
Broadcasting Company. It was in 'the course of my work 
there that, the time carne when I saw my way vs do,some- 
thing about opera in English. In 1949, 1 met Dr. Peter Het -- 
man Adler, a .conductor and musician who not only shared 
my enthusiasm for- opera in our own language but who was 

already successfully experimenting with it. Dr. Adler bad 
obtained snow decent translations of scenes front the stand- 
ard -operas and had coached a number of -young American 
singers in their parts. Among these youngsters, incidentally. 
were two unknowns, Mario Lanza and George London. Dr. 

Adler put his singers through some scenes from The Bar - 
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Herod (played by Andrew,lIcKlitlr) connnantis Salome 
to dance, as Herodias (Lorna Sydney) looks on. 

lered -Bride, The Barber of Seville, and La Bohéme. With- 
out benefit of scenery, costumes and props, the singers man- 
aged to create the illusion of comedy and drama, and, in 
language that was understandable. A week later, the scenes 
were repeated before a small assembly of musicians and 
music lovers. Among those present were Artur Rubinstein, 
Jascha Hcifetz, and General David Sarnbff. 1 saw- that they 
were as moved and impressed as I had 'been. Indeed, they 
agreed that the new and rapidly developing medium of 
television would provide an iil'cal stage for opera in Eng- 
lish. T obtained General Sarnoff's consent to experiment with 
TV presentations of excerpts in English from the standard 
.repertoire. This was the beginning of a I11oVel11CT4 that was 
to build a great new opera audience,of ten million viewers 
,on television and to spur as never before the production of 
opera in English throughout the country. 

1Ve began at NBC with fifteen -minute segments of the 
More popular operas. Television was then in its infancy, and 
our little excerpts were, by our present standards, poor in- 

deed. Yet, they interested people, and we began to get con- 
gratulatory letters. Encouraged by this appreciation, we 
stretched the fifteen minutes to half an hour. At that point, 
we paused to take a good look at our past accomplishments 
and at our future hopes. And after we examined our old 
kinescopes, we realized that our presentations suffered from 
old-fashioned acting, staging. and scenery. 1Ve,could see that 
before opera could become as popular in :1nlerica as it was 
in Europe. a completely new approach would be required. 
Because the TV camera brought the story and the cast right 
into the living room, a new type of <Ipera singer-one who at 
once looked more attractive and authentic-was necessary. 
The close-up is the destroyer of illusion, and casting for - 

television is most unlike casting for the stage. 

WE 'r_tu:w:roitI began to seek out good-looking people 
who also had good voices. It was a most unrewarding effort 
at first, and once or twice we were driven to dub in the 
voices of singers behind suitably cast actors. 1n 195,1, we did 
Strauss' Salome, which called for a thin, emaciated John the 
Baptist and a slender, emotionally charged princess. The 
usual ponderous baritone and iron -lunged percheron-like 
soprano of the opera house would not do_ for TV. After -a 
long search for ii qualified baritone, we gave up .and settled 
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Britten'.s Billy Budd, iim its American. premiere, 

featured Theodor Uppman in the title role. 

for a dubbing. 1Ve showed on the TV screen the slender. 
attractive young movie actor John Cassavetcs as John, the 

Baptist, but dubbed in the voice of Norman Atkins. In 
Elaine slalbin, however, we had the ideal singing -acting 
Salome. Our production of the lurid one -actor was a con- 
siderable success, eliciting enthusiastic praise hum press and 
public. 

In our 1957 production of Prokofiev's IVar and Peace- 
the only production of this notable work in America-we 
had to wait, till the s -cry week of our first stage rehearsal 
before ive found the ideal singer for the part of Natasha. 
For weeks we had looked at and listened to many aspirants 
for tltc role. Then. when we were about to give up. a totally 
unknown young woman walked in to apply fór an audition, 
and I 'saw in her face and figure the Natasha of the opera 
and of T'olstoy's novel. If only she could sing! We gave 
her the score and she sang .a few pages at sight beautifully. 
Helena Scott was her nai-ue, and we engaged her for the role 
then and there. 

Because of casting difficulties such as these, we are some- 
times obliged to postpone or even shelve an annotulced 
opera. production. But these diflicttlt_íes are becoming less 

each year. As if in answer to the exacting demands of tele- 
vision, a new kind of opera singer has been emerging: young. 
comely, conscious of the emotional exactions of .opera, and 
willing to work 'hard to achieve believable characterisations. 
Although it is true that the- 11fetropolitan Opera I -louse is 

always filled, the era of old-fashioned opera, with its accent 
on vocalism and its reliance on the large. vague gesture and 
pompous stride, will presently be ushered out. 

Not casting alone, but stage décor for televisions opera 
presented -special problems, and there were sometimes errors 
of judgment that had to be rectified at considerable trouble 
and expense. To cite an instance: on the clay before we 
televised Leonard Bernstein's Trouble in Tahiti, we realized 
that some of die sets were -not just right for this ironic little 
satire on Suburbia. A crew of painters worked through the 
night, and by morning., we had scenery to our satisfaction. 
When we set out to <lo Puccini's Gianni, Schicchi, our first 
decision was to create a realistic replica of an ancient Floren- 
tine house. But after the plans were drawn, 1 felt that 
realistic scenery would not pros ide rime medieval atoulsphcre 
we were after. So the drawings were scrapped; and the 

HiFi/STEREO 



Cri 7-7) 

If? 
r 

,,- _ ..im ; 

Ahdiew AlcKinly, playing Captain Yere-in. Billy Budd, discovers 
the villainous Cloggert (Leon. Lishner). struck down by Hilly. 

comedy was .televised with ito scenery at :all. "This left ,the 
Florentine louse and Florence itself to the "imagination of 
our viewers, many of whoiri wrote.to congratulaie us on Our 
hating -left the décor to them. 

In the eleven years of the exisicnce of the NBC Opera, 
we have telévised-forty-two works. Six were world premieres, 
two, were American "firsts." Five were commissioned by 
NBC. Twelve were original. works to English text. while 
thirty were, English translations from Italian, German, 
French, and Russian. In Joseph Maclrlis, we found an adept 
translator. John Gutman and the team of Ruth and Thomas 
Martin gav0 us, respectivel, translations of Toscn aild'Cosi 
fan Tulle; while the poets W. H. Auden and Chester Kalt- 
man contributed versions, rather than translations; of The 
Magic Flute and Ddn Giovanni. ;19 Kirk Browning, we 

have had ai unu-sually sensitive and truly imaginative stage 
and camera director. 

NBC's opera department, with its inflexible emphasis on 
diction, musicality and naturalistic stake deportment, has 
seised, and is serving, as a school fpr young singers. It gave 
Leontync Price her first chance at opera, and has seen fit 

to engage a popular opera star only once, when it Invited 
Cesare Siépi.to appear in Don Giovanni. 

We are among the few organizations (perhaps we arc the 
only organization) which' have literally adopted Hamlet's 
advice to the players. Opera is music -drama or music - 
comedy; at ,its finest, words and,niüsic in Opera are iñdivisi= 
ble. No aria was ever created in terms of music alone, not 
the noble "Che faro senza Eurldice" in Gluck's Orfeo, nor 
the "Un bet di" in Madama-l3utterfly. They were designed 
to advance the action, to highlight the story. When they arc 
sung unmusically, that is, for effect or; display, they retard 
the story. When artists take liberties with 'the music, when 
their diction is bad or hazy, and when they sing in a Ian- 
güage that is'incomprehensible to their audience, they mar 
and somcfínres'.even destroy the -composer's design. 

TELEVISION, which has had'and is having a powerful in- 
fluence do our civílizatidn, lras not been without effect on 
the production of opcva. The TV camera has destroyed the 
old, sentimental image of grand -opera as a vocal bout be- 
tween celebrated singers. The camera is,mei-ciless; it detects 
false sentiment, grandiloquence, histrionic deficiencies, as 
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Director Kirk Browning gives last-minute 
instructions to the prisoners in Fide]ío. 

Ralph Herbert as Gianni Schicchi relishes the 
mock pathos of his "kinfolk." 
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Florestan (John. Alexander) sings of hépes for freedom and 
reunion with Leonora in the 1959 production of Fidelio. 

well at vocal blemishes . Because of TV's all -seeing eye, we 
are obliged to select our casts on, the btlsis of vocal, physical, 
and histrionic endowment. And our style of staging and 
décor, added to English translations, are- restoring the old 
^operas to their original effectiveness and giving to new 
operas the flt iclity, and flexibility of cinematic productions. 

The National Broadcasting Company has ,generously 
footed the ever -mounting bills for our naoderi'i TV opera 
"spectaculars." Even more import;iht has been the com- 
pleteiy,free hand the Company has given unto do what we 

considered best in >ihe choice Of repertoire, the -commission- 
ing of networks, the casting, décor. dir'e'ction and whatever 
else gods into the presentation of music:-cl'rama. 

Divorced'from the snob ;appeal of foreign tongues. operas 
on TV have the direct appeal of a first-rate Broadway show. 

Our audience no longer has to wonder what Tosca says to 
Scaipia os- what Don Ginianrai- confides to Leporello:. and 
-they hear these things sungrexactly as the composers -'-wished 

to have, them sung, by a cast whose members are sirited'to 
their.roles both vocally and physically. 

With telci'isiºn priinting the way. live -opera will have 
to become as natural, as convincing as we in the television 
stitclio have iabót'cd to snake it. 'l'owarclsthat desirable end. 
live opera must accept the inevitability of English ti ansla- 
tipns or versions, and it. muss, even attempt ,-to create an 
intimacy similar to -that which television has brought to 
opera-by building smaller, rather than.larger, opera houses. 
Then. and then only, will opera become an inter ld part 
of the Anteric:an,scene.- 

Samuel Cotdinoff tarried his attentions from tire concert violin 
to music journalism more than three-dccadres ago. lie. first wrote 

magazine articles and ultimately became a music critic for' The 
New York World, and later, for The New York Post. His success, 
in 1936, in ,persuading Maestro=Tuscanini to return from..retirement 
to lend the (VAC Symphony led to his fulltire rarer! in broadcast- 
ing, and he was appointed General Music Director'of'NBC in 1941. 

His role in establishing and developing the NBC TV Opera Corn. 

pony represents the major portion of his professional life. 

*h+b '-'-* TzT.+3-IF'kI+TMk 
THE NBC TV',OPERA PRODUCTIONS 

1949-50 (experimental seasón) 
Scenes; from: The Barber of Seville-Rossini 

The B'artered,Bride-Smetana 
Lo Bohéme (Act IV)-Puccini 
The Old Maid and the Thief-Menolti 

(NBC Radio Commission) 

1950-51 
Down in the Valley-Weill 

(Recorded-RCA Victor, collector's item) 
Madama But1erRy-Puccini 
The Bat-J. Strauss 

Tales of Hoffmann-Offenbach 
Cormen-Bizet 
Hansel and Grefel-l-/umperdínck 

-Gianni Schicchi-Puccini, 

1951-52 
Pagli acct-Leoncovo/lo 
R.S.V.P. (Monsieur Chaufleuri)-Offenbach 
Amahl and the Night Visitors-Menotti 

(NBC TV Commission --World Premiere) 
(Recorded-RCA Víctor) 

Pique -Dam e-Tch º;k o vsky 

ÍI'Tabarro-Puccini 
The'Barber of Seville-Rossini. . 

Amahl and the Night Visitors-Menol i 
Gianni Sehiechi-Puccini 

1952-53 
'Billy Budd-Britten 

(American Premiaré) 
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Trouble in Tahiti-Bernstein 
(Recorded-MGM) 

Amahl and the Night VisitorI-M+enoll; 
Thé Marriage-Martin 

(N8C TV Commission -World Premiere) 
Sister Angelica ---Puccini 
Der Rosenkavalier-R. Strauss 

'1953',54 
Carmen-Bizet 
Macbeth-V erdí 
Amok and the Night.Visitors-Menotti 
The Marriage of Figaro-Mozart 
The Taming of the Shrew---(= ionnini 
Pelléas and Mélisande-Debessy 
Salome-R. Strauss 

1954-55 
Abduction from the,Seraglio-Mozart 
Sister Angelica-Puccini 
Amahl and the Night Visitors-Menbttf 
Tosca-Puccini 
The Would -Be Gentleman (from Ariodne end 

Naxos) -4. Strauss 

The Saint of Bleeder Street-Menotti 
(Recorded-RCA Victor) 

1955-56 
Grifelkin-Foss 

(NBC TV Commission-World:Premiere) 
Madame ButterRy- Puccini 
Amahl andthe Night Visitors-Menolli 
The Magic Flute-Mozart 
The Trial at Rouen-Dello Joio 

(World Premiere) 

1956-57 
La Bohéme-Paccirii 
Amahl and the Night Visitors-Menolti 
War and Peace-Prokofiev 

(American Premiere) 
La Grande Breleche-Hollingsworth 

(NBC TV Commission-World Premiere) 

Lo Troviota-Verdi 

1957-58 
Dialogues of the Carmelites-Poulenc 
Amohl and'the Night Visitors-Menotti 
Rigoletto-Verdi 
Cosi'fan .Tulle-Mozart 

1959-60 
Amahl and the'Nighl'Yishbois--Menotti 
Maria Golorirr--Menotti 

(NBC TV Commission-Brussels Fair 
World Premiere) 

(Recorded-RCA Victor) 

1959-60. 
Fidelit -Beethoven 
Arnold and the Night Vidilors-Menotti 
Covallerio -Rusficana-Mascagni 
Don Giovanni-Mozart 

1960-61 (tentative schedule) 
Arnold and the,Night,Visitors-Menotti 

(Dec. 25, 1960) 

Deseret-Kosf le 
(World Premiere Jan. 1, 1961.) 

Boris Godounov-Moussorgsky 
(Mdr.26, 1961) 
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COMPLETE STEREO SYSTEMS:: PART IJ 

THREE 
ON 
A 

BUDGET 
In October, HIFI/STEREO REVIEW began a new series 
designed to help those of our readers who lack specialized 
technical backgrounds to get the best value for their hi-fi dollars. The 
first article dealt with complete stereo systems costing in the "_ 
vicinity of $550. Those considered here run some $200 less. ¶ fit- 

They do not, of course, attain the naturalness of sound that is ,,__';"'Y 

the hallmark of more expensive systems, but they do produce 
musically satisfying results. Each of the three systems presented 
here proves that good stereo .. - is possible on a budget. 
Since there are few abso- ra, . lutes in describing the texture 
and color of musical sound, , " individual Y preference plays 

an important part in any ` choice of components. 

'14 ~7.+'.á 
... 

We have therefore not attempted to designate any one system 

as "the best." Instead, we confine ourselves to selecting three 
component combinations. within a given price range which meet the 

requirements of musically commendable reproduction. 

Carefully pre -matched economy components to give you more sound for the money 

Ir von have a thousand dollars to spend, getting good 

stereo is no trick at all. But those with limited budgets 
will be encouraged to learn that satisfying sound can be 

had for considerably less, though the success of an ''economy 
system" hinges on inatchirig up just the right components. 
Many relatively inexpensive amplifiers, speakers, and car- 

tridges, in spite of necessary economies in their manufacture, 
have some particular virtues in which they excel. By care- 

fully selecting components with the right combination of 

characteristics, one can achieve an overall level of repro- 

duction approaching that usually expected of more expen- 

sive equipment. 
For instance, amplifiers with an output of 12 to 15 watts 

DECEMBER 1960 

per channel can produce excellent sound providing they 

are teamed up with high -efficiency loudspeakers. Another 

example: while budget speaker X may have fine, smooth 

highs, it may be somewhat weak in the bass. Pickup Y, con- 

versely, may have mediocre highs but a sturdy bass response. 

But these two in combination will complement each other, 

and the result can be good overall sound. On the other 

hand, had you teamed speaker X with a cartridge that had 

strong highs and weak lows, the resultant sound would be 

very unpleasant: shrill highs and thin bass.. 

The three systems suggested here are the result of many 

hours of mixing and matching in an attempt to fit every 

component into a complete system which brings out its best; 
39 
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System No. 1. Components: Altee Lansing 8.35-A speakers. EICO HFSSI PHOTOS BY BRUCE PENDLETON 

stereo amplifier, Glasér-Storrs GS -7-7 record changer with Elertro-Voice 1-31ÍJ cartridge. Total system price: $372.45. 

in System No. I, for example, the Altec Lansing 835A loud- 
speakers have plenty of treble but are a bit bass -shy. The 
Electro -Voice Model 31 -MD cartridge, on the other hand, 
has extremely good bass response and moderate highs. Sep- 
arately, Pa rh has limboIinn- s; tngcther they provide good 
coverage of the entire audio spectrum. 

To go further, which amplifier would best suit this 
speaker -cartridge combination? Logically, an amplifier with 
an exceptional bass response u> reinforce the lows. Follow- 
ing this line of thought, the Heath WSA-2 was tried with 
these twá units since our lab tests had shown it to have 
good low -frequency performance. But this ainplilicr, in 
combination with the other two components, didn't sound 
quite right. The particular shape of the curse of its bass - 
boost circuit did not fit with the response curve produced 
by the cartridge -speaker combination. Another amplifier, 
however, the EICO I -IF -81, turned out to be just about per- 
fect in this context because of its slightly different tone - 
control action. 

Thus, careful matching of components in the budget field, 
becomes vitally important. But while the job of selecting 
a truly well -sounding system of lowcost components ís diffi- 
cult, it is by no means impossible. 

The three systems presented here are, as mentioned, the 
result of painstaking matching, mixing, and selecting of 
components by the H1FI,-TERso REVIEW staff. In addition, a 
listening panel of four distinguished judges has evaluated 
the overall quality of each of the three complete systems. 

(Continued on page 44) 

Á: 

PRICEY TAGS 

Sys-rt'st No. 1 includes an Electro -Voice 31 -MD car- 
tridge ($24.00) installed in a Glaser -Steers GS -77 

record changer (559.50) , an EICO HF-SI stereo am- 
plifier ($109.95) , and two Altec Lansing 835-A speak- 
ers (5179.00). The entire system costs S372.45. 

System No. 2 is made up of a Pickering Stereo 90 
cartridge (516.50) mounted in a Dual -100(i record 
changer (579.95) . a Heath WS. -\-2 stereo amplifier 
(599.95), and two Jensen TF-3 speakers in unfinished 
birch (S159.00). The total cost 'is S355.40. 

Systein No. 3 contains a GE VR-227 cartridge 
(524.95) in a Thorens TD -134 manual player 
(559.95) , a Bell 2.118 amplifier (5109.95) , and a pair 
of Wharfedale '60 speakers in unfinished birch 
(5189.00) . Total tab: 5383.85. 

The three complete systems arc similar in overall 
size and in their basic operation. The only, really 
notable operating differences exist between the record 
changers and the Thorens TD -134 manual table used 
in System 3. The Dua1=1006 changer, for example, 
plays any size record, standard or not. It performs 

E57.A xx r ZIK9 +yi... MÉ ` °hi ';7 M M1 
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System No. 2, Components; Jensen TF_3 speakers, Heath WSA-2 .stereo 
amplifier, Dual -1006 record, changer with Pickering Stereo 90 cartridge.. Totalsysten'i price: $355.40. 
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this bit of tríckcry with a unique Indexing device 
which is a little startling when you see it. zvork. The 
arm sets,dofvn near the center of the disc, then rolls 
toward the outer edge on a pair of small wheels. When 
it. bits the outer edge :it falls off, stops, picksitself up, 
and lowers itsclE gently into the first groove. 
, The Glaser -Steers GS -77 changer cau.also play inter- 
mixed records of -various sizes; but for autórnatic op- 
eration, the records must be of standard size. A unique 
feature of this unit is that it automatically selects the 
proper speed for playing either 331/4 -rpm or 45 -rpm 
records. 

The'Thoreiis TD-134-the only manual player in 
the lineup-does have one automatic feature: it stops 
automatically at the end of each record. This player, 
by the way, is the only one of the group that has a' 
speed -adjustment control to compensate for line -volt- 
age variaíions and other factors that cause records to 
turn. slightly off -speed. 

Although all the amplifiers arc rated at 14 watts 
per channel, each -has operating, features not offered 

+,rLL r.Ma V!^ /d+.e.! ]y`,,l.,,rz 
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by the other two'units: The Heath WSA-2, for exam- 
ple, is the only one that has a phasing switclá. On the 
others, to change phase, it is necessary to disconnect 
and reverse the speaker leads. The WSA-2 ,is also the 
only unit that has filament_ balance controls, usually 
helpful in reducing bums. The EICO HF-8i's main 
operational virtue is its multiplicity of _inputs: three 
sets of high-level inputs, and three sets of- low-level 
inputs --equalized for rnicropháne, tape heads, and 
magnetic phono cartridges. 

1 he Bell 2418 amplifier has the simplest control 
panel and ít is also the only amplifier with a.separate 
on -off switch, a very desirable feature. The other two 
amplifiers have the on -oft switch ganged with the 
treble control, =making it necessary to re -set the treble 
control each time the units are turned -on. 

Of the speakers used, the Jensen is a three-way sys- 

tem, the others are two-way'spea-kers. Both the Wharfe- 
dale :GO and Jensen TE -3 have tweeter level controls 
at the back of their cabinets. These allow you to hi - 
crease or decrease the treble output. 

M M apz Ort 
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The Listening Jury's Verdict 
.r IIE ultimate test of any sound system lies in its listening 

quality. Consequently. the systems were presented un- 

der home -like listening conditions to the judgment of an 

expert listening jury. 
'hlte record's played were chosen to reveal the ability of 

the three systcnisto reproduce different types of music. Pí'o- 

koficv's Alexander Vro.cky, in the new recording by the 
Chicago Symphony under Fritz Reiner (RC 1 Victor ISC 
239b) . gale ail indication of the systems' behavior under the 

onslaught of massive orchestral and choral combinations. 
I-Iaydn's: Symphony No. 94. played by the Vicuna Philhar- 
monic (London, CS 6027), revealed the systems' ability to 
render lighter textures with sufficient clarity and definition 
of individual instruments. Brahms' Quartet for Piano and 
Strings Op. 60 (RC:A. Victor LSC 6065) put the spotlight on 

solo strings and the transient characteristics of piano sound. 
Of the three systems auditioned. the jury' members gen- 

erally :greed that System No. 1 was the most brilliant. Good - 
friend called it a "demonstration" type sound. "Bright" 
was another word used to describe it. Said De\fotte, "[It_] 
will appeal to the listener who enjoys at lively 'zing)'' type of 
sound." Cohn felt it furnished reasodable fidelity, boa the 
sound was a little too blight for him. He did point out. 
however. that the brasses registered particularly well. Snitzer 
agreed about the system's bright quality. As to what type 
of music sounded best on System No. 1. there was no una- 
nimity of opinon. Snitzer reported that rite orchestral tex- 
ture of the Haydn symphony showed the system at its best. 
Goodfriend. on the other ]taunt, felt that the overall bril- 
liance was best suited for the full orchestral and choral 
passages of Alexander Nevcicp. 

System No. 3 represented tite other extreme in the fairly 
unanimous opinions of the judges. Terms like "full" and 
"rich" typified the reactions to this system. Although System 
No. 3 did not have the brightness of tite first system, it had 
a very satisfying. sound. Said Snitzer, who had been some- 
what critical of the brilliance of System No. 1. "For those 
who want a sweet. pleasant -to -listen -to system, this would fill 
the bill" The strings, he said, were sweet, not edgy. Good - 
friend commented. "Not brilliant. but solid. Sounds better 
than mimic would expect for the size and money." Cohn com- 
mented particularly on the piano sound, which he fotnid 
had "good quality" and sounded "acceptably real." "This 
systettt." be continued. "is well -balanced and it affords a 

logical,, representative picture of various types of music." 
De\fotte called it "well balanced," with "excellent depth.' 

System No. 2 was scncaewhere between No. 1 and No. 3 
in "sound personality." It was neither as bright as No. 1, 

nor as rich as No. 3, being perhaps the most neutral system, 
adding less of its own particular color to the music than 
either of the other two. Cohn said, "The orchestral sound 
is well distributed. Both orchestra and chorus [are] full and 
resonant." Snitzer found that it hind "good overall balance 
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and separation.' '1 'he quartet. he felt, had particularly good 
presence. "Generally." he said. `'[the system provides] ac- 

ceptable sound for the money." Condit -lend who had been 
most impressed by the brilliance of System No. 1, found 
System No. 2 less brilliant. Ile characterized the sound as 

basing a "mellow" feeling. "Strings," he said, 'dare smooth 
and listenable." De\fotte alsci tinted the system's "mellow" 
sound and reniarked on its good balance. 

dyer\Iotte. in addition to his comment -s on the individual 
systems; made these general observations. "Each of the three 
systems delivers sound that is basically realistic. .\ violin 
sounds like a violin. :r piano like a piano, an oboe like an 

oboe. But each of the systems has its own 'personality.' 
just- as every piano has an indiwidualsound and every con- 
cert hall an individual coloration. 

".It normal l'i'stening levels, none of the systems developed 
any objectionable distortion. However, when the chorus amid 

orchestra of Alexander Nc'vshy reached climatic moments, a 

sense of constriction did become evident. As these momen1. 
of massed sound are relatively infrequent. this is not a seri- 
ous flaw. particularly as the remainder of the music had 
admirable clarity and transparency. 

"It would take a commercial 'package' console costing at. 

least S600 or S700 to equal the fidelity of any of these xvc- 

tems. Even then. the 'package' would not have as much 
operational flexibility. and undoubtedly the stereo spread 
and separation would be decidedly inferior." 

Iu summary, the following facts can be drawn from the 
jury members' comments. Though each system was con- 
sidered acceptable, the three were dearly different in tonal 
character. No. I was by a good margin the brightest, No. 3 

the tidiest or fullest. and No. 2 pretty well taking the middle 
ground. It might he well to -point out here that the 
controls of the various amplifiers were not, for the 
part, in their neutral positions during the listening tests. 
They were, instead, adjusted to giwe the most natural sound 
in the morn in which the tests took place. This means. for 
example, that in System No. 1, the treble control was turned 
down slightly. In System No. 2. the bass control was turned 
up slightly and t_bc treble was adjusted to about. the 3 o'clock 
position. System No. 3' had both highs and lows turned up 
to about the 3 o'clock position. 

Ii you purchase one of these systems, the tone -control 
settings as outlined above ran be used as rough guides for 
preliminary adjustment. Remember, though, that personal 
preference plays a large part in determining the "correct" 
settings. In addition, the acoustical Charaicter of the room 
in which the equipment is installed and even the equip- 
ment placement within the room affect the sound quality 
and balance to a far lamer extent than is usually appre- 
ciated. So start out; if you wish, by setting the tone -controls 
as outlined above. but make the final adjustments to your 
own taste. 

NNW 4/L 
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ANALYSIS OF LISTENING COMMENTS 
Cohn 

SYSTEM NO.. 1 

General 

Chorus & 
Orchestra 

DeMótte Goodfriend Snitzer 

Akreasonable amount o 
fidelity, a little' lacking in 
total balance:.a little too 
bright. 

WiJ4appeal'to th_ listener 
whoentoysa lively 
type ut sound 

Quité brilliant. 
"Demonstration!' typii Sound. 
Fair separation. 

WI bright, occasionally 
edgy. Little separation 

Quality fairly good..Brass 
instruments register well, 
the woodwinds less so. 

Snare drum peppery, Strings: 
vivid. Not very clear 
separation, 

Dramatic sound. Good 
separation, "Brilliant" or 
"bright" sound. Good 
definition of voices In a 

complex sound. 

Quartet Fair to good. Piano lacks String and piano tone 
archness and depth. very bright. 

r 
SYSTEM NO. 2 

General Sonorous: rather neutral Mellow. Good balance 
between treble'and bass. 

Chorus & 
Orchestra 

Strings rather thin. The 
brightness of the system 
shows up to least advantage 
here. 

Gáod süun_ d, Notshnll. 
Good Wind eoinplell stereo( 
separation. 

The orchestral sound is will 
distributed. Voices sound 
natural. Both orchestra and 
chorus lull and lesonant. 
Cymbals haverfair sparkle. 

Remarkable depth and good 
separation. 

Quartet A little rough in the low Piano tone solid. 
register 

SYSTEM NO. 3 

General This system.is well blananced 
and it affords a logical, 
tepresentalive picture of the 
various types of: music. 

Satisfying fullness: 
Well -balanced -bass and 
treble. F,Src client, depth. 

Mellow sound. Strings 
smooth and listenable. Bass 
adequate. 

Little low bass. Sounds,best 
in orchestral passages. 

Strings somewhat wiry. 

Good overall bounce and 
separation.. Generally. 
acceptable soundfor the 
money. 

Good, clean bass. Adequate 
separation. Good balance. 

Good piano sound and good 

separation. 
Good 'presence and violin 
tone. 

Nbt brilliapt-butsolid. 
Sounds better thán one would 
expect for the size and money. 
Goodseparatlon. Good' middle 
bass and lair low bass. 

Forthose who want a Sweet. 
pleasant -to -listen -to 
system, this would fill the 

''bill. Rich and full sound, 

Chorus & 
Orchestra 

Quartet 

L 

General sound of rich'quality. Nice blending of instruments. 
Excellent separation. 

Excellent separation. Highs 
a little subdued but adequate. 
Instrumental color excellent. 

Reasonable balance. Piano Piano tone rounded and 

has good quality, sounds resonant. 
acceptably real. 

Milton S. Snitzer is presently Technical Editor of our associate 

publication, Electronics World. He has designed many hi-fi sys- 

tems, and he continues to maintain an active interest in the field. 
Arthur Cohn looks back on a multi -faceted career as composer, 

violinist, and music educator. As the organiser and first violinist 
of the Dorian Quartet, he toured the country for many years until 
he traded concert life for the equally hectic job of a music - 
publishing executive. James Goodfriend is a composer, arranger, 

.. 

Smooth and rich -sounding, 
but a feeling of heaviness 
in the low bass. 

Generally quite good. 
Strings nicely full, not edgy. 
Good "body" in piano sound. 

Sweet violin tone, piano 
a little heavy. 

and music editor. His professional work ranges from;editing and 

restoring obscure Baroque scores to writing special music for the 

concert tours of TV's Captain Kangaroo._ He is currently the re- 

cording director for Bourée Productions, Inc. Warren DeMotte is 

a member of itli'-I/STEREO ReviEw"'s record review staff and 

author/editor of the Long Playing Record Guide. Married to a -. 

concert pianist, Ida Hartman, he has ample opportunity to compare 

"live" and recorded music. - 

r 3 

Members of' the 
jury (from left to 
right) : Warren 
DeMotte, Arthur 
Cohn, Milton S. 

Snitzer, and James 
Goodfriend. 
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System No. 3. Components: Wharfedale '60 speakers, Bell 2418 steréo amplifier; Thbress TD -134 nuntual 
record player with General Electric YR-227 cartridge. Total system price: $383.85. 

Thus, -each or the- systems has passed die stiffest test possi7 

hie: that -of pleasing the eduated 'ear. This is -not to say 
that all three systems sound alike. They do hot. Each has its 
own characteristic sound, or flavor. Ourjudges; for example, 
while agreeing that all were musically acceptable, disagreed 
in .many details. 

If you arc pre/San-hag to purcheaÍ;c equipment in this gen- 
eral price range, the best procedure would obviously be for 
you to bear allthe systems for yourself. If ydu. live in a 
large city where a high-fidelity deader has the proper demon- 
stration eqpihmeitt ín his showroom, by, all ineáns avail 
yourself of his services. Since this will not be possible for 
many of our natters. we hope that our jurors' remarks dn 
page 43 may furnish Ionic guidance. While reading these 
comments can't take the place of hearing the equipment 
3-óurself. 'tlleY 'may convey some idea of the differences' be- 
tween the three systems and help you decide which one is 

.naost likely to satisfy your personal taSte. 
In high-fidelity equipment-as in most fields-it is belabor- 

ing the point to say that, in general; you get what you pay 
For. Naturally, no economy system is capable of the unob- 
trusive naturalness. that is characteristic of higherpriced 
audio ysteins: But we beliee that stereo systems costing 
about' $350 are capable of musically ,pleasing soundm 

J. whaof-caution is in order. The three systems discussed 
here are the result of considerable experimentation, as inch- 
tioned earlier. Of course, these may not. be the only possible 
combinations,,to result in good sound. Others that. would 
44 
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sound eqUailly good could perhaps be found. But.a4.change' 
Ip thelreconnuended groupings should be undertaken with 
extreme care so that the overall result will not staffer. 

The one component in the lineup that can be substituted 
More or less at will is: she ttámtable. Or -the three recom- 
mended units, two arc changers and one is a manual table 
l'Wth an autóinalic turbloff ihat stops the rialjurr at the end 
of the record. rAil are quality units with reasonably low 

rumble. Hc;Wevercompared to the costlier "professional - 
tone -arm .and turntable combinations, their rumblb 

level generally higher, and more stylus pressure is -neces- 
sary for good trailing._ Although the specifications of some 
of the record players indicated. that they would track at less 

than two gntins styluspfdssure, none of the three units dem- 
onstrated at their best when adjusted for this extremely 
light presure. While the stylus would NtaY in thé groove 

' and the automaticmechanisms would trip at a grant and a 
half, distortion appeared and the sound wns errlitie in loud 
passages. For really adequate tracking of heavily modulated 
passages, all of _the units required stylus pressures from 4 

to 5 grams. 
Since all three units have convenient stylus -pressure ad- 

justmenis, diere is .no difficulty in obtaining the optiinum 
setting. The Dual changer has a rimin-in stylus -pressure 
gatige,Which i quite accurate. For the adjusunent of the' 
other units, the use of an accessory stylus -pressure gauge 
is recommended to .insure`that the tracking 'pressure 'never 
exceeds 6 ggans. Pressure beyond this point would unduly 
hasten stylus and record wear. 

/IiFi/6TEREQ 

4 



SOUND 
and the 
QUERY 

a forum for dispensing 

with the most common-and 
often the most unique- 
problems of stereo hi fi 

by 1. Gordon Holt 

Terribly Old Speeds 

A record collector friend of mine tic- 
sccnrlcd upon rue yesterday ivith, a pile 
of ancient acoustic discs al al a request that 
1 put tlíent :111 ou tape for hint, Some of 
them seem to be in pretty good condition- 
wltieb is to say I can hear the music through 
the scratch-but they all seem to be off 
pitch. 

f' have a vernier speed (mina] an my 
turntable, so I can adjust the speed of each 
record, but I can't figure out what speed 
they were recorded at. Ally ideas about 
this? 

'W. I). Tcmmcr 
Baltimore, Md. 

There was no standard speed for disc 
records until around 1925, at -which time 
the 78 -rpm speed was adopted by practi- 
cally everybody. Prior to that time, a disc 
was likely to be cut at any speed from 711 

to 82 rpm, and it was anybody's guess as 

to which disc was cut at what speed. 
1f you want to do the job right, your 

best bet wtiteld be to find our the correct 
musical pitch of each piece of music and 
adjust the record's speed until it plays in 
that pitch. You can only cross your fin- 
gers alit! hope that not too many of them 
were transposed into keys other then those 
.in which they were Written. 

I f you don't read music, you might be 
able to locate some modern recordings of 
sonic of the musical works, and match the 
pitch of the old discs to these. 

FM and Static 
J -low does an FM radio transmission 

manage to filter out static and electrical 
interference without also filtering out the 
treble tones of the program material? 

John Wattcrs 
Los Angeles, Calif. 

¡Yo such filtering is involied. By its 
very nature, FM is, in theory, immune to 
Static. The reasons for this care be out -- 
lined as follows: 

A conventional amplitude -modulation 
(AM) transmission consists of a carrier 
signal of fixed frequency, which varies in 
intensity ín accordance to the audio im- 
pulses superimposed on it at 'the broad- 
cast station. The AM receiver, when tuned 
to this frequency, picks up the carrier 
vane, separates its intensity changes from 
it, and reproduces them as audible vibra- 
tions, or sound. 
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An FM signal, however, is of constant 
frequency only tvlren no audio signal is 
being transmitter). When a- prtigraut is 
transmitted, the carrier shifts back and 
forth across its central fregttenry, increas- 
ing and decreasing in frequency with each, 

audio impulse. The FM receiver, tuned 
to the carrier's renter frequency. converts 
its frequency shifts into electrical impulses 
which correspond to the original, audio 
signals. and reproduces them. 

Lightning. electric motor interference, 
and the other sources of noise on 431 
radio consist of electrical impulses Which 
are variations in intensity rather than in 
frequency. JF'1tile the intensity -sensitive 
4i! receiver picks them up and repro- 
duces there as noise, a good FM tuner 
simply doesn't respond to them at rill. - 

Heavy Noises 

A catalogue sheet I picked tip at a recent 
audio show lists two sets of specifications 
for the signal-to-noise ratio of a tape re- 
corder. One -column is headed "Un - 
weighted Noise" and the other "Weighted 
Noise," and there's almost l0 db difference 
between the figures. Which measurement 
should be followed when shopping for a 

títpc recorder? 
Crary Wallace 
Chicago, Ill. 

To determine the rutweighted noise fig- 
ure, the recorder's background noise- 
high-pitched noises, lowpitchi:d noises, 
and middle -range noises-i.5 measured in 
the absence of a recorded signal-. The 
combined value of these noises is then 
compared with the ma.rirnum volume that 
can be recorded and reproduced from the 
tripe. The resulting figure, expressed in 
decibels, is the uritceighterl signal-to-noise 
ratio. 

We know, however, that the human ear 
has quite bad frequency -response charac- 
teristics at low volume levels, being less 

sensitive to bass and treble tones then it is 

to raid -range ones. So if a recorder's noise 
is concentrated in the bass tint) treble 
ranges (as it generally is), its audible noise 
will be lotecr than the nieasrrrenients 
would indicate. For this reason, noise 
measurements are SarrietuneS "weighted" 
by applying hearing -characteristics carves 
to theca, to give a figure which is more 
representative of how loud the noise will 
scent to the human ear. This, incidentally, 
makes the signal-to-noise ratio figures 
look better. 

If you're in the habit of shopping from 
specification sheets, remember that while 
tituveighted signal-to-noise ratio specifica- 
tions are directly comparable. -weighted 
ones miry not be, because different manu- 
facturers may apply different weighting 
corrections, 

Hop, Skip and Stop 
1Vhcncscr the tone arm of my record 

player lands on the record, it skips a few 
grooves, conies to a stop, skips again, and 
by the time it has settled down, 'I've missed 
the first live minutes or so of music. 

The problem doesn't appear to be due 
to record warpage. I)o you have any other 
suggestions? 

Philip H. 13alingholf 
Camden, N. J. 

It sounds as if you might be trying to 
play your microgroove disc.( :villa a stand- 
ard 78 -rpm stylus, a badly worn .styLts, or 
no stylus at all. (The last suggestion isn't 
as unlikely.tts it sounds; a detached stylus 
tvill often leave behind it a_small hunk of 
glue that is enough to hold the armature 
in the groove occasionally.) 

Other possibilities include a badly 
tilted phono unit, twisted' or tight arm 
cables, or, in the rase of a record changer, 
failure of the mechanism to release 'the 
tone area when it- should. 

We will assume that you have already 
checked to make sure your trouble isn't 
simply due to a large accumulation of 
ditst on the. stylus. 

Acoustic -Suspension Speakers 
What is the principle behind the so - 

cal led acoustic -suspension loudspeaker 
system? 

Bill Tolland 
St. Louis, NÍo. 

Ferry lo_urlspeaker come mast have some 
provision for returning it to its at -rest 

position between in -and -out movements. 
Inn most loudspeakers, most of this restor- 
ing force is supplied by a mechanical sus- 

pension. The remainder of the restoring 
force is contributed by- compression of air 
inside the speaker's enclosure. 

In the acoustic -suspension system, how- 
ever, the cone has a very light mechanical 
suspension which supplies only a small 
amount of The necessary restoring force. 
Most of the restoring force comes front 
the elasticity of the air trapped inside the 
speaker's small, airtight enclosure. 

This technique has two main advan- 
tages: First, the air's elasticity is much 
more uniform Mattis the elasticity of the 
nratcr-ials generally used for suspending 
the cone in its frame, so the acoustic -sus- 

pension speaker's response is linear when 

the cone is making long excursions. And 
second, the small enclosure made feasible 
by the acoustic -suspension system happens 
to be easier to fit info the steerage living 
room than is the muds larger enclosure 
required by other sy:stenis of comparable 
lnv-frequency per forrnarmce. 
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TIMF., it has often been noted. has a habit of chang- 
ulg one's perspectives. Record reviewing is a case 
in point. Records that seem to be outstamling when 

they are first heard may come down a notch or two when 
fudged over, a span of time. Conversely, a longer perspec- 
tive may cause other records to assume more striking stature. 

This is why the record critics for HtFt/S' t<Rr:o REvim-:w 

were asked to pick their favorites from the records they have 
listened to during the past year for their own pleasure and 
curiosity. .\ccordingly, each reviewer has listed the re- 
cordings released in 1960 he has most enjoyed, regardless 
of whether they were reviewed in l-IIF1/S'rFtceo REvrE-.w. 

From the 1960 crop of symphonies, only three albums 
turned up as critics' choices. David Randolph selects as 
one of his favorite releases of the year Capitol's SGCR/GCR 
7198, with its three discs of I-Iaydn's last six symphonies 
clone by Sir Thomas Beecham and the Royal Philharmonic 
Orchestra. _\Iartin Bookspan's one symphonic choice is also 
a Beecham achievement: the rarely performed Liszt Faust 
Symphony on Capitol SG'RR/GBR 7197, which he sums tap 
as being ". . . a fine Beecham pulmotor job that breathes 
new life into a rather faded old 19t.1í -century relic." David 
Hall's symphonic choice is an offbeat item from CRI 
(Composers Recordings Inc.) , Roger Sessions' Symphony: 
No. 1, ,'.. . music of great vitality and surprising humor, 
and well played by the japan Philharmonic Orchestra under 
. keo Watanabe" (CRI 1-31). 

Oddly enough, while no symphony rated more than a 
single vote from HIFI/STt:xeo Rrvrrw's critics,, two concerto 
discs did. Both Martin Bookspan and John Thornton put 
the new Serkin-Orntandy Brahms B -flat. Piano Concerto 
(Columbia MS 6156: MI. 5491) on their lists (sec also, 
however, the somewhat dissenting review by Warren 1k - 
Matte in this issue) . "Serkin in bas finest recording," ,is 
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Mr. Thornton's evaluation, to which Bookspan adds special 
kudos ill the interpretive department. ". . . a masterful ac- 

count of this massive work . . . combining melting lyricism 
with heroic grandeur.' 

Bookspan and Thornton are also of one mind in their 
pick of London's recording of Mozart's Clarinet Concerto 
and a pair of born concertos with Peter Maag conducting - 
London S)ntphorty soloists and orchestra (CS 6178; C\I 
9247) . "Peter Maag continues to impress me as the leading 
young :Voiart conductor of the day." is reviewer Rookspan's 
summing-up. 

The Sibelius Violin Concerto is yet another Bookspan- 
Thornton pick, although they disagree as to the ultimate 
choice. Bookspan prefers Heifett with Walter Hendf and 
the Chicago Symphony (RCA Victor LSC/1.M 2435), and 
Thornton's choice is Oistrakh t<ith Ormandy and the Phila- 
delphia Orchestra (Columbia NUS 6157: MI. 5,]92) , 

Additional pickings in the concerto field come from \ír. 
Thornton, who calls the new Isaac Stern -Eugene Orm:_Indy 
version of the Brahms Violin Concerto ''a dream per- 
formance. stunningly recorded'' (Columbia \IS 6153: \I1. 
5486) , and from David 1 -Tall, who has received pleasure 
front Bart<ík's Piano Concerto No. 1 (Barttík 313) , with 
Leonid i-Iambro doing a stunning solo job and Robert 
Mann (of Jimilli:red Quartet fame) conducting the Zimbler 
Sínfonietta of Boston Svrnphott. players. 

Other orchestral recordings that rated high with the re- 
viewers included 'Thurston Dart's recording for Oiseau- 
1'.yre of the complete Handel Wafer Music (SOL 60010 
OL 50178), Fritz Rciner's-brilliant reading of the "stereo - 
scored" Bartók Music for Strings, Percussion, and Celesta 
(RCA Victor L SC/LM 2374) , and Mercury's second volume 

of British Band Classics, in which Frederick Fennell's East- 
man Wind Ensemble offers a superb concert of music by 
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A year-end roundup of opinion 
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record critics 

OF 1960 
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William Byrd, Gustas Roast, and 11'illi:un Walton (SR 
90197: MG 50197) . Not to he forgotten is the marvelous 
Arthur Fiedler -Boston Pops collection of favorites titled 
Eve1y1lring Lrt.l 1br Beer (contplele tsith beer mugs) on 
R(:A Victor LSC/LM 6082, Johut "Thornton calls this '`the 
best recording. technically. ever realized by FiecUer." 

In the realm of scilo instrumental recordings, Artur 
Rubinstein's album of Chopin Ballades impresses both 
1S'arrett DeMottc and David 1-rall as being in, a class alone. 
The 75 -year -old virtuoso slays these romantic masterworks 
with youthful fervor on RCA Victor LSC/LM 2370. 

Excepting the Rubinstein recording. the solo instrumen- 
tal scene was dominated by the Bach keyboard repertoire. 

i Warren DeMottc selected the Six t'.trtit; s done on the harp- 
sichord by Ralph Kirkpatrick for DGG Archive (ARC 

3129/31; Mono 3129/31) , while Mr. -Thornton preferred 
pianist Glenn Gould doing the Partitas Nos. 1 2 and the 
Italian 'Concerto (Columbia MS 61.21; ML 5472). 

Other classical "bests" hicluded two selections from the 
low-priced catalog: the Schubert piano sonatas recorded by 
Friedrich Wiihrer (Warren DeMotte's selection) , issued as 

three -disc Vox Boxes VBX 9 and VBX 10, and the famous 
Vaclav Talich readings of the complete Dvof:ík Slavonic 
Dances, released as a two -record Parliament set (album 121 

-picked by David Hall). Thus. it is clear that careful se- 

lection will enable the knowledgeable collector to assemble 
a library of remarkable items from 51.98 catalogs, par- 
ticularly re -issues of pre -stereo recordings, 

The potency of stereophonic .sound when applied to 
opera is demonstrated by the fact that four out of the 
seven best concert -music recordings that received more than 
one critical vote were operas in stereo. The roster is headed 
by RCA Victor's presentation of Puccini's unfinished mas- 
terpiece, Turandot (LSC/1.\I 6149), with its fabulous cast 

DECEMBER 1960 

~lb 

of Nilsson, Tebaldi. the late Jussi Bjocrling, and Giorgio 
Tozzi, plus Erich Leinsdorf conducting the Rome Opera 
Chorus and Orchestra. "Exemplary in every respect. Per- 
fect cast, exciting direction, fine recording and production," 
is the comment of opera expert George Jellinek. Martin 
Bookspan, David Randolph, and David I11:d1 also put the 

RC \ Turandol on their "year's -best" lists. David Hall and 
Martin Bookspan also singled out London's vivid stereo 

recording of Peter Grimes, Benjamin Britten's tale of life 
and death in an Anglian fishing village (OSA 1305: \ -1342), 

Mr. Bookspan describes it as being "... a masterpiece of 
the contemporary operatic literature. And the recording tin- 
der the composer's direction is magnificent." 

On Mr. Jellinek's list of 1960 operatic "bests" is another 
London album, OSA 1313; A 1313, the complete Verdi Alma, 

starring Tebaldi, Bergonzi, Sitnionato, and MacNeil, with 
Herbert von Karajan directing the Vienna Philharmonic. 
"A stereo tour de force. Karajan's conducting is individual 
but very' impressive. Tebaldi, Simionatb, Bergonzi, and 
MacNeil are in exceptionally fine form." David Hall is in 
agreement with Jellinek's evaluation and adds- that the 

London 4 -track tape (LOR 90015) , from which he .heard 

this recorded performance, is superb. 

An unexpected multiple choice (by Jeilinek and Book - 
span) from the year's recorded operas is Giosann'i l'aisiello;s 
13,+rber of Seville in its recording premiere by Mercury (SR 

2-9010; OL 2-110). Paisiello s score, which antedated Ros- 

sini's more famous one by nearly 35 years, is a delight and 

is reviewed in detail by George Jellinek in this issue. Mr. 

Bookspannotes it as "a sparkling pre -Marriage of Figaro 

opera which seems to have influenced Mozart profoundly. 
Its disc debut is stunning." 

Other operatic recordings deserving of special praise, in 
the estimation of David Hall, were Purcell's King .Ir/hur 
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Miles Dirois-Sketches o! Spain . "I doubt that 
any jazz musician, has produced work of.more 
lasting value .. . 

s 
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Crtflc's,Chotces,for 1960 

MARTIN BOOKSPAN 
Dvot;ik:.Itegttjetn-Soloists, Chorus. 
Czech Philharmonic, Karel Anceri cond.: 
-(DGG 138026/7; mono 18547/8) 40 
Puccini: Turnrtdot-Ni]sson, Tebaldi. Bjoerling, 
Toni. Rome Opera. Erich Leiñsclorf cónd. 
(RCA Victor LSC/LM 6149) 

Sibelius: Iziolr t Concerto-Jascha'Heifetz, 
Chicago. Symphony, Walter Hetidl- cond. 
(RCA Victor LSC/LM- 2435) 

Brahnts: Piaio-Concerto No. 2 in B=flat- 
e Rudolf Serkin, Philaclelphia.Orcli., Eugene 

Orm:u dy cond. (Columbia MS 6156; ML 5491) 

Paisiello: The Barber of Sevilla-Sciutti, 
Virtuosi di Roma, Renato Fasano cone[., 
(Mercury SR 2-9110; OL 2.110) 

1'trc Got ra Right to Sing -the Blues-Eileen Fitrrell 
(Columbia CS 8256; CL 1465), . 

,c 

Mozart; Clarinet Concerto; Hotn Concerti 
!tit Nos../ It 3-Soloists, London Symphony, 

Peter \Iaag cone!. ,(London CS 6178; mono CM '9247) 

Britten: Peter Grimes-Peter Pears, 
Co;ent Garden Ojiera, Benjamin Britteñ cónd. 
(London OS:1 1305; mono A-4342) 

Mahler; Darr" Lied von, des Erde-Forrester, 
Lewis, Chicago Symphony, Fritz. Reiner coed. 
(RCA Victor LSC/LM 6087) 

Liszt; A Faust SymplionyRoyal Pliilharrnotiil ; 
Sir Thomas Beecham cond. (Capitol' 
SC;BR/GBR 7197) - 
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ou Oiseau-Lyre (SOL 60008/9: O1: 50176/7) and the spar- 
kling Prague National Theater performance of Smetana's 
The Barteicd Bride (Artia S 82; mono- 8?). Warren Dc 

Motte particularly liked the Birgit Nilssotr.,excepts front 
Wagner's 'Tristan" (London OS 25138; mono "5537) . 

TUI ING rI_OW CO the field of jag, only one recording got 
the nod from two or more of 1-liFl/St)sREo RuviEw's trifles. 
Both Nat 'Hentoff and Ralpll J. Gleasoll singled out 
Sketches of Spain the remarkable collaboration on Ci)ltun- 
bla CS 8271; CL 1480 between trumpeter Miles Davis and 
arranger Gil Evaphs. "I doubt that any jazz music -mu has 
,produced work of more tasting value titan this;" was the 
way Glraison hailed the album in his November review. (o 

which Hentoff adds his comment rthat the recording, repr`e- 

seiats "an unprecedented blendiing of Spanish timbre; and 
inelismatic phrasing with the jazz language." 

As for some of their other picks,. Hentolf put iih a bid for 
the con}roversial Ornettc Coleman's Change óf the Century 
(Mantic: S 1327-stereo and mono) , "For al! his .uiiortho- 
dox ideas," says Hentoff, "Coleman is a fiercely emotional 
musician, and tlt,is,aibum indicates a further stage of growth 
and assurance both in his speech -like playing, Ind in ,ills 
dramat'ic writing." 

Respite ii 'violent dissent Iron.] Hentoff Ip the August 
H11'I/SmaEo REVIEW, Ralph Gleason stuck by his -guilts in 

selecting 'The Incredible Guitar of Wes Montgomery (Riv- 
et:side R1,1' 12-320).. "Wes Montgomery is the new star of 
the giiiitár," observed Gleason. "His work is of sufficient 
stature to transcend all, jazz stvlés .auicl fit appréciait-ioti 
front fans of all divisions of jazz." 

Other Gleason choices for 1960 i-nc fide Earl's 1'arl.s with 
the veteran pianonian; Earl --lines, on MGM S 3832 '(stereo 
and mono) : Mercury's Fr.rrinatíng Ernrrtanc' album with 
the young jazz vocal star. Ernestine Anderini (SR .60171/ 
MG 20492) ; Verve's Side by Side, with Duke Ellington and 
Johnny 'Hodges (6149; mono 8345) ; The!onius Alone in 
San Fráncisco (Riverside 1138/12-312); ,and -Prestige PRLP 
7166, Worhin' with the shales Davis Quintet, which, ,in 

Gleason's estianaticin, is'"an example of jazz music produced 
but rarely todiiy." 

High points of the Nat Hentoff jazz roster for 1960 are 
Jazz Cnntern poraty, with trunipeier Kenny Dorham on 
Time 2004/52004: the fine Billie; Hollad ay collection on 
Verve 8332-2. The Unforgettable Lady Day; and Mingus 
Dynasty (Columbia CS 8236; CL 1440). Commented 
Hentoff, "It `is increasingly cli:ar_ that Mingus has become 
the most explosively original of,modern jazz Composers." 

As might be expected, "pops'- LP's -of móré thád fleetilig 
interest come but rarely in the course of,a year's disc Out- 
put. But Ralph J. Gleason rates Frank Siriatra's Nice ';t' 
Eon' album (Capitol SW 1417) :as one of,tbc-best atop ongs 
collections 'ever to conic along: "Given such godd material 
as 'he :has in this album, Sinatra can and does hake the 

-definitive recordings, of each son};." 
Stanley Green's choices included singer Anita Darían act 

her East of the Sun itaboo for Kapp (KS` 3052; ICL 1168) , 

and the latest Yves Montand albuni Utter Columbia, An 
Evening with Ives lfontand, (WL'.157) . 

The Broadway show harvest was- slot as rich this year as 
in the intmecliate past, but Mr. Green highly -recommends 
Capitol's original -cast I'iorello (SWAW/AVAO- 1821) . He 
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MEGSEEr3 l~ [ 117'YIS^ Lam. 1 ¡v6 Critic's Choices for 1960. 
KE 

JOHN THORNTON 1 
Handel: Orlin Concerti, Op. 4 ¿ 7-Karl Richter 111 

with Orchestra (London CSA 2302; mono CMA 7302)' Ef 

19 Mozart: Clarinet Concerto; Horn Concerti Nos. ,1 rA' 

3-Soloists with London. Symphony, Peter Maag 4 
cond. (London CS G178; mono CM 9247) f 

.14 

Critic's Choices for 1960 

41: Odeon MOAKC 1/5) 

Bartók[ Piano Concerto No. 1-Leonid Hambro, 
Zimbler Sinfonietta, Robert Mann cgnd._(Bart6k 313) 

Bade: Chromatic Fantasia Bill Fugue & Other 
Works-Wanda Landowska (Angel COLH 71) 

Smetana: The Bartered Bride-Prague National 
Opera (Artia S82; mono 82) 

Dvorak; Slavonic Dances -Czech Philharmonic, Vaclav 
Talic.It cond., (Parliament 121) 

Puccini: Tnrandot-Nilsson, Tebaldi, Bjoerling, 
Torah. Rome Opera, Erich Leinsdorf cored. 
(RCA- Victor 'LSC/LM 6149) 

jel 7 .:.1d^'7;Iea?:siC9: 

-DAVID HALL 
Purcell: King Arthur-Soloists, Chorus, Anthony 
Lewis cond. (Oiseait-Lyre SOL 60009/9; 

_mono OL .50176/7) 

}kitten: Peter Grimes-Peter Pears, Covent 
Garden Royal Opera, Benjamin Britten' cond. 

rs (London OSA 1805: mono A 4342) 

Sessions: Symphony No. 1; Srriith: Tctrarneron-.Japan 
Philharmonic, Akeo Watanabe cond. (CRI 1,31) 

Chopin: Ballades-Artur Rubinstein 
(RCA Victor LSC/LM 2370) 

The Art of Aksel Schilitz, (Scandinavian 

Sibelius: Violist Concerto --David Oistrakh, 
Philadelphia Orchestra. Eugene Ormandy cond. 
(Columbia MS 6157; mono ML 5492) 

Shostakovidt: Symphony No. 9: Prokoftev: Lt. Kije- 
London Symphony, Sir Malcolm Sargent bond. 
(Everest SDBR 3054; mono LPBR 5054) 

Handel: Water ,Music-Philomusica Orch., Thurston 
'kg Dart cond. (Oiseau-Lyre SOL 60010; mono OL 50178) 

Bralmts: Piano Concerto No. 2 in B-flat- 
Rudolf Serkin, Philadelphia OrCh., Eugene Ormandy 
cond. (Columbia MS 6156; mono ML 5486) 

Lirerythinl; but the Beer-Boston Pops, 
Arthur Fiedler cond. -(RCA Victor LSC/LM .6082) 

Bach: Italian Concerto 6-Othet: Wórks--Glenn Gould 
(Columbia MS 6141; mono ML 5472) 

Braltms: Violin Concerto-Isaac Stern, Philadelphia 
Orch., Eugene Ormandy cond. 

-17.11 (C:olumbiaMS 6153; ,yIL 5486) fr1 
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DEGE;VIBE'R 1960 

Sir Thomas Bee. 
cham-breathes 

new.lá/e into Haydn. 
and Liszt sym: 

phonies. 

Critic's Choices for 1960 . 

DAVID RANDOLPH 
Beethoven: Cello Sonatas-Fournier & Gulda 
(DGG 138081/5_ mono 18601/3) 
Mozart: String Quintets Nos. 3-7-Griller'Qtíartet_ 
& Primrose (Vanguard VSD 2060/2; 
mono VRS 1053/4) 

'Bach: Cantata Arias-Dietrich Fischer-Dieskau. 
to (Angel S 35698; mono 35698) 
0 

Puccini: Tarnndot-Nilsson, Tebaldi, .Bjoerling, 
Tozzi, Rome Opera. Erich Leinsdorf cond. 
(RCA Victor LSC/LM 6149) 

Prokofiev: Alexander Ncvsky-Chores & Chicago 
h Symphony. Fritz Reiner cone!. (RCA Victor 

LSC/LM 2895) 

1 

.. 
18th .Centiiry Flute Duels Baker & Ramplel 
(Washington 419) 

Schubert: "Death .and the.iMaiden" String Quartet 
-,Juilliard Quartet (RCA Victor LSC/LM 2378) 

Haydn: Symphonies 99-10-I-Royal Ph-ilharmnonic, 

Sir Thomas Beecham cond. (Capitpl.SCGR 7198; 
mono CGR 7196) ' 

Charlie Mingns-"the most. explosively 
original of modern jazz composers," 

r.., 

49 

r 



ta 

f=í 

lf1 

,9'TZWajá r-~'3 _^ rFilwrs tEr=r1I177~ 
f3 

¡¡ 

w 

Critic's Choices for 1960 

RALPH J. GLEASON 
Sketches of Spain-Miles Davis 
(Columbia CS 8271; mono CL 1480) 

Nice 'n' Easy-Frank Sinatra 
(Capitol SW/W 14.17) 

Earl's Pearls-Earl Hines 
(MGM S 3832; mono E 3832) 

The Fascinating Ernestine-Ernestine Anderson 
(Mercury SR 60171'; mono MG 20.192) 

The Incredible Guitar of Wes Montgomery 
(Riverside 1169; Mono RLP 12-320) 

Thelonious Alone in San Francisco- 
(Riverside 1158; mono 12-312) 

1Irorhin.' with the Miles Davis Quintet 
(Prestige 7166) 

Side by Side-Johnny 1-Iodges-Duke Ellington 
(Verve 6109; mono 8345) 

_`'_ .ü, . a F4,,P.: :TP`2 t 1:t.,,ei-5(rIL".rloClrt 
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STANLEY GREEN 
The Exciting Artistry of Will Holt 
(Elcktra 7181; mono 181) 

Fiorello! (Capitol SWAO/WAO 132]) 

East of the Sun-Anita Darian 
(Kapp KS 3052; mono KL I l68) 

Leave it to Jane (Strand SLS 1002; mono LS 1002) 

How the J-Vcst 1t'as II/on-Jimmy Driftwood, 
Bing Crosby, Rosemary Clooney, 
(RCA Victor LSO/LOP 6070) 

The Button -Down. Mind of Bob Newlurrt 
dl 

(Warner Bros. WS/W 1379) 

The Andersonville Trial (20th Fox SFX/FOX 4000) 

F.D.R. Speaks (Washington 1V F1)R 6) 

An l_:icrring with Yves .11ontantl (Columbia WL 167) 

Firriarr'.s Rainbow (RCA Victor LSO/LOP 1057) 

r-9.nroitmwrogP[.91.^-_-,.r -E T J-:IC.Yf?h1Y1zzrzx:,,,,:-m.:T 
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Teresa Ilerganza- 
llcr album of 

Rossini arias is a 
highlight of the year 

LtrJ 

adds that it definitely should be gotten in the stereo version. 
i-Ic was delighted, too, with the spirited revival by RCA 
Victor of Finian's Rainbow on LSO/LOC 1057. In the show 
field, he voted for the Strand SLS 1002 album, with its 
neatly turned version of an early Jerome Kern gem, Leave 
it to Jane-a "sunny. youthful score ... as infectious today 
as it was when first heard 43 years ago." 

Tn: folk music repertoire continues to burgeon in all 
directions. Nat Hentofl's preferences lean definitely toward 
the grass roots, in that his "best" list includes Lightnin' 
Hopkins (Tradition 1040, 1035)' and the Folkways two -disc 

anthology of Country Blues (RF 1, RF 201) assembled by 

author -researcher Sam Charteris from old recordings. 
Hentoff also pays tribute to singer Olga Coelho, whose col- 
lection under the title Xango! (Decca 710018; mono 10018) 
he acclaims as being "a brilliantly colored survey of -Latin- 
American folk music by an extraordinary singer." Stanley 
Green also picked a quasi -folk album as one of hís favorites: 
The Exciting Artistry of Will Holt (E'lektra EKL 181). He 
observes, "The bright repertory and intelligent approach 
mark I-Iolt as an arresting young balladeer." 

Both Nat I-Ienton' and Stanley Green included spoken - 
word LP's among their year's best choices. I-Ientofl calls 
Germaine Montero's Lament on the Death of a Bullfighter 
and Other Poems and Songs of Federico Garcia Lorca 
(Vanguard VRS 9055) "the most powerful spoken -word 
record I have eser heard. Miss Ivfontero animates the ten- 
der, tragic, terrifying poems of the implacably direct Span - 

Critics Choices for 1960 

WARREN DeMOTTE 
Bach: 6 Parlitas for Harpsichord-Ralph 
Kirkpatrick (DGG Archive ARC 73129/31; 
mono 3129/31) 

Barber: Medea; Capricorn Concerto-Easunan- 
Rochester Symphony, I-Ioward Hanson cond. 
(Mercury SR 90224; mono MG 50224) 

Bizet: Carmen-de los Angeles, Gcdda, 
Paris Radio, Sir Thomas Beecham cond. 
(Capitol SGCR/GCR 7207) 

Boulanger: Choral JVork.s-Larhourcux Orch. & 

Chorus, Igo Markel itch' cond. 
(Everest SDBR 3059; LPBR 5059) 

Brahms: Viola Quintets-Budapest Quartet R 

Trampler (Columbia MS 6025; mono ML 5281) 

Chopin: Ballades-Artur Rubinstein (piano) 
(RCA Victor LSC/LM 2370) 

Copland: Dance Symphony-Japan Philharmonic, 
Akeo Watanbe cord. (CR! 129) 

Schubert: Piano Sonatas-_Friedr lclr Wiihrer 
(Vox Box VBX 9/10) 

Wagner: Tristan nod Isolde-Excerpts-Birgit 
Nilsson, Vienna Philharmonic, Hans Knappertsbusclr 
cond. (London OS 25138; mono 5537) 

Walton: Belshazzar's Feast-Philharmonic Chorus 
& Orcix., Sir William Walton cond. 
(Angel S 35681; mono 35611) 
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Sinatra-He "can and does make the 
definitive recordings o/each song." 

Critlo s Choices for 1960 

GEORGE JELLINEK 
Puccini: Tarando,--Nifsson, Tebaldi; Bjoerling, 
Tozzi, Rome Opera, Erich Leinsdorf cond. 
(RCA Victor LSC/LM 6149) 

Paisiello: The:Bar-ber of Seville-Sciutti, 
Virtuosi di Roma, Renato Fasano cond. 
(Mercury,SR 2.9110; OL 2-110) 

Rossini Aries-Teresa Bergariza (London 25106; 
mono 5514) 

Donizetti: -Lucia di ,Lamnnterrnoor-Scotto,, di Stefano, 
Bastiani-ni, La, Sala Orch., Niño Sanzongo cond. 
(Mercury SR 2-9008; mono 2-108) 

Verdi: Aida-Tebaldi, Bergonzi, Simoniato, 
Vienna Philharmonic, Herbert von Kar-ajarí 
(London OSA 1313; mono A 4145) 

Arias in the Great. Tradílion=Eileen Farrell 
(Columbia MS 6086; mono ML 5408) 

Mad Scenes-Maria.Callas (Angel S-35764; 
mono '35764) 

Puccini: La Bohzme=Tebaldi, Bcrgonzi, 

Tullio Serafin cond.. 
(London OSA 1208; mono A 4236) 

It.7.2Mtd 
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ish poet with great artistry and unmistakably honest emo- 
tion." Stanley Green's choices are the The Andersonville 
Trial (20th Fox SFX/FOX 4000) with the original Broad- 
way cast and the stirring historical documentation, F.D.R. 
Speaks (Washington-FDR) i this 'ís a fine collection of 
Franklin Roosevelt's major speeches from the advent of' the 
Netw Deal through, the harrowing days of World War II. 

All told J960 brought major addítioñs to the stereo disc 
repertoire, and it also brought the four -track tape catalog 
to.a point where, it can begin to compete with the offerings 
available on disc. Most important of all, however, has been 
the general improvement of stereo -sottnd 'quality all along 
the line. But Iet us" hope that the coming 'year will see more 
qualitative gains, as well as a filling in of the major gaps 
in the stereo repertoire of concert music; opera, and major 
Broadway shows. 
DECEMBER 1960 
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CTitic's Choices for 1960 

NAT HEÑTOFF 
Change of the Centttr"ry-Ornette Colemah 
(Atlantic S 1327: mono 1327.) 

Sketches of Spain-Miles Davis 
(Columbia CS 8271; mono CL 1480) 

Jazz Con! en: porn ry-Kenny 11orham 
(Time 2004; mono 52004) 

Unforgettable Lady Day-Billie Holiday 
(Verve 8338=2) 

L Kelley Great-Wynton Kelly (Vec Jay 1016) 

/Ifingua Dyna.sty-Charlie Mingus 
(Columbia CS 8256; mono GL 8236) 

Country Blues (Fdlkways RF I; RF'`_>02) 

Xango-Olga Cuclho (Decal 710018; mot -m.10018) 

Autobiography ín Blues-Lightoin' Hopki'ñs 
(-Iradidoit 1040, .1035) 

Lament 07i the Death of a Bullfighter. a-nd Other 
Poems and Songs of Federico Garcia Lorca-. 

7 Germaine Monterq (Vanguard VRS 9055) 
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Arun Rubánste+h-At 73, the 
supreme. Chopinist in. the Ballades. 

i,. 
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BEST TAPES: Á BASIC -SAMPLING 

The year 1960 was ]wt Only a good year for discs, it was 

also the time of the great time comeback via four -track 
pre-recorded stereo tape. Nearly fifty producersarc in- the 
field now, including all the big'innjor labels. Most arc dis- 

tributing through United Stereo Tapes (US'l'), but some, 
like -RCA Victor, Capitol,' Columbia, and Bel Canto, are 
working though their own channels. Thanks to the cnu-y 
into the field of London, the repertoire of pre-recorded 
four -track stereo tape is broadening in the classical field, 
as well as in the realm of the Broadway show, jazz, and 
folk music. Here, then, are a half -dozen 1960 four -track 
tape releases that Htlzt/S Enr.o RI;VIMO regards as indispeu- 
sifile for both musical content and Imposing sound: 

Gilberl &:Sullivan: !1 M.S. Pínofore ,(London LOH 90024) 
Verdi,: Aida (complete 'opera) (London LOR 9001,5) 

Mendelssohni Piano Concertos 1 & 2 (Columbia MQ 3080 

Vaughan Williams: Symphony No. 9 (Everest. T4 3006) 
Prince: U.S. Export-Opus Jazz (Warner Bros. BST 1240)' 
Soviet Army Chorus and Band (Angel ZS 3541 1) 

V?`4'21,CF-' :r.>¿?u' .(Cdl.i`]Y 
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Thr Roberts "990" stereo tape recorder 
feature. 4-trock record and, playback 
facilities ($399.50) 

o- 

Fisher's Model 202R AM/F31 .stereo , e 
tuner beasts Sire IF stages and 0.5 -micro- 

volt FM sensitivity, ($329.50) 

:on' 

+°s io ro :iro. 

Mute 
Ibis is indeed a season for sound. ?he thought of 

leisurely winter evenings at home, listening to the 

splendid variety of music that only a high-fidelity system 
can offer, is sufficient inducement for many to take their 

first plunge into the delectable realm of stereophonic 
sound. And veteran audio fans are usually only too happy 

to seize upon the occasion of the holidays to augment 
their sound systems ,with new components. 

Something adventurous and festive surrounds the 

acquisition of new audio gear, be it a speaker, -,an 

amplifier, a cartridge, or perhaps an entire system. An 
anticipatory excitement quickens the senses of the hi-fi 

fan .as he surveys the equipment that holds the promise of 
new sonic splendors and of more complete enjoyment 

of familiar, long -loved sounds. 

A 4usíc-reproducing equipmeñt is, particularly 
appropriate for the Yule Season because music, the most 

exuberant of all forms of human expression, has always 

I 
®6SD 

I (5- e - 

1 

_ 
Harman-Kardon introduces the Citation Il/ 
stereo preamplifier, available ur a l, -it or 
factory -wired. ($11995, kit; 5/89.95, wired) 
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DuK5me s Ionorac tweeter 
utilizes ionized air to 
create sound. ($79.00 
with cabinet). 

contributed to the joyousness of Christmas. Thus, the 
traditional caroling and bells are now joined in many 
homes by amplifiers, speakers, and turntables-the 
electronic minstrels of our age. 

in his quest for music, the Christmas shopper 
has an abundance of new audio components to choose 
from.: Tor this ís the time of year when audio 
manufacturers, still pursuing their ever -elusive goal 
of perfection, hopefully trot out their latest designs. Our 
pictorial sampling of the newest equipment available is 

a miniature panorama of the most exciting current 
developments in the field. 

Because mere print cannot convey the essence of these 

instruments-their sound-we can only invite you to 
window-shop in these mute pages. rWe are certain that 
these electronic minstrels will enrich the holiday seasons 

of thousands of listeners and will continue to bring them 
the beauty of lifelike music for many years to come. 

Grado i, trodaces an elegant new Lab 
Series tone arm that is constructed 
o/ wood to reduce resonance. (5.39.50) 

a 

Garrard's Type A record changer is the 
first to offer it statically birlwrced arm. 
($69..50) 
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Karg, known for deluxe designs, 
enters the medium -price field with the 
new "Primata" CT -3 FM tuner. 499.50) 

- 

"11.1. fcm 
If. Scott ventures into the kit 

field with the .1/ode! LT -10, an FM 
tuner that can be aligned without test 
instruments. ($89.95) 
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Stromberg-Carlson's Model RS -511 is a 
COM pa rt two-way speaker system, with a 

highly after -rive 8" woofer. ($79.95) 

- 

,/ 

- 

e 

.~36 1111 I 

Tandberg of Norway is featuring the Model IS, 

the firm's first 4 -track tape deck. (.398.00) 
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l)ynaco's new FM tuner kit, 
the "Dvnatuner.' is aligned by using its 

own hating meter. ($79.95) 
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EMI of Great Britain puts an aluminum, 
cone in the driver of the Model DES 
bookshelf loudspeaker. ($150.00) 

Mutant:: maintains its place in the top- 
quality bracket with its Model. 9, u 

70 -watt power amplifier. ($285.00) 

r- 

r 

I 
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S.1/Es toe arm has minimal bearing 
friction. every conceivable adjustment, 
and built-in automatic positioning. ($87.00) 

Kl.!! becomes the first major American firm to offer 
jall-range electrostatic speakers. ($1030.00 a pair) 

RekOKut's new S-220 "Micropoise" 
tone arm mounts in a single hole and 

comes fully pre -wired. ($29.95) 
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Illustrations by Maurice Sendai.: 

A Parents' Guide to Children's Records 

Worthwhile' children's records can give a child an appreciation of good 

music. But parents must learn to separate the wheat from the chaff. 
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by LEWIS POTTER 

My vouvctsr daughter, Kathy, is five. She loves Mozart's 
Jupiter Symphony. 

Kathy is not a budding child prodigy. She is a normal. 
1ctive child, and the fact that she likes to play Mozart on 
our family phonograph ís not the least bit extraordinary: 

A few months back, Kathy heard me playing the Jupiter 
Symphony, and she fell in love with one section in the first 
moemcnt. She doesn't want to hear the full symphony. 
She wouldn't have the patience to listen to it. She just likes 
to, have me play her own special part for her. She has now 
reached the point where she can hum fragments of the 
section to herself. 

My point in telling this anecdote is that Kathy's expe- 
rience with Mozart is not unusual. Nearly all young chil- 
dren has a unique capacity for understanding and appre- 
ciating good music. Love of music is as natural in little 
children as is their love of play. This capacity for apprecia- 
tion should be a prime cotasideiation with -any patent whet] 
he goes out to buy a children's record. 

Unfortunately. this innate good taste is too often debased. 
First, by parents who let their own lack of taste shape the 
child's concept of good music, and second, by record manu- 
facturers who sacrifice taste and responsibility in their rapa- 
cious hunt for a. East sale. The youngster who at ten can 
sneer at concert music as music for "sissies" did not come 
by these prejudices naturally. They were drilled into him. 
perhaps unconsciously', by a generation of irresponsible 
adults. 

Certainly, there is a large group of record companies today 
devoted to making so-called "kiddie records" who have 
harmed and will continue to harm our children. The com- 
panies that manufacture these'records are often run by Wren 

who arc noisy, vulgar, and cheap. Many show no awareness 
of what children really need. The only reason their records 
sell is that often they are the only children's records avail, 
able in stores and sttperntarkets. Often the manufacturer 
makes up for his vague grasp of bow to make a good chil- 
dren's record by his superior knowledge of how to promote 
and merchandise it. 

But ultiuiately the blame for these records must test with 
the parents. Until recently, parents showed little or no in- 

terest in the records they bought for their youngsters. They 
walked into the nearest record shop or record department, 
picked the disc with the "cutest" title and the most attrac- 
tive album cover, a,td brought it house. The s:one parents 
n'ho would s¿rcam in indignation if they saw their children 
reading trashy cosmic books or watching mediocre television 
had no qualms about handing out the very worst "kiddie 
records" as gifts. 

Fortunately, more and more ,parents arc becoming aware 
that the records their youngsters hear arc as important as 

the books they read and the TV shows they see. They are 
beginning to realize that there are few limits to a child's 
DECEMBER 1960 

taste and' that they. as adults. have a duty -to expose the 
children to all sorts of music and records-many of them 
well outside the area generally classified as children's rec- 
ords. Kathy's Mozart is a case in point. 

We have a neighbor who has matte a point of surround- 
ing his children t,iitlr all, sorts of music. After dinner in the 
evening, the living room hi-fi set: may be playing L'rokoflev, 
but ít is as likely to be playing Cole Porter or Patti Page. 
The children have complete freedom to pick any record 
out of the family record collection and play it. Barring 
sudden urges at 3 o'clock in the morning, they can play the 
records any time they want. The children are growing up 
by themselves in the world of music, and they :tie doing it 
alone, guided primarily by their own intense excitement 
and curiosity oser music and records. 

This, of course, is musical education at its most ideal. The 
child ís simply surrounded by the musical good taste of his 
parents. It] this environment, it is practically impossible 
for -the child not to develop an intense awareness of the 
beauty of music, 

White most hones may not be able to carry music educa- 
tion through records this far; parents should recognize that 
they have a responsibility for at least checking the music 
and story recordsthey buy for their youngsters. Whenever 
possible. the parent should listen to the record. If this 'is 
not possible, a simple precaution would be at least to read 
the record jacket for information about the record. 

WHAT Y anon criteria can you use in selecting a good album for 
the chíldreitin your family this holiday season? First, a good 
children's record should not, just entertain. It should also 

add to the child's knowledge. This is a delicate balance to 
strike, and, unfortunately, there are few records today that 
can mcci this .requirement. A number of. LP's, however, 
do qualify. 

For older children, for example, Cacdtnon has a truly 
beautiful album of poet Carl Sandburg reading A Lincoln 
Albano (Caed. 2015). Claude Rains has a gently sensitive 
album called The Bible Speaks To Children (Bronze 1205) . 

and Charles Laughton puts all his dramatic ability into play 
in another memorable Bible disc called Bible Readings 
(Deus 8051) . For younger children, Columbia has an excel- 
lent LP with Tom Glazer and Paul Tripp called Songs To 
Learn By (Col. CL 670) which offers delightful song -answers 
to questions like "How Does The Bee pa" and "Why Do 

Stars '['winkle." 
One word of warning: In an effort to bring Bach to babes,. 

some record companies have turned out albums which while 
they might be quite sincere, also are quite dulL Children 
can understand and appreciate Beethoven or Brahms. but 
if file music is presented like' a lecture in -a college seminar.. 
they will nescr touch the record-aai'n. 

(Continued overleaf) 
57 



'A second criterion in choosing a _children's rectal! is that 
it should be geared to a child's mind. Many of the records, 
supposedly aimed at the pre-school :tud elentcutat-j'-school 
child contain complicated stories that carry over onto both 
sides.of the LP. -'I;hcse ccords are -not conceivably- accepta- 
ble to young children, since youngsters have, very shrlrt at- 
tention spans. 

A third criterion in selecting a record 'is perl:orm:cnce: 
Children's records offer a strange variety of. performers. 
There are- actors _and singers like Charles Laugltton and 
Rosemary Caootiey who perform wonderfully for-either 
adults of children: On. the opposite end of the sc_tle, you 
hare 'performers tirlso 'can only perforín for children (and 
this is probably the very` worst sort of entertainer).. Good 
entertainment 'is a universal thing limi[cd only. 'by the 
human capacity to app'rec'iate. 

-your safest course, then, is to choose records by ,performers 
who have proven their ability to entertain. Few records can 
equal the charm of. Julie .lnclicws aod Afartyn Green with_ 
their songs of sense and nonsense in the LP, Tell 1.1 -lgairr 
(Angel 6504I) , or Boris F arIoff and his f ust-So Stories 
(Caedmon 1038). And Charles Lattghton is superb in his 
readings of the Bible, Mr. Pickwick, or :Hoby'Dick. 

In the area -of folk songs, Which has always been intnte.nse- 
ly popular with children, there are few performers to mach 
Richard Dyer -Bennet and his Sóngs With You'ng-People In 
Mind (Dyer -Bennet 6000) , Pete Seeger singing Folk Songs 
for Young People (Folkways 7532) , or Burl tres' I.11tic 
'White Duck (Harmony 9507). 

ANOTnER ivord of warning. Along with outstanding per- 
formers like 1.aughton, Karloif, Ronald Coleman, Basil Rath - 
bone, and Burl Ives, you will find :l number of children's 
-records by comedians and telev,i i n comics. 'These come- 
dians frequently take a four -minute idea and stretch it into 
an 'hour. Once they have launched the -idea. they Sitin1 to 
feel that screams. noise, and loud bacl:grounsl sounds can be 
the easiest and best substitute foe; entertainient. Some of 
them also have an offensively patronising -attitude towards 
c tíidren, Children who `listen tü-records are not itt`iheciles. 

'and there ís no .reasiitt why they should be treated as such; 
And this, therefore, is a final .criterion for selecting a 

'suitable children:s record: try for the' imaginative. Children 
themselves are -usually blessed with wonderful imaginations', 
.tñd these should be enclxiraged. Some youngsters; for ex- 
ample. get enormous pleasure from listening to records from 
MI Folkways "Sounds" series (Sounds of a South ,.4dnericau 
Rain Forrst; Folkways 6120:Sou.7111s of the Sea, Folkways 
612i).. One of the most, imaginative children's record ís 

cblrtsic For Children (Angel 3582:B) prepared by, of all Peo- 
ple, otie:of Europe's must famous composers, Carl. Or1T,'dur- 
ing his pre-Carrmína Burana days: This delightful album 
offers children:'an opportunity to him>; clap, sing, -.and make 
other forms -of honiestyle impromptu music with the children 
ón the record. 

There are. 1>y the way, is number of Other excellent par- 
ticipation records now available. Riverside has jttst come 
out with an :ilbtnm called Eyel7.body Sing, (1418/21) with 
folk songs clone in a sing -along style by Oscar:Brand, Peggy 
Seeger. Jean Ritchie, Cynth'ih Gooding,, and others. The 
Young People's Record Guild'also offers'soute fine participa - 
Lion records of sin>ilar character. 

1mong. the other_ rather off -be: r recorcls you 'might con- 
sider: 1, 2, 3 and A 'king, Zing, Zing-Street Songs and Gaines 
of the Children of New York, by Ton) Schwartz on Folkways: 
Children's Songs of Shakespeare's- T me by the New York 
Pro Musics Antigua on the Counterpoint label; Pueblo In- 
dians in. Store,- Song and Dance on Caeclmon, Civil War 
Stories -and, Songs <m RCA Victor; i Dog's Life, on Folk- 
ways,.and I Can Hear It ,Vow on Columbia. 

None of these records -are the sort yóji would ordinarily 
buy in a -supermarket or a drug store. They cost more and 
they are harder tofind. And yet their value to a child could 
be immeasurable. 

Children love music bcc:ause the world of sound is still 
quite fresh and new to them, and they have an intense 
curiosity about what can be done with sound. As parents 
and as adults ,icsp onsible fór these children and their de- 
velopment, 'it is our bbligatiozi to expose this curiosity to 
the lrortirWhile sounds of good music,and fine literattire. 
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Top CfjíibrenS ItetorDg _for Cfjri5tma5 

One of the most difficult tasks that can face any parent at. Christmas time is the chore of walking into 
a record shop and somehow selecting a good children's record front the massive array of LP's that line the 
racks. Here is HIF'I/S7'EREo REVIEW'S choice of the current releases. Some of the records selected would 
not ordinarily be called "children's records," but they are still LP's that any child would enjoy. 

A Dog's Life with Tony Schwartz. Folkways 5580 

A Child's Intoduction To Jazz featuring Bob Keeshon ("Cap- 
tain Kangaroo.") Golden GLP 29 

Ashanti Folk Tales From Ghana. Folkways 7110 

Bambi. Disneyland 4010 

Bible Readings with Charles Laughfon. Decca 8031 

Captain Kangaroo's Introduction To The Nutcracker Suite. 

Golden GLP 40 

Carl Sandburg reads from A Lincoln Album. Caedmon 2015 

Carnival Of The Animals-SaintSaens; Peter And The Wolf- 
Prokof'iev. Noel Coward with the André Kostelaneiz Orchestra. 

Columbia CL 720 

Childress Songs Of Shakespeare's Time. New York Pro Musico 

Antigua. Counterpoint 540 

Civil War Stories And Songs. RCA Victor LBY 1032 

Cyril Ritchard reads Lewis Carroll's Alice In Wonderland. 
Riverside RLP 1406 

Everybody Sing with Pete Seeger, Cynthia Gooding & others. 

Riverside 1418/21 

Folk Songs For Young People with Pete Seeger. Folkways 7532 

Grand Canyon Suite-Grofé. Boston Pops Orchestra, Arthur 
Fiedler cond. RCA Victor LM 1928 

I Can Hear It Now. Columbia ML 4095 

Just -So Stories with Boris Karloff. Caedmon 1038 

Little White Duck And Other Stories told and sung by Burl 

Ives. Harmony 9507 

n 

Lonesome Train-Earl Robinson. Decca 9065 

Mark Twain And Folk Favorites with Harry Belcforrfe. RCA 

Victor LPM 1022 

Mother Goose Songs with Frank Luther. Decca 8357 

Music For Children-Carl Orff. Angel 3582 B 

Peter Pan with Mary Marlin. RCA Victor LOC 1019 

Pueblo Indians In Story, Song & Dance. Caedmon 3 

Songs With Young People. In Mind. Richard Dyer -Bennet. 

Oyer -Bennet 6000 

Songs To Learn By featuring Tom Glazer and Foul Tripp. 

Columbia CL 670 

Sounds Of My City with Tony Schwartz. Folkways 7341 

Sounds Of A South American Rain Forest. Folkways 6120 

Sounds Of The Sea. Folkways 6121 

The Bible Speaks To Children with Claude Rains. Bronze 1205 

The Compleat In Fydelytie. Cook 1044 

The Reluctant Dragon with Boris Korloff. Caedmon 1074 

The Wizard Of Oz with Judy Garland. Decca 8387 

The Young Person's Guide To The Orchestra-Benjamin Brit- 

ten; Nutcracker Suite-Tchaikovsky. Minneapolis Symphony 

Orchestra, Anta! Dorati, cond. (Deems Taylor, narration) Mer- 

cury 50055 

Tubby The Tuba and Peter And The Wolf. Columbia CL 671 

Winnie The Pooh with James Stewart. Camden 1008 

9, 
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by David Hall 
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t:Rnt's may have been the dominant creative voice 
in Italian opera during the latter half of the cen- 

tury, Um his was by no means the only upe. Arrigo 
Bonto, who in later years was to prepare tite magnificent 
Oteldo and Falstaff libretti for Verdi, composed an impres- 
sive if sprawling treatment of Goethe's Faust in his ,llefrsto- 
fele when he was still in bis twenties. London's recording, 
starring Cesare Siepi, Mario del Monaco, and Renata 
Tebaldi, with Serafin conducting (London OSA 1307), 
ranks with Aida as its most impressive stereo effort in the 
Italian operatic field, and is, in addition, a performance that 
emphatically underlines all that is best in Boi;to's near - 
masterpiece of 1868. 

Save for the fact that La Gioconda is a star vehicle of the 
first water, it is. hard to fathom why Amilcare Ponchielli's 
blood -and -thunder work should have received no less than 
three stereo recordings, and each of then is quite good in its 
own was:. Callas fanciers, of course, will prefer her ultra - 
dramatic interpretation of the title role on Angel S 3606 
C/L. London's GSA 1302 with Cerquetti, Sintionato, del 
Monaco, liastianiní. and Siepi has good sound and good 
stereo "stage" production, but it is no match for the stunning 
RCA Victor version (LSC 6139) , in which Zi'nka Milanos' 
and the late Leonard Warren are both in the top of their 
form and arc abetted by the baton of Fernando l'revitali. 

The 18901s in Italy witnessed the rise of Giacomo Puccini, 
who for a quarter -century thereafter was to be pretty much 
the cynosure of'operatic audiences: but there were also the 
young firebrands of verisirao-the "slice of life" boys-Mas- 
cagni with Cavallcria Ruslicana (1890) , I_concrvallo with 
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Pagliacci (1892) , and Umberto Giordano with Andrea 
Chenier (1896). 

"Girt," and "Pag," those venerable "gold -dust twins" of 
the repertoire, are currently available in one stereo record- 
ing apiece. Unfortunately, the splendid singing team of 
Bjocrling, Tebaldi, and Bastíanini on RCA Victor LSC 
6059 is hampered by the sluggish conducting of Alberto 
Erede. Let's hope that the situation will be remedied by Tul- 
lio Serafin on the forthcoming London OSA 1213, starring 
Giulietta Sim innato, Mario del Monaco, and Cornell Mac- 
Ner7. Pagliacci fares better; for del Monaco and. Gabrielle 
Tucci, under the direction of Francesco Molinari-Pradelli, 
turn out a highly dramatic account of this particular "slice 
of lile," and are assisted by vivid stereo staging. 

Compared with "Cavalleria" and Pagliacci, Giordano's 
Andrea C1¡enier may seem a bit drawn out for its actual 
musical substance, but it can take the rugged dramatics of 
del Monaco and Bastianini, who are starred with Tebal ll in 

the London stereo re -issue (OSA 1303) of its spiritedly done 
1957 recording. 

Tot: 1958 Puccini centenary was probably the reasons why 
all of that master's major operas have found their way to 
(lie stereophonic medium, in most instances well, ahead of 
Mozart, Rossini, ]iciliui, Dbui/etti, and Verdi, Tosca, 
Madmaa Butterfly, Girl of the Golden 'Vest. and-Turandol 
arc -to be had in two or more stereo versions each. 

London has just announced a stereo re -issue of its 195-1 

:ltrrnon Lescant (OSA 1317). and this product of the youth- 
ftil Puccini pen boasts the formidable vocalism of Tebaldi 
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and del Monaco. Rut even in its stereo version, this record- 
ing hardly. matches the extraordinary vividness of the 1959 
La Bohéwe, which lías Tehaldi paired with the lyrically 
gifted Carlo Bergonzi, and with Serafín at the conductorial 
helht (Loíidon,OSA 1208) . This is -the only currently avail- 
able stereo IioUrne, but it is doubtful whether any future 
version Will surpass this splendid' combination of oca1ísth 
.and stereo sonics for sheer beauty. 

Neither the recent Tebaldi-del Monaco -London Tosüa 
(London OSA 1210) 1 nor the 1957 RCA album (LSC 6052) 
with Milanov, Bjoerling, and ,Warren represents .0 conclu- 
sive treatment of either the music or die drama of this 
passionate score; but the London recording does have a 
distinct edge in overall sound and stereo staging-. 

The presently available two stereo recordings of Madama 
Butterfly will become three with the release of Capitol's 
SCCR 7232, starring Victoria de los Angeles and the late 
Jussi'Bjoerling. Meanwhile, one has the choice betwe6 the 
.sumptuous vocalism of Tebaldí and Bergonzi on Lóhdon 
OSA 1314 with excellent stereo `,`production," and the wón- 
derfully effective characterization of Anna MolEo with Cesare 
Valletti on RCA Victór LSC 6135, in which Erich Leinsdorf 
does a fine conducting job, but where the stereopiuony is 

rather static. Both re&ordings as such arc sonically tops. 
Largely because -the Puccinian idiom is incompatible with 

the American "Western," La Fa---pcirellanlel IVeaL..is something 
less than a masterpiece. Yet this setting of Belaseo's Girl of 
the Colder: West has gotten not one, but two stereo record- 
ings.,and with stellar casts-Tebaldi, del Monaco, MacNeil, 
and `l ozzi on London OSA 1306L, while Angel's 'S 3593 
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C/L has Birgit Nilsson id' role. The London a bthii 
wins hands down, riot by superior vocalism alone, but mare' 
particularly by virtue of extraordinarily fine stereo gtáging- 
notably in the card -game scene. 

Gianni Schicchi has long been the most popular of ;the 
three oneacters that 1'ucciíii completed during World War 
I; for here he captured the spirit of 18th -century opera bu(fa. 
The Capitol stereo recording (SCAR 7179) with Tito Gobbi 
a'ad Victoria de los Angeles is a gem in every way, and with 
London's Bohénr'e and -RCA's Tzcrandot,'it is a ']náust" for 
any stereo, disc library of Italian opera. 

Death' claimed Puccini before he could' add the final 
touches to his most ambitious work, Tw-andot. Yet, even 
without the polish that Puccini would have given it had 
the lived, Torandot 9ffers some of the composer's most im- 
passioned melody, and in its, scenes of oriental pageantry, 
pages of blazing spendor. The finest of stereo sound is none 
too good for this 'score. and RCA Victor has given it just 
that on LSC 6149, plus a powerhouse cast headed by Birgit 
Nilsson, Rénata Tebaldi, jussi Bjoerling, and Giorgio Tozzi. 

WHILE Verdi and Wagner -Were achieving their special 

ascendancy in the realm of Itali:in send German opera, majar 
repertoire masterpieces were coming 'into being in unex- 
pected places, such as Russia and Czechoslovakia. Bedtich 
Smetana's 1866 opera -comedy. The Beriered Bride, has be- 

come an international classic, as have Muussorgsky's Doris 

Guduunuo and Tchaikovsk.y's Eu{ene ()legit: from the Ros 
sian repertoire. Regrettably, only Smetan.í s delightful score 

has fouticl its way to stereo, performed by the Prague_ Na- 



tiortal Opera and issued on Artia S 82. The performance is 

first-rate and the stereo staging is superbly effective. Since 

Artia has exclusive Americo] rights for recordings clone in 

the U.S.S.R.) it is perhaps not too far-fetched to hope for au- 

thentic Russian performances in stereo front this source. of 

"Boris," Klcovattchina, Eugene- Oncgin, :aid Pique -Dame, 

especially, and perhaps Gib-la's Life for the Tsar and Russ- 

ian and I uc/nilla, as well as Rimsky-Kot:sakov's Golden 

Cockerel. Boroclin's sprawling, but often strikingly Impres- 

sive Prince. Igor is the only major Russian opera represented 
in stereo for the present-and this from London's 1955 Bel- 

grade recording. The solo work is so-so, but the sound of the 

choruses alone is worth the,price of the album (OS;\ 1501). 

Post -Carmen French opera is even more poorly repre- 

sented on stereo than the prcxluct of the preceding genera- 

tion. .\ serviceable btu_ by no means outstanding version of 

Offenbaclt's Tales of Hoffman (Epic BSC 1W) with Maui- 

wilda Dobbs and Léopolcl Simonean just about sums alp a 

pretty .parlous situation. Massenet's ,Zlauon, Charpenticr's 
Louise. and above all, Debussy -'s Pelletrrs ct Rfe'lisande await 

their due on stereo, not to speak of Delibes' I.akmci and 

SaintSaknti Samson et Dalilah. 
Save for flaunperdinck's Hansel and Gretel ¡7+tt 

(still anmtig the missing on stereo), Ger- S 0 
man opera of the post -Wagnerian era is 
dominated almost wholly by the brilliant 
and lush works of Richard Strauss. Although 
Salome and Elehtra have yet -to make the 
stereo opera roster, there arc two fine sets 

of Der Rosenkavaher. The recent Decca re- 

cording (Decca 73(11) boasts a well -matched 
cast of irnsgaatd Seefried, Marianne Scheel), 

Rita Streic.h, and Kurt B; hate, with Karl 
Bohm conducting, as well as generally effec- 

tive stereo stage production; but the 1957 

Angel album (S 3563 D/L) afters the pow- 
erful attraction of Elisabeth Schwan kopf 
as the llarschallin, as well as the. more vola- 
tile cotrdncting of IIerbert von Karaj:ur with 
the l'lsilhannonia Orchestra. The choice 
here lies between Angel's virtuosity and 
Decca's overall good stereo "team". 

Since we have no stereophonic Salome or 
somewhat surprising to find two relatively esoteric Strauss 
operas available in stereo: the '1912 Ariadne auf Naxos, 
announced for release in RCA's Soria Series-LDS 6152, 
with Iconic Ry'sanek, Roberta Peter, Sena )urinate, and 
Jan Peerce, phis Leinsdorf and the Vienna Philharmonic; 
and a full-blown score from the 1930's, :1iabella. This was 
recorded by London in 1957 with Georg Solti conducting the 
Vienna Philharmonic and a star-studded cast graced by such 
names as Lisa della Casa, George London, Ililde Gueden, 
Otto Edchnatut, and Anton Deruiota (OSA 1104) . This 
remains music for dyed-in-the-w&ol Strauss fans, howes.t:r. 

Tilt.: modern operatic repertoire is spottily represented 
on stereo disc: but there are a few outstanding recordings 
to he noted. Most spectacular is Benjamin Britten's Peter 
Grimes, maguifnfeutly done for London (OSA 1305) under 
the composer's direction with topnotch English singers, and 
with the stereo dramatics being handled with extraordinary 
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vividness. F.tscinating, but more difficult to go -asp and more 
inward in its expression, is Kalya Kabanova, a setting of St 

grim Russian small-town talc by the Moravian -Czech master, 
Leos JamiZek, done in authentic style by the Prague National 
Opera on Arria (S 85 B/I.) . Béla Bartók's Blucbeard's Cas- 
tle' is the one other modern masterpiece in the grand man- 
ner to be represented on stet -en (Deutsche Grautntophon 
SLPM 138030), and Fisc:hcr-Dicskau's characterization of the 
terrifying yet melancholy Rlucbearcl is most moving. It even 
íttanages to overcome the drawbacks of using the German 
language, instead of the original Hungarian, and stltall cuts 
made in the performance. Prokoficv's War and Peace (MGM 
S3 -GC 2) , Samuel Barber's Vanc.s.sa (RCA Victor LSC 6138) , 

Douglas Moorc's Ballad of Baby Doe (MGM S3 -GC 1). and 
Marc Blitzstein's Regina (Columbia 035 202) are variable 
both iii musical merit acid -in effectiveness of stereo souks. 
By and large, the New York City Center Opera performance 
of Regina fares best. 

The repertoire of modern intimate opera in. stereo is 
highlighted, 1 feel, by \f:ustiel de Falla's wonderful puppet 
episode from Cervantes, Muster Peter's Puppet .Show. The 
late Ataulfo .\tgenta did tut ideal performance for London 
(CS 602S) with a fine cast of Spanish soloists, and the stereo 
sound is splendid from every point of view. 

Carl. Orlf's Der Mond (Angel S 3567 B/L) and Die Kluge 
(Angel S 3551 B/L) strike me as being music strictly for 
confirmed,. Orfl-inns, despite the delightful characterization 
by Elisabeth Schwatzkclpf in Die. Kluge. Likewise, Wei11's 
original -German version of The T/neePenny Opera starring 
the composer's widow, I.otie l.ebya, on Columbia (02S 201) 
seems more dated th:ut Mare Blitzstein's :\meric:tn adapta- 
tion of the libretto-not vet on stereo, 

Ir A moclern-rttusic-afriotuedo reads these lines and tends 
to fill die repertoire gaps in his own mind, it seems plain 
that the plight of 20th -century opera in stereo is about the 
same as that which presently oburins for the French and 
Russian repertoire. Columbia promises us the exciting and 
spectacular- space opera, Aniara, by Sweden's Karl-Birger 
Blotndahl; but we'd like to feel that we might someday get 
in stereo Berg's ll'uzzeck, Britten's Billy Budd, the better 
Menotti operas (not even "rl mall" is on stereo!) -at least 
The Medium, The Consul, and The Old Maid and the 
Thief, Gcrshwin's Porgy and Bess (in its entirety) Ravel's 
L'l-I ure Espagnole and L'Enfant c1 les sortiléges, Stravin- 
sky's Oedipus Hex, Is e Rassignol, and The Hake's Progress, 
Dallapiccola's The Prisoner.. Martinir's Comedy on the 
Bridge-the list could be extended for -another dozen -items 
or so. Yet, for all the worth of these fine works, it nntst be 
agreed_ what -a higher priority should go to masterpieces like 
The Magic Flute, Firleliu, and I'ellpas r.l Melisande, to say 
nothing of Die Meistersinger, Lo/tehgrin, Parsifal, and Die 
Góil,lerdiirnnierung. 

What has been done well in stereo opera has been clone 
superlatively well-notably by London and RCA Victor- 
but it should be clear from the foregoing that much remains 
to be done by those record companies who have the financial 
means and the technical know-how to give us great operatic 
productions in the stereo medium. It is a job worth doing. 
not:merely for "cultural prestige,' but also because it ís in 
the réalm of opera that the stereo medium has proven its 

special worth in bringing vital musical theater into the 
lis ing rooms of thousands who seldom have the chance to 
hear opera in the opera. house. 
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A new kind of speaker system from Scott lets everyone in 
the room hear stereo-no matter where they stand or sit. 
This is the first thing you should know about the new Scott 
Custom Stereo Speaker System: there is nothing else like 
it available today. The Scott is a totally reflective system.- 
reflecting the sound off the floor and wall. There is no 
direct radiation. 

Other stereo speaker systems produce a true stereo 
"mix" only when you sit midway between the two systems. 
With the Scott, you hear true 3 -dimensional stereo any- 
where you stand or sit in a -room. By reflecting the sound 
off the wall, the sound is dispersed throughout the room. 
There'is no single point source. The box -like sound of other 
speaker systems is eliminated. The wall becomes alive with 
music-with a realism, a depth and dimensionality never beb: 
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fore achieved. Stereo is everywhere. And everyone hears it. 
Because of its totally reflective design, the Scott sys= 

tern does not look like a conventional speaker system. It 
eliminates the need for gFill cloth-a woman's pet hatred: 
It Is available within handsome, authentically -styled 
benches and cabinets., Or it can be slipped out of sight -- 
under a couch, for example. Listeners have termed it the 
"invisible speaker system." 

No combination of pretty and'vainglorious words can 
adequately describe the incomparable musical beauty of 
the Scott Speaker System; You .should, of 'course, hear it 
yourself'. For our illustrated brochure and the address of 
the music or audio store nearest you, write to: Dept A3. 
Scott Laboratories, Inc., 241 West Street, Annapolis, Md. 
SCOTT LA30RATORI[$ Is A OIVISION OF ANNAPOLIS ELEOTROACOVSTIC CORP. 
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ITATION 
SOUND "... FOR THE SAKE 

"Over.ánd above the details of design and perform- 
ance, we felt that the Citation groTip bore eloquent 
witness to the one vital aspect of audio -that for so 
Many of us hás.elevated high. fidelity from a'casua 
hóbby tog lifelong interest: the earnest attempt to 

,reach an ideal --riot for the,saké of technical show- 
manship ---but f or' the sake o f music and our demand- 
ing love of it." 

A truly remarkable commentary abºút á truly remarkable 
group of products-the Citatiiin Kits by Harmaq-Kardon. 

Mr. Reid's eloquent tribute to Citation is one of many 
extraordinary reviews of these magnificent instruments. We 
are proud to present a brief collection of excerpts from Cita, 
tion reviews written by. outstanding audio critics. 

L 

"When we first heard the Citations our iminedia'te reaction 
was that one'listened through.the amplifier system -clear back 
to the original performance, and that the finer nuances of 
tone shading stdód out clearly and distinctly for the first tiine 
... bass is clear and firm, and for the first time we noted that 
the low frequency end appeared to be present even at low 

volumes without theneed for the usual bass boost ... The kit 
is a joy to construct." C. G.,McProud; Editor, Audio Magaiine 

"The unit'which welchecked after having built the kit, is 
the,best of all power amplifiers that we have tested over the 
past years ... none have had distortion that was quite as low 
as we found in this new Citation II ...'the amplifier should 
provide the very'finést.in hi-fi stereo reproduction ..." 

Wiillarn Stockiini Editor,, Electronics Woild 

PRESENTING THE 1961 CITATION' LINE FEATURING 

.- 
The CITATION I 

Stereophonic Preamplifier 
Control Center 

-Here is the first brilliant expression of the 
advanced design concepts which sparked the, new 
Citation Kit tine-the incomparable Citation 1, 

Stereophonic 'Preamplifier Control Center. The 
Citation I consists essentially of a group of circuit 
bfócks termed "active" and ¶'passive" network3. 
The "active" networks are tr¢ated as one 'or two 
stage amplification units, flat over an extremely 
wide frequency range and each,is surrounded with 
a 'feedback loop. This results in levels of distortion 
so low as to proveunmeasurable, The -"passive" 
networks provide precise equalization with' no, 
phase shift. 

The use of professional step type tone contrails 
overcome the 'limitations of continuously variable 
.potentiometers. Each' position on astep control is 
engineered to perform a specific function-which 
fs absdiurely repeatable when necessary. The many 
professional features and philosophy of design ex- 
pressed 1n:Citation I permit the development of a 
preamplifier that provides absolute control over 
any program material without imparting any color- 
ation of its`awn. Citation I-$159.95. Factory Wired 
-5249.95. Walnut Enclosure, Model WCI,+$29.95. 
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The CITATION II 
120 Watt Stereophonic' 

Power Amplifier 
This remarkable instrument has a peak power 

output of 260 watts and Willi reproduce frequencies 
as low as -5 cycles virtually without phase shlff, 
and frequencies as high as 100,000 cycles without 
any evidence of Instability or ringing. At normal 
listening levels the only measurable distortion 
comes from the laboratory test equipment. 

Video output pentodes are used in -all low.level 
stages for. exceptional wide frequency response 
and low distortion. Multiple feedback loops for 
increased degree of usable feedback (30 db overall) 
result in lower distortion without sacrificing sta- 
bility. The power supply consists of four silicon 
diode rectifiers, choke, heavy duty electrofyties 
and potted power transfarmer'for precise regula 
lion and long life: 'The use of rigid component 
boards, heavy duty components, special Cable 
Harness assure the' kit builder that the unit he 
constructs will be the exact duplicate of the 
factory built instrument. Because of its absolute 
reliability and exceptional specifications the Cita- 
tion Il has gained widespread acceptance among 
professionals as a laboratory standard. The Citation 
It-$159.95. Factory Wired-$229.95. Metal Enclo- 
sure, Model ACIi-$7.95. 

.:- --- ..... 
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The CITATION Ill 

Professional FM Tuner 

Citation III is the world's most sensitive tuner. 
But more Important-it offers sound quality never 
before achieved In an FM tuner. Now, for the first 
time Harman-itardon has made it, possible for the 
kit builder to construct.a completely professional 
tuner without reliance upon external equipment. 
To meet the special requirements of Citation IIi, 
a new FM cartridge was developed which embodies 
most of the critical tuner elements in one compact 
unit. The cartridge is completely assembled at the 
factory, totally shielded and perfectly aligned - 
eliminating the difficult'problems of IF alignment', 
oscillator adjustment and lead definition. 

The Citation ill's front end employs the revo- 
lutionary fluvister tube which furnishes the lowest 
noise figure and' highest sensitivity permitted by 
the state of the art. A -two -stage audio'circuit pat - 
ferried after the Citation if Is employed. By utiliz- 
ing a high degree of feedback and providing a fre- 
quency response three octaves above and below 
the range of normal hearing, the Citation sound 
quality is maintained and phase shift iis eliminated. 
The Citation ill is styled In charcoal brown and 
gold to match all the other Citation instruments. 
Citation 11I-$149.95. Factory Wired -$229.95. 
Walnut Enclosure. Mosiel WCl-$29.95. 
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OF MUSIC AND OUR DEMANDING LOVE OF IT." 

"Its listening quality- issuperb,.and not easily described 
in terms. of laboratory measurements. Listening is the ulti- 
mate test and a required one for full appreciation of'Citation 
.. , there is a solidity, combined with a total ease and lack of 
irritation which sets this amplifier -apart ... The more one 
listens to the Citation II, the more pleasing its sound becomes 

, Anyone who will settle for nothing less than the finest 
will be well advised to look into the Citation II." 

Hirsch -Houck Labs, High Fidelity: Magazine 

"At this writing, the riiost impressive of amplifier kits is 

Without doubt the new Citation line of HarmanKardon..., 
their design, circuitry, acoustic results and even the manner 
of their packaging set a -new high in amplifier construction 
and -performance, kit or no." 

Norman Eisenberg, Saturday Review 

"Specifications published by the manufacturer are so 
astonishing that our sister publication, Electronics World; 
has subjected them ?o critical examination and found per 
forntance wholly consistent with claims . - . Nothing- can 
faze it , . . we have heard this particular amplifier loaded 
with 'four big speaker systems glide o'er the steepest oi-ches- 
tral hurdles without the slightest trace of strain ... The real- 
ism of the virtually distortion-frée music was nothing less 

than startling, Our initial amazement soon gave ivay.to aít 

easy, 'relaxed enjoyment that was sustained for hours without 
a trace of that tensión known as "listening fatigue." Here 
was a sound system that fulfilled the most difficult'of.all high 
fidelity requirements : to provide an awareness only of music, 
and oblivion 'of technicalities." 

Herbert Reid-HifiStereo Review 

THE NEW CITATION III PROFESSIONAL FM, TUNER 

The CITATION IV 
Stereophonic Preamplifier 

Control Center 
The new -Citation 1V Is a compact stereophonic 

preampilfier designed In the best Citation tradi- 
tion, It offers performance and features rivaled 
only by Citation I. Square wave tracings at 20 and 
20,000 cycles reveal no difference between the re- 
spouse of the Citation IV and the signal generator. 

The -.Citation IV provides separate bass and 
treble tonecontrels for each channel which mij' 
be switched out of the'eircult completely to elimi- 
nate phase shift and transient distortion inherent 
in all tone controls. D.C. on all heaters and the 
use of low'noise resistors In critical places reduce 
theimal agitation and burn. A zero to Infinity bal- 
ance control' allows complete cut-off for either 
speaker. Military type terminal boards make for 
rigid, professional appearance and facilitate con. 
struction. The contra/ over program material pro- 
vlded by thehew-Citation IV enables the user to 
perfectly recreate every characteristic of the orig. 
Ina{ oerfoimance:.The Citation IV Is handsomely 
styled -In ctarcoaV brown and brushed gold. The 

Citation IV - $119.95. Factory Wired -$189.95:-' 
Walnut Enclosure, WCI--$29.95. 
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The CITATION V 
80 Watt Stereophonic 

Power Amplifier 
The Citation V ís a compact version of the pow- 

erful Citation II. Designed with the same lavIsh 
hand, it is conservatively rated at 40 watts.RMS 
per channel with 95 watt peaks at less than 0.5% 
distortion. 

The availability of rated power at the extreme 
ends of the frequency range enables the amplifier' 
to effortlessly drive any of today's most ineffi- 
cient speakers. It clips clean without breakup. The 
output stage consists of two 7581's per channel 
operating conservatively In, a fixed bias, ultra - 
balance circuit. A bias meter is provided to stati- 
cally and dynamically adjust each pair of output 

tubes. The power supply consists of four silicon 
diodes (hermetically sealed) and heavy duty Mee, 
trolytics for excellent 0+ regufatron and long 
life. This results in instantaneous recovery time 
and superb transient response. 

Here is an all new power amplifier which truly 
reflects The Citation approach .to audio design: 
no compromise in quality regardless of cost. The 

Citation At is styled in charcoal brown and brushed 
gold. The Citation V-$119.05. Factory Wired - 
;179.95. Metal Enclosure, ACY-$7.95. 
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CITATION' KITS ay 

harrrtan kardon 
INCORPORATED 

PLAINVIEW, NEW YORK 

For complete information 
on the new Citation Kits, 
including reprints of inde 
pendent laboratory test 
reports, write té: Dept. 
R-12, Citation Kit Division, 
Harman-Kardon, Inc., 
Plainview; New York. 

All prices slightly higher in 
the West. 
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THE COWBOY 

AND' THE BALLET 
Brisk as a práiíie breeze,is Ameri- 
can composer Aaron Copland's 
pair of ballets-"Rodeo"and "Billy 
the Kid," coupled for the first time 
ín high-stepping performances by 

LEONARD BERNSTEIN 'and the 
NEW YORK PHILHARMONIC. 

COPLAND: RODEO/erLLY THE KID/ML 
6575/MS 8775' 

THE RAYCONRIFF SING 

- 

CRISP AND CONiiIFF 
RAY CONNIFF, his chorus and 

orchestra, make crisply invigorat- 
ing holiday music, old and new. 

CHRISTMAS WITH CONNIFF/CL t80a 
CS Me' 

._Z--57 
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.THE DUKE 

,MEETS TCHAIKOVSKY 
Free -wheeling jazzman DUKE 
ELLINGTON end his assisting of- 
ficer Billy Strayhorn find a surpris- 
ing colleague -Peter Ilyich Tchai- 
kovaky, The result of this beautiful 

'friendship is a rollicking new ver- 
sion of Tchaikovsky's classic,"The 
Nutcracker Suite." 
THE NUTQRAOKER SUITE/DUKE 
ELLrNGTON AND HIS ORCHESTRA CL 
1641/58 e841' 
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- 7 HOLIDAYS ARE 

MADE OFSONGS 
MITCH MILLER is the ringleader 
of a hugely popular new national. 
sport -Sing Along with Mitch. The 

perfect holiday game is his Christ- 
mas Sing Along, a fetching album 

that comes complete with printed 

songsheets for Singers -Along. 

CHRISTMAS SING -ALONG WITH MITCH 
/MITCH MILLER AND THE GANG 
CL 1105/05 8027' 

THE HAPPY 13TH 
EUGENE ORMANDY stirs THE 
PHILADELPHIA ORCHESTRA and 

vast vocal forces into a fever of 
excitement with "Carmine Burana," 
a rousing modern setting of a me- 

dieval romp in 13th century Latin 
verses. 

CARL ORFF: OARMINA BURANA 
M L 5498/MS 8fe3 
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MATHIS ON BROADWAY 
'JOHNNY MATHIS explores the 
etarlit world of Broadway's 
rhythms and ballads In a lavish 
two -record set. 

THE RHYTHMS. AND-BALLA03 'OF 
BROADWAY/JOHNNY MATHIS/Cal 17 

C2S 603' 

SOUND OF REVOLUTION 
The fiery days of our young Repub 
lic are re -cleated in "THE AMER- 
ICAN REVOLUTION," a living 
history báók. it's a 62 -page vólume 

Ind "Lp" with music, posters and 

all manner of other 1776 calls -to - 

arms - including the muffled but 
moving sound of the Liberty Bell; 
Also articles by historians Arthur 
Schlesinger Sr., Marshall Davidson 
and composer Richard Bales. Un- 

expected touches are poet Robert 
Graves' evocation of the Loyalist 
anti -Revolution paint of view and 
painter Larry Rivers' 20th century 
impression of George Washington 
crossing the Delaware. 

THE REVOLUTION/LL 1001/LS 100'.íO, 
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EVERYBODY'S GIRL IRMA 
"IRMA LA DOUCE" is a wayward 
but goadhearted little Paris girl 
and the heroine of Broadway's new 
esf musical hit of the same name. 

The show is a kind of French 
"Guys and Dolls," brash but ador- 
able, full of songs you find your- 
self humming for days on end. 
Fresh off the Broadway stage in 

an Original Cast reciirding. 

IRMA LA DOUCE/ORIGINAL BROADWAY 
CAST/OL ose0/Os 2028' - 
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THE SOUND OF'GENIUS 
BRUNO WALTER, custodian of the 
true Brahms tradition, shepherds 
his four symphonies into- the age 
of stereo with a handsomely boxed 
set of ennobling performances. 
Accompanying the records is e 

twelve -page retrospective picture= 
biography, lovingly authored by 
his daughter. 

ORCHESTRAL MUSIC OF GRAHUS 
COLUMBIA SYMPHONY ORCHESTRA 
ttt4L 252/M45 ele! 

$ 

15111.D15111111:_. Ala BLISS 

+ _ o:a 

aLLlqttltlit .lSHáll5ñ111E11E 

,NEW SOUND ON 

BROADWAY/"CAMELOT" 
'LERNER AND LOEWE, tho magi- 

cians who conjured up "My FaIr 

Lady," cast an even lovelier spell 
with their latest musical triumph, 
"Camelot." This charmer is com- 

pounded of old English legend and 

enchanted new melodies. The 
Broadway cast recording brings it 
all miracúi,odsly home for 
Christmas. 

A happy' added note: There are 

other sounds of "Camelot" too. 
Conductor -arranger PERCY 'FAITH 
concocts an elegant instrumental 
version of the score. Pianist 
ANDRE PREVIN and his tnio;frolic 
through a witty jazz impresafan. 

CAMELOT/ORIGINAL CAST RECORD- 
ING/KOL íd20/KOs 2061' 

the;holl)/°ñl!11-the,üry 
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THISOUND OF 

JOY AND DEVOTION 
"The Holly and the Ivy" is the 
sound of Christmas that soars from 
the huge but gentle -voiced MOR: 
MON TABERNACLE CHOIR. This 
album of seventeen carols is en- 
cased in a festive gold, red and 
green jacket that's prettily ready 
for giving. 

THE HOLLY AND THE IVY/CHRISTMAS 
CAROLS BY THE MORMON TABER- 
NACLE CHOIR/ML sex2/Ma etea' 

yours 
on 

COLUMBIA@ 

RECORDS 

and 'a 

merry Christmas 
to you all! 
® "07orrwDif. tiC Marmites. Metal fa 9.S. A. 
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Reviewed by MARTIN BOOKSPAN 

BEST OF THE MONTH . . . 

Capitol has issued one of its 
finest discs by Stokowski- 
Schdnberg's Verkliirte Nacht 
coupled with Loef ier's A Pagan 
Poem.... "This is impassioned, 
voluptuous music, and 
Stokowski is in his element... . 

The playing is marvelous, 
and both works are splendid 
in their stereo richness 
and depth. (see p. 79) 

Mercury's opera recordings con- 
tinue to score bullseyes. This 
time it's the half-forgotten but 
delightful Barber of Seville by 
Paisiello. . . . "There can be 
nothing but high praise for the 
singers. . . . Fasano's reading 
is precise, vigorous, and thor- 
oughly delightful.... A nota- 
ble contribution ... for which 
Mercury deserves the highest 
encomiums." (see p. 82) 

A 

Columbia offers one cif the finest 
testimonials to Eugene 
Ormandy's mature conducting 
with Tchaikovsky's Pathétique 
Symphony. . . . "This is a su- 
perb performance, one that 
approaches the score with dig- 
nity and devotion. , . . The 
playing of the orchestra and the 
engineers' reproduction of the 
whole are models." (see p. 83) 

WARREN DeMOTTE 

GEORGE JELLINEK DAVID RANDOLPH 

FULL, DIMENSIONAL STEREO 

STOKOWSKI 

7 

` 
v 

KWrwtwe 
VERKLARTÉ NACU 

A PAGAN IbE.1I 

TCNAIKOUSKYTATNEIIOUE º"m' - 

gym PHONY 
(Nº6) 

The Phladelphia OrChcstr,-fi 
Eupene O.mandy 

DAVID HALL 

JOHN THORNTON 

Records reviewed in this section are both 
stereo and monophonic. Versions received 
for review are identified by closed (A) and 
open (Q) triangles- respectively. All rec- 
ords are 33s/t rpm and should be played' 
with the RIBA amplifier setting or its 
equivalent. ,monophonic recordings (Q) 
May be played also on stereo equipment 
with resulting improvement in sound dis- 
tribution quality. Stereo recordings (A), 
however, must not be played on monophonic 
phonographs and hi-fi systems. 

Borders denote recordings of special melle 

A 'BACH: Keyboard Concerti-Vol. (- 
Concerto in D Minor; Concerto in E Major- 
Vol. 2-Concerto in C Major for two Key- 
board Instruments; Concerto ín C Minar for 
two Keyboard Instruments; Concerto in F 

Minor; Concerto in A Majar. Paul Bedure- 
Skode and Joerg Demus (pianos) with the 
Vienna State Opera Orchestra, Kurt Redel 
cond. Westminster WST 14109/10 2 12" 
$5.98 each, 

Interest: Very high 
Performance: Adroit 
Recording: Very good 
Stereo Directionality: Good 
Stereo Depth: OK 

The des otee, of Bach's keyboard music 
should be well served by these discs, since 
so many of that composer's concerti arc - 
gathered in one place. However,.the lis- 

tcncr will have to decide whether he pre- 
fers these works with the harpsichord or 
the moré modern piano. I prefer the 
authentic instrument. But these perform- 
ances arc certainly sufficiently idiomatic in 
their conception to be accepted on their 
ow,n terms. 

These discs contain much that is of 
interest, aside from Pleasures that the 
coinpositions themselves afford: snail) of 
the movements were used by Bach in his 

other works, and some of these concerti 
were originally conceived for other instru- 
ments. The opening movement of the 1) 

Minor Solo Concerto was used in loto as 

the introduction to the Cantata No. 188. 

with the keyboard solo part assigned to the 

organ. Similarly, the C Minor Concerto 
for two keyboard instrtsnicnts has become 

known in its other version, in which the 
solo roles are taken by the violin and the 
oboe. 

A more unusual substitution is repre- 
sented by the E Major Keyboard Concerto, 
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whose Siciliana was used in the Cantata 
No. 169, with the voice featured in a solo 
role! The aboye listings do not represent 
all the instances in which Bach has re -used 
the material contained in these concerti. 

Comparison of tire performance of the 
D Minor solo concerto with the Glenn 
Gould-Bernstein version on Columbia re- 

veals, I this'll:, that while the Columbia 
team has the edge in the quieter, more 
introspective sections of the work, the 
Westminster artists get the nod in the 
faster portions. 

All these performances leave nothing to 
be desired in matters of technical com- 
petence. Both Westminster soloists are 
fully equal to the stylistic demands of the 
musk as well, and ín these works in 
which they play together, their sense of 
ensemble is entirely admirable. Aside front 
a momentary brittleness of piano tone, es- 

pecially in the opening movement of the 
1) Misso Concerto, the recording is fine. 
The Westminster version óf that work, in- 
cidentally, gives slightly greater promi- 
nence to the piano than does its Columbia 
counterpart. 

In the concerti for tWo keyboard instru- 
mems; there is nice separation of the two 
pianos. Thus, the stereo recording is defi- 
nitely desirable. D. R. 

A BACH: Clavier Concertos-No. I in 
D Minor;_ No. 2 in E Major. Christopher 
Wood (harpsichord.), with the Goldsbrough 
Orchestra. Lawrence Leonard cond. Forum 
SF 70003 $2.98 

Interest: Certainly 
Performance: Idiomatic 
Recording: Varied 
Stereo Directionálity: Varied 
Stereo Depth: Limited 

There are some very fine things about 
these performances, particularly in the fa- 
miliar 1) Minor Concerto. The slow move- 
ment emerges at a nicely poised tempo, 
and there is excellent articulation in the 
strings in the closing movement. General- 
ly speaking, all the performances are quite 
admirable. 

The recnrding has both good and had 
characteristics. The setting places the lis- 
tener up close-almost iii the orchestra. 
Despite the lack of room sound. this close 
placement is, to my cams, a distinct ad- 
vantage, especially in musk of this sort, 
where -one wants to hear the lines with 
maximsun clarity.Althougb stereo is some- 
what lacking, tise directionality is satis- 
factory, except for the fact that Use harp- 
sichord seems to be -located on the left in 
the fast movements of the D Minor Con- 
certo, and in she center for the slow 
movement! 

Curiously, the recording seems -to be 
more limited, from the tonal standpoint; 
in. the Concerto No. 2. The overall sound 
here lacks the realistu it has in the Con- 
certo No. 1. D. R. 

BARTOK: Divertimento .(see p. 84) 

° i 
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A BEETHOVEN: The Nine Symphonies; 
Overtures-Leonore No. 3; Egmont. London 
Symphony Orchestra, Josef Krips cond. 
Everest SDBR 3065/8 8 12" $39.84 

Interest: Nine symphonic cornerstones 
Perfórrnence: All full of insight 

68 

Recording: Excellent 
Stereo Directibnality: Good 
Stereo Depth: Good 

During the past several slimmers at the 
Lcwisohu Stadium ín New York, Krips 
has been offering Beethoven Festivals s'itb 
the Stadium Symphony Orchestra that 
liase been welcomed enthusiastically.' Ly 
audiences and critics alike. Similarh '. Krips.. 
has done Beethoven cycles in Londón in 
recent years and there, too, he has-been 
hailed as a Beethoven conductor of per- 
ception and power. Hence, Everest. in this 
set, has felt it worthwhile:to preserve the 
Krips conceptions of rho Beethoven Sym- 
phonies which have given such enormous 
satisfaction to countless thousands of lis- 
teners on both sides of the Atlantic, Fur- 
ther, it has afforded to the performances 
a sonic backdrop of clear resonance and 
finely retailed definition. 

In general, the orchestral balances are 
extrcihely well adjusted; t ith only new 
and then, perhaps,- an occasional reticence 
of woodwind sound-as in the Finale of 
the Seventh-to cause regrets. More dis- 
turbing. however; is the fact that in the 
ser sent for review there was a surprisingly 
high incidence of crackly, swishy- surface 
noise. Hopefully. this is not true of all 
the pressings, but I'd advise yoit to check 
the surfaces before you buy. 

Now, a brief description of each per- 
formance: 

Symphony No. 1-Bumptious joviality 
is the chief element of Krips' perform- 
ance. Tempi arc very well chosen to fall 
within the framework of -such an'approach. 
for they have an easy, unforced lilt. 'Tire 
final movenneut caps the whole in a civ- 
ilized, nicely controlled romp. 

Symphony No. 2=A similarly effectise 
attitude is adopted for the performance 
of the Second. The drama of the first 
ntoscméru, lyricism of the second. swagger 
of the third. and exuberance of the finale 
are all tellingly conveyed, if without the 
full measure of heartiness to be heard iii 
the rival Klemperer or Beecham versions 
for Angel. 

Symphony No. 3-A,sensc of momentum 
is conveyed by Krips in his .adoption of 
tempi that are ou the brisk side. This is 
true of the Fufieral March especially. The 
interesting thing, however, is that the 
tempi arc brisk without sounding hurried; 
bi short, they work. Especially noteworthy 
is the playing of the horns section-full 
toned and superbly inflected-in the trio 
of tite Scherzo. 

Symphony -No. 9-Here again the domi- 
nating impression is one of briskness but 
not haste. In the final movement there is 
really superlative woodsdiid playing and 
Ittats'clotts definition in. the recorded 
sound. . 

Symphony No. 5-This is for me the sur- 
prise of the set. Not from Krips slid I 
anticipate such powerful chive as we get 
here. The plúnging ahead into the scrnml 
half of the opening phrase after the fer- 
mata on the fourth note reminds me of 
Klcibcr's way with this music ins his mem- 
orable mono recording with the Amster- 
dam Concertgebouw Orchestra (London 
CM 9080) of about 8 years :igo. Also, 
Krips contrives a strong momentum for 
the eruption of the fourth movement out 
of the bridge passage frosts the Scherzo. 

Symphony No. 6-Again one has a feel- 
ing of well -sustained forward notion. The 
most impressive section, perhaps, is the 
Storm of the- fourth movement, with 
sharp, percussive, and altogether right 
claps of thunder from the timpani. The 
Finale is a truly satisfying conclusion. 

Symphony No. 7-Its this winged Sym- 
phony, Krips gives -us a reading -f surge 
and propulsion, and again without cre- 
ating an effect of breathlessness. This is 
not as easy to accomplish as one might 
think. Witness Toscanini's headlong 
pluhge to disaster in his 1951 recording of 
the Music with the NBC Symphony Or- 
chestra (RCA Victor LM 1756), as con- 
trasted with the contained momentum of 
his 1936 recording with the New York 
Philharmonic (Camden 352). Krips' basic 
teñnpo in the final movement is abour as 

fast as Toscanini's NBC performance, but 
in character it is far less tense and harried 
than that of the Italian .lfrtcstró. 

Symphony No. 8-In the performance 
of this music, Krips reverts to the grace 
and charm which characterized his read- 
ings of the first two symphonies. At the 
same time, he ttndcrliires the' robust nature 
of the Allegretto and Minuet. 

Symphony' No. 9 -A deep feeling of 
Strength and solidity pervades this entire 
performance. There is power in tite first 
movement, muscularity in the scherzo, 
serenity in the slow movement, and exalted 
catharsis ín the Finale. In this Finale, 
Krips has the benefit of a superb chorus 
(that of the BBC) and four well -matched 
soloists (Jennifer Vyvyan, soprano; Shirley 
Vetsett-Carter, Mezzo; Rticlolf Petrak, 
tenor; and Donald Bell, bass). If this per- 
formance. clocsut t have quite the mono- 
lithic nobility of Kiempercr's Angel re- 
corclibg (S 3577 B), it is bead and shoul- 
ders above it in engineering an,d impact 
of recorded sound. When Krips' chords 
sings out, it makes a thrilling and vibrant 
sound. 

Everest has scrupulously adhered to a 

maximum playing time of about twenty- 
five rminutcs per side in the interest of 
maintaining as wide a dynamic range as 

possible 'in the mastering. Room is also 
found to fill out two of the sides with fine 
performances of the Third Leotrore and 
Egmont Overtures. 

As a totality, this eight -record set pre- 
sents tmusually satisfying accounts of the 
nine cornerstoes of the symphonic reper- 
tory. Krips is now the third conductor to 
be represented its the catalogs wills a one- 
albuns collection of the Beethoven Syin- 
phonies-Toscanini (RCA Victor LM 6901) 
and Walter (Columbia D7S fil(); 117L 265) 
having preceded hint. Curiously, though, 
Krips does not give us a- single great per 
formance-as sloes Walter, foi- example, in 
the Sizths and Seventh Symphonies. How- 
ever, I find the overall quality of Krips 
accomplishment more consistently reward- 
ing than that. of either of the two rival, in- 
tegral sets. M. B. 

A BEETHOVEN: Symphony No. 4 in B - 

flat, Op. 60; Consecration of the House 
Overture, Op. 124. Phijharmonie Orchestra, 
Otto Klemperer cond. Angel S 35661 $5.98 

Interest: A jovial romp 
(Continued on page 72) 
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SOUND AND.. 

MUSIC 

dedicated to' the listener 

III THE SOUND OF TOP BRASS, Volume 2 
The Peter London Orchestra 
No other section of the orchestra can compel the ex- 
citement of brilliant 'biting' trumpets, rich trombones 
and mellow French horns. Includes: Beyond The Blue 
Horizon The Continental j Tenderly Bugler's Holiday 
Tico Tico and others. ; MS 7508' 

THE SOUND OF 8 HANDS ON 4 PIANOS 
The Medallion Piano Quartet 
From sonorous plangent chords to rippling arpeggios 
-and every pianistic effect in between. The unusual 
and inimitable sound of four great pianists each with 
88 glorious keys of his own on which to create excite- 
ment. includes: i Could Have Danced All Night Sophis- 
ticated Lady Ritual Fire Dance Ebb Tide Wong 
Note Rag and others. MS 751G' 

THE -SOUND OF A MINSTREL SHOW 
MR. INTERLOCUTOR 
The Medallion Minstrel Men 
All the nostalgia and the humor of the Good Old Days 

so "live," you'll feel you're on a Mississippi 
sternwheeler! includes: Hot Time in The Old Town 
Tonight Are You From Dixie? Waiting For The'Robert 
E. Lee When The .Saints Go Marching in Long Time 
Ago Dixie and others. MS 7506' 

4- 

who is ready for perfection 

ah. 

THE SOUND OF STRINGS, Volume 2 
Frank Hunter and His Orchestra 
Rich beyond. comparison! High -flying violins, mellow 
violas, throbbing cellos-once again the orchestra cre- 
ates a' brilliant new chapter in The Sound of Strings. 
Woven with infinite delicacy, flamboyant contrasts and 
a harleguinade of sparkling colors. Includes: Dancing 
In The Dark. Avalon Fools Rush In & others.hjS 7509r 

I DECK THE HALLS 
The Sound of Christmas 
The Medallion Orchestra & Chorus 
The joyful peal of bells; voices raised in `traditional 
songs,. from simple carols breaking the silence of the 
night to choristers inviting you to the warmth of a 

cantle -bright church; the colorful strains of the vil- 
lage brass band-all the music that makes this the -sea- 
son of singing-and singing hearts! MS 7512' 

1 THE SOUND OF A,MARCHING BAND 
120 Cadence 
Thundering drums, crashing cymbals, blazing 'brass! 
A whole parade of college and military marches! In- 
cludes: Roar Lion Roar 'Fight on Pennsyivanla The' 
Victors On Wisconsin r Anchors- Aweigh U.S. Air 
Force Sorig 76 Trombones The Thunderer Colonel 
Bogey and others. MS 7507* 

.THE SOUND OF LATIN BRASS 
Tarragano and his Orchestra - 

You never had it so exotic! The'pulsating excitement 
of Latin America: sensuous rhythms; sparkling mel- 
odies; brilliantly colored orchestration-feverish brass, 
soaring woodwinds, throbbing percussion. Samba, Cha 
Cha, Merengue-a swirling sweep of South American 
music. MS 7511 

THE SOUND OF DYNAMIC WOODWINDS 
The Jack Elliott Orchestra 
A brilliant showcase of woodwinds and reeds, high- 
lighting them against brass and Other Instruments. 
Includes: Fascinating Rhythm After You've Gone 
Birth Of The Blues Trolley Song Play A Simple 
Melody The Song is Ended Chiu Chlu and others. 

MS 7505 

THE SOUND OF CONVERSATIONS'IN MUSIC 
The Sohn Parker Orchestra 
Famous showstoppers in which music takes the form 
of conversations-from heated arguments to whispered 
love -talk. includes: Mákín' Whoopee Go To Sleep 
Baby It's Cold Outside Let's -Call The Whole Thing Off 
Anything You Can Do Let's Pat Out The Lights and 

others. `MS 7504' 

'Aleo availableln monaural. and 4 track 71 ipa stereo tape. 

MEDALLION RECORDS &TAPES 
Send for our latest MEDALLION catalog. A, product of Kapp Records, Kph East 57th.Street, New York :22, N.Y. 
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THE 
CONSTELLATION 

OF CALLAS! 

A legend in her lifetime -"the 
undisputed Queen of the World's 
Opera" (Time)... the fabulous per- 
formances of Maria.Callas on Angel 
Records make choice gifts! 

An e s own guide 
Signs and portents for good listening- 

Her latest complete opera! LA GIOCONDA. Recorded at Teatro 
alla Scala, Milan. In the Passionate title role, Callas "comes as close 

as humanly possible to that elusive thing, the definitive performance". 
(Saturday Revitiv). 6 sides, with complete Italian -English libretto. 

Angel (S) 3606 C/L 
41, AL5O.SY'CÁLLAS IN ANGEL STEREO! 

Lucia dt Lammermoor (Donízetti). With Tag- 
liaviniY Cappuccilli; Philharmonia Orchestra 
and -Chorus, conducted by Tullio Serafin.. 

4 sides.,Angel (S) 3601 B/L 
ád 

catIas 
PM Scenes 

1et¡t Áoulu i MU- ta- 
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Callas: Mad Scenes Great moments of operatic 
madness froth Anna Bolena, Hamlet, II Pirata: 
"Her drairiatic instincts are well-nigh perfect" 
(Gramophone Record Review). Angel (S) 35764 

The 
Schwarzkopf 

Spectrum 
From Lieder to Oratorio, from 
Champagne Operetta to Wagner;, 
Elisabeth Schwarzkopf's "exquisite JI 

voice and personality give special 8 
U`ij 

radiance to each song she touches" 
(High Fidelity). _ 

Perfect examplei MORE Soxos You LOVE, an album for Christmas 
and all holidays,.includes the ioriginal version of Siknt Night, in 
which Schwarzkopf sings both solo parts: With orchestra, organ 
and chorus, Charles Mackerras, conducting. Angel 35534 

-t : 

Elisabelit 
Schwarzkopf 

More 
songs 
you 
love 

wog), chn.u. 131,4w,., 
,04 .»p a . sud..a 

CAaks,74c¢ina. 

DER ROSENKAVALIER 
Another "dream performance," with Elis- 
abeth Schwarzkopf magnificent as the 
Marschallin. Christa Ludwig as Octavian, 
Otto Edelmann as Baron Ochs, Karajan 
conducting the Philharmonia. 8 sides, with 
handsomely illustrated German -English 
libretto, Angel(S) 3563,10. 

Guiding Stars in the Musical Heavens! 

KLEMPEKER 
conducts WAGNER!, 

Magnificent 2 -record set, 
includingselec'ions fro mRienzi, 
The Flying Dutchman, Tann- 
háuser, Lohengrin; Meister- 
singer,Tristatt.und Isolde, Gut- 
tcrdiimmerung. 'With Philhar- 
mania Orch. "It is plain from 
these 4 sides that Klemperer.is a 

great Wagner conductor, prob- 
ably the greatest in the world." 
(Gramophóñie) Angel (S) 3610 B 

Planets 
of Rare 

Musical 
Pleasure 

'FISCHER-DIESKAU 
sings MAHLER 

"The best male Liedcr singer 
now before the public and one 
of the supreme vocal artists of 
the century" (High Fidelity)', 

.in the first recording of Mah- 
ler's Das Lied von der Erie sung 
by a baritone instead of the 
more usual contralto. Philhar- 
monia Orch., Paul Kletrki cond. 

Angel (S) 3607 B 

GIULINI 
conducta FALLA,andRAVEL 

Carlo Maria Gíulini, "one of 
the brightest stars on the hor't- 
z6n" (High Fidelity),is now coin - 
picking. his brilliant U.S. tour 
with the Israel Philharmonic. 
In his newest Angel album he. 
conducts_ the Philharmonia in 
Fallá s 3 -Cornered Ilaik Ravel's 
Alborado del Gracioso and 
Daphnis et Chloe -Suite No. 2. 

Angel (3) 35750 

These i violinconcertosbyVivaldi include 
the famous "Four Seasons:" Beautifully 
performed for the first time ín stereo by 
the "great instrumental ensemble of this 
age'(Toscanini).6 sides. Angel (S) 3011 C 

lobo Iusty voices, with balalaikas and 
brass, thunder out it Russian folk ballads, 
plus "Tipperary' and "Oh, No, John" 

Angel (S) 35411 
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KARAJAN 
conductp'BEETROVEN 

Herbert von Karajan conducts 
a "deeply impressive perform. 
ance'.' (Gramophone Record 
Review) of Beethoven's Missa 
Solemnis, with Soloists Elisa- 
beth Schwarzkop,Nicolas 
Gedda, Nicola Zaccaria, Christa 
Ludwig, the Philharmonia 
Orchestra and the Vienna 
Friendsof Music Chorus.4 sides, 
booklet Angel (S) 359.5 B/L 

Stereo premiere of Walton's fiery Biblical 
oratorio,, with the composer conducting 
the Philharmonia Orch. & Chorus. Spine- 
tinglingchoral'sound! Angel (9) 35681 

A priceless legacy, Walter Gieseking'slast 
recordings in his projected complete cycle 
of Beethoven sonatas. Includes Sonatas 
No. 1;8 (Pathérique); 12; 15 (Pastoral); 
19; 20. 4 sides. Angel 3600 B/L 
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London's Temple Church has welcomed Christ= 
mas for eight centuries, and its Famous Boys' 
Choir has been the model for church choirs 
thtoughout England. Angel (S) 35834 

IN 0,,41,511,a0:, .jc 

to heavenly gifts 
and, good giving- from among these hosts of Angels:! 

THE GALAXY OF GAIETY 
(Or-how to Navigate from Chortle to .Chuckle, 

. with Time Out fora Waltz) 
The Best of Sellers 

PETER Si:LLERS, that is. As in "The Mouse -That Roared," "I'm All Right, 
Jack," "The Battle óf the Sexes" and other funny British films. In 
this, his antic debut on Angel Records, Sellers' multi -voiced mimicry 
and citrus -lined sense of the absurd make some hilarious hearing. Note 
particularly his discoume, on the art of the pick-up, "A major comic 
imagination,"said Time. Angel (8) 35884 

rt'At the drop ofaHat , 

!< . . 

At; the Drop of.a Hat 
Messrs. Flanders & Swann have taken to 
the U.S. road this season with their "lively, 
witty, literate, explosively funny" two -man 
revue (N.Y. Flerald Tribune) after convulsing, 
successively, London audiences, Angel 
Record collectors, and Broadway audiences. 
Have you heard At the Drop of a Nat, yet? 

Angel's Original Cast Alburtis (S) 35797 

Gilbert & Sullivan Pinafore 
"What, Never.? Hardly ever" such a trt dt. 
:Is Angel's ail -star, all-British_and buoyant 
stereo performances of Gilbert & Sullivan. Sir 
Malcolm Sargent conducts. 

Angel (8).35898/L 4 sides 
Alsó: Txs MIKADO (3).3573 B/L 

The Merry Widow(flighltght>s) 
The world's most popular operetta; with 
The Waltz, elegantly recorded in- stereo 
by the Sadler's Wells Opera Company and 
Orchestra. Sung in English.A gift to beguile! 

Angel (S)35816 
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The Hoffnung Interplanetary Music Festival 
(Very Far Out, Indeed) 

The inspired tuba -opportunist, Punch cartoonist 
and "highbrow Spike Jones" (Time) has done it 
again. Gerard Hoffnung's second evening of 
extravagant symphonic caricature and 
clever musical spoof is even funnier than 
the first. "It will be a sourpuss that 
doesn't get a chockle" (Hi -Fi 
Reoieto). Angel (S) 35800 

:4 

I 

. t 
rr 

l,r t-. 'f 
/l. l(f i t, ` 

i' 

:,t h 
e, 1I1¡\ 1( r4 9 ,/ r;, 

rflso in ilrigel's Light Opera Series: Noll Coward's -"Bittersweet" e Schubert's "Lilac Time' 

The Christmas Star! 
TEMPLE CHURCH BOYS' -CHOIR r ^ 

. -lieu 
ÓBERNKIRCHEN CHILDREN'S- CHOIR 

"Angels in Pigtails" singing Christmas songs 
from France, Germany, Spain, England, Italy, 
with an appealing, innocent joy. Angell (S) 65021 

HANDEL MESSIAH 

Sir Malcolm Sargent conducts the Izs-year-old 
Huddersfield Choral Society, Liverpool- Phil- 
harmonic Orch., and soloists. Permeated with 
the great spirit of British choral tradition. Com- 
plete, 6 sides, with booklet; - Angel (3) 3590 C) 

Messiah high1ightsalso available in single -record 
album. Angel (S),35830 
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The Orbit rof Opera 
DON GIOVANNI T, -- 

Mozart lovers have been waiting for 
thislA cast "as fine as could be assem- 
bled today" (Opera News) with 31 - 
year -old Eberhard I chtir as Don 
Giovanni. Elisabeth Schwarakopf 
Elvira; the phenomenal Australian, 
soprano, Joan Sutherland, as Donna - 

Anna; Giuseppe Taddei ás Leporello; ' 
Graziella Sciutti as Zerlina; Luigi Alva 
as Don Ottavio. Conducted b`y Carlo.Maria Giulini, iviththe Ph'sl- 
harmoriia Orch. and Chorus. 8 sides, with éomplete bi-lingual 
libretto. Angel (S) 3605 D/L 

DIE FLEDERMAUS (' 
Viennese operetta never had it so goodlOtt9 
Ackeimann, who has conducted s oper- 
ettas for Angel, directs an all -Viennese cast 
in a bubbling Strauss performance that has 
all tlic niéest effects of champagne. Phil. 
hatmonia Orch. ¢ sides. Angel (S) 3581 

E, 

'Die Fledértnlaus. 



(Continued from page 68) 

Performance: Marvelous 
Recording: Excellent 
Stereo Directionality: Fine 
Stereo, Depth: Fine 

This completes Klemperer's cycle of the 
Beethoven symphonies for Angel, though 
I understand, he ís re -recording -Nos. 3, 5 
and 1, made before the advent of stereo. 
In general, I find Klemperer's the most, 
consistently rewarding 'of all the record- 
ings of the Beethoven symphonies-with 
the exception of the- Fifth and Seventh 
,where I would -like more abandon. Per- 
haps his forthcoming performances of 
these two will be more pleasing. 

When Angel does the inevitable and 
gathers the Klemperer performances in a 
single package-as RCA Victor has done 
for the Toscanini performances (LM 6901), 
Columbia for the Walter readings (D7L- 
266, D7S 610) and Everest for the Drips 
performances reviewed on page 68 in this 
issue (6065; Mono 3065)-then the Klem- 
perer package will very likely assume the 
Number One position. For as no other con- 
ductor who has ever recorded all the Bee- 
thoven symphonies, Klemperer is able to 
communicate the essential sweep and 
grandeur, nobility, and humanity of these 
works. 

It is so with Klemperer's performance 
of the Fourth Symphony. The Fourth is 
no lightweight work; it is a marvel of 
symphonic form and packs a cumulative 
power and vigor no less effective-if of a 
totally different kind-than either of the 

- two more imposing symphonies which 
Hank it. Kemperer brings abounding en- 
ergy and strength to his performance and 
affirms the ruggedness of this music more 
successfully than I've ever heard before. 
As you might expect from a conductor so 
keenly responsive to the organic structure 
of Beethoven's music, Klemperer not only 
observes the repeat of the first movement 
exposition as well as all repeats in the 
Scherzo, but he also repeats the exposition 
of the last movement which practically 
everybody else ignores. And yet to ignore 
it is. to unbalance the symphony by making 
the finale too short for what has pre- 
ceded. Bravo Klempererl 

As usual, the Philharmonia Orchestra 
plays magnificently for him and the Angel 
engineers give him full, resonant reproduc- 
tion. Room has also been found on the 
disc for an absolutely magnificent state- 
ment of the Consecration of the House 
Overture. This is truly a memorable disc. 

M. B. 

BEETHOVEN: Symphony No. 5 in C 
Minor, Op.'67. Czech Philharmonic Orches- 
tra, Karel Ancerl cond. Parliament PLP 136 
$1.98 

Interest: But of course! . 

Performance: Heavy-handed 
Recording: Murky 

This performance has nothing to recom- 
mend it- Anóerl's rendition is extremely 
ponderous and the recorded sound is 
murk' The price tag may be $1.98, but 
this is no bargain. M.B. 

4,4° 4.+ 4. 
A BEETHOVEN: Symphony No. 7 in A 
Major, Op. 92. Suisse Romande Orchestra, 
72 

Ernest Ansermet cond. London CS 6183 
$5.98 

1/14 +44,4,4^4,+ 4,4,4e 
A BEETHOVEN: Symphony No. 7 in A 
Major, Op. -92. New York Philharmonic, 
Leonard Bernstein cond. Columbia MS 6112 
$5.98 

Inter t: Supreme ' Performance: Surprisingly good 
Recordings: Bernstein's is fine, Anser- 

met's outstanding 
Stereo Directionality: Both fine 
Stereo Depth: Both good 

Here are two surprisingly good perform- 
ances. "Surprisingly" in that I should have 
thought Ansermet would give a prim, se- 
date account of this Beet -footed sym- 
phony, while from Bernstein I anticipated 
a rather mannered, fussy reading. Actually, 
both conductors respond to the spirit as 
well as the letter of the score and they 
give us performances of great vitality and 
drive-more so in the case of Ansermet 
than in the competing Bernstein version_ 
There is a greater feeling of assurance in 
Ansermet's performance. Both conductors 
have pretty much the same ideas concern- 
ing the tempi in this symphony, except 
for the last movement where Ansermet 
adopts a swifter, lighter, tempo than his 
younger colleague. 

Both performances benefit from fine 
sound, with Ansermet again having the 
advantage: there is a warmth and bright- 
ness to ate stereo reproduction, and the 
elements of depth and spaciousness are so 
natural -sounding that this becomes one of 
the outstanding sonic achievements in the 
London catalog. 

Conclusively tipping the scales in favor 
of Ansermet is the fact that his disc con- 
tains more music. Not only does he include 
á splendid performance of the Fidelio 
Overture (Bernstein's entire disc is devoted 
to the Seventh Symphony), but the Swiss 
conductor also goes Bernstein one better 
by observing the repeats in the Scherzo 
(not too' unusual) and in the Finale (very 

unusualI). 
Among current stereo editions, I con- 

tinue to prefer Walter's overwhelming 
performance of this score (Columbia MS 
6082), but this new Ansermet runs it a 
very good second with Bernstein's not too 
far behind. M.B. 

BERGSMA: Quartet No. 3 (see p. 85) 

BIIET: Carmen Highlights (see Offenbach) 

4. 4. 44 4.4. 
A BRAHMS; Double Concerto in A Mi- 
nor for Violin, Cello, and Orchestra, Op. 102: 
Tragic Overture, Op. 81. Zino Francesconi 
and Pierre Fournier with the Columbia 
Symphony Orchestra, Bruno Walter cond. 
Columbia MS 6158 $5.98 

Interest: Aimex-vous Brahms7 
Performance: Strong and serene 
Recording: Very good 
Stereo Directionality: Good 
Stereo Depth: Fine 

Walter presided over a previous recording 
of the Brahms Double Concerto for Co- 
Iumbia with' Isaac Stern and Leonard 
Rose as the soloists. In this new one, 
the soloists are even more finely mated, 
for there is a graciousness, warmth, and 
humility in the collaboration of Fran-' 

cescatti and Fournier which makes of this 
recording something special. At the same 
time, Walter moulds a performance of 
imposing grandeur and strength. Brahms' 
autumnal score emerges more effectively 
from this performance than from any 
other I've ever heard. 

In addition, we are given a Tragic Over- 
ture performance of remarkable convic- 
tion and passion. The work of the pick-up 
orchestra which Columbia assembles for 
Walter's West Coast recording dates is ex- 
emplary throughout both works, and the 
recorded sound is rich and vibrant. M.B. 

BRAHMS: Piano Concerto No. 2 in 8 - 
flat, Op. 83. Rudolf Serkin with the Philadel- 
phia Orchestra, Eugene Ormandy cond. Co. 
lumbia MS 6156 $5.98 

Interest: Masterpiece 
Performance: Grand 
Recording: Rich 
Stereo Directionality: Reasonable 
Stereo Depth: Good 

Serkin's, and I assume Ormandy's, view of 
this concerto seems to be that it is a close 
brother of the First Symphony. They play 
it with tremendous breadth and vigor, 
with heroic grandeur and drama. Admit- 
tedly, they make a good case for this point 
of view, but I think a better case can be 
made for the music if it is related instead 
to the Second Symphony. 

It seems to me that the essence of- the 
B -flat Concerto is lyricism, that Brahtps 
was dealing more with spirit than with 
muscle in conceiving it. The music, to 
me, sounds more convincing when it flows 
congenially than when it storms the heav- 
ens. It seems forced when it is asked to 
portray conflict. I find more of the spirit 
of tranquillity, even resignation, in it, 
more of the German Requiem and the late 
Intermezzi. - 

Serkin plays with absorbing fervor and 
intensity, and Ormandy is an able and 
willing collaborator. The performance is 
massive, dynamic and emotionally over- 
powering. It is immensely Impressive, but 
it is not as lovable as Rubinstein's more 
autumnal ministrations on RCA Victor 
ISC 2296. W. D. 

BRAHMS: Symphonies --Nó. I ` in C 
Minor, Op. 68; No. 2 in D Major, Op. 73; 
No. 3 in F Major, Op. 90; No. 4 in E Minor, 
Op. 98; Overtures-Academic Festival, Op. 
80; Tragic, Op. 81; Variations on the St. 
Anthony Chorale, Op. 56a. Columbia Sym- 
phony Orchestra; Brunó Walter cond. Co- 
lumbia M4S 615 4 12" $23.96 

Interest: Walter-Brahms testament 
Performance: Lyrically intense 
Recording: Full-bodied 
Stereo Directionality: OK 
Stereo Depth: Adequate 

Those who own the Bruno Walter -N. Y. 
Philharmonic recordings of this music, 
done for Columbia during the pre stereo 
era, know that Walter's way with Brahms 
is intensely lyrical in phrasing and full- 
blooded in dynamics. If there is any weak- 
ness in his readings, it is in the direction 
of occasional rhythmic slackness. Regret- 
tably, the weakness in question is more 
evident in these brand aew stereo perform- 
ances than in the older mono versions_ 

The mighty opening movement of the 
C Minot Symphony ís impressive and mov- 
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SCHERCHEN CONDUCTING EACH, 
HANDEL, MOZART AND . BÉRLIOZ, in 

Westminster recordings of such bril- 
liance and clarity that they are every- 

where regarded as the definitive 
recordings of these Masters. Christmas_ 
music from all the world, for ail' the 
World: yours td oivn,+to give, with in, 
finite rejoicing. 

BACH: MASS JN B MINOR. Vienna Akade- 
mie Kammerchor, Vienna Symphony Or- 
chestra and Soloists, Hermann Scherchen 
Conducting. 
WST 304 (Stered) XWN 3305,(Monaurál) 

(3 records) 
BACH:, ST. MATTHEW PASSION (Complete 
and Unabridged). Symphony Orchestra, 
Chorus and Soloists Conducted by Hermann 
Scherchen. 
WST 402 (Stereo) XWN.4402 (Monaural) 

(4 records) 
HANDEL: THE MESSIAH. Vienna Academy 
Chorus, Vienna State Opera Orchestra and 
Soloists Conducted by Hermann Scherchen. 
WST 306 (Stereo) XVI 3306 (Monaural) 

(3 records) 
BELOVED CHORUSES from Handel's 
MESSIAH. WST 14094 (Stereo) 

XWN 18099 (Monaural) (1 record) 
HIGHLIGHTS from THE MESSIAH. 

WST 14096 (Stereo) 
XWN 18676 (Monaural) (1 rerdrd) 

MOZART:' REQUIEM, (K. 626). Vienna Acad- 
emy Chorus, Vienna State Opera Orchestra 
and Soloists Conducted by Scherchen. 
REGINA COEL) (K. 118)r AVE VERUM COR- 

PUS (K. 618); TE DEUM (K. 14)); SANTA 

MARIA (K.`273) Vienna Academy Chorus, 
Vienna State 'Opera Orchestra Conducted 
by Rene Leibowitz. 
WST 205 (Stereo) XWN 2230 (Monaural) 

(2 records) 
BERLIQZ: REQUIEM Choruses .óf Radio - 
diffusion -Television Francaise, Orchestre 
du Theatre National de I'Opera, Conducted 
by Hermann Scherchen. 
WST 201 (Stereo) XWN 2227 (Monaural) 

(2 records) 
1: S. 'BACH: Scherchen Conducts Bach 
Brandenburg Concertos, Nos. 1 through 6. 

XWN 3316 (Monaural) (3 records) 
WST 307 (Stereo) (3 records) 

SINGLE RECORDS: 

Nos. 1 and 2 XWN 18932 (Monaural) 
WST 14114 (Stereo) 

Nos. 3 and 4 XWN 18933 (Monaural) 
WST 14115 (Stereo) 

Nos. 5 and 6' XWN 16934 (Monaural) 
WST 14116 (Stereo) 

WESTMINSTER 

"TSCHAIKOVSKY: NUTCRACKER BALLET 
(Complete., Philharmonic Symphony Or- 
chestra,ºf London_, Artur Rodzinski, Con- 
ductor. 

WST 213 (Stereo) QPW 1205 (Monaural) 
(2 records) 

NUTCRACKER BALLET (excerpts) 
WST 14087 (Stereó) (I record) 

CHRISTMAS CAROLS FROM AUSTRIA. 
Gunther Theuring conducting the Vienna 
Akar;emie Kammerchor. 27 classics. 

WP 6019 (Monaural) 

CARILLON FOR CHRISTMAS. Robert Lock- 
smith; Stromberg-Carlson ftemish Master 
Carillon. Robert Owen: organ of the First 
Baptist Church, Rochester, N. Y. 16 Caril- 
lon -organ carols. WP (Monaural) 6020 

16- FAVORITE CHRISIMAS CAROLS. The 
DEUISCHMEISTER BAND, Conducted by 
Julius Herrmann. 

WP(Monaural) 6024 WST (Stereo) 15041 

CHRISTMAS AT RADIO CITY; ORGAN. Dick 
Leitíert, 12 World-wide, tradItiºnai'carols. 

WP (Monaural) 6035 

CATHEDRAL BELLRINGERS of the'Cathedral 
of St. Philip. AUanta, conducted by the 
Rev. Canon Frederick L. Eckel. 

WP (Monaural) 6059 WST (Stereo) 15018 

A MERRY WURLITZER CHRISTMAS. Dick 
Lelbert playing 12 Christmas classics: on 
the Mighty' Wurlltze( Pipe Organ in the 
Byrd Theatre, Richmond, Ya. 

WP (Monaural) 6060" WST. (Stereo) 15020 

CHRISTMAS EVE 1N THE CATHEDRAL. The 
Shrine' of the Immaculate Conception. 

. Atlanta, Georgia. 15 Magnificent choral 
performances. 
WP (Monaural) 6061 "WST (Stereo)150I9 

CHRISTMAS WITH 711E.SALYATION ARMY. - 
Salvation Army New York Staff Band and 
Male Chorus, conducted by Major Richard 
E. Holz. 

WP (Monaural) 6096 WST (Stereo)' 15015 

MUSIC BOXES FOR CHRISTMAS. 'inter= 
changeable Cylinder Orchestral Swtss 
:Music Box. 

WP (Monaural) 6097 W51 (Stereo) 15016 

CHRISTMAS CAROLS BY THE RANDOLPH 

SINGERS. Presenting 19 of their master- 
pieces. WS7 (Stereo) 15052. 

DECEMBER 1960 
Collectors: Send for your complete Westminster Catalogue. Write: Dept.,SR-12',275 Seventh Avenue, New York 1, N. Y. 
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ing here, while the middle movements are 
endowed with poignant lyrical beauty. The 
more episodic finale, which most conduc- 
tors turn into a dramatic show piece, fails 
to hold together under the 84 -year -old 
Walter's baton, save for the final third of 
its course. 

The predominantly sunny D Major Sym- 
phony gets a rather low-pressure, easy-go- 
ing treatment throughout; but the surging 
pages of the F Major turn out in better 
shape. Indeed, ín this and in the Tragic 
Overture, Walter gives the most satisfying 
performances of this particular set-second 
only to those by Klemperer on Angel. 

The magnificent Fourth Symphony, 
which Walter played so well on the old 
N. Y. Philharmonic records, comes off 
splendidly for its first three movements, 
but a disturbing tempo shift at Variation 4 
robs the great passaoaglía movement of its 
cumulative impact. 

As for the shorter pieces, the Tragic 
Overture, as we have already indicated, 
is made to convey a full measure of its 
somber impact; but we wish the carefree 
Academic Festival had been given more 
zip, precision, and brightness in both per- 
formance and recording. The so-called 
Haydn Variations proceed in leisurely 
fashion under Walter's hands until the 
ground -bass finale, which he proceeds to 
build to a splendid climax. 

The recorded sound from Columbia's 
engineering staff and the level of perform- 
ance by Walter's picked West Coast play- 
ers is, for the most part, very good. The 
out -sized solo flute in the finale of the 
First Symphony and a certain lack of sonic 
impact in the Academic Festival Overture 
are the only technical aspects with which 
we would take issue. Stereo frontal spread 
and depth illusion are generally satis- 
factory. 

So far as Brahms in stereo is concerned, 
I find myself most fully satisfied with Otto 
Klemperer's dramatic monolithic approach 
to the four Brahms symphonies, despite 
the Iess-rich sound of his recordings as 
compared to Walter's. So far as mono 
goes, Toscanini (RCA Victor), Eduard van 
Beinum (Epic), Felix Weingartner (Har- 
mony), and Walter himself with the N. Y. 
Philharmonic have done the whole series 
to at least as good, and in most instances, 
better, interpretive effect. 

Over more than 25 years of listening to 
Bruno Walter's conducting in the flesh, 
as well as on records and radio, I have 
been given many cherishable musical expe- 
riences. if I should want a recorded 
memento of the Bruno Waiter way with 
Brahms, the N. Y. Philharmonic discs 
would still be my choice, and I trust that 
Columbia will keep them available as a 
permanent documentation of Walter at 
his interpretive prime. D.H. 

A BRAHMS: Symphony No. 2 in D Ma- 
jor, Op. 73. Vienna Symphony Orchestra, 
Wolfgang Sawallisch cond. Epic BC 1093 
$5.98 

Interest: Repertoire staple 
Performance: Variable 
Recording: OK 
Stereo Directionality: OK 
Stereo Depth: Good 

This disc marks the debut on Epic of one 
of the fastest -rising young conductors in 
74 

Europe (his previous American represen- 
tation was on the Angel label). Sawallísch 
has riot yet reached his 40th birthday, but 
already he has received signal honors in 
most of the leading musical centers of 
Europe and is currently principal conduc- 
tor of the Vienna Symphony Orchestra. 
He has not yet conducted in this country 
-not because he has not been asked, I 
hasten to add, but because he has been 
immersed in commitments in Europe and 
elsewhere. 

This is a young man's performance of 
the Brahms Second: carefully studied, in- 
tense and rather obvious in its stress upon 
the dramatic elements of the music. The 
overall tempi are a bit on the slow side, 
but the performance never drags. What 
one misses here is the feeling of absolute 
assurance and authority found in versions 
by Klemperer (Angel 35532), Toscanini 
(RCA Victor LM 1731) or the quixotic 
but fascinating performance Furiwangler 
recorded with the London Philharmonic 
(Richmond 19020). 

Recorded sound is adequate. M.B. 

A BRUCKNER: Symphony No. 9 in D Mi- 
nor. Columbia Symphony Orchestra, Bruno 
Walter cond. Columbia MS 6171 $5.98 

Interest: Bruckner's greatest 
Performance: Devoted 
Recording: Warm, but lacks impact 
Stereo Directionality: Good 
Stereo Depth: Adequate 

Bruno Walter and the apocalyptic, vision- 
ary Bruckner-for how many years have 
we pleaded in and out of print for Colum- 
bia to record Bruno Walter and the N. Y. 
Philharmonic in the Fourth, Eighth, and 
Ninth symphonies? 

At last we receive a stereo recording of 
the Austrian master's unfinished Ninth (he 
worked on it from 1887 till his death in 
1896)-by Bruno Wafter, indeed, but with 
his pick-up West Coast orchestra rather 
than the N. Y. Philharmonic which has 
the full string body and brassy lung power 
that this mighty score needs. 

The first movement is music of Judg- 
ment Day; the scherzo bespeaks a near - 
Satanic dense macabre; while the slow 
movement is a paean of passionate aspi- 
ration for heaven itself. The span of 
Bruckner's melodic line is unfolded su- 
perbly in this recorded performance, as 
is the inner detail of his instrumental. 
texture. What is missing almost entirely 
is the shattering impact of the climaxes 
that Bruckner wrote into the score. 

As a reading, the first movement comes 
off best here. The scherzo sounds a bit 
tame, while the Adagio is curiously lack- 
ing in cohesion despite the entrancingly 
beautiful phrasing of its melodic content. 

X fear that with this Bruckner "Ninth" 
under Walter, it's a case of too little (the 
orchestra) and too Late. As a first and 
presently only stereo version of this music, 
this disc is well worth the owning; but 
I'd supplement it with one of the good 
mono performances by Jochum (Decca), 
Horenstein (Vox), or the late Eduard van 
Beinum (Epic). D.H. 

A CHOPIN: Ballade No. 4 in F Minar, 
Op. 52; Scherzo No. 3 in C -sharp Minor. Op. 
39; Polonaise in A -flat, Op. 53; Mazurkas- 
C-sharp Minor, Op. 6, No. 2; A.flat, Op. 50, 
No. 2; C -sharp Minor, Op. 50, No. 3; Noc- 

*urnas-D-flat, Op. 27, No. 2; F -sharp, Op. 
IS, No. 2; B Major, Op. 62, No. I. Charles 
Rosen (piano). Epic BC 1090 $5.98 

Interest: Chopin cross-section 
Performance: Uncharacteristic 
Recording: Fair 
Stereo Directionality: Not needed 
Stereo Depth: Fair 

Neither the poise he exhibited in his re- 
cordings of music of the classic period nor 
the coloristic abilities he displayed in his 
recordings of impressionistic music comes 
to Rosen's aid in this program. His play- 
ing is correct and energetic, but with 
none of the stylistic Insight required by 
Chopin's music. The performances are 
square, without grace or flavor, and are 
hardly representative of Rosen at his best. 

W. D. 

A CHOPIN: Piano Concerto No. 1 in E 

Minor, Op. I I. Orazio Frugoní [piano) with 
Vienna Volksopernorchester, Michael Gielen 
cond. Vox STPI. 511.460 $5.95 

jk CHOPIN: Piano Concerto No. 2 In F 

Minor. Op. 21. Orazio Frugoni (piano) with 
Vienna Vofksopernorchester, Michael Gielen 
cond. Vox STPL 51 1A70 $5.95 

Interest: Concerto favorites 
Performance: Not characteristic 
Recording: Unappealing 
Stereo Directionality: Yes 
Stereo Depth: Yes 

Gradually, the lesson is being learned that 
stereo, of itself. cannot substitute for 
basically poor recording or an inferior per- 
formance. In some instances, the lesson 
is a hard one. Unfortunately, this is one 
of those instances. The sonics here are 
cavernous. Neither Frugoni nor Gielen 
shows any special aptitude for the music 
of Chopin. Can't Vox get Novaes before a 
microphone again for new recordings of 
these compositions? It will be a crying 
shame if she is not prevailed upon to do 
them once more. And please-recording 
techniques such as these do demand serious 
re -study. W. D. 

CHOPIN: Piano Concerto No. 2 in F 
Minor, Op. 21; SCHUMANN: Piano Con- 
certo in A Minor, Op. 54. Eugene Istomin 
with the Philadelphia Orchestra, Eugene Or- 
mandy cond. (Chopin) and the Columbia 
Symphony Orchestra, Bruno Walter cond. 
(Schumann). Columbia MS 6159 $5.98 

Interest: Romantic staples 
Performance: Communicative 
Recording:. Very good 
Stereo Directionality: Reasonable 
Stereo Depth: Good 

Istomin made his professional debut in 
1943 when he was eighteen, playing the 
Chopin F Minor Concerto with Ormandy 
and the Philadelphia Orchestra. This 
recording, then, marks the resumption of 
an old association in a familiar work. The 
orchestra is more sumptuous than the 
music demands, but sumptuousness is, of 
course, pith and substance of the Phila- 
delphian way. Istomin's way is sensitive 
and alert, with here and there an extra 
flash of color and spirit to personalize the 
performance. 

In the Schumann, the pianist enjoys the 
collaboration of perhaps the Number One 
romantic conductor of our times. This is 
all to the good, of course, and the per- 
formance that Bruno Walter elicits from 
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the Columbia house orchestra is lyrical, 
warm and spontaneous. 

The Istomiu-Walter is hot as dramatic 
a performance as, the . Fle sbcr-Snell (Epic 
BC 1080) nor as broad as the Clihurn. 
Reiner .(RCA Victor LSC 2455); btu ít has 
snore chai'sn than the Richter-Rowicki 
(Deutsche Crammophon 138077) tsr tite 
Ruhrnsteirt-Krips (RCA Victor'I.SC: 2255). 
Cloaked in' recorded ,sound' that. i3 rich 
and well-balanced, this is quite the most 
attractive of the stereo versions of the 
Schumann Piano Concerto. W. D. 

Q CHOPIN: Piano Sonata No. 2 in B Flat 
Minor, Op. 35; Nocturne in F Sharp Major, 
Op. 15, No. 2; Nocturne in D -flat Major, 
Op. 27, No. 2; Etude in C Major, Op. 10, 
No..i; Etude in C Minor, Op. 10, 'No. 12 

("Revolutionary") ; Mazurka's in B Minor, 
Op. 33, No. 4; F Minor, Op. 631, No. 2; 
F Sharp Minor, Op. 59; No, 3; C Sharp 
Minor, Op. 41, No. I. Adam 1-ín siewicz. 
Epic LC 3633 $4.98 

Interest: Classic Chopiniana 
P{:rformanco: Nothing. special 
Recording: Could 6e better 

In my review last October of the record- 
iltgs made by the winners of_tlte.5[b1 Con- 
tours Internarional,'Warsaw, 11955 (i'athe 
DTX 171-175), I wrote "I would be in- 
clined lo rate Ashkenazy over liarasie- 
wicz. They both ',fay with, poise and 
polish. but Ashkcuaxy has more tetrtl.sertt- 
LOCrtt." Iiarasiewica was first in that com- 
petition. and Vladimir Ashkenazy Was 
second: 

This record bears me out, at least ,inso- 
far as their current abilities may he 
judged. Ashkenazy has grown considerably 
in musical stature; he Is universally ac- 
knowledged as a front-rank pianist des- 
tined for pre.etniltence. l'faraictvicz clots 
not indicate that he will attain such rare 
heights. Tie is' a dependable exccutant 
rather than a brilliant re -creator. saying 
nothing dulls distinctly personal its these 
performances. Epic has recorded the piano 
more effectively on other occasions. W. D. 

CHOPIN: 26 Preludes-Op. .28, Nos. 
.1-24; C -sharp Minor, Op. 45; A -flat, Op. 
Posthumous. Sergio Fioren_tinó (piano). Rou- 
lette R 75004 $4.98 

Interest: Pia cornerstone 
Pert o rm a n ce:, Í m a g i hat i ve 
Recording: Good 

,Although the liner notes refer. to Fioren- 
tino as "the renowned Italian pianist," 
that is all 'the annotator seems to know 
about him, and a phone call to Roulette 
brought me no further biographical Mnor 
mation. However, be recorded a splendid 
performance of Schumann's Conic/vet/ 
(Fortin 70007) not long ago, and this disc 
discloses further evidence of bis supi:rior 
and individual pianism. 

These are,not ordinary interpretations 
of the Preludes. Tiorcntino plays many 
of them with a freedom few pianists 
would attempt. but he has such a grasp 
of the music and its style that the liberties 
he takes do not detract from the merit of 
bis performances. For instance, he plays 
.the familiar seventh Prelude, in A Major,, 
as a light waltz, a variation from. [he in- 

' Ierpretive norm that comes off only be, 
cause of its bold imaginativeness. 

The two Preludes not in Opus 28 arc 
relatively minor additions to the Chopin 
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repertoire, but they are characteristic of 
the composer. The recorded sound of 'the 
piano is bright and clear. W.D. 

AL CHOPIN: Fourteen Walzes. Witold 
Malcurynski (piano). Angel S 35726 $5.98 

Interest: Much 
Performance: Romantic 
Recording: Excellent . 

Stereo Directionality: Not'needed 
Stereo Depth: Good 

There are times wben this Paderewski dis- 

ciple can be maddening in his adherence 
to an ultra -romantic, devil -take -the - 
printed -score style.- In these pieces -In 
three-quarter time, his waywardnesg "is 

neither extreme nor objectionable. He im- 

bues the music with vitality and variety 
without fetching for these- qualities. Hís 
tone is pleasing and'his phrasing stylish. 
Angel's fine recording is an asset. W.D. 

CUSHING: Clarinet 'Sonata (see p. 85) 

A DALLAPICCOLA: Five Fragments of 
Sappho;- Two Anacreon Songs: Five Songs; 
Goethe Songs; Christmas Concerto' for the 
Year 1956. Elisabeth Soederstroem (so-. 
prono), and Frederick Fuller (baritone) with 

. 

Instrumental Ensembles, Luigi' Dallapiccola. 
Frederick Preusnitz cond. Epic BC 1088 
$5.98 

Interest; Decidedly specialixedl 
Performance: Seems idiomatic 
Recording: Good 
Stereo Directionality: Good 
Stereo Depth: Good 

Luigi Dallapiccola, born in 1904, has been 
an important figure on the contemporary 
musical scene since the early 1930's when 
he became the Italian delegate to the. 
International Society. for Contemporary 
Music. His Songs of Priso of 1938=41 for 
-mixed chorus and orchestra. (once avail- 
able on Angel .35228)' is probably his best- 
knowñ- work to record collectors. It is a 

powerfully moving score of"a hypnotic in- 
tensity. The present disc gives us five works 
that cover Dallapiccola's progress from 
1942 to 1956. 

In the brief notes that accompany these 
performances, Dallapiccola informs, us that 
the Five .Fragments of Sappho and the 
Tp,o Anacreon Songs are two.thirds- of a 
trilogy composed between 1942 and 1945. 
They represent, in Dallapiccola's own 
words, "my first step on the road to 
dodecaphony:" The Goethe Songs were 
written in 1958 and rhé other two works 
on the disc in I956. 

I find my interest in the music running 
'inversely proportional to its newness. The 
vocal writing throughout is reminiscent of 
the wide interval skips and the declama- 
tory style of Berg's Wozzeck, but *hat' 
strikes me as bold and inventive in the 
12 -tone writing of the two earliest cycles 
einerges as artificial, sterile and affected 
in the three later ones.I must say that I - 

find it strange for a composer of Italian 
heritage to be writing in the abstruse and 
unpleasant 12 -tone idiom-light-years away" 
'from the cultural tradition of Bellíni, 
Dopizetti, Verdi and Puccini. If 1 felt that 
dodecapbonism was the natural musical 
speech of Dallapiccola, I'd be less dikturbed 
by it. As it is, however, I cannot escape 
the feeling that he has merely subscribed 
to a currently fashionable fad and is do- 
ing the best he can ín an effort to conform 

to it. Like nearly all the other 12 -toners 
around, Dallapiccola seems to have forgot- 
ten that it is substance, not style, which 
lends distinction to a musical work; crafts- 
manship is no substitute for creativity. 

The performances seem to do for the 
music all that can be done for it. Miss 
Soederstroem reveals a surprising affinity 
for the idiom, and the recorded sound ís 

exceedingly clear and well-balanced. M. B. 

DAQUIN: 12 Noé)s. E. Power Biggs 
(organ). Columbia MS 6 167 $5.98 

Interest: Christmas delights 
Performance: Elegant 
Recording; Crystal clear - 

Stereo Directionality: Minimal 
Stereo Depth: Good ' 

Louis -Claude Daquin (1694.1772), a 

younger contemporary of Rarneau and 
Organist of the Chapel Royal from 1739, 
is justly remembered today for his delec- 
table organ settings of French Christmas 
choral melodies-the Noels. 

His variation treatments arc by turns 
of na7ve simplicity, of enchanting color, 
and sometimes of genuine poignance; and 
so varied are they that hearing twelve in a 
row, as on this E. Power -Biggs disc, affords 
a full measure of listening enjoyment 
without a trace of monotony. 

This experience is abetted by the lovely 
classic -style tracker action instrument used 
by Biggs-the one recently built by D. A. 
'Flentrop at the Harvard University Busch - 
Reisinger Museum. The choice of registra- 
tion comes out as a joy to the ear; Biggs 
plays superlatively well; and the recorded 
sound - is perfection itself. A delightful 
disc, not only for' Christmas, but for any 
season of the yearl . D. H. 

++4++++4.4+++ 
DEBUSSY: The Martyrdom of Saint 

Sebastian. Philadelphia Orchestra end Cho- 
rus, with Vera Zorini (narrator); 1-lilde 
Gueden (soprano); Ethelwyn Whitmore and 
Natalie Moeckel (motto -sopranos); arid 
Musical Art Society -of Camden, Eugene 
Ormandy cond. Columbia M25 609 2 12" 
$11.96 

' IriterestaMixed, at best 
Performance:" Variable 
Recording: Good - 

Stereo Directionality: Fine 
Stereo Depth: Good - 

The Martyrdom of Saint Sebastian con- 
tinues to be one of Debussy's most puz- 
zling scores. _It was composed in 1911 to a 
Mystery Play of the .Italian dramatist, 
Gabriele D'Annuazio, on commission from 
the dancer, Ida Rubinstein, who nearly 
twenty -years later was also responsible for 
commissioning Ravers Bolero, The story 

. deals with the conversion to Christianity 
of Sebastian, captain of the archers of the 
Entperor of Rome, and . his eventual, 
martyrdom by the arrows of bis own men. 

The score is in five acts; or "mansions," 
'as they are called, each one introduced by 
a prelude. - There is. an extended spoken 
commentary as well as solos fora soprano 
and two contraltos; with chorus and or- 
chestra. The whole has a curiously quasi- 

-mystical, quasi -erotic flavor, closing with a 
Hollywood kind of rainbow glow-anti- 
phonal choruses of Heavenly hosts as the 
spirit of the martyred saint is received. 

A previous stereo release by Ansermet 
(London OSA 1104) omitted the role of 
the narrator, although two earlier mono. 
releases-by Inghelbrecht for Ducretet- 
Thomson and Munch for RCA Víctor 
(LM 20$0) --did include narration: The 
Munch version is doubly interesting, for 
the conductor was his own narrator in the 
recording and he infused a reverent, pas- 
sionate intensity into his performance 
which Vera Zorina does not approach in 
this new one. 

Ormandy does very well, but again 
Munch s performance had a special aura 
about it which one does not quite find 
here.' The choral parts are sensitively sung 
by the combined Philadelphia Orchestra 
Chorus and Musical Art Society of Cam- 
den, and the vocal soloists sound fine. 

The recorded sound is excellent. M. B. 

DENNEY: Partita for Organ (see p: 85) 

DVORAK: Symphony No. 4 in 6 Major. 
Op. 88; Carnaval Overture, Op. 92. London 
Symphony Orchestra, Ante{ Dorati cond. 
Mercury SR. 90236 $5.98 - 

Interest: Masterful Czech symphony 
Performance: Better than expected 
Recording: Excellent - 

Stereo Directionality: Good 
Stereo Depth: Good - 

Mercury's stereo sound shows continuing 
improvement_ Thé harsh,' tearing string 
sound of so many of the company's early 
releases is by'and large a thing of the past, 
and the brass reproduction is now a good 
deal warmer and less shrill. 

Mercury has had in its catalog a splen- 
did account of Dvafák's Fourth Symphony 
by Barbirolli and the Hallé Orchestra but 
in mono only (50162). Barbirolli gives a 
glowing performance, at once heroic and 
poetic. If Dorati, in this new version, fails 
to equal Barbirolli's very personal involve- 
ment with this music, he nevertheless does 
turn in areading of surprising suppleness 
and charm -attributes not normally asso- 
ciated with á Dorati performance. The 
tempi throughout are on the brisk side 
and'the 'orchestra plays extremely well for 
hits. I continue to prefer the greater free- 
dom and mold -painting of Barbirolli and 
Silvestri (Angel 35622) in mono and of 
Saell. (Epic BC. 1015) in stereo, but this 
Dorati version deserves to be heard -also. 

The Carnaval Overture, which fills out 
the second side, is given a really virtuoso 
performance and is quite a dazzler. M. B. 

FINNEY: Piano Quintet (see p. 85) 

'FOSS: Quartet No. .I (see p. 85) 

GERSHWIN: Rhapsody in Blue; Con- 
certo in F. André Previn ' (piano), with 
André Kostelanetz and his Orchestra. Co- 
lumbid'CS 8286 $5.98 - 

¿ GERSHWIN: Rhapsody In Blue; 
An American In Paris. Jesús Maria Sanrom6 
(piano), with the Pittsburgh Symphony Or- 
.chestre,' William Steinberg cond. Everest 
SDBR 3067 $4.98; Mono LPBR 6067 $4.98 

Interest: Familiar and favorite couplings 
Performance: Sanrom6 superb, Previn 

aloof 
Recording: Everest has it 
Stereo Directionality: On all counts, good 
Stereo Depth: Everest has it 

Given some of Everest's best engineering, 
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Jesus Mafia Satiiotuá,, who can probably 
play the Rhapsody In Blue at the drop of 

' a hat anywhere, anytime, gives a brilliant 
account of this time -worn score, aided 
by the polished plating of the Pittsburgh 
Orchestra. With years of Gershrvin play - 
big behind hint at Boston's Symphony 
Hall, Sanroma whirls through, the piece 
in wizard style, letting up- at. the 'right 
moments to give this music the senti- 
mental blues touch it needs. 

Columbia's pairing gives its bright star. 
André Previni ample opportnnity to dis- 
play his technique, which is every hit as 

sure as Sanrolná's, but the difference :in 
their performances is instantly obvious. 
Previn goes right to work and puts both 
the Rhapsody and the Concerto away with 
cool dispassionate ease. Gcrshwin's works 
pose no problems for the piano virtuosi, 
but the stylistic pitfalls are there just the 
same: if style and manner arc not right, 
the performance can emerge as -routine. 
Where Sanrorti:i injects the right amóünts 
of swaggér and rhythm, Previn sails'payt, 
intellectually and technically perfect, but 
cinotionalI' -aloof. 

Steinberg's conducting leaves riothing to 
be desired where transparency and detail 
are concerned. His performance of An 
American -In París is crystal bright, es- 

pecially interesting in theopeiiing pages. 
But here, too, sentiment is lacking; 

The saucy, hip -winging, smoky blues 
character- so necessary for these Gershwin 
period pieces is just not there. The Ever- 
est sound ís slightly better than Colum- 
bia's, and spatial spread is well realized 
on both stereo issues, while the mono 
Steinberg-Santomri recording is a real stun- 
ner of its kind. J. T. 

GROFÉ: Grand Canyon Suite; 
Concerto for Piano and Orchestra, Jests 
Maria Sanrom6 (piano) ;with the Philhar- 
monic Orchéstre, Fordo Grofé cond. Everest 
SD8R 3044 $4.98; Mono LPBR 6044 $4.98 

Interest: Grofé premiere 
Recording: Good 
Performance: Adécuáte 
Stereo Directignelity: Nicely balanced 
Stereo Depth: Good 

Grofé began his ' Concerto for Piano and 
Orchestra while he was with Paul White - 
Man in the early r1930's, but hé put the 
score aside and didn't finish it until 1960. 
It is a one -movement affair, with two sub- 
jects, two main themes and subordinates. 
He dedicates the m;isic to the soloist, who 
records ít for, the first tinte with Grofé 
Trading the Rochester Philharmonic - 

A relatively short -work (14:55), the 
Concerto is old-fashioned by modem 
statuhirds-music from the sine piece of 
cloth as the Warsaw Concerto. It is a corn 
mereial-sounding vehicle splashed with 
billowing orchestral ' disftáxes that will 
have mass appeal; but -it is certainly not 
music to be taken seriously. Sanrom % plays 
it well, and easily, for this i"s hot a tech- 
nique -taxing score. 

Grofé directs a surprisingly weak ac- 
count of his celebrated "Grand Canyon," 
choosing a slow tempo for On the Trail' 
and reading his most successful score with- 
out a shred of vitality. Everest engineer- 
ing is good, as usual, but here the music 
falls far short of the engineering effort. If 
you want a "Grand Canyon" to command 
attention, either the Mercury 'disc with 
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Wagner: DAS;RHEINGOLD-Complete 
KIrslen Flogstod, George London, Set' Svonhoim; lean 
Madeira, Curl Boehme; Gustav Neldlinger 

-Vienna, Phidhornwnic Orcheslre-Georg Sent 
(3 records) OSA 1309% 

BeeIhoven: COMPLETE PIANO CONCERTOS Nos. 14 
Wilhelm Bockhdus-Vienno Phil. Orch: Hops, Schmidt 
Issersiedt. (4 records) CSA 240) 

Beethoven, COMPLETE PIANO CONCERTOS Nos. IS, 
Wilhelm Bockhous-Vlenno Phil. Orch; Hons -Schmidt 
Isserstedt. (4 records) CSA 2401 

Bode BRANDENBURG CONCERTOS-Comploto 
Sluttgori Chombor Orche,Iro-Karl Winchingor 

(3 records).CSA 2301 

., 
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Verdi: AIDA-Hlohllahts 
Ronáfa Taboldl; Corlo Bergoezls GtutAet:1 Simioaoto, 
Cornell MacNeil and other soloists with Singvereln der 
Gesellichofl der MusikFreunde and The ;Vlánna Phil- 

'hormonic Orchestra conducted by Herbert VIe Koraian. 
OS 25206 

Prokoflev: PETER AND, THE WOLF 
Saint -Sanes: CARNIVAL OF THE ANIMALS 
8eo Ultfe, Norro,or-London Symohony'Orchenro. Skitdr 
Henderson CS 6187 

Stravinsky: SYMPHONY IN C 
Stravinsky, SYMPHONY IN THREE MOVEMENTS 
L'Orchestro do la Suisse Romande-Ernest Ansermel 

CS 6190 

POPULAR SUGGESTIONS 

OPERETTA MEMORIES 
Menlovonl and His Oichestrd.. -'Die Fledermóus" Over - 
fore: Wolizes from -"Gypsy Lose," "The Merry Widow"' 
and -The Gypsy,Princear', My Hero from "The Choc. 
otote. Soldier'; Yoar Eyes Shree In My -Own Irons 'The 
Gypsy Boron": Sefectlon from "The Cocci of Luxem- 
bourg"; Oh Molder), My Malden dram ''Frederiko"; 
Serenode from "FretQuiló'; Play Gypsin DoAce 
Gypsies from "The Gypsy Boron." PS 282 

IN A MONASTERY GARDEN 
(The-I-emortol Works of CetelboyI The New Symphony 
Orchestra of London-Robert Shorples. in A Monostery 
Gorden; Wedgewood Glee; In A Chinese Tempter 
Gorden Sanctuary Cl The Henri: 'Aspy 'Amsteod, In 
A Pers,on Market, Phoniom Melody/ Bells Across. The 
Meadows.' In The Mystic Lend 01 Egypt. P5 186" 

GREAT FILM THEMES 
Slonley Block and His Orcheslro. It's Magic; Love is 
A Many Splendorbd Thing; A Women In Lover Tommy, 
Hold My Hoed: Be My Love, Three Coins in The Foun- 
tain. True Love, Friendly Pºrusosian; Secret Lose; 
Around The World; My.Foolish Heart. 
Stereo: PS 113 Mono: LL 3054 

Vrrit, lo, f:er: cur.,^,1cic catalog 

0A -D0,17 ffss r RECORDS 

fu1l.,hsqiepcy stereophonic s)ound 

Depr.DV, 539 W. 25th SI., N.Y.C. 

DANCING WITH ROS 
Edmundo Ros and His Orchoslra. Magic Ii The Moon- 
light, Cubon Low Song,.&ór71, Tote; Leo Do SCOW: 
Te Oulero Y Ole, Tony's Cho Cho Cho, Poo Poo Cha 
Cho Cho, Divine Mujer, Códocabono, RIO S,azIl, Lo 
moreno do me Copie,,The.Puerto Ricos Pedlar; Fonfere 
Cho Che Cho. PS 205 

MUSIC OF LECUONA 
Stanley Block and His Orchestra. Mologubña, Always 
In My Heart, Andalucia:. Lº -Comparsa, High In Sierras 
Siboney; danza Lecvm!; Jungle Drums: Gllonorlas, 
Morro; My Own. P5 163 

THE BIG BAND DIXIE SOUND 
Ted Heath end His Music. That's A -Plenty I Wish 
Could Shimmy Like My Sister Kale, The'DOrkiown Strut- 
ter's Bofl; Muskrat Rombler Rrverbonl Menlo: Chicago; 
King Porter Stomp, Someday. Sveetheorr, South Rom - 
port Sired Porºde, High Society, Al The Jazz Bond 
Boll: Copenhagen. PS 184 

é 
TO yoke Idll adVónlege Of Ma temottohie 
technical excellence of flu records, wo 
recommend the new London -$turf stereo- 
phonic Pickup and Arm. 
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Hanson and the Eastman -Rochester or the 
Columbia with Ormar.dv and the Phila- 
delphia is far superior. J. T. 

HAMMOND: Quintet for Brass (see p. 86) 

A HANDEL: Concerti Grossi, Op. 6-No. 
4. in A Minor; No. 5 in D Minor; No. 6 in G 
Minor. Handel Festival Orchestra. Hale, 
Horst-Tanu Margret', tend. Epic BC 1089 
$5.98 

Interest: Gems 
Performance: Delightful 
Recording: Fine 
Stereo Directionality: Excellent 
Stereo -Depth: Excellent 

in reviewing Epic BC 1074 combining 
Concerti Nos. I, 2 and 3 of this series clone 
by these same artists, I remarked: "It is 
a pleasure to be able to recommend a disc 
without a single reservation. The music is 
among the most delightful ever written. 
The performances seem to be done with 
a loving and a skilled hand:" Upon listen- 
íng to the second volume in the series. I 
see no reason for áltering the above opin- 
ions. Highly recommended. D. R. 

A HANDEL: Fifteen Sonatas, Op. I, for 
Violin and Continuo. Julian Olevsky with 
Fernando Valenti (harpsichord), Martin Or- 
mandy (cello). Westminster XWN 18872/ 
74 3 12" $4.98 each 

Interest:. Unusual and high 
Performance: Devoted and skilled 
Recording- Good 

As with Vivaldi, whose output seems to 
have known no bounds, the fecundity of 
Handel is likewise amazing. There is a 
tremendous variety of musical ideas and 
moods in these sonatas. The fact that fif- 
teen sonatas arc contained on six record 
sides makes it apparent that these are not 
the extended forms of the Beethoven era. 
Each work consists instead of three or 
more relatively short movements, many of 
which are idealized dance forms. 

The listener who may be familiar with 
Handel as a composer of large works for 
chorus and orchestra will find an entirely 
different facet of the composer's genius. 
Here is Handel writing in the Italianate 
style of such composers- as Corelli.. The in- 
strumentation also gives us an Idea of 
the style of the music. Note that a cello 
is included in what purports to be a group 
of sonatas for violin. Since the accompani- 
ment was written .for the harpsichord, 
whose carrying poseer was limited by its 
relatively weak tone, it *as the custom 
to reinforce the bass line with cello. Thus, 
these performances are done in the au- 
thentic fashion. The Celli) was limited to 
duplicating the lowest line of the harp- 
sichord part. (It might be argued that, 
since modern recording techniques can 
place the harpsichord on an equal footing 
with the viblin, the reinforcement of the 
bass line by the cello becomes unnecessary. 
However, there is also to be considered 
the fact that the cello adds not only 
strength. to the bass line, but also a sus- 
tained line df tone. since the harpsichord, 
being a plucked instrument, is incapable 
of sustaining the tone.) 

Handel borrowed the fugal subject of 
the Sonata No. 13 and re -worked it in his 
oratorio Solomon. It is fascinating to sec 

how the same melody is treated, first, in 
the relatively small chamber ensemble as 
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recorded here, and then, as it is given to 
the full chorus anti orchestra, in the ora- 
torio. Curiously, at the time these records 
arrived, your reviewer had just conducted 
two performances of Solomon, using I-lan- 
del's original orchestration. Thus the corn- 
parisou of Ha del's two treatments of the 
melody *as fresh in his 

The performances of the sonatas on 
these discs are excellent. Olevsky's playing 
is characterized at all times by a "singing" 
tone. There is none of the thin, "wiry" 
tone that is sometimes used in the per- 
formance of old music. Yet at no time is 

he -guilty of applying a thick "lush" tone 
to these works. Thus, these performances 
aí -e very satisfying to the car. In addition, 
the violinist's intonation is faultless, and 
the has technical skill to spare. The col- 
laboration of Mcsscis Valenti and Orman- 
cly (brother of Eugene) is all that might 
be desired. The ,,works ale played with all 
the verve that one could ask for. 

While the recording, ás such, is techni- 
cally faithful, your reviewer found himself 
wishing that the harpsichord had been 
placed a little closer to the microphone. 
Too oftetl, the emphasis was placed to 

such an extent on the violin that the car 
missed the necessary "filling -in" of the key- 
board, between the top and the bottom. 
In some -of the movements, when the harp- 
sichord was sufficiently in evidence, the 
toinfl effect was quite felicitous. Despite 
this minor criticism, though, these three 
discs can he highly reconnnended. D: R. 

A HAYDN: Symphony No. 103 in E -flat 
("Drum Roll"); Symphony No. 94 in G Ma- 
jor ("Surprise"); Philharmonics Hungarica, 
Ante; Doreti cond. Mercury SR 90208 $5.98 

A HAYDN: Symphony No, 103 in E. -flat 
("Drum Roll"); Symphony No. 104 ín D -Ma- 
jor ("London"). Orchestre des Concerts 
Lamoureux, Igor Markevitch cond. Epic BC - 
1096 $5.98 

Interest: Unquestionable 
Performance: both excellent 
Recording: Mercury warmer; Epic clearer 
Stereo Directionality: Fine 
Stereo Depth: Fine 

The presence of the Drum Roll Symphony 
on both discs alfords us an opportunity 
for direct comparison. The differences in 
interpretations and in recording characr 
teristics are actually summed up, in the 
opening unaccompanied drum roll, \lar- 
krevitch calls for more dramatic contrast; 
the crescendi and diminuendi arc more 
extreme. Dorati's.dynamics move within a 
smaller range. 

Epic's recording has the drums-and 
the entire orchestra-closer to the micro- 
phones. As a result, the individual instru- 
mental parts arc more clearly etched. Mer- 
cury's recording, since it places the orches- 
tra at a greater distance, produces a some- 
what warmer over-all tone, but does not 
achieve the saute degree of clarity. Let 
me state immediately that both arc soni- 
cally perfectly satisfactory. 

In the Allegro of the opening move- 
ment, Markevitchls tempo is muck faster 
than Dorati's. This situation obtains dur- 
ing the waltz -like second theme as well, 
so that the entire movement emerges se¡th 
more vitality muter alarkev'itch. Dorati s 

approach is suaver and more restrained: 
In the second and fourth movements, 

the tempi adapted by both conductors arc 

practically identical. Whatever differences 
there are In the fourth movement result 
from the greater dynarnic range employed 
by Markevitch. This difference is espe- 
cially in evidence ,in ,the third movement 
mi nttet. 
it should be borne in mind, of course. 

that some of what emerges as a larger 
dynamic rlrige.may be :attributed in part 
.to closeness of microphone placement. 

Each of the tither works on the two 
discs is gis en similarly skilled and polished 
performance. Mfarkevitch's dynamic ap- 
proach is again in evidence' in the opening 
of the- London Symphony, which emerges 
in his hands with More drama than usual. 
The close -to recording occasionally gives 
the strings a slight hardness of sound in 
the louder portions, bits' this is compen- 
sated for by the clarity with siItich die 
other parts-notably the flutes-emerge. 

D. R. 

IMBRIE: Piano Sonata (see p. 85) 

IVES: The Unanswer'd Questions (see p. 84) 

A LISZT: Hungarian Rhapsodies Nos; I, 
4 & 5; The Battle of the Huns (Symphonic 
Poem No, I I ).. Vienna State Opera Orches- 
tra, Hermann Scherchen cond. Westminster 
W5T 14100 $5.98 

Interest: Lisztian period pieces 
Performance: Excellent 
Recording: Good 
Stereo Directionality: Effective 
Stereo Depth: Good 

Liszt's orchestral music, by and large, is 
a mixture of old-fashioned tumult and 
soaring tmclody, mostly of secondary inter. 
est when compared to Isis piano scores, 
Llowever, the Hungarian Rhapsodies lend 
themselves marvelously to tite enormous 
saricty of sound contained in the svin, 
phony orchestra, and Sri eteben's twarm 
readings stake the most of them. The Rat- 
tle of the Hears, eleventh of Liszt's thir- 
teen lone poems, is a musical account of 
the struggle between the ghosts of slain 
Huns :and Romans. Not content to Ict 
matters lie, the spirits arise and stage it 

real ¡ncl&ie. Just when you think it's over, 
and a small church orgasm intones a few 
pleasures of suggested peace, the battered 
ghosts struggle to their feet and resume 
the brawling. 

They may still be at it, for Liszt ends 
his ;musical nonsense iii a blaze of orches- 
tral tumult. The music is loud; the sound. 
will shake the walls, but genuine sub- 
stance is hard to find. 

4 + "Sf' "cQí' + AA LISZT: Hungarian Rhapsody No. 
2; Mazeppa Symphonic Poem No. 6: Les Pré- 
ludes Symphonic Poem No. 3vRak6czy March. 
Boston Pops Orchestra, Arthur Fiedler cond. 
RCA Victor LSC 2442 $5.98; Mono LM 2442 

$4,98 

Interest: Weighty program music 
Performance: Excellent 
Recording: Very good 
Stereo Directionality: Good division 
Stereo Depth: Fine sound character 

Liszt's orchestral music, original and tran- 
scribed. goes forward in dramatic surges 
and makes admirable music to stretch the 
elasticity of the modern hi -fl decibel, as 

presented here by Mr. Fiedler in all its 
theatrical flashiness. Years of Boston Pops 
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programming gives Fiedler a very thor- 
ough knowledge of the Liszt scores, favor,. 
ices with decades of Pops visitors, and he 

'conducts most of the repertoire here with 
an cat sympathetic to inherent cramatícs: 
But even the Boston Pops brilliant sound 
cannot always overcome those black.thisn, 
-deiclond bass, as waves of billowing tu- 
mult splash with free abandon in Les Pre; 
lodes and Mnzepj,a. Great climaxes -shiver 
and groan, seem to call forth the Wolf 
Man froto under the bed, summon Drac- 
ula from a cobwebbed' lined" 'casket, 
sounding humorless and rigid, old fashs 
ioncd and drill. There are- a few bright 
moments of sensitive beauty in the fa- 
miliar Hungarian Rhap.s<.xiy, but sunlight 
is hard to find in these gloomy valleys of 
splint]. Good engineering captures the ad= 
minable acoustics of Symphony Halt at 
Boston. J.T. 

SP+++,+4f A ++". ^- + 
A LOEFFLER: A Pagan Poem; SCHON- 
BERGc VerklSrte Nac)it, :Leopold Stókowski 
conducting his Orchestra: Robert Hunter 
(piano) and William Kasinski (English horn) 

in the Loeffler. Capitol SP 8433 $5.98 

Interest: 'Fascinating 5fokowskiaria 
Performance; First's -ate' 
Recording: Fine 
Stereo Directionality: Good 
Stereo Depth: Excellent 

A cogple of generation's ago, Charles Mar- 
tin Loeffler was one of the most prolni- 
neat men of intlsic in this country. A no- 
sier of Mulhouse in Alsace. he came ,to 
this country as a violinist in his early 
twenties, became an American citizen in 
1887 when he was 26. and liver! its the 
environs of Boston for nearly a htilf cen- 
ttny afterwards (he died in 1955). 

A,1'rsgr;ri Poe.ot, composed in 1906. is 
probably liis best-known work today, but 
even this -is relative: for all prdctiad pur- 
poses Loe fler's music has passed into ob- 
livion. This is a pity. for hé was a bril- 
llantlr colorful orchestrator and a man of 
ideas. If A Pagan Poem is reminiscent of 
rl'Iuch's Symphony on a,French 1fountatn 
Air in its texture and harmonies, it is 
nevertheless a colorful and articulate work 
that deserves to be heard. It bas a literary 
program based upon verses froth the 
Eighth Eclogue of Virgil, telliüg of a faith- 
less lover who is final(} brought back to 
the side of the sweetheart he has for- 
saken by the magic spell of a sorceress. 
Roger Sessions' Idyll of Thcocritu.r (Louis- 
ville 57-15 sets the Greek version of the 
same tale for voice and orchestra. 

If the mere recitation of this program 
suggests to you that the, music would be 
tailor -snack for the conducting talents of 
L,copold-Stokowski, you're absolutely rightI 
Tisis is impassioned, vollrptuous music apd 
Stokowski is ín his element. Furthermore, 
the orchcstra_assesnblcd for the recording 
-made on the West Coast-is superb and 
responds to his 'condpctíng with enthu- 
siasm and excitement. Whoever thought of 
uniting Stokowski arid this score desthves a 
vote of gratitude. 

As to the much more faniilíar Schonberg 
score, a c- mtparison with Stokowski's RCA 
Victor recording of the music made about 
a decade ago reveals the extent to which 
Stokowski has refined and polished his art 
in recent years. The earlier performance 
DECEMBER .19út 

abounds in the lush. over -ripe sonorities 
which used to be an obsession with the 
conductos: - In the new performance, .the 
sound ís still -gorgeous, but the hearings, 
Churnings, and exaggerations of, the Sto- 
kowski of ten years ago are gone. In their 
place, one gets ,a free -flowing. spontane- 
ously eels account of the music, As in the 
Loeffler. the playing is rilarvelons, and both 
works are splendid in their stereo richness 
and depth. 

This disc is a major addition to the 
record catalogs. hf.11. 

A A MENDELSSOHN: Sonatas for 
Cello and Piano-No) t in B -flat, Op. 45; No, 
2 ,in Major, Op. 58. David Soyer and Har- 
riet. 1h'ingreen. Monitor MCS 2045 $4.98; 
Mono MC 2045 $4.98 

Interesf: Melodious and charming 
Parlor trance r Sensitive 

Recording: Very good 
Stereo Di fectionality: Reasónable 
Stereo Depth; Good 

It is easy to be beguiled by the sheer 
melodiousness of Felix Meúdelssóhn's 
chamberinusic. The profundit.ics in the 
music are few and the conflicts ei'en fewer. 
There is little dí.rnsa and less sorrow. But 
.there is a wealth of charm, elegance, and. " 

spontaneity. 
These sonatas rare among the loveliest 

for the cello. The conrpiiser does not' 
grapple with the instrument. Cumber- 
some for others, it is as graceful for him 
as_a violin. The music. radiates well-being 
and grar:iousnesst dignity and sparkle.. 
What it says is said with aptness and. wit. 
Soyer's tone is pleasing and the ensemble 
ís nicely balanced. Stereo adds to_ the ilyu- 
sion óf realism. 

in Audio, Edward Tatñáll Cañby.says this regarding ,the Dual -.100: 

^ " 

"Wr MOST STARTLING thino 

ABOUT THE DUAL -1006 is its unique method of -record-indexing .. 
using roller -feeler guides in the toneartn,to find' the lead-in. groove for 
each record." BUT OF PRIME SIGNIFICANCE is' the fact that this' indexing 
concept eliminates the need for any mechanical linkages to the tone- 
arm. When cycling, the tonearin is engaged only by a'slip-clutch ; duriñg 
play it floats completely free. This ensures professional tonearm and 
turntable performance regardless of how you choose to play any of 
your records . , . manuaZ single play, automatic single play, or auto- 
matic changer. (And this. is the oñlV machine that permits all three,!) As 
Electronics World says, "Make sure the' dealer demonstrates this 
one for you." $79.95 at authorized dealers. 
Write for descriptive brochure, Dept. F-12 united' i dio 

1r150 PROOUCTS OF OISTI Ii MOM OUAL. 

1'-14 W. 18th St., N. I'.11, N.Y. ¿ 

r,'` . `x. 
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MILHAUD: Little Symphony No. 4 (see p. 
84) 

MOUSSORGSKY: Pictures at an Exhi- 
bition: PROKOFIEY: Piano Sonata No. 7 in 
B -flat, Op. 83. Sviafoslav Richter. Artia 
ALP 154 $4.98 

Interest: Cavi. r 
Performance: Excellent 
Recording; Very good 

The Istoussorgsky presents the enigmatic 
Richter, who alternates moments of real 
inspiration with moments of frustration: 
It is a beautifully played performance. 
witli a sparkling Tuileries, a vivnuinus 
Ballet of the Unhatched Chicks, a scintil- 
lating Limoges and an eerie: atnearch1Y 
Cataco,tt lis. 

However, the opening Promenade is 
played fast, portraying poor Mons- 
sorgsky rushing about hither and you 
among the water colors and architectural 
drawings of his dear departed friend's 
memorial exhibition. Bvdlo is -also p.lay'ed 
fast. 1 cannot imagine oxen pulling a 

clumsy cart at a smart gallop. Also. I 
much pl'efer the soft opening and gradual 
crescendo tasualis heard in this section to 
the tnnaricd loudness of Richter's open- 
ing. even though .he plays it as the com- 
poser -was supposed to have played it and 
did mark it. I do feel the c?cscendo is 

more imaginative and interesting. 
Unfortunately, the otherwise very good 

recording does not permit the full power 
of Richter's playing to be heard in the 
closing Great Cate of Kiev. Undoubtedly. 
Richter's tone in that section was larger 
than the record grooves could convey. l'he 
recording engineers have resorted to moni- 
toring and the final pages are compressed 
in sound. This is a pity, for instead of 
an exciting aural climax, we are left with 
rather monotonously level sound. 

The I'rokoftev is a joy from beginning 
to end. This ís a splendid performance, 
rivaling the deleted Horowitz recording 
for RCA in excitement and insight. Rich- 
ter makes more of the lyrical slow move- 
ment thasi Horowitz did and plays the 
intense finale just a shade -faster. -but not 
quite as dynamically. In this piece, the 
recording throughout is superioY to that 
in the doussorgsky. 1V. D. 

A- MOZART: Clarinet Concerto in A Ma- 
jor (K. 622); Horn Concerto No. 1 in D 

Major í'K.412); Horn Concerto No. 3 in 
E -flat Major (K.447). Gervaise De Peyer 
(clarinet) Barry Tuckwel) (horn). The Lon- 
don Symphony Orchestra, Peter Maag cond. 
Londón CS 6178 ;5.98 

Interest: Certainty 
Performance: Exemplary 
Recording: Rich 
Stereo Directionality: Fine 
Stereo Depth: OK 

Mozart's two-nuivcmeht Horn Concerto 
No. 1 is a wonderful work, despite its light- 
ness. 'This is one of four concertos that 
Mozart wrote for Ignaz Lcutgcb, a mem- 
ber of the Salzburg Orchestra. Throughout 
the scat's, he indtulcd a dumber of mock 
instructions for "that ass. ox and fool" 
(Lcutgcb)! 

The other two Works on 'the disc arc 
acknowledged masterpieces. The less, fa- 
miliar of the two, the k. -flat 1-lorn C:on- 
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ccrto. contains some wonderful modula- 
tions half way through the opening move- 
ment. The Romanza slow inofentcnt -is 

a gem. 
Both soloists turn in fine, expressive per- 

formances, most sensitively seconded by 
Peter Mang and the orchestra. Barry 
Tuck.weli is. to my cams. a worthy suc- 
cessor to the late Dennis Brain. Maag's 
conducting and the response he elicits 
from the orchestra snake for fine Mozart 
playing indeed. D.R. 

°e 4r +44 a4+4+ + 
A MOZART: Symphony No. 41 in C 

Major ("Jupiter"); Overtures-The Mar- 
riage of Figaro; Don Giovanni; The Magic 
Flute. Vien'ña State Opera Orchestra, Felix 
Prohaika cond. Vanguard SRV 11850 $2.98; 
Mono SRV 118 $1.98 

Interest: Major Mozart bargain 
Performance: Excellent 
Recording: Crystal clear 
Stereo Directionality: Sufficient 
Stéréo Depth: Good 

This ;is first-rate Mozart playing. but in 
view of the affinity that Prohaska has 
shown for Mozart's music in previous re- 
leases on this label, this should conic as no 
great surprise. 

The three overtures are given. fine per- 
formances from every standpoint, and the 
orchestra has been very well recorded. 

The symphony, too, is given al good a 
perfbrntance as any I know on records. 
Comparison with the' recent Mercury 
stereo version by the London Symphony 
Orchestra under Hans Schmidt-Isserstedt 
reveals amazing similarity between the 
approaches of the two conductors. 

To me, the most important part of the 
Jupiter Symphony is the final movement,- 
one of the most amazing pieces of music 
ever put on paper. Both conductors han- 
dle it with marvelous forward thrust, so 
that all the vitality inherent in the music 
is realized. Since it accrued to me that I'ro- 
haska had just the slightest bit more drive 
to his interpretation. I, decided to tilde 
both performances. -Ilse Stopwatch proved 
illy feelings were correct. Schmidt-Isser- 
stcilt took 6:05 to traverse the finale; Pro- 
haska's time was 5 -I. This diitcccncc 
of eleven seconds over a period of six 
minutes is definitely perceptible to the earl 

Vanguard's engineers have captured or- 
chestral Subtleties with a great degree of 
clarity, notably in the complex contra- 
puntal welt of th'e finale. D. R. 

A OFFENBACH; Gaité Parisienne-Bal- 
let (arr. Rosenthal); BIZET: Carmen High- 
lights. Orchestra with Andre Kostelanetz 
cond. Columbia MS 6106 $5.98 

Interest': Standard standards 
Performance: Wherels the fire? 
Recording: Good 
Stereo Directionality: OK 
Stereo Depth: Little too much 

Andre Kostelanetz. according to the cover, 
conducts Gaité Yarisicn,c "As ]'resented 
by the Bullet Russe Dc Monte.Caulo." And 
on the liner it says the orchestra plays with 
zest and vitality. An understatement. The 
Overture takes off at ti sizzling pace, and 
continues at this headlong tempo all the 
tray to the end. It sounds impossible to 
DECEMBER 1960 

the newest in a series of lifelike recordings 
featuring the lyric voice of Richard Dyer -Bennet 
as he accompanies himself on the classic Spanish 
guitar. Songs recorded for the first time and 
often -requested favorites from the British Isles, Europe 
and America include: The Laird o' Cockpen, 
The two sisters of Binntirie, Early one morning, 
The Pride of Petravore, Gently Johnny my jingalo, 
The British light dragoons, Schneiders Hollenfahrt, 
Der tod von Basel, Le joli tambour, The buffalo 
skinners, John Riley, The cherry tree carol. 

RICHARD DYERBENNEr 9 Dye 9000 (monophonic) ores 9000 (stereophonic) 

play that fast, and for a new moments it 
secured as if the record would go into 
orbit. It is a general habit for everyouc 
to conduct (:aité Parisiertue as though the 
sheriff' was on the way to seize the box 
office receipts. but Kostelanetz puts them 
all to shame. For tempo. this is a new 
world's record. As, tú the theater, it could 
possibly be Glanced by a nervous hum- 
ming -bird but certainly' not by mortals. 

Carmen is a trifle 'saner as to pare, but 
the reading its not as goad as you'll find 
oil other suites in the catalog. The Chang- 
ing of the Guard and the scene of tfte-Dra- 
gorins is well adapted to stereo treatment, 
and Kostelanetz makes the most of ít. 
Throughout the disc however, the sound 
is on the shallow, brittle -side, too brilliant, 
and s illout enough bass to balance it Ont. 

Arc you the type who likes to work to 

music. especially around the home? Good. 
Put cílt this C;aitd Partitennc, and youtil 
paint the house in seven minutes: J. T. 

PAGANINI: Caprices for Unaccom- 
panied Violin, Op. 1-Nos. 1-24. Ruggiero 
Ricci (violin). London CS 6163 $5.98 

Interest: violin pyrotechnics 
Performance: Spirited 
Recording: Natural 
Stereo Directionality: Not needed 
Stereo Depth: Good 

These 24 pieces are a textbook for the vir- 
tuoso violinist Several of then] are famil- 
iar in piano transcriptions by Liszt, ,and. 
the 24th has been further popularized by 
serving as the theme of Variations by 
Brahms and Rachntaninolf. Violinists teat 
the Caprices with awe, for they present 

First American recording 
of the distinguished- Danish baritone 

AKSEL SCHIØTZ 
IAKSEL SCHIOTZ 

'SCHUBERT 
ELMAN 

' OLF 

MS 

ULAnIOIAIBKY 
R1'BHARO OY£R-BENNET 

i 

Those who own Mr. Schiotz's European recordings 
will welcome this opportunity tó bring their 
collections up-to-date. Those who are hereby introduced 
to the art of Aksel Schiotz will remain forever 
in our debt. Included in this new recording are songs by 
Schubert, Brahms and Wolf, with Paul Ulanowsky, 
piano; also a group of rarely -heard 'songs 

, by the great 18th Century Swedish minstrel 
Carl Michael Bellman, with Richard Dyer -Bennet -guitar.. 

i 
AxsEt. SCHIDTz orax2 (monophonic) prints? (stereophonic) 

'We also announce the ninth album of 

RICHARD DYER-BENNET 
Richard Dyer -Bonnet 

monophonic records $4.98 stereophonic records $5.95 

Free catalog on request 

At your dealer or order direct from 

DYER-BENNET 'RECORDS 
P.O. Box 235, Woodside 77, New Work 
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tremendous technical and' interpretive 
problems in performance. 

Ricci recorded the whole set for London 
on two discs (LL 252 and LL 264) almost 
tell years ago. This new version is' more 
refined in sound. It .also presents a subt- 
ler, more assured artist. 

The passage of time and technology has 

enabled London to put all 24 Caprices on 
one disc, although they cannot be jirdi= 
vidually banded in this economical for- 
mat. However, they ate divided its groups 
of three, with bands between the groups, 
so finding an individual Caprice is not 
too difficult. 11%. D. 

PAISIELLO: The Barber of Seville 
(complete opera). Graziella Sciutti (so- 
preno)-Rosina: Nicole Monti (tenor)- 
Count Almaviva; Rolando Panerai (herI- 
tone)-Figaro; Renato Capecchi (bass)- 
Dr. Bartolo: Mario* Petri (bass)-Basilio & 

others. Virtuosi di Roma. Renato Fasano 
cond. Mercury SR 2-9010 $11.96 

Interest. Comic opera landmark 
Performance: Expert 
Recording: Outstanding 
Stereo Directionality: Restrained 
Stereo Depth: Excellent 

Giovanni Paisiello 11740-1816) composed 
his Barber of Seville to a text the Roman 
poet Giuseppe Petrosellini_fashioned from 
Bcaumarchais' comedy in 1782. The opera 
Was first presented iii the same year in St. 
Petersburg, under the patronage of Cats: 
critic the Great, to whom it was dedicated. 
Mozart saw it in Vienina a year later-a 
circumstance that propelled him toward 
the composing of The Marriage of Figaro, 
based an Beaumarchais' sequel to "The 
Barber." Thanks to this welcome and 
beautifully recordeo documentation, we 
can now sinluhancously discover both the 
magnitude, of Paisiello'ssskills and the cxs 
tent of his influence on Mozart. 

Petroscllini's book, which follows Beau - 
marcha is very closely, parallels the better- 
known Sterbini-Rossini version. The .tags 
action -is a bit more restrained, less suitable 
for slapstick, although there Is a hilarious 
bit involving Dr. tiartolo's two cudearingly 
moronic servants who alternately sneeze 
and yawn their master to distraction. 

Paisiello was a marvelous craftsman. His 
treatment of the orchestra was vivid and 
bold, as witnessed by the second act's 
storm scene and the orchestral' back- 
ground to Basilio's "La Caitinrria." As for 
his comiitand of the vocal ensembles, it 
was probably unparalleled in opera buffa 
until the "mature" works of Mozart. 
There are several instances which prove 
Mozart's indebtedness; and none better 
than Rosina's aria "Girl riede priwaaverri" 
which foreshadows the mood in the 
"F igar-a" garden scene, recalling.as'it does 
the music of both Ras -hat -Ma and the 
Countess. 

The inevitable comparison with Rossini 
cannot, of course, turn out in the older 
composer's favor. For all his expert en- 
sembles and pleasant arias, Paisiello pos- 
sessed neither the sparkle nor the flair of 
Rossini's less inhibited conic genius. 

The performance recorded here by Mer- 
cury is exceptionally flue, due largely to 
the presence of Renato Fasatto and his 
Virtuosi di Roma (evidently enlarged for 
the occasioki). As befits a musician óf Isis 
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proven, authority, Fasano's reading is pre- 
cise. vigorous'and thoroughly delightful. 

There can be nothing but high praise 
for the singers who are all from the front 
rank of slildn's Piccolo Scala. Sciuni and 
Panerai are among Italy's Icailiug Mo- 
zartians. Monti has few equals in similar 
repertoire, and Csipecdhi is a remarkably 
expressive and versatile buffo artist. Petri 
is not quite their equal, httt he is always 
competent. 

'1-hc warm, lutninous sound results its 

velvety reproduction for the strings, and 
line balances. Stereo gives us clear articu- 
lation in the important vocal ensembles, 
atliertvisc directionality is pot emphasized 
until we reach Side 4. 

This albifnt is a notable contribution, 
for which Merctuy, deserves the highest 
encomiums. Harold Lawrence's illuminat- 
ing essay, which comes with the sets, 

adds the finishing touch to an excellent 
prod Ilc ion. G. J. 

PROKOFIEV: Lieutenant Kije (see SHOS- 
TAKOVICH) 

PROKOFIEV: Piano Sonata No. 7 (see 
MOUSSORGSKY) 

PROKOFIEV: Symphony No.6 in E -flat, 
Op. Ill. Leningrad"Philharmonic Orchestra, 
Eugene Mravinsky cond. Artia ALP 158 $4.98 

Interest: Late and lyrical Prókofiev 
Performance: Intense 
Recording: Batter than USSR -average 

Only in hfs Fifth Symphony did Serge 
Piokofiry achieve a grand synthesis rif the 
lyric and heroic. Its his Sixth Symphony of 
1947, t'sokofiev has given us music less ims- 

pI'essive in structure. but very intense in 
its lyrical introspection. The lyrical strain 
'Dills throughout almost all of the long 
first movement and somewhat shorter 
Largo. Otrly'in the finale does the -special 
Prokofiev brand of rhythmic dynamism 
main feit itself. 

At orne time, both Eugene Ormandy with 
the Philadelphia Orchestra and Ernest 
Anscrnret with the Suisse Rontande en- 
s6nible were- represented by LP discs of 
the Prokofiev Sixth Symphony; but both 
have fallen into the "deleted" category, 
leaving the field wholly to \Iravinsky and 
his Leningraders. 

Mravinsky emphasizes the lyrical -expres- 
sive aspect of the music thro'ttghout, and 
to impressive effect-thanks to the Lenin- 
grad. Philharmonic's superb string section. 
The recorded sound lacks very slightly in 
bass; but the room acoustics are good and 
the overall sound is the 'bt.'st we have 
heard on. any large-scale orchestral disc 
originating in the Soviet Union. D. H. 

ROSEN: Clarinet -and -Cello Sonata ,(p. 85) 

SCHONBERG: Verkl&rte 'Nacht (see 
LOEFFLER) 

'SCHUMANN: Piano Concerto (see CHO - 
PIN) 

Q SHOSTAKOVICH: Symphony No. 
9, Op. 70;-PROKOFIEV: Lieutenant Kije- 
Suite, Op. 60. London Symphony Orchestra. 
Sir Malcolm Sargent cond. Everest SDBR 
3054 54.98; Mono LPBR 6054 54.98 

Interest: Modern -and tuneful 
Performance: Lyrical 
Recording: Brilliant 
Stereo Directionality: Proper 
Stereo Depth: Good 

Thc,Shostakovich Ninth Symphoniy is a 

cheerful, lyrical composition, and perhaps 
Char is (shy it is mot accorded much criti- 
cal consideration. In this age when the 
labor pains of symphonic creation are 
deeply traumatic, it seems almost like sac- 

rilege to write a symphony that is not 
wholly serious. 

About a year after its successful 1945 
premiere, the symphony and its composer 
were attacked ,by the artistic pundits of 
the Russian Communist Party for having 
"failed to reflect the ntt:uc spirit of the 
Soviet people." It may be well to remark 
that the composers who jumped on Sho- 
stakovich have yet to write a successful 
symphony,, 

Sargent's performance is virile and com- 
municative. 'Ilse work is tuneful and the 
melodies are given fish play. 

The more subtle Prokofiev masterpiece 
is also perfdrmed with spit -it and geniality. 
Sargent is not the most searching of con- 
ductors, but he knob's how to make an 
orchestra sing. The players respond eh- 
thusiastically to his beat and the Everest 
recording is a model cif -clarity and bal- 
ance; with no thickness of texture in the 
mono, and fine sine -ad in the stereo. 11. D. 

SKALKOTTAS: Little Suite (,see p. 84') 

SMITH: String Trio (see p. 85) 

A J. STRAUSS: Die Fledermaus (com- 
plete operetta). Karl Terkel bewail-Von 
Eisenstein; Fred Liewehr (dialogue only)- 
Von Eisenstein: Garda Scheyrer (soprano) 
-Rosalinda: Anton Dermota (tenor)-Al- 
fred; Wilma Lipp (sópreno),-Adele: Welter 
Berry (barito'ne),-Frank; Eberhard W6chter 
¡baritone)'-Dr. Felke; Christe Ludwig 
(mezzo-soprano)-Prince Orlofsky: Erich 
Majkut (tenor)-Dr. Blind; Erich Kunz 
(speaking only)-Frosch: Luise Martini 
(speaking only)-Ida:, Philharmonic Orches- 
tra and Chorus, Otto Ackermann cond. An- 
gel 5 3581 B/L 2 12" $12.96 

Interest: Champagne operetta 
Performance: Not bubbly enough 
Recording: Excellent 
Stereo Directionality: Good 
Stereo Depth: Good 

There is no doubt that this is an opera 
with a p1ot, even a philosophy. We seam 
m have all of the dialogue in this record' 
ing to assure us of this. but it almost 
smothers the- gayety of this gay master- 
piece. Instead of lending continuity to 
the story, it merely slows the flow of the 
proceedings. 

The late Otto Ackermarin leads a com- 
petent musical peiformarrcc. He does not 
have the subtlety of the late Clemens' 
Krauss. and this new version of Die Ffe- 
derrurrus does not challenge the pre-crni- 
uence of the old one, without spoken dia- 
logue, that 'Krausa conducted for London 
(LL 281/282). That one was a classic. The 
little retards, ,hesitations and accents that 
mark the true Viennese style were there 
to enjoy; they are not to be -found in such 
full measure in this new rendition. The 
sitgiiig and playing here are correct and 
accurate. In the Krauss set, they were 
joined by genius. 

Anton Dcrnrota. as Alfred, is the star of 
this show, just as he was in the old ones 

He sings with style and vitality. Wilma 
Lipp is not qu1?c the Adele here that she 
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was'in the Krauss performaricé. Her color- 
atura lacks some of its former crispness, 
although her singing' in general is still 
beautiful. 

Of the new singers, Eberhard Wachter 
and IValtcr Berry do their parts very well. 
Christa Ludwig rather overdoes the bore- 
dom that characterizes Prince Orlofsky, 
while Karl Ter and Gerda Scheyrcr do 
not, unfortunately, seem to he in the same 
élass as Julius Patzak trod Hilde Gucden 
of Usc'old album. 

1 think Angel gave us too much of a 

gcxxl thing with the spoken dialogue. Judi- 
cious cutting would still preserve continu- 
ity, while time action wtiúld be speeded up 
advantageously, and- musical numbers 
would not have to stiffer cuts. Some 
¿harming music had to go in order to 
make room for so much talk. hrosch's 
drunken scene at the beginning of Act 3 

seems endless: one-third of it would be 

sufficient,and more effective. 
Stereo effects aid fir "seeing" the action 

and the recording is rich in sound -and 
very well-balanced. l-Iowever, the dialogue 
at Prince Orlofsky's, party has no sounds 
of revelry behind'it. There is much talk 
in this opera of- chainpágne and the joy 
.of living, but the bubbles and sparkle are 
found in rather small quantity in this 
performance. We shall be interested to 
hero' the forthcoming Loudon 'stereo re- 
cording under the formidable baton of 
Herbert von Karajan. W. D. 

TCHAIKOVSKY: Symphony No. 6 in 

B Minor, Op, 74. ("Pathétique.") Philadgl- 
phie Orchestra, Eugene Ormendy cond. Co- 
lumbia MS 6160 $5.98 

Interest: Certainly 
Performance: Superb 
Recording: Excellent 
Stereo Directionality: Excellent 
Stereo Depth: Fine 

If I remember correctly, the "Pathétiquc" 
was the frrst,.music Ormond), ever recorded 
with the Philadelphia Orchestra back in 
thé 1930's (Victor 78 -rpm set M 337,). As 
an indication of Ormandy's growth as a 

conductor in this, his 25th anniversary sea- 

son in Philadelphia, thisriew"Pathétique" 
is startling. This is a superb performance, 
one that approaches the score with dignity 
and devotion. For once, the finale, instead 
of the more obvious and militant third 
movement March. emerges as the true 
emotional climax of the music. Without 
slighting the earlier movements, Ormond), 
builds his entire perftormance to an Adagio 
lamentoso of rare spirituality. 

It is probably. superfluous to say so, but 
the playing of the orchestra and the en- 
gineers' reproduction of the whole are 
models. This is tite recording of the 
"Pathé tit! ue" I now would recommend 
above all others. M.13. 

VERDI: Le Traviafa (complete opera). 
Victoria de los Angeles (soprano)-Violofia 
Valéry; Carlo del Monte itenoil-Alfredo 
Germont: Mario Sereni (baritone)-Gior- 
gio Gérmont: Santa Chissari '(soprano)- 
Flora: Sergio Tedesco (tenor)-Gastone; 
Vito Polotto (baritone)-Douphol: Silvio 
Maionica (bass)-d'Obigny, & others. Or- 
chestra and Chorus of the Rome Opero, Tul - 
lip Serafin cond. Capitol SGCR 7221 3 12" 
$17.94 
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superb sound! ... trouble -free listening enjoyment! 
... years ahead design features! .. , speed preference, 
331/2 or 45 rpm, with just the flick of a switch! 
Weathers leadership and pioneering in the component field has produced 
what is undoubtedly the wórld's finest 2 -speed turntable! Compare it with all 
other turntables .... then you'll appreciate the 100% perfect performance 
of this remarkable instrument! A minimum of parts, working with maximum 
efficiency, operate trouble -free year after year. All parts are matched and 
balanced. for the ultimate in sound reproduction! Two -speed built-in con- 
venience lets you listen to your favorite albums by merely flicking the switch. 
Tone arm tracks with a force of 1 gram, causes no record wear for a lifetime! 
Walnut or ebony wood base with gold mountings has' the smart styling that 
fits in with any decor.,Player comes completely assembled and ready to plug 
into any existing audio system! 

Write for free 'Hider and ,name 
of your nearest dealer to: 

WEATHERS INDUSTRIES 
A Aívision of Advance industries, Inc, 

66 E. Gloucester Pike, 
Barrington, N. J, 

"Weathers Technical 

SPECIFICATIONS. 
Power Requirements 70 to 125 volts 

60 cycles, to watts 
Rumble ........ -70 db (NARTB measurement), 

with maximum energy at 10 cycles 
Wow 0.15% 
Flutter 0.10% 
Speed Accuracy Within ± 0.1% of 

nominal speed 
Hum Radiation _ Negligible 
Turntable only $74.50 
Available in single speed 331/2 $59.95 
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ARCHIVE 
PRODUCTION 

?íi dVafti'`"` 
(Keats) 

FROM THE HISTORY 
OF OCCIDENTAL MUSIC 

Classified in 

Twelve Research'Perlods 

From Research Period IX: 

THE WORKS OF 
JOHANN SEBASTIAN BACH 

Clavierübung - Part 1 

Partita No.1 in B FIát Major, BWV 825 
Partita No.2 in C Minor, BWV826 

Ralph Kirkpatrick, Harpsichord 
ARC 3129 - ARC 73129 (Stereo) 

Clavierübung - Part 1 

Partita No. 3 In A Minor, BWV 827 
Partita No.4 In D Major, BWV 828 

Ralph Kirkpatrick, Harpsichord 
ARC 3130 - ARC 73130 (Stereo) 

Clavierübung - Part 1 

Partita No. 5 in G 'Major, BWV 829 
Partita No. 6 in E Minor, BWV 830 

Ralph Kirkpatrick, Harpsichord 
ARC 3131 - ARC 73 131 (Stereo) 
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Interest: Always 
Performance: Very good 
Recording: First-rate 
Stereo Directionality: Very slight 
Stereo Depth: Good 

Capitol's new La Traviala rates very highly 
on performance vahics., quite apart Evian 
the advantages deriving from its presently 
unique position as the only stereo version 
of the Opera now in existence. It is eX- 
tremely fortunate that this is so, for while 
the recorded sound is warns and brilliant, 
the stereophonic results are generally mi- 
dis' ingk)ished. 

No need to dwell on the negative side, 
however. The musical ,performance is 
excellent, in many ways the best of. all 
available chokes. Victoria de los Angeles, 
after a nronient of caginess in "All! fors'' 
fui;' disposes of the florid requirements of 
"Semf7re libera" in impeccable style anti 
sings with' effortless purity and exquisite 
phrasing to the end. Even if she does not 
exploit. the dramatic possibilities of the 
role to the fullest, and seldom if ever 
allows herself a real pianissimo (most 
noticeable is her slighting the ppp mark- 
ing in "Alfredo, di questo cunr'c?), one 
nutst rank her I ioletta with the best to 
be heard today. 

The admirable soprano receives out- 
standing support from 'Carlo tic'. Monti. 
an ardent and strong -voiced. yet reasona- 
bly pliant, tenor and Mario Sercni, a Ger- 
mont of dignity, tenderness, and good vocal 
resources. While neither commands a 
luxuriant vocal quality, both are intelli'- 
gent, laudably 'musical artists. Tfie Act II 
duct between de los Angeles and Screni 
is exceptionally five. 

It would hardly suffice to dismiss Tullio 
Set -Min.'s contribution with tts'n or three 
standard laudatory adjectives. A remark- 
able corabactor when he first conducted La 
Í-raviala at the Met. fhirty-six years ago, 
now, at 82, he displays an undinuncd 
mastery of the best Italian traditions- 
crispless did rhythmic vitality, a natural 
sense of ha lance. discipline without rigid- 
ity, n iha to without disturbing excesses and 
masterful pacing and support for his sing, 
cis. Capitol has included -a. highly enter- 
taining bonus disc with the set, taken at 
one of the orchestral rehearsals. Here 
Serail() shots' not only his amazing au- 
thority mud quicksilver alertness but also 
a somewhat worn but indomitable colora- 
uu'a,haritone with which he places before 
us all personalities ,of the opera, from 
Violcita to the servant Guiscppc. 

The Rome Opera:s comprinarii arc a 
well-rourined dot, the chorus outstandingly 
good. The- unimaginative use of stereo, 
with practically no iltttsión of space and 
movement, is (he only disappointment, 
Surely, something could have betas made 
of the stage business ín Act III simply by 
fol)ox'ing the libretto's instructions con- 
cerning the card game on the tight, 
Violetta's withdrawal and subsequent re- 
turn, arid, particularly, Gérmont's sudden 
anti dramatic appearance with "Di sprezzo 
sdegao .. . 

Well, anyway, it is a fine performance, 
and on that level it can be wholeheartedly 
recommended. G. J. 

WILDER: Suite for Brass Quintet (see p. 86) 

COLLECTIONS 

4út+4+4 +4 +4+"pt° 
BARTOK: Divertimento for Strings 

( 1939); IVES: The Unanswer'd Question 
(1908); MILHAUDi Little Symphony No. 4, 
for Strings (1921i; SKALKOTTAS: Little 
Spite for Strings (1942as Zimbler Sinfoni- 
etfa, Lukas Foss, cond. Siena S 100-2 $4.98 

Interest: Moderñ varieties 
Performance: Precise 
Recording: First-rate 

One of my favorite discs on the now de- 
funct Unicorn label was this fine collet, 
tine of 20th century music for chamber 
orclicstra; and its resurrection tinder the 
Siena aegis (P.O. Box 91. Boston 12, 
Mass.) is most welcome. 

The Zimbler Sinfonietta is made up tof 
Boston Symphony Orchestra players; Lu- 
kas Foss is not only a skillful compose! but 
a fine conductor of modern music: and the 
engineering was done. in Boston -is 'Sym- 
phony Hall hr lüat redoubtable genius in 
the field, Peter Bartók, son of 11éla Bartók. 
The recording souílded fresh and clean 
when first issued in 1956 and 'it has not 
lost one whit of its freshness and clarity 
since. Until are get a stereo version, ihis 
recorded performance of Charles Ives' mys- 
tical colloquy is likely to remain un- 
equalled in both precision of utterance 
and evocative power. The:Milhaud "Sym- 
phony" is, sav e for its' slow movement-, .a 
fairly inconsequential essay in polytonal'. 
ity; but the Little -State by the gifted 
Greek composer, Nikos Skalkottas (1904- 
1949), is quite another matter. Its intensity 
of expression and terseness of structure 
produce a combined impact in the hearing 
that makes innnatefial such consicleratioits, 
as its being composed in 12 -tone idiom. 

The Béla Bartók "Divertimento" is an 
altogether splendid work., when played 
with precision and- intensity. Sortie may 
find this performance a trifle icy; but it 
does have power, lots of it. Only Dorati 
and the Philharmonic Hungarica (Epic 
LC 3513) and the .\ngel stereo disc of 
Silvestri and the I'llilharmonia (S 35643) 
Ore -in the sane league. D. H. 

MOZART: Adagio in G Major.(K.261 ) ; 

Rondo in C Major (K.373); BEETHOVEN: 
Romance No. 2 'in F, Op. 50; WIENIAW- 
SKI: Légende, Op. 171, NOVAcEK: Per- 
petuum Mobile; STRAVINSKY: Berceuse 
from the Firebird; SAINT-SAt;NS:. Intro- 
duction & Rondo Capríccioso, Op. 28. 
Nothan Milstein (violin) with the Concert 
Arts 'Orchestra, Walter Susskind cond. 
Capitol SP 8528 55.98 

Interest: Fiddle -orchestra grab-bag 
Performance: -Stimulating 
Recording: Goodbut lacks bass 
Stereo Directionali'ty: Perfect 
Stereo Depth: A mite shallow 

On this release, ambiguously entitled 
"Milstein Masterpieces, Capitol present's 
one of the greatest living artists playing 
a scattering of pleasant, somewhat neg- 
lected scores (except .for ,the Saint -Satins) 
and he dashes then., off with a fine display 
of technical proficiency,°but without muds 
vivacity of tonal character. His account 
of the Mozart pieces, for example, sounds 
in style and manner like his playing Of the 
Beethoven Romance, and the only per- 
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ceptible broadcasting of tone comes in the 
Stravinsky Berceuse: 

Elsewhere, Milstein's playing leaves 
nothing to be desired (he is'a magician in 
the delicate spiccato bowing of Perpeteu in 
Mobile). 

Perhaps the general sound'of this Capi= 
tol disc can be held partly responsible 
for the seeming lack of warmth in Mil - 
stein's playing The cngiirccring results 
in an exceedingly clear sound filled with 
crisp detail, but. lack of bass makes also 
for lack of tonal warmth. J. T. 

BERGSMA: Quartet No. 3; FOSS: 
Quartet No. I. The Juilliard String Quartet 
(Bergsma); The American Art Quartet 
(Fos's). Columbia ML 5476 $4.98 

A FINNEY: Piano Quintet: SEEGER: 
Quartet (1931 ). Stanley Quartet of the Uni- 
versity of Michigan with Beveridge Web- 
ster, Amati String Quartet. Columbia MS 
6142 $5.98 

Interest: Ma¡or American chamber music 
Performance: Excellent, authoritative 
Recording: Excelleht 
Stereo Directionality: Sufficient 
Stereo Depth: Good 

These releases arc products of the Modern 
American Music Series sponsored by Co- 
lumbia Records. The works recorded are 
chosen by a committee consisting of Virgil 
Thomson, Chairman. with Aaron. Cop- 
land. Henry Cosvcll, Goddard Lieberson. 
and William Schuman. The performances 
are by .artists selected by the composers. 
who are also given the opportunity 'to su- 
perssise the recording sessions. 

Ruth Crawford Seeger was born iii 1901 

and died in 1953. Ross Lee Finney was 
horn ill- 1906. William Bcrgsnta in 1921 
and Lukas Foss in 1922. Their music is 
strong in character, and in the case of the 
Bergsma and the F' y, decidedly signi- 
ficant in style and content. Virgil 'Flynn - 
son -'s committee has chosen composers and 
compositions characteristically modern 
and important. The performances are bril- 
liant as well as áuthcntic, and Columbia, 
of course, is according the project superior 
engineering. W. U. 

Q ELKUS: After Their Kind;'CYR: Peter 
Quince at the Clavibr; CUSHING: Sonata 
for Clarinet and Piano. Edgar Jones (bari- 
tone);, Jerome Rosen (clarinet), Nathan 
Schwartz (piano), Helen Cyr (piano). Fan- 
tasy 5008 $4.98 

Q IMBRUE: Piano Sonata; ROSEN: Sonata 
for Clarinet and Violoncello;. NIXON: Six 
Moods of Love. Dorothy Renzi (soprano). 
Jerome Rosen (clarinet), Helen Stross 
(violoncello), Raylene Pierce (piano), An- 
drew Imbrie z(piaho). Fantasy 5009 $4.98 

Q CLARKE: Chamber Music: DENNY: 
Partita for Organs SMITH: String Trio. Dor- 
othy Renzi (soprano). Nathan Rubin (vio- 
lin); Mary James (viola), Bonnie Hampton 
(violoncellób Nathan Schwartz (piano). 
Lawrence Moe (organ). Fantasy 5010 $4.98 

Interest` Representative American 
chamber music 

Performance: Dedicatedand authoritative 
Recording: Very good 

If 'fey American composers arc recorded 
In depth, it must nevertheless be admitted 
that more and more of them are at 'least 
-and at last-appearing on records. Of the 
nine composers here represented. five 
(Jonathan Elkus, Gordon Cyr, Charles 
Cushing, Laurence Clarke, Leland Smith) 
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SYSTEMATED ... a new -concept' in stereo record changers! 
World-famous Italian craftsmen have designed the LESA 
CD2/21 to make it compatible with any cartridge, amplifier 
and. speaker. Whether your budget is high, low or in 
the middle... select the CD2/2.1 ... you'll find it a perfect 
mate for the rest of your system. $44.50 (Slightly higher In the W est) 

ELECTROPHONO & PARTS: CORP.45 
530 Canal Street, New York 13, N. Y: i 'i 
Imported by Lesa of America, 11 W. 42nd -St., New York, N. Y. 
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rit'al a Lu cir iftitia appearance in the ern -- 
rent Schwann catalog, and of the. other 
four (Andrew Inlbrie, Jerome Rosen, Rog- 
er Nixon. William Denny), only the first 
has more than one previous listing. Imbrie 
has two. 

This series of records is an outgrowth 
of the Composers' Forum, which was or- 
ganized in S:m Francisco fourteen years 
ago for the -encouragement and perform- 
ance of contemporary music. Chamber mu- 
sic concerts are regularly sponsored by the 
Forum, and it may assumed that the 
compositions which arc recorded are the 
pick of those concerts. 

The level of composition exhibited here 
is high. Them is creative competence 
a -plenty; these composers know their craft. 
Of course, not all of the works are out- 
standingly individualistic, but they do 
maintain listening interest. 

The dedicated' performances do much 
to project the maximum effectiveness of 
these pieces. All of the perforthei's give 
the impression of utmost belief in this 
music. This is as ít should be, and the 
clear, well-balanced recotdiug also is an 

asset. W. D. 

PEZEL: Suite for Brass; ANON.: ich 
sag' ode; Als ich anschau das frblich Ge- 
sicht; SENFL: Carmen in La; FINCK: Grei- 
ner zanner; HOLBORNE: Muy Linda: Pavan: 
Gailliard; G. GABRIELI: Canzona per so- 
nata No. I ("La Spiritafa"); HAINES: Toc- 
cata; A. HARRIS: Four Moods; BOZZA: 
Sonatine for Brass. New York Brass Quintet. 
Golden Crest CR 4023 $4.98 

A WILDER: Suite for Brass Quintet; 
HAMMOND: Quintet for Brass. New York 
Brass -Quintet. Golden Crest CR 4017 $4.98 

Interest: For brass buffs 
Performance: First-rate 
Recording: Mostly good 
Stereo Directionality: Moderately defined 
Stereo Depth: OK 

Golden Crest has made something of a 
minor specialty of recording brass and per- 
cussion repertoire; for these two discs 
bring up to four the number of .chañrber 
haass discs in their catalog, while the re- 
cent percussion LI' with Warren. Ben- 
son allows the label to boast of two rather 
interesting discs 'in this medium. 

Tile New York Brass Quintet, made up 
of gifted young players trained in or near 
Manhattan, plays with brilliance and vi- 
tality throughout both of these discs and 
has the benefit of clean and bright re- 
corded sound. However, it is lire anthology 
of early (Pezel, Gabricli, Holbornc) and 
modern (Haines, Harris. Bozza) pieces 
which is the one worth getting, especially 
for the charming dances by the Elizabeth- 
an, Anthony 1-lolborne (d. 1602). and for 
the spicy Sonatine by the Frenchman, Eu- 
gene Bozza (b. 1905). 

Alec Wilder, who has :t nice flair for 
lyrical miniatures, is dull as dishwater 
throughout the six movements of his Brass 
Suite. His younger confrere, Don Ham- 
mond, displays more competence- in con- 
servative -modern vein than originality in 
his Quintet, though the Hymn and f'aria- 
lions movement. does make one prick up 
the ears to some extent. 

The "compatible" stereo is adequate, 
but hardly outstanding as such, though 
the Overall sound is quite.good. D. H. 
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National Folk Artists 
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Reviewed by 
RALPH- J. GLEASON NAT HENTOFF 

BEST OF THE- MONTH 

A 
Epic's fast-growing library 9f 
historic old and modern jazz 
recórdings boasts a distinguished 
entry in the Art Blakey's Jazz 
Messengers Paris Concert. "The 
music is strong, vibrant, aríd 
exciting . . . modern jazz, 
alright, but it is also hot music 
in the good old -f áshioned 
sense." (see p. 88) 

A A 
Decca has made a major 
contribution to the documenting 
of new paths in jazz via the 
album George Ricssell-Jazz in 
the Space Age. ". . ., a much 
more diversified tonal spéctrum 
than exists in customary jazz 
writing. The soloists . . . are 
challenged by the increase in 
freedom demanded by Russell's 
writing." (see p. 91) 

A 
Decca's second prize album of 
the month, Sal SalVador's The 
Beat for this Gkneratio n, marks 
Mr. Salvador as one of -the 
label's most consistently excel- 
lent jazz artists. "The band 
is apparently one of the big 
rehearsal groups that musicians 
periodically assemble. One 
might hope this group will . . . 
become a permanent part of 
the jazz scene." (see p. 92) 

art blakey's 
jazz messengers 
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Records reviewed in this section are both 
stereo and monophonic. Versions received 
lot review are identified by closed (A) and 
open (A) triangles respectively. All rec- 

ords are 33% rpm and should be played 
with the RIRA amplifier setting or its 
equivalent. Monophonic recordings (LS) 

may be played also on stereo equipment 
with resulting improvement in sotend dis- 

tribution. quality. Stereo recordings (A), 
however, must not be played on monophonic 
phonographs and hi-fi systems. 

^fie ^ie^ NI' 4r &'4. r.^ aon 

Borders, denote recordings of special merit 

A CANNONBALL ADDERLEY QUIN- 
TET IN CHICAGO. Julian, Cannonball 
Addorley (alto saxophone), John Coltrane 
(tenor saxophone), Wyñfon Kelly (piano), 
Paul Chambers (bass), Jimmy Cobb 
(drums). Limehouse Blues: Wabash; The 

Sleeper; Stars Fell Or Alabama; You're A 
Weaver Of Dreams; Grand Central. Mer- 
cury SR 60134 $4.98 

Interest: Top modern jazz 
Performance: Less than their best 
Recording: Bright 
Stereo Directionality: Pronounced 
Stereo Depth: Sh4llow 

These men arc all members of the high- 
est echelon of modern jazz musicians and 

wet'c actually working. when, the LI' was 

made, as % of the Nfiles Davis Sextet, 

the most important jazz combo of its time. 
However, they do not, on this albino, 
measure up to the excitement and the 

intensity of emotional charge that they 

had when Davis a'as present, or, for that 
matter, whets various elements of the 

group have recorded elsewhere. It is just 

one of those things that this particular 
session did not seem to jell (tensile the 

array of talent. There arc two John Col- 

trane originals lierc and any album he 

plays on is worth owning, so don't pass 

this up. It's just drat- it's less than it 
might have been. R.J. G. 

Q JOE ALEXANDER-BLUE JUBILEE. 

Joe Alexander (tenor íaxophone), John Hunt 

(fluegel horn), Bobby Timmons (piano), Sam 

Jones (bass), Albert Heath (drums). Weird 

Beard: Ter,ri's Blues & 3 others. Jazzland JLP 

23 $4.98 

Interest: Strong potential 
Performance: Intense 
Recording: OK 
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HI-FI COMPONENTS 40% COIFF 
IN THIS SPECIAL PACKAGE 

Bell t2221 20 -Watt Steree-Amp. 
Bell 22222 FM/AM Stereo Tuner 
Garrard RC -210 4/Sp. Stereo Changer 

& Base 
Shure M7D Diam. Stereo Cartridge 
2 -University 5-80 Spkr. Systems 

Regular, Catalog Price $408.30 
YOUR COST 244.98 
You Save 40% 5163.32 

IF YOU DESIRE A DIFFERENT PACKAGE -Let us 
quote on your single_ component, TapeiRecorder, 
or Complete Hi -Fi Package, by return Air Mall, 
at Guaranteed "We Will Not Be Undersold" 
prices. WHOLESALE -CATALOG FREE. 

99.95 
109.95 

54.45 
24.00 

119.90 

Hi -FI RECORDING TAPE 
7" Spools - Splice Free Freq. Resp. 30.15KC 

3-f1 12.23 24 

12A 12130' Acetate $1.29 $1.17 $ .99 
18A 1800' Acetate 1.79 1.59 1.45 
18M 1800' MyJar 2.09 1.99 1.85 
24M 2400' Mylar 3.29 2:99 2.75 
Any assortment permitted for quantity discount. 
Add 15C per spool postage: 104 24 or more. 
PRE-RECORDED TAPES - RCA -VICTOR, BEL - 
CANTO 2,& 4 Track. Write for Complete Catalog 
FREE, and Wholesale Discounts. ' 

JR. TAPE SPLICER Reg. $6.50 Special $2.95 
DELUXE TAPE SPLICER " 8.50 " 3.95 
SHURE MiD Diam. 

Stereo Cartridge " 24.00 " 12.95 

WE WILL NOT BE UNDERSOLD 

IN HIGH FIDELITY COMPONENTS 

15 DAY MONEY EACK GUARANTEE 

iFz el 
CENTER 

1799-H First Ave., New York 28, N. Y. 

save on reo 
hi-fi 
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ei1troriics" 
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t -t 1o;ni.ctó 

send for the 1961 

4LLIEi 
CATALOG 

SAVE MOST! Here's your .complete 
money -saving guide to Hi:Fi, including 
products avails ble only from ALLIED. See 
how you save on our recommended com- 
plete Stereo systems. Choose from the 
world's largest stocks of far/Sous-name 
amplifiers, tuners, changers, speakers, 
enclosures, period -style equipment cabi- 
nets, tape recorders, accessories; save 
most with KNrcH-r deluxe components. 
Build your own -save even more with 
our exclusive HiFi nN1r.HT-xr'is55. For 

eoervlhine in Hi -Fi and Elec- 
tronics, get the FREE 444 - 
page 1961 ALLIED CatalDgt 

ALLIED RADIO 

AIRED RADIO, Dep1.145-M 
100 N. Western Ave., Chi¿oso 80, III. 

Send FREE 1961 AT.LIED Catalog. 

Name 

Address 

t City %one State L - 
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Jazzland, the Riverside subsidiary, de- 
serves Credit for giving Cleveland -based 
joc Alexander a debut album. It's a 

loosely 1i -ranged "blowing" session in 
which Alexander swings hard in a shout- 
ing, emotional style characterized by a 

rangy, vigorous ton.e. John Hunt-, a regu- 
lar member of R:ty Charles' band, is not 
a`s powerful as Alexander but he's also 
worth keeping track of, 116th are quite 
affecting in the ballad I'll Close My Eyes. 
"l -here is good,, full-strength ,rhythm sec- 

tion support. N. H. 

A COUNT BASIE-"NOT NOW, I'LL 
TELL YOU WHEN:" Count Basie (-piano) 
and his Band. Rare Butterfly: Swinging at the 
Waldorf & 7 other's: Roulette R 52044 $4.98 

Interest: Precision swing 
Performance: Predictable 
Recording: Good 

The current Comfit Basic band loses flexi- 
bility and freshness ,as it increases the 
nlassiseness of -its attack. The arrange- 
ments here arc all of a piece -functional 
blueprints with only limited challenges 
for the hand and soloists. The solos arc 
short and although occasionally vivid, arc 
too quickly swallowed up in the mechani- 
cal ensemble. The nadir of Basic on record 
in the past decade is.the ridiculously shal- 
low treatment of Old Man River 'which 
most assuredly does, not deserve to be in 
a jazz album. 

Basic has finally achieved financial suc- 
cess: but twenty years front now. collec- 
tors will be listcuing'to the Basic of the 
'f-hirrics and Forties celien the bandcould, 
still surprise. Its customary Roulette fash= 
ion, the notes fail to list fill personnel 
and to identify all the soloists: N.H. 

4. + 4 4 + + 4, ff' 
A PARIS CONCERT -ART BLAKEY'S 
JAZZ MESSENGERS. Art -Blakey (drums), 
Benny Golson (tenor}, Lee Morgan (trum- 
pet), Bobby Timmons (piano), and Jimmy 
Merritt (bass). Just By Myself; I Remember 
Clifford;. Are You Reel; Moenin'; Justice. 
Epic LA 16009 $3.98 

Interest: Furious modern jazz 
Performance: Intense 
Recording: First-rate 

This is an unusual album, a concert by 
the Jazz Messengers recorded in París. 
It tvás during the period of the best of 
the Messengers' work and includes ver- 
sions of two great nuinbers, I Remember 
Clifford ands Alorulirr': The music is 
strong, vibrant, and exciting and the solo- 
ists are so immediate in their impact that 
this strikes me as one of the very best 
examples of this group's work. They arc, 
ouc might as well say, as far horn the 
cool'sound of sonic modern jazz as Bessie 
Smith was. This music is modern jazz 
all right, but it is also hot music in the 
good old-fashioned sense. R. J. G. 

A JAZZ SONG BOOK - LES 
BROWN. Buddy DeFranco (clarinet), Frank 
Rosolino ("trombone), Terry Gibbs (vibra- 
phonist). Don Fagerquist (trumpet), Ronnie 
Lang jaltS and baritone saxophone), Zoot 
Sims (tenor saxophone).'I Remember You; 
Apple Honey; The Claw; Willow Weep 'For 
Me & 8 others. Coral CRL 7 57311 $4.98; 
Mono Coral CRL 57311 $3.98 

Interest: Good dance band 
Performance: Slick 
Recording: Good 
Stereo Directionality: OK 
Stereo Depth: OK 

The device here is to have the usual Les 
Brown band augmented by some players 
with a' more solid jazz backgrouutlr such 
as Mel Lewis (drams) afro then''to fea- 
ture soloists brought in for .various tracks. 
The soloists, all of whom were front out- 
side the curreiit baud, exhibit a higher 
level of jazz performance than the Brown 
hand usually offers and thus makes it one 
of the most interesting of 'his packages in 
some time. Zoot Sims plays absolutely 
beautifully on IPillote weep For Me, and 
Frank Rosolino contributes an excitement 
in his trombone solos that has never been 
present in the Brown band before. Quite 
frankly, if I were Les Brown, I wouldn't 
take a shot at albums under the label of 
jazz. As a dance band, and a better than 
average unc, Les Brown :tl}vays 'makes it. 
As a jazz band, there sari: more exciting 
rehearsal bands ih half a dozen cities right 
110w. R.J C. 

THE BROTHERS CANDOLI SEXTET,- 
Péte and Conte Candoli (trumpets), Jimmy 
Ro'wles (piano), Max Bennett (bass), Frank 
Capp [drums). Howard Roberts (guitar). 
'Caravan; Richard Diamond's Blues & 8 

others: Mercury SR 60191 $4:98 

Interest: Good fraternal jars 
Performance: Tasteful 
Recording: Very good. 
Stereo Directionality: Excellent 
Stereo Depth: Adequate 

Considering the color limitations inherent 
in a t woo ruinpcts-plusahythm combina- 
tion, this is a surprisingly varied album. 
The brothers Candoli imaginatively change 
,Hoods arid timbres, using various shades 
of muted and open horn playing. They 
are sustained by a flowing rhythm sec - 

dot), fused by the continually underrated 
Jimmy Rolvles. All 'in all, however, the 
two -trumpet interplay becomes a 'hit wea- 
risotue over an entür album. The broth- 
ers would have been wiser to have incor- 
porated for contrast a non -familial reed 
player. N. H. 

THE COOL SCHOOL - JUNE 
CHRISTY. Baby's Birthday Party; Small 
Fry; When You, Wish Upon A Star & 8 

others. Capitol ST 1398 $4.98 

Interest: Hip kiddie songs for adults 
Performance: Spotty 
Recording: Excellent 
Stereo Directionality: OK 
Stereo Depth: OK 

On some of these tunes, Miss Christy 
gets that lovely, lost-iñ-the-fog sound that 
she has made famous -with all its flat, 
bittersweet overtones. On these she suc- 
cessfully _conuntfnicates the poignancy of 
reluctant adulthood. On some others, 
though, she suffers frorn the insecurity 
and uncertainty that has plagued her in 
recent years and the all too faithful repro- 
duction of it by Capitol's engineers does 
her no service, R. J. G. 

A AL "JAZZBO" COLLINS presents 
SWINGING AT THE OPERÁ. Arrange- 
ments and Orchestra conducted by Fred 
Karlin. Woman Is Fickle: Grand Maich & 8 

others- Everest SDBR 1097 $3.9B 
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Interest: Misused. Talent 
Performance: Crisp 
Recording: Fine 
Stereo .Directionality: Intelligent 
Stereo Depth: Excellent 

The concept of making quasi -jazz arrange- 
ments of familiar operatic pieces is some- 
what similar to basing Eileen Farrell sing 
the blues. Just as Afíss Farrell is no jazz 
singer-in spite of the many hosannas Wish 
which 'her recent Columlr'ia "jazz" set was 
greeted-cipera played by 'a big jazz "rind 
doesn't work. When both are successfully 
blended on any level, Ilse best one can 
say is that a slid: trick has been per- 
formed. Fred Karlin, clearly a skillful ar- 
ranger, seems to have accomplished- just 
that. 

There are some substantial solos, par- 
ticularly by trombonist Bob Brookmeyer, 
1)111 the experience as -a whole is so obvi- 
ously synthetic that the album has no 
durable value. Escrest would do better 
to commission Arr. Karlin to' compose 
works of his own invention. The notes 
by disc jockey Al Collins arc as self-con- 
sciontsly unfunny as any ill the whole grim 
history of liner -note writing. N. 1-I. 

A PETE FOUNTAIN SALUTES THE 
GREAT CLARINETISTS. Woodchopper's 
Ball; 1=renesi; Begin The,Beguine: My Inspira- 
tion & 8' others. Coral CRL 757333 $4.98 

Interest: Big band swing 
Pérf`ormance: Professional 
Recording: Brittle 
Stereo Directionality: Good 
Stereo Depth: OK 

Fountains (who once was with the Law-- 
renCc Welk band) plays a series of tunes 
associated wfth great j:izi clarinetists such 
as Benny Goodman. Woody Herman, rim 
my Dorsey, Irving Fazola, etc. I't's pleas- 
ant, the b;mnd swings lightly .and Fountain 
is a facile clarinetist. However, like most 
gimmicky albums, there isn't enough hap- 
penning inusically to justify 'the fancy 
packaging. R. J. G. 

^fie ^4.4. + °e ,4e ^ + ^ ^ 41- 

z, JAZZ SUR SEINE-MILT JACKSON, 
BARNEY WILEN, PERCY HEATH, KENNY 
CLARKE. Phili'ps (imported) P 77 127 L 
$4.98 

Interest: Broad 
Performance: Striking 
Recording: Fine 

Here is another excellent LP frotri Europe. 
This was made at a Pafis studio and' in- 
cludes two members of the Modern Jazz 
Quartet (Milt Jackson, Percy Heath) plus 
French tenor sax Barney Millen and 'Else 

expiltriate American drumrher, Kenny 
Clarke. Jackson plays piano, not vibes, 
and Heath, of course. is on bass. It is 

plcásant, earthy and warmly moving nao, 
sic. part of which is standard American 
blues and jazz originals, and part French 
numbers. wiles is a scma'rkablc tenor 
soloist who can hold his own in any com- 
pany as far as communication goes. He 
gets to you right away anti keeps your 
attention. This -al bum, I should judge, 
will stand up against the average Ameri- 
can jazz recording quite svell. As a matter 
of fact, it seems to me that it's well above 
the average, both in performance and in 
engineering. R. J. G. 
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TIME 
SERIES' 2000 -FOR THOSE WHO DARE-! 
A bold new musical 'sound that has electrified the entire. world of recorded 

music'-the finest arranggt rs, the most advanced recording techniques. STEREO 

AND MONAURAL RECORDS, 4 -TRACK STEREO'TAPE.' 

HEAR YE! 
An advance hit 
An advance hit. A sure thing. 
The new Lerner and Loew musi- 

cal CAMELOT: THE STORY OF 

KING ARTHUR. Their first musi: 
cal since "My Fair Lady." The 

news has stirred up tremendous 
advance Interest and excite- 
ment. Here are the sure-fire 
selections before you hear 
them on Broadway. arranged for 
full, rich orchestral effect by 

Hugo Montenegro for percus- 
sion, strings and brass. 
HEAR YE, CAMELOT-A SURE- 

FIRE HIT! S12022Mono 52022 

CHA 
CHAS 

PaR DANCING r rioa, 

@?5,C3v4 ri nE 

PERCUSSION 

ON STAGE 

0-5.X1..13. 

TIrIE 

INGOT 

The pulsating, full-bodied cha cha tempo 
excitingly captured in magnificent mellow 
brass -and -percussion arrangement by Hugo 

Montenegro. 6 saxophones, 5 trumpets, 4 

trombones, 5 percussion swing the beat to 
cha cha in a dozen all-time greats like: 
Tea for Two, Perfidia, Mack the Knife, Per- 

haps, etc. S/2018, Mono 52018 

in ALAN JAY LERNER 

,FREDERICK LOEWE 

ISEDUCTIVE tnrÉ 
STRIN ' S 
>,SI v -N. 

. 

George Sirávo's powerful, lush orchestra 
Elf. strings: 32 violins, 4 violas, 4 celli and 
bass-with piano, percussion, guitar, harp 
-and a sweet and soaring trumpet. A 

dozen stirring, mood -embracing melodies 
from Stardust to My Reverie: Once in a 

While to East of the Sun and The Very 

Thought of You. S/2019, Mono 52019 

STEREO RECORDS 55.98 -.MONAURAL RECORDS 54.98° 4 -TRACK STEREO TAPE 57.95 

Send ior,complete catalog of fhe full TIME SERIES 2000 TIME RECORDS INC. 2 W.45 St., N.Y.. 
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We'd like to send you these 
important new books for a 
7 -day free trial examination 
Class rD CITIZENS RADIO by Leo G. Sands 

Here is the first complete book on Citizens Radio Operation. Ever 
since the initial use of 2 -way radiotelephone by police departments, 
this field has been growing in iiaportance and application. Now. with 
more than a million vehicles equippéd for its 'use,,Cifizens Radio is a 

major phase of the. electronics field. This important new volume cov- 
ers every aspect of the field-its history, rules, and everything about 
how it works-in seven big.ehapters with one hundred major sections. 

You'll learn exactly whit Citizens Radio is, its applications, what 
equipment you need, the fill story on receiver circuits and transmit- 
ters, antennas, installation, and maintenance, Lull FCC rulings, how 
to apply for licenses, etc. Many illustrations. $4.95 

c' Class)) 
CITIZENS 

'`RADIO, 

COMPUTERS AND HOW THEY WORK 
by James D. Fahnestock ' Here -is a fact -filled exciting guidebook to the wonderworld of elec 

tronic computers: with mote than 110 illustrations and easy -to -follow 
y i tables -in 10 big chapters. Step by step, you'll see and understand 

TEn 
, g 

the workings of'maiiy types of computing machines. This important 

/({ps P° Kai 8 new book illustrates the basic principles of computers in methods 
4s+"'_ - I that require no knowledge of electronics. You'll learn all about corn- 

y'? ; outer memories, flip-flops and the binary counting system. You'll 
,11y'1 

, 

learn the mathematical language of computers where 1 -t- 1 = 10. 
f/rtti¢ . Other chapters show you how computers use tubes and transistors to 

'- ' pouts i make codiplex logical decisions in thousandths of a second. Cost- 
PurRRs AND How THEY WORK is must reading for career minded 
students and for electronics pros who want a more complete knowl- 
edge of this field. $4.95 Br 

THE ELECTRONIC EXPERIMENTER'S 
MANUAL by David A. Findlay 
With a few dollars worth of basic tools, and this book to guide 
you, you can explore the magic of electronics experimentation 
more. completely than ever before. In a few short hours, you'll 
start your first project. You'll learn about every component used 
in experimentation, every tool, its function and why it is used. 
There are 8 big sections, each covering a specific phase of con- 
struction. There is a giant section of projects you can build, test 
equipment you'll construct and use in your future work. THE 
ELECTRONIC EXPERIMENTER'S MANUAL -will give you the:Pro- 
fessional know-how you must have no matter what phase of 
electronics ís your specialty. $4.95 

7 -DAY FREE EXAMINATION 
When your books arrive, readand enjoy their diversity of contents, their thoroughness 
of coverage. Then after seven days examination, -if you decide that they are not every- 
thing you want, send them back and receive -a complete refund of the purchase price. 

.USE THiS CERTIFICATE FOR 7 -DAY FREE EXAMINATION 

ELECTRONICS BOOK SERVICE 
One Park Avenue, New York 16, N. Y. 
Please send me copies of CITIZENS RADIO and bill me at only 
$4.95 a copy plus postage and handling. í20o8) 
Please send mº copies of COMPUTERS AND HOW THEY WORK, and bill me at 
only $4.95 a copy plus postage and handling. (20071 
Please send me copies of THE ELECTRONIC EXPERIMENTER'S MANUAL and 
bill me at only $4.95 a copy plus postage and handling. (2006) 
If I ¿isn't' agile that fhli is one of the best electronics investments I've ever made, I may refuin 
the book(s)' within seven days and get a fulftefund. 
S enclosed, (SAVE MONEY: Enclose payment with your order and, we'll pay 
the pottage.) 

Name - 

Address - 

City Zone State 
Ei.529 
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Q VAMP 'TIL READY-JO JONES AND 
HIS ORCHESTRA. Thou Swell; Liza; But 
Not For Me: Should I; Show Time & 8 others. 
Everest LPBR 5099 $3.98 

Interest: Moderate 
Performance: Swinging but dull 
Recording: Good 

Drttnirner "Papa" Jo Jones (whoa siárreil 
for years with Count Basic) has assem- 
bled a gi-oup here which includes Harry 
Edison, trumpet; Jimmy Forrest, tenor; 
Benny Greene, trombone; Tommy Flans= 
gah, piano; grid To y Potter, bass. For, 
rest does not sound at his best; he has a 

shrill overtone on this disc that is an: 
'toying. The long solos by all the- horns 
anti the piano and bass tend to become 
boring, even though the ívhole thing has 
a nice swing to it. There,doesnt seem to 
be much happening on this one from any 
point of s'icw. R. J. G. 

A BOOKER LITTLE. Wynton Kelly, Tom 
my Flanagan (pianos), Scott La Faro (bass), 
Roy Haynes (drums). Opening Statement; 
Minor Sweat; Life's A Little Blue; The 
Grand' Valse'es 2 others. Time S/2011 $5:98 

Interest: Taut modern jazz 
Performance: Slick 
Recording: Bright 
Stereo Directionality: Pronounced 
Stereo Depth: OK 

The ,.soloists here are completely isolated 
on right or left channels. It is not an unr 
natural sound, particularly since siñán 
groups in jazz Eminently get this isolation 
even itr clubs. The trouble here is' -that 
the music itself is a little too, stretched 
out and without any feeling of real in- 
volvement. Little is one of ,hose young 
trumpet players who has at his disposal 
the speed of a clarinetist. This in itself 
is not enough, even if ,he, tnay tend to 
think so now and -then. R.J.G. 

Q BLUE VIBES-JOHNNY LYTLE TRIO. 
Johnny Lytle (vibes), Albert Heath ('drums), 
Milton Harris ("organ). Blue Vibes- Mister 
Strudel & 5 others. Jauland JLP 22 $4.98 

Interest: Visceral vibes 
Performance: Swinging 
Recording: Competerif 

This is the first album by Lytle, a vibist 
who has headed various, small combos in 
the East. 1 -lis primary, assets are a fully 
relaxed beat and fluent conception. Un- 
foirlunately, Jazzland has not chosen a 
particularly favorable context for his de- 
but. For this listener, the Hammond or- 
gan is dispensable in any situation. Its 
heavy breathing ]impishness is particularly 
inapposite as coniplenrentafy sound for 
crisp, metallic vibes. On the. 'ballads, 
particularly, listening begins to feel like 
walking through quicksand. .Lytjé, how- 
ever, is it solid performer, anti I hope 
Jazzlantl will provide a couple of horns to 
set him off next time- N. H. 

SHELLY MANNE & HIS MEN AT 
THE BLACK HAWK-VOL. 2. Shelly 
Manna (drums), Joe Gordon (trumpet), 
Richie Kamuca ('tenor saxophone); Victor 
Feldman (piano), Monty Budwig (bass). 
Step Licjhtly: Vamp's Blues & 2 others: Con- 
temporary M 3578 $4.98 

Interest: Moderate 
Performance: Average 
Recording: Very good for location 

LiiFi/STEREO 



This is the second of four volumes re- 
corded during a 1959 Shelly Manne en- 
gagement at the Black Hawk in $an Fran- 
cisco. It's more. stimulating than the first, 
bin 'hardly an intpórtant event.. Of the 
two horn -men, Kamuca is competent but 
thoroughly undistinctivc. Trumpeter Cor- 
don is more directly emotional' and excit- 
ing, but not notably imaginative. As be - 
(ore, Victor Feldntitn is adequate on piano 
but would have contributed more as a 
sibist. ,Monty Budwig shows a marked in- 
crease in ability in, this series, most im- 

pressivcly illustrated by his long solo in 
Vamp's Blues. Mr. Mantle is intelligent 
and steady throughout. N. H. 

A LES McCANN LTD. PLAYS THE 
SHOUT. Les McCann (piano), Leroy Vin: 
negar (bass), Ron Jefferson, (drums). But 
Not For Me; Jubilation & 6 others. Pacific 
Jan 7 '$5.98 

Interest: Medicine show jazz 
Performance: Pretentiously simple 
Recording: Exceptional 
Stereo Directionality: Excellent 
Stereo Depth: Good for location 

Pianist McCánn indicated in his first al- 
bum (Pacific Jazz 2) that he could project 
considerable vitality even if his invention 
was limited. This set reinforces my initial 
suspicion that McCann is it distinctly 
-minor talent capita]izirig on the current 
hunger for 'soul" jazz. 

His "soul" music ís predictably earthy 
and gospel-echocy, hut it's also dully repe- 
titious. There is more than á slight tinge 
of the side-show. barker as well. McCann''s 
'rhythm section, however" is -superior and 
the album is almost ,worth having for 1_c - 

my Vinnegar's bass work. N. H. 

COUNTIN' - JOE NEWMAN' IN 
CONCERT. Joe Newman (trumpet), Frank 
Wess (tenor), Al Grey ,(trombone), Nát 
Pierce (piano), Eddie Jones (bass), Sonny 
Payne (drums). Slats; Easy Living; Cute; 
Feather's Nest & 4 others. World Pacific 
1288 $5.98 

Interest: Pleasant swinging jazz 
Performance: Warm 
Recording: Not good 
Stereo Directionality: OK 
Stereo Depth: OK 

The musicon this LP is consistently pretty 
good. Newnan is an excellent trumpet 
player and he has very capable assistance 
trom a group of fellow -members of the 
Count Basic band. The recording is 
from a series of Swedish concerts. Every- 
one plays well together, as might be imag- 
ined. The spirit is delightful and the solos 
are full of fun and good ideas, They are 
even courageous' enough to kid around 
with The Saints Go 34o -thing In. It is only 
a pity the LP was not recorded better; 
there is a i'ery low level of sound through- 
out. R.J. G. 

+ 4 n, 4 4'_4 ^fir' n n '?!f`' nQ '?,é 4' 
A JAZZ IN THE SPACE AGE- 

GEORGE RUSSELL. George Russell (.com- 
poser) and his Orchestra feáturing Bill Evans 
(piano). Chromatic Universe; Dimensions & 
2 others. Decca DL 79219 $5.98; Mono DL 
9219 $4.98 

Interest: Provocative writing 
Performance: Expert 
Recording: Very good 

DECEMBER 1,960 

' THRILLING SOUND IN STEREO!'!! 

with 

KOSS 
stereo phones 

A TRULY UNUSUAL STEREO GIFT 

Koss Stereophones are the perfect 
gift for aman who loves high fidelity 
and' stereo sound. With these com- 
fortable, fine quality Stereophones, 
he'll get personalized listening and 
a sound as close to reality as 
actually sitting in the 'Orchestra. 

$24.95 
At Leading Hi -Fl Shops 
from Cbastto-Coast 

S 
Inc. 
2 S 
Milwaukee227 

N.31st, 
Wisconsin 

+KOSS STEREOPHONES ADD WONDERFUL SOUNDS TO MONAURAL EQUIPMENT TOO 

Get the message? People right there 
in your home town do. Means 
Duotonc wants everybody fo know 
Duotonc needles are made for better 
music. 

WIN 
KEVPORT NEW JERSEY 

Makers of the first commercial dia- 
mond needle guaranteeing a natural 
whole $ern every time 

DIAMOND & 

SAPPHIRE 

NEEDLES 

ANNOUNCING 
A NEW IDEA 
IN HIGH 
FIDELITY 
SPEAKER 
SYSTEMS 

II 1 

z_ 
Q 

fflathe's by any 1 

FEATURING 
THE NEW 

0 MIOO W W ct) 
Now you can buy the ultimate in tweeters. the 
new IONOVAC ... the only speaker using ionized 
air to generate and, transmit sound. Clear repro- 

duction from 3,500 to 20.000 cps and above. Avail- 
able as an "add -on" -unit or complete with high 
compliance woofer and mid -range speakers in dis- 
tinctive baffles. Free literature explains operation 
and models available. 

Dept. 1-66 

IONOVAC DIVISION 
DUKANE CORPORATION 

St. Charles, Illinois 
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JAZZ! 
a colorful 16 -page history 

for only 15c 
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Here's an authoritative 16 -page history of 
jazz that appeared recently in Hi Fi/STEREO 
Review,the-world's largest selling high fidel- 
ity magazine. While they last you can order 
this fascinating reprint - for just 15c a copyl 
Written by Johrl S. Wilson, noted jazz critic, 
this exciting look at the world of jazz takes 
you from Storyville in New Orleans to the 
Royal Garden Cafe in Chicágo, from New 
York's Roseland to the West Coast school 
of cool music. You'll read how the- sound 
bf jazz has evolved and of the influence of 
a King Oliver or Bix Beiderbecke on today's 
musicians. 

Whether you're a' be- 
ginner or a jazz buff 
-or simply interested 
ín a phase of .Ameri- 
cana - you'll want a 

copy of this 16page 
reprint on the- `jazz 
panorama. And it's 
yours for just 15c- 
with the handy cou 
pon below! BLit the 
supply is limited so 
rush your ordertoday! 

Ziff -Davis Publishing Company 
Box 525 
Church Street Station 
New York 8, New York 
Please send me copyues) of the 16 -page 
reprint on the history of jazz. I eríclose 15e 
for each copy. 

name 

HSR-128 

address 

city - .zone state 

Stereo Directionality; Well-balanced 
Stereo Depth: Good 

Writing for large bands is thi :host stag- 
nant area ,of contemporary jazz. Accord: 
ingly, llecea merits appreciation for hav- 
ing commissioned another albunr by com- 
poser George Russell, one of the few jazz- 
men currently working on enlarging the 
manifold possibilities and challenges of big 
band scoring. 

Russell does not 'believe jazz Will go 
through an atonal stage. "It's going." lie 
predicts, "tolls a pan -rhythmic, fan-tonaC 
age. I think that jazz will bypass atonal- 
ity because jazz actually has roots in folk 
music, and folk music is scale -based music; 
and atonality negates the scale. I think 
that jazz will be intensely chromatic; hut 
you can be chromatic and not be atonal." 

\f}' own feeling is that both atonality' 
and pan-tonalitv-will co -exist for a tinte in 
jazz- This is to a degree attested by Lhe 

fact that itt Russell's Greenwich Village 
bailiwick, John Brooks is currently re- 
flearsi)1g all atonal jan unit. 

In any case, Russell's intense chromati- 
cism results in a anludl more diversified 
tonal spectrum, thin exists Fn customary 
jazz writing. The soloists, moreover, are 
challenged by the increase in freedom de- 
manded by Russell's writing. In the first 
part of Chromatic Universe, for exatuple, 
the soloists, according to Russell. "were 
not Victim to the tyranny of thechord or 
a particular meter. In essence, this is musi- 
cal relativism. Everything; can be right. 
The idea takes over. 'i'hcy worked in 
ideas, lnojcct'ing one upon another. This 
is pan-chrorttalir improvisation" 

It's all absorbing, although I would have 
wished firr a more imaginative tenor saxo- 
phonist than Dave Young. The other so- 
loists, partieularla Bill Efuts. are excel- 
lent. Russell: by the way, night give more 
thought to some of his titles next tints. 
Thcsc would be better atlaptccl to science 
fiction. N.H. 

o , ^t , , 4 0 +'aa die +++ Mn + 
. THE BEAT FOR THE GENERA- 

TION-SAL SALVADOR AND HIS OR- 
CHESTA. That Old Feeling -1 Satin Doil; The 
Mad Pad; The Continental & 8 others. Decca 
DL 74026 $4.98; Mono DL 4926 $3.98 

Interest: Swinging modern jazz 
Performance: Spirited 
Recording: Bríghf - 

Stereo Directionality: OK 
Stereo Depth: OK 

Once again Decca has brought out a 

good jazz package with,Sa1 Salvador. The 
stereo is good.and doesn't disturb the mat: 
oral sound of the band. The mono ver- 
sion is guile satisfactory also, The ar- 
rangements. by such men as Hank Levy. 
Ray Wilcox, and George Roam aitis, are 
first-rate. The -soloists, especially Eddie 
Bert (trombone) who has a fine statement 
on That Old Fecliug, arc all good men 
IV}tose_personál títthusiasin conics through 
in their playing. The band is apparently 
one of the big rehearsal groups that musi- 
cians periodically assemble. One might 
hope this group will pass the occasional 
playing-recordirig stage'Maud41iccomae a per- 
manent part of the jazz .scene. They are 
really that good. R. J. G. 

PURCHASING 
A HI-FI 

SYSTEM? 
Send Us 

Your 

List Of 

Components 

For A 

Package 

Quotation 
WE WON'T BE 
UNDERSOLD! 
All merchandise 
is brand new, 
factory fresh & 
guaranteed. 
Free Ht -F( Corolot7 

AIREX 
RADiO 

CORPORATION 

PARTIAL LIST 
OF BRANDS 
IN STOCK 

Altec Lansing 
Electrovolce 
Jensen 
Hartley Janzon 
University 
Acoustic Research 
Jim Lansing* 
Wharfedale 
USL Citizen Bond 
GonsetHellicroher 
Texas Crystals 
Concerlone Viking 
Bell G.E. 
Weathers 
Harman-Kardon 
Elco Pilot 
Acrosound 
Quad Ampl & Spkrs 
Dual Changer 
Bogen, Leak, 
Dyndklf Fisher 
H. H. Scoff 
Sherwood* 
Thorens* 
Ampex DeWold 
Sony .Roberts 
Challenger 
Wollensok 
Garrard Pcntron 
Miracord Norelco 
Glaser -Steers 
Rek-O-Kul 
Components 
Tandborg* 
Fairchild 
Pickering Gray 
Audio 'Tape 
Magnccord* 
Artizan Cabinets 
Rockford Cabinets 
Fa(r 'trailed. 

64, -MR Cartlandt St.. N. Y. 7, CO 7-2137 

SAY YOU SAW IT 
IN 

Hi Fi /STEREO" REVIEW 

STATEMENT RCt;IJIRE» BY THE ACT Oh_AUOU'tT 
34. 19112, AS AJILADED BY THE ACTS'Olr 31Altcgll 
3. 1933 JULY 2. 1346 .AND JUN(: 11, 1160 (74 STAT. 
2031 :MOWING Tilt OWN] ttSllll', SIANAOtIIENT 
AND CIRCULATION Or 171 FI I-TBnEO (maw. 
t,ubllebcd monthly at Chicago, Illinois, for October 1,'1560. 

1. The names and addresses of the publisher, edhñr, 
managing editor and business managers arc' I'ubl UIicr, 
Sinnarb 1'nblfxldng Cot:many. 134 So. Wabash APo., 
Chicago 1. Ill.; Editor, Furman Hebb, 1 Park Ave., New 
York 16, N. 1'. Business Manager, Matthew T. Birming- 
ham, Jr.. I Park Are.. New York 16. N. Y. 

2. The owner 1s: '7111 -Darla Publishing Co.. 434:So. 
Wabash Arc., Chicago 1, 11L: Estate of William It. SIC, 
1 Park Are.. New York46, N. Y.; A, M. lilt, 1 Park Ate.. 
New York l6, N. Y. 

3. The known bondholders, mortgagees, and other se- 
curity bottlers owning or l:oldtin: 1 percent or monitor 
total amount of bonds. mortgages, or other ,c-urllles are: 
None. 

4. Paragraphs 2 and 3 lncludr. fn Weshere the 
stockholder or .security holder atprar, upon the books 
of the nnnitany as trustee el in any other fiduciary re- 
latlen. the name or 11,0 neren or conwrallen for whom 
such trustee Is acting; also the statements in the two 
paragraphs shWV the anion l's lull knowledge and (relief 
a -s to the rlremu.taoces and conditions under which stock- 
holder, and security holders who tto not aplicar 'upon 
the hooks of the company as trustees, hold stork and 
seep titles In a rapacity other than that of a bona fide 
owner. 

5. The avenge number of caplet of each Issue of lids 
publiiatlon sold or distributed, through the malls or 
othendse. to paid subscribers during the IS months pto. 
ceding the date ahewn adore Ras: (Th4 Information Is 
required by the act of .Juno I1, 11160 to be Included to all 
statements regardless of frequency of Issue.) 157,537, 
\MATro F.la' T. ltilty7NO11A]1. Jr.. Business Manager., 
Sworn to and subscribed before tae this '601 day of 

October. 11160. 

(SEAL] WiLI,tA11 1.1101111 311I11. Notary Public, 
(My eumtntsslo, expires. March 30, 1962) 

92 Hi Fi/ST E RE O 



A THE TEXAS TWISTER-DON WIL- 
KERSONt The Twister; Morning Coffee; 
Idiom; Jelly -Roll & 3 others. Riverside RLP 
1186 55.98 

Interest: Hard -swinging jazz 
Perlorrnance: For real 
Recording: First-rate 
Stereo Directionality: Good 
Stereo Depth: Good 

This is very good reranting of a small 
Stoup. The soloists arc separated but not 
isolated and the rhythm section fills in 
nicely behind them. The pianist (Barry 
H arris) vs good Oil this date and almost at 
all times an interesting player with a tine 
sense of melodic invention. The 'two 
bassists (Sam Jima or LeRoy Vinnegar) 
can hardly be topped for solid rhythm and 
the cornet '(Nat Adtlerlcy) can play with 
fire or lyricism as the mood strikes hint. 
The tenor, /Don Wilkerson, does not strike 
me as having anything- partiarlarly indi- 
vidual to say, which seems unfortunate in 
view of the generally high performance 
level of the group. R.]. G. 

COLLECTIONS 

JAZZ SCENE 1. I Can't Get Started; 
Sophisticated Lady; Lady Be Good; Delta 
Mood; Just You, Just Me & 7 others. Epic 
LA 16000 $3.98 

Interest: Broad 
Performance: Varied 
Recording: Non hi-fi 

This is a sampler of re -issues from the 
Columbia, OkelI and Vocation files, most 
of which elates back quite a few years. 
There arc some classics included, such as 

Bunny Berigan (with Artie Shaw and 
.Jack Teagardén) playing 1 Can't Get 
Started. Though not the famous version, 
which is on RCA Victor, it is in some 
ways a better one. There's also Lady Be 
Good from the first Count Basic session 
(under the name of Jones-Sntitlr, Inc.) 
which features an electrifying Lester 
Young solo, Cootie Williams' Delta Mood, 
Barley Bigard's Caravan anti Count 
Basic's Blow Top (ca. 1940). It's a fine 
saiispling of the mid -swing era in jazz 
and a welcome addition to the jazz shelf. 
Full personnels should have been listed 
for each track. R. J. C. 

JAZZ SCENE 2. Don't Blame Me; On 
A Rift'; Love Is Here To Stay; T.N.T. & 6 

others. Epic LA 16001 $3.98 

Interest: Mod'érn jazz sampler 
Performance: Spotty 
Recording: Good 

Here, is the second of this series and this 
one is concerned with modern jan, from 
Ib50 On up. It offers such contemporary 
stars as Zoo! Sinus, Al Cohn, Phil Woods 

llcrhie Mann in some of their less 
outstanding work, as well as a couple of 
nice things by the Ray (Bryant and Abroad 
Jamal Trios done a few years bark. This is 

a bland sampling of modern jazz, and is of 
real concern only to die hard-core collec- 
tor. Even so, it is useful as a secondary in- 
troduction to the entire eral Again, full 
-personnel should have been included on 
the album line for each track. R.]. G. 

DECEMBER 1960 

I 

The newest model of the famous 
I' 

'Mt 505 
NOW RECORDS 
TRACK 
STEREO, 
TOO! 

4 -Track Stereo Recorder 
Mono or Sound -on -Sound Recorder 
Plays 4Track or 2 -Track Stereo or ' 

Half Track and Full Track Monaural 

rrr ' c 
,; . . . ' . o-:.- .--: 

from 
s495 

2.9 

í" -- 

Now! The amazing all,in-one professional recorder that made history 
with its modest price ... yours in an improved -505.4 model whidh 
also records 4 -track stereo. Compare the exciting features ... found 
only in the finest instruments... the price is still $495! 

FEATHER TOUCH PUSH BUTTON OPERATION 4 HEADS, INCLUDING SEPA- 
RATE 2 -TRACK AND 4 -TRACK PLAYBACK HEADS 3 ,MOTORS, INCLUDING 
HYSTERESIS DRIVE MECHANICAL FLUTTER FILTER DYNAMICALLY BAL- 
ANCED FLYWHEEL INSTANT SOURCE/TAPE MONITORING TWO 
RECORD/PLAYBACK PREAMPLIFIERS INSTANT START/STOP AUTOMATIC 
CUT-OFF SWITCH 33/4-71/2 IPS SPEEDS AUTOMATIC TAPE LIFTERS 
TAPE LOCATION INDICATOR : SEPARATE MICROPHONE/LINE INPUTS, 
EACH CHANNEL 

See the phenomenal 

CONCERTONE 505-4 

at your dealer. For 

name of your nearest 

dealer and descriptive 

brochure mall coupon. 

Dealer inquiries invited. 

AMERICAN CONCERTONE,- INC. 
A DIVISION OF ASTRO-SCJENCE CORPORATION 
9HA9 West Jefferson Boulevard - Culver City. Calltornia 

Att: Dept. HFR-12 
Please send -your Illustrated brochure on new CONCERTONE 

505.4,STEREO RECORDER or the -505 2TRACK RECORDER 

and the name of nearest dealer. 

Name 

Address 

City - Tone_State 

lnyouur name Ond;address. Receive giant new 

FREE 
JUST CLIP THIS AD I 

I 
RADIO SHACK p 

Electronics CATALOG / 

See valves like this: 
t Transistor Pocket Rridló only 58.88 

Mail this ad to 
RADIO SHACK, Dept. 60M15 730 Commonwealth Ave., Boston 17, Mass. 

YES! Withoúl obligation mail free catalogsfot full year. 

Name Address 

City - Zone State 

plus every new issue for full year Ii 
-a-.: 

See America's finest values in HI-FI, Stereo, Ham Radio, Kits and 11 

t Parts/ Over 100,000 eleclronic marvels for today's onloyment, excitiñq ly 
Agifts, all -year pleasure. Low as $2 down, poy balance after Christmas 
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Inn/Stereo 

_ 

ree1- ` carrzd.ge 

4 -TRACK CLASSICS 
41. .14'",fit 4 -" 4' r 4-4. 
Borders denote recordings of special merit 

A BIZET: Symphony in C Major; GOU- 
NOD: Symphony No. I in D Major. New 
York City Ballet Orchestra, Robert Irving 
cond. Kapp KT 49001 $7.95 

Interest: French symphonic bonbons 
Performance: Best in Gounod 
Recording: Cavernous 
Stereo Directionality: OK 
Stere9 Depth: Too much 

Despite the airplaric hangar quality of the 
recording: this tape is of more than usual 
musical interest; for a hearing of these 
charming French symphonies of the 1850's 
certainly bears out program annotator 
lloward Shanet's contention that the 17 - 

year -old Bizet took Gounod's 1855 score as 

the model for the C Major Symphony that 
he wrote at about the -same tiíñ . This. 
says Shauet, is why Bizet suppressed the 
work, so that, it did not come to perform- 
ance until Felix Weingartner íliscóyercd 
it in 1935. 

Both scores have provided the basis for 
New Ybrk City ballet productions to 
Balanchine choreography, nchich explains 
the performers on the present .recording. 
Couched in a Menrlelssohnian-curn-early- 
Beethoven 'style, the Bizet and Gounod 
symphonies make fine coritpanion pieces 
and altogether delightful listening. 

In this` performance, the somewhat sim- 
pler -textured Gounod fares better than 
the Bizet. D. H. 

HINDEMITH: Octet for Clarinet, Bas- 
soon, Horn, and String Quintet (1957-58); 
Solo Viola Sonata, Op. 25, No. 1. Members 
of the New York Wind Quintet. The Fine 
Arts Quartet, Irving Ilmer (solo vióla). 
Concertapes 4T 5010 $8.95 

Interest.: Hindemith-young and mature 
Performance: First-rate 
Recording: Good 
Stereo Directionality: OK 
Stereo Depth: OK 

This, tape is of unusual musical interest 
in that it reveals two opposite facets of a 
major contemporary composer. In the 
Solo Viola Sonata we have Hindemith the 
hot-blooded expressionist of inflation -rid- 
den Gernt:uiy in the 1920's. The Octet, on 
the other hand, gives us the mature crafts- 
man, the modern classicist-utterly sure in 
the cunning that Uc brings to bear on his 
musical materials. 

Quite frankly, I find the brilliant and 
often savagely indignant \'iola=Souata the 
more exciting of these two scores, espe- 
cially in the superb recorded performance 
94 

RALPH J. GLEASON DAVID HALL JOHN THORNTON 

that it gets here from Irving Ilnter. 
Stereo may acid little or nothing to a 

work for solo viola, but it helps immensely 
in.clari(}ing the texture of the Octet. This 
music begins in rather dry fashion, but 
ghthers interest as it progresses through 
its 5. -movement course, becoming by turns 
witty. affectingly expressive, bitter, and 
gay. This May nót be major Hindemith 
when placed alongside Mathis der Maler 
or the E -flat Symphony, but it makes for 
stimulating listening in die best r>'loderu- 
classic manner. D. H. 

MENDELSSOHN: String Octet in E - 
flat, Op. 20; Andante scherzando from 
String Quintet, Op. 87. Fine Arts Quartet 
with Oscar and David Chausow, Milton 
Preves, Dudley Powers. Concertapes 4T 3021 
$6.95 

Interest: Young Mendelssóhn 
Performance: Neat 
Recording: Good 
Stereo Direétionali}y: Nicely spread 
Stereo Depth: Sufficient 

Like Se]ruhert's Trout Quintet and Bee- 
thoven's Septet, this music front the pen 
of the 16 -year -old Nlendelssohn makes a 

delightfully easy introduction to c [amber 
music for those who may he intintidaied 
at first by the more intellectually exacting 
string quartet medium. 

The music of the Mendeissohn Octet 
has an easy lyrical flow in the best early 
romantic manner, achieving true magic in 
the fatuous scherzo which the composer 
himself later scored for orchestra. 

The Finc'Arts Quartet players and their 
colleagues deliver a neatly turned' per- 
formance, though I find a trifle more 
imagination and rhythmic tension in the 
stereo disc issuer, by Westminster (11'S'I 
1.1082) featuring the combined Jao;iCek 
and Sntcta,na quartets. 

The Conccrtape recording is'intinrate in 
sound, yet it oilers a nice "spread'," as 

though the players tea's cnscortcM com- 
fortably at one end, of the 4i ring room. 

D. Ii. 

MENDELSSOHN: Piano Concertos- 
No. I 'iñ G Minor, Op. 25; No. 2 in D 
Minor, Op. 40. Rudolf Serkin with the Phila- 
delphia Orchestra, Eugene Ormandy Bond. 
Columbia MQ 308 $7.95 

Interest: Romantic period pieces 
Performance: Stunning 
Recording: Superb 
Stereo Directionality: Excellent 
Stereo 'Depth,: -Plenty 

From the stormy opening of the terse and 
fiery G Minor Concerto as played on this 
tape, one senses that Serkin and Ormaudy 

are going to "make the fur fly." This -they 
do throughout the course- of both Men- 
delssolro works, and the result is tremend- 
ously- exciting rríusic-ntaking-the very es- 
sence of early. romantic panache. 

The music itself ollcrs.some of Mendel- 
ssohn's most enchanting lyric l writing. 
and is for the most pars reasonably free 
from the rhetoric and "noodling" that 
pads out a good deal of the piano writing 
of this period (the finale of ttte G \finer 
Concerto is a good example of the type Of 
music I am talki-ng about). 

Mr. Scrkin'a humming pr'o j,citsities in- 
trude occasionally into the musical texture. 
but otherwise the recording is superla- 
tively line in ifs presence, and sense of 
space. The processing to 4 -track tape has 
been well handled-thus making an aus- 
picious classical repertoire debut for Co: 
ltunhia in the 4 -track tape field: This is 

an absolutely first-class ítcrn for anyone's 
tape library. D. H. 

A MOZART: Flute Quartets-D Major 
(K. 285); G Major (K. 285a); C Major ((K.. 
2856); A Major (K. 298). Samuel Baron 
with Members of the Fihe Arts Quartet. 
Concertapes 41-4008 $7.95 

Interest: Charming lightweight Moiarf 
Performance: Tops 
Recording: First-rate 
Stereo Directionality: Good 
Stereo, Depth: Excellent 

Here,is some of the most delectable lighter 
Mozart to be heard anywhere-music writ- 
ten when the 21 -year -old composer was 
travelling between Munich, Mannheim, 
and Penis in rite hope of finding a job that 
would free hint front the toils of tlie epis- 
copal court at Salzburg. 

Samuel Baron's flautistic prowess, as é)f- 
hibited on this tape. matches that of any- 
one anywhere in the world today; for his 
phrasing. rhythmic -lease, and inflection 
throughout these four brief works is a 

constant delight to the senses anti the inr 
tellect. The Fine Arms playets give him 
splendid backing and the recorded sound 
gives one a real "you are there" feeling. 
A fine tape, this one! D. H. 

A MOZART: Quintet in E -flat for Piano 
and Wínds (K.452r; BEETHOVEN: Quintet 
in E -flat for Piano and Winds, Qp. 16,, Frank 
Glazer with the New York Wind Quintet. 
Concertapes 41 5009 $8.95 

Interest: Chamber wind clás'sics 
Performance: Conscientious 
Recording: 6scelient 
Stereo Directtoneliity: Good 
Stereo Depth: OK 

Though alternate stereo 'disc versions of 
H-iF-i/STEREO 
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Through the MAGIC 

of the NEW, NEW 

Roberts 
"DUET" 
STEREOPHONIC 
TAPE RECORDER 

II t,,Á 

Here's how: 

1 Record your favorite music on 
the Roberts "Basic" track. 

2 Record your own voice or 
instrument on the Roberts 
"Duet" track. 

3. Listen to your two recordings 
blend-in truest fidelity. 

4. Add a Roberts speaker-ampli- 
fier-presto-you have super- 
lative stereo! 

Don't'Buy Any Tape Recorder 

At Any.Price,Until You've Heard 

the INCOMPARABLE 

Roberts 
"DUET" 

Roberts Electronics; Inc.:'Dápr-,8 
829 N. Highland Ave., Los Angeles 38 
Please send me: 

Roberts Stereo Tape Information Kit con- 
taining 139 stereo and monaural.. applications. 1 

enclose 'lie (cash. stamps) for postage and 
handling. 

The name of my nearest dealer. 
1 want a free, no -obligation demonstration. 

Name 

Address - - 

City State 

these works.exist on the London and Vox 
labels, this,t_ecording is the only one avail- 
:lble on 4-tiaclt tape, and it's á very' good 
one so 'far as sound is concerned. 

Trié perfornianccs of these pleasing 
minor masterpieces by the mature Mozart 
and young Beethoven come elf nicely 
here; but they lack sóinetltiitg of she col- 
oristic subtlety and humor necessary to 
relieve the prevailingly monochromatic 
instrumental timbre that begins to pall 

'bn the car after awhile. D. H. 

RESPIGHI: The Pines of Rome; The 
Fountains of Rome. Chicoge Symphony Or- 
chestra, 'Fritz Reiner cond. RCA Victor FTC 
2012 $8.95 

Interest: Hi-fi show pieces 
Performonce: The end! 
Recording: Brilliant but overloaded 
Stereo Directionality:. Good 
Stereo Depth: Impressive 

The end of the Pines of Rome in this re- 
cording is a real window rattler; but it 
overloads badly on my review tape. Pre- 
sumably, later tape topics will be free 
from this defect: 

Otherwise, it must be said that Reiner 
gets not only huge sonorities from his mas- 
sive orchestral forces, he also extracts a 

wealth of musical poetry from the middle 
movements of "Tice Pines" and from the 
opening and closing of "Tice Fountains." 

If possible. you sliotd<L check the ending 
Of The Pines of Rome for overload tus- 
tprtion, before purchasing this tape. If you 
get a clean copy, you're in for quite a lis- 
tening experience! D. H. 

STRAVINSKY: Petrouchka (complete 
ballet). Boston Symphony Orchestra, Pierre 
Mbn+eux cond. RCA Victor FTC 2007 $8.95 

Interest: Stravinsky masterpiece 
Performance: Conscientious 
Recording: Good 
Stereo Directionality: OK 
Stereo Depth: Good 

This is the third complete Petrolechkº on 
tape, clone this time by the conductor who 
gave the work its world premiere nearly 
fifty years ago. Nevertheless, a choice be- 
tween Ansermet (London), Goossens (Ev- 
erest), and Monteux is not as easy as it 
might seem. 

Monteux has the finest orchestra -and 
splendid engineering, but his reading has 
neither the drama of Anscrmeeis nor the 
color sense of Goossens'. The Ansermet 
tape, however, is troubled by "crosstalk" 
from its Sacre du printemps coupling. 

So far as I am concerned, it's -a toss-up 
between Goossens and Monteux for sound; 
but my preference is still with Ansermet 
for the fullest realization of musical aütl 
dramatic values. D. H. 

A VIVALDI: The Four Seasons (Concerti 
Nos. 1-4 of Op; 8). Societe Co'relli with 
Vittorio Emenüele (solo viólin). RCA Victor 
FTC 2008 $8.95 

Interest: Baroque nature painting 
Performance: Precise 
Recording: Close-up 
Stereo Directionality: Good 
Stereo Depth: Not much 

Rhythmic vitality and precision ,arc the 
hallniarks of this performance of Vivaldi's 
once esoteric but now immensely poptilar 

P, 

says MARILYN KING 
of the famous King Sisters 

Capitol recording stars 

An- 

.y -r ,- 

THE NEW 

1`990" 4 -TRACK STEREO 

TAPE RECORDER 

IS YOUR BEST BUY! 

Only ROBERTS "990" combines 
these features: 

"Instant" multiple adjustment head 4 - 

track stereo record/play 4 -track monaural 
record/play. 2 -track stereo playback dual 
head outputs dual pre -amp outputs dual 
Power amplifier outputs dual monitor 
speakers portable and easily custom 
installed. 

Ask for º Free Demonstration at your Near- 
est Franchised Roberts Dealer. 
Send for Roberts great NEW Stereo Infon»a- 
tion' Kit. 34 tape applications covered: Enclose 
25e for handling and postage. 

Roberts Electronics, Inc.: Dept. S 

829-N. Highland Ace., Los Angeles 38 
Please send me: 

Roberts Stereo Tape Information Kit con- 
taining 39 stereo and monaural applications. 'I 
enclose 250 (cash, stamps) for postage and 
handling. 

The name of my nearest dealer. 
I want a free, no -obligation demonstration. 

Name 

Address 

City State 
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Can you see the difference, 
between these two needles? 

A quality Clevite "Walco" W-75 

Differences in needles may defy the 
eye but not the experienced ear. There 
is no visual difference in the above 
needles, but a world of difference in 
the sound qualities reproduced by 
them. Superficial similarities of size, 
shape or tip material do not determine 
a needle's effectiveness, but critical 
differences - inherent in the nature 
of the metal and the quality of work- 
manship - can and do effect the 
compliance of the shank and the fre- 
quency response transmitted. 

Don't be misled by look -alike need- 
les. Your Clevite "Walco" dealer has 
the needle that not only fits your car- 
tridge . .. but is right for it, giving 
the compliance and frequency re- 
sponse your player must have for 
proper reproduction. 

"Unlicensed" inferior foreign imitation 

All Clevite "Walco" needles, are 
fully guaranteed. Wheñ you buy á 
Clevite "Walco" exact replacement 
needle, you get the same quality and 
precision that is put into all Clevite 
"Walco" original equipment needles 

, needles that are specified and in- 
stalled in the cartridges of virtually 
every leading mánufacturer. 

Write for FREE Sample DisCover 
protective plastic record sleeve. 

CLEVITE'WAL-CU' 
60 Franklin Street 

East Orange, New Jersey 

cL 
WALCO 

ACCESSORIES: DisCovers Stati Clean DisCloth 
DisCleen Stylus Pressure Gauge DisCleaner Kit 

REPLACEMENT PM O+n0G0AeM NEEDLES RECORD CARE ACCCSSORICS CLEVITC 'DRUSH' ill-rl' HEADPHONES 

How you Can. ON THE AIR" 
-Without An .EXAM! 

NEW.Class "D" Citizens Radio Handbook Answers'ALL Your.Qúestions About: 

I. 
Clap 0\ 

CITIENS` 
1/21A0I0\ _ 

How to use two-way radios fór business and pleas- 
ure-to talk from 'car to car, ship to shore, office to 
Mobile unit, between farm buildings, on hunting trips, 
and dozens of other useful applications. 

}Tnnr.'s l,or-to get t) c Imes: out of 
your Class D Citizens Band 

Radio Sdt-how to hue and ear your 
rqulp mcnt for the ultimate in fun 
and practicality'. This new, fully 
illustrated,easy-to-read hook tells 
you, in layman ' language, EVERY- 
THING the Chireu. Handy- needs 
fo know. Contents include what to 
buy and how much it will cost... 
which set will silt your needs hest 
...how to apply fur your free license 
(no FCC examinal;nn required). 

l)inCUssr3 tranenitterd, receivers, 
nnlrnna.. power requirements. and 
gives you fill instructions (dr instal- 
lation and maintenance. Tells you 
how and where you can use your set 
aorl includes comp!~ FCC `rule: 
and regulations. Contains 180 clear 
d uplo.wrinen pages and 72 infer. 

unitive Illustrations: only $1.95 plus 
few Cents for hipping. FREE 7 Day 
Trial-send no money: Mail coepon 
at erne. 

Mail Coupon, Today for 7 DAY FREE TRIAL EXAMINATION! 

a 

Yes can folk directly tram 
home or .fire ro lar, Seat a, 

nay mooing yehicte on Clecs D (Wrens 
land Rodio. And you ron send and 

an Ciaren. indwill cut 
gains.) es FCC drmntad,lenl 

e. 
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ELECTRONICS BOOK SERVICE 
One Park, Avonue, 
Now York 16, N. Y 

Please send me copies of CLASS n CITIZENS 
ItADIO and hill me only $4.95 per copy plus a few cents 
postage. If I an, not pleased with the hook, I may return 
It within 7 days and 1 wilt owe you Whine. 

CHECK HERE AND SAVE MONEY. I stele.D pay- 
ment for book pat herewith, and you will=pay the postage, 
(Same 7day return privilege.) p:F728 
PIRINT NAME 
AD DR Eli S 
CITY ZOXI..... STATe:......... . 

L N.Y.C.-Residents, Please add 3,,C Soles Tax, 

II 

score ((here are at least a dozen disc re: 
cordings now extant!). The recording was 
es idcntly done in a small room or sttidio;, 
fór everything sounds closentiked with 
little or no roobt reverberation. 

liy contrast, the rival Vanguard tape 
with the Solisli di Zagreb otters both a 
warmer sound and a more graciously con- 
toured interpretation. If your tastes in 
baroque musical perfórmance run toward 
the severely classical, however; then the 
RCA tape ís for you. D. H. 

4-TR. ENTERTAINMENT 
44++4444°4 

A HELLO LOVE-ELLA FITZGERALD. 
You Go To My Head; So Rarep Tenderly; 
I'll Never Be The Same & 8 others. Verve 
VSTC 239 $7.95 

Interest: Lovely pop songs 
Performance: With feeling 
Recording: Excellent 
Stereo Directionality: Good 
Stereo Depth: OK 

Given a program such as this-superior 
pop songs from the hit lists of th`c 30's 
aril 40's-lit-iss Fitzgerald in'urlc(liately dis- 
plays an empathy with the material that 
makes her performance one of the out- 
standing. vocal efforts in the tape cata- 
logs. Frank DcVol, whose arrangements 
and or;chcstra arc responsible for the ac- 
companiment. has a rare ability to en- 
Isance a singer's work. I -le nevergets in the 
way: hislcad, he gently stIpports the singer, 
makes a setting for her voice which brihfs 
out its hest qualities anti in general adds 
to the presentation. R. J.G- 

A ELLA FITZGERALD-SINGS SWEET 
SONGS FOR SWINGERS. That Old Feel- 
ing; My Old Flame: East Of The Sun: Gone 
With The Wind -Sr 8 others. Verne VSTC 240 
$7.95 

Interest: Fine poplmusic 
Performance: First-rate 
Recording: Good 
Stereo. Directionality: Good 
Stereo Depth: OK 

Another collection of popular songs fróm' 
the 30's sung by Ella and accompanied by 
Frank DcVol. Its a beautiful toilcction. 
She sings. even the most banal of lyrics 
with warmth :intl conviction, and the band 
n( l)cVol has just the right -combination 
of schmaltz and swing to make it.all come 
Off first rate. That Old Fr'eliei r, one of the 
grand tunes of yesteryear, is clone particu- 
larly well. The voice, is ül the middle and 
the banal spread nicely throughout. .A good 
trumpet player makes brief appearances 
here and there to add a conch of jazz Ilavor 
to the package: R. J. G. 

HAMPIS BIG BAND. Flying Home; 
Airmail Special; Night, Train: Le Chat Noir 
& 8 others. Audio Fidelity AFST 1913-4 
$8.95 

Interest: Rather raucous jazz 
Performance: Spotty 
Recording: Bright 
Stereo Directionality: Pronounced 
Stereo Depth: OK 

This blight -sounding tape seems rather 
gimmicky. Hampton's vibes are on the left 
but When he plats down the mallets to sing 

Hi Fi/STEREO 
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portrait 
of a 

Pr¡ma Uonn 
a 

by Q. 

CALLAS 
Portrait of a Prima Donna 
By George Jellinek 

278 Pages . 
48 Pages of 
Photographs 

About the,Authot-.. 
George Jellinek, who has written for Opera News, The 
Metropolitan Opera Program, High Fidelity and Saturday 
Review, and is a contributing editor to Hi Fi/Stereo Re- 
view, has brought tó this work his vast knowledge of the 
world of opera and of music, 

READ THE STORY BEHIND THE SENSATIONAL HEADLINES 

War Years in Greece in Search of a Break Fiasco in 

Chicago Enter Meneghini Queen of La Scala! Victory 
Over Tebaldi The Darling of Two Continents Backstage 
Run-in with Process Servers The Metropolitan and 
Bing Breaks with the San Francisco and Vienna Operas 

Callas Walks Off the Stage in Rome Enter Onassis 
Callas Speaks-... 

COMPLETE'DISCOGRAPHY LISTS ALL CALLAS RECORDINGS 

r 

1 

YdU can be the 
first to read the 
book that will 
startle the world 
of music... 
An unusual PRE -PUBLICATION offer 

exclusively to readers of this magazine! 
Tilts is the explosive book that music critics...socíety 
writers...gossip columnists have been awaiting for 

months - the real story of Maria Callas, stormy petréi of 
the international music scene, told with the passion, splen- 
dor, anti excitement that fills her life! Now, through this 
,pre -publication offer to readers of this magazine, you can 
be among the first. to read this intimate life story of the 
opera's most dynamic and controversial personality ON A 
7 -DAY FREE TRIAL EXAMINATION. 
Here is a true picture of Callas. .Nothing has been left out. 
Here's everything you'd expect to find in a book about the 
firebrand of the musical world - and snore! It's' the full- 
length portrait of a Woman who by superhuman drive, God- 
given talent, and haunting beauty triumphed over fierce 
rivals and rivalries to reign flamboyantly as the leading 
prima donna of Italian opera. 
Forty-eight pages of pictures show La Diving from a baby 
in her mother's arms to the fiery combatant of today's tab- 
loids. There is also a complete discography of Callas's 
recordings and an interpretation of her as an artist and 
singer of first magnitude. The book will unquestionably 
give you a fuller understanding of the creation of an opera 
role ..,.the influence of the audience on the performance 
..,the intriguing interplay between singer. conductor, and 
orchestra ...and many caller thrilling behind -the -scenes 
facts. This book is a must for every music lover and record 
collector. 
Under the special pre -publication offer, a limited number 
of copies have been set aside for the readers of this mag- 
azine. If you mail the coupon below promptly, we will send 
yon a copy right away. Send no money. We want you to 
examine the book ...read it ...show it to your friends... 
for a full. 7 days at our risk and expense. If you are not 
absolutely delighted, simply return the book and pay noth- 
ing. Otherwise you need remit the low price of only $5 
plus a small charge for postage and handling, Be sure to 
mail. coupon below today while copies of this fascinating 
book are still available under this pre -publication offer. 
Zif-Davis Publishing Company, 
One Park Avenue, New York 16, N. Y. 

Ziff -Dabs Publishing Company 
Oite Park Avenue, New York 16, N. Y. 
Please count me In un your PRE-PURLICACION READING OFF -Ell and 
wend me CALLAS by I. eorge Jellinek for a 7 -DAY FREE TRIAL EXAMINA- 
TION. I am entitled to examine the book at your risk fúr that peHod. 
If I ;nn nut completely delighted, I may return the book within 7 llays 
and owe ,.noting. Other.. -Ise, I need molt only SS plus a wmalt charge 
(Or powtnge and handling. 
3003 

NAME 

A DURESS 

EF528 

(Vienne Print) 

CITY ZONIE.... STATE 

s.tvF: MONEY: Enclose 55 (cheek or money order) with this coupon, 
and we'll par nil shipping charge.. Sam return privilege and prompt 
refund in full guaranteed. N.Y.C. residents, please nod 3% sate. tat. 
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CONVERT TO 
4 -TRACK 

STEREO 
L 

Coi vent your tape equipment to 
.4 -track stereo playback or stereo 
playback/record. with these new 
Nortronics Stereo Conversion Kits. 
Hardware and instructl_oiis.are 
supplied. f+ 

WR-40 
STEREO 

CONVERSION 
KIT 

WOLLENSAK-REVERE ' .. 

WR-35 Cónverts 2 -track stereo m_á - 
chines fó 4=track stereo playback 

$25.50 
WR-40 Converts monohonic .ma- .. 
chines to -track-stéreo pl_gyb 4 ack 

$32.50 
(The above kits have a screwdriver 

-head height adjustment for 2 or 4 - 
track use) 

WEBCOR 

W-6 - Converts 'monophonic and 2 - 
track stereo machines to '4 -track 
playback (includes head -shifter). For 
all 2800, 2900,. and 2000 -series, 
except 2020 .$36.00 . 

V-6: Converts machines to 4 -track .. 

stereo playback- $25.50 
V-7-. Stereb' erase kit .for machines: - 

Works with" V-6 kit described'obove 
..to 'permit 4 -track stereo recording 

.$15.oÓ 

PENTROH ' 

L. 
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P-6' Converts all machines t3 4-trdck 
stereo playback.... ......$29.70 
R7 Stereo erase kit for machines. 
Works with P-6 kit described above -' 
to permit 4 -track stereo recording - 

$15:00 
' .STEREO CONVERSION CHART 

Nortfonics manufactures a Variety 
of high quality heads that will con- 
vert áimost all existing 2 -track stereo 
and monaural recorders for 4 -track 
stereo:use. If your tope equipment - 

ii -hot covered by the kits listed.' 
above, write for our Stereo Conver- 
sion Chart which' will aid you in.se- 
lecting the proper Nortronres. head. 
for yourmachine. 

%oíhasticó_. 
THE NORTRONICS COMPANY, INC. 
1.01'5 SOUTH SIXTH STREET 
MINNEAPOLIS 4, MINNESOTA 

(a practice which should be discouraged 
anyway) all of a sudden he turns out to 
be smack-dab in the middle. There's an 
unidentified singer present who is not bad 
and the big band is a good one. However, 
the illogical commitment to a strong 
after -beat makes the whole thing sound 
more like rhythm-and-blues than jazz. At 
that, there are some good solo spots by 
trumpeters Cat Anderson and Donald 
Byrd. Hampton, himself, is still one of 
the most thrilling of all vibraphone play- 
ers. When he is soloing, everything's all 
right. And for this alone the tape ís well 
worth owning. R. J. G. 

+4. +4-4P 4,4-4-4-4. 4- 
THE INCOMPARABLE HILDEGARDE. 

Lill Marlene; I Love You In Any Language; 
Cheek To Cheek; Mademoiselle de Paree & 
8 others. Livingston 4T 27 $5.95 

Interest: Great performer 
Performance: Unique, charming 
Recording: Good 
Stereo Directionality: Good 
Stereo Depth: Fine 

Hildegarde is like Chevalier, The more 
seasoned she becomes as a performer, the 
better she delivers. Her voice is somewhat 
limited in range, but it has a pleasant 
quality, and she uses ít intelligently. With 
her flair for languages, she uses a half 
dozen or so in one number (including 
Chinese). Her way is to put over a song 
intimately, sophisticatedly, cleverly, and 
musically. The accompaniment on this 
tape is adequate but hardly imaginative. 
The sound is good. J. T. 

A THE KINGSTON TRIO-HERE WE 
GO AGAIN. Molly Dee; Haul Away; Ole- 
anna; San Miguel Si 8 others. Capitol ZT 
1258 $6.98 

Interest: Broad interest pops 
Performance: Slick 
Recording: First-rate 
Stereo Directionality: Good 
Stereo Depth: Good 

A pleasant collection of folk songs and 
folk -flavored songs sung in ice -cream -and - 
cookies style by the Kingstons. It's rhyth- 
mic, slick, and mass-produced, and should 
serve well for community singing and en- 
tertaining teen-agers. The voices are split 
neatly, and the background is spread out 
evenly. Not a vital listening package, but 
pleasant enough. R. J. G. 

A ALL AMERICAN SHOWCASE-SIG- 
MUND ROMBERG, IRVING BERLIN, VIC- 
TOR HERBERT, RUDOLF FRIML. Manto- 
vani and his Orchestra. London LPK 70004 
$11.95 ' 

Interest: Variety of favorites 
Performance: The Mantovani standard 
Recording: Splendid 
Stereo Directionality: Good 
Stereo Depth: Excellent 

A glance at the list of composers and the 
nearly two hours of playing time makes 
this Mantovani offer one of the best bar- 
gains so far issued on 4 -crack tape. Two 
dozen selections representing some of the 
best tunes by four top showtune composers 
all add up to over an hour's entertain- 
ment. The engineering is well-nigh per- 

fect: no crosstalk, plenty of dynamic range, 
and a good stereo spread. J. T. 

A FRED WARING AND HIS PENNSYL- 
VANIANS IN HI -Fl: 1 Hear Music; Dry 
8ones; In The Still Of The Night; 01' Man 
River; Hit The Road To Dreamland; Smoke 
Gets In Your Eyes & 9 others. Capitol ZW 
845 $7.98 

Interest; Fine choral pops 
Performance: Commercially sleek 
Recording; Good with exceptions 
Stereo Directionality: Well-balanced 
Stereo Depth: Warm acoustics 

Waring mixes fifteen numbers-some pop- 
ular "classics," some clever novelties. All 
are delivered with the sentiment that has 
made Mr. Waring and his Pennsylvanians 
a trademark and a commercial success. 
When the chorus sings without too much 
obvious instrumental support, it makes for 
some really goose -pimply listening. There 
is a tendency to over -arranging in Battle 
Hymn Of The Republic and 01' Man 
River, but the music can survive even 
these superfluous trappings. Altogether a 
very satisfactory issue with exceptions 
as noted. J. T. 

A THE WEAVERS AT HOME. Coma 
Little Donkey; Tina; All Night Long; Bury 
Me & 13 others. Vanguard VTC 1624 $7.95 

Interest: Rousing folk songs 
Performance: Slickly spirited 
Recording: Good 
Stereo Directionality: OK 
Stereo Depth: OK 

This is quite a good tape of the sort of 
rollicking -good -fun folk singing that is 
becoming more and more popular these 
days. The program is varied and inter- 
esting and the performance, while slick, 
is spirited. 

The voices are split left and right and 
some of the accompanying instruments 
likewise. The set-up apparently changes, 
however, because on Come Little Donkey 
there's an excellent, even spread of sound 
for the best balance achieved on the tape. 
There's a slight tape hiss audible over the 
guitar passages, unfortunately. R. J.G. 

A BEN WEBSTER AND ASSOCIATES. 
In A Mellow Tone; Young Bean; Budd John- 
son; Time After Time; De -Dar. Verve VSTC 
233 $7.95 

Interest: Good "middle -period" ¡an 
Performance: Good to excellent 
Recording: Good 
Stereo Directionality: OK 
Stereo Depth: OK 

The performance is warm, sometimes in- 
spired and, since the musicians are all 
major league professionals, even its lowest 
level is always good. There are moments, 
such as on Time After Time when tenor 
man Ben Webster is simply magnificent. 
There ís also some beautiful trumpet 
work by Roy Eldridge on De -Dar. Star of 
the date, however, is Webster whose per- 
sonal sound is so pronounced that it is 
almost as if he talked directly to you 
rather than played. 

The band is split between the channels 
decently but without much spread and 
with the solo spots isolated. R. J. G. 

HiFiJSTEREO 
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EN' TEA T ir MU I 

BEST OF THE MONTH .. . 

A 
E]ektra; that enterprising 
specialty label, has a fascinating 
satire album in its Presenting 
.Joyce Grenfell. "I love Joyce 
Grenfell! There is no more 
charming or versatile comedienne 

. . Míss Grenfell . . . has 
a particularly engaging manner 
with American folk songs, and 
does a beautiful job here." 
(see p. 105) 

Kapp's Medallion series has 
a real winner in The Sound Of A 
Marching Band. "There is an 
unquenchable feeling of excite- 
ment all through . . . but what 
really gives it a unique flavor 
is the lack of pause between 
selections . . . there is a 
brisk roll on the drums, the crowd 
cheers, and with a fanfare the 
boys are off again." (see p. 107) 

A 
Monitor's disc survey of national 
songs the world over does 
especially well with Scandinavian 
Folk Songs Of Sweden, Norway, 
Finland featuring two top 
singers, Saga Sjoberg and Arne 
Dprumsgaard. "Both performers 
sing with warmth, accuracy, 
and intelligence. . . . Monitor 
is to be congratulated for 
an exceptionally attractive 
program . . ." (see p. 107) 
DECEMBER 1960 
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Reviewed by 

RALPH J. GLEASON 

STANLEY GREEN 

NAT HENTOFF 

Records reviewed in this section are both 
stereo and monophonic. Versions received 
for review arc identified by closed (A) and 
open (Q) triangles respectively. All rec- 

ords are 3314 rpm and should be played 
with the RIAÁ amplifier setting or its 
equivirlént. Monophonic recordings (A) 
may be played also on stereo equipment 
with resulting improvement in sound dis- 

tributi'on quality. Stereo recordings IA), 
however, must not be played on monophonic 
phonographs and hi-fi systems. 

Borders denote recordings of special merit, 

POPS 
1 4t 4. 4r - 4, "fr 4. 4. 91. 4. 4. 

AL A VICKI BENET A PARIS-with 
Orchestra, Nick Perito cond. Under Paris 

Skies; La Parisienne: 1 VJish You Love & 9 

others. Decca DL 78987 $4.98; Mono DL 

8987 $3.98 

Interest: Absolument 
Performance: Charmante 
Recording: Bien 
Stereo Directionality: Pas nécéssaire 
Stereo Depth: Assez 

Though it required 110 great programming 
gifts to round up a dozen songs about 
Paris for a French singer, there arc enough 
original touches to make Mlle. Ilcnct's re- 

cital an altogether delightful one. Al- 
though most of her pieces are by French 

composers, the young lady has included 
two by Americans-an affecting French 

version of Jerome Kern's The last Time l 

Saw Paris, and Cole Porter's rather tender 

little torch ballad, You. Don't Know Parcc. 
Most of the authentic Parisian items are 

sung in loth French and English. and they 

arc quite charming. S. C. 

A DARIN AT'THE COPA. Bobby Darin 

(vocals) with Orchestra conducted by Rich: 
and Behrke. Love For Salo: Bill Bailey & 14 

others. Atco SD 33-122 $4.98 

Interest: Making the big-time 
Pelormance: Very self-assured 
Recording: Fair 
Stereo Directionality: Adequate 
Stereo Depth: The band is distant 

Bobby Darin is a success by all the hard, 

tangible criteria. of show =biz. He wows 

them at the Copa; he's signed for a series 

of T\' spectaculars; he sells large quan& 
(Continued on page 10-I) 
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Title 

Entertainment Music Miscellany 
MORÉ NEW MONO ITEMS RATED ATA GLANCE 

Musical Perform- Recorded 
Interest- once Sound Store 

LET'S GET LOST-Johnny Nash (arranged & conducted by Sid Feller) JJJ JJJJ JJJJ 11 

letsGet' Lost, That's My Desire, Together, The Love Nest & 8 others. 
ABC -Paramount ABC 334 $3.98 

POPS A LA RUSSE-Various-Russian Soloists and Orchestras - JJJ JJJJ JJJ 10 
Clouds Are Flying, Sbng Of First Love, Our Street, Spring Rain &'12 others. 
Monitor MP 591 $4.98 

OPENING NIGHT-Starlight Symphony Orch. conducted by Ornadel JJJJ JJ JJJ 9 
The Music Man, Guys And Dolls, Damn Yankees, Kismet & 2 others. 
MGM Records MGM E 3816 $3:98 

PLEASE SAY YOU WANT ME-Various Vocalists and -Vocal Groups JJ JJJ JJJJ 9 
Shirley, P,ow=Hide, Gobbir Blues, 1 Put A Spell On You & 8 others. 
Epie IN 3702 $3.98 

ROY HAMILTON AT HIS BEST-Roy Hamilton JJ JJJJ JJJ 9 
You'll Never Walk Alone, If 1 loved You, Ebb Tide & 9 otheri. 
Epic IN 3628 $3.98 

SUBWAYS. OF BOSTON-The Coachmen _ JJ JJJJ JJJ 9 
Subways Of Boston, Little land, Roger Young, Delia & 8 others. 
HiFiRecord R 420 $4.95 

JOHNNY SMITH/GUITAR AND STRINGS-Johnny Smith JJ JJ JJJJ 8 
The Things We Did Last Summer, The Inch Worm, Stormy Weather & .5 others. 
Roost 2242 $3.98 

LATIN CAMEOS-The Knightsbridge Strings JJJJ J J JJ 8 
Besame Mucho, Amor, Granada, Perfidia & 8 others. 
Top Rank RM 315 $3.98 

PLEASE HELP ME, I'M FALLING-Hank Locklin - J J-JJ J J JJ 8 
Livin"Alone;:Foreign Cor, My Old Home Town & 9 -others. 
RCA Victor 1PM 2291 $3.98 

SONGS OF LOVE-Jesse Crawford at the Pipe Organ JJJ JJ JJJ 8 
Serenade, One Kiss, Silver Moon, One Alone & 8 others. 
Decco DL 8941 $3.98 

FLIVVERS, FLAPPERS & FOX TROTS-Del Wood and Accompanists JJ J JJJJ 7 
Speakeasy, Vorslty Trot, Ridih' High, Bye Bye Blackbird & 8 others. 
RCA Victor LPM 22Ó3 $3.98 

''GONE"-Fe-rlin Husky J JJ JJJJ 7 
Gone, Missing Persons, My Reason For Living & 9 others. 
Capitol T 1383 $3.98 

A GUITAR TO REMEMBER-Bill Faith and Accompaniment JJ JJJ J 6 
Holiday For Strings, Evening Rain, Mimi, Secret Love & 8 others. 
Chancellor CHL 5007 $3.98 

OUR LEADER-Paul Miller (banjo) and Accompanists JJ J JJJ 6 
Swonee, Under The Bamboo Tree, Varsity Drog, If You Knew Susie & 13 others. 
Fantasy 3287 $3,98 

HAWAIIANNETTE-Annette and Accompanists J JJJ JJ 6 
Howoiiannette, Hukilau, Dote Night In Hawaii, Oloha Oe & 8 others. 
Buena Vista BV 3303 $3.98 

THE MAGIC PIANOS ,OF LIBERACE AND -GORDON ROBINSON JJ JJ JJ 6 
April In Portugal, 01' Man River, My Bill, I Love Paris, Con -Con & 19 others. 
Coral CRL 57305 $3:98 

DANCING ON TH& RIVIERA-Bob Azzam and his Orchestra J JJJ J 5 
Abublubu, Pimpollo, The Proposal, love In Porto Fino & 8 others. 
Everest IPBR 5091 $3.98 

Musket interest, Excellent I I I Pleasing I V I Fair I I, Disappointing I 
Performance, Superb I I I Good I I I Adequate I I Dull I 
Recorded Sound: Brilliant I tÍ I I OK I I I Folr I Poor I 
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exciting 

on 'f -. . 

TAW» FIDELITY records 
® AV DIO FIDELITY DFE 7005 

per-ces-sive 

BIG BAND 

JAll 

for 
Super - 

'Stem 

ñ 

Or, the Street Where 
You Live 

Willow Weep For Me 

Reach Me 

Did I Remember 
Pretty Baby 
and others 

PERCUSSIVEBIG BAND JAZZ, Bob- 
by Christian -.Everything's Coming 
Up. Roses, On the Street Where You 
Live, Bolero Americano, Wonderful 
One. DFM3005/ DFS7005 

Unusual, distinctive 
entertainment... 
unsurpassed sound 
reproduction! Here is 
the powerful, vital 
impact of sound in its 
purest, most natural. 
form. 

AFLP (Monaural) - $5.95 
AFSD (Stereo) - $6.95 

/AFl 

se AUDIO FIDELITY' DES 704>{ 

J ikiwin 
ORGAN AND 

BONGOS 
BONGOS 
BONGOS 

ONQOS 

DOCT RED 
fór Super Stereo 

'BALDWIN ORGAN AND BONGOS, 
Eddie Osborn ...Washington Post, 
El Cumbachero, Barbara Pol ka, Ten- 
nessee Waltz, Hawaiian War Chant, 
Buttons -and Bows, Frenesí. 

DFM3004/ DFS7004 
I AFI STEREO 

W 
10 BASILE, 

his Accordion ,ser,z, LOVE 
8 orchestra 

WC,wr.Ma' 

1411." 
t p . . 

es a," 

,,,pp 

C IL'''. M -.....ti u. 
,'.lr W ... P! 11 4.ZrW .n1Yer. 

.M 4 ..Y. M 

., rl.y. / taJqy y e r_ 
...a. M wy 

-4iL i...Vl M..Mb.nw. 
0 . 

d ' á .w I.v. F 
BERLIN WITH LOVE, Jo Basile .. 
Lili-Marlene, Liebe War Es Nie, Das 

STEREO -1st Die Liebe Der Matrosen, Stern 
ease 

Von Rio, Mackie Messer (Mack the 
AUDIO flDWIY 

.cIAwcYHAYES' 
- Knife) 

- 

- !s / 
AtCCJ 15iB-Elt 1960 

BANG 

AFLP1944/AFSD5944 

CLANCY HAYES' DIXIELAND BAND 
...Original Dixieland One -Step, 
East Street Nobody Knows You, 
Bailin' The Jack, Careless Love 
Blues. AFLP1937/AFSD5937 

More Of the Hit Sets. 
...DOCTORED FOR 

SUPER -STEREO! You 

haven.'' heard anything' 
if you haven't 

experienced the 
stimulating sound of 

these recordings. 

Ask.your dealer to 
play them! 

DFK(Mo_rtaural) - $4.95 
DFS.(Stereo) 

_ -45,98 

(Al STE Fir E® ; i4:,ilii51Sr .o:: 

PATACHOU 
A0010 

riDtlln 

SINGS R SONGS 

1IIOM HIT 

MINX 
SKEWS IN 

FRiNCH & 

ENCUSH 

it Basile 

his Weald 
& Orchestra 

MY FAIR 
LADY 

IRMA 
?LA DOUCE 

PERM 
OPERA 

THE Halt; & 1. 

TAE BELLS 
ARE RINGING 

PATACHOU SINGS, ,Ja Basile his 
Accordion & Orch.... Ah, Dis Donc, 
Chanson. di Irma, Avec Les Anges, 
April in Paris, I Could Write A Book, 
Hello- You ng'Love rs. 

AFLP1948/AFSD5948 

A complete catalog of records and tapes 
is available. Write to; DepartmentP12 

Audio Fidelity, Inc. -t 

770 Eleventh Ave., N.Y. 1-9, N.Y. 

o' 

PAL 
JOEY 

AVAILABLE AT 

RECORD & AUDIO 

SHOPS: 

EVERYWHERE! 
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America's Most Popular, 
Most Authorit a live B o olc s on. 
High Fidelity, stereo and Tape 
Here are some of the world's greatest hi-fi books... chosen, 
carefully byZiff-Davis Electronics Book Service as among 
the best in their field. 
Right now, one or more of these great books will be sent 
to you for 7 days FREE! Simply write your choices on the 

2751. HI-FI GUIDE - 
STEREOPHONIC 
SOUND, Hastier 
A "how-to" book on hi-fi, 
written in simple lan- 
guage.`Will help you buy 
the right equipment and 
see that you get the 
most out of your stereo 
or monaural investment. 
$2.50 

42. REVERE TAPE 
RECORDER GUIDE, 
Tydings 
The first non -technical 
book to provide useful 
information on the Re- 
vere Tape Recorder. Al- 
so a basic guide to the 
entire field of tape. Will 
show you new uses and 
add to your enjoyment. 
6L95 

STEREO. 

HI -fly, 

2000. STEREO 
HI -Fl GUIDE, 1960 
Ziff -Davis 
1960 edition features 60 - 
page exelusiveby Joseph 
Marshall on components 
and how they work. In- 
cludes "what you should 
know before buying 
stereo". Complete, in- 
teresting, invaluable! 
$1,00 

sho 

2752. HIGH QUALITY 
SOUND 
REPRODUCTION, Molt. 

The perfect manual for 
bóth the professional 
engineer and the serious 
amateur interested in 
high.fidelity. The "why" 
and "how" of sound re- 
production is --covered in 
complete detail. $15.00 

49. TAPE RECORDING 
GUIDE, Marshall 
Designed to help you get 
the most out of your 
tape recorder, whether 
for business, pleasure or 
professional use. A 
handy guide to have 
around, no matter what 
equipment you own, 
$1.95 

r; v i' EI - . 
2002. ELECTRONIC 
KITS DIRECTORY, 
1960, Ziff -Davis 
New 1960 edition lists 
over 760 kltd, latest 
models, prices and fea- 
tures for hi-fi kits -pre - 
amps, amplifiers, tun- 
ers, speakers _ ham 
radio. SWL. Citizens 
Band. Fun and educa- 
tion. $1.00 

howalu -ll 

ccupori;below and mail, it today. When -your books,arrive, 
- _read and enjoy them for seven full days. If, after that, you 

don't agree that they are everything you need and want, 
return them and -owe nothing. 

2753. LOW-COST 
HI-FI, Heeflar 
Hundreds of hints for 
budget hi-fi will be found 
in these fourteen chap- 
ters with over 300 de- 
tailed photographs, 
drawings and diagrams. 
Will save you money In 
starting or improving 
your system. $2.50 

.t 

2750. ELEMENTS OF 
MAGNETIC TAPE 
RECORDING, Haynes 
Here's how to get pro- 
fessional results with 
tape the way the experts 

do. Complete nomencla- 
ture, basic techniques, 
how to splice and edit, 
how to repair and tnaín- 
tain,your recording 
equipment. $7.95 

2004. HI-FI 
ANNUAL & AUDIO 
'HANDBOOK, Ziff -Davis 
1960 edition. Prepared 
by the editors of Eke- 
tronics World. An excel. - 
lent advanced guide to 
theory. construction and 
circuitry. Over 40 pages 
on stereo amplifiers and 
equipment. $1.00 

2755. THE PRACTICAL 
.111 -Fl HANDBOOK, King 
A guide to high fidelity 
sound reproduction for 
the service engineer and 
amateur. Chapters on 
amplifiers, loudspeakers, 
pickups, microphones; 
record players, disc, tape 
and stereo, $1.01 

. ACOOMtIe 
Tot.? ,i 

puocdle0 

2754. MAGNETIC" 
TAPE RECORDING, 
Spratt 
Designed to give princi= 
pies of magnetic record- 
ing and` to enumerate 
characteristics of both 
the medium and the 
machines. Excellent for 
adapting magnetic re- 
cording to special needs 
and wider applications. 
$$.9,, 

piw..wer 
a 

I 

2010. AUDIO 
YEARBOOK, 1961, 
Ziff -Davis. 

Brand new edition. By 
the editors of Electron. 
ics World. Advanced 
discussions- and instruc- 
tions on every phase of 
audio. Special features 
make this an excellent 
guide for the advanced 
audiophile. $1.00 

r 
órd 

4.4 

2756. REPAIRING 
'RECORD CHANGERS, 
Ecklund 
A practical manual on 
repair of mechanical ele- 
ments of record chang- 
ers, including pickups, 
needles, changer actions, 
motors, drives, tripping. 
dropping and shut -offs. 
Also magnetic recorder 
repairs. $3.95 

RIBBONS 

SOUND 

I 

'11 
_` 

%1 

2757. RIBBONS OF 
SOUND, Barleben 
A handbook on the fun- 
damentals of magnetic 
tape recording simply 
and interestingly pre- 
sented. Factual informa- 
tion you can use no matter what type or 
slake of recorder you 
own. Paper, $2.50. 
2772. Cloth. $3.10 

wit 

[tntenwcHnwa 

2006. ELECTRONIC 
EXPERIMENTER'S 
MANUAL, Findlay 
With a few dollars worth 
of basic tools and this 
book to guide you, you 
can exploré the Wonder - 
world of electronics ex- 
perimentation more 
completely -than ever be- 
fore. 1b big sections. 
$4.93 

ris 

276.0. H1 -F1 STEREO 
FOR YOUR HOME, 
Whitman 
Tells what.stereo is, how 
it differs from hi-fi, how 
it works, how it affects 
home listening habits, 
and how to install and 
maintain it. Complete 
list of terms defined. 
Generously illustrated. 
$1.50 

' TAPE ,,, 
iJIPE RECO , vol 

275B. TAPE 
RECORDERS AND 
TAPE RECORDING, 
Weller 
An Ideal sourcebook of 
information on all 
aspects of tape record- 
ing. Covers all funda- 
mentals necessary to 
realize full potential of 
your tape equipment. 
Special sections on ac- 
cessories. $2.95 

2769. THE 
ELECTRONIC 
MUSICAL 
INSTRUMENT 
MANUAL, Douglas 
Covers every design 
phase of the modern 
electronic musical In- 
strument - including 
theory, schematics of 
organ circuit,, the sci- 
ence of sound as well as 
the -art of music. 57.50 
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Yours For ,:, 17 -Day - 
Free Examiization from 
ELECTRONICS Book Service! 

Each volume is designed to help you get more use and\ whether you're a music -lover or a hi-fi do-it-yourselfer- 
pleasure from your high fidelity equipment. Whether_ y`du'!I find one or more books of interest below! For your- 
ybu're planning to buy or ready to improve your system -e -self or for gift-giving-use the coupon below today! 
whether you now enjoy stereo or plan to convert to stere( 

2762. FROM 
MICROPHONE TO EAR, 
Slot 
A complete survey of 
the technique of sound 
recording and reproduc- 
tion, discussing the en- 
tire chain from micro- 
phone to loudspeaker. A 
practical book for music - 
lovers as well as sound 
technicians. 04.90 

2759. TECHNIQUES 
OF MAGNETIC 
RECORDING, Tall 
Translates the complex- 
ities of a science into 
practical. east -to -follow 
techniques. New Ideas. 
new standards, espe- 
eially for the amateur 
who wants a good work- 
ing knowledge of mag- 
netic recording. $8.50 

Ala.,, . 
OA 

Y31- 
!1 `li4l 

2011. STEREO & HI.FI 
DIRECTORY, 1961. 
Ziff -Davis 
New! Complete buyers' 
guide of over 1200 com- 
ponent listings. 800 
Photos: latest models. 
prices! World's most 
complete reference. En- 
tire sections on every 
phase of stereo and mon- 
aural high fidelity. $1.00 

MAGNETIC 

RECORDING 

TECHNIQUES 

2763. MAGNETIC 
RECORDING 
TECHNIQUES, Stewart 
Covers the technology of 
magnetic recording 
methods and devices for 
engineers and techni- 
cians concerned with 
their application in 
audio. TV, communica- 
tions. computers and 
other fields. $8.50 

r 
See *owe 

awe -9e Dea4i 
Ox ?tae '77ía 

e.,,arytat 7oday 
Leading hi-fi dealers 'and salons and 
radio and electronics parts Jobbers are 
making their stores headquarters for 
books on every electronics subject. You 
can take this list to your favorite dealer 
for immediate purchase. 

If your local dealer does not carry books, 
use the coupon for prompt delivery from 
ELECTRONICS BOOK SERVICE, on a 7 - 
day free trial basis. 

High 
Fidelity 

2766. HIGH FIDELITY 
HOME MUSIC 
SYSTEMS. Wellman 
Authoritative advice on 
choosing the right type 
of system for your needs 
with practical informa- 
tion on the functions of 
each unit-selection, as- 
sembly and installation. 
$4.50 

2765. YOUR TAPE 
RECORDER, Marshall 
Based on 2000 experi- 
ments with almost every 
type of recorder, this 
book helps to eliminate 
trial and error under all 
conditions. Includes Il- 
lustrations of 55 mag- 
netic recorders with 
specifications. $4.95 

2767. HIGH FIDELITY - 
TECHNIQUES, Newitt 

A comprehensive treat- 
ment of both the princi- 
ples and practice of 
modern high fidelity 
sound systems - how to 
plan a new system, bow 
to improve an existing 
one. A goldmine of hi-fi 
information. $J.25 

Mognefic 
Recording 

2768. MAGNETIC 
RECORDING. Begun 
Thoroughly covers the 
theory of magnetic re- 
cording, various types 
and makes of recorders, 
their applications and 
performance measure- 
ments. Includes chapter 
on important research 
problems. 56.25 

2771. HI-FI 
HANDBOOK, Kendall 
How to plan your home 
music system, choose the 
best components, install 
your system easily and 
maintain it by yourself. 
All these, and ways to 
save money, are pre- 
sented in this basic book. 
$3.80 

2770. HOW TO USE 
a TAPE RECORDER, 
Hodgson. and Bullen 
Written to help business 
and home recorder own- 
ers to learn bow to get 
full value from their 
machines. Explains 
basic working of tape 
recorders and accesso- 
ries as modern tools of 
communication. $4.95 

ELECTRONICS BOOK SERVICE, One Park Avenue, New York 16, N. Y. 
Please send me the book(s) I have listed below for a FREE 7 -day Trial Examination. I understand that 
if I am not completely satisfied. I may return my selection(s) and I'll owe you nothing Otherwise, I 

will send you payment for the book(s) of my choice, plus postage and handling. EF526 

NUMBER TITLE PRICE 

(If you need more space to list additional titles, attach TOTAL 

ElSAVE MONEY! Enclose payment in full for Please send me FREE CATALOG. when 
the book(s) of your choice and we will pay published. 
shipping charges. Same return privileges 
and prompt refund guaranteed, *New York City Residents, please add.3% sales tax. 

NAME 
t+1MAI( PRINT CLEARLY 

ADDRESS 

CITY ZONE, .STATE 
L 
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RECORDS SOUND BEST 
with 

ó 0 Bó 

STEREf'JDIf iel ES 
Choose either the Stereodyne It 

(mounts in all standard arms) or 
the slim, trim TA -12 arm-cortridge 
combination for the most natural 
sound from both sfeiteo and mono 
recordings. 

TA -12 
$49.95 net 

DESIGNED TO THE HIGHEST 
DYNACO STANDARDS 

it unequalled performance 
* outstanding engineering 
* unsurpassed value 

Rigorous laboratory testing of 
every unit assures that your 
cartridge will exceed every 
specification. 

S moathesf reil:mow: ±2 db from 30 cps 
to 15 EC. With standard Weslre. TA 
lest disc. 

True stereo: Mare fhon 32 db channel 
separaban efectively maintained through- 
out the audio spectrum, with accurate 
balonce and proper phase relotlonshlp. 

Superior frocking: highest compliance. 
low mass, plus delusive symmetrical 
push-pull design for minimum record wear 
and lowest distortion, 

Complete freedom from hum. 

Hear and compare it at your 
favorite dealer's showroom. 

Write for complete seecifcations 

DYNACO, INC. 
3912 Powelton Ave. Phila. 4, Pa. 

CABLE ADDRESS: DYNACO. PHILA. 
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ties of records; he's in the movies; and he's 
beginning to care less about music as 
such. This set, recorded "live" at New 
York's Copa, is -a semi -documentary m 
:'making it." 

Darin has considerable talent. He pos- 
sesses a strong lie,at, a keen txtinprehension 
of.what can be done with lyrics, real musi- 
cianship, aild the capacity. to project Urge - 

sized emotion. But now, tha-t he's a step 
awarfrom the top, there's also a hatch of 
arrogance in some, of his work, a feeling 
of "t calf grab this audience any tinte I 
want to." This is reflcctt.rl on occasion ü1 

gratuitously clever phrasing, and in the 
lame b -play between Darin and tiic sudi- 
en:eel preserved here for future sociologists. 

Yet the Minn certainly -sings effectively, 
,;specially When hell' not admiring himself 
In a mirror of his audience. As noted here 
before, Darin should prosper for a long 
doe, but mare and more as a "personali- 
ty," I fear, si'ratttas the Uniquely musical 
pop singer he might have hecome. n'. H. 

,A A I GOTTA RIGHT 'TO SWING! 
Sammy Davis, Jr. (vocals) with Orchestras 
directed by Mcirty -Stevens, Jack Pleís, Sy 
Oliver. Tho Lady Is A Tromp; I Got A 
Woman;& IC others: Dacca DL 79981 $4.98; 
Mono DL 8991 $3.98 

Interest: A costume party 
Performance: Varied 
Recording; Good 
Stereo Directiodolity: Clear 
Stereo Depth: Adequate 

I become intircasiugly convinced that Sam- 
my Davis' most productive -future role will 
be as an actor rather than as a singer= 
dancer -entertainer. Visually, he is certain-. 
ly a Furiously energetic performer, but the, 
cutting,depths of intelligence and emotion 
of which he is certainly capable are most 
effective in his straight acting roles. 

As a singer, Davis remains diffuse in his. 
impact. In this album, for example, he. 
plays several roles, but there is no basic. 
Sammy Davis singing style; He interprets, 
for instance, four nuinbers associated with 
Ray Charles and he turns in a perceptive 
imititt.iOn of Charles, but little of himself 
shows. On ,the other tracks, -he belts out 
the production numbers ín an eclectic 
style that ranges from -the 'singer behind 
tine chancing litre at the Capa to an emula 
Lion of Fratjk Sinatra. On ballads, Davis' 
overcntotts as egregiously -as the lover in a 
silent film. Most of his supporting person- 
nel ís from the Basic band, N. FIt 

NELSON EDDY AND GALE 
SHERWOOD with Harry Sósnik and his 
Orchestra..Orte Night Of Love; Shall Wa 
Dance?; One Alone & 9 others. Everest 
SDBR 8002 53.98; Mono LPBR 9002 $3.98 

Interests Square -shaped recital 
Performance: Pear-shaped tones 
Recording: Splendid 
Stercio Directionality: They're center 
Stereo Depth: Slight 

Nelson Eddy and Gale Sherwood have be- 
come a top attraction in night clubs 
throughout the country, but if this record- 
ing is to he taken as any criterion, their 
success -must depend on. factors other than 
their singing. -For this is a completely 
soporific.prograin of standard pop tunes, 
sung in a tense, unfeeling manner, accom- 
panied by stodgy arrangements. Bring 
back Jeanettel ' S. G. 

BUILr 105O 
'ESTB.1932 

.270 ds UR ¡!St R'6ebarorarnalieet-. 
a6ure besganewe3fCeaewArS. , Her 

OsLYK9Á . ROAD. 
r7heoror:d;arree ;r¢AóPeao 

UNHAPPY 
WITH "HP 

HI=FI PRICES? 

Write Ili your hi-fi nerds 
-you'll be pleasantly snr- 
prised. Ash Jar our tree 
audio catalog, too. 

KEY ELECTRONICS CO. 
120 liberty St. 
N.Y. 6, N.Y. 

Cloverdale 8.4288. 

MOVING 
Make sure you notify our sub- 

scription department about any 
change of address. Re sure to 
include your postal zone num- 
ber as well as both old and new 
addresses. PIease allow four 
weeks' tiine_for processing. 

HI-FI/STEREO REVIEW 
434 , Sóuth Wabash Avenue 

Chicago 5, Illinois 

KEEP HI -Fl COSTS - LOW . . . 

buy BRITISH EQUIPMENT 
from the United Kingdom 

Mail Order Specialists! 
AMPLIFIERS MOTORS 
TUNERS a SPEAKERS 

PiCK-UPS 
Alt goods Packed. Insured and Shipped promptly 
at minimum cost: Send us details of your needs) 

C. 0, GOODWiN (Sales) Ltd. (Dept. R.) 
7, The Broadway, Wood Green, 

London, N.22. England. 

Ow -, MAIL ORDER HI-FI 
You con now'purcháse all your Hi -Fi from one 
relioble soli ce and be assured et perfect 
delivery. We deliver from NY stock most 
components, recorders & tape within 24 hours. 
SEND US A LIST Of YOUR Hl -FI REQUIRE- 
MENTS FOR OUR WHOLESALE QUOTATION 
and our FREE wholesale catalogue. 

CARSTON 123-Z E. 98 sr. 
Now Yórk 2S, N. Y. 

= -vur S -PAC -i ? 
You bet we'd be 
It we were to tell you 
au about AUDION's 
"Out of lids World" 

111 Fl Values. 

Witte for free catalog. 

áudi¢11 
25-K Oxford Road 

Massapequa, New York 

14iFi/STEREO 



P+ + + ++4 + +4,+ 
PRESENTING JOYCE GRENFELL, 

with George Bauer (piano). Hello Song; Life 
And Literature; Thought For Today; Two 
Songs My Mother Taught Me; Nursery 
School; Life Story; 1 Like Life; Time To Wastó; 
Three Brothers; Artist's Room; Mediocre 
Waltz; Committee; Elekfra EKL 184 $4.98 

Interest: Quite a bit 
Performance: Delightful 
Recording: Good 

I love Joyce Grenfelll, 'There is no' more 
shoring or vetsatile comedje}toe current - 
I1, performing on either side of the At- 
lantic than t.'hi3 gifted English actress. The 
program is coruposed of both songs and 
monologues, and there are some. isorrderfnl 
things in ít. Miss Gretrfell. whose mother 
was a Southern belle, has a particularly 
engaging manner with _American folk 
songs, and does a beautiful job here on 
Hand Me Doren My Bonnet and CondLye, 
,Hiss Liza ,Jam. (l'in sorry she did not 
include The Yellow Rose Of Texas, which 
she does its a different version from the 
one Mitch Miller uses). Of, the four other; 
songs on the record (all with music by 
Richard Addinsell and lyrics by Miss 
Crenfell), the best ís probably Three 
.Brothers, a 'rather pathetic saga of the 
compensations of spinsterhood. 

The most Nally developed monologue, 
is ,a 'wonderful bit about a lady inter- 
viewer on a small Southern radio station 
who is far mote concerned with selling 
the proclitcts of her sponsor, ;i local paint 
company (with their "Cathedral Stainers 
Glass Window Color:"), than in talking to 
het' gu?st., S. G. 

sir 4 + ^FP tic 4f ^ñP 1ÍP Ir' ( 
EARTHA KITT REVISITED-with Or- 

chestra, Maurice Levine cond. Uska Dare; 
A.prós Moi; I Want To Be Evil & 9 others. 
Kapp KL 1192 $3.98 

interest: Superior specialty stuff 
Performance: Góod Eartha 
Recording: Fine 

In Just An, Old Firsh'ioired Girl, Miss Kith 
expresses her longing for' a cerise Cadillac, 
Tiffany diamonds. two apartment btaild- 
ings, oil . wells, and wall-to-wall money; 

1 ire C'est Si Bon, it's a Mercedes-Benz, mink 
coats, and led' bijoux; in "Sartta'Baby, she 
wants a sable coat, ah outerspace converti- 
ble, a yacht, a duplex apartment. and 
some more items ftvam 'Tif£iury's. She is, 
in short, a pretty mercenary dame; but, 
-with her slinky. "purr -suasive" voice and 
her quite inimitable -technique, she ma14- 

ages to make ail su,,h desires seem right- 
fully hers. 

Of c.onrse, Miss Kitt is not limited in 
repertory, This collection goes back to a 

dozen of her most famous numbers. in- 
cluding the tantalizing tithe Dare -and 
James Shelton's delicate Lilac Wine. All 
of them benefit from their long association 
with the singer. S. G. 

CAROL LAWRENCE' --TONIGHT AT 
8:34-with Orchestra, Petór Matz cond. It's 
Good To Be Alive; Tcnight; Lazy Afternoon; 
Do It Again & 9 others. Chancellor CHL 
50I5 $3.9B 

interest: Show tune gems 
Performance: Pleasant vole 

DECEMBER 1960 

Recording:- Veiy nice 

With. her perforinances in (Pest Side Story 
and S'oraIogra, Miss Carol Lawrence has 
established herself as one of the mote tal- 
ented young actresses on the musical stage. - 

In this first album all to herself, she re- 
veals an attractive., "legit" singing voice 
treat she uses intelligently, Thc_ songs in 
her .repertory have all been culled from 
works of the toasters (Geishiviit. Bern- 
stein. Arlen. Weill, etc,), and while I have 
some reservations about one or two inter- 
pretalions, 9t is;. On .14e ;whole a -tasty 
package. S. G. 

THE BEST OF PEGGY LEE. Peggy 
Lee (vocals), with Orchestras directed by 
Hal Mooney, Sy Oliver, Sonny Burke, and 
others. lover; Block -Coffee: Never Mind: 
Love Letters & 20 others. Deeca DXB 164, 
2 12" $7.96 - - 

Interest: Major pop stylist 
Performance; Best on ballads 
Recording: Competent 

l'Yecea his taken 24 Peggy Lee sides fropa 
previously released material to make this 
two -disc set. Miss Lee has worked for years 
to perfect a consistent, personal style, and 
she has succeeded. 

This, however, 'is a tnixedi collection. 
There are a number 'of transitory novel= 
lies lien' uo one ctsulci-s;tcc from 'deserved 
oblivion; hit there are also a number of 
ballads tsslclt Miss Lee perfoims with 
consummate taste and affecting poignancy. 
Sites also delightful, un several rnedimlr- 
tempo swingers: It's 'too bad Decca'riidn't 
trim' this package into one'subsrantial al- 
bum.; hut, if vot dour own such perform- 
ances as Black Coloe and love. Me Or 
Leave Ate, the set' is worth investigating. 

H: 

A -JOHNNY MATHIS-THE RHYTHMS 
AND BALLADS OF BROADWAY-with 
Glenn Osser and his 'Orchestra & Ralph 
Burns and his Orchestra. Moanin; , Low: I 

Have Dreamed; I Married An Angel; Spring. 
Is Here; Don't Blame Mo & 19 others, Cdlum- 
isla C2L I'7 2 12'` $7:98 

interest: The songs_are fine 
Performance:' :Mannered 
Recording: Needs bass 

The wispy, tissue paper voice of lohnny 
Mathis has won him a wide following 
within a relatively short period. Such 
popularity must be deserved, I gncss, but 
I fail toy find any reason for It. Mr. Mathis' 
approach to ballads is one of,00zy tense- 
ness, sounding more as if -his notes had 
been squeezed from a tube rather than 
sung. On'thc rhythm -numbers, he is moré 
netveun than rhythmic and, at times, even 
gives 'lhe impression of frothiirg at the 
mouth. 

In this current two -record set, the bal- 
lads are on one record (backed by the 
Glenn Osser Orchestra) and the ubythrn's 
(this is their name for the up -tempo num- 
bers) on the second (backed by the Ralph 
Burns Orchestra). What constitutes a bal- 
lad or a rhythm seems to be in the hands 
of the arranger; On The Sunny Side Of 
The Street falls into the category of the 
former while t Aire lsr /.ore is speeded up 
to qualify for the latter category. I'm not 
even sure what all these songs have to do 
with Broadway. Dancing- On The Ceiling 
was in ad' English show; Don't Blaine Me 

NACO 
'MAKER OF THE WORLD'S FINEST 
HIGH FIDELITY COMPONENTS 

/"' wudeq ~61, 
de ail fteGa 

ynatuner 
«c 

DYNAKITS 

$79.95 Kit 
$119.95 Wired 

EASIEST TÓ ASSEMBLE 
Dyne's traditional stream- 
lined circuits and etched 
circuit boards enable com- 
plete construction and 
alignment in 6 hours. 

SIMPLEST TO ALIGN 
You achieve minimum dis- 
tortion and maximum sons- 
itivity- yourself- without 
any instruments. 

UNPARALLELED 
PERFORMANCE 

Highest effective sensitivity 
plus lowest distortion plus 
superior quieting plus pre- 
cise, drift -free tuning. 

Hear and compare'it at your 
favorite dealer's showroom. 

Write for»complete specifications 

DYNACO, INC. 
3912 Powelton Ave. Phila. 4, Pa. 

CABLE ADDRESS: DYNACO, PHILA. 
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JANUARY 
HiFl / STEREO REVIEW' 

YZY the jazzman 
In January HiFi/STEREO f EVIEW, 

Critic Nat Hentotf-takes yóu behind 
the bandsrd,. r.fjll's yóu in with col- 
orful, vi ant pictures4f the, jaumán 
off-stage-tell- you how such per- 
foru`ers as `Bix'Bederbecke, Benny 
Goódrtan, Thelonious Monk, Dizzy 
C41Iélpieá, and Ornette Coleman got l¡ 

started. 
And )701 .111 also enjoy these features: 

SOUND OR I -ORE... Need a 'special 
sound effe ast? A company in New York 
will rent you anything from the Parsifal 
Chimes to th jawbone of an a'ss. You'll 
enjoy reading 4bóut the Carroll Musical 
Instrument Se is :e. , housibg the world's 
largest collectjt n of instruments and 
sound effects. 

HOW TO BUY !ON FM TUNER L..Jan 
uary HiFi/STE cro REVIEw brings you all 
the facts you' I need when shóppiñg four 

a. FM tuner... Find gout how they work, 
the advantages of units in differenttprice 
ranges...howgto evaluate specíficafións 
...what to loo{' for. 

Be sure to read the colorful; inter4 
esting January issue of HiFi/STERgo i 

REVIEW! 

SUBSCRIPTION RATES 
_.:re One Year - $5 Two Years - $9 Three Years $12 

'.r_70 .. HÍFÍ /STEREO REVIEW, 434 S. WABASH AVENUE, CHICAGO, 5, ILLINOIS 
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was never sung oiPtlte professional stage: 
Let's Misbehave was cut before Paris 
reached New York; 7 Just Found Out 
About Love was from a intisical that 
folded on the road; and Love lsA Gamble 
was first sung in an industrial showy S. G. 

A JANE MORGAN-THE BALLADS OF 
LADY JANE. The Riddle Sc ng; Ten Thou- 
sand Miles; Scarlet Ribbons & 9 others. 
Kapp KL 1191 $3.98 

Interest: Yes 
Performance: Appealing 
Recording: Rich sound 

Jane Morgatt's elegant approach to a 
dozen folk and folk -type ballads may be 
akin to wearing a tiara in the hayloft, but, 
possibly because of this, it has a decided 
appeal. Folksong purists will, of course, 
give this one a Wide berth; others, how- 
ever, should welcome it -as. a pleasant 
change of pace. - S. G. 

SONGS OF KURT WEILL sung by 
FELICIA SANDERS-with Orchestra, Irving 
Joséph cond. Speak Low; September Song; 
Foolish Heart; Here I'll Stay & 8 others: 
Time S/2007 $4.98 

Interest: Quite a bit 
Performance: Dramatic 
Recording: Satisfactory 
Stereo Directionality: She's left 
Stereo Depth: Effective 

You can always depend on heavy dramatic 
doings when Felicia Sanders comes to.grips 
with the more anguished expressions of 
love. Here her dark, throaty voice takes 
on a dozen songs by the late Knit Weill, 
most of them well suited, to the emotional 
intenlity of the renditions. Upon occa- 
sion, however, she Bees go overboard, as ín 
0 Heart. Of Lode anti Remember. Thirl I 
Cure, and 1 can't imagine what prompted 
her to take the plaintive Thousands Of 
Miles at a kookie Latin beat:' But the re- 
cital has wrest tiled some tine, long -for- 
gotten numbers, and, :is usual, there is 
cvidincc of the singer's ,cat-cl'ul prepara- 
tion on each selection., S.G. 

A THE SOUND OF CONVERSATIONS 
IN' MUSIC-THE JOHN PARKER OR- 
CHESTRA. Makin' Whoopee; Go To sleep; 
Let's Put Out The Lights & 9 others. Kapp 
Medallion MS 7504 $5.98 

THE SOUND OFDYNAMIC WOOD- 
WINDS-THE JACK ELLIOTT ORCHES- 
TRA. Fascinating Rhythm; The Trolley Song; 
The Song Is Ended & 9 others. Kapp Medal- 
lion MS 7505 $5.9$ 

THE SOUND OF A MINSTREL 
SHOW -- THE MEDALLION MINSTREL 
MEN. John Kranc'e cond. Are You From. 
Dir.ie?; Disie; Who'n T e Sin`s Go Merchirig 
In, etc. Kapp Medallion MS 7506 $5.98 

AL THE SOUND OF A MARCHING 
BAND-THE MEDALLION MARCHING 
BAND, David Terry cond. Anchors Aweigh; 
King Cotton; Wsshingfe,n Post March, etc. 
Kapp Medallion MS 7507 $5.98 

-Interest: Fot the stereóset 
Performance: 7505 & 7507 recommended 
Recording: All first-rate 

.Stereo Directionality: Very pronounced 
on first two 

'Stereo Depth: Splendid'on all 
DECEMBER 1960 

Kapp's special Tiffany line. which, T first 
reviewed in the September issue, cniuinues 
to provide aurally impressive releases. 
14fusial interest however, varies with cited 
albio. Medallion 750-I, titled The .Sr,rind 
Of Conversations In Mush-, dues nut ex 
actly live up to its title, unless you sctbsti- 

tmie "Ping -fang" for "Conversations." The 
brass and the woodwinds lob the melodies 
back and forth,, bin the eltect of using 
both sections as " soices" in duets is 
pretty well lost. 

Oddly. the conversational approach Is 
better achieved on a few nUtubers in the 
set devoted to woodwinds, Elliott's ar- 
rangements are always Ibright without 
going overboard' on special effects. aurl- the 
emphasis Off saxophones, oboes, Hui es, and 
the like, is achieved without sacrYGcüsg. 
musical content. 

The Sound Of A Minslrrl Show is, tin: 
-forLuaately, dull. Most, of die- tracks are 
devoted to instrumental medleys, hearing 
little feeling of authenticity or gaiety. 
What a chance they nnBfet) for some gen- 
uine Tatnbu and Bones dialogue -from the, 
right and the left, 

There is an unquenchable feeling of 
excitement all «wough Medallion 7507. 
The marching band performs crisply and 
with spirit, but what realty gives it a 
'unique flavor is the lack of pause between 
selections, After each song or mettle; of 
songs, there is a ba_hsk toll on the Brutus, 
the crowd cheers, and with a fitnfate the 
boys, are all again on :snottier Sous:: or 
collegiate march, All'in all, if keeps things 
pretty lively. S. G. 

FOLK 
^^ 4 + ^fie fir' + + ^fie 4. + 4- +° 4. 
A SCANDINAVIAN FOLK SONGS OF 
SWEDEN, NORWAY, FINLAND; Saga SIS - 
'berg (soprano), Arne Dorumsgeard (bari- 
tone) with Orchestra. Robert Gorman 
cond. The Old Woman With Her Stick: Spin, 
'Spin. Be 22 others. Monitor MF 333 $4.98 

InttSro,t: A superior selection 
Performance: Excellent 
Recording: Very good 

Monitor is to be congretntlated for an 
exceptionally attractive program of Scan- 
dinavi:us songs. They dale from the be- 
ginning of the sixteenth to the middle of 
the nineteenth centuries. Both perform 
ens sing with warmth. accuracy and intelli- 
gence. (Dort.nnsgaard is also an expert. on 
Scandinavian music and a leading con- 
temporary classical composer.) 

The songs are mostly oT country life- 
love, poverty, and celebrations such as a 
wedding feast and Cliiistmas. Several of 
the lyrics have considerable intrinsic valfie, 
having often been rewritten by later poets. 

There is the ragged family portrait, cony 
tabled iii the Norwegian cuing, My Nome 
Is Anne h'uutsdoller (-... We die of hun- 
ger. In the sutnnter we have tun, in shells 
anal bowls, gathesing berries in the woods 

sly fuller is a -peddler. He looks like 
no one, goes to the devii.") From the same 
cotiotry. a gargantuan wedding is remem- 
bered as having becu so big "that it took 
place in duce valleys and lasted a full 
year." There is also ari unusually disquiet- 
ing, somber song front Norway, Sleep 
Came To Me. The notes contain full trans 
lations. Definitely recommended. Nell. 

biggest 
sound 

you ever héar .from 
a bóokshelf speaker 

AUDAX =CA -60 
$59.95 s"x1oyrX,$,. 

Among many individuals, there is 
á need to minimize on the space to 
be devoted to a component stereo 
system. A rash of "bookshelf" 
types have appeared in an attempt 
to meet this need. In practice, how- 
ever, they seem neither fish nor 
fowl,...either too large for com- 
pactly spaced bookshelves or too 
small'for use as f ree-stanclingunits. 

The AUDAX CA -GO is a 'true 
bookshelf speaker system, measur- 
ing only 9" high by 141/1" deep by 
18" wide. It houses a G' woofer 
and separate tweeter in a ducted - 
slot enclosure constructed of- Ti" 
thick wood. finished in oiled, hand - 
rubbed walnut on four sides.. The 
grille is shaped in an attractive 
parabolic coistour, giving the 
unit a character which blends 
with a variety of surroundings. 

A 'real powerhouse... handles 20 
watts in integrated prograns,rnate- 
riai! I -hear it at your dealer's. 

OO,YOU KNOW ASOUT THE FULL LINE OF 

AUOAXENGINEEREO REPLACEMENT SPEAKERS 

E!7 AND COMPLETE SPEAKER SYSTEMS? 

AUDAX-Division of Rek-O-Ent Co., Inc. 
Dept. -ILEA -12 3S-í9 IeSth St.. Corona, 
Please send full information ori: 
O Model CA -60 And Other Systems 
D Audax Replacenient'Spettkers 
ED Enclosed is 25C for book of 6 plans 
"How to Build Your Own Audio: Enclosure". 

Name 

Address 

City Zone__State 
Morháic Export Corn., 455 Broadway, N, Y.13 
Atlas Radio Corp,;50Wirigoict Ave.;roronto. 
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Hi F1/STEREO REVIEW ANNUAL ARTICLE INDEX: 1960 

FEATURES (Musical) 

Analysis of an Idol (Hentoff) April, p. 30 

Bernstein's New York Philharmonic (Hall) ... Jan., p. 33 

Bringing Home the Beethoven (Jacobs) July, p. 33 

Coleman, Ornette-Man with White Plastic Sax (Abel) Aug., p.40 
Farrell, Eileen-From Bach to the Blues (Daniel) Nov., p. 37 

Fantastic Saga of the Siena Piano (Gilmore) Sept., p. 60 

Gilt -Edged Second (Roy) March, p. 69 

Golden Years of a Rebellious Romanticist (Leonard)... Feb., p.40 
Jazz Festivals-Salzburg or Supermarket? (Hentoff) July, p. 18 

Jullien the Mad (Pleasants) March, p. 8 

King Meets the Dukes (Hentoff) Nov., p. 57 

Legacy of Lied (Stern) June, p.38 
Mahler, Gustav Part 1: The Man Embattled (Hal1) Aug.,p.18 
Mahler, Gustav-Part II: The Music; Records (Hall) Sept.,p.42 
Miles Davis Now Recording (Hentoff) Feb., p. 52 

Musical Monstrosities (Remington) June, p. 34 

Music in -the Uncorked Manner-The Pops (Bookspan) June, p. 26 

Opera in English (Chotzinoff) ... Dec., p. 33 

Pit and the Podium (Fuchs) April, p. 38 

Quarter -Century -Plus of Woody Herman (Gleason)....Oct., p. 50 

Ramin, Sid-Man About Music (Reynolds) May, p. 47 

Reflections on an Image (Conover) July, p. 26 

Richter, Sviatoslav-Cultural Sputnik in Orbit (tfilder) Oct., p. 66 

Saga of a Folk Song Hunter (Lomax) May, p. 38 

Soviet Look at Musical America (Kabalevsky) July, p. 35 

Strange & Wonderful Sonic World of John Cage (Roy) Nov., p. 62 

Tragedy of "Little Ears" (Englander) Jan., p. 30 

Tribute to Franz Liszt (Copland) Oct., p. 46 

Twilight of the Musician (Paisley) Aug., p. 34 

Two Lives of Aksel Schi¢tz-Part I (Hall) Oct., p. 37 

Two Lives of Aksel Schigitz-Part II (Hall) Nov., p. 44 

Witch Doctor in Your Living Room (Ball) March, p. 62 

Wood, Glue, and Genius (Temianka) Sept., p. 35 

Privacy Regained (Fantel) June, p. 51 

Re -test of the PACO SA -40 Sept., p. 55 

Reverberation Featured by New Stereo Consoles (Reid) Sept., p. 56 

Road Back to Stereo Tape (Brown) March, p.40 
Second Thoughts on Sanitation (Fantel) July, p. 45 

Shape of a Point (Fantel). , May, p. 50 

Stereo Balance Meter (Fantel) Feb., p. 67 

Stereo Cartridge Simultest-Part I (Ferrell) Aug., p. 26 

Stereo. Cartridge Simultest-Part II Sept., p. 51 

Stereo Kit Foursome (Ferrell) June, p. 45 

Stereo Kit Report (EICO HF-81) (Fantel) Aug., p. 48 

Stereo Powerhouse (Reid) May, p.52 
Stereo Record Players (Fantel) Feb., p. 60 

Stereo Recording at Home (Geraci) March, p_ 60 

FEATURE REVIEWS AND ROUNDUPS 

Basic Repertoire (Bookspan) 

Beethoven's Seventh Symphony Aug., p. 45 

Brahms' Piano Concerto No. 2 April, p. 22 

Brahms' D Major Violin Concerto Nov., p. 32 

Debussy's Iberia Sept., p. 19 

Mendelssohn's Italian Symphony Feb., p. 28 

Rimsky-Koxsakov's Scheherazade July, p. 47 

Schubert's "Great" C Major Symphony June, p. 20 

Strauss' Don Juan; Till Eulenspiegel Oct., p. 15 

Stravinsky's Le Sacre du Printemps March, p. 24 

Tchaikovsky's Fifth Symphony Dec., p.16 
Tchaikovsky's Pathétique Symphony May, p. 18 

Tchaikovsky's D Major Violin Concerto Jan., p. 18 

Best Buys in 4 -Track Tape (Hail) April, p. 48 

Britten's "Peter Grimes" (Hall) Feb., p. 47 

Folk Song Roundup (Hentoff) Jan., p. 37 

From Studio to Turntable: Take Me Along (Green) Jan., p. 49 

FEATURES (Equipment $ Technical) 

John Hammond's Spirituals to Swing (Hentofl) 

1959 Louisville Recordings (Hail) 
Opera in Stereo-Part I (Hall) 
Opera in Stereo-Part II (Hall) 

Jan., p. 36 

May, p. 58 

Nov., p.41 

Dec., p. 60 
Accessories for Better Taping (Dchfotte) April, p. 50 Parents' Guide to Children's Records (Potter) Dec., p.56 
Adeste Hi-Fideles (Fantel) Dec., p. 52 Russian History in Stereophonic Grandeur (Hall) July, p. 42 
Aim and Scatter (Fantel) Nov., p. 54 Thunder Out of Boston (Hall) June, p.33 
Buying Guide to Stereo Recorders Top Records of 1960 (Hall) Dec., p.46 

(Geraci and DeMotte) March, p. 42 Turandºt in High -Voltage Stereo (Hall) Oct., p. 44 
Choosing the Right Stereo Microphones (Riley) March, p. 54 
Complete Stereo Systems-Part 1 Oct., p. 55 
Complete Stereo Systems-Part LI Dec , p. 39 MISCELLANEOUS 
Electrostatics in New Bookshelf Combos (Reid) Jan., p. 42 
Elephants in a Microgroove (Holt) Oct., p. 22 Chronicle of Recorded Sound-Book Review- (Fantel). May, p. 56 
Enhance Your Mono with Pseudo -Stereo (Fantel) Jan., P. 46 Golden Days of Popular Songs (Antrim) Dec., p.26 
Hi -Fi and the Universal Man (Canby) Oct., p. 61 isle the Muse Forgot (Peyser) Feb., p. 8 
I Committed My Records to Tape (Angus) March, p. 53 Music to Vote By (Remington) Nov., p. 16 
Lab Analysis of Five Stereo Receivers Nov p. 48 Olden and (sometimes) Golden Voices (Jellinek).... March, p. 80 
Phasing the Stereo System (Holt) April, p.44 Pipe Dream Come True (Jacobs) Aug., p. 30 
Power Politics (Fantel) Sept., p. 57 Shakespeare-Firsts and Ontys? (Whitman) Jan.,p. 8 
Precision Checkout for your Stereo System (Eisenberg) Feb., p.58 Tape (not necessarily red) and the Law (Koshel) March, p. 52 
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Here's Mary Martin (with Crne Kelly) about 
to sing My Heart ffrlonrs To Daddy... in the 
show that made 
her a star. 

1 

Here's your front row 
seat to OVER 400 
GREAT BROADWAY SNOWS! 

Foreword 
b 

Deems Taylor 

!..".) I CA I... 

Stanley Green 

GIANT LIBRARY SIZE -374 PAGES - OVER 200 PHOTOGRAPHS 

About.the author. STANLEY GREEN, a native New Yorker, has spent 
most of his career in or near the world of the Broadway theatre as 

a critical reviewer and writer of music appreciatioh. He is a 
contributor to major publications in the field of popular 

music and related subjects and is a contributing 
editor to HiFi/Stereo Review. 

You'll enjoy reading,ab out the o1 

'1t 

dtimo 
shows and actors such as Paul McCullough. 
and Bobby Clark. 

J 

w r 
You'll be surprised to kno tha a 

West Side Story was originallyrousing 

musical called East 

An Extravaganza o f Today's and Yesterday's 
Most Exciting Shows, Show People, and Show Tunes 

Thrillingly Captured in. Story and Pictures 
Nsvcn before has there been a 

book which so vividly brings 
to life the magical sights and sounds 
...the stars, dancers, and showgirls 
...the wonderful singable tunes of 

America's -musical theatre! 
You'll re -live nostalgic favorites - 

such as Babes in Toy -land, No, No, 
Nanette, the Ziegfeld. Follies, and 
other classics of bygone clays. You'll 
thrill to Pal lacy, Bloomer Girl, 
Finian's Rainbow, South Pacific, 
Carousel... all the exciting, tuneful 
shows of the 30's and 40's. You'll 
cheer the spectacular hits of today- 
shows like My Fair Lady, Music 
Mart, Take Me Along, The Sound 
of Music, Fíoreilol...even '"off- 
Broadway" mudcalsl 

And that is not all. Yod also step 
backstage to get intriguing glimpses 
of the theatre at work-of life behind 
the footlights! You get new insight 
into the music of Victor Herbert, 
Sigmund Jtonibcrg, Irving Berlin, 
George Gershwin, Cole Porter and 
all the other "greats." You're there 
when composers and playwrights like 
!Lodgers and Hammerstein, or Lerner 
and Loewe. write songs that en- 
chant audiences the world over. 
You sec stars like Judy Holliday, 
Rosalind Russell, Pat Suzuki, Gwen 
Verdon create great roles out of 
their own, inimitable blend of art 
and personality...watch Ray Bolger, 
Marilyn Miller, FredAstaire develop 
their exhilarating dance routines... 
get to know actors like William 
Caxton, Alfred Drake, and Anthony 
Perkins...see Bert Lahr 
work out his funny "hits" 
...chuckle at Phil Silvers, 
Stubby Kaye, and Andy 
Griffith. Here's a galaxy 

USE THE 

COUPON TO ORDEG 

THIS FABULOUS 
B®OK TODAY! 

George M. Cohan's 

"You're a grand old flag" originally 

was "You're a grand old ran '! 
raining a 

A Cole Porter show 

shipwreck had to be rewritten over- 

night because of the Morro Castle 

disaster! 
Howard Dietz, the lyricist, 

wing 
cre- 

ated the M.G.M. lion-by 
diem! 

Columbia University's em 

conceived as a 

Side Storyf auditioned for 
Mary Martin was 

Eliza Doolittle in Mt/ Fair Lady 
but she didn't like 

the 
songsl 

of ent Youmans 
The estate 

ublished and unused 
bolds 1755 unp 

axes! 
tunes by the comp 

in Gigi was 
Oneo of the 

Fit songs Lady! 
cut fro MVair 

of all the bright starts of Broadway- 
living portraits of hundreds of Amer- 
ica's fñ ro ite performers! 

This fabulous book will entertain 
you by the hour...witlt amusing 
incidents, persorial highlights, rare 
photographs-and above all with the 
rousing parade of musical comedy 
from its very beginning right up to 
the present timé. It's a delightful, 
heartwarming book...end one that 
you won't be able to putdown with- 
out smiling - whistling - humming! 

And if you're looking for factual 
information, it's all here: show 
titles, authors and collaborators... 
date of opening -and length of run 
...principal songs ...leading cast 
members and their replacements,.. 
even a vast, informative listing of 
recordings that will help you choose, 
the finest available records of musi- 
cal shows for your collection! 

YOURS WITH A 7 -DAY 

MONEY -BACK GUARANTEE 

When you mail the coupon below 
-"The World of Musical Comedy" 
will be sent to you with this guaran- 
tee; If you are not completely satiny 
fled-if this magnificent book isn't all 
you expect-return it within 7 days 
for a complete refund, with no ques- 
tions asked! Simply enclose your 
check or money order for S10.00 
per copy. We pay all shipping 
charges. Mail the no -risk coupon 
below-right nowt 

' 

. i w 

Ir 
You'll tied many intimate proliler of your favorite 
screen and TV personalities. Photo shows Walter 
Pidgeon and. Jackie Gleason in TAKE ME ALONG. 

ZiQ-Dart's Poblislring Company 
One Park Avenue 
New York 16, N. Y. 

Please send inc copies of THE WORLD OF MUSICAL 
COMEDY. My check or money order for $10:00 per copy is 
enclosed. I understand that if I am not completely delighted, I 
may return the book(s) within 7 days'for a full refund. 

NAMF 

ADDRESS 

CITY 

5004 

(please print) 

7ONE_STATE 
Sony, no charges -or C.O.D.'s. 

N.Y.C. residents, please add 3% sales taz. EF 527 
J 
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Hi-FiISTEREÓ. SHOPPING CENTER. 

RATE;.104 per word. 'Minimum 10 wards. 

EQUIPMENT and 

ACCESSORIES 

BEFORE You Buy Receiving Tubes Or Hi.FI Components, 
send Now for your Giant Free Zalytron Catalog No. 165 
-featuring nationally known talytron First Quality 
TV -Radio Tubes. HiFi Stereo'Systems, Kits Parts, etc. 
All priced-tº'Save You Plenty-Why Pay More? laly- 
Iron Tube Corp 220 W..42nd St, NYC. 

TREMENDOUS savings! All new guaranteed rompo 
nenis! Immediate reply to your correspondence.' 
Sound Room, 1509 Bedford Avenue, Brooklyn N. Y. 

DON'T Buy HI -Fl Components, Kits, Tape, Tape Re- 
corders until you get our kw, low'return mall quotesa 
"We Guarantee Not To Be Undersold." Wholesale 
Catalog Free. HI -Fidelity Center, 1797HC First Avenue, 
New York 25, N..Y, 
TUBES-T.V. -and Radio tubes, Guaranteed-Save 'up 
to 80%-Write: Emkay Electronics, P.O. Box 142, 
Blyttiebourne Station, Brooklyn 19, N. Y. 

PRICES? The Best'. Factory -sealed Hi -Fi Components? 
'Yes! Send for flee catalog. Audlon, 25R Oxford Roads 
Massapequa, L I:; N: Y.' 
CASH paid for short-wave,harn receivers and trans- 
mitters. Treger W9IVI-2022F N. Harlem Ave., Chicago 
351 TUxedo 9.6429, 
DISGUSTED with."Hi" HiFI Prices? UnusualiDiscounts 
On, -Your High 'Fidelity Requirements. Write: Key Elec- 
tronics, 120 Liberty St, New York 6, N. Y. Cloverdale 
8-4288. 
SOUNOTASTIC! That's what our customers are saying 
upon receiving our prices on our latest High Fidelity 
Stereo and Monaural, amplifiers, tuners, turntables, 
speakers, tape recorders, kits. All brand new with 
factory guarantee. Individual quotations only. 'No 
catalogues, Audio World, 2057 Coney island Avenue, 
Brooklyn' 23, New York. Dept. HR. 
WRITE Jor quotation on any Ht.Fi components: Sound 
Reproduction Inc., 34 -New St., Newark,N. J.: Mitchell 
2-6826. 
AMPEX, Goncertone, Magnecord, Presto, Rogen, land.. 
berg Pentron, Sherwood, Rek0-Kut, Scott, Shure, 
Dynaklt, others, Trades: Boynton Studio, Dept. HM, 10 
Pennsylvania Ave., Tuckahoe, N. Y. 

WRITE for spacial low prices on, all 11( -fi components, 
tape recorders, etc, Individual. quotations only. No 
catalogues. Classified HI -Fl, Dept. HR, 2375 East 65th 
Street, Brooklyn, New York. 
AUTO Radio Distributor Selling Servicing Becker'Slau- 
punirt, FM -AM, other European, American Sets. Save 
30%4- Square Electronics. 150.60 Northetn Blvd., 
Flushing, N. Y. 

COMPONENTS Recorders. Free wholesale catalogue. 
earsten, 1254. East 88, N. Y. C. 28. 
COMPARE prices on hi-fi components-tape recorders, 
etc. Malden Enterprises, 5 Cascade Terrace, Grey- 

"stdne, Yonkers 3, N. Y. 

TAPE AND 

TAPE RECORDERS 
RENT-A-Tapefstereo or monaural. No deposits-no 
minimums. Free catalog. Columbia, 9651 Foxbury 
Way, Rivera, California. 
TRADE Tapes? Classical Weal Broadcasts. 1935-- 
1960. Harold Huber, 5729 South Swift, Cudahy, Wis- 
consin. 
NEW Metalized Myler conducting tape, for recorders 
with automatic stop or reverse. Noretco---Tandberg- 
Wollensak--De ur-Uher, etc. PS adhesive, non- 
abrasive, 1 mil. quantity discounts. t/s" and r/a" width 
$1.25 per roll. Postpaid. El- Products, Box 1711- 
Havertown, Pa. 
TAPE recorders, NiFi components, Sleep Learnini 
Equipment, tapes. Unusual values. Free catalog. 
Dressner;.69-02HF 174 Street, Flushing 65, New York. 
BUY-rent-early recording-disc or tape-all labels. 
DRC, 11024 Magnolia Blvd., North Hollywood, Calif. 
TAPES copied to hl -fi discs. Free Price list-Vance 
Studios, 3409 Grand Ave., Oakland, Calif. 
PROFESSIONAL Recording Tape-First Quality of Prime 
Manufacturer. full Frequency Response. Polished. 
Lubricated. Money back guarantee. Acetate 1200' 1.1 mil'4/$5.00. 1800'. 1 mil 4/$6,65. Mylar 1200' 13h mll '4/$5,95. 1800, 1 mil .41$8.20. 2400' ik mil 4/$12.60,., Postage 15e each: Bionic.; 1212 North Park Road, Hollywood, Fla. 
LOW Quotes On everything HiEl. & Stereo Tapes. Bar- gain List: HiFi, Dept. H7, Roslyn, Pa. 
110 

February issue closes December 5. Send order and remittance tat Martin Lincoln, HIFI/STEREO 
POPULAR Piano & Organ lessons on tape ;12.00 either 
tape. Write for particulars, Bob Miller Tapes, Box 
I32 -H, Cranford, N. 1, 

SELF -Hypnosis tape. New. Free literature. McitinleY- 
SmithCo., Dept. T4, Box 3038, San Bernardino, Calif. 
RENT_ Stereo Tapes-over 1500 different-all major 
labels-free catalog. Stereo-Parti, 811G Centinela 
Ave., Inglewood 3, California. 
EXCELLENT quality recording tape -7" reels. 3045000 
cps guaranteed. 1200' Acetate 3/3.90-6/7,50. 1300! 
Acetate 3/5.10--6/10.00 1200' Mylar 3/4.80--6/9.00, 
1300' Mylar 3/6.60-6/13.00. Special 2400' Mylar 
3,7.20--6/14.25. Plus 15C PP & Handling per reel. 

i Foto,,Sound, 85 Harbor Road, Port Washington, N. Y. 
COMPONENTS-Best Quotations-Sale Items. Boyle 
Co., Box 1318, Wantagh, N. Y. 

REPAIRS tand SERVICING 

ALL Makes of HI-FI Speakers Repaired. AmprÍte, 168 
W. 73 St.. N. Y. C. 7, CH 3-4812 
HI -Ft Doctor-Will solve your hl=fi problems on -the - 
spot. Aooustic, Audio, Radio Engineer. Stereo de- 
signing. Professional visits, day, evening. New York 
area. William Bohn, PLaza 7-8569, weekdays. 
PRECISION Receiver Alignment-FM---$51 FAA/AM-49. 
Hi -Fl equipment meticulously serviced. Kit problems 
solved. I. Pollack, Westbury, L. I. ED ---4.4490. 

'RECORDS 

RARE Recordings; Early Concert Bands, Brass & Peed 
Soloists, :larks, Rogers, Kryl,Pryor Etc,. Re -Recorded 
on' Tape & Disc. Catalogue Sent. Glenn 'Bridges. 
2199 Lakeview Ave., Detroit 15, 'Mich, 
DtSCRIM!NATING Taste?. If he's one of those herd - 
to -satisfy record collectors, give him a Reeocards Rec- 
ord Index. $12. (150 records); $20, (400 records). 
Send for brochure, sample Record Index Cards. 
Recocards, (FZ) Suite 503, 1525 East 53rd Street, 
Chicago 15. 

RARE 7S's. Write Record -Lists; P.Q. Box 2122, River-` 
side, California. 
ALL Records of all labels-up lo 35% off list prices. 
Free information. Wrlte-Westphal Enterprises, 525 
First, Rochester, Michigan. ' 

_ - 

EMPLOYtvItNr (iNFt$RMdTIÓÑ 

HIGH, Paying Jobs In Foreign Lands! Send $2.00 for 
complete scoop! Foreign Opportunities, Box 172, 
Columbus 16. Ohio. 
EARN Extra money selling advertising book matches, 
Free samples furnished. Matchcorp, Dept. MD.120, 
Chicago'32. Illinois. 
DETECTIVES-Experience unnecessary. Detective Par- 
ticulars. Wagoner,,125-Z West 86th, N. Y. 

BUSINESS OPPORTUNITIES. 

5/50.00 Weekly Spare. Time with a Tape. Recorder$ 
Proven, Guaranteed, Tested Plan $2.00. (Refundable). 

'Dixieland Solind, Asheboro 5. N. C. - 

$12,500 Yearly Income! Sell your own Tape Rend - 
togs as Freelance International Recording representa - tines. Present equipment sufficient. Only $1.00 
brings Copyrighted, comprehensive pian. international 

.Recording. Boa 202S, Irvington, New Jersey. 

MISCELLANEOUS 

THE'Recorder Collector Journal-comprehensive, valu- 
able data,varied record mart. Introductory six issues 
-$1.50. Record Research, 131 Hart. Brooklyn 6, New 
York. 

GOVERNMENT Surplus Receivers, Transmitters, Snoop' 
erscopes, ,Parabolic Reflectors, Picture Catalog lee. 
Meshna, Malden 41 Mass. 

REVIEW. One'Park Ave.,N,Y.C, IC. 

SHOPPING GUIDE 
classified 

A HANDY GUIDE TO PRODUCTS AND SERVICES NOT 
NECESSARILY IN THE HIGH FIDELITY :FIELD, BUT OF 
WIDE GENERAL. INTEREST. 

PHOTOGRAPHY-FILM, 
EQUIPMENT, SERVICES 

GUARANTEED quality processing, 35rirm, '8mm Koda- 
chrome $1.00. Send for. free mailers, '9hotographic 
discount catalogue. Carterchrome, Box 645Utica 1, 
New York, 
OPTICAL--Science-Math Bargains. Request Free Giant 
Catalog "C). 128 Pages, Astronomical Telescopes,' 
Microscopes,. Lenses, Binoculars, Kits, Parts. Amazing 
war surplus bargains. Edmund Scientific Co.,,Barring- 
ton, New Jersey. 
FREE! New 1960 catalog of ad ,photographic books 
available. For your copy, send postcard with name 
and address. to Catalog Popular Photography Book 
Service. One Park.Ave:,,New York 16, N. Y. 

BUSINESS- OPPORTUNITIES ! 

FREE book "990 Successful, Little -Known Bust: 
necees." Work home! Plymouth -455M,. Brooklyn 4, 
New York. 
MAKE $25-$50 Week, clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Par- 
ticulars free. National, 81 -DG, Knickerbocker Statjon 
New York. 

- 

EDUCATIONAL 

OPPORTUNITIES. 

COMPLETE Your High School at home, In spare time 
with 63 -year -old school. Texts furnished. No classes. 
Diploma. Information booklet free. American School, 
-Dept~ X936, Drexel at,58th, Chicago, 37, Illinois, 

. 

MiSCELLpNEO`üSs 

-WIN contest money. Our Contest Bulletin gives hun- 
dreds of tips. Lists current contests, rules. Sample, 
25e. =General Contests, 1609F, East Fifth SL, Dip 
luth, Minn. 
EL ECTRO-Scri be! Engraves all. Metal's. $2.00. Beyer 

10511-20 Springfield, Chicago 43. 
FUN gifts and jokes galore. Catalog 10e. Greenland 
Studios, Miami 47, Florida. 
AUTHORS! Learn how to have your book published, 
promoted distributed. Free, booklet "ZD,' ' Vantage 
Press. 12b West 31 St., New York 1. 
FREE! New 1960 catalog of all photographic books 
available. For your copy, send postcard wIth name 
and address to Catalog Popular Photography Book 
Service, One Park Ave., New York 16, N. Y. 

DIESEL injector parts and fuel pumps wanted GM5I- 
53.71.110. HI -Fl, 2093 East 19 Street, Cleveland 15, 
Ohio. 
PORT Stop Wristwatch, $9.95. Checkwriters $5.95, 
Golf Cart $14.95. Tweeo, -155 Indio, Callt. 
BUY wholesale send for free stop at home catalog 
today. Dixon Co., Box 836; Hawthorne; Calif. 
BOOKS at Substantial discounts. Ail publishers.. Pholo 
Book Club, 225 Broadway, N. Y. C.,7. _ 
PLENTY Jobs. Nationwide-Wortdwlde. Hel. Elslneei. Box 
12, Detroit 13, Mich. 

'Ñ.NpIICO Permanen(t Magnets.j 'Hobbyist Assortment 

7s777 Ssunset, 
'52- (refundable). 

t.oseAngeles 48d, 
Magnetics, 

I-LiTi/STEREO 
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51741C master 41495 
and,your DIAMOND NEEDLE 
A few circular sweeps of a rotating record with STATiC- 
MASTER make dust and lint vanish like magic, STEREO 
AND MONAURAL RECORDS SOUND SETTER AND 
LAST LONGER. 
Soy STAT1CMASTISS Prom your Meot evdle dodder 

_ of order dfroet-soar poslpold-cosh wlrk odor. - 

NUCLEAR PRODUCTS CO. 
10173 E. RUSH STREET. EL MONTE 13. CALIF, 

CALL HI-FI& STERED14:gRECORDS 
ALL LABELS -ALL ARTISTS 

Buy 1 -Get 1 Free! 
50% DIVIDEND 

Order 1 LP.'edel sb LP. at Tour CNN* Alai 
(bonus record in samii price category) 

HO GIMMICKS -KO OBLIGATIONS 

1MORE ADVANTAGES THAN ANY OTHER CLOT 

Wale fop full details and now, comploto 
Il 

250 page doiolog - 356' coin or stomps. 
Deduct this amount from your tint order. 

IliumIATI survirEALL RICDROs cuacaktofa FACTION NUR 
Add ter intend posllle 50f lint LP. IS; each adhlbrsl LP, 

tbdiVe/Yddd Zet"itr Bet 11l1, 5lountltnside. N. i 

f 

"QUICK -SEE" ALBUM FILE 
Protect -your records withQuick-See album liila. Elimi- 
nates bottom jacket wear. Rolls Amonthly forward on 
hall tsearilica for eons, boot -view, fills -through elec- 
tion. Now in O models to fit any ntorrose area, Easily 
installed 1B cabinets, I. -losers or shelves. Prices start 
Rt 57-95. Also available with cabinet shown. 

DCAO.RRS INaulRC 
1LERSTING MANUFACTURING COMPANY 

504-A,South Data Alhambra. California 

Your friends will be 
amazed, Dabbergaslod 
and thermally convinced 
of your talent when they 
see your name u CON- 
DUCTOR on the core 01 

Nls authentic HI -Fr LP. A 
mamintert130.piece erases - 
Ira plays 12 seohlslicated, 
betutllally airantod 
dies inin your personalized al - 

b um "Senate roc- LovInSwin 
us!' (Recorded by Europa", 
finest mmtuara will. the blest In 
RI -fl equlpmenll) Great hus& 
mess or Christmas rib, Neal 04 
for part m. A product of a,brib 
I hot m us oral Piled ... Itrt every- 
one think that mind is yours! 
Send (moor more to friends with 
your name or theirs- Imprinted. 
6 diflo,rnt, 177.50: 12 for 519.95 

THE FINEST OF ITS K ND . 
Gel more FM stations with the worid'í moat 
powerful FM Yogi Antenna sysloms. 

To be fully informed, 
send 300 for book 

Theme. And Varia- 
tions" by L. F. B. 
Carini and containing 
FM Station .Directory. 

APPARATUS DEVELOPMENT CO. 

'Wethersfield 9, Connecticut 

RENT stereo tapes 
- Over 1500 different'albums All Labels 

2 -track and 4 -track 

No deposit -on tapes rented 

_Postpaid to and from your.home 

IaEL IapOlOae 

st97C80-paaL'til 
eltD CENTINELA AVE, INGLEWOOD 3, CALIF. 

PERSONALIZED 
RECORD ALBUMS 

fr.!' 

Print name 
wooled. Send 31.98 check, 

,cosh or money order to 
SHIPPIN' SHORR 
ell Slapb.u.on rrlidln.. 
Dept. Hl; Detr.lt 2, M1oh. 

NEVER -FAIL-ZONE YOUR MAIL 
The Post Office 'has divided 106 cities into 
postal 'dédivery zones to speed mail delivery. 
Be sure to include zone, number when writing 
to these cities; 'be sure to include your zone 
number in your return address _after' -the 
city, before the state. 

C 

a Note to Lite (buyer 
AIR MAIL us'Your 

requirements for an 

IMMEDIATE WHOLESALE QUOTATION 
Components, Tapes and - 

Recorders SHIPPED 
PROMPTLY AT LOWEST PRICES BEE 

IAUDIIi 

t'hh1mltttd' i r11'ALO 
7145 Lax. Ave., N. Y. 22,+I. Y. 

SOUND EFFECTS 

HI-FI and Super 

Newest sounds-airplanes--DCB-Electra 
prop:je(-Boeing 707-Air ForceF-104 Star- 
Rghter-Regulus I-missile launching-car- 
rier sounds --also oulos-music---trains^ 
household-industry. More than 13 classifica- 
tions; over 1500 reol'life sound effects. See 
your dealer or send 25c for 56 -page Cata- 
log' containing more than 250 record listings. 

MP -TV. SERVICES, Inc. 
Ili -M. -Sant/ Moniá,BkYd., uHoilywood 38, Calif. 

t ta t i ~ ~ i >s A ~-7!'Ti 
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INFORMATION 
SERVICE 

,I 

Here's how you.can get additional informa- 
tion, promptly and at no charge, concern- 
ing the products advertised in this issue of 
Hi Fi/Stereo lReview. This free information 
will add to your understanding of high 
fidelity and the equipment, records and 
tape necessary for its 'fullest enjoyment. 

2 
3 

Print or type yoúr name and address on 
the coupon below. 

Check in tllealphabeticaladvertisingindex, 
left, for the names of the advertisers in 
whose products you arc interested. 

In front of each advertiser's name is _a 

-code number. Circle the appropriate num- 
ber on the" coupon below. You may circle 
as many numbers as you wish. 

4 Add up the number of requests you have 

made and write the total in the total box, 

5 Cut out the coupoñ and mail it to: 

Hi Fi/STEREO-REWEW 
P. O. Box 203 

VILLAGE STATION 
New York 14, New York 

Hi Fi/STEREO REVIEW 
P.O. Box 203 1160 
VILLAGE STATION 
New York 14, New York 
Please scud me additional information 
whose code numbers I have circled. 

TOTAL NUMBER 
QF REQUESTS 

concerning the products of the -advertisers 

1 2 3 5 7 9 10 11 13 29 30 31 34 
37 41 45 46 50 52 65 66 68 69 70 77 80 
83 86 88 91 98 99 100 101 106 109 111 115 126 

140 146 151 169 171 172 173 176 181 188 189 203 215 
217 218 222 -225 226 229 231 233 235 236 237 239 240 
241 242 243 244 246 

NAME 

ADDRESS 

CITY ZONE STATE 
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We don't pack an engineer into each new Citation Kit but. 
...the engineering built into each kit 

is so precise that the unit constructed 
in the home will be the equal of the 
factory -produced instrument. 

It is far more difficult to design a kit 
than to produce a completely manufac- 
tured product. In the plant the engineer 
can control his design from the moment 
of inception until the final packaging. The 
kit builder has only his tools, his ingenuity 
and little, if any, test equipment. 

Therefore, the complex process of in - 
plant production and control which guar- 
antees the fine finished product must 
somehow be embedded in the kit design. 
The Citation engineering group at 
Harman-Kardon, headed by Stewart 
Hegeman, has succeeded in doing just this 
tin the design of the new Citation I, Stereo- 
phonic Preamplifier Control Center and 
Citation II, 120 Watt Stereophonic Power 
Amplifier. 

Only heavy duty components, operating 
at tight tolerances, have been selected for 
the Citation Kits. As a result, even if every 
component is operated at its limit-remote 
as this possibility is - the instruments will 
perform well within their specifications. 

Rigid terminal boards arc provided for 
mounting resistors and condensers. Once 
mounted, these components are suspended 
tightly between turret lugs. Lead length 
is sharply defined. The uniform spacing of 
components and uniform lead length 
insure the overall stability of the unit. 

Improper routing of leads, particularly 
long leads, can result in unstable perform- 
ance. To prevent this, the Citation II is 

equipped with a template to construct a 

Cable Harness. The result: each wire is 

just the right length and in just the right 
place to achieve perfect performance. 

These truly remarkable achievements in 
Control Engineering arc only a few of the 
many exciting new developments in kit 
design from the Citation Division of 
Harman-Kardon. 

THE CITATION I, Stereophonic Pre- 
amplifier Control Center, is a brilliantly 
designed instrument, reflecting engineering 
advances found only in the best professional 
equipment. The control over program mate- 
rial offered by the new Citation I enables the 
user to perfectly re-create every character- 
istic of the original performance. (The Cita- 
tion I - $159.95; Factory -Wired - $249.95; 
Walnut Enclosure, WC -1 - $29.95.) 

THE CITATION II, I20 Watt Stereo- 
phonic Power Amplifier, has a peak power 
output of 260 Watts! This remarkable in- 
strument will reproduce frequencies as low 
as 5 cycles virtually without phase shift, and 
frequencies as high as 100,0(10 cycles with- 
out any evidence of instability or ringing. 
At norma{ listening levels, the only measur- 
able distortion in this unit comes from the 
laboratory testing equipment. (The Citation 
lI - $159.95; Factory -Wired - $229.95; 
Charcoal Brown Enclosure, AC -2 - $7.95.) 
All prices slightly higher in the West. 

Harman-Kardón has prepared a free 
detailed report on both of these remark- 
able new instruments which we will be 
pleased to send to you. Simply write to 
Dept. R.6, Citation Kit Division, Harman 
Kardon, Inc., Westbury, L. I. 

Citation I 



the 

ACOUSTIC RESEARCH ANNOUNCES 
A NEW AR SPEAKER SYSTEM, 

The AR -2a consists of an AR -2 (ten -inch acoustic 
suspension woofer with a newly improved cone, 
and two five -inch cone tweeters) in combination 
with our 13/4 -inch dome -type super -tweeter 
(the same one used in the AR -3). 

The AR -2 has earned a unique reputation in both 
home and professional use. The -13/4 -inch 
super -tweeter that converts the AR -2 to an AR -2a 
is our most nearly perfect driver-its performance, in 
the high treble range, conforms more closely to the 
ideal* than any of our other speaker drivers 
in their frequency ranges. 

AR -2a prices range from $109 to $128, depending 
on cabinet finish. Except for the pine model, cabinets 
are finished on all four sides. Further information 
is available on request. 

*On -axis response from 7,500 cps to 20,000 cps 
s ± 114 db; maintenance of excellent 
(although somewhat attenuated) response 
off -axis, both horizontally and vertically, is 
inherent in the use of the very small, stiff 
diaphragm as a direct -radiator. 

We invite you to hear this and other models of AR speakers at the AR Music Rooms our 
permanent display on the west balcony of New York's Grand Central Terminal. 
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