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Combines the matchless perfermance of the empire 208 beli=driven,
3-speed turntable and empife 98 {Fanscription arm, With matching walnut

base (less cart- r Fres“do-it-yourself Sterea/Balance
ridge) $145.50" “ ew Kit” at your high fidelity dealst.
. o

(Crecard playback sys%amj)

.................................................
¥ SLIGHTLY HIGHER WESY OF ROCKIES 1075 STEWART AVE., GAROEN CITY, N. Y.



New LK-72 72 -Watt stereo complete amplilier kit (lelt); $149,95_LT-10 Wide-Band FM Tuner kit (2:2,.v sensitivily), $83.95.%

H. H. Scott takes totally new approach...
makes Kits easier-to-build, better-performing!

" BREAKTHROUGH! Here,
for the first time, are kits with
the performance, features and
handsome good looks of H, H.
Scott factory-assembled com-
ponents . . . kits that are a resl
pleasure to build and so ex-
pertly designed that you can
achieve professional results in
just a few hours.

H. H. Seott assures you the
performance of factory-built
units with these innovations:

1. All mechanical parts such
as terminal strips and tube
sockets are firmly pre-riveted to the chassis thus assuring
sturdy professional construction and ellmmat,mg the bother
of this time-consuming operation.

2. Every wire and cable is already cut to exact length and pre-
stripped. This saves you time and assures professional per-
formance because exact lead length is automatic,

3. To take the guesswork out of assembly, electronic parts are
mounted on special cards in the order in which they are used.
No loose bags of parts to confuse you.

4] 4. Full color diagrams in easy-to-follow instruction book

simplify assembly and reduce errors because you match the

‘ part to the color diagram.

@

HERE'S WHAT ENTHUSIASTIC OWNERS SAY:

. designed to prolessional stand-
ards; sound absolulely clean; very
sensilive ; msttuchon book of out-
slanding clarify.” — Major B. W.
Cotton, Jacksonville, Ark.

“Looked Jong for the best kit— and
found it . . . best instructions | ever
saw, unbelievably simple to build.” —
M. Greenlield, Waite Plains, N. Y.

*. .. | would-run cut of superlatives if |

triad to adequatzly state how ‘1 feel
about this tuner , , " — Samuel R,
Harover, Jacksonwlle Ark.

. wilhout a doubt the easwst kit !
bave ever built (outof 11) . —B.
P. Loman, Jr., Rochester, N Y.

“. . . finest kit t have ever huiit. And
one af the finest tuners | have heard,
kit or otherwise” —A. . Zilker,
Houston, Texas.

H HH.SCOTT

H. H. Scott Inc., 111 Powdermill Road, Maynard, Mass.

Rush me complete technical specifications on H, H. Scott kits,
Include your new 1961 Guide to Custom Stereo.”

Name

Address

City_ Stale
*Prices slighlly higher West of Rockies. 215-02

Exporl: Telesco Internztional Corp., 171 Madison Ave., N.Y:C.



KEY FEATURES

Write for your Garrard Comparator Guide, Dept. GB-121, Garrard Sales Corp., Port Washington, N. Y.

Bringing you up fo date on...

GARRARD’S THREE STEREO AUTOMATICS

THE AUTOMATIC TURNTABLE
LABORATORY SERIES TYPE A

An entirely new kind of record-playing unit com-
dining alt 1he advantages of a true dynamically
balanced tane arm, a full-size professional turn-
table, pius the canvenience of the world's finest
automatic record-handling mechanism—all in one
superb dnstrument. This unit was designed to
appeal to the most critical and knowledgeatle,
with performance so outstanding that it even sur-
passes the professional turntable standards estab-
lishad by NARTS. (Less cartridge} $68.50,

ETD Yhe galy dynamically dalanced tone arm on
an automatic unit...with adjustable siig.
ing counterwelght, aad buil-ln calibraled scale to set and In-

sute torrest stylus traching force. Once halsnced, this arm will
track stereo grooves perfectly with precise specified prassure,

Full-séted, heavily weighted (6 1b.). Actually 2 twrn-
tables...a drive ladle inside, a non-ferrous heavy
cast table putside; with > vibration-damping cesitl-
ent foam barrier,

New exciusive, completely shielded 4-pole shaded
Laboratory Series Mator,,.developed by Garrard
especially for the Typa A turntabie system. insures
true musical pitch, clear suslalred passages with.
out wow, flutter, or magnetic hum.

The great plus feature of automatic play—without
compremise. Gariard's exclusive pusher platform
changing mechanism, makes the Type A fully aulo-
matic, at your aption, Conyenient, reifable, maxi-
mum protection for records.

MODEL 88 (MK-II)
DELUXE RECORD CHANGER

This is a new version of the famed RC88 manual
ptayerjautamatic changer combination, with eyery
key feature already proven through years of unsur-
passed performance.., miflions of playing hours
in hundreds of thousands of homes, Now further
refined to provide even better performance, the
naw RCES still offers the exclusive pusher platform
which made Its predecessar the bast selling unit
in the entire high fidelity component field.

{Less cartridge} $59.5C.

Full maaval position: The RCSS is a single record
player 25 wel as an avtomatic changer. At the
fouch of a switeh, the tone aem Is freed, and
individud) recards (or baads) are played by hand.

The exclusive. Garrard pusher platferm—remains the
onty astomatic device that insures pasitive, genile
handling of 207 records, regardless of diameter of
condition of center hole, or the record surface
on edges.

Interchangeadle spindles (manual and autsmatic).
Hive no maving parls to nick of enlacge record
center holes. Recoras are lifted from tucotabte
without Interference, with spindie removed.

fxclusive cast-alumingm, true-tangent tone arm
peovides rigidity, Jow resonance, low mass. Light
weight Interchangeable plug-In heads accommodate
carttidges of any make.

for its precision

MODEL 210
DELUXE INTERMIX CHANGER

Garzard's most comract automatic and manuat
changer.., the Modet 210 is noteworthy for Ifs
varsatility. 1t is scaled to- fit any cabinet designed
for a record changer, 1t plays and intarmixes rece
ords of all sizes. Though modesately priced, it'ls
a Garrard 'in every respect, precision bwilt to
Garrard’s Nighest standards, suitabie for the finest
steres and mono music systems; ldeal for replac-
ing obsolete record changers.

(less cartridge) $44.50.

'5Hde/slide’” controls—5elect manuat {single play)
©or autematic opzration on seeatate kalves of the
umtized panel. tnstantly 1he 210 is ready to play.
Clearest, simplest conlrols gn any secord changer}

23 GARRARD's $-pole shaded '*nduction Surga” motsr
-~ with rotor dyaamlically balanged—a refinement not
found In other record changers in 1his class.

insures constant speed with no hum or vidbralion.

! Extra-sensilive stylus gressure tontrol theough 1a-

stantly accessibie khucled Xaod Built Into the cast

Alumipum toae arm, tasures precise specilied cor-

\/ rect t2acking pressure at all times.

The ideal Garrard changer 1o replace obsolete
equipmewt In existing cabinels. Every part is
built te Garrard’s highest standards, yet it is so
ompact it willt it any record changer cabinet

world's finest

|« its performance...its convenlence.

)
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there is equal to

rmaaanranmnlw

From time to time, a component has
appeared on the market which was “as
good as Marantz". Fortunately for our
morale, subsequent investigation has
always proved our position secure, and
strengthened our reputation for making
the finest custom preamplifiers and am-
plifiers in the world. We invite you to
compare the performance of other makes
with Marantz characferistics described
below:

B MOST DEPENDABILITY Repoirs ore 5o rore
that 2arontz devoles less than 8 mon-hours per week
1o service. Compove !

Model 7
Stereo Console

B LOWEST DISTORTION /.21 Distortion @

10 v. equiv. pk. RMS...moximum permissible,—
0.15%. typicol, — 0.1%. Reduces t0 a lew hun-

dredtis of 1% below obou! § voits oulpul. Distor-
tion does nol increose significontly ot frequency
exiremes.

H LOWESY HUM & NOISE Fquivalenat tolol
noise inpul, 20-20.000 ¢ps . . . | miccovoll mox., 0.8
microvolt 1ypicol (80 db below 10 milllvolts input).

B HIGHEST GAIN A 1000 cps. RIAA equolizo-
tion,— 0.4 millivolts {400 microvalist} for ) voll
outpul.

B FINEST CONSTRUCTION In:lrument-iype,
precision constrvction throughout. Bosic circuil on
heavy. lully shock.mouvnted turrer-terminel boord.
Wiring neotly cabled, Noise-selccred film resistors.
Pawer tronsformer doudle-shielded with my-melol
belore “‘potting”. Triple-liltered D.C. {iloment sup-
ply. Fully linished chossis. Fron! ponel, %" thick-
ness brushed ofumiaum, pale gold onodyzed, with
precisica-machined molching knobs.

l GREATEST ACCURACLY Equoiizotion ond tone
conirol curves matched in both channels to 0.5 db.
= Iypical, 0.2 do.

Model 8
Stereo Amplifier

H 30 WATTS RMS, per chonno! {conservolively
rated] 0.2 db 20-20,000 cps.

H HIGHEST STABILITY Will not oscillate under
any condiftion, with or withou! load. Complelely
sloble to copacitive loading. Instontoneous recov-
ery Jrom mojor overloods preveals breokup noticed
in other circuil designs.

H LOWEST HUM & NOISE Bclier than 9 db

befow 30 watls, open circuit, with Inpul, typicolly,
beMer thon 100 db below 30 wotls.

H FINEST CONSTRUCYION Sprogue type 17D
telephone-quality eleciralytics. Epoxy-oncapsulated
mylor coupling condefisers, Siticon rectifiars. Coblad
witing. Metered blos ond sigaal-balonce adjustments.

B MOST CONSERVATIVE EL34 ovipor fubes

operote coolly. ot only 30 mo plote curtrent.

B LOWEST DISTORTION Ar 30 wolls, less than
0.1% hormonic distortion @ 1 ke, less thon 0.3%
@ 20 cps. I.M,, less thon 0.5%.

The cost? Necessarily a litile more...but
well worth it. Write for booklet 41V.

I L1 B8 -9 ' B & 4

25-14 Broadwayilong lsland City 6, N. Y,
4

HiFi Soundings

by DAVID HALL

TAKING 8TOCK

wxer this month will mark our third birthday, perhaps it is also a

fitting time for general stock-taking. When we started out, stereo in
the home was strictly for well-heeled audio perfectionists who could afford
pre-recorded tape to the wune of S18 for a Brahms symphony. Disc stereo
was a rwmor in the air, to be sure, but none of us dreamed that the recording
industry was so soon to be stampeded into a major revolution, just at a time
when monophonic LP records and the equipment for playing them had
reached a remarkable poiut of excellence.

Today, going into the fourth year of the sterco disc, we have seen a suc-
cession of unsettled technological and market situations in the record field.
Oue might think that this would have discouraged new record makers from
entering the competition and resulted also in fewer releases from the well-
established firms. Yet, despite sonic mortality among the independent com-
panices, the curvent Schwnann fong Plaving Record Catalog is more than fifty
pages thicker than that issued in the fall of 1957—cven with twenty-five per
cent fewer advertisers. This is good insofar as it shows that new producers
arc still willing to try new artists and unfamiliar or negiccted musical reper-
toire, but bad in that too many of the newer producers are glutting the
record shops with inferior merchandise; at fivst it was "mood niusic,” now
it’s the “stereo spectacular.”

Of more pressing concern is whether an investment in today’s sterco pickups,
turntables, amplifiers, and loudspeakers will prove to be really lastingly worth
while. One hopeful sign is the trend toward a single speed for all disc rec-
ords: 3314 rpm. Columbia. a decade ago, brought out a seven-inch LP record
to accommodate short musical selections, but the innovation got swept
away during the battle of the specds. Now the company has successfully
re-introduced the seven-incdh LP as a vehicle for popular hit tunes, and the
rest of the industry seems to be following its lead. Not the least benefit from
this to the listener will be less expensive turntables and vecord changers.

Pre-recorded, reel-to-recl sterco tapes, after being virtually banished into
ohlivion Dby stereo dises, have made an astonishing comeback. The develop-
ment of the four-track system, which doubled playing times and made rea-
sonable pricing possible, has led to a happy situation in which the major
rccording companics arc putting the best of their catalog repertoire onto
four-track, reel-to-reel tape. It remains to be seen, though, hosw well the four-
track veel medimm will shape up in the long run. While, in our opinion, the
best four-track tapes are superior to the best sterco discs in dynamic range
and dlistortion-free sound. the average four-track tape still has too much
cross-talk and background hiss- for our taste. The "big problem of the pre-
recorded tape medium remains the achievement of truly consistent high
quality of sound. :

Some spectacular technical breakthroughs are bound to occur within the
next year or two. That. transistors will begin to replace vacuum tubes would
scem to be a foregone conclusion. It is in the field of speaker design, with fresh
cmphasis on dispersion, that we may expect to see and hear important new
things happening. Perhaps che most interesting developments of all will
be in pseudo-sterecophony—that is, in achieving a stereophonic illusion from
a monophonic source. Several approaches to this problem have been mwade,
most of them involving onc variety or another of magic black boxes to be
attached to mono equipment. These units have een generally unsuccessful,
being little more than crude echo-producing devices. A less-publicized mcthod
has been the processing of mono discs themselves to produce a direction- and
depth-illusion associated with stereophony. We have heard some amazing
laboratory cxamples. It may be from this technique that we can expect
developments that will bring to stereo some great recordings of the imme-
diate past that arve sonically obsolete. This will be the subject of a future
article in HiF1/STEREO REvitw.

HiFi/STEREO
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MUSIC, SOU'NDS WORDS and PIC’I‘URES

In commemoration of the Ciil War Centennial, COLUMBIA RECORD CLUB

i

offers new members these two magnificent linen-béuid gold-stamped albums %

BO T EX s +1°7

Regular $20
retail valve

1 you joln the Club now and agree to purchase as few as 5 selectlons trom over 200 regular high-fidellty and stereo receoryds to be offersd.in the next 12 months

MUSIC AND SOUNDS ON HIGH.FIDELITY COLUMBIA 127
RECOROS. Through mare than 30 songs You share the emo-
tions and thoughts of a people divided, and -al war.
You hear songs rising 'round a thousand campflres. Songs
of sadness, loneliness, svHering. and heartache. Songs of
love remembered, and of palriotic pride, Martlal alrs
vallying men to face death, and songs of lamenl Yor rmen
who would fight no more. All perfarmed with consummate
artistry by Richard Bales and the Natiopal Gallery Or-
chestra, Sololsts and Choir. You are at Gettysburg to
hear Lincoln‘s immortal address recreated by Raymond
Massey. You hear Lee’s moving farawell. You hear the
territying Rebel Yell, the Union Cannon, and more.

A UNIQUE AND DISTINGUISHED ADDITION YO YOUR LIBRARY

ALMOSY 200 PHOTOGRAPHS AND |LLUSTRA-
TIONS, Literally scores of rare photographs
taken during those fateful years show you the
paople, the places and the hattles which have
become 2 vital part of American history and
legend. Through the lens of the famous Mat-

_ thew Brady and others you view on.the-spot

scenes of Bull Run, Appaomattox and Gettys-
burg. You meet Linceln; Grant and Lee . /.
Stonewall Jackson, Jeb Stuart . . . down the
ranks to a-homesick Michigan trooper. You'll
see Lha great conflict through the photographic
arlistry of 'those who were actually therel

€0 PAGES OF TEXY. Through the authoritative
articles and commentaries by Pulltzer Prize
Winners Bruce Catton and Allan Nevins and
novellst Clifford” Dowdey you learn how the
great war sangs ¢came to be sung, and meet
the men who sang them. You see the dust
rise from a duzen battleflelds, and the tears
fall from the eyes of a great general, learn
the hopes, fears and prayers of Presidents,
generals and privates. All this and more in

the 2 handsome albums totalling’ over 90

pages, including authentic documents, photo:
graphs and beautlfully reproduced song texts.

SEND NO MONEY — Muoil Coupon Todayd |

Yes, you may now own hoth of these hand-
some albums — a regular $20.00 retail value

— for only $1.97, as a new member of the
Columbla Record Club,

We make this unique oFfer as a dramatle
demaonstration of the money-saving advan-
tages you will regulariy exper ance as a mem-
ber of the-Ciub. And through the Club’s
specially-prepared music program, you can
acquire an outstanding recosd libra rly of the
music you en;oy most . ., brilliantly repro:
duced nn 12-Inch long- ylayln records — In
your chojce of regutar high-fideflty or sterec.

70 RECEIVE BOTH ALBUMS FOR $1.97 — mait
the coupon today. 8e sure to indfcate
whether you want all {future selections In
re glularhlgh fide)ity or sterso. Alse Indicate

hich Club Diviston best sulls your musical
tsste Classical; Lislening and Dancing;
Broadway, Movnes, Telavislon and Musical
Comed\es, Jazz.

HOW THE CLUB OPERATES: Each month the
Club’s staff of music experls selects outl-
standing records from every field of musje,
These selections are described in the Club's
eptertaining and informative Music Maga-
2ine, which you recejve free each month.

COLUMBIA RECORD CLUB

FEBRUARY 1961

You may accept the monthly selection for
your Olvision . . . or take any of the other
records offered in the Magazine, from ail DI
visions . . . or take NO record In any
ticular munlh Your: gnly membership ab! a—
tion is ta purchase at few as five selecllons
from the more than 200 to be oiered In the
coming 12 months. Thereafter, you. have no
obligation to buy any records . and yau
may discontinue membership at any time.
FREE BONUS RECORDS GYVEN HEGULARLY. If
you wish to continue as a member after pur-

.Chasing five records, you will receive — FREE

— a Bonus record of your choice for every
two additional selections you buy.

The records you want are mailed and bllled

u at the regular st price of $3.98

0 Yo
-(Classlcai $4.98; occaslonal Orlglnal Cast re-

cordings somewhat higher, plus a small
maillag and handling ¢harge, Stereo records
are $1.00 more,

SEND NO MONEY. Mail tha coupon todsy to
recelve both albums for only $1.97,

:KRecorded [n regular high-fldelity only
— will play with true-ta life dritlfance on

both regular and stergo gquipment,

¢ Terre Haute, Indiana

COLUMBIA RECORD CLUB, Dopt. 245-5

Torro Havte, Indiana
Please send me both THE UNION and THE CONFEDERACY for only
$1.87, plus small matling and bendling ¢chorge. Enroll me in the follow-
ing Division of the Club:
(thack ono Divisien only)

O classical [ Listening ond Danclng O Jazz

) Brasdway, Movies, Tolevision und Musical Comedies
I understand that I taay take selections from gny Division, I mgree to
purchase five selectlons from the more than 200 records to be offered
during -tho coming 12 montbs, at usual Ust pricq plus small malling and
hapdling ¢hinrge. Thereafter, 1f 1 decide bo continge my membership, I
ant to recefve a Bonus record of my cholee FREE for every two addi-
tional selectibns T accept,

Send alf of my future
selections In {ﬂlltk L0 I

{1 REGULAR [l STEREO {

Ham saisecierseannty
il‘lenul’rinl)

Address. coveaiersvarnssrnsnsvnnns

L R e R P R P R ]

L R R R e Y PR T I

SSpates il LSRR L ok
APO FPO addrcnees wrile tor special offer

1{ you wish to have this membership eredited to an estadblished Colombia

or Epic record dealer, authorized to accept Aubscrlpl;lons, nu in’ pelow;:

Dealer's Home. v vaceanens oot g 106dD o o

.20 E7oD)

Dealer's Addregs. cove. coniiucians Db aubevsaboacareanatariaatns

® "Co!umou."@. MEpic,'* (i) Marcas feg. @Columbla Reoord Club, I.n'c., 3001




THIS IS THE
GREATEST
‘CONTINENTAL
OF THEM

the ,%l’e/co'@

CONTINENTAL ‘400’

New 4-track

ca_,g’:fng stereo-record/stereo-playback
specifications tape recorder |

on the new Novelco guild-crafted by

CONTINENTAL ‘400’ Philips of the

(EL3536/54) provide only Netherlands

an indication of what “tie great-
est Continentul of them all” holds in
store for the music lover, studio-recordist vr
Rhigh fidelity enthusiast who is seeking a profes-
sionel qualilty stereo machine i a« wmodest price.
¢ FOUR.TRACK STEREOPHONIC RECORDING AND
PLAYBACK ¢ FOUR-TRACK MONOPHONIC RECORDING
AND PLAYBACK ¢ THREE TAPE SPEEDS—1%, 33} AND 715 1PS
¢ COMPLETELY SELF-CONTAINED, INCLUDING DUAL RECORD-
ING AND PLAYBACK PREAMPLIFIERS, DUAL POWER AMPLIFIERS AND
TWO NORELCO WIDE-RANGE LOUDSPEAKERS (SECOND IN LID)
¢ CAN ALSO BE USED AS A QUALITY STEREO HI-FI REPRO-
DUCING SYSTEM WITH TUNER OR RECORD PLAYER ¢
FACILITY FOR MIXING PHONO AND MIKE INPUTS
¢ HEAD-GAP WIDTH —.00012" ¢ FREQUENCY Woceleo
RESPONSE—S50 TO 18,000 CPS AT 7Y IPS ¢ o
WOW AND FLUTTER—LESS THAN ,159%

Fora
AT 7Y IPS ¢ SIGNAL-TO-NOISE convincing
RATIO—48 DB OR BETITER ¢ demonstration

CROSSTALK — 55 DB ¢ of all of the featires

PORTABLE ¢ STYLED BY and qualitics that

THE CONTINENT'S ma!se t!,u.z' Continental

TOP DESIGNERS 400" "the greatest

A Norelco ‘Continental’ of them
:i;tal clement * RUGGED all,” visit your favorite
A :’::::w * hi-fi center, or photo

dealer, or write for

complete literature to:

North American Philips Co.,Ine.
High Fidelity Products Division
280 Duffy Avenue,

Hicksville, L. 1., N. Y.

microphone
fs atandard
equipment
with the

CONTINENTAL
54 00'

Letters

Standards Upheld

@ We are very happy that your article
describing five stereo receivers (Novem-
ber, 1960) cvaluated these units in stricl
adherence (o the test standards suggestied
by the Institute of High Fidelity Mami-
faclurers,

You have no idea how confusing it can
be wheo dilferent manufacturers use dif-
ferent aneasurement standards, A weaker
amplifier comes out “on paper” with a
higher numerical wattage rating than a
stronger amplilier, or 2 really sensitive
wmuer seems numerically inferior to a less
sensitive unit. In the present Babel of
basic-mecasurement standards, it is some-
times literally impossible 1o say which
way s up.

The IHFM standards are the best way
to end this confusion and offer the best
possible customer protection. H. H. Scolt
deserves credit for rating its tuners by
these standards, and your magazine should
be congratalated for subjecting all othes
tuners 1o the sane measurement standa'ds.

If the industry would take a cue from
your sensible test procedure we wonld at
last be able 10 make direct comparisons of
all stated spectfications.

Gerry 8. Shacter, President
Thie Sound Room, Inc.
Hallywoud, Californis

Updating Discs

® I am curions how stereo records are
made from monophonic records, For ex-
ample, the cast of The Music Man re-
corded the show monophonically and then
a Eew months later the same score came
out in stereo. Was the cast brought tn-
gether again for another session? Also,
there are available stereo records of artists
lemg since gone. How is this done?

Johm DPeles, Jr.
New York, N. Y,

In the case of The Music Man, both
mono and stereo recordings were made ut
the same session, but the mono version
1eas relecsed earlier.

Stereo recording hus been going on,
on an experimental basis since 1953, even
though no commercial sterco discs existed
at that time, Some artists, since deceased,
thus gained posthumous entry into the
stereo age.

More Music and Money

® 1 have no way of knowing how many of

your recaders hold the view of Mr. Allan

O'Connor (Letters to the Editor, Novem-

bev issne) who advocates more coverage of
(Continued on page 10)
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The Award Series

This most important announcement in Harman-Kardon's
history is a source of genuine pride for me.

We have thoroughly enjoyed our role in the develop-
ment of high fidelity. It has been an exciting, creative and
rewarding experience for all of us in the company.

" We had much to do with sparking the national interest
in components by making them good to look at—as they

* were good to listen to.

We inspired a revolution in high fidelity kits when we
introduced Citation — and Citation *'set a new high in con-
structior and performance.” . )

The Award Series — the wonderful new A500 Amplifier
and F500 Tuner— crystallizes our love for this work, our
experience in it and our urge to create a product group
that will excite your admiration,

I am convinced that this ncw series will do just that.
I am most hopeful that you will find the time to see and
hear these superb new instruments for yourself.

Sincerely,

idney Harman, President
Harman-Kardon, Inc.



Everything...

Model A500
$159.95
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the knowledgeable listener

ever wanted or will ever need:
the Award Series by kardon |

Model A500 powerful 50 watt stereophonic
amplifier. Engineered to deliver professional
performance at a remarkably low price.
@Massive Output Transformers.-Specially de-
signed to provide frequency response beyond the
normal range of human hearing. Phase shift is min-
imized and flawless reproduction is insured within
the audible range. @ Stereo Headphone Input
Receptacle: Conveniently located on front panel to
permit easy use of stereo headphones. @ Ambi-
ance Control: Acts as a center channel gain control.
If an external delay network is used, the ambiance
control regulates the amount of signal transferred
into it.@ Speaker Phasing Switch: Maintains
proper speaker phasing for best low frequency

Illuminated Push-Button On/Off

Switch: Permits instrument fo be turned on and

response,

off without upsetting careful setting of controls.
@Blend Indicator Lights: Function as precise
guide in selection of stereo blend between channels.
@Tape Monitor Switch: Permits monitoring of
tapes while recording. Individual Bass and
Treble Tone Controls: Separate controls for each
channel. @Separate Hi-cut and Lo-cut Filters:
To eliminate annoying rumble and record hiss.
@ Zero to Infinity Balance Control: So remark-
ably effective that it can balance any speaker sys-
tem regardless of listener’s position in the room.
@ Stereo Contour Control: Boosts bass energies
atlow listeninglevels. @Blend Control: Eliminates
“hole-in-the-middle” effect by introducing a vari-

able amount of blend between the two channels.
FEBRUARY 1961

Model F500 sensitive, distortion-free FM/Multiplex
tuner. @Wide-Band Diseriminator: Assures ex-
cellent capture ratio with virtually no distortion.
@ Twin Tuning Gangs: Exclusive Citation de-
sign provides outstanding selectivity and elimin-
ates stray capacitance and inductance. Two tuned
circuits precede first RF stage for excellent spu-
rious response rejection.@ Interchannel Muting:
Effectively eliminates interchannel tuning noise.
Tuner Oufput: Wideband response flat two
octaves above and below the normal audible range
for “Citation Sound” quality. @FM/Multiplex
Mode Control: To switch multiplex adapter into
circuit for multiplex reception. Automatic Fre-
quency Contrel: With regulated voltage supply
maintains absolute oscillator stability regardless
of line voltage variation. Range Switch: To
permit excellent reception of distant stations.
@ Illuminated Push Button On/Off Switch.
@ D'Arsonval Movement Tuhing Meter: Meas-
ures discriminator balance and permits perfect
visual tuning of all FM stations. (22) Plug-In Multi-
plex: Space provided on chassis to accommodate a
complete multiplex adapter for FM stereo reception.
@ Stereo Indicator Lights: Instant visual identi-

fication of mode (FM or Stereo) of operation.

‘Both instruments are handsomely finished in
brushed gold.
For confx;ﬁlete‘ information on the new Award Series,
write to: Dept. R-2, Harman-Kardon, Inc., Plain-
view, N. Y. All prices slightly higher in the West.

il kardon




isten BIG

W

+

or concert. hali realism, for the sichness and depth of
music that rivals the living performance, a BIG Bozak speaker
system is a must. No small system, however ingenious and well
made. can equal it. We have demonstrated this conclusively to
any number of discerning listeners,

To those of vou, therefore who are primarily interested in great
music, re-created as perfecljy as can be done, we say: listen
BIG, hear it on one of the larger Bozah systems, such as the
B-31CA or the B-305 shown above. Whether stereo or mono, we
fee} sure you'll agree that the grandeur of sound much more
than justifies the size of the instruments. Call on a Bozak Fran-
chised Dealer for a convincing demonstration.

DARIEN, CONN,

THE VERY BEST IN MUSIC

10

(Continued from page 6)
music by Lawrence Welk, Lester Lanin,
and the like.

I can only afsure you that you're doing
all right by me. The notion that the
amount of one's income determines one's
Laste in- music seems especially absurd in
an age in which excellent recordings of
great music cost no aore than those by
Mr. O'Connor's favorites. Besides, Mr.
O’Connor appears to ignore the extent of
HiF1/Stereo REVIEW'S coverage given to
the cntertaimment avea, which presumably
is closer te his own tastes.

When T consider that none of my grand-
parents ever had the opportunity to hear
a concert, and that it was almast too much
cffost for my parents ever to attend one,
I'm glad 1 have “upper-bracket” music in
my living room.

William B. Thomas
East Lansing, Mich.

® I am disturbed by the intolerance
evident in Mr, O'Conmor's complaint.
Thaese of us who enjoy classical music feel
that your magazine is, if anything. devot-
ing too wuch space to the Tesser toyms of
music. However, most of us would not
dream of insisting that our own tastes be
served foremost.

R. H. Maske

Guelph, Ontario

Tape Timings

® I note that you no longer publish tape
timings in your tape reviews. Why?

Jesse Walling
Chattanooga, Tenn.

Reporting tape timings seemed justified
at a time when the cost of music per
minitte on tape was relatively high. Hoto-
ever, many four-track tapes today, espe-
cially the twin-pack series, featuring
two complete symphonies on a single reel,
contain more muste than their correspond-
ing LP discs, With taped music no longer
at a premium, the primary reason for re-
porting timings has been eliminated.

Aim and Scatter

@ [lans Fantel's article “Aim and Scatter”
(November, 1960) proved a real boon. 1
followed his advice and simply turned my
speakers upward; instantly the room was
filled with a rich ubiquity of sound.
Considering the incredible simplicity of

achieving such solid, ropm-hillipg sonics by
just tarning the speakers upward or side-
ways, it i3 surprising that nobody ever
thought of it before, To my knowledge,
there has been nothing previously pub-
lishel on this vital subject. Thanks for
breaking the ice.

Richard Lutwidge

Fall River, Mass.

HiFi/STEREO
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FISHER SO00-S

45-Watt Stereo Receiver

The best-selling receivers in the country are by
FISHER ! No wonder — for the 600 and 800 are today
bywords for quality and flexibility beyond comparison.

m Today there is a new member on the team —the fabu-
lous FISHER 500-8, destgned to bring FISHER quality,
PISHBR. features within the reach of the widest possible
audience. lts massive, 45-watt amplifiers will drive any
speaker system in existeace, With its 0.9 microvolt sensi-
tivity on FM (72-0hm antenna), its high-gain front-end
and three IF stages, the 500-8 will outperform any .re-
cetver regardless of price, with the single exception of the
RISHER 800, Its Stereo Master Audio Control Ceoter has
TWENTY controls and switches for every possible type

of operation. The AM tuner has broad-band circuitry
that assures a signal of FM calibre, totally free of hiss
and ‘birdies” AM Fersite antenna for best reception.

# ‘The FM and AM tuners can be used for monophonic or
stereo operauon The MicroRay tunmg indicators make
accurate tuning child's play. Hum, noise and distortion
are virtually at the theoretical limits of excellence and
almost non-measurable. There are eighteen inputs and
outputs for very program source, including Center Chan-
nel operation and FM Multiplex reception. Without a
doubt, everything one could possibly need in 2 receiver
will be found in fullest measure in the great new FISHER
500-8. Simply add a turatable and speakers for a truly
magnificent stereo installation! Only $349.50

Write today for complete specifications.

FISHER RADIC CORPORATION -

21-37 44th DRIVE -

LONG ISLAND CITY 1, N. Y.

Export: Morhon Exporting Corp., 458 Broodway, New York IQ;N. Y. E Avallgble in Canada through Canadian-Marconi
FEBRUARY 1961
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The Multiplex Wrangle

*x % X

In the October and November issues of HiF1/STereo REVIEW, the
editors called attention to the coming decision of the FCC relative
to the selection of a system that would provide steree reception on
FM. In addition, the editors urged that readers write to the FCC
in faver of the Crosby system, one of the six under consideration.
Since this lime, however, it has become cvident that the results of
the field tests are capable of being inserpreted in various ways;
ie., most of the companies inuolved feel that their system tested
best.

As the situation stands at present, many observers -doubt that
the FCC will reach a decision on multiplex immediately. The sys-
tems that seem to be most likely to be chosen are those proposed
by Crosby (an dl-FM system), by Zenith {(an FM system that uses
an AM subcarrier), and by General Electric fa system essenticlly
the same us the one proposed by Zenith).

To give the latter type of system fair treatment, a letter from
I. E. Brown, Engineering Vice President of Zenith, is presented
below. Following Mr. Brown’s letter is « reply from dfurray G.
Crosby, President of Crosby Telectronics. Another contender in the
multiplex race, William S. Halstead, President of Multiplex De-
velopment Corp,, makes a statement ut the conclusion of this
article,

Mr. Brown’'s letter:

N The Spectrum of both the October and November
HOF1/$1EREO REVIEW, editors commented extensively on
the six FM stereo systems now being considered by the

Federal Communications Commission, praised the Crosby
systems as better than all others, and urged readers to write
to the Commission and recommend its adoption. .

The writers seem to have been seriously misinformed on
the subject, for their conclusions were based on statements
that in some cases arve highly inaccurate and that in other
instances are simply not true.

This letter is to set the record straight insofar as the
Zenith system is concerned, and to point out its superiority
to ather systems from the standpoint of serious music lovers,
the general public, the broadcast industry, and the radio
manufactarer,

In discussing the various systems The Spectrum said that
the Crosby system is:

1. The only one that has been ficld tested;

2. The only one that is suitable for high-fidelity broad-

casting;

3. The only one that provides realistic stefeo sound:

4. The only one that retains {ull fidelity on bothy chan-
nels; and

5. The only one that is capable of delivering two bal.
anced 15,000-cycle channels.

The Spectrum also says:

6. That of the six systems Crosby gives the best mono
and stereo reproduction from weak signals;

7. That inclusion of an SCA [Subsidiary Communica-
tions Authorization; ie., background -music] channel
entails sagrifice of high-fidelity reproduction; and

8. That Zenith stereo quality is hampered by the limita-
tions inherent in AM.

12

Opposing views alred by * * *
proponents of fhree-systems

Not one of the eight statements above is accurate.

As to point 1 above, the Zenith stereo system has been
field-tested extensively over WEFM-KS2XF] since March,
1959, and all NSRC systems were officially tested by the
National Sterenphonic Radio Committee over Stiation
KDKA in Pittsburgh during the summer of 1960. In both
of these tests the claims made for the Zenith system were
clearly demonstrated.

As to points 2 to 5 above, the Zenith system has thor-
oughly demonstrated its ability to transmit high-fidelity,
balanced stereo signals having a bandwidth of 30 cycles to
15,000 cycles on both channels. Therefore, it is fully equal
to the Crosby system in providing realistic high-fidelity
stercophonic reproduction.  Morceover, it transmits such
signals while simultaneously transmitting an SCA channel
with quality equal to SCA service now being broadcast
which you concede the Croshy system cannot do. As to
point 6 above, the Crosby system is by no means the best
in both mono and sterco reproduction from weak signals.
In [act, inadequate monophonic reproduction in weak sig-
nal areas is another significant disadvantage of the Crosby
system as compared to the Zenith system. The monophonic
signal delivered to a conventional FM receiver by the
Crosby system is six db poorer in signal-to-noise ratio than
the station’s normal monaophonic transmission, hecause half
of the carrier deviation is devoted to transmitting the differ-
ence stereo channel and is thercfore unavailable for the
sum signal. This substanually reduces the monophonic
service arvea of a station using the Crosby system, so that
reception for many FM owners in the fringe area is im-
paired. On the other hand, the Zenith system results in
virtually no reduction in the monophonic service area of a
station, because the unique interleaving ol the sum signal
and AM difference signal permits 909, modulation of the
main channel by the sum signal which carries the mono-
phonic information.

As to stereo reproduction from weak signals, the Crosby
system theoretically appears to have an advantage over the
Zenith system. Yet the Crosby equipment used at the NSRC
tests was unable to fully demonstrate that theoretical ad-
vantage. If this theoretical advantage is ultimately shown
actually to exist, it would be outweighed, in our opinion,
by the other serious disadvantages of the Crosby system men-
tioned above,

As 1o point 7 above, it is correct that inclusion of an SCA
channel entails sacrifice of high-fidelity reproduction when
the Crosby system is used. But you fail to point out that
the tests clearly demonstrated that no such sacrifice is
entailed when the Zenith system is used.

As to point 8 above, the writers are apparently confusing
the Zenith system with early experiments in which two
stations, usually one FM and one AM, broadcast the two
channels. The listener received the signals on two appro-

. priately positioned receivers or, in a few cases, on sterco

receivers that tuned the AM and FM stations scparately.
In such a transmission, stereo reproduction was limited by

HiFi/STEREO
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FFICIENT!

THE FISHER.

Free-Piston Speaker Systems

8 An exclusive six-pound magnet structure and a solid stee! billet cover makes
FISHER Free-Piston Speaker Systems the most efficient corapact systems in the
world! For the first time, the audio enthusiast can really have big speaker per-
formance from a compact system—even when using a modest ten-wact amplifier!

we XP-|

® Free-Piston Thiee-Way Speaker System
with a twelve-inch, high compliance
woofer employing the FISHER six-pound
encapsulated magnet structure, a five-
inch midrange speaker, and a Super-
Tweeter. Hermetically sealed encloSure:
13%” x 24”7 x 11%”. Power require-
ments: 10 to 60 watts. FREQUENCY
RESPONSE: 30 to 18,000 cycles.
Unstained Birch  $124.50
Mahogany, Walnut and Cherry $129.50

we {P-2

w OQuistanding Quality at Moderate Cost?
A Three-Speaker Syslem using tha fab-
utous design principles first introduced
in the XP-1, Contained in the hermeti-
cally sealed enclosure are two eight-inch
Free-Piston woofers and a specially-
{reated five-inch tweeter. SI2E: 22
12” x 11V4”. FREQUENCY RESPONSE:
35 to 15,000 ¢ycles.

Unstained Birch $79.50
Mahogany, Walaut and Cherry $84.50

ne XP-3

m New Three-Way Free-Piston System
with a six-pound magaet siructure and
two-inch voice coil on all three spaakers!
Flawtess sound al all frequencies!
Twelve-inch woofer, eight-inch mid-
range and iwo-inch. convex tweeter with
120° dispersion, SIZE: 15" x 26" x
13%”. FREQUENCY RESPONSE: 30 cps
to beyond audibility.

Unstained Birch $218.50
Mahogany, Wainut and Cherry $224.50

Write today for complete specifications!

_FISHER RADIO CORPORATION ¢+ 21-37 44th DRIVE - LONG ISLAND CITY 1, N. Y.

Tidh T R b 3, N Y. @ Availoble n Canode dhroush Conadian-Morceni
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gross differences between the two transmission channels,
and the fidelity of the AM channel was limited by the con-
véntional standard AM receiver.

However, there is no inherent fidelity or stereo quality
limitation in amplitude modulation per se, particularly in
the subchannel for FM stereo multiplex. With the Zenith
stereo system the AM subcarrier is multiplexed on the FM
carrier, where it is a part of the composite frequency-
modulated signal. Thus, it is transmitted with all the
normal advantages of FM.

All of the above statements about the Zenith system are
not only in accord with theory, but have also been proven
out by eighteen months of rigorous field testing and labora-
tory experimentation.

So MUcH for technical considerations. Other factors, con-
cerned with the over-all economic effects of the two systems,
make the Zenith system clearly superior to the Creshy sys-
tem for everybody concerned. .

§CA: As a means of making more high-fidelity stereo
broadcasting available to the greatest number of siereco
enthusiasts, and of establishing stereo as a universal service
—perhaps, even, as a means of making stereo broadcasting
anything more than a highly limited novelty—a capability
for simultaneous stereo and SCA transmission is vital.

Functional music is the only broadcast service that kept
many FM stations alive during much of the past decade.
At present, some thirty per cent of all FM stations in the
United States are operating, or have received FCC authoriza-
tion to operate, with SCA programs. Many, probably most,
of these stations depend upon SCA for a substantial portion
of the income that permits them to stay in business. They
will not be able to go into stereo at all if forced to give up
SCA in order to transmit stereo.

The suggestion that stations alternate between stereo and
SCA using the same subcarrier is completely impracticable.
First, it would fail completely to Il the needs of broad-
casters because in nearly all cases SCA services for restau-
rants, factories, etc. are sold during the same period of the
day when the station might win a stereo audience. Secondly,
if there are any stations at all that could find such a split
schedule practicable, adoption of the Crosby system would
introduce further complications at the receiver end. When
the station was on SCA-mono, the listener would have to
disable the stereo difference channel of his receiver; other-
wise he would hear both programs simultaneously, an
intolerable situation.

Fortunately, the Zenith system permits sirnultanecus
transmission of both SCA and two balanced 15,000-cycle
siereo channels for either stereo or mono reception. Adop-
tion of the Zenith system would eliminate any need to
choose between SCA and stereo. This is made possible
through the use of two easily separated subcarriers, one
being AM modulated by the stereo channel while the second
is FM modulated and used as the SCA channel.

CONVERTERS: The Specurum says that more than one
million FM tuners and FM reccivers equipped to take a
stereo adaptor for the Crosby system- have been sold in re-
cent years. If it can be assumed that the adaptor approach is
practicable and that the multiplex jack on these tuners
provides an adequate signal for the Crosby adaptor, then
the signal will also be adequate for an adaptor designed
for the Zenith system. Any manufacturer who desires to
build adaptors will find that it will be less expensive to
build one for the Zenith system than for the Croshy systent.
14

Whether or not Zenith elects to make converters for these
sets is beside the poinc.

PUBLIC INTEREST: The Spectrum’s accusation of
planned obsolescence against Zenith is ridiculous. First, with
respect to the approximate one million receivers equipped
with jacks for stereo adaptation, we have already pointed
out that these receivers are as easily adapted to the Zenith
system as to the Crosby system. Secondly, with respect to the
larger group, namely owners of some fifteen millien re-
ceivers not equipped with stereo jacks, the primary concern
should be the maintenance of existing service for which
these sets were bought. With respect to these receivers,
the Zenith system will have better monophonic performance

‘than the Crosby system. To whatever extent it will be found

practicable to adapt the Iatter group, here again, the Zenith
system is fully as easy to adapt as the Crosby system.

It is important that these fifteen million FM set owners
continue to receive high-fdelity mono service from the same
stations they now enjoy. If the Zenith system is adopted,
there will be virtually no reduction in ¢he high-fidelity
mono service area. If the Crosby system is adopted, many
of these FM set owners now in the high-fidelity service area
will lose service from some of the stations they now receive.
That would indeed be planned obsolescence, and would
present serious economic problems for station owners who
need, more than anything else, a rapidly growing audience.

SUMMED UP: Adoption of the Zenith system will make
possible high-fidelity stereo reception of highest quality for
the greatest possible number of music lovers, without in
any way disturbing the economics of FM broadcasting or
obsoleting existing equipment owned by the public. This
is one of the very few instances where a new broadcast
service can, replace an old without penaliring the owners
of existing receivers or the purchase of new.

J. E. Brown
Zenith Radio Corp.

Mr. Crosby's letter:

Tm:. first point I would like to make concerns the
amount of field testing undergone by the Crosby sys-
tem. In May of 1958 and early 1959, four FM stations in
various parts of the country were conducting experimental
broadcasts using the Crosby system: WBAI, in New York
City; W]BR, in Wilmington, Delaware; WFDS, in Balti-
more, Maryland; and WSFM, in Birmiogham, Alabama.
These stations converted to sterec transmission by the
Crosby system and conducted transmissions that were
monitored by approximately a thousand listeners.

The response was so enthusiastic that it stimulated the
National Stereophonic Radio Committee to embark on its
program of choosing a system. After deliberating for more

" .than a year, the NSRC held a field test, in Pittsburgh,

over KDKA-FM, in which six systems were compared, in-
cluding the Zenith and Crosby systems. The Crosby systern,
accordingly, has undergone more field testing than any other
system under consideration by the FCC.

In his letter, Mr. Brown suggests that the Crosby system
is inefficient with regard to monopbonic transmission in
weak-signal areas. First, from a practical point of view, this
effect is so unimportant that it went completely unnoticed
in the 1958 field tests. Second, even in terms of theory, it
can be shown that the differenice is extremely difficult to
detect, because of the rapid fall-off of signal-to-noise ratio

. 1n an FM receiving system at the limits of its usefulness.

Because of this, the service range of a monophonic signal
HiFi/STEREO



High Fidelity’s Ultimate Standard.:
ILLUSION

'Ele term high fidelity
has been used so freely
that its literal meaning
is often forgotten. It
does not refer to over-
loud, over-resonant,
over-brilliant sound,
but to the faithful re-
creation. of a musical
performance.

The ultimate test of a
high fidelity system,
then, is a direct com-
parison with the sound

of the original instru-
g The moment of transition from live to recorded sound: AR-3 speakers and Dynakit amplifiers
ments. take over from the Fine Arts Quartet.

Such a comparison was made during the recent hi-fi show in New York City, when AR speakers and Dynakit
amplifiers vied with the Fine Arts Quartet in a “live vs. recorded” concert. At intervals the Quartet stopped play-
ing and allowed the hi-fi system to take over, using pre-recorded sections of the music, without missing a beat.

McProud, editor of Audio, reported: “We must admit that we couldn't tell when it was live and when it wasn’t.”
The Herald Tribune referred to “awesome fidelity”. Record reviewer Canby wrote: “My eyes told me one thing,
my cars another.” Freas, audio editor of High Fidelity, wrote: “Few could separate the live from the recorded

portions.”

After all of the trade jargon and esoteric talk heard at hi-fi shows, this was the real thing.

DYNAKIT MARK III AMPLIFIERS AND STEREO PREAMP, AND
ACOUSTIC RESEARCH AR-3 LOLIDSPEAKERS, components designed for

the home, created the illusion. Although these components are medium priced,® they are widely regarded as
representing the highest quality that the present state of the art makes possible.

Further information on these products, including a list of high fidelity dealers in your area who carry and demon-
strate them, is available for the asking.

°A complete high fidelity record playing system using the above components would cost
about $750. You may hear AR speakers and Dynakit amplifiers together (in these and other,
less expensive models) at AR Music Rooms, on the west balcony of Grand Central Terminal

in New York City, and at 52 Bratile Street in Cambridge, Massachusetts.

ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Cambridge 41, Massachusetts

DYNACO, INC., 3912 Powelton Avenue, Philadelphia 4, Pennsylvania
FEBRUARY 1961



transmitted by the Crosby system will be decreased by 2
aegligible .amount—a conclusion supported by theoretical
work dﬁfle‘by RCA and reported to the FCC on March 14,
1959 (FCC Docket No. 1251) . This report found that “such
2 reduction ~(from 75 ke deviation to $7.5 k¢) will not
affect the range of reception since the range is determined
by carrier amplnude
With regard to stereo mproducnon from weak signals,
* Mr. Brown admits that the Crosby system is theoretically
the best, but then points out that the field test did not
demonstrate- this theoretical advamagc This was because
the signal strength used in the-field tests could not be made
weak enough to impair the transmission of the Crosby
system. The system’s. efficiency was so great that the only
noise received was that present in the transmitting equip
ment. By limiting the length of the receiving antenna to
approximately five inches, however, the signal scrength
was attenuated to approximately seven microvolts, at which
level satisfactory stereo program material was recejved.
The question of receiving high-quality stereo reproduc-
tion from weak signals is not only important from the
standpoint of normal coverage, but is also an important
consideration in circumstances where .ineffieient anfennas

are used. The theory that confirms th'e'efﬁ.cmncy of the -

Crosby system in this regard is approximately twenty years

old 2hd has been reconfirmed by many workers in the data- .

transmission field.
Mr: Brown alse points out that SCA operation, which is
" a point-to-point communication :adjunct of ¥M broadcast-
ing, should be approached from the economic point of view.

Xet few people seem t6 remember the background of °

SCA. When 5CA wa¢ authorized, in 1955, it was intended
to provide “financial sustenance”- ot stations in financial
difficulties. At the present time, however, when. channels
are scarce and FM receiver sales are rapidly increasing, the
whole concept of SCA “could ‘well be evaluatéd anew. In
any case, the Crosby system would allow.the broadcaster to
choose betweeri, SCA 4nd. all'stereo “operition. Trying to
operate both SCA and stereo facilities simultaneousty
merely impairs the services of .both. The staterent that
“thirty per cent of all FM stations in the U. S. are operating
or bhave received FCC authorization to operate with' SCA
programs” is not quite as meaningful as it might seem, An

SCA permit does not require operation, and it appears that

most FM operators who have SCA permits are not using
‘them,

With regard to the adapter situation, our tests have
proven that the Crosby system .can be used successfully
with every type of tuner available. "This is easily under-
stood in view.of the use of an FM-type subcarrier that is
lmpervxous to distortion. On the other hand, the AM- -type
subcarrier used in the Zenith system is susceptible zo distor-

“tion caused by the inherent design of ‘many FM tuners
présently in operation. The Crosby system can be used
with any FM tuner, whether or not the tuner is equipped
with a multiplex jack. .Those tuners that do not have
multiplex jacks can be converted by a very simple and
inexpensive adapter socket. Therefore, none of the fifteen

million FM receivers now in the hands of listeners need be
made obsolete.

Trm sTaxwArDpS of the Crosby FM stereo system were set
up in 1953, after considerable experience gained from
filling a Navy rescarch contfact that called for three
multiplex channels to be added to an FM station in Wash-
16 : '
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ington, D. C. These standards were chosen w1th Lhe hsten-
er’s interest paramount, and it was ‘deterpained - -that the
addition of such services as SCA would impair. reception.
The problem of cross-modulation from the SCA channel
to the subcarrier channel is so serious as to make it im-
practical to mix stereo and SCA services.

In the field tests, both the Zemith and G.E.” systems
showed only about 50 db separation between :the SCA and
sterco channels. This magnitude of cross-talk, relative to
foreign program transmissions, would be quite audible and
therefore highly objectionable.” The Crosby-system, as pro-
posed, is the simplest, most foolproof, and most efficient
system under consxderanon by the FCC.

Murray G. Crosby
Crosby Teletronics Corp.

_Mr. Haldoad‘a letter: '

TBE STATEMENT in The Spectrum that “the Halstead
system introduces stupendous loss of quahty .is not’
borne out by the facts. "The NSRC tests demonstrated that
serious loss of ‘high audio frequencies was noted with the
Crosby and other systems utilizing A plus B mixing methods,
due to phase cancellation cﬂ’ecbs This caused serious loss of
quality '‘when llstenmg monophomcally to the main channel
of KDXKA during .transmission- of -certain of the test tapes.

* Our system provided éxcellent monophonic and sterco-

phonic reproduction - during all fest-tape transmissions

" without the cancellation of high audio frequencies noted

with the- other systems. Also, excellent .stereo scparation .

- was.obtained at the receiving point, as recorded on the tapes

at the Uniontown receiving site approximately 40 miles
from Pittsburgh. Laboratory measurements. by Burden °
Associates, Mt. Kisco, N. Y., have shdwn that stereo'scpara-
tion between-30 and 50 db can be obtamed with the
Halstead system. In addition, ours is the orly ane of the

- proposed systems that pérmits FM itations, if they so desire,

to uwansmit pure “left” and "fight signals, providing -
eptimum stereo separation and minimum distortion.”

Thé .Halstead system provides two 15,000-cyde channels
at the receiver,- with. stereo separation of the two channels
to about 8 k¢, above whrich-stereo separation 'a'ppe'ars Lo us

© to-make little effective comnbuuon to sound localization

or instrument placement.

The' Halstead system is not “a rather complxcated com-
bination of AM-FM stereo,” as The Spectrum indicates.
Both the main channel and the subchannel use FM carriers.
Apparently your informant. was confused by the fact that
our systern can be employed, if-desired, by FM-AM stations
now transmitting stereo simulcasts, ehdblmg the same stereo
program to be received by the “very large audience already
equipped with FM and AM receivers, as well as by all.FM
multiplex methods as the necessary adapters gradually be-
come available.” This is of economic, importance to broad-
casters and to the sponsors who provide revenue to sustain
commercial operation of stations,. - -

During stereo reception of the Crosby system when' in
operation at WBAI, New York City, the Burden Associates’
laboratory reported a loss in excess of 12 db in audio pro-
gram level with respect t6 normal monaphonic per_formanoe
This resulted in an appreciable increase .in background
noise during the period when the Crosby system was on the
air.” The other systems proposed to the NSRC reduce main-
channel performance by 3 db at the”"maximum.

: W:lham S..Halstead
M ult:plex Development Corp.

' HiFi/STEREO
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A superb new Heathkit’ sterﬁ’a p‘ihopo c

designed to meet both space ax
; <+ COMPACT IN

BIG IN STEREO SOUND .

)

-‘n, [y

Completely wired, assembled and finished, for just $149.95

® Superbly Styled—genuine walnut cabinet!
® True Space-Economy Size!

® Heath-built Stereo Amplifier

Whether home owner or apartment dweller, lack of living
room space need no longer keep you from enjoying full,
rich stereo sound in life-like fidelity. Less than 3 fcet long
and end-table height, this handsome stereo console slips
into your hving room swrroundings, regardless of size, as
graccfully as if you had planned it that way! Yet, the
brilliance of tonal quality and starilingly realistic sterco
sounds will amaze you! And, not the least of its outstancl-
ing features is the superb styling: solfid genuine walnul
frame and walnut vencer front panel with matching “wood-
gramed” sliding top. Front and sides are graced by pleas-
antly-contrasting light beige tapestry weave grille cloth,
The compact console measures just 3134 long by 1738”
wide by 2634 ” high. The six-speaker arrangement assures

HEATH compAnv/BENTON HARBOR, MICHIGAN

e Diamond and Sapphire Turnover Cartridge!
® Automatic 4-Speed Stereo-Mono Record Changerl

® 6 Speakers for Full Range Stereo & Mono

rich, room-filling sterco: smooth “lows” are delivered by
two 127 woofers, while “mid-range” and “highs™ are
sparkingly reproduced by two 8” speakers and two 5™ cone-
type tweeters mounted at wide dispersal angles in the cab-
inct. The ¢-speed automatic record changer (plays both
monophouic and stereo records), with Sonotone stereo
cartridge and turnover diamond and sapphire needles fea-
tures a special anti-skate device to protect your records.
Concentric volume controls and separate dual bass and
treble tone controls are within casy recach on the cabinet
front panel. Another magnificent value brought to you by
HEATHKIT . . . the name that made high-fidelity a
houschold word!

Model GDW-31...70 Ibs....$15.00 dn., $13.00 mo....$149.95

a subsidiary of

T
'‘DAYSTROM
v
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another first from H

COMPLETE 28-WATT STEREO CONSOLE (HFS-26)

Decsigned to bring you stéreo reproduction of outsjanding
quality and fidelity, yet tailorcd to fit evervday budget
requircments, this ready-to-play console offers you coms
plete stereo-phonograph and stereor AM/FM tuner per-
formance with maximum case and economy. The cabinets,
superbly executed in universally compatible contemporary
styling, add beauty and dignity to your home decor, while
offering a convenient and functional home music center.
Styling is accented by distinctive “gallery” rails, vertically-
scored front door panels, Slim, shallow curves of hrass
which form the door handles are mounted on sculptured
bas-relief door edges. Separate speaker wings may be
placed at any distance from the equipment center for in-
creased stereo separation or decorative cffects, yet blend
harmoniously into an integrated unit perfectly spaced for
average living room listening. Rugged cabinets of 34" stock
are available in your choice of hand-rubbed walnut or
brown mahogany finish. Included with thig system are the
famous Heathkit AJ-10 Sterco AM/FM Tuner (for cither
separate or simultancous AM/FM reception) and the
SA-2, a 28-watt Sterco Amplifier with all the controls for
complete command of stereo function, tone and balance.

TS — - S —

BEAUTIFY YOUR HOME BY ENCLOSING YOUR

EQUIPMENT ACCOMMODATIONS AND SIZES—-Cabinet, ovoratt: 36” \W x 32%4°
H x 197 0. Changer compartment: 17° W x 15%7 D. mounling beard accepts any Heath
record changer or player or Heath AD-70. TR-A, -AH, -AQ tape recarders; Hld has
adjuslabiz, friction-foedad supporl. Record fiepe recorder compartment: 1347 H x 17°
W x 177 O for record storage; space canverls wilh accessory drawer to hatd Heath
AD-70, TR-JA, TR-1E, AD-50 {ape decks. Shell compastments (2): cach 17° W x 6° H

HEATH COM‘PANY/ BENTON HARBOR, MICHIGAN

MODEL AE-200 , , , Unfinished . . . $74500,, 87 Mo, .. ccuvsvueer s $74.50 Walnut
MODEL AE-20W .., Walnul. ..
MODEL AE.20M . . . Mzhogany, .. 59.45dp.,$9 mo.. .,

eath! two magnificent hi-fi stereo
assembled, tested components and

Both are factory wived and tested, rcady to go. Already
installed under the lifi-top lidl is the completely automatic
4-speed Stered Record Changer madel AD-50A with GE
VR-227 Stereo cartridge with diamond stylus {plays mono-
phonic and stereo records}. In cach of the two speaker
wings { AE-30 below) is a modef US-3 Coaxial hi-fi speaker
with 12" PM woofer and 3”7 PM tweeter plus a built-in
crossover network., Go stereo the easy way with this beau-
tiful, ready-to-play console... just unpack and plug in:
Order your HFS-26 28-watt stereo console now for
Christmas-day’ enjoyment.

MODEL HFS-26 STEREQ CONSOLE

Ready to Play . . . just $47 500

only $47.50 dn., as low as $29.00 per month
(shipping weight 215 Ibs., specify walnut.or mahogany cablnets)

MONEY-SAVING OPTIONAL PLAN

Model HIFS-27 includes the same cabinets as above with
the same equipment in kit form. Save by assembling the
equipment yourself. 215 Ibs, Specify walnut or mahogany.
Model HFS-27 . .. $37.00 dn., as Jow as $22.00 per mo.. .. $370.00

—— o — e —— - ; ———

x 17° D Inside (shell 14° doep); either shelf accepts any Heath Sterco or Mono tuner, 1) Jbs.

5tereo or Mono preamplitiers, AA-100 or SA-2 Stereo amplifler. Power ampl)fiar com. tadet AEA-20U

partment: BY," Hx 17* W x 15%" D inside; accepts two Heath UA-2's, and AA-X0or AA4Q Unfinished $12.95
for stereo power, of any Heath meno. power amplifier, 8V fbs, ST R Elec et

... $94.50 Model AEA-20M

a subsidiary of

O—
> .
DAYSTROM

TAPE RECORDER DRAWER:
Haigs Heath ADT0, TRA, TR.
1E, AD-42 tape dacks. Fits into
fower Lelt record storage space ol
cabinet cbowes 134" H x 144" O
% 164~ W outside; assembled.

...$94 .50 Mahogany. ......cu.e 14,95

=4



COMPLETE 50-WATT STEREO CONSOLE (HFS-28)

TFor those who demand the best in performance, functional
design and imaginative styling . . . this deluxe Stereophonic
Conscle. Without peer from cabinetry to components
within, it is a stucly in artistic and technical eraftsmanship.
The flowing lines of the three-picce cabinet ensemble blend
into an integrated fumiture grouping. Styling is high-
lighted by distinctive “galiery” rails, vertically-scored front
doors with sculptured edges and slim, shallow-curved brass
handles. All cabinets are of 34” stock available in your
choice of hand-rubbed walnut or brown mahogany finish.
Already installed under the lift-top lid is the world's most
versatite record changer, the Hleathkit AD-60B with auto-
matic speed selecting device and “turntable-pause’ [or the
gentlest handling of your valuable records plus the new
Shure M8D sterco cartridge with diamond stylus (plays
monophonic and stereo records). Included with this sys-
tem are the beautiful new Heathkit AJ-30, 16-tube steren
AM/FM deluxe tuner, and AA-100 50-watt deluxe sterco
amplifier; both are factory wired and tested, both represent
the nltimzte in design and performance. The lower left
section of the equipment center holds your record library
or a tape recorder by using the optional drawer (AEA-20

. e —am B —

12" SPEAKERCABINET{AE-30Series)

Comptelely assembled, ready to use, campases
with cablnets selling for $54.95, Desioncd for 12*
speakers, with adapter ring for 8 speaker. Slot pra.
vided far hornslype 1weeler, Tube-vented desiga wilh
instructions for tube muodificotion to match your
speaker. 15" W x 197 D x 32%" H culside. 35 Jba.
Shipped ltom Penosylvania.

Model AE-30U . . . unfinished = .$29.50 ca.

Modol AE-SOW . .. walnuL... ..... 34,50 e,
$3.45 dn , $5.00 mo.
Madel AE-3OM . . . mahcazny . ... 34.50 co.
3.45 dn. , £5.00 mo,

EEEERE Y
Verdvedads » i
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consoles...complete with factory
preassembled, prefinished cabinets...ready to play!

below). Unsurpassed sound is assured through the use of
Jensen H-223F Coaxial 2-way 127 hi-hi speakers with
special “Mexair” woofers and concentric re-entrapt com-
pressionsdriver tweeters factory-installed in each of the
handsome speaker-wing enclosures (AE-40 below). Enjoy
this hest-of-Fleathkit stereo console the moment you unpack
it and plug it in, for this unit is shipped to you with all
components factory wired and tested, ready to play. Order
your HFS-28 50-watt sterco console now . . . it’s the perfect
Chrisunas gift for the family.

MODEL HFS-28 COMPLETE STEREO CONSOLE

Ready to Play .. . just $675°°

only $75.00 dn., as low as $40.00 per mo,
(shipping weight 264 lbs. Spocify walnut or mahogany cabinets)

MOREY-SAVING OPTIONAL PLAN

Model 1H{FS-29 includes the same cabinets as above, but
the cquipment is supplied in kit form. You save up to 50%
on the cquipment by assembling it yourself. 264 Ibs. Specify
walhut or mahogany.

Model HFS-29 . . . $55.00 dn., as low as $32.00 per mo....$550.00

——
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PRESENT HI-Fl SYSTEM IN THE SUPERB CABINETS!

15" SPEAKERCABINET (AE-40Series)

Completely assembled, ready to hse, an gut-
standlng valuel Finishes and slyllnp match cenler
cabinels, Designed lor 15 speakers wilh adapler
ring for 12° speakers. Siot provided for horn-iype
tweeter, Tube-vonted desian with instructions for
jube modification to match your speaker, 8% W
%197 D % 32%° M. 44 Ibs, Shipped from Fa.

Model AE-40U . . , uniinished. ..... $35.50 ca,
« $3.58
Model AG4OW . ., walnut, ........ 41,50 ea.
L2}

Model AELOM ... mahogany ...... 41.50 oa.
$4.15 dn,, 85.00 mo.



for the finest in AM/FM stereo reception . ..

“'DELUXE"” AM-FM STEREO TUNER (AJ-30)

Here is the tuner that wins raves from everyone . ., for
its truly superb performance . . . and for its beautiful
styling. This top-of-the-Heathkit-line of tuners is ready
to perform in any manner you chose , . . separate M,
separate AM. simultancous AM and FM with different
programs or with the same program for stereo listening.
Its deluxe features ave: individual AM and FM tuning
meters for pin-point tuning, autamatic frequency con-
trol for drift-free listening, flywhesl tuning. multiplex
output jack, and I professional-quality 16-tube circuit
for unmatched performance. Brautifully-styled in new
luggage-tan vinyl-clad steel with a unique refracted-
light panel. 25 lbs.

Model AJ-30. .. (ki) .. .$6.75dn,,$9 mo......... $97.50
Model AJW-30 . .. (wired) . . . $15.30 dn., $13 mo. 152.95

enjoy these deluxe Heathkit' components

COMBINING SUPERIOR STYLING, FL.EXI.B_ILITY AND PERFORMANCE WITH SIGNIFICANT SAVINGS!

for better value, better stereo . , .

50-WATT STEREO AMPLIFIER (A A-100)
Superbly-styled to match the Steren Tuner above, this
remarkable Heathkit amplifier performis as handsomely
as it looks. With a full 50 watts of hi-fi rated steveo
power (25 w. per chanpel), this powerful beauty stands
ready to handle the toughest stereo tasks with plenty
of reserve power. Five pairs of inputs accommeodate any
stereo program source; a separate input is provided for
a monophonic magnetic record cartridge. Versatile con-
trols include input level controls, ‘‘function-sclector,”
balance and separation controls, ganged volume con-
teols and separate concentric bass and treble tonc
controls for each channel. A “mixed-channel” center
speaker output offers “fll-in” stereo sound or mono-
phounic music for other rooms. 31 lbs.

Model AA-100 . .. (kit)...$8500n..$8 mo....... $84.95
Model AAW-100 . . , (wired) ., , $14.50dn., $13mo. 144.95

SEND FOR

YOUR FREE
HEATHKIT®
CATALOG

You'llfind the perfect giftfarfamily
or friends among the over 200
Heathkit items for hi-fi fans, ama-
teurradio operators, students, tech-
nicians, marine enthusiasts, sports
car owners and hobbyists. And
many Heathkit products are now
available in both wired and kit form!

Mtren IR VM WEWS! MERSR VTN B U PR GERGD SEEDE AENNT- DI SADEN SEEE WSS SN ST MK S

ORDER DIRECT BY MAIL OR SEE YOUR HEATHKIT DEALER

ORDERING INSTRUCTIONS
Flil out the ordet blank below, In.

— clude chargos far parcel post ac.

HEATHKIT' [IDAVSTROM cording to welghts shown, Eipress
o ordecs shipped delivery charges

caltect. All prices F.O.B. Benton

Hacbor, Mich, A 20% deposit is re-

quired on all C.0.0. orders. Prices

HEATH COMPANY, subjecl to change without notice.

Benton Harbor 40, Michigan

Please send the following HEATHKITS:

ITEM MODEL NO. PRICE

Ship via( ) Parce! Post ( ) Express ( ) COD ( ) Best Way

{ ) SEND MY FREE COPY OF YOUR COMPLETE CATALOG

Name

Address

City — Zone — State
Dealer and export prices slightly-higher.,




THE A.E.S.

A MIRACLE IN SOUND

After two years of research and development a speaker system we can
unconditionally guarantee to be the finest bookshelf unit you have ever

heard, REGARDLESS OF PRICE, or your money back.

Over 2500 test systems are now in use in private homes in the Ohio and
Michigan area. The acceptance has been unbelievable. Never before
a sound so realistic to so many people in so many different homes! These
are the facts that enable A.E.S. to make this bold offer,

ANTI INTER-MODULATIOR DISTORTION CONE REINFORCEMENTS

/—-3' HARDENEQ TWEETER DIFFUSION (ONE

i =SILICONE TREATED EDGE

-

PRIUMATIC LOADING —\

TERMINAL STRIP TO AMPlIFI[R—\\*

\—- ACOUSTICALLY TRANSPARENT GRILL CLOTH

\—-a' HIGH COMPLIANCE WOOFRER,

ALMOST %" COHE DISPLACEMENT

ORLON ACOUSTIC DAMPENING MAI’(RIA[—-—‘—/

DOUBLE WOUND VOICE COIL ~ 12,000 GAUSS ~~’/

34" WOOD CONSTRUCTION ——

See Gigolo Report on Page 90

ORDER BLANK

14" REINFORCED ENCLOSURE
AES., Inc.

. . 3338 Payne Avenue, Cleveland, Ohio
SIZE: 24” wide, 12" high, 92"

deep.
Response: 19-21,000 CPS

This unit will operate at maximum

Centlemen please Ship. . ..o.iviaiusrannes CICOLOS.

| understand these units are guaranteed and if | am not satistfied 1 may
return for a full refund of sales price, $15.00 each.

S et e Game e e s S S S S — —— —

eﬁc:ency Wi*h ampliﬁers from 8 to Name .. :c..v-as o s T s B, T R nt e O cral-pt U ) soa
75 watts, ADOresS. . . oce s r s aagas T R R R oL 0
In limited quantity, and for a lim- 5 : T
ited time only. sls‘oo comple‘l’e. City and State.X . v.iiveervocaasnannas — ..... 610 aha a RTe by Powsss -

Plus ‘Sh'Png‘ Enclosed find checK.vocasasranssanss money ordel. . eieavaraasse
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Modalar Compenent Furnilure

just |OOKking

...at the best in
new hi-fi components

® Acro’s ncw Sterco 120 power ampli-
fer kit bulges with power (60 watts sine
wave per chanmel) and employs an uloa-
lincar “hybrid fecdback™ circuit on which
patents are pending. The specifications
claimy 1M distortion of less than 19, at GO
watts and less than 0.5% at 50 watts, har-
monic distortion of less than 1%, at pow-
or ratings within 1 db of GO watts. Undis-
torted sine wave output is within 0.1 db
at any frequency between 20 and 20,000
cps and at any power level up to 60 watts,

Frequency response at the l.watt level
extends from 5 to 83,000 ¢ps == 1 db, and
from 18 to 30,000 ¢ps = 1 db at the 60-
watt level. Square wave response from 20
to 20,000 cps is obtained with a maximum
overshoot of 5%, and no ringing. The risc
time of the wave is 1.5 microseconds, and
the amplifier is stable under capacitive
loads.

An inptit signal of 1.5 volts is required
to drive cach channel 1o full 60-watt out-
put, and the channel sensitivity is bal-
anced within 1 db,

Hum is 9 db and crosstalk 65 b
below rated output. A built-in  illumi-
nated neter facilitates bias adjustiment and
circuit checks. Printed chieuil construction
simplifies assembly. Price: 315950 (kit),
$219.50 (factory wired). (Ao Prodmcts
Co., 369 Shwis Line, Philadelphia 28, Pa)

e AKG, an Austrian firm whose profes-
sional-type  condenser  microphones are
standard equipment i many recording
studios. is introducing the fivst low-cost
condenser microphone designed specifically
for home recording.

The C-14 microphone lias an omnidirec-
tional characteristic, a sensitivity of 3§ mv/
ahar, and a response of =6 db from 30 to
18,000 ¢ps. Its high impedance matches
most home tape vecorder inputs. Price:
$2295  (including table stand and fcor
stand  attachment).  (Electronic Applica-
tions, Inc. Stamfoyd, Connl)

¢ Garrard has broken new ground with
their new Type A record changer, which
is the only onc of its kind to employ a
dynamically balanced  (counterweighied)
tonc arm instead of the usual spring-
balanced changer warm—a departure suf-
ficiently important to warrant the designa-

HiFi/STEREO



ENGINEERS MASTERPIECE

The Patrician 700 is the most effective recreator of great music that has ever been

5 1 ) d gn:.de. tx‘lmd,t while thé:hexci}tling! daspicts (;)f itszl phys}';cal desi%n anddpgrformance are

interesting to many, they should not and need not be misunderstoo those whose

mUS]-C Over S Pe a/m backgrounds lie in the creation and appreciation of music rather than irf' the means of

reproducing it, For, if the Patrician 700 can reproduce with distinction the more

esoteric sounds of earthquake, railroad train or thunderstorm, so can it recreate the

sound of the big bass drum, the mighty pipe organ and the majestic sweep of the full

symphony orchestra as can no other loudspeaker. It is for this reason that everv music

tover will be thrilled by the effortless ease with which the Patrician 700 handles lerge

raasses of sound, and the order it reveals in complex sonic tapestries—where lesser
reproducers can present only chaos.

The_world’s greatest loudspeaker system is a fitting companion to the world's greatest
musi¢. QOwnership of the Patrician 700 is an appropriate expression of devation to
the music you jove.

ARIZONA )
Phornix: Bruce's World of Sound. 2711 E. Indian Schoct
Road

CALIFORNIA
Berkeley: Rober! €. Lee, 2826 Tetegraph Ave,
Hollywood: Hollywaod Electronics, 7460 Melrose Ave.
Long Beacn: Scott Audio Corp., 266 Alamilos Ave.
Los Angeles: Crenshaw Hi Fi Center, 107 Sanfa Barbara
Plaza
Los Angeles: Kierolff Sound Cerp., 1015 South Figueroa
werlo Park: McDaniels Hi Fi, Division ot Santa Clara
Properiies 935 E! Camino Real
Pasadena: Hign Fidelity House, 536 South Fair Osks Ave.
Reseda: Delco Sound Systems, 18140 Sherman Way
Riverside: Custom Music, 3890 Main Streat
San Diego: Wright's House of Hi Fi, 5140 Cajon Blvd.
San Jose: Alco-Paramaunt Electronic Corp.. 79 South
Third St.

San Francisca: Lakeshore Hij Fi, Inc., 222 W. Portal Ave.
San Francisco; San Francisco Radio & Supply, 1284
Market St.

San Franclsco: Zack Radio Supply Co., 1422 Market St.
Santa Ana: Lowenstein's, 1508 South Main Street

Van Nuys: House of Sight and Sound, 14514 Victory

COLORADO
Denver: Efectric Accessories Company, 1620 Blake St.

GEORGIA .
Atlanta: High Fidellty S8S, €08 Peachtres Street, NE

FEBRUARY 1961

Designed around the tremendous new Electro-
Voice thirty-inch woofer, (1) the unparalleled
might of the Patrician 700 in the region of
deepest bass is a thing of fascination in itself;
but this is onty one facet of its truly fabulous
overall parformance. A premium guality 12°
speaker, (2) heavily damped magnetically and
mounted in a separate, liberally padded sub-
enclosure, delivers solid and precise repro-
duction of midbass frequencies from 100 ia
700 ¢ps. The sound of the magnificent T250,
(3} recently brought to a new hoight of excel
lence through closer specialization of its de-
sign o the requirements of the trehle range.
18 outstandingly smooth, distortionless and
free from peaks or unnatural colorations. The
T350 very high irequency driver (4) adds a
wondertul transparency to the clarity eslab-
lished In the midrange, maintaining its beauti-
ful, shimmering sound undiminished to the
limits of audibility, and having significant re-
sponse as hjgh as 40 kilocycles. tn both the
trable and high frequency ranges, E-V dif-
fraclion horns spread brilliance evenly over

the whole listening area, illuminating the
finest musical detailthrough perfect accuracy
of reproduction.

True audiophiies need not testrict their enjoy-
mant of cwning this remarkable instrument {o
the purchase of the complele system—they
can butld the enclosure themselves, buy the
individual compoenents separately, or experi-
ment with the development of their own
original system incorporating these compo-
nents, A hooklet thoroughly describing the
Patrician 700 15 available on request.

The caost of the Patncian 700 is 2 modest
$£795.00. The componenis alone are $485.00.
Electro-Voice will gladly supply bluaprints for
the cabinet at $2.00 per set. Write for fuller
details on individual components.

EleclhoYores”

Consumer Products Division
ELECTRO-VODICE, INC,
Dept. 2F, Buchanan, Michigan

ILLINOIS

Chicago: Allied Radio Corp., 100 North Western Ave.

Chicago: Musicralt, 48 East Oak Street
INDIANA

Evansville: George C. Mettle, Jr., 17 S.E. First

Indianapolis: Graham Electronics. 122 Sauth Senate

South Bend: Hi-Fi, House, 731 South Michigan
KENTUCKY

Lovisville: Hi-Fi Trading Post, 1024 South Third Street
LOUISIANA

Baton Rouge: Ogden Park Record Shop, 618 N. Third St.
MARYLAND

Baitimore: Henry Q. Berman, 12 East Lombard
MASSACHUSETTS

Boston: Radio Shack Corp., 730 Commonwealith Ave.
MINNESOTA

Minneapolis: Lew Bonn Company, 1211 LaSalle Ave.
MISSOURY

St. Louis: Van Sickles Radia Corpany, 1113 Ping
NEBRASKA

Omaha: House of Hi-Fi. 7001 Dodge Street
NEW MEXICO

Albuquergue: Scund Equip. Ca., 3011 Monle Vista, NE
NEW YORK

Buflalo: Buflalo Audio Center, 161 Genessee Street

New York: Hudson Radio & TV Corp.. 212 Fulton Streel

New York: Leonard Radio, 69 Corllandt Street

Schenectady:General Products Co., 2203 Webster Dr.

You can see and hear the Magnificent Patrician 700 at any of these outstanding Audio Specialists.

NORTH DAKOTA
Fargo: Wolter Electronics, 402 North "P'* Avenue
OHIO
Dayton: Custom Electronics, Inc,, 1818 Svuth Brown St
Taledo: Jamieson's High Fideldy Specialists,
3417 Dorr St.
OREGON
Medford: Stereo Sound, 711 East Jackson Bivd.
Porlland: Maier & Frank Co., 621 S.W. Filth Ave.
PENNSYLVANIA
Philadelphia: Radio Electric Company, 708 Arch Si.
Reading: George D. Barbey Co., Second and Penn Sis.
TEXAS
El Pasc: Midland Specialty Co., 500 West fPaisano Drive
Fort Worth: Audio Associates, 4802 Camp Bowie Bivd.
Houslon: Houston High Fidelity, 3727 Westheimer
Houston: Wrye Company, (4., 2410 Wes! Alabama
San Antonio: Yaadergrilt Audio Co., 4106 San Pedro
UTAH |
Salt Lake Gily: O'Loughtins' Radio Supply, 133 E. Third
St., South
WASHINGTON
Seattie: Audio Sales, 2405 Broadway
WISCONSIN
Milwavkee: Jax Hi-Fi House, Inc., 5623 E. Sitver Springs Dr.
CANADA .
Toronto: Electro-Voice Sound Sysiems, 126 Dundas St., W.
Montreal: Payette Radio. Lid., 730 St. James St., W.
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never before
a speaker system like

University’s
Medallion X1

Three-way 12"
High Compliance System
featuring the exclusive

“Select-a-Style’s

snap-on grilles

INGENIOUS
STYLING

Five different styles,
four different finishes, to
match your decor. ..
exactly . . . whether it be
Contemporary, Colonial,
Ttalian Provincial,
French Provincial, or
Swedish Modern. How's
it done? With “Select-a-
Style” snap-on grilles
that you'll appreciate all
the more if you ever
change your decor, Prac-
tical too, aren’t they?

Virtuoso
performance

24

Listen and compare . . .
only the very highest

standards are in order
when you audition the
Medallion XII, Our engi-
neers outdid themselves
in creating a system so
musically rich, so beau-
tifully balanced that it
surpasses even the
highly revered “Classic.”
By lab test, its phenome-
nal response extends
{from 28 to 22,000 cps,
linear all the way, and
actually goes out to an
ultrasonic 480,000 cps! No
other speaker system ap-
proaches this response.

FITS ANYWHERE

anyway . ..on the floor,
on & bench, even built-in,
With its optional match-
ing base, or without it,
as highboy or lowboy.
Takes very little space
(only 24" x 17" x 1214"),
ideal as a pair for stereo.

NO FINER PERFORMANCE
AT TWICE THE PRICE!

QUTSTANDING
COMPONENTS

All specially selected for
this one prize system. A
12” High Compliance
woofer, a newly devel-
oped 8” mid-range, and
the fabulous Sphericon
tweeter. Plus a2 new type
of dual acoustic control
for mid-range and tweet-
er to assure perfect bal-
ance in your own room.

Only 813995 for the
basic system, $9.95 for
the Contemporary grille,
$14.95 for the others.
And $14.95 for the base.
Even less unfinished.

Want to learn more?

Write for the new
“Informal Guide to
Component High Fidel-
iy’ Desk D-2, Univer-
sity Loudspeakers, Inoc.,
White Plains, N, Y.

dllig

AU
I\‘ UNWERSlTY.;
=

A Divlsion of Liag-Temcs Eiectronicy, fnc.

tion “automatic turntable” rather than
Yrecord changer” for the new miodel,
Ouce the arm is set in ncutrval balance
for a given cartridge, the proper tracking
force can be set on a calibrated scale.

A six-pound cast and polished turn-
table provides awmple flywheel action.
Moveovey, a laver of foam materiud sand-
wiched into the turntable helps filter ancd
reduce rumble vibration. Since it is non-
lerrous, the table has no magnetic attrac-
tion for the cartridge. The changer oper-
ates with a pusher-platform mechanism.
Price: §69.50. (Garrard Division, British
Industries Corp., Port Washington, N, Y.)

e Harman-Kardon is Ivinging out”
junior editions of their Citation 1 and 11
stergo power amplifier and prewmplifier.
Designated as Citation IV and 'V, the new
preamplificr  and  power ampliier are
scaled-down and somewhat simplificd ver-
sions of the oviginal Citation uwvits.

The Citation 'V amplifier is rated at 40
watts per channel at fess than 0.5%, dis-
tortion, using two pairs of 7581 output

- tubes. A bias meter penmits checking and

hakunicing the ontput srages.

The Citation 1V preamplifier features
tone controld that can be completely
switched out of the circuit to climinate
phase shift and whatever residual tran-
sient distortion may be inhercut in the
controel circuit. Lxeepr for some simpli-
fication of the controls, 1the pevformance
of the new preamplifier is claimed ta be
comparable to that of the original Cita-
tion 1 preawp.

Availabie as kits, the Citation IV and V
feature milhavy-type terminal boards to
simplify wiring, Price: Citation IV pre-
amp:  S119.95 (ki) $189.95 (factory
wired): Citation V power amp: $§119.95
(kit), $179.95 (faciory-wired). (Harnwan-
Kardou, Plainview, N.Y.)

e Jensen's new full-range bookshelf
speaker. the TR-30 TRI-ctte, is a 3-way
system u£ilizing a2 12-inch woofer with a
claimed bass response down to 25 cps. ‘The
upper range is extended to 20,000 cps, and
crossover points occur at 900 and G000 cps
respectively. With a maximum power ra-
ting of 30 watts (60 watt peaks) the system
employs a ported enclosure that makes it
eflicient enough to require only about 10

HiFi/STEREO
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BLUE HAWAIL
Bltly Yaughn

ST-139 ST-141
PERSPECTIVES IN BEST LAFF
PERCUSSION Redd Foxx
Yolume []

DST-25048 L7130
HYMNS WE LOYE

Pat Boone Julie Londen

ST-63
THE SOUL OF SPAIN
10)  Strings

YOUR NUMBER, PLEASE!

aBenay foodman

g
o gpss g

SY-112

ST-109
PERSPECTIVES IN BENNY GOODMAN RIDES
PERCUSSION AGAIN

Volume |

Ot

ST-150
WOODY WOODBSURY

DST-25322
LOOK FOR A STAR
LOOKS AT LIFE AND LOYE i

Billy Vaugha

WODT-1011

TUTTI'S TRUMPETS
TuHi. Camarata

LT-7155
IMAGINATION
Al Yiola

PLUS

| wanicwn

!
!

1110
PORTFOLIO OF
AHMAD JAMAL

rRd e

ms\mﬁﬁ
JAMAL

WDX-101

FANTASIA

Leopold Stokowskl and the
Philadelphia O¢chestra

{Large size racl{aqe with
> 24 Pago full color
Libretio}

.These DELUXE 2-Reel

Albums available on

ST7-123 DST-

FAMILIAR SONGS BILLY VAUGHN PLAYS
AMERICA LOVES THE B8I&G 100

101 Strings

These are a few of the many popu-
lar albums available on BEL CANTO
Stereo Tapes. Write today for free
cafalog G-7 of all BEL CANTO Hifs!

FEBRUARY 1961

bel canto '

|
BEL CANTO STERECPHONIC RECORDINGS
a subsidiary of Thompson Ramo Woualdridge inc.

1977-1985 McAllister Avenue + Columbus, Ohio
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... first truly reliable method
for checking stylus wear!

{

A-SCOPE

...in most record players no need to remove the stylus from
the cartridge or the cartridge from the arm... ONLY $6.75 list

1

In seconds, the Robins SYL-A-SCOPE provides a magnified, iljluminated image
showing the detailed contour of your stylus. .. and, in most record changers and
turntables you don’t have to remove the stylus from the cartridge, or the car-
tridge from the arm. This precision instrument, based on the same prineiple as
optical equipment used by industry for small parts quality control, is now avail-
able to every record collector—high fidelity enthusiast—to anyone who wants to
protect their treasured records and retain the high standard of performance of

their hi-fi system. The cost of this protection is about equal to a steveo record
album—only $6.75!

Here’s how simply it works. Place the tone arm on the rest bar with the stylus it
the aperture provided, switch the SYL-A-SCOPE on and, instantly there's a
clear, magnified picture of the stylus on the illuminated screen for easy, rapid
examination. Detecting flaws and ‘wear’ is as easy as checking a test pattern on
a TV screen.

TWO MODELS — THE ULTIMATE IN DETECTING STYLUS WEAR

Model SG-33 the “‘Audiophile’’—Portable, battery-operated unit provides a eclear, sharp
image on its large illuminated scveen. It's 3 must for every audiophile, record collector
and phono owner. List (less batteries) $6.75

Model SG-66, the *Professional"—Compact unit
with line cord opervates on 110 volts AC. Provides
a clear sharp image on its large illuminated
sereen. A precision optical tool ideal for use in
recording studios, broadeast stations, by advanced
audiophtles and =t the bench for service-techni-
cians. Can also be used for small part inspection
in industry, List $19.95

See the New Robins Sy|-A-Scope at hi-fi dealers today. Write
for new 1951 catelog of record and tape care access’l‘lries.

ROBINS INDUSTRIES
36-27 Prince St., Flushing 54, New York \ﬁ’

Export: Telesco Int'l, New York 16, N. Y.
Canada; €. $. Gould Sales, Montreal 1, Quebec

aPgtents pending
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“dlean” watts for full room volume. Price:
§159.50 in a choice of Danish, Provincial,
Traditional, or Coutemporary styling in
fine woods; S$184.50 unfinished. (Jensen
Manufacturing Co., 6601 Sowth Laramie
Ave., Chicago 38. 1L)

e Lafayette cniers the heavyweight
league with their K'T-550, a dual 50-watt
stereo power amplifier kit cluimed to have
a frequency response from 2 to 100,000
cps with deviation of 40 and —1 db
at the l-watt level, and 12 to 48,000 cps
(+0—~1 db) at full output, with no evi-
dence of “ringing” or instability.

The KT-550 nses wmultiple-loop feed-
back 10 achicve uncommonlty low distor-
tion vatings, Total hamnonic distortion
is less than 0.5%, at 50 watts and less than
0.12, Lelow 10 watts over the entive range
from 20 to 20,000 cps. Hum and naojse are
more than 90 db Lelow outpui at 50 waits.

Specially  designed  widle-band  output
transformers with wide-band response and
high-frequency amplifier civcuitty extend
the response Lo Lwo octaves above and be-
low the normal range of human hearing,
aveiding intermodulation products.

Newly developed 7027A ontput tubes,
usually tated at 70 watls, arc vequired to
perform at only 50 watts to ensure long
tnbe Jife. Other featuves include tele-
phone-grade  elecirolytic capacitors and
glass-core resistors, Two pritited-civeuit
hoards case the task of assembly and
greatly reduce the possibility of crror
Price: $134.50 (kit), $184.50 (LA-550, fac
tory-wirect und tested). Lafayette Radio,
165 Liberty Avenue, Jamaica 38, N. Y.)

e Pickering combines their 380A Stereo
Fluxvalve cartridge with their Unipoise
tone arnt in a new integrated design. This
arm, which Ims wou exposition awards
for its appearunce, employs a single-point
pivot bearing o minimize friction, Single-
hole monnting simplifies installation.
The dimensions of the arm Ate quite
COMPict,. permitting its use on 1 motor
board measuring only 1514 x 1314 inches.
The integrated avm and cantridge is
marketed as Model 198. The over-all fre-
quency vesponse is flat within 2 db from
20 to 15,000 cps; ouiput per channcl is I8
microvolts; chanuel sepavation. 35 db;
recomimented tracking force from 2 to 5
grams. Price: $54.00 (Pickering & Co,, Inc,
Sunnyside Blvd., Plainview, N. Y.)

o Shure tackles the problems of the tape
recordist trying to pikk out a specific
sound in otherwisc noisy surroundings.
Their new unidirectional, dynamic micro-
phone, the Unidynie I Model 545, com-
bines handling case with the ability to
reject sound from unwanted directions.

Over-all response is from 50 to 15,000
cps. An adjustable swivel adapier permits
convenient positioning of the microphone
on a stand, in addidon to the possibility
of operating it as a hand-held unit. Price:
$85. (Shurc Bros,, Inc, 222 Hartrey Ave,
Evanston, Iil}
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IT'3 HERE! ON TOP

. . . the most versatile machine in all high fidelity.

It’s a truly automatic turntable — with automatic
: start as well as stop. It’s an unrestricted manual
turntable — place the tonearm on either motionless

or rotating record. It’s an automatic changer —

just change the spindle. And with all this, such
exclusive features as the amazing roller-feeler
indexing action that unerringly locates the lead-in

groove of any size record . . . the self-stabilizing

elevator action changer spindle that obsoletes

B“SI" M pusher arms and offset spindles. . . the completely
‘ free-floating tonearm that tracks as low as 114 grams

turntahle / changer for true professional turntable/arm performance.

UNDERNEATH

. . . the most advanced precision engineering

yet endowed a record playing machine, all resulting
from Dual’s continuing program of research and
development. So reliable, so dependable is the

operation of the Dual-1006 Custom, that every part is
guaranteed for an unprecedented five full years against
manufacturing defects! All emphasizing once

again Dual’s position as the pacemaker in its field.
When you visit your high fidelity dealer, compare

the Dual feature for feature with any other machine.
Compare it for its powerful, silent motor, for its ease and
simplicity of operation, for its flawless tracking with
high compliance stereo cartridges. You’ll quickly see why
the Dual-1006 Custom is in a class by itself. Price: $79.95.

united audio

wIGO » PRODUCTS @F DISTINCYION s DUAL
12-14 W.18th St., N.Y. 11, N. ¢ B
FEBRUARY 1961 27
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THE NEW AMPEX TAPE-PLAYER DECK. 199.50.
This new 954 plays two- and four-track tapes. It

J961 XUVORUIIAI

features the extraordinary playback head that
has made Ampex the world leader in magnetic
recording. It fits compatibly into your comptment
system. Available, too, the new 936 Tape-player
built in, 249.50. [Aues]

Deck, with pre-amps

Ampex
$50
Award

& NEW 4-TRACK PRE-

RECORDED TAPES FREE
WiTH THE FUIGHASE oF
ANY AMPEX 900°SERIES
"TAPE RECORDER-FLAYER

65

AR PEX AUDION COMPANY, SUMNYELE, CAWN WRMA <A 1 DT AMPTY CORPORATION



"Eonidlioil”’

says MARILYN KING
of the famous King Sisters
Capitol recording stars

THE

spectrum

NEWS AND COMMENT

BY THE EDITORS

weren R BENTE

“990" 4-TRACK STEREO
TAPE RECORDER
IS YOUR BEST BUY!

Only ROBERTS /990" combines
these features:

* "Instant” multiple adjustment head » 4-
track stereo record/play » 4-track monaural
record/play ¢ 2-track stereo playback « dual
head outputs « dual pre-amp outputs « dual
power amplifier outputs « dual monitor
speakers * portabfe and easily custom
installed.

Ask for a Free Demonstration at your Near-
st Franchised Raberts Dealer.
Send for Roberis great NEW Stereo Informa-
tion Kit. 34 tape applications covered. Enclaze
25¢ for handling and postage.

Roberts Electronics, Inc. Dept. HFSR2

829 N. Bighland Ave., Los Angeles 38

Plesse send me:

{J Hoberts Stereo Tape Information Kit con-
taiing 49 stereo snd monaural applieations, 1
enclose 25¢ (cash, stamps) for postage and
handling.

O I want a Free, no-obligation dentonstration.
Name
Address.
City State

e e Tt o o e o o S g e oy,

|
I
|
t
)
I
|
1
[0 The name of my nearest dealer. 1
|
I
|
|
|
I
1

(43 I ~ CeRTAIN kinds of work. art and

technique are inseparable. We
cannot, in appraising a Chinese por-
celain dish. divorce our admiration of
the potter’s sense of form, color. and
line from our wonder at his mastery
ol the wheel, of pigmenis and glazes,
and of furpace conwol, without which
artistic sense alone would be frustrated.
Conversely, the most developed en-
ginecring skills cannot. supply a want
of artistey. . ..

This passage from Charles Singer’s
History of Technology came to mind
as we poudered the increasingly in-
timate association between art and en-
ginecring in twentieth-century music,

The relationship between the dispa-
rate techniques of music and electron-
ics has wraditionally placed electronics
at the service of music, as an aid 0 its
preservation and reproduccion. But in
recent years clectronics has begun to
claim equality, It has become part of
music making, throngh the use of
synthetic sounds processed directly on
tape.

One of the events of the current
New York concert season was a coneert,
sponsored by the Contemporary Music
Society, that matched a human soloist
with an accompaniment of stricdy elec-
tronic manufacture. To see vinlinist
Anihid Ajemian, an indubitably “live,™
and quite fetching, young fady, fAd:
dling away with no visible musical
support other than a pair of loud-
speakers was in itself rather uncanny.
The eerie quality of the affair was
further euhanced by the freeswirling
montage of unearthly sounds that
cascaded from the sprakers.

It the music at a concert puzles you,
one wiy of getting vour approximate
bearings {s to examine the aundience.
In this particular case it consisted of a
rather chic upper crust of young in-
tellectuals, a core of serious academi.
cians from the various universities
around town, and a sprinkling of beat-
nik types, wearing shoes for the occa
sion. At intermission we  presumed
upon the generally enlre-nous, in-
formal atmosphere to take random
sataplings of reactions from those in
attendance.

The beatniks were evidently incapa-
ble .of any adverse critical judgment

hecause they are pushovers for any-
thing “far out.” And this particular
evening, ohviously, was the most.

A sylish voung veteran of Vagsar
declavedd with an &ir of authority that
“the abstract symbolism of music is at
last liberated into its own realm by the
bodiless character of electronic sound.”
We inquired why she thought 1hat a
Lleep frons an audia generator had less
body than a bloop from a wembone,
but couldn't get a firm commitment
from her on that point.

An obijection to the proceedings was
voiced by an .art histerian of our
agquaintance, who declared that mwusic
made by machines is, ipso facto, mere
noise. To this we countered that, afer
all, al instrumental music is made by
“machines.” In fact, the church organs
were the first complex luge-scale ma-
chines ever built, dating back to the
sixteenth century. Techuically speak-
ing, the organ, with it§ intricate link.
ages for remote control from the
console is the divect ancestor of our
modern computers and automation de-
vices. The tdea of machines in music,
therelore, is nothing new. Even a sim-
ple shepberd’s pipe is a machine of
sorts; amdd the present electronic-music
devices are merely logical outgrowths
of such instruments.

Instruments, after all, don't make
music. It is the compeser and the
executant performer who raise sound
to the level of meaning and above that
of mere noise. Fven in “purely” clec-
wonic music, the preparation of the
synthetic sound on tape is just as much
an act of musical creation as is the
writing of notes to be played by con-
ventional orchesiral instruments. More-
over, since the composer of such music
is usually himsclf the "performer”—
the creator of Lot the idea and its
sound—the electronic medium, under
ideal conditions, offers an integration
of the creative and executive aspects of
music not attainable in conventional
concerts.

Which brings us back to Mr. Singer
and his point, about hand-made china,
that the creative artist whose design we
admire wius one and the siwe as the
technician who fred the {urnace. Llec-
troni¢ music permits a similar identicy
between composer aud performer.

e
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ALTEC 309A AM/FM
STEREO TUNER WITH
INTER-CHANNEL BALANCE

NEW

ALTEC 309A AM/FM STEREQ TUNER
—%$216.00 including cabinet

Inter-Channel Balance is an exciting new concept in stereo tuning! It gives you the requisites
for good stereo: optimum balance of sensitivity and reception between the AM and FM chan-
nels. The result is balanced stereo at its best. .. yours to enjoy with minimum manual balancing
and adjusting.

The new ALTEC 309A AM/EM Stereo Tuner is a product of this latest ALTEC development.
Because of Inter-Channel Balance, it offexs important operating and performance advantages
for stereo that conveational “two-in-one” combination tuners can’t match. In the 30%A, output
sensitivity through both channels is equalized for balanced reception of either local or distant
stations. The basic quality of AM performance is improved to match quite closely the inherent
quality of FM. Again, the result is balance —an ingredient that is essential to proper stereo
reproduction.

Truly, the new 309A AM/FM Tuner is made for stereo~ALTEC stereo circuitry and design,
ALTEC stereo Inter-Channel Balance, and convenjent control facilities that are described at
top right. The 309A is an exciting new tuner because it was developed by ALTEC specifically
for stereo operation. See and test the 309A at your ALTEC Distributor’s today. A look and 2

listen is all it takes!
BALANCED STEREO WITH

E Nj 0 LOOK-A-LIKE MATES FROM ALTEC

'The popular ALTEC 353A Stereo Amplifier-Preamplifier is a desirable mate to the new 309A
Tuner. Together, the pair represents a harmony of design and engineering; a perfect balance of
components for a superb all-ALTEC Stereo System.

The ALTEC 353A provides 14 stereo or mono inputs, 6 outputs; matricing network for
3-channel stereo; 100 watts stereo program peak power; 50 watts rms continiious, stereo or
mono; less than 1% THD at 25 watts 1000 cps, each channel and less than 1% THD at 20
watts 30 to 15,000 cps, each channel; and frequency response 1.0 db 20 to 20,000 cps at
25 watts, ==0.5 db 10 to 30,000 cps at 1 watt.

ALTEC 309A AM/FM STEREQ TUNER
— $216.00 INCLUDING CABINET

ALTEC 353A STEREQ AMPLIFIER-PREAMPLIFIER
= $225.00 INCLUDING CABINET

¢ Individual AM and FM Electron-
Ray Tuning Indicators.

» Softly illuminated Tuning Scale.

e Decorative platinum gold or
platinum pink control panels.

e Self-ventilating cabinet included
in price.
e Individual AM and FM Tuning

Controls oparate on a flywheel for
smooth dialing.

» AM Local/Distant Switch pro-
vides Inter-Channel Balance under
varying conditions.

* Automatic Frequency Control
(On/0ff) provides positive station
lock-in,

e 5-position Functions Switch for
all stereo and mono requirements.

* FM Squalch Control with On/
Off option provides inter-station
silencing while tuning.

oFM Local/Distant Switch
assures proper input load for
either strong or weak signals.

SPECIFICATIONS:

M

Antenna; Standard 300 ohm—
Maximum Sensitivity: 2 microvolts
—(Quieting Sensitivity: 2.9 micro-
volts for 20 db/7.0 microvolts for
30 db—Frequency Range: 86.5
to 108 mc—Image Rejection: 45
db—1F Rejection: 55 db~
Detector Peak Separation; 450 ke
—Frequency Response: =1 db
20 to 20,000 cps—Antenna
Radiation: Meets FCC require-
ments.

AM

Antenna: Built-in Ferrite Antenna,
pius externat antenna gonnection
—Maximum Sensitivity: 3.2
microvolts—Loop Sensitivity: 35
microvolts per meter— Frequency
Range: 540 to 1630 kc—Image
Rejection: 65 db—IF Rejection:
50 db— Selectivity: 6 db band-
width: “Local' ‘13 ke, “Distant”
6 ke —-Yehistle Filter: 10 ke atten-
vation better than 40 db.

GENERAL

Power Supply: 117v 60 cps 45
watts—Dimensions: 5% " H x
157 W x 10%“ D {over knabs
and antenna) — Weight: 15 Ibs.

© 1961 Altec Lansing Corporation

For free informative sterea catalog, visit your Altec Distributor or write Dept. HF-2

ALTEC LANSING CORPORATION a subsidiary of Ling-Temco Electronics, inc.

15616 South Manchester Avaenue, Anaheim, California o 161 Sixth Avenue, New York 13, New York
FEBRUARY 1961
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FM-AM STEREO TUNER ST96
Kit $89.95 Inciudes Metal Cover and FET Wired $129,95
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70-WATT INTEGRATED STEREO AMPLIFIER ST70
Kit $94.95 Includes Metal Cover Wired $144.95

AQ-WATT INTEGRATED STEREO AMPLIFIER STAO
Kit $79.95 includes Metal Cover Wired $124.95

There's an EICO for your every stereo/mono need. Send for FREE catalog.

Y

torimory o
HIGH FIDELITY
mampicT aras

Listen to the EICO Hour, WABC-FM, N, Y. 85.5 MC, Mon.-fri., 7:15-8 P.M. © 1961 by EICO, 33.00 N. Bivd., L. 1. C. 1, N. Y.

4.-TRACK STEREO TAPE DECK

MODEL RP-100W

Completely assembled, wired and tested.
$395,00

MODEL RP-100K

Semi-kit Includes a completely assembled
and tested transport, electronlcs in kit
form. $289.95

Perfected 4-track stereo/mono recording, 4
& 2 track playback. True high fidelity tran-
sistor electronics, indlvidual for record &
ﬁlayback. plus separate record & playback
eads permitting off-the-tape monitor. 2
recording level meters, mixing, mic & level
controls, switched sound-on-sound record-
ing. Electrodynamically braked supply &
take-up reel motors; hysteresis synchro.
nous capstan motor. Individual solenoids
for pinch-roffer & tape lifters. All-electric,
interlocked push-button transport contro! &
interlocked safety “record’’ pushbutton.
Precision tape guldance & sweep loading
— no pressure pads. No sturring or tape
bounce problems. Digital turns counter.
Vertical or horizontal mounting. Modular
plug-in construction. An ariginal, exclu-
sive EICO product designed & manufac-
tured In U. S. A. (patents pending).

" =@ m R R DN

FM and AM stereo tuners on one com-
pact chassis, Easy-to-assemble: prewired,
greallgned RF and IF stages for AM and
M. Exclusive preclsion prewired EYE-
TRONICE& tuning on both AM and FM.

FM TUNER
Switched AFC (Automatic Frequency Con.
trol). Sensitivity: 1.5uv for 20db quleting.
Frequency Response: 20-15,000 cps=:1db.

AM TUNER
Switched ""wide” and ""narrow' bandpass.
High Q filter eliminates 10 kc whistle.
Sensitivity: 3uv for 1.0V oulput at 20db
S/N ratio. Frequency Response: 20.9.000
cps (“wide™); 20:4,500 cps (“narrow").

BOTH AMPLIFIERS: Complete stereo cen:
ters plus two excellent power amplifiers,
Accept, control, and ampiify signals from
any stereo or mono source.

ST70: Cathode-coupled phase Inverter cir-
cuitry preceded by a direct-coupled voitage
amplifier. Harmonic Distortion: less than
1% from 25.20,000 ¢ps within 1db of 70
watts, Frequency Response: V4db 10
50,000 eps.

ST40: Highly stable Willlamson-type power
amplifiers. Harmonic Distortion: less than
1% from 40-20,000 cps within 1 db of 40
watts. Frequency Response: 14db 12.
25,000 cps.

Over 2 MILLION EICO Instruments in use.
Most E1CO Dealers oifer budget terms.

PET T T

i
EICO, 3300 N. Bivd., L.L.C.1, N. Y. HR-2 °
M Send free 32-page catalog & dealer’s name
O Send -new 36-page Guidebook to HI-FI for

which | enclose 25¢ for postage & handling.
SN S TR Sl T oS
Address
City ...

Add 5% in West.

oo ZONE g S1A {0 L.
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THESAD DEMISE

e AND HOW CAN THE SPECIES BE REVIVED?

ECENTLY, I stood in front of a new shopping area in suburban
Albany, New York, as a friend in the record wholesaling business
pointed with great satisfaction to the number of stores offering records
for sale. Most of the stores bordering the parking lot were, in fact,
record dealers of sorts: the supermarket, the drug store, the five-and-
dime store, the local outlet of a well-known department store chain, the
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appliance store. Even the luncheonette on the corner of-
fered some low-priced records. Also tucked in among the
glittering fagades was what in the record trade is referred
to as a “legitimate dealer,” a dealer whose existence depends
mainly on the sale of records.

On the fage of it. records are move convenient to buy and
more readily accessible to the public than ever before. In
addition to the various retail outlets, we have record clubs
delivering records dircctly to the home. To go a step further,
one major record manufacturer has recently experimented
with sclling records {rom door to door, much in the sam¢
mamner as the Fuller Brush man and the magazine subscrip-
tion salestnan. But in spite of all the apparent ease of ob-
taining recovds, there are strong indicadions that a rapidly
growing number of record buyers are not at all satisfied with
thie current state of affairs.

Tor if you are interested in something more than the latest
Frank Sinatra, Lester Lanin, and Mitch Miller hits, chances
are your record buying has heen, on occasion, a highly
frustrating experience. Can yon, for example, ask a clerk
in a supermarket or drug store what he thinks of 4 record in
the near-by record rack? Even in the “legitimate” record
store, you rarely get personal atention, 1[ you want a record
that is out of stock, it's unlikely that the store will be willing
to orcler it for you.

Moreover, most record retailers no Tonger provide facili:
ties for auditioning records. You must take home a pig in a
poke. Of course, unsatisfactory records can usually be re-
turned to the store for relund or credit, but this is annoying
and time-consuming.

Generally speaking, the average record dealer of today
runs a browseabout, do<dr-yoursclf type of opertion in
which little or no fmportance is atached to the dealer
customer relationship. Naturally, this copversion to the self-
service operation is not peculiar o the record business:
witness your local supermarker, But records, unlike staple
consumer gaods, are not really suited to sclf-service. Coftee,
for example. may vary slightly from brand to brand, but it
is still coffee. A considerable difference, however, exists be-
tween Beethoven and Boulez—though both come ‘on records.

Sel{-service merchandising necessarily must sell standard
items. Few model changes, for instance, otcur in such com:
modilics as baking powder or canned peas. Not so with
records. Mundreds of new releases—"new models”"—appear
monthly. Although many of them are dross, a good propor-
tion of them are noteworthy. Yet hundreds of albums piss
in and out of the catalogs without ever realizing their full
sales potential simply because prospective custonters arc not
made aware of their existence by the dealer.

Tm ideal of the record dealer as he used to be was the
old Gramophone Shop in New York City. There still exists
a core of wistful record enthusiasts who have never fully
recovered {rom the shock of its passing from the scene several
years ago. This shop provided no facilies for the pérson
who just wanted to browse. Littde attempt was made to
utilize colorful and provocative album covers for mevchan-
dising purposes. But the three important ingredients now
lacking in modern vecord shops were there: expert advice
on repertoire and performance; the opportunity to heart &
record before buying it; and perhaps most remarkable of
all. iie hundred-to-one odds in the customer’s favor that
precisely the record he wanted would be in stock. Bul alas,
the Gramophone Shop is no more. Like the cigir-store
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Customer self-service is the order of things
at: Sam Goody, famons New York
discount record dealer.

Indian, it s been relegated to our legendary past. And,
in order to survive, its present.day counterparts have meta-
morphosed into a wholly different species. :

Before subjecting our modern record dealer to further
criticism, it is only fair to review certain aspeets of recent
record-industry history to see how this present state of affairs
devcloped. A doven years ago, the record business was far
less complex than it is today. Refatively few finns were re-
leasing recoyds on a regular basis—RCA Victor, Columbia,
Capitol, Decca, and « handful of others—and it was a fairly
simple matter for the average dealer to handle their ontput.
Since the dealer had for years heen the sole means of getting
their products to the public, the record companies tended
to protect him from undue competition, usually through a
{ranchise arrangement. Thus, a dealer was [airly sure he
wouldn't see a new competitor spring up across the street
or around the corner. He could be reasnnibly certain that
all the potential husiness in his area would eventually gravi-
tate to his store. Hence, he could alforid to hire competent
sales help, stock a comprehensive inventory, and provide
costly and space-consuming audition facilities.

TiEN came the explosion that changed the nature of
things. In 1948, Columbia Records introduccd the long-
playing record. Its fantastic advantages, particularly for
classical music, were immediately apparent. In addition to
the older companies in the fiekl, many enterprising new
companics were formed: London, Vanguard, Westminster,
Vox, Haydn Saciety, Urania, Period, Renaissance, and a
number of others.

With so many companies producing. records, the dealers
were soon deluged with a wealth of recorded material,
Works ranging from the extremely popular to the utterly
obscure were released in profusion. Naw, instead of having
to stock only five or six labels, dhe dealer had 1o contend
with twenty or thirty. And he was soon faced with a new
kind of competitive operation spawned by the long-playing
record: the muunmoth discount record shop.

Based principally in New York, these new record mer-
chants set out to capitalize on two salient advantages of the
LP record: they were oxtremely light and they were un-
breakable. Thus, they could be sold through the mails at
relatively low cost. Sam Goody, The Record Hunter, and
others. launched: navional’ advertising campaigns to ex-
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G. Schirmer in New York is one of the
few remaining record shops that
offer personal attention.

pand their maijl-order trade. Not only did they encroach
on the territories of the long-established New York dealers,
but the out-ol-town record shops as well. As time passed,
distounts grew larger beciause the giant dealers could swing
the “big quantity buy.”

Meanwhile, dealers out in the hinterlands noticed that
they were losing their steady school and library business.
Furthermore, many of the best customers were evidently
auditioning records in the shop but buying them elsewhere,
Hi-fi and component shops were springing up and quickly
adding records as a sideline. The old-line dealer was in
difficule straits. Then, by accident or design, Columbia
started another major revolution, the 127 popular LP, priced
at only $3.98.

UNTIL this time, most popular material had been released
on 107 LPs, priced in the neighborhood of $4.00. These
had never sold well. Because of its price advantage, the
new series was an immediate and overwhelming success.
Columbia's major competition immediately countered sith
a heavy outpouring of 12”7 popular albums at the same
price. And this new boom brouglht a fresh phalanx of al-
together new compaaies to the album market. The result
was that the combined output of all the compunies pro-
ducing albums becane prodigious. In a given month, the
dealer would be solicited to buy anywhere from 300 to 800
separate new releases. Lack of space soen became a critical
problem in the face of this flood of records. Exit the noble
but space-consuming audition booth,

On the whole, the success of popular albums alleviated
the discounting situation. Being priced at $3.98, popular
records were {ar lcss. prone to the devastating elfects of dis-
counting (309, ol $3.98 is much less than 309, of $5.95).
Discounting was further neutralized in 1957 by RCA Victor’s
dramatic reduction of classical albums 10 3398, This nat-
urally depressed classical prices in the entive industry and
resulted in further lessening discounting pressurcs, Record
sales volume now soared upwurd. Qur harried dealey, able
to compete once again, was back in good times. But not
for iong.

Record sales executives, hot on the wrail for new ways to
increase sales volume, now began to experiment with the
so-called “rack” sales techniques comnon to supermarkets
and large chain drug swores. This meant placing records,
FEBRUARY 1961
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Gimbel's deparument store praovides
bargnin disc counter for
impulse buyers.

untended, in various chain stores and leaving the ultimate
sale of the record to the impubiveness of the prospective
buyer. Records were relegated 1o the same status as nail
polish, detergents, and canned soup. Although the record
companies attempted o assuage the dealer by sclling him
on the idea that rack sales represented business from people
who normally would not frequent his shop, no dealer was
cver convinced by this argument.

Then the major record companies made anothier momen-
tous sortic into the golden realm of the “plus™ business,
the record club. Steiling a march on the big mail-order
discount houses, three of the major record companies side-
stepped the dealer and began selling records directly to the
consumer at substantial discounts.

It is also quite probable that the record clubs played a
part in causing a general trend to higher list prices. The
club is a comparatively high-cost operation. Those lavish
bonus offers have to be compensated for in some way. The
introduction of stereo records in 1958 had the effect of
sustaining this wrend to higher prices. Ostensibly, stereo
records cost more Lo produce [I)le) 1n1OND records. }'IO\\'C'\'C‘T,
earlicr this vear, Everest Records baldly stated that the actual
diflerence in production costs between stereo and mono
records is so infinitesimal that it would charge the same
price for cither type of record. Several other smaller com-
paunies have followed suit. But the majority of record com-
panies prefer to remain silent on the subject and continue
to demand a $1,00 premium lor stereo records.

SlNCE high list prices favor discounting, the local dealer
is back in a serious bind. A great number of good dealers
have been lorced out of husiness during the last two years.
To survive, the dealer has been [orced to convéert to self.
service and to dispense with musically knowledgeable but
relatively high-cost salés help. And since the customer must
now {end for himself among the browse hoxes, the tendency
is to stock only “surcfire” records. Selection is usually made
on the basis of various bestseller charts. Items that would
appeal to a comparatively small number of people are
not stocked,

Here, two philosopiical questions arise. If the industry
continues to concern itself with strictly safe merchandise,
how will talented new musiciaus be introduced to the
public? And how will new serious works of music achieve
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popular acceptance? These services were once rendered by
knowing, enthusiastic record salesmen. But their nuwmbers
have been sadly depleted. High-powered promotion and
advertising can help, but this s very expensive. For the
smaller company with limited resources, the problem is a
grave one. To prove the point, only two of the enterprising
young record companies listed before are still operating on
a regular basis: London and Vanguard. At the time of this
writing, Westminster is attempting a comeback, but the road
ahcad appears to be a rocky one. Moveover, advertising
and promotion of certain releases can never take into ac-
count the taste of individual customers, as could the well-
trained salesman.

So where do we go from here? There is no single curc-all
for the situation, but the record companies arc in a position
to revive the smaller dealer, and at the smme tmz benefit
all record buyers. This they can do by shaking the water
out of record prices. Anyone even remotely interested in
records knows that they are subject to wide-spread discount-
ing. And those who are behind the scenes in the record
industry are well aware of the tremendous amount of “deal-
ing” and discounting that goes on at various times of the
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year in the form of retail or distributor incentive programs.
The huge discount houses utilize these programs to slash
prices even lower. The smaller dealer is not in a position
to utilize these programs because of space and financial limi-
tations. But if record manufacturers can continue to offer
these “deals” as consistently as they do, it obviously [ollows
that current record prices ave decidedly artificial.

Realistic list prices, aside from making the dealer more
competitive, would also do much to restore the public’s con-
fidence. When an album that lists for $5.98 can be purchased
at prices rvanging all the way from two dollars up to the
[ull list price, what, then, is the actual value of the record?
Before realistic list prices can be established, it is likely that
the entire existing price structure in the record trade will
have to be reorganized. This will probably come about in
the fairly near future as economnic forces begin to make
themselves felt on an industry in the throes of spectaculior
growing pains. It will also come about when record com-
pany exccutives again realize the importance of the dealer’s
role in the scheme of things. For one fact is clear: the
dealer must again become a major factor in the record
mdusery if that industry is to grow and prosper.
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You can buy records as casually as you would a bottle of Coca-Cola. Or, you can shop for records with the
same intensity as you wauld for a vave first edition. Heve is the whole vange of record- retailing establishments
and what each type has to offer.

PICK UP A PLATTER

Record Racks

Selections are usually limited 1o best-selling pops. Some
racks ofter a smaucring of routine classical fare. They
usually carry low-priced albums ranging from 5149 to
$2.98. An occasional good buy turns up in this category,
but much low-priced merchandise consists of reissues
of old material or “quickic” new recordings that fall far
short of modern standards of fidelity.

Major City Discount Houses
A tremendous variety and wide sclection of all brands

are offered. Discounts average arownd thirty percent
from established list prices, sometimes more for special
sales, but get there the day after seeing the advertise-
Juent or you might find the shelves picked clean. Mail-
order services arc provided; postal fees and handling
charges are paid by the consumer. Generally, penalties
are imposed lor exchanging records.
26

Hi-Fi Salons

A maoderately wide varviety of records s offered. They
are olien selected for sound rather than musical quality,
Discount Appliance Stores

Standard brands and independent labels are offered

at reduced prices. The sclecuon depends more on how
cheaply the store buyer is able to make his purchases
than on any attempt to carry a balanced inventory. 1f you
want to buy records without having any specific sclections
in mind, these are cconomical places to shop.

Chain Book Shops
Because these stores depent on their convenient loca-

tions for sales, they aim ac the “impulse buyer” or “gift-
fecord” buyer. Special-order facilities are usually pro-
vided. A light but representative stock is carried. Some
of the big independent book shops specialize in spoken-
word records.

Record Clubs .

Sclection is Jimited, but the prices are attracrive. To
determine what you pay for records, add up the cost of
records you are committed ta buy each year plus Il‘;m(lling
and postal charges, then divide it by the total number
of records, including the bonus selectjons, that you will
receive.

Department Stores

Some stores are excellent, some very bad, The selection
is dependent on individual store policy and the wmount
of space alloczted lor records. The buyer usually has the
advantage of beirg able 1o charge the records, but gen-
erally at full list price.

‘Legitimate’ Record Shops

Personal service is what these stores have to offer. Ree-
ord stocks arc usually selected to satisly the serious col-
lector. Depending on local market conditions, the store
will usually take mail orders. Some of the best stores also
carry a wide selection of outstanding releases on Euro-
pean labels. Records are usually priced at list, but many
scrious coltectors feel that the service they get justifies this:
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For a little over
a thousand dollars,
you can come amazingly

&
close to re-creating the sound &<
of a symphony orchestra i 22
in your living room - :ﬁ

::;.-"l - :I:.‘_

.

FIVE STEREO DREAM SYSTEMS

r you arc planning to spend over a thousand dollars for

a stereo system, vou will certainly not want to settle

for anything less than a quality of sound that will meet

your personal standards of waste. As an aid towards this end,

a listening jury was assembled to judge the sound quality

ol five typical dream systems. Their opinions on the follow-

ing pages will serve as good starting points [or determining
what equipment is best for you.

How close do these systems come to bringing the actual
sound of a symiphony orchestra into the home? Surprisingly
—in view of the dificilties—very close. So greac was their
realism in listening tests that the jury found a strange thing
happening. They suddenly realized that in judging previous
systems for this series ol Hil¥i1/Sterro Review articles. they
had been judging music-reproducing systems. This time,
however, they found themselves judging music-producing
systems. Thus they were making their judgments against
the highest possible standard—thut of the acwual sound of
a symphony orchestra.

The tonal characteristics of any of these systems are deter-
mined primarily by the type of speakers-used. Each speaker
produces its own coloration, however slight, of the music
that passes through it. Thus, il you are selecting a system,
the speakers are your most critical choice. But because
matching problems ave at a minimum in this quality range,
any ol the listed speakers can be used with any of the
amplifiers or record players.

\’V HiLE these dream systems are the Cadillacs of the
hi-fi world, it must be remembered that Rolls Royees do
exist. You would spend more, for example. on a pair of
speaker systems in the class of Electro-Voice Patricians, Jim
Lansing Paragons, Jensen Imperials, Altec Lansing Capi-
stranos, and Bozak B-310's than the full cost of any complete
svstem covered hiere. Alsa available are such lusurious but
high-priced items as the SME tone arm and the Rek-O-Kut
B16-H wrntable. Bat for the broad class of listeners willing
to spend in the neighborhood of $1200 for a sterco system,
the additional cost of these companents would probably
not be justified by the marginal increase in listening
pleasure.

The listening tests were conducted under  excellenit
acoustical  conditions, ‘in  the demonswration  room  of
Fesuval Hi-Fi, an audio store in mid-town New York. The
FEBRUARY [961

jury was composed of Warren DeMotte, music critic and
record reviewer; Arthur Cohn, musician and music-publish-
ing executive; James Goodfriend, composer and recording
director; and Milton Snitzer, Technical Editor of Electronies
W orld.

Although the jury members agreed that all five systems
gave superior reproduction, there was little further accord.
Mopst found System No. 2 the most brilliant and Sysiem
No. 3 the most mellow, but this is abour the limit ol
i(gl'(_'('nltlll.

T\\'c) of the jury members summed up their over-all im-
prossions of the listening session. Snitzer said, “All the
systems are very good: they produce musically valid impres-
sions. They differ mainly in apparent concert-hall location.
Thus, one system offers a third-row-centey seat while an-
other puts the listener in the balcony. Which sounds more
natural depends on whether one is accustomed to sitting
in the orchestra or in the balcony.”

DebMotte summed up his response this way: “While each
system is ligh in quality, the listener may preler the
character of one to that of any of the others. I found the
first and fourth most pleasing to my taste. yet I can readily
appreciate the merits of the remaining three. - What is mose
impressive is the ease with which all of these systems handle
erand climaxes. There is no sense of straiu or constriction,
and the carity and spaciousness of recorded sound are re-
tained in its reproduction. Solt passages also sound full
and round, not thin er weak. The sound has depth and
breadth, and, in great measure, the systems reproduce tie
acoustics of the halls in which the recordings were made.”

Incidentally, the tone controls for all systems were set in
the Hat positions so that all could be compared on an equal
basis. Such arbitvary settings, il should be cmphusizc(l.
might 7ot produce optimum results in every casc, and they
certainly [ail to take into account factors of personal Laste.
Dedotte, in fact, reported that he would have preferred to
readjust the tone controls on at least three of the systems.

In interpreting the reactions of the jury members to the
systems, the reader should keep two things in mind: First,
that each system’s characteristic sound 1s attributable per-
haps nincty per cent to the speakers; and sec.oml, that each
juror was judging the systent against the ultimate standard
—his own conception of ideal orchestral sound.
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PEOTOGRAPHS: BRVCE PENDLETON

SYSTEM I

38

Components: Harman-Kardon Citation I and I preamplifier and amplifier ($2£9.95, $229.95),
Acoustic Research AR-3 spealiers (3450), Fairchild 412 turniable (887.50), Shure M212 integrated
tone arm ($89.50). Total system price: $1,106.90.

The jury commented particularly on the evenness and smoothness
of this system. Also mentioned as significant characteristics were its
true bass reproduction and its ability to handle power well.

coHN: “A system that furnishes true musical performances
with artistic affirmatiom. All factors of instrumental
individuality and combination were ideal.”

GooprrIEND: “Extremely fine reproduction of hall acoustics and
atmosphere. Beautifully even throughout the range. Ample
power in the climaxes, although at times slightly harsh. Excellent bass.”

poMOTTE: "Over-all excellent defitrition of instrumental climaxes, not
constricted, little coloration of sound. This system has a bright
and piercing sound, tending at times to hardness. Fine, true bass.”

SNITZER: "'Even, clean, over-all sound. Deep bass, clean and full bodied.
Piano sound is good, although the sound appears to be heard

in a location some distance {rom the orchestra.

Good voice reproduction and fine horn tone.”

HiFi/STEREO

i



Components: Marantz 7C and 84 preamplifier und amplifier (8249, $237). Bozak B302A speuakers
(8509, Rek-O-Kut 5220 arm ($29.95). Rek-O-Kut B-12H iurntable (3139.93), Fairchiid S3-2
curtridge (837.50). Total system price: $1,202.40,

SYSTEM IT

The jury verdict was fairly unanimous that this was the brightest-sounding
system ol the five, with a lively, transparent sound. One juror,

DeMotte, [ound it a little too bright. His comment: “I aw sure this

system wonld be more to any liking if I could manipulate the tone controls.”

GOODFRIEND: “'Lxtremely clear, transparent sound. Sharply detailed
account of the music. Bright sound of ‘demonstration’ type,
transparent in quatity but with some edge. Better for

a large room. Perhaps overly brilliant.”

SNITZER: “Listener seems to be closer to the orchestra. Brighter
sound. More presence. Very bright strings. For those who

prefer a system that appears to be slightly up at both the bass and
treble ends of the range, this one would fll the bill.”

coun: “The piano is bright and clear, with a substantial
projection of differences of registration without either
blurring or tightness. The vocal s rich, perhaps & bit too
hard in the upper range. The organ is bright.”
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Components: Scort 122 and 290 preamplifier and wmplifier (3285, 8239.95), Electro-¥ oice Royal 400
speakers (3499). ESL 8-2000 arin (834.95), Garrard 30! rurntable (889), Dyna Stereodvne 11
cartridge ($29.95). Total system price: §1,177.85.

SYSTEM III

The jury members found this the “most mellow” or “bassiest”
svstem of the five. Some commented on its smoothness,

sNITZER: “Very deep biss. Good presence on string tones. Good

upper midrange. Voice good, with lots of presence. This system

has a rather distant over-all sound with a very full bass.”

conn: “'Bass fatrly clear, but perhaps somewhat muffled

sound. Voice perhaps a bit veiled.”

GOODFRIEND: “Upper range decidedly smooth. Better in a small room,
to which it can impart a feeling of greater space and distance.

Slightly heavy on the bass, but lovely lyrical quality through

almost the entire piano register: Violins silky. A pleasant feeling

of distance between the horns and strings. Great prominence to the
orchestra, with the organ set [urther back in a good teeling of spaciousness.”

pemoTTE: “Hollow sound. I would prefer this system with
the touie controls set other than flar”
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Components: Mclntosh C20 und MC-240 preamplifier and amplifier (§234, 5283), KLH Model 7
speakers (§406), Thorens TD-124 turntable (899.75), Grada Lab arm with Master cartridge ($85).
Total system price: 81,112.75.

SYSTEM IV

This system was agreed to be the one that probably added least of its own
coloration to the sound. Words like “smooth” and *“clean”
were frequently used in describing it

DeMOTTE: ‘Very natural, easy-to-listen-to sound. Piano realistic. Voice floats.
Wonderful hall effect with lots of overtones. Exceptionally smooth sound.”

GOODFRIEND:; ''Balanced and smooth throughout the range, with no b
outside coloration. Would probably sound well in alimost any

kind ol room. Power aplenty, but clean and beautiful sound at all

levels. Accepts the biggest climaxes without hangover or

ha 122

distortion. Excellent bass, every detail crystal clear.

SNITZER: ~Extremely musical sound with fine over-all balance.
Very smooth, open sound. Good piano tone, clean strings, good
separation. Excellent reproduction of voice, terrific organ.”

coHN: “In general, sonic qualities good. Some depth
lacking. Organ tone quite good.”
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Components: Fisher 400CX2 und SA3008 preamplificr and emplifier ($199.50, $199.50) Altec Lan-
sing 8384 speakers (8594), Audio Empire 208 turntable ($89.50), Audio Empire 98 arm ($34.50),
Audio Empire 108 curtridge (834.50). Totd system price: §1,151.50.

SYSTEM V

Most jury members noted that this system had a somewhat prominent
midrange, lending a “presence” effect to the music.

GOODFRIEND: ‘‘Bright sound, strong in the midrange, giving an
impression of greater presence. An intimate sound, a trifle bright. Highly
effective in the louder passages. Dramatic, with

tremendous presence. Performers are in the room.”

sNITzeER: “‘Very bright sound. Somewhat pronounced upper midrange.
Good system for those who enjoy close-in listening.”

coHN: “Excellent, natural, full sound. A major element

was the reality of the timbre differences. Sensitively balanced
throughout the full format. Natural sound;

registration came through with sensitive response.

DeMOTTE: Bright and forward; hiked-up midrange. I

would definitely adjust the tone controls.
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Squeaky Reels

When I play my tape recorder, there is
frequently an annoying regular squeak
duc to the tape rubbing on one flange of
the takeup reel.

I have tried new recls, and while this
scems to alleviate the trouble, it always
returns after a while. T guessed that warp-
age of the plastic reels might be causing
the scraping, and I tried to obtain a metal
reel, but my dealer saicl these are made
only in the professional 1014-inch size.

Can you suggest a solution?

L. R. Brown
Madison, Wis.

Scraping of tape ugainst reel flunges is
nearly always caused by misalignient of
the reel with respect to the line of tape
truvel. This condition can be induced by
using reecls whose flanges are unusually
thick or thin, by « reel turntable that is
set too high or too low with relution to
the tape deck.

To correct such miselignment a quali-
fied andio service agency should check the
alignment of yvour reel turntables with the
tape guides and head assembly, adjusting
the turntuble heights if necessary.

Intractable cuses of reel rubbing may be
crred by using 400-foot 8-mum metal movie
reels, which are just the right size for
magnetic tape, and will fit niost recorders.

Pickup Impedance

T'he instructions supplied with my ncw
sterco  pickup  recommend that it be
matched to an input impedance of 47,000
ohms.  Unfortunately, my preamplifier’s
instructions state that its magnetic phono
inputs provide 100,000 ohms of impedance.

Now, is this dilference in impedance
significant enough for e to worry about,
ov can I just go zhead and plug my pick-
up into the preamp?

Merton Davies
Rochester, N. Y.

A pickup munufecturer’s impedance rec-
ommendation is a stated condition under
which his pickup will perform al its best.
If « manufucturer recommends « certain
valwe of load resistance, it is safe to as:
sume that his pichigr will not perform at
its best when comnected to a different load
resistance. Al of which is a roundabout
way of saying that if your pickup is sup-
posed to eonnect to 47,000-0hm inputs, it
FEBRUARY 1961
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by ). Gordon Holt

should not be connected to 100,000-ohin
inputs.

In general, a magnetic pickup will ex-
hibit rising treble response when matched
into too high a load resistance, and will
lose high-frequency respounse if copnected
to too low « load resistunce.

If your preamp has 100,000-0lun input
Ioading, you can get the requisite 47,000
ohims (or 50,000 ohas, ichich is quite close
enough) simply by bridging another 100,
Mi0-ohm resistor across each of the pre-
wmp’s maognetic phono input receptacles.
Obtain two Ysawate 100,000-0hmn resistors
from any radio supply store, open up youwr
preamplifier, and solder each resistor right
across the connections from each magnetic
phonn input.

If, on the other hand, the preamplifiers
load resistances were toa low to match the
cartridge, you would have to remove the
existing load resistors and replace them
with. ones of the proper value.

Stacked Records

We purists all know that records should
be stored on edge, in recovd cabinets, but
I'm not surc this purist understands why
this should be the case. Woulkdn't the pres-
sure between the records in a vertical pile
prevent them from warping?

p. G Gregory
Baltimore, M.

Trie, the pressire between stacked
records of uniform size might discourage
warpiag, but it would do so only for the
bottom ones in the pile. However, this
same pressure would also very effectively
embed every bit of dust on the records
into their surfuces. Most people prefer the
annoyance of ntoderate warpage to the
sonic pyrotechnics of pocked und pitted
surfaces.

Actually, record warpage is not some-
thing that need be prevented, but rather
is something that should not be induced.
An average record won’t warp if left
standing on its edge unsupported, unless
exposed to consideralle heat. What will
canse « great deal of warpage is storuge
of dizes under uneven pressure, as wihen
10- and 12-inchers are intermixed in a tall
pile. A well-designed tone wrmn will play
« moderutely icarped disc uas well as a
perfectly flat one, even at very low track-
ing forces.

It has been suggested that the ideal
solution might be « sapphire record
played with a graphite stylus, and the

whole thing inimersed in a bath of lubri-
cating oil. This has not yet been tried.
as far as we knosw.

Ambifunctional Antenna?

Can a TV set and an FM tuner be oper-
ated from the same antenna without de-
grading the performance of cither ser?
The TV and FM sets would not be oper-
ating simultancously.

If T can't dse one antenna for both pur-
poscs, could [ stack separate antennas one
above the other on the same mast?

I intend to us¢ an antenna rotatov as
well as a booster for the FM tuner:

S. B. LeBeau
Old Orchard Beach, M.

If vou're located in an outstandingly
good receiving location, you can get away
with all sorts of antenna fimprovisations
But if vou aren’t very near the transmit-
ting antennas, yow'll want to conserve as
much signal strength as possible. and this
means keeping the TV and the FM units
separate from one another. Maximum
sensitivity will therefore be obtained from
both sets if you install u switch that dis-
connects the antenne from the receiver
that is not in use at the moment,

The FM band occupies a very narrow
area on the dial between TV channels 6
and 7. A TV antenna will pick up FM
stations, but since it must span a very
wide [requency range, it will not respond
as efficiently to the FM band as 1will an
autenna desizned for maxinuom gain over
the narrow FM 1ange.

For long-distance FM reception, you
nust use ¢ sepurate FM anienna. prefer-
ably « wide-band FM yugi, and this can
be located on the TV antenna’s mast, at
height of at least jour feet above the TV
antenna. Yagi antennas are highly direc-
tional, so you’'ll need vour rotator, and, if
you're trying for really long-distance FM,
you'll need your booster too.

The Professional Spéed

If 7T14-ips 1ape is as good as it's cracked
up to be, then why don’t professional re-
cording studios usc this speed instead of
the much more costly 153.ips speed?

Edwin B. Wright
New York, N. ¥

For three reasons. Firsi, the higher
speed involves more rapid rotation of the
recorder’s speed-stabilizing flywheel, so
the recorder has {ess flutter and wore.

Second, it takes just about Lwice as
much treble boost to ger flar high-fre-
quency respouse «t 7Y% ips as it does 1o
get the same thing at 1S ips, so the slower-
speed tape is more susceptible to over-
Inad from high-frequency impulses.

Third, and probably most important, is
the fret that ¢ given sound occupies twice
as much tape ut 15 ips, which makes the
higher-speed tupes easier o edit.
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THEIR CONTENT CAN'T BE ACCEPTED AS GOSPEL, BUT
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iE STORY Is told of a cartridge designer who carefully

adjusted his cartridges until they would play back

a certain test record with absolute accuracy. Some
time later, he changed jobs and moved. by coincidence, to
the company that had made the test record. There, he was
somewhat shocked to discover that this company Lad been
using his cartridges to check the calibration of their test
records!

Obviously, here is a case akin to the classic paradox
ol the chicken and the egg. Which comes first: the test
record 1o test the cartridge or the cartridge to test the record?

Logicians maintain that a paradox, by definition, defies
experimental solution. But in this case, laboratory mecasure-
ments, while failing to furnish the missing primary standard,
nevertheless provide a vardstick for comparing the various
available test dises. To the hi-fi fan in search of a reasonably
reliable test record, such measurements are of practica
ll!l')Ol'[ﬂnCC.

Fourteen different test records were therefore played with
a high-quality cartridge and tone arm under identical condi-
tions. Frequency-responsc curves [or twelve of these records
are shown on pages 46 and 47. It is immediately apparent
that no two records yielded identical response curves.

To interpret these findings, one should keep in mind just
what a test record is supposed to do. .

The purpose of a test record is to test a cartridge or a
complete playback system. By putting known information
(test tones) on the dise, we may then judge whether the
cartridge reproduces them accurately. If all the test records
cmtaining the same test tones were perfect, they would
give identical results when played with the same carwridge.
As our measurements clearly show, this is not the case. The
rcasons for the discrepancies may be understood when we
consider how a test record is made.

With an audio frequency generator a5 a signal source
and @ meter for measuring its output, an audio engineer
feeds measured signals into a disc recorder. From the genera-
tor these frequency tones pass through the recording ampli-
ficrs (tested [or frequency accuracy) to the record cutter.
The stylus of this cutter then engraves the tone into an
acetate-coated dise, from which metal duplicates and stamp-
ers are made. Then a stamping machine with one of these
stampers presses the finished record out of vinyl, FPoild—
a perfect test record.
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by LARRY ZIDE

But wait 2 minute. Who said the cuiter was perfect?
Unfortunately, theve is no such animal. And even sliglt
variations in the vinyl will vield considerably diflerent
results, These are but two of the many variables that can
affect the final product. As for carwridge muanulacturers and
their claims of flat frequency response from here to there,
one sometimes wonders whether some companies, at least,
don’t design a cartridge first, and then try to find a test
record that will make the cartridge look good “on paper.”
As the measurements show, there is enough divergence
among test records 1o assure a good chance of finding one
that so complenients any given cartridge that the final result
seems flat.

This is not to say that test records are a priori useless.
They may not meet the standards required [or scientific in-
vestigation. but they are eminently practical for the task of
home-testing the over-all performance of a complete high-
fidelity system. In [act, the majority of test records are
designed specifically for the amateur.

Even without test instruments, a frequency test record
can be of considerable vialue to the non-technical hi-fi fan.
For one thing. the test tones may indicate to the user the
frequency exiremes of his own hearing. or reveal severe
response peaks and dips in the over-all playback system.
One job that all the discs do well is to detect bass hoom,
rattles and buzzes. Many a wild and elusive bass rattle,
heard but not located, has been easily eliminated when pin
pointed with a test record.

Most of the test records designed {or home use have far
greater versatility than mere frequency testing. When sctting
up a stereo systenmy, a good test disc helps balance channels,
phase loudspeakers, and audibly check the channel separa-
tion. For example. most of the records contain a ticking
mewonome. The individual channel lével controls, as well
as the stereo balance control, are then set to place the
apparent location of the metronome halfway between the
two speakers, Il this is fmpossible and an effect of two
separate sources persists, the speakers may be too far apart
or they may be out of phase. Test discs can also help in
tests tor rumble, lmcking'._ and stylus wear.

By and large, the test records under cousideration may
be divided into two categories: Those designed for home
use without test gear, and those whose value is limited to the
owner of at least a decibel meter. In this latter group arve
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THEY DO CONTAIN LOTS OF USEFUL INFORMATION
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the London, Folkways, Elektra, Cook 10LP, and the profes-
sional RCA and Westrex discs. For the audiophile with test
gear, these discs offer several valuable features.

The London PS 100, a stereo test record, consists of
extended tones of 30-40 scconds duration. Both sides of this
disc contain exactly the same tests, but one side works on
the left channel only, the other on the right, There are no
voice announcements of the various tests on the dise, but
wide separation bands make them easily identifiable. This
disc is particularly valuable for channelseparation studies.

The Llektra 35, a now-deleted monophonic test disc, is
identical on both sides. It features, alter a 1,000-cycle ref-
crence level, a slow sweep with band divisions, from 20,000
down to 18.75 cycles. The disc provides some indication of
stylus condition if only onc side is regularly used. If that
side sounds fuzzy, Hip to the other side. I that sounds fuzzy,
too (knowing it is a “clecan™ and previously unplayed
band), your stylus is suspect.

The Cook 10LP, also mono, in addition to the [requency
test bands, has an intcrmodulation distortion test signal
recorded on it. This band is of primary value to the owner
of a distortion analyzer, although severe IM can he recog-
nized readily by ear. The test band contains a low and
high tone, recorded simultancously at a certain loudness
ratio. The two tones should sound clearly separated and
pure in quality. IN reveals itsell as a buzz pitched between
the two test frequencies. It should be pointed out that
although an IM figure of 49, would be considered high lor
a quality amplifier, it wis the lowest figure obtainable with
any cartridge using this disc (or the Audiotex record, which
also conwins an IM test hand) .

A special feature of the Folkways Sounds of Frequency
is two square-wave bands, one at 100, the other at 1,000
cycles. Needless to say, an oscilloscope is a necessity in
this case. However a truly square wave has yet to be seen
from this disc.

The Westrex and RCA discs, available to professional or
commercial users only, are both for stereo. They con-
tain frequency tests, <duplicated on both sides. As with
the London disc, one side is left channel only, the other
right. On both sets, Irequencies above 1,000 cycles are
recorded at 78 rpm, while bass tones are at the conventional
3515-tpm speed. The reason for the higher speed in the
weble is to improve the frequency-response characteristics
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of the discs at high recorded volume. The greater lincar
speed at 78 rpm permits more accurate geometrical resolu-
tion of the waveform. The RCA disc is extended to 20,000
cycles, while the Westrex stops at 13,000 cycles. RCA uses
two discs to span the spectrum: one for bass, the other for
teble. Like the Westrex record, they are recorded at con-
stant styhus velocity over the whole range—ncither boogt nor
attenuation is applied at any point.

In this respect, these test records differ basically from
standaxd LP’s, which are “cqualized” both at the high and
low ends. The treble end is boosted to overcome the in-
herent surface noise of the disc materials. Attenuation is
used at the bass end in order to keep large bass amplitudes
from spilling over into the next groove. In playback the
recording is equalized in the opposite senser the treble is
reduced to normal, diminishing noise to the vanishing point,
while the bass is boosted back to size. Until a [ew years
ago, each manulacturer had his own ideas about just how
much boost and cut should be applied in the cutting of
discs; today, manulacturers have agreed on a single standard
for the industry, the RIAA equalization curve.

Since the RCA and Westrex discs are constant-velocity
recordings (recorded without equalization). they must be
played back the same way. The Cook, Folkways, and Elcktra
dises are fencestraddlers, They are recorded with RIAA
cqualization below 1,000 cycles but at constant velocity
above. In the above group, only London is recorded with
RIAA equalization throughout. In each case, the correspond-
ing playback equalization must be provided by the user.

O F Tue eight test vecords designed expressly for the
home listener without test gear, six arve for stereo. The two
exceptions are the Cook 60 and the Urania Popular Science
series. Both are intended for testing by ear. The Cook disc
is actually compensated for the natural losses of hwnan hear-
ing at low levels. Tt is designed te be played at barely
audible levels. Under these conditions all tones should
sound cqually loud. Some of the deep bass tones recorded
Liere will usually requive that the stylus pressure be in-
creascd for proper tracking.

The Urania disc has no frequency test tones. It contains
musical selections recorded to accent various distortions
auributable to frequency response peaks or dips. Music is
first played full range, then with axtificially induced peaks

45



2 i
i = LLIAT
- Nwm&
AUDIO FIDELITY FCS-50,000
-2
L3 »
/’
0 L [T
FREQUENCY-CPS
AUDIOTEX NO. 30-200
+
"l
| "\\
AT
H
g 4
/f
_//
b e L
FREQUENCY-CPS
COOK SERIES 10LP
. F
r
L
Q
s
-
] [=+] M L [
ELECTRONICS WORLD
[ 3
-5
L s \
s
mmmﬁs kS 20K
ELECTRA 35
s A
3 - uny 1
— \
o
5 o) L )
FREQUENCY-CPS e ow

FOLKW AYS FPX-100

16

and dips. A wide-range system with smooth response will
reveal the difference between the adulterated and full-range
bands; a defective systern will tend to mask the difference.

The six stereo test records by Audio Fidelity, Audjotex,
Electronics World, Riverside, Westminster and the Institute
of High Fidelity Manufacturers are remarkably similar in
what they offer the audiophile. Each has channel identifica-
tion, separation, balance, and frequency tests. All except
the IHFM and Westminster discs have rumble tests; the
Electronics World and Riverside records are equipped with
speaker phasing grooves. The Audiotex alone contains an
IM test band, and only Riverside contains a supersonic
glide band, useful for checking a cartridge for spurious
resonances. While the test record slowly glides from 35,000
cycles down to audible range no sound should be heard
from the cartridge. A cartridge with a stiff stylus assembly
or similar troubles will produce audible sounds in this test.

The Riverside, Audiotex and Audio Fidelity discs have
tests for arm resonance at extremely low frequencies. River-
side goes down to five cycles while Audiotex goes to ten;

WHERE TO GET THEM

Not all record stores carry extensive stocks of test records,
nor are all test records distributed to stores. Should the par-
ticular record you want be unobtainable through your dealer,
you can order it direclly from the manufacturer.

Audio Fidelity First Componenf Series Test Record FCS-50.000—$6.95
Audio Fidelity Records, Inc.

770 1{th Avenue

New York 19, N. Y,

Audlotex Audio Tester No. 30-200—34.98

;dv‘llib'e only through high-fidelity component dealers or directly
rom company)

Avudiotex Corp.

400 South W,mn Street

Rockford, 1}

Cook Chromatic Scale Test Record Serles 60—34.98

Cook Laboratfories

101 Second Street

Stamford, Conn.

Cook Serles 10LP—$3.98
(see ebove)

Elldmnlcs World Stersc Test Record No. 1—¥$1.59
from y or af electronic parts dealers)
iff Dovis vahsbmq Cc., Inc,
One Park Avenve
Ncw York 16, N. Y. .
Elektra Playback System Callbration Record No, 35—53.50
Jaleted, but moy still be available in some siores)
Eloktra Recard
116 Was? 14th S'neo'
New York 11, N. Y,

Folkways ""Sounds of Frequency’ FPX.100—$5.95
Folkway Records

117 West 46th Streat

New York 36, N. Y.

lnsfsl-!;;lc of High Fideilty Manutaciurers Audlo Test Record IMF-131—

¥
;avamblo ow from the lastitute)
nstitute of Idelity Manufaciurers
125 East 23rd Mnf
New York 10, N. Y.
London Stereophenic Frequency Test Record PS-131—§4.98
London Records, /nc.
539 Wes? 25¢th Street
New York 10, N, Y,
Popular Sclence Testing Yol. 2 SUranh Ups-2}—§3.98
Popular Science Magax/ne Servicas
355 Lexington Avenue
New York 17, N. Y.
RCA Stereo Test Records 12-5-71, 12-5-73
(available only to professional users)
RCA Victor Records
155 East 24th Stree!
New York 10, N. Y.
Riverside Stereo Test Record RLP-1100—$5.98
Rivarside Records
235 West 46th Street
New York 36, N. Y.
Wesiminster “Yosting, Testing, Testing” —$5.98
Waestminsier Recording Cao.
74 Alsbame Road
Island Park, N. Y,
Westrex 1-A Sterea Text Record
(:Ivailabh only to professional ysers)
estrex Corp,
860! Romaine Street
Hallywood 18 Calif.
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Wade Ward, veteran banjo picker of Galax, Va.. recarded for Alan Lomax back in 1939,
and pow, at 76, is still, in Lomax’s words, “Mv favorite of ail five-string banjo players.”

(Roots of the Blues and The Blues Roll On)  The Blue
Ridge Mountain Music disc presents a stunning exhibition
of the way i which citified virtuosity has been applied
to the Appilachian (iddle-and-banjo tradition to give the
old tunes blazing new lile. Amevican Folk Music for Chil-
dren oflers saome delightfnlly unfamiliar tunes, plus some
new treatmenits of old favorites: while the first of the series,
Sounds of the South ('SD 1846) . illuminates a vivid pano-
rama of all the varied and colorful musics.

The emotianal impact of these albuins ranges [rom the
deeply moving 1o the hairraising to the comic, and their
contents arc best heard little by lietle over an extended
span of time, one side at a sitting.

; » HicH of the seven would T most recommend? Without
question, the first of the series, Sounds of the South. which
provides a cross-section of the contents of the other six
albums. Next I would recommend American Folk Songs
for Ghildren, if only because of three numbeis: Go Tell
Aunt Nancy, an Ozark version of Go Tell Aunt Rhody.
sung by Almeda Riddle; an amazing five-string banjo picce
played by Hobart Smith; and a captivating courting duet,
Paper of Pins, sung by Estil C. and Orna Ball to their awn
wonderfully loose-limbed guitar accompaniment. For sheer
entertainment, of course, the Blue Ridge Mountain Music
disc is a must.

It scems impossible that there should survive, in a Missis-
sippi backwater, Negro music, played by cane fife, drums,
and hand-clappings, that calls to mind the celebrated
description by George Washington Cable of the New
Orleans slave dances in the Place Congo, more than a
century ago. Yel it iy heard here, on three of the seven
records of this Southern Folk Heritage sevies (Sounds of
the South, Roots of the Blues. and The Blues Roli On).

Not the least interesting aspect of thesce recordings is that
FEBRUARY 1961

a half-dozen of dfe individual folk musicians and groups
heard here were recorded by Alan Lomax for the Library
of Congress back in the Iate 1930 and carly 1940's. Among
these are Estil Ball, Vera Ball, and the veteran banjoist
Wade Ward.

Each album, by the way, his superbly informative angd
evocative program notes by Mr. Lomayx, and though we
may bewail the omission of printed texts for some ol the
songs this is a minor shortcoming under the circumstances.
Individually and as a group, these are thrilling albums,
und a debt of gratitude is owed to Mr. Lomax and to
Atlantic records for what they have achieved. both in
documentation. and in enabling the heaver to share in a
rich musical-emotional experience. David Hall

Tlhie Mountain ‘Ramblers, topnotch bine-grass band
of the Blue ridge country eround Galax, Va.




A dramatic musical language—and

Harry Partch’s

MTUUSIC

OR THIRTY YEARS a man by the name of Harry Parich

has been searching [or a music that speaks in a voice

more nearly human than that limited by the con-
ventions of cighteenth-century keyboard instruments. ‘To
find it, he has dug into the cracks between the twelve tones
of our stancdiund scale. Because his music must have @ hame,
he calls it corporeal music.

“Bay attention,” says Partch, “and you will see shim-
niering belore you the curves of X million perceptible
changes in pitch, at least 127 varieties of {emale giggles, and
no less than seventeen kinds of falsetto wails in cach cubic
foot of free vibrating air.”” To make a music that will take
account ol all these sounds has been his life work.

Following the Juilliard-Columbia staging in April, 1959,
ol Partch's The Bewiiched, composer-critic Peggy Glanville-
Hicks wrote of him as being *“the first composer of out-
standing creative gifts to turn the scientific spirit of inquiry
to the matter of music’s materials, rather than to content
himself merely with the slick mastering of current tech-
niques. In any other field he would be appointed head of a
department set up for rescarch into the crucial subject he
has opened upz.” Cohunbia University historian and human-
ist Jacques Barzun has called Partch’s work “the most
original and powerlul contribution to dramatic music on
this continent.” Indeed, the circle of his admirers among
musicians includes such polar opposites as Howard Hanson,
Dircctor of the Eastman School ol Music, and modern jazz
composer-virtuoso Gerry Mulligan. Yet. few people outside
of musical circles have ever heard of Harry Parich.

=

5 Partch has attempted to divide sound into a more re-

g fined, psychologically accurate scale. Music students are
TESEAo ety Pt Boite s ol ks i uts 03 dimly aware that there is a difference in theory I)etwccxf, say,
R e A i O S =t F-sharp and G-flat—even though both are played by hitting
reed organ. Special interval designations are the identical piano key. But if a piano were tuned in accord-
inscribed on its three-and-onc-hulf-octave heyboard. ance with “just intonation.” so cach interval of the fifth

was perfect throughout—instead of each interval of the
octave—the twellth fifth in a series would be one-eighth of
a tone sharper than “normal.”

3]
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The twelve graphs on these pages are frequency response
curves obtained Jrom twelve different iest records with the
identical cartridge and tone arm. ldeally, all of the curves
should be alike. Obviously, they are not, though their
deviations rarely exceed a jew decibels. {The smallest clear-
ly detectable diffsrence in volume is three decibels.) Since
the records would test out differently with other cartridges,
it is impossible to ascertain which, if any, of the twelve discs
is actually “flat,” except by very complicated techniques of
optical apalysis. The seemingly flat parts on some of the
curves, notably that of the THFM disc, merely sgnify in
most cases that the record contains no test tones in that
area. By connecting similar measurement points across a
“dead” part of the spectrum, however, a straight line results.

Audio Fidelity stops at fifteen. The particular arm and
cartridge used for these tests showed a slight resonance at
cight cycles. Obviously only the Riverside record would
reveal this, though for all practical purposes, resonant condi-
tions below fifteen cycles are of small consequence,

Westminster's Testing, Testing, Testing gives over eight
of the nine stereo bands on one side to standard frequency
test tones. The rewaining band on side one and all of the
bands on side two are devoted to musical illustrations of
different playing conditions, To test the effectiveness of the
speaker placement (as well as channel separation), the liner
notes indicate where, in any spedfic band, you should hear
the various instruments: e.g., strings left, woodwinds right,
percussion center, etc. A test band featuring the sounds
of various trap drums, bells, cymbals, and similar per-
cussion instruments furnishes an effective test for transient
response. For the hi-fi fan without test instruments, this
disc provides one of the clearest indications of over-all
system performance.

For the convenience of the user, all these discs except the
Westminster have voice announcements identifying each
test. All the frequency tones are recorded with RIAA equali-
zation, except on the Audio Fidtlity disc, which is recorded
flac above 1,000 cycles. To play this particular disc the
amplifier needs separate controls for treble and bass equali-
zation so that RIAA bass response can be combined with flat
treble response.

As mentioned earlier, all these discs may be used for
evaluations relying only on the ear for analysis. As an
auxiliary tool one might employ a standard flashlight bulb
attached across the speaker leads. Volume should be adjusted
with the reference tones so that the bulb just glows dimly.
Flat response will then be indicated by equal light intensity
of the bulb for all tones.

If the bulb flashes brightly at any point on the scale, it
‘would indjcate a response peak. If it goes out altogether,
response is lacking at that {requency.

No disc, to be sure, can be accepted as gospel. The test
record is not the ultimate arbiter in critical component ap-
praisal. Rather it is a diagnostic aid in jsolating and defining
what may otherwise remain merely a vague complaint. In
this sense, a good test record paves the way to good sound.

Larry Zide acquired a firm belief in high technical standards
in sound equipment while serving as production manager [or
New York’s municipal radio station WNYC, one of the country's
first and foremost good music broedcasiers. His awareness of
consumer problems in high fidelity stems largely from his presen:
position as the manager of a large high-fidelity store.
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THE AUTHENTIC
VOICE OF THE

OUTHLAND
IN STEREO

SOUNDS OF THE SOUTH—18 numbers. including Appola-
chion folk bollods, primitive Negro music, white spirituols,
blue-grass music, fietd hollers, baptizing scene.

Atlantic SD 1346 $5.98

BLUE RIDGE MOUNTAIN MUSIC—i4 numbers, including
blue-gress music by the Mountain Romblers, fiddle. bonjo. and
guitar tunes of the £lue Ridge Mounfain oreo.

Atlantic SD 1347 $5.98

ROOTS OF THE BLUES—13 numbers, including couniry blues,
levee camp songs, train blues, primitive Negro music.

Atlantic SD 1348 §5.98

WHITE SPIRITUALS—14 numbers,. including Socred Harp
hymns, religiaus folk songs, serman, ond lining hymn.

Atlantic 5D 1349 $5.98

AMERICAN FOLK SONGS FOR CHILDREN—17 nymbers,
including jingles, riddies. gome songs, lullabies, and silfy songs.
Aflantic SD 1350 $5.98

NEGRO CHURCH MUSIC—74 aumbers, inclyding soicituals,
gospel songs, lining hymns, and sermon.

Atlantic SD 1351 $5.98

THE BLUES ROLL ON-—12 numbers, including couniry blues
by Boy Blue and Fred McDowell, and the song-sago of Forest
City Joe.
Aflontic 5D 1352 $5.98

Inferest: Basic folk Americona

Performance: Earthy

Recording: Remarkable on-location stereo

Stereo Quolity: Mostly effective

James Shorty and family of Senatobia, Miss., sing
impiression versions of modern and pre-gospel-style spirituals.

Fred 8cDowell, cotton farmer of northern Mississippi,
plays and sings eloqueng country blues and spirituals.

OR 1TWO (!CG!({CS or more, Alan L.omax has heen roam-

ing the world with microphone and recording ma.

chine, preserving on disc and tape what might be
called ““the songs of the family of man.” In the last ten
years alone, Mr. Lomax has assembled five very jmpressive
collections, of which this Sowthern Folk Heritage sexies.
under the Atddantic label, is the third and latest to be made
available on commercial discs.

Of special importance is the fact that these seven South-
ern Folk Heritege discs constitute the first major body of
folk songs recorded in the field to be taped stercophonically
—a technique far removed, indeed, from that used in the
days when Alan Lomax, as a boy, wavelled ihrough the
American South with his father. John Avery Lomax. record.
ing their finds on 10-inch :duminum discs. The siereo
medium serves to illuminate as never belore the Blue Ridge
Afountain music at its most virtuosic and the Negro country
blues and dances at their most torridly inspired. From the
standpoint of sheer realism. it may scem nonsensical to
record the accompaniments on one channel and the soloists
on the other. Yer one thing is certain: this recording
method allows one to hear more of more of the music than
does any other.

The significance of these recordings, {rom both the
documentary and purcly musical points of view, rests on the
lact that they show us that not even the pervading mass-
entertainment miasma  has succeeded in corrupting the
essential [reshness and vitality of our nation’s folk music—
at least not in the arcas, from the Ozarks to the Georgia sea
islands, where, in 1959, Mr. Lomax recorded the materials
for these seven remarkable LP’s.

Two pairs of them explore special fields in depth: the

religious folk song (White Spivituals and Negro Chuveh

AMlusic) and Negro country music—in particular, the blues
HiFi/STERLO
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in the attics and garages of old friends) and to his work.

Today, at 59. Harry Partch is enjoying his first steady
income as a research fellow at the Uhiversity of Illinois.
Although he never attended college, he is thriving in
academe. He lives in a huge, dowdy Victorian house and
has his studio over a movie theater. He has an agrcement
with the theater managément that his sonorous instruments
will be still alter seven o'clock. when the show begins.

S UPPORTERS of off-beat ideas in the arts who expect Partch's
approval are frequently disappointed. A group of San Fran-
cisco friends, presuming on his interest in combining music
and voice, exposed him o poetry-cron-jazz at the heat spots.
“Fashionable opportunisin™ was his judgment. "I see little
evidence that the poets have studied the sounds and rhythms
of their own voices, and no cvidence whatever that the jaz-
men are doing anvthing different from what they've always
done. When poets are jazmen and jazzmen ave poets we'll
be closer to an are.”

Parich also winces at being classed with such spectacular
noisc-makers as John Cage, who uses the laws of chance in
his composition and may achieve an effect by throwing a
dead fish at the piano strings. *I chanced to attend u chance
concert once,” Puartch says. “and it was the dullest thing I
ever experienced, next to a Cecil B. DeMille spectacular.”

Harry Partch is the first to admit the enormous practical
difficulties involved in getting his music performead. Ju takes
a long time to get o tridned singer to make some of the
sounds he demands. Partched throats may take six months
to rehearse a new production. To make matters worse, there
is only one set of his instruments in existence. And critic
Peter Yares calls them “about as portable as a onc-man show
of totem poles.”

Despite all this, preparations are under way for the
premiere of his newest work, Revelation in the Courthouse
Park, in Champaign, I1l., this April, Scored for a brass band
in addition to his own-special instruments, it is 4 modern
paralleiing of Fwvipides' The Bacchae, with Dionysing as
a kind of instnttinvalized Elvis Presley. (This time, Pavich's
influence is even extending into the physical education de-
partment: on¢ scene calls for a carefully rimed display of
acrobaties and tumbling.) New York will see and hear
Partch’s Oedrpus a month later.

Even though Partch doesn’t expect his works to become
popular any time soon. he is not perturbed. “I haye some-
thing that even Johunn Sempervirens Bach couldn’t connt
on: phonograph records.” Some years ago three pressings
were anade by friends on 78rpw discs. Since then he has
published four works on long-playing records under his own
label. Gate 5 Records. (Still available are the recordings of
The Bewitched [excerpts]; Qedipus [excerpis]. Plectra
and Percussion Dances [$6.50 each]; and U. 8. Highbull
[$4.50]. The discs are obtainable by mail order from Harry
Partch, Box 557, Ste. A, Champaign, IIL) Subscriptions paid
in advance finauced three of these—and also contribured to
Parteh's support for several years. There have been somc

¥ Other fnsteuments of the Parteh plectral-percussive armamentum jncude
the Kithara. with 72 strings in 3 lyre-shaped body: Surrogate Kithara, with
6 strings on two long boxes; 44-string Marmonic Canons; a 6-block Dia-
mond Marimba; a Bass Marimba of 11 Sitka spruce blocks: a Marimba
Eroica producing a 31-cycle tone from blocks the size of ironing boards;
Adapled Viola, Adapted Guitar, and a contraption, fashioned fram Armiy
surplus artilfery casings, called Spoils of War.

FEBRUARY 1961

auempts to put Partch ou hlm. One, called Windsong, was
shown at the Brussels Exposition in 1958. The invention of
video tape may make it cconomically practical at last for a
large audience to see and hear what Harry Partch has been
doing these thirty years.

While no one is rushing to duplicate his instruments, it
cannot be denied that Purich is encouraging the yvounger
generation 10 experiment. An industrial design class at
Illinois set out to create musical instruments from materials
at hand—to start with anything, then bend it, cut it, scrape
it, and fnd sound quality. Students came up with gadgets
ranging from a modernized guthucket 1o a flame organ and
an gliered Silex coffeepot that emits a soulful ping.

Fhe lighe descended recendy on a Maryland man with an

FRED LYON

Harry Parech demonstrates the Boo~-the bamboo marimba
that provides much of the melodic-percussive coloration
in his music,t

ALA. in composition when he innocently withdrew Partch’s
Genesis of a Music (University of Wisconsin Press) from
the public library. Now. having been “led our of the dark-
ness of atonalismy, scriahism, and the Equallytempered
Twelve-tone Scale into the glorious light ol Just Intena,
tion,” he is hoping to come by enough cash o acquire an
old reed organ to tamper with. A Harvard student made
application this year for 2 Guggenheim grant to study with
Partch. He didn’t get the fellowship, but it was an intima-
tion of immortality to the graying musician. “If I'm not
careful,” he says, “I may wind up as an Old Master.”

o

J. David Bowen’s writing for the house magnzine of the United
Fruit Company would nor ordinarily hauve familiariced him with
the world of avant gavde thentre and music. but @ chance meeting
with composer Harry Parcel excited his interest in the man and
his work o the point where the present article was enthusiastically
writlen o communicate Nis sense of discovery. A Harvard graduate,
Mr. Bowen has done much free-lunce writing jur cuftural periodi-
cals of both the {United States and Latin America.
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THE BASIC REPERTOIRE
UPDATINGS AND SECOND THOUGHTS

By Martin Bookspan

USICAL PERFORMANCE, by its very nature, is an art unbounded and indefinable. The “definitive perlorm-
ance’ ol the “Eroica,” for example, does not exist and never will—except in the minds and ears of sensitive
listeners and performers. There exists a unique personal relationship between a musical masterpiece

and the listener; to this is allied a quality of magical timelessness and indestructibility that makes impossible
an absolute and ultimate probing. It is for these reasons that music—both in creation and in perlormance—is
a dynamic, self-regenerating art.

To these monthly Basic Repertoire discussions I bring certain actitudes that must already be known to HiFy/
Srereo Review readers. They can be summed up thus:

(1) My concern (with very few exceptions) is with recordings that ave generally available. The Schwann
Long Playing Record Calalog defines, for practical purposes, what is and what is not available. For this veason,
the superlative, but now withdrawn. Backhaus recording ol Brahms’ Second Piano Concerto for London was
not cousidered in the discussion ot the recordings of this work last April.

(2) In terms of tempo markings, dynamics, and playing techniques, the printed musical page can be as explicit
as a do-it-yourselt instruction booklet, but there are a host of other musical values that must be felt intuitively
by cach performer—phrasing, shading, and a sense of the architecture of a work, for example. This is why 1
have no quarrel with a conductor who cuts, say, T'chaikovsky's Manfred Symphony, as long as his performance
communicates the essential torment and brooding passion of the score. Conversely. 1 feel that any conductor who
gives us Beethoven’s First, Second, Fourth, Filth, and Eighth Symphonics without observing the repeat in the
hrst-movement expositions is so insensitive to the structure of the music that his concepts must be suspect.

(8) TFinally, whatever opinions I offer are arrived at independently and thoughtinlly. Some ol my views are con-
troversial. I have serious reservations, for example, about a great many ol the recordings Toscanini left to us,
I do not believe, Iurther, that Schnabel was really at home in the music of Mozart, or that Bruno Walter has
said the last word on Mahler’s Resurrection Symphony. These are the considered but admittedly subjective judg-
ments of one listener and they are so presented.

In December of 1959 this space was devoteid to an updating of the recordings ol the first baker’s dozen of items
covered in this series since it began in November, 1958. More new works have now been added to the list, and

the time has come lor another reappraisal, which is offered herewith:

TCHAIKOVSKY'S PIANO CONCERTO NO. 1 (NOVEMBER, 1958)
Cliburn still rules the roost.

No perforinance released during the past fourtcen months
has displaced the Clibwn-Kondrashin performance (RCA
Vietor LSC/LAI 2252) from its pre-eminent position. 1f the
Rubinstein-Krips version is released by RCA during the
coming year, the picture may change. however,
BEETHOVEN’'S SYMPHONY NO. 5 (DECEMBER, 1958)

Krips moves into contention.
Reiner’s performance with the Chicago Symphony Orchestra
(RCA Victor LSC/LM 2348) remains for me the most ex-
citing and dramatic performance on discs, but there is no
denying the fact that Krips' new version, for Everest, with
the London Symphony Orchestra is betier engineered (there
are moments of uncomfortable overloading and distortion in
Reiner’s), and he offers a reading of impressive dignity and
warmth.  Either recording offers a worthy wanslation of
Beethoven’s intent.
BEETHOVEN’S PIANO SONATA NO, 14 IN C $SHARP MINOR,

(JANUARY, 1959)
Petri vemains the choice.

Only a new London version by Backhans (CS 6P88) Iris
54

been added to the list, and this is rather too polite and
reserved. I continue to prefer the musical values of Petri’s
performance (Westminster XWN 18255)

DVO;A’K’S SYMPHONY NO. 5 (“FROM THE NEW WORLD”)
(FEBRUARY, 1959)

Ludwig’s is the preferred version in steveo.
Leopold Ludwig's poctic account of this score, for Everest,
with the London Symphony Orchestra (SDBR 3056) dis-
places Reiner’s as the best of the stereo versions. In mono,
Toscanini’s reading (RCA Victor LM 1778) is now joined
by a penctrating performance by Talich and the Czech Phil-
harmonic (Parliament 101).

BEETHOVEN’S SYMPHONY NO. 3 (“EROICA”) (MARCH, 1959)
Klemperer (mono) and Matacic (stereo).

The nobility, dignity, and exultation of Klemperer's mono
recording (Angel 35828) remain unchallenged. The recent
stereo edition by Matacic and the Czech Philbharmonic (Par-
liament S 129) is a moxe profound. more personal one
than my previous sterco choice, the Epic disc (BC 1026)
by George Szell.

(continucd on page 56)

* Dales in parentheses refer to issue of original considerations.
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EXCITING NEWS
FOR RECORD BUYERS
EVERYWHERE'

AUDIO FIDELITY:
announces

NEW! Doctored
For Super-Stereo

Release

SOUND
EFFECTS
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{25 AUDIO FIDELITY DFS 7000
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NEW LOW PRICES

Audio Fidelity Records in celebration of its Sev-
enth Anniversary announces new low prices on
the record label that revolutionized an industry!

Now you can own world famous Audio Fidelity
recordings at prices you would expect to pay
for just ordinary records,

AUDIO FIDELITY RECORDS.,.

» The Highest Standard in High Fidelity

* Unsurpassed Sound Reproduction

» Maximum Clarity, Definition and Quality

» Brilliant, Exciting Packaging

e World Famous Artists and Stimulating Per-

formances to choose from...LOUIS ARM-

STRONG—DUKES OF DIXIELAND—BRAVE

BULLS — OSCAR BRAND — BAWDY SONGS —

JOHNNY PULEQC & HIS HARMONICA GANG —

JO BASILE AND KIS ACCORDION-~PORT SAID,

MUSIC OF THE MIDDLE EAST—LIONEL HAMP-

TON—RAILROAD SOUNDS-—-DEMO AND

SOUND EFFECTS—FIRST COMPONENT CLAS-

SICAL SERIES—AND MANY MORE.
Audio Fidelity Records — Monaural or
Stereodisc —Now America’s Best Record
Buy, Contact your Audio Fidelity dealer
today for best selections and new, lowest
prices! At better Record, Music and De-
partment Stores everywhere.

)(w

Stereo
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IO SO 00 BCOOTE 1N

.
for Super §: ===
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23 rw-\.-un-nutuv 'y

s
N DO i)
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DFM 3006 (Monauraly,..........$4.98
DFS 7006 (stereoy...............$5.95

OCEAN LINER
WHISTLE BLASTS

JET TAKING OFF

VISCOUNT LANDING

TROPICAL BIRDS
LIONS ROARING
DOGS BARKING
GLASS BREAKING

OC7 TAKING OFF ~ SHOOTING GALLERY
707 JET TAKING OFF CAROUSEL

DC8 JET TAKING OFF POP BOTTLE OPENING
STEAM ENGINE AND POURING

(SHORT TRAIN)
DIESEL ENGINE
(LONG TRAIN)

RACING CARS (STAR
AND RACING)

PIN BALL MACHINE
BOWLING

TAP DANCE ROUTINE
FIRECRACKERS
CHINESE GONG

TS  RAILROAD TELEGRAPH
RADIO CODE SIGNALS

PHONE—DIAL TONE,
DIALING, BUSY SIGNAL

LARGE CROWD APPLAUSE GRINDING WHEEL

PISTOL SHOTS AND

GAS ENGINE STARTING

RICOCHETS HAMMERING NAIL
THUNDER ELECTRIC SAW
HEARTBEATS ROYAL TYPEWRITER
SURF FIRE ENGINE

a complete catalog of all AUDIO FIDELITY RECORDS is available from:

DepartmentR 2
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e Audio Fidelity, Inc. 770 Eleventh Ave., N.Y. 19, N.Y.
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Jascna Hewrgrz
His Buch Chuaconne remains supreme

EUGENE ORMANDY
Sibelius with style

OTTO KLEMPERER
Impassioned Brahms

BACH'S CHACONNE IN D MINOR FOR SOLO VIOLIN
APRIL, 1859)
As before. Heifetz leads the way,

Because 1960 has brought no new recordings of this music,
Heifetz (RCA Victor LM 1976) remains supreme here, with
Segovia’s performance of the music as a guitar solo the most
outstanding of the wranseriptions (Decca DL 9751) .

SCHUBERT'S SYMPHONY NO. 8 HUNFINISHED”) (MAY. 1959)
Fricsay in mono., Kletzki in stereo.

Kletzki's Angel disc (S 85779) is new since last year. In its
warmth and sensitivity, it resembles Fricsay's edition (Decca
DL 0975), my continuing monophonic choice.

BEETHOVEN’S PIANO CONCERTO RO, S (“EMPEROR")
; ; _(JUNE, 1959)
Rubinstein, with Bachhaus o cluse secoud.

A certain rigidity in his playing prevents Backhaus' recent
re-recording of the music (London CS 6156/CM $028) from
displacing Rubinstein's (RCA Victor LSC/LM 2124) from
the top position. I'll stick with the greater virtnosic abandon
of Rubinstein.

MOZART'S SYMPHONRY NO. 40 (JULY, 1959)
Klemperer all the way.

No edition of the past year has approached Klemperer's
nobility and virility in this music—nor is any likely to in
the foresceable future (Angel 35407).

SIBELIUS’ SYMPHONY NO, 2 (AUGUST, 1959)
Ormandy and Monteux stilt on top.

Paray’s Mercury recording (SR 80204/31G 50204) fails tof
challenge either the impressive cornmand and stylistic per-
ception of Ormandy (M3 6024/ML 5207) or the cumulative
sweep - of Monteux (RCA Victor LSC/LM 2342,

TCHAIKOVSKY’'S SYMPHONY NO. 4 (SEPTEMBER, 1959)
Bernstein by default

RCA Victor has withdrawn its Koussevitzky recording of
this work (LN 1008) since last year in its apparent cam-
paign 10 eradicite the memory of one of the wuly sovereign
conductors of the twentieth century. Yor shame!f Until
Koussevitzky’s inimijtably poised and eloquent reading is
restored to currency, Berastein's rather wayward but con-
stantly inwiguing performance (Columbsa MS 6035/ML
5332) is recommended.

BERLIOZ'S SYMPHONIE FANTASTIQUE (OCTOBER, 1959)
Wailensicin (stevea) and Munch (mano).
Recordings by Monteux (RGA Victor LSC/LM 2362),
Paray (Mercury SR 90254/MG 50254) , and van Otterloo
(Epic BC 1068/1.C 3665) arc new since last year, None
of the three, however, budges me from my preference for
Wallensivin's well-paced. well-recorded sterco version for
Audio Fidelity (50003) or the undisciplined impetuosity
of the Munch version in its mono format (RCA Victor

LM 1900).

BRAHMS® SYMPHONY NO. 3 (NOVEMBER, 1959)
Klemperer is king.

Maazel (Decca 12010/712030) and Stokowski (Everest
3030/6030) arc 196("s entries, Neither is in the same league
with Klempcrer’'s monumental and impassioned account of
the music for Angel (35545) . Klemperer remains supreme.

TCHAIKOVSKY'S VIOLIN CONCERTO (JANUARY, 1960)
Toss-up betiveen Heifetz and Stern.

Despite the formidable showing made by Milstein for Capi-
tol (SP/P8512) in his recent recording of this music, the
choice remains a tossup between Heifetz' stunning virtu-
osity and Stern’s more serene performance. Stern (Colum-
bia MS 6062/ML 5379) offers, besides, a most attractive
bonus: an elegant Mendelssohn Viglin Concerto.

MENDELSSOHN'’S SYMPHONY NO. 4 (FEERUARY, 1960)
Steinbery moves ahead.

The measured, superbly disciplined, and clegantdy played
version by Steinberg and the Pittsburgh Symphony Orchestra
HiFi/STEREO



the LOOK,

the SOUND,
the LABEL:

Nothing . . . Nothing . ..
NOTHING BUT PERCUSSION

A new kind of album, another
Westminster first! No strings,
ne brass, no winds. Just drums,
timpani, xylophones, vibra-
phones, gongs, glockenspiels.
Everything but EVERYTHING, to
make this the ONLY AUTHEN-
TIC PERCUSSION ALBUM.

NOTHING BUT PERCUSSION, Vol. 1 Byron
Parker and His Percussion Ensemble.
Drummer Boy, 1 Got Rhythm, Siboney,
Mite & Day, Caravan, Peanut Vendor, Be-
yond The Blue Horizon, Cherckee, Drums
in the Nite, Carioca, Hawauan War Chant,

Drums in My Heart.
Stereo WST 15064  Monaural WP 6130
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Nothingbut

percussion vol.1

S-T-€+«Fl E-D

WESTMINSTER

S S e

ROSSINI OVERTURES, Vol. 1. Orchestra
dell’Accademia de Santa Cscilia, Fer-
nando Previtali Conducting. William Tell,
The Siege of Corinth, Barber of Sewlle,
Cenerentola, L’ Inganno Felice.

Sterac WST 14128 Monaural XWN 18944

ROSSINt OVERTURES, Vol. 2. Orchestra
dell’Accademia de Santa Cecilia, Fernan-
do Previtali Conducting. La Gazza ladra,
Ls scala di seta, L'ltaliana in Algerie;
Semiramide, Il Signor Bruschino, Tan-

credi.
Stereo WST 141292 Monaural XWN 18945

ANDRE MARCHAL ORGAN CONCERT.
Marchal playing the Crouse Organ, Syra-
cuse University. TOURNEMIRE: Office de
L'Epiphanie; MESSIAEN: Desseins Eter-
nels; A. BARIE: Toccato, Op 7, No. 3; L.
VIERNE: Impromlptu. Op. 5 No Z; E.
BONNAL: La Vallee du Behaley uy au
{/natln. J. ALAIN: Deux dansés a agni
avish

Stereo WST 14130 Monaural XWN 18949

ARTHUR POISTER ORGAN CONCERT,
Poister playing the Crouse Organ, Syra-
cuse University, J. S. BACH: C Gott, du
frommer Gott; Prejude and Fugue, A
Major;. CH. M. WIDOR: Allegro from Sym-
phony No 6; C. FRANCK: Chorale No. 2

B M
Stereo WST 14131 Monaural XWN 18950

OIMINSIER

ERIC COATES: LONDON AND LONDON
AGAEIN SUITES. Eric Johnson and His
Orchestra. Covent Garden, Westminster,
Knightsbridge, Sleepy Lagoon, London
Bridge; Oxford Street, Langham Place,
Mayfair, Footlights.

Stereo WST 14132 Monaural XWN 18951

GILBERT & SULLIVAN FOR ORCHESTRA.
Eric Johnson and His OQrchestra. The
Mikado, The Gondoliers, The Yeomen of
the Guard; H. M. S. Pinafore, Patience,
The Pirates of Penzance.

Stereo WST 14133 Monaural XWN 18952

WESTMINSTER

Collectors: SEND NOW FOR YOUR COMPLETE
WESTMINSTER CATALOGUE. WRITE DEPT. STR 261,
74 Alabama Avenue, lsland Park, N. Y.
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(Capizol SP/P 8513) now moves ahead of my previous
stereo recommendation, Bernstein and the New York Phil-
harmonic (Columbia MS 6050/ML 5349) . Lt mono, I retain
my affection for the Koussevitzky recording (RCA Victor
LM 1797), with Steinberg rating a very close second.

STRAVINSKY'S LE SACRE DU PRINTE¥PS (MARCH, 1960)
Bernstein in steveo, Monieux in mionao.

Releases by Gonssens (Lverest 3047/6047) and Dorati (Mer-
cury SR 90253/MG 50253) leave the situation basically un-
changed: Rernstein’s Coluwbia disc with the New York
Phitharnmonic (MS 6010/ML 5277) offers the most savage
conception of the music—despite some choir-balancing that
is less than ideal—ind Monteus’s mono recording with the
Boston Symphony (RCA Vietor LA 1149, now withdrawn)
has the greatest sense of vaity and cobesion. The recording
by Markevitch and the Phitharmonia Orchestra  (Angel
35649) is also highly recomimended. The stereo recording
conducted by Stravinsky himsel has not arrived for review
at this writing.

RupoLPH SERKIN
Heroic grandeur in Brohms

BRAHMS' PIANO GONCERTO NO. 2 (APRIL, 1960)
Serkin’s new version lakes the hanors.

Rudolf Serkin has twice before recorded Brahms' great
B-flat Concerto, but never with the combined repose, poztry,
and passion that emuanate from his latest reading with
Ormandy and the Philadelphia Orchestra (MS 6156/ML
5491) . Richter, in his performance with Leinsdorf and the
Chicago Sympbony (RCA Victor LSC/LM 2466}, gives an
impressive if smaller-scale account. But, in the end, it is
Serkin's bold amd heroic grandear that wins me over.

TCHAIKOVSKY’S SYMPHONY NO. 6 (MAY, 1960)
Ormandy to the fore.

The dignity and intensity displayed by Ormandy in his maost
recent recording of this music (Columbia MS $160/MI.
5485) and the splendid richness of Columbia’s reoreduciion
move their version to the wop of the list. Mravinsky (Deccz
DL 9885) and ‘Talich (Pavliament 113) sill offer oats
standing mono performances. The recently reissued 1938
recording (Angel COLI 21) by the late Wilhelm Furt:
wiingler with the Berlin Philharmonic remains in a class
by itself for passionate intensity and spiritual identification
with the Tchaikovsky aesthetic.
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SCH;.LERT"' SYMPHONY NO. 8 (JUNE, 1950)
Szell in stereo, Furtwiingler in mono.

Only Kubehks soporific account of the music (Capitol
SG/G 7195) is new since last Junc. Szell retains his sterea
lead with a performance of propulsive dynamism (Epic BG
1009}, while she imposing grandeur of Furowiingler’s per-
formance (Dccca DI, 9746) puts it in a class by itself.
rumored Bruno Walter sterco recovding hias not been re-
leased as yet by Columbia,

RIMSKY-KORSAKOV'S SCHREHERAZADE (JULY; 1960)
Beee Imm-Imque\hmm[)h:

RCA Victar recently released a svell-prepared, carefully
wrought perfonnance by Reiner and the Chicago Symphony
{RCA Victor LSC/LM 2446), but each succecding issue
ouly serves to heighten the absolute supremacy of Beecham's
recording (Angel 35505). which is a marvel of orchestral
virteosity, sensuous sound, and freshly imaginative inter-
pretation. Beecham's reacding remais head and shoulders
above the ficld.

BEETHOVEN'S SYMPHONY RO. 7 (AUGUST, 1960)
Walter in stereo. the 1936 Toscanini in mono.

Despite three worthy new cntries—Ansermet (London CS
G183) , Bernstein (Columbia MS 6112/ML 5438) , and Krips
(Everest SDBR 3065/8) —I favor Walter (Columbia MS
G082 for stereo and the 1936 Toscanini-New York Phithar-
monic performance for mono (Camden 352) .

DEBUSSY'S IBERIA (SEPTEMBER, 1960)

No change—drgenta und Reiner.
Argenta’s brilliant performance with the Suisse Romande
Orchestra for London (C5 6013/CM 9210) continues to
dominate the field. Reiner's effort for RCA Victor (LSC/
LM 2222) is a good alternase for those who prefer miscel-
Ianeous coupled material (by Ravel) to Argenta’s integral
coupling of the other two of Debussy’s fmages.

STRAUSS’ DON JUAN AND TILL EULENSPIEGEL
(OCTORER, 1960)

Szell excels among coupled editions.
Of the recordings that couple Don Juan and Till Eulen-
spieget on the same disc, Szel’s Epic edition (BC 1011/LC
§139) secms to me the most worthy, His Don Juan is brash
and exciting, his "Til,” a little too reserved but played
with breathtaking virtuosity.

BRAHMS! VIOLIN CONCERTO (NOVEMBER, 1960)
Szigeti and Kreisler.

Kogan's new Angel recording (33690) is poised and well
played, but Szigeti (Mercury SR 90225/MG 50225) and
Kreisler (Angel COLH 35) offer more stimulation.

TCHAIKOVSKY'S SYMPHONY NO. 5 (DECEMBER. 1960)
Ormandy in stereo, Mravinshy in mono.

The choice remains Ormandy with the Philadelphia Orches-
tra (Columbia MS 6109) for stereo, while Mravinsky's al-
together unique version with the Leningrad Philharmonic
(Decca DL 9584) dominates the mono feld. It will be
intevesting to see if the re-recording by Muavinsky and
the Leningrad Philharmonic, recently made in sterco by
Deutsche Grammophon, will convey the same special quali-
ties of phrasing, dynamics, and color.

FRANCX'S SYMPHONY IN D MINOR (JANUARY, 1861)
1(11(2}’ in mono, Bernstein in stereo.

The vigor and dramz of Paray’s mono recording for Mei-
cury with the Detroit Symphony Orchestra (MG 50028)
presents this score in 2 bold and bright light. As berween
my two preferred stereo versions—those by Bernstein (Co-
lumbia MS 6072) and Munch (RCA Victor LSC 2181) —
I'd now award the palm to the former, both for his more
imaginative and compelling reading and for Columbia’s
cleaner definirion of orchestral timbres,
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As of February 28, the price of Louisville
Orchestra First Edition Records goes up to
$6.96 each to new subscribers. Until then,
you can get six records for only $£5.95 by
subseribing now to take six additional First
Edition Records in the next wwelve months,
ar $5.95 each,

First Edition Records are fine Hi-Fi
recordings of contemporary syrophonic
music — original works written by
today’s leading composers. These works
are played by the outstanding Louis-
ville Orchestes, conducted by famed
Robert Whitney.

Make no mistake about it — there are no
ojher records like Lonisville Orchestra First
Edition Revords. The music is recorded for
you by Columbia transcriptions, It is played
and inrerpreted as the composer intended
on 12" long-playing Hi-Fi records.

Critics havee praised Fivst Edition Record-
ings 10 the skies:

| NEVER AGAIN

\ "U‘\ \ ,\:3\ [

6 RECORD!

will you see this
amazing offer—

for

P2

Louisville Orchestra Records

‘. .« . a service to music unsqualied.”

Christian Science Monitor

. . . quality higher than c¢ritics dared
hope.” Time Magazine

“. . . Louisville commissions enrich Euro-

puan as well as American repartories. And
the value of recordings . . . would be
hard to exaggerate,” New York Times

Y iCarter Variotlons’ (3+583) is a piece
of the first ronk in any time and place.”
Musical Quarterly

(#574) ‘Is the greatest American work
yet written for vaice and orchestra.’
Alfred Frankenstein, High Fidelity

These matchless recordings have been
available singly at $7.95 each or by sub-
scription at $3.95 each. Increasing costs
will s00n requise us to raise prices and to
withdraw our curvent special intraductory
offer of six recards for $5.95. This is post-
tively the last offer at the old rates,

Choose Any Six of These Fine Hi-Fi Recordings of Award-Winning Compositions,
1 Brilliantly Played By One of the Nation's Outsianding Symphony Orchestras

advance to *6.96 each on February 28

Subscriptiens posimarked Iater than mid-
night, February 27 will not be entered at
the old rate. ¥ you are at all interested in
finest recordings of the best contemporary
symphonic music, «¢t now. The counpon at
the lower right-hand corner of this an-
nouncement is for your convenicnee.

® The first 6 records (all 6 for $5.95)
will he mailed vou on recetpt of eoupon.
® Youn may distontinue your subsutiption
at any time alter purchasing the 6 new
releases at $5.95 each, within one year,
® The 6 new releases. for which you pay
§5.95 each, will be mailed you at intervals
of approximately t'wo months, with bill
enclosed (we pay the postage). After
purchasing these 6 records at §5.95 each,
you receive a First Edition Record of
your choice, free, for every 2 additional
selections you buy.

THE LOUISVILLE PHILHARMQNIC SOCIETY

{A Non-Preflt Organization)
Rohert Whlitney, Conductor

5451
5452
5453
5454
5455
5457
5458
54510

54511
561

562
563

572
574
575
576

581

PAUL CRESTON: Invocatlon and Dance. HEITOR VILLA-
LOBOS: Overtura, “Dawn in a Tropical Forest’' HALSEY
STEVENS: Triskelion,
HENRY COWELL: Symphony Na, 11. ALEXANDER TCHE-
SEPNIN: Suite, Opus 87. BERMARD WAGENAAR: A Concert
verture,
PETER MENNIN: Symphony No. 6, WALLINGFORD RIEGGER:
Variations for Plano and Orchestra.
Pianist), ERNST TOCH: Notturac.
ALAM HOVBANESS; Congeric Mo. 7 for Orchestra. MARIO
CASTELNUOVO-TEDESCO: Qwverture te “Much Ado About
Nothing.” CARLOS SURINACH: Sinfonietta Fiamenca,
JACQUES IBERT: Loutsville Concerto. GARDNER
Toccata Giocoso. OTTO LUENING-VLADIMIR USSACHEVSKY:
Rhapsodle Variations for Tape Recorder and Orchestra.
VINCENT PERSICHETTI: Symphony for Strings. ROBERT
SANDERS: Little Symphony No. 2 in 8b. BORIS 8LACHER:
Studie im Pianissimo, Opus 45.
LUIGI DALLAPICCOLA: Varrazioni per
PABLO MONCAYO: Cumbires. ULYSSES KAY: Serenade for
Orchestra, DARIUS MILKRAUD: Ouverture Mediterraneenne.
AkBERTO GINASTERA: Pampeana No, 3. A Pastoral Sym-
ony.
EIENRI SAUGUET: Les Trois Lys. ROBERT WARD: Euphony
for Orchastra,
GIAN-FRAMCESCO MALIPIERO; fantasie di Ogni Giorno.
VITTORIG RIETI: Introduzigne e Gloco Delle Ore. ERNST
BACON: The Enchanted Isfand.
HILDING RDSFEFNBERG: iovisville Concerta. CHOU WEN.
CHUNG: And the Fallen Petals. CAMARGO GUARNIERI:
Suite 1¥ Centenario.
ALEXANDRE TANSMAN: Capriccio. .FELIX BOROWSKI: The
Mjrror. INGOLF DAHL: The Tower of St. Barbara,
ERNST KRENEK: Eteven Transparencies, ROBERTO
CAAMANOQ: Magnificat, Cp. 20. Choir of Southern Baptist
Theological Seminary.
ANDRE JOLIVET: Suite Transoceane. JOHN VINCENT:
Symptony in D.
ROGER SESSIONS: "Idyll of Theocritus” for Soprano and
Orchestra (Audrey NosSaman, Soprano),
NED ROREM: Design for Orchastra. BERNARD REICHEL:
Suite Symphonique.
EDMUND RUBBRA: Improvisation for Viclin and Orchestra
{Sidney Harth, Viollnisl). IRVING FINE: Serlous Song: A
Lament for String Orchestra. HAROLD MORRIS: Passacaglia,
Adaglo and Finale.
ALEXE} HAIEFF: Ballet in E. NICOLAS NABCKOV: Symbofl
Chrestiani for Baritare and Orchestra (William
Baritone).

‘W EE TN AN UEN N M I W Y W e e e
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582
from "The Beggar's Opera.”
583
586 Chaconne and Allegro.
(Bonjamin Owen, Sinfonici, Opus 109,
591
593
READ:
595 Ongaku for Orchestra.
556 Music for Orchestra, Op. 39.
601
Orchestra, JOSE for orchestra.
602 KLAUS EGGE: Symphon
RIS, W
WICLIAM BERGSMA: A Carsl on Twelfth Night, oo ¥ g i o e S
Owen, Sofoist).
605

LOU RARRISON: “Four Strict Sangs’ for Eight Baritones
and Orchestra. PETER JONA KORN: Variations on 3 Tune

ELLIOTT CARTER: Vacriations for Orchestra. EVERETT HELM;
Sacond Piano Concerto (Benjamin Owen, Planist).

WALTER PISTON: Serenata, DAVID VAN VACTQR: Fantasia,
NIELS VIGGO BENTZON: Pezzi

AARON COPLAMD: Orchestral Yariations. ALFONSQ
LETELIER: Aculeo, Sulte for Qrecheslra.

HERBERT ELWELL: Concert Suite for Violln and Orchestra
{Sidney Harth, vialinjst), HALSEY STEVENS: Sinfonia Breve.
BENJAMIN LEES: Symphony Na. 2. HENRY COWELL:

BOHUSLAY MARTINU: Estampes, NIKOLAI LOPATNIKOFF:

PAUL BEM-HAIM: “To The Chiaf Musician” Metamorphoses
WALLINGFORD RIEGGER: Varjations for
Viclin end Orchestra, Op. 71 (Sidney Harth, Soloist).

Ng. 3, Loulsville Symphony, ROY

WILLIAM SCHUMAN: Judith, A Choreographic Poem. GJAN.
FRANCESCO MALIPIERD: Piano Concerta Ma. 3 (Benjamin

PAUL HINDEMITH: Sinfonistta in E. CLAUDE ALMOND:
John Glibert: A Steamboat Overture. DAVID DIAMOND:

Overture: “'Timon of Athens.'

SEND NO MONEY — & RECORDS FOR $5.95 WILL BE MAILED

YOU UPOM RECEIPT OF THIS COUPON {UNTIL FEE. 28, 19&1)

Richard Wangerin, Mansger, LOUISVILLE PRILTARMONIC SOCIETY
Suite 38, 830 S. Fourth St., Louisville 3, Ky,

Pleasn eoroll sae za a subscriber for
First Edition Records, and scnd me
the 6 rccords whowe numbers have
been cizcled sbove. You may bl
me a total of §5.95 for these 6.

I agree to purchase 6 addisional new

Lenlsville relenses during the naxt 12
months, ut $5.95 euch {or I will of-
{ecl n saving by making a single un-
nuad puyment of $32.50)—eafter which
1 will reeclve n free boaus record loe
cach additioual 2 selactions [ buy.

Namz
Ickett, Address_
City. Zane Sinlg,

THIS DFFER EXPIRES AT MIDNIGHT, FEB. 27, 195}
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BRAHMS AND BERNSTEIN

Bernstein's first Brahms recording
—~the Symphony Ne. 1-1s majestic
and muscular, incisive and invig-
oraling, Bernstein also bestows his
characteristic grace and affection
on Handel's joyous “Ode for St.
Cecilia's Day,” a .choral tribute
{with verses by Dryden) to the
pairon saint of music.

HANDEL: ODE FOR ST. CECI-
LIA'S DAY / MS 6208 / ML 5606°
BRAHMS: SYMPHONY NO. 1 IN
C MINOR /7 MS 3602 / ML 6202*
NEW YORK PHILHARMONIC,
LEONARD BERNSTEIN,
CONDUCTOR

e ST O
Yoo Fucsmy
SIX CONCERTI FOR TWO ORCANS
o A\TONIO SOLCR vovane

12 PO\VEK hl(' GS

DaNIEL PixkHA
Dol by B Bt Vs Viisind Thrwootiey

g

EARLY STERED AND
SPANISH

Organists E. Power Biggs and
Daniel Pinkham re-create an early
Spanish stereo dialog—six engag-
ing double organ concertos by
18th-century composer Antonio
Soler, played originally on two in-
struments at opposite ends of the
choir at the Monastery of El Es-
corial, near Madrid.

SOLER: SIX DOUBLE ORGAN
CONCERTOS / E. POWER BIGGS
AND DANIEL PINKHAM, ORGAN-
ISTS / M5 6208 / ML 5608
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"ON THE TOWN"
REVISITED

A buoyant Broadway smash of the
Forties is revived in a fresh-as-
paint full-length recording that re-
unites stars of the ariginal cast—
comedienne Nancy Walker, lyri-
cist-singers Adolph Green and
Betty Comden. A special atirac-
tion: composer Leonard Bernstein
conducts,

MON THE TOWN" WITH NANCY
WALKER, BETTY COMDEN,
ADOLPH GREEN, JOHN REAR-
DON / MUSIC COMPOSED AND
CONDUCTED BY LEOMARD
BERNSTEIN 7 OS 2028 7/ OL 5540

L STELEG o

Morw of

HAI. HOLBROOK
Ma.rk 'l‘wain g

MARK TWAIN TONIGHT-
AND EVERY NIGHT

Long before Will Rogers and Mort
Sahl, writer Mark Twain was Ames-
ica's feading one-man comedy
show. Actor Hal Holbraok shows
why and how in his amazingstage
and recorded (with audience) re-
creations of Mark Twain Tonlghl'
Vol. 1.

MORE OF HAL HOLBRQOK in
MARK TWAIN TONIGHT! /

OS 203¢ /7 OL 5610°

L STV )

THE CHENT 20 RERT SYMPOONEN
(4] \ll WALTER
- ..l Thee

-
MY \lllll\ | IIII II ASTTHAY [0
TUE COLL M SYAMPTIONY

e
WALTER'S SCHUBERT
The great symphonies of Schubert
~the Fiftth, Eighth ("*Unfinished'")
and Ninth-are newly added to the
treasury of stereo recordings by
Bruno Walter, poet of conductors.
SCHUBERT: THE GREAT SCHU-
BERT SYMPHONIES / BRUNO
WALTER CONDUCTING THE CO-
LUMBIA SYMPHONY ORCHES-
TRA / M2S 618 / M2L 269*

FAIR “CAMELOT”

Lerner and Loews, the magicians
who conjured up "My Fair Lady,”
cast an even lovelier spell with
their latest musical triumph,
“Camelot.” It's s happy mixture
of old English legend and en-
chanted new melodles, presentoed
by Richard Burton, Julie Andrews
and the entire Broadway Original
Cast.

CAMELOT / ORIGINAL CAST RE-
CORDING / KOS 2031 / KOL 5620*
Tape: TOB 100 (2-track) /

OQ 344 (4-track)

=115
Ve bom Loy & Loese'T

There are other splendid sounds
of "Camelot™ too. Percy Faith ar-
ranges aad conducts a suave in-
sirumental version of the score.

MUSIC FROM LERNER AND
LOEWE'S CAMELOT / PERCY
FAITH AND HIS ORCHESTRA /
CS 8370 / CL 1570" /

s tere o>

v Worid
Eehebr varens

And
Prevm ¢ NI.L()I'

Pianist Andre Previn and his jazz
trio joust merrily with the tunes.

ANDRE PREVIN/CS 8369/ CL 1569

o=

ISAAC STERM e
DAVID O!S('AKH—
HIGENE ORMANV( e

Phisdbadivad
Tt Hnuozlmu
ORCHESTRA

FOUR VIVALOH
CONCERT

FOR TWO VIOINS
AND ORCHESTRA

VIVALDI AT THE SUMMIT

A musicel Summit conference —
master viollnists lsaac Stern and
David Oisirakh meet with conduc-
tor Eugene Ormandy In brilllaat
new performances of four Vivaldi
Double Concertos.

VIVALDI: FOUR CONCERTOS
FOR TWO VIOLINS, STRINGS
AND CEMBALO — ISAAC STERN

AND DAVID OISTRAKH, VIOLIN-
I1STS / EUGENE ORMANDY CON-
DUCTING MEMBERS OF THE
PHILADELPHIA CRCHESTRA /
MS 6204 / ML 5604"

£ HVEANINOLE

SYMPHONIC
WANC BN

CANH LS A
PV ASENIANAS

Vhe Pleladelphity Orchesta
Fagene Orma Cotmdonch

“DANCES” AND
“CAPRICES”

Rachmaninoff's fiery “‘Symphenic

Dances” are recotded by his fa-
vored ensemble—-Eugene QOrmandy
and The Philadelphia Orchestra.
The companion piece is Casella’s
setting of fiendishiy difficult solo
violin ''Caprices” by Paganini,
stunningly played by the 66 virtuosi
of the Philadelphia string section.

RACHMANINOFF: SYMPHONIC
DANCES, Op. 45 / CASELLA:
PAGANINIANA / THE PHILADEL-
PHIA ORCHESTRA / EUGENE
ORMANDY, CONDUCTOR /
MS 6205 / ML 5605*

33 singles: A happy new
note. Many of your favorite
singers and their songs are
now available too on neat
7-inch single records at
your favorite speed — 33.

to hear on
COLUMBIA

RECORDS
®

"Regular High Fidelity

& “Columbia”, @ Marcas Reg, Prnteddn U, S, A.
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ik Stereo

classics

Reviewed by MARTIN BOOKSPAN

GEORGE JELLINEK

WARREN DeMOTTE DAVID HALL

DAVID RANDOLPH JOHN THORNTON

BEST OF THE MONTH . ..

A

London’s much-heralded gala
of Johann Strauss’s operetta
masterpiece, Die Fledermaus,
fulfills all expectations, with
Herbert von Karajan conduct-
ing a galaxy of international
stars—Gueden, Tebaldi,
Sutherland., Wachter, and the
late Bjoerling, among others.
“, . . An exhilarating success
. » . the score pulsates with an
irresistible lilt.” (see p. 80)

A A

RCA Victor and Angel have
released two superiative albums
of orchestral Wagnerian Opera
Highlights in the highest of hi-fi
stereo. For RCA Victor, Fritz
Reiner, with the Chicago Sym-
phony, in music from Die
Meistersinger and Gotlerdidm-
merung, shows “‘his uncanny
knack of clarifying the various
strands of the orchestral
texture.” In a two-disc set for
Angel, Otto Klemperer, with the
Philharmonia Orchestra,
achieves, by contrast, a style
that is “monolithic in its exalted
dignity and grandeur’ in pages
from The Flying Dutchman,
Tristan und Isolde,
Gitterdimmerung, and Die
Meistersinger, Both sets arve
outstanding, “with superb
orchestral playing and recorded
sound. . . .” (see pp. 80-81)

FEBRUARY 1961

LIBD0N,
A GALA PERFORMANCE OR
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Records reviewed in this section are both
stereo and monophonic. Versions reccived
for revicw are identified by closed (A) and
open (A) triangles respectively, All rec-
ords are 33% rpm and should be played
with the RIAA amplifier setiing or its
equivalent. Morophonic recordings ()
may be played «lso on stereo equipment
with resulting improvement in sound dis-
tribution guality. Stereo recordings (A),
hrowever. must not be plaved on monophonit
phonographs and hi-fi systems.

Ao o o e e b S

Borders precede recordings of special merit

ofe ofe oo A e e o e B o g L
A BACH-ORMANDY: Toccata and Fugue
in D Minor; Toccata, Adagio, and Fugue in
C Major; Passacaglio and Fugue in C Mi-
nor; J. C. BACH: Sinfonia for Double Or-
chestra. Philadeiphia Orchesira, Eugene
Ormandy cond. Columbia M$ 6180 $5.98

Interest: For lovers of opulent sound
Performance: Marvelous

Recording: Excellent

Stereo Quality: Fine

This disc is not for purists. but it is highly
recommended ta anvone who is excited
by the sound of a virtuoso orchestra play-
ing music that has been orchestrated spe-
cifically 1o show off its many colors. Like
Stokowski hefore Tiim, Ormandy has tran-
scribed these organ works of Bach for
maximum dramatic cffect. With the Phila-
delphia Qrehestra plaving as ounly it can,
and with superlative sterco recording by
the Colunibia engineers, we have here an
awesome display of orchestral sonority and
discipline. No matter how von feel about
transcribed  Bach, I guarantee that the
opening of the Toccata. Adagio. and Fugue
will take your breath awav—and this, aftex
all, is what Bach inmended.

The sinfonia by the “London™ Rach,
the yvoungest of the sons of the great Jo-
hann Sebastian. is a companion-piece ta
the work known as the Overture to Lucio
Sitla Sinfonia, which Mengelberg used to
program yegularly @ generation ago. As
performed here by what sounds like the
full complement of the Philadelphia Or-
chestra’s  string  section,  this  sinfonia
sounds stightly larger than life. But it is
good to have this vigorous and robust
score available on discs. The performance
is anything but dull M. B.

Gl



A BARBER: Piano Sonats, Op. 28; PRO-
KOFIEV: Piano Sonalas—No. 3 in A Minar,
Op. 28; No. 7 in B-fla}, Op. 83. Daniel
Pollack, Artia MK 513 $5.98

Interest: Modern sonata masterpioces
Performance: Steely
Recording: Brilliant

It is ironic that the only currently avail-
able recording of a major Amnerican piano
sonata should come to us by way of Soviet
Russia—an American pianist as its per-
former, taped in Moscow, and the disc
pressed in the USSR and imported to these
shores by Artia.

Mr, Pollack was one of the prize win-
ners in the 1958 Moscow Tchaikovsky
Piano Competition that rocketed Van Cli-
bum to international fame, and it was
during that period that he gave the Rus-
sian premiere of the Samuel Barber so-
nata, which ranks with the Coucord So-
nata of Charles Jves, the sonata of Charles
Griltes, and the Piano Variations of Aaxren
Copland as onc of the major works of the
Amcrican piano literature.

Commissioned by the League of Com-
posers and premicred by Viadimir Horo-
witz in 1950, Barber's piano sonata was
issued in a Horpwilz perfonnance, on
RCA Victor LM 1113, and then withdrawn
from circulation a few years later.

In terms of Barber's own development
as a composcr, his piano sonata combines
the most significant aspects of his voman-
tic, intellectual, and Americanist expres-

sions, via a granitic lirst movement, @
feather-light Scherzo, an intcnse Adagio,
and o fantastically virtoosic fugue.

Pollack may lack the lyrical intensity of
Hownwitz, but he has a superhb rhythmic
flair and makes an exciting aifair of the
Barber sonata, just as he docs of the Pro-
kofiey sonatas from 1923 and 1942, With
more warmth of tone and more lyrical
Phrasing, this would be a greal series of
recovded performances, In the lvric-cpic
Seventh Sonata of Prokoficy, however, Svi-
atoslav Richter's (Artia 154) is still first
choice among prescutly availiable recorded
versions (@ [Horowitz long-phty disc of this
was also available at one ume from RCA
Victor):

At any rate, Pollack is grippingly buil-
liant in terms of sheer virtuosity, and the
Russians have given him appropriately
brilliant recorded sound, The playing sur-
faces of the Russian-pressed MK disc ave
excellent, too. D.H.

A /A BARTOK: Piano Concerfos—Nao,
2 {1930-31): No. 3 {1945). Géza Anda with
tha Berlin Radio Symphony Orchesiro, Fer-
enc Fricsay cond. Deutsche Grammophon
SLPM 138111 $6.98; Mono LPM 186(] $5.98
In-erest: Contrasting masterpioces
Parformance: Tauf
Recording: Close piano, distant orchestra
Stzreo Quality: OK
The neo-classic and the neco-romantic as-
pects of Hungary's Réla Bavtdk arc shazply
focused in these two concertos: No. 2 is

brutally percussive and rhythmically ex-
citing, while No. 3, completed on the com-
poser’s deathhed (save for the orchestra-
tion of the last seventeen bars),.is by turns
touching and exhilarating,

The Concerto No. 3 has not Tacked for
fine recorded performances, but cyen this
disc fails to <o justice to the knottier No. 2.
The fault lies with neither piano soloist
nor conductor, but with the.engincers who
have insisted on a close-to wicrophone
pick-up on the piano aud a catch-as-catch-
can miking of the orchestra, The result
is that Anda’s clegant playing is beau-
tifully caprured to the last detuil, while
Tricsay's orchestra gives no real sense of
depth, spread, or tonal warmtli—especially
in steveo, The rescrvation applies to the
recovdings of both coneeries. ‘This dual-
perspective type ol recording does 1o favor
cither to Bartdk or to the listener seek-
ing to apprehend the totzl texture of these
two fine works—espeaially No. 2,

1 would be inclined to yecommend the
mono over the stereo version of this mu-
sic on DGG, just as T did some months
ago with the Vox recording that has Gy-
drgy Sandér us soloist. Anda, however, has
the benelit of a finer orchustra and a moye
knowing conductor. A wholly satisfactory
sterco disc of these concertos has yet to
be accomplished. D.H.
BEETHOVEN: Horn Saonata {see- BRAHMS:

Horn Trio)
{Continued on page 6G)

FOUR FROM RICHTER

A BEETHOVEN: Piano Sonata No. 8in C
Minor, Op. I3 ["Pathétique’};: 8 Bagatellos
—F Majer, Op. 33, No. 3; C Majer, Op. 33,
No. 5; C Major, Op. 119, No. 2; C Major,
Op. 119, No. 7; A Minor, Op, 119, No. 9;
G Major, Op. 126, No. i B Minor, Op. 126,
No. 4; Eflat, Qp. [26, No. 6. Sviatoslev
Richfer. Arfla ALP 162 $4.98

/A BEETHOVEN: Piano Sonata No. 23 in
F Minor, Cp. 57 ["Appassionata'’]; HAYDN:
Piano Sonata No: 20 in C Minor. Sviatoslav
Rickter. Artia MK 1550 $5.98

A MOUSSORGSKY: Pictures at an Exhi-
bition. Sviatoslav Richter. Columbia ML
5600 $4.98

A TCHAIKO¥SKY: Piano Concerto No.
| in B-flat Minor, Op. 23. Sviatoslav Richfer
with the Leningrad Philharmonic Orchestrs,
Eugone Mravinsky cond. Artia MK 1501
5.98

Interest: Keyboard classics
Performance: Mostly superb
Recording: Good

The triumphal progress of Russia’s Sviato-
slav Richter through U.S. concert halls has
been seized upon with alacrity by the rec-
ord companies. Of prime interest from
the latest harvest of Richter dises is a
uew version of the Tchaikovsky Piano Con-
certo-with the Soviet Unjon'’s top orchestra
and most distinguished conductor.

The higlh cxpectations of this combina-
tion, regrettably, are not fulfilled. Can
it he that Richter finds the music of the
Tchaikovsky Concerto incompatible with
his particalar type of musicality, or has
he become hored from having played it
62

too often? True, this Artia MK disc offers
a hetter performance than his earlier one
on Parliament (PLP-120) and it is better
recorderd, but it still is a far from an ideat
representation of this popular work. Per-
haps "popular” s the operative word, and
the Russian pianist, who must haye per-
formed this concerte countless times, may
be a little tired of its popularity. His
interpretive deviations may be indicative
of this.

Tue Ricuter Toucu
Masterful, except for Tchuaikovshy

In the Moussorgsky sketches Richter is
completely immersed in the music. Un-
like the carlier Auia vecording (ALP 154),
which was taped in 2 studio, this record-
ing is of an actual concert perforiance, in
Solia, Bulgaria, on Felbruary 23, 1958,
Ricliter’s playing here is mose intense,

more dynamic than in the studio. It is al
togethier @ more vital performance, and
though the sound is not basically as true as
in the Artia, dynamic range is greater, and
the performance, even with coughs and
other aundience noiscs, bas far mare im-
pact. Alas, legal complications have forced
Columbia to withdzaw the recording from
the market, but pressings may still be
available in some shops.

I had the good fortune to hear Riclier
play six Beethoven sonatas. in Carnegie
Hall, and I must confess (o <isappoint-
ment in his performances. I felt that he
did not dig into the music deeply enough
to convey as much meaning to me as some
other pianists.

Of the Artia discs, the “Pathétique” is a
studio recording, while the “Appassion-
ala” was taped at a Moscow recital Jast
June. The ecarlier sonata is played simnply,
with only a few cexpressive variants, while
the “Appassionatn” receives a hroad, in-
tense interpretation, 1 definitely prefer this
perforance te the one I heard at Car-
negie Hall; it is bigger and more per-
sonally expressive. The Haydn sonata, re-
carded at the samme Moscow recital, is
played with grace and tenderness.

1 have left the Aagatefles for last. They
are played magnificently. As Richter per-
forms them, they are importunt Beethoven.,
He finds colors and mouds in these pieces
that escape most pianists, who tend 1o be
led astray by the citle the composer be-
stowed on them, They ave far from 1rifles;
they are masterpieces in miniature, and
cach of Richter's performances of them is
cqually a masterpicce. W.D.
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CONCERTO MONTH.

N
N
RECORDS

In Living Stareo with
“Miracle Surface”,.,
#nd Monaural Hi-FI

Piatigorsky: Dvorék's
Cello Concerto. This
is the master cellist’s
first stereo recording
of a concerto. Choosing
one of the hest-loved
of all cello concertos,
Piatigorsky gives the
work a personal inter-
pretation that stands
alone in its beauty.

Henryk Szeryng: Lalo’s
Symphonie Espagnole.
This mingling of rich
melody and exotic Latin
rhythm has always
been a favorite work
for violin and orches-
tra. Szeryng’s brilliant
performance sets this
new recording apart
as the one to own.
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v (lassical guitar is enjoying a brisk renais-
B oS sance. Julian Bream, whom the N.Y. Herald

- Tribune calls “an exceptional musician,” is a
B dynamic force in the revival. Here, with the
Melos Instrumental Ensemble, he performs
two radiant works: the earliest (1808) virtu-
080 guitar concerto, and a modern concerto.

Van Cliburn, who built a bridge of friend- wme sse [ | ]
ship from America to the Soviet Union, plays Van Cliburn_sess
contrasting music from the two nations. The
MacDowell concerto is a romantic work that

ProkofisHf
Cancerlo No. 3

reflects the bold, exuberant spirit of our = ocmeehez & )
own land; the Prokofieff is a dazzlingly “Whrhem® 1 ¢
colorful creation in the most modern terms. }

UVING 3TER50

=V (raffman's ‘“Ballades” album dramatically

opin C o. 1 ' . . ’

gt PRl ostablished his pre-eminence as a Chopin
GRAFFMAN/MUNCH 3 an

BOSTON SYMPHONY interpreter. Now comes an exciting new

example of Graffman’s mastery of Chopin’s

e music. It is his first recording of a Chopin

A concerto, and it is stunning! Also a stereo

2 debut of Mendelssohn’s “Capriccio Brillant.”

Jaime Laredo, soon to tour with the National s e
Symphony, under Howard Mitchell, presents a
popular romantic concerto and a major work
of the classical period. This is the premier
concerto recording by the young violinist, {8
who is judged by the N.Y. Times' Howard &

Taubman “a musician of remarkable gifts.” -

JATME I
BRUCH C .
MOZART ;
Natlonal Bymphony Os-ch.

!

Howard Mitchell, oo

LVING STRRIO

revemgs]  Artur Rubin3tein, whose glowing poetic pow-

RUBINSTEIN
Mozart CONCERTO No. 24

Josef Krips, CONDUCTOR

ers match a phenomenal technique, grows
ever greater, In this recording, he turns to the
music of Mozart—deceptively simple, yet
the ultimate in artistic challenge. This is the
first Mozart concerto album by Rubinstein
in spacious, life-like Living Stereo sound.

the world’s greatest artists are on... RCAVICTOR:
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Here is the package—attractive, legible, informative, functional. The tape
is enclosed in a sealed, clear, dust-proof envelope that assures cleanliness. y _m .
Take the tape from the envelope and the very perfection of the way the tape =

is wound on the reel is important as a clue to Tarzian quality. Wﬂ fmmmg Lm

SARKES TARZIAN

PROFESSIONAL QUALITY

——

L — — I SR

magnetic= recu"rf’tél'ing tape

1.5 641 ACETATE
Wo. 143132 /507" 200 feeT

¥

IN THREE SIZES

Offered in 150, 600 and 1200
foot lengths, on 3-inch, 5-inch,
and 7-inch reels.

high fidelity

i

professional quality

This tape is new! If your dealer does not yet have his supply of Tarzian tape,
please send us his name. We will see to it that your needs are supplied promptly.
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Engineered
for Highest
Fidelity

the new
standard in
recorded sound

This is a tape you can buy with
confidence. It’s a good tape...
an exceilent tape, in fact, Check these Outstanding Characteristics
produc'ed })y per_fect;omsts for - High Output

perfectionists. Itismade by one Can accept signais with dynamic range to realize the fu)l potenti al

! N w r i p i

of the most-expcrgenccd ma_nu" of even the finest professional equipment,

facturers in the precision
electronics and television
industries...*engineered for

Wide-Range Response
Virtually flat response for all recording frequencies.

highest fidelity” by an organ- Low Distortion

ization famous for its genius Distortion is less than 2% at maximum record level as measured
% for maintaining highest quality by Navy Specification W-Tz0061.

in volume production. High Uniformity

Uniformity within a 1200-foot reel is within plus or minus % db.
A new oxide formula and special selectivity of oxides protect record-
ing heads from wear and prevent abrasion.

Hereis acompetitively priced
tape of truly professional
qualily, superior to most, if not
all, other top brand tapes on
the market. For the present, it
is offered in one width—14-
inch; one base—114 mil acetate.

Humidity and Temperature Protection

Special coating, priming, and binding techniques help keep Tarzian
tape in new condition longer in ordinary good tape storage conditions.

SARKES TARZIAN, INC.

5 World's Leading Manufaclurers of TV and FM Tuners « Closed Circuit TV Systems o Broadcast
Equipment « Air Trimmers » FM Radios « M g fic Recording Yape » Semlconductor Devices

I ‘MAGNETIC TAPE DIVISION » BLOOMINGTON, INDIANA
I Export: Ad Auriems, inc., New York
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(Continued fram page 62)
BEETHOVEN: Piano Sonata No. 8; Bagatel-
les {see p. 62}

BEETHOVEN: Piané Sonata No. 23 [see p.
62)

A BEETHOYEN: Symphony No. 7 in A
Major, Op. 92. Royal Phitharmonic Orches-
ta, Sir Thomas Beecham cond. Capitel S&
7223 $5.98

Interast: Olympian
Parformance: Earthbound
Recording: OK

Stereo Quality: OK

During a long and very distinguished
career Sir ‘Thomas Beecham has given us
many cherishable recordings. A surprising-
Iy large number of them belong among
the most autstanding accomplishments in
all recorded music. What is one to say,
then, when confrouied with this disc—a
thoraugh and unngualified disaster? The
glory of Beethoven’s Seventh Symphony is
its rhythmir. vitality. As we get it from Sir
Thomas in this recording, however, it is
all flabby and flaccid. If Capitol was under
contractual obligation (o release the per-
formance. they should now waste no tinie
in withdrawing it; it is a blot npon the
reputation of a great conductors M. B.

A BEETHOVEN: Vidlin Concerto in D
Major, Op. 1. Yehudi Menuhin with the
Vienna Philharmonic Orchestra, Censtantia
Silvastri cond, Capitol 56 7229 $5.98

laterast: Supreme
Performance: lohibited
Recording: Good
Stereo Quality: OK

Menuhin has obviously thought out his

performance of rhe Beethoven coucerto
carcfully, for this is a very individual
perlormance of the score. The wtouble
with I, so far as this reviewer is con-
cerned, is that some of the thinking scems
cloudy. Why, for example, does Menubin
bow the perky and yhvihmic main theme
of the last movement in legato fashion?

ARTOR RuBINsTIIN
Ardor to spare

This certainly vitiates its juuntiness, so that
as heard here it is a pretty pedestrian
affair,

There is about this entite perlormance,
as a matter of fact, a feeling as though
the plavers were weading gingerly on
broken glass and were afraid of cutting
themselves oo it. Technically speaking,
Menuhin is in vather good torm, with ouly
an occasional shight deviation from pitch

mavring his perfornmance.

For their greater abandon and spon-
tancity, however, 1 conlinue to prefer
Stern  (Columbia MS 6093) and Oistrakh
(Angel $ 35780) in this mnsic. M. B.

B o G o e e o o A oo o e
A A BRAHMS: Sonata in F Minor, Op.
5: Intermezzo in E Major, ©Op. 116, Na. 6;
Romance in F Major, Cp. 118, No. 5. Artur
Rubinsiein [piano). RCA Victor LSC 2459
$5.98: Mono LM 2459 $4.98

lnteresi: Big masterpiece
Performance: Masterful
Recording: Yery good
Stereo Quality: Good

Swangely, although Brahms was only
twenty when he wrote this massive sonata,
aud Llwo other big piano sonatas had pre-
ceded it, he never returned (o this form
of composition. Perhaps if lie- had not
written the F Minor Sonata in his youdh,
he never would have written it at all, for
its four movements already possess indi-
vidually the clements of the intevmerzos,
capriceios, rhapsodies, and romances that
make up the bulk of his later writing for
piano.

Rubinstein plays this nusic with ardor
and expansiveness. There is remarkable
vigor and hreadth in his statement of the
opening theme. The slow movement and
the introduction to the last movement are
performed with poctic insight and true
sensitivity,

It is to the pianist’s eredit that the
soniata does nut sound episodic, and thal,
in its totality, it does not sound overlong.

(Continued on page 70)

A HARVEST OF BRAHMS CHAMBER MUSIC

A A BRAHMS: Pianc Quartets—G Mi-
nor, Op. 25; A Maijor, Op. 26. Quartetto di
Roma. Deutsche Grammophon SLPM
(38014/15 $6.98 each; Mono LPM 18528/29
$5.98 each

Interast: Major Brahms
Performance: Pallid
Recording: Excellent
Stereo Quality: Good

A A BRAHMS: Quartets —C Minor,
Op. 51, No. I; A Minor, Op. 51, No. 2; B.
flat, Op. 67; DYORAK: Quartet No. 6 in F
Major, Op. 96 ("American"}. Amadeuvs
Quartet, Deutsche Grammophon SLPM
138114/15 $6.98 each; Mona LPM (8614/15
$5.98 each

Interest: Major Romantic quartets
Performance: Excellent
Recording: Excellent

Sterco Quality: Good

A A BRAHMS: Trio in E-flat, Op. 40;
BEETHOVEN: Scnats in F Major for French
Horn and Piano, Op. 7. Joseph Eger
{horn). Henryk Szaryng [violin), Victor
Babin {pianc}, RCA Victor LSC 2420 $5.98;
Mono LM 2420 $4.98

nterest: Solitary masterpiece
Porformance: Good
Recording: Yery good
Stereo Quality: Good

These six Brahms works include a sizable
proportion of the Brahms chamber music
literature. The three string quartets are all
that he cared to complete and publish
after shetching at least twenty cowposi-
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tions in this form. Truly, the shadow of
Beethaven was a pervading influence in
this composer’s carcer. He was always
aware that his music would hiave 1o stand
comparison with the carlier master’s, and,
of course, his contemporarics made sure
that it did.

In his piano quartets, Brahms fared
particularly well, Beethioven's sole senture
into this area was a revision of his Quintet
for Piane and Winds, Op. 16. Not since
Morzart's G Minor and E-flal Major had
there heen an outstanding quarier lor
piatn and sivings, Schumuna’s notwith-
statding. In his Qp. 25 and Op. 26,
Brahms =atlained anquestioned  suecess.
They are imporsant music, and the peers
of the Mozart comipositions in significance
and vitality, No better pigno quartets have
been written since.

It cannot he said that these Jatest re-
corded performances of the piano quartets
do the mast for the music. ‘Fhe Quartetto
di Roma plays nicely and precisely, bup
its conceptions lack bothh breadth amd
depth. The performanices are spivited and
musicianly, but lyrical passion and the
dark Bralimsian cojor ave not present, and
the music seems paldlid without them. The
playing as such is fluent, the vnsemble
is nicely bulanced, and the recovding is
clear and bright.

The string quartets are also big com-
positions, The C Minor is tempestuous,
the A Minor somber, the B-Hat Jively.
The Amadets Quartet recorded the C

Minor about ten years ago for Westminster
(5084), but thar performunce was not near-
ly as strong as this one, and, of course, not
as well engineered, These three perform-
ances are excellent. They have power and
vitality, and the playing is rugged and
tyrical when these qualites are demanded.

In the Dvordk quartet, the timbre of the
ensemble’s tone is properly Hghter, and
they play this charming work with grace
amt propalsion. The excellent yecording
permits the somber and the bright hues
o glow with equal veracity.

The horn triv is a solitary masterpicce.
Nobody has written as effectively for the
combination ¢of horn, piano, and violin.
The nwsie is poignant and sorrowful and
ultimately gay and joyful. A valveless in-
strament known as the Weldhorn was
what Bralims originally had in mind when
he composed the trio, but the modern
French horn iy customarily used in per-
forming it today. Lger’s techuique casily
copes with the difficunli horn part, but his
tone is rather bright for the charvacter of
the music. This is a deft performance of
the trio, well played and recorded, but
not as moving us the rendition by John
Rarrows, Juseph Szegeti, and Micczyslaw
Horszowski receitely recorded by Mercury
(SR 90210). That performance has more
depth and conviction.

The Beethoven horn sonata is a lively
little piece that receives an appropriately
Jively reading. W.D,
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YOU can be the

first to read the
book that will
startle the world
of music...

7-DAY FREE TRIAL OFFER

exclusively to readers of this magazine!

JUST published — the explosive book that opera lovers

. music critics . . . society writers . . columnists
have been awaiting for manths — the real story of Maria
Callas, stormy petrel of the international music scene, full
of the passion, splendor. and excitement that fills her life!
Now, by ordering your copy directly from this magazine.
you can be among the first to read this intimate life story
of the opera’s most dynamic and controversial personality
ON A 7.DAY FREE TRIAL EXAMINATION.

Here is a true picture of Callas with everything vou'd ex-
pect to find in a book about the firebrand of the musical
world — and more! It's the fulllength portrait of a
woman who by superhuman drive and God-given talent tri-
umphed over fierce rivals and rivalries to reign flamboy-
antly as the leading prima donna of Italian opera.

Forty-eight pages of pictures show La Divine from a haby
in her mother’s arms to the fiery combatant of today's tab-
loids, There is also a complete discography of Callas’s
recordings and an evalnation of her as an artist and singer
of first magnitude. The book will unquestianably give you
a fuller understanding of the creation of an opera role . . .

354 Pages

plUS the influence of the audience on the performance . . . the

48 I: intriguing interplay between singer. conductor. and orches-

Pages o tra . . . and many other thrilling behind-the-scenes facts.

,'y , Photographs TIHS :)ouk is a must for every music lover and record
Y ’ collector.

Under the special offer you can examine CALLAS for
7 full days — FREE! If you mail the coupon below
promptly, we will send you a copy right away. Send no
money. We want you to read the book . . . show it to your
friends . . . for a full 7 days at our risk and expense. If
you are not absolutely delighted. simply return the book
and pay nothing. Otherwise you need remit the low price
of only 85 plus a small charge for postage and handling.
Be sure to mail coupon below loday while copies of this
fascinating hook are still available under this exclusive

CALLASN

Portrait of a Prima Donna
By George Jellinek

About the Author...
George Jellinek, who has written for Saturday Review,

Opera News, The Metropolitan Opera Program, and High
Fidelity, and is a contributing editor to Hi Fi/Stereo
Review, has brought to this work his vast knowledge of
the world of opera and of music.

READ THE STORY BEHIND THE SENSATIONAL HEADLINES

War Years in Greece ® In Search of a Break * Fiasco in
Chicago ® Enter Meneghini * Queen of La Scala! * Victory
Over Tebaldi * The Darling of Two Continents ® Backslage
Run-in with Process Servers * The Metropolitan and
Bing * Breaks with the San Francisco and Vienna Operas
* Callas Walks Off the Stage in Rome * Enter Onassis
* Callas Speaks ...

COMPLETE DISCOGRAPHY LISTS ALL CALLAS RECORDINGS
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offer.

Zifl-Davis Publishing Company,
One Park Avenue, New York 16, N. Y.

Ziff-Davis Publishing Company
One Park Avenue, New York 16, N. Y.

Plcase send e CALLAS by Gearge Jellinek for o 7-DAY FREE TRIAL EXAMINA-
TION. I am envitled to examine the hook at your risk for thul periad. If 1 am nat
completely detighted, I may return the hook within 7 days and awe pothing. Otier-
wise. | need remit ouly 83 plus u sall charge for podtage amd handling.
3004 1542

NAME

[ SAVE MOMEY! Enclme €5 (check ar money order) wilh this conpon, anid we'll
pay oll shipping charges. Same return privilege snd prompl refund In [l guaran-
1eed. N.Y.C. rechdends. plense aid 3% sates tax.
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Close-up of broadecast facilities atop Mt. Washington, where the 310
{uner has performed steadily for over two years. This particular location

is known as having “the world’s worst wealher,”” Note the exireme

jcing conditions.

Parker H. Vincent, Chief Engineer for the Concert
Network, was faced with a difficult problem: how to
pick up FM signals atop Mt. Washington from
Boston, 130 miles away, with the high fidelity
necessary for quality rebroadcasting to Northern New
England and Canada. The solution . . . the H. H.
Scott 310 FM Broadcast Monitor Tuner.

In Vincent's own words: “We are presently using. . .
{the 310) on Mt. Washington, N. H. as a relay re-
ceiver to pick up Concert Network programs broad-
cast by WBCN, Boston. This tuner has given
eminently satisfactory results . . . and has been in
use for a little over two years with no maintenance
other than tube replacements . .. We helieve this is

Engineeer tells Remarkable Story . .

e |

S8

L 23

Astounding Distance

H. H. Scott Tuner

one of the longest successful FM rebroadeast hops
ever to be used, as it is over 130 miles from Boston
to Mt, Washington.”

The 310 is the natural
solution when quality
FM reception is re-
quired over long dis-
tances. An FM hobbyist
4 in upper New York
'Famtoude»de-Baggi hsil\tver-platl_ed State has logged 293
ront gnd assures nghest sensitiv- 2 5

ity for long dislancegreception. ;t;?tl:gi 00(:s i:;oié dl?n.
DXing Horizons Magazine). The Apparatus Develop-
ment Company, manufacturers of the FM /Q an-
tenna, tells of H.H.Scott Tuners picking up stations
510 miles away.

310D Broadcast Manitor FM Tuner

Technical Specifitations: Sensi-
tivity (IHFM Standards) 2 av;
(Sensitivily for 20 db of quieting

= 2 — with matched 72 ohm antenna
0.75 uv) FN Detector Bandwidth 2 mc; Al crifical RF parts silver
plated; Peofessional signal strength mefer; Multiplex output facilities;
Electro-Relay nterstation Squelch; Provisions for Diversity Reception;
Four FM IF stages; Dimensions in accessory case 1545w, 514h, 1314d.
$184.95+




by J. DAVID BOWEN

For purposes of keyboard simplicity, howcver, the scale
is conventionally divided into twelve equal steps—"the
tempered scale”—in order to eliminate the sctual distinction
hetween G-flat and F-sharp. Thus, the “natural,” or just-
intonation, scale has becn distorted to accommodate the
mechanics of the keyboard. The result, to Harry Partcl’s
way of thinking, is “ill-terapered,” not well-terapered.

I N InE course of delving between the cracks of the piano
keys, Partch has evolved a musical language that calls for
forty-three tones to the octave, as opposed to the conven-
tional twelve. Can the human ear make such fine distine-
tions? Apparently so. Like the boob in Moliére’s Le Bour-
geois gentithomme who was astonished to find that he was
talking in prose, we have all been talking, Jaughing, and
snoring in just intonation all our lives, Amcrican speech, in
particalar, is full of drawls and tonal glides that are
anathema in classical musical but are the very stuff of
Partch’s dramatic compositions.

Very early in his career, Partch discovered that if he
was going to have new tones, he had to have new instru-
ments. $o he invented them, beginning in 1930 by adapting
a viola for the playing of his "microtonal” scales. Twenty
years later, his tonal armory encompassed a whole family
of instruments to be bowed, plucked, suruck, stroked, and
blown—nost of them built from the ground up and hearing
such evocative names as Cloud Chamber Bowls, Marimba
Eroica, Spoils of War, Boo, and Harmonic Canon. Partch
has even described himself as “a philosophic music man
seduced into carpentry.”

Partch's music, however, is no mere dissonance. He scorns
this a3 a camoulflage of modernism and rarely uses more than
a few rones in a chords Although the scund of his in-
struments is predominantly percussive, it is not loud,
insistent, or clangorous. It has what the New York
Herald-Tribune’s Jay Harrison has called “a rainbow lumi-
nosity.” For many listeners, indeed, it has an oricntal sound
akin to the Indoenesian gamelan or Japanese court orchestras.
FEBRUARY 1961
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Harry Partch—composer, “shotw-wright.’

Harry Partch rejects the word composer as describing his
creative function. “Composer means a guy who tries to com-
municate only through sound,” is his observation. He s
more interested in that eternal dream that some call “Total
Theater”—a fusion ol words, music, dance, and color. His
purpose is to compose music that will reinforce the impact
of words instead of obscuring them in what he calls the
“deci-bel canto” style of grand opera, Tn a Partch producs
tion, the instruments are part of the set, the musicians are
part of the cast, the music is part of the words. “I'm not a
composer, I'm not a playwright. But I do believe in shoiws.
Maybe I'm a show-wright,” he says.

Partch’s works, in fact, are copyrighted as “dramatic-
musical compositions,” for his starting point is always the
dramatic narrative, adapted or written by himself. The
content of the dramatic narrative in question may range
from the ironic pathos of U. S. Highball—A Musical Account
of a« Transconlinental Hobo Trip through the stern ritual
of Oedipus to the irreverent type of Henry Miller humor
found in certain portions of the Plectra and Percussion
Dances or The Bewitched.

THE wry Partchian humor (he is an uncle of Virgil
Partch, the cartoonist) shows up in such titles as Happy
Birthday to You! (as an Afro-Chinese minuet), in a Joycean
rumination {spoker) on “Mumbo-jumbe. hacus-pocus,
hoily-toity, hoisy-tatsy, acey-deucy, hoochy-fioochy—Look
out! He’s got @ gun!” And here are a pair of choice titles
from The Bewitched: Three Undergrads Become Trans-
figived in a Hong Kong Music Hall; The Cognascenti Are
Plunged into a Demonic Descent While at Gockiails.

The idea underlying all of Partch’s musical-dramatic
works would seem to be a wedding of the ritual theater, in
the ancient Greck or oriental sense, to the absurdities,
hopes, and catastrophes of everyday life. The composer’s own
statement accompanying The Bewitched would scem to con-
firm this, He speaks of the work as being “in the wadition
of world-wide theater. . . . It is a seeking for release—
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through satire, whimsy, magic, ribaldry—{rom the catharsis
of tragedy. It is an essay toward a miraculous abevanice of
civilized rigidity, in the feeling that the modern spirit might
thereby find sore anzient and magical sense of rehirth.”

As a personality, Partch is-able to unleash whirlwinds fully
equal to his music. He is deceptively mild in appearance,
with the mien ok a matinee idol—wavy gray haijr, perfect
features, and a moustache. His public lectures are generally
diffident, informal, hands-in-pockets aflairs, wish his loose-
fitting clothes mul pipe adding to the picture ol a kindly
professor. But to these who [ail to apprecitte Parich's music,
his rage is all but ataclysmic, “You are a Euro-echnique-
inculcated hashbrain,” he wrote one journalist-reviewer. “Go
back to your histories, crawl between the pages, and get
pressed for another century.”

Partch’s most bone-jarring encounters have been with
chareographers who delight in using his music as “something
to dance ta.” Walter Terry, dance critic of The New York
Herald-Tribune, revirwed the 1959 Néw York production of
The Bewitched as “an witerly delighiful, highly original, and
wonderfully witty theatrical production.” But none of
Partch’s staging directions had been used, the esseniial
nurrative had been obliterated, and the production had

Parich with his Cloud Chamber Bowls—
fashioned from tops and boltoms of Pyrex carboys
safvaged from a West Coast radiation lab.

been twrned into a dance concert—ironically enough, pre-
cisely the sort of thing the composer had spent half a life-
time opposing.

With regard to judging or reviewing the music or theo-
retical publicazions of others, Partch has taken a sumd. of
adamant refuszl. “Everything in my nature protests against
the idea of one so-called authority or a jury of ‘auchorities,’
adjudging what is “bad,’ ‘good,” or ‘best.” Creative work and
ideas must, in the end. compete in the broad, dynamic, and
comparatively timcless arca of human affaizs. What the
prophets—real or atleged—say is of 1ransien: importance.”

Tm: ORIENTAL aura of Harry Partch’s work—both in its
sound and its ritualistic aspect—is legitimately come by.
He was born in California just alter his parents returned
from ten vears as missionaries in China. They had a large
Chinese library, and young Harry saw many Chinese operas
at the Mandarie Theater in San Francisco.

His family was music-minded, and his father and older
brother collected musical instruments the way some peaple
collece pipes. They would browse through the Sears Roe-
buck catalog and order a new instrument every few sweeks.
They had a reed organ, a cello, a violin, a eouple of man-
dolins, and halt a dozen barmonicas. The idea of playing
only one instrument never occurred to them, His mother—
who could play chords on the organ—taught him to read
music. By this time, they were homesteading in Arizonu, a
mile and a half from a town of about thrce hundred—an
unlikely spot for a music school.

Because Partch received no formal musical eraining in his
enrly years, his iconoclastic approach to music did not
result from a mounumental revolt against conventional music.
Tt was just that he got to formal music too late to accept the
blinders it puts on most people. To bim, the well-tempered
keyboard scemed constricting and silly.

But he did try a1 one time o write conventional music.
Before he was 26, he had composed a symphonic poem, a
string quartet, a piano concerto, and numerous small pieces
He set fire to them later on.

Partch eventually destroyed all the work of his youth and
started over again. In between, he worked as a truit-picker,
a schoolteacher, and a proofreader (for the New Orleans
Picayune). Under a Carnegie Grant, in the early 1930's, he
studied the history of intonation at the British Museum.

When he got back from Englahd in 1935, there were a
hundred peach-pickers for every job in California. The
banks of the American River were “so thick with hobos at
night that it looked like an Army bivouac.” Harry Partch
joined them.

In all, Partch speut eight years as a bona jide hobo, but he
never stopped working on his music. He translated his
experiences into compositions like Barstow and U. S. High-
ball, sad, wheezy pieces that evoke the worst of the Bad
Times. Their words are taken from billboards, roadsigns.
and hobo talk: “It’s January 26th. I'm freezing. Ed Fitz
gerald, age 19, 5 feet 10 inches. Black hair, brown eyes.
Going home to Boston, Mass.” (from Barstow). Or,
“They've gone and sealed up our empty. And all the rest
are scaled relrigerator cars. Not even a gondola” (from
U. S. Aighball) .

In 1943, while Partch was working as a lumberjack, he
got a telegram from the Guggenheim Foundation naming
him as winner of a substandial grant. At last he had two
solid years to devote to his instruments (which were stored
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{Continued from page 6G)

In other circumstances it can do both.

The two short pieces on the record are
played with equal color and imagination,
and they make a welcome paiv of cncores
to the major composition. ‘The recording,
in both mono and sterco. elfectively cap-
turey the subticty and warmth of Rubin-
stein's playing, w.D.

of afp afio ofe oo e oo i o g o aff oo o o o o
A BRAHMS: Symphony No. 2 in D Ma-
jor, Op. 73. Royal Philharmonic Orchestra,
Sir Thomas Beacham cond. Capitel SG 7228
$5.98

Interesi: Brahms' sunniest symphony
Performance: Excellent

Recording: Fine

Sterec Quality: Good

It was about a quarter of a century ago
that Beechan: first recorded Brahws® Sec-
ond Symphony, with the London Philhar-
monic Orchestya, in a performance thar
was widely admired for its sensitivily 1o
the pastoral and chamber-music elements
in the score. It is a joy to come upon
Beecham’s conception of the work once
again and lo find it still onistanding for
the same qualitics. No other conductor of
Lis music on records is guite as successiul
as Beecham in allowing Brahms' ideas
10 flow naturally and spontancously; and
in no other yecording are solo vaoices and
over-all orchestral textures so clearly de-
fined and so well balanced.

The playing of the orchestra and the
registration of it Ly the eugineers are
first-class. What was true in the 1930°s hias
now come to be tsiee again: Beechany’s is
for me the preferred recording of the
Brahims Sccond Symphony. M. B.

A 2~ BRAHMS: Symphony No. 4 in E
Minor. Op. 98. Vienna Staie Opera Orches-
tra. Viadimir Golschmana cond. Vanguard
SRY 116 SD $2.93; Mono SRV 116 $1.98

interest: Autumnal Brahms
Performance: OK

Recording: Good, if a bit cavernous
Sterso Quality: Good

Here is another in Vanguard's "Demon-
stration™ serics’ of low-priced ryecordings
made recently in Vienna. Golschmann, as
usual, turns in a solid amd dependable
performance. The orchiestra plays well, and
the recorded sound. though a bit boomy,
is neverthieless satisfying.

For the price-conscious collector, this
recording is a good buy. M. B.

BRAHMS: Yariations on a Theme of Haydn
[see ELGAR])

afi o ofjs o affs o ol o oo afs s i o o o ofe o
A CHOPIN: E£tudes, Op. 10 & Op. 25;
Nocturne in B dMajor, Op. 9, No. 3; Ballade
MNo. 2 in F Major, Op. 38; LISZT: Mephisto
Waltz. Viadimic Ashkenazy (piano]. Artia
MK 203B 2 12" $)1,98

Infarest: Keyboard staples
Performance: AMHractive
Recording: Vary good

These are attractive performances by the
gifted young Russian pianist. He plays the
Ltudes with as much consideration for
theiv etnotional content as for the solution
of the technical problems they present.
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In the very first étnde Ashkenazy es-
1ablishes his possession of the grand man-
ner. The right-hand arpeggios vipple amnd
the left-hanel octaves exult, In the melodi-
ous E Major Etude, his legato is silky
smoothi. The “Butterfly” flutters winningly
and the “Black Keys” receives the requisite
evenness of touch, while the “i¥inier
Wind” and the “Revoldionary” are exeit-
ing and stimulating. This exposition of
the 24 Eeudes is quite the best on recovds.
It has style, polish and understatding.

The nocturne, ballade aud Mephisin
Waltz, which make up the fourth side of
this two-record album maintain the high
standard of performance set in the études.
The Liszt is a fine example of Remantic
virluosity, Ashkenazy's performance sem-
tillates. It has scope and drama.

These performances were recorded in
the Soviet Union, and the discs were
pressed there and imported by Astia. The
engineering is very good; the sound is
reasonably natural, the dynamics are not
consiricted, and the record surfaces are
frce from extrancous noise. . D.

Stk Triomas BEECHAM
A jov in Brahms® Second

oS rf o o oo ofp o oo o ol i oo o o o oo o
A 2 CHOPIN: Polonaise in F-sharp Mi-
nor, Op. 44;: Mazurka in C-sharp Minor, Op.
50, No. 3; Impromptu in G-flat, Op. 51;
Nocturne in € Minor, Op. 48, No. 1; Sonata
Neo. 2 in B-flat Minor, Op. 35. Maunzio
Pollini {piano}, Michel Block {piano). Deut-
sche Grammophon SLPEM 36218 $6.98;
Mono LPEM 19218 $5.98

A A CHOPIN: Polonaise-Fantasio in A-
flat, Op. 61; Mazurka in G.sharp Miner,
Op. 33, No. 1; Scherza No. 4 in E Major,
Op. 54; Etude in A Minor, Op. 25, No. 4;
MNocturnie in & Major, Op. 37, No. 2; Ma-
zurke in A Minor, Op. 59, No. [; Mazurka
in F Miner, Op, 48, No, 4: Preludes, Op. 28
—<Ng. 2 in A Minor, Mo, 8 in F-sharp Mi-
ner, No. |3 in F-sharp, No. 3 in & Majeor,
No. 2¢ in C Minor, No. 14 in Eflat Minor.
frina Zarickaja [piano), Tania Achat-Harou-
tounian  [pisno). Deutsche Grammaphon
‘.;LP?EM 136219 $4.98: Mono LPEM [9219
5.98

Interest: Contest winners
Parfarmance: Competenf to superb
Recarding: Yery good

Stereo Quality: Good

Verily this is the Age of the Contest. Last
month, it was Mulcolm Frager, winner of
the 1960 Queen Elisabelh of Belgium prize
and 1959 Leventritt award. This month,

we salute winners Nos. 1, 2, 3, and 10 of
the Sixth International Chopin Cemprti:
tion, Warsaw, 1960,

Manrizio Pollini, who took First Prize,
was born in Milan, [taly, in 12, Irina
Zavickaja, Scuond Prize, was bo in Kiev,
USS.R., in 1939, and Tania Achot-
Harvowtounian, Third Prize, was horn in
Teheran, Iran, in 1987, Michel Block, who
placed only tenth, was born in Antwerp,
Belgium, in 1937, He did nat win an
official prize in the Warsaw Competition,
Iut kis playing so impressud Artur Rubin-
stein, whio was one of the judges, that he
awarded him a personal prize. And that is
the major stovy here,

Pollini’s playing is clean and coveect.
He has an excellent techoigque and a ving-
ing tone, However, he does not sceni to
fave wnch tempevament. This, of course,
is e of many fust-prize winners. Their
poise carries them, where temperament
might otherwise carry them away. His
Polonaise has a good swing to it, but the
other picces have little poctry, and the
nocturne lacks fervor,

The two givls play nicely, and that is
just about it. They have the requisite
techniques and musicianship to atin a
high" vating among their peers, but they
hardly have the breadth or the imagina-
tiveness, at this stage of their cavters, 10
compire favorably with vanking profes-
siona] voncert artists. They are young,
however, and time may work a henehcial
change. Right now, their playing is neat,
clean, andd not particularly interesting.

Michel Block must have offered the
Warsaw judges the same kind of problem
e recently presented o the Leventritt
Award jury in New York, He has loads of
temperameny, ancd it sometimes gets in the
wiy of his techuique. e is still Iacking in
control, and dropped notes or blurred pas-
sages can play havoc with a contest vating,
but conirol or no, he makes music. It is
abvious that he is destined for a big career.
1t was this potential that Rubinstein rec-
ognized and that caused DGG to record
hint vather than the fourth-place winner.

Iis vecovded performance of the *“Fu-
neyal Maveh” Sonata is impressive. He
plays with hreadih, cx]_n'cssi:m. drama, and
power. Perhaps the tipe editor had some-
thing to da with jt, but' there are no
technical lapses in his vecording. His tone
is forceful without souading forced, and
there is oremendous conviction in the in-
terpretation. “The Funeral March has real
dignity and strength, anct the composition
as he plays it is beantifully inteprated.

While T am entirely in favor of the re-
cording of coniest winners (and pechaps it
would be fairer if their actual contest per-
formances were the ones recorded), 1 have
reservations abeut the way in which the
recovds are marketed, Essentially, these
recordings are more important as docu-
mentary evidence of current ability than
as absolute avtistic achievements. For this
reason, they should not have o compeie
with recordings by master performess. 1
would suggest that such contest records be
issued in a lower price bracket, so that
they will attain wide circulation and thus
stimulate wider public interest in young
performers. W.D.

(Continued on page 73)
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ELECTRO-VOICE’S MODEL 723 MICROPHONE reduces random room noise and reverberation by as much as 67%

The Electro-Voice 728 cardioid mlcrophone is the first low-cost micro-
phone to ofter the enormous advantages of a directional microphone
and a virtually indestructible ceramic generating element. The ability to
reject unwanted sound from the rear of the microphone permits better
sound pickup and superior performance of associated equipment,

You get alf this, and more, in the new E-V 729 at a {ist price of only $24.50
with all trade discounts appliylng. The cardioid pickup pattern of the 729
dramatically reveals the greatly increased distance at which you can
work from the microphone. Jt is virtually dead from any sound pickup
from the rear, removes annoying room reverbaration, and assures ex-
cellent microphone pickup even in the hands of inexperienced users.
Response is peak-free, and the high output is ample for use with all

preamplifiers, tapa recorders, public address microphones, communica-
tions equipment and similar equipment.

The generating element is indestructible ceramic, guaranteeing years of
efficient operationin any climate and under wide variations of temperature
and humidity. The 726 feels good in the hand; instantly lifts out of desk
stand {supplied with microphone) without any hardware adjustment. A
plug-in floor stand adapter is sup-
plied also with each microphane.
Built with E-V's traditional quality,
the 729 is guaranteed satisfactory
or your money back.

ElechivcYores’

Comemercial Products Division
ELECTRO-VCICE, INC.
Depl. F 2 Buchanan, Michigan



—a 60th Birthday Memento from Columbia

A COPLAND: The Second Hurricane—
Play Opera for High School Performance
(1937}. Soloists and Chorus of the New
York High School of Music and Art with
the New York Philharmonic, Leonard Bern-
stein cond, Columbia MS 6181 $5.98

Interest: Delightful score
Performance: Natural and sponfaneous
Recording: Mostly good

Stereo Quality: Almost too spacious

A COPLAND; Billy the Kid—Ballet Suite
{1938); Rodeo—Four Dance Episodes
(1942}, New York Philkarmonic, Leonard
Bernstein cond, Columbia MS 6175 $5.98

Interest: Coawboy Copland
Performance: Has zing!
Recording: The "big' sound
Sterso Quality: The big spread

A COPLAND: Piano Variations (1930);
Piano Fantasy {1957). Willjam Masselos. Co-
lumbia M$S 6148 $5.98

Iniecest: Tough but great Copland
Performance: Awesome
Recording: Brilliant

Sterea Quality: OK for solo piano

Only one more LP would have bean neces-
sary to make Columbia’ special sixticth
birthday celebration for Aaran Copland
complete—a steveo disc aflering Music for
the Theater as representative of Mis' “lazz
period,” plus the Short Symphony and Ef
Salon Mexico to contrast the most difficult
and the most "popular” aspects of his
orchestral writing.

Even so. we can be grateful for two
major Copland disc premieres here—the
recerit Piano Fantasy in hexoic-lyric-ab-
72

stract vein, and Qe fresh-as-spring high-
school opera, The Second Hurricane.

Written for school performance, The
Second Hurricane deals with real Ameri-
can kids in a-real situation, with 1bamn-
selves, their parents, and their school-
mates all reacting pretty much as they
would in cveryday life. From a musical
standpeint, Copland has captured both a
real-dife and a truly outdoorsy atmos-
phere, and yer added that element of per-
sonal poetry that keeps the whole score
from being merely homespun.

Probably many readers of this faaga-
zine suw and lheard Leonard Bamstein’s
performance of The Second Hwrricane on
TV last spring, with the forces heard on
this recovd. For those who missed the
show, I dou’t want to give away any -de-
tails of story or music, but merely ask that
you get this dise, listen to it, and live with

it. The vocal performance has all the
freshness and informal looseness that one

wonld expect from a cast of adojescents,
while the men of the New York Philhar
monic back them np with resounding sup-
port, particularly in the hurricane epi-
sodes, Mr. Bernstein’s narration is both
informative and to the point, carrying the
action forward at zll times.

The recorded sound is a trifle cavernous
in spots, but this eflect may also by the
result of having Bernstein's narration
miked so close-to.

Billy the Kid and Rodeo have long held
a high place among Copland’s “popular,”
folk-inspired scores, 1 find the first the
real masterpiece of the Lwo—an Ameri-
can counterpart, so to speak, of Sturavin-

S
COLUMBIA RECORDS

sky’s Petrouchhka, insofar as it represents a
perfect blending of danee, drama, and
powerfully evocative musical expression.
Radeo ollers a hrilliant contrast of animal
high-spirits (“Buckuron Holiday”) and the
tenderness of voung love (“Corral Noc-
turne” and “Saturday Night Waltz”), bt
the story line is pretty slim to carry much
musical weighi.

So far as recorded performance is con-
cerned, Bernstein does a really sizzling job
with Rodeo, and the Columbia engincers
have outdone thumselves in the brilliant
stereo-sound. depavtment. Bernstein’s freat-
ment of “Billy” is a shade heavy-handed
for my taste, ancl I fitul myself turning to
the leaner performance conducted by Cop-
land himsclf on Everest sterco and mono
discs,

With the piano discs by William Mas-
sclos, perhaps the most formidable inter-
preter of modern Amcrican piano music
before the public today, we get to the
heart of Copland’s essential melodic and
lincar phrasing und dynamic gradation.
No compaser could ask for mare than what
Musselos has done here, aud it is a dire
shame that this artist has net been given
an opportunity 10 record in depth the
greater portion of signicant twentieth-
cengury American piano music, Colmbia’s
piano vecording here has lots of bite, clay-
ity, and weight, though a little more bass
would have been welcome.

To sum up: Three cheers for Copland;
three cheers for Columbia; and let’s hope
that other American composers will be
getting the in-depth treatnent on steveo
discs, the sooner the better! D.H.
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(Continued from page 70)

A A CHOPIN: 24 Preludes, Op. 28;
Polonaise in A-flat, Op. 83. Géza Anda (pi-
ano). Deuttche Grammophon SLPM 138084
$6.98; Mono LPM 18604 $5.98

Interest: Rapertoire staples
Performance: Tepid
Recording: Yery good
Stereo Quality: Reascnable

Anda is a pianist with facile technique
and respectable musicianship, He wil}
rarely play anvihing in a mapoer that will
offend, By the same token. his playing is
rarely exciting. His performance of these
preludes is salisfactory but not entircly
satisfying. There are no arbitrary distor-
tious, hut there is no particular ipdividu-
ality, cither,

The piano toue is pleasing. The tempi
are reasonable and so are the dynamics.
There is & degree ¢f warmth in the play-
ing. but no rcal intensity. Even in the
Polonaise, there is a blandness about rhe
performance, a lack of sweep and convic-
tion, that makes it sound weak and in-
effective. The sountd of the piano is real-
istic in both stereco and mono. Ww.D.

A CHOPIN: Waltzes [14), Woerner Hoas
{pianc). Epic BC 1104 $5.98

A DEBUSSY: Clair ds lune; Reflets dans
'eau; Estampes (Pagodss; Soirde dans Gre-
nade; Jardin sous la plule); Raveria: Danse:
Ballada; Masques; Mocturne. Warner Haas
{piana). Epic BC 1100 $5.98

Interast: New talent
Performonce: Exeellent Debussy
Recording: Very good

Stereo Quality: Reasonable

Werner Haas was the favorite pupil of
Walter Giescking, and knowing this, we
are hardly surprised that he plays Debussy,
well. As a matter of fact, he plays this
music with such a variety of shading and
subtlety of expression that it is immedi-
ately evident Lthat he is & pianist of statuve,
His tone is firm yet caressing. Flis phras-
ing is sensitive and his dynamics are deli-
cately gracduated.

In the Chopin record, certain doubts
arise. Some of the waltzes are pevformed
with convincing style and imderstanding,
while others are played glibly. Is this per-
haps because not all of the waltzes ave in
his regular performing repertoire?

It is nolorious that compesitions arc
sometimes recorded by an arlist as they
are studied and |, before they are truly
assimilated. This may help to make a
“complete” recording, but it unfortunately
is at the expense of the ardst’s integrity
and reputation. Now only 29, Haas should
certainly not jeopardize his future with
recordings of inlerpretatious that are not
vet fully his own. He scems to be at home
in the Chopin idiom, and this is as rave
in a German pianist as it is welcome. It
would be greatly to his hencfit to give
himsclf more time before recording any-
thing about which he is less than abso-
lutely sure. . W.D.

DVORAK: String Quartet No. 6 (see
BRAHMS: String Quartets)

A A ELGAR: Variations on an Original
Theme, Op. 36 {"Enigma"); BRAHMS: Vari-
FEBRUARY 1961
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ations on a Theme of Haydn, Op. Séa. Loa-
don Symphony Orchestra, Pierre Monteux
cond. RCA Victor LSC 2418 $5.98; Mono
LM 2418 $4.98

Interest: Yariation masterpieces
Parformance: Staid

Recording: Good

Sterea Quality: Fine

“Papa” Monteux would secm an add
choice 1o recond Elgar's gallery of Edward-
ian musical portraits: but vemembering
the stunming suprise he accomplished with
the Sibelius Second Symphony (RCA Vie-
tor LSC/IM 2342). | was hopeful of a
sceond mivacle with Elgar,

Alas—nothing doing! The notes are
there: the recorded sound is very good;
but where is the surging hupetuosity, the
vipe, romauntic surge, the sheer joy of viy-
tuosity that this music needs? One must
listien elsewhere—to Sir Jolm Barbirolli on
Mercury SR 90125 or Stcinherg on Capitol
SP 8383 for sterea, or 1o the redoulitable
Foscanini on RCA Victor LM 1725 for
a thrilling version in mono,

I e Braluns Variations come oli in firic
swvle, but 1 still cannot sacrifice the blazing
verve of Toscanini (RGA or Camden) in
this tmusic—nol even for sterco! D.Il.

GALININ: Suite for Strings {see SHOSTA-
KOVICH)

A HANDEL: Organ Concertos—Nos. 10-
16. Walter Kraft ond Eva Hoelderin with
the Pro Musica Chamber Orchestra of
Stuttgari, Rolf Reinhardt cond. Yox VBX 24
3 127 $695

A HANDEL: Organ Concertos, Op. 4—
Nos. 4, 5 and 6. Johannzs Ernst Kdhler with
the Leipzig Gewandhsus Orchestra, Kurt
Thomas cond. Epic BC 1103 $5.98

nieraesi: Delightful music

Pacformance: Both capable, but Epic
more imaginative

Recording: The palm to Epic

Stereo Quality: Yery good (Epic)

Each of these sets is an addition 1o albhums
previously yeviewed (Vox VBX 23, Lpic
RCHio1). My preference still remains
with the kohler- Thomas yersion, because
of the greater imagination shown in mat-
ters of organ registration.

I addition, the orchestval plaving in
the Epic set seems to have a greater de-
gree of tonal sheen, possibly as a result
of the more spacious acoustical setting in
which the recording was made. 1 don'y
think that this is entirely the vesult of
the stereo vecording. cither. D.R.

HAYDN: Piano Sonata No. 20 (see p. 62}

A  HAYDN: Sonata No. 37 in D; Sonata
No. 40 in G; Sonata No. 35 in C; Andante
and Variations in F Minor; Sonata No. 34 in
E Minor; Sonata No. 49 in E.flat. Wanda
Landowska (harpsichord and pisno). RCA
Victor LM 6073 2 127 $11.98

Interest: Greater than expected
Performance: Devoted
Recording: See below

Thanks to such dises as these, Haydo's
keyboard works may be in for something
of a revival—a welcome prospect in view
of their genuine musical valne.

The late Mme, Landowska devotes her
customnary care o these interpretations,
which were recorded during the final year

of her life, but you way be surprised at
the amount of “remantic” rubaeio she cmn-
ploys. especially in the slow movements.
The first three sonatas listed above arve
played on the harpsichord, while the ve:
mainer are performed on the piano.

As is well known, RCA Victor made a
practice of vecording Mme. Landowska in
her Lakeville, Connecticut, home. The tone
of the harpsichord is quite satisfuctory.
However, T find that the piano cmerges
with a somewhat lusterless tohe, PR

LALO: Symphonie Espagnole [see WIENI-
AWSKI)

LISZT: Mephisto Waltz {see CHOPIN|

A MASCAGNI: Cavalleria Rusticana
[complefe opera). Giulietta Simionato
{mezzo-soprano)—Santumza; Mario del Mo-
naco [tenor]—Turiddu; Cornell MacNeil
{baritone]—Alfio: Raquel Satre (mezzo-
soprano)—Lola: Anna di Stasio {mezzo-
soprenc)—Mamma Lucia, with Chorus and
Orchestra of L'Accademia di Santa Cecilia,
Rome, Tullio Serafin cord.

A ITALIAN SONG RECITAL (Side 4).
FALVO: Dicitencello VYuje; MUROLO-
TAGLIAFERRI: Piscatore 'e Pusilleco; REN-
DINE: Vurria; D'ANNIBALE: 'O Paese d'o
sole: DE CURTIS: Autunno; Torna a Sur-
riento. Mario del Monaco (tenor] with Or-
chestra, Ernesto Nicelli cond. London OSA
1213 2 12" $11.9%

Interest: Tops in the genre
Performance: Yital
Recording: Yery good
Stereo Quality; QK
Like at least Nive versions that ¢une be-
fore it. Londons new Cavalleria Rusticana
is a good performance without the ulu-
mate stamp of greatness. Tt is certainly
well recorded: in 1hat respect those who
wish to obtain a sonically up-to-date “Ca-
valleria” will not be disappointed. fr is
conducted by Tullio Serafin, the dean of
Italian maestri, who was already an au-
thority on thiy score before the singing
principals were born. As for the singers,
they are exceptiomally well cast for their
assignments,  a happy  circumstance  in
which temperament and personality are
as strong factors as vocal endowments.
What are the reservations, then? First
of all, for all his scusitive shaping of the
Iyric lines, Serafin cannot always sustain
the score’s inherent excitement. His iempi
are not so slow as to be dragging, but
there are instances of sagging momentum.
This happens frequently with “Cavalleria,”
and it must be admited that of all re-
corded interpreters the one who was least
successful in coming to grips with this
problem was none other than the com-
poser, Pietro Mascagni. (How revealing
would it be to have a recovded wemento
of Toscanini’s ways with this opera!)
This is the second time around for Ma-
rio del Monaco in the role of Turiddu,
and his approach to the vole hasn't
changed. His Siciliana is still completely
devoid of lyric grace. In the succeeding
scenes he drives his voice nnmercifully,
but tosses off an impressive frindisi and
sings 2 fine, impassioned “Addio.”” His Tu-
riddu is believably chavacterized as an
impulsive, somewhat brutish, Sicilian. As
a vocal performance it is not always agree-
able to listen to.
Old-tmers will remember that Giulictia
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Simionato wus the Lola of the Mascagni-
conducwed recording in the carly forties.
She is @ very authorilative Santuzz noiy,
even if shie cannot always keep her luxuri-
ous voice under complete contyol. At Hmes,
particularly during the Easter Chorys, the
casy command of the high register is lack-
ing. but there are compeusating moments
that more than justily a mezzo-soprano
undertaking this vole. Simionato comes
int her awn during the long duet with
Turiddu. Her conctuding “HBade . . . «
te la male Pasqua!” is whiteshot with veno-
mons passion, ultered 1n near-sereaming
tones that Anna Magnani would bhe glad
to call her own.

Corneli MacNeil begins disappointingly
with a routine delivery of Alfios song,
but then he manages to work himsell into
a properly convincing fury for “Jd essi
non pevilono” The Lolz and the Mamina
Lucta arve quite goad, and the chorus car-
ries off its important assignwent very well,
The charal placement is reasanably elfecs
tive in sterco; not everything emerges in
the right forus, but theve is successful dif-
ferentiationr between the volees on the
square and those heard fyom inside the
village church,

The performance has plenty of aumos-
phere—more, certainly, than its only steveo
coropetitor, RCA Victor 1LSC GU39. 1t is
also bewter recorded and beter conducied.
But RCA  Victor's principals, Tebaldi,
Bjoerling, and Bastianini, arc out in front
in terms of singing. Angel's somcewhat
older version, with Callas and Di Stefano
in the leading roles and Serafin condnet-
ing, is also very much in contention, and
for good aud obvious veasons,

The fourth side of the allum is given
10 a1 pop-siyle Italian song recital. Here,
aidded by sumptuous sound, Marie del
Monaca pulls out all the stops with a
kind of hreast-clutching, eye-tolling, tear-
jerking style of delivery an artist of his
stature amcl endowments should bhave lefi
behind long ago. G.J.

MOUSSORGSKY: Pictures at an Exhibition
(see p. 62)

A A MOZART: Mass in C Minor (K.
427). Maria Stader (sopranc), Herths Top-
per [elto}, Ernst Hifliger (tenor), lvan
Sardi (bass) with Choir of St Hedwig's
Cathedral & Berlin Radio Symphony Or-
chestra, Fetenc Fricsay cond. Deutsche
Grammophon SLPM 138124 $6.98; Mono
LPM 18624 $5.98

Interest: A great masterpiece
Performance: Excellent
Recording: Mostly fine
Stereo Quality: Satisfactory

This performance is a welcome addition
to the tecorded literature, since the C
Minor Mass is unquestionahly one of Mo-
zart's greatest works, despite the fact that
he did nat complete it

Fricsay's conception of the music 5 un-
desstanding and idiomatic, and his forces
seem to yespond cowpletely, My only com-
plaint—andl 1 tend to put it at the fect
of the recording engineers rather than the
conductor—is rhat in the Osanna the eye
sees in the score some important running
passages for tenors and altos in the choras
that are not appavent to the ear, as they
arc largely drowned out by the sopranos.
This imbalance is present in both stereo
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ANGEL

makes the most briflliant “Marviags” of this (or apy) seasor!

1HE
MARRIAGE 2,

FIGARO.

IN STEREO
with these world—famons Mozarteans
as Members of the W edding

. ELISABETH SCHWARZKOPF, .., ..,. .. Counless
**...one of today’s most authoritative interpreters of Mozart” (Hi-F7
Ssereo Reoiew) in a radiant and exquisite performance!

EBERHARD WACHTER........ by AL verd Cozent

Star of Mozart opera performances at Covent Garden and Salzburg

which rated raves last year...one of the youngest great Mozartean

baritones!

ANNA MOFFO. . ccnuvimnrvennenonns e SHIANNA

Her impresstve Mot debue last season caused Fime Magazine to

label her “‘onc of the best lyric-coloratura sopranos in the world.”

Beautiful, too. (Scc below).

GIUSEPRE TADDEL. ..o\ oo vvzesin-..n., Figaro

A La Scala regular, who's been singing Figarn since 1948 at Salzburg

with “smooth clegant tone’™ and a “real ability to act with his

voice” (Hixh Fidelity).

GARLO MARIA GIULINI. ..........,.Conducter

*“One of the most gifted condluetors of his generation™ (Hi-Fi Stereo

Review) brings an immense vitaliey, freshness, and spirit to this

performance.
This Marriage was Made in Heaven by Angel,..and may exen hace Mozart's special blessing.
Don't miss 5t Hith Nalian-English libretto. 8 sides, Angel (S) 3608 DIL

ALSO ON ANGEL—The marvelous combination of Mozart, Schwarzkopf, Wichter, and

Giulini-Philharmonin in “Don Gilovanni” with Joan Sutherland, Giuseppe Taddei, others,
Angel (S) 3605 DL

X \\grf/i
Happy Harbingers of Spring '
T SCOT Wlni '\tll I“T’“‘
AT b.ll OrEA

THE SCOTS GUARDS

The solid Scots, Angel bese-sellers, prove ance again therds-nothing
like a crack military band—especially in sterco—as they enliven
overtures from operas by Rossini, Offenbach, Suppé, Thomas with
zest, snap and flourish. Includes the popular “Zampa’™ overrture, too,

Angel (8) 35879

ovitIvess,
TAMPA -CINLIINTOLA
PIQUL CAME = 1KC BARN(R OF SEViLIL
MIGNHON—OAPNELS th 1L UNO(EWOLLD.

ANNA MOFFO

At her 1935 Rome Opera debut, the Itulians rhapsodized, “A voice
with the sweetness and brilliance of our heavens!” (Corriere dvlia
Sera, Milan). Since then, the beautiful soprano from Wayne, Pa,
has appeared with sensational acelaim in mose of the waorld’s greac
opera houses. This is her second solo recital album for Angel, which
introduced her to American record-collectors. Arias from Lucid,
Barber of Sevilte, I Puritani, La Sonnaméula, Rigoletio, Traviats.
Angel (8} 35861

GLAUDIO ARRAU plays Beethoven's Piano Cancerto No. 5in E Flat "The Emperor.”
“Probably the finest interpreterof Beethoven now before the public™ (Gramopéione, Gr, Brit.).
Galliera conducts the Philharmonia. Angel (S) 35722

Wandering with the OBERNKIRCHEN CHILDREN’S CROIR “The Happy Wanderer,”
written for these "angels in pigtails” (Dylan Thomas) became an intecnational hit song!
Here it is for the first time In sterco, along with 16 others in German and English, including
a New Year's Auld Lang Syne. Beguilingly sung with “vojees as fresh as dew on a summer's
moce” (igh Fidedic: ). The Choir searta its sixth U.8B. tour this month.  Angel (8) 35839
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WORLD

OF
WONDERFUL
MUSIC

ON

EPIC
RECORDS

GEORGE. SZELL
CONDUCTING
THE CLEVELAND ORCHESTRA

Outstanding Schumann interpre-
ter George Szell, conducts The
Cleveland Orchestra in stunning
performances of the Four Sym-
phonies, collected for the first time
in one magnificent stereo album.
Also featured in this four record
set are the Piano Concerto, with
Leon Fleisher as soloist, and the
Manfred Overture. Includes a
handsome illustrated booklet with
articles by Maestro Szell, noted
musicologist Emanuel Winternitz,
and others.

ROBERT SCHUMANN: THE FOUR
SYMPHONIES; PIANO CONCERTO
—with Leon Fleisher, Pianist.

SC 6039/BSC 110*

Other new Epic releases:
SERATA NAPOLETANA (Evening
Concert in Naples )—featuring
works by A. Scarlatti, Pergolesi,
Leo and Durante—"| Musici”.
LC 3760/BC 1119*

ELECTRONIC MUSIC: BADINGS:
CAPRICCIO FOR VIOLIN AND
TWO SOUND TRACKS; GENESE;
EVOLUTIONS—Ballet Suite;
RAAIJMAKERS: CONTRASTS—
Joke Vermuelen, Violinist.
LC 3759/BC 1118*
Sz
£ BPIC -
71\

*Stereoromo

S Eplc,” Marcs Reg. “CHS" T.M, Printed In US.A

and meno versions. The recording is quite
satisfactory otherwise.

Special honors are due o Maria Stader
for her handling of the It Incarnatus Est,
one of the most beantiful, and, a1 the same
time, most diflicult, arizs in the repertoine.
Another bow must be made in the direc-
tion of Hertha Tépper, who, thongh Jisted
as an alto, holds her own beantifully
above the staff. Ernst Hilliger and Tvan
Sardi sing very well also. The chorus s
well trained and tonally satisfying.  D. .

oo o ofe oo oo e ol ofn e oo o o e
A MOZART: Piano Concerto Neo. 21 in C
Major (K. 467). Rosina Lhevinne with tie
Juillierd Orchestra, Jean Morel cond. Co-
lumbia MS 6182 $5.98

Interest: Very high

Performance: Spirited

Recording: Excellent

Stereo Quality: Present in full measure

This recording was made on the occasion
of Rosina Lhevinue's cighticth birthday. |
cite this fact, however, only for its histori-
cal interest. The performance itself is =o
sccure technically and so spivited  thae
it might easily have been by a pianist
half Mme. Lhevinne’s age.

The Juilliard Orchestra and its concluc.
tor likewise cover themselves with glory.
If one were to cavil, one might point to
a momient of doubtful intonation in the
violins at the beginning of the slow move-
ment. Haowever, in view of extremely
close microphone placement and lifelike
recorcling, it is quite possible that a similar
momentary lapse might be apparent even
in the work of u professional orchestra—
all of which is by way of suggesting that
more recordings by this group would be
welcome, D.R.

o e oo ofp ofp o o o o o e g
A A MOZART: Piano Concertos—No.
23 in A Major (K. 488): No. 24 in C Minor
(K. 491). Wilhelm Kempff with the Bam-
berg Symphony Orchestra, Ferdinand Leii-
ner cond. Deutsche Grammophon SLPM
138645 $6.98; Mono LPM 18645 $5.98

Interest: Masterpieces
Performance: Exquisite
Recording: Fine

Stereo Quality: Sufficient

These two performances come about as
close to perfection as my cars can imagine.
The veteran pianist has evervehing needed:
technical skill is there to spare; interpre-
tative insight cnables himn to bring out the
seriousness of the opening movement of
the C Minor Concerto; and a bell-like tone
rests beautifully upon the car. Tt is thrill-
ing to hear a single note repeated four
times, with four different degrees and
qualities of softness.

The orchestral accompaniment is Hrst-
rate, and the recording is warm. D. R.

A MOZART: Piane Quartet in © Minor
(K. 478): String Quintet in G Minor (K.
518). Pro Arte Quartet with Artur Schna-
bel (piano) and Alfred Hobday (viola).
Angel COLH 42 $5.98

Interest: Major Mozart in minor
Performance: Exemplary
Recording: Ancient

This is another in Angel's Great Record-
ings of the Century series. Even if the per-

formances were not as fine as they are.
this disc would still be valuable for iis
historic interest. Both works were origingl-
ly recorded on, 78-rpm dises in 1934, While
the sound cannot be compared with that
of a modern recording, it is still present-
able

Moye important, however, is the faet
that the performances stilt hold their own
completely in today’s milicu; nothing is
dated or mannered about them. D.R.

agn o Agh Aﬁl .\gh oo afn ol o%. A?P Agn g e
A MOZART: Symphonies—No. 35 in D
Major {K. 385) ("Haffner"): No. 39 in E-
flat (K. 543), The Cleveland Orchesirs.
George Szell cond. Epic BC 1106 $5.98

Interest: Symphonic summits
Performance: Superb
Recording: Full-bodied
Stereo Quality: Satisfying

These are metilesome performances by a
conductor who knows his wav around.
Ihe interpretations are sparkling. the
sound is reilistic, and the stereo charac-
teristics give a sense of seal presence to
Szell's splendid orchestra. Why waste any
more worgds? D.R.

A PAGANINI: Violin Concerto No. | in D
Major, Op. &; WIENIAWSKI: Yiolin Con-
certo No. 2 in D Minar, Op. 22. Michasl
Rabin with the Philkarmoria Orchestra, Sir
Eugene Goossens cond, Capitol SP 8534
$5.98

Interest: Paganini!

Performance: Rabin's fantastic
Recording: Good

tereo Quality: A bit caverhous

Young My. Rabin sails through the diffi-
cult Paganini with a display of technical
virtuosity to make you gasp. The agility
with which he hurdles staccati, -his pre-
cise double-stopping. and the sheer virility
of his attack virtually overpower a work
celebrated for its formidable difficulty. He
establishes himself here as an artist already
near the very top so far as technique is
concerned.

Thie Wieniawski does not come olf with
quite the same impact. Posing much less
of a sheer technical challenge than the Pa-
ganini, this romantic music receives rom
Rabin playing thar is technically match-
less but distinctly cool and lacking the
tendermess of Olevsky in his new West
minster recording.

Capitol's engincering leaves something
to be desired on the stereo disc. While
Goossens oflers beautiful accompaniments,
the orchestra is too far distant, 1.1

A PERGOLESI: La Serva Padrona {com-
plete opera). Renata Scotto (soprano)—
Serpina; Sesto Bruscantini (bass}—Uberto.
| Virtuosi di Roma. Renato Fasano cond.
Mercury SR 90240 3$5.98

Interest: Opera buffa landmark
Performance: Delightful
Recording: Excellent

Stereo Quality: Ideal

This delightful one-acter by the brilliane,
short-lived  Giovanni  Battista  Pevgolesi
dates from 1733, Havdn was still in his
criclle, Paisielle and Cimavosa were un-
born; so La Serva Padrona can justly be
regarded the first opera Huffa in history.
Les plot is slight, its musical design uncom-
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plicated, its popularity apparently cter-
nal. This is alrcady the operas fifth re-
corded version, and very likely its besl.
{The RCA Victor and Archive editions in
mono sognd were not at hind for companri-
son.)

Remarkable orchestral playing by the
Virtuosi di Rotaa undevr Fasano's dirce-
tion is heard here through recorded sound
of exceptional warmth and liveliness—the
same felicitons combination that distin.
guished Merciry's recent atbum of Paisiel-
lo’s Rarber of Seville. This is, o course;
ne accident, for the two recordings were
made in quick succession, both wtilizing
the facilities of the Teatro Grande in Bres-
cia, an aural gold mine if there ever
was one.

In the role of the charming, scheming
servant with wifely aspirations, Renata
Scotto  sings  with ncatness,  accuracy,
and pleasing temperament, Sesta Brus-
cantini, as the master of the house, who is
daomed to marrigge but <oes not seem
1o mind it very much, is not very weticu-
lous in his recitatives but is a steady and
sonowus singer everywhere else. The en-
tire production is admirable and the set
very attractively packaged, with accom-
pahving notes that tell us cverything ex-
cept the fact that the recortding omits a
Lright duet (No. 7 in the score) of about
five minutes’ duration. Why? G.J.

A PROKOFIEY: Pefer and the Wolf,
Op. 67; SAINT-SAENS: Carnival of the
Animals. Boatrice Liliie [nerrator). Jullus
Katchen and Gary Groffman [pianists} with
the Llondon Symphony Orchestra, Skitch
Henderson cond. London CS 6187 $5.98

Interest: Favorite musical narratives

Parformanca: Labored

Recording: Excellent

Stereo Quality: OK
Reatrice Lillic joins the nor-so-cxclusive
group of those wha have now narrated
Peter und the Woalf, and although she
gives Qgden Nash the okd college vy, I'ro-
kofiev's charming musical fable is just not
her dish of tea. At that, she is a high cut
above most of her competition, but they
must all ke a buek sead w Richwd Hale,
who made the original mono xecording with
Kouwsevitzky (still available as Camden
CAL 101 ac $1.98) way back in the 78-rpm
davs, before heatniks or sierco. She s
backed by brilliant recording of the Lon-
don Symiphouy. Lillie, like most others,
changes the lines and throws in some cur-
rent slang, all of which merety waters down
and weakens @ story that can do very well
in the oviginal text and needs no altera-
tions. At the emel, she even mimics the bird
by talking in a high squeaky voite,

Carnival of the Animats opens with a
fine, hguse-shaking sterg¢o lion's voar, which
the London engineevs mtst bave made
with the microphone lodged behind Lea's
hicuspids. This is followed with a smat-
tering of 200 sounds and an excelient
donkey brayv. From then on the orchestra
just plods along. assisted by some vigorous
playing from Katchen and Graffman. Miss
Lillie is no match for Noel Coward (Co-
lumbia CIL. 720) in the reading of Nash's
mirtkful words. She tries toe hard to be
funny, failing to realize that urbane aloof-
ness is what mmakes the Ittle verses tick.
Fut shieer sownd, though, the London disc
is a veal thriller. N
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LET'S END THE
MASQUERADE!

There is a marked difference between an automatic record player
and an authentic professional turatablel

Some record players on the market today are carelessly being identified as “automatic
turntables.” For your guidance and to set the record straight, we are documenting
some of the basic differences that exist between precision stereo tonearms and
turntables and the “automatic turntable-record changer."

THE TABLE: The rotating table in a Rek-O-Kut StereoTable is a precision machined,
one-piece cast ajuminum table that creates a flywheel effect to insure the even speed
rotation essential for exact reproduction. These critical tolerances cannot be dupli-
cated in die-stamped or multi-piece rotating tables employed by some record players.

THE TONEARM: The very design of an automatic record player necessitates mechanical
coupling with the changer mechanism. This defeats the prime function of a tonearm
—to provide completely independent, precise and balanced tracking. Rek-0-Kut engi-
neers are readying AutoPoise, the first automatic precision tonearm which will operate
independently of the turntable during record play. Until it is introduced, a tonearm
like the Rek-O-Kut $-220 Stereo Arm temaips distinctly superior to any “automatic
turntable” with integrated tonearm,

THE MOTOR: Unlike the 4-pole shaded motors always used in automatic record players
and changers, the Rek-Q-Kut hysteresis synchronous motor provides smoother rota-
tion, almost jnaudible mechanical noise, and coatant speed regardless of AC line
voltage fluctuations! '

Even the most inexperienced ear will notice the unmistakable difference in reproduc-
tion quatity in any listening comparison between automatic record players and
Rek-0-Kut StereoTables. Simplicity, incomparable precision-machining, combined with
the factors described above, must result-in a level of performance that makes a
Rek-0-Kut StereoTable the inevitable choice of the mature, quality conscious buyer.

Hilustrated: N-34H STEREOTABLE with Rek-0-Kut Sterec Tonearm.
Mounted on new tapered base. Dimensions: 1238" x 197.., Lo $79.95net
$-220 Stered TONEArM......coevssrermssrassens $29.95 net; Base in ciled walnut...ore i 51485 et

Rek-O-Kut Campany, In¢,, Dept. HR21A
E K o K U T 38-19°10Bth Street, Corana 68, N. Y.
©|RER-O- PSR ERB LSS e on e
STEREOTABLES '

Export: Morhan Exporting Corp., 458 Bway, N.Y, 13
Canada: Atias Radle, 50 Wingold Ave., Toronto 19 | Address

Clty Zone State.

Name
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18th CENTURY ARIAS

Excerpts from Orfeo Ed Euridice;
Medea, Alcests; La Serva Pad-
rona; Elena E Paride; Julius
Caesar; Nina Pazza Per Amore—
Orchestra of Royal Opera House,
Covent Garden—Alexander Gibson
Sterec 03-25225 Mone 5591

Loxoox

does it again!
- TWO
OUTSTANDING
NEW
VOCAL
RECORDINGS

Handel: GREAT TENOR ARIAS

Excerpts from' Xerxes; Acis And
Galatea; Ptolemy; Jephtha; Mes-
siah; Semele; fudas Maccabaeuss
— Kenneth McKellar — QOrchestra
of Royal Opera House, Covent
Garden — Sir Adrian Boult

Stereo 0S-25234 Mono 5603

KENNETH McKELLAR

PROKOFIEV: Piano Sonatas—Nos. 3 & 7
(see BARBER)

oo e b b
A RAVEL: Le Tombeau de Couperin; Al-
berada del Gracioso; Boléro. The Philadsl-
phis  Orchestra, Eugene Opmandy cond.
Columbia MS 4169 $5.98

Intarest: High, of course
Performance; Miraculous virtuosity
Recording: Super

Stereo Quality: Perfect

Eugene Ormandy, by repulation one of
the workil’s most skitled conductor-“archi-
tects,” is now improving steadily as an in-
terpreter. Ravels well-worn Boldro is «li-
rected in a supremely intelligent manner,
Le Tombeau de Couperin and the “Albo-
rada” are given sound as good as anything
on iny record anywhere. Ormandy has
wrought a2 small miracle of conducting
with this release. v

In Holéve, for example, he keeps the
insistent spavedvum as a mild accent in-
stead of a motivating ferce. then goes on
to display the saperb Philadelphia winds
to advantage. Consequently he gets great
coloy and line out of this extended or-
chestral crescendo. It makes for the best-
sounding interpretation in the book.

He then tiros to the exquisite pages of
Le Tombeau de Couperin to call again on
the marvelous Philadelphia woodwinds,
backs them with a leaw string timbre, and
clicits a light and aivy tone from an
orchestra mpre famed for its heavy glow.

Alborada del Gracioso is not as tumultu-
ous here as with Munch, nor as tightly
controlled as with Reiner, but it sonnds
more sensible. Everything considered, Or-
mandy has taken an aged war horse, a
neglecied little tnasterpicee, plus o hine
pop piese and has twned out a stun-
ning recording. The sound §s excellent in
every measure cxcept for some lack of
bass in the final pages of Boléro. LT

SAINT-SAENS: Carnival of the Animals
{sce PROKOFIEV)

A /A SCHUBERT: Symphonies—No. 4
in C Minar ("Tragic"}: No. 8 in B Minor
{“Unfinished™). Berlin Philharmonic Or-
chestra, Lorin Maazel cond. DGG 138128
$6.98; Mono LPM 18628 $5.98

Interest: Superb Schubert
Performance: Goad
Rscording: Good

Stereo Quality: Good

Why Schubert’s Tvagic Symphony should
yamain relatively unknown in ony concert
halls is a mystery of, the contempovary mu-
sica} scene. Here is a full-bodied score in
the best Schubertian anéd Romantic tradi-
tion. It has drama and drive, is overflow-
ing with Schubertian )yricism and is a
beaucifully organized score along classical
symphonic lines. Yet few conductors of to-
day bother with it.

During his tenure with the New York
Philkarmonic, more than twenty years ago,
Barbirolli recorded a performance of the
music that I've always considered one
of his finest achievements and an indica-
tion of the fine musicianship that was
never treally allowed to flower while he
was in New York. I find Maazel's perform.-

ance of the score the finest on records since
Barbirolli's. The young Paris-born Ameri-
can recently velurned to this country after
half a dozen years of major European tri-
umphs. He is now obviously a conductor
who is ready for very imperiant assign-
ments, and to this recordiug of Schubert's
Tragic Sywphony he brings a rounded
conceplion that fully vealizes the vigor and
strength of the music.

In the “Unfinished’”” Maazel gives a solid,
dramatic account of the fist movement
and a straightforward, no-nonsense read-
ing of the second, If 1 continue to prefer
Kletzki’s more atmospheric version for
Angel (S 35779), Maxzel's is still an im-
pressive accomplishment. Amd throughout
both symphonies the playing of the Ber-
lin Philharmonic Orchesiva is a joy. The
DGG recording is full-bodicd and admira-
bly clear. M. B,

e e oo oo s ol e op g ob A
A SCHUBERT: Trio No. 2 in E-flat, Op,
100. Rudolf Serkin (pianc), Adolf Busch
(violin}), Hermann Busch [cello). Angel
COLH 43 $5.98

Interest: Masterpiece!
Performance: Great!
Recording: Remarkably good

This performance was rccorded on 78's in
Octobey, 1935, and was veleased Ty Victor
as Albwin M-374. It was immediately. hailed
as an outstanding artisic and recording
achicvement, s0 it was inevitable that it
would appear agrin in the Greel Recovd-
ings of the Centiry sexies.

Although this music is familiar enough
today, it was not at all so in 1935, Clhumn-
ber music was still caviar for the few and
it was only via recordings that it began
to attain what popularity it now possesses.
The high quality of Schubert’s chamber
music was a startling discovery to nost
music lovers of that day, and this record-
ing did muck to establish the current vepn-
tation of the composer in that ficld.

This is a wonderfully balanced perform-
ance of the trio. It is spuntaneous, intense,
and profeund. The slaw movement i3 a
miracle of lyrical profundity, in composi-
tion and in this vecorded exposition. It
rises to a gripping climax without cver
departing from its moving sublimity. In
the other movements, the virtuosity of the
players has more scope, and there is an
abundance of beautiful playing.

In the carly 1950, the same playcers were
recorded while performing this trio for
a private gathering. and the resulting LP
disc was issucd by Colurubia (MI 4534).
That version had fine pianism by Serkin,
buz the string players were not as secure
as in the carlier recording. Also, the carly
LP sound was not as well balanced as the
sound on the 78s, Its fine balance iy the
amazing feature of this Angel dubbing,
Each instrument is heard cleacly and in
proper rclationship with the others. While
there ave no stratospheric highs or subter-
ranean lows here, the range is entirely
respeciable and never camoutlages the
tonal character of the instruments.  W.D.

A SCHUMANN: Piano Concerto in A Mi-
nor, Op, 54; Waldscenen, Op. 82, Wilhalm
Backhaus (piano} with the Vienns Philhar-
monic Orchestra, Giinter Wand cond. Lon-
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don CS 6181 $5.98

Interest: Romantic staples
Performance: Severe
Recording: Very good
Sterzo Quality: Reasonable

Although Backhaus, before World War 11,
recorded one of the greatest performances
of Schmmann’s C Major Fantasia, Op. 17,
his style is not particularly well suited to
most of that composer’s music. His play-
ing lacks the color and fancifulness that
most Schumann pieces demand. ‘The prime
virtues of the Backhaus manner, the big-
ness and strength, make some of the nine
Waldscenen sketches scem severe and pro-
saic rather than charming and poetic.
Richter’s recording of this set of picces
{(Decca DL 9921) is more colorfu), more
tlynamically sensitive, and more emotional-
Iy varied.

In the concerto, Backhaus is more suc-
cessful. He plays with assurance, and Wand
provides him with alert orchestral support.

The recovding is capably engineered.
However, my review copy has the concerto
label on both sides of the cisc, a fault that
probably has already been corrected. W, D.

A SHOSTAKOVICH: Symphony No. &,
Op. 54. USSR State Radio Orchestra, Alex-
ander Gaux cond.; GALININ: Suite for
String Orchestra. USSR State Radio Or-
chestra, Nikolai Anosov cond. Artia ALP
167 $4.98

Intorest: Shostakovich
Performance: Stylish Dmitri
Recording: Quite good in Shostakovich

I have always had a warm spul in my
hewrt for the Shostakovich Sixth  Sym-
phony, with its genuinely moving and
poignant first movement, its clegantly
scored Scherzo, and its cheerfully rowdy
finale. Tor all its wonderful sound,
though. the Everest recovding of this work
with Boult lacked irue stylistic conviction
and suffered from some rough spots in
percussion ensemble playing.

Those for whom sterco is not the be-all
and end-all of 1ccord listening will be
overjoyed at the zest and fire Gauk and
his players bring to their reading of this
score. The orchestra is not the greatest,
but the musicians have the get-up-and-go
and lyrical intensity that this symphony
needs. The recording is much better than
the Soviet average, too.

A word of caution: Try to avoid play-
ing the Suite for Strings, on Side 2, by one
Herman Galinin (b, 1922). This 1949.
vinlage picce, to me, represents “Stalinist
musical conformity” at its most deadly
dull. The recorded sound is also deadly
dull. D.H.

A SHOSTAKOYICH: Symphony No. I,
Op. 103 {"Year 1905"); Piano Concerto
No. 2 in F Majer, Op. 101, Leningrad Phil-
harmonic Orchestra, Eugene Mravinsky
cond.; Dmitri Shostakovich with the USSR
Radio Symphony Orchestra, Alexander
Gauk cond. Artia MK 201 B 2 12” $11.98

Interest: Recent Shostakovich

Performance: Sfunnlng in symphony

Recording: Brilliant in symphony
Shostakovich’s symphonic evocation of the
revolutivnary mnrest that seized Russia in
1905 may be more cinematic than sym-
phonic to some tastes. but there is no
denying that the Leningrad Philharmonic
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FAIRCHILD

SUPERIOR IN DESIGN, IN EXECUTION, IN PERFORMANCE

COMPONENTS

FAIRCHILD RECORDING EQUIPMENT CORP., 10-40 45TH AVE., LONG ISLAND CITY, N. Y.

ARE SUPERIOR'

{ MODEL 412-1. Single Speed Turn-
table ($87.50). Model SO0 Arm
Transport and SM-2 Cartridge
($55.00). Mounted on Model
412-BF Walnut and Formica Base
($23.95). b
MOGCEL 449. Two Speed Turntable*
($69.95). Model 500 Arm-Trans-

pdrt and SM-2 Cartridge (355.00).
Mounted on Model 340CBW Wal.

nut Base ($19.95).
# ! “Available in Kit Form—$55.

MORE EXCITING NEWS!!!!!

Fairchild announces with fride the availability of the SM-2 Linear Separation
Stereo Cartridge. This is important news for those who appreciate fine audio equip-
ment for the introduction of a new Fairchild cartridge is not merely “just another”
new item, but a product development that reflects advanced concepts and design.

The SM-2 is a significant step forward to achieve the complete realization of
the stereo records capabilities. We sincerely urge you to carefully audition this fine,

new development...the SM-2 by Fairchild....................ccoov $37.50

MAJOR FEATURES INCLUDE — high compliance 15 x 10—* cm/dyne) without stylus assembly fatigue for per-
fect tracking; Linear Separation of 20 db from 20 to 15,000 cps for recreation of the original studio
concept; smooth frequency response (=2 db from 20 to 15,000 cps) for truthful reproduction of the fui]

audio spectrum.

NEVER FAIL—ZONE your maiL

The Post Office has divided 106 cities into
postal delivery zones to speed mail delivery.
Be sure to include zone number when writing
to these cities; be sure to include your zone
number in your return address— after the
city, before the state.




under Mravinsky's Batou leaves the two
other recorded versions far, far behind
when it comes to sheer dramatic excite-
ment. Hairaaising is the only word for
this recorded performance; and only a
bit more richness in the bass is all that
would have been needed to make the
sound truly magnificent. As it is, the stun-
ningly virtuosic playing of the Leningrad
Philbarmonic justifies the whole album in
a truly thrilling manner.

Shostakovich's lightweight Second Piano
Concerto  (writtem for his son, Maxim)
is played neatly enough by the composer
as soloist, but ncither his orchestral ac-
companiment nor the recorded sound is
any maltch for what has been done for the
Leningraders, D. .

s o ofe os ofn oo o o oo ofe ol e A
A JOHANN STRAUSS: Die Fledermaus
{completa). Hilde Gueden (soprano)—
Rosalinde: Erika Koéth (soprano)—Adale:
Regina  Resnik  {mezzo-soprano)—Prince
Orlofsky; Giuseppe Zempieri {tenor}—Al-
fred: Waldemar Kmentt (tenor)—Eisenstein;
Walter Becry (baritone)—Falke; Eberhard
Wschter (baritone)—Frank; Erich Kunz {bar-
itone)—Frosch: Peter Klsin (tenor]—Dr.
Blind & others [see below) with The Vienna
Philharmonic Orchestra and State Opera
Chorus, Herbert von Karajan cond, London
OSA 1319 3 12" $17.94

Interest: Koh-i-noor of operattas
Parformance: Extravagant
Recording: Lavish

Stereo Quality: The works!

I cannot think of another musical work
that inspires as much unclouded optimism
and unrestrained merriment as does Die
Fledermans. From the first hubbly chords
of the overture to the ecstatic finale
there’s no letup in its pursuit of jollity
as Strauss’s miraculous miclodies sparkle
and sizzle from one naughty episode to an-
other, sweeping before them the spectres
of pomposity, gloom, and duliness. No
wonder that celebrating New Year's Eve
in Central European opera houses with
Die Fledermaus has become a fond tradi-
tion over the years. More often than not,
as spirits rise higher and higher, the per-
formers end up having as much fun as
their audience. There is an “anything
goes” aura about this pperetta. The ball
scene of Act 2 practically cries for inter-
polations, which inevitably occur, and the
more wninhibited or anachronistic they
are, the more they are appreciated. There
is no place here for (he purist. the prude,
or the pedant. Either you make up vour
mind to be entertained to the extent of
singing and dancing along with the music,
or go back and brush up on your Kéchel
numbers! -

London’s new “gala performance” car-
rics ont in this wild tradition, adding a
few zany and slightly outrageous touches
of its own. This is probably the most gim-
micked-up operatic perlormance cver per-
petrated, and you will probably enjoy
cvery moment of it. The libretto has been
updated here and there by modern refer-
ences, allusions, and gags that range from
the inspiredly clever to the laboriously un-
funny. There are hiknious sound elfects,
and stereomania reigns supreme, Where
the text implies that the serenading lover,
Alfred, may be an Italian tenor, London
80

actually provides an Italian tenor (Zam-
picri), whose quaint but thoronghly intel-
ligihle accent contvasts delightfully with
the cast’s authentic Viennese dialects.
Prince Orlofsky’s party has even attracted
same guests undreaned of by Stranss or
his librettists. T'he printed program identi-
lies them as being interpreted by such im-
probable names as “Omar Goodknow”
and DB, ‘Fasolt.” Well, as I said before,
anvthing goes!

No less than cleven great singers muake
gucst appeavances at Orlofsky's party, o
insure that this be a gala pevformance in-
deed. Carrying anachronism to its most
brazen heights, the libretto identifics them
as the stars of the Vienna Court Opera,
appearing at the imperial command of
Franz Joscf. (No Viennese operetta can
be updated without dragging in Franz
Josef somchow, as witnessed by the Met's
rccent vevival of The Gypsy Baron) At
any ratz. the old emperor. or Gustay
Mahler for thar matter, would have been
proud of these guest appearances, the most.

Loxpos FrLEvezmaus
Lots of high-jinks

exquisite moment of which is reached
with Leontyne Price’s haunting singing
of Gershwin's “Summertime.” Renata Te-
baldi  (slightly Dbelow form) and  Jussi
Bjocrling (his last time hefore the micro-
phone, and as good as cver) honor the
Viennese spirit by singing Lehdr on this
oceasion. Joan Sutherland’s choice is a
breathtakingly rendered “I! Bacio,” and
Ljuba Welitsch sings “'Vienna, city of my
dreams” with so much vocal charm as to
make her current absence fromn the re-
cording scenc inexplicable.

Teresa Berganza and Mario del Monaco
turn in  characteristic performances of
their national specialties. Birgit Nilsson
sings “! conld have danced all night" in
a manner that leaves no doubt as 1o her
eminence as the best Britnnhilde and
I[solde of our times, but Fernundo Corena
tosses ofl “Daominn™ with the natural
aplomb of an Yves Montand. Giulietta
Simionato and Lttore Bastianini complete
the roster of the guests. Their unexpected
sclection is Irving Berlin's “dnything you
can do” (dAnnic Get Your Gun), and it is a
gem.

It is not the clowning and the lustrous
but extraneous guest stints, however, that
determine the escellence of this London
album, but the treatment of the operetia
itself, minus the immings and gimmicks.

I am happy to report that the undertak-
ing is an exhilarating success. Karajan has
a tendency to conduct some fast passages
excessively fast, but, these few moments
aside, the scorve pulsates under his guid-
ance with an irresistible lilt. Hilde Gue-
den is every bit as enchanting as she was
in the carlier London set. Among the prin-
cipals, all of whom are excellent, I would
like to single out Giuseppe Zampieri’s in-
gratiating Alfred, Regina Resnik's sophis-
ticated and marvelously poised Orlofsky,
and Erich Kunz's hilarious Frosch.
Angel’s recently issued alternate version
(reviewed here in December, 1960) must
yield to London. Its recovded sound is a
close match (through not nearly as imag-
inative stercophonically) and its cast is
almost as superlative as London’s. (On
Angel, Kunz repeats his classic perform-
ance as the drunken jailer, and Wichter
and Berry exchange their roles). However,
Angel's Rosalinde is not in Gueden's class,
nor can Ackermann whip up as much ex-
citement or radiate as much cllervescence
as does Karajan in this intoxicating score.
The only ree! competition for this new-
comer, as a performance per se, remains
London’s carlier production, recorded al-
most ten years ago under Clemens Kyauss's
direction. & e d

TCHAIXOVSKY: Piano Concerto No. | [sce
p. 62)

T LI
A TCHAIKOVSKY: Symphony MNo. & in
B Minor, Op. 74 ("Pathétique™). Los An-
geles Philharmonic Orchessra, Erich Léins-
dorf cond. Capitol SP 8530 $5.98

A TCHAIKOVSKY: Symphony No. & in
B Miner, Op. 74 ('Pathétique™). Berlin
Philharmonic Orchestra, Whelm Furtwing-
ler cond. Angel COLH 21 $5.98

Interest: Pillar of the reoertoire
Performance: Leinsdorf—OK;
Furtwingler—Phenomenal

Recording: Both good

tereo Quality: Leinsdorf—Fine
The Capitol-Leinsdorf release presents a
brisk, well-played, well-recorded perform-
ance of this perennial, but ane with no
particularly distinguishing characteristics
of its own, Everything is cool, detached,
and ctlicient.

The Turtwingler performance is a dif-
ferent story entirely. Here is a blazing.
herculean re-creation of the music. The
late conductor is thoroughly immersed in
the score, and he delivers a most intense,
personal account of it such as one almost
never hears in today’s highly dehuman-
ized concert-hall treatment. As processed
by Angel's devoted engincers, this product
of 1938 sounds amazingly good, with full
and warm resonance and an exciting, ring-
ing sound. Here, truly, is onc of the
“Great Recordings of the Century,” and
its Jong-anticipated re-issue only serves to
confirm this. M. B.

o of o o o o ofs ol ool s ab b o
A A WAGNER: Die Meistersinger—
Prelude to Act | and Suite from Act lll;
Géotterdammerung—Siegfried’s Rhine Jour-
ney and Funeral Music. Chicago Symphony
Orchestra, Fritz Reiner cond. RCA Victor
LSC 2441 $5.98: Mono LM 2441 $4.98

Interest: Wagner withovt words
Performance: Exhilarating
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Recording: Wonderful

Stereo Quality: Fine
A WAGNER: Rienzi—Overture; The Fly-
ing Dutchman—Overture;  Tannh3user—
Overture; Lohengrin—Preludes o Acts | &
3; Die Meistersinger—Prelude and two ex-
cerpts from Act 3; Tristan and lsolde—Prel-
ude ond Liebestod; Gotterdimmerung —
Siegfried’s Funeral Music. Philharmonia Or-
chestra, Otfo Klemperer cond. Angel 5 3610
B2 12781196

Intarus): As above

Performance: Noble

Recording: Excellent

Stereo Quality: Excellent
The outstanding characteristics of Reiner's
Wagner on this disc are his total vicw of
the architectural outline of the inividnal
works and his uncanny knack of clarifying
the various suands of the orchestral tex-
ture and contrapuntal fibre. It is doubtful
whether these aspects of Reiner's Wagner
could bhave made themselves felt with
quite such force any sooncr than this in
terms of the conductor’s relationship with
his orchestva. After seven scasons of re-
lentless refining of his orchestral ve-
sources in Chicago, Reiner now gives us
his Wagner whole—clean, exciting, and
brilliantly virtuosic.

If Reiner’s Wagner has been a known,
if quite rare, commodity as far as the
American record market is  concerned;
Klemperer's Wagner has heretofore heen
lerra incognite 1o our record catalogers.
One would suspect that Wagner would be
a particular spedalty of Klemperer's,
given the conductor’s mystical makeup.
But never before have we been oflered
any  Wagner recarded by Klemperer,
Again, the wait has been worth it. As
we heay it on this pair of discs, Klem-
perer’s Wagner is monolithic in its exalted
dignity and grandeur, overpowering in
some of its dramatic moments (as in the
Overture to The Flying Dutchmean). By
and lirge, Klemperer leans towmrd tempi
that are slightly slower than we are ac-
customed to, but his pacing in the music
from Die Meistersinger is about the same
as Reiner's. And what a sense of desolation
Klemperer conveys in the Funeral Music
from Gérterdantmerung!

Columbia, a few months ago. released a
superlative collection of Wagner archestral
excerpts conducted by Bruno Walter, but
fortunately the duplication of repertoire
among the three—Walter, Reiner, -and
Klemperer—is not  as  extensive as it
might have been. ‘The Prelade o Die
Mueisterysinger is commen to all 1hree; Wal-
ter and Klemperer both include The Fly-
ing Dutchman Overture; and hoth Reiner
aud Klemperer offer the Guilds music from
the thivd act of Die Meistersinger, as well
as 1he Faneral Music from Gotterddmmer-
ung. Each offers, as well, nnduplicated
performances of overwhelming impact:
Walter, of the Prelude and Good Friday
Spell from Paorsifel; Reiner, of the Rhine
Jouwrmey from  Gdtterddmmerung: and
Kilemperer, of the Prelnde and Lichestod
from Tristan und Isolde.

I'he confirmed Wagnerite now has thyee
superlative colleciions ta add to his Ji-
brary. Technically, both the new Reiner
and Klemperer versions are outstanding,
with superb orchestral playing and re-
corded sound of full, rich. aund] exciting
vitality. M. B
FEBRUARY 1961

WIENIAWSKI: Vialin Concerto No. 2 {soe
PAGANINI)
A A WIENIAWSKI: Violin Concerfo
No. 2 in D Minor, Op. 22; LALO: Symphonie
Espagnole, Op. 21. Julian Olevsky with the
Vienna State Opers Orchasirs, Julius Rudel.
cond. Westminster WST 14121 $5.98: Mono
XWN 18938 $4.98
Interast: Romantic favorites
Performance: Warm Wieniawski
Recording: Superb
Sterco Quality: Mostly good
Olevsky's account of the Wieniawski is
wanmnly tender, as good as anything on
records today. Even in the light of formid-
able competition from other vecordings,
Olevsky's approach gives this romantic
score the exact touch it needs.

In the varied moods of the Lalo Sym:
phaonie Espagnole, the young American
soloist maintains the same glowing tone,
but here plays carefully, without much
abandon. and holds to a tempo where his
technique is sure. This makes the Lalo
limpid vather than fiery.

Rudel provides the perfect orchestral
mateh  for Olevsky's temperament, amd
Westninster gives us some of the best
sousu] yet capturcd from the Vienna Siate
Opera Orchestra. Olevsky is positioned
sharply on the left channel, and the spa-
tial balance is well-nigh perlect. The
mono recording is superh, and docs no
sound like the usual “blend-down™ mono
from a sterco master. J. 7.
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THE JAZZTET

A smash follow-up to their first Meet The Jazztet album!
Art Farmer and Benny Golson are at their superlative best as
they lead their romping, polished group through such varied
moods as Blues On Down and My Funny Valentine to Con
Alma and The Coo/ One. Modern jazz at its very best.

BLOGCKBUSTE

LWMARGO'

PHE RAMSEY LEWAS TRIO IN CHICAGO

RAMSEY LEWIS

Recorded in live performance for the first time, this is the
Ramsey Lewis Trio in its real element. Surging and heady

stuff, this, and all marked by the distinctive individual contri-

butions of Ramsey at the piano, Eldee Young, bass, and Red
Holty drums. The only album ever recorded at The Blue Note.
Argo LP 671

MILT BUCKNER [S—y

Milt's second Argo album is another buoyant exhi- 'Y &
bition of his bubbling humor, sure skill, and unerring
ear for a fetching melodic line. This is’how an organ
is supposed to be played. Argo LP 670

ROLAND KIRK

Said Down Beat: ‘'He has all the wild, untutored
quality of a street musician coupled with the subtlety
of a modern jazz man.”' Predicts Argo: “'He'll be

the most talked about new-star jazzman of 1961.”
Argo LP 669
Available in stereo, of course, at no extra charge.

ARGO RECORDS
2120 S. Michigan Ave,
Chicago 16, Il.
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BEST OF THE MONTH

A

Atlantic’s Philly Joe’s Beat
proves that some drummers make
music more than skin deep.
“The greatest of all modern
jazz drummers” has ‘““an over-
whelming swing which makes
everyvthing he plays move,” and
Mike Downs blows his trumpet
“with imagination, emotional
validity, and a warm sound.”
(see p. 85)

A

Columbia, letting Duke Ellington
have hisway with The Nutcracker
Suite, has produced “. . . a collec-
tign of beautiful melodies laced
fmth familiar phrases, but clothed
in unfamiliar sound . . . and with
a thoroughly jazz accent. One

of the very best things Ellington
has done in recent years ...”
(see p. 84)

A

Contemporary’s Getting Together
. .. contains some of the best
work by Art Pepper, an altoist
whohasescapedthe Charlie Parker
syndrome and emerged as a highly
individual talent . . . He can be
lyrical or hot in a pre-cool-

era sense. At all times he
swings with smoldering intensity
... (see p. 86)
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Reviewed by
RALPH J. GLEASON @ NAT HENTOFF

THE nurtmnﬁa:wmi,ﬁ

HIGH FIDELITY GRetadtAiT aY '

Records revicwed in this section are both
stereo and monophonic. Versions received
for review are identified by closed (A) and
open (A) triangles respectively. All rec
ords are 33% rpm and should be played
with the RIAA amplifier setiing or ilts
equivalent. Monophonic recordings (FaN]
may be played also on sterco equipment
with resulting improvement in sound dis
tribution. quality. Stereo recordings (A),
howeuver, must not be played on monophonic
phonographs and hi-fi systems.

o e oo n oo oo A ook b
Borders precede vecordings of special merit

A ART BLAKEY & THE JAZZ MESSEN-
GERS—THE BIG BEAT, including Art
Blakey {drums), Lee Morgan [frumpet).
Wayne Shorter [tenor saxophone], Bobby
Timmons [piano), Jymie Merritt (bass). The
Chess Players: Dat Dere: Lester Left Town:
Politely & 2 others. Blue Note 4023 $4.98

Interest: Furious modern jazz
Performance: Loose and swinging
Recording: Good

The Blakey group is the origihator of that
pounding, driving, bubbling, and hailing
jazz that has become known as “hard
bop.” When it is working well, as on this
album, it is a good deal morc interesting
to hear than the derivative splinter groups
such as the Horace Silver Quintet. For one
thing. the dynamics are broader, and the
contrasts in tempo and feeling between
(racks are more cifective. It's not a ques-
lion at all of individual soloists, though
Blakey himself is gencrally fascinating,
with a great flair for rhythmic complex:
ity. It's the over-all impact. R.].G.

/A FUEGOQ — DONALD BYRD — Donald
Byrd [trumpet), Jackie McLean (alto saxo-
phone}, Duke Pearson (piano). Doug Wat-
kins (bass), Lex Humphries {drums). Fuego:
Funky Mama; Amen & 3 others. Blue Note
4026 $4.98

Intecest: Attractive modern jazz

Performance: Byrd is growing

Recording: Yery good
Donald Byrd has been competing on the
New York jazz scene for the past live years.
He has matured steadily if nnspectacu-
larly. His tone has darkened aml his at-
tack has bccome somewhat stronger. He
uses fewer notes; and although be does
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PERCUSSION
ON STAGE

PERCUSSION
ON STAGE

BI@AED
r'}
TIME

The inspired new HIT by Lerner & Loewe—
brilliantly arranged by Hugo Montenegro for
44-piece orchestra. $/2022, Mono. 52022

PERCUSSION ON STAGE. 12 great B'way show
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ROBGERS & HART: PERCUSSION & STRINGS.

Magic mating of strings and percussion by
George Siravo. Vibrant! 8/2015, Mano 52015
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show a considerable debt to Miles Davis
in Fuego. he plays clsewhere with e¢lements
of an individual sivle,

All six tunes are by Byrd. Theyre de-
rivative, but show al lcast that he has
taste in the models he sclects. 1 particu-
larly liked the title song; the mocking,
march-like Low Life (with its echoes of
Benny Golson); and the genuinely affect-
ing Lament. Altoist Mcl.ean provides acrid,
driving support. Pianist Pecarson is re-
freshingly lucid and gentle but only man
ages to reshape clichés when he plays the
blues. It may be time for Blue Note to
invest the time and funds to provide Byrd
with a larger setting and more challenging
orchestrations. NS

A CARL'S BLUES—THE CURTIS
COUNCE GROUP—Curtis Counce (bass),
Carl Perkins (piano), Jack Sheldon (frum-
pet]), Harold Land {tenor saxophone}, Frank
Butler (drums}. Nica's Dream: Larve & 5
others. Contemporary M 3574 $4.98

Intersst: Crisp modern combo work
Performance: Above average
Recording: Clean and well-balanced

Recorded in 1957-58, this is the third antl
last set by the now defunct Curtis Counce
unit. By any standards of musical merit,
the group should have endurcd, but Los
Angeles was not then—nor is it now—an
especially encouraging miliew for new
madern groups that have wanted to base
themselves there.

In addition to the leader’s solid string
hass, the combo had an extraordinarily
stimulating and subtle drummer in Frank
Butler, onc of the very best in jazz. The
late Canl Perkins was a pianist of marked
originality, emotional thrust, and rhyth-
mic freshness. Jack Sheldon is one of the
most imaginative, though underpraised, of
the younger trumpeters. Harold Land is
a  big-toned, vigorously swinging tenor
saxophonist who is never banal and who
occasionally can be powerfully individual.
Together with the impressive caliber of
the individual musicians, this really was
a group. It had a distinctive style, thought-
fully sclected repertory, and intelligent ar-
vangements. This albunm can stand mare
replaying thian most. N.H.

oo o ofn ofn e o an ofp o o oo s o
A DUKE ELLINGTON AND HIS OR-
CHESTRA—THE NUTCRACKER SUITE.
Overture; Toot Toot Tootie Toot; Peanu
Brittle Brigade: Danse of the Floreadares &
S others. Columbia CS 834] $4.98

Interest: Broad

Performance: Witty and warm
Recording: Tops

Steres Quality: Fine

Ellington, who pioncered in Juze with the
concept of an original repertoire, rarely
turns his attention 1o the work of other
writers than himself or members of his
band. However. all the Inshness and sug-
ary frills of Tchaikovsky seen to have of-
fered a natural complement to the lushness
and sugary part of Ellington’s creative in-
stincts.  This might have resulted in a
large fruit sundac drowning in whipped
cream but for the fact that Ellington is
also blessed with a sense of humor. It
works, though sometimes in a devious and
contrayy fashion, and it is obvious on lis:

tening to this album that Ellington had
a delightful time outguessing Tchaikovsky.
One may never know whether the “put-
on” (as jazz musicians term it) was suc-
cessful; for to know this, testimony from
the victim is necessary, and it isn't really
right to call Tchaikovsky a viclim, either,
His rusic, in fact, has seldom had more
loving attention than here. It’s just that
it isn't taken scriously in the orthodox
manner. The end result is a collection of
beautiful mcelodies laced with  familidr
phrases, but clothed in unfamiliar sonnds.
‘T'he Dance of the Mirlitons becomes Tool
Toot Tootlic Tool; the Wallz of the Flow-
ers becomes Dance of the Floreadores. And
all of it gets the Ellington touch. with
instruments now and then appearing like
voices, and with a thoroughly jazz accent
cvident at all times. This album is one
of the very best things Ellington has done
in recent years outside of his own compo-
sitions. The band swings. the arrange-
ments are witty and loving at one and the
same time. R.J.G.

A BENNY GOODMAN—THE KINGDOM
OF SWING—Benny Goodman (clarinet)
with orchestra, trio, and quartet. Nobody's
Sweetheart; Japanese Sandman & 10 others
RCA VYictor LPM 2247 $3.98

Interest: Not the best vintage BG

Performance: Precise

Recording: Adequate

Only onc of these tracks—a trie version of
Nobody’s Sweetheart—has appearcd on any
of the previous Goodman reissue long-
playing albums. The reasons are clear.
These 1985-39 Goodman performances,
while pleasanuy nostalgic, arc not among
the most resplendent parts of the Good-
man heritage. There are a few striking
tracks, most nolably a quartet with Lionel
Hampton’s huskily relaxed vocal in Fibra-
phone Blues. Goodman himself is impres-
sive throughout; but the band. however
crisply disciplined, sounds dated. Assorted
vocals by lLlla Fitzgerald, Helen Ward,
Martha Tilton, and Jiminy Rushing are
functional but not memorable. AN.H.

A SWING LOW SWEET CLARINET—
JIMMY HAMILTON—Jimmy Hamilton
[clarinet). Paul Gonsalves ($enor saxophone),
John Anderson (frumpet), Mitchel Wood,
Britt Woodman, Dave Wells (baritone horns),
and rhythm section. The Nearness of You;
Ain't She Sweet & 8 others. Everest SDBR
1100 $3.98; Mono LPBR 5100 $3.98

Interest: Pleasant but bland

Performance: Expert

Recording: Yery good

Stereo Quality: First-rate
Jimmy Hamilton, for many years Duke
Ellington’s featured clarinetist, is a supe-
rior technician on his instriment and is
a consistently lyrvical soloist. He plays,
however, with a near-“legitimate” tone
that sounds bloodless in contrast to the
stinging personal sounds of Pec Wee Rus-
sell. Edmond Hall, or ‘Tony Scott. Simi-
larly, Hamilton’s arrangements are care-
fully detailed but are too slick for strongly
expressive jazz.

The playing is thoroughly professional;
but, cxcept for brief passages by Anderson
and Gonsalves, there is little of the urgent
spontaneity or unprediclable invention
that the best jazz must have. Although
the disc is not for the post-graduate jaz
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collector, it is very pleasant pop-jaz for
the peripheral collector who is not yet
readly to take jazz straight. N.H.

/A ELMO HOPE—EImo Hope [pianc),
Frank Butler {drums), Jimmy Bond [bass).
Barfly: Minor Bertha & & others. Hifijarz
J 416 $4.95

Interest: Accomplished trio jazz
Performance: Excellent drums and bass
Recording: Yery good

Flno Hope, 37, is a veteran modernist who
1s said to have been a significant influence
on scveral of his contemporaries, His own
playing. however, has seldom been impres-
sive on records. although he docs impro-
vise with spirit. tart flavorings of disso-
nance, and a supple heat. On this record,
he is Drightly clfective in nedium and
up-tempos but tends to be sentimental in
ballads. More stimulating than the leader
arc his associates. Butler and Bond, who
make the albom particudarly worth trying.
Butler is superb. NVH.

o e oo ofn oo oo oo oo o A ofe A o
A PHILLY JOE JONES—PHILLY
JOE'S BEAT. Philly Joe Jones [drums], Bill
Barron [tenor saxophone], Mike Downs {trum-
pet), Walter Davis (piano), Paul Chamber
(bass). Salt Peanuts: Muse Rapture; Two
Bass Hit; That's Earl Brother & 3 others. At-
lantic SD 1340 $5.98

Interest: Fina modern jazz
Performance: First-rate
Recording: Excellent
Stereo Quality: Good

Jones is the greatest of all modern jazz
drummers, with a frightening imagination
in the use of complex rhythm and con-
trasts in tona] colors. All this is combined
with an overwhelming swing that makes
anything he plays move. This is his own
group on this disc, and it fcatures « young
trumpet player with imagination, cmo-
tional validity, and a warm sound; a good
tenor saxophonist; and, as a special at-
traction, the best bassist among the young
moderns. The vesult is first-ratc modern
jazz, with bows to all the calendar of its
salnts from Lester Young through Dizzy
Gillespic to Charlie Parker. Most drum-
mers tend to dominate their groups to the
detriment of all other qualities; Jones
does not do this, and it has paid off. This
is a really finc album. R.J.G.

A MAX KAMINSKY—AMBASSADOR OF
JAZZMax Kaminsky {trumpet), Dick Carey
{alto hora), Bob Wilber, Phil Olivella {reeds),
Dave McKenna (piano), Barry Galbraith
{guitar), Tommy PoHer (bass), Osie John-
son (drums). The Song s Ended; The Preach-
er; Eccentric Rag & 7 others. Westminstor
WST 15060 $5.98

Interest: Freshened-up standards
Performance: Light-hearted
Recording: Yery good

Stereo Quality; OK

Although Max Ruminsky has long been
associated with Dixicland style, he is a
versatile player with experience in the big
swing bands aud in several kinds of small
combos. As a listener, he's kept up with
some of the changing styles in jazz: this
is evidenced here by his tansterence of
the “soul” of Hovace Silver's The Preacher
into a swing-Dixieland vein. Most of the
tuncs are tycated by arrangers Kaminsky
FEBRUARY 1961
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Expressive bongos—crisp, ftexible percussion:
Rosengarden, Kraus, Pacheco, Berrios, etc,
Woodwinds,and guitar, S/2025, Mono 52025
BONGOS -+ BRASS. Full-bodied orchestrations

by Hugo Montenegro. Unforgettable excursion
into sound. $/2014, Mono. 52014

BOOGIE WOOGIE & BONGOS. Charging boogie
woogie with accents of today! 2 pianos, and
orch. under Montenegro. $/2020, Mono. 52020

$5.98 Stereo. W $4.98 Mono. B $7.95 4-Track
Stereo Tape. Send for your complete catalog.

TIME RECORDS INC.

2 West 45 Street, New York, New York
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and ‘Carey with un afty exuberance that
carrics overtones of Dixieland in most
of the ensemble work, but which in the
solos is based cssentially on an npdated
swing-era conception. The useless liner
notes contain no personnel informaticn .oy
arranging credits. NSEL

A MUNDELL LOWE—THEMES FROM
MR. LUCKY, THE UNTOUCHABLES, AND
OTHER TV ACTION JAZZ—Mundell
Lowe {quitar and leader), Clark Terry [$rum-
pet and fluegelhorn), Urbie Green, Frank
Rehak, Willie Dennis, Dick Hixon, or Redney

Levi*t (trombones), etc. Hawaiian Eye;
Moarkham Theme & & others. Camden CAS
627 $2.98

Interast: Uncomplicated swinging
Performance: Good-humored
Recording: Excellent

Stereo Quality: First-rate

Another album of jazz mutations of pri-
vate-cye TV themes is not enticing at first
blush; but Mundell Lowe has treated the
assignment freshly and deftly, His arrange-
ments are unpretentious and allow amuple
space for mcllow improvisations by the
accomplished jazzmen he has assembled.
Most of the wacks arc in medinm- and
up-rempo; and the rhyth section is ex-
cellent. The basic flimsiness of the mate-
rial prevents the album from having ma-
jor interest, but Mr. Lowe deserves credit
for executing a commercial assiginmnent
wirh taste and flexibility. N

A THE COMMON GROUND—THE
HERBIE MANN AFRO-JAZZ SEXTET &
FOUR TRUMPETS—Night In Tunisia: The
Common Ground;. Uhura & 6 others. Atlan-
tic SD 1343 $5.98

Interest: Mildly exotic
Performance: Skillful
Recording: Good

Stereo Quality: Yery good

This material is generally appcaling, par-
ticularly such numbers as a folk song fram
Sterra Leone and a multi-colored rework-
ing of Dizzy Gillespic's Night in T'unisia.
Rhytlnnically, the performances are in-
vigorating, though not as fervent as might
have been expecied. As for lone color,
there is agrecable but surface biending of
jazz and Afro-Cuban timbres. I fail. how-
cver, to hear any organic fusion of the
three primary musical elements involved
in this “common ground.” The sct is more
an impressionistic series of sketches than
an original, radical investigation oi the
wideniable possibilitics that do exist in
what Mann tenns "Afro-Jazz,”  Another
fimiting factor is the relative blandness of
Mann and vibvaphonist Johnny Rae as
juzz soloists. N.H.

A JACKIE McLEAN—SWING SWANG
SWINGIN', Walter Bishop Jr. {piano).
Jimmy Garrison [bass), Art Taylor {drums).
What's New: Stablemates: | Love You: Ill
gemember You & 3 others. Blue Note 4024
4.98

Interest: Moelodic modern jazz
Performance: Bright
Recording: First-rate

McLean is one of the clutch of young aito-
saxophone players who are deeply in-
debzed to the laie Charlie Parker for their
general artistic identity and who are
struggling within his mma to achicve
individuality. They are not always stc-

cessful; but wihien they lend their talents
1o interpreting ballads, the resulis can be
very rewarding. McLean has a forceful
swing to his playing; his embroidery of
ballad lines is pleasant and melodic and
very casy to bear with. R.].G.

A SOUL STATION—HANK MOBLEY—
Hank Mobley (tenor saxophone}, Art Blakey
{drums), Wynton Kelly [piano}, Paul Cham-
bers {bass). This | Dig of You; Split Feelin's
& 4 others. Blue Note 4031 $4.98

Interest: Moderate, pleasant
Performance: Sturdy
Recording: Clear and close

As Joe Goldberg's ncarly persuasive notes
point out, Hank Mobley has been some-
what underestimated in the past couple
of years. He is rhythmically imaginative;
his stylc is not casily categovizable; and his
comparatively soft sound can be welcome
relief from the bellicose “hardness™ of sev«
cral of the younger tenors. Mobley alsy
has a fluent sense of melodic continuity:
As the only horn in an album. howevet,
he occasionally lacks suostained excite-
ment of conception and emation. Yet this
is a maturce program, and Mabley is strong:
ly supported by an excellent rhythm sec-
tion. Wynton Kelly’s solos and accompani-
ment are models of relaxed. ebullient
spontancity. Paul Chambers is a resource-
ful bass-line anchor, and Art Blakey gener-
ates continually crackling heat. N.H

A KING OLIVER AND HIS ORCHES-
TRA, including King QOliver [cornet), Louis
Armstrong (cornet), Johnny Dodds (clari-
net), Baby Dodds {drums), Jimmy Noone
(clarinet), & others. 3Snake Rag: Mabel's
Dreom; High Society; London Blues & 8
othors. Epic LA 16003 $3.98

Interest: Great historic value
Petformance: Classic
Recording: Primitive

The Oliver band was one of the great jazz
bands of all time. with a collection of solo-
ists wnrivalled in their era, and with an
absolutely astounding ability to improvisc
logether. Tt is unfortunate that it fel
apart before the advent of beuter record-
ing devices. However, a true jazz fan, with
the help of a couple of martinis and a rexl
desire to hear, can find some gyeat music
in these grooves. This is the band that
inspired so many carly jazzmen. The tunes
all date from carly 1923. The genesis of
the whole of Dixieland and traditional jazz
lies in these and Oliver's other cavly re
cordings. This band was so exciting in
person that its memory lingers with sear-
tling clarity in the conversation of those
jazz musicians who heard it. A little study
of 1hiz music is rewarding, and it is ong
of the drawhacks of hi-fi recording that
it is now sa dificult to listen to music-
making of this era without the irritans
quatient rising too high. Try it. though.
and many things about the later develop:
ment of jazz become move clear and logt-

cal. Charles Edward Smith has contributed
excellent liner notes, which are literate,
helpful, and a plcasure to read. R. [. G

ofp o e o of e o o ofn A ol o A
A ART PEPPER—GETTIN® TOGETHER.
Art Pepper [alto and tenor saxophone],
Conti Candoli {trumpet}, Wynton Kelly {pi-
ano}, Paul Chambers (bass), Jimmy Cogb
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{drums). Whims of Chambers; Bijou ths
Poodle; Diane: Rhythm-A-Ning & 3 others
Contemporary M 3573 $4.98

Interest: First-rate modern jazz

Performance: Warm and exciting

Recording: Excellent
Recorded a year ago (February, 1960), this
album contains some of the very best work
Jf Art Pepper, an altoist who has escaped
the Charlic Parker syndrome and Das
emerged as a highly individual talent. He
is accompanicd by some of the hest musi-
cians around—the rhythin section from the
Miles Davis group—and is aided in the
solo responsibilities by a good trumpeter,
Conti Candoli. Kelly and Chambers also
contribute good solos, but it is Pepper
himself who gives this album its best mo-
mentts. He can be lyrical or hot in a2 pre-
cool-cra scnse. At all times he swings with
a swoldering intensity that makes cvery-
thing he does throb with vitality. In
listening to Pepper. mark how he always
improvises with form in mind and how, as
he finishes his flight, it clearly has direce-
fion and plan. R.J.G.

A SOUNDIN' OFF — DIZZY REECE —
Dizzy Reece (trumpet), Walter Bishop {pi-
ano), Doug Watkins (bass), Art Taylor
{drums). Ep Pob: Blue Streak & 4 others.
Blue Note 4033 $4.98

Interest: Thoughtful trumpet

Performance: Searching

Recording: Very good
Dizzy Reece, a West Indian, hecamc the
most respectad modern jazman in Britain
during the 1950%s. Since October, 1959, he
has been trying to break into the ficvcely
competitive New York scene, with only in-
termittent success so far. Though not star-
tlingly unique, Reece does have a personal
sound, and his style, while not yet fully
developed, is adventurons and logical. Un-
like many young trumpeters, Reece is ef-
fective and personal in hallads. He has no
problems with time in faster tempos, anc
his tone is strong and bristlingly brassy.

Che rhythm section is competent, hut
I would rather have heard Reece with a
morc stimulating drummer, such as Philly
Joe Jones or Art Blakey. Reece may not
be able to develop an original enough style
10 make a2 major impact, but he is alrcady
capable of communicating a consistent dra-
matic tension that insures him  against
heing dull. N.H.

A SHORTY ROGERS—THE SWINGIN'
NUTCRACKER. Like Nutty Overture; A
Nutty Marche; Blue Reeds: Snowball & 7
others. RCA Victor LSP 2110 $4.98

Interest: Broad

Performance: Spirited

Recording: Bright

Stereo Quality: OK
Rogers has utilized an all-star collection of
Hollywood jazz musicians for this album,
10 be suve that the soloists would all have
something veal to say in the jazz idiom.
He also went to considerable pains to ar-
range the Tchaikovsky music in a bright,
intelligent fashion and thus to retain all
ity original melodic charm while adding
to it a touch of jazz spice. It adds up to

a4 charming album that should neither

offend the composer's faithful nor annoy
the jazz andicnce. From start to finish, this
makes excellent light jazz listening. R. .G,
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Hugo Montenegro’s 47 piece orchestra, bril-
liant arrangement captures the power, passion,
beauty of Spanish music. $/2030, Mono 52030
PERCUSSION ESPANDL. Spectacular! Al Caiola’s
scoring recreates the fire of Spain. Guitars,
brass & percussion. $/2006, Mono 52006

PERCUSSION ESPANOL VOL. II. Demand encore!
More of the drama that made Vol. | a sensa-
tional winner. S/2026, Mono 52026

$5.98 Stereo. W $4.98 lono. @ $7.95 4-Track
Stereo Tape. Send for your complete catalog.

TIME RECORDS INC.

2 West 45 Street, New York, New York
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A ON THE SUNNY SIOE OF THE
STRIP: GEORGE SHEARING AND THE
QUINTET—Jordu: Some Other Spring & 7
others. Capitol ST 1416 $4.98

Interest: Diluted modern jazz
Performance: Safe
Recording: Good

Stereo Quality: Very good

Recorded live at the Sunset Strip in
Hollywood, this is a characteristically pic-
dictable Shearing pop-jazz program. There
arc several reasonably swinging numbers
in which the solos are fuent but seldom
surprising. There is a rhapsodic batlad
treatment, and there arc the incvitable
Latin-American  exercises in which the
emotions of the players never secem to
match Shearing’s own vigorous head-shak-
ing and feet-flajling. Very much to his
credit, Shearing has included two superior
jazz times—Duke Jordan’s Jordu and Clif-
ford Brown's Joy Spring: N.H.

A THE HORACE SILVER QUINTET—
HORACE-SCOPE. Horace Silver (piano},
Blue Mitchell (trumpet), Junior Cook (tenor
saxophone), Gene Taylor (bass), Roy Brooks
{drums). Strollin'; Where You At?: With-
out You: Nica's Dream & 3 others. Blue
Note 4042 $4.98

Intarest: Furious modern jazz

Performance: Determined

Recording: Spotty
There is more sonic distortion than I per-
sonally am able to tolerate in several of the
tracks on this collection of hard-swinging,
furious modern jazz. The Silver group,
which has never been known to play two
notes where twelve would do, manages to
work up its characteristic frenzy  here.
However, as Jelly Roll Morton once re-
marked, “When vou fill a glass of water
tull yau can’t put any more in it.” In any
casc. Silver plays so loud and so frencti-
cally that there is ahmost no variety at
all, and the end result is boredom. 2. 1.0

o o ol afs ofn ofs ol ol ol o o oo ol
A WARMING UP!'—THE BILLY TAY-

LOR TRIO—Billy Taylor (pianc), Henry
Grimes (bass}, Roy Mosca (drums). Eesy
Walker; Coffee Break & 10 others. Riverside

RLP 339 $4.98

Interest: Mature jazz piano
Performance: Thoroughly pro
Recarding: Good

Originally recorded for vadio-station use
on SESAC transcriptions, cach of these
Taylor tracks is accordingly limited to
three minutes or Jess. I"runkl)’. after so
many jazzmen have taken wasteful advan-
tage of the time-flexibility of the long-
playing record, it's refreshing (o hear a
musician who can develop his thoughts
with brevity and logic. I also think that
I, and other writers, in our cominual
search for “new” sounds and styles, have
been underestimating Taylor. Taylor is
an exceptionally accomplished pianist with
a superb cominand of dynamics. He plays
well with both hands and is alwavs con
cerned with constructing u whaole perform-
ance, He does often Iack vivid individual-
ity, bul there certainly should he a higher
pl ace in jazz for Taylor’s quality of light-
heartec skill and taste. N.H.

KEEP YOUR HEAD!

Before you buy, send for
our special low prices
on your high fidelity re-
quirements. You’ll be
glad you did.

Ask too for our unuswual

moaney-saving catalog, A-12.

KEY ELECTRONICS CO.

120 Liberty St., N. Y. 6, M. Y.

Say You Saw It

in
HiFi/STEREO

REVIEW

LONOON CALLING THE WOoRLD,,,
KEEP HI-FI COSTS LOW-
buy BRITISH EQUIPMENT
from the United Kingdom
Mail Order Specialists!

& AMPLIFIERS ® MOTORS

L] TUNERS ® SPEAKERS & PICK-UPS
All goods Packed, Insured and Shipped prompily
al minimum cost. Send us details of your needs!
C. C. GOODWIN (Sales) Ltd, (Dept. R.)
7, THE BROADWAY, WOOD GREEN,
LONDON, N.22. ENGLAND.

&= MAIL ORDER HI-FI »u

You can now purchase all your Hi-Fi from one
relioble source and be assured of perfect
delivery. We deliver from NY stock most
components, recorders & tape within 24 hours,
SEND US A LIST OF YOUR HI-FI REQUIRE-
MENTS FOR OUR WHOLESALE QUOTATION
and our FREE wholesale catalogue.

CARSTON 125-I €. B8 51.

—‘{)UT OF SPACE? -

You bet we'd be. . ...

If we were 10 tell you

All about AUDION's

"Oul of this World™
Hi Fi Values.

Write for free catalog.

audicn

25.-K Oxford Rood
Massapequa, New York
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4-TRACK CLASSICS
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Borders precede recordings of special merit

oo aln afe b o ol afn e aln afn o ofs ofn
A BARTOK: Music for Strings, Percussion,
and Celesta; Hungarian Sketches, Chicogo

Symphony Orchestra, Fritz Reiner cond.
RCA Victor FTC 2024 $8.95

A BARTOK: Music for Strings, Percussion,

and Celesta; MOUSSORGSKY: Pictures at

an Exhibition. Suisse Romande Orchestra,
grnesg Ansermet cond. London LCK 80054
1.

Interest: For Barték admirers
Performance: Both distinctive
Recording: RCA Victor better
Stereo Quality: RCA better

Reiner's impassioned approach to Bartdk
and Ansermet’s cool detachment are widely
divergent, but in sum and substance both
conductors add distinction to the list of
recorded music by the Humgarian master.
Reiner, a long-time Bartok cliampion, puts
4 torch to the Music for Strings, Percus-
sion, and Celesta, bathes it in ferocious
energy, gives a taut and bristling reading.

Ansermet’s way with the music seems
pale at first, without sinew. too intellec-
taal, almost devoid of feeling. But on sec-
ond and third playing you hear him reveal
detail actually covered up in the Reiner
interpretation. Ansermet is more poctic-
sounding, more rclaxcd, and, at times,
shapes a better musical continuity.

The “B” sides of both reels have cqual
attraction.  Ansermcet lcads the  Suisse
Romande in a sparkling treatment of Pie-
tures al an Exhibition, clean-cut and well
executed. Reiner rounds out his all-Bartok
group with a splendid presentation of
transcribed  Barték piano  picces—pub-
lished as the Hungariun Sketches. RCA
Victor has the better sound, much more
volume level on the tape with a minimum
of print-through. J.T.

PROKOFIEY: Peter and the Wolf, Op.
£7: SAINT-SAENS: Carnival of the Animals.
Garry Moore [narrator), Josef and Grete
Dichler {duo-pianists) with the Vienna State
Opera Orchestra, Hermann Scherchen cond.
Westminster WTC 142 $7.95

Interest: Fine descriptive scores
Performance: Unusual

Recording: Very good

Stereo Quality: Clever directionality

Garry Moore, with his natural and casy-
going sense of humor, turns in a fine job
as s ldtor in Peter and the Wolf. Scher-
chen’s conducting of the music is no match
FEBRUARY 1961

for that on the recent Everest disc by
Stokowski, but Moove’s attitude is much
more suitable for gencral consnimplion
than Captain Kangaroo's.

On Side B, Westminster accurately re-
cords the zoo sounds for some interest-
ing cftects, bnt then places the orchestra
far, far away at a safe distance from lions
and such, who have no respect for musi-
cians. The verses by John Burt are amus-
ing, aimed at childven, but cannot com-
pase to the Ogden Nash gems on the de-
hghtful Columbia set (mono disc CL720)
with Kostelanetz and Noel Coward. Even
s0, this tape amounts to a p]msing coni-
bination of two amusing scores in a first-
and-only reel version. ol ile

YT
A RIMSKY-KORSAKOV: Capriccio Es-
pagno!l, Op. 34; TCHAIKOVSKY: Capriccio
ltalien, Op. 45. RCA Victor Symphony
Orchestra, Kiril Kondrashin cond. RCA
Victor FTC 2009 $8.95

interest: Splendiferous showpieces
Poriormance: Rimsky-Korsakov tops
Recording: Rimsky-Korsakov good
Sterec: Good except in Tchaikovsky

When this recording was issued on disc

some months aga it received a top rating
from this reviewer, and the tape s even

Frrrz REINER
Exciting Burtéh and Rossini

hetter. Kondrashin's sense of tempo. his
ability to exact as much nostalgia as ex-
citement from Rimsky-Korsakov's show-
picce, and his musical judgment in cre-
ating exquisite tonal subtlety and balance
all add up to the best reading of Capriccio
Espagnol T know. ]
Tchaikovsky's score does not get quitc
the samc fine performance. For a long
way through the tape there is (00 much

RALPH J. GLEASON

JOHN THORNTON

emphasis on the left channel, and only by
cxtreme use of the balance control and
adjustment of the power amplifiers can
things be brought into line. However, the
Rimsky-Korsakov is so brilliantly cxecuted
that it alonc is well worth the price of the
recl. i B

A ROSSIN] OVERTURES: William Tell,
La Scala di Seta, Il Signor Bruschino, The
Barber of Seville, La Gazza Ladra, La
Cenerentola. The Chicago Symphony Or-
chestra, Fritz Reiner cond. RCA Victor FTC
2021 $8,95

Interest: Overture masterpieces.
Performance: Excellent
Recording: Full-bodied

Stereo Quality: Spacious

Fritz Reiner leads the Chicago Symphony
Ovchesura through a half-dozen of the
most familiar Rossini overtures in a man-
ner that at times suggests the sparkle and
driving force behind the celebrated Tos-
canini performances of pre-steveo days.
Attacks are whiplike, while the sudden
flashing fortes, the quick ritards, the long
crescendos emerge [rom Reiner's orchestra
in showers of perfectly exccuted notes.
What is lacking is the Rossinian element
of sly humor. The sound is very good,
with excellent bass and mid-range, but a
shade weak in the highs. JioTy

A SIBELIUS: Violin Concerto in D Minor,
Op. 47; Ruggerio Ricci with the London
Symphony Orchestra, @ivin Fieldstad cond.:
LALO: Symphonie Espagnole, Op. 21. Rug-
gerio Ricci with the Suisse Romande Or-
chestra, Ernest Ansermet, cond. London
LCK 80046 $11.95

Interest: National color
Performance: Sibelius is betfer
Recording: Fair

Stereo Quality: Good

Ricci saves his best effort for the Sibclius
musterpiece, a work that still too seldom
finds its way to the concert stage. In this
concerto  his playing is sensitive,  and
though he produces a smallish tone, his
thoughtfulness antd obvious sympathy add
up 1o a thoroughly satisfactory perforo-
ance. Ijeldstad provides an excellent
accompaniment with the London Sym-
phony.

The splashy Symphonie Espagnole, by
contrast much sunnier and more cheerful,
is not carried off with much conviction by
cither soloist or the Suisse Romande play-
ers. Ansermet conducts in a rather lan-
guid and disinterested manner, while Ricei
squeaks and saws his way through the
solo part.

London's sound is on the coarse side,
with aunoying print-through at times. J. I
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POPULAR

Continenta} Encores/Waltz
Encores—Mantovant (Twin-
Pak). London/LLK, LPK-70024

‘Adventures w Paradise—
Alfred Apaka, Roy Smeck,
Terortua & His Tahittans, The
Is)anders.-ABC Paramount{
ATC-816 : ]
“Tonight . .. Yown Half Concert
—HRoger, Williams (Twin-
Pak). Kaoo/KT:45009 -
The Roaring 20%s—
Grand Award/GASD-229
Yen Grealest Pop Piano
Concertos/Renowned Pop
Concertos—George Greeley:
Grshestra (Twin-Pak),

Warnet Brothers/PST-2401

MORE

CLASSIGAL

Stravinsky: The Fire Bird

| {Complete Ballet)/Song of
the Nightingale, Pulcinelia
Svite—Ernest Ansermaf,
L'Orphestre e 1a Suisse
Romande (Ywin-Pak).

| London/LCK, LPK-80042

OPERA
Ponchialliz La Gloconda
{Complete}—De] Monaca,

Cerquetti {2 reais).
London/LOR-90004
| Leoncavallo-Paghiacci
| {Gomplete)—fial Monaca,
Tucei. London/EOH-90021
DANCE MUSIC SOUND SENSATIONS
-Pg{ff‘eﬁt fo? %ancmg/Dancing
Lwith Ros—Fdmunde Ros and | g, lac
JHis Orchestea (Twin-Pak), | yseaty ;’;G':;,’g;’c:‘;:;?;"
flentan/ L LR T0BEE e, e p Brass, Vol
Y ound of Top 8rass, Vel.
| :Vgnt- To Be Happy Cha 2—Peter London Grchestra,
1Cha's—Enoch Light, Medallion/MST-47008
Grand Award/GASD-222 .

1
A Journey Into Stereo
London/LPM-70000
Volces In Song and
Percussion—Hal Moonay,
Time/ST-2008

and

Az

| Pyramid/No Sun In Venioe—
| Modern Jazz Quartet (Twin-
‘Pak}. AtlantiqlAlP-IQOA

Les McCann Plays the Truth/:
Les McCann Plays the Shout
[Twin:Pak), World Pacific/
WPTC-1015

MORE

MUSIC IS ON
4-TRACK

STEREO TAPE

For Free Catalog, write: 1024 Kifer Road, Sun-
uyvale, California — UNITEG STERED TAPES 2T~
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A SUPPE: Overtures—Poet and Peasant;
The Beautiful Galatea; Light Cavalry;
Morning, Noon, And Night In Yienna; Boc-
caccio. Sudwestfunk Orchesira, Baden-Badan,
Tiboe Szoke cond. Yox XTC 715 $7.95

Interests Suppé favorites

Performance: Daxnling

Recarding: Excellent

Sterao Quality: Fine
Without any doubt this 4-track release
presents some of the finest engineered
sowiil ever to appezr on the Vox label.
Evecything is full aud brigh{; nothing is
shrill or pinched-sounding: and the acous-
tic character ol the wmike pickup leaves
litile to be destred. ‘Fhe Sudwestfunk O
chestra of Baden-Baden plays with almost
perfect enseinble under Szoke's electrifying
leacdership. The performances ave satis-
fying from every viewpoint. There {s little
print-through, no hiss, and no overlording
on this excellently processed mpe.  J. T-

o o o ofn oo o ofs e B e e R o
A TCHAIKOVSKY: The Nutcracker—Bal-
let, Op. 71 (complete}., Suisse Romande
Orchestra, Ernast Ansermst, cond. London
LCK 80027 $i1.95

A TCHAIKOVSKY: The Nutcracker—Bal-
let, Op. 7i {complete). Philharmonic Sym-
phony Orchestra .of London, Artur Rodzia-
ski, cond. Westminster WTP 138 $11.95

Interast: Popular ballet score

Performance: Ansermet is the choice

Recording: See below

Stereo Quality: Westminster accents
direction

Choosing betsveen these 1wo 1apes for in-
terpretive value is a real task, tor hoth An-
secmet and Radzinski give this populsr
ballet score equally pleasing and equaliy
forceful readings. The cillerence is in the
obviously better orchestra and the edge in
engineering that are enjoyed by London's
Ernest Anscrmet. Throvghout, Rodzinski
clicits from his players a softer toue and
gives 2 more romantic account of the
music; but the greater microphone prox-
imity also places a glaving spotlight on
the Philhavmonic strings, and there are
times when ccllos and violas fail to de-
liver the polish expected of a topllight
ensemble.

Tn tonal weight and vitality there
times when the Rodzinski outstrips the
Anscrmet, bul, ot the other hand, the
Swiss conductor's crispness more than
conpensates for the moments of Rodzisn-
ski’s rhythmic electricity. Bath tapes have
print-through problems, hut they are not
too bothersome unless the recording is
played at loud volinne. J.T.

e

A POP-OVERS. GUERE:RussTgn Sailor's
Dance; LISZT: Liebestraum; SHOSTAKO-
VICH: The Golden Age—Polka; RACH-
MANINOFF: Proluds in & Minor: RIMSKY-
KORSAKOY: Mlada—Procession of the
Nobles: DEBUSSY: Clair de Lune: CZIBUL-
KA: Love's Dresm After the Bafl: DINICU:
Hora Staccate. Eaziman-Reochesier Pops Or-
chastra, Fredarick Fennell cond. Mercury
STB 90222 $6.95

Intarest: Pops grab-bag
Perfarmance; Reserved but skilled
Recording: Exceptional

Sterec Quality: Very good

PURCHASING
A HI-FI
SYSTEM?

TIME PAYMENTS AVAILABLE
Up to 2 years to ooyl

Send Us f"’.‘
Your List OFf) 2
Components.

For A
Package
Quotation

Acoustic Research
Janszan
Wharfedale

WE WON'T BE

UNDERSO{.D!

USk Citizen Band
Gonsot ® Hallicsafter
All merchandise is
lirand new, factory

Texas Crystals
Conterione » Viking
Bel! @ G.E,
Weathors
Harman—Kardon
Eicé o Pilor @ YEC
Sherwaod®
Acrosound
Superscops
Dual Changer
Bogen e Leak
Dynakit # Fisher
H. H. Scott
Thorens*
Pentron @ Conrac
Ampox ¢ DeWaold
Sony & Reberts
Wnllllenge':
cllensa
fresh & guaranteed. Gorrard  Norelco
Mlracord
Glaser-Steers
Rok-O-Ku¥
Componants
Tandberg*
Fairchild
Pickering ® Gray
Audio Tape
annecord'
Roackford Cabiners

Free HI-Fi Catalog

AIREX
RADIO

Artizan Cabinets

CORPORATION “Fatr Traded
85-MR Cortlandt St.. N.Y. 7, CO 7-2137
b—— _—

Produst Research & Development Company
CONSUMER PRODUCT REPORT

A new produet cacently Anfroduced is 4ha subject of
miek controecrsy, it hue ‘becn this . confrarecsy that
prompied the I'riddwct Itescarch & Deeclopment Gomn-
Pany v muke the futloring tests and répost.
REPORT SUBJECT: A, E. S. GIGOLO

Deserintions Bogkshelf type speaker system, Slze,
23 wide, $27 high, and 0347 deepe Whieh places Lha
Glgolo sweng he  few  true  bookshiedf  speakers.
Cebinet construction t5 uunsually leavy winl well reles-
forced. Ity welght 1s 25 lhs. Visuad lospection shrowed
care Io assembay, with tightly gesled frout and back.
Cabinet was expertly sunded and ready for Anlshing:
The pelll mnteelal is of the plastie acouspleatiy trans-
parent Lypee, nuulral in color and aceeptuble. in siyic.
Yur Lirst hnpreéssion was' tust the maitnueturar's ¢f--
furts wete direvted to sound mopredudtivn wiy, with
thle regaed for fumlture Nulsh o siyle.  1%ul, some of
thie do-1t-yourself tintshing Rlts ot the niathkel will help
rectify this sltuation, The woud pruduet asvd through-
oul the cadbinet I of a new 1ype and differy from the
ustitl plywood comstruetion. The cewmpletely seated ei.
closure Is DYl with spun orlon, whivh i eut gpinjon
will nat onlsy (o & Letter Jou of dampening than: iber~
gflesy, but also will elimlusie the poisibitity of glnss
particles finding 1leic way (o the spesket vulee poil. A
vreal fipst—Onod hfaking A E:S-—Tiw -reproduclng
unft {e an.elghl inch blak cvmpllunce sillesn treated
woufer, with an exceptionally long-alrew dowbie wound
solee coll,  Thiz speaker ix atso equinped with a bund-
vied high frequencd reproducing cope ., .

Listening Test. This was thermuzt culightenlng part
of aur test, 'To exploft the manufaeturer’s eladm of
efiolenty and power handiing vupazliy. we wont o the
estrene of Inlng a six itranzister redio as a zound
souree.  We found 31 had sutticlent pdwer to drive the
A8, Gligolu 10 a good liatening Iovel. What inokes
tida simple expet{ment 80 renmrkable I that the bal-
unce of thls el was comploted by wiing ¥ Roott, model
27288 wnatl stereo suplitier , | .

The maoufseturnrs claim of frequency response from
19 ops. ta 21 KC eannot be dlbsputedt from the staml
polnt of respsuwe ouly. Hut s 1est Indlented that-this
vy hot a fal meproduction.  oweves, we woulid flke to
potul out thal In gioup listenlng tesis (he Gignlo was
repeatedly pleked oub frois oihar boolalelf spekers
ranging feon $90.00 {0 oyer $200:00, to have thi ise-
Hesl and o mes) cosllstle performance, Those nnwsind
vaclions  (consideslng prieel niay  he somewhat cx-
plalied by tle fact that the Qlgelo seemad 10 e the
more effftlent und (o bave Uke most wildrauge preschee
uf the unlts test

Summary: Withonl 3 doubt tbere ane avaliable
speakop sysemd with speclficatlons belter than the
AES, Glgolo. But, at 3 splling prive af fteen dol~
iars (15,000 thix onft bfered by AEIR Ing,, 3338
1'ayne Avenue, Cieveland 14, Ohlo. Is. In Gir oplnlon,
the best vafue evee offered to the awdle marker.

In canclugion 1t & the oninlon of our marketing ana-
igat that the manufucturer’s vost of the Glgolu exceeds
the pwesent. selilng price of firteen dollavs (815,009,
Loak- for o price lucrease i bhe 1oy near (uluru’;

Reprinted seith fhe pormissisn of Producl Reseoreh &
Derclupment Cuapany. A.E.8., Dic,. I338 Poyne Aec.,
Cleveland ‘15, Diio,
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A quick comparison of the previously ve-
leascd stereo LP with this reel gives the
4-track tape a great qualitative edge.
Where the disc is pinched and restvicted,
the tape is clean throughout, with almost
no detectable hiss and practically no
print-thyough. Fennell enhances this tech-
nical superiority by turning in the kind
of performance that saves the reperioire
from sounding like just another repetition
of tired old war:horses. Where he has
every excuse ta W in a razzle-dazzle hi-G
job to crack the plaster, he employs intel-
ligent restraint, concentrates on the me-
Jodic values, and holds everything in its
proper perspective. His reading of the Sho-
stakovich polka brings out a humor more
quizzical rhan satiric, and his reading of
that most famous of pot-boilers, Licbe-
strawm, glows with raze luster. To be sure,
there is plenty of bite in the opening pages
of the Russian Sailor’s Dance, bur the
tempo is sensible, Only the Hora Staccato
crrs on the slow side. Sound is tops, J. T.

A SMETANA: The Moldau; Suite from
The Bartered Bride; ENESCO: Rumanian
Rhapsody No. [; WEINBERGER: Polka and
Fugue from Schwands; Vienna State Opera
Occhestra, Hermann Scherchen cond, West-
minster WTC [43 $7.95

Interast: Varied pops favorites
Parformance: Routine
Recording: See below

Stareo Quality: OK
After a tooslow beginning, Scherchen
works up a fine frenzy in the last pages
of the Encsco score, turns in an exciting
account of the Bartered Bride music, and
proceeds to a rather routine veading of
The Moldan.

Throughowt, especially during thie fugue
fvam Schwanda, the tape is baundicapped
by excessive print-through and promi-
nent hiss-level. Stereo division is mavkedly
evident, and the sound is not by any
nieans Westminster’s best. AT

A RAVEL: Boléro; Alborada del Gracioso;
WEBER-BERLIOZ: [nvitation to the Dance;
FALLA: The Three Cornered Hat—Dances.
Paris Conservatory Orchestra, Albert Wolf,
cond. London LCL 80024 $7.95

Interest: Colorful favorites

Performance: Mostly unimaginstive

Recording: Fair

Sterec Quality: Good
Under Wollf’s baton the Parisians play
Boléro indifferently, but things improve
noticeably in the Alborada del Gracioso.
"Then the orchestra dawdles throvgh fnui-
tation to the Dance and plays competently
enough to get by in the Falla pieces.
There are veeasionul @nd awnoeying fow-
frequency print-through rumblings. It all
adds up to a disappointment, Stereo bal-
ance, however, is excellent, J.T.

4-TR. ENTERTAINMENT

A JOHNNY DANKWORTH — ENG-
LAND'S AMBASSADOR OF JAZZ. Trib-
ute To Chauncey; Slo Twain: Specs Yellow
lsnfernaﬁonal & 8 cthers. Roulette RTC 518
7.95

Interest: Big-band jexx
Performance: Good
Recording: Spotty
Sterea Quality: Good
FEBRUARY 1961
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Does the music from your high fidelity system sound clouded by noise? Faithful reproduc-
tton requires that records be scrupulously clean.

After an exhaustive six-year test of record cleaning products, C. Victor Campos repors
in the authoritative American Record Guide: “The only product that 1 have found which
reliably cleans records is the 'Dust Bug’, marketed by Electro-Sonic Laboeratories { ESL).”

The automatic, electrostaric record cleaner is only $5.75 (changer model $4.75). Greatly
increase the life of your entire record library for less than the cost of a single disc!

®
fOR LISTENING AT ITS BEST

Electro-Sonic Laboratories - Inc Dept, R - 627 B'way » New York City 12

o RN
STEREO SONY STEREO
TAPE
DECK

Now, for less than the cost of a good record changer, you
can add a versatile new dimension to your hi fi system.
= The Sony 262-D tape deck has a 4 track stereo erase
head and 4 track stereo record/playback head. Heads are
wired to six output and input facilities for connection of

external electronics to play and 5 0
record four track stereo. This is $ y 9.

Other tape recorders in the
remurkable Sony line include
the dual track bantam at
$99.50, the Sterecorder 300, a
complete portable stereo port-
able stereo system at only
$399.50, and the 262-SL
pargllel and sound-on-sound
recorder at $199.50. m For lit-
erature or nearest dealer,
write: Superscope, Inc., Dept.
R , Sun Vailey, Calif.

the same quality mechanism
used in the most expensive
Sony Superscope tape recorders,

={®)\p'gll SUPERSCOPE R Cor
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WOLLENSAK

WORLD FAMOUS FOR PRECISION QUALITY SINCE 1899

POWER-ZOQOM®CAMERA
Fully automatic,
Takes zoom-action
telophoto. normal or
wide angle views at
tonch of a button.
Electric eye expo-
sure. Continuouseun
feature. Moderately
priced.

AUTOMATIC PROJECTOR. Feeds film right
onto the take-up reel. Starts movies
by itself. Forward, reverse, still. Zoom
lens increases picture to almost twice
the size without moving projector.
750 walts. Moderately priced,

STEREO TAPE RECORDER. Compact and powerful. Choose from: Monaural, Stereo or
the new Stereo Electronic Control that plays continuously, repeats any portion, turns off
by itself. Plays all the latest 2 or 4 track stereo tape releases with second channel directly
through radio, TV or hi-fi for magnificent 3rd dimensional sound. Simplified keyboard
controls, dual speeds, unique “Balanced-Tone’’ hi-fidelity. Light enough to carry any-
where. Hear a Wollensak at your dealer . . . check the features and low prices.

WOLLENSAK OPTICAL COMPANY » CHICAGO 16, ILLINOIS
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SAVE MOST! Here’s your complete
money-saving guide to Hi-Fi, including
roducts available only from ALLIED, Sce
how you save on our recommended com-
plete Sterco systems. Choose from the
world’s largest stocks of famous-name -
amplifiers, tuners, changers, speakers, M
enclosures, period-style cquxpmcnt cahi-
nets, tape recovders, accessories; save
most with XNMIGRT'D dnluxe componants.
Build your own—save even mare with
our exclusive Hi-Fi kntaut-riTs®. For
1 everything in Hi-Fi and Elec-
tranics, get the FREE 444-
only SS downf page 1961 ALLIED Catalog!
on orders

vp lo $200 ALLIED RADIOI

erLLIED RADIQ, Dept. 145.81 —!
1 100 N. Western Ave., Chicage 80, IIl. 1
1
1
|
1
1
1
]

: 0O Send FREE 1961 ALLIED Catalog.

I Name

I Address.

|

VCiay________ Zone___State.
gt S e
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SAVE™"™40* 4

Bogen AC—210A—20 W Stereo Amp...$ 99.95
8ogen TC—200-A—FM/AM Tuner....... 129.50
Garrard RC-210 Changer Stereo & Base.. 54.45
Shure M7D—Diam. Cart. & Base....... 24,00

2-Jensen TR10-U3 way Spk Systems.... 189.00

“"Gulde to High Pidel- Reguilar ?a‘t_a"?gsos 80

iy tegulerly  50e—
yours FREE when you YOUR COST .. 289.95
ask for quotatlons. Na

obligation 16 buy, You Save over

0251 S $305,95
Our policy: “We Will Not Be Undersold.” Test
us . . . send for quotations on package or singie

components. FREE WHOLESALE CATALQG.

HI-FI RECORDING TAPE

7” Spools - Splice Free - Freq. Resp. 30-15KC

311 12-23 24
124 12007 Acetate $1.29 $1.17  § .99
184 1800’ Acetate 1.79 1.58 1.45
18M 1800’ Mylar 2.09 1.99 1.85
24aM 2400’ Mylar 2.99 2.68 2.48

Any assortment permitted for quantity discount.
Add 15¢ per spool postage. 10¢ 24 or more.

PRE-RECORDED TAPES — RCA-VICTOR, BEL-
CANTO 2 & 4 Track. Write for Complete Catalog
FREE, and vholesale Discounts,

JR. TAPE SPLICER Reg. $6.50 Speclal $2.95
DELUXE TAPE SPLICER * 8.50 A 3.95
SHURE M7D Djam.

Stereo Cartrldge

' 24.00 "o 12,95
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CENTER
"The House Of Low Low Prices”
1799-H First Ave., New York 28, N. Y,

This is a good band. in the European
fashion, which is to say that it sparkles,
has excellent soloists, and good arrange-
ments. It's unfortuunate that it never gets
off the ground. 1 suspect this is the
cdhrummmer’s fault.  British drummers, in
common with most European percussion-
ists, simply do not have the ability to
propel 2 group. This one is no exception.
However, Dankworth himsclf solos in-
terestingly on alto  (somewhat like Des-
mond). ‘Therc arc a good trumpet player
and a good trombonist, also. British bands
are about to “make it,” though. This is
more of a true jazz band than anything
Ted Heath has offeved. It’s a tribute to the
arrangements that it sounds so big. by
the way. It’s really only a small band.
‘I'he tape has some of the occasional dis-
tortions of the LT, but the sound is much
better, on the whole. R. J. G.

09" t\o.‘* Agh 0__& oga A__@ Agn %& n°a o_,n A'Rh
A ELLA FITZGERALD sings THE
GEORGE AND IRA GERSHWIN SONG
BOOK. But Not For Me: That Certain Feel-
ing: Who Cares?: A Foggy Day & 22 others.
Yerve VS5TP 244 $11.95

Interest: Universal
Performance: Beautiful
Recording: First-rate
Stereo Quality: Good

This is the bargain of the month. It's a
twin-pack taken from the five-reel set
of Llla singing the Gershwin Song Book
and consists of somewhat less than half
of the parent recording. The tunes, of
course, are almost without peer in the
popular idiom. When they were origi-
nally reviewed by thig writer, in July of
1960. I called them “the best pop songs
by the best pop singer. Sound-wise these

. are a dream; for one thing they are
consistent as to placing of voice, soloists
and instrumental backing . . . sccondly
there is really an excellent presence on
the part of both the voice and accompani-
ment.”

All of this, and the rest of my rave
review, still goes. This is first-rate all the
way, and it is a pleasure 1o have the
equipment to play it on. This sort of
thing is on the highest level of popular
music, where ft flivts with becoming more
than popular and enters an areq ol artistic
expression that is rare. When the origi-
nal five reels were reviewed, I ended with
the query, “Wouldn't it have hccn a bar-
gain issued as a double set?” It is, be-
licve me. Even less than half of the song-
hHook on one reel is well worth the price,
Now all we need to round things off is
the sccond installment. R.J.G.

/A PETE FOUNTAIN DAY. Pete Foun-
tain (clarinet), Godfry Hirsh (vibes), Merle
Kock (piano), Jack Sperling (drums) Don
Bagley (bass). | Got Rhythm: Ja-Da: Ava-
lon; China Boy & 7 others. Coral ST 7-57313
$7.95

Interest: Broad
Performance: Live concert
Recording: Location
Stereo Quality: Good

Fountain, who hit the public notice via
a featured spot on the Lawrence Welk
show, is a good swing-cum-Dixie clari-
netist. He is heard here with a small
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group [eaturing piano, vibes, clarinet, and
rhythm. The occasion was a concert on
Pete Fountain Day in his native New
Orlcans. He played very well, as did the
whole group, and the resolt is a warmly
swinging collection of standard jazz. Foun-
tain, like any other clarinetist, finds it
hard to escape the aura of Benny Good-
man, and he even gets 2 Goodman sonnd
now and then. However, he plays with a
relaxation and an casy swing that is quite
pleasant most of the time, The best tunes
are such beery nostalgic numbers as Some-
duay Sweethcarl. There are competent solos
from the others occasionally. R.J.G.

g G oo oo Al oo o o e ofp oo
A TED HEATH SWINGS IN HIGH
STEREQ. The Champ: Etrospect: Solitude;
| Got It Bad & 19 others. london LPK
70031 $11.95

Interest: Excellent big ‘band
Pecformance: Spirited
Recording: Beautiful
Stereo Quality: Fine

This twin-pack of two LP’s is a beautiful
recording—bright, with-excetlent presence
and with clear articalation of the soloists,
The sterco elffect is separation without
that apartheid fecling one sometimes gets.
The sclections are first-rate, too—a set
af ballads and a sct of jazm tunes. The
Heath band is well disciplined, and the
arrangements ave all crisp and clean-
sounding. The only trouble is that Heath
has never (even under such optimum
circumstances as these) heen able to really
voar like a hig band does when it is totally
successful. The band style is 1o eclectic
(ruther as Towmmy Doisey’s was) and, one

ntight suspect, in (rying to be both a-

show band and a juzz band, Heath has
been neither in any true sense. Most big
American bands solve this by having two
scts of programs available. If the same
tunes are used, the tempos are different.
Heixth may do this, but the concert and
vecord studio work I have heard does not
indicate jt, This is a goed package, though,
and a thorough representztion of what
the Heath band can do. R.J.G.

A MACHITO & HIS AFRO-CUBAN
ENSEMBLE-—MACRHITO WITH FLUTE TO
BOOT. Herbie Mann [flute), Johnny Grif.
fin [tenor saxophone), Curtis Fuller {trom-
bone], and others. Love Chant; Ring A
Levio; The Davis Cut: Answer Mo & 8
others. Roulette RTC 514 $7.95

Interast: Fine Afro-Cuban jam
Performance: First-rate
Recording: Good

Sterao Quality: Ping-pongish

This Lape is supericr to the LP product
ol the same dare. ‘The latter had a lot of
distortion and had surface noise that is
absent  (thank heaven!) from the tape.
Machito has 2 fine, forceful, and moving
Afro-Cuban band, with the great thythm
sich bands specialize in amd with first-
rale section discipline. He has added a
vocal chorus to some tyacks with success;
on others he features one of three jazz
soloists, Flerbie Mann (flute), Johuny Grif-
fin {tenor) or Curtis Fuller (trombone).
Tuller is one of the most orviginal of meod-
ern rombonists, with a fast, rapidly artic-
ulated style,  Griffin is an emotional-sound-
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ing tenor player with decp roots in the
blues, and Herbie Mann is an adequate,
iF not particularly stimulating, flutist, The
whole reel, though, adds up 10 continually
Interesting and pleasant Afro-Cuban jazz.

R.I.G.

A OSCAR PETERSON plays THE JIM-
MY McHUGH AND HAROLD ARLEN
SONG BOOKS. Llost In A Fog; Stormy
Weather; I've Got The World On A String:
Over The Rainbow & 20 others. Yerve YSTP
245 $11.95

Interast: Broad
Performance: Sprightly
Recording: Unbalanced
Stereo Quality: Poor

This twin-pack collation of two Oscar
Peterson song-hook LP’s is a “drag” in
stereo because everything is loaded on one
channel. However, the music is beautiful.
The trio (Ray Brown, bass, and Ben Thig-
pen. drvums) plays with spivit and a fine
sense of unity throughout, and in the slow
ballads is superiative. The way to enjoy
the soud. though, is to play everylhing
from the right channel. You won’t have
trne stereo (you don't on this tape auy-
way) but you will have excellent music
well worth hearing. R.J.G.

A OSCAR PETERSON plays: THE JE-

ROME KERN, HARRY WARREN, AND

VINCENT YOUMANS SONG BOOKS. |

Won't Dance; Bill; The Song s You; A Fine

;lolrn;nce & 20 others. Verva YSTP 24|
05

Interest: Broad
Performance: Good
Recording: Unbalanced
Stereo Quality: Low

This, like the tape reviewed above, would

have heen better as mono, even though it |

is a bargain in four-track sterce. What T
mean is, a trio in stereo is almost super-
Mluous in the first place, and when you put
cighty per cent of the sound on the right
channel there’s no reason for ster¢o. “This
tape is better played monophonically from
the right channel alone. Then one can
enjoy the lovely tuges and the excellent
manner in which this well-integrated
piang-bass-drums ¢trio pliays them. Heard
this way, it amounts to very good pop
music with a jaz flavor. R.J.G.

A THE WEAVERS AT CARNEGIE
HALL. On My Journey; Amazing Grace:
Stawball; Subo & 14 others. Yanguard VTC
1628 $7.95

Interest: Folkniks
Performance: In concert
Recording: Location
Stzreo Quality: Good

These are the old pros of the folkimusic
business, and, hefore the sort of sympa-
thetic audience they have here, they can
do no wrong. Its good, vousing, spirvited,
and cnjoyable music, with a few laughs
sprinkled through the perforinance as well
as a couple of essays in pathos. There are
cighteen selections on this tape—quite a
full representadion of the group. It was
yecorded during 2 concert at Carnegie Hall
and has an in-person-perfernimice warmth
to recommerel i, As an introduction to
the whole field of contemporary fotk-mu-
sic performance, this is a good collection,
R.J-G.
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NOW WITH
OMNI-BALANCE

ANY REK-0-KUT TONEARM
CAN BE ADJUSTED FOR PER-
FECT BALANCE IN ALLPLANES
...WITH ALL CARTRIDGES!
Omni-balance*,a new devel-
opment pf Rek-0-Kut engi-
neers adds to your Rek-0-Kut
tonearm a precision lateral
balance adjustmentwhich will
MINIMIZE GROOVE JUMPING
/ REDUCE ACOUSTIC FEED-
BACK UP T0 4 DB / MECHAN-
ICALLY EQUALIZE REPRODYC-
TIGN OF THE TWO STEREO
CHANNELS /GREATLY REDUCE
GROOVE & STYLUS WEAR
Omni:balance™ added to your
Rek:0-Kut arm converts it to
the only fully balanced tone-
arm available today that will
perform with any cartridge!
Requires 5 minutes to attach.
Simple tool supplied in kit.
Omni-balance*kit $2.95 net

REKC-KUT
MICROPOISE
5220

STEREO TONEARM

SKPAT. APPLIED FOR

38-18 108¢h St,
Corona 68, New York (|

Oept, HR-21
Please send literature.

Export: Morhan Exporfing Corp., 458 Btway, N.Y.C.
Canada: Atlas Radio, 50 Wingold Ave., Toronto 19,
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the giggles

® Put one little girl together with something that tickles
her funny bone—and out comes the purest, merriest
of sounds. m We don't propose there's anything quite

as nice. But we can tell you about another kind of

purity of sound that's worth discovering. @ Make
your next tape recording on Audictape. Then listen.
a Audiotape . .. it's wonderful! [t has less distorfion,
less background noise, more clarity, more range
than other tapes, because it’s made to professional
standards. Let it be your silent (but knowing) partner
in capturing fresh, clear, memorable sounds. (Like

Sissy’s giggles, for instance.) m Remember: if it's
worth recording, it's worth Audiotape. There are
eight types...one exactly suited to the next recording
you make.

TRADE MARK

“IT SPEAKS FOR ITSELF"

AUDIO DEVICES INC., 434 Madison Ave.,, N. Y. 22, N. Y,
Hollywoed: 840 N. Fairfax Ave., Chicago: 5428 N, Milwaukee Ave,,
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BEST OF THE MONTH ...

A

Columbia’s prize entry in the
stereo percussion sweepstakes. is
New York Philharmonic
timpanist, Saul Goodman, who
stars with his ensemble in Mallets,
Melody & Mayhem. “Without
doubt, this is the most interesting
of the current . . . pop-style
percussion albt:ms, . . . Good
taste and lively imagination

are used.” (see review at right)

A
Capitol’s original cast-recording
of Tenderloin—with Maurice
Evans in an unaccustomed role—
finds the team that gave us
Fiorello! in fine form. “Their
songs . . . are infused with a
theatrical gquality that makes
them completely irresistible.

. Stereo has been used
remarkably well, (see p. 100)

A

Atlantic and famed folklorist
Alan Lomax have come up with
an epoch-making field recording
in stereo of the American
Southern Folk Heritage,
covering blue-grass, country
blues, children’s songs, and
spirituals—all in seven discs,
Sounds of the South, first

of the set, belongs in every
library. (see p. 48)
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MALLETS

MELODY
&MVAYHEM

THE EXCITING PERCUSSION Wl]lil.[l U‘F

GAFITOL FULL DlM!NﬁlONAL STERRO

SOUNDS O U =a”

safifSe rioid By law lommas

Reviewed by
STANLEY GREEN
NAT HENTOFF:

Records reviewed in this section are both
stereo and monophonic. Versions received
for review are identified by closed (&) and
open () triangles respectively. All rec-
ords are 33V, rpm and should be played
with the RIAA amplifier setting or its
equivalent. Monophonic recordings (A)
may be played alse on stereo equipment
with resulting improvement in sound dis
tribution quality. Stereo recordings (A),
however, must not be played on monophanic
phonegraphs and hi-fi systems.

s e o e

Borders precede recordings of special merit
POPS

o e oo ofe A e o o e e o o e
A MALLETS, MELOCDY & MAYHEM—
SAUL GOODMAN PERCUSSION EN-
SEMBLE. Scherzo For Percussion; Timpiana;
Parade & 9 others. Columbia CS 8333 $4.98

Intetest: Offbeat, appealing stuff
Performance: Expert

Recording: Tops

Sterec Quality: Good for showing off

Without cloubt, this is the most interest-
ing of the curvent spate of pop-style per-
cussion albums. Saul Goodman, the solo
timpanist of the New York Philharmonic,
has long championed the writing of music
especially for percussion groups, and here,
with his own sextet, he offers a choice
sampling of original compositions created
for timpani, drums, xylophone, bongos,
timbales, vibraphone, gong, celesta, and
the like.

The remarkable thing about this pro-
gram is the wide varicty of musical forms
that submit to performance by percussion.
From the Bach-like Canon for Percussion,
to dance music (Ballad for the Dance), to
such Spike Jones-inspived items as The
Worried Drummer and Percussion Melee,
the recital stands as a model of what can
be donc when good taste and lively imagi-
nation arce used. NG

A 8BUDDY GRECO—SONGS FOR
SWINGING LOSERS with Orchestra, Chuck
Sagle cond. The Masquerade s Over;
These Foolish Things: | Miss You So & 9
others. Epic BN 585 $4.98

Interest: Nice program
Performance: A swinging winner
Recording: Perfect

Stereo Quolity: Acceptable



AMERICA’S AMERICA'S AMERICA'S

NO.1 NO.2 NO.3
BEST SELLING BEST SELLING BEST SELLING
- STEREO ALBUM - STEREO ALBUM STEREO ALBUM

PERSVASIVE ?E@@@@ﬂ@a& sTenzc (G = '
$es provocative percussion
PP Py BONGOS BONGOS BONGOS
- @
® o @
; l‘ R4 s
ove ese ® e00 ‘
0000000000000000000000 ‘
0000000000000000000000
0000000000000000080000
0000900000000 00800000 .
0000000000000000000000
0000000000000080000000 ‘ .
0000000000000080000800
0008000000000000000000 5
0000000000000000000000 BONGOS BONGOS BONGOS
0000000800000000000000 e il |

COMMAND: AMERICAS #1 #2,%3, BEST- SEI.I.ING STEREU REGURI]S*
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the groatest advance
in sound since

NATIONAL LIST PRICE: hi-fi was invented
COMMAND MONAURAL $4.38 ommm
COMMAND STEREO $5.98

COMMAND 4-TRACK TAPE $7.8§ records

Avallable at NO CHARGE...complete 4d-color catalogue of COMMAND records. Address Command Recocds, Dept. HR, Paramount Bidg., 1501 Broadway, N.Y. 36
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Thoese who have loved and lost should
take Dieart in Buddy Greco’s example
Even though he scems to have been jitted
in one way or another twelve times out
of twelve, the lad manages o give the
impression that things really aren’t oo
bad. 1 ike Mr. Greco's wivm andd appeal-
ing voice, 1 like Mr. Sagle's intelligent big
band backing: and, for the most part, i
like the songs G

A THE AUTHENTIC SOUND OF GLENN
MILLER—TODAY. Moonlight Serenade; ln
The Mood; A String Of Pearls; Little Brown
Jug & B othsrs. RCA Vietor LSP 2270 and
Mone RCA Victor SP-33-90 2 12" $5.98

Interest: Constant

Performance: Originals and by rote
Recording: Pre-hi-fi and bright
Sferco Quality: OK

The above ratings are given because one
of these LP's is a reissue of old Glenn Mil-
lev sides, while the sterca dise contains new
versions of the same numburs done by the
current band of Ray McKinley, 2 drummer’
in the Millex Air Force emsemble and
leader now of “The New Glenn Miller
Orchestra,” an  interesting example of
musical uecrvophilia. The idea is to show
how authentic McKinley is, T suppose.
What it all actually shows is that a run-
of-the-mill studics band of today does a
better job of playing the same thing than
did the original Miller group. R.J.G.

A PORTS OF PARADISE—ORCHES-
TRA COND. BY ALFRED NEWMAN,
CHORUS COND. BY XEN DARBY, with
vocals by Mavis Rivers, Norma Zimmer, &
Bil Lee. The Enchentsd Sea: Now Is The
Hour; Forover More & 8 others. Capitol
STAQ 1447 $5.98

Interest: Musical travelogue
‘Parformance: Appropriately languorous
Recording: Rich sound

Stereo Quality: Well done

The purts of paradise of the title refer to
five stops—Tahiti, New Zealand. Fiji, Sa-
mon, and Hawaii. At each idyllic locale,
our co-captains Alfred Newman and Ken
Darby pravide us with cither authentic
music of the island or reasonable facsim-
iles created by Messts, Newman and Dar-
by themsclves. The accent here is not so
much on actual native coloy as it is on
a kind of native colox indigenous to Holly-
woid sound stages. Nevertheless, this tour
of Bali Ha'l tevritory Is done with taste;
there is an attvactive 16-page brochure in
color; antd the sound is up te Capitols
very best.

A ELVIS PRESLEY—G.I, BLUES. What's
She Roaally Like; Frankfart Sparial; Wnadan
Heart; G.. Blues & 7 others. RCA Victor
LSP 2254 $4.98

Interest: Hardly earthshaking
Porformence: Syrupy
Recording: Too {aithful
Stereo Quality: OK

These are appavently sound-track record-
ings from Presley's latest movie. They
have dropped a good deal of the rattle and
roar of his rock-and-roll personality, and
instead we get voices in the bacigronnd,
a lighter rhythm, and Presley singing in a
syrupy voice that is at tiwaes highly remi-
niscent of Billy Kenney. of the old Ink
Spats. 1t is really no improyvement at all,
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AL least his former style—noisy, mush-
mouthed and echocy—had some vitality.
This does not. R.].G.

A WILD PERCUSSION AND HORNS
A'PLENTY—DICK SCHORY'S NEW PER-
CUSSION ENSEMBLE. Till There Was You:
My Funny Valentine: The Thunderer & 9
others. RCA Victor LSP 2299 $4.98

intaresst More than most
Performance: Imaginative
Recording: Superb
Stereo Quality: Tops

One ol the great blessings of Dick Schory’s
percussion albums is that the leader docs
not take himself seviously., Phe Luflaby
of Broondway, for example, Enrnishes him
with @ perfect excuse foy a cacophony of
sirens and auto horns simulating a tvaflic
jam, Dancing wn the Ceiling quite natu-
rally uses a tap dancer, Lon Wills, Jr., to
prance across from speaker to speaker, And
the old chestoun Stembling gets the ¢li-
max it descrves when someonc  goes
crashing into a bass drum at the end. For
the seatistically-minded, this recovd fea.
tares 12] percussion inggrwancots played
by seven men. 8.G.

Marry RoppiNs
Cowboy balladier from Hollywood

A PERCUSSION GOES DIXIELAND—
GARRY SHERMAN—Garry Sherman (pi-
ano, accordion, celesta, Chinese gong) and
Orchestra. Yos Indeed; Down B8y The Old
Mill Stream & 10 others. Columbia CS 8337
$4.98

Interest: Wittier than most
Parformence: Expert
Recording: Superior
Stereo Quality; Excellant

If one must have doctored-for-stereo ale
hums, I much prefer the hrisk wit and
Dixieland-Bavored  rambunctiousness  of
Mr. Sherman's approach (v that of Lhose
anangers who préend their channelized
scores are musically “serions” in any seuse.
In addition, Sherman varies his spoofs.
The set includes anlic treatments of a
polka, a waltz, and such seidom-disturbed
standards as Douwn By The Old Mill
Stream. Mr. Sherman should be encour-
aged 1o try other parodies. N.H.

THEATER, FILMS, TV

A THE ALAMO (Dimitri Tiomkin). Orig-
jnal sound-track recording. Orchestra cond.
by Dimitri Tiomkin, fosturing Joha Wayna,
Marty Robbins, & The Brothers Four. Calum-
bia CS 8358 $4.98

Inferest: Lone Star heroics
Performance: A grab-bag

Recording: Good

Stereo Quality: Satisfactory

A THE ALAMO (Dimitr Tiomkin}. Tex
Beneke and his Orchastra, RCA Camden
CAS 685 $2,98

Interest: Partially sustained

Petformance: Swing band stuff
Recording: Very good

Stereo Quality: Directionality pronounced

A REMEMBER THE ALAMO—TERRY
GILKYSON AND THE EASY RIDERS.
Larado; Long Lean Delilah; Leina & 9 ofhars.
Kapp KL 1216 $3.99

Inferast: Mixed
Pscformance: Virils vocalizing
Recording: A bit harsh

Remember the Alamo? Sou, they won't et
you forget it if you iry. The three al-
bums under discussion all have theiv indi-
viduat appeals. and yonr prefevence will
have to be made an the basis of whelher
yon want the sound-track (Columbia), a
dance-band interpretation  (Cmnden), or
a [olk-song collection including songs from
the film  (Knpp).

In addition to background music, the
Columbia disc also includes a couple
of speeches delivered by the star of the
movie, Johu Wayne, plus two excellent
tracks featuring Marty Robbins singing
Bailud of the Alamo and The Brothers
Four doing The Green Ieaves of Summer.
{That “Green Leaves” number is really a
dunly quasi-folk ballad with a fine lyrie
by Paul Francis Webster) Though the
recording seems to have cverything in it
excepl Trankie Avajom (whe # in the
fihny, it is not too clutiered and does
represent "Tex” Tiomkin at the top of his
cinematic form,

Tex Bencke, of course, was the logical
interpreter of the film songs for o com-
mercial wlhum, and its nice to hear his
ingratiatingly Jazy way with 2 fyric again.
The problem here is thar words were pro-
vided for only four of the themes, and, as
a result, these same weladies must then be
repeated on separate tracks as instrumen-
tals. Ray Martin’s arrangements. however,
ave excellent throughout.

The Kapp collection features the always
superior vocalizing of Terry Gilkyson and
the Easy Riders, who have themselves a
finc old time with such pieces as Green
Grow the Lilacs and Mi Amor, Mi Cora-
zon, in addition to the four songs taken
from the sonnd-track. S. G.

A EXODUS (Ernest Gold). Originel
sound-track rocording. The Sinfonia of Lon-
don Orchostra, Ernest Gold cond. RCA Vie-
tor LSO 1058 $5.98

Interest; Evocative score

Parformance: Wide-screen

Recording: Excellent

Stereo Quality: Quite good
i fashiouing the musical background for
the film version of Leon Uris' novel, Exo-
dus, Exnest Guld has, quite appropriately,
attempted to combine the flavor of Lhe
ancient Middle East with the spirit of the
Lrave young generation in the Hely Land
toclay. On the whole, he has succeeded
guite well, though T'm zot sure what it
will alt mean to apyone who hasn't scen
the film. Oboes and fintes are used to ex-
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VIVA Cugat!
XAVIER CUGAT

Perfect Presence Sound Series

from

mike sinpson 5=,

discussion io pervossion

.
| Qu

Be an ear-witness to a
revolution in new sound
—Mercury’s Perfect Presence
Sound Series! From the stunning per-
cussion of Carroll to the crashing brass of Rugolo

... from the surging strings of Fennell to the flashing tempos
of Cugat...in all, you'll discover unbélievable sonic excitement.

And now. . .The First magnificent classic in the new.. ..

Living Presence Sound Series

WELLINGTON'S VICTORY
Thundering Cannons. .. blaring trumpets. .. firifg

muskets . . . elashing combat is revealed for the
tirst time in an electrifying sound experience.
Wellington's Victory surpasses even our excit-
ing, best-selling 1812 Overture’'!

press the centuries-old sadness of the area,
and, as might be cxpected, the strings get
all hot under the collar on such tracks as
Escape and Prison Break. $.G.

A THE ROARING 20'S. Dorothy Provine,
with The Chorus Girls, The Trio, and The
Playboys, Sandy Courage cond. The Whisper
Song; Someone To Watech Over Me: Oc~co
Ernastl; Tea For Two & 27 others. Warner
Bros. WS 1394 $4.98

Interest: For fond memories
Porformance: Provine is great!
Recording: Splendid

Stereo Quality: Admirable

If the musical portions of television's
Roarihg 20's program are as coutinually
engaging as this album would suggest, I
shall certainly have to look in on it. For
this is without question one of the hest-
realized compendia of this kind in a long
while, and Miss Dorothy Provine is, most
assuredly, one of the brightest new sing-
ing stars around. Hers is a ljquid-clear
voice of commendable range and projec-
tion, one that can turn fromt the boop-
boop-a-tlooing of I Wanne Be Loved by
You to the emotional outpouring of Some-
one to Watch Over Me with an cifortiess.
ness that is alinost startling. Though fea-
tared on the dise, Miss Provine steps aside
now and then for the squealing of The
Chorus Girls, the droopy harmony of The
Trio, or the razz-ma-tazz instrumental
numbers, This, of course, only makes her
appearances ali the more welcome, but I
have no doubt that she could casily carry
an entire record. herself. With the right
repertory it should be a knockout.  §.G.

A SPARTACUS (Alex North). Origina}
sound-track recording. Orchestra cond. by
Alex North. Decca DL 75092 $5.98

Intarest: See the picture first
Parformance: Cinamatic
Recording: Yery good
Stereo Quality; Satisfactory

Although it is reported in the enclosed
illustrated booklet that Alex North worked
on this score for thirteen months, the re-
sults only suggest that the composer some-
how mistock the Roman Colosseum for the
Hollywoocdd Bowl, This is basically the
old sound-stage approach to background
music, with the oozy, swooping strings
softening whatever barbarism is conveyed
through piercing trumpets and heavily
pounded percussion. Two sides of savage
noises would not have been the solution
cither, of course, but North certainly could
have created something more appropriate
to the spirit of the times. 5.G.

A THE SUBTERRANEANS [André Prev-
in). Original sound-track recording. Fes-
turing the André Previn Trio, the Gerry
Mulligan Group and Carmen McRae. MGM
E 3812 ST $4.98

Interest: Ars Gratia André
Performance: Something of a hybrid
Recording: Ragged on strings

Basically, the musical accompaniment to
this Jagck Keronac epic is divided anong
the large studie string orchestra, Asydré
Previn's trio, and Gerry Mulligan’s slight-
Iy lavger group. If there is, at times, a cer-
tain confusion of styles, the score never-
theless maintains  interest  throughout,
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Save up to 66% on

V-10540, MENDELSSOHN,
Concerto jn A Flat for Two
Pianos and Qrchestra,
Frugoni and Taddel.

V0740, PALESTRINA, Le
Veryini: Stabat Mater and
the Super Fhonina Baby-
loniz by Academy
Choir.

V-10020, PALESTRINA,
Misss Papae Murcelli:
Missa Assumpta Est
Maria.

V-10170. SHUMANN, Sym-

ni¢c BEtudes and Fantas-

1estucke. Op. 12 recorded
by Navaes, pianist.

‘V-11300, HANDEL OVER-
TURES. Alexander’s Feast;
Ariagdne; FEzio; Jephtha:
Paslor Fido; Rodelinds,
Terpsichore; Thesea. Rein-
hasdt conducts.

V-11200. BRUCKNER Sym-
phony No. 4 in B F‘Iat.
“"Romantic.”” Klemperer
directs the Vienna Sym.

¥-10930, CHOPIN FEludes
Op. 10 and Op. 25. No-

vaes, briliiant pianist,
V-11160, SCHUMANK. Gar-
naval; Scenes frorn Child-
higedd and Papillons. The
master 0! pinoo composi-
tion interprefed by No-

V-12. MOZART Strin
(‘uaricts. Nos. 1 thru 1
Bus Adsgio and Fugue.
3archet artet. 3 disks.

V-3, BEETHOVCN Music
for Celio and Piano. Com-
plete 5 sonatas plus 3 sets
of variations. 3 disks,

¥-202. BACH, St. John
Pasgion. Grossman con-
ducts Vienna Sym. 3 disks,

V-401. CHOPIN. Piano
Music, Guiomar Novaes.
Buudes, Op. 10 and 25,
corapletie QValtzes: Pre:
ludes, Op. 28 complete.
Sonata No. 2 in B Flat.
3-disk set,

¥-3. MOZART 6 - Strin,
Quintets. B Flat Major,
Minor, C Major, G Min-
or, D Majar, E Flat Maj-
or, Barchet Quartet, Quin~
tots. Nos. 2 thri 7, in-
clusive, 3 disks.

RADIO SHACK ...

V-11570. BEETROVEN Son-
atas, **‘Pathetique,’’
“Moonlight,” *Wald
stein;'’  *"Appasionatta.’
Frugont, pianist.

. V8870, BACH; Concertas
in C and D for 3 harpsi-
chowds; Copecerto in A for
4 harpsichords. Reiohardt
conducts,

V-8580. MOZART Concerta
in C tor Flute and Harp;
Adoagio, K. 617 and An-
dante, K.315. Fine record-
'ing by Pro Musica Orches-
ra.

¥-8140. WEBER Pianc
Concertos Nos. 1 and 2.
Wuehrer, pisnist with the
Pro Musica Orcheslra.

V-9440, GLUCK, PEAGOL-
ESI, 80CCHERINI. Concertos
for Flute and Orchesira
reciorded by Pro Musica
Sym.

V-8170. COMPLETE CHOPIN
WALTZES. Novnes in a shin-
ing disk of perennial fav-
orites for music lovers.

V-10740. VIVALDL & Ras-
soon Concerti. Binnchi.
oboe. Sonli conduets this
unusual program.

V-16460. SCHONBERG.
Verklorte Nacht, Hoten-
stein conduets this great
work.

¥V-6. SCHUBERT
in A Major, *The
C Major. Quartets in D

uintets
rout,’’

Minor, £14.' ' Denth and
the Majdon.'? B Flat Maj-
or. 3 disks,

¥-23. HANDEL, Cornplete
Oggnn Concattos, Vol, 1,
1-8. Wulter Keafl organ-
ist with Pro Musica, Rein-
hardt conductng. 3 disks.

¥-24. HANDEL, Organ
Concertos, Vol. II. Con-
certos  10-16. Organists
Walfer Krnft nnﬁ Eva
Hoelderlin with Pra Mu-
sica Orchestra, 3 disks.

¥-13, MOZARY, String
Ruartels, Vol, 11, Barchet
Quartef performs quartiels
E flat Mgjor, B {lat Maj-
or, D Minor, K, 172, 173,
174; (; Major K. 387, D
Minor K, 421, E flat Maj-
or K. 428, B flat Major,
K. 458. 3 disks.

Whare America’s Muzic Levers Shop by Mail

730 Commonweaith Ave,, Boston, Maoss.
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of these regular
4.98 Long-Play

CLASSICS

4
Plus FREE
BONUS RECORD

Thrill to the magic of these superk
high-fidelity rccordings! Most fam-
ous soloists and orchesiras of Fu-
roepe in brilliant interprerotions of
rarely performed works.
Sensational Savings! Immediate
Delivery Order by mnil today

for
ONLY

o Hubs Rink,

Any of these
12-in.High Fidelity
3-RECORD ALBUMS

only $ 99 ea.
3-disk set

PLUS FREE
BONUS RECORD

Tremendous savings on 3-record albums of
Woacks ol the "*Masters!” Those hard-to-get
landmarks of classical posilion in spar-
kfing high fidolily | Al latest reieases. Beauti-
fully boxed with librelto and complele his-
torical notoes.

ORDER ALL YOU WANT! NOQ OBLIGA-
TION TO 8UY MORE DISCS LATER.
SATISFACTION QUARANTEED

Plus FREE

¥-8632, CHOPIN Noc-
turnes. Novaes, well-
kaown Chopin interpretor,
plays wmany lovely noc-
turnes. 2 disks.

V-10490. CHOPIN. 4 im-
{)rom tua and 4 Lallades
or Tiano. Frugonl brings
out all the Dbrillinnce of
Chaopin.

¥-0040. BRUCKNER Sviu-
phony MNo. 9 in . Pro
Musicn Sym. Horenslein
conduets,

V.10260. MOZARY. ‘"Coro-
nation’ Mass and Vespers
ae. Pro Musica Sympheny.

V:11452, HAYDN, The
Creatlon _ (Oratorio}. 2-
disk set in superlative re-
cording by Horenstein and
the Weiner Volksoper.

V-11480. VIVALDL, ‘The
Four Scasons. Most fam-
ous af coucerti for violin
fealuring Accademici.

V-13490, BARTOK Iianc
Coneerins No. 2 and Nn
3. Sandor, amous pincist.

¥-10730. BACH, Concerto
for Flute, Violin and Harp-
sichord: Coneerte No. 3in
I} Tor Horpsichord, Mess,
flute, Stuttgerd Pro Musi-
ca, Reiohardt conducting.

V-7. BACH Mass in B
Minor, with Libretto.
Bach - Festival Orch. 3 -
disk set,
¥-15. BACH, Suites for
Unaccompanied Cetlo
(cormplete), Cellist Gas-
par Cassado. 3 disks.
© ¥-14. MDZARY, String
Quarttets, Vol. I11 (com-
lete). Performed by the
Eﬂot Quartet. 3 disks.
V-115. MAHLER, Svm-.
phony No. 2, *'Resurrec-
tion'" and Das Lied Von
Der Erde. Vienna Sym. 3
disks.
Vv-20. VIVALBS, L’Estro
Armonice. Opus 3. Twelve
concerti for siring orches-
tra. Pro Musica. 3 disks.
V116,  MAHLER, Sym-
phouies Nos, 1, 13 Major
and 9, D Minor. Also Kin-
dertotanlieder. 3-disk sat.

Hi-Fi 12-inch LP CLASSICS

4.98 List BONUS RECORD
WITH EACH ORDER
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V-10720. VIVALDI. § Con-
certi for Oboe and Orches-
tra. Caroldi iz the vittu-
030 oboist, Santi leads the
Accademicd dl Mijano.

V-10750. BRUCKNER, Syms-
phony No. 7 in E. Ros-
boud  conducts in this
ovriginal.

v-10760, BERG. Concerto
for Violin and. Orchestra;
STRAVINSKY Concerta in D
for Violin.

V:10790, BOCCHERINI Con-
cert