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NEVER BEFORE,. SUCH BRILLIANT STEREO SOUND 

Only the new Révere T,2200 Stereo Tape Recorder and 

Companion Unit with "Balanced -Tone" can bring you 

such unforgettable sound. This compact, completely 

portable stereo system combines beauty and simplicity. 

Plays and records 2 and 4 track stereo ... a perfect pair 

for FM multiplex recording. Up to 8 hours mono- 

phonic playing time. Patented, self-adjusting braking 

system eliminates tape breaking. The Revere T2200 

Stereo Recorder System is priced under $330.00. 

Revere 3M A SUBSIDIARY OF COMPANY 
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MAKE YOUR' REKO'IÇUT STEREOTABLE AND TONE ARM 

In all the world, there is no finer record reproducing instru- 
ment than the REK-O-KUT Stereotable and Tonearm. 
Now-REK-O-KUT offers fully automatic operation of Stereo - 
tables and Tonearms, with an easily attached accessory 
called Auto -Poise. Auto -Poise maintains true Stereotable 
quality because it disconnects completely from the turn- 
table and tonearm during play. You enjoy the faultless 
tracking of the REK-O-KUT Stereo Tonearm, adjusted for 
minimum pressure and perfect balance, plus a Stereotable 
with an impressively lower noise level than that of any other 
record playing device. Only in this way can you enjoy flaw- 
less record reproduction with the convenience of automatic 
operation. Literature on request. 

WITH AUTOPOISE* 

11 

MODEL APK 
AutoPoise only $49 95 

net 

SAVE '$1000 

MODEL AP320 
Auto -Poise with S.320 

Stereo Tonearm 

57495 net 

'. 

Model AP -320 Illustrated 

REKOKUT STEREOTABLES 
Rek-O-Kut Company, Inc.. Dept. HR -12, 38-19 108th St., Corona 68, N.Y. 

Export: Morhan Exporting Corpóration. 458 Broadway, New York 13 Canada: Atlas Radio Corporation, 50 Wingold Avenue, Toronto 19 

'Pat. Pending 
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NO "FLUTTER AND WOW" 

FROM THE 

NEW 

em dre rout a or... 

(record playback system) 

EXCEPT IN T H F The Buddhaofthe listens 
New 

to the incomparableTroubador 

with 
perform- 

ance Empire silent 
pleasure. But other users are more communicative. 

ENTHUSIASTIC"I found speed variations-that is, flutter and wow-to be 

RAVES 
inaudible," writes top equipment reviewer, Larry Zide, in his 

Sound Ideas column in the American Record Guide. "Total rumble, vertical 
plus lateral," he continues, "was lower than any turntable II have ever tested." 

O F THE EXPERTS 
And from Don Hambly, Station Manager of KRE AM/FM, Berkeley, 

California, comes this appreciative note-11As the art develops, 
we find that the turntables we have been using for our AM/FM 

stereo broadcasts since early 1958 are becoming inadequate. We have long realized that belt driven tables would be 
the best to use, but had not been impressed with those on the market. The Empire tables, however, -have all the basic 
requirements of design and simplicity of operation and maintenance that we have sought." 

It's small wonder that:the most exacting listeners lavish such praise on the Empire Troubador. With its 3 speeds, 
331/2, 45, and 78, hysteresis-synchronous motor; calibrated stylus force adjustment and perfect dynamically balanced 
arm. Note: the Empire Troubadour will play most records at less than 1 gram. 
Empire Troubador consists of: Empire 208 "silent" turntable. Empire 98 perfect dynamic balance arm. Empire 108 
mono -stereo cartridge, Dyna-Lift* attachment & handsome walnut base... complete price $200.00. *Patent Pending 

See your Hi-Fide{ity dealer now or write for descriiptive literature: 

C"1 

emuire 
O.a1G1P rs( NC,(,4Fp(11-()f1.11.Y. 

Export: E.M.E.C. Plainview, L.I., N.Y. Canada: Active Radio & T.V., Ltd., 431 Kings Street, Toronto, Ontario 
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Ready for FM-MPX 
Stereo! 

crgnecord 748 
(3/. or 7'/ IIPS) 

lympian 

W 

TOPS!///the only word 
that adequately de- 
scribes the new Magne- 
cord Olympian = the 
latest of an illustrious 
line of tape recorders. 
As the proud owner of 
a distinguished 748. you 
will indeed be king of 
the wonderful world of 
hi-tii or stereo. 

Capture all the intricate 
tonal shadings of your 
favorite FM music and 
preserve your valuable 
records-stereo or mono 
-for all time with the 
Olympian ... it's differ- 
ent . . . it's best . . 

it's ready for FM-r\hi/Iip/ex 
Stereo. 

SOLD ONLY THROUGH FRANCHISED 
MAGNECORD DEALERS 

For the dealer nearest you . . . write 

fa ogn a cord 
SALES DEPARTMENT 

MIDWESTERN INSTRUMENTS, INC. 
manufacturers of electronic data 

acquisition instruments 
. P. O. BOX 7509 
TULSA 18, OKLAHOMA 

EDITORIALLY 
SPEAKING 

by FURMAN HEBB 

Tim New York High Fidelity Show, the biggest hi-fi event of 

the year., has come and gone and left behind this puzzling ques- 
tion : Why do so many of 'the demonstrations-planned and con- 
ducted by people who are the real experts in the field-sound so bad? 
And is there some rule that says if the demonstration doesn't sound 
right, it should he played at ear-splitting volume so its -faults will 

presumably escape notice? 
It is baffling to me that a manufacturer who spends thousands of 

dollars to demonstrate his equipment at an audio show should then 
present it in an unfavorable light. At least part of the trouble is 

caused by poor program material, \\ hick, not infrequently, ,is chosen 
at the last minute. Of course, it's always easy to tell the other fellow 
how to run his.business, but if I were a manufacturer I think I would 
select my demonstration records and tapes well! in advance, and I 

would make sure that the entire system_ was functioning -properly. 
* 

With Christmas being scheduled to make its annual appearance 
in just a few weeks, we music listeners now have an ideal excuse for 
buying that piece of studio equipment or those records we've been 
thinking about getting. One inexpensive item that I would recom- 
mend to any listener would be an ESL Dustbug, which is the most 

satisfactory record -cleaning device I have ever used. If you don't 
already have a Dustbug, I think you would he doing your rccords a 

favor by getting one. One other low -price item that is highly suitable 
for holiday giving or receiving is a Christmas card in the form of a 

7. -,inch record, produced by Tnny Schwartz, whose documentations 
on disc have appeared on the Folkways label. This is a warmly human 
and altogether charming record, one side of which ís titled "Christ- 
mas in New York" and the other "Children and God." in which 
little children voice their concepts of God and IIeaven.-Mr. Schwartz, 
who is located at 423 West 57th St., New York, N.Y.. has a limited 
number of copies available at $1.50 each, postpaid. I think you would 
enjoy the recording. 

**,ter**fir*fir*****fir*fir****/ *****qtr*fir**f*** 
Coming Next Month 

In 

HIFI /STEREO REVIEW 

THE JAZZMAN: IMAGE AND REALITY 
by Joe Goldberg 

DE FALLA AND THE LOST CONTINENT 
by Frederic Grunfeld 

TURNTABLES: LIGHT OR HEAVY? 
by Hans H. Fantel 

* * * * * *. * * * * * * * * * * * *.* * * * * * * * * * * ** * * * * * 
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This Fisher amplifier was built by Fisher 
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This Fisher amplifier was built by Andrew 6A. Weiss 
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now anyonecan make as fine an. amplifier as Fisher-with a Fisher StrataKit! 
Andy Weiss, advertising.execu_ tive of Purchase, N. Y., didn't know a 

capacitor tram a capriccio when he acquired hís FisherKX-200 SfrataKie 
1 -le just knew he liked music in general and stereo in particular, and he 
was glad his new 80watt stereo -amplifier kit was backed by a name with 
the tradition and stature of Fisher. 

When, after a few everiings-of enterraíning end instructive wiring, he 
allowed Fisher' engineers his completed KX-200 StrataKit. they found it 
indistinguishable in all measurable spécificatíons and performance char, 

,acterístics from the KX200 master sample in the Fisher laboratories. 

Laboratory -caliber results are assured even when a totally unskilled and 
inexperienced person builds the Fisher KX-200 StrataKit. He will own 
the -finest 80 -watt Stereophonic Master Control Amplifier Fisher knows 
how to make, matching all other standard Fisher -built components 'in 
appearance acid fitting standard Fisher component cabinets. He will_also 
be able to maintain first-day performance permanently with the built-in 
D'Arsonval-type calibration meter, or add an optional center -channel 
speaker and control its volume from the front panel-two exclusive fea- 
tures of the.remarkahle Fisher KX-200SirataKit, 

The StrataKit method of kii eoºstruction permits assembly by eaiy, eiror- 
proof stages (strata), each stage corresponding to a Particular page in 
the lnstruction.Mahual and to a separate transparent packet of parts, 
separately, identified. Major components come already mounted on the 
chassis, and wires are pre-crd for every stage-which means every page! 
Errors of omission, if -any, can thus be checked stage;by-stage and page- ., 

proceeding io the vext stage. There are no surprises 
with a Fisher r 1 
StrataKit only the 
pleasure of ac- 
complishment and 
the joy of effortless 
learning. 

PRICE $169,50 
Coming soon: The 
Fisher High -Sensi- 
tivity, Wide -Band, 
Stereo -FM Tuner 
StcataKir. 

USE THIS COUPON FOR FURTHER INFORMSTION 

fisher Radio Corporation 
21-25 44th Drivc,'Long Island Ciry 
Please send me the following FREE`Pisher 
literature: 
rj Complete details and, specifications oil the 

Fisher KX-200 StrataKit- 
n The 1962 Fisher l-atidbook, a 40 -page illus- 

trated referenceguide and componenr cata- 
logue for cusrom steren installations. 

Name 
Address 
Ciry Zone State 

L 

THE FISHER 
satzxº J 

'Walnut or mahogany cabinet 524195; prices slightly higher 16 the Far West. EXPORT: Telesco-In'brna:ional Corp., 171 Madison Ave.,,N.Y. 15, WY. In Canada: Tri-Tel Associates, Ltd: 
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Unique Features 
1. Stereo eye- provídes.a guide to those s-atíons broad- 
casting multiplex stereo. 
2. Oversized output transformers provide full power down 
to 20 cps, unlike conventional tuner -amplifiers. 
3. Precision tuning meter insures accurate tuning on 
either AM or FM. 
4. Pickup selector switch permits choice between phono 

,and tape deck. 
5. Tuner selector switch includes sub -channel noise filter 
position for reduced noise on sub -channel. 

-6. AGC svditch'for best reception'.of weak -multiplex signals -an H. H. Scott exclusive. 
7. Indicator lights show mode of operation. 
8. Front panel tape output. 
9. AM bandwidth switch for widest frequency response or 
distance reception. 
10. Channel bracket that locks power amplifier stage in 
place. Can be removed for remote placement of amplifier. 
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5 Amazing Advances Make New Scott Multiplex 

All -in -one World's Most Revolutionary Component! 
Never before a component like this! The 355... 
a component you must actually see and live with to 
fully appreciate .. _ a totally new approach to the 
tuner/amplifier combination. So revolutionary.... 
so different ín concept .. , it will influence high 
fidelity design for many years. 
The new Scott'all-in-one gives you; for the very first 
time; a Wide -Band FM Multiplex Tuner, a Wide - 
Range AM Tuner, a professional stereo control center 
and your choice of 50 watt or 80 watt stereo power 
stages. 
Only the engineering laboratories of H. H. Scott ... 
developers of the first true high fidelity a plifiér .. . 

of the first successful Wide -Band FM tuner . . - of 
America's most widely 
accepted multiplex cir- 
cuitry . . . could have 
-conceived this brilliantly 
engineered component. 
Five amazing advances 
make the new 355 your 
choice as the finest 
all -in -one ever offered: 

L51 -s 

r ill ""' i 
d 

1/.. .,1 

1. FLEX -A -UNIT POWER' STAGE 

The conservatively rated, heavy-duty power amplifier 
stage is a completely isolated section. Unique Poly - 
Coolant thermal barrier separates tare heat producing 
section from sensitive FM, AM and control circuits. 
You actually can remove the power -stage from the 
main chassis for remote installations, or when space 
is tight. The power stage can be placed as far as -fifty 
feet away from the main chassis without affecting the 
355's superb performance. Each section is completely 
self -powered. 

2. TIME -SWITCHING- MULTIPLEX CIRCUITRY 

No stripped or marginal 
multiplex section here! 
The new 355 has exactly 
the same "time -switch- 
ing" multiplex circuitry 
found' in the superb 
Scott 350 tuner (5 tubes 
and 11 diodes) ... a far 
.cry from'the 2 or 3 tube 

1 

..1!" 
y.. 

design found in compromise units. H. H. Scott's 
unique "time,,switching" circuitry, hailed from coast - 
to -coast by leading FM stations*, gives you the best 
stereo separation, the lowest distortion, ail(' out- 
standing performance with a tape recorder. 

3. PROFESSIONAL BROADCAST -QUALITY 

FM SECTION 

H. H. Scott is world famous for their major innova- 
tions in FM tuner design. The FM section of the -3355 
includes -every important feature ... a highly sensitive 
silver-plated cascode front-end, 2MC Wíde-Band 
detector, and Wide - 
Band IF's. The result? 
A sensitivity; station 
separation-, and lack of 
drift formerly associated 
only with separate tuners 

. FM performance su- 
perior tó any combina- 
tion unit you can buy 
at any price. 

i 't° 
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4. COMPLETE PROFESSIONAL CONTROL CENTER 

Versatility never before possible in an all -in -one! The 
most discriminating perfectionist will find his require- 
ments surpassed by this unique unit. The preampli- 
fier/control center section includes professional 
features such as: provision for two low-level inputs 
(such as a tape deck and a phono-cartridge) switchable 
from the front panel; separate bass and treble controls 
on each channel; complete stereo balancing facilities; 
and complete tape recording and monitoring facilities 
with front panel control and output. 

5. NEW LOW -COMPONENT -DENSITY DESIGN 

Mostrall-in-one units have condensers, resistors and 
other parts jammed in a hodge-podge under the 
chassis. Scott engineers have used new production 
engineering techniques to spread parts out insuring 
adequate cooling, long component life and ready 
accessibility_ This gives the 355 the lowest component 
density of any all -in -one on the market. 
`Write for actual letters 

¡,/fº 
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EVEN 'MORE PLUS FEATURES! 

Unique "stereo -eye" helps you quickly locate 
multiplex broadcasts. The eye closes automatically 
when you are tuned to FM Stereo. 

Choice of power stages . .. . either 80 watts or 50 watts 
to. exactly match your needs. The design. of the ºew 
355 is so unique that you even can adapt it for use 
with your present power amplifiers. 

Famous H. H. Scott Wide -Range AM section gives 
monophonic AM reception almost comparable to FM. 

Solid aluminum chassis with copper -bonded_ tuner 
section for lowest hum, best cóoling, highest sensitivity., 

IMPORTANT TECHNICAL INFORMATION: 

FM Sensitivity 2.5/v; Special filter circuits for flawless tape 
recording; stereo separation meets FCC transmission specifi- 
cations; stereo sub-ciannel noise filter; precision illuminated 
tuning meter; your choice of -80 watts (40/40) or 50 watts. 
(25/25) per channel; jridicator lights show made of operation; 
external inputs for tape recorder, TV; low level and high_ievel 
phono cartridges, tape deck; speaker output impedances: 
4, 8, 16 ohms. Site inaccessory case 171/2- w x 61/4" h x 
20" d; 164" deep with power section remiived. Front panel 
dimensions; 163/4" w ii 5W' h. 
$449.90 with model A-82, 80 waif power stage. Case extra- Sightly 
higher west of 'Rockies. 

1-11 o l - . CC 
11. ill. SCOTT, INC:,.111.POWDLRMILL Itf:, WW1' MASS, 
Export: Morhan Exporting.Corp., 458 Broadway, 'N.Y.C. 
Canada: Atlas Radio Corp., 50 Wingold Ave., Toronto 

Rush me complete details on yciur revolutiónary 
Model 355, Multiplex all -in -one: - 

II 

Name 

.f 

Address 

City Zoné_State 
Dept. 245.12 



portable 

perfection 

for 

hi-fi fans 

1 

From Denmark comes this 
aristocrat of portables. Su- 
perb AM -FM -Shortwave per' 
formance with all the fea- 
tures you've ever wanted 
in a portable: 12 transistor 
power with push-pull out- 
put and a 5" x 7" speaker, 
flywheel tuning, full range 
independent tone controls, 
pushbutton selection, loud- 
speaker - earphone output 
and separate tuner output, 
plus plug-in connection for 
an auto antenna for over- 
the,road hi-fi. 

Complete information is 
available on request. Write 
for the name Of your near- 
est dealer. 

(-Y.,.. 

By appointment 
to the Royal Danish Court 

0 

.-- 

DYNACO, INC. 
3912 Powelton Ave., Phila. 4, Pa. 

HiFi Soundings 
by DAVID HALL 

A HARVEST OF IMPORTED DISCS 

FREQUENTERS Or the better record shops in our Ínajor cities may 
have become aware during the past year of a sharp increase in 

the number of classical LP discs that have been directly imported 
from abroad. 

Side by side with the familiar RCA Victor, Columbia, Mercury, 
Capitol and Vanguard labels we find such exotic trademarks as 
Erato, IIarmonia Mundi, Pye, Triola, Metronome, Danish Odeon, 
Cantatc, Lumen, Musica Sacra, and Fona-to name only a few. 
Not only are quite a number of these foreign labels distributed na- 
tionally through such enterprising importers as Record Centre (41 
West 8th- Street) and Discophile (26 West 8th Street) in New York, 
but some of the American record companies arc getting into the 
act as well. Thus where Dccca used to issue most of its Deutsche 
Grammophon Gescllschaft (DGG) recordings as Decca pressings, 
the DGG discs arc now imported directly from West Germany_ Al- 
though Artia issues a large number of Iron Curtain recordings un- 
der its own Artia and Parliament trademarks, it also distributes a 
whole library of interesting items as direct importations on the MK 
(Soviet), Supraphon (Czech), and Qualiton (Hungarian) labels. 

Imported record listings in Schwann were once restricted to Lon- 
don, Angel (of pre -Capitol days), and DGG Archive; now, in addi- 
tion to these, Schwann lists Amadeo (Austria), Cantatc (Germany), 
Cetra (Italy), Deutsche Grammophon Gesellschaft, Electrola (Ger- 
many) Fontana (Holland), Odeon (Denmark, German)), MK 
(Russia), Oiseau-Lyre (England), Philips (Ilollaüd), Qualiton 
(Hungary), and Supraphon (Czechoslovakia) as having national 
distribution. At least three more European specialty labels, which 
are devoted mostly to liturgical or pre -Mozart repertoire, \ill be 
added to the list within the near future : IIarmonia Mundi, Musica 
Sacra, and Lumen. 

The result of this is choice and happy pickings for the classical - 
music connoisseur : first recordings of Kodály's Hctrp Jrinos (Quali- 
ton) and Rachmaninoff's iesper Mass (Musica Sacra), Mozart's 
half-forgotten oratorio Be/u.lia lrberhh (Harmonia Mundi), the 
one and only available version of Samuel Bather's Piano Sonata 
(MK), Richard Stiiauss's Eielrtra in stereo (DGG), a first stereo re- 
cording of Berlioz's L'En/an.ce du Christ (Oiseau-Lyre;-these arc 
just a few of the choice items that await the alert discophile in search 
of a Christmas gift for someone "who has everything." 

Even so, these imports represent a mere surface sampling of the 
unusual and interesting classical -disc repertoire to be had on Euro- 
pean labels. France, England, and Scandinavia, in particular, have 
much more to offer than has found its way to these shores thus far. 

Nevertheless, the fact remains that a trend seems to be gaining 
momentum, whereby almost every significant European classical - 
record catalog, particularly in the specialty field, is on the way to 
having its product represented in major U.S. record shops. We feel 
this to be a very healthy development. For one thing, the serious 

8 Hi Fi l STEREO 



To introduce you to the classical music program of thié 
COLUMBIA RECORD CLUB you are cordially invited -.to také Any Record Jwy$1°° 
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Antal Doratl 

stt,y 

I I 
Alexander Brailowsky 

/ 

David Oistrakh 

1. 

1,f 

Eugene Istomin 

FROM THE $4.98 AND $5.981 RECORDS' LISTED ON THIS PAGE 

with a brief six-month trial membership -during which time you 
are under no obligation whatsoever to purchase any records! 

35. Gershwin: Rhapsody in I - 

Blue; An American in Paris 
Leonard Bernstein plays and 

1 

COnducts these two works 

40, Tchaikovsky: 1812 Over- 
ture; Capriccio Italien 
Antal Dorati eoneiticts the 
Minneapolis Symphony 

41. Beethoven: Wellington's 
Victory; Leonore No. 3 and 
Prometheus Overtures 
Athol Durnll conducting the 
London Symphony 

42. Chopin: 14 Waltzes 
A. Brallowsky, pianist 

43. Liszt: Hungarian Rhap- 
sodies 1, 2; Enesco: Rou- 
manian Rhapsodies 1 2 
Eugene Ormandy conducting 
The Philadelphia Orch. 

44. Eileen Farrell 
sings Puccini Arias 
Arlon front Madame 
Butterfly, Lo Bilieroe, etc. 

45. Tchaikovsky: Piano 
Concerto No. 1 

Byron Janke, piano; Menges 
conducts Lo11(1011 Symlp)1ony 

48. Wagner: Tristan and 
Isolde (Love Music); 
Fatla: El Amor Brujo 
Leopold SLokawski anti The 
Philadelphia Orchestra 

52. Marla Callas sings 
Highlights from "Medea" 
"Greatest singing actrcus 
of uhf time" - High Fief. 

81. Music for Trumpet 
and Orchestra 
Delightful works by Haydn. 
ºurcell and VI'aldi 

110, Beethoven: 
Violin Concerto 
I ratm Stern, violist; Bern- 
stein, N. Y. Philharmonic 

112. Shostakovitch: 
Symphony No. 5 

Leonard Berilsteitt conducts 
the N. Y. Phithnr nontC 

YES, the Columbia Record Club now in- 
vites you to accept - for only 51.00 - 

any one of the magnificent classical rec- 
ords listed above. And just look at the 
wonderful selection you have to choose 
from -symphonies, concertos, overtures, 
ballet music, chamber works- 29 superb 
recordings in all. What's more, you may 
have this record in your choice of regu- 
lar high-fidelity or stereo. 

Your acceptance of this récord does 
riot obligate you to buy any records 
from the Club -eve?! We simply want 
to acquaint you with the Club's classical 
Program ...a program that enables you 
to acquire a record library of great music 
-at substantial savings. 

The selection above is typical of the 
classical recordings made available to 
members each month. In addition, mem- 
bers have a wide choice of recorded en- 
tertainment from other fields of music 
-popular, humor, jazz, dance music, 
Broadway hits, country and folk music. 
10 RECEIVE YOUR RECORD FOR ONLY 
$1,00 simply dill in and mall the coupon 
today. Be sure to indicate whether you 
want ft in regular highfideliiy or stereo. 
We will send you the record you want, 
and enroll you in the Classical Division 
for a 6.month trial period. During this 
time you will enjoy all the benefits of 
Club membership - without obligation to 
buy any records. At the end of six months, 
you decide whether or not you wish to 
continue your membership. 
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I'Saac Stern 

l 

Eugene Ormandy 

Philippe Entremont 

t 

Rudolf Serkin 

Choose your record in 

REGULAR FIDEL TY 

or STEREO 
from this superb selection of 
great performances by these 
worldfamous artists 

113. Mendelssohn: 
Piano Concertos 1 and 2 
Rudolf Sorkin, plano; Phil- 
adelphia Oreh Ormandy 

116. Brahms: Symphony 
No. 3; Haydn Variations 
Walter, Columbia Symphony 

118. Cabrieli; Frescobaldi: 
Music for Organ and Brass 
E. Power Biggs. organ; Bos- 
ton Brass Ensemble. Burgas 

133, Beloved Choruses 
Mormon Tabernacle Choir 
singing works by Schubert, 
Horan, Sibelius, etc. 

135. Beethoven: 
Symphony No. 7 
Bernstein, NY Philharmonic 

164, Prokofiev: Petei and 
the Wolf; Tchaikovsky; 
Nutcracker Suite 
N. Y. Philharmonic, Bern- 
stein narrates alid conducts 

165. Vivaldi: Four Concerti 
Leonard Bernstein conducts 
We N.Y. Philharmonic 

166. Bach: "Italian" Con- 
certo; Partltas 1 and 2 
Glenn Gould. plano 

167. Orfl: Carmini Burana 
Ormandy. The Philadelphia 
Orch., Rutgers Uhly. Choir 

HOW THE CLUB OPERATES: Each month 
the Club's stall of music experts selects 
Outstanding records from every tield of 
music. These selections are fully de 
scribed in the Club Magazine, which you 
will receive free each month. 

You may accept the monthly Classical 
selection ... or take any of the wide 
variety of other records offered in the 
Magazine ... or take NO record In any 
particular month by simply indicating 
your wishes on the card provided and 
returning it to the Club. 

FREE BONUS RECORDS GIVEN REGULARLY. 

Remember - you have no obligation to 
buy any records from the Club. However. 
for each two records you do purchase, 
you will receive a Bonus record of your 
choice FREE - a 50% dividend. 

The records you want are mailed and 
billed to you at the regular list price of 
53.98 (Popular) and $4.98 (Classical), 
plus a small mailing and handling charge. 
Stereo records are $1.00 more. 

NOTE: Stereo reeordi 'mull be uldyed 
only on a +urea record player. If you 
do not own one, by,all means continue 
to aesuire regular high-fidellly records. 
They will May with trueto-line fidelity 
on your present phonograph and will 
sound eucn more brilliant on a stereo 
Phonograph ii you purchase one in the 
tutor.. 

Columbia Record Club, Terre Haute. Ind 

" iiinva, 

Budapest String Quartet 

168. Handel: Water Music 
and Royal Fireworks Suites 
Or untruly. Philadelphia Orch. 

169. Beethoven: Quartet 
No. 7 (Rasoumovsky No. 3) 
Budapest String Quartet 

170. Rachmanihoff: Piano 
Concerto No. 2 
Philippe Entremont. plano: 
Orionudy. Philadelphia Orch. 

171. Liszt: Piano Works 
-Ivan Davis. piano 

172. Sibelius: Violin Con- 
certo; Swan of Tuonela 
Olst, *kb. clubs; Ormandy, 
Philadelphia Orchestra 

178. Mozart: Plano 
Concertos No, 11 and 20 
Strk In. plano: Marlboro 
Festival Orch.. Schneider 

179. Borodin: Polovteian 
Dances; R)msky-Norsakovt 
Le Coq d'Or Suite 
Antal Do: -nil, London 
Symphony and Chorus 

211. Overtures by Rossini, 
Beethoven, Berlioz, etc. 
Leonard Bernstein conducts 
the New York Philharmonic 
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Leonard Bernstein 

Bruno Walter 

Glenn Gould 

SEND NO MONEY -Mail coupon to receive your record for $1.00 

COLUMBIA RECORD CLUB, Dept. 273-3 
Terre Haute, Indiono 
Please send me the record whose number I have cir- 
cled at the right. for which I will be billed only SI DO 

-and enroll ale Ito the Classical Division for a sic- 
inonth trial period. 

Send myrecord in 
(cheek one) EI REGULAR 0 STEREO] 

During toy trial membership I am not Ohticated to 
buy any records. If I rho purchase any records. I will 
be billed at the regular list pricy. talus n small null- 
ing and handling ell:tree. For every two records 1 pur- 
chase. I utal to receive a 12' Bonus record of nay choice 
FREE. At the cant of six naoneho. I will let you knoA 
if I do not avant nay members111:s continued. 

Nome 
,Mon.o rrintr 

Addre.ss 

(ivy ZONE....tlare 
APO, FPO dddres.eceo: write /or special oiler 

'It you warn ilota intu,herahin credited to s' ntabti.hed r'ulufnbia 
ar t:pir reline dealer, authorized lu ,,rYrul ;u6cerpldnn: fill In: 

Dealer's Name 
and Address 

CIRCLE ONE 

t,:_MBER BELOW' 

35 110 167 

40 112 168 

41 113 1691 

42 116 170 

43 118 171 

44 133 172 

45 135 178 

48 164 179' 

52 165 211 

81 166 

480 ...," i"'i'sw{rsa) 
ern 
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ACES BACK TO BACK 
LEICA LEICINA 

the classic 35mm camera all -new 8min movie camera 
that stops. life in motion that brings motion to life 
...the ,ultimate ,in mechanical and 
Optical excellence; the world's 
most wanted camera. 

r 

...traditional Leica quality, andrit's 
fully electromatic; you just point 
and shoot. 

See...Try... Both.at your Franchised Leica Dealer 
E. LEITZ; INC.. 468 PARK AVENUE SOUTH. NEW YORK 16. N. Y. O. t r. b u t O of 1 ,h o .. o r t o - I n n o ut s product. e l 
Ernst Lollz O.nt b. H..Wnlzlnr. Oor.neny-Ensl Lellz Cennen Ltd 
LEICA AND LEICINA CAMERAS LENSES PROJECTORS MICROSCOPES t- 

.tr 

LEICINA 

AFAUDIO 
INTRODUCTORY OFFER! 

NOW! 
FOR A LIMITED 
TIME O N LY 

MANUFACTURFO'S NATIONALLY 

ADVERTISED PRICE 

MONO or STEREO 

tll)rrnbhr.::N 

OW 
~uur+ul buffAlYfrYrETA Rr . Ulzkilt Al . fA¡¡,M 

mini un 
17I{(7 Pfkp¡ 

cfdlG4 
curo fr 

Ost 
71.41 44 W1fr WONT yD, 

wfrt CO yfRüulli 

t mon. 01 AANRnPIra 
ArDr Mr6Jeust rWfiNt 

AFLP1956(AFSD5956 

The -outstanding selections cif all the big Dukes of Dixieland hits. Recorded 
in brilliant clarity and ,dynamjc, exciting presence. For a limited time 
available at this speciallow price. 

BUY NOW,AN'D SAVE UP TO $3.00! 
AVAILABLE AT YOUR RECORD SHOP, OR WRITE TO: Dept. R12 
AUDIO FIDELITY, INC., 770 Eleventh Ave., New York 19, N.Y. 

record collector is no longer confined 
in his choice to the offerings of do- 
mestic companies. For another, direct 
importation of specialty classical discs 
can be geared closely to actual de- 
mand. Thus, commitments of both 
the overseas record manufacturer and 
the American importer arc carried 
out on a realistic level-something 
that was not always the case with the 
earlier licensing agreements undo - 
which American firms undertook do- 
mestic production from European 
tapes. In short, European record com- 
panies that want to sell their products 
on the American market arc finally 
realizing that the streets of this coun- 
try .arc not paved with gold and that 
the disc market here is. subject to 
more than its share of ups and downs. 

The sale of discs directly to American 
importers is for a European record 
company a "bird in the ktand," free 
from the complications and misun- 
derstandings that arc involved in the 
royalty bookkeeping and in tite sales 
guarantees called for .in the usual 
licensing agreement. 

CEoutss to say, we are making N 
every effort to keep our readers up to 
date on the latest and best in nation- 
ally distributed classical -record im- 
ports. This is not always easy, how- 
ever, as some of the American import- 
ing firms have not chosen to make 
discs available to us for review (Elec- 
trola is a particular instance in this 
respect) 

Should you have problems ín locat- 
ing any of the imported discs that 
arc reviewed in our columns, we shall 
be only too happy to direct you to 
the proper source of supply. We hope 
you will regard our increased cover- 
age of imported classical recordings 
as the worth while and helpful service 
we intend it to he. 

And with that-a Merry Christmas 
to all 
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LOWEST SILHOUETTE OF ANY AUTOMATIC ON THE'MARKET 

Autoslim is so compact, it will fit 
in where other automatic players 
will not. Only 61/2 Inches in height 
overall ... ideal replacement unit. 

-==1=1-. 

rs 

1 

GARRARD'S NEW 'I . } ,r. 

A UTOtMATIC MANUAL INTERMIX ClH'ANGER 

;;) 

i 

, 

This entirely new ultra -compact 4 -speed 
record changer was designed to provide 

reproduction of Garrard calibre in a minimum of 
space. It is the most economical Garrard automatic 

ever presented. Introducing a new standard of styling, 
features and performance in the low budget range, the 

Autoslim will grace any music system,with the precise look 
of engineering excellence built into it. Only $3950 

rt-;., 3;ó :L 
\ 

I '1119 a 

-- 
.-¡¡! 

Unified control panel has corn- Intermixes any size or sequence; Garrard's 4' -pole shaded "Induc Extra -sensitive stylus pressure 
pletely separate positions for with separate removable spin- lion Surge" motor, with dynam- control in cast aluminum tone 
Playing records automatically or dies for safe handling of records. ically balanced rotor, gives arm insures correct-trackingpres- 
individually. Short spindle for single play. Autoslim constant speed, with no sure at all times as per cartridge 

hum or vibration. manufacturer's specifications. 

FOR LITERATURE WRITE DEPT. GX121 GARRARD SALES CORP., PORT WASHINGTON, NEW YORK. 

There's a Garrard for every.high fidelity system... all engineered and wired for Stereo and Monaural records. r-- 

Type A AT6 Autoslim Model T/11 / 
Automatic Automatic Intermix Manual. 
Turntable " - Turntable ChangerPlater World's Finest 
$79.50 `? $54.50 $39.50 $32.50 U 

Canadian inquiries to Chas. W. Pointon, Lld., 66 Racine -Road, Rerdjle, Oiíl rio rerriloíies glhcr than U.S.A. and Canada to Gorrard Engineéring.& Mfg. Co., Ltd0 Swmddn, wilts., England 



MUSICA 

BONANZAS 

Take advantage of three special 
'bonus pack' offers from Audiotape. 
Each pack contains a 7" reel of 
quality Audiotape-and a reel of 
beautiful music superbly recorded 
on Audiotape. All you pay for the 
'two -pack' is the regular price of 
two boxes of Audiotape plus $1. 
Your chdtce of'three musical pro- 
grams, in 2- and 4 -track stereo or 
dual -track monaural sound. 

'4 

,t+ 

r =iél 
Stormy passages of music from 
Tchaikovsky, Sibelius, Brahms, 
Stravinsky,. Beethoven. 

Sprightly selections from Strauss, 
Beethoven; Tchaikovsky, Bizet. 

. 
,..._ 

Classics that became hit Pop tunes, 
by Borodin Tchaikovsky, Chopin, 
Rachmaninoff. 

I I . I _ 

"it speaks for itself" 
AUDIO DEVICES INC.. 414 Ittdieon tee-, New York 22. dl. Y. 

Hallywood:810 II. (Alit Ara.. ChStagoe t 321 IL Hamlin Aso., Skokle.11l. 

. 
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LETTERS TO THE EDITOR 

Yugoslavia Revisited 
My own experience on a recent trip 

to the beautiful Dalmatian coast was 
certainly at variance with. that dcscrib:d 
by Mr. Grun(eld ih his article "How I 
Almost \Vent to the Zagreb Festival" 
in your Oetobef issue. 

If he encountered indifference or 
antagonism on the part of the authori- 
ties, I encountered friendly, cooperative 
attitudes everywhere, :tul a sympathetic 
curiosity about the United States. I felt 
that, as an American, I was -received with 
special friendliness. Surely, the conduct 
of one petty official is not representative 
of an entire country. 

Josrrrt Mtr t.os 
Brooklyn, N.Y, 

In the past fete years we have ex- 
perienced a continued rise in American 
visitors to Yugoslavia, and I am very 
sorry to hear what happened to Mr. 
Grt tifeld. I can honestly say that this is 

the first occurrence of this type that has 

been brought to my attention. 
This experience of Mr. Grunfcld's 

shows us that we must change and im- 
prove some details its our over-all tourist 
development to avoid a .reoccurrence of 
this type in the future. 

STo.IAN Pun:vx, Director 
Yugoslav State Tourist Office 
Nev' York, N.Y. 

Pure and 'Simple 
Your record reviewers quite often use 

a term that I am curious about, since I 

do not understand its meaning. This is 

the word ''purist." If, as your Mr. Book - 
span said some time back, Ormandv's 
orchestrations of Bach (Columbia 
MS tí180) are not for the purist, I am 
sure that I am not one, as this is one of 
the roost magnificent recordings I have 
ever heard. 

I have a sneaking suspicion that a 

purist is very much akin to certain hi -ft 
listeners I have encountered who still 
insist that monophonic sound .is the 
thing, who play everything with the tout 
controls set pr-seisely "flat,"'and who rely 
snore on an oscilloscope than en their 
ea is. 

As for me, i have been listening to 
recordings of good music for the past 
twenty-five years, and I am now rejoicing 
tut being able to hear nil of the music on 
my recently completed stereo system. If 
this disqualifies me as a purist, then I 
am happy not to be one of their number. 

FEL-rx Btsrltus 
Columbus 
Georgia 

A m-usical purist is. orle who insists on 

hearing compositions of the past per- 
formed under conditions that approximate 
those for which the composer wrote them. 
7hu.s. Bach composed his organ music not 
for a modern symphony orcltistra, but for 
what we now know as the Baroque organ, 
an instrument that is capable of producing. 
clean melodic lines that, are well differ- 
entiated in tonal color. Fine recordings 
of Bach organ music played on this type 
of instrument have been made by 
Power Biggs for Columbia. ilelntit Wal- 
do for DCC Archive, and Fin,o Yidero 
for 11 ashington. 

A Word For Mono 
Maybe i am just quibbling about 

terms, but I tnulerstand that "mono- 
phonic" means single -channel sound, as 

opposed to "stereophonic" sound. Yet its 

Edgar Villchur's article. "Iiow to Get 
the Most from Your Loudspeakers" 
( October, 1 961 ) the term ''monaural" 
is used in the same sense. \\'hide is the 
preferred usage, "`monophonic" or 
"-monaural"? 

S. X. SMITH 
New fork, N.Y. 

Many people (and editors) hove 
struggled telliz this knotty semantic prob- 
lem. Some, like _l'Ir. 1-illcltur-, object to 
the use of the word "monophonic" to 
signify one -channel reproduction on !ht' 
ground that it has a special (albeit riot 
often applied) musical sense as the 
antonym of "polyphonic." O3her1 are 
willing to put up with this inconvenience 
because "monophonic" tzt least presents 
the proper idea ("onc sound"), while 
"monaural" ("one Car") does not, and be- 
cause "mane/dtonir." is at least recogni- 
zable as a relative of "stereophonic," 
while "monaural" is not. Difficu/ties of 
this kind occasionally spring up in con- 
nection with ru'te terminologies, and, as a 
rule, they are settled lay co'srmnn usage 
rather than by appeals to etymological 
reason. 

Studio Equipment 
Although I often hear the phrase 

"broadcast standard"irr describing sound 
equipment, i have yet to see an article 
recommending broadcast - designed 
equipment for home use. Granted the 
cost is higher-, but I think many buffs 
would be willing to pay the premium if 
the equipment is markedly more satis- 
factory. 

Jolt N MCKAY Lunwtc 
Pinehurst 
North Carolina 

The phrase "broadcast standard" is 
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You've waited 10 years for 
all that's in this picture 

For the jtisl time ín your li/c, you see here ti Complete 
stereo home entertainment center of perfectly match- 
ing components, all by the same maker. 
It: is what stereophiles have been seeking for 10 years, 
ever since Bell introduced the world's first stereo 
amplifier .. , a fully integrated system consisting of 
the latest models of the famous Bell stereo tape trans- 
port, Bell combination stereo amplifier and stereo 
tuner (on one chassis), and matching Bell 3 -way 
speakers. (Separate Bell stereo amplifiers and stereo 
tuners are available, if preferred or wanted to match 
a Bell amplifier or tuner you now own.) 
Every one of these components may be had in a 

choice of two or more models, all in the same styl- 
ing and surprisingly reasonable in price. This means 
you can completely plan your ideal music system and 
where you want to put it, make an immediate start 
with one or more of the components, and add the 
other matching components later. 

1 

Actually, you need only the components shown above, 
with second matching speaker. to enjoy every source 
of stereo with the finest sound reproduction attainable 
today .. , professional quality playback and recording 
with tape; FM, AM and stereo broadcasts including 
multiplex reception with new Bell adapter, and stereo 
and monaural records played with your present turn- 
table or any new one you wish to add. 

Before you invest further in stereo, have your Bell 
dealer show you the many advanced features which 
only an integrated Bell system offers in entirety. Or 
write us direct for complete illustrated catalog. 

A, SOUND DIVISION 

Thompson Ramo Wooldridge Inc., 6325 Huntley Road, Columbus 24, Ohio 

In Canada: Thompson Products Ltd., St. Catharines, Ontario 
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HFI 

NOW, A COMPLETE LINE OF BUDGET -PRICED WÓLVERINUSPEAKERS 

MODEL LSIS Big speaker soundat small speaker pricel Radax 15' full - 
range speaker. Response. 35 to 13.000 cps. Power handling capacity, 20 walls. 
Impedance, 8 ohms. Diameter, 15% inches. Depth, 6-11/32 inches. Shipping 
weight 12 pounds. Net each $24,50. 
MODEL LS12 Shallow design tits anywhere! Dual -cone 12' full -range 
speaker. Response, 40 to 13,003 cps. Power handling capacity, 20 watts. 
Impedance, 8 ohms. Diameter, 12% inches. Depth 3% inches. Shipping 
weight 6 pounds. Net each $19.50, 
MODEL LS9 Ideal for hi.fi in every room of your house! Radax 8'full-range 
speaker. Shallow design. Response 55 to 13,000 cps. Power handling capacity. 
20 watts. Impedance, 8 ohms. Diameter, 8% inches. Depth, 3% inches. 
Shipping weight 5 pounds. Net each $18.00. 
HFI STEP-UP KIT Add sparkling brilliance to LS8, LS12, ISIS or similar 
speakers, lrnplyoves response from 3,500 cps to 18,000 cps. Complete with 
crossosertevel control, wiring harness, complete instructions. Shipping 
weight 3 pounds. Net each 520.00. 
MFI STEP-UP KIT tIidrange kit to complete Wolverine three-way sys- 
tem. Improves presence and dispersion from 1,000 cps to 3,500 cps. Complete 
with crossover -level control, miring harness, instructions, Shipping weight 
5 pounds. Net eacnS25.. . 

J 

It takes the most modern facilities in the industry to accont+ 
push this: 

The most spectacular loudspeaker value ever offered-. 
a high -quality 3 -way speaker at the cost of a coax! 

And only Electro -Voice has these facilities, plus the produc- 
tion "know-how" ... all under one roof! Every vital process 
from die -making to die-casting, from wire -flattening through 
automatic voice -coil winding, precision grinding, plating and 
polishing, to a completely automated belt assembly is under 
E -V's continuous personal control. 

Introducing the new Wolverine LT12-the latest addition 
to the famous Wolverine budget -priced line of quality speakers ! 

Imagine! A speaker that sounds better than speakers costing 
twice -as much, With deep, rich bass and clean, clear -treble 
from two cones, coupled by the famous E -V Radax principle. 
Plus smooth, peak -free highs that spread evenly throughout 
the room-without beaming-for outstanding stereo any- 
where in the listening area , .. possible only with an E=V 
diffraction -horn compression -type tweeter. 

The impressive list of LT12 "high-priced" features also in- 
cludes a new ceramic magnet, plus edgewise-wourid voice coil 
for highest efficiency ... rugged die-cast frame to ensure per- 
fect alignment of all moving parts ... "deep-dish" bass cone 
design for higher power handling ... long -throw suspension 
for minimum distortion ... 3 -position tonal balance switch 
that matches the LT12 to your acoustics ... and a rich, 
jewel-like precision finish to all vital parts. 

But, best of all, the LT12 is versatile: mounts in most high 
fidelity speaker enclosures, in the wall, ceiling, or even in a 
closet. And its wide dispersion makes placement far less 
critical than ordinary speakers - even for stereo! 

Sec and hear the exciting new Wolverine LT12 at your nearby 
Electro-Voice/Wolverine high fidelity headquarters ... today! 
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ELECTRO -VOICE, INC., Consumer Products Division, Buchanan, Michigan 

. 
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SPECIFICATIONS: Frequency response, 40 to 
18.000 cps. Power handling capacity, 20 watts; 

program. Built-in crossover and 3position 
balance switch. Impedance, 8 ohms. Size, 

12X inches diameter, 6 inches deep. 
Shipping weight 15 pounds. 

three -position switch 
p7ovides positive control 

of tonal balance 

Model LT12 
$29.50 

Ele.e.34171c.t 
ELECTRO -VOICE, INC., Dept. 1215F 
euchanan, Michigan 

Please send my free E -V catalog and list of E-V/WOIverIns high 
fidelity soocfallsls. 

Name 
- - 

Address 

City Slate 
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_ who 
needs a ticket? 

Who, indeed! Not Mr. Edward S. Miller, General Manager of Sherwood Electronic 
Labs, Inc. His is a happy compromise...no picnic -oriented bugs, no crowd chatter 
...just splendid music by the Chicago Symphony Orchestra as he relaxes in his 

comfy chair...an idyllic situation which anyone can duplicate by acquiring a 

new Sherwood Ravinia Model SR -3 3 -speaker system. It's an 'exciting, new 
departure for Sherwood-"most honored of them all" in the manufácture of stereo 
tuners, amplifiers, and receivers. Two years in the design and testing phase, the 
Ravinia 3 -way speaker system is considered the finest of its kind for monaural 
or stereo reproduction. High priced? Not at all. It's $139.50-in hand -rubbed 
walnut...but it's only for 'those who want the ultimate. 12" high -compliance 
woofer, 8" midrange, and 21/2" ring -radiator tweeter. The Ravinia features ex- 

tremely low intermodulation distortion and unusually flat frequency response 
(±21/2 dbl to 17 KC. Size: 26" X 15" X 131/4" deep. Hear it for yourself at your 
Sherwood dealer. Sherwood Electronic Laboratories, Inc., 4300 N. California Ave., 
Chicago 18, Illinois. For complete technical details, write Dept. 12R. 

StYA11tM'.._rb.oRxHre 
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HRWOD 

1:i55I1 s4 FES I n, 
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sometimes used rather loosely to de- 
scribe equipment of good quality. fu 
the strict sense, it means that the equip- 
ment in question meets the standards of 
the National Association of Broadcasters. 
Many of the better high-fidelity !tome 
products not only,meet-t/iese standards 
but exceed them. 

One /actor that ;rakes broadcast 
equipment more expensive than corre- 
sponding home equipment is its rugged 
construction, which is necessary to assure 

reliable operation on a 24 -hour -a -day. 
year -alter -year basis. Turntables and tape 
machines, moreover, must have very hilt 
starting torques and special clutch rle- 

ciees to permit instant cueing. But since 
these requirements do rot apply to home 
systems, there would be little point in 
paying extra for then». 

Bravo Brubeck 
Nat Hentofl's review of Columbia's 

"Tonight Only!" by Dave Brubeck and 
Carmen McRae in your September issue 

contains several remarks that would 
have made me angry íf they hadn't been 

too absurd to be taken seriously. To wit: 
"the Brubeck quartet, whose playing has 

recently been more ;md more bogged 
down by the dull piano work of its 
leader.... Fie [Brubeck] is seldom able 
to itmlírovise even on his own lines keuith 

imaginative freshness...." And finally 
?vfr. IIcntotT sugges:s that "somebody 
should record Miss McRae ... with a 
real jazz. pianist." 

Please cancel my subscription and re- 
fund the remainder of my account. I 
will use it to buy an album of Dave 
Brubeck, whom I consider to be "a real 
jazz pianist." 

BRUCE NF,I.SO\ 
Snohomish 
Washington 

As Mark Twain once said, "Difference 
of opinion is what makes a horse race.'.' 

Summit Meeting 
David Hall deserves credit for sug- 

gesting in his September "1-IiFi Sound- 
ings" column a summit meeting be- 
tween members of the Music Library 
Association, the Music Educators Na- 
tional Council, and the Record Industry 
Association of Amer:ea to find ways of 
keeping outstanding recordings :mailable 
permanently. 

But because the requirements of li- 
braries and schools may differ from those 
of private collectors, I would suggest 
that a few record critics of the caliber 
of Martjn Bookspan or David I -fall 
should also be at the Summit-at, least as 

Small -Power observers. 
Jett:. M. Pitvr-n 
West Chester 
Penna. 

A report out 112.e progress of the Sum- 
mit »tceti,,t, will appear in a future issue. 
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A. ALTEC 831A "CAPISTRANO" SPEAKER 
SYSTEM ... $399.00 INCLUDING i, - 
WALNUT OR MAHOGANY CABINET 

JI! l -. 
---ai 

If, 

l 

B.,ALTEC A-7 "VOICE OF 
THE THEATRE"® SPEAKER 
SYSTEM... 5299.40 
INCLUDING CABINET 

C, A-7 SPEAKER COMPONENTS 

ALTS 
LANSING CORPORATION 

D. ALTEC 838A "CARMEL" SPEAKER 
SYSTEM .. $324.00 INCLUDING 
WALNUT OR MAHOGANY CABINET. 
ALSO AVAILABLE AS ALTEC 837A 
"AVALON" SPEAKER SYSTEM. 526,1 

May he mounted In 
cabinet shown above. 
Order ALTEC 
854A Cabinet 
in walnut 
or mahogany 

, only 599.00 

..E, ALTEC 608A "DUPLEX"® 
LOUD= EAKER..,S177.00 
COmPIMETE WITH DIVIDING 
NETWORK 

11! 

UNDENIABLE FACTS 
AB=OUT FULL-SIZE- TWOWAY SPEAKER SYSTEMS 
From the birth of high fidelity in the late 40's to the present tiny, com- 
petitive merchandising has inspired many gimmicks, passing Lads, and 
innovations to confuse the loudspeaker system question for serious 
music listeners. The last decade halt seen an endless variety of "trick" 
speakers and countless midgets known as "compacts" Most of these 
now have been exposed and have fallen by the wayside and serious 
music listeners arc returning to the fact that only full-size, two -sway 
speaker systems based on solid engineering principles are capable of 
providing the complete thrill of listening to good music faithfully 
reproduced at levels approaching the original performance; !he kind 
of reproduction that was responsible for the spontaneous acceptance 
of component high fidelity at [he very .beginning. 

Professional users of high fidelity equipment=audio engineers of the 
big -label recording companies, of the broadcast networks and of the 
thcatricitl world-usc only time -proven, carefully -engineered full-size 
two-way speaker systems. Alter full-size speaker systems, shown above, 
are standard equipment in these critical professional applications. Sev- 
eral of the reasons arc: Full-size riltec speaker systems are large 
enough to house professional -grade two-way ,speaker components; big 
"woofers" and a separate low -crossover high -frequency horn with a 
compression -type driver. Alter Joie-Jrequeircy drisers have the size in 
move loge volrune.s of air with .short, efnrtless cone excursions. A .sin- 
gle Alter ninlricelhilar or secioral horn provides !ride angle sound 
distribution over the remainder of the frequency spectrum with only 
one crossover. The result is natural bass freely reproduced, and both 

For ALTEc'S free Stereo Catalog and informative Loud- 
speaker 1hoebure, visit your Professional ALTEC High 
Fidelity Consultant or writs department HF-l2. 

Mid alld high ferment'', Rugs are reproduced without the distortion 
heard of many crossovers. This is the only was, that the home listener, 
with any certainty, can hear the .salve ruality of playback that the 
Musical conductor monitored and approved back iii the studio. 

AI.Tec full-size speaker enclosures provide the air volumé needed to 
reproduce lowest frequency without impeding or restraining cone 
movement. 

ALTEC. full-size speaker systems arc efficient, Only a small amount of 
wattage is required to reproduce the entire.dynantic range of the most 
complex symphonic arrangement. 

AI.TEc full-size speakers can be played at live -concert listening levels 
without generating listener fatigue. Their large power-hnndlingcapacity 
and higher efficiency allows reproduction of dynamic peaks without 
driving the amplifier into margins of distortion. 

There is no clipping or compression. They are completely free of the 
mechanical 'tightness" associated with the small speaker-an important 
factor for people who lisien to music long and at times want to experi- 
ence the moving thrill of sound at frill live orchestra levels. 

If your listening area is of average size or larger and your tastes dictate 
serious listening, you wit/ find room enough Jar a stereo arrangement 
of full-size At.rEc speaker .systems. See and hear them now at your 
audio specialist store. 

B 1361 V(c ~MC pOnPDlnow 

ALTE[G .3= v 
ALTEC LANSING CORPORATION 
1515 SO. MANCHESTER AVE., ANAHEIM, CALIFORNIA 

New York Los Angeles 
.4..Suh,idiury of Ling.Temco-Vnrxhr, lilt. 
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the just lOOking 
HiFni 

STEREO' 
COM PACT 
EXTENSIÓN SPEAKER 

THIS AMAZING SPEAKER WILL 
BRING THE FINEST SOUND YOU 
HAVE IN YOUR HOME TO ANY 
ROOM YOU DESIRE. 

Here is a speaker system ideal 
for the home, office or even 
industrial applications where 
clear undistorted sound is re- 
quired. 

By simple connections to your 
present sound source, such as 
Hi Fi and ,stereo components, 
consoles, TV, radio and public 
address or intercom systems, 
the "compact" will produce 
crystal clear sound with almost 
no distortion, even at high 
volume levels. Dimensions of 
cabinet 5" x 7" x 10". 

$ 95 
UNFINISHED 

............... 
100% MONEY BACK GUARANTEE 

If you do not feel this is the finest dol- 
lar value you have ever received in the 
high fidelity industry 

NEWPORT MANUFACTURING CORP. 
1823 E. 40th St., Cleveland 3, Ohio 

Please send 

Na me 

Compact Systems 

Address 
Enclosed Lind E Money Order - Check 

Please add 75f, per unit to cover shipping 
and handling. 

... at the best In new hi-fi components 
Acoustic Research, long known 

for loudspeaker's, is branching into turn- 
table and tone -arm manufacture. The 
new 1R turntable and lone arm are 
linked ,by a heavy metal yoke dint helps 
eliminate motion between the turntable 
and the arm and thereby suppresses rum- 
ble. The entire assembly is suspended on 
shockmounts front the top plate, making 
it largely insensitive to accidental jolts. 
The :PA -pound aluminum table is belt - 
driven from two synchronous motors and 
operates at 33T/1 rpm. 

As a protective tlec-ice for the car- 
tridge and stylus, the tone arm 'has a 

damping mechanism that lets it float 

clown to the record cchen it is dropped. 
As soon as the stylus touches t'he record, 
however, the damping action is automa- 
tically -t,antoved. 

The turntable is sold with a guarantee 
that it, will meet NAB broadcast sped - 
f cations in terms of wow, flutter, and 
speed accuracy, and is also guaranteed 
against defects that occur within one 
year. Price: $58.00 (complete with wal- 
nut base, transparent dust cover, and con- 
necting, cables). (Acoustic Research, 
Inc., 24 Thorndikc Street, Cambridge 
1I, Mass.) 

Altec Lansing announces a 50 -watt 
(music -power) all transistor, single - 
channel amplifier, the Model 351:'`. The 
circuit employs diffused -alloy transistors, 
which perform well especially in the 
high-fregnencv range. 

Frequency response is front 20 to 20,- 
000 cps ± I db and the noise level is 90 
db below full output. Output impedances 
arc 8 and 16 ohms, in addition to a 70 - 

volt line for n.se in s000d-distribution 
systems. Dimensions: 0%Q x 41/4 x 81/4 

inches. Price: 5215,00 (Altec Lansing 
Corp., 1515 South Manchester Ave., 
Anaheim, Cal.) 

Audio Empire's new 980 tone arm 
offers a number of refinements. Among 
them is unproved distribution of the total 
;trot mass; the pit of points are located at 
the precise center of the arm's mass, en- 
abling the arm to ride more easily over 
warped records. 

A positioning screw in the cartridge 

shell allows shifting the cartridge to 
achieve the correct amount of "over- 
hang." The fundamental resonance of 
the arm is at 8 cps, well' below the audio 
range, and the anti's máxii un tracking 
error is .65 degrees. 

A plug-in cable harness eliminates un- 
shielded leads and exposed terminal 
points. The stylus pressure is set by means 
of a calibrated dial. Price: $50.00 (Dyna- 
Empire, Inc., 1075 Stewart Avenue, Car- 
den City, N.Y.) 

Benjal-n n introduces the Míracord 
Studio record changer, which has a 12 - 

inch, 7-pciund, dynanricalfy balanced 
platter, driven by a hysteresis-synchro- 
lions motor (4 -pole motor optionaI). 
The tracking pressuIe of the springless, 
statically -balanced arm is adjustable be- 
tween 0 and 10 grants. Dual spindles al- 
low the Studio to be used richer as a 

changer or as a maltually operated tiarn- 
table. Price: $99.50 (with hysteresis syn- 
chronous motor), $79.95 (with shaded, 
4 -pole motor). (Benjamin Electronic 
Sound Corp., Box 67, Corona 68, N.V.) 

IEico announces a multiplex adapter 
that is available as a kit and in factory- 
wi'rcd fOrm. The \f\ 99 employs Inatrix- 
ing and sampling, techniques to achieve 
stereo separarion of 35 db. 

The MX -99 is self -powered and auto- 
matically goes into action when the 
tuned -in station is broadcasting in stereo. 
It has a defeat switch by which mono 
operation can be obtained from a stereo 
broadcast, if desired. The adapter also 
includes a separation control. Price: 
$39.95 (kit), $6.1.95 (factory- wed). 
(Eico Electronic Instrument Co., 
33-00 Northern Blvd., Long Island City 
1, N.Y.) 

Fisher's line of bookshelf speaker 
systems is now augmented by the XP -4. 

The XP -4 uses a total of four drivers, 
including a I2 -inch woofer with a two- 
inch voice_ coil, two 5 -inch mid -range 
units, and a 2 -inch hemispheric tweeter. 
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The new T300X 
Award Tuner 
does not need 

a multiplex 
adapter 
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The T300X, AM/FM tuner, does not need a multiplex 
adapter. It has one. Right where it belongs-built-in, 
On the chassis and out of sight. The T300X is completely 
ready to receive Multiplex (FM Stereo)broadcasts now. 

What is the significance of multiplex? It represents 
a major technological advance in the technique of 
broadcasting. Now, for the first time, you can enjoy 
all of the color and genuine excitement of stereo with 
the fidelity that only FM can provide. And what a won- 
derful opportunity it presents for taping stereo selec- 
tions right off the air. 

The T300X is a striking example of Harman-Kardon's 
engineering leadership in the development of instru- 
ments for multiplex reception. It is designed with a 
wide -band Foster -Seeley discriminator and a 6BN6 
limiter to insure freedom from distortion and noise. 
A total of 4 IF stages guarantee greater sensitivity. 
Automatic Frequency Control (AFC) with regulated 
voltage supply maintains oscillator stability regard- 
less of line voltage variations. The T300X boasts supe- 
rior impulse noise rejection plus uniform limiting and 
output at all signals. Here is a solid performer, rock 
stable and ideal for multiplex reception. 

The T300X takes íts place in the Award Series along- 
side the classic F500 tuner shown below. The F500 is 
a completely professional FM tuner designed with 
every provision for multiplex now or in the future. It 
has space on its chassis to accommodate the excellent 
MX500 wide -bend, plug-in multiplex adapter. No spe- 
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ciel controls are needed; no special adjustments. Just 
one simple connection converts the F500 into a com- 
pletely integrated multiplex tuner. 

Either tuner will provide outstanding performance 
with the new Award amplifiers. Both are beautifully 
finished in brushed gold. 

The T300X, AM/FM stereo multiplex tuner, is 
$149.951 the F500, FM/multiplex tuner-$129.95. The 
MX500 multiplex adapter for use with the F500- 
$39.95. Optional enclosures, which fit both, include 
the CX,50 (metal)-$12.95 and the WW50 (walnut)- 
$29.95. Prices are slightly higher in the West. 

For complete information on the Award Series and 
other fine Harman-Kardon products write to Dept. 

R-4 2.Harman-Kardon, Plainview, N. Y. 
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NOW... 
a Norelco `Continental' 
Tape Recorder 
for every application 
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CONTINENTAL '400' 
guild -crafted by Philips of the Netherlands 

r FOUR -TRACK STEREO AND MONO RECORDING AND PLAYBACK 3 SPEEDS. COM- 
PLETELY SELF-CONTAINED, INCLUDING DUAL RECORDING AND PLAYBACK 

PREAMPLIFIERS, DUAL POWER AMPLIFIERS, TWO MATCHED NORELCO 
WIDE -RANGE LOUDSPEAKERS (SECOND IN LID) AND DUAL ELEMENT 

STEREO DYNAMIC MICROPHONE CAN ALSO BE USED AS A 
QUALITY HI-FI REPRODUCING SYSTEM, STEREO OR MONO, 

WITH TUNER OR RECORD PLAYER FACILITY FOR 
MIXING PHONO AND MIKE INPUTS FREQUENCY 

RESPONSE-SO T018.000 CPS AT 71/2 IPS WOW 
AND FLUTTER-LESS THAN .15% AT 71/2 

IPS SIGNAL-TO-NOISE RATIO -48 
DB OR BETTER CROSS. TALK - 

55 DB RUGGED PORTA- 
BLE r, STYLED BY THE 

CONTINENT'S TOP 
DESIGNERS 

WRITE 
for complete literature and 
convenient location for your 
free demonstration 

COMPARE 
the special features 

LOOK 
at the low prices 

LISTEN 
to the matchless quality 

CHOOSE 
the 'Continental' designed es- 
pecially for your requirements 

CONTINENTAL '200' (EL 3541) 
4 -track stereo head output direct to external 
stereo preamp for portable high. fidelity 
tape -deck applications completely self - 
con tallied for 4 -track mono record and play- 
back mixing facilities lightweight, com- 
pact, rugged quality dynamic microphone. 

CONTIN_ENTAL''300' (EL -3542) 
4 -track stereo playback (tape head out- 

put) self-contained 4 -track mono .record - 
playback 3 speeds rniiing facilities 
quality dynamic microphone ideal for 
schools, churches, recreation centers and 
fur collectors of pre-recorded stereo tapes. 

CONTINENTAL '100' (EL 3585) 
transistorized, 7 Ib battery portable re- 

cords 2 hours on 4" reel, from any source 
plays back thru sell -contained speaker as 

Tell as radio, TV or récord' player re- 
sponse: 100-6000 'CO tapes interchange- 
able with other 2 -track 1% ips machines 
rugged complete with quality microphone. 

NORTH AMERICAN PHILIPS COMPANY, INC., High Fidelity Products Division, 230 Duffy Avenue, Hicksville, Ll., N.Y. 

Level controls permit adjustment of mid- 
dle and high frequencies to complement 
acoustics, and, the three-way crossover 
network employs air-rulir coils to elimi- 
nate distortion at the crossover frequen- 
cies. Dimensions: 241/4 x 14 x 121/2 

inches. Price: $199.50 in mahogany, 
cherry, or oiled walnut. ($204.50 in the 
Far West). (Fisher Radio Corp., 21-2.1 

44th Drive Long Island City I, N.Y.) 

Lafayette's LA -240 is a stereo am- 
plifier that delivers 20 watts per channel 
at less than I per cent harmonic distor- 
tion at 1',000 cps. At the 14 -watt Bevel; 

harmonic distortion is less than 0.25 per 
cent. IM distortion is 0,34 per cent at 10 

watts. Frequency response at full output 
is 50 to 70,000 cps -±-1 db and 12 to 

Fr 

-- 

100,000 cps ± I db at 1 wait. Hum is 
50 db dowit on the magnetic' -phone input 
and 78 db down on the high-level inputs. 

The LA -240 has, a continuously vari- 
able blend control in addition to separate 
bass and treble controls for each chan- 
nel. A tape -head input is provided. Price: 
$79-95- (Lafayette Radio, 105-08 Liberty 
Avenue, .J:unaica 33, N.Y.) 

Shure continues is long Line of high- 
fidelity cartridges yeitlt two new models 
that are designed for improved output 
level and hunt shielding as well as better 
stylus compliance, frequency response, 
and channel separation. 

The M33 tracks at I to 3 grams. It has 
a frequency response from 20 to 20,000 
cps, an output of 6 millitohs, and chan- 
nel separation of more than 22.5 (lb at 
1',000 cps. The M33 is available with 
either a 0.5 -mil or 0.7 -mil stvlus. 

The M77 tracks at 3 to 6 grams. Fre- 
quency response is 20 to 17,000 cps, out- 
put 9 millivolts, and ehatiuel separation 
more than 20 db at 1.000 cps. A 0.7 -mil 
stylus is provided. 

Both cartridges can be supplied with 
a diarnond stylus for playing 78 -rpm 
records. This stylus; the N78, is quickly 
interchangeable. Price: $36.50 (M33). 
$27.50 (M77). (Shure Brothers, Inc., 
222 I-Iartrey Ave.. Evanston, Ill.) 

ERRATA :The Elac STS-310-D'sterco car- 
tridge, which was described as bring a 

ariable-reluctance design in the Novem- 
ber issue, is actually a moving -magnet 
type, according to Benjamin Electronic 
Sound Corp., the importers of the car- 
tridge. 
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THE FINEST OF COMPONENTS COMBINED ON A BEAUTIFULLY ENGINEERED CHASSIS DESIGNED FOR PERFECT INSTALLATION IN MINUTES 

Everything You Need, On One .Magnificent Chassis 

o- 
65 -Watt AM -FM -Multiplex Receiver 

The best of everything-AM and FM -Multiplex 
Tuners for every existing type of broadcast (mono 
or stereo), a Stereo Master Audio Control Center 
of grand organ flexibility and si,nplicíty, al stereo 
amplifier capable of producing 65 -watts of pure, 
undistorted power-all these have been joined on 
one gleaming chassis whose capabilities belie its 
easy -to -install size. And the 800-B features Stereo 
Beam, the Fisher invention that tells you ins/ay/ay 

USE THIS COUPON 
FISHER RADIO CORP. L. I. CITY 1, N. Y. 

Please send the FREE literature on the following: i 

Specifications on the FISHER 500-B and 800-B 
I 0 Complete Catalogues on FISHER equipment I 

li 

Illustrated Custom Stereo Installation Guide I 

I I 

i Nome i 

I 1 

I Address I 

1 I 

City State ?51^_111 

whether or not the FM station is broadcasting in 
Stereo Multiplex. No need to consult program list- 
ings in the paper, or trot between the two speaker 
systems to know what is going on. There is no 
easier way to install a complete stereo system in 
your home-simply add two speaker systems and 
a turntable and you can look forward to virtually 
unlimited years of musical enjoyment. $429.50 
Fine Cabinets Available I,, Walnut or Mohogap, $24.95 

FISHER 500-B 
65 -Watt FM -Multiplex Receiver 

Outstanding FM and Multiplex with 
STEREO BEAM, stereo master control 
center and powerful, 65 -watt ampli- 
fier- all on one magnificent, easy - 
to -install chassis. $359.50 
Walnut, Mahogany Cabinets, $24.95 

sS>.p . p 54 -'. 

EXPORT, T,Iuo International Corp., 171 Madison Ave., H. Y. 16, N. Y, In Condo Tri-Tel Anoeiatr, lld. 
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Amazingly fine sound 

...fits anywhere! 
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Kit- AS -81 

NEW, MINIATURE 

Hi -FI SPEAKER SYSTEM 

Matched, )03/4' x 61/2" x 63/B" 2 -way 
speaker system, has solid bass. Ideal 
for stereo where economy and com- 
pactness are musts. 70 to 14,000 cps. 
Enclosure completely assembled, in 
mahogany, walnut or unfinished. 
Miniature 2 -way System 
Kit AS -81U, Unfin....61bs....$17.50 
Kit AS -81W, Walnut. 6 lbs... , $19.95 
Kit AS -81M, Mah op.. 6 lbs.... $19;95 

Easy to build, 

the newest, the 

latest from Heath! 

DELUXE PUSH-BUTTON 

STEREO AMPLIFIER 

\ 
- 

Kit AA -11 

Our finest! A dynamic blend of beau- 
ty, professional performance, sim- 
plicity. Separate basic and secondary 
controls; 13 'push-button inputs;.self- 
powered; stereo -mono; adjustable in- 
put level controls. Baxandall tone 
controls. 15-30,000 cps. A marvelous 
value. 
Kit AA -11 Preamplifier... 

19 lbs. $84.95 

r i 

BUILD 

-ING 

HEATH KVTS 

IBAS BIM 

° I 

THE 

give a package of pleasure-to yourself or to loved ones 
Millions of people have experienced the ease and fun. of building Heathkits. 
All that's needed is the ability to follow tested "check -by -step" directions, 
a few fun -filled evening hours and the Heathkit builder will be amazed with 
his results. Nothing ... but nothing matches the thrill of personal accom- 
plishment. Each Heathkit product carries an unconditional money -back 
guárantee of satisfactóry performance from these "any -one -can -build - 
them" kits. Whether your gift is to a beginner, hobbyist, amateur or trained 
technician, there are kits for each. Give,pieasure ... give fun ... give pride 
-GIVE A HEATHGIFT. 

now another new- extra from Heath 
nothing to pay down-convenient terms 
Just send your gift ordér and take as long as 18 months to pay. We are so 
certain anyone can build and enjoy the performance of Heathkitsthát we're 
attesting to this fact with these new, relaxed credit terms plus the uncondi- 
tional money -back guarantee. It's an unprecedented Offer. Any item from 
$25.00 up to $600.00 can be purchased on the new, easy time pay terms. 
':omplete details are in 'the new catalog. 
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SPECIAL FOR CHRISTMAS 

a complete FM Stereo system includes new FM table radio and a 

new matching Stereo Converter Thrilling FM performance from match- 
ing 15" x 8" x 6" assembled walnut units. Apartment sized stereo listening 
pleasure priced -low. Radio has 88 to 108 me FM coverage, 7 tubes, dual cone 
"true sound" speaker, AFC con- 
trol. Handsomely styled, too. 
Self -powered converter has 
simple controls; operates 15' or 
more from radio; master volume 
control; easily adjusted balance. 
Or use the new converter with 
your present FM set for stereo 
or mono. 

Kit GR-21 FM Radio... 
16 lbs ... $59.95 

KO GRA-21-1 Multiplex... 
12 lbs $49.95 

Say Merry Christmas 

with this Heathkit 

50 -watt Stereo Amplifier 

.13 

Out -of -this -World performance!' Sparkling styling 
plus superlative features. Compares to amplifiers 
priced far higher. Look! 50 watts (25 per channel); 
inputs for stereo phonographs, tuner, tape re- 
corder, microphones, Six position selector switch 
for mono or stereo; "stereo reverse"; balance and 
separation controls. Extra mixed channel speaker 
output. Power response of t I db 30 cps to 15 kc 
at 25 watts per channel. A best buy! 
Kit AA -100 Stereo Amplifier.... 31 lbs. $94.95 
Kit AA -201 Economy Stereo Amplifier... 

-.12 lbs $31.95 

Kit AA -201 

Heath offers you a wide, wide choice 

of FM Stereo Systems 
There arc FM stereo systems to fit every budget and please the 
listening tastes of the most discriminate. Enjoy Heathkit per-. 
formancc now! 
Kit AJ-30 Deluxe AM -FM Stereo Tuner...24 lbs $99.95 
Kit AJ-11 AM -FM Tuner...19lbs $69:95 
Kit AJ-31 FM Tuner ...8lbs $39.95 
Kit AC -11 A &B Stereo Converter...4 lbs, $32.50 

our spanking, new 1962 

Heath Electronic. Kit 
Catalog is 
yours-Free!We. 

F I 

Send in today for your 
free 100 -page catalog. 
Over 250 kits (more than -ar 

40 are new) in this most complete catalog 
of kits. Every piece is top quality ... save 
up to 50%. Get a .catalog now and re- 
ceive 1962 Heathkit supplements. 

/ 
a 1 ij...i, kr 

ZD- 
at 

Kit AJ-30 

HEATH COMPANY 
Benton l-tarbor 401 Mllchlgan 

Yes, send me my free 1962 Heathkit Catalog 

NAME 

ADDRESS 

Please send my Heathgift friend a 1962 cata- 
log, tool 

NAME 

ADDRESS 

CITY ZONE STATE CITY - ZONE_STATE 
Ordering InatrueUens: Fill out the order blank. Include charges for parcel post according to weights shown. Emmet' orders 
shipped delivery charges collect. A I prices F. O. B. Benton Harbor, Mich. A 20% deposit la required on all C.O.D. orders. 
Prices subject to change without notice. Dealer and escort prices slightly higher. 

Item Model No. Price 

Order direct by mall or see your Heathkit dealer. 
Ship Parcel Post Express 

Thlr Chdeerhoc «t..' a Heathpl"r ... front the 
C.O:D. Best Way 

World's Shopping Center for Electronic Ills 
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GRADO 

antastic sound, equal to the 
finest tape I have -.ever heard." 

The. new GRADO STEREO CAR- 
TRIDGES represent a major step 
forward in bass depth and, solid- 
ity, in mid range detail and in 
high frequency sweetnessand 
smoothness Thecomplete lack of 
shrillness and stridency is most 

refreshing. 

All GRADO cartridges are ex- 
tremely rugged and pot magneti- 
cally . attractive. They are ideal 
for record changers. 

Gentleness to records and, the 
diamond stylus is proven by the 
fóllowing fact: 

F 

ONLY GRADO GUARANTEES ITS 

DIAMOND STYLUS AGAINST 
NORMAL WEAR FOR A PERIOD 

OF 5 YEARSIL 

Senator Stereo Cartridge 

Classic Stereo Cartridge 

laboratory 'Stereo Cartridge 

Laboratory Series Tone Arm 

For lurther detoils write to: 

524.95 

537.50 

$49.50 

539.50 

1' 

GRADO LABORATORIES, INC. 

4614 7th Avenue Brooklyn 20, New York 

Export-Simonrrice, 25 Warren St., 

1 
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BEGINNERS 

Si-toRT oroutright larceny, the most economical 'Ivay of acquiring 
a sound system is to build its components froth kits. Since labor 

is the most expensive single ingredient in an amplifier or tuner, you 
can save some thirty to forty per cent of the price of comparable 
factory -finished equipment by doing your own assembly work. Such 
savings have enabled many high-fidelity fans to acquire equipment 
of a quality that otherwise would have been beyond their means, 
and mány kit builders have found that, apart from saving money, 
they really enjoy putting their own equipment together. 

in recent years. kit building has become far simpler than it used 
to be. in the Carly days of high fidelity ycru had to be reasonably 
familiar with the basic anatomy of atiuplificrs and timers if you 
wanted to build them yourself, but most kits sold today arc so de- 
signed that even those Who have never before laid hold of a soldering 
iron can easily learn lo put them together. In many modern kits 
all possible doubt about what goes where has been removed, and 
some include even such details as connecting cables that arc color - 
coded and precut to the right length. And if you, manage to make 
an error despite all this, a self -checking routine that is part of your 
instructions helps you spot and con'ect your mistake. Virtually nothing 
is left to chance or your own judgment. 

Of course, previous cspericnce is helpful, but it is no finger 
indispensable. 1'hc experienced kit builder may complete the job 
faster, but the novice, if he takes his time and works carefully, can 
end with a component tl-tat works just as yell. This is not to say 
that kit building is casv for everyone. If experience is no longer a 

requisite, other qualifications are-notably patience, a certain de- 
gree of handiness, and the ability to do a job systematically. Possibly 
the greatest help of all is a temperan) 'nt that will allow you to sit 
still for several horns and work methodically, step by step. Those 
kit builders who try to outsmart the instructions and invent short- 
cuts of their own usually wind up with some interesting -looking wire 
sculpture-but it won't play music. 

As for your investment in tools and time, a soldering iron, a pair 
of pliers, and a screwdriver are all the equipment you really need ; 

and, depending on the kind of component you are building, the job 
may take anywhere from eight to thirty hours. A power amplifier, 
which has relatively few parts, can be completed in two evenings, 
and some of the newer FM tuner kits have lately becn simplified to 
the point where they take only a little more time. Projects like these 
are good exercises through which the beginner can gain the confi- 
dence to tackle the more intricate challenges of stereo preamplifiers 
or integrated amplifiers. There arc also kits for loudspeaker systems, 
turntables, and tape recorders, so that, except for tone arms and 
cartridges, virtually all high-fidelity components can now be built 
from kits. Ample opportunity indeed exists for you to enjoy the 
rewards .of craftsmanship as you listen to the music sounding fdrtlm 

from your own handiwork. 
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Cabinart Acoustical 'Eng. Corp. 
38 Geyer St., Haledon, N. J. 
Please ship the following 'to be used in my home for 10 
full days. I understand unit (s) may be returned and 
my money refunded within that time unless fully 
satisfied. 

Mark I Unfinished $15.00 each 
Mark II Unfinished $22.50 each 

Mark Z Oiled Walnut $25.00 each 

Mark II Oiled Walnut $36.00 each 
(Please make check or money order payable to 
Cabinart Acoustical.) 
Name 

Address 

City - State 

At 17 
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BARTáki CONCERTO FO 
e 

Sr;VENTEEN YEARS ago this month, on December 
1, 1944, Serge Koussevitzky conducted the world 
premier of Béla Bartók's Concerto for Orchestra 

at Symphony Hall in Boston, Koussevitzky had com- 
missioned the score from Bartók on behalf of the Kous- 
sevitzky Music Foundation, which the conductor had 
recently established in memory of his wife. Now, less 

than two decades later, Bartók's Concerto for Orchestra 
has become a genuine classic, an acknowledged master- 
piece with a secure and lasting place in the interna- 
tional concert repertory. 

For the premiere of the Concerto for Orchestra 
Bartók wrote a brief description of the music : "The 
general mood of the work represents, apart from the 
jesting second movement, a gradual transition from 

Item Thirty-six 

the sternness of the first movement and the death -song 
of the third, to the life -assertion of the last one." Bar- 
tók had composed no music since the Sixth String 
Quartet in 1939, but in the Concerto for Orchestra, 
his first score written in America, he produced music 
of unique power and broad communicative scope : a 

heroic and nobly proportioned work in the victory - 
through -struggle tradition of so many of our most 
famous symphonic masterpieces. It is this heroic quality, 
in its Bartókian manifestations, that gives the music 
its essential greatness. For the 62 -year -old Bartók, ill, 
financially harrassed, and exiled from his Hungarian 
homeland, the Concerto for Orchestra was his defiant 
yes to life, even when everything about it seemed to 
add up to a vast no. 
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The PRITCHARD PICKUP SYSTEM comes com- 
pletely assembled and wired with cable 
ready to plug into amplifier, 

ADJUSTABLE COUNTERWEIGHT 
occupies minimum amount of 
space behind mounting. 

ACCURATELY MACHINED AND 
'TREATED TONE ARM of walnut 
wood suppresses extraneous 
resonances. 

LOW INERTIA assures perfect 
tracking, 

PLUG IN HEAD for easy cartridge 
change. Accommodates other 
cartridges. 

ADC -1 STEREO CARTRIDGE. 

This is the new Pritchard 
Pickup System. Named 
after Peter E. Pritchard, 
president of Audio Dy- 
namics, the system com- 
bines the famous ADC -1 

stereo cartridge and a re- 
markable new tone arm. 

PRECISION BALL BEARINGS 
minimize friction. 

NEW DESIGN NON DRAG WIRE' 
GUIDE. 

SIDE THRUST COMPENSATOR 
helps maintain even groove wall 
pressure. 

REMARKABLE NEW SYSTEM 
TRACKS AT 3/a GRAM! 

Audio Dynamics presents an entirely new concept in pickup design that marks a new era in 

record playing performance by guaranteeing the five essentials of stereo reproduction. 

In designing a cartridge for high quality tone arms, Audio Dynamics engineers 
perfected the highly compliant ADC -1. This cartridge made it possible for the 
first time to achieve the five essentials of true stereophonic reproduction. 

Now Audio Dynamics has gone a step further ... they have designed a remark- 
able tone arm and combined it with the ADC -1 in an entirely new pickup system. 
Results? The five essentials of true stereo reproduction are guaranteed! 

Although the ADC -1 raised stereo 
rcproduction to levels never before pos- 
sible, this highly compliant cartridge 
has to be combined with a quality tone 
arm. The combination must enable the 
cartridge to track at a force low enough 
to eliminate distortions and record 
wear, and'also preserve the linearity of 
the stylus tip suspension. Selecting the 
proper tone arm was a problem for the 
buyer. The new Pritchard Pickup Sys- 
tem eliminated guesswork. It combines 
the ADC -1 and a newly designed tone 
arm that ís compatible with this out- 
standing cartridge. 

The Pritchard Pickup System gives 
you a true, dynamically balanced tone 
arm. Unlike other systems, the heavy 
adjustable counterweight occupies a 
minimal amount of space behind the 
pivot. To adjust stylus tracking you 
simply move the counterweight until 
the arm is in perfect balance. Fine ad- 
justment allows the system to track at 
the precise force required by the car- 
tridge design, 

Because of its low inertia the sys- 
tem will track each side of the groove 
perfectly even if the recor'l is warped. 
To stabilize the force created between 
the disc and the arm, a side -thrust com- 
pensator permits the stylus to maintain 
even pressure on both groove walls. 
Precision single ball bearings in 
gimbals minimize vertical and lateral 
friction. 

If you arc an owner of an ADC -1 
stereo cartridge all you need for a 
major improvement in your system is a 
Pritchard tone arum. If you do not pos- 
sess the ADC -1 and are searching for 
some way of upgrading your present 
set of components, visit your dealer and 
hear how the Pritchard Pickup System 
makes records sound better than you 
thought possible. Once you have, you 
will not settle for less. 

For descriptive literature on she 
Pritchard Pickup System by Audio 
Dynamics, write to us today.' 
Pritchard Pickup System Model ADC -85 $85.00 
Pritchard Tone Arm Model ADC -40 39.50 

I 

4 

Here are the five essentials of 'true 
stereo reproductíbn. They are yours 
with an ADC cartridge. 

Essential =1-Highs free from peaks and.distortion 
by lowering stylus mass and eliminating heavy 

damping. 

Essential =2-Clean and well rounded bass tones 
by increasing compliance, lowering tone arm 

resonance. 

Essential =3-Record compatibility... through 
lowered tracking force. 

Essential =4-Proper channel separation ... by 
removing resonances from the audible range. 

Essential =5-Reduced surface noise ... by elimi- 
nating resonances and using super -polished dia- 
mond styli selected from perfect crystals. 

ADC -1 cartridge for high quality tone arms. $49.50 

ADC -2 cartridge for high quality tone arms 
and record changers ....................................$37.50 

AUDIO DYNAMICS CORPORATION 
1677 Cody Ave. Ridgewood 27, N. Y. 

Please send me descriptive literature on the 

Pritchard Pickup System and ADC cartridges. 

Name 

Address 

City 

Name of My Dealer 5.12 
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OANT K 
CONCERTO 
FOR ORCHESTRA 

0 

MIDI RA00 STRPMOMT ORCAES(U. SHE FIGSAT. COMWCTOR 

't11/fNG STEREO'. 

$ARTÓK 

41- 4:6 4: 

CESTO FOR OBCHE9T6A/D 
, RTY3ERODW ORCHESTRA ' :e: iIiEBNARDHAPiTNHJCanduotoi, 

1 , ,\ \ 
11i 

Of U1! the tn:oilulde recording: of Bartó): s Co iCriri° for Oral e$ITn. dhc 1tn'Jliance and s¡t'agger o/ 
Fcrenc Fricsay's interpretation gil es the Leccrt nronn LI' ñ definite edge, w¡er hot), Reiner';v early 
stereo for RCA Victor and Ilaitink's recent one with the Amsterdam C.nncert cboaw for Epic. 

In the seventeen years since the premiere of the 
Concerto for Orchestra, more than a dozen recordings 
of it have been released, but Koussevitzky was never 
given an opportunity to record the masterpiece that 
he had brought into hcing. To Prüz Reiner fell the 
honor of conducting the first recording of the score; 
this was in 1947 for Columbia, toward the end of his 
tenure as music director of the Pittsburgh Symphony 
Orchestra, In 1936 another Reiner recording of the 
music was released, this time by RCA Victor, with the 
Chicago Symphony Orchestra. The performance is one 
of hair-trigger precision and vii'tuosity, with an unde- 
niable feeling of tension, but also with an uncommonly 
expert shaping of the tonal architecture of the score. 
Released monophonically first (LM 1934), the per- 
formance also figured in RCA Victor's initial release 
of stereo discs about three years ago. The microphoning 
is more distant than is now the custom in Chicago'k 
Orchestra Hall, and the sound lacks some of the sensu- 
ousness of more recent RCA Victor products from that 
auditorium, but Reiner's authority and command still 
make a striking impression. 

o. rr-tE performances available in mono versions 
only, Dorati's with the Minneapolis Symphony (Mer- 
cury MG 50033) is a vivid, dynamic reading, but ,the 
recording overdoes the intensity as far as I'm con- 
cerned. The readings by Ormandy (Columbia ML 
4973) and Karajan (Angel 35003) arc carefully pre- 
pared and superbly performed, but they scent to me 
lacking emotional content. Decca's version (DL 9951), 
with Fricsay conducting the Berlin Radio Symphony 
Orchestra, is a brilliant accomplishment, graced with 
sound of exciting color and warmth. Especially note- 
worthy is the swagger and uninhibited extroversion of 
.Fricsay's finale. 

Six stereo recordings of the music arc available in 
addition to the Reiner performance already discussed. 
While I remember a wonderful performance that Er - 

II 

nest Anserntet conducted in Boston about ten years 
ago, his recording with his own Suisse Romandc Or- 
chestra (London CS 6086, CM 9184) ís restrained and 
too cautious. The stereo sound is fairly well spread and 
defined, but it is lacking in depth. 

Leonard Bernstein, as might have been predicted, 
offers a highly personalized account of the music, with 
the various instrumental voices Microscopically ex- 
posed. If you want to hear as much as possible of what 
is going on 'inside the music, Bernstein's 'is the version 
to get, especially as Columbia's engineers have con- 
trived an extremely close -tó yet well-balanced sound, 
with extraordinarily vivid bass response. Be warned, 
however, that the conductor lays on some of the Hun- 
garian goulash elements 1\ ith a rather lavish hand (Co- 
lumbia MS 6440, ML 5471). 

Haitink (Epic BC 1129, LC 3772) and Hollrciscr 
(Vox STPL 10480, PL 104-80) offer essentially straight- 
forward, dynamic, and vigorous accounts of the music, 
and both arc well recorded, with Haitink having the 
edge both for interpretation and for recorded sound. 
The Conc ertgebouw Orchestra, incidentally, plays 
magnificently for Ilaitink: Kubelik's performance, with 
the Royal Philharmonic Orchestra (Capitol SG /G 
7186), is disappointingly pedestrian, both as to per- 
formance as well as sound. Stokowski's, on the other 
hand, with the Ilouston Symphony Orchestra (Everest 
SDBR 3069, LPBR 6069), is refreshingly gentle; having 
a chamber -music kind of intimacy. But Everest's re- 
cording for Stokowski is not as good as are some of the 
competing versions, and the Houston symphony finds 
some of the music pretty tough going; despite all 
this; however, Stokowski's unique reading places his 
version very much in the running. 

In stun, then, Fricsay's monophonic version strikes 
me as the best of all the available recordings of Bartók's 
Concerto for Orchestra, with stereo ]honors about evenly 
divided between Reiner and Haitink. with Bernstein 
and Stokowski as intriguing alternate choices. 
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you built this Fisher Speaker System yourself! 

introducing the Fisher KS -1 Slim -Line Speaker Kit. 
You will have to do son - é strenuous convincing before 
anyone believes that this superb -sounding and elegant - 
looking Fisher loudspeaker system was home -built. A 
'three-way system of this caliber would be important news 
even if it were factory -assembled, especially as it is of the 
new slim -line form, .which requires ultrasophisticated 
engineering fór cop results. But, thanks to exceptionally 
careful and imaginative planning by Fisher engineers, 
you car, build the KS -1 and have Fisher performance at 
an important saving. 

This is the only slim -line speaker system available in kit 
form and it is designed around the most advanced com- 
ponents: a 10 -inch free -piston woofer with 30 cps free - 
air resonance and 4=16. magnet structure; a 5 -inch 
AcoustiGlas-packed midrange unit; separate super - 
tweeter; fully wired and balanced three-way LC dividing 
network with 1400 cps and 5000 cps crossovers; 18" x 
24" x 5" cabinet packed with AcoustiGlas padding; and 
thatching grille cloth. You install the driver units, connect 
the network, complete the preassembled cabinet -and you 

are the owner of a truly.high-quality loudspeaker, which 
can be either wall -hung or placed anywhere on the floor 
to blend harmoniously with your home decor. 

The sound of the Fisher KS -1 will astonish you; it is 
extremely clear, with precise transients, as well as full 
and rich -quite unprecedented in a system of this size and 
price. Don't miss -a demonstration at yoúr Fisher dealer. 
Price, in sanded birch and ready for your choice of 
decorator finish, $59.503. Factory assembled, $84.50. 

r USE THIS COUPON FOR COMPLETE INFORMATION 
{Fisher Radio Corporation 
21-25 -1.1th Drive, Long Island City .1, N. Y. 

Please send the following Fisher literature without charge: 

o Specifications on the Fisher KSI Speaker Kit. 

1962 Fisher Handbook, a 40 -page illustrated reference 
guide and catalogue (or custom stereo installations, 

Name 

Address 

City - Zone Stite *01241(1 I 

THE FISHER 
t!FCCtory OS CO in Oiled wUon1, jl19.50. I40e1 slla1119 ni¡Iller in 111,, Far Well, EYPCOT: Tl9esen In its rnnllonnI C01p, 171 9411151n Ave., N. V. IS. N. V. In Cannes : Troth ASSOC1alt5. thy. 
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TECHNICAL TALK 
RUM BLE is caused by the transmission of me- 

chanical vibration, from the turntable, the 

motorboard, or the arm, to the cartridge. These 
vibrations arc then translated into an electrical out- 
put. as though they were modulations in the record 
groove. 

The chief source of rumble is the motor itself. Most 
turntables arc driven by motors that turn at about 
1800 revolutions per minute. Any unbalance in the 
rotor or any eccentricity in the motor shaft will intro- 
duce vibration at the motor's revolution rate, which, 
when we divide it by the number of seconds In a 

minute, turns out to he about 30 cycles per second. 
Harmonics of this frequency may also he present at 
lower amplitudes. 

Another sonsee of rumble is the idler wheel, which 
is used in many turntables and in most record changers. 
The idlerwheel turns at a speed intermediate between 
the motor and the turntable, and it usually produces 
rumble in the 2- to 7 -cps region. 

Rumble should he specified with respect to a stand- 
ard reference of vibration amplitude. NAB (National 
Association of Broadcasters) standards for broadcast 
turntables specify a reference level of 1.4 cm/sec se- 
locity at 100 cps, which corresponds in amplitude to 
velocities of 7 cm/sec at 500 cps or 1.0 cm/sec at 1,000 

cps. The playback system must be equalized to the 
NAB characteristic (similar to RIA \) within plus or 
minus 1 db between 10 and 250 cps, with response 
falling off abos e and below these limits. 

Rather than using the NAB standards, however. 
some manufacturers have chosen higher reference 
levels (such as 20 cm/sec at 1,000 cps) 'on the grounds 
that these arc more typical of the peak velocities that 
are found on modern records. That this is done is not 
surprising when one considers that this technique re- 
sults in a 6-db improvement in the rumble figure. 
Others do not specify any reference level, using in- 
stead an undefined "average recording level" as a 

standard. 
In most cases, audible rumble consists of frequencies 

that are 30 cps and higher. Some manufacturers use 
weighting curves that take into account the inscnsivit- 
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of the human ear to very low frequencies and discount 
the effects of subsonic rumble. Subsonic rumble. 
however, although not audible 'by itself, can still 

overload the amplifier and produce ihtermodulation 
distortion, which, causes a general muddiness of the 
sound. 

Rumble measurements can be affected by the char- 
acteristics of the arm and the cartridge and by the 

manner in which the turntable is mounted. The most 
logical method', in my opinion, is to use a good arm - 

and -cartridge combination that has no appreciable 
resonance near the rumble -frequencies and to mount 
the turntable on the manufacturer's own base when- 
ever one is available. I use a test record that has a 

1,000 -cps, 7 cm/sec reference band, followed by un - 

modulated grooves. The unweighted rumble figures 
obtained from this record arc corrected to conform 
to the NAB standard. In other respects I follow the 
NAB procedure, plus, a rough determination of ver- 

tical iutmhlc. 

MIRACORD 
STUDIO 
RECORD 
CHANGER 

TtHE M(RACORu STUDIO record changer is a four - 
speed machine that is driven by a four -pole motor 
and has a 7 -pound, 12 -inch dynamically balanced 
aluminum turntable. The tone arm is longer than most 
record -changer arms and has a tracking error of 1 

degree or less over most of a record ; it remains nearly 
parallel to the record surface whefhcr one or several 
records are on the turntable. 

The rumble level of the Studio player was -38 db 
in the lateral plane and slightly less in, the vertical 
plane, using N"AB measurement standards. Wow and 
flutter were 0.2' per cent and 0.1 per cent. Thus, this 
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player met NAB requirements for broadcast service. 
The speed of the -motor varied slightly with line -voltage 
changes from about 1 per cent slow at 85 volts to a 

fraction of a per cent fast at 125 volts. From 115 to 
120 volts the speed was nearly exact. 

The tracking force required to operate the trip 
mechanism was very low, and the full capabilities of 
cartridges that track at as little as 2 or 3 grams of 
pressure can be utilized in this arm. I could find no 
evidence of any side thrust or rough treatrnént of the 
stylus, and the arm was completely free except during 
the change cycle. The tracking force is easily and .ac- 
curately set, and it remains constant regardless of the 
height of the record stack. 

I was most impressed with the excellence of finish 
and the general caliber of workmanship of the Studio. 
The pushbuttons operated with a feather touch and 
a completely positive action. The change action was 
smooth, reasonably silent, and appeared to be easy 
on records. 

In terms of listening, quality, the Studio is equal or 
superior to most turntable -tone -arm combinations that 
cost up to 50 per cent more. The Studio is priced at 
$79.95 ; another model, the Studio 1-I, which is identical 
except for the incorporation of a hysteresis synchronous 
motor, is available for $99.50. 

FISHER X=1000 
INTEGRATED 
STEREO 
AMPLIFIER 

"' 4-1 
: ......,_ ! 

l`fi 74. « 

tf1 Yti 
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As THE DE LUXE model of the Fisher line of inte- 
grated amplifiers, the X-1000 incorporates a host of 
unusual features. In addition to the usual control fa- 
cilities, there are several less common controls. These 
include a reverberation control for use with the Fisher 
Spacexpander, a blend control (labelled "Dimension") , 

and a third -speaker volume control. 

by JULIAN D. HIRSCH 

An array of colored lights indicates which input 
channel is connected to which speaker, as well as how 
much blending is being done, I found the indicator 
lights more confusing than helpful, since this ampli- 
fier is too flexible for its operation to be fully defined 
by five lights. 

The X-1000 has an, unusual method for balancing 
the outputs of a stereo cartridge. Each low-level input 
(phono or tape -head) has an individual level control. 
While playing a mono record, the phasing switch is 

set at its reverse -phase position and the level controls 
are adjusted for a sound null. At this point the levels 
are exactly equal, and \Alen the phase is returned to 
normal, the system is ready to play. A similar system 
works on one of the auxiliary inputs. This is a useful 
and effective balancing means, but I would prefer; to 
have these infrequently used controls off the front 
panel, where they arc likely to be unwittingly mis - 

adjusted ; further, they add to the apparent complexity 
of the amplifier's controls. 

The X-1000 has a. switching system that permits 
connecting a three -head tape recorder to the monitor 
jacks in the conventional way; yet by switching to one 
of the auxiliary inputs, the playback signal can he 
passed through the control and filter circuits. These 
filters, by the way, are among the most effective I have 
used, with 12 db/octave slopes and well-chosen cut- 
off frequencies (100 cps and 3,000 cps). 

In all significant respects, the Fisher X-1000 met 
its specifications. At 2 per cent harmonic distortion it 

put out a total of 114 continuous watts, and, on an 
individual -channel basis, its IM distortion was 0.5 per 
'cent at 10 watts, 1 per cent at 30 watts, and 1.2 per 
cent at 50 watts. At 20 cps, the X,-1000 put out 30 

watts at 2 per cent harmonic distortion. The hum -and - 
noise figure was 82 db below 10 watts on high-level 
inputs; on the phono inputs hum and noise was 70 db 
below 10 watts. 

The X-1000 is large, heavy, hot (300 watts power 
consumption), and far from cheap, being priced at 
$339.50, but it is a fitting companion to the excellent 
Fisher tuners, which it matches in styling and panel 
dimensions. 
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TRANSISTORIZED 
4-TRACKSTEREO TAPE DECK RP100 

Completely assembled, wired and tested. 
$399.95 

Semi -kit includesa,completely assembled and 
tested transport, electronics in kit form. 

$299.95 
Luggage -type Carrying Case-$29.95 

Standard 19 -inch Rack Mount-$9.95 
A top quality stereo tape recorder permits you 
to build a stereo tape library of your favorite 
music at low cost. As your musical interests 
Change, you may record the new music that 
interests you,at no additional cost. 
Perfected 4 -track stereo/mono recording, 4 & 
2 track playback. True high fidelity transistor 
electronics, individual for record & playback, 
plus separate record & playback heads permit- 
ting off -the -tape monitor. 2 recording level 
meters, mixing, mic & level controls, switched 
sound -on -sound recording. Electrodynarnically 
braked supply & take-up reel motors; hysteresis 
synchronous capstan motor. Individual sole- 
noids for pinch -roller & tape lifters. All -electric, 
interlocked push-button transport control & 
interlocked safety "record" pushbutton. Preci- 
sion tape guidance & sweep loading - no Ares 
sure pads, No slurring or tape bounce problems. 
Digital turns counter. Vertical or horizontal 
mounting. Modular plug-in construction. An or- 
iginal, exclusive EICO product designed & man- 
ufactured in U.S.A. (patents pending). 
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FM -AM STEREO TUNER ST96 
Kit $89.95 Wired $129:95 

Includes Metanover and FET 

w - -e... -0-- 

, 

70 -WATT INTEGRATED STEREO AMPLIFIER St70 
Kit $94.95 Includes Metal Cover Wired $149:95 

40 -WATT INTEGRATED STEREO AMPLIFIER ST40 
Kit $79.95 Includes Metal Cover Wlred.$129.95 

ST96: FM and AM stereo tuners on one com- 
pact chassis. Easy -to -assemble: prewired, pre - 

aligned RF and IF stages, for AM and FM. 
Exclusive precision prewired EYETRONICS 
tuning on both AM and FM. 

FM TUNER: Switched AFC (Automatic Fre- 
quency Control): Sensitivity: 1.5uv for 20db 
quieting. Frequency Response: 20-15,000 cps 
±1db. Multiplex -ready:' Regular and MX out- 
puts built in. 
AM TUNER: Switched "wide" and "narrow" 
bandpass. High Q filter eliminates 10 kcwhistle. 
Sensitivity: 3uv for 1.OV output at 20db S/N 
ratio. Frequency Response: 20-9,000 cps 
("wide"), 20.4,500 cps í"narrow"). 
BOTH AMPLIFIERS: Complete stereo centers 
plus two excellent power amplifiers. Accept, 
control, and amplify signals from any stereo 
or mono source. 
ST70: Cathode -coupled phase inverter circuitry 
preceded by a direct -coupled voltage amplifier. 
Harmonic Distortion: less than 1% from 25- 
20,000 cps within 1 db of 70 watts. Frequency 
Response: ±%db 10-50,000 cps. 
ST40: Highly stable Williamson -type power 
amplifiers. Harmonic Distortion: less than 1% 
from 40-20,000 cps within 1 db of 40 watts. 
Frequency Response: ±1/2 db 12-25,000 cps. 

NEW FM MULTIPLEX 

' - 
- AUTODAP.95TOR MX99 

I - ' Kit $39 
II= E Wired $64.95 

- 
An original EICO 
contribution to 
the art of FM 

_ -- - Multiplex reception. 
(Patent Pending) 

Designed for all EICO FM equipment (HFT90, 
HFT92, ST96) and any other component qual- 
ity; wideband FM tuners having multiplex 
outputs, the new MX99 incorporates the best 
features of both matrixing and sampling tech- 
niques. It is free of phase:distorting filters and 
provides the required, or better -than -required, 
suppression of all spurious signals including 
SCA (67kc) background music carrier, re 
inserted 38kc sub -carrier. 19kc pilot carrier and 
all harmonics thereof. This is very important 
for high quality tape recording, where -spurious 
signals can beat against the tape recorder bias 
oscillator and result in audible spurious tones 
in a recording. This adaptor will synchronize 
with any usable output from the FM tuner and 
will demodulate without significant distortion 
tuner outputs as high as 7 volts, peak -to -peak 
(2.5 volts RMS). 
The MX99 is self -powered, provides entirely 
automatic stereo/mono operation and includes 
low impedance cathode fóllower outputs to per- 
mit long lines. An indicator lamp turns on when 
the station selected is broadcasting multiplex 
stereo. A separation of 35db between channels 
is typical across the entire audio spectrum. An 
over-all gain of unity is provided from input to 
output on both stereo and mono. 

EICO, 3300 N, Blvd., L.I.C. 1, N. Y. 
HR -12 

Send- free 32 -page catalog & dealer's name 
O Send new 36 -page Guidebook to HI-FI for 

which I enclose 250 for postage & handling. 

Name 

Address 

City Zone .... Slate ................ 

Over 2 MILLION EICO instruments in use. 
Most EICO Dealers offer budget terms. 

Add 5% in West. 

0iºai Electronic Inetrument Co., Inc. 
3300 N. Blvd., L -1,C, 1, N.Y. EICO 

Listen to the EICO Hour, WABC-FM, N.Y. 95.5 MC, Mon. -Fri:. 7:15.8 P.M. 
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What r , 

is wrong th 
contemporary 

music 
M[,sic-more particularly the type of music 

known as "highbrow," or "serious"-is today 
in a state of crisis from which even the sales- 

manship of such enthusiasts as Leonard Bernstein can 
scarcely hope to redeem it, and.the crisis is threatening 
the permanence of some of our most cherished institu- 
tions, the symphony orchestra and the ceremony of 
the concert. The great masterpieces of the past are still 
being widely performed-too widely perhaps for their 
own good, since audiences may well become satiated 
by their endless repetition. But contemporary compo- 
sition is failing to replace these masterpieces with any- 
thing very much worth listening to, and the natural 
hunger of audiences for something that ís both modern 
and vital is simply. not being satisfied, 

I state this as what seems to Inc an indisputable fact, 
There are minor exceptions to it. The Russians, who 
have made a national policy of discouraging experi- 
mentation in musk have Salvaged some of the great 

.traditions of the nineteenth century in the symphonies 
of men like Shostakovich and Prokofieff, and some 
Americans, men like Samuel Barber and Paul Creston, 
have stuck close enough to these traditions to produce 
occasional works that arouse public interest, as have 
such European composers as Carl Orff and Francis 
Poulenc. There are also among us men who have con- 
tinued to work in the style of the past-Vittorio Gian- 
nini and Randall Thompson are good examples-and 
who have produced some music of considerable c'orth. 
But they are not fashionable. They are referred to, 

disparagingly, as academicians. 
By and large; the new music that is offered in our 

concert halls has no meaning for the public to which 
it is addressed. It is, as a rule, politely applauded, but 
most of it is quickly, and justly, forgotten, or is kept 
alive only by the -insistent propaganda of a small mi- 
nority -consisting mainly of the composers and their 
friends. Musically, we live in an age of pygmies. Prob- 

by Winthrop 'Sargeant 
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WHAT IS WRONG WITH 
CONTEMPORARY MUSIC 

ably never before have So many people devoted them- 
selves to writing notes down on paper. Surely never 
have so many people written so many notes with results 
of so little importance. 

In seeking for the causes of this unhappy situations 
it is necessary to consider the position of the composer 
in'relation to the world he lives in as well as his position 
in relation to his art and its history. In our society; the 
composer of serious music has lost touch kith the 
audience. I-Ic is, and considers himself to be. a member 
of an unappreciated fraternal .minority that stands in 

opposition to the tastes of the majority of educated 
listeners. He even glories in his underdog status, telling 
himself that the very unintelligibility of what he writes 
is a virtue, that the greatest artists arc usually neglected 
during their lifetimes (which is not true) and 
that posterity will vindicate hint (which I consider 
extremely unlikely). 

I-Ic himself is no longer a - professional. IIc does 
not snake his living by his creative art, as virtually all 
the great masters of the past did ; he does not have to 
please or interest anyone but himself. His rewards 
come in the form of foundation grants and teaching 
jobs, and those in charge of handing out such rewards 
are almost invariably fellow composers or people ad- 
vised by juries of fellow composers. Iíe therefore writes 
his music not for audiences but for other composers 
who belong to his own group and who demand the 
kind of music they themselves write. 

} 

Then, as a teacher, he teaches others to write the 
same sort of music. It .is not often pointed out now- 
adays that most of the composers of the past got their 
training not at the hands of other composers but at 
the hands of gifted pedagogues -who were the guardians 
of sound technical tradition. These pedagogues have 
today all but disappeared, and it is notable that one 
of the last of them, Rosario Scalero, of the Curtis 
Institute of Music, has been responsible for the training 
of several of our more intelligible composers, among 
them Gian-Carlo Menotti and Samuel Barber. They 
have, almost everywhere, been replaced by the com- 
poser -teacher, and, I think, with catastrophic results: 
Curiously, a university that would not dream of mak- 
ing, say, jack Kerouac the head of its English depart- 
ment thinks nothing of putting a comparable musical 
figure in charge of its music studies. 

TIL tt>;,soNs behind this curious, almost unprece- 
dented, trend lie in the musical ignorance of academic 
authorities. Composition, to them, as to the public 
generally, is a mysterious art beyond understanding - 
or criticism. It never seems to occur to them that the 
technical side of this art can he learned, with a little 
application, by almost anybody who is not tone deaf, 
and that it can be taught as easily as grammar, a good 
deal more easily than mathematics. 

Where literature is concerned, the authorities arc on 
firm ground. Nowadays nearly everyI)ody can read and 

pi 
GUSTAV MAllt.t1t .it:,w Snoei.tus litcit,tuo STRAI,'§s GIAco\IU t'UGCIKI 

Twilight figures ul an too when contculpurttry composers could still be appfeciated by xhe public 
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\suite and have opinions about reading and \vriting. 
But not everybody can read and write music. So the 
composer is placed oft a special pinnacle where he 
practices an occult art that neither the public nor its 
educational leaders can presume to evaluate or in- 
fluence. One result has been a rather touching rever- 
ence for composers, as men who are carrying on a 
worthy cause no matter what they do. end composers 
have taken full advantage of the situation; making 
themselves into a sort of secret society dedicated mainly 
to the maintenance of its own status, and caring very 
little whether or not their activities contribute anything 
of value to the rest of the human race. 

Thus the modern composer, as teacher or as creator 
of music, is placed above criticism and above competi- 
tion. He has abolished the traditional rules of his craft 
and now makes his own rules-"placing tennis without 
a net," as Robert Frost once said of writers of free 
verse. He has hís own secret jargon of technical terms 
that impress the layman without informing him. I-ic 
refuses to compete with the great masters of the past; 
on the contrary, he spends a lot of time trying to con- 
vince others that the great masters of the past were 
really no good, or that their music is entirely irrelevant 
to the musical needs of the present. Whether he himself 
really has any talent at all is something beyond the 
judgment of his listeners. 

It is their duty, as he conceives it, to listen reverently 
and applaud his intentions whether they like the music 
or not, and the prestige of his craft is such that few 
listeners dare express their real feelings about what 
they hear. The result of all this is, to my mind, the 
darkest of all dark ages for music in its creative aspects 
-an age in which, unless some correctives are applied, 
music will very soon cease to be considered a major 
art form, - 

HISTORICALLY, this trend is now so old that there is 

a certain unreality about referring to it, as is customary, 
by the term "modern music." It started slightly over 
half a century ago when Arnold Schoenberg, until then 
a minor composer in the Wagnerian tradition. created 
the first completely atonal composition. the second of 
hís three Klaviershtcke, Op. 11. The world was then 
still full of meaningful new compositions. The great 
Gustav Mahler had not yet died, and was still at work 
on the last of those apocalyptic. expressionist sym- 
phonies that were to gain an increasing hold over the 
musical public. The equally great, though quite dif- 
ferent, Richard Strauss, at the peak of his powers, was 
shortly to produce Der Rovenkacalier and was to live 
on for nearly five decades, writing music whose elo- 
quence and freedom from theoretical cant is still 

delighting new discoverers. And these were other im- 
portant composers-Debussy, Jean Sibelius, and Gia- 

'II 

ARNOLD Scitor,nnr:uc 
Is his serial system merely a game of musical anagrams,? 

como Puccini, to 'name only three wlto were still active 
and widely appreciated. 

Nevertheless, it was Schoenberg's Op. 11 that drew 
a following from among the younger composers, who 
found in it what they took to he the key to the future 
of their art. It held the beginnings of a system of 
composition that was entirely new, and Schoenberg 
himself presently developed these beginnings into what 
has become known variously as the atonal, twelve- 
tone, tone -row, dodecaphonic, or serial method. To 
most listeners the method meant nothing, and never 
since has meant anything. In fact; Schoenberg's sub- 
sequent works have ever since been in ,the process of 
being gradually forgotten. Revived occasionally as 

curiosities, they have never been received by audiences 
with any enthusiasm whatever. But his system, involv- 
ing the suppression of diatonic. melody (that is, what 
the layman refers to, quite rightly, as "tunes") and 
of the principle of consonance and dissonance, on 
which virtually all Western music had been based for 
at least three centuries, had several attractions for 
composers who were 'seeking a complete break with 
the past. Above all, it rendered mediocrity indistin- 
guishable from genius. 

It was, despite the unending attempts by muddle- 
headed musicologists to make it look profound, almost 
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WHAT IS WRONG WITH 
CONTEMPORARY MUSIC 

childishly easy to learn. It required no talent; indeed, 
it depersonalized its products so 'completely that no 

one could tell from fisteiiing to them whether their 
composers had any gift for music or not. Learned at- 
tempts were made to provide the system with pre- 
cursors; and it was said that such things as the begin- 
ning of the Prelude to Wagner's Tristan und Isnldr, 
the opening bars of Liszt's A Fau.tt Symphony, and 

Debussy's whole -tone scale verged on atonality (which 
was true! and that therefore those exceptional ele- 

ments in past music pointed with relentless Hegelian 
logic towards the system's historical future (which 
was pure poppycock)'. 

Tin system quickly won devotees in the bleak and 
culturally destructive years surrounding the first World 
War. Some rather well-known figures. like Anton 
Wcbcrn, combined it with a subdued, tinkling or- 
chestral palette that was al 1lrast a little flattering to 

the cars of audiences. Others. like Alban Berg, Paul 
Hindemith, and Béla Bartók, used it intermittently 
and less systematically. ( You may meet people who 
;'ill assure you that Berg's ilro.:ceck and I-Iindemith's 
Mathis der _aline,- arc completely atonal works ; they 

are not, and their most inspired passages are the ones 

that arc not atonal) . By the 1930's, atonality had 
ceased to be in any way new or original. But the mod- 
em composers and their accompanying theoreticians 
already had a vested interest in 1t, and a fresh genera- 
tion had corns along that found it stimulating and 
gratifyingly easy to master. Today, both in Central 
Europe and America, it is still going great guns, at 
least in the secretive precincts of the music schools 
and composers' laboratories- True. nobody likes it or 
is interested in it except composers and their intimate 
friends. But, after all, as I have already pointed out, 
modern composers compose for each other-not for 
the musical public. 

Technically, the nature of Schoenberg's twelve-tone 
system is somewhat difficult to describe in terms ac- 

cessible to the general reader, The twelve tones on 

which it is based are those of the piano keyboard. 
There is nothing new about them. They have been 
used by composers at least since the time of Bach, 
and, as every student of elementary acoustics and every 
piano tuner knows, they Yepresent a compromise known 
as "equal temperament," by which each note of the 
series is pushed slightly out of tune in order to make 
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the complicated organization of key relationships, 
which has been the glory of Classical and Rornantic 
music, easily playable on keyboard instruments. It 
is rather ironic that these twelve tones should have 
become, with Schoenberg, a wholly arbitrary basis for 
a kind of composition in which key relationships do 
not exist. 

For Scluscnbcrg abolished tonality, and did so on 
the very queer assumption that the piano keyboard 
was the true basis of music, and that all its twelve 
tones were henceforth to be considered of equal im- 
portance. Not only that ; he decreed that each musical 
theme should employ every one of the tuelre tunes 
placed in a series known originally as Gruta/g.cis teh 

and nowadays as a York -row. A composer might not, 
according to his dictum, leave any of theism out, how- 
ever 'terrible the result might sound. The utter ab- 
sut'dit' of this system, which is still followed with some 
elaborations in all of today's serial music, should have 
long ago been obvious to educated musicians, just as 
the unpleasantness of its fruits has always been obvious 
to the musical public. 

IA Nf tiro to an anukogy in the field of language to 
describe it more graphically. The alphabet, in 
English, at least, contains twenty-six letters. Suppose 
that an experimental tittérateur decided that, since 
sentences consist of ,letters of the alphabet., it was 
obligatory to use all twenty -six of them in every sen- 
tence, arranging them in one or another .sequence 
without regard to sense. BAXYZPLOCKETHDIFG- 
L VJW\II\'RQS would scent to be one of the more 
euphonious passible sentences of this sort-a perfect 
letter -row. without any sense hut containing all the 
requisite chiuacters. In this triumphant statement our 
littératcur would .see a key to the future of hit art, and 
solemn hookologists-or whatever the literary e 1uiva- 
k-nt of a musicologist is called-would dig up its pre- 
cursor, "the quick brown fox jumped over the lazy 
clog," noting- that it Yeas somewhat primitive. contain- 
ing a few needless repetitions and having a regrettable 
remnant of logical meaning. but that it was nevertheless 
a line early example of literary atonality. To be sure, 
the parallel is not exact ; the alphabet is not precisely 
the same thing as a twelve-tone scale. Taut the complete 
arbitrariness of Schoenberg's method, its defiance of 
the traditions of logic. and its musical simple-minded- 
ness are quite similar to what I have indicated. The 
serialists are not writing music ; they are playing a 

game with the musical equivalent of meaningless ana- 
grams. The listener senses the fraud, but cannot argue 
the point because he lacks the technical knowledge to 
do so. So he sits and suffers. feeling that he is bearing 
something too profound for him to appreciate. 

But Schoenberg's revolution was not, of course, a 

k:or Sru.eaxa 
:Fill iira music be forgotten in No Years' 

unique phenomenon. 'I'hc composers of Paris-who 
were to be, for a tinte, very influential internationally, 
particularly in America --were soon c mh'rrkcd on a 
revolution of their own. As Frenchmen, they were, in 
general, gayer and less pedantic than Schoenberg, and 
their music was less rigorously systematic than his. 
They were, however, dead set on destroying the great 
Italo-Germanic tradition of composition that, up to 
then, had been the fountainhead of all good music, 
and they sought to replace it with something typically 
French. 

TROUBLE with this move was that France lain THE 

never developed an independent musical tradition on 
which they could lean. The important French com- 
posers of the past had been either followers of the 
ttalo-Germanic tradition, like Bizet and Gounod, or 
mavericks, like Berlioz and Debussy, -who created in- 
dividual styles and left no significant followers. The 
revolutionary Parisian school, founded by the group 
known as Les Six and by that remarkable Russian 
expatriate Igor Stravinsky, had no musical ancestors, 
though its apologists tried to resurrect one in the genial 
dilettante Erik Satie. It -s revolutionary object was a 
purely negative one: to demolish all remnants of Ro- 
mnanticisrn and to escape, at all costs; .any influence 
of the great Richard \\'agner, who promptly became 
the archfiend of modern French music. although his 
operas remained quite popular with the French public-. 
it is amusing, and somewhat dismaying, today, to read 
the violent vituperation that was leveled at Wagner 
by French intellectuals and French and French -influ- 
enced composers during the revolutionary period and 

DECEMBER 1961 41 



the period that followed it. This vitupctation will be 

found -in the writings of André Gide, and .also in those 

of Jean Cocteau, the aesthetic .fop who served as pub- 
licity man for Les Six. It has been echoed by Stravinsky 
in his singularly silly book- The Poetics of Music and 
by countless other articulate contemporary composers, 
including a number of Americans. 

The survivors of Les Six arc now all old men. In 
looking hadk over the totality of their work, one seems 
to be contemplating the contents of an out-of-date 
musical millinery shop. Everything was once very styl- 

ish, but what of lasting value remains? Only, I think; 
certain songs and operas by Francis Poulenc, who was 
never one of the movement's extremists, and who has 
recently shown a tendency to reform. 

The biggest and most influential figure of this move- 
ment has been, of course, Igor Stravinsky, an interest- 
ing composer of wildly eclectic tendencies, a mercuri- 
ally changing stylist, and a master of musical artifice. 
Most of his finest work has been written for the ballet 
and occupies somewhat the position in relation to 
music that the art of scenic design occupies in relation 
to painting. His ingenuity amounts to something ap- 
proaching genius, and although I cannot find much of 
interest in the works that have come out of his recent 
conversion to the serial technique, his impact on the 
music of his time has made him a historically impor- 
tent artist. I have never, however, found him either 
a particularly original composer or a particularly pro- 
found one. Ibis powers of original melodic: invention 
have been slight; indeed most of his meaningful 
musical material has been borrowed-from Russian 
folk music, from Handel, from Bellini and Tchaikov- 
sky, and front more exotic sources. What he has con- 
tributed lies mostly in the field of manneristn and 
bright orchestral effects. I strongly suspect that within 
fifty years most of his music will be forgotten. 

W1-1ERe Does all this leave us today? The last waves 
of the revolution are still lapping feebly at our shores 
in the form of electronic music and of the music of 
calculated chance that is being produced by John 
Cage and others who profess to he under the influence 
of Zen Buddhism. The former is a development in 
gadgetry rather than music. As far as I can make out, 
it consists either of noise or of music quite indistinguish- 
able from that which has immediately preceded it-. 

The only thing that is new about it is the circumstance 
that it is recorded and played back on tape instead of 
being performed by live musicians. The calculated - 
chance music, from what I have heard of it, is be- 
neath the serious notice of an educated listener. It 
seems to consist of unexpected noise rather than de- 
liberately contrived noise, and if one has any ad- 
vantages over the other I shall cheerfully leave this 

distinction to the very small number of its admirers. 
The fact is that technique for the sake of technique 

is today not only a futile and morn -out goal, but an 
extremely tiresome one, and the most damaging thing 
to he said about most of the music I have been con- 
sidering is simply that it is boring. It has all been 
justified on the grounds that it is "experimental" and 
"progressive," two words that have a sacred ring now- 
adays in many contexts. But experiment and progress 
arc things that happen fruitfully in science and poli- 
tics. Their relevance to art seems to me quite dubious; 
nobody today speaks of "modern llitcrature" as one 
speaks of "modern music," or pretends that the es- 
sentials of narrative have "progressed" much since 
the time of Homer. Literature remains a healthy art 
con\cy ing something besides technique to a large and 
receptive audience, and its conveyance is language- 
an age-old and very slowly changing tradition that is 

unikctsally understood and seldom meddled with ex- 
perimentally. 

MLstc ALSO has its tradition, which serves it much 
as language serves literature. Despite all the attempts 
to overthrow this tradition, it is becoming increasingly 
obvious that there real!) is no such thing as an entitcly 
new method of writing music. In fact, the contempo- 
rary composers whom I regard as significant are today 
occupied in the rediscovery of tradition. Most of diem 
are working in the field of opera, where such modest 
craftncn as Douglas Moore, Carlisle Floyd, Vittorio 
Gianntni, Gran -Carlo Menotti, Marc Bucci, Poulenc, 
and Or fl- arc winning an immediate public response. 

Perhaps these men represent the healthy sprouts of 
a new musical trend. Their work is, so far, not as im- 
pressive as the masterpieces of the past, but they are 
not afraid to compete with them, and they write music 
that is comparable with them. In the compositions 
of this group, and in those of the gifted contemporary 
Russians, I sec a ray of hope for the future of music 
as a serious art. The revolution of the first decades of 
the écntury has, to my mind, petered out, leaving 
nothing much of value behind it. The attempt to con- 
tinue it can merely pile futility on futility. 

rf'ia"lhrop Sargeatlt 'has been an observer o/ the New Ynrk 
,nusitrl reeve 1i716c 1926. 11Tritillij ira h.is notice San Francisct, 
(u?:Cre he played violin in Ma Son Francisco Symphony) via 
Yre,,h a end Paris (mhere he .studied violin and composition). 
Alter playing in the !\'eta York Symphony and New York Phil. 
harmonic. Sargerml turned first to teaching, them to music criti- 
cism (/or the Brooklyn Eagle, 4hc Neil, York American, Time, 
Lift, and, currently, The New Yorker). in addition to several 
calleetin,s of essays and criticisms. ,í1r. Sargerrnt wrote the fine, 
serious American bank on jazz. lan, lint and ilv,hrid. 
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by Jay S. Harrison 
AsA point of departure I should like to quote -ex- 

cerptss from three reviews of a contemporary 
composer : "His Second Symphony is a crass 

monster, a hideously writhing wounded dragon that 
refuses to expire, and though bleeding in the Finale, 
furiously beats about with its tail erect." 

"Recently the overture to his opera was performed 
and all impartial musicians and music lovers were in 
general agreement that never was anything .as inco- 
herent, shrill, chaotic and ear-splitting produced in 
music. The most piercing dissonances clash in a really 
atrocious harmony, and a few puny ideas only increase 
the disagreeable and deafening efect.'-' 

"His compositions more and more assume the char- 
acter of studied eccentricity, He does not write much 
ndw, but most of what he produces is so impenetrably 
obscure in design and so full of unaccountable and 
often repulsive harmonies, that he puzzles the critics 
as much as he perplexes the performer." 

What 
is right with 

contemporary 
music 

Now the question naturally- arises as ,to the name 
of the composer attacked in such scathing terms. Was 

it Stravinsky? Not at all. Schoenberg? Hardly, Perhaps 
Prokofiefl ? No. The preceding reviews were written 
respectively in 1804, 1806, and 1824. The composer 
they refer to was a man of extreme modern tendencies_ 
His name was Ludwig van Beethoven. 

I bring this up only to emphasize the point that it 
is a long-established tradition to rail at anything that 
is new or different in music. Since Beethoven did not 
write like his predecessors, the critics thought him mad. 
And every similar creative advance has been subjected 
to violent denunciations. You can find references by 
the pack to the "charlatan" Berliozs the "hopelessly 
ungifted" Chópin, the "idiotic" Schumann, the "arch- 
fiend" Wagner, and so on. In each case the epithet was 
applied because of something the critic did not under- 
stand because there had been nothing like it before. 
Most people tend to regard with profound suspicion 



WHAT IS RIGHT WITH 
CONTEMPORARY MUSIC 

what is new, or untried, or different ; and precisely for 
that reason so-called modern or contemporary music 
daily receives a whipping in the press. Fortunately, this 
has no influence on the art, since any composer worthy 
of the name writes exactly as he mast. It is not in the 
nature of the creative artist to alter his aesthetic atti- 
tude merely because one critic or another disapproves 
of what he produces, 

Now, as it happens, the aesthetic attitude of today's 
composer is derived from the fact and knowledge that 
the music he writes is simply a continuance of a 

centuries -old tradition. The music of our time is the 
logical outgrowth of everything that has taken place 
in the art of tone in the last thousand years. It is not 
arbitrary. All of it has roots. And 'chat is right about 
it is the very condition that it has sprung quite naturally 
from the backlog of music that is our heritage. No one, 
I can assure you-at least no one with any talent-htis 
sat down at his desk and said to himself, ""Today I am 
going to write modern music." He writes modern music 
because it is in his blood and bone to do so. He really 
has no choice. 

Why? Well, for very simple reasons. It is the function 
of all art to reflect its own age. The One in which we 
live is, of course, different from any other in history. It 
follows, therefore, that the arts of our age are also going 
to be unique, in so far as they have adapted themselves 
to the twentieth century. It would be inconceiva_ble- 
exccpt as a stunt-for a composer today to write music 

Icon STRAVINSKY 

As important as Bluth and h1ecthuuen? 

like that of Mozart, or Beethoven, or Wagner. Their 
works are the aural sum of their eras. Our works will 
be the aural sum of ours. 

And, as I have said, the compositions that we call 
contemporary do not owe their existence to chance, 
They are all of them the product of the inexorable path 
that music has taken, The point, furthermore. is 

dcntonstrahle by reference to almost every major work 
written since 1900. As evidence, one might begin with 
Igor Stravinsky, who is this century's greatest master 
and who, I contend, is no 'less an important figure in 
the vast panorama of music than Bach, or Seethes en, 
or Debussy, Ilis earliest major works, 7'he Fire Bird 
and Peirouclrlut are, in effect, nothing but extensions 
of the models provided by his teacher Riinsky-hor- 
sakoff. indeed, it is perfectly within reason to assume 
that if Rimskv-Kotsakoff had lived he would ha\e pro- 
duced scores much like the early scores of Stravinsky; 
Vpis style was moving in that direction when he died. In 
a sense, then, Stravinsk\ really started where Rirusky- 
Korsakofi stopped. 

T \w:\s with his next masterpiece, however, that I 
Stravinsky really shook the world. For Le Sacra do 
f internps, it need hardly be said, quite changed the 
Course of contemporary musical thinking. Yet, looking 
at it now against the perspective of almost fifty years, 
it seems inevitable that the piece ryas to be written, for 
most of the roads of music were converging on exactly 
the spot that Le Sane was thereafter to identify. 

The classical harmonic procedure, tehich involves 
the \,hole matter of consonance and dissonance, had 
long been under attack, By the end of the nineteenth 
century it had almost ceased to exist, except in text- 
books, and through the work of Debussy it disappeared 
altogether as a controlling force. (On the other hand, 
it is still taught in schools, since 'it is an excellent 
discipline and is invaluable in developing a good ear.) 
At any rate, the last remaining distinctions between 
consonance and dissonance were destroyed by Stravin- 
sky when, in 1913, Le Sacre da Jirin!em,»s had its first 
ilierformance. It is a work in which dissonance has far 
the more important role, and it once and for rill 

destroyed the supposition that only a judicious combi- 
nation of the consonant and the dissonant could result 
in genuinely expressive music. 

But to we, at least, the significance of Lc Sacre far 
transcends the technique employed in creating it. The 
work is --if I view it correctly-the first \s'holly success- 
ful reflection -in -tone of the age for which it was writ.- 
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ten. For our century, despite its technological 

preoccupations, is a savage and brutal time. and in 

Le Sacre Stravinsky has held up a mirror to all that 

is frantic and feral about us. 

Before examining some of the subscqueñt directions 

of Stravinsky's career, it may be well to pause for a bit 

to examine some of the other developments that had 

been taking place. Just as Le Sacre du printernps had 

revolutionized titan's concept of sound in its day, so also 

had Wagner's 7 ri,rtan and Isolde in the nineteenth 
century. Tristan is essentially a chromatic opera in that 
its chordal structure is based not on the seven notes of 

the diatonic scale but on all twelve of the tones within 
any given octave. There was, of course, nothing new 
about chromaticism, but it had never before been used 

so aggressis ely, Its ultimate function is to destroy a 

hidebound sense of key relationship, and in listening 
to Tristan you are rarely positive of the exact key of 
any given passage: And after Tristan, music was never 
to be quite the same. 

It was only a question of time before the concept. of 
Wagner's chromaticism was enriched and enlivened 
by other men. In its final form, as used by Arnold 
Schoenberg, it was to develop into what is known as 
atonality. This, in brief, is music that dispenses with all 
of the formalities of key relationships ; it is anti -key 
music, if you will. To Schoenberg, every note of the 
chromatic -scale was as important as any other, as dif- 
ferentiated from tonal music, in which certain notes 
of the scale arc vastly more coihsequential than the rest. 
But Schoenberg was aware that atonality had its pit- 
falls, among which was its tendency to make music 
sound amorphous, directionless, at loose ends. So, to 
counteract this, he devised a method of giving shape to 
his atonality by insisting that every theme use every 
note of the chromatic scale and that the order of the 
flotes remain constant throughout a piece. (The com- 
poser was allowed to vary the theme, however, by in- 
verting it or by turning it end to end.) 

Now-and this is vitally important and generally 
misunderstood-Schoenbcrg's twelve-tone system (and 
all of the modifications later applied to it) is simply 
an organizing device, not a means in itself. Through- 
out the history of music various organizing techniques 
have been adopted to insure continuity and to provide 
a readily accessible format into which a composer 
might pour his thematic ideas. The fugue, for example, 
is one ; the sonata -form, which shaped the contour of 

almost every classical symphony, is another. 
Thus the twelve-tone system is really no more than 

a handy formal rule -of -thumb for composers dealing 
in atonal practices. It is not, as is often thought, an 
arbitrary, rigid code. For in music it is not the theme, 
atonal or otherwise, that counts ; it is what is done 

with the theme.. After all, the first movement of Bee- 

thoven's Fifth Symphony is founded on a four -note 

motto that is hardly a theme at all-but what Beetho- 

ven does with these four -notes is what accounts for 

the greatness of the work. And so it is with twelve- 

tone music. The theme is one thing, its subsequent 

development quite another. And in response to the,oft- 
repeatctl claim that twelve-tone technique is restrict- 

ing, the only thing that can be said is that if a composer 
has talent it will not restrict him at all, while if he 

pr 

ERIK SATIF: 

The nos, neglected composer of our era? 

has no talent it makes precious little difference what 
technique he employs. 

Speaking only for myself, I tend to regard Schoen- 
berg as a major theorist rather than a major com- 
poser. But without him, in any event, we could not 
have had an Alban Berg, an Anton Webern, or a Luigi 
Dallapiccola. We would also have gone without a 

kind of music that is peculiarily reflective of the inner 
temper of our society today. 

For we are living, and no one denies it, in the Age 

of Freud, and atonal music is a perfect expressive 
medium for the neuroticisnr and inner tension that 
are so characteristic of the way we live. Does this mean 
that atonal music and all of its variants are despair- 
ing, without hope, unyieldingly bleak? Not at all, al- 
though it is true that many atonal pieces arc mood 
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music that seem to reflect, by means of tone. that 
part of man that is his inner self, his subconscious. 
ft is music that seems to derive its substance from the 
restless passion of dreams. 

But atonality is adaptable to the various styles of 
different individuals. If Igor Stravinsky. who has -lately 
embraced the atonal technique. writes a twelve-tone 
piece, it emerges sounding exactly like Igor Stravinsky, 
And if Aaron Copland writes one, as he has: the music 

sounds precisely like.Aaron Copland. Atonality does not 
flatten a man's personality. Given the basic ingredient 
of genius. individuality never fails to assert itself. 

I, IT true that the two most potent influences of our I 
tune are St;avinsky's dissonance -oriented music and 

Schoenberg's atonality, it is also true that the twentieth 
century has produced a wide range of viable musical 
styles----notahly in France. The crushing wave of nine- 
tecnth-centun German Romanticism had all but in- 
undated the world of music when, suddenly, in the 

teens of our time, a group of French composers revolted. 
"l'hey wanted music-at least their music-to thrive on 

elegance, on sophistication. So they turned their backs 

on Wagner and Germany and all that both stood for. 
In a sense, the} let light and fresh air return to 

French music, for Francis Poulenc, Darius Milhaud, 
Arthur Honegger. and Georges Autic proceeded to 
write composition after composition in which refine- 
ment, grace, and effervescence informed every measure. 

As a group, they were more or less -dominated by Erik 
Satie, probably the most neglected important composer 
of our era. It is jean Cocteau who said of Satie that he 

was responsible for making the most audacious move 

of the century-"that of being simple." And actually 
the whole French movement in, the direction of clarity 
of statement and transparency of texture is traceable 
to Satie and his influence. It need hardly 1w added that 
the French group reflected in their works, among other 
things. the ambiance of twentieth-century Paris-the 
fun of it; the fragrance of it, the brightness and beauty 
of that queen among cities. 

Another significant development of our century was 

the return of fully half of the composers in the \Vest to 
the aesthetic principles of classicism. Theirs was a new 
classicism, however, not a carbon copy of the classicism 
of the eighteenth century. Music, like science or tech- 
nology, can never retrace its steps; it must, at all cost. 
move ahead. In consequence, while they adopted some 
of the ideals of the earlier classic period, the major neo- 
classicists composed music that was in no really signifi- 

cant sense derivative ; on the contrary, it was. in essence, 
distinctive of the era in which it Nvas produced. 

In point of fact. the birth of the neoclassic movement 
was an inevitable result of many composers' disaffec- 
tion with the whole nineteenth-centun Romantic 
movement. 'fiat movement, it seemed to them, had 
outlived its usefulness and had grown swollen and bom- 
bastic, as indeed it had in certain works of Richard 
Strauss and Gustav Mahler. And so, as a source of in- 
spiration, and as a way of clearing the air, emnpos- 

i 

PAtn. Hrnneanrn 
Perfecter n/ disconant counterpoint 

crs everywhere turned for a ícfreshing aesthetic 
viewpoint to the shapely, clean -lined music of the Ba- 

roque masters and the eighteenth -century classicists. In 
the forefront of the movement was Igo Stravinsky, 
whose neoclassic works-perfectly poised, deeply ex- 
pressive, and of an unsurpassed lyric richness-have no 
equal in the literature. At about this time, as well, Paul 
Hindemith honed to absolute sharpness his.eoncept of 
dissonant counterpoint; in which different themes are 
played simultaneously; he developed a system that per- 
mitted hint complete freedom in composing polyphonic 
works in which each strand of theme might be, and 
usually is, in a different key. 

Hindemith; by the way, is one of the greatest corhpo- 
sition teachers of our era,-and this brings up a matter 
that is surely relevant to all I have said. In the twentieth 
century many of our leading teachers have also been 
top-ranking composers. Contrary to what, is sometimes 
thought, they do not impose their particular styles on 
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their pupils; rather, they insist that their púpils arrh e 

at styles of their own, but tinl ' after they have become 
fully conversant with the traditional' disciplines that 
will erer be at the_ coreof composition. This Iis pree rely 
hens painters have been taught through the ages- 
by painters, not by pedants who bad never held .a : 

brush in their hands. Unfortunately, though, the fact of 
composers teaching composers hcs led to the presump- 
tion on the part of manythat nowadays composers,write 
merely to please one another. In my view, they compose 
to please themselves and anyone else who is interested 
in hearing what they have to say. Of course they want 
their colleagues to be impressed. And why shouldn't 
they? There is nothing as attractive as being told by 
people in- vnur owñ., httsincss that they consider your 

r 

. 

, sy :, 
BEt.A 11A11'roK 

-l'rom Russia tind llungriry, itao ricentieth-crntury immortals 

is, in my opinion, the most remarkable saga of the cen- 
tury in Music. In less than sixty' years we have caught 
up with the rest of the world, which has had centt.tries 
of musical tradition behind it. Through the work of men 
like Charles Ives, Aaron Copland, WilHiatn Schuman, 
and Virgil 'Thomson we have developed a national 
idiom so distinctly and identifiably American that it 
can be recognized 'as such anywhere on the globe. In 
addition, we have produeed composers whose manner 
of musical speech is perhaps more international hut 
whose music is, none the less; a select part of the domes- 
tic scene. Samuel Barber,, Walter Piston, Not -man Mello 
Joio: Roger Sessions, Douglas Moore, Paul Creston, 
Randall Thompson; Ned Rorc'm, Harold Shapero; 
Lukas Foss, Leonard Bernstein, Roy Harris, and espe'- 

Y 

work -to he first-rate. That. goes without sax'ingnot only 
in -art but in science and commerce as well. Why should 
composers be excoriated for their pride of craft? 

Whatever the answer, it should he obvious by now 
that I have .not- named all of rite twentieth-century 
composers whom I believe have already attained the 
status of immortals. The Hungarian Bela Bartók I ant 
sure,of, and Prciko(iefT. too. About the othei- Russians it 
is more difficult to say. Since they arc compclfed.by their 
government to compose in terms of certain outmoded 
fonnitlt s. their work -actually has little to do with the 
twentieth century at all: Soviet bureaucrats who control 
art have convinced themselves that the newer methods 
of ,composition arc either decadent ór "formalistic." 
and, in consequence, most of today's Russian composers 
are writing pieces that are stale before they are half 
completed. 

I have pui`poscly left until the end the whole .topic 
.of ,contemporary American composition, since its story 

ciall Elliott Cartet are names that arc respected and 
admired wherever music is played. 

If you, as a listener: sometimes find that their music, 
or the music of anyone I have mentioned, does not meet 
with vour pleasure; remember that, in Oscar Wilde's 
words: '`-It is only an auctioneer who can equally and 
impartially -admire all schools of art." Then remember, 
too: thatx,as Samuel Butler put its "The only things we 
really hate are unfamiliar things." 

Given half a Chance, I am sure that the music of our 
century offers rewards equal to those of_ any era you 
care to name. 

Jay S. Harrison, who has been closely associated with the 
Nelri,politiut. Opera broadcasts, both as an associate producer 
and as a panelist on the Metropolitan Opera Quiz. was for eight 
years the music editor of the New York Herald -Tribune and 
is presently the manager of the Reader's Digest -RCA Victor 
Record Club. 
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SOUND 
and the 
QUERY 

by J. Gordon Holt 

a forum for eliminating 
the most common-and 
often most exasperating- 
problems of stereo hi-fi 

Record Life 
At a pickup tracking force of 3 , grams, hots many aaity tittles ran an 

average stereo record he played before 
it begins to lose its original fidelity? 
Also, for an equivalent atnount of tt'ear., 
hoer' many plays will n disc yield ct'heii 
played with a 5 -grant pickup? 

Inttot.ic 1)t: I'Ai.stA 
I3irniinghaiu, .Ala. 

aMeasure»,ent5 indicate that when 
1 a vinl'lire test regard is played 
with a high -quality pickup that is track- 
ing at 3 grains, it will show a measure - 
able loss of Ugh frequencies after about 
-10 plays. ;11.5 grams ?reeking pressure, 
the .cams, lass (about 1 dh at 10,000 
cycles) shows ,ih silts r about 25 plays. 

This would be the answer to your 
question were it net far the fart that 
(1) your records are probably not kept 
as clran as the tilt words used in lab 
experiments, (2) you dim'! listen to 
test records anyway, and (3) pens don't 
discard worn reead.c lovelier they've 
lost feeble; you ilo is betviu.re they've 
developed intolerable distortion. And 
therein lies the difficulty in a,swe)ing 
your question. 

The audibility of a given amount of 
groove distortion depends nn the high - 
frequent) range, the smoothness of re- 
sponse, and the freedom from distortion 
of the playback system. Thus, al- 
though a pickup >Pay cause larasinablc 
distortion after playing a highly modu- 
lated disc one or two times, the point 
at whirl, this -distortion becomes audi- 
ble will depend on the response and 
distortion of the whale system. A peaky. 
distorting .system may mill,' retards 
sound harsh and freeze: after only three 
or four plays. An rrcrllru! .system, one 
that has very smooth., extended highs 
arid vanishingly loo' distortion, ncae 
prevent the record's distortion from 
becoming audible for more than 20 Or 

.30 plays. 
At 5 grams tracking force, a bad sys- 

tem can emit some audible tracing dis- 

lartiiu, 'J17 lltc first play and shake a 
heavily' eta disc sound as 1/ it is ready 
for the ?rash can after 10 plays. On the 
other hand, a 1.3 -grain pickup in a 
very smooth, lour -distortion system will 
often keep tracing distortion below au- 
dibility, for well beyond 50 plays. 

1n short, it isn't easy to generalize 
about the life of a stereo disc. Record 
life -Is certainly related to stylus farce, 
but it is also related to just about every 
other aspect of the entire s}'stem. 

Two -Phased Speakers 

QA While :Igo, I cattle across a 

statement to the effect that 
loudspeaker systems should be phased 
acoustically instead of electrically. 

What is -acoustical phasing? I thought 
there was Only electrical phasing. Can 
you explain? 

OWEN fotrN ov 
Madison, Wisc. 

An in -pisase condition is hue 
where two signals, electrical or 

otherwise, work in unison with one an- 
other rather than in opposition to one 
another. 

In ri !wo-way (woofer -tweeter) load - 
speaker system, a positive electrical im- 
pulse should ca nee bath speakers to 
generate compression ilia VKS in the air. 
If a given impul.cc elicits a com/rression 
wane from one Speaker alld it rarefac- 
tion I0111:$ frolic the oilier, the apposite 
impulses will tend to cancel one an- 
other, ueakeni)cg 1hr system's output 
throughout the oaerhap (cros.sover) 
range. 

If both speakers are the same dis- 
tance front the listener, the correct in - 

phase rondition will be that in which 
both rliaphrog,ns move in the same di- 
reclian err ear/i e/eceriral impulse. This 
constitutes a/rctriral phasing. 

But, if one .speaker diaphragm hap- 
pens to be closer la the listener than 
the other. as would be the rase if the 

! 
r 

( 

1 

EIcrrricoll)' in phase. 
ueousfically out of phase. 

woofer were a cone type and the tweeter 
were o tamprrssion tyf>e at the rear of 
II long horn, sonicd.c .from the closer unit 
tannin reach the listener a fraction of 
O second before time fro,, the more 
distant one. The resulting delay could 
be enough to cause a compression wave 

Irian the 1i.feeter to synchronize with a 
rarefaction wave from the woofer. In 
this case, i1 would be necessary to re- 
;terse .the electrical phasing between the 
.speakers to correct their acoustical 
phasing. 

Sound -On -Sound 

1 have noticed that several tape 
recorder manufacturers claim 

"sound -on -sound" recording facilities 
for theirs- machines, and I ani curious 
to know exactly what they iñean by this. 

rs this just a may of mixing two 
separate inputs together when record - 
"mg, or is it actually a way of adding 
new sounds to art existing recording 
without erasing the original one? 

J. V'c'nta.rscn. 
Decatur, ill, 

ASound -on -sound rero,dingo, -to its 
aizme 711 plies, is the addition of 

new material to a previously recorded 
program. 11 is usually accoul plishct! by 
using one track of a dual -track tape for 
llie original progra-m and then dubbing 
this program plus additional material 
onto the other track. This requires that 
the eleven recorder have completely in- 
dependent record and playback .u'e- 
tirms, so flat one channel ran be used 
for playback while the other is used 
to rtrnrd the composite track. 

In the past,, a few monophonic re- 
corders that claimed soiii,il-on-so,ind 
facilities simply deactivated the 'trap - 
head and rrrrsinrded over the nrieir al 
recording. This technique resulted in 
partial erassirr of the original rero,d- 
i.r:; /breause lhr ultrasonic bias signal 
passed 'through the record head), so i1 

never proved r.'ery popular with critical 
regard istS. 

Test for Tape Flutter 
Qis there any test tape, or inex- 

pensive test equipment, that 
will tell a home recordist how much 
(hitter or senty his recorder has? 

I wain to check whet_hi'r or not city 

flitcrhine is inecting its flittit'r sperifiep- 
sirens. 

,iOTIN 

San Clemente, Calif. 

Test tapes that have a flutter -test 
L signal (n 3,000 -cycle) lour on 

there will allow you to tell whether 
Yuen- recorder has audible flutter pr 
Wma, hid ticev ¿va,,'t loll you, llou, mire], 
f1ir11Pr its there. Tlierr's nn dependable 
may of (st1nlriliag flutter by ear, either, 
,berarree different people hove different 
degrees of flutter acuity. 

!!utter ,)ceelsurerrirnt requires n flut- 
ter Juicier, so if you're in doubt about 
your enothi,ce, you'll .have to take it 

lo an agene} that set -ekes professional 
la pc or nunt¡On picture equipment and 
o.ck them in check it out. 
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THE 
MAN 

BEHIND 
STEREO 

FM 

l. 

Elvin Howard ifrrnsir+ing (1890-1954) 

An account of the tumultuous and tragic life of Major Armstrong, the inventor 
of the circuitry on which AM, FM, and stereo FM are based 

Tr IS ONE of the ironies of our industrial age, so 

crowded with brand names of every description, 
that the names of so many of the men who have 

made possible the advances of modern life are so little 
known by those who benefit from their gifts. In point 
of fact, most of the great inventors had bard lives, full 
of tumult and opposition. A classic instance is that 
of Edwin Howard Armstrong. Of the millions who now 
enjoy FM radio and are about to try the adventures 
of stereo FM broadcasting, few associate these inven- 
tions with Armstrong's name., and fewer still kno.. of 
his long, tragic struggle for their acceptance. 

Now is a good time to recall something of this re- 
markable personality, for the Old Man, as his labora- 
toi y boys affectionately called him, would have cele- 
brated his seventy-first birthday this month, and he 
would today he emerging happily victorious after years 
of seeming defeat. 

A big, bald, soft-spoken man, the son of the director 
of the American office of the Oxford University Press, 

Armstrong rarely strayed far from New York. For 
years he divided most of his time between a handsome 
apartment in River I-Iouse, overlooking the East River, 
and Columbia University, from which he had gradu- 
ated in electrical engineering. and where he remained 
for over thirty years as a research professor and head 
of the Marcellus Hartley Research Laboratory in elec- 
tronics. For a good many of those years he was a mil- 
lionaire from the royalties on his inventions. 

I-Ie loved fast cars, history, tennis, fire engines, all 
things mechanical, good food, drink, technical talk. 
and mountain climbing. His first big purchase with his 

patent money was a huge tan Hispano -Suiza, one of the 
early aristocrats of European automobiles. \ditch he 

kept garaged in New York for over thirty years, long 
beyond its usefulness. And one of his early, exuberant 
exploits was a hair-raising 'honeymoon trip to Palm 
Beach in the Hispano-Suira with hís bride. Milo had 
been secretary to David Sarrinfl, the president of RCA. 

In hís later years, Armstrong had some of the English 

by Lawrence Lessing 
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novelist C. P. Snow's ponderous facial features, girth, 
and fascination with intrigues for industrial power, 
never failing to rise to battle for his ideas, His forceful, 
outspoken nature and quick temper, combined with 
hís knack for being right in technical disputes. often 
put people o1T, and he made enemies. Yet from the 
age of fourteen on. he devoted himself to the "radio 
art," as 'he always called it, with great single-minded- 
ness. pride of craft. -and inspiration that amounted to 

genius. In the end, he accounted for three of the most 

significant circuit developments in the history of radio. 

Is FIRST in\ ention \vas the regenerative -feedback H 
circuit. which he designed in 1912 while he was still_a 

junior at Columbia, studying under the great Serbian - 
born inventor Michael Pupin. This was the key circuit 
in the development of radio, the first to make full ice 

of the amplifying power of the three -element vacusinr 

tube that had been invented six years before by Lee 

de Forest. His second invention; made in 1918 while 
he was serving in the United States Army Signal Corps 
in France, was the superheterodyne circuit. which is 

the basis of virtually all modern radios. The sales of 
these two inventions; plus a less important one, to 

Westinghouse Electric and to RCA in the early 1920's, 

were the basis of his fortune. 
But, by great ill -luck. the patent on the feedback 

circuit became the object of a fourteen -year -long legal 
battle between the corporations; finally, after two hear- 
ings by the Supreme Court, Arni_stiong was denied 
title to the patent. Though his claim to the feedback 
inlventiOn continued to be recognized by the Institute 
of Radio Engineers. Armstrong never really got over 
his bitter Supreme Court defeat. 

IIe brought forward his third and in some respects 
his greatest invention in 1933; making it known with 
an air of defiance, as if reasserting his creative energies. 
This was his invention of frequency -modulation (FM) 
radio, an intricate piece of circuitry that overcame the 
problem of static, Bift because wide -band FM pre- 
sented an entirely new radio system. requiring not only 
new transmitters but also different radio receivers, it 
promptly met with the roost stubborn opposition offered 
to any comparable modern iinvention. 

T1 FIRST practical field demonstrations of the new 
FM system were made secretly in I931-35 front an 

RCA experimental studio on top of the Empire State 
Building-secretly because Armstrong had promised, 
fifteen years before, to give RCA first option on his next 
invention, tvhatever it might he. Through numerous 
recorded tests over a period of about a year, the new 
FM system proved its remarkable characteristics. Chief 

.00long these was its ability to transmit will) great clar- 

This experimental rircuitry_ built by Armstrong nt hin Columbia Universit.y laboratory he 7936, 
letl ta.,omeo/ taduy's most udrtorterl cunrnruniculions concepts. 
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.ity and fidelity to a distance of about eighty miles 
through the severest thunderstorms of the 1934 season. 

In the same series of tests, Armstrong also demon- 
strated the adaptability of FM to multiplex transmis- 
sion. On one occasion, in 1934. he successfulll sent out 
four different signals simultaneously on the same carrier 
wave-a musical program on the main channel, a fac- 
simile reproduction of the front page of the New York 
Times on a suhchanncl, a facsimile synchronizing signal 
nn a suhchanncl; and a telegraph circuit on a third. 
Later, in April, 1935, he demonstrated transmission 
via a single carrier of two different, music programs that 
were received perfectly by two differently tuned receiv- 
ers. Twenty years later, this demonstration was the 
basis for an FCC order allowing FM stations to acid a 

subcarricr ~wasting service to their transmissions 
for additional revenue, and later still for an order au- 
thorizing stereo FM broadcasting. About this time. fog, 
Armstrong predicted that wide -band FM would be 

useful in television. then in the throes of early develop- 
ment-another example of scoffed -at foresight that 
was to wait many years for fulfillment. 

BUT by this time ít was folly evident that FM radio 
was much More than merely an improved method of 
broadcasting as it had been. By bring able to accnnnnn- 
date many more stations than the standard .A M broad- 
cast band, FM posed the threat to the networks of a 

possible revolution in their settled pattern of men- 
tions. As a result. in the spring of 1935. Armstrong was 
requested to take his equipment out of the Empire 
State Building. For nearly five years little more was 

heard of FM radio. Then, in 1939. ín order to break 
the silence and 'to overcome the reluctance of hig radio 
interests to allow FM to be heard, Armstrong spent 
some $300.000 of his private fortune to build his own 
FM station birth on a bluff of the Hudson River Pal- 
isades overlooking New York. This station. with the 
historic call' letters W2XMN. was the first full-scale 
experimental FM radio station regularly broadcasting, 
and for it Armstrong sought out and helped develop the 
best high-fidelity components then obtainable. This 
was in a very real sense the dawn of the high-fidelity 
age. When \V2XMN went on the air. it ended the fic- 
tihn that FM would not wcirk or that high-fidelity 
transmission did not bring a superior aural experience 
to listeners able to hear it on good equipment. 

By 1941 there were over forty FM stations on the 
air, over 500 applications for station licenses on file, 
and over 500.000 FM sets in the hands of the public- 
little or none of this activity through the efforts of the 

big networks or the major radio manufacturers. At 
this point, Ainerica''s entry into the Second World \Var 
halted the further spread of FM. However, shortly be- 

fore this, the first FM relay system had been established 

° 

MOUNT wASNING i . 

OBSERVATORY 
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r 
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Celebrating -the opening n! the first F,L! network in 1911, 
ll rnrt(rong risíl.c rr transmitter site atop /tat. 1l aslrington. 

by the Yankee Network. This chain operatcd through 
the war years, covering all of Newt England. 

DURING the war, Armstrong's FM system was an im- 
portant factor in mobile military communications. but, 
with the return of peace, opposition to it rose again, 
this time going beyond a mere dragging of feet. On 
technical grounds since proved to be invalid. two FCC 
orders were issued that hampered the spread of FM 
broadcasting. One was an order shifting FM transmis- 
sion from its successful prewar channels to a higher 
frequency band, which meant that its proponents had 

to start all over again and develop new equipment. 
The second was, an order cutting FM station power to 

a tenth of its prewar level, so as to limit stations to a 

"single market area," which stunted the growth of 
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FM -relay networks that Armstrong had envisioned. 

Yet despite these blows FM would not die. In fact, 
facilities reached a peak of some 700 FM stations by 

1950. But expansion was greatly slowed by the excite- 
ment over the novelty of television, and Armstrong's 
costs of devcicpment and promotion continued to run 
high. The expenses of keeping his own FM radio station 
g big had already 'run close to a million dollars, and 
he was paying out about $10,000 a month for wire 
charges alone to keep live FM broadcasts of Washing - 

Armstrong readies iris 1rlvismiJl r !Darr. high above the Hudson 
River. joy 11re first regultrr FM broadcasts in I939_ 
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ton's National Symphony Orchestra coming into the 
New fork area over wide -range transmission lines. 
Furthermore, since 1948 he- had been engaged in an 
expensive infringement suit, with no seeming end, 
against RCA and NBC in an attempt to collect royalties 
from most of the industry for the use of his FM patents 
in television .sound channels. 

BY 1954, though he had collected some FM royalties, 
Armstrong's wealth was exhausted, his title to the basic 
FM patents had run out, and .he was nearly broke. Far 
mori damaging to his spirit than lack of money, how- 
ever, had been the struggle to establish FM broadcast- 
ing, a struggle that had badly undermined his health. 
One Sunday night in February, he jumped from a 

window in his River I -louse apartment. So ended the 
life of a great American inventor. 

Less than a year after Armstrong's death; the tide 
began to turn. .and since then a series of settlements 
and court decisions totalling well over a million and 
a half dollars have confirmed Armstrong's claims to be 
the inventor of FM. But what would have heartened 
Armstrong more than all legal and monetary vindica- 
tion was the new growth in importance of FM, stimu- 
lated by the steady growth of interest ín high fidelity. 
the decline of AM network broadcasting, and increas- 
ing public apathy towards shabby TV programming. 

This year will see more than 2,500.000 FM receivers 
produced. nearly I,000 FM stations on the air, and 
two FM networks in budding growth. For the first time 
nearly half of the independent FM stations arc making 
a profit. If -the kind of commercial shortsightedness that 
leads to a compromise .in quality can be avoided; the 
spread of stereo FM transmissions rill bring to broad- 
casting a degree of musical realism never before at- 
tained. Further, the principle of stereo FM will form 
the basis of space -satellite communications that, in a 

few years, w'-ll provide unlimited transmission range 
and usher in world-wide radio and TV communica- 
tions. The coming of that age will be the fulfillment 
of Armstrong's genius, the victory in his long struggle 
to improve the quality of broadcast sound so that radio 
could in 'truth be called an art. 

Lawrence Leasing wrote the first witlelr Circulated account of 
a new broatleact.ing method called jrcgaeney modulation in 1939. 
The publication of this talkie In Fortune led lo a meeting with 
Major Armstrong and lu o friendship that endured antil the 
inrcnh>r' derdh. rtlr. Lessiag is the author of ,fan of i-iigh 

Fidelity. a biography of .rlrmtnang. and is at present a member 
of the erlitorir,l !morel of Fortune. 
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When you know what to look and listen for in a speaker, your chances 
of living with it .happi!ly éver after will be greatly improved 

Ir is always surprising to salesmen of high-fidelity 
components that so many prolrle who normally 
arc able to form their own opinions promptly lose 

their self-confidence when they begin to judge and 
choose loudspeakers. Disparaging their own critical 
resources, they are amazingly willing to defer to the 

tpinions of others-a testing organization, salesmen, 
or merely friends. Sometimes they will huy a speaker 

that has been recommended by such authorities even 
though one speaker or another actually sounds better 
to them. As an occasional salesman of high -Fidelity 
equipment. the autho' will swear to this from first- 

i.l l .'nr.\Trot.; .,hd ,' ifr.f 

hand, and frustrating, experience with customers. 
\Vith malice toward none, this article is intended to 

discredit the competence of anyone-its author in- 
cluded --to dictate which speaker someone else should 
buy. At the same time, it is intended to restore the con- 
fidence of anyone echo has considered himself un- 

qualified to judge a speaker. 
In pursuing these trims I do not mean to iinpl that 

there arc no objective criteria for judging whether 
one .speaker is better than another. But the fact_ most 
he stressed that there is no "best" speaker for everyone. 
\\"h\ no "hest '' speaker ? \n matter how untrained you 

by John Milder 
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may consider your cars to be, they uill tell you that no 
two competitive speaker systems sound the same. They 
may be identical in price and quality, but there will 
still be an audible difference between them. 

What is this difference? "Coloration" is the tradi- 
tional word for it. Coloration gists because a speaker 
is essentially a kind of musical instrument. Like the 

A speaker is essentially a kind n/ >rnrsicrr/ -instrument .. . 

strings of a violin or the tightly stretched skin of a 

drum, a speaker produces sound by vibrating. And 
just as everything down to glue and varnish contributes 
to -the tone of a Stradivarius, everything in a speaker's 
moving system acts to determine its characteristic 
colora tion. 

But since a speaker is intended to reproduce sound 
rather than to create it, coloration must be kept under 
control. Ideally, a speaker should add nothing to the 
sound it reproduces. However, some coloration is in- 
evitable as long as speakers remain partially mechani- 
cal devices, and the designers of the best systems by 
to make them as colorless as possible. 

Excessive coloration is the product of a speaker 
that has abnormally uneven response through its fre- 
quency range (severe dips and peaks of ten to fifteen 
decibels). A speaker that has this shortcoming adds 
and subtracts volume at various frequencies, and its 
response chart resembles a bad cardiogram. 

There is, however, a second matter to which an 

audiophile may refer when he complains of coloration 
in a speaker. This is, purely and simply, a matter of 
our own response curves as listeners. The differences 
in our individual hearing capabilities can be enormous, 
not just (as is usually supposed) at the extremes of the 
audible frequency range, but all the -way through it. A 
speaker that has a live, natural sound to some of us 
can seem unbearably brilliant ( tinny is the usual word) 
to others. 

IN At)nn'toN, many of us have developed definite 
listening tastes and habits. Those who arc used to sit- 
ting close to the orchestra tend to like speakers that 
have a bright, close -to sound ; those who customarily 
sit in the balcony usually prefer speakers with a more 
withdrawn quality. All of which leads straight back to 
the idea that there is no "best" speaker for all of us- 
and which effectively disqualifies anyone to judge -a 

speaker for someone else. 
But let's forget that "best" speaker for a moment. 

What makes a good speaker? What makes one speaker 
objectively better than another? The word for it-sur- 
prisingly ignored by audiophiles and engineers-is 
clarity. A good speaker reveals the texture of any sound 
it reproduces, whether the sound is that of a single 
violin or a ninety -piece orchestra. It allows us to pick 
out the Individual instruments of an orchestra at will, 
clearly separating the sound of a bass fiddle from that 
of a tuba, or a violin's from a flute's. 

What accounts for clarity? Several +things. By now, 
the importance of wide -range frequency response needs 

Those who are used to sitting close to the orchestra like 
spcokers to hare a brig/rt. close -in mind . . . 
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no explanation. Ideally, a speaker's response should 
extend low enough to reproduce subterranean organ 
pedal notes and high enough to reveal the highest 
harmonics of violins. More important, though, is the 
need for an even response throughout the frequency 
range. A really uneven frequency response, with its 
resulting excessive coloration, forces you to listen to 
the speaker instead of through it. 

ANOTHER important factor; good transient response, 
is not so obvious to most of us as is good frequency re- 
sponse. Poor transient response usually means that the 
speaker diaphragm has too much inertia to follow the 
crisp commands of the amplifier. The result is a blurred 
quality, particularly on sharp, percussive musical ma- 
terial. But most of us can tolerate transient distortion 
better than we can excessive coloration, since poor 
transient response is often translated into a juicy reso- 
nance that ís offensive only when compared directly 
against a speaker with good, sharp articulation. 

Most everyone recognizes the need for low distor- 
tion in any speaker, and we need not belabor the issue. 
It should suffice 'to say that a good speaker should not 
sound harsh or edgy under any normal conditions- 
which include the loudest levels at which volt are likely 
to listen at home. 

With these considerations in mind, we arrive at an 
important question : How does one choose a speaker 
at the price he is prepared to pay? Every marginal step 
closer to perfection in a speaker costs money-often 
more than most listeners feel is justified. For most of 
us, then, the question is what to expect from speakers 
below the perfectionist category. And the answer is : 

a great deal. 
But let's get heretical for a moment. Let's forget 

about one sacred standard, that of full -range fre- 
quency response. The extremes of frequency response 
-the truly subterranean lows and cats -whisker highs- 
arc simply not so important to most of us. But clarity 
is. And it can be present in systems that have less than 
ideal frequency responses. A slightly limited frequency 
range that is reproduced with clarity is always prefer- 
able to a wider range that is beset by distortion. And an 
inexpensive speaker that attempts to cover the full fre- 
quency range is likely to sound ragged. 

OKAY, then, what about the various price ranges 
for speakers? What can you reasonably expect from 
each? Let's start at the bottom. 

If you budget about thirty to sixty collars for each 
speaker system, there arc two things to keep in mind. 
The first is to forget about the number of speakers in 

the system. In the low -price range, a single speaker is 

likely to be a better buy than a multispeaker system ; 

it is important to understand that multiple speakers arc 

not a magic formula. Once you recognize this, it's 
fairly easy to find a good low -price speaker (the eight - 
or ten -inch variety) that not only offers a great deal by 
itself but also permits you to build around it for better 
sound later on. A good eight- or ten -inciter can be- 
come the mid -range speaker in a more ambitious sys- 

tem of the future, and, for the time being, it will sup- 
ply perfectly acceptable, clean sound. 

/es Yep to pnu to listen and decide on relative values .. . 

Secondly, the low -price range is an important place 
to look for balanced, as well as even, frequency re- 
sponse. It's usually possible, for instance, to find a 

low -price system that boasts extended high -frequency 
response. But deep bass is harder to come by, and ex- 
tended highs without a balancing bass can make for a 

thin over-all sound. In this case, it's hest to choose a 

system that has a good balance over one that has im- 
pressive highs. 

In the medium -price range, which extends from 
about sixty dollars to about a hundred and fifty, the 
kind of sound you prefer becomes more important. 
The frequency response, transient, and distortion 
characteristics of systems ín this range can come very 
close to those of the most expensive systems ; conse- 
quently,.most of us find our own point of diminishing 
returns somewhere in this price range. The thing to 

'watch out for here is a, noticeably exaggerated response 
in any part of the frequency range-bass, mid -range, 
or highs. Any exaggeration that is apparent in a show- 
room demonstration will usually he far more noticeable 
-and annoying-at home. A speaker that seems bril- 
liant in the showroom may sound positively raucous 
in your living room, and an impressively hassy system 
may sound tubby and dull at home. It is worth the 
careful listening involved to avoid systems that sound 
flashy rather than musical. (continraed overleaf) 
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The expensive speaker systems, which can cost a 
thousand dollars or more, are by far the hardest to 

categorize. A measurable improvement over the sued- 
ium=price system-such as an extra half -octave of 
bass-can cost a great deal. So can a very subtle and 
virtually unmeásurable reduction in coloration. The 
value of these marginal gains can't be measured for 
you. It's up to you to listen and decide on their rela- 
tive values. 

Which brings us to another important question : 

How do you listen to speakers in a showroom? First 
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No one else has the right to dictate what 
hind of speaker system you should l,uy . . 

off, it's always a good idea to let the salesman know 
the price range that fits your budget. If, in the course 
of listening. you come across a system that slightly ex- 
ceeds your budget, you can always decide whether it's 
worth the added cost. But unless von plan to build an 
ambitious system in planned steps, don't frustrate 
yourself by listening to the best in the house if you 
know you can't afford it. 

The way to compare systems is two at a time. De- 
cide which of the two you prefer, then move on to 
compare it with the next speaker. To listen to three 
or four systems at once is only to invite confusion and 
convince yourself that you don't know anything about 
speakers. Listen primarily for clarity and detail-and 
try to listen Through. the speaker to the music involved. 
If the speakerasserts its own character at the expense 
of the music. drop it immediately. If you buy it, you 
will always be listening to a speaker and never to 
music. Admittedly, the speaker in question may not 
sound the same to someone else-the salesman, for in- 

stance-but it's still not the right speaker for you. 
If you notice that the two speakers you are compar- 

ing have different efficiencies. make sure that the sales- 

man adjusts the amplifier's volume control to let you 
compare them at the same loudness level. This is very 
important. On first hearing. the louder of two speakers 
almost always sounds more impressive, and the com- 
parison is completely unfair. Keep in mind that the 
speaker's efficiency is no index of quality ; it should 
serve only to tell you how powerful an amplifier you 
will need to drive that particular speaker at sufficient 
volume to fill your living room. 

ire most discerning judgment von will have to make 
in comparing speakers is that of transient response. And 
here the most obvious musical transients-the smash- 
ing orchestral crescendos that feature heavy amounts 
of percussion, such as the walloping of bass drums- 
are not the ones that will give the best indication of a 

speaker's tJ'ansient response. Often, in fact. they serve 
to mask a speaker's deficiencies. Listen to them. by all 
means, for signs of clistortion or tubbiness. But listen 
also to a recording of a solo piano for the impact of a 

fortissimo and the slow dying -away of a chord. Listen 
to Clio sound of plucked strings on a violin for clarity 
and articulation. And. while you arc at ir. listen to the 
sound of a male speaking voice-a sure way to dis- 
cover a tubby bass quality. that you might not have 
otherwise suspected. 

Is any of this difficult? The answer is no. A few 
minutes of listening under the conditions outlined 
above will prove that you arc. a much better speaker 
critic than you would have predicted. And that impor- 
tant matter of clarity becomes surprisingly easy to 
distinguish as you proceed. The only tricky aspect of 
the showroom demonstration is to make sure that you 
-not the salesman-control the demonstration. It's 
evén worth while to ask the salesman to go easy on the 
adjectives for his own favorite systems, or to say nothing 
at all. 

The point is to take advantage of today's tremen- 
dous rank of choice. Investigate for a while and decide 
what factors-including decor-are important to you. 
Then make your comparative listening session count 
as heavily as possible. \\ ith just a modicum of strategy, 
you will have no trouble in finding a speaker with 
which you can live happily ever after. 

John :Milder divides his time between writing about (111(10, 

equipment and se!_ting r"t (u New }'orb's Electronic Workshop. 
Iris retail experience thus provides pin. with first-hand knowl- 
edge of typical consumer problems. Among his recent urtiele.s 
in this magazine, "how to Choose a 11i -1'i Dealer" (:1Iní', 1961) 
also dealt with aspects al hi-fi shopping. 
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IT TAKES MORE THAN ADDING A 4 -TRACK RECORD 
HEAD TO MAKE A 4 -TRACK RECORDER 
With 100% more recorded information on the same width of tape, the alignment of 
4 -track tape is critical. This alignment is the result of meeting two basic requirements: 

1. Precision heads that permit narrow -track recording without loss of performance of 
normal, wide -track recording. 

2. Precision "tracking" of the tape across these heads. 

Even the slightest variation (the thickness of this piece of paper, for example) represents 
enough misalignment to noticeably reduce frequency response and signal-tonoise ratio, 
and induce crosstalk between tracks - all unsuitable for true high fidelity recording and 
reproduction. The "4 -track recorders" of non-professional design either lack this precision 
or can quickly lose it in simple transporting or jarring. 

Two years in development, the new 1200 Series incorporates many of the precision tracking 
and narrow -track head techniques of Ampex Professional and Instrumentation recorders. 
The new 1200 Series makes possible the convenience and economy of 4 -track recording/ 
reproduction with full professional griality previously attainable only in 2 -track. 

FINE -LINE alignment - the 
instrumentation tape equipment 
(.043") in precision alignment 
tape leaves the supply reel and 
4 -track record head; (4) the m 
reef. All are precision mounted 
recorder. 

a 

RECORDING VOLUME 

S8 
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first high fidelity adaptation of tracking teclu,upues and tape guidance principles used in computer and 
. FINE -LINE alignment on the 1200 Series provides full frequency response by keeping the tape Track width 
with the channel width (.043") of the record and playback heads. This alignment starts the moment the 
continues past: (1) the constant. -tension holdbnck; (2) the new 4 -track selective erase head; (3) the new 

hero -adjusted tape guide; (5) the 4 -track playback head; (6) the capstan. until the tape reaches the Take-up 
on (7) a professional, micro -milled die east frame to guarantee fine line alignment throughout the life of the 

1 2 3 4 

NEW PRECISION TAPE TRACKING in the 1200 Series required track- 
ing techniques in the tape guidance system previously used and associated only with 
professional recorders and multi -track instrumentation tape equipment. The key to these 
techniques is providing perfect alignment of the tape from the time it leaves the "supply" 
reel until it reaches the "takeup" reel. This is lost in most 4 -track recorder construction 
when the stamped metal plate (conventionally used in home -recorder construction) strains 
or warps out of alignment from the weight of the motor, clutches, flywheel, and other 
mechanical assemblies that hang from this top plate. The kind of alignment necessary for 
narrow -track recording requires the stability of a professional -type, die cast frame- 
rriicro-milled in one operation so that the tape guidance system and head assembly are 
mounted on the same reference plane. And that's exactly what Ampex has done in the 
1200 Series. We call it FINE -LINE alignment. You can see it by looking under the 

top plate. You can hear it when you record and playback 2- and 4 -track stereo tape or 

4 -track monophonic tape. It costs slightly more, but is lower cost in the long run. On the 
average, Ampex -built recorders outlive lower -cost machines two to three times. 

5 6 

3 NEW PRECISION 
HEADS-not only a 4 -track 
record head, but a 4 -track playback 
and a new selective erase head (es- 
sential to monophonic recording on 

any one track) have been added to 
the Ampex 1200 Series. To eliminate 
any possibility of track interference, 
all three of these new heads now 
have narrower channels (.043") to 
precisely match the ,track -width of 
the tape, while maintaining the 
famous wide recording range and 
longer life characteristic of Ampex 
recorders. 

7 



SPECIFICATIONS The Ampex 1200 incorporates the widest 
range of abilities ever built into a single unit: 

4 -track stereophonic 
4 -track monophonic 

PLAYS 4 -track stereophonic 
2 -track stereophonic 
4 -track monophonic 
records and plays at 33/4 and 71/2 ips with up to 8 hours, 
32 minutes of monophonic recording or playing. 

RECORDING INPUTS: High impedance inputs (radio-phone-TV-auxiliary). 
Approximately 0.25 v rms for maximum normal recording level; high im- 
pedance (600pv) microphone inputs. 
PLAYBACK OUTPUTS: Approximately 0.75 volts rms from cathode follower 
with tapes recorded to maximum normal recording level. 
FREQUENCY RESPONSE: 50-15,000 cps -2 db at 71/2 ips; 50-8,000 cps -2 
db at 33/4 ips. 
SIGNAL-TO-NOISE RATIO: Better than 55 db at 71/2 ips; Better than 50 db 
at 33/4 ips. 
FLUTTER AND WOW: Under 0.2% rins at 7th ips; Under 0.3% rms at 33/4 ips. 
(Measured according to American Standards Association.) 
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The New 1200 Series includes over 170 changes in design to provide highest 
performance and trouble -free operation. Among the major feature and con- 
struction advantages are: 

(A) Exclusive automatic tape lake -up - eliminates the annoying problems 
of hand threading. 

(B) Built-in mixer -4 inputs (2 mic, 2 line) for professional recording 
techniques. 

(C) Master selector switch -permits simple changes from stereo to mono, 
choice of individual track, A -B comparison of original and recorded 
program, sound -on -sound, automatic shut-off. 

(0) Constant holdback tension - provides equal tension throughout reel 
of tape. 

(E) Selective Erase Head-permits increased monophonic flexibility with 
sound -on -sound, language study, etc. 

(F) Precision recording level meter - for accurate, professional quality re- 
cording, reads both channels by simple switching - provides easy com- 
parison and balancing of recording levels. 

RECORDS 

SPEEDS 

Model 1250-Without case 
(not shown) r 

1.1 J 
... .tr:111/ - 
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Model 1260 with pair of match- 
ing Ampex Amplifier -Speakers 

E . I qE LIi`IE 
11) EX 1200 

(G) Exclusive "Auto -Set" shut-off - offers choice of 2 automatic shut-off 
positions for unattended recording or playback. 

(H) Convenient speed change (33/4.71/2) - rugged, dependable. 

(I) Professional recording etecironics - (similar to Ampex 351 series broad- 
cast recorder) insures professional ¡recording quality. 

(1) Directional selective braking-provides quick, positive stops without 
stretching thin -base tapes. 

(K) Heads - New, precision, narrow -track heads eliminate reverse channel 
cross -talk and provide signal-to-noise ratio comparable tc previous 2 - 

track recording. Separate erase, record, and playback heads for optimum 
performance in each function. 

(LI Tape transport-a precision system of constant -holdback tension, power- 
ful 4 -pole uniform -speed motor, and capstan assembly provide mechanical 
specifications (wow & flutter) comparable to broadcast recorders. 

(M) Die cast frame. 

(N) Tape position indicator. 

TIMING ACCURACY; Perfection of pitch to within 1/a of a half -tone. 

HEADS: 
Manufactured to the same standards of precision that exist in Amper broadcast and 
recording studio equipment. Surfaces are lapped flat within 10 milliorths of an inch, 
resulting in uniform performaice characteristics throughout the life of the head. Stereo 
head gap alignment: the one head gap in the stack with respect to the other is held 
within 20 seconds of arc, equivalent to less than 10 millionths of an inch - a degree of 
precision achieved through use of a unique process involving micro -accurate optical 
measurements within a controlled environment. Head gap length is 90 millionths of an inch. 

DIMENSIONS: Portable cases 9" x 15" x 171/2". Unmounted recorder 13" 
x 6t/a" depth below top plate, 134 above. Recorder weight 36 pounds. 

POWER REQUIREMENTS: 117 volts, 0.9 amperes, 60 cps (recorder); 117 volts, 
0.5 amperes, 60 cps (amplifier -speaker). 

SPECIFICATIONS STANDARDS: 
(1) These technical specifications accurately reflect the true performance of 

every unit off the production line, not a hand-picked sample. 
(21 These are professional specifications, measured by professional equipment 

standards and instruments and arc comparable to those used in broadcast 
and recording industry. 

As such, most of these ratings are conservative and individual units may be 
found to exceed these published specifications. These specifications are not 
comparable to "sales literature specifications" o/ten used to consumer recorder 
merchandising. 

Model 1270-Portable with 
built-in matched pair c; 

am pl i/ier-épealtcro 

Model 1260 - Portable 

AMPEX AUDIO COMPANY Sunnyvale, California 

AMPEX 
THE FINE LINE 
AM I P EX 1200 



AMPEX 

PRESENTS 

THE FINE LINE 
AMPEX 1200 

Ampex adds a major contribution to 4 -track 

recording and reproduction with the intro- 

duction of FINE -LINE alignment in 

the 1200 series 2and 4 -track stereophonic 

and 4 -track monophonic tape recorder I 

reproducers 



i 

AMPEX 

THE FINE LINE 
AMPEX 1200 



I, 
- - 

- 
. , 

,wP\ ~Re 

RUMBLE 
FILTER 

u O 
?Ass TREBLE giAts, EUR. 

AM FM 5Az_AWCF. MODE SELZ crpft. 

DECEMBER 1961 57 



INSTALLATION OF THE MONTH 

1. , I > t I 
+ 

\41'f. 3 

_ 

' 

QUESTING FOR GOOD MUSIC 

F, 
IGHT YEARS ago, the modest hi-fi system of Dr. 

Daniel Andriesian, a Cottage Grove, Oregon, 
dentist, 'included a tone arm he had made from the 
shaft of a golf club. Since that time his system has 
evolved to the sophisticated proportions indicated in 

the accompanying photographs. 
Dr. Andriesian's speaker system consists of two main 

channels and a center channel. Each of the main 
channeiis is made up of an Altec Lansing 802D-811 
tweeter and an 18 -inch Cinaudagraph woofer that is 

mounted in a 32 -cubic -foot infinite baffle. The center 
channel is composed of Iwo 12 -inch Electra -Voice Wol- 
verines and a T-35 tweeter- In addition, a pair of 
Knight KN-2000A speakers, which arc only used for 
background listening, are also housed with the main 
speaker system. Dr. Andriesian installed separate speak- 
ers for background -music purposes because he feels 
that a large speaker system does not sound its best at 
low levels. As the front grille is separate from the 
speakers and their enclosures, any of the speakers can 
be serviced easily. 

Other equipment includes a Garrard 301 turntable 
with a Shure Studio Dynetic pickup, a Scott 130 stereo 
preamplifier, three Heathkit W -6A power amplifiers, 

7I 

a Scott 3300 tuner, and a Viking 75 tape deck. 
Recently Dr. Andriesian built an Artizan organ, 

which plays through I-Ieathkit W7 -A and Bogen DB165 
amplifiers into three Altec Lansing 803B 15 -inch 
speakers and two 408B 8 -inch speakers. 

Dr. Andriesian designed and built the entire music 
system by himself, and he admits to being a born tink- 
erer. But, having studied the violin, 'voice, and the 
organs he maintains that hís1)rirne reason for building 
the system was his desire to hear good music. 

/1 musician's idea 
and .speakers thus 

uf hi-fi. The organ plops rhrnueh amplifiers 
are intleprnel ell t III Vhe main .'terno .system. 
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HI FI/STEREO REVIEW'S THE TOP RECORDINGS I 

BEST OF T MONTH 

CLASSICAL 

THE FIVE BEETHOVEN PIANO CONCERTOS 

.Fleisher and Szell collaborate in memorable performances 

N ASSIGNING Leon Fleisher to record the five Beethoven piano concertos with George 

Szell and the Cleveland Orchestra, Epic Records entered the thirty -two -year -old 

American pianist into competition with such renowned pianists as Backhaus, Kempff, 

Gilds, Rubinstein, Serkin, and Schnabel,. all of whom arc currently represented on discs 

with performances of these monuments of the literature for piano and orchestra. Not 
only does Fleisher justify the faith Epic has placed in him, 

cnl Anal (A R NCO IC1)S 

but he proceeds to make his way to the top of the pianistic 
heap. 

Fleisher plays with an assurance and inner serenity that 
would seem to be a result of his decade's study with Artur 

Schnabcl. The Concerto No. 1 ripples along under Fleish- 

á cr's fingers ín carefree, elegant fashion, naturally and spon- 

taneously. The bridge passage that leads the first movement 

back to the recapitulation section has stunning impact, 

and the reverie of the slow movement is exquisite. In the 

Concerto No. 2, Fleisher's is the finest recorded perform- 

ance i have ever heard ; the essential Mozartean grace of 

Lt;r,N hL1.IC11ER 

the music has beautifully conveyed, and in the last move - 

Superb it1 the Beethoven concertos merit the playing has irrestistible clash and elan. The 

Concerto No. 3 is given a more sober, serious reading, as 

befits its darker mood, but again the finale has a disarming quality of impishness that 
is thoroughly delightful. The musings and dynamic contrasts of the Concerto No. 4 are 

impressively probed, and the "Emperor" Concerto receives a youthfully dynamic and 

vigorous performance. 
Szell and his magnificent orchestra provide radiant performances of the orchestral 

parts, and the conductor sees to it that the (continued oveTlea f) eliVk 
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vitally important woodwinds receive their just 
prominence in the instrumental fabric. Through- 
out there is a real sense of joy and exuberance 
in the playing. 

Epic's engineers have contrived a fine -detailed, 
closely microphoned sound for the Concertos Nos. 

1, 2, 3, and 5. The Concerto No. 4 was recorded 
a few years earlier than the others (this is the 

same performance as is on Epic BC 1025, LC 
3574, coupled with Mozart's Concerto No. 25), 
and the microphone placement is more distant, 
with a consequently less -detailed exposure of the 

instrumental texture. In the Concerto No. 5, in- 
cidentally, the Epic engineers have achieved a 
far more natural balance between piano and 
orchestra than was afforded Clihurn in his recent 
RCA Victor recording; in the Fleisher-Szell col- 
laboration, the closing duet between the solo 

piano and timpani is more clearly delineated than 
in an other performance of this work I have 
ever heard. 

It is nearly ten years now since Fleisher was 

catapulted to international fame as the first -prize 
winner of the Queen Elizabeth Competition in 
Brussels. These four discs .are the triumphant 
artistic realization of the great talents that won 
him that honor. Martin Bookspan 

OO BEETHOVEN: Piano Concerto No. 1, iu C 
Major, Op. 15 (Eric BC .1136); Piano Concerto 
No. 2, in B -flat Major, Op. Jr); Piano Concerto No. 
4, in G Major, Op. 58 (Errc BC 1137); Piano Con- 
certo No. 3, iii C Minor, O. 37 (Eric BC 1138); 
Piano Concerto No. 5, in Eflat ?'Íajor, Op. 73, 
("Emperor") (Epic BC 1139). Leon Fleisher (piano) ; 

Cleveland Orchestra, George Szell cond. $5.93 each. 

A DEFINITIVE 
NORMA IN STEREO 

THrs first stereo Norma, recorded by Angel 
with Tullio Sera.fin conducting the orchestra and 
Chorus of La Scala, is imbued with a spirit of 
conviction and interpretive rightness that tran- 
scends even that of its distinguished mono fore- 
runner. The main reason for this is Callas. Even 
the exceptionally rich soprano harvest of recent 
seasons has failed to yield a Norma to challenge 
her hegemony. 

Callas provides a spectacular inter- 
pretation of the title role 

But, in contrast to the older Angel set, the 
show this time is not all Callas. Christa Ludwig, 
who has heretofore been displayed almost exclu- 
sively in a Mozart -Mahler -Strauss frame, reveals 
herself to be perfectly attuned to the style of bel 

canto. With a voice of velvety warmth and solid 
technical assurance, she contributes as much as 

Callas to the all-important duets. Franco Corelli's 
ardor sometimes floods the Bcllmlan lines with 
Puccinian vehemence, but his personal magnetism 
and the sensuous beauty of his tones are unde- 
niable. The rest of the cast is also strong ; the al- 
ways dependable Niccola Zaccaria is appropri- 
ately commanding in his priestly role, and, while 
he is perhaps not quite as sonorous as were Ezio 
Pinza and Tancredi Pasero in bygone clays, he is 

nevertheless far superior to La Scala bass Nicola 

"g" . 
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MARIA CALLAS, C rIlUSPA Lutuvu:, 'I'ULi.ro 'SEHAFIN 

4 Norma al authority and brilliance 

Rossi-Lemeni, who sang the part of Orovcso in 
the earlier Angel monophonic recording that was 
made in 1954. 

Callas, whose new recordings have .regrettably 
dwindled to the frequency of her stage appear- 
ances, is still in full command of her unerring 
dramatic sense and interpretive insight. Her 
Norma, caught in the cross -currents of loyalty, 
jealousy, hatred, compassion, -maternal love, and 
sacrifice; emerges here as an even more over- 
powering characterization than in her 1954 re- 
cording. ("I'he subdued poignancy of her "Ah! 
perche la mia coslan>a" in the Adalgisa duet and 
the exquisite emphasis in the line "Pel tiro jglio, 
fit' figli luoi" in the fourth -act duet with Pollione 
arc two memorable examples.) 

Vocally the performance is a characteristic 
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blend of the fatuous Callas virtues (instrumental 
accuracy of phrasing, boldness of attack) and the 
equally famous Callas flaws. She seems to have 
greater tonal evenness over her range than was 
in evidence some years ago, but her sustained 
high notes waver more than ever. Though Callas' 
command of ornamentation is still awe-inspiring, 
the admirable results seem now to he achieved 
with a shade less abandon and a trifle more con- 
scious eFort. But, when all is said and done, she 
is still the Norma of our times, a portrayal that 
will be studied and imitated for many years to 
come. 

Tullio Serafin guides La Scala's forces, as he 
did in 1954, with authority and loving regard 
for Bellini's graceful phrases. For this opera's lim- 
ited stage action, the directional effects occasion- 
ally contrived by Angel's engineers are more than 
sufficient. What Norma has in unique abundance 
is sublime melody, and in this respect Bellini is 

served with brilliance and dedication. 
Twenty potentially troublesome measures are 

cut from Act III, possibly to lighten the tenor's 
burden. George. Jellinek 

OO BELLINI: Norma. Maria Callas (soprano), 
Norma; Franco Corelli (tenor), Pollionc; Christa 
Ludwig (mezzo-soprano), Adalgisa; Niccola Zaccaria 
(bass), Oroveso; Edda Vincenzi (soprano), Clorildc; 
Piero de Palma (tenor), Flavio. Orchestra and Chorus 
of La Scala, Milan, Tullio Serafin, cond. ANGEL. S 
3615 three 12 -inch discs $17.94. 

*****JAZZ***** 
STIMULATING, SENSITIVE 
MODERN JAZZ 

John Lewis joins forces with the Jazztet 
Fto admirable effect. 

4XTREMELY felicitous results arc produced 
from this meeting, recorded on an Argo disc 

titled "The Jazztet and John Lewis " between 
John Lewis, pianist and director of the Modern 
Jazz Quartet, and the Jazztet, co -led by trumpeter 
Art Farmer and tenor saxist Benny Colson. Lewis 
has fashioned some consistently stimulating new 
orchestrations of several pensive, low-key works 
that he initially composed for his own group. In 
these sensitive scores he has taken fullest advan- 
tage of the wider expressive range available with 
three horns, and, as a result, the writing is full- 

.a 

Jona LEWIS 

Really swings with the Jazztet 

bodied, richly colored, yet economical. There 
are no gratuitous effects; the scores are graceful, 
perfectly balanced, and they make knowing use 

of contrast and shading, with never a trace of 

affectation. 
Lewis is always completely in command, and 

there is a sense of rightness and inevitability to 

each of the pieces in this collection. If nothing 
else, Lewis' arresting writing prompts the well - 

disciplined Jazztet into some of íts most adven- 
turous playing in some time. There has been an 
increasing cautiousness evident in their recent 
work that is, happily, absent here. Highly recom- 
mended. Peier J. Welding 

® THE JAZZTET AND JOHN LEWIS: The 
Jazztet and John Leivis. Art Farmer ; tnimpet ), 
Benny Golson (tenor saxophone), Tom McIntosh 
(trombone), Cedar Walton (piano), Thomas Wil- 
liams (hass), Albert Heath (drums), Jahn Lewis 
(piano). Bel; Milano; Django; New York 19; and two 
others. ,\Ruo LP 684 $4.9£1. 
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A COMEBACK FOR 
HOWARD McGHEE 

Trumpeter AleClrec 
shows o11 a mature .style 

WITN Contem- 
porary Records' new collection "Together 
Again," Howard McGhee, a trumpeter who had 

fallen into relative obscurity in recent gars, re- 

turns to jazz activity with all his artistry aglow- 
in fact, burning more brightly than ever. 

One of the first of the swing -based truntpetins 

at-r¢osote 
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to assimilate the mid -I9 -10's bop style in all its 

dizzying complexity and ti) mold it into agrip- 
pingly personal approach, McGhee is yet a force 

to he reckoned with, playing here in a discrete, 
gracefully modeled yet resplendently powerful 
style that owes much to its 1)01) groundings: as 

witness his warts, lyrical work on Charlie Parker's 
Perhaps and the ballad You Stepped Out of A 

Dream. His extemporized lines on these numbers 
arc constructed on the fleet, untltinote obbligato 
patterns so characteristic of the hop school, to 
which McGhee adds a sure sense of form and a 

tight inner logic that imparts a flowing quality 
to his solos, all of which are models of thoughtful 
--hut never constricting-organization. The hon- 
est passion of his playing is thus considerably 
strengthened by the ever-present control and dis- 
cipline of the mature artist. 

Oil this record McGhee shares billing with 
15rest Coast tenor saxophonist Teddy Edwards, 
whose full-bodied, expansive horn is a logical 
contrast to the trumpeter's bright, foppish fire- 
works displays. The rhythm support is extraor- 
dinarily sensitive and solid throughout-it is felt 

rather than heard, which is exactly as it should 
be. Worthy of attention is the work of Phincas 
Newborn, Jr., whose flawless work at the piano, 
in both solo and supporting roles, contributes 
greatly to this disc's success. Still, it is McGhee's 
show all the way. Peter J. Y1%eldin.g 

® HOWARD McGHEE AND TEDDY ED - 
WARDS: Together` Again. hloward McGhee (trum- 
pet), Teddy Edwards (tenor saxophone), Phineas 
Newborn, Jr. (piano), Ray Brown (bass), Ed Thig- 
pen (,chains). Together Again.; You Stepped Out of 
A Dream; Up There; and three others. CON TtiMPo- 
tt.uty M 3588 $-1.98. 

.14 
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Hone.«c passion, trbened. by 

mature discipline 

* ENTERTAINMENT 

SONGS OF THE 
BLUEGRASS COUNTRY 

Lester Flail and Earl Scruggs perform 
old favorites made famous by the Carter 
fancily 

T rs WHOLLY fitting for Columbia Records 
to present the exciting virtuoso group of guitarist 
Lester Flatt and banjoist Earl Scruggs in "Songs 
of the Famous Carter Family," a collection of 
tunes that were associated with the singing family 
that-along with singer -guitarist Jimmy Rodgers 
--completely reshaped and vitalized America's 
country music during the late 1920's and early 
1930's. Flatt, Scruggs, and die Foggy Mountain 
Boys were ideal choices to record this music be- 

cause they represent a line of direct descent from 
both of these influences. Theirs is an impassioned 
and fervently joyous music known as Bluegrass 
music. a contemporary string -band music that 
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derives directly from the traditional mountain 
string -group styling,s that were tempered both 
vocally and instrumentally by the innovations of 
the Carter family and Rodgers. 

Eschewing electronic amplification for their 
instruments, the Bluegrass outfits (and there are 
an increasing number of them) generate an in- 
fectiously syncopated pulse in their music. The 
approach is markedly similar to that of Ncw 
Orleans jazz : both musics arc primarils ensemble 
forms ; both use a front line of solo instruments 
(trumpet, clarinet, and trombone in one ; five - 
string banjo, fiddle, and guitar in the other) with 
others in support ; there are solos and breaks in 

both ; finally, having grown out of dance forms, 
they arc both fiercely rhythmic. Bluegrass is. in 
short, the most tradition -based of the current 
country and western music styles. 

Lester Flatt, Earl Scruggs, and the Foggy 
Mountain Boys arc acknowledged the foremost 
executants of the Bluegrass style. Both Flan and 
Scruggs were largely instrumental in shaping the 
idiom, and they have brought it to a perfection 
of development in their present outfit. The group 
has never had a better showcase for its impressive 
talents than in this delightful collection of ap- 
pealing old songs that were initially made famous 
by the Carter family. As an added fillip, Maybelle 
Carter, of the original Carter trio, is present on a 

number of these selections. Her autoharp lends 
an authentic, near -anachronistic touch. Stereo is 

preferred here over mono. Peter _I. Welding 

Os ® LESTER FLATT AND EARL SCRUGGS: 
Songs of the Famous Carter Family. Lester Platt, 
Earl Scruggs, Foggy Mountain 13oes, Mavbclie Carter 
(autoharp). Keep on the Sunny Side; Foggy Moun- 
tain Top; False-Hearlrrl Lover; Jinmv Brawn the 
Newsboy: and eight others. Cot.uMcuA CS 8464 $ }.98, 

CL 1664 $3.98. 

THE EMERGENCE 
OF GEULA GILL 

A lively, multicolored 
Israeli folk -music group 

OF ALL the 
Israeli troupes that have recorded in this country 
and then began making concert tours, the Oranim 
Zabar is the most stimulating, its this Elektra re- 
cording of "A Town Hall Concert," taped in 

February, 1961, demonstrates- so vividly. And 
while accordionist Dov Seltzer and percussionist 
Michael Kagan arc deftly accomplished, the cen- 
ter of the trio is Geisha Gil), a singer of remarkable 
range, control, and expressive skills. Her dark, 
pliable voice is intensely forceful, and she com- 
municates considerable grace and wit. 

Miss Gill is capable of true virtuosity, as in 
the Yiddish 'sketch of a rabbi conversing with his 
God, BIM Bum, on -which she improvises a long, 
winding mclisma that is in the tradition of the 
most creative cantors, and few folk singers in any 
area can equal her skill at creating t swirling 
mood of joy, as in Shadunza, a description of a 
Persian wedding. She can also be tender, yearn- 
ing, sensual: and fiercely proud. 

The program is intriguingly varied, encom- 
passingly Israeli, Yiddish, Hebrew_, Spanish, Rou- 
manian. and Brazilian songs. For a few moments 
in the Roumanian medley, Miss Gill sounds un- 
cannily like a set of panpipes. With this and other 

ILL 

Gsut.n 
Sings with ,mcrsatility, virtuosity, and grace 

recent albums, Gcula Gill is emerging as an en- 
tertaining interpreter of folk material who should 
enjoy much popular success in the years ahead 
without having to dilute the honesty of her style. 

Nat Hentoff 

% ORANIM ZARAR/GEULA GILL: A Town 
Hall Concert. Gcu&a Gill (vocals), Doy Seltzer (ac- 
cordionist, arranger), Michael Kagan (percussion). 
Sluabal Shalom Y 077101 ja; Tani Tani; Ta'an hemina; 
Have Nagdla; Ki Mitzion; Hallelujah; Sheer Yayin; 
Bunt Ban; Tambabalalayka; Shaduma.; and Rounra- 
arion Medley, EI.F,KTFA EKL 201 .$4.98. 

DECEMBER 1961 63 



te 
vY 

y 

r ' 

HsmieH 
haaA 7r~.lMJs+ticnW.els: 

ELOH611l'1TH 1mCH 
Ylid YLL,E ü0 

DCSDS[Di1E 

G1i 
SDI1C LitFI LTAIGS 

4san C.101 a errn=. 
Pn UrJn WNIfya N1rsaa.tluu 

ri[ M1tA tvrs ~CI 
SLUM tin p1I(pd W 7aa aKl MIS all w IOW msooñ` 
sa.lnascnllTnaO! 

41.2%a a1 saewa 
puffin MOWS 

n 

THE COLLECTOR'S CHRISTMAS CHOICE 
Holiday Sing Along 
Sing Along with Santa and his 
most popular helpers-Mitch Miller 
and the Gang, who offer generous 
helpings of "Winter Wonderland," 
"Jingle Bells' "White Christmas, 
to name only a few. As always, 
printed song sheets are included. 

CHRISTMAS CAROLS 
AROUND THE WORLD 

THE MORMON 
, 
TABERNACLE CHOIR 

m. wo of wcra 

K 

A Choir for Christmas 
Rare and joyous sounds for Christmas 
from the Mormon Tabernacle Choir- 
a bountiful holiday mixture of 
cherished favorites and new delights. 

1 

á STEFCCr> 

can,alG... 
+ .ih11wÑ`:%r<i'. ó:,E)gtrnce, 
// (J' ITí9l ̀ °.G`¡t,,9ót?Y' 
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sTEREº 

7EETHU/EN 

IWISSA SOLEMNIS 
rlO`UIIU "CRNSfi'N 
fORL iNIJrARNON:C 

I 

...: 
"1,am: 

The Talking "Nutcracker" 
Tchaikovsky's Nutcracker Suite has 
three_splend'id new friends-Ogden 
Nash. who writes special hilarious 
verses. Peter f stinov, who has the 
fun of reciting them, and conductor 
Andre Kostelanetz, who leads 
all these merry forces. 

Beethoven's Beethoven's Missa Solemnis 
For Beethoven's glorious Missa 
Solem.nis, Bernstein marshals majestic 
forces-distinguished soloists led by 
Eileen Farrell,. the massive West- 
minster Choir and the Philharmonic. 
Bernstein conveys eloquently its 
grandeur, as well as its detail. 

- ̂-_X= _ I.°4~ Q 
w.. 

MESSIAH, 
THE PHILADELPHIA ORCHESTRA 

f:+,ovu &wand,, 
THE MORMON TABERNACLE CHOIR 

EILEEN FARRELL 
MARTHA LIPTON 

AVIS CULNINCILA. 
WILLIAM WARFIELD 

0 ^ColumOu" 
r 

Glsrras R,¡, PrgeA ín U. S. A, 

64 

The Sound of Devotion 
A majestic sound for Christmas is 
1-Iandel's Messiah, magnificently 
performed by a dev6ted assembly 
including conductor Eugene Ormandy, 
The Philadelphia Orchestra, the 
Mormon Tabernacle Choir and soloists 
Eileen Farrell, William Warfield. 

A Music Box Christmas 
The astonishingly varied timbres of 
19th century music boxes-some 
full-bodied, some delicately chime -like - 
recall the sound of Christmas 
ín a gentler age. 

IS ON COLUMBIA RECORDS kl 
CHOOSE SPECTACULAR STEREO OR MATCHLESS MONAURAL 
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classics 
li1 plu,uui.,» 

= n,»,N,phni+ rer.,r,lirlg 
Qc/rrY',+t,hl;uir rarr.lfn;.: 

OO L'ARBT.1tc Rwmg Orunyct, i,t. R 
Minor, OJt, 11. \'N[fN1iL12G': String 
Quartet No. 7. in C Major, Ob. 59. 

i',ot-titlin Onerirt. AR9t.\ 1\31. 1563 S5.911. 

Interest: Barber from abroad 
Performance: Interesting 
Recording: OK 

itit rather interesting to hear \t'hat a 

group of Ru,;sinu nn1Ñici:ins clo with the 
neoRrahmsian conservatism of the early 
Saintly] l;trher---'sptclalIr .cinct this is 

that <luartr( (nun t,hir.Ii derit'tal the ill- 
ndently° laniotlS .1rla!in for Shrin,,).c. 

The results, taken airogethr-r, are good, 
thotlt'h the n)USir sn ln,haw marl' 
hessian in sound titan one is accustomed 
to hear. 

Vloishe Wrinbers; (b. 1919 in 1.Vaysao ) 

is, try are inl<1 byArtia's anion:urn-. one 
of the Soviet Union's more promising 
foal Ig cottll)<)st'1!. Ilir talent it not in rei- 
dent'' here. The work is reminiscent of 
the least attractive atsprets of the early. 
Sho-sioknvieh. it is quite indolent rhyth- 
mically and is written mn.c( unimagina- 
tively for the tluarttt ttlydittru. II'. I. 
BEETHOVEN: !'unto Ca ndeilo.c (sec 

p. 6)t). 

s0 11EETI-IO'VEN: Pinto ('ancelio No. 
1, in C 111ajor, op. 58. Gt.:nn Gould 
(piano); New Yolk Philharmonic-, Leon- 
ard Bernstein rand. C:ni.ustrirs ?4S 6262 
S:r.'lll. 

Ihteresi: Sublime concerto 
Performance, Odd 
Recording: Big -sounding 
Stereo Quality: OK 

This perfrlrnrutce is a Gnintis one. (loth 
Gould and Bernstein seen so intent upon 
analyzing the score (hilt tt e get wino 
amnrxntts u) a dissection of it. The i')er- 
fnrtnance runs to nearly 37 minutes, as 

opposed to the average Inning of around 
31 (minutes (Fleisher and Ssell, in their 
new recording, take just over 72 nu p- 
utt's). Phrases are pulled about and di's- 
tttru:d in amt effort to.writig new meaning 
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Reviewed by (MARTIN BOOKSPAN WILLIAM FLANAGAN DAVID 

GEORGE ,JELLINEK 1GOR KIPNIS 

0111 of Iheni. ()if .gxmrnnrity rind flow 
thcrr is precious little. 

And k'ra there are adniir:d)lt' Ithing's il) 
nitc play. Mg: Gould makes uaotr of the 
left-hand foundation 0(11 he solo a rl than 
any :)thrr liinitist 1 have hralcl, and his 

technical tontntatul of hit irisn'unttItt is 

itnpc,sing. "hl,t ,rhitlr affair ic tr (minus, 
lüt.:111t' intli\itlutilistic, and nrtortht,dnx---- 
I)ut vim, may like it, (:alntrrhia'S 
hate achieved rcptvduclinll of impressive 
deptli and sttliclit,y. .1:/. 13. 

OO BE ETI3OV Symphony No. ?, itt 
E=ffrrt tLlnjor, O. 55 ("Lroica"). Phila- 
delphia Urrliesna, Eugene Onn:tndy 
cond. (:01.1;.t sun \iS 6266 13.f)8. 

Interest: Towering masterpiece 
Pet forename: Respectful 
Recording: Powerful 
Stereo Quuliity: Good 

The playing here is expert, tilt- sound is 

line, and set this is not one of du: better 
"Froir.a" totsm dints. \\'h at is lading,, 
basically, are qualities of involvement and 

.J 
'hI \u FHA \c);.,:a 

!itr Kcoliutc». i,rtit»ttLr tut,l fi»IY1tr11 

spunt:uu-ity. ()He srnses ti G'elin;: Id cal- 
culiinn rather than genuine inspiration 
hi this reading, however respectful it ma; 
br totrard the letter of Beethoven's nlotnl- 
ntental SCOW. al, 13. 

RECORDING OF SPECIAL. MERIT 

© BEETi1OVENt Violin Concerto, to 

A :Slnjor, OJ). I. Zino f'rnlu'r:raui 
(violin ) i Columbia Symphony Orchestra, 
Tfnunr, \Ntiltcr cond. Cot MS 6263 

$5.93. 

Interest: The violin concerto 
Performance: Affectionate 
Recording: Fine 

Stereo Quality: Good 

HALL 

Zino 1't:IncestAt6 awl Bruno Waiter cfr- 
liettr an affectionate, serene net mint of 
this most beatific of all violin roairrru-,.s. 
The tempi are rt:]rxecl, the phrase: Ili.= 
gaudy shaped, and the sY-httle thing r!leltts 
with the ntpnn-e of nrnulre uousic'iinshíp. 

l'rances<ntti plays the Krci.sl -c ea- 

clenzas, and din -Ingham the. perfnruuniee 
his tone has a beguiling intimacy :tied 

warmth, Walter relates the- tmtu,d of 111,- 

t1'llt'k In that of tin- Ileac-rtulleltlpnl:llteott. 
:;Pastoral" Syinphony. -iIle orrhestla1 
playing Anal tilt. rtt'rirdr<I .srulitd are ex- 

celling. it!. )3, 

BELLI`d1: :\'nrt),rt (see in 64). 

© 1i0(:(i1iE1tIN1a .SinJnníi'r con Jt`Yir 

thun,ettti, in I) Minor (Lrr Cn,ar del 
I)involo); ,SiuJt)niri tY nrrtttrla orcl'r.elrn, 
in C Major, trill' obblignrlo t,ttitnr. ,\u= 

rclirunl Orchestra of \lil:ut, Lrnrhertn 
C:artini cond. l{tit.tulvt.t \Il'Vt)t II\I.\C: 
70-511 S5.95. (Distributed by Discophile 
Inc., Lf, \\'. 1311: Snret, tte\t' 1'ork 11, 

Interest: Curious musical plagiarism 
Performance: Enthusiastic 
Recording: Satisfactory 

f nth Sinfoiu ' are record ttretilier<s, Intl 

tilt one in i) minor is most interesting 
as :1 musical curiosite: the last movement 
of this ittornn trorlc uses almost note (nr 
note the came thtnlatic nl:urrial ax the 
Danes of the Furies itt Chick's- Or/tn. 
The question is Who stnle (mull tihotn' 
l'he jacket notes sht'd no light on the 

subject. It is, of t'Otlr)e, quite prtssil,lr 
tiara the teen=al;od l:ocncwritni heard 1111 

Gluck steno while touring in Italy :nut 

i I-anCe as a cello eiru,so, either in Orly., 
( 1762) or in Glnts's 1)it Jtrntt i allot, 

written the year pervious. 
The light-hearted Sinfonia in C, a 

silnfotti;l c'oncertame for c_,uiifr, two yin- 

lins. two oboe:, cello. and t)rchtetr.t, is a 

far lees pottrl.11I tt'(iik thful the 1)rril'S 
Rouse .S'iHJntrih,'It tt'as prt,h.tih' written 
toward the rind of the trnnphscer'.c life, and 

the guitar part souricl-i as though it teem' 

orig,inally intruded for a not avert skillet) 
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Utah's High -Fidelity 
CONTINENTAL 
SPEAKERS 

f : 
C12RD 12` 
WOOFER 
2 Lb. Alnico 
V Magnet' and 
2" Voice Coil 

YOU GET LIFE-SIZE SOUND in every 
range, from 20 to 20.000 CPS, with 
Utah's precisióne'ngineered stereo/ 
high-fidelity speakers. Tweeters and 
mid -range speakers feature a specially 
engineered horn formula to enhance 
"presence". Each speaker has color - 
coded 4 -way terminals. 

NAOH u1a/i 
I LECTIION,CS COP' 

1124 Franklin Sr. 
Huntlnp+on 
Indiana 

Please mai me prices. specifications and performance details of your Continental 
I speaker line. 

I NAME 

I ADDRESS 

LCITY_ STATE 

amateur. The performance of both picecs 
is stylish and spirited, and the recording, 
if not outstanding, is quite satisfactory. 

I. K. 

® ® BRAiiAiSa Double Concerto, in 
A Minor for Violin, Cello, and Orcltes 
Lra, op. I112. jasclta I-Ieifciz (violin); 
Gregor Piatigorsky (cello); orchestra, Al- 
fred \\'allenstein cond. RCA VICTOR LDS 
25J'3 S6.98, LD 2513 45.98. 

Interest: Masterpiece 
Performance: Expert 
Recording: Soloists too prominent 
Stereo Quality: OK 

Both I-Ieif^tz and Piatigorsky arc at the 
top of their form here, and they play with 
remarkable assurance and command. Re- 
markable, too, is the unanimity of style 
they exhibit: when a phrase is passed 

frcm one to the other, it is identically 
shaped by each artist. 

\\'alcnstein and his orchestra are 
rather too distantly recorded, with many 
an important woodwind part being ob- 
scured I>y the close microphohing of the 
violin and cello soloists, but there is a 

good over-all depth to the sound. 
l'he performance conducted for Co- 

lumbia isv Bruno \\miter, with 1'raiiees- 
catti mid Fournier as the soloists (\'IS 
16158, N4L 5.193), is mellower and more 
serene than the I-leifctz-Piatigorsky ver- 
sion, and it has better balance between 
the solnists and the orchestra. For thew 
reason. 1 continue to prefer the Colutnbía 
recording, but others, I am sure, .rill be 

drawn to the invigorating, effortless play- 
ing of these two sterling virtuosi. M. B. 

BRA HMS: S}inphony Ni,. 2 (see p. 82). 

OO BR MI MS': Vialin C;oncenYo, ifi 1) 
Major. Op. 77. Nat Nan Mll.tisin (Violin); 
i'h3lharmnnia Orchestra. Anatole histou- 
lari cond. C:.terrot. SP 8560 $5.98. 

Interest: Concerto cornerstone 
Performance: Elegant 
Recording, Fair 
Stereo Quality: Good 

A pride of Capitol's classical catalog has 
been its monophonic recording (P 8271) 
of l;rahnts's Violin Concerto ri ith Nalhau 
Milstein and air Pittsburgh Symphony 
Orchestra under William Steii)f)'etg. Mil- 
stein brought an elegance, élan, and aris- 
tocratic quality of phrasing to that per- 
formance that made it the preferred re- 
cording of Brahms's concerto for many 
listeners. 

This new performance-rerecorded 
for stereo-has many of the same quali- 
ties of \filstein's earlier one, and Pistou- 
la1'i gives a good account of the orchestral 
part. The recorded sound leaves some- 
thing to be desired in the way of bril- 
liance; but the purity of Milsteins tone 

is raptured admirably and the stereo as- 

pects ;n -e satisfactory, with fine depth. 
Al. U. 

® BRUCKNER: Syinph0ny No. S. in 
C Minor. Leningrad Philharmonic Or- 
chestra, Eugene Mravinsky cond. AWros 
MK NW -Its -1.o 12 -inch discs $11.96. 

Interest: Bruckner colossus 
Performance: Intensely dramatic 
Recording: 'Better than USSR average 

Prom "godless Russia," of all unexpected 
places, conies a striking recorded per- 
formance of the mightiest work by the 
most religious of nineteenth-century sym- 
phonic composers, Anton Bruckner of 
Austria. 

This lengthy and certainly imposing 
score, with its evocation of apocalyptic 
conflict, diabolic dance, trancelike reli- 
gious ecstasy, and fierce triumph ("Lot 
God arise, and His enclitics be scat- 
tered!' ), has been communicated with 
convincing effect by only a very fern' con- 
ductor;, of whom Bruno Walter is one. 

Q 1". 

El:cE`s i\itmAv'lNsKY 

Russia's top man for Bruckner 

Herbert von K:najau in his fine stereo re- 
eording for Angel (S 3576-B) comes ury 
close to being another. At any. rate, on the 
basis of 'this 1\rtia MK recording, we -ern 

add Leningrad's Eugene Mravinsky to the 
very select company of gre_it Bruckner 
interpreters. His reading has everything: 
imensit%, wide -spanned phrasing, ele- 
<gancc of detail in figuration, tremendous 
weight in sonority, and overpowering mo- 
mentum. ihc Leningrad Philharmonic 
is one of the world's finest orchestras, nod 

tit has the power and stamina (in com- 
pany with the Vienna Philharmonic, \'err 
York Philharmonic, and Amsterdam 
Concerigebetlw) so sustain Bruckner's 
vast tonal structures. 

The recording has both good res erhera- 
tinn content and ample presence, but the 
climaxes r.uterge coarsely, and the play- 
ing sin -faces are on the noisy side. Even 
this should not deter the confirmed 
Brncknerian from acquiring die album. 

D. 

OO 8 CI-IOPIN: Piano Sonatas: No. 2, 

In 11 -Pat !Ylinar, op. 35; No. 3, itt 

Ss Hi Fi l STEREO 
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WESTMINSTER PRESENTS 5 TRADITIONAL CHRISTMAS ALBUMS 
FOR THE SELECTIVE 

Memorable listening, poignantly appropriate for Christ- 
mas time - or any time - as Westminster presents five 
superb Baroque albums for the selective listener. 
Recorded with Westminster's renowned fealty to defini- 
tive presentation of great music, these stirring traditional 
ensembles are formidably executed. Hermann Scher- 
chen's Messiah is universally hailed as the outstanding 
record of the decade. And his Brandenburg Concertos, 

Westminster's Christmas Classics 
1. Handel: The Messiah (original Dublin version). Vienna State Opera 
Orchestra, Vienna Academy Chorus: Hermann Scherchen, Conductor. 
Complete Set: WST 306 (Stereo), $18.98, XWN 3306 (Monaural), 
$15.98. Beloved Choruses From Messiah WS1 14094 (Stereo), XWN 
18099 (Monaural). Highlights From Messiah WST 14095 (Stereo). 
XWN 18676 (Monaural). 
2. Corelli: 12 Concerti Grossi, Op. 6. English Baroque 
Orchestra; Argco Quadri, Conductor. XWN 3301 (Mon- 
aural), complete set $14.98. Single albums, XWN 18038, 
18039, 18040. 

3. Bach: Mass in B Minor. Vienna State Opera Orchestra, 
Vienna Academy Choruses; Hermann Scherchen Con- 
ductor. Full set: WST 304 (Stereo) $17.98; XWN 3305 
(Monaural) $14.98. 
4. Vivaldi: Gloria. Vienna Stale Opera Orchestra, Vienna 

.l._ 

Biat>IIIel .1 
. 

Me.ssí.e; h 
Hermann Scherchen- 

"7.1.;;;;Z::: 

LISTENER (and giver) 
Mass in B Minor and Gloria are equally splendid exam- 
ples of superb virtuosity. 
You'll want to hear these compelling performances and 
add them to your own - and a fellow discophile`s - 
collection. For when you give Westminster, you give 
music to satisfy the selective listener who demands the 
very finest in recordings. Available in complete sets and 
single albums wherever fine records are sold. 

Academy Chorus and Soloists; Hermann Scherchen, Conductor. WST 
14139 (Stereo) and XWN 18958 (Monaural). 
S. Bach: 6 Brandenburg Concertos. Soloists of the Vienna State 
Opera Orchestra; Hermann Scherchen, Conductor. Complete Set: 
WST 307 (Stereo) $17.98; XWN 3316 (Monaural) 514.98. Branden- 
burg Concertos Numbers 1 & 2: WST 14114 (Stereo), XWN 18932 

(Monaural). Brandenburg Concertos Numbers 3 & 4: 
WST 14115 (Stereo), XWN 18933 (Monaural). Bran- 
denburg Concertos Numbers 5 & 6: WST 14116 (Stereo), 
XWN 18934 (Monaural). 

1 .rt,l.l 

rr[11!, s 

Lou- 

- 
,net_ 

tnns 

The Westminster Listener is the Selective Lisicncr 
Free ... for the Westminster Listener - complete new 
catalog. Write Dept. HS -2, Westminster Recording Co., 
Inc., n subsidiary of Ant -Par Record Carp.. 150.1 Broad- 
way, N. Y. 36, N. Y. Stereo: $5.98 - Monaural: $4.98. 

Vivaldi Gloria 
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B minor, Op. 5S. r\tier Rubinstein 
(piano). RCA Vurroe LDS 2554 S(.9B, 
i,D 2554 $5.98. 

interest: Chopin at his greatest 
Performances: Dedicated 
Recording: Good 
Stereo Quality. Solid 

I'o one who had expected remarkable 
things front these performances, both 
chute as something of a disappoint meat 
Trite, Rubinstein approaches the Sonatas 
with a secure dedication to their musical 
values; his playing is amazing in its facil- 
ity and artict.ii:ilion ( the whirlwind Presto 
finale of the li-flat Minor is a rase in 

point); and vet the performances fail to 

catch fire. Rubinstein's readings are se- 

date and controlled rather than intt'nsc. 
1-ie does not match the excitement of 
Novaes or Lipatti. Al. B. 

RECORDING OF SPECIAL MERIT 

OO F:1UItE: Quartet V. I, in C .1/inor, 
Op, 15. SCl-IUAIANN: Quartet, ^in 

E -flat Major, Op. 47. Leonard I'ennario 
(piano), 1?uclice Shapero (violin), San- 
ford Schonhach (viola), Victor Gottlieb 
(cello). Cnt'ITot. SI' 8558. $5.98. 

(nterest: Poised chamber performance 
Performance: Excellent 
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HAVE YOU HEARD DYNAMIC REALISM? 
Certainly you've heard it! You've heard dynamic realism whenever 
you went to the original performance . , , a concert, the opera, or a musical 
show. It was at this original performance where you heard the crystal clear 
brilliance of each and every instrument and voice ... in vibrant 'harmony and 
dramatic color; realistic dimensions in panoramic breadth and profound 
depth. Now Fairchild, through the introduction of advanced electronic 
miniaturization techniques, recreates these original performance dynamics 
with one compact unit-the Fáirchild Compander© Actually,. the Compander 
functions as an automatic sensing device which overcomes the controls 
usually placed upon both disc and tape recordings and thereby restores the 
full dynamic range of the original performance as distinguished from the 
original recording. Accomplishedwithout the introduction of distortion of 
any type, the Compander is easily integrated into any monaural or stereo 
quality component system to augment and, complete your high fidelity sys- 
tem. By freeing program material from the usual recording restraints the 
Compander brings you a giant step closer to the original performance and 
gives you more realism than you ever had before, We believe the Fairchild 
Compander is a product so unusual that every serious audiophile will want 
to know about the Compander. For your information we have prepared a 

fully detailed bulletin which is yours for the asking. In addition, a selected 
number of Fairchild dealers will be glad to demonstrate this remarkable 
development as well as take your orders for early delivery. 

The Fairchild Compander is priced at $75.00: 

AIRCHIL J 
FAIRCHILD RECORDING EQUIPMENT CORP:, 10.40 45TH AVE., LONG ISLAND CITY, N. Y. 
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Recording: Fine 

Stereo Quality: Good 

This disc presents two gloriously !yric;tl 
chamber Mork: in performaners that are 
the epitome of polished and fluent musi- 
cianship. r tend to prefer the work dint 
the group has clone with the Fauré qnar- 
tet--surely one of the more snnlher 
beautiful examples of the form. The 
musicians impr>se :t moving avi s' 'qt 
the nm.cic while maintaining (WI -1y trac- 
tion of its chiselled elegance. 

The Schumann is but little less to be 

admired. it may seem wanting in ardor 
to shine, but, rwen at that, the perfnrut- 
anee is a superior one, and the whole 
tt.cord i3 a thoroughgoing pleasure. 

11/. F. 

® I-i:1BA: tVoucl No. 3. op- 82. NO- 
VAK; Rallrtti for None!. Cacrh Nonet. 
Sur SUA I0031 

Interest; Czech contemporaries 
Performance: OK 
Recording: Fair 

The interest of this p'nticular disc lies, 
curiously enough, more in other directions 
than that of the specific- musie involved. 
it Ira:cores. for one thing, music e nitpi -u d 

for what tilt sleeve motes claiut to be the 
only permanently ustablislved nine-insut- 
ment ensemble (a "linnet") in the wn7lif 
-:lit interesting set-up of strings and 
winds. .\nd, Inrihermitre, the record of- 
fers interesting mnsico-political insights 
where the younger of the two composers 
is involved. 

Of the two Czech composers, .\laic 
I-I;íba (b. 1813) has written the less in- 
teresting piece. It is conventional at its 
core, and it tends, ,lurcheonure, In treat 
ihí insiriittiet>Yal cotnbitt;,tion like a small 
orchestra. Jan Navník '(b. 1021) visited 
oho United States as ;t student it 1017-48 
and his dance -like work heats (tn Ili sltt- 
prise (tf no one who remembers the era) 
the unmistakable influence of wbat was 
then called "late" or "two -classic" Stra- 
vinsky-a manner frowned upon in So- 
vietized cultures. The piece has charm, 
skill, and a kind of secretive sophistication 
that one does not look for in music frotn 
this SoiliCe. II'. F. 

® HALEVY; La ¡vive. \fikl¿s (htifnl 
(tent>r). Eleazar; Fruti -es Ycend Vsñ- 

Mann). Rachel; 'William \Vilderman 
(bass), Cardinal lfraccni; .11bertn flop 
kins (soprano), Eudoxie; Nico 1nldntan 
(tenor), Leopold; others. Orchestra and 
Chotas of the \da!tn.io 'Musicale l'inren- 
tino, Er;ismo Ghigtia, cond. D.\ \'ixct 
DRC 100-102 three 12 -inch discs $15.00. 

Interest: First recording 
Performance: Uneven 
Recording: Poor 

Jacques i Ia1év}' e l.a JuiJe (1835) is an 
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Why would any 
company go to 

this much trouble 
to package a 

stereo recording? 

vin 

Whén you have heard one of these new records, you will 
understand. This phenomenal new series of albums is 
called "Staged for Stereo." The stereo sound is totally 
electrifying. These new recordings will provide excite- 
ment in sound never before achieved in the medium, 
perhaps the ultimate in directional stereo. They are that 
uncommon. 

That is why this revolutionary packaging has been 
created. Each record is enclosed in a sturdy transparent 

-`4» I +rP,,.s.,mJ C 
ti rM'.Y11 

ttx MI»? 

i:lletThífem 

!i 
Ming! 
SUED 

il FOR SI'ERF.O! 

DYNAMIC H1GR4\D 
ARRANGEMENTS 

Van :ÜG hnaet 

styrene box. Each box is hinged and locked to keep the 
record dust -free and fully protected, No disc has ever 
received such regal treatment. These "Staged for Stereo" 
albums deserve it. 

Here are the first five albums ,in this astonishing new 
series. Hear them. And then be prepared for an amazing 
experience. If your home is 'staged 
for stereo, these new recordings 
will all but bring the house downl m CAPITOL nEC.NoS, INC. 
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extremely lour tare:(. the Peters score 

incorporates the extensive cuts introduced 
by the Paris Opéra and adopted by the 
Metropolitan in the clays when this opera 
sere ed as a triumphant vehicle for C:arltso 
(1919/1920) and later for Martinelli 
(1921-1936). This recorded version, the 
opera's first, is allegedly identical to the 
Metropolitan's ''authorized" abridgement 
'attributed to conductor Bodansky and 
basso Rothier) but a study of the Peters 
score and the Metropolitan's official li- 
bretto discloses that the recorded per- 
formance makes yet further omissions, 
and dues su with an abnipmess and lack 
of finesse these late operatic eminences 
110111(1 have never condoned. 

This relatively minor flaw, however, 
is only the beginnint of the set's many 
ills. The recorded sound is dull, the bal- 
ances erratic; the orchestra sounds under- 
sized and unclerrehearsex1. There is no 
cohesion to the performance, no stylistic 
uniforu ity. The, ensembles sunnble; and 
scramble, and most of the principal sing- 
ers, an earnest and hard-working group, 
struggle hopelessly. The singular excep- 
tion -is William \Vilderman, an excellent 
and underrated artist whose Cardinal 
Brogni Would adopt any ensemble. 

All this is a pity, for the spectacular 
amalgam of Scribe's terrifying tale and 
Halévy's considerable invcnrion and skill 
is decidedly worth hearing. Evidently, a 
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LOOK r 
AGAIN.... 
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Then listen to the exciting new Eric 3457MX FM'MULTIPLEX tuner. All the excitement ánd 
color of live stereo comes to life with startling realism! 

Designed for the discriminating listener who demands the finest sound reproduction -yet simple to operate-the Erie 3457MX professional FM, Tuner with built-in multi- plex embodies the latest in advanced circuitry for high sensitivity and clean, brilliant, undistorted sound. Tuned R.F. and Foster -Seely discriminator ciréuits assure low dis- tortion and lower noise levels-interstation "hush" quiet as a cat's tread! Less than 
1.0 µv sensitivity at 20 db quieting to 20.000 cps response. Enjoy Stereoiat its best. The Exclusive Eric Stereo Annouñcerindicates when stereo is being broadcast... no searching or knob twirling! 

Stunning Satin Gold front panels complement any custom cabinetry... solid brass knobs... finely detailed Walnut or metal enclosures ...everything you would ever look for in a profcssional FM tuner! And only Eric, the West's largest manufacturer of AM/FM tuners could offer such superb craftsmanship at this low price... $119.95 
(Slightly higher in the East). See and hear the entire new Eric Gold -Line at your nearest Eric dealer or write direct for location and complete specs. (Walnut case, solid brass knobs optional.) 

ERIC MULTIPLEX ADAPTOR, MX600D...Another example of Erie fine 
engineering and low price! Only the MX6000 has the etícluiive "Stereo 
Announcer" which automatically lights up when stereo is being broad- 
cast. The unit is compatible with all Eric tuners and most other makes using wide -bandwidth. Additional amplifier stage assures strong "fringe area" reception. Separate balance control for optimum sepa- 
ration. Audiophile net .,.. $59,95. MX600 semi -automatic... $39,95. 

ERICELECTRONICS CORPORATION 
1823 COLORADO AVE., SANTA MONICA, CALIF. 

ERIC...THE WEST'S LARGEST MANUFACTURER OF AM/FM TUNERS 

great deal of good intention went into 
this ambitious project, but the end result, 
unfortunately, is an almost total failure. 

G. j. 

OO HA\DLL: Concerti for Organ iiid 
Orchestra, 01).1, No I, in G .1!'iuor, A'o- 
2, in !3-/lht Major, No. 1, in F Major; 
Op. 7, No. 1, in It -/tat Major. Ralph 
Downes (organ); London Chamber Or- 
chestra, .\nrlionv Bernard cond. Mt'slc 
C:rll.n S 3 SI$7 to subscribers; $6.50 to 
nnnsuhecribers. (Available from )'fitsit: 
Guild inc'.. Ill W. 57th Street, New York 
19, N.Y.) 

Interest: Handel gems 
Performance: Lively and stylistic 
Recording- Adequate 
Stereo Quality: Unspectacular 

These four concerti are: among the fittest 
of those Handel himself. used to play be- 
tween sections of his oratorio perform- 
ances. Often they weer more eagerly wel- 
comed by his audiences than die oratorios 
themselves. The present performances are 
among the verc hest and compare favor- 
ably in both stylistic knowledge mtd esprit 
to the superb DCG 'r\ re IIimr recording 
(mono only) of the first four vowel -Li in 
Opus 1. Ralph Downes, playing on a de- 
lightful -sounding but, regrettably liniden- 
tified organ, is f)toi'qughly virtuosii' in his 
approach, as Handel himself must have 
been, and Anthony Bernard's accompani- 
ments are wonderfully lively. Karl Rich- 
ter's recording for Londnn, hnu-rver, h:ts 
infinitely better stereo sound. and the 
Music Guild's disc is marred by a prti:e.- 
ing fault at the end of Op. -1, No. -1. The 
prngrain notes are also far too skimpy. 
with not even the keys of the concerti 
identified. 1. K. 

® HANDEL: Ode on St. Cecilia'.( Day. 
Teresa Stich -Randall (soprano); Alex- 
ander Young (tenor); London Chamber 
Singers; London Chamber Orchectra.Att- 
thonv Bernard cond. Music Gtill.n S 2 

$1.87 to subscribers; $6.60 to nnnsub- 
se:ribel:c. (Available from Music Coil(' 
Inc., 111 W. 57th Street, New York 19, 
N. Y.) 

Interest: Rousing Handel 
Performance: Thrilling 
Recording: Fair 
Stereo Quality: Unimpressive 

Listening to this disc is an exhilarating 
musical experience, in spite of diffuse and 
sometimes muddy sound and lackluster 
stereo. The performance is extraordinar- 
ily vital, due principally to the conducting 
of Anthony Bernard. He realizes to the 
full Iiandel's setting of die Dryden ode. 
Both vocal soloists dr5 their work well, al- 
though Stich-Randtill does not possess the 
beauty of torte Adele Addison brings in 
the less stylish Bernstein reenrilint nn Co- 
lumbia. \lexander Young, however. as 
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HOW TO BUY YOUR 
If you demand bookshelf speaker systems 
with clean, undistorted bass . impact 
mitt -range ... flawle.z,s highs-then you'll 
only considcrthe University RRT, bookshelf 
speaker systems. 'Itadiaaion Resistance 
Loading' together with high compliance 
speakers is the secret behind their startling 
performance. Here's how it \Irks. The 
exclusive principle of Radiation Resistance 
Loading permits the high) , compliant 
woofer to use only a small' portion of 
its cone excursion to produce maximum 
sound output. This reduction in cone ex- 

.r 

i 1, 

cursion virtually eliminates distortion and 
significantly lowers power demands on the 
.emplifier. Result: the best available per. 
formance with a minimum loss of efficiency. 
Result to you: incredible sound that can 
be amply amplified by any amplifier with 
10 clean watts. 

We said midrange impact and flawless 
highs? Right! In the RRL12 there's a 3%" 
direct radiator with a rigid diaphragm that 
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J 
FIRST (OR YOUR LAST) SPEAKER SYSTEM 

wmwe 

NIIIERSITY 
(in every price category) 
against all other brands 

socks out a smooth -as -silk told -range. And 
for the very top of the sealc--Uaivcrsity's 
Sphcricon Super Tweeter climbs out to 
401000 cps ( 2dbftwm3,000to20,000cps!). 

In the 1212E-11, tv -o direct radiators arc 
used for those precious treble notes with 
an evenly dispersed response extending to 
20,000 cps. 

And both systems include a `brilliance 
control lo permit precise adjustment of tonal 
balance to your particular room acoustics. 

For decorating flexibility both R.Ri_s arc 
finished on all four sities so they can be used 
as either highboys or lowboys .. on the 
floor, or on bookshelves. Their handaubbed 

For a solution to a really difficult space prob- 
lem, investigate the Ttl1S-2 single cabinet stereo 
speaker system. 

and polished fine wood venters and just 
right proportions lend a note of diserrcct 
elegance iehere.t'-er you place them. And note: 
as an added feature, the grilles of both 
models are easily removable to permit a 

quick change of grille fabric if and when 
you ever desire it. Finishes: The RRL-12 
can be had in mahogany, walnut, oiled 
walnut, limed oak and unfinished; the R12L-8 
in mahogany, wahiut, fruitwood and un- 
finished, 

RIRL-12 prices start at S114.95. RRT,-II 
prices from $95.50. 

For complete information abo at all of 
University's "best < utility for the price" 
speaker systems, write; Desk 

y 
D-12- Uni 

versa), Loudspeakers, Inc., White Plains, 
New York. 

I, , 

For those discrin inciting listeners teilh larger 
rooms and larger budgets, consider the new 
Classic Mark II, 3way speaker system. 

UNIVERSITY. 
rf Division of I.iniprifinco-Voosht, 

TIMELESS BEAUTY AND THE SOUND OF REALITY 
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heard in do- ruusin_ -The Trumpet's loud 
clangour,' is infinitely superior in matters 
of vocal refinement to his American coun- 
terpart, John McCollum. Even so, such 
over-all vocal excellence is marred by the 
singers' lack of characteristic embellish- 
ments; but Bernard's splendid direction 
of his small chorus and orchestra more 
than makes up for this deficiency. The 
leaflet supplit:d with the album includes 
the text but is otherwise rather sketchy. 

I. K. 

® HAN US: C.oncertnnte Symphony. 
SUCHON: Itrrllndic Suite. Czech Phil- 
harmonic Orchestra, Vaclav Jittüíe:k 
cond. S it rle. e l rov SUA 10046 $5 -98 - 

Interest: New Czech orchestral music 
Performances Sounds good 
Recording: OK 

By our standards, both of these works arc 
rather too- hound to earl -twentieth-cen- 
tury tradition to hold anuch interest, and 
neither demonstrates touch in the way of 
expressive urgency dint might rescue it 
from tedium. 

Of the two pieces, 1 -rather prefer Jan 
i-Ianus's-a work in which the sonorities 
arc more freshly disposed and in which 
the featured organ -harp -timpani combi: 
nation is well handled. Eugen Suchon's 
Bclladic Suite is composed with a sure - 
enough hand, but its rhythmic structure 

AM 

MERELY 

PRESS 

THE BUTTON 
and your tape selection is at your 
fingertips. NOW! AMERICAN 
the world's finest recording tape 
is available in a permanent plas- 
tic container at NO EXTRA 
CHARGE! 

No more worn and torn boxes. 

The beautiful AMERIPAK is decor- 
ator designed in fashionable tan 
and ivory. 

AMERIPAK containers interconnect 
forming a handsome expanding 
tape library. 

Introducing the 

RI 

I 
> 

See your dealer or Write to: 

GREENTREE ELECTRONICS 
n;: iONI1 u urom lG1 MGtlü 11.K.LIIOIMn 

sags and its melodic 'invention is wan. 
W. F. 

CI © IS.\:1C: Donna di dentro; In 
»wineu>, Sint (wind ensemble); Uttis 
dahit co/nl, rneo aguant? (Lament on 
Lnrenzo's de' rMedici's Death); La Ali 
La Sol (wind ensemble). 011RECEIT: 
.tIissn Fortuna Desperate. New York 
Pro Musica Motet Choir and Wind En- 
semble; Boys' Choir of the Church of 
Transfiguration, NYC. Noah Greenberg 
cond. Drcc..t DL 79413 $5.98, DL 9-113 
$4.08. 

Interest: Superior Obrecht 
Performance: Splendid 
Recording: Good with minor reservation 
Stereo Quality: Good 

In this album of fifteenth-centrire Nosh- 
erlanYls composers, Noah Creelrherg lets 
1111CC again produced a record that is an 
absolute must for all lovers of pre - 

Baroque music. Heinrich Isaac (c. 119)- 
1517), a Dutchman who spent most of his 
life at the courts of Lorenzo the. Magnifi- 
cent in Florence and Einper'or Maxi- 
milian in Vienna, is represented by a 
gay carnival song, an eloquent Ltnn ell l on 
Lorenzo de' Ale)liti's Death, and two 
instrumental pieces, played with mutt - 
mans dash and brilliance by an ensemble 
of saukhuts, sharyms, and a cornetto. 
\fast of the record. however, is devoted 
to one of the greatest masses of the period, 
the ¡tui.rca Fortuna De-cpernta, by Jacob 
Obrecht (c. 1150-1505). Although the 
composer was said to have been able to 
compose a mass in a single night, there 
is nothing facile about this intricately 
constructed music, and the performance, 
by the New York Pro Milsica choir, wind 
ensemble, and soloists ( Robert White, 
Charles Bressler, Col -don Myers, and 
Brayton i.esris), plus a first-class boys 
choir, is a delight to the ear. None of these 
works to the best of my knowledge, has 
been recorded before, and the hig,h stand- 
ard of the renditions is complemented by 
excellent notes, complete tuts, and trans- 
lations. The recorded sound seems some- 
what constricted to my ears in both the 
stereo and motto editions, hilt ill other 
respects it i."s excellent. 1. K. 

OO JOSQUIN DES I'REs: eMis.e(' "Ilse. 
cities dux Perrin -Me." OCKEGI-iEMI: 
.Motets: Prencz .cur r>toi votre example 
(instrumental); litternetvittt Dci Mater; 
Lit Fle:renrita sol -es (insu-utirental). 
Roger Blanchard Vocal and Instrumental 
Ensemble, Roger Blanchard cond. \Mac 
Gt:n.0 S 7 54.87 to subscribers; .56.50 to 
nonsubsrribers. (Available from Music 
Guild, Ill W. 57th Street, New lark IP, 
N. Y.) 

Interest: Renaissance masters 
Performance: Enjoyable 
Recording: Good 
Stereo Quality: Fine 
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announcing 

- 

ff 

' th 
new 7 I II FM Fa im 
STUDIO SERIES AUTOMATIC TURNTABLE, -AND RECORD, CHANGER 

... the first and only automatic turntable and 'record changer designed to meet -the uncompromising require- 
ments of stereophonic record reproduction. The heart of the finest record reproduction equipment' is the constant 'speed 

hysteresis synchronous motor. This is the heart of the new MIRACORD STUDIO H, Equally outstanding is the one-piece, dynam 
icallybalánced, seven -pound, cast and machined 12" turntable ..,another assurance of uniform speed. The scientifically designed, 

professional type tone arm with plug-in head is non -resonant and free in all planes, It tracks faultlessly at recommended tracking 

weights. The arm is mass balanced and no springs are used. The 4 -speed MIRACORD plays all size records as a conventional 

turntable, an automatic turntable or as an automatic record changer. STUDIO II with hysteresis synchronous motor $99.50.* 
Where line voltage variation is not a problem the STUDIO with heavy-duty, shaded, 4 -pole motor will' provide uncompromising 

stereo performance $79.95 

Complete with arm, less cartridge and base, 

BEiN ANIIIN ÉLECTRONIC SOUND CORP., 97= 0343rd Ave.; CORONA 68, N.Y. 
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The Miss() Hcrculcs Dux harrariae, one 
of Josquiu's most celebrated not ks, is 

generally considered to have been written 
uroun(I 1499, the year in which the corn- 
pocer is supposed to hatV entered t'he 
employ of the Duke Hercules I of Fer- 
rara. The sating makes use of a can/us 
fl -n1145 derived from tlIte vowels of 'the 
Duke's name and teas composed in his 
honor. Both the mass and the motet - 
chansons of josgnin's Flemish teacher 
Johannes Ockegheni (c. 1420-c. 1495) 
are important examples of the then new, 
Netherlandish polyphonic style. In keep- 
ing with the performing tradition of the 
period, two of the Ockeghent pieces, in- 
cluding the renowned Po-,, z cur rani, arc 

rendered in instlltntental rather than 
vocal settings albeit here \kith modern 
instruments: 'The vocal ucork is very good. 
Althotugh not particularly medieval - 
sounding, as in 'tat manner of the New 
York I'm Musira or the Safford Cape 
recordings of music of this period, it is 

nonetheless enjoyable. The recording is 
quite clear; and the stereo placement is 
well gauged. Notes, but no tots, are in- 
cluded. 1. K. 

KHACHATURI;1N: Gayos Ballet 
Suite (see TCHAIKOVSKY). 

IOD."u.Li. Spitt)tistg Room. Magda 
Tisza} Imezrn-soprano), The Iloste:ss; 

3 

Double your Listening Pleasure with 

1V/E1.11 

NEW... from the 
Ieader in quality 

recording equipment 

1e, 

S505 
Stereo Recorder 

This new, deluxe version of 
the famous Concertone 505.., 
in gleaming brushed stainless 
steel ... will meet your most exacting demands for reproduction of profes- 
sional quality. Its exclusive playback feature, Concertone's REVERSE-O- 
MATIC, plays 4 -track stereo tapes from start to finish, reverses, then plays 
the -other stereo tracks ... automat.ically1 It doubles listening pleasure and 
unattended playing time with no changing of reels. Concertone's new Model 
S505 plays 4 -track, records qtr. track stereo and monaural. Priced from 
S589.50. Other stereo models of the famous Concertone 505 recorders 
are priced from 8495, 

.4 limited -time special bonus: Four Bel Canto tapes FREE wiih 
your purchase of a Concertone SOS to start your stereo library-a $32 valuei 
Write today for brochure which shows complete details on this magnificent 
recorder that doubles your listening pleasure with professional quality. 

011) 
AMERICAN CONCERTONE,, INC. 
A DIVISION OF ASTRO -SCIENCE CORPORATION 
9449 WEST tt:FrERsON COULI'.VAkI) + CULI'Ek CITY. CAM POHNIA 

Dealer ,inquiries invited. EXPORT: Telesco international Corp., 
171 Madison Ave., New York 16, N.Y, 

Dí, mire Pallo (baritone), The Suitor; 
Inc n Szeesody (soprano), Young Girl; 
Tibor Udvardy (tenor), Young Man; 
others. Chorus and Orchestra of the I-luit- 

Irian Radio, Janos Fetrncsik, cond. 
Otrat.ttnN 1009/10 two 12 -inch discs 
$11.96. 

Interest: Folklore panorama 
Performance: Idiomatic and enjoyable 
Recording: Fair 

Like other important Ko(lt)I stores, 
Spinning 1Z noun. his second work for the 
stage, greet' out of his pioneering folklore 
research. Practically its entire fabric is 
made tap of folk songs, dressed up in the 
composer's characteristic harmonic idiom 
and grouped into an elaborate, quasi. - 
dramatic sequence. While not an opera 
by any stretch of the imagination, Spin- 
ning Rno'»u does add up to all engaging 
spectacle for the opera home, with its 
animated songs rind dances of 1'ratt.cvl- 
vaniatl rural folk. Kodály remarked 
shortly after the work's prentiére, "If I 

had achieved nothing; else beyond bring- 
ing the Llungarian city and the i-Iungarian 
villar closi:r, I would not have lived ín 
"ails" 

The scents, skillfully -oven into :1 ram - 

oink intr paur:nit, are of great musical di- 
versity. The composer's mastery of choral 
polyphony and his talent for wriiing in- 
geniously descriptive orchestral support 
to the fanciful stuns are amply displayed 
its the score. Unfortunately, the listc'rter 
is deprived of their full enjoyment by the 
limit d dynamic range and lack of reso- 
nance its the recording. 

These Iintitlions, however. cannot 
conceal the esecllcnee of the chorus and 
orrhest-ca. "11ír teleran batitone Palle) 
(protagonist in the complete Miry Jriuo.t 
recording that was reviewed here in Sep - 
'ember, 1961) is in more tired voice this 
lime. but the tnezro Tizav is again our - 
standing. 'l'hc singing i)f the other vocal- 
ists, "while passrtble, fails to do full justice 
to the beautiful passages of Scenes 5 and 
6 (Side 3)- Good notes and full tábrelto 
are enelosed--but in Hungarian and Ger- 
man only. C, J. 

RECORDING OF SPECIAL MERIT 

OO Q 1CODALI': Summer Night; Con- 
cerio for !)rc'ác.clr+c. Budapest Philhar- 
monic Orchestra, 7.olt:ín Kodály cond. 
Dt t.rsern=. Ctt.vm MOM noN SL PM 138687 
S6.98, L,1'\d 18687 $5.98. 

Interest: Kodály in person 
Performance: The composer's word 
Recordings (Restrained but good 
Stereo Quality: Dina 

Ktsd;dv may ire no Bartok, but he has in 
common witllt his more celebrated Hun- 
garian compatriot an intense creative 
hnllests, a genuineness of creative impulse 
that sees his music quite apart from that 
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NOTICE! No ,grille cloths, no visible speakers, nothing to 

mar the. striking beauty of this genuine furniture! 

D1 -2-3S in an M-2-10 Bench 
This 3 -way speaker system (12" woofer, 8" midrange and 3" tweeter) leaves 
nothing to be desired ha a fine speaker system. Power handling capacity is 
70 watts of program material. With two systems in tandem for stereo, dis- 
persion (with reflectors) is 1$0°. Full crossover network. Impedance: 16 
ohms. Size: 38" wide x 8" high x 16" deep. Available in utility form. 
Speaker System $12.1.95. Contemporary Bench, Oiled Walnut Finish $69.95 

RAVENSWOOD 

SI 

-2=22 in an M-2-2.1 Bench 
A three -wiry speaker system (12" woofer, 8" midrange and 
3° tweeter) designed to reproduce the full range of audible 
frequencies with minimal distortions. Power handling ca- 
pacity is 50 watts of program material. With two systems 
in tandem for stereo, dispersion (with reflectors) is 180'. 
Full crossover network. Impedance is 16 ohms. Size: 22" 
wide x 8" high x 16" deep. Available in utility form. 
Speaker System 871.95. Contemporary Bench, Oiled Wal- 
nut finish $19.95 

UNSTEREOTYPED 
STEREO 

"Reflection Couplet' Speaker Systems* (reflect sound from 
rear of cabinet, transforming your wall into a concert stage! 

-50o0 
Luxurious Luxtu'ious performance, completely without compromise, 
this model combines the vciy best of components (12" 
woofer, 8" midrange and 3" tweeter) to satisfy the most 
critical listener. Power handling capacity is 70 watts of 
program material. With two systems used in tandem for 
stereo, dispersion (with reflectors) is 180°. Full crossover 
network. Impedance: 16 ohms. Size:28ili" wide r 16" high 
x 7" deep. Available inutility form (flat black) or finished 
in oiled Walnut. Utility S12á.95, Oiled Walnut $141.95 

SPEAKER SYSTEMS 
You hear. the must faithfully reproduced sound from anywhere you sit, from handsome, decorator -styled functióna`l furniture. 

- I i 1_'- -¿J 
b.,11117. II 

Z.- - Y1-500 

A complete three -speaker system (12' woofer, 8" midrange 
and 3" tweeter), this model covers the audible range with 
fullness and accuracy. Power handling capacity is 50 watts 
of program material. With two systems in tandem for 
stereo, dispersion (with reflectors) is 180°. Impedance is 
16 ohms. Full crossover network. Size: 24" wide x 16" 
high x 61/2" deep. Available in utility form (flat black) or 
'finished, in oiled walnut. Utility $74.95, Oiled Walnut $91.95 

P, rwt Applied PO, 

RAVENSWOOD STEREO TUNERS, PRE -AMPS AND AMPLIFIERS 

Stereo Pre-Amp/Amplifier, A100041. vertical for horitonlal, $99.95 
AM -FM Stereo Tuner, T-1000, $99.95 
Stereo Pre -Amp and AM -FM Tuner, TCC2000, $249.95 
Stereo Power Amplifier, 30 watts per channel, PA -2000, $99.95 
Stereo Power Amplifier, 65 watts per channel, PA -3000, $199.95 
PrIets shgbily higher well of Duran 
©n,t1'F,Nsu'oon, lr161 

M-50 

Ultra -compact, this two -speaker system delivers a range 
that is ha -d to believe. Power handling capacity is 35 
watts of piograni material. With 2 systems in tandem for 
stereo, dial ersion (with reflectors) is 180°. Full crossover 
network. Inlpedantc: 16 ohms. Size: 20" wide x 16" high 
x 6" deep. Available in utility form (flat black) or finished 
in oiled walnut. Utility $14.95, Oiled Walnut $51.95 

A DIVISION O' ANNAPOLIS ELECTROACOUSTIC CORPORATIÓN 
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"TASTEFUL ...INGENIOUS,-" 
"OVERWHELMINGLY IMPRESSIVE!" 

the critics say about 

LIBERTY'S 
EXCITINGLY' DIFFERENT 

PREMIER -SERIES 

ORELqTgAND 
wn OR T VDICEB 

-. 

GREAT BAND WITH 

GREAT VOICES 

13009/14009 
Si Zentner Band and Johnny Mann 
Singers 
Serenade in Blue; Flamingo; Deep 
Purple,Dream. etc. 

I 

151 

sepSTREEf SCEK( 

STREET'SCENE 
The Fantastic Strings of Felix 
Slatkin 
13008/14008 
Street Scene; Lullaby of Broad- 
way; Standing on the Corner; 
Lonesome Road, etc. 

1 
i ttw 

I ¡. 

i 

50 GUITARS GO SOUTH 
- 

OF THE BORDER 
The 50 Guitars of Tommy Garrett 
13005/14005 
Frenesi; Adios; Sesame Mucho: 
Granada, etc. 

For free. catalogue. write to: 
Liberty Records, Dept. HR -12 
Los Angeles, Calif. 

of many similarly noncxperimental com- 
posers: The music presented here makes 
the point. Summer Night. a 1929 reision 
of what must have been a prodigiously 
talented student work composed in 1906, 
is a satin -smooth piece of quasi-impres- 
sionism-pure of lyric impulse, sensitively 
orchestrated, a pleasure on all counts. By 
1939, however, with the Concerto for 
Orchestra (written for the fiftieth anni- 
versary of the Chicago Symphony Or- 
chestra ), it is clear that neo-classicism, 
as a burgeoniárg musical aesthetic, had 
caught up with Kadály and suppressed, 
to a degree, his innate concern with Mu- 
sical color. This is a strong-armed, pow- 
erfully built work of clean, straight -lined 
to c. 11'. F. 

Os ® LISZT: Alazeppa (Symphonic 
Poem No. 6); Hungarian Rhapsodies 
NO, 1, in. E' flat, and No. 5, in E Minor; 
Hungarian Fantasia for Piano and 
Orchestra. Shura Cherka.csky (piano), 
Berlin Philharmonic Orchestra, Herbed 
von Karaj;nr, cond. DES'rsClf F. CRAM- 
rortaos SLPM 138692 $6.98, LPM 
18692 $5.98. 

Interest; Enjoyable program 
Performance: Polished 
Recording: Worm and rich 
Stereo Quallity: Pronounced 

This well-chosen sampling of less -familiar 
Liszt serves to display the rich sonorities 
and remarkable precision of the Berliners. 
Whether the music really engages their 
sympathies is not so easily evident. 
Mazeppa comes off stunningly, but there 
is a detached, unruffled air About Kara- 
jan's reading; FirdIer (RCA Victor T.SC 
2412) appears to have had more fun with 
this galloping miser. 

The two rhapsndit s are exquisitely 
played, especially the elegiac No. 5, 
which is neither as I lur iirian nor as 
rhapsodic as others in the group. Less 
successful is the fantasia, which, for all 
the considerable efforts of the partici- 
pants, lacks fire and conviction. (Cziflra's 
inspired and thoroughly idiomatic treat-- 
ntent on Angel 3543(1 is far superior.) 
DGG's sound is distinguished by warmth, 
depth, and widespread directionality. In 
Afazeppa, however, the engineers seem 
to have gone overboard; the starry effects 
of the finale are out of per in what is 

meant to approximate a concert hall. 
C. J. 

ivIOUSSORGSKYRAVL L: Pictures at 
an Exhibition- (see f>. R2). 

RECORDING OF SPECIAL MERIT 

C) ® MOZART: Sin fonia Concertante, 
in E -flat Major, for Violt-n, Viola, and 
Orchestra (K. 3611); /tdagio, in E Ma- 
jor, for Violin and Orchestra (K. 261) ; 

Rondo, in C Major, for Violin and 
Orchestra (K. 373). Joseph. Fttells (vio- 

lin); Lillian Fuchs ( viola ) ; rletcmna 
Chamber Orchestra, Frederic Waldman 
cond. Dscc.A DL 710037 $5.98, DL 
10037 $1.98. 

Interest: Sinfonia Concertante 
Performance: Excellent. 
Recording: Very good 
Stereo Quality: Satisfying 

Joseph Fuch's previous recording with his 
sister of the magnificent Mozart Sinfonia 
Concertante is now nearly len years old. 
This new version is therefore a welcome 
one, and the two extra works (the Adwt'io 
is a substitute slow movement for tare 

Turkish Violin Concerto) arc added bo- 
nuses. Both soloists perform with unusual 
rapport and technical finish, imbuing the 
music with passionate intensify, especially 
in the deeply expressive slow' movement_ 
Frederic \Valdman's accompaniments are 
sensitive and piccisc, and the recording, 
particularly in stereo, is quite good. Sev- 
eral excellent disc versions of the princi- 
pal work are available-,Stern and Prim- 
rose, IIcifetz and Primrose, Oistrakh and 
Barshai bring among the chief competi- 
tors. However, this is the only currently 
available version in stereo, and the per- 
formance can certainly be considered as 
among the very best. 1. K. 

NOVAK: Balletti for Nonet (see 
HABA). 

OBRECHT: Missa Fortuna Desperate 
(see ISAAC). 

OCKEGHENE: Motets (see JOSQUIN). 

® PURCELL: The Indian Queen. Pa- 
tricia Clark (soprano), Cynthia Glover 
(soprano), Sylvia Rowlands (mezzo-so- 
prano), Bernard Bahoulene (tenor). 
Duncan Robertson (tenor), Frederick 
Wescott (bass), Richard Standen (bass), 
John Whitworth (counter -tenor), the 
London Chamber Singers and Chamber 
OrchestM,Anthony Bernard cond. Music 
Gown M 1 111.12 to subscribers, $5.50 to 
nonsubseribers (Available from Music 
Guild, I 11 West 57th Street, New York 
19, N. Y) . 

Interest: Late Purcell masterwork 
Performance: Variable 
Recording: Adequate 

In the last year of his life (1695), Purcell 
produced two extended sequences of 
stage music, one for the play of Sir Rob- 
ert Howard and John Dryden, The Ta- 
diann Quren, the other for an adaptation 
of Shakespeare's The Tempest: The pres- 
ent recording, issued some two years ago 
in England by the Record Society, is the 
first version of The Indian Oueen. 

The story might well be summed up 
as being Restoration skullduggery in pre - 
conquest Mexico; -but the stage doings 
provided Purcell with the opportunity for 
some fine ducts, arils, ritual scenes, and 
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C <MPARE STEREO 
MULTIPLEX SY 

. FEATURE -FOR -FEATURE * DOLLAR -FOR -DOLLAR 

NEW ALTEC STEREO DUET IS YOUR 'BEST BUY! 

.7. I uW 5S ,1..7.,7;0,,,.1P1"1 Ul 

Y t'! '0!.'3L9S_^£1111PJB WCI 

New Allec 3I3A AI11/FAI S/ereó Tuner 

rm 

BUILT-IN MULTIPLEX 

I[1 DISTRIBUTED '`T" MX -CARRIER (38 KC) FILTER 

VI FM STEREO, AM/FM STEREO, AM OR FM MONO 

E. INDIVIDUAL AM AND FM "ELECTRON -RAY" 

TUNING INDICATORS 

© INERTIA -TYPE FLYWHEELS FOR SMOOTH TUNING 

IZr AM LOCAL/DISTANT RECEPTION CONTROL 

FM LOCAL/DISTANT RECEPTION CONTROL 

FM SQUELCH CONTROL FOR SILENT TUNING 

fl AUTOMATIC FREQUENCY CONTROL FOR POSITIVE 

STATION -LOCK 

© SOFTLY ILLUMINATED TUNING SCALE 

[I MEETS SCA SUPPRESSION REQUIREMENTS 

E. MEETS FCC RADIATION REQUIREMENTS 

Q $291.00 INCLUDING CABINET 

~1---_- -:111 

-0s_9 ;* 1-- 
41- 

-- 

i -7 - 
Allcc .35,3.1 Stereo AtinpliJicr/Yreamph'frer 

[f MATRICING NETWORK FOR CENTER STEREO 

SPEAKER 

CONNECTIONS FOR AUXILIARY SPEAKERS 

THROUGHOUT HOUSE 

[f RECORDER OUTPUT FOR PROFESSIONAL -QUALITY 

RECORDING 

STEREO OR MONO INPUTS FOR AM, FM, MX, 

TAPE MACHINE, TAPE DECK, TV, MAGNETIC OR 

CERAMIC PHONO, TWO MICROPHONES 

c[ FULL -SWEEP STEREO BALANCE CONTROL 

Et STEREO STANDARD/REVERSE CHANNEL SWITCH 

í- COMPENSATING LOW LEVEL LOUDNESS CONTROL 

í[ STEREO BASS AND TREBLE CONTROLS 

Q ON/OFF RUMBLE FILTER 

100 WATTS STEREO PROGRAM PEAK POWER; 

50 WATTS RMS CONTINUOUS, STEREO OR MONO 

Ú $225.00 INCLUDING CABINET 

Enjoy balanced stereo with look -alike duel from Altec! The pair is a harmonious stereo 

system with precise balance of engineering and styling. Price includes self -ventilating 

matching cabinets in your choice of platinum gold or platinum pink control panels. 

Compare now at your professional Altec high fidelity consultant's, or write Dept. HI112. 

© 1961 Alice L.+niing Co<O. 

q LT E ALTEC LANSING CORPORATION 
A Subsidiary of Ling-Tc»uo-Voughf, Inc. 

1515 SOUTH MANCHESTER AVENUE, ANAHEIM, CALIFORNIA 
LANSING CORRORAIION 

NEW YORK LOS ANGELES 
DECEMBER 1961 77 



MERCURY'S PERFECT PRESENCE SOUND 

FOR PERFECTLY WONDERFUL PRESENTS 
- QUINCY JONES 0 

J -`rTf 
AROUND THE WORLD 

THE BEST OF 

lldJl(ñl ` 
ANO NIS ORCRfSTRt 

'r - 

DAVID CARROLL G:á) 
PERCUSSION PARISIENNE 

q,15 w55 
- 

. 

+ 

s 

) 

FREDERICK FENNELL 

:111111 
CONDUCTS 

GERSHWIN 

richard hayman 
conducir 
POP CONCERT IN SOUND! 

PETE RUGOLO 
. TEN tI'Llllil)Cts and 

guitars 

Perfect Presence Sound was created for peoplewho insist on the finest in music. 
Na gimmicks ... no doctored tapes . .. but a skilfül combination of advanced 
engineering and the most listenablé music on record. Choose from MERCURY's 
magnificent library of PPS albums for the deserving people on your list. 

QUINCY JONES. Around The World. 
Acclaimed as "the new Ellington", Quincy Jones 
brings a big, new sound to big band jazz. Interna- 
tional favorites, plus some of Quincy's original com- 
positions. 
PPS 6014; PPS 2014 

XAVIER CUGAT. The Best of Cugat: The 
Best Of Cugat is )test that. Every hip -quaking, shoul- 
der -shaking rhythm is captured more perfectly in 
MERCURY's history -making PPS. 
PPS 6015; PPS 2015 

DAVID CARROLL. Percussion Parisl- 
enne. Mr. Percussion himself with a dozen high - 
kicking favorites including "The Poor People of 
Paris". "Mimi", and "Gaite Parisienrie." Ooh la la! 
PPS 6008; PPS 2008 

FREDERICK FENNELL Conducts Gersh- 
win. MERCURY's crew-cut classicist with fresh inter- 
pretations of the beloved Gershwin melodies that 
made the twenties roar and the thirties swing. 
PPS 6006; PPS 2006 

RICHARD HAVMAN Conducts Pop Con- 
cert In Sound. Hayman applies his wide-ranging 
talents to a glittering collection of pop favorites 
including "Toreador Song", "'Ritual Fire Dance", 
"Sabre Dance" and 8 others. 
PPS 6010; PPS 2010 

PETE RUGOLO. Ten Trumpets and 2 
Guitars. Rugolo's greatest tour de force is a brilli- 
ant exposition of the art of trumpet playing from 
traditional modes to modern jazz. 
PPS 6016; PPS 2016 

WELLINGTON'S 
VICTORY 
Exactly as scored by Beethoven ... with -three orchestras 
with augmented brass and 

percussion ... French 
Charleville-pattern 
muskets ... British Brown 
Bess muskets .. . 

E -pound French cannon 
made in 1761 .. ,188 
cannon shots and 25 

musket volleys 
synchronized 
perfectly 
with the music. 

LPS 9000-sienes; 
1.PS 5000-monaural 

THE BIGGEST 

BOÔM ONRCOBPS 
MERCURY'S FIRST LIVING PRESENCE 
SOUND RECORDING. Wellington's Victory is the 
most exciting recording since MERCURY's legendary 1812 
Overture. 

6000 series-stereo; 2000 series-monaural 

TWO EXCITING NEW RELEASES IN PPS 

HAL MOONEY. Ballet With A Beal 
PPS 6017; PPS 2017 

MIKE SIMPSON. Marching Along 
PPS 6018; PPS 2018 

Every PPS release Is exactly right 
for some one on your Ilst. 

DAVID CARROLL. Latin Percussion 
PPS 6000; PPS 2000 

PETE RUGOLO. 10 Trombones Like 
2 Pianos-PPS 6001; PPS 2001 

DAVID CARROLL. Percussion Orien- 
t ale -PPS 6002; PPS 2002 

XAVIER CuaAT. Viva Cugat 
PPS 6003; PPS 2003 

MIKE SIMPSON. Discussion In 
Percussion-PPS 6004; PPS 2004 

RICHARD HAYMAN. Harmonica 
Holiday-PPS 6005; PPS 2005 

FREDERICK FENNELL Conducts 
Victor Herbert=PPS 6007; PPS 2007 

JOHNNY BEST, DICK CATHCART. 
Dixieland Left and Right 
PPS 6009; PPS 2009 

GEORGE BARNES. Guitar Galaxies 
PPS 6011; PPS 2011 

THE CLEBANOFF STRINGS & 

PERCOSSfON.Etching' Sounds 
PPS 6012;PPS 2012 

HAL 'MOONEY. Woodwinds 8 
Percussion-PPS 6013; PPS 2013 
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orchestral pomp, intti iarc;cd irith dance. 
Thus ss'e have au overturn', then a bril- 
liant fanfare. ( the one used by E. Power 
Biggs as a "signature" for his organ 
broadcasts on CBS radio) that leads to a 

charming prologue for an Indian boy 
and girl: arias for tenor and soprano, 
concluding with a duet. There is no more 
music Inuit Act Two, when we are given 
a processional and ceremonial fanfare to 
introduce an allegory of Fame (tenor) 
and Envy (bass), alternately liaising and 
damning the Mexican Queen Zentpoalla, 
with assistance from the chorus. A most 
amusing device is the hissing effect in- 
troduced by Purcell when Envy sings the 
words, "What flattering noise ís this, at 
which mY snakes all hiss." Act Three is 

highlighted by the famous invocation 
scene, in which the Queen seeks the aid 
of the magician Ismcrou to Irani her In- 
ture. In this we hear the bass arias, "Ye 
twice ten hundred deities," an exquisite 
duet for counter-tenrn anti tenor, "Ah, 
1m0w happy are we," and the celebrated 
aria for soprano, '`f attempt from Love's 
sickness to fly." The fourth act has as 
its musical high point a noble example of 
Purcclfian pathos, "They tell us that your 
mighty potters above." and the final act 
gives us a sacrificial scene, climaxed by 
a poignant chorus of farewell by the un- 
happy htnnan victims. The music con - 
chides (a happy ending having been con- 
trived) with a chorus by Daniel Purcell. 

On the whole, I find the Indian Queen 
music less imposing, Ilion that for King 
Arthur (Oiseau-1..yrc SOL/lí0008/9; OL 
90171)/7) and certainly not as well inte- 
grated at Dida and Aeneas ( Pureell's only 
(roe opera); but it does have its lovely 
moments, and this performance is worth 
the acquisition by any Purcell fancier. 

Richard Standen as the high priest Is- 
rneron is the most impressive of the sing- 
ers. The remainder range from good to 
barely adequate. The orchestral accom- 
paniments under Anthony Bernard are 
stylishly done, and the recorded sound 
suffices without being outstanding. 

Buyers should be wanted, however, that 
the. notes for this album are a disgrace: 
there are no text of the songs and chor- 
uses and no indication as to who is singing 
what. Indeed, some of the names are mis- 
spelled, and Duncan Robertson is a bari- 
tone, not a tenor, as the album mould 
have us believe. D. H. 

RACHAIANINOPP: Symphony No. 2 

(see p. 82). 

® RAMEAU: Pieces de Clavecin. Le 
!tappet des oiseaux; .Uusetle en row 
dean; Les Sauvages; La Pottle; L'En- 
harmonique; L'Egypliertne; Les Niais 
de. Sologne, with two Doubles; Les Cy- 
clopes; Les Ttoi.s Mains; Tan bourin; 
Gavotte in A ifinnr, with .six Doubles; 
Prelude in .4 Minor; Les Tourbillons; 
La Villageo'ise. Anton I-Icil.ler (harpsi- 
chord). B:scnt Guns) BC 614 .$5.95. 

JOAN SUTHERLAND 

LUCIA DI LAMMERMOOR 

. 
k 0.145l 

r , 

.,1 

with 

RENATO CIONI 

ROBERT MERRILL 

CESARE SIEPI 

JOHN PRITCHARD 
conducting 

ORCHESTRA AND CHORUS OF LACCADEMIA DI SANTA CECILIA, ROME 

ffrr 
mono 

21 DO' " 
Df CO ors 

ffss 
stereo 

DECEMBER 1961 79 



YOU 
SAVE 
MONEY! 

RUSH US YOUR 
LIST OF HI=-FI 
COMPONENTS 
FOR' A SPECIAL 
QUOTATION 

WRITE 'FOR FREE 

AUDIO DISCOUNT 

CATALOG A-15 

New low prices on 
amplifiers, tuners, tape 
recorders, speakers, etc. 

KEY 
ELECTRONICS CO. 

120 LIBERTY ST. 

NEW YORK 6, N.Y. 

A MUSICAL DOCUMENT - 

fºI.J 
The First Annual PRESTIGE Swing Festival, Spring 1961 
-MAW teem, Litt :.M,,: aA,l, ait-u ~OAW, m rC aw,fL,nam X.:13,1111 /P11 Sm,. . ra4L, vs* linaIISCI, a,c.l1ºOrOa,,ax4,tq cent 77/1 /.Ire aa,m+ar, >l,aa CL W:MLtaa ,CY,Cair nave,,. C. AYR 

ITHITifó RAI'i WNAT TNH USED T0 YE 

Il s . 
E - 

n 1 

in 'recent years, many fine musicians, 
most closely associated with that period 
kriowri as the swing era, have virtually 
lost their audience. 
The PRESTIGE/SWINGVILLE series has 
been designed to provide an outlet Ihru 
which Mainstream musicians can prove 
their worth. The First Annual Prestige 
Swing Festival is a summation of the 
series to date. We -feel, in many ways, it 
will be the true historical document, 
offering definitive proof that musicians 
of this calibre areas valid, today in 1961 
as they were in 1940. 

2-12" LONG PLAY RECORDS $9.96 
same price for MONAURAL and STEREO 

FOR ruff CAtALOG SEND TO 
-PRESTIGE RECORDS INC.. Al s ~is« air mamas a i. 

jnterest: Virtuosic harpsichord music 

Performance: Technically brilliant 
Recording: Emphasizes brilliance 

i:ntitled "The Virtuoso Harpsichord, Vol. 
I," this recording lives up to its name by 
including the most brilliant of ,Raneau's 
fifty-one'harpsieJlnrd solnc as svell as the 
most popular-for example, La Poule 
and Ta,clotnin--and one of. the towering 
works of all harpsichord literature. the 
Gavotte. scni,í. Technically, Anton lb -fl- 
ier's playing is first-rate. Evert onlanlent 
in ihi ornament -studded Music is in its 

place, itrrnl:u tl:m:1y procluced and styl- 
istically correct. The interpretations are 
rhythmically stead's, as a rock and vtry 
flashy. However, there is a lark of grave, 
humor, and delicacy that does these pieces 

a. disservice., Heiller's La PuL seelns to 

be Mi ttncnliling hen, intent on laying lici- 
t -pinta of eggs if. it kills 'her. The harpsi- 
chordist, loo, is very ..sparing in his use 

of ruhato, certainly a necessary ingredient 
in the French Baroque .style, and he 

makes little a hem pt at axles inégal,rs (in 
tt°hieh notes of equal value our played 
unequally), also an essential stylistic 
practice. "rho recorclir g is a trifle harsh, 
but is manageable with treble rant. 1. K. 

OO RAIILAU: Six Cuntet!s en Sexlunr. 
Chamber mber Orchestra of 'Toulouse, I.ouis 
:luriaconrbc coml. \[WSte Gtnt.n S 4 

$4-.87 to members; $6.50 to nonmembers. 
(Available from Music Guild, 1J i W. 
57th Street, New York 19, N.Y.) 

Interest: French Baroque 
Periormo ,ce: Unstylistic 
Recording: Muddy 
Stereo Quality: Mediocre 

These six "concerts" are the only orches- 
tral music, otlper Ilan operatic, that Ra- 
mean wrote. They consist entirely of 
transcriptions from his own works. The 
first five are from the Pude .r de CIat,eein 
rn Cor,'rl for harpsichord, vihain. and 
Lanlha, and the sixth derives from several 
solo harpsichord woíks, including she 
familiar La Panic. The music itself is 

typically French Baroque, :end the present 
disc is the only available recorilin of the 
six concerts. TTO\revcr, there: is little to 
recommend it other than some reason- 
ably accurate siriii! playing. The sound 
lacks clarity, and the stereophoiiic pns- 
sibilities of separated first and second 
violin sections are not exploited (all the 
violins are situated on tfi,e left channel). 
More important, there is little grace, del- 
icacy, or ctylistir nuance in the perform- 
ances. The orchestra, which clues not csan 
Itielode a harpsichord, might just as well 
have been playing a nineteenth-century 
composition. I. K. 

Os RAVEL: Daphnis and Clilné. New 
York Philharmonic, Schola Cantorum 
Chorus, Leonard BrrnstcitLcond. Cor.unt- 
Ht.a MS 625n 55.313. 

Pardon us for blowing 
our own horn, about.. . 

s; .:-' 

11?- 

eN 

THE VIRTUOSO 
TRUMPET 
Masterpieces in spectacular 
sóund and performance. - 

10 complete works by VIVALDI, COR- 
ELLI, GABRIELI PURCELL, TOREL- 
LI, PERTI, and others. 
I SOLISTI DI ZAGREB with 4 trumpets 
headed by' Helmut Wobisch. 
Antonio Janigro, conductor. 

Monaural and Stereo 

Oit VANGUARD 
recordings for the connoisseur 
Send for catalog- Vanguard 154 W. 14 SL, N,Y. 

SAVEo4OT0 
H 

IN_ 

FI 

USE OUR EASY-PAYPLAN Up1s24rnonthstopay 

Har. Kar. A300.30W Stereo Amp S 99.95 
Har. Kar. T300x-AM/FM MTPLX Tuner 149.95 
Garrard Type "A" Changer.. 79.50 
Audio Empire #108 Stereo Diam. Cart 34.50 
2-Leyton E, V. Spkr. Systems 157.00 

Send for FREE 

Quotations on 
Your Package or 

Single Components 

All coon. cables.... 4.50 
Catalog Price 525.50 
YOUR COST 315.00 
You Save Over 

40% $210.90 

We invite your test of our "We Will Not 'Be Un- 

dersold Policy." FREE WHOLESALE CATALOG. 

ELECTRONIC WORLD HI-FI RECORDING TAPE 
7" Spools - splice Free - Freq. Resp. 30-15KC 

3.11 12-23 24.100 
12A 1200' acetate $1.29 $1.17 $ .99 
I8A 1800' Acetate 1.79 1.59 1.45 
18M 1800' Mylar 2.09 1.99 1.85 

24 M 2400' Mylar 2.69 2.59 2.49 

Any assortment permitted for Quantity discount. 
Add 15C per spool postage. 100 24 or more. 

ALL MDSE. SOLD ON 15DAY 
MONEY -BACK GUARANTEE. 

HI -FIDELITY 
1111± CENTEF: 
"The Houle Of Low tow Prices" 

220.1 East 23rd St., New York 10, N.Y. 
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Interest: Ravel's masterpiece 
Performance: riot=blooded 
Recording: Spacious 
Stereo Quality; Wide -spread 

Charles Munch, in his recently issued 
RCA Victor (1 SC/L v1 ?568) scith the 
Boston Symphony, need play second fid- 
dle to no one tvhCn it comes to t'ttniti)tittl- 
cltting the orgiastic aspects of Ravers 
wotclerfml score; however, if this is )what 
von look for in such episodes as the 1)au.cc 
guerriert.' of the pirates or in the final 
Rages, Leonard Bernstein snakes his Bos- 
ton colleague sotuid like a hopeless square. 
I don't ever renumber hearing anything 
quite so hopped -up as ibis! 

The nature of the musical texture, 
though, and Raven's own viers of his 
rhoreographie conception would seen( to 
point toward the nerd for a ce'ctin state- 
liness of pace and classic melodic line 
fin the opening ritual episodes, espe- 
cially), which Munch contributes in fall 
IIIc:m ire. indeed, overemphasis on the 
dramatic and chonysiac aspects of the 
music, such as Bernstein gives us here, 
c'r'trtes a glaring contrast that throws the 
whole work out of focus. It is for this 
reason that i have sarong reservations 
about Bernstein's recorded performance. 

Let it hr said, in any event, that Bern- 
stein elicits dazzling, virtuosity from his 
player: and splendid outbursts from the 
rlionis. Columbia has captured the whole 
affair in fine ;tcreo, if with somewhat 
compressed climaxes. Btu, unless you are 
among those who feel that Lennie can do 
no wrong Munch is still the 'nnan lot 
baj,)rttis in stereo. 1). H. 

RAVEL( La Va./$e; Daphnis and Chloí, 
Suite No. 2; ;Alborada del gracioso (see 
p. 83). 

Ri\fSh1'-KORSAKOFF: Capriccio Es - 
pawn>, (sr(' p. R?). 

Seri OENBERG: Piano Pieces (see' 
STRAVINSKY). 

OO © SC:i-iU\iANN: Cello Concerto, in 
A Minos., Op. 129, TCi-iAIKOVSKY: 
Rococo Yarintintu, Op. 33. \Istislav 
Rostrnpowich (cello), Leningrad Philhar- 
monic Orchestra, Gcnnadi Rnzhdeslven- 
sky, cond. DEUTSCHE CRA\t\dnl'I10\ 
SLl'\f 1386741 $6 .98, LP\f 18674 $5.98. 318. 

Interest: Cello stalwarts 
Performance: Sensitive 
Recording: Average 
Stereo Quality: Satisfactory 

There is a poetic quality in the playing 
of Rostropovlch that explains, more than 
any otlrc't' facet of his art, his eminence 
among the masters of the cello. The song- 
ful and !graceful -hchaikovsky piece suits 
his style and temperament admirably; the 
result is a delicately phrased and tech- 
nically assured performance. There are 
exquisite moments, too, in the Schumann 
concerto, bust this is a tougher lain to 

crack interpretively. While the 'lyricism 
of the work is again nobly calmtred, tite 
over-all view is salnCwlrat lacking in terms 
of .intensity and variety of color. The or- 
chestral rapport is good, but the ha lances 
generally favor the soloist. 

This brings the str.rro editions of the 
Schumann concerto to four, all good but 
aline really definition. Angel :15397 (With 
Fournier) offers them -title ctuipline ac the 
present disc, and since. DC'G's sound rep- 
resents absolutely no improvement over 
.\itgr.l's, the tttu versions are evenly 
ntti teller. G. J. 

SC:HU\I.1NN: quartet in h-fint :tlujor 
(see F:1U12E). 

® SCHÜTZ: Historia der Attfcrsle- 
!taac4 .leste Christi (The Resurrection). 
Erich Mstjkut (tenor'), Evangelist; Karl 
C,reisel (baritone), Jesus; Gcrtrud Schtts- 
ter-t3urgstaller (alto), Mary Magdalene; 
Kajetans Sc'hmidinge' (tenor), Cleophas 
and the Angel; Prof. Franz Sauer (or- 
gan); Dr. Ernst Reichert (harpsichord); 
inatnunental and Choral Ensemble of the 
\fuiantturii, Salzburg, Ertrst I-iinrrinci' 
cond. Music Guru> M 8 S1.l2 to mem- 
bers; $5.50 to nonmembers. ..Music Guild, 
1 I I W. 57th St., New York 19, N. Y.) 

Interest: Early liturgical oratorio 
Performance: Disappointing 
Recording: Faulty 

When a record sounds so superlative, there's no need to shout. 

Everyone knows the two Liszt piano 
concerti. There are stacks of fine 
recordings on many labels, which is 
only proper for such glittering show- 
pieces. Now Angel has a new record- 
ing featuring Samson Francois and 
the Philharmonia Orchestra under 
Constantin Silvestri. The sound and the 
performances are so astonishing that 
we might be tempted to scramble up to 
the rooftops and indulge in a bit of 
shouting, cheering and tossing of caps 
in the air. 

Were we someone other than Angel, 
we might trumpet this recording as 
"ushering in a fabulous new adventure 
in vivid sound" That sort of thine. Per- 
haps "an utterly fantastic new era in 
magnificent sound;' or some such 
phrase. We might even invent myste- 
rious numbers or letters to name the 
whole thing. But not Angel. For there's 
sufficient bravura in the recording itself: 

But to prove we're not that stuffy, 
and because we are genuinely enthusi- 
astic about this extraordinary disc, we 

have done something we've never done 
before. For a limited time only, this 
new recording will be available at a 

special introductory price: the mono- 
phonic album for a mere $2.49, * or the 
stereo for $2.98!" This is considerably 
less than you would expect to pay! 

We are taking this unprecedented 
action so 'that you will hear just how 
spectacular this recording really is. We 
are that sure of its superiority. Hear it; 

by all means. Then compare it with. any 
other recording of the Liszt concerti. 
We are quite sure that you'll he 
immensely impressed with Samson 
Francois' pyrotechnic performance, 
and Angel's equally exciting sound. 

We'll relax our traditional conserva- 
tism long enough to fling down the 
gauntlet. Do get the album during this 
introductory offer, and see if we aren't 
right. How else will you know 
what all the no -shouting ís 
about? The album contains 
the Liszt Concerti Nos. 1 & 

2. (S )35901..0p/fond, ntth dealer 
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COMMAND RECORDS has made quite a 

reputation of late as being a highly 
st5ccessful producer of powerfully and 

cleanly recorded stereo pop spectaculars. 
Now the company is entering the clas- 

sical -record field with an initial release of 
five discs. heading the list of artists on 

the Command roster are William Stein- 
berg and /lie Pittsbtu'gh Symphony. 

The engineering for the Cominand 
Classics series is being supervised by Bob 

Pine, who chose to make the master re- 

cordings on 35 -mm magnetic filos, a me- 
dium that has exceptional freedom from 
print -through, in addition to being ca- 
pable of cleaner sound at high levels. 

So mulch for background. The question 
is: I -fas Command come up with anything 
really special, niusiccslly or sonically? 

If one were to judge only by the Stein 
berg -Pittsburgh Symphony recording of 
the Brahms D Major Symphony, the an- 
swer would have to be an emphatic yes. 

Mr. Steinberg, one of the most under- 
rated of today's conductors, is a past mas- 

ter of the Austro -German symphonic 
literature. I-Iere he turns out a Brahms 
Second that is equalled on stereo discs 

only by Beecham (Capitol) and Walter 
(Columbia). Steinberg's reading is ex- 
tremely dramatic, in contrast to the more 
relaxed styles of his two chief disc com- 
petitors, and the phrasing throughout is of 
the highest lyrical intensity. The first two 
movements have a dramatic force com- 
parable to that normally associated with 
the Brahms C Minds. and E Minor sym- 
phonies. The charming scherzo is allowed 
to retain its delicacy, however, while its 
middle section moves along at a tremen- 
dous clip. "rho finale is played with elec- 
trifying brilliance. 

The musical effect created by Steinberg 
is abetted by the recording, which was 
made in Pittsburgh's Soldiers' and Sailors' 
Memorial instead of in the acoustically 
problematical Syria Mosque where the 
orchestra has usually done its concertseind 
recordings. The presence of the orchestra, 
both en ~sic and in detail is almost ter- 
rifying when heard on good steiteo play- 
back equipment. The instrumental local- 
ization in terms of stereo placement is 

flawless, and while the microphone pickup 
is on the close side, it is not unnaturally 
so. The inner voices, particularly in the 
development episodes of the finale, arc 
captured superbly, and the bass is about 
the cleanest and most powerful we have 
heard from any stereo recording. 

The second of Mr. Steinberg's record- 
ings for Command is of the Rachmaninoff 
Second Symphony, whose lyrical sweet- 
ness he recorded in Pittsburgh for Capitol 
some years ago. The performance is 

clean-cut and conscientious, but it is 

scarcely as idiomatic as'thosc by Ormandy 
for Columbia. (stereo and mono) or .by 
Sanderliug and the Leningrad Philhar- 
monic for Decca (mono only, but the 
only complete version). Save for a slight 
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Wn.t,t.tn S'rtaxasstc 
! master/ul touch for Brahms 

lack of presence of the cymbal and bass 

drum, the reco'clíng compares favorably 
with that of the Brahms .symphony. Any 
apparent lack of sonic intensity, conj)ara- 
t-icel' speaking, would sects to lie in the 
performance rather than its the recording 
as such. 

Tie final three discs are all from 
France, being clone with well-known Pa tit 
orchestras and two of. the better-known 
younger French conductors, André Van- 
dcrnoot and Pierre Dervaux. Here, hose - 

ever, the conducting and orchestral play- 
in are no in the same class with that of 
Steinberg and his Pittsburgh ensemble. 

The Ravel disc offers the best interpre- 
tation, tine most skillful playing, and the 
most effective sound. The Daphnis and 
Chloe s.iitt. is clone with a fine sense of 
lyrical dignity, and' the final dance has 
been allowed to keepsonsethirig of a riuial 
character instead of being hopped -up in 
Bernstein fashion. The same excellent 
sense of melodic line and easy flow holds 
for La Valse (but there are more exciting 
readings than this one) 

s and the Alborada 
del gracioso is played with verve and a 

properly ironic spirit. 

With the Russian rep a'.oisr-tic ca- 
priccios by Rintske-Kor:sakofl and Tchai- 
kovsky and the Moussorgskc-Ravel Pii- 
titres-the going is rougher in tnmrc ways 
than one. To begin with, just about every 
virtuoso conductor in the world has re- 

corded these pieces, and in stereo; and 
sax e for a nicely turned Limoges Market 
Place in Pictures and fine phrasing in the 
lyrical sections of the Tchaikovsky Ca- 
priccio h alien these performances and 
interpretations are badly outclassed by 
their competitors. So far as recording is 

concerned, the tendency here is for full 
orchestral climaxes-ín the Pictures, es- 

pecially-to sound merely loud and bla- 
tant instead of warns and full-blooded, 
although this is as much a function of or- 
chestral ensemble tosse as it is of micro- 
phone placement. 

In the rather spiritless Capriccio Es- 

pagnol performance, there were definite 
balance faults on our review pressing: 
the woodwinds were unnaturally promi- 
nent in the Yariazimti, and the, French 
horns sounded for all the world like Guy 
Lornbardo's saxophones. There was also 

a fluctuation of volume level in the left 
channel toward the end of the second 
Alborada. 

To suits up our feelings about Com- 
mand's debut in the classical-recoding 
field, there is great potential here if judg- 
ment is restricted to the work clone by 
William Steinberg, and we hope that full- 
est possible advantage will be taken of 
this fine conductor and ti's excellent or- 
chestra. It scents that here is a chance for 
doing some truly distinguished work on 
every level. 

s0 BRAH\iS: Symphony No. 2, in D 
Major, Op. 73. Pittsburgh Symphony 
Orchestra, William Steinberg cond. 
C.o\i\tA\D CC 11002 SD $5.98. 

OO RACHNIANINOFF: Symphony No. 
2, in E Minor,. Op. 27. Pittsburgh Sym- 
plunny Orchestra, William Steinberg eontl. 
C:oat\tA\11 CC 11006 SI) $5.98. 

® RAVEL: Ditl,h)ris arid Chloe: Suite 
No. 2; Alborada (lea gracioso; La Valse. 
Orchestra of the Concerts Colonise, Paris, 
Pierre Dervaux cond. Costae n CC 
11005 SD $5.98. 

Os MOUSSORGSKY-RAVEL: Pictures 
at an E.rhil,itiou. Paris Coíservatot-y 
Orchestra, André Vcuxlcrnoot cond. COM- 
MA ND CC 12003 SD $5,98. 

Os RI\ISKY-KORSAKOFF: Capriccio 
Espagnol,, Op. 34. Paris Conservatory 
Orchestra, André V ndernoot cond. 
TCHAIKOVSKY: Capriccio Italian, 
Op. 45. Orchestra of the Concerts Co- 
lonise, Paris, Pierre Dervaux cond. Coa - 
,elan CC 11004 SD $5.98. 
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11 he "I-Iistoria of the cheerful and vie - 
lotions resurrection of our unique Re- 
deemer and Saviour Jesus Christ," writ- 
ten in 1623, was Heinrich Schiit . s first 
narrative work: Although it is far simple: - 
in form than the fully -flowered setting of 
the gospel texts in Bach's Passions of more 
than one hunched years later, Schütz's 
work was an innovation for its dint' in 
the use of an instrumental bass line, 
played on the: conilisuo instruments and 
htu-rnrinised by the organ. The composer 
also wrote out an aecOtltpaniment to be 
played on nanibas for the Evangelist's 
pail. Nowhere is this music as dramatic 
as that of Bach, bit it is moving, e-s1w- 
rially upon repeaters hearing. The parts 
of Christ, Mary Magdalene, and the 
young man at the sepulchre- were written 
as two-part choral sett-íngs in which the 
second voice can he renrlti-ed either by 
an instrument (9s in the pre nt record- 
ing.) Or by another singer (as is done in 
the lCG Archive yrr5inh). 

Erich Majkot sings with a good deal 
of operatic fervor, a general characteristic 
of the entice perfortitaitee, (The nGG 
.lrchiye rendition is mulch more properly 
objective and dries not Selrtilfteatali%C. ) 

Unfortunately, the tenor's voice is plagued 
by a ditf-oiirel-tiltg vibrato. The viol en- 
semble is good. but the churns is c)ístinrrly 
wobbly and muddy. The recording,Brakes 
rtithor ton Indeh of the harpsichord con- 
tinuo Find not enough of the organ, which 
is specified for the part. It is oddly bal- 
lanced throughout, and there is an alarm- 
ing pitch variation near the end of the 
lirst side. I. K. 

® SHOST:\KOVICi-I: Eight 1'rehulcs 
and Fugues porn Op. 87. 1)mitri Shns- 
takovich ( piano), AR'rl.v MK 1565 $5.98. 

Interest: Keyboard pleasantries 
Performance: Presumably authentic 
Recording: OK 

Nothing about most of these pieces is 
likely to set dtc world on lire:, but they :ur 
possessed of a resourcefulness of invention 
and charm that is not always to he found 
in Shostakovich's more recent works. For 
the most part, the preludes take the show; 
they art modest and often highly attrac- 
tive, too. The fugues, on the other hand, 
rile pretty skimpy on provocative contra- 
puntal workntansltip, echoing the acad- 
eme classroom, The pieces air. probably 
useful its repertoire fillers and as such 
art: engaging enough. The composer plays 
prettily, in spite of an inclination to 
whack a bit at the fugal materials. IV. F. 

® It. STRAUSS: Eh, F-leldc»lcbrn ("A 
HcrO'd Life"), Op. 10. Royal Philhar- 
monic Orchestra, Sir Thomas Beecham 
cOnd. C.APt-t'Or.. SG 7250 S5.98, 

Interest: Beecham swan song 
Performance: Free -flowing 

Recording: Expansive 
Stereo Quality: Well spread 

If you prefer your llrldenieben lyrically 
inner-directed rasher than swaggeringly 
extroverted; then this last major record- 
ing by Sir Thomas Beecham will be more 
to your liking than the recent Ormandy 
yersirlu on Columbia. 

Every dntaii of the intricate Strauss 
score is handled with loving care by the 
Lae baronet, and Capitol has provided 
recorded dl sound of great smoothness and 
transparency. The noitnriuus battle scene, 
in particular. profits by this treatment. 
Steven Staryk's violin solo work, depict- 
ing the character of More. Pauline 

Strauss, rvokes more of a personality 
than clots the playing of Ormandy's con- 
certmaster. However, all of Beechant's ex- 
quisite refinements of color, tempo vilria- 
tion, and dynamics are not enough to 
dissuade me from the pleasure I take in 
the blazing virtuosity, rhythmic nu)tncn- 
Innt, and sheer weight of si and that 
emerges from the Philadelphia discs. '1s 
between Beecham and Ormandy, it would 
seem to be a ease of (11Ár0,, tl LOO !!11 11. 

OO STRAVINSKY: .Serenade in 1 for 
Piano; Sonata fol. Piano (192-1), 
SCI-iOEN BERG: TWO 1'iecc.v for Piano, 
(Ip. 33a, O. ?iL; Suelte for Pinito, (Ifr. 

FRANCISPOLILENC 
- 

qioRiA 
'FOR SOPRANO,CI-1OIR 

ANd ORCiiESTRA 

ROSANNACARTERI 
iRENCIt RAdio S TEIEVÍsioN ChoRUS 

diReCTCd byYVONNEGOIIVERNÉ 

oodd parwii.r urr»Jiv¡ uhdl..Ni 
mpt.rhlos of F..n,clspaulrse 

CONCERTO 
FOR ORgAN, 
STRINGS 

ANd TIMPANI 

MAURICEDURUFLE 
ORGANIST 

FRENCIi NATiONAL RAd10 ANd TELEVISION ORCLIESTRA 

GEORGESPRETRE 
CONdUCTOR 

(S) 35953 

"This disc should qualify for anyone's 'best 
of the year' list..." -Herbert fib.", THE, AMERICAN RECORD GUIDE 

This astonishing album provides an opportunity 
for the finest equipment to justify itself. it is con- 
temporary music of the highest rank, recorded so 
excitingly that it overwhelmed the critics. The 
brilliant Poulenc Concerto for Organ evoked 
these notices: 

"Excellent as the Gloita is, 111c Orgmi Concerto 
is what would make me huy this disc. The score, 
composed in 1935, is a full-blown neo -romantic 
utterance east in a modern -baroque frame. tilled 
with grandiose rhetoric. lyric sentiment, and 
feverish nervous tension. This recorded perform 
:trace, with Maurice liutufte Its soloist. is abso- 
lutely masterly. and the recording - sutfervised, 
like dial of the G7.,rfd, by the composer himself 
-keeps the ~tires clear even in the higgesi and 
most intricate climaxes And big climaxes there 
are: the organ proclamation at the very beginning 
will serve admirably to show- off equipment." Two 
other labels ...-'have recorded the work, hut 
neither vertilon mstelles this in sonic magnificence. 
On both sides, the Angel stereo leaves nothing to 
be desired." 

Dindd IItill, HI i'! STEREO REVIEW 
"The performances are both magnificent, and 

the recordings are sensational." 
-Albed Frnnkenscrin, HIGH FIDELITY 

Poulenc is generally acknowledged to be 
France's greatest living composer. And the 
"Gloria," first performed this January, has already 
been chosen at the lucid choral work of 1960.61 

shy the Music Critics Circle of New York. Angel's 
world -premiere recording has been received with 
phenomenal enthusiasm by the leading critics. 
Here are just a few of their comments: 

"1 feel Poulenc's Gloria to he that composer's 
masterpiece Itir date) and one of the supreme 
choral -liturgical works of this ccnturt ...Every- 
thing shout this music is fresh, inspired, magnifi- 
cent...Sorne of the most sublime melodic 
inspirations of our age; ethereal and supremely 
moving In their simple beauty." 

--The performance is all that the music merits 
1 find this music so completely -arid utterly 

gr:utd that 1 am hard put to find words to describe 
my reactions to the reader.:." 

"This disc should qualify for anyone's 'best of 
the year' list and I strongly urge the listener in 
search of great, unhaekncyed music, thrillingly 
performed in brilliant stereo sound, to add the 
Gloria to this Collection." 
Horner, Marx, THE AMERICAN 

RECORD GUIDE "l his new composition ranks 
wills the finest of Poulenc's major 
cre'at ions ..." 

-Allen Hlrgbes, 
THE NEIV YORK TIMES 

There scenic little more that we 
might add. Angel is proud of the 
privilege of presenting this truly 
memnrt hule album. 

DECEMBER 1961 83 



t II y.t; .. 

º7 
'l1111M 

Pacitis J aanrn. µ hon 
CJ.P SEIiS`CjlAft 

EAMOTTS OPERAS 
5.4 
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18690191- 139 690/91 Stereo (2 Record Set) 

.4 

Der Fr eischütz 'r 
,r Webere 

4- 
e.:in 

Three Acts: Sung in German 

<y lrmgard Se fried. 
o"i Rita Stretch, Sopranos 

Richard Holm. Tenor - Kurt BShme, Bass 
Chorus and Orchestra 

of the Bavarian State Radio 
Conducted by Curers Jochum 

lli Orgma_Verslons 

Elektra 
R. Strauss 

Tragedy In One Act, Sung in German 

Marianne Sdredh, 
Inge Borkh, Sopranos 

Jean Madeira. Mezzosoprano 
D letrl'ch Fischer-Dieskau, Baritone 

Fritz Uhl, Tenor 
Choir of the Dresden State Opera 

Saxon State Orchestra Dresden 
Conducted by Karl Bdhm 

18639/40 139639/40 Stereo (2 Record Set) -}" 

Un Ballo in Maschera 
Verdi 

Opera In Three Acts. Sung in Italian 
In Co-operation with La Scala di Milano 

ARloniett3 Stella, 
Giuliana TavolSecini, Sopranos 

Adriana Lazzarini, Mezzosoprano 
Gianni Poggi. Tenor 

Ettore Bastianini; Baritone 
Choir and Orchestra of La Scala di Milano 

Conducted by Gianandrea Gavazzeni 

18680/82. 138690/82 Stereo O Record Sea) 

o Ii Barbiere di Siviglia 
Rossini 

It Comic Opera in Three Acts. Sung in Italian 
ar 

4.47 

14 

Gianna d'Angelo. Soprano 
NicolaMonti, Tenor 

Renato Capecchi. Baritone 
Giorgio Tadeo, Bass 
Symphony Orchestra 

of the .Bavarian State Radio 
Conducted by Bruño Bartoletti 

18665/67 - 138665/67 Stereo (3 Record set) 

All operas are offered 
In De -luxe presentation -box editions 

with illustrated libretti. 

ctr.w. het/i,,tr- 
iw,.tr, octh/ 

For turther information 
and complete catalogue write: 

DECCA DISTRIBUTING CORPORATION 
445 Park Ave., New York.22, N. Y 

AAAAAÁAA 

25. Charles Rosen (píanu). 1:yit". lIC 11-10 

$5.98. 

Intereslt Pióno music by the Big Two 

Moderns 
Performance: Lucid 

Recordings Good 
Stereo Quality: OK 

There is much to admire in Rosen's rep- 
resentation of this collection of piano 
music by two of the century's major com- 
p osenr. The music is performed with 
maximum consciousness of the technical 
devices involved, Maximum delineation 
of the operative structural principles, avid 
with first-rate digital fluidity. Mr. Rosen 
is an unmistakably top-notch technician 
as well as the possessor of a first-rate mu- 
sical mind. There is little that is pretty 
about his playing, little that is either 
evocative or expressive, its Ilse commonly 
understood sense of these words. Mr. 
Rosen is all business, all swept up in 
concern for what makes the music tick. 
1 -lis work is in stun rather more instruc- 
tive titan /no ing. f l'. F. 

SUCHONt lialladic Suite For Orthes. 
t'rtr (see I -!ANUS). 
TCHAIiOVSKY: Capriccio Italic), 
(see Is. 82). 

OO TCHAIKOVSKY: Francesca da Ri. 
mini, Op. 32; Capriccio ¡tallen, Op. 45. 
New York Philharmonic, Leonard Bern- 
stein cond. COLUMBIA MS 6258 $5.98. 
OO TCHAiKOVSKY: Francesca da 
Rimini, Op. 32; KHACiTATURIAN1 
Layne; Ballet Suite. Leningrad Philhar- 
monic Orchestra, Gennacli Rozhdestven- 
sky cond. Dr title Inri Gka Ar\tOPHOh 
SLPM 138673 $6.98, LPM 18673 $5.98 

Interest, Display pieces 
Performances; Uninhibited 
Recordings: Good 
Stereo Quality: OK 

Both Bernstein and Rozhcicstvensky tyre 
of one mind in their general atttude to- 
wards Tehaikovsky's Francesca; these are 
febrile, emotional readings of the score, 
with heavings and churnings, violent dy- 
nümic contrasts, and unashamed Indul- 
gence in extreme rubato. Vulgar though 
this approach may be, it is undeniably 
exciting. It is fascinating that two young 
conductors of presumably completely dif- 
ferent backgrounds and musical environ- 
ment should have such similar views of 
the music. 

Bernstein gives the shopworn Capriecin 
¡/aliens a rousing performance, pulling 
mil all the stops and whipping up the. 
whole to a frenzied climax. Rozhdest- 
vensky is a little more subtle in his per- 
fomanci- of the Gat'ne suite, finding ele- 
ments of light and shading in such 
eections as the Lullaby and Cayuc'.< 

Front the standpoint of recorded 
sound, Columbia's engineers have gone 
all out to support Bernstein's ívid dy- 
natnisn: the reproduction is brilliant, 
close -to, and it has fine stereo separation. 
Rozhdestvcnsky receives more distant, 
less clear ,reproduction, but here, too, the 
stereo separation is good. Al. 13. 

TCHAIKOVSKY: Rococo Variations 
(see SCF1UMANN). 

O Q TC.HAÍKOVSIl1rc Syrrrphouy No. 
í, -in F Op. 36. Lcningrad Phil- 
harmonic Orchestra, Eugene Mravinskt 
cond. Dt;trrsctti: GRAM )rOPHON SL.PUf 
138657 .$6.98, LPM 18657 $5.98. 
OO B TCHAIKOVSKY: Symphony No. 
5, in E Minor., Op. ,61. Leningrad Phil- 
harmonic Orchestra, Eugene \Iravinsky 
cond. DEUTSCHE Gti.A]1MODItON SL.PM 
138658 $6.98, i.P\'1 18658 $5.98. 
Os ® TCHAiKOVSKY: Symphony No. 
6, in 13 Minor, Op. 7-1 ("Patlrétique"). 
Lcning,rad Philharmonic Orchestra, Eu- 
gene Mraviesky cond. nRU-rsc:riR Cltt-t - 

Mor,roN SI I'M 138659 $6.98, Ll'M 
18659 $5 98. 

Interest: Tchatkovsky's "Big Three" 
Performances: Routine, except for the 

"Pathéríque" 
Recordings: Monos are superior 
Stereo Qualify: Something gone haywire 

The outstanding items of the 'pre -stereo 
Dacca catalog have been the three last 
Tchaiknvsky symphonies, recorded in 
Germany by the Leningrad Philharmonic 
Orchestra abort a half -dozen years ago. 
The Mravinsky-conducted performances 
of the Fifth and Sixth Symphonies, es- 
pecially, in the earlier series (Decca DL 
9884 and 9885 respectively), have been 
landmarks of the disc Iiteratttre. I-Ience, 
expectations were high when Deutsche 
Granmtophon announced last year that 
it planned to rerecord the last three 
Tchaíkovsky symphonies with the Lenin- 
grad Philharmonic Orchestra, this time 
in stereo, immediately after the orches- 
tra's engagement at the 1960 Edinburgh 
Festival. The results arc now at hand, 
and, except for the recording of the 
"Pathéticptc," they are a sad disappoint- 
ment. 

Mravinsky's Fourth Symphony (San- 
derling, the orchestra's second conductor, 
had been in charge of the original Decc:t 
recording) is on a much more subdued 
emotional level than sec arc accustomed 
to hearing in the West. He is primarily 
concerned with textural colors, balance.', 
and sharp dynannic. contrasts. The net re- 
sult is a performance of unusual restraint 
-a quality that is not exactly suited to 
the flamboyance and emotionalism of the 
music. 

Mravinsky's earlier recording of ilia 
Fifth Symphony had i marvelous spring 
and bounce to it, and the conductor sin -- 

84 FiiFi / STEREO 



1 

lI 
11 

ISCOVER 
The 

Gift of Music 
on . 

rt2a 

f 

The ancients considered music a gift from the gods to man. Through the 

Orpheus shook mountains, tamed wild beasts, and lulled tempestuous seas. 

power 

Even 

í 
of music the Greek hero 

the inhabitants of Hades 
rejoiced at the sound of his beautiful voice and 13 re while their stern ,judges wept. Now in December Artia 
cordially invites you to once again discover the most sublime and deeply appreciated of all gifts, the .gift 

of music. The Artia catalog offers an exciting variety of fine music performed by world renowned 

and luxuriously packaged. 

JENt1EA 

JANACEK: 
Jenufa 
Prague National Theater 
Jarosláv Vogel, cond. 
ALPO 80C/ L (3 LP Set) 

3ILA,VON) fA1:Q¿E:J, r 

i'tC 
''t3:: !, 

-to[ Dior- n[D OnIDt' 
CILL1.1.21:1 

. 

DVORAK: 
Slavonic Dances (complete) 
SMETANA: 
Bartered Bride (excerpts) 
ALP 18617' (2 LP Set) 

'I'his holiday season discover 

THE BARTERED BRIDE 
(h..... Tiro. A.,. 6, ¡ 
BAD1it('H li}N61ANA . - ' 
6.W... Q.L......1 L... .7 T{. 

c..a... b . , :ti, 
r.a.. C1106.1.+.., 3 

-7;.- -q . N S .Y . t 

11!: _ 

SMETANA: 
The Bartered Bride 
Prague National Theater 
Zdének Chalabala, cond. 
ALPO 82 C/L (3 LP Set) 

TCHAIKOVSKY: 
The Nutcracker (complete) 
Bolshoi Theater Orchestra 
Gennady Rozhdestvensky, cond: 
ALP 180/1' (2 LP Set) 

the "gift of the god`"-great music from 

aanai little 
VIXEN 
1.E0ii JANACEñ 

I, 
s Y" 

iANACEK: 
Cunning Little Vixen 
Prague National Theater 
Vaclav Neumann, cond. 
ALPO 88 B/L (2 LP Set) 

1 WRY SPECT' 

1* .. 

Ark\ -.'<weift' 

A MOISEYEV SPECTACULAR 

Orchestra of the Moiseyev 
Dance Ensemble 
ALP 189' 

Ygl? 

For further Explorations of the Artia Catalog, write: AR T I A RECORDING 
DECEMBER 1961 

.y] 

CORP. 

artists 
Artia. 

-..><. 

".DVORa1K, 
4 'TH: ;, 

A.,MATER 
S j 
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DVORAK: 
Stahat Mater 
Czech Philharmonic 
Vaclav Talich, cond. 
ALP 182/3 (2 LP Set) 

,. 

TEACH YOUR CHILD BALLET 
Boris Kniaseffs Course 
ALP 110 (2 LP Set & 40 Page 
Instruction Book) 

'Available in Stereo 
38 W. 48th Street. New York 38, N.Y 
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RA ' V I.S o CHASSIS' 
For Hi -Fi or Custom Installations 

Designed for the perfectionist seeking maximum performance! 

Available in 1911,. 23", and 2r Sizes 
Also available in KIT form which anyone can assemble. 

Designed 'for all types of Custom 
Installation, Walls, Bookcases, Cabi- 

nets, etc. Completé 'line of acces- 

sories facilitate. custom installation. 

2 IMPORTANT 
TYPES 

.1 . . 
.in_3r,i 

FOR HI-FI SYSTEM: Less Audio System, incorporates 
a Cathode Follower Circuit for operation into a Hi -Fi 
AudioSystem. 
WITH ITS OWN HI-FI AUDIO: Includes its own 
Hi -Fi 10 Watt Push -Pull Audio Amplifier and Dual 
Hi -Fi Speaker system with 6" x 9" crossover, 6.8 oz. 
magnet, 3" tweeter, condenser crossover, extended 
range tone control. 
OPTIONAL ACCESSORIES: Front panels for hori- 
zontal or vertical mounting of chassis ($15.). For ease 
of servicing, front panel, tube, and chassis can be uni- 
tized with a "Rigidizing" assembly for sliding out from 
front, 
Slides included with "Rigidizing" assembly ($l0.). 

TECHNICAL FEATURES: 
Ultra -linear sweep circuits D -C restoration Newest 
Standard Coil Guided Grid Turret Tuner with automatic 
fine tuning, provisions for UHF Special low noise tubes 
5 microvolt sensitivity 4 megacycle picture bandwidth 
Heavy-duty dual 5Ú4G transformer type power supply 

Ruggedized construction, hand=wiled for trouble -free long 
life True FM sound circuits. 
AU Ports are premium quality. RCA, Sylvania tubes. 
Allen-Bradley' resistors, Cornell-Dubilier condensers. -ALL 
PARTS Guaranteed for FULL YEAR! 

PRICES: CHASSIS or KITS 
Item Size Description Chassis Kit 

(Prices include Pic. Tube) 
1 19" No audio, for use -with HI-FI System ;263.00 $179.00 
2 19" With 111-1-I Audio incorporated 293.00 194.00, 
3 23" No audio, for use with HI-FI.System 268.00 183.00 
4 23" With HI-FI Audio incorporated 298.00 199.00 
5 27" No audio, for use with HI-FI System 308.00 223.00 
6 27" With HI-FI Audio incorporated 338.00 239.00 

Picture tubes are tite new bonded tubes. The protective glass 
is fused to the tube face improving picture contrast, reduc- 
ing reflections, and eliminating dust between, glass and tube. 
All Chassis ore completely factory -wired, carefully tested 
and rigidly inspected. This is the Chassis selected by thou- 
sands of school systems and U.S. governmental agencies 
when premium type performance is required. 

Dealer Inquiries Invited. 

Top vies" of "Professional" 
Chassis with controls 
in horizontal position. 

ti 

Chassis can he mounted 
"Horizontally" or "Vertically" 

y 'j I 

1 

Beautiful Cabinets available. 

TRANSVISION Electronics, Inc, New Rochelle, N. Y. Dept. HSR 

Please send more information on TV Wired Chassis TV Kit. Enclosed is $25 deposit. 
Please send item No _(Chassis or Kit), balance C.O.D. Enclosed is $ payment in full 
for Item No. d understand that freight Is prepaid when payment'is made in full. 

Name Address 

' City Zone State 

cessfully related the score to the great 
Sleeping Beauty ballet', with which it is 

almost exactly contemporary. In this new 
performance, Mravinsky adopts a heaticr 
style, with little of the enlivening imagi- 
nation that was so stimulating a half - 
dozen years ago. 

The "Pathétique" is, quite another 
story. Here. is a performance of devotion 
that bespeaks passion, heartbreak, and 
resignation. The brooding quality of the 
music is, captured marvelously, but with 
sublime understatement. 

The orchestral 'performance through- 
out the three symphonies reveals a most 
expert and disciplined ensemble. The or- 
chesiri's solo horn and oboe players have 
a more nasal sound than is common in 
American orchestras, but the solidity of 
the aggregate sound is impressive. 

There :are serious shortcomings in the 
matter of the stereo reproduction-espe- 
cially in the Fifth Symphony. In general, 
the stereo versions sufier from restricted, 
blurred reproduction, with the finale of 

the I'ifth a real disaster in this respect. 
The mono editions have superior clarity. 

M. B. 

RECORDING OF SPECIAL MERIT 

Os 1VALTON: Belshazza's Feast. 
ROUSSEL: 'Bacchus et elrin>te, Suite 
No. 2. Walter Cassel (baritone); Rutgers 
University Choir; The Philadelphia Or- 
chestra, Eugene Orntandy cond. Cot,rsr- 
tun MS 6267 $5.98. 

Interest: Rip-roaring modern oratorio 
Performance: Fabulous 
Recording: Superb 
Stereo Quality: Just right 

William Wialtan's -massive oratorio Bel- 
shazzar's Feast, w.hkich was first performed 
at Britain's Leeds Festival in 1931, is 

here given a stunning representation by 
Columbia, Mr. Ormandy's Philadelphia 
Orchestra, and the Rutgers University 
Choir. It is difficult to imagine any other 
musical cnneeptiou so well suited to these 
particular instrumental and vocal forces. 
'In consequence, it is harts to imagine a 

significantly better performance of the 
work. 

The -music is a rather special dish of 
tea-not one likely to appeal to musical 
traditionalists nor to those who "turn 
MT" after Wagner. But as an example of 
skillful solo vocal and massed choral writ - 
tin orchestrational know-how, concerted 
theatricality, and general splash, the piece 
has few contemporary rivals of similar 
duality. 

The Roussel Bacchus and Ariane. 
Suite No. 2, is one of the stronger works 
by a composer whose work has always 
seemed to me far more interesting than 
his popularity would suggest. Ormandy 
ís very authoritative here. iV. F. 

WEINBERG: Onartet No. 7 in C Ma- 
jor (see BARBER). 
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COLLECTIONS 

ID PRAGUE WATER MUSIC FOR 
ST. NEPOMUK'S EVE (;iiiisicn Na- 
valis in hononrent Sancti loanitis Ne 
pomueeni). Línek: I infarr t1cicje I, II, 
Iii, V, VI, Viii, X111, XIV; Concerto 
/or Oigau, Obmr, and .Strings. irr D tala jor. 
Ccrnohorsky: Fugue. T a: 1'arlita in 
I) .11inor. Zach: Sonata f'cir 7'11ree 1n.sfru- 
ntenls, in. D Major. Wojta: Introduction 
and Aria for Piola d!muere, Descant 
Viol, and Viola da wnnba. Myslisecek: 
Suite for .Strings and Basso continuo, in 
A Major. Prague Pro \fusica Antigua 
Ensemble with Brass and Timpani, I.adi- 
slav Vachulka (organ, harpsichord). 
H ItMMOXLA MUNna f -IM 30601 $5.95. 
(Available from- Discophile, Inc., 26 W. 
8th St., New fork 11, N.Y.). 

Interest: Eighteenth -century festival fare 
Performance: Spirited 

Recording: First-rate 
Stereo Quality: Excellent 

Connoisseurs of Hugo 1Volf songs may 
recall St. Nepmnuks Vorabend, a charm- 
ing setting of the Goethe poem evocative 
of the festival of lights and music with 
which the Catholic population of Prague, 
on the eve of May 15th, commemorates 
the martyrdorn of Bohemia's national 
saint, John of Nepomuk, at the hands of 
Wenceslas IV in 1383. The Catholic 
Habsburg rulers of Bohemia were partic- 
ularly interested in fostering the St. Nepo- 
muk celebrations during the eighteenth 
century as part of th-eir program to dis- 
courage the nationalism and Protestant- 
ism associated ,with .Jail I-Ius. Accord- 
ingly, the water -music festivities that 
centered around the Charles Bridge over 
the Moldan reached a peak of splendor 
in the 1720's. The present recording on 
the imported 1-1vmonia Mundi label rep- 

resents a deli;:htful attempt to recreate 
the atmosphere of these Prague rater - 
music events, with, a fine hotly of French 
brass players doing brilliant justice to a 
series of fanfares by Jiri Ig,nac Linck 
(1725-1791) and the Prague Pro hfusica 
Antigua Ensemble playing concertos and 
chamber works by five other Bohemian 
composers of cite period. The whole was 
recorded its Paris daring June of 1957, 
and the results as heard in stereo arc of 
amazingly fine quality, especially in the 
brass and timpani Fanfares that introduce 
each of the instrumental chamber works. 
There arc no world-shaking masterpieces 
here, but one can take much pleasure in 
the lyricism of the Myslisirek suite, as 
well as amusement at the close resem- 
blance of the Ceruohorxkv fugue subject 
to that used by Jaronsir Weinberger near- 
ly two centuries later in Schwallda the 
Bagpiper. As eighteenlh-century enter- 
tainment fare, the disc is tops. D.II. 

259'11t t....! +T' 
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TO EVERYBODY IN AMERICA! 

RADIO SNACK'S Exciting 1962 

ELECTRONICS CATALOG 

Plu Severy 
,new issue for 1 year --at least 5 books! 

You'll see over 100;000 values like these below: 

New Realistic 
Tube Checker 

Kit $15.95 

$99.93 -valúe 
2 -speed Tope 

Recorder $34.93 

Realistic Stereo 
Amplifier 

Kit $10.95 

10 -Transistor 
portable 

Radio $29.93 

"Electrostat-2" 
2 -way Speaker 
System $34.93 

We want everyone to hove a subscription to Rodio Shack's famous 
catalogs absolutely FREE! You and you and you! One of the three 
coupons in this ad will start your catalogs coming. And wait 'tit you 
see the latest 1962 Big Edition .. , 340 pages packed with more 
and better items attune with latest advances in electronics. 30 pages 
of our own exclusive kits to build yourself of o fraction of factory - 

built cost. Everything in Stereo, Hi -Fi, Tope Recorders, Records, Tapes 
for musical enjoyment. Ham Gear, Test Equipment, Electronic Parts 
and Accessories for the young beginner or seasoned "pro" ... all 
at money -saving prices. No Money Down Credit terms and. your 
satisfaction guaranteed on every item. Send for your catalogs today 
-discover new thrills in electronics. 

Mail A Coupon To. RADIO SHACK .CORP.,730 Commonwealth Ave., Boston 171 Mass. 

Please send one year of Radio Shack Catalogs FREE 

Your noma 

Address 

4 Please send une year of Radia Shack Catalogs FREE Please send une year al Radio Shack Catalogs FREE 

á1M15 I Your name 

Address 

I City 

61M15B 

Stare City 

Name of a friend OIMISA I Nome of a -friend 

Addréss I 'Address 

L'y 

State 

OIMISC 

Srote Ciro 

IYour neme 

IAddress 

61MISO 

ICity Store 

Nome of a Wend 

IAddress 

Sfata LCity Stole 
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NEVER ON SUNDAY 

The Ramsey Lewis Trio at its best. Per- 

forming such outstanding tunes as The 

Breeze And I, Thanks For The Memories, 

Yóu've Changed, and the highlight of the 

album, their unique intetpretation of the 

title song from the motion picture NEVER 

ON SUNDAY. This is the newest and most 

delightful album released by one of the 

most popular trios in 'today's complex 
world of Jazz; a definite must for your 

library. 

71 

LP 686 

LP 611 
GENTLEMEN OF SWING 

LP 665 
STRETCHING OUT 

LP 680 
MORE MUSIC FROM THEiSOIL 

RECORDING 
LP 645 

AN HOUR WITH THE RAMSEY LEWIS TRIO 

'LP 671 
RAMSEY LEWIS TRIO IN CHICAGO 

LP 627 
GENTLEMEN OF JAZZ 

The Ramsey Lewis Trio heard 
exclus"vely on Argo Récords 

110. Win 

ARC'A t.P .gEfu 

EVER ON SU\DAY 
THE RAMSEY LEWIS TRIO 

R,,,et,, IRAMSEX LEV, . IND.NISo 

1 GEÑTLE I+IN- 

- 'al'sWINc' 

// 
/!11 

lAOVr xIII y V.iÁY 

,eY % ^I 

L 

RAMSEY LEWIS TRIO =J >.. 
rrtE rclilwaau 

c! i: 

11 . 
more 
music from 
the foil 

=,-s 

. 

PERFORMANCES 

T 

t' 

Ja 

GEifTU IAiI 

AVAILABLE IN STEREO, OF COURSE, AT NO EXTRA CHARGE ARGO RECORDS 2120 SOUTH MICHIGAN AVENUE, CHICAGO 16, ILLINOIS 

e 
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Reviewed by NAT HENTOFF PETER J. WELDJNG 

l.tplinrrrtion of symbols: 
®-- monophonic recording 
1 1-_-stere.opleoniN re2urtlinL 

RECORDING OF SPECIAL MERIT 

® ART BLAKEY: Meet You at. the 
Jazz Corner of the World. Art Blakey 
(drums), Lee Morgan (trumpet), Wayne 
Shorter (tenor saxophone), Bobby Tim- 
mons (piano), Jymie Merritt (bass). 
!flat. Know; 'Round About Midnight; 
The Breeze and 1; and two of -hers. Bj.t;r, 
NoTr. 4054 $4.98, 

Interest: Hot, driving, modern jazz 
Performance: Blakey and Morgan lead 
Recording: Admirable presence 

This is the first of two albums recorded 
tt Birdland by a. recent_ line-up of Art 
Blakey's Jazz Messengers. As in all of 
Blakey's steaming combos, the emphasis 
is on long, fiery improvisations, with 
Blakey's fierce tlrurnniing providing the 
molten center of gravity. In the front line, 
the most arresting soloist is Lee Morgan, 
who plays with wit and crackling inten- 
sity. Wayne Shorter continues to grow 
impressively, although he is not yet as 

consistent as Morgan. Although fleet, the 
one weak soloist is pianist Timmons, who 
does not have the vigor and resourceful- 
ness to keep up with his restless col- 
leagues. N. 1-1. 

RECORDING OF SPECIAL MERIT 

a ® DONALD BYRD: Donald Byrd. At 
The Half Note Cafe, Vol. 1. Donald 
Byrd (trumpet), Pepper Acl:utts (baritone 
saxophone), Duke Pearson (piano), Lay- ' mon Jackson (bass), Lux Humphries 
(drums). My Girl Si,1rl; Soulful Kiddy; 
and three others. Burr Nore. 4060 $4.98. 

Interest: Superior club work 
Performance: Everyone cooks 
Recording: Sharp end clear 

This quintet, which was formed by Don- 
ald Byrd and his fellow -Detroiter Pepper 
Adams, is most effective on the first side 
of the record, where it roars its way 
through two up -tempo pieces in the cus- 

DECEMBER 1961 
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tonntíy hard -hop mold. But the five bog 
down in repetitiousness on the rusersu 
side, ss'hich is given over to a pair of 
lengthy, tedious hallad performances. 

ó 

a 
m 

ART 13í.nt.F1' 

Fierce drumming, fiery imprortisation 

Byrd himself plays wish limpid grace and 
biting passion, while Adams' dark -hued 
and surprisingly airy improvisations on 
the baritone sax provide a perfect foil. 
The rhythm support is impeccable. 

P. J. W. 

OO MILES DAVIS: Friday and Satur- 
day Nights in Person. Miles Davis 
(trumpet), Hank Mobley (tenor saxo- 
phone), Wynton Kelly (piano), Paul 
Chambers (bass), Jimmy Cobb (drums). 
Frain -Dance; Ihalkiºz'; No Blues; Oleo; 
and eight others. COIAINUIta C:2L 20 two 
12 -inch discs (also available separately) 
$8.96. 

Interest: Miles' natural state 
Performance: Miles is brilliant 
Recording: Very good 
Stereo Quality: Convincing 

Taped during two evenings of work at 
the Blackhawk in San Francisco, these 
arc the first on -location recordings by 
Miles Davis anti his regular combo. The 
leader is in continually provocative form, 
playing with decisiveness, probing imagi= 
nation, and a spectrum of colors that re- 
call the ingenuity of Rex Stewart. Al- 
though drummer Jimmy Cobb is rather 
pedestrian, the rhythm section is solid, 

and it contains in Wynton Kelly a buoyant 
soloist who complements his more intro- 
spective leader superbly. Were it not for 
the relatively clull solos by Hank Moble;, 
this could have been an outstanding addi- 
tion to the D« t is discography. As it is, the 
performances are worth having because 
of Davis' own contributions. Among the 
high points are a remarkable revitaliza- 
tion of All of You and several of Davis' 
sinuous originals that show his brilliance 
at weayiii; surprising but logical melodic 
variations over a spare harmonic base. 

N. 11, 

® DUKE ELLINGTON: The Best of 
Dtthe Ellington. Duke Ellington Ort-hes- 
tra. Warta Valley; Rockin' in Rhythm; 
Prelude To A Kiss; and seven others. 
Cnrarot, DT 1602 $4.98. 

Interest- Not Ellington's best 

Performance: Dull, uninspired 
Recording:. Crisp 
Enhancement: Not very effective 

This is surely the most expendable of 
Ellington collections. The tastelessness 
and lack of imagination that mar this 
disc arc doubly disappointing in view of 
the artistic excellence the Ellington hand 
has so often attained. The arrangements 
are mostly pale, contrived rehashings of 
some of the Duke's more exotic war- 
horses. The only bright spots are impro- 
vised segments in which alto saxophonist 
Johnny Í-iodges and violinist Ray Nance 
are ,particularly impressive. Equally out- 
standing is the Duke in his three solo 
numbers, especially his glowing, dulcet 
Prelude To A Kiss. The stereo effect is 

not very pronounced. P. J. W. 

CO DOC EVANS: Doc Evans And His 
Dixieland Band. Doc Evans (cornet), 
Loren Heiberg (clarinet ),John "Knocky" 
Parker (piano), Bill Peer (banjo), 
George Tupper (tuba). Rlarl. Sue/ac. 

Blues; Fidgety Feet; Mr. Jelly Lord; 
Georgia .Swim; and four others. 
Co sc:Ewe-Disc CS 48 5;4.98. 

Interest: Often earthbound Dixie 

Performance: Doc's great 
Recording: Excellent 
Stereo Quality: Superior 
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try 

triton 

tape 
If the quality of Triton 

Magnetic Recording 

Tape is deficient für 

any reason whatso- 

ever, we -will replace it 

with -whatever brand 

you prefer. A complete 

rio-risk Guarantee Cer- 

tificate is included 

with every reel. For 

clean, full -response 

recordings that only a 

quality tape can give, 

try Triton. 

IVrite for your free 
copy of The Triton 
Story. 

TRITON ELECTRONICS, INC., DEPT. R-12 

62.05 30th Avenue, Woodside 77, N.Y. 

90 

Although Doc Evans is himself a resilient 
and cleft player, unaccountably he too 
often prefers to record with his musical 
inferiors. In this set, recorded originally 
for the Audiophile label in 1958, the 
rhythm section is stiff anti the other 
hornmct arc routine. Even so, Doc man- 
ages to lift them Into several powerful 
climaxes, and his cornet remains one of 
the nonpareil pleasures of traditional jazz. 
.1 more substantial, program of Doc's 
playing ís offered on Cóncert-Disc's newly 
released "Doc Evans + 1 = Dixie." 

N. H. 

RECORDING OF SPECIAL MERIT 

Os DOC EVANS: Doc Evans + 4 = 
Dixie. Doc Evans (cornet), Knock), Par- 
ker (piano), Don Anderson (guitar), 
Biddy Bastian (bass), Red Maddock 
(drums). After You've Comic; 7 -ea for 
Two; Summertime; 'and seven others. 
Co`cEwr-Drsc CS 47 $4.98. 

Interest: Vital traditionalism 
Performance: Mature 
Recording: Crisp 
Stereo Quality: Good 

Many of the white jazz traditionalists who 
concentrate on what is loosely termed 
Dixieland have settled into a safe and 
often repetitive routine. A determined 
exception is cornetist Doc Evans, who is 

consistently inventive. As pianist Art 
1 -pules observes in the notes, Evans is "a 
Mixture of Bix, Nichols, Armstrong (just 
a touch), plus a generous quantity of 
Evans." His style is especially reminiscent 
of Bix's economy and silvery clarity of 
tone. Evans' choruses flow into each other 
with unhurried logic anti with wholly 
unpretentious lyricism. 

What makes this Concert -Disc re -issue 
from 1958 Audiophile masters superior 
to most of Evans' more recent albums 
is that he is freed from his usually wheez- 
ing colleagues in the front line who lack 
his resilient beat and crisp taste. Here 
Evans ís supported only by a rhythm 
section, and although it could be more 
buoyant, it at least doesn't smother hint. 
A particular asset is the unamplified 
guitar of Don Anderson. The repertoire 
consists of comfortable standards that 
Evans revitalizes through his skill at cre- 
ating fresh melodic variations. Evans is 
neither a self-conscious revivalist nor a 
jaded veteran of too many requests for 
When The Saints Co Marching /n. Ilis 
music reveals bins to be one of the very 
best traditionalists in jazz. N. 11. 

© FIREHOUSE FIVE PLUS TWO: 
Around The World. Ward Kimball 
(trombone), Danny Algttire (trumpet), 
George Probers (soprano saxophone, clar- 
inet ), Frank Thomas (piano), Dick Rob- 
erts (banjo), Don Kinds or George Bruns 
(tube), Eddie Forrest (drums). Isle of 
Capri; Japanese Sandman; Hindustan; 

Panama; and eight others. Goon TtllE. 
J.. zz M12044 $498. 

Interest: Dixieland fun -test 
Performance: Minor league 
Recording: Very good 

The Firehouse Five have roistering fun 
here, but musically the disc is of limited 
interest. There's not a breath of fresh- 
ness or original thinking to any of the 
tracks, all twelve of which night stand 
as a sort of compendium of the more 
obvious Dixieland clichés. P. J. W. 

© DON GOLDIE: Brilliant! Don 
Goldie (trunipet ), Eddie Iiiggins. (.pia- 
no), Richard Evans (bass), Freddie 
Rundquist (guitar), Jintm} Cobb 
(chants). Soon; 'Tis Autumn; They 
Didn't Believe Ale; and seven others. 
Auco 1010 $3.98. 

Interest: Mellow, melodic horn 
Perfórmance: Relaxed 
Recording: Good 

A featured sideman with Jack Teagarden, 
Don Goldie makes his debut as a header 
in this album. His style is essentially of 
the swing era, and his virtues are a big, 
bold tone and a fertile melodic imagina- 
tion. Unlike many modern trumpeters, 
be doesn't indulge in technical exhibi- 

4 
1)t:Xreu Connor; 

Makes a strong comeback 

bons or its the displays of harmonic in- 
genuity that often result in melodic bar- 
renness. I loweves, Goldie lacks some of 
the bitingly individual thrust that charac- 
terizes Ruby 13raff, for example, who is 
the only other young hornman of merit in 
Goldie's updated mainstream category. 
His support is tactful and tasteful, al- 
though I expect the annuli would have 
been more stimulating if Goldie hadn't 
had to carry all the horn work alone. 

N. II. 

m BENNY GOLSON: G'cltin' With 11.. 

Benny Gilson (tenor saxophone), Curtis 
Fuller (trombone), Tommy Flanagan 
(piano), Doug Watkins (bass), Art Tay- 
lor (chums). Blue Streak; Baubles; Ban - 
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cics and Beads; April in Paris; ;tilt! two 
others. PRESTIGE 8248 $4.98. 

Interest: Tepid modern iozz 
Performance: Uninspired, sluggish 
Recording: Excellent 

His provocative scoring for Dizzy Gil- 
lespie and Miles Davis several years ago 
earned tenor saxophonist Benny Colson a 

reputation for being one of the freshest, 
most inventive; and promising young 
composer -arrangers in modern jazz. In 
the past few years, however (during 
which he served as nnrsica.l director of 
Art Blakey's Jazz Messengers and led, 
jointly with trumpeter Art Farmer, the 
six -piece Jazztet), his music has become 
progressively more cautious and cliché - 
ridden. his work on this studio session, 
for example, is polished, urbane, and 
sleek to the point of vacuity. The ar- 
rangements are carefully contrived in his 
prettiest, most unexceptionable manner, 
but arc utterly devoid of any originality 
or ability to stimulate the soloists (in- 
cluding himself) into meaningful crea- 
tion. The whole date bogs down in chary 
glucose. P.J. I I'. 

® DEXTER GORDON: Doifa' /W- 
right. Dexter Gordon (tenor saxophone) 
Freddie I-Iubbard (trumpet), Horace 
Parlan (piano), George Tucker (bass), 
Al Hardwood (dnimt). ! f1'as Doing, All 
Riche; You've Changed; Far Regulars 
Only; and two others. BLUE Nort 4077 
$4.98. 

Interest: Thoughtful blowing date 
Performance: Top-drawer 
Recording: Clean and live 

Tenor saxophonist Dexter Gordon, one of 
the brightest and most influential young 
soloists of the late hop years, had been 
relegated to the limbo of the forgotten 
since the early 1950's. In recent months, 
he has been making a strong comeback 
bid, and this new LP collection should 
do much to re-establish him. This disc is 

markedly superior to a previous one on 
the Jazzland label, the reasons being more 
careful preparation and the presence of a 

number of musicians more in harmony 
with Gordon's own musical thinking. Es- 

pecially notable is trumpeter Freddie 
Hubbard, who steals -the show with his 
flashing, vibrant, and well -constructed 
improvisations. Gordon, at root a blowing 
musician, possesses a broad, virile tone 
and a charging, sinewy attack. IIe does 
have a pronounced tendency to wander 
in his improvising, which might be be- 

cause Isis solos arc overly long. Hubbard, 
who gets only half the solo time allotted 
Gordon and must therefore be concise, 
fares much better. P. J. 1V. 

® THE SLIDE HAMPTON OCTET: 
Somethin' Sanctified. Slide I-Iampton, 
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AN AUTOMATIC REORD LEANER 
FOR AUTOMATIC CHANGERS 

ESL's CHANGER 

DUST BUG® 
At last, a record Changer Dust Bug completely 

redesigned especially for STEREO requirement's. 
Now, dust, lint, and. static buildup and the wear and 

tear, surface noise pops and clicks they cause 
disappear with the same degree of efficiency 

enjoyed by Standard Dust Bug users. 

Important new features of the Changer Dust Bugarc 
easy mounting, fits all arms 
no vertical stylus loading on cartridge 
replaceable brush and pad 

Stack after stack, the new Changer Dust Bug 
sweeps each record thoroughly clean BEFORE 
the stylus plays the grooves. Gives your records 

"first time around freshness" every time 
they are played. Buy one today at your Hi -Fi 

and record dealer for Only $4.75 complete. 

TURNTABLE OWNERS! ESL's Standard Dust Bug 
has achieved the greatest acceptance bf any record 

cleaner with professionals; approval by every leading Hi -Fi 
and record magazine, plus many independent 

testing laboratories. Get it today! 

Changer model, only $4.75 complete. 
Standard model, only $5.75 complete. 

FOR LISTENING AT ITS BEST 

Electro -Sonic Laboratories, Inc. 
Dept. R 627 Broadway New York 12, N. Y. 
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Charlie Greenlee (trombone, baritone 
horn), Richard Williams, Hobart Dot- 
son (trumpets), George Coleman ( tenor 
saxophopc), Jay.Cameron (baritone sax- 
ophone, bass clarinet), Laurence Ridley 
(bass), Peter Sims (drums.). On the 
Street ll'here You Live; The Thrill_ Is 
Cone; Ow; and three others. ATLANTIC 

SD 1362 $5.98. 

Interest: Not Hampton's best 
Performance: Accomplished 
Recording: Excellent 
Stereo Quality: Very well balanced 

If the `work of the Ilanlpton Octet here 

seems disappointing, it is because its Mir 

sial LP effort (on Atlantic 1339) was so 

stimulating. There the group achieved a 

remarkably big sound and telling usage of 
tonal coloration. But, with the exception 
of the exciting Milestones, this collection 
is tame, if not outright dull. Meatier ar- 
rangements might have stimulated the 
basically very capable players. P.J.W. 

Os AL HIRT: Al (He's The King) Hirt 
and His Band. Al Hirt (trumpet) and 
sextet with ten -piece orchestra and vocal 
charts on two tracks. I Love Paris; The 
Old Folks al Horne; Laura; and nine 
others. RCA VICTOR LSO 2354 $4.98. 

Proudly 'Presents the New 

SERIES 90 
Concertone's new Series 90 represents 
the first breakthrough in the commer- 
cial/professional recording equip- 
ment field at a medium price. 
Designed for rugged reliability under 
continuous performance conditions, 
the Series 90 meets the most exacting 
broadcast iequirements. 

Note These Outstanding Features 
EDIT -O -M ATIC - provides the Count- 
less advantages of high speed search, 
cueing and editing. 
AUTOMATIC TAPE LIFTERS- 
eliminate the annoyance of "squeal" 
ín fast mode. 
FOUR HEADS-allow reproduction 
of monaural, 2 -track or qtr. track 
tapes with the flick of a 'switch. The 
fourth head position can also be used 
for special heads. 
ELECTRIC RELAYS-provide 
instant, positive action for stop, start, 
fast forward and rewind modes. 
REMOTE CONTROL- record, stop, 
start, fast forward and rewind. 

J 

NEW TAPE TRANSPORT-precision design and construction. 3 motor 
drive system, including the heavy duty hysteresis synchronous capstan motor. 

These exciting features mark the Series 90 as the 
ultimate in professional recorders. From $925.00. 

THE NEW .508-.4T A MODEST PRICE 
Advanced recorder design with. professional reliability. 
extreme fidelity and tape -handling ease. The 508 has 
no equal for broadcast performance or custom instal - 

q } Iation. Available as a precision tape player or with 
separate electronics for mono or stereo recording. In 
half or full track at $520. 

See Concertone at better professional dealers everywhere. Write for Haute of 
nearest dealer and complete information. Dealer Inquiries invited. 

AMERICAN CONCERTONE, INC. 
= A DIVISION OF ASTRO -SCIENCE CORPORATION 

9:49 WEST JEFFERSON BOULEVARD CUt.t'ER CITY. CALIFORNIA 

EXPORT: Telesco International Corp., 171 Madison Ave., New York 16, N.Y. 

Interest: Tasteless quasi -jazz 
Performance: Stunt flying 
Recording: Vivid 
Stereo Quality: Very good 

Al Ilirt, has perfected a prodigious tech- 
nique, but he uses it as an end in itself. 
The solos here are consistently distorted 
by 1-Iirt's penchant for bravura displays 
that may intrigue trumpet teachers but 
vulgarize the music. Mr. IIirt's regular 
sextet is undistinguished except for the 
fluency of Pee \Vec Spitclat:a's clarinet. 
So fart IIirt's work on records indicates 
that his true metier is as featured per- 
fornier with a circus band. N. II. 

THE JAZZTET AND JOHN LEWIS 
(see p. 92). 

THE MASTERSOUNDS: A Date 
With The A/astersórtuds. Bitddy Mont- 
gomery (vibraharp), Richic Crabtree 
(piano), Monk Montgomery (bass), 
Benny Barth (drums). 11'I2isper Not; 
Pink-Fank-mark; It Could Happen to 
You; and five others. FANTASY 3316 
.5,;3.98. 

Interest: Polite chamber jazz 
Performance: Glib, but superficial 
Recording: A bit fuzzy 

A group that exists solely in the recording 
studio, The Mastersounds are closely pat- 
terned after the Modern Jazz Otiartet. 
They arc a light -weight version of the 
\IJn, however, for what they purvey co 

pleasantly here has nothing of the depth; 
solidity, passion, and rhythmic assurance 
rf the mentor group. There is a difTcrence 

between capturing surface shimmer and 
in penetrating to the interpretative es- 
sence of the \1jO's formidable approach. 
What we have here is, for the most part, 
merely shimmer. Although the execution 
is smooth and faultless, craftsmanship is 

no substitute -for art. P4.11%. 

RECORDING OF SPECIAL MERIT 

0 BILLY MAY: The Great Jintnrie 
Ltt->rceJord: Billy May with orchestra, 
including Willie Smith (alto saxophone ), 
Trummie Young (t;rotpbonc and vocals), 
Joe Thomas (tenor saxophone). Ain', 
She Street; Blues iv the Night; My Blue 
Haarlem; and eight others. CArt'rol. S -I 
1581 $4.98. 

Interest: Welcome reissue 
Performance: Remarkably authentic 
Recording: Vivid 
Stereo Quality: Good 

Originally issued in 1958, this uniquely 
successful recreation of the Jimmie 
Lunceford band is now packaged at a 
dollar less in Capitol's Star Line. The 
economy brings with it a complete lack 
of liner notes and the omission of four 
tacks. Nonetheless, the set is very much 
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worth having. Billy May devotedly wrote 
out the scores from old Luncefoid records 
and assembled a number of the key 
L unceford sidemen. It is almost eerie 
how closely the band recaptures the 
Lunccford style-the 2/4 rhythmic feel- 
ing, the band's bumptious, humor, and 
its crisp section work. Especially delight- 
ful is the revival of the Lunceford vocal 
trio and the impish vocals of Trnnumic 
Young, who reminds us here that Louis 
Armstrong doesn't take neatly enough 
culvantSge of his trombonist's eupeptic 
singing style. Because jazz at its best is 
spontaneous and personal, jazz revivals 
almost never succeed. This one. floes. 

N. II. 

HOWARD McGHEE AND TEDDY 
El)WARDS: Together Again (sec p. 
fifi). 

m DUKE PEARSON: Tender Feelin'.s. 
Duke Pearson (piano), Gene Taylor 
(bass), Lex Humphries (drums). Blue- 
bird of Happiness; Pan a Pool ,Jo lVanl 
You; I Love You; and four others. BLUE 

NOTE 4035 $4.98. 

Interest: Languid trio jazz 
Performance: Pretty, but cloying 
Recording: Very good 

Pearson its one of a group of younger pi- 
anists who have turned to graceful ro- 
manticism in reaction against the steamy, 
hard -driving piano approach that has 
been fashionable in jazz circles for the 
past four or five years. The owner of an 
extraordinarily delicate touch, Pearson 
is an engagingly warm pianist, and he 
fashions his solos with a sure sense of 
melodic flow and lyric charm. P.J.W. 

OS CHARLIE SHAVERS: Like Charlie. 
Charlie Shavers (trumpet) and uniden- 
tified rhythm section. The Best Things in 

Life Are Free; Taking a Chaneeon Love: 
In A Little Spanish Town; and nine oth- 
ers. EVEREST SDBR 1127 $3.98. 

Interest: Vapid jazz -tinged trumpet 
Performance: Enervated and boring 
Recording: Excellent 
Stereo Quality: Sharp separation 

The liner notes quite accurately describe 
this music as "polite jazz." Polished and 
urbane it surely is: but it is little else. 
Trumpeter Charlie Shavers, who (or 
years was the only bright element in the 
orchestra of the late Tommy Dorsey, here 
sounds as though he has jettisoned all 
individuality in an attempt to emulate 
Capitols highly successful Jonah Jones. 
Shavers' muted horn work, however, 
rarely possesses the warmth, wine pun- 
gency, and effortless swing of Jones' al its 
best. The "orchestra" backing his pleas- 
ant, though spiritless, noodling consists 
solely of an unidentified rhythm section. 

P. J. rir. 

LAFAYETTE RADIO 
presents 

its Mat Pa la Stator Pk1rta SOmr, lattaim 
The FAMOUS LA -250A 50 -WATT STEREO AMPLIFIER 

GARRARD AT -6 

JJ É,.. .i 
LAFAYETTE LA -250A 

50 -WATT STEREO AMPLIFIER 

OUR BEST STEREO SYSTEM BUYLAFA BASE 

MATCHED COMPONENTS 

Lafayette LA -250A 50 -Watt Stereo Amplifier ......99.50 
Garrard AT -6 4 -Speed Record Changer 54.50 
Pickering 380C Diamond -Stereo Cartridge 29.85 
Lafayette Wood Base 3.95 
2 Lafayette SK -58 12" Coaxial Speakers 
@ 29.50'each 59.00 

Total Price if Purchased Separately 

LAFAYETTE 199.50 
SPECJAL PRICE 

YOU SAYE 47.30 

246.80 

CHOICE OF 

DIAMOND STEREO 
CARTRIDIE 

pICKÉRING 
3800 

SHURE M7D 

LAFAYETTE 5K -SO 
12" COAXIAL SPEAKERS 

(OPTIONAL) .. 
LAFAYETTE - 
ELIPTOFLEX 
BOOKSHELF 
ENCLOSURES 

HI-FI STEREO SYSTEM, as above, with choice of 
Pickering 380C or Shure M7D Cartridge and Walnut, 
Mahogany or Blonde Changer Base (specify finish) 
LS-252WX Only 199.50 

Same as LS-252WX but Includes 2 Lafayette Elip. 
toflex Series Bookshelf Enclosures In Walnut Oiled 
Walnut, Mahogany or Blonde (specify finish) 
LS-254WX Only 265.50 

LAFAYETTE'S 
.CRITERION LINE 

NEW!' KT -550 100 -WATT 

BASIC STEREO AMPLIFIER KIT 

KT -550 In Kit Form 134.50 
LA -550 

Completely Wired 

I84.50. air 1,74 , 
NO 
MONEY 

.DOWN - 

-.r 

Rated at 50 -Watts per Channel 
Made in Response from 2-100,000 cps, 0, 

-1db at 1 -Watt U.S.A. 
Grain Oriented, Silicon Steel Transformers 
Multiple Feedback Loop Design 
Easy -To -Assemble Kit Form 

A new "Laboratory Standard" dual 50 -watt anti - 
tier guaranteed to outperform any basic stereo 
amplifier on the market. Advanced engineering 
techniques plus- the finest components ensure 
flawless performance. Distortion levels- so low 
they aie unmeasurable. Hum and noise better than 
90 db below 50 -watts. Complete with metal en- 
closure. 91,0121/2"D. Shpg. wt., 60 lbs. 

Pacesetter of the High -Fidelity in- 
dustry . . . renowned for its per-for- 
maii.ce. The ultimate for those who 
demand the finest. 

KT -600A PROFESSIONAL 

STEREO CONTROL CENTER 

KT -600A In Kit Form 79.50 
LA -600A Completely Wired 134.50 

NO MONEY 
DOWN 
Response.5.40,000 cps 1 db. U.S.A. Precise "Null" Balancing System 
Uñlque Stereo, and Monaural Control Features 
Concentric Input Level Controls 
Easy -To -Assemble Kit, Form. 

Made in 

Sensitivity 2:2 ma for 1, volt out. Dual low im- 
pedance "plate follower" outputs 1500 ohms. Less 
than .03% IM distortion; less than .1% harmonic 
distortion. Hum and noise BO db below 2 volts. 
14x10s/ax41/2"_ Shpg. wt., 16 lbs. 

%-Q 

N EW `',unA 
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From the nation's best-selling STEREO TAPE library comes the musical 
selections you'll want to give and get during the Christmas Holiday 
Season. Here, on 4 -track stereo tape, are some of today's most popular 
recordings from the Dot Music Library. Now on Bel Canto Stereophonic 
Tape,.. Seléctions for all the family. New songs. Old melodies. Yours to 

enjoy during the Christmas season. In the music you like best 
on 4 -track stereo tape; send for complete catalog X62. 
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Nationally Distributed by.' 
BEL CANTO STEREOPHONIC RECORDINGS, Thompson Ramo 
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The greatest stereo tape from 'Doi this month features 
great Christmas melodies that never grow ola. 

DST-25148-Christmas Carols-Billy Vaughn 
1551-25222-White Christmas-Pat Boone 

DST-25384-Mandy River-Pat Bonne 
DST-25225-Organ and Chimes-Dr. Chas. Kendall 

& Dr. Norman Wright 
DST25232-Merry Christmas-The Mills Bros. 

DST25366---orange Blossoms Special & Wheels 
--Billy Vaughn 

DST -25359---C alculta 
-Lawrence Welk 

DST-25389-Yellow Bird 
=Lawrence Welk 

DST-25397-Silent Night 
-Lawrence Welk 

Wooldridge Inc., 6325 Huntley Road, Columbus 24, Ohio 
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reel«Sz cartridge 

Explanation n/ .cymbals: 

®=rnooaplrr» tic recording 

0 =srereaphonic. recording 

4 -TRACK CLASSICS 

TREETHOVEN: Piano Concerto Nn. 
5 its C -flat Major, Op. 73 ("Emperor"). 
Van Cliburn (piano); Chicago Sym- 
phony, Fritz Reiner cond. RCA Vtcroa 
FTC 2081 58.95. 

Interest: Beethoven at his best 
Performance: Virile 
Recording; OK 
Stereo Quality: Unbalanced 

A goad recording and a persuasive per- 
formance are hampered here by imper- 
fect channel balance. Everything happens 
left of center, where the soloist seems 
crowded in with most of the orchestra. 
During the quieter tmmments of the sae - 
and moeement the right channel adds 
little more than hiss. This is a pity 1w - 

cause Clibnrn's "Emperor" is a strong 
one, and Reiner provides hills with taut 
orchestral barking. The technical failings 
of the tape arc absent from the disc. 

C. 13. 

Os SCHUBERT: Symphony No. 5 in 
iD-flirt, Symphony No. 4 in B Minor, 
("Uu finished"). Columbia Symphony and 
New York Philharmonic. Bruno Wal- 
ter cond. COLUMBIA MO 391 $7.95. 

Interest: Popular Schubert 
Performance: Gemütlich 
Recording: Bright 
Stereo Quality: Suitable 

Walter's way with these,Schubcrt works 
is warm and relaxed, though Iris leisurely 
reading of the Fifth may seem slack to 
some tastes. Except for a slightly lower 
volume ,level on the side devoted to the 
"Unfinished" and some hiss on the right 
channel, the four -track edition compares 
favorably to the disc Session but offers 
no substantial ilnproventent. A Bruno 
\halter recording of the Filth., with the 
New York Philharmonic, issued on Co- 
lumbia discs some years ago, is richer in 

sound, than this one, done in the Ameri- 
can Legion auditorium in I.os Angeles. 

C. B. 

CHRISTIE BARTER 
PETER J. WELDING 
DAVID HALL 

RECORDING OF SPECIAL MERIT 

OO WAGNER: The Flying Duliliman. 
George London (baritone), The Dwell - 
man; Lconic Rysanek (soprano), Senta; 
Giorgio Tovzi (bass), DaIand; Karl Liebl 
(tenor), Erik; Richard Lewis (tenor), 
1 he Steel'ctttart; Rosalind Elias (mezzo- 
soprano), Mary. Orchestra and Chorus 
of the Royal Opera douse, ( evens Gar- 
den, Antal Dorati cond. RCA Vtc'rou 
FTC 8003 two reels $21.95. 

Interest: Young Wagner masterpiece 
Performance: Superb 
Recording: Very good 
Stereo Quality: Very effective 

A first-rate casting job and fine conduc- 
torial pacing make this recorded per- 
formance of IVagnerts youthful r114151(71' 

piece close to definitive. Ltdeed, the only 
Creak point is the rather characterless 

C 

l,_ _ 

Gtoac:t: 1.11vnnx 
.f Dint'Itmrtq of moving eloquence 

reading of the overture. But from the 
ntornent the c brain rises, Antal Dorati's 
fine theatrical sense and feel for the musi- 
cal texture as a whole combine to make 
this presentation a wholly irresistible ex- 
perience. 

George London as the Dutchman is in 

splendid voice and projects the essence 
of his tragic role with moving eloqueney. 
Leonie Rvsanek has never sounded better 
on records; her Santa is no mawkish 
figure, but a legend -obsessed, dream - 
struck heroine. This is brought hot with 
particular force in the famous second -act 
ballad, which is sung am first as though in 
a trance, gradually gaining its intensity 
until 'it heaves no doubt that the girl's 
vision of the Dutchman's plight has be- 
come for her ,¡ stark reau by. Tozzi's han- 

tiling of the Daland tale ís interesting; for 
the girl's father is made to seem more 
Ilse complacent bourgeois rather than the 
money -hungry merchant seta -captain. 

A particular virtue Of ibis recording is 

the singing of the so-called minor roles, 
wherein chief honors go to Richard 
Lewis for his poignant portrayal of the 
Steersman. Karl Liehl manages to make 
Erik less self-pitying thiut usual, anti 
Rosalind Elias is splendid in the role of 
Mary, who serves as a (oil to Senta in 

the spinning scene and ballad. 
Climaxing the performance, for this 

listener at least, are the thrilling Act III 
choruses between the sailors and the girls 
of the Norwegian town. The interruption 
by the ghostly crew of the Dntchntat's 
ship its hail -raising, and it will be a 

mighty cool -blooded listener who doesn't 
raise a few goose 'bumps when this .pi- 
socic ensues. The choral singing through- 
out is one of the glories of the recording. 

Among the more interesting aspects of 
Antal Dorati's conducting is his consistent 
avoidance of thickening the musical tex- 
ture at climactic moments of the score. 
As a result, one becomes more than 'mu - 

ally aware of the debt owed by Wagner 
to Carl Maria von Weber. 

RCA's recording is tIran and brilliant, 
if not quite as Massive as some of Lon- 
don's opera albums, and the stereo staging 
is wonderfully 4.B -relive in terms of move- 
ment, depth illusion, and directionality. 
Excellent, too, is the use of sonic props, 
such as the boson's pipe in Acts I and 
II1 and the spinning wheel in Act IT. 

Hiss is at a reasonable minimum, but 
there is some overloading in climaxes and 
considerable print -through. D. H. 

RECORDING OF SPECIAL MERiT 

OO WAGNER: Die Meistersinger: Pre. 
lude. The Flying Dutchman: Overture. 
1'arsifal: Prelude and Good Friday 
Spell. Cu ltnnhia Symphony Orchestra, 
Bruno Walter cond. Cot.ustatn MQ 398 
$7.95. 

Interest: Wagner favorites 
Performance: To the manner born 
Recording: Rich 

Stereo Quality: Wide spread 

Bruno Walter's readings of these Wagner- 
ian orchestral excerpts are in the ripest 
Romantic tradition. The .11eisiersingcr 
prelude is 'broadly lyrical, the Dutchman 
fiercely dramatic, the Ptrrsifnl music- by 
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turns intense, noble; and tender. Indeed, 
the Walter recordings performances of 
the Flying Dutchman 0nerhlre. and of the 
Parsifal Good Friday Spell impress this 
listener as being the best to be had today. 
This is clue in considerable measure to 
the czquisitc solo wind playing that Wal- 
ter elicits from his musicians, 

The recorded sound beautifully cap- 
tures the warmth of Walter's perform- 
ances. The stereo has plenty of spread 
and sufficient depth to give the impression 
of a nicely proportioned concert hall. 

The tape processing is better than aver- 
age, though the review copy had %chat 

sounded like microphone tube noises 
throughout the first sequence. D. !I. 

RECORDING OF SPECIAL MEW 

OO WAGNER: Tannhiiuser: Overture 
and Venusberg Music. Die iValkiine: 
Ride of the Valhyrics. Tristan and 
Isolde: Prelude to Act III. Das Rhein - 

gold: Entrance of the Gods into Val- 
halla. Martina Arroyo, Carlotta Ordassy, 
Doris 17arick (sopranos); Betty Allen, 
Doris Okerson, Regina Sariaty, Shirley 
Verrctt-Carter (mezzo-sopranos); Louise 
Parker (contralto); Henry Schuman 
(English horn); Symphony of die Air 
and Chorus, Leopold Stokon"ski coed, 
RCA Vttrrox FTC 2071 $8.95. 

Interest: Spectacular Wagner 

J TsEx a 2 cubic -foot bookshelf speaker system sell - 
Vi ing for $150.00'' is capable of snore subtly 

detailed, transient -perfect reprodpct.ion than some of 
the bulkiest and most expensive loudspeakers, let 
alone other bookshelf speakers, it can become n dan- 
gerous items. Excellence of a totally une pecteil mag- 
nitude is a controversial and often hazardous matter. 

Many high fidelity enthusiasts fiend ít dilliewlt to 
suppress a strong twinge of resentment when they 
bear the EfdI Model DLS 529 after having purchased 
a larger, costlier, birt audibly less perfect speaker 
system. There are some inevitable mutterings heard 
even among those who buy the EMI bookshelf unit, 
for its fantastic transient response mercilessly re - 

1 h veals the flaws in any defective or outmoded equip - 

is merit used with it. That's what happens when you 
don't play it safe with a trice, conventional design. 

is 

The DLS 529 is anything but conventional. It 
'a is actually an adaptation, with very minor com- 

promises, of a $594.00 speaker system; the EMI 
professional studio monitor loud - 

dan gerous speaker. Both were developed by the 
renowned English 'eleetro-acoustics 
authority, Dr. G. P. Dutton, in the 

1zil1sjIe2t1er 
recordses gf Bromaine, great telectronics 

and recording combine, EMI, which is 
also the parent company of Capitol and 
Angel records. 

The woofer of the bookshelf systerd is 
identical to that of the studio monitor. It is 
EMI''s exclusive, hand -made 131A" by Bt I" 
elliptical driver with aluminum cone and 
special plastic suspension. The two 3W' 
tweeters of the bookshelf unit have been espe: 
cially designed for it by EMI; the high - 
precision crossover network operates from 
4,500 cps upwards. Both the woofer and the 
tiro tweeters are completely and separately 

enclosed in heavily reinforced and damped chambers 
within -the magnificent, 24" by 13" by 121/4" walnut 
cabinet with woven mefal. grille. 

If you are still looking for the bookshelf speaker 
system that will give you effortlessly smooth, sweet, 
free-floating sound, ask your dealer for a demonstra- 
tion of the EMI Model DLS 529. The judgment of 
your ears will be inevitable. EMI 

(ELECTRIC ANO MUSICAL INDUSTRIES LTD.) ENCLANO 

flicher in Sourh fi PM. Tor fur:hrr inlornrnrion. writ* Scope ,E/ecuenic. 
Corporation, a snLr.dí.rry of SYmphoni0 £lrcaonie Corporalion, 10 Corumhur 
Circle, New rark 19, N. t'.. eulueir< d4triLurorr, of 5.111 r4rvmpTif.en, Ampri. 
fierw, Lovdrpeakºrs, rhncn, Rccmdus, Inrepwred Type Arms and Piekups. 

Performance: Effulgent 
Recording: Gorgeous 
Stereo Quality: Exploited 

The orchestral Wagner is now repre- 
sented by three Stokowski tapes under as 
ninny labels (RCA Victor, Everest, Co- 
luntbia). 'hhe present collection, bisides 
exploring new ground, differs significant]) 
from the others in that ntost (but not 
all) of the vocal music originally scored 
for the Entrance of the Gods and the 
Ride of the Vaikyrit's is hi -eluded. So, too, 
is the Vcnusbcrg chorus, whose direction 
is credited to Margaret Hillis. Stokowski's 
massing of sounds, the sobbing-stslugs and 
the tingling of the Tnnnluntser overture, 
the roaring brasses of the. Ride, and the 
weight of the basses in the Tristan Pre- 
lude, arc glorious indeed. If overstated at 
times, the drama of Stokosyski's readings 
is altogether compelling, and the record- 
ing sets is on a vast stage. C. B. 

4-TR ENTERTAINMENT 
® CAN -CANT (Cole Porter). Sound- 
track recording. Frank Sinatra, Shirley 
MacLainc, Maurice Chevalier, Louis 
,Jourclan (vocals); chorus and orchestra, 
Nelson Riddle. cond CAPrror. ZW 1301 
R 7.98. 

Interest: Passing 
Performance: Stick 
Recording: OK 
Stereo Quality: Unexceptional 

Film musicals dcrired front Broadway 
rarely sound much like the stage versions, 
but this one, with Frank Sinatra and 
Shirley MacLainc in two of its leading 
roles, even manages to make turn-of-the- 
cetitury Montmartre sound like a suburb 
of Las Vega.. It's All Right With Ale fits 
easily into the Sinatra canon, but some- 
thing like fC'est.:l1amnifirlue plainly causes 
i»nt stylistic (not to mention linguistic) 
pain. Miss Mae.Laine scenes pretty inui'lr 
at home, but Louis Jourdan and the dur- 
able. Maurice Chevalier understandably 
sound like a pair of displaced Frenchmen 
cheerfully inak.ing the best of inscrutable 
surroundings. The Nelson Riddle ar- 
rangements' are" attractive, and the sound 
is good. C. B. 

RECORDING OF SPECIAL MERIT 

® DONNYBROOK! (Johnny Burke). 
Original -cast recording. Joan Fagan, 
Susan Johnson, Art Lund, Eddie Foy 
(vocals); chorus and orchestra, Clay 
Warnick cond. KAP'P KTL 41033 $7.95. 

Interest: Erin gone 8'way 
Performance: Lively 
Recording: Fine 
Stereo Quality: Prcnounced 

This show did not enjoy a long run on 
Broadway last season, largel) for lack of 
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"\uS Now, one tape that is more. than as -nod" new Master Series from Capitol 

By any and all criteria, there is no liner tape available. 
Frequency response is essentially flat throughout the audio 
spectrum, signal-to-noise ratio one-third higher than the 
acceptable minimum. Against the government specification per- 
mitting 25% coating variance, this tape is guaranteed uniform 
within 2%-and every reel carries a written guarantee cover- 
ing all aspects of recording performance. Precision -produced 
in nine types to meet every professional application, and 
available now through selected audio dealers. EMI/US, Mag- 

netic Tape Division, 1750 North Vine. Street, Los Angeles 28, 
Calif. DEALERS: Write for name of your nearest distributor. 

I 
IV(]InT)Un. arI 

STUDIO 12- 1.5 mil acetate-the standard for serious recording 
STUDIO 13-1 mil acetate -50% longer playing time per reel 
Irmo 14-1 mil Mylar-extrarugged polyester base 

STUDIO 15-.5 mil Tensilized Mylar'-extra-longplay tape 

STUDIO 16-1.5 mil Mytar-delivers the ultimate in strength 

STUDIO 12- 1.5 Mil High Output acetate-ultra-retentive 
sumo 26- 1.5 mil High Output Mylar-strongerthan above 

STUDIO 32-1.5 mil Low Print acetate-superior "master" tape 

STUDIO 36- 1.5 mil Low Print Mylaf'-like above bul stronger 

OU PONT'S TRADEMARK FOR ITS POLYESTER. FILM 
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a viable -book, but the music has spirit and 
even some fine tunes. Art Lund's 1 Have 
My Own 117av and Joan Fagan's fetching 
He Makes Me Feel I'm Lonely arc cases 
in point. Susan Johnson's whiskey con - 
trabo glows dark with melancholy in the 
ironic lament Sad Was tite Day and sub- 
sequently brightens iii 1 Wouldn't Bet 
One Perrey, which she sings with veteran 
leprechaun Eddie Foy, Considering 
Kapp's limited experience wish original - 
casters (Once Upon a Mattress is the only 
other show album the company .has to 
its credit), the engineers have worked 
marvels with this paddywhack musical. 
'1 hr editing is tasteful. C. B. 

Os CARMEN DRAGON: Americana. 
Capitol Symphony, Carmen Dragon 
cond. Di.t`ie; Stars to d Stripes Forever; 
Home on the Range; Battle Hymn of The 

Republic; and five Others. CnetThr ZP 
8523 $7.98. 

Interest: Heritage concert 
Performance! Extravagant 
Recording: Almost super 
Stereo Quality: Effective 

This collection represents a kind of All- 
American Hit Parade compiled for the 
arm -chair patPiot. The arrangements are 
Iláshy but never exceed the bounds óf 
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WIN 
c this 20th.Century 

music room 
designed by Marion Heuer... 
furniture by Harvey Probber... superb hi-ft/stereo with sourée of sound 
by Shure... piano by Baldwin... carpeting by V'Soske 

t 

... fabrics by Boris Kroll, hi-fi/stereo amplifiers and preamplifier by Marantz. automatic turn- 
table by Garrard, turntable by Thorcns, speaker systems by Acoustic Research, FM/MX 
Multiplex tuner by Sherwood, tape player by Ampex, Stereo Dynctic Phono Cartridge and Tone 
Arm by Shure, PLUS $5,000 cash to add a new room to your home or remodel an existing 
room from original plans by. internationally renowned interior designer Marion Heuer, A.LD. 
No purchase is required; simply listen to a Shure Cartridgedcinonstration at your hi-fi dealer's ' 

showroom and describe your reaction to its singular sound recreation qualities (in 25 words or 
less). If your statement wins you can begin building your music room. Should the winner 
have purchased a Shure cartridge as a result of the demonstration, a magnificent 51,000 RCA 
Victor stereo record library will also be supplied, as arc all other 'awards, by Shure Brothers, Inc., 
222 Hartrey Avenue, Evanston, Illinóis. Entry blanks and details at hi-fi dealers only. 
(Contest ends February 28th, 1962.) 

HIGH FIDELITY PHONOGRAPH CARTRIOGES 
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good Hollywood taste. The recording is 

exceptionally brilliant and rich. C. B. 

RECORDING OF SPECIAL MERIT 

® ELLA FITZGERALD: Get Happy! 
Ella Fitzgerald ( vocals). Somebody Loves 
Me; Cheerful Little Earful; Yíu Make 
Me Feel So Young; Moonlight Becomes 
You; and eight others. VERVE VSTC 
256 $7.95. 

interest: Well -picked evergreens 
Performance: A constant delight 
Recording: Stunning 
Stereo Quality: Very good 

Ella Fitzgerald's uncontested mastery of 
the popular song is once again celebrated 
in this generally well -programmed col- 
lection. Perhaps Mist Fitzgerald's greatest 
gift resides in her ability to penetrate to 
the very essence of her material, to sing 
the song from inside. This enables her 
to point up strengths and minimize tsrak- 
nestes without at any time distorting the 
original substanré. Apropos of this, Benny 
Green remarks in his liner notes that 
"She honors the original texts on every 
occasion when the merits of those texts 
demand the honoring. When she does 
amend, she usually improves." This might 
equally apply to her handling of the 
melodic materials. for these she reshapes 
with sensitivity, cotes wind musicianship. 
She raven manages, for example, to infuse 
Andre Previn's treacly Like Young with 
a semblance of' life-no mean feat, to be 
sure. The órchcslral settings are ade- 
quate.. P. J. W. 

RECORDING OF SPECIAL MERIT 

® LENA HORNE: Lena at the Sands. 
Lena Horne (vocals); Sands I Intel Or- 
chestra, Lennie I-Iayton cond. Maybe; 
Thé Man I Love; f ulc Slynr' Medley; 
You Don't Have Te Know the Laneuat+e; 
Out of My Continental Mind; and three 
others. RCA VICTOR FTP 1081 $7.95 

Interest: Lena de luxe 
Performance: Suave 
Recording: Well-defined 
Stereo Quality: One-sided 

When Miss I-imrne curls her lips around 
a lyric, she can almost melt a micro- 
phone. The mikes at the Sands Motel in 
Lets Vegas must have been fairly heat - 
resistant, for they have captured on this 
reel a recital that combines visceral ex- 
citeme.nt with high vocal style`. Alone the 
way, Miss Horne honors a few of the 
country's lead'ipg songwriters-Jule 
Styne, E. Y. I-Iarburg, and Richard Rod- 
gers-each with a medley of three nr four 
songs. In 'these she displays a talent for 
musical characterization that few of her 
peers can equal. Gel Rid of Monday and 
Out of \fv Continental Mind are by 
themselves rare examples of her art, as 
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ONZYTHE 
ROBERTS 

DORIS DAY, COLUMBIA RECORDIING ARTIST, 
SAYS: "Now, I Spey Perfection-Roberts!" 

PERCY FAITH, famed composer, conductor says: 
"My Roberts 990 is an invaluable aid 
in composing and arranging. 'Automatic' is almost 
the word for its simplicity of operation." 

i 

1.- ' % 
-. 

.rJ 

'990 'STEREO TAPE RECORDER 
combines these advanced features: 4 -Track Stereo Record/Play * 2 -Track Stereo 

Playback* 4 -Track Monaural Record /Play * Dual Head Outputs * Dual Pre -Amp Outputs * Dual Power Ampli- 

fier Outputs * Dual Monitor Speakers 3E Professional Lever -Type Automatic Shut-off (releasing pinch wheel) * 
Double -Fast Rewind * 33/4.71/2.15 ips Tape Speed * Portable * Recessed handle and vertical operation ideal 

for custom installation. 
39950 

,ec-f; vtts 

ROI3ERTS ELECTRONICS, INC. 
5920 BOWCROFT AVENUE, LOS ANGELES 16, CALIFORNIA 

MFRS. OF ROBERTS SONIC-THESIA,,MEDICAL EQUIPMENT, STEREO HEAD PHONES, 

NEGATIVE ION GENERATORS, AUDIO EQUIPMENT AND MAGNETIC RECORDING TAPE 

101/2" Reel Adaptor Now Available-$49.50 

ROBERTS ELECTRONICS, INC., DEPT. HfSR-12-A 

5920 Bowcroft Ave., Los Angeles 16, Calif. 
Please send me: 

O Roberts Stereo Tape Instruction Manual 
containing stereo and monaural applications. 
I enclose 25c (cash, stamps) for postage and 
handling. 

The name of my nearest dealer, 
Name 

Address - 
City State 
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the heart 
of your Tape 

Recorder! 

For supérior 

performance .. . 

ask your dealer to install Nortronics 
Magnetic recording replacement heads, 
or 'a 4 -track Stereo Conversion, Bring 
your Recorder up-to-date! 

Send 25S for Tape Recording Manual. 

America's leading mfg. ` of laminated heads 

THE Co..,INc; 

"Music sounds best on tape- 
tape sounds best on Nortronics Headsli' 

8101 W. 10th Ave. N.. M rsneapolis 27, Minn. 

Erases, an entiré reel 

in seconds! 

rt 
19. 

NEW 

ROBINS 
LOW-COST BULK TAPE 

ERASER model ME -77 
At last! A professional quality bulk eraser for the 
amateur recordist. The ME -97 completely removes 
recorded and unwanted signals from reels of tape 
up to 04' wide and I" in diameter. Seconds after 
you switch it on-you have a fresh-sound-free 
and noise -free tape ready for recording. And since 
the ME -7? reduces background noise 2 to 4 db 
below normal erase head levels, future recordings 
will be as clear as the original. Easy to use, the 
compactME77corneº in a durable bakelite housing. 

Only $22.00 
At dealers or Barite: 

ROBINS INDUSTRIES CORP. Flushing 56, N. Y 
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"fast" as it is fastidious. Stereo balance 
favors the right channel, creating a 

strange effect in some numbers wherein 
Miss I-Io'nc is accompanied solely by a 

piano away out left, but this matters Tit- 

tle in a recording that is so completely 
dominated by inexhaustible charm. C. B. 

RECORDING OF SPECIAL MERIT 

® THE MOIbERN JAZZ QUARTET: 
European Concert. *fill Jackson (vibrm- 
harp), John Lewis (piano), Percy Health 

(bass), Connie Kay (drums). Django: 
l3luesola_t;y; I Should Care, I a Ronde; 
7'hc Cylinder: and ten others. ATLANTIC 
ALP 1915 $11.95. 

Interest, Brilliant sr -nail -group iozz 
Performance: Superior throughout 
Récording: Excellent 
Stereo Quality: First -tote 

This exhilarating concert recording, stands 
as a sort of summing up of the consider- 
able achievements of the Modern Jar. 
Quartet. They are the first pore concert 
ensemble in jaiz and perhaps die one 
group to acth,ieve a successful fusion of 
the discipline and formal organization 
derived from classical music tcith the 
improvisational freedom and rhythmic 
buoyancy of jazz. The formal improvisa- 
tion they haveibrnught to such perfection 
over the past eight years is evident 
throughout their glowing, limpid work 
on each of the fifteen selections, mostly 
original compositions by pianist Lewis 
and vibraharpist Jackson. The group's 
earlier performances of its standard 
repertoire (which is pretty much what 
we have here) are generally more cohe- 
sive, definitive versions. Consequently, 
the new numbers here---''Rn01d Alirirtighl 
and 17? eat eat her Clifford, cspeei:illy-- 
are the primary ihtcresr here. P. f. It'. 

RECORDING OF SPECIAL MERIT 

Os FRANií SiNATRA: Come I)ttnce 
i-I'itlu. :We) Frank Sinatra (vocals): Billy 
May OtchGstra, C,'nnle Dance T1'ilit J1Tc; 
Sam.ethi.ng's Gaita C'.7T:G; ftui in Time; 
Chsel. to Cheek; and eight others. C,vm- 
Tot, %1V I0G9 S7.98. 

Interest: Swinging dance fare 
Performance: Sinatra in top form 
Recording: Live and clean 
Stereo Quality: Capitol's best 

Sinatra swaggers his way with effortless 
verve through an appealing collection of 
bouncy stands rds, aptly described its the 
notes as "vocals that dance." The empha- 
sis-in both his propulsive singing and in 
Billy May's buoyant orchestrations-is on 
the dancciuhility of the closets selections, 
all of which are taken at the same me- 
dium up -tempo clip. Ac usual., Sinatra's 
vocal wizardry is the whole show; he is 

apparently capable of transmuting the 
basest metal. P. J. W. 

Oet\I11S 

r 

r - } 414.: 

A thirty-second note :.. and 
T when talking about musical 
notes one's thoughts should 
automatically revolve around 
this new concept ín a stereo 
record changer! The LESA 
CD2/21 Ss compatible with any 
cartridge, amplifier and speaker. 

LE _ A 
$4450 

ter free Worry', he drains, ,run SO.. .W.I. RIO 

lltLitO/M0111 L nut LOtt SLIT a -C., 551 CUAL If., RT., M.T. 

PURCHASING 
A HI-FI 

SYSTEM? 
TiME PAYMENTS AVAILABLE 

Up fo 2 years fa pay? 
Jim Lansing* 
Altec Lansing 
Electrovoice 
Jensen 
Hartley 
Universtry 
Acoustic Research 
Janssen 
Wharfedale 
HSL Citizen Band 
International Crystals 
Gonset Haltitrafte't 
Texas Crystals 
Conterfone Viking 
Bell G.E. 
Weathers 
Harman-Kardon 
Eico Pilot TEC 
Sherwood.' 
ESL Frazier 
Superscope 
Dual Changer 
Bogen RCA 
Dynakií Fisher 
H. H. Scott 
Therens 
Cantor 
DeWald 
Sony Roberts 

.Challenger 
Wollensak National 
Gerrard Norelca 
Miracord 
Glaser -Steers 
Rek-O-Kut 
Pa ly ironies 
Tandberq* 
Fairchild 
Pickering Sonar 
Audio Tope 
Magnecord° 
Rockford Cabinets 

11 *Fair eroded 
85 -MR Corttlandt St., N.Y. 7, WO 4-1820 

Send Us 

Your List Of 

Components 
For A 

Package 
Quotation 
YOU CAN 
BUY WITH 

CONFIDENCE 
AT AIREX 

All mcrchpndi.tc is 
brand new, factory 
fresh & guaranteed.. 

Free Hi:Fi Catalog 

AIREX 
RADIO 

CORPORATION 

HiFiISTEREO 
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This is Sony. 

_§ 

.º 

THE MOST COMPLETE LINE OF QUALITY TAPE RECORDING' EQUIPMENT IN THE WORLD 

SONY Sterecorder 300-A complete professional -quality hi fi 

stereo tape system with 4 & 2 track recording and playback ín 
One portable unit. $399.50. SONY Sterecorder 777-S-All 
transistorized professional 4 & 2 track 
stereo recorder featuring the revolution- 
ary Sony Electro Bi Lateral Heads. The 
world's finest tape recorder. $725. SONY 
Sound on Sound Recorder 262 SL-The 
perfect recorder for language, music and 
drama students. 4 track with stereo play- 
back. $199.50. SONY Stereo Tape Deck 
262 D-4 & 2 track stereo recording and 
playback tape transport to add tape to 
your existing hi fi system. $89.50. (Also 
available, not pictured, the new SRA-2 
stereo recording amplifier for the 262 D. 589.50.) SONY 
Tapecorder 111-A popularly priced, high quality bantam re- 
corder for everyday family fun. $79/50. SONY Portable 101 
-2 speed, dual -track, hi -fidelity recorder with 7" reel capacity. 

For additional literal"re and 
moue of nearest franchised dealer 

,trite Snperscope. Inc.. Dept. S 
S"a [ ,dlr), California 

lAe Tapewey 

$99.50. SONY Sterecorder 464.D-Dual performance 4 track 
stereo tape deck with built-in recording & playback pre -amps 
for custom install-stions and portable use. $199.50. SONY 

Executive Portable 801-Handsomely. 
styled battery operated precision recorder 
for executive desk or portable use. $295. 

SONY Newscaster Portable EMI -A 
professional on -the -spot battery powered 
portable recorder with precision spring 
wind constant speed motor. $495. SONY 
Condenser Microphone C37 A-For pu- 
rity of sound reproduction, the unquali- 
fied choice of professional studios through- 
out the world. $295. SONY Condenser 
Microphone CI7 B-Miniature size (33/4" 

x 5/'t diameter) and exceptional background isolation uni- 
directional cardiod pattern. $350. SONY Wireless Micro- 
phone CR4-Pocket size mike and transmitter providing 
complete freedom froth entangling microphone cables. $250. 

to Stereo SUPEI?SCOPE I 

Al! Sony Storecordérs 
are Multiplex ready! 
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STRING. 
FOR A 

],R 

The City of Light portrayed 
in liquid, golden melody. 
Romance, gaiety, warmth 
pervade these lavish 
orchestral arrangements 
with massed strings. The 

eternal Parisian mcod 
inspired mast of these 
selections - recorded in 

Paris. I Wish You Love, 
Melodie D'Amour, Gigi, 
le T'Alme Encore ' 

Plus, The Night They 
Invented Champagne, etc. 
AFLP 1955/AFSD 5955 

SOUND - 
-tr EFFECTS 

Al Hirt, America's Foremost 
trumpet artist, displays 
his distinctive talent with 
hie unique treatment of 
tunes like: Beale St. Blues, 
Moonglow, After You've 
Gone, Deep River, Lone- 
some Road, etc. 
AFLP 1927/AFSD 5927 
OTHER AL HIRT RECORDS: 

AFLP 1877/AFSD 5877, 
Al Hirt at Dan's Pier 600 

AFLP 1878/AFSD 5878, 
Vol. 2 

AFLP 1926/AFSD 5926, 
Vol. 3 

' 

Presenting a potpourri 
of auditory images 
recreated to preserve every 
distinctive overtone. 50 
sounds include: Racing 
Cars, Pistol Shots, Thunder, 
Surf, Dripping Water, 
Crown Applause & 
Laughter, Telegraph Key, 
etc. DFM3006/DFS70D6 
ALSO AVAILABLE! The new 
volume 2 includes many 
diversified animal sounds 
plus Car Crack -Up, Dyna- 
mite Blast. Pogo Stick,ett. 
DFM30'10/DFS7010 

Xf STEREO 
Arnakis Grglett Lumpel Arhsl 

AL HIRT SWINGIN' 

I LE 
C .:p. . 1. -1... 
.., .,._ ....: _.:.I.r 

<1... Ns, Ir,. w; I,.I 
r.+ Y. In.., V. 

Steam engines:- diesel 
engines... black lumbering 
monsters of clattering, 
ground trembling power 
and weight...hissing 
steam, wailing whistles 
and mournful horns echoing 
and disappearing in the 
distance...these are the 
sounds of a vanishing era! 
Hear it now, captured in 
all their dynamic grandeur, 
in magnificent high fidelity! 
A perfect effect for the 
home train enthusiast. 
AFLP'1843/AFSD 5843 
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i 
lust released! Lush! ¡Different! Ex- 
citing! Big orchestral arrange- 
ments including a fantastic, new 
SPACE SUITE, Blue Star, Out Of 
Nowhere arranged and conducted 
by Bobby Christian. 
AFLP1.959/AFSD5959. 

AUDIO 

FIDELITY® 

'perfect 
for RECORDS 

'Christmas world famous for 

giving! 

perfect 

DYNAMIC engineering, 

superior SOUND 

and stereo 

DIRECTIONALITY! 

Year'round 
choose from leading 

" artists and perform- 
ances like: 

listening! of Dixieland, Brave 
Louis Armstrong, Dukes 

- ~ Bulls, Bawdy Songs, 
.r.'1}.'1- 

` Port Said, Jo Basile, 
Johnny Puieto, First 

. Component Classical 
Series and many more 

Mono-$4.98 (AFLP,DFM); Stereo-$5.9S 
(AFSD,DFS) Write lcr FREE complete record 
or tapa catalogs. 

AVAILABLE AT YOUR RECORD SHOP, OR WRITE TO: Dept. R12 

AUDIO FIDELITY, INC., 770 Eleventh Ave., New York 19, N.Y. 
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HIM/Stereo 

`, QMOR 

Fo L K o p s Tne ate r 
Reviewed by STANLEY GREEN is NAT HENTOFF PETER J: WELDING 

Explanation o/ symbols: 
=monophonic recording 

0 -stereophonic, recording 

POPS 

RECORDING OF SPECIAL MERIT 

® TONY BENNETT: My Heart Sings. 
Tony Bennett (vocals) with orchestra 
conducted by Ralph Burns. Dancing in 

the Dark; It Nevrr Was You; My Ship: 
and nine others. CoLUMtrnA CS 8458 
$4.98. 

Interest: Tony's best album yet 
Performance: A marked improvement 
Recording: Clear and very live 
Stereo Quality: First-rate 

Tony Bennett, who has long been an ef- 
fective performer in night clubs, has fi- 
nally learned how to tetnper his fervent 
style for recordings. Although hr still 
projects spi-rating dramatic intensity, he 
now seldom overemotes. 1 -lis beat is more 
relaxed, his phrasing is more intelligent 
and musically coherent, and the brim- 
ming emotion seems much more genuine. 
Ralph Burns's arrangements are inventive 
while remaining tailored to Bennett's 
style. The sidemen have been carefully 
selected, and there are bonus solos by 
such jazzmen as Zoot Sims and Eddie 
Costa. Bennett, moreover, has chosen his 
repertoire well, basing it on standards 
that he reshapes to his own expansive 
style. With this album, Mr. Bennett can 

be considered inure than .just another of 
the interchangeable pop singers who rise 
and fall according to the vagaries of the 
pop sales charts. N. H. 

RECORDING OF SPECIAL MERIT 

Os DORIS DAY: I Have Dreamed. 
Doris Day (vocals) with orchestra con- 
ducted by Jim Harbert. I'll Buy That 
Dream; IVe'll Love Again; Time to Say 
Goodnight; Someday I'll Find You; and 
eight others. COLUMBIA CS 8460 $4.98. 

Interest: Not a nightmare in the lot 
Performance: Glowing 
Recording: First-rate 
Stereo Quality, Tasteful 

.All the songs in this serenade for adults 
arc dream-like ín title or intent. For 
most vocalists, the temptation to drown 
then] in sentimentality would be irresist- 
ible. stirs Day can be intimate without 
being coy, however, anti she can convince 
yo.t that she means every word. She has 
superb taste along with flexible musician- 
ship and a voice that is clear, un.arained, 
and never lachrymose. Her rhythmic 
sense is relaxed and accurate, and she 
can make an old song sound much more 
meaningful than one had remembered. 

N. H. 

Os EILEEN PARRELL; Here I Go 
Again, Eileen Farrell (vocals); Luther 
Henderson and his Orchestra. Somebody 
Laves Me; Dreamy; The Second Time 
Around; and nine others. Col.ustnt.r CS 
8453 $4.98. 

Interest: Most of the time 
Performance: Yes and no 

Recording: Splendid 
Stereo Quality: High 

As a result of the generally warm recep- 
tion given to her first LP of popular songs 

("I've Got a Right to Sing the Blues" on 
Columbia CS 8256/CL 1165), Eileen 
Farrell has embarked on a second similar 

.15". 

X 
TONY I3ENNF.Tr 

Irell-tenrpered eznorinzz 

compilation. Again, I fear, my reaction 
is mixed. There is no faulting the voice, 
of course; its richness and power can 

convey almost. any emotion. But this ran 
be a drawback as well as a blessing; for 
there is about this recital-as there was 

about the first-something of an air of 
"I'll show 'em I can belt with the best 

of 'cm." Too much of the time I and 

more conscious of the singer than I am 
of the songs; it is as if Miss Farrell had 
an uncontrollable urge to 1)1111 out every 
vocal stop to get a simple thirty-two bar 
tllessage across. 

Still, some of the lesser -known pieces 
receive. interpretations of great warmth 
and genuine feeling, and I hasten to com- 
mend von to Miss Farrell's ;torsions of 
fn Other Words and 7'o Dc in Love 
(both by Bart Howard), Luther f-Iendcr- 
son's and Charles Bun's imaginative 
Solitaire. and the richly melodic Dreamy, 
by Erroll Garner and Sid Shaw. Burt 

when Miss Farrell goes after an old 
standard, both she and conductor -ar- 
ranger Henderson seem to feel that a 

new interpretation demands a new distor- 
tión. What interpretive ends arc served 
by treating A Fogy Dag' as if the stns 

were shining throughout? Or by .providing 
a frenetic bongo -brat harking for the 
wistful Man I Love? Or by deliberately 
slowing the tempo at the beginning of 
AIy: Fmsntty Valentine just to emphasize 
the contrast when she tears through the 
chorus the second time around? Tempos 
or interpretations need not be rigid (as 

a Carmen MtRae or an Ella Fitzgerald 
can so beautifully demonstrate), but 
there has to be a basic understanding of 
a song's point of view before a singer can 
successfully take off on her own flights 
of fancy. S. C. 

OS' ENOCI-I LIGHT: Stereo 3i/AI111. 
Enoch Light and his Orchestra. Heal 
Wave; My Romance: hone for Sale; and 
nine others. CosrsrsND RS 826 SD $5.98. 

Interest: Stereo showcase 
Performance: The Light touch 
Recording: Impressive 
Stereo Quality: High 

Disturbed by flutter and other problems 
of tape, Commander Enoch Light and 
his men have begun recording on 35 -mug 

magnetic film. While I cannot say that 
the result is superior to the best tape - 

derived LP's I have ever heard, there is 

no question that the sound is excellent. 
There is a remarkable feeling of presence 

and depth, and the music that emanates 
from my speakers is sonically true and 

clearly defined. The editing, however, is 

unfortunately sloppy ill a few places. 
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Why are there 
19 electrical resistors 

in the New fully automatic 

FUJICA 35EE? 

Shown here in actual size is one of 
the reasons why you can be sure of 
correct exposure in every picture you 
take with the new FUJICA. Instead of 
having gears or cams that might be 
affected by temperature change or 
physical shock, there are 19 electrical 
resistors. These control the infinitely 
small electrical impulses generated by 
light that hits the electric eye ... to 
open up or close down the lens open- 
ing AUTOMATICALLY. 
WORLD FAMOUS FUJINON f/1.9 LENS 

In addition, the tremendous light 
gathering power of the FUJINON 
ti -element lens enables you to take 
perfectly exposed color or black and 
white at light levels so low, other 
cameras require flash. 
SPEEDS UP TO 1/1000th SECOND 

The fastest action poses no problem. 
You have 11 .shutter speeds up to 
1/1000th, all automatically coupled to 
the electronic light meter. A built-in 
Stop and Go Signal tells you when the 
light is right for every shot. 
SIMPLE TO USE 

FUJICA's rear focusing system is 
easiest of all! An extra large view- 
finder window "previews" your pic- 
ture in the exact size you want with- 
out confusing crop lines. 

FUJICA's price? Surprisingly low! 
Less than SI 20 

at your favorite camera store 

FREE FACT BOOK: "How to take better 
pictures with still or movie cameras." 
Write for your copy today. 

FUJI PHOTO OPTICAL PRODUCTS INC. 
11,1 Fifth Ave., Dept. A-61, New York 3, N.Y. 

The stereo -oriented wide -separation 
approach that has become a Command 
hallmark is much in evidence in the ar- 
rangements, which are generally bright 
and occasionally playful. S. G. 

® THE LI,MELITERS: The Slightly 
Fabulous Lbneliters. The Limeliters 
(vocals). Il'estern Winrl; Hard Trauclin'; 
Mount /ion; Las.c.f mutt the Low Country; 
and nine others. RCA Vtcrtoa LSP 2393 
$4.98. 

Interest: Sophisticated folk -urn 

Performance: Spirited and entertaining 
Recording: Excellent 
Stereo Quality: Fine presence 

With their polished vocal delivery, their 
rhythmic drive, and. their own brand of 
sophisticated topical humor, The Lime - 
liters occupy a niche' somewhere between 
the Kingston Trio and the Weavers. This 
San Francisco c=oncert recording presents 
them in a beguiling program of tradi- 
tional ntaturials and specially written 
musical commentaries on the contempo- 
raty scene, all delivered with brisk con- 
fidence and infectious gusto. There's not 
a rough edge to any of the thirteen se- 

lections berg, but for my taste, they're 
too .smooth and glib to be wholly con- 
vincing. P. 1. W. 

® JULIE LONDON: Whatever Julie 
Wants. Julie London (vocals); unc-red- 
ited accompaniment. Do It Again; Lave 
for Sale; Tired; and nine others. LIBERTY 
LKP 3192 $3.98. 

Interest: Predatory repertoire 
Performance: Julie London 
Recording:, Satisfactory 

The angle here, apparently, is to bring 
together a group of songs that deal frith 
the fiscal side of romance, Its exemplified 
by such gold -digging anthems as Dia- 
monds Arc a Girl's Best Friend, Daddy, 
Why Don't You Do Right?, illy Heart 
Belongs 10 Daddy, and Always True to 
You in My Fashion ( the last two being 
antithetic variations oh the same Cole 
Porter theme). Miss London is just the 
right baggage to put them across, though 
to find any resemblance betttcen her 
breathing exercises and singing wotdd 
require a far more liberal attitude on the 
subject than 1 have. S. C. 

RECORDING OF SPECIAL MERIT 

® MORMON TABERNACLE 
CHOIR: Songs of the North and South 
/1861.1865. The Mormon Tabernacle 
Choir, Richard P. Condie cond. Aura 
Lea; He's Gone Away; Sweet Eaelina; 
and ten others. Cot.um.rnA MS 6259 $5.98. 

Interest: Stirring recital 
Performance: Well -drilled group 
Recording: Splendid 

Stereo Quality: Women left, men right 

By now we arc all pretty well surfeited 
with Civil War songs, but there is always 
room for a collection that is as well per- 
formed as this one. The Mormon Taber- 
nacle Choir, which was established in 
I8-17, is able to convey both the military, 
verve and the almost religious fervor of 
the songs .in this splendidly recorded col- 
lection representing both the North and 
the South. Apart,. from singing the first 
chorus of The Bottle Hymn of the Re- 
public with an unaccustomed, deliberate 
cadence, the original melodies and tem- 
pos have been preserved. 

1 special insert in the jacket includes 
complete lyrics and historical notes on 
the songs. S. G. 

RECORDING OF SPECIAL MERIT 

® HACIIIIIAI NAKAMURA: Rainy 
Night in Tokyo. Orchestra, Ilachiadai 
Nakamura cond. EchiQo Jishi; Chidori; 
Yi.caki Bushi; and seven others. CAPITOL 
ST 10287 $1,98. 

Interest: Fascinating stuff 
Performance: Highly evocative 
Recording: Excellent 
Stereo Quality: Well spread 

This is not, as the jacket rover maims, 
"The niodern pop music of Japan." The 
songs are mostly folk songs, modernized 
only to the extent of the inclusion of a 

string section to make the set wore palat- 
able to Western taste. Arranger Naka- 
mura has succeeded well; the program 
reveals a wealth of rhythmic and melodic 
ideas that are little short of fascinating. 
Moreover, the authentic Japanese per- 
cussion,instrume.nt. the banjo-Iike.Sa-rni- 
sen, or the T:crrzruui (hand drum )-as 
well as die two types of flutes, LID' Fue 
and die .Sha/,ulraclri, benefit greatly from 
the advantages of stereo, particularly 'in 
the Fue and .Samisen duet on Hare .Sane. 

If you are at all interested in Japanese 
music, "Rainy Night in Tokyo" may turn 
out to be your cup of sake. S. G. 

® DOROTHY PROVINE: The Vamp 
of the Roaring 20.c. Dorothy Provine 
(vocals); "Trio; Chorus; Orchestra, Sandy 
Courage cond. Baby Face; Freddy the 
Freshman; Hard -Hearted Hannah; Crazy 
Rhythm; and twenty-six others. WARN tot 

BROS. W Pi 19 $3.98. 

Interest: The cats 
Performance: Peachy 
Recording: The berries 

A successor to "The Roaring 20s" (War- 
ner Bros. 1V 139-I), this album again 
features Dorothy Provine and chorus in 
fast run-throughs of some well -remem- 
bered and some Ion g -forgotten songs. As 
a piece of nostalgia it is extremely well 
clone, with the singing and the orchestral 
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1 - originator of the world's 
leading stereophonic records announces an important 
new advance in the recording of great classical 
repertoire and world famous artists. 

CLAS S IC'S 
designed for the most discriminating and 
demanding individuals. 

Original master 
recorded on 35 millimeter magnetic film 

For the very first time you will hear sound that is 
completely liberated, sound that is totally free - 
pure, full, honest sound with no mechanical restric- 
tions whatsoever. 

You will hear sound so intensely real that you can 
actually feel the presence of each individual musical 
instrument. 

You will hear exciting performances recorded with 

utter clarity and truth from triple piano (ppp) to 
triple forte (fff). 

Produced by Enoch Light and the COMMAND 
research team of music and sound experts these new 
COMMAND CLASSICS offer performances that are 
an unprecedented combination of musical brilliance 
and startingly real, completely unlimited sound 
reproduction. 

COMMAND CLASSICS PRESENTS 
BRAHMS/Symphony No. 2 in D, Op. 73 - WILLIAM STEINBERG and the Pittsburgh Symphony 
Orchestra CC 33-11002 (mono) CC 11002 SD (stereo) CC 4T1-1002 (4 -track tape) 

RACHMANINOFF/Symphony No. 2 in E, Op. 27 - WILLIAM STEINBERG and the Pittsburgh Sym- 
phony Orchestra CC 33.11000 (mono) CC 11006 SD (stereo) CC 4T 11006 (4 -track tape) 

rRIMSKY-KORSAKOV/CAPRICCIO ESPÁGNOL --- Andre Vandernoot/L'orchestre de la Societe des 
Concerts du Conservatoire 

L TCHAIKOVSKY/CAPRICCIO ITALIÉN - Pierre Dervaux ... L'orchestre des Concerts Colonne 
CC 03-11004 (mono) CC 11004 SD (stereo) CC 4T 11004 (4 -track tupe) 

RAVEL/Dáphnis et Chloe, Suite No. 2 - La Valse/Alborada del Gracioso - Pierre Dervaux . . . 

L'orchestre des Concerts Colonne CC 00-11000 (mono) CC 11005 SD (stereo) CC 4T 11005 (4-trnck tape) 

MUSSORGSKY-RAVEL/PICTURES AT AN EXHIBITION - Andre Vandernoot/L'orchestre de la 
Societe des Concerts du Conservatoire CC 33-11003 (mono) CC 11003 SD (stereo) CC 4T 11003 (4 -track tape) 

SUGGESTED NATIONAL PRICE LIST: STEREO $5.98 MONAURAL $4.98 4 -TRACK TAPE $7.95 
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DAYSTROM 
STE.RE,O/ H1=F1 KIT'S 

a place for 
everything 

rdA1/STRpMI 

4 -.) 
ar,s ~ 

... '11~r111ft 

041111) / 

and 
everything 
in its place 

new packaging concept simplifies and speeds 
assembly .of these deluxe kit components 
One of the many outstanding Daystrom features is the attractive, ,functionally 
oriented packaging of each kit. Thorough engineering is reflected ín every area 
in quality, in classic design, in performance ... in the organizational concept empha- 
sizing simplicity and ease of assembly. The colorful display package includes resis- 
tors, capacitors, etc., neatly labelled, arranged in the order used and protected by a 

clear plastic covering. All mechanical parts arc mounted on the chassis ready for 
wiring, and an easy -to -follow, diagrammatic "check -by -step" manual makes kit 
building a money -saving pleasure. 

AMPLIFIERS 
Irom 554.95 

D 

L-71 

FM MULTIPLEX 
537.50 

TUNERS 
Pon $59.95 

i 

CHANGER SPEAKER 
$89.95 i144 95 

DAYSTROM PRODUCTS CORPORATION 
Box 167 Si. Joseph, Michigan 

arrangements just about as authentic :Is 

anything being offered on Vinylite today. 
Miss Pro\ inc continues to be a delight- 
fully versatile performer. Her slightly 
met:tilic voice is perfectly suited for any- 

thing from a slinky Hard -Hearted Ilan - 
nab to a hoop-hoop-a-dooped Loaf:iirg far 
a flay or a tender Man 1 Love. I'd still 
like to hear her take off on an album all 
by herself, but until that happens this will 
do just fine. S. C. 

THEATER-FILMS 
RECORDING OF SPECIAL MERIT 

Os ROCCO AND i-IIS BROTHERS 
(Nino Rota). Sound -track recording. Un- 
identificc! orchestra. RCA Vtc'roR 1S0 
2 $5.98. 

interest: Expert 'film score 

Performance: Admirable 
Recording: Splendid 
Stereo Quality: High 

\Tiro Rota's score for Rocco and his 

Brothers strikes me as being just about 
the most worth while sound -track album 
I have heard all year. The compelling 
theme.;-b" turns somber, wistful, omi- 
nous. romantic. and melodramatic-seem 
to have a sequential unity of design that, 
for once, does not give the impression of 
having been created out of one monoto- 
nously repeated idea or of fragments 
pasted together front the works of others. 
'loo bad, though, that RCA did not pro- 
vide explanatory notes showing how the 
music relates to the story. S. C. 

® THE VAGABOND KING (Rudolf 
hriml, Brian Honker). Mario Lanza 
(tenor); Judith Raskin (soprano); chorus 
and orchestra, Constantine Calliniros 
cond. RCA Vur oft LSC 2509 $5.98. 

Interest: Richly melodic score 
Performance: Shows strain 
Recording: Satisfactory 
Stereo Quollty: Tasteful 

You'd never know it from the deplorably 
sparse liner notes, but, by adding four 
previously unrecorded numbers, this is 

the most nearly complete recording of 
The Vagabond King ever released. The 
four are the "Opening Chorus," "Drink- 
ing Song" (there's always a drinking song 
in scone like this), "Love for Sale" (ante- 
dating the Cole Porter piece on the same 
general subject), and "blunting," which 
sounds like the saute composer's "Totem 
Tom -Tom." Their inclusion alone may 
make you overlook the frequently 
strained sounds of Mario Lanza's voice. 

Of course, in a production such as this, 
it is almost all Lanza, whether the songs 

he sings here were originally sung by the 
operetta's hero or not. Singing opposite 
him is the dependable Judith Raskin, 
whose lovely voice is a joy to hear in 
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Compared with four other leading brands, the 

General Electric Orthonetic Cartridge gives 

flattest, widest frequency response of all ... 
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GENERAL 
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ELECTRIC 

Only 

General 
Electric 
gives 
you 

this: 

New Orthonetic 
Stereo Cartridge 
Purest musical response- 
even beyond 20,000 cycles ! 

Breakthrough in musical repro- 
duction! General Electric's new 
ORTI-IONLTIC Cartridge gives 
precise, undistorted reproduction 
of every note on your high-fidelity 
records-even at frequencies above 
the normal range of human hearing! 
Even the most subtle overtones come 
through ... Ordinary cartridges fall 
off sharply in frequency response 
above 15,000 cycles per second. 
They shave off the higher over- 
tones that give orchestral instru- 
ments their characteristic color. 

To prevent the loss of the higher 
harmonics, General Electric engi- 
neers developed a revolutionary 
new suspension and damping sys- 
tem. This exclusive system ensures 
that all harmonic frequencies are 

reproduced without. loss, and in 
their proper relationship to the 
fundamental. 

This means that every instru- 
ment has its true coloration; even 
the most sensitive ear can listen 
without the. fatigue caused by mu- 
sical distortion. 
Tracks at pressures as low as one 
grain, prolongs record life . . . The 
mass of the moving system of the 
ORTtIONETIC is less than one - 
thousandth of a gram. This mini- 
mal mass permits the stylus to 
trace faithfully record -groove pat- 
tern`s that require it to stop and 
start as frequently as 40,000 times 
per second! The low tracking pres- 
sure also minimizes wear on your 
valuable records. 

Specifications for General Electric VR1000-5 .5 mil Diamond Stereo 

Cartridge (Also available with .7 mil diamond stylus, for record changers that track from 3.7 

grams vertical force). Application: Professional -type turntable and tone arm, or any quality 

changer that tracki below 4 grams vertical force. Recommended Tracking force: 1-3 grams. 

Lateral Compliance, 6 x 10-i ems/dyne. Vertical Compliance: 9 x 10, cms/dyne. (Frequency 

Response: 20 -20,000 cycles per second 3 db. Recommended Load Resistance Each Channel 

for Flat Response: 47K chms. Output: 1 millivolt per cm/sec. minimum. Separation between 

Channels: 25.30 db per channel at 1000 cycles. Channel balance at 1000 cycles 2 db or better. 

Resistance: 1100 ohms per channel, nominal. Inductance: 400 mh, per channel, nominal. Shield- 

ing: Triple mu -metal. Mounting Centers: Standard V2" mounting centers. All measurements 

taken from RCA Victor stereo test record no. 12-5-71. Audio Products Section, Decatur, Ill. 
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NO MONEY 
DOWN 

easiest ternes 

If you aire ready 
to enjoy FM stereo- 

read 
FM STEREO MULTIPLEXING 

by Norman H. Crowhurst 
'Tells the complete story of todas's most exciting 
topic-FM stereo mu.tüilextng. For the audiophile 
or music lover ready to invest in new equipment 
or ,vho wants to adapt existing components to 
receive this new thrilling stereo Medium-it chit 
save him money-provide him with a better sys- 
tem. Invaluable information for kit builders and 
technicians on installation, conversion, alieninent. 
Performance checks, troubleshooting procedures. 

;282, $1.50 

STEREOPHONIC SOUND (2nd Ed.). Reflects the most 
advanced state of 'the stereophonic sound art. 

. ratuáblc to those who like their 'fidelity' high 
and 'realistic'." Electronics World. $2.90. 
BASIC AUDIO, 3 -VOLUME LEARN BY PICTURES COURSE. 

. experimenters and more experienced hobby- 
ist,' wilt find no other syllabus more richly infor- 
mative or authoritative." High Fidelity Magazine. 
8 vals., soft covers. $8.70; cloth, $9.95. 

Merman Burstein 
GETTING THE MOST OUT OF YOUR TAPE RECORDER. 
What makes ono tape recorder operate Netter than 
another; how to achieve best performance is éx- 
Dlained clearly in non -technical language. $4.25. 
FUNDAMENTALS OF HIGH FIDELITY. Tells you how to 
select the hest equipment for the money and 
achieve the best performance from it. $2.95. 

David Fidetwan 
REPAIRING HIFI SYSTEMS. Save money'! "Deals 
authoritatiuelti ... with test pear and techniques. 
the Major troubles encountered in various s!,stetn 
components." High Fidelity Magazine. $3.90. 
GUIDE TO AUDIO REPRODUCTION "... one can learn 
a. lot about practical audio engineering by study- 
ing this book for a Jew hours .. " Journnl of 
the Acoustical Society of America. $3.50: 

At electronic jobbers, bookstores, or order direct, 

:min JOHN F. RIDER PUBLISHER. INC. riti 116 West 14th St., New York 11, N. Y. 

save most on 
stereo hi-fi 

see the best values 
indhe 1962 

ALUM 
ELECTRONICS 

SI for ever gone 
1882 

Aa.LI Rr-( ---- --- 

.SILL/ED 
CATALOG 

featuring NEW MULTIPLEX STEREO 
and ALL -TRANSISTOR STEREO HI-FI 

World's largest hi-fi selection-, in. 
cludi ng products and values 
available only from nt,t.tru. Save 
Olt complete Stereo systems, all 
famous-nanle components. hi-fi 
cabinetry, tape recording. Save 
most with exclusive , t rauT" 
components and quality build - 

your -own sN,tGHT-wiTSF'. Get. 
our money -saving quotations for 
componehl systems of your own 
selection. Send coupon todaydor 
our Free 444.page 1962 Catalog: 

ALLIED RADIO 
AWED RADIO, Dept. 145-M1 444 -page 
roo N. Wesletn Ave., Chicago 80, 111, coining 
O Send FREE 1962 ALLIED Catalog. 

Name ....at feu 
Address 

LCity Zone Slate 

'`Sons: Day," "Only a Rose," "Tomor- 
row," and "The Huguctte Waltz." S. G. 

® JOHNNY WILLIAMS: Rhythm i)t 
Motion. Johnny Williams and his Or- 
chestra. Let's Do Ii; An Occasional Man: 
Sanity i)icpnsish; and ttiºlc others. Co- 
r_t7:rtnn C:S 8-167 9.98. 

interest: Holds it 

Performance: Brightly swinging group 
Recording: Brilliant 
Stereo Quolity: Very high 

Eschewing ping -gong ¿ffects, "conversa- 
tional" arrangements, and floating instru- 
ment:, Johnny Williams lucre uncorks a 

series of cleft, lightly swinging arrange- 
ments. The illusion of depth is splen- 
didly achieved, and so is the niámler it) 
which \4r, Williams utilizes the space 
between speakers to convey an impressive 
big -hand sound. Occasionally, he does 

add a touch of movement (such as the 
hoofbeats on The Surrey with the Fringe 
on 7'op). but these brief effects never get 
out of larid. S. G. 

FOLK 
LESTER FLATT AND EARL 
SCRUGGS:.Songs of the Fcntiotis Cotter 
P01111ly (sec Is. 66). 

RECORDING OF SPECIAL MERIT 

© LXNDLFR BANDS OF JOST 
RIiSARY 1ND HEIRI MEIER: Swift. 
¿Wand. Unidentified clarinet, bass, and 

Cliwyzei org'au. Violet of the Alps; 
Grandfather Dances: Gay Musicians; and 
thirteen others. MoNrron \[1 353 $4.98. 

Interest: High-spirited dance music 

Performance:IMerrily authoritative 
Recording: One of Monitor's best 

"landlel' music" is indigenous to the 
Alps anti is played for festive occasions 
and a5 all-night village dances. The in- 
strumentation in Swierwiland is usually 
clarinet, bass, and the Schwyzet organ, 
which is actually a light, wooden accor- 
dion that i:s notch warmer in sound than 
Ili(' conventional accordion. In addition 
to dui waltz -like Lancllers, the two,bands 
gambol through polkas and other dance 
forms. The playing is cheerful and light- 
fingered, although the limitations of the 
instrumental voiein,rs :and the relentless 
simplicity of the rhythms make it adtis- 
able to absorb the album piecemeal rather 
than at one full hearing, unless, of course, 
you're dancing at the same time. There 
are also a few tracks of yodeling. N. H. 

RECORDING OF SPECIAL MERIT 

© EW:1N AIACCOLL: Ewan 31ocCol! 
Sings British Industrial Í3ultads. }wan 
ufacColl (vocals), Pegg)' Seeger (vocals, 
guitar, banjo). The Wad: of the Weavers; 
The Blantyre Eeplosinn; Fourpence .l 
Day; The ('ollier Ltlddi'.; and ciesen 

otlat'ts, VANGUARD \'RS 9090 $4.98. 

Interest: Masterful ballad singing 
Performance: Glowing, reverential 
Recording: Very good 

This stunningly .recorded and lovingly in- 
terpreted t-nnlpilatimn of industrial folk 
stings from the British Isles by the noted 
Scottish falk-song singer and collector 
Ewan MacColl is ant osl)ttnded and sons - 

rally superior edition of a similar collec- 
tion issued ,eseral years ago on the 
Stinson label. These lifteem selections are 
musical products of the industrial reso- 
lution ----the workaday songs of miners, 
t,"Cavern, collier., :and railroaders, and 
evcu a number of trucks s' songs com- 
posed by \'.tcColl on traditional models. 
Maceoll is one of the foremost British 
ballad interpreter,, possessing a Strong, 
virile voice and the ability to project per- 
sonal involvement tt'itlt his song materials. 
He receives admirable support, vocally 
and ritstvtmt'ntally, from Peggy Seeger. 
This is a lovely. evocative collection, al- 
ternately jocund :ntd plaintise and thor- 
oughly enjoyable throughout. P. J. I7. 

RECORDING OF SPECIAL MERIT 

© Mr1RUSI 1: Russian Gypsy Songs, 
Vol. 2. \faausin {vtx:rls), Screei Iirotkofi 
(guitar), Troika; Oh, illy Ileart I Re- 
member: rind ta'll others. Momrott MP 
566 $4.98. 

interest: Alt it needs ís vodka 
Performance: Wholly convincing 
Recording: Good 

In her second album of Russian gypsy 
songs, \[afasia again demonstrates her 
penetrating rnnitnand of this material. 
Born in Russia. \4anisia left with her 
f.inlily at idle titrte of the revolution 
and Ii as long i)een living 'in America. Her 
deep, husky voice and plastic rhythmic 
control bring these songs into intimate 
relief as .she alter -takes betty(rn brooding 
melancholy and euphoric abandon. Sergei 
Krotkoll is an exceptionally sensitive ac- 
companist. in addition to complete Eng- 
lish vests. Monitor supplies a booklet 
with the Russian and a trans- 
liteaadion. \t, Il. 

OR:1NTM 7Ai4ARo'GEULA GILL: A 
Town Hall Concert (see. p. 108). 

RECORDING OF SPECIAL MERIT 

OO PETE SEEGER: Story Songs. Pete 

Seeger (vocals, banjo, guitar). il'ay Otel 

Theme; The Hall -Hitch; (lobo'., Ltllabh; 
1i'asltilt.,lnn .Square.; Aintee AlePhersou; 
Foolish Frog; and four others. Col.v.vin\ 
CS 8468 $4.98. 

Interest: Delightful folk -song grab-bag 
Performance: Ingratiating 
Recording: Very fine 
Stereo Quality: Vivid presence 
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A 

there is no finer performance 

QUALITY 
For the audio perfectionist the FM -Multiplex Dyna- 
tuner has set new standards for useable sensitivity 
under the most difficult conditions, with lower distor- 
tion at all signal strengths - faster limiting, simpler 
and more accurate tuning, better capture ratio, su- 
peiior interference rejection, no overloading, out- 
standing AM and multipath rejection, superlative 
selectivity, and lower hum and noise. For the kit 
builder, assembly and alignment are completed in 
just 6 hours, and performance specs are met the 
first time. FMX-3 Multiplex integrator $29.95 kit. 

FM -I $79.95 kit, $119.95 assembled and tested. 

ECONOMY 
Easily the finest value in the high fidelity field, this 
"no distortion" preamp ha"s won acclaim for im- 
peccable performance, at just about the lowest price 
ever for a stereo preamplifier. Full control flexibility 
in a simple, modern arrangement makes it easy to 
build and a pleasure for the non -technical music 
lover to use. You'll revel in its near -perfect freedom 
from hum, noise, and distortion. Just $59.95 btiys the 
most important improvement in yóur music system. 

PAS -2 $59.95 kit, $99.95 assembled and tested. 

DEPENDABILITY 
It's more than two years old, but we've never had 
to make a single change in the Stereo 70 amplifier. 
Patented Dynaco output transformers and circuitry, 
and the superior reliability of the 'finest etched circuit 
construction assure continued superiority of perform- 
ance. In the words of Hirsch -Houck Laboratories 
(December 1959 issue of High Fidelity Magazine) 
"7 Iris amplifier's components are operated more con- 
servatively than those in any other commercial ampli- 
fier we have tested . . . Ifs power and distortion 
ratings are completely conservative. Its lii'tening 
quality is unsurpassed." Could we say more? 

Stereo I0 $99.95 kit, $129.95 assembled and tested. 

QUOD E,RAT DEIMO.NSTRAND-UM: which was to be proved 
write for D Y N A C O INC C 3912 Powelton Ave., Phila. 4, Pa. 

detailed literature . Cable Address: Dynaco, Phila. 
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After nearly two dozen -albums for Folk- 
ways Records, the dean of American 
folk singers, Pete Seeger, makes a most 
ilnpressise Elise debut on the Columbia 
label in a program recorded at the New 
York folk -music club, the Village Gate. 
Seeger, a consummate stot)'tellcr in song, 

is in peak form throughout, his voice 
warm, compelling, and exhortatory in 
turn, his passionate singing underlined 
with vigorous folk -styled guitar and banjo 
accompaniments. The material is well- 
chosen, too, and runs a gamut from the 
caressing Hobo's Lullaby through the 
bitter 13ulalo Skinner to the rousing John 
Henry. The high spot among ten other 
heartfelt and moving performances is his 
delightful The Foolish Frog. P. J. 1V. 

© SONNY TERRY AND BROWNIE 
McGHEE: Blues and Shouts. Sunny 
Terry (vocal, harmonica), Brownie Mc- 

Ghee (vocal, guitar). John Henry; I'm 
A Stranger; Cornbread and Peas; Louise; 
and eight others. FANTASY 3317 $3.98. 

Interest: Earthy folk blues 
Performance: Overworked repertoire 
]Recording: Very good 

Bcueecn them guitarist Brownie McGhee 
and harmonica player Sonny Terry have 
something like twenty-five LP collections 
currently available. With such a plethora 
of discs on the market, it is diflicult to 

work up enthusiasm for vet another one, 
for this album is not appreciably differ- 
ent in approach or program from the 
pair's last several recordings. McGhee 
and Ferry work extremely well together, 
with the interplay of .vocal, guitar, and 
harmonica lines generating rough excite- 
ment. Still, nine of the dozen selections 
offered on this disc arc available in 

earlier recorded collections. P, J. 14". 

© THE ARMENIAN SONG AND 
DANCE ENSEMBLE: Armenian Fes. 
oval. Singers and dancers conducted by 

Tatul Altunian. MoNrtoa MF 352 $4.98. 

Interest, For folk -song fanciers 
Performance: Vigorous 
Recordings Good 

Monitor has again made available a thor- 
oughly entertaining cross-section of a 

regional folk music that is still productive. 
The choral singing is virile but also 

capable of softly colored lyricism, as in 
Moonlit Night. The solo voices arc ring= 
ingly self-assured in these tributes to love 
and abundant harvests. The notes con- 
tain paraphrases of the lyrics, and tlhe 

cover shot of a leaping celebrator under- 
scores the kinetic rhythms inside. N. II. 

The KLH 
Model Six 

is a 
very 
good 

speaker 

Its response is smooth and natural, covering every sound 
you can hear, and some that you can't. It won't overwhelm you 
with sharper -than -life brilliance, or bigger -than -life bass. 
All it does is let the music speak for itself. 
Permanently. 

The price of the KLH Model Six is the lowest you can pay 
fora speaker of this quality. 

The only way to tell whether a speaker isright for you 
is to listen to it. 

1/ 

In a selection of finishes 
froln $119 to 1134. 

Slightly hiºhe in the for west. 

111111111111111llllfflf1111:'I1!I!''I;il I 
l.tll nrsPALCtt A\o ntYrlprNr\T Cnf04NM0Ñ 
2n e.nozs trnr.r.T, cAAtnnrocc Dt mAR.Al;nt::AT6 

Descriptive literature, with the name of 
Vomtr nearest franchised KLFI dealer. 
is available on request. 

t 
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HIF /STEREO REVIEW ANNUAL ARTICLE INDEX: 1961 

FEATURES (Musical) 

:Animal Actors on Stage (Gaines & Sauridett ) Sept., p.48 
Art of Richter Versus the 

Art of Recording (Hail) Jan., p. 54 

Authentic Voice of Southland in Stereo (Hall) Feb., p.48 
Award \Vinncrs 1961 Nov., p. 51 

1itMng Records in Berlin (Angus) July, p. 16 

Child Prodigies (Leonard) May, p. 38 

Dynamo Named Bike' (Gaines & Saunders) Oct., p. 45 

Flamboyant Brazilian (Abel) Jan., p. 33 

Form of Popular Poetry (Carter) \pril, P. 16 

Glorious Age of the Player Piano ( Leonard ) . March, p. 60 

Good .Music- for Background i.i.stening (Harlow ) Sept.; p. 22 

Government Aid for the Arts (Gilmore) ....., .. , .Nov., p. 37 
Hired for Sot rid ( Jacobs) j- n., p. 14 

IIow I Almost Went to the 
Zagreb Festival (Grunfeld) Oct-, p. 26 

-Immortal Mutt (Berliner) Jtnte, p. 18 

Man Behind Stereo FM (Le.ssing) Dee., p. 49 
Memoir of Sir Thomas Beecham (Bit knell) . June, p. 36 
Modern Meistersinger (flernheimer) .. - ,April, p. 33 

Music Between the Keys (Noreen) Feb., p. 50 

Music. in 2061 (Cole & Seeman Aug., p. 25 

Musical Instrutateut.5 from Five Continents Sept., p. 41 

New Age of Minstrelsy (Dyer -Bennet) July, p. 31 

New Breed of Ja?..zmen (1-Ientotf) jai., p. 38 

Noise and Music (Roy) - June, p. 29 
Notes on Symphony Recording (Hall) April, p. 38 

One. Million Times 980 (Murray) Oct., p. 63 

Percussion (Price) April, p. 44 

Ping-Pong, ¿\uyone? (Reynolds) ............ . Aug., p. 48 

Place of Bel Canto l'odtty (Sutherland) Nov., p.43 
RX for the Big Bands (1-Ientofl) May, p. 33 

Sad Demise of the Record Dealer (Knight) Feb., p. 33 

Staging the First Stereo Tristan (Culshaw) March, p. 30 

"Third Stream : Is it Killing Jazz? 
(ilentolT & Goldberg) July, p. 44 

What is Wrong \Vith Contemporary Mnsir 
(Sargeant) . Dee., p. 37 

What is Right With Coutcntporary Music 
(Harrison) Ike., p. 43 

Why Cellists Become Conductors (Starker) June, p. 43 

Wi.ard of Gravesann (Crun(cld) Sept., p. 35 

FEATURES (Equipment 8 Technical) 

Big, Big, Loudspeakers (Mil(er) . April, p. 50 

Briggs-Laird of Wharfedale (Whitening - May, p. 20 

Creative Tape Editing (Canby.) March, p.56 
Five Stereo Dream Systems Feb., p. 37 

FM Antenna: Sentinel for Better Listeniing (Gcraci) May, p. 47 

FM Stereo Multipl:;x: How It Works (Gilmore) .... July, p. 48 

Frequency -Response Curves (Holt) Aug., p. 16 

1 Ii -1'i from the Sky (Fantcl ) - Jan., p. 41 

How To Choose a 1 -Ii -Fi Dealer (Milder) . May, p. 43 

I Tow To Get the Most From Your: 
Amplifier (von Recklinghausen) July, P. 55 

Loudspeakers (Villehur) - Oct., p. 59 

DECEMBER 1961 

Record Player (Ca rduner) ... , ..Aug., p.15 
Record -Playing Equipment (ilorowitz) June, p.'I7 
Funcr (Magner) Sept., p. 55 

Tape Recorder (MacAllister) Nov., p.47 
Installation of the Month January, p. 46; April, p. 4.9; 

June, p. 35; July, p. 4-3; August, p. 41; September, p. 52,; No- 
vember, p.12; December, p. 58 

Laboratory Reports On: 
Integrated Stereo Amplifiers: 
Part I, Part iI July, p. 36, -August., p. 32 
Stereo Car -ridges: Part I, Pant II 
(T -Ii rsch & Houck) - October, p. 52, November, p. 57 

Piping Music Through the House (Hciit) June,. p. 50 

Multiplex Wrangle - Feb., p. 12 

Selecting Tape for Home. Recording (Holt).....March, p. 52 

Sound and the Query (Holt) Jan., p. 52; Feb., p. 42 

Mar., p. 52; April, p. 56; May, p. 51; June, p. 60; July, p. 58 
Aug., p. 50; Sept., p. 54; Oct., p. 58; Nov., p. 62; Dee., p. -18 

Strategy for the Speaker Shopper (Milder) Dec., p. 53 

Tape Recorders '61 (DeMotte) March, p.35 
Technical Talk ( Hirsch) : 

Alter Lansing Model 353A Nov., p. 34 

American Conee.rtone "baps Recorder..... , . , Oct., p. 43 

Dvnaco FM -1 Tuner - - -Oct., p. 4.2 

Fairchild Model 510 Compander Nov., p. 35 

Fisher X-1000 Dec.., p. 35 

Introductory Column Sept.. p. 32 

Mirecord Studio Record Changer Dee , p. 31 

Testing the Test Records (Zide) Feb., p. 44 

Transistor FIi-Fit \-Vhen and Why ;Gilmore) Ian., p. 47 

Trends in Tone-Arnt Design (Seligson) Sept., p. 45 

FEATURE REVIEWS AND ROUNDUPS 

Basic Repertoire (Bookspan) : 

Bach's Brandcnbnrg Concertos Sept., p. 29 

P,artnk's Concerto for Orchestra Dec., p. 30 

Beethoven's Ninth Symphony June, 
Beethoven's Sixth Symphony ("Pastoral") Nov,, p. 30 

Braluns's First Symphony March, p. 30 

Brahms's Fourth Symphony Oct., p. 39 

Franck's Symphony in D Minor Jan., p. 29 

Moussorggsky-Ravel : 

Pichtres at an Ea'/ribi-tine July, p. 26 

Prokoficv's Fifth Symphony .. May, p. 28 

Schumann's Piano Conccrt'o in A Minor Aug., p. 20 

Vivaldi: The Four Seasons - April, p. 28 

Undatings and- Second Thoughts Feb., p. 54 

Bard in the Living Room QFadiman) April, p. 65 

May, p. 52 

Dec., p. 82 
Best Buys in .1.98 & x;2.98 Records (Hall) 
C-'Kunanand Essays the Classics (I -Tall) 

Four Shakespeare Plays ( Jarrell) , Aug., p. 42 

Good Ship Aniara (Hall) ,.... July, p. 51 

Big Bill Brorrnzy's Summing Up (Flcntoff) ...Aug., p. 73 

MoorContes to Stereo Twice ( Jcllinek) Oct., p. 67 

Sixty -Seven Top Tapes March, p. 48 

Sound of Louisville (Hall) . - July, P. 73 

Tristan-"The Solti-Culshaw Interpretation 
(Jcllinek) May, p. 73 
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YOU WON'T BUY A 

5#lle rnaster 
UNLESS YOU LOVE YOUR RECORDS 

The 
Polonium 
Strip does 
the trick 

euy STAT1CMASYERS From your local' audio dealer 
or order direct-sent postpaid-check with order. 

/STEREO MARKET PLACE 

NATIONWIDE 

DEIIVERY. . . 
I 

ONLY a14J5 

Oeligned 
ereluelye1y 
for you, 

ibr critical 
music lover, 
to enhance 

Your 
lilteni,fg 

1 

pleasure, 

Dust is the natural 
enemy of your records: 

A few eirculorsweept 
of a rotating récord 

II with STATICMASTER make 
dust vanish like magic. 

NUCLEAR PRODUCTS CO. 
10173 E. RUSH STREET, EL MONTE 13, CALIF. 

SAXITONE RECORDING TAPE 
011,lí ennr:mteed not to nil, O? Or .ileak t' -ur Money 
back. Compare Duro with caller 'eargain tope. Vault 
find n mare than Joel "prier" unen you deal with 
u., WO 

n 
original p10necry ta the tape recorder 

rid and rcra,lll ion meen, everything to us. 
'y ;oo'(ºIn.lie), s' .75 N :W' >Y\'Las! rrc1 .95 

31n1' 7.11.1.A II IPely.'rterl Y .. .11 i_ae' ArY1.,Vt. It J. 57 7,1_, lit129TA.ri.It 

IDI.,.11ei, :' . 1.11 :Mr'AIyr.anIt; i1.l8ireL.) 1.61 
MOWa,.i.,e ndudc), 7'.... .. 1.71 
Illap' NYLAlI 1",a. ,hkl, 7'i. 1.19 

]IY].All. un,en.ili,e,i. 7 . 
1 ª4(e JIYl.Al1, lenili,.4.'1'... 7.91 

<n0' 7.e1 

rSAYE 4.$rotk stereo 
SO % music on tope 

barge 

Cone 0' 

(:.er. Von LowCT) 
1u9 P.alaAe 

é \ NORELCO SPEAKER 
Fame. Á11;1801111, twill í 5.10.000 Cycle.) tu1.Cantlnneil 
nnrlgql. former It.t I11.(í0. 0101,1 11 

net O pa guin4 fit 7.71 Plu. pn.t 
Ice. IN for 27.0;,1. 01hbr gory 
r1Co HIDakrr nine.+ ('I bock win 
pricey.-CT;,\0 }OR ár1?A l:ti"ft 

I 

ff 

SPECIFICATION 
SAXITONE TAPE SALES 

C010flr.ssion 
Electroríics. Inc. 

1776 Columbia Rd., wash., N.C, 

PROMPT 
DELIVERIES 
WE WILL NOT BE UNDERSOLD 

AMPLIFIERS, TAPE RECORDERS, 
TUNERS, TAPE, ETC. 

CATALOG-AIR MAIL QUOTES 
COMPARE 

L. M, BROWN SALES CORP. 
DEPT. 5, 239 East 24 St., New York 10, N. Y. 

RECORDS AT COST... 
Through Our Special Membership Plan 

Cl.4. JnZrae) 

Ragu)ar High Fidelity and Stereo 

Clorricol-Populor-Josr-Shew kits-folk arc: 

A unique kind of record club - No 'agree 
to purchase obligations - no "selected" 
record Ilst to choose born - no "rise price" 
purchases - no "division" requirements. 
Slmply1 Citadel club members can purchase 
virtually any record or album, by any artist, 
on ony label for cost price, Write for com- 
plete details . , . 

' CITADEL RECORD CLUE 
SIS Filth Ave. Dept. S. New York 17, N. Y. 

on all your Stereo needs. 
Recorders, Tu nets, Amplifiers 
Turntables, etc. 
LET US PROVE that we can sup- 
ply your requirements 
PROMPTLY AT LOWEST COST. 
FREE CATALOG. 

STEREO COMPONENT Supply Co., Dept. S 

148.26 - 121h AVE.' FLUSNINO 51, N. Y. 

DIXIE 

HIGH' FIDELITY WHOLESALERS 

Largest discoUni High Fidelity component distribu- 

tors SA the South. Wholesale prices on packc.ge or 

indidldual components Latest models ill 'factory 

sealed ,Cartons. Special attention given to Audio 
Club's, Churches and Schools. 

Are prices too high?-Write 
DIXIE HI-FI 

12402 Connecticut Ave., Silver Spring, Md, 

HI-FI RECORDING TAPE 
Splice Free (except 2400') 

15 day money -back guarantee 

3L 12+ 241- 
1200' 7" acetate $1.29 $1,.17 99C 
1800' 7" acetate 1.79 1S9 1.45 
1800' 7" mylar 1.99 1,95 1,85 
2400' 7" mylar 2.69 2.59 2.49 
2400' 7" 'tensilized mylar . 2.99 2.95 2.90 

Can Be Assorted. Add 15c Postage Pet' 
Reel. 10c For 24 T Lot Orders. 

HI-FI COMPONENTS TAPE RECORDERS 
available from wide variety of stock and 
shipped within 48 hours. Write for free 
wialesnle catalogue, "WE WILL I`OT BE 
UNDERSOLD." Write cis and see why. 

CARSTON 125-2 
wSYorEast k 288, N8 .t. 

THE FINEST OF'ITS KIND 
Get more FM ftolions with the world's most 
powe Tul FM Yogi Antenho systems, 

To be fully informed, 
send 30t for book 
"Theme And Varia- 
tions" by L. F. B. 

Car;lni and containing 
FM Station Directory. 

APPARATUS DEVELOPMENT CO. 

Wethersfield 9, Connecticut 

Cji 1 
RETRACTIBLE 

GLIDESIN D OAÓf CABINET OR WALL C Album 
re11.1010411WFUP.-THR000H SELECTION FII 

Storage cabinets available or do-iF-yourself 
klitnina(e.i vlaibilitr,Prob)em of ed)-e.elacked 
albums, stop+ i:\ekt4Lmtem, `ear_ Insiail 
agnvhere in Are minufnuilb 1 Cocci.-,. Surd) 
welded steel construrtian, h:.lI.iea i;1e (ruck*, 
balnnccll .uepenelon. el/nutlets terLP'<O tope, 
hold to 125 album:¡ hlhrk on bru.e. 91,95 up. 
Write for brochure D. I)tnrer bumf lea boiled 
KERSTING 111G. CO.. 104 S. SATE. JLNAMNRA. CALIF. 

RENT stereo tapes 
Over 1500 different albums All Labels 

2 -track and 4.track 

No deposit on tapes rented 

Postpaid to and from your home 

sot seeciai stereo-par ti 
811.8 CENTINELA AVE.,, INGLEWOOD 3, CALIF. 

THE'ONLV RECORD CLUB // offering 
"Lilt MONAURAL & STEREO RECORRS, 
¡ ALL ARTISTS & AU. LABELS 

.. and this GREAT tDEALI 

Buy 2 -Get 1 FREE 
50% DIVIDEND 

Order any 2 1, P.'S '.,Get 3rd L. P. of,yolir choice freé 
'tk (must be in some price crilegory) 

)H1S OFFER GOOD EVERYTIME YOU BUY J 
`Webs far kill detail, end new 250 pool -catalog 
33c in role only, dducslble trem tot arcieF. Ali 
resorde guaresided factory flesh. Shipped Imm.di 
weir of r.gular catalog price,. Small handlinguoed 

rI 11maiiiiOgg/chharrge.%(, 
//11 

,[VIieiturvtiv/ `avi 
Boo 11118, 

Mountainside, Ni. 

¡¡ B 1` 

1_P VJ `) 

Why go monk for 

NIGH FIDELITY 
LOW PRICES r SAVE -ill 

your money and deal 
with of country boys 

Write for low quotations 

REBEL PRICE 
1140 Poo<Ftr.. St. 

Arlonio 0, Go. 
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How to get the most out of 
Radio Audio Electronic 

kit building 
A new plan by Milton Sleeper, noted figure in electronics 

"For a long time," Milton Sleeper ex- 
plains, "I felt that á society should be 
formed for the benefit of everyone inter- 
ested in kit building. There are clubs and 
leagues to represent and further the in- 
terests of stamp collectors, photo fans, and 
radio hams. Similarly, there should be a 

kit builders' society, and it should have 
its own publication ro voice the opinions 
of the members, for the exchange of ex- 
periences, and to provide news and infor- 
mation on this fascinating hobby." 

Now, at last, there is such a national 
society. Here's how it came about: 

THE R A E SOCIETY 

Nearly two years ago, a group of kit 
builders in the Berkshire Hills area of 
Massachusetts-comprised of businessmen, 
lawyers, engineers, and bankers-elected 
Mr. Sleeper chairman of what they called 
the R A E Society, because the members 
were all interested in building Radio 
Audio Electronic equipment. 

As news of the Society spread, people 
from far and wide inquired about joining. 
Letters came from high' school and college 
students, and from men of many different 
professions. Their enthusiastic 'interest 
shdwed that the Síiciety could be more 
useful ro more people than had been 
anticipated. 

Also, there were many requests for a 

Society journal to serve a membership 
growing to national proportions. That 
posed a problem, however, for ít meant 
setting up offices for the Society, with a 
paid staff at a cost which could not be met 
from membership dues. 

A SPONSOR. FOR THE SOCIETY 

Meanwhile, the original members had 
undertaken to work out their own ideas 
of components to be assembled from kits. 
Certainly there was room for many im- 
provements, because no basic changes had 
been made in kits and instructions over 
the past 20 years. 

They first made a study of the advanced 
designs and techniques now employed in. 

commercial and rriilitary equipment. Then 
they applied. their findings to the design 
of components to be assembled from kits, 
and to the preparation of error -proof in- 
structions. 

'Their undertaking was successful be- 
yond expectations, so much so, in fact, 
that a company -R A E Equipment, 
Inc. - was formed to produce kits from 
their unique designs. Then, logically, this 
Company assumed sponsorship for ex- 
panding the Society nationally, and for the 
Society's R A E Journal. 

THE R A E JOURNAL 

Publication of the quarterly R A E 
Journal is important co members of the 
Society because it provides two much - 
needed services. First, it is an open forum 
for the exchange of opinions, suggestions, 
and experiences. Through it, members can 
make their views known to the record, 
tape, and equipment manufacturers, the 
radio and TV broadcasters, and to the 
Federal Communications Commission. 

Second; the Journal fills a growing need 
for more specific, less technical informa- 
tion on kit assembly, home workshop 
projects, plans for stereo and mono record, 
tape, and radio installations, correct opera- 
tion of components, and testing methods. 
Also, since no advertising space is sold, 

. the Journal can carry unprejudiced reports, 
free of commercial bias, on all new devel- 
opments. 

With Milton Sleeper as editor, you 
will certainly,find the Journal interestingly 
written from cover to cover, easy to under- 
stand, elaborately illustrated, and hand- 
somely printed on fine paper. Please note 
that only members of the Society will 
receive the Journal. No copies will be 

sold. 

YOU ARE INVITED 

You are cordially invited to become a 

member of the R A E Society, an organ- 
ization that starred from the, activities of 
a dozen kit building hobbyists, and is 

new growing into a national institution. 

Membership is open to high school 
and college students, to men of all profes- 
sions, and to hobby -minded women, too. 

Whether you are a beginner, an experi- 
enced kit builder, or an advanced enthu- 
siast, you arc welcome to join the Society, 

_and to share in the privileges of member- 
ship. By applying now 

You will take part in various group 
activities and opinion polls 

You will receive accurate, advance 
information on new radio, audio, and 
electronic kits 

You will qualify to serve on one of 
the Advance -Test Panels, and if you are 
selected you will receive a free R A E 
kit in return for writing a report on it 

You will receive the four annual 
issues of the R A E Journal 

You will receive an official member- 
ship card identifying you with the R A_ E 
Society. 

CHARTER MEMBERSHIP NOW OPEN 

For a limited rime (expires January 3I, 
1962) you can join the Society as a 
Charter Member. Dues for the first year 
arc only $ 1.00. This entitles you to re- 

ceive the Journal for one ;year, and to 
enjoy all the other benefits of membership. 

Use the coupon below or your own 
stationery co apply for Charter Member- 
ship. 

r Milton Sleeper originated the 
idea of step-by-step kit Instruc- 
tions and picture wiring diagrams 
in the 20's. A pioneer radio 
engineer and manufacturer, he 
ís an author and magazine pub- 
lisher, founder of High Fidelity 
magazine, and a recognized 
authority on kit design techniques. 

R A E SOCIETY (sponsored by R. A E 

Epupiment; Inc.) 
Central Bank Building 
Great Barrington, Mass. 

Yes, I want to take parr in the 
Society's activities, to receive the 
R A E Journal edited by Milton 
Sleeper, and I want to qualify to 
serve on one of the Advance -Test 
Panels. I enclose Sz.00 for Charter 
Membership dues for one year. 

Name _ 

Street 

City & Zone State 

I understand that I am not required to 
purchase any R A E kit in order to 
enjoy full membership privileges. I am a 

O Beginner Experienced Kit Builder 
Advanced Enthusiast 

UNCONDITIONAL MONEY -BACK 
GUARANTEE 

If I am not completely satisfied after I 

receive the first issue of the R A E 

Journal, my money will be refunded on 
request. 

-I 
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HiFi/STEREO SHOPPING 'CENTER 

RATE: 40C per word. Minimum 10 words. 

EQUIPMENT and 

ACCESSORIES 

BUY British --Buy Best! for the finest in all High 
Fidelity Equipment write for Cur quotation first. 
The HI -Fi Export .Specialfstsl When in England call 
and see us. Telesonic Ltd., 92 Tottenham Court Road, 
Lor:doh, W.I. England. 
WRITE for quotation on any Hi IFI components: Sound 
Reproduction Inc., 34 New St., Newark. N.J. Mitchell 
2.6816. 
DISGUSTED with "Hi" Hi -Fi Prices? Unusual Discounts 
On Your Illgh Fidelity Requirements. Write: Key Elec- 
tronics, 120 Liberty Si.. New York 6, N.Y. Cloverdale 
8.4288. 
COMPONENTS, Recorders. Free wholesale catalogue. 
Carlton, 125-1 East 88- N.Y.C. 28. 

DON'T Buy Hi -Fi Components, Kits, Tape, Tape Record- 
ers until you get our low, low return mail quotes. "We 
Guarantee Not To Be Undersold." Wholesa,e Catalog 
Free. Easytime payment plan, 10% down-up to 24 
mos. to pay. Hi -Fidelity Center, 2201 -IC E. 23 Si. New 
York 10, N.Y. 
PRICES? The Best! Factory -sealed Hi -Fi Components? 
Yes! Send for free catalog. Audion, 25R Oxford Road, 
Massapegua, N.Y. 

BEFORE You Buy Receiving Tubes or Hi -Fi Components 
send now for your giant Free Zalylron current catalog 
-featuring nationally known Zalylron First Quality 
TV -Radio Tubes, Hi -Fi Stereo Systems, Kits Parts, etc. 
All priced to Save You Plenty-Why Pay More? Zalylron 
Tube Corp., 220 W. 42rd St., N.Y.C. 
PROMPT Delivery. We Wilt Not Be Undersold. Amplifi- 
ers, Tape Recorders, Tuners, Etc, No Catalogs, Air Mail 
Quotes. Compare. L. M. Brown Sales Corp., Dept. S, 
239 E. 24 St., New York 10, N.Y. 

THE Price is Right! Hi -Fi Components. J. Wright Co., 
65-B Jensen St., East Brunswick, N.J. 

RADIO & TV Tubes at Manufacturer's prices! 100% 
Guaranteed! Brand New! No re -brands or nulls! United 
Radio. Box 1000-H, Newark, N.J. 

WRITE for stereo component prices, no catalogues. We 
ship anywhere in the U.S. (We say: "If y,w can beat 
our prices, You're lying.") Masterpiece, 1801 Kings 
Highway. Brooklyn- In business 16 years-Custom 
made Cabinets for TV. Stereo. Bars & Hi -Fi. 

WRITE for special low prices on all hi-fi components, 
tape recorders, etc. Individual quotations only. No 
catalogues. Classified Hi -Fi, Dept. HR, 2375 East 65th 
Street, Brooklyn, New York. 

CONVERT any television to sensitive, big screen oscil- 
loscope. Only minor changes re?wired. Simple Plans 
$1.95. Releo. Box 10563'B, Houston 18, Texas. 

SUPERSENSITIVE directional microphone picks up a 
whisper at great distances. Used by investigators to 
record faint, distant sounds without being detected. 
Easily constructed for about 57. Step by step plans. 
$1.95. Dee Company, Box 7263 E, Houston 8, Texas.- 
FREE-Electronic parts-tubes catalog-Free New- 
R.C.A., G.E., etc. tubes -60/10/2% discount off list. 
More on some types. New resistors, condensers, trans 
formers, flybacks, yokes, etc. at fractions of original 
cost. New-phonograph needles -70% or more off 
list prices, and more, much more' Arcturus Electronics 
Corp Dept, E.W., 502 22nd St.. Union City, N.J. 

LIMITED quantities of Sargent-Rayment amplifiers and 
tuners at jobber cost. All brand new. in original car 
tons. Choice of No. 520, 5100, 540 amplifiers; No. 
8000, 1020, 2051. 1000B tuners. l(apitol Magnetic Cor- 
poration, 2241 North <nox Avenue, Chicago 39, III. 
Dickens 2.8501 
BUY British-Buy Best! For the finest in all High Fi- 
delity Equipment write for our quotation first. The 
Hi -Fi Export Specialists! When in England call and see 
us. Telesonic 'Ltd., 92 Tottenham Court Road, London 
W.I., England. 
CLOSEOUTS including tape decks, amplifiers, speakers, 
turntables and changers. Write for listing to George's 
Music House, P.O. Box +*322. California, Missouri. 
HI-FI Strobolamp & Disc $3.00. Transistor Hearing Aid 
$39.95. $10.00 down, $3.00 month. C. James, P.O. Box 
929, Indio, California. 
ALUMINUM Distance Finder-Sights yardage to objects. 
Determines navigational, hunting, golfing, distances. 
Perfect gift. $2.00 postpaid. Shang's. 223 Walter Court, 
Elgin 12, Illinois. 

February issue closes,December 10th. Send order and remittance to: Martin 
ASTRO -Beam FM Antenna, an entirely NEW design in a 

Collinear beam antenna for ultra sensitive FM 'reception 
-Broad Response -10.20B Gain -200 Mile Reception 
-Short 40" boom length-Seven elements -1.12 SWR, 
300 ohm line --High front to back and side ratios- 
Outperfonms beam antennas twice its size. Reg. $24.90 
-NET 514.10 F.O.B., shipping WI. 31/2 lbs. Model 
A -FM -2. Astro Beam Mfg, Co., Visalia, Calif. 
TRANSISTORIZED Test Equipment. Perfect Christmas 
Gifts New Products. Popular Price Range. Pel Elec- 
tronics, Box 555A, Ridgewood, N.J. 

EICÓ, Fisher. Dynakit, Paco. Kits at huge discounts. 
Also write for low, money saving system quotations on 
all major brands. Stereo City, 7206 W. Center Street, 
Milwaukee 10, Wisconsin. 
WALNUT tape cabinets-contemporary design. Cabinets 
can be stacked. Each one holds 28 tapes. For brochure 
writer Trendcraft, 27530 San Francisquito, Saugus, 
Calif 
COMPONENTS at oweºt prices anywhere. Write for 
catalog. The Macatester Corporation, 355 Macalester 
Street, St. Paul 5. Minnesota- 

- FISHER-SA-300-B-90-watt stereo Amplifier $149.50. 
Lowest prices on Hi Fi equipment, tape recorders, etc. 
Writefor quotations on any make. Starr Products. 460 
E. Cambourne, Detroit 20, Mich. 

TAPE AND 

TAPE RECORDERS 
RENT Stereo Tapes-over 2,000 different-all major 
labels-free catalog. Stereo Parti, 811-0 Centinela 
Ave., Ingiewood 3, California. 
SELFHypnosis. New concept teaches you quickly by 
tape or LP -record. Free literature. McKinley PLblishers, 
Dept. T4, Box 3038, San Bernardino, Calif. 
4TR Stereo Tapes=we buy sell, rent and trade! Send 
25C for Catalog listing bargain closeouts. Columbia, 
9651 Foxbury Way, Rivera. California. 
TAPE recorders, HI -Fi components, Sleep Learning 
Equipment, tapes. Unusual values. Free catalog. Dress- 
ner, 152311F Jericho Turnpike, New Hyde Park, N.Y. 
POPULAR Piano & Organ lessons on tape $6.00 either 
tape. Write for particulars. Bob Miller Tapes, Box 
132-H, Cranford. N.J. 

RECORDER Sale-Component Quotations-Tapes. Bayla 
Co., 3ox 13IR, Wantagh, N.Y. 
PORTABLE Tape Recorder Complete with Case, Micro. 
phone, Tape, Speaker. Guaranteed $19.60 Postpaid, 
Eastmanns Boa 7, Cedarhurst, N.Y. 

AMPEX 9 60, Stereo Recorder_ Immaculate; $345.00. 
8. K. Balch, 611 Livingston Rd., Linden N Y. 

WANTED 

QUICKSILVER. Platinum, Silver, Gold. Ores Analyzed. 
Free Circular. Mercury Terminal, Norwood, Massachu- 
setts. 
INVENTIONS Wanted for immediate promotion! Pat- 
entee, unpatented. Outright cash: royalties! Casco, 
Dept. B8, Mills Building, Washington 6, D.C. 
TRIGGER-WWI. Weiuy Shortwave Equipment For 
Cash. 7361 W. North, River Forest, III, Phone PR 1- 
8616. Chicago TU 9-6.129. 

REPAIRS and SERVICING 

ALL Makes of HI -Fl Speakers Repaired, Amprite, 168 
W. 22 St., N.Y.C. 7, CH 3-4812. 
WRITc Martin Lincoln. WW1/Stereo Review, One Park 
Avenue, New York 16, N. Y. for information on how 
to place a classified ad in this section. 
HI-FI Problems solved on the spot by "The H Fi Doc- 
tor." Audio, Acoustic, Radio Engineer. Professional 
visits. day, evening. New York area, William Bohn, 
Plaza 7-8569. 
NEW York's finest audio service department. Harmony 
House, Inc., 147 E. 76th St.. N.Y.C. 21. RE 7.8766. 

Lincoln. HiFi/STEREO REVIEW, One'Park Ave., N.Y.C. 16 

PRECISION Receiver Alignment-FM-S5; FM/AM-$9. 
HiFi equipment meticulously serviced. Kit problems 
solved. I. Pollack, Westbury, L.I. ED -4-4490. 
DIAGRAMS For Repairing Radios 51.00. Television $2.00. 
Give Make Model. Diagram Service, Box 672E. Hari - 
ford 1, Conn. 
THE Best For Less! Hand wired kit components. 
Dynaco, Eico, Grommes, Harmon-,Kardon, Scott. etc., 
etc. at substantial savings. Factory standards ex- 
ceeded. Also Speakers anc turntables- Kitcraft, 158 
6th Ave., Bklyn 17, N.Y. UL -7.9342. 

RECORDS 

RARE 78's. Write Record -Lists, P -O. ,Box 2122, River- 
side. California. 
ALL Records-All labels. 33% Discount. Free Informa- 
tion. Write-Westphal Enterprises, 525 First, Roches- 
ter, Michigan. 
THE Record Collector Journal --comprehensive, valu 
able data, varied record mart. Introductory six issues 
-$1.50. Record Research, 131 Hart, Brooklyn 6, Neer 
York. 
LOWEST Prices used LP Records. House of Records 
Hillburn P.O. Hillburn, N.Y. 

"OPPORTUNITY for record library, club, or private col- 
lector -350 stereo records (or $700.00 all in excel- 
lent condition-opera, classical, semi -classical and 
popular. Dr. V. A. 103-07 75th Road. Forest Hills 75, 
N.Y. Boulevard 8-2131." 
OUT -Of -Print LPs. Classical Record Shop. 825 Seventh 
Avenue, New York 19, N.Y. 
BUY/Rent-Comedy, Party Records. Sampler: $1.00. 
Else DRC-11024 Magnolia Blvd., North Hollywood. 
California. 
"HARD To Get ' record -all speeds. Record Exchange, 
812 Seventh Avenue, New York 19, N.Y. 

YOUR name authentically printed on the cover of 12" 
LP as conductor of 30 piece orchestra playing romantic 
melodies. Great business gift, ideal gag for parties. 
Send to friends with your name or theirs, $4.98, 
Shippin' Shorr. 19443 Washburn, Dept. H4, Detroit 21, 
Michigan. 

MUSIC 

"SWISS Musical Movements. Mechanical -Electrical: 
Spielman, 131 West 42nd New York 36." 

MISCELLANEOUS 

GOVERNMENT Surplus Receivers, Transmitters, Snoop- 
erscopes, Parabolic Reflectors, Picture Catalog 10C 
Meshna, Malden 48, Mass. 

SHOPPING GUIDE 
Classified 

A HANDY GUIDE TO PRODUCTS AND SERVICES, NOT 
NECESSARILY iN THE HIGH FIDELITY FIELD, BUT OF 
WIDE GENERAL INTEREST, 

PHOTOGRAPHY-FiL.M, 
EQUIPMENT, SERVICES 

SCIENCE Bargains-Request Free Giant Catalog "CJ" -144 pages-Astronomical Telescopes, Microscopes, 
Lenses, Binoculars, Kits. Parts. War surplus bargains. 
Edmund Scientific Co., Barrington, New Jersey, 
FIGURE Studies. Three 35mm color slides $1.00. Ten 
53.00. Tanjo Company, Slide Department. Box 505, 
Marion, Indiana. 
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STAMPS & COINS 

GIGANTIC Collection Free! Includes triangles, early 
United States, animals, commemoratives, British Col- 
onies, high value pictorials, etc. Complete collection 
plus big illustrated magazine all free. Send 5C for 
postage. Gray Stamp Company, Dept. Z2, Toronto, 
Canada. 
155 DIFFERENT U.S..cwmmemoratives $1.00. Carsthmps, 
739 Ordway, Freeport, Illinois. 
TWO Brilt'iant Uncirculated Mexican Silver Dollars- 
$1.00 (Refundable). Universal Services, Box 866, San 
Antonio,ó-Z12, Texas. 

GOVERNMENT SURPLUS 

JEEPS $278, Airplanes $159, Boats $7.88, Generators 
52,68, typewriters $8.79, are typical government sur- 
plus sale prices. Buy 10,001 items wholesale, direct. 
Full details, 627 locations, procedure only $1.00. Sur- 
plus, Box 789C9Z, York, Penna. 

EDUCATIONAL, 

OPPORTUNITIES 

LEARN Musical Instrument of your choice-easy! New 
Home Study Tape course. Write for free brochure. 
Carver School, Box 366 -AY, Palos Heights, Ill. 

LEARN While Asleep, hypnotize with your recorder, 
phonograph. Astonishing details, sensational catalog 
free! Sleep -Learning Association, Box 24-Z0, Olympia, 
Washington. 
HIGHLYEJfect1ve Home -Study kevi^_w for FCC Commer- 
cial Phone Exams. Free Literature, Wallace Cook, Box 
10634, Jackson 9, Miss. 

EMPLOYMENT INFORMATION 

HIGH Paying Jobs in Foreign Lands. Send $2.00 for 
complete scoop! Foreign Opportunities, Box 172, Co- 
lumbus 16, Ohio. 

EARN Extra money selling advertising book matches. 
Free samples furnished. Matchcorp, Dept. MD -111, 
Cltieago 32, Illinois. 

BUSINESS OPPORTUNITIES 

MAKE $25450 Week, clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Particu- 
lars Free. National, 81-EG. Knickerbocker Station, New 
York City. 

SECOND income From Oil Can End Your Toil! Free Book 
and Oilfield Maps! National Petroleum, Panamerican 
BuildingHF, Miami 32, 'Florida. 
MAILMAN Brings Us 5150 Daily. Operate Home Mail 
Order Business. Write Publicity, Box 727E, Kalamazoo, 
Michigan. 

FREE Book, "711 Bizarre, Successful Ventures." How 
I retired. Work hornet Haylings-MP, Carlsbad, Calif. 

MISCELLANEOUS 

PATENT Searches, woo For free Invention Record 
and "Information Imietttcr's Need." Write: Miss Hey 
ward, 1029 Vermont Avenue NW, Washington 5. D.C. 

"WINEMAKING," "Beer, Ale." Strongest methods. Il- 
lustrated. $2.20. Eaton Beverage Supplies, Box 1242 -VF, 
Santa Rosa, California. 
1000 PRINTED. Gummed. Name & Address Labels, $1.00. 
Labels, Box 80, Wall Street Station, N.Y. 5, N.Y. 

BOOK 200 Electric Stunts $3.00. Cuttziff, 875 Arastra 
dero, Palo Alto, Calif, 
FINGERNAIL Size -Up Method 250. Wayne's Box 3, Jef- 
ferson, Iowa. 

Send HiFi/Stereo Review Every Month 
Check one: 3 year for $12 

2 years for $9 0 1 year for $5 
IN THE U. S., ITS POSSESSIONS AND CANADA 

E Payment Enclosed Bill Me 

Foreign rates: Pan American Union countries, add $.50 
per year; all other foreign countries, add $1.00 per year. 

name 

Ilil+i Storc( 
frs Iow 

r, 

c+_ 

Dept. HSR-1261 

address 

city srine 

state 
Mail lo: 

HIFI/STEREO REVIEW 
434 S. Wabash Ave. Chicago 5, III. 

STEREO/HiFI CONSULTANTS 

KIFI/STEREO REVIEW 

HAS A BUYER FOR 
YOUR USED EQUIPMENT! 

Look to our classified pages for fast re- 
sults and bargains galore! For just 4Ct 
a word, you can place your used equip- 
ment, accessories or records before 
160,000 hi-fi enthusiasts like yourself, 
Let the HIFI/STEREO SHOPPING CEN- 

TER in HIFI/STEREO REVIEW be your 
market place for selling, buying, or 
trading your used equipment or acces- 

sories. 

For 
further 

information 
write: 

Martin Lincoln 
HIFI/STEREO REVIEW 

One Park Avenue 
New York 16, N. Y. 

LEARN w: SLEEP 
°T dl..e' 

."5./ ExperimentIlea ín thrisa fascinarlalrlexe, educe- 
-- tional new field. Use your phonograph, 

recorder or enlacing new "Electronic Educator" endless 
tape recorder. We carry a full Dine of endless tape car- 
tridges for standard recorders, plus timers, pillow speak- 
ers & Complete outfits. Also over 200 unusual educalional 
and self-help courses on tape and record for sleep -learn- 
ing and self.hypnosis experimenters. Write for free 300 
items catalog and full details. 

Steen -Learning Research Association 
P.O, Box 24-Y, Olympia, Washington 

1. 

.l E °, ECO RDERS 
HI -Fl Components r + _ Tapes, Accessories 

\. SLEEP LEARN KITS 4. Unusual Values 
196, MERITAPE - 

HIOk. 
low cost, high quollly record- Gñt- ing tape in boxes or cons. 

DRESSNER 
1523 

New 
Jericho 

HydePark, N.Y. 

HOW f n SAVE QI1 HI-FI 
AIR MAIL US YOUR' LIST OF 

COMPONENTS for'ou r. - 

LOW PACKAGE QUOTATION 

Components, Tapes and Recorders 
shipped at LOWEST prices 

All units shipped 
are brand new... factory fresh 
and are fully warranteed 

Write for particulars on 1962 AUDIO GUIDE 

AVDID unlimited 

190-S Lexington Ave., N.Y. 16, N.Y. 

Visit Our Showroom 

N VU 4-.2:1111A .t:' ÍLi: 

4. 0 eu 
- 

0% ESTB.I93 
ñd tsYOUR ! 5t F3-eebaraóµ 

Brochure art. Broune besíBnew j 73 EASTON ASTON ROAD `Í eOS LYN9,PEA/N' 
rarzdIma t/ercospºaaat 

DON CAII/N61IYf W DIZO... 
KEEP Hl -fl COSTS LOW. 
buy BRITISH EQUIPMENT 
from the United Kingdom 

Mail Order Specialists) 
AMPLIFIERS MOTORS 

TUNERS SPEAKERS PICK-UPS 
All goods Pocked, Insured and Shipped promptly 
at minimum cost. Send us details of your needs! 
C. C. GOODWIN (Sales) Ltd. (Dept. R.) 

7, THE BROADWAY, WOOD GREEN, 
LONDON, N.22. ENGLAND. 
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put sound its paee 
THE WAFAIRE LOUDSPEAKER 

goes anywhere! 
Don't buy an outmoded cone speaker 
in a cut down enclosure that sacrifices 
fidelity for -space! The 3" WAFAIRE 
loudspeaker incorporates the renowned 
BI -PHONIC COUPLERS THINSPEAKER 
CONCEPT into a musical instrument of 
unrivaled fidelity. Handcrafted of 
selected' woods, its 273 square inch 
"Panel of Sound" is an acoustic piston 
reproducing full range sound in a 

bi-directional, figure ''8" pattern of 
listening pleasure. The compact 
WAFAIRE can be hung on or installed 
flush into a wall, incorporated into 
furniture or bookshelves, or enjoyed 
free-standing. SEE and HEAR the 
amazing WAFAIRE -a unique 
loudspeaker system that puts sound 
ANY PLACE YOU CHOOSE! 

In Stereo Pairs Unstained or 
Oiled Walnut 

69.50 ea. 
$72.50 singly 

For Lacquered Walnut or 
Cherry Mahogany, add $2 to 
above prices 

C 

the qUataitce 
Full Range High Fidelity 

Loudspeaker System 

Size: 131/2" x 21014" x 3". Response: 30 cps to 
beyond audibility. Power 'Needed: 10 watts. Ebony 
Base (optional) $3.95 pair. 

ír/rite lffhs' ADVANCED ACOUSTICS CO. free dens 
A'difrisi of Electronic Research Associates. Inc. 

67'F' tory Place. Cedar Grove, New Jersey 'Pat. Appl. For 

HI Fl/ STEREO REVIEW 
P.O. Box 20.3 1261 
VILLAGE STATION 
New York 14, New Turk 

Please send me additional information concerning the products of the advertisers 
whose code numbers I have circled. 
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CITY_ TONE STATE 
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11 Audio Devices, Inc. 12 
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20 Cabinart Acoustical Engineering Corp. 29 
21 Capitol Records, Inc. 69 
22 Capitol Tape 97 
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24 Citadel Record Club 112 
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26 Columbia Records 64 
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28 Commissioned Electronics, Inc. 1.12 
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66 Prestige Records - - 60 

67 Radio Shack Corp. 87 
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To create quality pre-recorded tapes fast, duplicators use 
speeds 8 to 16 times that of home recorders, at frequencies 
up to 120,000 cycles-rely on SCOTCH° BRAND Magnetic Tape 
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Photo courtesy Magnetic Tape Duplicators, Hollywood 

For top quality home recordings, 

use the tape professionals use: `SCOTCH" BRAND! 
Professional tape duplicators, who make large quanti- 
ties of stereo and other high fidelity pre-recorded tapes, 
whisk magnetic tape across the recording heads of 
special "master and slave" equipment at speeds of 60 
to 120 ips. Where frequencies reach 120,000 
cps-tape uniformity and the ability to stand 
this torrid pace are musts. And the duplicating 
"pro," like most discriminating home record- 
ists, makes quality recordings and perform- 
ance a certainty by using "ScoTcx" BRAND 
Magnetic Tapes. 

"SCOTCH" Magnetic Tapes are held to 
microscopic tolerances for both backing and 
oxide thickness. This uniformity teamed with 
high -potency oxides assures that magnetic 

SCOTCH 

properties, dynamic range and full frequency response 
are identical, throughout every reel, and from one reel 
to another. Special binders, developed with 3M's more 
than 50 years' experience in precision coatings, make 

sure oxides really stay put. And exclusive Sili- 
cone lubrication allows tape to glide smoothly 
past recording heads, assures long-lived pro- 
tection against wear, and extends tape life. 

Whatever your recording need, ask your 
dealer for "Sco'rcH" Magnetic Tapes. Avail- 
able on 3", 4", 5" and 7" reels, in standard, 
extra -play and double play lengths. With 
plastic or polyester backing, at economical 
prices. Play the favorite! 

Magnetic Products Division 3COMPAHY 

"SCOTCH" and the Plaid Design are reg. TM'S 01 3M Co., 
St. Paul 6, Minn. (c) 1961 3M Co. 
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Powerful New Amplifiers from H. H. Scott 
Here are two new, even more powerful versions of the 
famous H. H. Scott 299 and 222 complete stereo am- 
plifiers: The new 299C shown above, now delivers 72 
watts (36 /36) of clean, distortion -free power. The new 
222C delivers 44 watts of power (22 /22). Both mea- 
sured to stringent IHFM specifications. These ampli- 
fiers deliver full power over the complete audio spectrum 

. . from 20 to 20,000 cps. Sophisticated new -output 
circuitry and components make these ratings possible. 

7 

Both the 222C and the 299C incorporate important flaw 
features and operating conveniences. These Include Stereo 
headphone output on the front panel and pushpu ll on -off 
'switch which allows you to pre-set all controls for ease of 
operation. Both units will give you performance that Is corn, 
parable to the best separate pre-amp/power amplifier corn, 
binations. Price of the 222C Is $154.95, 299C Is $224.95. 

These are truly the 
finest stereo ampii 
tiers you can own. 

q r 

o 
41 

1V Hit today for Scotia new Guide to Custom Stereo and complete 
information on the new 252C and 299C. 

*Prices slightly higher 

Ives, of Rockies 

qf H. H. SCOTT 


