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JOHNNY MATHIS

HEAVENLY

Hella,
Young Lovers

Stranger
in Paradise

10 more
[cotuncaa]

CLAIR de LUNE
A flebussy
Piano Recital by
HILIPPE ENTREMONT

B

¢, . CEERT

STEVE LAWRENCE
" i Oichestra

Coaducted

by
DOK COSTA

4. Also: I'm in the

Mood for Love, How
High the Moon, etc.

LERNER & LOEWE

Camelot

RICHARD BURTON

s, JUUE .
ANDREWS IS
"“‘_‘.{: 200 Ongel i}‘ ‘

Breafway

53. *Most lavish and
beautiful musical, a
triumph’"—Kilgallen

SCHUBERT:
Symphonies Nos.
and B {~UNFINISHED")
BRUND WALTER cacaiixting

103, ““Giowingly
beautiful, full of
color’—N.Y, Times

3. Also: Moonlight
Becomes You, More
Than You Know, etc.

HARMONICATS
BowO Mpoad]
Deep Purple

Tenderly
~10 More

[Coiami]

6. Also: Malaguena,
Satre Dance, Perfi-
dia, Mam'selle, etc.

AHMAD JAMAL

|ryitee]

82. I'll Never Stop
Loving You, For All
We Know, 8 more

ELLA FITZGERALD

sings GERSHWIN
voL. ¢

&,
wl\\‘r- gl
b ‘w Rocers

31. Clap Yo' Hands,
But Not for Me, Man
| Love, plus 9 more

JOHNNY HORTON'S
GREATEST HITS

Hatlh to Alaska
ples 9 mere

67. Also: Comanche,
Johnny Reb. The Man-
sion You Stole, etc.

Rhapsody in Blue
An American in Paris
Leonard
Bensien

plays
Serstrwin

{CoLuMmiA]
95. "Fierce impact

and momentum’” —
N.Y. World-Telegram

BROOK
BENTON

Kiddio - The Same One
Endlessly - 9-More

FAANKIE
LAINE

HELL BENT
FOR LEATHER

figh Roon
Wild Goors
Myle Train

§ more

24. Also: Rawhide,
Wanted Man, The
3:10 to Yuma, etc.

98. “Extraordinarily
beautiful ... brliliant,
silvery''—N.Y. Times

TRYY [ SING atonG
t\{ WITH
MITCH

o

C

A leottnsia)

18. Don't Blame Me,
More Than You Know,
For You, 12 In all

Original
Sound Track
Musiz

61. Ail the deright-
ful music from the
year's gayest comedy

ROGER WILLIAMS
April Love <0
Tammy |
Jalousie L/

9 MORE -A

‘10. Also: Arrivederci,
Roma; Ch, My Papa;
Moonlight Love; etc.:

ROGER WILLIAMS
YELLOW

>
u

11. &igi, An Affair
to Remember, Green-
sleeves, 12 in all

>
FINLANDIA
PHILADELPRIA DRCHESTRA -
MORMOK TABERNACLE CHOIR
plus
Valpe Trisle
Swedisy Rhapsody
Paor Gynt Suite No. 1

7. California, Ava.
lon, Moonlight Bay,
16 favorites in all

25, I'm Always Chas-
Ing Ralnbows, Sere-
nade, 12 in all

8. Also: Singln’® In
the Rain, Hello! My
Baby, Ida, etc.

102. ‘*Electrifying
performance. .. over-
whelming"”-HiFi Rev.

RAY CONNIFF

26. Also: I've Got
You Under My Skin,
Too Young, etc.

ORMRNOT PR XOfiPaL DRCKESIRY
el woRmEn TLBEBMCI]
CHaw

FARRELL
UrTox 72
CUNNINENAM ° -

WARRIELD

COLUMBIA

59. “Hilarious . . ."

—L. A. Examiner. Not
available in stereo

TIME GuT

THE DAYE BRUBECK QuARTEY

TCHAIKOVSKY:
1812 Overture
Capriceio talien

"ANTAL DORATI
MIKNEAFOUIS SYMPAONY ORCH

77. Take Five, Three
to Get Ready, Every-
body's Jumpin', etc.

ing reading |'ve ever
heard"—High Fidel.

101.*'The most excit-

GREAT  THEMES

NEVER ON SUNDAY

plus 13 more

PHILADEUPHIA ORCH. ORKANOY

GOLDEN VIBES
LIONEL HAMPTON

with recds and thythm

p »3;' -
| R
Unforgettable

THE PLATTERS

Encore of Golden Hits

Tmntigdt Time '
My Prayec .
Oaly You

? mosy

1. Aiso: Great Fre-
tender, Enchanted,
Maglec Touch, etc.

Tehaikovsky
NUTCRACKER
SUITE

Prokofigv:

Leonard Bernstein
ALY, Phitharmanic

15. When | Fall In
Love, | Understand,
Song Is Ended, etc.

93-94. Two-Record Set (Counts as Two
Selections.) The Mormon Tabernacle
Choir; ‘Ormandy, The Philadelphia Orch.

REX HARRISON
JULIE ANDREWS
MY FAIR LADY
vv..
"
ONIGINAL
casT

54, The best-seifing
Original Cast record-
ing of all time

100. "Skilitully per-
formed, heau ilul:}

recorded’'—High FI
LORD'S PRAYER |

MORMON
TABERNACLE CMOIR

o
COLUMB1A R

BATILE HYMN OF THE RERUBLKC
THE LORD'S PRAYER—9 mone

97. Aiso: Longonder-
ry Alr, Blessed Are
They TitatMourn. etc.

BOUQUET

PERCY
Farry |
STRINGS
Tenderly
Laura

21. Also: Song from
Moulin Rouge, Ebb
Tide, ete.

TRE
PLATTERS
Remember When?

;w r,f

2. Also: Somebbdy
Loves Me, Thanks for
the Memory, ete.

73. Cathy's Clown, &
Change of Heart, Love
Hurts, Lucilte, ete.

Mormon Tabernacle Chotr

92. The Bonnie Blue
Flag, Battle Cry of
Freedom, Dixie, etc.

JEALOUSY
- -~ &

PERCY FAITH
Begin the Boguine
Where or When
10 Mare

22. Aiso: t've Told
Every Little Star,
Black Magic, etc.

[coLuMnIal

13. Also: So Close,

Hurtin' Inside, So
Many Ways, etc.

COLUMBIA
ROOGERS L HAMMERSTEIN
55. "R nit of gargan-

tuan proportions!'’*
—N.Y. Datly Mirror

[Cotumsia]
105. “A masteriul
account of this mas-
sive work"'—HiFi Rev.

62, Also: Some Like
1t Hot, Magnificent
Seven, Smile, etc,

AwnAnrxy
The Fabuloos
30th Stata

SAM MAKIA
and the

96. This brilltant
musical painting is
an American classic

79. Smoke Gets in
Your Eyes, My Fun-
ny Valentine, 10 more

19. “Lighlheartedl
winning informality’
—HIFi Stereo Review

98. A performance
of manly eloquence’
—New York Times

THE FABULOUS

JOUNNY 3
CASH ~N

EEmTy

DO TARE YOUA GUKS 10 THWN
RUN SOETLY, BLUT ANER
PLUS 10 OTHERS

69. Also: Une More
Ride, 1 Still Miss
Someone, etc.

(.

In Person

43, King Kamehame-
ha, Blue Hawali,
Across theSea, 9 more

27. Never Let Me Go,
lunﬁle Fever, Down
By the Riverside, etc.

78. Bye Bye Black-
bird, Walkin’, all
of You, etc,

CHOPIN:

g The 14
Waltzes

' t‘."lﬂuﬂowsky

mn'

Gunfighter Ballads
MARTY NOBBINS
& Cool Water
Big tron

£ Paso
\ 2 2 More
[coLumBia]

£ =~

THE WORLD'S
GREATEST THEMES

[ERPANTE

&IEICHER

MAHALIA JACKSON
| The Power
4 7 and the
Glory
&
Oreh, and Choir Cond.
by PERCY FAITH

gypsy passion

v .
ANDRE KOSTELANETZ

®nd Me Qe

e ]
41. Dark Eyes, Two

Guitars, Hora Stac-
tato,. 14 in all

97. Mr. B8railowsky
is ‘‘a poet of the
piano''—N.Y. Times

FOLK SONGS and
DRINKING SONGS
from GERMANY
i}

90. Lighthearted
singing, lusty and
utterly delightful

Ti. Also: Billy the
Kid, Running Gun, In
the Valley, ete.

38. Romance, Theme
from The Apartment,
Love Affair, 9 more

FLAMENCO
SPECTACULAR

% -
A"

[COLUMBIA

RECOHDED IN SPAIN

89. Fandangos, Se-
villanas, Alegrias,
Yanguillos, 8 more

ROUMANIAN
AHAPSODIES {4 2

—
HUNGARIAN
OIES 14 2

/ “ o e raceimea
o,
. l P2 opmanny

o

106. "'Superbly play-
ed, exciting"—Amer.
Record Guide

29. Onward Christian
Soldiers, Rock of
Ages, 12 in all

Norman Lubotf Choir

MOMENTS TO REMEMBER
11 Kevar
Smile Again

| the Breaze and |
[cocvmmial plus § more
36. Tawing A Chance

on Love, South of
the Border, 10 more




Announcing COLUMBIA RECORD CLUB'S

WiNTeR BoNus Fes

R e e A R Tt P e e ;' AR YC 2N e DR 2 D 2 ;-
% BRAND-NEW SELEGTION (& BR‘;""'"E‘” ¥
34 Today’s best-seiling aibums from e ERER :’&
$.  Amcrice’s loading recording companies %% Tho mostexciting =
§ =e¢xelutivaly ffom the Columbia i values — the greates? {:
.',u(: rocord clubl ]:.: sa¥ings ~ ever offered },j
IR RSN Rs SaEE EEe  BY Sy record club)
o T e 1
i TOP STARS IN EVERY Sl
j,; PIELD OF ENTERTAINMENT
K

35 Classical o Popular » Jazz ¢ Broadway
Movie 3 Humor e Country and folk

}v.:ew@ N e S RS EI

’4‘-‘%‘5”“?’2%%‘«‘:'«’,@

'm

HERE'S THE MOST EXC{TING OFFER EVER MADE BY ANY RECORD CLUB! 1f
you join the Cqlumbia Record Club durfng its Winter Bonits Festiva!, you
will receive ANY SIX records of your choice—a retail value up so 536 88—
for only $1.89. Never tefore has the Club offered so many records for
so litile maney! Whal's more, yau'll alsa receive a handy record brush and
cleaning cloth — an additional value of $1.19 — absolutely FREE.

T0 RECEIVE YOUR 6 RECORDS FOR ONLY $1.89 — fill in and mail the postage-
paid card today. Be swe to indicate whether you want your 8 records {and
all future selections) in regular high-fidelity or stereo. Also indicate which
‘Club Division best suits your musical taste: Glassicat: Listening and
Dancing; Broadway, Movies, Television and Musical Comedies; Jarz.

HOW THE CLUB OPERATES: Each month the Glub’s staff of music experts
selects outstanding records from every field of music. These selections
are described in the Club Magazine, which you receive free each month.

You may accept the monthly selection for your Division. . . or take an
of tha wide variety of pther records offered in the Magazme from alt
Divisions . . . or take NO record in any pariicular month, Your only member-
ship nbhgahon is to purchase six selections from the more than 400 lo
be offered in the coming )2 months. Thereafter, you have no further obliga.
tion to buy any additional records . .. and you may discontinue your mem-
bership at any time.

FREE BONUS RECORDS GIVEN REGULARLY. lf you wish to conlinve as 2
member ater purchasing slx records, you will receive — FREE —a Bonus
fecord of your choice for every two additional selections that you buy!
The records that you want are mailed and billed to you at the regular
list price of $3.98 {Classical $4.98; occasiopal Original Cast recordings
somewhat higher)plus a small mmlmg and handling charge. Stereo records
are $1,00 more,
MAIL THE POSTAGE-PAID CARD TOOAY to receive your 6 recotds — plus
your FREE record brush zad cleaning cloth — aif for only $1.89.

HOTE: Stereo records must be played only bn 2 steree record player.
1f you co not own one, by all means continue to ac?ulre regular high-
fidelity recerds. They whi play with true-to-life fidellty on your present
rhunograpn and wiit sound even more brilllant ot 2 stereo phonograph
f you purchase one in the future,

TIVAL

as 3 new member you may take

ANY 6

of these superb $3.98 to $6.98 long-playing
12-inch records —in your choice of

REGULAR
or STEREO

#]89

FOR
ONLY

HIGH-
FIDELITY

if you jnin the Club now and agree to pwchase
as few a5 6 selections from the more than 400
to be made available during the conung 12 months

(A $1.19 VALUE)

W this extra gift

FREE

with membership

RECORD BRUSH AND
CLEANING CLOTH

Insure true-fidelity sound repra-
duction and prolong the e of
your records And needlo. Spe-
cially treated cloth picks w
surfnce dust; brush keeps grit
out of grooves.

There Are 69 Rec8tds in All to Choose From ... 55 on the Opposite Page and
14 More Superb Recordings Beiow by the World's Most Famous Classical Artistsi

PLADECT PRISINCE
TOUND SEMt

§4. A complete Joy

<new-ininted fresie
TessY High

Fidel,

[BEETHOVEN
SYMFRONIES No. 4 and 5

* 8
COLAUMNA

BRUNO WALTER
Lolumbra Syaphany Orovsstts
104. *Oynamic fourth

and evacative (ifih*
—Amer. Rec. Guide

EILEEN FARRELL
PUCCINI ARIAS

rd migy oy 3‘

bk

107. “Prabably the
finest dramatic so-
prano’’—-Yime

MADAME

DUTTERFLY
LA BONEME
TO5CA

[ BEETHOVEN |

Vielin Concerto

ISAAC
STERN

TOLUMN(A

Miw York Philbarmosic
_Lavostrd Busnteln, Cond

COPLAND
BLLY TEE £
RODEO

109. 'iVery highly
recommended’’ ~
Amer. Record Guide

I SERKIN TCHRIKOYSY , VIVALD
MENDELSSOHN gAHH'g:JEoS;MP*&OyV, ?ﬁg“ w}(\iIIYo:\'czm})s
Pisno Concerlos Hos 18 2 hHadsiphla Ot LFONARD
s Do _ DRMANDY, gtgg& m’aﬂuﬂ
Pt s AEW YOR '
GOULD. S
aith wkb U
[Cosania)

114. "Serkin' 1arges
through hoth with
brilllonce”N.¥.Times'

121. The symphony.|s
rexguisitely played*®
- High Fidelity

“Some of the

123,
mosbimyre ssiveBach

playlng”. —Harpers

152. ""Bernstein sets
8 stimulating pace”
—Saturday Review

111, "Thelr finest..
hnthper{umsnecand
racarding”’--HighFid.

SHOSTAKOVITCH
SYMPHONY No. 5

[

lEONARD BERNSTEIN
PHILKARMONSE

Tais)

Best ptrlerm

153
ance of this work™
~Hewsweek

9 BACH

SYMPHONY NO. 5
CLEVELANDO ORCH.
SZELL

112, "“Glowing inten-
sity, snag and bnl-
(fance’*~High Fid

Brandenburg

',J;i,f,\ Concertos

Nos456

I r’_ Netherfands
T-i' 4 Chamhber Orch.

s, &

;lli! “On: of Uae
ruly great recor
Ings''—Atiantic

anecgs of bath

MOZART
Pians Concertas 22 and 21
CASADESUST- SZEW

154. “Daft perterm-

mas-
terpleces' —RiFl Rev,

*'Incomparably
the best availabje"
~— NiIFi Review

155.

More than 7,250,000 families how enjoy the music program of COLUMBIA RECORD CLUB, Terre Haute, Ind. 1
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NO “FLUTTER AND WOW”
FROM THE

empire troubador...

(record playback system)

EXCEPT IN TH The Buddha listens to the incomparable perform-
ance of the New Empire Troubador with silent
pleasure. But other users are more communicative.

ENTHUSIASTIC “I found speed variations—that is, flutter and wow—to be

inaudible,”” writes top equipment reviewer, Larry Zide, in his

Sound Ideas column in the American Record Guide. “Total rumble, vertical
RAVE S plus lateral,”" he continues, “was lower than any turntable | have ever tested.”

And from Dbn Hambly, Station Manager of KRE AM,/FM, Berkeley,

OF THE EXPE RTS California, comes this appreciative note—'‘As the art develops,

we find that the turntables we have been using for our AM/FM

stereo broadcasts since early 1958 are becoming inadequate. We have long realized that belt driven tables would be

the best to use, but had not been impressed with those on the market. The Empire tables, however, have all the basic
requirements of design and simplicity of operation and maintenance that we have sought.”

It's small wonder that the most exacting listeners lavish such praise on the Empire Troubador. With its 3 speeds,
33143, 45, and 78, hysteresis—synchronous mator; calibrated stylus force adjustment and perfect dynamically balanced
arm. Note: the Empire Troubadour will play most records at less than 1 gram.

Empire Troubador consists of: Empire 208 “silent” turntable. Empire 98 perfect dynamic balance arm. Empire 108
monao-stereo cartridge, Dyna-Lift* attachment & handsome walnut base. . .complete price $200.00. *Patent Pending

o
See your Hi-Fidelity dealer now or write for descriptive literature: e m lre

OYNALMPIRE 1NC ,
GAPDEN CIIV. Y,

Export: E.M.E.C. Plainview, L.I,, N.Y. Canada: Active Radio & T.V., Ltd., 431 Kings Street, Toronto, Ontario
4 HIF 1} STEREO
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BUILD THE FINEST

? %&&WZ &m@

CUSTOMIZED

TV KIT

On Easy "'‘Pay As You Wire” Terms
Only $15 for the Starting Package!

“PROFESSIONAL"
Series—designed far
the perfectionist seeking
the finest in TV performance.
f Easy to assemble. No technical
knowledge required. Anideal
“Learning” Kit with a Complete
Course of Study is available.

Also available:

WIRED

CHASSIS

for custom

instollations

with a choice
of vertical or horizontal
conlrols and the newest

17723, 8r AN’
Picture Tube.

Beautiful Cabinets —
designed to enhance sound quality and blend with
modern decor. For TV or combination TV and Hi-Fi,

A fewi of the Professiono! Qualily Features:
Choice of push-pull 10-watt audio or output to
your Hi-Fi system,..D.C. restoration,..
Ultra-lincar sweep circuits. .. Standard Coail
Guided Grid Turret Tuner. .. Super-sensitiv-
ity for fringe aress. .. Comiplete line of Acces-
sories for Custom Installations.

Choice of 19, 23” or 27" CRT. Prices range
from $119 to $199.

U.S. Armed Services and over 4000 schools and
colleges have selected Transvision Receivers for
cducational television.

Indereited in Elechronics? &Eﬁ
Learn the hasic principles of elec-  «=%[n X
tronics from the Course available with the Kit.

ASSEMBLY MANUAL-3%2.00
Sec how easy it is to assemble the Transvision
Kit. Cost of Manual refunded on purchase of Kit.

) \%
ﬁm «f‘l‘@m New Rochelle, N.Y.
NE 6-6000

e STARYT NOW — MAIL fHIS COUPON.m—a

I TRANSYISION Blecironics, Yac., New Rochelle, NY. Dept. HSR

I [ Send FREE 8-page Catalog...[] | enclose $2 for Assembly
Manual, refundable on purchase of Kit.

) O | enclose SIS for Starting Pkg. on pay-as:you-wire plan.

y  (Complete Kits range from $119 1o $199)

: Name_

: Address,

: Clty. - Zone, Stale

o e e e ol . .- - - -

EDITORIALLY
SPEAKING

by FURMAN HEBB

A KaTiER shady, but unfortunately Iegal, method of selling tape
recorders is now being practiced in several parts of the country.
The pitch begins when a salesman rings your doorbell and
asks permission to demonstrate the recorder that he has brought
along. If you admit interest but are unwilling to pay out the four
hundred dollars in cash that he asks for the machine, he offers to
arrange installment financing through a local finance company.
Then, if you still balk at the deal, the salesman makes vou his special
offer. You can have the machine for nothing; all you have to do
15 furnish him with the names of friends who would be interested
in owning a tape recorder. You will be credited with five dollars
for cach name and an additional fifteen dollars for cach recorder
that onc of your prospects buys. Even if nonc of yvour friends buys
a recorder, you can pay for yours— at the rate of four prospects a
month—in just a little over two years, carrying charges included. Oh
yes, the prospects you name must not have been named by anyonc clse.

There arc some variations on the above scheme, but the general
pattern is as described. Coming up with four names a month docesn’t
scem like a difficult task at first glance, but in order to pay for the
recorder, you must eventually provide a total of 114 names. And
the more calls a salesman makes in any given community the more
his prospect lists overlap, and the more difficult it becomes to pro-
vide unduplicated names. What happens, of coursc, is that you arc
usually obliged to pay off the bulk of the recorder's price in cash
to keep it from being repossessed.

Postal authorities classify this kind of proposition as a fraud and
a lottery, and forbid its use in the mails. However, it does not vio-
late local regulations in many communities, and this is why it persists,
Incidentally. the list price of a recorder that has been sold for four
hundred dollars in this way is currently $219.50. The Better Business
Burcaus offer the following advice: shop before buving ; vead the
finc print; and don’t forget that you never get somcthing for
nothing. Period.
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H1F1/Stereo REVIEW

THE ROCKY ROAD OF AMERICAN OPERA
by Virgil Thomson

HOW MUCH TO PAY FOR STEREO
by John Milder

FROM CRISTOFORI TO STEINWAY
by John Molleson
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USE THIS COUPON TO ORDER YOUR 4 ALBUMS!
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I will return theee FOUR ALBUAS

It not delightea.
withln 7 days and my membership will be cancelfled without futther obligation,
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with the All-Electric

RICOH AUTO
ZOOM 8mm

Automatic way to perfect movies with
a professional touch! Tiny flashlight
batteries power both camera drive and
zoom action through an exclusive gear
system. Fast f1.8 lens zooms from
10mm wide angle to 30mm telephoto
at the touch of a button. Perfect ex-
posure is assured by electric eye.
Flicker-free thru-lens reflex viewing,
Remote control outlet. Counter resets
itself when you reload with Jow-cost
spool film. Less than $140.*

ALL-ELECTRIC 8mm
RICOHMATIC 88E

Smallest of all automatic 8mm
movie cameras. Powered by tiny
flashlight batteries. Electric eye
sets fast 1.8 lens. Uses standard
8mm roll film, Only 17 oz. light.
Less than $65.00*

S VOUR ZEALES wLL EETERMIE CXATT QTTAIL PRICE IM VOURAKES

ALLIED IMPEX CORPORATION
300 PARK AVE. 5O0.. NEW YORK 10. N, Y.

CHICAGO 10. DALLAS 2. LOS ANGELES 16 ‘

HiFi Soundings

by DAVID HALL

ART FOR THE MASSES—_VULGARIZATION?

So.\m months ago Jacques Barzun, the eminent man of letters
and provost of Columbia University, wrote a highly stimulat-
ing cssay that was published in the September, 1961, issue of the
British intellectual-literary magazine Encounter. In its course he
deals with onc of the more striking apparent dichotomies of Western
cultural life. On the one hand, we sce the strugzle of the contem-
porary creative artist to develop for himself a language of form and
expression that will be wholly distinctive, even if this means
chucking out the whole apparatus of Western aesthetic tradition
accumulated over the past hall-millenium; and on the other, the
extraordinary growth of popular interest in art produced within that
tradition—an interest fostered by what Mr. Barzun describes as “the
mcessant propaganda of muscums and libraries, of mass journalism
and the cultural industries that produce dises and reproduce paint-
ings. and of the educational institutions, naive or [raudulent, that
market the virtues of these commodities.” And so, according to M.
Barzun, “The total repudiation of Art by our lkeading men coincides
with the frittering away of high art through vulgarization.”

While we certainly agree with Mr. Barzun in his denunciation of
meretricious promotion schemnes and shoddy products—be they badly
reproduced paintings, movic and TV adaptations of literary master-
pieces done in poor taste, poorly printed books, or third-rate record-
ings of great music—we feel that he verges on hyperbole when he
thooses to focus on the phenomenon of mass culture in such terms
as these : “Symphonies in bars and cabs, classical drama on television
any days of the week, highbrow paperbacks in mountainous profu-
sion (casier to buy than to read), ‘art seminars in the home,” capsule
operas. ‘Chopin by Starlight,” *“The Sound of Wagner,” “The Best of
World Literacure’: this cornucopia thrust at the inexperienced and
pouring out its contents over us all deadens attention and keeps taste
still-born. like any form of gross feeling. Too much art in too many
places means art robbed of its right associations, its exact forms, its
concentrated power. We are grateful for the comprehensive reper-
toire which modern industry lor the first time puts within our rcach,
but we turn sick at the aggressive temptation, like the novice in the
sweet-shop.”

We are inclined to think that Mr. Barzun underestimates the
capacity ol even the relative novice in cultural matters to choose the
circumstances of his art experiences. The combination of listening
experience, exchange of ideas with more sophisticated friends, and
some good collateral reading on matters musical (some of the best
of it available in paperback format) will eventually make the crassest
newceomer to concert music on recordings realize that Beethoven’s
“Eroica” Svmpliony or Barték’s Music for Strings, Peycussion, and
Celesta are not for cocktail-party listening, that they demand time
and undivided attention. By the same token, if be must have back-
ground music, hc may cven discover that Handel’s Water Music or
the lighter divertimentos and cassations of Mozart, used for the
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will wlie he Io sletra. NOTEK:
Blgted teeerln 1am be played #nly
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2 BUgb1L: h( her 1o Canauds: Angel Recotd Club of Cansda.
PraL Canancr Aver 'lll N" v;-ua (5 y ' wish (w‘j;ln through sn ANGEL R

l 1184 Cnstisfleld Ave.

DEALER authorised to -nhm aub amhsulpua:u wrike
L

within 7 days and my membership will be cancelled withput further obieation.

Wheoevet } want the monlh\y atlection I meed
do nothing: it will be seal to me e atomalicatly.
Tut if ¢ with any of (e ofirrs seleeliont—ar
wish po record at all that month—T will qotif
the Club on Lhe form always peovided. I wi
purchase at least one 1ecotd every (wa rnonllu

BONUS ALDUMS will bo given (g me at
(he n'u:ba! m?c 12-Inch nlh:'un for e‘vel{ ltv-‘g
that Jy, aflter my agreed upona six fulul
aelections. 7 wilt gelect my own BONUS AL-
BUMS from an up-4o-daic list of corrent besc
acllers.

I may cancel my mcmlnnhlg:nyumg afier
“buying six additlonal records. (Oaly one mem-
Yheestilp per hausehold.)

i will return these FOUR ALBUMS

T T T

dierrosaiiesssone ZDNBLL ey
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Is name aud address In Grargin.
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RICOH AUTO
ZOOM 8mm

Automatic way to perfect movies with
a professional touch! Tiny flashlight
batteries power both camera drive and
zoom action through an exclusive gear
system. Fast f1.8 lens zooms from
10mm wide angle to 30mm telephoto
at the touch of a button. Perfect ex-
posure is assured by electric eye,
Flicker-free thru-lens reflex viewing.
Remote control outlet. Counter resets
itself when you reload with low-cost
spool film. Less than $140.*

ALL-ELECTRIC 8mm
RICOHMATIC 88E

Smallest of all automatic §mm
movie cameras. Powered by tiny
| flashlight batteries. Electric eye
sets fast f1.8 lens. Uses standard
8§mm roll film. Only 17 oz. light.
Less than $65.00

D YOUN DIALES Wil{ DLYCRMING [XACT RITAIL #EILE 11r YOUP ARCA

ALLIED IMPEX CORPORATION
300 PARK AVE. SO., NEW YORK 10. N. Y.
CHICAGO 10. DALLAS 7. LOS ANGELES 36

HiFi Soundings

ART FOR THE MASSES—VULGARIZATION?

oMmE months ago Jacques Barzun, the eminent man of letters
S and provost of Columbia University, wrote a highly stimulat-
ing essay that was published in the September, 1961, issue of the
British intellectual-literary magazine Encounter. In its course he
deals with one of the more striking apparent dichotomics of Western
cultural life. On the one hand, we sce the struggle of the contem-
porary creative artist to develop for himsclf a language of form and
expression that will be wholly distinctive, even if this means
chucking out the whole apparatus of Western aesthetic tradition
accumulated over the past half-millenium; and on the other, the
extraordinary growth of popular interest in art produced within that
tradition—an interest fostered by what Mr, Barzun describes as “the
incessant propaganda of muscums and libraries. of mass journalism
and the cultural industries that produce discs and reproduce paint-
mgs. and of the educational institutions, naive or fraudulent, that
market the virtues of these commodities.” And so, according to Mr,
Barzun, “The total repudiation of Art by our leading men coincides
with the frittering away of high art through vulgarization.™

While we certainly agree with Mr. Barzun in his denunciation of
meretricions promotion schemes and shoddy products—be they badly
reproduced paintings, movie and TV adaptations of literary mastey-
pieces done in poor taste, poorly printed books, or third-rate record-
ings of great music—we feel that he verges on hvperbole when he
chooses to focus on the phenomenon of mass culture in such terms
as these : “Symyphonies in bars and cabs, classical drama on television
any days of the week, highbrow paperbacks in mountainous prolu-
sion (casier to buy than to read), ‘art seminars in the home,’ capsule
operas, ‘Chopin by Starlight,” ‘The Sound of Wagner,” “The Best of
World Literature’: this cornucopia thrust at the inexperienced and
pouring out its contents over us all deadens attention and keeps taste
still-born, like any form of gross feeling. Too much art in too many
places means art robbed of its right associations, its exact fonns, its
concentrated power. We are grateful for the comprehensive reper-
toire which modern industry for the first time puts within owr reach,
but we turn sick at the aggressive temptation, like the novice in the
sweet-shop.™

We are inclined to think that Mr. Barzun underestimates thic
capacity of even the relative novice in cultural matters to choose the
circumstances of his art experiences. The combination of listening
experience, exchange of ideas with more sophisticated friends, and
some good collateral reading on matters musical (some of the best
of it available in paperback format) will eventually make the crassest
newcomer to concert music on recordings realize that Beethoven's
“Eroica” Symphony or Bartdk's Music for Strings, Percussion, and
Celesta arve not for cocktail-party listening, that they demand time
and undivided attention. By the same token, if he must have back-
ground music, he may even discover that Handel’s Water Music or
the lighter divertimentos and cassations of Mozart, used for the
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AT LAST... Aj

to provide the advantages
of club savings

and systematic
collection to owners
of 4-track stereo
tape equipment

HEAVENLY

Yaw:;“l‘:nu
k J lnHP';l?i'l:l
JOHHNY MATHIS

lﬂ muu

&, Also: Moonlight
Becomes You, More
Than Yau Know, ete,

FINLANDIA

PRILADILPHIA CALWEITAL -
WORMON TABIRMACLE Cdin
et ~Vatse Traly
Szecax A>as5ady
Paar Oyat Saite Ko |

22" Electrifylng per-
formance . . . ovec-
whelming™'-HiFi Rev,

SING 7
._ _ALONG
WITH

MYTCX
VITCH ML 48D TNE Qun6

3. That Oid Cang of
Mine, Sweel Violets,
s Ivery Moaon, stc,

Chmy Pink

nppla Blossom
White

T

Jefry Murad's
HARMONICATS

8. Mack the Knife,
Kiss of Fire, Nnhy
Ramana, 32 In all

& MILES
+y DAVIS

N
\-_,

KIND OF BLUE:

9. So What, Freddle
Freslosder, Biua ia
Greea, slc,

A Miracle in Sound

30. 14 gelections.. .
13 top arlists —
classicat’and popular

LERNER £ LOEWE

Camelot
RIC IA?SUBURION

17, “Mostlavish and
beautilu} musica), a
ulnm;h"‘—!(llgallen

28. “Deeply romantic
and personalixred
o -.a"=Dallag Naws

-‘-‘-._-
MlISTB OF MEXICD

2. Cranada, ta Cuca
racha, Mexican Hat
Dmu, 11 more

LORD'S PRAYER
morman

ur [
JHE LORS PRAYER- 4 mons
20, Also: Londond

The new Columbia Stereo [Tape] m Club invites you to choose

ANY 3

of these superb L,
$6.95t0 $9.95 &
4-track stereo tapes

OR ONLY

8

if you join the Club now and agree to purchase ag few a3 S selactions from the more than 150 to be offered in the comiag ¥2 months

HERE IS THE NEWS that owners ol 4-track
stereo tape recorders have been walting for
. - . @ convenient, maney-saving way to
acquire superb pre-recorded tapes.

8y joining the Ciub now, you may have
ANY 3 of the Atrack stereo tapes offered
hare (up to a $29.85 retail valuei for only
$5.98. And what an exciting collection to
choose from...30 tapes fram every field
of music, all of them representing the high.
est degree of tochnicat excellence.

TO RECEIVE YOUR 3 PRE-RECORDED STEREQ
TAPES FOA ONLY $5.98 — simply fill tn and
mail the coupon tcday, Be sure to Indicate
which Club Olvis(on best suits your musical
taste: Classical or Popular.

HOW YHE CLUB BPERATES: Each month the
Ciub's staft of music experts sclects out-
standing selections for both Divisions. These
selections are described in the Club Mag-
ailne, whicth you recelve free each month,

You may accept the monthly selection for
your Divigian . . . or take any of the wide
variety of other tapas oftered to members of
both Divisions In the Magazlne . . . or take
NO tape In any particular month.

Your only membhership obligation s to pur-
chase $ tapes from the mare than 150 to be
offercd In the coming 12 months. Therea{ter,
yau have no further obiigation to buy any
additional tapes ., . . and you may discon-
tinue your membership at any time,

FREE BANUS TAPES GIVEN REGULARLY. 1f you
wish lo contlnue as a member after purchas.
ing {ive tapes, you will recetve — FREE ~ a
pre-recorded Bonus tape of your choice for
every three additional selections you buy!

The tapes you want are mailéd and billed
to you at the regular list price of $6.95
(Classical $7.95;, occasional Origlnal Cast
{apes somewhat higher), plus a small mail-
{ng and handting ctharge.

SEND NO MONEY — just mail the coupan
today to receive 3 tapes for only $5.98,

(MPORTANT ROTE: All tapos offered by
the Club must be played on 4-track sterec
play-back egquipment. If your tape record-
er does not play 4-track stereo tapes,
you may be zble to convert 1t simply and
economically. Ses your focal serylce
dealer for complete detalls.

COLUMBIA STEREOETAPEI CLUB, Terre Haute, Indiana

STOKOWSKI
. CAADV IS T
¥ PHILADELPHIA

QNCHESTRA

THE BROTKERS FOUR
RALLY 'ROUND
!

Trislsn
und Isolde
LONL WUSC

POUKD KANMTA Y 1 £l AnarBivjo
JOL 9 moat 2ik.uss, |

26. “Inteosely felt,
Synamically inter-
preted''—Hill fev.

18. llsn' “r’ﬂ UIQY.
Uley 13 )-
hant Argosy, elc.

9 MORE SUPERB TAPES
TO CHOOSE FROM:

1y Alr, Blessed Are
ooy Yhat Mourn, ete.

[SchUBERT:
-Symphonies Mok 5

25, %% v ngly
bnumul* !ull e(

calor’ —N.Y. Yimes

LES ELGART

AKO 1113 ORCHELINA

8. The Toush of Your
Lips, Love for Sale,
Lanely, 8 mere

~@ 'Columbdla,"* @. "Epie,"” Q Mareas Rek- © Columbla Recore Cluy, fnc., 1062

JANUARY 1952

RAY CONNIFF
a0d his Orchastrn

1. The Way You Look
Tonight, Mooolight
Serenage, 10 more

MARCHING ALGNG
WITH SOUSA

11, Also: The Ynun-
gerer, KI:{ Cetton,
Crusader March, elc.

5. Norman Lubotf — 23, Mengolssonn:
s to Plano C rios 1 &

ber Paper Doli, 2. Rudolf Serkin,
Sleepy Lagoon, #Ianlsl Ormandy;
Breeze and |, Yan- he Philadelphls Or-
gerene, 1I'l]l Nover chestra. ‘‘Serkin

Smile Again, 7 more  forges through both

7. Andre Previn —
Like Love. Love Me
or Leave Me, When |
Fali in Love, J Love a
Plano, 9 more

10. Lesisr Lanin —
Have Bann. Wil
Travel, ¥ There;
The Rain In Spain;
Bali Ha'i; Always;
12 hits in all

14, Marty Robbing —
Qunfighter Ballads.
El Paso, Cool Water,
Blily the Kid, Blg
jron, 8 more

18, Porgy and Bass.
Original Soundtrack
Recording. “*Superb
. » « all the beauty
and nobillity cap-
tured'’~HIFl Acylew

with brilliance’* —
New York Times

24. Beethoven: Sym-
hony No. & ‘Pas-
orale”, Walter; the

Columbia Sym ﬁony.

'Spacious, lyrie, no-

bie”--High Fidellty

27. Inyitatlon to the
Dance. Superb works
by tiszt, 8rahms,
Weber, others. Or-
mandy; The Philadel-
phia Oreh, "“Opulence
and elegance of
tone"—Newswzek

29. Handel: Water
Music. Yan Beinum;
The Amsterdam Con-
certgebouw.” Ling-
ering brllllance” —
Chicago Sunday Trib.

PING PONG

FROM PERCUSSION
THE MOVIES
h;uvlq !’nﬂ Tt -ipuj Mu;k:’l‘ I““S'“bl“!(
4 Sacle
THEME FROM H. nogmme 4

A SUMMER PLACE®
| DORIS DAY« Piiow Talk

aing 80 e

14. Also: Teny Ban-
nett — Smile; Vie
Damane—Gigly ste.

12 "'Resl Jauntiness
as wefl as rarzle-
danzle”’—High Fidel.

COLUMBIA STEREO TAPE CLUB, Dept. 400-5

Terre Havute, Indiana

1 nccopt your apeclul offer and have clrclcd
l the ri the numbers of the
“ld lske tn recelve for $6.98, plur nmﬂl

h E i
the IOFIOWF}D' Divi u?‘ Cot e nro et
[ CLASSICAL [ POPULAR

1 understand that I may aclect tapes from
either Dmmon
Iections from fhe moye tha o
fered ia the commh 12 monf.hs. at regular
1igt price plus ama

cbarge. Therealter, i1 I
my membership. I am Lo re
pre-recorded Bonus tape of my ehoi
for gvery three addmonnl selectfons T acecent.

on of

Hom.
(PLPASP PRINT)

Address .....iiemvieineniicaiine s asgsanas

CityEw a8 s I L e
APO, FPO address(ea write for 3 d»cclal ofer
s r.ybu hl%) (L':mls :lflmbgsmmlccmnpe "%l:p
asvd 3he: olu a Ep

aythorized to accept subscrintions, ne\ :

Deoler's Name .

Ocoler”s Addrem .. .... ceravanveaae MI

16. The best-sellin
Qriginal Cast recard-
Ing of alf Ume

BERNSTEIN piays
BRUBECK piays
BERNSTEIN

wwnm,u.nﬂ*
DAN T iy

13. "Ennalslnz ‘e
enchanting In Its tyr.
Jeism* —~Now Yorker

21. Tales from the
Vienna Woods, Em-
peror Waltz, elc.

SEND NO MONEY-—mail coupon to receive 3 tapes for $5.98

circtes |
NUMBERS |
BELOW: :
11 2 :
2 12 22
3 13 23 |
4 14 24 :
5 15 25 |
6 16 26 |
7 17 27 :
38 18 28 |
® 19 29 =
10 20 30 3

1

9
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FROM TOP TO BOTTOM
ESL’s

GYRO/SPENSION TURNTABLE

IS NEW!

Imaginative ESL engineering development has cuiminated in this exciting, all-new
6yro/Spension {urniable which sets a new performance standard. Among the many
advantages of this four-speed, belt-driven turtable is the ingenious, exclusive
Gyro/Spension motor mounting, which virtually eliminates the effect of motor noise
and vibration—regardless of turntable levefing. This truly new mounting, the inertia
of the carefully machined turntable, the precisely fitted bronze bearings, plus the
compliance af the specially designed belt, all combine to assure extraordinarily
smooth, quiet, long-term performance,

For the ultimate in record playing togetherness, ask your dealer for the ESL

Concert Series playback unit—the new exciting Gyro/Spension turntable, laboratory

mounted with the famed Super Gyro/Balance arm and the triumphant new Redhead
stereo cartridge—all packaged for your instantaneous pleasure. This harmoniously
engineered combination assures you the finest reproduction obtainable...just
plug it in.

ESL-81 Concert Series playback unit, complete, $939.50

ESL-T200 Series Gyro/Spenslon turntahle, four-pole induction mator, $45.95

ESL-T200H Series Gyro/Spension turnable, hysterisis synchrenous motor, $69.95
ESL-T200 Lustrous Oiled Walnut Base, $10.00

For complete details see your dealer or write to:

® FOR LISTENING AT (TS BEST

ElCCtTO-SOMiC LﬂbOYﬂtOYfGS, IMC. - Dept R + 627 Broadway » New York 12, NY

*Forthe curious—ihe S2000 Gyro/Balance arm will function perfectly in this or any other position.

saine purpose two centuries ago, rep-
resent an improvement over the
treacle dispensed by Mantovani, Mcl-
achrino, and Percy Faith.

Modern technology, whether con-
cerned with nuclear cnergy or with
mass dissemination of the arts, is in
itself neither good nor bad. The pur-
poses for which human beings usc
modern technology, in one area or
thc other, 1s what carrics moral or
cthical consequence. In the realm of
the arts, especially—at least in the
Western democracies — the responsi-
bility for conscrving the meaning-
fulness of art masterpieces, past or
present, rests ultimately on the indi-
vidual.

True, this is, at least for the Amer-
ican urban dweller, the age of the
great distraction, whercin the senses

arc assnulted day and night in cvery
public place, and in too many private
ones, as well, by urgings to buy, to
sce, to participate. Without question,
one of the fundamental tasks of
education is to aid the individual in
developing the ability to make intelli-
gent choices.

To charge, as Dr. Barzun scems to
do in his Encounter cssay, that the
broadening of the public for the fine
arts is contributing to their dissolu-
tion both as a cultural heritage and
a continuing creative process implics
a disquieting want of faith in the
eflectiveness of the educational proc-
ess in our culture. He has given us
some very scrious matters to think
about and to act on. He has also set
forth a considerable educational chal-
lenge for himself and his pedagogical
coileagues in the recaim of general
human culture and the fine arts.
Rather than bemoan the seeming
vulgarization of the arts in American
socicty, it seems to us that the next
stage of broad public education in
the arts must go beyond mere mass
exposurc and inculcate the value of
discriminating choice in accordance
with one's individual framework of
values. )

HiFI/STEREO
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Here’s why Scott Speakers sound so good!

The sound is so smooth . ..so cfortless. .. that you’li
swear the musicians are sitting right inside your H. H. Scott
spcakers. Actually, this amazing sound is achieved by a
unique and important advance in spcaker design.

The key to this advance is a radically new crossover net-
work design. This Scott designed network is different from
conventional crossovers. First, the low-range Scott wooler
operates over a very narrow band of frequencies assuring
smooth reproduction of fundamental bass tones. The higher
crossover frequency of conventional networks forces these
woofer units to provide response into the mid-frequency

i i 3 3 H. H. Scott speaker systems are available In three
range rcsu]tmg‘ in co_mpromlscd performance. §ccond, the models. Mode! S.2 Wide-Range System — A
Scott nc_twork is z_icsngncd so that crossover points do not Three-way acoustic compliance system con-
cause dips affecting smoothness of the overall response. sisting of a low resonanca high excursion woofer,
Scott’s three-way speaker systems perform as if they were two dual-cone mid-range units and a wide-disper-
camposed of onc perfect speaker giving smooth and accurate sion tweetor. Model S-3 Wide-Range System —
02 p . P % & 4 Three-way systam of truly bookshelf size. Depth
response over the entire audio range. is only 9%". Model S-4 A modestly priced, two-way
" : scoustic compliance system. Uses same type
.'Ijhc - Sco.tt. spcakcrs‘havc AN e froxn Ibacing multiple crossover circultry found in higher priced
critics and musicians. Audio magazine said . . . *“The $-2 S-3 and S-4. All three systems are available inyour
provides a well-balanced tonal picturc ... The transition cholce of oil-finished walnut, hand-rubb(gq ma‘;
i W 1 hogany, unfinished hardwood and unfinishe
l;ct\:vcc?‘ frequency ranges is quite smooth a remarkable oires Brices stert at $88.95 for the S-4, SL1A85 for
RACC: the S-3, and $179.95 for the S-2. All prices stightly
As Ber] Zamkochian, famous organist of Boston’s lcading higher West of the Rockies.
Symphony Orchestra, said after listening to a rccording of Write for complete technical deteils, and new
his own performance over Scott speakers: ‘1 have never 1962 catalog.

heard any reproduction of organ which scunded so faithful

he original. I felt 1 itting in th f S 1 '
;-c;;uﬁ’ongma clt 1 was situng 1n the eenter of dSymphony | H_ H. SCOTT

Hear suRcrb H. H. Scott spcakers for yoursc_ll’. We are H. H. Seoft Tnc., 111 Powdermill Rd.. Maynard, Mass. Dept. 24501
sure you will agree that they arc the finest musical repro- Export: Mothan Exporting Cofp., 458 Broagway, N. Y. C. 3R
ducing systems ever made. Censda: Atlas Radlo Cotp., S0 Wingold Ave., Toronto




‘Sepra
Spectrum
Sound’

OLien
Only .Ortofon gives you the marvel
of “'Sepra-Spectrum” sound . . . a
new quality of musieal purity,
clarity and crystal clear channel
separation. You hear all the music
— eyen on vour most ‘difficult
récords—without distortion,
withont distracfion. And no other
combination-of Cartridge und Tobe
Arms can add so much to musical

‘tRjovment. For instange:
: F e

ORTOFON SP )

PROFESSIONAL STEREO CARTRIDGE,
Fcaturing *‘Sepra Specirum’ channel
separation — the sheen of perfect “highs”
plus the strength of full, distortionicss bass.
$49.95 ner.

ORTOFON RMG-212 — 12"
PROFESSIONAL TONE ARM.
Precision craftsmanship assures flawless
tracking a1 less than 2 grams. $54.95 ner.
Qiher models available as 16w as $19.95

ORTOFON High Fidelity Cartridge
and Tone Arms reflect the ultimate in
Old World crafismanship — by artisans
whose workmanship has been a matter
of natiopal pride for centuries. These
Cartridge and Tone Arms are imporicd
into the . S. exclusively by ELPA.
All guaranteed for one full year. See
thein at vour franchised dealer or
write us direct. \

ORTOFON DIVISION ALrA
ELPA MARKETING INDUSTRIES, . :\..%
New Hyde Park, N. Y. i
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LETTERS
TO THE EDITOR

More Maag

® How often do we read plaintive com-
ment to the effect thax Brono Walter is
the last living conductor whose personal
esthetic reflects the Romantie tradition
and thac his kind of music-making is not
elsewhere ta be found in our time. With-
out discespect to Dr. Walter, allow me to
suggest that Peter Madg, the young Swiss
conductor now recording for London,

possesses: in large measure the qualities
i !
that Bruno Walter has come to syin-

bolize: expressive pliancy of tempo and
phrasing, a lyric sense of melodic line,
and the ability to evoke the warm sonori-
ties that are basic to the tonal texture of
nincteenth-centwry ovchestration.

I offer this ohservation on the evidence
provided by Mr. Maag’s Tondon record-
ings of Mendelssohn's “Scotch” Sym-
phony (CS-6191) and the Incidental
Music to Midsummer Night’'s Dream
{CS-6001). T had previously been ac
quainted with Mr. Maag's finely wrought
Mozart recowdings, but these superbly
proportioned Mendelssohn interpreta-
tions have convinced me that in Maag
we have one of the few men who could
give us vital and convincing statements
of the whole symphonic literature of the
Romantic period—partcularly Schubert
and Schumann—and whe might also
bring us new insights into Brahms. let's
hope that London gives him the oppor-
tunity to do so.

Ricitary Kranz
Bergenfield
New Jersey

One Man’s Meat
® Differences of critical opinion can
sometimes be instructive, bug what is one
to make of complete contradiction? Re-
viewing the London recording of Verdi’s
Otelle in the October 1961 issue of HiF1/
Stereo Revicw, George Jellinek writes
about Mario del Monaco: *His vocal
solidity and declwnatory vigor were al-
ways potentially ideal [or Otello, and here
he refines these qualities with subtleties
of dynamics, color, and phrasing. ...
Compare thiz rave with Conrad L.
Osborne's review in High Fidelity: *Del
Monaco’s Moor is a decided disappoint-
ment. ... The voice is showing signs of
the merciless use 1o which tenor has put
it.... There is no reason or justification
for resorting to shonted declamation on
every climax. Had Verdi intended these
lines to be yelled rather than sung. . .."
How great can be the difference in the
tastes of two critics 1f one admires the
“subtleties of dyramics” while the other
censures the peeformer for yelling rather
than singing and if one talks of “vocal
solidity™ while the other hears vocal de-
terioration? (Continucd on page 14)
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ACCORDIORAMA

- A Sound Spectacular featuring the
| HOHNER ACCORDION SYMPHONY ORCHESTRA
WUBOLE AUBTHNER somln tir

Monaura! and Stereo

VANGUARD RECORDS

Send for free catalog

Vanguard 154 W, 14 St., N.Y.

YOUR COPIES OF
HiH /Stereo

ARE VALUABLE

RS

Keep them neaf ...
clean . . . ready for

instant reference!
Now vou can keep a year's copies ol
HiFi/STEREQ REVIEW in a vich-
looking leatherette file that makes it
easy to locate any issue for ready
reference.
Specially designed for HiFi/STEREO
REVIEW, this handy file—with its dis-
tinetive, washable Kivar cover and 16-
carat gold leaf lettering—not only
looks good but keeps every issue neat,
clean and orderly.
So don't risk tearing and soiling your
copies of HiFi/STEREO REVIEW—al-
ways a rcady souvce of valuable infor-
mation. Order several of these HiFi/
STEREO REVIEW volume files today.
They are $2.50 each, postpaid—3 for
$7.00, ox 6 for $13.00. Satisfaction guar-
anteed, or your money hack.
Order direct from:

JESSE JONES BOX CORP.

Dept. ¥IF, Box 5120, Philadelpbia 41, Pa.
(Established 1843)

HIF1/STEREO



SUPERB NEW SCOTT

Now you can build a Multiplex Tuner
that meets rigid factory standards

Now have the fun of building a genuine H. H. Scott Wide-Band FM Stereo
Tuner in just a few hours . . . and save money, too. Revolutionary Scott-
developed kit building techniques assure you of performance equaling Scott
factory units,

The new LT-110 Secottkit features a pre-wired and tested multiplex section
plus the famous silver-plated factory built and aligned front end. Sensitivity of
this magnificent new tuner is 2.2 puv. IHFM. There are special provisions
for flawless tape recording right “off-the-air.”

Scott Wide-Band multiplex tuners are the standard of the industry. They have
been chosen by leading I'M stations from Boston to San Francisco. If you want
to build a truly professional component choose a Scottkit. All H. H. Scott kits
are backed by over 15 years experience in the design and production of supexb
components. Important features include front panpel tape recorder output and
precision illuminated tuning meter., All critical parts heavily silver plated.
Unique Ez-a-Line system assures factory performance without expensive
test equipment. Dimensions: 16% W x 534 H x 18 D in accessory case.

New Scott Amplifier Kits to mateh the LT-110

MULTIPLEX TUNE.

LC-21 Preamplifier Kit
Performance so outstand-
ing this kit is used for lab-
oratory J:urooses. Hum level
—80

b. distortion less
than 0.1%, f{requency re-

sponse 8 to 50,000 c¢ps.
Matching LK-150 130 Watt
Power Amplifier $169.95%

JANUARY 1962

LK-72 80 Watt Stereo
Amplifier Kit —

Plenty of power for any hi-fi
system. Complete tape re-
cording and monitoring fe-
cilities. Oversized trans-
formers welgh 12 pounds!
Performance equal to the
best pre-amp/power amp
systems. $159.95*

LK-48 48 Watt Stereo

Amplifier Kit —
12 front panel controls.
Glves full

wer down to
20 cps. Husw

ou(fvm trans-
formers, All 2

uminum
chassis and DC operated
reamps. Scott quality at a

est-buy price, $119.85*%

KIT

These Exclusive Scottkit Features
Make Kit Building Foolproof and Fun
1. All assembly diagrams show parts
In exact size and in full color, efim-
inating mistakes.

2. All wires cut to exact length and
pre-stripped assuring correct lead
placement and dress.

3. Exclusive Part-Charts with parts
mounted in order of assembly, elim-

inatin% confusion and mistakes. No
a

loose hag of parts.

4. Handsome appearance = makes
Scottkits completely professional In
looks as well as in performance.

H. H. SCOTT, INC., Dept. 245.01 111 Powdermiil Road,
Maynsrd, Mass.

Send me your new Scottkit catalog and
complete information on FM Stereo.

Name

Address

City State

o, e ol Sors. 3 Wingald. Rve. Foronto

*Coase extra. Slightly higher 1wcat of Rockies
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Admittedly, there is a large area of
healthy disagreement on matters of music
and its interpretation, but how can the
reader know where bias, errov, or plain
orneriness take over?

Joux J. Sterx, M.D.
Utica, N.Y.

Mr. Jellinek replies:

Dr. Stern has a good point, though 1
should hope that neither my reviewe nor
Mr. Osborne’s has given him cause lo
suspect “orneriness.”” The truism of De
custibus non est disputanduny applies to
all aspects of monan behavior. When we
are dealing with artists of controversial
attributes, such as Mario del Monaco, the
individual tastes, prefercnces, and pre-
conceptions of intelligent observers (all
abservers, not just crities) unavoidably
produce individual opinions.

[ am not aware of Del Monaco’s “vocal
deterioration’ on the basis of the London

vecording. Perhaps the youthful bloom is
no longer on the voice, bul surely Del
Monaco’s voice peals forth with far more
tonal richness and “solidity” than Mr.
Vickers can command, lo say nothing
of the threadbare sounds produccd by
Ramon Vinay to mar his otherwise mag-
nificent character portrayal on the old
Toscanini mono set.

Far from being an unqualified admiver
of Del Monaco, I have often found his
singing graceless and insensitive. But not
here. He is the best Otello we have, ard
I belicve he deserses praise.

Manufacturer’s Comment

® \While we were pleased with the fair
and accurate report on owr Model 505-
4RX 1ape recorder that appeaved in
Julian Hirsch’s “Technical Talk” column
m the October issue, Mr. Hirsch made
one point that was not entirely accurate.

In the conclusion of the review he stated
that the recorder is “manufactured in
Japan, and 1t is a credit to that country’s
growing reputation for being a producer
of well-cralted mechanical products.”

In point of fact. the basic machine work
and subassembly work on the 505-4RK
15 done in Japan, but the final assembly
and quality-control responsibility is han-
died entirely by our Culver City factory,
as was the design and engineering of the
nnit. This is perhaps a small point, but
we felt we should bring it to the attention
of your readers.

Pavr R, Anrney
Divector of Marketing
American Concertone, Inc.

Culver City, Calif.

Record Prices
® [ have often wondered why records
that featwre a single pecformer or a

KLH has introduced a new speaker
system — the Model Ten.

We believe the Model Ten will serve
as a new standard of value among
speaker systems — a standard beyond
which advance for some time will be
so difficult as to appear impossible. In
the light of known technology, nothing
further can be done to lower any
costs without serious losses in per-
[ormance. This performance cannot be
improved without sharply increased
costs.

KLH is qualified to make these state-
ments, because we are the only manu-
facturer of loudspeaker systems in the
United States who make in our own
factory every part that in any way
affects the performance of one of our
products. We make the tools, the
machines and the instruments that
make and test the parts.

This is why we can guarantee — as
no other maker can — that any two
systems of a given model (Model Ten
included) will match within =114 db,
octave by octave und note by note,
throughout their frequency range.

Descriptive literature, with the name of
your nearest franchised KXLH dealer,
is available on request.

The KLH Model Ten speaker svstem

Is smaller than our other models —
a true bookshelf speaker,

Costs less than our other models —
under 890,

Operates with a 12 watt amplifier —
up to 60 watts tf you wish,

And — has the KLH sound.

14
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New Multiplex Tuner/Amplifier
Combination *
from Scott!

Dramatic features make this the
world’s most advanced component!

Never before a component like this!?
The 355 . . . a component you must
actually see and live with to fully ap-
preciate . . . a totally new approach to
the tunellamphﬁer combination, The
new Scott all-in-one gives you, for
the very first time, a Wide-Band M
multiplex tuner, a Wide-Range AM
monophonic tuner, a professional
stereo control center and a laboratory
quality stereco power stage. Five im-
portant features make the new 365
better than conventional units:

1. Time:Switching Multmlex
Clrcuitry _ L

No stripped or
marginal multi-
plex section
here! This is the
same cireuitry
found in the su-
perb Scott 350
tuner . . . a far- ) -

cry from the two or three tube design

found in compromise wunits. Time-
switching circuitry for best separa-
tion, lowest distortion and finest
performance with a tape recorder.

2. B0-Watt Laboratory Quality

Output Stage
This is a no-compromise design giving
you full power down to 20 cps. The
power stage is eguivalent to the finest
separate power amplifiers.

3. Broadcast-Quality Wide-Band
FM Section

The FM scction
has the per-
formance and
operating ad-
va ntages of
Scott’s world
renowned FM e

tuners. Critical parts are heavily sil-
ver plated. Detector band-width is 2
MC. These featureés assure separation,
sensitivity and stability formerly as-
sociated only iwith separate tuners.

UN IQUE FEATURES

. Slereo eye — provides a guida to
t hose stations broadcasting multiplex
stereo
2. Oversized output transformers pro-
vide full powér down 1o 20 cps, un:
like_conventiona| tuner-amplitiers.
3. Precision tuning meter insures ac:
curate tuning on ejther AM or FM.
4. Tuner selector switch (ncludes sub-
channel noise filter positicn for re-
duced noise on sub-channel.
5. AGC switch for best reception o!
weak mulhrlex signals — an H.
Scott exclus
6. Indicator lights show mode of op-
emt«on

Front panel tape output.
B AM bandwidth switch for widest
fre uency response or distant re-
cop

" y ...l
"q i
N LY
1 s

M sensitivity 2.6 uv.

4. Complete Professional Control Center
The most diseriminating pexfectionist
will find his requirements surpassed
by this unique instrument. Advanced
features include: Provision for two
fow-level inputs, complete tape-record-
ing and monitoring facilities and
stereo balance controls.

5. Low Component Density Design

New production techniques result in
all parts being well spaced out on the
thassis insuring adequate cooling, long
component life and rcady accessibility.

Even more plus features!

o Unique stereo eye helps you quickly
Jocate multiplex broadcasts. The
eye closes automatically when you
are tuned to M Stereo.

e Famous Scott Wide-Range AM

¢ Solid aluminum chassis with cop-
per-bonded tuner section for high-
est sensitivity. Size in accessory
case 17% W x 614 H x 20 D. 16%”
deep with power section removed
and operated remotely. $449.95"

*Case exira. Sliphtly higher Wast of Rockies.

[ FLE SCOTT

Iﬂ Powdevmlll RJ Maynard, Mass. Dept. 245.01
Export: Morhan Exporting Corp.,
458 Broadway, N.Y.C.

Canada: Atlaa Radio Corp.
50 Wingold Ave., Toronto

Rush me complete details on your revolu-
tionery Model 355, Multiplex all-fn-one:

Name

Address

City. Zone. Stata




Argos bookshelf kits...
with Jensen speakers

No skill needed to do a professional job in min-
utes. Special clamp nails simplify assembly.
Selected white birch panels. Argos tube-vented
design perfectly matches enclosure and speakers
to increase power. lllustrated instructions. At

your hi-fi store or write Dept. F.

PRODUCYS COMPANY
m @ g Genoa, lllinols
y ’\/\-\’-/%

\

N

7

127 ...$3995
Audiofile net. TSE-12KS
has 3 Jensen speakers —
one 127 woofer, two 3147
tweeters, Range 40-17,000.
Slize 25 x 14.x 10 inches.

s 8 $27.95

Audiofiie nat. TSE-8KS has
2 Jensen speakers — B*
woofer, 314" tweeter.
Range 50-17,000. Size
23 x 11 % 93 inches,

A MUSICAL. DOCUMENT

L
The First Annual PRESTIGE Swing Festival, Spring 1961

COUXESY PANETET / UCITY TATRSAL LEARS | BILTON JIOVINON / VE DR

METAXLL f JTWY ANILIND 7 JUl STRRAS ¢ SOM TXMAS J VIS BICKIRESE S
B LA SOPKLNY/TLIY? JACIASR/TY GRILEDfO45!
§ FIOCLL KRRZALALL /708 IRKTANIR/ DILTY EBGLIRNS ). O, RRASE

THINGS RUNT WHAT TREV USED 10 BE

In recent years, many fine musicians,
mosi tlosely associated with that pericd
known as the swing era, have virtuolly
lost their oudience.

The PRESTIGE/SWINGVILLE series has
been designed to provide on outlet thru
which Muoinstream musicians can prove
their worth. The First Annual Prestige
Swing Festival is o summation of the
series to date. We feel, in many ways, it
will be the true historical decument,
oftering definitive proof that musicians
of this calibre are as valid, todoy in 1941
as they were in 1940.

2-12" LONG PLAY RECORDS $9.9€
same price for MONAURAL and STEREOQ

FOR 732k CATALOG $6MD TO
FRESUGE HECONCS INC. 1) § et 158 IVE . S4RUANITI0 & )

YOU
SAVE
MONEY!

RUSH US YOUR
LIST OF HI-FI
COMPONENTS

FOR A SPECIAL
QUOTATION

WRITE FOR FREE
AUDIO DISCOUNT
CATALOG A-15

New low prices on
amplifiers, tuners, tape
recorders, speakers, efc.

ELECTRONICS CO.
120 LIBERTY ST.
NEW YORK 6, N.Y.

small group-should cost as much as those
recovded by a full orchestra or an entire
opera company. I am not suggesting that
a nosc count be made at every session
and the number of artists involved fisted
on the cover, but it seems unfair to have
to pay as much for a single musician as
for a hundred.

ArnerT GROVER

Southampton

New York

If the price of each indizvidual record
were made exactly proportional fo ils
production cost, hardly any two records
would sell for the same amount. Also, it
would make recordings that réquire many
artists and large orchestras prohibitively
expensive. As il is, many opera record-
ings and releases of valuable music of
limited sules polential are, in effect, paid
for by reeords that have refatively low
prroduetion costs.

Stokowski's Gurre-Lieder
® The Manchester Guardian recently re-
perted a Furopean performance of
Schacenberg’s Gurre-Licder. 1 wonder if
that performance was taped and whether
there is any hope of its becoming avail-
able on records,
Jack E. NuveenT
Ouawa, Ontario
Canada

At last report Dentsche Grammophon
Gesellschaft (DGG) has made arrangc-
ments for recording and releasing
Stokowski's brilliant inlerpretation nf this
score,

Dating Discs
® As a music student, I have found it
relevant and helpful to the development
of my piano technique 10 build a collee-
tion of piano recordings, including early
LPs and 78-rpm discs. It would be very
interesting for me to find out the date
of release for some of these vintage items,
Do you know how this information conld
be obtained?
Davio Quactie
Amherst, Mass.

We do not know of any readily ob-
tanable publication that lists release
dates for American records, though such
information is auailable for LP dises re-
leased in Imgland in the Gramophone
Long Playing Classical Record Catalog.
Hmweever, a book called *Record Rat-
ings,” edited by Myers and Hill and pub-
lished by Crown, lists American reeord
releases [yom 1948 to 1955, along with
the dales of periodicals in which thess
records were revicwed. For LP’s that ap-
peared in this period that were derived
from 7R-r[)m records, (he vesiero date {ar
the original 78's 1s also givim.

HIFI/STEREO



DYNAKIT

there s no finer performance

QUALITY

For the audio perfectionist the FM-Multiplex Dyna-
tuner has set new standards for useable sensitivity
under the most difficult conditions, with lower distor-
tion at all signal strengths — faster limiting, simpler
and more accurate tuning, better capture ratio, su-
perior interference rejection, no overloading, out-
standing AM and multipath rejection, superlative
selectivity, and lower hum and noise. For the kit
builder, assembly and alignment are completed in
just 6 hours, and performance specs are met the
first time.  FMX-3 Multiplex integrator $29.95 kit.

FM-1 $79.95 kit, $119.95 assembled and tested.

ECONOMY

Easily the finest value in the high fidelity field, this
“no distortion” preamp has. won acclaim for im-
peccable performance, at just about the lowest price
ever for a stereo preamplifier. Full control flexibility
in a simple, modern arrangement makes it easy to
build and a pleasure for the non-technical music
lover to use. You’ll revel in its near-perfect freedom
from hum, noise, and distortion. Just $59.95 buys the
most jmportant improvement in. your music system.

PAS-2 $59.95 kit, $99.95 assembled and tested.

DEPENDABILITY

It's more than two years old, but we've never had
to make a single change in the Stereo 70 amplifier.
Patented Dynaco output transformers and circuitry,
and the superior reliability of the finest ctched circuit
construction assure continued superiority of perform-
ance. In the words of Hirsch-Houck Laboratories
{December 1959 issue of High Fidelity Magazine)
“This amplifier’s components are operated more con-
servatively than those in any other commercial ampli-
fier we have tested . . . Its power and distortion
ratings are completely conservative. Its listening
quality is unsurpassed.” Could we say more? '

Stereo 70 $99.95 kit, $129.95 assembled aend tested.

QUOD ERAT DEMONSTRANDUM: which was to be proved

sercieamerarne DY INACO, INC. i . oo, phter
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the Weathers Moderne Trio
... acomplete, three
thannel stereo speaker
system which gives full
stereophonic reproduction
in every part of any size
room. It consists of two

full range speakers and a
unique Hideaway
non-directional speaker
that is completely concealed
from view. You can place

it anywhere — and still

be sure of superb
performance. The Moderne
Trio is the smaliest and
most efficient stereo

speaker system yet devised.

[t fits any size room and
blends with any decor.

it produces to perfection
all stereophonic recordings
and adds greater depth

to monaural discs.

Professional
Pickup
System

the finest performance
per unit of cost
In stereo cartridges.

Moderne
Stereo
Speaker

A superlative
instrument with the
finest performance
per cubic inch of any
speaker yet devised.

One without the otheris
excellent , ., BUT , ..
Combine the speakers
and the Professional
Pickup System and the
results are far beyond
all you've ever

hoped for. ..

we
guarantee
it!

UWeathers
- Industries

66 E. GLOUCESTER PIKE
BARRINGTON, N. J.

WHAT TO DO
WHEN THE
BOMBS
START
FALLIN

by J. Gordon Holt

G

TACK THIS UP IN A
PROMINENT PLACE OVER
YOUR TURNTABLE, AS A
REMINDER IN CASE OF
ATOMIC EMERGENCY.

1. Turn system off and remove
all fuses.

2. Unplug electrostatic tweet-
er from a.c. outlet.

3. Place plastic coverlet over
turntable.

4. Tie down tone arm, if it is
not dynamically balanced.

5. Turn on rumble filter.

6. Insert all records In plastic
sleeves and seal each one with
tape.

7. Turn FM antenna away from
blast.
8. Close windows,

9. Climb into loudspeaker en-
closure, take deep breath, and
hold it until fallout has ceased.

HIF1/ STEREQ



Write for Brochure LG
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TF-3 4-speaker 3-way system. Covers
the {ull frequency range with a full size
Flexair® woofer in Bass-Superfiex®
enclosute, two coloration-free mid-
range unils, aind the sensatlional
Sono-Dome® Ulira-Tweeter, Choice
of genuine ofled walnut or unfinished
gum hardwood cabinetry. 13%4" x
23%" x 1¥%",

Oiled Walnut, .. $99.50

Unfinished. ..... $79.50

ST.M. Reg.

est by
Blindfold Test

THE WIDELY ACCLAIMED j
T_lf_’g

«+s THE PRECOCIOUS NEW
TF,
9

In the moment of truth, imparnhiality
is paramount. The curtain is drawa and
preference depends upon sounid
quality alone as judged by the listener.
In a recent test, both the widely
acclaimed Jensen TF-3 and our preevciovs
newcomer TF-2 were preferred above
“rated” sysiems costing much
more. So it’s wise to be your own
thinking-man about hi-f speakers,
Be sure to hear the TI-3 and TF.2
.. . they may well be the “best buy™ for
you in hi-fi speaker systems. Fine
woods , .. smart styling. For still more
moneysaving, unfimished utility models

J . - . ’
are an intelligent choice ... puint,

finish or build-in as yoa choose.

TF-2 d-speaker 2-way system. Also

ense

6601 S, Laramie Avenue, Chicago 38, illinois

uses a full size Flexair® woofer for dis-
tortion-free bass response, plus two
special direct radiator tweeters giving
smooth, extended highs. Choose from
two cabinelry styles: the oiled wataut
or the economical unlinished gum
hardwood. 13%" x 23%" x 114"
Qiled Walnut...879.50
Unfinished. . ... .$64.50

MARUFACTURING COMPANY

OIVISION OF THE MUTER CO.

In Canada: Renfrew Electric Co., L1d., Toronto
In Mexico: Universal De Mexico, S.A., Mezxico, D.F.
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LAFAYETTE RADIO

presents

[t4 Most Poputan Stereo Phons Systen featuning

The FAMOUS LA-250A 50-WATT STEREO AMPLIFIER

NO
MONEY

IAMOND STEREO
— RS ATe O TRIDGE
( PICKERING
380c
LAFAYETTE LA-2504 @
50.WATT STERED AMPLIFIER -
LAFAYETTE
OUR BEST STEREO SYSTEM BUY sase SHURE M7D
MATCHED COMPONENTS 12 EOAIAL SPEAKERS
Lafayette LA-250A 50-Watt Stereo Amplifier .... 99.50
BGarrard AT-6 4-Speed Record Changer .......... .50 (OPTIONAL)
Pickering 380C Diamond Stereo Cartridge ......... 29.85 LAFAYETTE
Lafayette Wood Base ........ccooooocerirvonenen . 3.95 | GooKsheLr
2 Lafayette SK-58 12” Coaxial Speakers ENCLOSURES !
@29 ONEaCHAs e s . 59.00
Total Price if Purchased Separately ... . 246.80
HI-FI STEREO SYSTEM, as above, with choice of

LAFAYETTE

Pickering 380C or Shure M70 Cartridge and Walnut,
Mahogany or Blonde Changer Base (specify llnlsh)
L§-252wx Only 199.50

Same as LS-252wWX but includes 2 Lafayette Elip.
toflex Series Bookshelf Enclosures In Walnut, Oled

SPECIAL PRICE 199.50
You SAVE 41-30 I‘.Nsalz%%' Mahogany or Blonde (speclly gr'\‘Isyh)z’ss b

06000008000 0000000000008000000000¢0000000000000000000000000000006240 0 0

Pacesetter of the High-Fidelity in-
dustry . . . renowned for its perfor-
mance. The ultimate for those who
demand the finest.

NEW! KT-550 100-WATT
BASIC STEREQ AMPLIFIER KIT

KT-550 In Kit Form 134 50

LA-550 ;
Completely Wired =

184.50 ;

KT-600A PROFESSIONAL

STEREO CONTROL CENTER

KT-6004 In Kit Form 7 9. 50

LA-600A Completely Wired | 34-50

2282¢2¢202 2228222222

S,

-DOWN

Rated at 50-Watts per Channel
Response from 2-100,000 cps, O,
-1db at 1-Watt

Made in
U.S.A.

@ Graln Oriented, Sificon Steel Yransformers

@ Muiltipie Feedback Loop Oesign

@ Easy-To-Assemble Kit Form

Response 5-40,000 cps = 1 db. Mtld”:
Precise *Null” Balancmg’ System -S.A.
Unique Sterea and Monaural Control Features
Concentric Input Level Controis
Easy-To-Assemble Kit Form.

Sensitivity 2.2 mv for 1 voit out. Dual low im-
pedance “plate follower'’ outputs 1500 ohms, Less
than .03% IM distortion; less than .1% harmonic
distortion. Hum and noise 80 db below 2 volts:

A new ‘’Laboratory Standard’ dual 50-watt ampli-
fier guaranteed to outperform any basic stereo
amplifier on the market. Advanced engineering
techniques plus the finest components ensure
flawless performance. Distortion levels- so low
they are unmeasurable. Hum and noise better than

24

90 db below S0-walts. Complete with metal en. | 11X10%x4%2. Shpg. wt., 16 Ibs.

closure, 94x12Y2”D. Shpg. wt,, 60 Ibs.

Lafayette Radio, HMA-2, P.D. Box 10, Syosset, L., New York

Name-bozl-cncns = =

Address e e e U T e

Gyl i o g o e el ZONE oo State..____ 340 PAGES |
.A.I‘.AYI:'I‘T = e T e

ﬁl = EL A I X O | NewY0RKI3N.Y. | BRONX 58, N.Y. | NEWARK 2, N.).

SYOSSET, L.)., and JAMAICA 33, NEW YORK | PLAINFIELD, NJ. | PARAMUS, N.). | BOSTON 10, MASS

just 1©O0Kking

...at the best in
new hi-fi components

® Cabinart enters the low-cost spritker
market with the Mark 1, which conains
an extended-range 8-inch speaker with
a l-inch voice coil and a 3.16-ounce mag-
net. Frequency response is from 43 to
13.000 cps, power-handling capacity is
8-10 watts, and impedance is 8 ohms. The
cabinet is constructed of 34-inch wood
composition board that is suitable for
staining or painting. Dimensions: 23 x
11 x 9% inches. Price: $15.00 (FOB fac-

tory). (Cabinart Acoustical Fngineering
Corporation, 31-39 Geyer Street, Hale-
don, N.J.)

® Electro-Sonic Laboratories, hith-
erto known for their cartridges and tone
arms, are introducing the Gyro/Spensian
T-200 wimtable. Rumble is rated at 57 db
helow average recording level, and the
four standard speeds can be selected by
interchanging motor capstans. The spin-
dlc rotates in permanently Jubricaied
bronze bearings thar require no mainte-
nance. Price: $49.95 (with four-pole in-
duction motor), $69.95 (with hysteresis
synchronous motor). ( Electro- -Sonic Lab-
ovatories, Inc., 627 Broadway, New York
12, N.Y.)

® Fisher presents the first kit version
of a slim-linc loudspeaker (534 inclies
decp) in its Model KS-1. The kit can be
assembled in less than an howy and in-

cludes a 10-inch woofer, a 5-inch mid-
range unit, and a 3-inch supernweerer,
crossover nenworks, cabinet, orill cloth,
and sound-absorbent padding. Frequeney
response extends from 20 o 13,000 ¢ps.
with crossover points ar 1,400 and 5.000
cps. Price: $39.50 (birch), $61.30 (wal-
nut ). The unit is also available fully as-
sembled for $84.50 (birch) or $89.50
walnut). (Fisher Radio Corparation, 21-
(Continued on page 28
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...thfa_pow_er, performance and features of the Award A500
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The new Award Stereo Festival actually has
everything. Picture a complete stereophonic home
rnusic center on one compact chassis: sensitive
AM/FM and FM Stereo (multiplex) tuner for unsur-
passed monophonic and stereo reception; dual pre-
amplifiers with input facility and control for every
stereo function and a powerful 50 Watt stereo-
phonic amplifier.

Features include: wide-band Foster-Seeley dis-
criminator and 8BN6 gated beam limiter to insure
freedom from distortion and noise: D'Arsonval
movement tuning mecter which measures dis-
criminator balance and permits perfect visnal tun-
ing of all 'M stations; convenient front-panel sterco
headphone input receptacle: illuminated push-
bulton on/off switch; blend control which elimi-
nates “hole-in-the-middle” effect by introducing a
variable amount of blend between the two chan-
nels; stereo indicator lights for instant visual iden-
tification of mode {(FM or Slerco) of operation;
individual bass and weble lone controls: zero to

The New Award Stereo Festival I1I, AM/FM Multiplex Receiver

the distortion-free, wide-band response and sensitivity of

T ST |

infinity balance control to balance any speaker
system regardless of listener’s position in the room:
stereo coutour coutrol to Dboost base energics at low
listening lewels.

In the way it looks, and in the way it performs,
the Award Stereo Festival is the embodiment of
creative engincering at its finest. Simply add two
speakers and a record player and your slereo in-
stallation is complete. The Award Stereo Festival
111, Model TAS5000X—$299.95. Walnut Enclosure
WWB80—529.95; Metal Enclosure CX80—$12.95. All
prices slightly higher in the West.

For furlher information on the Award Stereo
Festival and other fine Harman-Kardon products
write Dept. R-1, HMarman-Kardon, Inc., Plainview,
New York (Export Office, EMEC, Plainview, N.Y.)

narman [EIERY



BRING ‘EM BACK ALIVE!

In all E-V compact systems.....

ESQUIRE 200A

ROYAL 400

To the uninitiated buyer, all compact systems may look
much alike. But inside there’s a big difference —

a difTerence that can spell either lasting satisfaction

or eventual disappomtment.

Check the specs . ... check the features! Then choose the
E-V compact system that meets your every requirement
of appearance, price, quality . .. the system that will
bring your favorite music “‘back to life.”

PRINCESS

That’s why we invite you to look closely at the
inside componcnts of any E-V campict system . . .
at the design and construction of every single speaker
in every system. No mystery . . . no mumbo-jumbo.
E-V compuct systems feature top-quality components
throughout, io guarantée the finest original sound
plus years of trauble-free performance.

REGAL. J00

USE THIS HANDY SPECIFICATION CHART TO CHODSE YOUR E-Y COMPACT SPEAKER SYSTEM

Modet Royat 400 Repal 300 Esquire 200A Leyton Princess Rega! 300 Kit Esquire 200 Kit
Frequenty Respohse 30-19,000 cps 35-13,000 ¢ps 40-19,000 eps 50-15.000 tps 60-15,000 tps 35-18,000 £ps 40-19,000 cps
Powor Handling, Ptogram 70 Walts 70 Walts 30 Walts 25 Watls 20 Watts 70 Walts 70 Watts
Level Controls Two Two Two One None Twe Two
Crossover Frequencles 200, 3500 ¢ps 200, 3500 ¢ps 800, 3500 cps 2000 cps 2000 cps 200, 3500 cps 200, 3500 cps
Speaker Types 18” foam-cone 12" foam-cane 10" waofer, 5° cone 10" wooler, 8" x 12' woofer, 12 (oam-cone 12° woofer, 8° cone
wooler, 8" cone wooler, 87 cone mid-range, 5% cone Iweeter 5 cone iwceter woofer, §° cone _mid-range,
mid-range, diffrac- | mid-range, ditfcac- diffraction-horn mid-range, dilfrac- dillcaction-harn
fion-horn tweeler tion-horn Iweeler tweeter tion-horn tweeter tweeter
Impedance 8 ohms 8 ohmis 8 ohms 8 ohms 8 ohms 8 ohms 8 ohms
Finishes Avaflable Walnut, Mahogany | Walnut, Mahogany | Walnut, Mahogany | Walnut, Mahogany Walnut Unlinished Unfinished
Unfinished Hardwood | Unfinished Hacdwood| Unfinished Hardwood Hardwood Hardwood
Size: (Finished Model) 23%4°H, 32'W, 14Y°D| 14°H, 25'W, 13%%°0 | 14°H, 25°'W. 13%4°D 14'H, 25°W 12°0  [10%°N, 19% "W, 8%4°D (Assembled) (Assembled)
{Unfinished Model) | 22°H, 31%°W, 11%°D | 14°H, 2314°W, 12'0 | 14°H, 234°W, 12D —_— e 14°H, 2394°'W, 12°D | 14°H, 3%°W, 12°D
Shipping Weight 103 lbs. 67 Ibs. 30 ibs. 29 ibs. 15 Ibs. 63 lbs. 52 Tbs.
Price, Finished $245.00 $179.00 3133.00 $84.50 $49.50 e .
Unfinished $199.00 $149,00 $107.50 — — $125.00 $93.00
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HERE'S PROOF E-V BUILDS
QUALITY CLEAR THROUGH!

All E.V Lass speakers, for example, utllize a high-
compliance suspension, long-throw voice ¢oil and a
high.mass moving system to extend low.frequency
response with minimum etliciency loss ... minimum
distortion, Mid-range and Eigh-lrequenty speakers pro-
vide peak-lree, witle.angle response balanced fe the
bass speaker. Crossavee points, too, are chosen metic-
Ulously 1o salisly the strictest engineering and musical
requiremenis. And all mid-range and high-frequancy
componenis are Isolated from olher speakers to elimi-
nale inlecaction, cut distortion.

In E-V compact systems, {oo, you'll find such fgatures
as edqewise-wound voice coils lor 185 more eHiciency
v .« while high-etficiency nagnelic circuits and viscous-
damped cloth suspensions maintain this efficiency.
Rigid steel or diecas! speaker frames assure perfect
alignment and unvarying performance. Excellent dis.
persion of highs for areater freedom in sterea speaker
placonient results from E-V exclusive diffraction horns
or new lalicone (weelers.

These teatures are wedded by skilltul £V design and
enginecring knovi-how to bring you a sound that ¢an
hest be described as ‘lransparent”— you f(eel the
deepest bass, enjoy the crisp clarily of the trebie and
literally delight in the brilllance of even the highest
overtonesl

ROYAL 400 Finest low-resonance system available.
Uses giant 18~ foam-conc vsoefer, yet cabinet is only
23:1)2° high, 32° wde, 14-3/4” deep, Foatures ellortless
handling of deebest bass plus balanced response
thraughout enlire range. Superbly mished in Mahog-
any of Walnul. Net each $249.50. Unfinished uldity
model, net each $199.00.

REGAL 300 Premium-quality bookshelf-sized three-
viay system. Deluxe components throughout. Two level
controls. Hand-rubbed Walnut or Mahogany finish, Net
each $179.00. Unfinished ulility model, net each $149.00.

ESQUIRE 200A Completely redesigned with speakers
specially built for compact use. Three-way system in-
cludes 10" wooler, 57 inid-tanoe and dilfraction-horn
(wecter. Richly-grained Walnul or Mahogany finish.
Nel esach §133.00. Unfinished ulility model, $107.50.

LEYTON Valuc leader in the E-V compact line. Now
{wo-way system uses 107 wooler, 5° wide-ranpe tweeter,
Lowest cost full-gize bock-shell system in line. Walnut
or Mahopany fintsh, Net esach $84.50.

PRINCESS Newest, smallest two-way system in the
E-V family of compaci systems. 1deal for low-cost siereo
. Jusl $90.00 for a pair! Unusual 2° x 127 woofer pro-
vidas response to CO cps. Walnul finlsh. Net each $49.50.

MONEY-SAVING COMPACT KITS

Three-wity systems with 12" woolet, 8° mid-cahge. com?
pression {weeler. Madium or high elficiency. Simply
assemble cabinet, then install speakers. Saves up to
30% ! Deluxe Regal 320 Kit for ighest elficiency, tinest
sound. Net each $125.00. Medium-cliiciency Esquire
200 Kit, net each $93.00,

ELECTRO-VOICE, INC.
Consumer Products Division
Buchanan, Michigan

EleilhvYbres

I |
1 ELECTRO-VOICE, INC.. Dipr. 124F I
1 Buchanan, bieniaan ]
I Please send my lren ooy of the Electra-Volee high ﬁu@,ty |
L catalon.
] ]
I Nomr, — l
The textured cane grille cloth featured on all £-V Compact RN, T e e ]
Systems blends smartly with any decor — any period. ] =4 3 g [
And you can use your E-V system upright or horizontally ... | “ = -3 |
all four sides have rich, hand-rubbed finishes. I L e Pl B e W1
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{With the exception, of course, of the re-
markable Maraniz 70 walt model 9 amplifiers)

model 8B Stereo Amplifier

Here is loday’s top-ranking
slereo combingtion. The Moraniz
mode! 88 omplifier and model 7
preomplifier offer a quality of
performance which can only be
approached—not equalled.

Use these well-proven Maran)z
componcents il you want the
comforling assurance of the finest
results obtoinable. Marantz
worrontees its producls for

iwo Tull years,

Points of superlority include:

Model 7 Steceo Console 1ts magnificant perlorm.
onco ond proclsion have wan world-wide respoci
* 1M distortion @ 10V co. pk. RMS, within 0.159,
0.1% typlcal = Hum and noise, 80 db below 10 my
phono irpud ¢ Sensitivity, 400 microvolts 0.4 mil-
livolis) lor 1 vol' outpul » Equalizer ond tanc
cutvas matched 1o belter then 0.8 db » Velume
1racking within 2 do, 1 dh dypicol » Beeulifyl pro-
ciston consiruclion o Price 8264 |Coblnet extro)

Modst 8B Stareo Amplifier !n tho typical Marantz
iradljlon, Very flne, cleon perlormonce ond work-
monship + 35 walls per channe! (70 walls_ peok)
* Harmonic distariion, fess, thon' 0.19% In mosi ol
1ange, loss than 0.5% o 20°cps ond 20-%c '« Hom
ond noiso, belter than 90 .db below 35 wolls o
Excoplonaily sloble under ofl condirions » Buill-fn
metared lesis and odjusiments « Prico $249. [Prices
higher in Weagr}

“Write for literatuce No. 56V

(Continned fraom page 24)
2] #4th Drive, Long Island City 1, N.Y.)

® Garrard's ATG four-speed automatic
vrecord player feanires a dynamically bal-
anced tone arm and a built-in styhis pres-
sure gange. Two cemter spindles are fur-

nished, one for record-thanging funciions
and the other for playing records man-
ualiy.

The unit mounts in a space 15%4 inches
across and 3% inehes deep, [t vequires
clearances of 434 inches above and 274
inches below the motor board. Price:
85450, { Garvard Sules-Gorporation, Port
Wishiugton, N.Y.)

® Grado is invuducing a new hne of
cartiddges, of which the prominm model,
the Laboratory. hus a frequendy fesponse
of 10 10 30,000 cps =1 db, output of 8
millivolts per channel, compliance of
12x 107 enmifdyne, 30 db chamuel sepa-
ration, wnd seylus muss of 0.3 milligran.
Like alt Gmado cartridages, it operates on
the moving-coil principle; both coils are
wound arotind a single armatore tha
moves a5 a balanced mass. Recommended
wacking force is 3 grams, and the dia-
mond sivlus is guaranteed for five years,
Prce: $+0.50. Oiher cartsidges in the
series age the Classie, priced ar $37.50,
and the Senator, priced at $24.95. (Grado
Laboracorics; Inc., 4614 Seventh Avenue,
Brooklyn 20, N.Y.)

® Knight's KF-00 is an AM-FM tunée
kit with a buil-in seetion for receiving
I'M-stereo broadcasts. The FM cirenitry
incorporates Dynaie Sideband Regula-
ton, which reduces distortion caustd by

vvernodulation of the transmiter or by
signal wieakness in fringe arcas, The cir-
cuit also includes dual limiters and a dis-
criminator stage. The usable sensitivity of
the K¥-90, measnred by IHEFM stand-
ards, is 1.5 microvolts.

(Continued on page 32)

PURCHASING
A HIi-Fl
SYSTEM~™
TIME PAYMENTS AVAILABLE
Up 1o 2 yeors to poy!

lim Lansing®
Altec Lansing
Elecirovoice
densen

Hartley*
Unlversity
Actouslic Reicacch
Jonsxen
Wharfédale

USL Cltizea Band
Infornotionot Crystals
Gonset ¢ Halllzrofter
Texas Crystals
Cancerlone * Viking
Beli 8 GE,
Weothors
Hormon—XKardon
Eico ® Pilos @ TEC

| Sherwood®

ESL o Frazier
Suparacope

Ouol Chonger
Bogen ® RCA
Dynakit 8 Fisher
H. H, Scot
Yhorens¥

Conroc

DeWald

Sony ® Rober
Challenger
Wollansok ® Notional
Gorrard ® Narvalco
Miroecord
Glaser-Stears
Rek-O-Kut
Polylionice
Tandberg®
Fairchild
Pickering ® Sonar
Audio Tape
Magnecosd®

Send Us
Your List Of
Gomponents

For A

Package

Quotation

AIREX
WON’'T BE
UNDERSOLD

All merchandfse s
braad neéw, factor
fresh & guaraniecd,

Fiee Hi-Fi Calalog

Rockford Cobinets

CORPORATION
*Foir Troded
85-MR Cortlandt St., N.Y.7, WO 4-1820

save moston

. stereo hifi

see the best values

in the 19062

Ao WaTNNlaij

CATALOG

ELchnoNICB

for ovorgon®

I aANNS

A L
featuring NEW MULTIPLEX STEREO
and ALL-TRANSISTOR STEREO Hi-Fl

RS World's Invgeat hi-fi selection, in-

| cluding products and values

— aviilable only from ALLIED. Save
on complele Sterco syslems, all

“ ”_‘?J’ #  famous-mame compenents, hi-fj
Ll cabinetry, tupe recording. Save
‘!cﬂ mee.  most with exclugive };Nfcu}*‘-"
e components and quality build-
your-own XNIGHT-XI1T3®. Gat

. our money-saving quormlions for
component syslems of your own

N%s‘a:“ selection. Send eoupon today for

easiest ferms ©Ou¢ e ddd-page 1962 Catalog!

ALLIED imymo“m“‘

ALLIED RADIO, Dept. 145-A2 444-pape 1
] 100 N. Western Avo., Chicago 80, NI catalog |
]| 00 Send FREE 1962 ALLIED Cataslog. 1
l- me ‘
I PLEAET pamT l
| Address {
i
Cil Zo. State— .
B e ey i S
HIF1/STEREC




Here, in its brilliant tone arm, you see a striking example of the calibre of
Garrard design and engineering. For up to now, you would have had to buy
{his type of arm as a separate component. A cast aluminum tubular tone
arm, dynamically balanced and counter-weighted—it is a professional arm
in every respect—yet it comes integrated with the AT6, assuring perfect
installation. This is Just one of the precision features that enable the AT6

11y
Fm"lr-ﬁ-

Nov: . you fix the tracking h'ce destred,
on the bulit-in stylus pressure scale cop-
venieatly mounted in upright position at
the side of the arm.

’l’he ATG arm is balan*ed and tracking
force adjusted in two easy steps: First..

it is set on zero tracking pressure, by
moving the counter-weight until the arm
is level, in perfect equal balance.

Garrard’s Laboratary Series motor, In a
version designed and built especially (o7
the ATS, delivers perlect speed with com-
plete silence —and It's double-shielded
against magnetic hum.

FOR LITERATURE WRITE DEPT. GR-121 GARRARD

The turntable is oversized, heavy, and bal
anced. Torgue is high, yet thare is no
noise, no wow, no waver, no interference
with the sound of your records.

'..'];he ) ._{5 Garraru for every high ﬁdeli(y system ., .all engineered and wired for Stereo and Monaurai records.

S PR

'Iyng A AT6 Autosiim Model T/N
Automatic Automatic Intarmix Manual
Tirntable Turntable Changef Player
$79.50 $54.50 $39.50 $32.50

NEWEST. os

A TG

AUTOMATIC
TURNTABLE

to deliver the qualjty performance required of a Garrard Automatic Turn-
table, built for knowledgeable, critical listeners. All the skill, the experience
and the established facilities which the Garrard Laboratories have put
behing the development of the Type A (most desired of all record players)

$5450

have also gone into the AT6. Yet this new automatic turntable is
so compact in design that it has been possible to price it at only

The plug-in shell will accommodate any
stereo cartridge {ou favor, ard the bsye-
net filting with threaded collar, assures
rigldity, banishes sesonance,

The AT6 will now track each side of the
stereo grooves accurately at the fowest
pressure specificd, even for cartridges

tabeled ‘'professional”, and even if the
player is intentfonalty tilted.

- — :
Whiie on automatic play, AT6 will accept
a mixed set of records—any size, any
soquence, For in addition to its other
features, AT6 Is an intermix changer,
affording complete record-playing luxury,

The convenlent short spindle for sing

mlay is Interchangeable with the automatic
center- drog spindie, which removes for
safety in handiing records,

SALES CORP., PORT WASHINGTON, NEW YORK.




Deluxe 50-watt STEREO AMPLIFIER, per-
fect power source for the stereo tumer.
Everything you could ask for in a stereo ampli-
fier and a perfect maich for the Reathkit AJ-30
{uner. Five stereo inputs and versatile controls.
25 wafts per channe!, = | db, 30 ¢ps to 15 ke.

Push-button STEREO PREAMPLIFIER—
simple, modern controls for the family;
complete controls for the expert. Profes-
sional features and simplicity. Separate basic
and secondary controls; 13 push-button inputs;
self powered; stereo-mono; adjustable input

Kit AA-100, 31 Ibs....$3 mo......... 84,95  level controls. 15- 30,000 eps response.
Assembled AAW-100...814 mo.....$144.95  Kit AA-11,191bs.. .$9mo..........$84,95

Deluxe AM/FM TUNER and matching FM STEREO CONVERTER. A magnificent combina- Top quality, economically priced AM/FM TUNER with
tion for outstanding AM . . . FM ., . or FM stereo entertainment. Tuner features a luggage tan matching FM STEREO CONVERTER. 8eautifully designed
vinyl-clad steef cabinet and polished anodized trim. Refracted lighting illuminates the large vinyl-clad steel case in luggage tan with charcoal grey front
tuning dial with a soft, glace-free glow: easy glide flywhee! tuning and individual tuning panel. Large slide rule dial, flywheel tuning, and magic eye

meters permit precise frequency settings. 3 circuit boards and a preassembled, prealigned FM
tuning unit make assembly fast and easy. Matching plug-in stereo converter is self-powered.

Kit AJ-308, AM/FM tuner & stereo converter. .. 281bs. ... nomoneydn., $12mo...... $129.95

indicators make station selection easy. AFC for drift-free
FM reception. Matching stereo convester plugs into tuner.

Kit AJ-11S, AM/FM tuner & stereo converter. 23 ibs. . $99.95

Heathkit Offers FM Stereo To

We guarantee you can build
Heathkits successfully . . .

. . and back it up with an iron-clad,
money-back guarantee! How is such a
guarantee possible? The careful plan-
ning that goes into the design of Heath-
kit equipment revolves around the
thought that anyone, regardless of lyack-
ground or expericnce, must be able to
build any Heathkit. This same thought
guides the writing of the detailed
Hcathkit assembly instructions with the
world famous *‘check-by-step’’ system.
This planning has made it possiblc for
raillions of rank amateurs and enthusi-
astic habbyists to build Heathkits, Why
not start saving money today and get
the fun and satisfaction of building your
own electronic luxury items. Order your
favorite Heathkit today.

30 HIFI/STEREO

Now everyone can thrill to FM Stereo

with top quality Heathkit equipment.

Easy to build Heathkit FM Radios,
Tuners, and Multiplex Converters

offer extra value, fun, and savings
of up to 50%.



80 watt STEREQ POWER AMPLIFIER for the man searching for true,
professionat performance. Handles the most power demanding lasks with
ease! Delivers a {ull 40 watts per channel with a response - 0.5 db. 20 to
20,000 cps using Heath's patented ULTRA-LINEAR® output circuit, A stereo-
mono switch permits Tull 80-watt monophonic operation. A tremendous
performer!

Kit AA-121 . ... 39 Ibs. . . : no money down, $8 mo........ Sun e 1197995

Low cost high fldelity FM TUNER with FM STEREC CONVERTER, A
"'value packed'* combination far exciting FM stereo entertainment ! Tuner has
preassembled, preafigned FM tuning unit for fast, easy assembly. Features
flywhesl tuning, automatic frequency control, handsome modern styling.
Stereo converter has self-contained power-supply, cathode follower outputs
for A & B channels.
Kit AJ-31S ., . FM tuner & stereo converter. 12 Ibs.

no RONEY: oW, $7° M0, T blamd s« ooz Loul vo et e bl $69.95

{2

Perfect pair for limited space—FM TABLE MODEL RADIO and matching
FM STEREC CONVERTER. For space-saving economy, luxurious walnui
cabinetry and thrifting FM stereo or monophonic performance, you'H find this
combination hard e beat! Radio has 88 to 108 mc FM coverage, 7 tube circuit,
dual-cone extended rapge spesker, AFC control, vernier-action flywheel tuning
and tuning '‘eye’" for easy station selection. The FM tuning unit is preassembied
and prealigned to assure top performance. Self-powered converter has simple

contrals; operates up to 15° {rom radio for max. stereo effect. Both units have
factory finished %" walnul veneer cabinets with unique "‘reliel”” speaker grille
offset from the front.

Kit GR-21. . . FM tabfe radio ... 1] fbs..

Kit GRA-21-1. . . FM stereo converter 12 ibs,,
no meney down, $5mo.......... A LR i e BTy Tt ! $49.95

. no money down, §6 mo. .$59.95

Match Every Need, Any Budget

Pay nothing down—

convenjent terms—
Save up to 50%

No need for cash. Beginners, enthusi-
astic amatcurs and dedicated profes-
sionals will find kits to meet their needs

. and pocket-books. Here is tremen-
dous quality at the lowest possible cost
PLUS nciv relaxed credit terms. You
can purchasc any kit from $25 to $§600
with no down payment and take up to 18
months to pay. What's more, when you
purchase the kit of your choice, you
purchasc with confidence, with the sure
knowledge that it will outperform any
competitively priced product. Enjoy it
today . . . pay for it tomorrow. Remem-
ber, no money down and 18 months to
pay. With a Heathkit every dollar in-
vested gives enjoyment, double value!

JANUARY 1962

HEATH COMPANY
Benton Harbor 40, Mlchlgan
[ Yes, send me my Iree 1962 Heathk( catalog

HEATEIRIT
2 TS St o

NAME ]
ADDRESS.
CITyY ZONE BTATE . = i e
Order direct by mail or see your Heathkit dealer.
Ship 0O Parcel Post (O Express 3 C.0.0. O Best Way 1
Oidering instructions: Fill out(he oider plank. Include charges for poicel post
according to weiahts shown. Express orders shipped delivary charges cotlec(. Ald
prices £, O, 8, Bontan Haibor, Mich, A 20% deposit is required on alf C.0.D, 5
orders. Prices subjecl to change withaut nallce. Desler ond oaport pricas slightly
highar. Send in today for youl Yree
100-page catalog. Qver 250
ITEM MODEL NO. PRICE Kils (more than 40 ats new]
in lhis masl complele cata.
log of Kils. Every piete is
fop quality . . . save up to
509 Ge! a catalog now and
receve 1962 Healhkit sup-
plements,
This Chrisimas Glye a Mealhglfi . . . from the World's Shopping Center for Elecironic Kils
31



IMPORTANT
TRADE IN POLICY!!

If you own ANY Grado cartridge
and would like to own a new Lab-
oralory or Classic Cartridge, do
the following:

Return your present Monaural or
Master Cartridge to ydur dealer
with $36.00 and receive a factory
scaled Laboratory Series Stereo
Cariridge valued at $49.50.

Return your Custom Cartridge and
$25.00 and receive a brand new
Classic Series Stereo Cartridge
valved at $37.50.

All new cartridges are completely
covered by Grado’s 5 year dia-
mond stylus guarantee.

Alttrade inc must be made through
your franchised Grado deuler.

ASK YOUR DEALER ABQUT THE

GRADO DUSTAY

A NEW VELVET TOUCH RECORD CLEANER

Senator Sterea Carlridge
Classic Stereo Cartridge
Laboratary Sterea Cortridge

Laboratory Series Tone Atm . $39.50

For further dedails write to:

GRADO LABORATORIES, INC.

4614 71h Avchue 8rooklyn 20, Naw York
Export-Simontrice, 25 Worren St., MY, C.

(Continued from frage 28)

The AM section oflers a choice of nar-
row and wide 1F bandwidths, a 10-ke
whistle filter and a loopstick antenna.

Operating controls include a sepa-
ration control, defeatable AI'C, and sepa-
rate AM and FM wning. Cathode-fol-
lower outputs have individual level
controls, and visual tuning indication is
provided for both AM and I'M.

Printed civeuit boards and pre-aligned
RF and IF wansformers simplify con-
struction. Dimension: 15%2 x 414 x 15
inches. Price: $99.95. (Allied Radio
Corp., 100 N. Western Avenue, Chicago
80, IIL.)

@ Omega makes its debut in the high-
ficelity field with an al-transistor ampli-
fier that employs in its output stages the
Quadra-Power circuit (patent pending),
to assure uniform power dissipation from
all transistors.

The amplifier is rated at 30 watts
music power per channel, and it has a
frequency response of 18 to 20,000 cps
+0.3 db at full output, with distortion
being less than 1 per cent. Hum and noise
are 75 db below full output. The unit is

sold with an unconditional two-year |

guarantee. Dimenstons: 13%4 x 3 x 9
inches. Price: $249.00. (Omega Elec-
tronics Corp., 10017 North 19th Avenue,
Phoenix 21, Ariz.)

® Ravenswood is producing several
all-in-one sterco speaker systems that em-
ploy the “Reflection Coupler” principle
of sound projectuon. The resulting sound
dispersion enlarges the effective sterco
listening area, according to the mami-
facturer.

Five models are available, differing in
furniture  style, power-handling capa-
city, and speaker complement. Prices:
$79.95 to $229.95 (Ravenswood, Division
of Annapolis Electroacoustic Corpora-
tion, 241 West Street, Annapolis, Md.)

® University introduces the Classic
Mark TI, which contains a high-com-
pliance 13-inch woofer. an 8-inch mid-
range unit, and a Sphericon super-
tweeter. Over-all frequency response is
from 20 to 40,000 cps.

The system operates with as litde as
10 watts input but can handle as much
as 60 watts amplifier output. The en-
closure is vented, employing a dncted
port to provide critical cone loading and
to increase cfficiency. Wide-range con-
trols regulate the high-frequency and
nid-range levels, adapting the speaker’s
response to the acoustics of the listen-
ing room. The system operates at either
fonr or cight ohms impedance. Dimen-
sions: 35 x 28Y4 x [7V4 inches). Price:
$295.00. (University Loundspeakers, Inc.,
80 South Kensico Ave., White Plains,
N.Y.)

SAVE*"“40% v’

USE OUR EASY-PAY-PLAN  Upto24 monthsiopay

24L)—Grommes—24 W, Stereo Amp.

W/COVOE o s emrres e s o sl w91 1985

104GTA—Grommes—FM/AM

Stereo Tuner w/cover ............... 115.85

Garrard Yype A" Changer............ 79.50

Audioc Empire #108 Stereo Diam. Cart... 34.50

2—Leyton E. V. Spkr. Systems ........ 157.00
Send for FREE | Catalog Price ....$510.90
Quotations on jYOURCOSY ...... 295.00

Your Package or | You Save
Single Campanentsf over 40% ...... $215.90

BEFORE YOU BUY HI-Fi write for no obligation
quotalion on your Hi-Fi requirements. We guar-
antee, “‘We Will Not Be Undersold Policy.’”’
FREE WHOLESALE CATALOG.

ELECTRONIC WORLD HI-FI RECORDING TAPE

7" Spools - Splice Free - freq. Resp. 30-15KC

31 12-22 24-100
12a 1200 Acetate §1.29  S1.47  § .99
184 1800° Acetate 1.79 1.59 1.45
18M 1800° Mylar 2.09 1.99 1.85
24M 2400° Mylar 2.69 2.59 2.8

Any assorlment permitted for quantity discount.
Add 15¢ per spool postage. 10¢ 24 or more.

ALL MDSE. SOLD ON 15-DAY
MONEY-BACK GUARANTEE.

HI-FIDELITY

CENTER
“The House Of Low Low Prices"”

220-H East 23rd S$1., New York 10, N.Y.

Send HiFi/Stereo Review
Every Month

Check one: [J 3 years for $212
[ 2 vears for $9 ] 1 year for $5
IN THE U. S., ITS POSSESSIONS AND CANADA
1 Payment Enclosed M Bill Me
Forelgn rates; Pan American Unlon countries,

add §.50 por venr: all other forecign countries,
add 51,00 per vear.

name. -
address
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state.
Mail to:
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HSR-162

434 S, Wabash Ave, Chicago 5, Ill.
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How to get the most out of
Radio * Audio * Electronic

kit building

A new plan by Milton Sleeper, noted figure in electronics

“For a long time,” Milton Sleeper ex-
plaips, "1 felt that a society should be
formed for the benefic of everyone inter-
ested jo kic building. There ate clubs and
leagues to represent and further the in-
tecests of stamp colleccors, photo fans, and
radio hams. Similarly, there should be a
kit builders’ society, and it should bave
its awn publication to voice the opinions
of the members, for the exchange of ex-
petieaces, and to provide news and infor-
mation on this fascinating hobby.”

Now, at lasc, there is sucb 2 oational
society. Here's how it came abouc:

THE R- A-<E SOCIETY

Nearly two years ago, a group of kit
builders in che Berkshire Hills area of
Massachusetes—comprised of businessmen,
lawyers, engineers, and bankers—elected
Mr. Sleeper chairman of what they called
the R - A - B Society, because the members
were all interesced in building Radio -
Audio - Blectronic equipment

As news of the Society spread, people
from far and wide inquired about joining.
Letters came from high school and college
students, and from men of maay different
professions. Their enthusiastic incerest
showed that the Society could be more
useful to more people than had been
anticipated.

Also, there were many requests for a
Society journal to serve a membership
growing to onadonal proportions. That
posed a problem, however, for it meant
setting up offices for the Society, with a
paid staff ar a cost which could not be met
from membership dues.

A SPONSOR FOR THE SOCIETY

Meanwhile, the original members had
undertaken to work ouc their own ideas
of components to be agssembled from kits.
Certainly there was room for many im-
provements, because oo basic changes had
been made in kits and instructions over
the past 20 yeass.

They first made a study of the advanced
designs and techniques now employed in
commercial and military equipment Thea
they applied. their findings to the design
of components to be assembled from kits,
and to the preparation of error-proof in-
structions.

JANUARY 1962

“Their undertaking was successful be-
yond expectations, so much so, in fact,
that a compaoy — R - A+ E Equipment,
Inc.— was formed to produce kits from
their unique designs. Then, logically, this
Compagy sassumed sponsosship for ex-
panding the Society nationally, and for the
Society's R+ A E Journal

THE R- A-E JOURNAL

Publication of the quartesly R-A-E
Journal is important to members of the
Sociery because it provides two much-
needed secvices. First, ic is an open forum
for the exchange of opinions, suggestions,
and experieoces. Through it, members can
make their views koown to the record,
tape, and equipment manufactugers, the
radio and TV broadcasters, and to the
Federal Communicstions Commission.

Second, the Journal fills a gcowing need
for more specific, less technical informa-
tion on kit assembly, home workshop
projects, plans for stereo and mono tecord,
tape, and radio installacions, correct opera-
rion of components, and testing methads.
Also, since no adverusing space is sold,
the Journal can carry unprejudiced reports,
free of commercial bias, on all new devel-
opmeats.

With Milton Sleeper as editor, you
will cerrainly find the Journal iaterestingly
written from covet to cover, easy to under-
stand, elaborately illustrated, and haad-
somely printed on fine papet. Please note
that only members of the Society will
receive the Journal No copies will be
sold.

YOU ARE INVITED

You are cordially invited to become 2
member of the R - A - BSociety, an organ-
ization that started from the activities of
a dozen kit building hobbyists, and is
new growing into a national instituton.

Membership is open to high school
and college students, to men of all profes-
sions, and to hobby-minded women, too.
Whether you are a beginner, an experi-
enced kit builder, or an advanced enthu-
siast, you are welcome to join the Society,

and o share in the privileges of member-

ship. By applyiog now

® You will cake part in various group
activies and opinion polls

® You will receive accurate, advance
information on new radio, audio, and
electronic kits

® You will qualify to serve oo one of
the Advance-Test Panels, and if you axe
selected you will receive & free R-A-B
kit in rerurn for writing a report on it

® You will receive the four annual
issues of the R - A - E Journal

® You will receive an official membes-
ship card identifying you withthe R - A+ E
Society.

CHARTER MEMBERSHIP NOW OPEN

For a limited time (expires January 31,
1962) you can joio the Society as a
Charter Membesr, Dues for the first year
are only $1.00. This enticles you to re-
ceive che Journal for one year, and to
enjoy all the othet benefies of membership.
Use the coupon below or your own
stationery to apply for Charter Member-
ship.
Milton Sleepar originated the
Ides of step-by-step kit Instruc-
tons and plcture wiring dlagrams
in the 20°s. A ploneer radio
angl an Aacturer, he
Is an author and magazine pub-
lishar, founder of High Fidelity

magexine, and a recognlzed
suthorlty on kit design techniques.
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R-A‘E SOCIETY (sponsored by R-A-E
Equpiment, Ine.)

Central Bank Bullding

Gereat Barrington, Mass.

Yes, 1 want to take part in the
Society’s activities, to receive the
R - A * E Journal edited by Miltoa
Sleeper, and I want to_qualify ¢o
serve on one of the Advance-Test
Panels. 1 eaclose $1.00 for Charter
Membership dues for one year.

Street

Stete,

City & Zone

| understand that | am not required to
purchese any R:A-E kit In order to
enjoy full membership privil | am a
O Beginner O Experiencad Kit Bullder

{3 Advanced Enthuslest

UNCONDITIONAL MONEY-BACK
GUARANTEE
1 | am not completely aatisfled aftor |
recalve the firt issue of the R-A-E
Journal, my money will bo refunded on
I. requedst.
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FOR FULL QUALITY
STEREO-MULTIPLEX
OR MONOPHONIC
FM RECEPTION

use

World’s most
Complete Line of
Hi Fi Phased

FM Antennas ...

® No motter how well your FM unit
is performing, you'll hear the differ-
ence a FINCO maokes. Rich; luxurious
distortion-free sound is yours when
you pick just the right FM antenna
from FINCO's complete fine.
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FMS — $38.35

Plus FMT-1 Turnstile Kit — $14.50
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Write today for Cataleg #20-213.

FINCO

THE FINNEY COMPANY
Depl. H.D.
34 W. Interstole Rood
‘Bedford, Ohio
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BEGINNERS
ONLY

IHAVE KNOWN some otherwise quite venturesome record listeners
I who scemed to be mortally afraid of turning their bass and
treble controls away from their “flat™ positions, evidently under the
impression that they would lose their cherished flat frequency re-
sponse if they did. This fearfulness stems from 2 misunderstanding
of the purpose of these controls.

If all records were perfect in tone balance, and if no loudspeaker
were ever bass-shy, there would indeed be almost no necd for tone
controls, and you would be quite right in leaving vour bass and
treble controls in their Aat, or neutral, positions. But perhaps your
loudspeakers are a little weak in bass—a condition not uncemimon
among the less expensive compact speakers, Or perhaps vour listen-
ing room is too small to permit even an excellent speaker to radiate
bass cffectively. In cases like this a slight amount of bass boost from
the tone controls will bring the lower notes into the right proportion
with the rest of the music. By turning your bass control away from
the flat position, vou are actually restoring flat frequency response
by compensating for a deficieney clsewhere in the listening setup.

Quite often a bit of bass boost will bring out unsuspected warmth
and solidity of sound {rom a disc that sounds hard and cold when
played with the tone controls in the flat position. Converscly, a slight
cut-back of treble can make a strident record sound smoother and
more natural. Occasionally, too, you may use the controls to reduce
the bass on a boomy recording or bring up the treble on a dull, life-
less disc.

Thus to some dearee the tone controls allow you to second-guess
both the recording engincers and the conductor in matters of tonal
balance. But it is important to avoid exaggevated cffects. Most of
us have encountered one of those determined fanciers of juke-box
sound who turn the bass all the way up and the treble zll the way
down until the music becornes a dull, thurpy caricature of itself.
Yet there are umes when vou may justifiably use the controls to
change the tonal seasoning,

For instance, I own a recording of a Bach cantata in which the
all-important bass line is somewhat obscure simnply because the bass
fiddle was located in the rear of the orchestra. When I leave the tone
controls flat, the bass fiddle is too far in the background. A helpful
nudge on the bass boost, however, brings the bass line forward. The
resulting sound may be unrealistic in the sense that it dhen no longer
represents the actual balance at the recording session, but, to me, it
is musically more satisfying, {or it lets the delicate lacework of Bach's
counterpoint rest upon a morce solid bass fundamental. Similarly, the
treble controls can often simulate changes in acoustic perspective, A
slight advance of the treble can make a high-pitched solo instrument
stand out more boldly, while a slight cut-back of treble makes it
scem to recede more into the orchestral background. If, in this man-
ner, you can add to the musical expressiveness of your discs, by all
means turn those tone controls. Avoid the excessive, to be sure, but
don’t hesitate to compensate.

HIF1/STEREO



If you can't afford

Fisher tuner...

build one!

Introducing the newest Fisher StrataKit:
the KM-60 FM-Stereo-Multiplex Wide-Band Tuner

Fisher FM tuners have always been reasonably priced consider-
ing their unsurpassed sensitivity and matchless overall design—
but, even so, not everyone can alford them. If economics hove
thus far deterred you from buying the very finest, the new
Fisher KM-60 StrataKit solves all your preblems in exchange for
o few evenings of entertaining ond instructive work. It incorpo-
rates Fisher FM engineering at its most advanced, including
built-in Multiplex and sophisticated wide-band circuitry—yet it
cosfs almost one-third fless than the necrest equivalent Fisher-
built tuner, which it also matches in physicol appearance.

This spectacular saving involves absolutely no risk, even if you
are ‘all thumbs.' The StrataKit method of kit construction has
eliminated the difference between the expert technician and a
totally unskilled person os fdar as the end result is concerned.
You assemble your StrataKit by easy, error-proof stages (stratal,
each stoge corresponding to a particulor page in the lastruc-
tion Manual and to a separale transparent packet of parts.
Major components come already mounted on the chassis, and
wires are pre-cul for every stage—which means every pags!
You can check your work stage-by-stage and page-by-poge;
before you proceed 1o the next stage. There can be no lasi-
minute ‘surprises’'—success is automatic.

In the KM-60 StrataKit, the front-end and Multiplex circuits
come pre-aligned. The other circuits are aligned by you after
assembly. This is accomplished by means of the tuner's labora-
tory-type d'Arsonval signal-strength meter, which can be
swilched into each circuil without soldering.

The KM-60 is the world’s most sensitive FM tuner kit,
requiring only 0.6 microvolts for 20 db quieting! {IHFM-standard
sensitivity is 1.8 microvolts.) Capture rotio is an unprecedented
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2.5 db; signal-to-noise ratio 70 db. The famous Fisher ‘Golden
Cascode’ RF stoge, plus four IF stages and two limiters, must take
most of the credit for this spectacular performance and for the
superb rejection of all spurious signals. Distortion in the audio
circuits is virtually nen-measurable.

An outstanding feature of the Mulliplex section is the exclusive
Stereo Beam, the Fisher invention that shows ot a glance whether
or not an FM station is broadcasting in stereo, It is in operation
at all times and is completely independent of the tuning meter.
Sterea reception can be improved under unfavorable conditions
by means of the special, switchable sub-carrier noise filter,
which does not affect the audible frequency range.

Everything considered, the Fisher KM-40 StratoKit is very close
10 the finest FM stereo tuner that money can buy and by far the
finest you can build. Price $169.50.*
The ideal companion unit is the Fisher KX-200 80-watt stereo
control amplifier StrotaKit, $169.50,*

*Wolnut or Mohogany cablnal, $24.95. Melol ¢cobinol S15.95. Peices silghtly highar in the For West.
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USE THIS COUPON FOR FURTHER INFORMATION

-
l

l -

|  Fisher Rodlo Corporotion FIEEEB

1 21.37 44th Drive, Long Islond City 1, N. Y.

| Please send me without charge the complete Fisher ‘g%

| StrotakKit cotalogue. h- ASTEN S |
|

| Nome

|

l Addr

! City. Zone. Stalo,

et e o e 23 oot VS L DR T L 07 O T R AR et



TECHNICAL REaY ™

4 HI MEASURED [requency responsce of a speaker
system is affected by the size and shape of the
. testing room, its furnishings, the location of the
speaker in the room, and the position of the test
microphone. To climinate as many of these variables
as possible, it has become customary to test speakers
in echo-lree rooms, or anechoic chambers. Even in an
ccho-free environment. however, the vesponse of a
speaker is a function ol microphone position. As the
[requency increases, the speaker bearms more sound
dircctly ahead. A number of {requeney-response meas-
urements made with the mierophone at different angles
to the speaker’s axis are necessary to define the speake
er's response with a good degree of accuracy.

In a typical home environment, most of the sound
that reaches a listener’s ears is reflected, perhaps seve
cral dmes. fram the floor, ceiling, and walls. For thix
rcason the wvsual axial sound-pressure curve can con-
vey a misleading impression of a speaker’s response.
Two speakers that have identical axial sound-pressure
curves will sound completely different if their radia-
tion characteristics are dissimilar. In actual use, a
highly directional speaker will sound bright on axis
but dull clsevwhere in the room, whereas a speaker that
has better high-frequency dispersion will have better
treble over the entire room.

I believe that speakers that are intended for home
use should be tested under conditions that approxi-
mate a home cnviromnent. Speaker tests made by
Gladden Houck and myself are performed in a fairly
live room, and frequency response is measured with
the speaker in at least two different locations in the
room and with at least cight different microphone
locations. Then all the response curves are averaged
to obtain a single curve. Obviously. as morce and more
scts of data arc averaged, the results become progres-
sively morc meaninginl.

Although the response curve obtained in this way
would not be precisely reproducible in any other
room, it docs give a fairly good idea of a speaker’s
aural character. This sort of curve does not look like
a typical curve published by a manufacturer, but I
belicve it more nearly corresponds to what a speaker
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sounds like in one's home. And that, after all| is what
we are trying to describe.

TTe—
KLH
MODEL 10
SPEAKER
SYSTEM
.

® A rtRur bookshelf spcaker system, the KLH 10
is approximatcly two fcct long, one Joot high, and
ninc inches deep. Its relatively low weight of about
25 pounds climinates the need lor extra large or re-
inforced mounting shelves. The Model 10 s a twor
way system, with a high-compliance 10-inch woofer
and a small cone twector in a ported cabinet.

The speaker was tested in a rather live room about
12 by 30 fect. It was positioned first near a short wall

and then near a long wall. Four response measure-

mients were made with the speaker in cach location
and with the microphone in various positions. Thirty-
five frequencies were measured in cach test, Irom 20
to 15.000 ¢ps, maintaining a constant input of 10
watts into the speaker. The eight sets of data for cach
test [requency were averaged to arvive at the final
response curve. '

The frequency response of the KLH 10 proved to
be smooth and free (rom peaks or holes of any im-
portance up to about 3,000 ¢ps. The middle {requen-
cies from 300 to 1.500 cpx were exceptionally unilorm,
The low-frequency response held up well to below 50
eps and fell at a rate of 12 db/octave as the frequency
went lower. Unlike many small speakers, the KLH
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10 had very low harmonic distortion at low [requen-
cies, producing only 53 per cent distortion at 30 cps.
This is quite impressive when onc considers that the
10-watt test input to the speaker produced sound levels
far in excess of those that are likely to be used under
normal listening conditions in the home.

The transient response of the KLH 10, as revealed
by tone-burst tests, was extraordinary. In our experi-
ence it has been equalled by few speakers and sur-
passed by none.

The only flaw revealed by our measurements was
a peak in the responsc at 10,000 cps. With due allow-
ance for the response of the microphone, it appeared
to be about 6 db in amplitude. Listening tests con-
firmed its presence, in the form of a slight accentua-
tion of record surface noise, The frequency of the
peak iwas high enough, however, to prevent it from
contributing any unpleasant coloration or stridency
to the sound.

In genceral, the listening quality of the KLH 10 was
very casy, simooth, and balanced. It$ bass was good
but not prominent; it had a tight sound that is as-
sociated with freedom from hangover. The highs were
crisp, almost to the point of being brilliant.

The KLH 10 is a thoroughly pleasant-sounding
speaker, offeving many of the characteristics of the
deservedly popular KLH 6 in an appreciably smaller
and less expensive package. It is priced at $86 un-
finished, $89 in mahogany, and $34 in walnut.

HARMAN-KARDON
CITATION i
FM TUNER

©® Tue HarMAN-KArDON Citation 111 is probably the
most refincd and sensitive FM tuner that is available
in kit form. It is to the credit of its designers that its
full performance can be realized without the use of
any alignment instruments other than its built-in tuning
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meters. The Citation 1I1 also has many intéresting
circuit features that in general indicate a high caliber
of engineering excellence.

This is not one of those kits that requires little more
than soldering on the line cord and plugging in the
tubes. The constructor must do a reasonable amount
of mechanical and clectrical assembly, which in the
case of this unit took twenty-one hours, but the de-
sign is sufficiently foolproof that one can expect to
have a properly operating tuner when he has finished
building it.

As noted, the unit tested had been constructed from
a kit. Sensitivity and distortion measurements were
madec on the Citation III kit after it had been aligned
by the method described in the instruction book, and
then it was attempted to improve its performance by
laboratory-instrument alignment. There was no sig-
nificant difference between the two sets of data.

In practically every respect the manufagturer’s
claims for the Citation III were confirmed. The
THFM usable sensitivity was 2.0 microvolts, as rated.
The frequency response was plus or minus 0.9 db from
20 to 20,000 cps, as compared to the rated plus or minus
0.5 db from 1 to 52,000 cps (beyond the range of our
test equipment). Distortion at 100 per cent modula-
tion was 0.3 per cent, which is as good as we have
cver measured and probably reflects the inherent dis-
tortion of our FM signal generator. The drift from
a cold start was about 20,000 cps, which is negligible
though greater than the 3,000 cps claimed by the
manufacturer. In fact, the small amount of drift made
the AFC circuit superfluous—which was fortunate be-
cause the AFC action was surprisingly ineffective. The
capture ratio of 3.4 db was somewhat better than the
rated 5.5 db, and hum was down 64 db from 100 per
cent modulation, an extremely good measurement.

In use, the Citation III exudes an aura of quality.
Its tuning is smeoth and noncritical, and all controls
work positively. The interstation-squelch circuit is par-
ticularly cflective, producing no thumps or other ex-
traneous sounds. The sound is, as it should be, a faithful
replica of the transmitted program. The unit is priced
at $149.95 in kit form or $229.95 factory-wired.
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TRANSISTORIZED
4.-TRACK STEREO TAPE DECK RP100
Completely assembled, wired and tested.
$399.95

Semi-kit includes a2 completely assembled and
tested transport, electronics in kit form.
$299.95
Luggage-type Carrying Case~$29.95
Standard 19-inch Rack Mount—$9.95

A top quality stereo tape recorder permits you
to build a stereo tape llbrary of your favorite
music at low cost. As your musical interests
change, you may record the new music that
interests you at no additional cost.

Periected 4-track stereo/mono recording, 4 &
2 track playback. True high fidelity transistor
electronics, individual for record & playback,
plus separate record & playback heads permit-
ting off-the-tape monitor. 2 recording level
meters, mixing, mic & level controls, switched
sound-on-sound recording. Electrodynamically
braked supply & take:up reel motors; hysteresis
synchronous capstan motor. (ndividual sole-
noids for pinch-roller & tape lifters. All-electric,
interlocked push-button transport control &
interlocked safety ‘‘record” pushbutton. Preci-
sion tape guidance & sweep loading ~— no pres-
sure pads, No slurring or tape bounce probiems.
Digital turns counter. Vertical or horizonta!
mounting. Modular plug-in construction. An or
iginal, exclusive EICO product designed & man-
ufactured in U.S.A. (patents pending).

Listen to the EICO Hour, WABC-FM, N.Y. 95.5 MC. Mon.-fri., 7:15.8 P.M.
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FM-AM STEREO TUNER SYB6
KIt $89.95 Wired $125.95
Includes Metal Cover and FET

70-WATT INTEGRATED STEREO AMPLIFIER ST70
Kit $94,95 Includes Metal Cover Wired $149.95

40-WATT INTEGRATED STEREQO AMPLIFIER ST40
Kit $79.95 Includes Metal Cover Wired $129.95

§T96: FM and AM stereo tuners on one com-
pact chassis. Easy-to-assemble: prewired, pre-
aligned RF and (F stages for AM and FM.
Exclusive precision prewired EYETRONIC®
tuning on both AM and FM.

FM TUNER: Switched AFC (Automatic Fre-
quency Control), Sensitivity: 1.5uv for 20db
quieting. Frequency Response: 20-15,000 cps
+1db. Multiplex-ready: Regular and MX out-
puts built in.

AM TUNER: Switched ‘‘wide’” and *narrow’
bandpass. High Q filter eliminates 10 ke whistle,
Sensitivity: 3uv for 1.0V output at 20db S/N
ratio. Frequency Response: 20.9,000 cps
('wide'’), 20-4,500 cps ("'narrow’’).

BOTH AMPLIFIERS: Complete stereo centers
plus two excellent power amplifiers. Accept,
control, and amplify signals from any stereo
Of Mono source.

ST70: Cathode-coupled phase inverter circuitry
preceded by a direct-coupled voltage amplifier.
Harmonic Distortion: less than 19, from 25-
20,000 cps within 1 db of 70 watts. Frequency
Response: +14db 10-50,000 cps.

ST40: Righly stable Williamson-type power
amplifiers. Harmonic Distortion: less than 1%,
from 40-20,000 cps within 1 db of 40 watts.
Frequency Response: =14 db 12-25,000 cps:

© 1962 Electranic instrument Co., Inc.
3300 N. Bivd., L.1.C., N.Y.

NEW FM MULTIPLEX
AUTOCAPTCR MX99
Kit $39.95

Wired $64.95

An original EI{CD
contribution to

the art of FM
Multiplex reception.

‘(P'alent' Pending)

Designed for all EICO FM equipment (HFT90,
HFTS92, ST96) and any other component qual-
ity, wide-band FM tuners having multiplex
outputs, the new MX99 incorporates the best
features of both matrixing and sampling tech-
niques. It is free of phase-distorting filters and
provides the required, or better-than-required,
suppression of all spurious signals including
SCA {67kc) background music carrier, re-
inserted 38ke sub-carrier, 19ke pilot carrier and
all harmonics thereof. This is very tmportant
for high quality tape recording, where spurious
signals can beat against the tape recorder bias
oscillator and result in audible spurious tones
in a recording. This adaptor will synchronize
with any usable output from the FM tuner and
will demodulate without significant distortion
tuner outputs as high as 7 volts peak-to-peak
(2.5 volts RMS).

The MX99 is self-powered, provides entirely
automatic stereo/mono operation and includes
low impedance cathode follower outputs to per-
mit long lines. An indicator lamp turns on when
the statlon selected is broadcasting multiplex
stereo. A separation of 35db between channels
is typical across the entire audio spectrum. An
over-all gain of unity is provided from input to
output on both stereo and mono.

£1C0, 3300 N. Bivd., L.I.C. I, N. Y. 1

[T Send free 32-page catalog & dealer’s mame

] Send new 36-page Guidebook to HI-FI for |
which ! enclose 25¢ for postage & handling. {

— ] Ty —— ——— — —

Name % o et |
Address ... T — i
(P15 e ——— /[ PO t

Over 2 MILLION EICO instruments in Use.
Most EICO Dealers offer budget terms.
Add 5%, in West.

CHL

Export Dept., Roburn Agencies Inc., 431 Greenwich St., New York 13
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MANUEL DE FALLA
AXD'THE LOST CONTINENT

L’ Atldntida, Falla’s unfinished oratorio about the
fabled island of Atlantis, will largely determine

its composer’s place in musical history

young poct Federico Garcia Lorca, “being a

”f ;!‘AIN is aliyays moved by the duende,” said the

country of ancient music and dance, where the

daende squeezrcs lemons of daybreak, as well as being
a nation of dcath, a nation open to dcath.”
The duende is the demon, the muse, the fam-

iliar spirit of great Spanish art® Lorca, like

Gova and Cervantes, rode the ghost barchack.

An old singer at the almond or olive harvest

Sy |

may carry it with hin. And almost every-

thing that Manuel de Falla wrote has

duende. But it has always bcen a
disastrous muse, as much for pocts
and musicians as for matadors:
“The duende docs not ap-
pear if it sees no possibil-

ity of death.” It may

hy |
FREDERIC S,
GRUNFELD

DLRAWING OF FALLA BY I'CASSO
SOUKRTESY BETTMANN ARCHIVE
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WANUEL DE FALLA

be still too carly to draw up a final balance sheet of
Falla’s music, but he must stand among the tragic
and mysterious figures of all Spanish art.

When Falla is mentioned among mmsicians, two
questions always arise. First, how conld the composer
of The Three Cornered Hat write anything as cerebral
and dissonant as the Harpsichord Concerto? And
sccond, what became of the big oratorio he worked on
for the last twenty years of his life?

The answer to the first question is simple enough.
The same kind of creative curiosity that led Picasso
from the blue-period portraits to the cubist intersec-
tion, the same kind of urge that took Stravinsky from
The Fire Bird to L'Histoive du Soldat brought Falla
to the polvtonal frontier. The sccond question will be
answered in detail during the coming season. when
the house of Ricordi publishes L' Atldntida in a ver-
sion picced together by his disciple, Ernesto HaifTter.
The musical world has waited for this oratorio cver
since it was Arst described. in 1929, by the composer's
friend and hiographer, J. B. Trend. “The story which
the work tells is the story of the Jost country of Atlantis,
sunk in the sca beyond the western coast of Spain.
‘Do vou sce that great occan?' the chorus asks, secing
in imagination the Pillars of Hercules and the Atlantic
Ocean hevond. ‘In other fimes it was the Garden of
the Hesperides. Here the Titans strove; citics flour-
ished. Everywhere were the songs of maidens and the
music of birds. Now in the marble palaces the seals
are gathered and the lawns are clothed with sca-weed.” ”

Bascd on an e¢pic by the great nincteenth-century
Catalan poet Jacinto Verdagucr, L'Atlantida speaks
of the new world as well as the old, of Columbus as
well as Hercules, Man strugeles with nature and com-
munes with his God. In Falla’s cycs the oratorio
gradually came to take the place of the Mass that, as
a devout Catholic, he had always dreamed of writing.

Falla hardly knew of the poem’s existence until
the vear of his fiftieth birthday, 1926, which happened
to coincide with the fifticth anniversary of Verdaguer’s
death. The discovery of L'Atlintida was like a home-
coming ; it awakened memorics of his childhood, of
sca dreams and ocean sounds that he had almost for-
gotten in years of living inland.

CAD(Z, where Falla was born on November 23, 1876,
stands on the ruins of the ancient Roman Gades, once
the second largest city of the empire. Pliny, and other
historians, believed that it was a leftover {ragment
of the lost Atlantis, and to this day its inhabitants will
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Munnel de Fulla. the shy. wloof master of tiwentieth-ceninry
Spunish music, traveller of muny siylistic rouds.

accept no other explanation of its beginnings. Cadiz
is ncither the best preserved nor the most romantic
of Spain’s ancicnt citics, but it faces the opén western
sca instead of the landlocked Mediterranean ; Colum-
bus sailed from its harbor, and for centurics it served
as port of cmbarkation {or voyages of discovery, con-
quest, and colonization. As a result, the city has always
had a large forcign colony, and Falla grew up in a
thoroughly cosmopolitan atmosphere. At home there
were private tutors, piano lessons, chamber-music eve-
nings, and cven a miniatuare theater. At twenty Falla
lost his amateur standing as a salon pianist when the
family moved to Madrid and hc began to study at
the conservatory. At the same time he tried his hand
at writing zérzuelas, that peculiar theatrical mixture
consisting of one part Italian opera and two parts
Vienncse Kitsch. One of them was cven produced
despite the good advice of an expert who told Falla
to “forget about the thing and devote your lJife to
any other profession but music.”
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At the turn of the century, Spanish composers had
begun to make their mark abroad for the first time
since the days of Tomas Luis de Victoria, but they
knew little about orchestration, less about theory, and
had only the vaguest notions about folk music. Albéniz,
Granados, and Turina were all pianists who com-
posed more with their fingers than in their mind's
ears. Falla, however, in his sober. dogged way, pre-
pared himselfl thoroughly., For aesthetic direction he
turned to Felipe Pedrell, a great folk-song collector
and apostle of carly Spanish music. Pedrell, alrcady
in his sixties, made him listen to the harsh wails of
gypsies and the whiperack rhythms of upland dancers,
taught him how to reverberate inside himself with the
cante hondo, and initiated him into the mysterics of
primitive polyphony. After Pedrel] retived, Falla wrote
La Vida Breve as a onc-act master’s thesisand promptly
won a prize that was being offered by the Acadeinia de
Bellas Artes.

Though La Vida Breve seems suspended in an op-
eratic limbo halfway between folklore and Massenet,
it made many important friends for Falla when he
went to Paris in 1307—-notably Debussy, Dukas, and
Maurice Ravel. Their orchestral palette dazzled him.
He reacted to Paris like Van Gogh, who had discarded
his dark Dutch colors and pounced joyfully on the
reds and yellows of the Impressionists, In a short time,
Falla acquired the whole spectrum of French instru-
mental effects, which scemed made to order for his
needs of rusical expression.

MUSIC from exotic places—whether Russian, Ital-
ian, or Spanish-—cast a spell over prewar French tastes,
and only Falla’s ducnde saved him from beeoming a
perfumer at this point, a mere dabbler in Moorish
scents. The Nighis in the Gardeuns of S pain (1909-1913)
bear signs of this tendeney, and certain passages might
even have been written by Dukas. Still. you can draw up
a whole catalog of Falla's virtues on the basis of these
nocturnes for piano and orchestra: bowstring taut-
ness of line, terse melodics of modal inflection, har-
monies with cutting edges, and an over-all structure
shon of every nonessential. And under a shimiering
veil of sound runs the wine-red stream of Andalucian
folk song. “In listening to Falla playing the nocturne
of the Generalife,” Garcia Lorca remembered, “a man
with more culture than anyone I have known made
this splendid pronounecment: ‘All that has dark sounds
has duende.’ And there is no greater truth.”

Five years went into the making of the Noches, and
they were still unfinished when World War I sent
Falla back to Madrid. Friends had tried vainly to
speed up his tortoise pace, but Falla could not be
hurried. He spent months revising every detail, com-
plaining of fecling terrible pains whencver a manu-

JANUARY 1962

script went to the engraver and he could no longer
change anything. During the war years, however, while
the arts stood still elsewhere in Europe, Falla worked
rapidly, completing both Il Amor Brujo (1915) and
El Sombrero de Tres Picos (1919).

FOR El Amor Brujo, the ballet of the demon lover,
Falla had the help of the noted dramatist Martinez
Sierra and the flamenco dancer Pastora Imperio, who
had asked them to write it for her. The work will tell
the truth about gypsy music long after the great tra-
dition has vanished from the caves of Granada. Not
leng ago I sat on a hard wooden seat in a Spanish
provincial theater and watched a touring dance com-
pany do the ballet, It was only a backwoods perform.
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Falla, in 1919. with Leonid Massine at the Fountain of Lions
in the Alhambra Palace in Granada.

ance, mounted in tattered scenery, illuminated by two
venerable spotlights, and played by a wheezing band
recruited in the bars of Cordoba. But it jelled : the
dancers grew fcverish, the winds found their breath

41



WANUEL DE FALLA

and the strings their bowing muscles—it had, as they
say. duende.

The Three Cornered Hat was commissioned by
Sergei Diaghilefl for his Russian Ballet when the com-
pany was stranded in Spain during the war. Falla
and Martinez Sierra put together the preliminary ver-
sion, based on Pedro de Alarcédn’s classic story of the
shreswd miller who turns the tables on the magistrate
who tries to cuckold him. Later Leonid Massine and
Pablo Picasso were called in to do the choreography
and design. Falla’s score ranks among the four or five
best ballets of the century, and Picasso’s designs were
the finest he ever crcated for the theater. Together
they amounted to a veritable trivmph of modern
Spanish art.

Some years ago, I tried to discover what had become
of Picasso’s magnificent drop-curtain for El Sombrero
for which Falla wrote a special number so that the
audience would have time to take a good look at it.
The scenc sketelies were in the Wadsworth Athencum,
in Hartford, and I saw the costume designs in a New
York private collection. But the curtain itself turned
out to be owned by a wealthy balletomane, and it was

Picasso’s drop-curtain for The Three Cornered Hat can
be seen today in “The Four Seasons” restourunt in New York.
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being stored in a warchouse on the outskirts of Paris,
Later, I heard rumors that the curtain might be sold
to a muscum. Then, when I paid my first visit to the
Seagram Building on Park Avenue, T found it there,
hanging unheralded in the restaurant at the rear of the
lobby. It was rather like turning a corner and sceing
Seville for the first time.

Although both ballets sound demonstrably “Spanish,”
the dances from El Sombrero could never be exchanged
for thosc of El Amor Brujo, or vice versa. In onc the
characters are chiefly peasants from the north ; in the
other you meet only Andalucian gypsies. Their music
has no more kinship than a Maine fisherman’s shanty
and a Carolina sharccropper’s holler. These distine-
tions, needless to say, mattered a great deal to Falla.
According to Jaimme Pahissa, the Catalonian biogra-
pher who shared his South American exile, Falla took
a special trip to Aragon to hear an authentic jota as
danced in its native habitat. He found one, finally, in
the streets of Gova’s birthplace, Fuendetodos. A proper
jota, they say in Aragon, must remind vou of the
ncighing of horses and the clash of swords. Falla wrote
such a jousting jota for £l Sombrero’s final dance, but
the climax never quite comes off because svmphonic
percussionists, even in Spain, have never learned to
play castanets properly. When the critical moment
arrives, they use a sort of floppy slapstick instead.
Real castanets, which have individual pitch (and can
cost as much as a guitar), would redouble the voltage
of that climax.

UNLIKE Bartok, Falla never did serious folk-song col-
lecting, and he borrowed folk tunes on only the rarest
occasions. Forty years ago, however, he and Garcia
Lorca organized a cante hondo festival in hopes of
preserving whart little was left of the authentic “deep
song” and ‘“‘the grave hieratic melody of yesterday.”
Falla grew vehement whenever he spoke about the
“ridiculons, clumsy, artificial flamenco style of today.™
Once, when he and J. B. Trend visited Seville during
Holy Wecek, they heard the saetas — the “arrows of
song” that street singers improvise when their saints
are carried by in a procession. “Falla was furious.
“They call that singing saetas® he cried. ‘It sounds
like drawing corks— like someonce going to be sick !’

Falla had selved one problem to his own satisfac-
tion : how to express Spain’s most primitive musical
impulses through such civilized organs as the symphony
orchestra. Now he turned his back on folk music, In
El Retablo de Maese Pedro, a puppet opera based on
a comic episode from Don Quixote, the melodies can't
be whistled, the harmonies turn sweet and sour in
competing keys, the dramatic cffects scem as curiously
flat as the taste of Spanish bread. Critics wondered
whether the duende had deserted Falla, but in reality
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he had merely shifted his ground. Like Don Quixote
himself, he had sct out in scarch of a bygone era, an
age of ideal tonal relationships that he had discovered
in his library. “Never did music approach more closely
the idcal conception of what it should be,” he said,
“nor attain such depths ol magic and mystery, than in
the simple works of the twel{th and thirteenth cen-
turics—that is, before the firm establishment of the
two modern keys, major and minor, and the tonal
harmony that derives from them.”

In El Retablo, then, the mood is medicval and the
music modal, evoking the Spain of castles and ca-
thedrals rather than cafés. The composer may have
turned over a new leaf, but it was merely a parchment
page from the same book of Spanish history. In the
Harpsichord Concerto (1923-1926) that followed it,
he alluded also to other cpochs—to the fifteenth cen-
tury, and to the eightcenth, when Domenico Scarlatti
plaved at the Spanish court.

Until 1927, Falla wrote, for the most part, to {ulfill
various commissions. This 3s not to say that he com-
posed only on order ; on the contrary, he turned down
more commissions than he accepted (including one
from Douglas Fairbanks, Sr., for a “Don Juan® film
score). But it scems obvious that outside stimuli kept
him productive and checked his tendency to hoard
notes. Several things that he wrote for hirnself never
saw the light of day because no onc applied sufficient
pressure, After the taciturn little Harpsichord Con-
certo, which can be played in less than fifteen minutes,
he suddenly had nothing new to send to his publishers.

Following his parents’ death in 1919, Falla had
scttled in Granada with his sister Maria del Carmen,
his faithful housekeeper for three decades, He enjoyed
a comfortable income from record and publishing
royalties ; he wore the Legion of Honor in his button-
hole ; he belonged to the exclusive club of living classics
whose ranking members werce Puccini, Ravel, Sibelius,
Strauss, and Stravinsky. A psychoanalyst might say
that Falla dcliberately set himsclf an impossible task
when he began to write L’ Atlintida. As a composer
who worked instinctively in small, tight forms, he must
have known that the poem’s cpie scope would en-
gulf his gifts. At any rate, like that clusive Eighth
Symphony of Sibelivs, L’Atlintida became as much
a will-o’-the-wisp as the lost continent itself. Falla had
catered the period of his great hesitancy.

Tn-: process of creating any work of art involves
countless decisions on the artist’s part. If he lives in
an age of accepted forms and conventions, as Mozart
did, then his work is cut out for him; he can alter
or enlarge the forms, but the problems of choice are
considerably simplified. A chess player has his choice
of an infinite variety of moves, but he has the security
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Falla at the piano could evoke Anduluciun folk song
under a shimmering veil of sound.

of knowing that the rules remain constant—that a
pawn cannot arbitrarily begin to move like a bishop,
and that the number of squares will not suddenly in-
crease. The twentieth century has conspired to break
down the rules of creative chess, leaving the artist with
a perplexing, sometimes paralyzing, multiplicity of
choices. By adapting the methods of primitive musi-
cians, Falla had steered a relatively calm course through
the turbulent musical storms of his time. But after
1927 he could no longer bring himself to make the
necessary decisions.

Not that he stopped working ; in fact, he became so
anxious about wasting time that he would study an-
cient texts while shaving or learn Catalan grammar in
his bath. But while the music for L’Atlantida took
shape in his imagination, it refused to let itself be
pinned down. Everything could distract him-—drafts
in the raom, coffee the wrong temperature, a mistake
in bookkeeping. He had always been frail, and now a
succession of minor ailments undermined his health.
The doctors agreed only that he was suffering {rom
a dolencia fantastica; some called it a persecution
complex. If complexes have mythological precedents,
then Falla’s was a Penclope complex, for he often
erased each evening what he had written during the
day. Time and again he asked his sister or his friends
whether they preferred this chord or that one, a theme
in a high key or a low onc.

In the carly Thirties Falla felt that a change of
atmosphere might help matters, and he moved to
Majorca, the proverbial “Isle of Calm.” Padre juan
Thom4s, the sercne musician-priest who founded the
istand’s remarkable Capella Classica, helped his friend
get comfortably settled near Palma, but he recalls that
“there was no solution to his inner conflicts, no way
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of satisfying Falla's search for a spiritual island.”

Falla’s state of mind in this period is illustrated by
Padre Thomis’ story of Falla's surrealist encounter
with the black limousine. After breakfast Falla habitu-
ally took a long walk in the country, hoping that “the
motion of the body would stimulate the activity of the
brain.” One day he noticed a black limousine driven by
a black-uniformed chauffeur whose face reminded
Falla of a skull. In the back seat sat another figure, also
clotbed in black. The car slowed down as it came into
view, and its horn trumpeted the four-note opening
theme of Beethoven’s Fifth Symphony—the fate motif.
Falla was terror-stricken. Every day for a week as the
car passed his house it sounded what he interpreted
as “the claxon of death.” His spirits recovered when
the horn lost its last note and could no longer play
the fate motif. Ultimately he learned the explanation :
that the car belonged to the music-loving director of
a local hospital, the proud possessor of Spain’s most
classical auto horn. When Falla’s reaction had been
made known to him, he had adjusted the horn so the
composer might have his peace.

L’Atléntida might have been completed on the
basis of four steps [onwvard and three steps back if the
Spanish Civil War had not intervened, Rheumatic
attacks and the dolencia fantastica kept Falla confined
to his home in Granada from 1936 to {939, when, to
use his 6wn phrase, “man’s cruelties became immense

THE BEST OF FALLA ON DISCS
by David Hall

El Amor Brujo. Shirley Verrctt-Carter (mezzo-soprano);
Philadelphia Orchestra, Leopold Stokowski cond. Coruat-
A MS 6G147/ML 5479.

Harpsichord Concerto; El Retablo de Maese Pedso. Solo-
ists with Spunish National Orchestra, Ataulfo Argenta cond.
Lonpon CS 6028/CM 9213. ’

Nights in the Gardens of Spain. Gonzalo Soriano (piano);
Spanish Natioval Orchestra, Ataulfo Argenea cond. Loxnon
CS 6046/CM 92i2.

Pimnp Music’ (complcte). Josc Bchaniz. WesTMINSTER
XWN 18434. .

Seven Populir Spanish Songs. Tercsa Berganza (mezo-
soprano); Felix Lavilla (piano). Lonnon OS 25113 /A 5517.
The Three Cornered Hat. Barbara Howitt (soprano);
London Symphony Orchestra, Enrique Jorda cond. Rverest
SDBR 3057/LPBR 6057.

La Vida Breve: Interlude and Dance. Chicago Symphony
Orchestra, Fritz Reiner cond. RCA Vicror LSC/LM 2230.

collective blasphemies.” Some of his friends, like Lorea,
were among the victims ; others went into exile. Falla
joined them as soon as the shooting stopped and an
opportunity for going to South America presented
itself.

ARGP.NTmA received Falla like a visiting head of state
when he arrived in October of 1939. He felt well
enough to conduct a round of gala concerts, but his
illness shortly forced him back into retirement. With
Maria del Carmen he moved to a picturesque village
in the mountains of “New Andalucia.” He had man-
aged to finish the orchestration of the Homenajes, a
suite based on earlier pieces, and now he took up
L’Atlintida again, with its agonizing problems of
correction and deletion. It was still unfinished at his
death in Alta Gracia on November 14, 1946—only 2
few days before his seventieth birthday.

In time the collection of sketches and manuscripts
for L’Atldntida was entrusted to Ernesto Halffter, who
discovered that many major sections were complete.
There were others that Falla had barely sketched out
these have been finished and orchestrated. According
to Halffter, the style of L’Atldntida is “the natural
outgrowth of E! Retablo and the Harpsichord Con-
certo,” though he adds that “Falla was a composer in
continuous evolution and did not repeat himself.” The
score calls for a full symphony orchestra (unlike the
delicate chamber combinations of the puppet opera
and the concerto), with gquadruple woodwinds, six
French horns, two pianos, and two harps. In perform-
ance, L’Atliniida will take almost three hours, making
it hy far the longest of Falla's works. The world pre-
miere, in a concert version, will probably have taken
place in Spain by the time you read these words, and
La 8cala, Milan, may produce a stage version of the
work next season.

Falla’s musical executor is convinced that the world
will consider L’Atldintida “one of his most important
and universal works.” It is a consummation devoutly
to be wished, though happy endings are rare in real-
life tragedics. I know of no work in music history that
plays a more critical role in determining its com-
poser’s ultimate placc in thc annals of art. No other
major score, certainly, is the product of so long: and
so intense a struggle as Falla’s music of the lost con-
tinent. In Spain, as Lorca asked us to remember, “the
duende likes a straight fight at the edge of the abyss.”

Frederic Grunfeld, for many years a music commentator on sta-
tion WQXR in New York, now lives on Majorca, close to the
sources of information for the present article. Among his recent
articles in HiFi/Stereo Review was “The Wizard of Gravesano™
(Septem.ber 1961), a study of conductor Hermann Scherchen
and his experimental sound studio in Switzerland.

HIFi/STEREO



TURNTABLEN:
Presenting two opposed

views of turntable design
by Hans H. Fantel

LIGHTWERICHT

Or

b

HEAVYWEI

HAT USED to be said of children in an carlier

‘/ \/ generation still applies to turntables: they

should be scen and not heard. It is the mark

of a good turntable that it gives no andible sign that

it exists, lcaving the music undistorted by extrancous
noises.

The goal of quict inoffensiveness in turntables is
today pursued in different ways, and the audiophile
who finds himself confronted with scemingly contra-
dictory solutions to the same problems may well feel
puzzled. On one hand he is confronted by what might
be called the armorplate school of turntable design.
leaning toward weighty platters, powerful drive mo-
tors, and generally husky construction. On the other
hand there arc the proponents of a relatively new
sort of turntable, light in weight and driven by motors
hardly bigger than those found in electric clocks.

The common objective of these differing design
approaches is to banish rumble, flutter, and wow—the
onomatopoetically named conscquences of turntable
malfunction. Flutter and wow are pitch variations
caused by inconstant turntable speed. Wow is a slow
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waver of the pitch; ﬂutt_gf}_,r fast, stuttery tremolo
resulting from rapid spdig iatigns. Rumble, which
sounds like softly rolling in the distance, is
the result of vibration th pigked up by the phono
cartridge along with the 'Wlsic”

Constant speed, to prevent flutter and wow, and
absence of vibration, to prevent rumble, are thercfore
necessary for satisfactory turntable operation. Each of
the clements in a turntable—platter, motor, drive link-
age, frame, and suspension—plays a vital part in meet-
ting these requirements, but the way in which the
scparate parts function within the over-all logic of a
given design is markedly different in heavy and light
turntablcs,

The attempt to satisfy the primary requirement of
constant speed is greatly aided by the flywheel effect
of the turntable platter, which tends to smooth out
whatever irregularities of motion may be inherent in
the drive system. This is the main reason for using
heavy, massive turntable platiers. The greater the
mass of the platter the greater is its cffective flywheel
action, and, other factors being equal, the heavier
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turntable will have relatively less flutter and wouw.

Looking at the scemingly flimsy lightweight turn-
tables, one might wonder how they manage to achicve
sufficient flywheel cffect with so little mass. Paul
Weathers, who pioncered lightweight turntables as
carly as 1931, explains it as follows: “The simoothing
action of the platter is a function ol its own incrtia
relative to that ol the motor’s rotor, and a light motor
can be stabilized by a light platter,” Something ¢lse
works to the advantage ol the small metors in main-
taining the steady speed of the turntable platter. This
is the fact that most of the simall motors employed in
lightweight turntables are of a type that exerts highly
uniform pull throughout each turn and therefore

ELEMENTS OF A
HEAVYWEIGHT
TURNTABLE

Massive platter provides
good flywheel effect.

® ®

Large motor
necessary to drive
heavy platter.

Shock mounts isolate
motor vibration,

& @

Heavy base plate stabilizes
entire assembly,

needs less flywheel correction than do the [eur-pole
induction motors that are often used in the hcavier
turntables. Lightweight turntables, in consequence,
can achicve a high degree of speed constancy despite
their small mass.

It is the second requirement—absence of vibration
—that provided the original impetus {or the develop-
ment of lightweight tables. Heavy turntables had been
an established tradition for decades when, just a while
back, a few venturesonie engincers developed light-
weight models as an alternative approach. The in-
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novators argued that to drive a heavy turntable vou
need a heavy motor, and if such a motor develops vi-
bration the considerable mass of its votor adds its
inertia to the vibrations, making them difficult to iso-
late and therefore more likely to cause rumble.

Tn«: implication that heavyweight (urntables are
more prone to vumble than lightweights draws a firm
rebuttal from Herb Horowitz of Empire, Inc., wwhose
Troubador tumntable has all the carmarks of the armor-
plate approach. “Granted,” says Mr. Horowitz. “that
the vibrations ol a heavier motor, if they do occur,
have greater moments of mertia. But there 1s no rea-

son why they should occur. If the rotating parts arc

properly centered and balanced, and if its bearings
are snug, anv motor will run smoothly. The problem

hinges on the quality of the motor, not on its size.”
But the proponents of lightweight turntables point
out that small motors also have an advantage over
big motors becauge of the speed at which the small
motors operate. The four-pole induction motors that
are commonly used in heavy turntables run at a nom-
inal 1,800 rpm. this speed being a fixed function of
a fowr-pole design operating on 60-cycle current.
Dividing 1.800 by 60, we sce that this corresponds to
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a speed of 30 revolutions per second. If the motor is
unbalanced or running out of true, this would cause
rumble at 30 cps. Some heavy turntables employ
hysteresis-synchronous motors that can rotate at a
lower speed, but heavy-duty hysteresis motors tend to
be expensive. By contrast, multipole construction in
small motors is cheaper, and it is therefore cconomi-
cally feasible to use motors with as many as twelve
poles in light turntables. Because of their greater num-
ber of poles. these motors run at slower speeds, usually
anywhere [rom 400 to 800 rpm. If any unbalance oc-
curred, the resultant vibration at these slower speeds
would not only be of small amplitude because of the
low mass ot the rotor, it would also {all below audibility
—somewhere in the 10-¢ps region. In short, even if
the motor caused rumble, you couldn’t hear it.

To some engincers, however, this method of solving
the rumble problem scems like sweeping dirt under
the rug. As Mr. Horowitz of Empire, Inc. points

ELEMENTS OF A
LIGHTWEIGHT
TURNTABLE

Lightweight stamped-aluminum
piatter allows use of smail
motor.

Small motor has low
vibration and uniform
torque.

Light base plate allows spring
suspension.

Entire assembly is
floated on springs.

®

out, “Just because vou can’t hear the rumble doesn’t
mean it isn’t there. And even subaudible rumble is
picked up by the cartridge and intermodulated with
the signal, thus producing distortion. Morcover, in-
andible rumble of wide amplitude can send heavy
surges through the amplifier and overload it at the
peaks.” For this reason, heavyweight designers feel
that, rather than shifting rumble to a subaudible fre-
quency, it is better to have the rumble (requency
within the audible range—so that rumble, if it is pres-
ent at all, ean be detected immediately.
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In the matter of starting torque, which largely de-
termines how quickly the turntable reaches full speed, a
heavy motor is superior to a light one. This is an
advantage for cucing the beginning of separate bands
on a record. For this reason, broadcasters—who often
must cu¢ in spot announcements and sound cffects
rapidly and accurately—have always favored powerful
motors with correspondingly heavy platters.

The torque available from small motors is consid-
erably less, and the light turntables usually take a bit
longer to reach full speed from a standstill, in some
cases as long as three seconds, But their designers point
out that rapid cueing is seldom needed in home listen-
ing and maintain that what really counts is the ability
of the motor to maintain speed under normal loads.

“A hifinik tests motor torque by trving to stop the
turntable by hand,” observes Edgar Villchur of Acous-
tic Research. “"This will tell him the suitability of the
turntable for sawing wood, but it will tell him nothing

about uscful torque for playing records. I definc the
index of uscful torque as the force required to siow
down a turntable beyond the 0.3 per cent speed tol-
erance set by the National Association of Broadcasters
for professional sound equipment. On a standard
stroboscopic card, this represents a drift of twenty-onc
strobe lines per minute.”

ONE AREA of agreement between the conflicting ap-

proaches concerns the use of vibration-filtering ele-
ments in the drive that transmits mator torque to the
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turntable, Virtually all turntables introduce a certain
amount of clasticity into the linkage between the mo-
tor and the turntable platter to damp out whatever
vibration is present at the motor shaft. The manner
in which this is accomplished varics considerably from
onc make to the other.

Many turntables use a slightly elastic belt that is
looped around the turntable platter and the motor
shaft, The difference in diameters between the platter
and the motor shaft provides the necessary step-down
transmission ratio. When the turntable operates at a
single speed only (sav, 33V rpm). this simple arrange-
ment can produce excellent results. The Rek-O-Kut
N-33 is a typical example of a heavy turntable that
cmploys this kind of drive. If it is desired for the -
table to opcrate at more than one speed, a stepped-
diameter motor pulley can
transmission ratios that correspond to the standard

provide different

turntable speeds. The Empire Troubador and the
Fairchild Model $40 are cases in point. The four-speed
Thorens TD-124, an extremely heavy turntable, em-
ploys a linkage svstem that combines a stepped pulley,
an idler wheel. and a belt. In this arrangement, the
speed-reduction operation is donce in two stages, mak-
ing the step-down ratio for each stage less abrupt. The
same purpose is achieved by the dual-stage belt drive
in the Fairchild Mode!l 412, According to Don Plunkett
of Fairchild, the lower transmission ratios reduce wow
and flutter, and (he use of two separate belts provides
a greater degree of isolation between the motor and
the cartridge.

A MODIFICATION of the conventional belt drive was
devised for the new Grado wurntable, whose rotating
mass of seventeen pounds makes it the heaviest of
all current models. Most of this mass is contained not
m the platter but in a separate flvwheel below the
motor board. The fivwheel, which is driven by the
belt, is stabilized by two bearings— one of which is
adjustablc to ¢nsure a tight fit—that prevent the
lateral pull of the drive belt from making the turn-
table shalt wobble sidewavs within the tolerance of
its well. Designer Joseph Grado claims for this unique
design a significant reduction in the amount of rumble
and flutter.

Paul Weathers, who makes the lightest of all current
high-quality turntables, employs what is probably the
simplest of all drive mechanisms: a flexible disc cen-
tered on the shait of a tiny motor and touching the
inner rim of the turmable with its periphery. Vibra-
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tion 1s filtered out by the softness of the material. For
its functioning, this drive depends upon the extreme
lightness of the turntable, for the soft disc would flex
excessively if it had to overcome the inertia of a
heavier platter—assuming the motor were-able to pro-
vide the necessary power.

M,\RRF.D CONTRAST also exists between the heavy-
weight and lightweight schools of tnntable thought
in their approaches to the design of the base plate
and its suspension. Where the heavies usually rvely on
the mass of a heavy base plate to isolate the turntable
from acoustic feedback and other environmental dis-
turbances, the lightweight turntables float the entire
assembly on a set of springs. Paul Weathers calls this
*a term that im-
plics that it will ramain unaffected by earthquakes

kind of mount z “scismic platform,’

and, presumably. just about invthing clse. Similar
suspensions are used in the lightweight Stromberg-
Carlson PR-300 and the middleweight Acoustic
Research wurntable.

A logical elaboration of the floating platform prin-
ciple is incorporated in the Stromberg-Carlson and
Acoustic Rescarch turntables, where the pivot base
of an integral tohe arm is linked to the floating under-
pinnings of the turntable. As a result, the turntable
and tone arm execute all vibratory motion, il any,
unison. thereby cancelling out relative motion between
the turntable and the tone arm that might become
audible as rumble,

T) ISOLATE possible motor vibration from the base
plate. all heavy motors are suspended [rom shock
mounts. An innovation in this arca of design is the
single-point motor suspension emploved in the Elecuro-
Sonic T-200. The suspension peint corresponds to the
fulevum of a pendulum whose mass is represented by
the motor. According to ESL, a vibratory motion ol
the motor does not afl'ect its mounts anv more than the
back-and-forth motion of a pendulum affects the point
of Its suspension.

The current clash between the lightweights and the
licavyweights marks turntable design as one of the
most controversial ficlds of audio. It is an aréa in
which new principles are challenging established prac-
tices. and both sides have good arguments o support
their contentions. Let us hope that ideas will be
sharpened and designs improved under the stunulus
of conflict until the happy turntable designer can at
last exclaim with Hamlet: “The rest is silence.”
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BACH: HRANDENBURG CONCERTOS (Sept., 1961)
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updating and second thoughts

A’Review of the Outstanding Recordings

of Thirty-six Musical Masterworks
by Martin Bookspan

In_this third annual roundup of updatings® and second thoughts
of the Basic Repertoire choices to date, I think I should state again
the premisestthat guide these monthly disqussians

¢ 1) My~concern (with very few exeeptions)—is-with recordings
that are readily available, and the Schwann Long Playing Record
Catalog defines, for practical purposes. the availability of recorded
repertoire. Only if discontinued recordings have extraordinary muft
are lh.y-mcl‘udui In the.discussians.

~(2)¢While a musical scoie can be as explicit as a do-it-yourseif
instruction sheet in terms of surface aspects—matters like tempo
markings und dynanve shadings—it js' the communicafion of-a
wark's ‘inper meanings it distinguishes & superb’ performance
from a’lesser one.

(3) Finally, although the opinions and cvaluations expressed
cach-month and on the following pages are arrived at only after
cavcful consideration. they are still necessacily subjective judaments
and they are so presented.

Here, then, are my choicgs at this time of the finest recorded per-
faFmances of thirty=six fmnortal works of music: The dates.in the
parenthesis that follow the listing ‘of each work refer to therissue in
which the original discussion of-the wo\ K appgared

HE BASIC REPERTOIRE:

Rudolf Baumgartner { Deutsche Grammophon ARC
73156/7, mono 3156/7, Yehudi Menuhin (Capitol
SGBR/GBR 7217) and Hermann Scherchen (West-
minster WST 307, XWN 3316) all offer stimulating
performances of these scores. Menuhin and Scherchen
are perhaps more imaginative than Baumgartner at
times, but it is the solid, forthright honesty of the lat-

JANUARY 1962

ter’s performances that may be ultimatcly the most
satisfying of all.

BACH: CNACONNE IN D MINOR FOR VIOLIN (April, 1859)

No violinist has entered the lists during the last yead
to do battle with Heifetz' superb account of this music
on RCA Victor LM 1976. Segovia’s guitar performance
of a transcription (Decca DL 9731) is now challenged
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by Narciso Yepes, a first-class artist, on London CS
6201, CM 9270.

’
BARTOK: CONCERTO FOR ORCHESTRA (Dec., 1961)

Haitink delivers a straightforward account of the
music on Epic BC 1129, and he gets superlative playing
from the Concertgebouw Orchestra and rich recorded
sound. Fricsay’s mono recording on Decca DL 8951
offers a more penctrating performance that is also ex-
tremely well-played and recorded. If you must have
sterco, choosc Haitink’s version ; but Fricsay’s is still
the most convincing recorded performance this score
has ¢ver had.

BEETHOVEN: PJANO CONCERTO NO. 5 (Juhe, 1959)

The past year has seen new recorded performances
of the “Emperor” by Van Cliburn (RCA Victor LSC/
LM 2562), Leon Fleisher (Epic BC 1139, LC 3791)
and Guiomar Novaes (Vox STPL 511930. PL 11930).
All have their good points, with Novacs® being an espe-
cially interesting, lyrical performance ; but, Rubinstein
(RCA Victor LSC/LM 2i24), by virtue of his im-

periousness and grandeur, remains my first choice.

BEETHOVEN: PIANO SONATA NO. 14 (Jan,, 1953)

A new varsion by Wilhelm Kempfl has been released
recently by Deutsche Grammophon (SLPM 136227,
LPM 19227), but Egon Petri’s performance (West-
minster XWN 18253) continucs to dominate the ficld.

BEETHOVEN: SYMPHONY NO, 3 (March, 19539)

Angel’s new version of the “Eroica” (35833) with

Orro Kresmreren
Noble readings of Brahms and Beethoven

COLUMATA 11{¢C0nNnR

SBASI(

R v

et _.7?‘

ANGEL WECONDS

()tto Klemperer conducting the Philharmonic Orches-
tta offers a broad, noble account of the score—even
more so than the same conductor’s earlier perfonmance
(85328)—and it is the preferred choice in both mono
and stereo. Matacic (Parliament S 129) is an excellent
hargain-price stereo alternative in a reading both pro-
found and personal.

Bruxo WaLirn
Lyricul Beethoven, warmly romantic Sehibert

BEETHOVEN: SYMPHONY NO. 5 (Dec., 1858)

Klemperer’s stereo/mono version of the Fifth that
was released this year on Angel 35843 strikes mc as an
overbearingly pompous, slow-gaited rcading that is
much less impressive than Klemperer’s earlier mono
recording for Angel (35329). Reiner’s hard-driving,
kinetic reading on RCA Victor LSC/LM 2343—
marred though it is by occasional sonic overloading—
and Krip’s dignified one for Everest (in the integral
recording of all the Becethoven Symphonics—SDBR
3065, LPBR 6D63) continue as the favored versions.

BEETHOVEN: SYMPHONY NO. 6 (Nov., 1961)

Columbia’s recording, with Bruno Walter conduct-
ing (MS 6012, ML 5284), is a

account of this gentle work;

rapturous, glowing
it outdistances all re-
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corded competition, past or present, stereo ¢r mono.

BEETHOVEN: SYMPHONY NO. 7 (August. 1960)

Recordings of Becthoven’s Seventh Symphony con-
tinue to come and go. No recording of the past vear
measures up to the deeplelt propulsion of Bruno
Walter's effort, in stergo. on Columbia MS 6082 or
the 1956 mono edition by Toscanini and the New
York Philharmonic RCA Camden 352, now with-
drawn.

BEETHOVEN: SYMPHONY NO. 9 (Junc, 1961)

Despite its fine sound and gencrally excellent quali-
tics, the recent Epic recording (BSC 112, SC 6041)
by Szell and the Cleveland Orchestra falls short of
Josef Krip’s recording of the Ninth Symphony for
Evevest. But since Everest has not vet released the
Krips performance by itself, you have to buy the en-
tire package of all nine Beethoven symphonies (SDBR
3065, LPBR 6063) to get it. You could do worse ; the
set is a splendid accomplishment.

BERLIOZ; SYMPHONIE FANYASYIQUE (Oct., 1859)

Ormandy’s recent Fecording for Columbia (MS
6248, ML 5648) fails to come to grips with this music
in the same way that Wallenstein (Audio TFidelity
50003) and Munch (RCA Victor LM 1900) do in
theirs. They remain the preferred choices.

BRAHMS: PIANO CONCERYO NO. 2 (Aprils 1960)

The versions released during the past year (Gyorgy
Sandor for Vox, Julius Katchen for London, Geza
Anda for Deutsche Grammophon) cannot challenge
the combination of poctry and intensity that Rudolf
Scrkin brings to his recording with Ormandy and the
Philadelphia Orchestra (Columbia MS 6156, ML
53491). The Rubinstein recording, with Krips con-
ducting (RCA Victor LSC/LM 2296), is also a worthy
choice, as is the lyrical and smaller-scaled one by
Richter (RCA Victor LSCG/LM 2466).

BRAHMST SYMPHONY NO. 1 {(March, 1861)

Klemperer's performance on Angel 35481 offers rare
spiritual communication, but its sonics now secem
rather shallow. Ormandy’s version with the Phila-
delphia Orchestra (Columbia MS 6067, MIL. 5383)
Is magnificently played and recorded and is a worthy
rcading, too, with a sensc of true dedication. It is a
finc alternate to the Kiemperer interpretation.

BRAHMS: SYMPHRONY NO. 3 (Nov., 1958)

The past year brought no new recordings of this
score, and the imposing nobility and rock-like grandeur
communicated by Klemperer on Angel 35545 remain
the ultimate statement of this symphony on records.
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NATIONAL BROADUASTING €N,

BRAHMS: SYMPHONY NO. 4 (Oct.. 1961)

Klemperer's heroic conception of this nmusic on
Angel 35546 is the most powerful cwrrently to be
heard in sterco—despite sonics that are now a bit
coarse. The decade-old mono recording by Toscanini
(RCA Victer LM 1713) remains the finest of that
conductor’s Brahms symphonic recordings and onc of
the real monuments of the recorded literature.

BRANMS: VIOLIN CONCERTO {Nov., 186&d)

Stern’s recent recording (Columbia MS 6153, ML
5486) docesn’t alter my preference for the intellectual-
cmotional stimulation offered by Szigeti (Mercury SR
90225/MG 50223) or Kreisler (Ange! COLH 35).

DEBUSSY: IRERJIA (Sept., 1960)

No new cditions of [béria have been released in the
past year, and Argenta (London CS 6015, CM 9210)
remains the choice of the integral recordings of all
three Images, while Reiner’s (RCA Victor LSC/LM
2222, unaccountably withdrawn) leads the Ibérie

recordings that have coupled material.

Arturo Toscaxixe
Magnificent in Beethoven. Brahms, und Moussorgshy

DVORAK: SYMPHONY NO. S (Feb.. 1859)

Toscanini’s extraordinary recording of a decade ago
that was reissued in stereo-cnhanced form during the
past year on RCA Victor LME 2408 has good spatial
characteristics, but the original mono recording on
RCA Victor LM 1778 has warmer, fuller sound and
remains for me the preferred mono version. Ludwig
(Everest SDBR 3036) gives a beautifully poctic ac-
count of the music with the London Symphony Or-
chestra and is the best recording that is available in a

stercophonic version. (Contiwued on wext page)




FRANCK: SYMPHONY IN D MINOR (Jan., 1961)

By the time these words appear, RCA Victor will
have released a performance of the Franck symphony
with Monteux conducting the Chicago Symphony
Orchestra. This new recording may well change the
picture, but as of this writing the choice is as before :
the dhnamic and virile Paray perforniance for mono
(Mercury MG 50023) and Bernstein’s intense per-
formance for stereo (Columbia MS 6072).

Jascnn Hervriz
Flawless Bach, virmosic Tehaikbpsky

PROXOFIEFF: SYMPHORY NO. 5 (May, 1961)

The last cight months have brought no new record-
ings of this masterpicce of owr time. Ormandy’s per-
(ormance with the Philadelphia Orchestra (MS 6004,
ML 5260) 1s by iar the best of those currently avail-
able. But, because Erich Leinsdorf conducted superb
performances of this score with the Boston Symphony
Orchestra Tast season, perhaps it will be recorded this
fall when Mr. Leinsdorf succeeds to the orchestra’s
musical directorship.

MENDELSSOHN: SYMPHONY NO. 3 (Feb,;, 1950)

The new Deutsche Grammophon performance con-
ducted by Maazel has many attractions, but the Cap-
ito] recording (SP/P 8313) with Steinberg and the

RCA VICTOR RECORIS

Pittsburgh Symphony Orchestra offers a more so-
phisticated version. The next year is likely to see Angcl
release a Klemperer performance that has been greatly
admired in England.

MOUSSORGSKY: PICTURES AT AN EXHIBITION (July, 1981)

London’s version with Ansermet and the Suisse
Romande Orchestra (CS 6177, GM 9246) offers splen-
did recorded sound, an interesting interpretation. and
fine playing. The monophonic cdition by Toscanini
on RCA Victor LM 1838 is rccommended to anvone
for whom sterco is not a must in this score. ( The later,
stereo-cnhanced processing of the Toscanini recording
has tighter, more restricted sound than the original.)

MOZART: SYMPHONY NO. 40 (July, 1859)

Neither Boult (Westminster WST 14126, XWN
18942) nor Fricsay (Deutsche Grammophon SLPM
138125, LPM 18625) —this vear's entries—eclipse the
nobility of Klemperer’s reading (Angel 35407), avail-
able in both mono and stereo editions.

RIMSKY-KORSAKOFF: SCHENMERAZADE (July, 1860)

The freshness and imagination of Beecham's iter-
pretation on Angel 35303 are still unrivalled. bui
London has recently released a most sensitive reading
with Ansermet (CS 6212, CM 9281) that also has
astounding recorded sound and includes, as a bonus,
a rousing performance of the Polovtsian Dances from
Borodin's opera Prince Igor.

SCHUBERT: SYMPHONY NO. 8 ¢May, 1859)

This has been a good vear for the “Unfinished.”
Both Reiner (RCA Victor LSC/LM 2316) and
Maazel (Deutsche Grammophon SLPM 138128,
LPM 18628) have given us perceptive accounts of the
score. However, Columbia’s recent edition with Bruno
Walter condncting (MS 6218, ML 5618) has a warm
glow that is nniquely Walter’s, and it is now the pre-
ferred version,

SCHUBERT: SYMPHONY NO, § (June, 1860)

Columbia has released a relaxed, [rec-flowing
performance conducted by Bruno Walter (M2S 618,
M2L 269), but the more incisive, compelling perform-
ance by Szell (Epic BC 1009, LC 3431) is the first
sterco choice. The mono Furtwiingler recording
(Decca DL 9746), with its imposing nobility. is in a
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class by itself. Later this year Angel will very likely
release the Klemperer recording that is already avail-
able in England.

SCHUMANN: PIANO CONCERTO (August, 1961)

No new editions have appeared since last August.
The mono edition by Lipatti {(Columbia ML 4323)
remains for this listener the supreme statement of the
work, with Fleisher’s stereo recording for Epic (BC
1080) being outstanding among those currently avail-
able in sterco.

SIBELIUS: SYMPHONY NO. 2 (August, 1859)

The labored Karajan interpretation of recent vin-
tage on Angel 3589( in no way matches the excitement
of the performances by Ormandy (Columbia MS
6024, ML 5207) or Monteux (RCA Victor LSC/LM
2342). You can’t go wrong with either,

STRAUSS: DON JUAN and TILL EULENSPIEGEL (Oct.. 1960)

Of the available discs that couple these two extra-
ordinary scores, Szell’s (Epic BC 1011, LC 3439) still
seems the worthiest, in particular for its display of
amazing orchestral virtuosity.

STRAVINSKY: LE SACRE DU PRINTEMPS (March, 1960)

Columbia’s new recording that has the composer
as conductor (in a three-disc set that also includes
Petrouchka: D3S 614, D3L 300) is a starkly terrifying
account of the muzic, recorded with utmost trans-
parency. Bernstein's {Columbia MS 6010, ML 5277)
remains the most savage rendition, and the withdrawn
Monteux recording with the Boston Symphony Or-
chestra (RCA Victor LM 1149) has the greatest feel-
ing of architectural cohesion.

Dexu Lirarm
Supreme in the Schumann Piano Concerto

ANGEL RECORDS
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TCHAIKOVSKY: PIANO CONCERTO NO. &t (Nov., 1958)

Mercury’s version with Byron Janis (SR 90266, MG
50266) is more explosive and dynamically exciting,
with generally brisker tempos, but the poetry and
personal conviction of the Cliburn-Kondrashin re-
cording (RCA Victor LSC/LM 2252) make it more

convincing.
TCHAIKOVSKY: SYMPHONY NO. 4 (Scpt., 1859)

The rather pallid new version by Mravinsky and
the Leningrad Phitharmonic Orchestra (Deutsche
Grammophon SLPM 138657, LPM 18657) still
leaves the field pretty much to Bernstein's capricious
but engrossing performance (Columbia MS 6035, ML
5332). A good low-price alternative is the perform-
ance conducted by Denzler { Richmond 29082, 19082).

TCHAIKOVSKY: SYMPHONY' NO. 5 (Dec., 1960)

The biggest disappointment in Deutsche Gram-
mophon's recent sterco editions of the last three Tehai-
kovsky ¢ymiphonies was Mravinsky's performance of
the Fifth (SLPM 138658, LPM 18658)—a curiously
detached, uncommitted performance, with dull sound.
The choice then remains as before: Ormandy’s pas-
sionate view for stereo (Columbia MS 6109) and
Mravinsky’s earlier and uniquely $alletic approach
for mono (Decca DL 988+4).

YCHAIKOVSKY! SYMPHONY NO. 8 (May, 1960)

As indicated above, Deutsche Grammophon's re-
cent release of the three final Tchaikovsky symphonies
was two-thirds of a disappointment. The ‘“Pathétique”
performance, however (SLPM 138659, LPM 18659),
is a masterful one, and it displaces the more richly
recorded Ormandy performance (Columbia MS 6160,
ML 5495) fromn the preferred position.

TCHAIKOVSKY: VIOLIN CONCERTO (lan., 1960)

No recording of the past year eclipses the awesomely
virtuosic performance by Heifctz (RCA Victor
LSC/L.M 2129) or the screnely lyrical onc by Stern
{Columbia MS 6062, ML 3379), which also offers as
a bonus an elegant performance of the Mendelssohn
concerto.

VIVALDI: THE FOUR SEASONS (April, 1861)

The most imaginative treatment of The Four Sea-
sons is available only as part of a subscription sct
from Max Goberman's Library of Recorded Music.
Of thc cditions generally available in record shops,
Kapp’s edition under Emanuel Vardi’s dircction
(Kapp KC 9056 S) and the Angel performance by the
Virtuosi di Roma (35877) seem to have the most to
recommend them in the way of response to Vivaldi's
exuberant music.
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THE
JAZIMAN:
IMAGE AND

REALITY

Is the jazzman eccentric, a beatnik, an alcoholic, a
dope fiend? Or is he just folks, like the rest of us?
Neither, says the author; he is an artist, deeply
affected by the conditions under which he works.

by JOE GOLDBERG
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IF YOU HAVE any first-hand acquaintance with the jazz world, you realize
very quickly that the image presented in print of the jazz musician in
this country has little or nothing to do with the men who make the music.
A jazzman, unfortunately, becomes topical for reasons that have to do with
everything but the music he makes. If Miles Davis is hit on the head with a
policeman’s billy outside a New York night club, that is news; if he plays
brilliant music earlier the same evening, that is not news. To this extent,
the jazzman suffers the common fate of all heroes of popular culture.
Which is to say that the myth of the jazz musician has grown up not so
much in response to the sound of his music as in response to the needs of



THE JAZZ IMAGE

Jiterary invention. For when writers choose a jazz artist
for their subject, they superimpose their own sensibil-
ities on the facts and project his image as that of some-
onc outside socicty, of someone carrying in his nature
the sceds of self-destruction.

There have, of course, been artists like that—DByron,
Gesualdo, Nijinsky, Van Gogh—and in America, we
had one, a paragon of his kind, who appeared in the
first great days of jazz's popularity. This was F. Scott
Fitzgerald. As the English critic Cyril Connolly put i,
“Whatever standing Fitzgerald will possess as an au-

thor, he is now firmly established as 2 myth, an Amer-
ican version of the Dying God. an Adonis of letters
born with the century, flowering in the twenties, in the
Jazz Age which he perfeetly expresses and almost cre-
ated, and then quictly wilting through the thirties to
expirc—as a deity of spring and summer should—on
December 21, 1940, at the winter solstice and the end
of an epoch.”

The details of the Fitzgerald legend have been re-
counted over and over again: how he had a great
talent and personal charm ; how he was reckless ; how
he had a beautiful wife who destroved herself and
him by going insane; and how he drank himself to
death, leaving his greatest novel unfinished. Fitzgerald
became a legend and set the tone of an era. Central
to his vision was what was belicved to be jazz. and it
is not surprising that he influenced the style of the
early writers about jazz.

Here, for instance, is a passage. by the elegant George
Frazier. in which the Fitzgerald world and tone is
very present @ “You know what class is? Well it is, of
course, ne plus ultra and noblesse oblige, Fifth Avenue
at Christmastime and a Boss over-and-under gun, Tom
Jones and Delius and Humprey Bogart in The Maliese
Falcon and the matchless tap-dancing of John Bub-
bles, and so forth. But it is also like, for instance,
Garbo.”

A
’I HE jazz personification of that cra was the great
trumpet player Bix Beiderbecke. George Avakian
makes the pertinent points accurately: “The Bix
Beiderbecke story is the great romantic legend of
American jazz. It has everything: a sensitve voung
man who just Jad to play that horn, after-hours
sessions in smoky cellars. gin, more gin, and enough
crazy stories to fill several books. And the sctting was
just right: a Scott Fitzgerald atmosphere with John
Held illustrations, complete to Stutz Bearcats and
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Dizzy Gillespie—His master showmanship
mude “hop” @ houschold word. Note the bent trumpet.

raccoon coats. Bix outlived those times. but not by
much. Like the stock market, he was riding high but
shaky by 1929. He died on August 7, 1931, his health
shot, all but washed up professionally at the ripe age
of 28

Then the literary tone of one of America’s gods-
who-die-young combined with the life story of another
to produce a jazz legend. Dorothy Baker joined the
two to write a novel, Young Man With a Hors, which
remains, sadly enough, the most widely known picce
of jazz fiction yet produced in this country. She called
Bix “Rick Martin,” supplied him with “that diffienlt
bagzage, the soul of an artist,”” and had him dic of
drink after an all-night jam session.

So FAR AS writing about jazz was concerned, the
Fitzgerald cra reached its low point in the 1940%. We
had another war, and Ernest Hemingivay became imore
of an influence than Fitzgerald had ever heens and
after the war we had thrust upon us a new kind of jazz
and a new kind of jazz fan.

The new way of looking at jazz is best exemplified
by a quote [rom John Clellon Holmes, author of a
beat novel called Go and of a navel about jazz called
The Horn : “If the members of this generation attend
to a wailing sax in much the same way as men used
to attend the words and gestures of sages. it is because
jazz is primarily the music of inner freedom, of im-
provisation, of the creative individual rather than the
interpretative group. Tt is the music of a submerged
people, who feel frec, and this is precisely how voung
people feel today. For this reason, the short, violent
life of alto-saxist Charlic Parker (together with those
of James Dean and Dylan Thomas) exerts a strong
attraction on this gencration, because all three went
their own, uncompromising way; celebrating whatever
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they could find to celebrate, and then willingly paying
the cost in self-clestruction.”

The generation Mr. Holmes refers to is the Beat
Generation, and the music he refers to is bop, the
amazing jazz revolution of the later 1940’s that Charlic
Parker led. The gods-who-dic-young— Parker, Dean,
and Thomas—were still the heroes, but the tone of
the praise was different, and we were looking at jazz
in another way. The Fitzgerald romantic had perhaps
been embarrassed by his wealth and position, and
longed to mingle in the gutter. But the beat writers—
Jack Kerouac, Allen Ginsberg, and so on—have man-
aged to climb down ito the gutter and have been
looking at our social structure from below. If jazz is
protest, as has been said. they were part of the pro-
test, and had a natural affinity for it.

T‘H?xs view of jazz as the music of individual free-
dom s accurately stated by Mr. Holmes—although
the submerged people he mentions might be surprised
to be told how free thev feel-—but it is a view whose
influcnce has led to some shocking excesses in writing
about jazz. One example will suffice. from ar article
written about Charlic Parker by Richard Gehman and
Robert George Reisner in Playboy: “Some say that
he was a martyr to his music. . . . But he did not dic
hecause of some hand-wringing desire to do what was
beyond him. He died because he had been engaged
since his early teens in a methodical vet fantastic proc-
ess of sclf-extermination, as unwittingly vet artfully
conceived as any solo he cver played through the
marijuana clouds of an after-hours session. . .. Parker
was the wonder of his friends. somie of whom he would
occasionally call in to witness or photograph his ac-
ttons. e was not merely a satvr; he may have had
the most advanced case of satvriasis ever known, and
this is a rarity in a person addicted to drugs.” This
was written about a man considered to be the gveatest
genius jazz has preduced since Ellington. One wonders
where Gehman and Reisner got their information con-
cerning Parker’s sex life. Short of keyhole peeping. there
would scem to be little possibility of the authors’ having
first-hand or even second-hand information. Are we
to supposc that Parker’s doctor gave the authors access
to the Parker inedical file? And who has seen the
photographs of Parker’s “actions”? With documenta-
tion, such an article would only be in poor taste ; with-
out it. it is pernicious. And people wonder why the
jazz musician is suspicious of the press.

Just what is the public image that chis kind of re-
porting has created of the jazzman? The musician of
fiction is, if he is not a Negro, a white who associates
almost exclusively with Negroes. If the picture was
drawn hefore 1943, he is an aleoholic; il alter the
bop revolution, a heroin addict. If not sexually pro-
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miscuous, he hides from a hostile world behind his
instrumnent and has no sexual or social life at all, Fe
dresses outlandishly if he has money ; or clse, being
totally unconcerned with clothes, he merely rcaches
for what comes first to hand in the closet— double-
breasted jacket and odd pants, mismated socks, a spot-
ted tie. Also, he wears a beard. He ecarns cither an
enormous amount of moncy or none at all. He speaks
in an argot that is incomprehensible to the layman,
and he cannot rcad music.

Incorrect as this image is, it is cqually unrealistic
to take the opposite stance, as some crusading jour-
nalists do, and say, in effect, “Jazz musicians don’t
do those dirty things. They are just like you and me.
They love their wives, play with their children, drink
beer and watch television, and go to ball games.” Some
of them do that 100, of course, but fiction often has
its basis in fact, and everything eccentric mentioned
in the paragraph above has been done, or not donc.
by some notable jazzman at some time or other. Much
of it, as might be expected, started with Beiderbecke.
He could not read music untl late in his carcer, he
drank to excess, and he had little to do with women.
Charlie Parker was an addict who paid little or no
attention to clothes. Dizzy Gillespie, on the other hand,
is a master showman, and helped his carcer along by
wearing a beret and dark glasses and affecting a
mustache and goatee. Some jazz musicians, such as
Dave Brubeck. Miles Davis, and Ray Charles. do
as much as two

command great amounts of moncy
thousand dollars for a onc-night stand. On the other
hand. trombonist |. J. Johnson, who has won first
place on his instrument in both the Downbeat and
Metranome polls for several vears running, was forced,
Just before he formed a phiecnomenally suceessful quin-
tet with his [ellow trombonist Kai Winding, to take
a job as watchman in a Sperry Gyroscope plant
order to support his family.

" ~ UAT remains to be done is to give some idea of
the kind of people jazz musicians actually are, and
how they hive their lives. They ave, in the main, a

J. ). lahnson—1Me had to take a job
as a watehman when he couldn’s make a living in jaz=,

LAWRENCE N. SHUSTAR



THE JAZZ IMAGE

remarkable group of men, as any group that has cre-
ated a body of music that has aroused such fanatical
adulation and hostility would have to be. Some of
them, such as Duke Ellington. are great and lasting
artists ; others are men of talent and facility who have
managed to make a comflortable living by catering
to the tastes of the public.

What a jazz musician must do, if he is regularly
employed in a night club, which is where most of them
work, is to play from about ninc in the evening untif
about four in the morning on a shift calling for forty
minutes of playing followed by a twenty-minute break,
cither five or six nights a weck, depending on local
union regulations. That means that he is actually
playing for four hours and forty minutes each night.
Since jazz is an improvised music, he is composing
on the spot before an audience for that length of time.
It is obviously unrcalistic to expect sustained inspira-
tion for that long, cven under optimum circumstances.
But that is exactly what is expected. More reasonably,
such a respected musician as Miles Davis has said,
“If you play good for cight bars, it’s cnough.” But if
the musician has a bad night, he may disappoint the
people who have never heard him in person before—
since most fans acquire their taste from recordings
—word gets around, husiness falls off at the club, and
the musician is not invited to return.

All this time he is plaving under pressure before
noisy and heterogencous, often inattentive audiences,
in dimly lit rcoms with faulty sound systems and out-
of-tune piancs. If he agrees to sit down with a fan
who offers to buy him a drink, he is very often sub-
jected to a strcam of stupid and (or) personal ques-
tions ; if he refuses to answer them he is regarded as
being rude.

I’r wouLp be false, however, to gtve the impression
that all the drawbacks to working conditions are caused
by people from outside of jazz. Many of the stumbling
blocks come from people within the jazz [ratcrnity
itself. And it is here thar the problem of the Negro
must be touched on. While jazz is no longer exclusively
a Negro music—such poll winners as Gerry Mulligan,
Stan Getz, Dave Brubeck, and Paul Desmond attest
to that, as well as such old masters as Pee Wee Russell
and Jack Teagarden—it began as Negro usic in a
Negro social situation.

However, the average Negro cares no more about
jazz than does the average white. Piansst Billy Taylor

58

John Lewis—Ainsicul excellence has enabied his Modern inss
Quartel to surrive the dangers of sureess.

once wrote an angry article entitled “Negroes Don’t
Know Anything about Jazz,” and drummer Art Blakev.
when asked whether the Negro people had set up
Charlie Parker as an idol, replied, “Hell, the Negro
people never cven heard of Charlic Parker.” The
truth is that the Negro jazzman was an outsider from
the start, cven within his own group. For a long time,
the only fields in which a Negro could attain great
success were show business and sports. Unfortunately.
both of these ficlds place a great promium on yvouth.
and an athlete or a musician can be an old man at
thirty-five. Perhaps that is one of the reasons why
jazz has become a [urious battleground, full of men
scuffling to get to the top. That circumstance. coupled
with dependence on an audience that is notoviously
faddish, has resulted in a vicious complex of stvesses
that inhibit creativity.

A good place to hegin looking at this phenomenon
is with a quotation from Roy Eldridge. taken [rom
an article by Nat HentofT in the book The Jaz: Malkers:
“Onc thing today is that there are not enougl ses-
sions. ... Now if you go out to jamn and don’t play
a certain way, the cats don’t like you. and there ave
no kicks. So for me and Coleman [Hawkins], there
are no places for jamming these davs. We used to go
out and play, and we'd have a ball. There was no
fecling of 'I'm going to outplay you.! And we went out
every night. Now guys who {eel like I feel don’t have
any steady gigs where vou can come and jam. The
other guys have the gigs today. And they don’t want
vou to play with them if you don’t play their things.
They let me, but they don’t mean it, and T can fec]
the draft.”

Yet Eldridge is generally considered to be one of
the few great trumpeters in jazz. His was the style
that Dizzy Gillespic used as his first model. But when

HIFIJSTEREO

BURT GULDHLATT



Gillespie eventually evolved his own style and went
on, with others, to produce the music known as bop,
a situation developed that was to have a direct in-
fluence on Eldridge’s earning power. For the jazz fan
is entranced by what is new. If he has a new hero
on a particular instrument, he will often stop listening
to his former favorite. This situation has become so
acute that Sonny Rollins, who was considered die
greatest of tenor saxophone players three or four vears
ago, went into retirvement after John Coltrane ap-
peared. He is working, he says, on a new style. Rollins
is thirty-one. The situation is even worse for a man
like Eldridge, who plays in a pre-bap style.

Eldridge’s friend Coleman Hawkins, who is always
classified as one of the three or four great tenor saxo-
phone plavers of all time, has fared better than most.
He has kept abreast of changing styles and has
championed young musicians. The iconoclastic mod-
ern pianist Thelonious Monk's first recording was as
a Hawkins sideman. Years later, Monk made a record
on which he used Hawkins as a sideman. And now
that Monk is a name himself, he disparages the work
of the iconoclastic Ornette Coleman.

[t may seem shocking but it is understandable that
there should be such conformity in a world that is
supposcdly so dedicated to creative freedom. Any mu-
sician of modcrate intelligence can sce which way
the wind of f{ashion is blowing, and if he lacks the
talent, conviction, or desire to go his own way, he
can always ally himself with what is in fashion and
be sure of work if he catches the right tone. Tor in-
stance, at present, the prevailing style is funk—a hard.
angrv-sounding type of jazz that derives [rom gospe!
music—and many jazzmen have suddenly emerged as
funky musicians. Others have kept to their own ways.
As the vespected alto saxophonist Paul Desmond, dis-
cussing his recent decline in popularity, says, “I'm not
hostile enough to be currently acceptable.”

P

t) uT if success is achieved, the most vicious trap of
all awaits. This is the attitude, held by many crities
and fans, that equates success with sellout. Many
musicians, after they finally begin to win polls and
work top clubs, are bewildered to find that they are
the targets of critical barrages and that their fans
turn away from them. Often this happens only be-
cause they have become popular. What need is there
for a hero if everyonc knows about him? Once a jazz
musician appcars on TV and begins to work the sup-

Joe Coldbery is perhaps best known to readers of this mmuguzine
for his affirmative views on the question. “fs the Third Stream
Killing Jaz=?" (WiF1/Steneo Review. July. 1961). He is enrrent.
Iy editing Jazmmen of the Fifties, ¢ histary of jozz since the advent
of bop. soon 1o be published by Diamond Books.
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per clubs, he is on the way out. Some men, such as
George Shearing, have dealt with the problem by
catering to the new audience at the expense of the
old onec. Others, such as Dave Brubeck and Chico
Hamilton, have continued to play pretty much as
they always have. The Modern Jazz Quartet suffered
through this phase, went on vesolutely as always, and,
through sheer musical excellence, emerged with a
greater following than ever.

HESE are the pertinent facts of the matter; but
no matter how diligently such facts are circulated, the
legends will almost surely persist—particularly when
there are always new performenrs around whom color-
ful legends can grow up. Today, such a legend is
beginning to grow around the trumpeter Miles Davis,
a persistent poll-winner and gencrally acknowledged
to be one of the great contemporary jazz musicians.
But legend depends on more than talent, and Davis
has shown himself to have the extra, indefinable quali-
tics that legend demands. Most particularly, he has
what actors call presence, a term that is best defined
as impact of personality ; for Davis has presence the
cqual of a Brando. A small, lithe man of catlike motion
and fastidiousness, he has rarc qualitics that have
cnabled him to transcend all the stigmas that may
attach themsclves to jazzmen. Although a former
narcotics user, he works regularly, and, cnormously

Miles Davis—IHe has the qualitics of
which legends are made.

popular as he is, he still receives critical adulation.
And his legend has spread, perhaps because of his
canny sense of show business. perhaps simply because
of his aloof insistence on privacy. So perhaps some
day Miles Davis, with his genius, his lovely wile, and
his white Ferrari will be the subject of the next legend
that will rise to further obscure the facts about the
most misunderstood music America has produced.
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by J.. Gordon Holt

a forum for eliminating
the most common—and
often most exasperating—
problems of steree hi-fi

Audible Appliances

When my phono systeny is aper-
ating, it picks up switching
noises from my hounse’s clectrical sup-
ply and rveproduces them through the
speakers. Every time an appliance goes
on or off, and every time 1 flip a lght
switch, the system puts out a pro-
nounced click.
How do these clicks get into my sys-
tem, and how can they be eliminated?
Hixry Winsox
Warkworth, Omt.
Canada

When a poiter connection is

made or brolen, the sudden
change in load on the power line sends
asingle high-frequency impulse through
the whole house’s wiring system, and
thence to the amplifying equipment,
Some preamplifiers seem capable of
filtering out these impulses, but others
will pass some of the enevay througlh 1o
their amplifying tubes, creating the
audible clicks that you hear,

A O5-mfd GO0-voll tubular capacitor
bridged acvoss the hi-fi system’s power
plug will clear up most cases of this
sort of interference.

Stereo Amp to Mono Speaker

[ am building towards a com-

plete stereo system made up of
the highest-quality components I can
buy, and I am obliged to forego the
secondt speaker system until finances
permit me to match the first unit with
an identical one.

I already have my sterco amplifier,
though, and Pm a little puzzled as 10
what T should do with its second out-
put channel. Shoutd T leave the second
channcel disconnected and just run the
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speaker from one channel only? Or
should I parallel the amplifier’s inputs
and ouwtputs and drive the single speaker
from both amplifier channels?

At present I am using both channels,
paralleled, but I'm worried about dam-
aging the speaker because the ampli-
ficr's cotal power exceeds the speaker’s
rated capacity. Is there a bewer way
of using one speaker with a stereo am=
plifier?

Trioatas M. Harris
Scarsdale, N.Y,

Most loudspeakers can be used

safaly with amplifiers rated at
nwice the speaker’s capacity, but be
careful nol to unplug phona cables
while the system is turned on. 1f your
loval amplifier power is no more Lhan
hwice the spraker’s rated power, your

©

present hookup (shewn aboze for an
B-ahm speaker) isn’i likely to damayge
anything. If the total amplifier power
is more than tivice the speaker's valed
capacity, you'd do best to-connect the
speaker to one output valy, discannect-
ing the other channel’s input and load-
ing dts ol put with a 1-walt resistor of
the same value as the missing speaker’s
impedance,

Whose Recommended Force?

[ have rcad on some record
. Jackets that the playback pick-
up’s weight should be from 3 o 4
aranis,
IP’m racking mine (a Shure M7D in
a Garrard 4HY record player) at 444
arams, and U'm wondering il this iz
0o much weight. Just wha is the best
tracking weight?
Ciatc MeCroskey
Portland, Ore.

The sptionom tracking force for

a phono pickup is the lowesi
farce that will yield tolevably eleas
tracing of londly recovded discs. This
is an admiltedly coasive auswer, hut it
is the only one possible because lhe
ofitimum forer for a given cartridse in
a gizen tone arm depends entively npon
Mg cartvidae and the tone arm.

A goad pickup will trace cleanly until
its force 1s reduced lo a certain point
(determined by the cartridee and arm),
below which tracing distortion increases
rapidly. The proper {racking force is
about Vo nram higher than the ralue
al which distortion hecomes evident dur-
ing the loudest passages. Higher force
thanthis causes unnecessary record wear,
and considerably lower force can do the
saome thing (by allowing the siylus to
rattle around bhetiocen the groove walls).

Ko set your force ta the lowest value
that vields clean sound from most of
your records, regardless of what the
record jackets say. If you find you have
lo a0 much over 4 grams lo uel clean
tracing. a hetler cartridee or lone arm
might be e worthwhile inuestanent,

Mono from Stereo

[ want to connect a third speaker

10 my stereo system so that it
will veproditce both channcls mono-
phonically when the system is playing
sterco.

I have been told [ can do this by
hooking the third speaker between the
“hot” output taps on the amplifiers.
Will this work all right, or is there a
better way?

Ricrarp J. Szivox
Peoria, TI.

A speaker that is connected be-

tween a stereo amplificr’'s “hot”
outpul terminals will aet sional only
when there's a difference between the
stevco signals coming from the system,
When  bhoth channels reproduce the
same thing (as when playing mono
dises, or when reproducing centered in-
strioments from a stereo recording), the
sawme zoltage will appear at both “hot™
teyminals. This there will be no ioltaze
diffcrence between themy and no signal
will 20 to the third speaker at all.

If your thisd speaker is more efficient
thau the main stereo speakers, connect
ane side of the speaker to the commbpn
ground connection and the other to
botl 16-ohm “hot” oulputs throush a
paiv of 10-watt resistors. Each resistor
should haze the same value as the im-
pedance of the third speaker. This ar-
rangement will cosl you some steren
separation in the main channels, but
it ic simple and cheap.

A better, but more expensive, solution
is to use a parr af 500-0hom vesistors and
fred their cambined oulpuls to a sep-
arate power amplifier and thence to the
thivd speaker. The amplifier must have
a leael contyol to enable you to adjust
the yolume of the third channel.
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THE CONSUMMATE ARTISTRY OF BRUNO WALTER

Walter and his orchestra provide glowing performances of Bruckner and Wagner

HE sterco disc premiere of Anton Bruckner’s beautiful “Romantic” Symphony is a

complete triumph for all concerned—the composer, Bruno Walter and the orchestra

Columbia has assembled for him, and the engineers of Columbia’s recording staff.

This fourth of the Austrian master’'s symphonies is such a marvelous blend of solemn

pageantry and pastoral naivetc that, especially in this performance, it can scarccly help

COLUMRIA RECORDS

Bruxo WarrTer
Inspired Bruckner, vital W agner

but disarm those who still criticize its composer’s music
as being very heavy and filled with longueurs. The work,
in fact, is the perfect introduction to Bruckner.

It was with vivid memories of a 1939 performance by
Bruno Walter and the NBC Symphony Orchestra that I
put this recording on my turntable. He “owned” the music
then, and I am happy to say that he still owns it now. In
my estimation, this recording deserves the adjective “de-
finitive.” Every detail of phrasing and dynamics is in place
as the whole side-spanned structure is recrcated flaw-
Iessly by Walter and his musicians. From the opening horn
fifths over magically shimmering strings to the blaring
splendors of the final bars, the listener is held spellbound
by the immediacy of the communication. The pcak of
Walter’s interpretation, and of the work itself for that

matter, comes with the somber processional beauties of the slow movement, followed by

the exultant brilliance of the famous “hunting” scherzo.
The Columbia production staff has abetted Walter’s great performance with 2 first-
class job of recording, achieving wonderfully transparent and well spread out stereo and,

perhaps even more import
of Bruckner’s sledge-hammer climaxes.
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ant, sufficient weight in the bass to drive home the full impact

(continued overleaf) ‘&
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An unexpected bonus, making this album
virtua! double valuc, is Walter’s reading of the
overture and Venusherg music from Wagner’s
Tannhauser. In tonal sensuousness, irresistible
momentum, and sheer musicality, the Walter
performance puts even the recently issued and
very brilliant reading by Leopold Stokowski for
RCA Victor completely in the shade. The clos-
ing Tristan-like pages are played—and sung by
the excellent female chorus — with ravishing
beauty. In sum, this release presents Bruno Wal-
ter at his very finest, and were I asked to select
the miost truly representative example of his
conductorial genius to be had in sterco format,

this album unquestionably would be it.
David Hall

® BRUCKNER: Sywipliony No. 4, in E-flat Major
(“Romantic”). WAGNER: Tannhiiuser: Querture
and Venusberg Music. Columbia Symphony Orches-
tra; Occidental Colleze Choir, Bruno Wulter cond.
Coruama M2S 622 tivo 12-inch dises $11.96.

STRAUSS'S ELEKTRA—
IN STEREO AT LAST

A triumphant performance,
magnificently recorded

robucep in Dresden, where it had its pre-
micre in 1909, and interpreted by Karl Bohm,
perhaps the most authoritative Straussian of
our time, Elcktra can now be heard in a
version that eclipses all the incomplete and tech-
nically inadequatc recordings that have come
before. The final thunderous chord, as Elcktra
falls lifeless on the stage, leaves the listener with
a limp, exhausted feeling, a stunned relief atter
the unrelenting tensions of this erisis-laden opera.
No doubt about it, B6hm, in this new Decutsche
Grammophon recording, has captured all of the
drama in Strauss’s scaring music. And his rcading
is perpetuated in an aural setting that is difficuit
if not impossible to duplicate in the opera house,
because of the problems of balancing the voices
with the mighty orchestra.

From the ecrie sounds of her first pronounce-
ment to her final collapse Inge Borkli remains
a complete mistress of the exhausting title role,
prodigious in vocal strength, hnposing in dra-
matic comprehension. Jean Madeira, too, makes
a strong impact with a portrayal of Klytaemnestra
in which her insight and skill compensate for
the absence of a truly commanding voice. The
Acgisth of Fritz Uhl is just about ideal, and Chry-
sothemis is a role in which the expressiveness and
musicality of Marianne Schech may be enjoved

OPERA NEWR

Ince Borkn
Savage realism for Strauss’s Elcktra

without the intruding presence of the tonal short-
comings that have often marred her singing in
more exposed circumstances. Dietrich Fischer-
Dicskau seems incapable of an undistinguished
performance. As Orest, a role that calls for darker
and more menacing tones, he is decidedly mis-
cast, but the brooding, appealingly vocalized
figure he projects is still an asset. In further
assurance of strength, the minor roles are given
to singers of the caliber of Sieglinde Wagner
Judith Hellwig, and Gerda Scheyrer (the Maid-
ens). llona Steingruber (the Overseer), and
Gerhard Unger (the Young Servant).

DGG’s sound is superlative in both mono and
sterco editions, and the stereo realization is ideal.
In the accompanying notes Bohm assures us that
the three relatively minor cuts in the score had
the composer's approval ; in fact, he says, Strauss
himsclf utilized the version recorded here during
the last twenty years of his life. The set is pack-
aged im a manner worthy of the performance
it contains, but there is no libretto—an indefen-
sible omission. George [ellinek

® ® RICHARD STRAUSS: Elcktra. Inge Borkh
(soprano}, Elektra; Jean Madeira (mezzo-soprano),
Klytaemnestra; Marianne Schech (soprano), Chryso-
themis; Fritz Uhl (tenor), Acgisth; Dierrich Fischer-
Dieskau (baritone), Orest; others. Ghorus and Or-
chestra of the Saxon State Opera, Karl Bohm cond.
Deuvrscur Grasiasrornon SLPM 138690/9) two 12-
inch dises £13.96, LPM 18690/91 $11.96.
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SARAH VAUGHAN
EMANCIPATED

Spontantous jazz singing L
by an old pro

AVORED
by an unusually comfortable format in her new
Roulette album, “After Hours,” Sarah Vaughan
delightfully demonstrates her pre-eminence in
range, acuity of car, and her uniquely evocative
timbre. This performance leaves the impression
that no other singer now in jazz has Miss
Vaughan's potential. Usually inhibited by large,
mewling string sections and carcfully commer-
cialized arrangements, she has scldom been chal-
lenged to stretch out and really improvise.
However, in this recording session she has been
freced of all obstacles. Accompanied only by
bassist George Duvivier and guitarist Mundell
Lowe, Miss Vaughan roams adventurously and
sccurcly through ten standards in an absorb-
ing demonstration of the art of voeal im-
provisation.

Because her voice hassuch a varicty of textures,
it is all the more fascinating when heard under
these relatively exposed conditions. Here, her
thythmic sense is inventive and playfully confi-
dent, and she comes closer to the cheerful spon-
tancity of which she is capable than in any other
Vaughan performance, live or on record, that
I've heard in a long time.

The pervasive mood is that of flowing relaxa-
tion, and there arc no intensely dramatic inter-
pretations. The (eeling is very much what the
an unusually musical singer in-

title connotes
formally comparing notes with two sensitive col-
lcaguces. George Duvivier, swvho worked for a long
time with Lena Horne, is a bassist af formidable
techniquie and taste, and Mundell Lowe is an
alert, resilient accompanist. Both provide Miss
Vaughan with ideal support. The performance
is abetted by a quality of recorded sound that is
appropriately natural, with nonc of the over-
loading that has occasionally distorted Miss
Vaughan's recordings. Nat Henloff

® SARAH VAUGHAN: After Hours. Sarah
Vaughan (vocals), George Duvivier (bass), Mundell
Lowe (guitar). My Favorile Things; Great Day: n #
Sentimenial Mood; Wonder Why?; Easy to Love;
Sophisticated Lady;: 11l Wind; and three others. Rou-
1erTE SR 52070 $5.98.
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DIZZY AND ]J. J. JOIN FORCES

A major jazz composition,
brilliantly performed EINGES
hearing of “Perceptions,” Verve's latest Dizzy
Gillespie album, which features J. J. Johnson’s
longest and most ambitious composition, makes
abundantly clear the reasons for Johnson’s in-
creasing staturc as one of the most matuve jazz
composers and orchestrators to have emerged
during the past decade. Taking up both sides
of the disc, Johnson's Perceptions is performed
with stunning virtuosity by Gillespie, who is ac-
companicd by a twenty-one-picce orchestra con-
ducted by Gunther Schuller.

The orchestra consists of trumpets, trombones,

Mzzy Guoesme axo I, ). Jounson
A grear juzz trumperer does justice to a colleagne

VERVE RECHIDS
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French horns, tubas, rhythm, and two harps. As
could be expected from an expert brass plaver,
the writing for brass is brilliantly idiomatic. More-
over, Johnson has an exceptional fecling for tone
colors, and his voicings make for onec of the
broadest and most subtle spectrums of brass color-
ation in the history of jazz composition. Fortu-
nately the recording has been skillfully engincered
so that all of thesc subtletics are heard clearly and
n realistic balance.

The work is structured in six parts that encom-
pass a wide variety of moods, from introspective
through romantic, and Dizzy Gillespie fulfills all
these requirements. The solo part is exacting, but
Gillespic has no technical difficulties ; indeed, he
gets so inside the music that it is difficult to sep-
arate composer from soloist. There will be no for-
getting the sweep of his ability after this perform-
ance. Much credit, too, is obviously due Gunther
Schuller, the classical composer and third-strcam
explorer, who conducts expertly.

Though Johnson has drawn his basic materials
from within the jazz language, it should be em-
phasized that the album need not appeal only to
jazz listeners. It is an accomplishrnent that should
stimulate anyone who is interested in the infinite
varieties of expression that are possible in con-

Nat Henloff

® DIZZY GILLESPIE: Perceptions. Dizzy Gillespic
{trumpet); orchestra conducted by Gunther Schuller
Pereeptions. VErvE V 8411 §4.98.

temporary music.

THE ART OF
BILLIE HOLIDAY

A performance recording
of a 1956 concert

o INITIATE its Jazz Essentials series Verve
Records has released a poignant and evocative
concert recording by Billie Holiday, whose un-
timely death in July of 1959 brought to an end
the tragic career of the finest and most powerful
pure jazz singer the idiom has yet known. “The
Essential Billie Holiday,” as this disc is aptly
titled, presents a baker’s dozen of the ardent, lu-
minous sclections Miss Holiday offered to the
highly appreciative audience that had gathered
in Carnegic Hall one November evening in 1956
to do her homage.

The loss to jazz of Lady Day has been an irrep-

VERVE RECORDS

arable one, for no singer during or since her time
has come forth who has possessed anything like
the combination of qualities that gave her singing
such burning brilliance : a husky, emotive voice
of remarkable rvesilience and supplencss ; an in-
stinctive, unfailing rhythmic sense; a knowing,
honest use of drama ; sensitivity and taste ; and
the rare ability to penctrate to the very essence of
her materials, vitalizing them with a sense of ur-
geney and stark personal intensity. No other vo-
calist has been able to cflect this with anything
near the consistency Miss Holiday has, and this
is her great achievement.

Considering that this was made from a tape
not intended for commercial use, the sound is
surprisingly clean and sharp. The accompanying
musicians are occasionally ofl mike, but not Miss
Holiday; the throaty vibrancy of her singing
comes through with vivid clarity. The program
consists entirely of numbers with which she had
been identified for years, songs that bore her per-
sonal stamp, and she vests them with the magical
sinuosity, vibrancy, and conviction that lifted her
interpretations to the first rank of jazz vocal art.
Narrator Gilbert Millstein’s rcadings from Miss
Holiday’s brutal, forthright autobiography “Lady
Sings The Blues” provide an arresting framework
for this compelling concert recording.

Peter |. Weldmng

Brine Honpay
Mugicul and vibrant jazz artist
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® BILLIE HOLIDAY: The Essential Billie Holi-
day. Billie Holiday (vocals), Gilbert Millstein [nar-
ration ), various small group accompaniments. Lady
Sings the Blues; It Ain’t Nobody’s Business; Yester-
days; and ten others. VErve V 8410 $4.98.

ENTERTAINMENT

WEST SIDE STORY—
THE FILM VERSION

Hollywood's treatment is better
than Broadway's

VEGENTLY Mest Side Story was made into a
movie, and everyone can relax. Musically, it is
just as exciting, just as touching as it was on the
stage. But something has been added to make its
tale of the senseless conflict between rival New
York street gangs scem cven more affecting than
it was on Broadway.

In order to create the proper mood right from
the outset, the finger-snapping, clectric Prologue
has been expanded far beyond the limited frame
of the original orchestration. The dance at the
gym, an cqually explosive number, is also more
fully developed. And, though all the songs have
been retained, the sequence has been altered so
that the deceptively gay America comes between
—not after—the two chief romantic expressions,
Maria and Toniaht, and the touching Somewhere
now concludes the entire score. This juxtaposition
unqucstionably strengthens the work’s dramatic
purposcfulness and even gives it a firmer musical
structure.

The most obvious change of all, however, oc-
curs in the song America. As sung on the stage, it
was a harmless satire that compared living condi-
tions in Puerto Rico to those in New York. Now
the mood and attitude have heen completely re-
versed to make it a bitter comment on the lot of
Puerto Ricans living in New York. (Sample
couplet : “Free to do anything you choose/Free
to wait tables and shine shoes.”) The fact that
this may give one group of toughs a sympathetic
advantage over the other is less important than
the fact that the point of the song has been
sharpened and is more pertinent to the conflict.

All the voices are at least equal to those in the
original production. Mami Nixon, who provides
the singing voice for Natalic Wood, brings a con-
vincing lyrical quality to Maria’s songs, and Jim
Bryant’s youthful, intense singing of Tony’s part

JANUARY 1962

UNTTED ARTISTS CORIY,

Rirta Mongxo
Swinging chick from West Side Story

(in place of Richard Beymer) is equallv good.
The reason for the odd double credits listed be-
low is that both Betty Wand and Tucker Smith
(who is in the film) take over from Rita Moreno
and Russ Tamblyn on the more demanding vocal
passagcs.

Sterco produces some admirable effects. The
name “Maria” echocs all over as Bryant begins
his song about her, and the allusion to the Romeo-
Julict balcony scene is heightened by extreme
scparation as the lovers sing T'onight. But it is the
placement of the rival gangs and the principals
during the Quintet that produces the most strik-
ingly dramatic episode on an album that is rich
in strikingly dramatic moments,

Stanley Green

® WEST SIDE STORY (Leonard Bernstein-
Stephen Sondheim). Sound-track recording. Marni
Nixon, Jim Bryant, Rita Moreno {and Beny Wand},
Russ Tamblyn (and Tucker Smith), George Chakiris,
and others, with orchestra, Johnny Green cond. Pro-
loguc; Jet Song; Semething's Coming; Dance at the
Gym; Maria; America; Tonight; Gee, Officer Krupke;
I Feel Pretty; One Hand, One Heart; Quintet; The
Rumble; Cool; A Boy Like That; I Have a Love;
Somewhere. Coruatna OS 2070 §5.98.
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A NEW YEAR’S OFFERING‘OK/I WESTMINSTER FOR THE SELECTIVE LISTENER

As its first release of 1962, Westminster presents 6 new
albums for the selective listener.

Westminster gives western ears a first hearing of works
by Bartok and Dohnanyi as played by superb Hungarian
soloists and ensembles. The exciting young Chinese
pianist, Fou Ts’ong, is heard in his revealing interpreta-
tions of two late Beethoven sonatas. An impressive
Westminster first is a complete recording of Frank

BARTOK: PIANO CONCERTO NO. 1 (Hungarian Statz Orch.;
Kornél Zemplény, Piano; Janos Ferencsik, cond.) PIANO CON-
CERTO NO. 2 (Hungarian State Orch,; Tibor Wechner, Piano; Janos
Ferencsik, cond.) MONO XWN-19003 — STEREO WST-17002
BARTOK: THREE VILLAGE SCENES; MUSIC FOR STRINGS,
PERCUSSION & CELESTA (Budapest Radio Orch;
Budapest Radio Choir; Gydrgy Lehel, cond.) MONO
XWN-19004 — STEREO WST-17004

DOHNANYI: VARIATIONS ON A NURSERY
SONG; RURALIA HUNGARICA (Hungarian State
Orch.; Komél Zemplény, Piano; Gydrgy Lehel, cond.)
MONO XWN-19001—-STEREO WST-17001
BEETHOVEN: PIANO SONATAS, No. 30 in E, Op.
109, No. 31 in Ab, Op. 110 (Fou Ts’ong, Piano) MONO
XWN-19002—STEREO WST-17002

“THY WIACHANT OF VENCL

66

Martin’s opera Le Vin Herbé conducted by V. Desarzens
with the composer at the piano. To round out the pro-
gram we have a delightful collection of Fritz Kreisler
favorites by Eric Johnson and his Orchestra.

You’ll want to hear all of these fine performances
designed for the selective listener and add them to your
Westminster collection. Your favorite dealer is stocking
them now. Ask for them.

MARTIN: LE VIN HERBE (opera in 3 acts) Winterthur Orch.,
Lausanne—Conducted by V. Desarzens with the composer at the
piano. (2 Records) MONO XWN-2232 COMPLETE SET-§9.98.
STEREO WST-232 COMPLETE SET—$11.98

KREISLER: KREISLER CLASSICS & OTHER SOUVENIRS
songs: Liebesleid; Liebesfreud; Souvenir; Schon Ros-
marin; Intermezzo; Moonlight Sonata; Melodie; Clair
de Lune; Caprice Viennois; Tambourin Chinois; Pavane.
Eric Johnson & his Orchestra. MONO XWN-19005 —
STEREO WST-17005

The Westminster Listener is the Selective Listener
Free . . . for the Westminster Listener—complete new
catalog. Write Dept. HS-3, Westminster Recording Co.,
Inc., a subsidiary of Am-Par Record Corp., 1501 Broad-
way, N. Y. 36, N. Y. ¢ Stereo: $5.98—Monaural: $4.98.
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classics

Reviewed by MARTIN BOOKSFAN @ WILLIAM FLANAGAN 6 DAVID HALL

GEORGE JELLINEK @ IGOR KIPNIS

Explanation of symbols:
® = monophonic recording
® =stereophonic recording

BACH: Concerto for Two Violins (Sce
BEETHOVEN).

® ® BARTOK: Piano Concerto No. I1;
Rhapsody for Piano and Orchestra, Op.
1. Géza Anda (piano); Radio Symphony
Orchestra Berlin, Ferenc Fricsay cond.
DruTscrr Graxatorion SLPM 138708
$6.98, LPM 18708 $5.98.

Interest: Barték tough and tender
Performance: Meticulous
Recording: Favors piano
Stereo Qualfty: First-rate

Bartok's rough-tough piano concerto from
1926 henefiis in this, its third recording,
from absohutely fivst-rate stereo sonics.
Thus the polyphonic complexities of the
first movement emerge with uteer trans-
parency, while the subtle interplay of
piane and percussion ensemble in che
slow movement can be heard with a color-
isti¢ subtlety unheard on discs il now.
The only reservation about the recording
as such is its tendency to favor the piano
rather 100 much: it is our guess thal
Bartok meant the solo instrument to func-
tion in a concertante Bach-like manner
rather than as a ninteenth-century Ro-
mantic protagonist. This impression be-
comes reinforced upon hearing the youth-
fol rhapsody, which Bartok composed in
full-blooded Lisztian siyle. Here the
piano-and-orchestra balance seems ideal.

The Anda-Fricsay performance of the
concerio stresses the cooly modern-classic
clements in the score rather than the
ficreeness af its sophisticated primitivism,
Thus it stands at opposite poles Lo the
marvelously exciting mono  recording
done by Leonid Hambro and ihe Zimbler
Sinfonictta under Robert Mann on
Bartok 313. The Vox disc, for all Gyorgy
Sandor's forceful pianism, is lacking as
to sound and orchestral virtuosity. D. H.

® BEETHOVEN: Piano Concerto No.
5, in E Flat, Op. 753 (“Emperor’”).
Guiomar Novaes (piano); Bamberg Sym-
phony Otchestra, Jonel Perlea cond.
Vox STPL 511,930 $4.98.

JANUARY 1962

Interest: Concerto ¢ornerstone
Performonce: Gentle and lyricol
Recording: OK

Stereo Quality: Unobtrusive

® CHOPIN: Piano Concerto No. 1, in
EMinar, Op.1I. Guiomar Novacs
{piano); Bamberg Symphony Orchestra,
Jonel Perlea cond. Vox STPL 510,710
$4.98.

Interest: Characteristic Chopin
Performance: A mite tired
Recording: As above

Stereo Quclity: Likewise

RECORDING OF SPECIAL MERIT

® BEETHOVEN: Pinmwo Sonata No.
2], in C, Op. 53 (“Waldstein”). SCHU-
MANN: Advabeske, Op. 18; Romance,

VOX RECOIDS

Guioman Novaes
Romuntic planism of rare benuiy

in Fsharvp. Op. 28, No. 2; The Prophet
Bird, Op. 82, No. 7. Guiomar Novacs
(piano). Vox PL 11,990 $4.98.

Interest: Keyboard classics
Performances: Excellent
Recording: Fine

Along with the recently issued collection
of Mendelssohn's Songs Without Words
{(Vox STPL 512,000, PL 12,000), thesc
three discs bring Novacs back to record-
ing activity after an absence of several
years. Hers is romantic playing such as
one rarcly encountars today, with dy-
namic shading of infinite variety, a
beautifully liquid tone, and an imabashed
personal involvement in the music at

hand. Sometimes this last quality gots in
the way of the flow of the music, as in ihe
constantly variable tempo shifts she ap-
plies to the Chopin concerto. But the
performances are at all times stimuolating
=as, for example, in her underscoring of
the gentler clements of Becthoven’s
heaven-storming “Emperor” Concerto.

In general, Mme. Novaes is most per-
suasive in her solo disc, with a “lald-
stein®” reading of enormous conviction
and graceful warmth. Mated 1o this are
Schumann  performances of disarming
simplicity and spontaneity. This is one of
the finest discs we have cver had from
this artist.

Perlea and the Bamberg Symphony
Ovrchestra offer sympathetic performances
in the two concertos. The recorded sound
is erisp and rather light-textured, with
stereo guality of an unobtrusive nature in
the concerto recordings. M. B.

® BEETHOVLEN: Symphonies: No. §,
in F Muajor, Op. 93; No. 9, in D Minor,
Op. 125 (“Choral”). Adele Addison (so-
prano); Jane Hohson (mezzo-soprano);
Richard Lewis (tenor); Donald Bell
{bass); Cleveland Orchestra and Chorus,
George Szell cond. Ertc BSC 112 two 12-
inch dises $11.96.

Interest: Colossus of symphenies
Performance: Good, but. . ..
Recording: Fine

Stereo Quolity: Good

This is a beautifully proportioned, su-
perbly played performance of the Ninth
Symphony; the chorus sings with convic-
don, and the four soloists form an on-
usually well-balanced ¢uartet. Also, the
quality of reproduced sound ix gnite
wood, with a genuine sense of massed
weight in the final movement.

With all these clements, this should
have been a memorable performance;
strangely, however, one comes away from
it with a auious feeling of wnfulfilled
promisc. Perhaps what is lacking is a
stronger sense of involvement, Klemperer
evoked nobility and herculean grandeur
in his recording (Angel 3577 B); Krips
emphasized dignity and warmth (Everest
SDBR 3065, LPBR 6065); Toscanini,
ficry idealism (RCA Victor LM 6009);
Furtwiingler, other-worldly spirituality
(Angel GRB 4003). But Szell remains

67



DISCOVER
PARLIAMENT

At $1.98*
the greatest value
in recorded music

*Suggestad list price
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CONCERTQ No. 1, Gzech Phitharmonic,
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and Petroy PLP-154/2°
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rather uncommitted as to his own rela-
touship-to the music.

In the Eightl Symphony, Szell ndopu
a rather heaw handed, unbending atu-
tude, and the performance has little of
the rakish good humor that other con-
ductors have found in the music. The
quality of recorded sonnd is a major
puint n favor of thisset. Al B.

® ® BEETHOVEN: Violin Sonata
No.9, in A Major, Op. 17 (“Kreutzer”).
Jascha Heifewz (violin}; Brooks Smith
{piano). BACH: Concerto for Two
Violins, in D Minor. Jascha Heifewz and
LErick Friedman {violins); Thornton
Lofthouse {harpsichord); New Sym-
phony Orchestra of Landon, Sir Malcolm
Sargent cond. RCA Vicror LSG 2577
$5:08, LM 2577 $4.98.

Interest: Heifetz and protegé

Performance: Streamlined

Recording: Close-up Beethoven, reverb-
erant Bach

Stereo Quality: Good

Heifetz's second recording of both these
works is marred 10 a considerable extent
by disadvantageous microphone places
ment: toa close and dry in the “Krewwer”
Somata, s0 that flaws in the plaving are
reacily noticed, and too distant in the
Buch, restdting in a cavernous acousue
that completely muddies the orchestral
texture. Brooks Smith handles the pinnn
part of the Beethoven work oo mueh in
the manyer of an accompatist, without
the authority that Benno Moiseiwitsch
invested in HMeifetz's earlier recording,
and the violinist, for 3l his technigue,
treats both Bach and Beethoven in a
streantlined fashion thit seems to empha-
size speed and slickness, Frick Friedman,
a twenty-two-vear-old pupil of Heifes
who makes his recording debut in the
Bach work, copies his inentor with ad-
mirable technique aud tone, but the
swollen sonics of an overly large orches-
tra reduces the destrabifity of this version
of the work, It would be interesting to
hear Friedman in a solo vecording. 1. K.

BERIO: Differences (see NONO).

BORODIN: In the Steppes of Central
Asia (see PROKOFIETF).

BORODIN: Prince Ign: Polvvstian
Dances (see RIMSKY-KORSAKOFF).

RECORDING OF SPECIAL MERIT

® BRITTEN: Spring Symphony, Op.
44. Jemnifer Vyvyan {soprano); Norma
Procter {contralto)}; Peter Pears {1enor);
Orchestra and Chorus of the Royal
Opera House, Covent Garden, Benjamin
Britten condd. Loxpox OS 25242 §5.98.

interest: Conlemporary chorol-symphonic
tour de farce

Pertarmance: Authenlic
Recording: Excellent
Stereo Quality: Ditto

Benjaniin Brittens Spring Symphony is
a thoronghgoing tawr de force in almost
all of its manifestations. To begin with,
the composer hits solved the difficulr
structural problem of sustaining  sym-
phonic continuity thronghout the thirtees
separate and distinct texts employed; one
never has the impression that he is hear-
ing & mere chain of but vaguely related
vocal settings {as in Roy Harris’ Folksong
Svmphony ), nor, for that matter, thai one
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Bexganix BmrTex
Iiz Spring Symphony, « masterpiece

is hearing an orchestrated song cycle.
Like Mabler's Das Licd von dey Erde, the
conception is sustained, the symphonie
unities ever prosent, the necessary long-
range contrasts—the essental theatrical-
ity of symphonjc form—are achieved
with unfaltering musical instinct.

The texis—they range (rom the anony-
mous Seomer is icoomen In w0 Auden'’s
Out on the Laien I Lie in Bed—arve re-
lated only by virtue of their being in-
volyed with some facet of spring. The
music 15 the larger relating foree, and
Britten has achieved an extraordinary
variety of expressive results that run a
ganme quite as wide-runged as the 1exwal
material itsctf: spring in its pose of jay-
ful anticipation and rebirth (the finaley,
aftey Beaumont and Flewcher); the sinis-
ter, chill. forbidding spring that naakes
onc think of T. S. Eliot’s line, “April is
the cruelest month™ (V 'mghdn s Waters
Abore): or spring as symbolized by na-
ture sounds { Nazhe's Spring)—u variety
of attitudes all quite precisely caught in
musical language.

Britten’s teehnical facility is of the sort
to make most living contposers lay aside
their pens. Ideas seem 1o flow with un-
ceasing Huidity, and vven the more casnal
of them is weated with technical virtu-
osity. One has the fecling that Britten
somchow heard the entire piece~-orches-
tration and all—in a single Aash and then
had nothing to do but the wearisome job
of committing it to paper.

Like all of Britten's works, the Spring
Symphony is romantic in its aflatus and
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personal in s canny stylistic eclecticism;
yet, also characteristiv of Britten, the
music 15 touched by a coolness and im-
personality of expression—Romanticism
obsexrved rather than experienced.

The recording and performance can
scavcely be fanlted. It is good to have the
Spring Symphony on records. It F.

® BRUBECK: Points on Jazz;
“There’ll Be No Tomorrow.” Arthur
Gold and Rebert Fizdale (two pianos);
Carmen McRae ({vocalist); the Dave
Brubeck Trio. Conusnia CS 8478 $4.98,

Interest: Musical merger
Performonce: High-class
Recording: Excellent

Stereo Quality: Effective

According 6 composer Brubeck’s liner
notes, the composition of his ballet Points
on Jazz is the vesult of an impressive saga.
It begins in Poland, where Brubeck—on a
concert tour—ceoniposed its theme, which
becamie a popular success in Poland.
Dania Krupska, an American choreog-
rapher of Polish descent, heard the tune
and asked Brubeek to expand it into a
score for a ballet she was planning for a
Metropolitary Opera ballet night. When
her project did not materialize as
planued, Prubeck arranged it into a two-
piano suite for Gold and Fizdale. Al-
thongh ihe Amecrican Ballet Theatre

eventually performed the piece in the |

Brubeck-Krupska conception, it is the
two-piano edition that Gold and Fizdale
present here.

To these ears, more conditioned (o
serious music than jazz, it is the work's
jazz aspect that has the mosc interest;
these sections are fresh, inveniive, and
skillful. The more academically based
movements—there are a fugue and a
chorale, for example—tend o be less
provocative, The whale work, however,
15 eminently respectable as extended
musical composition.

Gold and Fizdale are more than up
to the technical demands of the music,
although 1 sensed a certain lack of
fluency and clasticity i their execution
of jazz rhyithms, The record ends with a
pop-tone rendition of the principal theme
called “There’ll Be No Tomorrow,” sung
by Carmen McRae. . I,

BRUCKNER: Symphony No. 4 in
E-flat (see p. 61).

® ® CHOPIN: Four Rallades: G Mi-
nor, Op. 23; F Major, Op. 38; A-flat Ma-
jor, Op. 17; F Minor, Op. 52; Prelude
No. 25, in C-sharp Minoy, Op. 15; Pre-
lude No. 26, in Aflat Major, Op. Posth.;
Berceuse, in D-flat Majar, Op. 57. Fou
Tsong (piano). WrsraansTer WST
14137 $5.98, XWN 18956 $4.98.

Interest: Fou Ts'ong
Perfarmance: Impressive
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Recording: Realistic
Stereo Quality: Natoral

The Chinese pianist Fou Ts’ong currendy
resides in England and recently made
headlines by marrying Yehudi Menuhin’s
daughter. This dise, which is especially
valuable for including the seldom-played
and brief Prelude in A-flat (the only other
available recording is in Sergio Fioren-
tino's erralic perfonnance on Rouleue
75004 of the complete preludes), is im-
pressive by virtue of the pianist’s sense of
style. The poetic quality is still there, but
in place of his former relaxed manner,
there is a disturbing zense of urgency, as
though he were driving himself too hard
to achieve hrilliance. particularly in the
more vehement seetions of the ballades.
His technical equipment is marvelous,
and his interpretive abilities are, with the
exception just noted, ideally suited to the
music here. The piano used for these per-
formances is a little hard in tone, but the
reproduction is exceptionally realistic in
both sterea and mono versions. 1. K.

COLGRASS: Thyee Brotheys (see VA-
RESE).

® DEBUSSY: Prelude to The Afier:
noon of a Faun; Nocturnes: Nuages,
Fétes; Jeux: Poéme Dansé. New York
Philharmonic, Leonard Bernstein cond.
Corusmin MS 6271 $35.98.

Interest; Debussy classics
Performance: Not beyond cavil
Recording: Lush

Stereo Quality: Appropriate

Bemscein’s way tvith this collection of
Debussy produces results that ave cu-
rionsly variable. By overstressing subordi-
nate phrasal members, by inserting some-
thing close o gasping breaths between
them, and by compressing the orchestral
sound mnto an uncharacteristic (for De-
bussy) density, the Afterncon of a Faun,
for example. has been deprived of the
lightness and clarity that keep it airbome.
Gold has replaced the more appropriate
silver; seasnality has somehow been con-
fused with sensuousness.

While Nuages has been marred for re-
lated, if not exactly similar, reasons, Fétes
it a resounding sweeess, cossed off with
commanding bravado. Bot it is in Jeux,
that prophetic and provocative score, that
Bernstein has thrown veal light on the
music at hand. The performance is so
vivid and perceptive that it makes one
rueful that the picce is not better known.

The Philharmonic’s solo wind plavers
are in fine fettle—cespecially flutist John
Wuonmer-—and, exeapt for the fact that
the recording is wanting in deep bass, the
sound is fine. . F.

RECORDING OF SPECIAL MERIT

® ® DVORAK: Symphony No. 2.in D
Minoy, Op. 70. London Symphony Or-

70

chestra, Pierre Monceux cond. RCA
Vicror LSC 2389 $5.98, LM 2489 §1.98.

Interest: Neglected masterpiece
Performance: Extraordinary
Recording: Excellent

Stereo Quality: First-rate

Mongeux continues to amaze! One wonld
not ordinarily think of him in connection
with Dvordk’s superb but unjustly neg-
lected D Minar Symphony, but here he
is turning in a magnificent, passionate
perfermance of the music. The first move-
ment, especially, is given a heroic reading.
In the master hands of Monteux the
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Pienre MoxTrux
Noble treatment for Dyorik

movement has a wnique cumulative in-
tensity and power.

The slow movement is one contintious
outpouring of Iyrical romantic excite-
ment, and while other conduetors {(not-
ably Haitink, Kubelik, and Szeil) have
brought more Bohemian national feeling
to their performances of the scherzo, Mon-
teux is back in his element with a stirring
performance of the finale.

The London Symphony Orchestra is
now ane of the outstanding orchestras in
the world. and it gives its all for Mon-
tenx. Such incisive string playing is vem-
miscent of the haleyon days of the Boston
Synrphony Orchestra. And the RCA Vie-
tor engineering crew has capuared the
proceedings in superbly nawral recorded
sound, with ecspecially sadisfying stereo
quality.

For years we have championed Lon-
don’s discontinued performance of this
score Dy Schmidt-Isserstede and the North
German Radio Orchestra as the ideal re-
corded statement of it; the new Monteux
is a mast worthy suceessor to it in cvery
respect. M. B

® ® FOSS: Studies in Improvisation:
Lukas Foss (piano): Richard Dufallo
(clarinet); Charles Delancey (percus-
sion) ; Howard Colf {cello): David Duke
{French hom). RCA Vigror 1L.SC 2538
$5.98, LM 2558 $1.98.

Interest: Long-hair improvisafion
Performance: To order

Recording: Excellent
Sierec Quality: OK

What Toss has done—to describe it sim-
ply—is extend the principle of four-hand
piano improvisation that every composer
has engaged in with a sympathetic col-
league within the confines of 1 conserva-
tory practice swidio. In such cases, as in
most caset of long-hair improvisation, the
improvisation is done for personal pleas-
ure; but Foss, in devising an elabararely
schematized technique of ensemble int-
provisation, asks us to take it seriously.

The clement of chance is controlled by
hiatving the performer refer 1o a chart that
might or might not indicate any or all of
the ensuing: predetermined guide tones
where tonality is desired: predetermined
thematic substanees fram which w impro-
vise; predetermined tempi and predeter-
mined durations for a given musical areq;
a preferred-interval series that aids in so-
lidifyving conality; etc.

Thot there are Interesiing cffects
achieved T will not deny. Bue they often
cmeree from stretches of otherwise un-
abated noodling, One is furthermore led
to wonder whether repeated hearvings of
the same musical *accidents” will con-
tinue to be satisfying,

Perhaps I ¢an best illustrate what scem
to me to be tha limitations of this experi-
ment with the following. The recordinz
was played—-bv a friend—when T was out
of the room. T had nat heard it previously,
as I did not vet know of it existence
among my review matertal. On hearing
what struck me as o meandering, blaatly
derivadve musical composition, T asked
s identity: upon learning, an entively
different and. T might add, largely exova-
musical ser of eritical values shified into
operation for judging the nusical expe-
rience. AfA% S

GLINKA: Kmmarinskaya; A Life for
the Czar: Overtwe (sce PROKOF-
IEFF).

® ® HANDEL: Water Music. \iema
State Opera Orchastra, Hermann Scher-
chen cond. Wesranxsrer WST 14142
$5.98, XWN 18961 $4.98.

{nterest: Hande! on the Thames
Performonce: Unconventional
Recording: Mostly very good
Stereo Quality: Superior

This performance of the complete Water
Music follows the same cdition and se-
quence of wthe music that was used for
Westminster'’s previous recording with
Siy Adrvian Boult. Schevehen, wich what
can only be deseribed as complete disre-
gard for conventional tempi, Baraque
phrasing, dynamics, and general seyle, al-
most succeeds in wirning this suprebly
entertaining music into a caricawre. ‘The
celebruted and noble Aiy s made o jog
along at a dog trot, the familiar Allegre
deciso limps pathetically, while minvets
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and sailor danees cither trip at fanuasiic
paces or crawl dirgelike. The ensemble,
furthermore, is far from perfect, with a
harpsichord coutinuo that is invariably
and embarrassingly behind the beat. The
reproduction of the orchestra is rich and
full, although the 2nd of the second side
tends towards distortion in both the mono
and the stereo versions. I.K.

HARRISON: Cunticle No. 3 (sec VA-
RESE).

MADERNA:
NONO).

McKENZIE: Introduction and Allegro
(sce VARESE).

MOZART: Concerto for Two Pianos
(see RAVEL).

Sercnata No, 2 (sec

®NONO: Polifonrica— onodia—Ril-
micn. MADERNA: Serenata No. 2. BE-
R10: Differences. liruno Mademna and
Luciano Berio cond. Trate S 8002 $5.98.

Iinterest: Posl-Webernites in Jtaly
Parformance: lLucid

Recording: Superb

Stereo Quolity: Fine

Ttaly, like France, Germany, and Amer-
ica, has its school of post-Webhernite ab-
strac{-expressionists. Aud they hold high
place in the international competition for
maximum yield of the imusical recherehd,
The three mimbers represented here—
all scored in atom-splitting style for
chamber orchestra-—are typical of an in-
temational manner that seemiz to have
passed the peak of its vogue in Furope.
Nono's picce, composed in 1951, is most
rigid in its preoccupution with Webern-
like procedures, yet it comes over as the
most spontaneously musical. Bruno Ma-~
derna’s Serenata is quite exquisitely deli-
cate and sensitive in its deployment of
orehestral solo colors, but the preoccupa~
tion wearies before the piece is through.

Lucio Berio’s Differences (1958-60) is
the most startling of the works, and, at the
same time, the most intense. It comingles
canventional instruments with gratings
and yawps artificially produced on muhi-
channel tape. The piece sets one's teeth on
edge, but, once it's an, T don’t think you
could ignore it.

The quality of the recording communi-
cates the nature of the music with justice
and fidelity, witl the sonnd being extraor-
dinarily clean, wide-range, and brilliantly
live. W_F.

RECORDING OF SPECIAL MERIT

® PROXKOPFIEFF: Classical Symphaorty,
O)s. 25; Love for Three Ovanges: Murch
and Scherzo. GLINKA: Kamarinskaya;
A Life for the Czar: Overtive. BORO-
DIN: In the Steppes of Genlval Asia.
Suisse Romande Orchestra. Emest Anses-
met cond. Loxpox CS 6223 $5.98.

72

interest: Russion virtuoso pieces
Performonces: Excellent
Recording: First-rate

S:rereo Quality: Fine

Nearly ten years ago Ansermet recorded
a pert, sancy perforimance of Prakofieff’s
Classical Symphony for London. The
tempi, especially in the first movement,
were a good deal slower than we had be-
com? accustomed to from other perform-
ances, but Ansermet’s reading had a feel-
ing of spontancous rightness toit.

Hpw plensant it is to haye a new per-
fonmance of the score from Ansermer and

ERNEST ANSERMET
Brings elegunce to Prokofief]

ta discover that he still is able to perform
the same agic. The tempi are virtually
the saune ay in the vaclier recording, and
the combination of Lendon’s luminous
sound, the superb playing hy the condue-
tor’s own Suisse Romande Orchestra (the
earlier version was with the Paris Con-
servatory Orchestra), and the pointed
clegance of Ansermel’s intérpretation all
combine to produce a memorable recrea-
tion of a masterpiece.

The other works are given straightfor-
ward, mnspectacular readings in which
the respective scores are allowed 0 make
their points without undue fuss. Again,
the recorded sound is fine, with well-bal-
anced, rich stereo sound, M. B

LONDON AFCAIUIS

RECORDING OF SPECIAL MERIT

® RACHMANINOFF: Piano Concerlo
No. 3, in DD Minoy, Op. 30. Byron Janis
{piano); London Symphony Ovchesira,
Anral Dorati cond. Mercury SR 90283
$3.98.

Interest: Rachmaninoff’s richest vein
Performance: High-powered
Recording: Fine

Stereo Qualiy: Excellent

Tn the summer of 1958 RCA Victor re-
leased a performance of Rachmaninoff’s
Third Piano Concerto with Byron Janis,
Charles Munch, and the Boston Sym-
phony Orchestra (LSC/LM 2237}, It was
a brash, dynamic performance, brilliantly
played and recorded, but it was buried

under the avalanche of publicity thar
greeted the velease, the follosing May, of
Van Cliburn's recorcing. The Janis re-
lease was quictly withdrawn by RCGA Vie-
tor, and Clibnm’s was allowed nndis-
puted suprenacy.

On this dise, Jants, who is naw record-
ing for Mercury, again displays a formi-
dable techniqua that allows him to sur
mount the hendizh difficuliics of the mu-
sic. His is a bold, stentorian performance
that is very exciting, throughout which
Dorati and the orchestra second him ad-
mirably. The shole is beautifully re-
corded by the Mercury engineers, with an
especially wide dynamic range and full,
rich acoustics.

Withal, from a strictly musical stand-
point. I tontinue o prefer the emotional
intensity, the subtie shadings, and ihe
meldng poetry of the Cliburn recording
RCA Victor 1.SC/LM 2355)—one of
the most extraordinary accomplishnments
in the disc literature. M.B.

® RAVEL: Concerto for Left Hund.
MOZART: Concerto, in E-flat, for Two
Pianos (K. 365). Robert Casadesus (pi-
ana}: Gaby Casadesus {piana}: Philadel
phia. Orchestra, Fugene Onnandy comd.
Conuania MS 6274 $5.98.

Intecest: Mellow pianijsm
Performance: Elegant
Recording: Top-flight
Stereo Quality: Perfect

Raohert: Casadesus’ reading of the Ravel
cancerto is a long-gefebrared one. and
justly so. He hrings the musie sensiiive
coloration, enormons refinement, and a
kind af connoisscurs delight in handiing
high-quality merchandise.

Itis new recording follows closely the
release of John Browning’s performance
of the same work for Capitol, and com-
parisons are more than nsually odisus,
Casadesus hag, of conrse. the advantage
over the Browning-Leinsdorf collibora-
tion in his accompaniment. Bath Or-
mandy and his archestra give the concerin
a sheen, an animation, that is lacking in
the Lcinsdorf. But, on the other hand,
Browning lends the picce a detached. icy
brilliance that i, in my mind. closer 1o
the sensuons anti-Romanticism that is the
piece’s nature.

The Mozart concerto 35 an exquisie
work, and all coneermed bring it wa life
without fault, The recording is splendidly
balanced; the release is an altogether diss
tinguished one. Wk

RECORDING OF SPECIAL MERIT

® RESPIGHI: Roman Festivals. SI-
BELIUS: Symphony No. 7, in C, Op.
105. Phitadelphia Occhestra. Bugene Or-
mandy cond. Coruymia MS 6275 $5.98.

Interest: Exciting reodings
Parformances: Excellent

HIF1] STEREO
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We don’t pack an engineer into each new Citation Kit but...

... the engineering built into each kit
e so precise that the unit constructed in
the home will be the equal of the faclory-
produced instrument.

It is far more difficult to design a kit
than to produce a completely manufac-
tured product. In the plant the engincer
can control his design from the moment of
inception until the final packaging. The
kit buflder has oaly his tools, his ingenuity
and little, if any, test equipment.

Therefore, the complex process of in-
plant production and control which guar-
antees the fine finished product must
somehow be embedded in the kit design.
The Citation engineering group at
Harman-Kardon, headed by Stewart Hege-
man, has succeeded in doing just this in
the design of all Citation instruments.

Heavy duty components, operating at
tight tolerances, have becen selected for
the Citation Kits. As a result, even if every
component is operated at its limit—remote
as this possibility is—the instruments will
perform well within their specifications.

Only Citation provides rigid terminal
boards for mounting resistors and condens-
ers, Once mounted, these components are

JANUARY 1962

suspended tightly between turret lugs.
Lead length is sharply defined. The uni-
form spacing of components and uniform
lead length insure the overall stability of
the unit.

Improper routing of leads, particularly
long leads, can result in unstable perform-
ance, To prevent this, the Citation II is
equipped with a template to construct a
Cable Hamess. The result: each wire is
just the right length and in just the right
place to achicve perfect performince.

To meet the special requirements of the
Citation I1I X, FM Sterec tuper, a hew
tuner cartridge was developed. This em-
bodies most of the critical tuner elements
in.one compact unit. The cartridge is com-
pletely assembled at the factory, totally
shielded and perfectly aligned—eliminat-
ing the difficult problems of ITF aligninent,
oscillator adjustment and lead definition.

All resistors and condensers have been
uniformly mounted and labeled on special
component cards to eliminate hunting
through paper bags. All of the small parts
have been packaged in cellophane bags
which are mounted on cardboard for ease
of identification and handling. The unique

Citation packaging techniques save much
unnecessary time searching and sorting
out parts.

These truly remarkable achievements in
Control Engineering are only a few of the
many cxciting new developments in kit
design from the Citation Division of
Harman-Kardon.

Send for free reprints of independent
laboratory test reports plus a Citation cata-
log. Write Dept. R-1A, Citation Kit Divi-
sion, Harman-Kardon, Inc., Plainview, N.Y.
{Export Office, EMEC, Plainview, N.Y.)

Citation Il
%!-64‘
Wl kardon
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Recording: Stupendous
Stereo Quality: Excellent

® ® RESPIGHI: Roman Festivals;
The Fountains of Rome. Santa Cecilia
Academy Orchestra, Fernando Previtali
cond. Westainster WST 14140 $5.98,
XWN 18959 $4.98.

Interest: Pale Respighi
Performances: Dutiful
Recording: Unexceptionable
Stereo Quality: Pretty good

Aside from the fact that the Columbia
disc is anc of the weirdest couplings to ap-
pear in years, it is a superlative release.
Here, at lagt, is a performance of Sibeling
last symphaony to put alongside the classic
performance that Koussevitzky recorded
in the 1930’s with the BBC Symphony
Orchestra. Ormandy gets to the very core
of this rather unbending work and pro-
cduees a performance of great intensity and
decp feeling. The pages just before the
end have a quality of other-worldliness
about them, and the proud self-assertion
of the final bars rings out with genuine
nobility. This work is unquestionably one
of the masterpieces of twentieth-century
composition; the wonder is that it has
fallen into such neglect in recent years.
If this recording—magnificently played
and superbly engineered—receives the
exposure it deserves, it could bring about
a revival of interest in Sibelius” music.

Roman Festivals is a gaudy splash of
virtuoso orchestral color—and, as such, it
is tatlormade for the effulgent sonorities
of the Philadelphia Orchestra. Ormandy,
as one might expect, makes the most of
his opportunity; he tears in and delivers a
performance of explosive brashness. Goos-
sens, in his carlier Everest disc (SDBR
3004; LPBR 6004), managed to find
musical interest in the piece; but Or-
mandy—and who is to say that he mis-
treats the score?—plays it strictly for ef-
fect.

The actual recording is a tour de force.
Heard on wide-range equipment, it is one
of the best examples of current technol-
ogy, with a rich, natural bloom to the
sound and just the right amonnt of rever-
beration to give the listencr a sense of
presence. Columbia has printed a dia-
gram of the seating of the orchestra on
the back of the jacket; in sterco, every-
thing secems to come from the proper lo-
cation.

The Westminster disc is sedate by com-
parison, Previtali certainly knows his way
around these scores, but his orchestra
can’t begin to compare with the Philadel-
phians in lushness of sound and virtuosity
of performance. Also, the Westminster
recording pales in comparison with Co-
lumbia’s remarkable effort. M. B.

RECORDING OF SPECIAL MERIT

® RIMSKY-KORSAKOFF: Schehera-
zade—Symphonic Suite, Op. 35, BORO-

74

DIN: Prince Igor: Polovtsian Dances.
Suisse Romande Orchestra and Radio
Lausanne Choir, Ernest Anserinet cond.
Loxnox CS 6212 $5.98.

Interest: Virtuaso display
Performances: Expert
Recording: Superb

Stereo Quality: Extroordinary

This is not just another new recording of
Scheherazade—it is a superlitive new re-
cording, especially in the engineering de-
partment. The sound captured in these

STANISLAW SKROWACZEWSKI
Auspicious disc debut

grooves has a vibrancy and richness, along
with a clarity and balance, that bring the
art of recording a step closer to the ideal
of exact duplication of the original sound.
Perhaps the most dramatic illustration of
this is the remarkable solidity of 1he brass
instruments, At the very opening, for ex-
ample, the trombones have true concert-
hall impact. The strings have a mellow
roundness to their tone, the winds have a
typically reedy sound, and the brass and
percussion lend impressive weight to the
orchestral sonority.

This is at least the third time around
for Ansermet in Scheherazade, and it is
by far his best recorded performance of
the score. Only the livelier imagination
and greater flexibility of the performance
conducted by Beecham (Angel 35503)
cause me to continue to prefer that re-
cording above all others, but this verston
is a close second in the interpretive de-
partment, and it is far and away ahead
of all competition as far as sound repro-
duetion is concerned.

London offers a substantial bonus: a
dynamic performance of the Polovisian
Dances from Borodin’s Prince [gor (sung
in French, presumably, although T could
not make out a word)—with no loss in
the quality of sound in the inner grooves.

No matter how blasé you niay have be-
comic where Scheherazade is concerned,
this disc certaimly descrves listening to.

M. B.

® SCHUBERT: Symphony No. 8, in B
Minor (“Unfinished”); Rosamunde: In-
cidental Music. Minneapolis Symphony

HAROLD LAWRENCE

Orchestra, Stanislaw Skrowaczewski
cond. Mercury SR 90218 $5.98.

Interest: Skrowaczewski‘s disc debut
Performances: Sensitive

Recording: Close-fo

Stereo Quality: Goed

This disc marks the recording debut of
the new conductor of the Mmneapohs
Symphony Orchestra in  this couniry.
Judging by the evidence at hand, Skrow-
aczeswski’s inclinations are in the direction
of poetic interpretation. For exanmiple, i
the Entr'acte No. 2 from Rosemunde, the
conductor weaves a delicate web of or-
chestral eolor and exture, with a lovely
sensitivity of phrasing. The orchestra
seems more relaxed than it ever was under
Dorati, and the whole enterprise has about
it a fecling of gentle intimacy that is most
winning.

In the “Unfinished,” 100, Skrowaczew-
ski stresses the lyrical elements of the
music. The recording is close-to, but with
a fecling of warmth in the sound. M. B.

SCHUMANN: Piano Pieces (sce BEE-
THOVEN).

®SHOSTAKOVICH: String Quartet
No. 4, Op. 83; Piano Quintet in G M-
nor, Op. 57. The Janicck Quarter, Eva
Bermnathova (piano). Arita ALP(S) 198
$5.98.

Interest: For Shostakovich specialists
Performance: Sensitive

Recording: Lucid

Stereo Quality: Effective

No one has ever accused Dmitri Shosta-
kovich of being a grear contrapuntist, and,
for that matter, there is little of his music
that suggests that the composer is much
concerned with being one. To be sure, one
encounters a fugal treatment now and
again—simple of lincar structure, rather
primitive in development, and tinged in-
variably with a sort of undergradunate
academicism—Dbut cssentially contra-
puntal this composer’s music just isn’t.

The music on this recording raises this
question: Are oompas and ostinatos—
Shostakovich's most characterisiic déviees
for sctting off a melody—really suited to
the string-quartet mediom? We are, of
course, conditioned to look for a maxi-
mum of lincar detail in the form, if for no
other reason than that the coloristic neu-
trality of the medium seems to demand it.
And the great quartet composers—DBee-
thoven and Bartdk, to name two—have
invariably seen the matter this way.

The piano quintet (1940) is, in any
case, the more impressive of the two works
here recorded. It dates from the war era,
when Shostakovich’s inspiration ran vivid
and high. It has stunning moments. So
does the Quartet (1949); bur it runs on
formally, falls into no wvuly dramatic
shape, and descends o oceasional banali-
ties.

HIF1/STEREO



The performers do handsomely by the
music, and the recorded sound has both
clarity and resonance, W.F

SIBELIUS: Symphony No. 7 (see RES.
PIGHI).

R. STRAUSS: Elekira (see p. 62).

® STRAVINSKY: Movements for Pi:
ano and Ovchestra; Donble Canon for
String Quartet; Epitaphivm for Flide,
Clarinet, and Harp; Octet for Winds;
L’Histoire du Soldat (Suite). Charles
Rosen (piano); Israel Baker (solo vio-
lin); Columbia Symphony Orchestra,
Igor Steavinsky cond. Corusima MS
6272 $3.98.

Intersst: Late late Stravinsky
Performance: Punctilious
Recording: Splendid

Steres Qualify: Just

“Movements” (1961) is Stravinsky's most
all-ont involvement in rontemporary
chromaticism o date. 1 also suspect that
itis a smatl-scaled masterpiccee, achieved,
It must be noted, with the most uncanny
preciseness of cffect. The score tells us
that the composer—hardly a spendthrift
at any phase of his career—has made cv-
ery note count, every gesture meaningful.
It is a veritable four de force of economy,
yot there is nothing crabbed or stingy
about the piece. It has enormous expres-
sive charm, .and its superficial complexity
merely disguises music of extraordinary
cleanness and simplicity.

The performance is all but perfect, and
Charles Rosen’s work clarifies his status
as the forcmost exponent among Ameri-
can pianists of this kind of musical expres-
ston.

The Double Canan for String Quartel
and the Epitaphivm (why break up an
otherwise arresting all-Stravinsky pro-
gram with them?} are mather move by
way of being testaments of musical es-
thetic than especially interesting musical
statements. And, finally, the performances
of both the Octet and the music from
L’Histoire are stylistically perceptive and,
perhaps, a shade overreverent. . F.

® STRAUSS: Death and Transfigura-
tion, Op. 24; Salome: Dance of the
Seven Veils; Till Eulenspiegel's Merry
Pranks, Op. 28. Vicnua Philharmonic
Orchestra, Herbert von Karajan, Lonpon
CS 6211 $5.98.

Infereste Orchestral opulence:
Performances: Studied
Recording: Gorgeous

Stereo Quality: Excellient

The big news here is the remarkable
sound captured by the Loadon engincers,
a luxurious, enveloping sound that bathes
the listener in the glovious sonorities of
the Vienna Philharmonic.

JANUARY 1962
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needs a ticket?

Who, indeed! Not Mr. Edward S. Miller, General Manager of Sherwood Electronic
Labs, Inc. His is a happy compromise...ng picnic-oriented bugs, no crowd chatter
...just splendid music by the Chicago Symphony Orchestra as he relaxes in his
comfy chair...an idyllic situation which anyone can duplicate by acquiring a
new Sherwood Ravinia Model SR-3 3-speaker system. It's an exciting new
departure for Sherwood—"most honored of them al” in the manufacture of stereo
tuners, amplifiers, and receivers. Two years in the design and testing phase, the
Ravinia 3-way speaker system is considered the finest of its kind for monaural
or stereo reproduction. High priced? Not at all. It's $139.50—in hand-rusbed
walnut...but it's only for those who want the ultimate, 127 high-compliance
woofer, 8” mid-range, and 2%2” ring-radiator tweeter. The Ravinia features ex-
tremely low fntermodulation distortion and unusually flat frequency response
{-=21% db) 1o 17 KC. Size: 26" X 15” X 13%” deep. Hear it for yourself at your
Sherwood dealer. Sherwood Electronic Laboratories, Inc., 4300 N. California Ave.,
Chicago 18, lllinois. For complete technical details, write Dept. R1.
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Karajun's performances of the three
scores are meticulously prepaved—nay,
calculated—to the point, in Death and
Transfiguration, where the music loses its
spark of vitality. Till Eulenspicgel, too,
emerges as thongh from the dissecting
table. Only the music from Salome has a
feeling of spontancity. M. B.

® VARBRSE: Ionisation. HARRISON:
Cunticle No. 5. BARTLETT: Four
Holidays. McKENZIE: Introduction
and Allearo. COLGRASS: Three
Brothers. Manhauan Percussion Fnsem-
ble, Paul Price cond. Uraniy US 5108
$5.98.

Interest: Percussion masterworks
Performance: Good

Recording: Suitable

Stereo Quality: Intelligent

Two of the works on this disc are master-
pieces of modent percussion composition.
Varése's Tonisation is probably the best
known of the collection and 1oday stands
immutably as a classie.

Lou [Harrison is less well known to the
general puhlic, hut his is an extraordinary
talent. Iis masic, no matter how far-out
its instramental and technical orientation
may seem o be, is almost painfully sensi-
tive and partakes of the most extraordi-
nary sensibitity, Canticle No. 3, with s
remarkable treatment of counterpoint as
pure vhythm, is unadulterated Harrison
—simple, vet subtle of conception, and
enlightened in matters of musical color.

These works comprise side 1. The see-
ond side is a letdown. Bartlett’s Four
Holidays are rather tacky stunt picees,
more reminiscent of the musical back-
eround for a sadistic animated eartoon
than anything else. NMcKenzie's picee is
solid, honorable, hut conventional in its
musical orientation. Colarass’s Three
Brothers is, on the other hand, inventive
and full of talent. IHSs

RECORDING OF SPECIAL MERIT

® VERDI: Requiem Mass. Galina \ish-
nevskava  (soprano),  Nina  Isakova
(mezzo-soprano), Viadimir Ivanovsky
(tenor), Ivan Pewroff (hass). Moscow
Philharnmonic Orchestra and State Aca-
demic Chorus, Igor Markeviteh, cond.
ParrraryeNt PLP 154-2 wwo 12-inch discs
$3.96.

Interest: Exceptional
Performance: Exciting
Recording: Excellent

Igor Markevitch is the dominating force
here, narch as Toscanini was in his mem-
orable treatment of the Verdi Requicm,
and, in fact, no conductor since Tosca-
nini has approached this monumental
score with such driving passion and fever-
ish intensity. Mirrored in a startlingly
vital and realistic recording, the turbulent
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and tervifying pages of the “Tuba nrivum®
and “Rex tremendac” come to life with
a sweeping excitement no other recorded
version can equal. With a vivtuoso ovches-
tra {(which, in Verdi, the Moscow Phil-
harmonic is not) and singers more
responsive to Verdian style and spirit, this
could have been a stupendous perform-
ance. Wirth the forces at hand it is still gn
CcNErossing one.

Those familiar with the vocal contri-
bhutions of the competitive sets are un-
likely to find anything revelatory here,
save for the intriouing Slavic imflections
of Miss [sakova and Mr. Ivanovsky.
There is more emphasis on dramatic ex-
pressiveness than on vocal polish, and

leor ManrkeviTcn
A fiery Verdi Requiem from Russia

DEUTSCHE GRAMMATHON

althoneh all four soloists are serious and
capable artists it cannot be said that their
accomplishments are on the tevel of RCA
Victor's Price and Bjoerling or of the
Stienani-Caniglia-Gigli-Pinza quartet to
be heard on Angel.

This is Tar from a faultless perform-
ance, surely no match for the transpar-
ency and precision of Remar’s reading,
but the engineering is first-rate. The shat-
tering climaxes of the “Dies frae™ are
captured brillianty, choral balances are
aood, and the vocalists are placed more
cffcetively, in my opinion, than their
counterparts in the sterco editions. Tor
the price asked, this set is an ¢xcellent

buy. G. ]

® ® VIVALDIL Gloria. Mimi Cocrise
[soprano); Ina Dressel (soprano): Sonja
Draxler (contralto); Vienna Academy
Chorus and Vienna State Opera Orehes-
tra, Hermann Scherchen cond. WestT-
wanstTir WST 14139 §5.08, XWN 18958
$1.98.

Interest: Baroque splendor
Performance: Devotionol
Recording: Warm

Stereo Quality: Fine

The Gloria, Vivaldi’s best-known sa-
cred work and one of the most impressive
examples of Baroque musical splendor,
has in some previous recordings suffered
from less than adequate forces and im-

perfect sonics. Hermann Scherchen’s ver-
sion has the benefits of excellent vepro-
duction and a thoroughly respeciable
chorus and trio of soloists. His meaning-
ful interpretation is by and large a good
one, perhaps a bit soulful (especially the
sentimentalized final chorus) and nor al-
ways impeccable in orchestral details,
but filled with vitality and power. The
stereo effects are well managed hur not
exaggerated. I K.

WAGNER: Tannhiiuser: Overture and
Venusbevg Mnsic (sec p. 61).

COLLECTIONS

® JOHN GILLESYIE: A Program of
French Harpsichoyd Music. Chambon-
nieres: Rondean. L. Couperin: Canaris.
Le Begue: Gavotle with a variation by
Lonis Couperin. Lully: Courante. d'An-
gelbere: Sarabande. Clerambault: Gigue.
Le Roux: Chaconne in F. F. Couperin:
Le Tic-Tor-Choc. de la Guerve: La
Flamande. Rameau: La Poule. Locillet:
Minuet. Dandvica: Les Fifres. Daquin:
Le Coucon. Duphly: La Vanloo. Scho-
bere: Allesro. John Gillespie  {harpsi-
chord). Enuco 1005 $4.95. '

® JOHN GILLESPIL: A Program of
Spanish Harpsichord Music. Anon: Fa-
borita (c. 1721); Senata in A Minor (c.
1764); Sonata in B-flat Major (c. 1764).
Montevo: Minuet in G Major. Soler:
Sonatas i A Major. G Major, and D
Aajor. Freixanet: Sonata in G Major.
Lopez: Andante; Picza de Clave. Rodvi-
guez: Ronda in B-flat Major. M. Atheniz:
Sonata in D Major. Galles: Sonata in
C Minor. Cantallos: Sonata in C Minor.
John Gillespie (harpsichord). Ebuco
1007 $4.95.

® JOHN GILLESPIE: A Progrom af
Italian Harpsichord Music. Valente:
Balln Lombardo. Trabaci: Gasliarda.
Picchi: Intaiolatura di Balli & Arpicordo:
Balle alla Polacha; Il suo Saltarclio.
Frescobaldi: La Frescobalda. B. Tas-
quini: Toccata con lo Scherzo del Cuoco.
A. Scarlatwi: Toceata in G Minor. D.
Scavlatti: Sonata in E (L. 23): Sonata in
D Ainor (1. 366). Porpora: Fugue in
G Minoy, Durante: Sei Studii ¢ Ser
Divertimenti: Studio Quarto (Fuga).
Albertis Sonata tn G Major: Allegro.
Pescetei: Allegretto. Galuppi: Sonata in
D Major. G. Martini: Sonata No. 12, in
F Major, Op. 2: Gauvotte. Cimarosa:
Sonata No. 8 in € Major. Turini: Presto.
John  Gillespic (harpischord). Ebuco
1010 $4.93.

® JOHN GILLESPIE: Keyboard Fa-
vorites for the Harpsichord. J. 8. Bach:
Well-Tempered Clavier, Book I: Prelude
and Fugue No. 2, in C Minor. Handel:
Suite No. 5 in E Major: Air and Varia-
tions (The Harmonious Blacksmith). D.
Scarlattd: Sonata tn D Minor (Pastoral)
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THE FIRST important Amnerican composer
1 « was born in Boston, in 1746, with one blind
eye, a withered arm, and legs of uneven length.
Despite these handicaps, he became a tanner, but
found composing more enjoyable. He composed
Psalms and Fuguing Tunes. and during the Revolu-
tionary War, he wrote some popular war songs. Do
you know his name and the namc of his most
famous war song?

THE cngaging young
2 s man shown here was a
boxing champion in the 5
U.S. Navy. He completed
his studies with an M.A. in
music from Drake Univer-
sity and with mare special-
ized work at the Juilliard
School of Music. After win-
ning public notice on the
Arthur Godfrey talent-scouts shows, he signed a re-
cording contract with Kapp. Over 2,500,000 discs
of his Autumn Leaves were sold. Who is he?

WHEN Two hearts beat in three-quarter time,
3 » they arc usually enjoying a waltz; but it ain’t
necessarily so. What are some other dances in three
beats to the measure?

DurinG the night of September 13, 1814, in
4- the War of 1812, a young Baltimore lawyer
was on a mission aboard onc of the wavships of the
British flect that were bombarding Fort McHenry,
Maryland., He was so moved by the sight of the
American flag still waving at dawn that he wrote
the verses that became known as The Star-S pangled
Banner. These were soon sct to the music of a popu-
lar English drinking song and later became our na-

BSOSO LT HD

tional anthem. (a) Who was the author of the
words? (b) What was the name of the drinking
song? (c¢) When did The Star-Spangled Banner

officially beconie our national anthem?

Der ErrLkoENIG is known to music lovers as
5 « the song that is Franz Schubert’s Opus 1, the
first published work of the young genius. However,
there is another master(ul setting of Gocthe's sus-
penseful poem by a German composer-conductor
and scholar whose fame now rests almost entirely
upon his dramatic settings of ballads for voice and
piano. What is his name?

6 Tre proTHER of a great novelist, he was the
s outstanding composer of sentimental ballads
of his day. He wrote On the Banks of the Wabash,
The Letter That Never Came, The Pardon Came
Too Late, Just Tell Them That You Saw Me, and
a host of other popular favorites. He made a great
deal of money, but he squandered it. Poverty-
stricken and ill, he wrote My Gal Sal, but died on
the eve of its tremendous success. What was his
name and the name of his brother?

BerweeN THE ages of eighteen and thirty-
7 « seven, this portly composer wrote almost forty
optras, many of them highly successful, bringing

NEW Y‘Om( 1UBLI0 RIHEARY

him substantial wealth. For the remaining thirty-
nine years of his life, he was an enigma, He lived
well and ate well, but he composed no more operas
and wrote almost no music at all, Who was he?

ANSWERS
3. Minuet,

1. Wilfiam Blllings (1746-1800) and
Chester (1778).

2. Roger Williams,

mazurka, sarabande. 6.

5. Kart Loewe {1796-1869).

Paul Dresser (1857-1906), Theodore
Dreiser.

4. (a) Francis Scolt Key: (b) Ta Anacreon
in Heaven: (¢) March 3, 1931

7. Gioatchino Rossini.
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(L. #13); Sonate in C Major (L. 104),
F. Couperin: Les Moissonnenrs: Les Pe-
tits Moulins a Vent, Rameau: Le Rappel
des Oiseaux; Tambourin. Haydn: Sonata
No. 37, in D Major. Mozavt: Variations
on “Ah! vous dirai-je maman” (K. 265);
Sonata No. 11, in A Major (K. 331):
Rondo alla Turca. John Gillespie (harp-
sichord). Epuco 4009 $4.93.

Interest: For harpsichord enthusiasts
Performance: Foursquare
Recording: Adequate

John Gillespie, a student of the harpsi-
chordist Alice Ehlers, is at present an as-
sociate professor of music at the Univer-
sity of California in Santa Barbara.
There can certainly be no arguing the
excellent choice of repertoire in this com-
prehensive collection, which includes al-
most all of the schools of harpsichord
composition from the beginning of the
seventeenth centiy until the very end
of the cighteenth. Much of the music is
familiar, but the performer has wisely
chosen a good many picces, such as
Duphly’s galant La Vanloo or Picchi’s
two piquant dances, thae will intrigue
even the specialist. Mr. Gillespie plays at
all times with great conscientousness and
with fair stylistic sense, yet his foursquare,
straightforward approach often robs the
music of its charm. Niceties of phrasing
and articulation, dramatic 1iming, and
rhythmic freedom, indeed the measure
of inspiration by whith a harpsichordist
such as Landowska made this music come
alive, are simply not present here. Mr.
Gillespie is technically most impressive
in ¢he Spanish collection, oy in such a
work ns Alessandro Searlatti’s G-minor
Toccata; but his dexterity is often spoiled
hy unevenness of execution and quite a
few fluffs. The harpsichordist’s registra-
tian is nicely varied and musically intelli-
@ent, and his instrument has been re-
corded satisfactorily, if not with quite
the loveliness of tone one might desire.
Tt muse also be mentioned that the ident-
fication of the pieces on each disc (such
as Longo numbers for Scarlatti) is in
many instances incomplete. I K.

RECORDING OF SPECIAL MERIT

® ®&® LOLLIPOPS AUS WIEN:
Swauss, Sr. Gitana Galopp: Annen Polka;
Hofball-Tanze; Seufzer Galopp; Haydn:
Gypsy Dances 1, 6, 8; Katherinen-Tanze;
Schubert: Dances from Opp. 9, 18, 67,
77, 127; Ecossaisen, Op. 49; Lanner:
Abendsterner Walzer: Neue Wiener
Landler; Mayer: Schnofler Tanz’; Stelz-
witllex: Stelzmuller-Tanz'. Boskovsky En-
semble, Willi Boskovsky cond. Vax-
cuarp VSD 2096 $5.95, VRS 107 $4.98.

Interest: Irresistible
Performance: Likewise
Recording: Good
Sterec Quality: Good
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An Assortment of Deléctable Dances of
Old Vienna™ reads the subtitde of the
jacker for his dise; and one could
scarcely ask far a more accurate descrip-
tion. For Vanguard’s sequel to its man-
velons “Ronbons aus Wien™ (VSD 2068;
VRS 1057) 1s equally delightful both in
i1s choice of repertoive and in the stylish
playing of Boskovsky’s “Heurigen™ band
of first-desk Vienna Phitharmonic mu-
sicians,

There are charming works by Johann
Surauwss, Sr., aydn, Lanner, and Schu-
bert, and of particular charm arc the
picces by such half-forgotten figures as
Johann Maver and Vinzenz Stelzmuller.

The sound here js first-rate, though
soma varistions in reverberation from
band 1o band lead us to believe that the
recording must have been done in several

differenc halls. D.H.
® ® HERMANN SCHERCHEN

CONDUCTS CONCERTOS FOR
TRUMPET: Haydu: Concerto in E-flat
Major. Torelli: Concerto in D Aajor,
Vivaldi: Concerta for Two Trumpets, in
C Major. Handel: Concerto for Two
Trumpets, in D Major. Roger Delmotte
and Arthur Haneuse (trumpets); Vienna
State Opera Orchestra, Hermann Scher-
chen cond. Westaanster WST 14135
$5.98, XWN 18954 $4.98.

interest: Trumpet virtuosity
Perlormance: Unstylistic
Recording: Good

Stereo Quality: Effective

In spite of this albuny’s title, the siar of
maost of these pieces is not the ¢onductor
but Roger Delinotte, a Freneh virmoso

Pavel Listrsiax
Art vonceals are

Who has not been previously assoctated
on recards with music of this periad. His
plaving, and that of his parmer in the
Vivaldi and Handel works, is very good
though not ideal siylistically. Scherchen's
contribution is best in the Haydn, bur his
conducting of the Baroque pieces suffers
from some peculiar dynamics, uncon-
vincing effects (as in the slow movement
of the Vivaldi), and a lack of siylistic in-
sight. The so-called Concerto for Tiwo
Trunpets by Handel is actually a Con-

SOVFOTO

cerwo in D (listed as Concerto “B? in the
Handel Gesellschaft}, which is based in
part on the opening theme of 1he Royal
Fireworks Music and was originally wait-
ten as an organ concerto. Incorrectly re-
titled, the present version, like Ormandy's
arrangement of the same music on Co-
lumbia ML 4797, dispenses with the
organ part and badly distorts the com-
poser’s intentions. The orchestral pickup
throughout the disc is somewhat distant
in relation to the solo instruments, but the
siereo effece in the Vivaldi work, with
the left-channel trumpet much further
back than the right-hand one, is both
novel and intriguing. No audible continuo
instrument, harpsichord or organ, seems
to have been used. I K.

® MENDELSSOHN: Scherzo from the
Octet for Strings, Op. 2. ARENSKY:
Variations on a Theme by Tchaikov-
sky, Op. 35a. VAUGHAN WILLIAMS:
Fantasia on “Greensleceves.”” WAR-
LOCK: Capriol Snite. BARBER: Ada-
gio for Strings, VARDI: Amervicana,
Kupp Sinfonictta, Lmanuel Vardi cond.
Kapr KC 9059-S $5.98.

Interest: Generally tasteful prograom
Performance: A little cut and dried
Recording: Clear

Stereo Quality: Unobtrusive

Virdi’s selection of material for this
projecr is a pleasant znough combination
of the familiar and the more arcane, and
itall jells very nicely. The performance is
meticulows, if a shade lacking in abandon,
in the more romantic numbers, The re-
cording is Jucidly revealing of musical
detail. I¥.F.

® PAVEL LISITSIAN: Song Recital.
Handel: Xerves: Ombra mai fu. Schu-
bevt: An die Mustk; Der Atlas. Schu-
mann: Jch arolle nicht; Die alten, bosen
Licder. Ravel: Chenson Ramanesque;
Chanson a boire. Tchaikovsky: We sai
together; None but the lonely heart; The
fearful moment. Kabalevsky: Shake-
speare Somnets Nos. 153 and 30. Rach-
maninofi: In the silence of the night; A
Dream; Oh, I pray, do not gol Pavel
Lisitsian  {baritone) and N. Valer
(piano). Artia MK 1558 $5.98.

Interest: Unusual program
Performance: Exceptional singer
Recording: Satisfactory

There is a disarming artlessness about
the singing on this record that should
fool o one. Such seeming lack of effort
conceals art in {ts purest form. Lisitsian
is a natural singer whose style is entircly
free of mannerisms, whose tones are rich,
vibrant, admirably even, and completcly
devoid of the strong vibrato commonly
associated with the Slavic school. He is
not completely at home with the Italian
styley nor is he an absolutely .correct in-
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terpréter of Ravel, but the tonal qualities
and sheer nwsicality of his singing are
always rewarding. Lieder specialists with
fighter voices lmd the heroie utterance
of Der Atlas forbidding in ivs rhythmic
itricacy and shifting dynamics; Lisitsian
sails through the troublesome passages
with imposing smoothness. And it is a
revealing esperience o hear Die alten,
bosen Lieder, for which an opulent, “op-
eratic” voice is not :mm absolute must, ren-
dered with such intensity and dramatic
strength. Everything is sung in the origi-
nal language, and, as can be expected, the
Russian part of the recital is all lIyric
passion and firm authority. G.J

® DAME NELLIE MELBA: Opera
Atius and  Songs. Tosti: Mattinata;
Goodbye; La Screnata. Bemberg:
Nymphes et Sylvains, Avdiv: Se seran
rase. Handel: Il Penserosn: Sweet Bird.
Donizetti: Lucia di Lanmmermaoar: Mad
Scene (‘postion). Verdi: Lo Traviata: Ak
fors’e i ., . Fallie! Follie! . ., Sempre
libera; Rigoletto: Caro nome. Thomas:
Hamlet: Mad Scenc. Puccini: La Bo-
héme: Addiv. Bishop: Lo, hare the gentle
lark. Gounod: Fausl: Jewel Song; Ro-
méo ot Julietle: Je weux wvivre. Lalo: Le
vo1 &’Ys: Vainemenl, ma bien aimée.
Nelliec Melha (soprano) with piano and
orchestral accompaniment, ANGEL
COLH 125 $§5.98.

Interest: Historical
Performance: Gold standard’
Recording: listenable

The fabulous Nellie Melba was born a
century ago; hence this welcome, fasci-
mating tribute, For once, even the die-
hards of the 78-rppm collector species had
hetter take notice: this LP cantains three
selections mn hitherto vopublished form,
two of which were enterprisingly realized
by joining together published and uu-
published portions of material long
buried in EMI's vaults, The entire pro-
gram is devoted o the singer’s carly
{1904-190G) outpur, and most of the
numbers are only  piano-iccompanied,
but, [lormnately, the pianist, Landon
Raonald, wha later became a conductor
and Peer of the Reahm, was fax above
the old studio varicty. The busy abbligato
fudist, incidentally, is Philippe Gaubert,
then another eminent conductor-to-be,
Meclha had many marvelous gualities
as a ginger. Technical virquosity was one
of them, and this recital offers ample
opportunities to admire the evenness of
her scales, the sccurity of her trll, the
haldiess of her staccati. Some listeners
will e startled to discover the strength
and solidity of Melba's voice in the mid-
dle and low register (the Bohéme aria
and La Serenata are especially telling
examples). This was an exceptionally
rich and powerful voice for a lyrc so-
prano, which made her astonishing orna-
mental facility all the more remarkable,
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Another remarkable Melba phenom-
aon was commented upon by W. J.
Henderson (in a quote reprinted from
Desmond Shawe-Taylor’s accompanying
essay): “Melba . . . had na artack; she
opened her mouth and the tone was in
existence . . . without betraval of breath-
ing. 1t was simply there.” She conld also
joi notes separnted by a wide interval
in a similarly pearly, effortiess fashion
{eg. in Tost's Goadbye), but I am
afraid 1 comot quite go along with the
ult-heard pacans concerning Melba's aly-
solute perfection of intonation.

This is a dise for specialized collectors
and is highly recommended. G. ]

® ® GALINA VISHNEVSKAYA.
Rachmaninoft: Oh, ceuse thy singing,
maiden fatv; [ wait for thee. Shostako-
vich: Lady Macheth of Mzensk: Katerina
Iemailond’s aria (Aet T). Prokofietl:
The ugly duckling. Tchaikovsky: Com-
plaint of the byvide; Lullaby: Why?2,
Glinka: Barcarolle; To hery Do not excite
me without cause. Galina Vishnevskaya
{soprano) with Alexander Dedyukhin
{piano). RCGA Vicror LSC 2497 $5.98
LM 2497 §$1.98.

tnterest: Unusual program
Performance: Authentic, often exciting
Recording: Clear

Sterec-Qualily: Not noticeable

Here is a program that refreshingly
eschews the obvious. Instead, it gives us
three haunting songs by Glinka and
Prokofieff's 1914 scuing of Hans Chris-
tian Andersen’s The Ugly Duckling,
which points to Peter and the Walf. To
the best of my knowledge, these works are
unobtainable elsewhere on records. The
same is truc of Katerina's aria from
Lady Macbeth of Mzensk, a lament of
an unh appily married woman in search
of tove. {The manner in which she finds
it during Act II, incidentally, was the
sourer of endfess notoriety for Shostako-
vich and his opera during the Thirties, )

Abne. Vishnevskaya is undoubtedly an
authentie interpreter of this varied reper-
toire. To the straightforward lyricism of
Glinka and Tchaikovsky she brings
warmth and an casy flow, to Rachmani-
noft’s O, cease thy singing an aura of
languor. B! drama is her true méticr,
judging from the (heatrical effectiveness
with which she projects various moods
and emotions. She is endowed with a
solid technicque and good intonation and
firminess at both extremes of the soprano
range, but the voice itsclf lacks sensuous
beauty, and s quabty is uneven—
exquisite vocal effects are often followed
by shrill paseages or instances of excessive
vibrato, Over-all, however, this is an im-
pressive display of artisiry. The Shosta-
kovich aria would have benefited from or-
chestral accompanimenr, and the album
should have included song texis instead
of just English language synopses.  G. [.

Stereo premiere! Roger Wagner
conducts his Chorale and The
Royal Philharmonic Orchestra
in the stereo premicre of
Cherubini’s brilliant Requien
Mass in C Minor. This impec-
cable performance ranks
among the truly great record-
ings of choral masterworks.
And the exciting stereo sound
puls you right there in the
concert hall, (S)P-8570.

World premicre! Joseph Jong-

s glittering Symphonie
Concertante for Orgzan and
Orchestra was composed in
1932... this is the first record-
ing. Rich in Gallic feeling, it is
a spectacular tour-de-force,
performed by Virgi! Fox on
the great Palais de Chaillot
organ. The Paris Opera
Orchestra is conducted by
Georges Prétre. Surely this is
Mr. Fox's most exciting re-
cording—a musf for stereo-
philes, a landmark in music of
this century. (S)P-8573.

©CAFIYOL RECORDS, tNC.
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THE JAZZTET
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THE The incomparable Jazxztet, piloted by Art
Farmer an Bcnn{ Golson, are recorded for
n

the first time during actual performances at

JAZZTET Chicago’s Birdhouse. The excitement, the
AT rapport between musiclans and audience, are

very much in evidence in this, thelr most

scintillating album. This release also marks
BIRDHOUSE the first recorded appearance of Farmer on

the fluegelhorn. LP 688

THE JAZZTET IS
ART FARMER
BENNY GOLSON

‘B8 «take o number from 1 to 10

b -y

LP 678 ART LP 681 TAKE A NUMBER FROM 1 TO 10

LP 684 THE JAZZTET
AND JOHN LEWIS

LP 6 BIG CITY SOUNDS

LP 664 MEET THE JAZZTET

THE

BEST

JAZZ AVAILABLE OF COURSE. ON
STEREO AT NO EXTRA CHARGE

SAILS

ON ARGO RECORDS

2120 SOUTH MICHIGAN AVENUE
CHICAGO 11, ILLINOIS
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Reviewed by NAT HENTOFF e

PETER J. WELDING

Explanaiion of symbols:

® =monophonic recording

® =sterenphonic reeording

RECORDING OF SPECIAL MERIT

® LOUIS ARMSTRONG AND DUKE
LLLINGTON. Louis Avmstrong (vocals
and trumpet), Duke Ellington (piano},
Barney Bigard (clarvinet), Trummy
Young (trombone), Mort Herbere (bass ),
Danny Barcelona (dvams). Duke’s Place;
Pm Just A Lucky So and So: Cotton
Tail; Mood Indigo; Bluck and Tan Fan-
tasy; and five others. Rovrerre SR 52074
$4.98.

Interest: Summit meeting
Performaonce: Mellow
Recording: Extremely good
Stereo Quality: Vivid

There are any number of happy moments
in this nostalgic, unhurricd mecting he-
tween the perennially vouthful elders
Louis Armstrong and Duke Ellington.
However, contrary to the liner's bold as-
sertion, this is not their first recording
together. Though representing twa widely
divergent jazz styles—Armstrong the fore-
most exponent of the gusty, frec-wheeling
New Orleans tradition and Ellington che
epitome of the suave, sophisticated New
York bie-band idiom—the two find a
compatible middle ground in some of
Duke’s eavliesc (Black and Tan Fontasy
dates from (927, The Moache from the
following year) and most obviously blues-
hased compositions. Armstrong roars his
way with characteristic ebullience
through the ten attractive picces, doing
some of his brightedt trumpet work in
years. Ellington’s solos are, by contrast,
models of somber grace and thoughtful
lyric charm. The veteran clavinetist
Barmey Bigard, who has been a featured
member in the gronps of both leaders,
contributes some soaring, pungent im-
provisations. PJW.

® COUNT BASIE: Basic at Rirdland.
Count Basie (piano); Connt Basic
Orchestra. Blee Blop Blues; Whirly Bird;
One (Clock Jump; and six others.
Raorerre Birniaxp SR 52065 $3.98.
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Interest: Basie at home
Performance: Crowd-heated
Recording: Very good
Stereo Quality: Excellent

There ss Nitdde surprise but mueh power
left in the Count Basie band, particulayly
when it's outside a recording studio and
in contact with a warmly pardsan live
audience. Accordingly, this first album
made atthe band’s favorite mecting place

Jonus Covrrasg

Emution determines {orm

is markedly more exciting than any other
stt by Basic in the past couple of vears.
Also adding to the collettive zest are two
relatively new, stimulating sidemen—the
tenor saxophonist Budd Johnson and the
trombonist Quentin Jackson. The band's
repertoire continues to be rifl-built and
uncomplicated. The liner notes fail to
identify the soloists, an especially care-
less slip for a jazz album, NH.

® ART BLAKEY: Jazz Messengers.
Art Blakey {drums), Lee Morgan (trum-
pet), Curtis Fuller (trombone), Wayne
Shorter {tenor saxophone), Bobby Tim-
mons {piano), Jymie Merritt {bass). n-
vitation; 1 Hear A Rhapsody; Gee Bahy,
Am’t I Good to You; and two others.

farevnse A 7 $5.98.

Inferesi: The soft side of Art
Performance: Firmly infegrated
Recording: Well-balanced
Stereo Quality: Good

Awav from their usital Blue Note baltle-

ATLANTIC RECORDDS

ground Are Blakey's young warriors seem
o have undergone a geatling process. The
combo still siings deeply, and che soloists
are intense, but the prevailing mood is
less aggressive, more cave is taken to con-
struct cohesive arrangements around the
solos, and the band reveals a feeling for
ballad lines that has only been fitfally
cvident Dbefore. The niost impressive
hornmen are Lee Morgan, who no longer
scems to fecl compelled to play cvery
note he can exceute in any given bar, and
Wayne Shorter, a strongly emotional and
resourceful musician who is developing
his own individnalistic style. N.H.

® JOHN COLTRANE: Africa/Brass.
John Colitane (soprano and tenor saxo-
phones), McCoy Tyner (piano), LElvin
Jones (drums), Resgie Workman and
Art Davis {bass); unidentified trampet,
four French foms, alto and baritone
saxophones, two cuphoniums, tufya.
Africa; Greensleezes; Blues Minor. Ta-
rurse A 6 §5.98.

Interesi: Whirlpools of emotions
Performance: Coltrane needs editing
Recording: Not enough band presence
Stereo Quality: Very good

The idea of juxtaposing the fiercely ex-
perimental Colirane and a larger group is
sound, but, unforumately, Eric Dolphy’s
arrangenients explore only a small part
af the instrumental potential, so that in
most places the orchestra simply adds ex-
pendable ornamentation. Coltrane him-
self, however, is thoroughly absorbing.
Technically, he continues to expand the
harmonic foundation of jazz improvising
by not limiting himself o conventional
chord progressions, By his credo, fecling
determines form. He also is elasticizing
the rhythmic scope of jazz invention,
particularly here in the long—sixteen and
a half minutes—aAfrica with its adapta-
tion of African rhythms. The use in this
piece of onc bass carrying the hasic
rhythmic line and a second bass superim-
posing countar-lines creates a whirlpool-
like pulse that is strikingly apt for
Coltrane's own gyroscopic momentuni.

However, these performances sag be-
eause Coltrane is so far apparently un-
able to edit his macerial. When be him-
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sclf solos, he communivates so hypnotic
a mood that time, in a sense, stops; his
colleagues are not so forceful. Yet, in any
case, the album is worth hearing, if only
for the challenging impact of its leader.

N.H.

® DUKE ELLINGTON: Paris Blues.
Duke Ellington Orchestra. Take the
“A” Train; Battle Royal; Birdie Jungle;
and seven othars. UNiren Arnists UAL
4092 $4.98.

Interest: Lackluster Ellingtonia
Performance: Little more than literal
Recording: Excellent

This disc from the sound track of the film
Paris Blues consists of a pair of Ellington
staples in their most expendable versions,
and some tunes written expressly for the
film. These latter picces, with the possi-
bic exception of the hauntingly lovely
Autumnal Suite, ave not especially good
Ellingion, and several of them have a
harsh, strident quality. The most egre-
gioux is Wild Man Moare, the one rack
apparently featuring Louis Armstrong.
The scores are presemed professionally
cnough, but there is simply insuflicient
substance to them. The participants arve
not identified. Py

©® MAYNARD FERGUSON: “Straight-
away” Jazz Themes. Maynard Ferouson
(trumpet ) ; erchesten, A pprehension: Last
Lap; After the Race; and seven others.
RouterTE BiroLaxn SR 52076 $5.98.

Interest: Sports—car jazz
Pertormance: Britile
Recording: Adecuate
Stereo Quality: Good

This is Ferauson's score for an ABC-TV
show based on the freneric world of vac-
ing cars. A few of the themes are arrest-
ing, but nonc is sufliciently devaloped.
The band is chatacteristically tight
rhythmically, although it does work
within a wider range of dymamics than is
its custom. Quick, spirited solos are
seeded inside the clamor, but the only
musician  original enough to focus af-
tention clearly on himself is the pianist
Jaki Byard. Ferguson’s own trumpet play-
ing is tense and rigid. If he could cver
relax, the power of his band might take
a more meaningful disection. N.H.

DIZZY GILLESPIE: Peveeptions (sce
P 63).

® LIONEL HAMPTON: Soft Vibes,
Soaring Strings. Lionel Hampton (vibra-
harp); string orchestra. Deep Purple; Do
Nothin® Till You Hear from Me; Stair-
way to the Stars; Over the Rainbow; and

scven others. Coruammia CS 8461 $4.98.

Interest: Tranquilized Hampion
Performance: Effortless
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Recording: Excellent
Stereo Quolity: Very good

Following the lead of Milt Jackson on
Atlintic, vibraharpist Lionel Hampton
has put together a disce thac sets the How-
ing balladic side of his playing against a
backdrop of hish, shimmerng strings.
The resulis make for a pleasant mood

ANMAD JamaL
Dispenses juzz hors "oenvres

jazz set, although Hampion's work here
has licde of the ardor and intensity of
Jackson's fervent efforts. Siill, after the
frenzied bellicosity of his recent big-band
approach, it is a delizht to hear [Hampton
in this relaxed role. PO

RECORDING OF SPECIAL MERIT
® HAMPTON HAWES: For Real!
Hampton Hawes (piano), Harold Land
{tenor saxophone ), Scott La Fare (bass),
Frank Buder (drums). Hip; Numbers
Gawme; 1 Loze You; and three oihers.
CoxTEMPORARY S 7589 $5.98.

Interest: Exuberant inventiveness
Performance: Personal, unpretentious
Recording: Excellent

Stereo Quality: Finely balanced

Although recorded in 1938, thiy [Hampton
Flawes session—his most satisfying for
Contemporary—has never been teleased
befare. Hawes style is based on the gram-
mar of Charlie Parker with admixtures
of gospel feeling and Hawes' own singu-
larly straightforward melodic  concep-
tion. His playing is consistently buoymnt,
and he is an unreconstructed believer that
jazz can still be fun. Rhythmically, Hawes
has an mnusually limber beat, and he
phrases with leaping logic, Fle also indi-
cates here that he can be convincingly
soft as well as fiery.

Hawes' support is especially formidable
in the rhythm section. Harold Land is an
urgent but orderly soloist, if ravely a sur-
prising onc. Irank Butler, however, is a
superity drammer in all areas—time,
taste, and the sound he gets from his in-
strument. The late Scott La Faro was al-
ready a major soloist three years ago, and
avhen be died, earlier this vear, he was

ANGO RECONDS

among the leading two or three bassists
in jazz. N.H.
BILLIE HOLIDAY: The Essential

Billie Holiday (sce p. 51).

® PAUL HORN: The Sound of Panl
Horn. Paul Horn (alto saxophone and
flute ), Emil Richards (vibes), Paul Noer
(piano), Jimmy Bond (bass), Milt Tur-
ner {drums). Without a Sonp; Mirage for
Miles; Blue on Blue; and seven othurs.
Couuarnia CS 8477 §4.98:

Interest: Needs seasoning
Performance: Fluent
Recording: Very good
Stereo Quality: First-rate

Althoiigh the jacket proclaims that Paul
Horn has the imprimiatur of Miles Davis
—the jazz equivalent of Dun & DBrad-
street’s highest rating—the  disc itself
leaves at Teast one Jistener unconverted,
Horn has been tharoughly erained in
music theory, and he has an ingeniously
varied and beguiling writing style that is
distinetively his own. Yet much of his
writing, and nearly all of his playing,
sounds rather shallow cmotionally, for
while his alto work is precise it lacks bite,
and his flate playing, while consistently
attractive, has little jazz content. Bassist
Jimmy Bond is the most invigorating of
his associates here. N

® AHMAD JAMAL: Alinad Jamal's
Alhambya. Ahinad Jamal (piano), Te
rael Crosby (buass), Vernell Fournier
(drums). Sweet and Lovely; Broadway:
The Breeze and I; and seven others. Arco
685 $4.98.

Interest: Pointillist jazz
Performance: Skeletal
Recerding: Adequate

Perhaps because Ahmad Jamal is the
owner of the Alhambra, the Chicago club
where this set was recorded, this is the
most sprightly of all hiz on-location re-
cordings. He gcems exceptionally light-
hearted as he spins intriguing melodic
variations on popular standards while
charactevistically making his silences an
integral part of the tension-and-release
corve of each performance. Sall, tasteful
as his playing is, it lacks the quatity of in-
tensity and organic invention that identify
a major jazz pianist. He ean certainly be
delightfully elliptical, but a musical meal
caunot be made entively of hors d'ocuvres
Croshy and Tournier are impregnably
steady accompanists. N H.

® QUINCY JONES: dround the
World. Quincy Jones (arranger-condue-
tor) and his orchestra. Hot Sake; Sirike
Up the Band: Africana; Meadowlands;
and seven others. Mereury PPS 6014
$5.98.

(Continusd on page 85)
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S AN aYists-and-repertoire man  at
Columbia Records, jazz historian
John Hamarond continues his productive
career, not only by finding and developing
new talent from a wide varicty of sources,
but also by reactivating a reissuc program
that promises to be of unprecedented
thoroughness. In conjunction with Frank
Driggs, who is responsible for the actual
production, Hanimond has made the first
full-scale documentation of the career of
Fletcher Henderson in “The Tletcher
Henderson Story: A Study in Frustra-
tion,” a hoxed sct of four discs.

Until the release of this meticulously
prepared package, there were few Hen-
derson recordings available, and it was
difficult to estimate accurately his full
importance from the fragments at hand.
The new set contains sixty-four of Hen-
derson’s choicest performances from 1923
to 1938, and, through them, the evolution
of big-band jazz becomes a greac deal
clearer.

Hammond explains the project’s sub-
title, “A Study in Frustration,” in his
candid introduction: “An carvly success
as a college-trained son of teaching par-
ents and an unparallcled skill in assem-
bling great musicians should have made
him a fortune and given him stability.
Tt is my helief that the color bar crippled
his ambition and made him cynical of the
intentions of all white peaple. It was not
until the Thirties that big agencies like
MCA, William Morris, and GAC would
consider booking Negro bands, and until
that time Henderson was exploited by the
small timers.”

There is little yeflection of Flenderson’s
frustration, however, in (he music itself.
What does come through is the team
pride his units possessed. e always in-
sisted on high standards of musicianship,
and, accordingly, many of the most re-
sourceful and original soloists of the
1620°s and 1930's first became known
through the Henderson bands. The Hen-
derson sidemen were proud of their ability
to master the arrangements, which were
often advanced for the time. The writing
—first by Don Redman, then by Benny
Carter and Henderson himsclf—shaped
the styles of nearly cvery big band that
followed,

In addition to establishing new stand-
ards of jazz professionalism, Henderson's
orchestra, as Frank Driggs observes, was
the first that playved and improvised on
original arrangements. From that time,
music publishers no longer controlled the
way their songs would be played by big
bands. Henderson also formalized the size
of the swing-era orchestras to come. By
1927, he had three trumpets, two trom-
bones, three reeds, and four rhythm. And
from 1925 on, as these recordings dem-
onstrate, “the big band textbook is re-
vealed—simple nffs, three-clarinet sec-
tion work, four-fonr final ensembles and
divided section passages” as well as “uni-
son riffs behind soloists, harmonized solo
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THE
FATHER
OF
BIG-
BAND
JAZZ

by Nat Hentoff

COLUMIIA RECORDS

Frerengn HespErsox
A genwdus for essembling top swing talent

choruses, cill and response patierns
played by the brass and reed sections.”

At first the seriting and playing were
stiff, and not cven Coleman Hawking'
playing has major jazz content in the
1923 sides. But the next ycar Louis Arm-
strong joined the band, and his importa-
tion of the New Orleans blues roots, to-
gether with his own startling expansion
of jazz solo virtuosity, shook up the band
radically. From that point on, Henderson
and his men found their own style. The
soloists phrased more flowingly, while
the band as a whole became more re-
laxed and more naturally climactic in the
ensemble shouts.

What is particularly exciting when one
follows the Henderson story is the series
of explosive arrivals of superior soloists.
Armstrong dominates the first dise, but
by its end, a more free and vigorous Cole-

man Hawkins has burst through. Rein-
forced arc the reputations of Joc Smith,
a uniquely lyrical vumpeter; the spare,
buming Tommy Ladnier; and Jimmy
Harrison, the emancipator of the jazz
tronibone from its parade and civens back-
grounds. There are also surprises—the
gutty assurance of trombonist Benny
Morton in his pre-Basie days; the stabbing
authority of Bobby Stark, a much under-
rated trumpeter; the expressive range of
trombonist Claude Jones; and the zestful
daring of Rex Steward, who proves that
he was an improviser of merit before
becoming part of Duke Ellington’s am-
biance.

By the 1930’ there were new voices—
the uninhibited J. C. Higginbotham on
trombone; Red Allen's biting trumpet;
the erisp drive of Roy Eldridge; the re-
markably tasteful, lonse dinmming of Sid
Cadett and Walter Johnson; and the hot,
rolling style of tenor saxophonist Chu
Berry.

As extraordinary as these performances
were, Hendersan never made the money,
nor achicved the acclaim, of the Dorseys,
Artic Shaw, or Benny Goodman, even
though Henderson, as staff arranger for
Goodman in the 1930, formed that
band’s style. Henderson, as John Ham-
mond comments, “made great recordings
of his own compasitions which sold a
minimal number, only to have these same
umes and arrangements cut by Benny
Goodman with astronomical sales”” And
there were times when borrowings by
other band leaders were much more
casual. Listen to the 1931 Hot and
Anxious, and yow’ll hear a riff that later
became a best seller for Glenn Miller as
In The Moaod.

Henderson, to be sure, compounded his
frustrations by lax business methods and
an inability to keep his bands firmly dis-
ciplined. In retrospect, however, despite
the inadequacies of recompense and ree-
ognition, Henderson made a hnge con-
tribution to the evolution of big-band
jazz, and through his spotlizhting of
direction-setting soloists, his bands helped
change the course of jazz, This collection,
it should be emphasized, is not just for
the archives. Many of the solos are as
penetrating and joyful as when they were
first performed.

Great credit is due Frank Driggs for
the production, the carcfully researched
historical essay, the complete personnels,
dates, and solo credits, and the intriguing
pictures that are included in the long
monograph that comes with the package.

® FLETCHER HENDERSON: The
Fletcher Hendeyson Story: A Study in
Frustration. Fictcher Henderson { piano)
and orchestras. Dicty Blues; King Porter
Stomp; Sugarfoot Stom p; Queer Notions;
and sixty others. Cornunmnia C4L 19 four
12-inch discs $15.98.
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MORE JAZZ AND ENTERTAINMENT REVIEWS
DATA IN B R I E l COMMENTARY
® NAT ADDERLEY: That’s Right! Nat Adderley (cornet), Nat Adderley still displays wit and Faciliey. but the daring of his
Jimmy Heath (saxophone), and othevs. The Old Country; Tadd: carlier work is missing from this disc. The arrangements, mostly
Night aftey Night; and five others. Raiversipe R1LP 9880 S5.98. by Jimmy Heath, ave vather dated and unimaginative. N.H.
Nig oy > ]
® AL COHN AND ZOOT SIMS: You'n de. \1 Cohn and Zoot Although theiv small but fervent group of admivers wounld dis-
Sims  (tenor saxophones and clarinets), Mose Allison  (piano), agree, au entive evening—or an entire .Ll"—nf the Cohn-Sims tenor
Major Holley (bass), Osic Johnson (drums). On the Alano; Love sound is a bit too much. They are swinging and imaginative. bt
for Sale: and seven others. Mercury SR 60606 S4.98. why they don't take morve advantage of their clarinet skill is a
mystery. Eilective sterco. N.H.
® LOU DONALDSON: Sy Side Up. Lou Donaldson (altd These are strongly swinging performances by a1 man who owes
saxophone), Horvace Parlan (piano), Sam Jones (bass), Bill Hard- much—but nat all, by any means—to Ch‘nrh(- Parker. He reccives
mun (trumpet), Blues for ). Py Goose Grease; and four others. tine support from Jones and Parlan. Nat one of the year's out-
Bue Nore 4056 §4.98. standing discs, but a very good one. Good sound. R.J.G.
® VICTOR FLLDMAN: Lelbsville! Vietor Feldman (vibra- One of the most superfluous alhunns of recent vears. The synthesis
phione). Conte Candoli (trampet), Walter Benton (tenor saxo- of jazs and Latin-Amcericana is. by now, aninteresting in iscif.
phone): and othars, Cuban Pete; Spain; Fiesla; and nine others, il the performances heve lack bite or urgency. Feldman strait-
Contidrorary M 5055 $4.98. jackets himself in his avvangements. Fine sound, NV
® JONAH JONES QUARTET: Jumpin’ with a Shuffle. Jonah On this disc. Jones plavs with economy, vibrant tone, and
Jones (bmpet); vhvthm section. Direasn; Alisty; The Lonesome thoroughly reluxed plivasing. The results ave gualified only by
Baby: A Monday Date; and cight aothers, Cavrron ST 1404 S-.98. the amnoving shuflle bhear that Capito} scems ta requive of his
vhythm section. A fine album, excellently recorded. NGITT
® ROLAND KRIRK: Introducing Roland Kirk. Roland Kivk Roland Kirk plavs the ilto saxophone and two variants of the
(alte and soprano saxophone); combo. The Call: Suul Studion; soprano sax—all at once. Whao cares? TUs just a waste of time nndd
Ouwry Waltz: Spivit Givl; and two othors. ArGo 669 84,93, mualti-channel tape. Adequate sound. R.J.G.
® SHELLY MANNE: “The Three” and *The Twn.” Shelly These vecordidgs, oviginally issuced on ten-inch LP's, were made
Mannc (drums), Shorty Rogers (trumpet), Jimmy Ginlffre (chvinet duving the rise of West Coast jaz. The plavers scem ta he
and saxophone), Russ Freeman (piano). Flp; Abstract No. I; fascinated by devices like the canon and the twelve-tone row for
Speak Fasy; and nine others. CoNTEMPORARY M 3584 54.08. their own sakes,  Still, some interesting exploration s involved,
and the music is worth hearing. Good sound. N.H.
® HORACE PARLAN QUINTET: Speakin’ My Piece. Rovace The reat featuye here is the hrother aci of the Turrentines. They
Parlan (piano), Tommy Turrentine (trampet), Stantey Furien- are both very good. The rest of the personnel, including Parlan,
tine (tenor saxophonc), and others. Wadin': Borderline; Rastus; alsa do well, This is no grand-prize dise, but its well worth own-
and three others, BLue Notr 4043 S4.98. ing. The recopding is (ine. R
® PINKY VIDACOVICH AND RAYMOND BURKE: Clarinet Foth Vidacavich and Burke play with the liquid, flowing tone
New Orleans Style. Pinky Vidacovich and Raymond Burke that all New Orleans cavinctists scem to have, and also with
(clavinet). Armand Hug (piano), and others. Up u Lazy River; lightness and lyricism. "The music justifies their evident affecion,
Raose Roomm: Eccentrie; Riverboat Shuffle; and six others, Soury The sound is quite good. R.J.G.
LAND 227 §4.98.
@ DIXIELAND FROM THE SOUTHLAND. Avmand Hug The musicians heve, most of them more than middlc-aged. play
(piano), Mike TLala, Thomas Jefferson. Tomwmy Gonsoulin fluently and with evident pleasure. but the ellect s like that
(rumpets), Mouk Hazel (dvums), and others. Clarinet AMavinvalade; produced by any bunch of old grads at an alumni veunion.
That’s a* Plenty; snd six others. SoutHiaxp LP 298 84 98, Fhere's just not enough freshness. Adequate sound. N.H,
® NEW ORLEANS AT MIDNIGHT. Thomas Jcfferson (trum- These contemporary practitioners of New Orleans Jazz make
pet and vocals), Armand Hug (piano). Monk Hazcl (drums). music that is pleasant, vhythmic, and warm. There are a few 100
When You've Smiling; Back of Town Blues; Floal Me Down the many vocals, perhaps, and too much emulation of Louis Arm-
River; Breeze; and others. SoUTHLAND 220 $4.08. strong by Thomas Jefferson, but the results ave cnjayable nwone-
theless.  Warm sound. R.J. G.
Reviewed by Ralph . Gleason mvd Nat Henloff
\
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Interest: Stereo showcase
Performance: Tame
Recording: Lush and vibrant
Stereo Quality: Stunning

For all the brilliance of its recorded
sound and the sharpness of its siereo defi-
nicton, this dise contains some surprisingly
tame and routine big band music. Quincy
Jones, the young composer-arranger
whose stimulating jazv. scoring for Tionel
Hampton, Dizy Gillespie, and Harry
Armold, among others, held so much
pronise several years ago, lets us down
here by producing a mish-mash of the
mildly exotic clichés apparvently so nce-
essary for a musical world teur. The exe-
cution is precise but lictle else. The or-
chestra  contains any wumber of full-
blooded jazzmen, but they rarely get a
chance to strut their stuff. Beautiful
sound; though. B e

RECORDING OF SPECIAL MERIT

® STAN KENTON: Kentow’s West
Side Story. Stan Kenton Ovchestra. Pro-
logue; Something’s Coming; Maria;
America; and six others. Carrror. ST 1609
$4.98.

interest: Provocative treatment
Pertormance: Growing assurance
Recording: Sharply alive

Stereo Quality: Capitol’s bast

The more challenging musical material
in Leonard Bernstein’s score for West
Side Story has enabled experimentalise-
leader Stan Kenton much fuller expres-
sive potential than the collestion of bal-
lads that made np the firse, and largely
disappointing, LP by his most recent big
band. The results bere give a fuller indi-
cation of the band’s capabilitiecs—thanks
maimly to Johnny Richards’ davk-textured
orchestrations, which make telling use of
the increased tonal range that the mello-
plionitm section permits. The init stll
has its problems with rhytkm, for it is
difficult to swing an aggregation this size,
and the absence of a strong jazz-oriented
solo voice is keenly fely, but the band is
well on its way with this powerful collec-
tion. R

® LAMBERT, HENDRICKS, AND
ROSS: High Flying. Dave Lambert, Jon
Hendricks, Anniec Ross (voeals), Tke
[saacs {(bass), Gildo Mahones (piann),
Jimmy Wonnworth {drums). Come On
Home; The New ABC; Farmes's Market;
and eight others. Corunmsia CS 8475
$4.98.

Interest: Inimitable trio
Performonce: Glib and assured
Recording: Very good

Stereo Quality: Not very pronounced

Dave Lambert, Jon Hendricks, and An-
nie Ross have earned much praise in jazz
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cireles for their wholly distineive vocal
adaptations ef jazz classics. Along with
the truly astonishing precision of their
execution, much of the eredit for their
success is due 0 Jon Hendrieks™ striking
Iyrics, which manage to be shmultancously
flippant and tender. They maintain good
standards in this album, but the three
scem 1o be vesting on their oars for the
most part, and there is a higher propor-
tion of cute numbers here than in earlier
collections by the three. Sill, they are
umique. The listener would be better
served by the notes, it seems 1o me, if in-
formation on the original wmes were sup-

plicd. PjW.

® OLIVER NLELSON: The Bilues and
the Abstract Truth. Oliver Nelson {alto
and tenor saxophones) . Evic Dolphy (alto
saxophone and flute), Freddie Hubbard
{trumipet), George Barrow (baritone sax-
ophone), Bill Evans (piano), Paul Cham-
bers (bass), Roy Haynes (drums). Stolen
AMaments; Yearnin'; Teenic’s Blues; and
thyee others. TarrLse A 5 $5.98.

Interest: Fresh writing
Performance: Superior sidemen
Recording: Very good
Stereo Quolity: Good

Despite the pretentious ditle, the music on
this album is very concrete, and it repre-
sents a significant development in the
composing and arranging of Oliver Nel-
sont. All of his six originals use as root ma-
icrial a twelve-bar blues or ihe form and
chord changes of 'eze Got Rhvthm, Yet
through structural devices—such as aug-
mentation and differing thematic devel-
opments—he creates a considetable vari-
ety of moods and an absorbing range
of desimms,

Nelson has had the good sense to enlist
some of the most venturesome and flex-
ible explorers in jazz. George Darrow is
superb n his section work, and each of the
others contributes strongly individual
solos that arve, however, fully integrated
into each of Nelson's projects. Only Nel-
son’s tenor, in [act, is not of the fivst rank.
Nelson has written his own liner notes,
and they are so lucidly helpful that they
presage, [ hope, a time when more mu-
sicians will explain themselves, N.H.

® PRESTIGE SWING TESTIVAL:
Things Ain’t What They Used to Be.
Coleman Hawkins (tenor saxophone),
Pae Wee Russell (clarinet), Vie Dicken-
son {trombone}, Claude Hopkms {pi-
ano), Joe Thomas (trumpet}), etc.
Spring’s Swing; 1 May Be Wrong;
So Glad; Years Ago; and seven othars.
Prusticie/SwinevitLE SV 4001, two 12-
inch discs $9.96.

Interest: Swing-era revnion
Pertormance: Uneven
Recording: Close and clean
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THIS AMAZING SPEAKER WILL
BRING THE FINEST SOUND YOU
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ROOM YOU DESIRE.

Here is a speaker system ideal
for the home, office or even
industrial applications where
clear undistorted sound is re-
quired.

By simple connections to your
present sound source, such as
Hi Fi and stereo components,
consoles, TV, radio and public
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the ‘'‘compact’” will produce
crystal clear sound with almost
no distortion, even at high
volume levels. Dimensions of
cabinet 9" x 7" x 10”.
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OVING?

If you've recently changed your
address, or plan to in the near
future, be sure to notify us at
once. We'll make the necessary
changes on your mailing plate,
and see to it that your subscrip-
tion continues without interrup-
tion. Right now—print the infor-
mation requested in the spaces
below and mail it to: HiFi/ STER-
EO REVIEW, 434 So. Wabash
Ave., Chicago 5, lllinois.

Name Please PRINT!

*Account No.

Old Address

City

ew Address

City Zone State

Mail copies to new dddress start-
ing with_ issue.

*(Your Account Number appears
(directly above your name aon the
‘mailing label.)

STATEMENT REQUIRED BY THE ACT OF AUGUST
24, 12 " AS .\\lEA\DSD BY THE ACTS OF MARCI!
3. 1933, JULY 2, 1946 AND JUNE 11, 1980 (74
STAT. 208) SHOWING THE OWNERSHIF, MANAGE-
MENT. AND CIRCULATION OF HIFI/STEREQ RE-
VIEW. nub)ishcd Maonthly at Chicago. Illlnois for
October 1,

. The n1mc< and nddresses of the publisher,
editar, mnnaging editor, and busiocss managers arc:
publisher, Ziff-Davis Publishing Com any, 434 S,
Wnbash Ave., Chieago 5, IN.: Editor, Furman Helb.
1 Park Avenue, Now \orL 16, N. Y.. Mannging
cditor, Robert Camphell, 1 Park avenue. New York
16, N.Y.: Business mannger, Matthew T. Blrmmc'
ham, Jr.. 1 Park Avenue, New York 18, NY

3. The owner is: Ziff-Davis l’ubhshinu (_omp
434 8. Wabash Ave.. Chicogo 8. Il.: Mstate of \\‘ﬂ
inm B, Ziff, 1 Park Avenue, New York 16, N.Y.;
A. M. Ziff. 1" Park Avenue, New York 16, N.Y,

3. The known lLondholdars, mortgagees, or other
security holders owring or holding 1 percent or
more of tatal amount of bonds. mortgages, or other
securities are: None.

4. Paragraphs 2 and 3 include. In cases where the
stockholder or seccurity holder appcaras upan the
books of the company as trustee or fn any other
fAduclary relatfon, the name of the person or cor-
poration lor whom such trustec is acting: also the
statements in the two ‘mm-'mph« show . the nlllant ]
full knowledge and belief as to the circumstances
and conditidns under which stockholdors and secu-
rity holders who do not ngpenr upon the books of
the company as trustees, hold stock and securities
in u enpacity nther than that of a hona fide owner.

The average number of copics of ench issue of
thls pubiication so!d or distributed, through the
majls or otherwise, an subseribers during the
12 months nrcceding the date shown above was:
iThis Information is required by the act of June 11,
1960 ta be Included in all statements regnrdless of
Irequency of issue.i 136,010,

Mntthew T. Birmingham, Jr.. Business Manager.

Sworn to :md sub:-cnb«,(! before me this 19tk day
of September
[SEAL \VHLIA\( PROEHMER. Noinry "ub(lc

(Ny cammission expires March 30, 1962)
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As further impetus to its admirable cams=
paign to focus more attention on out-of-
fashion jazzmen, Prestige assembled sev-
enteen of thew in two dilferent groups for
this celebration. (A couple of younger
players are included, but they fit comfort-
ably into the prevailing swing style.)

Al Sears wrote the arrangements for
one contingent, and although his scores
are mediocre, the sotos of Coleman Haw-
kins, Hilton Jefferson, J. C. Higgin-
botham, Joc Newman, and Claude Hop-
kins are substantial. Jimmy IHamilton's
writing for the sccond company is morc
imaginative, and the most striking sur-
vivors in that unit ave Pec Wee Russell,
Vic Dickensan, Buddy Tate, ClilY Jack-
son, and the underrated trumpeter, Joe
Thonas.

Although the combos could have bieen
more carefully assembled, this is an enter-
taining collection, and it points out the
fact that gray in a jazzman’s hair should
not automatically relegate him to the
status of an historieal relic who has al-
reacdy had his say. In fact, the majority
of younger players could learn a great
deal about rhvthmic relaxation and co-
hesiveness of ideas from these perform-
ances, N 1.

RECORDING OF SPECIAL MERIT

® MAX ROACH: Percussion Bitter
Sweet. Max Roach (droms); Fric Dol-
phy {flute, alto saxophone, hass clarinet ),
Booker Little (trumpet), Julian Priester
(trombonz ), Clifford Jordan {tenor sax-
ophone}, Mal Waldron (piano). Art
Davis (bass), Carlos Valeler and Carlos
Eugenio {conga drums and cowbells),
Abbey Lincoln {vocals). Garvzy’s Ghost;
Tender Warriors; Mendacity; and ihree
others. Typurse A 8 $5.98.

Interest: Social commentary
Performance: Committed
Recording: Very good
Sterec Quolity: Tasteful

This is not another follow-the-bouncing-
drumstick percussion album.  Although
Max Roach does ke several brilliantly
developed drum solos, the emphasis is on
the sound of his group and on rthe out-
spoken horns within it. Tn the pasi two
vears, Roach has striven toward a concept
of freer group expression that makes his
units immediately identifiable. Harmon-
ically, his soloists have a wide choice of
complementary notes in that Roach sub-
stitutes chord clusters far regular chord
paiterns beneath the solos. Rhyihmically,
e encourages his sidemen to improvise
around, over, and between the basic meter
of a picce.

The resultant freedom is kept from
turning into chaos by bold themes—most
of them Roach compositions—that deal
with the angers and desires of the Amer-
ican Negro. The sidemen, therefare, fuse
inta the general mood of cach work while,

in effect, they 1€l theiv own autabiogra-
phies in the solos. Because Roach and his
colleagues are such first-rate musicians,
this socio-dramatic approach to jaxzz does
not result in shrill pamphleteering but in
moving, and sometinies deeply expressive,
music. N.H.

RECORDING OF SPECIAL MERIT

® SONNY ROLLINS: Sonny HBoy.
Souny Rollins (1enor saxophone ), Kenny
Drew or Wade Legge (pinna), Kenny
Dorham (trumpet}, George Morrow

(bass), Max Roach [drums). Ee-Akh;
B. Quick; B. Swift;: The House I Live In;

Sonny Boy. Prestic: 7207, §4.98.

Interest: Rolling in 1956
Performance: Superb
Recording: Good

This relcase once again asserts the mas-
tery of Sonny Rollins, the brilliant, force-

ful tenor saxophonist whose voluntary

Sox~xy Rorvixs
The jazz scene needs him back

withdrawal from jazz activity [or pur-
poses of musical sclf-examination and
reotientation has stretched well beyond
o years now. Rollins, it will be recalled,
has been one of the two energizing infly-
ences on modern jazz saxophone since the
bop revolution of Charlie Parker—ihe
other being, of course, John Colwrane.

This powertul collection makes avail-
able the froits of two 1956 recording ses-
sions and includes wwo extended perforin-
ances—the titte song and The House ]
Live n—that have for some inexplicable
reason not been released hefore, though
they are the sure and fully manne state-
ments of & major jazz stylist. On both of
these medium-paced selections there is a
telling usage of Rolling’  purposefully
hard, bullying tone (a purely surface
toughness that cannot disguise the under-
lying tenderness) and his own special
brand of improvisation.

Rolling extemporized solos are built
most properly on melodic lines of the
thematic materials rather than on their
harmonic framework (the foundation for
most javz solos)—a process that, though
extranordinarily difficult, makes for much

HIFI/STEREO
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mare meaningful improvisation, being
closcly allied to the formal theme-and-
developmient technique of classical music.
Rollins was one of the first 1o achieve a
level of mastery in this demanding tech-
nique, and he is at peak forn here. These
five passionate selections of five vears ago
leave one hoping that Rolling will return
o jazz acuvity quickly, LTI

RECORDING OF SPECIAL MERIT

® HORACE SILVER: Do’ The
Thing. Horace Silver {piano), Blac
Mitchell {trumpet), Junior Cook (tenor
saxophone ). Gene Tavior !bassi, Roy
Brooks (drums), Filthy MeNasty; Doin’
The Thing: Kiss Me Right: T'he Gringa;
The Theme. Bree Novtr 4076 $4.98.

Recorded at the Village Gate in New
York, this is anather of Horuce Sitver's
impressively consistent  collections, Al-
though he works in a rather narrow emo-
tional groove, Silver has become one of
the most individual of modern jazz com-
poser-arrangers, His angular themes and
the pragmadic ways inwhich he lets them
develop vepresent the work of an unusu-
ally well-organized wlent who knows
both his limitations and his potential. The
blues pervade all of Silver's music—even
when the picces are not blues in forin-—
but hie also has an ease in adapting Lagin
rhydthmis w0 jazz, The playing by all is
hetited, with Silver being the most spon-
taneous soloist. N.H.

Did You Dreasn Tho; You're All Thal
Matters: and six others. Prestice/
Moobsvitis 16 $4.98.

Interest: Original piano jazz
Performance: Beyond reproach
Recording: Bright and clear

Billy Taylor is alinost alone among eur-
rend jazz pianists in his ability to fashisn
performances of striking loveliness, cou-
sistent taste, and high-level inventiveness.
And yer, for all their delicacy and charm
there is a sinewy strength 1o his improvisa-
tions, a5 this program of nine original
compositions quite eloquenty nuests, He
receives fory, sensitve assistance from
bassist Watkins and  drunumer Mosea,
This is a type of music too seldom hisrd

RECORDING OF SPECIAL MERIT

nowadays—quictly impassidned muosic of

Interest: Vigorous stylist
Pertormonce: Driving
Recorcling: Fine location job

® BILLY TAYLOR: Interlude. Billy
Taylor {pianoy, Doug Watkins (buss),

Ray Mosca (dvums). You Tempt Me;

A mian going his ewn way. el
SARAH VAUGHAN: After Howurs (sce
p- 63).

GUARANTEED Fyy
FM STEREO RECEPTIQN

FROM 20O MiEs:

Wirnegard

S TE REO TRON

NEW ELECTRONIC FM ANTENNA FOR LONG DISTANCE FM AND
STEREO! Now Winegard Guarantees unexcelled FM perform-
ance with the new Winegard electronic Stereo-Tron. Actually
GUARANTEES your customer will receive 85% of all FM
stations in 2 200 miles radius over normal terrain with a rotor.
Built in transistor amplifies signals, really gets L-O-N-G dis-
tance reception. Opens a new field of opportunity in the fast
growing FM and FM stereo market.

MODEL PF-8 FM STEREO-TRON YAGI—Gold Anodized! This
is the world’s most powerful FM antenna. Because Multiplex
requires an antenna with greater sensitivity and gain to offset
the power loss of the carrier and subcarrier, Winegard'a PF-8
is the best antenna you can install for Multiplex. When you
hook up a PI'-8, weak signals come in like 'locals.”” Recom-
mended for use where signals are under 10,000 microvolts. For
strong signal areas, same antenna without amplifier, Model

M-8, is recommended.

The PF-8 has 2a minimum gain of 26 DB over a folded dipole
with a flat frequency response of +!{ DB from 88 to 108 m.c.
It features a built-in TV-FM coupler and has eight elements
with EXCLUSIVE “TAPERED T driven element engineered

MODEL PF-4 FM ELECTRONIC TURNSTILE

})ert‘eLtly match the powerful transistor, direct coupled,
buz t-in amplifier. It is available two ways—Model PF-8 for 300
ohm twin lead or Model PF-8C for 75 ohm coax.

Important Features of Winegard Electronic FM Antennas

3. Transistor amplifier is des:gned as part of the **Tapered T*
driven element (model PF-8) for unpreceaented L‘:ﬁuency
and signal-to-noise ratio.

2. At no extra charge, buijlt-in FM-TV coupler allows you to
use one power suppIy and down lead when used with a
WINEGARD POWERTRON TV antenna.

3. Beaultiful gold anodized permanent! finish—100%, corrosion
proofed —all hardware irridized. This is the finest finish of
any antenna—has richest appearance—meets US. Navy
specifications,

4. The quality of craftsmanship and fine materials in these
antennas tell their own story—perfect mechanical balance
—100 m.p.h, wind tested.

Winegard makes a complete line of FM antennas. Write for

information and spec. sheets. Also get FREE, Station Log and

FM map of U.S.

Winegard




NEW SONY_Sterecorder300

4 TRACK & 2 TRACK STEREOPHONIC RECORDER

Here, through your fingertips, you take complete control of
sound, blending it to magnificent perfection.

A great symphony to record? With this superb instrument
you are a professional. Touch your stereo level controls —
feel that sensitive response. Dual V.U. Meters show precision
readings as you augment the strings, diminish the brass. The
richness of that low resonance is captured with your bass
boost. The strength and delicacy of every sound—now yours
to command.

On Salc only at authorized dealers, known_for integrity.

=IO I 'E SUPERSCOPE Hi T L LR

Four and two track, stereo and monophonic,
recording and playback. the Soxy SterEcorper
300 — with its hysteresis-synchronous notor,
huilt-in sterco pre-ainps and power amps, and a
doxen more professional fealures — is truly the
ultimare in tape recorder engineering. $399.50,
complere with twe dynamic wmicrophones, two
extended range sterco speakers all in ane pori:
able case. For custom mwounting, $319.50,

Other neic Recorders from world-fameus Soxy:

262-SL $196.50 — 4 and 2 rack stereo play-
back. 4 track monophonie recorder. Sound-with-
sound for language, voice and music students.
Complete with F-7 dynamic microphone.

262-D $806.50 — A complete 4 and 2 wrack
stereo recording and playback tape tranzporl.

101 $99.50 — Bantam tragsistorized precision
dual-track monophonic recorder. Complete with
F-7 dynamic microphone.

For literatuze and name of nearest franchised dealer, write Superscope, Inc., Dept. 8 Sun Valley, Culifornia.

HIF1/ STERED




Explanation of symbaols:
® =onophonic recording
® =stereophonie recording

4-TRACK CLASSICS

® BARTOK: Concerto for Orchestra;
Dance Suite. Concerigebouw Orchestra

of Amsterdam, Bernard Haitink cond.
Eme EC 814 §$7.95.

Interest Contemporary classics
Performance: Perceptive
Recording: OK

Stereo ' Quality: Unpronbunced

This tape of the Bartok Concerto by the
Concertgebuw  Orchestra’s young co-
conductor is challenged only by the An-
sermet and Hollreiser versions, and it is
superior to both, at least in terms of per-
formance. Haitink’s view of the work is
serions and stylistically informed. Expres-
sive elements in the score are duly ac-
knowledged and skillfully balanced
against ity showier aspects, which are sel-
dom exploited for effect alone. The less
imposing bue still splendid Dance Swite
fills out a good, never too brilliant record-
ing. C. B:

® BERNSTEIN: Symphonic Dances
from West Side Story; Symphonic Suite
from On the Waterfront. New York
Philharmonic, Leonard Bernstein cond.
Coruagnia MQ 402 §7.95,

Interest: First-rate Bernstein
Pecformance: Fierce
Recording: Gorgeous
Stereo Quolity: Big

There is no more campelling statemment of
W est Side Story’s fusion of tenderness and
brate. vitality than that which the com-
poscr himself clicits in this performance
of the suite he constnicted around the
score’s central themes. The fihm-score
music is far less of a success heard outside
its dramatic context, The recording of
both is vibrant, dynamically alive, and
clearly articulated. C. B.

RECORDING OF SPECIAL MERIT

® COPLAND: Rodeo: Four Dance Epi-
sodes. Billy the Kid Suite. New York

JANUARY 1962

cartrids=Zse

Philhamonic, Leonard Bemstein cond.
CoLuatsia MQ) 397 §7.95.

Interest; Familiar Americana
Performance: Spirited
Recording: Excellent

Sterao Quolity: Fine

This coupling of familiar Copland scores
was initially released on discs as a salute
to the composer on his sixtieth birthday
in 1960, and the performance remains the

Leoxarp BERNSTEIN
Elicits tenderness and brute vitality

best to date. The tape edition has more
solid sound than the disc, particularly in
the extreme hass, and the top is clean and
well-defined. C. B

RECORDING OF SPECIAL MERIT

® DVORAK: Symphony No. 3, in L
Minor, Op. 95 (“New World"), NBC
Symphony Orchestra, Arturo Toscanini
cond. RCA Vicror FTC 2082 $8.95.

Interesf: Symphonic staple

Performance: Brilliant ond high-powered
Recording: One of Tosconini’s best
Enhancement: Effective

RCA Victor's stereo-enhancing technique
works well heve. Indeed, with a bit of
treble ent and bass hoost, the sound of
this four-track tape can be described as
really imposing. Add to this a perform-
ance of hair-raising power and precision,
and you understand once more why Tos-
canini was 50 idolized during his lifetime.
Despite the merits of the genuine sterco
¥New World" readings on tape by Bruno
Walter, Rafael Kubelik, and Fritz Reiner,
the vitality of this (astefully enhanced

CRS-TV

a -

® CHARISTIE BARTER
@ PETER J, WELDING
® DAVID HALL

version makes all the others sound hope-
lessly anemic. D. H.

® GERSHWIN: Rhapsody in Blue;
Cuban Overture. Engene List (piana);
Eastman-Rochester Orchestya, Howard
Hanson cond. Mercury STA 90138
$7.95.

Intetest: Gershwin favorites
Performance: Authoritative
Recording: Fair

Stereo Quality: Below por

Eugene List is an old hand avthe Rhap-
sody in Blue, and his performance liere
is an enormously attractive one, com-
manding in spirit, stylish, and buoyantly
dashmg. The recording, however, tends
to be muddy, with sound on the bass end
that is ponderous and cottony and with
poor stereo definition. Hanson’s reading
of the Cuban Qwerture makes a brighter
impression, but the work is short—even
shorter than the rhapsody-—so that abont
four minutes af blank tape are left at the
end of side twa: C, B.

® MOUSSORGSKY-RAVEL: Pictures
at an Exhibition. NBC Symphony Or-
chestra, Arturo Toscanini cond. RCA
Victor FTC 2084 $8.95.

Interest: Great showpiece
Performance: Thrilling
Recording: Troubled by distortion
Enhancement: EHective

In reviewing the dise version of this
sterco-cphanced  performance 1 noted
that the etectronic jiggery-pokery tended
to emphasize the distortion, in brass sonor-
itics cspecially, that was alrcady cvident
in the monophonit original. The tape is
no better in this respect. However, the
increased feeling of spaciousness is a defi-
nite improvement. If you ean close your
cars to occasional bits of distortion in
“Gnomus” and “Catacombs,” then this
Toscanini thriller is for you. As a per-
formance, it makes the other tape ver-
sions scem tame indeed. D. H.

RECORDING OF SPECIAL MERIT

® RAVEL: Daphnis and Chloé. Boston
Symphony Orchestra; Charles Munch
cond. RCA Vicror FTC 2089 $8.95.

Interest. Rovel’s chef d’ceuvre
8%



HI-FI SALONS
& RECORD STORES!

Hundreds of dealers across the na-
tion profit by selling HiF1/Srerco
ReviEw esch month fo their cus-
tomers. Are you onc of them?
HiF1/STEREO  REviEw  helps  build
store traffic . . . keeps customers com-
ing back month after month for the
merchandise you sell—and, best of
all. you carn a neat profit on each
copy sold—No Risk INVOLVED.

So get details on sclling HiF1/
Sterro REVIEW, the world’s largest
selling high fidelity music magazine.
Or, order your copics now. Just use
the handy coupon below.

Aetail Sales Division
Hifi/Sterec Review
One Park Avenue

New York 16, New York

I Sentl ey, . g - d b o dwipys o copies of
HiFi/Stereo Review for tesale in my store
each monih. No risk involved on my part.

Att:
Jerry Schnelde:

[J Send me detalls on selling HiFi/Stereo
Review in my store.

STORE.MAME 4. Tpava vt o ablaritne. e ol
ADDRESS  a . o0 s s eaws o e B e e e 2
(@R L5 v T o w. ZONE... STATE.......
SIGRATURESCUBSSING. | o s B 5 L o

HSR-162

(&) HIFI/STEREO REVIEW

HAS A BUYER FOR
YOUR USED EQUIPMENT!

Look to our classified pages for fast
results and bargains galorel For just
40¢ a woyd, you can place your used
equipment, accessories or records be-
fore 160,000 hi¥i enfhusiasts like
yourself, Let the HIFI/STEREOQ SHOP-
PING: CENTER in HIF[/STEREO RE-
VIEW be your market place for sell-
ing, buying, or jrading your used

equipment or accessories.

For | Martin Lincoin
further HIFI/STEREO REVIEW
information | One Park Avenue
New York 16, N. Y.

write:

Pertormonce: Impassioned
Recording: Powerful
Stereo Quality: Impressive

The Munch reading of the whele of
Ravel's masterpicce emerges with cven
more impressive impact on tape than on
the notable sterco disc released previously.
The conductorial command of musical
structure and impassioned tonal utterance
is absolute, and the RCA recording engi-
neers have done themselves proud with
broad and deep stereo sonics that have
more than ample dynamic range. The ve-
view copy had some crosstalk, but not an
intolerable amount. 2D) TR

® RESPIGHI: The Birds; Brazilian
Tmipressions. London Symphony, Antal
Dorati cond. Mekeury ST 90153 $7.95.

Interest: Respighian tone-painting
Performance: Elegant
Recording: Good

Sterec Quality: Passable

These fanr {eathered vignettes that Res-
pighi drew from more or less obscure
sevenieenth-century sources are absolute
charmers. Their neoclassicism is agree-
ably complemented by the lush musical
souvenir of the composer’s visit 1o Rio and
envivons, and Dorati’s perforimanees, in-
trocducing both scores to tape,are princely.
The recorded sound §s balunced and
true-to-life. G.:B.

® SCHUBERT: Symphony No. 8, in B
Minoy (“Unfiished”); Symphony No.
5, an B-flat Majov. Chicago Symphony
Orchestra, Fritz Reiner cand. RCA Vie-
Tor FTC 2090 $8.95.

Interest: Schubert young and mature
Performance: Powerful

Recording: Clear and rather close
Stereo Quality: Good

If you like your Schubert in a somewhat
more stricty classica) style than that of
Brano Walter's readings on the Columbia
tape of these same works, your preference
will be for Reiner and the Chicagoans.
The early Fifth Symphony s done in
chamber-music seyle, while the “Unfin-
ished” receives an interpretation of almosg
Brahmstan proportions. Sound is clear,
previse, and full for the “Unfinished,” in-
tumate for the Fifth, D H.

® THE BLUE DANUBE. Johann
Swauss: Voices of Spring: The Emperor
Waltz; Vienna Blood; On 1he Beautiful
Blue Danube; Tales from the Vienna
Woods. Philadelphia Orchestra, Eugene
Ormandy cond. Conunma MQ 403
$7.95.

interast: Wien
Performance: Magnificent
Recording: Excellent
Stereo Quolity: Spacious

Given w program of this kind, subtitled
“A Johann Suauss Festival,” the Phila-
delphia Orchestra can top almost any or-
chesira in sheer gusto and tonal splendor.
There is no sofltness in Ormandy’s ap-
proach 1o the music; his readings have a
kind of jet-age finish, but they do not
lack the flow of an carlier elegance. The
stereo sound is ample in breadth and
depth, and instrumental definition is ab-
sohutely first-rate. C. B

RECORDING OF SPECIAL MERIT

® STRAUSS: Ein Heldenleben, Op. 41).
Philadelphia Orchestra, Fugene Or-
mandy cond. Coruatsia MQ 396 $7.95.

Interest: Heroic Strauss
Performance: Athlatic
Recording: Brilliant

Stereo Quality: Spectacular

Ormandy’s muscular statement of the
hero's theme zets this performance off 10
a smashing start, cstablishing a level of
hristting energy that is stondy maintained
to the end. The climactic batde scene is
magnificently staged, but so is the whole
gaudy sags, The Philadelphia Orchesta’s
first-desk men execute their solo assign-
ments with stunning virtwesity, partico-
larly concertmaster Anshel Brusilow, who
portrays Strauss's Panline with compas-
sion and wit. The ensemble work, too, is
traly remarkable. The sound is dazzling,
dynamically explosive, at all times wrans-
parent. G B

4-TR ENTERTAINMENT

RECORDING OF SPECIAL MERIT

® TIHE ALAMO (Dimitri Tiomkin).
Sound-track recording. Orchestra. Di-
mitri Tiomkin cond. CorLuama CQ 393
$6.95.

Interest: Davey & la Tiomkin
Performance: Vivid
Recording: Durn good
Stereo Quality: Ditto

Included on this tape along swith the or-
chestral highlichts of Dimitd Tiomkin's
picturesque film score are the spoken
words of John Wayne (as Col. David
Crockett) an behalf of the Republic, the
composer's Ballad of the Alamo, sung by
Marty Robbins, and his nostalgic Green
Leazes of Summer, crooned by the
Brothers Four. In all, the recording is a
compelling musical evocation of a color-
ful, historically decisive era in America’s
past. It is also extremely wide-range in
sound, as many sound-track recordings
are not, and the stereo is nicely balanced.

G. B

RECORDING OF SPECIAL MERIT

® HARRY RELAFONTE: Jump Up
Calypso. MHanry Belafonte (voeals); or-

HIFI/STEREOD



DORIS DAY, COLUMBIA RECORDING ARTIST,
SAYS: “Now, | Spell Perfection—Roberts!”

PERCY FAITH, famed composer, conductor says:
""My Roberts 990 is an invaluable aid

in composing and arranging. 'Automatic’ is almost
the word for its simplicity of operation.’’

ROBERTS
(S )s ) p)
O STEREO TAPE RECORDER

combines these advanced features: s-rrack stereo Record/Play % 2Track Stereo
Playback ¥ 4-Track Monaural Record/Play % Dual Head Outputs % Dual Pre-Amp Outputs % Dual Power Ampti-
fier Outputs % Dual Monitor Speakers % Professional Lever-Type Automatic Shut-off (releasing pinch wheel) %
Double-Fast Rewind % 334-714-15 ips Tape Speed ¥ Portable % Recessed handle and vertical operation ideal

for custom installation. 399 50
1014 " Reel Adaptor Now Available —$49.50

r i ROBERTS ELECTRONICS, INC., DEPT. HFSR-1-A
: 5920 Bowcroft Ave., Los Angeles 16, Calif.
32 Please send me:
# 3 [ Roberis Stereo Tape Instruction Manual
: 1 containing stereo and monaural applications.
o yT=— . Lené:'l_ose 25¢ (cash, stamps) for postage and
TN D N - _ 1 handiing.
RO BERTS ELECTR ONIC S, INC. 1 O The name of my nearest dealer.
5920 BOWCROFT AVENUE, LOS ANGELES 16, CALIFORNIA e
" MFRS, OF ROBERTS SONIC-THESIA, MEDICAL EQUIPMENT, STEREQ HEAD PHONES, I ueess
'NEGATIVE JON GENERATORS, AUDIO EQUIPMENT AND MAGNETIC RECORDING TAPE 1y State
Y 5 E
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The Next Time

Someone Asks You . . .

WHAT'S
NEW?

Tell Him

What's new? Five exclusive,
new Reflection Coupler
Speaker Systems* of unster-
eotyped stereo by RAVENS-
WOO0D, from $44.95 to
$124.95. These amazing
stereo systems are designed
to reflect sound from the
rear of speaker enclosures.
Your wall is transformed
into a veritable concert
shell. You hear the most
faithfully reproduced stereo
wherever you sit.
RAVENSWOOD stereo tuners,
amps and pre-amps are also
new and exclusive. Tell him
that, too.

* Patents Applied For

RAVENSWOOD

A [IVISION 1Y ANIAROLIS
TLECINOACOISI IC CONRQRATION

241 WEST ST.. ANNAPOLIS, MD

92

chestra and chorus, Ralph Hunter cond.
Sweetheart from Venczuela; Go Down
Emanuel Road; The Baby Boy; Gloriay
and ecight others. RCA Vicror FTP 1093
$7.95.

(nterest: West-Indian frolic
Performance: Exuberant
Recording: Excellent

Stereo Quality: Well-balanced

Belafonte, who, ta judge by the liner
notes, apparently discourages the use of
his first name, works his vocal sorcery
here in songs that range in mood from che
piety of Baby Boy to the flamboyant lev-
ity and cheer of Sweetheart from Vene-
zuele and Angelina. This is billed as his
first all-calypso recording in six years;
ontstanding, nevertheless, are two spirit-
uals, Go Down Emanue!l Road and Goin’
Down fordan. Morve in the calypso frame
are a well-intended but rather medicinal
bouquet o Gloria (“I want you like a
long dose of Fpsom salts...like a bad
dose of castor oil”) and a doleful narra-
tive of amorous competition told in Afon-
key. The recorded sound is as transparent
as the waters of the Caribbean, the play-
ing and singing of the c¢ntire Belafonte
company, no less than that of the featured
artist, as radiant as its sunshine. C.B.

® GLEN GRAY: Sounds of the Great
Bands. Glen Gray and his Casa Loma
Orchestra. Song of India; Snowfall;
Woodchopper's Ball; 720 in the Books;
and cight others. Carrror. ZW 1022 $7.98.

Interest: Swing-era standards
Periormance: At times spirited
Recording: Very good

Stereo Quolity: OK

The success of Glen Gray's resurrected
Casa Loma Orchestra (entirely a studio
phenomenon) is due mostly to its proven
ability 1o get its teeth into its material—
generally swing-era staples such as those
in this 1958 tribute collection. But the
fact remains that the band is beating a
horse that has been dead for twenty years.
Here Gray has exhumed the music of the
swing leaders by using literal transcrip-
tions of the original versions of the tunes
rather than by presenting them in modern
dress, a method that can result only in
period pleasantry, which may not be
quite cnough to amuse the listener. How-
ever, this band of topnotch Hollywood
studio mwsicians does occasionally man-
age to summon np the ghosts of the swing-
era giants by playing with a shade more
conviction and drive than has been heard
in other such recreation attempts.

P ] W

® BUDDY GRECO: I Like it Swinging.
Buddy Greco (vocals); Orchestra, Al
Cohn, cond. Day In Day Owt; I Wish I
Were in Love Again; Hey, There; Tog

Darn Hot; and eight others. Ere EN 612
$6.95.

Interest: Simulated Darin-ism
Performance: Daesn’t come off at all
Recording: Very good

Stereo Quality: Vivid

Surprisingly, the veteran young vocalist
Buddy Greco here takes on the forced,
mannered delivery that launched Bobby
Darin’s carcer. The approach does gen-
erate a surface excitement, but the elfect
is a bit too pronownced and artificial. The
sad thing is that Greco doesn’t need this
kind of gimmuickry at all; he's an exciting
stylist on his own terms. Al Cohn’s ar-
rangements are merely functional.

P W

RECORDING OF SPECIAL MERIT

® MICHEL LEGRAND: The New 1
Love Paris. Orchestra, Michel Legrand
cond. [ Love Paris; Mademoiselle de
Parts;: Panis; Autumn Leaves; and eleven

others. Corunxtma CQ 400 $6.95.

Interest: Legrand boulevardier
Performance: Dozzling
Recording: Magnifique
Stereo Quality: Fine

Virtually every song ever written about
Paris seems to be included in this collec-
tion, a verecording in sterco of a best-
selling disc release of a few years ago. The
arrangerents are identical, as rich and as
preposterously ornamented as ever. Le-
grand’s orchesira, even by the standards
(if that is the right word) set in this
country by André Kostelanetz and others,
is huge, and when it really lets go it sounds
as though it could easily shake the re-
markable tower of M. Eiffel off its foun-
dation. Dynawic level is high; stereo
spread and depth are exploited to the

full. (@dof

® OLATUN]JI: Afro-Percussion—
Zungo! Michael Babatunde Olatunji
(vocals and drums); other vocalists and
instrumentalists. AMasque Dance; Zunsgo;

Ajua; and four others. Corurtma CQ
392 $6.95,

Interest: Quasi-African stylings
Performance: Tedious after a while
Recording: Excellent

Stereo Quuality: Strong presence:

The Nigerian-born Michael Olatunji, a
doctoral candidate at Columbia Univer-
sity, has been enjoying a modest success
as the drummer-leader of a group that
purports to recreate the strongly rhyth-
mic music of his African forebears. This
is his sccond collection, and, as in the first
one, the rhythms are surgingly, passion-
atcly infections and the tnes auractive.
There is insufficient melodic develop-
ment, however. PJ .
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® PASS IN REVIEW. Marching and
parade bands, Bob Sharples director, Fan-
fare: Rule Britannia; Scotland 1he Brave;

Wallzing Matilda; and wenty others.
Loxpox LPL 74001 §7.95,

® TED HEATH: Big Band Percussion.
Orchestra, Ted Heath cond. Johnny One
Nate: Blues in the Night; Peannt 1endor;
Aore Than You Knew: and cigh others.
Lonno~x LPL 74002 $7.95.

® EDMUNDO RQOS: Bongos from the
South. Orchestra, Edniundo Ros cond.
Decp in the Heart of Texns; Lisbon An-
tigua; Lady of Spain; La Cumparsa; and
cight others. Loxnox LPL 74003 $7.95,

® STANLEY BLACK: Exotic Percus-
sion. Orchestra and chorus, Stanley Black
cond. Temptation; By the Waters of Min-
netonka; Adiew Trisiesse; and seven othe
ers. Loxnon LYI 74004 §7.95.

® JOHNNY KEATING: Percussive
Moods. Orchestra, Johmny Keating cond.
Culonel Bogey; In the Sl of 1he Night;
Alountain Greenory; Do Nothin’ Till You
Hear from Me; and eight cthers. Lonpax
LPL 74005 $7.95.

® ERIC ROGERS: The Percussine
Twenties. Eula Parker and Gerry Grant
{vocals); orchestra and chorus, Fric Rog-
trs cond. Tiaer Rag: ¥ hispering: Black
Dottom,; Tea for Two: and ecight others.
Loxpon LPL 74006 $7.95.

Interest: Sounds for every ear
Pertormonce: Tricky

Recording: Gimmicky

Stereo Quality: Super-separated

These six tapes constitute the initial re-
lease in this medium of London’s much
heralded Phase 4 recordings. Just how
the represent a fourth stage in the devel-
opment of modern recording technigues,
and jusr why they are supposed to sound
better than any recordings ane has ever
heard before, are matters so wildly com-
plex as to discourage any attempt at
intelligent  discussion.  The  capywriters
London assigned to this projece have
fanned up a storm of dull, pseudo-tech-
nical verbiage that only confuses the issue,

Siniply stated, what these Phase 4 re-
cordings set ont to do, aside from hoost-
ing London’s pops sales, is to outstrip the
competition in terms of total separation
of thé two sterco channels, absolute di-
rectionality, and movement of sound
from one channel to the other. To this
end the recordings are made from a four-
track waster tape on which at least two
tracks have been recorded independently
on the others and sepavately from cach
other as well.

Da the results jnstify the toil and trou-
ble on the part of the engincers and musi-
cal arrangers involved? Hardly. The
stereo effects this four-track process
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makes possible are indeed startling at
first, but afzer the novelty wears off, there
remains the music,

As b1 most situatfons where an art form
is called upon solcly to demonstrate a
technical point or to fulfill a function
basically extrancous to it, the musical
contents of these six tapes are of minimal
interest. The arrangements, generally, are
stwiking in their bad tstc—an example
being the bongo frenzy of Edmundo Ros'
cha-cha interpretation of My Old Ken-
tucky Home. Least offensive are some of
Ted Heath's big-band percussion num-
bers and the greater pmt of Eric Rogers'
documentary of the music of the 19207,
which ends with a simaooth, nostalgic per-

formance of She’s Funnv T hat 11ay. Bob
Sharples’ “Pass in Review,” reereating
the music and sounds of a passing parade,
has the most interest of the lot
Although the sound is generally clear
and mue, distortion in the brasses and up-
per winds does plague portions of the Ros
and Heath collections, painfully so in the
case of the latter's right-channel sax, In-
stances of faulty synchyvonization occa-
sioned by the sepavate-take, mulii-chan-
nel recording technique are rare, bat the
detuned piano in Rogers' acecount of
Black Bottom is all too obviously dubbed
i, [t is also annoying on the first three
tapes ta flip at the end of side | and hit
the middle of a tune. C. b.

FAIRCHILD 412

With Exclusive
DOUBLE-BELT DRIVE

TRULY THE MOST IMPORTANT IMPROVEMENT
IN TURNTABLE DESIGN ...

PDOUBLE-BELT BDRIVE

EXCLUSIVE with FAIRCHILD

Only the FAIRCHILD 412 has a DOUBLE
BELT DRIVE system. Result: the world's
finest turntable with the lowest possible
rumble and inavudible and Immeasurable

wow and flutter...characteristics that
cannot be detected even on the most
sensitive measuring instruments! The
FAIRCHILD double belt drive provides
double isolation between
the turntable and the

NN/ R KLY FLEETAac
Tt

sradual step down ratios between molor
and turntabte, Single-belt systems have a
step down ratio of 1:54 with a serious
chance of wow flutter due to this great
difference. The doubfe-helt 412 has two
step-down ratios of 1:4 and 1:13.5. These
two gradual step-down ratios, instead of
one severe stepdown, account for the
jmmeasurable wow and
flutter characteristics of

“locked in speed” of the
synchrenous motor.

m The low, low rumble
characteristics of the 412
can be understood by

the 412,

« (omplementing these
two features is a robust,
sturdy overall design en-
hanced with an 8 Ib.

e v 032
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¥

referring to the electrical
e?uwalent diagram of the
412 shown here. This diagram illustrates
how the double belt drive system actually
provides a serles of low pass filters. ..
rumble fliters. These built-in mechanical
rumble filters eliminate the need to
use rumble fitters in your amplifier with
thelr resultant restriction of the low fre-
quencies in playback.

® And, the double belt drive allows more

NOL 4IF
[ lv/ Leggianvizay Baivine tys0M A3
v &7 LG LUV, “hhe

aluminum-filled turntable.
The entire belt system of
the 412 is hidden from view, coupling
professional performance with appearance
acceptable to fhe most discriminating.
The 412 exceeds all professfonal stand-
ards by at least 100%. Each 412 is indi-
vidualfy tested and a graph of turntable
performance is included with each unit.
No wonder the 412 is the most sought
after tumtable. Priced at $87.50

({ustratad sbove: 412, 4128F and the new FAIRCHILD antl-skating arm Model S00 with SM-2 Cartridge,

FAIRCHILD

FAIRCHILD RECORDING EQUIPMENT CORP., 10-40 45TH AVE., LONG ISLAND CITY, N. Y.
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Just released! Big orchestral
- e THE MOsH

st arrangements including a
PN fantastic, new SPACE SUITE,
't WS Blue Star, Out Of Nowhere, etc.
r B Arranged and conducted by
;» S Bobby Christian.
ot AFLP 1959/AFSD 5959
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FIDELITY.
RECORDS

nerfect
world famous for
mono—AFLP 1956/sterea—AFSD 5956
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98 MONO or STEREOD y superiur SOUND

BUY NOW AND SAVEUP 05300 || Stemn gl and stereo
Al Hirt, America’s Foremost EET/IE 5 o = - § = o JEE 2 DIRECTIUNALITY!

trumpet artist, displays |
his distinctive talent with

his unique treatment of 2
tunes like: Beale St. Blues, | -
Moonglow, After You've
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The outstanding
selections of all
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Available for a
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hmerica’s Greatest Trumpel Artist

AL HIRT
SWINGIN'

riptn

Gone, Deep River, Lone- |. @ Choose from ]eading
Roat, efc. : : 3

T l 'MXME AT ARty
A T A R i N

« AFLP 1877/AFSD 5877, . ances like;

Al Hirt at Dan's Pier 600 . S

« AFLP 1878/AFSD 5878,
Yol. 2
* AFLP 1926/AFSD 5926,
Vol. 3

Louis Armstrong, Dukes
of Dixieland, Brave
SN Bulls, Bawdy Songs,
g Port Said, Jo Basile,
§ Johnny Puleo, First
! Component Classical
d Series and many more!

G AUDIC FIRYLITY LS 2a Presenting a po{pou"j
(sxzasormonc]

of auditory images
SOUND Volumel | rocreated to preserve every
distinctive overtone. 50
EFFECTS sounds include: Raclng
bor - Cars, Pistol Shots, Thunder,
- F- Surf, Dripping Water,
_| Crown Applause &
Laughter, Telegraph Key,
etc. DFM3006/DFS7006
ALSO AVAILABLE! The new
volume 2 includes many
diversified animal sounds
plus Car Crack-Up, Dyna.
mite Blast, Pogo Stick,efc. {
="} DFM3010/0FS7010

Mono—$4.98 (AFLP,DFM); Stereo—$5.95
(AFSD,DFS) Write for FREE complete record
Y or fape colologs.

AVAILABLE AT YOUR RECORD SHOP OR WRITE TO Dept. R1
AUDIO FIDELITY, INC., 770 Eleventh Ave., New York 19, N.Y,
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Explunation of symbols:
® =monaphonic recording
® =stereophonic recording

POPS

RECORDING OF SPECIAL MERIT

PEARL BAILEY: The Songs She Loves
by Her Favorite Composer Harold
Arlen. Pearl Bailey {vocals); wnvredited
orchestra, House of Flowers; Cakewalk
Yuur Lady; Ont of T his 1 orld; and nine
others. Rovuerte R 25153 $3.98.

Intarest: Arlen’s pearls
Performaonce: Pearl’s Arlen
Recording: Satisfactory

Apparently Harold Arlen’s inspirational
qualities extend beyond his musical com-
positiens. Pearl Bailey®s singing here
shows a far greater respect for the mate-
rial than she customarily exhibits, and
she gives one of her hest recorded per-
formances. The mixture combines the
familiar with the not so, including no
feseer than Bve selections from St Louis
Haman, the masical in which Miss Bailey
first won fame. It is a joy (o hear Cake-
wall, Your Lady once again, and her in-
terpretation of Ridin® on (he Moon
couldn’t be bLetter. ['m afmaid, though,
that all the sincerity in the world would
not be enough to make 7he Man that Got
ivay suitable for Pearlie-May, and, for
some reason or other, she just can't keep
up with the melody of Tweo Ladies in the
Shade of the Banana Tree. Bul wait for
the second side. Ies five-sixths St Lowis
Woman, and it's completely wonderful,

S.G.

RECORDING OF SPECIAL MERIT

® NAT KING COLE: The Nat King
Cole Story. Nat Cole {vocals) with
orchiestrn conducted on most tracks by
Ralph Carmichael, Swreet Lorraine;
Mouna Lisa; Send for Me; Wild Is Love;
IPs only a Paper Moon; Nature Boy; Too
Young; and twenty-nine others. Cariror,
SWCL, 1613, three 12-inch discs $19.98.

Interest: Model pop singer
Performance: Up to standard

JANUARY 1862

Recording: Excellent
Stereo Quality: Very good

This mammoth session with King Cole
covers most of his best known records
{from 1943 (o the present. The majority
have been rerecorded, but the original
arvangements have heen rerained, Al-
though this listener siill prefers the airy
swing and stronger jazz content of the
Nat Cole Trio that begins the ndyssey,
Cule's superb musicianship and complete

PearL Baniey
Hus ¢ way oll her vwn with Arlen

ease are a comtinual source of pleasure
throughot, even in the most gratuitously
lush arrangements. No matter how flufly
the backgrounds, Cole himself always
swings softly, but firmly, His phrasing
has remained vefreshingly mataral during
two decades of increasingly frevetic
stylists. A'though some of the material is
susceptible ta watery bathos, Cole some-
how ahvavs keeps afioat; and when he
gets a sophisticated song such as Billy
Strayhom’s Lush Life, he brings it subtly
and aceurarcly to life.

The handsome patckaging includes an
llustrated hooklet with intelligent essays
on Cole by Rualph Gleasou, l.conard
Feather, and George Simon. Tt is a wilute
to Cole that so much of his pop-music
past is still worth atcention. Capitol could
benefit us further by scheduling at least
one Cole jazz sel a vear, N. M.

RECORDING OF SPECIAL MERIT

® SACHA DISTEL: Everybody Loves
the Lover. Sacha Distel (vocals); or-
chesrra, Frank DeVol cond. 1¥hy Don’t

ROULETSE RECORDS

We Do This More Often?; Onee; The
Lover; and nine others. Covruarnia CS
8447 $+.98.

Interest: Parision charm boy
Performance: He's welcome
Recording: Beautiful

Stereo Quality: Good enough

Thouzh he fist won brief international
fame us Brigitte Bardot's fancé, Sacha
Distel has since based his repntation on
the more solid achievements of his guitar
playing and his singing. We hear him
only as a voealist here, with his program
consisting almost entirely of Amerivan
slow terapo ballads. So engaging is his
performance, however, that it never gots
boring, and his slight French aceent adds
bmmeasurably to our enjoyment of a line
such as “Do do that foodao that you do
so well” from You Do Something to Me.
Sprak to Mc of Love (originally Parlez-
mar d’amour) is the only onc offered in
two languages. S. G.

® MICHEL LEGRAND: The New I
Love Payis. Michel Legrand and his Or-
chestra, Paris; Paris in the Spring: A
Paris; and eleven others. Cotuxsix CS
B440 $4.98.

Interest: Pasis in stereo
Partormance: Flash ond dash
Recording: Could use bass
Stereo Quolity: High

Michal Legrand's *1 T.ove Paris” sat
{CL 5355) became such a snappy saller
that Columbia has vow issued s xepeat
performance  especially  recorded  for
stereo. M. Legrand uses many dramatic
effects, such as strings simulating shun-
mering water on La Seine and vicky-
ticky woodblocks on Paris, je f'aime thal
are fing, but I do object to the strangely
inappropriate brasses that sacceed only
in destroying the moad of I Love Paris
and Autemn Leaves, On the whole, how-
ever, [ think yvon will find this collection
a good deal more imaginatiye and atmos-
pheric than the general run of Parisian
“mood" albums. S. G

® EMANUEL VARDI: Maggie's
There. Medallion Strings, Emanuel
Vardi cond. The Bilhao Song; Sundown;
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A SELECTION OF CHILDREN’S RECORDS

DATA

IN BRIEF

COMMENTARY

Reviewed by Karla Kuskin

® ALL-TIME FAVORITE WALT DISNEY SONGS.
Dotty Evans and Johnny Anderson (vocals); The Merry-
makers; The Forty-Niners. When You Wish Upon a Star;
Whistle While You Work; Mickey Mouse's Birthday Party;
and seven others. Harmony HL 9503 $1.98.

The songs from Walt Disney’s various animated epics are
fair enough, but the performances on this disc sound like
budget-rate musical-comedy singers giving their all on the
summer dreuit.

® 101 DALMATTIANS. Story and songs from the Walt
Disney Production. Disneyrano ST 1908 $1.98.

This Disney release is on the credi: side. Those who have
scen the film 10/ Dalmatians should be delighted with this
story of horrid anti-canine crime slickly told by a dalmatian
puppy. In the end, the wicked arc punished and the spocted
dogy have their day.

® BIBLE HEROES IN STORY AND SONG. Joseph
Cotten (narrator) and the Cricketone Chorus. Noah’s Ark;
David and Goliath; and others. Cricker CR 34 $1.98.

Here screen star Joseph Cotten intones familiar Bible tales
against a background of the Cricketone Chorus chirping
doggerel comments in a style that came up the river from
Disneyland.

® FAMOUS PTRATE STORIES. William Bendix (nar-
rator) and the Crickecone Chorus. Cricker CR 30 $1.98.

The Cricketone Chorus strikes again in this collection of dull
and tastelessly told buccaneer lore, with plenty of cutting,
slashing, and hacking. Is this just what children need for
entertainment these days? Or is it too naive?

® T. S. ELYOT: Old Possum’s Book of Practical Cats.
T. 8. Eliot (reader). Spoxen Arts 758 $5.98.

This is not a children’s record, strictly speaking; but, as
read by the poet, these poems about various gifted cats
should prove vastly entertaining for seven-year-olds and
up—which is to say, for everyone who hears it.

® THE SINGING LADY: Fairy Tales. Irene Wicker
(narrator and vocals). Beauty and the Beast; The Magic
Fishbone; Jack and the Beanstalk; and three others. Rivez-
smE 1427 $1.98.

I distinctly recall loving to hear Irenc Wicker on the radio
when she and I were both younger, so today’s children may
not share my adult objections to her syrupy delivery.

® THE SINGING LADY: Cinderella and Other Fairy
Tales. [rene Wicker (narrator and vocals). Snow White
and the Seven Dwarfs; Sleeping Beauty; Rumpelstiltskin.
Riversme 1433 §$1.98.

In “Sleeping Beauty”’ and “Cinderella” and the companion
tales, Miss Wicker does all the voices and, except for a bricf
lapse of character, does them well. It’s too bad that the
songs aren’t more singable.

® MARCELLA, THE CHICKEN WHO SANG OP-
ERA. Nadine Lewis (narrator and vocals). Rrversme 1430
$1.98.

Nadine Lewis wrote this story. She is better zs a singer and
narrator. Her delivery is good and sometimes quite funny,
but the story is unimaginative and too long.

@JIT'S NICE TO BE NICE. Nadine Lewis (vocals).
Rrversme 1429 $1.98.

A “message” record, this has pretty bouncy music, but it

" also has lyrics all about what you should and shouldn’t do.

If these had more humor, the disc would be more successful.

® LEARNING THE ABC'S AND HOW TO COUNT.
Rosemary Rice and the Lee Pockriss Quartet. HamyoNy
HL 9507 $1.98.

This learning-and-how-to disc sells a little too hard and
needs more playing with letters and numbers, although the
audience participation (“repeat after me”) idea is effec-
tively used.

® WHY, MOMMY ... ? Paul Tripp with Tom Glazer,
Orchestra, and Chorus. Harmony HL 9504 $1.98.

Here we have answers to questions that some parents may
be fuzzy on, but Columbia seems a little fuzzy on them too
in places. Tom Glazer's singing is very pleasant; Paul Tripp
is rather less successful

® PICCOLO, SAXIE, AND COMPANY. Victor Borge
(narrator) with André Popp Orchestra. Corumsia CL 1233
$3.98.

Victor Borge is warm and natural, and he carries off bis tale
of musical instruments with gentle wit. The story is too
long, though, and wears thin before the second side,

® FOLK SONGS FOR YOUNG PEOPLE. Pete Seeger
(vocals and guitar). Skip to My Lou; Blow the Man Down;
John Henry; and thirteen others. Forxkwavs FC 7532 $5.95.

This is a fine collection, in which Seeger sings a lot and
talks a lintle on the first side. The turnover has him at
Town Hall, New York, with an audience of appreciative
children. The whole album is friendly and pleasantly in-
formative.
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Summer Love; and nine others. Mepat.-
LioN MS 7527 $5.98,

Interest: Attractive program
Performance: Well strung
Recording: Perfect

Stereo Quality: Very high

The Medallion division of Kapp Ree-
ords continues to provide some of the
mos¢ tasteful pop sterco available by of-
fering a nicely balanced, all-around sound
without the customary hole in the center.
Vardr’s trecatment of a dozen themes—
mostly from the movies—inakes for a
generally attractive package that includes
an expressive trumpet solo by Charles
Margulis on “Gloria’s Theme” from But-
terfield 8, an insistently thumping treat-
ment of “Maggie’s Theme” from The
Parent Trap, and two new charmers,
Fabiola and Sundown. S. G.

THEATER - FILMS

® THE GUNS OF NAVARONE (Di-
mitri Tiomkin). Sound-track recording.
James Robertson  Justice (narrator);
Mitch Milier Chorus; London Sinfonia,
Dimitri Tiomkin coud.; Corunmnia CS
8455 $4.98.

Interest: Two-Gun Tiomkin again
Periormance: Cinematic
Recording: A bit harsh

Stereo Quality: Effective

To be sure that you won’t confuse it with
anyone else's original sound-track record-
ing, the banner across the top of the
album jacket reads, in capital letters,
“The Dimitri Tiomkin Original Sound
Track Recording.” The tale that inspired
it was the heroic saga of how six men
saved the lives of 2,000 British iroops
trapped on a Greek island during the
Second World War, and Mr. Tiomkin
can, of course, be relied upon to provide
an appropriately stirring musical accom-
pauiment to all the mayhem. Some au-
thentic Greek music may be heard on
the tracks titled *Yasse” and “Wedding
Music,” the latter played on native in-
struments heard now from the left, aow
from the center, now from the right. I
wish, though, that the main theme, sung
by both a sound-track chorus and a non-
sound-track Mitch Miller Chorus, did noc
remind me so mnch of the Schwartz and
Dictz title song from Inside U.S.A. S. G.

WEST SIDE STORY (sec p. 65).

® ® DIE FLEDERMAUS (Johann
Strauss, Jr.- Halfner - Genée). Sari Bara-
bas, Rosi Schweiger, Carl Hoppe, Walter
Kreppe!l, Hendrikus Rootering, with
Chorus and Orchestra of the Bavarian
State Opera, Carl Michalski cond. A
WALTZ DREAM (Oscar Straus - Felix
Dormann - Leopold Jacobson). Rudolph
Christ, Dagmar Hermann, Herbert

JANUARY 1962
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““The most exciting sound I have

ever hear

—American Record Guide

PASS IN REVIEW

Prod. dir. by Bob Sharples

Rute Brintonio; Scollond the Brove: lo
Ritirala haliona: Mexican Hor Donco:
Wolizing Matilda: Lili Morleac; Ma-
tine Corps Hymn: others.

THE PERCUSSIVE 20's

Eric Rogers and his Orch.
Whitperings 8lock Banom: Tiger Rog:
Teo for Two: Aia’t She Swael; foscit
noting Rhythm; Chicoge; Wha:
Charlesrons other:,

BIG BAND PERCUSSION

Ted Heath and his Music

Johnny Oae Nole; Bluos in tho Night,
Pconut Vendor; Motp Than You Know;
Orum Crozy: Poinciono: Toting o
Chonce on love; others.

““May make all other stereo obsolete’’

MELODY AND
PERCUSSION
FOR TWO
PIANOS

EXOTIC PERCUSSION
Stanley Black and Orch.
Temprlotion; By the Waters ol
Minnclonko; Adiow Tristesse; luagle
Derums: Hymn o the Sun; Bebolu;
Baiog Misirtou; Flamingo; others.

MELODY AND PERCUSSION
FOR TWO PIANOS

Ronnie Aldrich & 2 Pianos
Unforgetoble; To Each His Own;
Secrer Love: Ruby: April in Ponugal;
My Onc and Only love: arhers.

—New York Mirror

PERCUSSIVE LATIN TRIO
Los Machucambos

Lo Cucoracha; Perlidios Lo Bombot
Adios: Amor Amor; Granodo; Pepiro:
Cascodo; Subo Subo: others.

““Comes close to Black Magic’’

PE&MS‘ON
- AROUND
| THE WORLD

PERCUSSION AROUND
THE W
Int'l "Po All Stars

Volare; Never On Sunday: Poor
People of Poris; Lo Mantana: April
in Portugal: Cieljto lindo; cthers.

PERCUSSIVE OOMPAH
Rudi Bohn and his Band

Liechlonsteiner Polko; Beer Bareél
Polko, Pennsylvonio Polko; Too Fot
Polke; Trink, Trink Brdderlein, Trink;

Aul Weidorsehn; others.

~High Fidelity

BONGOS FROM THE SOUTH
Edmundo Ros and Orch.

Lisbon Antiguo: D2ap in the Heort ol
Texos: In o title Spanish Town:

Taboo: lo Comparsg; Mosa Over
Miomi: Broxzil, others,
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Wiener, Anni Bervger, Renate Holh, with
Chovus of the Vienma Opera, Vienna
State Opera Orchestra, bric Puttmann
cond. WesTanxsTer WST 14144 §5.98,
XWN 18963 $4.98.

® ® THE MERRY WIDOW (Franz
Lehdr - Victor Léon - Leo Stein). Flse
Lichesberg, Rudolph Christ, Erika
Machera, Kurt Equiluz, with Chorus of
the Vienna Opcra, Vienna State Opera
Orchestra, Franz Bauer - Theussl cond.
THE COUNT OF LUXEMBOURG
(Franz Lchér- A. M. Willner - Robert
Bodanzky). Karl Terkal, IFriedi Loor,
Kurt Equiluz, Hilde Brauner. with
Chorus of the Vienna Opera, Vienna
State Opera Orchestra. Anton Paulik
cond. WesTannster WST 14145 $5.08,
XWN 18964 $+1.98.

® ® VICTORIA AND HER HUSSAR
(Pau) Abraham - FritzLéhner-Beda -
Alfred Griinwald). FLOWER OF HA-
WAIL (Paunl Abrabam - Fritz Lohner-
Beda - Alfred Griinwald - Emmerich
Foldes). Fried! Loos, Horst Winter, Kurt
Equiluz, Hilde Brauner, Toni Niessner,
with Chorus of the Vienma Opera, Vienna
State Opera Ovchestra, Josef Leo Gruber
cond. Westanysrer WST §5.98, XWN
18965 $4.98,

COUNTESS MARITZA (Emmerxich
Kalman - Julius Brammer - Alfred
Gritnwald). CZARDAS PRINCESS
(Emmerich Kalmau - Leo Stein - Béla
Jenbach). Lotte Rysanck, Rudolph
Christ, Else Liebesbers, Herbert Wiener,
Herbert Prikopa, with Chorus of the Vi-
enna Opera, Vienna State Opera Orches-
tra, Franz Baner-Theuss! econd. West-
anvster WST 14147 §53.98, XWN 18966
S+.98.

® ® THE WHYTE HORSE INN
(Ralph Benatzky - Robert Stolz - Hans
Mueller). Fried! Loor, Karl Terkal, Kuve
Iquiluz, Hilde Braumer, with Chorus of
the Vienna Opera, Vienna State Opera
Orchestra, Josef Leo Gruber cond.
PAGANINT (Franz Lehdr - Paul
Knepler - Béla Jenbach). Karl Terkal,
Lotte Rysanek, Else Lichesberg, Herbert
Prikopa, with Chorns of the Vienna
Opera, Vienna State Opera Orchestra,
Friunz Baucr-Theuss! cond. Wrsvans-
ster WST 14148 85,98, XWN 18967
$4.98.

Interest: Variable
Performance: Salisfactory
Recording: Variable
Stereo Quality: Average

Westminster’s plunga into the world of
Viennese operetta is laudable, but it is
unfortnate (hat it committed so many
errovs along the way. Although each al-
bum jacket carefully notes the opening
date and place of each operctta, not one
of them identifies who sings what. And
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only three, Victoria and her Fussar,
Flower of Haiail, and The White Horse
Inn, list the selections on the labels. But
the voices are uniformly gond, and the
operettas contain some of the most Jus-
tious melodies ever written,

There are, however, many recordings
of Strause’'s Die Fledermaus that ave bet-
ter than these excerpts. Although all the
majoar arias are here, Michalski's diree-
tion is not in the same class with that of
Krauss or Von Karajan. There is the
bonus of getting excerpts from A4 [¥aliz
Dreawr on the reverse side, but this score,
too, has been better served, on RCA Vie-
tar [L.SC 2407,

The exeerpts from The Mesry Widaw
and The Count nf Lusemnbowrg are gen-
eanlly batter, Baver-Theussl ix the con-
ducter on the formey; and Anton Paulik

Tue Craxncy Bnorueks asn Maky
Their Irish is up and doing

is i chiirge of the latter. Yet here aaitin
the IWidaw suffers by comparison with
Londen’s and Angel’s recordings of the
complete work.

Two genuine rarvities are Vicloria and
her Hussar and Flower of Howail, both
with music by Pau) Abraham and hoth
offered on a domestic record for the first
titne. They date from the carly Thircies
and show unmistakable evidence of the
way American music had begm to in-
fluence the Viennese, There's even @ jazy
temy on Flowey of Haswail called My
Golden Baby, which contains the line
“Du bist my sunshine.”

The two Kalman operettas Caliniess
Maritza and Czardas Princess are exam-
ples of great influence of Hungavian
Gypsy music on operettas. | prefer Vie-
tor's recovding of Maritza {(with Paulik
conducting), but if vou're interested in
twofers, this one is worth havipg.

White Hayse Inn, though it was firs(
shown in Berlin in 1930, is in the proper
Viennese spirit. The highly popular work
is well done, but T wish it had been paired
with something livelier than Lehdr’s
rather ponderous Paganini. While it docs
have ihe lovely Gern haly’ ich die Frau'n
gekusst, on the swhole this operetta rep-
resents Iranz Lebar at just about his
dullest and most routine. S.G.

COLUMIIA RECONDS

FOLK

RECORDING OF SPECIAL MERIT

® A VISIT TO BORNEQO: Exotic
Music of the Dusun, Mg and Bepan
Tribes. Sang af the Party; Bye-A-Bye;
Banta Banta; and seventeen others, CGAp-
iror. T 1027) $3.98.

Interest: Fascinating documentary
Performance: To the manner born
Recording: First-rate for field

This newest addition to Capitol’s “Capi-
tol of the World” series is s field record-
ing that was produeed for o non-specialisi
atdienee hut which retaing valid interest
for ethnomusicologists and anthropola-
gists. The recordings——of ronsistently
good fidelitv—=were made by Dy, Tvan Po-
hinin in British North Bomeo. The im-
pression is thoroughly unself-conscious
music-making with a considerable variete
of moods and timbres. Predominant is a
range of gongs, although there is also the
starding swmpatun of the Dusuns, an in-
strument that sounds like a eross betiveen
a large harmonica and a bagpipe. The
oddest  discovery is Manuk, manuk,
played by the Moslem Bajau people. Tt
turns out o be My Darlina Clementine.
The liner notes are cicar and dedailed.
This is a commendable project on all
COMLS, N.H.

RECORDING OF SPECIAL MERIT

® CLANCY BROTHERS AND TOM.
MY MAKEM. Tam, Pat, Linm Claney
and Tommy Makem (voeals}, Pare See-
ger {(banjo), Bruce Langhorne (guitar).
The Whistling Gypsy; Haul Away Joe;
A Jua of Puneh; and nine others, Cor.use-
1A CS 8148 $4.98.

Interest: Exhilarating Celtic songs
Performance: Rooring
Recording: Very live
Stereo Quality: Good

The Clancy Brotheis and  Tommy
Makem are the most invigorating and
irreverently high-spirited folk group of
recent years. Irish-bom, they specialize
in homegrown songs, but they also otea-
sionally range widely and authoritatively
into the folk expression of other connries.

Several of the numbers have appeared
on previous Clancy Brothers albums an
the Tradition label, The repertoire is ad
mirably varied and includes a whaeking
sea chanty, some celebrations of the pleas-
ures of the bowl, and the story of the
heretical flute that was burned at the
stake. There are solos by all four singers,
and Tommy Makem further enlivens the
party with his sprighily pennywhistle.
Columbia’s notes  regrettably  tell s
nothing whatever about any of the in-
dividua] wnes. N.I.

HIFt/STEREO



® MAHALIA JACKSON: Everytime
I Feel The Spirit. Mahalia Jackson (vo-
cals) with orchestra and chorus con-
ducted by Johany Williams, Mildred
Falls (piano). Rockin® in Jerusalem; The
Only Hope We Have; Little Daiid Play
on Your Harp; and seven others. Corum-
nia CS 8443 $4.98.

Interest: Mahalia conguers Columbio
Performance: Peerless gospel singing
Recording: Excellent

Stereo Quality: First-rafe

Columbia has onee again burdened Ma-
halia Jackson with an absurdly superfiu-
ouns, commereial chorus and—except for
Mildred Falls—an  inapposite  rhythm
section support. Yet Miss Jackson tri-
uniphs over all the obstacles, and this
ilbum contains some of her most lumi-
nous, impassioned singing. Fven when
the lyries are crushingly banal, Miss
Jackson ignites them into meaning. She
has immense power and presence, and
her voice has a remarkable capacity to
remain in the mind long after the actual
singing has stopped. N. H.

RECORDING OF SPECIAL MERIT

® ED McCURDY: A Treasuie Chest
of Amevican Folk Song. IEd McCurdy
(vocals), Erik Darling (guitar, banjo)
Gypsy Laddie; Derby Ram; Careless
Love: Roving Gambler; and thirty others.
FrEkTra EKL 205 tvo 12-inch discs
$4.98.

Inferest: A bargain introduction
Performaonce: Unpretentious
Recording: Firsi-rate

Llektira is offering this two-volume cross-
section of American folk song for the
price of one LP. The program is divided
mto New England, The South, O Pio-
neers!, and A Sang for Occupations. Lee
Haring, who edited the production, has
provided useful background information
and a small but choiee bibliography. Td
McCurdy is a singer of charm, taste, and
story-telli