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LIS THE THIRD STREAM,‘,

" KILLING JAZZ? g

HOW TO GET THE MOST




Now an FM tuner with multiplex built-in.’\\

«

New H. H. Scott FM Stereo Multiplex Tuner
uses Wide-Band design for top performance

Here it is! No adaptor needed! The world’s first Wide-Band tuner
designed specifically for multiplex! H. H. Scott’s new Model 350
FM Multiplex Stereo Tuner heralds a new era in FM reception.

The FCC, in its recent acceptance of FM stereo multiplex, said
that the approved system *. . . like any multiplex transmission
system, will increase energy transmission at the edges of the chan-
nel involved. Accordingly, for optimum stereophanic reception, the

(tuner’s) bandwidth . . . must be considerably greater than that of
monophonic (tuners). . . ”*
From our very first design . . . the revolutionary 310A ... H. H.

Scott incorporated substantially wider IF bandwidth than conven-
tional tuners. This gave belter selectivity and usable sensitivity,
The new 350 FM Multiplex Stereo Tuner incorporates this same
exceptional circuitry allowing reception of even weak multiplex
stations with amazing clarity. You get other benefits, too — the 2
MC Wide-Band detector provides superior rejection of interference
and complete freedom from drifi. The Wide-Band design of the

IF's and detector give the new 350 a remarkable usable sensitivity
of 2.5 uv measured by stringent IHFM standards . . . one of the
best measurements of a tuner’s ability 10 effectively receive weak
multiplex signals.

If you are considering a new tuner, or addition of an adaptor 10 a
conventional narrow-band tuner, you owe it to yourself to first
listen to the new H. H. Scott Model 350 Wide-Band FM Muhiplex
Stereo Tuner. Its superiority in sound quality . . . its ability to
receive weak multiplex signals . . . its complete freedom from
drift . . . are 30 dramatically different that you will not want to
settle for less.

Important Yechnical Information

Usable (IHFM) Sensitivity: 2.5 uv. 10 tubes, 11 diodes. Famous K. H. Scott
silver plated front end. Tuning meter. Performance matches FCC transmission
specifications. Can recelve either monophonic or stereo mulliplex programs.
Special circuitry for perfect stereo tape recording. Dimensions In handsome
accessory case 1514"W x S¥a"H x 13va”D. Matches styling of all H. H. Scott
amplifiers. $198.95, East of the Rockles.

*300 paragraph 36, FCC Report and Order, Docket no. 13506, 4/19/61. Empbaais ours.

| BL.H.SCOTT | Wide-Band Multiplex Adaptor

R. H. Scotl lnc., 111 Powdermill Road, Dept 245-07, Maynatd, Mass.

Please rush me full details on your Wide:
Band Multiplex Tuner and Adaptor. Include
new 1961 catalog.

Name
Address
City. Zone State.

Export: Morhan Exporting Corp. . 458 Broadwsy, N.Y.C.




Now is the time
- to come to the aid
of your, party ||

Zhe more you enjoy outdoor living,
tlic more you’ll enjoy the Electro-Voice
Musicaster--world’s finest weather-
proof loudspeaker system.

A Musicaster will add to your fun
wherever you are. Whether you're
dancing under the stars, swimming in
the pool, or relaxing around the
barbecue in the backyard, music from
a Musicaster adds the plcasure of
outdoor high-fidelity music from your
present Hi-Fi system, radio, phono-
graph or TV set.

It’s easy to connect for permanent
usc outside, or you can simply move
your Musicaster into thc recreation
room for year-"round pleasurec.

Designed for indoor-outdoor use, the
E-V Musicaster obtains high-fidelity
response from a heavy-duty weather-
proofed speaker mounted in a rugged
aluminum dic-cast enclosure. This
combination insures long-lasting
satisfaction under all conditions.

Now is the time to come to the aid of
your outdoor party . . . with an Elcctro-
Voice Musicastcer, It's casy to install . . .
send for full information and the name
of your nearest E-V sound specialist.

ELECTRO-VOICE High-Fidelity Speaker System...it's Weather-proofed|

SPECIFICATIONS:

Frequency Response: &0-13,000 ¢ps
Dispersion: 120?

Power Handling Capacity: 30 walls program
Impedance: 8 ohms

Size; 214" Hx 21" W x 84" D

Weight: 31 Ibs, net

Price: $54.00

Musicaster || available wilh additional tweeler
to extend response to 18,000 ¢ps. Price: $75.00

ey
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P.S. If your school, church or club
needs a lough, high-qualily, all-purpose
speaker, the smarl choice is an

Eleclro-Voice Musicaster, ®

,Electro-Voice, Inc. Deptl. 714F
Buchanan, Michigan

Please send me your booklel, "How ta
Enjoy High-Fidzality Outdoors,'!

Name _
Address. _ =
Cily. State
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01"; ELECTRO VOICE, INC., Consumer Products Division, Buchanan, Michigan




Is this man an audiophile

In view of the many ‘good music’ FM stations now using Empire
turntables, arms and cartridges, he may very well be an engincer.
On the other hand, he may be an audiophile. We're not sure. The
appreciation of fine equipment is not limited to professionals. Neither
arc we sure whether he is using a sterco or monophonic system.
The Empire Troubador is known to be fully compatible with both..

However, we are sure of the quality of hiis other components. They
arc undoubtedly the finest obtainable, For, it is hard to imagine this
man having exercised such meticulous care in the selection of his
playback equipment being any less discriminating in the choice of
his amplifier and speaker components for his music system.

e m‘
DYNAEMPIAC INC,

or an audio engineer?

Audio engineers know the importance of component quality to
playback performance. People in other walks of life are beginning
to recognize this too. They are discovering a quality of performance
in the Empire Troubador, they believed to be unattainable in high
fidelity music systems for the home.

The Empire Troubador comprises the finest components ever de-
signed for the playback function: the Empire 208, 3-speed, hysteresis
beltdriven turntable; the Empire 98, dynamically balanced arm;
and the Empire 108, truly compatble mono/sterco cartridge.

Sec and hear the Empire Troubador at your high fdelity dealer.
Price of $180 includes cartridge, arm, turncable and walnut base.
Price, lcss cantridge, $145.50. For full details, write to:

ire
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The new T300X
Award Tuner
does not need

a multiplex
adapter
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The T300X, AM/FM tuner, does not need a multiplex
adapter. It has one. Right where it belongs—built-in.
On the chassis and out of sight. The T300X is completely
ready to receive multiplex(FM Stereo)broadcests now.

What is the significance of multiplex? It represents
a major technological advance in the technique of
broadecasting. Now, for the first time, you can enjoy
all of the color and genuine excitement of stereo with
the fidelity that only FM can provide. And what a won-
derful opportunity it presents for taping stereo selec-
tions right off the air.

The T300X is a striking example of Harman-Kardon's
engineering leadership in the development of instru-
ments for multiplex reception. It is designed with a
wide-band Foster-Seeley discriminator and a 6BN6
limiter to insure freedom from distortion and noise.
A total of 4 IF stages guarantee greater sensitivity.
Automatic Frequency Control (AFC) with regulated
voltage supply maintains oscillator stability regard-
less of line voltage variations. The T300X boasts supe-
rior impulse noise rejection plus uniform limiting and
output at all signals. Here is a solid performer, rock
stable and ideal for multiplex reception.

The T300X takes its place in the Award Series along-
side the classic F500 tuner shown below. The F500 is
a completely professional FM tuner designed with
every provision for multiplex now or in the future. It
has space on its chassis to accommodate the excellent
MX500 wide-band, plug-in multiplex adapter. No spe-

clal controls are needed; no special adjustments. Just
one simple connection converts the F500 into a com-
pletely integrated multiplex tuner.

Either tuner will provide outstanding performance
with the Award amplifiers shown on the opposite
page. Both are beautifully finished in brushed gold.

The T300X, AM/FM stereo multiplex tuner, is
$149.95; the F500, FM/multiplex tuner—$129.95, The
MX500 multiplex adapter for use with the F500 —
$39.95. Optional enclosures, which fit both, include
the CX50 (metal}]—$12.95 and the WWS50 (walnut)—
§29.95. Prices are slightly higher in the West.

For complete information on the Award Series and
other fine Harman-Kardon products write to Dept. R-7
Harman-Kardon, Plainview, N. Y.

== S S T =
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The new A300
Award Amplifier
makes stereo
attractive and
inexpensive

% THE AWARD SentEs Ao *
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The A300, 30 watt stereo amplifier, is a sparkling
new addition to the widely acclaimed Award Series.
Its strikingly handsome styling, professional features,
solid performance and moderate price ($99.95) make it
clearly the best buy in a stereo amplifier.

It is designed with the same skill and precision re-
flected in the 50 watt A500—first of the great Award
amplifiers. When the A500, shown below, was intro-
duced it quickly established new performance stand-
ards for integrated stereo amplifiers. In its own power
category, the A300 is certain to establish similar stand-
ards of excellence.

The A300 delivers 15 watts (Music Power) per chan-
nel with less than 1% distortion. Special grain-
oriented cores in the output transformers provide
wide-band response. At normal listening levels the
frequency response is =1 db at 15 to 70,000 cps.

Its many features, unique for an amplifier in this
price class, include: A zero to infinity balance control
which permits balancing of speakers fcr virtually any
listening position in the room; a variable blend con-
trol to eliminate undesirable *hole-in-the-middle" ef-
fect; ganged treble and bass tone controls provide
12 db boost and cut at 50 cycles and 10 db boost and
cut at 10,000 cycles; dynamic loudness contour con-
trol; silicon diode power supply for excellent B+ regu-
lation; RIAA phono and NARTB tape equalization
controls; two tape outputs (after tone and loudness

controls) for recording; illuminated push-button on/off
switch which permits unit to be turned on and off
without upsedting carefully pre-set controls; stereo
reverse/normal switch and rumble filter,

The A300 and A500 will perform superbly with
either of the Award tuners shown on the opposite
page. Both instruments are handsomely finished in
brushed gold.

The A300 is $99.95; the A500—$159.95. Optional en-
closures, which fit both, include the CX50 (metal)—
$12.95 and the WW50 (walnut)—$29.95, Prices are
slightly higher in the West.

For complete information on the Award Series and
other fine Harman-Kardon products write to Dept. R-7
Harman-Kardon, Plainview, N. Y.
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Take advantage of three special
‘bonus pack’ offers from Audiotape.
fach pack contains a 7" reel of
quality Audiotape—and a reel of
beautiful music superbly recorded
on Audiotape. All you pay for the
‘two-pack’ is the regular price of
two boxes of Audiotape plus $1.
Your choice of three musical pro-
grams, in 2- and 4-track stereo or
dual-track monaural sound.

Stormy passages of music from
Tchaikovsky, Sibelius, Brahms,
Stravinsky, Beethoven.

Sprightly selections from Strauss,
Beethoven, Tchaikovsky, Bizet.

Classics that became hit Pop tunes,
by Borodin, Tchaikovsky, Chopin,
Rachmaninoff.

TAADL tARR

it speaks for itself”’

AUDIO DEVICES INC., (¢ Madison Ave,, R.Y, 22 K.Y,
Hollywood: 840 N. Fairfax Ave., Chicago: 5428 N. Milwaukes Ave.

6

EDITORIALLY
SPEAKING

by FURMAN HEBB

E\'l-:k sixce FM stations were given the green hight to broad-
cast FM stereo muldiplex, the hi-li world has been in a -
moil of activity. Engincers have been feverishly at work, readying
prototype models of muluiplex adaptors for production. Several
companies are already offering adaptors, and there will un-
doubtedly be many more to come. Sherwood has even announced
a new stereo receiver that incorporates a multiplex adaptor in lieu
of the usual AM section. This type of design will almost surely
replace the AM-FM stereo receiver.

The imitial reactions ot FM broadcasters to stereo multiplex are
very encouraging. According to a survey made by Motorola, more
than a fourth of the country’s FM stations plan to start trans-
mitting stercocasts before the end of 1961, and almost half of the
stations hope to be underway with stereo programing within
three years. And when oune or two stations in an area start broad-
casting stereo, the others will no doubt feel the competitive pres-
sure to follow suit.

What action should you take if you are interested in receiving
FM multiplex? A first step would be to write or call the stations
in your locale and find out if and when they will be wansmitting
stereo. This will serve two functions: first, it will provide in-
formation that will help you make intelligent buying plans: and
second, it will register a vote for FM multiplex where it counts—
at the stations. As to the choice of an adaptor, the best idea is 1o
select a component that is made by the same company that manu-
factured your FM tuner; while it is probable that eventually all
adaprors will be compatible with all tuners, it is not certain that
this is the case ar the present time. Meanwhile, don't let over-
caution keep you from taking action to hasten the day when
listening (o sterco broadcasts will be a commonplace of musical
anoyment.
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Coming Next Month
in
HIF1/STEREO REVIEW

MUSIC IN 2061
by Edward Cole and Bernard Seeman

GETTING THE MOST FROM
YOUR RECORD CHANGER
by Leonard Carduner

THREE RECORDED SHAKESPEAREAN PLAYS
by Randall Jarrell

TWELVE STEREO AMPLIFIERS: PART I
A Laboratory Report
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COLUMBIA RECORD CLUB now offers a brand-new selection of

Best-Selling Records from Every Field of Music

CLASSICAL ¢« POPULAR - BROADWAY HITS = JAZZ - COUNTRY AND FOLK MUSIC

THE PLATTERS

Encore of Golden Hits

2

1. 'Alsu: Great Pre.
tender, Enchanted,
WMagic Touch, etc.

LISTENING IN

DEPTH
>

AN IMTRODUCTION
TO COLUMRIA
| STEREOPHONICT SOUSTY

S. Includes sterco
balancing test and
bock — STERED only

6. Rlso: 1've Yald
Every Little Star,
Black Magic, elc.

TILL

ROGER WILLIAMS|
April Love

Tiénmy

lalwsie

3. Alsa: Arrivederci,
Roma; 0h, My Papa;
Moonlight Love; etc.

ELLA FITZGERALD

<ings GERSHWIN
Lo

10. Ella swings with
But Not for Me, Man
I Love, plus 10 more

QOUTSIDE
SHELLEY BE

21, Apopular comedy
record. ''Sidesplit-
ting''—Billboard

Rhapsody in 8lue
An American in Paris

35. “Flevce impact
and momentum™ —
N.Y. World-Telegram

JOHNNY HORTON'S
GREATEST HITS
<3y Battleof

$iew Orlsans
Sink the
Besmarck
\ North ta Alaska
rauars plus 9 more

25. Also: Comanche,
Johnny Reb, The Man-
sien You Stale, ete.

EILEEN FARRELL
PUCCINI ARIAS

MADAME

BUTTERFLY;

LA BONEME

TOSCA

ol s mpty
44, *Prabahly the fin-
est dramatic soprane
In the U.S."—Time

HEAVENLY

< Hatlo,
Young Lavers

Slranger 4

1 In Pacagise
=l oo
JOHNKY MATHIS

2, Also: Moonlight
Becomes You, More
Than You Know, efc.

PING PONG
PERCUSSION

lduskeal Ramble
High Saclely

. Plus 10 more -

11. “Real jauntiness
as well as raz2zle-
dazrle"—High Fidel.

THE FABULOUS

JOHNNY
CASH -

23. Also: One More
Ride, 1 Still Miss
Someone, etc.

18. Also: They Say
It's Wonderful, The
Sound of Music, etc,

The 14
L B¢ Wallzes

42. Mr. Bratlowsky
Is **a poet of the
ptano’’—N.Y. Times

Wellington’s Victory '

BEETHOVEN

g .
~ ‘FA—( VW
ANTAL DORATI

Lordon Symphony Orch
plus Canfonn & Musknly

41. A slam-bang
sound recording' —
N. Y. Journal Amer.

[SING o]

| T ALONG
WITH

MITCH
WITCH WILLER AND TAE SARG)

- -~

13. The hest.selling

record that started
the fabulous craze

HITS
FROM
THE MOVIES

fealenng POREY TAITR'E ariginal
THEME FROM

“A SUMMER PLACE"

DORIS DAY-Pillow Talk

orvr 1B mave

LERNER & LOEWE

Canelot

Richard Burlon
Julia Andrews

4, Also: Tony Ben-
nett — Smijle; Vic
Damaone — Gi

HAMPTON
B e S
* SILVER

Ikin* My Bahy
Back Home, Blue
Moon, 8 more

GE
The Waltz Queen
29. Now is the Hour,

Till We Meet Again,
What'll 1 Do, etc.

THE BUTTON-DOWN MIND
of B08 NEWHART

26. ‘"Best new com-
edian of the decade*’
—Playboy Magazine

37, A vividly realls-
tic performance with
special sound cifects

beautiful musical, a
triumph*'—Kilgallen

12, Cathy's Clown, A&
Change of Heart, Love
Hurts, Lucille, ctc.

Unforgettable
DINAH
VWASHINGTON
2D, When | Fall in

Love, | Understand,
Song Is Ended, etc.

LORD'S PRAYER

36. A'so: on onér-
ry Air, Blessed Are
They That Mourn, etc.

MARTVY ROBBING

Bln.lvan

aol Water
9 Wore
24. Also: Bllly the

Kid, Running Gun, In
the Vatley, etc.

BROOK BENTON

Songs | Love 1o Sing
1a0LS ™
RUSH X

15. Also: Moonlight
In Yermont, 1'll Be
Around, etc.

Tchalkovsky:
NUTCRACKER SUITE

Ravol:
BOLERO - LA VALSE

38. iting L2
Valse...sunny Nut-
cracker''—HighFidel.

THE BROTHERS FOLR|
GREENFILLDS
ll"ﬂeli‘ilf;:'l‘UI s

6. *“Lighthcarted,
winnlng informallty**
—HIFl Stereo Review

THE MAGIC OF
SARAH VAUGHAN
BAYRIX NLARTIY
LU
oAl LD
BLALK M LG
CARILILS
e @ mare
2 Fep)
14, Aiso: Love is a
Random Thing, Are
You Certain, etc,

REX HARRISON

JULIE ANDREWS

MY FAIR LACY
s,

(: OMOINAL

e
A RDING
AR

8. Tac best-seiling
Original Cast record-
ing of all time

TCHAIKOVSKY:
1812 Overture
Capricclo ltalien

A DORATI
MIRMEAPOLIS SYNPHONY DREK

40, "'The most excit-
ing reading !'ve ever
heard"'—High Fidel.

‘Most Tavish and |

.«»as a new member you may take

ANY 5

of these $3.98 to $6.98 long-playing
12-inch records—in your choice oi

REGULAR

HIGH-FIDELITY

or STEREOOWI

:

FOR

o1

RETAIL VALUE
UP TO §30.90

it you join the Club now and agree to purchase as few as 5 selections
from the more than 200 to he offered during the coming 12 months

Here's an offer that enables you to ac-
quire a superb record library — n regu-
lar high-fidelity OR stereo-fidelity — at
truly remarkabie savings!

ANl 32 of the records shown here are
now available in both regular high-
fidelily and stereo (except No. 5 — Lis-
tening tn Depth — stereo only). As a new
member, you may have ANY 5 ol these
records—in your choice of regular high-
fidelity OR stereo—ALL 5 {or unly $1.97.

AND JUST LOOK AT YHE WIDE SELECTION
OF RECORDS . 32 in all ~ from
Columbla AND miany other great labels!
That’s right—you not only have a choice
of best-selling albums by Columbia’s own
great artisis—but also the most popular
albums by favorile recording stars {rom
many other record companies.

TO RECEIVE YOUR 5 RECORDS FOR 51,97
= mail the coupon today. Be sure lo
indicale whether you want your five
records {and all future selections) in
regular high-fidelity or stereo. Also in-
dicate whizh Club Division best suils
your musical taste: Classical; Listening
and Dancirg; Broadway, Movies, Tele-
vision and Musical Comedies; Jazz.

HOW THE CLUB OPERAYES: Each month
the Club's staff of music experts selecls
vutstanding records from every field of
music. These selections are 1ulllz de-
scribed in the Club Magszine, which you
receive free each month.

You may accept the monthly selection
for your Division . . . or take any of the
viide variety of other records offered in
the Magazine, from afl Divisions . . . or
take NO record in any particular month.

Your only membership obligation is to
purchase i-ve selections from the more
than 200 records to be offered in the
coming 12 months. Thereafter, you have
no further obligation to buy any addi-
tional records . . . and you may discon-
tinue your membership at any time.
FREE BONUSRECORDS GIVEN REGULARLY.
I1f you wish to conlinue as a member
after purchasing five records, you will
receive — FREE —a Bonus record of your
choice for every two additional selec.
tions you buy — a 50% dividend!

_The records you want are mailed and
bilied to ycu at the regular fist price of
$3.98 (Classical $4.98: occasional Orig-
inal Cast racordings somewhat higher);
plus a smal’ mailing and handfing charge.
Stereo reccrds are $1.00 more.

NOTE: Stereo records must ho played
oaly on a stereo record player. Il you
do not niow own one, by all means eon-
tinue Yo atquire Tégular high-fidellty
resards. They will play with true-ta-11fe
fldelily on your prosent phonogranh and
Will sound even more drilfiant an 5
stereo phonograph if you purchase one
in the frture.

More than 1,260,000 famllles now enfoy the music program of

COLUMBIA RECORD CLUB, Terre Haute, Ind.

SEND NO MONEY—Muil Coupon to Receive 5 Records for $1.97

COLUMBIA RECORD CLlUB, Dopt. 260-8 CIRCLE 5

| verre Haute, Indiana |

I 1 accept your specinl offer and have circled at the right the NUMBERS I
nunibers of the five records I wish to recelve for §1.97. plus

I small malling apd bandling charge. 1 13 29 I
8end my S records and all

I [julu!uclce(lunsin(ehukonc)..[:] REGULAR C] STEREO‘J 2 14 a1 I

‘I s and enroll e 1n the following Division of the Club: I

] " (check one Division only) 3 156 35 I

I O Classizal O Listening & Dancing 1 Jdoxz I
[0 Broadway,Movics,Television & Musical Comedies 4 18 36 I

I T understand that I may select records fron any Diviston. I b

I nagree to purchasc five selections from the more than 200 to 5 19 37 l

1 be offered during the coming 12 months, at reguinr Iist price

I plus small malling and handllng charge. Therealfter, 4f 1 I
decide to cantinue my membership, 1 am to recelve a 127 6 20 238

I Bonus reccord of my cholee FREE for every two odditiopal ‘

' selectlons T necept. 8 21 40 I
Nome..,. s 1%l o Fafatadubale e (ol funiate alo b fsivpl e 2 2l S B 3y S bl S SRELE

[ @rense prnb " 3 9 23 a1 ]
LT L e T L LT LR P

I 10 24 42 I

PRy e L e FTON Bae b B Ry 2 s 4 1

' APO, FPO ad2ressees: write for speciel offer 1T 25 43 l
CANADA: prices slightly higher; 1111 Leslic St., Don At(dls, Ont.

l 11 you want thix memberzhip credited ta an esablighed Columbia 12 26 I
or Eple recond dealer, autborived to aceept subscriptions, filt in:

Dealet’s Hame

Lund Address. ... ... ...l chsesnsadasave

—
p A AR 0je oo TR -,-,.u(m_z.)‘:::::nu

— — gt gt — i Y ST S —— —
@ “*Colunsbla,” @. *‘Eple,”* @ Marcas Reg. € Oslumbia Recurd Club, Iac., 1901
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this ts
the way to
en) oy music
outdoors!

with Universily’s

MUSIC/AIRE

weatherproof high fidelity
speaker systems

' |

MODEL MLC '

MODEL BLC

There’s no need to settle for the re-
stricted range of a portable when you
go outdoors. Instead, connect a Music/
Aire speaker (or two for sterco) to the
speaker terminals of your radio, phono,
TV set, or hi-fi amplifier . . . and thrill
to wide-range, full-bodied high fidelity
sound wherever you go. Each model is
a genuine dual-range speaker, with sep-
arate woofer and tweeter. Leave 'em
out in rain or shine—they’re immune
to everything but superb sound! For
new illustrated brochure, write Desk
D-7, University Loudspeakers, Inc.,
80 S. Kensico Ave., White Plains, N.Y,

MLCideal for moderate-size areas. Frontloaded
folded horn. 12%” x 94" x 10%" deep. $34.50

BLC wilh extended bass. Front loaded folded
horn. 22%" dia., 9%" deep. $53.70

W

UNIVERSITY.

A Division of Ling-Temco Elecironics, Inc.

RECORD AWARDS THAT MEAN SOMETHING

NOTHER sEASON of awards and prizes—Pulitzers, Guggenheims,
Fulbrights, National Acxdemy of Arts and Letters, New York
Drama Critics’ Circle, Motion Picture Academy of Arts and Sciences—
has gome and gone. Almost every arca of the arts and sciences, it sceins.
lias come up with ar least one series of annual awards that minvk the
finest achievements in its bailiwick.

The one glaving hole in the pictiire at this mometit appears to be in
the recording hield. Although the American record indusuy and its
intanaiional athliates have produced hundreds of recorded perform-
ances of permanent artistic and documentary value over the past thirty-
five years, there has been, in this counury at least, inadequate recognition.
in the form of g system ol annual awards, of these recordings. Indeed,
even on the international level, there seems to be only one award in the
field of recovding that carries with it an clement of genunine prestige,
and thae is the French Grand Prix du Disque, bestowed by the Academie
Charles Cros. presently under the presidency of the eminen musicologist
and Vivaldi specialist Marvc Pincherle.

The history ol vecordings awards in this country has been, generally
speaking, an unhappy one. The only awards that seem to have achicved
a degree ol stature over the vears have been those resalting from the
veader-participation jazz polls conducted by Down Beat and Aleironome.
Both of these, however, are awards only in a special sense. And while
it is true that the Salwrday Review canvasses the country’s classical
recontl gritics at the ehd of every vear o single out the most meritorious
redeases of the previous twelve months, no attempt has yet been made
o accord the resntes o measure of formal recognition. Most recently we
have had fromn recovd-industry quarters the Grammy awards, a project
of the National Academy of Recording Arts and Sciences (NARAS),
which its sponsors have hopes of building vp to the stature of Holly-
wood’s Oscar awards. However, NARAS has a long way o go to
achieve recognition for the Grammy award if the best choice it can
make for the best engineering conwribution to classical recording in
1960 is Capitol's *“The Spanish Guitars of Laurindo Almeida,” let alone
its selection of the sime artist’s “Conversations” disc as the best classical
chamber music disc of the year.

The NARAS award procetures are runmored to be due for a drastic
overhanling between now and the announcement of the next series of
awards in the spring of 1962, Mecanwhile, it seems to us that the time
has come to make a real effort o create o series of meaninglul awards
for the best recordings issued each year in this country. We feel that
three types of awards are in order, each reflecting dhe views and tastes
of a diiferent sector of record listeners. These three awards should be
made by: first, the informed and interested buying public; sccond,
the record critics thronghout the country; and, third, the record
indusury itsell.

The record industyy, through NARAS. already has in operation the
machinery [or an industry award. But it does need radically im-
proved administration, so that the Grammy awards will represent

HiFi/STEREO



Multiplex Is A PLEASURE, Not A Problem

WITH THE FABULOUS

FISHER

=100

AND THE REASON IS

e

©

P.“

ADATER
mu“g“?w ¥4 100

o STHO M

.

FINDS MULTIPLEX PROGRAMS

AUTOMATICALLY!

THE FISHER MPX-100 CAN BE USED
WITH ALL RATIO DETECTOR TUNERS

$8950

THE MPX-100 MULTIPLEX ADAPTOR USE THIS COUPON

with Stereo Beacon makes Multiplex a pleasure, not a problem —be- FISHER RADIO CORPORATION
cause Sterco Beacon antomatically lights a signal on the control panel 21-37 44sh Drivo, Long Island City T, N. Y
if the station selected is broadcasting in Multiplex. You do not have to ’ o
guess, as you do with other brands! Because there are more Fisher
tuners and receivers in use than any other brand, the demand has
been enormous. The result—large quantity production and the im-
porrant savings this represents. We originally felc it would be necessary
to price this all-out Adaptor at $129.50. The demand has now made it
possible to price it ac only $89.50. And at this price we unconditionally
guarantee it will outperform any adaptor you can buy—regardless of

[ Please send MPX-100 details. | now own:

(Brand) (Model)

[ send complete literature on Fisher Stereo
Components ond Installation Guide.

price. Place your order with your favorite Fisher dealer—today. Hame
Address
EXPORT: Yalesco Int ianol Corp., 171 Madison Ave., N. Y. 1§, N. Y. W Ciy State. w« A




WE ARE PROUD TO INTRODUCE THE LONG-AWAITED

dynatuner

AN FM TUNER IN THE DYNAKIT TRADITION OF OBVIOUS

superiority

@

SPACE FOR
DYNACO
MULTIPLEX ADAPTER

COMPLETE INCLUDING COVER. $79.95 KIT; $119.95 WIRED

Dynakit specifications are aiways based
on reality rather than flights of fancy,
so our Dynatuner specification of 4
microvolt (IHFM) sensitivity appears
somewhat archaic when practically all
compeling (uners imply greater sensi-
tivity in their advertising. Performiance
is what counts, however, so we invite
you 1 vompure the DYNATUNER
directly with the most expensive, most
elaborate FM tuncrs available,

We know you will find lower distor-
tion, lower noisc, and clearer reception
of both weak and strong signals than
you ever cxpected. You will find new
pleasure in FM lislening free of distor-
tion and noise.

Best of all, the amazing performance
of the Dynatuner is achieved in actual
home use—and maintained for many
years, since it can be completely aligned
for optimim performance without ex-
ternal test facilities. Thus, after ship-
ment or after tube change, or after any
other source of changing operating
charazteristies, the Dynatuner can be
re-instated to peak performance.

Naturally. the Dynaluner includes
provision for an internal mulidplex
adaptor. which will be available in
the necar future. This unit can be
added at any time for sterco FM re-
ception of the highest quality.

Slighlly higher in the West, Write for detailed information on this and other Dynakils

DYNACO, INC., 3912 Powelton Avenue, Philadelphia 4, Penna.

CABLE ADDRESS: DYNACO, PHILA,

S

a wrue majority opinion of knowledg-
able professionals in the recording
ficld. frec from any taing of commer-
cialism or inuw-indusuy back-scratch-
mg.

The annual Saturday Review critics
poll could be transformed with reason-
able ease into a National Record
Critics’ Circle, which could mmounce
its annual awards as do the New York
Drania Critics’ Circle or Music Critics’
Circle. Thus we would have a mean-
ingful expression from the experts in
the field of recordings.

As for a barometer of the tastes and
preferences of the informed record
buyer, we have an extremely high opin-
ion of our own readers., and we [ecl
that they are an ideal jury to partici-
pate in an annual consmmer poll that
would cover all areas of recorded
music. Tt was with this in mind that
we announced last month the HiFi/
Sterro Review Record Awards. o be
presented each year on the basis of onr
rcaders’ preferences. 1f you have not
already filled out the regiswration form
to become a member of the Hili/-
StTEREO REVIEW Records Awards Com-
mittee that appeared in our June issuc,
we mge you to register yourself now

BOOM-BOOM-BOOM
BOOM.-BOQK-BOOM
BOOK-BOOM-BOOM
) BOOM-BOOM-BOOM
BOOM-BOOM-BOOM
BOOM-BOOM_BOOM
BOOM_BOOM-BOOM
ROOM-BOOM-BOOM
BOON_BOOM_BOOM

BOOMTB%—BOOH

“nert

by turning to page 75 of the present
issuc and
acuon.

taking the appropriate
We would hope that our awards, in
conjunction with awards made by rec-
ord critics and by NARAS, may achicve
a significance beyond that ol ephemeral
publicity value. Three such awards,
honestly administered, can and should
SCrve in two capacites: as i meaning-
ful indicator of the tastes of those
in whose lives records play an impor-
tant part, and as public rcc()gnilinn for
those in the record industry who have
put their art, crafe. and hard work into
the production of recordings ol gen-
nine worth.
HiFi/STEREO
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EXPORT: Telosro laternational Carp.. 171 Modison Ave., M. Y. 16 M. Y.
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Decorate
With Music
THE

WAY!

u Fisher stereo components are beautifully designed
for simple and perfece installation in existing book-
shelves, furnitare, closets or specially built cabinets.
Our twenty-four years of experience in chis field is so
vast and varied as to be truly withouc equal. You can
draw on this experience for guidance, assuring perfect
results in advance. Send today for the AUTHORITA-
TIVE GUIDE 1o custom stereo installztions, packed
with illoserations and helpful data.

Use This Coupon

FISHER RADIO CORPORATION
21-37 44th Drive, Long Island City 1, N. Y.

Please send the Authoritative Guide, Owners

Roster and complete Stereo Cartalogues. .

Name. '
i

Address. .
City. State. =
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Letters to the edit_o__!:

Dutch Treatment

e I have heard the Amsterdam Concert-
gebouw Orchestra an TLondon Records. on
Epic Records, on old Telefunken 78-rpn
records, and, during the orchestra’s recent
American tour, I finally had a chance to
hear it in person. In every instauce, it
sounded quite different. What struck me
most abont the “live” performance was
the smooth blending of the diflerent in-
strumental groaps, resulting in a solidly
nnificd over-all sound. Oddly enough, the
old Telefunken recordings most nearly
convey this gnality of the oxchestra. The
newer recordings, possibly because of close
microphone placcmcm, have a tendency
to make individual groups (string. winds,
brass, etc) stand out more dramatically,
hut the over-all blend is losi. This may be
fine for modern scores, but in the classics
a more solidly massed orchestral sound
wonld be closer to what is heard in the
concert hall,

1 wonder if rccording c¢ngineers cver
attend concerts. If they did, they might
reappraise the curvent fashion of putting
their microphones so close 1o the orchestrea,

Peter Huising
New York, N. Y,

Band Aid

e In “Rx for the Big Bands,” (May, 1961),
“Doctor” Hentofl prescribes his medicine
without really having diagnosed the ail-
ment. The big bands, what few there ave
of them, arce suffering from the same
malaise as the combos—the tendency of
modern juzz o put style above substance.
Instead of playing recognizable tunes, as
did the traditional bands, from Dixicland
right through swing, the modem band
seems  merely intent on  demonstrating
some style theory. Like so many other
forms of current expression, jazz has be-
come stylized to the point of being ab-
struct. No wounder it fails to kindle any
centhusiasm in most listeners.

George Scaller

Plainficld, N. J.

e Regarding the big-band field, Mr. Hen-
tofl is seeking something that does not
exist: a concert audience ready to pay high
prices just for the privilege of hearing a
jazz orchestra run through a very limited
yepertoire of avant-gavde stlections that
Mr. Hentofl would find acceptable. To he
acceptable, according to My. Hentoff, a
band must not play clichés. Since jazz
artists have been playing viniations on
clichés for over sixty years. the standards
Mr. Hentoll sets ave staggering.

For rcasons of his own, Mr. Hentofl has
clected to put down the band that has

12

been a prime mover in awakening the
public to a new consciouzness of the big
hand’s potential. For over five years, May-
nard Ferguson hag led a big band through
some of the roughest vicissisitdes to con-
front a leader. Road tvips, fouled sched-
nles, accidents, loss of Key sidemen. per-
sonal trouble with embouchure and teeth
—Ferguson and his bawd have risen above
all this, to the acclaim of college sidents
and fortvish bufls like myself.

I have heard all of the groups men-
tioned in Hentolf's “Best™ secaion, and
none comes close to the cohesion and ex-
citement created by Ferguson and his well-
reheised  organization.  Farguson is a
throwback to the days when bands were
centers of musical entertainment. He de-
mands and gets expert musicianship.

The so-called pioncars of the new big-
band jazz have seldom, if ever, waken a
band on the road t play in clubs and
dance halls, where the truly wild and un-
reconstructed jazz fans ave ta he found.
Hentoffl and Guniher Schuller have ap-
parently devoted their present and their

furtire to making jaz a music to be per-
formed only before the betuxed and he-
sotted concert aundience. With the vitality
of the music in mind, I am hopeful that
what they seek will never come to pass.

; Al Fisher

Chicago, Ill.

Mr. Hentoff's Reply:

If all jazz artists had baen “playuig var-
fations on clichés” for over sixty years,
the music would hardly have developed as
swiftly and in so many variegated direc-
tions s it has in that period.

The question of Maynard Fergnson’s
bund is one of tuste. I do not deny its en-
thusiasin but question its thinness of in-
vention and shrillness of expression.

1f indeed the “truly wild and unrecon-
tructed juzs fans™ are to be found in clubs
und dance halls, the news will come as a
joyful surprise to harried juzz leuders (of
small combos us weell as large bands) who
have found working opportunities to be
scarcer and scurcer this year.

I do not think, in any case, that the
concert hall is the only ausicer for the
future of big bands; but I showdd point
out that not ull concert halls—aund theu-
tres-in-the-round—are ns coldly formal as
Mr. Fisher implies. I agree with him,
howenver, in preferring the informality of

the night club if it’s well-run, reasonably
priced, has decent ancoustics and a fair
fucsimile of a piano. How many of that
aenre of juzz night club cun Mr. Fisher
"ll"le?

Reéord Prices and Repertoire

e Thanks to David Hall's tips on the best
buys in law-price rccords (May, 1961) I
was able to lay in a sapply of music that
normally would have been way abave my
means. To my delight, a surprisingly large
number of the recommended S1.98 and
$2.98 records proved musically and tech-
nically on a par with discs selling for
$4.04 and SHI8. Which brings up the
question of whether the record industry
operates on some kind of double standard.
\What else counld account for nearly one
hundred per cent price difference for com-
parable merchandise?

Frank Manolis

Jacksonville, Fla,

Wost law-price discs. unless they are re-
issnes of old recordings withdraym from a
company’s regular line, are done by the
urtists und organizations involved on «
special puckage basis, calling for a lowes
initial cost per item, anid often for a lower
royalty. This is not, in most instances, a
reflection on their artistic merit, but rather
on the capriciousness of the value placed
on name and fame. Besides this, lower-
price dises are usually less expensively
prckaged,

® As an afterthough to David Vall's ar-
ticle on low-price records, lct me offer the
following suggestion,

Low-price dises would be an ideal me-
dium for spoken-word rccording. I, for
one, hesitate to spend $4.98 for a spoken
recovd, knowing that it beays less repeti-
tion than music and won't be played as
often. At $1.98 or 52,98, T would be less
hesftant to invest in spoken reptertoire:
It surely wonld be z fine thing to have not
only poetry but also a wide sclection on
drama available—=Ihsen, Shaw, the verse
plays of Christopher Fry, and, last but not
least, some of the fine radio plays written
specifically for listening rather than stage
production. In England, France, Germany.
Austria, and Italy, many of the finest con-
temporary authors write for radio, and
their work is a vast, untapped resowrce for
the spoken disc medium. Among American
writings for radio, some of the better
scripts of Clifford Odets and Norman Cor-
win should certainly be revived on records.
I am swre that if such discs were to be
sold in the SL98 to $2.98 price bracket,
they would find a ready public.

Marius Coleman
Huntington., N. Y.

HiFi/STEREO



OQuality Control at AR

The frequency response of every AR speaker is checked in an anechoic chamber before it is shipped.
(Many other tests, of course, are also made.) Acoustic Research is one of the very few companies in
the history of loudspeaker manufacturing, so far as we know, that have followed this rigorous practice.

Silvano Cannavacciuolo, AR inspector, checks a speaker response curve at one of ARs anechoic chambers. The responsercurves of the individual.drivers
in the system hois testing have already been recarded and fonnd acceptable at the main anechoic chamber.

juLy

1961

The purpose of such careful quality control is to make sure, as far as is possible, that AR speakers
provide natural reproduction of music, without rattles, buzzes, distortion, or pseudo-hi-fi exagger-
ations.

Prices are from $89. to $2235.

wasyaery

Until now, AR speakers have been sold under a one-year guarantee covering
materials, labor, and freight to and from the factory.

On the basis of our field experience we are now able to extend this guarantee
to five years. The extension is retroactive, and applies to any AR speakers
bought since 1956.

AR speakers are on demonstration at AR Music Rooms, on the west baleony
of Grand Central Terminal in New York City, and at 52 Brattle Street in
Cambridge, Massachusetts, No sales are made or initiated at these showrooms. =5

ACOUSTIC RESEARCH, INC., 24 Thordike St., Cambridge 41, Mass.
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...at the best in new hi-fi components

e Audax introduces in its Souoteer an
unusual speaker system in the shape of a
narrow panel (total thickness four inches)
with [rontal surface of 21 x 25 inches.
Within its slim Dbody the Sonotcer
houses four six-inch woofers and a cone
tweeter. Frequency response is from 50 to

17,000 cps. Thanks to its high efliciency,
the Sonoteer requires only five watis to
drive it nnder normal conditions, but will
handle up o 45 waus.

Because of its open-back construction,
the Sonoteer radiates sound toward both
front and rear, creating a bipolar sound-
dispersion pattern. Prices §79.95. (Aundax
Division of Rek-O-Kut Co., Inc., Corona,
N. ¥)

e Bell's Model 8S-2 hookshelf speaker.
a ducted-port design, requives velatively
little power, but it handles up to 35 watts.
A 10-inch woofer is combined with a 4-
inch mid-range unit and a 3rv4-inch tweet-
cr to provide an over-all response from 35
to 16500 cps. The system is housed in an
enclosive of 34-inch wood with walnut
vencer. Dimensions: 253%, x 1234 x 1174
inches. Price: $399.95. (Bell Sound Division,
Thompson Ramo Wooldrige, Inc., 335
Marion Road, Columbus 7, Olio.)

@ Crosby’s RR0 sterco recciver com-
hines AM and FM tuners with a sterco
amplifier rated at 40 wats music power
per channel (35 watts continuous power).

At full output, haumonic distortion is 29,
response 40 to 20.000 cps + 0.5 dh.

FM tuner specifications ave: 2 micro-
volts semsidivity (IHFM standard), 800-
kilocyele discriminator bandwidth, and less
than 059, TM distortion at 309, modula-
tion. The civcuit employs thvee 11 stages,
followed by a limiter and a Foster-Secley
tiseriminator.

In addition to basic operating controls,
the R8O has a blend control with a balane-
ing indication, a spcaker/headset sclector,
level indicators for both channels, a third-
channel level contvol, and a multiplex
dimension control. Dimensions: 1614 x
[414 X 574 inches. Price: $375.00. (Crosby
Electronics, Inc., Syosset, L, I, N. Y.)

® Lafayette comes to the aid of wpe
recording fans who deplore the need of
sctting up two sepavate microphones for
stereo. The new Model PA-263 combines
two dynamic-type microphone elements ip
a single vnit.

Over-all frequency response is from 50
to 15,000 cps (essentially flat in the 80 to
10,000 cps range); the impedance is 50,000
ohms.

The unit comes with a heavily weighted
desk stand but can be adapted for floor-
stand mounts. Price: S17.95. (Lafayette
Radio Corp., 163 Liberty Avenue, Januiica
83, N. Y))

® PRS is the name of a new making
tape to help identify individual selections
on a reel of tape. The PRS tape can be
writtenn on with pencil or ball-poine pen,
and it sticks to the recording tape merely
by application of pressuve. Tts whiwe ¢olor
stands out against the brown hackground.
making it easy to spot the end or begin-
ui

1z of recorded selections.

The making wape is applied o the
shiny surfice of the magnetic tape and
hence passes over the tape heads without
interrupting the prograin material. Price:

S1 for a 600-inch reel. (The PRS System,
Inc., 12 Manor House Drive, Dobbs Ferry,
| NES )
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“Exciting!”’ says

b - e g ,#’-"‘."",I'-T?f -
Julie London . . . 2 SEES i)

s 5‘- :«r ,~"‘

IR @R
NOW! =STeRe0 IN EfGHT-[FFERENT PLACES!
IN YOUR HOME .1 YOUR PATIO. .. ANYWHERE

ONLY THE |
ROBERTS |-
((99()”

STEREO
tape recorder

combings these advanced leatures:
4-Track Stereo Record/Play
2-Track Stereo Playback

% Track Mcnaural Record/Play
Dual Head Outputs

Dual Pre-Amp Outputs

Dual Power Amplifier OQutpuls
Dual Moniltor Speakers { Portable
Racessed handle and

vertical operation ideal

{or custom installation. $399.50

*Using Roberts new multi-stereo panel

ROBERTS

TEREO TAPE RECORDERS

are chosen by discriminating movie stars and recording
artists for personal home entertainment and rehearsal applications

M ONLYTHE
. }‘ ROBERTS

100
deck
é‘ gnphﬁcu

custom series

combing n¢ch appearance

and superletive tape recorder/
reproducer performance. Same
components as usad n the
Roberts classic 320,

X! ' $209.50—"3905" $124.50

ONLY THE
ROBERTS

440"

STEREO
tape recorder

Has “ELECTRONIC MEMORY”
seif contained sterea speakers.,
automatic shul-off plus many
other "Nevos Belore™ Features
$699.50 (See sevin: — rewmive 2ide)
Availatie ax decy & preamp paThage
$649,50 i5¢v 14<(PA Spern
~ 1evreny i)

“Beauly is-and this Beauty Does," says

“ELECTRONIC MEMORY {s the BREAK-THROUGH N:ClDONAI;R 'c?r‘zsv. star o!d motion 193¢
. . plctures andtelevision.’'Tallored appear-
You've been walting fosl” says GLENN FORD Lot g b e g e
Roberts Custom Serles.””
-------- L E R L N B 3 § § | 1

Roberts Electronits, Inc. Depl, RFSR-7-L
5920 Bowtroft Ave., Los Angeles 16, Calif.

Please sead me:
] Roberts Storeo Tape Information Kit cone
taining 39 stereo and monaural applications.
1 enclose 25¢ (cash, stamps) for postage and
handiing.

¢ name of my nearest dealer.
[1 Twantairee, no-obligation demonstration.

LEARN ABOUT 8-WAY STEREO. GET THE
REASONS WHY A ROBERTS 990 TAPE RECORDER

PAYS FOR ITSELF! SEND FOR THIS BOOKLET NOW:

Address _—
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EAST AND WEST PLAY DIFFERENT TUNES IN THE DIVIDED GITY

BERLIN TOURIST OFFICE

by ROBERT ANGUS

THE pIvIDED city of Berlin i3 today
a study in comtrasts. Set against
each other are the empty streets of the
Savict sector and the teeming crowds
of West Berlin, the somberness of East
Berlin after dark and the Dbrilliant
lights of capitalist night life. The
record collector is struck especially by
the cfficient service offered in West
Berlin, as opposed to that available in
the government-owned stores in East
Berlin. These contrasts illustrate vivid-
ly the sharp differences between two
ways of life, buc each of these Berlins
offers something distinctive to the col-
lector of recards.

West Berlin, a lively, modern city of
two and a quarter million people, has
literally hundreds of stores selling rec-
ords, and it is in the more modern
and elaborate of these that the Ameri-
can record buyer is most likely to {eel
at home. Tor not only do they look
like the more prosperous record stores
in our larger cities, but in their dis-
plays many of the record jackets are
fdentical with those he has seen dis-
played in New York or St. Louis or
Omaba, Dallas, or Chicago.
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The racks are arranged as 10 type
of music, so that the casual browser has
a chance to run through at a glance the
entire stock of lieder, or Dixieland jazz,
or American pops. or opera. Soft light-
ing provides a pleasant atmosphere, as
it does in many American stores, but
thick carpeting gives an added fecling
of luxury, and the service is more
attentive than any commonly met with
in shops that sell records on our side
of the Adantic.

RECORI)S in West Berlin cost some-
what more than they do in the United
States. a fact that hardly seems to im-
pede their sale. Twelve-inch sterco-
phonic records sell for the equivalent
of §6.5(:, large monophonic records for
up to $6, with no discounts and few
low-priced labels available. Az a re-
sult, extended-play 45-rpm  discs  (at
about $2) and ten-inch LP's (54.87
stereo, $4.87 mono) are relatively pap-
ular. Another result of the high cost
of records is that customers attach a
great deal of importance to selecting
the right record, and it is the norm
in West Berlin for space and facilitics

to be provided for customers to listen
to what they buy. In fact, the visiting
American who simply selects a record
from the browser racks and rrics to pay
for it and go. as he might do at home,
is met with an incredulous, almost re-
proachful, “but dow’t vou want o
hear it” from the salesgirl.

In such shops, repertoire is nearly as
extensive as it is in the United Swaes,
with perhaps a heavier emphasis on
the classics. Opera, in particular, is
available in profusion—mnot only new
sterca sets of standard operas but also
sets (ransferred from 78's and count-
less collections of arias by cveryone
from Enrico Caruso 1o Leontyne Price.
And (he Berliner has variety in other
arcas as well: there are as many Frank
Sinatra and Frankie Avalon albums for
sale on the Kurfurstendamm as there
are on Broadway. The wemendous
popularity of American jazz and dance
music has made it necessary for dealers
o import these record: dircctly or to
obtain them from German afliliates of
American companies. Spoken-ward re-
cordings are. if anything, more popular
in Gennany than in the United States.
Just as an American can buy recordings
of the complete plays of Shakespeare,
a documentary on World War 11, or
Dylan Thomas teading from his own
works, the German collector can buy
recorded plays of Goethe and Schiller
and Brecht, readings of Villon and
Erich Kasmer, and recorded exercises.
Even sets in English—including some
by Dylan Thomas—are not too difficult
to come by.

Such posh record shops in West
Berlin. with their colorful jackets and
near-utopinn service, are only six short
stops by clevated wrain from the un-
auractive record shops of LEast Berdin.
At No. 1 Alexanderplatz, now one of
the two busiest shopping centers in the
Soviet Zone, but not yet quite f{ree
from associations of the Gestapo head-
quarcers that once stood there, stands a
combination hook-and-record shop, on
the ground floor of a postwar skyscrap-
er. A large plate-glass window serves
the doal purpose of letting light into
the cluttered shop and providing dis-
play space for a few record juckets.
Inside, their backs to the window, two
clerks struggle o cope with a dozen
or more pushing, shoving cusiomers
who are separated from them by a
counter on which are two tall piles of
records—a stock that bears no resein-
blance to the window display.

The customer begins to leal through
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Outsells -because it
outdoes all other high fidelity

record players...changers
and turntables alike!

8 months of rising acceptance . .

. rising demand . . . rising
acclaim by safisfied, enthusiastic owners and critical, knowl-
edgeable dealers throughout the country .
ground for the unmatched success of this unique instrument.

.. this is the back-

Never before has there been a record playing unit with so

much to offer. Now thoroughly proven in use, the Type A
remains the first and only one of iits class . . . the step be-
yond the changer . . . the step beyond the furntable . . . the
reafization of everything desired in a record playing device.

Garrard, with over 40 years of manufacturing experience,

and with its highly developed production and quality-control
procedures, holds the Type A to precision tolerances, pro-
viding positive assurance of excellent performance. See the
Type A at your dealer. Ask him to reserve one for you. $79.50

AUTOMATIC TURNTABLE

GARRARD’S

1 The Type A tone arm fs
A 1ihe only true dynamicalty-
balanced arm on an aufc-

matic unit, It has a sliding counterweight and a built-in
calibraled scale to set and insure correct stylus tracking
force. You may use any caetridge, whelher designated as
professional or otherwise, wilh assurance that this arm
will track the stereo grooves perfectly at the lowest
pressure recommended by the cartridge manufacturer.

@ The turntable is full-

C < > sired, heavily
= weighted (6 Ibs.), bal-

== anced, cast and pol-
ished. It is actually {wo {urniables
baiznced together~a drive lable inside
and a non-ferrous cast table oulside—
and scparated by a resilient {oam bar-
rier to damp out vibration.

| = = |
LABORATORY
SERIES

The new Laboratory
Series Motor is a
completely shielded
4.-pole shaded motor
developed by Gareard especially for
the Type A turntable system, R in-
syres troe musical pitch and clear
sustained passages without wow,
flutter, ar magnetic hum,

TYPEA

A great plus feature is
automatic play — with-
‘out compromise.
Garrard’s exclusive

pusher platform changing mechanism
makes the Type A {ully automatic, at
your option, and affords the greatest
convenience, rellability Tn operation
and protection to records available:
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THE NEW KLH MODEL TEN
SPEAKER SYSTEM

Is snialler than our fo"th..er "odels,
Costs less than owr other models,
Operates with a 12 watt apiplifier, |
And - has'the KLH sound. |
4
|l!::“ | Ilnnru
."I fopres |

;kmj RESEARCH AND DEVELORMENT CORPORATION
MASSACHUSRTTS

PURCHASING
A HI-FI
SYSTEM?

TIME PAYMENTS AVAILABLE
Up #o 2 years #o pay!
Jim Lansing®

Send Us ?u'éi.‘..fé’é‘&?“
onsén
Your List 0' lH.I:i’\:Iel:Z:N
Acouthic Rescarch
Janszan
Components
For A|ceer
w::]n:,:‘li'—‘-Kardon
Package Eico ¢ P10y o TEC
t l' Sherwood*
Quotation

139 GROSS STREET, CAMBRIDGE 39

arfedale
USL Cirizon Band
Gonser 8 Hallicrafter
Texas Crystals
Concartone @ Viking
ESL o Frazier
Superscope
Dual Changer
Bogen o Leak

YOU CAN Dynokil o Fisher
BUY WITH H. H. Scoby
CONFIDENCE | Thorens
AT AIREX DeWald
All merchandise is é;rm;n;oo!’:em
brand new, factory Wollensok
iresh & guaranteed. Garrard ¢ Norslco
Miracord

Free Hi-Fl Cotaleg Glttor Siaar
r-dlecrs

Rek-O-Kut
AIREX| &
| Tandberg®
Fatrchild
Pickering o Gray
Audio Tape
Mognecord”

Rockford Cobinets
CORPORATION { Artizan Cobinets
85-MR Cortlandt S#.,N. Y. 7, WO 4-1820

“Fuir Truded
18

Sieck looks, efficient sercice mark this typical West Berlin yecord shop.

6ne of the piles of records, mostly
Czech Supraphon titles. Jackets, labels,
and programn notes are printed in Eng-
lish, despite the face that scarcely one
Last Berliner in four speaks the lan-
guage. “Ic is forbidden to buy from
that pile. You must buy from this
pile,” says one of the cerks, a sour-
faced youth. The second pile consists
entirely of Soviet LP’s in their blue
jackets decorated with tinted Russian
landscapes. While the jacker titles are
printed in Russian (there are no pro-
gram notcs), labels are printed in Ruos-
sian and English.

A(:Ross the Alexanderplatz, at the en-
trance to the Leninallee, is another
state-owned book-and-record store, Das
Gute Buch. Polish. Hongarian, and
Rumanian dises. in addition o a large
stock of Soviet ditles, are for sale heres
No display, no sign in the window in-
dicates that this is a record shop. The
East Berliner knows, though. that if it’s
records he wants, this 15 one ol three
stores m the entire Soviet secior where
he can go to buy them. The store is
not new: the building in which v is
located is one of the lew in the Alex
anderplawz to suvvive the bombings of
World War 1I. Like No. [, it is ill-
lit, with only a few dim lamps on the
very high cciling, and these trned on
only wward dusk. Pigeonholes behind
the counwer contain the store’s endire
stock. avranged by code nmumber and
maccessible w the shopper.

“T'o aid customers, there aye yvo large

loose-leaf typed catalogs on the coun:
ter. They scrve as the Soviet version of
Schw:tnn, and anust be consulted at the
store. The rustomer jots down the
store’s code number, which is entered
next to the catalog number of the rec
ord. Then he asks one of the two
clderly ladies behind  the counter
whether this number is in stock. If it
is, she writes out a slip, gi\-'ing the
price, which the customer takes to a
cashier at the front of the store. He
pays for his record and returns with
the slip properly stamped. The clerk
then hands him his record and at last
he is free to take it and go.

Rarcly, however, are ransactions
this simple. A costomer may ask for
three or four titles—or, rather, num-
bers—before hitting on one that is in
stock. The Jron Curtain coumtrivs press
records in runs of about a million, and
a store may get {rom hall a dozn
copics to hall a gross; there’s no way
of knowing in advance. The tle stays
in the store catalog as long as there
arc records on the shelf, which may he
several years. When the store sells its
last copy, frequently the clerk fails to
delete i, and the tide continues in the
catalog. If eaough demand builds up,
or if the government thinks a record
is particularly meritorious, they will
run off another million—but it may be
years before that happens.

Yor the Soviets, the record business
consists in roughly equal parts of clas-
sical and folk music.
Amervican sense, are virtually nonexist-
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NEW KITS

FROM H. H. SCOTT!

Massive 130 Watt Power Amplifier,
Feature-Packed Control Center use
new ways to simplify kit building

Exciting News for Kit-Builders! Now, for the first time, H. H. Scott engi-
neering leadership, H. H. Scott guality, and H. H. Scott experience are
available to the kit-builder in a massive 130 watt power amplifier kit and
a feature-packed stereo pre-amplifier kit,

These new kits utilize the time-saving, labor-saving, techniques pioneered
by H. H. Scott in their famous LT-10 FM tuner and LK-72 complete
amplifier. To speed assembly time and reduce errors all wires are pre-
stripped and cut to proper length; mechanical parts are already riveted in
place; each electronic component is mounted on special part charts, easy-
to-follow instruction books are in full color.

The new H. H. Scott LC-21 Pre-Amplifier and LK-150 Power Amplifier
kits are completely professional units in looks...in design’. ..in specifi-
cations. You'll be proud to show and demonstrate them to your friends.

Outstanding Features and Technical

Specifications of These New Kits

LK-150 POWER AMPLIFIER KIT — Qutput raled at 65
watts music power per channel (60 walls steady state).
Famous 6550 matched-pafr output tubes, raled at 100
watls —the same lubes cited by the military for con-
servative design and consistent lop quality. Unique
H. H. Scotl outpul circuitry assures top performance
without adjustment with external laboratory equipment.
IHFM power band from far below 19 ¢ps lo more than
25,000 cps (Nirits of laboralory test equipment). Totsl
Harmonic Distartion less than 0.5% at (ull power. IM
dislortion fess than 0.5% at {ull outpul. Damping factor
adjustadie to either 16:1 or 8:1 lu compensate (or
difterences between some efficient and inefficient loud-
speakers, Switchable subsonic noise filter. Amplikier
absolulely stable even without load. 15 W x 6%* H x
T1%” 0. $169.95*

LC-21 PRE-AMPLIFIER KIT —

There are five pairs of stereo inpuls, derived center
¢hannel output and sereo tape recorder oulputs. The
15frant panel controls include equalization provisions
for microphone, tape head, or RIAA; sceratch and
rumble filters; magnelic pickup selector; phase re-
verse; lape monilor; derived ceater channel level
conlrol. Unique power supply shielding, DC tube heat-
ers, and aluminum chassis permil unususlly low —80
db hum level. Distortion Jess than 0.19% at 2.5 volts
output. Can be wired for home or laboralory use where
response below 10 cps Is required. Frequency response
8 cps to 50,000 ¢ps <= | db. Dimensions in handsome
accessory case 15¥%w x 5%b x 13%d (Match LT-10
FM Tuner Kit). $95.95"

»Cage or case extra, Slightly higher wesl af Rockies

Unique time and laborzsaving, features of
H. H. Scott kits:

1. All mechanical parts pre-riveted in placs for a stronger,
neater job.

2. Al wires pre-cut, pre-stripped to imprave performance,
save lime.

. Unique Part-Charts* provide positive idenlification of partss

4, Full-color instruction book makes it easy to idenlify parts,
speeds assembly.

5. Kit-Pak** container opens to convenient work table, Yolds.

out of sight when not in use.

*? Mass. Trade-Meark Reg. No. 18048, 19044

w

f HH.SCOTT

H. H. Scott Inc., Dept. 245-07

111 Powdermill Rd., Maynard, Mass.

Send me complete specifications on your new LK-160
Power Amplifier and LC-21 Pre-Amplifier kits. Also
include technical sheets on matehing LT-10 FM Tuner
kit, LK-72 Complete Stereo Amplifier Kit, and in-
formation on your entire factory-built line.

N dn, b L TSR B N L LR L i) St
Address. ., ..-: .ostusr OEF DM Yoo I 0 o 1 o bt
' T S el 8 R Zome. . .... Slokgs.”. 6. 5. .

Ezpori: Morhan Exporting Corp., 458 Broaduway, N.Y.C.
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THE FIRST
FM STERED
MULTIPLEX
REGEIVER

e 8000
b4 watts 295

only for those who want the ultimate. ,,

At last, Stereoc Multiplex is here . .. and, once agaln,
Sherwood is first . . . ready immediately with a brilliant
combination of Sherwood's *‘high rated' FM tuner
design plus ali circuitry necessary 10 receive the new
FCC-approved FM muitiplex stereo .. . two 32-watt
amplifiers, two phono/tape pre-amplifiers and all controls
necessary for playing records, tape or TV. The S-8000
Recetver needs only the addition of speakers to complete
a basic system for FM stereo listening enjoymaent.
Overall size, just 16 x4 x 14 inches deep,

Sherwood’s dramatic Correlaire Furniture Modules are
the perfect setting for your Sheswood hi ti components.
Choose from sixteen interchangeable modules, styled
with a contemporary flair in hand-rubbed Walnut

and Pecan woods. Have truly tiexible room arrangements.
A beautitul four-color bsochure is yours for the asking.
Shervsood Electronic Laboratories, Inc.,

4300 N. California Ave., Chicago 18, lliinois..

FOR COMPLETE TECHNICAL DETAILS WRITE DEPT. it

ent. There are no such things as 45's.
LP's come in an B-inch size, holding
six songs. as well as in 10-inch and 12-
inch sizes. There is no sterco.

The Communists habitnally slip in
a little propaganda with their maosic,
For example, 2 customer buying a st
lection of songs by Shostakovich will
get on the other side of the record
Lenin Hills, Anthem of the Iniernae
fional  Student’s Union, We're for
Peace. and Moscow-Peking thrown in
for good measure.

The third store in East Berlin, the
Czechoslovakian  Pavilion, bears a
marked similarity to its West Berlin
counterparts. The building is new. the
store atwactively designed and  deco-
rated. At one end of the record bar
are two turntables for listening o rvec-
ords—a welcome contrast to the single
hattered porwable phonograph at No.
1 Alexanderplatz (Das Gute Buch has
no playing facilities whatever). On
the counter itself, the Czech Supra-
phon catalog is mounted under glass.
Here a single clerk, a pleasant woman
in her fortics. trics to wait on crowds
of ten and fifteen customers at a time.
Prices here run as high as ninety cents
for a 12-inch LP. thirty cents for an
EP. Soviet discs are cheaper—seventy-
five cents for a 12-inch LP, sixty cents
for a 10-inch disc. “There’s a good
reason why Crech records cost more,”
record buyers in West Berlin say:
“They're better.”

The Supraphon catalog is mostly
dassical. but 3t also contains what lit-
tle American pops and jazz arc avail-
able, legitimately, behind the Iron Cur-
tain. It also includes the few Eastern
European 45-rpm discs on the market.
The Supraphon catalog even includes
some Slavic jazz, with the Karel Viach
and Dabbor Brazda bands swinging
out Stompin’ atl the Savoy, St. Louis
Blues, Night and Day, and a sct of
Gershwin favorites. The arrangements
sound strange to American cars, but
they arc about as close as an Fast
Berlin hipster can legally come 1o
American popular music. Out of 470
Czech LP’s, there ave only three in this
category:

va BERLIN collectors are always
chasing bargains or hunting for some
unusual music available only on an
Iron Curtain record. Conversely., East
Berliners crave jazz and rock-und-roll,
despite the fact that all American music
is officially forbidden by the govern:
ment.  In  consequence, there has

HiFi/STEREO
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Years! Any Sonotone “Ceramike®” stands up to all
kinds of mistreatment...yet stays “fidelity” itself.

Until a few years ago, mikes were variable. If they were “hi-fi," chances
were they were delicate. If they were sturdy, they didn't reproduce as well
as they could. Then came the Sonotone “Ceramike’’ series.

All ““Ceramikes’’ are shock-proof, impact-proof, shatter-proof, heat-proof
and ‘“‘bad-treatment’’-proof. They will work even if you immerse them in
water. The ceramic transducer at the heart is immune to changes of tem-
perature and humidity. Extensive factory tests insure you that every
“Ceramike’’ will keep on performing at its peak no matter what!

And fidelity? Look below, for specifications that would do anybody proud.
If you want trouble-free, dependable performance and an instaliation that
lasts for years, look into “‘Ceramikes"’ first.

Specifications for Complete “Ceramike” Line

CM-10R—-For tape recorders, elc.

Frequency FeSpONSe ...co.vunnvns 50 to 11,000 cps
SERaltivity S S It ke s .— 56 declbels +2db
CM-11A—Where greater sensmvnly is desired
Frequency T@SPONSE ... . vsavesass 80 te 9,000 ¢ps
SelStiviYes® - fa b Jmm s s m%e +—53 decibels =2db
CM-T102—Far stereo taping

Frequency respaonse ...... g 50 (0 11,000 cps
Sensiivily. Ths sl e LLh e S —56 decibeis 4-2db
CM-T11A—For stereo taping, aiso greater sensitivity
Frequency response .....o..eceeess- 80 to 8,000 cps
SeREAlVMY e - e ¥ pir oot A s Z53 decibels *2db

CM-128—For tong lead installations—PA systems, etc.
with push-to-talk switch

Sonotone:

Frequency PEeSPONSe ...ovcanevrnsn 200 to 8,000 cps
STE LIVITYIR LS o R o —63.5 decibels +-2db
CM-17A—‘Flex-Mike". For audio-visual labs, etc.
Frequency response ......... «.+.-50 10 11,000 cps
SenSItivilys b e, e an St —56 decibels +2db
CM-30—Coiled Cord, Switch. For citizen's band use—
Frequency response ....eo.eevus.. 100 to 6.000 cps
OOPSTIARY « tn ¢ w4 ba g o5 5 e 4 —49 decibels 2-2db
CM-31—Coiled Cord. For communication use—
Frequency response .............. 100 to 6,000 cos
SEOSItIVIty e crwh s vp E iin s e ~—49 decibels *2db
CM-32—Standard Cord & Plug. For lape recordings—
Frequency response ...... sersss et 80 169,500 cos

Sensitivity. . ............ -~ . ..—49 decibels *=24db

ELECTRONIC APPLICATIONS DIVISION,
DEPT. P7-71 ELMSFORD, N.Y.
(n Canada, cantazl Atlas Radia Corp., L0d., Toronla

Leading Makers of Cartridges « Speakers « Tape Heads - Mikes » Etectronic Tubes « Batteries

22

sprung up a lively, if illegal, tradc in
black-market discs. The trade is not
without its dangers. West Berlin bor-
der guards spotting somcone Crossing
on foot or on the elevated trains with
a package wrapped in the telitale
brown paper used by Communist stores
are sure to confiscate the goods. Bluck
marketeers carrying Western  records
into the East run even greater risks.
They face stil fines or jail sentences.

These hazards have driven bootleg
prices in the Fast as high as $10 for
a 12-inch LP. If the average American
must work about ninety minutes (o
earn a 12-inch LP by Perry Como or
Dave Brubeck, an East Berliner musc
work 55 hours to pay for the same
record. Surprisingly. the Bonn govern-
ment encourages bootlegging 10 the
East by putting an extra profic into
the bootlegger's pocket. Larger record
stores sometimes accept Fast German
currency at the official one-to-one ratio,
instead of the cveryday exchange of
four East Gennan marks for one West-
ern mark. This, in eflect, enables the
bootlegger to buy at a seventy-five per
cent discount. The Federal Republic
makes up the difference to the local
dealer.

N onobY knows just how much inter-
sector smuggling actually goes on, but
virtually every record collector one
mceets in West Berlin hias a few prize
items picked up in East Berlin. He
will apologize [or their poor surfaces
and low fidelity, but point out that you
can’t expect much for the prices there.
In LFast Berlin, the volutne of the boot-
leg traffic is even more difficult to csui-
matc, u]lhoug‘n gO\"er“nCnl'O\\'llC(l
juke boxes in the East have recendy
been loaded with discs by Elvis Presley.
Frankie Avalon, and cther American
singers. all bonght from the bootleg-
gers. Even the Soviet-concrolled radio
station has begun broadcasting Ameri-
can pops from smuggled vecords,: pre-
sumably by way of horrible example.
What steveo there s in East Berlin
consists of bootlegged records and
cquipment built by do-it-yoursclfers.
That there is a demand for sterco in
the East is reflected by the remark of
one West Berlin dealer. I have a
regular customer who lives in East Ber-
lin and comes in at least once a weck.,
He buys maybe ten or fiftcen sterco
records at a time, and a lot of Ameri-
can pops. I'm sure they've not all for
his own usc.” Even an iron curtain
isn’t soundproof.
HiY¥i/STEREO
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ALL-WEATHER
ALTEC SOA
'BI-ACOUSTIC'
HORN SYSTEM
... 8$57.00

ALTEC 834A ‘‘MONTEREY"
SPEAKER SYSTEM

$169.00 UNFINISHED:
$174.00 FINISHED FOUR SIDES

ALTEC
835A
"“MONTEREY
JR."" SPEAKER
SYSTEM
$84.00
UNFINISHED
$85.50
FINISHED
FOUR SIDES

ALTEC 836A
*'LIDO" SPEAKER SYSTEM
$125.00 FINISHED FOUR SIDES

{ANSING CORPORATION

ALTEC 707A ""FQUR-IN-ONE™"
STEREO CENTER
$387.00 INCLUOING CABINET

"ALTEC 309A AM/FM
STEREO TUNER
$216.00 INCLUDING CABINET

ALTEC 353A STEREO AMPLIFIER-
PREAMPLIFIER
$225.00 INCLUDING CABINET

ENJOY YOUR HI Fi OUTDOORS THIS SUMMER!

Whether it’s work or play or plain refaxation, you’ll have more fun
this summer with outdoor high fidelity by ALTEC. For a permanent
outdoor installation, try the ALTEC S0A Horn—the wide range
outdoor speaker that is completely weather-proofed for any cli-
mate. For portable outdoor high fidelity, take your pick of ALTEC
compact speaker systems—they offer superior reproduction yet are
light enough for easy portability. (You can enjoy your ALTEC
compact indoors when you are not using it outdoors!)

And here’s a practical point to remember: With new ALTEC
sterco amplifiers as part of your central indoor hi fi system, you
need no separate amplification to power an outdoor spcaker! Each
ALTEC amplifier features an auxiliary speaker tap so that you may
enjoy one or more extra speakers anywhere in the house or yard.

PERMANENT: .

ALTEC S0A “Bi-Acoustic™ Horn offers smoothest, widest frequency re-
sponse of any competitively priced all-weather speaker! Made of heavy,
double-reinforced Fiberglas. Comes with universal mounting braecket for
easy mounting in any direction and to any surface or structure,

PORTABLE:

ALTEC 834A ‘“Monterey"” Speaker System features guaranteed 40-22,000
cps frequeney range. Finished on {our sides in walnut, blond, mahogany,
or fruitwood for use vertically or horizontally. 14” H, 26” W, 14%” D.

FREE! Ge! the nevw 1961 ALTEC Stereo Catilog and informative Loud-
speaker Enclosures Brochure at your Professional Avrec High Fidelity
Consultant's or write Dept, HF-J.

© 1461 ALTCC LAKSING CORPORATION

JULY 1961

ALTEC 835A *““Monterey Jr.” Speaker System fis a smaller version of the

?Iﬁ/}\; guaranhed 45-18,000 cps frequency range. 11147 H, 231" W,
4 .

ALTEC 836A "Lido” Speaker System boasts beautiful styling and soung

to malch, Available in walnut or mahogany, the “Lido” is 12%” H, 26
W, 12%% D,

ALTEC STEREO COMPONENTS INDOORS
POWER A SPEAKER OUTDOORS:

ALTEC 707A Stereo Center combines four hi fi components in one slim-
line package: AM and FM tuners (same sensitivity as 309A below), 40
watt-per-channel (stereo prog. pk. pwr.) amplifier, dual-channel control
preamp with 9 inputs, 6 outputs, plus facilities for stereo center speaker
and auxillary speakers indoors or out,

ALTEC 309A AM/FM Stereo Tuner and 353A Sterco Amplifier-Preamplifier
are look-a-like mates that offer a harmony of styling and engincering
balance, The 309A features (FM) 2 mv max. sens, (equivalent to 1.0 mv.
ref. 72 ochm antenna), 2.9 mv for 20 db quiet. sens, (equivalent to 1.45
mv, ref. 72 chm antenna); +1 db 20.20,000 ¢ps freq. response and (AM)
3.2 mv max. s&ns.

The 353A provides 14 stereo or mono inputs, 6 outputs plus matricing
network for 3.channel stereo and auxiliary spezkers anywhere §n the
house or yard. 100 watts stereo prog. pk. pwr., 50 watts rms contin.;
freq. response + 1.0 db 20-20,000 cps at 25 watts / + 0.5 db 10-30,000
cps at 1 watt.

NOTE: The tuners above are fully wired for FAM Miiltiplex Converter,

ALTEC LANSING CORPORATION

A Subsidiary of Ling-Temeao Elcctronics, Inc.
1818 South Manchester Ave., Anahetm, Calif.
New York ¢ Los Angeles
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DESCRIPTION:

The Gigolo is constructed with a
resonant resistant all wood product
of at least 34" thickness throughout.
Its outside dimensions are 24" long,
12" high, 9%2” deep. The heavy con-

struction and the fine workmanship
suggest a value far exceeding its low,
low price. All units sold on 100%
MONEY BACK GUARANTEE.

Price $15.00. Unfinished only.

F.0.8. Factory 2 - 7
Power-tandi Eolo--may, be- psed- with- -
Smau‘n‘cnnunmamml(inrs nf*veuwmwaxtage, A WENTEET
e = ‘wlth’-lh!‘nlghes pnwec‘mmpunant amplifter-withi- Satis-
o - ——

ey y -
;mrr.‘*"""’s.\ om0 S SXHER IR Raechtng) l A.ES,, Inc
= - e L — ’ .
> Lymeanire R oy " 3338 Payne Avenue, Cleveland, Ohio
proem et /..___uxmmlmm - ' 5
““an‘ Gentlemen please ship_.. = GIGOLOS:
1 | understand these units are guaranieed and if | am
2 S ety not satisfied | may return for a {ufl refund of sales
- e HERHEUIP TS ANGE (O T, o - i 4 o
seuon-wovre et i ———~ - = pedi=dain price, $35.00 each
oret St gl e { - > w0 (UK HOOTE, - oy
Ty e . : L AT BTN Name.
e s el = 2 i - : -~
S s 9 (6 & T4 Bl -ll/ Py ~ Address.
e ) = tae! City and State

PRt [Tl TP 17 Tt P——
== == ‘ Enclosed find ¢check—_____ _money ordec’.
e e -

——— .
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ONLY HEATHKIT OFFERS TOP QUALITY

AND LOWER PRICES AND...

NOW ... VeAe0r:

You Get Guaranteed Success With Heathkit!

Never before has a manufacturer of do-it-yourself kits guar-
anteed your success in completing a project. Heath does so
and backs it up with an iron-clad, money-back guarantec!
By making this guarantee, we hope to banish any doubt you
may have about your ability to build a kit. How is such a
guarantee possible? The careful planning that goes into the
design of Heathkit equipment revolves around this para-
mount thought—anyone, rcgardless of backeround or ex-
perience, must be able to build any Heathkit. This same
thought guides the writing of the detailed Heathkit assembly
instructions with the world-famous “check-by-step®” systen.
Thesce attributes plus the experience of a million customers
attests to the fact that anyone can build a Heathkit. Order
your favorite Heathkit today. Enjoy top quality cquipment
with savings of up to 50% and the satisfaction of doing it
yoursclf. Getl guaranteed success with Hcathkit!

“LEGATO-COMPACT'' ... finestin the Heathkit line

» Alf Altec Lansing Speakers o Covers 30-22,000 cps o Pre-
assembled, prefinished cabinets « Measures just 32" L x
19" D x 32%" H.

Smaller in size, yet acoustically as fine as its namesake. “*Legalo-
Compact™ is a singular achievement in design. Two 12” high
compliance woofers cover 30-800 cps: a special exponential horn
and high-frequency driver cover 800-22,000 cps. 80O cps nclwork
is factory assembled. Rates 30 walts program. Drives with 3
walls. 16 ohm Z. Modifizd infinite baMe design. 132 |bs.

Kit AS-21U, unfinished . . . $22.50 dn., $20 mo.. ... .. . $224.95
Kit AS-21W, walout fin, . .. $23 dn., $20 mo.. .. ..., $229.95

Kit AS-21M, mahogany, fin. . . . $23 dn., $20 mo.. ... . $229.95

NEW
LOW-COST
ACOUSTIC
SUSPENSION
SPEAKER

¢ 10" Acoustic Suspension Woofer ¢ 2-3%" Cross-Fired
Tweeters » Covers 30-15,000 cps e Drives With 10-40 Watts
* Hi-Freq. Conlrol o L-C 2250 cps Crossover Nelwork
* Assembled Cabinets

Enjoy the extended bass responsc and brilliant highs of an acous-
tic suspension speaker at never-before savings! Cabinet is finished
on four sides; 24* L x 114" D x 1344* H. 16 ohm Z. 41 |bs.

Kit AS-10U, unfinished ... $6dn.,$6mo.............. $59.95
Kit AS-10W, wainut fin. ., . $6.50dn., $6 mo........... $64.95
Kit AS-10M, mahog. fin. .. . $6.50 dn., $6 mo.......... $64.95
24 F

You Can
Build Any

T s e g2

- Heathkit!

|

b

MONEY BACK GUARANTEE

The Heath Company vnconditionally guarantees thai you
can build any Heathkit product and that It will perform
in accordance with our published specifications, by sim-
ply tollowing and completing our check-by-step instrue-
lions, oryour purchase price will be cheerfully refunded.

i
f

A

HEATH COMPANY, Ben -) arbor, .Mlchlgan
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Introducing A New Styling Concept
In Two Popular Heathkit Stereo Units

Heathkit AJ-11 AM/FM Tuner

Successor to the popular AJ-10, this
—— ncw version features flywheel tuning,

i ge cles®

[ |'1\'lll'

®sr 1

oyt Iwo ‘“‘magic-eve’ tuning indicalors,

adjustable FM automatic frequency
control, AM “fidelity" switch for max.
selectivity or fidelity, dependable 12
tube circuit, built-in power supply.
21 1bs.
Kit AJ-11...87 dn., $7 mo...$69.95
Assembled AJW-11, ..
$13dn..Sttmo......... $129.95

Heathkit AA-151
28-Watt Stereo Amplifier

Here's the popular SA-2 model all
dressed up in brand-new styling. De-
livers 28 hi-fi rated waitts (14 per chan-
nel) for plenty of power. Has clutched
volume controls, ganged tone controls,
4 dual inputs. 28 lbs.

Kit AA-151 ., |

Here's a handsome matching phir for
your new Heathkit stereo system! Both
hiive new louvered wrap-arounds of
luggage-1an vinyl-clad sicel with con-
trasting charcoal-grey front pancls

framed with pofished aluminum bezels $6dn.$6ma.......... ..$59.95
a regal new look to Heath's Assembled AAW-151 , .,
medium-price siereo line. $12dn., 811 mo... .. ....$119.95

New Stereo /Mono Record Changer. ..

As Low as $37.95

With Cartridge and Diamond Stylus

e Oversize 11" turntable o Anti-skate ¢ Plug-in
head ¢ 4 speeds » Hum-shielded » Automatic or
manual ¢ Automatic shut-off ¢ Brown & beige
color » Easily assembled

Available in your choice of stereo cartridges. 1S Ibs.

Kit AD-BOC, Sonotone 8TA4-SD ceramic,
diamond & sapphire .. ........ = AR $37.95

Kit AD-80A, GE VR-227 mag., diamond. . . .. $41.95
Kit AD-80B, Shure M8D mag., diamond..... $42.95
ADA-80-1, 45 rpm adapler spindle, 1 Ib, $2.95

Big-Buy Portable 4-Track Stereo Tape Recorder

¢ 2 speeds—33%" and 7}4" » 2 Tape control levers o All amplifiers & speakers
included » Listen while recording 2 "'Eye” recording indicators » Assembled
cabinet & mechanism

Value scnsation ol the year! Nothing more versatile, nothing at this quality leve)
even close to this price! The AD-40 is & 3-way recorder; a self-contained unit for
monophonic and 4-track stereo tape recording and playback, a hi-fi stereo center
to amplify and control record players, tuners, tle., and a tape music source (or
separate hi-fi systems. Complete controls for tape functions, tonte bulance and level,
monitoring while recording, and “pavse™ control for tape editing. Afl parts included
for building electronie section. Turguoise and white siyling. Less mic. 49 Ibs,

Kit AD-40. .. $18dn., $I6Mo.. ... ................ vt Sl ek n S DA T ODE
Assembled ADW-40 .. .$30 dn., $25 mo.. .. .. B PP 002 ....$299.95

FREE CATALOG

Conlains complete descriptions and spetifications on all of
the above new models plus more than 200 other Heathkit items,

SAVE UP TO r ORODERING INSTRUCTIONS: Fill out the order
ttant, finctude characs lor pazcel posl according 1o

50% WITH welahls shown. Express ordels shipped delivery
HEATHKITI charges colfee). All prices F.0.8. Benton Harboe,

Micti. A 20% deposit i3 sequiced oa il C.O.D.
orders. Prices subject ta chnnge wittoul nolice.
Dealer and exporl priges slightly hlgher.

See how you can enjoy the top qualily, ttem No. Prico

blg savings and satisflaction of doing-it-
yoursetl with Heathkil equipment.

There's a Heathkit ior your speciat Interesl

.+ . send for your freec catalog today!

e e e e e — e

Finest Tuner In The Kit Industry !
¢ 16 Tubes o Separale AM & FM circuits = AM &
FM tuning meters o Flywheel tuning = Selectable
AFC o Delayed, amplitied AVC s AM fidelity
switch e Built-in AM & FM antennas e Terminals
for external antennas » FM sensltivity 2 uv for
20 db quieting

Kit AJ-30 .. .25Ibs. ...$10dn., $9 mo.... $99.95
Assembled AJW-30 . ., $16 dn., $14 mo...$159.95

L otid O,
50 Wait Stereo Amplitier
s Hi-Fi rated at 25 watts per channel o Includes
stereo preamps & power amps o 5 stereo inputs
s Tape head input « Complete controlis ¢ Stereo
speaker outputs » Mixed-channel center speaker
output s Lighted pane! ¢ Luggage-tan vinyl clad
louvered cabinet

Kit AA-100 .. .31 Ibs. . .$8.50 dn., $8 mo.. $8B4.95
Assembled Model AAW-100 . . .
S oy U 5 1 e o o Y L $144.95

L HEATHICTT: | D"
by D ayitioms

HEATH COMPANY
Benton Harbor 40, Michigan

[ Please send My Free Heathkit Catalqg

Name

Address

City Zone, State

o subsidiyry of
lShIn O'Parcel Post {J Express (J C.0.D. [ Best Way

|| v

DAYSTROM, incorroraren
T 4

JULY 1962

ORDER OIRECT 8Y MAIL OR SEE YOUR HEATHKIT DEALER
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Martin Bookspan

The Moussorgsky-Ravel

PICTURES

AT AN
EXHIBITION

A reproduction
of painter
Victor Hartmann’s

The Great Gate at Kiev

USSIAN INTELLECTUAL circles were shacked in 1873

when the painter and architect Victor Hartimann

died suddenly at the age of thirty-nine. Flartmann
was a member of the group whose mentor was the composer
Mily Balakirev: others in the group were the writer Viadi-
mir Stassov and the thirty-five-year-old composer Modest
Moussorgsky. Soon after Hartmann’s death, Stassov or-
ganized a showing of his watercolors and sketches, and
this was the exhibition, these the pictures, that stimulated
Moussorgsky to write the suite of piano picces called Pic-
tures at an Exhibition, whose otchestral transeription by
Matirice Ravel has become so Tamiliar @ part of the sym-
phonic repertoire.

Although the score, dedicated to Stassov, was dated 1874,
the work was not published until 1886, some five yens after
one last indiscretion with a bottle of brandy in his hospital
bed had ended Moussorgsky's life. Since then, various
transcriptions have been made—by Siv Henry Wood, Lucien
Caillier, and Leopold Stokowski, among others. As an
Inglish eritic wrote, many years ngo, Piciures at an Exhibi-
tion “almost asks fer orchestration, for implicit in the orig-
inal are colovistic and dramatic effects that tanscend the

capacities of the pianoforte.” Rut during the last Afteen

years. the one ovchestral version that has gained precedence
over all the others, and that has éome v be vesarded as
truly inspired, is the vanseription made by Muurice Ravel,
on comuision from Serpe Koussevitskve who wave §t s
premicre in NMay 1928, in Paris. This is the version with
26
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which we are concerned for the purpose of this evituation.

There arc. in all, ten sections, or pictures, in the suite,
framed and related to cach other by a theme called
“Promenade.” In the permutations of this theme, according
to Stassov, “'the composer . . . portrays himself walking,
now right, now left, now as an idle looker, now wrged to
go closc to a picture; at times his joyous appearance is
shadowed, ant he thinks in sadness of his dead friend. . . .
Here is the order of the scctions, along with Lriel notes on
the fanciful pictures to which they relates

“Promenade” (confident and assertive) .

"Gnomus™: A grotesque dwarf shaped like a nnecracker
drags himself along on his wwisted legs and utters licde
shricks. (“*Promenade,”

“The Old Castle™: A minstrel sings in Iront ol an okl
castle.  ("Promenade,” bold at first, then sabsiding).

meditative now).

“Tuileries”: An alley in the fimous French gardens, with
anurses and children chatering,

“Bydla”s A Palish ox-cart lumbers past on its huge wheels,
("“Promenade,” meditative aghin).

“Ballet of the Unhatched Chicks™: Cannry chicks enclosed
in cgashells as in suits of armor (a design made by Hart-
maan for the ballet Trilby) .

“Two Polish Jews,” onc plump and rich, the other skinny
amd poor.

"Limoges”t The market place 2t Limoges, with women
hauguling.

“Catncombs™: The ncient burial vaulis, their mystery

HiFi/STERLEO



FIRST-
STRINGER!

CHET ATKINS: The jazz crowd digs him. Concertgoers rank him among elie
the guitar elite. Country fans will have no other! Based on millions of albums  yye
sold, Chet Atkins is beyond doubt the world’s most popular guitarist. You'll ftest, .
know why when you hear his singing tone, his dazzling technique, his fresh Guiter
ideas. Chet's new album, featuring such delights as |t Ain’t Necessarily So, Rvkins
Intermezzo and Hi-Lili, Hi-Lo, is a great way to get to know him. Hear

Chet Atkins today! In Living Stereo or Monaural Hi-Fi. Ask your dealer

about Compact 33, the newest idea in records, on RCAVICTOR @

JULY 1961




MOUSSORGSKY-RAVEL
PICTURES aran EXHIBITION

RAFAEL KUBELIK CHICAGO SYMPHONY

e e \icrox 2%
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TFictures at an Exhibition

ARTU RO TOSCANENI
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Kubelil's recording for Mercury was a sensation in 1951, and it is still a classic, while RCA Victor's mono version of the 1953 Toscanini
reading remais one of the Maestro's best. In stereo, Ansermet, in a fiery new reading for London, profits from beuntijully smooth sonnd.

and associntions with death. (“Promenade” melancholy, but
resolving in the major key).

“The Hut on Fowl's Legs™: A design for a clock. in the
fornt of the hut of Baba Yaga, the witch of Russian folklove:
Moussorgsky has added Baba Yaga hevsell, llying along in a
pestle, propelling herself by a mortar.

“The Great Gare at Kiev™: A design for a massive sct of
gates for the city of Kiev, with a cupola shaped hke a Slavic
helmed: we the end of the piece, the “Promenade” theme
rings out grandly for the last time.

Once of the most famous recordings of Ravel’s transcrip-
tion of Prctures at an Exhibition—and onc of the most
famous recordings of the last decade—is that by the Chicago
Symphany Orchestra wnder the direction of Rafael Kubelik
on Mercury 50,000. This disc was the initial entry ol Mer-
cury in the field of modern high-fidelity recording of serions
music, and its success was striking. The performance had a
thrilling combination of poetic sensitivity and crackling
drama, and the quality of the recorded sound was startling-
ly full-bodied and rich, with a lean ind dazzling brilliance.
Even now, a decade later, it descrves serious consideration
as onc of the best of all availuble monophonic recordings of
the music.

It might be said, in fact, that (he Mercury-Kubelik re-
cording established the contemporary standard, and. cver
since, conductors and orchestras hiave done some ol their
most spectacular work in recording this score. Among the
first were Arturo Toscanini and the NBC Syinphony Or-
chestra (RCA Victor LM 1838). who rose to the challenge
a couple of years later and produced a recording that is one
of the very best the conduciar left us. ‘The recent elecironic
sterco reprocessing (RCA Victor EME 2410) crcates an illu-
sion of sterco separation, bhut the acoustics are hareler than
in the original, and the spots of distorted sound scem mote
obtrusive,

Of the doxen-and-a-hall remaining recordings of the
Moussorgsky-Ravel Pictures at an Exhibition, only those
that are available in both monophonic and stercopbonic
versions will be considered here. The perlormance by Leon:
ard Bernstein and the New York Philharmonic (Columbia
MS 6080, ML 5401), despite the exercise ol considerable
imagination on the conductor’s part, and despite excellent
28

recdrding. conveys an impression of strain and ponderosity.

The RCA Victor recording by Fritz Reiner and the Chi-
cago Symphony Orchestra (LSC 2201, LM 2201) holds a
performance that projects much the same kind of pomposity
as Bernstein’s, but for reasons that are quite diflerent.
Reiner substitntes a heavy-handed objectivity for Bernstein's
self-consciously subjective approach. Neither achieves a total
statement of the mosic, and Reiner's yeading is (urther de-
valued by muddy stereo sound.

The antithesis of the Berstein approach is that adopted
by Antal Dorati (Mercury SR 90217, MG 50217), Viadimir
Golschmann  (Vanguard SRV 1178D, SRV 117), and Sir
Malcolm Sargent (Everest SDBR 3053. LPBR 6053). All
three of these conductors give straight{orward, no-nonsense
readings with wide dynamic contrasts and strong dramatic
emphasis: but none of them seems to have any particnlar
personal involvement with the music, and the performances
they obtain are detached, clinical, almost antiseptic. The
sound of the Sargent recording, however, is glowing and
live, while the Dorati suffers from excessively shvill and
harsh acoustics.

Alived Wallenstein, on Audio Fidelity 50,000, gives a first-
class reading ol the music. wruly sensitive o the changing
moods of the various scctions. Aside from some distortion
toward the end of "The Great Gate at Kiev,” the recording
is vivid and detailed.

Which brings vs 10 London CS 6177, CNI 9246, in which
the Suisse Romande Orchesua of Geneva is conducted by
Ernest Ansermet. This is Ansermet’s third recording of the
score in the lust filteen years, and it is a vather amazing anc.
His two earlier accounts were rather smallscale and in-
hibited, but this one has all the fire and vigor one coukl
wish, and at the same time it has throughout a fine sense of
dignity and genuine sensitivity. The orchestra outdocs itself
in the perlormance, and the London engineers have secured
brilliant, beawtilully smooth, and clear veproduction.

This Ansermet-London recording, both ynono and sterco.
scems to e to be much the finesi available of the Moussorg-
sky-Ravel Pictures at an Exhibition. although the Kubelik-
Mercury monophonic recording, which really started the
mugic on its way to high-idelity glory a decade ago. de-
sexves i grateful bow.
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A N CW - g‘e. Richard Dyer-Bennet
of Minstrelsy

% ofrer i i HE THROB of guitar.and the plunk of

. A 1ead1n g HLI’US( I banjo are widely heard in the land,
: 15 . and above their simple harmonies

11N the ﬁeld float the voices of young Americans. And

what a repertoire they sing! Elizabethan

o o : " lovesengs, Restoration ditties, lonely moun-
,}\dmlnes the tain tunes, railroad ballads, trade union

: - songs—all virtually unknown to the general
present ren alsSsance public of twenty years ago.

' The so-called folk singer is a familiar fig-

ure in the night clubs and coffee houses of

' Of f Olk Slnglﬂg our cities, Folk-song list-( continued ouerleaf) |




ings take up a fair amount of spacc in the rccord catalogs.
Books of folk songs, both hard-cover and paper-back, pour
from the presses. Even that most conservative bastion of the
music world, the concert stage, has opened to the magic of
the old songs.

1 say “so-called” folk singer because these young musi-
cians arc really not folk singers ac all. They are minsurels.
The wrue folk singer was, and is, of rural origin and cx-
perience; the new breed comes from the cities. The true
folk singer learns his songs [rom hearing them sung by the
older genceration; the new urban singer learns his from hooks
and from recordings. The true folk singer has never been
a professional musician; he works at some other trade and
sings simply as part of his way of life, while many present-
day singers of folk songs hope to become professionals. The
orue {olk singer knows only the songs of his home locality;
the young urban minstrel knows songs from all over the
country, and even from other lands.

But consider this quotation from Thomas Péercy’s Reliques
of Ancient English Poctry, published in 1765: ““I'he Min-
strels were an order of men in the middle ages, who sub-
sisted by the arts of poetry and music. and sang to the harp
verses composed by themselves, or others.”
strike out the reference to
the widdle ages, and you have a fair working deseription of

Replace the

“harp” with “guitar” or “banjo,’

the modern minstrel.

’]::IS DISTINCTION between folk singing and minstrelsy is
more than a mere semantic ¢uibble. Yet many young musi-
cians are making the mistake of trying to become folk
singers. If you are born and raised among rural people who
know the songs, and if you can carry the tunes, and do, you
are a folk singer, like it or not. If you are born and raised

Richard Dyer-Bennet, in 1942, singing with veterun folk singer
Leadbelly, at New York's Village Vanguard.

in the city, you may copy the intonation and accent of a
true rural folk singer, buc you will be, at best, an imntation
of the real thing. What you can become is a minstrel.

The city-dweller who wishes to sing folk songs profession-
ally has access to vaining in the ares ot poetry and music.
and he should make use of all means to cultivate the con-
scious art of minstrelsy. lmagine a city man, with access to
visual-arts training, nying to become a primitive painter.
The idea is patently ridiculous,

Objections may be raised that vocal and instrumental
training will spoil the simplicity of the songs. My answer
is that no song is ever harmed by being articulated clearly,
on pitch, with sufficient control of phrase and dynamics to
make the most of the poctry and melody, and with an instru-
mental accompaniment designed to enrich the whole effect.
A good tedhnique enables you to do what you want with
your instrument, and what you do then becomes a matter
of choice based upon musical taste rather than a matter of
necessity based upon vocal limitations,

As a mature and versatile artist, Mr, Dyer-Bennet sings for o large and attentive andience
al the Music Barn in Lenox, 8ass., just a few miles from his year-round country home.

PHOTOS BY CLEMENS KAL(SCHER
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Feodor Chaliapin. John McCormack, Richard Tauber,
and Tito Schipa were all technically skilled. and each sang
the folk songs of his native country beautifully. A singer
who cannot sing 2 folk song well is to that extent an inade-
quate singer. It is truc that we occasionally hear a genuine
folk singer who charms us in spite of severe technical and
musical limitations, but a young singer who deliberately
copies the limitations, thinking to capture the charm, is sin-
ply cheating himself, his listeners, and the songs he sings.

’I:E MUSIC WORLD is now responsive to many diffevent
kinds of professional folk-song singing. I cannot say how
other professionals got their start, but perhaps a sketch of
my own development will suggest answers to questions that
are often asked.

I was born in England ‘in 1913. My family moved to
Canada in 1919 and to the United States in 1924. 1 had a
clear soprano voice as a boy, and grew up singing and listen-
ing with pleasure o the wonderful eld singlessided HNV
phonograph records. The voices of Caruso, Scotti, De Go-
zorza, Chaliapin, McCovmack, Galli-Curci, and Schipa were
my constant companions, though I had then no thought of
becoming a professional singer.

My voice never broke, and at the age of seventeen it was
midway between soprano and high lyric tenor in guality.
I was in school in Germany when, on my seventeenth birth-
day, 1 was given my first guitar. A ccllo player who was
also an amateur guitarise gave me a lesson or two, and I
began 1o Iearn simple chordal patterns by car: these I ap-
plied to the few German and English songs I knew.

At the age of twenty I was hack in America. attending the

Iniversity of California and ostensibly siudying English
literatmre. Actually, my time was being spent on the soccer
ficld and on the tennis and handball courts, and in devclop-
ing my hobby of singing to the guitar.

During the Christmas holidays of 1983, I sang a few songs
at a party. The main entertainment of the ¢vening was two
Beethoven quartets, played by a graup that included my
brother John, and it was thought that a few songs between
quartets mighe be a desirable change of pace. So there [ was,
with my half-dozen chords and my light voice, its range nos¢
limited by misuse to hardly more than an octave. I secem
o have had some feeling for song. hawever, becanse after
my performance a tall and imposing middleaged woman
introduced herself to me as a singer and teacher ol singing
and urged me to consider making n career of my hobby.

Gertrnde Wheeler Beckman was the name of my encour-
ager. She had been 2 student in Europe before the fifst
World War, and there had known the great Swedish lute
singer Sven Scholander. ¥or many years she had been look-
ing for a young singer who might [ollow the same musical
path, and in me she thought she had at last found the
fortunate candidate.

She offered to train my voice, holding out hopes [ar suffi-
tient range and resonance to mike a carcer possible. T was
cuthralled by the story of Scholander’s life, and for the first

JULY 1961

time I felt a clear call to become a singer. I changed my
whole course of studies at the university and began Jearning
the rudiments of theorctical music and the mysteries of nota-
tion. Five days a week I went to Mrs. Beckman’s studio. and
gradually began to overcome the habits that had robbed my
voice of its natural ringe, resonance, and flexibility.

After a year and a half, I went to Sweden to meet, hearny
and sing for Sten Scholander. 1 found him living quictly
in the suburbs of Stockholm. He was seventy-five years old,
and not much was left of his voice. Nevertheless, when he

“The way to performances that will always

ring trie is-shaped by the words aid music of the
songs themselves and has nothing to do 1with
transient taste or stylistic mannerism.”

took his lute in hand and began 7he Golden Panity T heard
a kind of singing I had never dreamed of. He looked
straight at me and spun tale alter tale as though singing
out of his own life. He sang of soldiers, sailors, young
lovers; he sang dialogues between maother and daughter, al-
tercations between birds and animals, deseriptions of monn-
tain and countryside. A pageant of the ages scemed o pass
hefore my eyes, and it all was evaked by the husky voice
of this old man and by his simple but exactly apprapriate
accompaniments on the lute.

I have since heard many singers o the lute and guitar,
some (uite competent, but no onc to compare with Scho-
lander. His fusion of poetry. melody, and harmonies on the
lute made each song seem a perfect work of art. His singing
moved me bevond anything I had ever experienced, and
even as 1 recall the hearing, my scalp prickles. Scholander
encouraged me to continue my singing and urged me to
find a teacher of the classic guitar. Having heard what Be
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could do, I was now determined to becosime a singer of songs
in that noble wadition. So I returned o California and to
my studies.

Through 1936 and 19587, my teacher and 1 worked on the
songs of the seventeenth and cighteentli-cemtury lealians.
Then came Handel and Mozarg, and finally Schubert. Schn-
mann. Franz, Brahms, and Wolt. All this was good for my
voice and general musical awareness. It also filled my mind
with ideas for accompaniments, though T hud not found a
classic-guitar teacher and was involved in 2 painstaking

The Dyer-Bennet lising room also serves as an informal recording
studio. Below, listening to the playback.

awempt to master the instrument by wial and error

In 1938, T took my first crack at New York, D anditioned
for concert managanents, lecture burcaus, radio stations,
and record companies. No work. What precedent was tliere
for professional self-accompanicd singing? 1 made two more
forays 1o New York. in 1939 and 1940, since 1 knew 1 must
et a New York manager before 1 condd Degin to build a
carcer. Neither was successful. Bot in 1941, having never
set foot in a night club before, T anditianed for Herbert
Jacoby, who cngaged me o sing at Le Ruban Biew. This
appearmmee Jed o my frst album of recordings (privately
issucd by Frederick C. Packard, Jr, of West NMedford. Mass.)
and also to a sustaining program on NBC. Then in March
ol 1942 { was engaged to appear at the Village Vanguard,
which, under the venturesome management of Max Gardon,
had become a prime showease Tor fledgling  perforwers.
There T beciime a trae prolessionul, singing three shows a
night. six nights @ weck. Max—may he prosper ever—did nou
urge me to rely only on my lighter, comic repertoive, but
allowed e to experiment with all the songs 1 knew. This
freedom was most important, for it allowed me o develop a
repertoire worthy of the concert stage,

E,\)u_\?-rx.\' TRE wINTER of 1943, T met Rey de la Torre. This
was my fivst personal contact with a classic guitarise, and I
begged De La Toree to take me as a pupil. His experiences
with singers who “just wanted to lewrn a few chords™ had
made him wary, but, after hearing me sing, he decided that
any musical inteutions were honorable, and accepted me. He
drilled me on hand positions, scales, arpeagios, and, in short.
started mie oll as though 1 hoped to become a virtuoso gui-
tazist. Though 1 will never gain such proficiency, it is thanks
to him that I have become able w play the accompaniments
1o the great lute songs of John Dowland and Thomas Cam-
pizn and the vifituela parts in Lads Milan's songs.

In March of 1944, I miade my concert debut at Town Hall,
under the menagement of Ted Zittel, a publicity man with
no previous experience in the concert bosiness. The house
weas {ull, the aeviews were good, and Zittel booked the hall
for a seeond concert in April. Azain the house was full. A
third concert, in May, was also quite successhal, Ziteel thens
booked Carnegie Fall for November, and this recital proved
a wurping peing, for Sam Barlow, the composer, brougl
Sol Hurok 10 hear me. Afer the fivst group of songs, 1urok
came backstage and offered to undertake my management.
He said, “I've heard this sort of thing once beflore; in Riga,

in about 1920, 1 heard a Swedish singer. . .

“Sven Schelander?” T inmterrupted.

*Yesl” said Hurok, "But vou are 100 young 1o have heard
himd®

Then 1 told Hurpk about my mecting with old Scholander
i 1935, Two diys later I signed a conuract with Hurok, and
my professional hitore was in the best sl hands.

There was no great demand for my services during thic
first few years of wouring. Tt was not casy o explain o con-
cert managers just what I did. One buyer said to a Hurok
representative, “Yes, we've heard of Dyer-Bennet, but avhat
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does he da? Is he Gene Autry in evening clothes?”

I sang about a dozen concevts my first season, and for
small fees. The next yvear there were fifteen, then cighteen,
then twenty, and the fees were rising: but until 1956 it was
necessary to supplement my concert earnings with night.club
engazements. In the Jast five years 1 have appeared only on
the concert stage. and now I sing about fifty recitals a vear,

During these years of growing acceptance ol my work on
the concert stage, many other singers of {olk and wtradidonal
songs have established themselves. Barl fves and Theodore
Bikel have become familiar hgures on the motion-picture
and television screens, and now seent to be maving towardl
straight theater careers. Harry Belafonte and the Kingston
Trio have lound a repertoire and a manner that have en-
abled them ta cross over into the pop ficld, and their re-
cordings are quite correctly listed by Schwann in the papular-
music section of the 1.P catalog.

Tom Glazer has specialized fn chilidren’s songs. Pete
Seeger's appeal comes from the drviving rhyadhins of his banjo.
the conviction ol his delivery. and his ability o persuade
audiences to join him in song. Marais and Miranda ave
well known on the concert stage. particularly for their duet
arrangements of South African songs. Will Holt has a good
hyric-baritone voice, a repertoire from several countries. and
interesting guitar accompaniments: it is not yet clear whether
his career lies in the concert hall. in night clubs, or perhaps
on the revue stage. Alan Mills, a fine Canadian bass, las
awakened Canadians o the value of theiy natonal songs
through his CBCG broadeasts. and he ought to be better
known in the United States. Odeta has some af the power:
ful and carthy qualities of the great Lead Belly. but has vet
to find a repertoire that can nake full use ol her capacities.
Martha Schlamme is making a suecessful Gireer as a concert
soprano singing folk songs, though her use of a pianist as
accompanist puts her technically onwside the dehnition of
minstrelsy, which is a sclf—nccnmpnniul SONg arc.

Swictly speaking, not any of those mentioned above arce
folk singers, although some mistakenly call themselves so,
and ail are called so by general consent. All are professionals
with repertoives from beyond their home lands.

A YOUNG MUSICIAN preparing for @ carcer as a singer of
folk songs will do well o consider carefully what repercoire
suits him, or her: what Kind of audience he wants: and
whether the aundience he wants can best be xeached through
the media of television, night clubs, recordings, the concort
stage, or the motion-pictore seveen. ic is clearly one thing
to catch the car of the high-school juke-box crowd and quite
another to hold the attention of M radio listeners, A hve-
minute spot on television requires the singer 1o stun his
audience in the first sixty scconds and prevent them from
switching channels for another four minutes: a hall-hour
night-clnb show gives the performer a bit more scope. but
there is always the competidion of the cockeail-party atmos-
phere, not (o mention the alcohol itself.

While [ have tried to be reasonably objective, T have no
doubt failed o hide my own preference {ov a concert-hall

JULY 1061

andience. As with all challenges in lile, the most difficalt
can be the most rewarding o overcome, and the audience
at a formal recital presents a powerful and exciting chal-
lenge to me. True, the listener here has nothing to disuract
him from the pm'[rmnancc. But, by the same token, he
lisiens carefally, and the pcrfm‘mcr had betrer merit his at-
tencion.  Tuvthermore, a singer requires all his resources,

Oceasionally, Mr, Dyer-Bennet sings
elussical repertoire, such as the Becthoven settings of
Irish wned Scotrish songs.

mterpretative and technical, to hold his listeners” interest for
two hours. The eoncert hall is a quiet. sametimes magical,
ared impregnable fortress standing against che nervous, re-
petitive beat of the wwenteth century.

arc of the current interest in folk song is a fad, and will
pass. The next decade will certainly see some popular
singers lose their appeal. afd their andiences will turn @
new fancies. But those singess who do not cater 1o whims
ol the moment, but who let the poctry and music of the old
songs dictate the manner of (heir singing. will reach wider
auchences tdun ever,

Civilization has doomed tiie true folk singer. who by
definition depends on divect oral tadition for his music.
Fortanately, there is a vast wreasiry of the old songs in books
and manusaripts and on recondings, and this material will
abways be available 10 us. Some ways of using this material
are of no more than ephemerad waorth, some of lasting value.
The way to performances that witl always ving troe is shaped
By the words and mustec of the songs themselves and has
nothing o do with transient taste or stylistic mannerism,
Al grean singers of songs Tind this way for themseives, and
the young aspirant will da himself and his art justice only if
he searehes until he finds it

Richard Dyer-Benrie’s artful minsirelsy hus been dissemihated
on almost u dozen record labels in the twenty vears he has been
singing lolk sonzs jor the rerording microphone. During the past
siv years. howerver. he hus recorded exclusively for one lubel: his
cwn. The Dyer-Bennet company nawe ofiers ten LI”s. nine aof them
devoted to the many-faceted singing of Richarid Dyer-Bennetr. The
one dise, by the renowned Danish lieder singer. Alsel Schiotz,
points 1o future expansion of the company’s recording activities.
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LABORATORY

Part 1

REPORT ON

Covered this month are
the Lafayette LA-250A,
the PACO SA-40W, the
EICO ST-70, the Heath
AAW-100, the Harman-

- KN-

ePORTED on here are six of twelve integrated stereo
R amplifiers that weve recently tested by HiF1/SteEreo

REevizw, The twelve amplifiers selected for testing
span a wide price vange—from $99.50 o $249.95—and are
currently available models. In order of increasing price,
they are: the Lafayetie LA-250-A (599.50), the PACO SA-
40W ($129.95), the Heath AAW 100. ($144.95) . the EICO
ST-70 (S149.95), the Harman-Kardon A500 ($159.95), the
Knight KN-775 (8$169.95), the Bell 2440 ($179.95), the
Sherwood $-5000 IT ($199.50), the Scott 299C ($219.93), the
Fisher X-202 ($229.50), the Pilot 248 ($249.50), and the
Bogen AP-60 ($249.95). The last six of these will be cov-
cred next month.

Before presenting the results of the laboratory tests. at
number of gencral comments should be made. First among
these is that the reader should resist the tempration to
“split hairs” with the resnlts of the tests. While there are
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some significant differences between the performances of

the amplifiers, each instrument covered here is capable of

producing - ivst-rate sound. It would be decidedly unwise
to prefer Amplifier C to Amplifier D solely hecause its
distortion is 0.2 per cent lower at full outpnt. Other factors
could be of [ar greater importance to a particular listener:
if, for example. a person owned a tape vecovder that had
tape-head outputs, an amplifier that had ape-head inputs
of high sensitivity would be more valnable to him than an
amplifier that had an output of two extra watts at 40 cps.
Likewise, other fcatures or special facilities may outweigh.

the significance of minor perfonmance supcriovities.

IN terms of measured pevformance, however, the old say-
ing about your getting what you pay for was confirmed by
the tests. The high-fidelity field is a ficrcely competitive one,

and no manufacturer has ”Cl discovered a way to make an
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amplifier hat is superior to his competitor’s at a significant-
ly lower price. Because of the way stereo amplifiers come
into being, however, it is true that an individual huyer
can end up with his own personal best bhuy.

Assume, for example, that Company A and Company B
decide to produce sterco amplifiers that will sell for the
same price. Both companies hive x number of dollars with
which to design, test, and manufacture an amplifier, but
the two may clect to spend the money in different ways.
Compuny A may décide thar what the public wanes is an
amplifier that is relatively simple so far as contrels are con-
cerned. with the highest output at the lowest distortion
possible. Company B, on the other hand, may feel that their
potential customérs want every type of conuol for cvery
conceivable circumstance, and that, as long as distortion is
kept low, its unic need not put out quite as much power
as Company A's amplifier. Thus the consumer has a choice,
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and he should choose what best satisfies his personal needs.

All the amplifiers in the following report had the basic
stercophonic control facilities: volume, input selector, bass,
treble tone controls, and so on. But beyond these, there
was a considerable variety in the type and number of con-
trols provided. During the discussions of the individual
units that follow, only the more unusual controls are pointed
out, but all of the units, of course, have at least the minimal
complement of controls,

'» » HeN the term “power” is used, it is used in all cascs,
in the sense of continuous sine-wave power, as opposed o
“music” power. Some authorities hold that a music-power
rating furnishes a bewter picture of an amplifier’s power
capabilities under actual operating conditions than does
the conventional continuous-power rating. Other authorities
contend that the music-power rating is inflated and mis-
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leading. Until such time as the validiwy of the music-power will continue to make all power measnrements under the
rating is cstablished bevond doubt. HiFi/Sterro Review more slringem COIMINUOUS-POWEY Systenm.

Lafayette LA-250A
e Priced at $99.50, inchyding u metil cabinet. the Laldveite

LA-250A, is rated at 25 watts per channel. It is also avail-
able in kit form, as the KT.250\, for $74.50. The LLA-250A’s
front panel, il lacking in some of the control facilities found
on more expensive units, has the vivtue of simplicty. Facilj-

des include loudness, separation. frant-panel phase-reversal,

ganged cutchiype bass and tveble controls, and a third
channel ontput. to be wsed in conjunction with an addi-
tonal amplificr-speaker systan.  Clutch-connecied volume
conlrols serve in lien of a separate balance control. The LAFAYETTE LA-25DA “POWER QUIPUY AT VISUAL CLIPPING POINT
LA-250A’s concenirically mounted controls do not lock to-
gether, making them slightly more inconvenient to wse than
concentric controls that have a positive interlock between

the controls for each channel.

The LA-250A put out about 28 watts at mid-frequencics.
23 watts at 20.000 cps. and 27 waus at 50 cps. below which

point the power responsc stoped off rather sharply. IN dis-

tortion was under 1 per cent at all power levels below 19 DISTORTION VS. WATTS OUTPUT

walls. 3.05 [:3 T 8 9 10 15 20 25 ’I:BO 35 40 438
It should be mentioned that the two 7199 voliage-ampli- s W /_,/:".

ficr phase-inverter tubes in this amplifier are somewhat —ézo LAFA.YETTE ¥ W ‘{.‘/::

critical. and should it beeome necessary to replace one of b

these, a qualified technician who has distortion meters at 75' |

his disposal should try several 7199's and wse the one that glE s

yiclds the least distortion. ERe F-::—.:—._ l f

PACO SA-40W
® The PACQO SA-40W is rated at 20 waus per channel, and

it is priced av $129.95, mewal cabinet included. It is also
available in kit form. as the $A40. for $79.95. Control
facilities include switched equalization for playing back
both 714-ips and g34-ips tapes, loudness and balance con-
trols, scratch and rumble filters. and switching facilities for

operading a remote pair of sterco speakers. Provisions are
also includect for using the two built-in amplifiers together
to power one stereo channel and an external amplifier to —
power the other. The bass and treble tone controls are PACO SA-40W EDV/ER 0L TRUTEATVISUALIGTIERING RO T
ganged and cancentvically mounted, but they do not lock
together firmly.

Over the range from about 35 10 20.000 cps. the SA40
put out 20 wirtts or better, reaching its maximum output of

about 24 waus in the mid-frequency range. At b0 cps. the

outpnit was 23 watts; the power response sloped off below DISTORTION VS. WATTS OUTPUT

this frequency. Within the amplifier's rated power capacity; 5 6 Z_T__e_!]g 5
PACO SA-40W
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the intermodulation distortion reached a maximum of 1.8
per cent at 6.5 watts, but it dropped 10 0.8 per cent at 20
watts ontput.

F=—t—t=1r—r —_—

Y Y-X- 1)

o o

x X *

38 HiFi/STEREO



Heath AAW-100

® Rated a3t 25 watts per channel, the Heath AAW-100 is
priced ac $144.95, including a metal cabinet. T is also avail-
able in kit form, as the AA-100. for $84.95. Control facilities
include balance and separation controls, separate level con-
wols for all inputs (excluding tape-head inputs), back-pancl
phase-reversal, input for a monophonic magnetic cartridge
and a cemersspeaker outpue (requiring an external volume
control). Bass and weble controls are mounted concenuri-
cally, but are not ganged, making it necessary o (urn two
different knobs 1o adjust cither bass or weble,

The AAW-100 had excellent power-response character-
istics, puiting out 32 undistorted watts over the ravge
from 20,000 cps down to 30 ¢ps, below which (requency
the output power dropped off. Harmonic distortion ar
50 cps. 1,000 cps, and 10.000 cps was below 0.3 per cent at
30 waus. Intermodnlation distartion was 0.8 per cent at 30
watts and 1.0 per cent at 35 waus. Sensitivity on low-level
inputs was exceptionally high: 1.5 millivolts on the mag-
netic phono inputs and 1.0 millivolt on the tape-head

inputs.

* e S *
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Power Output: The pewer-ovipit curves show how
much relatively undistorted power each amplifier that
was tested gave at freguencies betwveen 20 and 20,000
cps. The curves were plotted by driving the amplifier
to the point where i outpui waveshape was visibly
distorted, as viewed on an oscilloscope, at various {re-
quencies. Such a curve nsually vepresents a harmonic
distortion level of about 1 per cent at mid-frequencies
and about 2 per cent at frequency extremes. so the
ougpuits indicated can be considered to be essentially
undisiorted. In the power-output graphs, maximum
andistarted outpur is plotted in terms of both dedi-
bels and watis against frequency,

Distortion Characteristics: Harmonic distoriion was
measured at three different frequencies: 50 cps, to
check bass response; 1,000 ¢ps, to eheck wiidorange
response; and 10,000 ¢ps. o check treble response. A
separate distortion-vs.-output curve for each [requency
was then plotted from five watts to the power level
at which harmonic distortion rose o 3 per cent. In-
termodulation distortion was also ploteed.

Ta simplify presentation. distordion levels below
five watts output power are nat shawn, since distonr-
tion in this range is extremely low, and the distortion
characteristics of an amplifier’s two chaunels were
averaged to obtain one set of distortion curves for
cach amplifier.

Shown above is a sample distortion-characieristics
grapli. To interpret a carve follow along its slope,
noting the amount of distordon at vavious power

HOW TO INTERPRET THE CURVES

levels. At five watts, for example (5 on the horizontal
scale), distortion at LOOO cps (1 k¢) is 0.4 per cent
{four tenths of one per cent) us read on the vertical
scale. As the curve crosses the 10-wate level, the distor-

DISTORTION V5. WATTS QUTPUT

S 6 7 8 3 wm 15 S Ty e
B0 :
g : .
)

? 20

; ] £

o :

3 P

a .g -w --.-I.K-C-O.-- -

- RS PR T3

2 -

tion rises to 0.7 per cent; at 20 waus, 1vis 1 per cent.
Finally, at slightly more than 31 yatts. the distortion
reaches § per cent.

The intermodulation distortion is vead in the same
way. At five waus, the TN distortion in this hypo-
thetical amplifier is 1.2 per tent. At 20 watis, it is
1.4 per cent. and so on.

The distortion curves shown for the amplifiers in
this article include curves that plot distortion against
output at 50 cps, L00OD cps, and 10,000 eps (10 ke) .
Some ampiifiers whose low-Irequency performance (s
indicated by its 50-cps distortion curve) is excelleny,
may not perform as well at 10,000 cps. 1n other cases,
the reverse anay be true,
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The consumer has a choice, and he should choose

what best satisfies his personal needs

EICO ST-70

® The EICO ST-70 amplifier is rated av 35 watts per chan-
nel and sells for $149.95, including a metal cabinet. It is
also available in kit form. as the $T-70K. for $84.95. Con-
trol facilides include balance and loudness controls, front-
pancl phase-reversal, rumble and scratch filters, switched
cqualization for playving back 714-ips and 334-ips tapes. tape-
monitor switch, inputs for two magnetic sterco cartridges,
and a null-type balance-checking circuit. A thivd, or center,
speaker can he driven dircctly {rom the amplifier, but an
external volume control is required. Tone controls are
ganged and arranged concentrically. but they do nog lock
together.

The ST-70 had cexcellent power-response characteristics,
putting out 35 watts from 20,000 ¢cps down to about 30 ¢ps,
with a roll-off below this frequency. At 50 ceps, 1000 ¢ps.
and 10,000 cps, harmonic distortion was 0.2 per cent at 30
watts output and below 0.5 per cent at 35 watts output.
IM distortion was below 0.8 per cent at 35 waus. Low.
level i"n])nl&" were very sensitiver magnetic-phono sensitivity
was 4.0 millivolts, and tape-head sensitivity was 2.2 mikli-
volts with 714-ips equalization.
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Harman-Kardon A500

® Harman-Kardon's A300 amplifier is rated ac 25 waus per
chiannel and s priced at $159.95. Aecessory cabingts GN50
(metal) and WWS30 (walnut) are available for S12.95 and
320.95. Conwrol facilities include separation. balance. and
loundness controls, rumble and scratch filiers, wpe-monitor
switch, front-panel phase reveral, front-panel stereo licad-
phone jack, and an “ambiance” conwol. which is a volume
control {or a center<hannel output that can be fad o an
external amplifierspeaker system. Because each tone con-
trol of each channel is monnted separately, theve are four
tone-control knobs in all, and to adjust cither bass or weble,
two different knobs must be turned.

The A500 put ont at least 25 waus frofh 15,000 cps dowtr
1020 cps. The amplifier's performance in the low-frequency
range was remarkabie; it is somewhat unusual for an ampli-
fier to put out full rated power wt 20 ¢ps. Frumonic dis-
tortion was 0.8 per cenc at 50 cps and 1,000 cps at 25 watts
output. The 10.000-cps harmonic distortion was higher
measuring | per cent at 25 watts. The 1M distortion was
at 3 maximum of I per cent ar 9 wates, but it fell o 0.7
per cent ar 18 watts. The hum and noise level on the
high-tevel input was very low, measuring 81 db below
maximum output,
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WHAT THE TABLES MEAN

Frequency Response: This is the measure of an am-
plifier's gain at vavious frequencies. The figures given
were obtained by setting the amplifier’s tone controls
to the clectrically neuwra! position, driving it with
constant-level signals from 20 1o 20,000 cps, and
noting the variations in output power. A diflerence
of less than 2 db is difficult, if not impossible, for most
people to perceive.

Hum and Noise; This is 2 measurc of an amplifier’s
inlicrent hum and noise levels. The figure given is
measured in decibels below the amplifier’s full rated
output, and the higher the figure, the quicter the per-
formance of the amplifier. Measurements were made
first with the amplifier switched to its auxiliary input,
then with the unit turned to its magnetic phono
input. Because several additional stages of amplifi-
cation arc in the magnetic phono circuit, the hum
and noise figures for this input are higher than those
for the auxiliary input.

Tracking Error: Most sterco amplifiers use two vol-
ume controls, mounted on 2 single shafe, to control the
volume of both channels simultancously. Because the
volume controls do not have precisely the same effect
av every setting, a degree of output imbalance between
the channels is inevitable. The maxinunn difference
between the two channcls is recorded in the table in
terns of db. Again, it is difficult for most listeners to

discern a difference in loudness of less than 2 db.
Channel Separation: Every stereo amplificr has small
amounts of cross-talk, or signal leakage, between the
channels. Since most of this cross-talk is the result of
stray capacitance between the two channels, cross-talk
is generally higher at high frequencies than at low.
For this reason, cross-talk was wcasured at both 10,000
cps and 1,000 cps for each amplificr under test. The
figure given in the Channel A column represents the
amount of cross-talk transimitted from Channel A to
Channel B when Channel A was driven to full output.
The higher the figure, the better the amplifier’s per-
formance. The figure in the Channel B column rep-
resents the amount of cross-talk transmitted from
Channel B to Channel A.

Sensitivity: The figure given in these tables shows the
amount of signal input necessary to drive the ampli-
fier to full output with the volume control wide open.
The lower the figure, the higher the sensitivity. The
figures arc given for both the magnetic phono and
tnpe-head inputs, if they were provided.

Bass and Treble Boost and Attenuation: These fig-
ures show the maximum boost and attenuation, in
decibels, that can be achicved by turning the controls
all the way up or down. The rcadings for treble
controls were taken at 10,000 cps, those for bass at
50 cps. )
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Knight KN-775

e Rated at 3714 watts per channel, the Knight KN-775 is
priced at §169.95, including a metal cabinct. It has balance
and separation controls, rumble and scratch filters, two
front-panel phase-reversal switches, front-panel stereo head-
phone jack, tape monitor, a three-position loudness switch,
level controls for auxiliary, tuncer, and magnetic inputs, and
a third-channel output for a center speaker, for which an
external volume control is required. The ganged tone con-
trols are mounted concentrically and lock frmly into
position.

Although rated at 3714 watts per channel, the KN-775
actually put out 44 watts at only 1 per cent harmonic dis-
tortion at 1,000 cps. Power response sloped off at the fre-
quency extremes, but the KN-775 still put out almost 28
watts at 30 cps and 35 waus at 20,000 cps. Harmonic dis-
tortion at 50 cps was 2 per cent at 37 watts; at 1,000 cps,
harmonic distortion was 2 per cent at 45 watts. IM distor-
tion was 2 per cent at 27 watts.

3k * *
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Unless otherwise noted, the following tests were made
wilh tone controls set in the mechanically neutral posi-
tion, with volume controls full open, and with scratch and
rumble filters and other compensating networks switched
off. Output measurements were taken with a 16-ohm
noninductive resistor connected across the amplifier's
16-ohm output windings.

Each channel of each amplifier was checked for the
following:

1) Maximum power at the visual clipping point from 20
to 20,000 cps. This information is given in the Power
Output graphs, which show the average of an amplifier's
channels.

2) Harmonic distortion at SO cps, 1,000 cps, and
10,000 cps, at power levels from S watts to the overload
point of the amplifier. The average distortion of an amplifi-
er’s two channels is shown in the Distortion Characteristics
graphs.

3) Intermodulation (IM) distortion at power levels
from 5 watts to the overload point of the amplifier. The
average distortion of the two channels is shown in the
Distortion Characteristics graphs.

4) Frequency response from 20 cps to 20,000 cps, with
tone controls set in the optimum position for electrical
flatness, and at an output level of one watt,

HOW THE TESTS WERE MADE

5) Hum and noise from the auxiliary or other high-level
input and from the magnetic phono input, expressed in
db below the maximum output of the amplifier.

6) Maximum tracking error between the two channels.

7) Channel separation both at 1,000 cps and at 10,000,
and from Channel A to Channel B and from Channe! B to
Channel A.

8) Sensitivity (the input voltage required to drive the
amplifier to full output) on the magnetic phono and the
tape-head inputs.

9) Bass boost and cut at 50 cps.

10) Treble boost and cut at 10,000 cps.

Test equipment employed included a Barker and Wil-
liamson Model 400 Harmonic Distortion Analyzer, a
Hewlett-Packard Model 200CD Audio Oscillator, an
EICO Model 460 Oscilloscope, a Heathkit Model AA1
Intermodulation Distortion Meter, and a Hewlett-Packard
Model 400 CD VTVM. The amplifiers were supplied with
electrical power through a General Radio Voltage Regu-
lator, adjusted for 117 volts output, which, in turn was
operated from a Sola Model CVH-1 Harmonic-Free Con-
stant-Voltage Transformer. Before being tested, each
amplifier was warmed up for thirty minutes, and then the
various circuit adjustment controls—output tube bias,
balance, etc.—were adjusted to yield optimum perform-
ance.

Next month: Full reports on the Bell 2440, the Sherwood S-5000 I,
the Scott 299C, the Fisher X-202, the Pilot 248, and the Bogen AP-60
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ALL OUT
FOR
THE
UTMOST

N THE PURSULY of sonic realism, cvery audiophile even
I tually reaches his own personal “sound barier,” the
point of diminishing returns. For some, an extra fllip of
fidelity is worth any price. no mauwer how marginal the
improvement. For others, budget timitations dictate a more
conservative approach, no matter how enticing the prospect
of a few exura cycles of bass response or an extra shading of
musicil detail. All this is by way of introduction w a stereo
JULY 1961

JO€ PEYROVEC

system thut is beyond either the means
or the personal involvement of most
people. Its owner, Nelson Seymour, o
Brooklyn rcal-cstate agent. 38 one ol a
handful of veteran andinphiles {or
whom the only “sounl harrier™ is out
lined by the limitations of audio equip:
ment itsell. Mr. Seymour has incorpo-
rated professional equipment into his
system, and he has spared no effort o
close the gap between theoreticul andio
perfecdon and what he actually bears,

Tuz point where the music begins
in Mr. Scymour’s system Js a¢ the New
mann tirntable, arm, and cartridse
combination, an import from Germuany
that has recendy been made available
for home use. Otcher top-quality pro-
gram sources inchude an Ampex 354
two-track normally
found in a recording studio, and an
REL Precedent ¥M tuner,

Mr. Scymour's preamplifier is also a

stereo  recorder,

Necumann unit, which employs modu-
Iar push-pull design throughout and is
intended for studio use. Jus versatility

is increased by a special widih-conurol
device. This control, built for M.
Seymour by Theodore Rawolff. Nen-
mann’s Ameyrican hifi vepresentative,
varies the “8" signal in M/S stereo
recordings from Furope, widening the

apparent sound source and increasing
reverberation.

Not shown in the photograph is Mr. Seymour's sterco
speaker system, the James B. Lansing Ranger-Paragon, a
mammotl pair of horn-loaded speaker systems installed in a
single cabinet thac is over eight feet wide. Each section of
the Paragon is a threesway. three-speaker system that uscs
both direct and indivect radiation to bhelp spread the sterco
etlgct throughout the listening roon.

Each of the Paragon's six speakers is driven by a sepavate
power amplifier. The mid-range and high-lrequency speak-
ers are driven by Maranwz lorty-watt amplifiers, and power-
ing each bass driver is 1 130-wact amplificr, custom-built by
New York's Gotham Audia Corporation.
tronic ¢rossovers replace the usual crossover networks.

While Mr. Seymour’s systern may seem overclaboraie o

Maranwz elec

many hi-h fans, it stands as an impressive attempt 1o obtuip
the ultimate jn sound reproduction.
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or ArL THE hue and c¢ry that has been raised in cer-

tain quarters against third-stream music, it is much

too soon to issue any categovical indicument of this
kind of composition either as a failuvre in itsell or as a men-
ace o the purity of jazz.

First of all, a distinction has to be made between the fifty-
year-old history of attempts from the outside to f(use jazz
and classical music and the relatively new third-stream
movement, which involves composers who are thoroughly
oviented in jazz and are working [rom the inside out.

lgor Stravinsky. Darius Milhmud, and Maurice Ravel
were drawn for a time o the possibilities of making vse of
jazz devices, and the works they produced that incorporated
jazz elements were variously beguiling, but they showed the
superficiality of their composers’ knowledge and under-
standing of jazz practices. This is true, for example. of
Swavinsky's Piano Rag Music, of his Ragtime pour onze
msiruments, of the ragtime section of his L’Histoire du
Soldat, and of his later Ebony Concerto, it is true of parts
of Ravel's two pinno concertos; and it is true of Milhaud's
La Creation di monde. Still, when it is taken on its own
terms—which is to say, as being jazzy music rather than jazz
itself—works of this sort, at their hest, can exert a sort of
hybrid charm.

When lesser composers have wied to blend jazz and clas-
sical usages, though, the results have consistently been
cither embarrassingly gauche or merely naive, as witness
Rolf Licbermann's Concerto for Jazz Band and Symphony
Orchestya and Howard Brubeck’s more recent Dialogues for
Jazz Combo and Orchestra. In facy, the only traditionally
educated composer so far who has begun o indicate a capac-
ity for working nawwrally with the jazz language is Gunther
Schuller, and—as might have been predicted—he is the only
one who has had a long and thorougl grounding in jazz

George Gershwin was a superb song writer, but he failed
in his big-scale “symphonic jazz” works because of his tech-
nical limitations as a traditional composer and because of
his lack of a sense of what jazz is really abour. In fact, his
knowledge of jazz, as hoth his own piano playing and his
manner of composition makes clear, was all on the surface.
But to equate in any way current thivd-stream experiments
with the inflated sentimentality of the symphonic Gershwin
or such lesser Tin Pan Alley composers as Ferde Grofé is to

by NAT HENTOFF

NO

seriously misunderstand the natwre of the third stream.

Essentially, the jazz composers—and all of them except
Schuller are primarily jazzmen—who are now working in
what can loosely be called the third stream are wuying to
create a personal music based on sclected elements of the
jazz. and classical waditions. Some of them hope that this
new music will be neither jazz nor classical. Others regard
the music they compose as basically an extension of jazz,
although they recognize the reluctance of many jazz players
and listeners to accept their experiments as belonging legiti-
mately within the framesvork of jazz. Still others irve nou at
all concerned with labels. John Lewis, for instance, recentdy
told Ralph Gleason, in a San Francisco Chronicle interview,
“1 only know really how to write one kind of music. I'm
not like some composers who can write classical music and
write jazz. [ don’t do that. I decided very early that wasn't
what I was going to do. I just write John Lewis.” Similarly,
Charles Mingus olten—and vehemently—objects to pigeon-
holing much of his work as “jazz" or *
stream.”

classical” or “third

Y1 write me,” he insists.

TIE point is that the term “third stream,” although it was
invented by Gunther Schuller, is still used almose excli-
sively by critics and record companies—hardly at all by the
musicians themselves. It is very wrong to point to the exist-
ence of the term as proof that a narrow, casily defined
school is emerging. It is, however, possible to usc the term,
as it is used here, 1o cover the many widely diflering
attempts by composers to expand the scope of jazz writing
by making vse of techniques that are new to jazz.

By this broad definition, *‘third sweam” includes, among
other manifestavons, John Lewis' neoclassic counterpoint,
George Russell’s panrhythmic pantonality, the investiga-
tions by John Benson Brooks and Don Ellis into atonal
composition and improvisation, and Cecil Taylor's intensely
individualistic increase in the range and density of the
harmonic bases of improvisation and his concern, as Martin
Williams puts i, with “passages in which the over-all mu-
sical shape and direction take precedence over the ictual
notes.” There are other musicians in the third sueam—cach
different, ecach trying to work out his own language, and
cach feeling free to appropriate materials and devices from

(Continued on page 46)
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I'T KILLING JAZZ?

by JOE GOL.DBERG

HE QUESTION Thigght bettér have hetn phrased: What
it thivd-stream musicz Then the answer would have
been simple. beeause nobody knows. {t seems 6 mé
that in deseribing the mixture of jaz and classical music
that seems to be a basic requirement for a picee 10 be called
third-sweant, aesthetic terms like “synthesis”™ and possibly
saciological ones like “integration” wmight well be aban.
doned in favor of a political mouwa. “peaceful coexistence.”
As 2 mater of fact, the mixture is not so peacelul—it takes
steady agitation to keep oil and vinegar in emulsion. But
the political allusion is apt cnough. To illustrate. let me
quote Gene Lecs. the editor ol Downbeat, writing on the
Ornette Coleman controversy in Musie 7o61: “Coleman’s
chief champions were [Guneher] Sehuller, [Jabn] Lewis, 1
New York jazz publication, the publisher and editors of the
publication, and Adantic Records. To the layman, it must
have seemed that several people were independently cham-
pioning Colemap. ‘
“But, in fact, how independent were these voices? Schuller,
who praised Coleman in the publicativn, was editing Cole-
man’s music; Lewis was publishing it, or more precisely, a
firm owned by the Madern Jazz Quartet was publishing i
Hsio Wen Shili, the publisher of the publication, was Gole-
man’s mariager; Atlantic Records, Coleman’s Lubel—and
Lewis'—way a partial owner of the publication.” When one
realizes that the publication referred to is fazz Review, and
that its editors are critics Martin Williams and (ol ail peo-
ple) Nat Hentoff (Schuller is a conwributing editor), it be-
comnes apparent that these are the same people as those most
deeply involved in producing and publicizing so-called
third-stream music.

Tms is not for a moment meant to imply that there is
anything unethical about this third-stream promotion. Al
of these gentlemen are doing what they think is bese for
what they ¢hink is jazz. But when men like these bring their
st commonly held scholarly and critical apparasus wo bear
on something that is basically as simple and wcomplicated
as jazz. the third stream thae resules is more than likely 1o
be the prodect of an intellectual radher than an emotional
grasp of the music, and hence, however uninwntionally, is
more likely 1o be self-serving than waly creative.

Take, as examples, the two ountstanding recorded exar-
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ples of such third-strenm music. comiposed and perforined
by the people who are most closely identified with the pub-
lic aspects of the movement. On che fisse, " Third Stemn
Music" (Atandic 1845) . the Modern Jazz Quariet and the
Beanx Ares String Quartet play compaositions by Lewis and
Schutler. On the sccond, “The Modern Jazz Quartet and
Orchestra,” the Modern Jazz Quarter and the Sattgare Sym-
phony play compositions by Lewis, Schuller, André Hodeir,
and Werncer Heider. In a concert veview ol whe two picces
that appeay on “Third Stresn Music™ Martiy Willjams re-
marked that John Lewis must have held this attitude toward
ihe classieal string players: “Very well, these men phrise
differendy. Can | wrlie a picce in which T do net ury w0
make them accent dur way, but let them use their idiom
while we use ounrs. and still maintain uniy? ¢ And of
Schuller's Conversation, he said, T think the searct of s
sticeess lies o his having faced Trankly and squarely the dil-
levences in quality and implicit cmotional atitade between
the two idioms and made those dillerences the basis of his

piece.”

=
bm.m attitudes might have led 1o the composition of preces
Jn which jazz and classical elements could blend in what I
stiggested carlier might be called “peaceful cotxistence.”
But except in Schuller’s compositions, where he sometimes
achicves real [usion, the effect is more like that of an armed
truee, every bit as tense and nopleasant as the global one.
To illustrace, let us wke the second recard firsy, since it is
more recent and venuresome.

André Hodeir is the French criticcomposer whose Jazz;
Its Evolution and Essence is the single most influential book
of analysis in the fickd and whose Since Debussy is an arbi-
wravy polemic on contempaorary Eutopean music. One would
seaFeely expect the opening easwes of his Arownit the’
Bluet (o be stasdingly remindscent of nothing more avant-
garde than Dvérak’s “New World™ Symphony—but they are.
Shortly alter the inwoduction, the symphony orchestra
drops out while the Modern Jazz Quartet engages in somc
straight blues improvisation; then the orchesira decorounsly
accompanies the guartet in a decided with-strings manner.

Werner Heider's Divertimento is more daring; or au least
its opening mensures are modern enough to pass for straight

(Continued on page 47)



IS THE THIRD STREAM KILLING JAZZ?

NO by Nat Hentoff

“If the stream is vital, it will not be stopped. If it is not,

any musical tradition, so long as they work. Taylor, for
instance, regards hiroself as primarily a jazzman, but he has
made his eclecticism clear: I am pot alraid of Europecan
influences,” he says. “The point is to use them—as Ellington
did—as part of my life as an American Negro.”

When the term is used in this sense, it is clear that the
third stream is not likely to be stopped. The use of tech-
niques adopted from outside of conventional jazz—which
has been a blend of European and Afro-American clements
from its very beginning—will continue and increase. Nearly
all the young apprentices who will shape the jazz of tomor-
row have been exposed, in formal training or by their own
cxplorations, to many varicties of contemporary music,
where their predecessors, by reason of their backgrounds
ardd the nature of the jaz life until recently, were usually
quite parochial in their ignorance of other music. It is un-
realistic to expect such younger jazz writers to forget what
they have learned from other music. Morve and more of
them are insisting on more challenging materials than thosc
that have been the building blocks of jazz in the past, and
this is 2 nacural, healthy development.

It is too carly to teli just where this increased sophistica-
tion among jazz composers will lead. The albums labeled
“third stream” in the past year have been uneven. In the
first, “Third Strean Music: The Modern Jazz Quartet and
Guests,” Gunther Schuller's Conversation is (he only piece
that gives a substanual indication of what can be done in
one third-stream direction—the manipulation hy the com-
poser of a classical instrumental combination (in this case,
a string quartet) and a jazz combn as separate entities, with
each retaining its characteristic way of speaking,

In the second, “The Modern Jazz Quartet and Orchestra,”
again only Schuller, it seems to me, produces more than an
exercise. And even his more direct attempt at a fusion of
jazz and classical elements is not wholly successiul, partly be-
cause the non-jazz players failed to grasp what was required
of tham in terms of rhythm and phrasing. It is clear that
before such large-scale third-sirecam works can bhe performed
accurately a greac deal must be done o train instrumental-
ists in at least the basic techniques of playing jazz.

As ror the basic issue, it scems to me irrelevant, and not
veally responsible, to charge that dhird-strean music is “kill-
ing"” jazz, or doing it vialence at all. T believe that a new
form of music that is ncither jazz nor classical is possible
and I believe thar such a thisd saream can cut its own chan-
nel without draining the varvious other jazz and contem-
porary classical strcams. But the third stream has not yet
really begun to flow. Move specifically, no major third.
stream composer (or group of composersy has appeared,

16

1t will dry out by itself.”

although Schller nray yet be the fisst important proof that
the third stream fs more than a passing rivulet.

It seems prabable, however, thar—Schuller aside—the key
thivd-stream  composers, if they came, will appear from
within jazz. In general, the young jazx composer of today
has a wider background in music than his counterpart in
classical writing. In this generation there are several excep-
tionally talented jazz apprentices who are dvawn to both
jazz and classical composition and who do nou wish to give
up cither. It is logical, therefore, to expect them to ry to
find means of expressing what is for cach of them the best
of both disciplines. Each, however, will select differently
and therefore, a third-stream music can vesult thac will per-
mic even more individpality of cxp\‘cssion than has yet
existed in jazz.

In any case. third-soream music is doing
jazz. no harm. The best jazzmen, after
all, are still stubbornly empirical. Thaose
who prefer their jazz to be primarily im-
provisational within the main-strean jazz
language can ignore the third suweam.
These who are curious can follow the
third sueitm ax long as they find the
company and the material sumulating.
And a [ew may well find in thirdssiream
music an importnt means of enlarging
their resources for self-expression.

In some vespects, the polemicists against
third-stresm music remind me of those

indignant partisans of New Orleans and

Chicago ja2z fn the 1g30's—those who
arguedd  biverly that Duke Ellington's
music was only (uasi-jrzz ad that what

ROBERT PARENT

they called its “Fuvopean” elements might

contminate the main channel. Later, Charlie Parker and
Dizzy Gillespi¢ were considered by some—including a nom-
ber of Ellingtorr admirers—to be agents of the former
colonial powers who still hoped to exploit the music of our
pristine America. And now it is the third siream against
which true Jazz bufls ave called upon to build a containing
dam. As before, however, if the stream is vital §t will not
be stopped. If it is not, it will dry up by icell.

Nat Hentoff. widely published and often quoted, is known not only
for his winthoritative critictl views, but also for his activities in the
creative phase—mast recently as A&R mun for Candid Records
series comprising sessions with Charlie Mingus, Buck Clayion and
Nancy Harrow, Muax Roach, und Lighinin® Hopkins, among others.
The snecess af this series, with its broud wariety of performance
styles, testifies 1o his understanding of both the creative and ihe
commercial neceessities of good jazz.
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HOW IT WORKS

model not vet equipped for unscrambling multiplex trans-
missions, all threc of the signals mentioned above will
be picked up. But the 19-kilocycle pilot carvier and the
L-minus-R sidebands will be filtered out, leaving only the
L-plus-R signal—the blended monophonic signal—to go on
to the amplifier and speaker.

If you have a muliiplex decoder, bowever, all of the
signals will be unscrambled, detected, and finally changed
back into sepavate left- and right-channel aundio signals.

This process starts when the L-minus-R signal passes
through a 23-53-kilocycle bandpass filter (see Figure 2).
Since the maximum audio frequency response of the L-
minus-R signal is 13,000 cps, all frequencies that make up
its sidebands will fall between 23 and 53 kilocycles (38 plus
15, and 38 wminus 13), as illnswrated cavlier. The filter is
an clectronic gate that lets through signals of all frequen-
cies between predetermined limits and rejects all others.
Meanwhile, the 19-kilocycle pilot-carrier signal is channeled
through its own gate, a 19-kilocycle Alter, 1o a douhler cir
cuit. It emerges from the doubler as a 38-kilocycle signal
and is mixed with the sidebands. In other words, the 38-
kilocycle subcarrier that was suppressed in the transmitter,
leaving only the sidebands, is reconsiructed and veunited
with its sidebands, The result is an Laminus-R amplitnde
modolated 38-kilocycle subcarrier, idemical with the one
that was generated in the vansmitter.

It inay seem unnecessarily complicated to create a complex
waveform  (the L-minus-R  amplicode-modulated  subear-
rier), tear it into several component parts. transmit the
parts separately, then put ic back together av the receiving
end, but there are sound cngineering reasans, too complex
o discuss here, for doing this. The use of the ampliaide-
modulated subcarrier, incidentally, offers several hmportant
advantages. Through its use, engineers are able to pack two
full-frequency (up to 15,000 cps) audio channels plus an
SCA (storecasting) channel into one FM carvier. an accon
plishiment difficult, if not impossible, to achieve when

by KEN GILMORE

straight frequency modulation of the subcarrier is used.

At the same tinte, it might be worth while to note that
although the Laminus-R subcarricr is itself an amplitude-
modulated signal, it is used to requency-modulate the main
carvicr. Thus the transmission system has the normal FM
advantages of low noise, lack of interference, and so on,
while taking advantage of the AM subcarrier techuique to
squeeze 3 maximum amount of information into the avail-
able frequency space.

Finally, after the sideband and subcarrier signals are
reunited. the resultant composite signal is sent 1o an AM
detector similar to the one in an AM tuner. Here the car-
rier is stripped away in such a fashion as to lcave not
sidebands but the original L-minus-R avdio signal. This
now goes to a mawix similar to the one used in the trans-
miuer ta produce the Leplus-R and L-minus-R signals. The
L-plus-R signal, as shown in the diagram. has meanwhile
traveled divectly from the FM wner to the mawix, while the
L-minusR signal was undergoing its various changes.

Both the Leplus-R signal and the L-minus-R signal are
now at the input of the mawrix. Needed to drive the sterco
amplifier and speakers, however, are not L-plus-R and
L-minus-R but the orviginal left- and right-chaunel signals,
The matrix extracts them {rom the combination [-plus-R
and L-minus-R by applving a little algebraic sleight-of-hand.
In the matrix, the L-minus-R signal is first clectrically added
(o the Lplus-R signal. In effeat, this cancels out the Rs,
leaving only the left-channel signal. Then the Lominus-R
signal is subuacted from L-plus-R, which, by the same
method, cancels ont the L's. leaving a right<chanmnel signal,
This is not just a neat way of explaining the phenomenor;
this clectrical adding and subtracting is actually done.
Analog computers, for example, use the same kind of cir-
cuits, and produce outputs in numbers rather than uwsic.
but the underlying principle is the same. Afier they uve
been unscrambled, the wwo signals. left and right, ave then
fed into a conventional stereo system.

Figure 2. Block diagram of FM receiver with muliiplex adapter shows how sum and difference
signals are extructed from FM main carrier and then restored to their original left/right relation.

WV

L-PLUS-R AUDID
(-MINUS-R
DOUBLE-SIDEBAND
SIGHAL

STARBARD Diseriminator 23-53 KC.
Facal M 1 8aNoPass —{DETECTOR

Circuits within the, colored box are contained in the multiplex adapter,

—

L
AUMO’

oUTPUY

(3
TUNER ITER 1

19-KC. FILTER
]| DOUBLER

il AKND %
AMPLIFIER 38 KC.

JULY 1961

S

MATRIX AMPLIFIER

e

‘R AUDIO

49



FM STEREO MULTIPLEX:

1T e long-awaited decision of the Federal

Comymunications Commission to authorize multi-

plex FM stereo broadcasting, sterco-equipped lis-
teners in several parts of the country can already bear fulls
range, precisely balanced sterco regularly by simply tuning
in to a single FM station. Ultimately, as more and more
stations install multiplex equipment, these broadeasts will
be available to FM listeners across the country.

The ingenious system adopted allows broadcasters not
only to transmic two separate, full-range audio signals, one
for cach sierco channel. on a single FM carrier. but allows
them to do this in such a way as to produce a fully com-
patible monophopic signal in tuners that are not equipped
to decode FM sterco. In other words. listeners whose receiv-
ers are equipped with a multiplex adapter will be uable o
hear sterca. while those with regular tuners will receive a
balanced monophonic signal that is a blend of the left and
the right channels.

The electronic legerdemain that makes it possible for a
single FM signal o provide both stereo and mono simul-
tancously is wechnically complex but not too abstruse in
principle. As in any kind of sicreo transmission, the broad.
caster starts with two signals—one right channel. one left
channel—from two microphones or from the two tracks of
a steveo dise or tape recording. The two signals are fed to
a matrix circuit (see Figure 1) —a kind of clectronic adding
machine wlere two things hippen simultaneously. In one
pan of the matrix, the left signal is electrically added to the
right signal. The result, called L-plus-R, is sent directly 1o
the FM wansmitter. There it modulates the FM carvier
wave in exactly the same way that a normal audio signal
does when the station is broadcasting regular monophonic
program material. The station is at this paint broadcasting
a bleod of Jeft and right channels chat is, in effect. a mono-
phonic signal.

At the same time, the R signal is electrically subtracted
from the L signal in a second part of the maurix. {The right

Fizure 1. Trunsmitter bloclk dingram shows circuils for sending simultancously the sum (L-plus-R) ?7
and the diflerence {L-minus-R) of the txeo stereo channels over a single transmitter. FAM receivers
witkout maltiplex provisions get jull monophonic reception [rom the sum signal.

D L Auplo
L 1

L-PLUS-R AUDID

signal is shilted in phase 180 degrees, then electrically added
to the left signal) The result is called L-minus-R.

This L-minus-R signal goes to another special circuit,
called the L-minus-R sideband generator. where it under-
goes a few more ¢hanges. First, an oscillator in this section
generates a 19-kilocycle signal, which is sent through a
doubling circuit and comes out at a {requency of 38 kilo-
cycles. This 88-kilocycle signal, called the subcarrier, is then
amplimde-modulated by the L-minus-R signal. The ampli-
tude modulation produces two sidebands—thac is, signals
above and below 38 kilocycles. For example, if the L-mi-
nus-R signal happened to be a 10,000cps tone, sidebands
10.000 cps zbove and 10,000 cps below the 38-kilocycle sub-
carrier would be arcated. Thus there would be two side-
bands, one at 48 kilocycles, the other at 28 kilocycles. Simi-
larly, a 15,000-cps tone would produce sidebands ac 23 and
53 kilocycles. Because music, of course, is made up of hun-
dreds of simultancous signals of many different frequencies,
the sitdebands would actually be composed of hundreds of
simultancous frequencies.

The $8-kilocycle subcrrier is generated for only one
purpose: o help in the generation of the sidebands. Once
this is done. the subcarrier is no longer needed. so it is
suppressed. or filtered out, and the two remaining sidebands
arc sent to the transmitter where they freguency-modulace
the FM carrier along with the L-plus-R signal. The outpat
of the 19-kilotyele ascillator, before doubling, is also sent
to the transmiuer where it. oo, frequency-modulates the
carrier. Its pare in the multiplex scheme will be seen later.

To summarize, ac this point the FM carrvier has been
modulated by three separate signals: L-plus-R, the L-mi-
nus-R sidebands, and the 19-kilocyele signal, which is called
the pilot carrier.

Sl-:\’)’.k:\l. ithings can happen to the combined signal when
it gets (o your wner, depending on what kind of equip-
ment you have. If, for example, your cuner is a standard
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provision}
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YES by Joe Goldberg

When the third stream takes on moye and more the characteristics

of contemporary serious miusic, should it not be Judged by the same rigorous standards?

Hindensith. Afwer this, the quariet enters with some of it
typical contrapuntal work. Again, cither the two groups
sty safely out of cach other's way, or else the orchestra ac-
conipinies wildly, John Lewiy’ represendation is England's
Carol—the same pastiche-like arvangement of God Rest Ye
Mervy, Gentlemen that he recorded a [ew years ago on
“Ewropcan Windows” (Victor LPA 1742) with different

saloists. It is a pity that he had nothing new to say.

S(:MULLI-'R'S contribution, Conceriino, is almost successful
for the first two ol its three movements; the fnpression, for
once, is that of an homogeneous picce of music. It bogs
down, however, in the third movement, and the opening of
the last movement sounds very much like the film score that

Tue Moner~ Jazz Quarver
Leading proponents of the third stream

Alex North wrote, in less pretentious [ushion, for 4 Siveet-
car Named Desive. The diflerence is that Novth had a fune
tional reason, which Schuller does not, for combining Holly-
wood clichés with blues motifs.

SchulleY’s Conuersation, on the frst recovd, is, with only
minor reservations, a completely successlul conmposition, but
on whose terms? To begin with, the structure, despite the
tide, is not so much one ol conversation as of commentary.
The Modern Jazz Quartet commients on stateienss made
by the string quartet, and viee versa. And the vocabulary,
while owing something to Anton von Webern, is primarily
of the Bavtok of Music for Strings, Peveussion, and Celesta.

H this 35 50, then why withhold weceptance; The veason
has much o do with the whole problem of cvaluating third-
sLrCa rusic,

It one listens o it in terms of jazz, Conversation is a bril
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linditly conceived, almost faultlessly executed piece. Cer-
tadnly it is what certain jaz eritics love to call “a significant
step forward.”” But, on the other hand, it is highly reminis-
cent of Muwste for Strings, Percussion, and Celesta, and it
by no means approaches Barték's towering masterwork.
Schudler is miles ahead aof a composer like Horace Silver,
wbom jazz writers have called a major force simply because
he inserts an ensemble interval in a thirty-two bar piece.
But when the third stream takes on more and more the
characteristics of contemporary serious music, should it not
be judged by the same rigorous standards?

T;L incvitable awkwardness in the creation of a mew
thing cannot wholly disguise the face that it may not really
L ‘ be new at all, that the same thing has been
donc hefore, and done better. Which is sim-
ly tosay that when dealing with a composer
like Schuller, superlatives should be saved.
They should be saved, I think, {or men
like Duke Ellington and Charlic Mingns,
who are constantly extending the scope
ol jazz from within rather than from
without, purely through the use of jazx
and folk elements. Ellington’s best work
is probably behind him, it is true, with
things like Koko, Black and Tan Fanlasy,
andl the rest. But he created an idea that
Mingus has been able to develop further
with Pithecanihropus Evecius, Hailian
Light Song, and his two Columbia LP's,
Mingus Ah Um and Mingus Dynasty.
The point is that for a jazz work wo he
really good it must be skerched with par-
ticular solaists in mind, so that they may
contribute to, and yet be submerged in. the total concep-
tion. Ellington’s Jack the Rear requires Jimmy Blanton,
and Mingus' Fight Song requires Jimmy Knepper. The
Ellington orchestra is Ellington’s instrument, and Mingus'
various groups have served as his instnuments. When a
talented leader has a group whose individual impulses re-
sult in music greater than any of them could produce alone
he has a chance to widen the horizons of jazz. This will
not be done by a symphony orchestra veadisig a score.

Joe Goldberg, who is public relutions director of Prestige Kecords,
has wn intimate knowledge of jazz ariists, their professional prob-
lems, wnd their artistic challenges. His writing about things musical
appears regularly in such aunthoritarive mogazines as Jazr Review,
Metronome, and the American Record Guide. He is also currendy
contributing to u personality-oriented history of jazz, soon to be
published in a paperbuck edition by Crowell-Collicr.
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The Mimarobe (Erik Saedén) and Isagel (Loulou Portefaix).

N 1956, Sweden’s distinguished poet and mian of leters,
Harry Martinson (b. 1904), pul)lished his epic poem
Aniava, which he called a “panorama nf mankind in

time and space.”™ Its subject is life and death abowrd the
spaceship Aniara, which has become lost en route 10 Mars
with cight thousand human beings sceking refuge from a
radiation-devastated Earth. On one level, Martiison’s poem
is an account of the rcaction of Aniara’s passengers o their
fate, and on another it is a philosophical meditation on
the consequences of Man's willingness o sell his soul to
the devils of technology.

About a ycar alter publication of the dniarva potm, the
Roval Opera in Stockholm commissioned one of the most
brilliant of Sweden's younger composers, Karl-Birger Blom-
dabl (b. 1916), to create an operatic setting of Martinson’s
verse cpic. With the help of Erik Lindegren (b, 1910),
himself a poet of major stuture, a workable scenario was
cxtracted from Martinson’s poem; and the opera had a
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NIAR A

Karl-Birger
Blomdahl’s
opera

about life
and death

aboard the
space-craft
Aniara
makes an
exciiing
debut

on records

STQCKHOLM ROYAL QPLRA

by DAVID HALI,

sensational premiere ar the Stockholm Royal Opera on
May 31, 1959. Later that vear the solo principals recorded
the score in Vienna under the direction of the American
conductor Werner Janssen, and this is the recording that
Columbia has at long last released.

Like many of (he more serious operas written since Alban
Berg's Wozzeck (1925). Blomdahl's Aniara is more properly
a scenic cantata rather than an opera. Like Dallapiccola’s
Il Prigioniero (1949) and Schoenberg's Moses und Aron
(1954), Aniara is in the nature of a morality. There is no
character development as such; the figures of the Mimarob,
Daisi Doody, Sandon, and Chefone are allegorical types.

Although Blomdah) wses every device of contemporary
nmsical nsage, including cwelve-tone rows, tape music, in-
strumental pointillism. jazz. and the like, these clements
are subordinated to dranmic effect. Thus the impact of the
music is direct and unmistakable. Above all, Blomdah!'s
writing for solo voices is superbly effective and truly vocil



Fleeing a dying Earth
Antara’s passengers
Jfind space a deep abyss

The wvo acts of Aniava are divided mto seven scenes.
In the first of these, the chorus teils of the emigrants, at the
beginning of their wip to Mars, nostalgically praising the
beauties of Earth, once a “land of milk and honey” but
now poisened by radiation. The Mimarobh, as narracor, de-
scribes in eloguent arioso style the horrors of the last years
on Larth, during which some three million terrified humans
have been evacuated ta Mars and Venns. At the end of
the Mimarob's tale, the enigrants burst into an agenized
Jament for devastated Larth.

Scene 2 takes place in the main assembly hall of the
spaceship, where a midsummer cve dance is in feverish
progress. Daisi Doody, a sort of high priestess of mindless
sex, leads the festivities, abetted by Sandon. the high co-
median of escapism. The music is quasi-jazz; the words are
sexually suggestive nonsense. But icy tetror sets in as the
spaceship narrowly misses an asteroid and is flung out of
control. Stability is regained, but the steering mechanism
is ont of order, and Aniara is off course. Three technicians
and the caprain-dictator Chelone I (symbolic of mindless
intellect) try to calm the panic, giving in clipped rhythms
a scientific explanation of what has happened. The ship is

Daisi Doody (Kjerstin Dellert), symbolizing mindless
sax, leads the orgiastic dance scene in Act I.

STOCKHOLM ROYAL OPERK
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now headed toward the distant conswellation Lyra. The
dance is bidden to continue, which it does—but in a spirit
of savage desperation.

The Chief Technician 1 now appears before the curtain
and sings the words of Martinson'’s proloundly moving
poem, in which be states his vision of Man's place in the
Universe: ‘

In every glass that stands alone, untouched, long

enough, a tiny flaw or bubble will appear that moves

with infinite slowness o a point within the glass,
and in a thousand ycars, the bubble has completed
its journcy. So, too, in boundless space, a decp abyss
of light years forms the arcades that enclose the bubble
dniara as she goes . . . O gladly would we turn back

if we could, now that we've fathomed what our space-

ship is: a tiny bubble in the glass of God.

The final scene of Act I akes place six years later and
shows the Mimaroh in his capacity as the auendant of
Aima, the electronic- brain.  As .a technological embodi-
ment of a Jungian racial unconscious, it is Mima that in
sound and picture provides newly uprooted mankind with
a sense of conunuity with the pasc on earth, and even with
the future. We become aware aof the Mimarob's symbolic sig-
nificance as well, that of the humanistic spirit; and between

him and the woman pilot lsagel is an unspoken bond (her

role in the opera is restricted to dance and mime). She
enters as the Mima’s mechanisin is started, but leaves as the
emigrants and space cadets come in, singing their char-
acteristic songs.

Mima “speaks” through the medium of a hairraising
cight-minute tape sequence. The sounds become ever more
weird and ominous; before che horrified eves ol all, Larth
is seen o explode. The specters of the destroyed—the Deal
Mute and the Blinded One—appear. The Blinded One
desaribes the appalling scenc in frantic speech-song, and
then a second brief tape sequence evokes the last moments
of the catastrophe s scen by NMima.

As Act 1T beging, a thivd tape sequence tells us that Mima,
under the shock of what has happened, is disintegrating.
As the Mimarob informs Cheforie, the captain, upon his

entrance, “. . . she had seen the hot white tears of granite

when stones and ore in vapors disappear, . . . Now in the
nnne of things imanimate she craves for silence. She will
speak mo morve. Despite her vision, she saw no salvation
for those imprisoned in this hold of death.” The scene
ends as Chefone, aceusing the Mimarob mnd Isagel of
sabotage, has them imprisoned.

In the next scene, we learn that @l kinds of weivd cults
have sprung up among Anierd’s inhabitants, and we are
shown what has happened w the sex cult. which has become
nauscatingly perverse. Daisi Doody has become transformed
into a Leshian, La Gargonne, and while her companions
engage in narcissistic exhibitionism, she sings a libidinous
couplet. But new the cult of penitents assnmes the center
of the stage, as the Chiel Technicians lead u somberly im-
pressive male chorus. As the penitents depart. the Blind
Poctess, leader ol the cule of light, enters and vocalizes
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The three Chief Technicians (Bo Lundborg, Arne Ohisson, Sven Erik

Vilkstrom) tell how the Aniara has been thrown off course.

in a staie of mystic ecstasy, and it is her song that finds
a responsive ccho from an unscen chorus, those aboard
/Iniava who have preserved their essential hwmanity.

By the thivd scene of Act 11 dniava has been travelling
throngh space for twenty vears, and the successor 1o Chefone
1 has proclaimed a celebration. As Chefone I announces
the anniversary, he also conducts a funeral ceremony for
the Chief Engineer. whose body is then rocketed toward the
star Rigel. The dispirited chrong responds with a ragged
rendition of the anthem of salvation: “Wide the embrace,

distant the harbor.” But now the Blind Poetess sings her
vision of Ileaven; the technicians argue the scientific im-
possibility of miracles; the space cadets sing their “cast ivon”
song. The spell of the Blind Poetess i3 great, and ceven
the technicians admit that “Chance and Miracle have the
same sources and laws, for both follow the same courses.™

In the final scene, we hear only the voice of the dying
Blind Poctess, and we see the last dance of Isagel. In the
twenty-fourth year of its voyage. Aniarva has become a ship
of death. As a weird light plays over the still forms, the
music ends as it began, with an evocation of the endless
rcaches of the universe.

O n the whole, the present recording of Aniara by Werner
Janssen and his combined Stockholm-Vienna forces has
been remarkably well accomplished. If the Viennese or-
chestra and chorus display occasional moments of rhythmic
uncertainty in coping with the formidable demands of
Blomdahl's score, this is more than compensated for by the
outstanding work of the Stockholm Royal Opera soloists,
in particular, Erik Saedén as the Mimarob, Margareta Hallin
as the Blind Poetess, Sven Erik Vikstrém as Chief Tech-
nician I, and Ollic Sivall as Sandon. Their accuracy of
pitch and rhythm, combined wiih unerring musical and
dramatic sensibility, is something t6 be found in few opera
houses. Werner Janssen is deserving of special commenda-
tion, not only for his conducting but also for having taken
the initiative in bringing Antera belore the recovding micro-
phones (he had done the same with Prokofiev's heroic War
and Peace for MGM only a few ycars ago).
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The horror-stricken passengers and crew of the Aniara
witness, throngh Mima. the final destruction of Earth,

From the standpoint of recorded sound, the Aniara album
is magnificent, especially in its stercophonic spatial per-
spective.  The engineers have done a remarkable job of
capturing for the home listener the enormous variety of
solo and choral perspectives called for in the score. There
are moments when voices seem to come from the infinity of
outer space, followed by other episodes that fling the listener
headlong into scenes of shrieking horror and blind panic.
The eerie sequences of tape music depicting the destruction
of Larth and the disintegration of Mima are altogether
masterly—indeed, fearsome. The widest possible vange of
frequency and dynamics had to be cut into the discs to
accomplish these effects, and it is a tribute to the engincers
involved in the production that the performance comes
through with extraordinavily vivid dramatic power and
sonic richness.

Columbia has included with the album the complete

ot
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The Mima Hall scene, when the travelers realize their
journey is to be un endless one.
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ue austc of Karl-Birger Blomdahl, who ieas barn
Tin Viixjé on October 19, 1916, is the fruition of a
development that began in the 1930, Under the in-
fluence of the brilliant composer Hilding Rosenberg
(h. 1892), young Swedish composers were propelled
away from the romantic ol Petersen-
Berger, Stenhammar, Allvén, and others, and toward
the main stream of international modernism, 4s rep-
resented by Hindemith, Soavinsky, Bartok, and
Schoenberg. The first steps in this directiou were
taken by composers such as LarsErik Larsson  (b.
1908) and Dag Wirén (b. 1905) . whose' music mani-
fested a classical leanness of style while remmaining
Swedish in the sense that we consider some of the

nationalisim

finest modern designs to be “Swedish modern.”
With Rosenberg’s own pupils—Blomdahl,  Sven.
Erik Bick (b. 1919), and Ingvar Lidholm (b. 1921)
—the wrend woward internacional modernism holds Ml
sway. Today the Swedes are among the most gifted
exponents of the contemiporary idiom, with Bengt
Hambraeus (b. 1928) and Bo Nilsson (h. 1937) in
the forcfront of the youngest geaeration, Not all
Swedish composers, however, work exclhusively in in-
ternational modern style. As in the United States,
there are not ounly avant-garde moderists, but neo-
romantics,. modern nationalists, and cclecties as well.
Onec element that is distinetive in Swedish art-music,
however, just as it i in Swedish literature. jis an al-

Karl-Birger Blomddhl in the woods near his home.
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Swedish text of Aniara, wogether with the authorized and
generally good translation by Elspeth Harley Schibert. The
performance as recorded contains a few cuts that are said to
have been sanctioned by the composer. These include fifty-
two bars preceding the final chorus of Act 1, scene 1, and
forty-lour bars at the beginning of scene 8, up o the en-
trance of Isagel. The cuts in Act I include the forey-three-
bar orchestral postlude following La Gargonne's couplet in
scene 2 and the final fifty-three Lars of the orchestral intro-

duction o scene 3. All told, this is a release that should
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A NOTE ON THE COMPOSER AND CONTEMPORARY SWEDISH MUSIC
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most generically high level of poetic sensibility.

The imusic of Karl-Bireer Blomdahl is particularly
representative in this respect. If his earliest works
have a Larsson-Wirén stripe or a Hindemithian tinge,
his sature scores move toward ultra-chromatic ex-
pressionism, with closely woven harmonic texuures,
striking use of ostinato patterns, and effective shifts
of meter. Equally impressive is Blomdahl's flair for
obuiining vivid instrumental color by the usc of
highly individualized groups of insttnments in con-
certante [ashion,

During much of his maure creacive period, Blomv
dahl has been influenced by his friendship with the
remarkable expressionist poet, Erik Lindegren. His
Pastoral Sutle. composed in 1948, is an evocation nf
Lindegren poems, and he had Lindegren’s collabora-
ton in setting the Anabasts by the Nobel prize poet.
St. John Perse, as well as with Aniava. Without any
question, the wmost impressive of the Blomdahl-Linde-
gren creations has been In the Hall of Miorvors (1951-
52), a stunning and somedmes horrifying dramatic
cantata based on nine sonnets from Lindegren’s The
Man Without « Way. Immediately after this, Blom-
dahl  completed a Third Symphony
(*Facets”™) and a wondertully effective concerto for
piano, winds. and percussion  (once recorded by
MGM) . Since then, he has done two mythologically-
inspired ballets—Sisyphos and Minotauros—for the
dancersthoreographer Birgit Akesson. who alse did
the chorcography for Aniava. In these scores, the ges;
ture rhetoric of Blomdahl’s musical language comes
vividly to the fore. Aniara represents the culmination

fascinating

of Blomdahls development as 3 dramatist in masic,
which veally began with his Lindegren-inspived Pas
toval Suiie.

Unlike many of his “advanced” wmodernist contemt
porarics. Blomdahl does not secem o be wying
create a style that is beyond reach of any bat musical
mathematicians of unlimited menory and auention-

span.  Rather, he wses the resounrces of both ald and
new to achieve his artistic ends. At times he may
overreach himself in terms of length or in striving for
shock effect. But Blomdahl, seill in his middle forties,
has ample time yet in which to vealize his [ull
potential.

B =

appeal to anyone whose interest in musical theatre is move
than superficial.

® BLOMDAHL: Aniara, Erik Sacdén (bass-barvitone), the Mima-
rob: Kjerstin Dellert (soprano). Daisi Doody; Ollfe Sivall (tenor),
Sandon the Comedian: Arne Tyrén (baritone), Chelone 1 and
Chefone 11; Sven Evik Vikstdm  (tenor), Chiel Techuician 1 and
the Blinded One; Kalbjorn Hiiseth (tenor), Chief Technician 11;
Bo Lundborg (baritone), Chief Technician TII: Margarceta Hallin
(soprano), the Blind Poctess. Chorus and Orchestra of the Vienna
Valksoper, Werner Janssen cond.  Cortinnra M28 902 $11.96.
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by DANIEL R. von RECKLINGHAUSEN
Chief Research Engineer, H. H. Seott, Inc.

HAT is the “niost™ in an amplifier? Is it power,

wide frequency response, or long life?r Is it low

distortion or flexibility of use? Tt is all of these
and mnore. It is all the qualities that make for the enjoy-
ment of music through high-fidelity reproduction,

How can the maximum performance of any amplifier be
obtained? It may sound prosaic, but onc of the major causcs
of inadequate performance can be traced to the user's fail-
ure to read the instructions {urnished by the manufacturer.
Too frequently the owner attempts 1o connect and operate
his new equipment immediately after unpacking ic. Only
when the performance is considerably less than satisfactory
does he finally look at the instruction manual. Years of dis-
satisfaction can often be avoided by studying the manual,

Another factor that greatly affects an amplifier’s perform-
ance, both initially and over a period of years, is how it is
installed. While it is beyond the scope of this article to
show how each of the many models of moplifiers can be used
to their maximum capability in particular installations, a
few methods of installation should be discussed.

One of the simplest types of instadlation incorporites an
integrated amplifier into a bookshell high-fidelity system.
Here §t 35 usual to find that the amplifier is instalied in an
accessory case and is mounted harizontally. Since high-fi-
delity amplifiers consume from 60 to 350 wats of electrical
power, a considerable amount of heat must be dissipated,
and the usual method of heat dissipation i a simple instal-
lation is patural convection of aiv. Thus the amplifier
should be set out at least two inches [rom the wall, and
preferably move that four inches ol air space should be
provided above it. If a wuner is used in (he same installa-
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tion, the tuner should be placed to the side of the amplifier
if there is room for it there. Jf there is noy, then the tuner
should be installed below the amplifier, to keep heat {rom
the amplifier from causing the tuner circuits to drift.

The installition of the turntable or record changer is
equally impertant. Because the cartridge wmay pick up the
magrnietic hum  field radiated from an amplifier's power
transformer, amplifier manufacturers try o keep hum radia-
tion as low as possible. Howcver, some magnetic cartridges
are sensitive to this magnetic field, and a Mude experimenta-
tion js usually necessary to detenmine the optimum relative
positions of the amplifier and the twrotable for minimum
hum. As a general rule, the farther the turntable is from the
amplifier the less hunt radiadon will be picked up.

It is, of course, important to have adequate shock mount-
ing for the turmable to reduce mechanical feedback. Simi-
larly, speaker systems should be installed so as 1o minimize
any mecchanical feedback bewween the speakers and dhe
tarntable. Small pads of felt or foam rubber under the
speaker enclosure usvally reduce or eliminate such feedback.

Mechanical feedback from the speaker to the tuner is
scldom likely to be very troublesome. Separaving the loud-
speaker and tuner by a few feet i generally enough o elimi-
nate (his kind of difliculey.

Installation problems become more severe if all or pare
of the equipment is placed in a single cabinet. The general
rules outlined above are applicable, of course, but the cor
reciion of ditheulties will require more effort, mainly because
space is gencerally restricted. 11 possible, avaid installing
amplifiers and wtuners in a vevtical position. If appearance

or space limitations make such placement necessary, it is
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important that the units be fastened securely, not just sup-
ported by their {ront pancls, unless the manufacturer spe-
cifically recommends such a method of installation.

Since the air heated by an amplifier rises, units mounted
vertically run considerably warmer than do the units in a
norntal horizontal installation. This has a tendency to re-
duce the life of the components. although most manufac
wurers use components capable of operating at temperatpyes
as high as 185 degrees. If the medal portions of the (ront
pancl reach a temperawure of maore than 120 degrees in
neral operation, it is advisable o wée fans o provide
forced air circulation. While it is true that fans make dis-
wacting amounts of noise when ranning at normal speeds.
adequate vendlation can almost always be obtained by using
an a.c-only eightinch [an operaed at low veltage. If
the blades turn m g speed of 200-800 rpm instead of a normal
1.500-1,600 rpm they will provide adequate cooling without
noise. The speed of the fan can be reduced by connecting a
13~ to 50-watt light bulb in sevies with it 10 the fan is plugged
into an accessory power outler of the amplifier, it can he
turiied off and on with the rest of the equipment. To filter
out any mechanical vibration from the fan, it can be in-
stalled on shock mountings.

’T-:m wiriNG of the system and, in pardcular, the connee
tions 1o the amplifier are genetally described with sufficient
clarity in the instructions provided by the maker. How-
cever, the following hints may [urther improve performance.

In cannecting the speaker to the amplifier, particalar
attention should be paid o the neamess of the connection,
particularly when the speaker cable has stranded conductors.
It olten happens that an individual suand of wire is not
twisted among the other strands and creates a short cireuit
to another mnplifier terminal, 10 a speaker terminal. or to
the amplifier chassis, cansing distortion, hum, motor boat-
ing, or other undesirable effects. The screw terminals on
the mmplificr and-the speaker should be tghtened undl the
conncctions can withstand the vibradon induced by playin
the system at high levels,

14
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Carwridges, tuners, tipe recorders, and other signal souces
are gencrally connected o the wnplifier by shielded cables
that terminate in pin plugs: The outside shiclds of these
plugs sometimes fail 1o make good electrical contact with
the amplifier inpat jacks, All plug connections should be
inspected carclully o énsure that proper contact is made.

Tt [requentddy happens that these imerconnecting cables
are nat ol the exaet length required for the installation.
Not auly are extra lengths of cables unsightly, but when
they are just sffed out of sight at vandem they can cause
serions hum problems. One of the best methadz of reduc-
ing hum due o wiring is o twist the cwo shielded cables
coming from the pickup ubout each other very ughtly be:
fore connecting them to che amplifier. If the cibles are
longer than necessary, the extra lengith may be reduced by
making a tight litde roll of cable as far from the amplifier
as practical. A similar methad may be used o redoce hum
from tner wiring, tapé-recorder wiring, or the wiring from

other program sources. I separate preamplifiers and ampli-
fiers are used, the same twisting-and-rolling procedure should
be followed, except that the roll of cable should be located
as far from the power amplifier as possible.

But even alter proper installation the wmplifier is not
necessarily ready far opuimum service. At this time, the in-
struction nsnual should be consulted so that the amplifier
controls may be set to their corfect operating positions.
The preamplifier level conwol, sometimes called the pickup
level conwrol. should be wturned o the positinn sugzested
for the particular make of cartridge nsed in the system.
Some amplifiers may not have such a control, employing in-
stead a nomber of phono inputs of differing sensitivity. In-
structions indicating the proper inpue for a given type of
cartridge should be lollowed carefully, becanse if a carwridge
overloads the preamplifier circuits, distortion will oceur.
Only when the caruridge output and sensitivity of e
amplifier are properly matched is optimum signalto-noise
ratio obiained.

These -ave generally the only adjustinents necessary to
ready an integrated amplifier for operation. Assuming that
the speaker has average efliciency and that the room is of
average size. normal listening level should be obtained with
the loudness conwrol turned up about hallway. As for the
wne conwrols, the user should not be afraid to use them.
There is no rule that tone controls must be set flat av all
times. and there is no rule that the “normal” speaker ad-
justment js optimum in all installinions. The sound of a
high-fideliry system can vary greatly according to a number
of factors. not the lease significant of which are the char-
Cooling a wertically mounted amplifier with a fan slowed

by a series-connected light bulb. To permit air flow,
the cubinet must stand off slightly from the icall.

’
4

acteristics of the lstener’s ear, the acousuenl characteristics

ol the listening room, the placement and characeeristics of
the speaker. and the characteristics of the pickup and of the
recording being playved. The tone. balance. foudness. and
speaker controls should be adjusted wo yield the mose pleas.
ing sound. Jdeal sonnd is gencrally considered to be sound
that approaches whit is heard in a good hall.

The optimun conwrol settings for one reenrding are not
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necessarily the same for others. Some highly critical listen-
ers may prefer to select different tone-contrnl settings for
each recording and perhaps even [for different sections of
the same recording. Some listeners have developed the habit
of noting their control settings for each disc on the record
jacket, so that they, or other members of the lamily, can
reset the tone controls for each record without having (o
experiment.

Most high-fidelity tuners and tipe recorders also have
output level concrols. Some also have multiple output jacks
that provide difterent ontput valges. The level controls of
these units should be st so that the loudness of the sound
remains e same when the input selector of the amplifier
is switched from “phono” (o “tuner” or "tape recorder.”
If the amplifier or preamplifier has separate level controls
for cach of these inputs, it is generally best to keep the wner
or tape-recorder level controls near the maximum settings.
The amplifier or preamplifier input level controls should
then be adjusted to give the same volume from cach input.

In most inseallations, the sterco-balance conwol can be
kept near its center scting when listening to records. If
considerable readjustment is required when listening o
stereo broadcasts. it is then desivable to adjust the output
level controls on the tuner (or multiplex adaptor, if nsed)
until the same stereo-balance seiting can be used either for
stereo broadcasts or [or fecords.

If the system contains a separate preamplifier and power
amplifier, the level controls on the power amplifier should
also be adjusted. As a first approximation, the controls
should be set to aive normal Hsiening volume when the
loudness control on the preamplifier is at approximately one
half of its maximum setting. A more precise adjusunent can
be made by listening with loudness compensation and wurn-
ing the loudness control from approximately ten o’clock
(low listening level) to two o’clock (loud listening level)
and noting the quality of the sound. If there is too much
bass at the low setting. the level controls on the power
amplifier are sct oo high. 1f there is oo liule bass at the
low seeting of the Joudness control, the level controls on the
power amplifier are set too low. The correct settings can
be found quickly with a little experimentation.

In no case should the system produce a normal listening
level when the loudness control is just barely wrned up.
This may give the owner « feeling of having lots of réserve
power available, but actually the power rating of the equip-
ment remains unchanged. Furthermore, it is practically
impossible to obtain perfect stereo balance and tracking at
very low scttings.

Ilr rhe amplifier is installed and adjusted properly. long
and wonble-[ree service can be expected. Still, nothing in
this world is perfect, and difficuliies may occur at one time
or another. By no means all of these will be the fanlt of the
amplifier itself. Not infrequently the wiving or control
scttings are disturbed by children. pets, or visitors. It is
advisable to keep a sketch of the wiring connections and
control settings with the manufacturer's instructions, so that

JULY 1961

Touching wives al speaker terminals, in upper strip, short ont the
signal. Lower styvip shows neat, trouble-free eonnection.

the proper state of things can be quickly restored.

If it is not possible to correct a wouble by checking con-
nections and control scuings. the anulactitrer’s instructions
may give servicing hints. The parts most subject 10 aging
are tubes, and a few basic rules apply to their replacement.
Never pull out a twbe with the equipment auned on. This
may cause additional damage. Replacement tubes must be
of the identical type supplied in the original equipment,
andd preferably they should be of the same brand. Unless
the manufacturer has given specific approval, no other tube
wpe should be substituned, regardless of any claims that may
e made for a certain type ol tihe. A great deal of trouble
cin be avoided by following this simple rule.

The only sure way to determine whether or not a tube
Is defective is to replace it by another one, noting any
change in performance. Widhout technical waining, it is
generally not possible to spot defective tubes. other than
those that liave been broken. Even though 2 tube does not
light up, it may be that another be within the amplifier
is at faule. [tis a good safety measure o keep a set of spare
tubes at home, along with spare luses, in case of breakdown.

In cases where neither replacing tubes nor following the
manulacturer’s servicing instructions cores the malfunction,
a competent service man (preferably from the mamufactor-
ar’s atithorized repair service) should be called in. 1. alter
consultation with the manufacturer, it is found necessary
to return the unit o the factory for service, the equipment
must be packed properly and insured for its full value.
The original shipping carton with all its filler material
always makes the best shipping container. If you no longer
have the original shipping carton, be suve the equipment
is packed securely enoughi o withstand rough haudling, in-
cluding being dropped.

A highfidelity system s like a fine car: its maxisuom
performance can be obiained only when it is treated prop-
erly and when the manufacturer’s instructions as to main-
tenance are followed. If questions come up, it is wise 0
assume nothing. Never hesitate to call on the manufacturer
of the equipment for advice. Any veputable company will
be pleased to provide you with all possible assistance.



SOUND
and the
QUERY

Speedy Grooves

In reading phono pickup specifications,
I notice that output figures are listed at a
stylus velocity of five or seven or ten centi-
meters per second. Yet 1 caleulate thae the
actual speed of a stylus in a groove is
closer to 24 cmyfsec on a 12-inch LP or 105
on/sec on a 10-inch 78-rpm disc.
Perhaps T misunderstand what is meant
by stylus velocity, but it seems to me that
an output specification based on an un-
realistic velocity figure wonld not be of
much use. Can you explain this?
W. F. Coret
Marietta, Ga.

A pickup produces output when its
stylus follows the modulations in the
groove, and it is the velocity of these
‘movements that figures into output specis
fications. At any given frequency, the
stylus must take a certain amount of time
to complete one cycle. But the more the
displacement of the groove within each
cycle, the longer the groove pash from
one cycle to the next and, hence, the
faster the stylus must zip from side to
side 1o trace the modwlations. It is the
speed of this tracing motion that is listed
in output specs as groove velocity or
stylus velocity.

Go-No-Go Slide Switch

My sterco preamplifier gave me excellent
service until recently, when one of its slide
switches started acting up. When 1 touch
it, the signal on one channel cis in and
out. When I remove my finger, sometimes
i's on and sometimes it’s off, and some-
times the sound comes through in chatcer-
ing bursts.

Is theve anything thart will cure this
trouble, short of replacing the switch,
which looks likc an involved project?

R. Fricdman
Sacramento, Calif,

Turn ihe preamp so its control panel
faces upieard, and apply four or five
drops of carbon tetrachloride to the
swizch, flipping it back and forth a few
times to work the solvent into it.

The carboa tetrachloride will dissolve
any deposits or tarnish that are on the
contact surfaces, and this may be all

a forum for eliminating

the most common—

and often most exasperating—
problems of stereo hi-fi

by 4. Gordon Holt

that’s Tiecessary 1o restore normal opera-
tion. If this doesn’t work, reach for your
soldering iron.

Howling Down Deep

When I'm playing a record, T can’t ad-
vance the bass control bevond a certain
point without starting a violent, low-
pitched howling sound in the system. This
noise occurs even when the turntable is
stopped and the pickup is just resting on
the record. But as soon as 1 lift the pick-
up fromm the record, the howl ceascs.

What might be causing this tronble?

Edward A. Wuest
Cincinnati, Ohio

What you describe ure the clussic symp-
toms of a case of acoustic feedback. A
phono pickup responds to vibrations of
its stylus, and it doesn’t care whether the
vibrations come from the record groove
or from somewhere else. So if vibrations
from the lowdspeaker system are able to
travel through the floor to the record
player, they are picked up by the car-
tridge and fed back imro the system as
soon as the stylus touches the surjace of
a record. The resulting increased out-
put from the speaker is fed back again
to the cartridge, and the vicions cycle
continues until a swelling, thimderous
roar issues from the speaker.

1f the amplifier’s volume control is
turned down, the fed-buck impulses are
weakened, and they will die ont instead
of hlding 10 a crescendo, Also, if the
volume conirol is set to just below the
critical point, any slight additional ampli-
fication of bass frequencies will start the
feedback cycle.

There are several remedics. Acoustic
isolation of the record player, on light
springs or thick Joam plastic, is probably
the best solution. Other possibiliies in-
clude moving the record player or the
speaker 10 different locations in the room
(where the coupling through the floor is
less efficient), replacing the cartridge or
the speaker system with one whose bass
resonance occurs at a lower frequency,
and replacing the amplifier with one
having a higher degrec of low-frequency
stability. And if the amplifier has a loud-
ness-compensation switch, shutiing off the

compensation 1will often eliminate other-
wise knotty problems of acoustic feedback,

Tape Limitations

When some friends and I were discuss-
ing tape recording recently, we came up
witlt & question we were umable to answer,
Since we are all HiFt/SterEo REviziv sub-
Scribers, we decided to ask you.

So, 1ell us, if you can, what is (he maxi-
mum high-frequency response that can be
obtained from magnetic tape? Is a tape
recording’s upper range limited by the re-
corder ov by the tape itself?

Dale R. Nye
Tinker AYB, Tla,

The tape and the recorder interact to
limit high-frequency response, but the
recorder is generally the controlling fac-
tor. At any given running speed, the
tape’s upper frequency-response limit de-
pends on the size of the oxide particles
in its magnetic coating as well as on other
magnetic properiies of the oxide. Houw-
ever, most modern tape will accept high-
er frequencies (that is, shorter 1wave
lengths) than recorders can record
und reproduce.

The greatest treble losses tuke place in
playback, as a result of the inability of
the playback head’s pole-piece gap to
resolve the extremely short wave lengths
of the magnetic domains that represent
the very high [requencies. The nurrower
the gap in the playback head’s pole-piece
assembly, the better its treble response;
but, for several practical reasons, it has
not heen possible to reduce the gap
iidth 1o the point where the recorder’s
high-frequency response is as good us that
of the tape.

Erasing Records

Is there any way of erasing an unwanted
track from a disc record? I use a record
changer, and 1 play many records that
have a number of short sclections on them.
1 find that I avoid playing some records
because 1 don’t like some of the numbers
on them, and I'd like to know if there isn't
a way of cutting a groove across the un-
wanted bands, so that the stylus would
ride across them widhont playing them,

Maurice Taskel
McKeesport, Pa.

The very quality that muakes vinylite
ideal for records makes it virtually ipe
possible to do 1hat you would like to do.
Vinylite is simply too tough to enuble
you to dig fresh grooves into it withoul
ninning the risk of destroying the entire
disc. Your best bet would be 1o get a
tape recorder and copy onto tape only the
nuibers that you wish to hear.
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HIFI/STEREO REVIEW'S THE TOP RECORDINGS

SEST OF THE MONTH

CLASSICAL
STRAVINSKY CONDUCTS STRAVINSKY

The composer is his own best interpreter in Petrouchka and Le Sacre du printemps

HE NEw Igor Scravinsky album issued by Colwunbia is—one has only to glance at it

to know—quite consciously submitted to the public as an historic document. The

three discs (one of the sides is left blank) are enclosed in a lucite case through
which peers a magazine-chic portrait by Richard Avedon. Behind the photograph are thir-
teen album-size pages of materials on the composer’s life and times: autobiographical notes,
appreciative notes, and nostalgic early photographs, of Stravinsky himself, ot Diaghilev, of
Nijinsky, of Picasso, of Cocteau—the whole legendary crowd. And, as a final fillip, the
single-sided disc contains twenty-odd minutes of recorded
reminiscence, couched in strongly-accented English of ant-
like defness in its turn of phrase, about the times, fifty years
past. when Petrouchka was new music and Le Sacre du
printem ps was the scandal ol Paris.

It is by now a critical commonplace to note that Stravin-
sky provides what are, for many, apt to be less “satisfying”
performances of his popular pre-neoclassic ballet scores
than do such master conductors as, say, Pierre Monteux or
Ernest Ansermet. With him conducting. the music sounds
less dramatic, less sonorous, less—to use an all-purpose
cliché—expressive. And while there isa case to be made

for the more high-colored manner, there is, even more

Icon Stravinsky
The master of his own music surcly, a case o be made for the composer’s hindsight view

of his own music. For Stravinsky’s readings are, quite clearly, re-evaluations tempered by
the austere, concise neoclassicism that became the dominating aesthetic of his creative life.
In this performance of Le Sacre du printemps, for instance, he gives preference to absolute
rhythmic precision and lucidity of orchestral texture as against lyrical expressivity and -
strumental color. Petrouchka is dealt with in kind, less appropriately, perhaps, with the

result that its impressionistic qualities are all buc nulli-

fied. But what is lost in grandiosity is gained in certain  continued overleaf
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musical perspectives.

Under the composer’s hands the works take on a
shapeliness, a lucidity that give them the structural
identity of a Mozart symphony. Le Sacve du prin-
temps, in particular, emerges not as a series of loosely
attached balletic episodes but as a stringently unified,
organic musical structure. For these purely musical
reasons—even apart from the inherent intercst in 2
great composer’s recorded perforinance of his own
music—it seems to me that this release is 2 must for
all those who cherish this music,  William Flanagan

® ® STRAVINSKY: Le Sacve du priniemps; Petrouchha.
Three velvospective essays and & propos of Le Sacve. Co-
lumbia Symphony Orchestra, Igor Stravinsky cond. Corum-
Bia D 85614 $14.50, D3L 300 $12.50.

IMPRESSIVE POULENC

A stirring Gloria
and a brilliant
Organ Concerto HE ANGEL issue
of Francis Poulenc’s Glovia im G Major scts a new
mark for promptness in the recording and issue of
large-scale serious compositions. The work, composed
in fulfillment of a Koussevitzky Foundation commiis-
sion, was given its premiere by the Boston Symphony
under Charles Munch on January 20 of this year, and
threc weeks later was done in Europe by the French
Radio-Television Chorus and Orchestra, with Ro-
sanna Carteri as soprano soloist and Georges Préwre
conducting. Within twenty-four hours of the Euro-
pean premiere, the same fovces taped the score for
Angel, and the disc was available by May 1.

TFraxcis Pourexe anp Grorces PréTrRE
A composer finds a first-rate conductor

It is hard to belicve that the composer responsible
for the mockingly ironic flippancies of Le Bal masqué
and Les Mamellas de Tirésias could also create such
works as the deeply felt Mass in G AMinor and the
Stabar Mater, let alone the nearanonumental gran-
deur of the Organ Concerto in G Minor, certain
pages of the opera, Dialogues des Caymélites and,
now, the Gloria i G Major. Yet until 1935 Poulenc
was considered strictly a composer of epigrammatic
trifles. The death in that year of a gifted composer-
friend, Pierre-Octave Ferroud, began the growth of
Poulenc’s seriousness as a composer. It has been said
that France has produced no composer of real stature
sincc Ravel, but it now begins to look as though
Poulenc may be recognized as the heiv to the older
master’s mantle.

Certainly both the Organ Concerto and the Gloria,
as representative of Poulenc’s "big” style, are deeply
rooted in aspects of French musical style that go as
far back us the grand baroque manner of Mare
Antoine Charpentier and Lalande. The Gloria strikes
us as a big ccremonial piece, in effect a modern,
Stravinsky-flavored counterpart of 2 seventeenth-
century Te Deum by Marc-Antoine Charpentier. The
grandiose choral-orchestral opening echoes the open-
ing pages of Stravingky’s Oedipus Rex. Further-on,
the musical phrase that accompanics “Paler ommni-
potens” is one that could have been lifted right out of
Grieg. The influence of César Franck can be felt
from time to time, and the final quiet pages recall
moments of the Ravel Pevane pour une Infante
défunte.

For all these echoes of the past, however, Poulenc’s
setting of the liturgical text (not included in the
notes printed on the jacket of the Angel recording, by
the way) is dramatically effective, and often poignant
in its lyric impulse, as in the soaring line for salo
soprano on “Domine Deus, Agnus Dei.” The recorded
performance is absolutely first<class, with Rosanna
Carteri giving a warm-hued account of her solo role
and the French Radio-Television Chorus singing with
precision and vitality. Thirty-six-year-old Georges
Prétre, if he can interpret other repertoire as well as
he does Pouleng, is clearly a young man to watch.

Excellent as the Gloria is, the Organ Concerto is
what would make me buy this disc. The score, com-
posed in 1938, is a full-blown neo-romantic utterance

cast in @ modern-baroque frame, filled with grandiose

rhetoric, lyric sentiment, and feverish nervous ten-
sion. Tlis recorded performance, with Maurice
Duruflé as soloist, is altogether masterly, and the re-
cording—supervised, like that of the Gloria, by the
composer himself—keeps the textures clear even in
the biggest and most intricate climaxes. And big cli-
maxes there are; the organ proclamation at the very
beginning will serve admirably to show off equip-
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ment. E. Power Biggs and Richard Elsasser have both
recorded the work, but neither. version matches this
in sonic magnificcnce. On both sides, the Angel stereo

leaves nothing to be desived. David Hall

® POULENC: Gloria in G Major; Ovgan Concerto in G
Minor. Rosanna Carteri (soprano), Maurice Duruflé (or-

gau); French Natiowval Radio-Television Chorus and Or-
chestra, Georges Prétre cond. Ancer § 335953 §£3.98.
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DON ELLIS:
NEW TRUMPET FROM BOSTON

Exciting jazz with
a Schoenberg touch
HE YOUNG Bos-

ton trumpeter Don Lllis, whose “How Time Passes”
is a most impressive recording debut, is one of the few
jazz musicians so far to employ tone-row or serial tech-
niques with any degree of validity or conviction. In
fact, this quictly intense collection brings forcibly
home the rarity of this way of composing in jazz. A
number of provocative, but singularly unsuccessful, at-
tempts to adapt tonerow techniques to jazz usage were
made on dhe West Coast during the carly 1950°s by
the former Benny Goodman ayranger Lyle “Spud”
Murphy. and some recorded examples of his experi-
ments have been preserved on “Gone With the Wood-
winds” (Centemporary $506) : but that’s about all.

However, tone-row music seems fo he a natural
language for the Don Ellis Quartey; there is nothing
artificial, mannered, or swained in this exwremely so-
phisticated group’s performances of five compelling
picces. each of which has as its basis a single one-row.
The playing is wholly effective—delighifully pulsant,
lyrical, and surprisingly gentle. The fascinating rich-
ness and variety possible with the sevial techniques is
perhaps best illustrated in Ellis" Jmprovisalional
Suite No. I, which takes up an entire side. Despite the
lack of real unity, this music has exciting movement
in and out of swing thythms and a power{ul evocation
of several expressive juzz styles and moods. Ellis and
altoist Jaki Byard (who is an equally facile pianist)
move with conswmumate ease and {reedom through
this difficult piece, demonstrating a sure mastery of
both jazz and tone-row materials. Two shorter Ellis
originals, Sallic and the blistering 4 Simplex One,
are even anore forceful and attractive pieces, mainly

becanse ol their tighter structure. Peter . Welding

® DON LELLIS QUARTET: How Time Passes. Don Ellis
(rumpet), Jaki Byard (alto saxophone and piano), Ron
Carter (bass), Charlie Pesip (drums).  Dnprovisational
Suite No, 1; How Time Passes; A Simplex One; and two
others. Caxpin 8004 $4.95,
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Jon HEXDIICKS
He tells the story of the Blues

BLUES ODYSSEY
BY A HIP HOMER

Jon Hendvichs tells

how the Bhies came to be
HE MosT Indi-

vidual success of the 1960 Monterey Jazz Festival was
Jon Hendricks' presentation called “Evolution of the
Blues,” and the Columbia recording of his informal
history explains the praise ol the crities who heard it
there. Hendricks, best known for his work in the
Lambert-Hendricks-Ross vocal trio, has written and
narrates a simplified odyssey of Afro-American music,
with itustrations and sociological asides. Ac¢ Monte-
réy, he told the story to a group of children on the
stage, and the album can certainly be recommended
for children as well as adults.

Hendricks' language m the parration is idiomatic
without being self-consciously lup; since he is very
involved emotionally tn the message, he communicates
much warmth and ntensity, and he has forwunately
avoided much of the brittle cleverness and banality
that mar some of his work for Lambert:Hendricks-
Ross. His rhyming and imagery are more felicitous
than wsual, and the story line 1s generally accurate.
The only thing 1 would question s an element of
sanctimoninusness towards the end, when Hendricks
overstresses the chnreh background of jazz instead of
telling the usual story ol 1ts mcubation in cabarets
and brothels. History really can’t be rewritten as com-
pletely as Hendricks might like; hesides, just as hypoc-
visy is not aunknown m church, the familias of the
red-light districts are not necessarily all completely
beyond yedemption.

Hendricks has a fairly satisfying supporting cast o
Hlustrate his points; among the most notable are gos-
pel shouter Hannah Dean, blues singer  Jimmy
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ApyssiNiaN Barrist Cron
Sings with relentless, exuberant drive

Witherspoon, and tenor saxophonist Ben Webster.
Hendricks himself is in particularly good form in the
work song Aw, Gal and in W.P.A. Blues. It is espe-
cially encouraging to see a major record company
carry through a project of such value, since most of
them still scem baffled as to how to present jazz imagi-
natively. Nat Hentoff
JON HENDRICKS: Evolution of the Rlues Song. Jon
Hendricks, Hannah Dcan, Jimmy Witherspoon, and “Big”
Miller (vocals). “Pony"” Poindexter, (alto saxophonc), Ben
Webster (tenoy saxophone), Ike Isancs Trio. Some Stopped

on de Way,; See See Rider; and twelve others. CoLUMBIA
CS 8383 $4.98.
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ELLA SINGS ARLEN

Heyr latest
song-book album is

one of her finest MRl RETe

gerald and Verve set about building towards a five-
foot shelf of song-book recordings {rom the music of
outstanding popular composers, it was bound to be
only a matter of time before they got to Harold Arlen
—and now they have. The resulting wwo-disc set is
particularly rewarding, for Arlen is quite possibly the
most distinguished Amcrican song composer of his
weight-class to have developed since the 1920's. and,
furthermore, his songs have an earthiness and vitality
that makes them perfect for the inimitable LElla. It
can be argued that he is not cssentially a composer of
blues, but there is in many of his songs a deep-rooted
blues feeling that is unmistakable and that gives them
a far more authentic ring than can be claimed for the
general run of worch ballads.

One of the curious things about Arlen is that he is
not, like most other popular composers of his stature,

primarily a theatre composer. In fact. relavively few
of his best-known tunes—Get Happy, I Gotta Right
lo Sing the Blues, Come Rain or Come Shine were
actually sung in Broadway musicals. The others were
produced for Cotton Club floor shows or for films. Be
that as it may, Miss Fitzgerald's singing on her new
recording runs an emotional gamut that at times
secems to go beyond the limits of purely vocal interpre-
tation and veaches towards fully rounded musical
characterizations. In Lets Take a Walk around the
Block she sheds the years 1o become a saucy musical-
comedy soubrette. In the haunting I Wind she be-
comes the personification of all possible misforume.
In The Man That Gol Away she turns a usnally pro-
pulsive number into a brooding characterization of
the woman spurned. Then, as a clincher, she is all
wide-eyed wistfulness as she yearns to find happiness
Over the Rainbow. It is a diverse recital, yet one
inimitably Ella Fitzgerald.

One of the admirable features of the collection is
that most of the verses of most of the songs have been
retained. What a joy it is to hear the sunny intro-
duction to Happiness is Just a Thing Called Joe
(“Canght a blucbird by the toe, a rainbow by the
wil”) or My Shining Hour (with its slight reminis-
cence of Bluc Room).

Although Billy May's arvangements become a bit
overpowering at times, he does a generally workman-
like job. The album contains a stapled-in program
booklet with some well-used photographs of Miss Fitz-
gexald, some informative notes by Edward Jablonski
and Benny Green, and a completely enigmatical cover

sketch by Matisse. Stanley Green

® ® ELLA FITZGERALD: Ella Filzgevald Sings ihe
Harolid Arlen Song Book. Ella Fitzgerald (vocalsy: orches-
tra, Billy May cond. Let's Fall in Love; This Time the
Dream’s on Me; l've Got the World on a String; {1l Wind;
and twenty others. VErve V 64046-2 two 12-inch dises
$11.96, V 4046-2 $9.96.
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GOSPEL SINGING
FROM BOTH COASTS

Gospel chotrs sing
with thrilling fervor
HERE ARE twoO

splendid new collections of Negro gospel music this
month, one, by the Abyssinian Baptist Choir, from
Columbia; the other, by Bessic Griffin and the Gospel
Pearls, from Liberty. Both are among the most pow-
erfully alive recordings of this ardent and spontane-
ous music to have been issucd in some time.

On the fivst of these, the 120-voice Abyssinian Bap-
tist Gospel Choir of Newark, under the direction of
Alex Bradford, perhaps the most influential composer
of Negro church music in the country today, projects
an astonishing lervor and i relentless and exuberant
drive in its program of nine charging, persuasive
numbers, eight of which are of his own composition.
Rarely has the richness, vigor, and immediacy of gos-
pel music been so forcibly projected as it is on this
live-concert recording. A strong, surging rhythm is
set up by piano, organ, and the choir’s hand-clapping,
over which its full-bodied singing ebbs and flows with
mounting intensity. The whole effect is truly that of
“a joylul noise unto the Lord.”

The ten sclections on the Liberty disc, performed
with reckless abandon by Bessie Griffin and the Gos-
pel Pearls septet, make up the gospel half of the show
called “Portraits in Bronze,” a survey of the religious
and secular music of the American Negro recently put
on in Los Angeles by the producer and arranger Rob-
ert “Bumps” Blackwell. The Gospel Pearls offer, per-
force on a smaller scale, essentially the sume sort of
music as the Abyssintan Baptist Gospel Choir, and
sing it with even more volcanic force, throbbing im-
pulse, and gusty enthusiasm than the larger group.
The techniques of stereo recording add considerably

to the excitement. Peter J. Welding

® ABYSSINIAN BAPTIST GOSPEL CHOIR. Abys-
sinfan Baptist Gospel Choir, Alex Bradford cond. I Want

to Ride that Glory Train; Sweet Jesus: I Can Call Him;
and six others. CorLunnia CS 8348 $4.98.

® ® BESSIE GRIFFIN AND THE GOSPEL PEARLS:
Poriraits in Byonze, Lord, in the New Jerusalem; Mother-
less Child; | Shall Not Be Moved: and seven othevs.
Liperty LSS 14002 $5.98, LMM-13002 $4.98.

NIGHTS IN A
LONDON MUSIC HALL

Stanley Holloway
atves us a bit of the
veal old thing HE REMARKABLE
ability of the phonograph record not only to trans-
port the listener to another country but to recreate
the atmosphere of a bygone time has seldom been

more entertainingly demonstrated than in Stanley
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Holloway's new Vanguard collection of English
music-hall favorites. As something of a symbol—to
American audiences anyway—of the performers who
flourished in the music halls during the carly years
of the century, Holloway has a special claim to atten-
tion, and he Dbrings all his infectious warmth and
spirit to the numbers he sings on this recording. He
accomplishes a good deal more than just selling him-
self as an entertainer, bue the ingrained tradivon of
the old wrouper shines through in everything he does.

Songs handed on from the English music halls are
direct and unsabtle, and embrace quite a varicty of
moods. From two British musical comedies, Maid of
the Mountains and The Bing Boys Are Heve, come

STanLEY HovLnaway

A Briton who delivers the goods

the irvesistibly jannty o Bachelor Gay and the still
atfecting Jf You Weve The Only Gl In the World.
From American vaudeville comes While Strolling In
the Park (correct title: The Fountains [n the Park),
Where Did You Get That Hat?, and Down at the Old
Bull and Bush, which is nothing more than an Angli-
fied version of Under the Anhcuser Busch. ‘Therc is
even a street-vendor song, Wot Cher!, to capture the
rollicking spirit of London’s street entertainers.
The orchestra, under the direction of lvor Ray-
monde, does wonders with the atmospheric arrange-
ments. Incidentally, listeners who enjoy this album
as much as I do will also be more than likely to enjoy
“Ere's Olloway” (Columbia M 5162) and “Concert
Party” (Riverside 12-824) . Stanley Green
® STANLEY HOLLOWAY: Join in the Chorus. Stanley
Holloway (vocalsy; orchestra and chorus, Ivor Raymonde

cond. Any Old Ivon?; The Honeysuckle and the Bee; Seed
of Love; and nine others. Vancuarn VRS 9086 §4.98.



The Joy of
Listening

in July

LEONARD BERNSTEIN

William Schuman: Symphony No.3
Leonard Bernstein/New York Philharmonic

—
BERNSTEIN CONDUCTS SCHUMAN
Leonard Bernstein, ardent advocate of 20th
century American music, conducts William
Schuman'’s clean-lined Third Symphony. HER-
ALD TRIBUNE Critic Paul Henry Lang hailed
its N. Y. Philharmonic concert performance
as “wonderfully alive.” ML 5645/MS 6245*

THUNDER IN GRAND CANYON
Actual sounds, from birdcall to thunder
storm, enhance Kostelanetz’ new recording
of Grofé’s famous Grand Canyon Suite. Sound
connoisseur Kostelanetz adds another unique
touch: narrative by Johnny Cash, rich-voiced
interpreter of Americana,

CL 1622/CS 8422*

RACHMANINOFF:

SYMPHONIC
DANCES

DEDICATED 10 LUGENE ORMANUY ANO
L PIIULADLLPHIA ORCHBXTRA

CASELLA:
PAGANINIANA

The Philadelphia Orchestra
Eugene Ormandy, Conductor

DANCES AND CAPRICES
Rachmaninoff's fiery Symphonic Dances are
recorded by his favored ensemble, Eugene
Ormandy and The Philadelphia Orchestra.
Gompanion piece is Casella's setting of Paga-
nini solo violin Caprices, stunningly played
by The Philadephia Strings.

ML 5605/MS 6205*

® “Cohimbin”, @ Waraas Bef. Puotedta U S 4
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) = stereo

ANIARA

An Epic of Space Flight in 2028 A.T).

S e— e T
Omn inTwo A by KaTI=-Blrger Blomdahl
sawaol THE ROYAL OPERA, STOCKHOLM
Chons anet Ovcbnm of THE VIENNA VOLKSOPER

Coortored by WERNER JANSSEN
Hawd on the poom “ANTARA™ by HARRY MARTINSON

T

Adapred fev the wage by ERIK [INDEGREN
Speclal Electronlc Effacts by Swedish Radlo

SN INL TN

P 1 )

ANIARA-OPERA IN OUTER SPACE
Aniara, Swedish composer Blomdah!'s widely
praised operatic excursion into outer space
is now recorded by its world premiere cast—
the Stockholm QOpera company soloists, and
conductor Werner Janssen, Complete with
eerie electronic sounds.

M2L 405/M2S 902*

S
A\ | tronane semwste (oo
¥ ﬂ?&?"'“ music

o TiLL EULENBPIEGEL’S MERARY PRANKS
NEW YORK PRHILHARMONMIC

BERNSTEIN ON TELEVISION

Humor in Music is one of Leonard Bernstein's
most celebrated TV programs. Along with his
enlightening and entertaining discussion of
“the game of notes” Leonard Bernstein con-
ducts an exhilarating performance of Strauss’
Till Eulenspiegel. ML 5625/MS 6225*

*Available in Stereo and Regular High Fidelity

@ <iercom>

r— o)

~ GYRIL RITEHARD
, THE HAPPIEST GIRL
¥ "IN THE WORLD
JANICE RULE
DRAN SEITZ - BRUCE YARNELL

FRED AI0Y & KINRY MYRS
e LY. HARBURE .~ . JACQUES OFFEMBADH
——ln -

THE HAPPIEST GIRL

ON BROADWAY

“Musically Inspired,” said the N.Y. TIMES,
“Lovely Work," agreed the HERALD TRIBUNE,
saluting E. Y. Harburg's impudent lyrics to
Offenbach’'s champagne music. The buoyant
Original Broadway Cast is headed by roguish
Cyril Ritchard, and enchanting Janice Rule.
KOL 5650/K0S 2050*

Golumbia
Becords @
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classics

Reviewed by MARTIN BOOKSPAN ® WILLIAM FLANAGAN @ DAVID HALL

GEORGE JELLINEK @ IGOR KIPNIS

Explanation of symbols:
®=monophonic recording

®=stercophonic recording I

® ALRENIZ-ARBOS: Iheria. TURINA:
Oanzas Fantasticas. Suissc Romande Or-
chestra, Ernest Ansermet cordl. Loavon CS
G194 §5.98.

Interest: Vivid Spanish color
Performances: A mite too neat
Recording: Superlative

Stereo Quality: First-rate

This sterco recording of these itwo works
has the one clement that is missing from
the monophonic Ataulfo Arvgenta perform-
anees on london CN 9082H: absolutely
incandescent recovded sound. But Anser-
met does not show the kind of instinctive
response to the music of Albeniz and
Turina that was so satisfying a feature of
the Argenta disc. But the warm vibrancy
of the London recording is very diflicult
to resist. M. B.

® BACH: Brandemburg Concertos. Lu-
cerne Festival Strings and soloists, Rudolf
Baumgartner cond. Arcmive 3156/57 two
12-inch discs $13.96.

Interest: Eternal
Performance: Good
Recording: Excellent

The second Archive recording of the com-
plete Brandenburg concertos (in a 1956
Heinrich Bessler edition, about which no
specific information is given) is, as might
be expected, hetter engincered than the
rarlier one.

These are able performances, and some-
times outstanding, as in the fourth con-
certo, which has the arching lift and sense
of the long line that performances of this
music ought to have. The vpening move-
ment of the sixth concerto is tender and
musing here, and in the second move-
ment, where an air of endless peace and
good will preva:ils. the trills of the two
solo violas are gracefully done and bhean-
tifully unified. On the other hand, the
opening movenients of (he second and
thivd concertos scem constricted by the
bar lines. For all that, Rudolf Banm-
gartner’s Lucerne Festival siring ensemble
is a flexible one. and the soloists—particu-
larly the recovder players in the fourth
concerto—ave excellent. E. S B.

RECORDING OF SPECIAL MERIT

® & BACH: 1talian Concervto in F
Major (S. 971); Partita in B Minor (8.
JULY 1961

&31). Ralph Kivkpatvick  (harpsichord).
ARCINVE ARC 73155 §6.98, ARC 3135 §5.98.

Interest: Large-scale masterpieces
Performancer Great
Reccrding: Superior
Stereo Quoality: Subtle naturalness.

® BACH: Ialian Goncerto in F AMluajor
(S. 971); Chromatic Fanlasy and Frugue in
D Minoy (8. 905); Tacecata in D Major (S.
912); French Suile No. 5, in G Major (S.
816). George Malcolm (harpsichord). Lon-
von CS G197 $5.08.

Interest: Best-known keyboard works
Performonce: Virtuosic trickery
Recording: Close.up realism

Stereo Quality: Excellent

& ® BACH: Chromatic Fantasy and
Fugue in D Minoy (S. 905); Toccatu in D
Majoy (S. 912); Partita No. 1, in B-flut
(S. 825); Six Little Preludes (S. 933-938).
Carl Secemann (piitno). DEuiscie Grayio-
paox  SLPM 188017 $6.98, LPM 18522
$5.98.

Intorast: Bach favorites.
Performance: Tidy
Racording: Excellent
Stereo Quality: Excellent

Ralph Kirkpatrick's performances of the
Italian Concerlo and B Minor Partita ave
among the finest he has given us on rce-
ords, and his superb musiciaoship, bril-

Raren Kinkpearnick
Bach in fullest splendor

liant technique, and unfussy choicc of
harpsichord registration in ¢hese powerful,
large-scale works shonld put this disc on
the preferved Jist of any Bach enthusiast.
Denische Grasmmophon has set forwartd
the splendor of Kirkpatrvick’s playing in
a4 vecording that s about as realistic as
can be imagined, with the steveo version
possibly preferable. In his recital, George
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Malcoln, noted for his virtuesity, sbosws
himself to be a heliever in registration
changes at cvery conceivable (and incon-
ceivable) opportunity, so that apprecia
tion of his considerable abilities is spoiled
by arbitary pumping to achicve cffects
more :l')pl'l’)l)l'i;ll(‘ 10 2 ’)Cl'f()rlllilncc aon
piano. The sownd is colorful but so close-
to that it exaggevates the sound of the
mechanical action of the harpsichord. The
recording by Carl Seeman is a good sample
of his neat ana logical pianistic approach
to Bach. His playing is rhythmically
straightforward but vather rvestricted in
dynamics and Jacking in  personality,
though he does create some excitement in
the gigues of the partita and the toccata.
The recorded sound in both mono and
stereo versions is excelient. I.K.

® BACH: Saint John Passion. Flizabeth
Harwood (soprano}. Maid; Helen Wats
{contralto); Peter Pears (tenor), Evange-
list; Alexander Young (1enor); Hervey
Alan (bass-baritone); David Wavd (bass),
Jesus; Choir of King's College, Cambridge:
Philomusica of Loundon, David Willcocks
cond. Loxpbox OSA 1320 three 12-inch
dises $17.94,

Interasts First time on stereo
Parformance: Excellent

Recording: Overreverberant

Stereo Quality: Minimized by acoustics

This performance of Bach's mighty Saint
John Passion is the (st to be issued in a
stereo vecording. A great deal of wark has
gone inlo its preparation, including the
preparation of a new LEnglish transkition
by Peter Pears and Andrew Racburn, who
suncceed better than most in holding to the
note values, syllables. and sense, and, on
occasion, even approximate the sounds of
the German original. Of course, there are
some awkward spots ("But Pilate made
answer . . .7), but, on the whole. the Qif-
ficult task has been accomplished with dis-
tinction. For all that, it scems to me that
the work might have been done with more
effective impaet in Gevman.

The London vocal soloists are all of
high caliber, and Peter Pear's singing as
the Evangelist is a splendid example of his
superb artisory and style. The solo in-
strumentalists are also outstanding, and
the choir of King's College. Cambridge, is
vigovons and well disciplined. Tn short,
this is a first-class pevformance. Its one
real drawhack is the recorded sound. for
the King's College Chapel is too reverber-
ant for ideal clarity. In spite of this con-
dition, the engineers have achieved ve-
markahly good balances, but the sterco
separation tends to be suddy. LK.
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® BACH: Seven Sonalas for Fiie (S.
1030-1035, 1020). 7oltin Jeney (flute), Paul
Angever (harpsichord), Johann Klika {cci-
10). Vox VUX 2002 two J2-inch discs $5.95.

interest: Flute classics
Performance: Excellent
Recording: Good except for balance

These superh chamber sonatas have sel-
dom been presented with snch spivit, such
stylistic insight, such devotion ag they are
in ihis recording. Zoltdin Joney plays
with beantifudly rounded tone aml cnov-
mous technical proficiency, and the ensem-
ble is consistently excellent. The Sonata
in A Minor, for solo flute, included in both
the Kaplan (Boston) and Wuammer (West
minster) recordings, is not inchuled here,
but better recorded performances of the
seven accompanied sonatas are not to be
had, certainly not at so modest a price.

1.K.

@ BEETHOVEN: Fidelio. Torvsten Ralf
(tenor), Florestan; Hilde Koncani (so-
prano), Leonore: Paul Schoeilier  (bari-
tonc), Don Pizarro; Tomislav  Neralic
(baritone). Don Fernando; Herbeve Alsen
{bass), Rocco; Irmgard Seefricd (soprano),
Marcelling; Peter Klein (tenox), Jaquino.
Vienna State Operva Orchiesia and Chorus,
Karl Bochm cond. Vox VBX 250 three 12-
inch discs §7.50.

Interest: Beethoven's only opera
Performance: First vate
Recording: Slightly dated

Economy is not the only factor that justi-
fies Vox's reissue of this venerable 1930
performance; the dignificd and impressive-
ly controlled direction of Karl Boehim and
a cast of admirable singers muke this sct
still very much worth while. Sonically, of
conrse, it shows its ape, and, being a re-
cording of a live-concert performance, it
shows incomnsistencies in level and clarity,
but these shortcomings ave offset by the
excellence  of individual contributions,
particularly those of Paul Schoefiler, who
is in truly superb form as Pizarro, and
the late Torsien Ralf, who is a moving and
impressive Florestan: and although Hilde
Konetzni's voice was past its bloom by
1850, there is no denying that her Leonore
is in the grand wradition. T'he other prin-
cipals ave first-rate, and, thanks to Bochm,
they blend theiv efforts in & vemarkable
ensemble.

None of the available decordings of
Fidelio is perfect. RCA Victor LM 6025
olfers Aratro Tosainini’'s galvanie leader-
ship and exciting, i€ not completely idio-
matic performances, by the singers, while
Decca DX 147 has the most satisfving
soufidd and holds a competent performance
shaped along traditional lines. There is
decidedly yoom for a new Fidelio. G J.

® BEETHOVEN: Leonore Querinye No.
3; Egmanl Ouverhwre; Coviolan Overvhwve;
Consecration of the Housc Ovevinre; Na-
mensferey Queriure. Amsterdaun Concert-
gebouw Orchesora, Eugen Jochum  cond,
EP1C BC 1128 $5.98.

Interest: Varied Beethoven
Performances: Beethoven in miniature
Recording: Ordinary

Stereo Quality: OK

Eugen  Jochum's readings of these five
Beethoven overtures ave solid, wellwve-
66

beavsed, impeccably played, anll rather
dull. There is higher dvama in the Leo-
nore No. 3, for example, than the ton-
ductor finds in it, and theve is sharper
confli€t in the Egmont than he projects.
greater poignamncy in Corintan, Technical:
Iy, the recording is just about average,
with mo special virtues or s, M. B,

® ® BERLIOZ: Symphonie Fantoslique,
Op. 140, Vicana Siate Opera Orchestra,
Viadimiv  Golschmann  cond.  Vancuann
SRY 120 SD $2.98, SRV 120 $1.98.

Inierest: Symphonic staple
Performance: Adequate
Recerding: Good

Sterso Qualily: Good

Yiadimir  Gelschmann  gives an - even:
tempered. nnexceptionable reading of the
Symplonie Funiasiique, appavently con-
tene with a performance that is faithfal 1o
the printed notes withont any imposition
of his own interpretative personality on
the flamboyant personality of Berlioz. TE
the vesult is less exciting than some other
yecurded performances—those of Beecham,
Goossens, Munch, or Wallenstein, for ex-
ample—it is because the nature of (he
music secnis to demand a similarly extro-
verted and wninhibited response to it. The
vecorded sound is good, with ample reso-
nance and fine stereo separation. M. B.

® ® BLOCH: Three Jewish Poews for
Orchestra. COPLAND: Vwiations for Or-
chestya; Fanfare for the Common Man.
Harttoxtl Symphony Orchestra, Fritz Mah-
ler conducting. Vaxcuarn VRS 1067 $4.98,
VSD 2085 $5.95.

Interest: Mostly for Copland
Performance: Reasonable
Reccrding: A mite dull
Sterec Quality: Reserved

Aaron Copland’s Pariatians for Oschestra
s an instrumentation of his famous Piavo
Fariations of 1930. The new work was
writtens in fulfillment of a 1957 Louisville

|
VARGUARD RECURDS
NEraN14 DAVRATIH
Worthy saceessor to Madeleine Grey

Philharnonic commission, and one ¢cannot
wke exeeption to Copland’s having, in a
sense. vetitled the picce. For even though
the notes ave virtnally the same, the picee
is 2 different onc in its orchestral dimen-
sion.  Its contours are relaxed and sofy-
encd. What are chunky block sonorities
on the piane give way to hncid polyphonic
detail when hey are sifted throngh the
stparate colors of the orchestra. As a re-

sult, the work takes on a certain grand-
ness that is cuvionsly unrelated to the in-
grown tenseness of the piuno picce,

Fritz Mahier's performance lacks some
in the drive and forward thrust that would
keep the variations—which ave, in fac,
passacaglia-style, chainlike and continuons
—from falling into auvrally discamnible en-
tit And in Bloch's Three Jewish Poems
the Hartford Orchestra. For all its spirit
and carnestness, has been reproduced in
sound quite wanting in 1the voluptuous-
ness that so snits the high-colored post-
Romanticism of the score. w. F

BLOMDAHL: Aniara (sec p- 51).

® BRAHMS: Violin Samata Ne. 1, in G
Major, Op. 78; Violin Sonata No. 2, in
A Major, Op. 100. gor Oistvakh (violin),
Arthur Ginsbwrg (piano). Artia MK 1547
$5.98.

Interest: Major pieces Tn the genre
Performance: Lyrica
Recording: Rather coarse

Igor Oistrakh has been recorded to better
advantage than this during his several
\Western excursions. Here he collabovares
with his capahlc partner iu a pair of taste-
ful and sensitive readings that cmphagis
the songfulness and introspective lvricis
of Brahms's wmusic without doing full
justice 10 its bold colors and inherent
drama, Therve are several more vital re-
corded versions, notably by Stern and
Zakin on Columbia SL 202. G.].

RECORDING OF SPECIAL MERIT

® CANTELOUBE: Songs of the A
vergne, Nctania Davrath (soprano): or-
chestra, Picrre de Ja Roche cond, Vax-
CUARD VRS 9085 $4.98.

Interest: Something xpecial
Performance: Beauhiful
Recording: Excellent

Madeleine Grey's memorable pre-wine re-
cording of these c.\'qnisi'lc songs, no long-
er available in domestic pressings, bas a
worthy successor in this recial by the Is-
racli soprano Netania Davrath, In addi-
tion 10 superior sonndl, the new relense
oflers an ¢ven morce generoils survey of
Canteloube’s settings of folk tunes from
the Auvergne, for Miss Daveatli's program
inctudes no fewer than fifteen of the songs,
all of them detightfully sung. The haunt-
ing, pastoral Bailero (Shepherd’s Song)
Passo pel Prat {Go tiveugh the Meadow)
and Brezaivela (Lullaby) ave most enchant-
ing, but the livelier songs—some with
charmingly insinuating Jyrics—are, in their
own way. almost as irresistible.

Listening to these unique songs brings
mysieriously alive a distant and, for maost
of us, uniamiliar panorama. The strands
of Canteloube’s imaginative orchestration
cling teasingly and caressingly to the vocal
line, and the soothing voice and seli-cllac-
ing artistry of Miss Davrath do waonders
for the texts. Whether a1 not her diction
is in fact correct, it centainly sounds su-
premely vight, It is true that there was
more matuwral abandon in Madeleine Grey's
trearments, tor Miss Davrath is not an
exuberantly  communicative  artist,  poy
does she go out of her way to emphasize
earthiness, but it seems to me that the
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highest form of enjoyment of folk music
is to be had from the profoundly musical,
tustefully controlled art of snch perform-
evs as Victoria de los Angeles, Teresa Ber-
ganza—and Netania Davvath. G.J.

) RECORDING OF SPECIAL MERIT

® CHOPIN: Piuno Sonata No. 2, in B-
flut Minov, Op. 35; Mazurhas: in C-sharfy
Minor, Op. 6, No, 2; in B-flat Minor, Op.
24, No. 4; in A Minor, Op. 17, No. 4; in A-
flat, Op. 50, No. 2; in C Minoy, Op. 56,
No. 33 in F Minor, Op. 63, No. 2; in A
Minor, Op. 67, No. 4. Yakov Flicr (piano).
Armia MK 1549 84.98.

® ® CHOPIN: Piano Sonata No. 2, in
B-flab Minoy, Op. 35; Andante Spianato
anil Grande Polonaise in E-flat, Op. 22;
Bolevo, Op. 19; Berceuse, Op. 57. Sylvia
Javemba (piano). Rravisric § 1003 $5.95,
M 003 $4.95.

® CHOPIN: Mazurkas! in A Mmor, Op.
67, No. 4; in C-sharp Minor, Op. 6, No. 2;
in A Minor, Op. 68, No. 2; in A Minoy,
Op. 17, No. 1; in C-sharp Minor, Op. 63,
No. 3; in € Major, Op. 68, No. I. Grande
Valse Brillanic in E-ftat, Op. 18; Prelude
in D-flat, Op, 28, No. 15; Prelude in A-flat,
Op. 28, No. 17; Polonaise in D Minoy, Op.
71, No. I1; Polonuise in C Minor, Op.
10, No. 2. Halina Crerny-Stefanska (piano).
SurrarnoN SUA 10012 $5.98.

® CHOPIN: The Foiuvteen Walizes. A)-
exander Brailowsky (piano). CoLumsia MS
6228 $5.98.

Inierest: Chopin panoramas
Performance: Flier is best
Recording: Zaremba fares best
Stereo Quality: OK

The Chopin piano literature is perhaps
the most popular ever composed, but it
takes a very special kind of pianist to
communicate the gamut of human emo-
tion that lies behind the printed notes.
Of the four pianists represented herve, it
is only Yakov Flier who scems to have a
fully matured rvapport with Chopin’s aes-
thetic. In the “Funeral Mavch” Sonata,
Flier plays with true warmth and nobility;
the funeral march itself, as he plays it,
is a voicing of inexoruble fate, and the
cinigmatic whisper of the finale becomes
the huge question mark that hovers over
the whole work, and over life itsclf. TFor
her part, Sylvia Zareinba plays the sonata
nicely, but with nothing like Flier's re-
creative power.

In the mazurkas, too, Flier shows him-
sclf to be a Chopin pianist to the manner
born, capturing the impertinence of the
C-sharp Minor, Op. 6, No. 2, as well as the
poignant nostalgia of the A Minor, Op.
17, No. 4. On the recarding by Halina
Czerny-Stefanska these two mazurkas go
well, but not with the instinctive vight-
ness of Flier's performances. For the rest,
Miss Czerny-Stefanska gives an intervesting
recital, although her tendency to over-
pedal blurs the lines somewhat.

Alexander Bmilowsky, for all e con-
siderable reputation he has made for him-
self as a Chopin pianist, gets off 1o a most
unfortunate start in his rvecording of the
waltzes, with rhythmic insecurity, lack of
co-ordination between hands, and failure
to ardculate the many repeated notes
quite cleanly cnough. Improving as the
JULY 1961

set goes along, he is al his most persuasive
in the move inwospective waltzes. M. B.

RECORDING OF SPECIAL MERIT

® ® CARTER: Sting Quastet No. 2.
SCHUMAN: String Quartet No. 5. Juil-
liard Quartet: Robert Mann (violin), Isi-
dore Cohen (violin), Raphael Hillyer
{viola), Claus Adam (ccilo). Coruarsia
LSC 2481 $5.98, LAI 2481 $4.98.

Interest: Maybe-masterpiece by Carter
Performance: Topnoich

Recording: Just as topneich

tereo Quality: Meticulous

LElliott Carter's Secondd String Quartet,
in its brief span~it was done in the sum-
mer of 1959—has had a full history. It

wats Tiest phycd by the Juilliard Quanrtet,
in New York, in 1960; less than six weeks
later, it won the Pulitzer Prize; and a few
days before 1his writing it won the New
York Critics Circle Award. Amid all of
this fuss and celebrity, Victor has got ount
an altogether handsome recorded version
of it

This quartet, like all of Carter’s more
recent music, makes no concession to pret-
tiness and avoids cven the slightest taint of
populavizing or compromise. At the same
time, the work, chromatic though it may
be, avoids commiument to serial method-
ology; it is 1the work of an entirely inde-
pendent creative mind. Iis originality lies
less int any particular harmonic innovation
than it does in the composer's remavka-
bly libevated approach to the medium, As

there is
no margin
for error
when striving for
the ultimate
in stereo
sound
re-creation

oA MM

HI1-F{ PHONO CARTRIDGES

Tiny though it is, the carftridge can make

or break a stereo system. For this breath-

takingly precise miniaturized electric gen-

erator (that's really what it is) carries the

full burden of translating the miles-long

undulating stereo record groove into usable
CARTRIDGES

Standard M8D. A superb blend of
quality and cconomy,. ., .$16.50

Custom M7D. Widely acclaimed;

g

moderately priced.. .. ... $24.00 Studio Dynetic.
Professional M3D. Overwhelming
choice of the crities.. . ... $45.00  records. ......

Laboratory Standard Model MA3LS.
Individually calibrated, limited
quantity . ..., feus e ae - $75,00

TONE ARMS
Integrated arm
and cartridge. Cannot scratch
........ $89.50
Professional independent Tone Arm,
For any quality cartridge . . .
stereo or mono.. , ...

electrical impulses . . , without adding or
subtracting a whit from what the recording
engincer created. Knowing this keeps
Shure quality standards inflexible,
Shure Brothers, Inc., 222 Hartrey Avenue,
Evanston, Illinois.

[

. vow -$20.95




Virgil Thomson once pointed out about
Carter's chamber musie. cach instrument
is. in a sense, playing a separate, virtuosic
picce all of its own. Surely no composer
in America—or, probably, clscwhere—is
lending the medium a1 contrapuntal com-
plexity so genuinely Jucid (if a paradox
can be forgiven) as Carter. And he seems
in the process of producing a quartet rep-
crtory sccond only to that of Bartdk in
this century. For that mauter, will it be
sccond even to Bartdk's?

William Schuman’s String Quartet No.
% is a little better than twenty years old—
the composer was thirty when he wrote
it—and on¢ does not envy him this cou-
pling with the Carter, for his work sounds
thin and boyish by comparison. Taken
for itself, however, it gives pleasure and
prefgures the more formidable Schuman
to come—the lyrical spontaneity, the un-
cluttered lincar flow, the genuinely Amer-
ican fcel of his music. There is present,
and no expcricnced car will miss i, the
mark that Roy Harris left on Schuman's
carly work, but the score is somchow the
more affecting and nostalgic for this. The
Juilliard Quartet plays both of the pieces
brilliantly. W.F.

COPLAND: Variations for Ovchestra; Fan:
fare for the Common Man (sce BLOCH).

® DVO‘l'l'AK: Symphony No. 1, in G
Major, Op. 88; The Midday Witch, Op.
108. Czech Philharmonic Orchestra. Vaclav
Talich cond. ArTiA ALP 178 $4.98.

Interest: Mostly the symphony
Performances: Excellent
Recording: Reasonable

A good many performances of Dvofidk's
G Major Symphony have been committed
to discs since Vaclav Talich and the Czech
Philharmonic first recoided the music in
the 1930s. This newer performance ex-
erts a powerful atoraction, but it cannot
be denied that some of the more recent
ones—notably George Szell's with  the
Cleveland Orchestra (Epic BC 1015)—take
precedence over it by virtue of vastly
superior sound and equally probing mu-
sicianship,

The symphonic poem The Alidday
Iitch, which fills out the second side,
was previously available in this same per-
formance on a Urania disc. The music
is based on a Czech story concerning a
witch who roams the countryside at mid-
day and brings destruction upon those
who invite her in. The score is typical of
the rustic Dvoidk, and it is good to have
it back in circulation. The performance,
needless lo say, scems expert, and the
recorded sound is surprisingly good. M. f3.

® GRIEG: Piano Concerto in A Minor,
Op. 16; Nolturno in C Major, Op. 54;
Mélodie, Op. 47, No. 3. Joyce Hatto
(piano); Philharmonic Orchestra of Lon-
don, Lawrence Leonard cond. ROULETTE
SR 75008 $5.98.

Interest: Piano favorites
Performances: Heavy
Recording: Boomy
Stereo Quality: OK

There is nothing of distinction heve. Joyce
Hato’s performance of the concerto is
pompous and heavy-handed, with rather
68

hoomy recorded sound, and her playing of
the two shorter picces for piano solo cap-
tures little of their essential charm and
naiveté. AB.

® HANDEL: Arias. Xerxes: Ombra mai
f1i. Acis and Galaten: Love in her eyes sits
playing. Ptolemy: Silent worship. Jephtha:
Waft iier, angels. Messiah: Comfort ye, my
people . . . Every valley shall be exalted.
Semele: Where'er you walk. Judas Macca-
heus: How vain is man; Sound an alarm.
Kenneth McKeltar  (tenor); Orchestra of
the Royal Opera House, Covent Gavden,
Sir Adrian Boult cond. Loxpon OS 25234
$5.98.

Interest: Choice arias
Performance: Mostly very good
Recording: Well-balanced
Stereo quality: Natural

If the opening “Ombra mai fu” and final
“Sound an alarm™ are not up to the gen-
crally pleasing level of this recital, in

KenneTn McKELLAR
A fine Handelian stylist

the lyrical Ptolemy and Jephtha arias the
gifted Scottish tenor Kenneth McKellar
gives an excellent account of himself. An
assured stylist, he can spin ont the long
Handehan runs on sostained vowels in 2
lowing legato, without breathing into each
sixteenth-note. His intonation is remark-
ably good, and so is his diction—though
not so good as to justify London’s omis-
sion of the texts. Siv Adrian Boult pro-
vides orchestral backgrounds that are
solid and well-balanced. G.J.

® HANDEL: Harp Concerto in F, Op. 1,
No. 5; Lute and Harp Concerto in B-flal,
Op. 1, No. 6; Concerto Grosso in C (“Alex-
ander’s Feast”). Osian Ellis (harp); Des-
mond Dupré (lute); Philomusica of Lon-
don, Granville Jones cond. L'O1seau-LyRe
SOL 60013 $5.98.

Interest: Handel reconstructions,
Petformance: Delightful

Recording: Good, though a little edgy
Stereo Quality: Superb

The six Handel concertos of Opus 4 are
ustatly listed with either organ or harpsi-
chord as the solo instrument, but the Eng-
lish musicologist, harpsichordist, and con-
ductor Thurston Dart believes that the
Concerto No. 3, in F Major, was original-
Iy for harp, and it is so performed here.
The well-known Concerto No. 6 bas long
been known as thie Handel harp concertao,
but the present performance unses Dart's
reconstruction of the missing lute park,

LONDON RECORDS

thus approximating the original double-
concerto scoring.

The Opus 4 concertos. familiar through
several recovdings. ave absolutely delight-
ful in their unusual settings. The playing
throughout is first-rate, ard the sieveo is
sensational in its clarity. 1.K.

® ® HANDEL: Recorder Sonatas: in G
Minoy, Op. 1, No. 2; in A Minor, Op. 1,
No. 4; in C Major, Op. 1, No. 7; in F
Major, Op. 1, No. 11. Ferdinand Conrad
(recorder). Johaunes Koch (viola da gam-
ba). Hugo Ruf (harpsichord). Arcmive
ARC 73158 $6.98, ARC 3158 $§5.98.

Interest: For recorder enthusiasts
Performance: Fine style but earthbound
Recording: Mono good; stereo not
Stereo quality: Unspectacular

Although the fiftcen sonatas contained in
Handels Opus | may be performed, in
accordance with eighteenth-century prac-
tice, on a variety of dilferent instruments,
the four sonatas in this collection were
specifically designated for the recorder,
and it is good to have them available
on one disc. None of these works is new
1o the phonograph, but recovder enthusi-
asts are suyre to Dbe interested by the
stylistically excellent embellishments and
ornamentations of Ferdinand Conrad, al-
though his unclear articulation tends to
run phrases together and make these de-
lightful picces sound more pedantic than
lively and carciree. In the sterco version
the sound of the recorder is edgy, although
in the mono version it is quite satisfuctory.
The balances arc disadvantageous to the
harpsichord but not to thc beautifully
played viola da gamba. LK.

® ® HARRIS: Folk Song Symphony.
American Festival Chorus and Orchestra,
Viadimir Golschmann cond. VANGUARD
VSD 2082 $5.95, VRS 1064 $4.98.

Interast: Prety sounds
Performance: On the prodigal side
Recording: OK

Stereo Quality: No complaint

“1 was brought up with simple folk atti-
tudes by my pioncer parents. Folk music
was as natural to our way of life as corn
bread and sweet milk. My mother played
guitar and we hummed along with her
after supper on the front porch or in the
kitchen. . . . When 1 began to study mu-
sic, 1 decided that composers were folk
singers who had learned to write down
the songs that took their fancy; and that
thevefore folksougs conld be recast to suit
a composer’s purpose, and that they could
be legitimately used to generate symphonic
forms.”

So writes Roy Harris in a liner note
especially prepared for this recording. But
both the comment and the title of the
work at hand raisc a question—onc usually
vooted in wearisome musicological carp-
ing: what reasonably can, or cannot, be
called a symphony?

At the risk of academicisim, it must be
suggested that the title here is downright
misleading.  This work, which enjoyed
a certain celebrity in the 19407, is, in point
of fact, ncither more nor less than an
uncommonly original and ¢laborate series
of choral folk-song settings, relicved by
an instrumental introduction and a couple

HiFi/STEREO



of well-placed interludess Such symphonic
extension #s there is adds up only to repe-
fition and the recasting of harmonic back.
grounds in a quasi-varintional procednre.

Those who have a 1aste for this kind of
thing should find the work a pleasure.
Tweniicth-cenunry harmonic devices are
blended into (he folk materials with an
casy and original naturalness. “Treat-
ments,” By icir very natare, wend 0 in
flate and sentimentalize simple materials,
of couyse. but this is an awfully preuy
score. Golschmann's stretching and mijk-
ing of thv vocal lines may be responsible
for a certain lushness that some will find
inappropriate. ¥k

® JOSQUIN DES PRES: Missa de Beata
Vergine. Dessoll  Choirs, Paul  Boepple
cond. Vox STDL. 500.600 $4.98.

® JOSQUIN DES PRES: Motets: Donii-
nus regnavit; Adve Chyviste, immolate; Tu-
lerunt  Dominum  menm; O fesu, fili
David. Chansons: La plus des plus: De
{ons bicns plaine; Porfons vegreiz: Bevger-
olle  savoysienne, Dessolf  Cheivs, Paul
Roepple cond. Vox S§TDL 500.580 $4.08.

Interesi: Renaissance choral works
Performance: Very good
Recording: Atmospheric
Stereo Quality: Excellent

These two records present one of Josquin's
most renowned works, the Missa de Beata
Vergine of 1514, a good exampic of a mass
based on u variety of chant settings of por-
tions of the Orvdinary. plus a group of
motets and chansons. The performances
throughout are extremely  skillful and
clean-lined and shaw considerable auen-
tion ta prohlems of ecclesinstical pacing.
The approach. however. is modern both
in respect to the 2 cappella singing of the
saeved works (instrumental doubling of
the vocal lines was cestainly practiced in
Josquin's day) and the (ull-sounding voeal
production of a fairly large comensporary
choral group. If the music does not have
a characteristic medieval ving, Paul Bocp-
ple has at least paved his choirs down from
the massive forces he has used in some rve-
cordings, and the Vox engincers have pro-
vided splendidly cathedral-like acoustics.
The chansons, which take up half of the
second record, are done very capably by
a tenor and a group of modern instru-
mental plavers, all unidentined. 1K,

RECORDING OF SPECIAL MERIT

® LOCATELLI: L'Ayte del Violino, Op.
3: Concerto No. 1, in D Major; Concerto
No. 4, in E Major. Susanne Lauwienbacher
{violin}: Mainz Chamber Orchestra. Giine
ter Kehr cond. Vox STDL 500.500/2 $4.98.

Interast: Early violin concerto
Performance: Accomplished
Recording: Spacious and full
Stereo Quality: Good

The Dtalian-horn violinist-tomposer Pie-
o Locatelli (1695-1764) was not the in-
ventor of the vialin concerto, but he was
onc of the great innovatais in this form.
The wtwo coneertos recovded heve make up
the second valuine of the complete Opux
3. the tvm disc having been released by
Vox well over a year ago. These arve true
vinlin ¢howpicees, Baroqure in spirit but
JULY 19861
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® BACH: Cantatos: No. 198 (“Traner
Ode”); No. 131 (/Jus dey Tiefe vuf® ich).
Marni Nixon (Soprano): Loren Driscoll
(tenov): and  others: American  Concert
Choir with the Columbia Symphony Or-
chestra, Robgrt Craft  cond.  CoLuamia
MS 6177 55.98.

® BACH: Cuntatas: No. 35 (Allen =
dir); No. 105 (Hery, gehe wichi ins Ge-
richt). Ruth Guldback (suprano); Llse
Brems  (contralto); and others: Chamber
Orchestra and Chorus of Danish State Ra-
div, Mogans  Woklike cond. Vaxcuan
BG 603 S4.98.

Both of these dises contain music that is
seldom  heard; both ave highly recou.
mended. The soloists on the Columbia
disc  have lght, clear voices that are
nicely suited 10 the Bach style, with the
exception of the somewhat thramy con-
tralto of Elzine Bonazi. On thé Vim-
guard dise, Ruth Guldback wnd Llse Brems
are particularly admirable. The over-all
pevformance on both dises are uniformly
exceltent, and thedr recovded sound docs
fine jusftice to Baech's instrumental colors.

DR

® ® BACH: Violin Concerto No. 2, in E
Major. NARDINI: Violin Concerto in E
Minoy, VIVALDI: Yiolin Concerto in G
Minor, Op. 12, No. 1. Mischa Elman (vio-
lin); Vienna State Opera Orvchestra, Via-
dimir Golschmann cond. VaNGuard VSD
2073 §5.95, VRS 1059 $4.98.

In one sense. Elmap is in better form in
these performances than in cavlier years.
His addicuion o full, lush wone is still o
evidence, but not in excess. He s least
convincing in  the Bach work, which
sounds slightly {abored. Vanguard's sound,
stereo and mono, is impeecable. D.R.

©® ® BRAHMS: Vier ernste Gesinge, Op.
121, DVORAR: Biblical Songs, Op. 99.
Dictrich Fischer-Dieskau  (barvitone); Jorg
Dentus  (piano).  Deutsenr GRAMAIOPox
SLPA 188644 S6.98, LM 18644 $5.98.

® @ SCHUBERT: Wanderers Nachilied
and other songs, Dictrich Fischer-Dieskau
(baritone); Jorg Demus (piana). Deuvi-
scur Grasyornon SLPM 138117 S6.98,
LEM 18617 S5.98.

In the series of Schubert leder he is ve-
cording (or Angel and Deutsche Grammo-
phon, Fischer-Dieskau is steadily building
onc of the most important artistic monu-
ments of ouwr time. Both dises undey
consideration here call foy superlatives,
Vocally and interpretatively, these are
magnificent  performances.  The accom-
panist is skillful, the recording warm and
rich. . D,

® ® HANDEL: Julius Caesay: Arias and
Recitatives. lrmgard Scefricd  (soprano);
Dictrich Fischer-Dieskau  (baritone); Ber-
lin Radio Symphony Orchesira, Wolfgang
Mever cond. Deurscur GraMMOPHON
SLPM 138637 $6.98, LPM 18637 $5.98.

Almaost all of Handel's operas qualify for
the term “Jittle known,” and this ane is no
exception. But it is a gem, and so is the
disc itself. Both soloists are in fine voice.
the orchestra plays heautifolly, and the
recording is fine. D. k.

® HAYDN: Lo Speziule (The A pothecary)
(abridged). Eva RBrinck (soprano); Erich
mr Eck o (tenor); and others: Camenata
Academica des Salzburger  Mozarteums,
Rolf Macdel cond. Eric BC 1105 $5.98.

An aiv of eamestness prevails here, in the
nnearthing and pevforming of this early
Haydn opera, but it does not cany the
day. The performances are by no means
outstanding, and the opera iself is no
more than diverting. G. ).

® POULLENC: Concerto for Two Pianos
and Orcheshya. SAINT-SAENS: Carnival
of the Animals. \Whittemore and Lowe
(duo-pianists): Philharmonia Orchesura,
Pierre Dervaux cond. Caprror. SP 8337
$5.98.

Poulenc's mixture of dry humor, shame-
less romance, and swift delicacy provides
a (ne vehicle Tor Whittemore and Lowe,
who play it with bite and grace. The
Saint-Saéns is less suceessful, especially
the orchestra’s contribution. Fine sound.

AL,

® MOZART: Flute Quartels: D Major
(K. 285); G Muajor (K. 285a); C Major (K.
285b); A Major (K. 298). Samuel Baron
(fute); membaers of the Fine Arvis Quar-
tet. Coxerrr-Dise SC 215 84.98.

Ihese are fine performances of faitly un-
vsuad Mozart. K. 285 is a masierpicee,
K. 298 fess inspived. The recording is in-
tinitle, and stereo lends a line sense of
presence to the insbhuments, D. R.

® TCHAIRKOVSKY: Symphany No. 1, i
F Minor, Op. 56. Berlin Philharmomce
Orchesira. Herbert von  Kavajun  cond.
ANGEL S 35885 8598,

® TCHAIKOVSKY: Symphony No. 1, in
F Minor, Op. 36, USSR State Symphony
Orchiestra, Konstantin lvanov cond. Arria
ALY 135 §4.98.

Neither of these performances is a very
signincant contribution to the discography
of Tchaikovsky Fourths, Both are prop-
erly dhamatici  neither is  convincingly
personal. T'he Berlin Phitharmonic plays
1:););;:11ﬁ(7c:\l|'}'. however, and  both  discs
are well vecorded. M. B.

® @ VAUGHAN WILLIAMS: Fantasia
on Greensleeves; English Foll Song Suile;
Fantusia on a Theme by Tullis, Viama
State, Opern Ovchestra, Siv Adpan Boult
cond.  WesTannster \WWST  LU1LL $5.08,
NWN 15928 $4.98,

It secims strange that theve is only one
other recording—by Irederick Fennell on
Mercuvy—ol the delighttul Fnglish Folk
Song Nuite. Stuedy and tuneful, it is re-
plete with orchestral color and is a n:\un’;nj
for high flideliy. Jo L.

Reviewed By
Martin Bookspan, Wuarren DeMolie,
George Jellinek, Dacid Randolph, John Thomton

69



with an element of vivtuosicy that looks
forward o Paganini.

Susanne Launtenbacher, a young German
violinist, handles her formidable assign-
ment with skill and a sense of siylisiic
awareness, Hers is not a rich tone, bt
the general quality of playing, as well as
the orchestral exccttion, is most enjoyable.
The stereo rvecording is fall and dramati-
cally spacions. LK.

® ® MENDELSSOHN: Symphouy No.
3, in A Minor, Op, 56 (“Scoich”); Scherzo
from Octet in E-flat. Op. 20. Bosion Syni-
phony Orchestri, Charles Munch cond.
RCA Vicror 1.8C 2520 $5.08, LM 2520
$1.98.

Interest: Felix in the Righlands
Performance: Big-scaled
Recording: Big hall senics
Stereo Quality: Adequate

Because it juxtaposes so many elements
of Mendclssohn's style, (he “Scolch”™ Syin-
phony has always been a tough nut for
conductors to crack. In general, interpre-
tations of the “Scotch”™ Symphony tend to
fall into one of 1w categories—the atmos.
phericstransparent or the vomantic-dri-
matic. Munch’s is quite definitely of the
latter persnasion. This gives us an im-
pressive introduction and @ splendidly
turbulent storm epitode in the first move-
ment. The heady schorzo, hawever, has
nonc of the electrifying excitement and
nervous tension thar it should have 1o
make s full effect. The somber slow
movement achicves impressive drama, but
the finale seems a bit heavy-handed, and
the processional epilogue (always a prob-
Iem to intexpret) sounds wore pompons
than selemnly exaltant,

Some of the blame must be laid to the
recording, which scems nnduly affected by
the highly colored reverberation charac-
tevistic of Symphony Hall. This is espe-
cially noticeable whenever the timpani
arc calied upon o reinforee 1he bass line
in the climaxes of the fisst and last move-
ments,

As far as alternate stereo vecordings of
the “Secotch™ Symphony go, theve scems
licde doubt 1hat Peter Maag's, with the
London Symphony (London €S 6191), is
the best available choice. The mono dise
by die laee Dimitrd Minopoulos and the
New York Philharmonic {Columbia ML
4864) is also very exciling. D.H.

® MOZART: Clavinet Concerto i A
Major (K. 622); Quintet in A Muajoy
for Clavinet and Strings (K. 581). Jost
Michaels  (clarinet);  Endrves  Quarter:
Westphalian Symphony Orchestia, Fluber
Reichert cond. Vox ST GRY 511110 34.98.

laferost: Two masterpisces
Performances: Sincere
Recording: Good

Stereo Quality: OK

Jost Michaels phrases with sensitive intel-
ligence and plays with a warm tone. In
the concerta a microphone sounds to have
been placed very close o him, for the
clicking of the keys can be heard; in the
quintet, this is not so. Both performances
arc careful and honest, lacking a bit in
spomancity, o be sure. but rewavding
nonctheless, The stereo treatment is satis-
fyingly unobtrusive. M. B.
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@ ® MOZART: 4 Musical Joke (K. 522).
Members of the Nenth German Radio Or-
chestra, Hamburg, Chyistoph Stepp cond,
Swite from The Abduction from the Se-
vaglio (K. 38f). Wind cusemble of the
South CGerman Radio Orvchestm, Stuttgart.
Divertimento in B-flut (K. 196 {). Detmaok]
Wind Sextel. Avcinvy ARC 783150 S6.08,
ARC 3150 85,08,

InYerest: Delightful Mozart

Perfcemance: |mpeccable

Recording: Golden

Stereo Qualitv: Near-perfect
Tn A AMusical Joke, wheve Maozart intendid
to spoof the mediocre composer who has
overrenched himself, the mosic. might be
ttken today for a neoclassic Mozayt-witli-
wrong-noles effort; but no living composer
conld he chumsy so gracefully. The suite
from The Abduction from the Sevaglio is
a reduction for winds of the overture and
seven arias and duets from the opera.

LYRIC OPERA OF CHICAGD
Bruxo Barrorern
Leuds a spirited Il Burbierd”

Mazart was not alone in arranging this
music; this version may not he his, but
smull matter: the music is. and it is most
enjoyable in this setting. The B-flar Di-
vertimeno is hert given in a version that
onils oboes. All three works are rendered
with an impeccable gruce, and the steceo
soun®  has  first-rate  divectionality and
depih: the monophonic version is equally
well engineered. E.S. 8.

® MOZART: Pimo Concevto No. 20, in
D Minoy (K. 466); Piano Concerto No, 23,
in A Major (K. 188), Eric Hcidsicek
(piano);  Paris  Conserviatory  Orchestra,
Andwé Vandernoot cond. Cavitan SG 7240
350K,

Interest: Major Morzart
Performances: Uninteresting
Recording: OK

Stetzo Quality: Unobtrusive

Lric Meidsicek's playing here is cavefully
thought out and cleanly exeented, hul it
has a hland colovlessness that wonld seem
o indicate an unstimulating musical in-
tellect at work, Andvé Vandernoot's or-
chestral aceompaniment js rather linp and
geacrally  nnimaginative. The recorded
sound, as sueh, is clear and well-bal-
anced, M.B.

POULENGC: CGloria in G Majoy; Orgay
Concerto in G Minor (sec p. 60},

® PUCCINI: Madame DBuiterfly (ex-
cerpls). Maric Collier (soprano), Cio-Cio-
San; Charles Craig  (tenor), Pinkerton:
Ann  Rabson  (mezzo-soprana),  Suzukis
Gwyn Griffiths (baritone), Sharpless, Sad-
ler's Wells  Orchestra,  Bryan  Balkwill
cond. AXGEL § 35902 $5.98.

fnterast: Opera in English

Performance: Good

Recording: First-class

Stereo Quality: Lifelike
Angel pays its respects to the cause of
operit in English with this well-sung and
extremely well-recorded  performance by
the London-hased Sadler's Wells ensemble.
The excerpts inchude the Pinkerton-Sharp-
less scene and the love duee chat ends Act
I; “One fine day™ and (he flower duet from
Act II: and the scene that ends with But-
tarfly’s death fvom Act ITI. Unaccounta-
bly, Pinkerton’s oflstage cries are omitted
from the concluding measures; otherwise
the excerpts are logically cdited. Marie
Collier and Charles Craig handle the prin-
cipal voles very commendably, and their
enunciation of R. H. Elkin’s English text,
a decent buat somewhat tated effort,
Is far above average.

‘The easy accessibility of Jibretios and
convenience of home listening cancel out
arguments against vecorded opera in the
original language, but if there is a de-
mand for the vernacular, here’s a hcnrly
endorsement to such able efforts as this,

G.J.
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® ® ROSSINI: Il Barbiere di Siviglia.
Nicola Monti (tenor), Almaviva; Giorgio
Tadco (bass), Bartolo; Gianna d'Angelo
(soprano), Rosina; Renato Capecchi (bari-
tone). Figavo: Carlo Cava (bass), Basilio;
Gitbriella Carturan (Mezz0-s0prano),
RBevia; Giorgio Giorgetti  (bavitonc), Fi-
orello and Officer. Bavarian Radio Or-
chestra, Bruno Bartoletii cond. Deursene
Grasiopnox SLPM  138665-67 three 12-
inch dises $20.04, LPM 18665-67 517.94.

Interest: Comic masterpiece
Performance: Zestful
Recording: Sumptuous

Had this delightful performance reached
us before the sto-studded enticoments of
the Loundon, Angel, and RCA Victor sets,
it would have nidoubtedly rated a more
enthusiastic welcome.  Actually, the ab-
sence of star personalities may even be
a distinet asset jn this lively and homo-
geneous  ensemble, which exudes much
spivit and conviction,

The always dependable Renato Capec-
chi, a bundle of vitality, sings with a lusty
opulence and unbonnded good humor,
Gianna d'Angelo is a thoroughly chavim-
ing and vocally impeccable Rosina and
Carlo Cava a solid, competent Basilio,
while Giorgio Tadeo. a delightiully comic
and sonotous Baviolo, is a real bullo find.
Nicola Monti sounds a bit tived here, and
his skirting around the exacting srnanien-
1ation is nov as gracefully accornplished
as it has been on other occasions. Still, he
is 1 good Almaviva, surpassed only by
Cesare Valleui among his rivals on recovds.
The minor roles of Berta and Tiarello
are passably done,

Except for a phowograph showing hfn
in action, the album notes tell us noth-
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MUSIOUIZ

The closing days of World War T found lgor
1 « Suavinsky in a precarions artistic-financial peosi-
tion. No longer was there the well-heeled Diaghiley
ballet company far whom he could write scores like
The Five Bivd, Petrouchha, and The Rite of Spring.
To meet the new austerity situadon. he devised, witly
writer C. F. Ramuz, a traveling theate, which pre-
sented a ballet that required only seven fostrumental-
ists, a dancer, and (wo speakers, one of whom also
danced. What was the name of this production?

2 This is a representation of Leopold Mozart and
o liis famous little son, Wolfgang Amadecus. How-

ever, at the time, the girl who is shown in the picture
was quite as cclebrated as the brilliant young hoye
Who was she?

Like the great majority of their contemporarics,
3. most famous composers enjoyed a status of
wedded However, a
missed the Dbrass ring on the wmerry-goround of
romance and vemained umwved. Can you name five
leading nincteemth-century composers  who never
manried?

biss. few—just as famous—

In the informal world of jazz, micknames are
4 . often  completely replacing  given
names. Thus Leon Beiderbecke became Bix Beider-
becke, and Edward Ellington became Duke Ellington.
"Hawk™ for Coleman Hawkins presents no problem;
but who are, or were, (a) Bird, (b) Lady Day, (c)
Klook, (d) Mr. B, and (¢) Satchmo?

common,

Like the clown who yearns to play Hamlet, the
5 « composcr of “light” music often aspires to write
“serious” music. What two highly successlul com-
posers of operetta tried their hands at composing [ull-

scile operas—and failed to mwake the grade?

6 What sometimes oceurs in the life of a coloras
o tura heroine of an opera that enubles her to

show off her brilliant techniques and (perhaps) acting

ability? It is experienced by the heroines of Vincenzo

Bellini's 1l Pirate, Gaetano Donizetti's Lucia di Lam-
mermoor, and Ambroise Thomas Hamlel.

Good opera librettos are difficnlt to come by, and

« composers are always on the lookout for them.
Hence it is surprising that av least two opera com-
posers have written librettos, not for their own operas,
but for thosc of [ellow composers. Do you know the
names of those unselfish composers-turned-librettises?

His futher was only a peasant, bue this Russian
o vos¢ to the rank of admiral in the Tmperial
Navy and was made a count by Empress Elisabedh
When he became Ambassador to the Austrian Empire,
he formed a string quartet in Vienna, with himsell
as sccond violin. As a patron of the arts, he com-
missioned the composition of three quartets, which
bear his name and whose greatness has brought him
imwmortality. Who was he?
Rhythmic ‘mastery has brought considerable
9. fame to these three drummaers. Who are they,

CORDES

and which one of them is currently working for a
Doctor of Philosophy degree in Public Administra-
tion?

We are all familiar with the type of corny

10 « sag-question that goes: Who wrote Beetho-
ven’s Filth Symphony? However, here are three ques-
tions that are not corny gags, but are based on ¢rrors
that were once commonly made in attributing certain
compositions to the wrong composers:

(2) Who wrote Haydn's Toy Symphony?

(b) Who wrote Purcell's Trumpet Volunlary?

(¢) Who wrote Mozart's Wiegenlied?

Amstrong:

ANSWERS
a. LHistoire dn Soldat (The Soldier’s Tale).

2. Whalfrangs sister Maria Anue, affection-
ately known as Nannerl, shared his fame as

ohild viruose on e clavier, 32 (a) Arrige Boitn, who wrate the librettox
for Amileare Pouchiddli's Lo Gincende and
Givseppe Verdi's Osclin and Faluaf,

3. Berthoven, Schubert, Chapin, Liszt, Brahims,

3. 1) Charli Parker, (b) Billic IMoliday, () (b) Gian-Carlo
Kenny Clarke, (d) Billy Ecksting, (¢) Louis

JULY 1964

§. Sit Arthur Sulliv

6. losanity. Al those mad seenesd

Libreto for Samuel Bacber’s Yanessa,

§. Andeeas Kyrilloviteh Rasoumevsky, who
comnmissioned Becthoven's Rasoumossky Quar-
an and Victor Herbert, Iets, Op. 59.
9. (a) Michael Babatunde Olatungi, (b) Gene
Krupa, {¢) Philty Jor Jones. Olatunji is at
tending New York University for the Ph.D.

10. {a) Lecopold Mozate; (b) Jeremiah Clarkes
{c) Bernhard Flics.

Menomi, whn wrote the

AYLSNHS
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ing about conductor Bruno Bartoletti.
This is a pity, for his whercabonts ought
to be made known to the Metropolitan.
Bartoletti’'s tempos are a shade slower in
spots than those favored by wmost conduic-
tors, but his sense of balance and his com-
mand of enscmbles are unerring. Without
a doubt, chief credit far the happy results
helongs to his authovitative leadersship.
Rossini’s scorc is not given in its cn-
tircty (ss it is in the Leinsdorf-directed
RCA Victor version), kut some traditional
cuts have been vestored. Both mono and
stereo sonnd descrve the highest praise
{despite occasional overmicrophoning of
vocd  passages). and  spccial  mention
should be made of the silent surfaces and
the over-all high quality of the pressings—
io which, I regret to say, most domestic
productions compare unfavorably. G. J.

RECORDING OF SPECIAL MERIT

® ROSSINI: La Cambiale di Matyi-
monio. Renata Scolto  (soprano). Fanny:
Rolanda Panerai (barvitone). Tobia Mill;
Renato Capecchi (baritone), Slook: Nicola
Monti  (tenor). Edoardo Miltfort; Mario
Petri  (bass), Norton; Giovanna Fioroni
(mezzo-soprano), Clarina.  Vivtwosi  di
Roma, Renato Fasano cond. AMEwcury SR
2-9009 $11.96.

Interest: Rossini's first opera
Performance: Yery enjoyablo
Recording: Rich-sounding
Stereo quality: Just right

Here is another bright chapter in the i
spired Mereury-Ricordi collaboration that,
in uncarthing dormant masterpieces of the
cighteenth century, has done so splendidly
by Yaisiello (Il Barbiere di Siviglia) and
Pergolesi (La Seyva Padrona). Rossini, of
course, is not a neglected composer in any-
bodys book (except, perhaps, in Rudolf
Bing's). but La Cambiale di Malrimonio,
for all we have known about it until now,
conld just as well have been written by
an obscyre Florentine scholar. In [fact, this
opera is the work of an cighteen-year-old
conservatory student, and it was dashed
off in a few days. It is not, it caunot be,
the unmitigated delight that 2 Barbiere di
Siviglia is, but many of its frolicsome
pages sparkle with the same quicksilver
quality. At one point (“Ah, nel sen di chi
sadora” in Fanny's aria on Side 4) listen-
ers will enjoy the discovery of a lengthy
passage Rossini was 1o incorporate into
the “Dungue jo son” duct in {1 Barbiere.
The versatile Renmate Capecchi plays the
part of Slook to a hilt, surpassing the en-
tire cast in his assurcdl command of the
Rossini style. Al are fine singers, but
Rolando Panerai has a tendency (o get
cnried away into vehzment outpourings,
and Renata Scotto is often content with
the neat and musicianly reading of notes
without displaying much character or con-
vincing comedy spirit.  Renata Fasano's
comfortably paced reading keeps the en-
semble in line and allows for an affection-
ate treatment of the singers as well as of
Rossini’s cavorting mcelodies. \With the ex-
ception of a few insignificant cuts, the op-
era is given complete. There is excellent
sound and cffective sterco, and Mereury’s
customary elegant album  presentation—

all ld, a praiseworthy velease indeed.
CYs

7

SCHUMAN: String Quartet No. 5 (sce
CARTER).

® ® SCHUMANN: Symphony No. 1, in
R-flat, Op. 38 (“Spring”); Manfred Over-
fuve, Op. 115. Boston Symphony Orches-
tra, Charles Munch cond. RCA Vicror
LSC 2474 $5.98, LM 2474 $1.98.

Interest: Top symphonic Schumann
Performance: Somewhat hectic
Recording: Overreverberant
Stereo Quality: Semewhat muddy

This, the thivd recorded performance of
the “Spring” Symphony to be issued in
stevea, adds little of importance o the
Schuminm orchestral discography. Munch’s
reading is somewhat high-strung for what
is, atfter all, the most idvllic of the Ger-
man Romantic master’s four symphonies.
The more dark-hued Manfred Ouverture
can stand this treatment very much better,
but the recordings by George Szell and the
Cleveland  Orchestra arve still the  best
stereo versions of both scores (Epic BC
1039, also available in mono). The Cleve-
land sound. as a matrer of fact. is the acme
of felicitons warmth as compared with the
excessively live and none-too-clear textures
of the RCA Victor recording. For some
Yeason, the veverberation content of Sym-
phony Hall in Boston seems to have gotten
somewhat out of control in this particular
recording, sterco and mono alike. D. L.

STRAVINSKY: Le Sacre dw printemps;
Petrouchha (sce p. 59).

® TCHAIKOVSKY: String Sextet, Op. 70
(Souvenir of Flovence). Leonid Kogan and
Elizaveta Gilels (violins), Rudolf Barshai
and Hecinvich Talalyan (violas), Sviatoslay
Knushevitsky and Mstislav  Rostropovich
(cellos), ArTia MK 1544 $5.98.

Interest: Romentic rarity
Periormance: Hard to surpass
Reccrding: Hard to endure

Tchaikavsky wrote this. his only string
sextet, in 1890, after veturning to Russia
from an extended journey. It is a throb-
bing, passionate work, with a first move-
ment of @ vather orchestral character, a

Renaro Csprccin
Excels in carly Rossini

hauntingly beautiful adagio. a character-
istic scherzo, and o final movement that
is strangely reminiscent of Grieg's In the
Hall of the Mountain King. Tt is not an
casy work to play, but these ontstanding
Russian artists bring it off excitingly and
Wilth virtuoso brilliance. Unfortunately,

DECCA RECORDS

their supevior cffort is marred by inade-
quate sound. ‘The surfaces are noisy, and
Side two suffers from intolerable fuzziness
and distortion. Besides, with only about
wwenty-five minutes of music, the disc is
not a convincing bargain. G.J.

TURINA: Danzas Fantaslicas (sec AL-
BENIZ),

® YARDUMIAN: Passacaglia, Recitative
and Fugue for Piano and Orchestyo. John
Pennick (piano). Cantus Animae el Cor-
dis; Chorale Prehwde. Philadelphia Or.
chestra, Eugene Ormandy cond. AS 6229
§5.98.

Interest: Skillful scoring

Performance: Glowing

Recording: Handsome

Sterec Quality: Excellent
This vecording should wmake Richard
Yardumian a happy wman indeed. for it is
a rare Amecrican composer—young, be-
tween, or not-so-yonng—who can boast of
a high-class Columbia .stereo record de-
voted to his music and performed by
Eugene Ormaudy and the Philadelphia
Orchestra,

Yardumian's stvle is readily palatable,
even, I should think, for the timid. Tt is
modal (in the Vaughan-Williams manner),
essentially and highly consounant, and, if
the truth is to be told, ever so slighdy
unged by a four-square academicisim asso-
ciated with composers of choiv-loft back-
ground. There is. as well, a prevailing
religiosity, and the composer is inclined to
bear heavily on the wonderful Philadel-
phia strings, and, in turn, 1o use the winds
vather like an organ imitation of or-
chestral wind instruments.

‘This is, in any case, evidendly a devoted
composer. The music. for a certainty, is
wanting in varicty—=both in textuve and
where fast-and-stow i3 concerned. But it
is a5 carnest as can he, and one might
imagine it o have been composed with
the special talents of the Philadeiphia Or-
chestra in mind. . F.

COLLECTIONS

® ® ENESCO: Rwmanian Rhapsody
No. 1; Rumanian Rhapsody No. 2. LISZT:
Hungarian Rhapsody No. 2. SMETANA:
Ouerture to The Bavteved Bride; The Mol-
dau. RCA Victor Symphony Orchestra,
Leopold Stokowski cond. RCA Vicror LSC
2471 $5.98; Mono LBC 2471 $4.98.

Interest: Stokowski with chestnuts

Performance: Pure Stokowski

Recording: Flashy

Stereo Quality: Excellent
This heavily-juiced recording is of no par.
ticnlar musical interest nnless it be that of
catching Stokowski at his old wricks. The
cover describes the interpretations
Juptuous.” which indeed they ave. and as
having been perpetrated by a “wizrd at
work,” which is as may be. The record is,
to be sure, fun on good equipment, hut,
speaking musically, its the last word in
absolutely nothing. W.F.

® RICHTER: Flute Concerto in D Ma-
jor. F. BENDA; Flute Concerto in E Mi-
nar, Jean-Pierre Rampul: Prague Chamber
Oichestra, Milan Munclinger cond. Su-
rrAPHON SUA 19037 S6.98.

® J. A. BENDA: Symphony in B-flat.
Crech Phitharmonic Orchestra, Vaclav Ta-
HiFi/STEREO
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e THE half-dozen discs veviewed

here, the Louisville Philharmonic
Society closes the books on one of the most
remarkable projects in American cultural
history~the commissioning, performance,
and recording, as a matter of policy, of
music by living composers from all over
the world.

Beginning with the records scheduled
for 1961 rclease, the Louisville First Edi-
tion Series will no longer be devoted ex-
clusively to Lonisville-commissioned works,
but will offer a dozen contemporary works
that have thus far been passed up by the
recording companies. Most of the music
has been sciected by the composers them-
sclves as their choice for recorded repre-
sentation. Elliaut Carter’s First Symphony,
Peter Mennin's Fifth Symphony, and Alan
Hovhaness’ Magnificat are the most ambi-
tious items on the 196) program. Othey
composers  represented will be the late
Arthur Honegger, Joaquin Rodrigo, Alexci
Haiefl, Ernst Toch. Chou Wen-Chung,
Alexander Tcherepnin, Robert Kurka,
Roberto Garcia-Morillo, and the orches-
tra's condilctor, Robert Whitney.

As was remarked two years ago in this
magazineg, in a detailed account of the
Louisville Cominissioning Series, one might
veasonably have expected tong-cstablished
and wealthy symphonic organizations in
New York, Boston, Chicago, or Philadel-
phia to commission a scries of new scores;
but for a medivm-sized conununity to have
its relatively unknown orchestra adopt
such a policy was unprecedentedly imagin-
ative and audacious. It took the dynamism
and daring of Charles P. Farnsley, who was
meyor of Louisville at the time the proj-
cct was initiated in 1948, and the tenacity
and courage of Robert Whitney, to pro-
duce the results that are now documented
on forty-two Louisville First Edition re-
cordings. All the works written for the
orchestra were scaled, by request, to the
requirements of a fifty-piece ensemble, be-
cause it had been decided that the new
compositions would fare beuter at the
hands of a compact, wcH-trained group
than at the hands of a larger, less expert
orchestra,

Tl-us final installment of the specially
comnissioned scores offers just four recent
items: the others date from the early years
of the Louisville project. First of the new
pieces is To The Chief Musician (Louis-
ville 601) by Paul Ben-Haim (b. 1907).
Here we have tushly scoved music that sug-
gests late Mahler with Oriental overtones.
There is much use of the solo harp and
harpsichord, and the score. if not of world-
shaking impact, is colorfully eflective.
Coupled with the Ben-Haim score is one
of the last works by Wallingford Ricgger
(1885-1961), whose recent death yobhbed
this country of one of its most powerful
and nncompromising musical ereators. The
totly anti-romantic flavor of Riegger's
Varialions for Violin and Orchestra pyo-
vides an astringent contrast to Ben-Haimm’s
sensual style. Written in Riegger's vital
and exhifavating awonal swyle, the varia-
tions are full of rhythwsic bite and wry
humor. Like Ricgger’s Paviations for Piane
and Orcheslva of 1954, this is onec of the
most successful recordings of the series,
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From tenacity and conrage, sicecess

Most ambitious of the ncw Louisville
scores is the Thivd Svinphony (Louisville
602) by Klaus Egge (b. 1906), one of the
most dynamic personalities on the current
musical scene in Norway. Egge’s new sym-
phony is a far cry from the overblown
romanticism of his wartime First Sym-
phony, as well as from the elegant nco-
classic mationalism that marked his Second
Piano Concerto. In this symphony, Egge
gives us a wholly personal kind of work
cast in a fluid, expressive, chromatic idiom,
with iambic meters playing a dominant
role in the musical texture, Fgpe's new
symphony doces not fic any of the standard
labels used to characterize the more fash-
ionable styles in contemporare msic, Here
ts & man who is plainly speaking for him-
sell, and repeated hearings are necessary
befare one can penetrate to the core of his
musical message.

An varly Louisville commission, Ken-
tucky Spring, by Roy Hawis (b, 1898), is
coupled with the Egge symphony, and it
provides a delightful relief from the high-
strung Norwegian score. Harris’ light-
weighit piece is turned oul in his most
ingratiating folky-modal song-and-darce
mannuer,

The two-record set of Beatrice (Louis-
ville G03) by the voung American, Lee
Hoiby (b. 1926), is the sixth of the Louis-
ville operas to be recorded. Both as mnsic
and drama, however, Bratrice is a pretty
dreary affair, based on a subject much
favored in Mediterranean countries: a
nun’s conflict between profane and sacred
love. The music of Hoiby's opera attempts
to join chromatic and modal clements in
a lyrical postimpressionist manner, with
Menottian influences evident in the treats
ment of recitative cpisodes. However, Bea-
frice has none of the clectrifying dramatic
impact that is encountered in Menotti at
his best, let alone any frankly “big tunes”
that might compensate for its cssential lack
of drama.

F()R.\nu.-\nr.r. and brilliant is Judith
(Louisville 604), the chorcographic poem
commissioned from William Sehunman (b,
1910) for Marvtha Graham, and given its
premiere at Louisville in January, 1950, It
is powerful music, written in the rhyth-
mically complex and harmonically tant
manner of Schuman’s remarkable Sixth
Symphony (recorded on Columbia ML
4992), and conductor Robert Whitney
brings to it a remarkable mcasure of
power, polish, and assurance.

Poles apart in spivit from the surgingly
vital music of Schuman is that of the work
coupled with it, the Piano Concerto No. 3
by Ltaly’s venerable and urbancly sophisti-
cated wmaster, Gian-Francesco Malipicro
(b. 1882). In keeping with its long alle-
giance to a nco-baroque classicism and his
opposition to the post-Verdian melodic
fashion, Malipiero has written liis Thirvd
Piano Concerto in somewhat dry style,
save for a really lovely, nocturnelike slow
movement.

Three of the first Louisville commissions
are joined on Louisville G05: the busy Sin-
fonictta in E by Paul Hindemith (b. 1895),
a neo-romantic musieal portrait based on
Shakespearce’s Timon of Athens by David
Diamond (b. 1915), and a pleasant bit of
conservative homespun Americana, by the
late Clande Almand (1915-1957), the John
Gilbert QOuverluye, cvocative of the stern-
whecler of that name that plied the Missis-
sippi during the 1880's.

Last of the 1960 discs is Lonisville 605,
which also presents earlicr cominissions:
the neo-Ravelian, Japanese-inspired Dance
Scenes by Bermard Rogers (b, 1893), a pert
Americana-cum-Prokoliev Serenade by Vin-
cent Persichetti (b, 1915), and, move sub-
stantlally, Madwrigales Amatorios, by the
blind Spanish compaoser, Joaquin Rodrigo
(h. 1902), whose Concierto de Avanjuez,
for guitar and orchestra, has become a
disc favorite in recent years. Though the
texts are Andalusian eoplas, the Spain
evoked by Rodrigo is net that of the gyp-
sies in Fallas ! Amaor brujo, but rather
the medicval land of Don Quixote,

In common with other Louisville record-
ings of recent years, those of 1960 offer
performances of high competence, and, in
the instance of the works by Ricgger, Lgge.
and Schuman, of gripping vevve and brilli-
ance. The recorded sound is bright and
full-bodied and—as we have come to expect
from Louisville’s Columbian Auditorium
—just a biv echoey. David Hall
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Jich, cond. MICA: Symphony in D Major.
Praguc Symphony Ovchestra, Viclay Sme-
theck, cond. J. STAMIC: Symphony in A
Major (“Spring”). Praguc Chamber Or-
chesira, Otakar  Trhlik, cond. MYSLI-
VECEK: Symphony in D Majos. Prague
Chamber Orchestra, Marviin Turndesky,
cond. Suprapiion SUS 19040 S6.98.

®& KROMMER-KRAMAR: Clarinet Con-
cevto in E-flat, Op. 36. Vladimir Riha
{clarinet) Prague Symphony Orchesurn,
Viclav Smetiddek, cond. J. A. BENDA:
Concerto in G AMinoy for Harpsichord
and Strings. Zuzana Rizickovd (harpsi-
chord) Prague Chamber Orchestra, Viclay
Neumann, cond. Sumkartion SUA 19039
$6.98.

Interest: Eighteenth-century Bohemians

Parformances: All excellent

Recardings: Adequate
These records serve to introduce s to the
music of men who have been, for the most
part, nothing more than names in the his-
tory of music. For that rcason alone, these
discs are an importanit addition to the re-
corded literature. The delight that much
of the music itself allords us, provides a
more fmportant motive for adding these

ANGEL RECORDS

Icor MarkEvITCH
Fiery Russian readings

discs (o one’s libravy. Among the com-
posers represeinted on these recordings are
predecessors of Havdn and Mozart who
hetped forge the link between the baroque
style of Vivaldi and the so-called classic
style 1hat we have ome (o associate with
the Vicnuese magiers.

In the Vivialdian vein are the bwo con-
certos by the Benda brothers, with the
closing movewnent of the harpsichord con-
certo having am almost angry drive to
it. The vounger Benda's brief symphony
is a charming work, full of good-humored
Klll'l)l’l.ﬁ(?.\"

Richier’'s Flute Concevio  begins  in
Maozart like fashion, and then harks back
to the Vivaldi style.

Tue symphony by Micay who was the
earliest composer in the group, having
been born in 1684, is, cuviously, closer to
the classic style, with a Mozavtean opening
movement. Mysliveéek's cight-minute sym-
phony is a pleasant affair, while the fficen-
minuie symphony of the historically im-
portant Jan Stunic  (better known in
Gernman spetling as Johann Stamitz) musi
be vevered, @las, only for its historic im-
portance. Despite the fact that its four-
movement forin pointed the way to the
symphonies of Haydn and Mozart, the
music as such is rather pallid,

74

Perhaps the most appealing for niodein
cars of all these works is the clarinet
concerno by Krommer-RKramidd, who was
born three yems later than Mozart, in
1759, and who lived unul 1831, In its
harmonic touches, it frequently brings to
mind Mozart’s famous ctncerto for the
same instrument. It is a really fine work,

The performances arce uniformly first-
rate, and the recordings, while they tend
to sound slighdy cramped in the londer
pordons, are quite serviceable. Cortainly
no institution of learning will want to
miss these discs, and they can afford
much pleasure to the individual listener
who is anxious to cxplore some of the
more inleresting musical Hierature.

All thyee albums are handsomely hound
in cloth, and contain full-color reproduc-
tions ol paintings on the covers. In addi-
tion, cach album comes with extensive
notes on the composers, as well as musical
analyses. D. R.

RECORDING OF SPECIAL MERIT

® RUSSIAN ORCHESTRAL MUSIC.
Tchiaikovsky: Fiancesca da Rimini, Op.
32. Rorodin: In the Steppes of Cenival
Asia. Glinkas Russlan and Ludmilla: Ozer-
ture. Liadov: Fraom the Apocalypse, Op.
66. Lamoureux Ovehoestrit, Paris, lgor
Markevitch cond. DRUTSCHE GRaMMOPHON
SLPEM 136225 $6.98.

Intecest: Colorful gtab-bag
Performance: Brilliant, dramatic
Rezording: A new DGG sound
Stereo Quality: Sharply defined

After a long period of somewhat indiffer-
ent success with distant microphone pick-
up for orchestral stereo, DGG seems to be
going on a radically different tack, for ihis
sct of fowr Russian showpieces. sct forth
under the Marvkeviteh baton, seems to have
been recorded with skitlful multiple mik-
ing plus a certain amount of canmy knob
twiddling to enhance stereo elfect.

The performances are botlr  Drifliane
and scnsitive, and the recorded sound is
notable. The Liadov score is a novelty,
being a far cry from the charming orches-
tral legends and  Russian folk  dance
settings by which he is best known. From
the Apocalypse has distinctly Wagneriai
and Korsakovian overtornes, but it is eitee-
tive enough in i1s own way and a knock-
out of a hi-fi display item, D.H.

® TCHAIKOVSKY: The Nutcrachey
Suite, Op. 71a; SCHUBLRT: Mavche Mili-
thire; WEBER: Inwvitation lo the Dance;
NICOLAIL: The Wives of Windsor-Over-
ture. Vienna Philharmonic Orchestra, Hans
Knapnertsbusch cond.  Loxpox CS$ 6192
$5.98.

Inierest: So-so

Performance: Slow-paced

Recording: Good

Stereo Quality: Fine
All the music here is conducted at a
tempo that horders on the lethargic. The
Vienna Phitharmonic, which sounded so
lovely for Tritz Reiner in the Brahins
and Dvolik dances, drags along through
this disc without snap or sparkle. Knap-
pertsbusch uysually favors leisurcly tempo,
but here this tendency robs the Anut-
cracker Suite of its charm and fails to give
impctus to Weber's waltz cssay. J.- T.

® ROYAL BRASS MUSIC OF KING
JAMES I. Simpson: /ntrade. Harding: Al-
mande. Holborne: 7he Faivy Raund; The
Choice; Galliavd: As 1l Fell on a Hely Lve;
The Fruit of Love. Leetherland: Pavan.
Guy: Almande No. 13. ], Bassano: Fan-
lasia. A, Bassano: Pavar: No. 16. Farnaby:
Ahnande,  Johnson: Adbmande No. 7.
Coperario: Fantasia No. 76. A. Ferrabosced
1I: Almande No. 5; Pavan; Abman. Der-
ing: Fantasia. Lupo: dbnande. Maurice
André and Jean Pivot (trumpets); Mau-
rice Suzan, Henri Arqué, Camille Verdier,
and Bernard Gallot (trombones); Thur.
ston Dt cond. L'Oiseau-Lyrg SOIL. 60019
$5.93.

Interest: Renaissance brass ensembles

Performance: Excellent style

Recording: Blasty

Stereo quality: Effective
That Renaissance brass and wind eusem-
bles were not wholly restricted to church
services is well proven by Thurston Davt's
collection for L'Oiseau-Lyrc. King James
I had at his dispesal a band of twenty
musicians, whose abilities included the
playing of cometts, crumhorns, shawms,
sackbuts, and recorders. These nincteen
picces, mainly dances, date (rom between
1599 (James was crowned in 1603) and
approximately 1617, and were most likely
played by corneta and sackbugs for the
king’s entertainment. Dart perlotiis them
with two trumpets and four rombones,
roughly the modern cquivalents of the
atcient instruments, but although the
dircction and playing are expert, the tong
colors are too Dbrassy, penctrating, and
strident.  As they sound here, even King
James might have had difficulty in listen-
ing to more than three of these pieces
at a tme 1.K.

® SCHUMANN: Six Internezzos, Op. 1;
Romance No. 2, in Fsharp, Op. 28.
LISZT: Vailse Oublide No, 2, in A-flat,
PROKOFILEV: Visions Fugitives, Op. 22,
Nos. 3, 10, 11, and 16. SCRIABIN: Wali=z
in  A-flat, Op. 38. Dmitri  Bashkirov
{piano). Artia MK 1531 §5.98.

Interest: Bashkirov in recital
Performance: Stimulating
Recording: Good

Dmitri Bashkivov, one of the younger gen-
eration ol Saviet pianists, plays here with
virtwoso flair and quite a bit of wwpera.
ment, which is to say he does more than
merely state the facts of the texts as print-
cd. He gives the Schnmann intenmezzos i
thoroughly rhapsodic areatment, chivacter-
ired by beautilnl singing tone. and in the
rest of the Pieces shows further stylistic
awireness. The sound, as in many recent
Russian miports, is on the overresonant
side but otherwise good. LK.

RECORDING OF SPECIAL MERIT

® BACH: DPrelude and Fugue in E
Minor; BEETHOVEN: Piano Sonala in
G Major, Op. 79; PAGANINI-LISTZ-
BUSONI: La Campanclla; CHOPIN:
Etudes, Op. 25—=No. 5 in E-flut, No. 11 in
A Minor; Polonaise-Tantasie, Op. 61. Dan-
iel Polluck (piano). Axria NK 1548 $5.98.

Interest: Fine new pianist
Performance: Entirely impressive
Recording: Good
Danicl Pollack, a young California pianist
HiFi/STEREO
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who placed high in the Tchaikovsky Inter-
national Piano Cowpetition that Vaa Cli-
burn won, is a pianist (0 veckon with. The
dise. which was made in the Soviet Union,
presents the young artist in 2 solo recital
that reveals My, Pollack as 2 born musi-
cian. He seems incapable of an cven
faintly unmusical gesnure, and his fingers
and reflexes are both highly and accurately
trained. The voung man hus, moreover,
genuine stylistic perception. His Bach s
clean, spave, and linear: his Chopin bas a
big, vowantic fair and lots of musical
scope; his Beethoven is ever reasonable
in is fixed atention to formal detail.
There is perbaps a slight reserve {per-
laps caution is a better word) to M.
Pollack's plaving that smacks a bit of the
conservatory. Buat this voung pianist has
quite literally at his fingerdips an all but
faultless keyboard technique; he also has
2 head on his shoulders. We will be hearv-
ing a good deitl more from him, . F.

RECORDING OF SPECI:‘\L MERIT

® TERLESA BERGANZA: ISHh-Century
Arias. Gluck: Orfeo ed Furidice: Che fayo
senza Furidice: Che puro cel. Aleeste:
Divinités du Styx. Paride ¢ Elena: O del
mio dolee ardor. Cherubiniz Medea: Solo
un pianto, Pergolesi: La seroa podronar
Stiztoso, mia stizzose. Handel: Giulio
Cesave: Piangev) la sorle mia. Paisicllo:
Nina: N wmio ben gquando verva. “lervesa
Berganzit  (meyzosoprano): Orchesura of
the Royal Opern House, Covent Garden,
Alexander Gibson cond. Loxvon O§ 25225
$5.98.

interest: Eighteenth-century gems
Perfarmance: Exquisite
Recording: Voice spotlighted
Stareo quality: Unobtrusive

Tevesa Berganza’s  tastefnl,  srraightfor-
ward musicality, and techaical .'lplomb are
admirably suited to this program.

It is interesting to compare Miss Rer-
ganza’s approach to Cherubini's “Solo un
pianto” with Eileen Farvell's version on

LONDON RECORDS
Tenesa BrrcaNza

Classicist par excellence

ColumBia MS 6056; the lauer is tonally
more opulent, but the Spanish artist's more
restrained  conceplion is truer (o the
character ol the servant girl Nervis. who
sings the aria. Emaotional restraint is evi-
dent thronghout the recital, and the Gluck
ariax, good uas they are. would have been
morve effective with an added touch of
passion. Iy (he Pergolesi avia, on the other
76

Tamd, diss Berganza displays an admir.
able sense of color by whitening lier
vibrant tones 0 achieve desired eftects.
“Pianaerd la sorte mia.” fram Givlia Ce-
sare, requires @ transposition of two steps
o 4 nme C()llg'c'lﬁ?l] mw'l()-snpmno kL‘y,
but in “Divinités du Styx.” which is sung
as wrintea, Berganza has no trouble what-
cver with her high B-flats.

Except for holding down e havpsi-
chord 1o a very low level in the Pevgolesi
aria, Gibson's accompaniments are cleay-
textured and  well-balunced, theugh at
times not vigarous enough. Full texis and
nanslations are given, G. I

®® ALFRED DELLER¢ Dellev’s Choice.
Viadana: LExoudi me Domine. Schiitz: In
te Domine speravi. Locke: Organ Volun-
tavy in G; Organ Polunlary in I, Purcell:
The Queen's Epicedium (Elegy on the
Death of Queen Mary, 1695). Humlrey: A
Hynpr lo God the Father, Cipriano de
Rorxe: Aveor chie ol partire, Frescobaldis
Torcata tevio. Blow: The Self-Banished.
Weldon: The Waheful Niehtingule. Han-
del: Rodelintla: Dove sei. Froberger: Toc-
tata in D Minor. Bach: Bist du bei mir.
Alfred  Deller  {countericnor):  Gustiy
Leonhandt  (organ  and  hirpsichord),
Marie Leonhardt  (violin). Robert Sche-
wein  {cella), Vanauarp Bacn Guirnp RGS
H038 $5.95, BC G12 $4.98.

lnterast: Alfred Deller
Parlormance: Ardistic bul unvaried
Recarding: Very goed

Sterea quality: Excellent

This colleetion, which Vinguard has sub.
titled “A Concert of Music hoth Rare and
Rewarding,” will holkd much appeal for
fams of the noted English coumtertenor.
The vocal selections, ranging from soch an
unfamilinr sixteenth-century madvigal as
Cipriano de Rore’s Anecor che ol partive
10 the mare popular Bist du bei mir from
Bach's Anna Magdalena Notenbuch, have
beeu interspersed with organ andt harpsi-
chord pieces played in a facile manner by
Gustavy Leonhardt. Whether these works,
wo, arc among the singer’s preferences @8
»ot stated, but they arc undeniably cf-
fective in seting ol what does seem to
have been Deller's chioice—a serics of picees
uniformly slow in tempo. The impression
here. consequently, is toa often am un.
relieved saimeness of moadl, which not evean
DeNers artistie, albeit occasionally pre-
cions, style can overcome. The mono re-
cording is very good, and the stereo ver-
sion is even better, by virtie of its superior
spacionsness and definition, YR &

® ZARA DOLUKHANOVA: Recital,
Bach: Caomtate No. 68: Al hat Gaott die
Hell gelicht. St Malthew Passion:
Fybarae dich. Handel: Adwmetn: Cangio
aspetio il erudel fatto, Amadigi di Gaula:
Ah! spigtato. Pergolesi: Se fu mi'anii. Mar-
cello: Quella fimmua che maccende. Stra-
AeWa: Pieta. Signore. Caldara: Gome raggio
di sol. Giordani: Cayo niio ben, Carissimi:
Pittovia, willoria! Zaya Dolikhanoyva gnez-
20-soprano); orchestya. Axria ALL 159
54 498,

nterest: Yocal treasury
Performance: Great artist
Recording: Will do

This rencwed exposuye to the art of Zara
Dolukiiiova not only cenfinns but deeps
ens the admiration inspived by her firvst

recital  (Monitor 2029) about a vea¥ ago.
Lindoubtedly, the program has something
to do with it. The Monitor disc had a
something-for-everybatly appeal, and its
appeal relates o this music as docs anli-
pasto 1o ambrosia.

Throughout this record Miss Doluk.
hianova twisplavs a plush woice of enviahle
range and mmnder fivm control. She sings
with artistic discipline; firm, though not
infallible, intonation: and  impressive,
though not virtvosic, teclmique. Her Bach
and Handel svar widh the needed grandear
and nobility of line, and her Malian songs
are sccurely shaped to the proper style.
The program is more than welcome. T
know of no current vecordings of these
Handel arias, and, while the six ltalian
songs frequently turn up at vecitals, they
are hard to find on records. The beantiful
Pietd, Signore, known in the classic per-
formances of Cavuso and Gigli. has not
been rvecovded in a quarter of a century.
Dolukhanova  sings a more  extended
treatment of this song than has been pre-
viously heard on discs.

The orchestral playing i3 on (he defer-
ential side, and the bass line disappears
here and there in the Bach wias. The
over-3ll sound, however, is up 1o the bet-
ter Iron Curtain standard. Full texis and
translations are supplied. Al in all, a de-
cidedly worth-while and eajovable collee-
tion. G. .

@ IVAN KOZLOVSKY: Axias and Ukrain-
fan Folk Songs. Tchaikovsky: Eugene
Onegin: 1 love you, Olga: Lenski's aria.
Glinka: A Prayer; In the Field the (Vind Is
Hhonmming. Traditional: The Sun Is Low:
I Gaz¢e al the Heavens; Raven Brows:
Hazel Eyes: Cossack Boys: To Battle. Ivan
Koziovsky (tenor); Bolshoi Theater Orehes-
ra, Boris Khaiken and Fugene Svetianov
cond.: State Bandurist Eonsemble, Alexan-
der Minkovsky cond. Arria ALP 16) §4.98.

Interest: Specialized
Performanca: Consummate artist
Recording: Fair

The opceratic abilitics of Ivan Kozlovsky,
a leading tenor of the Bolshoi Theater
since 1926, have been known here for
sonmie time. Now we are shown another,
antl impressive, side of his vocal arvt—one
that communicates the unaffecred charm
of Ukrainian folk songs, and this in spite
of the language barrier. His ¢lear, flexible
voice is supported by a spivited vocal and
instrnmental ensemble. Together, with ut-
ler abandon, they produce music you can
alternately kick your heels (o or ervy iuto
your vodka by.

On side one. Koslovsky presents the two
Lenski avias with an appeuling sweetness
of tone and the appropriate melancholy
coloration, though at somewhat drageing
tempos. In Glinka’s moving but overlong
Prayer, set to a Lermontov pocin, the
choral sections ave not very well balanced
and the orchesira is thin-sounding, bur
the tenor’s vaice is acceplably reproduced.

The main intevest throughout is in Koz-
lovsky. His vaice is rather light and char-
acteristically Slavic in its whitish. metallic
limbre. but he has an engrossing tech-
uique, and he is decidedly worth hearving
in any repenoive he chooses. G.J.

HiFi/STEREO
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RECORDING OF SPECIAL MERIT

® ANDY AND THE DEY SISTERS.
Andy and the Bey Sisters (vocnls), Trees;
On Hie Sunny Side of the Strect: Revenge;
It Must Be So; and cight others. RCA Vie-
ToR LSP 2315 $4.98.

Interest: Impressive new vocal tria
Performance: Formidable
Recording: Excellent

Sterso Quality: Stunning

Andy and the Bey Sisters, an exciting trio
made up of two sisters and a brother from
Newark, N. J., seem a more commercial
version of the Lambert, Hendricks, and
Ross group. In Europe, where they have
been working for the past few years, they
have established a solid reputation and
gained a large following with their wholly
distinctive  stylings.  Harmonically and
rhythmically, 1heir approach is rooted in
Negro gospel music.  Bieyond this, they
have fantastic precision, singing with a
perfection of blend that even extends to a
collective vibrato.

Their arrangements arc consistently in-
ventive, witty, and tasteful. But in striv-
ing to reach too wide an audicnce they
have wasted their talents on a number of
vapid sclections, most notably 7rees and
Zombie Jarnborce, and several lracks are
hoked up with the addition of a mawkish
choral backing. Even so, this is an im-
pressive disc debut. P.J W,

® LOUIS ARMSTRONG: The Authen-
tic Sound of Louis Avmstyong in the ’30's.
Louis Armstrong (trumpet and vocals):
orchestvas. When It's Sleepy Time Douwn
Sonuth; Basin Street Blues; High Society;
Snowball; and thirtcen others, RCA Vic-
Tor LPM 2322 §3.98.

Interest: Armstrong the nonpareil
Performance: Superb in the solos
Recording: Adequate

These 1932-83 Louis Armstrong perform-
ances had been rve-released Dbefore by
RCA, but they were no longer available
on LP. As George Simon points oat in his
honest notes, the accompaniments, by the
Chick Webl band on thyee tracks and by a
Chicago ten-piece umnit on the others, are
generally poor and lumbering, but Arm-
styong himself is thrillingly soarving ia his
trumpet work and exuberant in his vacals.
JULY 1961

NAT HENTOFF

® PETER J. WELDING

Flis singing. as a matter of fact, reaflirms
how nonpaveil a jazz vocalist he was—
and is—in the instrumental natre of his
phrasing and in his uncannily exact and
always  pulsating  timing.  Pavticulavly
worth having available again is the cha-
otically informal Laughin’ Louie, the prod-
uct of a break in a late-night recording
session.  In addition to its candid sound-
sketch of Armstrong at case, the track
holils a brilliant unaccompanicd trampet
solo. N. F

RECORDING OF SPECIAL MERIT

® BIX BEIDERBECKE: The Bix Beider-
becke Legend. Bix Beiderbecke (cornet);
orchestras, Jean Goldkette, Paul White-
man. Hoagy Carmichael, and Bix Beider-
Iecke cond. Sunday; From Monday On;
Sun; and cleven others. RCA Victor LPM
2323 $3.98.

Interest: One of the great
Periormance: Burning bright
Recording: Of the fime

Bix Beiderbecke had one of the purest
sounds in jazz hiscory, and he played with
a flaving attack, a shining clarity, and a
wholly personal phrasing that insure his

Bix BEIDERRECKE
Alfier thirey years 1he fire sull glows

reputadon as one of the major originals,
Even, as hieve, when he worked with bulky
commercial bands, he was able to lift
lesser musicians into a semiblante of jaz
feeling.

Here RCA has assembled Beiderbecke
performances from 1924 o 1930, and has
included two alternate takes for compari-
son puarposes. Much is made on the hard-
sell cover of the discovery of a previously
unknown solo with jean Goldkette on [/
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DidW't Know, but there are better Beider-
becke choruses here and in the invaluable
three-volume Columbia set (CL 844-846)
compiled by George Avakian. On every
track, Bix's appearance, however bricf, is
the climax, but there are also some vo-de-
do-do period singing as well as brash
vocals by the young Bing Crosby. Charles
Edwavd Smith has written a long. admira
blc cssay on Beiderbecke, which has been
printed in a separate booklet. Now that
Victor has begun a serious reissue pro-
gram, maybe they will make available
again the excellent “vault originals” scrics
issued a few vears ago. N.H.

RECORDING OF SPECIAL MERIT

® ART BLAKEY AND THE JAZZ
MESSENGERS: A Night in Tunisia. Art
Blakey (drums), Lee Motgan (trumpet),
Wayne Shorter (ténor saxophone), Bobby
Timmons  {piano). Jymic Merriit (bass).
Sincerely Diana: So Tived; I_\"n:n': Wallz;
and two others, Bruk Nove 4049 §4.98.

interest: Driving modern {azz

Periormanca: Aggressive

Recording: Very good
Although Art Blakey's energetically self-
assertive Jazz Messengers sometimes over-
emote (as in the noisy opening of A Night
in Tunisia). their performances at least
are scldom dull, Aside from the leader
and his fierce dvumming, the key man
in (he present unit is Lee Morgn, a
crackling trumpet player who keeps ma-
turing in taste while losing none of his
youthful ardor and playfulness. Tenor
saxophonist Wayne Shovter is less devel-
oped, but in one superior solo, in Yama,
he shows whac could become a highly
personal sind superbly shaded ballad style.
That same ting, written by Lee Morgan,
is the most intviguing of the originals in
the set. The album would have been still
more impressive if there had beeun more
variety of mood, but it is a substantial
outpouring of one of the more boiling
currene of the mainstream of modern jaza.

N.H.

'RECORDING OF SPECIAL MERIT

® CHARLIE BYRD TRIO: Charlic’s
Choice. Chavlic Byrd (guitar), Keter Betts
(bass). Buddy Deppenschmidt  (drums).
Speak Low: Django; To Ginny; and nine
others. OrrsEAT O] 3007 $4.98.

Interest: Tasteful trio play

Parformance: Very skillful

Recording: Excellent
Two considerable virtues of Charlie Byrd

71




are his preference for the unamplified
guitar and the refieshingly warm sound
he extracts from it. He is also a musician
of superior technique atel taste. His work
scems o lack large-scale emotions and che
capacity to dig m occasionally and roar,
but on the basis of whiat he scis out to
accomplish—intelligent, veflective  impro-
visation—he is hard to Taul; and he can

Crariig Byno
Intelligent work on the juzz guitar

certainly oreate near-hypnotic moods, as
in Taboo and Nusges and in the happy.
tender tribute to his wife, To Ginny.
Byrd’s support could hardly be more
appropriate. Reter Betes has a big, mel-
low tone and a deeply swinging beat that
complements Byrd's softer rhvihmic ap-
proach. and Bnddy Deppenschinidt, who
IS just twenty-two, gets a briskly musical
and multi-colored range of sound from his
drums, is never too obtrusive, and kéeps
firm time. N.H.

® ORNETTLE COLEMAN QUARTET:
This is Owr Music. Ovnette Coleman (alto
saxophone), Don Cherry  (pocket tram-
pet), Ed Blackwell (drums), Charlie Had-
en  (bass). Bhies Comnotation; Beauly Is
a Rare Thing; Kaleidoscope; and four
others. AtLaxtic SD 1553 55.98.

Interest: Emolions misspent
Performance: Slovenly
Recording: Very fine
Ster=o Quality: Adequate

No onc can deny the emotional intenisity
of Ornetee Coleman’s music, but that is
all there secms to be here—no logic, no
order, no cohevence, no discipline, no
imagination, no tastc. Why go on? Cole-
man has been proclidimed a bold new
poneer. 3 restless c.\'p!m-cr of new areas,
a dauntless iconoclast, and so on, but his
music strikes me as so much bhelligerent
and adolescent nose-thumbing—a sort of
musical Bronx cheer. Besides, it's sloppily
exceeuted.

For cxample, Coleman’s febrile Ewmn-
braceable You (widely publicized as his
first recorded ballad  performance) has
force and urgency, to be sure, but s
totally lacking in any sort of vational or
cmotional  development, continuity, or
unity. The ensemble writing is occasion-
ally simulating. as in Humpty Dwmpty,
but whatever interest is implicit in the
themes is soon dissipated when the solo-
ing begins. I just can’t take this point-
less stull seriously. P.j W,
78

'WASHINGTON RECORDS

® JOHN COLTRANE: My Favoriie
Things. John Coltxane (soprano and tenor
saxophones), McCoy Tyner (piano), Steve
Davis (bass). Llvin Jones (drums). My
Favorite Things; Fverylime We Say Good-
bye; Summertime: -But Not for Me. ATLAN-
Tic SD 1361 $5.08.

Interest: Exploratory jazz
Performance: Stronger on tenor
Racording: Clear and live

Steteo Quelity: Horn not centered

This is the first full album by John Col-
trane’s current gnartet, and it is also the
first to provide a fairly extended chance o
hear Coltranc on his new sobgidiary in.
strioent, the soprano saxophone, which
he wses for two essays in creating moods—
w4 sinuous, too long. but generally effec-
tive My Fawovite Things and a solrly col-
ored Everytime We Say Goodbye.

The second side, on which Colirane ve-
tarns o tenor saxophone, is more fiery
and, to me, seems 1o have more interest-
ing idcas; Coltrane’s Sumniertime, for ex-
ample, is a byilliant, intensc personaliza-
tion of the tnne. Steve Davis and Elvin
Jones ave excellent, flexible associates, hut
I find McCoy Tyner's pinno plaving a dis-
appointment. He is much less individual-
istic than his leader, and his style is rather
difluse. Al told, this is a sausfying disc,
bt not indispensable. AT H.

DON ELLIS QUARTET: How
Passes {sce p. 61)

® MAYNARD FERGUSON: Maynard
‘61. Mayuard Ferguson (trumpet) and his
ovchestra. New Bive; The Pharaoh; Good-
bye; and threc others. RouLkrtr. SR 52064
§4.98.

Time

leterest: Loud, shiff jazx
Parformance: Strident
Recording: Rather shrill
Stereo Quslity: O.K,

On this disc the Naynard Ferguson band
holds its place as one of the most inflexi-
ble in jazz, The avrangements are un-
subtle and often burdened by clichés, with
massive foree substituted fov vitality and
imagination. In these surroundings, most
of the soloists take on an hystervieal cdge,
and although Ferguson himselt has an
cxcellent embouchure he has little juzz
distinction. The band tries a slow mood
munber in Goodbye, and the results are
fully as pondevous as in their up-tetmpo
munbers. N.H.

® STAN GELETZ: Stonn Gelz ab Large.
Stan Getz (tenor saxophone) and vhythm
section. Night and Day; Punmic’s Tune;
Amaouy, and cleven others. Vervy MG VS
683952 $11.96.

Interest: A major sax stylist
Performance: An off-day for all
Recording: Very good

Stereo Quelity: First-rate

This is the last of a stvies of rccordings
made by Stan Getz during his self-imposed
Luropcan exile. It is a dismal collection,
with  Getz moping along  lifelessly on
crutches of clichés. A huoysnt rhythm
scction might have savetl this date, but the
trio that bicks him seems 10 be suffering
from creeping paralysis.  Benny Green's
liner votes give an illuminating analysis
of Getz's development, though his lethargic
playing would scem to belic all comments.

PojWw.

@ GIGI GRYCE QUINTET: The Hap*
nin’s. Gigi Gryce (alto saxophone), Rich-
ard Williams  (trumpet), Richard Wyands
(piano), Julian Euell (bass), Mickey Roker
(drums). Frankiec and Jobnny; Lover Man;
Minority; and three others, PRESTIGE/NEW
Jazz. 8246 $4.98.

Interest: Modern small-qraug a2z
Performance: Lackluster
Recording: Very good

There is nothing to distinguish this 1e-
cording from any number of competently
routine New York studio blowing sessions,
save possibly two attractive Gigi Gryce
oviginals, Minority and Nica’s Tempo,
hoth of which have been better plaved
i carlier vawsions, Gryee's own playing,
never much to write home abont, has be-
come increasingly genteel, and heve it is
positively bland. Richard Williams ignites
the gronp with some vivid flashes ol in-
vention, but only occasionally. P, J. 1V,

JON HENDRICKS:
Bhies Song (see p. 61)

Evolulion of the

® RAMSEY LEWIS TRI10: More Music
from the Soil. Ramsey Lewis (piano), El
dee Young (bass and cello), Fd  Hoit
(rums). Arounil the World in 80 Days;
Since I Fell for You; and six others. ArGo
LP 630 §4.98.

Interest: Superficial chamber jazz
Performance: Skillful
Recording: Clear and sharp

The nnabashedly vomantic music of Ram-
sey lewis is a sort of Lloodless and incon-
sequential blend of nuasi-jazz and pop
schmaltz, graceful and lhmpid but with
litite depth. He has all the caurent funky
clichés down pat and scatters them indis-
criminately through his solos, apparently
in the hopes that they will give his in-
sipidities somce sort of carthy solidity.
They don’t. The title of this album has
my vole for most inapposite of the year,

Pl

® SHELLY MANNE: At The Blachk
Hawh, Vol. 3. Shelly Manne {drams). Joe
Gordon (trumpet), Richie Ramuca (tenor
saxophone), Victor Feldman (piano), Mon-
ty Budwip (bass). I Awm in Love; Whisper
Not: Black Hmek Blues. CONTEMPORARY M
3579 $4.98.

Interest: Competent club work
Performance: Mostly predictable
Recording: Excellent

This is the third in a four-volume serics
by a group that Shelly Munne was lead-
ing in September. 1959, AN four were
vecorded during evenings at the Black
Hawk in San Francisco. Like iis predeces
sos, the album contains fong, relaxed
solos and accurately conveys ithe feeling
and pace of a characeeristic night-clyly set.
Unforumately, as hefove, none of the solo-
ists is inventive or striking cnough (o lend
the album distinction. N. H.

® SHELLY MANNE: A¢ The Blactk
Hawh, Vol. 4. Shelly Manne (drums), Joe
Gordon (brumpet), Richie Kumuca (tenor
saxophane),  Victor  Feldman  (piano),
Manty Budwig (bass). Cabu; Just Squeeze
Me; Nightingale; A Gem from Tifjany.
CONTEMPORARY M 3580 $4.98,

interest: Modern small-combo jazz
Performance: Just routine
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Recording: Good, for location taping

This is the fourth and last album in Con-
temporvary's location recording of drum-
mer Shelly Manne's guintet at the San
Francisco jazz club The Black Hawk, and
it is casily the weakest of the four discs.
The solos are mostly discursive and flaty-
lent, though both Richie Kamuca and Joe
Gordon have their moments. Occasional
flashes of inspiration are not cnough to
sustain interest through four overlong per-

X €

formances. The British  pianist  Victor P|cxznlnn§aoc
Feldman is the most consistently reward- cAwm?“
ing soloist; Budwig and Manne provide - DIAMOND STYLUS
impeccable rhythm support throughont.

P.1.Ww. LAFAYETTE LA-250A “3‘&‘,‘?3"

SO-WAYT SYEREO AMPLIFIER LAFAYETTE

® *“BIG” MILLER: Revelations and the i au‘oLl::;gE}LEENEESISEUSRES
Blues. "Big” Miller (vocals); Red Mitchell | y
{bass), F"‘f‘“‘i Butler (drums), Ben Web- | - * The dynamic brilliance of stereo, featuring Lafayette's P b l,l::.vssg‘ﬂ
ilS;'"'(i"'('g"ss‘;yoslf:fggc)' and others. Co- " “remarkable LA-250A, 50-watt stereo amplifier. v . ;}}Egoigf:l

Interest: Uneven blues preaching OUR BEST STEREO SYSTEM BUY —— \ SR
Recordings ery gocd LAFAYETTE SO- WATT
Sterea Quality: Well-balanced STEREO PHONO SYSTEM

As his name indicates, "Big” Miller is a

hig man with a big voice. He communi- MATCHED COMPONENTS HI-FI STEREO SYSTEM w.lgas’ga&%geac';
cates vigorous emotion, bnt in some of LAFAV!’.‘ETE“‘I:.’A 2504 50-WATT STEREO AMPLIFIER... 99.?0 :'lgIYsg - 5

3 \ R i TG GARRA! 10 4-SPEED RECORO CHANGER ......44.50 3 e 5,00 Down,
his_ up-lempd performances his fervor PICKERING 380C DIAMOND STEREQ CARTRIDGE Same as HS.103WX, plus 2 Lafayette
scems somcewhat contrived. Most of 1he LAFAYETTE W000 CHANGER BASE .. Ellptoflex Series Boo‘ksﬁelf gnclosures In

lyrics arc by Miller, and they are mostly 2LAFAYETTE SK.50 FAMOUS FREE EDGE 12 mahogany, walnut, blonde or olled wal-
B o o i COAXIAL SPEAKERS 29.50 EACH... —- N
undistingnished, although they are idio- @ ey a"" finish {specify finish).

ic i s V 236.80 S-104WX........ 10.00 Down
matic in the common blues tradition. Regular c’“"’g Price 0

s LAFAYETTE SPECIAL PRICE 194,50 YOU SAVE

® NEW ORLEANS RHYTHM KINGS: 42-30

Tin "00, Rihievs Lot N ares (ll'lllnpc(), ‘_’....‘.90.Vll.’.\..’_!__l.!.(bln.ﬂ..‘.000_00.00.900.00’?0‘...000'0.0..0?‘

George Brunis (trombone), Leon Rappolo E = T .
(clarinet), and others. Bugle Call Blues; ’ Pacesetter of the H’-gh'F%dehty -
Oviental; Maple lLeaf Jag, and nine ' } dustry . . . renowned for its perfor-:

others. Riversibe RLP 146 §4.98. Vv mance. The ultimate for those who!
demand the finest.

Interest: Important documentary
Performance: Spirited
Recording: Low-fi |

iy Gl Ny | NEW! KT-550 100-WATT KT-600A PROFESSIONAL
e e e o d ey 7 BASIC STEREO AMPLIFIER KIT S™  STEREQ CONTROL CENTER

the New Orleans Rhythm Kings' initial

)cording sessions from Gennett in 1922 Y
and 1923, The sound i thin nd disunc, | | KT650 In Kit Form 134 50 | «re00a in kit form 79,50

and a good deal of what must have been LA-550 .
slnL.mg has l)CCl-l clouded l)‘y time. Tt is Completely Wired
possible. however, to get an impression of =1
the powerful momentum the band gener- '84.50
ated in ensemble, spurred on by Paul n
Mares' driving (rumpet. Occasionally one

LA-600A Completely Wired 134.50

can also hear spurts of Leon Rappolo’s 05‘00
liquid but hot clarinet and Brinis® groff o<t
trombone. ncluded here is 7Tin Roof
Blues, on which George Brunis developed ® Rated at 50.Watts per Channel Made In R i
what turned out to be the classic trom- € _l}zsbpo:ts% gm 2;100/800 (a1, 10, U.S.A. 5.00 Down £ Made In
. 2 . { S »
bone solo on the tane. N ® Grain Oriented, Silicon Steel Transformers ® Response 540,000 eps = 1 db. U.S.A.
® Multiple Feedhck Loop Design il
o Easy-To-Assemble Kit Form o/ Fectue NS S MMIE LS 1o}
: 'DAY: Wailer. 3 ; LE 4 e Unique Sterec and Manaural Control Features
® ANITA O'DAY: Wailer, Make Mine p
Blues. Anita O'Day  (vocals): orchestra, | A new “'Laboratory Standard* dual 50-watt ampli- e Concentric Input Level Controls
Russell Garcin cond. That Ol Feeline fier guaranteed to outperform any basic stereo | @ Easy-To-Assembie Kit Form,
! ||x\(.“ SHIVOERN {1} wal fi ceimg; amplifier on the markgt. Advanced engineering
The Thrill Is Gone; Angel Fyes; Detour | techniques plus the f{inest components ensure Sensitivity 2.2 mv for 1 volt out. Dual fow im-
Ahica ind cight others, VERVE MG VS flawless performance, Distortion levels so Jow edance *‘plate follower" outputs 1500 ohms. Less
O1AR < Y : g o they are unmeasurable. Hum and noise better than han .03% IM disfortion: less than .1% harmonic
62145 55.08. 80 db below S50-watts. Complete with metal en- distortion. Hum and noise 80 db below 2 volts.
closure, 9% x12%”D. Shpg. wt., 60°Ibs. 14x105%x4%%”, Shpg. wt., 16 Ibs.
Interast: First-rate vocals - S S Ey S en an &0 En B Em BN - o= o= = -
gef""'g}ﬁ"ceé 7°IC|’ 5"V|'I°d Lafayette Radio, Dept. HMG-i P.0. Box 130 Jamaica 31, New York
Recording: kxcellen
Stereo Quality: Very good Name ..........
AL times Anita O'Dav can be onc of the ADAIESS oo 5 \
most stimulating vocalists in jazz. She must | Eityse. 5 _Zone State —
nuke an effort 1o do so. for she has to .AI‘.A.YBTT NEW YORK13,N.Y. | BRONXS9,N.Y. | NEWARK 2, NJ.
shiuck off all the cloying cuteness, shick »r A DIO vl : I 10, MASS
mannerisms, and  vocal gimmicks  with LOCATIONE, » DAARS SR WK, PLUNPISIRERLE b PR e T eD;
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JAZZ AND ENTERTAINMENT REVIEWS
* IN BRIEF *

DATA

COMMENTARY

® IRWIN CORELY: Win With Dwin.
ATLANTIC 1326 $4.98.

Mr. Corey here documents his claim ta
being “the world’s foremost authority”—
on stale, stock gags. But gennine humor
evidently evades him. Too bad. N.H.

@ JERZY HERMAN: dwmerican Jazz
Jerzy Herman Jazz Ensemble of Poland's
Hot Club. Rongh Road; Strange Melody;
and ten others. Bruxo BR 50142 $3.98.

I Polish jazz enthusiasts can smuggle any
jazz recovds onto their phonographs, they
are unlikely to be fervent for the group
on this disc. The music ncither swings
nor mowes; it's dead. So is the yecovded
sound. R.J.G.

® CLIFF JORDAN: Spellboimd. CIff
Jordan (tenor saxophone), Cedar Walton
(piano), Spunky Delirest (bass), Albert
Heath (drums). Toy; Spellbound; and
three others. Riversme RLP 9340 $5.98.

Cedar Walton, a promising young pianist
and the chief attraction here, has several
good solos. Jordan plays fairly well, but
not well cnough to rise ahove scecond-rank
status, Good sound. R.J.G.

® TINY LITTLE AND PETE FOUN:-
TAIN: Mr. New Orleans Meels My, Honky
Tonk. Tiny Little (piano), Pete Fountain
{clarinet) and others. Aftey You've Gone;
Limeliouse Blues; and ten others. CoraL
CRL 757354 $4.98.

This is sterco gimmickry at its irritating
worst. There’s one group here and onc
over there, And they alternate—to no
good musical purpose. The music is cheer-
ful but unimaginative. Good () sonnd.

N. H.

® ED McCURDY: Frankie and Johnny.
Sweet Kilty Glover; Jay Gould's Daug))-
tev; and thirteen others. Crassic Evitions
CE 1045 $§4.98.

McCurdy is a folk singer who has the
musical equipment to match his varied
repertory. His aim is to entertain, but
he does not stretch his materials oot of
shape. A line, good-humored pcrl’ormancc.
well recovded. N.H.

® MANTOVANI: Songs o Remember.
Mantovani and his orchestra. Far Away
Places; Jamaica Favewell; Tenderly; and
nine others. Loxvox PS 193 §4.96.

Mantovani adheres to the main melodic
line in these sclections with his usual raste
and craftsmanship. These arc smooth per-
formances, beautifully vecorded. J. T.

® THE TARRIERS: Tell the World
About This. Clarence Cooper, Boh Carcy,
Eric Weissherg. Take This Hammer; John
Hardy; and twelve others. ATLANTIC SD
8042 $5.98.

The Tariers depressingly rvepresent the
“citybilly” approach to folk music. On
this disc they numn raw grief and jay into
very tame stuff. Only Lric Weissberg's
banjo has any vitality. Excellent sound.

N. H.

® RENE THOMAS: Guitar Groove. René
Thomas Quintet. Spontancous Effort;
Like Someonc In Love; Milestones; and
four others. Jazzranp JLP 27 $4.98.

docsn’t matter.

This disc is sirictly for casual listcning.
There's nothing individual, outstanding.
or moving here. The sonnd is good, but 1t
R.J.G.

® CHILD BALLADS TRADITIONAL
IN THE UNITED STATES, Volumes
I and 2. Jean Ritchie, Molly Jackson, Mrs.
Texas Gladden, and others. The Two Sis-
ters; Lovd Bateman; The Ship Carpenter;
The Golden Willow Tree; and sisteen
others. ArcrIve of FoLk SonNe AAFS L 57,
L 58 $4.50 each,

There are no truly professional singers
here, and the recording quality is oneven,
but the performers have lived with their
songs. I'he lords and devils they deseribe
are close enough to mourn and fear, The
“Child™ of the ttle is no infant, but
Francis James Child, who codified these

British-horn ballads. N.H.

® FOLK MUSIC FROM WISCONSIN.
Dora Richards. Arthur Masely, and others,
Luntberjuck Dance Tune;, The Litlle
Brown Bulls; and eighteen others. Ar-
cnive OF Folx SonGs AAFS L 55 §4.50.

The singers here are, again, not profes-
sionals, but they do well enough, and in-
dicare how these tunes must have sound-
ed originally. The instrumental solos arve
good but few. Aged but adequate sound.

N.H.

® GIANTS OF SMALL-BAND SWING.
Bands led by Dicky Wells, Sandy Williams,
Joc Thomas, an C. Higginbothan.
Bed Rock; Rif] Street; and ten others.
Riversme RLP 145 $4.98.

These are more reissuctl performances
from the old Hot Record Socicty catalog.
Bur they are far from the best of the
HLR.S. materials, and their ayailability is
not impovtant. Very slipshod enginecring.

N F

® MORAVIAN FOLK SONGS AND
DANCES. Unidentified performers. ARTiA
ALP 153 $4.98.

The merriment is contagious in his addi-
tion to Artias lively folk series. The
sangs celebrate the jovs of wine, love, mar.
riage, amd bachelorhood. Good sound.
N.H.

Reviewed By

Ralph J. Gleason, John Thornton, and Nat Henloff
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which she’s landed her style over the
years. It is casy for an experienced stylist
1o coast along on tricks; it is far more
difficnlt to give veally meaningful inter-
pretations.  Unfortunately, Miss  O°Day
never once gets beneath the suvface of her
material in this album, although the sur-
face glitter is brilliant. Russ Gucia's sct-
tings are functional. BTV

® BUDDY RICH: Playlime. Buddy Rich
(shrums), Mike Mainieri (vibraharp). Sum
Most (flute). John Morris (piano). Wilbur
Wynne (guitar), Richzrd Evans (bass),
Don Goldic (trumpet). Lwulw's Back in
Town; Playtime; Will You Still Be Mine?,
and five others. Arco LP 676 4.98.

Interesi: Predictable modern swing
Performance: Uneven
Recording: Very good

The only matters of interest in this gen-
erally bland album are the virile drum-
ming of leader Rich, long considered a
drummer’s drummer. and the vibraharp
playing Mike Mainieri. This, Mainieri's
first recording, verifies the rumors of his
prowess that have spread through the jazz
world since Rich discovered him a year
ago. He hag a swinging. incisive, thorough-
ly pianistic auack, and he builds his
supple choruses with a firm sense of lagic.
The routine work of his fellow soloists
suffers by comparison with his charging,
exhortatory playing. P.J. V.

RECORDING OF SPECIAL MERIT

® MAX ROACH: Moon Faced and
Starry Eyed. Max Roach (drums), Tommy
Turrentine (trumpet), Stanley Turrentine
(tenor saxophone), Julian Priester (trom-
bone), Ray Bryant (piano), Bob Boswell
(bass), Abbey Lincoln (vocals). Speai
Low; Yow're Mine You; Never Leave Me,
and six others. Mencury SR 60215 $4.98.

Interest: Easily absorbed modern jorz
Parformance: The Yurrentines excel
Recording: Very good

Stereo Quality: Tastefully balanced

This is a predominandy gentle album in
which cach track fcatures one soloist. The
most imaginative performances ave by the
Turrentine brothers. Both of them play
in a thoroughly modemn idiom. but with
much of the lyrical sweep and beauty of
tone of the better swing-cra jnzzmen.
N.H.

® JACK SPERLING: Fascinalin’®
Rhythm. Jack Sperling (drumns); orchestia,
Charles Bud Dant cond. Fascinatin®
Rhiythm: Golden Wedding; Big Crash
from China; and nine sthers. Cowan CRL
757341 §4.98.

lotsrest: For stereophiles
Periormarce: .Assured
Recording: Excellent
Stereo Quality: Superior

Jack Sperling, featared drummer with the
gronp of New Orleans clarinetist Pete
Fountain, here gets a chance to set off his
pyrotechnics agatnst the backing of a
large studio band. What he and arranger
Don Bagley have cooked up between them
will surely delight stereo fans, for the
swing-sivled arrangements are neatly de-
signed for fine, sharp steveo separation,
with Sperling pitted againgt the entire
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baud. He is a propulsive, inventive drum-
mer, and here his normal battery has been
augmented by a nmmber of tuned drums.
The arrangements arc relaxed and un-
cluttered, though largely predictable. From
time to titme there jsx some warm, Huent
clarinet work by Fountain. P fo i 48

® JIMMY SMITH: Home Cookir’'. Jin-
my Smith (argan), Perey France (tenor
saxophone), Renity Burrell (guitar), Don-
ald Bailey (dvums). See See Rider; 1 Got
A Waoman; Matorin® Along; Home Cook-
nr; Messin® Avound; Gracie; Come On
Baby. BLUE NotE 4050 $4.98.

Interest: Contagious blues
Perfiormance: A subdued Smith
Recording: Superior

For this listener, who has previously heen
resistant to Jimmy Smith's ferocions tveat-
ment of the Hammond organ, this is his
wast listenable album (o date. His playing
is commendably subdued, and while he
is still short on ideas, he does have a
strong fecling for the blues. The best solo-
ist is Kenny Burrell. On four tracks. Percy
France plavs & big-toned, authoritive
tenor saxophone. The opener, See See
Ridey, is onc of the least pretentious and
most moving blues performances of the
your. N, H.

RECORDING OF SPECIAL MERIT

® ART TAYLOR: A. T.s Delight. Art
Taylor (dvums), Dave Burns (trumpet),

Stanley ‘Twirentine (tenor saxophonc),
Wynton Kelly (piano), Paul Chambers
{bass), “Potato” Valdez (conga drum).

Syecda’s Song Flute; High Scas; Blue Ins
terlude; Epistraphy; Move; Cbokoo and
Fungi. BLug Note 4047 $4.98.

interest: Above-average modern jazx
Performance: First-tate
Racording: Eicellont

Drumnier Art ‘Taylor, a sideman on scores
of jazz records, proves 1o he an inteiligent
combo leader in his first Blue Note album.
The repertory is well chosen, including
pieces by John Colurane, Thelonious
Monk, and Kenny Dorham. Wynton Kelly
plays his piano solos with charvacierislic
wit and zest, and Paul Chambers is ton-
sistendy impressive. Dave Burns, too scl-
dom vecorded in vecent years, plays with
crisp imagination, and Stanley Turientine
is an ¢Hective tenor soloist with a full,
vound tane and well-organized ideas. N. H.

® LARRY YOUNG TRIO: Tesifying.
Larry Young (organ), Thornel Sclhuwvavtz
(guitay), Jommny Smith (drums), Joe Holi-
day (tenor saxophone). Testifying; When
! Gyoiwe Too Old to Dream; and five others.
Presmice/New Jazz 8249 $4.98.

Interest: Soulful organ
Performance: Lackluster
Recording: Excellent

What starts out as a plcasant set of soul
picces for organ and rhythm section soon
turins tedious and insipid, for Young does
not have sufficient powers of invention o
manage seven overlong numbers withont
falling back on all the current soul-music
clichéds. T'he ovgan sound, especially when
the wide tremolo used, will give your rig a
veal workout. r.jw.
JULY 1961
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FAIRCHILD
COMPANDER

FOR THE RECREATION OF ORIGINAL PERFORMANCE DYNAMICS

A new, exciting and completely different development from Fairchild. . .a product
so unusual that we believe every serious audiophile will want to know about the
Compander. (For your information we have prepared a fully detailed bulletin
which is yours for the asking.)

Briefly, the Compander is an automatic dynamic sensing device that overcomes
the controls placed upon both disc and tape recordings and thereby restores the
full dynamic range of the original performance, as distinguished from the orlginal
recording.

Accomplished without the introduction of distortion of any type, the Compander
can be easily integrated into any monaural or stereo quality component system.
By freeing program material from the usual recording restraints the Compander
brings you a giant step closer to the original performance.

One important note—the Compander has been developed and will be
manufactured by our Professional Products Division. Production will
therefore be imited and distribution will be made through selected
Fairchild dealers who will be glad to demonstrate this remarkable
development as well as take your orders for early delivery,

The Compander fs priced at $75.00

FAIRCRILD RECORDING EQUIPMENT CORP., 10-40 45TH AVE., LONG ISLAND CITY, N. Y.
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EDWIN S. BERGAMINI ®

JOHN THORNTON

Explunation of symbols:
® =monophonic recording
® =stereophonic recording

4-TRACK CLASSICS

® BELTHOVEN: Piano Sonata in TF
Minor, Ofy. 57 (“Appassionata’); Piano
Sonata in 4-flat, Op. 26, Sviatcslav Richier
(piano). RCA Vicror ITC 2069 $8.95.

Interest: Famous sonatas
Performance: Unrevealing
Recording: Fluttery
Stereo Quuality: O.X.

Because he is so good in so mmch clse,
Sviatoslav Richter’s playving of Becthoven
piano sovatas is puzzling. There is great
power and vemarkable attention to de-
tail in his readings of both of the works
on this tape, but theve is also a certain
tendency to linger without sanction by the
score, and the finale of the “Appassionata®
ends up as a vireuoso exercise. The review
tape, as checked on two machines, was
badly afNicted with Autter; the disc version
had none. E.S. .

® BLETHOVEN: Symphony No. 5, in C
Minor; Coriolan Overture. Chicago Sym-
phony Orchesua, Fritz Reiner cond. RCA
Vicrox FT'C 2032 $8.95.

Interest: High, of course
Performance: Expert
Recording: Grainy, coarse
Stereo Quality: OK

Fritz Reiner again proves that he is one
of our most consistent conductors, as he
cominues to twrn out many of the best
performances in the catalog. In the sym-
phony, after a vigorous first movement and
a straightforward reading of the andante
section, Reiner moves into the last move-
ments at a suddealy, accelerated pace, At
all times he holds the Chicago players
mrder aght control. The result is a model
of ensemble technique.

Perhaps the Ansermet-London record-
ing. made over two vems ago (London
CS$-6037). has more excitement, although
the Suisse Romande Orchestra does noc
have the big sound of the Chicago
Symphony.

Technically, this album is not one to
recommend, for the sound is coarse,
grainy, rather close, and distorted in the
transicnts. T

RECORDING OF SPECIAL MERIT

® DEBUSSY: Lg AMer. STRAUSS: Don
Juan, Op. 20, Chicago Symphony Orches-
tra, Tritz Reiner cond, RCA Vicror F1C
2057 $8.95.
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Interest: Top-drawer tone poems
Performance: Brilliant
Recording: Remarkable

Stereo Quality: First-class

These are both strightforwavd perlorm-
ances, but Reiner is more successful with
Don Juan. The basic trouble with his
La Mer ts yigidity of tempo; a more sabtly
plastic beat is needed for Debussy’s magic.
This is front-row-center sound; with the
addition of a touch of bass it rates among
the best. ES. B.

RECORDING OF SPECIAL MERIT

® GOULD: Interplay. Latin-American
Symphonette: Tango and Guavacha. Fall
River Legend. Ovchestra, Moyion Gould
cond. RCA Vicror FTC 2061 $8.95.

Interest: Top American ballets
Performance: Excellent
Recording: Excellent

Stereo Quality: Near-flawless

‘These composcr-conducted  performances
conld seaveely be bettered. The gripping
Fall River Legend is the major mattey
here, and conpling it with Interplay,
whose gay fast movements frame a pis
quant gavotte and a quict, lovely blues,
wits & delightful notion. The Latin-
American Symphonetie excerpts make a

RCA VICTOR RECORDS
Montox GouLn
Scores a stereo trinmph

pleasing filler. The rvecording, near-flaw-
less in depth and directionality, is a sterco
trinmph, although the veview copy had
some print-through and hiss. E.S. B,

® MOZART: Dan Giovanni. Cesare Sicpi
(bass). Don  Giovann; Suzanne Danco
(soprano), Donna Anna; Anton Dermota
(tentor). Don  Owtavio; Lisa della Casa
(soprano). Donna FElvira: Fernaado
Corena (bass), Leporello: Kurt Bochm
(bass), Commendatore; Walter Berry

(bass), Mascito: Hilde Gueden (soprano),
Zerlina. Vienna Philharmonic Orchestra
and Vienna State Opera Chorus, Josef
Krips cond. Loxvox LOV 90007 wwo reels
$25.95.

nterest: Supreme Mozart
Parformance: Vocally elegant
Recording: Early stereo

Stereo Quality: Good, considering

The new RCA antd Angel stereo versions
of Don Giavanni will presumably find
their way to tape, but for the present, this
1955 recording has the field to ise)f. Krips
has neither the overpowering drama of
Leinsdorf (RCA) nor the volatility of
Gitlini  (Angel), but he can tirn a nice
lyrical phrase, and he has fivst-rate singers,
particularly among the men. In fact, de-
spite the miscasting of Suzanne Danco us
Donna Anaa, this Don Giovanni remnains
in many respects vacally the most polished
of all available versions. So if it is singing
for its own sake you arve after, this seu of
tapes has much to offer. You won't get
fancy stereo production herve, but you will
get some very fine music-making, i re-
corded sound that still has lots of lifc, even
after a balf-dozen years. D.H.

® PROKOFIEV: Piano Coucerto No. 3,
in C Majoy, Op. 26, MACDOWELL:
Piano Conceylo No. 2, in D Minor, Op. 23.
Van Cliburn (piano); Chicago Symphony
Orchestra, Walter Headl cond. RCA Vie-
ToR FTC 2060 £8.95,

Interest: Especially for MacDowell
Periormance: Poetic

Recording: First-class

Starec Quality: Very good

Prokofiev’s playing of his own Piano Con-
certo No. 5 (you can hear it on Angel's
LP wunsfer of hix 1982 recording) had «
curious relaxed wryness, but later pianists,
intense and steely-lngered, have molded
a dilferent imuge of the work for this
generation. Van Cliburn follows some of
Prokofiev's tempos bt misses the piquan-
¢y of the composer's performance. In fact,
Cliburn is just as munch the likable ro-
mantic poet in the Prokofiey as he is in
the MacDowell conterto, which is mueh
betrer suited o his trcatment. The piano
is faithfully recorded, well centered in the
MacDowell, slightly to right of center in
the Prokofiev. The sterco spread ds ade-
quate; the depth noteworthy, LS. B.

® STRAVINSKY: The Fire Bivd (com-
plcte ballet); Song of the Nightingale
(Symphonic  Poem); Pulcinella  Suite.
Suisse  Romunde Orchestra, Ernest An-
sermet cond. Loxnox LCK 80042 S11.95.

Interest: Colorful Stravinsky
HiFi/STEREO



Performence: Elegant

Recording: Mostly good

Stereo Quolity: OK
Being fmiliar with the cotplete Fhe
Rivd score as vecortled in sterco by both
Dorat and Ansermet, T helong with those
who piefer the shorter suite. Not cven
Dorati’s byilliance can conceal the furni-
wure-moving music that diluies the magic
of the hest pages in this score. Neverthe-
less, it is good 1o have the entire piece
documentad by both of these outstanding
interpreters.

Ansermet’s way with The Five Bird is
mare Ivrical and less rhythmically tense
than Dorati's. which is good in episodes
Ike the “Round of the Princesses,” bust dis-
appointing in the ferocious pages for
Kastchei and in the pageantry of the
finale.

Thoroughly successful, however, ave the
Ansermet refdings of the more tans-
parently scoved Song of the Nightingale,
perhaps the most brilltandy instrumented
of a1l Stravinsky's work, and the neoclassic
Pulcinella music that is based on Pevgalesi
originals.

The recovded sound is good throughout,
but is at its most clfective in the move
lightly scoted pieces. As a  win-pack
coupling, this tape is an unuswvally good
musical value. D.H.

RECORDING OF SPECIAL MERIT

® TELEMANN: Oboe Concevto in D
Minoy; Oboe Concevto in E Minor; Violin
Concevto in A Minor; Viola Concevto in
G Major; Sonata a Qualtyo in A Ma]or.
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For the dealer nearest you
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Jelka Ktek (violin): \n(u_Ln(hm (Ol)Y)L)
Stefano Pass: 1ggio (viola); 1 Solisti di Za-
greb, Antonio  Japigro cond. Vaxeuarp
Pre 1682 87.95.

Interasty Baroque charm

Performance: Strikingly good

Recerding: Fine

Steres Qualityt Good
Telemann's music here makes a siriking
impression, with the Solisti de Zagreb
showing their familiay precision and sen-
sitivity. Of the five Telemann works offered
here, only the concerto for viola is any-
where nearly as well Known  as, say,
Handel's Op. 6, No. 3. Actually. this ex-
tellent concerto is overshadowed by 1he
paiv of oboe concerts, with the pungency
of the one in £ minor makiong it particu-
larly notewosthy. The Solisti di Zagred
play with a long, urching line that bears
the listener forwvard with inexorable verve,
causing him to overlook for long moments
any lack of arresting ideas in the music it-
self. The sound on this tape has a ruddy
warmth, with convincing steveo direction-
ality and depth. Hiss is low and print-
through negligible; there js no cross-talk
that I can hear. E.S. B

RECORDING OF SPECIAL MERIT

® VAUGHAN WILLIAMS: English Folls
Song Suile; Fantasia on  Greenslecves;
Fanlasia on a Theme by Thomas Tallis.
Vienna State Opcra Orchestra, Siy Adrian
Boult cond. WEsT™MINsTER WT'C 118 §7.95.
Interest: For the Tallis fantasia
Performances The best
Recording: Glowing
Siereo Quality: First-class

The major olfering on thix tape is the
Faitasia on a Theme by Thawas Tallfs.
Sir Advian Noult has lonz been assecinted
with this seore, and this, the fnest of his
three recordings of i, ontstrips all compe-
tion through the subtlety and the un
forced power with which he sets it {orth.
The lovely Firndusia an Gygensleevrs and
thar pleasant band staple, the English
Folk Sang Suite (plaved herve in the stand-
ard orchesiral grrangement by the com-
poser's pupil Gordon Jacob) are cqually
well done. The sound glows darkiy; the
stereo balance is Gist-closs. E.S: B,

® VERDI: La Travidta. Anna  Moifa
(soprann), Violetta:  Richard  Tucker
(tenor).  Alfredo; Robert  Merril)  (bari-
tong), Gevmont; Anna Reviabplds  (inezzo-
soprand), Flora: Plero di Palma  (tenor),
Gaustone; Fyanco Calabrese (bass), Raron
Douphol; Viio Susea  (hass). Muwquis
d'Obigny: Franco Ventriglia  (hass), Dr.
Grenvil; and others. Rome Opera House
Chorus and Orchestrar, Feraando Previtali
cond. RCA Victor FTG 8002 two reels
$21.95.

Interest: Verdi's lyric peak
Performancet Poignant

Recording: Good, but badly processed
Stereo Quality: Uneven

A first La Traviala on lape was something
to look forward to, for this iz the true
masterpicce of lyrical intensity among
Verdi's middle-petiod operas. As o the
performance, I find mysclf wholchearted-
Iy in agrecment with George Jellinek, who
spoke well of its musical qualitics when
he rveviewed it from dises in the June

INTRODUCING THE

AMERIPAK

NOW!

AMERICAN, the

world’s finest recording tape is
available in a permanent plastic

s

container AT NO EXTRA CHARGE;

s No more worn and torn boxes. Unlike cardboard con-
tainers, the “Ameripak” is crushproof and scuff resistant.

e The beautiful “Ameripak” is decorator designed in fash-
ionable tan and ivory.

» "Ameripak” containers interconneét forming a handsome
expanding tape library.

s Merely press a button and your tape selection is at your

GREENTREE

fingertips.
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A TREASURY OF THE BAROQUE ON TAPE

® HANDEL: Concerio No. 3, in F Major,
for Donble Wind Choir and Orchestra.
VIVALDI: Flute Concesto in D Major
(“Goldfmch”), GEMINIANL: Concerio
Grosso in € Minor, Op. 2, No. 2. Samuecl
Baron (flute); Saidenberg Lintle Syn-
phony. Daniel Saidenberg cond. Ferroby-
Nascs FD 10018 $8.95.

® TELEMANN: Don Quivote Suile.
HANDEL: Oboe Concevio No. 3, in G
Minor; Largo for Two Horns und Styings;
Two Avias foy Wind Quintef. Harry Shul-
man (oboc); Saidenberg Little Symphony.
Daniel Saidenberg cond. FrrrobpYNAMICS
FD 10028 S8.95.

® PURCELL: Suite from The Gordion
Knot Untied. BOYCE: Synmphony No. §,
in D Minoy, PERGOLES]: Trio Sonala in
G Major, TELEMANN: Tyio Sonata in C
Majosr. Gotham Baroque Enscemble: Said-
ceaberg Little Symphony, Danicl Saiden-
berg cond. FrrrobpYNAMic: FI) 10038 $8.95.

® BACH: Trio Sonata No. 1,in C Major.
HANDEL: Concerto a Qualro No. 1, in D
Minoy. BEETHOVEN: Quintet in E-flut

for Piano and ¥Winds, Op. 16. Theodore
Saidenberg (piano), Robert Conant (harp-
sichord), Claude Monteux (ltute), Harry
Shulman  (oboe), Geovge Rica (cello),
Charles Russo  (clarined), _]oscph Singer
(horn), and Avthar Weisherg (bassoon),
TFErrODYNAMICS FD 1004S $8.95.

® MOZART: String Quartet in B-flul
(KA458) (“Hunt”). HAYDN: String Quar-
tet iy D Muajor, Op. 76, No. 5. Clarcmont
Quartet. Ferrovyaasnces FD 10055 $8.95.

® KEYBOARD MUSIGC OF THE
FRENCH COURT. Organ and harpsi-
chovd works by Frangeis Couperin, Lonis
Couperin, Le Begue, Grigny, Dandricu,
Du Mage, Balbastre, Chambounicres, and
Lacquet de Iz Guerre. Paul Maynard
{organ and harpsichord). FERRGDYNAMICS
FD 10068 $8.95,

Inferest: Early gems
Performance: Good to superb
Recording: Fair o magnificent
Stereo Qualily: Good

The first four tapes in this group offer
solid, workmanlike vecorded performances
of . seventeenth- and cighteenth-century
music. with Purcell’s incidental music for
The Gordian Knol Untied and William
Bovce's sturdy Symphony in D Minor be-
ing of special worth. Hawcever, most of the
recovded sound could stand considevably
MOYe SPaciousness.

The needed improvement becomes im-
mediately evident with the tapes of Mozart
and Havdn quartets and of French key-
board music. Both of these olfer readings
of real vitality and brilliance and abso-
hitely superlative recorded sound. In fact,
1 do not know of any sterco recording of
solo organ or harpsichord to match this.
Some may find the Claremont Quariet
performances of the great Haydn and
Mozart quariets w be somewhat on the
facile side, but in tevms of youthful high
spirits they rate as topnotch jobs in every
way. The recovded sound, furthermore, is
clegant in its vealism. D.H.
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IT/Stereo Review., Anna Molfo's Vio.
letta is youthful and poignant: Richard
Tuckers Alfredo is ardent and tender:
and Robert Merrill's Germont, if not yet
the quintessence of fatherly compassion
and dignity, is powerfully sung. In fact,
from the strictly vocal standpoint, all the
principals are in top form, though there
arc anoments (notably “Follie! Follie!”
i Act T and “Cosi alla wisera®™ in Act 11)
where I would have liked more picrcing
inteusity from Miss Moflo.

Fernando Previtali conducts a peréorm-
ance full of nervous tension, and, for the
imost part, chorus, orchestra, and prin-
cipals stay with him. “The recovding as
such scems good, even though there is
some vagueness in stereo localization, [
say “seems” advisedly, because the review
tape was afllicted with considerable distor-
tion in climactic moments for the soloisis,
particularly in the doet episodes. D.H.

COLLECTIONS

® MORTON GOULD: Moounlight Sana-
ta. Orvchestra. Morton Gould cond, Bee-
thoven: Moonlight Sonala: (fisst move-
ment). Debussy: Clasi de Tune. Gould:
Night  Waich. Arlen: That Old Black
Muagic; and cight others. RCA Vicron FTC
2066 $S.95.

Interesi: Spotty
Periormance: Heavy going
Recording: Good

Stereo Quality: Good, varies

Morton Gould has done better in the past
with both his own compositions and his
arrangements. Some of these sclections,
notably Clair de hore and the title piece,
scem o po on forever, and there is an
arrangement of Al tirough the Night thag
is surely the racketiest ever made. I'he
feast soupy performance, and the best ar-
vangement, is of Debussy’s Réverie. Very
widespread stereo with lots of divection-
ality is the sonic constan(; the brightness
84

and fullness of the sering sound is varia-
ble from number (0 number, E.S.B.

® RENATA TEBALDI: Operatic Re-
citul. Mozavi: The Marriaze of Figaro:
Porgi amor: Dove Sono. Cilea: Adriana
Lecovwvreur: Lo son Pumide ancella; Poveri
fiori. Catalaniz La Wally: Né mai dunque
avro pace? Mascagniz Lodoletta: Flammen
perdonami. Rossini: William Tell: Seive

RexaTa Teparon
Refice fares better than Mozart

opaca. Refice: Cecilia: Per amor di Gesuy
Crazie sovelle. Renuta Tebaldi (soprane);
St. Cecilin Academy Orchestra, Rome, Al-
berto Lreds cond. Loxpox LOL 90029
$7.05.

laterest: The quality aria
Performance: Good, except in Mozar}
Recerding: Very good

Stereo Quality: Excellent

Renata Tebaldis way with the Mozt
arins is tha of a large-scale declamation
from which the engineers with cheiv wi-
crophones scem to have backed away.
Elscwhere the music is more congenial,
and the voice is more closely miked. Per-
haps Miss Tebaldi's most aflecting work

is in the Refice excerps. Alberto Ereded
accompaniments  are  svmpathetic.  The
sterco sound gives the impression of a
soloist in concert with the oschestra on-
stage. oo a i

4-TR. ENTERTAINMENT

® AL COHN: Son of Drum Suite. Nlel
Lewis, Charlie Persip, Don Lamond. Jim.
my Cobb, Louis Haves. and Gus Johnson
(dvams); orchestra, Al Cohn cond. Son of
A Dyaan; Brushnanship; and four others.
RCA Vicror FTP 1068 $7.95.

Interest: Flat jazz novelty
Performance: Thoroughly professional
Recording: Very good

tereo Quslity: Stunning

The album "Drum Suite™ on which this
sequel 5 based was at best of minimal
jazz interest, though it did have commer-
cial success. The follow-up is cven less
imaginative. with no colesiveness or devel-
opment at all and with not a frash mao-
ment (o relieve its banality. P.J. ¥,

® MAYNARD FERGUSON ORCHES-
TRA: Jazz for Dancing. Maynard ¥Fer-
guson  (rumpet); orchestra. Don'cha Ga
‘Way Mad; That Old Feeling: Whal's
New; Dancing > the Dark; and cighteen
others. Rourre RTP 311 Si1.95.

Interest: Frenzied dance music
Performance: Ragged in spois
Recording: Topnotch

Stereo Quoality: Excellent

Of the new dance -bands formed in the
past several years, Maynard Ferguson's has
been the most spectacularly suceessful—
by commercial standards, that is. This
extended collection shows the superficiali-
ty of the bands association with jazz. It
does generate a good deal of surface ex-
citement with strident, bellicose arrange-
ments  built around Ferguson's shrill,
picrcing vumpet style, but all the num-

HiFi/STERLEO
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bers are of this type, and what could be
i effective deviee if used sparingly soon
becomes meaningless and tedious. P, J. 1.

® DIZZY GILLESPIE ORCHESTRA:
A Portrail of Duke Ellington. Dizzy Gil-
lespie (trumpet) and his orchestra. v a
Mellow Tone: Things Ain't IWhat They
Used to Be; Serenade to Sweden; Chelsea
li'“(l”t’, :m(lm\an othervs. Verve VSTC 252

$7.4

Interest: A signal achievement
Performoance: A constant joy
Recording: Clarion-clear
Sterea Quality: Poor balance

Between them, Dizzy Gillespie and ar-
ranger Clare Fisher have come up with
oanc of the most thovoughly delightfui
jazi  sessions—small group or large—of
the past scveral years. Gillespie himself
has cevtainly rarely been heard (o better
advantage than in this program of eleven
low-keyed and lovely Elington classics.
This is unusugl improvisational fare for
his volatile, puckish trumpet. and he re-
spouds to it with some of his most sweep-
inglv lyrical. expansive, and jovous play-
ing on vecords to date. Fisher, until now
known as the pianist and arvanger for
the Hi-Lo%, shows himself to be a most
imaginative, witty, and ingeniouns oiches-
tral writerv whose sensitive. continually
arvesting scores enhance the heauty of the
originnl lines and gently but firmly prod
Gillespie into solos of consistent taste and
inventiveness. Inexplicably, Fisher’s name
appears nowhere on the album. Record-
ing balances are insensitive at times.
v,

® ERNEST GOLD: Evxodhus. Sonnd-track
recording. Sinfonia of London Orchestra,
Ernest Gold cond. RCA Vicror FTO 5007
§£8.95.

nierest: Good movie score
Performance: Composer's own:
Recording: Bright

Stereo Quality: Good

Frnest Gold's musical scove for Exodus is
one sufficient 1o evoke compelling im-
agery without the listener having scen
the film. The section labeled “Escape” is
all sharp edges and tension. a vivid expes
rience even when severed from he visnal
action. A falklike tune threads its unify.
ing wav through the scctions, reftecting
the strongly  emotional story.  Victor's
bright, bhigh-level sound favors fullness
and depth over stereo spread. There was
sonte print-through on the review copy,
and noticeable, though not intolerable,
backgyound hiss, F. S B.

® JOHNNY HODGES ORCHESTRA:
Blues A-plenty. Johnny Hodges (alto saxo-
phone), Ben Webster (tenor saxophonc).
Roy Eldvidge (trumpet), Vie Dickenson
{trombonce), Billy Strayhorn (piano), Jim-
my Woode  (bass), Sam  Woolvard
(drums), I Don’t Know about You; Cool
Your Motor: Gone with the Wind; and
cix others, Verve VSTC 251 $7.95.

nterest: Stunning small-band swing
Performance: Quietly impassioned
Recording: Bright and sharp
Stereo Quality: Yivid

The warmth, wit, and urbanity of Johnny

l
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Hodges' clagant playing is as viabje today
as it aas thivty-five vears ago wien he
sct owt on his carecr. Here in the com-
pany of a number of his old Ellingun
sidekicks. he presents nine airy and re-
flective examples of mellow small-band
swing at its most quictly aflective. The
colleciion is also memorable for the pun-
gent trumpet of Roy Eldridge. P J. W,

©® NORMAN LUROFT CHOIR: This Is
Norman Luboff! Norman Luboff Choiy:
Ovchestvn. Al the Things You Ave; Band
of Angels: Bata; Of Thee 1 Sing; and cight
others, RCA Vigror FI'P 1070 37.95.

Interest: Light choruses
Perlormance: Smooth
Racording: Every word
Stereo Quality: Yery good

The Noman Luboll Choir is strongest
when functioning on a men-only basis,
for the female voices that join in some
of the nunibers scem vather havsh. The
maost uttractive items on this tape inciede
an evodcitive arvangement of faia and 2
handsoine modesn-day  cowboy  ballad,
Do Nat Fossahe Me, The othev selections
vary in worth. The steveo sound for the
chorus is well tajlored. but the engineers
occasionally let an accompanying saxo-
phone come through too prominently.
Hiss is fow but noticcable. E. S b,

® CARLOS MONTOYA: Montoya. Nana
el Gitanito; Madrid 1800 Medley; Gra-
naina: El Vito: and five others. RCA Vic-
Tor FTP 1044 $7.95.

Infarest: Flamenco guitar
Periormance: Urbane
Recording: Excellent
Sterzo Quality: The same

Carlos Montoya's flamence guitar playing
may Jagk the Justy excitement of Sabicas’.
But he has a controlled, nrbane, glittermg
mastery of the instrument, as he shows
m the virtuoso Sacromonte, and he can
be exciting in his own way. as in the
moody-dramatic Duende Flanenco. The
sound from this tape, with the goitar per-
fectly cemeyed, is thoroughly real. Bat
the music it yveproduces so well reully
neécds to he scen—danced—as well as heaxd.

E.S B.

® GLERRY MULLIGAN BAND: The
Concert Jozz Band. Gevry Mulligan Band.
Stocet and  Slow; Buweebida Bobbida:
Manoiy des Mes Réves; and five othiers.
Vexvy, VSTC 250 87.95.

Intzrest: Good big-band jaxx

Performance: Generally cohesive

Recording: Good

Stereo Quality: Fine
1 the Genry Mulligan Band is going to
spark a big-band vevival, as its enthusissts
claim, ic will have to come across wicth
rituch more stimulating work than it docs
heve. “There is a besitant, discursive quadi-
ty aboul the arvrangements, as il Mulligan
hadn’t quite made up his mind about
the nature aud approach of the band.
They have little of the strong, assertive
originality that characterized the writing
in his ground-breaking quartets and sex-
tets. In fact, these arrangements seldom

move far away from the old, well-tried
formulas. This is hardly what Mulligan’s
solid achicvements in small-gronp scoring
would have led one s expect. Only the
linal selection, I'm Gonna Go  Fishin’,
shows a real stylistic homogeneity and a
conscious attempt ro break into new areas.
Yet, all things considered, this is still one
of the most provocuive bands in some
time. P.j.v.

® COLEL PORTER: The Musical World
of Cole Porter. Starlight Symphony. Cyril
Omadel cond. Night and Lray; So in Loves
! Love Paris: You'se the Taop; and fifteen
others. MGM STC 3848 87.95.

® RODGERS AND HAMMERSTEIN:
The Musical World of Rodgers and Ham-
merstein. Starlight Symphony. Cyril Oma-
del cond. Some Enchanted Lvening: Do-
Re-Mi: Oh! Whnt v Beautiful Morning; 1
Whisite a Happy Tune; and  sixteen
others. MGM §TC 3817 S7.95.

Interesi: Glamor-washed pops
Periormance: Glossy
Recording: Superb

Stereo Quality: Remarkable

There are somc clever slereo  cllects
here, but the arrangenents generally de-
generate into the standard solution-for-
evervthing wash of glamor-orchesira
strings, the sound of which covers up most
of the music on both tapes. The sound
is full and well separated, although with
occasional print-through. LESens

® KID ORY ORCHESTRA: The Ovigis
nal Jaz:z. Kid Ovy (trombone). Darnell
Howard (clavinet), Mavty Marsala (trum-
pet), Cedrie Havwood (piano), Frank Hag-
gerty (guitar), Charles Oden (bass), Earl
Watkins  (drums). Baby Face; Spanish
Shawl; Ida; and thyee others. Verve VSTC
253 $7.95.

Interest: Predictable Dixieland
Performance: Robust
Recording: Topnotch
Stareo Quality: Fine separation

The vetermn New Ordeans combonist Kid
Ory leads his six men through a straight-
forward. ungimmicked program of Dixie-
land staples, but not much that is very
exciting or exceptiond] happens in the
course of the six overlong performances
1 raise the collection above the nm-of-
the-mill. However, the Ory band plays
with such a crisp expertise, exubeyant
passion, and persistent geod humor that
cven the well-worn Down by The River-
side Duvsts into life. P W,

® TITO PUENTE: Tumbo. Tito Puente
(druwms): orchestra. Dance of the Head-
laouters: Call of the Jungle Bivds; Rumba-
Timbales; and nine others. RCA Vicrox
FIP 1063 $7.95.

Interest: Exotic novelties
Pedformance: Fevered
Recording: Very good
tereo Quality: Effective

This tape, sirictly for stercophiles, shows
off some fievy Afra-Cuban vhythms, with
the accompanving music (and here the
music i3 decidedly sccondary) scrving ex:
clusively as punctuation. The elfect is
fierce at times, but all in all racher point-
less and boring. P.Jw.,
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Explanation of symbols:
® =monophonic recording
® =stereophonic recording

POPS

® MURIEL ANGELUS: Murtel Angelus
Expresses the Lyrics of Oscar Hammer-
stein Il with Music by Richard Rodgers.
Muricl Angelus vocals): orchestra.  Paul
Lavalle cond. Something Wonderful: The
Sound of Music; 1 Have Dreamed; and
seven others. STRanp SL 1022 $3.98.

Interest: Minimal
Performance: Hokey
Recording: All right

This album has two distinctions: it has
the longest tide of the year, and it is the
first sct recorded since the death of Oscar
Hammerstein 2nd to he devoted o his
works. The sccond fact makes the situa-
tion all the more deplorable, for Miss
Angelus has clected to “express” the
lyrics rather than sing them, and the ve-
sult is a dramatic reading of embarvassing
ineptitude. It is unfortunate enough that
this LI was released. but what is cven
harder to understand is that. to date, no
company has honored Hawmmerstein with
a collection worthy of his great and en-
during accomplishments. S G

® FRANK BARCLEY AND HARRY
ARNOLD: Girls of My Dreams. Frank
Barcley (piano); Harry Arold Orchestra.
Ramona; Lowise; Mona Lisa; Dalores;
Mavia Elena; and seven: others. Artco 33-
127 §4.98.

Interest: Relaxed listening
Perlormance: Pleasant
Recording: Full-bodied sound
tereo Quality: Tasteful

Rounding up a dozen songs named after a
dozen females may not stiike you as being
exactly inspived programining, but it does
wake for a pleasantly relaxed. well-per-
formed album. Eschewing fancy hnger-
work, pianist Barcley performs heve as an
integral pare of Hamy Amold’s Orchestia
viather than as a front-and-center featured
atiraction. To my pleasant surprise, they
get along just fine. S. G.

RECORDING OF SPECIAL MERIT

® ACKER BILK: Sentimental Journuey.
Acker Bilk (clarinet); Leon Young String
Chorale. Greensleeves; Carolina Aloon; 1
Cun’t Get Started; and nine others. Arco
338-129 $1.98.

Interest: Appealing repertory
Performance: Elegant
JULY 1961

Recording: Perfect
Stereo Quality: High

Although he is one of Englands top jau
clarinetists, Acker Bilk heve offers a pro-
gram of superior mood music. lushly
abetted by the Leon Young Chorale. Mr.
Bilk’s penchant for the lower register
tukes the form of cither a vich, creamy
tone (Greenslecves, Deefp Purple). or a
rather breathlessly pulfy tone (Sentimenial
Journey, Mcan to Me), with the former
sceming somewhat more natural. Most of
the songs are familiar. but there is a
rather seductive item called Take My Lips
that desevves a wider hearing. s G.

® DIAHANN CARROLL: P Life.
Diahann Carroll (vocals); orchestra. Peter
Matz cond. Runnin® Wild: Fun Life; I
Don’, Cave: and nine others, ATLANTIC
SD 8048 $5.98.

Interest: No surprises

Performance: Attractive

Recording: Yery good

Stereo Quality: Tasteful
Like Lena Horne, Diahanwn Cawvroll s
more interesting to walch than to hear. A
lissomc, mocking givl, she is an increasing-
Iy more confident performer. Musically,
however, she still lacks distinctiveness. Her
voice is light and pleasant, but it pro-
duces few shivers. Her phrasing is intelli-
gent, but she rarcly makes a song scem
part of her autobiography. She projects
warmth, but little depth and less passion.
Pete Matz's arrangements arc sevviceable
and as bright-surfaced as Miss Cavroll's
singing. N. H.

RECORDING OF SPECIAL MERIT

® NAT KING COLE: The Touch of
Your Lips. Na1 Colc (vocals). orchestra,
Ralph Carmichael cond. The Touch of
Your Lips: I Remember You: Nlusion;
Youw're AMine, You!: and cight others.
Carrror. SW 1574 $5.98.

Interast: Lush ballad interpretations

Performance: Ardent and assured

Recording: Vivid

Stereo Quality: Excellent
Since Nat Cole deserted the jazz world for
the greener pastuves of populav music. he
has carved a niche for himscll as a skillful
and sensitive purveyor of romantic ballads
second only to the redoubtable Sinatva.
The possessor of a warm, sweet voice. a
cavessing delivery, and a knowing sense of
timing, Colc hecre comes across with an-
other series of affecting, il at times cloy-
ing, vocal cneos. The tasteful selection
of tunes—many of them heard all too sel-
dom—is a decided asset, as are the arrange-
ments of Ralph Carmichacl. P. J. W

® SAMMY DAVIS JR.: The Wham of
Sam. Sammy Davis Jr. (vocals): orchestras,
Morty Stevens and  Marty  Paich  cond.
Lush Life: Bve Bye Blackbivd; Soon; and
ninc others. Reprise R 2003 $4.938.

Inferest: Sammy keeps trying

Periormance: Not quite right

Recording: First-rate
Although Sammy Davis™ debut for Frank
Sinatra’s Reprise label is onc of his best-
produced albums, he is still much more
cffective in a visual setting. He sings with

B 3

e nd——

CAPITOL RECORDS
Nat Kix¢ CoLE

A skillful purveyor of romantic ballads

considerable aplomb, and there are touches
of wit; cssentially, however, he sounds
most often like a very skillful imitator.
Sinatra has been his major influence, but
there are alse occasional overtonces of Tony
Martin, as in I’m A Fool To Want You
and I'm Gonna Live Till 1 Die. Rarely
is there an impression of spontancity or a
really individual turn of style. Davis
sings as if he were lip-sl\'nch'mnizing to an
image of what he considers a tastefully
hip pop singer ought to be. N.H.

ELLA FITZGERALD SINGS THE HAR-
OLD ARLEN SONG BOOK (sce p. 62).

® CONNIE FRANCIS: Counie Francis
at the Copa. Connie Francis (vocals); or-
chestra, Joe Mele cond. OF Man Mose;
Jealous of You; Mama; and twelve others.
MGM E 3913 $3.98.

Interesi: Well-trod paths

Performance: Pitching all the way
Recording: So-so

To judge by this sampling of her per-
formance at the Copacabana in New
York, Connie Francis is hell bent on pey-
suading somebody to give her an award as
Miss Show Business of 1961, Her ambition
is Tnudable, but the trouble is that every-
thing about her act is so obvionsly catcu-
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Jating. Her songs must cither be of the
big, sock-‘em-across-the-foollights variety
or mawdlin tearjerkers, with one or 1wo
applause-catchers thrown in to help sew

up the Jewish and Halian votes.
Toward the end of her progriam. Miss
Francis even exhumes the old Tribute to
Al Jolson bit, which I naively thought had
been laid to rest after Lennie Bruce's dev-
astating take-oll on Geargia Gibbs. Al
inhibitions and taste leave bier as she pines
away for the deceased Mammy-singer with
such special lyrics as this endearing conp-
let grafted onto Yau Made AMe Love You:
“You gave my heart o whammy/Each time
you sang ta Manmmy.” The finale? What
clse but When the Saints Go Marching In.
$.G.

® HOMER AND JETHRO: Songs My
Mother Never Sang. Homer and [clhm
(vocals); unidentified  accompaniment.
Sweet Violets; Please Help Me, I'm Fall-
ing: I Loue Your Piza: and cight others.
RCA Vicror LSP 2285 $§4.98.

Interest: Unfunny comedy
Performance: Deadpan
Recording: Good

Stereo Quality: Well-balanced

Homer and Jethvo auempt a series of
singularly unamusing parodies with con-
ventionally commercial “country” back-
grounds that apparenudy are meant to
point up the irreverence in the fore-
ground. To add to the humar content,
sections of the ad libbing in the studio
between takes are included. They're not
fanny either. T ONOH.

® FRANKIE LAINE: Hell Bent for
Leather! Frankie Laine (vocals): ovchestra
and chorus, Johnny Williamg cond. High
Noon; Wanted Man: Gunjight at OX.
Corral: and nine others. CoLumma €S
8415 $1.98.

Interest: Spurious Western ballads
Pertormance: Competent
Recording: Very good

Stereo Quality: Excellent

This awkward collection, wehich pits night-
club singer Frankie Laine against @ dosen
heavy-handed mock-Western tanes, was
apparently slapped together by Columbia
to plump out and string together the
sterco veissue of three of his old  hit
singles, High Noon, Mule Train, and Call
of the 1Wild Goose: laine is an exciling
stylist, but he cn do linle with the
onply and dismal trifles that dominate
this disc. The results are hardly “a musical
cvocation of the great days of the West.”
as the notes proclaim. P J. W,

© RICHARD MALTBRY: Malthy Swings
Folksongs. Richard Malthy and his orches-
lra. Billy Boy: Little Brown Jug; Casey
Jones; and nine others, RovLErty R 25148
$4.98.

Interest: Dated gimmick

Performance: Competent
Recording: Good

Sterea Quolity: Very good

Richard Malthy has arranged twelve folk
and quasi-folk songs for dance-band treat-
ment. Unfortunately, the scoring is pre-
dictable and too rewminiseent in places of
the old Glenn Miller band to have any
impact.  There arc some crisp, more
88

modern solos by trumpeters Bobby Nichols
and Rusty Dedrick and trombonists Urbic
Green and Frank Rchak, but these are
too hricf 1o overcome the over-all same-
ness of the writing. The notes, ostensibly
written by Malthy's son, are a new nadir
in coyness. N.H.

® PETER NERO: Piano Forte. Pcter
Nero (piano); orchestra, Marty Gold. cond.
I Ca’t Get Started; Night and Day; Cher-
okee: and nine others. RCA Vicror LDP
2334 5:H98.

tnterest: Mostly Tor cocktails

Performance: Flashy

Recording: Bright and clear

Stereo Quolity: Excellent
Peter Nero has studied at Juiliard, and
he majored in music at Brooklyn College.
Now twenty-six, he hits chosen the slickly
commercial route, and has played The
Embers, Hickory House, and The Sands in
Las Vegas. His technique is expert, but his
tasce is debatable, for he tends to frills on
ballads and to showboating on up-tempo
numbers. The arrangements are generally
tricky rather than imaginative, and there
are vecasional anuoyingly inapposite in-
terpolated quotations from classical works.

N. H.

® ANDRE PREVIN: Thinhing of Yow.
André Previn {piava); orchestra. Think-
ing of Yow; When Will I Hear from You;
ll‘hul s New; Lost Letter; and cight others.
Cor.smnria CS 8395 84.98.

Interest: Bland pop-jazz fare

Performance: Deft

Recording: Excellent

Stereo Quality: Very good
This month's ration of Andvé Previn is
another collection of bright, pleasant, cs-
sentially  cocktail-style piano picces. He

CAPITOL RECORDS
Frang SiNatita

Sownds good on his own label

spins out his glih, mannered solos against
a bank of petulunt, whining strings, play-
ing it safe all the way and never \homng
the fainest glimmer of originality. Tt is
nice, Tash background music—no more.
I B (O

® ROBERTA SHERWOOD: Live Per
formancet Roberta Sherwood (voculs); oi-
chestra, Matty Maluneck cond. Together;
Small World; Ace in the Hole: and sixteen
others. Decea DL 74100 $41.98.

Interest: Not too much
Performance: Voice shows wear
Recording: Just right

Stereo Quality: Satistactory

At its best, Roberta Sherwood’s voice was
never exactly a thing of beanty, but she
did have a certain compelling thythmic
drive that compensated for vacal defects.
Now, alas, it scems that time has taken its
toll. On this record, made duying an actual
performance at Ciro’s, in Hollywood, her
range and projection aye woefully limited,
and her voice comes across as little more
than a rasp. S$.G.

RECORDING OF SPECIAL MERIT

® PRANK SINATRA: Ring-A-Ding
Ding! Frank Sinatra (vocals): orchestra,
Johnny Mandel cond. A Foggy Day; The
Coffee Song; I've Gol My Love (o Keef
Me Wavm: and nine others. Rerwist R
1001 $4.98.

Interest: Superior pop skills
Perfarmance; Commanding

Recording: Good

Except for the weak title tune, Frank
Sinatra’s first album for his own label is a
further demonstration of his deftly casnal
leadership of the pop vocal legions. The
albom, however. is not up 1o his best
elforts for Capitol. The main llaw s
Johnny Mandel's surprisingly cliché-heavy,
dated arvangements, which often rcquirc
Sinatra to swing the bat instead of allow-
ing him to lay back and ride with it. He
succeeds, however, and  his  remarkably
resilient timing is quite evident, His voice
sounds better here than in ather recen
albums, N.H.

COLLECTIONS

® CIVIL WAR ALMANAC, Vol. ]
(Yankees). The Cumberland ‘Three (vo-
cals). Down to H'a.clu'ngl(m; Tobaceo Box:
AMinie Baolls; and nince others. Rovrerie
R 25152 $3.08.

@ CIVIL WAR ALMANAC, Vol 2
(Rebels). The Cumberland ‘Three. Hal
lowed Ground; Number 292; Aurva Les;
and nine others. Rocierre R 25183 $3.96.

Interest: Unusua!l collections
Parformance: Robust tolk singers
Recording: Bright

® THE BLUE AND THE GRAY. Lans-
downe Ovchestra; Geovge Mitchell Cho-
ile. Dixiey All Quiet along the Potomac;
Grafted inlo the Arwy; and seventeen
others. DEcca DL 74047 §4.98.

Interest: The panoramic view
Performance: Rather shff
Recording: Slightly sharp
Stereo Quality: Adequate

® SONGS OF BILLY YANK AND
JOHNNY REB. Jimmie Driftwood (vo-
cals). On Top of Shilol’s Hill; Oh, Florie;
Git Along  Litlle Yearlings; and nine
others. RCA Vicror 1.SP 2516 $4.98.

Interest: Original repertory
Performance: Genvine

Rocording: Clear »
Stereo Qualily: Unbalanced

Bruce yourselves, boys, here comes the
Civil War again. Wha with so many songs
to choose from and so many singers to sing
them, this centennial year will probably
hear more music about the Blue and the

Gray than any time since the 1860's.
The Cuwmberland Three are a fine, ro-
bust singing group. and they have chosen
HiFi/STEREO



The music goes round and round oho hoho, and
if you're set up for stereo you can actually fol-
low it with your eyes as it spins around the room
from speaker to speaker. Waltzes from Carousel and
Masquerade, La Ronde, Dance of the Comedians, and
other fetching tunes of carnival and fun make up this
new Capitol Musical Merry-Go-Round. Waltz down to
your friendly neighborhood record store, give it a whirk.

An Adventure in

AL Circular Sound

G5 A
! Robert Irving

WHITTEMORE

(S§)G1244

JULY 1961

GG

L EXOTIQUE

And while you're there, catch these other new
Capitol Classics: sBoropIN: Polovtsian Dances,
Symphony No. 2 in B Minor (8)G7249; Ex-
otique (selections by RAVEL, DEBUSSY, etc.) (S)P8550;
BEETHOVEN: “Kreutzer” and *Spring” Sonatas
(S)G7246; scuumanN: Scenes From Childhood and
Carnaval (S)P8555; Siar-
light Fantaste (S)P8553.

D40l CASIIOL HICORDT

POLOVTSIAN DANCES
BORODIN Symphony No.2 in B Minor
‘The Vienna PhilharmonSe Orchestra

et

& LOWE

(S)P8550 (5)G7249



many songs that are infrequently per-
formed. What troubles me, though, is that
guite a few unfamiliar titles tarn out to
have familizr mclodies. And insccad of
their composers, such as Hany C. Work
or Pawrick Gilmore. recciving credit, most
of the songs arc attributed to Oscar Braind
and Gil Rubin,

The Decea set is made up of musical
sclections heard on a BBC radio program
called “The Blue and the Gray.” The sing-
ing group is competent but not payticu-
larly involved, and the archesural backing
is vather weak. Stll. this does offer more
Civil War songs on onc record than any
other album 1 know of, andl the liner notes
are helpful in showing what cvents in-
spired what songs.

Jimmie Driftwood, the compeser of The
Battle of New Orleans, has written 2 dozen
original songs about the war that, frankly,
sound as authentic as any of the actual
songs. What's more, he is completely non-
partisan. with songs about the South.
songs about the North, and songs for both
sides. S.G.

HUMOR

RECORDING OF SPECIAL MERIT

® MORRIS GRANTS PRESENTS
JUNK. Junping with Symphony Sid; Gone
With the Wind; Le Tup; and eight
others. Arco 4008 33.98.

Interest: Satiric
Performance: Wity
Recording: Very good

This happy disc pokes some not-so-gentle
fun at one of jazz's omnipresenc and much
maligned institations. impresario Norman
Granz's  Jazz at the Philhafnonic, a
traveling concert prograrn that is perhaps
best described as a musical Roman civens
and that has a well-deserved reputation in
the business for the low standards of its
crowd-pleasing music. Here Argo has pro-
duced an amusing. if rather special, spool
of a typical JATP program, with a series
of irreverent and sharp-edged satiric por-
trails of some of juzz's leading stylists.
Among these, the caricatuves of Dave Bru-
beck, Paul Desmoud, Gene Krupa, and
Ometie Coleman are especially effective.
What is wost impressive is the taste and
restraing with which the take-olf is done;
it would have been easy o overdo 3¢, Un-
fortonately, the perpetrators are not iden-
tified. P.JOv,

RECORDING OF SPECIAL MERIT

® GERARD HOFINUNG: A( the Ox-
ford Union, Loxnox 5606 $4.98.

Interesi: Full of laughs

Performance: Remarkable

Recerding: Fair
“I was called Gerard after a cousin, and 1
was cilled Hoffnung after Gerard.” So
begins this recorded lecinre by the late
cartoonist and muosician who won inter-
nmittional fame with his hilarious Hoffhung
Music Festivals. Sonnding like the personi-
fication of Coloncl Blimp, Holtnung had a
rare ability to make his audience Jaugh.
His marerial, consisting of ser gags, puns,
and stovies (the one about the bricklayer
has become a classic), would not he funny
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Genaxn Horrxuxe
Virtnaso wit with or without tuba

if told by anyonc clse, hut so perfect was
his delivery that the recording—in spite
of its sonic defects—is an almaost continu-
ous detight. 5. G.

STANLEY HOLLOWAY: Join 4n the
Chorus (sce p. 63)

FOLK

ABYSSINIAN BAPTIST GOSPEL
CHOIR (scc p, 63)

@ DOMINGO ALVARADO AND RO-
GELIO REGUERA: Flamenco. Domiugo
Alvarado (vocals) and Rogelio Reguera
(guitar). PReSTIGE INTERNATIONAL 13007
$4.98.

Interost: Authentic flamenco
Performance: Fiery
Recording: Yery good

Domingo Alvarado has a strongly com-
pelling voice with an edge of harshness
that communicates an impression of raw
power. Alvarado is particularly pencirat-
ing—as a good cantador wmust be—in
cante hondo (decp song) sclections that
concern the most buasic cmotions.  He
yeceives firm support from goitavist Regu-
era. Cynthia Gooding'’s notes are usciol,
but texts of the songs should alsa have
been ineluded. N. H.

® CROATIAN SONG AND DANCE EN.-
SEMBLLE: Lado. Three Sisters-in-Law
Long for Com: Lindjo; Goeod Morning:
and ten others. MoxNtTor MT 344 8498,

InYerest: Yigorous, colorful
Performance: High-spirited
Recording: Good

The ten-ycar-old Croatian Song and Dance
Enscmble is enthusiastically involved with
preserving the folk cultuve of that part of
Yugostavii. Some of the old folk instru-
ments are uscd—the three-stringed ljeri-
ca, for example—and the hold, sometimes
harsh veicings ave close to those of untu-
tored folk choraling.

Among the most memovable tracks is @t
Dalmatiau dance, snng with 510 accompani-
ment but the clanking of metal ornaments
on the dancers’ costumes. The album is a
vivid illustration of the fact that the spirit
of traditional regional music can be re-
tained even if the performers are quite
conscious of their own art. N.H.

RECORDING OF SPECIAL MERIT

® ® NETANIA DAVRATH: Behold
Thau Art Faiv. Netania Davrath  (so-
prano); orchestra, Josef Leo Gruber cond.
VaxGuarn USD 2076 $5.85, URS 9077
S4.98,

Inierest: Atmotpheric Tsraeliana

Performance: Superb

Recording: First-rate

Stereo Qualitv: Good
Roth as art music and as an expression of
the gentler feelings and hopes of Israel,
this album is a distingnished success.
Netania Davrath, a leading singer of the
Isra¢!l Opera, has been heard previously
in passionate but skillfully controlled in-
terpretations of Russian songs  (on VRS-
2065, VSD-2056). She is equally imipressive
here. Her voice is pure but also stwong
and warm. She is capable of producing a
wide range of tonal coloys, and she can
keep a melodic line alive with souaring
canfidence.

The songs are by Istacli composers (the
texts of two are from the Song of Solomon).
The majority are about love, including
love of the land and its promsse. Com-
plete texts and tanslations are included.
The Vanguard sound, alwavs good, is
partcolarly natoral and spacious. N. H.

@ THE DUDAIM: Bewr and Adam. Ben
Amdursky and Adam Gurion (vocals); ar-
vangements by Fred Hellerman. Evev Ba:
Afuego; Ron Tslil: and  eleven uthers.
Eteckrra EKL 196 $1.98.

{nteresi: Entertaining folk act

Performance: Polished

Recording: Fine
The Dudaim are a pair of Israch singers
who have worked successfnlly throughout
Europe as well as Isracl and arc now in
America for night-clnly engagements. They
work comfortably together, blending well
harmonically and occasionally alternating
in providing counterlines.  Individually,
their voices are atractive. although neither
has a sirikingly individual musical per-
somality. The repertory emphasizes Isvacli
material, but there ave also appealing
songs from Paraguay, France. Greece, and
Scotland. N SFS

RECORDING OF SPECIAL MERIT

® FOLK SONGS OF FRANCE. Various
vocal and instrumenil cosembles. Magali;
The Bell Ringer of Toul: Suile of Songs
and Duances; The Drummer Bov; and thiv-
teen others. Moxirar MF 239 S4.98,

Interest: Fascinating anthology

Performance: Unaffected

Recording: Good
This musical tour of France includes songs
of Catalogne. Champagne, lLangucdoc.
Lorraine, Nommandic. Pays Rasque, and
Provence. The widely divergent traditions
mitke for a continually absovbing album,
enhanced by the first-rate  explanatory
notes and the separate booklet of complete
texts and ranslations. ‘There are dance
wumes, gay songs of the vineyavds, decided-
Iy unhellicose milivary marches, the in-
evitable love songs. Chrisunas music, and
rhildven’s tunes.

For me, the peaks were a lively Basque
strect song, intermittently interrupted by

HiFi/STEREO
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perfect realism taken from life! Roaring lions reproduction! Sid Cooper’s sparkling arrange- lumping beat paced by Pete Appleyard, 6 per-
1o beach surf, DFM 3006/0FS 7006 ments In a thrilling performance. cussionists. DFM 3002/DFS 7002
DFM 3007/DFS 7007

&P 22160 TIVLLITY DIE Y003 S ADDID TIDILITY Drs 2004

-

Q8 2530 IATY DIG wos - (R AUSIO PIOLLITY LN reml

ﬁ ’°§fE§iKi’vn ﬂ @M“?@mﬁ@ Baldwin
preadsivg 1 Wi X[ oZnaAu TH

the BIG theatrical sound

-
DOCTORED i i
for Supor-Stereo

Fantastic sound capturing the Most unusval efiect in sound
exciting vaudevilie atmosphere treatment with £ddie Osborn
sound, Nicolasa; £l Bodeguero, tingling, big band sound. High incleding tap dzncers, wood playing Washington Post, El Cum-
Cero, Sambia, Mambo Inn in- Fidelity at its swinging greatest! blacks, soft shoe . .. the works! bachero, Buttons & Bows, Frenesi,
cluded. DFM 3003/DFS 7003 DFM 3005/DFS 7005 DFM 3001/DFS 7001 others. DFM 3004/0FS 7004

DFM Series (Mono)—$4.98/DFS Series (Stereo)—$5.95

DO RED
for Supor\ Storeo

andathers

Latieo
@ 5
G

2%
dectared)

Yorrid Latin rhythms pulsating
with a crisp directionality of Bobby Christian with a spine-

Bright, new interpretations by

Writz for FREE Mono and Stereo album catalogs:Dept, Ré,_ AUDIO FIDELITY INC., 770 11th Ave,, New: York 19, N. Y.
JULY 1961 91



The HEART of
jazz is still
represented

Ning
Sitinz

by those men
who have con-
tinued over the years to play the kind
of music that SWINGVILLE has come
to stand for. We feel that these greats
—Coleman Hawkins, Pee Wee Russell,
Buddy Tate, Hilton Jefferson—should
not be neglected in the rush to get with
the newest thing. The critical accept-
ance of the SWINGVILLE series has
been even more heartening than we

could have hoped for.
PRESTIgED

We feel that
great jazzmen,
playing relaxed,
after - hours
standards with
small groups,
can create al-
bums of subtle-
ty and taste,

Apparently, Cashboxr agrees: ‘“This
Prestige sevies offers the most consist-
ently gratifying ‘“mood” music on disc.
For the volumes not only serve as fine
backdrops, they also provide worth-
while jazz.”

Send for Free Catalogues

PRESTIGE RECORDS, INC.

203 So. Washington Avenue
Bergenfield, New Jersey

Har.Kar. A230-30W Stereo Amp.......... $109.95
Har.Kar. 7230-FM/AM Stereo Tuner w/cage 119.95
Norelco AG1024-4/Sp. Stereo Changer..., 39.50
Audio Empire 2108 Stereo Diam. Cart.,.
2—lensen-3 way spks. (12”7 woofer, 8%

midrange, 3”7 Tweetar & Cross-over

mounted in beautiful walnut bookshelf
cahbinet)

Send for FREE
Quotations on
Your Package or S e

H ou Save Over
Single Componenty 70 07v¢ ET $172.85

W Y.230 Tuner not required deduct $65.00. We
invile your test of our ‘“we Will Not Be Undersold
Policy.” FREE WHOLESALE CATALOG.

Hi-FI RECORDING TAPE

7" Spools - Splice Free - Freq. Resp. 30-15KC

All Interconn.
catleS ,iu...s 4.50

Catalog Price. . ..$427.85

3-11 12-23 24&Up
124 1200/ Acetate  $1.29 $1.17 $ .99
18A 18007 Acetate 1.79 1.58 1.45
18M 1800/ Mylar 2.03 1.99 1.85
24M 2400’ Mylar 2.69 2.59 2.43

Any assortment permitted for quantity discount.
Add 15¢ per spool postage. 10¢ 24 or more,

PRE-RECDRDED TAPES—RCA-VICTOR, BEL CANTO
2 & 4 Track. Write for Complete Catalog FREE,
and Wholesate Discounts.
peluxe TYape Splicer
Foam Rubber Cushioned
Stereaphones with mp,
matching unit #

Reg. $8.85 Spec. $3.95

2495 ¥

HI-FIDELITY
-

14.95

CENTER
“The House Of Low Low Prices”
220-H East 23rd St., New York 10, N, Y.

......................... 119.00

YOUR COST......_255.00

s
ILLE

suitable for Dbackgrounds or serious
listening. The MOODSVILLE series,
we think, has resulted in some of the
finest albums we have ever produced.

N NN A NN A A A A NN
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the wild cries of mountaineers; and a fresh,
spirited acting-out of a vivalry between
bell-ringers in a song of Lorraince. The per-
formers include various regional groups,
all very skillful and apparently very proud
of their heritages. N.H.

BESSIE GRIFFIN AND THE GOSPEL
PEARLS (sec p. 63)

RECORDING OF SPECIAL MERIT

® LIGHTNIN’ HOPKINS: Lightnin’ in
New York. Sam “Lightnin®”" Hopkins (vo-
cal, gaitar, piano). Take It Easy: Migitly
Crazy; Your Own Fault, Baby, To Treat
Me the Way You Do; and five others.
Caxpid 8010 $4.95.

Interest: Blues in the raw

Performance: Solid

Rezording: Good
Yor the past thirty years, the tall, lanky
fipure of blues singer Sam “Lightnin’
Hopkins has been a standard fixture of
the dives and dance halls of Houston's
spravling Negro wards, Only in the past
two years, however, has he begun to re-
ccive much attention. Notw nine records
on several libels have seyved to solidify
his repuiation as being onc of the linest
and most tradidon-rooted of contempo-
rary blues singers.

This, his most recent albwin, is an un-
diluted program of Mopking' seaving, in:
trospective hlues singing. He accompanices
himself with sensitive guitar work in his
charactevistic style, an c.\'cilin;Tv amalgan
of primitive and sopbhisticated manners,
and with bright, striding blues piano.

P, J. W,

RECORDING OF SPECIAL MERIT

® A MOISEYEV SPECTACULAR. Or-
chestra of the Moisevev Dance Ensemble.
Seasons of the Year; Snow Storm; Gypsy
Dance; and nine others. Artia ALP (S)
189 $5.98.

Interest: Vivid orchestralions

Performance: Brisk

Recording: Clean and live

Stazeo Quality: Well balanced
To coincide with the Moiscyev Dance
Ensciible’s veturn to America this past
spring, Artia issued this brightly colored,
rhytlmically swirling instrumental pro-
gram by the troupe’s orchestra. Included
are dances from several areas of Russia,
Like Moiscyev's chorcography, the or-
chestrations are “carvefully eclectic.” His
crede, as he explains in the notes, is “to
crcate a dance of qur own, which may not
repeat all the pardeulars of the variouns
authentic versions, but which synthesizes
them into a vivid national image.” The
music for these dances is in the same vein.

The recorded sound is about the best
to coime out of Russia. This is a particu-
larly agrecable album. N.H,

® MORAVIAN FOLK SONGS AND
DANCES. Unidentified personnel. ARTIA
ALFP 153 S4.98,

Interest: Authentic and sprightly

Parfcrmance: Delightiul

Recording: Good
Artia continues its lively folk scries with
a generous collection of music from Mo-
ravia, the Czech province {rom which the
renowned colmposer, Leod Jandlek, came.

The performances, instrumental and vocal,
are contagiously merry. The songs cele-
brate wine. love, those who are married.,
those who are still free, and the warm
delights of dancing. N.H.

® PEGGY SEEGER: The Best of Peggy
Seeger. Peggy Seeger (vocals, banjo. and
guitar). Pretly Little Baby; The Wagoner's
Lad; Henry Lee; and twelve others, Puks-
TicE/INTERNATIONAL 13005 $4.98,

Interest: Fine choice of songs
Performance: Generally convincing
Recording: Yery good

Pegpv Secger has become a specialist in
music from the northern and ecastern states
of Amcrica and from Nova Scotia. She has
a light, clear voice that oceasionally be-
comes strident, as in Henry Lee. Her die-
tion is excellent and her siyle has steel as
well as high spirits, Her vewsion of The
Lowlands sf Holland is penetratingly gen-
tle, while the unaccompanicd Il Not
Marry at All is judiciously defiant. Her
playing on banjo and guitar is crisply
tasteful. N.H.

® SOUNDS FROM THE ALPS. Inge
and Rudi Meixner (vodelers) Nussdorfer
Schrammeln. Der Adam; Der Tanuen-
baum: A Huiterl; and nine others. WestT-
MiNsTER WST 15057 8498,

Interest: Postgraduate yodeling
Performoance: Delightful
Recording: Clear and close

Stereo Quality: Very well balanced

In the Alps, particularly, yodeling has be-
come a highly subtle, variegated, and chal-
lenging skill as Inge and Rudi Meixner
demonstrate with buovant skill in this
program. The repertory ranges from the
cuphoric to the melancholy. There is
light-hearted, sensitive accompaniment by
a small instrumental cembo. Unhappily,
the packaging is poor: no translations or
backgrounds for the tunes are supplicd.

N. H.

RECORDING OF SPECIAL MERIT

® A VISIT TO SWITZERLAND. Vari-
ous singers al instrumental groups. The
Bear of Bam: Open ine Doors; Al the
Souree of the Rhine: and twenty others,
CarrtoL ST 10264 $4.98.

Interest: Best of its kind
Performance: Entirely charming
Recording: First-rate

Stereo Quality: Good

To my knowledge, this is the most varied
and delightful cross-scction of Swiss music
on records. Included are light-texoured
dance musie; fresh-voiced choral singing,
including some by children; some ex-
traordinarily melodious yodeling; and the
heroic sound of the alpborn, an instru-
ment from seven to twelve feet long that
is played without valves. This is a very
carcfully and intelligently prepared set.

N. H.

RECORDING OF SPECIAL MERIT

® MUSIC OF YUGOSLAVIA: Dalinatia.
The Dalmatian Singers, Peter Tralich,
cond. Love of a Soldier; Woe Is Me; I Am
a Young Dalmatian; and ten others,
MoniTor MF 349 $4.98.
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Interest: Melodious folk fare
Pecrformance: Warm
Recording: Good

Dalmatia’s economy depends on the sea,
and its folk music is accordingly rich in
allusions to life on the water. The music
also has scveral characteristics of Mediter-
rancan song in general—sensuous melodic
lines, unhurried rhythms, and mellow
harmonics. Even when the songs are sad,
they ave nostalgic rather than bitter. When
they proclaim joy, they convey the feeling
of emerging sunlight and carefree hours
away from the routine of work. The in-
terpretations of the Dalmatian Singers are
marked by the glowing, seemingly effortless
strength and richness of their voices and by
their waninly appealing, gently relaxed
phrasing. N. H.

® ® NEWPORT TFOLK FESTIVAL,
1960: Vol. 1. Pete Seeger, John Lee Hooker,
Alan Mills and Jean Carignan, Tomnmy
Makem, Jinnny Drviftwood, the New Lost
City Ramblers. East Virginia Blues; In the
Evening; Hieland Laddie; and fifteen
others. Vancuarnn VRS 9083 $4.98, VSD
2087 $5.98.

® ® NEWPORT FOLK FESTIVAL,
1960: Vol. 2, Bob Gibson and Bob Cimp,
Ed McCurdy, Peggy Secger and Ewan
MacColl, Cisco Houston, Lester Flatt and
Earl Scruggs. This Little Light of Mine;
Wayfaring Stranger; You Can Tell the
World; and fourteen others. VANGUARD
VRS 9084 $1.98, VSD 2088 $5.98.

® ® NEWPORT TFOLK FESTIVAL,
1960. Oscar Brand, Will Holt, Oranim-
Zabar Troupe, Theodore Bikel. Talking
Atomic Blues; Greal Sclchie of Shule
Skerry; Horse with a Union Label; and
cleven others. ELexma EKS 7189 §3.95,
LEKI. 189 §4.98.

Interest: Folk-music potpourris.
Performance: Generally high leve!
Recording: Very good for location
Stereo Quolty: Adequate

These collections convincingly project the
proselytizing zeal and fervor that charac-
terized the 1960 Newport Folk Festival
programs. Some of the high spots on Van-
guard’s Vol. | disc are Pete Sceger’s -
passioned, driving singing and playing;
John Lee Hooker’s three low-keyed but
intensely powerful blues performances, and
the infectiously exuberant work of the
New Lost City Ramblers, who recreate the
old-timey music of the mountain string
bands. In Vol. 2, the authoritative num-
bers are by Peggy Sceger and Ewan Mac-
Coll (described by folklorist Ken Goldstein
s “the two finest folk singers in the Eng-
lish-speaking world”), and the fleet, charg-
ing bluegrass string-band music of Lester
H.m Earl Scruggs, and the Foggy Moun-
tain Boys. Stereo doesn’t add much to the
recordings, since there is little opportunity
for any sort of separation. The mono ver-
sions are "better buys for those primarily
interested in the music itself.

The Elektra disc, which contains per-
formances by artists under contract to that
label, is notable for the lusty and exciting
work of the Oranim-Zabar Isvaeli troupe
and a servies of tasteful and somewhut re-
strained numbers by Theodore Bikel and
guitarist Ray Boguslav. The wracks by Os-
car Brand and Will Holr are merely rou-
tine, P W,
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STEREO/HiFi CONSULTANTS

H"W o SAVE on HI-PI

AIR MAIL US YBUR LIST OF
COMPONENTS for ouf

LOW PACKAGE QUOTATION

Components, Tapes and
Recorders shipped at
LOWEST prices

AIl units shipped

are brand new factory
fresh and are

fully warranteed

Vrite for particulors on 1962 AUDIO GUIDE

AU]]I[' unlimited

130-S Lexington Ave., N.Y. 16, N.Y.
Visit Our Showroom

Say You Saw
It in
HiFi/STEREO
REVIEW

Buying Hi-Fi or Stereo?

BONAFIDE Offers...

Top Brands Only
Lowest Prices

Special Package Deals
Trade-Ins Accepted
Recorders & Decks
Full Guarantee

Fast Delivery

SUMMER SPECIAL!

ESL #1000 Gyro/Balance Stereo Arm
® Tracks Properly at 2 Grams
® All Ball Bearing Motions
Reg. Net, $34.95 sPEcIAL, $19.95
COMBO SPECIAL! ESL #1000 & Shure M7D
Cartridge with DIAMOND NEEDLE
Reg. $58.95 Total BOTH for ONLY $31.90
Send For FREE Bargain List

BONAFIDE Electronics
Dept. HFSR-T, 72 Cortlandi St., N.Y.C. T

WE WILL NOT 8E UNDERSOLD!

HI-FI Components
Tapes, Accessories
SLEEP LEARN KITS
Unusuval Valuves

MERITAPE '
Low cost, high quality record-
Ing topo in boxes or cans.

1523 HF Jericho Turnplke
New Hyde Park, N. V

DRESSNER

DIXIE
HIGH FIDELITY WHOLESALERS

Largest discount High Fidelity component dis-
tributors in the South. Wholesale prices on pack-
age or lndividual components. Latest models in
factory sealed cartons,

Are prices too high?—Write:

DIXIE HI-FI
12402 Connecticut Ave., Silver Spring, Md.

= MAIL ORDER Hi-FI > |

You can now purchase all your Hi-Fi from

one reliable source and be assured of .
perfect delivery. We deliver most hi-fi

components, recorders and tape within

24 hours. SEND US YOUR LIST OF HI-FI

REQUIREMENTS FOR OUR WHOLESALE

QUOTATION and FREE cotalogue. WE

WILL NOT BE UNDERSOLD. Wrife us for

proof of this stotement.

CARSTON

125-Z E. 88 5¢t.
New York 28, N Y,

=PROMPT
DELIVERIES

WE WILL NOT BE UNDERSOLD |

AMPLIFIERS, TAPE
RECORDERS, TUNERS, ETC.
CATALOG — AIR MAIL QUOTES —
COMPARE

L. M. BROWN SALES CORP.
DEPT. S, 239 East 24 Sb., New York 10, N. Y.
EEEENNEEERIEEEENNEEERREEREE

KEEP YOUR HEAD!

Before you buy, send for
our special low prices
on your high fidelity re-
quirements. You'll be
glad you did.

Ask toa for our unusual
money-saving catalog, A-12.

KEY ELECTRONICS CO.

120 Liberty St., N. Y. 6, N, Y.

-@UT OF SPACE?

You bet we'd be. .

If we were to lell )ou

All about AUDION's

*Out o! this World”
Hi Fi Values.

L3
audign
25-K Oxford Road
Mossopequa, New York

.
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HiFi/STEREO SHOPPING CENTER

RATE? 40¢ per werd. Minimim 10 words. Sept. issuf closes July 10th. Send order and remittance to: Martin Lincoln,

EQUIPMENT and
ACCESSORIES

WRITE for guotation on any HI Fi components: Sound
Reproduction {nc., 34 New St., Newark. N. J. Mitchell

2.6816.
TREMENDOUS savings! A{l new guaranteed compo-
nents! Immediate reply to your correspondence.

Sound Room, 1509 Bedford Avenue, Brooklyn, N. Y.

DISGUSTED with "Ri'* HI-Fi Prices? Unusual Discounts
On Your High Fldelity Requirements. Write: Key Elec-
tronics, 120 Liberty St., New York 6, N. Y. Cloverdale
8-4288.

SOUNDTASTIC! That’s what our cusiomers aré saying
upon recelving our prices on our latest High Fidelity
Sterep and Monaural, amplifiers, tuners, turntables,
speakers, tape recorders, kits. All brand new with
factory guarantee. Individual quotations only. No
catalogues. Audio Worid, 2057 Coney Island Avenue,
Brooklyn 23, New York. Dept. HR.

WRITE for special low prices on all hi-fi components,
tape recorders, etc. Individual quotations only. No
catalogues. Classified Hi-Fi, Dept. HR, 2375 East 65th
Street. Brooklyn, New York.

AUTO Radio Distributor Seiling Servicing Becker Blau:
punkt, FM-AM, other European, Amerlcan Sets. Save
30%+ Square Electronles, 150-60 Northern Blvd.,
Flushing, N. Y.

COMPONENTS, Recorders. Free wholesale catalogue.
Carston, 125-L East 88, N. Y. C 28!

DON'T Buy HI-FI Compoments, Kits, Tape, Tape Re-
corders until you get our low, low return mail quotes.
“we Guarantee Not Yo Be Undersold.” Whoalesale
Catalog Free. ‘Hi-Fidelity Center, 220HC E. 23 St., New
York 10, N. Y.

PRICES? The Best! Factory-sealed Hi-Fi Components?
Yes! Send for free catalog. Audion, 25R Oxford Road,
Massapequa, N. Y.

AMPEX, Bozak, Citatlon, Concertone, Crown, Magne-
cord, Presto, Norelco, Tandberg, Sherwood, Thorens,
Scott, Shure, others . . . Trades, Boynton Studio,
Dept. RE, 10 Pennsylvania Ave., Tuckahoe, N. Y.

BRASS Rivets and Eyelets: 500 Piece Assortment—
includes diameters 14,7, 34,”, W”—Various Lengths.
Some Nickel and Tin Plated. Send only $1.00, Pastpaid.
Ace Industrial Supply Co., 186 East 2nd St., New York
9, New York.

BEFORE You Buy Receiving Tubes or Hi-Fi Gompanents
send now for your giant Free Zalytron current catalog
—featuring nationally known Zalytron First Quality
TV-Radio Tubes, Hi-Fi Stereo Systems, Kits Parts, etc.
All priced to Save You Plenty—Why Pay More? Zaly-
tron Tube Corp., 220 W. 42nd St., N.Y.C.

TAPE AND
TAPE RECORDERS

POPULAR Piano & Qrgan lessons on tape $12.00 either
tape. Write for d:arnculars. Bbb Miller Tapes, Box
132-H, Granford, N. J.

TAPES copied to hi-fi discs. Free price list—Vance
Studios, 3409 Grand Ave., Oakiand, Calif.

TAPE recorders, Hi-Fi components, Sleep Learning
Equipment, tapes. Unusual values. Free catalog.
Rre$sner. 1523HF lericho Turnpike, New Hyde Park,

“VOICES Of Yeslerdaéy." Historic tape documentary
w/actual voices (2 HRS) $10. Meredith Features, 9651
Foxbury, Riveria, Calif.

RENT Stereo Tapes—over 2,000 different—afl major
labels—free catalog. Stereo Parti, 811-G Centinela
Ave., Inglewood 3, Calitornia.

NEW Metalized Mylar Tape. For recorders vith auto-
matic stop or reverse. Norelca, Wollensak, Tandberg.
Uher, Grundig, Dejur PS Adhesive, Nonabrasive, 1 Mil,
Quantity discounts. 1" and Ya” widths. Postpaid, $1.25
Roll. EL Products, Box 771-C, Havertown, Penpa.

RECORDER Sale—Companent Quotations—TYapes. Bayl
Ca., Box 131-R, Wantagh, N. Y. i i

REPAIRS and SERVICING

ALL Makes vf Hi-Fi Speakers Repaired. Amprite, 158
W. 23 St., N. Y. C. 7, CH 3-4812. 3

94

DIAGRAMS For Repairing Radios $1.00. Television
$2.00. Give Make, Model. Diagram Service, Box 672E
Hartford 1, Conn, £
Hi-FI Problems solved on the spot by ‘‘The Hi-Fi Doc-
tor.”” Audiv, Acaustic, Radio Engincer. Professional
visits, day, evening. New York arca. William Bahn,
Plaza 7-8569.

PRECISION Receiver Alignment—FM—S5; FM/AM—S9.
Hi-Fi equipment meticulously serviced. Kit problems
solved. 1. Poltack, Westbury, L. 1. ED—4-4490.

PROFESSIONAL repair service for “Anything in Audia.”
Any make kit built and/or re-designed ta suit your
needs. Write: Days Audio Clinic—120 North Harrison—
Mantpelier, Ohio.

WANTED

QUICKSILVER, Piatinum, Silver, Gold. Ores Analfyzed.
Free Clrcular, Mercury Terminal, Norwood, Massa-
chusetts.

INVENTIONS Wanted for immediate promotion! Pat.
ented, unpatented. OQutright cash: royaities! Casco,
Dept. BB, Mills Building, Washingtan 6, D. C.

TRIGGER—WSIV). We Buy Shortwave Equipment For
Cash. 7361 W. North, River Forest, Ii. Phone PR 1-
8616. Chicago TU 9-6429,

RECORDS

RARE 78's. Write Record-Lists, P.0. Box 2122, River-
side, California.

ALL Records of all labels—up to 38% off fist prices.

Free informalion. Write—Westphal Enterprises, 525

First. Rochestier, Michigan.

HI-FI Records made (rom rour tapes. fFrea price list
—Sound Crafters, 5050 Mulford St., Skokie, IN.

THE Recorder Collector Journal—comprehensive, valus

able data, varied record mart. Introductory six issues

‘—{—s:.so. Record Research, 131 Hart, Brooklyn 6. New
ork.

GOLLECTOR’S Item. Edison Console Phonograph with
50 Edison Recards $180.00 . . . Also 1000 ‘78' Col-
lectors Records: Caruso, Yetrazzini, Chaliapin, etc.
Some }arz Records. Ent{re lot inc. Albums $1.00 per
record $1000.00. Lloyd Lill, 412 Edgemere Drive,
Rochester 12, New York, University 5.7150,
RECORDS in Chaos? Let us show you how our Record
Index simply and handsomely solves your problems of
arranging and indexing your records. Brochure indi-
cates solutians to ten aesthetic and practical problems
of the serious collector. Sample Record Index Cards
incloded. About 5¢ to B¢ per record. Recocards (F17),
Raoom 503, 1525 East 53rd Street, Chicago 15.

RECORD Spacers. Paste clear plastic discs over fabels.
Keep prooved surfaces separated. A dropping record
sfides approximately 4". Prevent scratching and grind-
ing dirt into grooves. Stop slippage, especially warped
retords. Perniits stacking. 12 spacers $1,00. Daveles
Plastic Products, Box 2181, Livonia, Mich.

NOW Avallabie! Index helps you find the record reviaw
you want. ‘indexes all records reviewed during 1960 in
three magazines—including HIFi/Stereo Review. 75¢
postpaid. Potart Index, 20115 Goulburn, Detroit 5,
Michigan.
ADULT Party Record and Calalog: $1.00. DRC—11024
Magnolia, No. Hollywood, Callfornia.

EDUCATIONAL
OPPORTUNITIES

PHOTOGRAPHY Yor p_?easure or profit. Learn at home.
Practical basic training. Long bstablished school.
Free booklet. American School of Photography, 835
Olversey Parkway, Dept. 2538, Chicago 14, Illino4s.

MISCELLANEOUS

GOVERNMENT Surplus Recelvers, Transmitlers, Snoop-
erscopes, Parabolic Reflectors, Picture Catalog 10¢.
Meshna, Malden 48, Mass.

HiIF1/STERED REVIEW, Dne Park Ave.. N.Y.C. (6.

SHOPPING GUIDE
Classified

A HANDY GUIDE YO PRODUCTS AND SERVICES, NOT
NECESSARILY IN THE HIGH FIDELITY FIELD, BUT OF
WIOE GENERAL INTEREST.

PHOTOGRAPHY_FILM,
EQUIPMENT, SERVICES

SCIENCE Bargains—Request Free Giant Catalog “'C§”"
—144 pages—Astronomical Telescopes, Microscopes,
Lenses, Binoculars, Kits, Parts. War surplus bargains.
Edmund Sclentific Co., Barrington, New Jerscy.

EMPLOYMENT INFORMATION

HIGH Paying Jobs in Foréign Lands. Send $2.00 for
complete scoop! Foreign Opportunities, 8ox 172,
Columbus 16, Ohio. ;

EARN Extra money selling advertising book matches.
Free samples furnished. Matchcorp, Dept. MD-71,
Chlcago 32, lllinats.

STAMPS & COINS

TRUNKFUL 25,000 Indian-Lincoln Cents mixed (from
the 1920's and some muoch older). Will pack ‘grab-
bag’ style, 800 mixed for $50. Sample bag of 22—$2.
Money Back Guar. Mrs. Fischer, 5 Centre St., Hemp-
stead 94, N. Y.

TERRIFIC Stamp Bargain! Israel—leeland—Vvatican
Assortment—-plus exotic triangle set-—also of fabu-
lous British Colonial Accumuiation—Plus {arge stamp
hook—All  Four free—Send 10¢ to cover postage.
Empire Stamp Corp., Dept. 22, Toronto, Canada.

BUSINESS DPPOR_TU'NITlES

1 Wanf A Man who wants a business of his owh. 1 vl
train you, supply the equipment, help finance you,
start you rolling. This is not a risky get-rich-quick
scheme. It §s a legitimate business, exclusive pro-
tected franchise, proved successful by hundreds
$hroughout the country. Send name, address and phone
number. Marion \ade, 2117 Nerth Wayne, Dept. 143M,
Chicago 14, Illinois.

FREE Book ''950 Successful, Little-Known Businesses.”
Work tome! Plymouth-455R, Brooklyn 4, New York.

AMERICA's leadIng franchise firms are listed in the
new 1961 NFR Directory of Franchisors. Use it as your
guide to franchise profits. Send one dollar today.
National Franchise Reports, ZD-528, 333 North Michi-
gan, Chicagg 1. i

MAKE $25-$50 Week, clipping newspaper items for
publishers. Some clippings worth $5.00 each. Par-
ticulars Free. National, 81-EG, Knickerbocker Slation,
News York City.

EXCLUSIVE £mployment Information free. Nationwide
—Worldwide. Box 12, Detroit 13, Mich.

MISCELLANEOUS

UNDERPAID? Technical Writers Earh $240.00-UP Wee'k,
IEa;y cé:n'q,ensed tourse $2.00. Tweco, P.0. Box 155,
ndio, Calif.

"MOTORISTS attack pedesirains!” Packel 10¢. Pedes
trian League, Box 1308, N. Y, C. 8.

THOUGHT books; 300 titles. Catalogus free. Truth
Seeker (0., 38 Park Row, New York 8.

PHOTOMURALS [Indivigually Made Any Size or Color
Your Negative Or Choose From Our Thousands. Bro-
chure 50¢. Al Greeng Associates, 1333 South Hope
Street, Los Angeles 15, California.
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0 Art rthur Kpigh,

TERMINAL-HUD SON ELECTRONICS, Inc.
236 West 17th St,, N, Y. 11, N. Y. DeptSR

RK
Qs

ANTENNAE

THE FINEST OF ITS KIND , . .

Ger more FM sfations with tho world’s most
powerful FM Yagi Antenna systems.

To be fully informed,
send 30¢ for book
“Theme And Varia-
tions” by L. F. B.
Carini and containing
FM Station Directory.

APPARATUS DEVELOPMENT CO.
Wethersfield 9, Connecticut

NEVER FAIL—
ZONE

YOUR MAIL

The Post Ortfice has divided 106
cities into postal delivery zones to
speed mail delivery. Be sure to in-
clude zone number when writing to
these cities; be sure to include your
zone number in your return address

—after the city, before the state.

RECORDS!
RECORDS! RECORDS!

AlL LABELS @ ALL ARTISTS

ONLY RECORD CLUB OF ITS KIND
. offers you EVERYTHING/
ALL HiFi and Stereo Records

50% DIVIDEND

Order 2 LP’s, get 3rd L of your cholce trer
{in same price calegory)

Yhis offer good every time you buy

Pl Vite for full deails and new 250-page catalog —
35¢ coin. deductltle from first order, Records Ruar-
anteed factory-fresh. Shipped immediately al regular
catalog prices. Imall handling & mailing charge.

Umirtersal, Kecord, Clud-

Box 1111B, Mountainside, N. J.

wuth the amazing, new,

STEREQ STYLUSMASTER

a precision device that simplifies and assures
Stylus alignment,

The Stereo Stylusmaster accurately checks
Stylus allgnment-Tracking Angle and Overharg.
Helps to control:
e Distortion .

® Crasstalk (channel separation).
® Stylus wear and record wear,
o Shatter (sbllity to track heavily recorded

passages). e Groove jumpling.

EASY TO USE . . . ACCURATE RESULTS s precision
instrament, not a toy. the STEREQ STYLUSMASTER
only 23 (postage paid) Order today . . . send

heck or money order to:
R S PRESTIGE PRODUCTS

electrical and mechanical.

13547 Bessemer St., / Van Nuys, Calif.

REINT

stereo tapes

e Qver 1500 different albums All Labels
» 2track and 4-track

o No deposit on tapes rented

o Postpaid to and from your home

FRIC paOCnur]

stereo—parxrti SD

#17-B CLMTIHELA AVE., INGLEWOOD 3. CALIF

|

ET PLACE. &

RETRACTIBLE

GLIDES TN AND OUT OF CABINET QR WALL
FOR IRONI‘ YIEW, £L1P THROUGN SElEC"DN

Storage cabme's available or do-it-yourself
Eliminates visibillty problemn of edpe-recked

albums, stups jucket-liottony wear. luatalls

anywhere in five minutex with 4 screws. Sturdy

walded slvel canstruction, ball-bearing t-acks,

Lalanced suspendion. 9 models for 1P s & tape,

hold to 125 albuois: black or braus, $6.95 up.

Write for brochure D.  Dealer inquiries inrited

KERSTING Hiﬁ, CO.. 508 S DATE. ALHAMBRA. CALIF

v

SOUND EFFECTS
HI-FI and Super

Put life into your dromatic plays, skils, com-
mercials, home movies. Use sound effects from
the lorgest and finest library of its kind. Sounds
of: Airplanes, Electra Prop-Jet, Bosing 707, F-104
Storfighter, Regulus |, Missile Launching, Corrier
Sounds, Autoes, Music, Troins, ‘Animals, House-
hold, Industry. 13 classifications—2000 real-life
sound effects for professionol or homo use. Send
25¢ for complete 56-poge cotolog.

NEW DEMONSTRATION DISC contains 14
sound irccks from our librory: Rocket Blast-off,
Spoce Sounds, lets, Bebies, Navy Mess Call
(bugle), Police Car with Siren, Dogs, Weather,
etc. 7” Microgroove 333 RPM, Vinyl, Na.
7-130. Mail $1 TODAY for Demonsirglion Disc
and complete 56-page catalog.

MP-TV Services
7000-M Santa Monica 8. Hollywood, Col.

HEAR THRILLING REPRODUCTION

OF RARE SOUNDS OF THE MARSH

! “Dawn in a Duck Blind”

\} Hear many of your
favorite waterfowl
| voices actually re-
*  produced and iden-
tified: 10-inch, 33'%
rpm, high- fldellty re-

‘0,
O’o,,,'ie,:d » cording . .$5.95
i "'.‘/; ’0,,)’ At your- Ithaca Gun

e V. /dealer or send check or
X0 money order to Dopt. HFS-7

THACA GUN CO,,

Inc.

Ithaca, N. Y.

change of address.

processing.

MOVING?

as both old and new addresses.

HiFi/STEREO REVIEW

434 S.
CHICAGO 5, ILLINOIS

Make sure you notify our sub-
scription department about any
Be sure to include your postal zone number as well
Please allow four weeks’ time for

WABASH AVE.
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COD
NO.

247
|
69
3

2
248
100
156

83
218
215
258

278
114
225
154
[
246
279
264
146

115
|
181
117
13
251
99
41
237
201
281
19

203
BS
45
46

244

277

222
54
9
29
30

31
155
188

33
276
235

34
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INFORMATION

SERVIC

Here's how yorut can get additional informa-

tion, promptly and at no charge, concern=
ing the produets advertised in this issue of
Hi Fi/Stereo Review. This free information
will add to your understanding of high
hidelity and the cquipment, records and
tape necessary for its fullest enjoyment.

Print or type your name and address on
the coupon below.

Check in the alphabetical ad vertising index;
left, for the names of the advertisers in
whose products you are interested.

In front of each advertiser’s name is a
3 code number. Circle the appropriate num-
ber on the coupon below. You may circle
as many numbers as you wish,

Add up the number of requests vou have
4 made and write the total in the total box.

5 Cut out the coupon and mail it to:

Hi Fi/STEREO REVIEW
P. O. Box 203

VILLA

GE STATION

New York 14, New York

Hl FI/STEREO REVIEW
£.0. Box 203 761

VILLAGE STATION

New York 14, New York

TOTAL NUMBER
OF REQUESTS

Pleasc send me additional information concerning the producis of the advertisers
whosc code numbers I have circled.

1 2 3 5 9 10 11 {3 29 30 3r 33 34 4
45 46 54 69 83 8 91 99 100 111 114 115 117 119
146 151 155 156 181 188 201 203 215 218 222 225 235 237
244 246 247 248 251 258 264 275 276 277 279 281

NAME
ADDRESS

CiTY ZONE STATE

PRINTED IN U.S.A.
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747. CALLAS PORTRAYS PUC-
CINI HECAOINCS. favorite
atizg from operss Manoa
Leteaut, Butlerily, Boheme,
Yurandot, others. 8490,

130, BEANMS; SYMPHONY
HO. 4. )lis final sympnory,
nhyed by the Phitsrmonia

Orchritra, uncumcdd
heebert Yea Kasajan. $4.99.

$784. THREL RMHAPSODIES.
The Vieraa Philnarmonic un-
der Silvestrl piays rhaoso-
dies by Lisit, Raved, Enesca.

$4.98; Steren £5.90.

L

$762. RUSSKAYA! The Welly-
wood Oowl Symphaty In
Tousing Russidn music by
Clinns, Aims\y-Korsakov,
othere, '$4.88; Sleveo $5.45.

AT 3
VIOUN CONCERTORS

TLIK O S
ME WIS

£740. Tehoiksriky: viOLIN
CONCERYO: Mendatszonn:
VIOLIN COMCERTO. Christian
ferras wiln Ihe Phitharmonia
Crch,  $4.90; Sterep 33.91.

sr'.n. Sieallars SruPHONY
owerlully plai

ll: Pnilharmonia g’t‘"l

Paul Klelzhi Lan‘llt“n(
$4.99; Stereo $3.94.

749, VERCI OPERA CHO-
RUSES. La Scals in Iavorites
trom travatore, Yraviala
Alda, Otella, Ermanl, I L
bard], Habucco. $4.90.

702. THE SCOTS CUAMDS.
The Regimental Band and

quickening marches,

reels,
A sport. 1498

“In masterful use of reproductions, Angel holds the lead.”

6 3fus a small
$761. SPANISH CUITARS OF
charge for LAURINDO ALMEIOA. Raval'y
postage, packing ilnye] 403 10 other elazyics
and mailing in slirring guilar plv’l.)l'l.i-

WHEN YOU BECOME A TRIAL MEMBER OF THE ANGEL RECORD CLUB AND AGREE
TO BUY AS FEW AS SIX FUTURE SELECTIONS DURING THE NEXY 12

magnificant international repertolre,

£

,1'

. 8. A 1lunmn‘ rendition
ol 2 heroic work by Tnomat
Schwaﬂl wlln the Philnae-
menic 1498

716 Mozsvts 4 HORM CON-
CENTOL, Virtwoso pleces
mnhnly aurormm ny Den-
his Beala with Ine Philhar.
monla Orehestra. 4.90.

780. VIEWNA ON PARADE.
Jullus Hetrmann conduels the,
Deulychmemter Bana, wilh
solodstx and choie, In gy
wallzer, falk songs, ﬂbi’lll.l

759. PIAF. 12 batlady In the
pelgnant style ol France's
+  Massed Plpess in pulse. ‘vulul toreh vinger, with

obul Chayvigny’s arches:

As a member of the Angel Record Club, you
will be offered seleclions from Angol Records’
Ineluding
Columbia Gramophone (of England), Pathé
Marconi (of Frence), E. M. L's historic “HMV*
label. and the world lamous Capltol calaleg

S LAMWD INAC

752, EILEEN PBARAELL N
SONCS AND BALLADS. 1S
1aces, best-lnved and Hitle-
i with Cevege Trorillo
on plano, 498,

£700. SOVIEY AAMY CHORUS
& BAND, 200 thundering
mllo volces slng Fussian

all. my 4ORE,
SINCGS&JI

with the Philnarmonia Orch,
$4.90; Stareo $5.90.

— NEWSWEEK

TS, SWISS MOUNTAIN MU-
sic. Mm the unique Rlphorn,
L‘ otser votah and

Ilumﬂ\l-\ll in21 meenul
fols tunes.

739, Gricg: PIAND CON-
CLR10y Schumann: PIANO

CONCERTD. Bellliantly pla ;ﬂ
9

by Clavdid Arrau am!
PRIINITmant Oren.

F'i%

Aeariese Dy

58

LIS R o .s.. S

737. GIRMEN BEER-ORINKe
IRC MUSIC, A zaner, vocale
iasts 3AA 3 Didst band Bring
fralhy ulﬂllmmml
Munieh. 1.8

$75). VILNNESE DANCES 2.
The Philharmonia usder
Vighna-bora Henty Keips .
plays 6 scintlitating waltres.

$4.38; Stervo 15.90. {u.n

the Spanish Cuitars
of Lavrindo Almeida

o
"

'v‘!‘ {:

!
e
729. Berilers SYMPNONIE
FANTASTIQUE, A clriting In-
Terprelation by Herbesl ¥om
Keiajah and The 'nlln:.r

antey. moaia Orehestes,

MONTHS

728, ROMUO AND TULILY
POLOYTSIAN DANCES, N CHT
QR BALD MOUNTAIN. 3 (lehl
works Dy Tehalhoviky. Bor.
béin, Moustorgshy. $4.98.

£1u Prenslices CIHDIR-

The bdallel's enchial.
Iu mullc Rooert Living
conducts the Soysl PAIINSY
manic, $4.90; Steren $5.96.

APERITIIS

iDOLS

742, TRQUCH- 7“ MUSIC ON THE DESEAT NS, 1 : 8 MAZURKAS: 7£0. TWO IN A GONDGLA.  Y1). Ahslchaturisn: YIOLIN $735. APIRIFS. The Phil- $T27. FIRE-@IRD; CHIL.
KA. Yne romgplete score of 0A0. The Msunling tounds 1 POLOMAISTS. Wdold Mil-  Dino Qllveri eonducts CONCERTO. David Oistrakh natmonis Orchastrs in 7 vl OREM' S CAMES: WOTHER
e famoul bmilet, Elrem nd mutic of the Easl—I4  curyssdi at Ive piann ln Venetian music sglifter with poser con. vazious Frenchi concertpeces  COOSEK SUITE, 3 exgiting
Murty conducly The Philnar- .ﬂ_" tecorded g...]m,mg Nery lmddwni of 11 no romantic violbrs and man- 0 3 B3 Tor, ChRaDreer works by Strawinthy, Obrel,
monly Orchestra. $4.9). rom Yurhey Lo Inala. : ble wo u daling. $1.8 umm pellamunu 4 $4.98; Stereo $5.98.  Ravel. $4.82; flerec $5.58.

HOW TO BUILD AN OUTSTANDING RECORD COLLECTION OF
THE WORLD'S FINEST MUSIC AT TREMENDOUS SAVINGS|

YOU GET FOUR ALBUMS— when you enroll as a Trial Member of the Angel
Record Club, and pay only 99¢. As a member, you will he offered aver 100
albumx during the next 12 months . . . great assical masterworks . . . favor-
ites In concert music . . . operas - . . chamber musie . . . and the w orld" s Iost
cunchanting folk music

You nced buy as few as six future selections at the rate of at lc'\xl one
every other month, Then you may resign, o1 retain membership by buying
only 3 albums annually with full bonus credit. For the records you Kuy.
you pay the Club retaf] price ($3.98 or $4.98) plus a small charge for
postage, packing and mmrng

BONUS ALBUMS! Eaclt time you buy two more records after vour agreed-
upon six future sclections, vou may choose a 127 long-play BONUS
ALBUM from a list of current Angel best-sellers.

TAKE YOUR CHOICE! Each month you receive—FREE~the illustrated Angel
Record Cluby Review (The Stylus), dC\(.I’I‘)lllg the month’s selection and
alternate sclections. 1f you want the month's selection, de nothing; it will
come antomatically. If you wixh any of the other selections—or no record
that month—simply notify the Club on the form always provided.

SEND NO MONEY— RISK NOTHING! If not delighted, returm the four albunis
within 7 days and your membership and all c)nrbcs will be cancelled with-
aut further obhmllan, See for yourself why the Saturday Review myt of
Angel Necords: “It s hand to say which is the greater miracle, the per-
formance or the recording.” Mail coupon to: Angel Record Club, Dept.
3049, Scranton 5, Pennsylvania.

"

—— i — —— —— ————— ———— -

Mail fo: ANGEL RECORD CLUB, Dept. 2049, Scranton 5, Pa. I

Please accept my :\rplic:\limn for membership. These
are the 4 records I choose.

WRITE ALBUM HUMBERS IN BOYES: ( | I
rate of at least one I

I agree to buy 6 records doring the next 12 months (at a
every othier month) at the Club retail price plus a small charge for postage,
packing and mailing. After these purchases 1 may cancel my membership.
NO-RISK GUARANTEE: 1f not delighted. [ will seturn these forr albums within
seven days and iny membership will be cancelled without further obligation. I

O STEREO: Check here if
you own & STEREQ record
player axd agrec to buy your
sin futuge selectiond in slereo
which the Club sells for $1.00
more than monaural. Then the
4 recards you hnve chesen
marked °S” will sent 1o
Du in STEREQ with a bill
y $1.00 more (toml- S\ 99).
BO\‘US ALBUMS and future S
selections will nlm he in stereo. aTy ...
NOTE : Stereo recorde can be
played only on skereo cquip-

PRINT NAME. ¢ rasnnnsrpsmnan I

ADDRESS ... :.ccvu

I
l
I
J
|
|

ment,
ZONF RARARRIRCS . & o o [ty i He-7
SEND NO MONEY. We will bill you. (Mcmhenhlq limited 1o onc per household. ) Slightly
higher in Canada: Angel Necard }’hll) of Canada. 1184 Cunleficld Ave., Taronlo 19, Ont.

1 you wish to foin through an ANGEL recurd draler aulhnrized to sollelt cl\lh subscriptiony.
wme his name and address in ovaneing
e e s e — —— — — — — — — — —— ——



NEW SONY_Sterecorder300

4 TRACK & 2 TRACK STEREOPHONIC RECORDER

Here, through your fingertips, you take complete control of
sound, blending it to magnificent perfection.

A great symphony to record? With this superb instrument
you are a professional. Touch your stereo level controls —
feel that sensitive response. Dual V.U. Meters show precision
readings as you augment the strings, diminish the brass. The
richness of that low resonance is captured with your bass
boost. The strength and delicacy of every sound —now yours
to command.

On Salc only at authorized dealers, known for integrity.

S O N i PERSCOPE The tapeway to Stereo

Four and two track, stereo and wonephenic,
recording and playback, tho Soxy STERECORDER
300 — with fts hysteresis-synchronous moter,
built-in sterco pre-amps and power amps, and a
dozen more professional features — is iruly the
wltimute in 1ape recorder engineering. 8399.50,
complete with two dynamic microphones, two
extended range stereo speakers all in one port-
able case. For custom mounting, $349.50.

Other new Recorders from world-famous Sony:
262-SL $199.50 — 4 and 2 track siereo play-
back. 4 track monophonic recorder. Sound-with-

sound {or language, voice and music students.
Complete with F.7 dynamic mlcrophone.

2682-D $89.60 — A complete 4 and 2 track
stereo recording and playback tape transport.

101 $99.850 — Bantam transistorized precision
dugl-track monophonie recorder. Complete with
F-7 dynamic iicrophone.

For literaiure and name of nearest franchised declet, write Superscope, Inc., Dept. 8, Sun Valley, California.




