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“REK-O-KUT?”— the safest

word you can say to your dealer

For sixteen years, Rek-O-Kut has been synonymous with.
quality and integrity in the design of turntables. As other brands have risen, fallen and even completely dis-
appeared, Rek-O-Kut has won consistent acclaim as the overwhelming choice in its field. In performance ratings and
engineering contributions to the art of turntable design, Rek-O-Kut has compiled a record unchallenged by any
other turntable producer. Now, this tradition is again emphasized by the introduction of the magnificent new
N-34H StereoTable...a professional quality two-speed (33)4 and 45 rpm) turntable. Quiet power is furnished by
a Rek-0-Kut hysteresis synchronous motor and an efficient new belt-drive system. Speeds can he changed even
while the table is rotating, merely by pressing a lever.

The N-34H is a symphony of crisp, clean lines accentuated by the unusual deck design. Mated with the new
tapered hase, the N-34H becomes one of the proudest and most beautiful components ever to grace a home music
system, Insist on seeing it at your dealer’s,

N-34H STEREOTABLE only—$79.95 net. Shown with new Rek-O-Kut Micropoise Stereo Tonearm, Model
8-220, $29.95 net. Tapered base in hand-rubbed, oiled walnut, $14.95 net,

A NEW DIMENSION

IN TURNTABLES —12%" x 19"—
DESIGNED TO FIT
NARROW CABINETS
AND BOOKSHELVES!

SPECIFICATIONS: Noise tevel: —53db below Rek-0-Kut Company, Inc.. Dept. HF 12
38-19 108th Street, Corona 68, N.Y,

average recording level; Wow ond FluHer: :
0.15%; Drive: Nylon, neoprene-impregnated R E K- o - K U T ﬁée:ﬁ-Bii(ndST?;qur?glfg details on the
endless belt. 2-Speeds, 33% and 45 rpm. STEREOTABLES -

Name

Simple lever-action changes speeds.

NOTE: COMING SOON... ANOTHER GREAT Export: Marhan Exporting Corp., 458 Bway, N.¥. 13 Address.
DEVELOPMENT ...Rek-O-Kut AUTO-POISE Canada: Atlas Radio, 50 Wingold Ave., Toronto 19 X
—makes any Rek-0.Kut tonearm you buy N City Zone

now—fully automaticl State
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n e lvds nding value

EleithioYores

ULTRA.COMPACT SPEAKER SYSTEMS

in kit form

Now Electro-Voice takes the mystery out of ultra-compact

speaker systems. No longer are the components a “'sealed” secret.
You see what you get, know what you get, and enjoy the fun and

economy of building your own speaker system. All the materials

and instructions you need are jncluded in the package. These new

kits are exactly the same as the carefully-designed, assembled
systems currently sold by Electro-Voice, Systems that
produce a clarity of sound that enable you to feel the deepest
bass, marvel at the effortless clarity in the midrange, and
delight in the brilliant definition of the upper harmonics.

Performance Depends on Component Quality

Within each Electro-Voice system, every component is engineered to
complement perfectly the others with which it is used. Some of the
outstanding features you'll be receiving are illustrated in the cutaway
view of the Esquire 200 featured above: (1) Substantial magnetic circuits
tor maximum sensitivity, power handling capacity, and uniformity of
response. (2) High compliance viscous damped cloth suspension for
smooth response anc low resonant frequency. (3)Edgewise-wound voice
coil for most effective use of available magnetic energy. (4) Die-cast
frames for greatest reliability of performance. (5) True electrical cross-
over, at exceptionally low frequency of 200 cycles, to minimize ali forms
of distortion associated with the use of woofers covering the midrange.
(8) Midrange speakerin a totally isolated cavity far outstandingly uniform
response throughout the range over which itis employed. (7) Sonophase®
throat structure and integral diffraction horn to give virtually unequalled
high frequency response range, with excellent coverage of the whole
listening area. (8) Two level controls which permit exact adjustment of
response characteristics to personal taste and individual acoustic
environments,

A Variety of Prices and Performance

The Esquire 200—Now the value-packed Esquire Is available in three
different forms . . . the handsome Esquire 200, the economical unfinished
Esquire 200 Utility and the new Esquire 200 Kit. Each is a full three-way
system with a 12" woofer, 8” cone-type mid-range speaker and E-V Super
Sonax very-high-frequency driver. Esquire 200—14" high x 25 wide x 13%”
deep. Hand-rubbed Walnut, Mahogany or Limed Qak. ...$133.00. Esquire 200

Unfinished Fir Utilly—14" high x 23%4° wide x 12" deep . .$107.50. Esquire 200
in easy-to-assemble Kit form—14" high x 23%° wide x 12" deep...... $93.00.

The Regal 300—A premium-quality, three-way system utilizing the finest
quality components to assure the best sound possible in a small-sized
system. Deluxe 12" woofer, a Deluxe 8" cone-type midrange speaker, and
a compression-type, diffraction horn-loaded very-high-frequency driver,
14" high x 25" wide x 134" deep. Walnut, mahogany, or limed oak..... $179.00.
Unfinished fir..... $143.00. In Easy-to-assemble K't Form. .. .. $125.00.

®
Cansumer Products Division %%c:

Dept. 12 F, Eleciro-Vaice, Inc.. Buchanon, Michigon



PRESENTING THE WHARFEDALE ACHROMATIC SPEAKER SYSTEMS

The basic definition of “Achromatic” is: Pure. Non-colored by extraneous modwlations,

During this past season Wharfedale, the name most highly regarded
by music lovers and technicians in the field of high fidelity speakers,
introduced the Wharfedale 60.

The Wharfedale 60 was the first shelf-sized speaker to employ the
exclusive sand-filled principle which achieves rich, non-strident high
notes and glowing bass without electronic, mechanical or acoustical
tope coloratign or false resonance.

The Wharfedaie 60 was the first compact speaker system truly to
meet the uncompromising standard of high fidelity performance which
identifies all Wharfedale speakers.

The W60, unmatched in its field for quality of sound, has won
amazing acceplance almost overnight. This success, in great measure,
has been spurred by the unprecedented endorsement of qualified high
fidelity dealers, everywhere.

But, above all, this adds to our pride and pleasure . . . in the sweep-

aeriedzle Acheomatic W68
The original Achro-

matic unit, which set
a new standard for
complete speaker sys-
tems regardless of
or price.
True Wood venecrs:
Utitity Model:. $109.60
Unfinished $94.50

Whiitedale Acdromatlc W50

The lowest-priced
Achromatlc system.
This fine speaker Sys-
tem is to be compared
only with the others in
this serles.

True wood veneers:

Model: £94.80
nfinished $73.00

Tha Wharfedale Achro-
matfc Series’ sand-filled
panel consists of two
layers of wood with a
comglc-lcly inert filler
of dry sand beatween
them for truer bass
down to 20 cycles.

Vtitit
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ing triumph of the W60, 74% of the new owners who returned the
cards which register the Wharfedale guarantce, said that they had
purchased their W60 upon the enthusiastic recommendation of a
friend who had experience and knowledge of fine audio equipment.

Now, in addition to the W60, Wharfedale brings you two other
achromatic speaker systems, the W50 and the W70.

In every one of the achromatic systems, the speakers and the
superb, handsome cabinet perform truly as a single unit. The repro-
duction is a perfect image of the music as it was recorded . . . and,
certainly as you wish to hear it,

Today, with the advent of the new Wharfedale Acbromatic Speaker
Systems, we have taken a giant step toward the goal of the perfect
reproduction of the sound of music.

May we supgest that you ask your dealer to demonstrate their
remarkable qualities.

Mall this coupon to dept. WX128
British Industries Corp.,
Port Washington, New Yark

Please send Wharfedale Achromatis
Series literature.

carasenae

seeesse

Waartikals Achramalic W70
Thls great system is, in
truth, 2 fine musical
instrument. Its repro-
duction can be com-
pared only to a live
performance.

True wood veneers:

Utility Modet: $149-50
Unfinished 3139.56

name._
address

clly. __state

1699 tre0av et a0t 0 a0l POPOROVEGS S

44000000 v a0

WHARFEDALE, A OIVISION OF BRITISH INOUSTRIES CORPORATION, PORY WASHINGTOM, N.Y.
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HiFi Soundings

by DAVID HALL

DISHEARTENING BIRTHDAY YEAR

HE year now drawing to a close has been one of anniversary mile-
Tsloncs for no less than five of our most distinguished American
composers. Wallingford Riegger and Paris-born Edgar Virése have both
attained to the “grand old man” stage of 75: Aaron Copland celebrated
his 60th year this past month: and Samuel Barber and William Schu-
man are now at the half-century mark.

Since these men, between them, have produced something like half
of the viable repertoire of serious American music, it is interesting to
see what our record companies have done—and not done—to mark their
current anniversary years.

In February of 1959, we used this space to show how record companies
had issued something like 1000 compositions by about 300 American
composers during the first decade of LP. We implied that a possible
reason most of these records failed to become commercial successes was
because the sheer profusion of composers and works on LP tended to
blind the awareness of record buyers to the existence of a basic Ameri-
can concert music repertoive. We suggested at that time that the advent
of the stereo disc provided record producers with the opportunity to
attack anew the problem ol bringing American concert music to the
record-buying public, and in a way that would make them thoroughly
aware ol our finest composers and their best works. To this end, we
proposed a series of recorded studies in depth that wonld encompass
the best works of our most significant 20th-century composers.

Our suggested composer list included {ourteen names: Charles Ives,
Carl Ruggles, Edgar Varése, Wallingford Ricgger, Walter Piston, Roger
Sessions, Virgil Thomson. Henry Cowell, Roy Harris, Aaron Copland,
Elliott Carter, William Schuman, Samuel Barber, and Lou Harrison.
The list was compiled with an eye to a body of creative work of con-
sistent and proven worth, covering all major 20th-century musical styles
from the conservative-romantic to the most extreme experimentalism.

We had hoped, two years ago. that the lorthcoming combined anni-
versaries of Barber, Copland, Riegger. Varese. and Schuman during 1960
would provide a spur toward the *“recording-in-depth” project. From
where we sit now, however, the results have been distinetly disappoint-
ing. For, with the single exception of Aaron Copland, our American
composers have gotten pretty short shrift with respect to major new
recordings.

Samuel Barber, for example, a gifted lyrical writer par excellence
among our composers, enjoyed only one major 1960 recording—that by
Mercury of his Capricorn Concerto and Medea. Still missing [rom the
recorded repertoire of Barber’s music are the rugged, rigorous, and
powerful Piano Sonata (1949), the soprano-and-orchestra setting of
James Agee’s poignant Knoxville—Summer of 1915, the beautifully
crafted Cello Concerto, and the profoundly moving Prayers of Kierke-
gaard for chorns, soprano, and orchestra. Slight consolation for Barber
fans will be the CRI disc of the Violin Concerto and a Vanguard LP
scheduled for release about Christmas; the latter includes the stirring
Stopwatch and Ordnance Map for male chorus and timpani, the Second
Essay for Orchestra, and Music for a Scene [rom Shelley.

Nor has Wallingford Riegger fared much better. While his opus
numbers have just about kept pace with his age, the same can hardly
be said for the recordings of his music. Riegger's 75th year has thus far
brought forth only the Concerto for Piano and Wind Quintet (1954)

famous H. H. Scott
Factory Assembled

AMPLIFIERS
and TUNERS

These new Laboratory Standard ampli-
fiers and tuners are the product of
painstaking research and development
. . . creative engineering . . . skillful,
patient manufacturing. Each réceives
more than 50 separate quality tests be-
fore it is awarded the Laboratory
Standard Guarantee. This care assures
perfect performance for many years of

use.

330D AM-FM Wide Band Stereo Tuner:
The AM and FM sections of this superb instrument
are completely separate for reception of AM-FM
stereo broadcasts. It is also equipped for addition of
Multiplex adapter. AM quality is practically indis:
tinguishable from FM, FM sensitivity rating 2.5 micro-
volts, IHFM siandards. Price $209.95°

272 88-watt Complete Dynaural Stereo
Amplifier: Here is 8 complete amplifier with the
high power rating usually found only in separate
preamp-power ampiifier systems, There are 25 sep-
arate contrels, including patented H. H. Scoft Dy-
naural Rumble Suppressors. Important features of
the 272 include unique pick-up selector switch, and
front-panel center-channel output control.

Price $269.95°

2998 50-Watt Stereo Amplifier: This ampli-
fier is in use in more fine music systems than any
other stereo amplifier in the world. Its many features
and operating conveniences include: unique H. H,
Scott acoustic balancing provisions; separate scratch
and rumble filters; visual signal-light panel; third
channel output; inputs for two magnetic cartridges
and complete facilities for tape monitoring.

Price $209,95*

“Slightly bigher west of Rockles. Accessory cases extra.”

H.H. SCOTT

H. H. Scott Inc., 111 Powdermill Rd.,
Maynard, Massachusetts

HiFi/STEREO



New kind of KIT
from H. H. Scott...

EASY-TO-BUILD 72 WATT STEREO

AMPLIFIER KIT * LOOKS $]4995*

AND PERFORMS LIKE
FACTORY-BUILT UNITS!
Here's the kit that makes you a professional. Beautifully designed,
perfectly engineered, and so easy to wire that you can't go wrong. In

just a few evenings you can build a professional 72 watt H, H. Scott
stereo amplifier . . . one 50 good it challenges factory-assembled units
in both looks and performance. Despite its many features the new
LE-72 actually costs less than many pre-amplifier/power-amplifier
kits of lower power rating,.

H. H. Scott engineers have developed exciting new techniques to ease
kit-building problems, The Kit-Pak container unfolds to a self-con-
tained work-table. All wires are pre-cut and pre-stripped. Parts are
mounted on special cards in the order you use them. All mechanical
parts are pre-riveted to the chassis.

Yes. .. the hard work is all done, but the fun’s left for you! Build a new
H. H. Scott LK-72 for yourself. You'll have an amplifier that meets
rugged THFM specifications . . . one that delivers sufficient power to
drive any speaker system ., . one that’s professional in every sense of
the word.

TECHNICAL SPECIFICATIONS: Full Power Oulput: 72 watts, 36 walls per channel « THFM Pawer
Band: axiends down 1o 20¢ps « Total Harmonic Distortion: (1ke) under 0.4% at full power « Amplifier
Hum Level: better than 70db below fulf power qutpul « Tubes; 4 — 7591 oulput fubes, 2 — 7189, 4 —
12AX7, 1 — 5AR4 » Weight of Quiput Yransformers: 12 pounds « Amplifier Jully stable under ail
loads including capacitive » Dimensions in atcessary case: 15% w, 544 b, 13% d. Size 3rd styling
matches H. H. Scolt assembled or kit funers.

IMPORTANT FEATURES OF THE NEW H., H, SCOTT 1K-72 COMPLETE AMPUFIER

1. Unique Kit-Pak container opens to a convenient work table. Falds up at night
like a suitcase. 2. Part-Charis—aAll parts mounted in order of installation. No
sifting through loose parts. 3. All wires pre-cat, pre-stripped to tut assembly
time. 4. Mechanical parts all pre-mounted. Tube sockets and tferminal strips
riveted to chassis. 5. Easy-to-follow full color instruction book, 6. fich, gold-
linish front panel harmenizes with H. H. Scett faclory-assembled units. 7. Spe-
cial features inciude: Center Channel Level contral; Scratch Filter; Tape Re-
carded Monitor; Separate Bass and Treble on eagh channel; DG operaled heafers
for lowest hum,

oSlighily higher west of the Rockies .

H, H. SCOTT INC., DEPT.MR-12+ 111 POWDERMILL ROAD » MAYNARD, MASS.

flush me complete details
on your new LK-72 Com-

NOME.oiverrasararsonanses

plete Amplifier Kit, LT-30  Address........oceecsnsacrracresscasasennene
FIt Tuner Kit, and Custom
Stereo Componentsfart96]  CityseeieveasercovoosesSlateoaaiicacracrees

Export: Telesco [aternational Corp., 36 W. 40th St, N. Y. C.
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#MODEL SA-40

40-watt stereo preamp-amplifier in
kit form. Harmanic distortion, less
than 0.5% 14 controls. Hum and
noise inaudible.

MODEL SA-40—Kil ....... $ 79.95
MODDEL SA-40W—Wired ...$129,95

MODEL ST-45

AM-FM STMULCAST stereo tuner in
kit torm. Sensitivity—2 uv for 30
-db quieting. MPX facillties.
MODEL ST-45—Kit ........ 94.95
MODEL 5T-45PA — Semi-Kit, with
AM and FM tuner sections wired,
prealigned and cajibrated. .$99.95
MODEL ST-45W —Wired, atigned, cal-
ibrated, ready lo operate.$134.55

MODEL ST-35

FM TUNER KIT. Sensilivity, 2 uv
for 30 db guieting. Easlly adapted
for MPX and stereo.

MODEL ST-35—Kit ........ $59.95
MODEL ST-35PA — Seml-Kit, tuner
section wired, prealigned, . $69.95
MODEL SY-35W-Wired, aligned, cal-
ibrated, ready to operate  $99.9%

MODEL L-2

2-WAY, SPEAKER-SYSTEM SEMI-
KIT. 10~ Jensen woofer and horn-
type tweeter. Response, 45 cps to
15 Ke. 231" W x 13”70 x 12" H.
MODEL L-2U—unfinished birch y

$39.
MDDEL L-2F—walnut, furniture-fin-
ishgd= 2P T il SRt $69,95

MODEL L-i

ULTRA-COMPACT SPEAKER SYSTEM
SEMI-KIT. Excellent sound in mini-
mum space. Response, 50 fo 14,000
cps. 1535" W x 814" D x 84»” H.
MODEL L-1U —sanded (unfinished)
walnut ...... Y o $24.95
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fromy CRI, and the wryly humorous
Variations for Violin and Orchestra
(1959) from Louisville. We wonder
when we'll be hearing the fascinating
Study in Sonority for Violins (1927),
the impressive Dicholomy for chamber
orchesura (1931-32) . or the averwhelm-
ing Music for Brass Choir from 1948.

The case of William Schuman verges
on the disgraceful, especially when the
passion, technical brilliance and in-
tensely communicative quality ol his
best compositions are taken into ac
count. Not one major William Schu-
man score is to be had in stereo record-
ing, despite the fact that his sympho-
nies, dance scores, and choral works are
made o order for the medium. Indeed,
the only William Schuman work to be
issued in the year of his 50th birthday
was a new Louisville mono recording
of his Judith, his 1949 choreographic
poem for Martha Graham. Still among
the orissing are the stunningly power-

ful and virtwosic Third, Fourth, and
Fifth Symphonies. the impassioned
score for Antony Tudor's ballec Under-
tow, the electrifying Violin Concerto,
and the exhilarating Free Song for
chorus and orchestra.

Even Edgar Varése, whose music
fared reasonably well on records in
1960, is not really adequately repre-
sented. Of course, Columbin’s new
stereo disc of Hyperprism, Integrales,
Octandre, Density 21.5, Ionisation,
ancl Poéme electronique was a fine
75th  birthday remembrance for the
founding father of experimental per-
cussion music. And Leonard Bernstein
and the New York Philbarmonic are
supposcd to have recorded one of the
big Vurése orchestral scores, Arcana.
But where are Espace, Ameriques,
Equatorial, and Deserts? Dare we hope
that the time will come when ac least
one of these will find its way into the
record repertoire?

We are not happy with what has
been done for this year's anniversary
celebrints. Next year, let’s hope things
will be different. Virgil Thomson and
Roger Sessions will be 65, with Henry
Cowell and Roy Harris reaching that
age bracket in 1962 and 1963, rc-
spectively, Perbaps, so far as recording
is concerned, the age of retirement
should also be the age of recognition,
at least for our major composers.
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“Yes, son...
and you can
use it
as a
24 watt mono
or stereo
amplifier,
or to
convert
the other
amplifier
[ gave you
last
Christmas
to Stereo!”

It's the DBZ12 we're ralking about! A unique STEREO
AMPLIFIER /CONTROL CENTER by BOGEN-PRESTO,
designed to bring good cheer (and greater valued fo one and
all with its unique 3-way adaprabilicy.

As a conventional scereo amplifier it provides 12 watts per
channel,.-more than enough power for most home speakers. ¢ Or,
the: two channels, electrically combined- by the flick of a
switch, make the DB212 a 24 watt monophonic amplifier cap~
able of handling the lowest efficiency speaker. s And, for
higher powered stereo or conversion of existing moro systems,
one channel of the preamplifier can drive an external amplifict,
while its 24 watc amplifier operates on the other channel.

The DB212 also features low distortion (less than 19 )3
equalized rape-head inputs, switched hi-lo fileers, separate re-
corder outputs, speaker phasing switch, and more. A value-
packed component, this BOGEN-PRESTO top qualicy amplifier
will add' spice to holiday listening for many Christmases to:
come. Avatlable in gold or grey at §119.95 less enclosure.

v i
; B 5

DESK 608—PARAMUS, N, J. e

Pricer skightly higher.inithe West.

Our youngster above adamantly demands superior FM-AM
reception despite weak stations, crowded wave bands, and Jocal
interference. That's why Santa selected the ST442 STEREO
FM-AM TUNER, esthetically and technically compatible with
the DB212. High sensitivity (betrer. than 1uv.on FM and 3xV
or AM) assures noise-free geception even in the weakest signal
areas. Flat to == 0.5 db from 20 to 18,000 cycles, the ST442
even exceeds the broadcast bandwidth capabilities of EM
Scations. Visual meter tuning, distorcion controlling circuics
{AFC and AGC on EM, AVC on AM), low impedance cathode
followers for long amplifier connections, and provision for
adaption o stereo mulciplex, are just some of the features that
contribute to BOGEN-PRESTO quality, designed to. protece
the high-fidelity investment and o ensure listening pleasure.
Available in gold or grey av $149:50 less enclosure.

For more information on the DB212 and the ST442 plus
many other fine tuners, amplifiers, and turntables, write
for free literature:




THIS IS THE
GREATEST
‘CONTINENTAL'
OF THEM

ue Norelco®
CONTINENTAL ‘400’

New 4-track

e,g;fng stereo-record/stereo-playback
specifications tape recorder

on the new Norelco guild-crafted by
CONTINENTAL ‘400’ Philips of the
(EL3536/54) provide only Netherlands

an indication of what “the great-
est Continental of them all” holds in
store for the music lover, studio-recordist or
high fidelity enthusiast who is seeking a profes-
sional quality stereo machine at a modest price.
¢ FOUR-TRACK STEREOPHONIC RECORDING AND
PLAYBACK ¢ FOUR-TRACK MONOPHONIC RECORDING
AND PLAYBACK ¢ THREE TAPE SPEEDS—17, 3% AND 71; IPS
¢ COMPLETELY SELF-CONTAINED, INCLUDING DUAL RECORD-
ING AND PLAYBACK PREAMPLIFIERS, DUAL POWER AMPLIFIERS AND
TWO NORELCO WIDE-RANGE LOUDSPEAKERS (SECOND IN LID)
¢ CAN ALSO BE USED AS A QUALITY STEREO HI-F) REPRO-
DUCING SYSTEM WITH TUNER OR RECORD PLAYER ¢
FACILITY FOR MIXING PHONO AND MIKE INPUTS
¢ HEAD-GAP WIDTH—.00012" ¢ FREQUENCY 4/:"/“"
RESPONSE—S0 TO 18,000 CPS AT 7Y; IPS ¢ L

WOW AND FLUTTER—LESS THAN .15% v d
AT 71, IPS ¢ SIGNAL-TO-NOISE convincing
RATIO—48 DB OR BETTER ¢ demonstration

of all of the features
and qualities that
make the Continental
‘400’ “the greatest

CROSSTALK — 55 DB ¢
PORTABLE STYLEDBY
THE CONTINENT'S

> A Norelco TOP DESIGNERS ‘Continental’ of them
r;s =z sd;t:l element ¢ RUGGED au,"_visit your favorite
iss2 T . hi-fi center, or photo
:E E? n;icrop}wnc dea,ler, or write f07‘
w2 is standard complete literature to:

equipment
with the

CONYINERTAL
‘400

North American Philips Co.,Ine,
High Fidelity Products Division
2380 Duffy Avenue,

Hicksville, L. 1.,N.Y.

)

Letters

Art Vs. Science

I read with interest Mr. Canby's article
on “Hi-Fi andl the Universal Man™ in your
October issue, which seems to imply that
high fidelity, being the conjuncture of the
musical arts with the science of clectron-
ics, is likely to reconcile the opposed tem-
peraments of the avtist and the engineer
and bring about the birth of a new Uni-
versal Man.

I do not belicve that the intrusion of
technology on art is likely to beget a new
hreed of Universal Men equally at home
in both the arts and the sciences. On the
contrary, the trend seems to be for tech-
nology to usurp the creative imagination
of modern man. The arts cannot liourish
in such a mental climate, and pure sci-
ence jtsedf—which requires an essentially
artistic and reflective temperament—suffers
when the individual sees in the machine
an ideal concept of ultimate perfection and
value.

In the increasing mechanization of life,
we defer more and more to the dictates
of machines. We see this in every depart-
ment of human activity: in the snarled
traffic and soot-laden air of our cities. the
ravaged forest, the polluted streams, the
spiritless and almost mechanical formulas
of modern “entertainment.” Even in mu-
sical performance there is a trend toward
machine-like discipline rather than toward
the spontaneous rhapsodic element that is
the essence of any music. The idolization
of the machine in our time is throttling
the conditions which give vise to spon-
taneity, the free unfolding of personality,
and the joy of living.

I belicve that My. Canby is proposing
a dangerous counrse when he suggests that
the artist take scicnce to his hosom. On
the contrary, he should keep jt at arnys
length!

Martin Werner
Salzburg, Austria

We are inclined to think that science
and technology—partly in the form of rec-
ord players. umplifiers, und loudspeakers
—ure bringing urtistic experience 10 more
people than ever before in history. Far
from fearing science, we are profoundly
grateful to the scientists and engineers that
have made this possible.

Power Politics Praised
I very much cnjoyed Mr. Fantel's article
on Power Politics in the September issue
of your magazine. It is a lucid treatment
HiFi/STEREO
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1, EAROLL GARNER — Concert
by the Se2, Erroll plays I'l)
Remember  Aprdl, Teach Me
Tonight, Errcli’s Theme,
Mambo Carmel, plus 7 others

2. ERROLL GARNER — Solilo-
quy. You'd Be So Nica To
Come Home To: X Surrender,

. Dear; I I Hed You; ete,

3, J, J. JOURSON AND KA)
WINDING — Jay & Kai pilus 6,
heanat wender. T, ot
in Tuntsta, 5 athers " T ¢ g

4. 10€ WILDER QUARYEY ~
Jary from “Peter Guan®, A
Quiet Glass, No¢ from Dixle,
Briel and-Breszy, 7 mote

S. BAYE BRUBECK QUARTET—
At ‘Rewport, 1956. Jump for
Joy, The Duke, C Jam Blues,
Perdldo, Plamingo, ete.

6. BAVE BRUBECK QUARYET
— Jazz Goes o College, Out
of Nowhere, Take Lho *““A'
Traln, Bal¢ony Rook, The
Song Is ¥You, L4 Souk, eta,

7. LESTER YOUNG — *‘The
President’’ Plays. with the
Oscay Petersen Trio. Ad Lib
Blues, Tea for Two, 8 others

8. EDDIE GORDON-The Roar-
ing Twenties. Eddle and the
All-Stare play China Boy,
‘Wolverine Blues, Apex Blues,
Minor Drag, vlus 8 others

S. AKMAD JAMAL TR0, Love
for Sale, Pe-ddia, Rica Pyl
pe, Donkey Seranade, Au.
mmn ves, § others

10.. LIONEL HAMPTOM-—Gold-
&n Vibes. My Prayer, My
Funpy Valeptine, But Beau~
titul, Satin Doll, 3 more

17, LIONEL HAMPTON—Apoilo
Hall Concert, 1954, *Hump™
plgys How High the Moon,
Stardust, Lover Man, Mld-
nlght Sun, 4 others

12, TEDDY WILSON & HIS
TRIQ — 'Gypsy’ In Jarz.
Eveérything's Caming Up
Roses, Toxether Wherever Weo
Go, Some Prople, 9 others

13. TURK MURPHY~When the
Sajnts Go Marching In. Roll
Jordan, Roll; Dawn {413 Jungle

} Town; Evohution Mama;. ete.

14, COUNT BAS!E ~ One D’.

4 Clock Jumyg. Mutton-Leg,
Beaver Junoitlon, I'm Con-

fessin®, Patlence and Porti-
tude, I Alu’t Gob Nobody, ete.

15. COUNT BASIE — April in
Paris. Sweety Cakes, Shiny
Stooklngs, Cornier Pocket,
Mambe Inn, Midgets, b more

16. BENNY GOODMAN — The
Great Banny Goodman. Let's
Danece; Portar. Stomp;
Avalon: Sing, Sing, Sing; ete.

17. E{LA FITZGERALD~Gersh-
win Soug Book, Vol. . But
Not For Me, Clap Yo' Hands,

Fasclnatin® Rhythm, Love is.

Bere to Stoy, plus § mors

=

DAVE BRUBECK

22, SARAH VAUGHAN — After
Hours. Street of Drenms;
You're Mine, You; Black
Cofles; Decp Purpls; § more

23. BILLIE HOLIDAY — Lady

Y. Miszs Brown to You:
Billle‘s ‘Blues; ide, Myself
and I: Easy Living: 8 more

24. BESSIE SMITH — The
Bassle Smith Story, Vel.

With Louls Armstroud. St.
Louis Blues, Juilhouso Biues,
Down-Hearted Blues, § more

COLUMBIA RECORD CLUB
invites you to accept

ANY 5

of these high-fidetity 12" long-plcying

JAZZ RECORDS

il you jain the Club now — and ogree to purthase
as few us 8 selections fram the more than 200
to he offered dueing the coming 12 months

18. ELLA FITZGERALD — At
the Opera Hoese. Qoody
Qoody, 01 Wind, Mooulight
{n Vermont, 6 others

19, GENE XRUPA — Prummer
Man. Drum Boogle, Let Me
Qif Uptown, Slow Down
Boogle Rluasx, 9 dthers

20, GERRY MULLIGAN QUAR.
TET — What Is There o Say?
Just in Time, Bluepord.
Cateh Can, & mare

21. TOMMY & JIMMY DORSEY
— Santtmertal & Swinging.
Ruby; Sweet Sue, Just You;
Dixieland Mambo: § more

25. MAHALIA JACKSON—Naw-
port 1858. I’'m Oo My Way,
Walk Over God's Hoaven,
Didn’t It Rain, 8 others

26, MILES DAVIS—Porgy and
Bess. It Afm s Necessarlly So;
Bess, You Is My Woman
Now; Summertime; 10 others

27. MILES DAVIS — "Round
About Midnlght, A1t of You,
Bys Bye BIackblrd, Dear.Old
Stockholm, Ah-Leu-Cha, elo.

28, BIX BEIDERBECKE — The
Bix 8eiderbecke Story, Val. 1.
Thou Swell, Loulstany, Bosry,
Goase Plmples, B morp

AHMAD JAMAL

GOODMAN

29. DUKE ELLINSYON — Indi-
gos. Solitude, Where or
When, Mood Indigo. Prelude
to a Kiss, Wllow Weep for
Me, Teaderly, plus 3 more

30. DUKE ELLINGTON - At
Newport. Blues 1o Bx There,
Festival Junction, Nowport
Tp, Jeep's Blues, ete.

31. THE JAZZ MESSENGERS —
Drom Suite. With the “Art
Blakey Percusslon: Ensemble.
Micw's Terapo, Cubang Chant,
Just for Marty, ete.

32. LOOIS ARMSTRONG — The
Louis Armstrong Story, Vol,
[. ““Satchimo' and his Hot

Five play Muskrat Ramble, |

The Last Time, 10 more

33. LOUIS ARMSTRONG—AmM-
bassador Salchk. The Ali=
Slars play Dardanella, All of
Me, Tiger Rag, plus 7 others

34, MICHEL LEGRAND — Le-

frand Jazz. Jitterbug Waltz,
In a Mist, Night in Tunisis,
Wiid Man Blues, 7 others

35. THE SOUND OF JAZIL. 8
greal numbers by Red Allen,
Billfe Hollday, Count Basié,
Jimmy Guiffre and others

36, THE JATZ MAKERS. An
even dozen hits by 12 great
ttars: Armstirong. Basle,
‘Henderzon, Elllngton, Goed-
msn, Prima, Gillesple, etc.

37, JOHNRY MATHIS, Johnny
singy twelve top tunes! Easy
to Love, Babalu, Star Eyas,
Strect of Dreass, ele,

33, JOHNNY MATHIS — Open
Fire, Twa Guitars. With gui-
tarists Al Celola and Tony
Mottola. Embroceables Ycou,
An Open Flre, 1'l] Be Sceing
You, Tenderly, 8 more

39, FRANK SIMATRA — The
Broadway Kick. 12 top show
tunes: Lost in the Stars,
They Say It's Wonderful, The
Qirl That T Marry, ele,

40. THE HI-L0'S — And &It
That Jait. Lady in Red, Fas-

¢lnatin’ Rhythm, Small Fry;
Summer Sketeh, 8 more

41, ART VAN.DAMME QUINTET |

~ Manhatiar TIme. Stells by
Starlight. Terptation Rag, I
Saw 8tars, plus'8 others

42, ROY HAMILTON — Yot’l}
Never Walk Afone, T Belleve,
If{ 1 Loved You, Ebp Tide,
Unchained Melody, 8 more

he greatest jazz stars of all time!

ELLA
FITZGERALD

JORNNY

S

2

>

MATHIS |

TOMMY AND
JIMMY DORSEY

JAZZ HAS COME DF AGE . .. from
Carnegie Hall to the Hollywood Bowl,
Jaiz conceris vie im _popularity with
tradjtional performances of sym-
phonias and concerlos, Music lovers
the world over know that good jazz Is
reat music . . . and deserves a place
n every weltl-rounded record library.

Yo introduce you to the money-savin
mustc program of-the Cofumbia Raca
Club, we now offer yau ANY 5 of these
great Jazz records for only $1.97¢

T0 RECEIVE 5 SAZZ RECORDS FOR ONLY
$1.97 — mal) the coupon now, Be sure
ta Indicate which one of the Club's
four musical Divisions you wish to join:
fazz; Listening and Dancing; Broadway,
Movles, Televislon and Muslcal: Come-
dles; Classical.

HOW THE CLUB OPERATES: Each month
the Club's staff -of music experts se.
fects outstanding recordings for afl
four Divisions. These selections are
descetibed in the Ctub Magszine, which
you receive free each montk,

You may accept the monthly sefec-
tion for your Divislon . . . take sny of
{he wide varlety of records offered In
all Divislons . . . ar take NQ record In
any particular manth,

Your only obligation as.a member is
to purchase five selections from the
more than 200 Columbis, Epic and
Verve records 1o be offered in the com-
ing 12 mgnths. You may discontinve
membership at any time thereafter.

The racords you want are mailed and
blited to you at the regular )ist price,
generally $3.98 (Classieal $4:98), plus
3 small maillng and handting thargs,
FREE BONUS RECORDS GIVEN REGD-
LARLY. If you wish to continue as a
member aftey purchasing five records,

oy wifl receive a Columbla, Epic or

erve Bonus record. of your choice free
for overy twa selections you purchase
— 8 50% ‘dividena,

MAIL YHE COUPON NOW to recelve
your 5 jaxz records — up to 3 $19.90
retait value — far only $1.971

COLUMBIA RECORD CLUB YERRE HAUTE, INDIANA

DECEMBER 1960

r—‘l SEND NO MONEY — Mall coupon to receive 5 Jazz records for $1,97 ’}—'1

I COLUMBIA RECORD CLUB, Dept. 232-7
Torre Havle, Indiana
I accept your offer and have clrcled at the right the numbers of
the five records 1 wish to recelve for $1,97, plus small malling aud
handing chergo, Eauroll mein the following Dividion:
(check one box only) .
' Joxz [ Listening and Darcing O Classical
Broadwiy, Movies, Television and Musical Comedios
I agree to purchase five selectlons from the more than 200 to be
offcred duwring the coming 12 montks, at vegular Ust price plus
I small malling aod hrnding chrege. Thereafter, It 1 decide to
coniinue my membership, I am to receive a 127 Columbli, Epic
I or Yerve Bonus record of my choice PREE far overy two addittonnl
selections T atoeph.

NOMB. . vsesaubesonsrecrsonreoatnototoraancspesssaarasaravasasste

{Piense Priat)

l RIS, s cocvaporasecnroesivavtnssassahocesassoronnsenavscsosnnn

L i stk s e o oy Reme A TONE U 10101 N atecap s e g oo}

g You want thif membesship credited 10 an estalilished Columdia oc
P

= CANADA: prices stightly higher; 1111 Leskie St., Don dfills, Ont,
' © rocord denlor, aulthorized to accept subsceiptions, i in delow:

Dealor's Home...cov..ene

“svesvrsenkresenatdaachnnevhonbtnddndarers

Doalor's AdBreIS. suayeveavsasosonoerinet otnasntaronssarsuonoses 273
P e —— v —

CoTamiDin 1o cord Clpts, Tncy 1900 ( 'COIAmDIR, " &y, -EDIcs " (© Marcao Rog.
® £

15
16
7
18
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New Amplifiers...

ASR 660—an extremely clean, beautifully de-
signed stereo amplifier - Continuous power:
36 watts (18 watts per channet) + Music power:
{IMFM standard): 44 watts {22 watts per chan-
nel) « Totat harmonic distortion: 0.6% at 18
watts per channel » Intermodulation distortion:
1% at rated cutput (4:1 ratic, 60 and 7,000 cgs)
'» Frequency response: == 0.5 db, 20-20,000 ¢ps
« Separate channel, clutch-type bass and
trebie controls = Scratch filter (18 db/soct);
Rumble filter “Twin T'* filter, null at 20 cps
~ Loudness contowr switch; Batance control;
Channel reverse switch; Program selactor;
Master galn control « OC on pre-amp heaters
for low noise; A plus B center speaker
terminals.

Suggested Audiophite net: $149.95

ASR 220G — an unusually versatile medium
power stereo amplifier « Continuous power:
24 watts (12 watls per channel) s Music power
(IHFM standard) 28 watts (14 watts per chan-
nel} « Total harmonic distertion: ¢.7% at 12
watts pes-channel « intermodulation distartions
2% at rated output (4:1 ratio, 60 and 7,000 cps)
» Frequency respanse: == 0.5 db, 20-20,000 cps
« Separate channel clutch -type bass and
treble controls « Scratch filter (I8 d®>/oct);

Rumbte fiter “Twin T'" filter, null at 20 cps

« Magnelic phono pre-amp with new, low nolse
tubes « A plus B center-speaker terminals.
Suggested Audiophile net: $119.95

The PR-500 Turntable . ..

" .. a single speed (33Ya-rpm)
turntable with an integrally
mounted arm employs a
somewhat unconventional dove
system which results 1a a to-
tally iaudible rumble level,
and tow wow anc fiutter The
arm is simple vet effective,
with a mounting system which
makes the unil relatively msea-
sitive o shock and vipration.”
“The arm tracks well at the
lowest stylus fcrces recom-
mended by the ca-iridge manu.
facturps.”

“The hem field surrounding the
PR-500 is very ow, and no dif-
ficulty should be experienced
from this source even with
poorly shielded cartridges.”

the Stromberg - Carlson
PR-500 performs in & manner
comparable to that of the most
expensive turntables and arms,

yet sells for inueh fess.”

“The PR-500 is an excsflent
value at $69.95."

Hirai
Jigh bl

New Speaker Systems

Three new, wide range speaker sys-
tems. A new elllptical tweeter with
a heavily silver-plated voice coil pre-
venls harshness caused by cone
breakup in conventional circufar
speakers. Woofers of extra-heavy cone
stock are capable of long, iinear ex-
cursions for outstanding tow fre-
quency power handling without dis-
tortion., Tweeter level switchas
inctuded on all modetls. Enclosures
are carefully matched to the woofer.

Suggested RS511 59.95to 84.95

Audiophile net:
(prices va RS514 J4.95t0 99.9%

with finish) RS%16 105,90 to 135.00

For the sheer joy of listening .. “There is nothing finer than a Stromberg-Carlson”
10 HiFi/STEREG
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The FM-443 Tuner. ..

“The Stromberg-Carlson F#4-443,
ane of the least expensive FM
tuners on the market,
approaches the performance of
more expensive equipment, [t
is therefore an especially good
value for anyone who wants to
obtain the highest tevel oi per-
formance in 2 moderate-priced
system."

"The distostion at 100% modu-
latiori 15 about 1% for signals
stronger than 10 microvolits.”
“The sensitivily mieasurement
of the FM-343 accotding 1o
{EFM standards, i1s amazing. Its
vsable sensitivity is 3 micro-
volts, a figure nat usually found
in tuners in this price range,
This high sensitivity has nol
been obtained at the expense
of IF bandwidth.”

“The tuner selis for $79.96.”

The ASR-880 Amplifier . ..

2 compact integrated stereo
amplifier rated at 32 walls per chan-
nel. Noteworthy it exceeds its
rated power substantially over most
of the audio range. has excellent
power - handling capabilities at both
ends of the spectrum.”

"Each channel delivered 50 watts at

% harmonic distortion, or 48 watts
at 1% distortion, This is unusual in
an amplifier rated at 32 watts -
“The distortion of the ASR-880 is very
low at usual listening levels when
correctly operated . . . it has a rare
combination of very high gain and very
low hum. The amplifier has a number
of special features, such as center
channel output and a very effective
channel-balancing system. as well as
the usual stereo control funciions
found in all good amplifiers.”

“Only 0.6 or 0.7 millivolts at the phono
inputs will drive the amphifier to 10
waits output per channel. At normal
gain settings the hum level is
bette * than 70 db below 10 watts even
on phono input. This is completely
inaudible.’

“With a listening guality matching its
laboratory response, the Stromberg-
Carlson ASR-830 must be considered a
very good value at its $199,95 price.”

Hirsh-Houck Laboratory
High Filetity Mogazine, Sept. 60

e

New Tuners

FM-243A —an improved version of the highty
rated FM-443 « New, high-accuracy, precision
dial - Preclsion components In de-emphasis

SR-44%A —a combination of the FM-443A and
an entirely new, wide-band AM section. FM
specifications: identical to FM-443A « AM fre-

netwark, giving improved frequency rasp :
20-20,000 cps = 1 db « Sensitivity: 3.5 micro-
voits for 20 db quieting - Improved ilocal-
distance contro! in RF stage for lowest distos-
tion 2nd best signal-to-noise ratio on both
focal and distant stations - Total harmonic
distortion; less than 1% full deviation.
Suggested Audiophile net: $79.95

q Y resp : Broad: 25 to 9,000 = 1% db
« Sharp: 25 to 2,500 cps = 12 db + AM noise
fevel: 60 db bslow 1 voit output - AM harmonic
distortion: less than 1% at 100% modulation
« Separats tuning indicators for AM and FM.

Suggested Audiophiie net: $139.93

—_———

[Zone 1 prices. Subject to change witheud notice.)

STROMBERG-CARLSON
A mivision or GENERAL DYNAMICS

DECEMBER 1960

All the mew Stromberg-
Carison components have 30
many impressive fealures,
youw'll find a wvisit o your
Stromberg - Carlson dealer
most rewerding. He will be
glad to demonsirate either:
an individual component or
@ complete Stromberg-
Carlson Component Ens
semble. See him or write:
Strombery - Carlson, 1448 -
012 North Goodman Street,
Rochester 3, New York.

11



MOZART:
Don Giovanni (Complete) ¢ Die-
trich Fischer-Dieskau, baritone
Sena Jurinac, soprano ¢ Maria
Stader, soprano ® Irmgard Seefried,
soprano ® Ernst Haefliger, tenor
other soloists ® RIAS Chamber
Choir * Berlin Radio Symphony
Orchestra ¢ Ferenc Fricsay, con-
ductor DCMO-302,
DCSO-7302*

STRAUSS, R.:

Der Rosenkavalier (Complete) o
Marianne Schech, soprano e Irm-
gard Seefried, soprano * Rita
Streich, soprano e Kurt Bohme,
bass e Dictrich Fischer-Dieska,
baritone ® Dresden State Opera
Chorus ® Saxon State Orchestra
s Karl Bshm, conductor
DGMR-301,
DCSR-7301*

WEBER:

Der Freischiitz (Complete)
Richard Holm, tenor ® Ilrmgard
Seefried, soprano ® Rita Streich,
soprano ® Eberhard Waechter,
baritone o Kurt Bohme, bass
other soloists ®* Chorus and Orches-
tra of the Bavarian Radio ¢ Eugen
Jochum, conductor
LPM 18639/40,
SLPM 138639*/40%

DVORAK:

Requiem, Op. 89 ¢ Maria Stader,
soprano ® Sicglinde Wagner, alto
s Ernst Haefliger, tenor  Kim
Borg, bass ® Czech Choir ¢ Phil-
harmonic Orchestra of Prague o
Karel Ancerl, conductor
LPM 18547/48,
SLPM 138026%/27%

HIGHLIGHTS FROM THE GREAT D.G.G. LIBRARY

SCHUMANN:
Piano Concerto in A Minor,
Op. 54 * Introduction and Alle-
gro, Op. 92 ¢ Novelette, Op. 21,
No. 1 * Toccata, Op. 7 ® Svjato-
slav Richter, piano ® National
Philharmonic Symphony Orchestra
of Warsaw * Witold Rowicki and
Stanislaw Wislocki, conductors
LPM 18597,
SLPM 138077*

BARTOK:
Bluebeard’s Castle (Operain One
Act) ¢ Dietrich Fischer-Dieskau,
haritone ® Hertha Toepper, con-
tralto o Berlin Radio Symphony
Orchestra » Ferenc Fricsay, con-
ductor LPM 18565,
SLPM 138030*

OTHMAR SCHOECK
RECITAL

Dietrich Fischer-Dieskau, baritone
e Margrit Weber, piano

LPM 18511,

SLPM 138013*

BRAHMS:
Symphony No. t in C Minor,
Op. 68 ® Berlin Philharmonic Or-
chestra ® Karl Bohm, conductor
LPM 18613,
SLPM 138113%

MOZART:

Mass in C Minor, K 427 (" Great™)
¢ Maria Stader, soprano ¢ Hertha
Tocpper, alto * Ernst Haefliger,
tenor # van Sardi, bass ¢ Choir of
St. Hedwig’s Cathedral ¢ Berlin
Radio Symphony Orchestra e
Ferenc Fricsay, conductor
LPM 18624,
*Denoles Sterco  SLPM 1381247

Distributed by
DECCA®DISTRIBUTING CORPORATION
] AAARAAAMARARAAR ; ,
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of the question of nccessary wattage and
should greatly help those who are in doubt
about their amplifier requivements.

It also points up, by implication, that
figures claimed in specifications can be
misleading unless the exact test conditions
are stated under which these figures are
obtained. Your magazine is doing the au-
diophile a great service by making him
aware of this fact.

. R. Pendleton
Palo Alto, Calif.

Call for Kipnis

e At a time when so many older record-
ings of enduring artistic merit are being
re-issued in LP format, it is distressing that
the great Lieder recordings (Brahms and
Wolf) of Alexander Kipnis have not vet
found their way into the Recordings of
the Century Serics. Particularly the Brahms
Society Volumie T includes some of the
most surpassingly profound performances
ever recorded, and the technical quality
of these discs, with their vich piano sound,
is still exemplary. When will Angel Rec-
ords share their hidden treasures with us?
Axel Sorenscn
Minncapolis, Minm

Mema to Collectors

® As onc who enjoys reading letters to
the editor, I did not fail to discover the
letter of Mr. Ellis W. Schoner in your
Qctober issue, regarding the "unavailabil-
ity of a number of fine music labels, in-
cluding ours.

In too many cascs, “unavailability” is a
word used by the record dealer to conceal
his unwillingness to order any record that
he cannot ohtain from the few distribu-
tors with whom he pormally deals. Un-
fortunately, the impression created in the
mind of the consumer is that the record
company is no longer in Dusiness or docs
not maintain a stock of its catalogued
items.

If any of your readeis have been frus-
trated in their attempts to buy Overtone
recordings, they can be ordered directly
from our plant.

Richard C. Burns
Overtone Records

139 Shelton Ave.

New Haven 11, Conn,

Tirandot Disputed

@ David Hall's review of the new record-
ing of RCA's T'urandot came as a shock
to me. 1 suppose Mr. Hall calls them as he
sees them., but it scems 1o me he is off base
when he says that Victer’s set leaves the
others far in the shade. Pevhaps this is true
of the London sct. which had anything
but a “dream” cast, but in my opinion the
Angel Turandot is cvery bit as good as the
Victor. With the certainly incomparable
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Stereo FM-AM Tuner

0.5 Microvolt Sensitivity! Golden Cascode Front-End!
SIX IF Stages! FIVE Limiters! Exclusive Microlune!

= At the show and since the show, more people have listened to, tested
and wanted t0 own the new FISHER 202-R than any other tuner in
the world! It’s easy to understand why—the 202-R offers so many
exclusive features and new advancements that it is unquestionably
the world’s finest Stereo FM-AM Tuner! ® 0.5 Microvolt Sensitivity
for 20 db of quieting with 72 ohm antenna, the finest ever achieved!
® 1.5 db capture ratio, the finest ever achieved! ® Golden Cascode
Front-End, SIX IF Stages and FIVE limiters, resulting in selectivity
and sensitivity of a quality never before achieved! w Exclusive FISHER
MicroTune makes absolutely accurate FM tuning child’s play!
- Inive days, 31,119 peaple listened L] ,A_.utomatic inte.rftation n'oise sup.pression! m AM section provides
to the sensotional FISHER 202-R Stereo 2 signal of such high quality that it accurately complements the FM
FM-AM Tuner with exclusive MicroTune! section for FM-AM stereo broadcasts! $329.50

Write today for complese specifications!

FISHER RADIO CORPORATION - 21-37 44th DRIVE - LONG ISLAND CITY 1, N. Y.

Export: Morhan Exporting Corg., 458 Brooaway, New York 13, N. Y. W Availoble in Conoda through Cancdian-Morcon!
DECEMBER 1960 3
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Callas as Twandot and with the abso-
lutely magnificent Serafin conducting, it
is the Turandot of our decade.

Nilsson sings well enough it is true, but
she does not get under the skin of the
character. And while she manages all the
tessitva passages with security, her voice
Jacks that *“‘clarion" quality that Callas
brings to the vole. Also, she does not seem
cruel enough in the carly part of the
opera. Thus, the final scene lacks the con-
trast that it shoutd have.

As for Tebaldi, she is always Tebaldi.
She is rock-steady in her toues, careful in
her plirasing, and wminspived in her in-
terpretation.  Schwarzkopf may have a
curious, unidiomatic Italian accent, bnut
she is the character of Liti to the letter,

The late Jussi Bjoerling is hard to fault.
He is just abowt perfect in every respect,
musically and dramatically, and is the
prime asset af the RCA set.

I feel that Maestro Serafin (on Angel)
is so superior to l.cinsdorf that I cannot
even bring myself to compare their wholly
different approaches. Leinsdorf can wring
drama from the score, but it leaves no
effect. Scrafin blends the drama with a
humanism I can only describe as astonish-
ing. Also, he makes ns heljeve we are in
Cathay, rather than in Italy. No small
feat! All in all, I choose to dissent with
Mr, Hail, and 1, for one, will live with
the Angel set, -

Walter Klus
Philadelphia, Pa.

Although our Mr. Hall respects reader
Klus's opinions, he says that ke still pre-
fers to live with the RCA set, especially as
he beliaves it to be a superior example of
stereo recording.

No True Faith

® Why won't Columbia ever learn that
their miking of Percy Faith’s high vielins
makes the sound so penctrating that the
listener gets an carache after only a few
minutes?
Frank Brotherton
Jasper. Alabama

. Columbia is not alone in gimmicking
the “presence renge” and the miking on
their populur dises. The purpose of the
supercharged treble is to make portable
phenographs of limited range—on which
most pep discs are presumably played—
sound all steely and brilliant like the
common misconception of "hi-f.”

Until the engineers desist from fiddling
with the violins, owners of bonafide hi-fi
systems must defend their ears by turning
down the treble.

HiFi/STEREO



The Result Is Perfection

MOST POWERFUL
RECEIVER
IN THE WORLDI

WHEN THE COMPONENTS ARE BY

FISHER.

THE 800

» Twice as sensitive as any competitive steceo
receiver—and easily the most powerful, with a
conservative rating of G0 watts distortion-free
music power! The 800 incorporates the famous
Golden Cascode front-end for outstanding FM
sensitivity! The AM signal is of PM calibre!
Unlimited flexibility for every application, in-
cluding Center Channel, ‘Tape Monitoring and
Mulitiplex Stereo! $429.50

i

Write today for complete specificationsl

we Y-8

uNew FREE-PISTON Three-Way Speaker Sys-
tem. Exclusive six-pound FISHER encapsulated
magnet structure and two-inch voice coil used
on all three speakers makes the XP-3 the
werld’s most efficient compacs system! Achieves
unexcelled bass and transient response and per-
forms with total absence of parasitic coloration.
Frequency Response: 30 cps to beyond audi-
bility. Unstained Bicch $219.50

Mahogany, Walnut and Cherry $224.50

3] .o LN

Export: Morhan Exporting Corp., 458 Broadway, New York 13, N, Y. 8 Available in Canada throvgh Canadion-Marconi

DECEMBER 1960

15



Martin Bookspan

Item Twenty-five

h

341014343y JISvE dH1e

CULVER SERVICE

HE FirTi Symphony was an extremely crucial one for

Tchaikovsky. Six years earlier, at a Moscow performance
of his Violin Concerto, one of the critics had suggested that
Tchaikovsky was “written out”; that his music was tired and
uninspired and generally the work of a man past his creative
prime. Tchaikovsky was especially sensitive to this sort of
criticism, for, during the ten years that separated the Violin
Concerto (1878) and the Fifth Symphony, he produced no
symphonic work of major importance.

During the summer of 1888, Tchaikovsky wrote to his
benefactress, Mme, Nadejda von Meck: “I am exceedingly
anxious to prove to myself, as to others, that I am not played
out as a composer . . . Have I told you that T intend to
write a symphony? The beginning was difficult; but now
inspiration secems to have come. However, we shall sce.”

The symphony was performed for the first time at St.
Petersburg in November, and a month later, after a repe-
tition in St. Petersburg and a perforinance in Prague, Tchai-
kovsky wrote to Mme. von Meck: “I have come to the con-
clusion that it is a failure, There is something repellent,
something superfluous, patchy, and insincere, which the
public instinctively rccognizes. It was obvious to me that
the ovations I received were prompted more by my earlier
16

TCHAIKOVSKY’S
FIFTH SYMPHONY

work, and that the symphony itself did not really please

the audience.”

Time, of course, has negated the harshness of Tchaikov-

sky's appraisal of his score. The Fifth Symphony is one
the cornerstones of the repertory and is yet another work

of

in

the “victory-through-struggle” tradition of Beethoven’s Fifth.
And yet Tchaikovsky’s words are not as unduly self-depre-
ciating s they might seem at first blush. If he was unhappy

with the architectural structure of the symphony, one must

agree that he had sufficient cause for his unhappiness: the
Fifth Symphony is certainly the most episodic and least or-

ganically-unified of his last three symphonies. Much of t
music is balletic in character, and indeed it has been treat

he
ecd

choreographically by Massine in a work called Les Presages

(“Destiny”) presented in 1933 by the Ballet Russe de Monte

Carlo. Indeed, it is interesting to note that the Fifth Sy

n-

phony is Tchaikovsky’s Op. 64, while his ballet masterpiece,

The Sleeping Beauly, is Op. 66.

No matter what weaknesses one may find in its construc-

tion, however, Tchaikovsky’s Fifth Symphony seems assur

ed

of enjoying cternal popularity. The reasons are not hard

to find: First, there is the impact of the aforemention
(Continued on page 20)
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Combines the matchiess performance of the empire 208 belt-driven,
3-speed turntable and empire 88 transeription arm. With matefing walnut

base (less cart- n ew Free “do-it-yourseli Sterec/Balance
Kit” at your high fidelity dealer.
=
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ALTEC SPEA

ER SYSTEMS

From the brand new Avalon and Carmel systems to Altec’s compact

Model above in mahogany or
walnut shown with accessory
floor stand. Standard mode}
includes round legs.

Compact model or cabinet style—whatever you
want in a furniture speaker system, you'll find
Altec cabinets house the precision-engineered
system to put you at the pinnacle of listening
pleasure. Whether you want o start with mono
or stereo, you'll find that Altec-engineered speak-
ers will never be out-dated. Where space is at a
premium, Altec’s compact bookcase speakers
provide a quality of sound reproduction gener-
ally found only in much bigger systems. Where
you have the room, you'll want the important
sound and impressive styling of the Altec cabinet
enclosures, which have won designer's awards
for their elegance and modern simplicity.

TWO THAT ARE BRAND NEW FROM ALTEC!
Altec proudly introduces the newest two-way en-
closed speaker systems in its line—the Avalon and
Carmel. Both systems are housed in the hand-
some enclosure shown at the left, both feature
an 800-cycle system of components similar to
those used in Altec’s worid-famous A7 “Voice of
the Theatre™ system. Visit your Altec professional
high fidelity consultant and ask him to demon-
strate the exciting performance of these new Altec
systems, Dimensions; 293%” Hx 35" Lx 173" D.

AVALON — 837A...a two-way system with a guar-
anteed frequency range of 35-22,000 cps. Enclos-
ure houses one 12” 414A low resonance, high com-
pliance bass speaker and an 804A high frequency
driver on an 811B sectoral hern. , . . $246.00

CARMEL—838A...a two-way system with a guar-
anteed frequency range of 30-22,000 cps. This
system offers the additional diménsion of two 127
414A low resonance, high compliance bass speak-
ers, as well as the 804A high frequency driver on
an 811B sectorathorn . . . . .. .. $297.00

The same cabinet used in the 837A and 838A sys-
tems may be ordered without sound components
asmodei854A/B. . . . .. .. .. .. $99.00

This model is constructed to house any Altec
biflex and duplex 127 or 15 speaker,

Whatever style you choose~—for stereo or mono—
fqor large rooms or small, Altec engineering
makes the big, big difference in the sound you
hear. Each enclosure shown here features Altec’s
famous controllied linear excursion bass loud-
speaker for the cleanest, richest reproduction
of the low-frequencies. This fine bass is matched
with a professional quality sectoral horn or direct
radiator to deliver the highs as you like to hear
them. So whatever kind of system you’re plan-
ning, the place to start is with an Altec furniture
speaker system. One Altec bookcase speaker
starts you out on the right road toward the true
sound of music—the Altec sound of music!

A LT E C LANSING CORPORATION 4 cuscitary ot ting-Temeo ercctronice, inc.

1816 South Manchester Avenue, Anaheim, California « 161 Sixth Avenue; New York 13, New York
18 HiFi/STEREO



... for every room, every taste, every hudget
bookcase speakers...they're all quality, because they’re all ALTEC

THE CAPISTRANO - 831A

The elegant simplicity of the Capistrano, selected for
its excellence of design in the California Design exhibit,
is the perfect compliment to the precision-engineered
sound components it encloses: one 15” 803B controlled
linear excursion bass speaker, an 802D high frequency
driver mounted on an 811B sectoral horn. Guaranteed
frequency range of 35-22,000 cps. Walnut or mahogany
finish. 30" H, 47" W, 231" D . . .. . . .. $399.00

MONTEREY MONTEREY, JR.
— 834A — 835A
Big speaker Important sound
sound in a com- which equals or
pact enclosure. exceeds systems
LIDO — 836A The Monterey twice as costly. .

The most recent addition to the Altec houses two of Features controlled g%
line of bookcase speaker systems, the Altec’s exclu- linear excursion
Lido boasts acoustical elements that sive controlled bass speaker
give truer balance between high and linear excursion which repeats all
low musical spectrum than found in bass speakers it hears, plus direct
any other system of comparable price. for lowest possible resonance and radiator tweeter with gap suspen-
A unique Altec technique employed distortion, plus the 30C0B sectoral sion. Exceptional performance for
in matching speakers to the tuned horn. Frequency range: 40-22,000 such a compact enclosure. Fre-
enclosure produces this important im- cps. 20 watts power, 8 ohm im- quency range: 45-18,000 cps. 15
provement. Speakers have a radiating pedance. Walnut, blond, mahogany watts power, 16 ochm impedance.
area of over 76 sq. inches, give extend- | or fruitwood finish, or unfinished. Wainut, blond, mahogany, or un-
ed frequency response, exceptional 14" H, 26” W, 14%," D. finished. 11%~ H, 23" W, 11%" D.
efficiency. 127%” H, 26” W, 127" D. Finished . . .., .. . $174.00 Finished . . . . . . . .. $89.50
Walnut or mahogany finish, $125.00. Unfinished . . . . . . . $165.00 Unfinished . ... ... $84.00

Compare ALTEC advances and superior performance at your ALTEC distributor’s who is a professional high fidelity
consultant. ALTEC offers you the most complete line of quality stereo and mono high fidelity tuners, amplifiers,
speakers, and systems in the world. Please write for descriptive brochure. Address Dept. HFR-8D

Copyright 1960 Altec Lansing Corporation

THE TRUE SOUND OF MUSIC

DECEMBER 1960




(CGontinued from page 16)
victory-through-struggle concept. The mottu theme in L
minor, stated at the very outset of the symphony by the
clarinets in a subducd. reflective manner, recurs in the suc-
ceeding movements as a kind of sinister idée pixe. At the
beginning of the last movement. and with startling but mas-
terful psychological effect, Tchaikovsky shilts the tonality of
the motto theme from the minor to the major. It thus as-
sumes a completely new, heroic aspect and the symphony
comies to a triwmphant conclusion in E major. Tchaikovsky
also endowed the symphony with some of his most effulgent
melodic inspiration. It is small wonder that during the
discovery of Tchaikovsky by Tin Pan Alley 2 couple of dec-
ades ago the French horn solo in the slow movement of the
Fifth Synmiphony took on a new identity in juke boxes around
the councry as Moan Love.

Like the other Tchaikovsky symphonies, the Fifth admits
of several different performance styles and attitudes. As with
the Pathétique Symphony, discussed in this space last May,
let's first group the most important recordings of the sym-
phony according to their interpretive characteristics:

PRIM AND ESSENTIALLY ANTISEPTIC—

Dorati with the Minneapolis Symphony (Mercury MG
50008), Griiner-Hegge with the Oslo Philharmonic (Cam-
den § 489), Sargent with the London Symphony (Everest
SDBR 3039; Mono LPBR 6039)

Solti with the Paris Conservatory Orchestra (London
CS 6117: Mono CM 9165)

LITERAL AND PREDICTABLE—

Krips with the Vienna Philharmonic (London GS 6095)
Monteux with the Boston Symphony (RCA Victor
LSC/LM 2239)

Rodzinski with the London Philharmonic Symphony
(Westminster XIWN 18355)

Van Kempen with the Amsterdam Concerrgebonw Or-
cheswra (Epic L.C 3013)

“PERSONAL" AND EMOTION-WRUNG
Mitropoulos with the New York Philbarmonic (Colum-,
bin MI. 5075)

Silvestri with the Philharmonia Orchestra (Angel S
35566)

WAYWARD, WITH STYLISTIC INCONSISTENCIES—

Szell with the Cleveland Orchestra (£pic BC 1064, Mono
LG 3547)

INTENSELY FELT AND EXPRESSIVELY GOMAMUNIGATED—
Ormandy with the “Philadelphia Orchestra (Columbia
MS 6109; Mono ML 5435)

IN A CLASS BY ITSELF—

Mravinsky with the Leningrad Philharmonic Orchestra
(Decca DL 9884)

Onc version listed in the catalog—Kempe with the Berlin
Philharmonic (Gapitol SG/G 7219) —was never received for
review, but it might bave some interesting things to offer
@I it wetually exists!).

Now to some specifics:

The {our versions under the “Prim end essentiolly anti-
septic” heading can be dismissed readily as pedestrian, wn-
inspired readings. Krips and Monteux under the next
heading give straightforward, unencumbered accounts of
the music which can be safely recommended to anyone who
prefers his Tchaikovsky lean and de-personalized. Each con-
ductor has a glorious orchestra to work with, but the special
glow of the Vienrna Philharmonic in this music is as perti-
nent as it is unexpected.
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Tehaikovsky's Fifth Symphony comes off best in sterco in the
version by Ormandy and the Philadelphia Orchestra. In mono,
Mravinsky and the Leningrad Philharmonic lead the field.

The Miwropolilos and Silvestri performances are far and
away the most controversial of the whole lot. Both con-
ductors revel in the opportunities {or sell-display which the
music afferds, and their readings are replete with dramatic
emphasis, rubato, and sudden shifts in dynamic stress. The
character of the music is such, however, thut it really is not
violuted by this treatment—and some listeners will undoubt-
edly prefer to hear it done this way. Of the two "personal”
treatments. the Silvestri is the newer and better-sounding.

Szeil's recent version for Epic with the Cleveland Orches-
tra is a surprising one. The conductor seems to gravitate
between two different poles—one, the literal, the other, way-
ward. He favors rather brisk tempi and the orchestra plays
well for him—as atways—but in the end it is a disappoint.
ment, as the finale just seems to fall apart ander Szell's com-
pletely unsettled and episodic treatment.

Ormandy’s recent recordings reveal amazing growth in
intellectual depth and maturity. Now in his 25th aoni-
versary season as the conductor of the Philadelphia Orches-
tra, Ormandy seems to be coming wuly into his own. As
an cxan3ple of what I mean, just compare his earlier Co-
lunbia LP of the Tchaikovsky Fifth (Columbia M1 4400) of
nearly 1 decade ago with the one issued late last year. The
new one has 4 breadth and nobility tar surpassing the earlier
one; indeed, in our opinion, the new Ormandy recording
oulglasses all the other competing versions hut one.

That one is the performance Deutsche Grammophon re-
corded in Vienna a few years ago with the Leningrad Phil-
harmonic Orchestrit when that organization first journeyed
into the “West”” One would imagine that Tchaikovsky's
own comnirymen would give the Fifth Symphony a real
Slavie going-over, with heavy emphasis on the brooding
melancholy and dark coloration of the music. Actually, the
Mravinsky-Leningrad Philharmonic recording is the least
“Slavic” of all the versions in this respect. The symphony
has a lightness and transparency of texiure, as Mravinsky
interprets it, which ¢asts it in a most attractive and thor-
oughly different Iight. Also, the conductor endows the score
with subtle dynamic shadings and nuances—especially in
the first movement—so that it is a constantly new and sur-
prising experience. The conclusion has 2 wriumphant ring
whicl caps the whole in most satistying fashion. The re.
corded sound is escellent and the orchestra is superb—
except for a nervous solo oboe and 2 French horn soloist in
the slow movement with a tone straight out of the reed sec-
tion of the old Glenn Miller Orchestra.

Mravinsky, then, is my overall choice in Tchaikovsky’s
Fifth Symphony, with Ormandy’s new sterco version the
leader in the stereo department. M. B.
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A SPECIALLY
COMMISSIONED
RECORDING

...LIMITED
EDITION

NOTURAL " S41aNCE
&
aslmendter,

1oM0 PLAY H l_F l arco0s

Music lover’s record selection booklet . . . tells how
to preserve record fidelity, explains hi-fi stereo.
Send 25¢ to:

Shure Brothers, Inc.. 222 Hartrey Ave., Evanston, ]l
DECEMBER 1960
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NOT FOR SALE
"The Orchestra...The Instruments” No.LS661

Without a doubt, the most ambitious, musically sound,
entertaining and informative privately commissioned
recording to date. Superbly original in concept, extraordi-
nary in scope, it shows how each instrument (and instru-
mental choir) emanates from the orchestra in the correct
spatial relation to all other instruments. It is uniquely
stereo-oriented, so much so that it cannot purposefully be
made into a monophonic disc or played on monophonic
radic. Conceived and supervised by Dr. Kurt List, winner
of the Grand Prix du Disque, renowned composer, critic
and Musical Director of Westminster; recorded by the
Vienna State Opera Orchestra in the acoustically brilliant
Mozartsaal concert hall; Franz Bauer-Theuss! conducts,
with first desk soloists. Program material is a cohesive
musical entity with works of Cimarosa, Debussy, Ditters-
dorf, Handel, Haydn, Lalo, Mozart, Rachmaninoff, Res-
pighi, Rimski-Korsakov, Tchaikovsky, Wagner, and Weber
represented. No one can buy this record—and there is no
record like it. It is yours only with the purchase of the
Shure Products* listed below:

=1 W R B4 =W Only Shure would commission such a technically

demanding record—for they know full well that

Shure Sterec Dynetic Phone Cartridges are equal to
its incredible range and stereo channel separation require-
ments. Shure cartridges are the overwhelming choice of
critics, musicians and audiophiles for their own music sys-
tems. They are the lowest cost, yet most critical components
in quality stereo systems. They are completely accurate
and honest throughout the entire audible sound spectrum.

B0 o - gift to you when you buy the one indispen-

sable accoutermentto perfect sound re-creation

*You will receive the Westminster/Shure recording at no
charge with the purchase of a Shure Professional Cartridge
(Model M3D $45.00 net), Custom Cartridge (Model M7D
$24.00 net), Studio Integrated Tone Arm and Cartridge
(Model M212, M216 $89.50 net) or Professional Tone Arm
(Model M232 $29.95 net, Model M236 $31.95 net).

Offer limited. Full details at your local high fidelity deal-
ers’ showroom. (See yellow pages under “High Fidelity,”
“Music systems—home,” etc.)

+..incomparable.

SHURE

hi-fi p}Iono car{ridgcs
and tone arms
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the NEW LAFAYETTE

“TRIHELIX"®
R 3950

only
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3.COMPLETELY INDEPENDENT SPEAKERS
WITH 3-SEPARAYE VOICE COILS & MAGNETIC
STRUCTURES WITHIN A SINGLE COMPACT
107 UNIT "

A major breakthrough in three way speaker
design . . . delivers a quality of perform.
ange’ from a bookshelf size enclosure that
equals the unmistakable feel, presence and
clarity of a- 3way speaker system. Woofer
section utillzes a revotutionary “Conical
Stiffener” achieving a true pislon action with
a phenomenally solid, wetl defined bass re-
sponse. Eccentric mounting and baffling of
the midrange and tweetes complotely elim-
inate” interaction between speaker cones. For
stereo or monaural the SK-180 “Trihelix”
will provide unexcelled smooth distortion-
less performance. Response 30-18,000 cps ==
3db. Impedance 8-ohms. Power ratlng 20-
watts. Bullt in crossover network and bril-
liance control,

WITH SK-180 “TRIHELIX” SPEAKER
An ideal combination of speaker and en-
closure for optimum 3-way speaker per-
formance. Finished on 4-sides for vertical
or horizontal placement. Cholce of Ma-

hogeny, Blonde, Walou! or Diled Wainut.
1D N A U0 U O U D St D B A Y Y B R

LAFAYETTE RADIO ELECTRONICS

Dept. KFR-6 P.0. Box 1%
Jamalca 31, W, Y.

Please Send............oevnn
[J FREE 324-page 1961 Catalog 610
[ SK-188 “'Trihelix" Speaker
) SK-180 with Eliptoflex Enclosure — Specify Finlsh

$

Enclosed

Name,
Address

City _Zone State.
25 WS S B NP S I I B O O W W B
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THE

MMEDIATELY following the introduc-
I tion of the stereo disc. many man-
ufacuurers were beguiled into believing
that the stereo effect would mask cer-
tain toval shortcomings. Consequently,
there was a tendency to slacken quality
stamddards during the indusery’s high-
speed conversion to sterco.

Since then, however, it has become
quite evidene that the serious listener
demaunds hom stereo precisely the same
linear frequency response and low dis-
tortion tha identify gond mono sound.

This yvear’s audio designs are;, for
the most pare, cloquent testimony that
the indusiry as a whole is satisfying this
demand. For the first time since the
inwoduction of steren, concernt with
quality rather than compromise seems
to be the rule rather than the excep-
tion at all price levels,

Some firms. of course, never swerved
from their standards of guality even
during the transition {rom mono to
| steren. Others, however, allowed a re.
laxation of standards during the inter-
regiaun.  If this resulted in a partial
loss of confidence on the part of the
baying public, now the industry is cer-
tainly bending over backwards to rec-
ufy the situation.

The majority of design changes arc
introduced for the benefit of the low-
priced or medinm-quality categories of
high-fdelity equipment. These changes
may bring to such componenlts pperat-
ing features previously found only in
more expensive models, or they may
render more palatable the compromise
that is inevitable whenever equipment
nrust be designed to a given price Lmid
On the other hand, if a major design
change occurs in top-rated awdio com-
ponents, charces are that it represents
a basic advance in the art of sound
reproduction.

The cwrrent swing to higher quality
norms in audio equipment was evi-
dently set in motion by the same sin-
cere quest for “something better” that
originaily led the audio pinncers to
“secede” from the mediocrities of the
radio and phonograph industry and es-
tablish high fidelity as a separate field.
Once again, this same spirit of restless
perfectionismy scemss to be broadly
operative throughout the industry.

That this type of motivation can
find expression in the final product
maust be credited to the fact that audio
.today is one of the Jast surviving craft
industries, As such, it still bears the
personal imprint of the handtul of de-
voted hobbyists who started the whole

high-fidelity movement. Here is one of

sSpectrum nNsws AND COMMENT

BY THE EDITORS

the few fields where individual dnven-
tion still shapes the wtal product.

In such historjcal perspective, it ap-
pears clear, as 1960 draws to a close,
that the art of sound reproduction has
entered i new phase in which the re-
lation of stereo and bigh fidelity is at
last clearly defined. Sterco bhas become
the standard of high fidelity, and high
fidelity, in the stricc and uncompro-
mising meaning of the term, has been
accepted as the indispensable condi-
tion for good sterco.

B:\LDNF.SS surely must be endemic
amonyg kit manufacturers becanse they
alwiys secem to be tearing their hair
out aver their customer mail. First
they have to catch up with it, which isa
problem in itself and often takes quite
a few weeks, Engincering personnel
gualified 10 answer technical questions
can’t lake out too much time for letter
writing.

Dynaco's sales director, Bob Tucker,
suggests the following rules for in-
quirers to get fast and accurate replies:

1. Betore writing to a manufacturer,
talk over your problem with your local
high-fidelity dealer, Two minutes of
dircet conversation can often pinpoint
a problem that might require two
months of correspondence.

2. Use posteards, if possible. They
are easier 10 handle than letters,

3. Phrase your questions so they cin
be answered with shout, simple phrases
—preferably just yes or no.

4. Be specific in your questions. De-
scribe the technical probiems involved
clearly. Identify all equipment used.
Try not to leave any possibility open;
long-distance diagnosis is difficult at
best—and you can cooperate by pro-
viding a clear description of the case
and its symptoms.

5. If you must send a letter, put your
name and address on the Jetter as well
as the envelope. The envelope may be
lost and your letter never answered.

6. Don’t reler to previous levters.
You'll get better service if you repeat
the information in ¢ach leuer.

7. Don’t send telegrmmns. Phone if
you're in a hurry.

8. When rcwurning equipment for
factory service, always include a letter
explaining the dificulty. Then send a
copy of the letter by separate mail,
stating when and how the equipment
was shipped. This is a doublechecking
measure that can forestall possible con-
fusion at the factory when your equip-
ment is received. °
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lectro-Yoice

the worlds most playable organy/ -

electronic instrument

JUST FLICK JUST PRESS

THE VOICE
THE SWITCH lhstg

EleTeoYores’

VOLUME

ek
press akey... play a chord play the two-manual way!

With the Electro-Voice two-in-one keyboard, it’s easy—and Now—flick the “CHORD” switch off . . . and play Electro-
so satisfying. After you've flicked the “CHORD? switch, you Voice as a true spinet organ. The 32-note solo manual, with
can play full harmony by pressing one key in the accompani- its varicty of voices, together with 17-note accompaniment
ment manual, The 17 slightly longer keys in this manual are manual, the 13-note pedal clavier, and opportunities for
balanced and pre-sct with perfect voice registration—for expression in volume and vibrato. . . make you a music mastert

instant, rich harmony at the touch of a finger.

ElecthoYores

Dept. 120F, Crgan Division,
'€LECTRO-VOICE, INC., Buchanan, Michigan,

Model 6210 Elactro-Voice Organ. Only Mode! 6200 Electro-Volce Organ, with full Only
console, pedal clavier, expression pedal. $5 45

£. 0. 8. Buchanan, Michigan. Bench Extra. $445 F. 0. 8. Buchanan, Michigan, Bench Exira.
DECEMBER 1960 23



THIS Y EHEAR
GIVE A
HEATHGIE'T
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NOW ONLY
HEATHKIT®
Brings You

ALL 31

13
HEATHKIT
for the do-it-yourself
hohbyist

2,
HEATHKIT
factory-wired &
tested units ready for
immediate use &
enjoyment

3.
HEATHKI
Science Series. ..
entertaining,

\ instructive
explorations into
: ”mST = | scignce & electronics
i a oM ) for youngsters
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HEATHKIT°HI-FI...
the gift that goes on giving pleasure

Complate ensamble, lowas $133.50
Send for details,

Model AJ-30 (kit). ..

$9.35dn. . ........ .....$97.50
Model AJW-30 (wired). ..
$15.30dn.. . ,....... $152.95

Model AA-100 (kit)

$8.50dn..... ......... $84.98
Model AAW-100 (wired)
$14.50dn.. ......... $144.95

Model AS-10U

{unfinished) s .. $59.95
Madel AS-10M or W
(mahog. or wal). ... $64.,95

STEREQO EQUIPMENT
ENCLOSURE
ENSEMBLE

Beautifully styletl center cabinet
and optional speaker wings are
factory assemibled, ready to use,
in choice of finished or unfin-
ished woods. Center unit houses
changer, AM/FM tuner, sterco
amplificr and optional sliding
tape recorder drawer. Speaker
wings available in 2 models —
for 12" or 13" stereo speakers.

DELUXE AM/FM
STEREQO TUNER
Exciting new styling and ad-
vance design features rocket this
Heathkit to the top of the
Christmas value list. Featured
are: complete AM/FM, Sterco
reception, plus multiplex adapt-
er output: flywheel tuning; indi-
vidua!l tuning meters; FM AFC
and AM bancwidth switch,
235 Ibs.

HI-F1 RATED 50-WATT
STEREO AMPLIFIER
In the inimitable style of the
AJ-30 abowve, this complete
stereco amplifier offers the ulti-
mate in stereo control and mas-
tery of tonal values. Jam-packed
with spectal features including
mixed-channel center speaker
output; *‘separation.” “balance”
and ‘'sterco reverse” controls.
31 lbs.

ACOUSTIC
SUSPENSION SPEAKER
SYSTEM EKIT

It's “bookshelf” size belying its
gigantic capabilitics. this amaz-
ing unit outperforms speakers
four times its size. A 10” acoustic
suspension wooler and two ‘dis-
persed-array” cone tweaters de-
liver high-Adelity tone with fan-
tastic brilliance over the entire
range of 30-15.000 ¢ps. Pre-
assembled cabinets in choice of
finishes. Measures 24”7 Lx 11V
D x 132" H. 28 Ibs.

ECONOMY AM/FM
STEREO TUNER KIT
Ideal suggestion for your Christ-
mas hi-fi gift list . . . a low cost
tuner with every design feature
for superb AM, FM or sterco
AM/FM listening. Separate
“magic-eye” tuning indicators
“zero-in” stations while 3-posi-
tion AFC gives drift-free recep-
tion. Output provided for multi-
plex adapier. 14 lbs.

year after year.

AUTOMATIC RECORD
CHANGER KIT
Jam-proof mechanism . . . quick-
change cartridge holder . . .
“muting” switch . . . and "size-
selector” for intenmixing 77, 107
and 12" records of the same
speed! Holds up to 10 trecords,
for howrs of delightful sterco or
mono listening enjoyment.
Model AD-50 549,95 to $54.95
depending an cartridge. Other models
from 522,95, Send for FREE Heathkit
catalog today! "

MONOPHONIC
PREAMPLIFIER KIT
The AA-80 is a monophonic
hi-fi preamplifier control center
. . the heart of any good hi-f
system. 6 separate inputs: mag.
phono, tape head. microphone,
tuner, crystal phone, and auxili-
ary..Tape head input has
NARTB cgualization for direct
playback from tape head. Fea-
tures scparate tone controls,
input level controls, filament
balance. 6-position function
selector.
Model AA-60...7 Ibs.. $24.95

PORTABLE 4-TRACEK
STEREQO TAPE
RECORDER KIT

What better gift than this?...a
compact portable tape recorder
just waiting to record the carols
ing. frolicking. fanuly joys of the
heliday season! You'll thrill to
the natural stercophonic seund
of this unit that also serves as a
hi-fi center with its versatile in-
put accomurodations and con-
trols. Tapr mechanism and cabi-
net ave pre-zssesnbled. 49 1bs.
Modael AD-20. ..

$18.00dn. ... ...... ... $179.98

L g G NS WA MEMD AMEN EEe
ORDER DIRECT BY MAIL OR SEE YOUR HEATHKIT DEALER

l '} B
y AYSTROM
| I [

HEATH COMPANY

Benton Harbor 40, Mjchigan

OROERING INSTRUCTIONS

Fill ou: the order blank below. in.
clude charges for pascel post ac-
cording to wolghts shown. Express
orders shipped delivery charpes
collecl, All prices F.0.B. Benton
Harhor, Mich, A 20% depositis re«
quired on all C.0.0. ordets. Prices
subject o change wilkout notice.

Please send the following HEATHKITS:

1TEM

MODEL NO. PRICE

Ship via{ ) Parcel Post (

Name

) Express ( } COD ( ) Best Way

( ) SEND MY FREE COPY OF YOUR COMPLETE CATALOG

Addrass

City

Zone —— State

SN DEER GV TS amn S S S SN Gl RS

Dealer and export prices slightly higher,



_ “TELEFUNKEN S

one of the great names
in record history.”

IRVING KOLODIN "
RECORD EDITQR,
,aﬁtumn REVI!}V

‘ "

NEW RELEASE

Mozart: SYMPHONY NO. 41 “Jupiter”

Mozart: SYMPHONY NO. 40

The Bamberg Symphony Orchestra—J. Keilberth
Stereos TCS 18038

SYMPHONIES

Becthoven: SYMPHONY NO. 3 (Eroica)
Hamburg State Phitharmoniec Orchestra—
Joseph Keitberth Sierco: YCS 18003

Beethoven: SYMPHONY NO. 1

The Bamberg Symphony Orch.—Joseph Keilberth

Beethoven: SYMPHONY NO, 8

Hamdurg Staie Phitharmonic Orck.—J. Keilberth
Stereor TCS 18004

Beethoven: SYMPHONY NO. b

Hamburg State Phithdrmonic Orch.—J. Keitberth
Sterec: TCS 18005

Beethoven: SYMPHONY NO. 4

Hamburg State Phitharmeonie Orch.—J. Keilbertk
Stereo: YCS5 18024

STEREO SPECTACULAR

GALLOP IN STEREO—ODvertures

Suppé—Light Cavalry, Poet and Peasant, The
Beautiful Galatea. Qffenbach—OQrpheus In The
Underworld. Symphony Orchestra of The Belpian
Natl. Radic—Franz Andre Stereor TCS 12035

ORCHESTRAL

Mendelssohn: A MIDSUMMER NIGHT'S
DREAM—Incidental Music

Schubert: ROSAMUNDE—Ineidental Music
Orchestra of The Berlin Municipal Opera—
Arthur Rother Sterco: TCS 168017

OPERETTA ORCHESTRAL

OPERETTA IN HI-F1

Offenbach: La Belle Helene—Overture; La Vie
Parisienne—Overture; Suppé: Banditenstreiche
(Jolly Rebbers) —Overture; Kunneke: Herz Ober
Bord—Intermezzo. Orch. of The Berlin Municipal
Opera—Hansgeorg Otto Stereo: YCS 18012

TELEFUNKEN

A PRODUCT OF

ONDON

® RECORDS

Write for free catalog
Dept: DU, 140 West 22nd St., New York 1, N. Y.
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A nostalgic look
to the days when
sheet music outsold records

HED HAYE T0 GE[ UNDER
GET OUT AND GET LINDER |

.TO FiIX UP HIS ALTOMOOILE

EoGAR LESLE  °
Tm-‘. good ol <lavs e
in Tin Pan Alley— | DAURSE dnRanans

that period roughly from Lz

FRED FISHER MUSIC CO., INC

into homes all over the
land, publishers expect-
ed orders for sheet mnsic

the Gay Nineties to the &G
late ‘Twentics—were just
that. The Alley was a
fabulous place that traf-
ficked in moons, mam-
mies, nostalgia, Alabam’,
and love lore, A song
hit was something to get
excited about. Once a
hit goL np steam, it
would ride along for
several  vears, and it
would sell over a wmil-
lion copies of sheet music. One perennial
favorite. Fearts and Flowers, wpped the
cight-million mark,

Today the picture has changed. If a hit
sclls over a hundved thousand copies of
sheet music, it is doing well. And if it
stays in the running for six months, it has
exceptional vitaliry.

Strangely enough, what caused Tin Pan
Alley's fall from greatness was somcthing
the Alley had long dreamed of—the per-
fect plug. Imagine, if you can, a time
when radio and TV didn’t exist. To make
a song hit in the old days took pleuty of
push and pelf. An army of song pluggers
Iabored for months persuading pros to
put a song on the bill. Enough pros could
swell it into a hit.  Song publishers
dreamed of a time when onc plug would
reaclh a mass audience, That dveam, when
rcilized, was to become a nightmare.

In 1927, Al jolsvn made a picture called
The Jazz Singer in which he could be
beard as well as scen. This was like a shot
in the arm to the silent movie industry,
But it was anathema to mmusic publishers,
It meant that people could get their music
by going to the movies instead of to the
music stores.

To complicate the situation furcher, a
year later some bright song pluggers per-
suaded Rudy Vallee to put their latest on
the air. “Jecpers,” they whooped, “this is
it. A hit overnight.”

There followed a stampede to get new
songs on the air. With their songs going

POPULAR
SONGS

by Doron Antrim

and royalties from rec-
ords to start pouring in.
But nothing happened.
Slowly it dawned on
them with a dull and
deadly impact: radio,
the perfect plug, wias a
dud. Tt was not a means
to an end: it was an end
in itself. The sound of
radio was the swan
song of the good old
days in Tin Pan Allev.
Thongh in pre-radio 1925, a characteristic
tunc—the Prisoner's Song, for example—
would sell 314 million records, after radio
had hecome established, a hit tune such as
The Music Goes Round and Round—pub-
lished in 1936—would barvely sell 14 mil-
lion in sheet music copies and records
combined. To this day, pop sheet music
has retained only marginal appeal, when
compured to its carlier glories. Records,
however, climb continuously in sales ap-
peal, and a hit tune, if it lasts any rime
at all, will almost certainly rack np more
than a million salcs.

I.\‘ the old days, fortunes were made on
a single hit song. Two boys fresh from
the farm, Harry Williams and Eghert Van
Alstyne, made their appearance on Broad-
way one day with a sweetly simplé pas-
woral, In the Shade of the Old Apple Tree,
and pocketed $28,000. Frederick Knight
Logan heard an old darky from the deep
south strumming an air on the guitar,
went home and wrote AMissowri Wallz,
which enriched him by $100,000. Remick
seld copics of Hiawatha in 100,000 lots to
Woolworth. Guy Massey wrote a song
from a prison cell, Prisoner’s Song, which
turned in a neat $85,000 in royalties.
Willard Robison lost his home, wrote
Cottage for Sale, and bonght it back. The
list could go on and on.

Song writers of the old days, good ones
particularly, were rugged individualists, a
Jaw unto themselves. When the late Zieg-

HiFi/STEREO
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] p HIGH OUTPUT
SPLICE FREE

#122 ., . . another superb high output tape,

Drastic reductions . . . up to 36% .. . in the
with similar recording characteristicsto #1120,

price of “ScoTcH” Branp #120 Magnetic
Tape! This is the high output tape for the but on super-strength, weather-balanced 14-
demanding hi-fi fan . . . for all sensitive re- mil polyester backing. Both #120 and #122

cording jobs. It has over 1009 more are especially suited for your irreplace-
output, assuring greater dynamie range, able rccordings; and, like all “Scorca™
scintillating sound reproduction. It re- PR I c E s BranD Magnetic Tapes, they have exclu-
cords piano, percussion instruments and sive silicone lubrication. Both of these

violin equally well . . . gives greater protection fine high output tapes make wonderful value-

against overload distortion, particularly at low fre- 0 N filled gifts . . . for you and your recorder! See
them at your dealers ... at new money-saving
prices!

quencies and on passages with wide tonal range!
Substantial reductions too, on “ScorcH” BRAND

HIGH OUTPUT
TAPES!

FOUR WAYS TO SAVE...UP TO 36%

NO. 120 5 reel 600 fi. reduced to $2.25 (from $3.50)

’ L
A,c?r:,re 7’ reel 1200 ft. reduced to $3.50 (from $5,50)

NO. 122 5” reel 600 ft. reduced to $2.65 (from $4.10)

Po};,;s};g; 7" reel 1200 ft. reduced to $4.25 (from $6.70)

SCOTCH'? and the Plaid Design are rez TM's of 3M Co,
@ 1960 3M Co,

Yk
Miwnesora Viniwe awo anuractorine comrany g O—h”\b
e-»WHERE RESEARCH IS THE KUY 7O TOMORROW 43 e
s
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OPERAS

Puccinl: Madama Butterfly
(Completo) Tebatdi (2 Reels)
London/LOR-90010

Verdl: Afda (Completa)

4-TRACK

STEREO

Tebaldi (2 Reel
TAPE (st
VOCALS DANCE MUSIC

Let's Dance/Let's Dance

Etlo Filrgeratd Sings :
Again—David Carroll (Twin-

Gershwin, Vo!. 1

Verve/VSEG-215 Paky—Mercury/ST76-1

Join Bing and Sing Along ' Dance Along With Basie

Bing CGrosby Count Basie

yiamner Bros.JWST-1362 Rouletie/RYC-517
SYMPHONIES
Schubert: Sym. 3£8; Mozart:
Sym.3£40—London Sym, Orch.
Everest Tapes/STBR-3046
Diorak: Sym, .5 "*From The
New World"'—Gdlschmann
Vanguard/V1C-1622

CHRISTMAS

CHAMBER MUSIC
Sehubest: **Trout”” Quintet
Fine- Arts Quartet
Concertapes/aT-4004
Mozart: Clarinet Quintet
Reginald Kell
Gongertapes/4T-4005

SOUNDYRACKS'
Around The World
s B0 Days—Soundtrach

PERCUSSION
Persuasive Percussion
Terry Snyder

Decca/ST74-3045 Cormand /RS47-200
Gigi The Sound of Top Brass
Soungdtrack Peter London Orchestra
MEM/STC-3641 Medallion/MST-47000

V24

Pyramid/No Sun in Venice
Modera Jazz Quartet
{Twin-Pakj Atfantic/ALP-1904
Marching Dokes of Dixie-
land, Vol 3—Audio Fidelity
AFST-1851-4

there’s

MORE OF IT!

CHRISTMAS MUSIC
Christmas Time
Roger Williams
Kapp /KT-41019

Christmas Carols
Mantovani
London/LPM-70036

MUSIC SCUNDS BEST ON TAPE— select from

the wide variety available now at leading hi fi
salons, music stores and tape machine dealers.

UNITED STERED TAPES X2
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fcld was rehearsing Thie Threc Muskelcers,
he had o Keep his entire cast waiting
three days for Rudolf Friml 1o deliver the
music for the closing number,

On the first day, Frim! had phoned
Zicgfeld he was on his way to the theater
with the opus just composed. While dyiv-
ing down Fifth Avenue, Frimi sighted a
blemde of his agquaintance and forgot €v-
ervthing clse, taking her to the races for
three successive days white Ziegfeld kept
the wives hot trviug to locate him. When
Friml Gnally appeaved, he produced that
spine-tingling March Of The Musketeers,
sl all swas forgiven.

Following the traditions of Stephen
Foster, the old song scribes staked their
claim for the most part on the starkly
simple and sentimental. Choruses often
went only to cight bars and the words
were casy to remember, Typical Ameri-
cn harmonizations sprang up in the na-
tion's barber shops, and are still perpetu-
ated by the Society for the Preservation
and Encouragement of Barber Shop Qnar-
tet Singing in Amevica. These songs some-
how wove their way into the very warp
and woof of American life.

For instance, what hit of the past decade
has become anvthing like sich a vniversal
accompantment to conviviality as Sweef
Adeline? Joha T, (Honev) Fitzgerald used
it as a theme song in his twe successful
campaigns for the mayoralty of Boston in
1906-07 and in 1910-11. “Honey Fitg”
claimed he was elected boths times on 2
“Straight Sweet Adeline ticker.” The song
was the favorite of President Wilson
and  Maj. Gen. Smedley P. Butler. In
the 20s, a citizen of Flint, Michigan, was
arraigned for singing the song while com-
ing home from a party at § A. M. In re-
porting the event, a local newspaper at-
tributed weird power to the soug:

“It acts on the human system like moon-
shine whiskey on an Indian. It 3s 2 sort of
loco weed which drives its perpeuators
crazy. There i3 scarcely a note in it that
cannot e held, tortuged, garroted. It is
the only song ip existence that ¢an be
rendered in all keys at once, hoth major
and minoy, and usually is. One has only
to look upon ity executioners, their vacant,
expressionless faces raised to the sky, theiy
glazed cyes fixed on nothing, to know that
they are intoxicated by & drug more pow-
erful than hashish, bhang or najoon. In
omr opinion it violates the Volstead Act
and should be suppressed with the utimost
vigor of the 1aw.”

Tums was somecthing about the old
songs that stamped them on the minds
of the people. Compare the songs of World
War I—presraiclio—with those of World
War IT—after radio. Here are some of the
former: Hinky Dinky Parley Fog, Tipper-
ary, Pack Up Your Troubles In Your Old
Kit Bag), Keep The Home Fives Burning,
There's A4 Long, Long Trail dwinding, to
name a few.

Morcover, somne of these songs exhibited
4 typical American hwmoy, not shown in
the songs of any other nationality, and
somewhat baffling to the enemy in World
War . Witness: Weordd You Ratlier Be A
Colonel With An Engle On His Shoulder
Or A Private With 4 Chicken On His

Knee?; Oh, How I Hale To Get Up In The
Morning; ANl Dressed Up And No Place
To Go.

But the big song of Warld War 1, the
onc which hrought words of praise from
Gen. Pershing no less, was Over There.
George M. Cohan wrole it in a white heat
of patriotism and had it published by his
old friend, Billy jerome, who had a smalt
publishing cuterprise. Before it began to
catch on big, Phil Koruheiser, song plug-
ger for Leo Teist, heard the number and
gut a strong yen to work on it. Rorn-
heiser believed it would do more to win

Friml wrote “March Of The Musketeers”
while on a unique and diverting vacation.

the war than all the official preachments,
pronouncements, and manifestoes put to-
gether. So he began selling the idea (o
Ed Bituer, general manager.

Bitner discounted Xorfheiser's ravings
as being characieristic of a song plugger
umtil he heard the song cheered to the
roof in Jennsens Hofbrau one evening.
Then he got the bug. Sceking out Jerome,
he olfcred $10,000 for it. No go. That
night he coulin’t sleep thinking abowt the
song. Next morning he burst in on Jerome
with, “Billy, I've got to have that song:
Il give you fiftcen.”

“Nope.”

“Twenty.”

“Nope."”

“Twenty-five.”

“Sold. But it’s gotia be cash.”

Up to that time, that was the highest
price paid outright for a2 song, $25,000,
which would Dbe equivalent te about
$§63.000 1oday. The newspaper publicity
probably exceeded (hat ol any other song
in history, Columnists computed how
much cach word of the song cost. A staff
of plaggers started in the day the check
was signed. A month later, the seng had
already grossed $30,000. Then it sold into
the millions of copies awd records.

Another reason the old Alley days were
exciting was because they autlined the be-
ginnings of Amecrica’s inigue contribution

CULVER SERVICE
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{Edword Tatnall Conby!

€T planned to talk about the AR-3 and I

haven’t left myself room. Everybody’s had
his say about that Acoustic Research speaker
butme...

“I’'ll only state then, that I have been using
the two AR-3 uniss since last June for most of
my listening and intend to continue using
them indefinitely. That's for the record and
it’'s enough.”

AR-3's (and other models of AR speakers) are on demonstration at the AR Music
Room, on the west balcony of Grand Central Terminal in New York City,

No sales are made or initiated at the Music Room, but AR speakers are played
continuonsly in stereo, from 10:30 20 7:00 on weekdays,

11:3020 5:30 on Saturday.

ACOUSTIC RESEARCH, INC,, 24 Thorndlke Street, Cambridge 41, Massachusetts



only for those who want the ultimate i

- —SHERWOD-5-3000 I

| FM/MX STEREO TUNER

The FM tuner that has evefything ... 0.95uv
sensifivity, Interchannel Hush noise muling
system, “Acro-Beam” tuning eye, cascode bal-
anced input, automatic frequency contral, “local-
distant” switch . . . now brings you ihe only -
FM TUNER with “CORRECTIVE" INVERSE FEEDBACK

Every high fidelity amplifier today incorporates
“corrective” inverse feedback for lower distor-
tion and jmproved response, Now, Sherwood

. brings the same berformance benefits to the -
$-3000 0 FM Tuner; these include reduction of
distortion due to overmodulation by the FM sta-
tion and better quality long-distance reception.

READY FOR FM STEREO

e s T ——

Stereo via FM multiplex broadcasting is just
around the corner. The S-3000 I contains
chassis space and all control facilities to plug
in a stereo multiplex adapter. Other features
include flywheel tuning, plus 77 expanded slide-
rule tuning scale, cathode-follower output, and
front panel output level conirol. Sherwood
Etectronic Laboratories, tnc., 4300 N. California
Ave., Chicago 18, 111

s Sy

{*1 Other line Sherwood Tuners:
$-2000 IX AM-FM Tuner $145:50 5.2200 AM:FM MX Stereo Tuner $179:50

FOR COMPLETE TECHNICAL DETAILS WRITE DEPT, R-1Z
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to the world: jazz. The granddaddy of this
new music was, strangely enough, a white
man from Detroit, Kerry Mills.

His first cakewalk, Rastus On Parade,
brought him to New York. His next was
Happy Days In Dixie, and on his third,
Georgia Camp Meetin’, he hit a home run,

This picce was revolutionary in its day.
It broke in on the plethora of sweet sim-
plicities and set the minstvel folks to cake-
walking, more of a strut and bedy contor-
tion than a dance. It opened the way to
ragtime which followed soon after.

Along in 1899, a colored man, Scott
Joplin, wrote Maple Leaf Rag, probably
the greatest rag ever, and some thirty
years ahead of its time. This was at first
an instrumental number and was beyond
the technical prowess of the average piano
player. Despite that, it enjoyed many years
of popularity.

In 1903, Hiawatha by Neil Moret (Chas.
Danicls), hit the music stands. This prize
winner, first published in Kansas City, of
all places, had collected dust on the
shelves ol music stores for five years. Then
it was acquired by Jerome H. Remick of
Detroit for what was considercd a hefty
advance in those days, $5,000. The firm
got behind it with a big ballyhoo.

Hiawatha started an Indian trend, but
more than that, it emancipated the bass
in the piano accompaniment chorns from
the um-pa, vm-pa which had gone before.
The bass exhibited a strain of counter-
point against 2 main theme. Pop music
was finally getting away from the I, IV and
V chords.

Then the cry was back to ballads. Rag-
time, it was said, had played itself out.
Berlin bridged the transition period with
Alexander’s Ragtime Band, which, strange-
ly enough, is not in ragtime. It has only
a few minor syncopations and is other-
wise in straight march tempo. But it
revived interest in a waning causc and
prepared the ground for jazz. It shows
interesting harmonic treatment, especially
the descending bass in the refrain.

A LTHOUGH I admit to a certain amount
of prejudice for the old days, this is not
to imply that better songs were written
then. A number of great songs arc appear-
ing today, but they don’t get the same
chance. They're lost in the shuflle. The
homec folks don't gather around the parlor
upright any more. And that, I fecl, is oné
of several reasons why the old favorites go
on and on,

On a trip west last summer, I stopped
overnight at the Lake Hotel in Yellow-
stone Park. Spotting a piano in an alcove
off the lobby, I started playing Let Me
Call You Sweetheart. A white-haired lady
came up to the piano all starry-eyed and
said, “I just love that song. I sang it when
I was a girl.” Soon others began collecting
around the piano. About twenty-five peo-
ple gathered cventually, young and old.
We sang the old songs long into the night.
Next morning, one member of the party
said, “Didn’t we have fun last night?”

Yes indeed. Pcople do warm up to the
old songs. Witness the success of Mitch
Miller's “Sing Alongs”” Somchow those
melodies just linger on as mellow remind-
crs of the good old days of Tin Pan Alley.
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The new and
excitingly different
MEDALLION XII
3-way speaker system
featuring the exclusive
“Select-a-Style”*
snap-on grilles

Three outstanding loudspeaker components
produce the incomparably smooth and
musically rich performance of the Medallion
XII . . . virtually linear from 28-22,000 cps!
Its special 12" high compliance woofer, newly
developed 8 mid-range and fabulous Spher-
icon Super Tweeter are all skillfully integrated
within its precisely matched cabinet. Net-
work controls for both mid-range and treble
assure perfect tonal balance whatever the
acoustics of your room. Amplifier require-
ments? A modest 10 clean watts achieves
ample output.

Your choice of Medallion XII styling in-
cludes Contemporary, Italian Provincial,
Swedish Modern, Colonial (left to right in
photo above) and French Provincial . . . all
made possible through the unique concept of
“Select-a-Style” snap-on grilles. Each grille is
avthentically interpreted, meticulously crafted
and carefully hand-rubbed to glowing fine-
furpiture finishes. Simply *‘Select-a-Style” to
match your decor and snap it on! The Medal-
lion is only 24"x17" x12'4" deep, and you'll
find it equally handsome as highboy or low-
boy, whether directly on the floor, or on its
matching base.

1t is available in walnut, oiled walnut, fruit-
wood, mahogany and unfinished. Net prices:
System only, $139.95. Grilles: Contemporary,
$9.95: Traditional, $19.95. Base: $14.95.
(Even less unfinished.) *Trademark
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YOU GET BOTH WITH

UNIVERSITY’S
ULTRA-COMPACT
HIGH COMPLIANCE
SPEAKER SYSTEMS

Above: 87 Madel RRL-8
BBelow: 127 Model RRE-12

The decor-styled
Models RRL-8
and RRL-12
3-speaker systems

The phenomenal bass response achieved by
both these bookshelf systems results from
their special high compliance woofers and the
precisely matched acoustic coupler used to
increase their total radiation resistance.
Among the important benefits is a reduction
in ecxtreme conc excursion—only 14 that of
the older, fully sealed boxes—that virtually
eliminates distortion and significantly lowers.
power demands on the amplifier.

In the RRL-8, dual direct radiator tweeters
produce evenly dispersed treble to 20,000 cps.
The RRL-12 employs an exclusive 314* direct
radiator for smooth upper mid-range, with
the Sphericon Super Tweeter radiating the
highs out to 40,000 cps!

For complete flexibility of placement, both
RRL models are finished on all four sides.
And as an added feature, the grilles are easily
removable (o permit a change of fabric when-
ever desired.

Both are available in mahogany, walnut,
oiled walnut, limed oak and unfinished. Model
RRIL-8 is 2214 x 1214" x 105" deep. Net
prices from $95.50 unfinished. Model RRL-~
12 is 25" x 153" x 1214" deep. Net prices
from $114.95 unfinished. )

See and hear these and other magnificent
University speaker systems at your dealer’s
now. Ask him for our new catalog, or write
Desk D-12, University Loudspeakers, Inc.,
Whitc Plains, N.Y.

THn
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A Division of Ling-Temco Electronics, Inc.
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Listen to the EICO hour, WABC-FM, N. Y. 95.5 MC, Mon.-Fri., 7:15.8 P. M.

IF YOU LOVE

2 MILLION EICO (nstruments Tn use throughout the world, Add 5% in the Wesl

Exclusive advanced srstemallzed engineering
Latest and finest quality parts

Exclusive *'Beginner-Tested' easy step-by-
step instructions

Exclusive TRIPLE quality control

Exclusive LIFETIME guarantee at nominal cost

1N STOCK — Compare, then take home any FICO
equngment — right “off the shelf'" — from 1500
nelghborhood EICO dealers throughout the U. S

& Canada, most of whom offer dodget terms.
HF81 Stereo Amplifler-Preamplifier selects,
amplifies, controls any stereo source & feeds it
thru seif-contained dual 14'W amplifiers to a pair
of speakers. Provides 2BW monophonicaily.
Ganged level controls, separate balance control,
independent bass and treble contrals for each
channel. Identical Williamson-type, push-pull
ELB4 power amplifiers. ""Excellent’’ — SATURDAY
REVIEW. ""Outstanding . . . extremely versatlfe,"
— ELECTRONICS WORLD. Kit $69.95. Wired
$109.95. Incl. cover.

HFBS Stereo Preamplifier; Complete master
stereo preamplifier-control wunit, self-powered.
Distortion borders on unmeasurable, Level, bass
& Areble controls indepencent for each channe.
or gangéd for both channels. Inputs for phono,
tape head, mike, AM, FM, & FM.multipleX. Ong
each auxiliary A & B input in each channel.
“Extreme flexibility . . . a bargain.” — HI-FI
REVIEW, Kit $39.95. Wired $64.95. Incl. cover.
New HF89 100-Watt Stereo Power Amplifier: Dual
S0W highest quality power amplifiers, 200W peak
power output, Uses superlative grain-oriented
steel output transformers {or undistorted re-
sponse across the entire audio range at fuil
power, assuring utmost clarity on fult orchestra
& organ. 60 db channel separation, (M distortion
0.5% at 100W; harmonic distortion less than 1%
from 20-20,000 cps within 1 db of 100W. Kit
$39.50. Wired $139.50.

HFB7 70-Watt Stereo Power Amplifier. Dual 35W
power amplifiers identical circuit-wise to the
superb HF89, differing only In rating of the out-
put transformers. IM distortion 1% at TOW;
harmonic distortion lass than 1% from 20-20,000
epswithin 1 dh of 70W._Kit $74.95. Wired $114,95,
HFB6 2B-Watt Stereo Power Amp. Flawless repro-
duction at modest price. Kit$43.95. Wired $74.95.
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IOOW Stereo Power Amplifier HF89
70W Stereo Power Amplifier HF37
28W Stereo Power Amplifier HF86
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© 1960 by €iC0, 33-00 N. Blvd, L. 1. C. 1, N. Y.

TO CREATE...BUILD KITS

.

Mono Hi-Fi...
the experts say
your Best Buy
is EICO

Stereo Amplifier-Preampliier ‘HF81t

FM Tuner HFT901%
AM Tuner HFT9411
FM/AM Tuner HFTS2{1

FM Tuner HFTA0: Prewired, prealigned, tempéera.
ture-compensated ‘*front end’” is drift-free. Fre-
wired exclusive precision eye-tronlc® travefing
tun‘mF indicator. Sensitivily: 1.5 uvv for 20 db
quieting; 2.5 uv for 30 db quieting, full limiting
from 25 uv. IF bandwidth 260 kc at 8 db polnts.
Bath cathode follower & EM-multiplex stereo
outputs, prevent obsolescence. Very low distor-
tion. “/One of the best buys In high fidelity kits.*
— AUDIOCRAFT. Kit $39.95%, Wired $65.95°,
Cover $3.95. °Less cover, F.E.T. incl.

AM Tuner HFT84: Matches HFT 90, Selects "'hi-fi”
wide (20.9000 cps —3 db) or weak-station
narcow (20-5000 cps —3 db) bandpass. Tunad
RF stage for high selectivity & seasitivity. Pre-
cision eye- -tronic® tuning, "“One of the best
availahle.” —HI-FI SYSTEMS. Kit $39.95. Wired
$65.95. Incl. cover & F.E.T.

FM/AM Tuner HFYS2 combines renowned EICO
HFT80 FM Tuner with excellent AM tuning facilf
tueEsT Kit $59.95. Wired $84.95. Incl. cover &

AF4 Economy Stereo Integrated Amplifier pro-
vides clean 4W per channel or 8W total outpul.
Kit $38.95, Wired $64.95. Incl. cover & F.ET.

HF {2 Mona Integrated Amplifier (not illus.); Com-
piete *front end" facilities & true hi-fl perform-
ance. 12W continuous, 25W peak. Kit $34.85.
Wired $57.95. Incl. cover.

HFS3 3-Way Speaker System Semi-Kit complete
with fzctary-bullt ¥~ veneered plywood (4 sides)
cabinet. Bellows-suspension, full-inch excursion

Stereo Integrated Amplifier AF4tY;

Stereo Rutomatic Changer/
Player 1007

3-Way Speaker System HFS3
2-Way Bookshelf J)eaker Systems

HFSS an

INSTITUT

H ICH FlDlELITY

YIII'ACTl

HWD: 24" X 12142~ x 10%%~. Unfinished birch, Kit
$47.50. Wired $56.50. Walnut or mahogany. Kit
$59.50. Wired $69.50.

HFS1 Booksheli Speaker System complete with
factory-bullt cabinet. Jensen 8" woofer, match-
ing Jensen compression-driver exponentlal harn
iweeter. Smooth clean bass; crisp extended
highs. 70-12.000 ¢ps range. 8 ohms, WWD: 23~
x 117 x 9~ Kit $39.95, Wired $47.95

HFS2 Omnl-Diractional Speaker System (not illus.)
HWD: 367 x 154~ x 1134*, “Fine for stereo’ —
MODERN HI-FI, Completely factory-bullt. Mahog-
any or walnut $139.95. Blond $144.95.

New Stereo/Mono Automatic Changer/Player: jam-
proof 4-speed, all record sizes, automatic changer
and auto/manual player. New extremely smooth,
low distortion moisture-proof crystal cartridge
designed integrally with tonearm to ellminate
mid-range resonances. Constant 412 grams stylus
force Is optimum to prevert groove flutter dis-
fortion. No hum, turntable attractions, acoustic
feedback, center-hole enfargement. Only 1034~ x
13%. 10075: 0.7 mil, 3 mil sapphire, $49:75.
Ing). F.E.T. and "Ma;nadap;or."

+Shown In optional Furniture Wood Cabinet
WEZ1: Unfinished Birch, $9.95; Walnut pr
Mahogany, $13.95.
+tShown in optional Furniture Wood Cabinet
WE7ZD: Unfinished Birch, $8.95; Walnut or
Mahogany, $12.50.

12~ woofer (22 cps res.) 8” mid-range speaker
with high internal damping cone for smooth re-
spanse, 3%~ cone tweeter. 234 cu, ft. ducted-
port eaclosure. System Q of 32 for smoothest
frequency & best transient response. 32-14,000
eps clean, useful response. 16 ohms impedance,
HWD: 263~ x 137%” x 14%". Unfinished birch.
Kit $72.50. Wired $84.50. Walnut or mahogany.
Xit $87.50, Wired $99.50

HFSS 2-Way Speaker system Semi-Kit complete
with factory-built 24~ veneered plywood (4 sides)
cabinet. Bellows-suspension, 54~ excursion, 8"
woofer (45 cps. res.), & 3%2” cone tweefer, 134~
cu. ft. ducted-port enclosure, System Q of 12 for
smoothest freq. & best transient resp. 45.14,000
cps clean, useful resp, 16 chms,

EICO, 33-00 N. Bivd,, L1C. 1, N. Y. HR-12

[
Show me how to SAVE 50% on easy-to-build i
top-quallty HI-FI. Send FREE catalog. Stereo Hi-Fi
Guide plus name of nelghborhood EICO dealer. ,
i
[]

Name.
Address
OIS s v

New! 36-page Guitdebook to Stereo
and Mono Mi Fi... Send 25¢ to

Zongs. o Statds

cover handling and postage.
HiFi/STEREO"



FROM THE “FOUR HUNDRED”

THE TRIUMPH OF

TO THE 10,000,000

PHOTOS ‘COURTESY NBC-TY

OPERA IN ENGLISH

by Samuel Chotzinoff
The story of bow one man'’s life-long dreams culminated in the creation of the NBC Opera Company

HEN Twas @ “Deatnik” in New York half a cenuiry

ago, my consuming passionn was music, opera

especially. Three or [our nights a week [ would
attend performances at the Metropolitan, gaining admission
by slipping an usher a twenty-five-cent picce. Towards mid-
night, walking howme to save carfare, I would sometimes
encounter a strange figure on Broadway. This man, clad in
an Inverness cape and slouched hat, looked haunted, and
was obviously shunned; lor-he was always alone. After a
DECEMBER 1960

time, I learned that he was the music critic of The New
York American, Charles Henry Meluer. The reason [or his
scparation {rom his colleagues was that he espoused the
ludicrous idea that opera should be sung in English.

To advocate in those days that opera should be presented
in a language one could understand was rash indeed. Yet
I could not help admiring Mr. Meluzer's temerity, and 1
began reading his column to discover what underlay his
single-minded propagation of so outlandish a cause. And

ao
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E
Samitel Chotzinof} listens while special
advisor Lincoln Kirstein clears up « fine
point in the 1956 Magic Flule production.

somewhat to my surprise, his crusade scemed to make sensc.

Mr. Meltzer posed a rhetorical question that went some-
thing like this: How was it that in everv country in Lurape,
all operas were given in the language of the audicnce? In
Berlin, Carmen was sung in German. In Rome, it was sung
in Italian. Only in Amcrica and in France was Carmen given
in the original French. The reason for this, Mr. Melwer
wrote, was clear. Snobbery, pure and simple.

Opera in America was a hobby of the rich. the “Four
Hundred,” and of a few poor music-lovers like myself. The
“Four Hundred” who ruled the Metropolitan and owned
the glittering boxes knew little about opera and cared
less. They arrived late and left early, and apparently took
no interest whatever in the stories or plots of the operas.
Probably most of these wealthy patrons would have heen
surprised to find out Aida and Rhadarnes are entombed in
the last scene! As for those of us who heard our operas stand-
ing up and had a better acquaintance with plot and music,
we were too grateful for what we were getting to dare ask
for anything more. And what we were getting, said Mr.
Mecltzer, were concerts in costume.  What we were not
getting was intelligibility.

Since an opera, unlike an orchestral concert, is based
on language, which the music adorns, heightens, and inter-
prets, the opera-going public was missing at least a third of
what the composer had wrought. This, Mr. Meltzer main-
tained, accounted for America’s indifterence o opera.

I was impressed with My. Meltzer’s fervor, sincerity, and
rationality, so I put the case for opera in English to my
fellow musicians. And then I came smack up againse the
snobbery that Mr. Meltzer bad put his finger on as being the
cause of the opposition to opera in English. They pointed
to the English translations of the opera librettos sold
nightly in the lobby of the Metropolitan. I read them and
was appalled. In Aide, Amneris addressed the Ethjopian
Princess:

Come hither, thou I dearly prize,

A slave art thou none, nor meniul,

Heve have I made by fondest ties

Sister, a name more genial,

Furthermore, my musical friends went on, since the music

expressed the essence of the words, it wasn't really necessary
34

The cameru moves in for a closeup of
Fillium Lewis as Tantino and Leontyne
Price as Pamina.

16 understand the words. In any cuse, the diction ol opera
singers was generally so poor that one couldn’t understand
them cven if one knew the language they were singing in.
And the final argument secemed to them a clincher. The
word. they said, inspires the composer wo set it o the kind ol
music that brings out its meaning, its poetry, and its emo:
tion. Any translation, thevefore. can only serve as a make-
shilt, running, as it must, counter to music inspired by com-
pletely different words in a different language. Hence, to
appreciate fully the music of an opera, one must hear it in
its original language.

This persuasive argument sent me to the original librettos
for confirmation. It was then that I made a curious discovery.
I found that the original librettos of most of the stundard
operas were anything but literary gems or poetic cflusions
calculated to inspire composers to enshrine them in beautiful
music. They were, in fact, almost as ordinary, and often as
ridiculous, as the English translations sold in the lobbics of
operi houses. Morcover, in setting them to music, composers
frequently imposed wrong accents on words, and quite often
saddled singers with throat-constricting vowels in the upper
registers. Even Puccini sometimes failed to take the capabili-
ties and limitations of the human voice mte account. That
master of the operatic idiom set the word “Un” in the aria
“Un bel di”* from Madama Butterfly to a high G-flat. But a
high G-flat calls for an open throat. Yet Puccini, at this most
important moment of his opera, closed the throats of all the
Madama Butterflys of the past and of all those to come. No
soprano I have ever heard has been able to make a beautiful
or even an agrecable sound with the word “Un” in “Un bel
di." So, wo, in the opening of “Vissi d’arte” from Tosca, the
“Vi” of “Fisst” always sounds either pinched or strident.
There are countless examples of such indifference to vocal
limitations on the part of the finest composers. They oceur
even in operas by such masters of bel canto as Bellini,

So much for the claim that the original words are uniquely
wedded to the music. The fact is that the relationship of
words and music is as often unhappy as it is congenial.
Dubious, too, is the claim that the natural accents in words
have been preserved in the music and that these natural
accents are often disregarded in translations. In the open-
ing of the Flower Song in Carmen, {or example, the musical
accent falls on the “La” in “La Flens” insiead of on the
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Three views of the American premicre of Prokofier’'s War and Peacc in the NBC-TV produrtion—(left to right)
the camera jfocn:\‘r_’.s on Linda McNaughten as Sonia, and Helena Scott as Nutasha in the opening seene; Helena Scott checks
a final detail of gesture with musical director Peter Herman Adler: Lean Lishner as Napoleon dispases battle plans.

nove natural “Flewr.” A Frenchman says “La FLEUR” not
“IA Flewr” Yeu in the aria, Bizet gives the accent 1o “La”
and nobady objects. In the quartet “Mir ist so wunderbar”
in Fidetin. Reethaven sets “iwunderbar'” in a way that shifis
the accent to the last syllable. A German, of course, would
accent the first svllable. While I have never heard anyone
take Becthoven ta task, if such a thing should sccur in an
Fuglish wranslation, people would rush inte print 10
denounce the artistic perversion.

As to the alleged fine quality of operatic prose, is
“Abschrulickey, wo eilst du hin?” heawtiful or poetic? It
isn’t. Is it any hetter than the English version: “You tortwrer,
what evil deed . . Tt isn't, And what is treasurable ot
inimitable in the phrase “Toreador, en guah-a-er-de” (that's
the way Bizet set it ¢0 music)? Could any decent Eunglish
cquivalent sound worse? 1 doubt it.

Finally, there is the assertion that composers [rown on
translations of their operas. This theory is, of course, ubso-
lute nansense, Verdi, for example, protested strongly when
he discovered that one of his operas was going to be per-
formed in Paris in the original Italian,

In America, however, at the turn of the century, there
were no atdequate English transtations available. And since
very few Americans undersioad [walian, French, or German
and were unable (o spat the imperlections in the originals,
the future of opera in English looked dinm indeed.

\/VHP,N ] succeeded Deems Taylor as music critic of 7The
World in 1925, I was, for the first time, in a position to scc
and hear opers fromn very selece seats in the parterre of the
Met. Mr. Meltzer, having spent a lifetime as a lonely crusacler
for opera in English, was no longer on the journalistic
scene, Not anxious to share his fate as a pariall among
my colleagues, 1 did not openly espouse his futite cause. But
F was determined ta observe the behavior of opera audiences
and to build up over the years a valid case for opera in Eng-
lish, and when the appropriate moment urived, to do what
I could towards its realization.

During my adventures at the Met, T was especially struck
by the ineffectiveness of operatic comedies. The tragedies
fared better. The plots of most serious operas are simple
melodramas of the uncient type, generally dealing with
the substitution of 2 foundling fov the heir to the throne
DECEMBER 1960

or a fortune, the treachery of cvil persons, monumental
jealousies and connivings, and the liberal use of poison,
dagger. and gun. If the listener could catch an occasional
amore ox traditore, he could gather cnough of the plot to
keep him in his seat.

But the comedics rely a good deal on “recitative,” a type
of conversation in sing-song fashion. These recitatives carry
along the plot and preparc for the solos, duets, trios, etc, In
total, they may account for half the duration of an opera,
‘Therelore, in order 10 (ollow the story, it is essential to
understand the vecitatives. Mozart's Don Gigranni is an
excellent example of the makeup of an operatic comedy.
The Don talks at great length te Leporello. The two plan
seductions, outline stratagems, characterize the other per-
sonages in the opera, abuse cach other. In short, they keep
the action in perspective by means of recitative. And if you
don’t understand what they ure saying, you miss not only
the unflolding of the story, but you also miss the sophisti-
cated wit of the Don and Leporello.

In my sixteen vears as music critic of The World and
The New York Post, I watched and noted down the reaction
of American audiences o Don Giowvanni, The Marriage of
Figaro, The Barber of Sevilie, and other operatic comedies.
The audiences sat in stony silence, emitting sell-conscious
guffaws anly when one character kicked another in the be-
hind. On the other hand, at the performances of these
operas that I witnessed in Milan, Paris, Copenhagen, and
Mascow, I heard the hearty, spontaneous laughter of audi-
ences who understood the words and appreciated the jokes,
sarcasms, innmiendos, and verbal tiffs in the recitatives.

My days as a newspaper critic came to an end in 1941
when I hecame the General Musical Director at the National
Broadcasting Company. Tt was in the course of my work
there chat the thue eame when 1 saw my way to do some-
thing about opera in English. In 1949, I met Dr. Peter Her-
man Adler, a conductor and musician who not only shared
my enthusiasm for opera in our own language but who was
already successfully experimenting with it. Dr. Adler had
obtained some decent transtations of scenes from the stand-
avd operas and had coached a number of young American
singers in their parts. Among these youngsters, incidentally,
were ewo unknowns, Mario Lanza and George London. Dr.
Adler put his singers through sonie scenes from The Bar-
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Herod (played by Andrew McKinly) commands Salome
to dance, as Herodias (Lorna Sydney) looks on.

{eved Bride, The Barber of Sevitle, and La Bohéme. With-
out benefit of scenery, costumes and props, the singers man-
aged to create the illusion of comedy and drama, and in
Linguage that was understandable. A week later, the scenes
were repeated before a small assembly of musicians and
music lovers. Among those present were Artur Rubinstein,
Jascha Heifetz, and General David Sarnoff. 1 saw that they
were as moved and impressed as I had been. Indeed, they
agreed that the new and rapidly developing medium of
television would provide an ideal stage for opera in Lng:-
lish. I obtained General Surnoff's consent to experiment with
TV presentations of excerpts in English [rom the standard
repertoire. This was the beginning of a movement that was
to build a great new opera audience of ten millien viewers
on television and to spur as never before the production of
opera in English throughout the country.

We began at NBC with fiftcen-minute segments of the
more popular operas. Television was then in its infancy, and
our little excerpts were, by our present standards, poor in-
deed. Yet, they interested people. and we hegan to get con-
gratulatory letters. Encouraged by this appreciation, we
stretched the fifteen minutes to half an bour, At that point,
we paused to take a good Jook at our past accomplishiments
and at our future hopes. And after we examined our old

Kinescopes, we realized that our presentations snffered from

old-fashioned acting, staging. and scenery. We could sce that
before opera could become as popular in America as it was
in Europe, a completely new approach would be required.
Because the TV camera brought the story and the cast right
into the living room, a new type of opera singer—one who at
once looked more attractive and authentic—was necessary.
The closc-up is the destroyer of illusion, and casting {or
television is most unlike casting for the stage.

\/\/ E THEREFORFE hegan to seek out good:-looking people
who also had good voices. It was a most unrewarding effort
at first, and once or twice we were driven to dub in the
voices of singers behind suitably cast actors. In 1954, we did
Strauss’ Salome, whicl called for a thin, emaciated Johh the
Baptist and a slender, emotionally charged princess. The
usual ponderous baritone and iron-lunged percheron-like
soprano of the opera house would not do for TV. After a
loug search for a qualified baritone, we gave vp and sctled
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Britten’s Billy Budd, in its American premiere,
featured Theodor Uppman in the title role.

for a dubbing. We showed on the TV screen the slender.
attractive young movie actor John Cassavetes as John the
Raptist, but dubbed in the voice of Norman Atkins. In
Elaine Malbin. however, we had the ideal singing-acting
Salome. Our production of the lurid onc-acter was a con-
siderable success, eliciting enthusiastic praise from press and
public,

In our 1957 production of Prokofiev’s War and Peace—
the only production of this notable work in America—we
had to waijt ¢ill the very week of our first stage rchearsal
belore we found the ideal singer for the part of Natasha.
For weeks we had looked at and listened to many aspirants
for the role. Then, when we were about to give up. a totally
upknown young woman walked in to apply for an audition,
and [ saw in her face ind figure the Natasha of the operi
and ol Tolstoy's novel. Il only she could sing! We gave
ler the score and she sang a few pages at sight beautifully.
Helena Scott was her name, and we engaged her for the role
then and there.

Because ol casting difficulties such as these, we arc some-
times obliged to postpone or even shelve an announced
opera praduction. But these difficulties are becoming less
sach year. As if in answer to the exacting demands of tele-
vision, a new kind of opera singer has been emerging: young,
coniely, conscious of the emotional exactions of opera, and
willing to work hard to achieve believable characterizations.
Although it is true that the Mewopolitan Opera House is
always filled, the eva of old-fashioned opera, with its accent
on vocalism and its reliance on the large, vague gesture and
pompous stride, will presently be ushered out.

Not casting alone, but stage décor for television opera
presented special problems, and there were sometimes errors
of judgment that had to be rectified at considerable trouble
and expense. To cite an instance: on the day belore we
televised Leonard Bernstein’s Trouble in Tahiti, we realized
that some of the sets were not just right for this ironic litle
satire on Suburbia. A crew of painters worked through the
night, and by morning. we had scenery to our satisfaction.
When we set out to do Puccini's Giannt Schicchi, our first
decision was to create a realistic replica of an ancient Floren-
tine house. But afier the plans were drawn. 1 felt that
realistic scenery would not provide the medieval atmosphere
we were after. So the drawings were scrapped., and the
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Andrew McKinly, playing Captain Vere in. Billy Budd, discovers
the villainous Claggert (Leon Lishner), struck down by Rilly.

comedy was televised with no scenery at all. This left the
Florentine house and Florence itself to the imagination of
our viewers, many of whom wrote to congratulate us on our
having left the décor to them.

In the eleven years of the existence of the NBC Opera,
we have televised forty-two works, Six were world premieres,
two were Amcrican “firsts.” Five were commissioncd by
NBC. Twelve were original works to Fnglish text, while
thirty were Loglish tranpslations from Italian, German,
French, and Russian. In Joseph Machiis, we found an adept
translator. John Gutman and the team of Rutk and Thomas
Martin gave us, respectively, translations of Tosca and Cosi
fan Tutte, while the poets W. H. Auden and Chester Kall-
man contributed versions, rather than translations, of The
Magic Flute and Don Giovanni. In Kirk Browning, we
bave had an unusyally sensitive and truly imaginative stage
and camera director,

NBC’s opera department, with its inflexible emphasis on
diction, mnusicality and naturalistic stage deporument, has
served, and is serving, as a school for young singers. It gave
Leontyne Price her first chance at opera, and has scen fit
to cngage a popular opera star only once, when it invited
Cesare Siepi to appear in Dan Giovanni.

We are among the few organizations (perhaps we are the
only organization) which have literally adopted Hamlet's
advice to the players. Opera is musicdrama or music
comedy; at its finest, words and music in opera are indivisi-
ble. No aria was ever created in terms of music alone, not
the noble “Che faro senza Eurydice’ in Gluck's Orfco, nor
the “Un bel d7* in Madama Butterfly. They were designed
to advance the action, to highlight the story. When they are
sung unmusically, that is, for effect or display, they retard
the story. When artists take liberties with the music, when
their diction is bad or hazy, and when they sing in a lan-
guage that 15 incomprehensible to their audience, they mar
and sometimes even destroy the ‘composer’s design.

TELEVJSION, which has had and is having a powerful in-
fluence on our civilization, has not been witlout effect on
the production of opera. The TV camera has destroyed the
old, sentimental image of grand opera as a vocal bout be-
tween celebrated singers. The camera is merciless; it detects
false sentiment, grandiloquence, histrionic deficiencies, as
DECEMBER 1960
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Director Kirk Browning gives last-minute
instructions to the prisoners in Fidelio.
Ralph Herbert as Gianni Schicchi relishes the
mock pathos of his “kinfolk.”
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Virginia Haskins and Ralph Herbert in The Marriage of Figaro.




Florestan (John Alexander) sings of hopes for [reedom and
reunion with Leonore in the 19359 production of Fidelio.

well as vocal blemishies . Because of TV’s all-seeing eye, we
arc obliged to select our casts on the basis of vocal, physical,
and histrionic endowment. And our style of staging and
décor, added to English translations, are rvestoring the old
operas to their original effectiveness and giving to new
operas the flnidity and flexibility of cinematic productions,

The National Broadeasting Company has generously
footed the everamounting bills for our modern TV opera
“spectaculars.”” Liven more importmt has been the com.
pletely free hand the Company has given us to do what we

Yot

considered best in the choice of repertoire, the connmission-
ing of networks, the casting, décor. dircction and whatever
clse goes into the presentation of music-drama.

Divorced from the snab appeal of foreign tongues, operas
on TV have the direct appeil of a first-rate Broadway show.
Our aundience no longer has to wonder what Tosca says to
Scarpia or what Don Giovanai confides 1o Leporello: and
they hear these things sung exactly as the composers wished
to have them sung, by a cast whose members ave suited to
their roles both vocally and physically.

With television pointing the way, live opera will have
to become as natural, as convincing #s we in the television
stdio have labored to make it. Towards thut desitable end,
live opera must accept the inevitability of English transla-
tions or versions, and it must even attempi to create an
intimacy simifar to that which television has brought to
opera—by building smatler, rather than larger, opera houses.
Then, and then only, will opera bhecome an integral part
of the American scene.

Samuel Chotsinoff turned his attentions from the concert violin
to music journalism more than three decades ago. He first wrote
magazine articles and wltimately became a music critic for The
New York World, and later, for The New York Post. His suceess,
in 1936, in persuading Maestra Tuscanini to return from retirement
to lead the NBC Symphony led to his full-time career in broadeast-
ing, and he was appointed Generel Music Director of NBC in 1941,
His rofe in establishing und developing the NBC TV Opera Com.
pany represents the major portion of his professional life.
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THE NBC TV OPFPERA PRODUCTIONS

1949-50 (experimental season)
Scenes from: The Barber of Sevifle—Rossini

The Bartered Bride—Smeiana
Lo Bohéme (Act IV }—Puccini

The Old Maid and the Thiel—Menotti
(NBC Radio Commission)

1950-51

Down in the Valley—Weill
(Recorded—RCA Victor, collector's item)

Madama Butterfly—Puccini

The Bat—dJ. Strouss

Tales of Hoffmann—Ofenbath

Cormen—Bizet

Hansel and Grefe/—~Humperdinck

Gionni Schicchi—Puccini,

1951-52

Pagliocci—Leoncovollo

RS.V.P. (Monsiaur Choufleuri)—Ofenbach

Amahl and the Night Visitors—Menotti
(NBC TV Commission—World Premiere)
(Recorded—RCA Victor)

Pique-Dame—Tchaikovsky

i Tabarro—Puccini

The Barber of Sevilfe—Rossini

Amahl and the Night Visifors—Menol;

Gianni Schicchi—Puceini

1952-53

Billy Budd—Britten

{American Premiere)
38

Trouble in Tahiti—Bernstesn
{Recorded—MGM)
Amahl and the Night Yisitors—Menotti
The Marriage—Martinu
(NBC TV Commission—World Pramiere)
Sister Angelica—Puccini
Der Rosenkavalier—R. Strouss

1953-54

Carmen—=iizet

Mocheth—Verdi

Amohl and the Night Visitors—Menotti
The Marrioge of Figaro—Mozart

The Taming of the Shrew—Giannini
Pelléas ond Mélisande—Debussy
Salome—R. Strauss

1954-55

Abduction from the Seraglio—Mozart

Sister Angelica—Puccini

Amobh! and the Night Yisitors—Menotti

Tasca—~Puccini

The Would-Be Gentleman (from Ariadne auf
Naxos)—R. Strouss

The Saint of Bleecker Street—MenoMi
{Recorded—RCA Viclor)

1955-56
Griffelkin—Foss

{NBC TV Commission—Waorld Premiere)
Madoma Butferfly—Puccini
Amabhl and the Night Visitors—Manotti
The Magic Flute—Mozars
The Triol ot Rouen—Dello Joio

{World Premiere)

1956-57
La Bohéme—Ficcini
Amahl and the Night Visitors—Menoti
War ond Peace—Prokofiev

{American Premiere)
La Grande Brefeche—Hoflingsworth

(NBC TY Commission—World Premiere)
Lo Trovieta—Verdi

1957-58

Dialogues of the Carmelites—Poulenc
Amohl and the Night Visitors—Menotti
Rigoletfo—Verd:

Cosi fan TuMHe—Mozart

1959-60

Amahl and the Night Visitors—Menotti
Moria Golovin—Menotti
{NBC TV Commission—Brussels Fair
Weorld Premiere)
(Recorded—RCA Victor)

1959-80

Fidelio—Beethoven

Amahl and the Night Visitors—Menotti
Covelleria Rusticana—~Mascagni

Den Giovanni—Morar?

1960-61 (tentative schedule)

Amaobl and the Night Visitors—Menotti
{Dec. 25, 1960)

Deseret—Kastle
(World Premiere Jan. 1, 1961)

Boris Godounav—Moussorgsky
{Mar, 26, 1961)
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BUDGET

In October, HIFI/STEREO REVIEW began a new series

COMPLETE STEREO SYSTEMS: PART ||

designed to help those of our readers who lack specialized
technical backgrounds to get the best value for their hi-fi dollars. The
first article dealt with complete stereo systems costing in the JiSs

vicinity of $550. Those considered here run some $200 less.
They do not, of course, attain the naturalness of sound that is
the hallmark of more expensive systems, but they do produce
musically satisfying results. Each of the three systems presented
s possible on a budget.

b lutes in describing the texture
; individual preference plays

” choice of components.
We have therefore not attempted to designate any one system
as “the best.” Instead, we confine ourselvés to selecting three 8
component combinations within a given pricerange which meet the

here proves that good stereo

Since there are few abso- (&
and color of musical sound, (e
an important part in any :

i

& *\\ .
3 |
. - ] |
) o A

requirements of musically commendable reproduction.

Carefully pre-malched economy components to give you more sound for the money

sterco is no trick at all. But those with limited budgets
will be encouraged to learn that satislying sound can be
had for considerably less, though the success of an “economy
system” hinges on matching up just the right components.
Many relatively inexpensive amplifiers, speakers, and car-
tridges, in spite of necessary economies in their manufacuure,
have some particular virtues in which they excel. By care-
fully selecting components with the right combination of
characteristics, one can achieve an overall level of repro-
duction approaching that usually expected of more expen-
sive equipment.
For instance, amplifiers with an output of 12 to 15 watts
DECEMBER 1960

IF vou have a thousand dollars to spend, getting good

per channel can produce excellent sound providing they
are teamed up with high-efficiency loudspeakers. Another
example: while budget speaker X may have fine, smooth
highs, it may be somewhat weak in the bass. Pickup Y, con-
versely, may have mediocre highs but a sturdy bass response.
But these two in combination will complement cach other,
and the result can be good overall sound. On the other
hand, had you teamed speaker X with a cartridge that had
strong highs and weak lows, the resultant sound would be
very unpleasant: shrill highs and thin bass.

The three systems suggested here are the result of many
hours of mixing and matching in an attempt t0 fit every
component into a complete system which brings out its best;
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System No. 1. Components: Altec Lansing 835-A speakers. FICO HF.81

PHOTOS BY BRUCE PENDLETON

stereo amplifier, Glaser-Steers GS-77 record changer with Electro-Voice 31-MD cartridge. Total system price: $372.45.

in System No. ], for example, the Altec Lansing 835A loud-
speakers have plenty of weble but are a bit bassshy. The
Electro-Voice Model 31-MD cartridge. on the other hand,
has extremely goad bass response and moderate highs. Sep-
arately, each has limitations; together they provide good
coverage of the entire andio spectrum.

To go further, which amplifier would best suit this
speaker-cartridge combination? Logically, an amplifier with
an exceptional bass response 1o reinforce the lows. Follow-
ing this line of thought, the Heath WSA-2 was tried with
these two umits since our lab tests had shown it to have
good low-frequency performance. But this amplilicr, in
combination with the other two compoenents, didn’t sound
quite right. The particular shape of the curve of its bass-
boost circuit did not fit with the response curve produced
hy the cartridgespeaker combination. Another amplifier,
however. the EICO HE-81, wirned out to be just about per
fect in this context because of its slightly different tone-
control action.

Thus, carcful matching of components in the budget field
becomes vitally important. But while the job of selecting
a truly well-sounding system of low-cost components is difh-
cult, it is by no means impossible.

The three systems presented here ave, as mentionced, the
result of painstaking matching. mixing, and selecting of
components by the HiF1/Stereo REviEw staff. In addition, a
Iistening panel of four distinguished judges has evaluated
the overall quality of cach of the three complete systems.

(Continued on page 44)
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PRICE TAGS

S\'srl-:.\x No. 1 includes an Electro-Voice 31-MD car-
tridge (S24.00) installed in a Glascr-Steers GS-77
record changer ($59.50), an EICO HIF-81 sterco am-
plifier (5109.95) . and two Altec Lansing 835-A speak-
ers ($179.00). The entire system costs $372.45,

System No. 2 is made up of a Pickering Stereo 90
cartridge  ($16.50) mounted in a Dual-1006 record
changer ($79.95) . a Heath WSA-2 sterco amplifier
(599.95) , and two Jensen TYF-$ speakers in unfinished
birch ($159.00) . The total cost is $355.40.

System No. 3 contains a GL VR-227 cartridge
(§24.95) in a Thorens TD-134 manual player
($59.95) , a Bell 2418 amplifier ($109.93), and a pair
of Whurfedale '60 speakers in unfinished birch
(S189.00) . Total tab: $383.85.

The three complete systems ave similar in overall
size and in their basic operation. The only really
notable operating diflerences exist between the record
changers and the Thorens TD-134 manual table used
in System 3. The Dual-1006 changer, for example,
plays any size record, standard or not. It performs

P s R e S e
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Systent No. 2. Components: Jensen TF.3 speakers, Heath WSA-2 sterco
amplifier, Dual-1006 record changer with Pickering Sterea 90 cartridge. Total system price: $355.40.

AND PARTICULARS . ..

this bit of trickery with a unique indexing device
which is a little startling when you sce it work. The
arm scts down near the center of the disc. then rolis
toward the outer edge on a pair of small wheels. When
it bits the outer edge it falls ofl. stops, picks itsclf up,
and lowers itsclf gently into the first groove.,

The Glaser-Steers GS-77 changer can also play inter-
mixed records of various sizes; but for automatic op-
eration, the recoxds must be of standard size. A unique
feature of this unit is that it automatically sclects the
proper speed for playing either 3314-rpm or 45-rpm
recovds.

The Thorens TD-134—the only manual player in
the lineup—does have one automatic feature: it stops
automatically at the end of each record. This player,
by the way, is the only one of the group that has a
speed-adjustment control to compensate for line-volt-
age variations and other factors that cause records to
turn slightly offspeed.

Although all the amplifiers are rated at 14 watts
per channel, cach has operating features not oftfered

B
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by the other two units. The Heath WSA-2, for exam-
ple, is the only one that has a phasing switch. On the
others, to change phase, it is necessary to disconnect
and reverse the speaker leads. The WSA-2 is also the
only unit that has fitament balance controls, usually
helpful in reducing bum. The EICO HF-§1's main
operational virtue is its multiplicity of inputs: three
sets of high-level inputs, and three sets of low-level
inputs—equalized for microphone, tape heads, and
magnenc phono cartridges.

The Bell 2418 amplifier has the simplest control
panel and it is also the only amplifier with a separate
on-off switch, a very desirable feature. The other two
amplifiers have the on-oft switch ganged with the
treble control, making it necessary to re-sct the treble
control each time the units are turned on.

Of the speakers used, the Jensen is a three-way sys-
tem, the others are two-way speakers. Both the Wharfe-
dale '60 and Jensen TF-3 have tweeter level controls
at the back of their cabinets. These allow you to in-
crease ar decrease the treble output.
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The Listening Jury’s Verdict

HE ultimate test ol any sound system lies in its listening

quality. Consequently. the systems were presented un-
der home-like listening conditions to she judgment of an
expert listening jury.

The records played were chosen to reveal the ability of
the three systems to reproduce difterent types of music. Pro-
kofiev's lexander Nevsky, in the new recording by the
Chicago Symphony under Fritz Reiner (RCA Victor LSC
2395) , gave in indication of the systems’ behavior under the
onslaught of massive orchestral and choral combinations.
Haydn’s Symphony No. 94, played by the Vienna Philhar-
monic (London C$ 6027) . revealed the systems” ability to
render lighter textures with sufficient chrity and definition
of individual instruments. Brahms® Quarter for Piano and
Strings Op. 60 (RCA Victor LSC 6068) put the spotlight on
solo strings and the transient characteristics ol piano sound.

Of the three systems auditioned, the jury members gen-
erally agreed that System No. 1 was the most brilliant. Good-
friend called it a “demonswration” type sound. “Bright™
was another word used to describe it. Said DeMouee, *[It]
will appeal 1o the listener who enjoys a lively ‘zingy” wype of
sound.” Cohn lelt it furnished reasonable fidelity, but the
sound was a little oo bright for him. He did point out.
however, that the brasses registered particularly well. Snitzer
agreed about the system’s bright quality, As to what type
of music sounded best on System No. 1, there was no una-
nimity of opinen. Snitzer reported that the orchesual tex-
ture of the Haydn symphony showed the system at its hest.
Goodlviend. on the other hand, felt that the overall bril-
lance was best suited for the full orchestral and choral
passages of Alexander Nevsky.

System No. 8 represented the other extreme in the lairly
unanimous opinions of the judges. Terms like “full” ind
“rich” typified the reactions to this system. Although System
No. 8 did not have the brightness of the first system, it had
a very satisfying sound. Said Snitzer. who had been some-
what critical of the brilliance of System No. 1, “For those
who want a sweet, pleasant-to-Jisten-to system, this would fill
the bill.” ‘The strings, he said. were sweer, not cdgy. Good-
friecnd commented. “Not brilliant. but solid. Sounds better
than one would expect for the size and money.” Cohn com-
mented particularly on the piano sound, which he found
had “good quality” and sounded “acceptably real.” “This
system,” he continued. “is well balanced and it affords a
logical, representative picture of various types ol music.”
Delotie called it “well balanced.” with “cxcellent depth.”

System No. 2 was somewhere between No. 1 and No. 3
in “sound personality.” It was neither as bright as No. 1,
nor as rich as No. 3, being perhaps the mest nentral system,
adding less of its own particular color to the music than
cither of the other two. Cohn said, “The orchestral sound
is well distributed. Both orchestra and chorus [are] full and
resonant.” Snitzer found that it had “good overall balance

and separation.” "The quartet, he felt, had particularly good
presence. “Generally.” he said. “[the system provides} ac-
ceptable sound for the money.” Gaoodfriend, who had been
maost impressed by the brilliance of System No. 1, found
System No. 2 less brilliant. He characterized the sound as
having a "mellow” feeling. “'Strings,” he said, “arc smooth
" DeMotte also noted the system’s “mellow™
sound and remurked on its good bhalance.

DeMotte, in addition to his comments on the individual
systems, made these general observations. " Each of the three
systems delivers sonund that is basically realistic. A violin

and listenable,

sounds like a violin, a piano like a piano, an oboc like an
oboe. But ciach of the systems has its own ‘personality.
just as every piano has an individual sound and every con-
cert hall an individual coloration. y

“At normal listening levels, none of the systems developed
any objectionable distortion. Hoawever, when the chorus and
orchestra of Alexander Newshy reached climatic moments, a
sense ol constriction did become evident. As these moments
of massed sound are relatively infrequent, this is not a seri-
ous flaw, particularly as the remainder of the music had
admirable clarity and transparency.

“It would take a commercial ‘package’ console costing
least S600 or S700 to equal the fidelity of any of these sys-
tems. LEven then, the ‘package’ would not have as much
operational flexibility. and undoubtedly the stereo spread
and separation would be decidedly inferior.”

Iu summary. the following facts can be drawn from the
jury members” comments. Though each system was con-
sidered acceptable, the three were clearty different in tonal
character. No. 1 was by a good margin the brightest, No. 3
the vichest or fullest, and No. 2 pretty well taking the middle
ground. It might be well 1o point out here that the tone
controls of the various amplifiers were not, for the most
part, in their neutral positions during the listening tests.
They were, instead, adjusted to give the most nataral sound
in the roomn in which the tests took place. This means, for
example, that in System No. 1, the treble control was turned
down slightly. 1n System No. 2. the bass control was turned
up slightly and the treble was adjnsted to about the 3 o'clock
position. System No. 3 had both highs and lows turned up
to about the 3 o'clock position.

Il you purchase onc of these systems, the tone-control
settings as outlined above can be used as rough guides Tor
preliminary adjustment. Remember, though, that personal
preference plays a large part in determining the "correct”
settings. In addition, the acoustical character of the room
in which the equipment is installed and even the equip-
ment placement within the room affect the sound quality
and balance to a far larger extent than is usually appre-
ciated. So start owt, if you wish, by sctting the tone controls
as outlined above, but make the final adjustments to your
own taste,
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ANALYSIS OF LLISTENING COMMEINTS

Cohn DeMotte

Chorus &

iQuamy fairly gooa.,srassl

. nstruments register well, vivid. Not very clear

Orchestra the woodwinds less 50. separation,
Quartet Fair o good, Piano lacks

richness and depth. very bright.

' Chorus &
Orchestra

The orchestral sound is well
distributed. Yaices sound
natural, Botk orchestra and
chorus {ul! and resonant.
Cymbats have fair sparkle.

separation.

A little rough jn the low
register

General, sqund of rich.quality:

Reasonable balance. Piano
tas good quality, sounds
acceplably real,

resonant,

Milton S. Snitzer is presently Technical Editor of our ussociate
publication, Electronics World. He has designed many hi-fi sys-
tems, and he continues to maintain an active interest in the fleld.
Arthur Cohn looks back on a multi-fuceted career as composer,
violinist, and music educator. As the organizer and first violinist
of the Dorian Quartet, he toured the country for many years until
he traded concert life for the equally hectic job of a music-
publishing executive. James Goodfriend is « composer, arranger,
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Snare drum peppery. Strings

String and piano fone

Remarkable depth and gond

Piano tone solid.

Nice blending of fnstruments.
Exceltent separation.

Piano tone rounded and

Goodfriend

Snitzer

Dramatic sound. Geod Little low bass. Sounds best
separation, “Brilliant” or im orchestral passages.
“bright"* sound. Good :
definition of voices in a !
complex sound.

Strings rather thin. The Strings somewhat wiry. l
brightness of the system
shows up to least advantage

here.

— —rit o
Good, clean hass. Adegquate

Mellow sound. Strings Adeqy
separation, Good bgl_ap;_e:-_ .

smooth and listenable. Bass
adequate.

Good piano sound and good Good presence and-violin
separation. {one. L

Excellent sepafation, Highs Smooth and rich-sounding,
a itile subdued but adequate, but a feeling of heaviness
instrumental color excelfent. in‘the low bass.

Sweet violin tone, piano

Generally quite good.
a little heavy.

Strings nicely full, not edgy.
Good “body” in piano sound.

and music editor. His professional work ranges from editing and
restoring obscure Baroque scores to writing special music for the
concert tours of TV’s Captain Kangaroo. He is currently the re-

cording director for Bourée Productions, Inc. Warren DeMotte is ™~

a member of HiF1/Stereo Review’s record review staff, and
author/editor of the Long Playing Record Guide. Married to a
concert pianist, lda Hartman, he has ample opportunily to compare
“live” and recorded music. .

Members of the
jury (from left to
right): Warren
DeMotte, Arthur
Cohn, Miilton S.
Snitzer, and James

Goodfriend.

43

-,



System No. 3. Components: W -ar/edale '60 speckers, Bell 2418 steréo amplifier, Thorens TD-134 manual

record player with General Electric VR-227 cartridge. Total system price: $383.85.

Thus, each of the systems has passed the stiffest test possie
ble: that of pleasing the educated ear. This is not to say
that ail three systems sound alike, They do not. Each has its
own characteristic sound, or favor. Our judges, for example,
while agreeing that all were musically acceptable, disagreed
in many details.

If you arc preparing to purchase equipment in this gen-
eral price range, the best procedure would obvieusly be for
you (o hear all the systems for yourself. If you live in a
large city where a high-fidelity dealer has the proper demon-
stration equipment in his showrecom, by all means avail
yoursclf of his services. Since this will not he possible for
many of our readers. we hope that our jurors’ remarks on
page 43 may furnish some guidance. While reading these
comments can’t take the place of hearing the equipment
youtself. they may coavey some idea of the differences be-
tween the three systems and help you decide which one is
most likely to satisly your personal taste.

In high-fidelity equipment—as in most fields—it is belabor-
ing the point to say that, in general, you get what you pay
for. Naturally, no economy system is capable of the unob-
trusive naturalness that is characteristic of higher-priced
audio systems. Bi we believe that sterco systems costing
about $350 are capable of musically pleasing sound.

A. wWORD of caution is in order. The three systems discussed
here are the result of considerable experimentation, as men-
tioned earlier. Of course, these may not be the only possible
combinations to result in good sound. Others that would
44

sound equatlly gooad could perhaps be found. But :m'_y change
in the recommended groupings should be undertaken with
extreme carc so that the overall result will not suffer.

The one compenent in the linenp that can be substituted
more or less at will is the turntable. Of the three recom-
mended units, two are ¢changers and one is a manual table
with an automatic turn-off that stops the motor at the end
of the record. All are quality units with reasonably low
rumble. However, compared to tlie costlier “professional-
type” tonearm and turntable combinations. their rumble
level is gencrally higher, and more stylus pressure is neces-
sary for good tracking. Although the specifications of some
of the record players indicared that they would track at less
than two grams stylos pressure. none of the three units dem-
onstrated at their best when adjusted for this extremely
light pressure. While the stylus would stay in the groove
and the automati¢ mechanisms would trip at a gram and a
half, distortion appeared and the sound was erratic in loud
passages. For really adequate tracking of heavily modulated
passages, all of the units required stylus pressures from 4
to 5 grams.

Since all three units bave convenient stylus-pressure ad-
justiments, there is no difficulty in obtaining the optimuin
setting. The Dual changer has a built-in stylus-pressure
gauge which is guite accurate, For the adjustment of the
other units. the use of an accessory stylus-pressure gauge
is recommended to insure that the tracking pressure never
exceeds 6 grams. Pressure beyond this point would unduly
hasten stylus and record wear.

HiFi/STEREO
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Terribly Old Speeds

A record collector friend of mine de-
scended npon me vesterday with a pile
of ancient acoustic dises and a vequest that
I put them all on tape for him. Some of
them seem to be in pretty good condition—
which is ta say T can hear the music through
the seratch—but they all seem o be olf
pitch.

I bave a vernier specd contral on my
turntable, so T can adjust the speed of cach
record, but T ean’t figure out what speed
they were recorded at. Any ideas about
this?

W. D. Temmer
Baltimore, Md.

There was no standard speed for disc
records until around 1925, at which time
the 78-rpm speed was adopted by pructi-
cally everybody. Prior to that time, u disc
was likely ta be cut at any speed from 70
to 82 rpm, and it waes anyhody's guess as
to which disc was cut at what speed.

1] you want to do the job right, your
best het would be to find out the correct
muxical pitch of each piece of music and
adjust the record’s speed until it plays in
that pitch. You can only cross your fin-
gers and hope that not too many of them
were transposed into keys other than those
in wchich they were written.

If you don’t read music. yow might be
able to locate some modern recordings of
some of the musicel works, and match the
pitch of the old discs to these.

FM and Static

How does an FM radio transmission
manage 1o fAlter out static and electrical
interference without also filtering out the
treble tones of the program material?

John Watters
Los Angeles, Calif.

No such filtering is involved. By its
very nature, FM is, in theory, immune to
static. The reasons for this can be out-
lined o5 follows:

A conventional amplitude-modulution
(AM) transmission consists of « currier
signal of fixed frequency, whiclh varies in
intensity in accordunce to the audio im-
pulses superimposed on it at the broad.
cast station, The AM receiver, when tined
to this frequency, picks up the currier
wave, separates its intensity changes from
it, and reproduces them us audible vibra-
tions, or sound.
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a forum for dispensing

with the most common—and
often the most unique—
problems of stereo hi fi

by J. Gordon Hoit

An FM signal, however, is of constant
frequency only when no audio signal is
being transmitted. When « progrum is
transmitled, the carrier shifts back and
forth across its central frequency. increas-
inge and decreasing in frequency with each
awdio impulse. The FM receiver. tuned
fo the carrier’s renter frequency. converts
its Jrequency shifts into electrical impulses
which correspond 1o the original, wudio
signals, and reproduces them.

Lightning, electric motor interference,
and the other sources of noise on AM
radio consist of electricul impulses which
are variations in intensity rather than in
frequency. IWhile the intensitv-sensitive
AM receiver picks them up and repro-
duces them as noise, n good FM tuner
simply doesn’t respond to them at oll.

Heavy Noises

A catalogue sheet I picked dp at a recent
audio show lists two scts of specifications
for the signal-to-noise ratio of a tape re-
corder. One column is headed *Un-
weighted Noise™ and the other “Weighted
Naise,” and there’s almost 10 db dilference
between the figures. Which measurement
should be followed when shopping for a
tape recorder?

Gary Wallace
Chicago, 1L

T'o determine the umweighted noise fig-
ure. the recorder’s background noise—
high-piiched noises, low-pitched noises,
and middle-range noises—is measured in
the absence of a recorded signal. The
combined value of these noises is then
compared with the mavimum volume that
can be recorded and reproduced from the
tape. The resulting figure, expressed in
decibels, is the unweighted signal-to-noise
ratio.

¥ e knotv, however, that the liuinan ear
hay quite bad frequency-response charac-
teristics at low volume levels, being less
seasitive to buss and treble tones than i is
to mid-range ones, So if a recorder’s noise
is concentrated in the bass und tfreble
runges fax it generally is), its audible noise
will be lower than the measurements
would indicate. For this reason, noise
measurements are somelimes “weighted”
by applying hearing-chuaracteristics curves
to them, to give « figure which is more
representuative of how loud the noise will
seem Lo the human ear. This, incidentully,
makes the signalto-noise ratio figures
look better.

If yor're in the habit of shopping from
specification sheets, renmember that while
umwoeighted signal-to-noise ratio specifica-
tions are directly comparable, weighted
ortes may not he, because different manu-
facturers may apply different weighting
corrections.

Hop, Skip and Stop

Whenever the tone arm of my record
plaver lands on the record, it skips a few
Arooves, comes to a stop, skips again, and
by the time it has settled down, 1've missed
the first five minutes or so of music.

The problem doesn’t appear to be due
t record warpage. Do you haye any other
suggestions?

Philip H. Balingholl
Camden, N. J.

It sounds us if you might be trying to
play your microgroove discs with a stund-
ard 78-rpmn stvlus, u budly worn stylus, or
no stylus at wll. (The last suggestion isn’t
as unlikely as it sounds; a detached stylus
will often leave behind it o small hunk of
glue that is enough to hold the armature
in the grooue occasionally.)

Other possibilities include a badly
tilted phono unit, twisted or tight arm
cables, or, in the case of a record changer.
fuilure of the mechanism to releuse the
tone arm when it should.

We rwill ussume that you have already
chocked to meke sure your trouble isn’t
simply due te a lurge cccumulation of
tust on the stylus.

Acoustic-Suspension Speakers
What is the principle bchind the so-
called  acoustic-suspension  lowdspeaker
system?
Bill Tollarid
St. Louis, Mo.

Every loudspeaker cone must have some
provision for returning it to its atrest
position between in-and-out movements,
In, most loudspeakers, most of this restor-
ing force is supplied by a mechanical sus-
pension. The remuinder of the restoring
force is contributed by compression of air
inside the speaker’s enclosure.

In the acoustic-suspension system, how-
ever. the cone has « very light mechanical
suspension which supplies only « small
amount of the necessury restoring force.
Most of the restoring force comes from
the elasticity of the air trapped inside the
speeker’s small, airtight enclosure.

This technique has two main advan-
tages: First, the air’s elasticity is much
more uniform thun is the elasticity of the
materials generally wsed for suspending
the cone in its frame, so the acoustic-sus-
pension speaker’s response is linear when
the cone is making long excursions. And
second, the simall enclosure made feasible
by the acoustic-suspension system happens
to be easier to fit inio the averuge living
roam than is the much larger enclosure
required by other systems of comparable
low-frequency performuance.



e, it has often been noted, has a habit of chang-
ing one’s perspectives. Record reviewing is o case
in point. Records that seem to be outstunding when
they are first heard may come down a notch or two when
judged over a span of time. Conversely, a longer perspec-
tive may cause other records ta assume more striking stature.

This is why the record critics for HiFt/STEREO REVIEW
were asked to pick their favorites from the records they have
listened to during the past year for their own pleasare and
curiosity. . Accordingly, each reviewer has listed the re-
cordings released in 1960 he has most enjoyed, regardless
of whether they were reviewed in HiF1I/STEREO REVIEW,

From the 1960 crop of symphonies, only three albums
turned up as critics' cheices. David Randolph selects as
one of his favorite releases of the year Capitol's SGCR/GCR
7198, with its three discs of Haydn's last six symphonics
done by Sir Thomas Beecham and the Royal Philharmonic
Orchestra. Martin Bookspan's one symphonic choice is also
a Beecham achicvement: the rarely performed Liszt Faust
Symphouny on Capitol SGBR/GBR 7197, which he sums up
as being ™., . a fine Beecham pulmotor job that breathes
new life into a rather faded old t9th-century relic.” David
Hall's symphonic choice is an offbeat item from CRI
(Composers Recordings Inc), Roger Sessions’ Symphony
No. 1, . . . music of great vitality and surprising humor,
and well played by the Japan Phillsuimonic Orchestra under
Akeo Watanabe” (CRI 131).

Oddly enough, while no symphony rated more than a
single vote from HiF1/STirE0 REVIEW'S critics, two concerto
discs did. Both Martin Bookspan and John Thornton put
the new Serkin-Ormandy Brahms B-flat Piano Concerto
(Columbian MS 6156: ML 5491) on their lists (see alsa,
however, the somewhat dissenting review by Warren De-
Motte in this issue). “Serkin in his finest recording,” is
46

Mr. Thornton's evaluation, to which Rookspan adds special
kudos in the interpretive department. . . . @ masterful ac-
count of this massive work . . . combining melting lyricisin
with heroic grandeur.”

Bookspan and Thornton are also ol one mind in their
pick of Londan’s recording of Mazart’s Clarinet Concerto
and a pair of horn concertos with Peter Maag conducting
London Symphony saloists and orchestra (CS 6178; CM
9247) . "Peter Alaag continues to impress me as the leading
young Mozare conduyctor of the day,” is reviewer Baokspan's
sunming-np.

The Sibelius Violin Concerto is yet anothets Bookspan-
Thornton pick, although they disagree as to the ultimate
choice. Bookspan prefers Fleifetz with Walter Hendl and
the Chicago Symphony (RCA Victor LSC/LM 2435). and
Thornton’s chaice is Ojstrakh wich Ormandy and the Phila-
delphin Orchestra (Columbia MS 6137: ML 5492)

Additional pickings in the concerto field come [rom M.
Thornton, who calls the new Isaac Stern-Lugene Ormandy
version of the Brahms Violin Concerto “a dream per-
formavce, stunningly recorded™ (Columbia NS 6153: ML
5486) , and from David Hall, who has received pleasure
from Bartok’s Piano Concerto No. 1 (Bartdk 313), with
Leonid Hambro doing a stunning solo job and Robert
Mann (ol Juillard Quartet fune) conducting the Zimbler
Sinfonictta of Boston Symphony plavers.

Other orchestral recordings that rated high with the re-
viewers included Thurscon Dart's recording for Oiscau-
Lyre of the complete Handel Water Music (SOL 60010
OL 50178) . Fritz Reiner's brilliant reading of the “sterco-
scored” Bartdk Music for Strings, Percussion, and Celesta
(RCA Victor LSC/LA 2374) , and Mercury's second volnme
of British Band Classics, in which Frederick Fennell's East-
man Wind Fnsemble offers a superhb concert of music by

HiFi/STEREO
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A year-end roundup of opinion
Srom HIFI|STEREO REVIEIY'S

record critics

OF 1960
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William Byrd, Gustav Holst, and William Walton (SR
90197: MG 50197). Not to he forgotten is the marvelous
Arthur Fiedler-Boston Pops collection of favorites titled
Everything but the Beer (complete with beer mugs) on
RCA Victor LSC/LM 6082, John Thornton calls this “the
best recording. technically, ever realized by Fiedler.”

In the realm of solo instrumental recordings, Artur
Rubinstein’s album ot Chopin Ballades impresses both
Warren DeMotte and David Hall as being inoa class alone.
The 78-year-old virtuoso plays these romantic masterworks
with youthful fervor on RCA Victor LSC/LM 2370.

Excepting the Rubinstein recording, the solo instrumen-
tal scene was dominated by the Bach keyhoand repertoire.
Warren DeMotte selected the Six Partitas done on the hacp-
sichord by Ralph Kirkpatrick for DGG Archive (ARC
73129/31; Mono 3129/31), while Mr. Thornton preferved
pianist Glenu Gould doing the Partitus Nos, 1 & 2 and the
falian Concerto (Columbia MS 6141; ML 5472).

Other classical “bests” included two selections from the
low-priced catalog: the Schubert piano sonatas recorded by
Friedrich Withrer (Warren DeMlotte’s selection), issued as
three«disc Vox Boxes VBX 9 and VBX 10, and the famous
Vaclav Talich readings of the complete Dvorik Slavonic
Dances, released as @ two-record Parlimment set (album 121
—picked by David Hall). Thus, it is clear that carcful se-
lection will enable the knowledgeable collector to assemble
a library of remarkable items from S1.98 catalogs, par-
ticularly re-issues of pre-sterco recordings.

The potency of stereophonic sound when applied to
opera is demonstrated by the tact that four out of the
seven best conceremusic recordings that received more than
one critical vote were operas in sterco. The roster is headed
by RCA Victor's presentation of Puccini’s unfinished mas-
terpiece, Turandot (LSC/LM 6149), with its fabulous cast
DECEMBER 1960

of Nilsson, Tebaldi, the late Jussi Bjoerling, and Giorgio
Tozzi. plus Erich Leinsdorf conducting the Rome Opera
Chorus and Orchestra. “Excmplary in every respect. Per-
fect cast. exciting direction, fine recording and production,”
is the comment of opera expert George Jellinek. Martin
Bookspan, David Randolph, and David Hall also put the
RCA Turandot on their “year's-hest” lists. David Hall and
Martin Bookspan also singled out London’s vivid stereo
recording of Peter Grimes, Benjamin Britten's tale of life
and death in an Anglian fishing village (OSA 1305; A 4342),
Mr. Bookspan describes it as being “. . . a masterpicce of
the contemporary operatic literature. And the recording un-
der the composer’s direction is magnificent.”

On AIr, Jellinek’s list of 1960 operatic *bests” is another
London album, OSA 1813: A 1313, the complete Verdi Aida,
starring Tebaldi, Bergonz, Simionato, and MacNeil, with
Herbert von Karajan directing the Vienma Philharmonic.
“A stereo tour de force. Karajan's conducting is individual
but very impressive. Tebaldi, Simionato, Bergonzi, and
MacNeil are in exceptionally fine form.” David Hall is in
agreement with Jellinek's -evaluation and adds that the
London 4-track tape (LOR 90015), from which he heard
this recorded performance, is superb.

An unexpected multiple choice (by Jellinek und Book-
span) [ram the year's recorded operas is Giovanni Paisiello’s
Barber of Seville in its recording premiere by Mercury (SR
2.9010; OL 2-110). Paisicllo’s score, which antedated Ros-
sini’s more famous one by nearly 35 years, is a delight and
is reviewed in detail by George Jellinek in this issue. Mr.
Bookspan notes it as “a sparkling pre-Marriage of Figaro
opera which seems to have influenced Mozart profoundly.
Its dise debut is stunning.”

Other operatic recordings deserving of special praise, in
the estimation ol David Hall, weve Purcell's King Arthur
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Miles Davis—Slketches ol Spain . . .

“I doubt that
any jazz musician has produced work of more

lasting value . . »

T e R S SO S S G
Critic’s Cholces for 1960 2

MARTIN BOOKSPAN

Dvotik: Reguiem—Soloists, Chorus,
Crech Philharmonic, Karel Ancerl cond.
(DGG 188026/7; mono 18547/8)

Puccini: Twrandot—Nilsson, Tebaldi. Bjoerling,
Tozi, Rome Opera. Erich Leinsdorf cond.
{(RCA Victor LSC/LM 6149)

Sibelius: Violtn Concerto—Jascha Heiletz,
Chicago. Symphony, Walter Hendl cond.

(RCA Victor LSC/LN[ 2435)

Braluns: Piano Concerto No, 2 in B-flat—
Ruwdolf Serkin, Philadelphia Orch., Eugene
Ormandy cond. (Columbia MS 6156; ML 5491)
Paisiello: The Barber of Seville—Sciutti,

Virtuosi di Roma, Renato Fasano cond.
(Mercury SR 2:9110; OL 2-110)
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I've Got a Right (o Sing-the Btues—Eileen Farrell B
(Columbia CS 8256; CL 1465) o

&
Mozare; Glarinet Concerio; Florn Concerti g
Nos. I & 3—Soloists, London Symphony, ‘
Peter Maag cond. (London CS 6178; mono CM 9247) a
Britten: Peter Grimes—Peter Pears, '3;?
Covent Garden Opera, Benjamin Britten cond. M
(London OSA 1305; mono A 4342) 2

=]
Mahler: Das Lied von der Erde—Yorrester, ;i;
Lewis, Chicage Symphony, Fritz Reiner cond. =
(RCA Victor LSC/LM 6087) %

7]
Lisst: A Faust Symphony—Royal- Philharmonic, }[,,51
Sir Thomas Beecham cond. (Capitol %
SGBR/GBR 7197) @
mm&@efamﬁg:mmm
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on Oiseau-Lyre (SOL 60008/9: OL 50176/7) and the spar-
kling Prague National Theater perlormunce of Smictina’s
The Bartered Bride (Artia § 82; mona 8§2). Warren De-
Motte particularly liked the Birgit Nilsson excepts from
Wagner's “Tristan” (London OS 25138; mono '5537) .

TU‘RNING now to the field of jazz, only one recording got
the nod from two or more of HiI'1/Stereo REview’s critics,
Both Nat Hentoff and Ralph J. Gleason singled out
Sketches of Spain, the remarkable collaboration on Colom-
bia CS 8271; CL 1480 between trumpeter Miles Davis and
arvanger Gil Evans, I doubt that any jazz musician has
produced work of more ltasting value than this.” was the
way Gleason hailed the album in his November review. to
which Hentoff adds his cormment that the recording repre-
sents “an unprecedented biending of Spanish timbres and
melismatic phrasing with the jazz langhage.”

As for some of their other picks, Hentoff put in a bid for
the controversial Ornette Coleman’s Ghange of the Gentury
(Atlantic § 1327—sterco and mono) . “For all his uportho-
dox ideas,” says Hentoff, “Coleman is a fiercely emotional
musician, and this album indicates a further stage of growth
and assurance both in his speechlike playing and in his
dramatic writng.”

Despite a' violent dissent from Hentoff in the August
Hi¥1/Stereo Review, Ralph Gleason stuck by his guns in
selecting The Incredible Guitar of Wes Montgomery (Riv-
ersicle RLP 12-820). “Wes Montgomery is the new star of
the guitar.” observed Gleason. “His work is of sufficient
stature to transcend all jazz styles and fipd appreciation
from fans of all divisions of jazz.”

Other Gleason choices for 1960 include Farl’s Pearls with
the veteran pianoman, Earl Hines, on MGAI § 3832 (stereo
and mono) : Mereury's Fascinating Evnestine album with
the young jazz vocal star. Ernestine Auderson (SR 60171/
MG 20498) ; Verve's Side by Side. with Duke Ellingion and
Johnny Hodges (6149; mono 8343): Thelonius dlone in
San Francisco (Riverside 1138/12-312) ; and Prestige PRLP
7166, Workin® with the Miles Davis Quintet, which, in
Gleason’s estimation, is “an example of jazz music produced
but rarely today.” b

High points of the Nat Hentoff jazz roster for 1960 are
Jazz Contemporary, with trumpeter Kenny Dorham on
Time 2004/52004: the finc Billie Holliday collection on
Verve 8332:2. The Unforgettable Lady Day; and Mingus
Dynasty (Columbia C$ 8236; CL 1440). Commented
Heneoff, “It'is increasingly clear that Mingus has become

the most explosively original of modern jazz composers.”

As might he expected, “pops™ LP’s of more than Meeting
interest come but rarely in the course of @ year’s disc out-
put. But Ralph ]. Gleason rates Frank Sinatra's Nice ‘n’
Lasy album (Capitol SW 1417) as one of the hest pop songs
collections ever 1o come along: “Given such good matevial
as lie has in this album, Sinatra can and does make the

definitive recordings of cach song.™

Stanley Green’s choices included singer Anita Darian in
her East of the Sun album for Kapp (KS 3052; KL 1168),
and the latest Yves Montand album for Columbia, An
Evening with Yves Montand (WL 167).

The Broadway show harvest was not as rich this year as

in the immediate past, but Mr. Green highly-recommends
Capitol’s eriginal-cast Fiorello (SWAW/WAO 13821). He
d HiFi/STEREQ
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Critic's Cholces far 1960

JOHN THORNTON
Handel: Organ Concerti, Op. 4 & 7—Karl Richter
with Orchestra (London CSA 2302; mono CMA 7502)

Mouart: Clarinet Concerto; Horn Concerti Nos. 1
v F—Soloists with London Symphony, Peter Maag
cond. (London CS 6178; mono CM 9247)

Sibelius: Violin Concerto~David Qistrakh,
Philadelphia Orchestra, Lugene Ormandy cond.
(Cotumbia MS 6157; mono ML 5492)
Shostakovicle: Symphony No. 9; Prokofiev: Lt. Kije— &
London Symphony, Sir Malcolm Sargent cond.
(Everest SDBR 3054; mono LPBR 5054)

Handel: Water Music—Philomusica Orch., Thurston
Dart cond. (Oiscau-Lyre SOL 60010; mono OL 50178)

Brahms; Piano Concerto No. 2 in B-flat—
Rudolt Serkin, Philadelphia Orch., Eugéne Ormandy
cond. (Columbia MS 6156; mono ML 5486)

Everything but the Beer—Boston Pops,
Arthur Fiedler cond: "(RCA Victor LSC/LM 6082)
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Bach: [talian Concerto & Other Works—Glenn Gould

(Columbia MS$ 6141; mono ML 5472) S
Brahms: Violin Concerto—Isaac Stern, Philadelphia
Orch., Eugene Ormandy cond. '
(Columbia MS 6153; ML 5486)
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- Critic's Choices for 1960

DAVID HALL

Purcell: King Arthiur—Soloists, Chorus, Anthony
Lewis cond, (Qiseauw-Lyre SOL 60009/9;

mono OL 50176/7)

Britten: Peier Grimes—Peter Pears, Covent

Garden Royal Opera, Benjamin Britten cond.
{London OSA 1305; mono A 4342)

Sessions: Symphony No. 1; Smith: Tetrameron—]Japan
& Phitharmonic, Akeo Watanabe cond. (CRI 131)

% Chopin: Ballades—Axtur Rubinstein

(RCA Victor LSC/LM 2370)

The Art of Aksel Schigtz (Scandinavian

Odeon MOAK 1/5)

Barték: Piano Concerto No. I—Leonid Hambro,
Zimbler Sinfonietta, Robert Mann cond. (Barték 313)

SEEREREEER

Bach: Chromatic Fantasia and Fugue & Other
Works—Wanda Landowska (Angel COLH 71)

Smetana: The Bartered Bride—Praguc National
Opera (Artia §82; mono 82)

Dvorak: Slavonic: Dances—Czech Philharmonic, Vaclav
‘Talich cond. (Parliament 121)

Puccini: Twrandoi—Nilsson, Tebaldi, Bjoerling,
| Touwi, Rome Opera, Erich Leinsdorf cond.
& (RCA Victor LSC/LM 6149)

9 )
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Sir Thomas Bee-
cham-—breathes
new life into Haydn
and Liszt sym-
phenies.

Critic's Choices for 1960

DAVID RANDOLPH
Beethoven: Cello Sonatas—Fournier & Gulda
(DGG 138081/3; mono 18601/8)
Mouare: String Quintets Nos, 3-7—Griller Quartet
& 'rimrose (Vanguard VSD 2060/2;
mono VRS 1058/4)
E Bach: Cantatu Avias—Dictrich Fischer-Dieskau.
% (Angel S 85698; mono 35698)
% Puccini: Turandot—Nilsson, Tebaldi, Bjoerling,
% Tozzi, Rome Opera, Erich Leinsdorf cond.
@ (RCA Victor LSC/LM 6149)
fe -
E Prokofiev: dlexander Nevsky—Chorus & Chicago
& Symphony, Fritz Reiner cond. (RCA Victor
4 LSC/LM 2395)
18th Century Flute Duets—Baker & Rampal
{Washington 4]9)
Schubert: “Death and the Maiden” String Quartet
—Juilliard Quartet (RCA Vicrtor LSC/LM 2378)
Haydn: Symphonies 99-104—Royal Philharmonic,
Sir Thomnas Beecham cond. (Capitol SGGR 7198;
mono CGR 7198)

Charlic Mingus—*the most explosively
original of modern jazz composers,”

1
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Gritic's Cholces for 1960 2
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|‘% RALPH J. GLEASON ;g
{ Shetches of Spain—Miles Davis Lij
| (Columbia CS 8271; mono CL 1480) 3
t Nice ’n’ Easy—Frank Sinatra k
~ (Capitol SW/W 1417) e
o

Earl's Pearls—LEarl Hines I
(MGNAMI S 3832; mono E 3832) IE

)

. The Fascinating Ernestine—Ernestine Anderson g

i (Mercury SR 60171; mono MG 20492)
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IV The Incredible Guitar of Wes Afontgomery
| (Riverside 1169; mono RLP 12-320) 2

Thelonious Alone in San Francisco—
(Riverside 1158; mono 12:312) FL'I

(Prestige 7166)

Side by Side—=Johnny Hodges-Duke Ellington
(Verve 6109; mono 8345)
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Critic’s Cholces for 1960
STANLEY GREEN <
The Exciting Artistry of Will Holt 2
(Elektra 718]1; mono 181) :
Fiorello! (Capitol SWAOQ/WAO 1521) 9
East of the Sun—Anita Darian

(Kapp KS$ 3052; mono KL 1168§

Leave it to Jane (Strand SLS 1002; mono LS 1002) i
Hoiw the West Was Won—Jimmy Driftwood, i
Bing Crosby, Rosemary Clooney,

(RCA Victor LSO/LOP 6070)

The Button-Down Mind of Bob Newhart
(Warner Bros. WS/W 1379)

The Andersonville Trial (20th Fox SFX/FOX 4000) ?
F.D.R. Speaks (Washington W FDR 6)

An Evening with Yves Montand (Columbia WL 167) |
Finian’s Rainbow (RCA Victor LSO/LOP 1057) e
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Teresa Berganza—
ifer album of
Rossini arias is a
highlight of the year

EDNDON RECORDS

adds that it definitely should be gotten in the sterco version.
He was delighted, too, with the spirited revival by RCA
Victor of Finian’s Rainbow on LSO/LOC 1057. In the show
ficld, he voted for the Strand SLS 1002 album, with its
neatly tnned version of an early Jerome Kern gem, Leeve
it to Jane—a “sunny. youthiful score . . . as infectious today
as it was when first heard 43 ycars ago.”

'I‘m: folk music repertoire continues to burgeon in ali
directions. Nat Hentoff's prelerences lean definitely toward
the grass roots, in that his “best” list includes Lightnin’
Hopkins (Tradidon 1040, 1035) and the Folkways two-disc
anthology of Country Blues (RF 1, RT 201) assembled by
author-rescarcher Sam Charteris from old recordings.
Hentoff also pays tribute to singer Olga Coclho, whose col-
lection under the title Xango! (Decca 710018; mono 10018)
he acclaims as being “a brilliantly colored survey of Latin-
American folk music by an extraordinary singer.” Stanley
Green also picked a quasi-folk album as one of his favorites:
The Exciting Avtistry of Will Holt (Elektra EKL 181). He
observes, “The bright repertory and intelligent approach
mark Holt as an arresting young balladeer.”

Both Nat Hentoff and Stanley Green included spoken-
word LP's among their year’s best choices. Hentoff calls
Germaine Montero's Lament on the Death of a Bullfighter
and Other Poems and Songs of Federico Gareia Lovea
(Vanguard VRS 9053) “the wmost powerlul spoken-word
record I have ever heard. Miss Montero animates the ten-
der, tragic, terrifying poems of the implacably direct Span-
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Critic's Cholces for 1960

WARREN DeMOTTE
@ Bach: 6 Partitas for Harpsichord—Ralph e
Kirkpawrick (DGG Archive ARC 73129/31;
mono 3129/31)
& Barber: Medea; Capricorn Concerto—Lastman-
il Rochester Symphony, Howard Hanson cond.

% (Mercury SR 90224; mono MG 50224) !
él Bizet: Carmen—de los Angeles, Gedda, &
& Paris Radio, Sir Thomas Beecham cond. j
| (Capitol SGCR/GCR 7207) :
|

_! | Boulanger: Choral Works—Lamoureux Orch. &

) "

rr?' Chorus, Igor Markevitch cond. 5

i (Everest SDBR 3059; LPBR 5059)

o Brahms: Fiola Quintets—Budapest Quartet & I
e
hq Trampler (Columbia MS 6025; mono ML 5281) =
| &
| Chopin: Ballades—Artur Rubinstein (piano &
bi? I !
@ (RCA Victor LSC/LM 2370) B
ﬁ: Copland: Dance Symphony—Japan Philharmonic, i’
h Akeo Watanbe cond. (CRI 129) < |
F et
| Schubert: Piano Sonatas—Friedrich Wiibrer .=.:
{ (Vox Box VBX 9/10) o
Wagner: Tristan und Isolde—Excerpis—Birgit }q
Nilsson, Vienna Philharmonic, Hans Knappertsbusch ,_3
i cond. (London OS 25138; mono 3537) )

FRE

E ¢ Walton: Belshazzar's Feasi—Philharmonic Chorus
& Orch., Sir William Walton cond.
& (Angel S 35681; mono 35681)

&3
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Sinatra-~He “can and does make the
definitive recordings of each song.”
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Critle's Chotces for 1960
GEORGE JELLINEK
Puccini: Turandot—Nilsson, Tehaldi, Bjoerling,
Tozzi, Rome Opera, Erich Leinsdorfl cond.
{(RCA Victor LSC/LM 6119)
Paisicllo: The Barber of Seville—Sciutti,
Virtuosi di Roma, Renato Fasano cond,
(Mercury SR 2-94110; OL 2-110)
Rossini Arias—Teresa Berganza (London 25106;
mono 5514)
Donizetti: Lucia di Lammermoor—Scotto, di Stefano,
Bastianini, La Scala Orch., Nino Sanzongo cond.
(Mercury SR 2-9008; mono 2-108)
Verdi: Aida—Tebaldi, Bergonzi, Simoniato,
Vienna Philharmonic, Herbert von Karajan cond.
(London OSA 1318; mono A 4145)
Arias in the Great Traditron—Eileen Farrell
(Columbia MS 6086; mono ML 5408)
Mad Scenes—Maria Callas (Angel § 35764;
mono 357064)

Puccini: La Bohénie—Tebaldi, Bergonazi,

RS

Tullio Serafin cond.
(London OSA 1208; mono A 4236) @
ish poet with great artistry and unmistakably honest emo-
tion.” Sunley Green's choices ave the The Andersonville
Trial (20th Fox SFX/FOX 4000) with the original Bread-
way cast and the stirting historical decamentation, F.D.R.
Speaks (Washington—FDR); this is a fine collection of
Franklin Roosevelt's major speeches from the advent of the
New Deal through the harrowing days of World War I1.
All told, 1960 brought major additions to the stereo disc
repertoire, and it also brought the f{our-track tape catalog
to a point where it can begin to compete with the offerings
available on disc. Maost important of all, however, has heen
the general improvement of stereo sound quality all along
the line. But et us hope that the coming year will see more
qualitative gains, as well as a filling in of the major gaps
in the stereo repertoire of concert music, opera, and major
Broadway shows.
DECEMBER 1960
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© Critic’'s Cholces for 1960
NAT HENTOFF

Change of the Century—Ornette Coleman
(Atlantic $ 1327: mono 1327)

Shetches of Spain—niles Davis
(Columbia CS 8271; mono CL 1480)

Juzz Contemporary—Kenny Dorham
{Time 2004; mono 52004)

Unforgetlable Lady Day—Billic Holiday

{Verve 8358-2)

Kelley Great—Wynton Kelly (Vee Jay 1016)
Mingus Dynasty—Charlic Mingus

{Columbia CS 8236; mono GL 8236)

Country Blues (Folkways RF 1; RF 202)
Xango—Olga Coclho (Decca 710018; mono 10018)
Awtobiography in Blues—Lightnin® Hopkins
(Tradition 1040, 1035)

Lament on the Death of a Bullfighter und Other
Poems and Songs of Fedevico Garcia Lorca—
Germaine Monters (Vanguard VRS 9055)
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Artur Rabinstein—At 73, the
supreme Chopinist in the Ballades.

BEST TAPES: A BASIC SAMPLING

7]
-

The year 1960 was not only a good year for discs, it was
also the time of the great tape comceback via four-track
% pre-recorded sterco tape. Ncmly fifty producers.are in the
§ field now. including all the big major labels, Most are dis-

=

tributing ¢hrough United Stereo Tapes (US'T), but some,
lixe RCA Victor, Capitol, Columbia, and Bel Canto, are
working through their own chanuels. Thanks to the cntry
into the ficld of Londen, the reperioive of pre:l'cconed
four-track steveo tape is broadening in the class:g:al lield,
as well as in the realm of the Broadway show, jazz, and
folk music. Here, then, are a half-dozen 1960 fqur_-u-ack
tape releases that HiFi/S1ereo REviksw regards as indispen-
sible for both musical content and imposing sound:

O T e A ARl

Gilbert & Sullivan: H.M.S. Pinafore (London LOH 90024)
Vordi: Aide {complete opera) {London LOR 90015)

I Mendelssohn: Piano Concertos 1 & 2 (Columbia M@ 308)
g Yaughan Williams: Symphony No. 9 [Everest T4 3008}

s Prince: U.5. Fxport—Opus Jax {Warner Bros. BST 1240}
Soviet Army Chorus and Band {Angel Z3 35411)

e




A Christmasg garland for audinphiles on .

Fisher's Model 202R AM/FM ,stcrco*

tuncr boasts six IF stages and 0.5-micro-
volt FM sensitivity. ($329.50)

Adeste

bis is indeed a season for sound. The thought of

leisurely winter evenings at bome, listening to the
splendid variety of music that only a high-fidelity system
can offer, is sufficient inducement for many to take their
first plunge into the deleciable realm of stereophbonic
sound. And veteran audio fans are usually only too happy
to seize upon the occasion of the holidays to augment
their sound systewms with new components.

Something adventurous and festive surrounds the
acquisition of new audio gear, be it a speaker, an
amplifier, a cartridge, or perbaps an entire system. An
anticipatory excitement quickens the senses of the hi-fi
fan as be surveys the equipment that holds the promise of
new sonic splendors and of more complete enjoyment

of familiar, long-loved sounds.

The Roberts “990°" stereo tape recorder Musfc-reproducfng equipment is particularly
features 4-track record and plavbaci: ; J
Jacilitics (3399.50) appropriate for the Vule Season because music, the most

exuberant of all forms of human expression, has always

Harman-Kardon introduces the Citation 1V
stereo preamplifier, available as « kit or
factory-wired. (§119.95, Lit; §189.93, wired)

(5]
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DuKane's Tonovac tweeter
utilizes jonized gir to
create sound. (879.00
with cabinet)

Grado introduces an elegant new Lab
Series tone arm that is constructed
of woud to reduce resonance. ($39.50)

- Fiveles

contributed to the joyousuess of Christmas. Thus, the
traditional caroling and bells are now joined in many
homes by amplifiers, speakers, and turntables—tbe
electronic minstrels of our age.

In bis quest for music, the Christmas shopper
has an abundance of vew audio combonents to choose
from. For this is the time of year when audio
manufacturers, still pursuing their ever-elusive goal
of perfection, hopefully trot out their latest designs. Our
pictorial sampling of the newest equipment available is
a miniature panorama of the most exciting current
developments in the field.

Because mere print cannot convey the essence of these
instruments—iheir sound—uwe can only invite you to
window-shop in these mute pages. We are certain that
these electronic minstrels will enrich the bholiday seasons
of thousands of listeners and will continue to bring them
the beauty of lifelike music for many years to come.

Gurrard’s Type A record changer is the
first to offer a statically batunced arm.

($69.50)
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Karg. known for deluxe designs.
enters the medium-price field with the
new “Primate’” CT-3 FM tuner. ($99.50/

Stromberg-Carlson's Model RS-511 is a
compuct two-way speaker system with «
highly eflective 8” woofer. (879.95)

H. H. Scott ventures into the kit

freld with the Model LT-10, an FM
tuner that can be aligned without test
instruments. (589.95)

-

e ,,

Tandberg of Norway is featuring the Model 6.
the firnt’s first 4-track tape dech. (3498.00)

HiFi/STEREO



Dynaco’s new FM tuner kit,
the “Dynatuner.” is aligned by using its
own tuning meter. ($79.95)

*
SMEs tone arm has minimal bearing
= Jjriction, every conceivable adjustment.
and built-in automatic poxitioning. ($87.00)

EMI of Great Britain puts an aluminwm
cone in the driver of the Model DILS
bool:shelf londspealker. (8150.00)

Marantz maintains its place in the top- ‘ %
quality bracker with its Model 9, a pes=”
70-watt power amplifier. ($285.00)

lKl'.II becomes the first major American firm to offer
jull-range electrostatic speakers. (3103000 a pair)

= 4—/ o

Reli-O-Kul's new S8-220 “Micropoise”
tone urm mounts in a single hole and
comes fully pre-wired. ($29.95)
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by LEWIS POTTER

M\' YOUNGEsT daughter, Kathy, is five. She loves Mozart's
Jupiter Symphony.

Rathy is not a budding child prodigy. She is a normal,
active child, and the fact that she likes to play Mozart on
our family phonograph is not the least bit extraordinary.

A few months back, Kathy heard me playing the jupiter
Symphony, and she fell in love with one section in the first
movement. She doesn’t want to hear the [ull symphony.
She wouldn’t have the patience to listen 1o it. She just likes
to have me play her own special part for her. She has now
reached the point where she can hum fragments of the
scction to herself. o

My point in telling this anecdote is that Kathy's expe-
rience with Mozart is not unusual. Nearly all young chil-
dren have a unique capacity for understanding and appre-
ciating good music. Love of music is as natural in litle
children ds is their love of play. This capacity for apprecia-
tion shoukd be a prime comnsideration with any parent when
he goes out to buy a children’s record.

Unfortunately, this innate good taste is o often debased.
First, by parents who let their own lack of taste shape the
child’s concept of good music, and second, by record wanu-
facturers who sacrifice taste and responsibility in their rapa.
cious hunt for a fast sale. The youngster who at ten can
sneer at concert music as music for “sissies” did not come
by these prejudices naturally. They were drilled into him,
perhaps unconsciously, by a generation of irresponsible
adults.

Certainly, there is a large group of record companies today
devoled to making so-called “kiddie records” who have
harmed and will continue to harm our children. The com-
panies that manufacture these records arc often run by men
who are noisy, vulgar, and cheap. Many show no awareness
of what children really need. The only reason their records
scll is that often they are the only children’s records avail
able in stores and supermarkets. Often the manufacturer
makes up for his vague grasp of how to make a good chil-
dren’s record by his superior knowledge of how to promote
and merchandise it.

But ultimately the blame for these records must rest with
the parents. Until recently, parents showed little or no in-
terest in the records they bought for their youngsters, They
walked into the nearest record shop or record department,
picked the disc with the "cutest” title and the most attrac-
tive album cover, and brought it home. The same parents
who would scream in indignation if they saw their children
reading trashy comic books or watching mediocre television
had no quahns about handing out the very worst “kiddie
records” as gifts.

Fortunately, more and more parents are becoming aware
that the records their youngsters hear arc as important as
the books they read and the TV shows they see. They are
beginning to realize that there are few lintits to a child’s
DECEMBER 1960

taste and that they, as adults, have a duty to expose the
children 10 all sorts of music and records—many of them
well outside the arca generally classified as children's rec-
ords. Kathy's Mozart is a case in point.

We have a neighbor who has made a point of surround-
ing his chikdren with all sorts of music. After dinner in the
evening, the living room hi-fi set may be playing Prokofiey,
but it is as likely to be playing Cole Porter or Patti Page.
The children have complete freedom to pick any record
out of the family record collection and play it. Barring
sudden urges at 3 o’clock in the morning, they can play the
records any time they want. The children are growing up
by thenselves in the world of music, and they are doing it
alone, guided primarily by their own intense excitement
and curiosity over music and records.

This, of course, is musical education at its most ideal. The
child is simply surrounded by the musical good taste of his
parents. In this environwent, it is practically impossible
for the child not to develop an intense awareness of the
beauty of music.

While most hommes may not be able to carry music edunca-
tion through records this far, parents should recognize that
they have a responsibility for at least checking the music
and story records they buy for thein youngsters. Whenever
possible, the parent should listen to the record. If this is
not possible, a simple precaution would be at least to read
the record jacket for information about the record.

-

.» » HAT criteria can you use in selecting a good album tor
the children in your family this holiday season? First, a good
children’s record should not just entertain. It should also,
add to the child’s knowledge. This is a delicate balance to
strike, and, unfortunatcly, there are few records today that
can meet this requirement. A number of LP's, however,
do qualify.

For older chikdren, for example, Cacdmon has a truly
beautiful album of poet Carl Sandburg reading A Lincoln
Albwm (Caed. 2015). Claude Rains has a gently sensitive
album called The Bible Speaks To Children (Bronze 1205),
and Charles Laughton puts all his dramatic ability into play
in another memorable Bible disc called Bible Readings
(Decca 8031) . For younger children, Columbia has an excel-
lent LP with Tom Glazer and Paul Tripp called Songs To
Learn By (Col. CL 670) which ofters delightful song-answers
o questions like "How Does The Bee Bzz” and “Why Do
Stars Twinkle.”

Onc word of warning: In an effort to bring Bach to babes,
some record companics have turned out albwns which while
they might be quite sincere, also are quite dull. Children
can understand and appreciate Beethoven or Brahms, but
if the music is presented like a lecture in a college seminar,
they will never touch the record again.

(Continued overleaf)
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A second criterion in choosing a children’s. record is that
it should be geared 1o a child's mind, Many ol the recoxds
supposedly aimed at the preschool and elementary-school
child contain complicated stories that carry over onto both
sides of the LP. These records are nor conceivably accepta.
bie 10 young children, since youngsters have very short at-
tention spans,

A third criterion in seleaing a record is performance.
Children’s records offer a strange varicty ol performers.
There ave actors and singers like Charles Laughton and
Rosemary Clooney who perform wonderfully for cither
adults or children. On the opposite ¢l of the scale, you
have performers who can only perform for children (and
this is probably the very worst sort of cntertainer). Good
entertainment is a universal thing limited only by the
human capacity 1o appreciate.

Your safest course, then, is to choose records by perlormers
who have proven their ability 10 entertain, Few records can
cqual the charm of Julic Andrews and Martyn Green with
their songs of sense and nonsense in the LP, Tell 7t Adgain
(Angel 65041), or Boris Karlolt amd his Just-So Stories
{Caedmon 1038). And Charles Laughton is superb in his
readings of the Bible, Mlr. Pichwick, or Moby Dich.

In the area of folk songs, which has always been immense-
ly pepular with children, there are few performers to match
Richard Dyer-Bennet and his Songs IVith Young People In
Alind (Dyer-Bennet 6000), Pere Sceger singing Folk Songs
Jor Young People (Folkways 7532), or Burl Ives' Litile
White Duck (Harmony 9507) .

A.\'omza word of warning. Along with oustanding per-
formers like Laughton, Karloff, Ronald Coleman, Basit Rath-
bone, and Burl Ives, you will find a number of children’s
records by comedians and television comics. These come-
dians frequently take a four-minute idea and ssretch it into
an hour. Once they have lrunched the idea, tlicy seem o
feel that screams, noise, and loud background sounds can be
the easiest und best substitute for entertaimmnent. Some of
them also have an offensively patronizing attitude towards
chiidren, Children who listen to records are not imbeciles.

and there is no rewson why they should be treated as such.

And this, therefore, is a final criterion for selecting a
suitable children’s record: try for the imaginative. Children
themselves are usually blessed witl: wonderful imaginations,
and these should be encouraged. Some youngsters, lor ex-
ample, get enornzous pleasure from listening o records from
the Folkways “Sounds” series (Sounds of a South dmerican
Rain Forest, Folkways 6120: Sounds of the Sea, Folkways
6121). One of the most imaginative children's record is
Music Far Children (Angel 3582-B) prepared by, of all peo-
ple, one of Europe’s most famous composers, Carl Orft, dur
ing his pre-Carmina Burane days. This delightful album
offers children an opportunity to hum, clap, sing, and make
other forms of homestyle imprompun music with the children
on the record.

There are, by the way, a number of otler excellent par-
ticipation records new available. Riverside has just come
out with an album called Everybody Sing, (1418/21) with
folk songs done in a sing-atong style by Oscar Brand. Peguy
Sceger. Jean Ritchie, Cynthia Gooding, and others. The
Young People’s Record Guild also offers some fine participa-
tion records ol similar charvacier.

Among the other rather off-bear records you might con
sider: 1, 2.3 and A Zing, Zing, Zing—Stveet Songs and Games
of the Children of New York by Tony Schwartz on Folkways:
Ghildven’s Songs of Shukespeare’s Time by the New York
Pro Musica Antiqua on the Counterpoint label; Pueblo In-
dians in Story, Song and Dance on Caedmon, Civil War
Stories and Songs on RCA Victor; A Dog’s Life, on Folk-
ways, and I Gen Hear It Now on Columbia.

None of these records are the sort you would ordinarily
buy in a supermarket or a drug stove. They cost more and
they are harder 1o find. And yet their value to a child could
be immeasurable.

Children love music because the world of sound is still
quite fresh and new to them, and they have an intense
curiosity about what can be done with sound. As parents
and as adults respousible for these children and their de-
velopment, it is our obligation to expose this curiosity to
the worthwhile sounds of yrood music and fine literature.

HiFi/STERE



Top Chiloren’s Records For Christmas

One of the most difficult tasks that can [ace any parent at Christmas time is the chore of walking into

a record shop and somehow selecting a good children’s record from the massive array of LP’s that line the
racks. Here is HIF1/STEREO REVIEW’S choice of the current releases. Some of the records selected would
not ordinarily be called “children’s records,” but they are still LP’s that any child would enjoy.

A Dog's Life with Tony Schwartt. Folkways 5580

A Child's Intoduction To Jomx fecturing Bob Keeshan ("Cap-
tain Kaongaroo.”) Golden GLP 29

Ashanti Folk Tales From Ghana. Folkways 7110

Bambi. Disneyland 4010
Bible Readings witis Charles Laughton. Decca 8031

Captain Kangaroo’s Introduction To The Nutcracker Suite.
Golden GLP 40

Carl Sandburg reads from A Lincoln Album. Caedmon 2015

Carnival Of The Animals—Saint-Saéns; Peter And The Wolf—
Prokofiev. Noe! Coward with the André Kosteloneiz Orchestro.
Columbia CL 720

Children's Songs Of Shakespeare's Time. New York Pro Musica
Antiqua. Counterpoint 540

Civil War Stories And Songs. RCA Victor LBY 1032

Cyril Ritchard reads Lewis Carroll's Alice In Wonderland.
Riverside RLP 1406

Everybody Sing with Pate Seeger, Cynthia Gooding & others.
Riverside 1418/21

Folk Songs For Young People with Pete Seeger. Folkways 7532

Grand Canyon Suite—Grofé. Boston Pops Orchestra, Arthur
Fiedier cond. RCA Victor LM 1928

| Can Hear It Now. Columbia ML 4095
Just-So Stories with Boris Karloff. Caedmon 1038

Little White Duck And Other Stories told ond sung by Burl
Ives. Harmony 9507

DECEMBER 1960

Lonesome Train—Eor! Robinson. Decca 9065

Mark Twain And Folk Favorites with Horry Belcfonte. RCA
Yictor LPM 1022

Mother Goose Songs with Frank Luther. Decca 8357
Music For Children—Carl Orff. Angel 3582 B

Peter Pan with Mary Martin. RCA Victor LOC 1019
Pueblo Indians In Story, Song & Dances Caedmon 3

Songs With Young People In Mind. Richard Dyer-Bennet.
Oyer-Bennet 6000

Songs To Learn By fecturing Tom Glozer ond Foul Tripp.
Columbia CL 470

Sounds Of My City with Tony Schwor!z. Folkways 7341

Seunds OFf A South American Rain Forest: Folkways 6120
Sounds Of The Sea, Folkways 6121

The Bible Speaks To Children with Cloude Rains. Bronze 1205
The Compleat In Fydelytie, Cook 1044

The Reluctant Dragon with Boris Korloff. Caedmon 1074

The Wizard Of Oz with Judy Garlond. Decca 8387

The Young Person's Guide To The Orchestra—Benjamin Brit-
ten: Nutcracker Suite—Tchaikovsky. Minneapolis Symphony
Orchestra, Antal Dorati, cond. (Deems Taylor, narrotion) Mer-
cury 50055

Tubby The Tuba and Peter And The Walf. Columbia CL 671

Winnie The Pooh with Jomes Stewort. Camden 1008
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by David Hall

rrpr’s may have been the dominant creativie voice

in Ttalian opera during the latter half of the cen-

tury, but his was by no means the only one. Arrigo
Boito, who in later years was Lo prepare the magnificent
Otello and Falsteff libretti for Verdi, composed an impres-
sive if sprawling reaument of Goethe's Faust in his Mefisto-
fele when he was still in his twenties. London’s recording,
starring Cesare Siepi, Mario del Monaco, and Renata
Tebaldi, with Serafin conducting (London OSA 1307},
ranks with Aida as its most impressive stereo cffort in the
Ttalian operatic field, and is, in addition, a performance that
emphatically underlines all that is best in Boito's near-
masterpiece of 1868.

Save for the fact that La Gioconda is a star vehicle of the
first water, it is hard to fathom why Amilcare Ponchielli’s
bload-and-thunder work should have received no less than
three stereo recordings, and each of thew is quite good in its
own way. Callas fanciers, of course, will prefer her ultra-
dramatic interpretation of the title role on Angel § 3606
C/L. London’s OSA 1302 with Cerquetti, Simionato, del
Monaco, Bastianini, and Siepi has good sound and good
sterco “'stage” production, butt it is no match for the stunning
RCA Victor version (LSC 6189), in which Zinka Milanov
and the late Leonard Warren are both at the top of their
form and are abeuted by the baton of Fernando Previtali.

The 1890’s in Italy witnessed the risc of Giacomo Puccini,
who for a quarter-century thercafter was to be pretty much
the cynosure of operatic audiences; but there were also the
young firebrands of verisimo—the “slice of life” boys—Mas-
cagni with Cavalleria Rusticana (1890), Leoncavallo with
&0
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Pagliacci (1892), and Umberio Giordapo with Aadrea
Chenier (1896) .

“Cav” and “Pag,” those venerable “‘gold-dust twins” of
the repertoire, are currently available in one stereo record-
ing apiece. Unflortunately, the splendid singing team of
Bjoerling, Tebaldi, and Bastianini on RCA Victor LSC
6039 is hampered by the sluggish conducting of Alberto
Erede. Let’s hope that the situation will be remedied by Tul-
lio Serafin on the forthcoming London OSA 1213, starring
Giulietta Simionato, Mario del Monaco, and Cornell Mac-
Neil. Pagliacet faves beter; for del Monaco and Gabriclle
Tucci, under the direction of Francesco dMolinari-Pradelli,
turn out a highly dramatic account of this particular “slice
of life,” and are assisted by vivid stereco staging.

Compared with “Cavalleria” and Pagliacci, Giordano’s
Andrea Chenier may secem a bit drawn out for its actual
musical substance, but it can take the rugged dramatics of
del Monaco and Bastianini, who are starred with Tebaldi in
the London stereo re-issue (OSA 1803) of its spivitedly done
1957 recording.

Tm; 1958 PPuccini centenary was probably the reason why
all of chat master’s major operas have found their way to
the stercophonic medium, in most instances well ahead of
Mozart, Rossini, Bellini, Donizewti, and Verdi. Tosca,
Madama Butterfly, Givl of the Golden 1West, and Turandot
are to be had in two or more stereo versions cach.

London Iras just announced a stereo re-issue of its 1954
Manaon Lescaut (OSA 1317) . and this product of the youth-
ful Puccini pen boasts the formidable vocalism of Tebaldi
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and del Monaco. But even in its sterco version, this record-
ing hardly matches the extraordinary vividness ol the 1959
La Bohéme, which has Tebaldi paived with the lyricaally
gifted Carlo Bergonti, and with Serafin at the conductorial
helm (London OSA 1208). This is the only curtently avail-
able stereo Bohéme, but it is doubtful whether any luture
version will surpass this splendid combination of vocalism
and stereo sonics for sheer beauty.

Neither the recent Tebaldi-del Monaco-London Tosca
(Lotdon OSA 1210), nor the 1957 RCA album (LSG 6052)
with Mijanov, Bjoerling, and Warren represents a conclu-
sive treatment of either the music or the drama ol this
passionate score; but the London zecording does have i
distinet edge in overall sound and stereo staging,

The presently available two sterco recordings of AMadama
Butterfly will become three with the releasc of Cupitol’s
SGCR 7282, starring Victoria de los Angeles and the late
Jussi Bjoerling. Meanwhile, one has the choice between the
sumptuous vocalism of Tebaldi and Bergonz on lLondon
OSA 1314 with excelient stereo “production,” and the won-
derfully effective characterization of Anna Moffo with Cesare
Valletti on RCA Victor LSC 6185, in which Erick Leinsdorf
docs a fine conducting job, but where the stereophony is
rather static. Both rccordings as such arc sonically tops.

Largely because the Puccinian idiom is incompatible with
the American “Western,” La Funeidla del 1¥est is something
less than a masterpiece. Yet this setting of Belascos Gird of
the Golden West has gotten not one, but twa stereo record-
ings. and with sielar casts—Tébaldi, del Monaco, MacNeil,
and Tozzi on London OSA 13061, while Angel’s § 3593
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C/L has Birgit Nilsson in the title role. The London album
wins hunds down, not by superior vocalism alone, but more
particularly by virtue of extraordinarily fine stereo stiging—
notably in the card-game scene,

Gianni Schicchi has long been the most popular of the
three one-acters that Puccini completed during World War
I; for here he captured the spirit of 18thcentury opera buffa,
The Capizol stereo recording (SGAR 7179) with Tito Gobbi
and Victoria de los Angeles is a gem in every way, and with
London’s Bohénme and RCA’s Turandot, it is a “must” for
any stereo dise library of Italian opera.

Death claimed Puccini before he could add the final
touches to his most ambitious work, Turendot. Yet, evea
without the polish that Puccini would have given it had
he lived, Turandot offers some ol the composer's most im-
passioned meclody, and in jts scenes of oriental pageantry,
pages of blazing spendor. The inest of stexeo sound is none
too good for this score, and RCA Victor has given it just
that on LSC 6149, plus a powerhouse cast headed by Birgit
Nilsson, Renata Tebaldi, Jussi Bjoerting, and Giorgio Tozzi.

; “ HiLE Verdi and Waguoer were achieving their special
ascendancy in the realm of Italian and German opera, major
Tepertoive masterpicces were coming into being in unex-
pected places, such as Russia and Czechoslovakia. Bedfich
Smetana’s 186 opera-coraedy. The Bartered Bride, las be-
come an international classic, as have Moussorgsky's Boris
Cudyunvy and Tchaikovsky's Eugene Onegin from the Rus.
sian repertoire. Regreuably, only Smetana’s delightful score
has found its way to stereo, performed by the Prague Na-
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tional Opera and issued on Awtia S 82. The performance is
first-rate and the stereo staging is superbly effective. Since
Artin has exclusive American righws for recordings done in
the U.S.S.R., it is perhaps not too far-letched to hope for -
thentic Russian performances in stereo from this source. of
“Boris” Khovanchina, Eugene Onegin, and Pique-Dame,
especially, and perhaps Glinka’s Life for the Tsar and Russ-
lan and Ludmilla, as well as Rimsky-Korsakov's Golden
Cockerel. Borodin's sprawling, but often strikingly impres-
sive Prince Igor is the only major Russian opera represented
in stereo for the present—and this from London’s 1955 Bel-
grade recording. The solo work is so-so, but the sound of the
choruses alone is worth the price of the album (OSA 1501).

Post-Carmen TFrench opera is even more poorly vepre
sented on stereo than the product of the preceding genera-
tion. A serviceable but by no means outstanding version of
Oflenbach’s Tales of Hoffman (Epic BSC 101} with Matti-
wilda Dobbs and Léopold Simoneau just about sums up a
prewty parlous sitnation, Massenet's Manon, Charpentier’s
Louise, and above all, Debussy's Pelléas et Mélisande await
their due on steren, not to speak of Delibes” Lakmé and
Saint-Saéns' Samson ¢t Dalilah.

Suve for Humperdinck's Hansel and Gretel
(still among the missing on sterco) , Ger-
man opera of the post-Wagnerian era is
dominated almost wholly by the brilliant
and lush works of Richard Strauss. Although
Satome and Elekira have vet to make the
stereo opera roster, there are two fine scts
ot Der Rosenkavalier. The recent Decc re-
cording (Decca 7301) hoasts a well-matched
cast of Irmgaard Seclrvied, Marianne Schech,
Rita Sucich, and Kurt Bséhme, with Karl
Bohm conducting, as well as generally elfec-
tive stereo stage production; but the 1957
Angel album (S 3563 D/L) offers the pow-
erful attraction of Elisabeth Schwarzkopf
as the Marschallin, as well as the more vola-
tile conducting of ITerbert von Karajan with
the Philharmonia Orchesua. The choice

here lies hetween Angel's virtuosity aod
Decca’s overall good sterco “weum”.
Since we have no stercophonic Salome or Elekira, it is
somewbat surprising o find two relatively esoteric Strauss
operas available in stereo: the 1912 Ariadne auf Naxos,
announced for release in RCA's Soria Series—L.DS 6152,
with Leonic Rysanek, Roberta Peters, Sena Jurinac, and
Jan Peerce, plus Leinsdorf and the Vienna Philharmonic;
and a full-blown score from the 1930's, Arahella. This was
recorded by London in 1957 with Georg Solti conducting the
Vienna Philharmonic and a starstudded cast graced by such
names as Lisa della Casa, George London, Hilde Gueden,
Ouo Edelmann, and Aaton Dermota (OSA 1404). This
remains wmsic for dyed-in-the-wool Strauss fans, however.

Tm-: madern operatic repertoire is spottily represented
on stereo disc: but there are a few owstanding recordings
to be noted. Most spectacular is Benjumin Britten's Peter
Grimes, magnificently done for London (OSA 1305) under
the composer’s direction with topnotch English singers, and
with the stereo dramatics being bandled with extraordinary
62

vividness. Fascinating, but more dithcult to grasp and more
inward in its expression. is Kalya Kabanova, a setting ol a
grim Russian small-town tale by the Moravian-Czech master,
Leos Janacek, done in authentic style by the Prague National
Opera on Artia (S 85 B/L). Béla Barwok's Rluebeard’s Cas-
tle is the ane other modern masterpiece in the grand man-
ner to bhe represented on sterco  (Deutsche Grammophon
SLPM 138030) , and Fischer-Dieskau's characterization of the
terrifying yet melancholy Bluebeard is most moving. It cven
manages to overcome the drawbacks of nsing the German
language, instead of the original Hungarian, and small cuts
made in the performance. Prokofiev's War and Peace (MGM
$3-GC 2), Samuel Barber’s Vanessa (RCA Victor LSC 6138)
Douglas Moorc’s Ballad of Baby Do« (MGM $3-GC 1), and
Mare Blitzstein’s Regina (Columbia 035 202) are variable
both in musical merit and in effectiveness of stereo sonics.
By and large, the New York City Centor Opera performance
ol Regina fares best.

The reperwire of madern intimate opera in sterco is
highlighted, I feel, by Manuel de Falla's wonderful puppet
episode from Cervantes, Master Peter’s Puppet Show. The
Jate Ataulfo Argenta did an ideal performance for London
(CS 6028) with a fine cast of Spanish soloists, and the sterco
sound is splendid from cvery point of view.

Carl Orlf's Der Mond (Angel S 3567 B/L) and Die Kiuge
(Angel 5 8551 B/L) sirike me as being music stricty for
confirmed Orvffians, despite the delightful characterization
by Elisabeth Schwarzkopl in Die Rluge. Likewise, Weill's
original-German version of The Three-Penny O pera starring
the composer’s widow. Lotte Lenvya, on Columbia (02§ 201)
seems more dated than Mare Blitzstein's American adapta.
tion of the libretto—not ver on sterco,

Ir A modern-nusic aficionado reads these lines and tends
to 611 the repertoire gaps in his own mind, it scems plain
that the plight of 20th-century opera in stereo is about the
same as that which presently obtains for the French and
Russian repertoire. Columbia promises us the exciting and
spectacular space opera, Aniara, by Sweden’s Karl-Birger
Blomdahl; hut we'd like to feel that we might someday get
in sterco Berg's MWozzeck, Brivten's Billy Budd, the beuer
Menotti operas (not even “Amahl” is on stereo!) —at least
The Medium, The Consul. and The Old Maid and the
Thief, Gershwin's Porgy and Bess (in its entirety), Ravel's
L’Heure Espagnole and L’Enfant ¢t les sortiléges, Straviin:
sky's Oedipus Rex, Le Rossignol, and The Rake's Pragress,
Dullapiccola’s The Prisoner, Martini's Comedy on the
Bridge—ihe list could be extended for another dozen items
ot so, Yet, for all the worth ol these fine works, it must be
agreedd what a higher priority should go to masterpieces like
The Magic Flute, Fidelio, and Pelléas et Mélisande, to say
nothing of Die Meistersinger, Lohengrin, Parsifal, and Die
Gétterddmmerung,

What has been done well in stereén opera has been done
superlatively well—notably by London and RCA Victor—
but it should be clear from the foregoing that much remaing
to be done by those record companies who have the financial
means and the technical know-how to give us great operatic
productions in the stereo medium. It is a job worth doing.
not merely for “cultural prestige,” but also because it is in
the realm of opera that the stereo medium has proven its
special worth in bringing vital musical theater into the
living rooms of thousands who seldom have the chance to
hear opera in the opera house.
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A new kind of speaker system from Scott [ets everyone in
the room hear stereo—no matter where they stand or sit.
This is the first thing you should know about the new Scott
Custom Stereo Speaker System: there is nothing else like
it available today. The Scott is a totally reflective system—
refiecting the sound off the floor and wall. There is no
direct radiation.

Other stereo speaker systems produce a true stered
*'mix’’ only when you sit midway between the two systems.
With the Scott, you hear true 3-dimensional sterec any-
where you stand or sit in a roem. By reflecting the sound
off the wall, the sound is dispersed throughout the room.
There ts no single point source. The box-like sound of other
speaker systems is eliminated. The wall becomes alive with
music—with a realism, a2 depth and dimensionality never bes.
DECEMBER 13960
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fore achieved, Stereo is everywhere, And everyone hears it.

Because of its totally reflective design, the Scott sys-
tem does not look like a conventional speaker system. It
eliminates the need for grill cloth—a woman's pet hatred.
It Is availabhle within handsome, authentically-styled
benches and cabinets, Or it can be slipped out of sight—
under a couch, for example. Listeners have termed it the
“invisible speaker system."

No combination of pretty and vainglorious words can
adequately describe the incomparable musical beauty of
the Scott Speaker System. You should, of course, hear it
yourself. For our illustrated brochure and the address of
the music or audio store nearest you, write to: Dept A3,
Scott Laboratories, Inc., 241 West Street, Annapolis, Md.

SCOTT LARQRATORIES IS A QIVISION OF ANNAPQLIS ELECTROACOYSTIC CORP,
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“Over and above the details of design and perform-
ance, we felt that the Citation groip bore eloquent
witness to the one vital aspect of audio that for so
many of us has elevated high fidelity from a casual
hobby to a lifelong interest: the earnest attempt to
reach an ideal-—not for the sake of technical show.
manship—hut for the sake of music and our demand-
ing love of it.”?

A truly remarkable commentary about a truly remarkable
group of products—the Citation Kits by Harman-Kardon.
Mr. Reid’s eloquent tribute to Citation is one of many
extraordinary reviews of these magnificent instruments. We
are proud to present a brief collection of excerpts from Cita-

ITATION
SOUND™  «..ror T sae

“When we first heard the Citations our immediate reaction
was that one listened through the amplifier system clear back
to the original performance, and that the finer nuances of
tone shading stood out clearly and distinctly for the first time
... bass is clear and firm. and for the frst time we noted that
the low frequency end appeared to be present even at low
volumes without the need for the usual bass boost . . . The kit
is a joy to construct.” C, G. McProud, Editor, Audio Magazine

“The unit which we checked after having built the kit, is
the best of all power amplifiers that we have tested over the
past years . . . none have had distortion that was quite as low
as we found in this new Citation II . . . the amplifier should

tion reviews written by outstanding audio critics.

T . ——

The CITATION I
Stereophonic Preamplifier
Control Center

Here Is the first brilllant expression of the
advanced design concepts which sparked the new
Citation Kit llne—the Incomparadie Citation 1,
Stereophonic Preamplifier Controi Center. The
Citation | consists essentially of a group of clrcuit
blocks termed “active” and 'passive’ networks.
The "active'’ networks are treated as one or two
stage amplification units, flat over an extremsly
wide frequency range and each is surrounded with
a feedback loop. This resutts in levels of distortlon
50 iow as to prove unmeasurable, The ‘'passive’”
networks provide precise equalization with no
phase shift.

The use of professional step type tone controls
overcome the timitations of continuously variable
potenifometers. Each positlon on a-step controt is
engineered to perform a specific tunction—which
is absolutely repeatable when necessaty. The many
professional teatures and phitosophy of design ex-
pressed In Citation {1 permit the development of a
preamplifier that provides absolute confrol over
any program material without imparting any color-
ation of its own. Citation 1—$155,95, Factory Wired
—$249.95. Walnut Enclosure, Model WCI, $29,95.
b4

Wni
The CITATION il
120 Watt Stereophonic
Power Amplifier

This remarkable instrument has a peak powér
output of 260 watts and will reproduce frequencies
as low as 5 cycles virtually without phase shift,
and fraquencies as high as 100,000 cycles without
any evidence of Instabillty or ringing. At normal
listenlng Jevels the only measurable distortion
comes frem the [ahoratary test eguipment.

Video output pentades are used in 2l) low level
stages for exceptiona! wide fraguency response
and low dlstortlon. Multiple feedback loops for
increased degree of usable feeddack (30 db ovesall)
result In lower distortfon without sacrificing sta-
bility. The power supply consists of four siticon
diode ractifiers, choke, heavy duty electroiytics
and potted power transformer for precise regula-
{lon and lopg ife. The use of rigid component
boards, heavy duty compenents, speclal Cable
Harness assure the kit bullder that the unit he
constructs will be the exact duplicate of the
Jactory built instrument. Because of its absoiute
reliabillty and exceptional &pecifications the Cita-
tion 1} has gained widespread scceptance among
professionals as a lahoratory standard. The Citatlon
11—$159.95, Factory Wired—$225.95. Meta$ Enclo-
sture, Model ACII—%47.95.

provide the very finest in hi-fi stereo reproduction , . .”
Willlam Stocklin, Editor, Electronics World

PRESENTING THE 1961 CITATION LINE FEATURING

The CITATION i
Professional FM Tuner

Citation 111 is the world's most sensitive tunar,
But maore Important—it offers sound quality never
before achieved In an FM tuner. Now, for the #irst
time Harmaon-Kardon has made it possible for the
kit builder to construct a complelely professional
tuner without retiance upon external squipment.
To mee? the special requirements of Cltation i1,
a new FM carbridge was developed which embodles
most of the critical tuner elements in one compact
unit. The cartridge is completely assembled at the
factory, totally shlelded and perfectly allgned —
eliminating the difficult problems of {F allgnment,
oscillator adjusiment and lead definition.

The Citation 131's front end employs the revo-
lutionary Nuvister tuba which furnishes the lowest
nolse figure and highest sensitivity permitted by
the state of the arl. A two-stage audio circuit pat-
terned after the Citation M Is employed. By utlliz-
Ing @ high degree of feedback and providing 3 fre-
quency response thrae octaves above and below
the range of normal hearing, the Cltation sound
guality is maintalned and phase shift is eliminated.
The Citation 21 15 styled in chaggoal browa and
gold te match all the other Gitation. instruments,
Citatlon 111— $149.95. Factory Wired - $229,95.
Walnut Enclosure, Mode] WCI—$29,55.
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OF MUSIC AND OUR DEMANDING LOVE OF IT.”

“Tts listening quality is superb, and not easily described
in terms of laboratory measurements. Listening is the ulti-
matle test and a required one for full appreciation of Citation
... there is a solidity, coinbined with a total ease and lack of
irritation which sets this amplifier apart . . . The more one
listens to the Citation IT, the more pleasing its sound becomes
.+ . Anyone who will settle for nothing less than the finest
will be well advised to look into the Citation I1.”

Hirsch-Houck Labs, High Fidellty Magazine

“At this writing, the most impressive of amplifier kits is
without doubt the new Citation line of Harman-Kardon. ..
their design, circuitry, acoustic results and even the manner
of their packaging set a new high in amplifier construction

and performance, kit or no.”
Norman Eisenberg, Saturday Review

“Specifications published by the manufacturer are so
astonishing that our sister publication, Electronics World,
has subjected them to critical examination and found per-
formance wholly consistent with claims . . . Nothing can
faze it . . . we have heard this particular amplifier loaded
with four big speaker systems glide over the steepest orches-
tral hurdles without the slightest trace of strain . . . The real-
tsm of the virtually distortion-free music was nothing less
than startling. Our initial amazement soon gave way to an
easy, relaxed enjoyment that was sustained for hours without
a trace of that tension known as “listening fatigue.” Here
was a sound system that fulfilled the most difficult of all high
fidelity requirements: to provide an awareness only of music,
and oblivion of technicalities.”

Herbert Reid—Hi Fi Stereo Review

THE NEW CITATION Il PROFESSIONAL FM TUNER

The CITATION IV
Stereophonlc Preamplifier
GControl Center

The new Cltation tv Js a compact stereophonic
preampllfier deslgned In the best Citatlon tradi-
tion, It offers periormance and features rivaled
only by Citalien ). Square wave tracings at 20 and
20,000 cycles revea} no difference between the re-
spanse of the Citstion IV and the signai generator.

The Citation |V provides separate bass and
teedla tona conteols for each channe! which may
be switched out of the circuit completely to eliml-
nate phase shift and transient distortion inherent
jn all tone controls, D.C. on all heaters and the
use of low nolse resistars In critical places reduce
thermal agitation and hum, A 2ero to inflnity bal-
ance control allows complete cut-off for ejther
spoaker. Military type terminal bosrds make for
rigid, professional appearance and f{acliitate con-
struction. The contral over program material pra-
vided by the new Citation 1V enables the user fo
perfectly recreate every characteristic of the orig-
ina} performance. The Cltatfon IV [s handsomely
styled in charcoal brown and brushed gold. The
Citation IV — $719.95. Factory Wired — $189.85.
Wainut Enclosure, WC1—$29.95.
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The CITATION V
80 Watt Stereophonic INCORPORATED
Power Amplifler PLAINVIEW, NEW YORK
The Citation V is a compact version of the pow-
erful Cltation (l. Designed with the same [avish
hand, it is consarvatively rsted at 40 watts RMS
per channel with 95 watt peaks at less than 0.5% For comp|ete information
distortlon. Y
The availability of rated power at the extreme on the new Citation Kits,
ends of the frequency range enables the amplifier f : : - "
to effortlessty drive any of today's mest Ineffi- including reprints of inde
cient speakers. It clips clean without beeakup. The pendent laboratory test
output stage consists of two 75831°s per channel s :
operating conservatively In a fixed blas, ultra- reports, write to: Dept\
balance circuit. A bias meter is provided to stati- R-12, Citation Kit Division,
cally and dynamically adfust each palr of output |
tubes. The power supply comsists of four sllicon Harman-Kardon Inc.,
dfodes (harmetically sealed) and heavy duty elec- Plainview, New York.
trolvtics for excellent B+ reguiation and long
life. This resulls In instantaneous recovery time All prices slightly higher in
and superb transient response. .
Here Ts an all new power amplifier which truly the West.
reflects The Citation approach to audio desigm:
ne compromise In quallty regardless of cost. The
Cltation V is styled in charcoal brown and brushed
gold, The Cltatlon ¥ — $119.85. Factory Wired —
$179,95, Metal Enclosure, ACY—$7.95. y
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~ THE
SOUND

OF
CHRISTMAS

THE COWBOY
AND THE BALLET

Brisk as a prairie breeze is Ameri-
can composer Aaron Copland’s
pair of ballets—''Rodec'  and "*Billy
the Kid," couplad for the first time
in high-stepping periormances by
LEONARD BERNSTEIN and the
NEW YORK PHILHARMONIC.

COPLAND: RODEQ/BILLY THE KID/ML
6576/MS 6178°

CRISP AND CONNIFF

RAY CONNIFF, hils charus and
orchastra, maka crisply invigorat-
ing holidey music, old and new.

CHRIBTMAS WITH CONNIFF/CL 1360
CS aien®

THE DUKE

MEETS TCHAIKOVSKY
Free-wheeling jazzman DUKE
ELLINGTON end hia assisting of-
ficer Billy Strayhorn find a surpris-
ing colleague—Peter llylch Tchal-
kovsky, The result of this beautiful
friendship is a rollicking new ver-
sion of Tchalkovsky's classic, *'The
Nutcracker Suite.”

THE NUTQRADKER SUITE/DUKE

ELLINGTON AND MIS ORCHESTRA OL
1B4Y/C8 @341

66

THE HAPPY 13TH

EUGENE ORMANDY stirs THE
PHILADELPHIA QRCHESTRA and
vast vocal forces inlo a fever of
excitement with ''Carmina Burana,”
2 rousing modern sotting of a me-
dieval romp in 13th century Latin
verses.

CARL ORFF: CARMINA BURANA
ML B498/MS €183°
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MATHIS ON BROADWAY
JOHNNY MATHIS explores the
starlit world of Broadway's
thythms and ballads In a lavish
two-record set.

THE RHYTHMS ANO BALLADS OF

BROADWAY/JOHNRY MATHIS/C2L 17
€25 B3*

SOUND OF REVOLUTION
The fisry days of cur young Repub-
lic are ro-cceated in "THE AMER-
ICAN REVOLUTION,” a living
histery book. It's a 62-page volume
and *'Lp" with muslc, posters and
2ll manner of other 1778 calls-to-
arms — including the muffled but
moving sound of the Liberty Bell:
Also articles by historians Anthur
Schlesingor Sr., Marshalt Davidson
and composer Rlchard Bales. Un-
expacted touches are poet Robert
Graves’ evocation of the Loyalist
anti-Revolution peinl of view and
painter Larry Rivers' 20th century
impression of George Washington
crossing the Delaware,

THE REVOLUTION/LL1001/LS 102

HOLIDAYS ARE
MADE OF SONGS

MITCH MILLER is the ringlesder
of a hugely popular new national
spori-Sing Along with Mitch. The
perfect holiday game is his Christ-
mas Sing Along, a felching atbum
that comes complste with printed
song-sheets for Singers-Along.

CHRISTMAS SING-ALONG WITH MITCH
/MITCH MILLER AKD THE GANG
CL1208/CS 6027°
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EVERYBODY'S GIRL IRMA
“IRMA LA DOUCE' is a wayward
but gaad-hearted little Paris girl
and the hergine of Broadway's new-
est musical hit of the same name,
The show is a kind of French
“Guys and Dolfs," brash bul ador-
able, full of songs you flad your-
self humming for days on end.
Fresh off the Broadway stage in
an Original Cast recording.

IRMA LA BOUCE/ORIQINAL BROADWAY
OAST/OL 8380/08 2026*

THE SOUND OF GENIUS
BRUNO WALTER, custodian of tha
true Brahms tradilion, shepherds
his four symphonies into the age
of stereo with a handsomely boxed
set of ennobling performances.
Accompanying tho records is @
twelve-page retrospective plctute-
biography, lovingly authored by
his daughter,

ORCHGSTRAL MUSIC OF BRAHMS

COLUMBIA SYMPHONY OROHESTRA
$4L 262/ M4y o016
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NEW SQUND ON

BROADWAY/“CAMELOT"
LERNER AND LOEWE, tho magi-
cians who conjured up "My Falr
Lady," cast an even lovelier spail
with their latest musical triumph,
'"‘Camelot." This charmer is com-
pounded of old English legend and
enchanted new melodlies. The
Broadway cast recerding brings it
all mirnculously homo far
Chrisfmas,

A happy added note: Thers sre
other sounds of ’‘Camelot’ too.
Conductor-arrangar PERCY FAITH
concoets an elegant instrumental
version of the score. Pianist
ANDRE PREVIM and his trio frolic
through a witty jazz impression.

CAMELOT /ORIGINAL CAST RECORO-
ING/ROL 5920/KO8 208t*
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THE SOUND OF
JOY AND DEVOTION

“The Hoily and the Ivy'* is the
sound of Christmas that soars from
the huge but gentla-voiced MOR-
MQN TABERNACLE CHOIR. This
album of seventosn carols is on-
cased in a festive gold, red and
green jacket that’s prettily ready
for giving.

THE HOLLY AND THE IVY/CHRI3TMAS
CARDLS BY THE MORMON TABER-
NACLE CHOIR/ML 8502 /M3 &1001*

yours
on

COLUMBIA®
RECORDS

and a .
merry Christmas
to you ali!

@ “Colvrdia”, (®) Marcss Reg. Priotad in Y. 3. A.
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classics

A

Capitol has issued one of its
finest discs by Stokowski—
Schonberg’s Verklirte Nacht

coupled with Loeffler’s A Pagan

Poem. ... “This is impassioned,
voluptuous music, and
Stokowski is in his element. . . .
The playing is marvelous,

and both works are splendid

in their stereo richness

and depth. (see p. 79)

A

Mercury’s opera recordings con-
tinue to score bullseyes. This
time it’s the half-forgotten but
delightful Barber of Seville by
Paisiello. . . . “There can be
nothing but high praise for the
singers. . . . Fasano’s reading
is precise, vigorous, and thor-
oughly delightful. . . . A nota-
ble contribution . . . for which
Mercury deserves the highest
encomiums.” (see p. 82)

A

Columbia offers one of the finest
testimonials to Eugene
Ormandy’s mature conducting
with Tchaikovsky’s Pathétique
Symphony. . . . “This is a su-
perb performance, one that
approaches the score with dig-
nity and devotion. . . . The
playing of the orchestra and the
engineers’ reproduction of the
whole are models.” (see p. 83)
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Reviewed by MARTIN BOOKSPAN

GEORGE JELLINEK

VERKLARTE NACHT

errien

A PAGAN POEM

S <=STEREOm>"
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WARREN DeMOTTE

DAVID RANDOLPH

DAVID HALL

JOHN THORNTON

Records reviewed in this section are both
stereo and monophonic. Versions received
for revicw are identified by closed (A) and
open (A) triangles respectively. All rec-
ords are 33% rpm and should be played
with the RIAA amplifier setting or its
equivalent, Monophanic recordings (A}
may be played also on stereo equipment
with resulting improvement in sound dis-
tribution quality. Sterco recordings (A),
however, must not be played on monephonic
phonographs and hi-fi systems.
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Borders denote recordings of special merit

A BACH: Keyboard Concerti—Yol. 1—
Concerto in D Minar; Concerto in E Major—
Vol 2—Concerto in C Major for two Key-
board Instruments: Concerto in C Minor for
two Keyboard Instruments: Concerfo in F
Minoe; Concerto in A Major. Paul Badura-
Skoda and Joerg Demus {pianos) with the
Vienna State Opera Orchestra, Kurt Redel
cond. Westminster WST 14109/10 2 12*
$65.98 each.

Interest: Very high
Performance: Adroit
Recording: Yery good
Stereo Directionality: Good
Stereo Depth: OK

The devotes of Bach's keyboard music
should be well sexved by these discs, since
so many of that composer’'s concerti are
gathered in one place. However, the lis-
tener will have to decide whether he pre-
fers these works with the harpsichord or
the more modern piano. 1 prefer the
authentic instrument. But these perform-
ances are certainly sufficiently idiomatic in
their conception to be accepted on their
own terms.

These discs contain much that is of
interest, aside from pleasures that the
compositions themselves afford: many of
the movements were used by Bach in his
other works, and some of these concerti
were originally conceived fox other instru-
ments, The opening movement of the D
Minor Solo Concerto was used in toto us
the introduction to the Cantata No, 188.
with the keyboard solo part assigned to the
organ. Similarly, the C Minor Coucerto
for two keyboard instruments has become
known in its other version, in which the
solo roles arc taken by the violin and the
oboc.

A more unusual substitution is repre:
sented by the E Major Keyboard Coricerto;
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whose Siciliana was used in the Cantata
No. 169, with the voice featured in a solo
role! The above listings do not represent
all the instances in which Bach has re-used
the material contained in these concerii.

Comparison of the performance of the
D Minor solo concerto with the Glenn
Gould-Bernstein version on Columbia re-
veals, I think, that while the Columbia
tecam has the edge in the quieter, more
introspective sections of the work, the
Westminster artists get the nod in the
faster portions.

All these performances leave nothing to
be desired in matters of technical com-
petence.  Both Westminster soloists are
fully cqual to the stylistic demands of the
music as well, and in those works in
which they play together, their sense of
ensemble is entirely admirable. Aside from
a momentary brittleness of piano tone, cs-
pecially in the opening movement of the
D Minor Concerto, the recording is fine.
The Westminster version of that work, in-
cidentally, gives slightly greater promi-
nence to the piano than does its Columbia
coutiterpare,

In the concerti for two keyboard instru-
mews, there is nice separation of the two
pianos. Thus, the sterco recording is defi-
nitely desirable. D.R.

A BACH: Clavier Concertos—No. 1 in
D Minor; Na. 2 in E Major. Christopher
Wood (harpsichord), with the Goldsbrough
Orchestra, Lawrence Leonard cond. Forum
SF 70003 $2.98

Interest: Certainly
Performance: Idiomatie
Recording: VYaried

Stereo Directionality: Varied
Stereo Depth: Limited

There are some very fine things about
these performances, particularly in the fa-
miliar D Minor Concerto. The slow move-
ment emerges al a nicely poised tempo,
and there is excellent articulation in the
strings in the closing movement. General-
ly speaking, all the performances are quite
admirable,

The recording has both good and bad
characteristics. The sctting places the lis-
tener up closc—almost in the orchesira.
Despite the lack of room sound, this close
placement is, to my cars, a distinct ad-
vantage, especially in music of this sort,
where one wants to hear the lines with
maximum clarity. Although stereo is some-
what lacking, the dircctionality is satis-
factory, except for the fact that the harp-
sichord scems to be located on the left in
the fast movements of the D Miner Con-
certo, and in the center for the slow
movement!

Curiously, the recording seems to be
wore limited, from the tonal standpoint,
in the Concerto No. 2. The overall sound
here lacks the realism it has in the Con-
certo No. 1. D.R.

BARTOK: Divertimento {see p. 84)

o ofe e o o o e oo ofe oo Al o o
A BEETHOVEN: The Nine Symphonies;
Overtures—Leonore No. 3; Egmont. London
Symphony Orchesira, Josef Krips cond.
Everest SDBR 3065/8 8 12" $39.84

Interest: Nine symphonic carnerstones
Performance: All full of insight
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Recording: Excellent

Stereo Directionality: Gaod

Stereo Depth: Good
During the past several summers at the
Lewisohn Stadium in New York, Krips
has been offering Becthoven Festivals with
the Stadium Symphony Orchestra that
Have been welcomed enthusiastically by

audiences and critics alike, Similavly, Kyips..

has done Beethoven cycles in London in
recent years and there, too, lie has been
hailed as a Beethoven conductor of per-
ception and power. Hence, Evevest, in this
set, has felt it worthwhile to preserve the
Krips conceptions of the Becthoven Sym-
phonies which have given such cnormious
satisfaction to countless thousands of lis-
teners on both sides of the Atantic, Fur-
ther, it hay afforded to the performances
a sonic backdrop of clear resonance and
finely cetailed definition.

In gencral, the orchestral balances are
extremely well adjusted, with only now
and then, perhaps, an occasional reticence
of woodwind sound—as in the Finale of
the Seventh—to cause regrets. Morve dis-
turbing, however, is the fact that in the
sew sent for review there was a surprisingly
high incidence of crackly, swishy surface
noise. Hopectully, this is not true of all
the pressings, but I'd advise you to check
the surfaces before you buy.

Now, 2 brief description of cach per-
formance:

Symphony No. I—Bumptious joviality
is the chief elcment of Krips' perform-
ance. Tempi are very well chosen to fall
within the framework of such an approach,
for they have an casy, unforced lilt. The
final movement caps thé whole in a civ-
ilized, nicely controlled romp.

Symphony No. 2—A similarly cifective
attitude is adopted for the performance
of the Sccond. The dvama of the first
movement, lyricism of the second. swagger
of the thivd, and exuberance of the finale
arc all tellingly conveyed, if without the
full measure of heartiness to be heard in
the rival Klemperer ov Beecham versions
for Angel.

Symphony No. 3—A sense of momentum
is conveyed by Krips in his adoption of
tempi that are on the brisk side. This 3s
true of the Funeral March especially. ‘The
intcrcsling thing, however, is that the
tempi are brisk without sounding hurried;
in short, they work. Especially noteworthy
is the playing of the horn section—full
toned and superbly inflected—in the trio
of the Scherzo.

Symphony No. 4—Here again the domi-
nating impression is onc of briskness but
not haste. In the final movement there is
really superlative woodwind playing and
marvelous definition in the recordecl
sound. ;

Symphony No. 5—This is for mc the sur-
prisc of the set. Not from Krips did 1
anticipate such powerful drive as we get
here. The plunging ahead into the sccon:d
half of the opening phrase after the fer-
mata on the fourth note reminds me of
Kleiber's way with this music in his mem-
orable mono recording with the Amster-
dam Concertgebouw Orchestra (London
CM 9080) of about 8 years ago. Also,
Krips contrives a strong momentum for
the cruption of the fourth movement out
of the bridge passage from the Scherzo.

Symphony No. 6—Again onc has a feel-
ing of well-sustained forward motion. The
most impressive section, perhaps, is the
Storm of the fourth movement, with
sharp, percussive, and altogether right
claps of thunder from the timpani. The
Finale is a truly satisfying conclusion.

Symphony No. 7—In this winged Sym-
phony. Krips gives us 2 reading of surge
and propulsion, and again without cre-
ating an cffect of breathlessness. This is
not as casy to accomplish as ane might
think.  Witness Toscanini's headlong
plunge to disaster in his 1951 recording of
the music with the NBC Symphony Or-
chestra (RCA Victor LM 1736), as con-
trasted with the contained momentum of
his 1936 recording with the New York
Philharmonic (Camnden 352). Krips' basic
tempo in the final movement is about as
fast as Toscanini’s NBC performance, but
in character jt is far less tense and harried
than that of the Italian Maestro.

Symphony No. 8—In the performance
of this music, Krips reverts to the grace
and charm which characterized his read-
ings of the first two symphonics. At the
same time, he underlines the robust nature
of the Allegretto and Minuet.

Symphony No. 9 —A deep feeling of
strength and solidity pervades this entire
performance. There is power in the first
movement, muscularity in the scherzo,
serenity in the slow movement. and exalted
catharsis in the Finale. In this Finale
Krips has the benefit of a superh chorus
(that of the BBC) and four well-matched
soloists (Jennifer Vyvyan, soprano; Shirley
Verrctt-Carter, mezzo; Rudolf Petrak,
tenor; and Donald Bell, bass). If this per-
formance docsn’t have guite the mono-
lithic nobility of Klemperer's Angel re-
cording (S 3577 B), it is head and shoul-
ders above it in engineering and impact
of recorded sound. When Krips' chorns
sings out, it makes a thrilling and vibrant
sound.

Everest has scrupulously adhered to a
maximum playing time of about twenty-
five minutes per side in the interest of
maintaining as wide a dynamic range as
possible in the mastering. Room is also
found to fill out two of the sides with fine
performances of the Third Leonore and
Egmont Overtures,

As a totality, this cight-record set pre-
seits umusually satisfying accounts of the
niue cornerstones of the symphonic reper-
tory. Krips is now the third conductor to
be represented in the catalogs with a onc-
album collection of the Becthoven Sym-
phonics—Toscanini (RCA Victor LM 6901)
and Walter (Columbia D78 610; D71, 265)
having preceded him. Curiously, though,
Krips does not give us a single great per-
formance—as does Walter, for example, in
the Sixth and Seventh Symphonics. How-
ever, I find the overall quality of Krips'
accomplishment more consistently reward-
ing than that of cither of the two rival in.
tegral sets. M. B.

A o oA oo o o e oo oo e Ao ol o
A BEETHOVEN: Symphony No. 4 in B-
flat, Op. 60; Consecration of the House
Overture, Op. 124, Philharmonia Qrchestra,
Otto Klemperer cond. Angel S 35661 $5.98

Interest: A jovial romp
(Continued on page 72)
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dedicated

¥ THE SOUND OF TOP BRASS, Volume 2

The Peter London Orchestra

No other section of the orchestra can compel the ex-
citemert of brilllant "biting” trumpels, rich trombones
and meliow French horns. Includes: Beyond The Blue
Horizon » The Continental » Tenderly « Bugler's Holiday
Tico Tico = and others. [ MS 7508

IR THE SOUND DF 8 HANDS ON 4 PIANOS

The Medatlion Piano Goartet

From sonorous plangent chards to rippling arpaggios
—and every pianistlc effect in between. The unusual
and inimitable sound of four great pianists each with
88 glorious keys of his own on whith to create excite-
ment, Includes: 1 Could Have Danced All Might « Sophis-
ticated Lady = Ritua} Flre Dance « Ebb Tide » Wrong
Note Rag - and others. MS 7510*

W THE SOUND OF A MINSTREL SHOW

MR. INTERLOCUTOR

The Medallion Minstrel Men .

All the nostaigla and the humor of the Good Old Days
... S0 "hve” you'll fsal you're on a Mississippl
stern-wheeler! Includes: Hot Time In The Old Town
Tonight + Are You Front Dixie? « Waiting For The Robert
€. Lee « When The Saints Go Marching {n » Long Time
Ago = Dixie » and others. MS 7506*

FOR HiG
ACHIEVE

IN BLE

Il THE SOUND OF SYRINGS, Valume 2

Frank Hunter and His Orchesira

Rich bayond comparison! High-flylng violing, mellow
violas, throbbing cellos—once again the orchestra cre-
ates a’brilllant nsw chapier in The Sound of Strings.
Woven with infinite delicacy, {lamboyant contrasts and
a harlequinade of sparkling calors. Includes: Dancing
InThe Dark « Avalon » Faols Rush In » & others. MS 7509"

fll DECK THE HALLS

Thé Sourd of Christmas

The Medallion Qrehestra & Chorus

The joyful peal of bells; voices raised in-traditional
songs, from simple carals breaking the silence of the
night to choristers inviting you to the wammth of a
canéle-bright church; the colorful stralns of the vil-
lage brass band—all the music that makes this the sea-
son of singlng—and singing hearts! MS 7512¢

W THE SOUND OF A MARCHING BAND

120 Cadence 3

Thundering drums, crashing cymbals, blazing brass!
A whole parade of college and military marches! In-
cludes: Roar Lion Roar « Fight on Pennsyivania - The
Vigtors » On Wisconsin « Anchors: Aweigh « U.S. Alr
Foroe Song « 76 Trombones = The Thunderer « Colonel
Bogey ¢ and others. MS 7507

8 THE SOUND OF LATIN BRASS

Tarragano and his Orchestra

You never had it so exotic! The pulsating excitement
of Latin America: senswous rhythms; sparkling mel-
odies: brilliantly colored orchestration—feverish brass,
soaring woodwinds, throbbing percussion. Samba, Cha
Cha, Merengue—a swirling sweep of South American

music, MS 7511°

-l THE SOUND OF DYNAMIC WOCDWINDS

The Jack Eltiott Orchestra

A brilliant showcase of woodwinds and reeds, high-

lighting them agalnst brass and other Instruments.

Includes: Fascinating Rhythm « After You've Gone

Birth Of The Blues « Trolley Song » Play A Simple

Melody » The Song 1s Ended » Chiu Chlu » and so;t;eorss
M .

M THE SOUND OF CONVERSATIONS IN MUSIC

The John Parker Orchestra

Famous showstoppers in which music takes the form
of conversations—from heated arguments to whispered
fove-talk. [ncludes: Makin' Whoopee » Go To Sleep
Baby It's Cold Qutslde » Let's Call The Whole Thing Off
Anything You Can Do » Let’s Put Qut The Lights » and
others, ; MS 7504*

*Also availadlein monaural, und § trash: 7Y% ipa sterco tape.

MEDALLION RECORDS $TAPES

Send for our latest MEDALLION catalog., A product of Kapp Records, 136 East 57th Street, New York 22, N. Y.

DECEMBER 1960

69



CONSTELLATION
OF CALLAS!

A legend in her lifetime..."the
undisputed Queen of the World's
Opera” (Time)..-the fabulous per-
formances of Maria Callas on Angel
Records make choice gifts! =
Her latest complete opera! LA GIOCONDA. Recorded at Teatro
alla Scala, Milan. In the passionate title role, Callas “comes as close
as humanly possible to that elusive thing, the definitive performanee”
(Satyrday Review). 6 sides, with complete ltalian-English libretto.
Angel (8) 3606 C/L

ALSO BY CALLAS IN ANGEL STEREO! &

Ludia di Lammermoor {Donizettl). With Tag-
liavini, Cappuccifli; Philharmonia Orchestra
and Chorus, conducted by Tullio Serafin,

3 sides. Angel (S) 3601 B/L -

Callas: Mad Scenes Great moments of operatic
madness from Anna Bolena, Hamlet, 11 Pirata.
“Her dramatic instincts are well-nigh perfect”
(Gramophone Record Review). Angct (S) 35764

el’s own guide

Signs and portents for good listening —

The
Schwarzkopf
Spectrum

Elisabett
Schwarzkopf
Moro

songs
you

From Lieder to Oratorio, from jove
Champagne Operetta to Wagner,
Elisabeth Schwarzkopf's “‘exquisite
vaice amci personality give special
radiance to cach song she touches” »

(Hsgh Fidelity).
Perfect example: More Songs You Love, an album for Christmas
and all holidays, includes the original version of Silent Night, in
which Schwarzkopf sings both solo parts. With orchestra, organ
and chorus, Charles Mackerras conducting. Angel 35530

with chocus; orthertry
abd wepan tonducted
by Chivrios Maciérraa

DER ROSENKAVALIER

Another “dream performance,” with Elis-
abeth Schwarzkopf magnificent as the
Marschallin, Christa Ludwig as QOctavian,
Otta Edelmann as Baron Ochs, Karajan
conducting the Philharmonia. 8 sides, wich
handsomely illustrated German-English
libretto, Angel (8) 3563 DL

Mk
I'I‘OS.I‘.Nﬁe‘\’AUER ’
seiiecigd *
Ovlia Lol <

KLEMPERER FISCHER-DIESKAU

GIULINI KARAJAN

coenducts WAGNER!®

Magnificent 2-record set,
includingselections fromRienzi,
The Flying Dutchman, Tann.
hiuser, Lohengrin, Meister-
singer, Tristan und Isolde, Got-
terddmmerung. With Philhaz-
monia Orch. “It is plain from
these 4 sides that Klempererisa
great Wagner conductor, prob-
ably the greatest in the world.”
(Gramophone) Ange) (83 3610 B

ht\‘n’:‘tﬂ("uumm
& a2 BvINAOST

Planets  |[r=ammtey
of Rare BINIR
; o B
Musical
Pleasure SOVIET

A
£
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sings MAHLER

“The best male Lieder singer
now before the public and one
‘of the supreme vocal artists of
the century” (High Fidelity),
in the first recording of Mah-
Yer’s Das Lied von der Erde sung
by a baritonc instead of the
mere usual cantralto. Philhar-
monia Orch., Paul Kletzki cond.

Angel (S) 3607 B

conducts FALLA and RAVEL

Carlo Maria Givlini, “one of
the brightest stars on the hori.
zon" (High Fidelity),isnow com-
pleting his brilliant U.S. tour
with the Isrzel Philharmanic,
In his newest Angel album he
conducts the Philharmonia in
Falla’s 2-Cornered Hat, Ravel's
Alborado def Gracioso and
Daphnis et Chloe Suite No. 2.
Angel (S) 35750

¢onducts BEETHOVEN

Herbert von Xarajan conducts
a “deeply impressive perform-
ance’’ (Gramophone Record
Review) of Beethoven's Missa
Solemnis, with Soloists Elisa-
beth Schwarzkopf, Nicolai
Gedda, NicolaZacearia, Christa
Ludwig, the Philharmonia
Orchestra and the Yienna
Friendsof Music Chorus. 4 sides,
booklet Angel (S) 3595 B/L

These 12 violinconcertosby Vivaldi include
the famous “Four Seasons.” Beautifully
performed for the first time in sterco by
the “great instrumental ensemble of this
age”’ (Toscanini). 6 sides. Anget (S) 3611 C

200 lusty voices, with balalaikas and
brass, thunder out 11 Russian folk ballads,
plus “Tipperary” and “Oh, No, John,”

Anget (S) 35411

Sterco premiere of Walton’s fiery Biblical
oratorio, with the composer conducting
the Philharmonia Orch, & Chorus. Spine-
tingling choral sound! Angel (8) 35681

A priceless legacy, Walter Gieseking's last
recordings in his projected complete cycle
of Beethoven sonatas, Includes Sovnatus
No. 138 (Patherique); 12; 15 (Pastoral)s
19; 20, 4 sides. Angel 3600 B/L
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ANGEL, RECORY®

to heavenly gifts

;8 2
and- good giving— from among these hosts of Angels! y

THE GALAXY OF GAIETY

(Or—how to Navigate from Chortle to Chuckle,
with Time Out for a Waltz)

The Best of Sellers

Prres SeLuers, thatis, Asin “The Mouse That Reared,” “I’m All Right,
Jack,” “The Battle of the Sexes’ and other funny British films. In
this, his antic debut on Angel Records, Sellers’ multi-voiced mimicry
and citrus-lined sense of the absurd make some hilarious hearing. Note
particularly h:s discoume on the art of the pick-up, “A major comic
imagination,” said Time, Angel (8) 35884

) W-Mu AT Ak

At the Drop of a Hat

"’F‘;,

p>

WA ALy HANDILS g COMBID Pran

4 At the drop of aHat

Messrs. Flanders & Swann have taken to
the U.S. road this season wicth their “lively,
witty, literate, explosively funny”’ two-man
revue (N.Y. Herald Tribune) after convulsing,
successively, London audiences, Angel
Record collectors, and Broadway audiences.
Have you heard 42 the Drop of a Hat, yet?
Angel'’s Originat Cast Album s {S) 35797

The Hofinung Interplanetary Music Festival
(Very Far Qut, Indeed)

The inspired tuba-opportunist, Punch cartoonist
and “*highbrow Spike Jones” (Time) has done it
again. Gerard Hoffnung's second evening of
extravagant symphonic caricature and

clever musical spoof is even funnier than

the first. “Ie¢ will be a sourpuss that
doesn't get a chackle” (Hi-Fi
Review). Angel (S) 35800

GRIBERT & sUtLivan
v

Gilbert & Sullivan ¢ Pinafore

“What, Never? Hardly ever” such a treat
as Angel’s all-star, all-British and buoyant
stereo performances of Gilbert & Sullivan. Sir
Malcolm Sargent conducts.
Angel {8) 3589B/L 4 sides
Also: Tue Mikavo (S) 3573 BfL

The Merry Widow ( Highlighta)
The world’s most popular operctta, with
The Waltz, elegantly recorded in-steteo
by the Sadler's Wells Opera Company and
Orchestra. Sung in English. A gift to beguile!
Angel (S) 35816

Also in Angel’s Light Opera Series: Noel Coward’s “ Bittersweet” o Schubert’s “*Lilac Time”

The Orbit of Opera

DON GIOVANNI ..

Mozart lovers have been waiting for
this! A cast **as fine as could be assem-
bled today” (Opsra News) with 31-
year-old Ederhard Wachtér as Don
Giovanni. Elsabeth Schwarzskopf as
Elvira; the phenomenal Australian B
soprano, Joan Satherland, as Donna
Anna; Giuseppe Taddei as Leporello;
Graziella Sciutti as Zerling; Luigi dlva o
as Don Ottavio. Conducted by Carle Maria Giulint, wlth the Phil-
harmonia Orch. and Chorus. 8 sides, with completc bi-lingual
libretto. Angel (8) 3605 D/L

TEMPLE CHURCH BOYS' CROIR

London's Temple Church has welcomed Christ-
mas for eight centuries, and its famous Boys®
Choir has been the model for church choirs
throughout England. Angel (S} 3583¢

Clansheas Dengr
* OBERNKIRCHEN CHILDREN'S CHOIR

“Angels in Pigtails” singing Christmas songs
from France, Germany, Spain, England, Italy,
with an appealing innocent joy. Angel (8) 65021

HANDEL MESSIAH
Sir Malcolm Sargent conducts the 125-year-old :
Huddersfield Choral Society, Liverpool Phil- &0

hatmonic Orch,, and soloists. Permeated with
the great spirit of Britsh chotal tradition, Com-
plete, 6 sides, with booklet.  Angel (S) 3598 @

Messiah highlights also available in single-record
album. Angel (8) 35830

DECEMBER 1960

DIE FLEDERMAUS

Viennese operetta never had it so good tOcto
Ackermann, who has conducted 5 oper-
ettas for Angel, directs an all-Viennese cast
in a bubbling Strauss performance that has
all the nicest effects of champagne. Phil-
harmonia Orch. 4 sides. Anget (8) 3581 B/L




{Continued from page 68)
Performance: Marvelous
Recording: Excellant
Stereo Directionality: Fine
S'rereo Depth: Fine

This oompletes Klemperer's cycle of the
. Beethoven symphonies. for Angel, though
I understand, ke is re-recording-Nos. 3, 5
and 7, made before the advent of stereo.
In general, I find Klémperer's the most,

consistently rewarding ‘of all the record-.

ings of the Beethoven symphodies—with
the exception of the Fifth and Seventh
-where T would~like more abandon. Per-
haps his forthcoming performances of
these two will be more pleasing.

When Angel does the inevitable and
gathers the Klemperer performances in a
single parkage—as RCA Victor has done
for the Toscanini performances (LM 6901),
Columbia for the Walter readings (D7L-
268, D75 6103 and Everest for the Krips
performances reviewed on page 68 in this
issue (6065; Mono 3065)—then the Klem-
perer package will very likely assume the
Number One position. For as no other con-
ductor who has ever recorded all the Bee-

thoven symphonies, Klemperer is able to
communicate the essential sweep and
grandeur, nobility, and humanity of these -

works,

It is so with Klemperer's performance
of the Fourth Symphony. The Fourth is
no lightweight work; it is a marvel of
symphonic form and packs a cumulative
power and vigor no less effective—if of a
totally different kind—than either of the
two more imposing symphonies which
. fank ir. Kemperer brings abounding en-
. ergy and strength to his performanoe and

affirms the ruggedness of this music more
successfully than T've ever heard before.
As you mipht expect from a conductor so
keenly responsive to the organic structure
of Beethoven's music, Klemperex not only
observes the repeat of the first movement
exposition as well as all repeats in the

Scherzo, but he also repeats the exposition

of the last movement which practically

everybody else ipnores. And yet to ignere
it is. to unbalance the symphony by making
the finale too short for what has pre-
ceded. Brave Klempererl

As usual, the Philharmonia QOrchestra
plays magnificently for bim and the Angel
engineers give him full, resonant reproduc-
tion. Room has also been found on the
disc for an absolutely magnificent state-

ment of the Consecration of the House

Cwerture. This is truly 2 memorable disc.

—~ M.B/

A BEETHOVEN: Symphony No. § in C

Minor, Op. $7. Czsch Philharmonic Orches-

;[la.ql(ar'el Ancerl cond. Parliament PLP 1356
) :

Interest: But of coursel
Performance: Heavy-handed
Recording: Murky

This performance has nothing to recom-
mend it. Anderl's rendition is extremely
penderous and the recorded sound is
murky: The price tag may be §1.98, but
“this is no bargain. M. B,

bt et e e bttt

. A BEETHOYEN: Symphony No. 7 in A
Maijor, Op.-92. Suisse Romands Orchestra,
72

Ernest Ansermet cond. Lendan CS 4183
$5.98

T Yy

A~ BEETHOYEN: Symphony No. 7 in A
Major, Op:-92. New York Philharmonic,
Leenard- Bernsfeln cond. Columbia MS 6112
$5 4

" Interast: Supreme
» Performance: Surpﬁsingh' good
Recordings: Barnstein's is fine, Anser-
. met's ol.rl'shmd]ng
Sfereo Directionalify: Both_fine
Stereo Depth: Both good

Here are two surprisingly ‘good perform.-
ances. “Surprisingly” in that I should have
though: Ansermet would give a prim, se-
date account of this Aeet-footed sym-
phony, while from Bernstein 1 anticipated
a rather mannered, fussy reading. Actually,
both couductors respond to the spirit as
well as the letter of the score and they
give us performances of great vitality and
drive—more so in the case of Ansermet
than in the competing Bernstein version.
There is a greater fecling of assurance in
Ansermet’s performance. Both conductors
have pretty much the same ideas concern-
ing the termpi in this symphony, except
for the ladt movement where Ansermet
adopts a swifter, lighter‘ tempo than his
younger colleague. -

- Both performances beneﬁt from fine

- sound, with Ansermet again baving the

advintage: there is a warmth and bright-

ness 1o the stereo reproduction, and the .

elements of depth and spacicusness are so
natural-sounding that this becomes one of
the outstanding soni¢ achievements in the
London catalog.

Conclusively tipping the scales in favor
of Ansermet is the fact that his disc con-
tains more music. Not only does he include
4 splendid performance of the Fidelio
Overture (Bernstein’s entire disc is devoted
to the Seventh Symphony), but the Swiss
conductor also goes Bernstein one better
by observing the repeats in the Scherzo
{not too unusual) and in the Fipale (very
unusvall).

Among current steree editions, I con-
tinue to prefer Walter's overwhelming
performance of this score (Columbia MS$S
6082), but this new Ansermet runs it a
very good second with Bernstein’s not teo
far behind M. B.

BERGSMA: Quartet No. 3 [see p. 85)

" BIZET: Carmen Highlights [ses Offenbach}

e o A g Ao ofe e o o ofe ofp B
A BRAHMS: Double Concerto in A Mi-
nor for Vialin, Cello, and Orchestra, Op, 102
Tragic QOverture, Op. 8. Zino Francescatti
and Pietre Fournier with the Columbia
Symphony Orchestra, Bruno Walter cond.
Columbia M5 4158 $5.98

Interest: Aimez-vous Brahms?
Performance: Strong and serene
Recording: Yery good

Stereo Directionality: Goeod
Sterao Despth: Fine

‘Walter presided over a previous recording
of the Brahms Double Concerto for Co-
lumbia with' Isaac Stern and Leonard
Rose as the soloists, In this new one,
the soloists are even more finely mated,
for there is a graciousness, warmth, and

humility in the collaboration of Fran-

cescatti and Fournier which makes of this
recording something $pecial. At the same
time, Walter moulds a performance of
impoesing grandeur and strength, Brahms’
autumnal score emerges more effectively
from this performance than from any
other I've ever heard.

In addition, we are given a Tragic Over-
ture performance of remarkable convic-
tion and passion. The work of the pick-up
orchestra which Columbia assembles for
Walter's West Coast recording dates is ex-
emplary throughout both works, and the
recorded sound is rich and vibrant. M. B.

A BRAHMS: Piano Concerfa Neo. 2 in B-
flat, Op. 83. Rudolf Serkin with the Philadel-

hia Orchestra, Eugene Ormandy cond. Ce-
rmbla MS 41546 $6.98

Interest: Masterpiece .

Performance: Grand RS-
. Recording: Rich

Sterec Directionslity; Reasonable

Starao Depth: Good

Serkin's, and I assume Ormandy's, view of
this concerto seems to be that it js a close
brother of the First Symphony. They play
it with tremendous breadth and vigos,
with beroic grandeur and drama, Admit-

© tedly, they make a good case for this point

of view, but 1 think a better case can he
made for the music if it is related instead
to the Second Symphony.

It seems to me that the essence of the
B-flar Concerto is lyricism, that Brahms
was dealing more with spirit than with
muscle in conceiving it. The music, to
me, sounds more convincing when it flows
congenially than when it storms the heav-
ens. It seems forced when it is asked to
portray conflict. I find more of the spin't
of tranquillity, even resignazon, in it,
more of the German Requiem and the late
Intermezzi.

Serkin plays with absorbing ferver and
intensity, and Ormandy is an able and
willing collaborator. The performance is
massive, dynamic and emctionzlly over-
powering. It s immensely [mpressive, but
it is not as lovable as Rubinstein's more
autumnal ministrations on RCA Victor
LSC 2296. W.D.

A BRAHMS: Symphonies—No. |7in C
Minor, Op. &8; No. 2 in D Major, Op. 73;
No. 3 in F Major, Cp. 90; No. 4 in E Minor,
Op. 98; Overtures—Acadamic Festival, Op
80; Tragic, Op. Bl; Yariations on the St.
Anfhony Chorale, Op S6a. Columbia Sym-
phony Orchestre, Bruno Walfer cond. Co-
lumbia M45 615 4 12" $23.96 .

Interest: Walter-Brahms testament
Porformance: Lyrically infense
Recording: Full-badied

Stereo Directionality: OK

Stereo Dapth: Adequate

Those who own the Bruno Walter-N. ¥.
Philharmonic recordings of this music,
done for Columbia during the pre-stereo
era, know that Walter’s way with Brahms
is intensely Pyrical in phrasing and full-.
blooded in dynamics. If there is-any weak-
ness in his readings, it is in the directicn
of occasional thythmic slackness. Regret-
tably, the weakness in question is more
evident in these brand-pew stereo perform-
ances than in the older mono versions.
The mighty opening movement of the
C Minot Symphony is impressive and mov-
' ‘HiFi/STEREO
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Collectors:

SCHERCHEN CONDUCTING BACH,
HANDEL, MOZART AND BERLIOZ, in
Westminster recordings of such bsil-
liance and clarity that they are every-
where regarded as the definitive
recerdings of these Masters. Christmas
music from all the world, for all the
world: yours to own, to give, with in-
finite rejoicing.

BACH: MASS (N B MINOR. Vienna Akade-
mie Kammercher, Vienna Symphony Or-
chestra and Soloists, Hermarn Scherchen
Conducting.
WST 304 (Stereo)  XWN 3305 (Monaural)
r (3 records)
BACH: ST. MATTHEW PASSION (Complete
and Unabridged). Symphony Orchestra,
Chorus and Sojolsts Conducled by Hermann
Scherchen.
WST 402 (Stereo) XWN 4402 (Monaural)
(4 records)
HANDEL: THE MESSIAH. Vienna Academy
Chorus, Vieana State Opera Orchestrs and
Solofsts Conducted by Hermann Scherchen,
WST 206 (Sterec) XWL 3306 (Monaural)
{3 records)
BELOYED CHORUSES from Handel's
MESSIAH. WST 14094 (Stereo)
XWN 18099 (Manaural} (1 record)
HIGHLIGHTS from THE MESSIAH.
WSY 14096 (Stereo)
XWN 18676 (Monaural) (1 record)

MOZART: REQUIEM, (K. 626). Vienna Acad-
emy Chorus, Vlenna State Opera Orchestra
aod 3ololsts Canducted by Scherchen.
REGINA COEL! (K. 118); AVE VERUM COR-
PUS (K. 618); TE DEUM (K. 14)]); SANTA
MARIA (K, 273) Vienna Academy Chorlus,
¥ienna State Opera Orchestra Conducted
by Rena Leibowltz.
WST 205 {Stereo)  XWN 2230 (Monaural)
{2 records)
BERLIOZ: REQUIEM Choruses of Radlo-
diffuslon-Television Francaise, Orchestre
du Theatre Naticnal de |"Opera, Conducted
by Hermann Scherchen.
WST 201 (Stereo) XWN 2227 (Monaural)
{2 records)
1. §. BACH: Scherchen Conducts Bach
Brandendurg Concertos, Nos, 1 through 6.
XWN 3316 (Monaural} (3 records)
WST 307 {Stereo) (3 records)
SINGLE RECORDS:

Nos. § and 2 XWNK 18932 (Monaural)
WST 14114 (Stereo)
Nos. 3 and 4 XWN 18933 (Monavural)
WST 14115 (Stereo)
Nos. 5 and € XWN 18934 (Monaural)

WST 14116 (Stereo)

WESTMINSTER

TSCHAIKOVSKY: NUTCRACKER BALLET
(Compfete), Philharmonic Symphony Or-
chestra of London, Artur Rodzinski, Con-
ductor.
WST 213 (Stereo)  OPW 1205 (Monaural)
{2 records)
NUTCRACKER BALLET (excerpts)
WST 14087 (Stereo) (1 record)
CHRISTMAS CAROLS FROM AUSTRIA,
Gunther Theuring conducting the Vienna
Akademie Kammerchor, 27 ¢lassics.

WP 6019 (Monaural)

CARILLON FOR CHRISTMAS. Robert Lock-

-smith; Stromberg-Carison Fiemish Master

Cariflon. Robert Owen: organ of the First
Baptist Church, Rochaster, N. Y. 16 Carll-
lon-organ carols. WP (Monaural) 6020

168° FAYORITE CHRISTMAS CAROLS. The
DEUTSCEBMEISTER BAND, Conducted by
Ivlius Herrmann.

WP (Monaural) 6024  WST (Stereo) 15048
CHRISTMAS AT RADIO €ITY; ORGAN. Dick
Leivert, 12 Warld-wide, traditicoal carols.

WP (Monaural) 6035

CATHEDRAL BELLRINGERS of the Cathedral
of St Philip. Atlanta, conducted by the
Rev. Canon Frederick L. Eckel,

WP (Monaural) 6059  WST (Stereo) 15018

A MERRY WOURLITZER CHRISTMAS. Dick
Lelbert playing 12 Christmas classics on
the Mighty Wurlltzer Pipe Organ In the
Byrd Theatre, Richmend, Va.

WP (Monaural) 6066  WST (Stereo) 15020

CHURISTMAS EVE IN THE CATHEDRAL., The
Shrine of the Immaculate Conception,
Atlanta, Georgla, 15 Magnificent choral
performances.

WP {Monaural) 6061  WST (Stereo) 15019
CHRISTMAS WITH THE SALVATION ARMY.
Salvation Army New York Stalf Band and
Male Chorus, conducted by Major Richard
E Holz.

WP (Monaural) 6096  WST (Sterec) 15015

MUSIC BOXES FOR CHRISTMAS. inter-
changeable Cytinder Orchestral Swiss
Music Box.

WP (Monaural) 6097  WST (Stereo) 15016
CHRISTMAS CAROLS BY THE RANDOLPH
SINGERS. Presanting 19 of thelr master-
pleces. WST (Stereo) 15052

Send for your completo Westminster Catalogue. Write: Dept. SR-12, 275 Seventh Avenue, New York 1, R, Y.
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ing here, while the middle movements are
endowed with poignant Wrical beauty. The
more episodic finale, which most conduc-
tors turn into a dramatic show piece, fails
to hold together under the 84-year-old
Walter's baton, save for the final third of
its course.

The predominantly sunny D Major Sym-
phnny gets a rather low.pressure. easy-go-
ing treatment throughout; but the surging

pages of (he F Major turn out in better
shape. Indeed, in this and in the Tragic
Overture, Walter gives the most satisfying
performances of this particular set—second
only to those by Klemperer on Angel.

The magnificent Fourth Symphony,
which Walter played so well on the old
N. Y. Philharmonic records, comes off
splendidly for its first three raovements,
but a disturbing tempo shjft at Variation 4
robs the great passacaglia movement of its
cumulative impact.

As for the shorter pleces, the Tragic
Overture, as we have already indicated,
is made to convey a full measure of its
somber impact; but we wish the carefree
Academic Festival had been given more
zip, precision, and brightness in both per-
formance and recording. The so-called
Haydn Variations proceed in leisurely
fashion under Walter's hands until the
ground-bass finale, which he proeceeds to
build to a splendid climax.

The recorded sound from Columbia's
engineering staff and the level of perform:.
ance hy Walter’s picked West Coast play-
crs is, for the most part, very good. The
out-sized solo flute in the finzle of the
First Symphony and a certain lack of sonic
impact in the Acedemic Festival Overture
are the only technical aspects with which
we would take issue. Stereo froncal spread
and depth jllusion are generally satis-
factory.

So far as Brahoes in stereo is concerned,
I find myself most fully satisfied with Otto
Klemperer's dramatic monolithic approach
to the four Brahms symphonies, despite
the Iess-rich sound of his recordings as
compared to Walter’s. So far as mono
goes, Toscanini (RCA Victor), Eduard van
Beinum (Epic), Felix Weingartner (Har-
mony), and Walter himself with the N. Y.
Pbilharmoonic have done the whole series
to at least as good, and in most instances,
better, interpretive cffect.

Over more than 25 years of listening to
Bruno Walter’s conducting in the flesh,
as well as on records and radio, I have
been given many cherishable musical expe-
riences. If I should want a recorded
memento of the Bruno Walrer way with
Brahmsg, the N. Y. Philkarmonic discs
would still be my choice, and I trust that
Columbia will keep them available as a
permanent documentation of Walter at
his interpretive prime. D.H.

A BRAHMS: Symphony No. 2 in D Ma-
jor. Op. 73. Vienno Symphony Orchastra,
Wollgang Sawallisch cond. Epic BC 1093
$5.98

Interest: Repertoire staple
Performance: Variable
Racording: OK

Stereo Directionality: OK
Stereo Depth: Good

This disc marks the debut on Epic of one
of the fastest.rising young conductors in
74 ’

Europe (his previous American represen-
tation was on the Angel label). Sawallisch
has riot yet reached his 40th birthday, but
already he has received signal honors in
most of the leading musical centers of
Europe and is currently principal conduc-
tor of the Vienna Symphony Orchestra.
He has not yet conducted in this country
—not because he has not been asked, 1
hasten to add, but because he has been
immersed in commitments in Europe and
elscwhere.

This is a young man’s performance of
the Brahms Second: carefully studied, in-
tense and rather obvious in its stress upon
the dramatic elements of the music. The
overall terpi are a bit on the slow side,
but the pcriormanoe never drags. What
one misses here is the feeling of absolute
assurance and authority found in vesrsions
by Klemperer (Angel 35532), Toscanini
(RCA Victor LM 1731) or the quixotic
but fascinatng performance Furiwangler
recorded with the London Philharmonic
{Richmond 19020).

Recorded sound is adequate. M. B.

A BRUCKNER: Symphony No. 9 in D Mi-
nor. Columbia Symphony Orchestra, Bruno
Walter cond. Columbia MS 6171 $5.98

Intarest: Bruckner's greatest

Perfarmance: Devoted

Recording: Warm, but lacks impact

Stereo Diractionalily: Good

Stereo Depth: Adequate
Bruno Walter and the apocalyptic, vision-
ary Bruckner—for how many years have
we pleaded in and out of print for Colum-
bia to record Bruno Walter and the N. Y.
Philharmonic in the Fourth, Eighth, and
Ninth symphonies?

At last we receive a stereo recording of
the Austrian master's unfinished Ninth (he
worked on it from 1887 till his death in
1896)—by Brune Walter, indeed, but with
his pick-up West Coast orchestra rather
than the N. Y. Philharmonic which has
the full string body and brassy lung power
that this mighty score necds.

The first movement is music of Judg-
ment Day; the scherzo bespeaks a near-
Satanic danse macabre; while the slow
movement is a paean of passionate aspi-
ration for heaven itself. The span of
Bruckner’s meclodic line is unfolded su-
pexbly in this recorded performance, as
is the inner detail of his instrumental
texture. What is missing. almost entirely
is the shattering jmpact of the climaxes
that Bruckner wrote into the score.

As a reading, the first movement comes
off best here. The scherzo sounds a bit
tame, while the Adagio is curiously lack-
ing in cohesion despite the entranciogly
beautiful phrasing of its meladic content.

X fear that with this Bruckner “Ninth”
under Walter, it's a case of teo little (the
orchestra) and too late. As a first and
presently only stereo version of this music,
this disc is well worth the owning; but
I'd supplement it with one of the good
mono performances by Jochum (Decca),
Horenstein (Vox), or the late Eduard van
Beinum (Epic). D.H.

A CHOPIN: Ballade No. 4 in F Minor,
Op. 52; Scherzo No. 3 in Csharp Minor, Op.
39; Polonaise in A-flat, Op. 53; Mazurkas—
C-sharp Minor, Op. 6, No. 2; A-flat, Op. 5D,
No. 2; C-sharp Minor, Op. 50, No. 3; Noc-

furnes—D-flat, Op. 27, No. 2; Fsharp, Op.
5, No. 2; B Major, Op. 62, No. |. Charles
Rosen [piano). Epic BC 1090 $5.98

Interest: Chopin cross-section
Parformance: Uncharacteristic
Recording: Fair

Sterso Directionality: Not needed
Sterec Depth: Fair

Neither the poisc he exhibited in his re-
cordings of music of the classic period nor
the ooloristic abilities he displayed in his
recordings of impressionistic music comes
to Rosen's aid in this program. His play-
ing is correct and energetic, but with
none of the stylistic insight required by
Chopin’s music. The performances are
square, without grace or flavor, and are
hardly representative of Rosen at his best.

W.D.

A CHOPIN: Piano Concerfo No. | in E
Minor, Op. Il. Orazio Frugoni |{ mno with
Vienna Volksoparnorchastar, MICE ielen

cond. Yox STPL 511.4560 $5.95

A CHOPIN: Piano Concerto No. 2 in F
Minor, Op. 2. Orazio Frugoni {pisno) with
Vienna Volksopernarchester, Michael Gislan
cond. Yox STFFL 511470 $5.95

Intarest: Concerto favorites
Performance: Not characteristic
Recording: Unappealing

Stereo Directionality: Yes
Stareo Depth: Yes

Gradually, the lesson is being learned that
sterco, of itself, cannot substitute for
basically poor recording or an inferior per-
formance. In some instances, the lesson
is a hard one. Unfortunately, this is one
of those instances. The sonics here are
cavernous. Neither Frugoni nor Gieten
shows any special aptitude for the music
of Chopin. Can‘t Vox get Novaes before a
microphone again for new recordings of
these compositions? It will be a crying
shame if she is not prevailed upon to do
them once more. And please—recording
techniques such as these do demand serious
re-study. W.D.

A CHOPIN: Piano Concerto No. 2 in F
Minor, Op. 21; SCHUMANN: Pjano Con-
corto in A Minor, Op, 54. Eugene Istomin
with the Philadelphia Orchestra, Eugene Or-
mandy cond. (Chopin) and the Columbia
Symphony Orchestra, Bruno Walter cond.
{Schumann}. Columbia MS 6159 $5.98

Interest: Romantic staples
Performance: Communicative
Recording:. Yery good

Stereo Directionality: Reasanable
Stereo Depth: Good

Istomin made his professional debut in
1943 when he was cighteen, playing the
Chopin ¥ Minor Concerto with Ormandy
and the Philadelphia Orchestra. This
recording, then, marks the resumption of
an old association in a familiar work. The
orchestra is more sumptuous than the
music demands, but sumptuousness is, of
course, pith and substance of the Phila.
delphian way. Istomin’s way is sensitive
and alert, with here and there an extra
flash of color and spirit to personalize the
performance.

In the Schumann, the pianist enjoys the
collaboration of perbaps the Number One
romantic conductor of our times. This is
all to the good, of course, and the per-
formance that Bruno Walter elicits from
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the Columbia house orchestva is lyrical,
warm and spontancous.

The Istomin-Walter 15 vot as dramatic
a performance as the Fleisher-Szell (Epic
BC 1080) nor as broad as the Cliburn.
Reiner (RCA Victor LSC 2455), but it has
more c¢hann than the Richter-Rowicki
(Deutsche Grammmophon 138077) or (he
Rubinstein-Krips (RCA Victor 1.SC 2255).
Clorked in recorded sound that is vich
and well-balanced, this is quite the most
attractive of the sterco versions of the
Schumann Piano Concerto. W.D.

A  CHOPIN: Pianc Sonata No. 2 in B Flat
Miner, Op. 36: Nocturne in F Sharp Major,
Op. 15, No. 2; Nocturne in D-flat Major,
Op. 27, No. 2; Etude in C Major, Op. 10,

{; EBtude in C Minar, Op. 10, Ne. 12
{"Revolufionary”): Mazurkas in B Minor,
QOp. 33, No. 4; F Minor, Op. 83, No. 2;
F Sharp Minor, Op. 59, No, 3; € Sharp
Minor, Op. 41, No. |. Adam Harasiawicz.
Epic LC 34633 $4.98

Interast: Classic Chopiniana

Performance: MNothing special

Recording: Could be better
In my review last October of the record-
ings made by the winners of the 5th Con-
cours Inteynational, Warsaw, 1935 (Pathé
BTX 171-175}, 1 wrote “1 would be in-
clived to rate Ashkenazy over Harasie-
wicz. They bhoth play with paisc and
polish, but Ashkenazy has more tempera-

ment”” Harasiewicz was [ivst in that com-
petition and Vladimir Ashkenazy was
sccond.

‘This recoril bears me aut, at least inso-
far as their carremt ahiliies may be
judged. Ashkenazy has grown considerably
in inusical stature; he is universally ac-
knowledged as a front-rank pianist des-
tined for pre-cminence. Harasiewicz does
not indicate that he will attain snch rvare
heights. He is a dependable exccutant
rather than a brilliant re-creator, saying
nothing that is distinctly personat in these
performances. Epic has recorded the piauo
more cffectively on other occasions. i, D.

A CHOPIN: 26 Preludes—Op. 28, Nos.
1-24; Csharp Minor, Op. 45; A-flat, Op.
Posthumous, Sergio Fiorentino [p:ono) Rou-
lette R 75004 $4.98

Interest: Piano cornerstone
Performance: Imaginative
Recording: Good

Although the lirer notes refer to Fioren-
tino as "the tenowned Italian pianist,”
that is all ‘the annotator scems to know
about him, and a phone call to Roulette
brought me no further biographical infor-
mation. However, he recorded a splendid
performance of Schumann's  Carmnaval
{Forum 70007) not long apo, and this disc
discloses further evidence of his superior
and individual pianism.

These ave not ordinary intcrpretations
of the Preludes, Tiorentino plays many
of them with a feedom few pianists
would attempt, but he has such a grasp
of the music and its style that the liberties
he takes de not detract from the merit of
his performances. For instance, he Plays
the familiar seventh Prelude, in A Major,
ag 3 light waltz, a variation from the in-
terpretive norm that comes off only be-
cause of its bold imaginativeness.

The two Preludes not in Opus 28 are
relatively minor additions to the Chopin
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MUSSORGSKY: Plctures at an Exiibition
PROKOFIEV: Sonata' No, 7, Richter! ALP 154

TCHATKOVSKY: Symphony No, 4, USSR Stale
Symgphony Orchestra, Ivanov ALP 155

BACH: Violin Concerto No. 1, David Oisirakh; MOZART:
Sinfonla Concartante, K, 364, Oavid Olstrakh, Rudelf
Barshai, Moscow Chamber Orchestra ALP 165

ZARA DOLUKMANOVA (mezzo-soprano) A Program of
Arlas and Songs xl.l‘ 163

SMETANA; The, Bartered Bride, Prague Natfonal

Theatrs, Chalabila, (3 record set) <ALPQ 82-C/L*

SUGGESTED LIST PRICE-—$1.58 MONOPHONIC
*$5.95 STEREGPHONIO

CHAIKOVSKY 5"

mvuAlvna 3
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Incredible Bargains on PARLIAMENT

ONLY $1.98

TCHAIKOVSK'{ Swan Lake, Pragua’National Thestre
Orchestra, Skvor, (2 record sef ~ $3.96) PLP 112

PROKOFIEV: Romec and Jullet Sulte, clech
Phitharmonic, Ancerd P {32**

RACHMANINOFF: Plano Concerte No. 2. Rl:hter.
Leningrad Philharmenlc, Sanderting

BEEYHOVEN: Piano Concerto No. 1, Piano Conwto
No. 2, Gilels, Leningrad Phitharmonic, Sanderling,
(2 record set ~ $3.96) PLP 1382

¢2§2.08 STEREOPHONIC
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tepertoire, but they are chamclcnsuc of

the com r. The recorded sot_md of 'the
piano is bright and clear. .W.D.
A CHOPIN: -Fourtesn Waltzes. Witoid

Malcuzynski (piano). Angel S 35728 $5.98

Interest: Much .

- Performance: Romantic .

Recording: Excetlent .

Stareo Directionality: Not neaded

Stereo Depth: Good 50
“There are times when this Paderewski dis-
ciple can be maddening.in his adherence
to an ultra-romantic, devil-take-the-
printedscore style. In these pieces In
three-quarter time, his waywardness “is
neither extreme nor objectionabie. He {m.
bues (he rousic with vitality and variety
without fetching for thesg-qualities. His
tone is pleasing andhis phrasing stylish.
Angel’s fine recording is an asset.  W.D.

CYSHING: Clarinet ‘Sonata (see p. 85}

A DALLAPICCOLA: Five Fragments of

Sappho;. Two Anacreon Songs; Five Sangs; .
Godthe Sengs; Christmas Concarto” for the

Year 1956, Elisabeth Soederstroem (so-.

prano), and Frederick Fuller {baritone) with °

instrumental Ensembles, Luigi" Dallapiccola,

Frederick Preusmh cond Ef»ic BC 1088

$5.98

Interest: Decidedly specialized!’
Performance: Seems idiomatic
Recordmg Good .

Sterso Diractionality: Good
Sterso Depth: Good

Luigi Dallapiccola, born in 1904, has been
an important figure on the comemporary

musical scene since the early 1930% when |,

he Dhecame the Italian delegate to the.

International Sdciety’ for Contemporary

Music. His Songs of Prisoni of 1938:41 for

‘mixed chorus and orchestra. (once avail-

* able on Angel 35228) is probably his best-
known, work to record collectors. It is a
pgweriul’ly moving score of ‘a hypnotic in-
tensity. The present disc gives us five works
that "cover Dallapiccola’s progress from
1942 to 1956.

In the brief notes that acoompany thcae
performances, Daliapiccota informs us that
the Five . Fragments of Sappho and the
Two Anacreon Songs arc twa-thirds of a
trilogy composed between 1942 and 1945.
They represent, in Dallapiccola’s own
words, “my first step on the road to
dodccaphony The Goethe Songs were
written in 1958 and the other two works

- on the disc in 1956.
I find my interest in the music running
inverscly proportional to its fcwness. The

vocal writing throughout is reminiscent of *

the wide interval skips and the declama-
tory style of Berg's Woxreck, but what'

strikes me as bold and inventive in the °

12.tone writing of the two carllest cycles *
eierges as artificizl,” sterile and’ affected
in the three later ones.'I must say that I-
find- it strange for a composer of Italian
heritage to be writing in the abstruse and
unpleasant 12-tone idiora—light-years away ™
¥rom the cultural tradition of Bellini,

Dopizetti, Verdi and Puccini. If I felt that

dodecapbenism was the natural musical
'speech of Dallapiceola, I'd be less disturbed
by it. As it is, however, I cannot escape
the feeling that he has merely subscribed-
. to a currently fashionable fad ard is do-
ing the best he can in an’ eﬁon 10 conform
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to it. Like nearly all the other 12-toners
around, Dallapiccola seems to have forgot-
ten that it is substance, not style, which

lends distinctiop to 2 musical work; crafts-

manship is no substitute for creativity.
The performances seem to do for the
music all that can be done for it. Miss
Soederstroem reveals a surprising affinity
for the idiom, and the recorded sound is
exceedingly clear and well. balanced M.B.

&&#%-&*'&&-ﬁ-#@&*
A DAQUIN: 12 Nosls. E. Power Biggs
{organ). Columbia MS 6147 $5.98

Interest: Christmas delights

Porformance: Elegant

Recording: Crystal clear ,

Stereo Directionality: Minimal

Sterao Depth: Gaod ~ .
Louis-Claude Daquin ([694-1772), 2
younger contemporary of Rameau and
Organist of the Chapel Royal from 1789,
is Justly remembered today for his delec-
table organ settings of French Christmas
choral melodies—the Noéls.

His vanauon tfeatments are by turns
of naive umphaty, of enchanting color,
and sometimes of genuine poignance; and
so varied arc chey that hearing twelve i a
10w, as on this E. Power’ B)ggs disc, affords
2 full measure of listening enjoyment
without a trace of monotony.

This experience is abetted by the lovely
classic-style tracker action instrument used
by Biggs—the one recently built by D. A.

'Flcntmp at the Harvard University Busch-

Reisinger Museum. The choice of registra-

“tion comes out as a joy to the ear; Blggs

plays superlatively well; and the recorded
sound -is perfection itself. A delightful
disc, not only for' Christmas, but for any
season of the year| . D.H.

%4‘4&&&**@@@#*
A DEBUSSY: The Marfyrdom of Saint’
Sebastian. Philadelphia Orchestre and Cho-
rus, with Vera Zorina (narrater]; Hilde
Gueden (soprano) Ethelwyn Whitmore and -
Natslia Mosckel [mezzo-soprancs)., ard
Musical Art Society -of Camden, Eugane

Ormandy cond. Counfbla M2S 809 2 12*°

$11.96

InhroshMmed at best
Performance:’ Vanablo
Recording: Gaod .
Stereo Directionality: Fine
Stereo Depth: Good -

The Martyrdom of Saint Sebastian con-
tinues to be one of Debussy’s most puz-
zling scores. It was composed in 1911 to a
Mystery Play of the .ltalian dramartist,
Gabriele D°'Annugrzo, on commission from
thé dancer, Ida Rubinstein, who neaily -
twenty years later was also responsible for
commxsaionmg Ravel’s Bolero. The story

.deals with-the conversion to Christianity

of Scbastian, captain of the archers of the
Enfperor of Rome, and .bis eventual

* martyxdom by the arrows of his own men.

The séore is in five acts, or “mansions,”

“as they are called, each one jntroduced by

a prelude. " There is. an extended spoken
comraentary as well as solos for a soprano
and- two contraltos, with chorus and or-
chestra. The whole has a curicusly quasi-

“mystical, quasi-erotic flavor, closing with a

Hollywood kind of rainbow glow—anti-
phonal choruses of Huvcnly hosts as the
spirit of the manyred saint is received.

A previous stereo release by Ansermet
{London OSA 1104) omitted the role of

the narrator, although two earlier mono.

releases—by Inghelbrecht for Ducretet-
Thomson and Munch for RCA Victor
(LM 2030)—d1d inctude narration! The

- Munch version is doubly mteresung for

the conductor was his own narrator in the
xccordmg and he infused a reverent, pas-
sionate intensity into his per["ormanoc
which Vera Zorina does not approach in
this new one.

Ormandy does very well, but again
Munch's performance had a special aura
about it which one does not quite find

* here. The choral parts are sensitively sung

by the combined Philadelphia Orchestra

Chorus$ and Musical Art Society of Cam-

den, and the vocal soloists sound fine.
The recorded sound is excellent. M. B.

DENNEY: Partita for Otgan (see- p. 85)

A DYORAK: Symphony No. 4 in 6 Maijar.
Op. 88; Carnaval Overture, Op. 92. London
Symphony Orchastra, Antol Dorati cond.
Mercury SR 90235 $5.98

Interest: Masterful Czoch symphony
Parformance: Bettér than axpnd.d
Recording: Excellent - N
Stareo Directionality: Good
Sterao Depfh Good

Merturys stereo sound shows oonu.numg
improvement. The harsh,’ Lcanng string
sound of so many of the company’s early
releases is by'and large a thing of the past,
arid the brass reproduction is now a good
deal warmer and less shrill.

Mercury has had in its catalog a splen-
did account of Dvofdk’s Fourth Symphony
by Barbirolli and the Hallé Orchestra but
in roono only (50162)." Barbirolli gives 2

glowmg pcrformanoc, at once heroic and -

poetic. If Dorati, in this new version, fails
to equal Barbirolli's very personal involve-

. ment with this music, he nevertheless does

tutn in a.reading of surprising suppleness

- and charm-atmbutes not normally asso-

ciated .with 2 Dorati performance. The -

tempi throughout are on the brisk side

and‘the orchestra plays extremely well for
hiin. 1 continue to prefer the greater free-
dom and mood-painting of Barbirolli and
Silvestri (Angel 85622) in mono and of
Szell. (Epic BG. 1015) in- stereo, but. this

. Dorati versiort deserves to be heard “also.

. perfbrmancc and is quuc a dazzler.

.chestrs,* William Steinberg cond.

The Camaval Overture, which fills out
the second side, is given a really virtuoso
M. B.

FINNEY: Plaoo Quintet (see p. 85)

FOSS: odarm Ne. I (vee p. )

A GERSHWIN Rhapsody In Blue; Con-
corto in F. André Previn- (pianc). with

- André Kostelanetz ‘and his Orchestra. Co-
lumbid"CS 8286 $5.98 .

A A GERSHWIN: Rhapsody In Blue;
Ar American In Paris. JesGs Maria Sanromé
{piano), with the Pittsburgh Symphony Or-
erost
SDBR 3047 $4.98; Mono LPBR 6067 $4.98

Interest: Familiar and favorite couplings.
Performance: Sanromé superb, Previn

. aloof .
Recording: Everest has it
Stereo Directionality: On all counts, good
Stereo Depth: Everest has it

Given some of- Everest’s best engineering,
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Jestis Maria Sanvomd, who can probably
play the Rhapsody In Blue at the drop of
a hat anywhere, anytime, gives a brilliant
account of this time-worn score, aided
by the polished plaving of the Pittsburgh
Orchestra. With years of Gershwin play-
ing behind him at Boston's Syraphony
Hall, Sanromd whirls through the picce
in wizard siyle, letting up at the right
moments to give this music the senti-
mental blues touch it needs.

Columbia’s pairing gives its bright star,
André Previn, ample opportunity to dis-
play his technique. which is every hit as
surc as Sanromd's, but the difference in
their performances is instantly obvious.
Previn goes right to work and puts both
the Rhapsody and the Concerto away with
cool dispassionate easc. Gershwin's works
pose no problems for the piano virtuosi,
but the stylistic pitfalls are there just the
same: if style and manner arc not vight,
the performance can cierge a5 routine.
Where Sanromi injects the right amounts
of swagger and rhythm, Previn sails past,
intellectually and technically perfect, but
cmotionally aloof.

Steinberg’s conducting leaves nothing to
be desired where transparency and detail
are concerned. His performance of 4An
American In Paris is crystal bright, es-
pecially interesting in the opening pages.
But here, too, sentiment is lacking.

The saucy, hipswinging, smoky blues
character so necessary for these Gershwin
period pieces is just not theve. The Ever-
est sound is slightly better than Colum-
bia’s, and spatial spread is well realized
on both stereo issues, while the imono
Steinberg-Sanromi recording is a real stun-
ner of its kind. JTs

A A GROFE: Grand Canyon Suite;

Concerto for Piano and Orchestra, Jesds

Maria Ssaromé (piano} with the Philhar-

monic Orchestrs, Forde Grofé cond. Everest

SDBR 3044 $4.98; Mono LPBR 4044 $4.98
latersst: Grofé premiere

Recording: Good

Performance: Adequale

Stareo Directionality: Nicely balanced

Sterac Daepth: Geod
Grof¢ began his Concerto for Piano and
Orchestra while he was with Paul ‘White-
man in the early 1930's, but he put the
score aside and didn’t finish it until 1960,
It is a one-movement affair, with two sub-
jects, two weain themes and subovdinates.
He dedicates the music to the soloist, who
records it for the first time with Grofé
leading the Rochester Philharmonic.

A relatively short work (14:35), the
Concerta is old-fashioned by modern
stanchurds—music from the same picce of
cloth as the Warsuw Coneerto, It js a com-
mercial-sounding  vebicle splashed  with
billowing orchestral clithaxes that will
have mass appeal; but it is certainly not
music to be 1aken seriously. Sanromd plays
it well, and easily, for this is not a tech-
nigue-taxing score.

Grof¢ directs a surprisingly weak ac-
count of his célebrated “Grand Canyon,”
choosing a slow tempo for On the Trail
and reading his most successful score with-
ont a shred of vitality. Everest engineer-
ing is good. as usual. but here the music
falls fax short of the engincering cffort, If
you wang # “Grand Canyon” to command
attention, either the Mercury disc with
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CLASSICAL SUGGESTIONS

Waognes: DAS RHEINGOLD-Completo
Klrsien Flogstad) Georgo London; Set” Svonholm; Jeon
Madeirq; Kurt Boehme; Gustov Maldlinger
Vloanc Philhormaniec Orecheastro—Geotg Soht
{3 records) OSA 1309

Besthoven: COMPLETE PIANO CONCERTOS Nos. 1.5
Wilhelm Bockhous—Vieana Phil. Orch.—Hans Schmidt.
Issersieds. {4 records} CSA 2401

Boothoven; COMPLETE PIANO COMCERTQS Nos, 1-$
Wilholm Backhaus-Vienng Phil. Orch,—Hons Schmidt-
(sserstedt. (4 records] CSA 2401

Boch: B8RAMDENBURG COMCERTOS—Complote
Stuttgort Chomber Orchesiro—~Kor! Minchinger
{3 records) CSA 2308

Verdi: AIDA-Hiphliphts

Renota Tqbaldl; Carlo Borgonxl; Glulietta Simiosoto;

Cornell MacMoil ond othar soloists with Singvaroln dor

Gosellschaflt der Muilkfrounde ond The Vienna Phil-

hormenic Qrchestra <onductod by Horbart Von Xardion.
Q5 25208

Prokoflev: PETER AND THE WOLF

Solnt-Scens: CARNIVAL OF THE ANIMALS

Beo Lilife, Narrator—Landon Symphany Orchastea, Skitch
Hendarson Cs 8!

Stravinsky: SYMPHONY IN C
Stravinskye SYMPHONY IN THREE MOVEMENTS
L'Qechostre de ka Sulsse Romonde—Emest M:egoé‘”

POPULAR SUGGESTIONS

COPERETTA MEMORIES

Mantavanl ond His Otchesteo. “"Oie Flodermous”™ Ovare
tures Wolizes lrom “'Gypsy Love,” “The Merry Widow™
ond “‘Thw Gypsy Princass™y My Heto from “Tha Choc.
oltolte Sofdier'”; Your Eyes Shino la My Own from "The
Gypsy Boron™; Selectlon lrom “"The Count of Luxem-
bavrg™: Obh Mgldea, My Molden from “‘Frederika’’;
Serenode from ““Frosquilo’; Ploy Gypsfas, DaAce
Gypsie: from “The Gypsy Boron."” PS 202

IN A MONASTERY GARDEMN

{The Immortel Works of Xelelboy) The New Symphony
Orchastra of London—Robort Shorples. in A Monostery
Guorden; Werdgawood 8iwe; In A Chirsse Templo
Gardoo; Senctuory O The Heor): "Appy ‘Amsteod; In
A Parsion Markeh Phonlom Melody; Bells Across The
Meodows; 1o Tha Mystic Lond OF Egyp!. P5 184

GREAT FILM THEMES

Stonley Block ond Mis Orchasira. 1's Magic: Love Is
A Many Splendaced Thing: A Waman In (ove; Tammy:
Hoid My Hoad: Be My Love; Three Coins In Yhe Foune
toin; Trve Love; Friendly Porvsosion; Secrel Love;
Around The World; My Foolish Hearl.

Starec: PS 113 Monos LL 3054

Wit der e comslele cotalog

ONDON flss

RECORDS

full frequency stereophonic jound

DANCING WITH ROS

Edmondo Ras ond Ris Orchostra. Mogic 15 The Moon-
tighl; Cubon Lowve Song; .Brozily Toku; Luo Do 8roxil;
Te Quisro ¥ Olo; Tony's Cha Cha Chay Poo Poo Cha
Cho Chao; Divine Mujer; Copocabong; Rfo Brezl; lo
mareno do e Copla; The Puerlo Ricon Pedlor; Foalore
Che Cho Cho. P§ 208

MUSIC OF LECUONA

Stonloy Black ond His Orchestro, Mologusia Alwoys
In My Heort; Andolucios La Comparso; High In Sierro;
Siboney; Dopzo Lucumlb; Jungle Orums,  Glionorias;
Morta, My Own. PS 163

THE 81G BAND OIXIE SOUND

Tod Healh ond Hls Music, Thot's A-Plepty & Wish |
Could Shimmy Like My Slstar Xote; The Dorkiown Steut-
tor's Bofl; Muskcal Romble; Riverboat Skuilios Chicagos
King Porter Stomp; Somedoy, Sweelheorly South Rom-
port Sireef Porads; High Soclety; Al The Jarx Boad
Boll; Copenhogen. PS 184

Dept DV, 539 ‘W. 25th SL, NY.C.
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<Oxmwn wet i
@ To toke ull odvamiage of the temockable

tachnicol excottonce of ifss records, weo
tecommand the new Londoa-Scol? stecco-
phonlc Pickup ond Arm.

77



Hanson and the Eastiman-Rochester or the
Columbia with Ormandy and the Phila-
delphia is far superior. J. T.

HAMMOND: Quintet for Brass [see p. 88)

A HANDEL: Concerti Grossi, Op. &—No.
4.in A Minor; No. 5 in D Minor: No. 6in &
Minor. Handel Festival Orchesira, Halle,
Horst-Tanu Margraf, ccnd. Epic BC 1089
$5.98

Interest: Gems

Performance: Delightful
Recording: Fine

Stereo Directionality: Excellent
Stereo Depth: Excellent

In reviewing Epic BC 1074 combining
Concerti Nos. I, 2 and % of this series done
by these same artists, I remarked: "It is
2 pleasure to be able to recommend a disc
without a single reservation. The music is
among the most delightful ever written.
The performances scem to be done with
a loving and a skilled hand.” Upon listen-
ing to the second volume in the series. I
sec no reason for altering the above opin-
ions. Highly reccommended. D.R.

A HANDEL: Fifteen Sonatas, Op. I, for
Violin and Continuo. Julian Olevsky with
Fernando Valenti (harpsichord}, Martin Or-
mondy [cello}). Westminster XWN 18872/
743 12" $4.98 each

Interest: Unusual and high

Performance: Devoted and skilled

Recording: Good
As with Vivaldi. whose ountput scems to
have known no bounds, the fecundity of
Handel is likewise amazing. There is a
trememndous variety of musical ideas and
moods in these sonatas. The fact that fif-
teen sonatas arc cortained on six record
sides makes it apparent that these are not
the extended foyms of the Beethoven erva,
Each work consists instead of three or
more rclatively short movewmeuts, many of
which are idealized dance forms.

The listener who may be familiar with
Handel as a composer of large works for
chorus and orchestra will find an entirely
different facet of the composer’s genius.
Here is Handel writing in the Italianate
style of such composers as Corelli. The in-
strumentation also gives us an idea of
the style of the music. Note that a cello
is included in what purports to be a group
of sonatas for violin. Since the accompani-
ment was written for the harpsichord,
whouse carrying poswer was limited by its
relatively weak tone, it was the custom
to reinforce the bass line with cello. Thus,
these performances are done in the au-
thentic fashion. The cello was limited to
duplicating the lowest line of the harp-
sichordd part, (It might be argued that,
since modern  recording  techniques can
place the harpsichord on an equal fooling
with the violin, the reinforcement of the
bass lin¢ by the cello becomes unnecessary.
However, there is also to be considercd
the fact that the cello adds not only
strength to the bass line, but also a sus-
tained line of tone, since the harpsichord,
being a plucked instrument, is incapable
of sustaining the tone.)

Handel borrowed the fugal subject of
the Sonata No. 13 and re-worked it in his
oratorio Solomon. It is fascinaling to sce
how the same melody is treated, first, in
the relatively small chamber ensemble as
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recorded here, and then, as it is given to
the full chorus and orchestra, in the ora-
torio. Curiously, at the time these records
arrived, your reviewer had just conducted
two performances of Solomon, using Han-
del’s original orchestration. Thus the com-
parison of Handel's two treatments of the
melady was fresh in his mind.

The performances of the sonatas on
these discs are excellent. Olevsky’s playing
is characterized at all times by a “singing”
tone, There is none of the thin, “wiry"”
tone that is sometimes used in the per-
formance of old music. Yet at no time is
he guilty of applying a thick “lush™ tone
to these works. Thus, these performances
are very satisfying to the car, In addition,
the violinist’s intonation is faultless, and
he huas technical skill to sparc. The col-
laboration of Messers Valenti and Orman-
dy (brother of Eugene) is all that might
be desired. The works are played with all
the verve that one could ask for.

While the recording, as such, is techni-
cally faithful, your reviewer found himself
wishing that the harpsichord had been
placed a little closer to the microphone.
Too often, the cinphasis was placed to
such an extent on the violin that the car
missed the necessary “filling in” of the key-
board, between the top and the bottom.
In some of the movements, when the harp-
sichord was sufficiently in evidence, the
tonal cffect was quite felicitous. Despite
this minor criticisim, though, these three
discs can be highly recommended. D. R.

A HAYDN: Symphony No. 103 in E-flat
{""Drum Roli”’); Symphony No. 94 in & Ma-
jor ["Surprise’}; Philharmonica Hungarica,
Antel Dorati cond. Merecury SR 90208 $5.98
A HAYDN: Symphony No. 103 in E-flat
("Prum Roll"}; Symphony No, 104 in D Ma-
jor {"'London"). Orchestre des Concerts
Lamoureux, Igor Markevitch cond. Epic BC
1096 $5.98

Interast: Unquestionable

Performance: Both excellent

Recording: Mercury warmer; Epic clearer

Stereo Directionality: Fine

Stereo Depth: Fine
The presence of the Drum Roll Symphony
on both discs affords us an opportunity
for direct comparison. The differences in
interpretations and in recording charac-
teristics are actually summed up in the
opening unaccompanied dvum roll. Mar-
kevitch calls for more dramatic contrast;
the crescendi and diminuendi are more
extreme. Dorati's.dynamics move within a
smaller range.

Epic’s recording has the drums—and
the entire orchestra—closer to the micro-
phones. As a result, the individual instru-
mental parts are more clearly etched. Mev-
cury’s recording, since {t places the orches-
tra at a greater distance, produccs a some-
what warmer over-all tone, but does not
achieve the samec degree of clarity. Lct
me state immediately that both are soni-
cally perfectly satisfactory.

In the dllegro of the vpening move:
ment, Markevitch's tempo is much faster
than Dorati's. This situation obtains dur-
ing the waltz-like second theme as well,
so that the entire movement emerges with
more vitality under Marvkevitch. Dorati's
approach is suaver and more restrained.

In the sgcond and fourth movements,
the tempj adapted by both conductors are

practically identical. Whatever differences
there are in the fourth movement result
from the greater dynamic range emploved
by Markevitch. This difference is ecspe-
cially in evidence in the third movement
minuet.

It should be borne in mind, of course,
that some of what emerges as a larger
dynamic range may be attributed in part
to closcness of microphone placement.

Each of the other works on the two
discs is given similarly skilled and polished
performance.  Marvkevitch's dynamic a)p-
proach is again in evidence in the apening
of the London Symphony, which emerges
in his hands with wore drama than usual.
The close-to recording occasionally gives
the strings a slight hardness of sound in
the louder portions, but this is cosnpen-
sated for by the clarity with which (he
other pavts—notably the Hutes—emerge.

D.R

IMBRIE: Piano Sonata (see p. 85)
IVES: The Unanswer'd Questions (seo p. 84)

A LISZT: Hungarian Rhapsodies Nos. [,
4 & 5; The Battle of the Huns {Symphonic
Poem No. I1). Vienna State Opera Orches-
tra, Hermann Scherchen cond. Westminster
WST 14100 $5.98

Interest: Lisztian period pieces
Performance: Exceilent
Recording: Good

Stereo Directionality: Efiective
Stereo Depth: Good

Liszt’s orchestral music, by and large, is
a mixture of old-fashioned tumult and
soaring melody, mostly of secondary inter.
est when compared to his piano scores.
However, the Hungarian Rhapsodies lend
themselves marvelously 1o the enovmous
variety of sound contained in the sym-
phony orchestra, and Scherchen’s warm
readings make the most of them. The Bal-
tle of the Huns, cleventh of Liszt's thir-
teen tone poems, is a musical account of
the struggle between the ghosts of slain
Huns and Romans. Not content to let
matters lie, the spirits arise and stage «t
rcal melée. Just when you think it's over,
and a small church organ intones a few
measures of suggested peace, the battered
ghosts struggle to their feet and resume
the brawling.

They may still be at i, for Liszt ends
his musical nonsense in a blaze of orches-
tral tumult. The music is Joud; the sound
will shuke the walls, but genuine sub-
stance is hard to find. J T,

o oo o o oo o o e ol A R R o
A A LISZT: Hungarian Rhapsody No.
2; Mazeppa Symphonic Poem No. &; Les Pré-
ludes Symphonic Poem No. 3; Rakéczy March.
Boston Pops Orchestro, Arthue Fiedler cond.
RCA Victor LSC 2442 $5.98; Mono LM 2442
$4.98

Interest: Weighty program music
Performance: Excellent

Recording: Yery good

Stereo Directionality: Sood division
Stereo Depth: Fine sound character

Liszt’s orchestral music, original and tran-
scribed, goes forward in dramatic surges
and makes admirable music to stretch the
clasticity of the modern hi-fi decibel, as
presented here by Mr. Fiedler in all ils
theatrical flashiness. Years of Boston Pops
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programming pives Fiedler a very thor-
ough knowledge of the Liszt scores, favor-
ites with decades of Pops visitors, and he
conducts most of the repertoire here with
an e¢ar sympathetic to inherent dramatics.
But cven the Boston Pops brilliant sound
cannot always overcome those black thun-
derclond Dbavy, as waves of billowing tu-
mult splush with free abandon in Les Pré-
ludes and Mazeppa. Great climaxes shiver
and groan, seem to call forth the Wolf
Man from under the bed, surmmon Drac-
nla from a cabwebbed lined casket,
sounding humorless and rigid, old fash-
ioned and dull. There are a few brighe
moments of sensitive beauty in the fa-
miliar Hungarian Rhapsody, but sunlight
is hard to find in these gloomy valleys of
sound. Good engincering captitres the ad-
mirable acounstics of Symphony Hall at
Boston. T

FEELETE LD d
A LOEFELER: A Pagan Poem; SCHON-
BERG: Verklirte Nacht. Leopold Stokowski
conducting his Orchestra; Robert Hunter
(pianc) and William Kosinski {English horn}
in the Loeffier. Capitol SP 8433 $5.98

Intarest: Fascinating Stokowskiana

Perfarmance: First-rate

Recording: Fine

Stereo Directionality: Good

Stereo Depth: Excellont
A couple of generations ago, Charles Mar-
tin Loelfler was onc of the most promi-
neat men of music in this country., A na-
tive of Mulhuuse in Alsace, he came to
this country as a violiuist in bis emrly
twentics, becamne an Amerlaan citizen in
1887 when he was 26, and lived in the
environs of Boston for necarly a half cen-
tury afterwards (he died in 1933).

A Pagan Paem, composed in 1906, is
probably liis hest-known work today, but
cven this is velative: for all practical pur-
poses Loeiller's mnusic has passed into ob-
livion. This iz a pity, for he was a bril-
Yantly colorful orchestrator and a ynan of
ideas. 1€ A4 Pugan Poem is reminiscent of
d'Tudy’s Symphony on a French Mountain
Air in its texture and harmonies, it is
nevertheless a colorful and articulale work
that deserves to be beard. It has a literary
program  based upon verses from the
Eighth Eclogue of Virgil, telling of a faith-
less lover whe is [linally brought back to
the sicle of the sweetheart he has for-
saken by the magic spetl of a sorceress,
Roger Sessions’ 1dyll of Theocritus (Louis-
ville 57-4) sets the Greck version of the
same tale for voice aud orchestra.

If the mere recitation of this program
sugpests 10 you that the music would be
tailor-made for the conducting talents of
Leapold Stokowski, you're alsolutely right!
This is impassioued, voluptuous music and
Stokowski is in his element. Furthermore,
the orchestra assembled for the recording
—made on the West Coast—is superh and
responds to his conducting with enthu-
siasm and excitement, Whoever thought of
uniting Stokowski and this score deserves a
vote of gratitude.

As 1o the much more familiar Schonberg
score, a comparison with Stokowski's RCA
Victor recording of the music made about
a decade ago reveals the extent to which
Stokowski has refined and polished his art
in recent years. The earlicr performance
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abounds in the lush, over-ripe sonorities
which used to be an obsession wilh the
conducter. In the new pearformance, the
sound is sdll gorgeous, but the heavings,
churnings, and exaggerations of the Sto-
kowski of ten yecars age are gone. In their
place, one gets u free-Apwing, spontanc-
ously felt account of the music. As in the
Loefller. the playing is marvelous, ang both
works are splendid in their steveo richness
ant depth.

This disc is 3 major addition to the
recortd crlalogs, M. A,

A A MENDELSSOHN=: Sonatas for
Collo and Piamo—No. | in B-flat, Op, 45; No,
2 in D Major, Op. 58. David Sovar and Har-
rict Wingreen. Monitor MCS 2045 $4.98;
Mano MC 2045 $4.98
Intsrest: Melodious and charming
Performance: Sensitive

Recording: Yery good

Stereo Directionality: Reasonable

Sterao Depth: Good
It is casy to be beguiled by the sheer
meclodiousness  of Felix  Mendelssohn's
chamber music. The profunditics in the
nmusic are few and the conflicts cven fewer.
Therc is little drama and less sorrow. But
there is a wealth of charm, clegance, and.
spontaneity.

These sonatas are among the loveliest
for the cello. The composer does not
grapple with the instrument. Cumber-
some for others, it is as graceful for him
as a violin. The music radiates weli-being
and graciousness, dignity and sparkle.
What it says is said with apiness and wit.
Soyer's tone is pleasing and the ensemble
is micely balanced. Sterco adds to the illu-
sion of rcalism, W.D.

in Audio, Edward Tatnall Canby says this regarding the Dual-1006:

ABOUT THE DUAL-1006 is its unique method of record-indexing . . .
using roller-feeler guides in the tonearm to find the lead-in groove for
each record.” BUT OF PRIME SIGNIFICANCE is the fact that this indexing
concept eliminates the need for any mechanical linkages to the tone-
arm, When cycling, the tonearm is engaged only by a slip-cluteh; during
play it floats completely free, This ensures professional tonearm and
turntable performance regardless of how you choose to play any of
your records . .. manual single play, automatic single play, or auto-
matic changer. (And this is the only machine that permits all three!) As
Electroniecs World says, “Make sure the dealer demonstrates this

one for you.” $79.95 at authorized dealers.
Write for descriptive brochure, Dept. F-12
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MILHAUD: Littte Symphony No. 4 (see p.
84)

A MOUSSORGSKY: Pictures at an Exhi-
bition; PROKOFIEY: Piano Sonats No. 7 in
B-flat, Op. 83, Sviatoslav Richter. Artia
ALP 154 $4.98

Inierest: Caviar

Performance: Excellent

Recording: Very good

The Moussorgsky presents the cnigmatic
Richter, who alternates moments of real
inspiration with maments of frustration,
It is a beautifully played performance,
with a sparkling Tuileries, a vivacious
Ballet of the Unhatched Chicks, a scintil-
lating f.imoges and an ceric, unearthly
Catacombs,

However, the opening Promenade s
playved very fast, portraying poor Mouns-
sorgsky rushing about hither and yon
among the water colors and architectural
drawings of his dear departed friend's
memovial exhibiton. Bydio is also played
fast. 1 cannot imagine oxen pulling a
chismsy cart at @ smart gallop. Afso, 1
much prefer the soft opening and gradual
crescendo usually heard in this section o
the unvaried loudness of Richter's apen-
ing. even though he plays it as the com-
poser was supposed to have played it and
did mark it. T do fecl the crescendo is
more imaginitive and interesting.

Unfortunately, the otherwise very good
recording does not permit the full power
of Richter's playing to be heard in the
closing Great Gate of Kiev. Undoubtedly,
Richter’s tone in that section was larger
than the record grooves could convey. The
recording engincers have vesorted to moni-
toring and the final pages are compressed
in sound. This is a pity, for instead of
an exciting aural cimax, we are left with
rather monotonously level sound.

The Prokoficy is a joy from begiming
to end. This is a splendid performance,
rivaling the deleted Horowitz recording
for RCA in excitement and insight. Rich-
ter makes more of the lyrical slow move-
ment than Horowitz did and plays the
intense finale just a shade faster, but not
quite as dynamically. In this picce. the
recording throughout is superior to that
in the Moussorgsky. W. D.

oo o ofn s o o e Ao o ol oo oo ol
A MOZART: Clarinet Concerto in A Ma-
jor (K. 622}; Horn Concerto MNo. | in D
Major (K.412); Horn Concerto No. 3 in
E-flat Major (K. 447). Gervaise De Peysr
{clarinet): Barry Tuckwell (horn). The Lon.
don Symphony Orchestra, Peier Maag cond.
London CS 4178 $5.98

Interest: Certainly
Performance: Exemplary
Recording: Rich

Stereo Directionality: Fine
Stereo Depth: OK

MozuvtUs two-movement Homn Concerto
No. 1 is a wonderful work, despite its light-
ness. This is onc of four concertos that
Mozavt wrote for Ignaz Leutgeb, a mem-
her of the Salzburg Orchestra. Throughout
the score, he included a number of mock
instractions for “that ass, ox and fool™
(LeutgeD)!

The other 1wo works on the disc are

acknowledged masterpieces. The less fa-

miliar of the two, the E-flat Horn Con-
HiFi/STEREO
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certo; contains some wonderful modula-
tions half way through the opcning move-
ment, The Romanza slow movement s
a gem.

Both soloists turn in fine, expressive per-
formances, most sensitively sccouded by
Peter Maag and the orchestra.  Barry
Tuckwell is. to my cars, a worthy suc-
cessor to the late Denunis Brain. Maag's
conducting and the response he elicits
from the orchestra make for fine Mozary
playing indeed. D.R.

S P e e bt D
A /A MOZARY: Symphony No. 41 in C
Major ("Jupiter”); Overtures—The Mar-
riage of Figaro; Don Giovanni; The Magic
Flute. Vienna State Opera Orchestra, Felix
Prohaska cond. Yanguard SRY 118SD $2.98;
Mono SRY 118 $1.98

Interest: Major Mozart bargain
Pecformance: Excellent
Recording: Crystal clear
Stereo Directionality: Sufficient
Stereo Depth: Good

This iis first-rate Mozart playing. but in
view of the affinity that Prohaska has
shown for Mozart's music in previous re-
lcases on this label, this shoukl come as no
great surprise.

The three overtures are given fine per-
formances from every standpoint, and the
orchestra has been very well recorded.

The symphony, too, is given as good a
performance as any I know on records.
Comparison with the recent Mercury
stereo version by the London Symphony
Orchestra under Hans Schmidt-Isserstedt
reveals amazing similarity between the
approaches of the two conductors.

To we. (he most important pare of the
Jupiter Symphony is the final movement—
one of the most amazing picces of music
cver pul on paper. Both conductors han-
dle it with marvelous forward thrnst, so
that all the vitality inherent in the music
i5 realized. Since it seeined to me that Pro-
haska had just the slightest bit more drive
to his interpretation, I decided to time
both performances. The stopwaich proved
my feclings were correct. Schmide-Isser-
stede took G:05 to traverse the finale; Pro-
haska's time was 5:34. This difference
of cleven scconds aver a period of six
minutes is definitely perceptible to the ear!

Vanguard's engineers have captured or-
chestral subtletics with a grcat degree of
clavity, notably in the complex contra-
punial web of the finale. D.R.

A OFFENBACH: Gaité Parisienne—-Bal-
let (arr. Rosenthal); BIZET: Carmen High-
fights. Orchestra with Andre Kostelanstz
cond. Columbia MS 6106 $5.98

lnterest: Standard standards
Performance: Where's the fire?
Recording: Good

Stereo Directionality: OK
Stereo Depth: Little too much

André Kostelanetz, according to the cover,
conducts Gaité Parisicnne "As Presenied
by the Ballet Russe De Monte Carlo.” Ancd
on the liner it says the orchesira plays with
zest and vitality. An understatement. The
Overwtnre takes off at a sizling pace, and
continnes at this headlong tempo all the
way to the end. It sounds impossible to

DECEMBER 1960

play that fast, and for a few moments it
seemed as if the record woukl go into
orbit. Jt is a gencral habit for everyone
to contluct Gaité Parvisienne as though the
sherifl was on the way to seize the box
olfice receipts, but Kostelanetz puts them
all ta shame. TFor tempo, this is a new
world's record. As to the theater, it could
possibly be danced by a nervous hum-
ming-hird hut certainly not by mwrtals.

Carmen is a (rifle saner as to pace, but
the reading i not as good as you'll find
on other suiles in the catalog. The Chang-
ing of the Guard and the scene of the Dra-
goons is well adapted to sterco treatment,
and Kostelanetz makes the most of it.
Throughout the disc haowever, the souskl
is on the shallow, brittle side, too brilliant,
andd without enough bass to balance it ont.

Are you the type who likes ta work to

music, especially around the home? Good.
Put on this Gaité Parisienne, and yow'll
paint the house in seven minutes.  J. 7.

A PAGANINI: Caprices for Unaccom-
panied Violin, Op. 1—Nos. 1-24. Ruggiero
Ricci [violin). London CS 6183 $5.98

Interest: Yiolin pyrotechnics
Parformance: Spirited

Recording: Natural

Stereo Directionality: Not needed
Stereo Depth: Good

These 24 picces are a textbook for the vir-
tioso violinist. Several of them are farnil-
lar in piano transcriptions by Liszt, and,
the 24th has heen further popularized by
serving as the theme of Variations by
Brahms and Rachmaninolf. Violinists (reat
the Caprices with awe, for they present

First American recording

of the djstinguished Danish baritone

AKSEL SCHIOTZ

AKSEL SCHIOTZ

|
SCHUBERT

WLANDWSKY
{ARD OYER-BENNET

Those who own Mr. Schiotz’s European recordings

will welcome this opportunity to bring their

collections up-to-date. Those who are hereby introduced
to the art of Aksel Schiotz will remain forever

in our debt. Included in this new recording are songs by
Schubert, Brahms and Wolf. with Paul Ulanowsky,
piano; atso a group of rarely-heard songs

by the great 18th Century Swedish minstrel

Carl Michael Bellman, with Richard Dyer-Bennet, guitar,

AXSEL SCH10TZ DYBx2 (monophonic) pyexs2 (stereophonic)

We also announce the ninth album of

RICHARD DYER-BENNET

Richard Dyer-Bennet

RICHARD DYER-BENNET 9 ove 9000 (monophonic)

the newest in a series of lifelike recordings
featuring the lyric voice of Richard Dyer-Bennet

as he accompanies himself on the classic Spanish
guitar. Songs recorded for the first time and
often-requested favorites from the British Isles, Eurcpe
and America include: The Laird o' Cockpen,

The two sisters of Binnorie, Early one morning,

The Pride of Petravore, Gently Johnny my jingalo,
The British light dragoons, Schneiders Hollenfahrt,
Der tod von Basel, Le joli tambour, The buffalo
skinners, John Riley, The cherry tree carol,

ovas!000 (stereophonic)

monaphonic records $4.98 stereophonic records $5.95

Free catalog on request

At your dealer or order direct from

DYER-BENNET RECORDS

P.0. Box 235, Wovbdside 77, New York

81



tremendous  technical and  interpretive
problems in performance.

Ricei recorded the whole set for London
on two discs (LL 252 and LL 264) almost
ten years ago. This new version is more
refined in sound. It also presents a subt-
ler, more assured artist.

The passage of time and technology has
cnabled London to put all 24 Caprices on
one disc, although they cannot he indi-
vidually banded in this ecenomical for-
mat. However, they are divided in groups
of three, with bands between the groups,
so finding an individual Caprice i3 not
too difhcult. W. D.

oo o e e e A B e o e g

A PAISIELLO: The Barber of Seville
{complete opera). Graziells Sciuhli [so-
prano)—Rosina; Nicola Monti (tenor]—
Count Almaviva; Rolondo Panerai [(bari-
tone)—Figaro; Renato Capecchi {bass)—
Dr. Bartolo: Mario Patri {bass)—Basilio &
others. Virtuosi di Roms, Renato Fesano
cond., Mercury SR 2-S010 $11.94

Interest: Comic opera landmark

Performance: Expert

Recording: Outstanding

Stereo Directionslity: Restrained

Stereo Depth: Excellent
Giovanni Paisicllo {1740-1816) composed
his Barber of Seville to a text the Roman
poct Giuseppe Petrosellini fashioned from
Beaumarchais' comecy in 1782, ‘The opera
was [irst presented in the same year in $t.
Petershurg, under the patronage of Cath-
erine the Great, to whom it was dedicated.
Mozart saw it in Vienna a year later—a
circumstance that propelled him toward
the composing of The Marriage of Figaro,
based on Beaumarchais' scquel to “The
Barber.” Thanks to this welcome and
beautifully recorded documentation, we
can now simultancously discover both the
magnitude of Paisiello’s skills and the ex-
tent of his influence on Mozart.

Petrosellini’s book, which [ollows Beau-
marchais very closely, parallels the better-
known Sterbini-Rossini version. The stage
action is a bit more restrained, less suitable
for slapstick, although there Is a hilarious
bit involving Dr. Bartolo's two endearingly
moronic servants who alternately snccze
and yawn their master to distraction.

Paisicllo was a marvelous craftsman. His
treatment of the orchestra was vivid and
bold, as witnessed by the second act’s
storm scene and  the orchestral back-
ground to Basilio’s "La Calunnia.” As for
his command of the vocal ensembles, it
was probably unparalleled in ofera buffu
tntil the “mature” works of Mozarl.
There are several instances which prove
Mozart’s indebtedness, and none better
than Rosina’s arvia "Gia riede primavera”
which foreshadows the mood in the
“Iigare” garden scene, recalling as it does
the music of both Barbarina uand the
Countess.

The incvitable comparison with Rossini
cannol, of course, turn out in the older
composer’s favor. Tor all his expert en-
sembles and pleasant arias, Paisiclio pos-
sessed neither the sparkle nor the flair of
Rossini’s less inhibited comic genius.

The performance recorded here by Mer-
cury is exceptionally fine, due largely to
the presence of Renato Fasano and his
Virtuosi di Roma (evidently enlarged for
the occasion). As belits a musician of his
82

proven. authority, Fasano's reading is pres
cise. vigorous and theroughly delightful.

There can be nothing but high praise
for the singers who arc all from the front
rank of Milan’s Piccola Scala. Sciutti and
Pancrai are among Italy's leading Mo-
zartians, Monti has few equals in similar
repertoire, and Capecchi is a remarkably
expressive and versatile bulfo avtist. Petri
is not quite their equal, but he is always
CUI)]PG[C]".

The warm, luminous sound results in
velvery repradiuction for the strings, and
fine balances, Sterco gives us clear articu-
lation in the important vocal ensembles,
otherwise directionality is not emphasized
until we reach Side 4.

This album is a notable contvibutinm,
for which Mercury deserves the highest
encomiums. Harold Lawrence’s illuminat-
ing essay, which comes with the sets,
adds the finishing touch to an excellent
production. G.J.

PROKOFIEV: Lieutenant Kije (see SHOS-
TAKOVICH)

PROKOFIEY: Piano Sonata No., 7 (see
MOUSSORGSKY]

A PROKOFIEV: Symphony No. éin E-flat,
Op. 114, Leningrad Philharmonic Orchestra,
Eugene Mravinsky cond. Artia ALP 158 $4.98

Interest: Late and lyrical Prokofiev

Performance: Intense

Recording: Better than USSR average
Only in his Fifth Symphony did Serge
Prokafiev achieve a grand synthesis of the
Iyric and hevoic. In his Sixth Symphony of
1947, Prokolley has given us music less im-
pressive in structure, but very intense in
its lyrical introspection. The lyrical strain
holds throughout almost all of the long
first movement and somewhat shorter
Largo. Only in the finale does the special
Prokofiev brand of rhythmic dynamism
manifest itself.

At one time, both Eugene Ormandy with
the Philadelphia Orcliestra and  Emnest
Ansermer with the Suisse Romande en-
semble were represented by LP discs of
the Prokofiev Sixth Symphony; but both
have fallen into the “deleted” category,
Jeaving the ficld wholly to Mravinsky and
his Leningraders.

Muavinsky emphasizes the lyrical-expres-
sive aspect of the music thronghout, and
to impressive effect—thanks to the Lenin.
grad Philharmonic's superb string section,
The vecorded sound lacks very slightly in
bass; but the room acoustics are good and
the overall sound is the best we have
heard on any Jarge-scale orchestral disc
originating in the Soviet Union. D.H.

ROSEN: Clarinet-and-Cello Sonata (p. B5)

SCHONBERG: Verklarte Nacht (see
LOEFFLER)

SCHUMANN: Piano Concerto (see CHO-
PIN)

A A SHOSTAKOYICH: Symphony No.
9. Op. 70; PROKOFIEVY: Lieutenant Kije—
Suite, Op. 0. London Symphony Orchestra,
Sir Malcolm Sargent cond. Everest SDBR
3054 $4.98; Mono LPBR 6054 $4.98

Irterest: Modern and tuneful
Performance: Lyrical
Recording: Brilliant
Stereo Directionality: Proper
Stereo Depth: Good

The Shostakovich Ninth Symphony is a
cheerful, lyrical composition, and perhaps
that is why it is not accorded much criti-
cal consideration. In this age when the
labor pains of symphonic creation are
deeply traumatic, it seems almost like sic-
rilege to write a symphony that is not
wholly serious.

About a year after its successful 1945
premicre, the symphony and its composer
were attacked by the artistic punedits of
the Russian Communist Party for having
“failed to rcflect the true spirit of the
Sovict people.” It may be well to remark
that the composers who jumped on Sho-
stakovich have yet to write a successful
symphony.

Sargent's performance is virile and com-
municative. The work is tuncful and the
melodies are given full play.

The more subtle Prokofiev masterpiece
is also performed with spivit and geniality.
Sargent is not the most searching of con:
ductors, but he knows how to make an
orchestra sing. The players respond cn-
thusiastically to his heat and the Everest
recording is a model of clarity and bal-
ance, with no thickness of texture in the
mono, and fine spread in the stereo. W.D.

SKALKOTTAS: Little Suite {see p. 84)
SMITH: String Trio (see p. B5)

A J. STRAUSS: Die Fledermaus [com-
plete operetta). Karl Terkal (tenor)—Von
Eisenstein; Fred Liewehr (dialogue only)—
Von Eisenstein: Gerda Scheyrer {soprano)
—Rosalinda; Anton Dermota (tenor]—Al-
fred: Wilma Lipp (soprano}—Adele: Walter
Berry (baritone)—Frank: Eberhard Wachter
{baritone)—Dr. Falke; Chrisia Ludwig
{mezzo-soprano)—Prince  Orlofsky:  Erich
Majkut ({tenor)—Dr. Blind; Erich Kunz
{speaking only}—Frosch; Luise Martini
(speaking only]—Ida; Philharmonia Orches-
tra and Chorus, Otto Ackermann cond. An-
gel S 3581 B/L 2 12”7 $12.96

Interest: Champagne operetta
Performance: Not bubbly encugh
Recording: Excellent

Stereo Diractionality: Good
Stereo Depih: Good

There is no doubt that this is an opera
with a plot, even a philosophy. We seem
to have all of the dialogue in this record-
ing to assure us of this, but it almost
smothers the gayety of this gay master-
picee. Instecad of lending continuity to
the story, it merely slows the flow of the
procecelings.

The late Owo Ackermann leads a com-
petent musical performance. He does not
have the subtlety of the late Clemens
Krauss, and this new version of Die Fle-
dermaus docs not challenge the pre-emi-
nence of the old onc, without spoken dia-
logue, that Krauss conducted for London
(LL 281/282). That one was a classic. The
little retards, hesitationg and accenis that
mark the rrue Vieanese style were there
to enjoy; they are not to be found in such
full measure in this new rvendition. The
singing and playing here are correct and
accurate. In the Krauss sel, they were
joined by genius.

Anton Derimota, as Alfred, is the stay of
this show, just as hc was in the old one.
He sings with style and vitality. Wilma
Lipp is not quite the Adele here that she
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Was in the Krauss performance. Her color-
atura lacks some of its former crispness,
although her singing in general is still
beautiful.

Of the new singers, Eberhard Wiichter
and Walter Berry do their parts very well.
Christa Ludwig rather overdocs the hore-
dom that characterizes Prince Orlofsky,
while Karl Terkal and Gerda Scheyrer do
not, unfortunately, seem to be in the same
class as Julius Patzak and Hilde Gueden
of the old album.

1 think Angel gave us too much of a
good thing with the spoken dialogue. Judi-
cious cutting would still preserve continu-
ity, while the action would be speeded up
advantageously, and musical numbers
would not have to suffer cuts. Some
charming music had to go in order to
make room for so much talk. Frosch's
drunken scene at the beginning of Act 3
scems cndless; one-third of it would be
suflicient and more effective.

Stereo effects aid in “secing™ the action
and the recording is rich in sound and
very well balanced. However, the dialogue
at Prince Orlofsky's party has no sounds
of revclry behind ft. There is much talk
in this opera of champagne and the joy
of living, but the bubbles and sparklc are
found in rather small quantity in this
performance. We shall be interested to
hear the forthcoming London sterco re-
cording under the formidable baton of
Herbert von Karajan. W. D.

sp o oo o e A o Ao oo o e op b
A TCHAIKOVSKY: Symphony No. & in
B Minor, Op. 74. ("Pathétique.””] Philadel-
phia Orchestra, Eugene Ormandy cond. Co-
lumbia MS 6160 $5.98

Interest: Certainly
Performance: Superb
Recording: Excellent

Stereo Directionality: Excellent
Stereo Depth: Fine

If T remember corvvectly, the “Pathétique”
was the first music Qrmandy ever recorded
with the Philadelphia Orchestra back in
the 1930°s (Victor 78-rpm sct M 387). As
an indication of Ormandy's growth as a
conductor in this, his 253th anniversary sca-
son in Philadelphia, this new “Pathctique”
is startling. This is a superb performance,
one that approaches the score with dignity
and devotion. For once, the finale, instead
of the more obvious and militant third
movement March, emerges as the (roe
emotional climax of the music. Without
slighting the carlier movements, Ormandy
builds his entire performance to an ddagio
lamentaose of rare spirituality.

It is probably superfiuous to say so, but
the playing of the orchestra and the en-
ginecers' reproduction of the whole are
models. This is the recording of the
“Pathétique” 1 now would rccommend
above all others. M. B.

A VERDI: La Traviata (complete opera].
Victoria de los Angeles (soprano)—VYioletia
Valéry; Carlo del Monte [tenor)—Alfredo
Gérmont; Mario Sereni (baritone)—Gior-
gio Gé&rmont: Santa Chissari (soprano)—
Flora: Sergio Tedesco ({tenor]—Gastone;
Vico Polotto (baritone]—Douphol: Silvio
Maionica (bass)]—d'Obigny, & others. Ot-
chestra and Chorus of the Rome Opera, Tul-
lio Serafin cond. Capitol SGCR 7221 3 12"
$17.94
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Classified in
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From Research Perlod 1X:

THE WORKS OF
JOHANN SEBASTIAN BACH

Clavieriibung - Part 1
Partita No.1 In B Flat Major, BWV 825
Partita No. 2 in C Minor, BWV 826
Ralph Kirkpatrick, Harpsichord
ARC 3129 - ARC 73129 (Stereo)

Clavieriibung ~ Part 1
Partita Mo. 3 in A Minor, BWV 827
Partita No.4 in D Major, BWV 828

Ralph Kirkpatrick, Harpsichord
ARC 3130.— ARC 73130 (Stéreo)

Clavieriibung ~ Part 1
Partita No. 5 in G Major, BWYV 829
Partita No. 6 in E Minor, BWY 830

Ralpb Kirkpatrick, Harpsichord
! ARC 3131 — ARC 73 131 (Stereo)
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Interest: Always

Performance: Very good
Recording: First-rate

Staereo Directicnality: Yery slight
Stereo Depth: Good

Capitol’s new La Traviata rates very highly
on performance values, quite apart from
the advantages deriving from its presently
nnique position as the only stereo version
ol the opera now in existence. It is ex-
tremely fortunate that this is so, for while
the recorded sound is swarm and brilliant,
the stercophonic results are generally un-
disiinguished.

No need to dwell on the negative side,
however. The musical perforimance is
excellent, in many ways the best of all
availuble choices. Victoria de los Angeles,
after a moment of edginess in “AN! fors’ ¢
{ui,” disposes of the florid requirements of
“Sempre libera” in impeccable siyle and
sings with effortless purity and exquisite
phrasing 1o the end. Even if she does not
cxploit the dramatic possibilities of the
role to the fullest, and seldom if ever
allows herself a real pianissima  (most
noticeable is her slighting the ppfp mark-
ing in “Alfredo, di guesto cuore”), one
must rank her Violetta with the best to
be heard today.

‘The admirable soprano receives out-
standing support from Carle del Monte,
an ardent and strong-voiced, yet reasona-
bly pliant, tenor and Mario Sereni, a Gér-
mont of dignity. tenderness, and good vocal
resources.  While ncither commands a
luxwriant vocal quality. both ave intelli-
gent, landably musical artists. The Act 11
duct between de los Angeles and Scveni
is exceptionally fine,

1t would hardly suffice to dismiss Tullio
Serafin’s contribution with two or three
standard laudatory adjectives. A remark-
able conductov when he first conducted La
Traviata at the Met thirty-six years ago,
now, at 82, he displays an undimmed
mastery of the best Italian traditions—
crispness and rhythmic vitality, a natural
scnse of balance, discipline without vigid-
ity, rubato without disturbing excesses and
wasterful pacing and support for his sing-
crs. Capitol has included a highly enter-
taining bonus disc with the set, taken at
anc of the orchestral rehearsals. Here
Serafin shows not only his amazing au-
thority and guicksilver alermess but also
a somewhat worn but indomitable colora-
tura-baritone with which he places before
us all personalities of the opera, from
Violeita to the servant Guiseppe.

The Rome Opera’s comprimarii are a
well-routined Jot, the chorus outstandingly
good. The unimaginative use of stereo,
with practically no illusion of space and
movement, is the only disappointment,
Surely, something could have been made
of the stage business in Act IIT simply by
following the libretto’s instructions con-
cerning the card game on the right,
Violetta’s withdrawal and subsequent re-
turn, and, particolarly, Gérmont’s sudden
and dramatic appearance with “Di sprezzo
sdegno . . .

Well, anyway, it is a fine performance,
and on that level it can be wholcheartedly
recommended. G.J.

WILDER: Suite for Brass Quintet {see p. 883
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/A BARTOK: Divertimento for Strings
{1939); IVES: The Unanswer'd Question
(1908); MILHAUD: Little Symphony No. 4,
for Strings (1921); SKALKOTTAS: Litle
Suite for Strings (1942). Zimbler Sinfoni-
etta, Lukas Foss cond. Siena S 100-2 $4.98

Interesi: Modern varieties
Performance: Precise
Recording: First-rate

One of my favorite dises on the now de-
funct Unicorn label was this fine collcc-
tion of 20th century music for chamber
orchestra; ancd its resurrection under the
Sicna acgis (P.O. Box 91, Boston 12,
Mass)) is most welcome.

The Zimbler Sinfonietta is made up of
Boston Symphony Orchestra players; Lu-
kas Foss is not only a skiliful composcr but
a fine conductor of modern music: and the
cnginecering was done in Boston's Sym-
phony Hall by that redoubtable genius in
the ficld. Peter Bartdk, son of Béla Bartdk.
The recording sounded fresh and clean
when first issued in 1956 and it bas not
lost one whit of its freshness and clarity
since. Until we get a sterco version, this
recorded performance of Charles Ives” mys-
tical cotloquy is likely to remain un-
equalled in both precision of utterance
and evocative power. The AMilhaud “Sym-
phony” is, save for its slow movement, a
fairly inconsequential cssay in polytonal-
ity; but the Little Suite by the gifted
Greck composer, Nikos Skalkottas (1904:
1949), is qnite another matier. Its intensity
of expression and terseness of structure
produce a ¢combined impact in the hearing
that makes immaterial such consilerations
as its being coniposed in 12-1one idiom.

The Béla Barték ““Divertimenio” is an
altogether splendid work, when played
with precision and intensity. Some may
find this performance a trifle icy; but it
does have power, lots of it. Only Dorati
and the Philharmonia Hungarica (Epic
LC 3513) and the Angel stereo disc of
Sitvestri and the Philhavmonia (S 35643)
arc in the same lcague. D.H,

A MOZART: Adagio in © Major (K.261);
Rondo in C Major (K,373}; BEETHOVEN:
Romance No. 2 in F, Op., 50; WIENIAW.-
SKI: Légende, Op. 17: NOVACEK: Per-
petuum Mobile; STRAVINSKY: Borceuse
from the Firebird; SAINT-SAENS: Intro-
duction & Roado Capriccioso, Op. 28.
Nothan Milstein (violin) with the Concert
Arts  Orchestra, Woalter Susskind cond
Capitol SP 8528 $5.98

Interest: Fiddle-orchestra grab-bag
Performance: Stimulating
Recording: Good, but lacks bass
Stereo Dicectionality: Perfect
Stereo Depth: A mite shallow

On this release, ambiguously entitled
“Milstein Masterpieces,” Capitol presents
one of the grcatest living artists playing
a scattering of pleasant, somewhat neg-
lected scores (except for the Saint-Saéns)
and he dashes them off with a fine display
of technical proficiency, but without much
vivacity of tonal character. His account
of the Mozart picces, for example, sounds
in style and manner like his playing of the
Beethoven Romance, and the only per-
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ceptible broadcasting of tone-comes in the
Stravinsky Berceuse:

Elsewhere, Milsicin’s playing leaves
hothing to be desired (he is a magician in
the delicate spiccato bowing of Perpetuum
Mobile).

Perhaps the general sound of this Capi-
tol disc can be held partly responsible
for the sceming lack of warmteh in Mil-
stein’s playing. Uhe cngincering results
in an exceedingly clear sonnd filled with
crisp detail, but lack of bass makes also
for lack of tonal warmth. JPREY

A BERGSMA: Quartet No. 3! FOSS:
Quartet No. |. The Juilliard String Quartet
(Bergsma), The American Art Quartet
[Foss). Columbia ML 5476 $4.98

A FINNEY: Piano Quintet; SEEGER:
Quartet (1931). Stanley Quartet of the Uni-
versity of Michigan with Beveridge Web-
ster, Amati String Quartet. Columbia MS
&142 $5.98

Interest: Major American chamber music

Pecformance: Excellont, authoritative

Recording: Excellent

Sterec Directionality: Sufficient

Stereo Depth: Good
These releases are products of the Modern
American Music Series sponsored by Co-
lumbia Records. The works recorded ave
chosen by a committee consisting of Virgil
Thomson, Chaivinan, with Aaron Cop-
land, Henry Cowel). Goddard Lieherson
and William Schuman. The performances
are by artists sclected by the composers,
who are also given the opportunity to su-
pervise the recording sessions.

Ruth Crawford Sceger was born in 1901
and died in 1953. Ross Lee Finney was
born in 1906, Williamm Bergsma in 192]
and Lukas Toss in 1922. Their music is
strong in character, and in the case of the
Bergsma and the Finney, decidedly signi-
ficant in style and content. Virgil Thom-
son's committee has chesen composers and
compositions characteristically modern
and important. The performances are byil-
liant as well as anthentic, and Columbia,
of course, is according the project superior
engineering. W.D.

A ELKYUS: After Their Kind; CYR: Peter
Quince at the Clavier; CUSHING: Sonata
for Clarinet and Piano. Edgar Jones {bari-
tone), Jerome Rosen (clarinet), Nathan
Schwartz [pianc), Helen Cyr {piano). Fan-
tasy 5008 $4.98

A IMBRIE: Piano Sonata; ROSEN: Sonata
for Clarinet and Violoncello; NIXON: Six
Moods of Love. Dorothy Renzi {soprano).
Jerome Rosen (clarinet], Helen Stross
(violoncello), Raylene Pierce {piano), An-
drew Imbrie {piano). Fantasy 5009 $4.98

A CLARKE: Chamber Music: DENNY:
Partita for Organ; SMITH: String Trio. Dor-
othy Renzi (soprano), Nathan Rubin (vio-
lin), Mary James [viola), Bonnie Hampton
(violoncello), Nathan Schwartz (pisno).
Lawrence Moe (organ). Fantasy 5010 $4.98

Interest: Representative American

chamber music

Performance: Dedicated and authoritative

Recording: Yery good
If few Amcrican composers are recorded
in depth, it must nevertheless be admittedd
that more and more of them are at least
—and at last—appearing on records. Of the
nine composers here  represented. five
(Jonathan Elkus, Gordon Cyr, Charles
Cushing, Laurence Clarke, Leland Smith)

DECEMBER 1960
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make their initial appearance in the cur-
rent Schwann catalog, and of the other
four (Andrew Imbrie, jerome Rosen, Rog-
er Nixon, William Denny), only the first
has more than one previous listing. Tmibrie
has two.

This series of records is an ouigrosvth
of the Compasers’ Forum, which was or-
ganized in Sun Francisco fourteen years
ago for the encouragement and perform-
ance of contemporary music. Chamber mu-
sic concerts are regularly sponsored by the
Forum, and it may be assumed that the
compositions which are recorded are the
pick of those concerts.

The level of composition exhibited here
is high. There is creative competence
a-plenty; 1hese composers know their craft.
Of course, not all of the works are out-
standingly individualistic, but they do
maintain listening interest.

The dedicated performances do much
to project the maximum eflectiveness of
these pieces. Al of the performers give
the impression of utmost belief in this
music. This is as it shoukl be, and the
clear, well-balanced recording also is an
asset, W.D.

A PEZEL: Suite for Brass; ANON.: Ich
sag' ade: Als ich anschau das frélich Ge-
sicht; SENFL: Carmen in La; FINCK: Grei-
ner zanner; HOLBORNE: Muy Linda; Pavan:
Gailliard; 6. GABRIELl: Canzona per so-
nata No. | {"La Spiritata"}; HAINES: Toc-
cata; A. HARRIS: Four Moods; BOZZA:
Sonatine for Brass, New York Brass Quinifei.
Golden Crest CR 4023 $4.98

A WILDER: Suite for Brass Quintet;
HAMMOND: Quintet for Brass. New York
Brass Quintet, Golden Crest CR 4017 $4.98

Interest: For brass buffs

Performance: First-rate

Recording: Mostly good

Stereo Directionality: Moderately defined
Stereo Depih: OK

Golden Crest has made something of a
minor specialty of recording brass and per-
cussion repertoire; for these two dliscs
bring up to four the number of chamber
brass discs in their catalog, while the re-
cent percussion LP with Warren Ben-
son allows the label to boast of two rather
interesting discs in this medinm.

The New York Brass Quintet, made up
of gifted young players trained in or near
Manhattan, plays with Drilliance and vi-
tality throughout both of these discs and
has the benefit of clean and bright re-
corded sound. However, it is the anthology
of carly (Pezel, Gabricli, Holborne) and
modern (Haines, Harris, Bozza) picces
which is the one worth getting, especially
for the charming dances by the Elizabeth-
an, Anthony Holborne (d. 1602), and for
the spicy Somatine by the Frenchuum, Eu-
gene Bozza (b, 1905).

Alec Wilder, who has a nice fidir for
lyrical miniatures, is dull as dishwater
throughout the six movements of his Brass
Suite. His younger confrere, Don Ham-
mond, displays more competence in con-
servative-modern vein than originality in
]1_is Quintet, though the Hymn and Varia-
tions movement does make on¢ prick up
the ears to some extent.

The *“compatible” stereo is adequate,
but hardly outstanding as such, though
the overall sound is quite good. D.H.
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Reviewed by

NAT HENTOFF

BEST OF THE MONTH

FAN

E.pic’s fast-growing library of
historic old and modern jazz
recordings boasts a distinguished
entry in the Art Blakey's Jazz
Messengers Paris Concert. “The
mu§ic is strong, vibrant, and
exciting . . . modern jazz,
gh‘xght, but it is alsc kot musie

in the good old-fashioned

sense.” (see p. 88)

A A

Decea has made 2 major
contribution to the documentirg
of new paths in jazz via the
album George Russell—Jazz in
the Space Age. *“. . . a much
more diversified tonal spectrum
tha_n exists in customary jazz
writing. The soloists . . . are
challenged by the increase in
freedom demanded by Russell’s
writing.” (see p. 91)

A A

Decca’s second prize album of
the month, Sal Salvador’s The
Beat for this Generation, marks
Mr. Salvador as one of the
label’s most consistently execel-
lent jazz artists. ““The band

1s apparently one of the bhig
rehearsal groups that musicians
periodically assemble. One
might hope this group will . . .
become a permanent part of
the jazz scene.” (see p. 92)

DECEMBER 1960
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Records reviewed in this section are both
steree and monophonic. Versions received
jor review are identified by closed (A) und
open (A) triangles respectively. All rec-
ords are 33% rpm and should be played
with the RIAA amplifier setting or ils
equivalent. Monophonic recordings (A)
may be played also on stereo equipment
with resulting improvement in sound dis-
wibution quality. Stereo recordings (A),
however, must not be played on monophonic
phonographs and hi-fi systems.

fo o e o oo o b P b A AP

Borders denote recordings of special merit

A CANNONBALL ADDERLEY QUIN-
TET IN CHICAGO. Julian Cannonball
Adderley [alta saxophone], John Coltrane
(tenor saxophone}, Wynton Kelly {piano),
Paul Chambers [bass), Jimmy Cobb
{drums). Limehouse Blues; Wabash: The
Sleeper; Stars Fell Or Alabama: You're A
Weavar Of Dreams: Grand Cenirol. Mer-
cury SR 60134 $4.98

Interest: Top modern jazz

Performance: Less than their best

Recording: Bright

Sterso Directionality: Pronounced

Sterec Depth: Shallow

These men are all members of the high-
est echelon of modern jazz musicians and
were actually working, when the LP was
made, as 3§ of the Miles Davis Sextet,
the most important jazz combo of its timc.
However, they do not, on this album,
measure up to the excitement and the
intensity of cmotional charge that they
had when Davis was present, or, for that
matter, when vavious eclements of the
group have recorded elsewhere. It is just
one of those things that this particular
session did not scem to jell despite the
array of talent. There are two Jotin Col-
tranc originals here and any album he
plays on is worth owning, so don’t pass
this op. It's just that it’s less than it
might have been. R.J. G.

A JOE ALEXANDER—BLUE JUBILEE.
Joe Alexander {tenor saxophone), John Hunt
{fluegel horn), Bobby Timmons (piano), Sam
Jones (bass), Albert Heath {drums}. Weird
Beard: Terri's Blues & 3 others, Jazzland JLP
23 $4.98

Interest: Strong potential
Performance: Intense

Recording: OK
87
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Jazzland, the Riverside subsidiary, de2
serves credit for giving Cleveland-based
Joe Alexander a debut album. It's a
loosely arranged “blowing” session in
which Alexander swings hard in a shout-
ing, emotional style characterized by a
tangy, vigorous tone. John Hunt, a regn-
lar member of Ray Charles’ band, is not
as powerful as Alexander but he’s also
worth keeping track of. Both are quite
affecting in the ballad I'l! Close My Eyes.
There is good, [ull-strength rhythmn sec-
tion support. N.H.

A COUNT BASIE—"NOT NOW, I'LL
TELL YOU WHEN." Count Basie {piano)
and his Band. Rare Butterfly: Swinging st the
Waldori & 7 others. Roulette R 52044 $4.98

Interest: Precision swing
Performance: Predictable
Recording: Good

The current Cotmt Basie band loses flexi-
bility and freshness as it increases the
massiveness of its attack. The arrange-
ments here are all of o picce—functional
blueprints with only limited challenges
for the band and soloists. The solos arc
short and although occasionally vivid, are
o quickly swallowed up in the mechani-
cal ensemble. The nadir of Basie on recoxd
in the past decade is the ridiculously shal-
low trecatment of Ofld AMan Rwer which
most assuredly does not deserve to be in
a jazz album.

Basic has finally achieved financial suct
cess; but twenty years from now, collec-
tors will be listening to the Basie of the
Thirties andd Forties when the band could
still surprise. In customary Rouleite fash-
ion, the notes fail to list full personnel
and to identify all the soloists. N.H.

LAl S R A
A PARIS CONCERT—ART BLAKEY'S
JAZZ MESSENGERS. Art Blakey {drums),
Benny Golson (tenor), Lee Morgan [trum-
pet), Bobby Timmons {piano), and Jimmy
Merritt (bass). Just By Myseli; | Remember
Clifiord; Are You Resl; Moanin'; Justice.
Epic LA 16009 $3.98

Interest: Furious modern jazz
Performance: Intense
Recording: First-rate

This is an unusnal album, a concert by
the Jazz Messengers recorded in Paris.
Tt was during the period of the best of
the Messengers’ work and includes ver-
sions of two great numbers, I Remember
Clifford and Moanin’. The mnsic is
strong, vibrant, and exciting and the selo-
ists are so mmediate in their impact that
this strikes me as onc of the very best
examples of this group’s work. They are,
one might as weil say, as far from the
cool sound of some modern jazz as Bessic
Smith was. This music is modern jazz
all right, but it is also kot music in the
good cld-fashioned sense, R.}J.G.

A A JAZZ SONG BOOK — LES
BROWN. Buddy DeFranco (clarinet), Frank
Rosolino (trombone), Terry Gibbs ({vibra-
phonist), Don Fagerquist [trumpet), Ronnie
Lang (alto and baritons saxcphone}, Zoot
Sims {tenor saxophone). | Remember You;
Apple Honey; The Claw; Willow Weep For
Me & 8 others. Coral CRL 7 57311 $4.98;
Mono Coral CRL 57311 $3.98

Ihterest: Good dance band
Performance: Slick
Recording: Good

Sterao Directionality: ‘OK
Stereo Depth: OK

The device here is to have the usual Les
Brown band augmented by some players
with a more solid jazz background, such
as Mcl Lewis (drums) and then to fea-
ture soloists brought in for various tracks.
The soloists, all of whom were from out-
side the current band, exhibit a higher
level of jazz performance than the Brown
band usually offers and thus makes it one
of the most interesting of his packages in
some time. Zoot Sims plavs absolutely
beauntifully on IVillow Weep For AMe, and
Frank Rosolino contributes an excitement
in his trombone solos that has never been
present in the Brown band before. Quite
frankly, if T were Les Brown, I wouldn't
take a shot at albums under che label of
jaze. As a dance band, and a better than
average one, Les Brown always makes it.
As a jazz band, there are more exciting
rehearsal bands in half a dozen cities right
now. R.JG.

A THE BROTHERS CANDOL! SEXTET.
Pete and Conte Candoli (trumpets), Jimmy
Rowles {piano]), Max Bennett [bass), Frank
Capp [drums), Howard Roberts ({quitar}.
Coaravon; Richord Diamond's Blues & B8
others. Mercury SR 60191 $4.98

Interest: Good fraternal jam

Performance: Tasteful

Recording: Yery good

Stereo Directionality: Excellent

Sterea Depth: Adequate
Considering the color limitations inherent
in a two-trumpets-plus-rhythm combina-
tion, this is a surprisingly varied album.
The brothers Candoli imaginatively change
moods and timbres, using various shades
of muted and open horn plaving. They
are sustained by a flowing rhythm sec-
tion, fused by the continually underrated
Jimmy Rowles. All in all, however, the
two-trumpet interplay becomes a bit wea-
risome over an eutire album. The broth-
ers would have heen wiser to have incor-
porated for contrast a won-familial reed
player. N.H.

A THE COOL SCHOOL — JUNE
CHRISTY. Baby's Birthday Party; Small
Fry: When You Wish Upon A Stor & 8
others, Capitol ST 1398 $4.98

Interest: Hip kiddie songs for adulfs
Performance: Spotty

Recording: Excellent

Stereo Directionality: OK

Stereo Depth: OK

On some of these tuncs, Miss Christy
gets that lovely, lost-in-the-fog sound that
she has made famous—with all its flat,
bittersweet overtones. On these she suc-
cessfully cominunicates the poignancy of
rehictant  adulthood, On some others,
though, she sulfers from the insccurity
and uncertainty that has plagued her in
recent years aned the all too faithful repro-
duction of it by Capitol's engincers does
her no service. R.].G.

AL "JAZZBO' COLLINS presents
SWINGING AT THE COPERA. Arrange-
ments and Orchesira conducted by Fred
Karlin. Woman Is Fickle: Grand March & 8
others. Everest SDBR 1097 $3.98
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Inferast: Misused talent
Porformance: Crisp

Recording: Fine

Stareo Directionslity: Intelligent
Stareo Depth: Excellent

The concept of making quasi-jazz arrange-
ments of familiar operatic pieces is some-
what similar to having Eileen Farvell sing
the blues. Just as NMiss Farrell is no jozz
singer—in spitc of the many hosinnas with
which her rccent Columbia “jazz" sct was
greeted—opera plaved by a big jazz band
doesn’t work. When both are successfully
blended on any level, the best one can
say Is that a slick (rick has been per-
formed. Fred Karlin, clearly a skillful ar-
ranger, scems to have accomplished just
that,

There are some substantial solos, par-
ticularly by trombonist Bob Brookmeyer,
but the experience as a whole is s0 obvi-
ously synihctic that the album has no
durable value. Everest would do belter
to commission Ar. Karlin to ompose
works of his own invention. The notes
by disc jockey Al Collins are as self-con-
scionsly unfunny as any in the whole grim
history of liner-note writing. N H.

A PETE FOUNTAIN SALUTES THE
GREAT CLARINETISTS. Wocodchoppar's
Ball; Frenesi: Begin The Bequine: My Inspira-
tion & 8 others. Coral CRL 757333 $4.98

Interest: Big band swing
Pecformance: Professional
Recording: Britte

Stereo Directionality; Good
Stereo Depth: OK

Fountain (who ance was with the Law-
rence Welk band) plays a series of tunes
associated with great jazz clavinetists such
as Benny Goodman, Woody Herman, fim-
niy Dorsey, Irving Fazola, etc. It's pleas-
ant, the band swings lightly and Fountain
is a facile clarinetist. However, like most
gimmicky albums, there isn’t enough hap-
pening musically to justify the fancy
packaging, R.j.G.

R T R S R L
A JAZZ SUR SEINE—MILT JACKSON,
BARNEY WILEN, PERCY HEATH, KENNY
?LARKE. Philips (imported) P 77 127 L
4.98

Interest: Broad

Performance: Striking

Recording: Fine
Here is another excellent LP fromh Europe.
‘This was made at a Paris studio and in-
cludes two members of the Modern Jazz
Quartet (Milt Jackson, Percy Heath) plus
French tenor sax Barney Wilen and the
expatriate  American drummer, Kenny
Clarke. Jackson plays piano, not vibes,
and Heath, of course. is on bass. Tt is
pleasant, cavthy and warmly moving mu
sic, part of which is standard American
blues and jazz orviginals, and part French
numbers. Wilen is @ remarkable tenor
soloist who can hold his own in any com-
pany as far as communication goes, He
gets to you right away and keeps your
attention. This album, 1 should jndgc,
will stand up against the average Ameri-
can jazz recording quite well. As a matter
of fact, it scems to me that it's well above
the average, both in performunce and in
cngineering. R.JG.
DECEMBER 1960

SERIES 2000—FOR THOSE WHO DARE!

A bold new musical sound that has electrified the entire world of recorded
music—the finest arrangers, the most advanced recording technigues. STEREQ
AND MONAURAL RECORDS, 4-TRACK STERED TAPE.

HEAR YE!
An advance hit

(R ————
An advance hit. A sure thing.
The new Lerner and Loew musi-
cal CAMELOT: THE STORY OF
KING ARTHUR. Their first musi-
cal since “My Fair Lady.” The
news has stirred up tremendous
advance interest and excife-
ment. Here are the sure-fire
selections before you hear
them on Broadway, arranged for
full, rich orchestral effect by
Hugo Montenegro for percus-
sion, strings and brass.

HEAR YE, CAMELOT—A SURE-
FIRE HIT! §/2022, Mono 52022

DANGING

The pulsating, full-bodied cha cha tempo
excitingly captured in magnificent mellow
brass-and-percussion arrangement by Hugo
Montenegro. 6 saxophones, 5 trumpets, 4
trombones, 5 percussion swing the beat to
cha cha in a dozen all-time greats like:
Tea for Two, Perfidia, Mack the Knife, Per-
haps, etc. $/2018, Mono 52018

PERCUSSION
ON STAGE

= ALAN JAY LERNER
-« FREDERICK LOEWE

s

George Siravo's ‘powerful, lush orchestra
of strings: 32 violins, 4 violas, 4 celli and
bass—with piano, percussion, guitar, harp
—and a sweet and soaring trumpet. A
dozen stirring, mood-embracing melodies
from Stardust to My Reverie; Once in a
While to East of the Sun and The Very
Thought of You. $/2019, Mono 52019

STEREO RECORDS $5.98 W MONAURAL RECORDS $4.98 m 4.TRACK STEREO TAPE $7.95
Send for complete catalog of the full TIME SERIES 2000 TIME RECORDS INC. 2 W.45 St N. Y-




We’d like to send you these
important new books for a
7-day free trial examination

Class D CITIZENS RADIO by Leo G. Sands g

= ey
Bere is the first complete book on Citizens Radio Operation. Ever ‘L 3} C!ass D\
5 rdd . '

since the initial use of 2-way radiotelcphone by police departments,

i;*‘ = CITIZENS

this ficld has been growing in importance and application. Now, with N

more than a million vehieles equipped for its use, Citizens Radio is a 5 E RﬂDIO
major phase of the electronics field. This important new volume cov- H %

ers every aspect of the field—its history, rules, and everything about i o ;—*E‘@-Z =]
how it works—in seven big chapters with one hundred major sections. f ’/.,,/
You'll learn exactly what Citizens Radio is, its applications, what !. n /‘Z‘L‘_, |
equipment you necd, the full story on receiver circuits and transmit- ash. T ST,
ters, antennas, installation, and maintenance, full FCC rulings, how \. - /
to apply for licenses, etc. Many illustrations, %4.95 - el

COMPUTERS AND HOW THEY WORK
by James D. Fahnestock

Here iz a fact-filled exciting guidebook to the wonderworld of clec-
{ tronic computers, with more than 110 illustrations and casy-to-follow
; tables in 10 big chepters. Step by step, you’ll see end understand
the workings of many types of computing machines. This impartant
new book illustrates the basic principles of computers in methods
that require no knowledge of clectronics, You'll learn all about com-
puter memorics, flip-flops and the binary counting system. You'll
. learn the mathematical language of computers where 1 4- 1 = 10.
Other chapters show you how computers use tubes and transistors to
i make complex logical decisions in thousandths of a second, CoM-
' puTERS AxD HOow THEY WORK is must reading for career minded
students and for electronics pros who want a more complete knowl-
edge of this field. $4.95

THE ELECTRONIC EXPERIMENTER’'S
MANUAL by David A. Findlay

With a few dollars worth of basic tools, and this book to guide
you, you can explore the magic of clectronics experimentation
morc completely than ever before. In a few short hours, you'll
start your first project. You'll learn about every component used
in experimentation, every tool, its function and why it is used.
There are 8 big sections, each covering a apecific phase of con-
struction. There is a giant section of projects you can build, test
equipment you’ll construct and use in your future work. THE
ELECTRONIC EXPERIMENTER'S MANUAL will give you the pro-
fessional know-how you must have no matter what phase of
electronics is your specialfy. £4.05

7-DAY FREE EXAMINATION

When your books arrive, read and enjoy their diversity of contents, their thoroughness
of coverage. Then after seven days examination, if you decide that they are not every-
thing you want, send them back and receive a complete refund of the purchase price.

USE THIS CERTIFICATE FOR 7-DAY FREE EXAMINATION

] ]
l ELECTRONICS BOOK SERVICE s I
| One Park Avenue, New Yark 16, N. Y. 'é" |
| Please sand me __ copies of CITIZENS RADIO and bill me at onfy I
| $4.95 a copy plus postage and handling. (2008) |
I Please send me —______ copies of COMPUTERS AND HOW THEY WORK, and bill me af |
only $4.95 a copy plus postage and handling. {2007)

| Ploase send me ______ copies of THE ELECTRONIC EXPERIMENTER'S MANUAL and I
1 bil} me at oniy $4.95 a copy plus postage and handllng. [2004) |
| If | don’t agree that this is one of the bes} electronics invesiments I'vo ever made, | may return l
i the book(s) within seven days and get & full refund. I
} |
| |
| |
] I
| |
1 |

= enclosed. (SAYE MONEY! Enclose payment with your order and we'll pay
the postage,)

Name_____

Addrass.

Clty- Zone State

A  YAMP ‘TIL READY—JO JONES AND
HiS ORCHESTRA. Thou Swell; Liza; Bu}
Not For Me: Should |; Show Time & 8 others.
Everest LPBR 5099 $3.98

Interest: Moderate
Performance: Swinging but dull
Recording: Good

Drummer “Papa” Jo Jones (who starred
for years with Count Basie) has assem-
bled a group here which includes Harry
Ldison, trumpet; Jimmy Forrest, tenor;
Benny Greene, trombone; Tommy Flana:
gan, piano; and Tommy Potter, hass. For-
rest does not sound at his best; he has a
shrill overtone on this disc that is an-
noving. The long solos by all the homs
and the piano and bass tend to become
boring, even though the whole thing has
a nice swing to it. There doesn’t seem to
be much happening on this one from any
point of vicw, R.J.G.

A BOOKER LITTLE. Wynton Kelly, Tom=
my Flanagan (pianos), Scott La Faro (bass},
Roy Raynes (drums}. Opening Statement:
Minor Sweof; Life's A Little Blue; The
Grand’ Vale & 2 others, Time S/2011 $5.98

Intecest: Taut modern jazz
Performance: Slick

Recording: 8Bright

Stereo Directionality: Pronsunced
Stereo Depth: OK

The soloists here are completely isolated
on right or left channels. It is not an un-
natural sound, particularly since small
groups in jazz frequently get this isolation
cven in clubs. The trouble here is that
the music itself is a litile too stretched
out and without any fecling of real in-
volvement. Little is one of those young
trumpet players who has at his disposal
the speed of a clavinetist. This in {tself
is not enough, cven if he may lend 10
think so now and then. R.J.G.

£  BLUE YIBES—JOHNNY LYTLE TRIO.
Johnny Lytle {vibes), Albert Heath {drums].
Milton Harris (organ). Blue Vibes; Mister
Strudel & § others. Jazzland JLP 22 $4.98

Interest: Visceral vibes
Performance: Swinging
Recording: Competent

This is the first album by Lytle, a vibist
who has headed various small combos in
the East. His primary asscts are a fully
relaxed Dbeat and fluent conceplion. Un-
fortunately, Jazziand has not chosen a
particularly favorable context for his de-
bhut. For this listener, the Hammond or-
gan Is dispensable in any situation. Its
heavy breathing limpishness is particularly
inapposite as complementary sound for
crisp. metallic vibes. On the ballads,
particularly, Tistening begins to feel like
walking through quicksand. Lytle, how-
ever, is a solid performer, and I hope
Jazzland will provide a couple of horns to
sct him off next time. N.H.

A SHELLY MANNE & HIS MEN AT
THE BLACK HAWK —VOL. 2. Shelly
Manne (drums), Joe Gordon (trumpet),
Richie Kamuca (tenor saxophone), Victor
Feldman (piano), Monty Budwig ({bass).
Step Lightly: Vamp's Blues & 2 others. Con-
temporary M 3578 $4.98

Interest: Moderate

Performance: Average

Recording: Yery good for location
HiFi/STEREQ
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This is the second of four volumes re-
corded during a 1959 Shely Manne en-
gagement at the Black Hawk in San Fran-
dsco. It's more stimulating than the first,
but hardly an important cvent. Of the
two horn-men, Kamuca is competeut but
thoroughly undistinctive. Trumpeter Gor-
don is more directly emotional and excit-
ing, but not notably imaginative. As be-
fore, Victor Feldman is adequate on piano
but would have contributed more as a
vibist. Monty Budwig shows a marked in-
crease in ability in this serics, most im-
pressively illustrated by his long solo in
Vamp’s Blues. Mr. Manne is intelligent
and steady throughout. N.H.

A LES McCANN LTD. PLAYS THE
SHOUT. Les McCann [piano), Leroy Vin-
negar (bass), Ron Jefferson {drums). But
Not For Me; Jubilation & & others. Pacific
Jazz 7 $5.98

Interest: Medicine show jazz
Paerformance: Pretentiously simple
Recording: Exceptional

Stereo Directionality: Excellent
Stereo Depth: Good for location

Pianist McCann indicated in his first al-
bum (Pacific Jazz 2) that he could project
considerable vitality even if his invention
was limited. This set reinforces my initial
suspicion that McCann is a distinctly
minor talent capitalizing on the current
hunger for “soul” jazz.

His “soul” music is predictably carthy
and pgospel-echocy, but it's also dully repe-
titious. T'here is more than a slight tinge
of the side-show barker as well. McCann’s
rhythm section, however, is supcrior and
the album is alinost worth having for Le-
roy Vinnegar's hass work. N.H.

A COUNTIN' — JOE NEWMAN IN
CONCERT. Joe Newman {trumpet), Frank
Wess (tenor), Al Grey (trombone}, Nat
Pierce (piano), Eddie Jones (bass}, Sonny
Payne (drums). Slats: Easy Living: Cute;
Feather's Nest & 4 others. World Pacific
1298 $5.98

Interests Pleasant swinging jazx
Performance: Warm
Recording: Not good

Stereo Directionality: OK
Stereo Depth: OK

The music-on this LP is consistently pretty
good. Newman is an excellent trumpet
player and he has very capablc assistance
[rom a group of fellow-members of the
Count Basic band. The recording is
from a series of Swedish concerts. Every-
one plays well together, as might be imag-
ined. The spirit is delightful and the solos
are full of fun and good ideas. They are
even courageous enough to kid around
with The Saints Go Marching In. Tt is only
a pity the LP was not recorded better;
there is a very low level of sound through-
out. R.].G.

T R R R R T )

A JAZZ IN THE SPACE AGE—
GEORGE RUSSELL. George Russell {com-
poser) and his Orchestra featuring Bill Evans
(piano). Chromatic Universe: Dimensions &
2 others. Decca DL 79219 $5.98: Mono DL
9219 $4.98

Interest: Provocative writing

Performance: Expert

Recording: Yery good
DECEMBER 1960
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THRILLING SOUND IN STEREOQ!!!

N

with

KOSS
stereo

phones

A TRULY UNUSUAL STEREO GIFT

Koss Stereophones are the perfect
gift for a man who loves high fidelity
and stereo sound. With these com-
fortable, fine quality Stereophones,
he’ll get personalized listening and
a sound as close to reality as
actually sitting in the Orchestra.

At Leading Hi-Fl Shops
A from Coast-to-Coast

Inc.
2227 N. 31st Street
Milwaukee, Wisconsin

*KOSS STEREOPHONES ADD WONDERFUL SOUNDS TO MONAURAL EQUIPMENT TOO

Get the message? People right there
in your home town do. Means
Duotone wants everybody fo know
Duotonc needles are made for better
music.

OIANOND &
O
KEYPORY NEW JERSEY NEEDLES
Makers of the first commercial dia-
mond needle gnaramseeing a natural

whole gem every time

ANNOUNCING
A NEW IDEA
IN HIGH |

FIDEI}IT%

 FEATURING
THE NEW

ONOVAC e

Now you can buy the ullimate in tweeters, the
new IONOVAC . . . the only speaker using ionized
air to generate and iransmit sound. Clear repro-
duction from 3,500 to 20,000 cps and above. Avail-
able as an “add-on” unil or complete with high
compliance woofer and mid-range speahers in dis-
tinctive bafles. Free literature explains operation
and models available.

Dept. 1-66
IONOVAC DIVISION
DUKANE CORPORATION

St. Charles, lilinais
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Here’s an authoritative 16-page history of
jazz that appeared recently in Hi Fi/STEREO
Review,the world’s largest selling bigh fidel-
ity magazine. While they last you can order
this fascinating reprint for just 15¢ a copy!

Written by John S. Wilson, noted jazz critic,
this exciting look at the world of jazz takes
you from Storyville in New Orleans to the
Royal Garden Cafe in Chicago, from New
York’s Roseland to the West Coast school
of cool music. You'll read how the sound
of jazz has evolved and of the influence of
a King Oliver or Bix Beiderbecke on today's
musicians.

Whether you're a be-
ginner or a jazz buff
—or simply interested
} in a phase of Ameri-
\ cana — you'll want a
copy of this 16-page
W reprint on the jazz
"1 panorama. And it's
yours for just 15c—
with the handy cou-
pon below! But the
L supply is limited, so
' rush your order today!
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I

U [
‘| Ziff:Davis Publishing Company HSR-126 ¢

1
1 Box 525 i
1 Church Street Station '
! New York 8 New York )
: Please send me_____copy{ies) ofdhe 16-page |
i reprint on the history of jazz. | enclase 15¢ )
i for each copy. 1
; i
: name ]
! i
: addre 1
' i
: City zone state :
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Stereo Directionslity: Well-balanced
Sterso Depth: Good

Writing for large bauds is the most stag:
nant area of contempovary jazz. Accord-
ingly, Decca merits appreciation for hav-
ing commissioned another album by cour-
poser George Russell, one of the few jazz-
men currently working on cenlarging the
manifold possibilities and challenges of big
band scoring.

Russell does not belicve jazz will go
through an atonal stage. "It's going.” he
predicts. “to be a pan-rhythmic, pan-tonal
age. I think that jazz will by-pass atonal-
ity because jazz actually has roots in folk
music, and folk masic is scale-based music;
and rtonality negates the scale. I think
that jazz will be intenscly chromatic; but
you c¢an be chromatic and not be atonal.”

My own fecling is that both atonality
ancd pan-tonality will co-cxist for a time in
jazz. ‘This is to a degree autested by the
fact that in Russell's Greenwich Village
baitiwick, Johm Brooks is currently ve-
hearsing an atonal jazz unit.

In any case, Russell's intense chromati-
cism results in a much more diversified
tonal spectrum than exists in customary
jazz writing. The soloists, moveaver, are
challenged by the increase in freedom de-
manded by Russell’s writing. In the first
part of Cliromatic Universe, for example,
the soloists, according to Russell, “were
not victim to the tyranny of the churd or
a particular meter. In essence, this is musi-
cal relativism. Everything can be right.
The idea takes over. They worked in
ideas, projecting one upon unother. This
is pan-chromatic improvisation.”

It's all absorbing, although I would have
wished for a more imaginative tenor saxo-
phonist than Dave Young. The other so-
loists, particularly Bill Evans. ave excel-
lent. Russell, by the way, might give more
thought to some of his titles next time.
These would be better adapted to science
fiction. N.H.

A&A ,.g 0 ,,Qn ooa Aza L3 »g‘- Agl- hgl' 0‘{’ l,rh “z“
A A THE BEAT FOR THE GENERA-
TION—SAL SALVADOR AND HIS OR-
CHESTA. That Old Fzeling: Satin Doll; The
Mad Pad; The Continental & 8 others. Decca
DL 74024 $4.98; Mono DL 4026 $3.98

Interest: Swinging modern jazz
Periormance: Spirited
Recaording: Bright

Stereo Directionality: OK
Stereo Depth: OK

Once again Decca has brought out a
good jazz package with Sal Salvador. The
stereo is good and doesn’t disturh the nat-
ural sound of the band. The mono ver-
sion is quite satisfactory also. The ar-
rangements, by such men as Haok Levy,
Ray Wilcox, and George Roumanis, are
first-rate. The soloists, cspecirlly Eddie
Bert (trombone) who has a fine statement
on That Old Feeling, arc all good men
whase personal enthusiasm comes through
in their playing. The band is apparently
onc of the big rehearsal groups that musi-
cians periodically asseimble. One might
hope this group wiil pass the occasional
playing-recording stage and become a per-
manent part of the jazz scene. They ave
really that good. R.J.G.

PURCHASING
A Hi-FI
SYSTEM?

Send Us | "o smsi
Your | Seshanits®
List Of
Components
For A

Package
Quotation

University
Acoustic Research
Jlm Lansing*
Wharfedale

USL GCitizen Band
GonsetoHollicrofter
Texas Crystals
Conrertone ® Viking
Bell » G_E.
Weathers
Harman—Kaordon
Eico ® Pllot
Acrosound

Qund Ampl & Spkris”
Dual Changer
Bogen » Leak
Dynakl? e« Fisher

WE SWON'T BE | Sorwoss?”
UNDERSOLD! Thorens*

Ampex ® DeWald
Sony ® Roberts
Challenger
Wollensok
Garrard ® Pentron
Miracord e Noralco
Glaser-Steers
Rek-0O-Kut
Components
Tandberg*
Fairchild
Pickering ® Gray
Audio Tape
Magnecord®
Artizan Cabinets

All merchandise
is brand new,
factory fresh &
guaranteed,

FPree HI-F§ Catolog

AIREX
RADIO

CORPORATION Patr Trader.
64-MR Cortlondt St.. N. Y. 7, CO 7-2137

SAY YOU SAW IT

Hi Fi/STEREQ REVIEW

ST:\TL\!EN‘T RLQUIH.LD BY TIE ACT OF AUGUST
,\.:3 AMENDED BY TIE ACTS OF MARCIH
3 JU 2, 1946 AND UNI'Z 11, 1960 (74 STAT,
ap8) ia IO\VIA\G THR O\Vl\l‘l!bull' \IA\AGE,\IM\".I‘
AND CIRCULATION OF UL FI STELREQ REVIW.
publisied tnonthly at Ghicago, itnols, for Octaber J, 1980:

1. The nwines and addresses of the publisher, edlinr,
m:\n.u.lus. editor, and buxtness manzgess are: "ublizlies,
ZAr-Davis l'nhl shiing Commany, 434 So, Wabuzh Ave.,
C]llcago I II) ; Editer, Furman lebb, 1 1'atk Ave., New
York 18, : Buslness Maneger, \hlllww T. Blrming-
han, Jr.. l l'nk Ave, New York 16, Y

2, The awner is: XiN-Dacds I'ubllsh\nz Co.. 431 So.
Walush Ave., Chicago 1, 1L : Esiate of Willlam 13, Zis,
1 Park Ave.. New York 16, N. Y.: A, M. Zifr, 1 Vark Ave.,
New York 16, N, Y.

3. The kuown bondholdoss, mortpagees, and olher se
curity holders owning or loldlng 1 Dercent or morv: of
total wnount of bends, mortgakes, or other securities are:
None,

4. Puragraphs 2 and 3 inelude, in cases where tho
siockholtder or security holder appears upon thie books
of lhe cumpany a5 trustee or in any other flluelscy r
iation. the nmame of the persun or corparatfon for whom
such teastee ds acting; alwn the siatements in the two
paragraplis show the afliant's full knowledge and balief
as lo the clecixtances and conditions under which stocks
holders und security holders whe o nol apprar upan
the Dooks «f the company agx frustees, hold stock and
xecurities In a capaeity other than that of s hona fide
owner,

%. The average humbey of cdples of each fssue of 1hly
publication sold or distrihutesd, through the mails of
othenwise, (o pald subscribers during the 12 months pre
ceding the dale shown above 'was: (Tbhls inforination is
required hy the et of fune 13, 1060 to bo included ln all
stalenmentr regardiess of rrcqncm_) nf Issue.) 157,33

MATTHEW T. BIRMINGIIAM, Jr., Business .\lunnxcr.
Sworn to and subscribed before me this Gth day of
Qctober, 1450,

[SEAL]L

WILLIAM PROENMER. Notary Publle.
(My cotnission e¢xpires March 30, 1062)
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A THE TEXAS TWISTER—DON WIL-
KERSON. The Twister;: Morning Coffes:
Idiom; Jelly-Roll & 3 others. Riverside RLP
1186 $5.98

Interest: Hard-swinging jazz
‘Performance: For real
Recording: First-rate
Stereo Directionality: Good
Stereo Depth: Good

This is very good recording of a small
group. ‘The soloists are separated but not
isalated and the rhythm section fills in
nicely behind them. The pianist (Barry
Harris) is good on this date and almost ag
all times an interesting player with a fine
sense of melodic invention. The two
hassists (Sam Jones or 1e¢Roy Vinnegar)
can hardly be topped for solid rhythm and
the cornet (Nat Adderley) can play with
fire or lyricism as the mood strikes him.
The tenor, Don Wilkerson, does not strike
me as having anything particularly indi-
vidual to say, which seems unfortunate in
view of the generally high performance
level of the group. R.J.G.

COLLECTIONS

ofe R oo oo ofe n e oo oo oo ol oo oG
A JAZZ SCENE 1. | Con't Get Started:
Sophisticated Lady; Lady Be Good; Delta
Mood: Just You, Just Me & 7 others. Epic
LA 16000 $3.98

Interest: Broad
Performance: Yaried
Recording: Non hi-fi

This is a sampler of re-issues from the
Columbia, Okch and Vocation files, most
of which dates bitck quite a few years.
There arc some classics included, such as
Bunny Berigan (with Artic Shaw and
Jack Teagavden) playing 1 Can’t Get
Started. Though not the famous version,
which is on RCA Victor, it is in some
ways a better onc. There's also Lady Be
CGood from the first Count Basie session
(under the name of Jones-Smith, Inc)
which features an clectrifying  Lester
Young solo, Cootic Williams’ Delta Mowud,
Barney Bigard's Caravan and Count
Basie’s Blow Top (ca. 1940). It's a fine
sampling of the mid-swing cra in jiazz
and a welcome addition to the jazz shelf,
Full personnels should have been listed
for cach track. R. J.C.

A JAZZ SCENE 2. Don't Blame Me: On
A Riff'; Love Is Hers To Stay; T.N.T. & &
others. Epic LA 16001 $3.98

Interest: Modern jazz sampler
Performance: Spoity
Recording: Good

Here is the second of this series and this
one is concerned with modern jazz, from
1950 on up. It offers such contemporary
stars as Zoot Sims, Al Cohn, Phil Woods
and Herbie Mann in some of their less
outstanding work, as well as a couple of
nice things by the Ray Bryant and Ahmad
Jamal Trios done a few years back. This is
a bland sampling of modem jazz, and is of
real concern only to the hard-core collec-
tor. Even so, it is usefu) as a scconclary in-
troduction (o the entive era. Again, [ull
personnel should have been included on
the album line for each track.

DECEMBEBER 1960

RJ.G. |

The newest mode/ of the famous

NOW RECORDS
TRACK

STEREO,
TOO!

» 4-Track Stereo Recorder
+ Mono or Sound-on-Sound Recorder
« Plays 4-Track or 2-Track Stereo or
Half Track and Full Track Monaural

from 649 5

Now! The amazing all-in-one professional recorder that made history
with its modest price...yours in an improved 505-4 model which
also records 4-track stereo. Compare the exciting features . .. found
only in the finest instruments. . . the price is still $485!

FEATHER TOUCH PUSH BUTTON OPERATION » 4 HEADS, INCLUDING SEPA-
RATE 2-TRACK AND 4-TRACK PLAYBACKX HEADS : 3 MOTORS, INCLUDING
HYSTERESIS DRIVE - MECHANICAL FLUTTER FILTER * DYNAMICALLY BAL.

ANCED FLYWHEEL + INSTANT SOURCE/TAPE MONITORING - TWO

RECORD/PLAYBACK PREAMPLIFIERS - INSTANT START/STOP « AUTOMATIC
CUT-OFF SWITCH - 334-714, IPS SPEEDS + AUTOMATIC TAPE LIFTERS -

TAPE LOCATION INDICATOR - SEPARATE MICROPHONE/LINE INPUTS,

EACH CHANNEL -

AMERICAN CONCERTONE, INC.
@ A DIVISION OF ASTRO-SCIENCE CORPORATIOR
0449 Woest Jeffarson Boulevard + Culver City, Catlfornia

2
|
]
i
See the phenomenal | Att: Dept. HFR-12
CONCERTONE 505-4 i Please send your lIljustrated brochure on new CONCERTONE
3e-vourldacleri o |  505.4 STEREO RECORDER [ or the 505 2TRACK RECORDER [)
| and the name of nearest dealer.

i

:

i

1

name of your nearest
Name

call o des {
deafer and descriptive darads

City._ Zone____State.
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brochure mall coupon.
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Dealer inquiries invited,

JUST CLIP THIS AD

Fill in your name and address. Receive giont new

RADIO SHACK
Electronics CATALOG
.=\ PIlus every new issue for full year

' . =Y 1 Seo Amorica’s finest values in HI-Fi, Stereo, Ham Radio, Kits and
e \ Partsl Over 100,000 sleclronic marvels for today's onjoyment, exciling
A
\

gHts, all-year plecsure. Low os $2 down, poy bolance after Christmas. y

Ao g s
' "“"”-/J /@) 506 values like shis!
e | Transistor Packat Radio only $8.88
Mail this ad to - »

RADIO SHACK, Dept. AOM15= 730 Commonwealth Ave., Boston 17, Mass.
YES! Without cbligation mail free catalogs for full year.
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4-TRACK CLASSICS

R S

Borders denote recordings of special merit

A BIZET: Symphony in C Major; GOU-
NOD: Symphony No. | in D Major. New
York City Ballet Orchestre, Robert lrving
cond. Kapp KT 49001 $7.95

Interest: French symphonic bonbons

Performance: Best in Gouned

Recording: Cavernous

Stereo Directionzlity: OK

Stereo Depth: Too much
Despite the airplane hangar quality of the
recording, this tape is of more than usual
musical interest; for a hearing of these
charming French symphonies of the 1850's
certamnly  bears out program  annotator
Howanrd Shanet’s contention that the 17-
year-old Bizet took Gounod's 1855 score as
the model for the C Major Sympihony that
he wrote at about the same time. This,
says Shanet, is why Bizet suppressed the
work, so that it did not come to perform-
ance until Felix Weingartner discoyered
it in 1935.

Both scores have provided the basis for
New York City ballet productions to
Balanchine chorcography, which explains
the performers on the present recording.
Couched in a Mendelssohnian-cum-carly-
Beethoven style, the Bizet and Gounod
symphonies make fine compuanion picces
and altogether delightful listening.

Inu this performance, the somewhat sim-
pler-textured Gounod fares better than
the Bizet. D. H.

A HINDEMITH: Octet for Clarinet, Bas-
soon, Horn, and String Quintet (1957-58);
Solo Viols Sonata, Op. 25, No. |. Members
of the New York Wind Quintet. The Fina
Arfs Quariet, lrving llmer (solo viola).
Concertapes 4T 5010 $8.95

Interest: Hindemith—young and mature

Performance: First-rate

Recording: Good

Stereo Directionslity: OK

Stereo Depth: OK
This tape is of unusual musical interest
in that it reveals two opposite facets of a
major contemporary composer. In the
Solo Viola Sonata we have Hindemith the
hot-bloaded expressionist of inflation-rid-
den Germany in the 1920%s. The Octel. on
the other hand, gives us the mature crafts-
man, the modern dassicisi—utterly sure in
the cunning that he brings to bear on his
musical materials.

Quite frankly, I find the brilliant and
often savagely indignant Viela Sonata the
more exciting of these two scores, espe-
cially in the superb recorded performance
Y4

1

that it gels here from [rving Ilmer
Stereo may add little or nothing to a
work for solo viola, but it helps immenscly
in clarifying the texture of the Octel. This
music begins in rather dry fashion, but
gathers interest as it progresses through
its 5-movement cottrse, becoming by turns
witty, affectingly expressive, bitter, and
gay. This may not be major Hindemith
when placed alongside Mathis der Maler
or the E-flat Symphony, but it makes for
stimulating listening in the best modern-
classic wanner. D. H:

A MENDELSSOHN: String Octet in E-
flat, Op. 20; Andante scherzando from
String Quintet, Op. 87. Fine Arts Quarist
with Oscar and Dovid Chausow, Milton
Preves, Dudley Powers. Concertapes 4T 3021
$£6.95

Interest: Young Mendelssohe

Ferformance: Neat

Recording: Good

Steres Directionality: Nicely spread

Stereo Depth: Sufficient
Like Schubert’s Tront Quintet and Bee~
thoven's Septet, this music from the pen
of the 16-year-old Mendelssohn nakes a
delighifully easy introduction to chamber
music for those who may be intimidaied
at first by the more intellectually exacting
string quartet mediom.

The music of the Mendelssohn Octet
has an casy lyrical flow in the best carly
romantic manner, achieving true magic in
the famous scherzo which the composer
himself later scored for orchestra.

The Fine Arts Quartet players and their
colleagues deliver a neatly wurned per-
formance, though I find a trifle more
imagination amt rhythmic tension in the
stereo disc issued by Westminster (WST
14082) featuring the combined Jandidek
and Smetiana quartets.

The Concertape recording is intimate in
sound. yet it offers a nice “spread.” as
though the players were ensconced com-
fortably at one aucl.of the living room.

D. H.

o e e B o oo oo o o o o P R
A MENDELSSOHN: Piano Concertos—
No. | in G Minor, Op. 25; No. 2 in D
Minor, Op. 40. Rudolf Serkin with the Phila-
delphia Orchestra, Eugene Ormandy cond.
Columbia MQ 308 $7.95

Interest: Romantic period pieces
Performance: Stunning
Recording: Superb

Stereo Directionality: Excellent
Stereo Depth: Plenty

From the stormy opeuing of the terse and
fiery G Minor Concerto as played on this
tape, one senses that Serkin and Omniapdy

RALPH J. GLEASON DAVID HALL JOHN THORNTON

are going to “make the fur fAy.” This they
do throughout the course of both Men-
delssohn works. and the result is tremend-
ously exciting music-making—the very es-
sence of carly romantic ganache.

The music itself offers some of Mendel-
ssohn’s most enchanting lyrical writing,
and is for the most part reasonably free
from the rhetoric and ‘“‘noodling” that
pads out a gool deal of the piano writing
of this period (the finale of the G Minos
Concenrto is a good example of the type of
music [ am taiking about).

Mr. Scrkin's hummniing propensities in-
trude occasionally into the musical texture,
but otherwise the recording is superla-
tively hme in its presence and scnse of
space. The processing to 4-track tape has
been well handled—thus making an aus-
picious classical repertoire debut for Co-
Iumbia in the 4-track tape ficld. This is
an absolutely first-class item for anyone’s
tape library. D.H.

oo ofe o ofn o ale e afo ol o A L
A MOZART: Flute Quartets—D Major
(K. 285); G Major (K. 285a); C Major (K.
285b); A Major (K. 298). Semue! Baron
with Members of the Fine Arts Quartet.
Concertapes 4T 4008 $7.95

Interest: Charming lightweight Mozar$

Performance: Tops

Recording: First-rate

Sterea Directionality: Good

Stereo Depth: Excellent
Here is some of the most delectable lighter
Mozarl to be heard anvwhere—music writ-
ten when the 2}-year-old composer was
travelling between Munich, Mannhein,
and Paris in the hope of finding a job that
would free him from the 1oils of the epis-
copal court at Salzburg.

Samuel Bavon's flautistie prowess, as ex:
hibitedd on this tape, matches that of any-
onc anywhere in the world today: for his
phrasing, rhythmic sense, and inflection
throughout these four brief works is a
constant delight to the scnses and the in-
tellect. ‘The Fine Aris players give him
splendid backing and the recorded sound
gives onc a real “you ave therg™ feeling.
A fine tape, this onel D.H.

A MOZART: Quintet in E-flat for Piano
and Winds (K.452); BEETHOVEN: Quintet
in E-flat for Pianc and Winds, Op. 16. Frank
Glazer with the New York Wind Quintet:
Concertapes 47 5009 $8.95

Interest: Chamber wind classics
Performance: Conscientious
Recording: Exzellent

Stereo Directionality: Good
Stereo Depth: OK

Though alteinate sterco disc versions of
HiFi/STEREO
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Through the MAGIC
of the NEW, NEW

Roberts
“DUE T”

STEREOPHONIC
TAPE RECORDER
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Here's how:

1 Record your favorite music on
the Roberts *“Basic” track.
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} 2 Record your own voice or
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instrument on the Roberts
“Duet” irack.
3 Listen to your two recordings

blend—in truest fidelity.

4 Add a Roberts speaker-ampli-
" fier —presto— you have super-
lative stereo!

Don't Buy Any Tape Recorder
At Any Price Until You've Heard
the INCOMPARABLE

Roberts
“DUET”

: Roberts Electronics, {nc.: Dept. 8

| 829 N. Highland Ave., Los Angeles 38

I Please send me:

I Roberts Stereo Tape Information Kit con-
I {dining 39 stereo and monaural applications. 1
I enclose 25¢ (cash, stamps) (or poslage and
! handling.

: [[] The name of wy nearest dealer.

| O 1 want a iree, no-obligation demonstration.
)

|

}

|

\

Name
Address____
City

DECEMBER 1960

on the car after awhile.

these works exist on the London and Vox
labels, this recording is the only one avail-
able on 4-track tape, and it’s a very goocl
onc so far as sound is concerned.

The performauces of these pleasing
minor masterpieces by the maturc Mogart
and young Beethoven come olf nicely
bere; but they lack something of the col-
oristic subtlety and humor necessary to
relicve the prevailingly monochromatic
instrumental timbre that begins to pall
D.H.

A RESPIGHI: The Pines of Rome; The
Fountains of Rome. Chicago Symphony Or-
chesira. Fritz Reiner cond. RCA Yicter FTC
2012 38.95

Interest: Hi-fi show pieces
Pe~formonce: The end!

Recording: Brilliant but overloaded
Stereo Directionality: Good

tereo Depth: Impressive

The end of the Pines of Rome in this re-
cording is a rcal window-rattler; but it
overloads badly on my review tape. Pre-
sumably, later tape copies will be free
from this dcfect.

Otl:erwise, it must be said that Reiner
gets not only huge sonorities from his mas-
sive orchestral forces, he also extracts a
wealth of musical poetry from the middle
moevements of “The Pines” and from the
opening and closing of “The Fountains.”

1f possible. you shoulkl chueck the ending
of The Pines of Rome for overload dis-
tortion before purchasing this tape. If you
get a clean copy, you're in for quite a lis-
tening experiencel D.H.

A STRAVINSKY: Petrouchka (complete
ballet]. Boston Symphony Orchestra, Pizrre
Monteux cond. RCA Yictor FTC 2007 $8.95

Interest: Stravinsky masterpiece
Performance: Conscientious
Recording: Good

Stereo Directionality: OK
Stereo Depth: Good

This is the third complete Petrouchka on
tape, done this time by the conductor who
gave the work its world premiere nearly
fifty ycars ago. Nevertheless, a choice be-
tween Ansermet (London), Goossens (Ev-
crest), and Monteux is not as casy as it
might scem.

Monteux has the finest orchestra and
splendid engincering, but his reading has
neither (he drama of Ansermet’s nox the
color sensc of Gaoossens’. The Anscrmet
tape, however, is troubled by "crosstalk”
from its Suacre du printemprs coupling.

So far as I amn concerned, it's a toss-up
berween Goossens and Monteux for sound;
but my preference is still with Ansermect
for the fullest realization of musical and
dramatic values, D.H.

A VIVALDI: The Four Seasons [Concerti
Nos. 1-4 of Op. 8). Societd Corelli with
Vittorio Emanuele (solo violin). RCA Victor
FTC 2008 $8.95

Interest: Baroque nature painting
Performance: Precise

Recording: Close-up

tereo Directionality: Good
Stereo Depth: Not much

Rhythmic vitality and precision are the
hallmarks of this performance of Vivaldi's
once vsoteric but now immensely popular

I /L%Mﬁ

says MARILYN KING
of the famous King Sisters
Capitol recording stars

e BB ENTS

“890" 4-TRACK STEREO
TAPE RECORDER
IS YOUR BEST BUY!

Only ROBERTS "'990" combines
these features:

¢ "Instant” multiple adjustment head « 4-
track stereo record/play = 4-track monaural
record/play » 2-track stereo playback » dual
head outputs » dual pre-amp outputs » dual
power amplifier outputs » dual monitor
speakers = portable and easily custom
installed.

Ask for a Free Demonstration at your Near-
est Franchised Roberts Dealer.

Send for Roberts great NEW Sterco Informa-
tion Kit. 34 tape applications covered. Enclose
25¢ for handling and postage.

Roberts Electronics, Inc,: Dept. 8 ‘l
829 N. Highland Ave., Los Angeles 38 |
Please send me: 1
[1 Roberts Stereé Tape Information Kit con- |
taining 39 stereo and monaura} applications. 1 |
enclose 25¢ (cash, stamps) for postage and
andling. 1
[0 The name of my nearest dealer. }
O I want a free, no-obligation demonstration. Il
Name 1
Address :
I
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Can you see the difference
between these two needles?

A quality Cleyite '"Walco™' W-75 "Unlicensed® inferior foreigh jmitation

Differences in needles may defy the
eye but not the experienced ear. There
is no visual difference in the above
needles, but a worid of difference in
the sound qualities reproduced by
them. Superficial similarities of size,
shape or tip material do not determine
a needle’s effectiveness, but critical
differences — inherent in the nature

All Clevite “Walco” needles are
fully guaranteed. When you buy a
Clevite “Walco” exact replacenment
needle, you get the same quality and
precision that is put into all Clevite
“Walco” original equipment needles
. . . necdles that are specified and in-
stalled in the cartridges of virtually

every leading manufacturer.
of the metal and the quality of works
manship — can and do effect the
compliance of the shank and the fre-
quency response transmitted.

Write for FREE Sample DisCovep —
protective plastic record sieeve.

L] »
Don’t be misled by look-alike need- CLEVITE I:LBV]TE WALEI]
les. Your Clevite “Walco” dealer has 7 60 Franklin Street
the needle that not only fits your car- ] aa ran ||;‘ tree
tridge . . . but is right for it, giving WALCO ShirasgezNewiecsfy

the compliance and frequeney re-
sponse your player must have for
proper reproduction.

ACCESSORIES: DisCovers « Stati Clean = DisCleth

REPLACEMENY PHONOGFAPM NEEDLES e RECORD CARE ACCESSORIES 6 CLEYITE ‘BRUSH® MJ)-F) HEAOPHONES

How You Can “GET ON THE AIR”
~Without An EXAM!

lass ‘D" Citizens Radio Handhook Answers ALL Your Questions About :

NEW C
* How to use two-way rodios for business and pleas-
ure—to talk from car to caor, ship to shore, office to
mobile unit, between farm buildings, on hunting trips,
and dozens of other useful applications,

T

7= Clags D\
@‘cm EN

i,

DisCleen = Stylus Pressure Gauge = DisCleaner Kit

i RADID,

f

Yeou ¢an talk directly fram
home ot vffite 1o gor, boat ar
ony moving vehicle on Closs D Civfzens

[ 1 odie, And you i1on fend and
o Ctizens Bond withowt
9 o FCC exominariont

Hnu:'s hiow 10 get the mos: out of
your Class D Citizens Band
Radio Set—how 1o buy and vsc your
equipment for the ultitnate in fun
and practicality! This new, flly
illuatrated, casy-to-rcail book iells
you, in layman’s language, EVERY.
THING 1he Cltizeus Bander needs
to know. Coutents include what 1o
buy and how much it will cost..,
whicl set will suit your needs best
vo.how 10 2pply for your frce license
{no FCG examination required),

i | ary...

Please zend me ..

NY.C. Restdent

Discusses transwmitiers, recelyers,
solennas. power requircments. and
gives you full jestractions {or instal-
lalion and maintenance. Tells you
how and wlhere you can use your aet
and includes complete FCC rules
and regulations. Contains 180 clear
simply-writlen pages and 72 infor.
wative Nlustrations: only $4.95 plus
few cemis for shipping. FREE 7 Day
Trial—send no moncy! Mail cotpon
at once.

Mail Coupon Today for 7 DAY FREE TRIAL EXAMINATION!

J ELECTRONICS BOOK SERVICE
IOnc Park Avenue,
Now York 16, N. Y.

™

e

... coples of CLASS D CITIZENS
} l RADIO and bl me only $4.85 per copy plus & few conts I
oot . I postage, If I am not pleased with the book, 1 may return I

bl e " it within 7 days and 1 wil} awe you nathing.

ﬁ l O CHECK HERE AND SAVE MONEY. X anclose pay- l
- I munt for book(s) herewlith, and you will pay Lthe postage. |

tSume 7-day retuen privilege.) 1RH38

I FURTNTS N S e e R e B Pt w = P wrressanensys

4] ADDRERS........

A T
Ylease add 3% Sales "Pax,

score (there are at least a dozen disc Te-
cordings now extant!). The rccording was
evidently done in a small room or studio;
for cverything sounds close-miked with
little or no room reverberation.

By contrast, the rival Vanguard tape
with the Solisti di Zagreb offers both a
warmer sound and a more graciously con-
toured inteypretation. If your tastes in
barogue musical performance run toward
the severcly classicai, however, then 1be
RCA 1apc is for you. D.H.

4-TR. ENTERTAINMENT

A o e e e D
A HELLO LOVE—ELLA FITZGERALD.
You Go To My Head; So Rare; Tenderly;
I'll Never Be The Same & 8 others. Verva
VSTC 239 $7.95

Interest: Lovely pop songs
Parformance: With feeling
Recording: Excellent
Stereo Directionality: Good
Stereo Depth: OK

Given a program such as this— superior
pop songs from the hit lisis of the 30's
and 40’s—»3fiss Fitzgerald immcdiately dis-
plays an empathy with the material that
makes her performance one of the out-
standing vocal elforts in the tape cata-
logs. Frank DeVol, whose arrangements
and archestra are responsible for the ac-
companiment, has a rvare ability to en-
hance a singer’s work. He never gets in the
way: instcail. he gently supports the singer,
makes a setting for her voice which brings
oul its hest qualities arcl in general adds
1o the presentation.

A ELLA FITZGERALD—SINGS SWEET
SONGS FOR SWINGERS. That Old Feel-
ing; My Old Flame: Eost Of The Sun: Gone
;Nith The Wind & 8 others. Yerve YSTC 240
7.95

Interest: Fine pop music
Performance: Firsi-rate
Recording: Good

Stereo Directionality: Good
Stereo Dopth: OK

Another collection of popular songs from
the 30's sung by Ella and accompanied by
Frank DeVol. It's a beautiful collection,
She sings even the most banal of lyrics
with warmth and conviction, and the band
of DeVol has just the right combination
of schmaltz and swing to make it all come
off lirst rate. That Old Feeling, one of the
grand tuncs of yesteryear, is done particu-
larly well, The voice is in the mididle and
the hand spread nicely throughout. A goocd
trumpet player makes brief appearances
here and there to add a touch of jazz llavor
to the package. R.J.G.

A HAMP'S BIG BAND. Flying Homes
Airmoail Specisl: Night Train: Le Chat Noir
& 8 others. Audie Fidelity AFST 19134
£8.95

Interest: Rather raucous jazz
Performance: Spotty

Recording: Bright

Stereo Directionality: Pronounced
Stereo Depth: OK

This bright-sounding tape sceems rather
gimmicky. Hampton's vibes are on the left
Lut when he puts down the mallets to sing

HiFi/STEREO
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YOU can be the

first to read the
book that will
startle the world
of music...

An unusual PRE-PUBLICATION offer

exclusively to readers of this magazine!

rpwis is the explosive book that music critics... society
[ writers...gossip columnists have been awaiting for
months — the real story of Maria Callas. stormy petrel of
the international music scene, told with the passion, splen-
dor, and excitement that fills her life! Now, through this
pre-publication offer to readers of this magazine, you can
be among the first to read this intimate life story of the
opera’s most dynamic and controversial personality ON A
7-DAY FREE TRIAL EXAMINATION.

Here is a true picture of Callas. Nothing has heen left out.
Here's everything you’d expect to find in a hook about the
firebrand of the musical world — and more! It’s the full-
length portrait of a woman who by superhuman drive, God-
given talent. and haunting beauty triumphed over fierce
rivals and rivalries to reign flambovantly as the leading
prima donna of Italian opera.

Forty-eight pages of pictures show La Divina from a baby
in her mother’s arms to the fiery combatant of today’s tab-
loids. There is also a complete discography of Callas’s
recordings and an interpretation of her as an artist and
singer of first magnitude. The book will unquestionahly
give you a fuller understanding of the creation of an opera
role...the influence of the audience on the performance
...the intriguing interplay belween singer, conductor, and
orchestra...and many other thrilling behind-the-scenes
facts. This book is a must for every music lover and record
collector.

Under the special pre-publication offer, a limited number

of copies have been sct aside for the readers of this mag-
azine. If you mail the coupon below promptly. we will send
you a copy right away. Send no money. We want you to

Portrait of a Prima Donna examine the book...read it...show it to your friends...
By George Jellinek for a full 7 days at our risk and expense. If you are not
absolutely delighted, simply return the book and pay noth-
About the Author . .. ing. Otherwise you need remit the low price of only §5
plus a small charge for postage and handling. Be sure to
mail coupon below today while copies of this fascinating

278 Pages

48 Pages of
Photographs

George Jellinek, who has written for Opera News, The

s 2t Py . N o 1 P ~clz ; : 5 < ®
Metropolitan Opera E TR ng.h Ilde]u}r apd Saturday book are still available under this pre-publication offer.
Review, and is a contributing editor to Hi Fi/Stereo Re- " : E R ™,

2 ]’ | i thi L ke vast bapvlndan oM tie Ziff-Davis Publishing Company, &
S 30 s br Lo : .
ANy AR JED AR BTIS FOT tia Y a0 2 One Park Avenue, New York 16, N. Y.
world of opera and of music, ‘
R W mv= k| WL - hm T s = e Iy e et =
1 Ziff-Davis Publishing Compuny '
READ THE STORY BEHIND THE SENSATIONAL HEADLINES | One Park Avenue, New Yu:'kilpfz;l::;c\f(“m ST T, 5
T u; ~; — iU Flease connt me In on your 1E- A 2 FFEIL an
War Yecars in Greece * In Search of a Break ® Fiasco in | xend me CALLAS by George Jellinek for s 7-DAY FREE TRIAL EXAMINA-
i} 1 TION. 1 am entitled 10 examine the book at your risk for that period. |
Chicngo . En[(?l' N{Cncnhini L] Qll(?(‘ll of La Scala! [ ] Vic[ory ] If 1 am not completely dediglited, 1 may retuen the baok within 7 days |
O T ] ]l T‘ Db l f'r C ! ]; I\ L} and owe nothing. Otherwlse, 1 need remit only §5 plux a1 small eharge ]
ver lebald: ® Ne arimg o wo Continents * backstage | for postage and handling. ]
- . 2 4 b 5003 EFs28 !
Run-in with Process Servers * The Metropolitan and : £ :
s d g : AN s Ny soa o e oo e B e P-4 B clg rom 2l a e
Bing » Breaks with the San Francisco and Vienna Operas | (Pleasc Print) s
¢ Callas Walks Off the Stagc in Rome ¢ Enter Onassis: ADDRESS. i oo+ - maewrod < Taigemi @00 s Lu OB Er KA % 4% $ihad o o e Py e :
* Callas Speaks ... A Y Meas. e g R AT ek ZONE, 4 PSTATE cbun- - 3¢ 1
' O SAVE MONEY! Encloxe 35 (check or muney order) with this coupan, 1
COMPLETE D'SGDGRAPHY LISTS ALL cALLAs HECORDINGS ! and we'll pay all shipping charges. Same return privilege and prompe 1
: refund in full puaraniced. N.Y.C. residenis, please ndd 39% aales tax. :
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CONVERT TO

4-TRACK

STEREO

Convert your tape equipment to
-4-track stereo playback or stereo
playback/record’ with these new
Nortronics Stereo Conversion Kits.
Hardware and instructions are
supplied: -

WOLLENSAK- REVERE

_ WR-35 Convérts 24rack stereo ma-

" chines'to 4-track stereo playback
$25.5

WR-40 Comrem monophonic . ma-
- chines to 4-track stereo playback

$32.50
(The obove kits have a screwdriver

“head height «adjustment for 2 or 4-
3 track use)
WEBCOR

-

W-6 Converts monophonic and 2-

_track stereo machines to 4-track
playback (includes head-shifter). For
all 2800, 2900, ond 2000 serios,
except 2020

V-6 Converts machines to 4-track
stereo playback .. ... . $25.50

V-7: Stereo erase kit for mnch[nes
Works with V-6 kit described above
..to permit 4-track stereo recording

£ $15.00
PENTRON

P-6' Converts all machines to 4-track

stereo playback, ... .... . $29.70 .

P-7 Stereo erase kit for machines.
Works with P-6 kit described obove
to permit 4-track stereo recording

: 15.00

- STEREO CONVERSION CHART

" Norfronics monufactures o variety
of high quality heads that will con-
~ vert almost all existing 2-track stereo
and monaural recorders for 4-frack
stereo use. If your tape equipment
is not covered by the kits ‘listed

above, write for our Stereo Conver- -

sion Chart which’ will aid you in se-
lecting the proper Nortronics. head
for your -machine.

THE NORTRONICS COMPANY, INC
1015 SOUTH SIXTH STREET
MINNEAPOLIS 4, MINNESOTA

(a practice which should be discouraged
anyway) all of a sudden he turns out to
be smack-dab in the middle. There’s an
unidentified singer present who is not bad
and the big band is a good one. However,
the illogical commitment to a strong
after-beat makes the whole thing sound
more like rhythm-and-blues than jazz. At
that, there are some good solo spots by
trumpeters Cat Anderson and Donald
Byrd. Hampton, himself, is still one of
the most thrilling of all vibraphone play-
ers. When he is soloing, everything's all
right. And for this alone the tape is well
worth owning. R.}1.G.

IR EE X EE R X R
A THEINCOMPARABLE HILDEGARDE.
Lili Marlene; | Love You In Any Language;
Cheek To Cheek: Madamoiselle de Pares &
8 others. Livingston 4T 27 $5.95

Intarest: Great performer
Performance: Unique, charming
Recording: Good

Stereo Directionality: Gaod
Sterec Depth: Fine

Hildegarde is like Chevalier, The more
seasoned she becomes as a performer, the
better she delivers. Her voice is somewhat
limited in range, but it has a pleasant
quality, and she uses it intelligently. With
her flair for languages, she uses a half
dozen or so in one number (including
Chinese). Her way is to put over a song
intimately, sophisticatedly, cleverly, and
musically,. The accompanirment on this
tape is adequate but hardly imaginative.
The sound is good. J.7T.

A THE KINGSTON TRIO—HERE WE
GO AGAIN. Molly Des: Haul Away; Ole-
aana; Son Miguel & 8 others. Capitol ZT
1258 $5.98

Interest: Broad interest pops
Performance: Slick
Recording: First-rate

Sterec Directionality: Goaod
Stereo Depth: Good

A pleasant collection of folk sengs and
faolk-flavored sengs sung in ice-cream-and-
cookics style by the Kingstons. It's thyth-
mic, slick, and mass-produced, and should
serve well for community singing and en-
tertaining teen-agers. The voices are split
neatly, and the background is spread out
evenly. Not a vital listening package, but
pleasant enough. R.J.G.

A ALL AMERICAN SHOWCASE—SIG.-
MUND ROMBERG, IRYING BERLIN, VIC-

TOR HERBERT, RUDOLF FRIML. Manto-
;am and hls Orchestra. London LPK 70004
11.95

Interast: Varioty of favorites
Performance: The Mantovani standard
Recording: Splendid

Sterec Directionality: Good

Stereo Depth: Excellent

A glance at the list of composers and the
nearly two hours of playing time makes
this Mantovani offer one of the best bar-
gains 50 far issued on 4-track tape. Two
dozen sclections representing some of the
best tunes by four top showtune composers
all add up to over an hour's entertain-
ment, The cngincering is well-nigh per-

fect: no crosstalk, plenty of dynamic range,
and a good stereo spread. J.T.

A FRED WARING AND HIS PENNSYL-
VANIANS IN HI-FI: | Hoar Music; Dey
Bones; In The SHll Of The Night; OI' Man
River; Hit The Road To Dreamland; Smoke
Geots In Your Eyes & ¢ others. Capital ZW
845 $7.98

Interest: Fine choral pops
Performance: Commercially slesk
Recording: Good with exceptions
Stereo Directionality: Well-balanced
Stereo Depth: Warm acoustics

Waring mixes fifteen numbers—some pop-
ular “classics,” some clever novelties. All
are delivered with the sentiment that has
made Mr. Waring and his Pennsylvanians
a trademark and a commercial success.
When the chorus sings without too much
obvious instrumental support, it makes for
some really goose-pimply listening. There
is a tendency to over-arranging in Battle
Hymn Of The Republic aod O Man
River, but the music can survive even
these superfluous trappings. Altogether 2
very satisfactory issue with exceptions
as noted, J.T.

A THE WEAVERS AT HOME. Come
Little Donkey: Tina; All Night Long; Bury
Me & 13 others. Yanguard VTC 14824 $7.95

interest: Rousing folk songs
Performancs: Slickly spirited
Recording: Good

Stereo Dirsctionality: OK
Stereo Depth: OK

“This is quite a good tape of the sort of

-rollicking-good-fun folk singing that is

becoming more and more popular these
days. The program is varied and inter
esting and the performance, while slick,
is spirited.

The voices are split left and right and
some of the accompanying instruments
likewise. The set-up apparently changes,
however, because on Come Liltle Donkey
there's an excellent, even spread of sound
for the best balance achieved on the tape.
There’s a slight tape hiss audible over the
guitar passages, unfortunately. R.J.G.

L X R
A BEN WEBSTER AND ASSOCIATES.
In A Mellow Tone; Young Bean; Budd John-
son; Time After Time: De-Dar. Yerve YSTC
233 $7.95

Interost: Good "middle-period"” jazx
Performance: Good to excellsnt
Recording: Good

Sterec Diractionality: OK

Stereo Depth: OK

The performance is warm, sometimes in-
spired and, since the musicians are all
major league professionals, even its lowest
level is always good. There are moments,
such as on Time Afler Time wben tenor
man Ben Webster is simply magnificent.
There is also some beautiful trumpet
work by Roy Eldridge on De-Dar., Star of
the date, however, is Webster whose per-
sona] sound is so pronounced that it is
almost as if he talked directly to you
rather than played.

The band is split between the channels
decently but without much spread and
with the solo spots isolated. R.J.G.
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BEST OF THE MONTH ...

A

Flektra, that enterprising
specialty label, has a fascinating
satire album in its Presenting
Joyee Grenfell. “1 love Joyce
Grenfell! There is no more
charming or versatile comedienne
. . . Miss Grenfell . . . has

a particularly engaging manner
with American folk songs, and
does a beautiful job here.”

(see p. 105)

A

Kapp’s Medallion series has

a real winner in The Sound Of A
Marching Band. “There is an
unquenchable feeling of excite-
ment all through . . . but what
really gives it a unique flavor

is the lack of pause between
selections . . . there is a

brisk roll on the drums, the crowd
cheers, and with a fanfare the
boys are off again.” (see p. 107)

AN

Monitor’s dise survey of national
songs the world over does
especially well with Seandinavian
Folk Songs Of Sweden, Norway,
Finland featuring two top
singers, Saga Sjoberg and Arne
Dorumsgaard. “Both performers
sing with warmth, accuracy,

and intelligence. . . . Monitor
i3 to be congratulated for

an exceptionally attractive

program . . .” (see p. 107)
DECEMBER 1960
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”

Fax sOUND G 1
A MARCHING BAND |

Reviewed by
RALPH J. GLEASON
STANLEY GREEN
NAT HENTOFF

Records reviewed in this section are both
stereo and monophonic. Versions received
for review are identified by closed (A) and
open () triangles respectively. All rec-
ords are 33% rpm and should be played
with the RIAA omplifier setting or its
equivalenz. Monophonic recordings (A)
may be played also on sterco equipment
with reswlting improvement in sound dis-
tribution quality. Sterco recordings (A),
however, must not be played on menophonic
phonographs and hi-fi systems.

Qo oo o ofn o o ol ol ol e o ol o
Borders denote recordings of special merit.
POPS

o oo o o e o o P o ol Ao
A A VYICKI BENET A PARIS—with
Orchestra, Nick Perito cond. Under Paris
Skies; Lo Parisienne: | Wish You Love & 9
others. Decca DL 78987 $4.98; Mono DL
8987 §3.98

Interest: Absolument

Performance: Charmante

Recording: Bien

Stereo Directionality: Pas nécéssaire
Stereo Depth: Assez

Though it required no great programming
gifts to vound up a dozen songs about
Paris for a French singer, there are cnough
original touches 1o make Mile. Benet'’s ve-
cital an altogether delightful one. Al
though most of her pieces are by French
composers, the young lady has included
two by Americans—an affecting French
version of Jerome Keru's The Last Time {
Saw Paris, and Cole Porter’s rather tender
little torch ballad, You Don’t Know Paree.
Most of the anthentic Parisian items are
sung in both French and English, and they
are quite charming. $5.G.

A DARIN AT THE COPA. Bobby Derin
{vocals) with Orchestra conducted by Rich-
ard Behrke. Love For Sale: Bill Bailey & 14
others. Atco SD 33-122 $4.98

Interest: Making the big time
Peformance: Yery self-assured
Recording: Fair

Sterco Directionality: Adequate
Stereo Depth: The band is distant

Bobby Darin is a success by all the hard,

tangible criterin. of show-biz. He wows

them at the Copa; he's signed for a series

of TV spectaculars; he sells Jarge quanti-
(Continued on page 104)
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Entertainment Music Miscellany

MORE NEW MONO ITEMS RATED AT A GLANCE

Title

LET'S GET LOST—Johnny Nash {arranged & conducted by Sid Feller)
Let’s Get Lost, That's My Desire, Together, The love Nest & 8 others.

ABC-Poromount ABC 334  $3.98

POPS A LA RUSSE—Various Russian Soloists and Orchestras
Clouds Are Flying, Song Of First Love, Our Streel, Spring Rain & 12 others.

Monitor MP 591  $4.98

OPENING NIGHT—Starlight Symphony Orch. conducied by Ornadel

The Music Man, Guys And Dolls, Domn Yonkees, Kismet & 2 others.

MGM Records MGM E 3816  $3.98

PLEASE SAY YOU WANT ME—Various Vocalists and Vocal Groups

Shidley, Row-Hide, Gabbin’ Blues, | Put A Speil On You & 8 others.

Epic LN 3702  $3.98
ROY HAMILTON AT HIS BEST—Roy Hamilton

You'll Never Walk Alone, If | loved You, Ebb Tide & 9 others.

Epic LN 3628  $3.98
SUBWAYS OF BOSTON—The Coachmen

Subways Of Boston, littie Land, Roger Young, Delio & 8 others.

HiFiRecord R 420 $4.95

JOHNNY SMITH/GUITAR AND STRINGS—Johnny Smith *
The Things We Did lost Summer, The Inch Worm, Stormy Weather & S others.

Roost 2242  $3.98

LATIN CAMEOS—The Knightsbridge Strings
Besame Mucho, Amor, Gronada, Parfidio & 8 others.
Top Ronk RM 315  $3.98

PLEASE HELP ME, I'M FALLING—Hank Locklin

livin' Alone, Foreign Cor, My Old Home Town & 9 others.

RCA Victor LPM 2291 $3.98

SONGS OF LOVE—Jesse Crawford at the Pipe Organ

Serenode, One Kiss, Silver Moon, One Alone & 8 others.

Decca DL 8941 $3.98

FLIVVERS, FLAPPERS & FOX TROTS—Del Wood and Accompanists

Speckeosy, Varsity Trot, Ridin' High, Bye Bye Blockbird & 8 others.

RCA Victor LPM 2203
"GONE"—Ferlin Husky

$3.98

Gone, Missing Persons, My Reason For Living & 9 others.
Copitol T 1383 $3.98

A GUITAR TO REMEMBER—BIll Faith and Accompaniment
Holidoy For Strings, Evening Rain, Mimi, Secret love & 8 others.

Chancellor CHL 5007  $3.98

OUR LEADER—Paul Miller (banjo) and Accompanists

Swanee, Under The Bomboo Trae, Varsity Drag, lf You Knew Susie & 13 others.

Fontosy 3287  $3.98
HAW ANANNETTE—Annette and Accompanists

Howaiiannette, Hukilay, Date Night In Howaii, Oloha Oe & 8 others.

Buena Vista BY 3303 $3.98

THE MAGIC PIANOS OF LIBERACE AND GORDON ROBINSON

April In Portugol, Ol' Man River, My Bill, | Love Paris, Con-Can & 19 others.

Coral CRL 57305 $3.98

i
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DANCING ON THE RIVIERA—Bob Azzam and his Orchestra

Abublubu, Pimpollo, The Proposal, Llove In Porto Fino & 8 others.

Everest LPBR 5091 $3.98
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new heleases.....
A ”DI 0 FID[[I T y records

&8 AUDIO FIDELITY DF3 To04

More of the Hit Series
: ...DOCTORED
Balbwin | RED! You

SUPER-STEREQ! \(ou
ggﬁggg haven't h-eard anything
BONGOS if you haven't

&SP AUDIO FIDELITY DFS 7008

g
JAZZ

On the Street Where

( QINORLOINZLE l

} Doctored A . experienced the
Sn;gr. 0 menoe T o stimulating sound of
Soreo and othes Stereo these recordings.

PERCUSSIVE BIG BAND JAZZ, Bob-
by Christian...Everything's Coming
Up Roses, On the Street Where You
Live, Bolero Americano, Wonderful
One. DFM3005/DFS7005

Unusual, distinctive
entertainment...
unsurpassed sound
reproduction! Here is
the powerful, vital
impact of sound in its
purest, most natural

form.

AFLP (Monaural) — $5.95
AFSD (Stereo) — $6.95

A STUBY IN STEREQPNONIC WIGK FIDELITY SOUND

TA STUOT (N STEREOPRONIC iGN FIDELITT SRUNR

Eddie QOsborn..

Buttons and Bows, Frenesi.

BALDWIN ORGAN AND BONGOS,
.Washington Post,
ElCumbachero, Barbara Polka, Ten-
nessee Waltz, Hawaiian War Chant,

DFM3004/DF57004

NTHIGER s o337

AUDID FIDBUTY
'l

J0 BASILE, el
his Accortion
& Orchestra /' 8

DECEMBER 1960

BERLIN WITH LOVE, Jo Basile . . .
Lili Marlene, Liebe War Es Nie, Das

ey [St Die Liebe Der Matrosen, Stern
8 \Von Rio, Mackie Messer (Mack the

Knife) AFLP1944/AFSD5944

£
o
§_;
=
q :g
=
1
] g
]
*
&
2
-

Ask your dealer to
play them!

DFM (Monaural) — $4.95
DFS (Stereo) — $5.98

= 9. | TSNS Rodn
 paTacHou S
- smas [T SOHGS

ROMHT  H
I0ADWRY B
SHOWS IN

ENGUSH

Ju Basila
his Actordisn
& Orchestra

THE BELLS :

i ARE RINGING :

PATACHOU SINGS, Jo Basile his
Accordion & Orch. ... Ah, Dis Donc,
Chanson di lrma, Avec Les Anges,
April in Paris, | Could Write A Book,

Helfc Young Lovers.

AFLP1948/AFSD5948

i \%| CLANCY HAYES' DIXIELAND BAND
' /] ...Original Dixieland One-Step,

Fast Street, Nobody Knows You,
Ballin' The Jack, Careless Love
Blues. AFLP1937/AFSD5937

A complete catalog of records and tapes
is available. Write to: DeparfimentR12

Audio Fidelity, Inc.

770 Eleventh Ave., N.Y. 19, N.Y.

AVAILABLE AT
RECORD & AUDIO
SHOPS
EVERYWHERE!



A mmerica’s Most Popular,
IMost Authoritative Books on
High Fidelity, Stereo and T'ape

egupon below and mail it today. When your books arrive,

Here are some of the world's greatest hi-fi books...chesen
carefully by Ziff-Davis Electronics Book Service as among
the best in their field.
Right now, one or more of these great books will be sent
to you for 7 days FREE! Simply write your choices on the

2751. HI-FI GUIDE=-
STEREOPHONIC
SOUND, Hoefler

A "how-to" book on hi-fi,
written in simple lan-
guage. Will help you buy
the right equipment and
see that you get the
most out of your stereo
or monaural investment,
$2.50

\

42, REVERE TAPE
RECORDER GUIDE,
TydIngs

The first non-technieal
book to provide useful
information on the Re-
vere Tape Recorder. Al-
so a basic guide to the
entire field of tape, Wil
show you new uses and
add to your enjoyment.
$1.96

2752. HIGH QUALITY
SOUND
REPRODUCTION, Moli

The perfect manual for
both the professional
engineer and the serious
arateur interested in
high fidellty. The “why"’
and "how’’ of sound re-
production is covered in
complete detail. $15.00

49. TAPE RECORDING
GUIDE, Marshall

Designed o help you get
the moast out of your
tape recorder, whether
for business, pleasure or
professional use. A
handy guide to have
around, no matter what
equipment you own,
31.95

2000. STEREOQ
HI-F! GUIDE, 1960
ZIft-Davis

1960 edition features §0-
page exc¢lusive by Joseph
Marshail on components
and how they work, In-
cludes “what you should
know before buying
stereo”’. Complete, in-
tercating, invaluable!

102

2002, ELECTRONIC
KITS DIRECTORY,
1960, Ziff-Davis

New 1960 edition lists

over 7560 klts, latest
models, prices and fea-
tures for hi-fi kits—pre-
amps, amplifiers, tun-
ers, speakers — ham
radio, SWL, Citizens
Baod. Fun and educa-
tion, $§1.00

La‘u‘ oM " l”
1

4

2753. LOW-COST
HI-Fl, Hoeflor

Hundreds of hints for
budget hi-fi will be found
in these fourteen c¢hap-
ters with over 300 de-
talled photographs,
drawings and diagrams.
Wil save you money in
starting or improving
your system, $2.30

2750. ELEMENTS OF
MAGNETIC TAPE
RECORDING, Haynes

Here’s how to get pro-
fessional results with
tape the wry the experts
do. Complete nomencla-
ture, basic techniques,
how to splice and edit,
how to repair and main-
tain your recording
equipment. 37.95

2004. HI-FI
ANNUAL & AUDIO
HANDBOOK, Ziff-Davls

1960 edition. Prepared
by the editors of Elce-
tranics World. An excel-
lent advanced guide to
theory. construction and
circuitry. Over 40 pages
on stereo amplifiers and
equipment. $1.00

read and enjoy them for seven full days. If, after that, you
don't agree that they are everything you need and want,
return them and owe nothing.

2755. THE PRACTICAL
HI-F{ HANDBOOK, King

A zuide to high fidelity
sound reproduction for
the service engineer znd
amateur. Chapters on
amplifiers, loudspeakers,
pickups. microphones,
record players, dise, tape
and stereo. §3.95

2754. MAGNETIC -
TAPE RECORDING,
Spratt

Designed to give princi-
ples of magnetic record-
ing and to cnumerate
characteristics of bath
the medium and the
machines. Excetlent for
adapling magnetic re-
cording to special needs
and wider applications,

o

2010. AUDIO
YEARBOOK, 1961,
Ziff-Davis

Brand new edition. By
the editors of Electron-
ics World. Advanced
discussions and instrue-
tions on every phase of
audio, Special features
make this an excellent
guide for the advanced
audiophile. $1.00

2756. REPAIRING
RECORD CHANGERS,
Ecklund

A practical manual en
repair of mechanical ele-
ments of record chang-
ers, including pickups,
needles, changer actions,
motors, drives, tripping.
dropping and shut-offs,
Also magnetic recorder
repairs. $5.95

2760. HI-F1 STEREO
FOR YOUR HOME,
Whitman

Tells what stereo is, how
it differs from hi-fi, how
it works, how it affects
home listening habits,
and how to install and
maintain it. Complete
list of terms defined.
Generously illustrated.
§3.50

2757. RIBBONS OF
SOUND, Barleben

A handlook on the fun.
damentals of magnetic
tape recording simply
and interestingly pre-
sented. Factual informa-
tion  you can use no
matter what type or
make of recorder you
own. Paper. $2.50.

2772, Cloth, $3.50

2006. ELECTRONIC
EXPERIMENTER'S
MANUAL, Findlay

With a few dollars worth
of basic tools nnd this
book to guide you, you
can explore the wonder-
world of electronics ex-
perimentation wmore
completely than ever be-
fore. 10 big sections.
$4.93

2758. TAPE
RECORDERS AND
TAPE RECORDING,
Weller

An Ideal sourcebook of
information on all
aspects of tape record-
ing. Covers all funda-
mentals necessary to
realize full potential of
your tape equipment.
Special sections on ac-
cessories. $2.95

TRE RECTRONKC
MTSICAL IN¥
MANTAL

2769. THE
ELECTRONIC
MUSICAL
INSTRUMENT
MANUAL, Douglas

Covers every design
phase of the modern
electronic musical in-
strument — including
theory, schematies of
organ cireuits, the sci-
ence of sound as well as
the art of musie. $7.50

HiFi/STEREO



Yours For/a 7-Day

F'ree

EFExamination from

ALIHL{ Y Boolk Service!

Each volume is designed to help you get more use and
pleasure from your high fidelity equipment. Whether
you're planning to buy or ready to improve your system—

—whether you're a music-lover or a hi-fi do-it-yourselfer—
you'll find one or more books of interest below! For your-
selfior for gift-giving—use the coupon below today!

whether you now enjoy stereo or plan to convert to stereo

STERED ¢ Hl-
DIRECTORY

i i,
-
o

2762. FROM
MICROPHONE TO EAR,
Siot

A complete survey of
the technique of sound
recording and reproduc-
tion, discussing the en-
tire chain from micro-
phone to loudspeaker, A
practical book for musie.
lovers as well s sound
technicians. $4.95

2759. TECHNIQUES
OF MAGNETIC
RECORDING, Taltl
Translates the complex.
ities of a science into
practical. easy-to-follow
techniques. New ideas,
new standards, espe-
cially for the amateur
who wants & good work-
ing knowledge of mag-
wetic recording. $8.30

2011. STEREO & HI-F1
DIRECTORY, 1961,
Zitf-Davis

New! Complete buyers'
guide of over 1200 com-
ponent listings. 800
photos;: Iatest models,
prices! World’s most
complete reference. En-
tire sections on every
phnse of stereo and mon.
aural high fidelity. $1.00

MAGNETIC

RECORDIRG
TECHNIQUES

2763. MAGNETIC
RECORDING
TECHNIQUES, Stewart
Covers the technology of
magnetic recording
methods and devices for
engineers and techni-
cians concerned with
their application In
audio, TV, communica-
tions, computers and
other fields. $8.60

2766. HIGH FIDELITY
HOME MUSIC
SYSTEMS, Wellman
Authoritative advice on
choosing the right type
of system for your needs
with practical informa-
tion on the funetions of
each unit—selection, as-
;emgly and Installation,
4.5

2765. YOUR TAPE
RECORDER, Marshall
Based on 2500 experi-
ments with almost every
type of recorder, this
book helps to eliminate
trial and error under all
conditions. Inclpdes il-
fustrations of 55 mag-
netic recorders with
specifications, $4.96

2767. HIGH FIDELITY-
TECHNIQUES, Newitt

A comprehensive trent-
ment of both the princi-
ples and practice of
modern high fidellty
sound systems — how to
plan a new system, how
to improve an existing
one, A goldmine of hi.fi
Information. £9.23

Mc,-gneﬁc

2768. MAGNETIC
RECORDING, Begun

Thoroughly covers the
theory of magnetic re-
cording, various types
and mnakes of recorders,
their applications and
performance measure-
ments. Includes chapter
on important research
problems. $6.25

2771. HI-Ft
HANDBOOK, Kendall

How to plan your home
music system, choose the
best components, install
your system easily and
maintain it by yourself.
All these, and ways to
save money, are Dpre-
sented in this basic book.

.60

2770. HOW TO USE
A TAPE RECORDER,

Hodgson and Bullen

Written to help business
and home recorder own-
ers to learn bow 1o get
full value from their
machines. Explains
basic working of tape
recorders and nccesso-
ries as modern tools of

See Your
He-Fe Dealer
Or. Yse This
Coupon Today !

Leading hi-fi dealers and salons and
radio and electronics parts jobbers are
making their stores headquarters for
books on every electronics subject. You
can take this list to your favorite dealer
for immediate purchase.,

I your local dealer does not carry books,
use the coupon for prompt delivery from
ELECTRONICS BOOK SERVICE, on a 7-
day free trial basis.

DECEMBER 1960

ecommunieation. $4.95

r__._....._.____....__.__._________________._._.._.__ s~ |
ELECTRONICS BOOK SERVICE, ©One Park Avenue, New York 16, N. Y. SA
Please send me the book(s) | have listed below for a FREE 7-day Yrlal Examination. | undarstand that
if { am not completely satisfied, | may return my selection(s) and I'll owe you nothing. Otherwise, |
will send you payment for the book(s) of my choice. plus postage and handling. EF526
NUMBER TITLE PRICE

(if you need more space to list additional titles, attach

a sheet of paper with additional list.)

D SAVE MONEY! Enclose payment in full for
the book(s) of your choice and we will pay
shipping charges. Same return privileges
and prompt refund guarsnteed,

*TOTAL

Please send me FREE CATALOG, whan
published.

*New York City Residents, please add 3% sales tax.

r——_—_——_—————-—_—.————
f s e o e s o S P s e e s e S W

NAME
PLEASE PRINT CLEARLY
ADDRESS
CiTY ZONE, STATE
’—————-———————-———--———————————--————————
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RECORDS SOUND BEST
with

DY NAGD

STEREODYNES

Choose either the Stereodyne IT
(mounts in all stapdard arms) or
the slim, trim TA-12 arm-cortridge
combination for the most natural
sound from both stefee aond mone
recardings.

TA-1Z
$49.95 not

$29.95 net

—F

DESIGNED TO THE HIGHEST
DYNACO STANDARDS

* unequalled performance

* outstanding engineering

* unsurpossed volue

Rigorous laboratory testing of
every unit assures that your
cartridge wilt exceed every
specification.

* Smoothest rospomie: 22 db from 20 cpy
te 15 KC. With stondard Westrexr A
tost disc.

True sterco: Mare than 22 db chonnel
seporation eflectively mointalned thraugh-
aut! the oudio spoctrum, wrth accurate
balence and peoper phose relotionshlp,
Supcrior ftracking: thighest complonce,
tow mass, pluy  cuaclusive symmetrical
push-pull design for minimum record weaor
and lowest istorttan,

Complete freedam from hum

Hear ond compare it ot your
favorite deoler's showroom.

Wriic for complete snecihcations

DYNACO, INC.

3912 Powelton Ave. * Phila, 4, Pa.
CABLE ADORESS: DYNACO, PHILA.
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(Continned from page 99)
ties of records; he's in the movies; and he's
heginning to care less about music as
sich, This set, recorded “live” at New
York’s Copa, is a semi-documentary in
“making it.”

Darin has considerable talent. He pos-
scsses @ strong beat, a keen compreliension
of what can be done with lyries, real musi-
cianship, and the capacity to project large-
sized emotion. But now that he’s a step
away from the top, there's also a touch of
arrogance in some of his work, a leeling
of "l can grab this aundience any time [
want to.” This is reflected on occasion in
gratuitously clever phrasing, and in the
lame by-play between Darin and the audi-
ence, preserved here for Future sociologists.

Yet the man certainly sings effectively,
especially when he's not admiving himsclf
in a mirror of lis audience. As noted here
belore, Darin should prosper for a long
time, but more and more as a “personali-
ty,” 1 fear, than as the uniquely nmwusical
pop singer he might have become.  N.H.

A A I GOTTA RIGHT TO SWING!
Sammy Davis, Jr. {vocals} with Orchestras
directed by Morty Stevens, Jack Pleis, Sy
Oliver. Tho Lady Is A Tramp; | Goi A
Woman & 10 others. Decce DL 78981 $4.98;
Mona DL 898§ $3.98

Interect: A costume party

Performance: Varied

Recording; Good

Sterea Directionclity: Clear

Sterso Depth: Adequate
I become increasingly convinced that Sam-
my Idavis’ most productive future role will
be as an actor rather than as a singer-
dancer-enteriainer, Visually, he is certain-
ly a buriously energetic performer, but the
cutling depths of intelligence and emotion
of which he is certainly capable are most
clfective in his straight acting roles,

As a singer, Davis remains diffuse in his
impact, In this album, for example, he
plays several roles, but there is no basic
Sammy Davis singing style. He interprets,
for instance, four nwnbers associated with
Ray Charles and he torns in a perceptive
imitation of Charles, but little of himsclf
shows. On the other tracks, he belts out
the production numbers in an eclectic
style that ranges from the singer behind
the dancing line at the Copa to an emula-
tion of Frank Sinatra, On ballads, Davis
overemotes as egregiously as the lover in a
silent film. Most of his supporting person-
nel is from the Basie band. N.H,

A NELSON EDDY AND GALE
SHERWOOD with Harry Sosnik and his
Orchestra. One Nighi Of Love; Shall We
Dance?: One Alone & 9 others. Everest
SDBR 8002 $3.98: Mono LPBR 9002 $3.98

Interest: Square-shaped recital

Parformance: Pear~shaped tones

Racording: Splendid

Stereo Diractionality: They're center

Stereo Dopth: Slight
Nelson Eddy and Gale Sherwood have be-
come a lop attraction in night clubs
throughott the countyy, but if this record-
ing is to be taken as any criterion, their
success must depend on factors other than
their singing. For this is a completely
soporific program of standavd pap tunes,
sung in a tense, unfceling maner, accom-
panied by stodgy arrangements. Bring
back Jeancttel S.G.
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A PRESENTING JOYCE GRENFELL,
with George Bauer (piano). Hello Song; Life
And Literatura; Thought For Today; Two
Soengs My Mother Taught Me: Nursery
School; Life Story: 1 Like Life; Time To Wasta;
Three Brothers; Artist’s Room; Mediocre
Waltz; Commitiee. Elekéra EKL 184 $4.98

Interast: Quite o bit
Performance: Delightful
Recording: Good

I love Joyce Grenfelil There is no more
charming or versatile comedicnne current-
ly performing on either side of the At-
lantic than this gifted English actvess. ‘The
program ig cowposed of both songs and
menalogues, and there are some wonderful
things in it. Aiss Grenfell, whose mother
was a Southern belle, has a pacticalarly
cungaging manner with American  folk
songs, and does a beauliful job here on
Hand Me Doun My Bonnet and Geadbye,
Miss Liza Jane. (I'm sorry she did not
include The Yellow Rose Of Texas, which
she does in a dilferent vevsion from the
one Mitch Miller uses). OF the four othex
songs on the record (all with music by
Richard Addinsell and lyrics by Miss
Grenfell), the best is probably Three
Brothers, a rather pathetic saga of the
compensations of spinsterhood.

The most fully developed monologue,
is o wonderful bit about a lady inter-
viewer on a small Southern yadio station
who is far more concerned with selling
the products of her sponsor, a local paint
company (with their “Cathedral Staincd
Glass Window Colors”), than in talking to
her guest. $.G.

IR I e e
A EARTHA KITT REVISITED—with Or-
chestra, Maurice Levine cond. Uska Daca:
Aprés Moiy | Want To Be Evil & § others.
Kapp KL 1192 $3.98

Interest: Superior spocialty stuff
Performance: Good Eartha
Recording: fine

In fust An Old Fashioned Girl, Miss Kiu
expresses her longing for a cerise Cadillac,
Tiffany diamonds, two apartruent Dbuild-
ings, oil wells, and wall-toaweall money;
in C’est St Bon, it’s a Mercedes-Benz, mink
coats, and les bijpux; in Santa Baby, she
wants a suble cvat, an outerspace converti-
ble, a vacht, a duplex apartment. and
some more items {rom Tilfany's. She is,
in short, a pretty mercenary dame; but
with her slinky. “purr-suasive” voice and
her quite inmimitable techuique, she man-.
ages to make ail sneh desires seem righl-
fulily bers.

Of conrse, Miss Kirt is not limited in
repertory. This collection goes back to a
dozen of her most famous numbers, in-
cluding the tantalizing Uska Dare and
James Shelton's delicate Liluc Wine. All
of them benefit from their long association
with tbe singer. 5.G.

A CAROL LAWRENCE—TONIGHT AT
8:30—with Crehestra, Patar Matz cond. it's
Good To Be Alive: Tenighi: Lazy Afiecnoon;
Do It Agsin & 9 otners. Chancellor CHL
5015 $3.98

Interest: Show tune gems
Performance: Pleasant voice
DECEMBER 1960

Recording: Yery nice

With her performances in West Side Stary
and Savatoga, Miss Carol Lawrence has
estabdished hersclf as one of the most tal-
ented young actresses on the musical stage.
In this first albywm z2ll w bessell, she re-
veals an attractive, “legit” singing voice
that she uses intelligently, The songs in
hier pepertory have all been culled from
works of the masters (Gershwin, Bern-
stein. Arvlen. Weill, etc.). and winle I have
somie 1eseryations about one or two inter-
pretations, it is, on the whole, a tasty
package. 5.6,

/A THE BEST OF PEGGY LEE. Peggy
Lee {vocals) with Orchesiras directed by
Hal Mooney, Sy Olivar, Sonny Burke, and
others. lLover; Black Coffee: Never Mind:
Love Letters & 20 others. Decca DXB 164,
2 12" $7.96

Interest: Major pop stylist

Performance: Best on ballads

Recording: Competent
Decca has taken 24 Peggy Lee sides from
previously released waterial to make this
two-disc set. Miss Lee has worked for years
to perfect a cansistent, personal style, and
she has succeededl.

This, however, is a wmixed collection.
There are a number of transitory novel-
ties tiat no one could save from deserved
oblivion; but there are alse a number of
ballads which Miss Lee performs with
consiumale taste and affecting poignancy.
Shie’s silso delightfud on several mediume-
tempo swingers. It's too bad Decea didn't
trim this package info onc subsiantial al-
bum; but if you dou’t own such perform-
ances as Blach Coflee ad Love Me Or
Leave Me, the sel is worth investigating.

N.H.

A JOHRNNY MATHIS—THE RHYTHMS
AND BALLADS OfF BROADWAY—with
Glenn Ossor and his Orchestra & Raiph
Barns ond his Qrchesfra. Maanin' Low; |
Have Dreamed; | Married An Angel; Spring
ls Hera; Don't Blame Mg & 19 others. Colum-
bla C2L I7 2 12" $7.98

faterast: The songs ara fine

Performanca: Mannered

Recording: Needs bass
The wispy, tissue paper voice of Johnny
Mathis has won him a wide lollowing
within a relatively short period. Such
popularity must be desevved, T guess, but
T fail to find any reason for it. M. Mathis’
approach to ballads is one of oozy tense-
ness, sonnding more as if his sotes had
been squeczed framm a tube rather than
sung, On the rhythm numhers, he is more
nervous than rhythinic and, at times, cven
gives the impression of frothing at the
mouth.

In this current two-record ser, the bal-
lads are on one record (backed Dy the
Glenn Osser Orchestra) and the wbythms
(this is their name for the up-tempo nim-
bers) on the second (backed by the Razlph
Burns Qrchesira). What constilutes a bal-
lad or a rhythm scems to be in the hands
of the amanger; On The Sunny Side Of
The Street falls into the category of the
former while £ Am In Love is speeded up
to qualify for the latter category. ['m not
even sure what ail these songs have to do
with Broadway. Dancing On The Ceiling
was in an English show; Don’t filame Me

DYNACO
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was never sung on the professional stage:
Ler’s Misbchave was cul before Paris
reached New York: I Jfust Found Qug
About Love was from a musical that
folded on the voad; and Love Is A4 Gambls
was first sung in an industrial show, §.G,

A JANE MORGAN—THE BALLADS OF
LADY JANE. The Riddle Song: Tea Thou-
sand Miles; Scarlet Ribbons & ¢ others.
Kapp KL 1§91 $3.98

lnterest: Yes
Performmance: Appealing
Recording: Rich sound

Jane Morgan’s clegant approach to a
dowen folk and folk-lype ballads may be
akin 10 wearing a tiara in the hayloft, but,
possibly because of this, it has a decided
appeal. Folksong purists will, of course,
give this onc a wide berth; others, how-
ever, should welcome it as a pleasant
change of pace. S.G.

o o ol B o e e e o o R
A SONGS OF KURY WEILL sung by
FELICIA SANDERS—with Orchesira, lrving
Joseph cond. Spaesk Low; September Song:
Foolish Heart: Hera Pl Slay & 8 ofhors.
Time $/2007 $4.98

Interest: Quite 2 bit
Periormance: Dramatic
Recording: Satisfactory

Stereo Directionality: She's left
taroc Depth: Effoctive

You can always depend on heavy dramatic
doings when Felicia Sauders comes to grips
with Lthe more anguished cxpressions of
love. Here her daik, throaty voice takes
on a dozen songs by rthe late Kurt Weill,
most of thean well suited to the emotional
intensity of the renditions. Upon occa-
sion, however, she dees go overboard, as in
0 Heuart Of Love and Remember That 1
Cure, and 1 can’t imagine what prompted
Ler to take the plaintive Thowsands Of
Miles at a kookie Latin heat. But the re-
cital Jias uncwthed some tine, long-lor-
gotten nombers, anid. 3s uswal, there is
evidence of the singer's curciul prepara-
tion on each selection, $.G.

o o e oo o A oo Ao oo o o P o
A THE SOUND OF CONYERSATIONS
IN MUSIC—THE JOHN PARKER OR-
CHESTRA. Makin' Whoopee: Go To Sleap;
Let's Put Qut The Lights & 9 others. Kapp
Medallion MS 7504 $5.98

A THE SOUND OF DYNAMIC WOOD-
WINDS—THE JACK ELLIOTT ORCHES-
TRA, Fascinating Rhythm; The Trollay Song:
The Song Is Ended & 9 others. Kapp Medal-
lion MS 7505 $5.98

A TYHE SOQUND OF A MINSTREL
SHOW — THE MEDALLION MINSTREL
MEN, John Krance cond. Are You From
Disie?: Dixie: When Tha Saints Go Marching
in, eic. Kapp Medallion MS 7506 $5.98

A THE SOUND OF A MARCHING
BAND—THE MEDALLION MARCHING
BAND, David Terry cond. Anchors Aweigh;
King Cotton: Washinafon Post March, etc.
Kapp Medsllion MS 7507 $5.98

Intocest: For the stereo set
Performance: 7505 & 7507 recommended
Recording: All first-rate
Sterao Dirsctionality: Very proncunced
on first two
Stereo Depth: Splendid on ali
DECEKMBER 1960

Kapp's special Tillany line, which T first
reviewed in the September issue, continues
to provide auvally impressive releases.
Musical intexest, however, varies with each
album. Medallion 750H. titled The Sound
Of Conversations In Ausic, does not ex.
actly live up to its title, anless you substi-
tute "Ping-Pong” for “Convessations.” The
brass and the woodwinds lob the meledies
back and forth, bhut the cllect of using
both scclions as  “voites™ in dwvets is
preity well lost

Oddly, the conversational approach is
better achieved on a few numbers in the
sct devoted to woodwinds, Elliow's ar-
rangements  are always bright  without
going overboard on special cffects, and the
cmplmsis on snxophunes, obaoes, flates, and
the like, is achieved without sacrificing
musical content.

The Sound Of A4 Minstrel Show is, un-
fortunalely, dull, Most of ihe tracks are
devoted te instrumental medleys, bearing
little fecling of authenticity or gaivty.
What a chance they mulfed for some gen-
uine Tamba and Bones dizlogue from the
right and the left,

There is an unquenchable feeling of
excitement all through Muedallion 7507,
The marching band perfovins crisply and
with spirit, but whai really gives it a
unique flivor is the lack of pause between
selections, After cach song or madley of
songs, there is a hiisk yoll on the drams,
the crowd chyers, and with a fanfare the
bovs are off again on another Seus: or
collegiate narch, Allin al), it keeps things
prewy lively. $.G.

FOLK

e o o ofo e e af oo o o o o B
A SCANDINAVIAN FOLK SONGS OF
SWEDEN, NORWAY, FINLAND, Saga Sib-
berg [soprane), Arne Dorumsgaard {bari-
tone] with Orchestra, Robart Cornman
cond. The Old Woman With Her Stick: Spin,
Spin & 22 others. Moniter MF 333 $4.98

Inrerest: A superior selection
Petformance: Excellent
Recording: Very geod

Monitor is to be congratulated for an
exceptionally attractive progiam of Scan-
dinavian songs. They date fromn the be-
ginning of the siNteenth to the middle of
the nincteenth cevtyrics. Boath performe
ers sing with warnuh, pecurney and jstelli-
gence. (Dértinsganrd §s also an exper: on
Scandinavian music and 2 leading con-
Lemporary classical compaser.)

The songs zre mostly of country life—
love, poverty, and celebrations such as a
wedding Least and Christmas. Scveral of
the iyries have considerahle intrinsic value,
having often buen rewritten by later pocts.

There is the ragged family portrait con-
tained in the Nonvegiun soug, My Niame
Is Anne Knutsdotier (... We dic ol hun-
ger. In the stmmer we have fun, in shells
and bowls gathering burvies in the woods

.« My father is a peddler. He lonks like
1o ane, goes ko the devil.”) From Lhe same
country, a gargantuan wedding is remem-
bered as having been so big “that it ook
place in three valleys and lasted a full
year.” There is also an unusually disquict-
ing, somber soug from Norvway, Steep
Came Ta Me. The notes contain full trans-
lations. Definitely recommended.  N.H.

you ever heard from
a bookshelf speaker

AUDAX CA-60
$5995 9”x13?/!z¥’x18”
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Anong many individuals, there is
2 need to minimize on the space to
be devoted to a component stereo
system. A rash of “bookshelf?”
types have appeared in an attempt
to meet this need. In practice, how-
ever, they seemn wneither fish nor
fowl],...either too large for com-
pactly spaced bookshelves or too
smallfor use as free-standingunits.

The AUDAX CA-60 is a true
hookshelf speaker system, measur-
ing only 9” high by 1035" deep by
18" wide. It houses a G woofer
and separate tweeter in a ducted-
slot enclosure constructed of %”
thick wood, finished in oiled, hand-
rubbed walnut on four sides. The
grille is shaped in an attractive
parabolic contour, giving the
unit a character which hlends
with a vaviety of surroundings.

A real powerhouse...handles 20
watts in integrated progrim mate-
rial! Hear it at your dealer’s.

D0 YOU XKNOW ABOVUT THE FULL LINE OF
AUOAX-ENGINEEREC REPLACEMENT SPEAKERS
2=, AND COMPLETE SPEAKER SYSTEMS?

AUDAX-Division of Rek-O-Knt Co.. Inc.
Dopt, IFA-12 3519 IN5th §t., Corona, N. Y.

Please send full information on:

{J Model CA-60 And Gther Systems
O Audax Replacement Speankers

[ Enclosed is 25¢ for book of 6 plans
"“*Haow to Build Your Own Audax Enclosure’
Nane
Addvess

City_._ Zone_. . State
Morhan Export Corp., 458 Broadway, N, Y.13
Atlas Radio Corp.,50Wingeld Ave. Toronto.
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Hi FIJSTEREO REVIEW ANNUAL ARTICLE INDEX: 1960

FEATURES (Musical)

Atalysis of an Idol (Hentoff)............ovvvvnnnen, April, p. 30
Bernstein’s New York Philharmonic (Hall}......-.. v..Jan, p- 33
Bringing Home the Beethoven (Jacobs) e July, p. 33
Coleman, Ornette—Man with White Plastic Sax {Abel). Aug., p. 40
Farrell, Eileen—From Bach to the Blues {Daniel}..... Nov, p. 87
Fantastic Saga of the Siena Piano (Gilmore).......... Sept., p- 60
Gilt-Edged Second (ROY).....oouviivivniniiinen, March, p. 69
Golden Years of a Rebellious Romanticist (Leonard). ..Feb., p. 40
Jazz Festivals—Salzburg or Supermarket? (Hentoff). . ... July, p. 18
Jullien the Mad (PLEasants). . ..................... March, p. 8
King Meets the Dukes (Hentoff)..................... Nov., p. 57
Legacy of Lied (Stern)...................... .. ... June, p. 38

Mahler, Gustav—Part I: The Man Embattled (Hall}. .Aug.,f). 18
Mabhler, Gustav—Parxt II: The Music; Records (Hall). . .Sept., p. 42

Miles Davis Now Recording (Hentoff)................ Feb., p. 52
Musical Monstrosities (Remington).................. June, p. 34
Music in-the Uncorked Manner—The Pops (Bookspan) June, p. 26
Opera in English (Chotzinaoff). .. .. e ..Dec.,p.3%
Pit and the Podium (Fuchs)........................ April, p. 58
Quarter-Century-Plus of Woedy Herman (Glezson)....Oct., p. 50
Ramin, Sid—Man About Music (Reynoids)........... May, p. 47
Reflections on an Image (C-dnovcr) ................... July, p. 26
Richter, Sviatoslav—Cultural Sputaik in Orbit (Milder).Oct., p. 66
Saga of a Folk Song Hunter (Lomax)................. May, p. 38
Soviet Look at Musical America (Kabalevsky)......... July, p. 35
Strange & Wonderful Sonic World of John Cage (Roy).Nov., p. 62
Tragedy of "Little Ears” (Englander)................. Jan,, p. 30
Tribute to Franz Liszt (Copland).................... Oct., p. 46
Twilight of the Musician (Paisley)................... Auvg., p- 34
Two Lives of Aksel Schigtzz—Part T {(Hall)............. Oct., p. 87
Twa Lives of Aksel Schigtz—Part IT (Hall)........... Nov,, p. 44
Witch Doctor in Your Living Room (Ball).......... March, p. 62
Wood, Glue, and Genius (Temianka)............... -Sept., p. 35

Accessories for Better Taping (DeMotte). ... .... .. April, p. 50
Adeste Hi-Fideles (Fantel).......................... Dec, p. 52
Aim and Scatter (Fantel)........................... Nov., p.54
Buying Guide to Stereo Recorders

(Geraci and DeMotte)......................... March, p, 42
Choosing the Right Stereo Microphones (Riley)... .. March, p. 54
Complete Stereo Systems—Part 1..................... Oct., p. 55
Complete Stereo Systems—PartIL...........,..... “...Dec,p. 39
Electrostatics in New Bookshelf Conmbos {Reid)...... Jan, p. 42
Elephants in a Microgroove (Holt)................... Oct., p. 22
Enhance Your Mono with Pseudo-Stereo (Fantel). ..... Jan., p. 46
Hi-Fi and the Universal Man (Canby)................ Oct., p. 61
I Commmitted My Records to Tape (Angus). ........ March, p. 53
Lab Analysis of Five Stereo Receivers................ Nov., p. 48
Phasing the Stereo System (Holt).................. April, p. 44
Power Politics (Fantel).......,.................. »..Sept., p. 57

Precision Checkout for your Stereo System (Eisenberg) Feb., p. 58
108

Privacy Regained (Fantel)...... rerenesraneranensyasjungp.5l
Re-test of the PACO SA40............ ... ... Sept., p. 55
Reverberation Featured by New Sterec Consoles (Reid) Sept., p. 56
Road Back to Steree Tape {Brown).... ........... March, p. 40
Second Thoughts on Sanitation (Fanteb........ tavens July, p. 45
Shape of a Point (Fantel).,...cooovvivrvinirneiait, May, p. 50
-Stereo Balance Meter (Famtel)...............co00iae Feb., p. 67
Stereo Cartridge Simultest—Part T (Ferrell)......... . Aug, p. 26
Stereo. Cartridge Simultest—Part 11.................. Sept., p. 51
Stereo Kit Foursome (Ferrelly...............c...uei. June, p. 45
Stereo Kit Report (EICO HF-81) (Fantel)............ Aug.,p.48
Stereo Powerhouse (Reid) ...........ciniiiinnns, May, p- 52
Stereo Record Players (Fantel)...................... Feb., p. 60
Stereo Recording at Home (Geraci). ... ..., ... .. March, p. 6

+

FEATURE REVIEWS AND ROUNDUPS

0

Basic Repertoire (Bookspan)

Beethoven’s Seventh Symphony................... Aug,, p.45
Brahms’ Piano Concerto No. 2.......v...ovverns April, p. 22
Brahms' D Major Violin Concerto..........vvvaun Nov., p. 32
Debussy's Ibéria ....oocvvivnviiin s, P ...Sept., p. 19
Mendelssohn’s Italian Symphony....... ...t Feb., p. 28
Rimsky-Korsakov's Scheherazade ..o..vvevieeil ot July, p. 47
Schubert’s “Great” C Major Symphony........... June, p. 20
Strauss’ Don Juan; Till Eulenspiegel.............. Oct, p. 15
Stravinsky’s Le Sacre du Printeraps.............. March, p. 24
Tchaikovsky's Fifth §ymphony..... S e Dec., p. 16
Tchaikovsky's Pathétique Symphony............... May, p. 18
Tchaikovsky's D Major Violin Concerto............ Jan.,p. 18
Best Buys in 4-Track Tape {(Hally.................. April, p. 48
Britten's “Peter Grimes” (Hall)...................... Feb., p. 47
Folk Song Roundup (Hentoff). ...................... lan., p. 37
From Studio to Turntable: Toke Me Along (Green)... Jan., p.49
Jobn Harameond's Spirituals to $wing (Hentoff....... Jan., p. 36
1959 Louisville Recordings {Hall).................... May, p. 58
Opera in Sterea—Part I Hall}. ..o Nev., p.41
Opera in Stereo—Part IT (Hall)...................... Dec., p. 60
Parens” Guide to Children’s Records {(Potter)......... Dec., p. 56
Russtan History in $tereophonic Grandeur (Hall)..... July, p. 42
Thunder Out of Boston (Hall)...................... June, p. 33
Top Records of 1960 (Hall). .................... ..., Dec., p-46
Turandot in High-Voltage Stereo {(Hall)............. Oct,, p. 44
MISCELLANEOUS

Chronicle of Recorded Sound—Book Review— {Fantel). May, p. 56

Golden Days of Popular Songs (Antrim).............. Dec., p. 26
Isle the Muse Forgot (Peyser)......ocuunuininennnns, Feb.,p. 8
Music to Vote By (Remington)....... P Nov, p. 16
Olden and {sometimes) Golden Voices (Jellinek). ... March, p. 80
Pipe Dream Come True (Jacobs)............... te.. Aug, p.30
Shakespeare—Firsts and Onlys? (Whitman)............ Jan.,p. 8

Tape (mot necessarily red) and the Law {Koshel). .. March, p. 52
HiFi/STEREO



Here's Mary Martin (with Gene Kelly) about

fmin e Here's your front row
) &> seat to OVER 400
&  GREAT BROADWAY SHOWS!

1 Lo An Extravaganza of Today’s and Yesterday’s
Most Exciting Shows, Show People, and Show Tunes
T'hritlingly Captured in Story and Pictures

SICAL

EVER before has there heen a

book which so vividly brings

to life the magical siglits and sounds

...the stars, dancers, and showgirls

...the wonderful singable tunes of
America’s musical theatre!

You'll re-live nostalgic favorites
such as Bahes in Toyland, No, No,
Nanette, the Zicgfeld Follies, and
other classics of bygone days. You’ll
thrill to Pal Jocy, Bloomer Girl,
Finian’s Rainbow, South Pacific,
Carotisel...all the cxeiting, tuneful
shows of the 80's and 40's. You'll
cheer the spectacnlag hits of today—
shows like My Fair Lady, Music
Man, Take Me Along, The Sound
of Music, Fiarello!...cven “off-
Broadway" musicals!

And that is not all. You also step
backstage to get intriguing glimpses
of the theatre at work—of life behind
the footlights! You get new insight
into the music of Victor Herbert,
Sigmund Romberg, Irving Berlin,
George Gershwin, Cole Porter and
al) the other “greats.” You're there
when composers and playwrights like
Rodgers and Hammerstein, or Lerner
and Loewe, write songs that en-
chant audjences the world over,
You see stars like Judy Holliday,
Rosalind Russell, Pat Suzuki, Gwen
Verdon create great roles out of
their own, inimitable blend of art
and personality. .. watch Ray Bolger,
Marilyn Miller, Fred Astaire develop
their exhilarating dance routines...
get to know actors like William
Gaxton, Alfred Drake, and Anthony
Ferkins...see Bart Lahr

of all the bright starts of Broadway—
living portraits of hundreds of Amer-
ica's favarite performers!

This fahulous book will entertain
you by the hour...with amusing
incidents, personal highlights, rare
photographs—and above all with the
rousing parade of musical comedy
from its very beginning right up to
the present time. It’s a delightful,
heartwarming book...and one that
you won't be able to put down with-
out smiling — whistling — humming]

And if you’re looking for facfual
information, it’s all here: show
titles, authors and collaborators...
date of opening and length of run
...principal songs,,.leading cast
members and their replacemnents,..
even 2 vast, informative listing of
recordings that will help you choose
the finest available records of musi-
cal shows for your collection!

YOURS WITH A 7-DAY
MONEY-BACK GUARANTEE

When you mail the coupen below
—“The World of Musical Comedy"
will he sent to you with this guaran«
tee: If you are not completely satis-
fied—if this magnificent book isn’t all
you cxpect—retum st within 7 days
for a complete refund, with no gues-
tions asked! Simply enclose your
check or money order for $10.00
per copy. We pay all shipping

charges. Mail the no-risk coupon
below—right now!

GIANT LIBRARY SIZE — 374 PAGES — OVER 200 PHOTOGRAPHS

About the author: STANLEY GREEN, a native New Yorker, has spent
most of his career in or near the world of the Broadway theatre as
a critical reviewer and writer of music appreciation. He is a
contributor to major publications in the field of popular
music and related subjects and is a contributing
editor to HiFi/Stereo Review.

work out his funny “bits”
...chuckle at Phil Silvers,
Stubby Kaye, and Andy
Grifith. Here's a galaxy

You'll enjoy reading about the old-timo
shows and actors such as Paul McCullough;
and Bobby Clark,

USE THE
COUPON TO ORDER

You'll find many intimate profiles of your favorite

& rHIS FABULOUS
Boox TODA Y" screcn and TV personalitics. Photo shows Walter
Pidgecon and Jackie Gleason in TAKE ME ALONG.

\__/‘—————————————————ﬁg—'

Ziff-Davis Poblishing Company
Ono Park Avenuo

New York 16, N. Y.

-...copies of THE WORLD OF MUSICAL
ck or money order for $10.00 per copy is

Please send me..
COMEBDY. My ¢
enclosed. I understand that if I am not completely delighted, X
may return the book(s} within 7 days for a full refund.

ow that...
was originally
cal called Eost

W : to kn
You’l' be surprlsed Wwest Side Story

using
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|
ohan's Ta . as a yusd
George M'a(jld fag” originally "’Sc;':;c;siﬁ oned for :
“You're 3 gran 2 old rag”1 Martin Was audition |
«You're a gran st Mary 5 Fair Lody.-.
was show containing :a Doolittle in My NAME
A Colc Porter be yewritten Over- ‘Eliza odidn" 1ike the songs! | (please print)
shipwreck had :; the Morro Castic b“t.r::c estate of Vincent Youm““; : o -
pight becouse blished and unuse
+ 175 unpul
disnster! . joist, cve- holds oserl 1
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Hi-Fi/STEREO SHOPPING CENTER

RATE: 40¢ per word, Minimum 10 words,

" EQUIPMENT and
" ACCESSDRIES

BEFORE You Buy Receiving Tubes Qr Hi-FiI Components,
send Now for youtr Giant Free Zatytron Catzlog No. 165
—featuring nationally kpown Zalytron First Quality
T¥-Radlo Yubes, Hi-F1 Stereo Systems, Kits, Parts, etc.
Alt priced to Save You Plenty—Why Pay More? Zaly-
tran Tube Corp., 220 W. 42nd St NYC.
TREMENDOUS savings! All new guaranteed compoe
nents! Immedlate replz 1o your correspondence.
Sound Room, 1509 Bedford Avenue, Brooklyn N, V.
OONT Buy HI-F1 Components, Kils, Tape, Yape Re-
corders until you get our low, low return moali quates.
“We Guaranige Not To Be lindersold.” Whofesale
Catalog Free. HI-Fidellty Center, 1797HC First Avenye,
New York 28, N. Y.

TUBES—T.Y. and Radio tubas, Guaraniesd—Save u
to 80%—write: Emkay £lectronics, P.0, Box 142,
Blythebourne Station, 8rookiyn 19, N. Y.

PRICES? The Best! Factory-sealed Hi-Fi Components?
Yes! Serd for free catalog. Audion, 25R Oxford Rosd,
Massapequa, L L, N. Y.

CASR paid¢ for shoct-wave ham receivers and trans-
mitters. Yreger WIIVI-202%F N. Harlem Ave., Chlcago
35, TUxedo 9-6429,

DISGUSTED with “HY'* BI-Fi Prlces? Unusual Discounts
Qa, Your HIgh‘FIdeIit)sr Reﬂu'-rernerrts. Write: Key Elec-
tarogigé;. 120 Liperty St., Hew York 5, N. Y. Cloverdale
-4288.

SOUNDTASTIC! That's what otr customers are saying
upon receiving our prices an our lfatest Kigh Fidelity
Sterec and Monaural, amplifiers, tuners, turniabigs,
speakers, tape recorders, kits. All brand new with
factory guarantee. tndlvldual quotatidns only. No
cafalogues, Audlo World, 2057 Caney island Avenue,
Braoklyn 23, Hew York. Dept. HR.

WRITE for quotatlon on any Wi Fi companents: Sound
Reproduction Inc., 34 New St., Newark, N. §. Mitchell
2-6816.

AMPEX, Concertone, Magnecord, Preésto, Bogen, Tand-
berg, Pentron, Sharwoed, Rek.-0-Kut, Scofl, Shure,
Dynalkit, others, Trades, Boynton Studis, Dept, HM, 10
Penrisyivania Ave., Tuckahoe, N. Y.

WRITE for spaclal low prices on all hi-fi comp

is
)

February issua eloses December 5.

POPULAR Piano & Organ lessans on tape $12.00 either
tape. Write for particulacs. Bob Miller Tapes, Box
132-H, Cranford, N. J.

SELF-Hypnésis tape. New. Free Itaraturs. McKinfey-
Smith Co., Dept, T4, Box 3038. San Bernardino, Calif.
RENT Stereo Tapes—aver 1500 different—ail major
tabels—free catalos. Stereo--Parti, 811-G Centlaela
Ave., Ingiewpnd 3, Calltornia.

EXCELLENT quallty recording tage—7* reels. 30-15000
cps guaranfeed. 1200’ Acefate 3/3.00—6/7.50, 1300"
Acetate 3/5.10—6/10.00, 1206" Mylar 3/4.80—6/9.00,
1300’ Mylar 316.60—-—6/13.00. pecial 2400’ Mylar
3/7.20—5/14,25, Plus 158 PP & Handling per reel.
Folo Sound, 83 Harbor Road, Port Washington, N. .
COMPONENTS—8est Quotations—Sale \tems. Bayla
Co., Box 131R, Wantagh, N. Y.

REPAIRS ‘and SERVICING

ALL Makes. of HI-Fi Speakers Repaited. Amprite, 188
W, 23 St N. Y. C. 7, CH 3-4812 -
Hi-Ft Doctor—WIII sodve your hi-fi problems on-the-
spot.  Acgustic, Audia, Radlo Englneer. Slereo de.
signing. Professional visits, dag, evening. New York
area. William Bohn, Plaza 7-8569, weekday_s_.
PRECISION Recelver Alignment—FM—$5; FM/AM—39.
HI-F{ equipment meticulowsly serviced. Kit problsms
solved, |. Pollack, Westbury, L. I. -4490,

RECORDS

RARE Recordings: €arly Concert Bands, Beass & Reed
Sololsts, Clarke, Rogers, Kryl, Pryor Efc. Re-Recorded
on Tape & Disc. Catalogue Sent. Glenn Bridzes,
2199 Lakeview Ave., Detrait 15, Mich,
DISCRIMINATING Taste? If he's one of these herd-
10-satlsfy record coliectors, give him a Recocards Rece
ord Index. $12. (150 records); $20. (400 records).
Send for brochure, sample Record Index Cards.
Recocards, (FZ) Suite 503, 1525 East S3rd Street,
Chicaga 15.

tape tecorders, elc, Indlvidual quotalions snfy, No
catalogues. Classified HI-Ft, Dept. HE, 2375 East 65th
Street, Brooklyn, New. York.

AUTO Radla Distributar Selling Servicing Becker Blau-
punkt, FM-AM, othar European, Ameilean Sefs. Save
30%+ Square Electronics, 150-60 Morthern Bivd.,
Flushl_r]gLN. Y
COMPONENTS, Recorders.

Free wholesale catalogue.

Carston, 175 East 88, N. Y. C. 28, =~
COMPARE prices on hi-fi components—tape recorders,
efc. Malden Enterprises, 5 Cascade Yerrace, Grey-
stone, Yonkers 3, N. Y.

—TAPE RECORDERS

REHT-A-Tape/sterec or monaural., Mo deposits—no
minimums. Free catalog. Columbdla, 9651 Foxbury
Way, Rlvera, California,
TRADE Tapest Classlcal Vocal Broadcasts. 1935.
1960. Marold Hubaer, 5729 South Swift, Cudahy, Wis.
consln,
NEW Metalized Mylar conducting tape, for recorders
with automatic stop or reverse. Noretco—TYandberg—
WOIIensak—-De[]uf—Uher, _ele,  PS  adhesive, non-
abtasive, 1 mil. quantity discounts. 4" and %4% width
125 per (oll. Postpald. El Products, Box 771—
vertown, Pa.
TAPE recorders, HI-Fi components, Sleep Learnin
Equipment, tapes. UnusmfJ valuoé. Free catalogg.
Dressner, 69-02HF 174 Street, Fiushing 65, New York.
8UY—rent—any recording—disc or lape—ali labels.
DRC, 11024 Magnolia Btvd., North Holtywood, Caiif.
TAPES copied 1o hi-fi discs. Free price jist—vanc
Studias, 3409 Grand Ave., Oakland, Callf, 3
PROFESSIONAL Recarding Tape—First Qualjty of Ptime
Manufacturer. Full Freauency Response. Polished.
Lubricsted. Monay back guarantee. Acetate 1200’ 18
mil 4/95.00. 1800’ 1 mil 4/$6,65. Mylar 1200° 134
T,I;m/s%&%ﬁ t13800’:51 mil h4/$&20. 24007 1% mil
.60. . Pastage each. Hisoniv, 1212
Park Road, Hollywood, fro: ] o
LOW Quotes on evarything RIFl & Stereo Tapes. ar-
gain List: Hifi, Dept. H7, Roslyn, Pa, A

110

RARE 78’s. Write Record-Uists, P.0. Box 2122, River-
slde, Californla.

ALL Records of afl labels—up 1o 38% off list prices,
Free information. Write—Wes(phal Enterprises, 525
First, Rochester, ‘Michigan.

EMPLOYMENT INFORMATION |

HIGK Paying Jobs In quei-gn Lands! Send $2.00 for
compilete scoop! Foreign Opportunities, Box 172,
Columbys 16, Ohijo.

EARN txtra money selllng advertising book maltches,
Free samples furnished, Matchcorp, Dept. WD-120,
Chlcago 32, iflinois.

DETECYIVES—Experience unnecessary, Deteclive Par-
ticulars. wagoner, 125-Z West 86th, N. Y.

BUSINESS OPPORTUNITIES

Feoeeo, cueey, Spfs, Timo Wi o Tape. Kococer
i eed, Teste an $2.

Dixielgnd Sound, Asheboro 5. N. C. i (et
$12,500 Yearly Incoma! Sell your owpn Tape Reccrd-
ings as Freefance [nternational Recording representa-
tives. Present equipment sufficlent. Only $1.00
brings Copyrighted, comprehensive pian. internationsl
Recording.  Box 202S, Irvington, New lersey,

MISCELLANEOUS

THE kecqrder _COIIectdr iournal—comprehensive, velu-
able data, varied record mart. Iptroductory six issues
Y—O?’}.SO. Record Research, 131 Hart, Brooklyn 6, New

Sond order and remittanes to: Martin Lincelm, HIFI/STEREO REVIEW. One fark Ave., N.Y.C, [6.

SHOPPING GUIDE
Classified

A HANDY GUIDE TO PRODUCYS AND SERVICES, NOT
NECESSARILY N THE HIGH FIDELITY FIELD, 8GT OF
WIDE GENERAL. INTEREST,

PHOTOGRAPHY—FILM,
EQUIPMENT, SERVIGES

GUARANTEED quallly processing, 35mm, 8mm Koda-
chrome $1.00. Send for free mailers, photographic
discaunt catslogue. Carterchrome, Box 645, Utlca 1,
Kew York.

OPTICAL—Sclence—Malh Bargains. Reavest Froe Giant
Catatop '°C)." 128 Pages, Astronomical Telsstopes,
Microscopes, Lenses, Binocuiars, Kits, Parts, Amating
war surplus bargains. Edmund Scientific Co., Barriag-
tan, New Jersey.

FREE! New 1860 catalog of ail photegraphic books
avallable, For your copy, send postcard with name
and address to Catalog Popular Phiotography Book
Service, One Park Ave., New York 16, N. Y.

BUSINESS OPPORTUNITIES

FREE book 990 Successful, LUittle-Known Busi-
nasses.”” Work home! Plymouth—a455M, Brooklyn 4,

Naw York.

MAKE $25-$50 Week, clipplng newspaper ilems for
publishers. Some clippings worth $5.00 each, Par-
;‘Iculavrs l{ree. Nationat, 81-DG, Knickerbocker Statlon,
ew York,

EDUCATIONAL
OPPORTUNITIES

COMPLETE Your High School at home In spara time
with 63-year-old school. Texts furnished. No classes.
Diploma. Information booklet free. American Sthool,
Dept. X936, Drexel at 58th, Chicage 37, fliingls.

MISCELLANEQUS

WiIN contest money, Our Cortest Bulletln gives hun-
dreds of tips, Lists current contesls, fuies. Sample,
25¢6. General Contests, 1609-F, East Flith St, Du.
futh, Minn. 2 e
ELECTRO-Seribe!  Engraves all Metals, $2.00. Beyer
Mig., 10511-ZD Springfield, Chicaga 43. .z
FUN gifts and joKes galare. Calalog 10¢. Greenland
Stuglos, Miaml 47, Fiorida. sl 1=
AUTHORS! Learn how to have your heok published,
Bromoted disteibuted. Free booklet *:ZD,”' Vantage
ress, 120 West 31 St., New York 3.

FREE! New 1960 catalog of all photographic books
avallable. For your copy, send posteard with name
and address to Catalog Popular Photography Book
Service, One Park Ave., New York 16, N. Y.

DIESEL Injectar parls and fuel pumps wanted GM51+
561-171-110. Hi-F}, 2093 East 19 Street, Cleveland 15,

0.

e ey

SPORT Stop Wrlstwatch, $9.85, Checkwriters $8.95,
Golf Cart £14.95. Tweco, 155 Indlo, Caiit. *
BUY wholesale send for free skop at home calalog
today. Dixon Co., Box 836, Hawthorne, Callf.
BOOKS at substantlal discounts. Ail publishers. Pholo
Book Ciub, 225 Broadway, N. Y. C. 7. e
PLENTY Jabs. Naltlonwide-Worldwide, Hel, Elslnger, Box
12, Detroit 13, Mich.

GOVERNMENT Surlplus Recelvers, Yransmitters, Snoop«
erscopes, Parabolle Reflactors, Picture Catalog 1D¢.
Meshna, Malden 48, Mass.

Habbylst Assortment

Postpald. Magnetics,
gales 46.
HiFi/STEREQ

ALMICO Permanent Magnels.
(surgrlses]. 82 {relundable.
7777 Sunset, Dept. HC, Leos
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(/17 to enhance

yaur
listening pleasure

Polonium
Strip does
the irick

STATIC master siﬁgs

and your DIAMOND NEEDLE

Afdew circular sweeps of a ro1ating record with STATIC-
MASTER make dust and llat vanish like magﬁ STERED
AND MONAURAL RECORDS SOUND BETTER AND
LAST LONGER.

Buy STATICMASTERS From your local uudio dealer
of erder diroct—sent posipold—cosh with ceder.

NUCLEAR PRODUCTS CO.
10173 E. RUSH STREET, EL MONTE 13, CALIF,

(/ML HI-Fi & STEREC-Ls=PERECORDS

) 50% DIVIDEND

Bréer 2 LP.'z-Sel 3rd LP. of Your Choice FREE!
(Bonus record in same prita category)
| ND GIMMICKS - NO OBLIGATIONS

MORE ADYANTAGES THAN ANY DYHER CLOA
Wrile for kil detoik ond now, compleie §

250 poge celolog - 35¢ coin or stompk
Oedvct this amount From your first ordor,

i |MMIOIATE SERVICE. ALL RECORDS CUARAKTEED FACYORY FRESH

iﬁk

N %&T&% '
ANTé%AE

THE FINEST OF ITS KIND . . .

Get more FM stalons with ths world's most
powerful FM Yagt Anlenna systems.

Ta be fully informed,
send 30¢ for book
“Theme And Varia-
tions” by L. F. B.
Carini and containing
FM Station Directory.

APPARATUS DEVELUPMENT CO.
Wetherstield 9, Connecticut

Q Nulu to the [{i—'?i buyer

AIR MAIL us your
requirements for an
IMMEDIATE WHOLESALE QUOTATION

Components, Yapes and
PREH

Recorders SHIPPED
AT oiirea REYRIAUE

PROMPTLY AT LOWEST PRICES
7145 Lax. Ave, N, Y. 22, M. Y.

REINT

stereo tapes

& QOver 1500 different albums All Labels
o 2:track and 4-frack

o No deposit on tapes rented

« Postpaid to and from your home
FREE BROCHURE
steredo-parti a

813-B CENTINELA AVE., INGLEWOOD 3, CALIF.

SOUND EFFECTS
HI-FI and Super

Newest sounds—alrplanes—PCB—Eiectra
prop:jet-—Boeing 707—Air Forca F-104 Star-
fighter—Regulus 1 —missile launching—cor-
rier sounds——galse outos—music—irains—
household=—indusiry. More than 13 clossiflca-
tions; over 1500 real-life sound effects. See
your deafer or send 25¢ for 56-page Cata.
log containing moere than 250 record listings.

MP-TV SERVICES, Inc.
7000-M Santa Monica Bivd., Hollywood 38, Cafil.

"QUICK SEE" ALBUM FILE

[bexytilutly atrangod mela-.

PERSONALIZED
RECORD ALBUMS “l\“E

Your friends will be
amazed, fabbegasied
and thoroughly canvinced
o yous taleni when thrz
s88 your nams I3

CTOR on_the cova: ol
105 authentic HI-FTLP. A
magnificem 30-pieco orches.
tex piays 12 sophlsticated,

dies in your persooalizod :I"
Bum “Sonatas ForLovinSwlo

ars”* (Recorded by Europe™
fings) mosicians with bbe talest i

1
1
!
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orT,
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RECORDS.

l L, amn . tor )our
Black weaught-(ron ablneén!s Jm w EP o

calivction LO :amw InLo;
s, 2 hobies, ©f
Protect your records with Quick-Sec album file, Eliwi- H:;Lfg:im‘;ﬂ’;ﬁrﬁ:;u;: ' Tfﬁ.@é::ﬁﬂf‘!\l lolL M n\vmn o kmunl‘g! l
nates bottom jncket wear. Rolls amoothly forward on lof parties. A product ol » h,ﬁ, Pri;t namo! l “"?,’.'5 znbl"‘x%- ,5\12: ;g(a'ls nsuembl?dl Rel!:)ll 30.9
5‘5“ h}L:'xrm*g. 'J{or L‘;{F]y {;o?lt view, fig-through ;clt;c- lant musical miad ... Iol avory= wanied, Send $4,98 check, s “:R"";M( SR ‘BA(ﬁc SORRANTIHN 39-95 l
°'l‘ B %‘"’n"“ hf"" ¥ *’u 1 any ‘,:"’I“““ ‘"?a* asily ong think that mind I yours! cash er monoy ordor 10 § @Lesile Creations & Dopt. C-1) @ Lafayelts HIII
“;‘s".,_gs Ao "L:ﬁ'h osels or ahelves, Prices start | end anaor more o trionds with Sneein SHORR fn my Itecowd CALtOL 1 enclose $9.95 Ck. ar M. o I
o SoE S mLe ity leatina® shown, your, mame or Weirs impiinted. 4 Stasbenson Buliclag. | [ESr i iy (e hystiny. 5 DInees’ New. e s avsss
erent, 327,507 12 lor 343.33. Oanl H3, Detrelt 2, ML i e T e T
KERSTING MANUFACTURING COMPANY &ua”” B Tt Sidth
504-A South Data Albsmbra, Catlfornla G T Y R s B e wl
Y off
'Oxiae Slu:!nlt!d.;o& I:ktu ':m

NEVER FAIL—ZONE your maiL

The Post Office has divided 106 cities into
postal delivery zones to speed mail delivery.
Be sure to include zone number when writing
to these cities; be sure to include your zone
number in your return address—after the
city, before the state.
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HiFi/Stereo Review

ADVERTISER'S INDEX | Hila Stele()

December 1960 review
CODE PAGE
NO. ADVERTISER NO.
I Acoustic Research, Inc. ........... 29 INFORMA I ION
69 Airex Radio Corporation .......... 92
3. AllladiRadic & s e 88

100 Apparatus Developmen1 20 SR R IR

2 Aliec Lansing Corporation ......18, 19
70 American Concerfone, Inc. ........ 93
172 Angel Records 70, 7i

241 Aschive Records ...... At s 4k e 84 ' . g p ; g
2120 ATHE R S 75 - l?erc s how you can get additional informa
173 Audax—Division of Rek.-O.Kut Co., tion, promptly and at no charge, concern-
Ine. Loo.iiiiiiiiin, AL CO\:S; ing the products advertised in this issue of
,ef ::g:g E;;'i::s' I"C'_ = HRD _____ 17 Hi Fi/Stereo Review. This free information
83 Audio Fidelity, Ine. .............. 101 will add to your understanding of high
g:g x“gf" Unlimited - .oourueeianenes ||('Jl fidelity and the equipment, records and
TOMN " ginvwtis e hvn E T % & A v o) 5 & 1o o . -
7 B:gen-Presfo ___________________ 7 tape necessary for its fullest enjoyment.
9 British Industries Corp. ............ 2
242 Bruno Hi-Fi Records ............. 86 o=
225 NGRS IO0 o gicpd Enabinn 5 o) g s e 45 104 @0 Print or type your name and address on
37 2 Clevits"Waleo! BLIELL 1L o o o oo eses 94 i below.
i1l Columbia Record Club ............ 9 i he goupetiaelo
151 Columbia Records ................ b6 |
246 Commissioned Electronics Co. . .... 1 i . § |
231 Deutsche Grammophon ........... 12 ' Check inthe alphabeticaladvertisingindex,
2;2 guKa"e Corporation ............. a1 | left, for the names of the advertisers in
| U0 ONB | e k5 e v s g1 | ; :
230~ DOMBRRRRM RS Bars s rr sy 21 L whase products you are interested.
146 Dynaco, Inc. .....covvvnnn... 104, 105 - )
10 EICO ... R 't _
115 Ellecfro Sonic Laboratories, Inc. ... . 86 3 In front of each advertiser’s name is a
Il Electro-Voice, Inc, «..0vvvvvnn... 1, 23 § i 5
Electronics Book Service.90, 96, 102, 103 code number. Circle the appropriate n‘um
226 Electrophono & Parts Corp. ... ..., 85 ber on the coupon below. You may circle

13 Fisher Radio Corporation ....,.13, IS
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We don’t pack an engineer into each new Citation Kit but. ..

v+« the engineering built into each kit
is so precise that the unit constructed
in the home will be the equal of the
factory-produced instrument.

It is far more difficult to design a kit
than to produce a completely manufac-
tured product. In the plant the engineer
can control his design from the moment
of inception until the final packaging. The
kit builder has only his tools, his ingenuity
and little, if any, test equipment.

Therefore, the complex process of in-
plant production and control which guar-
antees the fine finished product must
somehow be embedded in the kit design.
The Citation engineering group at
Harman-Kardon, headed by Stewart
Hegeman, has succeeded in doing just this
in the design of the new Citation I, Stereo-
phonic Preamplifier Control Center and
Citation II, 120 Watt Stereophonic Power
Anmplifier,

Only heavy duty components, operating
at tight toleranccs, have heen selected for
the Citation Kits. As a result, even if every
component is operated at its limit — remote
as this possibility is — the instruments will
perform well within their specifications.

Rigid terminal boards are provided for
mounting resistors and condensers. Once
mounted, these components are suspendexd
tightly Dbetween turret lugs. Lead length
is sharply defined. The uniform spacing of
components and uniform lead length
insurc the overall stability of the unit.

Improper routing of leads, particularly
long leads, can result in unstable perform-
ance. To prevent this, the Citation II is
equipped with a template to construct a
Cable Harness. The result: cach wire is
just the right length and in just the right
place to achieve perfect performance.

These truly remarkable achievements in
Control Engineering arc only a few of the
many exciting uew developments in kit
design from the Citation Division of
Harman-Kardon.

THE CITATION I, Stereophonic Pre-
amplifier Control Center, is a brilliantly
designed instrument, reflecting engineering
advances found only in the best professional
equipment. The control over program mate-
rial offered by the new Citation I enables the
user to perfectly re-create every character-
istic of the original performance. { The Cita-
tion I — $159.95; Factory-Wired — $249.95;
Walnut Enclosure, WC-1 — $29.95.)

THE CITATION 11, 120 Watt Stereo-
phonic Power Amplifier, has a peak power
output of 260 Watts! This rewnarkable in-
strument will reproduce frequencies as low
as 5 cycles virtually without phase shift, and
frequencies as high as 100,000 cycles with-
out any evidence of instability or ringing.
At normal listening levels, the only measur-
able distortion in this unit comes from the
laboratory testing equipment, (The Citation
11 — $159.95; Factory-Wired — $229.95;
Charcoal Brown Enclosure, AC.2 — §7.95.)
All prices slightly higher in the West.

Harman-Kardon has prepared a free
detailed report on both of these remark-
able new instruments which we will be
pleased to send to you. Simply write to
Dept. R-6, Citation Kit Division, Harman-
Kardon, Inc., Westbury, L. I.

Citation 1



ACOUSTIC RESEARCH ANNOUNCES
A NEW AR SPEAKER SYSTEM,

the

’I:le AR-2a consists of an AR-2 (ten-inch acoustic
suspension woofer with a newly improved cone,
and two five-inch cone tweeters) in combination
with our 13%-inch dome-type super-tweeter

(the same one used in the AR-3).

The AR-2 has eamed a unique reputation in both
home and professional use. The 136-inch
super-tweeter that converts the AR-2 to an AR-2a

is our most nearly perfect driver—its performance, in
the high treble range, conforms more closely to the
ideal* than any of our other speaker drivers

in their frequency ranges.

AR-2a prices range from $109 to $128, depending
on cabinet finish. Except for the pine model, cabinets
are finished on all four sides. Further information
is available on request.

*On-axis response from 7,500 cps to 20,000 cps
?l: }ul) %hdb,- mai;:terwnce of :;:):ell'ent

although somewhat attenuat response
off-axis, both horizontally and vertically, is
inherent in the use of the very small, stiff
diaphragm as a direct-radiator.

We invite you to hear this and other models of AR speakers at the AR Music Room, our
permanent display on the west balcony of New York’s Grand Central Terminal.

ACOUSTIC RESEARCH, INC. 24 Thorndike St. Cambridge 41, Mass.



