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From Scott ... the 1st RÉLIABLÉ FM Stereo Multiplex Indicator 

New Scott Tuner/Amplifier 
with Revolutionary Sonic_Monitor* 
Push the Switch .... , Tune to the Tonel New Scott Invention Audibly Signals when Stereo is pn the-Alr 

Once again Scott,engineéring leads the way ... brings you a new 60 watt FM tuner/amplifier equipped with 
unique Sonic-Monitór*, a completely reliable audible tone thatsigna',s you quickly, simply and definitely When 

a stereo program is actually on the air. 

The 340 60 -watt Tuner/Amplifier Combination is a new kind of compo- 
nent. Even though tuner, preamplifier and power stages are all on one 
compact chassis, Scott's outstanding engineering group has been 
able to incorporate all the features and superb performance of sepa- 
rate Scott units. No compromises have been made. No corners have 
been cut. No specifications have been inflated. 
For example, the Time Switching multiplex section, like all Scott FM 
Stereo tuners, contains 4 tubes and 9 diodes. It is not stripped to 2 or 3 
tubes like many compromise tuner/amplifiers. The power stages pro- 
vide 60 watts at low frequencies where it really counts and where con- 
ventional tuner/amplifiers rated at 1000 cps fall down badly. Feature 
after feature, the 340 fulfills the Scott promise of superb performance. 
Obvious features and innovations tell only part of the story. All Scott 
components include refinements and intangibles which you will find 
pay off in years of trouble -free performance. As leaders in technical 
innovation, implacable quality control and remarkable value, Scott 
stands alone. 
1. Unique Sonic -Monitor tunes to the tone to tell you when stereo FM 
programs are on the air. Completely eliminates guesswork and mis- 
leading indications. 
2. Precision meter insures accurate -tuning -a must for low distortion 
stereo reception. 
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3. Separate bass and treble controls. 
4. Sub -Channel Noise Filter for reduced ñoise . 

5. AGC switch far best reception of weak multiplex signals. 

6. Scott silver-plated front end to assure sensitivity better than 2.5 µi 
by IHFM standards. 

7. Special filters insure flawless off -the -air stereo tape recording. 

8. ,Inputs for tape recorder, TV, phono cartridge and tape deck. 

9. Compact! Size in handsome accessory case only 77 y,_" W x 6%" H 
xi6'/."D. 
10. Plus, of course, all the hidden design and construction refinements 
that make Scott components your wisest long-term investment. 

The new 340 is In the proud tradition of the'famous Scott 355 tuner/ 
amplifier so widely acclaimed by audio authorities. The 340 offers you 
superb performance and amazing flexibility at modest cost. If your 
power requirements are more demanding, however, and you wish to 
receive AM as well as FM, we suggest that you see and hear the 355 
80 watt Tuner JAmpfifler at your dealer. Price of the 355 with separate 
208 80 watt stereo power amplifier is $449.90. The new 60 watt 340 Is 
only $379.95, and will be available in fate April. Prices do not In- 
clutie case, anti are slightly higher west of the Rockies. 
*Patent Pending 

SONIC MONITOR 
MONITOR LISTEN 

HOW UNIQUE SONIC-MONIITOR WORKS 

To lied FM stations broadcasting Stereo multiples Simply push 

the Sonic+Ylonitor Switth to 'Monitor'' and lune across the dial. 
When you heat the monitor lone from you', speakers, you know 

positively tint you have (tined to a stereo broadcast. Then simply 

push the monitor switch back to "listen". lean back and enjoy 

Fit stereo. The Scott Sonic -Monitor provides a positive, relia- 

ble Indication of FM stereo broadcasting. It is never activated by 

spurious signals as ate most visual systems. 

PatentPending 

Sc OTT 
H. H. Senil. Inc., Ill Powdermill Rd., Maynard, MSSo. Dept. 245-04 
Export: Morhan Eanorlln¢ CneO.. ¿Si eleaeway. N. Y. C. 

Canada: Allis Ratio Corp., SS Wlneold Ave., Eoranlo 

Rush me complete details on your new 60 watt 340 Multi 
plex Tuner/Amplifier Combination. 

Name - 

Address . . a . ... . . . . . . . ... , . .. . . .. .. .. .. .. , ... .. 

City......... ................. .........State.......... ,... 
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METRO-GOLDWYN-MAYER ANNOUNCES U. S. DISTRIBUTION FOR 

,,eiJsche 
Giamiiwp/wiz 

g.esdhchaff 

mince 1896, DEUTSCHE GRAMMO- 
PHON GESELLSCHAFT has created and 
maintained the highest possible standards 
of recorded performance. These are exem- 
plified not only by the peak level of artistic 
creativity and rich, vibrant sound but also 
by contributing elements such as: 

Flawless, quiet 
record surfaces 

New inner envelopes with 
factory -sealed plastic linings 

Double factory -sealing, 
inside and out 

Newly -designed, hard 
and sturdy outer jackets 

These albums are further distinguished by 
handsome artwork and elegant typogra- 
phy. New releases of DEUTSCHE 
GRAMMOPHON, produced in Europe, 
will be distributed exclusively by MGM 
RECORDS. 

Specialists in many fields have contributed 
their skills to make each DEUTSCHE 
GRAMMOPHON GESELLSCHAFT 
album worthy of a permanent, distinctive 
place in your library. Naturally, these 
splendid imported recordings, now avail- 
able at your record shop, cost a little more. 
They are -well worth the difference. 

premíer release 
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i. 
Recording Premiere of the Com- 
plete Opera, scored for Voices and 
97 Percussion Instruments. Srtper- 
vised by the Composer (and In 
Sensational Stereo Sound) 
Carl Orif: ANTIGONAE - Inge 
Borkh, Ernst Haefliger, Kim Borg, 
others. Members of -the Bavarian 
Radio Symphony Orchestra cond. 
Ferdinand Leitner -Sung in Ger- 
man. Three 12" records, boxed, with 
illustrated libretto. LPM 18 717/19 

Stereo< SLPM 138 717/19 

The Fabitlor7s Richter's Newest! 
SVIATOSLAV RICHTER: Chopin 
Ballade No. 3 in A flat; Haydn 
Sonata No. 44 in g; Prokofiev 
Sonata No. 8 in B flat; Debussy 
selections from Preludes, Book I. 
LPM 18 766 Stereo: SLPM 138 766 
Exciting Nero Directions in 
Modern German Music 
WERNER EGK: Quattro Canzoni 
(Irmgard Seefried, Bavarian State 
Radio Orchestra cond. by the 
composer). 
GOTTFRIED VON EINEM: Piano 
Concerto, Op. 20 (Gerty Herzog & 
Berlin Symphony Orchestra cond. 
Ferenc Fricsay). 
BORIS BLACHER: 13 Ways Of 
Looking At A Blackbird (Ernst 
Haefligcr & the Drolc Quartet). 
LPM 18 759 Stereo: SLPM 138 759 
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DIACOMO PUDOINi 

LA BOHÉME 
oriznntºsn,r zmrisnrrrx 

Rents Scotto Clairol Pow 
Tllo Cobb' lolanda Meeeeote r 

Orchestra a Coro del MaStio Musicale Florentine 
DlrettorrAntonlno Volta 

A' Brilliant New "Bohéme" 
Puccini: LA BOHEME - Renata 
Scottó, Gianni Poggi, Tito Gobbi,, 
others. Chorus & Orchestra of the 
Florence May Festival cond. An- 
tonino Votto.-Sung in Italian. Two, 
12" records, boxed, with.libretto. 

LPM 1B 764/5 
Stereo: SLPM 138 764/5 

BRAHMS; Violin & Piano Sonata 
No. 2 in A.; Scherzo from the F -A -E 
Sonata; FRANCK: Violin & Piano 
Sonata in A.-Wolfgang Schneider - 
han, Violin;'Carl Seemann, Piano. 
LPM 18 633 Stereo: SLPM 138 633 

HAYDN: Symphony No. 94 in G, 
"Surprise"; Symphony No. 101 in 
D, "The Clock" - Berlin Philhar- 
monic Orchestra cond. Karl Richter. 
LPM 18 782 Stereo: SLPM 138 782 

MOZART: Piano Concerto No. 17 
in G, K.453; Piano Concerto No. 21 
In C, K.567-Geza Anda, Piano, and 
cond. the Camerata Academica 
Orch. 
LPM 18 783 -Stereo: SLPM 138 783 

MOZART: Symphony No. 29 in A, 
K.201; Symphony No. 41 in C, 
K.551, "Jupiter"-Vienna Sym- 
phony Orchestra cond. Ferenc 
Fricsay. 
LPM 18 709 'Stereo: SLPM 138 709 

DIRECT IMPORT FACTORY SEALED 

For further information, write: MGM RECORDS 550 Fifth Avenue, New York 36 
(A Division of Metro -Goldwyn -Mayer, Inc:) 
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A PRECISION 
4 SPEED e 

PLAYBACK UNIT, 
SECOND TO NONE 

59950 
for only complete 

For the ultimate in record 
playing togetherness, ask 
your dealer for the ESL Con- 
cert Series playback unit - 
the unique, high performance 
Gyro/Spension turntable, the 
famed Super Gyro/ Balance 
arm and the Triumphant new 
Redhead stereo cartridge- 
all factory assembled for 
your instantaneous pleasure. 
This harmoniously engi- 
neered combination assures 
you the finest reproduction 
obtainable ... just plug it in. 

ESL -61 Concert Series 
playback unit, complete, 

$99,50 

FOR LISTENING AT ITS REST 

Electro -Sonic 
Laboratories, Inc. 

Dept R 527 ©roadway New York 12. NY 
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EDITORIALLY 
SPEAKING 

by FURMAN HEBB 

T1 -(ERE s-t,ts been a considerable hullabaloo in recent weeks over 
an announcement made by a Corpus Christi,. Texas, FM station 

KTOD) that it was going to broadcast its programs in such a way 

as to make it impossible to tape-record them, The purpose of this 

technical devilry, it was said, was to force those people who record 
music off the air at home to go out and buy cominércial recordings. 
On a national basis this would supposedly benefit the recording in- 

dustry by something like $25 to $50 million ,annually. 1.1 hat Would 

happen, technically, would he that a high -frequency signal in the in- 
audible range (about 60,000 cps) would be transmitted along .vith 
the program to interfere with the bias frequency of the tape recorder, 
causing a recording of the program to produce a constant and annoy- 
ing whistle. 

On checking into the facts of the case, I found that the situation 
wasnot so grim as it first seemed. For one thing, it turned out that the 
IZTOD announcement had been made by a consulting engineer and 
had not been authorized by the station management. The manager 
of the station, Carroll Wakefield, said that he had no intention of 
putting the plan into effect, feeling that it would not be in the inter- 
ests of local listeners. 

Further, such action would involve both technical and legal diffi- 
culties. As to the technical problems, because there arc few FM 
tuners that could pass a 60,000 -cps signal through their demodulator 
circuits, the signal probably .would not accomplish its .jamming pur- 
pose. As to the legal problem. FCC regulations stipulate that FM 
stations must limit their programs to audio frequencies-which is' to 
say, an upper limit of 15,000 cps. The provision can he gotten around 
only if the station decides to change its mode of operation and run a 

background -music suhchannel along t.'ith its primary channel. This 
would involve a whole new set of financial considerations, and would 
not be a likely step merely to frustrate tape -recorder owners. So; all 

in all, it is a distinct pleasure to report that tape -recorder users seem 
to have little cause for alarm. 
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By Frederic Grunf eld 
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COLUMBIA RECORD CLUB now offers new members a unique opportunity io own this modern 

STEREO PHONOG. Á.PH 
FOR 
ONLY 

$39.95 VALUE 
if you begin your membership with any one ofthe ltereo,record3 shown below and, agree to buy a recórd every four weeks during the coming year 

* 4.speed turret selector which enables you 
to ploy .11 16, 3s, 45 or 78 rpm records 

* Two powerful speaker units tonnecled by 
8 -toot cards for maximum ateree effect 

* Plays GOTH stereophonl', AND regulor 
high.fldetify°records 

* Two controls- volume and balance 

., 

ONE YEAR WARRANTY 
AGAINST DEFECTS 

Columbia Compact Stereo Phew 
graphs come wdh ane.year guar- 
antee on service and Darts. 

BEGIN YOUR MEMBERSHIP WITH 
ANY ONE OF THESE STEREO RECORDS 

JOHNNY MATHIS 
JOHNNY'S MOOD 

April In 
Paris 

There's 
No You 

ID,aefs 
COLUM 

1. Also: I'm in the 
Mood for love, Stay 
Warm, etc. , , .$4.98 

THE PLATTERS 
Encore of Golden Hits 

Tiell 

r Prayer M 

y 

1IIDalyy R 

4. Also: Great Pre- 
tender, Enchanted, 
etc. $4.98 

A DACE WITH 
r, THE EVERLY 

BROTHERS 

7. Cathy's Clown, A 
Change of Heart, 
love Hurts, etc. $4.98 

REX HARRISON 
JULIE ANDREWS 
MY FAIR LADY 

ORIOINAI 
a n 

\ RECORDING 

10. Best -Selling Orig- 
inal Cast recording 
of all time . , .$5.98 

Rhapsody In Blue 
An Amer can iin Paris 

2. "Fierce Impact, 3. California, Ava- 
momentum" - N.Y. Ion, Moonlight Bay, 
World Tele. ..$5,98 16 in all $4.98 

RACHMANINOFF 
Pion, Concerto No.2 

ONT/BSTEIN 

5- "A performance 
of manly eloquence's 
-N.Y. Times ..$5.98 

LORD'S PRAYER 
MORMON 

TABERNACLE CHOIR 

FAfiIF NY}iN DF 111E EEPoItN 
INF (OtD'S IFAtFE-o MORE 

8. Also: Londonder- 
ry Alr; Holy, Holy, 
Holy; etc.....$5.98 

CHOPIN: 
The1/ 

',.....Z Waltfes ' Brsilowsky 

13=113 

11. "Elegant . -.tone 
is crystalline"-N.Y. 
Times 55.98 

GREAT Ic;Wte THEMES 

EXODUS 

NEVER ON SUNDAY 

THE,APARTMENT 
plus 13. more 

6, Also: Some Like 
It Hot, Magnificent 
Seven, etc. 54.98 

SAY IT ' 

WITH A 

MUSIC 

(A Touch 

of Latin) 

L_J 
RAY CONNIFF 

9. Also: Stranger in 
Paradise; Deep Pur- 
ple, etc. 54:98 

ROGER WILIJAMS 

YELLOW 
BIRD 

Iml 

2. An Affair to Re- 
member, Green - 
sleeves; etc 54.90 

COLUMBIA RECORD CLUB 
165 West 46th Street. New York 36, N. V. 

ALONG 
WITH 

MITCH 

r 

1 

le 

* Fe -other -light lone arm wllh twailweled styli 
and sensitive stereo cartridge 

* Loebcornered wood cabinet - covered with 
washable, pyronolin.treated'fobric 

* UL approved - A.C. only 
* Portable -'removable, rpeoker units 

HERE is a unique ouporiunity tc enjoy, right 
in your own home, the newest dimension 

in recorded'music - Stereophonic Sound! Yes, 
for only $7.95 (plus small shipping charge) 
you can now own this new Columbia Coiitpaci 
Stereo Phonograph -a $39.95 value - that en- 
ables you to hear music reproduced in a way 
never before possible with ordinary phonographs. 

We make this offer as a demonstration of 
the Columbia Record Club's remarkable Bonus 
Plan , , , a plan that enables you, as a mem- 
ber, to acquire this fine Stereo Phonograph 
at just a fraction of its value, just byepurchas- 
ing stereo records which you in any case 
would want to add to your record library. 
HOW TO GET YOUR STEREO PHONOGRAPH. You 
begin your membership by selecting any one 
of the 12" stereo records shown here - at the 
regular list price. Indicate your choice on the 
coupon ... and at the same time, be sure to 

'indicate in which one of' the Club's four musi- 
cal Divisions you wish tó enroll: Classical; 
Listening and Dancing; Broadway, Movies, Tele- 
vision and Musical Comedies; Jan. 

Then simply return the coupon - without 
money - and you will promptly receive the 
stereo record you have selected, together with 
a bill for $12.93 (that's -54.98 for the record, 
$7.95 for the phonograph), plus' a smell ship- 
ping charge. (You will be billed $1.00 more if 

you select a $5.98 record.) Upon receipt of 
payment, we will immediately ship your Colum- 
bia Compact Stereo Phonograph! 

FREE STEREO MUSIC MAGAZINE . Every 
four weeks you will receive, free; the Club's 
entertaining and informative music Magazine - which will describe fifty or more stereo re- 
cordings from every field of music, 

You may choose any of the monthly selec- 
tions described, no matter which musical Di- 
vision you have joined ... and the records you 
want are mailed and billed to you at the regu- 
lar list price of $4.98 ;Classical $5.98; occa- 
sional Original Cast'recordings somewhat 
higher), plus a small mailing and handling 
charge, 

Your only membership obligation is to,pur- 
chase a record every four weeks during the 
coming year . , , and you may discontinue mem- 
bership at any time thereafter. If you decide 
to continue as a member after fulfilling your 
enrollment agreement, you need not purchase 
any specified number of records - but for 
every two selections you do accept, you will 
receive a Bonus record of your choice free. 

'MAIL THE COUPON NOW! Since the number of 
Columbia Compact ,Stereo Phonographs that 
have been manufactured for this special offer 
is very 'limited, mail the coupon today! 

SEND NO MONEY - Mail coupon to receive your Stereo Phonograph for 57.95 

COLUMBIA RECORD CLUB, Dept. 274.3 

Stereophonic Phonograph Section 
165 West 46th Street, New York 36, N. Y. 
Please send me - eL once - the stereo record I have indicated at 
the right. With my record I will receive a bill for 511.93 (that's 
51.98 for the record, 57.95 for the phonogrnphl plus a small' ship- 
ping Charge. OIf I select a 55.98 record, I a511 be billed for $1.00 
more.) Upon pnymcnt of this till, I will receive n Columbia Com- 
pact Stereo Phonograph. Enroll me In the following Division of the 
Club: (check one box only) 

Classical Listening & Dancing Jazz 
9 Broadway, Movies, Television and Musical Comedies 
My only obligation thereafter Is to purchase n record every four 
weeks during the coming )'enr nt regular list price. plus small mall - 
1111 and handling charge. I may discontinue membership at any 
time after purchasing these records. Should I continue,my member- 
shl'p thereafter. I need not purchase nay specified number of.rec- 
orels - but for every two selections I aecept, I will receive a stereo 
Bonus record free. 

Nome 
(Pi ease Print) 
Address 

City ZONE'.... State 
APO. FPO addressees: write for special odor 

Cmludn: price is 59.55; addren 1117 Leslie SC:. Don Mille. One. 
If you want this membership credited to nn established Columbia 
or Eplc record denier. nulhorized to neeept subscriptions. fill hi: 
Dealer's Nome 

Land Address P3 

CIRCLE ONE NUMBER: 

1. Johnny's Mood 
(54:98) 

2. Rhapsody in Blue 
(55.98) 

3. TV Sing Along ($4.98). 

4. Platters Encore 
($4.98) 

5. Rachmaninoff 
Concerto ($5.98) 

6. Great Movie Themes 
(54.98) 

7. Eyerly Brothers 
($4.98) 

8. The Lord's Prayer 
($5.98) 

9. -Say It With Music 
(54.98) 

10. My FáirLady ($5,98) 

11. Chopin Waltzes 
($5.98) 

12.,Yellow Bird - 
Willfams ($4.98) rºJ 
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FOR FULL QUALITY 
STEREO -MULTIPLEX 
OR MONOPHONIC 
FM RECEPTION 

use 

IN C 

Worlds most 
Complete Line of 

Hi Fi Phased 
FM Antennas... 

No matter how well your FM unit 

is performing, you'll hear the differ- 
ence a FINCO makes, Rich, luxurious 
distortion -free sound is yours when 

you pick just the right FM antenna 

from FINCO's complete line. 

FM3 - 513.00 

FM4 - 524.90 

FMS - 536.35 

Plus FMT-1 Turnstile Kit - $14.50 

Write today for Catalog #20=213. 

FINCÓ 
THE FINNEY COMPANY 

Dept. H.D. 
34 W. Interstate Road 

Redford, 'Ohio 
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HiFi Soundings 
rirTi 

by DAVID HALL 

HOW MANY IS ENOUGH? 

TILE TuaN of the year saw the release of five new stereo recordings 
of César Franck's Symphony in D Minor within as many weeks. 

At first view such unanimity of effort seems faintly ludicrous; the 
effect is almost as though some mysterious little man were muttering 
instructions to the whole industry. But from the standpoint of serious 
listening by someone who really wants to find out what music is all 

about, not just in terms of lists of works but in terms of performance 
styles as well, there is much to be said in favor of owning more than 
one recorded performance of basic masterpieces. 

Since the first issues of this magazine we have had fetters and tele- 
phone calls, ̀ we have been stopped by people in the street, in record 
shops, and on commuter trains asking which is the "best" current 
recording of Beethoven's "Eroica," Bach's Brandenburg Concertos, 
Mozart's Le Nozze di Figawo or Tchaikovsky's Violin Concerto: 

Such queries, frequently unanswerable, provide the raison d'être for 
Martin Bookspan's series of "Basic Repertoire" essays, which have 
been a regular feature of I-I[FI/STEREO REVIEW since the fall of 
1958. `The purpose of this series is to screen out for our readers the 
Sour Or five most distinguished recorded performances Of works that 
may he available in as many as twenty-fivve different recorded versions. 
Almost never is it possible to a-ecommend one particular recording'of 
a work to the absolute exclusion of all others. Rather, the author gen- 
erally indicates his personal preferences acid at the same time singles 
out two or three other versions of distirictión that may be preferable 
to listeners of different tastes. 

It is one of the exasperations as well as the delights of dealing with 
performing arts like music and drama that it is so hard to pin down 
any one interpretation,o:f a symphony, opera, or play and to say, "This 
is it-for all time." In fact, the greater the masterpiece, whether it be 
Hamlet or the "Eroica," Saint Joan of the B Minor Mass, the more 
susceptible it is to varying emphases in interpretation., each of equal 
artistic validity. 

Without question, a major limitation of recorded, performance 
as such is that once the listener has acquired what he feels to he the 
version of, 'say, the "Eroica," he is stuck with that particular per- 
formance, he it by Klemperer, Toscanini, or Szell. Especially if he 
is a relative newcomer to serious music, he will find over a period of 
time that his opinions of all ,other "Eroica" performances he hears 
have tended to become copdilioned into rigidity by the single version 
he has in his own library-unless, that is, he has maintained his per- 
spective by acquiring alternative recordings as safeguards against the 
calcification of prejudice. Then he may discover that. in the manner 
of Wallace Stevens' Twenty -Four Ways of Looking at a Blackbird, 
there may be varied ways of looking at Beethoven. 

The burden of our argument, then, is : don't Ict yourself get into 
a rut with just a single recorded interpretation of a major master- 
piece of music, particularly if you would know that masterpiece in 

depth. Also, while it is fascinating for the discophile to cgplore as 
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of thé Fisher 
universal Multiplex adapter. 

There is nothing secret about Fisher components - in specifications, circuitry or constructloh 
details. It's easy to come out in the open when you have the best of everything. 

But there are quite a few FM tuner owners who don't find it easy to have a Multiplex 
adapter out in the open. No matter how eager they are to "receive the thrilling hew FM Stereo 
broadcasts with the finest possible equipment, they simply don't have'room for another control 
panel out front. For that reason they have been unable to take advantage of the superb Fisher 
MPX100, until now the only truly universal Multiplex adapter-the only instrument capable of 
converting any high -quality FM tuner or receiver of any make or model to FM, stereo operation. 

The new Fisher MPX-200 now provides an alternative. 'It can be conveniently hidden any- 
where, up to three feet from the FM tuner or receiver: and it completely duplicates the MPX-.100 
in electronic performance -including universal compatibility, freedom from distortion, unusually 
great channel separation and a high signal-to=noise ratio. 

There's only one essential difference between the MPX-100 and the MPX-200: the former 
incorporates the exclusive Fisher Stereo Beacon. This ingenious Fisher invention automatically 
'lights a signal to show whether or not an FM station is broadcasting in Multiplex and automati- 
cally switches the equipment to the rnrract mnde of operation, Mono pr Stereo., Stereo Rearnn 
necessarily requires a front control panel. 

The Fisher MPX-100 universal Multiplex adapter, less cabinet, is priced at $119.50°; the 
Fisher MPX-200, less cabinet, at $79.500. ,,,CrS _0.14.1 r, wr,r 

FREE! $1.00 VALUE! Write for 
the 1962 Fisher Handbook, a 

40'page illustrated reference 
guide and component catalogue 
for custom stereo Installations. 

Fisher Radio Corporation 
21-37 44th Drive 
Long Island City 1, N. Y. 

Please send free Handbook, complete with de- 
tailed specifications on Fisher Multiplex Adapters. 

Name 

,Add reef 

City -Zone State 
SR 406 
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ARE YOU BEING CHEATED? 

We at GRADO are constantly asked "How does a consumer 
know which ads are truthful?" "How can the consumer be sure 

that what he buys is really good?" "What protection does the 
consumer have after he spends his money?" He couldn't be sure 
until now! 

100% CONSUMER PROTECTION. Proof of GRADO integrity 
and superb product quality is what we offer you with absolutely 
no risk on your part!! 

GRADO SENATOR CARTRIDGE 
A Genuine Moving Coil Stereo Cartridge $24.95 

CERTIFIED SPECIFICATIONS. After carefully controlled Labora- 
tory tests the New York Testing Laboratories certifies the 
following specifications to be completely accurate. (Note: These 
specifications will be recertified at various intervals to assure 
you, the consumer, of consistent quality). 

SPECIFICATIONS - 
CERTIFIED (New York 
Testing Laboratories) 

FREQUENCY 
RESPONSE: 
20CPS-1 KC- 

CHANNEL 
SEPARATION: 
Vertical-lateral 

±1DB 30DB-1KC 
IKC-10KC- 18DB-15KC 

± 1.5DB 
IOKC-22KC- 45`-45° 

1KC .v, ±2DB 301)11C 
14DB J 15KC 

er. 
APPLICATION: Output- 
Tone Arm or 8MV tai IOCMV 
Record Changer Tracking Force- 
Excellent for 3 grams 
Monaural Records Diamond Stylus 

ONE YEAR UNCONDITIONAL GUARANTEE (Frons date of purchase). 
If the cartridge becomes defective for any reason (including children) 
you will receive a brand new cartridge FREE!! 

5 YEAR DIAMOND STYLUS GUARANTEE. If the diamond wears from 
playing within 5 years of the purchase (even in a record changer) GRADO 
will replace it FREE!! 

ADDITIONAL PROTECTION. You may return the cartridge to 
dealer for o full refund if you are not completely satisfied after ten 
of close listening in your own home. 

your 
days 

THE EXPERTS SAY: 
"Provided a tape like stereo effect with no instrument wander." 

Larry Zide . _ . American Record Guide 
"Superb sound at any price." 

Chester Santon ... Adventures in Sound, WOXR 

If the cartridge becomes defective after the warrantee period expires, for 
a flat fee of $15.00, you will receive a brand new cartridge. 
ONLY GRADO CAN BE PURCHASED WITH COMPLETE SECURITY'.! 

The above guarantee also cover: 

Laboratory Stereo Cartridge $49.50 Classic Stereo Cartridge $37.50 

For Ultimate Results Use The TOP RATED 
Laboratory Series Tone Arm $39.50 

ASR YOUR DEALER ABOUT THE GRADO DUSTAT $6.95 
VELVET TOUCH RECORD CLEANER NO MESSY FLUIDS 

" INFORMATIONFOR WRITE GRADO LABORATORIES, INC. 
4614 Seventh Ave., Brooklyn 20, N. Y. Export-Simontrice, 25 Warren SI., N.Y.C. 
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broad a spectrum as possible of the 
Musical rcpet'toire,. there is much lo 

be said as well for developing one's 
knowledge and taste, in the range of 
performance styles that are valid for 
the major works of the concert and 
opera repertoire. The highstr ung Tos- 
canini treatment of Brahms's First 
Symphony finds a telling contrast in 

the mellower Central European tradi- 
tion represented by Bruno Walter. If 
Maria Callas makes the utmost of the 
musical -dramatic values of Lucia di 
Lamnterr)roar, Joan Sutherland pro- 
jects the vocal brilliances of Donizet- 
ti's score with peerless technique. Gus- 
tav Mahler's poignant song -symphony 
Da.s Lied von der Erde is associated in 
the minds of most record buyers with 
the sublime Kathleen Ferrier and 
Bruno Walter reading, but a wholly 
different and fascinating light is shed 
on this score when it is heard with 
Dietrich Fisehcr-Dieskau singing the 
optionally authorized baritone ver- 
sion. Purists will tell you That the Bach 

keyboard concertos should he heard 
only with harpsichord ; but it ís both 
a revelation and a stirring artistic ex- 
perience to play first the Ralph Kirk- 
patrick performance on DGG Ar- 
chive, then to compare the Angel 
Great Recordings disc with the late 
Edwin Fischer at the piano. 

There are countless other avenues 
through which one can explore musi- 
cal masterworks in depth-for 
instance, how the texture of the re- 
corded soúnd, in terms of rich rever- 
berance or detailed presence, can 
affect one's image of a composition. 
Comparison of Bartók's Concerto for 
Orchestra as recorded by Anta1 Dorati 
and die Minneapolis Symphony, on 
the one hand and by Bernard Haitink 
and the Amsterdam Concer'tgebouw 
Orchestra on the other makes a good 
starting point for this sort of research. 

All in all we say then, purse per- 
mitting, one recording is not enough 
-not.when it comes to the real mas- 
terpieces of the repertoire. 
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How to test 
a stereo kit for 

top performance: 
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THE FISHER STRATAKIT' 
IKIQ¢ tApO COW. A,nn 1010 nIAMD dTy 1 writ TOR 

Simply' look for this name. 

You don't even have to open the box. If Ws a Fisher StrataKit, you already have better 
proof of performance than if you had built any other manufacturer's kif and tested it in 
one of the world's most elaborately equipped audio laboratories. 

How can Fisher make this claim? Very logically. Fisher has one of the world's most 
elaborately equipped audio laboratories. Fisher did build and test everyone else's kits 
before the StrataKit engineering program was finalized. The task then set for Fisher 
engineers was to outclass in every way what they had found in other designs. Which 
they did. They drew on al( the knowledge accumulated in the course of 24 years in high 
fidelity and the results are in the box. StrataKits are easier to build than others, the 
StrátaKit Instruction manuals are clearer than others, the completed StrataKits have more 
advanced features and perform better than others. And we have yet to hear of some - 
Oh who could not complete his StrataKit successfully and with the greatest of ease. 

The Fisher StrataKits now at your dealer are the KX-200 80 -watt stereo control - 
amplifier and the KM -60 FM Stereo Multiplex wide -band tuner. Both sell for $169.50. 
Both are the'world's finest in their class. The proof is simply in their name. 

USE THIS COUPON 
FOR FURTHER INFORMATION 

Fisher Radio Corporation 
21-37 44th Drive 
Lorig Island City 1, N. Y. 

Please send me without charge the 
complete Fisher StrataKit catalogue. 

1i,j titi 

Name 

Address 

City 

L 

7one-State 
SR 411 
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NEW FUJICA 
ELECTRONIC EYE 

ZOOM 8 
Automatically 
makes your every movie 
a professional show 

WHAT YOU SEE ... YOU CAN SHOOTI 
That's how simple it is with the new 

FUJICA ... and everything you see is 
big, bright and clear through FUJICA's 
lens -like viewfinder,. If you wear 
glasses, you don't have to take them off. 

CORRECT EXPOSURE IS AUTOMATIC. 
FU.IICA's electronic eye opens up or 

closes down the lens all by itself ., . 

fast ... you can follow the exeitiñg 
action from bright sunlight into dark 
shade and never be concerned about 
underexposure or overexposure. 
WORLD-FAMOUS FUJINON f/1.8 LENS. 

So powerful in its light -gathering 
qualities, you can take most indoor 
sequences without special lights. Want 
that change of pace that keeps your 
audience applauding? ... ZOOM in or 
ZOOM out ... intermix impressive 
scenics with screen -filling closeups. 

With every precision feature that 
helps you make every movie a profes- 
sional show ... the automatic FUJICA 
ZOOM 8 is surprisingly simple to use. 

When you have your 
carera dealer demon- strate this NEW 1 P'UJIC.A...look through 
the ZOOMING view- 
fiuder ...you're in for 

L1 
a pleasant surprise. 

Complete with f/ 1.8 lens 
costs less thaw 5130 

FREE 
FACT IBOOK: "How to take 

beiter pictures with 
still or movie cameras:" 
Write for your cop todoy. 

FUJI PHOTO OPTICAL PRODUCTS INC. 

111 Fifth Ave:, Depi. A-62, N.Y. 3, N.Y. 
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'LETTERS TO THE EDITOR 

Historic Note 
Among the Viennese operettas re- 

viewed by Stanley C,rcen in the January, 
I962, issue I was sin -prised to find Paul 
Abraham's Victoria and Her Hussar and 
Flower u,( Hawaii. it is curious that these 
almost forgotten works shnaild note rise 
up again in recorded form, like ghosts 
(rota that shadowy.era of the 1930's -when 
the old order bacl died and Europe 
seemed to be searching for a new identity. 
Even the unpretentious art of operetta re- 
lics -led this cultural Ill clung point at 
which Europe for the first time looked to 
:America for artistic inspiration. 

In their naive way, these rather flimsy 
scores were among ,the earliest instances 
of European musical comedy imitating 
111nerican models, They were written at 
a time when jazz (pronounced "Yah(z" 
nail.prnntnted as "Negertnusik") first fell 
upon. the incredulous ears of Central 
Europe. But the composer of these operr- 
etras, while imitating certain jayz phrases 
and harmonics; end rely missed the psy- 
cliologieal basis of jazz: its emotional 
freedom. Tvideniiy that \vas something 
the European 7nind could not then com- 
prehend. 

The stage life of these operettas, once 
favorites of Vienna was soon cut short 
by Hitler's invasion of Austria, and the 
composer led to the United States. it is 

tragic to recall that When \brahaun, 
whose jazz -flavored music was a kind of 
personal fantasy. of America (in the saute 
cetae as ECafka's Ancrrikn) had tc face 
the reality Of the United States as an un- 
known immigrant, his mind gave sway. He 
spent his last years ice' i Nine York State 
hospital for the insane and would not 
recognise his own music when it \vas 
played to him on a phonograph. 

\\'d.Iwelt KKONn.ACti 
Oakland 
Calilurnia 

Individualism Reconsidered 
In his January "Ill -Pi Souci pings" 

column, 1)avid Itall takes issue with 
Jacques fiaritin's contention that the 
popularization of arc has led to its de- 
basement. As Dr. Ilarzhn points out. in 
tin age where virtually all the arts. and 
:specially music, are relentlessly pro- 
moted as salable commodities, the in- 
dividual experience of arty single work 
of art-he it a painting, a play. or a 

symphony-is apt to be diluted. 1 he 
deluge of distraction that bows constantly 
froin the commercial sntuci's bf art irodes 
artistic expuriciret- (Cu the kV(' l of Olen' 
entertainment. The sense of both eleva- 
tion and concentrated delight that ac- 
companies a meaningful artistic experi- 

ence becomes more di`.Ticult to attain- 
a loss suffered alike by the artist and his 
public. 

David 1 -Tall is perceptive indeed when 
he calls attention to the "moral and ethi- 
cal consequence'' of this development. 
For we are just rediscovering that the 
moral qualities of a person are to,a con- 
siderahle degree affected by this aesthetic 
experience. André Malraus, probably 
the leading philosopher of-ari today, goes 
so far as to say that in its formative in- 
fluence upon character religion is being 
increasingly supplanted by art. This view 
would seem an be borne out by statistics 
of museum and concert attendance, 
which may be taken to mean that many 
people now seek their spiritual sustenance 
in artistic experience. Conversely, one 
might speculate that the ugliness of parts 
of our cities contributes to social disinte- 
gration there. 

There is no .doubt that Mr. .1 -fall is 

aware of chest social functions of art. 
so his answer to the problem raised lw 
Dr. I;atzun seems unexpectedly glib. To 
say that "the responsibility for conserv- 
ing the meanin!g(ulne.s.s of art master- 
pieces...n.ests ultimately on the indi- 
vidual" is to place upon the individual 
a burden coif great só. be borne with- 
out social support. Mr. Hall should 
sorely realize how difficult it is to main- 
tain personal standards in the face .of 
influences from the surrounding society. 
To assume a widespread Thnreatlian 
ability to isolate oneself is plaiuly un- 
realistic in an age characterized by the 
psychology of Riesntun's The i onely 
Crowd. 

Admittedly there is no substitute for 
individual responsibility. But. too often 
individual responsibility is invoked to 
avert our attention from failures of 
corporate and institutional responsibility - 
in the affairs of state,_ of business. and 
of art. We might well begin with a seri- 
ous re-evaluation of our í-tilt,ural institu- 
tions-inclpding broadcasters and record 
companies-and of the directions into 
which they impel our civilization. 

l-IERktRY REID 

New York City 
New York 

David Hall's editorial impressed me 
greatly, and I ant happy to time..that Mr. 
Hall has more faith in his fellow -man's 
rational capacity than does DI. Ilarzutn. 
I find it incredible that the Provost of 
C:nluntliii University-the institution 
that \Valt Kelly, the creator of Pogo, 
calls "... one of the Bowers of our 
zation"-could be so pessiniistit-. Perhaps 
I)r. Banurx is forgetting abort the many 
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These two AR -3 speakers provided Christmas music Iasi yeár for Grand Central Terminal's 

main concourse, whose capacity is several million cubic feet. Carols and organ music were 

played in stereo at. natural concert volume. Passers-by were often seen looking around for 

a live chorus ortpipc organ. 

Relative size does not determine the suitability of small, medium, or large speakers to small, 

medium, or large rooms. The only criterion by which performance may be judged is the 

ability of the speaker to reproduce music naturally, without coloration. 

The price of AR speakers ranges from S89 for an unfinished AR -2 to S225 for an AR -3 in 

walnut, cherry, or teak. A five-year guarantee 'covers parts, labor, and reimbursement of any 

freight charges to and from the factory. Catalog and a list of AR dealers in your area 

are available on request. 

ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Cambridge 41,, Massachusetts 
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WHAT 
CARTRIDGE 
SHOULD YOU 
USE IN 
YOUR RECORD 
CHANGER? 

THE selection of a cartridge for use with a record changer-mono 
or stereo-would appear to pose no special problem. Yet, there are 

certain things tole considered. 
A cartridge that tracks at some featherweight fraction of a gram may 
introduce problems if the record changer arm is not capable of track- 
ing at thrit force. To adjust it, and'attempt to use it at such a low force 
may introduce complications. Joe Marshal, noted audio authority, dis- 
cussed this in his article INSIDE THE CARTRIDGE (High Fidelity Maga; 
zinc, Jan. 1962)-"An attempt to reduce 'needle pressure with an arm 
'not designed for low needle pressure will usually result in high distor- 
tion d§teto loading the needle with the mass and friction of the arm." 
Induced hum is another problem to be considered and anticipated with 
a magnetic cartridge. The very nature of the magnetic cartridge 
makes it an efficient hum transducer. In the field of an unshielded AC 
motor, it is prone to reproduce hum in the loudspeaker system. 
The record changer owner must make fairly certain that the tracking 
capabilities df the arm and motor shielding arc suitable for use with 
a magnetic cartridge. He can avoid these complications, and enjoy 
superlative performance by selecting a ceramic stereo cartridge. 
Sonotone was the first to develop the use of ceramics in piezo-electnic 
phono pickup applications. And today, the Veloeitone cartridge stands 
out as one of the most notable attainments in high quality record 
reproduction. The Velocitone tracks at 2 to 4 grams - well within the 
capabilities of any record changer arm. And it will perform in the 
magnetic field of an entirely unshielded motor without the trace of 
magnetically induced hum. 

With magnetically induced hum and stylus force problems ,out of the 
way here's the kind of performance you can expect from the Veloei- 
tone: usable frequency response from 20 to 20,000 cycles (± db 
from 20 to 6,000 cps ; ±1 db to 17,000 cps). Output is 11 mv. per channel 
with better than 25 db separation. 
The Velocitone is provided with matched equalizers (no tools re- 
quired ) so that it operates a a constant velocity device, and can feed 
directly into the `magnetic' phono input of any stereo preamp. What's 
more, the Velocitone's performance is unaffected by extreme tempera- 
turi and humidity changes. 
The Velocitone, priced at $26.50 with two 0.7 riril turnover diamond 
styli, gives you, in effect, two cartridges for the price of one. With 
diamond/sapphire combination, the price is }'2.50. Ask your hi-fi 
dealer to demonstrate the Velocitone, the cartridge that is perform- 
ance -matched to your record changer. Write for descriptive literature. 

SONOTON,E`' CORPORATION 
ELECTRONIC APPLICATIONS DIVISION ELMSFORD, NEW YORK 
CANADA: ATLAS RADIO CORP.; TORONTO 

CARTRIDGES SPEAKERS TAPE HEADS MIKES 

ELECTRONIC TUBES DATTERIES HEARING .AIDS 

men and women who do not 'attend uni- 
versities, 

The basic trouble may be that, to 
quote Mr. Kelly again, "Language is the 
worst means of communication.... Pic- 
tures and good luck will get you any- 
where." So, might I add. will music. 

1Vtt:Lt M ROXauRGI't 

Calgary, Alberta 
Canada" 

Crooked Come-ons 
Furman I-Iebb's column "Editorially 

Speaking" hi your January, 1962 issue 
performs A cinch -needed service by call- 
ing attention to the .shady practices in 
door-to-door selling' of tape recorders. To 
his list of abuses Mr. i Icbb might have 
added one more: the promise given by 
the salesman to let the=tryer come in and 
copy without charge the twenty top hits 
each month. 11 this promise is kept, it 

implies copyright vlolarions; if it is not 
kept, it is a case of consumer fraud. The 
Music' Publishers Protective Association 
orithe Better Business Bureau might well 
look into this. 

S. A. CISI.En 
Lousvi l le 
Kentucky 

Mono Reviews 
I feel side that a fair proporiión of 

your readers still do not have stereo 
equipment and are Therefore chiefly in- 
terested in mono recordings. Yet yoi,r 
record reviews so¡nrtimes give only the 
stereo number of a certain record and 
fail to list the conrspontling mono num- 
ber. This may lead to the erroneous con- 
clusion that no mono version eáists and 
(nay keep many readers from buying discs 
they really want. Can you remedy this? 

1Vn.ror GtAss 
Brooklyn 
New York 

Because of the costs involved, rela- 
lively few record companies send out 
bath mono and stereo versions of the 
reate recording far review. About the only 
companies that do extend this courtesy 
to reviewers are Desea, Deutsche Grafn- 
mophon, Library of Recorded Master- 
pieces, Richmond, RCA Victor, Tele - 
f unken, Vanguard,. rind Westminster. In 
the past, 1-IIFI/STEREO REvIHw Itas not 
listed both versions when only one was 
submitted for fear tlnr reader might er- 
roneously assume that the reviewer was 
cor»irnlin1 on a r'ersiot, that he had 
not actually heard. However. since a 
number of readers hare made suggestions 
sinrlar to that of Mr. Glass. beginning 
with. this issue both mono and stereo 
nirmbc,s arc listed for all LP records that 
/ire available in Lath forms. To avoid 
ntisleudint the reader, the listing of any 
record not actually heard by the reviewer 
is followed by n.0 asterisk ("). 

' I 12 HI FI / STEREO 
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1. Listen 3 Ways: AM, FM. or FM Stereo 2. Separate Tuning Meters 
(AM & FM) Insube Precise Station Settings 3. "Squelch" elimi- 
nates noise between FM Stations 4. Phase Control for distortion - 
less stereo reception 5. Automatic Frequency Control "locks -in" 
station signals 6. Factory -Assembled. pre -aliened FM front end 
7. Circuit Board Construction for easy assembly S. BuiltIn AM 
and FM Antennas 9. Multiplex Circuit an integral part of unit 
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Let if guide you to the wonders of stereo musk being broadcast 
by FM Stations throughout the country. With this all new 
Heathkit Stereo tuner you can enjoy ÁM, FM, or FM Stereo... 
listening unlimited (and when your FM station shifts to stereo, 
the light turns on; automatically alerting you). Throughout this 
amazing unit, both professional and hobbyist will appreciate 
the design, performance, durability, and styling that has made 

Heathkit the world leader in high fidelity electronic kits. And, as 

always, this superb engineering ís accomplished within a 

price range that makes this truly remarkable instrument avail- 
able to anyone really interested in fine music. 
Kit AJ-41.... $119.95 Assembled AJW-41....$189.95 

I3EATI3SITS 
by lDayelns..c 

THE HEATH COMPANY 
Benton Harbor 40, Michigan 

The remarkable A1-41 ís 

just one of over 200 differ- 
ent electronic luxuries 
available from Heathkit. To 

see all of these economical 

units, don't fail to write for 
your tree copy of the giant 

100 -page Heathkit Catalog, 

Please send me a free copy of the Heathkit 1962 Catalog 

Name 

Address - 

City Zone Stale 
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DEINALD 
presents: 

The Sensational New 

MULTIPLEX 
SYSTEM 

with the Famous 

DeWALD DUALITY 

STEREO HI -FIDELITY 

DeWald Tuners and Amplifiers are 
designed with exceptional skill, pre- 
cision, and tone quality. DeWald, a 

leader in the induítry for over forty 
years, produces High -Fidelity prod- 
ucts of superior quality at popular 
prices! Write for information and 
catalogs today. r adeu 7 

.I : l .,,, --. <..,., V 
"The Overture" 

Model R-1103 
A.M.-F.M. Monaural & 
Stereo tuner with built-in 
multiplex. Audiophile 
Net-Case Incl. 

_ 

119.ºs 

"The p r' 
P-400 

F.M. Multiplexultlplcr for for 
Wide and medium hand F.M. 
tuners equipped with multi. 
plex jacks. Audiophile Net 
-Case inel. 

<-. 

:. 
j. 

_ 

"The Concerto" 
Model P-1400 

Stereophonic Pre -Amp., equal 
leer and power amplifier. 
Performs superbly with the 
"Scherzo" and "Overture" 
Multiplex Tuners shown 
above. Audiouhile Nel- -Case Incl. 

99.95 

DE iNALD 
A DIVISION OF 

UNITED SCIENTIFIC LABORATORIES, Inc. 
35-I- 37th Ave., long Island City 1, N. Y. 

EXPORT DEPT.: In Canada: 
25 Warren St. L..1..BARDWELL CO. New York, N. V. 
Cable Address: Box 142-Station D 
SIMONTRICE Toronto 9, Ontario 

just Oking 
...at the best in 

Concord introduces a stereo tape 
IYansport mechanism (Mode] 400-D) and 
a matching record/playback amplifier 
(Model 400 -RP). The two components 
are also available in a combined unit 
(Mode] 401). The quarter -crack trans- 
port operates at 71/2 -and 33 ips and is 

driven by an induction motor. Wow and 

ti 

II 

,® 
r' _® 

I" 
o 
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flutter are less. than 0.18 per cent at 71/1 

ips and less than 0.25 per cent at 394 ips. 
Frem:ency response is from 30 to 16,000 
cps ±2 tub at 7/ ips. Crosstalk is -55 
db. 

The record/playback amplifier has sep- 
arate equalization for the two tape 
speeds, a .signal-to-noise ratio of better 
than 55 tub, monitor jacks for high -im- 
pedance earphones, cathode -follower out- 
put stages for connection to external 
playback equipment, and VU meters as 

level indicators. Price: $119.95 (400-0 
tape transport), $119.95 (400 -RP me- 

cord/playback preamp), $219.95 (401 
combination). (Concord Electronics 
Corp., 809 N. Cahuenga Blvd:, Los An- 
geles 311, Calif.) 

circle 166 on reader service card 

EICO anfiounces a stereo preampli- 
fier (ST84) available both in kit form 
or factory-tt'ircd. At 2 volts output, har- 
monic distortion is 0.06 per cent from 
20 to 20,000 cps, and TM distortion ís 

.6 .- z-- r- .( 

(41-7- fe G 

0.04 per cent. l7requency response is 5 tb 
25,000 cps ±0i3 db, and input sensitivity 
(to obtain an output of .1 volt at 1,000 
éps) is 1.6 millivolts for the magnetic 

ñew hi-fi components 
phono input, 1 tinillholf for the tape head 
input. The tone controls permit a 15-db 
boost or cut at 50 and 10,000 cps, Phono 
equalization for RIAA and NAB and 
tape equalization for 7i/ and 33/4 ips are 
provided, as arc scratch and rumble fil- 
rets, loudness compensation, and a tape - 
monitor output. Dimensions: 157/8 x 5%2 

x 83/4 inches. Price: $59.95 (kit), $89.95 
(factory -wired). (EICO Electronics In- 
strument Co., Inc., 33-00 Northern Blvd., 
Long island City 1 N. Y.) 

circle 167 on reader service card 

Grommes offers as part of its nett 
line of amplifiers and tuners a low-cost 
mono amplifier, the Lj8. The amplifier 
has 10 watts (sine -wave) output and fre- 
quency response from 20 to 20,000 Cps 

±1 db. Harmonic distortion is l per cent 
(at 1,000 cps), and 1M distortion is 3 

per cent at full output. Horn and noise 
arc -52 cub on tht magnetic phono input. 
Separate treble and bass controls as well 
as tape input and output connections arc 
provided. Dimensions: 11 x 71/1 x 4 

inches. Price: $39.95. (Metal cover: 
$5.00). (Grommes Divisiinn of Precisioti 
Electronics, 9101 King SR:eet, Franklin 
Park, Ill.) 

circle 169 on reader service card 

Harman-Kardon's latest addition 
to the Award Series is the Stereo Festival 
III (Model TA5000X), Which includes 
ín a single mill AM and FM tuners, an 

e - - 
I - . . áá 

_- - 
adapter for receiving stereo -FM broad- 
casts, and a stereo amplifier rated at 20 
watts per channel (sine -wave pcmer) 
with complete control facilities. 

Amplifier frequency response at the 
1 -watt level is 12 to 70,000 cps ± l db, 
The FM section has a usable sensitivity 
of 3.2 microvolts (II-IFM). 

Operating features include a tuning 
meter for AM :and FM, defcatable AFC, 
separate tone controls for each channel, 
blend control, function -indicator lights, 
scratch and rumble filters, variable equal- 
ization (RIAA/NAB), loudness compen- 
sation, and a stereo headphone jack on 
the front panel. Dimensions: 16 x 13Vi 
x 61/4 inches. Price: $299:95 (walnut en- 
closure $29,95). (Harman-Kardon, Inc., 
Plainview, N.Y.) 

cirele 169 on reader service card 
CIRCLE NO. 4g ON READER SERVICE CARD 
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Which cartridge do you recommend for the Type A?" 
Can I use the professional models?" 

THE ANSWER IS: Use the cartridge of your choice 
... any manufacturer, any nwodel ! 

The arm on the Type A will bring out the best in any cartridge 
tracking (and tripping) at the lightest pressure specified by 

the cartridge manufacturer. This includes the professional mod- 
els, which were developed originally for separately -sold tone 
arms because of thctrhigh compliance. Now,Garrard integrates 
precisely such an arm into the Type A Automatic Turntable. This 
is a dynamically -balanced, counterweighted arm, designed and 
built with the same precision, the same balance, the same free- 
dom from friction, the same playback charac- 
teristics and low resonance expected in tone 
arms separately sold, regardless of price. 
The Type A arm, operating in conjunction 

with a weighted, full-sizenon-magnetic turntable; a laboratory - 
balanced, double -shielded motor; and (when you want it) the 
gentlest automatic record -handling mechanism ever designed; 
rewards you with the full measure of the magnificent reproduc- 
tion achieved by any of the latest, finest; stereo cartridges. 
Extravagant concept, yes... but the price of the Garrard Type A 

Automatic Turntable is exceedingly modest, only $79.50. 
For illustrated literature, write Dept. GD-132, 

>N Garrard Sales Corporation, Port Washington, N. Y. 

!If GARRARD'S LABSERIES 
RY TYPE A 

AUTOMATIC TURNTABLE 

CIRCLE NO. 147 ON READER SERVICE CARb 
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CIRCLE ;NO. 118 ON READER SERVICE CARD 

Lafayette's LA -440 is an all -tran- 
sistor amplifier rated of 20 watts music 
power per channel. It employs a total of 
29 solid-state devices (transistors and 
diodes) and has a frequency response of 
20 to 20,000 cps ± 0.5 db, IM distortion 
is 0.5% at 1 clb below clipping level, hum 
is - 72 db on the phono input, - 85 db 
on the tuner input. The unit has very low 
power consumption, which enables it to 
operate on batteries as well as' on line 
voltage. Dimensions: 10'/g x 81/4 x 3 
inches. Price: $99.50. (Lafayette Radio; 
165-08 Liberty Avenue, Jamaica 33, 
N.Y. 

Circle 170 on reader service card 

Sherwood, long known for ampli- 
fiers and Tuners; enters the loudspeaker 
field with the Ravinia, a three-way book- 
shelf model covering the frequency range 
from 45 to 17,500 cps within ±2 db. The 
system consists of a 12 -inch high-compli- 
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ancc woofer, an 8 -inch mid -range speak- 
er, and a 21/4 -inch ring -radiator tyeeter. 
Both treble and mid -range controls tire 
provided, making it possible to adapt the 
tc4na9 balance of the speaker to various 
room conditions. 

The Ravinia is available in walnut 
(SR 3-W), unfinished bardwood suitable 
for staining or painting (SR 3-B) or in 
utilily finish (SR 3-U)- Dimensions: 
261/.4 x 15 x 13'1.4 inches. Price: $119.50 
to $139.50, depending on finish. (Sher- 
wood Electronics, Inc., 4300 North Cali- 
fornia Avenue, Chicago 18, Ili.) 

circle 17.1 on reader service ttlyd 

AN rxlttarrtoN of the outstanding ex- 
amples of industrial design of 1961 was 
assembled in January by Industrial De- 
sign magazine. Along with products from 
various other fields \.crc a number of 
high-fidelity components, c=hosen. as were 
other exhibits, for the way in which they 
reflected -their function and combined 
beauty of form with efficiency. Among 
the products so honored were the Acous- 
tic Research turntable, the Clevite head- 
phones, and tlw Westinghouse tape re- 
corder. Included in the annual Design 
Review issue of the magazine were the 
Hartley 220MS speaker, the KLI-I Model 
8 FM radio, the Knight KN-125M stereo 
tuner, the Knight -Kit KX-60 stereo am- 
plifier, the Omega stereo amplifier, anti 
the Transis-Tronics tuner -amplifier. 

HIF1 J"STEREO 
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NEW CIRCUITRY, 
NEW FEATURES, 
NEW IDEA IN STEREO 

"Modern is not the word. Perhaps 
"ahead -of -its -time" is a bit more descrip- 
tive of the new Altec 708A "Astro." How 
else would you describe an all -in -one 
stereo center full of features and facilities 
never before available in a single package? 

For example, consider its circuitry. 
Transistors are combined with new frame 
grid tubes to gain the best qualities of each. 
As another example, consider its unique 
stereo headphone facilities. The output re- 
ceptacle ís in the rear; you may leave the 
headphones plugged ín permanently, out 
of sight when not in use. The headphone 
switch, however, is located conveniently 
on the front panel. 

Or, consider the unique tape recording 
monitor that functions much like monitors 
in professional recording studios. Namely, 
it permits you to monitor any source 
material two ways during recording: the 
instant signal enters the record head or 
directly from tape, the moment it is re- 
corded. And these features are only a 
sampling. Truly, the "Astro" is "ahead -of - 
its time" even down to the smallest details 
such as the exclusive friction -lock controls 
that obsolete awkward dual knobs found 
on conventional stereo equipment. 

APRIL 1962 

50 watts from 
an area the size 
of a postcard! 

That's the magic 
of transistors: 
the four shown 
at left make up 
the power stage 
of the "Astro." 

In all, 12 transistors and 17 tubes are used 
in this entirely new stereo center that is 
rated several years ahead of its time. 
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$ 597.00 
INCLUDING 
CABIN ET 
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AY SEE OTHER STE EO 
/AM'PL FIERS LI KE HE 

ALTEC "ASTRO" 
COOLNESS OF TRANSIISTORS- 
PRECISION OF FRAME GRID TUBES 

For cool operation, Altec makes judicious 
use of transistors. For highest sensitivity 
and quietest performance imaginable, new 
ultra -precise frame grid tubes are used. 
This proper combination of transistors and 
tubes in the "Astro" has produced results 
that arc just this side of miraculous, 

The "Astro" is sensitive, stable and com- 
pletely consistent in its performance (top- 
notch!) and utterly free of drift. Indeed, it 
is the first truly practical stereo center be- 
cause transistors in the power stage make 
it run cool for hours on end. Unlike ordin- 
ary "hot boxes," the "Astro" secures peak 
operating efficiency and maximum life 
from resistors, capacitors, and other sub- 
components ín its circuitry. And, because 
it runs cool, the "Astro" is the first practi- 
cal unit for built-in installations. 

CIRCLE NO. 7 ON READER SERVICE CARD 

WHAT MAJOR COMPONENTS ARE 
INCLUDED IN,THE NEW "ASTRO"? 

Five integrated stereo components are 
packaged in a compact 6" x 15" x 131/2" 
cabinet: FM, FM multiplex, AM, dual= 
channel preamplifiers, dual -channel power 
amplifiers. The wide band FM tuner fea- 
tures 1.5 microvolt sensitivity (equivalent 
to 0.75 microvolts with matched 72 ohm 
antenna) to assure highest gain, lowest 
noise. A built-in FM stereo multiplex re- 
ceiver provides 30 db stereo separation be- 
tween channels over the entire audio 
range. To take all guesswork out of tuning, 
a monitor light goes on automatically 
when stereo signal is received. The AM 
tuner provides high sensitivity and excel- 
lent image and IF rejection. 

The preamplifier section features a com- 
plete complement of controls and includes 
facilities for everything from record and 
tape player to the stereo headphones. 
Powerful dual -channel amplifiers deliver 
25 watts each down to 20 cycles (IHFM 
standard) with ± 

1 db, 20-20,000 cps fre- 
quency response. 

YOU MUST SEE & HEAR THE "ASTRO" 

Feel it, too, for that all-important cool- 
ness. At your Altec Distributor's now. Or, 
for information, write. Dept. SR4 

19G2 ALTEC LANSING CORP. 

_ 
A 

pU of Ding-Temco- 
Yotight, laa. 

ALTEC LANSING 
CORPORATION 
1515 S. Manchester Ave., Anaheim. California 

161 Sixth Avenue, New York 13, New York 
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"ASTONISHING!" 
"EXCELLENT!" 

"TERRIFIC VALUE!" 

' 

CABINART 
SPEAKER SYSTEMS 

Acoustic damping material inside 

,.¿,' thick 
throughout 

Plastic cane 
grill cloth, 

Tunrd doublerducts 

mark I 1" model 
11" Hx01 "Dx23" L, 
Shipping Wt. 27 lbs. 
Sculptured Friej Walnut 
V Oiled Finish $30.00 

F08 Factory 

Extended range domestic speaker, new hi - 
efficiency magnetic circuit. Ideal for. med. & 
low level monaural or stereo reproduction. 1" 
voice coil, 8 ohms impedance. Speaker resp. 45 
to 13,000 cps. 3.16 os, new type magnet. Nom- 
inal power rating 10 to 1.5 watts. 

mark ü 12" model 
14" H x 111/2"0 x 233"L, 
Shipping W1, 37 lbs: 
Sculptured Front Walnut 
Veneer, Oiled Finish $43.20 
FOB Factory 

$2 700 
u"ani.hrd 

l2" coaxial 6.8 or. Alnico V magnet with 1" 
voice coil, heavy 1 -pc. cone and specially de- 
signed 3" Alnico V PM tweeter mounted co - 
axially with built in hi -pass filter capacitor 
type, Power rating 15 watts; impart 8 ohms. 
Speaker resp. 40 to -15,000 cps. 

Cabinart Cabinets are made of extremely dense 
pressed wood, unfinished. Walnut models are 
genuine hardwood veneers with superlative fin- 
ish. Extra heavy 7/e" thick construction, solidly 
glued, /thieves maximum speaker response. 
Unique principle of acoustic veslstive loading 
effectively improves low end response for bal- 
anced full fidelity reproduction. Each system 
tail, double ducted, acoustically insulated. 

"Astonishing!" says E. T. Canby in Audio, Nov. 
'61. Send for FREE re -print artitle on Cabinart 
speaker systems, 

AVAILABLE AT YOUR DEALER OR ORDER _DIRECT 
FOR IMMEDIATE DELIVERY 

CABINART GUARANTEES 
You must he satisfied for 10 full days 

or your money back. 
ONE FULL YEAR WARRANTY 

Written registration card and warranty 
included. 

tale _. 

CABINART ACOUSTICAL DEV. CORP. 
38 Geyer Ct., Naledon, N. J. 
Pietse ship the foliowina Ix be usedlin my home roe t0 'owners: I undemtnnd unit (a) may be returned and 
my money refunded within that lime unless fully 
satisfied. 

-.....Mark 1 Unfinished :ts.00 each 
...,.-Mark II Unfinished (í27.00 each 

Oiled Walnut 320.00 each 
-.Mark II Oiled Walnut $43.20 teach 

(Fiesta mane cheek or money order payabl, to 
Cabinert Acoustical.) 

Na 

Address 

1 fib - sute 
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BEGINNERS 
I, ONLY 

by HANS H. 1--ANTEL 

FRIENDS have asked me, at times, to lend a diagnostic 'eat to high - 
fidelity systems, about which they'had the unspecific complaint : 

"It just doesn't sound right." The cure, in several such cases, was 
spectacularly simple : I just put on the clean record that I providently 
carry along on such errands. 

It is surprising what ordinary household duit, even in almost 
invisible amounts, can do to the sound of a disc. Grains of dust in a 

record groove are to the pickup stylus like rocks on the road, and 
the impact of the stylus against them, in thousands of small collisions. 
adds up to a harsh, gritty sound that clouds the music. Moreover, 
the silky highs, which are the mark of a good recording, áré distorted 
into stridency as the stylus, thrown off course by the dust particles, 
is unable to trace the subtler contours of the groove. 

The irony is that the better your equipment the worse it is likely 
to sound with dirty records; for the very qualities that enable your 
system to respond to the tonal sheen of a good recording also make 
the most of the shrill distortion that is caused by a dust -troubled 
stylus. And aside from sounding unpleasant, playing a dirty record 
does permanent damage to the disc itself. Under the concentrated 
pressure of the stylus tip (equivalent to thousands of pounds per 
square inch) sharp -edged bits of dust dig into the soft vinyl and be- 
come ,permanently embedded in the surface of the disc. 

It is no wonder then that seasoned record -listeners hold firrñly to 
the old adage about cleanliness being next to godliness: I myself 
am a devout practitioner rif that'ereed, though I have noticed a few 
snickers from friends watching me go through the _ritual : sweeping 
out the grooves with a camel's-hair brush, flicking the dust over the 
edge of the record, dusting the turntable before putting on the rec- 
ord, all the while displaying the gingerly legerdemain by which fin - 
gets and their inevitable oil film arc kept off the grooved part of 
the record. 

There are times when, wanting to get the music going in a hurry, 
I feel tempted to skip part of the routine. But thenI remind myself 
that even a single'"dusty" playing will damage a disc and that, there- 
fore, the cleaning routine must he followed consistently to he effective. 
It is that provethial ounce of prevention for a case where no cure is 

known. 
Record -sanitation should extend beyónd the turntable to keep 

your records from collecting dust in their off -duty hours. Immedi- 
ately after playing, replace records in their jackets-don't leave them 
strewn about "naked" on dusty shelves. sofa -pillows, and other such 
convenient "parking places." And when you pull a record from its 
jacket or put it back in, billow out the cardboard walls so that the 
record surface is not scraped w it slides in and out. 

Is all this elaborate procedure really worth the trouble? Keep in 
mind that a clean record will sound almost as good on the 200th 
play as on the first, while the sound of a grimy record often is fogged 
over after only ten plays. In cash and in terms of sometimes irreplace- 
able musical values, a record collection is a major investment, and 
a rigid anti -dust routine is your best way of protecting it. 
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"PROFESSIONAL 

PERFORMANCE" 

says Láwrénce Welk 

"MAGNIFICENT MUSIC" 
says Janet Blair 

ONLY - 

ROBERTS 
STEREO 

TAPE 
RECORDERS 
are chosen by diseriMinating 

artists like these-for 
personal home entertainment 

-for professional, use. 

4 

it, iitl 
ROBERTS 1040 Only 4 -track stereo tape recorder 4o combine these advanced features: 
Unique "listen -to -yourself" feature Records New FM MULTIPLEX STEREO CASTS 4track 
stereo and monaural record/play 2track stereo and monaural play Sound -with -sound, 
using either track as basic track Dual, selfcontalned stereo power amplifiers Dual, 
built-in extended range stereo speakers Automatic shut-off. $329.50 
Lawrence Welk says, "Closest to recording studio equipment that I have seen." 
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ROBERTS 440 Only 4track "stereo tape recorder to combine these advanced features 
Fully automatic Built-in dual power amplifiers and speakers 4 -track stereo record/play 
4 monaural tracks record/play 2 -track stereo play "MAGIC REPLAY automatic continuou 
repeat of all or any portion of any tape 3 motors Professional 3rd head monitoring 

Automatic shut-off Remote control operation. 5699.51 
Janet Blair says, "Most magnificent tape recoroer I've ever seen or heard!" 

ROBERTS ELF.CTRONIrS INC. 
'LOS ANGELES 16, CALIFORNIA 
INTERNATIONAL SALES: Joseph Plasencia, Inc., 401 
Broadway, New York 13, New York-Cable: UNIONTEX 
ROBERTS CANADA: 2810 Victoria Drive, Vancouver, B.C. 

Prices slightly higher in,Canada 

Roberts Never Discounts the.Vulue of the Best in Music Reproduction 

ROBERTS ELECTRONICS, INC. Dept. NFSR-4-LD 
5920 Bowcroft Ave., Los Angeles 16, Calif. 

Please sénd me. 

0 Roberts Stereo Tape instruction Manual contain- 
ing stereo and monaural applications. I enclose 251 
(cash, stamps) for postage and handling. 

The name of my nearest dealer. 

Name 

Address - 

City Zone -State 
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SETTING NEW STANDARDS IN SOUND 

Now, One Look Tells You...T he Best Buys 

CIRCLE NO. $4 ON READER SERVICE CARD 

Take a close look at the all -new Electro -Voice SPI2B and 12TRXB custom 
loudspeakers. Speakers with the honest beauty of precision .. . 

created by the sure, deft hand of a master designer. 

Here is beauty with a reason . , . beauty that actively mirrors the superb 
performance of these famous speakers. Chosen for over a decade 

as "best buys" by listeners and laboratories alike, now the 
SPI2B and 12TRXB look better and sound better than ever before. 

No mystery about why they sound so good. Every detail of design has been 
refined, every manufacturing tolerance tightened to assure the highest 

level of musical performance and engineering integrity in your high fidelity system. 

We urge yOu to carefully judge the SP12B and 12TRXB on every basis 
... on facts and figures, on appearance, and finally with your own critical 

car. In every why these speakers give a full measure of satisfaction. 
And the real beauty is that they are very modestly priced. 
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Are Better Than Ever! 
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MODEL SP12B 
Coaxiil Futl=kanec 
Loudspeaker. Features 
Radas dual cone plus'long- 
throw, high -compliance 
suspension. Ideal for 
btült-in and custom 
installations. 535.00. 

MODEL 12TRXB 3 -Way Loudspeaker. 
Includes diffraction tweeter for extended range, 
wider sound distribution. Provides optimum -sound 
in minimum space. Perfect for stereo. 566.00. 

ELECTRO -VOICE, INC., Dept. 424F 
Buchanan, Michigan 
Please send my free high fidelity catalog 
plus list of E -V sound specialists featuring 
the new SPI2B and 121RXB. 

Name 

Adress 

City State 

ELECTRO -VOICE, INC., Consumer Products Division, Buchanan, Michigan 



by Martin Bookspan THE BASIC REPERTOIRE item Thirty-nine 
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PIANO CO1IftTO N0.4 
pRltvtousr v in this series there has been occasion 
tó mention an extraordinary concert that took 
place in Vienna on the 22nd of December, 1808. 

On that ovening Ludwig van Beethoven unveiled sev- 
eral of his most recent compositions for the first time 
-among them the Fifth and Sixth Symphonies, the 
Choral Fantasy, and a new Piano Concerto, his fourth, 
with the composer himself as the soloist. (The oc- 
casion, incidentally, marked Beethoven's last public 
appearance as a piano virtuoso ; he performed in 
subsequent years in some chamber -music presenta- 
tions, but the deafness that was rapidly envclbping_ 
him prevented any further solo appearances.) 

The piano concerto as an artistic expression had 
been brought to a pinnacle of perfection by Mozart 
in his many works in the form. Mozart's classical - 
formal design was the one followed by Beethoven in 

his own first three piaho concertos : each begins with 

lengthy statements of the essential musical materials 
from the orchestra, after which the solo instrumént 
enters to comment upon the subject matter, to 
engage in dialogue with the orchestra, and - most 
iinportantly - to be the chief spokesman for the 
composer's deepest, most personal message. Early iii 

his piano concertos Mozart did vary the _format onc¿ : 

in the Concerto in E -flat (K. 271), which opens with 
a six -note orchestral flourish, whereupon thesolo piano 
immediately enters to complete the phrase. 

Established tradition was thrown out the window 
in' even more spectacular fashion by Beethoven in his 
Fourth Piano Concerto. Instead of the usual.opening 
orchestral tutti, the music begins with five measures 
of. subdued, lyrical contemplation from the solo piano 
in the "home" key of G Major; then comes the en- 
trance of the orchestra, playing in the remote key of 
B Major'; How that first audience must have gasped 
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The new Fine Line Ampex 1200 

The 4 -track recorder 

that bids -cross: -talk good-bye. 

Now,, for those who insist upon the very finest in 4 -track recording'. the new Fine Line Ampex 1200. This ,precision 
recorder completely eliminates cross=talk common among ordinary 4 -track machines. And gives you studió quality 
performance in your home. The reason: the Ampex 1200 is built to professional standards-with aver 170 engi- . nee('ing advances. The first three advances: three new heads to permit precise narrow track recording, playback 
and erasing. (They're' made like those in Ampex professional and scientific recorders.) O Fourth advance: a new 
tape guidance system to keep the tape in precision alignment from supply reel to take-up reel. We call this; fine 
line alignment. tt prevents cross -talk and gives you fall frequency response. (It can't be jarred away, either. Both 
system and heads are mounted on a micro -milled die cast frame to insure stability for the long life of the machine.) 

Advancement five: low signal-to-noise ratio. Comparable to broadcast recorders. These-and other advances- 
are the many reasons why the Fine Line Ampex 1200 is your best buy among 4 --track recorders today. See and hear 
it at your local Ampex dealer. Prices start at $499.50..Ampex Corporation, 934 Charter St., Redwood City, Calif. 

CONSERVATIVE SPECIF1CATIONS, Records n.tratx stereophonic 4.traOk 
mono6hor c. Plays 4, truc0 stereophonic.-2I4ack stereophonic iontIormU. 
4 -track monophonic. Speeds: ~cords :md plays at 33% and 71/2 ipf tvIth 
tip to L. hrs.32 mins. 41 monophonic reco,din,t or p tying. Recording In- 
tuit: high Impedrincerinputs {radio-phono-TV-nuxIlíarrl apprOx.025 V Ems 

for maximum mu n+ot recording IeSet; high Imprrdanco (600 ov) microphone 
Inputs. Playback outputs: aporon. 0.75 volts rut; born calha.q. Mown, 

AMPII3x 

wih3 tapes recorded' to maxmum normal reeordrng rever. Freouency re 
,:ponse: 50.15:000±2 ou at 71 ips:.50-8,000 cps± 2 lib at 33/d tps, 

Signal1O-(1ots,, ratio: $01101 thsn 55 rib at 71/vim:- Geller than SC) ah in 

33,4 Ins. Flutter ;zed wo.', under 0.2% r me ah75 It>s: undor 0.3%rme,d 
33/4 ips. (Measured aCcor0ln,G to Am.rlcan Standards Assoc.) Timing ac. 

curas?: perfection of hitch to within 1,15 01 a halrto,+e. Models: 1250- 
r itnouf case, 1260- parfahle, 1 270 ble, buil lIn amplIlternpealars, 
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Veteran pianist Wilheln, Brickbat's utrns.in a performance of iI,c Beethoven Fourth Concerto for Landon= that 
for freshness and clarity belies his years: the reading by Emil Gilds on Angel is highly poetic and rieh in sound: 
Fleisher on Epir h elegantly classical in his 'approach and barked by superb accompaniment under George Sun. 

with astonishment at Beethoven's violent unorthodoxy. 
But how sublimely Beethoven sets the mood of the 

concerto at the. very start : this is to be music of quiet, 
personal introspection. The slow movement, just 72 

measures in length, is one of the great spiritual ex- 
periences in all music, with the stern, inflcxiblcaccents 
of the orchestra (strings only, in this movement) grad- 
ually softening before the gentle pleading of the solo 
piano. At the end of the movement the inusic arrives 
at a peace and serenity of ineffable beauty. The final 
movement is an elaborate rondo of sparkling wit and 
prodigal inventiveness, yet possessing a gentle_ poetic 
feeling that perfectly caps this marvelous artistic 
creation. 

MANY of us grew to. kndw and love Beethoven's 
G Major Concerto from the recording made in the 
early 1930's by Artur Schnabcl with Malcolm Sargent 
conducting. A subsequent Schnabcl recording made 
in this country about a decade later with Frederick 
Stock and the Chicago Symphony Orchestra failed 
to match the combination of lyrical grace and emo- 
tional sureness that distinguished Schnahel's earlier 
recording. In 194-6, however, Schnabel recorded the 
concerto a third time (with the Philharmonic Orches- 
tra under the late Issay Dobrowen) and this last 
Schnabcl recording is one of the treasures of the disc 
literature ; intellectually and emotionally it is a 

uniquely satisfying experienee. Happily, it can still 
be had on the imported Electrola label (60623, mono 
only) in conics that are more than adequate, even 
by today's standards. 

The other outstanding recorded per_forniances of 
the music are of much more recent vintage, and all 
are available in both stereo as well as mono editions. 
They are the readings by Backhaus (London CS 6054, 
CM 9004), Fleisher (Epic BC 1025, LC 3574), and 
Gilels (Angel 35511) . Of the three, the Backhaus 
performance is perhaps the most amazing ; the pianist 
is now in his late seventies,, but his pianistic powers 
seemingly are undimmed : he plays the G Major Con- 
certo with masterful clarity and freshness, and his 
technical equipment is prodigious (his trills, for ex- 
ample; are cleaner and steadier than those of Fleisher, 

who is more than forty years his jimior'I. Schmidt- 
Isserstedt and the Vienna Philharmonic supply a 

superb accompaniment, and London has captured 
the sound in warm and vital stereo. 

Fleisher's performance (with Szell and the Cleve- 
land Orchestra.) is along more classical, finely chiselled 
lines. The soloist plays with an attractive selflessness, 
yet at the same time he successfully communicates the 
personal message of the music. The orchestral ac- 
companiment is a distinguished one, and the sound 
is eminently satisfactory, if without the special bloom 
of the Vienna Philharmonic reproduction in the Back- 
haus edition. 

Gilds gives a more romantic performance of the 
music than does either Backhaus or Fleisher, with 
special emphasis on its poetic content. His tempos' 
are a shade slower than those of his colleagues, but 
the music flows freely and convincingly. Supplying 
the orchestral framework for Gilels' performance 'are 
Leopold Ludwig and the Philharinonia Orchestra, 
and Angel's engineers have provided well' -balanced; 
big sound. 

All three pianists,. incidentally-Backhaus, Fleisher, 
and Gilels-use Beethoven's own cadenza in the first 
movement, and Fleisher and Gilds use the Beethoven 
cadenza in the last movement also. Backhaus, for his 
part, plays a cadenza of his own in the last movement ; 
stylistically it is quite acceptable, but I continue to 
prefer Beethoven's. 

Of the remaining editions of the G Major Concerto, 
three are by distinguished contemporary Concert art- 
ists, but each of than fails to come to grips with the 
music in the manner of Schnahel, Backhaus, Fleisher, 
or Gilds. Casadesus (Columbia MS 6111, ML 5437) 
is altogether too casual and súperficial in his treat- 
ment; Rubinstein- (RCA Victor LSC/LM 2123) has 
some rhythmic irregularities and ii burdened with a 

rather pallid account of the orchestral part `(especially 
in the slow movement) ; and. Gould (Columbia MS 
6262, ML 5662) distorts the shape of the score, pre- 
sumably in an effort to be profound. 

Schnabel, then, remains the master, with either 
Backhaus, Fleisher, or Gilds as worthy interpreters 
N+'ho have been recorded in stereo. 
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wIN EMPIRE'S VTANUAL'ROUXE 

TIE-WQRLE MUM FE.TWAL (9) 
A'Round-the-World musical trip, last- 
ing 21 days, awaits the lucky winner 
(and his guest) of Empire's 1st Annual 
Music Contest. Imagine ... you'll be 
attending such greats as the Athens, 
Dubrovnik, Bregenz, Salzburg, Bay- 
reuth, and Edinburgh Festivals. You'll 
be' taken on personalized tours through 
many world-famous cultural centers, 
like Rome, Paris, and Munich; plus spe- 
cial field trips, such as a tour of the 
MGM factory in Hamburg, etc. And 
best of all, this is at no cost to you! 
Transportation, rooms, meals, tickets 
and tours are pre -paid by Empire ... 
your host on this incomparable trip. 
Your Hi -Fi deaier,has complete itinerary. 

RW 
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OFFICIAL RULES 
1. On an Official entry form. or, plain .stationery, list all the outstanding features 
(code letters) Of the New Empire Trou 
bailor in their order of importance. Only 
one entry per person, Be sure to include 
your address. 
2. Judges will be determined by Empire 
Scienlüic Corp. The entry form I,stln 'the 
outstanding features in their order of im 
parlance exactly as an the judges' list wit) 
be the winner. In the event of a tie, an 
opinion question on "record playback sys- 
tems" will be sent to all Contestants in- 
volved in the tie. The judges, as deter- 
mined by Empire Scientific Corp., will 
judge the answers to the opinion question 
on the basis of Originality and aptness Of 
thought, The participant sJhm,lting the 
best answer in the opinion of the judges 
will be the winner. The decision of the 
judges will be final. 
3. 'The prize must be accepted as sched- 
uled in advertisements. Any tax or liabil- 
ity pertaining to the award will be the 
sole responsibility of the winner. No sub 
sfitulion of the prize will be allowed. 
Empire Scientific Corp. reserves the right 
al all limes to Change the festivals and 
cities named without notice. 
4. Entry envelopes must be. postmarked 
no later than midnight June 15, 1962. All 
entries become the property of Empire 
Scientific Corp.,and none Wilt be returned. 
Mail entries to Empire Sc entific Corp., 
Box 615, Garden City, Long Island. N Y 
S. The contest Is open to all residents of 
the United Slates and Canada. The con- 
test is prohibited to empbyees Of the 
Empire Scientific Corp., its selling agents, 
affiliated companies, its advertising agen- 
cy, and their families. This contest Is 
subject to Federal, State,_and local regu. 
Miens. 
6. Winner will. be notified by mail not fate, 
than 15 days after final drawing. 
7. Winner and guest of his choice will be 
flown by jet plane across the Atlantic. All 
connecting .intercity transportation will 
be arranged by Empire Scientific Corp. All 
hotel accommodations, meals (2 per day). 
fares sightseeing, admissions to festivals, 
and lranspobtalion from terminals to air- 
ports will be paid for by Empire. The 
above is only valid i1 prize is accepted as 
scheduled. 

W 

HINT Your local dealer has entry 
blanks..,and Empire Troubadors,.. 
ask him for a live demonstration - 
he'll be happy to oblige. Pay close 
attention to the "silent" (Empire 208 
3 -speed turntable) Empire 980 dy- 
namically balanced playback arm, 
featuring the sensational Dyna-Lift- 
Empire 108 first truly compatible 
mono -stereo cartridge; and hand- 
some walnut base. Complete:$200. 

.r 

_"11. t` 

THIS IS THE 

.worlds mostempire erfect record playback system 
r 

Have you ever dreamt of attending an international programme tour through such cultural centers as Paris, 
Rome, Edinburgh, Dubrovnik, Bregenz, Bayreuth, Salzburg, and Athens-witnessing in person their presen- 
tations of opera, ballet, drama, symphony concerts, chamber music, recitals, and even art exhibitions? 
Each year thousands of people from 'all parts 'of the world attend one or perhaps two of the great music 
festivals... , Non' two people will have the opportunity to attend most of the Ieading festivals -the winners 
of the Empire 'Round -the -World Music Festival. It's easy-here's all you do: Listed ih alphabetical order are 

ten outstmiding features of the new Empire Troubador; 
world's most perfect record playback system. The collective 
thinking of the leading high fidelity music editors and critics 
listed these features in what they felt is the respective order 
of importance. Your task-MATCH THEIR LIST. 
That's it! ... no long, drawn-out essays ...no jingles 
no 'box -tops. Just rearrange the outstanding Empire featrires 
in the order of importance that y9u feel will match the 
master list. You may win Empire's Round-tlie;World Music 
Festiva). 

VISIT YOUR DEALER-ASK FOR A, COPY OF THE COMPLETE EMPIRE 

FESTIVAL ITINERARY-HEAR THE INCOMPARABLE 

EMPIRE TROUBADOR-YOU'RE ONLY ALLOWED ONE ENTRY. 

OUTSTANDING FEATURES 

OF THE EMPIRE TROUBADOR 
(world's most perfect record playback system) 
A. All 3 Speeds -331/2, 45,'78 RPM, with 
fine speed adjustment. 
B. Dynamically Balanced Playback Arm -with built in calibrated gram scale ac- 
curate to 0.1 grams. Dial exact stylus 
force required. 
C. Lowest Rumble,- No Wow and Flutter - Rumble better than -64 DB: Wow and 
flutter less than .05%. 
D. Maximum Compliance - Playback arm 
pivots use vertical and lateral ball -bear- 
ing suspensions. 
E. No Acoustic feedback - Rigidized arm 
structure eliminatesresonance - no turn- 
table isolation required. 
F. Rugged -virtually Impossible to dam- 
age the retractable stylus mechanism or 
turntable system. 
G. Sensational Dyna-Lift - Automatically 
lifts the arm from the record at the end 
of the 'music. 
H. Simplicity-only 2 moving (parts; flex- 
ible belt couples turntable directly to 
heavy-duty, constant speed' hysteresis 
motor -no intermediate idlers. 
I. Tracks at Less than 1 Gram - with no 
measurable distortion. 
J. Truly Compatible Mono -Stereo Cart- 
ridge - frequency response 15-30,000 
cycles per second; channel separation 
better than 25 DB. 

r 
Official Empire 'Round-theWorld Music Festival Entry Blank 

mail to: empire SCIENTIFIC CORP. 

MATCH THE P.O. BOX 615 SA 
JUDGES' LIST GARDEN CITY, L II., N. Y. 

2 

a 

6 
NAME 

1. Fill in name and address 
2. List the features (by code letter 'only) In 

their correct respective order. 

(please print) 

6 ADDRESS 

CITY 7ONE___...STATF 
a 
9 DEALER'S MI 

la Note: All contest entries subject to Otllciel Rule/ 
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JULIAN D. HIRSCH 
of Hirsch -Houck 
Laboratories 

Summing up his report 
for HI-FI STEREO 
REVIEW, Julian 
D. Hirsch wrote: 
"In my opinion, 
the UNIVERSITY - 
CLASSIC MARK II 
... is one of a 
limited group of 
speakers lo which I , 

would give an 
unqualified topnotch . 
rating." 

"Despite the popularity of bookshelf -size 
speaker systems, the big speaker system is far 
from extinct, There is still a great deal to be 
said for the sound quality of a really good 
large speaker system, one of which is 
University's new Classic Mark 11. 

In operation, the Classic Mark II handles 
low frequencies up to 150 cps through a 15 - 
inch high -compliance woofer that is installed 
in a ducted -port cabinet. The bulk of musical 
program content, however, is handled by an 
S -inch mid -range speaker, which covers from ' .. 
130 to 3,000 cps. Above 3,000 cps, a Sphericon 
super tweeter takes over. 

The 'measured indoor frequency response 
of the Classic Mark 1I was remarkably uni- 
form. As a rule, such response curves are so 
far from flat that 1 do not attempt to correct 
them for the slight irregularities of the micro- 
phone'''sresponse. However, the measurements 
for the Classic Mark H prompted me to plot 
the microphone response also. This further 
emphasizes the uniformity of the system's 
frequency response. A 5-db increase in the 
setting of the tweeter -level control would 
probably have brought the range above 3,000 
cps into nearly exact conformity with the 
microphone -calibration curve. 

The low -frequency distortion of the woofer, 
even at a 10 -watt input level, was very low, 
and it actually decreased at 20 cps, where the 
output was beginning to rise ... Any good 
amplifier of 10 watts rating or better should 
be able to drive it satisfactorily. 

In listening tests, the Classic Mark II 
sounded very clean ... there was an under- 
current of bass, more Often felt than heard, 
that was completely lacking in some other 
quite good speaker systems that 1 compared 
to the Classic Mark II. The speaker sounded 
at its best (to my ears) at moderate listening 
levels. At high levels the bass tended to be 
overpowering. A different listening room, or 
course, could easily alter this situation com- 
pletely. Over-all, the sound was beautifully 
balanced, with wide dispersion and a feeling 
of exceptional ease. There was never a hint 
that three separate speakers were operating; 
the sound seemed to emanate from a large, 
unified source. 

In my opinion,the University Classic Mark 
II justifies the substantial claims thatrits man- 
ufacturer has made for it. It is one of a 
limited group of speakers to which I would 
give an unqualified'topnotch rating. Anyone 
who is in a position to consider a system of 
its size and price would be well advised to 
hear it. The price of the system is S295.00." 

WRITE TODAY FOR THE COMPLETE 
HIRSCH-HOUCK/HI-FI STEREO REVIEW 
REPORT on the new CLASSIC, as well as the 
documented CLASSIC brochure and "Informal 
Guide Component 
StereoFI High Fidelity." i¡Jilljj¡yi 
Simply write: Desk D-4, 
University Loudspeak- 
ers, 80 S. Kensico Ave., 
WhitePlains, Newyork. 

A nirhion of LJn,e-7.mee-t,.uAAr, rile. 

UNIVERSITY. 

f5 

Jt 

.1 

another fIaI 
c00tinaiano- 
form & lincbo 

.. - a. 

by UNNERS1 

N 
- I 

v 
-- v :I - 

. 

ti.1S'i 

'-:. 
`1R 

. 

r 
yyt.b 

t 
.. a a 

jyc 

f 
1 

28 CIRCLE NO. 136 ON READER SERVICE CARD 

. 

- -- 
HIFI/STEREO 



TECHNICAL 
TALK 

by JULIAN D. HIRSCH 

0 NE OF the selling points of stereo amplifiers for 
those who presently have mono systems and 
may be considering converting to stereo at a 

later date is their iinmediate usability as single -channel 
amplifiers. Let's look at some of the problems involved 
in such operation. 

When driving a single speaker from a stereo am- 
plifier, it is customary to connect the t o outputs in 
parallel. The haezard in this type of operation is evi- 
dent to anyone who has paralleled two a:c. generators, 
for an amplifier can be considered to be an a.c. gen- 
erator. Unless the two outputs arc identical in ampli- 
tude and phase, there will he a circulating current be- 
tween the generators. Not only does this represent 
wasted power, so far as the load is concerned, but it 
may cause an output transformer to overheat or burn 
out. Also. some amplifiers may become unstable when 
operated in this way. For example, suppose that one 
amplifier delivers 10 volts while the other delivers 11 

volts ( a phase difference between the channels would 
be a simi)ar ccinditioñ). Assume that each amplifier 
has an internal impedance of 0.5 ohms, a reasonable 
value for the 1 -ohm output of a good amplifier. The 
one -volt difference in outputs will cause a current of 
one ampere to circulate between the amplifiers. This 
might not damage them, but serious distortion (caused 
by disturbing the feedback circuits) as ..'ell as loss of 
power could result. 

Successful parallel operation of stereo amplifiers re- 
quires that the gain and phase shift of both channels 
he closely matched over the entire audio range, and 
preferably well.beyond audible limits. At both ends of 

the spectrum most amplifiers exhibit appreciable phase 
shift, which may not necessarily be identical for both 
channels. At least one manufacturer does not recom- 
mend parallel operation of his amplifiers, suggesting 
instead that for mono operation only one channel be 
used and the other simply terminated with a resistor. 

To see for myself what the effect of paralleling out- 
puts would he, I made measurements on a number of 
good amplifiers. -I measured the maximum power out- 
put of each channel separately (driving both channels 
at 1,000 cps) and the maximu-tn output with the two 
channels connected in parallel. In each case the paral- 
lel output was at least as great as the sum of the in- 
dividual Channel outputs, and generally a little higher. 

This last is apparently due 'to better matching of the 
amplifiers to the load. For the sank total output, the 
distortion in the parallel connection was no worse 
than with separate outputs. 

I repeated the measurements at 20 and 20,000 cps, 
where phase shift becomes appreciable, with the same 
results. Then I simulated improper operation of one 
of the amplifiers by introducing a gain difference of 

1 db between the two channels (none of the amplifiers 
had a gain unbalance of more than 0.4 db). This either 
raised or lowered the distortion slightly at 1.000 cps, 
depending an which channel had the higher gain, in- 
creased the distortion at 20 cps, and decreased it at 

20,000 cps. In no case did the distortion reach a 

significant value, nor did any instability occur. 
What can we conclude from this? In a good ampli- 

fier that has reasonably well -matched gain and phase 
characteristics, for a given power output the distortion 
of the amplifier is at least as I'ow with parallel Outputs 
as with separate outputs. It doesn't seem to me that 
there is any good reason to use only ohc channel for 

mono, losing half of an amplifier's available output, 
when full power is available by the addition of _a 

jumper wire. Incidentally, the amplifier whose manu- 
facturer did not recommend parallel operation per. 
feivmed admirably when it was connected in parallel. 

ROBERTS 

990 
TAPE 

RECORDER 

Tt-t; ROBERTS 990, like most good recorders, is no 

lightweight, weighing 461/2 pounds. The carrying han- 
dle recesses fully into the case, simplifying custom in- 

stallation. The entire recorder, case included, can 'be 

neatly installed upright in a panel or wall cut-out with 
no loss of utility, since all inputs and outputs art on 

the front panel. 
he 990 consists of a two -speed tape transport and 

two identical record/playback preauiplifiers,, each hav- 
ing its own input and output jacks and power supply. 
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The playback response of the Roberts 990 proved 
to be unusually good, measuring witliin plus ór minus 
3/4 db from 50 to 15,000 cps, as feasured with the 
NCB 7V2-ips alignment tape. This response was 

achieved by setting the tone controls for *a bit more 

treble boost than recommended in the instruction man- 
ual. The tone controls were left in this position for sub- 

sequent tests. 

The record -playback frequency response indicftted 
an error ín the recordinct cqualiz.ttion, with a loss of 
high -frequency response starting at slightly below 1,000 

y - - - ...vpt.Rv.SVO\X 'Ú2 .1,,,íz 
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1.411 tGPT CNRREL 
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cps and falling smoothly to -7/2 db at 15,001) cps.. The 
low -frequency, response fell sharply below 50 cps. At 
33/4 ips, the record -playback frequency response was 

quite good up to .about 5,000 cps, then falling off to 
-11 db at 10,000 cps. 

The signal-to-noise ratio was about -42 db relative 
to 0-db recording level at both speeds. Stereo crosstalk 
was below the°amplifier's residual noise levels. and the 
output from the preamplifiers was about 0.7 volts at 
334 ips and 0.53 volts at 7. ips. 

The Roberts 990 -appeared to be excellent mechan- 
icall). It was very quiet in all modes of operation, and 
wow and flutter measured 0.1 per cent and 0.2 per cent 
at 33/4 ips, and 0.04 per cent and 0.13 per Cent at 7% 
ips, figures that attested to the unit's good design and 
construction. The tape speeds were quite accurate. 

The recorder has two built-in speakers that have 
string -out sound -reflecting panels. The speakers are 
suitable for monitoring purposes but for' nothing nitoic. 
The built-in three -watt amplifiers can chive external 
speakers, but the full potential of the 990 can he 

realized only when tree head or preamplifier outputs 
are fed into a good -quality high-fidelity system. 

I used the Roberts 990 for recording stereo -FM 
broadcasts, and the recorded .material 1vas essentially 
indistinguishable from the original. The 990 is a sim- 
ple -to -Operate, seemingly rugged and reliable recorder, 
and it appears to be a goad value at its price of $399.50. 

SHURE 

M33-5 
STEREO 

CARTRIDGE 

THE St -SURE M33. like its prt'dccessors is a moving - 
magnet stereo cartridgr and is available with either a 

0.5 -rail or a 0.2 -toil stylus. -For playing 78 -rpm rteorth. 

the Shure N78 (2.7 -Mil) stylus is, a,ailable, which 
tracks a t from 3 to 6 grams. 

The unit I tested was the x133.-5. the model With the 
0.5 -mil stylus. This is ideal for playing stereo records, 
but it is not suitable for some mono LP discs, where the 
stylus tends to rattle in the groove. For these, the 
M33``-7 with the 0.7 -mil stylus is the preferred choice. 

TIte new N33 stylus used in this cartridge reflects 
the latest design trends. having very high compliance 
in both lateral sand vertical planes (20 x 106 cm/dyne). 
The maximum tracking force for this sty his is`3 gams. 
with 2 grants being the recommended tracking force 
in a good tone arm. 'I'he .\133-5 tracked both the Cook 
60 and the Fairchild 101 test records at 1.5 grams, 
however, so this force was used for subsequent tests. 

I measured frequency response and crosstalk with 
three test records ('tVestrex 1A, RCA 12-5-71, and 
CBS STR-100), and the results were quite similar. 
Since the CBS record covets the full 20 -20,000 -cps 
range, I plotted the data obtained with it. It 'should 
be noted that the. apparent drop in response below 50 
cps and the 2.5-dh rise at 500 Cps are due to the dif- 
ference between the RIAA characteristic of the play- 
back preamplifier and the constant -amplitude char- 
acteristic of the test record. The response, when 
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correctt d; is actually within plus or Minus 1 clb from 20 
to 13.000 cps, falling oft' smoothly above that fre- 
quency. The stereo crosstalk was down 20 dh or bet- 
ter ovet'.practically the entire audio range up to 10,000 
cps. and at 13.000 cps, its worst point, the channel 
separation was 7 dh, adequate at this frequency. 

The M33-5 delivered 7.5 millivolts Output per 
channel at ,5 cm/sec velocity. The high stylus com- 
pliance and logy Mass resulted ,in very lour needle talk. 
The magnetic shielding óf this Cartridge was excep- 
tionally good, making it one of the two or three least 
hum -sensitive cartridges on the market. 

In listening quality, the Shure M33-5 had a quiet 
background; sweet and effortless sound, and freedom 
from break-up at high lcvelr. Compared to the popular 
Shine M7/N211), which it succeeds. the M33 has 50 
per cent more output, twice the compliance, better 
titan a 20-db improvement in hum pickup, and the 
choice of 0.5 -mil or 0.7 -mil styli, all at essentially the 
saint price. By the most critical standards, the M33 is 

a very fine cartridge. The price of the M33, with either 
the 0.5 -mil or the 0.7 -mil stylus. is á;36.50. 

30 H I Fi /STEREO 



 

I 

-q In 
...the power, performance and features of .the Award A500 - 

- # 50 Watt Stereo Amplifier PLUS 

the distortion -free, wide -band response ánd sensitivity of 

the famed Award Series Tuners 
11 

Everything captured in 'one magnificent instrument rrriILIIIIII 
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The New Award Stereo Festival III,. AM/FM Multiplex Receiver 

The new Award Stereo Festival actually has 
everything. Picture a complete stereophonic home 
music center on one compact chassis: sensitive 
AM/FM and FM Stereo (multiplex) tuner for unsur- 
passed monophonic and stereo reception; dual pre- 
amplifiers with .input facility and control for every 
stereo function and á powerful 50 Watt stereo- 
phonic amplifier. 

Features include: wide -band Foster -Seeley dis- 
criminator and GBN6 gated beam limiter to Insure 
freedom from distortion and noise; D'Arsonval 
movement tuning meter which measures dis- 
criminator balance and permits perfect visual tun- 
ing of all FM stations; convenient front -panel stereo 
headrhone input receptacle: illuminated push- 
button on/off switch; blend control which elimi- 
nates '`hole -in -the -middle" effect by introducing a 
variable amount of blend between the two chan- 
nels; stereo indicator lights for instant visual iden- 
tification of mode (PM or Stereo) of operation; 
individual bass and treble tone controls; zero to 

CIRCLE NO. 71 ON READER SERVICE 

infinity balance control to balance any speaker 
system regardless of listener's position in the room; 
stereo contour control to boost bass energies at low 
listening levels. 

In the way it looks, and in the way it performs, 
the Award Stereo Festival Is the embodiment of 
creative engineering at its finest. Simply add two 
speakers and a record player and your stereo in- 
stallation is complete. The Award Stereo Festival 
III, Model TA5000X-$299.05. Walnut Enclosure 
WW80-S29.95; Métal Enclosure CX80-$12.95. All 
prices slightly higher in the West. 

For further information on the Award Stereo 
Festival and other fine Harman-Kardon products 
write Dept. R-4, Harman-Kardon, Inc., Plainview, 
New York (Export -Office, EMEC, Plainview, N.Y.) 

harman kardon 
CARD 
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A great tape recorder made greater: 
1. New professional studio recording hysteresis -synchronous capstan motor: 24 stator slots 
for ultra -smooth drive, ultra -quiet and vibrationless professional bearing system. 

2. Two new take-up and rewind reel motors, both extra -powered for effortless operation. 
3. New cored -out steel capstan flywheel with all the mass concentrated at the rim (or improved 
flutter filtering. 
4. New optimally designed capstan drive belt brings wow down to negligibility. 
5. New relay provides instantaneous extra power to the take-up reel motor at start to mini= 
mize tape bounce. Provides near -perfect stop -and -go operation and eliminates any risk of 
tape spillage when starting with a nearly full take-up reel. 

6. New automatic end -of -tape stop switch cuts off take-up reel motor power. Also permits 
professional editing techniques, whereby (Ape being edited out runs off the machine. while 
you are listening to it. 

7. Playback preamps renlain'on"during stop -standby mode to permit cueing. 

8. Recording level adjustment during stop -standby. 

9. Shock -absorbent helical spring tape lifters practically eliminate tape bounce at start of fast 
winding. 

And All These Well-known RP -100 Features.: 
Separate stereo 1/4 tradk record and playback heads permitting ofi-tthe_tape monitor and true 
sound -on -sound recording; separate transistor stereo record and stereo playback amplifiers 
meeting true high fidelity standards; monaural recording on 4 tracks; digital turns counter-; 
electrodynamic braking (no mechanical brakes to wear out or loosen); all -electric push- 
button transport control (separate solenoids actuate pinch -roller and.tape lifters); unequalled 
electronic control facilities such as mixing mic and line controls, too recording level meters, 
sound -on -sound recording selected on panel, playback mode selector, etc. Modular plug-in 
construction. 

Wow and flutter: under 0.15°%o RMS at 7r-/2 IPS; under 0.2°% RMS at 33/4 IPS. Timing Accuracy: 
± 0.15°/0 '(±3 seconds in 30 minutes). Frequency Response: ± 2db 30-15,000 cps at 7!/t IPS, 

55db signal-to-noise ratio ±; 2db 30-10,000 cps at 33/4 IPS, 50db signal-to-noise ratio. Line 
Inputs Sensitivity: 100mv. Mike Inputs Sensitivity: 0.5mv. 

New 
Features 
iNow 
In The 
New 1962 
EICO RP100 
Traiisistorized 
Stereo I Mono 
4 -Track 
Tape Deck 
Semikit: Tape transport 
assembled and 'tested; 
electronics in kit form $299.95 

Factory -assembled: Handwired 
throughout by skilled 
American craftsmen $399.95 

An original, exclusive EICO 
product designed and 
manufactured in the U.S.A. 
(Patents Pending) 

Carrying Case $29.95 
Rack Mount 59.95 
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FM -AM Stereo Tuner ST96 
Kit $89.95 Wired $129.95 
Includes Metal Cover and FET 

` c--. 
`» 15 

70 -Watt Integrated 
Stereo Amplifier ST70 
Kit $94.95 Wired $549.95 
Includes Metal Cover 
40 -Watt integrated 
Stereo Amplifier ST40 
Kit $79.95 Wired $129.95 
Includes Metal Cover 

FM MULTIPLEX AUTODAPTOR MX99 (Patent Pending) 
Kit $39.95 Wired $64.95 Cover Optional 52.95 

An original EICO contribution to the art of FMMultiplex 
reception 

The MX -99 employs the EICO-originated method of zero phase -shift tillerless 
detection of FM Stereo signals (patent pending) described in the January 1962 
issye of AUDIO Magazine (reprints available). This method prevents loss of channel 
separation due to phase shift of the L -R sub -channel before detection and matrix- 
ing with the L+R channel signal. In addition, the oscillator synchronizing circuit 
is phase -locked at all amplitudes of incoming 19kc pilot carrier, as well as ex- 
tremely sensitive for fringe -area reception. This circuit also operates a neon lamp - 
'indicator, whenever pilot carrier is present, to Indicate that a stereo program is 
in progress. The type of detection employed inherently prevents SCA background 
music interference or any significant amount of 38kc carrier from appearing in the 
output. However, very sharp L -C low pass filters are provided in the cathode -fol- 
lower audio output circuit to reduce to practical extinction any 19kc pilot carrier, 
any slight amounts of 38kc sub -carrier or harmonics thereof, and any undesired 
detection products. This can prove very important when tape recording stereo 
broadcasts. The MX -99 is self -powered and Is completely factory pre -aligned. A 

very high quality printed board is provided 'to.assure laboratory performance from 
every kit. The MX -99 is designed for all EICO FM equipment (ST96, HFT90, HFi921 
and component quality, wide -band FM equipment. 

01962 EICO Eleetronir Instrument Co. Inc. 
3300 Northern Boulevard. L. I. C.. I. N. Y. 

EICO. 3300 N. Blvd., L.I.C. 1,'N.Y. HR -s 

Send free 32 -page catalog & 
dealer's name 

D Send new 36 -page Guidebook to 
HI -Fl for which I enclose 25i 
for postage & handling. 

L 

Name 

Address 

City .2one-State 

Over 2 MILLION (EICO Instrument, In use. 

Most EICO Dairen offer budget terms, 
Add 5% in West. 
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A critical look at some of the shortcomings-and delights- 
of Europe's summertime swirl of crowds, color, and music 

p 
fr FRAPS the trouble with so many festivals is 

that they do not live up to the spirit of the word. 
A festival should be festive-approached with 

dedication, presented with devotion, remembered with 
enthusiasm. Above all, a festival must have an idea, a 
theme, a raison d'être. Thefact that a great composer 
once slept here or that long ago a music -loving prince 

built a castle with a small theater in the vicinity is not 

a sufficient excuse for a festival. 
A real festival is the product of heart and soul and 

mind. In Bayreuth it takes place in the festival house 
built by Richard Wagner especially for that purpose. 
Wagner decreed that Parsi/al, a Biihnenweihfestspiel 
-a "stage dedication festival play"-must be per- 
formed there and nowhere else. Half a century later 
Hugo von Hofmannsthal, Richard Strauss, and Max 
Reinhardt devoted themselves to the idea of perform- 
ing opera and drama in what they considered the ideal 
environment; away from the distracting noise of big 
cities, in the perfect artistic climate of Salzburg. 

dq_ 
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produétions, even though some singing stays are go- 

ing around like vocal sputniks. Nor are there enough 
first-rate, or even second-rate; conductors and stage 
directors. Recently some performers have had to he 
shifted from one festival to the next, to the detriment 
of their nerves and voices. Managing a major festival 
is now á fine exercise in brinksmanship and demands 
experts in the mysteries of jet connections and sleeping - 
car schedules. Not everybody is as lucky as the people 
who run the festivals in Bayreuth, Munich, and Salz- 
burg, separated only by a few hours on the Autobahn. 
In a pinch, last night's Don Giovanni may become 
today's Amfortas. And if a delicious Schwetzingcn 
asparagus tip gets stuck in the throat of Rosina, they 
can p'ohably get help from a nearby provincial opera 
house. But what- wilt they do in Baalbek or in Epi- 
daurus to get another Callas? 

MOST European opera houses that give perform- 
ances ten months a year are run by artistic -minded 
managers or musicians, but quite a few festivals arc run 
by hard -sell chamber -of -commerce types who care 
more about financial profit than about artistic integrity. 
The performances -are inadequately directed and badly 
rehearsed, because rehearsals are expensive,; and the 
whole production is haphazardly thrown together, 
with no sense of- unity. (This is, incidentally, the sort 
of criticism that European critics often level at opera 
performances in America.) I know prominent artists 
who consider their festival assignments ás paid vaca- 
tions, who attend no rehearsals and spend their time 

Wieland and Wolfgang 
Wagner /lave created a 

sensation anlong 
lf'agnerites with modern 
restaging of their 
grandfather's music 
dramas. Some call it 
heresy. others genies, 

between performances at a nearby spa, taking a cure. 
"Why not.?" one of them said to me last year. "My 
reputation is established in the world's great opera 
houses. These tourists here don't know the difference 
anyway. And I have to have a vacation." 

This singer currently enjoys a monopoly that no 
trust -butter cduld assail. He knows that opera is the 
most important festival contribution. Operas which 
has been called "the most vulnerable of all musical 
forms," appeals to music lovers of all kinds, from 
students of Byzantine musical notation to addicts of 
Schoenberg and Webcrn. Opera is the hardest thing 
to produce and the most difficult to make perfect, but 
still it attracts so many people because of its two ap- 
peals to human emotions-drama, and music. A beau- 
tifully co-ordinated operatic performance in which 
the words, the sounds, the voices, the lighting, and the 
emotions arc perfectly blended, is a true festival ex- 
perience. At the festivals that present opera as well 
as concerts, ballet, and fine dramatic performances, 
the great opera evenings are the true highlights. 
"Opera," wrote Robert Ponsonby, then director of the 
Edinburgh Festival, "must be the very core and heart 
of any festival worthy of that name. There is always 
latent in opera the possibility of a glorious fusion of 
all the elements which will result in an intensity of 
corporate achievement unsurpassable in any other 
artistic form." 

The great festivals of the past have always stressed 
the need for the best possible performances under the 
best possible conditions-a noble purpose and a diffi- 
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The Festival 'Merry -Go -Round 
cult one to achieve. Reading accounts of the early 
festivals of Bayreuth and Salzburg we realize that 
enormous difficulties had to be overcome before Bruno 
Walter and Toscanini in the ,good years between the 
two wars gave such memorable productions. The effect 
of these achievements on music in Europe has been 
considerable. In 1934, when the darkness of tIte ap- 
proaching war already shadowed the stages of Bayreuth 
and Berlin, Vienna and Salzburg; Hitler's loss became 
Glyndebourne's gain. It has been `said that Glynde- 
bourne advanced the cause of music in Britain by 
half a century. Certainly it discredited what remained 
of the star system that had reached its peak with 
\felba and Caruso. 

The early festivals at Glyndebourne were the prod- 
uct of devotion, patience, and teamwork. Richard 
Wagner was ridiculed when he began to build his Fest- 
spielhaus on the Green Hill at Bayreuth. In the early 
1930's John Christie was called a madman when he 
decided to produce opera on the Sussex Downs, "four 
miles 'from the small country town of Lewes, a mile 
from the nearest bus stop, presumably in the open air." 
But Fíitz Busch and Karl ,Ebert were true artists, and 
Glyndebourne has remained one of the few festivals 
that conveys to everybody, both artist and listener, a 

festive feeling. "Here there is still a certain intimacy 
and -simplicity," wrote Günther Relined, head of 

7'he young Mozart heard his Masses sang beneath 
the. Baroque towers of the Salzburg Cathedral. 

r 

i 
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production at Glyndebourne. "As a logical develop- 
ment of our cultural mission it now remains to tap 
the sources of Mozattian and Rossinian opera ... all 
the masterpieces produced by highly -talented com- 
posers such as Paisiello, Cimarosa, Traetta, Auletta, 
Pergolesi...." said Vittorio Gui; musical director of 
the festival. How nice that there are still a few people 
around who feel that a festival has a cultural mission. 

HERE are other moments of such "glorious fusion" 
during the long festival summer in Europe, but it is 
not easy to find them. It takes knowledge and inge- 
nuity, patience and experience, and, above all, luck. 
There have been such moments recently ín Florence 
and Vienna and Spoleto and Salzburg, but mostly in 
Bayreuth. 

Bayreuth is the greatest festival of all, not because 
of Richard Wagner, but in spite of him. Perfection 
is not always to be found on the Green Hill. The 
climate is humid, and the town is exasperating, á 
conglomeration of box -like buildings that pass for 
architecture in present-day Germany. Everything takes 
on exaggerated proportions in the ugly red -brick 
Festspielhaus, which has the best acoustics on earth 
and the most uncomfortable seats, endless pathos and 
insufferable emotion. The performances start at the 
ungainly hour of four o'clock in the afterñoon; when 
it is hot and everybody feels rather foolish in evening 
dress. The intermissions arc much too long, and there 
arc far too many fancy Mercedes and Cadillacs ; re- 

f. ccntly 1,204 cars were counted at the opening per- 
formance. A little over thirty years ago, Romain 
Rolland wrote, "The French flirt, the Germans drink 
beer; and the English read the libretto during inter- 
mission." Nowadays there arc also Americans, who 
do a little of everything, and Italians, who have be- 
come ardent Wagnerians. 

Wieland and Wolfgang Wagner have the same 
problems as opera managers elsewhere. They have 
to contend with higher wages, rising production costs, 

the vicissitudes of delicate throats and airplane sched- 
ules, and agrowing scarcity of voices powerful enough 
to withstand Grandfather Richard's mad vocal de- 
mands. For a while it looked as if there would be no 
Ring for lack of a new Brünnlfilde and a ñew Heiden - 
tenor, but the good Lord' sent us Birgit Nilsson from 
Sweden and Jon Vickers from Canada. He may also 

send another Wotan after Hans Hotter's retirement, 
possibly from America. 

Bayreuth is the most exciting musical theater of 

C 
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our times, Everything in Bayreuth is total-the devo- 
tion, the preparation, the effort, the achievement. The 
Wagner brothers have recreated their grandfather's 
vision of the total musical theater. The excitement 
of Bayreuth grips everybody from the most fatuous 
singer to the most obscure third claiiuetist. Bayreuth 
knows no prima donnas. The dress rehearsals start at 
seven in the evening, after a day of solo rehearsals, 
and last until three in the morning. No one seems to 
complain. By way of investigating this phenomenon 
I once spoke to a misanthropic viola player known as 
an inveterate grumbler in his home orchestra. 

"Of course it couldn't happen anywhere else," he 
admitted reluctantly. "But this damned place seems 
to thrive on enthusiastn. Maybe it's because it lasts 
only eight weeks. But there's one thing for sure: you 

W u 
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like everybody else and went in. The auditorium 
looked dim and cheerless with its steeply ascending 
rows of straw -woven seats. A gü9 behind me asked a 
boy where Wieland Wagner would sit. He pointed 
up to a makeshift platform with a table, microphone, 
:and several phones and said, somewhat solemnly, "IIe 
sits up there, but his spirit is everywhere," The girl 
nodded casually as though this Ivas exactly what she 
had expected to hear. It was, I soon discovered, a 
statement of fact. 

There was a commotion in the rear, up where 
Wieland Wagner and his staff were going to sit, and 
the lights dimmed. For a few seconds we sat in dark- 
ness, completes Wagnerian darkness. Then, seemingly 
out of nowhere, came the sustained E -fiat of the pre- 
lude, so low that I couldn't say exactly 1 here and 

- 

Delectable food .and beautiful .+revery odd In the many musical delights of .Salzburg. E'ro,,, thit 
rool-t6.75 caM can be seen rite Cathedral is the fore .toin;d. and. «bare if, the rule Finite Sal_Lu,g. 

couldn't keep up this pace for a whole season. . .." 
I first came to Bayreuth one afternoon in July, 

1955, when I happened to pass through the town on 
my way to the nearby Czechoslovak border and de- 
cided to have a look at the Green Hill. Around the 
Fcstspielhaus I saw quite a crowd, many of them 
adolescents. Bayreuth always attracts adolescents, both 
young and old. I like the young adolescents who soak 
in leitmotifs better than the old ones who wallow in 

memories of a time that happily no longer exists. 
I was told that the dress reheai:sal of Da.c Rheiugold, 

with Hotter as Wotan, would start immediately, and 
that he would sing in full voice, I got myself a pass 

\when it started. Gradually the darkness around me 
was filled with music that seemed to come from every- 
where. The curtain parted and now the stage and the 
auditorium were filled with water, the blue -greenish 
waves of the Rhine, ebbing and flowing in precise 
synchroni2ation with the music. The music, the lights, 
the water, and later the voices and movements of the 
singers were perfectly blended. It was unforgettable. a 

total impression. 
I had another moment of supreme excitement in 

July, 1959, during the fist act of Der Fliegende Hol- 
lander. This work, with its impossible staging prob- 
lems, has always been close to the heart of Wieland 
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spite of strong competition-CI'yndebourne, Aix -en 
Provence, Munich, Vienna - Salzburg's Mozart is 

probably still the best, owing to the ensemble spirit 
and the genuine Mozart style practiced here by every- 
body. No orchestra on earth surpasses the Vienna 
Philharmonic when they play, Mozart. 

For Nome years it. has been the custom in Berlin, 
Munich, and Vienna to perform, d'uring a few weeks 
of the year, last season's successes, with a new pro- 
duction or revival added, and with a few proniinent 
guests strengthening the local casts. Berlin's Festive 
Weeks offer very,good theater, opera, and ballet late 
in September when practically all other festivals are 
over. Munich is a roust for the admirers of Richard 
Strauss, and there arc often inspiring performances 
by the Bavarian State Opera. 

But the best of these city festivals is held every June 
in Vienna, when the metropolis becomes a vast audi- 
torium with Over` a million and a half people as audi- 
ence. lluring the Festwochen, in June. Vienna, the 
world's most music -minded city, is literally filled with 
music. There is music, and often very good music, in 

Vienna's three opera houses, half a dozen concert halls, 
in the city parks and public squares, in the churches 
and courtyards. There is music for all tastes - great 
performances at the Staatsoper, .Johann Strauss op- 
erettas at the Volksoper, Brahms and Bruckner at the 

;i 'nrcrttt for Vienna fesrital,garrs is the simple bur charm. 
Ucethoren 1/m14se iu f/rr .ues')urh ol llrilig>nctvull. 
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V[usikvcrein, modern composers at the Konzerthaus. 
and open-air concert's by the Fire Brigade Band or the 
Guard Battalion Band. 

L rtt: to;sT thing about Vienna's Festwochen is their 
completely casual attitude. 1 ou enjoy yourself as you 
go. No fuss, no special exploitation. '('here is a con- 
stant interplay between past and present, between 
stage and life I know some old people there who have 
known Bra inns and Bruckner and Mahler. I myself 
remember Richard Strauss and Pfitznc'r. There is the 
coflcchouse w' here Johann Strauss fiddled, the restau- 
rant where Bruckner c:unc for lunch; the house where 
I-Iaydn, Mozart, Dittersdorf, and a local cellist named 
\\ anlral (who thus acquired a touch of immortality) 
played string quartets. These places ate not secluded 
shrines but lived-in; people refer to theta casually in 
their conversation. 

'1 hL'ec is S Isn the Palais Auersperg, once the honk 
of the great lady who inspired Hofnrannstltal to el -cate 
the figure of the Marschallin in Dei Ro.cenlcttualier, the 
most charming woman in modern opera. The. Palais 
was headquarters of tire provost marshals during the 
Four -Power Occupation and is now used for diplo- 
matic: receptions. And speaking of Dor Rosettkaualier, 
f well remember the elderly gentleman who was said 
to be the prototype of the Baron Ochs von Lerchenttu. 
Everybody knew hint in Vienna, where yon l'c never 
quite stare whether something happens on the stage 
or in real life. Where else would the backstage antics 
of great divas and celebrated conductors he front- 
page news? 

The only problem of Vienna's Fesfwoehen is abun- 
dance. On some evenings the choice is difficult between 
several opera performances and concerts ; a couple 
of recitals; a Bruckner symphony, performed at St. 

Stephen's Cathedral ; ii Schuhertiade in the house 
Where Schubert was horn; a serenade in i-[ciligen- 
stack, where Beethoven summered; a play at the Burg - 

theater or the Theater in der Josefstadt.... 
But if it gets too couch and you feel like giving up 

in confusioh, go out to the Vienna Woods. sit down 

at the I-Ieuriger, order a glass of wine, and listen to 

the zither player. I-ie's going to play Johann Strauss 
waltzes, anti there will be a pretty girl's laughter not 

far away. That night, I predict, you will come back 

with a true festive feeling in your head and heart. 

Joseph II erh.slerg, horn in Vienna but note rt riliten n/ the 

United Slates, has teriIter, many articles and s/ieaches about 
ntusirinna Irma musical lily in middle Europe. Before corning to 

this ennntr,' in 1938. he had studied music in Vienna and law 

in /'ne or. The latest of Air. IPeehhcrg's numerous looks is 

lied i'tugh and Blank \ rivet. a biography e/ Dame fi elate Alcllro. 
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A laboratory 
report on stereo 
power amplifies kits -Part 1 

bib 

DO -I T-YOU ".SELF 
POWER AVIPLII'IERS 
In this issue: Reports on the Heath AA -121, 

the Knight KB -85, the Dynaco Stereo 70, 

and the EICO HF89K 
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, preferably not by the builder ---after it is completed to 
double-check against the possibility of errors." 

KNIGHT KKR -8S r 
A 

. G' a ' c;t ti - ® '1 

\' Q- o x t¡ 
1 nE KNIGHT KB -85 amplifier is rated at 35 watts 

per channel, or 70 watts in monophonic operation. 
Each channel uses a 6267 (EF86) amplifier, j12AX7 
(7025) driver -inverter, and a pair of EL37 output 
tubes. The power supply is somewhat unusual in that 
it has two GZ34 slow -heating rectifier tubes in parallel 
that feed two entirely separate filtering systems. In 
effect, this isolates the two channels almost as well as 
if they were operated from separate power supplies. 

The speaker output impedances are 4, 8, 16, and 
32 ohms, In mono operation, the outputs are paral- 
leledr so that speakers up to 16 ohms impedance may 
be driven. The mono/stereo switch connects both am- 
plifier channels to the same input jack,'hut each chan- 
nel still has its own level control. When the amplifier 
is to he used monophonically a test button injects a 
120 -cps signal from t.he,power supply into both inputs, 
to aid in balancing the gains. A speaker connected 
across the two outputs will produce minimum sound 
when the gains are balanced. 

Each output tube has a phone jack in 'its cathode 
circuit for metering the cathode current while bal- 
ancing the output stages. This is a rather cumbersome 
procedure, requiring several back -and -forth measure- 
ments while snaking the adjustment. 

In most respects the Knight KB -85 proved to be an 
excellent amplifier. Its 'intermodulation distortion was 
excrptionnlly low on one channel and very good on 
the other. Power response was good, with some 72 

watts of continuous power obtainable from both chan- 
nels at mid -frequencies. 

The only flaw in the operation of the amplifier was 
a tendency toward instability when delivering full 
power below 30 cps. A combination of tnotorboating 
and high -frequency oscillation prevented our making 
distortion measurements at 20 cps. Fortunately, this 
only occurred at maximum power output, .so it is un- 
likely to become audible. No trace of it could be de- 
tected in listening tests, during which the KB -85 
sounded clean and effortless. There was a tendency 
toward high -frequency oscillation with certain 
amounts of capacitive loading (in the range of 0.1 to 
0.22 mfd.), but these, too, arc unlikely to he encount- 
ered except when using some electrostatic speakers. 
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C.OM.NSENT BY THE BUILDEIS: 'Because I'd never 
soldered anything; snore critical than a connection on 
a toaster plug, I was a little apprehensive about tack- 
ling this kit. (Never having even heard the word 
"grommet," it took a little time to figure out what it 
was.) Aside from this implied reservation, the instruc- 
tion book was quite explicit, and no particular prob- 
lems were encountered in putting the kit together, 
other than the norma! difficulties of working in tight 
corners of the chassis, Due no doubt to my inexperi- 
ence: the kit took ahóút twenty hours to build. I am 
sere that anyone who is familiar with electronic parts 
could do the job in far less time. 

"One difficulty did arise at the tithe the bias adjust- 
ments were being made. It seems that I had not in- 
stalled the insulators on the balancing jacks precisely 
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right (the instruction book gives no special directions 
about this, however), and the output tubes started 
glowing quite red. When this was taken care of; the 
amplifier worked perfectly." 

DYNACO STEREO 70 S 

TIIE DVNACO Stereo 70, rated at 33 watts per chan- 
nel or 70 watts in monophonic operation, is the small - 
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est and lightest of this group of stereo power amplifiers. 
Its neat and compact shape, combined with its 

chromium -plated chassis and the included dust cover, 
make it particularly suitable ,for installations where 
the amplifier cannot, be concealed. 

Each channel uses a 7199 and a pair of push-pull 
EL34 tubes. A G"/.3 slow -heating rectifier and a 

selenium bias rectifier are used in the power supply, 
which includes a choke for improved filtering. Th'c 
slow warm-up of the rectifier prevents starting surges 
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from damaging amplifier or power -supply componettts. 
The Stereo 70 has no input level controls. The out- 

puts arc -1, 8, and 16 ohms. A switch parallels the two 
inputs for monophonic. operation. When the outputs 
arc paralleled; speakers up to 8 ohms impedance can 
he matched properly. Ttto power take -off sockets are 
supplied for furnishing power to an external preampli- 
fier that has no built-in power supply. Dvnakit PAM -1 

preamplifiers plug in without modification. 
There arc 'no balance adjustments for the output 

stages. but the bias for .each pair of output tubes can 
be individually adjusted. A d.c. voltmeter is required 
for this adjustment, and a unique- system makes it possi- 
ble to ser the bias very accurately with meters oÍ ordi- 
nary accuracy by comparison with. the voltage of a 
fresh 1.5 -volt flashlight battery. 

Most of the circuitry of the Stereo 70 -is on a printed 
board, which is supplied with all parts mounted. This 
makes assembly. nearly foolproof, and the amplifier 
should go together very rapidly. The tubes and other 
components used in the Stereo 70 arc operated at very 
conservative levels, a practice that is conducive to 
long and trouble -free life. 

The Stereo 70 delivered slightly over 70 watts at 
mid -frequencies, with very good power -response char- 
acteristics at 2 per cent distortion. At. lower distortion 
levels. particularly at 0.5 per cent. the available power 

AMYLIFIER KITS 
at low and high frequencies fell off considerably. Lest 
this last alarm the reader unduly, it should be men- 
tioned that few cars, if any; can distinguish between 
2 per cent distortion kind 0.5 per cent distortion, Any- 
way, as a compensation for this. the intermodulatiOn 
distortion was extremely low at normal' listening levels 
(under 0.1 per cent up to 4 watts), and did not reach 
1 per ceht until both channels were delivering 40 tatts. 

C:osi Ntr':xr BY Tun BUILDER : "Tliis being my first 

try at kit building, I took care to inventory all the 
parts; lay them our neatly. and double-check every in- 
struction. After a few tries. my soldering technique 
seemed adequate, and I was careful to avoid 'cold 
joints.' 

"The wiring charts were a great help. Without ,them 
I couldn't have told a potentiometer from a sólderilhg 
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lug. Sim -e the charts arc on a bigger scale than the 
actual chassis, they gave the impression that there 
would be room to spare. However, things got pretty 
cramped toward the end. If the ch irts hadn't given -me 
the impression of illusory space. I would have made 
allowance front the beginning for parts to be- added 
later. As it- was. I checkéd carefully afterwards that 
the leads didn't touch each other. It took me ten 
hours from beginning. to end to build the amplifier." 

EICO HF89K 
I 

THE EICO I-IF893i is a large, conscnati'vcly oper- 
ated amplifier that is rated at 50 watts output per 
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Fr-CART of a high-fidelity sytem, and not in- 

requentl) its most cepe'nsivc single 

the amplifier. Combined preamplifier -power - 

amplifier units, or 'integrated amplifiers, are popular 

today, but they have certain limitations, particularly 
iñ regard to flexibility of installation and the amount 

of their power output. A good power amplifier, par- 

ticularly one that puts out 35 \yatts per channel or 

more, requires-large and heavy transformer's and 

dissipates a considerable amount of heat from its out- 

put tubes. Therefore, with few exceptions, the best 

high -power amplifiers are designed as separate units, 

for use with remotely located control amplifiers. 
Good stereo power aníplificrs arc generally quite 

expensive because the parts that go into their manu- 
facture, while they are relatively Isis', are costly. For 
this reason many manufacturers have made stereo 
power amplifiers available in kit form at considerable 
savings -to the purchaser. We have tested eight kit -type 
stereo power amplifiers, ranging from dual 35 -watt 

mar 

on the amplifiers' power -supply circuits). and the con- 
tinuous -power method of measurement, rather than 
the less demanding music -power method, was em- 
ployed. (For a discussion of these measurement stand- 
ards; see "Technical Talk;" November, 1961 issue) . 

Eight -ohm resistive loads were used, and line voltage 
was maintained at 1 1 7 volts. Power response was meas- 
ured at distortion levels of 0.5 per cent, 1 per cent, 
and 2 per cent over the frequency range from 20 to 

20,000 cps. 
Sensitivity and, hum levels are expressed relative to 

a 10 -watt level rather than to the full power output 
of the amplifier and thus can be compared directl;. 
The sensitivity figures indicate the relative rotation of 
the preamplifier gain control required to drive each 
amplifier to the same output level; that is, the lower 
the figure the more sensitive the amplifier. Although 
any good preamplifier can drive any of these amplifiers 
to its full output. a person who is using a low -output 
phono cartridge with a,preantplifier that has low gain 
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by Julian I). Hirsch and Gladden B. I Iouc'k, Ji-. 

units to dual 70 -watt units. This month we arc report- 
ing on the Heath AA -121 ($79.95), the Knight KB -85 

($$4,50), the Dvnaco Stereo 70 (599.95). and the 
LICO i-IF89K ($99.50). In the May issue we will 

report on Lafayette KT -550 ($134.501, the Radio 
Shack Realistic 210 ($139.95), and. the Scott LK-150 
($169.95). 

For purposes of comparison, we employed test pro- 
cedures that may or may not conform to a particular 
manufacturer's rating system. Since all the amplifiers 
were measured in the saute way, however, valid cout- 
par-isons of their characteristics may be made from our 
data even though the figures may not directly relate 
to published specifications. 

Incidentíill , as the tests u ere made under very 
rigorous conditions, some of the measurements, may 
not be as good as those specified by the manufacturer, 
who may lave- used totally, different test procedures. 
For example, all power and distortion data were ob- 
tained when both_channels were being driven simtil- 
taneottsly (thus -putting the maximum amount of stress 

+ 

would probably he better oil with one of the more 
sensitive power amplifiers. The hum figures indicate 
the relative loudness of the hum from the various am 
plificrs with any given speaker system. The higher (or 
the more negative) the figure the less hum the ampli- 
fier produced. Generally speaking, a burn level of -75 
db or better, refer'rcd to 10 watts, should be quite 
inaudible. 

The amplifiers were checked after they had been 
adjusted in accordance with the instructions in the 
instruction manuals'. It can therefore be safely as- 
sumed that our measurements are typical of what the 
average home -builder could expect. Of course. if the 
builder at home .has distortion meters at his disposal, 
by adjusting the amplifier for the best possible per- 
formance the listed distortion figures could no doubt 
he lowered. 

In terms of performance, each of the amplifiers cov- 
ered is capable of producing excellent sound. In fact; 
one would he hard put -to hear the difTercnccs between 
them in controlled A -B listening tests. i111 of the ant - 
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plíficrs are so designed that anyone who is capable of 
following instructions and using a soldering iron can 
build them successfully, and the time required will 
vary from about six to twenty hours. Comment on 
the construction of each kit is made, by the person who 
built the kit, following the technical discussion of the 
kit and its performance. 

HEATH AA -121 

THE HEATH AA -121 is rated at 40 watts per chan- 
nel, or 80' watts in monophonic connection. Each 
channel uses a 6Á.N8 and push-pull EL34 tubes. A 

silicon rectifier voltage -doubler power supply and a 

selenium rectifier bias supply are used in place of heat - 
producing rectifier tubes. The rectifiers and filter 
capacitors are protected against starting surges by a 

surgistor, a current -limiting device in the primary 
winding of the power transformer. 

Each input has its oxen level control. Speaker outputs 
arc provided for 4, 8, 16, and 32 ohms. For mono- 
phonic operation, a switch connects both inputs to 

the left -channel input jack and level control. The out- 
puts then ran he paralleled, using the 32 -ohm terminals 
for 16 -ohm speakers, the 16 -ohm terminals for 8 -ohm 
speakers, and so on. A phasing switch for one, speaker 
output is supplied for use in stereo operation. A center - 
¿Flannel speaker output feeds a combined A+B signal 
to a third 'speaker if so desired. An external L -pad is 

required to control the level of the center signal. 
The adjustment of the completed amplifier'requires- 

a d.c. voltmeter. A pair of jacks are provided for each 
channel, into which the meter is plugged for balancing 
the output -tube plate currents. After balancing, the 
meter is connected from one jack to ground, .and the 
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AMPLIFIER KIPS 
bias is then adjusted ro establish the proper operating 
current for each output stage. 

The power output of the Heath AA -121 measured 
about 45 watts per channel over most of its frequency 
range at 1 per cent distortion. Its power -handling 
capacity was quite uniform with frequency. The in- 
termodulation distortion at ordinary listening levels 
(a few watts or less) was not particularly low, but, be- 
ing under l per cent, it can be considered as being quite 
acceptable. 

The AA -121 is essentially similar to the earlier 
Heath AA -40 amplifier, with a few mechanical 
changes. It is a solid, husky amplifier whose perform- 
ance qualifies 'it for inclusion in any group of quality 
amplifiers, selling for the lowest price of ans of the 
units included in this report. 

COMMENT I3v THE BUII.,DER: "1 found the Heath 
instruction book clear and easy to follow, and my 
only suggestion is that the pictorial wiring diagrams 
might have given more warning about how crowded 
some places would he when the last components were 
added. This caused some difficulty in getling my solder - 
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ing iron into some of the tight places without acci- 
dentally burning sonic parts that had been installed 
earlier. Possibly I used too big an iron. Also, although 
I was careful to cut all 'the leads to the lengths indi- 
cated in the instruction hook, these often turned out 
to be a bit too long. This may be an allowance for 
possible mistakes, but. to do a neat joh, 7 had to siioeten 
many of the leads. '1 he kit took twenty hours to build. 

"During the final check-out procedure I discovered 
that I had wired in one of the filter capacitors back- 
wards. Fortunately, this became evident before any 
damage was done to the amplifier. This only points 

out that any kit should be gone over thoreuglily-and 
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channel, or 100 watts in monophonic operation. Each 
channel uses one section of a 12AX7, a 6SN7GTB 
phase inverter, and push-pull EL34 output tubes. The 
power supply employs a silicon diode voltage -doubling 
rectifier and a selenium bias rectifier. A surgístor pro- 
tects power -supply components against starting surges. 

Each channel has its own level control and speaker 
outputs for 4, 8, and 16 ohms. A switch parallels the 
two inputs for monophonic operation, and the outputs 
can he paralleled for use with speakers of up to 8 ohms 
impedance. The adjustment of bias and the balancing 
of the output tubes requires a d.c. voltmeter. Jacks are 
provided for the meter, which reads zero when the 
tube currents are balanced. The meter is connected 
from one jack to ground when setting the bias, which is 

individually adjustable for each channel. 
The Model HF89K delivered its rated 50 watts per 

channel at middle frequencies, even at: 0.5 per cent 
distortion. Its power response was exceptionally uni- 
form at the high frequencies and showed only a slight 
drop below 30 cps. The intermodulation distortion was 
under 0.3 per cent up to 6 watts and did not reach 1 

per cent until 30 watts output per channel. The gain 
of the Model HF89K was exceptionally high, making it 
especially suitable for use with low -gain preamplifiers. 
The hum level,.despite the amplifier's gain, was among 
the lowest of the amplifiers tested. 

The Model HF89K had 1.5 milliamperes of power - 
line leakage current to its chassis. Although this is not 
enough to be dangerous, it can deliver an uncom- 
fortable hock under some conditions. For this reason, 
it is desirable to ground the chassis to a good electrical 
system ground. 

COMMENT BY THE BUILDER : "I've built a good 
many kits before, and I found this one a straightfor- 
ward job. The layout is uncrowded and there are no 
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tight awkward places where assembly ís difficult. The 
kit went together quickly: unpacking and parts inven- 
tory took 90 minutes, mechanical assembly of parts 2 

hours and 15 minutes, wiring 5 hours and 20 minutes, 
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final inspection 10 minutes. Total time : 9 hours and 
15 minutes. 

"While the instruction manual was completely ade- 
quate, in some respects It seemed Ito be needlessly con- 
fusing-for example, the exploded views of the chassis 
with dozens of screws, nuts, washers, components, and 
miscellaneous parts connected by dotted lines. Other 
instruction books I have used have coped with this 
problem more simply and succesfully." 

ADDITIONAL INFORMATION 

AMPLIFIER PRICE TOTAL 
POWER 
OUTPUT 

(1 per 
cent dist.) 

FREQUENCY 
RESPONSE 

(20.20,000 cps) 

HUM LEVEL 
(db re 

10 watts) 

SENSITIVITY 
(volts input 
for 10 watts 

output) 

DIMENSIONS 

h. w. d. 

WEIGHT 

HEATH AA -121 $79.95 91 watts Within ±1.5 db -76 db 0.43 v. 714+' 15" 11" 35 lbs. 

KNIGHT KB -85 $84.50 -72 watts Within ±0.5 db -87 db 0.29 v. 81/4" 14" 9" 37.5 lbs. 

DYNACO STEREO 
70 

$99.95 72 watts Within -±0.75 db -90 db 0.63 v. 61/2" 13" 91/2" 28 lbs. 

EICO HF89K $99.50 100 watts Within ±0.6 db -91 db 0.22 v. 6" 15" 11" 40 lbs. 

Next month: Complete lab reports on the Lafayette 
KT -550, the Radio Shack HK -210, and the Scott LK-150 
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1 t Y AMERICAN traveler abroad has long been T the victim of innumerable jokes pointed at his 

insularity-his lack of knowledge of the countries 
he visits, his uneasy or belligerent reaction to bring, 
addressed in strange. tongues, and his consequent mis- 

haps and `headaches. Very likely there will always be 

a quota of inept toutists from all countries, but it 
seems clear that an increasing number from this one 

arc tired of being conspicuous for their lack of linguis- 
tic ability. One sign of this is the growth of interest ,in 

language -instruction records. 

Unfortunately, in spite of the best intentions in 'the 

world. there is no really easy way to acquire a foreign 
tongue, and neither records nor teacher -led classes nor 
even contact with native speakers can guarantee 
fluency in a language. Linguistic ability varies markedly 
even with the most willing students. and a language, 
like any important discipline, is learned through inten- 
sive work over a long span of time.. Consequently no 
miracles should be expected 'from a series of language 
records, or even, for that matter, from a year's college 
course in the subject. The student's intelligence and 
application being assumed, each will produce results 
that are good, yet something short of miraculous. 

A prospective buyer should take with a grain of salt 
the claims that promise he will_ "speak like a native" 
after using, however intensively, the set in question. 
This is just not possible; a private tutor eight hours a 

day for several months would find it practically' im- 
possible to produce such a startling achievement. 

Still, language records can give satisfactory and 
often exciting results, and keeping a scrupulously hon- 
est goal in view will facilitate, not hinder, the pupil's 
progress. Ideally, any language strident should have a 

live teacher who can provide the which. of explana- 
tion and emphasis in pacing that no mechanical de- 
vice can supply. A wrong response in speaking, when 
the student's car betrays him, cannot be corrected by 
a record. 

With these qualifications in mind, it should be 

stressed that records arc most valuable as reinforce- 
ment for live instruction, even at' a school or college 
that has clabotate laboratory equipment. The records 
are a personal instrument. 

LnNCt'AGE rcccnds that are presently on the market 
vary markedly in scope and style of presentation, 
ranging from large sets organized on a firm grimnm lati- 
cal basis to more modest collections of practical tourist 
phrases. Each type fulfills a need, and the purchaser 
should be careful to make an assessment of what his 

own needs arc and buy accordingly. 
In the catigory of rccords_oilering a limited number 

of words and phrases a particularly good series is 

Conversa -phone's "conversational. courses." Here, on 
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10 -inch discs that arc priced at $2.98, is an unusually 
wide coverage of languages, among thcm French 
(352), Spanish (351), Italian (354), German (353), 
Russian (369), Finnish (358), Norwegian (356), Dan- 
ish (357), Japanese (364), Turkish (388), Arabic 
(360), and Hebrew (562). No pretense is made of 
giving a sophisticated knowledge of grammar; the rec- 
ords consist of a 'selective, vocabulary for tourist use, 
given without time for repetition. The accompanying 
booklet reproduces the text of the record and an Eng- 
lish translation. In addition the series offers $2.98 10 - 

inch discs in French (366), Spanish (365), and Ger- 
man (367) that provide 1,000 words in a vocabulary 
list, useful for students reviewing both words and 
pronunciation. The series is more than adequate for 
its purpose. One slight criticism is the irrationality of 
having a female voice say "Je Buis Américain, je m'ap- 
pelle John Brown," but this is a small matter when 
stacked against the general virtues of the sets. 

A short Russian course produced by Monitor, en- 
titled "Russian Conversations" (107, one 12 -inch disc, 
S4.98), is something of a mixed blessing. The subject 
matter is grouped around a Russian summer school, 
but one wonders how many people attend Russian 
summer schools? And a set of general phrases would 
seemingly be more useful than conversations for buy- 
ing cars and playing tennis. If, however, the prospective 
student wants to cover the material offered on this 
record, the production itself is good. Presrtpposing a 

hasic knowledge of Russian, the record allows ample 
time to repeat each phrase, and it is well spoken. 

MORE ELABORATE in format and ambitious in pur- 
pose arc some eleven series of releases that generally 
consist of two or more discs, usually with a manual 
of some sort. A novel example is the Educational label's 
"German Through Pictures" (LR-3, two 12 -inch discs, 
$1.0.00), offered also in French (LR-I), Spanish 
(LR-2), and Hebrew (LR-4). The records are bol- 
stered by a booklet that should he useful in itself. On 
balance, the series has considerable merit. The booklet 
has line drawings illustrating the phrase used, with -a 

phonetic rendering beneath the German. No English 
equivalent is given. This brings up doubts about the 
advisability of printing the approximate sounds of a 

language, particularly when the record gives the fully 
nuanced version by a native speaker. The lack of a 

translation might also lead to some misunderstandings 
of the content. Lessons start immediately with com- 
plete short sentences, and all is learned by a conversa- 
tional method. Further questions arise over the use of 

irregular verbs and of past and future tenses so early in 

the lessons. With these potential limitations in mind, 
the records themselves are well spaced for repeating 
after the examples, and they are admirably spoken. 
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A series covering approximately the same ground 
is entitled "Learn Spanish in Record 'Time," released 
by Institute for Language Study (ILS 248, two 12 -inch 
discs, $9.98) . Other languages in the series arc French 
(ILS-246), German (ILS 249), and Italian (ILS 
247) . The format is basically well throughout and 
pedagogically quite sound. The work is carefully 
graded in difficulty, with initial lessons based on gram- 
matical usage and later exercises based on conversa- 
tionaI situations. The manual contains English, Span- 
ish., and phonetic renderings. Explanations of the gram- 
mar are furnished at the back of the book. For some 
students this is a marked advantage, tending to keep 
their minds on the matter before them, with grammar 
detail work saved for later. Others might be confused 
b. not finding explanations immediately next to the 
lesson. In sum, the.set is to be recommended as an in- 
troductory cgutse for good students who have some 
language aptitude or for college stirdents.who want to 
bolster knowledge already acquired. 

A set of records with an overly enthusiastic claim 
('`°Siix weeks from today! Speak this language fluently 
with a perfect native accent l") does, however, have 
some attractive features. Living Language's 'Living 
German" (Liv. Lang. GER, four 10 -inch discs, $9.95), 
French (Liv._Lang. FR), Italian ,(Liv. Lang. IT), and 
Spanish (Liv. Lang. SP) records arc accompariied by 

manuals and common -usage dictionaries. On the merit 
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side, the speakers have particularly pleasant voices, the 

pacing is good, and the exercises are clearly grouped 
in traditional units ("Like, As," "Traveling"). The 
work is concentrated, covering a wide area, but no 
effort is made for review, and one might wonder at the 
value of using such a word as "velocipede," even as a 

pronounciatibn exercise, before the verb "to he" ís 

mentioned. The sets, then, can be recommended with 
a word of caution about its unreasonable goals. As 

complete keys to the languages, however, they neces- 
sarily fall short of the claims, made for them. 

AREASONABLE course in conversational Spanish is 

offered by Folkways (FP 8001, two 10 -inch discs, 
$8.50). The material is easily paced and intelligently 
chosen. An altogether more problematic language 
course is the "Mandarin Primer" (FP 8002, six 10 -inch 
discs, $26.10) offered by the same company. Initial 
lessons are devoted to elaborate pronunciation exer- 
cises. and later on slight stories are used as vehicles of 
the language. No attempt is made to teach the student 
to read. or write Mandarin. The legendary difficulties 
inherent in teaching Chinese were borne out when two 
linguistically talented control learners experienced a 
good deal of difficulty under these conditions. 

In its varied series of Russian courses. Monitor offers 
two further set's. One, "Readings from Basic Russian" 
(104/105 ; two 12 -inch discs, $9.96), is designed, to -he 
used in conjunction with a Pitman publication. Con- 
sequently no explanations accompany the records, but 
they contain a series of phrases that could he learned 
without the book. The book gives both Russian and 
English. There is, however, á misjudginent ín the first 
lessons: pronunciation is coupled with approximate 
English sounds, and some of these are very approxi- 
mate indeed. Since a native speaker is used on the 
record, why use this device? Furthermore, the Rus- 
sian woman's English borders' on parody. Once into 
the purely Russian part of the records, however, the 
presentation is entirely satisfactory. 

Monitor has also produced "Simplified Russian 
Grammar Readings" (MR 101/2, two 12 -inch discs, 
$9.96), again designed to be used with a separately 
purchased book. The set is excellent, with the possible 
exception of pronunciation too quick for easy repeti- 
tion by the student. All of the work is in Russian ex- 
cept for lesson announcements in English ; patterns arc 

"Do you think we should ask him to say it again 
slower, or should -we just walk away?" 

repeated, and the vocabulary is used in sentences more 
than once to reinforce learning. 

An entertaining conversation -oriented series is of- 
fered by Columbia in "Passport to French" (CFL 1. 

twelve 7 -inch discs, $12.98), Spanish (CFL 2), Ger- 
man (CFL 3), and Italian (CFL 4). The twenty-four 
lessons are particularly well adjusted to learning by 
repetition. Simple conversations arc built from a care- 
fully pronounced vocabulary, with sufficient time ál - 
lowed for repetition. Additional vocabulary, is given, 
and finally a more .complex conversation, using the 
words already provided, is given at a normal French 
speed. The advantage of hearing the same words first 
slowly and 'clearly, then repeated at a faster speed, is 

evident; in addition, the conversations, if occasionally 
a hit arch, are quite vital and full of French cultural 
references, from Racine to Yves Montand. Complete 
printed texts for the lessons and a French -English dic- 
tionary are included. These sets arc highly recom- 
mended. 

Perhaps the best all-round two -record sets are pro- 

duced by Bcrlitz for RCA Victor. Attractively pack- 
aged, the "Simplified French" (LSC 6080, two 12 -inch 
discs, $11.96; LM 6080, two 12 -inch discs, $9.96), 
Italian (LSC 6081, LM 6081), and Spanish (LSC 
6090, LM 6090) sets are provided with a good accom- 
panying- booklet and a verb rotator (an easily manip- 
ulated- wheel giving the conjugations of regular rind 

irregular verbs). Twenty lessons are divided into tradi- 
tional conversational topics. (But why, like most other 
series, do they waste time on terms for air travel? This 
is one of the few areas where English is spoken prac- 
tically everywhere.) The explanations at the beginning 
of each lesson are models of clarity. 

RCA Victor has also produced a series called "New 
World Spanish" (LE 6104-1/3, three 12 -inch discs, 

a 
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$14.94). The set is straightforward and easily used, 
No repeat time is allowed, but the words are pro- 
nounced slowly and clearly, and a variety of voices used 
for models. For rnore advanced students, the company 
offers "Modern French by Sounds," produced by Jean 
Boorsch (LE 6200, two 10 -inch discs, $8.50). The 
material' is relatively complicated and is given in rapid 
delivery, it is accompanied by texts and exercises. 
This has proven useful ás an auxiliary set for second - 
year college students, 

A particularly challenging series is that produced 
under the title Instant Spanish (three 12 -inch discs, 
$9.95), French, German, Italian, and Russian on the 
Instant Learning label. The system used is new and 
quite different from that of any other language rec- 
ords. Based on a théoly of reinforced learning, the 
student is asked to translate a given phrase ; after a 
pause the voice on the record gives the correct answer. 
The process is repeated until the guesses have become 
reinforced into correct answers. The student is fur- 
nished with a booklet in which to check his responses 
with a pencil; repetition is encouraged, and progress 
is visibly indicated. The material is well distributed 
(but why must 1,500 verb forms be learned orally at 
the end, taking up valuable record space?), and the 
advantage of involvement by keeping score is evident. 
The one serious question lies in the area of accuracy : 

n'i11 the learner be certain he 'is checking what he is 

hearing, or. is his car deceiving him? Given this quali- 
fication, the method should give first-class results. 

French and Spanish records for children are also 
produced on the Instant Learning label (one 12 -inch 
disc, $5.95). No age level is given, but seemingly the 
sets would be most effective at the eight -twelve level, 
although younger and older children could certainly 
use them. The accompanying booklets are del'ightf'ul, 
with pictures and English underneath the.French. The 
score sheet has written French to strengthen responses. 
Clearly organized, the set gives the sort of tangible re - 

suits a child likes : he is either right or wrong, and 
.he is marked accordingly. The child will not, of course, 
become fluent in French within the.scope of this course, 
but the series is highly recommended both for children 
who might travel abroad with their parents and as a 
happy way of introducing a child to a foreign lan- 
guage at an early age. The benefits should be evident 
later when the youngster takes a foreign language in 
school. 

For those seeking an uncomplicated set primarily 
for travel purposes, Dover Publications has excellent 
lessons in French (T875, three 12 -inch discs, $17.85), 
Spanish (T876), Italian '(T877), German (T878), 
Portuguese (T881), Greek (T882), Russian (T879), 
and Japanese (T880). No pretense is made áf systema- 
tic instruction in grammar, but the set does offer a 

Clear series of conv-ersations with useful travel expres- 
sions and a booklet with English; French; and phonetic. 
approximations. 

ITERE is a Strong line of demarcation between the 
scope of the sets discussed so far and those that ap- 
proximate a one-year college course. The latter arc 
both bulkier and much more expensive, but for the 
really serious student they offer a great deal of inten- 
sive work. A fine series in this category are the Holt 
Spoken Language records in French (200/11, six 12 - 

inch discs, $50.00), Gérmin (300/11), Italian (400/ 
II) Russian (500/11), and Spanish (100/11). For the 
ambitious student of a language these records offer 
everything short of what a classroom teacher can do. 
The booklet is elaborate, in English and phonetic 
French, indicating the basically oral approach of the 
course. It suggests two means óf using the records : with 
the booklet itself and a native Speaker (Though why 
should he he "neither too' well educated' nor too 
ignorant"? Why fear copying a cultured .accent?), 
or with the booklet and the records. Good suggestions 
arc given for using the records by a group of students. 

1 IlÚlisi'íl%l.. 

"Do you know haw ro ask hnn 

iJ he's .ctire this is the way 
to the Piazza San Marco?" 
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The lessons, which cover á broad vocabulary, with 
repetition of basic word -patterns and ample review, 
have been worked out intelligently to further fluency 
and extend vocabulary while not neglecting what has 
already been learned. Explanations are always given 
a/ter the examples on the record, and the clever stu- 
dent can deduce his own rules. Ample time is given 
for repeating the words. In stun, then, the set is an 
excellent one for general use in basic conversational 
French ; perhaps most in its favor is that each word 
is repeated twice and then later is incorporated in 

sentences for review, a technique tvith good assimila- 
tive value. 

Folkways has produced an equally ambitious series 
of French records but with a somewhat difTcrent 
orientation. Series I (Basic and Intermediate, 8101.; 
three 12 -inch discs, $20.85) consists of the equivalent 
of a one-year college grammar course. While the claims 
as to the scope may be a bit extravagant, the records 
are rich in possibilities. Rapid examples are given by 
particularly good speakers, with no time allowed for 
repetition after initial lessons. The lessons combine 
grammar instruction with conversation extension, and 
there is a valuable section on car training, with em- 
phasis on word groups. Useful written exercises, with 
answers provided, are also given. The final verdict, 
then, is that the course would be particularly effective 
as a supplement to a classroom course, although it 
could be used alone to advantage by an apt student. 

The Folkways Series II (Conversational, 8102, two 
12 -inch discs, $13.90) is especially good. It provides 
a very wide and practical conversational vocabulary, 
with a choice of subjects, from the practical (house- 
keeping) to the abstract (love and marriage). All are 
ideally geared to Americans in France. One needs a 
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firm basis, in French to get maximum value out of the 
set, but it should he invaluable to an advanced student 
of the language. 

s can be seen, the variations in language sets are A 
considerable both in size and method. The descriptions. 
above. may serve as a guide to the interested purchaser, 
but his final satisfaction will depend on the intangibles 
of his own learning ability and how wc11 it is matched 
by the set he has purchased, Some of the sets are in- 
tended solely for oral -aural teaching and so avoid any 
written material.'This method has long been in vogue, 
and results are often appreciable. However, I myself 
have a marked preference for those sets combining ,a 

detailed booklet with the records, feeling strongly that 
anything heard and repeated orally should be rein- 
forced by seeing words and word -patterns in print. 
Many people will use a foreign language for -little more 
than a reading knowledge, and travelers frequently 
have ,tn read signs as well as speak the language. The 
passible exceptions to this rule of thumb are Hebrew 
and Chinese, where the alphabet involves complica- 
tions in terms of a limited course. The Cyrillic alphabet 
should certainly be mastered by any prospective Rus- 
sian students. 

I also have a preference fór records that allow time 
fo the student to repeal the foreign phrases. Mere 
listening can he an altogether too passive indulgence. 
It does lengthen the records appreciably, however, 
and economic factors may have to be considered, 

Attractive packaging and informative booklets are 
by no means trivial adjuncts to the records, either,. Any 
means to attract and holcl interest are welcome, and 
educators have long been aware of the value of eye - 

arresting book covers and illustrations. 
Finally, it seems certain that with such languages as 

Spanish and Portuguese the records should indicate 
which variety is used. As is generally known, there are 
marked differences between Latin American and Cas- 
titian Spanish, and between Brazilian and Continental 
Portuguese. It is only fair that the prospective student 
be given a precise indication of what he is undertaking 
to learn. 

It remains to admonish record buyers that no -me- 
chanical device can replace that somewhat unpopular 
virtue known as hard work. The best of the records and 
booklets offer a really wide scope of material, but the 
impulse mast come from the student. Ultimate suc- 
cess or failure rests squarely with him, 

Floyd St. Clair was barn in California and has since led a 

notably roving We-school in England, university at the Sor- 
bonn.e, Army ditty in France, rr term of residence in Vienna. Ile 
did graduate work in Romance Languages and taught at Stan- 
ford University and is now on the /ocult-y o/ Rutgers University. 



by Nat Hentoff 

Dr'1ENITIoNs in jazz arc 
chronically imprecise. and 

perhaps the most fluid term 
of all has been the term "jazz 
singer." Through the years, 
vehement claims have been 
made for Peggy Lee, Chris 
Connor. Frank Sinatra, 

Rosemary Clooncy, and even Eileen Farrell as candi- 
dates for membership in the dub. Moreover, Judy 
Garland considers herself fully capable of singing jazz, 
and, if asked, Sophie Tucker would very likely respond 
that she is not only hot but swinging. 

The case of Ella Fitzgerald is particularly enigmatic. 
If her relationship to jazz singing can be clarified, t 

may be ,possible to come closer to constructing a meas- 
uring rod for borderline cases like Sinatra and Peggy 
Lee. We may even begin to arrive at a definition of a 

jazz singer that will not crumble at its first collision 
with the next new set of qualifications as proclaimed 
in a record company's publicity release. 

By my criteria, Ella Fitzgerald is an above -average 
pop vocalist but a minor jazz singer. An explanation of 
my scale of values requires a check list of the essential 
qualities of jazz singing. It is possible for many vocalists 
to have one or more of these in varying degrees. On 
this basis of pattiál qualification, I would call Frank 
Sinatra and Peggy Lee, for example, jazz -influenced. 
But a complete, full-strength jazz singer, like Billie 
Holiday, Louis Armstrong, or Jack Teagarden must 
have them all. 

Swinging and Phrasing: A flowing pulsat=ion, which 
can vary from the powerful and deeply personal thrust 
of i.ot,is Armstrong and Dizzy Gillespie to the surface - 
skimming of Maynard Ferguson and Ahmad Jamal, 
is basic to any jazz performance Ella swings smoothly 
and is an expert at playing with rhythm while keeping 
the meter accurate. But while her facility with the 
heat often approaches virtuosity, she seldom applies it 
with any great relevance tó particular songs, as Billie 
Holiday did. In this respect, Ella resembles a -fleet in- 
strumentalist whose timing never stumbles but who 
appears unconcerned with the meaning of a song's 
lyrics. This tendency to ignore the original meaning 
of a song is understandable among jazz instrumentalists 
because they often use only the harmonic skeleton of a 

piece to create a new structure and mood of their own. 
A singer, however, must deal with words, and if the 
way she shapes her phrasing is at variance with the 
story she tells, she has broken a key rule of jazz singing : 

tell a story -and tell it from the heart. 
For example, when Ella sings Love for Sale, she 

cannot be faulted musically, but she communicates 
(Coielin.teed on page 54) 

by Leonard Feather 

ERN" WELL ; Ella Fitzgerald 
11 is not really a jazz singer. 
Segovia is not really a guitar- 
ist. Carl Sandburg is not real- 
ly a poet. Barry Goldwater is 

not really a Republican. 
Let us first state our terms. 

Eligibility as a jazz singer in- 
volves four basic factors : musical context, musical con- 
tent, timbre, and innate rhythmic Feeling nurtured by 
jazz. association. 

The impact of context is often stronger on the 
listener than on the artist. A singer who would other- 
wise be ignored, or passed off as belonging to the world 
of pop music, may he accepted in some jazz circles 
through chance association (Helen Ward. Helen For- 
rest, Dick Haymes, and many others who happened to 
sing with jazz orchestras (luting the swing era) or 
through their lóve for jazz and bookings before jazz 
audiences (Billy Eckstine, Nina Simone). On the other 
hand singers like Roberta Sherwood and Kay Starr. 
because they move in the Las Vegas -Miami -Copaca- 
bana orbit peopled by unhip bands and audiences, are 
ignored by most jazz fans and critics, although they 
qualify as jazz singers by every test except that of con- 
text. Ella, of course, moves with grace and consummate 
case from jazz to non -jazz settings, at honie in a jazz 
concert with Oscar Peterson or against a plush back- 
ground flanked bystrings at the Holl} wood Bowl. 

,fazz content, too, involves psychological overtones. 
If the material dealt with has a built-in jazz identifi- 
cation-an Ellington standard, say, of a hop instru- 
mental-the singer gains an advantage with the critic 
who subconsciously thinks in terms of jazz o.c- non -jazz. 

But nowadays Ella leans as heavily on Broadway and 
Hollywood as on Basin Street and Birdland for her 
repertoire. 

The matter of vocal timbre, in the definition of jazz 

singing, has generally been -associated with the jagged. 
throaty quality found ín the .singing of Louis Arm- 
strong and Dizzy Gillespie, Billie Holiday and Anita 
O'Day. But if the presence or absence of this quality 
were in itself defining, Louis Prima and Frances Faye 

would deserve entry to the jazz elite ahead of the softer- 
vdiced Ella. 

Most important of all is a natural_ rhythmic sense, 

for a singer may have such an overwhelming feeling 
for the jazz heat that the other factors become unim- 
portant. Ella, a professional singer almost frónr child- 
hood, grew up completely in the jazz tradition, singing 

from the age of sixteen with the unique Chick Webb 

band, leading it herself for two years after his death. 

and later touring for many )ears with Norman Granz.'s 

(Continued on page 55) 
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IS ELLA FITZGERALD A GREAT JAll SINGER? 

II 

Nat llentojj has written on 
the subject of jazz frir nanny 
magazines and is also a re- 
cording consultant. 'File .Tarr. 

Life is his latest book. 

little of the aching weariness that is in the song. 
Similarly, her phrasing of the more urbane Cole 
Porter and Lorenz Hart lyrics indicates an inadequate 
comprehension of the nuances involved. Ella, in short, 
always swings, but she too frequently swings in an 
emotional and intellectual vacuum. She neither re- 
mains faithful to the original nor creates a new story. 
Just as improvisation alone is not enough to char- 
acterize a performance as being jazz, pointless swinging 
is not a certain guarantee of an illuminating jazz in- 
terpretation. 

Instrumental Singing: It has become a common- 
place to insist that a jazz singer should approximate 
the work of an instrumentalist in phrasing and even 
tünbre. This requirement is often as ersimplified. Ella 
does indeed approach a song as if she were using her 
voice as a horn. Dom Cerulli has accurately noted, 
"On up tunes, particularly the scat songs, she im- 
provises in a steady flow, much as a tenor would. She 
jumps octaves and adds little breathy afterthoughts to 
phrases, much as a tenor. And she builds vocal riffs 
exactly the way a tenor would." 

But a singer; after all, is not simply an instrument. 
Being able to imitate the habits of a tenor saxophone 
is not enough tb ensure striking jazz vocalizing. There 
arc many times-especially in wordless scat singing- 
when she sounds like an extraordinarily fluent but de- 
humanized horn. The human being with flesh and 
bones is absent. Technically, these acrobatics arc bril- 
liantly sustained, but they have less to do with self- 
expiession than with mechanics. 

Billie Holiday never approached Ella's instrument - 
like facility, but there was not the slightest doubt about 
the complex nature and uniqueness of a htttnan per- 
sonality when Billie sang. A similar contrast is that 
between the wry, poignant individuality of everything 
Pee Wee Russell plays and the more fluent but basically 
characterless clarinet of Buddy DeFranco. Accord- 
ingly, DeFranco is relatively a minor player while the 
durable Russell has made and continues to make a 

singular and compelling contribution to jazz music. 
Timbre : The timbre of Ella's voice is naturally, 

rather thin and lacking in intensity. It is difficult for 
her to produce as wide and subtle a range of colors 
as Sarah Vaughan or Anita O'Day. Still, Mildred 
Bailey had an even smaller spectrum to work with, yet 
through the intimacy of her phrasing and the quality 
of her impro\fisations she persoñalized everything she 
sang. Like the early blues shouters, dike the later, more 
sophisticated jazz vocalists (Holiday, Lee Wiley, 
O'Day), like Carmen McRae and Ray Charles today, 
Mildred Bailey brought to 'her singing a 'strong sense 
of life, of adult experience. Had her voice been richer, 
she might have been even mote effective, but thci.c was 
no question that Mildred Bailey communicated basic 
emotions, hopes, and frustrations. By contrast, Ella too 
often sounds like a child, and although much popular 
music is based on the fantasies of actual or arrested 
adolescents, the essence of jazz has certainly never been 
for children. 

"What is jazz?" the veteran bassist Milt Hinton once 
asked rhetorically. "What makes a great jazzman is 

experience. Unless you've had experience and lived, 
what could you have to say? A person has to have lived 
to play great jazz." Charlie Parker put it, even more 
concisely : "If you don't live it, it won't come out of 
your horn." 

MnrmNE, if -you will, Ella Fitzgerald singing God 
Bless The Child or Good Morning Heariachl', and then 
compare Billie Holiday's approach to the same songs. 
The difference is rather like that between paintings by 
Norman Rockwell and Ben Sltahn. 

At one end of the non -classical vocal scale arc the 
shallow, mechanical, teenage favorites-Paul Anka, 
Chubby Checker, Ricky Nelson. At the other are Ray 
Charles, Carmen McRae, jack Teagarden, who are 
aware, in Chaucer's words, that 

The lyfe is short, the craft so long to lerne, 
The assay so hard, so sharp the conquering. 

In between arc accomplished stylists like Frank Sinatra 
and Peggy Lee, who use jazz techniques for greater 
cxpressivity but who usually stop short of going' down 
to the bedrock of their feelings. It is lo this camp that 
Ella Fitzgerald belongs. 

A major jazz singer must swing, improvise imagina- 
t.ively, and phrase instrumentally. But a major jazz 
singer must also _Hake each song reflect what he has 
lived and experienced. Musicianship, however skillful, 
is not enough. And Ella, technically brilliant as she is, 
is not emotionally open enough in her singing to merit 
a place in the first rank of jazz singers. After all these 
years, do we know yet just who Ella Fitzgerald is? And 
if she has indeed revealed all there is to tell, there is 

not enough there for the best of jazz. 
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all -jazz concert group. Under such conditions even 
Kirsten Flagstad would probably have wound up 
swinging. That Ella does not spill her guts before her 
audience and that she lacks a gutteral tone no more 
militates against her competence as a jazz singer than 
her failure to acquire a police record. Psychiatrists' 
couches and state-owned institutions are not manda- 
tory training grounds for a jazz musician. Mildred 
Bailey, ,Jimmy Rushing. Jack Tcagarden, and many 
others can be cited whose lives were never scarred by 
traumatic experiences such as Billie Holiday endured. 
Whatever bearing this lack may have an the character 
of theirsinging, it has none on their emotional honesty 
and intensity or on their ability to communicate by 
means of a natural jazz beat_ 

Seventracks of Ella's "Lullabies of Birdland" -on 
Decca and eleven tracks of "Ella Sings the Duke El- 
lington Song Book" on Verve consist partly or wholly 
of seat, or bop, singiíig-that wordless brand of vocal 
ac!-kihhing entirely indigenous to jazz. Because of her 
mastery of this art, jazzmen have compared her with 
legendary.instumentalists. As Cannonball Adderky ob- 
servccl,, "No girl living can sound more like a jazz 
soloist than Ella." But even in the more conventional 
songs with lyrics, Ella uses every delicately oblique de- 
vice of syncopation, of shading and phrasing, that 
nnstrl;s the work of a nonpareil jazz singer. I --I ERE is no direct relationship between jazz singing 
and pctaonal maturity or depth of emotional experi- 
ence. A performer who has lived in shallow spiritual 
waters may, it is true, become a shallow jazz singer,,but 
a jazz singer nonetheless. Another performer may en- 
dure psychic agonies and grow up to be a Judy Gar- 
land. But this does not give the Garland -type singer a 
passport to Birdland. 

I have observed, however, in the course of listening 
to hundreds of singers <luring the past twenty-five 
years, that it is possible fora non -jazz singer to become 
a jazz singer. Certainly Peggy Lee's roots were ,not in 

jazz, and her early records had very little to do with 
the idiom; yet during the past decade she has matured 
in emotion, delis cry, phrasing, has constantly sur- 
rounded herself with a rhythm section of first-class jazz 
musicians, and today ranks as one of the finest living 
jazz singers, as Quincy Jones, Lou Le" and dozens of 
other jazzmen who have worked with her will testify. 
But the reverse of this process nei-er takes place ; it is 

impossible for a jazz singer ever to become a non -jazz 
singer. The qualities that were ingrained in Ella dur- 
ing the years with Webb will remain with her always. 

In these times of planned nonconformity, I suppose 
I should be ashamed to admit that my view of Ella is 

shared by the vast majority of her fellow -artists ; in 
fact, she is held in esteem to a degree without parallel 
in jazz history. It dould be tedious and of little purpose 
even to begin a list of the jazz musicians who respect 
Ella as a jazz artist, but in a poll I once took among 
a hundred jazz players and singers she received sKty- 
six votes as the greatest female jazz singer of all time. 
followed by Billie IIoliday with twenty-three and Sarah 
Vaughan with twenty-one votes. 

Incidentally, it comparison between Ella and Billie 
Holiday serves no more constructive purpose than 
asking a wine -taster to compare champagne and 
vodka. To my mind, no greater jazz singer than Billie 
Holiday has ever lived ; there was in her work a bitter 
beauty that is not to be compared with anything con- 
tributed by any other jazz singer. But Ella Fitzgerald 
is peerless in jazz on another level ; she has irtues 
-that are not to be sought, and certainly not to be found, 
in Billie or anyone else. Hers is a different vitality, a dif- 
ferent not a lesser range of emotions-emotions that 
reach most listeners as completely as Billie's emotions 
reached hers. To suggest that comparative measures 
must be used in evaluating the contribution of either 
artist is to suggest that only one means may be used 
to reach an artistically perfect end. There is an obvious 
flaw in this syllogism : Billie Holiday had certain ex- 

periences and became a great jazz singer. Ella Fitz- 
gerald did not have similar experiences. Therefore 
Ella is not a jazzsingcr. 

In conclusion, it may be apt to summon as edidence 
one of the most illuminating attempts to separate the 
jazz from the non -jazz singers, undertaken some years 
ago by a jazz expert who voted in the Down Beat inter- 
national critics' poll. "I dig Sinatra, but I don't con- 
sider hint a jazz singer," stated the critic, and for this 
reason stood Sinatra in the corner and refused to vote 
for him. But the same critic, in the same poll, voted for 
Ella Fitzgerald and Billie Holiday as the world's 
greatest female jazz singers. 

In the light of the present discussion; this has a 

special interest, for the name of the voter in question 
was Nat I-Icntoui. 
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SOUND 
and the 
QUERY 

by 1. Gordon Holt 

a "forum for eliminating 
the most common-and 
often most exasperating- 
problems of stereo hi-fi 

Dubbed Disc Equalization 
QWhen a record company reissues 

some of its old 78 -rpm record- 
ings on LP discs, do they record them 
with RIAA equalization, or should the 
LP's be played with the same equaliza- 
tion that was used on the original discs? 

J. H. ESsru 
Pittsburgh, Penna. 

A In theory at least, and according 
to the record jacket blurbs; all 

LP discs are equalized to the RIAA 
curve, regardless of their sonde male- 
íial. In practice, though, :many of these 
LP reissues of old 78's are gimmicked 
in various was to improve their Sound, 
and you may or may not agree with 11íc 

record company's idea of what consti- 
tutes improvement. 

Set your playback equalizer to RIAA 
to begin with, but if the discs don't 
sound right to you, don't hesitate to 
use other equalizer settings or your tone 
controls. 

Overhung Overhang 
QWhat are ,the facts about over - 

hang? I refer, of course, to the 
distance by which a pickup stylus passes 

be\'orid the center of the turntable when 
the arm swings across die disc. 

The manufacturer of my tone arm 
specifies that I mount it so that its 
overhang distance is exactly 3/4 of an 
inch. But if I increase this to one inch 
or slightly more, I notice thlt the sound 
becomes quite a bit cleaner and more 
alive. 

Is there any reason why I shouldn't 
simply ignore the manufactrer's over: 
hang recommendation and follow the 
testimony of my ears? 

Guy BAGLEY 

Petersham, ) la ei. 

APerhaps your Cartridge is 
. :oriented slightly askew: I ?- 

hops its stylus is not precisely parallel 
with its hotly; or perhaps the manufac- 
turer of your lone -arm shade a mistake 
in figuring the overhang distance. Rut 
in ray case, if a different ozvrhñt.r,r dis- 
tance gives you cleaner sound, par- 
ticularly (rum the critical i»nr,rgrnozys, 
then that is the overhang to rue. 

TV Tap -Off 
QI would like to hook 'ale audio 

. part of my TV set to my hi-fi 
system to bypass the little speaker in 
the TV set. I tried connecting to the 
secondary of its output transformer, but 
this didn't help much. Is them a b tte'r 
way of making this connection? 

R. \\r. M1CKLE 
-Chicago, Ill. 

AOne of the easiest ways of doing 
e this is by trapping off from the 

primary of the TV set's output trans- 
former through a pair of 600 -volt ca- 
pacitors. 7 -he capacitors are to isolate: 

the TV set's high -voltage supply from 
the hi -ft system, and the resistor net- 
work shown in the diagram is to pro- 

vide some attenuation of the output 
signal "as well as additional high -voltage 
isolation. 

This lookup won't deactivate she TIP 
set's own output section, but it will b}' - 
pass the worst part of -it, and it will 
allow the 7'I' set's output tube to be 
operated al a very low volume, to )cold 
its distortion to an acceptable level. 

Mismatched Improvement 
QMy speakers are rated at 8 ohms 

each, but when I switch my 
amplifier's output -matching switch 
from 8 to 16 ohms, the speakers sound 
clearer. 

I thought correct .matching was al- 
ways supposed to give the best sound. 
Why should my system behave differ- 
ently? And is it all right if I leave the 
impedance switch set for i (i ohms? 

\\Im.t.IA\I PIRO 

Brooklyn. N.1' . 

AThe quality difference your ob- 
. .rtrae when you nriant.aleh 

speakers in this tray is mainly due to a 

change in their frequency response as 

the "result of reduced omplijrer damp - 
Mg. In a feedback amplifier. the elec- 
trical dam ping applied to the speaker 
will be the same at each output tap as 
long as the speaker is correctly matched. 
But for a speaker of a given impedance, 
the higher the impedance it connects 
to, the lower the damping applied to it 
from the amplifier. Reduced damping 
Inds to emphasize frcqueucy-response 
irregularities, so what you hear as 

"clearer" sound is probably emphasis of 
the speaker's inherent brilliance. 

Alismatclting certainly won't damage 
anything, so íf your system really does 
sound better to you when mismatched 
(and make sure you adjust for. the 
change in volume when comparing the 
two cgnlitions).. then by -all rntoii;t -use 

the amplifier's 16 -ohm -alt puts. 

Durable Styli? 
Q[ am skeptical about some of the 

advertising claims i've seen for 
stylus life. Some stylus manufacturers 
claim their diamonds will last five years 
at one or two hours of playing per day. 

I've never known a diamond to last 
for more than a year even when treated 
with -the utmost care. Are ihese claims 
of 'very long life merely exaggerated 
sales pitches, or ís there some truth to 
them? 

BERRY \4A1.t, 
Fort Worth, Texas 

AA diamond stylus will indeed 
. last fur five years or so if ,it is 

used about two hours per day at f 
gram force on clean -surfaced discs. At 
3 grants, a diamond stylus should last 
for about two years. 

A .stylus that starts tosaturd worn out 
after less them a year of -use may be 

doing so not because its tip is develop- 
ing flats but because its damping and 
suspension material ís drying out 
through exposure to the air. Stiffening 
of the stylus reduces its compliance, 
exaggerates its upper -range resonance 
peak, and generally dirties np the soured 
in much the same way as does a worn 
típ. 

Most pickup (and stylus) manufac- 
turers offer a redarnpi»g service where- 
by styli whose tips are still in good 
condition can be equipped with fresh 
damping and suspensiñn materials. So 
it would pay to investigate this possi= 
hility before laying out the cost of a 

complete new stylus assembly. 
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HI FI/STEREO REVIEW'S THE TOP RECORDINGS 

BEST OF THE MONTH 

CLASSICAL 

RICHTER ON BEETHOVEN-THE SHINING LIGHT OF TRUTH 
The great Russian pianist provides some revelatory readings 

SEW PERFORMANCES present astonishing revelations of the authentic nature of 

a composition, and in view of the wealth of cataloged recordings of Beethoven's 

First Piano Concerto, one might have thought that new light could not be thrown 
upon the work. Yet the new RCA Victor recording, with the redoubtable Sviatoslav 
Richter and the Boston Symphony Orchestra under Charles Munch's baton, shows it in all 

its pristine beauty. 
lien VICTOR UtECORDS 

It is not that Richter cleparts from the tradition or at - 

i' u tempts some dramatic coup to give the work a novel 

ter' interest, but that he has superbly presented every detail 

with just relation to the whole with a virtuosity that is 

,wry everywhere relevant to this joyful score. His tempos and 

dynamics are wonderfully adjusted, his tone translucent 

as a polished wine glass, the articulation of each.phrase pre- 

cise and vital, the dialogue of the two hands alert and 

vivacious. The char act er of each movement is admirably 

defined; the ceremonial stateliness, the objectiveness of 

the opening Allegro con brio, with its touch of martial 

pomp; the reflective lyricism of the Largo, never burdened 
SvpAT(,s+.AV R1t:I,Tk:H 

Tone nstnu+.<1 RII,I+t,oll.:hed wine ñlass with alien pathos; and the sparkling wit and rhythmic bite 

of the Rondo. Surely, the last movement was never per- 

formed with such natural delight. And the excellence is not. only that of the soloist. Charles 

Munch has fashioned the orchestral part so that it emerges as vital as the music that 

shines from the piano. 
The recording, too, ñs very good in both stereo and monophonic versions, in that it pre- 

sents a Beethoven score as it should sound, with solidity and impact but with no post -clas- 

sical tonal emphases. The hand -maiden clarinet in (continued overleaf)' 
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the Largo, for example, shows off its timbre 
without giving the sense of a soloistic effort. 
Counterpoints arc firmly -drawn but never domi- 
nate the impression, and the tutti are solidly 
based but never turgid, Perhaps the upper strings 
might gleam a little more, but against this must 
he set the clear definition of the basses. Trumpet 
tone ís bright and silvery. As for the piano tone, 
Richter's qualities arc splendidly projected. 

The Sonata in F Major that fills two thirds of 
the second side is given a magnificent perform- 
ance, and is far better recorded than on the 
Columbia disc reviewed last month. The com- 
bination of the two works speaks imperatively. 
This record is required listening. Ralph Bates 

OO ® BEETHOVEN: Piano Concerto No. I, in C 
Major, Op. .15; Sonata in F Major, Op. 51. Sviatn- 
slay Richter (piano);, Boston Symphony Orchestra, 
Charles Munch cond. RCA. \'u:i ou LSC 2544 $5.98, 
LM 25.44 $4.98. 

A BRILLIANT NEW 
INTERPRETER FOR 
THE "NEW WORLD" 
István Kertesz.' new recording 
revitalizes the poetic character 
of an old favorite 

NE I{AS only to listen to the folk -like 
theme in the first movement in this new London 
disc of Dvoák's "New World" Symphony to 
know that thepraise given István Kertesz by Eu- 
ropean critics is well -deserved. Right from the 
start, from the first perfectly paced and beauti- 
fully plastic phrase to the last pianissimo chord 
on four basses, every-move,mcnt is played with all 
the naive drama and profound poetiy that this 
score contains. The music is. allowed to breathe. 

If Beethoven could hug the bass player Drag- 
onetti, bass and all, that is excuse enough for 
wanting to hug this Vienna flutist forhts exquisite 
eounciation of the theme. And the fire is in this 
quite unbloatcd first movement, the simple sin- 
cerity of its contrasts of outburst and quiet sing- 
ing. Thé same excellence of part and whole is to 
be heard in the Largo. Rarely has the "Negro" 
melody returned at the close with such quiet, sclf- 
contained feeling as it has in this reading, nor 
does.one often hear the trio of the Scherzo played 
with such remarkable nuance. Rhythm. shading, 
balance, control of the drama, arc also good in 
the Finale. The recording matches the perform- 

zrncc. The incomparable strings of the Vienna 
Philharmonic arc imaged faithfully; the brass is 

rich yet free from blast ; the woodwind timbres 
are sensitively displayed. For one building a basic 
stereo collection this is the "Nett' World" to buy. 

Ralph Rates 

OO CM D\'Ol2:í,K: Symphony No. 5, in E.11inor, Op. 
95 (From 'he New 1Vortd). Vienna 1'hilhaunnnic 
Orchestra., Isttán Kertesz cond. LONDON CS G228 
$5.98, C\1 9295* $4.98. 

*****JAZZ***** 
PASSION 
AND DISCIPLINE 
FROM MILES DAVIS 

The jazz trumpeter 
is heard at the 
lop of his /o'm 

LTI{OUGII 

he breaks no new ground in his most recent 
Columbia collection, "Some Day My Prince Will 
Come," Miles Davis is ,so consummate a jazz 
trumpeter that even his treading of old walks 

1 

' 

A 

` 

MILES ii.4S Untas 
Flu'HI "rae, ano cnrrlrnll.d tcsfasy 

58 HIFIISTEREO 



is sufficient cause for celebration. The searing 
passion and unabashed lyricism of his approach 
are tempered by an economy of expression and 
a rigorous discipline that bring the emotional and 
rational into perfect balance. The result is per- 
haps the most satisfying style that contemporary 
jazz has to offer. 

Davis is at his most ardent in these six low- 
keyed and gently luminous selections, recorded 
while his group was in transition. John Coltrane, 
who had reached a personal artistic maturity, 
was about to strike out on his own. His replace- 
ment on tenor saxophone, i-Iank Mobley, was 
already on hand when several of these pieces 
were recorded, thus making a sextet that found 
Davis matched with two tenons. Despite the 
added horn, the arrangements are of the most 
casual sort, and the. emphasis falls on lengthy 
sólo explorations. 

In this wise, Davis utterly dominates the al- 

bum, playing with fluent grate and vith a con- 
trolled frenzy that borders on ectasy. Particularly 
breath -taking are his eloquent statements on the 
modal selections, Drad-Doi and Teo_ which 
hearken back to the lovely "Kind of Blue" album 
and on which his spare, reflective lines arc most 
effectively foiled by Coltrane's spiralling, thicker - 
textured improvisations (Columbia CS 8163/CL 
1355). It is in these pieces that Davis' art is to 

be heard at its purest. Peter J. Welding 

CO ® MILES DAVIS; Some Day My Prince Will 
Come. Miles Davis (trumpet), John Coltrane and 
Flank Mobley (tenor saxophone), Wynton Kelly 
(piano)., Paul Chambers (bass), jimmy Cobb 
(chums). Some Day My Prince Will Conte; Old 
Folks; Plrancine; Drad-Diu2 7'r,, I Thnrt;ltt About. 
You. Cot.u>rern CS 8456 04.98, CL l656'á' $3.98. 

THE VOICE OF 
HELEN HUMES 

Topnotch jazz singing 
with a fine combo 

77ít ''Swingin' With 
I-Iumes," her third Contemporary album in threb 
years, Helen Humes moves farther into the fore- 
front of the thinly populated ranks of mature 
jazz vocalists. "Phis time, moreover, she is spurred 
to fresh inventiveness by a vigorously improvising 
sextet of modern jazzmen, proving thereby that 

1fr-lt 

-iiíÉr` .x -M". 

HELEN HUMES 

Fresh inventiveness with some old .uundards 

although her style was formed in the swing era, 
she can fit into any jazz context that is suffici- 
ently hot and unpretentious. 

Miss Humes is reminiscent of Mildred Bailey 
in that her voice is light but capable of multiple 
shadings, and her phrasing is consistently intel- 
ligent and subtly unpredictable. As Leonard 
Feather observes in his jacket notes, Miss Humes 
commands a "melodic inventiveness such as only 
the great jazz instrumentalists possess." Along 
with the collected works of Billie Holiday, Miss 

Bailey, and Lee Wiley, this album should be 

required study for the apprentice jazz singer as 

it displays phrasing that is always personal, yet 
faithful to the intent of the lyrics. 

The songs are all standards, but under Miss 

Humes' spontaneous reshaping they take on new 
ovcraones of meaning and reveal new possibili- 
ties of rhythmic life. Horn men Teddy Edwards 
and Joe Gordon match Miss Humes' soaring 
spirits, and the Ehythm section could not be 
more appropriate : Wynton Kelly may well be 

the best accompanist in jazz; Leroy Vinnegar 
is robustly firm ; and Frank Butler plays with 
crisp taste and an alert beat that never constricts 
Miss Humes' remarkably clastic sense of swing. 

Contemporary's chief engineer, Roy DuNann,, 

APRIL 1962 59 



has again provided a model of jazz recording 
-bright, natural presence, and expert balanc- 
ing so that the full interplay of these congenial 
colleagues is strikingly reproduced. Nal Hento ff 

O ® HELEN HUAIES; Swingin' With _Humes. 

Helen Humes (vocals), Joe Gordon (trumpet), 
Teddy Edwards (tenor saxophone), 11'ytitou Kelly 
(piano), Al Viola (guitar), Leroy Vinnegar (bass), 
Frank Butler (drums). When Day is Done; Baby 
Won't You Please Come Home; and ten others. CoA- 
TE\irORAR\' S 7598 $5.98, 3598s` $4.98. 

* ENTERTAINMENT* 
ARTFUL 
ISRAELI 
FOLK SONGS 

Shoshana Damari conrmt,nieales 
lustrous sensuality 

ONÉ of Shoshana Damari's recordings 
previously released in this country .have come 
close to matching the compelling vitality of her 
personal appearances, but this new Vanguard 

S1to51tANA DANtAltt 

.4 eantpelliul persúnalicy rui,ih cif, ,rr,ezvng t=oice 

. 4.. . , i u ._ . 

_ 
-L. . 

IF 

disc that bears her name does, and it offers ,a 

revealing combination of traditional Jewish mu- 
sic and modern compositions rooted in Israel'.s 
richly variegated past. Miss Damari herself ex- 
emplifies the tics between present fusion and 
former exile in that she was born in Yemen and 
raised in Israel. 

Her voice is darkly powerful, and by means 
of its arresting timbre and wide, secure range 
she communicates the lustrous sensuality of this 
t'nusic with incisive and joyful confidence, mov- 
ing with grace from speech -inflected rhapsodic 
passages to euphoric dance meters. There arc 
five fascinating religious and love pieces frem 
Yemen-mostly parallel in form and swellingly 
passionate. Two delightful Sephardic numbers 
complete the representation of traditional music. 
The remaining seven songs are by Israeli com- 
posers and arc marked by folklike nattiralness 
or rhythms, as well as by clarity and suppleness 
of line. The close -fitting but never smothering 
arrangements are by Elyakum Shapira, an Israeli 
composer and conductor who has worked in 

America as assistant conductor of the New York 
Philharmonic under Leonard Bernstein. Both the 
mono and stereo versions are superbly recorded. 

Nat HentofJ 

OO ® Shoshana Damari. Shoshsina Datitari (,vocalsy;. 
orchestra, Elyakum Shapira cond. Go FOrlh Ai? 
Dove; To the Sprint; The Gates of Heaven Are Opcn; 
and eleven others. V.iNc.UArtu V5P 2103 .95, VRS 
9097 54.98. 

ON THE TOWN 
IN OLD VIENNA 

The Gay Life 
is a .work of 

charm and substance 

T SEEMS hard to believe, but The Gay Life 
is the first Howard Dietz and Arthur Schwartz 
musical in almost fourteen years. More impor- 
tant, though, is the fact that they have lost none 
of their skills that have long established them 
as two of the foremost creators of words and 
music for the theater. 

In listening to Capitol's elegant original -east 
album of the new score, inspired by Arthur 
Schnitzler's Vienna society comedy, The AJJááirs 

of Anatol, I became struck Once again by the 
remarkable musical and literary quality of their 
work. Each of the eighteen individual numbers 
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fulfills an important part in the musical, yet 
each has been carefully formed to give it as 
much_ substance as it would have if it were the 
only song in the show. 

Magic Moment, sung by the superbly gifted 
Barbara Cook, is a good example of the art of 
Dietz and Schwartz. Here is a brooding, soulful, 

melody (a Schwartz trademark) mated to an 
expressive lyric that tells exactly who the heroine 
is and how she feels about a boulevardier named 
Anatol. But there is also a distinctiveness to the 
song that you spot immediately as that inde- 

finable something called quality, and you know 

FRt1:0?LA N-ARrLF:fi 

1 

' /' , 1* , M 
r l ' -' ! - i. 

Fa.tznneru 

Kind of a Girl and the poignant expression of 
self -inadequacy, Something You ever Had Be- 
fore, have melodies of singular beauty. As for 
the lyrics, Mr. Dietz is seldom willing to be con- 
tent with an obvious line or an easy rhyme. Few 
other lyricists today would be capable of main- 
taining the flow of internal rhymes in I Never 
Had a Chance, or, in Now I'm Ready For a 

Frau, to have Anatol bid his adieux to bachelor- 
hood with "Goodbye to rendezvous called clan- 
destine/Goodbye to letting a late night guest in." 

The cast is fine. Barbara Cook is surely one 
of musical comedy's most valued possessions, and 

At.t.en AND WALTL'tt Ctnatn 
Gaiety and sparkle for The Gay Lifé 

that it will endure long after the show's run is 

through. 'So, too, the attitudes of Anatol's two 
discarded loves, as played by Jeanne Bal and 
Elizabeth Allen, are revealed through melodies 
and lyrics that set them apart while still being 
true to the characters of the girls who sing them. 
Both songs, incidentally, also express opposite 
views on travel: the blase N'fiss Bal couldn't care 
less about traipsing around the country with_ her 
lover (Why Go Anywhere at All?), while Miss 

Allot offers him a seductive invitation to the 
open road (Come A,Wandering with Me). 

Even such closely plotted numbers as This 

Walter Chiari, as Anatol, does shell in spite of 

his misplaced Italian accent. Don Walker's or- 
chestrations, which use a cymbalom for local 

color, are satisfactory. 
The sound provided by the Capitol engineers 

is fabulous. There is no stereo movement, but 
the voices are nicely placed. Stanley Green 

OO ® THE GAY LIFE (Howard Dietz and Arthur 
Schwartz). Original -cast recording. Walter Chiari, 
Barbara Cook, Jules Munshin, Jeanne Bal, Elisabeth 
Allen, and othérs; orchestra and chorus, Herbert 
Greene conJ. CAPITOL. SWAO 1560 $6.98, \\!AO 
1509" $5.98. 
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Bernstein Conducts Mahler 

A first in stereo: Maestro 
Leonard Bernstein, the New 

York Philharmonic, soloist 
Martha Lipton, a boy's choir 

and women's chorus scale the 
heights of Mahler's towering 

Third Symphony 

F,J t+ín/zlr 
MAMLI S7MInOlt NO 1 IN O 1rNtr 

ONAto RUNSTEMNSIA' oRE nIWIA'tAgMC 
Henn. UNM i+,n ter.++.e 

lJ 

i,<ALSS 

Strauss and The Philadelphia w 
W NAh /DGTÑ ATPArSr1UUHA;iVY 

The sumptuous sound of The 

Philadelphia Orchestra under 
Eugene Ormandy is revealed 1 

afresh in this stereo recording 
of Richard Strauss' stunning 

tone poem's. =a ' 

" 
1 it 

F+crrncóy 
Q Robert and Gaby Casadesus 

The Casadesus-Four Hands French Mwa r« nI, o-FOL't HODaI 
NLYT P.:N S-. CMARRIOI Tr.0 ...i v.v.. , 

Virtuosi Robert and Gaby n` ' ,"'b" ~p D' 
Casadesus combine Pout 

hands and their special wit 
in a program of two -piano 
music by Debussy, Salte, i 

Chabrier and Fauré. 

Richter Plays Rachmaninoff 

"Rachmaninoff himself could 
hardly have played these 

(preludes) more feelingly,'' 
said the N. Y. Herald Tribune 
of master pianist Sviatoslav 
Richter in his Carnegie Hall 

concert. This is the third 
complete concert in the 
historic Richter series. 

recorded live at Carnegie. 

AT, 

TIIIRD CONCERT IN TIIE HISTORIC StIIIGS 

SVIATOSLAV RICHTER 
AT CARNEGIE HALL 
MsónS Wolf. is, V. ;. M.d pfjp.man 
r+.rhttx>.v - ,., .0'.,e,A1AI. r .,.,f 

St. 

e,) E.I,nw-r 

M02+1AT cue.a 1 u c vuaEa aI 
Superb Duo 

JAb IIiqNObllr'OILIL1SnlniñoXt 

A superb chamber music team 
violinist Joseph Fuchs 

and his sister, 
Lillian, violist, 

lend special lustre to 
Mozart's appealing but 

rarely -recorded Duos. 

Music From an 
Unknown Century 

Arias, anthems and chorales 
of the Moravian Church= - 

from a neg:ected but 
fascinating era in American 

musical history. Second in a 

Columbia Lp sries, it is 

recorded wit affection as 

well as authority by the 
Moravian Festival Chorús 

and Orchestra. 

G..% of M... N..+ 1:0 Nee 
ARIAS, ANTHEMS AND CHoROtES OF LJ THE AMERICAN MORAVINNS VOL 2 

5 F. 

VI 

THE 

C LLECT3 'S 
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CHOOSE SPECTACULAR STEREO OR MATCHLESS MONAURAL 

O 
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I classics 
Exqtlunnrin,t ulsyntl,l.c: 
® = Inunuphrrnic ri'cort(in,$ 
0 =Sled eophnnil' reroofing 
V= n1011n nr srelcn rcrdinn nut received 

Jur reNie'tu 

OO ® BACH: Six Ermdleubwg Con- 
certos. New York Sinfonietta, Max Go- 
bcrman cond. 1.ritRAKV RIcottut-o 
MASTERPIECES BB 1-3 three 12-ínrh 
discs $25.:50 (mono or stereo) (Avail- 
able from library of Rrentded Master- 
piece.(, 150 W. 82 St., New York 24, 
N.Y.) 

Interest: Bach masterworks 
Performance: Good but not outstbnding 
Recording: Clean 
Stereo Quality: Excellent 

Heard in a live concert, these perform- 
ances of the six Brandenburg Concertos 
would be an enjoyable and entertaining 
experience, for fax Goberman has as- 

sembled a highly con petcnt group of mu- 
sicians playing the original instruments 
specified by Bach. In addition to the 
concertos, included an' a complete move- 
ment and part of another from an earlier 
version of the first Brandenburg, the Sin- 
ftlnia in F, whose parts arc scored quite 
differently (rum the later treatment, plus 
a shorter and earlier harpsichord cadenza 
from the fifth Brandenburg. 

While' the ensemble playing in general 
is very t, ,od, there are places cc'here indi- 

a virtual execution goes slightly awry, 
where. neither refine nent nor beauty of 
tone can match that of some of the other 
disc doenrnentations, such as those by 

Dart (Oiseau-Lyre) and Menuhin (Capi- 
tol). Goberiat:un tends to take slow move- 
ments too slowly (e.g., Nos. l and 2), 
while fast sections are usually spirited 
and lively, though in a few cases (notably 
No. 6) the speed adopted may seem 

rather too fast. Many stylistic details, such 
as the proper execution of trills, are hit 
or miss, and no attempt is made in the 

tIi'Lrsi concerto to extemporize or add a 

middle movement, as is done in the ex- 

cellent 'Dan, Menuhin; or Wen --singer 

(DGC :1rrhive) two -record editions. 
Balance problems have been overcome 

with considerable success, and the sound 

is clean, with the stereo station clearly 

Reviewed by RALPH BATES' MARTIN BOOKSPAN WILLIAM 

DAVID HALL GEORGE JELLINEK IGOR, KIPNIS 

preferable for its added dimension. A 
176 -page facsimile of Bach's presentation 
score to the Markgravc of Brandenburg is 

supplied with the album. I. K. 

BEETHOVEN: Piano Concerto No. 1; 
Piano Sonata in, F, Opus 5.1 (see p. 57). 

® BEETHOVEN: Overtures: lEc- 

,Itoxl, Leanorc No. 3, Fidelin, Coriolan. 
The Ruins of Athens: Turkish March. 
Berl iitPhilharmonic, Bamberg Symphony 
Orchestra, Hamburg State. Philharmonic 
Orchestra, ,Joseph Keilberuh cond. Tet.E- 
rUxt:r.t. TCS 18049 $2.98, TC 8049 
$ I.98. 

Interest: Symphonic staples 
Perforr'rtance: Very good 
Recording: Good 
Stereo Quality: Excellent 

This record is a sound investment tit the 
price asked. Joseph Keilberth and the 
Berlin Philharmonic present powerful 
performances of the Egninnt and Lennart 

CA't'ttl li taint 1:111 \ 

Virntusic singing for Berie, and Cage 

No. .3 overtures irhd are recorded mas- 

sively with clear tonal profile and over-all 
coherence:. The brass tone, in particular, 
is fully dt,veloped, and so, too, is that of 
the woodwinds. '['Itere is, however, a 

touch of (oldness and even a trace of 
steeliness in the upper strings. The Bam- 
berg Symphony performs acceptably in 

the Fidr'lio turd Cnriolan overtures, but 
not in die snit masterly fashion; and the 

recording is inferior to that given the 
Berliners. The technical qualities of the 

record are better in the lively reading of 

I 

FLANAGAN 

the light-hearted, even jocular, Rain.( of 
4thens overture. R. 13. 

OO ® RERIO: Circles. BUSSOTTI: 
Frcrnrnneuto. CAGE: Aria with Foutnnn 
Mix. Cathy Berbenian (voice); Fronds 
Pies -re (harp); Jean Pierre I)rctuet and 
Boris de V nnogradov (percussion) : Lu- 
ciano Berio (piano). TIME S 8003 $5.98, 
80034' $4.98. 

Interest: Avant-garde leaders 
Performance: Presumably authentic 
Recording, Brilliant 
Stereo Quality: Superb 

Whatever else might be said about this 
recording of avant-garde vocal music, it 
cannot be denied that the experience of 

listening to it is fascttlating-i( not down- 
right unhinging. 

Not content to give a thorough chakin*- 
up to the harmonic, melodic, contrapun- 
tal, rhythmic, and instrumental founda- 
tions of Western music, the boys htn-e set 

atpon the functions of the human voice. 

Berio's work, whose highly intricate 
serial technique barely suppresses its in- 
nate soral lyricism, is. curiously enough, 
a setting of E. E. Cummings. The` words 

arc scrupulously nrisprosodized; and. a-e- 

sullanYly, are barely comprehensible, in 

spite of Cathy Iierberian's c;trcful diction. 
Still, the piece reeks mood. 

Bitsseti's Fro natmenlo is a setting of an 

uncreditcd ftalian text for voice and pi- 
ano, and its vocal effects are rather more 
extent than Berio's work. Still, oest to 

.john Cage's :trio Willi Fnittuna Mix, it is 

as unstartling as an aria by Fitness.. 

Two separate Cage pieces are here in - 

volt ed. One of (bent, Fontana 3/is, con- 

sists of several tapes that can he played 

simnitaneously over different Ioudspeak- 

ets. The ria, on the other hand, is a suc- 

cession of meanings, ctutercc`aulings, bark- 

incs, purtings, maniacal laughs, blues 
fragments. florid soprano lines-all of 

them pieced together with uncanny the- 

at'rical effect. 
Cathy Berberian's mastery cif these 

bizarre techniques is quite as incredible 
as the music itself, and the recording is a 

virtual lour de force of t-tiginecring. 
Taken altogether, the musk of rhis rec- 

ord defies the criteria of music criticism 
as we understand it. But it does snake one 

listen! 11'. F. 
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RECORDING OF SPECIAL MERiT 

OO ® BERLIOZ: La I)a,msation de 
Faust (excerpts). Nicolai Gedda (tenor), 
Rita Gorr (mezzo-soprano), Gerard 
Sonny (baritone); Paris Opera Orches- 
tra and Chorus, André Cluytens cond. 
ANGEL S 35911 $5.98, 35931". $4.98. 

Interest: Berlioz masterpiece 
Perlormonce: Excellent 
Recording: Smooth 
Stereo Quality: Good 

It is a pity that such an excellent per- 
formance has to be incomplete, but the 
abridgement at least was accomplished 
with skill. Part One, for example, is given 
complete, ending with the Marche Hun- 
ernise. The three principal singers are 
heatd in two arias each, and the famil- 
iar AMnuel des toilets is immediately 
followed by the serenade of Mephistoph- 
eles, as in the score, so a measure of con- 
tinuity is achieved. 

The singers are all masters of style. 
Gedda is a rich -voiced and eloquent 
Faust, Gorr delivers Marguerite's arias 
with exquisite tonal beauty, and, while 
Souray- lacks the proper vocal weight for 
a fully effective Chanson di la puce, his 
serenade is just afoul perfect. 

Cluytens favors broader and more re- 
flective tempos than does Munch in the 
still fine -sounding RCA \ ictor recording. 
(Markevitch's reading on i)GC is the 
most electrifying of the tit we, btu it would 
not necessarily have won the composer's 
aliproval.) Whether by itself or hi sup- 
plement to the complete versions, this 
silky -sounding disc cannot be too highly 
recommended. C. J. 

C ® BINKERD: Symphony No. I. 
WAGNER:, Siegfried Idyll. St. Louis 
Symphony Orchestra, Ednard Van Re- 
moortel cond. Columbia Symphony Or- 
chestra. Max Rudolf cond. COLUMBIA 
MS 6291 $5.98, ML 5691" $4.98. 

Interest: Solid American symphony 
Perlormonce: Half-and-half 
Recording: Ditto 
Stereo Quolbty: Satisfactory 

Gordon Binkerd, an American composer 
who was boat in 1916, is not widely 
known outside of the profession, although 
hr has enjoyed respect within it for many 
years 1101. It is most urgent'Iy to be 
hoped, then, that this splendidly realized 
recording of his Symphony No. f, com- 
posed in~ 1954, will brit g him to the at- 
tention of a wider public. This work 
represents American compositional ex- 
pertise of the highest order, and its re- 
lease on record comes at a time when 
skill, clarity, and old-fashioned know- 
how in American composition have been 
rather buried by the avant-garde cult of 
complexity: 

This is not to suggest that there is 

anything conventional or academic :about 
the piece. It is, to ho sure, couched in 
an immaculately clear tonal idiom; it is, 

moreover, a tuneful piece, and its formal 
plan, although snht!c and original is 

cleanly and beautifully proportioned. But 
this piece is contemporary to the core-a 
fresh look at the notion of the American 
symphony developed and practiced by 
the likes of Harris and Schuman, Cop- 
land ttnd Piston, or Roger Goeb. 

It ís difficult to guess, however, u -hat 

led the powers that be at Columbia to 
imagine that the poorly recorded (too 
bass -heavy) second-rate reading of thé 
Siegfried Idyll that accompanies this new 
work would be of any interest to the 
buying public to whom the symphony is 
presumably directed. {h. F. 

OO © MIAMI'S: Concerto No. 2, in 
IJ-flat, op. 83. Van Cliburn (piano); 
Chicago Symphony Orchestra, Fritz 
Reiner rood. RCA Vio -roe LSC 2581 
$5.913,1M 1 2581 $4.98. 

interest; Major work 
Performance: Immature 
Recording: Very good 
Stereo Quality: Good perspective 

The llrahms B -flat isfajor piano concerto 
is not only one 'of the largest efforts in 
the Inran but one of the most dif cuff Ip 

1 

rather than march; and Ile tends to treat 
his instrument as an anvil. lie is far better 
in the -scherzo, perhaps because the music 
is more impassioned and less bombastic. 
It is only just to say, however, that the 
jubilant energy of the middle D Major 
episode .is finely presented. Perhaps the 
most convincing effort is the andante, 
taken slightly faster than usual, with the 
result that the orchestral cantabile is bet- 
ter realized. On The other hand, the 
dialogue 'between cello and oboe loses 
something of its nostalgic poetry. The 
troubled middle section again is too ud- 
controlled. It is iii the last movement 
that Cliburtl's tetlipefítrtient roost clashes 
with the music., The result is a perform- 
ance that is at tints grand, at times 
overblown, never at a loss technically but 
still immature. in general the recording 
has the merits and faults of the perform- 
ance, being sonorous and weighty, with 
the virtuosity of the orchestra well -dis- 
played, though the bait ,seems a little 
deficient. The stereophonic perspective, 
however, is very good. R. B. 

OO ® BRUCKNER:.Symphony No 4, 
in E -flat llIajor ("Romantic"). Bamberg 
Symphony Orchestra, Heinrich !loll- 
reiser cone!. Symphony No. 7, in E Ma- 
jor. Symphony Orchestra of the South- 
west German Radio, Baden-Baden, Bans 
Rosbaud cond. ST£Rrovox SVBX 51 i7 
three 12 -inch discs $8.75, VBX 117s 

$8.95. 

Interest: Major Bruckner 
Performance: No. 4 adequate; 

No. 7, very good 
Recording: Good ./ Stereo Qualityt Good 

VAN CI,1BeRN 
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perform, not merely in point of tech- 
nique but in giving a sense of organiza- 
tion to its ,many episodes. The work is 

not a harmonious structure, like the Bee- 
thoven C Major concerto, but a powerful, 
turbulent, and at times inflated drama. 
It is well known that Van Clibum, after 
Carly and yoti sh ful efforts, withdrew the 
work from his repertoire but continued 
to sPt_nd time and thought on it. Now 
he bas recorded it, with results that indi- 
cate that more thought and discipline arc 
required. His performance is big, bold, 
and impetuous, but these qualities are 
gained at too great a cost. Fine as is 

Cliburn's statement of the rich passage 
of the opening of the first niOven1cnt, he 
fails to relieve later episodes of their 
thickness. Frequently his chorus stamp 

Rosbatid gives a thoroughly authentic 
reading of the E Major Symphony-rev- 
erent, perceptive, and sincere-but the 
recording lacks lustre in the strings and 
brilliance'in the bass and is not reverber- 
ant enough to give a real sense of true 
acoustical press -lice I-Iollreiser's conduct- 
ing of the "Romantic" surely falls short 
of the potential of the work, which to 
ales is the more attractive of these list 
symphonies. His orchestra is recorded. 
however, with more openness of scut, 
better representation of the choirs, and 
with warmth and weight in the tutti. 
But with this kind of music, I-Io11reiser 
is not a Von Karajan or a Keilberth, let 
alone a Walter (sec Columbia M2S 622). 

R. B. 

BUSSOTTI: Fraliurtento (setrBERIO): 

BYRD: Music for Voice rind Viols: 
La Virainella,; My Swett little. Darling; 
What Pleasure Have Great Princes; 
Though Amaryllis; Dance in Green; 
Blessed Is He That Fears the Lord; t) 
Lord, Hozo Long Wilt Thou Forget; Thr 
Man !s Blest Thai Cod Doth Fear; Why 
Dn I Use My Paper, Ink, and Pen: Pre - 
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WESTMINSTER PRESENTS AN EASTER OFFERING FOR THE SELECTIVE LISTENER 
Your Westminster dealer is featuring a number of superb 
albums this month especially appropriate for the spirit of 
the Easter Season. Highlighting the list are three master- 
pieces of sacred music: Handel's Messiah, the Bach St. John 
Passion and Haydn's Seven Last Words o/ Christ, in defini- 
live interpretations by Hermann Scherchen. You will also 

1) BACH: St. John Passion. Phyllis Curtin, Soloists, Vienna State 
Opera' Orchestra and Vienna Academy Chorus conducted by Her- 
mann Scherchen. (3 -record set) WST-319 (Stereo), $17.94; XWN- 
3319 (Monaural), $14.94. 
2) BEETHOVEN: Fidelio. Sena Jurinac, Jan Peerce, Soloists, Bavar- 
ian State Opera Orchestra and Chorus conducted by Hans Knapperts- 
busch. (3 -record set) WST-318, $1.7.94; (Stereo), XWN-3318 (Mon- 
aural), $14.94. 

FROM THE WESTMINSTER CATALOG OF 
BACH: Mass in B Minor. Vienna State Opera Orchestra and Vienna 
Academy Chorus conducted by Hermann Scherchen. (3 -record set) 
WST-304 (Stereo), 517.98; XWN-3305 (Monaural). $14.98. pA.,AMOU 

eco 
BACH: St. Matthew Passion. Vienna State Opera Or- 
chestra. Hermann Scherchenq conducting. XWN-4402 
(Mono.). Fritz Werner, conducting, WST-402 (Stereo). 

BERLIOZ: Requiem. Soloists, orchestra and chorus con- 
ducted by Hermann Schcrchcn. (2 -record set) WST-201 
(Stereo), $11.98; XWN-2227 (Monaural), $9.98. 

APRIL 1962 CIRCLE NO. 142 ON RE 

want to hear - and own - Westminster's new recording of 
Fidelio with its message of hope and deliveration, in a 
widely -acclaimed new recording featuring Scna Jurinac anti 
Jan Peerce, with Hans Knappertsbusch conducting. This is 

music for the Selective Listener who demands - and gets - 
thc very best in recorded music on Westminster. 

3) HANDEL: The Messiah .(original Dublin versioñ). Vienna State 
Opera Orchestra and Vienna Academy Chorus conducted by Hermann 
Scherchen. (4 -record set) WST-306 (Stereo), $19.98; (3 -record set) 
XWN-3306 (Monaural), $16.98. 
4) HAYDN: Seven Last Words of Christ. Soloists, Vienna State 
Opera Orchestra and Vienna Academy Chorus conducted by Hermann 
Scherchen. WST-17006 (Stereo), XWN-19006 (Monaural). 

MUSIC FOR THE SELECTIVE LISTENER: 
CAMPRA:Requiem,Soloists,orchestraand chorus conducted by Louis 
Frémaux. WST-17007 (Stereo), XWN-19007 (Monaural): 

HANDEL: Highlights from the Messiah - Scherchen. 
° WST-14095 (Stereo), XWN-18676 (Monaural). 

The Westminster Listener is the Selective Listener 
Free . - . for the Westminster Listener ... complete new 
catalog. Write Dept. HS -6. Westminster Recording Co., 
Inc. A subsidiary of ABC -Paramount Records, Inc. 1501 
Broadway, New York 36, New York. 
Stereo: $5.98 - Monaural: $4.98. 
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N_l eWarren n DeMotte's 

MUST :`` UIZ 
IN .19.10, Ernest R. Ball wrote Moth ea 

1 . ivlachree, and a while later, When Irish Eyes 

Are Smiling, two ballads of enduring fame. His 
first hit was composed in 1905 to lyrics by a New 
York state senator who later became mayor of 
New York City. Ironically, the title of that song 
epitomized the career of the politician -Lyricist, 

whose free -wheeling municipal administration 
came to an untimely end. Name the song and its 

h ricist. 

2 1'HE HARPSICHORD is played from a key- 
. board, and its strings arc plucked by .quills 

that arc activated by finger presstn'e on the keys. 

Name two other instruménts so similar to the 
harpsichord that they meet the specification's of 
this description. 

3 IT was 1682 and a great time in which to 

. be alive. I-Ic was in his thirties, a successful 
composer of vocal and instrumental music-and 
amorous. As the story goes, he abducted the mis- 
tress of a Venetian nobleman, who reciprocated by 
having hint assassinated. Subsequently, Friedrich 
von Flotow wrote an opera-with a happy ending 
-based on the incident, and its overture is still 
played. Who was the presumably assassinated 
composer? 

4IN 1936, a great contralto, whose profes- 
. sional career spanned more than half a 

century, died. She was most famous for her 
Wagnerian roles, although she could also sing 

1 

Italian opera in true bel canto style, complete with 
coloratura. Despite her active atkistic career, she 
was the mother of eight and jovially said that 
with each birth a tone was added to her upper 
range. Who was she? 

5 \-VI-ItLE ITALY was in revolutionary ferment 
. during the 1850's, one of her greatest coni- 

posers ran imito difficulties with the Neapolitan 
censor over an opera libretto. The citizens of 
Naples took up his cause and made his name- 
which spelled out the initials of the man they 
wanted as king of a united Italy --their battle cry. 
Who wa:; the composer and who was the king? 

u 

6 WrIEN THE army marches off to war, the 
nation sings. Name the wars with which the 

following songs wei c associated : (1) When the 
Lights Go on Again; (2) Break the News to 
Mother; (3) Hello, Central, Give Me No Man's 
Land; (4) Free America; (.5) Just Before the 
Battle; Mother. 

7 THERE WAS one music critic in Vienna 
. whom Richard Wagner detested. In one of 

his great operas, he created a petty, pedantic char- 
acter to snt.hhlzc him. The first draft of the libretto 
hardly disguised the critic's name, but Wagner 
eventually changed it to Beckme:ser. (a) Who 
w,is the critic? (b) What did Wagner first call the 
character he inspired? (c) What is the name of 
the opera? 

ANSWERS 
1. II'fl! 3'nr, Loot Me in Decerwbes as Yon Do In itfay', by lames 

.t. Wailer. 
f I 1 Virginelq; (2) Spinet. 

). Alessandro Siradella. 
4. Ern,tinc Schumann -Heinle. two of whose sons died to World 

War I, one in the German Navy, t)te other In the American 
.Army. 

5. Giuseppe Verdi; Vittorio Emmanoelc Re d'f(alia. 
6. !II World \Vrr II; 121 Spantch-Amcr,con War: (31 First 

World Wc,t: (41 RevolUtionary \Var; (5) Cief) War. 
7, al Eduard Hnnsltck; (b) Hans Lack; '(c) Die A1rLuercinRer. 
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luda and Fantasia á 5: Fantasia ñ.?; In 
Nomine it .5; Fanlasia á 6. Russell Ober- 
lin (countertenor); In Nomine Players; 
I)r,nis Stevens (musical director). i;t- 
t'LR1ENC.ES ANONYMES EA 37 $4.98. 

Interest, Valuable collection 
Performance: First-rate 
Recording; Superb 

This admirably varied collecúon provides 
us a relatively unrecorded facet of the 
great English Renaissance. composer's 
output. Russell Oberlin. his diction as 

usual impeccable. i.e. at his very best, and 
the in Nomine Players play this music 
as to the manner born. with lively 
idtytltans and superb sense of style. The 
balance of voice and instrtnuents is su- 
perior; the sound is warm and natural; 
and the jacket, with its thm'oughly de- 
tailed notes and complete texts, is a 

model of presentation. I. K. 

CAGE: i1'ria with Fa»ta»a tNis (sec 
]IrER rO). 

I)VOftAK: ,Symirhony .\'o. 5 (see j>. 58). 

DVOftAK; Violin Concerto (see 
TCr-1AIKOVSKY). 

® FLOTO\V::TYarlha. Erna Berger (so- 
prano), i,ady i-Iarriitt (Martha): Else. 
Tegetthou (mezzo-soprano), Nancy; Eu- 
gen Fuchs (bass), Lord Tristan; Josef 
f:reindl (bass), Plunkett; Peter Anders 
(tenor), Lionel; Franz Sarver (bass), 
Sheriff of Richmond; others. Chorus of 
Berlin Civic Opera and Symphony Or- 
chestra of Radio Berlin, Arthur Rother 
Bond. URANIA UR 217 three 12 -inch 
discs $15.911. 

Interest: Light, tuneful opera 
Performance: First-rate 
Recording: Mediocre 

Despite its naive and old-fashioned plot, 
Mori he can be thoroughly charming 
when it is given a loving treatment. And 
this is exactly what happens on this re- 
cording, restored to Uranias catalog after 
an absence of several years. The princi- 
pals are admirably cast: Erna Berger is 

utterly delightful in the title role-it is 

good to Hear again the airy grace, tonal 
purity, and amazing technical security 
that characterized this artist's singing at 
its best. Already pact his vocal peak when 
this recording was made, the late Peter 
Anders nevertheles contributes a vigor- 
ous and appealingly vocalized Lionel, and 
Josef Greindl, though tonally a bit rough- 
shod in ill(' Porter .Sono, sings the music 
of Plunkett with fine sonority and gusto. 
There is a strong supporting cast, and the 
veteran Arthur Rother pros ides exem- 
plary direction in the pit. 

Unfortunately, the quality of the re- 
cosdc t sound vitiates much of this ex- 
cellence. While the sole voices are 

tolerably reproduced, the ensembles are 
ill-defined, and the orchestral details are 
last in the all -consuming din. A full Gcr- 
nrtn-Paiglish test is supplied, but Urania 
could have updated its booklet, which 
indicates that i'eter Anders is still ails -r- 
and refers to Erna Berger as "one of the 
most remarkable personalities before the 
American public today." Some day see 

may get a modern and thoroughly satis- 
fying recording of Mart ha, hut,, utltil then, 
despite the teohuical shortcomings, this 
recording is preferred to the Italian 
version on Cetra 1254. G f . 

OO ® FOSS: Time Cycle. Adele Addison 
(soprano); Improvisation Chamber En- 
semble: Columbia Synrphony Orchestra, 
Leonard Perltstein cond. C'or.tratruA MS 
6280 $5.98, ML 5680' $4.98. 

Interest: Foss In a new dimension 
Performance: Dreamy 
Recording: Dazzling 
Stereo Quality: Apt 

Lukas Foss's Time. Cycle is a work that 
crear d at great stir with its first public 
performances, as well it should have. For 
it is music of intense inspiration and high 
skill by a young American Whose pro- 
digintts success over the past twenty years 
has not, as so often happens, prerludcd 
growth. Yet, having said this, T feel a 

certain discontfnrt about the Work-an 
ambivalence and uneasiness that fiitd 
their sourer in the word "grown;." 

Foss's stylistic enthusiasms have been 
ninm over rite years of his developnient. 
ilindcmith's ten -Baroque, Coplancic-na- 
tionalisnt, and Stravinsky's neo-classicism 
have all influenced his style. Now, as the 
composer approaches fordo., he has 

latched onto musical tt-chniclues that 
demonstrate the influence of rost- 
\Vebern seri'alism; and he has, moreover, 
incorporated into Time Cycle a method 
involving yet another musical denrien err. 
This would be improvisation, or the "mu- 
sic of chance." One senses in Time Cycle, 
a Maltleresduc conception for soprano 
and orchestra. that Foss's desire was to 

show linty musical, how moving, how dra- 
matic and touching these technique` can 

be when manipulated by a man of talent 
and broad niusico-cultural background. 
And surely no one would denv his success 

in achieving this. 'For Time Cycle is an 

extr:anrdinarily brilliant musical achieve- 
ment-hid in its eapressh c scope, daz- 
zling in its variety. And even a matter so 

gratuitous as the composer's separation 
of the movements by improvised inter- 
ludes seems to work. 

But one senses a certain ingenuousness 
that is part and parcel of the musical ex- 
pression itself rather than strictly a con- 
clusion drawn by a priori knowledge of 
the composer's history. In any case, I 
(rope the future proves me wrong in SO 

evaluating the piece; for so compelling 
a work somehow should be a great one. 
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Virtuoso pianist Leonard Pen- 
nario creates a vivid perform- 
ance of Gershwin's "Second 
Rhapsody"... a stereo firs!. In 
this exciting recording Pennario 
joins Alfred Newman and the 
Hollywood Bowl Symphony 
Orchestra to present three more 
brilliant Gershwin concert 
works ... the spectacular "I Got i 
Rhythm Variations", and 
fresh new arrangements for 
piano and orchestra of the exotic 
"Cuban Overture" and a lush 
medley from "Porgy and Bess." I 

The sound of the recording is 
glittering. The setting is the 
glamorous Hollywood Bowl. 
The combination of Pcnnario 
and Alfred Newman is dynamic: 
The performance is flawless. 
And the music 
is Gershwin. ® What more can 
we say? ecnrot recortos.wc I 
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One of the greatest records of all time 
conducted by 

GEORG SOLTI 
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with 

Eberhard Wáchter, Gerhard Stolze &- Grace Hoffman 
and 

The Vienna Philharmonic Orchestra 
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Columbia's presentation of the cycle is 

surely its composer's dream come true. 
Adele :lcldison, who commissioned the 
piece with a Ford Foundation grant, ne- 
onates the treacherous vocal line as if 
it were a Puccini aria, and Bernstein has 

made the most of the dazzling array of 
sounds produced by Foss's orchestral 
conception. 11'. F. 

CRIEC: Piano Concerto (see COL- 
LEC.TIONS). 

Os ® JOSQUIN DES PREZ: Mi.tsa 
Hercules dux Fel-rariae; Motet, "1'eni 
Sanctus Spir'ittu'1; Missa 7)n Peteer2t: Et 
inertrnatus est (instrumental); 3,1o7e1 

"De Prof mulls." 1ltiener hammcrcltor 
and Musica Antigua Wien, Hans Gilles- 
bergcr cond. BAt:x GUILD BGS 50-12 

$5.95, BG 620 $4.98. 

Interest: Renaissance genius 
Performance: Convincing 
Recording: Well-balanced 
Stereo Quality: Mostly very good 

,Josguin's powerful and grand Afissa Her- 
cules dux Perrarice, written as a tribute 
to the Duke of Ferrara, has been -honored 
with no fewer than four recordings ( two 
of them imports), of which this new 
Vanguard may he said to be the most en- 

joyable. In addition to the authentiéity 
and flavor of the ancient instruments 
doubling the vocal lines, the religious 
sentiment of this performance is con- 
vincing, and the balance of voices to in- 
sUlunents is first-rate. The remaining 
works, including a fine itistturnental ren- 
dition of Et incarnates es?, are welcome 
bonuses,. and the recording, save for slight 
distortion in the loudest vocal sections 
of the stereo version, is very good. Texts 
and translations are included. I. K. 

® MASSENET: Thais. Geori Boué (so- 
prano), Thais; Roger Boirrdílt (bari- 
tone), Athanacl; Jean Giraudcau (ten- 
or), Nicias; Michel Roux (baritone), 
Palémon; Yvonne Leroy (mezzo-sopra- 
no), Albino. Chorus and Orchestra, The- 
atre National de l'Opéra de Paris, George 
Sebastian cond. URANIA 227 three 12 - 

inch discs ,$11,94. 

Interest, Rarely heard opera 
Performance: Intense and idiomatic 
Recording: Fair sound,poor surfaces 

Authenticity of spirit is the main strength 
of this performance (about a decade old, 
now reissued by Urania). Ainerica has 
seen little of Thais since the days of Mary 
Garden and Maria Jeritzss ind, surely, 
nothing to match the stylistic rightness 
and conviction projected by these front- 
line members of the Paris Opéra, Where 

Thais ,is still regarded as an important 
work in the lytie I epertoi IC: 

Vocally, both Geori Boué and Roger 
Brnardin have their limitations-Booi's 
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tone acquires a harsh and biting edge in 
the mid -high register and Bourdin labors 
with his top notes-but the totality of 
their contribution is impressive. What is 

most important, both artists possess strong 
theatrical personalities that breathe life 
into the characters of Thais and Athanael 
and sustain interest in their conflict. 
Michel Roux, in the role of the old priest, 
stands out among the competent support- 
ing singei1s. Sebastian conducts with 
vigor, and, though the recording strongly 
favors the voices, he manages to reveal a 

good deal of Massenet's rich and evoca- 
dve. orchestration. 

While the over-all sound is acceptable, 
there arc variations in volume level and 
instances of sagging pitch; also, the sur 
faces arc lamentable. The opera is not 
complete-apart from a few minor cuts 
elsculhere, the second scene of Act III 
is omitted entirely. But the performance 
is vital, and; since theforeseeable future 

LS unlikely to bring a better one, it is 
r( -commended, especially to devotees cif 

French opera. C. J. 

RECORDING OF SPECIAL MERIT 

iMOUSSORGSKY: Songsansl Dances 
of Death; The Nursery (Smig Cycle); 
The He -Goat; Hopalc. Netania Davrath 
(soprano); Erik 1Verba (piano). VAN - 

cumin VRS 1068 $4.98. 

Interest: Unique songs 
Performance: Prabing 
Recording: Well-balanced 

As those familiar Wit li her haunting songs 
of the Auvergne (Vanguard VRS 9985) 
can testify, Nctania Davrath is not only 
a remarkably endowed vocalist but also 
an exceptionally imaginative interpreter. 
Her pleasing vocal quality is enhanced 
by uncommon technical agility and a 

keen musical intelligence that animates 
all her work. In the charming rYursery 
cycle she captures the breathless excite- 
ment and fleet sensations of the child's 
world with an uncanny and seemingly 
uninhibited mastery. The same penetra- 
tion and corttmand of, nuance is -evident 
in the Songs and Dances of Death, but 
these tremendous character sketches call 
for a male interprctcr;.not even the prob- 
ing art of Miss Davrath can fully com- 
municate the total impact of Moussorg- 
sky's stark and haunting evocations. 

This is the only single all-Mottssorsky 
art -song disc currenrly listed in the 
Schwann hong Playing Record Catalog. 
In The Nu'rsery, the Davrath-\Verba in- 
terpretation is more absorbing and cer- 
tainly better recorded than the otherwise 
hiklily satisfying Dorlyak-Richter version 
on Monitor 2020. In the Songs and 
Dances of Death, Davrath has no current 
competition, excepting, of course, Chris- 
toft"s comprehensive four -disc Moussorg- 
sky collection on Angel 3575. There is no 
version 4o be had with piano accom pani- 
nient. C. J. 

O l RACHMANINOFF: Rhapsody 
on a Theme of 1'ifganini, Op. 93. 
TCHEREPNiN: Ten Bagatelles for 
Piano and Orchestra, O. 5. \VEBER: 
Concert Piece, in F Minor, O p. 79. 
Marg,rit Weber (piano), Radio Sym- 
phony Orchestra Berlin, Ferenc Fricsay 
cond. Deurscte G RAM NrOetION SLPM 
138710 $5.98, LPM 18710''' $4.98. 

Interest, New personality 
Performance: Average 
Recording: Inadequate 
Stereo Quality: Adequate 

Under the hands of a virtuoso,, the Rach- 
nianiüotj work can indeed be a dazzling 

thing. Yet, virtuoso that she is, Mar -grit 
Weber does not dazzle here. Perhaps her 
instrument lacks crystalline qualities, but 
there is also something obscure in her 
lower registers and riser rapid passage 
work achieves sparkle only in the louder 
passages. The recording does not help, 
for ,it presents a massive but opaque 
body of sound. 1 he orchestra performs 
well enough under Ferrate Fricsay, but 
his conducting lacks any real distinction. 
The \Veber piece is far better performed 
than the rhapsody, though the piano's 
first utterance is disconcertingly dry. 
Thereafter things go very well indeed, 
and even the tone of the piano improves 
to a marked degree. R. B. 
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ompare... 
DAYSTR O M 
STEREO/HI-FI KiTS 
for value 
Compare the features of This deluxe 
Daystrom AM -FM Tuner: t2 -tube 
circuit, FM automatic frequency 
control, ,flywheel tuning, separate 
tuning "eyes," FM multiplex adapter 
output jack. Compare this tow pricef 

Listen to the solid power and fine 
fidelity of 'this stereo amptitler-pre- 
amp ... 36 tivatts Ina per channel) 
at IHFM standards . . . with four 
stereo inputs, clutched volume con- 
trols, separate ganged tone controls, 
styled in the sparkling Daystrom 
motif of beige vinyl -clad steel and 
brushed anodized aluminum. Look 
at this low price! 

Enjoy FM in Stereo with this Day - 
Strom Multiplex Adapter kit . , . easy 
to build circuit complete with cabi- 
net and cables. Check this low price! 

Bring the wonders of high-fidelity 
FM radio ter your home easily and 
economically with this Daystrom FM 
Tuner kit. Wide -band circuit features 
factorybuill "front-end," multiplex 
adapter output, automatic frequency 
control, flywheel tuning, and cabi- 
net. Extra value at trlls'low price! 

r4 +41 

" 
hill D5.282 

s7995 

Kil DA330 

s 349, 

XII 05.257 

84995 
for easy assembly 11 mrarnori 

Compare the ease of Daystrom kit meth- 
ods with any! Multi -color manuals tell 
what and howl Parts packed In order Or 
use: factory -installed hardware. 

for performance 
Compare the thrilling Daystrom Stereo/ 
Hi -Fi performance . clear, quiet, and 
dynamic. See and hear these quality 
components . . . 

WEST COAST PRICES 
SLIGHTLY HIGHER 

rIA 

Minn o 

at your nearest 
Daystrom dealer 

DAVSTROM PRODUCTS CORPORATION 
BOX 167 / ST, JOSEPH, MICHIGAN 
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MOMENT OF EXALTATION 

The reaction to a moment 
of exaltation in the theatre 
is intensely personal. 
Equally personal is the 
reaction evoked within you 
by music. Your own car is 
the best judge of the ability 
of a speaker system to 
re-create the emotional 
impact of the original 
musical performance. 
Technical details can not 
be expected to answer the 
question. "Does ít sound 
natural's" Each person must 
listen and judge for himself. 
The concept behind 
the Wharfedale Achromatic 
Speaker Systéms reflect 
extensive musical training 
and great respect for musical 
values. I-Iere is the truly 
natural reproduction of 
sound, free of spurious 
resonance and artificial 
tonal coloratiofi. An 
exclusive sand -filled baffle, 
coupled with special 
speakers built td match it, 
projects full, true bass and 
rich, non -strident high 
notes. T8 appreciate this 
achievement, listen to a 

recording you know 
and enjoy arit is reproduced 
by a Wharfedale speaker 
system. 

THE WHARFEDALE W80 
achromatic speaker system 
true stood 5116.50, unfinished 5101.50 

Wharfedale 
A reprint suitable for (raminc available 
on request. ASdisss Dept. WO 122 
British Industries Corp.. Port Washington. N. Y. 

CIRCLE NO. 2e ON READER SERVICE CARD 
APRIL 1962 

OO ® STRAUSS: Till Eulenspiegel, 
op. 28; Don Juan, Op. 20. Berlin Phil- 
harmonic Orchestra, Joseph Keilberth 
cond. TP-EFVNKtN TCS 18050 $2.98, 
TC 8050 $1.98. 

Interest: late Romantic staples 
Performance:Fair to good 
Recording: Good 
Stereo Quality: Excellent 

A spirited and dramatic Don Juan is here 
paired with a Till Eulenspiegel rhat is 
occasionally at a loss for wit. The Berlin- 
ers,, all but one, are equal to both the 
main drive and to ,ihe fireworks. That 
one is the concertmaster, whose brief 
violin solos are perfunctory and starved 
in tone. The recording is excellent, with 
remarkable differentiations of tonal color. 
The only defect is one I have noticed 
in others of these low -price Telefunken 
discs. The upper strings scent a little cool, 
and this diminishes the sensuousness of 
Don Juan. R. B. 

OO ® TCHAIKOVSKY: Violin Con- 
certo, in D Major, Op. 35. DVOItÁK: 
Violin Concerto, in A Minor, Op. 53. 
Ruggiero Ricci (violin); London Sym- 
phony Orchestra, Malcolm Sargent Bond. 
LoN DON CS 6215 $5.98, CM 9284 $4.98. 

Interest: Good pairing 
Pe-formance: Average 
Recording: Average 
Stereo Quality: Satisfactory 

No fever than sixteen artists arc currently' 
on record with performances of the 
Tchaikovsky concerto, and a few of them 
are more than acceptable: I-Ieifetz, Stern, 
and Milstein, for instance. The promises 
of the score are not sufficiently made 
good by Ricci on this record, though his 
failure may in part be due to the record- 
ing engineer and to the conductor. Ricci's 
tone is slender, affecting enough in lyr'cal 
passages, but it is too colorless for all 
else. indeed, in the last movement of the 
Dvof k it becomes positively- airy. The 
recording is fairly good. At least, the 
lovely conversation between oboe, clari- 
net, flute, and bassoon in the adagio of 
the D: o`r:ík is presented with fine lucidity, 
though this is hardly enough to lift the 
disc beyond run -of -mill category. R. B. 

TCHEREPNIN: Bagatelles (see 
RACHt\IANINOFF). 

® ® VERDI: Don Carlo: lo vengo a 
dornandar; Aida: Pur ti riveggo; Simon 
Boccaner'ra: Vieni a nliror; Un Bann in 

Maschera: Teco io sin .. . Non sai tu; 
Otello: Giá pella notte densa. Eileen 
Farrell (soprano), Richard Tucker (ten- 
or); Columbia Symphony Orcltes:ra, 
Fausto Clcva cond. COLUMBIA MS 6296 
$5.98, ML 5696Y $4.98. 

Interest: Great duets 

Performance: Expertly vocalized 
Recording: Orchestra distant 
Stereo Quality: OK 

Richard Tucker is in form here in four 
excerpts that have long been associated 
with his career, but Eileen Farrell's con- 
tribution is less consistent. Her voice is 
sumptuous' in mid -register, her phrasing 
is always musicianly, but edginess and 
insecurity of intonation enter whenever 
the tcssiiura reaches the perilous region 
of G to C above the staff. 

The real drawback, however, i's not the 
singing-Farrell and Tucker are never 
less than first-rate by any standard-but 
the uneven quality of the orchestral per- 
formance and the oddly balanced re- 
cording. The Don Carlo scene lacks the- 
atrical feeling, and the Ballo duet is 
pros¡tic and rhythmically unsteady. And 
at the climax of this duct, when Riccartl6 
and Amelia are singing their infatuated 
hearts out, the orchestra practically drops 
out of the recording. C. J. 

WAGNER: Siegfried Idyll: (see RINK- 
ERD). 

RECORDING. OF SPECIAL MERIT 

OO 03> WAGNER: Tannluüieser. Gottlob 
Frick (-bass), Lanclgrave Hermann; Hans 
Hopf (tenor), Tannhiiiiscr; Dietrich 
Fischer-Dieskau (baritone), Wolfram; 
Fritz Wunilerlich (tenor), Walther; Ru- 
dolf Gonszar (bass), Biterolf; Elisabeth 
Griimmer (soprano), Elisabeth; Mari- 
anne Schech (soprano), Venus; others. 
Chorus and Orchestra. of the German 
State Opera, Berlin; Franz Konwitschny 
conch. ANGEI. S 3620 four 12 -inch discs 
$23.94, 3620* $19.94. 

Interest: Substantial 
Performance: First-rate 
Recording: First-rate 
Stereo Quality: Directional 

It ton]: a long time coming, but here at 
last is a complete Tanrtlütuser the home 
listener can live with. While Konwit- 
schny's reading is neither very exciting 
nor in any sense. revelatory, it is firmly 
controlled and convincing, and, thanks to 
engineering that ranks with Angels best 
accomplishments to date, interest is sus- 
tained throughóut the considerable span 
of the opera's uncut "Dresden version." 

The cast combines singers of strongly 
contrasting vocal personalities and styles. 
Thus a certain unevenness results that'is 
compounded by the Jekyll-I-Iyde per- 
formance of Hans I-Iopf, the Tannhuser. 
In the passages that expose his remark- 
able middle register he is a distinct joy 
to hear; at other times his dark voice 
sounds unwieldy. The upper tones then 
become throaty and strangulated in the 
time-honored heldeutenor tradition. But 
Hopf's characterization remains consist- 
ently artistic and intelligent throughout, 
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Iwinnak lWinp3N 

sawuiers samlilers 

I 
Available May 1 at your Tape Centers and progressive 
music dealers: 

1. Son of Moods. Dczbns of artists, 24 Selcctione. 
One hour. 20 minutes. UST L408 $7.95 

2. Music from Motion Pictures. Dozens of artists, 
24 selections. One hour, 20 minutes. UST L 409 57.95 
3. Vanguard Classical Anthology. Porn Gabriell 
to Khatchalurian.4 centuries of music, 15 composers. 
One hour and 20 minutes. Vanguard C 1700 $7.95 
4. MGM Twin -Pan Sampler. 24 selections of tot) 
MGM artists. 1 hr., 20 min. MGM C 5000 67.95 

5. Verve's Best Jazz. Over 20 selections of the 
greatest names, 1 hr., 20 min. Verve C 300 57.95 

6. Warner Bros. Most Popular. 24 Seleclionsfe4- 
turing over a dozen artists. One hour ond 20 minutes. 

warner aros. C 1500 57.95 

For a complete catalog and monthly new release arm 

nouncement, write: United Stereo Tapes, Dept, HS, 
88 Llewellyn Avenue In Btoomfieid, New Jersey. 

CIRCLE NO. 10 ON READER SERVICE CARD 

Preserve Me Genius 
Of the ~osiers with the tr ai41111'1 

4 
1,1 

' _ *J- -!r a 

Nértliiltr.l SoIIntl 

MTandberg 

2 499. 
MODEL 6 35PEED4 ~ac 
STEREO R ECORDIPLAVSACK TAPE DECK 
Feature for feature, a superb instru- 
ment'. Records 4 track, plays back 
2 & 4 track stereo & mono: Records/ 
plays back FM Multiplex Stereocast 
with outstanding fidelity even at 3 
ips. Has push button controls; 3 
separate Tandberg' precision lamin- 
ated heads and many other features. 
Price -8498. 
Model 65 Stereo Playback Tape Deek 
available at 

u$199.50 ,Tan^l'r--rJ 1 TNI RD VIN i, 9/DI&M, N. v. 
CIRCLE NO. 127 ON READER SERVICE CARD 
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and he gives himself to the task unspar- 
ingly. 

The vocal laurels, however, belong to 
his colleagues. \\'hile the human quality 
of Gottlob Frick's Landgrave is not par- 
ticularly significant, his deep, rolling 
tones pour forth with regal power in loth 
narrative and declamation. and they pro- 
vide a rock -like foundation for the en- 
sembles. By contrast is the pure, lyric 
voice of Fischer-Dieskau, whirls never 
filils to delight, though in his Wolfram 
one questions the need for accentuating 
every phrase. This bit of vocal overacting 
asicic, the baritone is at his consummate 
best in the first -twoacts, a shade less se- 

cure in the scene of the "Evening Star." 
Elisabeth Griiunner is a highly satis- 

fying artist whose voice makes up in 
sensitivity and expressiveness what it 
lacks in luxuriance. Marianne Schech, 
the Venus, is also eminently musical and 
sensitive, but otherwise she yields line 
aural pleasure.. Fritz \1'tinderlidlI and 
Lisa Otto are excellent 'in the smaller 
roles, and the Bitcrolf of Rudolf Gonszar 
is adequate Ali principals rate special 
praise for exceptional clarity of diction. 

Widespread, captured ensem- 
bles, printonncecl separation in dialogues, 
and good projection of Motion and dis- 
tance contribute to a stiinulating stereo 
experience. In all, a fine procluctioñ that 
leaves previous recorded competition far 
behind. C. J. 

WEBER: BER: Concert Piece (see R ACH- 
AIANINOFF). 

COLLECTIONS 

RECORDING OF SPECIAL MERIT 

® BEECHAM LOLLIPOPS. VOL, 
2: Berlioz:The Damnation of Faust: Min- 
uet of the 11'íf1-O-llu-11'isps; The Tro- 
jans.: Trojan March; Debussy: l.'Enfant 
Prodi;uc: Cortege and Dance Air; Saint- 
Sacns: Samson and Delilah: Denise r>f 

the Priestesses of Daron and Bacchanals; 
Tchaikossky: Eugene Oncein: Waltz; 
i,fozattt: Timamos. King of Egypt: Entr'- 
acte No. 2; Gounod: Roi'irrv> rind Juliet: 
TheSleep of Juliet. Royal Philharmonic 
Orchestra, Sir Thomas Beecham cond. 
ANCCt. S 35865 $5.98, 35865e $4.98. 

Interest: Beecham magic 
Performances: Exquisite 
Recording: Fine 

Stereo Quality: Fine 

One of the most endearing qualities of 
the late Sir Thomas Beecham was his 
ability to take music of less than first im- 
portance and infuse it with a style and 
spirit that was uniquely liis. Under the 
magic of the Beecham baton, many a 

battle -weary warhorse acquired new life 
'arid vitality. The present disc assembles a 

collection of such trifles, some of them 
less well known than ()thins, but all of 

them revivified by Beechant's obvinus 
relish in their recreation. The liarchn- 
;talc from Samson and Delilah, for ex- 
ample, shimmers with a new-found radi- 
ance, anti the waltz Iron) Tchaikovsky's 
Eugene One:gin has irresistible rhythmic 
snap and vigor. 

'Fite Royal Philharmonic plays superb- 
ly, and the whole is recorded in better - 
than -usual Angel stereo sound, with good 
separation and clear, transparent detail. 

There are still a few more Beecham 
recordings to be released; probably none 
will give more pleasure titan this one. 

Al. B. 

OO ® BEECHAM: My Favorite Over- 
tures. ROSSI NI: La Cantbiale tli Matri- 
monio; La Garza Ladra. \l END ELS- 
SOI-iN; A Midsummer ,\right's Dream; 
The Fair :i'lelttsinn. ,BEItLIOZ; Le Cor- 
sairc. Royal Philharmonic Orchestra, Sir 
Thomas Beecham cond. C:,.rliot. SG 
7251 $5.98, G 7251' $4.98. 

Interest: Beecham specialties 
Performance: Lively and authentic 
Recording: Superior 
Stereo Quality: Refined 

As the release title implies, these are 
program-opcnets that the late Sit' ] 'hi ti as 

had been kicking around since practically 
anyone was a child. It's a pleasure to hear 
him run them through a_ain with the 

f y -fit.: 

Ann'ft lttri'ttxsrEtx 
The best Grieg Concerto yet 

wit and zest that were so characteristic 
of him in music of this sort. The Royal 
Philharmonic sounds excellent and full- 
bodied in Capitol's fine, resonant sound. 

W. F. 

RECORDING OF SPECIAL MERIT 

CO ® ARTUR RUBINSTEiN: Grieg: 
Piano Concerto, -in A Minor., Op. 16. 
F,illn: Ritual Fire Dance. Liszt: Valse 
Oulrliée. Schumann: Romance, Proko- 
fieff: March from, The Love for Three 
Oranges, Villa -Lobos: Pnlichinellc. Arntr 
Rubinstein (piano): RCA Vic vat Sym- 
phony Orchestra, Alfred \1'allenstein 
cond. RCA Vtctoit LSC 2566 $5.98, 
LM 2566 $4.98. 
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Interést: Old favorite 
Periormance: Excellent 
Recording: Very Good 
Stereo Quality: Fine 

Pianists as musically sophisticated yet 
different in tenlperaincnt as Solomon, 
Lipatti, Gieseking, and Curzon have re- 
corded Grici's A Minor concerto, yet 
none so well as Artur Rubinstein in this 
full-blooded, generous, yet controlled 
performance, Every resource of pianism 
and taste is brought to bear upon this 
sincere but sometimes pretentious music. 
Its naiveté, its lyricism and simple exul- 
utrions appear disarmingly natural anti 
persuasive when filtered through Rubin - 

stein's temperament. The chordal Pas- 

sages are warm and sonorous, and the 
long singing episodes arc phrased Leith 

affectionate sensitivity. The "recording it- 
self makes the most of Rubinstein .c play - 
ing, offering sonic of the best piano tone 
on record, resonant in the bass, ;yarn' 
aríd weighty, clear and singing, All or- 
chestral timbres are well reproduced, and 
the stereophonic perspective is excellent. 
The encore numbers are, in general, su- 

perbly played. The Falla piece lacks 
something of the Spanish rhythmic bite, 
but the Villa -Lobos Poliehinellc is bril- 
li: nt in the extreme. R. B. 

® THE VIRTUOSO TRUMPET. 
Clarke' 7''nisopet Voluntary. Vivaldi: 
Concerto for Ttun Trumpets, Strings, and 
Conlin -no. in C Major (P. 75). Perti: 
Sonata for Foiir Trumpets, .Strings, mu! 
Continuo. Torelli: Sonata a 5 for Tru'trt- 
pct, Strings, and' Continuo (G. 165); 
.SiriJonia, in C Major, for Four Trum- 
pets, Oboes, Si,ints, Timpani, and Con- 
tinuo (G. 33). D. Gabrielli: Sonata for 
Trumpet, Strint_'.c, anti Continuo. Co. 
rein: Sonata for Trumpet, Violins, and 
Continuo. Purcell: Sotur-ta lvr Trumpet-. 
Strings, and Co»lirrao Trumtpel, Over- 
ture from "Tire Indian Queens" Stan- 
ley: Trumpet 7 Mite. Hcltmit Wollisch, 
Adolf Holler, Josef Hell, and Gerald 
Conratls (trumpets); Manfred Kantzky 
and Herbert Szabo (oboes); 1 -isms Gart- 
ner (timpani), Gustav Schuster (snare 
drum); Anion Hciller (harpsichord and 
organ); i Solisti di Zagreb, Antonio 
(auiero cond. Desert Gtut.n I3CS 50'11 

C5.9;í, BC ti 17 $4.98. 

Interest: Trumpet pyrotechnics 
Perlormonce: Very exciting 
Recording: Loud 
Stereo Quality: Good 

\anguard has a winner with this.assem- 
blage, in spite of the fact that some of 
the repertoire is already available in 
other collections of trumpet music. With 
the exception of the Clarke and Stanley 
pieces, which are arranged, all the works 
art: original, the compositions by Gia- 
como Perri (1661-17í5(i), Domenico Ga- 
hrieli (1(155-1690), and Corclli being, so 

far as I can Trace, new to records. The 
performances arc extraordinarily virtu- 
osic. In addition to the deft, masterful 
playing of Helmut Wohisch, the orches- 
tral work is extremely stylish and well 
balanced, with an audible and imagina- 
tively realized continuo by Anton Heil- 
ler. The reproduction is tery livid, and 
the disc is cut so loud that some listeners 
may find a reduction in the treble (as 
well as the volume) control necessary 
for comfort. I. K. 

RECORDING OF SPECIAL MERiT 

OO ® THE INCOMPARABLE 
BJOERLING. Pt0ccini: Tosco: Recurr- 
dita armenia; O dolo, moni. Turnarlo!: 

Non pia:I..,:ere, Lüe; -,\res-sun lomea. The 
Girl of the Golder, (Vest: Ch'ella tai 
credo. flagman Lescau-t: Tres vni, belle. 
Mascagni: Cavalleria Rusticann: Brin- 
disi, Verdi: Requiem Alass: Inge»tisco. 
A Masked 13a11: Di tu se fedele. Ponchi- 
clli: La Gioconda: Cielo e mar. Gior- 
dano: Fedora: Amor ti viera. Cilé;t: 
L'Arlrsiaua: L la solila stories. ,Jussi 
Bjocrling (tenor); various orchestras: 
Erich Leinsclorf, Alberto Erede, and 
Fritz Reiner cond. LSC 2570.$5:98, LM 
2570 $4.98. 

interest: Blooding 
Performance: Outstanding 
Recordiing: Good 
Stereo Quality: Imperfect, 

LUSIVE! 
Startling' new features available only in Audio Dynamics 
components provide almost unbelievable- performance. 

Forget about record wear. Play records 
It peak pl rfonuaoce &ven if tliey are 
warped, Hear the entire audible range 
withotft distortion. How? With these 
technically superior leatttres arailablc 
Only in Audio Dynamics components=: 

First, the ADC -I and ADC -2 cartridges 
that give yon: 
Lowest stylus mass: :i Mare half-Milli. 
grameliminates high Iietlurncy distor- 
tion and helps to provide excellent chan- 
nel separation. 
Unusually high, compliance: at least 2(1 

x 1(1.1; ems/dync,`deliu es -s clean, tight, bass. 

Both of these dualities result in: 
Lowest tracking force: less than 1 grain!, 
renders record year and distortion negli- 
gible. 

Neat, The Pritchard "lime Ann: 
Vary law inertia with perfect balance: 
gives highly stable tracking at low sty -lux 
press Ire. 

Only 13.á" rear overhang: incekcS instal: 
laliAn easy 'in the tightest &:ijdtlet space. 

the side thrust compensator: first of its 
kind in an American model, helps to main- 
tain -even groove wall pressrlrc. 

.ti 

Single ball bearing moüntings: Mini- 
inirc lateral -vertical friction. 
An accurately machined and freated 
walnut lone arm; suppresses extraneous 
resonances. 

New type wire guide: Tone Turn wire 
can no longer exert drag oil the mitring 
system. It moves as a unitun its own axis! 

Plug-in head: easily accommodates all 
quality cartridges. 
And now the Pritchard Pickup System. 
By combining the AUC-.l cartridge :Mil 
the Pritchard tune arm, a remarkable sys- 
t'ent is produced. This system tracks at 
3/4 grain! Surely with these exclusives, it 
is worth your while to hear superb Audio 
t)y'nanlicti conlpetnents rat your cheaters' 
today! 
Pritchard Pickup System Model ADC -85 $85.00 
Pritchard Tone Arm Model ADC40 39.50 
Plug in Cartridge Shell Model ADC -S40 6,95 
ADC -1 Stereo Cartridge 49.50 
ADC.2 Stereo Cartridge 37:50 

Par store inforut;rlion on Audio Dynamics 
components, write: 

AUDIO DYNAMICS CORPORATION 

1677 Cody Avenue 

Ridgewood 27, New York 
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Hard to get...you bet!..buti 

WAITING 'Fin] 
the Viking 

86 STEREO -COMPACT 

It's selling so fast dealers are 
constantly out of stock. We're 
sorry for the delay in getting de- 
livery on enough 86 Stereo -Com- 
pacts, but that's how good this 
new all -in -one component re- 
corder is. 

The -86 Stereo -Compact will 
likely continue to be in short 
supply through the next few 
months. We hope you will, be 
willing to wait the necessary two 
to three weeks for delivery of 
this year's hottest stereo product. 

We promise you the ultimate 
in performance; a carefully -built; 
quality -built stereo recorder, un- 
matched in the current market. 

I l i 

Check these quality and perform- 
ance features of the 86 Stereo - 
Compact: 

25-18,000 cps ± 3 db two 
track, four track and combina- 
tion models Auto -Equalized 
Recording/Playback Built-in 
Playback ' Equalization Re- 
cording Interlock- Multiplex - 
.Ability for FM Stereo Recording. 

AUDIOPHILE'NET $297.50 

See your Viking Dealer or send today 
for FREE detailed technical catalog. 

Ag OF MIN N.EAP'O,lJS,;I:.NC. 

c7u. 
Viking of Minneapolis 
9600 Aldrich Ave. So.. Minneapolis 20. Minn. 

Please'send technical catalog. on 

0 86 StereoCompacr _ 76 Storeo.Compact 

NAME 

ADDRESS 

CITY 

STATE 

J 
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There is -no new material .here-the 
Tosco, Turandot, C'avalleria, and Re- 
quiem excerpts come from the complete 
sets; the others hate been available for 
some time on the filler side of RCA 
Victor's Cavalleria Rusticana set (LM/ 
LSC 6059). But for those tvho value the 
late tenor's art this collection will be 
something to cherish. Capitol recently 
perpetuated the remarkable artistry of 
Bjocrling at the beginning of his career. 
The current release confirms the bril- 
liance of his vocal powers and the ma- 
turity of his are during the last four 
years of his life. 

This is singing at the summit. What 
purpose can be served by picayune crit- 
icism of isolated moments when second- 
best Bjocrling often represents an unat- 
tainable standard for other tenors? Let it 
be said, instead, that the melting beauty 
of Bjoerliug's "Ingemisco," the legato 
arch of his -"Amor ti vide'," the passion of 
his "E. la solita sloria," the rhythmic vital- 
ity and musical accuracy of his "Di to se 
fedele" arc examples of his art at its best, 
a statement that renders further elabora- 
tion unnecessary. 

I strongly recommend the mono ver- 
sion over the stereo. In the 'latter, par- 
ticularly on Side A, the orchestra tends 
toblanket the voice. C. J. 

RECORDING OF SPECIAL MERIT 

CD ® MARIA CALLAS: "Great Arias 
Front French Opera." Gluck: Orphée 
et Eurydice: J'ai perdu non Eurydice; 
Alceste: Divinités du Styx. Bizet: Car- 
men: L'antour est un oiseau rebetle; Prés 
des rentparls de Séville. Saint-Sains: 
Samson et Dalila: Printemps ghi com- 
mence; Amour! wens cider ma faiblesse! 
Gounod: Rorinefo el Juliette: Je s'eux 
viere. Thomas: Mignon: Je sois Titania. 
Massenet. Le Cid: Plcurez, mes yeux. 
Charpentier: Louise: Depuis le jour. 
Maria Callas (soprano); French National 
Radio Orchestra, Georges Prctre cond. 
:i\Ct:L S 35882 $5.98, 35882* $4.98. 

Interest: New directions for Callas 
Performance: Exceptional 
Recording: Good 
Stereo Quality: Nti'tural 

That Maria Callas would eventually turn 
to French opera after a thoroughgoing 
conquest of the Italian repertoire was 
predictable. That she has done so ín an 
all -encompassing fashion That embraces 
coloratura; lyric, dramatic, and even 
mezzo-soprano roles is- characteristic of 
an artist of her ,slatting and versatility. 
The Gluck -Bizet -Saint -Satins sequences 
fall, iii her best range; the even quality 
of her tones and the smooth transitions 
from mid -range into chest register ought 
to please even the severest critics. 

As for specifics, her "J'ai perdu nton 
Eurydice" is matchless in its blend of 
(:lassie discipline aítd deep-felt poig- 

nancy. The despair of Orpheus is made 
gradually more painful in the recitative 
bridges and in the mounting intensity of 
the recurring verses. For Alceste's aria 
one might miss the weightier sound of 
Flagstad or Farrell, but Callas captures 
the grandeur of Gluck's writing and im- 
parts a personal -identification that other 
interpreters have not revealed. 

The impeccable style and controlled 
passion of her Habanera and Seguidilla 
indicate that the Callas Carmen-a long 

rt 

MAR LA CAla.AS 
Triumphant in the French repertoire 

overdue 'stage realization-may yet rival 
the diva's most unforgettable creations. 
Dalila's arias are hauntingly, delivered, 
beautifully phrased, and smoothly vocal- 
izer) right omen to a rich and firm A -flat 
in "A»tour:' viers airier." The Gounod 
and Thomas excerpts leave little rootñ 
for the Callas qualities, and they reveal 
the familiar strain in the upper register. 
Far more successful is Chimene's poig- 
nant air from Le Cirl-a welcome ap- 
pearance of a seldom _heard piece of 
music-and rrDcpui.s le jour," in which 
a pervading lyric rapture makes it easy 
to overlook the few passing blemishes at 
'the troublesome top. Príire's accompani- 
mentst splendid throughout, reach a 

height of inspiration .then the magic of 
Paris, the ecstasies of tote, and the re- 
bellion of Louise all seem to be captured 
in one rising orchestral sweep surround- 
ing Louise's cry: "Alt! je sois heurcuse! 
A treasurable disc. C. J. 

RECORDING OF SPECIAL MERIT 

® ® THE FABULOUS VICTORIA 
DE LOS ANGELES. Sacra ti: Proser- 
pina: E dove l'aggl'ni: Scarlatti: Le Vic, - 
Idle. Handel: Joshua: Oh! had 1 jubal's 
lyre. Schubert: Der Tod unit (las dhd- 
chen: An (lie i Iusik. Brahms: Dein 
blaues Auge; Vergebliches Stiindehen. 
Fauré: et' clamour: Clair de lone. 
Granados: Calla feo; El Ira la la y el 
punteado. Guritli: No quiero 1.7rs rrvella= 
rías; Como quieres que adivine. lain: Cra- 
nadina; El vilo; El pairo murciano. 
Turina: Tu pupila es azul. Valverde: 
Clavelitos. Barrera and Calleja: Adiiis 
Granada. Victoria de los Angeles (so- 
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pr:uio) with Gerald Moore (piano). 
ANnEL S 35971 $5.98, 3597* $4.98. 

Interest: Song panorama 
Performance: Angelic 
Recording: Cleon and resonant 
Stereo Quality: Absent 

:oneertgoets will rediscover in this pro- 
gram the panoramic range and capti- 
vating spirit of a typical Dc los Angeles 
recital, The soprano is in resplendent 
facto, her Voice is warm -toned and ad- 
mirably even, and the listening enjoy- 
ment she offers is virtually inexhaustible. 

Miss De los Angeles makes her inter- 
pretive points through the sensitive gra- 
dations of pure vocalism. Smoothness of 
vocal Line, tonal purity, and perfection 

z of phrasing arc never sacrificed to emo- 
tion. With this in mind, some nt.sy find 
her projection of "Der Tod und das 
.Madehcn'" somewhat lacking in dra- 
matic contrast and "An die Musik" not :is 

gripping as a few unforgettable past in- 
terpretations. I don't suppose Pros Hence 
has ever lavished on the same person the 
gifts of a super -singer and 'super -inter- 
preter, but De los Angeles at her bust 
¿-nom's close to that elusive ideal. 

Surely, no reservations can be voiced 
about her virtuosic account of long, -spun 
Handelian passages, the fervor and hu- 
mor she displays in the two sharply con- 
trasted Brahms songs, and the exquisite 
and unmannered musicality of her 
I'anré. In the Spanish part of tite pro- 
gram, she announces each selection, and 
for the closing "Adids Granada" she plays 
her .own guitar accompaniment. 

In contrast to other, more submissive, 
accompanists, Gerald Moore is one to 
make his audience aware of his own in- 
dividtialit'. But such is his subtle art 
that everything he does enhances the 
achievements of his partner. G. 1. 

RECORDING OF SPECIAL MERIT 

O ® APRIL CANTELO: EIGHT- 
EENTH -CENTURY SHAKESPEAR- 
EAN SONGS. Arne: Cmnc away Death; 
Blow, blow thou winter wind: finder 11ií 
áreenwnod !rte; Thou sop -flawing Avon, 
Cbilcot: Hark, hark the lark. H:Cvdn: 
She nccr told her love. Hook: The Wil- 
low Sony. Greene: Orpheus wit his lute. 
SV. Linlcy: Now the hungry lion roars. 
T. Linllcy, Jr.: O hid vain Jaillrlt+l Ariel 
fly. J. C. Smith: Flower of this purple 
dye; Sigh nn 'inore, ladies; You .s/rotted 
sntikes. "Weldon: Take, O take those lips 
away. April Camelo (soprano); Ray- 
mond Leppard (harpsichord); English 
Chamber Orchestra; Raymond Leppard 
cond. Orsrat:-I.var- SOL 60036 $5.98, 
OL 50205* $4.98. 

ihlerest: Shakespeare nccnmpr rtimenti 
Performance: Delightful 
Recording: Excellent 
Stereo Quality: Excellent 

In Ald the world Never a 
Hi -Fi Kit; Value Like This 

FM STEREO BY knight -kit 
95 

ONLY V N" MONEY 
DOWN 

STEREO FM 
MULTIPLEX KS -10A 

ADAPTER KIT 

a pleasure J 1,4 

to build . . . 

a revelation 

in performing 

quality 

mire. tin- -MIMI! 

o oae 

enjoy beautiful Stereo FM reception at 
unbelievably low cost... Now you can have the pleasure 

of an easy kit -building experience. Now you can add the 
tonal beauty and realism of Stereo FM broadcasts to 

your present music system. The savings simply can't be 
duplicated. The quality can't be matched for anywhere 

near the price: Order the KS -10A Knight -Kit Multiplex 
adapter today-no money down (just check coupon) sí995 

An unbeatable value at only 

PROOF OF SUPERIOR VALUE: Self-powered-installs out of 
sight Separation control for precise stereo adjustment (23 db separa- 
tion) Input sensitivity 0.2 volts Frequency response 50-15,000 cps, 

1 db Noise filter (switchable) for use in weak signal areas Top - 
performing circuit using 2 dual and 1 triple -purpose tubes Power supply 
is transformer -operated; uses selenium rectifier Pi -filter network 'for 
ripple -free 8+voltage-hum is practically inaudible Prealigned coils 

AC on -off switch Three 36' connecting cables Included ...Simply 
plugs into your tuner's Multiplex output and your amplifier's tuner Inputs. 
With all connecting cables, tubes, parts, and famous Knight -Kit step- 
by-step instructions. 3% x 8% x 4". For 110-125 v. 60 cycle AC. 4 lbs. 

typical of the value 
and quality of over 

100 other KNIGHT -KITS 

order from 

KNIGHT ELECTRONICS 

DIVISION 

ALLIED RADIO 

ORDER 
TODAY 

5 s 

Satisfaction 
guaranteed 
or your 
money back 

KNIGHT ELECTRONICS DIVISION 
ALLIED RADIO, Dept. 139-D2 

100 N. Western Ave,, Chicago 80, III. 

hip me. _K5 -1O4 Knight -Kit Adapters) 
3Vx6S6L 

Ship on Allied's Credit Fund Plan-no money down ] 
S enclosed (check) (money order) 

Send Free 1962 Allied 444 -Page Catalog 

Mane - 

Address 

Zone State 
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Shakespeare's plays :tt the eighteenth 
century ii -ere usually accompanied by 
vocal settings of Shakespearean lyrics. 
This record consists of a sampling of 
these, as well as isolated songs rind arias 
from operas (such as those from John 
Christopher Sinith's The Fairies), based 
on Shakespearea, texts. The rolIcctiott 
offered here ranges from a moving Came 
away Dealh (Twelfth Ni'ht) 1w Arne to 
i1'illiam I-inlcy's htnnurously sung You; 
the hungry !ion roars (Alidstmrurr'r 
Niuhi'.t Dream), to rttenIion only two of 
the many enjoyable items. The British 
soprano April Cantclo, who has previ- 
ously been heard here on several Van- 
guard collections with Alfred Deller, 
performs the selections with great vocal 
agility, commendable style, and delight- 
ful projection. Fine notes but no texts. 

I. K. 

RECORDING OF SPECIAL MERIT 

® 13LN1AAlIN'O GIGLI: Vcrcli: l'.iga- 
lelioc La datntti i' mobile. .'l icla: Celeste 
:f7c/rr. Lconcavallo: I Pagliacci: iCsli la 
giubba. Puccini: Trt.cea.- E lricrtmn !c 
slPlle. La holtCnrr': Che grlida »rnt.rina. 
Donizcttí: L'Elisir d'Alnrore: Una lrirtirrn 
lagrima. i\Iassenctt Manan: O rinlce itr- 
eatrtn. Biactt Cn3'men: 11 fior che nrevi 
a -arc In dalo. The Pearl Fishers: Ali par 
d'tidir aurora. !i`mns Dei. Handel: 
Xerxes: Orn1na rani lb. Gounod: Faust: 
S'nitrc, diniora casta e pura. Beniaruino 
Gigli (tenor),-, various orchesu:ts; Franco 
Ghione, John Barbirolli, Eugene Coos- 
Seni, and Walter GOchr cond. ANGEL 
COL -r 118 $5.98. 

Interest: One of the immortals 
Performance: Exceptional 
Recording: Some reservations 

Anger's first all-Gigli recital (more, ap- 
parently, will follow) embraces the pe- 
riod from 1931 to 1937, when the popu- 
lar tenor basked in his rest resplendent 
local estate. This was the time when 
most vocal connoisseurs considered only 
o o sinners for these popular arias: Ca- 
ruso or Gigli. Out age of abundance has 
changed all that, but great Focal art re- 
mains `,eat vocal art: Gigli is perpetr- 
ated nn his records for the consummate 
master 1w was, whose stylistic liberties 
and temperamental excesses are easy to 
accept as a price for the surpassing tonal 
beauty and insinuating magic of his in- 
terpretations. 

Ac for the specific joys in the Ares -lit 
colircticat, Huge the perfect evenness of 
liis scale from the baritona1 richness of 
the middle range ("Orhra mai Iú") to 
the full-bodied, vibrant high C in "Che 
gelida 'manilla," Note the command of 
max:a-aver, which he invested with vel- 
t'ety siarnsth, and wonder at that incred- 
ible tom -de -force he makes of "Ali par 
'(Pritlir ancnrn." Admit that Caroso's 
"Largo (vas better, but admit also, how- 

ever grudgingly, dint you'd rather listen 
to Gigli's Plower Swig or "Salta, de - 

in Italian than to almost anyone 
else's version in flawless Frenth. 

The sound is a good approximation 
of the originals. Very disappointing, 
however, are the imperfections of pitch. 
Both "Ctilesle Aida" and "Salve rlir»nra" 
are a half -tone too low. This is particu- 
larly deplorable in the latter instance 
where the expectant listener is deprived 
of a luscious high C. 

C.J. 

OO GRAZIELLA SCIUTTI: Recital. 
Rossini: Ii Barbieri. di ,Ciuiglia: li'nn race 
paro In. Donizetti' La (ttlia (let regíi- 
,neato: Cm,t'icn partir; Don Pasquale: 
Onel y'uarda it caaaliere ....So aarli'in 
let vii!n rangi -a. Baaldíni: I Capulelti rd i 
'Io,ri c lei: Eeeanri in iiettn.uesfn ... Ohl 

(>unntc voile. Mozart: Co.ci Inn 1.u61e: In 
,IZOmini in said/Li; Una donna a quindiei 
amii; I e Noce di Fi,y,ro: Deli rrirni, lien, 
larder; Chi .ca, chi sa, r)rial .sin (K..912); 
Nelrnrl nrcinen Dank (K. 383). Ciraziclia 
Sciutti (soprano), Vienna Philharmonic 
Orchestra, Argeo Ouadri cond. Losoce 
OS 252'14 $3.98, .\ 5617-:: $4.98. 

interest: Stimulating program 
Performance, Sensitive and músicianly 
Recording: Worm and smooth 
Stereo Quality: Appropriate 

In Ítaly Graziella Sciutti is known as 

"The (preen of The Piccola Scala," in 
recognition of her many 'triumphs in that 
thea'ter's repertoire of chamber operas. 
For an international audience, she has ap- 
peared quite impressively in several com- 
plete recordings, more recently asZerlina 
in Angel's Dn Giovanni and Rosina in 
the Paisiello Barber. While this, her litSi 
solo recital. is not an unqualified Auece;Cs, 

it does sustain her reputation for stylistic 
refinement and musicality. 

On the positive side we have, first of 
all, an excellently chosen program that, 
in neatly balancing Mozart and the Ital- 
ian pre -Romantics, sheds light on some 
seldom, -heard material. -]'hen, Miss 
Seiurti is an enucntally musical singer, 
whose tones are pure and who phrases 
with pointed inflection and Instrumental 
facility. Finally, the orchestra/ back- 
grounds are excellent. The sound of fie 
Vicuna strings is ai joy to hear, and the 
extended horn and cor anglais solos are 
beautifully done. 

The reservations: not cnou_tlt tempera- 
ment in "Una race poca la"; introduc- 
tion pi -obit -ins -add too mt'teh partirment° 
in the Bellini aria', sonic unsteadiness in 
Mozart's K. 582. Miss Sciutti's voice is 

probably smaller than one would guess 
from this engineered replica. It is adroitly 
used, however, and evenly produced, 
though ivith a sense of strain at the cx- 
tiemt s of the range. All told, in spite of 
lire reservations, this is a disc well worth 
hearing. G 1. 

HiFI / STEREO 
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Reviewed by NAT HENTOFF PETER J. WELDING 

Explanation uf symbols: 

® =monophonic recording 

0 =.ctercophonic recording 

=mono or stereo version 
not received for review 

0 ® ART BLAKEY: Mosaic. Art Bla- 
key (chants) Freddie Hubbard (trum- 
pet), Curtis FuUrr (trombone), Wayne 
Shorter (tenor saxophone), Cedar 11 al - 
ton (piano), Jyrnie Merritt (bass). M a- 
side ; Children of the Night; Crisis: and 
two others. Btu BLUE Nam 84090'' $5.98, 
-1010 $1.98. 

Interest: New Messengers 
Performance: Driving 
Recording: Very live and clean 

in the summer of 1961, Art Blakec'c .jazz 
Messengers experienced one of their peri- 
odic shifts in personnel. The addition Itf 
Curtis Fuller makes the combo a sextet, 
and the other two replacements are 
Cedar Walton for Bobby Timmons and 
Freddie Hubbard for Lee Morgan. The 
third horn allows for richer and more 
varied ensemble writing, although as a 

soloist, Fuller is somewhat too slick for 
this fiery a band. \Valton's ideas are more 
incisive than his predecessor's, and Hub- 
bard is one of the more searching younger 
hot'nmcn. The most venturesome soloist 
in this collection is Wayne Shorter, who 
is a Blakey veteran by now. 

As usual, Blakey has encouraged his 
young charges to contribute to the group's 
repertoire, and there are substantial orig- 
inals by i-Iuhhard, Fuller, Walton, and 
Shorter. The basic Messengers' style re- 
mains immune to personnel ¿hattges. Ir is 

swinging, emotionally unbridled jazz in 
which Blakey's powerful polyrhythms 
serve as a bristling centér of gravity. N. H. 

OO ® KENNY IBURRELL: 1Veas'er of 
Dreams. Kenny rrrrell (vocals and gui- 
tar), Tommy Flanagan (piano), Wen- 
dell Marshall (bass), Bobby Donaldson 
(drmns), Bobby ,jaspar (tenor saxo- 
phone). A Fine Romance; Like So)»Pone 
in Love; and ti -o others. CoutInmA CS 
8503 $4.98, CL 1703-* $3:98. 

Interest: Guitarist turns singer 
Performance: The guitar wins 

Recording: Excellent 
Stereo Quality: First-rate 

Benny Burrell, one of the most lyrical of 
modern -jazz guitarists, makes his record 
debut as a vocalist in this John Ham- 
mond production. 1Vhilc Burrell's surg- 
ing, is small -scaled and agreeable, it 's also 
unremarkable. As could be expected 
from so accomplished n musician, Bur - 
t'ell's vocal style is marked by rhythmic 
case, accurate intonation, and supple 

f 

KENNY Bunten. 
His goiter says more than. his voice 

phrasing. Missing, however, is penetrat- 
ing emotional impact. 11is performances 
have the casual charm of a musician ty- 
ing out a new instrument after hours. The 
accompaniment, including Burrell's own 
gltitar, is aptly uncluttered and flowingly 
sympathetic. There are two instrumental 
tricks. The recorded sound is intimate 
without being overly close. N. H. 

Os m Chicago and Ill That Jazz! Pee 
Wee. Russell (clarinet), Bud Freeman 
(tenor saxophone), Jimmy McP:utland 
(trumpet), Jack Teagarden (trombone), 
Joe Sullivan (piano), Edclic Condon 
(guitar), Bob Haggart (bass), Cene 
Krupa (dntms), Lil Armstrong (piano, 
vocals), Blossom Seeley (vocals). Chi- 
rneo; China Bos'; Sugar; and eight others. 
VF;RVE V 6-84.41'* $5.98, V 8441 $'1.98. 

Interest: Historic assemblage 
Performance: Bright and breezy 
Recording: Lovely 

There are any number of happy moments 
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CIL 
in this album, which is a studio recreation 
of the NBC-TV special that brought to- 

gether again sonic of the members of the 
group of white Chicago jazz musicians of 
the late I920's who were called "The 
Austin I-Iigh Gang." I-lerc six of the orig- 
inal nrernbers (Freeman, Me Part land, 
Russell, Sullivan, Condon, and Krupa) 
and two ringers (Teagarden and Hag- 
gart ) run through a selection of pieces 

associated with that bygone er'a. The te-- 

sttlts are delightful, with a good number 
of stunning solos, particularly by trom- 
bonist Teagarden And clarinetist Russell. 

In such circumstances, it is of scant im- 
portance that the ensembles are occa- 

sionally muddy and busy. I.il Armstrong 
contributes a pair of striding piano solos. 

I cord(' have clone without the vocals by 

her and Blossom Seeley, which are em- 

barrassing in their clumsiness. P. J: 1V. 

0 ® HAROLD CORBIN: 'Soul 
Brother. Harold Corbin (piano ), Spank 

DeI3rest (bass), Eddie Campbell 
(drums). Soul Sister Don't Blame ¿lfe; 

Rene; and seven others. Rout.errr; S 

52079' $5.98, R 52079 $4.98. 

Interest: lackluster piano jazz 
Performance: Derivative and sloppy 

Recording: Good 

In his debut album Harold Corbin, house 

pianist for several Philadelphia jazz spots, 

reveals himself 'the possessor of a style. 

made up of borrowings front current Lt- 

vorites on the instntment. He blatantly 
panicles them here in a cerics of slick, 
superficial pastiches of little depth or 

conviction. Corbin has the faculty of 

"Composing" pieces by stringing, together 

a number of clichés and lifting whole seg- 

ments from other tines. :1s such, they 

mighr stand as a sort of apotheosis of 

fashionable. funknranship. \Vidlial, it 
hardly matters that he hits a good num- 

ber: of clinkers. P.1. iI'. 

MILES DAVIS: Someday My Prince 
Will Come (see p. 58). 

® LOU DONALDSON: Here 'T is. Lou 

Donaldson (alto saxophone), Grant 
Green (guitar), "Baby Face" 1ltillettc 
(organ), Dave Bailey (drums). rl Foggy 
Da); Flere 'Tis; Cool 31vc.c; and two 
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HAVE YOU HEARD 

Dynamic 
Realism. 

' THE EXPERTS HAVE .. . 

HERE'S WHAT THEY SAY 

ABOUT THE 

FAIRCHILD 
Ce 00lIZIDIata 

"I can state frankly that the COMPANDER 
woks Magnificently, The full effect of even 
partially restored power must be heard to 
be completely appreciated * '` It does 
not seem to introduce only distortion or 
other effect to reproduction. It will not in 
any way degrade the finest equipment. In 

conclusion, I can state that haying lived 
with a COMPANDER for a couple of 
months, I could not possibly go back to 
listening to music without it ín my system. 

II am tempted to say everyone should run 
out and buy one." 
American Record Guide-Larry Zide 

.It [the Compander) make's a welcome 
addition to most any system and puts new 
life into many recordings which appear to 
be dull and monotonous. There Is no 
doubt that there is considerably greater 
realism to reproduction using the 
COMPANDER'than there is without - the 
best way to see this is to listen with 
the COMPANDER in the circuit for awhile 
and'then to switch it out. ' ° But for all 
general listening., we feel that the 
COMPANDER is a satisfying addition to 
any good home system." 

Audio Magazine 
"The COMPANDER is o fresh approach to 
this problem [expansion) " No sig- 
nificant hairmonic or IM distortion could 
be detected It did a very effective 
job on orchestral music where 8 db 
expansion definitely added to -realism." 

Electronics World 
Audio Test Report 
by Hirsch -Houck Laboratories 

"In listening tests the expansion proved very 
effective on most orchestral music. The 
attack was so rapid as -to be inaudible 
and the decay was usually masked In the 
music " The compression made worked 
extremely well As an aid to back- 
ground music, the COMPANDER is hard 
to beat." 

HiFi Stereo/Review 

Fairchild Compander $75.00 
In Kit form $59.95 

See your dealer for a demonstration of 
the remarkable Compander. Write for 
complete details. 

FAIRCHILD 
RECORDING EQUIPMENT CORPORATION 

CIRCLE NO. 61 ON READER SERVICE CARD 
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others. Bt.ut; NOTE 4066 $4.98. 

Interest: Blowing date 
Performance: Undistinguished 
Recording: Very good 

This is another of the sprawling, over- 
long blowing sessions that have become 

Blue Note's stock ín trade over the past 

few years. Certainly this kind of jazz re- 

cording-bringing a number of Inúsicians 
together in a studio to sec what develops 
-is a valid enough approach, and is in 
fact not too greatly difTerent from what 
most usually occurs in jazz clubs. In prac- 
tice, however, what more often than not 
results is jazz of a spontaneous but also 
fairly routine level, with few highs or: 

lows. This is just what we have here. AL- 

toist Donaldson seems to be patching to- 
gether almost aimlessly remembered bits 
and pieces of 'Charlie Parker solos. This 
he does skillfully enough, but'not,nearly 
so well as, say, Sonny Stitt, who mines 
this same vein at considerably greater 
depth. P. J. I N. 

RECORDING OF SPECIAL MERIT 

SO ® DEXTER GORDON.: Dexter 
Calling. Dexter Gordon (tenor saxo- 
phone), Kenny Drew (piano), Paul 
Chambers (bass), Philly Joe Jones 
(drums). Soul Sister; Modal Mocd; I 
Want More; End of A Love A flair; Clear 
the Dc.v; Ernie's Tune; Smile. BLUE 
No't',E J89083" $5.98, 4083 $4.98. 

Interest: Major iozzman 
Performance: Brilliant 
Recording: Very good 

This powerful collection is a tour de f o"rce. 

In it Dexter Gordon" reveals a strong, 
virile tone, an extraordinarily fresh con- 
ception, and a rhythmic attack that never 
flags. Not surprisingly he has assimilated 
Else recent advances of Sonny Rollins and 
John Coltrane (both of whose styles, by 
the way, are in large measure based on 
his) , fashioning a grippingly personal and 
fully integrated style. His earlier, less 

complex approach is best seen in the bal- 
lads End of A Love Affair and Smiles, 
while such pieces as Modal Mood illus- 
trate the raw -edged, convoluted side in 
all its rytlnnie .utd InSrmonic intricacy. 
The support furnished by Drew, Chant - 
hers, and Jones permits Gordon to play 
with complete freedom and confidence. 
The recorded souhcl is superior. P. J. Ii'. 

HELEN HUMES: Swingin' With 
Hurries (see p. 59). 

® THOMAS JEFFERSON: New Or- 
leans Creole Band. Thomas Jefferson 
(trumpet and vocals), Stun Dutrcy (clar- 
inet), Waldron Joseph (trombone), Paul 
Barhnrin (drums), fester Samiago (pi- 
ano ), Jerry Adams (bass), Blanche 
Thomas (vocals). Mars for Yesterday; 

Who's Sorry Nodo; Mardi Gras Parade; 
and five others. SOUTtti.ANn LP 234 
$4.00. 

Interest.: Amiable New Orleans style 

Performance: Jefferson sets the pace 

Recording: Competent 

This session by New Orleans -based tra- 
ditionalists would be quite ordinary were 
it not for the tangy trumpet. of Thomas 
Jefferson. His spare, ardent style has 

rti 

e 

't; 

1)It\TF:R Í:ORnoN 
Fresh; grippingly personal jazz 

plainly been influenced by Louis Arm- 
strong, but it has a personal stamp. Jef- 
ferson's vocals, however, are snore imi- 
tations than adaptations of Armstrong's 
singing approach. The rest of the band 
is adequate in ensemble, but its members 
arc pallid soloists. As a bonus, there are 
two robust vocals by Blanche Thomas, 
whose conversational phrasing and exact 
sense of swing are alxaolttrely delightful. 

N. H. 

I 

® ETTA JONES: So I Varna. Etta Jones 
(vocals); orchestra, Oliver Nelson cond. 
Unchained Melody; 1 Laughed al Love; 
You ,Don't Know What Love Is; Hurry 
Home; and eight others. Pacs-run_ 7201 
$4.98. 

Interest: Jazz -tinged vocals 
Performance: Polished and sure 
Recording: Excellent 

This disc is interesting not for the pies - 
aptly mannered singing of Miss Jones bin 
for its evidence of the growing assurance 
of altoist Oliver Nelson as an orchestrator 
of taste and inventiveness. Its fact, the 
fresh, discrete frameworks he has pro- 
vided account for much of this collec- 
tion's success, .for Miss Jones is herself a 
vocalist of limited means. In current par- 
lance, she's working out of a very tiny 
bag, and she soon exhautts her stock of 
tricks. It's true that she has a strong, vi- 
brant voice that at times suggests the late 
Billie Holiday. Her references to Lady 
Day are merely passing ones, however, 
and far inn infrequent rn nice her heavily 
gimmicked singing above the routine,. 

1'. 1.1V. 

HIFI / STEREO 



Os ® RAMSEY LEWIS: Never on Sun - 

dap Ramsey Less is (piano), El Dee 
Young (bass), Isaac Holt (drums). The 
Ripper; I Gol Plenty of Nothing; lf'nter- 
boy; and seven others. Anuo S 686r $4.98, 
LP 686 $4.98. 

Interest: Graceful chamber jazz 
Performance: Pretty, but vapid 
Recording: Very good 

Ramsey Lewis is a pianist whose gossa- 

mer playing is only a short remove fro n 

cocktail-pianostyle. Still, he dresses his 
emasculated playing in the trappings of 
hard funk, thus providing an illusion of 
jazz strength that has fooled many a lis- 
tener. This disc is like previous Lewis 
outings-bright, frothy and facile, but 
essentially gutless. There nTr, however, a 

pair of sturdy, quietly impassioned solos 

by an unidentified cellist (perhaps bassist 
El Dee Young) on Thanks for the Mem- 
ory and You Just Don't Care- that contain 
more hottest jazz playing titan sloes pian- 
ist Lewis' entire output here. P.1. W. 

RECORDING OF SPECIAL MERIT 

OO ® GARY McFARLAND: The Jazz 
Version of "How to -Succeed in Business 
Without Really Trying." The Gary Mc- - Farland Orchestra. ¡loto to Succeed á,t 

Business I1'ithout Really Trying; Paris 
Original; Lore (rain A Heart of Gold; 
and five others VERVE V 68443' $5.98, 
V 8443 $4.98. 

Interest: Solid success 

Performance: Delightful 
Recording: Lavish 

This iS the first extended sampling af- 
forded us of the abilities of young Gary 
McFarland, a vibist-arranger whose few 
prior recorded arrangements-for such as 

Gerry Mulligan, Johnny Hodges, and 
Bob Brookmeyer ---gave the evidence of 
a fresh writing talent. That rttrl'i r prom- 
ise is fully justified in his free -swinging 
and imaginative scoring of the Frank 
Le(('SC r musical. Nor being familiar with 
the original? I cannot say how success- 
fully McFatland's chants capture the fla- 
vor of the show's music, On rhr other 
hand, I can say that he has fashioned a 

series of warm, witty, and richly tex- 
tured arr.tngements that provide the sº- 
loists with a durable fabric for their 
decorations. The emphasis is on a loose, 
effortless swing that keeps everything 
moting.briskly along. Clark Terry, among 
other topnotch ja7.zmen, is the featured 
soloist, and his crisply humorous trumpet 
work affords constant pleasant surprises. 
I-leartily recommended. P. J. 

®CHARLIE PARKER: The Es.sertti.11 
Charlie Parker. Charlie Parker (alto sax- 
ophone) with various orchestral accom- 
paniments. Kim; Just Friends; Moon). - 
(lido; Au Privare; Stucdigi 5'rhnapp.c; 
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Outperforms 

anything 
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its size 

SPEAKER SYSTEM 
with -2 JiE N S E N speakers 

Use it anywhere - shelf, table, wall or floor - 
only 18" x 12" x 33/4" thin Ideal for stereo New 

high -compliance Jensen woofer has up to 200% 
more cone travel; deep 'rich base Two-way system 

e Tweeter with crossover network 8 -ohm input 
e Screw terminals polarized for stereo. Volume control 

recessed on side Hand -rubbed, 3/4" oiled American 
walnut veneer e Modern cane grille Solid brass 

legs Wall hangers on back 
At your hi-fi store or write direct 

for free catalog. $24.95 
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CROWN 
P1'ófessional Tape" Recorder 

OONAIANTeeO 
esorONMANCI 

SUPRA 
PROFESSIONAL 

World's 

Leader 

in 

Quarter 

Track 

Stereo 

Model 824-Quarter Track Stereo 

Also available in full track, half 
track and two track stereo. 

Crown gives more performance per dollar 
FREQUENCY IPS FLUTTER NOISE 
RESPONSE SPEED 0 WOW RATIO 

2 db 30 to 30,000 CPS 15 .05% 
2 db 30 to 20,000 CPS 71h .09% 
3 db 30 to 11.000 CPS 3Y .18% 

Write Dept. SR -624 or phone JA 3-4919 
for catalog and price list. 

57 db 
55 db 
51 db 

CROWN INTERNATIONAL 
Division of 

INTERNATIONAL RADIO & ELECTRONICS CORP. 
ELKHART, INDIANA 

C.RCLE NO. 151,0N READER SERVICE CARD 

SAVE TAPE, 

TIME 

AND MONEY 

Go 

EDITALL* 
TAPE EDITING BLOCKS 

Patented curved groove holds tape 
without clips for fastest, safest splicing. 

Spliced tape can be used 
thousands of times and splices 
never separate. 

For single-track, 2 -track and 4 -track. 
Only in the EoiTALL can shattered 

bits of tape be put together 
good as new. 

Splices reQUIre NO TRIMMING, 

NO GOUGING; do not stick or "wow." 
EDITALL remains accurate for over 

1,000,000 splices. 
NEW S2 and KS -2 LotTAU. have 

adhesive -mounting, no hole drilling! 
'/-inch to I -Inch sizes, 56.50 up. 

THE TAU. COMPANY 27.EAST 37TH ST. NEW YOR106 

tIiCanada.Alex L.CNrkltd.,3151 DtoorSI.West, islI,Itlon,OrÍt. 

,(Dealer Inquiries invited) TRAUMA« 
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and five others. VERVE V 8409 $4.98. RECORDING OF SPECIAL MERIT 

The Barnes 

Library of 

Spoken Languages 
idiomatic cotñversatioñ re- 
corded by native instructors of 
the foreign languages depart- 
ments of Columbia University 
... 22 lessons ... 2 different 
speeds -331/3 rpm and 45 
rpm. Each record in an attrac- 
tive slip case accompanied 
with a foreign languageconver- 
sational manual and a diction- 
ary. 

THE EASY WAY 

TO SPANISH 

$3.95 

THE EASY WAY 

TO FRENCH 

$3.95 

tatik_ 

\ki°, 

p GE ,MAR 

ejilk THE EASY WAY 

TO GERMAN 

$3.95 

II 

THE EASY WAY 

TO ITALIAN 

$3.95 

COMBINED PACKAGE OF 4 LANGUAGE RECORDS 

only $9.95 

A. S. Barnes & Co. Inc. 
11 East 36th Street 
New York 16, N.Y. 

Please send me, 

EASY WAY TO FRENCH at $3.95 

EASY WAY TO SPANISH at 53:95 

EASY WAY TO GERMAN at $3.95 

EASY WAY TO ITALIAN at $3.95 
and/or 

ALL FOUR RECORDS 'tor only $9.95 
I enclose $ O Send C.O.D. 

NAME 
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80 

Interest: Modern jazz fountainhead 
Performance: Varied in quality 
Recording: Generally fine 

The second release its Verve's Jazz Essen- 
tials series, this disc contains various 
numbers that have been released pre- 
viously, nine of the ten selections being 
culled from the monumental eight -disc 
"Genius of Charlie Parker" set issued 
some years ago. It is hardly what I would 
consider essential samplings of the revolu- 
tioñary Parker innovations, yet the album 
does present an attractive cross-section of 
the various roles in which the brilliant 
altoist was featurH in his last few years 
of recording activity. The tracks range 
from his spare quartt't style with pianist 
Al I-laig through the all-star combo recre- 
ations with Dizzy Gillespie and The10- 
nious Monk to the "Parker with Strings" 
series. There is even an informal Funky 
Blues made with swing stalwarts Ben 
Webster and Johnny Hodges. Throughout 
Ilse selections, Parker's burning genius il- 
luminates even. the mildest and least dar- 
ing of his efforts. This disc would make a 

splendid introductory sampler for one 

who has littic.or no Parker in his collec- 
tion. The sound, though stemming from 
mans, different sessions, is unquestionably 
high fidelity. P. J. W. 

® LEO PARKER: Let Me Tell You 
'Bout It. Leo Parker (baritone saxo- 
phone), John Burks (trumpet), Bill 
Swindell (tenor saxophone), fusel Sa- 

lim (piano), Stan Conover (bass), Pur- 
nell Rice (drums). Clad! Lad; Parker's 
Pals; Low Brown; and four others. BLUE 
NOTE 4087 $4.98. 

Interest: Thin 
Performance: Narrow conception 
Recording: Bright and clear 

From 1944 to 1948, Leo Parker was a 

familiar sideman cm many Of the early 
nsodern=jazr recorditíg combos. In the 
years since, Parker has been largely in- 
active in jazz, and this album is a come- 
back atteMpi; Parker', style has not 

changed appreciably in the interim. I-ie 
plays with rough force but with small 
cbnccrrt for sibileties of phrasing or tex- 
ture. His ideas are mostly commonplace, 
although Ise cats be laconically expressive 
in the blues, as in Blue Leo in this col- 
lection. 

Of (he rest of the front line, John 
Burks' crisply assured trumpet is the 
more arresting horn, but Burks receives 
too little solo space. The rhythm section 
swings loosely, and bassist Stan Conover 
has an impressively full-bodied tone. The 
material is rather slight and includes a 

couple of conspicuously funky tunes in 
the fading gospel -and -simplified -blues 
groove. N. H. 

OO ® OSCAR PETERSON: The Trio. 
Oscar Peterson (piano), Ray Brown 
(bass), Ed Thigpen (drums). I've Never 
Been in Lobe Before; In the 1Vcr Small 
Hours of the Morning; Chicago; and four 
others. VERVE V 68420* $5.98, V 8420 
$4.98. 

Interest: Buoyant jazz piano 
Performance: Ingratiating 
Recording: Very good 

One of the most prodigious piano techni- 
cians in jazz, Montreal -born Oscar Peter- 
son is heard in a predominantly easy and 
unhurried vein in this recording, made 
at The London House, a Chicago supper 
club. Playing for a highly appreciative 
audience in a congenial, intimate atmos- 
phere, Peterson eschews facile virtuoso 
display (his major failing) for a straight- 
forward and moving program of flow- 
ingly melodic piano improvising of a 

kind all too rarely heard in jazz these 
days. He builds his graceful solos with a 

sure sense of drama and a logic that 
makes for extemporizations that are 
seamle-ss wholes. Peterson's limpid, ar- 
dent reshaping of Benny Gnlson's haunt- 
ing Whisper Not ís a beautifully ordered 
example of jazz piano at its most cxpres- 
sive. Much of the disc's success is clue to 
the superb interaction of bassist Ray 
Brown and drummer Ed Thigpen, for 
with Peterson they act as one. P. J. 61W. 

O ® BUDDY RICH: Blues Caravan. 
Buddy Rich (drums), Sato Most (flute), 
Rolf Ericson (trumpet), Mike Manieri 
(vibes), Wyatt Rather (bass), Johnny 
sforris (piano). Blotc'n The Blues Away; 
Caravan; and four others. VERVE V 
68425* $5.98, 8425 $4.98. 

IRterést: Energetic but'shall'ow 
Performance: Skillful 
Recording:. Could be warmer 

Buddy Rich's sextet, reflecting the musi- 
cal personality of its leader, is sirile, 
technically expert, and linñted in emo- 
tional and inia,ginative depth; Rids is is 

brilliant drummer, as the introduction to 
Blow',t The Blues Away makes clear, but 
too often he is mereiy déxtrm s by con- 
trast with such searchingly musical drum- 
mers as the late Big Sid Catlett and 
current explorers Elvin Jones and Max 
Roach. 

Of the sidemen, vibist Manieri is the 
most accomplished; hut like Isis leader; 
ise is more impressive for his skill than 
for the,eusotional. range of Isis work. 
Sam Most is a facile but seldom absorb- 
ing flutist. Rolf Ericson, a Swedish trum- 
peter who has spent much of the past 
fourteen years in America, plays with. 
taste, but he has no style of his own. The 
combo is at its most enjoyable on re - 
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reel . car-tridge 

Explanation of symbols: 
®= moo nph (Pi ic recording 
® =stereophonic recording 

4 -TRACK CLASSICS 

RECORDING OF SPECIAL MERIT 

OO NETANIA DAVRATH: Songs of 
the Auvergne (arr. Canteloube). Ne- 
tania Davrath, soprano (i'ocals); orches- 
tra, Pierre de la Roche cond, Alalourntu 
Qu'o uno Fenno; Lo Finlaire; Lailero; 
Clint, Cliut; and eleven others. VA;r- 
onAao VTC 1636 $7.95. 

Interest: Folk classics 
Performance: Impeccable 
Recording: Excellent 
Stereo Quality: Just 

Orly performances of songs of the Au- 
vergne trust stand comparison with Mad- 
eleine Grey's, long venerated on 78's and 
a-vailable now on an imported LP disc. 
Netania Davrath, a silver -voiced Israeli 
soprano, lacks Miss Greys earthiness, but 
she brings to these lovely settings a vocal 
purity and a radiance that are altogether 
captivating. She is delightfully coy in 

Chul, Chat and Oi Ayai, playfully mock- 
ing in Lou Boussu (The Hunchback), and 
tenderly wistful in La Delaissadn (Thu 
ilbandnned)-songs not included in 'the 
French artist's recorded repertoire. It is 
likewise good to have the delicate color- 
ings of. the Canteloube orchestrations so 
faithfully rendered as they are in this 
recording. The sound is clean, the stereo 
separation acceptable, the balance of 
voice ,to orchestra near perfect. C. 13. 

RECORDING OF SPECIAL MERIT 

OO DONIZETTI: Lut.ia di Lammer- 
moor. Joan Sutherland (soprano), Lucia; 
Renato Cioni (tenor), hdgardo; Robert 
Merrill (baritone), Enrico; Cesare. Siepi 
(bass), Raimondo; Ana Raquel Satré 
(mezzo-soprano), .Visa; Kenneth Mae- 
Donalcl (tenor), Lord Arturo Bucklau; 
Rinaldo Pelizzoni (tenor), Nornranno. 
Chorus and Orchestra of I.'Aeeadcmiu 
di Santa Cecilia, Rome, .John Pritchard 
cond. Loottov !DR 90036 two reels 
$21.95. 

Interest: Mostly for Sutherland 

CHRISTIE BARTER 
DAVID HALL 

Performance; Sublime 
Recording: Very good 
Stereo Quality: Ditto 

Joan Sutherland's Lucia in the world's 
opera houses hags received accolades 
aplenty, all of them deserved, and the 
very special importance of this recording 
is that it documents her Magnificent stage 
portrayal. It also introduces the Donizet i 
opera to tape, textually, complete. The 
first and second acts are contained on 
the first reel, each to a side and arch 
Over forty minutes in length. 

Vocally the performance is resplen- 
dent. Miss Sutherland makes up in tech- 
nical expertise what she fails to summon 
in dramatic intensity. Renato Cioni dis- 
plays splendid dramatic flair, while 
Messrs. Merrill and Sicpi both bring 
considerable substance to their roles. The 

i 

Gmoutzt: Lo'nor 
His Boris is Letter on tape than disc 

voices are well to the fore most of the 
time, and the orchestral sound is clean, 
well hallowed for stereo, and vividly pro- 
jected. -i-here is some hiss. C. 13. 

® IMOUSSORGSiCI': BorisGocloilnófj: 
Coronation Scene; Boris' Monologue 
front Act II; Diaingrte and Hollurina- 
tiont Scene front let 11; Farewell and 
Death. of Boris from filet iV. Georg Lon- 
don (bass -ha ri tone), Mildred Allen (so- 
prano), Stanley Koik and Howard fried 
(tenors); Columbia Symphony Orchestra 
and Chorus, Thomas Sehippers cond. 
C ot.0-st arA MO 418 $7.95. 

Interest: Boris tape premiere 
Performance: Very good 
Recording: Spacious 
Stereo Quallity: likewise 

Despite noticeable background hiss, the 
tape version of these highlights is sonic - 
all y an enorutous improvement over the 
disc issue reviewed 'this past November. 
The rich bass line, especially, lends to. thy 
climaxes of the Coronation Scene and the 
Death of Boris a shattering aural -emo- 
tional impact. 

George London for all practical pur- 
poses carries the whole performance. His 
support from Schippers'on the conduc- 
tor's podium is adequate but líarddy elec- 
trifying; i -Inward Filed' gets by al- the now 
sycophantic, now malicious Shuisky in 

the dialogue, but the scene as a whole 
lacks genuine tension. Mildred Allen, 
however, brings genuine poignance to her 
moments as Boris' son. 

A recording such as this merely whets 
one's appetite for a complete Boris Go- 
dounojJ in stereo, which si -e understand 
to be in the making in Russia. It .also 
arouses the hope that one day George 
London will have the opportunity to sing 
the title tole in a complete Boris record- 
ing that would give him better support 
than he receives here. Despite the fast 
that the performance is in Russian, the 
review tape included no text. D. H. 

RECORDING OF SPECIAL MERIT 

Os OFFENBACH: Gnité Parisienne 
(arr. Rosenthal). GOUNOD: Foust: 
Ballet Music, Orchestra of the Royal 
Opera }louse, Covent Garden, Georg 
Sólti cond. LoNIJOT LGL 80081 $7:95. 

Interest; Top pops 
Performance: Heady 
Recordings Spectacular 
Stereo Quality: Just fine 

Solti does here for the popular Offen- 
bach -Rosenthal ballet what Herbert von 

Karajan did a year ago for Die F/eder- 
nran.c. In both instances a frothy, almost 
compulsively light-hearted score gets the 
full "gala" treatment. Thar the men un- 
der Solti's baton are British -based rind 

(hat the conductor himself has spent most 
of his professional life in Budapest and 
Munich mike it Ile more remarkable 
that their evocation of a mid -nineteenth- 
century Parisian salon has the zest, 

brancy, and stytliistic élan it has in this 

recording. The ballet music from Faust. 
Ion, is stated with grace. The sound is 

gorgeous: instrumental timbres are spar- 
kling, ninab'sl filigree is cleanly artierr- 
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Now... build your 
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TELEVISION SET 
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o 

Save money ea you enjoy constructing 
your own fine table -model TV set. Any- 
one cán build it-no technical knówledge 
or skill needed. The "Custom 70" is Per- 
formance Guaranteed by NM:- the top 
name in Electronic training for nearly 50 
years. Picture tube has 206 sq. in. of view- 
ing area. All-American parts. Quality 
"slim -line" cabinet. Everything included 
at one low price. Package. payment plan. 
Tear out this ad, write your name and ad- 
dress in margin and mail. Coñar will rush 
pictures and facts on the "Custom 70." 
A Division of National Radio Institute. 
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FOR A SPECIAL 
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CATALOG A-15 

New low prices on 
amplifiers, tuners, tape 
recorders, speakers, etc. 

KEY 
ELECTRONICS CO, 

120 LIBERTY ST. 

NEW YORK 6, N.Y. 
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lated, dynamics are resounding, and the 
stereo is big, big, b...g. C. B. 

® RODGERS: Victory at Sea, Vol: 3. 
Orchestra; Robert Russel.] Bennett cond. 
Rings .round Rabaul; Full Fathom 
Five; The Turkey Shoot; and four others. 
RCA Vic-rort FTC 2079 $8.95. 

Interest: Musical maneuvers 
Performance: Tense 
Recording: Splendid 
Stereo Quality: Startling 

For the first time in this series, noises 
of combat (,courtesy of the U. S. Navy) 
arc interspersed with segments of the 
Richard Rodgers score, whose musical 
glamour often belies the unpleasant real- 
ity of its subject matter. Six previously 
unrecorded numbers, along with the al- 
ready familiar "symphonic synthesis" of 
themes assume in this montage a more 
war -like aspect than they otherwise might. 
Little attempt is made to impart move- 
inent to the sound effects that brighten 
Bennett's stereo battlescape, but his or- 
chestra is arrayed over a broad expanse. 
Technically, the recording is fine. Tape 
buyers, incidentally, are denied the 1.6 - 

page folio of text and pictures that ac- 
company the disc version. C. B. 

Cs) R. STRAUSS: Till Enlen.cpiegel'.c 
Merry Pranks, Op. 28; Salomé: Dance 
of the Seven Veils; Death and Trans- 
figuration; Op. 24. Vicias Philhar- 
monic, I-Ierbert von Karajan cond. LON- 
DON LCL 80078 $7.95. 

Interest: Two faces of Strauss 
Performance: Studied 
Recording: Good 
Stereo Quality: OK 

Combining Strauss's most depressing tone. 
poem (transfiguration notwithstanding) 
with hit sunniest, and adding for good 
measure some of the most seductive of 
his theater music, this reel offers an.an- 
thologist's eye view of his range as a 
composer. The -trouble is that there are 
few conductors who can encompass the 
whole of it. Von Karajan cannot, at 
least as evidenced here. ILis perfórm- 
ances with the Viennese are strong and 
clean of line, at their best in Death and 
Transfiguration, where his seriousness as 
an artist, his commanding musicianship, 
and his understanding of the work's meta- 
physical content are clearly expressed. 
But his Till Eulenspie;el is hmñorless 
arid his Salo»té's Dance would seduce no 
Herod. All has been handsomely re- 
corded. C. B. 

OO TCHAIKOVSKY: Violin Concerto, 
r+t D Major, Op. 35. DVOit.iK: Violin 
Concerto, in A Minor, O. 53. Ruggiero 
Ricci (violin); London Symphony, Sir 
Malcolm Sargent cond. LONDON LCI. 
NOW $7.95. 

84 HIFIISTEREO 



iritérest:Felicitous coupling 
Performance: Satisfying 
Recording: Very good 
Stereo Quality: Good 

Ruggiero Ricci is still a prodigy, but a 

manure one. A violinist possessed of a 

flawless technique and a silvery tone, 
Ricci is today a master of rare interpre- 
tative skills, and ills: present recordings 
bear eloquent testimony in this regard. 
He uses the Tchaikovsiy-concerto neither 
as an occasion for pyrotechnical display 
nor as the vehicle for a kind of Byronic 
outpouring, but,sinlply, as the noble Mork 
it is. In the DvoIák his sense of integra- 
tion with the orchestra, which assumes a 

more important role than mere accom- 
paniment, is supreme. His playing is taut 

at and finely phrased, his pace unhurried, 
yet not overly delibeeat-e. Sargent's col- 
laboration is in every way sympathetic. 
While the orchestra is well distributed 
between the two stereo channels, the solo- 
ist is placed right of center. The level is 

a bit low, but hiss is kept to a minimum. 
C. B. 

® THE VIRTUOSO TRUMPET. 
Clarke: Truinpet Voluntary. Vivaldi: 
Convente. in C for Two Trumpets. Perti: 
Sonata for Four Truntptts. Torclli: 
Trumpet Someta; Sinforria for Four 
Trumpets. Purcell: True»pe! Sonata; 
Truro pet ()vet -Pure. Gabriel i: 7'rutil.pel 
Sonata. Corelli: Trumpet S,'nata. Stan- 
ley: Trumpet Tune. Helmut Wobisch 
(solo crumpet); 1 Solisti di Zagreb, An- 
tonio') janigro cond. VAV.\csn VTC 
1637 $7.95. 

Interest: High -flying high Baroque 
Performance: Idiomatic 
Recording: Full-bodied 
Stereo Quality: Wide -spread 

\Vith the current upsurge of interest in 
Baroque trumpet music, many of the 
works in this program are also included 
ih others like it. ,1anigro's orchestra is 

perhaps more supple and has a richer 
instrumental tone than does Emanuel 
Vardi's group in Kapp's two reels of 
"Music for Trumpet and Orchestra" 
(KTL 49000 and KTL 49006), but trum- 
peter Roger Voisin, under Vardi, is 

matchless, \Vohicrh, neverrheless, is a 

trumpet player of no mean accomplish- 
ment, and the continuo provided by An- 
ton Heiller on the harpsichord and organ 
is a prominent feature of this Vanguard 
recording. The sound ís bright without 
being strident, the stereo deployment of 
the solo instntnte_nrs all that it should be. 
Level is a little low, but hiss rarely in- 
trudes. C. B. 

4-TR. ENTERTAINMENT 
® RING CROSBY AND LOUIS 
ARMSTRONG: Ring v Sntch,no. Bing 
Crosby ,and Louis Armstrong (\orals); 
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LAFAYETTE RADiO 
presents 

Div Molt Po-µuQna, Stereo -Pito -no Spi#em lulu/mg 
The FAMOUS LA -250A 50 -WATT STEREO AMPLIFIER 

_ 

r---^ 
o 

I.AFAYETTE 18.2504 
50WATT STEREO AMPLIFIER 

fiARRARO AT6 

OUR BEST STEREO ,SYSTEM BUY BASE 
UFAYETTE 

MATCHED COMPONENTS 

Lafayette LA -250A 50 -Watt Stereo Amplifier 
Garrard AT -6 4 -Speed Record Changer 
Pickering 380C Diamond Stereo Cartridge 29.85 
Lafayette Wood Base 3:95 
2 Lafayette SK -56 12" Coaxial Speakers 

29.50' each 59:00 

Total Price if Purchased Separately 

.....99:50 
54.50 

246..80 

LAFAYETTE 199.50 
SPECIAL PRICE 

YOU SAYE 47.30 

CHOICE OF 
DIAMOND STEREO 

CARTRIDGE 

al - 
PICKERINO 

380C 

SHURE M7D 

LAFAYETTE SK -58 
12" COAXIAL SPEAKERS 

(OPTIONAL) 

LAFAYETTE 
ELIPTOFLEX 
BOOKSHELF 
ENCLOSURES 

HI -Fl STEREO SYSTEM, as above, with choice of 
Pickering 380C or Shure M7D Cartridge and Walnut, 
Mahogany or Blonde Changer Base (specify finish) 
LS-252WX Only 199.50 

Same as LS252WX but includes 2 Lafayette Elip- 
totlex Series Bookshelf Enclosures In Walnut Oiled 
Walnut, Mahogany or Blonde (specify finish) 
LS254WX Only 265.50 

I 
: 

i: 
LAFAYETTE'S 

I, CRITERION LINE 

Pacesetter of the High -Fidelity isl- 
-dvstry . . . rénoten,ed for its perfor- 
mollce. The ultimate for `those who 
demand the finest. 

17 NEW! KT -550 100 -WATT 

BASIC STEREO AMPLIFIER KIT 

KT -550 in Kit Form 134.50 
LA -550 

Completely Wired,,, 

184.50. i3 

ND 
MONEY 

.DOWN 

Rated at 50 -Watts per Channel Made In Response from 2.100,000 cps, 0, 
-1db at 1Watt U.S.A. 
Grain Oriented, Silicon Steel Transformers 
Multiple Feedback Loop Design 
EasyToAssemble Kit Form 

A new "Laboratory Standard" dual 50 -watt ampli- 
fier guaranteed to outperform any basic stereo 
amplifier on the market. Advahced engineering 
techniques plus the finest components ensure 
flawless performance. Distortion levels- so low 
they are unmeasurable. Hum and noise better than 
90 db below s0 -watts. Complete with metal en- 
closure. 9%x121/2'0, Shpg. wt., 60 lbs. 

KT -600A PROFESSIONAL 

STEREO CONTROL CENTER 

KT -600A In, Kit Form 79,50 
LA -600A Completely Wired 134.50 

-- 
Aid 

NO MONEY - 
DOWN 

Made In 
Response 5-40,000 cps +- 1 db. U.S.A. Precise "Null" Balancing System 
unique Stereo and Monaural Control Features 
Concentric Input Level Controls 
EasyToAssemble Kit Form. 

Sensitivity 2.2 my for 1 volt out. Dual low ím- 
pedañce "plate follower" outputs 1500 ohms. Less 
than .03% IM distortion: Tess than .1% harmonic 
distortion. Hum and noise 80 db below 2 volts. 
14x105/es41/2". Shpg. vet, 16 lbs. 
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Now preserved on London file -time 4 -track stereo tape: 
the immortal performances of Joan Sutherland, In- 
cluding her triumphant dbut.role at the Metropolitan, 
Lucia,di Lammermoor. Ask your Tape Center or pro- 

gressive music dealer for these Sutherland tapes: 

LOR 90036 Lucia di Lammermoor teoml lete; 2 reels) 
LOH 90035 The Art of, the Prima Donna (Twin- Pak) 
LOL 90040 Joan Sutherland Operatic Recital 
LCR 80077 HandelMessiah (complete; 2 reels) 
LCO 80051 Beethoven: Symphony .19,a'ChoraI" 

For a complete catalog and monthly new release an- 
nouncements, write: United Stereo Tapes, Dept. HS, 
88 Llewellyn Avenue in Bloomfield, New Jersey. 

suTHERLANI1 

on stereo 
tape 
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HERE'S 

YOU ALWAYS GET 

Rock -Bottom Prices 
WITH CONVENIENT TIME PAYMENTS AT 

Unless you're a mu ti -millionaire get our quote,Ilke 
these shrewd buyets did! 
These excerpts from letters in our (lies are proof 
positive that RABSON'S PRICES ARE ROCK BOTTOM! 
Your purchase hacked by our reputation for 57 
years of RELIABILITY! PLUS our six (6) months 
guarantee, Instead of the usual 90 days. STANDARD 
LINES. 

From "B.M." North Carolina- 
-I won pleased with your quotation on my proposed 
HlFi set, of it was $10.00'lets than the next lowest 
bid of over ten." 

From "W.W.B ' Cafifornia- 
You( package quote was best I received" 

From "J.K.B." New York State- 
"Yost, was able lowesl of sic quotations.' 

From "G.E.M." 'Ohio- 
"Your quotation was ¡prompt and I was influenced 
by the six months warranty offer." 

FREE-With our quote on the equipment or sys- 
Rtem of your choice we will include a $1.00 

genuine Miracle Record Cleaning Cloth, 

absons-57 ST., Inc. Dept.14 
119 West 57 St., New York 19, N.Y. 

(Diagonally opposite Carnegie Hall) 
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orchestra and chorus, Billy May conch 

Muskrat Ramble; Sugar; Preacher; I)ar- 
darrella; and seven others. MGM STC 
3882 $7.95. 

Interest: Old pros 
Performance: Amiable 
'Recording: Fine 

Stéreo Quality: Right channel favored 

These two singers, each with a distinct 
idea of how a tune should go, somehow 
achieve a near -perfect blend. Their ease, 

their apparcnt'spontaneity under Johnny 
Mercer's guiding hand, and their virtu- 
ally unrelieved high spirits are infectious. 
Billy May's arrangements are excellent, 
and the sound is clean as a whistle. The 
voices are centered, but the chorus oc- 
casionally present is to the right, along 
with the brasses and the 0c her instrri- 
mentit9 heavies. C. B. 

'OO NORMAN' LUBOFF CHOIR: 
You're My Girl. Norman LuhnlT Choir; 
crrchestca, Norman Lethoff cond. My 
Ideal; Tat Face; Al)! Darling, My Dar- 
ling; You're Mr Girl; and eight others. 
RCA Vic -ron FTP 1083 $7,95. 

Interest: Benign balladry 
Performance: Suave 
Recording: Clean 
Stereo Quality( OK 

l'he LuhofT Choir, of more intimate size 
than its name might suggest (eight men 
,and four women), steers a lazy course up 
a river cif drowsy enchantment in this 
t'nilection. The tutus are -familiar, the ar- 
rangements are genial, the harmonies 
are cln,r,'and the tempos are easyrgoing. 
The cumulative effect verges on the 
soporific. The recorded sound is seduc- 
tively rich, and stereo balance is just 
right. C. B. 

OO MUSIC OF LEROY ANDERSON, 
VOL. 2. Eastman -Rochester Pops Or- 
clicstrFt, Frederick Fennell cond. Belle -o/ 
lilt Ball: Norse and Baggy; Tlié iYaltzin, 
Cut: Blur Tango; Summer Skies; and six 
rat hers. Mratc:VRN- STB 90043 $6.95. 

lnlerest: Paps showlase 
Performance: Engaging 
Recor ding: Good 
Stereo Quality: Unpronounced 

The cheery high spirits of Leroy Ander- 
son's music are nicely conveyed in this 
program by Mr. Fennell's excellent pops 
orchestra. Let no one think that the East- 
nran-Rochester Pops oxen stand eclipsed 
by their Bostonian counterparts. They arc 
every bit the equal of Jciedler's corps, in 
technical expertise and in the tvIty they 
have of'infusing a sense of joy into almost 
anything they play. 

The recording falls somewhat short of 
Mercury's usual high standard, stereo 
depth bring minimized and separation at 

U-u-OD=iCT2-* 

f s% 
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é 

*The science of hearing.And 
when playing your records on 

the new LESA CD2121 automatic 
stereo record changer, you will 
then realize what you've been 
missing. Designed by world fam- 
ous (lotion 
craftsmen. 

t ,portea ny I,ea., or ,\marten $4450 
rot be, Ws, roo nta ,tt «Mat. aam LUGN wn Rb 

LESA of Amerito deep., Dept. 8,12.17610 St., Woodside 77, H.Y. 
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DISCOVER 
the Sound of the Violin 
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DVORAK VIOLIN CONCERTO 

'Romance' in F minor 
Never before has the warmth of 
the violin been recorded with 
such superb fidelity. Hear this 
definitive interpretation by vio- 
lin virtuoso Josef Suk, great- 
grandson of Antonin, Dvorak, 
With the Czech Philharmonic Or- 
chestra, under the brilliant di- 
rection of Karel Ancerl. 

In superb Hi FI ALP 153 1n 4rilttart Stetea ALP(S)191 

ARTIA RECORDING CORP. 
38 West 48th St., New York, N.Y. 
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times ba"rel) noticeable. The frequency range is adequate on 
the low end,,cut »off a bit on cop..lt is necessary to rewind the 
tape partially to start die second stereo track. C.13. 

® DOROTHY PROVINE: Thrt Vam/, of the Roaring 
20s. Dorothy Provine (vocals); trio, chorus, and orchestra, 
Sandy Courage cond. Baby Fare; Looping for a 13oy; Halle- 
lujah.+; 7 -here's Yes! Yes! in Your Eyes; and twenty-six otlt- 
ets. \VARNCtt Rtcos. IVS'I'C 1419 $7.95. 

Interest: Wack wackadoo 
Performance: Spirited 
Recording: Good 
Stereo Quality: Good 

Like its forerunner ("The Roaring- 20s" on Warner Bros. 
1VSTC 1394) this tape spins out thirty numbers of the Pilo- 

, hibition Era in about as many minutes. Some of the tunes 
have proven their durability --"/hot S1044 1711 Man 1 Love, 
and Hard -/leaned Hanna among them. r\ good many of 
the others disappeared erith the Crash. But they all sound 
new anal authentic here. Miss Provine, though she: is Oxen 
top billing, is "on" only half of the time. but she still carries 
the show --a charming, smokey-vuieed singer at home in 
ballads and boop-c-coops alike. The recording is bright and 

tisfactory in even way, C. B. 

® GEORGE SHEARING: The Shearing Touch. George 
Shearing (piano); orchestra, frilly May cond..4utuone .Noc- 
turne; Nola; Misty: Can-adiao,Snnse1; and eight others. C:Att- 
rrut. %1' 1172 $6.98. 

Interest: Spotty 
Performance: Slushy 
Recording: Acceptable 
Stereo Quálityt All right 

For than most part the Shearing totteh is pretty sticky here. 
Shearing is more intent upoit recreating the sound and style 
of Claude Thornhill iu Autumn Nocturne, Erroll (-lamer in 

tl/i.ctt, aced Fats Waller in Honcystutkie Rise titan he is 

"Poll contributing his own ideas to Billy May's viscous string 
backing. What he does to Nola and the forever embarrass- 
ing Tonight We Love is ,tast'el1 s in the extreme. Stereo is 

unpronounced, but t'he:re is a Mee openness and clarity in 
the recording. Close "miking and heavy modulation cause 

tttc piano to distor, in some passages, however. C. B. 

® CAL TJADER: In a Latin. Rag. Cal Tjadcr (vibra- 
phone), Paul Horn ((line and saxophone), Lonnie Hewitt 
(piano), Johnny Rae (timbales), Wilfredo (:hnngito \t _ 

Chine (conga),\ rmandb Peraza (bongos), Al McKibhon 
(bass). lien -Hu r; Davilo; Green Dolphin Street; Paeeneta's 
l aint; and six others. Vinevr. VSTC 261 $7.95. 

Interest: Jazz ó la. Latin 
Performance: Nicely integrated 
Recording: Splendid 
Stereo Quality: Pronounced 

In adclirio" to 'the headliner, possibly the best vibist in the 
business next to the MIO's Milt Jackson, there is another 
star performer on this reel. I [r is flutist Paul Horn, n, repre- 
sented as well by two compositions of his own-Hall and 
Half, a so-so mixture of 6/8 and 1/4 rhythms, and a snood 
piyce called Ecstasy. In the latter Iloi n discloses a ballad 
style every bit as free and as flexible as Tj:ecler's, which in 
tarn ís at its most fluent in a setting of Misty. Save'fór a 

rather unremarkable version of Mambo in .l'finn+i "I jacter's 
arrangements blend the jazz and i.atitt idioms with a cer- 
tain flair-especially in the graceful st:ei ntent of Green 
l)olphicu Street and the rhythmically intricate Triste ---and 
the well -separated stereo recording serves -them beautifully. 
Timbales, conga, and bongos Honk the soloist1 Ioft and rig -1;i, 

wlüle the piano and bass, cast mostly in secondary roles, 
provide firm, unobtrusive support. C. B. 

.ittatecaoPo~/ 
THO±'EN 

NEW STEREO TURNTABLE 
WITH INTEGRATED ARM 

THORENS TD -135, COMPLETE WITH INTEGRATED ARM 

For the first time, Thorens - in the new TD -135 - offers a 
component -quality arm and turntable mated with a precision 
that insures you perfect tracking, perfect sound ... always .. 
with a minimum of installation effort oñ your part. 

There's no compromise whatever with quality such as you 
usually find in integrated turntable and arm units. THORENS 
TD -135 is Swiss -precision crafted'throughout ... true compo- 
nent high fidelity all the way. You get: A precision turntable 
featuring 4 speeds, all adjustable, with an 8 -pound non- 
magnetic table ... plus a completely new, advanced tone arm 
thatts so good we also sell it separately (see below) for use 
with any tdriitable of your choice. Exceeds NAB specs for 
wow, rumble and flutter. Has same belt -plus -idler drive as 
famous TD -124. Shuts off automatically at end of record. 
Many, many more features than we can detail . $110 net 

THORENS BTD-12S, 12" PROFESSIONAL TONE ARM 

Identical arm included with TD435, but sold as separate unit. 
Less than 0.5°/inch tracking error. Büilt-in cueing device. All 
adjustments: vertical height; calibrated gram -force; stylus 
positioning slide; balancing counter -weight. Unique vertical 
pivot keeps stylus vertical for any height adjustment. 
Resonance well below audible frequencies. Interchangeable 
9-pín cartridge shells. Mounted on board for THORENS 
TD -124, TD -121 turntables. $50.00 net 

See and hear the THORENS TD -135 and ALL the members 
of the "TD" family of fine turntables at your franchised 
dealer's today; there's one for every budget! For additional 
information, write us direct. 

THORENS DIVISION 

ELPA MARKETING INDUSTRIES, Inc. 
New Hyde Park, N. Y. 
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HEAR 
HEAR ! 

.. afem-pko* 

ewttaint 015 0-tynd, k 411 -alt)' 

keeoutintg -teeivoig! 
Recognized for years by discrim- 
inating listeners for true stereo- 
phonic reproduction and the 
highest standard in high fidelity! 

A DATE WITH EDDIE CANTOR, 

Songs, S'ories and 

Anecdotes from his Carnegie 
Hall One Man Show 

Makin' Whoopie If You Knew Susie 
Ida Ma, He's Making Eyes At Me 

There's No Business Like Show 
Business Dinah Is It True What 

They Say About Dixie! Margie 
Josephine Please Don't Lean 

On The Bell and others 

AFLP 702 

SOUND EFFECTS, Volume 3 

Teletype Machines Facsimile 
Wirephoto Machines Cuckoo Clocks 

Grandfather Clock Clock Ticking 
(time -bomb effect) Army Pistol Range 

Heavy Artillery 'Vulcan' Aircraft 
Machine Gun M48 Medium Tank 

Close Order Drill Police Car 
Passing Thru Traffic' Pedestrians 

In City Street Thunder And Rain 
Ráin On Pavement N. Y. Subway 

Model T Ford Starting, Idling, Passing 
Electronic Effects many others 

DFM 3011 DFS 7011 

BRASIL, BOSSA NOVA, 

SAMBAS, MARCHAS 
0 Apilo No Samba Mulata Assanhada 

Poema Do Adeus Covarde 
Arrasta A Sandalia Marcha! Mundo 

De Zinco Eu Chorarei Amanhe 
Lela D'Agua Nao Me Diga Adeus 

Chore Tua Tristeza Implorar 0 Amor 
E A Rosa Recordar Marcha: Madeira 

De Lei E Corn Esse Que Eu Vou --- 
AFLP 1954 AFSD 5954 

4AF® AUDIO 

STRINGS FOR A SPACE AGE, 

Bobby Christian & His Orch. 
SPACE SUITE: The Call Count -Down Flight Into 

Orbit & Empyrean The Call ReEntr9 
Finale Midnight Sun Out Of This World 
Blue Star Autumn In New York Out Of 

Nowhere How High The Moon 

AFLP 1959 AFSD 5959 

A DATE Willi 

EDDIE 'PET 

CANTOR 
SONGS -y9 STORIES 
and ANECDOTES 

If MAIL 50101111 

® STEREO i mxu.e = 
PANOIAAMA MUSICAL.1 

1[a1YL1TPl5155A151AV, rnnur, 
.A.. 

NIICKEL MUSIC, The Sound 

of the Nickelodeons at 

Paul Eakins' Gay Nineties Village 
King Cotton Dixie Patriotic 

Medley Georgia Camp Meeting 
Hands Across The Sea The Jolly 

Coppersmith The -Irish Washerwoman 
Battle Hymn Of The Republic 

My Wild Irish Rose March Medley 
Carry Me Back To Old Virginny 
Yankee Doodle Ta Ra Ra Boom 

De Ay Over The Waves 

AFLP 1960 AFSD 5960 

MEXICO WITH LOVE, 

Jo BasTle. Accordion & Orch. 
La Bamba Jarabe Tapatio 

Malaguena Chiapanecas La Raspa 
Ay Jalisco No Te Rapas El Rancho 

Grande La Cucaracha Cielito 
Lindo Guadalajará la Golondrina 

Las Mañanitas 

AFLP 1946 AFSD 5946 

CARNAVAL DO BRASIL, 

MARCHAS, FREVOS, SAMBAS 
Tumba Le Le Levanta Mangueira 

Pra Seu Governo, Recordar Na Base 
Do Amor Se Eu Errei; Me Da Urn 

Dinheiro Ai Indio ()tier Apilo A loa 
E Dot Namorados, Evecacao 

Vassolirinha, Madalena Vai Casar 
Cacareco E 0 Malor, Piada De Salao 

Maria Escandalosa Paie, Went 
Me Ve Sorrir Nan Me Diga Adeus 

General Da Banda. Qual E 0 Po 

Vai Ver Que. E and others 

AFLP 1953 AFSD 5953 

Mono (AFLP, DFM)-$4.9B 1 Stereo (AFSD, DFS)-$5.95 
AVAILABLE/IT YOUR RECORD SHOP, OR WRITE T0: 

AUDIO FIDELITY RECORDS 
Dept. R4, 770 Eleventh Avenue, New York 19, N. Y. 
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NEW! FREE! 
Complete catalog-fully illustrated 
with complete selection listings 
for each record-mono and stereo. 
Complete stereo tape listing. 
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p fO L K Theater 
Reviewed 'by STANLEY GREEN NAT HENTOFF PETER J. WELDING 

Explanation of .cyrnLals: 
-ntnnnpJronit.' rtlenrtling 

t7=stereophonic -ecnrtlin/; 
P -mono Of .,<t(YC,u rrrSinn 

nul rC,:c7Ged fur rC17i(tU 

0 ® JULIE ANDREWS: Jtroarhoay'.c 
Fair Julie. Julie Andrews (vocals); 
Ilenri Rents rood his Orchestra. I Feel 
parity; 77,í.c Is A; paw I Didn't Know 
Who; Time II il'as: and nine nthms. 
Col,vst»us CS 8512 $-I.98, CL 1712* 
$3.98. 

Interest: Should be greater 
Performance: Elegant 
Recording: Atrocious 
Stereo Quality: 1 doubt it 

Colombia has not been exactly fair with 
Broadway's Fair Lady. Though the reper- 
toire is topnotch and she trills as sweetly 
and persuasively as 'yet. Miss Andrea's 
is at the merry of air unbelievably poor 
recorded sound. The hapless victim is 

he:u'cl through ridiculously souped -up 
acoustics that not only have provided an 
echo chamber sound but have also bur- 
dened her with superfluous echo. If this 
could possibly he renlastered, the album 
would prnbahly be a delight. S. C. 

OO ® SAM COOKE: My Kind of Blues. 
Sam Cooke (vocals) with ii o'ai,ts cntents 
and orchestra conducted by Satetite 
}.owe. Little C,í1-1 Pitt'; 1'tu Just a Lucky 
Su and .So: Trouble in Alinrl::Ind nine 
others. RCA \':tram f SP 2392 $4.98, 
LPM 2392* $3.98. 

Interest: Distíncti a pop singing 
Performance: He's worth better backing 
Recording: Worm and live 
Stereo Quality: Very good 

The title is doubly inaccurate in that 
most of these songs are nor blues and 
Cooke is not a blues singer. C Ie is, how- 
ever, a more cmntionally convincing in- 
terpreter of pop materials than many of 
his eompetítors. lüc slightly husky, resil- 
ient voice carries Si rongly exprc :scive over- 
tones of his gospel b;u'kgrouiul, as sloes 

his phrasing, particularly in the 'site lie 
builds to a. climax. The big -band back- 
grounds are relentlessly commercial; it 
might be revealing to hear Cooke in a 

less limited context. N. H. 

® AN EVENi\rG i\ 1)A fASCUS. 
Sabah; Najd) al-S:trraj; Pairu-r.; 1'ayda 
hauil; \Iuh:unm:ul Diyal .\I-I)in; Kara- 
ty:ul. l)anta,uus; Sautra 1'(1171911 "1" pin 
JI'isrt"; Ya»t,u 1-!n.ccriu; and four others. 
C:,tvrrut. il' l0268 $3.98. 

Ikteresl: Exotic fare 
Performance: Mostly good 
Recording: Al'mo`st perfect 

Capitol has rounded up a group of popu- 
lar singers of Damascus to create some- 
thing of the atnu>sphere of Syrian night 
life. While their songs have a tenderle}' 
toward the interminably, these vocalists 
are generally persuasive performers, with 
my :.ten favoñte being the lady known 

Yvta \lo\fÁ\11 
Irresistible ire romunre and rhrthnc 

as Sabah., whose dark. compelling t'oil'e 
swirls effortlessly through Yrn,7nn Fi 
S/tabb. 

C'ile sound is fine throughout, except 
on the first band of the second side, where 
Fayda Kaunil is all but th.ntvned ottt by 
the. orchestra. S. G. 

OO ® JACK JONES: I've Got a Lot 
of Livin' to Do. jack Jones (vocals): 
orchestras, Pete Icioe', \farly Paii-h, and 
Billy May cond. llpr Bye Baby: 1 I ove 
Poly,: Air and Alt' 13iá' Ideas: and nine 
others. Kure KS 3265 $4.98, KL ,1265* 
$3.98. 

Interest: Pleasant collection 
Performance: Pleasant singer 
Recording: OK 
Stereo Quality: OK 

.Jack Jones's strliglu(ortyarcl approach to 

a melody and his intelligent way with a 

lyric make him one of the best yo,tttc 
singers around. Thi; collection, assem- 
bled from previously -released singles fa- 
vors up -tempo arrangements throughout, 
\vith the exception of the embarrassingly 
maudlin Ilrheu a Man Cries. Of special 
inflrest are I've Got a Lot of Linin' to 
1)o, a rousing number froto Charles 
Strouse's and I.ce .\ dams' Bye Bye Birdie, 
Lionel Bart's propulsive Big Time from 
the English musical Fins Ain't 
The 11.y 7"13e, and a swinging version 
of Ihr Donkey .S'(rr'narl4', as song made 
famous by \4T. Jones's father, singer 
.\flat) Jones, S. G. 

RECORDING OF SPECIAL MERIT 

0'0 P \UL L.tV 1LLE: Tlie Spectacu- 
lar Sound of Sousa. Paul I.att'alle and 
the Baud .of America. King Colton: Ilig1r 
Schaal Cadets: liberty Bell: and nine 
others. MGM E 3976 $3.98, S 3976Á-- 

$I $1.98. 

Interest: Sousa's greatest 
Performance: Couldn't be better 
Recording:. Tops 

Blescd widh exceptionally fide sound, 
Paul i.avalie has mad', this a genuinely 
exciting collection..\II the familiar items 
are here-llrashin,ctnn Post 1hirrll, El 
Capican. Srntp,r Fidclis, Stars and 
.Stripes-along; with smile lesser -known 
91CCC.s, and all bent'fit'frnm Mr. I.avalle'.< 
invigorating pacing. and sound musician- 
ship. I particularly like the illusion of a 

non-stop perfcl7m:fncc that is achieved 
by the spirited drum rolls between selec- 

tions- S. G. 

s0 ® YVES MONTA\D: More Yxies 

Mordant!. Wry, (vocals),; rjtl_ 

credited ar.cnmpanitldont. Les !Ir»(nt/.c; 
La Chansuaett(:: Anil lointitin: and nine 
nthers. C:ol.0 nIa \VS 380 $5.08; \17L 

180" $ 1.98. 

Interest' Attractive collection 
Performance: Continually engaging 
Recording: Great 
Stereo Quality: Satisfactory 

On his latest re'c'ital, Ys'cs \Jontand again 
demonstrates his great ability 'as an in- 
terpreti-r of both romantic, expressions 
and up -tempo rhythm numbers. La Chr-ti- 
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con de Bilbao, of course, is the familiar 
Kurt Weill melody mated to a French 

lyric, and Quand to dors pros de moi is 

the theme song from the film Goodbye 

Again, with its Brthms melody credited 
to Georges .Auric and its lyric -by Fran- 
cois Sagan; Of the rest, De Shanghai á 

13anp,kok has ah irresistible rhythmic ap- 
peal, and there are cquelhemetnoreble 
examples of En:nch songs in Troi.c petites 
notes de musique, the folk song-ish Au- 
fa,it'quil m'en souvieane, and the infec- 
tious La Chanwnctte. Translations are on 

the jacket. S. G. 

®® HUGO MONTENEGRO: Great 
Song., from Motton Pictures (1927. 
1937). Hugo Montenegro and his orchee- 

u-a. Lover; Top ifat, White Tie and 
Tails; Cheek to Cheek and thirteen oth- 
ers. Time S/2044 $5.98, 52044* $4.98. 

OO © HUGO MONTENEGRO: Great 
Songs from Motion Pictures (1938- 
1944). Hugo Montenegro and his orches- 
Ira. Thanks for the Memory; At Last; .4 

Sleepy Lagoon, and thirteen t;thers. Tito,. 
S/2045 $5.98, 520.15* $4.98. 

®®HUGO MONTENEGRO: Great 
Songs from Motion Pictures (19.15- 
1960). F-Iugo Montenegro and his orches- 
tra. Love Letters; Buttons and Bows: 
Three Coins 'hi the Fountain; and thir- 
teen others. TtatE S/2046 $5.98, 52046``- 

$4.98. 

Itilerest: Movie music montoge 
Performance: Bright and imaginative 
Reccrding: Perfect 
Stereo Quality; Very high 

Fresh from conducting four albums of 
music 'from the American musical theater 
(Time 2035/8), Hugo Montenegro now 
faces u est-ward with his three -album se- 

ries of motion picture songs and themes. 
I-Ic is an expert stereo arranger, and his 
treatments of some forty-eight selections 
front the silver screen make for highly 
diverting listening. 

The first album opens With My 
Mammy, fcatoring"srrings from all over 
and a wah-uah muted trombone, and 
closlseetillt a loping version of That Oid 
Feeling. Iii between, Mr. Montenegro 
offers, among others, a fiery Carioca, a 

pulsating Tentptatio,i, and an I'm In the 
Mood for Love that makes imaginative 
use of the contrasting brass anti solo flue. 

The second album finds Mr. Montene- 
gro echü'ving a close facsimile of the 
Glenn Miller sound with some of the 
songs identified with the late orchestra 
leader, and he emphasizes throughout the 
danceable, big -band approach so popu- 
lar in the late Thirties and early Forties. 
I am particularly fond of the bright and 
brisk Last Time I Saw Paris, the slightly 
mystical treatment gisen Over the Rain- 
bow, and the'spiralling strings heard on 
Love Is Were to Stay. But horn come 
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Chattanoo;a Choo-Choo gets the'anath- 
ronistic ctiá-cha beat? 

The sad decline of' movie musicals he- 
roines most apparent on the third album. 
Of, sixteen songs represented, only three 
were in musicals, the ' Test being interpo- 
lated songs or background themes. Fea- 
tured here are an ominous Hit,'h. Noon 
with hoof hem's at the end; a mandolin 
section plucking away at Three Coins in 
the Fort.ntain; a Lone Is a Mon1'-Splen- 
dared Thing that is given the full beaded - 
curtain treatment; and an intriguing bass 

guitar and strings combination on The 
Third Man Theme. 

Time's sound. of which I have been 
critical in the past, is faultless on all 
three albums. S. G. 

OO 8 JANE NIORGANa At the Cocoa- 
nut Grote. Jane Morgan (vocals); or- 
chestra, Dick I -Lazard rand. Fascination; 
The Second Time Around; The Day the 
Rains Camr; and nineteen others. KAPP 
KS 3268 ,$4.98, KL 1268" $3.98. 

Interest: Attractive program 
Performance: At her best 
Recording: A bit muddy 
Stereo Quality: Ali right 

Although I have always found it easy to 
resist the charms of Jane Morgan, I anust 
confess that t.h.is on -the -spot recording at 
the Cocoanut Grove in Los Angeles is a 

genuine delight.'The secret, of course, is 

that Miss Morgan becomes far more in- 
volved with her material when singing 
before an audience than when singing 
merely into a microphone. 

In addition to the inevitable items- 
Fascination, The Day the Rains Conic, 
and a Fiench medley-there is a divert- 
ing Lillián Russell routine called It Takes 
Love -that she does with two,men, appar- 
ently in costume. 'Written by the talented 
team of Fred Ebb and Paul Klein, it 
really has the cocoanuts shaking as it 
turns into a rousing revival number. 

S. G. 

RECORDING OF SPECIAL MERIT 

OO ® ANN RICHARDS: Ann, Man! 
Ann Richards '(vocals), ,Jack Sheldon 
(trmpet), Barney Kessel (guitar), Red 

Callender (bass), Larry Bunker (drums). 
An Occasional Man; Bewitched; How Do 
I Look in Blue; and nine others. ATCo 

S 33-136 $4.98, 33136* $3.98. 

Interest: Maturing pop singer 
Performance: Impressive 
Recording: First-rate 
Stereo Quality: Superior 

Miss Richards. best known so far for 
her former association with the Stan Ken- 
ton band, has improved remarkably in 
the past couple of years. As th's carefully 
planned album demonstrates, she has 

gained in authority, vocal range, and 
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ehisticity. Although her basic vocal tex- 
ture is not in itself distinctive, she com- 
pensates for this by thoughtful phrasing, 
skillful dynamics, and the capacity to 
personalize an unusually wide variety of 
moods, from the tenderness of You Go 
to My Head to a stomping sermon by 
Sister Rosetta Thatpc, And 7'htat's All. 

The accompaniment is superli. On 
three numbers, Miss Richards is sup- 
ported only by the attentively imagina- 
tive Barney Kessel. On the others, Kessel 
ís joined by bass, drums, and trumpeter 
Jack Sheldon, a jazzman of taste, wit, 
and multi -colored inventiveness. The col- 
lection is a superior demonstration of 
jazz -influenced pop singing in an opti- 

7lmu in context, and it contains ritore sur- 
prises than is usual its current vocal sets. 

For example, the tt ry Love Is A Word 
/ór the Blues turns out to be a rare and 
successful venture in 5/4 singing. N.B. 

OO © RALPH STRAIN: Only These 
People Are Permitted to Buy This Al - 
bunt. . Ralph Strain (vocals, whis- 
tling, piano). This Could Br the Start of 
.Something: Mina; All at Once; and nine 
others. R1v1.RsrnE RLP 8-1:7 $4.98, RSI' 
9847* $5.98. 

Interest: Delightful program 
Performance: Splendid stylist 
Recording: Very good 
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lnleü Doherty: of Donegal, !rebind. and 1)rn;i Ste, rtrr. uj Mundee. ireland. two ol 
the singers heard OIL Coedtnwr'.s fcce-disc set o/ "The I'o]!;sont.c n/ Great Britain." 

HtvlNG established its pre-eminence 
in the field of spoken -word record- 

ings, Caedmon has now branched into 
folk music with the first five volumes of 
a series called "The Folksonc s of Crean 
Britain." The project was directed bt- 

lan Lomax, the prodigious .\otoricatt 
collector, and Peter Kennedy of the 
I;RC. Although afore limited in general 
appeal than I.onuax's seven-wolt,me 
"Southern Folk Heritage" series released 
last vrai by .\tlttic, these lusty proofs 
of the continued viability of British folk 
music will reward close listenitig lív even 

those who art' relatively nrw to the sound 
.nf folk musicians, as differentiated from 
the polished translations of their idioms 
by professional entertainers. 

Each album ranges through Enghunl. 
Scotland, and Ireland, with music sung 
lw a doughty roster of laborers, house- 
wives. wandering tinker.:, pub keepers 
and eustentrrs, and other nonprofession- 
als. Many, of the singers and players ap- 
pear and ,reappear throughout the live 
t;olutnes, giving the set as a whole a sort 
of expansive eoheaveness, sonutwhat like 
that of a .nineteenth-century novel, with 
its many characters and subplots. 

All five a1bunrs-particularly "Songs 
of Courtship" and its c`,dutpanfon "Songs 
of Seduction"-bear nut Lomax's conten- 
tion that there is more candor. pagan 
joy, and ntoraJ permissiveness in British 
songs of love rhino in their American 
transmutations. As dour here, the lyrics 
are nnbo wdlerized and are vigorously 
evocative in tlícir mcraphots and filled 
with vivid toll sensuous impressions. 

All the words of each sung-incdnclin _ 

those omitted Until dhi; recording s for 
lack of space-are printed iu the book - 
Ills that accompany each volume: along 
with a concise but direfully researejted 
analysis of the backgrounds of the ma- 
terial, the basic Bret' of each tune, and a 

select bibliography. to rhis series ace have 
a chafe: to hear hotw.iuclitvidually arrest- 
ing these nonprofessionals can be. There 
are soft, brooding Irish girls and roaring, 
randy men for whom these vintage cones 
provide swanning contact with their an- 
cestral pasts and with their ale -savoring 
compauriotis of -the present. For all the 
songs are still functional, in one sway or 

anot1 r.:\fter hearing. for example, The 
1rng1). I)ete, sting with rumbling, idin- 
mttie virility bt a Norfolk tree -feller, 
no more cfTntc'Aston is likely ever fully 
to satisfy. 

flag recordings also t'niph:tsize 
control that these interpreters, some of 
them quite till, hay(' over their hone - 
bred techniques. The majority= sing with- 
out accompaniment, and yet they keep 
the rhythmic line accurate and pliable. 
There are bristling virtuoso fiddlers, pun- 
gr'nr piper:,. anti seeeral masters and mis- 
tressits of diddling, or mouth music, a 

wordless vocalizing similar in, spirit and 
function to the Scat sin;rin,' r>f .\ntrric:ln 
jazz. Lomax awl his colleagues are sit- 
perb recrnrdists. clearly skillful at keeping 
their informants from being intimidated 
by. the microphone. 

.\71 of the ballad singers. its the fourth 
and fifth albinos "The Child Balladk. 
\"enure. I and 2" art;. furthermore, ex- 
pert at "spinning the store and the poem 
together, not with the crude drama of 
the cent rt singer. but with the subtle 
nuance and understatement that is fitting 
to hallrtd art. The past speaks through 
their lips. but if you listen with attention 
you will discover fantasy patterns im- 
portant to the present as well.'. 

"1 -here is also a great d'eal of social 
hi:stcn-v in these songs. part_ieularly in the 
third albino "lark of .\11 Trades," which 
contains die prowl and sometimes hiller 
commentary. of cobblers. chimney sweeps. 
tinker:, millers. ;weavers. fishermen, ped- 
(11e1rS. ansf'farm laborers. Some have been 
recorded at work. as in the case of a 

Northumberland shepherd shearing. the 
sheep who cduuble as his chorus. Others 
were found in pubs, its kitchens, and by 
tinkers' fires .,\c rotri ii aly. the quality of 
sound varies. but the reproduction. is al- 
ways clear enough. 

The last two albums-of ballads that 
art fottíd ill the great Child collection 
-are perhaps the most specialized, but 
here, too, once a listener 1)0t ernes ac- 
eustonned to the untrained but persua- 
sive eoitxts, the performances arc com- 
pelling in their capacity for making these 
old tales, some of which date back to 
the \fiddle Ages, seem of.direct concern. 
1"Irere is a strange Sense o1 immediacy. 

A SINGING 

MAP OF 

GREAT 
BRITAIN, 
by NAT HENTOFF 

for example, when the child outwits the 
false knight, tji_ diit it's emissary. 

Particularly intriaging on the discs of 
Child ballads are composite tracks of 
different ytnious of the same title. as 

with the murder of Lord Randall, which 
is recounted in Scotland, in three Irish 
counties, and in southern Wales. i'Ieard 
this tray, a stun can produce a fascinat- 
i iglw varied (:cop Of 'trlitintationl. de- 
pending on where it was harvested. And 
fur rhis harvest, we. :are again indebted 
to Nfr. Loma; 'the most tireless conser- 
vationist of folk resources in the western 
world. and to hisr. fellow -collectors rep- 
resented -here. Itithis years of cdllecting 
in the British isles he was more respon- 
sible than an' other single figure for a 

revival of itíterest in P,ritish folk music 
that has continued since he left. The 
reasons for his enthusiastic proselytizing 
air eivitiIv evident in these rcaordínks, 
and aside from their -Own intrinsic in- 
terest. they give .\moricaus an illumi- 
nating introduction to tlic origins of 
111:111Y Of OW* most persistent soap and 
fantasies. 

SONGS OF COURTSHIP. The 
False Bride: /1.c I Roved 'Out; No. Jahn. 
-Vo: Bogie's Bon -n.)' .13ellt : and nineteen 
others. C',sr:u>roy TC: 1112 $5.95. 

SONGS OF SEDUCTION. Bundle 
and l:o; The Orkney .St)lc of Courtship; 
.Vruc't II'rd :1n Old tl/rn,; 7'Ite Bold 1Su;,r- 

lish .Vno.: ;and twenty ,others. (:At:UNto: it I 1-13 $5.95. 

,JACK OF ALL TRADES. The Jug 
at hotel,: "1'hr Jolly Miller: Sweep. 
Chimney, -Swee/i: ill Alenrl Your Pots 
and Kettles: and twenty-one others. 
C:: e.nsto.N TC l l -I I $5.95. 

TILE CHILD BALLADS. VOL. 
The Two Sisters; Thr, Cruel Mother; 
Barbart,:Won: Y"he Prirkellt' flush; and 
fifteen others. C.iIit\tiN 'hC 1 145 $5.95. 

O THE CHiLD BALL.1DS. VOL. 2. 
Tin- Four Monies; Genrgic: The Fann 
er's Ctnrst ilri/q; Thu Golden Vanity; and 
eighteen others. CAe»sioN "i'C 1146 

$5.95. 
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By seeming to restrict the purchasers of this album to a few 
hundred real and fictitious individuals whose names appear 
on both the front and the back of the jacket, producer Bob 
Bach has come up with a harmless and cyccatching gim- 
mick-and an extremely entertaining record. 

Pianist Ralph Strain, who also doubles as singer and 
whistler, plays a fairly straightforward cocktail piano hap- 
pily free from the usual Jiligrec fingerwork of most practi- 
tioners. Fortunately, ton, he has selected It group of literate, 
sophisticated Cubes that have never sulTered from overex- 
posure. Dean Fuller's and Marshall Barer's intoxication. 
for example, couples a romantic melody with a lyric that 
questions whether the atdos isn't provoked by an excessive 
alcoholic intake. Old Fashioned Girl, by Arnold Horwitz 
and Richard Lewine; turns ontt to be the description of an 
idealized mistress. I'm also quite fond of Mr. Strain's origi- 
nal instrumental piece, Ralph's Tune, which has since been 
outfitted' with a_new lyric by Maurice Goodman and titled 
They Call Her Silk. S.G. 

CD ® EMANUEL VARDI: Greet Movie Hits of the 
Thirties. Emanuel Verdi and his orchestra. Carioca; Over 
the Rainbow; Pennies from Heaven; and nine others. KAPP 
MEDALLION MS 7530 $5.98, ML 7530'' $4.98. 

Os ® JACK ELLIOTT: Great Movie Hits of the Forties. 
Jack Elliott and his orchestra, I Got a Gal in Kalamazoo; 
It's Magic; Golden Earrings, and nine others. K.1PP Mis- 
Dnr.r,tOx MS 7531 $5.98, ML 7531* $4.98. 

Interest: Screenland favorites 
Performance: Top arrangements on both 
Recording: Both gorgeous 
Stereo Quo lity; 'Both very good 

The arrangements for both Vardi's and Elliott's orchestras 
are quite similar and were probably written by the sank 
person. Both sets feature colorful, though not flamboyant, 
orchestrations with swings predominant. And both records 
benefit from unusually riot sound. Standouts on the Vardi 
set include an atmospheric Carioca; :s sparkling Cocktails 
for Two Complete with an insinuating rock-and-roll beat; 
and the saxophone playing of Phil Bodnar on Paradise. On 
the Elliott set, I particularly like the trombone -and -strings 
combination in 1 Had the Craziest Dream, and the hint of 
gypsy campfires in Golden Earrings. S.G. 

THEATER-FILM -TV 
OS ® DON AMECHE & FRANCES LANGFORD: Time 

Ilickersorrs (Philip Rapp). COLOMBIA CS 8492 $4,98, CL 
1692* 13.98. 

Interest: May give you o few chuckles 
Performance: Good team 
Recording: Satisfactory 
Stereo Quality: Very effective 

There is something old-fashioned about a comedy routine 
that is neither sick, sinful, nor cynical. There is also some- 
thing strangely appealing about it. The old radio routine 
called The 13iekersorss utecl the well-worn device of the 
squabbling married couple played then-as it is now --by 
Don Ameche anti Prances Langford- in creating four epi- 
sodes for two.sides of the record, author Philip Rapp has 
tossed in every conceivable type of gag pertaining to marital 
strife, and it's a wonder that it can still he funny. 

Since Mr. Ameehe and Miss Langford occupy twin beck 
during most of the routines, stereo piacement rreatcs the 
illusion beautifully by having their voices emanate from 
opposite speakers. S.G. 
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A masterpiece for sound .. . 
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AND SO EASY TO BUILD! 
Build your own distinctive Hi -Fi and Stereo music center. Fum-a-Kit cab 

I,nets 
are available innumerous styles and designs. Anyone can make 

fine, professional looking furniture when building a Furn-a-Kit cabinet. 
You'll save money and have lots of fun. Furna-Kit furniture has the 
quality you demand and assures you the professional results you hope 
for! Each kit is unconditionally guaranteed. Furn-a-Kit furniture is ,not 
sold in stores so write for your catalog today. 
Send 250 for catalog-build something -for every room, or moan complete 

FURN-a-KITtnc. 
1308E Edward L. Grant Highway, New' York 52; N. Y. 

CIRCLE NO. 155 ON READER. SERVICE CARD 

Send HiFi/Stereo Review 
Every Month 

i ii 11/4-;ttwo 

'....,. 
a9 

Jr ., 

Check one; 0 3 years for $12 
2 years for $9 1 year for $5 

in the U.S. and Possessions 
Payment Enclosed Bill Me 

Foreiign rates: Canada and Pan American Union coun- 
tries, add $.50 per year; all other foreign countries add 
$1.00 per year. 

name 

address. 

city 

state 

zone 

Mail 'to: 

HIFI/STEREO REVIEW 
HSR-462 

434 S. Wabash Ave. Chicago 5, III. 
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O!/1NG ? B. ll .. '':lií O Q 
If you've recently changed your ad- 

dress, orplan to in the near future, be 

sure to notify us at once. We'll make 
the necessary changes on your mailing 
plate, and see to it that your subscrip- 
tion continues without interruption. 
Right now - print the information re- 
quested in the spaces below and mail 

it to: HiFi/STEREO REVIEW, 434 So. 

Wabash Ave., Chicago 5, Illinois. 

1\'Gütc Please PRINT' 

'Arcotvrlt No. 

Old Address es,r 

City State 

t\'c1e Address 

City Zorn: Stale 

Mail copies to new address starting 
with issue. 

°(Your Account Number appears 
directly above your name on the 
mailing 'label.) 

SAVEo4OT0NFF 

USE.OUR EASY-PAYPLAN Upto24monthstopay 

2418/Bell 30 Watt Stereo Amp 5109.95 
RC98/11 Garrard 4/Speed Stereo changer 59.50 
108 -Audio Empire Olores. Stereo Carl, 35.00 
2 -Famous mate 3 -way spkrs. mounted in 
walnut bookshelf cabinets 119.90 
All Interconn. cables & Inst..... 4.50 

Send for FREE Catalog Price ....$328.85 
Quotations on YOUR cost 195.00 

Your Package or You save 

Single Components Over 4o k 

BEFORE YOU BUY Hi -FI write for Flo obligation 
quotation on your Hi -Fi requirements. We guar- 
antee. "We Will Not Be Undersold." FREE 
WHOLESALE CATALOG. 

5133.85 

ELECTRONIC WORLD HI-FI RECORDING TAPE 
7':Spools Splice Free - Freq. Resp. 30-i5KC 

12A 1200' Acetate 
3.11 

51.29 
12-23 

S1.17 
24.100 

5 .99 
184 1800' Acetate 1.79 1.59 1.45 
1814 1800' Mylar 2.09 1.99 1.85 
24M 2400' Mylar 2.09 2.59 2.49 

Any assortment permitted for quantity discount. 
Add 15.e per spool postage. 1,0c 24 or more. 

ÁLL MDSE. SOLD ON 15 -DAY 
MONEY -BACK GUARANTEE. 

HI -FIDELITY ' CENTER 
"IYe Ho,si laiw low Prices" 

220-a East 23rd St., New York 10, N.Y. 
- 

CIRCLE NO, 73 ON'READER SERVICE CARD 
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TI-iL C; \Y I.IrT. (see p.. GO). 

RECORDING OF SPECIAL MERIT 

Qs KWA:\fI\ !. (Richard Adler). 
Original -cast recording. Sally Ann 
I Irnres. 'ierr;' Carter. Ethel Ayler, Brock 
Peters. itnberr Guillaunle. and others: or- 
chestra and chorus, Colin Romoff cond. 
C%.\PITn1. SW I6'15 $5.98, \\' 1645*'$1.98. 

Interest: Superior theater score 
Performance: Splendid company 
Recording: Very good 
Stereo Quality: Excellent 

Richard Adler may have written hi,n_r-r 
hit. in The I'ajalna Game and Damn 
Yan!.res. -but his score for Kwan2irta is 

the finest idling he 1135 done to date. This 
tiny he is far less concerned with o-ri tits 

catchy Hit Parade songs than' he is with 
creating at meaningful score that can -il- 
iunlúmate eh: raeters and locale; and that 
says something in the development of 
his story. 

This is caught Immediately with one of 
die most pulse-quirkening opening num- 
bers es-er heard in the theater. Cocoa 
Bean Song is the name, and it brings 
vividly to life the rhythm and the spirit 
of a group of African workers on their 
was, to (he cacao fields. The Welcome 
1101rmc song that follows is a solemn 
native chant that sounds completely au- 
thenth-, as cines the double-talk number, 
The Sun /.r I girtniitg to Craw, cc-hirlt is 
also part of 'the: homecoming ceremony. 
Equally reffective at conveying the Afri- 
can mood is the exquisite love song; 
Nothing More to Look Forward To, 
beautifully sung'by Ethel Ayler and Rob- 
ert Guillaume. 

\lost of the romantic expressions for 
tlíe grain diameters aVeslrikiitgly inter- 
preted in Sally Ann iGwes. Of these, 
II'liat',t Wrong tttihh d/c? is the most ef- 
fecti\e in. Both its musical value and in 
its relevance to nice conflict. What Hap- 
pened to ale Tonight? is equally lovely 
though perhaps a shade rots Cole Porter. 
Toe one number. however, that I found 
completely ()lit of place is called Yrmm're 
as E1glish :1.c. (vltich is so close to Just 
Yon Wait. Henry Iliggians from N/v Fair 
Lady that it mnmenta't`ilry breaks the 
mood so efTeetively created by Adler. 

The work of arrangers Sid RaInin and 
irerin Kostal confirms their position as 

tine, of the most skillful glen in this field. 
Capitol's stereo makes effective use of 
voice placement in the choral numbers, 
and the soured of -Miss f iowes's footsteps 
crossing from right to left in Did You 
Hear Tlml? adds a- touch of valid move- 
ment to the scene. S. C. 

09 LES LI.\iSO\S I).1\'C:EREUSES 
(Jacques .Marray), Sound -track record- 
ing. Art Blakey's Jux/, Messengers, fea- 
turing Barney \\rilen (saxophone). Eric 
L. 16022 $3.98. 

Interest: Fairly well sustained 
Performance: Expert 
Récordingu Excellent 

Although the name of the composer of 
the score, Jacques Marray, is not to be 
found anywhere on the album cover, such 
anOnymity is Undeserved. He 11,1s, for the 
most part, contributed some highly dis- 
titictiv'e jazz ihentes for the carious epi- 
sodes of this French film, and they have 
been skillfully performed by the .mall 
group led by Mr. Blakey. Unfortunately; 
monotony, the bane of sound -track al- 
bums. does set in by the lime one has 
heard part of the second side. but there 
is some inspired playing here 1)1aí gives 
the wore a unique flavor among film 
music albums. S. C. 

o © SUMMER .\>\n SUO10E (Elmer 
Bernstein). Sound-trark recording, Or- 
c-hesir:t, l;inu'r Ben7.ctein cond. RGA 
V1t:Tnk LSO 1067 $5.98, LOC 1062'' 
$4.98. 

Interest! Williams a la Bernstein 
Performance: Authentic 
Recordings Satisfactory 
Stereo Quality: Fine 

Since the musical background for,a film 
hued on a Tennessee \\rilliairrls play is 
somewhat predictable, it is especially 
fortunate that it has been entrusted to so 
skilled a composer as Elmer Bernstein. 
Some of the themes. possibly influenced 
by larrók. have a compelling quality of 
loneliness and frustration that contrasts 
with the languorously seductive sounds 
of a guitar and accordion that accompany 
the more pusssiirtsate. episodes. This is 
honest, intelligent film music. S. G. 

FOLK 

SHOSI-1 \\.1 I)AMARI (see p. 60). 

l MI.\RTi-IA SCHLAMIAIE: :It' The 
Gate of Hurt. Martha Schlamme (vo- 
cals), Frank Ilanlilton (guitar). A Soul - 
cake; Yeral;i»:1.: bldornetains of Morn: and 
eleven orhers. VANGUARD VRS 9091 
$4.98. 

Intémesf: Multi-lingual entertainment 
Performance: A bít too smooth 
Recording: Competent 
Stereo Quality: Good 

Recorded at the Cate of Hom in Chicago, 
this is primarily a program of light- 
hearted snit^s from a variety of folk cul- 
tatres, inehiding Israeli, German. Jewish. 
English, Scottish, French-, Spanish, and 
Yugoslavian. Afist: Schlanlrrlc has become 
somewhat too polished through the Years, 
and a degree of archne s mars some of 
dies(' interpretatioñs. Si -ce is an agreeable 
performer, but she seldom lases herself 
in the music. She is, however, faithful to 
the various styles invólecl here; and 

HIFI/STEREO 



HiFi / STEREO MARKET PLACE 

LEARN wzESLEEP 
DIXIE 4HI-FI RECORDING TAPES 

Splice Free (except 2400') 

Headquarters 
Experiment in this fascinating, educational new 
field. Use your phonograph, recorder or amazing 
new Electronic Educator endless tape recorder. We 
carry a full line "of 'endless repeating tape cartridges 
for all makes of standard recorders plus automatic 
timers, pillow speakers and complete outfits. Also 

over 200 unusual educa- 
tional and self-help courses 
on tape and record for 
sleep -learning and hypno- 
sis experimenten. Write for 
free 300 items catalog and 
full astonishing details. 1 

Sleep -Learning Research Association 
P.O. Box 24;Y, Olympia, Washington 

HIGH, FIDELITY WHOLESALERS 

Largest discount High Fidelity component distribu- 

tors in the South. Wholesale prices on package or 

individual components. Latest models in factory 

sealed ,cartons. Special attention given to Audio 

Clubs, Churches and Schools. 

Are prices too high?-Write 
DIXIE HI -Fl 

12402 Connecticut Ave., Silver Spring, Md. 

RENT stereo tapes 
Over 1500 different albums All Labels 

2 -track and 4 -track 

No deposit on tapes rented 

Postpaid to and from your home 

nu ,,aside 

stereo-parti 
811-B CENTINELA AVE., INGLEW00D 3, CALIF. 

RECORDS AT COST... 
Through Our Special Membership Plan 

C ice) 
Regular High Fidelity and Stereo 

Clasticol-Popular-Jazz-Show Hits-Folk arc. 

A unique kind of record club - Na "agree 
to purchase" obligations - no "Selected" 
record list to choose from - no "list price" 
purchases - no "dividan" requiiemonh. 

Simply, Citadel club members con purchase 
virtually any record or album, by any artist, 
on any label for fast price. Write for com 
plate defogs .. . 

CITADEL RECORD CLUB 
545 fifth Ave. Dept: 5. New York 17, N. Y. 

iéuicic-See RETRACTIBLE 

GLIDES IN Ace OUT OF CABINET OR WALL Album 
FOR f0ONLYIEW, FLIP -THROUGH SELECTION Fits - _ 

If ,, I li : ---t-,_ Iii:.1 

) 

. . .. 
Storage cabinets available or do-it-yourself 
Eliminates visibility problem of adze+tacked 
album., stops jacketbottom wear. Installs 
anywhere in five minute, with Sucrewa.Slurdy 
welded steel construction, ball -bearing tracks, 
balanced suspension. V models for l,P's& tape, 
bold to 1:3 albums: black or brass, $6.O& up. 

Write for brocburt . Dealer Inquiries invited 
CERSTING tars CO . SO4 S 0411. ALHAMBRA. GAtlr 

IF YOU'RE 
ECONOMY 

MINDED 
(BUT QUALITY -CONSCIOUS) 

FREE 
Shure Stereo Magnetic Cartridge 
& Diamond Stylus ... given with 

HI-FI PACKAGE SYSTEM 
All Standard Brands 

At Our Famous Economy Prices 
Factory Fresh-Brand New 
10% Down 24 Mo. to Pay. 

FULLY GUARANTEED SHIPPED ANYWHERE 
Send Us Your List 

BONAFIDE RADIO HF-4 

72 Corttandt St.. N. Y. 7; N. Y. 
BArclay 7-2600 

Freq. Resp.: 20-20,000 cps 
15 day money -back guarantee 

3:11 12-23 24T 
1200' 7" acetate $1.29 $1.17 99e 

1800' 7" acetate 1.79 1.59 1.45 1800' 7" mylar 1.99 1.95 1.85 
2400' 7" mylar 2.69 2.59 2.49 
2400' 7" tensilized mylar 2.99 2.95 2:90 

Can Be Assorted. Add 15r Postage Per 
ReeL 10c For 24-I- Lot Orders. 

HI-FI COMPONENTS, TAPE RECORDERS 
AT WHOLESALE PRICES 

WE SHIP WITHIN 24-48 HRS. 
WE'LL AIRMAIL LOW QUOTES ON 
YOUR PACKAGED HI-FI INQUIRIES. 

aJrotv 
125-Z East 88 St. New York 28, N. Y. 

Universal Record Club 
The 

The 

The 

NE,,. 
NLY.,, 
RIGINAL RECORD CLUB 

Offering every Mono and Stereo 
record in print regardless of 
label, artist or type of music. 

NATIONWIDE ' 'TV/ 
DELIVERY.._. 

on all' your Stereo needs. 
Recorders, Tuners, Amplifiers 
Turntables, etc. 
LET US PROVE that we can sup- 
ply your requirements 
PROMPTLY AT LOWEST COST. 
FREE CATALOG. 

STEREO COMPONENT' Supply Co., Dept. S 

148.25. -12th AVE., FLUSHINO'57, N. T. 

E_ ' ECORDERS 

CHECK 
OUR 

MONTHLY 
SPECIALS 

Additional 
savings 
over our 

usual 
Low 

QUOTES 

DRESSNER 

HI -F1 COMPONENTS 

Tapes, Accessories 

SLEEP LEARN KITS 

Unusual Values 

MERITAPE 
Low cod, high quality record- 
ing tape In boxes or cans. 

FREE 1962 Catalog 
1522 HF Jericho Turnpike 
New Hyde Park, N.Y. 

Buy 2 Records 

phis S0% DIVIDEND Get 1 FREE! 

Write for details or send 35c Everytime You Buy! 
in coin for the new, complete 
250 page catalog and deduct 
this amount from your first 
order. All records guaranteed 
factory fresh. Small handling 
and mailing charge. 

All records at regu- 
lar -catalog prices. 

ttminw/Aa/ Reco,c Chit - 
Box 11118, Mountainside, N. J. 

DOWN TO EARTH 
Everyone's going for Audion's 

"Down to Earth" HI -Ft Values.. 

Çeele 
with 

AUDION 
before buying 

HI PI components 

Write for tree catalog. 

Y diB MASSAPEQUA,D 
ROAD 

N.Y, 

;10 AUDIO unlimited 

Specializes in 

SAVING YOU MONEY 
FACTORY FRESH. COMPONENTS 

¿LOWEST POSSIBLE QUOTATIONS 

FAST DELIVERY 

We are FRANCHISED. DEALERS for most Ni -Fi 
lines. Most orders SHIPPED PROMPTLY from 
stock. RECORDING TAPE at LOWEST PRICES. 
FREE 95 page STEREO CATALOG. 

190 -S -Let. Are., Cor. 32 
St., New York 16, H. Y. Visit Our Showroom 
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T 

PROMPT 

DELIVERY 
LOW 

PRICES 

AMPLIFIERS - MULTIPLEX 

TAPE RECORDERS, TUNERS 
SPEAKER SYSTEMS, ETC. 

AIR MAIL QUOTES - COMPARE 

WRITE FOR CATALOG 

99.O DIVISION 

.2M. BROWN SALES CORP 
Dept. S-239 East 241h Street New York 10, N. Y. 

THE FINEST OF ITS KIND 
Gol more FM 'lotions wilh the world's molt 
powerful FM Yogi Antenna system`. 

To be fully informed, 
send 30tr for book 
"Theme And Varia. 
Lions"' by L. F. B. 

Carini and containing 
FM Station Directory. 

APPARATUS DEVELOPMENT CO. 

Wethersfield 9, Connecticut 

NEVER. FAIL - 
ZON E 

YOUR MAIL 

The Post Office has' divided 106 cities Into 

postal delivery zones Ao speed mail delivery. 

Be sure to include zone number when writing 

to these cities; be sure to include your lone 

number in your return address-after the 

city, before the state. 

SAXITONE RECORDING TAPE 
*oxide eufranteen not t0 nab aft r -.quC:tk-or money 
heck. Compare ours win, other Darealn' !ape. Vau11 
RI),)t Ws more tiL.n u.t 'prier' w11e11 you deal ,VIII) 

We are original pioneer» an the da e tape recorr 
fil,w Inez. .10d Our renlrtaaipe mean. everything to mu. 

,uhutlr). 9. .71 
s915 \I 1-.AII 5. teal .9S 

5tY IYi alt (Poly 1 b'.... .99 
IWO' 5111..w1, K ma. 1' t..ef... 1.19 
I ¿9jp' Aa,ae Ipltip) r 1.19 

91..511. 115 a511 i&,1sn 1.69 
1900 ;,fns,. <1LiI 1. 7 .. 1.79 

á ,fax v. ai 9 I.A R I mil. 1111,1. 71, 1.99 ' 1 
- 

.9ü IrYWRon.made1.:,. 2.69 

Ilezge t ers i.sen tower) 
SAVE 4uock Mire. plus Postage 
30a/e music on laps 

NORELCO SPEAKER 
F'amou. t030í,O1t, twin cane $. 
7:.111,( Io cycles)',1IICO).tlnned 
mM9. former list 10.00. u., 01 

0ael 
4.95 ta- t.oxtatgr. (2 or 

.ho i . (lth, r \oreleo .speaker 
I01., : t l,nIT.ain Oflee.-SIN 

1.0)11 SPEAKER 0I3:C117IC,lT1077 
)il5:(:T. 
SAXITONE TAPE SALES 

r1iu. Cmnmiasivn 
Electronrc.r, inc. 

1776 Columbia Rd., Wash., D.C. 
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compared to the much more superficial 
work of the Limeliters and the Kingston 
Trio, her interpretations do have artistic 
validity. 

The recording is somewhat deficient 
in brightness and warmth. N. H. 

® OSCAR BRAND: Children's Con- 
cert. Oscar Brand (vocal, guitar), Fred 
Hellerman (guitar);, with audience par- 
ticipation, New York Gals; Froggie Went 

A -Courtin'; The Good Peanuts; and ten 
others. WO nRnI.,w\D RLP 1438 $1.98. 

Interest: Primarily for young folks 

Performance: A pleasure for all 
Recording: Occasionally muffled 

Popular New York folksinger Oscar 
P.,rand's May Town i -Tall children's con- 
cert is preserved in this appealing collec- 
tion, characterized by a great deal of 
good fan and a nice program of tuneful 
-pieces that invite participation. Brand's 
engaging, warm way with his young audi- 
ence and his soug materials make for a 
very pleasant combination, indeed. Both 
you and your children will be impelled 
to join -in the inn. P. J. II' 

® A CHILD'S INTRODUCTION 
TO MOZART AND BEETHOVEN. 
Robert Ilelpmann; with Sinfonía Of Lon- 
don. WONDERLAND RLP t449 $1.98. 

® A CHILD'S INTRODUCTION 
TO ALPHABETS AND NUMBERS. 
Ircene Wicker; Samuel Sanders (piano). 
\Von DENLAND. RLP 1448 $1.98. 

A CHILD'S INTRODUCTION 
TO MULTIPLICATION. Michael 
Samnues, Enid Heard; with' Johnny Greg- 
ory and his orchestra. WoNDERL.Avn 
RLP 1450.$1.98. 

Interest: Worth while series 
Performance: All well done 
Recording: A bit sharp 

Wonderland, the children's disc division 
of Riverside Records, continues to pro - 
wide some delightful releases for young: 
sters. On the first of the above -listed 
three albums, Robert IIelpntann nar- 
rates biographies of Mozart and Beetho- 
tren, aided by a croup of actors depicting 
scenes from their lives. Both sides use 
musical examples from the masters' bast - 

known works, though unfortunately not 
every selection is identified. Mr. Help- 
manu's del vcmy is properly enthusiastic 
without being hatr'oniring. 

Ireene Wicker's album is an elemen- 
tary exercise hi learning letters and num- 
bers that is apparently intendled for a 
very young -age group. She is, of course, 
a past mistress at this, sort of tiling, and 
her efforts, at least in my home, find very 
responsive cars. 

I never thought there could be any- 
thing entertaining about the multiplica - 

lion tables, but the third Wonderland 
release manages the feat by giving a jazzy 
beat to a reading of each table from, 2 

to 12. That's all there is, but,the rhymed 
commentaries arc diverting, and young- 
sters conditioned by Mitch Miller should 
enjoy the opportunity to "Multiply 
Along ..." S. C. 

® TOM GLAZER: Children's Concert. 
WONDERLAND 1452 $1.98. 

Interest: Fun with small fry 
Performance: Disarming entertainer 
Recording: All right 

Tom Glazer here offers a "sing -along" 
record for children that is a complete 
delight. Using familiar folk songs, he de- 
vises all sorts of singing games to enter- 
tain his apparently huge audiei c of 
moppets. Hís obvious, pleasure in what 
he is doing and his lack of condescension 
help make this a very highly recom- 
mended disc. S. G. 

® VIVIEN LEIGH: The Talc of Peter 
Rabbit. Vivien Leigh (narrator); Bar- 
bara Brown, Betty Wolfe, Jerry Vertu), 
Joy Lemari.. The Tale of Squirrel Nut 
kin. Vivien Leigh (narrator); Graham_ 
Stark, David Croft, Michael Caridia. Or- 
chestra, Cyril Ornadel rcond. \VoNDt 
LAND RLP 1434- $1.98. 

Interest: Mainly for Side 1 

Performance: Very good 
Recording: Surface noise 

The unexpected presence of Vivien Leigh 
as narrator on two of Beatrix Potter's 
best -loved talcs gives this LP a special 
distinction. But the charm 'of the stories 
(particularly that of Peter Rabbit) does 
not rely on her alone; the casts act out 
the simple adventures in an expert man- 
ner and the songs provided by Cyril Or- 
rtadel and David Croft are perfect as 
accompaniment. S. G. 

® MOIRA SHEARER`. i1 Child's In, 
trodnctioir to the Ballet. I4foira,Shearer 
(narrator); uncredited casts. Sinfonia of 
London, John Hollingsworth cond. WON- 
DERLAND RLP 1439 $1.98. 

Interest: For aspiring bollérinas 
Performance: All 'right 
Recording: Acceptable 

Rather than bring an introduction to the 
techniques óf the ballet, this disc Contains 
some of the music and tells the story of 
Tchaikovsky's Swan Lake and Sleeping 
i3eauly. Miss Shearer's narration -is fine, 
and the accompanying themes, performed 
by the Sinfonia of London, provide an 
¿1PPr'opriate wvay for children to become 
familiar with them. But I hope that the 
youngsters will overlook the atrocious 
acting in the uni'ie<rssarily interpolated 
scenes front cacti story. S. C. 
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Hi Fi/STEREO SHOPPING CENTER 
RATE: 400 per word. Minimum -10 words. June issue closes April 10th. Send order and remittance tó: Martin 

SAVE 45$ on recording tape. Wide range. Guaranteed! 
Write: Musonic, 80-B orchard St., Ridgefield Park, N.J. EQUIPMENT AND 

ACCESSORIES 
BUY British-Buy Best! For the finest In all High 
Fidelity Equipment write for our quotation first, 
The HI -Fl Export Specialists! When in England call 
and see us. Telesonic Ltd., 92 Tottenham Court Road, 
London, W.1. England. 
WRITE for quotation on any Hi Fl components! Sound 
Reproduction Inc., 34 New St., Newark, N.J. Mitchell 
2.6816. 

"DISGUSTED with "Hi" HI -Fi Prices? Unusual Discounts 
On Your High Fidelity Requirements. Write: Key Elec- 
tronics, 120 Liberty St., New York 6, N.Y. Cloverdale 
8.4288. 
COMPONENTS,' Recorders! Free' "wholesale catalogue. 
Carston, 1251. East 88, N.Y.C. 28. 
DON'T Buy Hi -Fi Components, Kits, Tape Tape Record- 
ers until you get our low, low return mall quotes. "We 
Guarantee Not To 8e Undersold." Wholesale Catalog 
Free. Easytime payment plan, '10% down-up to 24 
mos. to pay. Hi -Fidelity Center, 220HC E. 23 St., New 
York 10, N.Y. 
PRICES? The Best! Factory -sealed Hi Fi Components? 
Yes! Send for free catalog. Audion, 1038R Northern 
Old., Roslyn, N.Y. 
BEFORE You Buy Receiving Tubes or Hi:FI Components 
send.naw for your giant Free Zalytfon current catalog 
-featuring nationally known Zalytron First Quality 
TV -Radio Tubes, Hi -Fr Stereo Systems, Kits Parts, etc. 
Ail priced to Save You Plenty-Why Pay More? Zalytron 
Tube Corp., 220 W. 42nd St., N.Y.C. 

SAVE dollars on radio, T/ -tubes, parts at less than 
manufacturer's cost. 100% guaranteed! No rebrands, 
pulls. Request Bargain Bulletin. United Radio, 1000.41, 
Newark, N.J. 

SALE ITEMS - Component Quotations - Bulk Tape. 
BAYLA, BOX 131R, Wantagh, N.Y. 

THE Price is Right! H11Fi Components, J. Wright Co., 
65 -la Jensen St., East Brunswick, N.J. 

ONENTS at lowest prices anywhere. Write far 
catalog. The Macalester Corporation 355 Macalester 
Street, St. Paul 5, Minnesota. 
BELL 2-tr R/P Deck $200. Two Heath W4 -Am 20 -wit. 
Amps $100; Greg Knapp. Harrington, Washington. 
"FREE-R.C.A. G.E. etc. tubes catalog. Discount to 

75% from list. Picture tubes at 750 inch up. Parts, 
parts kits at 1/10 original cost. Needles, tube testers, 
silicons, seleniums, 7" bench test tube: $6.99-and 
more." Arcturus Electronics Corp., HF, 502 22nd 
Street, Union City, New Jersey. 

REMOTE for citizen band set. Will fit all major brands. 
Very simple installation. Kit form $39.95. ully wired 
$59.95. Send for complete listing of our other big citi- 
zen band values. Western Communications Company, 
3285 Mission, San Francisco 10, -California. 
EICO MX99 Multiplex Autodaptors-fresh stock for 
immediate delivery-Kit 539.95, Wired $64.95 postpaid 
if check Included with order or we will ship COD. West 
Pacific Distributing, 1301 N.W. Glissan, Portland 9, 
Oregon. 

TAPE AND 
TAPE RECORDERS 

TAPE recorders, Hi -Fl components, Sleep Learning 
Equipment, tapes. Unusual values. Free catalog. Dress - 
net, 1523HF Jericho Turnpike, New Hyde Park, N.Y. 

POPULAR Piano 8 Organ lessons on tape $6.00 either 
tape. Write for particulars. Bob Miller Tapes, Box 
132-H, Cranford, N.J. 

SAVE 30% Stereo music on tape. Free bargain cata 
log/blank tape/recorders/norelco speakers, Saxitone, 
1776 Columbia Road, Washington, D.C. 

TAPE Sale. 225' Acetate 3" Reel. Self Mailer Box. 500 
each; 12 for $5 Prepaid. Kimac, Old Greenwich, Conn. 

RENT Stereo Tapes-over 2,500 different-all major 
labels-free catalog. Stereo Partl, 811-G Centinela 
Ave., Inglewood 3, California,. 

SELF.Hypnosis. New concept teaches you quickly by 
tape or LP -record. Free literature. McKinley Publishers, 
Dept. Ta, Box 3038, San Bernardino, Calif. 

4/TR Stereo Tapes-bought, sold, rented. traded! 
Free Catalog/Bargain closeouts. (Columbia) 9651 Fox - 
bury, Rivera, California. 

RECORDING Tapes. Lowest Prices. Free Literature. 
Towers, Box 3095, Philadelphia 50. 

MYLAR recording tape special, 1.5 mil, 1200', 7" reel, 
professional quality by major U.S, manufacturer, indi- 
vidually boxed, guaranteed-S for 59.00, 10 for $16.00. 
100 per reel postage. West Pacific Distributing, 1301 
N.W. Glissan, Portland, 'Grego 

TAPEDECK Blues? Get "Tapemate" and Rejoice! Small, 
Handsome, Precision -Craned Adapter Instantly Con- 
verts All Phonographs/Turntables Into High -Fidelity 
Stereo Tape Machines at 1/2 cost. free Details. Ross, 
38650 Glenbush, Palmdale, Calif, 

RECORDS 
RARE 78's. Write Record -Lists, P.O. Box 2122, River- 
side, California. 

ALL Records-All labels. 33% Discount. Free Informa- 
tian. Write-Westphal Enterprises, 525 'First, Roches- 
ter. Michigan. 

THE Record Collector Journal-comprehensive. valu- 
able data, varied record mart. Introductory six issues 
-$1.50. Record Research, '131 Hart, Brooklyn 6, N.Y. 

L.P.s Ilke new. Reasonable, Lists available. Records, 
Hillburn P.O., Hillburn, N.Y. 

"HARD To Get" record-all speeds. Record Exchange, 
812 Seventh Avenue, New York 19, N.Y. 

SALE: 78 RPM Recordings, 1902-50. Free Lists. Li- 
braries Bought. P.013. (155HS), Verona, N.J. 

RECORDS Up to 45% Discount. We Pay Postage. HIFi- 
Stereos, Singles-Long Playings. Popular American, 
Latin, Caribbean and European Music, For Catalogs, 
details and Special Sample Offer send 350 deductible 
first order. Fort Company, 1057 Northwest 4th Street, 
Miami, Florida. 

CASH For Unwanted Records, Leonard Reder, 81 For - 
shay Rd., Monsey, N.Y. 

INDEX to Record and Tape Reviews covers fourteen 
periodicals including Hifi/STEREO REVIEW. 1961 edi- 
tion now available. $1.50 postpaid. Poled Index, 20115 
Gaulburn, Detroit 5, Michigan. 

FRENCH records - latest popular recordings from 
France-Exclusive United States distributioh Pattie 
Marconi Records --Free catalog Librairie de France - 
610 5th Ave.-N.Y.C. 

REPAIRS AND 
SERVICING 

ALL Makes of Hi -Fi Speakers Repaired. Amprite, 168 
W. 23 St., N.Y.C. 7, CH 3-4812. 

HI-FI Problems solved on the spat by "The Hi -Fi Doc- 
tor." Audio, Acoustid, Radio Engineer. Processional 
visits, day, evening. New York area. William Bohn, 
Plaza 7.8569. 

NEW York's finest audio service department. Harmony 
House, Inc., 147 E, 76th St., N.Y.C. 21; RE 7-8766. 

DIAGRAMS For Repairing Radios $1.00. Television $2.00 
Give Make, Model, Diagram Service, Box 572E, Hart- 
ford 1, Conn, 

THE Best For Less! Hand wired kit components. 
Dynaco, Eieo, Grommes, HarmonKardon, Scott, etc., 
etc. at substantial savings. Factory standards ex- 
ceeded. Also Speakers and turntables. Kitcraft, 158 
6th Ave Bklyn 17, N.Y. MA 2.6946 

HI-FI Sbrvice at lowfi cost. All makes meticulously 
serviced at moderate rates. Precision tuner alignment 
-$5. Kit construction problems solved. I. Pollack, 
Westbury, N.Y. ED4-4490. 

WHATEVER your needs, Hitt/Stereo Review, classified 
can solve them. Simply place an ad In these columns 
and watch your results pour in 

WANTED 
QUICKSILVER, Platinum, Silver, Gold. Ores Analyzed. 
Free Circular. Mercury Terminal, Norwood, Mass. 

TRIGGER-W91V1. We Buy Shortwave Equipment For 
Cash. 7361 W. North, River Forest, III. Phone PR 1- 

8616. Chicago TU 9.6429, 

INVENTORS seeking cash or royalties for patented; 
unpatented inventions or ideas, write: Casco, Mills 
Bldg., Washington 6, D.C. 

MISCELLANEOUS 
GOVERNMENT Surplus Receivers, Transmitters, Snoop- 
erscopes, Parabolic Reflectors, Picture Catalog 10C. 
Meshna, Malden 48, Mass. 

Lincoln, HiFi/STEREO REVIEW, One Park Ave., N.Y.C. 16 

PATENT Searches, $6.00 For, free Invention Record 
and "Information Inventor's Need." Write: Miss Hey- 
ward, 1029 Vermont Avenue NW, Washington 5, D.C. 

PRINTING Presses, Type, Supplies. Lists 40. Turnbough 
Service, Mechanicsburg, Pa. 

WRITERS!-Free list of top-notch USA markets for 
short stories, articles, books and plays. Write for your 
free copy today! Literary Agent Mead, 915 Broadway, 
N.Y. 10. 

PUBLISH Your book! Join our successful authors: pub- 
licity advertising promotion, beautiful books. All sub- 
jects invited. Send for free manuscript report and 
detailed booklet. Carlton Press, Dept. MD, 84 Fifth 
Avenue, NYC 11. 

SHOPPING GUIDE 
CLASSIFIED 

A HANDY GUIDE TO PRODUCTS AND SERVICES, 'NOT 
NECESSARILY IN THE HIGH FIDELITY FIELD, BUT OF 

WIDE GENERAL INTEREST. 

PHOTOGRAPHY -FILM, 
EQUIPMENT, SERVICES 

SCIENCE Bargains-Request Free Giant Catalog "Ca" 
-144 pages-Astronomical Telescopes, Microscopes, 
lenses, Binoculars, Kits, Parts. War surplus bargains. 
Edmund Scientific Co., Barrington, New Jersey. 

FREE Photo Novelty Mirror or button with roll, 12 

jumbo prints 400. EEDY, 553311 Milwaukee Avenue, 
Chicago, Illinois. 

STAMPS.AND COINS 

GIGANTIC Collection Free! Includes triangles, early 

United States animals, ciAtrmi;moratives, British Colo- 

nies, high value pictorials. etc. Complete collection 
for 

postagelus . Graytrated Stamp Comp nazine , 

all 
Dept., 

Z2, 
Toronto, 

Canada. 

GOVERNMENT 
SURPLUS 

JEEPS $278, Airplanes $159, Boats $7.88, Generators 

plus sa2.68; le prices.10,001 it 
are 

emsal wholesale,ent 
sur - 

direct. 
Full details, 627 locations, procedure only $1.00. Sur- 

plus, Box 789-C97, York, Penna. 

EDUCATIONAL 
OPPORTUNITIES 

LEARN While Asleep, hypngtize with yolk recorder, 
phonograph. Astonishing details, sensational catalog 
free! Sleep -Learning Association, Box 24-2D, Olympia, 
Washington. 
SUBLIMINAL Conditton)ng=Hypnotic Gray Sound. Free 

Information. Audio -Sonic Laboratories. Dept. I, Box 

8112, Amarillo, Texas. 

BACCALAUREATE Degree Correspondence Course Direc- 

tory: 52.00 College Research, North Highland 17, Calif. 

EMPLOYMENT 
INFORMATION 

HIGH 'Paying Jobs In Foreign Lands. Send $2.00 for 
complete scoop! Foreign Opportunities, Box 172; Co- 

lumbus 16, Ohio. 

BUSINESS 
OPPORTUNITIES 

MAKE $25.$50 Week, clipping newspaper items for 
Publishers. Some clippings worth $5.00 each. Particu- 
lars Free. National; 81-EG. Knickerbocker Station, New 

York City. 
SECOND Income From Oil Can End Your Toil! Free, -Book 
and Oilfield Maps! National Petroleum, Panámerican 
Building-HF, Miami 32. Florida. 
FREE Book "990 Successful. Little -Known Businesses;' 
Work home! Plymouth 555R, Brooklyn 4, N. Y. 

EARN Extra money selling advertising book matches. 
Free samples furnished, Matchcorp., Dept. MD -12, Chi- 

cago 32, Illinois. 
I MADE $40,000.00 Year by Mailarder! Helped -others 
make money! Start with 510.00-Free Proof, Torrey, 
Box '3566-N, Oklahoma City 6, Oklahoma. 
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PRODUCT 
INDEX 

As an additional reader service we have indi- 
cated the products advertised in this issue by 
classifications. If there is a specific product 
you are .shopping for, look for its listing and 
turn to the pages indicated for the ads 
of manufacturers supplying that equipment. 

ACCESSORIES 
76 

AMPLIFICATION SYSTEMS 
1, 9, 12, 13, 10, 31; 32, 69,^75, 94 

ANTENNAS, FM 
6 

CAMERAS 
10 

CARTRIDGES, PHONOGRAPH 
4, 8, 161 73, 75 

FURNITURE 
84 

FURNITURE KITS 
93 

LITERATURE 
90 

RECORDS 
2, 5, 62, 65, 67, 68, 78, 88 

SPEAKERS AND SPEAKER SYSTEMS 
1, 11, 1-2, 13, 20,.22, 23, 28, 75, 79;-81, 85 

TAPE, RECORDING 
3, 25, 79, 84 

TAPE,,PRERECORDED 
25, 72, 79, 84 

TAPE -RECORDERS AND DECKS 
13, 21, 69, 72, 74, 75, 82, 91 

TONE ARMS 
4, 8, 27, 73, 75, 85 

TURNTABLES AND CHANGERS 
0, 11, 13, 15, 27, 69, 75, 85, 87 

TUNERS AND TUNER AMPLIFIERS 
Cover 2, 1, 12, 13, 10, 19, 31, 32, 69, 75, 85, Cover 4 

CODE 

NO, ADVERTISER PAGE NO. 

2 Acoustic- Research, Inc. it 
4 Air(x Radio Corporation 90 

6 Allied Radio Corporation 75 

7 Altec Lansing Corporatión .. 19 
8 American Concertone, Inc. 82 

10 Ampex Corporation 25 

12 Apparatus Development Co., Inc. 96 

14 Argós Products Co,, Inc. 79 

18 Audio Devices Inc. 3RD COVER 

19 Audio Dynamics Corporation 73 

20 Audio Fidelity Records, 'Iñc. 88 
Audion 95 

156 Audio Originals 84 

Audio Unlimited , 95 
24 Bonafice Radio 95 

147 British Industries (Garrard) 15 

28 British Industries (Wharfedale) 70, 71 

Brown Sales Corp., L. M. 96 
31 Cabinart Acoustical Dev. Corp. 20 
33 Capitol Records; Inc, 67 

Carston - - 95 

Citadel _ _ _ 95 

36 Columbia LP Record Club , 5 

37 Columbia Records 62 
Commissioned Electronics, Inc. 96 

42 Dáystrom Products Corp. 69 
44 Deutsche Grammophon ... 2 

45 DeWald Radio Mfg. Co. 14 

Dixie Hi-fi - 95 
Dressner 95 

51 (EICO) =_lectronic Instr. Co., Inc. 32 
53 ElectroSonfc Laboratories, Inc. 4 

54 Electro -Voice, Inc. 22, 23 
55 Elpa Marketing Industries (Thorens Div.) 87 
56 Empire 27 
61 Fairchild Recording Equipment Co. 78 

-63 Finney Company, The 6 

64 Fisher Radio Corp. 7, 9 

65 Fuji Photo Optical Products Inc. 10 

155 Furnett (Furs -A -Kit) 93 

69 Grado Labs 8 

71 Harman Kardon 31 

72 Heath Co. 13 

73 Hi Fidelity Center 94 
151 International Radio & Electronics Corp. 79 

75 KLH Research and Development Co. 81 

Kersting Mfg. Co.. 95 
76 Key Electronics Co. . 84 
79 'Lafayette Radio ... 85 
52 Lesa of America Corporation 86 
82 'London Records 68 

145 Mosley Electronics 76 

154 National Radio Institute Conár Div. 84 
16 Parliament Records 86 

101 Rabson's-57th Street, Inc. 86 
111 Roberts Electronics Inc. 21 

Saxitone 96 
116 Scott Inc., H. H. 2ND COVER, -1 

118 Sherwood Electronic Laboratories, Inc. 16 
Sleep Learning Research Association 95 

120 Sonotone Corporation 12 
Stereo Component Supply .Co. 95 

Stereo Par -ti 95 
126 Supersoope, Inc. 91 
157 Tall Company, The 79 
127 Tandberg of America, inc. 72 

Theatre Arts 90 
Transis-Tronics. Inc. . 4TH COVER 

135 United Stereo Tapes 72,86 
Universal Record Club ..., ........ 95 

136 University Loudspeakers . 28 
138 Vanguard Recording Society, ~Inc. ..... 90 
139 Viking of Minneapolis. Inc. 74 
142 Westminster Recording Co inc. 65 
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toot 
That first note on an honest -to -goodness instru- 

ment of your very own! Can you remember that mag- 
nificent moment? Surely no accomplishment since 
has seemed quite as satisfying, no sound as sweet. 
We can't provide that kind of sonic bliss. But we can 
offer the next best thing-Audiiotape. Recordings on 
Audiotape have superb range and clarity, minimum 
distortion and background noise-all the qualities 
to delight jaded aduit ears, Make it your silent (but 

knowledgeable) partner in capturing everything from 

small fry tooters to symphony orchestras. 

rarrla Nn- 1.8 on Reader Service Card 

r 

Remember, if it's worth recording, it's worth Audic 
tape. There are eight types, one exactly suited to th. 
next recording you make. From Audio Devices, fo 
25 years a leader in the manufacture of sound rE 

cording media-Audiodiscs*, Audiofilm*, arid . . 

*TRADE MARK 

1 PPM IPPíY 

"it speaks for itself" 
AUDIO DEVICES INC.. 444 Madison Ave., New York 22. N 

Oliices in las /agates Chicago Washington, O. 
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ALL TRANSISTOR FM TUNER MODEL LM -15 

POWER 

OFF E1 ON 

FUNCTION 

MULTIPLEX + FM 

-IJ 

High fidelity's first all -transistor FM tuner... quite naturally from Transis- 
Tronics. Néver before has there been such high quality in a small package 
utilizing the most advanced form of miniaturized electroñic circuitry. Plus 
TEC's"famous efficiency-power drain is only four watts making mobile use 
possible. Check off the features... meter tuning for accurate station loca- 
tion ... less than one microvolt sensitivity for 20db of quieting... syn- 
chronous gate multiplexer based on advanced computer and space telemetry 
design ... delivers maximum channel separation ... adjustable muting. 

Available with or without multiplex or in combination with TEC's world- 
famous S15 amplifier packaged in a beautiful oiled'wainut case. Hearing is 
believing. Write for complete specifications on both unitsTE= 

TRANSISTRONICS, INC., 1601 W_ OLYMPICROO.. SANTA MONICA. CALIFORNIA 

MUTING 

OFF ON 

AFC 

OFF ON 

w N « 
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