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"Exciting

ONLY THE
ROBERTS

“990°

STEREO
tape recorder

combines these advanced features:
4-Track Stereo Record/Play
2-Track Stereo Playback
4-Track Monaural Record/Play
Dual Head Qutputs

Dual Pre-Amp Qutputs

Dual Power Amplifier Qutputs
Dual Stereo Speakers / Portable
Recessed handle and

vertical operation ideal

for custom installation. $399.50

|II

ONLY
ROBERTS

TEREO TAPE RECORDERS
are chosen by discriminating movie stars and recording
artists for personal home entertainment and rehearsal applications

"MAGIC MEMORY is the BREAK-THROUGH
You've been waitlng Tor!’ says GLENN FORD

Roberts Electronics, Inc. Deot, HFSR-6
5920 Bowcroft Ave., Los Angeles 16, Calif.

Please send me:

[] Roberts Stereo Tape Information Kit con-
taining 39 stereo and monaural applications. 1
cenclose 25¢ (cash, stamps) for postage and
handling.

[ The name of my nearest dealer.

[J I want a free, no-obligation demonstration.
Name__
Address____

City__ — S State —

ROBERTS
449"

tape recorder

Has "MAGIC MEMORY"

sell contained stereo speakers
automatic shut-off plus many
other “Never Before™ Features

$699,
Availa

$649.50

" ONIYTHE
' ROBERTS
- & 1‘ '.:L nggd”

l deck «a905”
1 &

amplifiers

STEREO

custom series

combine rich appearance

and superlative tape recorder/
reproducer performance. Same
'c‘ornponents a‘s used In the
*Beauty Is and this Beauty Does,' says ,°b°'.‘.s classic gi!.) &
MCDONALD CAREY. star of motion L2 IR SRC AR Fho0Sjgiad S0
pictures and television. **Tailored appear-

ance and lop performance, allke, In my

Roberts Custom Series.””

50
bie &8 dech & praamp package

| ¥V
ROBERTS ELECTRONICS, INC. MFRS. OF ROBERTS SONIC-THESIA MEDICAL
5920 Bowcroft Ave.. Los Angeles 16, Calif. EQUIPMENT AND NEGATIVE ION GENERATORS
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DISCOVER NEW THRILLS

IN THE EXCITING WORLD OF

THROUGH THIS SENSATIONAL SELECTION OF

PING PONG Mesle of o
EDGAR VARESE
PERCUSSION | “'p5ert Craft
5 conducting Wesdwings,
{ Mugkrat Ramble Brass o Pareyzzion

a= High Soclety
~ Blus 10 more -

500 MILES
TO GLORY

Recorded at Indianapolis

SPECTACULAR

2, Also: Sheik of Ara-*165.‘‘Has never been
by, When the Saints recorded so well...""
Go Marching In, etc. —San Fran. Chron.

Speedway Racel Many
& ¢
S| EREO 164, Actual inter-

views, time trials
and race sounds

THE SOUND
or TOP
BRASS
P i
(ERY)) 4 "enty

170. You Made Me
Love You, Mood In.
digo, Poinciana, etc.

Kostelanetz
LURE OF PARADIBE
8k 'l m D ‘%
Sweet >

Ledane

Moan of «

"IHIUM”‘ %
i

| 12 MORF o

War Chant‘

Beachat Walkiki, etc.

42. Also: Hawallan 166. Caravan, Shish.
On the Kebab, Baccﬁanale,

9.Sixteen selections.
An exciting intro-
duction to stereo

ROGER WILLIAMS
April Love
Tammy
Jalousie
9 MORE " °
on P v / i
55. Also: Arrividerci
Roma; Oh, My Papa;
Moonlight Love, etc.
PERCUSSION
ORIENTALE
DAVID
CARROLL
and his
Orchestra

=)

Persian Market, etc.

TCHAIKOVSKY:
1812 Overture
Capriccio ltalien

RECORDS

ANTAL DORAT!
MIIREAPOLIS STMPHONY ORCA.
1. ““Most exciting
reading ['ve ever
heard’'—High Fidel.

N4 “om
161, Also: When the 163: Twelve exciting
Saints Go Marching selections of fiery
In, Trolley Song, etc. Spanish rhythms

GOLDEN VIBES
LIONEL HAMPTON

with reed

Rhapsody in Blue
An American in Paris

Leonard
Bernstein
plays
Gershwin
BT
18. A new recording 26.‘*Hamp"’ plays 12
of these 2 ever-pop- solos: Funny Vaien-
ular Gershwin scores tine, Satin Doll, ete.

COLUMBIA
RECORD CLUB

offers new members

Tenderly
Laura
Speak Low
plus 9 mote

From Moulin Rouge,
Ebb Tide, etc.

28. Also: The Song 125.

-
b
=

HADELPHIA O o 0

12. This brilliant
muslcal painting is
an American classic

LATIN PERCUSSION
Q  DAVID
.2 Y carroLL
- and Ies

Qrchestra

Monnyy
Patricia - Besame Macho - ten mace

160. Also: Bljou, In
a Little Spanish
Town, etc.

and ORCHESTRA

g =

PURCELL * VIVALDI
[xapo}

‘*Jolly pieces
full of bounce and
brilliance'’-High Fid.

SOUND

BUODY RICH and
MAX ROACH, drums
RICH vs. ROACH
 Skny

Yeslerlays sh eere

187. Also: Sing. Sin,
Sing (with a swlng%
Casbah, etc.

An Adventure
in Sound-BRASS

R

o =y
PUTE AUGOL and s Or' iwsie

162. All the Things
You Are TemEtatlon,

Brass at Work, etc.

Brant - Too Young
1ta moce

Y

168. Also: Stranger
In Paradise, Besame

Mucho, etc.
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MESSIAH

THE PHIL A1\ ORMIESTRA
THE
TURXAMIE (R

ANY 5

of these $4.98, $5.98 and $6.98
12-inch long-playing stereo records

d EJ

FOR
ONLY

1048105 — Two Record Set
{Counts as Ywo Selections). *Per-
fectly presented in all Its power,
scope, majesty’’—St. Louis Globe

RITAIL VALUL
ur 1O $30.90

if you joln the Club now and agree to
purchase as few as 5 selections from
the more than 200 to be offered
in the coming 12 months

HERE'S THE MOST EXCITING 0FFER‘ZVER MADE to new members
of the Columbia Record Club, As a new member, you may have
ANY 5 of the stereo records shown on this page—ALL 5 for $1.97.

10 MORE SUPERB STEREO SELECTIONS
FOR YOU TO CHOOSE FROM

8. MORE JOMNNY'S
GREATEST HITS. Johnny
Mathis sings A Certain
Smile, plus 11 more

20. THE PLATTERS -
GOLOEN HITS. Twilight
Time, Only You, etc.

17. HITS FROM THE
MOVIES. Theme from "“A
Summer Place,"” Pillow
Talk, Smile, 9 more

27. MY FAIR LADY. Com-
ptete score starring the
Original Broadway Cast

62, SHOSTAKOVITCHy

SYM. No. 5. Bernstelne
T.Y. Philharmonic

16. FOLK SING ALONG
WITH MITCH MILLER.
Goodalght Irene, Darling
Clementine, etc.

3. RIMSKY-KORSAKOV:
SCHEHERAZADE. Bern-
stein: N.Y. Philharmanic.

46. ELLA FITZGERALD
SINGS GERSHWIN. Man |
Love, But Not for Me,
They All Laughed, etc.

13. ANORE KOSTELANETZ-
STRAUSS WALTZES. Blue
Danube. plus 9 more

10. SOUND OF MUSIC.
Mary Martin and the
Original Broadway Cast

coupon to receive 5 sterep records for $1.97

1o, T ol STERE RSORDS,TO LY 347l | COLUMBIA RECORD clUs, Dap- 2353 G | clacte e
e coupon a right. 5 - ‘
best suits your musical taste: c(ljassir.a!; ILiétenir&% am} Dancing; | Terre Haute, "‘d'“l"ﬂn bl B0 e NUMBERS:
Broadway, Movies, Television and Musical Comedies; Jazz. h I accept your speclal offer and have circled at the rig
! v ds I wish to recel 1 20 161

HOW THE CLUB OPERATES: Each month the Club’s staff of music |} ihe numbers of the ave storco records T wish to recelve
experts selects outstanding records from every field of music. | roll me in the following Division of the Club: 2 26 162
These selections are fully described in the Club’s entertaining (check one box only)
and informative Magazine, which you receive free each month. | [ Classical [J Listening and Dancing [ Jazz 3 27 163

You may accept the monthly selection for your Division . . . I [ B'way, Movies, Television & Musical Comedies 8 28 164
or take any of the wide variety of other records offered in the Y P 5 okt LA
Magazine, from all Divisions . . . or take NO record in any l Elggge??eit&ngu}cg‘:sye sﬂe\!:cselr:cct%ni Iggrxrl\lt?\eymorc 9 42 165
particular month. Your only membership obligation is to purchase e S T el e LRI e
as few as 5 records from the more than 200 to be offered in | regular list price, plus small mailing and handiing 10 46 166
the coming 12 months. Thereafter, you have no further obligation | charge. Thereafter, if I declde to continue my mem- |
to buy any additional records . . . and you may discontinue your I ?‘e‘{salg?brlezmyut)‘x;egﬁ(\;fﬁ:ﬂ%fggg&gg:;dx :lmmg‘ choice | 42 55 187
membership at any time. d .
FREE BONUS RECORDS GIVEN REGULARLY. If you wish to continue 13 62 168
as a member after purchasing records, you w receive — ; ....... resererercessne Msssesasseseratensesarace
FREE — a stereo Bonus record of your choice for every two addi- 1 g ziny) 16 125 169
tional selections you buy — a 50% dividend. G 05506 0 gBdbo 0505 a0 o0 5030000 4o dp00a BA0onen0000 50 | 17 160 170

The rlc'ctt)rds‘ you fwsarut9 ar(ec'maillet‘ ggdgsbil!ed to yoluoa't _thel | o D ONERTeL fia%
regular list price of $4.98 (Ciassica .98; occasional Origina R T SR EXRTIYPL LY ceeoStateL Liiiiiiiaile
Cast recordings somewhat higher), plus a small malling and I - youf“:?s.h”:gggg:ﬂlmsh’ggg-'ﬂl_g{ﬂ;ﬂfgg&gg;'w o 104&105*
handling charge. I estabiished Columbia or Epic record dealer, authorized | *COUNTS AS 2
MAIL THE COUPON TODAY to receive 5 stereo records for $1.97. TR s e i belofes | sELECTIONS
MBSO L TRV OB ORI (MLl 0l Theny B e 9 | s5uw

COLUMBIA RECORD CLUB, Terrc Haute, Indiana

- — —— ————
_.Fc:ﬁ'.m'ﬁ;.-—-@'--ﬁé.-_-&xﬁu Reg. © Columbia Record Club, Inc., 1961
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the playback unit that enables you to
enjoy all the quality of today’s records

With the tremendous advances achieved in record
quality, and in amplifier and speaker components,
the playback unit assumes a role of unprecedented
importance. It is the vital link between the record’s
promise of performance and its ultimate realization.
For, if all the quality in the modern record were ex-
tracted from its grooves, and delivered—unaltered
—to the ampilifier, the result would be almost indis-
tinguishable from the original live performance.

No one playback component can fulfill this require-
ment. It takes all three. And that is why you can de-
pend upon the Troubador — combining the finest
cartridge, arm and turntable—to deliver all the quality
In your records to the rest of your music system.

empire 108 mono-stereo cartridge
Low mass and high compliance. Stylus tracks with
force as low as 1 gram. Flat from 10 to 20,000 cycles
on both channels, balance to *1/ db. Full channel
separation over entire spectrum. $34.50

empire 98 playback arm

Dynamic balance, low inertia and high compliance
make the 98 the most stable yet freely responsive
arm available. Tracks 108 cartridge at 1 gram. $37.50
ARM NOTES: (a) Calibrated knob—accurate to =0.1
gram—adjusts torque of clock spring for desired
stylus force without disturbing arm balance—does
not shift center-of-mass. (b) Vertical and lateral pivot
bearings suspended in ball races.

empire 208 3-speed turntable
Only ftwo moving parts — motor and turntable —
coupled by seamless belt for lowest rumble content.
Vertical and horizontal rumble amplitude, less than
1 millionth of an inch. No wow or flutter. $92.50

TURNTABLE NOTES: (c) Hysteresis motor has dynami-
cally balanced rotor and stepped, 3-speed pulley.
(d) Neoprene-impregnated seamless belt is ground
to uniform thickness =+ .0005". (e) Turntable platter
individually adjusted to dynamic balance. Weighs 6
Ibs., and has dual rim for optimum fiywheel effective-
ness. (f) Lapped mainshaft rotates in micro-honed
bearing-well. Tolerance is less than .0001".

See, and hear the Troubador at your high fidelity
dealer today and discover the wonderful difference
it will make inthe performance of your music system.
Price is $180, including cartridge, arm, turntable
and wainut base. Price, less cartridge, is $145.50.
For descriptive literature, write to:

OYNALMPIRC INC. I 1074 STCWART AvE

CARHN O R T
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NOW ! TOP HIGH FIDELITY 3
AUTHORITIES TELL YOU

HOW TO GET MORE OUT

OF YOUR EQUIPMENT

— SAVE MONEY
IN THESE RIDER BOOKS

N H Crowhurst
STEREOPHONIC SOUND (2nd Ed.). Reflects the most
advanced state of the stereophonic sound art.
. valuable to those who like their 'ﬁdelltu’ high
and “‘realistic’.” Electronics World. $2.

BASIC AUDIO, 3-VOLUME LEARN BY PICTURES COURSE.
= e:pen'mentera and more experienced hobby-
ists will find no other syllabus more richly infor-
mative or authoritative.” High Fidelity Magazine.
8 vols., soft covers, $8.70; cloth, $9.95.

Herman Burstein
GETTING THE MOST OUT OF YOUR TAPE RECORDER,
‘What makes one tape recorder operate better than
another; how to achieve best performance is ex-
plained clearly in non-technical language. $4.25.
FUNDAMENTALS OF HIGH FIDELITY. Tells you how to
select the best equipment for the money and
achieve the best performance from it. $2.95.

David Fidelman

REPAIRING HI-FI SYSTEMS. Save money! ‘“Deals
authoritatively . . . with test gear and techniques,
the major troubles encountered in various system
components.” High Fidelity Magazine. $3.90.
GUIDE TO AUDIO REPRODUCTION *. . . one can learn
a lot about practical audio engincering by study-
ing thia book for a few hours . . .” Journal of
the Acoustical Society of America. $3.50.

Abraham B. Cohen
HI-FI LOUDSPEAKERS & ENCLOSURES. *“. . . the clear-
est and moast complete treatment we have vet re-
viewed on the entire subject . . .” Popular Elec~
tronics. Marco cover, $4.60; cloul $5.50.

Dav Mark
HOW TO SELECT & USE YOUR TAPE RECORDER. Saves
money for those about to purchase a tape recorder,

shows you how to use it for best results. $2.95.
At electronic jobbers, bookstores, or order direct.

3!  JOHN F. RIDER PUBLISHER, INC.
AN 116 W. 14th St., New York11. N.Y

HAVING TROUBLE
TRACKING DOWN
YOUR TAPES? )

e

ot

KEEP TABS ON YOUR RECORDINGS WITH

SOUNDCRAFT

TAPE INDX"

Pinpoints any tape selection on the reel and
clearly indexes your tape lbrary. 1t's this easy:
You put numbered, colored flags right on the
base side of the tape itself. These flags remain
visible at all times, even when the tape is com-
pletely wound. Then put your notations on the
index labe! corresponding in color and number
to the flag. When you want to find your selec-
tion, look it up in the index. Run your recorder
at fast wind to the flag with that number. You
now have the exact selection you want! Quick-
est, most convenient tape selection system
invented—Soundcraft Tape indx. R.148

Tape Indx Pack: 30 flags and 30 labels,$1.00

Library Pack: 360 Mylar Flags, 360 Selection labels,
60 box labels, $9.00

Write for free Tape Indx Catalog.

Reeves SOUNDCRAFT core.

Great Pasture Road e Danbury, Conn.
4

EDITORIALLY
SPEAKING

by FURMAN HEBB

NEW ERA for FM broadcasters and FM listeners began on April 20,
Awhen the Federal Communications Commission made its long-
awaited decision to authorize a system for transmitting stereophonic pro-
gram material on FM radio. The system selected, with minor modifica-
tions,. was the multiplex system proposed by Zenith and General Electric.
(Although they were developed independently, the Zenith and General
Electric systems are essentially the same.) As of June 1, FM stations will
be free to begin stereophonic transmissions on a regular basis.

Although this magazine had previously favored the Crosby system,
one of the six that were under consideration by the FCC, it is our under-
standing that the G.E.-Zenith system is capable of achieving good techni-
cal quality. The choice between the systems was undoubtedly a difficult
one to make, and at this point, we can only congratulate the FCC on its
speed in coming to a decision.

To receive a stereo FM program, the listener who now owns a stereo
system that includes an FM tuner need add only a multiplex adaptor.
This device separates the transmitted signal into two channels, then
mixes the two electronically to produce the right and left stereo chan-
nels. FM listeners who do not have an adaptor will continue to receive
all FM programs in the customary way. Several companies plan to bring
out multiplex adaptors very soon, and initial indications are that these
will be priced from about $40 to $100.

We eagerly await the opportunity to hear FM stereo via the new
system, and we look forward to the rapid spread of FM stereo facilities
over the entire country. Never will we, as music lovers, have had it
so good.

Coming Next Month
in HIFI/STEREO REVIEW

TWELVE STEREO AMPLIFIERS: PART I
A Laboratory Report

A NEW AGE OF MINSTRELSY
By Richard Dyer-Bennet

IS THE THIRD STREAM KILLING JAZZ?
“Yes” by Joe Goldberg *“No” by Nat Hentoff

GETTING THE MOST FROM YOUR
AMPLIFIER

By Daniel von Recklinghausen

HiFi/STEREO
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TF-3 4-speaker 3-way system. Covers

the full frequency range with a full size

- Flexair* woofer in Bass-Superflex*

enclosure, two coloration-free mid-

range units, and the sensational

Sono-Dome* Ultra-Tweeter. Cholce

of genulne oiled walnut or unfinished

gum hardwood cabinetry. 134" x
23%" x 114",

Olled Walnut. ..$99.50

Unfinished. .....$79.50

*T.M. Reg.

est by
Blindfold Test

THE WIDELY ACCLAIMED TF
e« THE PRECOCIOUS NEW TF

In the moment of truth, impartiality
is paramount. The curtain is drawn and
preference depends upon sound
quality alone as judged by the listener.
In a recent test, both the widely
acclaimed Jensen TF-3 and our precocious
newcomer TF-2 were preferred above
“rated” systems costing much
more. So it’s wise to be your own
thinking-man about hi-fi speakers.
Be sure to hear the TF-3 and TF-2
. . . they may well be the “‘best buy” for
you in hi-fi speaker systems. Fine
woods . . . smart styling. For still more
/moneysaving, unfinished utility models
* are an intelligent choice.. . . paint,
finish or build-in as you choose.

TF-2 3-speaker 2-way system. Also

uses a full size Flexair®* woofer for dis-
tortion-free bass response, plus two
speclal direct radiator tweeters giving
smooth, extended highs. Choose from
two cabinetry styles: the oiled walnut
or the economical unfinished gum
hardwood. 13%4" x 23%" x 1124".
Oiled Wainut. . .$79.50
Unfinished......$64.50

ense MANUFACTURING COMPANY
DIVISION OF THE MUTER CO,
6601 S. Laramie Avenue, Chicago 38, lilinois

In Canada: Renfrew Electric Co., Ltd., Toronto

®
Write for Brochure LG Jensen In Mexico: Universal De Mexico, S.A., Mexico, D.F,
LOUDSPEAKERS
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ONLY HEATHKIT OFFERS TOP QUALITY

AND LOWER PRICES AND...

NOW ... VAET itz
You Get Guaranteed Success With Heathkit! ’; Ou Can

Never before has a manufacturer of do-it-yourself kits guar-
anteed your success in completing a project. Heath does so
and backs it up with an iron-clad, money-back guarantee! +
By making this guarantee, we hope to banish any doubt you Bul/ld q ny
guarantec possible? The carcful planning that goes into the et
design of Heathkit equipment revolves around this para- o RS e 7
mount thought—anyone, regardless of background or ex- R 473
perience, must be able to build any Heathkit. This same eat lt
thought guides the writing of the detailed Heathkit assembly °
These attributes plus the experience of a million customers
attests to the fact that anyone can build a Heathkit. Order
your favorite Heathkit today. Enjoy top quality equipment
with savings of up to 50% and the satisfaction of doing it

may have about your ability to build a kit. How is such a
instructions with the world-famous *‘check-by-step” system.
vourself. Get guaranteed success with Heathkit!

'LEGATO-COMPACT" ... finest in the Heathkit line

e All Altec Lansing Speakers » Covers 30-22,000 cps » Pre-
assembled, prefinished cabinets ¢ Measures just 32" L x
19" D x 32%" H.

Smaller in size, yet acoustically as fine as its namesake, "' Legato-
Compact™ is a singutar achicvement in design. Two 12 high
compliance woofers cover 30-800 cps: a special exponential horn
and high-frequency driver cover 800-22,000 cps. 800 cps nctwork
is factory asscmbled. Rates 30 watts program. Drives with 3
watts. 16 ohm Z. Modified infinite bafflc design. 132 Ibs.

Kit AS-21U, unfinished . . , $22.50 dn., $20 mo........$224.95
Kit AS-21W, walnut fin. . . . $23 dn., $20 mo. .....$229.95
Kit AS-21M, mahogany, fin. .. .$23 dn., $20 mo...... $229.95

NEW

LOW-COST

ACOUSTIC

SUSPENSION

SPEAKER MONEY BACK GUARANTEE

* 10" Acoustic Suspension Woofer ¢ 2-3%" Cross-Fired The Heath Company unconditionally guarantees that you
Tweeters o Covers 30-15,000 cps ¢ Drives With 10-40 Watts can build any Heathkit product and that it will perform
e Hi-Freq. Control ¢ L-C 2250 cps Crossover Network in accordance with our published specifications, by sim-
e Assembled Cabinets ply following and completing our check-by-step instruc-
Enjoy the extended bass response and brilliant highs of an acous- §aronigEERyrcbassprice Willibe cheertally rEIITRSY
tic suspension speaker at never-before savings! Cabinet is finished '

on four sides; 24° L x 11%4” D x 1315" H. 16 ohm Z. 41 Ibs. \

Kit AS-10U, unfinished .. .$6dn.,$6 mo.. .......... .$59.95

Kit AS-10W, walnut fin. . . . $6.50 dn., $6 mo........... $64.95

HEATH COMPANY, BentenlHarbor, Michigan

Kit AS-10M, mahog. fin. . . . $6.50 dn., $6 mo
6

$64.95
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Introducing A New Styling Concept
In Two Popular Heathkit Stereo Units

Heathkit AJ-11 AM/FM Tuner

Successor to the popular AJ-10, this
new version features flywheel tuning,
two ‘‘magic-eye’ tuning indicators,
adjustable FM automatic frequency
control, AM “fidelity” switch for max.
selectivity or fidelity, dependable 12
tube circuit, built-in power supply.
21 Ibs. '
Kit AJ-11...37 dn., $7 mo.. . $69.95
Assembled AJW-11_ .

$13dn., $11 mo........ .$129.95

Heathkit AA-151
28-Watt Stereo Amplifier

Here’s the popular SA-2 model all
dressed up in brand-new styling. De-
livers 28 hi-fi rated watts (14 per chan-
nel) for plenty of power. Has clutched
volume controls, ganged tone controls,
4 dual inputs. 28 |bs.

Here's a handsome matching pair for
your new Heathkit sterco system! Both
have new louvered wrap-arounds of
luggage-tan vinyl-clad steel with con-

trasting charcoal-grey front pancls Kit AA-151 . ..

framed with polished aluminum bezels $6dn,$6mo.............. $59.95
. . . a regal new look to Heath's Assembled AAW-151 . . .
medium-price stereo line. $12dn., $11mo.......... $119.95

New Stereo/Mono Record Changer . ..
As Low as $37.95
With Cartridge and Diamond Stylus

e Oversize 11" turntable s Anti-skate ¢ Plug-in
head ¢ 4 speeds ¢ Hum-shielded ¢ Automatic or
manual ¢ Automatic shut-off « Brown & beige
color e Easily assembled

Available in your choice of sicreo cartridges. 15 Ibs.
Kit AD-80C, Sonotone 8T A4-SD ceramic,

diamond & sapphire.. ..................... $37.95
Kit AD-80A, GE VR-227 mag., diamond. . .. . $41.95
Kit AD-808B, Shure M8D mag., diamond.. ... $42.95
ADA-80-1, 45 rpm adapter spindle, 11b.... .. $2.95

Big-Buy Portable 4-Track Stereo Tape Recorder

e 2 speeds—3%" and 7)4" » 2 Tape control levers o All amplifiers & speakers
included e Listen while recording ¢ 2 “'Eye’' recording indicators e Assembled
cabinet & mechanism

Value sensation of the year! Nothing more versatile, nothing at this quality level
even close to this price! The AD-40 is a 3-way recorder; a self-contained unit for
monophonic and 4-track sterco tape recording and playback, a hi-fi sterco center
to amplify and controt record players, tuncrs, ctc., and a tape music source for
separate hi-fi systems. Complete controls for tape functions, tone balance and level,
monitoring while recording, and **pause™ contro! for tape editing. All parts included
for building clectronic section. Turquoise and white styling. Less mic. 49 1bs.

it AAD -4 0P RS BENES TORIIO Tk it - 30 s s iose Wir siars o oo o <ol Mol $179.95
LSee D et AT WL 5T RS0 A0 10 S5 M0t wwidl s d s ime & v 007 SaWe T« Bgad 6 $299.95

FREE CATALOG

Contains complete descriptions and specifications on all of
the above new models plus more than 200 other Heathkit items.

—— R R RN — ——
by Daysliont

SAVEUP TO r ORDERING INSTRUCTIONS: Fill out the order
blank. Include charges lor parcel post according to
50% WITH weights shown. Express orders shipped delivery
HEATHKIT! charges collect. All prices £.0.B. Benton Harbor,
Mich. A 20% deposlt is requlred on all C.0.D.
orders. Prices subject to change withoul notice,

Dealer and export prices slightly higher.

See how you can enjoy the top quality,

big savings and satisfaction of doing-it-
yourself with Heathkit equipment.
There’s a Heathkit for your special interest
... send for your free catalog today!

TEEYy, & svbsidiary of
‘DAYSTRQM, INCORPORATED
T4
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IShIp 0O Parcel Post [ Express [J C.0.0. ([J Best Way
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P e
Finest Tuner In The Kit Industry!
* 16 Tubes ¢ Separate AM & FM circuits « AM &
FM tuning meters o Flywheel tuning ¢ Selectable
AFC e Delayed, amplified AVC ¢ AM fidelity
switch e Built-in AM & FM antennas e Terminals
for external antennas ¢ FM sensitivity 2 uv for
20 db quieting

Kit AJ-30 .. .251bs....$10dn,, $9 mo.... $99.95
Assembled AJW-30 . .. $16 dn., $14 mo...$159.95

50 Watt Stereo Amplifier
o Hi-Fi rated at 25 watts per channel ¢ Inciudes
stereo preamps & power amps ¢ 5 stereo inputs
e Tape head input ¢« Complete controls e Stereo
speaker outputs e Mixed-channel center speaker
output e Lighted panel » Luggage-tan vinyl clad
louvered cabinet

Kit AA-100 ... 311bs. .. $8.50dn., 38 mo.. $84.95

Assembled Model AAW-100 . . .
S 141501d n=1S13 M O S S T $144.95

HEATH COMPANY
Benton Harbor 40, Michigan

[] Please send My Free Heathkit Catalog

Name

Addres s e e e e s

Clby 2 B Do Zone. State
ORDER DIRECT BY MAIL OR SEE YOUR HEATHKIT DEALER

|
|
l
I
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the giggles

= Put one little girl together with something that tickles
her funny bone—and out comes the purest, merriest
of sounds. m We don’t propose there's anything quite
as nice. But we can tell you about another kind of
purity of sound that's worth discovering. m Make
your next tape recording on Audiotape. Then listen.
® Audiotape ... it's wonderful! it has less distortion,
less background noise, more clarity, more range
than other tapes, because it's made to professional
standards. Let it be your silent (but knowing) partner
in capturing fresh, clear, memorable sounds. (Like

Sissy’s giggles, for instance.) m Remember: if it's
worth recording, it's worth Audiotape. There are
eight types...one exactly suited to the next recording
you make.

TRADC MARK

“IT SPEAKS FOR ITSELF™

AUDIO DEVICES INC., 444 Madison Ave., N. Y. 22, N. Y.
Hollywood: 840 N, Fairfax Ave., Chicago: 5428 N. Milwaukee Ave.




MUSIGAL
BONANZAS

Take advantage of three special
‘bonus pack’ offers from Audiotape.
Each pack contains a 7” reel of
quality Audiotape—and a reel of
beautiful music superbly recorded
on Audiotape. All you pay for the
‘two-pack’ is the regular price of
two boxes of Audiotape plus $1.
Your choice of three musical pro-
grams, in 2- and 4-track stereo or
dual-track monaural sound.

BRSD
< TUNDER
Clrssics

Stormy .passages of music from
Tchaikovsky, Sibelius, Brahms,
Stravinsky, Beethoven.

Sprightly selections from Strauss,
Beethoven, Tchaikovsky, Bizet.

[ SROR BV SEREPRE T

Classics that became hit Pop tunes,
by Borodin, Tchaikovsky, Chopin,
Rachmaninoff.

“jt speaks for itself” [SVeE

AUDIO DEVICES INC., 444 Madison Ave, N.Y, 22, MY,
Hollywood: 840 N. Fairfax Ave., Chicago: 5428 N. Milwaukee Ave.
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by DAVID HALL

A NEW JOB FOR THE RECORD CLUBS

ONE WELL-KNOWN fact of life in the record business is that retail
dealers tend to concentrate their selling energies on the latest and
most hotly publicized releases, whether or not these are artistically the
best. Another is that record companies usually withdraw from circulation
recordings that do not sell a certain number of copies during a given
year. Furthermore, many recordings listed in the Schwann catalog are
simply not to be found; the list of such non-obtainable items could be
extended at length, and it would include a considerable quantity of
worth-while music, much of it recorded by important artists.

The existence of this situation reflects the usual practice among both
record dealers and record manufacturers, most of whom limit their basic
inventories to recordings that are either new or in steady demand. The
unfortunate result is that the many older releases of durable merit are
in fact available only by fits and starts, when back orders build up to a
point where it becomes worth while to press two or three thousand discs.

Thus the chamber-music enthusiast who wants a copy of, say, 2 Haydn
recording by the Juilliard Quartet had better buy it when he has the
chance. If he waits until his dealer's stock is exhausted, he may have to
wait a month—or a year—before he sces it for sale again. For most
record shops, whether by their owners' choice or by force of circum-
stances, are geared to make best sellers sell better rather than to serve the
needs of those listeners who are trying to build carefully chosen libraries
that draw on the richness of the whole recorded literature.

Is there any way of resolving this dilemma—a way that would make it
economically practicable for record manufacturers to give devotees of
fine performance ready access to the classics of recording, whether they
date from last year or from as long ago as the mid-1920's?

There are, of course, such series as Angel's Great Recordings of the
Century and RCA Victor's Vault Treasures, as well as the somewhat spo-
radic “The Art of . . .” releases on the Camden label. But it is hard to be-
lieve that these projects, admirable though they are, represent in plan
any really long-term solution to the problem of keeping permanently
available the treasures of the past. True, book publishers have attacked
their analogous problem in a way that seems to be working out happily
both for them and for the reading public. However, it would be prema-
ture, and a little rash, to suggest that all major record companies embark
on such wide-scale low-price reissues as those of paperback books.

It seems more likely that the answer lies in the development of a
specialty record club—or clubs—comparable in function to such enter-
prises as the Mid-Century Book Society. The time is ripe, it seems to us,
for this powerful medium to be used on behalf of the best music and
the best performances of the disc literature rather than that which
happens merely to be currently the most popular, fashionable, or pres-
tigious.

Within the past few years, a number of specialty record clubs have met
with modest but steady success. Among them are the Louisville Or-
chestra First Edition Series, devoted to contemporary music; the Library
of Recorded Masterpieces, currently specializing in Vivaldi, Corelli, and



PADEREWSKI, PROKOFIEV, BUSON],
CORTOT, HOFMAN, GANZ, FRIEDMAN
recorded at the piano with a feeling and presence
which has excited and astonished the music critics!

. superbly engineered . . . majestic presence
. fantastic bit of virtuoso playing . . .”*

€«

Available at better record stores everywhere or write to
DISTINGUISHED RECORDINGS,

1650 Broadway, N. Y. 19, N. Y.
SAMERICAN RECORD GUIDE, Feb. 1981

-
=

JOSEF HOFMANN

RACHMANINOTT -~ EIE N — BCRLABRY
O‘O"IN—RUB-NS'EI' AND MEW}U

. r»hf

Does the music from your high fidelity system sound clouded by noise? Faithful reproduc-
tion requires that records be scrupulously clean.

After an exhaustive six-year test of record cleaning products, C. Victor Campos reports
in the authoritative 4merican Record Guide: “The only product that I have found which
reliably cleans records is the ‘Dust Bug’, marketed by Electro-Sonic Laboratories (ESL).”

The automatic, electrostatic record cleaner is only $5.75 (changer model $4.75). Greatly
increase the life of your entire record library for less than the cost of a single disc!

®
FOR LISTENING AT ITS BEST

EIGCtTO-SOI’IiC Laboratories J IMC Dept. R « 627 B'way - New York City 12
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Haydn; and the Shakespeare Record-
ing Society. More ambitious in scope
and closer in its manner of operation
to what we have in mind is the newly
established Music Guild (111 West 57th
St., New York 19, N. Y.), which is en-
gaged in making available from both
overseas and domestic sources record-
ings of major repertoire not otherwise
available on American labels (Purcell’s
opera The Indian Queen is its piéce de
résistance so far). Perhaps the most
significant innovation of the Music
Guild is its plan to have subscribers
cast ballots indicating their preferences
for future recordings in the fields of
opera, oratorio, orchestral repertoire,
and chamber music.

It is intriguing to think how such a
plan might work if it were broadened
to take in the vast number of meritori-
ous recordings once available but now
moldering on tape or on metal masters
in storage vaults. Why would it not be
possible to establish a specialty record
club that, on the basis of membership
ballot, could lease deleted or unavail-
able master recordings from the RCA
Victor, E.M.1., British Decca, Deutsche
Grammophon, and Concert Hall ar-
chives, as well as from independent
European catalogs not represented in
this country?

A club of this sort might be able to
make available in LP format all of the
best Wagnerian performances recorded
by Lauritz Melchior, Maggie Teyte's
recordings of French art songs, the
Brahms violin sonatas played by Adolf
Busch and Rudolph Serkin, Virgil
Thomson conducting his own Four
Saints in Three Acts, all six symphonies
of Denmark’s Carl Nielsen, the com-
plete organ works of Olivier Messiaen
played by their composer, the lieder
and opera recordings of Heinrich
Schlusnus—and so on.

Such recordings as these might not
sell very well if they were simply offered
to the casual across-the-counter shop-
per, in competition with the latest by
Van Cliburn, Eugene Ormandy, David
Oistrakh, Birgit Nilsson, and Dietrich
Fischer-Dieskau. But they might well
make their way, and profitably for all
concerned, if presented through a spe-
cialty record club, which would bring
them to the attention of a truly dis-
criminating and enthusiastic sector of
the music-loving and record-buying
public. To what extent the major rec
ord makers would co-operate in such
a scheme must remain for the moment
a matter for thoughtful, if not neces-
sarily hopeful, conjecture.

HiFi/STEREO



FISHER MPX-100

Multiplex Stereo Adapter

WITH EXCLUSIVE

You've read the thrilling news that the F.C.C. has finally approved Multi-
plex Stereo broadcasting on FM! Starting June lst FM radio stations will be
permitted to broadcast multiplex stereo—and FISHER is ready with the adapter
you will need to enjoy this remarkable new stereo service!

The FISHER MPX-100 has the exclusive ‘Stereo Beacon’ that eliminates all con-
fusion — locates the MPX broadcasting station immediately! One of the two
jewel lights on the front panel is the 'Stereo Beacon’ which flashes brightly
whenever the tuning indicator reaches a station that is broadcasting in multiplex
stereo! The second jewel light indicates when the unit is in operation. Only
PISHER has 'Stereo Beacon!’

Use This Coupon

.MPX-100 is self-contained and self-powered.It can be used
with Fisher FM tuners; receivers and other tuners having FISHER RADIO CORPORATION
wide-band ratio-detector design with MPX output. It can 21-37 44th Drive, Long Island City 1, N. Y.

be placed side-by-side with your present tuner or amplifier.

Please send complete literature on the

No additional inputs to your amplifier are necessary be- i

cause of the feed-through connections of the MPX-100. MPX-100 and Fisher tuners. =

The stereo balance control on the front panel permits easy =

adjustment to achieve optimum stereo separation and bal- Name =

ance. $89.50 i =
]

i City. State -I
r SR-3
EXPORT; Telesco International Corp., 171 Madison Ave., N. Y. 16, N. Y. @ In Conadar Conadian Marcond
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Letters to the editor

Bygone Pianists

® In Richard Anthony Leonard’s article
on “The Glorious Age of the Player Pi-
ano” (March, 1961), he comments that a
player piano could give “an almost perfect
illusion of a live performance.” Is there
not a way of reviving piano-roll perform-
ances by famous pianists of the pre-electric
era in a manner similar to the “stereo en-
hancing” technique used by RCA to proc-
ess old Toscanini recordings?
Granville Ramage
Atlanta, Georgia
About ten years ago, Columbia issued
several LP discs of famous pianists and
composers taken from Welte piano rolls
made at the turn of the century. However,
what passed for astonishing realism half a
century ago did not prove musically con-
vincing in an age of electronic recording
techniques. The piano rolls, for all their
technical refinements, lacked the nuance
and delicacy to recall the true musical
characteristics of the long-gone perform-
ers. Rerecordings could, of course, be
made in stereo, but that would not make
up for the inherent limitations of the
piano roll.

Fischer-Dieskau

® Thank you and Martin Bernheimer for
the excellent article on Dictrich Fischer-
Dieskau in your April issue. It was one of
the finest stories you have ever done.

One minor point: the generally accepted
spelling for the past tense of the verb
“to shine” is “shone,” not “shown.”

Tom Bishop
El Paso, Texas

® The Adriatic sun

shown down, shown down

(Let’s have a bit of fun)
Brightly on the town—

Spell it how you will,
it rimes with moandown,

Love me for good or i,
never leave me lone down.

‘We can’t be champion spellers,
we only tone down

Clichés of riming fellers—
the sun shown down

From

Fischer's

bathroom

wall.

Dear HiFi/STEREO REVIEW, 1 married
you for love, and I don’t mind if you
can’t spell.
William B. Thomas
East Lansing
Michigan
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Gigolo |

® After reading the editorial column in
your April issue regarding our Gigolo I
speaker system, it would have to be said
that your judgment of the product was
reached without a thorough and complete
investigation of the unit, its raw materials,
or its manufactuver.

The price of the Gigolo is made possible
only by the direct distribution of the unit
from the factory to the consumer, and be-
cause of the overnwhelming demand that
allows the mass production of the product.
If the Gigolo was sold through dealers, as
are competitive products, there would be
a great loss in sales volume, thercfore
limiting production and increasing orig-
inal factory cost two or three times, bring-
ing our Gigolo into the price area of
other bookshelf speaker systems.

Good evidence of the product’s quality
is the fact that we have over 20,000 satis-

fied customers who have purchased the
Gigolo in the past four months alone, with
virtually no returns—and we offer a
money-back guarantee. I am quite sure
that there are few companies in our in-
dustry who have sold that many units in
a four-month period.

Another point you should know is that
our facilities cover over 35,000 square fect,
and we cmploy over seventy people in our
operation. You will have to agrce that we
are a rveasonably large manufacturer for
this industry.

You refer to us as “newcomers,” with
an over-night accomplishment. In actual-
ity, the Gigolo was sold for over two years
before it was offered on a national basis,
and A. E. S. has been registered for the
past six ycars with the State of Ohio as a
manufacturer of audio equipment. 1 do
not think in an industry that has only
been reasonably popular for about ten or
twelve years, we can be considered a new-
comer.

The reproducer used in the Gigolo is
as fine a unit, with as much engineering
development and quality control used in
its manufacture, as is found in any quality
speaker system. The enclosure is made of
a2 newly developed all-wood material,

manufactured by America’s largest pro-
ducer of plywood products. This material
is being used by people who make some
of the industry’s most expensive enclosures
and systems. Its acoustical quality exceeds
that of ply or solid wood. Its density is far
greater than plywood. The material is
completely frec from voids and resists
warpage. In short, it makes a far better
speaker enclosure than any other type of
wood product on the market today. One
final point of interest, this material is 209,
more expensive than fir plywood, which is
used by many of our competitors in their
unfinished models.

I do not think that an acoustical design
with as many painstaking hours of experi-
mental tests as were conducted to accom-
plish the Gigolo design should be taken
quite so lightly by someone who did not
even take the time to run a fair test. As
to your personal likes or dislikes of the
product, this you are cntitled to.

Robert W. Renaudin
President
A.E. S, Inc

Our comments were not intended to den-
igrate the speaker manufactured by Mr.
Renaudin’s company, but to call attention
to points that we felt our readers might
misunderstand from reading the original
advertisement. As we pointed out, the
Gigolo seemed 10 us a good speaker for its
price, and it still does.

The Bigger the Better?

® Your article on “The Big, Big Loud-
spcakers” (April, 1961) lcaves the impres-
sion that sheer size contributes otherwise
unattainable tonal characteristics. On the
basis of experimental cvidence obtained
by matching a fifteen-cubic-foot infinite-
baflle speaker with a compact AR-3, I chal-
lenge this notion. Except for the differ-
ence in efficiency (easily compensated for
with the balance control) the big and the
little speaker work well together in sterco,
yielding basically similar sound. I think
this does credit to both speakers and de-
bunks the notion that bigger speakers are
necessarily better.

James McCrea

Norwalk, Conn.

® Congratulations for having the guts to
buck the current trend toward bookshelf
speaker systems. Ten years ago I built a
big corner horn driven by a fiftcen-inch
woofer, and none of the new shoe-box
speakers can touch it for bass.

Rolf Heimer

York, Pa.

HiFi/STEREO



B. ALTEC 353A STEREO
AMPLIFIER-PREAMPLIFIER
-..%$225,00 WITH CABINET.

. ALTEC 838A ""CARMEL""
SPEAKER SYSTEM IN WALNUT
OR MAHOGANY CABINET WITH
MODERN LEGS (NOT SHOWN)
... $297.00 * TRADITIONAL

BASE SHOWN ... $30.00.

v ¥
A. NEW ALTEC 309A AM/FM STEREO TUNERf‘
..-%$216.00 INCLUDING CABINET.

D. ALTEC 681A DYNAMIC
MICROPHONE... $36.00
LESS STAND.

s

COMPONENYS OF THE ALTEC 838A
"CARMEL' SPEAKER SYSTEM (Available
separately for custom installations):

LANSING CORPORATION

New ALTEC 414A Bass Speaker, $54.00
New ALTEC 802D High Freg. Driver, $63.00
ALTEC 811B Sectoral Horn, $30.00
ALTEC 800E Dividing Network {(not
shown), $46.50

COMPLETE ALTEC COMPONENT SYSTEM

SERIOUS STEREO IN THE
MIDDLE PRICE RANGE...

The complete ALTEC stereo component system shown is a rep-
resentative selection from the widest high fidelity component
line in the world! This system—and the individual ALTEC
components that go into it—offers precise Inter-Channel! Bal-
ance for stereo at its best. Serious stereo for serious listening;
with each ALTEC high fidelity component designed, built, and
tested to meet the same stringent engineering requirements as
ALTEC professional sound equipment—the choice of profes-
sionals for over two decades. Hence, this exclusive ALTEC
Guarantee of Performance: “Each ALTEC product is Guaran-
teed to meet or exceed its advertised or published performance
specifications’

A,

New ALTEC 309A AM/FM Stereo Tuner features Inter-Channel Bal-
ance for balanced stereo at its best.

FM: max. sens. 2 mv; quiet. sens. 2.9 mv for 20 db/7.0 mv for 30 db;
freq. response + 1 db 20 to 20,000 cps.

AM: max. sens. 3.2 mv; loop sens. 35 mv per meter.
Dimensions: 5% ” H x 15 W x 10%” D.

. ALTEC 353A Stereo Amplifier-Preamplifier is a look-a-like mate to the

309A Tuner. Provides 14 stereo or mono inputs, 6 outputs; matricing
network for 3-channel stereo. 100 watts stereo prog. pk. pwr., 50 watts
rms. contin.; freq. response + 1.0 db 20 to 20,000 cps at 25 watts/
+ 0.5 db 10 to 30,000 cps at 1 watt.

Dimensions: 5%"” H x 15” W x 11Y” D.

. ALTEC 838A ‘““Carmel” is a two-way speaker system with guaranteed

frequency range 30 to 22,000 cps. Contains two 12” ALTEC 414A high
compliance bass speakers, 802D high frequency driver on 811B sec-
toral horn, and 800 cycle dividing network. Identical system but with
one 414A speaker also avallable as ALTEC 837A ‘““Avalon”...$246.00.

. ALTEC 681A Omnidirectional Dynamic is a professional microphone

practically priced for the home recorder. Features ALTEC'S exclusive
“’Golden’” Diaphragm; freq. response 50 to 18,000; output imp. 150/250
or 20,000 ohm; outgut level —55 dbm/10 dynes/cm?. Other ALTEC
professional microphones for home recording...ALTEC 682A—%$49.50;
ALTEC ‘‘Cardioid’’ 683A—$66.00.

© 1901 ALTEC LANSING CORPORATION

For ALTEC's free stereo catalog and informative
Loudspeaker Enclosures Brochure, visit your ALTEC
Distributor or write Dept. HF-6.

JUNE, 1961

ALTEL

LANSING CORPORATION

ALTEC LANSING CORPORATION

1515 So. Manchester Avenue, Anaheim, Calif.
161 Sixth Avenue, New York 13, New York
A Subsidiary of Ling-Temco Electronics, Inc.
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It is the belief of A. E. S. Inc., that we have de-
veloped the high fidelity industry’s first perform-
ance duplicator, by this we mean, not just a umt
to reproduce sound close to that of the real thing,
but to give such a live performance that it would
be considered not only reproduction but duplica-
tion, to the point of temporary deliverance to the
live performance:

This may seem to be quite an elaborate statement,
but along with our own opinion we have in the
past two years had many customers who have pur-
chased our Gigolo speaker write in and tell us of
comparison tests conducted in their homes with
originally purchased speaker systems costing in
many cases well over $100.00, these units consid-
ered to be the industry’s finest. Although their
original system was a fine piece of reproducing

IPRIGMATK LOADING

e SRHORE TREATED EDCE
THRNDAL ST 10 AR "

= ACOUSTKALLY TRANSPARINT CRULL QLOWH

GRLCH ACOUSTIC DAMPENNG MATIIIAL
B MIGH (CHPIANCE WOOHR,
ALNOST %" (ONL OSRAIMENT

DOUNE WouND YOICt (00 = 12.067 CAUSS
3" w000 (ONSIZUCTION

1™ JERFONED En(loRag ———
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equipment it was still only reproduced sound,
where in the case of their newly purchased Gigolo
the sound seemed to be alive.

This remarkable performance plus the fact that
we have sold in the past two years thousands of
Gigolos, on a 100% GUARANTEE, cash return
basis and have received only .5% (one half of one
percent) returns, should prove that this is not just
another advertising claim but a reality.

In the past, we have guaranteed the Gigolo to
sound better than any bookshelf speaker manu-
factured for home use on the market today re-
gardless of price or your money back. We still
make this offer and at the original price of $15.00
each. Please place your order now to insure rea-
sonably prompt delivery.

o~ ANTI INTIR-MOOGULTION DISTORTICA CONE RIIGHORCLMENTS

N
™~ | 1" KADND THUTE BTSN (0N

The GIGOLO ! is constructed
with o resonant resistant wood
praduct of at least %” thick-
ness throughaut. Its outside di-
mensions are: 24" long, 12"
high, 9%%” deep. The heavy
construction and the fine work-

manship suggest a valve far
exceeding its low, low price.
All units sold on 100% money
back Guarantee. Price $15.00.
Unfinished Only, F.O.B. Factory.

The GIGOLO Il is made of the finest select
natural birch. All the wood used far the en.
closure is at least %" thick. Outside dimen-
sions are 24" lang, 13%"” high, 12" deep.
Our grill cloth is supplied by one of the
country’s largest manufacturers of acoustic
grill material. Your GIGOLO Il comes to you
completely assembled ond sonded ready for
finishing in either blond, walnut, cherry, ma-
hogany or ebony. All units sold on 100%
money back guarantee. Price—$49.50. Un-
finished "Only, F.O.B. Factary.

HiFi/STEREO



2 NEW KITS

FROM H. H. SCOTT!

Massive 130 Watt Power Amplifier,
Feature-Packed Control Center use
new ways to simplify kit building

Exciting News for Kit-Builders! Now, for the first time, H. H. Scott engi-
neering leadership, H. H. Scott quality, and H. H. Scott experience are
available to the kit-builder in a massive 130 watt power amplifier kit and
a feature-packed stereo pre-amplifier kit.

These new kits utilize the time-saving, labor-saving, techniques pioneered
by H. H. Scott in their famous LT-10 FM tuner and LK-72 complete
amplifier. To speed assembly time and reduce errors all wires are pre-
stripped and cut to proper length; mechanical parts are already riveted in
place; each electronic component is mounted on special part charts, easy-
to-follow instruction books are in full color.

The new H. H. Scott LC-21 Pre-Amplifier and LK-150 Power Amplifier
kits are completely professional units in looks...in design...in specifi-
cations. You'll be proud to show and demonstrate them to your friends.

Outstanding Features and Technical

Specifications of These New Kits

LK-150 POWER AMPLIFIER KIT — Output rated at 65
watts music power per channel (60 watts steady state).
Famous 6550 matched-pair output tubes, rated at 100
watts—the same tubes cited by the military for con-
servative design and consistent top quality. Unique
H. H. Scott output circuitry assures top performance
without adjustment with external laboratory equipmenl
IHFM power band from far below 19 cps to more than
25,000 cps (limits of laboratory test equipment). Total
Harmonlc Distortion less than 0.5% at full power, IM
distortion less than 0.5% at full output. Damping factor
adjustable to either 16:1 or 8:1 to compensate for
differences between some efficient and inefficient loud-
speakers. Switchable subsonic noise filter. Amplifier
absolutely stable even without load. 15" W x 64" H x
11%" D. $169.95¢

LC-21 PRE-AMPLIFIER KIT —

There are five pairs of stereo inputs, derived center
channel output and stereo tape recorder outputs. The
15 front panel controls include equalization provisions
for microphone, tape head, or RIAA; scratch and
rumble filters; magnelic pickup selector; phase re-
verse; tape monitor; derived center channel level
control. Unique power supply shielding, DC tube heat-
ers, and aluminum chassis permit unusually low —80
db hum level. Distortion less than 0.1% at 2.5 volts
output. Can be wired for home or laboratory use where
response below 10 cps is required. Frequency response
8 ¢ps to 50,000 cps = 1 db. Dimensions in handsome
accessory case 15%w x SY%h x 13%4d (Match LT-10
FM Tuner Kit). $99.95°

*Cage or case extra. Slightly higher west of Rockies

Unique time and labor-saving, features of
H. H. Scott kits:

1. All mechanical parts pre:riveted in place for a stronger,
neater job.

2. All wires pre-cut, pre-stripped to improve performance,
save time.

3. Unlque Part-Charts*® provide positive identification of parts.

4, Full-color instruction book makes it easy to identify parts,
speeds assembly.

S. Kit-Pak** container opens to convenient work table, folds
out of sight when not in use.

*¢Mass. Trade-Mark Reg. No. 19043, 19054

W H.H.SCOTT

H. H. Scott Inc., Dept. 245-06

111 Powdermill Rd., Maynard, Mass,

Send me complete specifications on your new LKX-150
Power Amplifier and LC-21 Pre-Amplifier kits. Also
include technical sheets on matching LT-10 FM Tuner
kit, LK-72 Complete Stereo Amplifier Kit, and in-
formation on your entire {actory-built line.

Export: Morhan Exporting Corp., 458 Broadway, N.Y.C.



Above: Model RRL-8
from $95.50

Below: Mode!l RRL-12
from $114.95 -

GOT GOOD EARS?

GOT A SHELF?
GOT A BENCH?

GOT A BUILT-IN ?
GOT AN EYE FOR VALUE?

UNIVERSITY'S

GOT THE SPEAKER
SYSTEM FOR YOU!

Such as the justly popular high com-
pliance RRL’s . . . chosen over all others
by over 70% of the experts who listened
to several compact models in demonstra-
tions conducted first from behind a curtain
and then right out in the open! Listen to
the RRL’s at your dealer’s and you too
will be thoroughly impressed with their
smoothness and range of performance,
without the restricted sound of other book-
shelf systems. Write for University’s
unique “Informal guide to component
high fidelity.”” Desk D-6, University
Loudspeakers, Inc., White Plains, N. Y.

A Divislon of Ling-Temco Electranics, inc,
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THE IMMORTAL MUTT

RCA VICTOR

by Olver Berliner

IT was a typically dreary English day
in 1899 when a Mr. Francis Barraud
presented himself at the office of the
Gramophone Company in Hayes, Mid-
dlesex. A year earlier, the company had
been granted the European rights to
manufacture the lateral-cut records and
the record players that had been de-
signed and patented some eleven years
before by Emile Berliner, a German-
born inventor who was then living in
Washington, D. C.

Barraud was an artist by profession,
he explained to William Barry Owen,
the enterprising American who headed
the firm. Some years before, he had
painted a picture of his late brother’s
dog, Nipper, listening to an old Edison
hill-and-dale cylinder phonograph. He
had called the painting *“His Master's
Voice.” Many people had been amused
by it, but no one—including the Edison
interests—had ever offered to buy it.
Just recently, a friend had suggested
that the picture might be more salable
if Barraud would bring it up to date,
as it were, by painting in a shiny Gram-
ophone Company brass horn to replace
the dull black Edison trumpet. Because
Barraud did not own a gramophone, he

had come to borrow a horn that he
could use as a model.

The old gentleman got what he had
come for, and a few days later he re-
turned the horn, and brought along
the newly revised painting. It showed
a tableau that was to become familiar
the world over—a small, mostly white
dog, whose fox-terrier ancestors had ob-
viously cared more for love than for
the blessings of Kennel Club, peering
with head cocked and ears lopped into
what was now unmistakeably the brass
horn of a gramophone.

Whatever he may have thought of
Nipper, Owen agreed that the gramo-
phone horn looked striking, and he
offered to purchase the painting if the
artist would first paint over the me-
chanism of the Edison machine and
substitute a likeness of what he had
to sell: a Berliner “Improved Gram-
ophone.”

Barraud did as he was asked, and
Owen bought the painting. It now
hangs over the fireplace in the board
room of Electric and Musical Indus-
tries, Lid., the giant corporation that
eventually grew out of the Gramo-
phone Company. EMI executives can

HiFi/STEREO



MATURAL IMA.NCI

w’”m" ‘ SHURE
(L mle Flncoms

...A SPECIALLY COMMISSIONED
LIMITED EDITION

RECORDING...

“The Orchestra...
The Instruments®
No. LS661

Without a doubt, the most
ambitious, musically sound,
entertaining and informative
privately commissioned stereo
recording to date. Superbly
original in concept, extraor-
dinary in scope, it shows how
each instrument (and instru-
mental choir) emanates from
the orchestra in the correct
spatial relation to all other in-
struments. Supervised by Dr.
Kurt List, winner of the Grand
Prix du Disque, renowned com-
poser, critic and Musical Director
of Westminster; recorded by the
Vienna State Opera Orchestra in the
acoustically brilliant Mozartsaal con-
cert hall; Franz Bauer-Theussl conducts,
with first desk soloists. Program material
is a cohesive musical entity with works of
Cimarosa, Debussy, Dittersdorf, Handel,
Haydn, Lalo, Mozart, Rachmaninoff, Respighi,
Rimski-Korsakov, Tchaikovsky, Wagner, and
Weber represented. No one can buy this record—
and there is no record like it.

A GIFT TO YOU...

when you buy any of the following
Shure Stereo products:

You will receive the Westminster/Shure recording
at no charge with the purchase of a Shure Profes-
sional Cartridge (Model M3D $45.00; Model
M3D with N21D stylus $47.25), Custom Cartridge
(Model M7D $24.00; Model M7D with N21D
stylus $36.75), Studio Integrated Tone Arm and
Cartridge (Model M212, M216 $89.50) or Profes-
sional Tone Arm (Model M232 $29.95, Model
M236 $31.95). All prices audiophile net.

Music lover’s record
selection booklet . .
tells how to preserve
record fidelity, cxplains
hi-fi sterco.

Send 25¢ to:

Shure Brothers, Inc.
222 Hartrey Ave,
Evanston, Il

Dept. 6.F

Offer limited. Send “Customer Comment Card”
(enclosed with product) and sales slip to Shure. See
your local hlghg delity dealer. (Listed in Yellow Pagcs
under “High Fidelity,” “Music systems—home™.)
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New Invention Gives

PATENT PENDING
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THE INSIDE STORY

HEMISPHERICAL TWEETER~wide-angle sound
(120°) from 2000 cps to well beyond the
upper limits of human hearing.

AVAILABLE
IN MAHOGANY, i3 : ,
CHERRY, OILED WALNUT | | T 1

BASS SPEAKER—Revolutionary design (pat-

ALSO BIRCH, SANDED FINISH, $189.50 ent pending) completely eliminates conven-
Prices Slightly Higher In the Far West tional frame, produces full-bodied bass.

- =‘.‘“I

e

Sewan

MID-RANGE SPEAKERS — specially designed
for smooth response throughout their range.

WO
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Totally New Sound!

FISHER |
P-4

Here is the first breakthrough in basic speaker design in THE RESULT: Fatiguing ‘enclosure tone’— gone. Uneven
years! The conventional bass speaker frame, frequently the middle-frequency ‘caw’ quality—gone. Excessive treble hiss

cause of parasitic vibration, bas been eliminated. Now, unit —gone. In their place, you will find the music itself, in direct,
construction, a principle that has revolutionized the automo- see-through contact with the original performance, clean
bile industry, has been applied to loud-speaker design—for and full-bodied. For only in the Fisher XP-4 are the all-
in the XP-4 the bass speaker and the entire enclosure are a important middle frequencies fofally unaffected by reflec-
single inseparable unit. The outer edge of the bass speaker tions that are invariably generated between the back surface
cone is supported by the enclosure alone. All inner space is of the cone and the near surface of the conventional speaker.
filled with AcoustiGlas, deadening internal standing waves. frame. Listening fatigue is now a thing of the past.

OUTSTANDING FEATURES OF THE FISHER XP-4
SPEAKERS: Total of four. One 12" woofer with two-inch CROSSOVER: Professional-type, three-way crossover net-

voice-coil. Two 5" mid-range speakers (AcoustiGlas-packed work uses heavy air-core coils for elimination of distor-

to eliminate cone breakup.) One two-inch hemispherical tion at crossover frequencies and the protection of the

high-frequency unit, covering the unusually wide angle middle and high frequency speakers.

A 7 T i

of 120° and assuring non-directional treble. IMPEDANCE: Output impedance is eight ohms.

CodhllTRgl.hS.: l{nfﬁmtely Ya"ablf,[?ala‘;c? Sf’“"o‘s {0' mid- FINISHES: Oiled Walaut, Cherry, Mahogany. Also in Clear
oL ELIEIRigequencies; Cali r‘ate‘ iadicator plate per- Birch sanded finish, ready for staining.

mits setting for average and ‘bright’ room acoustics.

Controls can be zeroed, if under special circumstances it SIZE: 1215” front-to-back x 2415” x 14". Can be used hori>

is desired to use the Fisher XP-4 as a woofer only. zontally or vertically with equal efficiency.

OTHER FINE FISHER SPEAKER SYSTEMS ate Denaeifully designed for

simYle and perfect custom in-
stallation. Our twenty-four
years of experience in this
field are yours to draw upoan.
Send today forl_{oubfree copy
of the AUTHORITATIVE
GUIDE TO CUSTOM
STEREO INSTALLATION,
packed with beautiful illus-
tractions and helpful data.

USE THIS COUPON

FISHER RADIO CORPORATION o L.I. CITY 1, N. Y,

THE FISHER XP-1 THE FISHER XP-2

Plcase send XP-4 data, Custom Stereo Installation

W Free.Piston, Three-Way System, | - 8 Outstanding quality at moderate

12” woofer with G-pound magnet cost. Three high-compliance speak- Guide, and Complete Catalogues
structure, 5” mid-range, super- ers, including a super-tweeter. Ex-

tweeter. 30 to 18,000 cycles.13%4” x ceptionally smooth response through-

24" x 113", Mahogany, Walnue, out its gnnic. Mahogany, Walnut, i Name

Cherry Finishes $129.50 Cherry Finishes $84.50 |

Birch, Sanded Finish $124.50 Birch, Sanded Finish $79.50 B Address

Yo ; : . | To| ] City State SR.2
il . o B . l-------------------.l

- - a EXPORT: Telesco International Corp, . In Canada:
FISHER RADIO CORPORATION : 21-37 44th DRIVE - LONG ISLAND CITY 1, N. Y. 171 Madison Ave., N.Y. 16, N. Y, Canadian Marconi




PURCHASING
A HI-Fi
SYSTEM?

TIME PAYMENTS AVAILABLE
Up to 2 yeors to payl

Send Us
Your List Of | iz
Components

For A
Package
Quotation

Acoustic Rescarch
Janszen
Wharfedale

USL Citizen Band
Gonset ® Hallicrafter
Texas Crystals
Concertone @ Viking
Bell ® G.E.
Weathers
Harman—Kardon
Eico e Pilot ® TEC
Sherwood*

ESL

Superscope

Dual Changer
Bogen ® Lcak

YOU CAN Dynakit @ Fisher
H. H. Scott
BUY WITH Thorens*
CONFIDENCE Conrac
AT AIREX DeWald
Sony ® Roberts
All merchandise is Challenger
brand new, factory Wollensak
fresh & guaranteed. a‘.’"""’d’ Norelco
Free HI-Fi Catalog G;;‘::‘:_'s,“,,
Rek-0-Kut
Components
Tondberg*
Fairchild
Pickering ® Gray
Audio Tape
Magnecord®

zockford C:bine's
rti Cabinct
CORPORATION S ICo bl

85-MR CortlandtSt.. N. Y. 7, WO 4-1820

Our new LESA CD2/21 automatic
stereo and monaural record
changer was designed by world fa-
mous [talian craftsmen. Satisfy
yourself by comparing the sounds

of your records
on our LESA.

tmported by LESA of America

$4450

shightly highar wWest

For FREE brochure and nearest deater, write to:
ELECTROPHONO & PARTS CORP. DEPT. H.A. 530 CANAL ST. NEW YORK 13
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show you that by standing at the proper
angle you can see the outline of the
Edison cylinder phonograph under the
gramophone.

At the time the painting was bought
by Owen, it remained merely an amus-
ing curiosity. Prints were made of it
and were displayed in the various
Gramophone Company retail shops,
but they were not used in promotion to
any significant extent. But in DMay,
1900, Emile Berliner himself came to
inspect the British company’s facilities
and saw the painting for the first time.
Although he was generally regarded as
being one of those one-track-minded in-
ventor folk, he had enough business
sense to grasp the commercial value of
the picture and its title. When he re-
turned to the United States, he applied
for the American trademark rights, and
these were granted on July 10, 1900.
European registration followed imme-
diately.

Before the new trademark could be
used, however, Thomas Alva Edison
once more cast his forbidding shadow
across Berliner’s path. Edison was affili-
ated with the National Gramophone
Corporation, which made and sold the
Zon-o-phone, and he convinced the
Government that the disc record and
lateral-cut recording were merely off-
shoots of his own hill-and-dale cylinder
system, and that Berliner’s patents
never should have been granted. On
these grounds, he had Berliner
estopped from making gramophones
and disc records.

AT THis POINT, Eldridge Johnson, the
New Jersey machinist who had de-
veloped the turntable for the Berliner
gramophone, suggested that even
though Berliner was prevented from
manufacturing his own inventions, no-
body had forbidden Berliner to permit
Johnson to build them. Throughout
the lengthy court proceedings that fol-
lowed, the Johnson Machine Works
went merrily about the business of
making and selling gramophones and
lateral-cut disc records. Meanwhile,
Edison had persuaded the Government
that the battle was not really his but
rather ought to be that of the People
vs. Emile Berliner.

With the legal resources of the
United States pitted against Berliner,
the litigation dragged on, and by the
time the Berliner Grainophone Com-
pany finally won its case in the Court
of Appeals, it was financially unable
to continue operations. Johnson sub-
sequently took over the Berliner assets,

including the American and Canadian
rights to the ““His Master’s Voice” trade-
mark, and it was his new Victor Talk-
ing Machine Company that first used it
on a large scale. (It is said that John-
son called the company “Victor” to pro-
claim to the world the recent court
victory.) Nearly three decades later, in
the year of Emile Berliner's death, Vic-
tor and its trademark were sold at a
profit of millions to the young Radio
Corporation of America, which had re-
cently been separated by court order
from its former owners, Westinghouse
and General Electric.

In England and on the Continent,
the trademark was not used for almost
a decade. At the time of the painting’s
purchase, the Gramophone Company
had been trying to popularize its own

 Hes Masler's Voice

trademark, the “recording angel,” and
was reluctant o change. In fact, it did
not give in until 1909, when it adopted
“His Master's Voice,” and for many
years thereafter the company was
known officially as His Master’s Voice.
As present-day American record buy-
ers know, the “recording angel” trade-
mark was revived a few years ago for
use on EMI's Angel label. This was
done to avoid infringements against
RCA Victor when His Master’s Voice
records were sold in this country.

As for Nipper, he had died in 1895,
at the age of cleven, long before Owen
bought Baraud’s painting. He never
knew that he was to become immortal,
more famous than Lassie, Rin Tin Tin,
King, and Fala combined. Today a
bank stands on the spot once occupied
by Nipper's grave under a mulberry
tree on Eden Street, Kingston-on-
Thames. A brass plaque on the build-
ing’s fagade contains his epitaph.

Oliver Berliner is the grandson of Emile
Berliner. the inventor of the microphone
(1876), the lateral-cut disc record and the
disc record player, the disc-pressing ma-
chine, and the coiner of the word, “gramo-
phone.” Mr. Berliner carries on the family
tradition, being the head of the Ultraudio
Products, a company specializing in pro-
fessional audieo equipment.
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H. H. Scott first again!

Wide-Band Multiplex Adaptor

FCC approves multiplex! And H. H. Scott is now produc-
ing the world’s first Multiplex Adaptor for Wide-Band
tuners. Now you can listen to exciting FM stereo multi-
plex broadcasts simply by adding the new H. H. Scott
335 Wide-Band Multiplex adaptor to your H. H. Scott
tuner, regardless of age or model.

Only H. H. Scott adaptors use famous Wide-Band design
which permits receiving both main and multiplex chan-
nels with lower distortion and greater fidelity than is
possible with conventional circuitry. H. H. Scott’s years
of experience in engineering multiplex circuitry assures
you equipment of highest technical standards.

The 335 Wide-Band Multiplex Adaptor has these im-
portant advantages:

1. Wide-Band circuits permit recefving the full dynamic
frequency range, both on main and on multiplex chan-
nels, even in weak signal areas.

2. New switching methods allow you to fully control
multiplex reception from the adaptor itself. You can
receive either FM, FM Multiplex or AM-FM Stereo
(if an AM-FM Stereo tuner is used) simply by operat-
ing the controls on the adaptor,

3. Adaptor is self-powered — no need for taking power
from your tuner and possibly reducing component life.

4. All connections between tuner and adaptor are
external. No need for making internal connections
and upsetting tuner alignments. Connect it yourself

in minutes, no tools
H H.H SCOTT [l

Self powered design eliminates com-
plex installation and possible mis-
alignment of FM Tuner . . . All
connections external.

Special circuitry permits high gqual-
Ity tape recording of multipiex
stereo programs.

Adaptor Defeat switches Adaptor
completely out of system so you
can receive AM-FM stereo broad-
casts on your AM-FM Stereo tuner.

Noise Filter removes noise from
both stereo channels. Full Stereo
separation maintained.

Master Control: Position for regular
multiplex stereo; for multiplex
stereo with noise filter on sub-
channel only (main channe! fre-
quency response unaffected); for
regular FM broadcasts.

TECHNICAL INFORMATION: This Wide-Band adaptor can be used ONLY with
H. H. Scott Wide-Band tuners. It may be used with ali H. H. Scott tuners
without any modifications: 300; 310 A, B, C and D; 311 A, B, C & D;
314; 320; 330 A, B, C & D; 331 A, B, and C; 399, LT 10. Connecting cables
supplied. Self powered AC. Styling matches all H. H. Scott tuners. Complete
Iinstructions furnished, Standard H. H. Scott panel height. Dimensions 7" W
x 5%“ H x 13” D In accessory wood or metal case. $99.95. Note to
H. H. Scott tuner owners: We do not recommend using any other adaptor
with H. H. Scott Wide-Band tuners.

Coming Soon!
A compiete wide-Band
FM Muitiplex Stereo Tuner
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1THE NINTH

HE conductor and recording director who set out

to commit Beethoven’s Ninth Symphony to the

permanence of recorded form must face problems
that are virtually insoluble, for here the composer has im-
posed demands that are beyond the limits of mere human
ability to fulfill. Particularly in the last movement, there are
sections that thwart even the most dedicated efforts, and the
musician seems fated always to come away from performances
of this monumental work with mingled feelings of frustra-
tion and satisfaction. Certainly Arturo Toscanini felt such
emotions when he had completed his recording of the
score, in April, 1952. “I'm almost satisfied,” he said—a state-
ment that epitomizes the conflict between the gratification
that comes from the achievement of aims and purposes as
best one can, and discontent with the inadequacy of human
means for a striving after the infinite.

This Toscanini performance of the Ninth Symphony was
one of the most eagerly awaited recordings in the history of
the art, and in the first few years after its realease its sales
were phenomenal. It is a highly charged account of the
score, as might have been expected, electrifying in its inten-
sity and nervous energy.

One of the most impressive sections in the Toscanini
performance is the introduction to the last movement, in
which the recitative passages of the cellos and double basses
take on almost the communicativeness of human speech.
The solo quartet—Eileen Farrell, Nan Merriman, Jan

24

Peerce, and Norman Scott—do their work dutifully, but
they are pushed to the limit by the insistent demands of
their conductor, and sometimes, as in Peerce’s rather breath-
less account of the march section, they are pushed beyond
the limit. Some of the sound, especially in the finale, is
overloaded and shrill, but in view of the fact that this is
a product of nearly ten years ago, the recording is still sur-
prisingly serviceable. If the performance is released as an
electronic-sterco reprocessing, as it assuredly deserves to be,
perhaps the rattle and shrillness will have been ameliorated.
But even as it is now to be heard, in monophonic sound,
this recording, RCA Victor LM 6009, is a representative
likeness of Toscanini’s way with the Ninth Symphony.

ABOUT seven months before Toscanini recorded the
Ninth Symphony, Wilhelin Furtwiingler conducted a per-
formance of the score at a concert rededicating the annual
Bayreuth Festival. The performance was taped, and it was
eventually released in this country by RCA Victor; now it
is available only on imported discs (Electrola 90115/6) .
As he did with most works, Furtwiingler gives a fascinat-
ingly individual performance. The tempos are prevailingly
slower than those that are usual. Sometimes, as in the slow
movement, there is a sublime improvisational quality that
makes the ‘listener feel as if he were suspended in time.
At other times, as in the scherzo, the music lacks much of
its inherent punch and rhythmic tension. The sound is
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...and
economically
they
agree

Bogen's ALL NEW Stereo Hi-Fi line has something for everyone!

RP40A SoundSpan Sterco Acceiver Delivery: APGO SoundSpan Sterco Amptifier Delivery: TP60 SoundSpan Sterco FM/AM Tuner | Delivery: ‘:L
;ea: Pulo:nluuﬁe‘ ..i;;nglrgué :I‘u’m:}:la.h"e’ NOW! Power. .. Performance. .. Quality ; I NOW! Unparalleted moadc‘alsl rccerlian. NOw!

ost versalile Home Wusic Lealer any Wattage: 33.pes channel, 66 combined Ready tor any Multiplex system.
Wattage: 22 pes channel, 43 combined $349.95° E L 3 $249.95° & %

—

$214,35° ?

=3 & g £ T -
- i

RP200 *'Fun Couple'” Stereo Receiver Detiverys AP200 "Fun Couple” Stereo Amplitier Delivery: TP200 “Fun Coupte' Stereo FM/AM Tuncs 1 Qeljvery:
Ocsigned to handle low-elficiency speakers | {ate Aug. Tops for Steteo or Mono amplitication late Aug, Hi-sensitivity tor superior reception, ° NOWY

.. with power and performance to spare. ...or hipowered Monc-lo-Stereo Conversion. i even 1N weakest reception areas, "
Waltage: 20 per channel, 40 combined $259.95° Wattage: 22 per channel, 44 combined $154.95 $159.95

Bogen-Presto, world's leading designer/producer of
quality sound products, covers both the spectrum of audio
needs and the spectrum of people's needs.

Lﬂu T Peak performance to satisfy the most discriminating
- - = ear...advanced styling to complement any decor...these

> & w = ]
@ ¢ a © g | are end results of more than a quarter century devoted
. L exclusively to the precise art of sound engineering.

RP100 tee 100" | i ei Delivery: M
Soiarer Sutour. 15 Peo a0 l s:‘snsw;s- For unsurpassed stereo sensitivity and balance...or the

full rich fidelity of monophonic reproduction...there's
an ail-new Bogen amplifier, receiver or tuner for
rich man...poor man...every man (or woman)!

BOGEN-PRESTO

Desk 10 — Paramus, N. J. » A DIVISION OF THE SIEGLER CORPORATION H=EEE
'nlpri:eslessenclusurg 1 (m_ylt'_plex, tOO!) 1.3
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o ToscAnith
+ ¥ NBC SYMPHONY
Farrell - Merrilian

Peerce - Noutt

Of seventeen
current recordings, THE
these two are

the most satisfying

NINE
SYMPHONIES
LONDON!
FESTIVAL

EDITION
JOSEF KRIPS
and the
London
Symphony.
rehestrl

sl

=

Arturo Toscanini’s RCA Victor recording is almost a decade old, but it still remains an electrifying experience. For
stereophiles, Josef Krips on Everest offers a deeply satisfying reading, notable for fine sound and superb singing.

good, considering that the tapes were made in live-concert
circumstances. In spite of the eminence of the individual
singers the solo quartet—Elisabeth Schwarzkopf, Elisabeth
Hongen, Hans Hopf, and Otto Edelmann—is little more
than adequate. There probably can be no uncommitted,
reaction to this performance: depending on the viewpoint,
it is either thoroughly absorbing or thoroughly perverse.

The historic old performance by Felix Weingartner, re-
corded in Vienna a quarter of a century ago, is now no
longer listed in the catalog, although Columbia did reissue
it in the early days of LP, and it may very well be made
available again in Angel's Great Recordings of the Century
series. This is the recorded performance with which many
of us grew up. Its musical values are untouched by the
years, but the recording now has an antique quality.

Of the performances to be heard in currently available
stereophonic editions, only four, it scems to me, merit
being considered in the same company as the monophonic
editions by Toscanini, Furtwingler, and Weingartner. How-
ever, four of the not-so-favored newer versions shoull be
characterized briefly.

The recording by Ernest Ansermet and the Suisse Roman-
de Orchestra (London CS 6143) is of a pallid, emotionally
uninvolved reading. Indeed, its chief claim to attention
is economic: the symphony is complete on one disc. That
by Ferenc Fricsay and the Berlin Philharmonic (Decca DX
7157) is neatly played and well recorded, but interpre-
tatively dull, while the routine performance by Franz Kon-
witschny and the Leipzig Gewandhaus Orchestra (Epic BSC
107) has dull recorded sound. Charles Munch and the
Boston Symphony Orchestra (RCA Victor LSC 6066) offer
a performance that is well played and recorded, but super-
ficial in conception. Some notable singing—by Leontyne
Price, Maureen Forrester, David Poleri, and Giorgio Tozzi
—is rather wasted.

The remaining four stercophonic editions of the Ninth
Symphony have more positive virtues as well as some short-
comings of their own.

Otto Klemperer conducts the Philharmonia Orchestra
(Angel S 3577) in a performance that has a stupendous
JUNE 1961

monolithic thrust in the first two movements, but a some-
what antiseptic slow movement and a curiously restrained
finale. The recording is low-level and distant-sounding, and
the soloists are utterly lacking in distinction.

Conducting the London Symphony Orchestra, the BBC
Chorus, and a well-matched quartet of soloists, Josef Krips
shapes a strong, solid performance all the way, with fine
orchestral playing and superb singing both by the chorus
and by Jennifer Vyvyan, Shirley Verrett-Carter, Rudolf Pe-
trak, and Donald Bell. The balances and the impact of the
recorded sound are excellent. Like the great old Wein-
gartner set, this is a deeply satisfying account of the score.

Asnm from a sublime evocation of the elegiac peace of
the slow movement, the set in which Bruno Walter con-
ducts the Columbia Symphony Orchestra (Columbia 608)
must be rated a disappointment, for in the other threc
movements the conductor’s pacing is overdeliberate and
lacking in power. Additionally, the chorus in the last
movement sounds too small, and the soloists work terribly
hard without overcoming the mechanical difficulties of their
parts.

The surprise recording of the lot is the one in which
Wilhelm Schuechter leads the Nord Deutsches Orchestra
(Sterco Fidelity 202) . On two stereo discs that are priced
at $5.95, Schuechter presents a performance of real author-
ity. The playing and choral singing are first-rate, and the
recorded sound is excellent, with notably good bass re-
sponse. The soloists are only so-so, but this is nonetheless
an exceptional find.

To sum up, then, the Krips performance for Everest
seems to me to be the most desirable contemporary—which
is to say, stereophonic—account of Becthoven’'s Ninth Sym-
phony, for it has the same fine qualities of musicianship
that distinguished the old Weingartner recording. As scc-
ond choice, or perhaps first choice for listeners whose budg-
ets are limited, there is the Schunechter performance for
Stereo Fidelity. Neither of these, however, outweighs in
total musical interest and historic importance the mono ver-
Al B.
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MUSIE

by Klaus George Roy

The music of the masters was
once thought to be mere noise.
Will, then, the noises of today

become tomorrow’s music?

HEN THE cave man beat upon his
drum, his cave woman probably
told him to cut down on the

racket or to find a less reverberant cave
to live in. The medieval monks and priests
hit their young charges over the head

L if they sang too loudly, or if they sang the
! wrong notes. A sound too loud or a sound
¥ too wrong—this was noise. Or was it?

Noise, say one set of successors to Noah
Webster. is “ (1) loud, confused, or sense-
less shouting; clamor. (2) Obs. General or
common talk; rumor, specif., slander. (3)
Sound or a sound of any sort: esp., sound
without agreeable musical quality.” Aha!
With (3) we are getting warm. But the
(continued overleaf)
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A SOUND TOO LOUD

lexicographers made a mistake that shows they are no mu-
sicianis; they shouldn’t have said “agreeable.” That isn't the
issue. And what may be agreeable to you or me was not so
to a Boston critic of 1878, whose first adjective for the
Braluns First Symphony was “noisy.” A better—or, at least,
more artistic—definition of noise would be: “sound, or a
sound, without any evident musical quality, without definite
pitch or explainable organization.”

We are liable to be pretty lax in what we call noise. We
use the word when we mean “too loud.” We use it when
we mean ‘“‘ugly”—whatever we may mean by that. We use
it, in fact, whenever we don’t understand a harmony, a
chord, a musical idea. We use it as a term of opprobrium,
because it seems somehow to fit the roar of traffic in the
street, the clatter of office typewriters, the cocktail-party
babble, the rows children make. But we are vague when we
use it in connection with music—or non-music.

A thunderstorm makes noise—very loud and very indis-
tinct in pitch, though with a certain amorphous rhythm. A
squeaking door makes noise; yet, like a dripping faucet, it
can verge on the border line of music. Horns (genus auto-
mobilium) are raucous, but many of them produce a regular
vibration, and hence a rather traumatic form of crude music.
The caw of a.crow is noise; but while the common, or clock,
cuckoo’s repertoire is limited, no one can deny that his
persistence in chirruping the interval of the third makes a
sort of music. Many instruments that get beaten, slammed,
banged, and just generally mistreated respond with vibra-
tions that are somewhere between noise and music. From
percussion to concussion is only a step. A cymbal clash is
controlled noise—produced with shattering impact or with
enchanting finesse—but how useful it is to musicl

Tm FacT is that sound, of whatever kind, is exciting to
the senses. And the louder it is, the more people take notice.
It is axiomatic that people, musical or not, are bothered by
sounds that are to their constitutions “too loud.” There are
some who can’t live on a main street; the traffic simply makes
too much noise. But whether something seems too loud in
the concert hall depends on many factors, not the least of
which is the tolerance of the human ear.

In a fascinating article, under the title “Noise,” in the
January, 1961, London Musical Times, the English scholar
J. A. Westrup is moved to wonder whether the sensibility
of human ears has changed since the eighteenth century. He
remarks on the circumstance that much music of those days,
including the compositions of Haydn and Mozart, was re-
garded as being extremely loud, and comes to the conclusion
that this can be explained only with reference to “a scale
of values determined by the maximum to which we are ac-
customed. The loudest music we hear today is, in our judg-
ment, very loud. By comparison, the loudest music normally



OR A SOUND TOO WRONG—THIS IS NOISE. OR IS IT?

heard in the eighteenth century, though it will still sound
loud, will never strike us as excessively noisy.”

It is clear that if Beethoven adds trombones to his or-
chestra, and if Wagner adds Wagner tubas, and if Berlioz
surrounds us with four brass choirs in such a way that we
cannot possibly escape, music must be getting louder and
louder—assuming that it is played in the same surroundings.
The trouble is that what may be virtually unbearable in a
small hall may be perfectly comfortable in a large one.
Tchaikovsky’s Fourth Symphony—the last movement espe-
cially—is loud by any standard, but it need not cause pain.
Yet in a small auditorium it can sound all but deafening,
and so turn into what a listener would call noise.

Professor Westrup raises another interesting point when
he says, “how far a loudness level is tolerable depends, of
course, on the length of time for which it continues.” And
he asks whether it is not quite possible that “composers also
miscalculate volume—that they often do not realize how
loud their tuttis really are?” In this context, “how loud”
might be taken to imply “too loud.” But too loud for whom?
For what? For where? In what relation to what else? Music
does not exist in the abstract; it is brought to life in perform-
ance, live or recorded, and no two sets of conditions are
identical. Nor are the auditory mechanisms of any two
people identical, or their exact degrees of tolerance where
volume of sound is concerned. For the sake of convenience,
we may imagine an average listener, but we cannot ignore
the wide range of individual differences—often decisive—in
the way people react to sound.

Another important factor in the value or disvalue of noise
is when it occurs. The famous “early” horn entrance in the
first movement of Beethoven's “Eroica” was considered a
mistake only because its dramatic purpose was not yet under-
stood. But a wrong entrance in a fugue. or a singer’s sharped
or flatted note, however soft in dynamics, can cause more
pain to the sensitive and experienced hearer than can such

extra-musical noises as a sharp rap at the door or a banging
engine. In the first instance, an existing structure is being
damaged; its laws and order are violated. In the others, no
order or structure has yet been perceived. What is the mean-
ing of the rap at the door? Does it come at an opportune or
awkward moment? At three o'clock in the morning, the
backfiring of a car may ruin our sleep. At rush hour, it seems
to fit into the scheme of things, and we take it in stride—if,
indeed, we consciously hear it at all.

IF THE average hearer’s ideas of what is “too loud” can vary
so markedly over the centuries, it is small wonder that there
should also be sharp disagreement as to what is “too wrong”
or “too ugly” to be tolerated. In the fourteenth century,
critics compared the efforts of certain singers to the “baying
and barking of dogs.” For saying virtually the same thing,
an Austrian critic a few years ago lost a lawsuit brought
against him by some of his singing, or howling, compatriots.
The medieval theorist, Jan de Muris, deplored the modern
music of his time in terms whose temper is not unfamiliar:
“O monstrous abuse! Most rude and bestial ignorance! This
is not concordance but most delirious discordance.” The
canons of the sixteenth-century theorist Zarlino were
promptly violated by Claudio Monteverdi, so that a later
critic, Giovanni Artusi, could around 1600 attack his music
with ferocious zeal: “Do these modernists pay attention to
the old masters? They do not realize that the instruments
betray them. They are satisfied to produce a terrific noise,
unrhythmical chaos and mountains of imperfection.”

We are all in debt to Nicolas Slonimsky, not least for his
hilariously macabre Lexicon of Musical Invective (Coleman-
Ross Co., New York, 1958), a compendium of assaults en
composers since the time of Beethoven. In his hair-raising
“Invecticon” at the end of the book, we find: “Beethoven
always sounds to me like the upsetting of bags of nails, with
here and there an also dropped hammer.” (John Ruskin,

ALBERT GRUEN
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“WE THUS
APPROACH NEARER
AND NEARER TO
THE MUSIC OF
NOISE.”

— Luigt Russolo
1913

1881) . “There is nothing in these strange compositions by
M. Berlioz but noise, disorder, a sickly and sterile exalta-
tion.” (P. Scudo, Paris, 1852.) “The music of Debussy’s
Pelléas degenerates into noise, which makes a less disagree-
able impression only because it falls on our ears in soft and
discreet half-fading tones.” (H. Schlemiiller, Berlin, 1907.)
“Not even the weird fancy of Middle Age painters has con-
jured up anything equivalent in repulsiveness to the noises
of Liszt. . . ."" (Musical World, London, 1880.) Did five
years of closer acquaintance with Liszt's music make any
difference? Not on your life: “The horrible chaos and noise
can be compared to nothing but the upsetting of twenty
thousand coal-scuttles.” (Truth, London, 1885.)

IT 1s hardly necessary to continue with critical denuncia-
tions of our own modernists—{rom Richard Strauss to Ernst
Krenek, from Maurice Ravel to Wallingford Ricgger, from
the Arnold Schoenberg of Verklarte Nacht (“Noise!”) to the
Alban Berg of Wozzeck (“arch-criminal”). If sixty years ago
Richard Strauss’s counterpoint could be compared to a
motor car charging through traffic, what reactions can we
expect from the same critics and audiences when faced with
the horrors of Charles Ives a bit earlier yet? What right, said
an anonymous poet in the Boston Herald of Feb. 9, 1924,
had Stravinsky in his Le Sacre du Printemps “against our
helpless ears to fling/its crash, clash, cling, clang, bing, bang,
bing?”

In short, if you don’t understand it, and especially if it’s
loud to boot, what you evidently have is noise. The lessons
of history provide abundant illustrations of this axiom.

Another thing that helps determine what people consider
noise is what might be called the index of distraction. Some
people work very well when the radio is on. Mozart could
even write out his scores with musicians practicing all
around him. “Gives one plenty of ideas,” he said. In any
case, some combinations of sounds “do not belong together.”
The famous walk through the conservatory is, for ex-
ample, an unsettling experience for a musician. And how
any piano student can do his best while the violinist in the
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next room is busily scraping away is one of the mysteries of
music. The same applies to the glorious warm-up noodling
before an orchestral concert; this, we learn, was what one
visiting Arabian potentate liked best about the concert he
attended, but most listeners can't stand it for more than a
few minutes.

AN ORCHESTRAL warm-up session consists of chance ele-
ments. No two are ever the same. There is in this a fruitful
aspect, an avenue of value. In recent years, a certain school
of composers has begun to make use of this chance element,
calling it “indeterminacy” or “unpredictability” (see p. 62-
66, H1F1/STEREO REVIEW, November, 1960). Utilizing these
chance elements, the composer himself, as well as the listener
and performer, is guaranteed to get surprises. It must be
noted, however, that in this type of composition, convention-
ally “musical” combinations occur less frequently than
“noise” combinations. But here, the composers of this kind
of music—principally John Cage, Morton Feldman, and
Christian Wolff—say, our conception of music is too limited.
They say noise plays an important and indeed vital part in
music; or, if it doesn’t yet, it should.

This idea is not new, by any means. But the problems it
raises are quite different from those that have resulted in the
historic misunderstanding of new musical idioms. The pro-
posal now is to adopt real honest-to-goodness noise for musi-
cal (or at least meaningful) ends. Perhaps the first of the
noise-music composers was Charles Ives. Ives, writing in the
early part of this century, detested “pretty sounds.” He was
perfectly willing to call for sound combinations that made
their impact by the plain racket they produced. He did this
by writing fantastic discords, unheard-of layers of sounds,
and streams of polytonality—as in his Three Places in New
England—that put to shame in daring any work by Darius
Milhaud. When two brass bands, coming from opposite di-
rections, meet in the town square of his imagination, the
counterpoint is strictly Ivesian. It is no wonder that Ives was
constrained to make his living in the insurance business.
Who, fifty years ago, would take his compositions seriously?

But experiments in art—if not forgotten—are, sooner or
later, canonized. In 1913, Luigi Russolo wrote a long let-
ter to his friend Balilla Pratella. It was couched in the
form of a document called 4 Futurist Manifesto, in which
he attempted to systematize the “Art of Noises.” In the nine-
teenth century, he wrote, “with the invention of machines,
Noise was born. Today Noise is triumphant, and reigns
supreme over the senses of man. . . .” With the growing
complexity of musical means, “we thus approach nearer and

.

nearer to the music of noise. . . . We must break out of this
narrow circle of pure musical sounds, and conquer the infi-
nite variety of noise-sounds. . . . We cannot see the immense

apparatus of the modern orchestra without being profoundly
disappointed by its feeble acoustic achievements. Is there
anything more absurd than to see twenty men breaking their
necks to multiply the meowling of a violin?”

Not all noises, Russolo writes, are loud and disagreeable.
He asks us to recognize the many “small and delicate” noises

JUNE 1961

that are pleasing to the ear, and to hear the life of the
modern city with new perceptions. In due course, he estab-
lishes to his own satisfaction *six families of noise” and
prophesies that soon it will be possible to produce them
mechanically. ' he concludes, “must
constantly broaden and enrich the field of sound. . . . Let
us invite young musicians of genius and audacity to listen
attentively to all noises, so they may understand the varied
thythms of which they are composed, their principal tone,

“Futurist musicians,’

and their secondary tones. . . . Convinced that audacity
makes all things lawful and all things possible, I have
imagined a great renovation of music through the Art of
Noises.”*

Crazy? Not at all. Russolo was a visionary. Just about
everything he foresaw has come to pass. But before one traces
the development of his amazing movement one must dispel
a misconception—that these events are symptomatic of a sick
of even dying society. If Russolo was wrong in claiming
that the great art of the past, once so enjoyable even to him,
had to be replaced, he was right in that one could add some-
thing fresh to that art—something that had its roots in the
technological spirit of the age. John Cage, in recent years,
has stated: “The coming into being of something new does
not by that fact deprive what was of its proper place. Each
thing has its own place, never takes the place of something
else; and the more things there are, as is said, the merrier.”

That is why the idea of futurism was essentially a sound
one, and why the twentieth century has been able to alter
drastically the traditional relationship between the concepts
of music and noise. That is why Arthur Honegger could fall
in love with a locomotive and compose Pacific 231 eighteen
months before he composed his enchanting Concertino for
Piano. That is why Henry Cowell was impelled to discover
that the elbow and forearm on the keyboard could produce
tone-clusters, and that by plucking the piano strings he
could conjure up music bewitching even to conservative
ears. Strauss with his wind machine, Stravinsky in Le Sacre
du Printemps and Les Noces, Bartdk in his piano concertos
and violin sonatas—all made formal creative use of noise, of
discord, of the elemental sonic experiences of nature and of
the machine.

.» » ITH THE invention of electronic tape, Russolo’s dream
began to come true. All kinds of sounds could be produced
mechanically. After World War II, Musique concrete—at
first a game of engineers—became music in the hands of
Pierre Boulez, Karlheinz Stockhausen, Otto Luening, and
Vladimir Ussachevsky. They fragmented sound, split it,
raised and lowered it electronically, distorted it, combined it
with familiar instrumental timbres and harmonies, forced
tape and orchestra to collaborate. They searched the un-
conscious, pierced the unknown. They built new instru-
ments and discovered cndless possibilities in existing ones.
Not all the sound patterns they have devised can be classified

* The entire document is reprinted in Nicholas Slonimsky’s Music Since
1900, Coleman-Ross Co., New York, Third Edition, 1949.
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as art; some are disordered, excessive, novel merely for the
sake of novelty. But as always, out of a vast mountain, pre-
cious ore can be mined.

In 1987, John Cage proposed that noise should be con-
sidered a contributing factor in the making of music. And
he meant real, raw noise—not the alleged harmonic chaos
of a Monteverdi or a Berlioz. He suggested that we become
more alert to the sounds that assail us from every corner of
the modern world and learn to put them to use creatively.
“In musical terms,” he said, “any sounds may occur in any
combination and in any continuity.” Mark the words “‘com-
bination” and “continuity.” There are still principles of
order to be observed or discovered, and for the creation of
art this must be done.

But there is no question that Cage—an original and auda-
cious thinker who might well have pleased Monteverdi as
well as Russolo—was surely right when he said, only a couple
of years ago: “I believe that the use of noise to make music
will continue and increase until we reach a music produced
through the aid of electronic instruments which will make
available for musical purposes any and all sounds that can
be heard. . . . Whereas, in the past, the point of disagree-
ment has been between dissonance and consonance, it will
be, in the immediate future, between noise and musical
sounds. . . . The principles of form will be our only con-
stant connection with that past.”

So 15 NoisE always bad, always wrong, always a negative in-
fluence? Perhaps we have done it an injustice. Quite pos-
sibly, the composer expects that perceptive listeners will par-
ticipate creatively. And if hearing can be a creative process,
maybe we have to open our ears a bit wider and extend our
aesthetic horizons. Cage suggests a waking up to the very life
we are leading, to the many excellent things that are there to
be organized by us through an imaginative response.

Too long, perhaps, we have associated noise with *“too
loud,” *“too false,” “too bad.” Noise can be delicate, sugges-
tive, in the best sense interesting; it can please, entertain,
and offer revelation. When a man says “the lapping of the
waves upon the shore [or the breaking of the surf] is music
to my ears,” he hears an organization of natural sounds with
profound understanding. Sir Izaak Walton could rejoice to
“harmonious bubbling noise.” So can Sir William Walton.
And so can we. We have gone a long way toward finding
w.ys in which noise may contribute to music rather than de-
tract from it. This must have been, even in translation, what
the Psalmist meant when he sang: *“Make a joyful noise
unto the Lord.”

Klaus George Roy has for the past three seasons been program
book editor for the Cleveland Orchestra and assistant to the man-
ager. Having studied under Walter Piston, Roy has compased close
to fifty works, including the tartly satirical chamber opera, Sterling-
man, or Generosity Rewarded, which had its successful premiere at
W estern Reserve University a year ago.
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A DO-IT-YOURSELFER’S LISTENING ROOM

FIRM ADVOCATE of the do-it-yourself approach to audio,

James Lewis is an audiophile who is willing to in-
vest time and imagiation to overcome a limited budget.
Mr. Lewis, a teacher of retarded children in a suburban New
York school, frecly admits that the financial rewards ol his
work aren’t comparable to its emotional rewards, and that
he had to do some careful planning to afford the kind of
sound he wanted. His present stereo system, located in the
basement of his home in Hempstead, New York, is ample
testimony to the thoroughness of his approach.

A music wall, a listening area, and a combined study
and library arc all products of his own handiwork. The
music wall itsell is made of walnut veneer on a sturdy ply-
wood framework, and the cost of coustruction was just over
fifty dollars. Designed for utility as well as decorativeness,
it places all control functions at comfortable heights, and
it provides ample room for storage of records and tapes.
Newer, often-played records are accommodated by a specially
designed rack at one side of the music wall. Mr. Lewis
allowed two feet of space behind the wall to permit access
to the equipment from the rear. Also hidden from sight is
the careful mounting of his two turntables on beds of foam
rubber, a precaution that eliminates problems of acoustic
feedback.

JUNE 1961

Many of the stereo components were built from kits, in
the interests of economy without compromise. The control
unit is a Lafayette KT-600A, which provides flexibility—
including provisions for a center-channel output—at reason-
able cost. The three power amplifiers are Knight-Kits, and
they each provide thirty watts output. The deceptively large
speaker grillework conceals a pair of KLH Model Six
speaker systems, used for the two main channels, and an
Acoustic Research AR-3, which is the center-channel speaker.
Two turntables, a tuner, and a tape deck provide program
sources in healthy profusion. One turntable, a Rek-O-Kut
L-34, is off limits to the rest of the family. It employs a
Shure M7D-N21 cartridge-stylus combination in an Audio
Empire 98 tone arm, and it is often used to put valuable
record acquisitions on tape before they attract the attention
of the two inquisitive children in Mr. Lewis’ household. The
other wturntable, a Rek-O-Kut N-33H, uses an ESL 1000 tone
arm with a Pickering 380A cartridge. For copying records
and for taping off the air, Mr. Lewis uses a Beil T-238
stereo tape deck. He owns a number of two-track pre-
recorded tapes and is planning to convert to four-track tape
in the near future. A Scott 314 FM tuner fills out the
installation, providing reception of New York’s twenty-five
FM stations and several more distant transmitters.
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A MEMOIR OF

SIR
THOMAS

BEECHAM

by David Bickne]l

HEN Sir Thomas Beecham died on March 8,

s ;s / 1961, the world at large lost one of its most color-

ful figures, the world of music a great conductor,
and world of the phonograph a pioneer, a master recorder,
and a guardian of high standards. As head of the Artists
Department of Electric & Musical Industries Ltd., I worked
closely with him for many years, and I mourn a very dear
friend.

That Sir Thomas was not only a superb musician but
one who had a touch of genius no one could doubt who
had the good fortune to spend ten minutes in his com-
pany. Many of the things that he said from time to time—
particularly in public—were outrageous, often intentionally
so, but he had that rare conversational talent, given only
to minds of the first order, for making the most ordinary
subjects appear in a new and unusual light.

Where did all this ability come from? It is one of the
mysteries of nature why great men appear, equipped with
their individual capacities, and the mystery is particularly
intriguing in the case of Sir Thomas. His father, Joseph
Beecham, later a baronet, was a highly successful business-
man who made a vast fortune out of the manufacture and
sale of laxative pills—not, you would imagine, either a
typical or a very promising background for the develop-
ment of a master musician with a fanatical love of the best
French music and fastidious tastes in the performance of
Mozart, Haydn, and Handel, and one who in his private
life was a connoisseur of fine objets d’art.

Yet perhaps it was from his father that the younger Bee-
cham inherited the energy, both mental and physical, that
enabled him to help form a choral society that still exists
after fifty years; to found five symphony orchestras and his

36




X% R g
by aipin s’ o

o300 2
'ﬁ Reiey =

-
b gPY |

LRESERA R LA e LT

s < ma SRR
i

el
el o e

- -
L ISR I e v
(P e BT e

"




own opera company; to bring the Russian Imperial Opera
and Ballet to England for the first time; to educate the
British musical public, much agzinst its will, into the ap-
preciation of whole arcas of music it had not known before;
to inspire and direct some of the most brilliant opera sea-
sons that have ever been given at Covent Garden, and
generally to amuse and exasperate three generations of
music lovers.

In 1942, Sir Thomas took over the WPA’s New York
City Symphony of unemployed musicians and led a
series of dazzling concerts. Here, the doughty Baronet
rehearses at the New York City Center nearly

twenty years ago.

cuu.vszmné

The pattern of Beecham’s education and development
as a musician was very likely unique. For him there was
uo laborious plodding through musical academies, no ap-
prenticeship of conducting stage bands and coaching solo-
ists. He attended Oxford; he travelled; he took some pri-
vate music lessons. Then, in 1906, off he went, engaging
his own New Symphony Orchestra, for which he picked,
on his own judgment, some of the best orchestral players
there have ever been in Londou. He did the rest by trial
and error.

By the time I came to know Beecham, of course, these
first days of what must have been somewhat crude experi-
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mentation were decades past, and he was entitled to speak
with great authority on almost every aspect of serious music.
But he had not completely lost his early habits. It was use-
less to expect him to sit at the piano before recording ses-
sions and train his soloists, as Tullio Serafin or Wilhelm
Furtwingler did, and he disliked detailed orchestral re-
hearsals. Nor, in fact, did he need them. He got his superb
results by subtler means, concentrating the magic of his
personality on what really mattered.

No matter how carefully details had been planned, there
was always a certain disorder in all that he set out to do.
He scemed to enjoy this. In his choice of singers, for ex-
ample, he would never form any serious opinion until the
recording was actually being made, even though he had
heard the singers in the flesh and listened to records that
showed vocal merits or defects quite clearly to people with
only a fraction of his ability. Such characteristic peccadilloes
made it possible for his critics, if they dared to brave his
withering wit, to speak of him as an amateur and dilettante.
But amateurs do not rise to the top in the workl of music.
No, Sir Thomas was an expert all right, but he was more
than that. He was a man endowed with the supreme order
of musical gifts that do not come out of academies of music.

PERH,\PS the greatest contribution Sir Thomas made was
to the phonograph. Very early in his career, when the phono-
graph was crude in the extreme, he foresaw its immense
possibilities, and for forty-five years—that is to say from
1915 to 1960—he recorded continually. A great part of the
repertoirc he recorded was also recorded by other cele-
brated conductors, but it is certain that if the name of
Frederick Delius is known to record buyers, it is entirely
due to the efforts of Sir Thomas, not only in conducting
the works so brilliantly but in finding the sums, with the
aid of Delius Trust, that made the recordings possible.

His output per recording session was quite high. But in
spite of his immense experience and his striking ability to
obtain beautiful orchestral sound with minimal aid from
the engineers, his efforts were not always successful, and
he spent many hours listening to test lacquers and deciding
what could be done to make improvements. He was used
to getting his way, and only the best would do for him.
He could never be persuaded to accept compromises.

As the years went by, the Beecham methods of making
recordings became more and more apparently disorganized.
He liked to have two or three works in production simul-
taneously, so that on arriving for a session he coukl choose
one that suited his mood and the mood of the orchestra—
much as other people like to have a variety of books on
the bedside table. Frequently he would change from one
work to another in the middle of a session, for no ap-
parent reason. And frequently the scoring of the second
piece would be so different from that of the first that new
microphone positions would be required. All this was most
irritating to the engineers, but the better one got to know
Sir Thomas the more it was apparent that he had good
reasons for such changes, even though he didn’t explain
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what they were. If the first piece was abandoned tempo-
rarily, it was because he was not getting the effects he
intended, possibly because new phrasings were needed.

The differences between the first run-through of a Bee-
cham performance and its final form were often astonish-
ing, but the changes were rather in subtleties of phrasing
and color than in any marked deviation from the tempos
originally chosen. His readings of the music of Bizet—
particularly the Carmen interludes, the L’Ariésienne suites,
and the slow movement of the Symphony in C—show to
perfection his genius for obtaining elegantly effective per-
formances through these means.

Under the direction of Sir Thomas the playing of an
orchestra invariably became wonderfully malleable with-
out any loss in line. His Scheherazade and his Berlioz over-
tures offer good examples of how flexible he could be with-
out disrupting the continuity of a work.

Unlike Toscanini, who required each phrase to be played
precisely the way he wanted it, Sir Thomas gave the wood-
wind players great latitude to phrase as they thought fit,
so long as their phrasing fitted his over-all conception of

SCHULHOF MANAGEMENT

WORLD WIDE PHOTOS
Beecham and the eighty-four-year-old Richard

Strauss at a 1947 London rehearsal

for an all-Strauss concert.

Auditioning a test pressing

the music. It was unusual for him to instruct a player to
alter his phrasing. More often than not, he would simply
suggest courteously that a different way of phrasing might
be better, and usually his way was so much more success-
ful that the player agreed readily.

Of course, Beecham recording sessions did not always go
smoothly. For one thing, chorus masters tended to anger
him. I once received a message that he wished to speak to
me particularly. “Please give my respects to the chorus mas-
ter,” he said, “and tell him that he is an ass, a time waster,
and not to be put up with for a moment!” At one point
when he was recording Carmen, he stormed out, complain-
ing that the chorus master was late in relaying his beat.
However, after a few minutes, I was able to persuade him
to return, explaining that the chorus master could not see
Sir Thomas clearly from where he was placed.

Q UITE soon after the war, Sir Thomas recorded Gounod's
Faust in London with a cast of singers from the Paris Opéra.
Europe had not yet recovered from the war, and living
conditions in both France and England were still very dif-
ficule. France, particularly, had suffered from devastating
strikes that had brought its transport to a series of sud-
den standstills. Nevertheless, all the singers arrived except
the tenor, Georges Noré, who had to stay behind for an
extra performance at the Opéra. Next day all the French
trains stopped. We had made duplicate bookings by air,

(Text continued on page 42)
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Thomas Beecham, the twenty-seven-year-old heir
to a vast fortune, as he appeared at the time -
he conducted his first London concerts

in 1906-7.

SIR
THOMAS BEECHAM

(1879-1961)

Below, left: Knighted in 1915 for his
services on behalf of opera, Sir Thomas
went into temporary retirement in 1923,
at the age of forty-four.

CULVER SERVICE

WIDE WORLD PHOTOS

SCHULHOF MANAGEMENT

Returning to active musical life in 1926, Sir Thomas created a
sensation with his interpretation of Handel’s Messiah. In 1928,
he was invited to the United States for the first time, as guest
conductor of the New York Philharmonic.
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On the way toward becoming one of the
world’s great conductors, Beecham founded
the greatest English orchestra of its day,
the London Philharmonie, in 1932.

SCHYLHOF MANAGEMENT

In 1947, at the age of sixty-eight,

Sir Thomas formed the last of his great
orchestras, the Royal Philharmonic, with
which he made most of his

modern recordings.
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CAPITOL RECORDS

In his last years, Beecham
could look back on a half-
century of glorious music-
making. In the background
of this photo is a bust of
Frederick Delius, whose
music he energetically
championed through the
years.




CAPITOL RECORDS

Beecham, like his eminent contemporary, Sir Winston Churchill,
loved the good things of life, including vacations on the Riviera.

but fog and snow grounded all planes. We were record-
ing all the scenes that could be done without the tenor,
but we were fast approaching the point when his services
would be indispensable.

At this point, we heard that the manager of the Paris
Opéra had withdrawn his permission for M. Noré to pay
a visit later to London. Furthermore, the strikers closed the
London-Paris telephone service, and communication was
possible only by military wire. When this final blow fell,
I reported defeat to Sir Thomas.

He rose to the occasion. *“We go together to the embassy
of the French Republic,” he said. In due course we arrived
there—a fine old house at Albert Gate, overlooking Hyde
Park—and were ushered into the office of one of the princi-
pal secretaries.

“Now please listen to me,” thundered Sir Thomas, “I am
Sir Thomas Beecham, engaged at the moment in the record-
ing of a French musical masterpiece in London with eminent
French soloists who have travelled from Paris for the pur-
pose. Permission has now been withdrawn by the manager
of the Paris Opéra for the departure of the tenor. I have
the honour of being a Commander of the Legion d'Honneur,
and when it was given to me by the President of the Repub-
lic, he assured me that no matter where I died, a platoon of
French soldiers would fire a volley over my grave. Now, un-
less this tenor turns up pretty soon, I will make sure to die
in a damned inconvenient placel” At this, there was a great
explosion of laughter from the French, who promised to
telephone on their private line to the Ministry of Fine Arts;
in due course, all was arranged.

Sir Thomas tried to avoid recording overplayed pieces,
and to his last days he continued to enlarge the recorded
repertoire. When I discussed the renewal of his contract
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with him some years ago, he stipulated that he be allowed
to record a number of large-scale choral works that he be-
lieved to be neglected—Beethoven’s Mass in C, Handel’s
Samson, Haydn’s The Seasons, and Liszt's 4 Faust Sym-
phony. All of these were successfully put on discs.

Yet in spite of the number of records Sir Thomas left
behind him, there were several works, mostly operas, that
he still wished to record. This rather heterogeneous collec-
tion included Gluck’s Iphigénie en Aulide, Gounod’s Roméo
et Juliette, and Wagner's Lohengrin and Die Meistersingen.
Mozart’s Die Zauberflote was to have been re-recorded last
summer had Sir Thomas been well enough to have con-
ducted the Glyndebourne revival. Personally, I very much
regret that he did not record all the great Mozart operas.

THE character of Sir Thomas was [ascinating and full of
strange contradictions. He loved to be surrounded by beau-
tiful things, and he owned magnificent pictures, furniture,
rugs (he had framed a superb prayer mat given to him by
the late Aga Khan), books, and silver. His home was always
delightful. Still, I never knew a man who changed his resi-
dence more often—and usually for no apparent reason. In
the fifteen years since the end of the war, he changed homes
eight times to my knowledge, not counting his brief stays
in hotels or in houses furnished by other pcople.

As a host, he was considerate and resourceful; he enjoyed
good food and wine and could talk splendidly on a very
wide range of subjects. A fe<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>