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Published by the
Encyclopaedio Britannica in
collaboration with the
University of Chicago

GREAT BOOKS

VERY few people have either the time
or money to return to school, and to
embark on a program of self-education
without a “‘teacher" is both unrewarding
and unproductive. Guidance, interpre-
tation, discussion
are necessary to
help you relate the
total experience of
the whole human
race to the problems
of today. That is
why this Private
Library Edition of
the GREAT BOOKS was
published.

The key to its enormous educational
value is the “teacher” it provides — the
amazing SYNTOPICON pictured here.
The SYNTOPICON is a new concept in
self-education. It is the product of
400,000 man-hours of research by 100
scholars over a period of eight years.
It is quite literally a great "teacher”
living in your home.. . always at your
disposal to interpret the GREAT BOOKS
to you.

As you begin to absorb and under-
stand the great ideas by which man has

A college education does not

make an educated man

WM et f Aell, -

Dr. Mortimer ). Adler,

Director of the Institute
for Philosophicol Research,
Editar of the synTaRrICON

“The ultimate end of education is not just to learn to be an
engineer, a lawyer, a doctor, or a scientist. These are skills—
like any others=which help you earn a living and render

a useful service to society. But knowledge of any one
particular subject is not necessarily evidence of

an educated man.

“Education is the sum total of one's experience, and the
purpose of higher education is to widen our experience beyond.
the circumscribed existence of our own daily lives. Most
people have only begun their education when they
finish school, and after schaol the steady pressure of a job
narrows rather than expands their experience.

“That is why the Private Library Edition of the
GREAT BOOKS described below was published — to give every
thinking persen, no matter what his degree of formal education,
the opportunity to become a really educated man. Through
this Private Library Edition of the GREAT BOOKS you can
acquire for yourself the total experience of the whole human
race. With that experience, you will then be far better
equipped to face life and love it—to meet its challenges and
problems with courage, confidence, and intelligence.”

survived and progressed, you will begin
to reflect their greatness in your own
ability to think, speak, and act with a
new and impressive maturity. You will
have sounder judgment on political and
economic issues as the great minds who
conceived and contributed law and jus-
tice make the whole idea of government
clear to you. You will develop a sounder
philosophy of life as the accumulated
experience of the race becomes your
experience through the great minds of
the ages.

You will not be limited in your busi-
ness progress by your own narrow spe-
cialty, but will be prepared to handle
the daily problems of top level manage-
ment which call for groad general
thinking rather than limited technical
knowledge.

Even in your own personal life, the
experience of mankind through century
on century can guide you to the deci-
sions and actions which have eternally
resulted in the greatest success and con-
tentment.

Don’t miss this opportunity to learn
all the details of this handsome Private
Library Edition of the GREAT BOOKS.
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Now available dirvect from the
publisher with great new

SYNTOPICON

Mail the attached card for a free de-
scriptive booklet. It will explain how
you can find new understanding of your-
self and the world through the great
ideas which have engrossed men since
the written record of man began. It is
in this way that one acquires an educa-
tion. It is in this way that one acquires
wisdom.

Mail the attached card
now for FREE BOOKLET

e Simply tear out the

&\ attached card along
. perforated line, fill in
and mail for your free,
colorfully illustrated
booklet describing the
GREAT BOOKS and the
SYNTOPICON. Or write
to GREAT BOOKS OF THE
WESTERN WORLD, Dept.
69-F, 425 N. Michigan
Ave,, Chieago 11, Il

i
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the incomparable new

SERIES M33

HIGH FIDELITY PHONOGRAPH CARTRIDGES

NOT HOW MUCH? BUT HOW GOOD?

According to United Press' Preston McGraw, the Shure series M33 cartridges
are *'so good that a hard-shelled listener might suspect Shure engineers of
nol knowing whal they had when they hung a price tag on them."

We knew, all right, Mr. McGraw. It's just that we don't believe the best
sounding cartridge need be the most expensive. The new Series M33, after all,
was developed by the same team of engineers who developed the redoubtable
Shure M3D series...the world’s lirst truly high fidelily stereo carlr dge.
Numerically, Shure has made more highest-quality siereo cartridges than any
other manulaclurer—and they're used by more crilics and independent hi-fi
authorities than any other. Chronologically, Shure had a two year head start on
she others. In short, Shure has learned how lo make lhese critical componenls
n the kind of quantilies thal result in lower prices.

THE SOUND OF SPECIFICATIONS

Again quoling Mr. McGraw: '"Professional engineers are largely impressed by
specifications, and Lhe specifications of the M33 (except far compliance) are
not unprecedented. Bul the way il sounds is something else again. The M33
puls flesh and bones on specificalions. Il brings oul sound from records thal
more expensive carlridges do nol.”

He's right. To begin with, Shure specificalions (as published) are not
theoretical laboratory figures, or me-e claims .. . they are actual production
standards. 20 to 20,000 cps. response may appear average. But what the bare
specifications don’t shaw is that the M33 series goes right through the audible
spectrum without a hint of the break-up prevalent in most other cartridges.
Also, it is remarkably free from disconcerting peaking al this frequency or that.
Result: absolutely smooth, transparemt, nafura/ sound re-creation, (Inciden-
tally, where would you find a record that goes from 20 o 20,000 cps. with genuine
music on it?)

Separation is over 22.5 db. at 1000 ¢cps. Much more than necessary, really.
Again, the separalion figure doesn't show that the M33's separation is ex-
cellen! throughout the audible spectrum. No crass-taik beiween channels.
Even when an oboe plays.

And the matter of compliance: 22 x 10-6 cm. per dyne for the M33.5.

Now there's a specification! According to Mr. McGraw, Lhe Shure

stylus feels like a "loose tooth."" And sac it should. The incredible

compliance of the M33-5 gives it the ability lo respond instantly to

the manifold and hyper-complex undulations of the record groove,
Superior sound is one outcome of the superb compliance.

Another is the abilily lo track the record at low tarce, The

the market loday.

! 1\ \ s"‘\\;‘ql M33-5 will track al forces as low as any other carlridge on
p N

CIRCLE NO.

SPECIFICATIONS M33-5 M33-7

Chaninel Sepatatian (at 1000 €ps) Over 225 @b Over 225 dd
Frequency Resgome 20 10 20,000 cos” 20 la 20,000 c3x
i I‘Ou!bul Valtage {per channel, 3t 1000 eps) 6 mv & my
' Recommended Ldad Impedance {par channel} 47,000 ohmsy 41,000 ohms.

Compliance; Verlizal & Laterat 22,0 3 13- cenl. 20.0 x 10°% canl.
per dyns per dyne

Tracking Force Y to 1.5 gramy 15163 grams

inductance 600 millinenrys 600 millinentys

0.C. Resistance 150 ohimy 250 ohms

Stylus: .00D3” diamond .0007° diamond

Tarminpiz 4 terminal. (Furnished wilh saaplers for 3-terminal
slereo or monautaf vse)

Mounting Centers Fits Stendarg Vi*

One other item: if your tracking force is 4 Yo 6 grams, the even lower cosl
M77 Sterec Dynetic will deliver the best sound you can possibly gel from
your cdriridge-arm combination.

THE ULTIMATE TEST

Give a listen. In fact, compare the Shure M33 serie§ with any other cartridge.
regardless of price, in A-B tests (we da it all the time). If you are nol impressed
wilh the distinct difference and grealer naturainess of the Shure, don't buy ile
That's punishment enough for us.

PRICES:
Why spend more than you must? M33-5 and M33-7 net for $36.50 The M77
is only $27.50

If you Jinsist on Shure when yau buy, you can demand more {rom the rest of
your sysiem when you play . . . wrile for literature, or still better, hear them at
yaur high fidelity showroom: Shure Brothers, Inc., 222 Hartrey Avenue,
Evanston, Ijlinois.
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THE AT6 AUTOMATIC TURNTABLE DOESNOT COME TO YOU AS SHOWN...IN.THE FORM OF ITS SEPARATE PARTS... BUT THE

YONEARM !S PRE-MOUNTED, F

LY INTEGRATED AT THE

FACTORY TO INSURE CORRECT PERFORMANCE

Garrard’s New AT6 Automatic Turntable

How good can it be for only $54.507

THE ANSWER: SO gOOd ?:t ZUZZZ excz'te you.’

You may be wondering, for example,
whether the ATG6's dynamically bal-
anced toncarm will not only accept and
track “professional” cartridges, but also
bring out the best in them. Definitely
yes! This is a counterweight balanced
arm — the pressure being set in two
steps. First — you move the counter-
weight until the arm floats at zero pres-
sure. Then you merely move the indi-
cator to the correct pressure shown on
the built-in gauge, set on the side of
the arm for casy reading. Once bal-
anced, the AT6 arm will track cach
side of the stereo groove precisely and
perfectly at the lowest pressure speci-
fied by the cartridge manufacturer. O
Those who know tonearms will appre-
ciate that this type of arm was once
available only as a separate component.
Now it is not only yours in the ATG6
but integrated — scientifically mounted

GARRARD'S AT 6

to insure precision performance. But
that isn’t all... [0 The turntable of the
AT6 1s oversized, heavy, balanced.
Here, too, are the features you would
expect to find in separately sold turn-
{able units — high torque, no noise, no
rumble. The motor was designed spe-
cifically to match the AT6 (urntable,
and built by the Garrard Laboratories
to deliver perfect, constant speed,
silently. It is double-shielded against
magnetic hum —an important feature.

] Add to this such AT6 advantages as:
—(1) the convenience of automatic
play, when desired (automatic and
single play spindles furnished), plus the
luxury of being able to intermix any
size, any sequence of records. (2) De-
sign s0 compact that the AT6 will fit
easily into any record player cabinet.
0O Yes, if you have been wondering just
how much you can expect from the
ATG6 Automatic Turntable at its price
of $54.50, just consider these features.
Better stil), try one. You will be startjed,
and gratified, by this superb, completely
up-to-date record-playing component
made possible only by the unexcelled
facilities and unique experience of the
Garrard Laboratories,

For literature, write Dept. GG-122,
Garrard Sales Corporation
Port Washingion, New York

AUTOMATIC TURNTABLE

Canadian inquiries to Chas. V7. Poinfon, Lid,, 66 Racine Roxrd, Rexdale, Ontadio — Terditories other than U.S.A. 3nd Canada 1o Garrard Engidcuting & Mlig. Co., Lid., Swindon, Wilta Englaad

CIRCLE NoO.
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Hiki /Stere O

review

THE MUSIC

THE BASIC REPERTOIRE
Ravel’s Daphnis and Chloe. .. ................. MARTIN BOOKSPAN

THOUGHTS ON CONTEMPORARY
MUSIC AND RECORDING

A modern master speaks from experience. .. .. ... [IGOR STRAVINSKY
NEW IDEAS ABOUT EARS

Hearing isn't as simple as it sounds. .............. J. GorpON HoLT
GEORGE GERSHWIN: A PICTURE PORTFOLIO

A tribite 10 our besi-known composer.......... EDWARD JABLONSKI

HOW TO SUCCEED IN COMPOSING
WITHOUT REALLY SUCCEEDING

The fiscal facts of musical creation............ WiILLIAM FLANAGAN
A BIRTHDAY PRESENT FOR STRAVINSKY
Columbid’s five-disc festival......... T AT el o Davip HALL
THE ART OF RUTH DRAPER

A theatrical legend lives again on records. ... .. ...ROBERT SHELTON

THE EQUIPMENT
BEGINNERS ONLY

A basic approach to avdio. . ... ... ..... oW HANS FANTEL
TECHNICAL TALK
Conunent on current li-fi developments. .. ... .. JuriaNn D. HIRSGH

INSTALLATION OF THE MONTH

Sound out of sight

BASIC HI-FI TROUBLESHOOTING

What to do before calling the serviceman. ... ....ALEXANDER ROSNER

THE REVIEWS

HIFI/STEREO CLASSICS

HIFI/STEREO JAZZ

HIFI/STEREO REEL AND CARTRIDGE
HIFI/STEREO ENTERTAINMENT

THE REGULARS
EDITORIALLY SPEAKING
HIFI SOUNDINGS
LETTERS

JUST LOOKING

SOUND AND THE QUERY
BEST OF THE MONTH

COVER DESIGN BY ROBERT TUCKER

(.‘omrlgm ® 1062 by ZUY-Davis Puhlishing Company. \Jl Tighte reserved. HIFI/STEREO REVIAW July
1913 ume 0. Number 1, Ix published mentlly Ly /ln’D vie Publlahing Comipany al 434 Souli
\\ A1y, nu A\unuc Chicaxo fi, Itinod», Bubac lullcn raters ape year United Stutes aod possurions $3 (IO
Canada aned Pun-Ameriean Unilon Countrics 85.30: all nther forelgn countrles $0.00. Sceon lrhw
postage padl al Chicagso, Bnolx and at -mmonu mullln! omn Authorizedl an accond elins mnll
By the Past Onflce Departiment. Ottawa  Canada, and for payment uI postage $n ensh.

(For information on facing advertisement circle no. 10 on rcader service card.)
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HIGH FIDELITY
mamncreis

wo pieces of Federal legislation seem to promise that the

long-delayed blossoming forth of educational television is at
last ncarly at hand. The Government has allocated some money
for the purpose, and it scems that television set manufacturers will
soon he required to make all-channel receivers, This latter will
make it feasible for cducational stations to broadcast on the un-
crowded UHF band, which until now has been limited in its growth
because few listeners have had scts to receive UHF stations, The
establishment of educational television on a firm footing will un-
doubtedly stimulate new interest in all the arts. Music, of course.
will receive its fair share of coverage and, in fact, will have a golden
opportunity to win new supporters.

What hothers me about this is how well this opportunity will be
utihzed. I say this becavse in my experience programs of scrious
music on television often do a genuine disservice to the music. When
I sce BEugene Ormandy and his Philadelphians on tclevision, as 1
did some weeks ago, T expect more than just to see a concert. I
also want to hear it. The telecast m question had such poor sound
quality that I turned it off long hefore it was over, preferring to
listen to recordings. Of course, there is no denying that it is inter-
esung to watch a great conductor at work, but I would rather listen
1o good sound sans images than to see images sans good sound.

Of the last ten or fifteen scrious musical programs I have seen
on television, I recall only two presentations that had acceptable
sound. These were both NBC Opera productions—English-language
versions of Don Giozanni and The Loue of Three Kings— which
were to my mind perfect examples of how music should be presented
on television. But the great majority of the programs I have seen
have been far, far below high-fidelity standards.

The real (ragedy of this situation 15 that in many instances tele-
vised musical programs— which set out with the praiseworthy aim
of bringing great music to the masses— probably backfire because
of poor audio quality and serve only to confirm many viewers’ opin-
1ons that classical music really is pretty boring. It is bad enough
that most television sets cannot reproduce music adequately. But
to compound the hurt by transmitting a substandard audio ¢hannel
13 inexcusable.

28883 8028330 os et e Rc et ettt astotestsssssstsasssssss

Coming Next Month in HiFF1/StErRe0 REevIEW

PHONIES AMONG THE SYMPHONIES
by Jan LaRue

UNDERSTANDING THE DECIBEL
by Herman Burstein

LORD AYLESFORD IN DARKEST AFRICA
by Janos Starker
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COLUMBIA RECORD CLUB

now offers new members

The Best of Two
Musical Worlds

GREAT JAZZ

AS A NEW MEMBER YOU ARE INVITED TO TAKE

ANY 6

if you join the Club now and agree to purchase as few as 6 selections
from the more than 400 to he made available during the coming 12 months

of these $3.96
to §5.98 records

5 4189

or STEREO :o:

QNLY

ANDRE PREVIN

A Touch of
Elogance

ANDRE PREVIN
ANO NIS TRIO
Give My Regards '.x,"g'
fo Broadway
TNL WUSIC

or oue
alunGTaN

Skelches
of Spain

TIME

J | THE DANE BRuBECK QUARITY

THL MODERN JaZ1

T Touaarer| *l

ouT HANDEL;

The
Dave
Brubeck
Quartet

CenlMmia

f )|

GERRY
y ¥ MULLIGAN
QOrchesira a {’ QUARTET

NEWPORT

: what
‘ ) s there
% to say?

COLEIM A

LAMEERT,
HENDRIZKS
@RUSSZ

BiLLiE
HOLIDAY

YES . .. HERE'S A WONDERFUL OPPOARTUNITY lo
choose from classical masterworks performed by
world-renowned artists — and jazz gems played
by world-famaus stars! By joining now, you may
have ANY SIX of the 40 ovtstanding records
shown on this page — up to a $35.83 retail value
— for only $1.89. What's more, you'll also re-
ceive a remarkable hl.fi/stereo test record — ab-
sofutely FREE!

TO RECEIVE YOUR 6 RECORDS FOR ONLY $1.89 —
simply fill in and mail the coupon. Be sure lo
indicate whethesr you wan{ your six records (and
all future selections) in regular high-fidelity or
sterea, Alsa indicate which Club Division best
suits your musical taste: Classical: Listening and
Dancing; Broadway, Movies, Television and Musi-
cal Comedies; Saxz.

HOW THE CLUB OPERATES: Each month the
Club's staff of music experts selects outstand.
ing records from every lield of music. These
selections are fully described in the Club's en-
tertaining and informative music Magazine, which
you receive (ree each moanth,

You may accept the monthty selection Yor your
Division . . . or take any of the wide variely of
other records offesed in lhe Magazine, from all
Divisions . . . or take no record in any particular
month. Your only membership obligation is to
purchase six records fram the more than 400 to

*LIONEL HAMPTON
*DUKE FLLINGTON and

MESSIAH

LEONARD BERMSIEN
N.Y. PHILHARMONIC

CLAIR de LUNE
A Debussy
Prano Recital by
PHILIPPE ENTREMORT

Rhapsody in Biue
An American in Paris
o

Iy

171-172 (Counts as Two Selections) 174
AHMAD JAMAL BEETHOVEN BEETHOVEN Bach
W Piano Concerto No. 5 i AUIYONWLTITSI e
“ - “Emperor”’ Organ
FINLANDIA won Lrverle
LS E. Power
HAPPY MOODS Bigas
Mo YWY PRINRImARIC ey
Leensre Sainiteia Cone featvwTia;
184 186
MIDNIGHT STRAVINSKY SHOSYAXOVITCH
IN MOSCOW { Bolero - LaValse conduchs SYMPHONY No. §
{ Rapsodie Emsagnols B Tha “FIREBIRD" nd e )
gy = - MPLETE BALLEY P S
i o Heen
LEONARD BERNSTE!M
] v.r.n
195
Mutle of . ) - 7]
FLAMENGO eoca® VAREsE [INARZN90) R EIVACEIA R
Robort Craft FOUR 'ON 08 salmil 368 et
PU R 0 canbotlag Wondoiady, LERNARD OANARDY randrcting
SAB'GAS Br3ea wrd Progeigion p’]'\““\ -
ety I
MW KR N
: FILIALSHOAC
kel
€ OTTR A ey [coioama
138 220
Mozxari Coneertos SVIATOSLAY RICHTIR
goR ot o I Symohony CARNEGIE HaLL
\cald ‘W ! MO 3 5 Beethoven
SR L 2
aoetAr ° crosce| | BERNSTEIN
CASADLISUS  S2TLL New Yark

206

be offered in the coming 12 manths, Thereafter,
you have no further obligation lo buy any addi-
tional records . . . and you may discontinue
membership at any lime.

FREE BONUS RECORDS GIVEN REGULARLY. [f you
wish o continue as a member after purthasing
six records, you will receive — FREE — 2 bonus
record of your chaice for every [wo additianal
selections you buy.

The records you want arte mailed and billed
to you at the list prize of $3.98 {Classical $4.98;
occasional Original Cast recordings samewbhal
higher), plus a small mailing and handling
charge. Stereo records are $1.00 more.

MAIL THE COUPON TODAY {o recefve your 6 recs
ords — plus a free hi-fi/sterea test record —
for only $1.89.

NOTE : Stereg reeords must be played anly on a
steres record Blayed.

Colembia Symphany
Thatsana) (renestia

Phitharmanic ﬁ
o)
21¢

202:203 (Counts as Twa Salections)
(Monaural only)
T G GRS WS SN WY GEED GEED AEnS SN ANl et SuAt SR SEED WM SENN GUN) eu
COLUMBIA RECORD CLUB, Dept.220-5
Terre Houte, Indiana

I accept vour special offer and have written in the boxes below
the numbers 0f e sin records I wixh to recdive for $1.89,
plus stall mablbhy and bandibye charge, T wil] also recelve n
hi-fi steveo lesy yecord -- FREE

Enroll me in the Club Division (ndieated below., with the
understanding that I may gefect records {romt any Dlvisen.
1 agree to purchase sMx selectisns from the more than 400 to be
offered during the camime 12 months. at the list price plus
small malling and handling eharge. Thereafier, i 1 decide to
continee my membership, T am to receive 3 12 bonus record
of my cholce PREE for every two addltional sclections I aceept.

L T I CerusreswEaaaaanan e ralsueratas IEREE)

am .
1Mease Prind
Address .o .ooaiilmans

2
‘

:

#
=
»
>

O R e JIONE. ... Steten ... . cido

n SEND ME THESE SIX RECORDS
(1)l iIn numbevia below)

— e e e e B D Sy amm S

FREE » you join now
TEST RECORD

FORHI-FI AND STEREQ MACHINES /..,

This remarkabfe 7*- vecord per- fu
mits you Lo eheek the performance
of your phencgraph regardless of
the type you swn.

More than 1,500,000 families now bélonyg lo the world’s largest record club

COLUMBIA RECORD CLUB, Terre Haute, Indiana

@ "'Columibla** @. “Epie,” @ Marcas Rep, B Calumbia Necurds Distripuatfon Corp., 1602

JULY 196%

Circle No.

e e e e e S S G D S S Y e Gun S0 M R e
~
<

i o s o o

SEND MY SIX RECORDS AND ALL FUTURE
SELECTtONS N (chack onec box)
{} REGULAR HIGH-FIDELITY {_] STEREC |
ENROLL ME IN THE FOLLOWING DIVISION l
(check ona box)
[] Classicat (1 Listening & Dancing [ Sazxz I
| O Broadway, Movies, Television & Musicol Comedics
| APO, FPO addressecs: wyile for speeial ofier |
CANADA: prices slightly higher; 1111 Lesiie St.. Don Mills Orl.
237 |s4-xe (rREG)] [sa-sz (sTeR]]

L o o s e s e e e e e e e e s e e

12 on Reader Service <Card 7



NEW FROM SCOTT
FINEST FM MULTIPLEX TUNER IN THE WORLD
"< <" WITH AMAZING ELECTRONIC BRAIN -

. %" THAT ACTUALLY THINKS FOR YOU!

This Wide-Band FM multiplex tuner is designed for the most critical stereo listener and for the most ex-
acting applications imaginable. Its many features and stringent standards of performance make it the
prudent choice for broadcast station monitoring. The famed advanced engineering group at H,H. Scott
believes the sophisticated circuitry of the 4310 to represent the highest possible achievement in tuner
engineering at this state of the art. This circuitry results in IHFM sensitivity of 1.9 microvolts. Scott’s revolu-
tionary Time-Switching multiplex section gives you practically noise-free reception of even weakest stereo
signals, with separation of 30 db or better ... truly an outstanding design achievement.

This superb tuner incorporates an amazing new ‘“‘electronic brain'’ which is invaluable for serious tape
recordists and discriminating listeners. As you tune across the FM dial, the 4310 AUTOMATICALLY
switches to multiplex when a stereo broadcastis reached. If seriousinterference occurs, however, the tuner
will switch back instantly and automatically to the monophonic FM mode, which is less susceptible to back-
ground noise. You completely disable this feature if you so desire, or you can set it so that switching occurs
at that level of interference which you consider objectionable. Using this automatic feature, you hear prac-
tically flawless reception, with the tuner instantly picking the optimum mode for existing signal conditions.

This feature is essential for the tape recordist who wishes his recordings of prized material to be undis-
turbed by sudden interference, as often happens on very weak signals. The exceptional design and ad-
vanced features of the new H. H. Scott 4310 have aiready established new standards of achievement
in the FM Field.

IMPORTANT TECHNICAL INFORMATION: |HFM sen-
sitivity 1.9 uv; Capture ratio 2.2 db; Signal to noise ratio 60 db; Har-
monic distortion 0.5%,; Frequency response 30-15,000 cps = 1db; m
Selectivity 50 db; 4 FM IF stages; Cascade RF stage; Size in accessory

case 152 W x 5% H x 13% D. Rack mounted model available for

Write today for technical details on'these new tuners:

SCOTT |

H. H. Scott, Inc.. 111 Powdermill Rd., Maynzrd, Mass. Dept. 65

broadcast station use.

Separate VU metexr for each
channel. You can actually measure
stereo separation between channels
with these accurate meters enabling
you to tune and orient your antenna for
maximum stereo separation. Separate
controls allow adjustment for broad.
casts having unequal channel leveis.
Precision step-type master attenuator.

Professional front panel con-
trols:1. Stereo Threshold. 2 Multipie
Diversity. 3. Precision Step.-Type Level.
4. Stereo Selector. 5. Automatic Stereo
Indicator. 6. Interstation Noise Sup-
prassor. 7. Preclsion Signal Strength
and Tuning Meter. 8. Logging Scale.
9. Main Tuning Dial. 10. Separate Level
Controls for each channel.

Export: Morhan Exporting Corp., 458 Broadway, N.Y.C. Canada: Atlas Radio Corp., 50 Wingold Ave., Toron{o,

Unique circuit features: Diver:
sity facilities for monitor and rebroad-
cast installations; Special tape record-
ing filters; Automatic Stereo Threshoid;
Heavily silver.plated cascade front end;
Provislon for 72 ohm or 300 ohm bal-
anced or unbalanced antenna inputs;
600 ohm output available. Automatic
switching from monophonic to muiti-
plex.
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4310 Wide-Eand FM Multiplex Broadcast Monitor Tuner

New 350 FM Multiplex Tuner
— Incorporates the latest advances in
multiplex circultry. Sensitivity 2.5 uv.
3 FM IF stages. Precision tuning meter.
Silver.plated front end. Sharp filtering
circuits permit flawless stereo tape re.
cording. Stereo separation can match
exacting FCC transmission specifica-
tions. $199.95, East of Rockies.

New 333 AM/FM Multiplex
Tuner — Combines the features and
performance of the 350 FM Multiplex
tuner with 2 famous Scott Wide-Range
AM tuner all on one compact chassis.
You can receive Monophonic AM or FM,
AM/FM stereo or new FM Multiplex
Stereo. FM sensitivity 2.2 uv. Two AM
bandwidth positions. Loopstick antenna
for AM.

©
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LT-110 Wide-Band FM Multi-
plex Tuner Kit— Build your own
fabulous Scott Tuner. The LT-110 in-
cludes the same superb multiptex cir-
cuitry as the 350 . Pre-wired multiplex
section and front end. Full color in-
struction book. You can build the
LT-110 in less than 12 hours. Sensi-
tivity 2.2 uv. $159.95, East of Rockies.




portable
perfection
for

hi-fi fans

From Denmark comes this
aristocrat of portables. Su-
perb AM-FM-Shortwave per-
formance with all the fea-
tures you've ever wanted
in a portable: 12 transistor
power with push-pull out-
put and a 5" x 7” speaker,
flywheel tuning, full range
independent tone controls,
pushbutton selection, loud-
speaker - earphone output
and separate tuner output,
plus plug-in connection for
an auto antenpa for over-
the-road hi-fi.

Complete information TIs
available on request. Write
for the name of your near-
est dealer.

ST
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By appointment
to the Royal Danish Court

DYIACE

DYNACO, INC.

3912 Powelton Ave., Phila. 4, Pa.
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HiFi Soundings

THE INTERNATIONAL LOOK

A FEW MONTHS ago'] had the pleasure of a visit to Rome to attend
the inauguration of the huge ncw RCA Italiana recording stu
dios. RCA’s Rome plant is unusually interesting from the technologi-
cal viewpoint. for it offers complete [acilities for the making of
récords [rom studio session to final manufacture and packing. Even
more interesting, however, is the way in which the new plant sym-
holizes today’s increasingly broad international outlook on the part
of the large record companies.

Of course, international arrangements in the record business are
nothing new. Back in the 1930’s the major world-wide record com-
bine was Electric & Musical Industries, Ltd. of England (makers of
His Master's Voice, Columbia, and Parlophone records in England),
and serious dise collectors gained a surprising amount of knowledge
about music-making in other countries thanks to the recorded per-
formances made available from EMI through both RCA Victor
and Columbia. For example, it was through the medium of record-
ing, rather than through concert performances, that the conducting
artistry of the late Sir Thomas Beecham became known to large
numbers of music lovers in this country.

Today. not onc but several international disc combines are Aighting
it out for a sharc of the American record buyer’s dollar. Whercas
in the past an overseas record firm would be content to make an
cxchange agreement with an American counterpart, today’s giant
international competitors are far more aggressive. In the old days
EMT issued its recordings through RCA Victor and Columbia with
no special identification. Then, in 1933, it cstabiished its own sales
organization and special label for Aimerica—Angel, thus following
the pattern set after the war by its biggest competitor, Teldec (a
combination of English Decca and German Telefunken) in estab-
hshing London as a namec to be reckoned with on these shores. Then
in 1938, EMI went a step further by purchasing the American firm
of Capitol and combining Angel with it

The same pattern has obtained for the newest of the international
giants. Philips of Holland, which madc its entry on the American
seene in late 1953 via the Epic label, created especially by American
Columibia as part of an exchange agreement. But since the first of
1962, Philips has followed the EMI example of buying an American
company, in this instance Mercury, which now issucs records under
both the Mercury and Philips imprints.

Deutsche Grammophon Gesellschaft, the German firm, also made
its L.P debut over here through a 1951 exchange arrangement with
Amcrican Decca. But by the fall of 1959, DGG felt the nced to es-
tablish its own identity in America, too, and so hegan issuing releases
on the Deutsche Grammophon label, at first in Decca pressings, but
subscquently in imported pressings. Since early this year, DGG has
switched its American sales affiliation from Decca to MGM.

A special casc among international combines is that of Artia-
Parliament, an American firm that makes available both on its own

!

by DAVID HALL
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crunch

Apples taste better when you're six years old. What’s
more they sound better. Those crunching noises reverber-
ating through your head are exciting. You keep wondering
if they can be heard on the *‘outside.”” Remember?

Naturally, you’ll never hear an apple like that again. But
if you've retained even a little sonic sensitivity, we can offer
you an experience almost as pleasant.

Make your next recording on Audiotape.

You'll find that the wonderful quality of this tape provides
more clarity, more range, eliminates noise and distortion

CIRCLE NO. 6 ON

READER SERVICE CARD

probiems. And you'll find this quality is consistent from
reel to reel and within every reel of Audiotape.

Whether you’re taping a small apple-cruncher or a great
symphony orchestra, there's an Audiotape exactly suited
to your needs. From Audio Devices, for 25 years a leader
in the manufacture of sound recording media—Audiodiscs*,
Audiofilm* and ...

AUDIO DEVICES INC.. 444 Madison Ave, N.Y. 22, N.Y.
Offices in Los Angeles, Chicago, Washington ,D.C.
TRACE wASt

*TRADE MARX



ARE YOU BEING CHEATED?

We at GRADO are constantly asked “How does a consumer
know which ads are truthful?”’ ‘*How can the consumer be sure
that what he buys is really good?" “What pratection does the
consumer have after he spends his money?” He couldn’t be sure
unfil now!

100% CONSUMER PROTECTION. Proof of GRADO integrity
and superb product quality is what we offer you with absolutely
no risk on our part!!

GRADO SENATOR CARTRIDGE
A Genvine Moving Coil Stereo Cartridge $24.95

CERTIFIED SPECIFICATIONS. After carefully controlled Laboro-
tory tests the New York Testing Laboratories certifies the
following specifications to be completely accurate. (Note: These
specifications will be recertified at various intervals to assure
you, the consumer, of consistent quality).

SPECIFICATIONS —
CERTIFIED (New York
Testing Laboratories)

FREQUENCY
RESPONSE: SEPARATION:
20CPS—TKC~ Verlical—Laleral

=108 30DB-1KC
1KC—10XC— 180B—15KC

*1.5DB o o

10KC~22KC— prdpand } 1KC

=+

*2DB 14DB 15KC
APPLICATION: Oulpul—
Tane Arm or 8MV @ loCmyV
Record Chaager Tracking Force—
Exccllent tar J grams
Monavral Records Diomond Slylus

CHANNEL

ONE YEAR UNCONDITIONAL GUARANTEE (From dote of purchase).
If the cartridge becomes defective for any reason (including children)
you will receive a brand new cartridge FREE!!

5 YEAR DIAMOND STYLUS GUARANTEE. If the diamond wears from
ploying within 5 years of the purchase (even in a record changer) GRADO
will replace it FREE!!

ADDITIONAL PROTECTION. You may return the cartridge to your
dealer for a full refund if you are not completely satisfied after ten days
of close listening in your own home.

THE EXPERTS SAY:

“'Provided a tape like stereo effect with no instrument wander.”
Larry Zide ... American Record Guide
""Superb sound ot any price.”’
Chester Santon ... Adventures in Sound, WQXR

If the cartridge becomes defective after the warrantee period expires, for
a flat fee of $15.00, you will receive o brand new cartridge.

ONLY GRADO CAN BE PURCHASED WITH COMPLETE SECURITY!!
The above guarantee also cover:

Loboratory Stereo Cartridge $49.50 e  Clossic Stereo Cartridge  $37.50
For Ultimate Results Use The JYOP RATED Loboratory Series Tone Arm $39.50

ask vour oeaLer sbout THE GRADO DUSTAT $6.95
VELVEYT TOUCH RECORD CLEANER » NO MESSY FLUIDS

FOR FURTHER

inveormation wiite. GRADO LABORATORIES, INC.
4614 Seventh Ave., Braoklyn 20, N.Y. « Export—Simonfrice, 25 Warren St., N.Y.C.
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domestic pressings and by direct im-
port {on the MK. Supraphon. and
Qualiton labels) the product of the
government-owned record trusts of
the Iron Curtain countrics.

Just as the grear European record
companies are secking to engage the
awareness of the American buvers,
s0 our own firnis ave battling for their
share of the overseas market {rom
Rio to Tokvo, from lceland to New
Zealand. In some instances. this is
being done through cooperation with
one of the international combines but
with insistcnee that the identity of
the American label be retained. A
current result of this type of opera-
tion 1s the new CBS label. which
Columbia has esiablished abroad to
promote its corporate irmage on @
world-wide basis.

This jockeving of international
record colossi has besun to make i
cficet felt in the American classical-
record market, if only because the
great promotional and sales power
of the international combines puts a
tervifie squeeze on the smaller indes
pendent (and often more enterpris-
ing mn ternis of vepertoire)  labels.
Those that specialize in such fields
as folk sengs, spoken word, or musi-

cal esotefica are least affeeted ) bnt
those whose catalogs umpinge on
areas covered by the giants find 1he
competition getting ever more rough.
To deal with this problem. some in-
dependents have entered into loose
federations that allow them some of
the benefits of big-conipany promo-
tion and sales. The affiliation of Com-
mand and Westminster with ABC-
Paramount is a prime example.
Whether the cwrrent trend toward
dormation of the disc market by the
international giants, with the ahmost
incvitable resultant restriction of in-
dependent  companies to specialty
arcas. is good or bad from the classi-
cal-reperioive standpoint depends in
large measure on whether the Ameri-
can buver will he treated to an
abundance of superior records or
whether he is to be restricted to end-
less duplication of standard reper-
toire, indiffevently performed, and
with variable engincering. At this
point, we can only hope for the best.

HIFI/STHREO REVIEW



Don’t buy it
just because
it’s the world’s
best seller.

TWE V1S HR

1. All-in-one design: FM Stereo Multiplex tuner, stereo control-preamplifier and [~~~ —— 7™

stereo power amplifier, all on one superb chassis, only 13%” deep by 17%"” wide by | FREE! $1.00 VALUE! Write for the

53” high. Just connect a pair of speakers and it's ready to play! i !1?521 F;S':je’ “fa“dm"' uaid‘;o'izggz
2. Ultrasophisticated wide-band FM Multiplex circuitry, with 0.7 microvoits sensi- | s 06 Tereree Bt or

tigity' for Zol;j:atquieting at 72 ohms (2.2 microvolts IHFM Standard), four IF stages, | custom stereo installations.

absolute stability. ) . R
3. Exclusive Stereo Beam indicator, the ingenious Fisher invention that shows l ;'l‘_g‘;’m‘:"%ﬁs;""’a“"“

instantly whether or not an FM station is broadcasting in stereo. [ Long Island City 3, N. Y. |
4. High undistorted audio power: 65 watts IHFM Standard stereo musi¢ power at '

less than 0.8% distortion. | Pprease send free 40-page Handbook, with com- 1
5. Master control-preamplifier section of grand-organ versatility and simplicity. | Plete specifications on the 500-8 and 800-8. |
6. Magnificent styling, with architectural brass-finish control panel and beautifully | Name |

finished walnut or mahogany cabinet.* | |
7. The Fisher name. (No comment necessary.) | Address {
Price, $359.50.* The Fisher 800-B, virtually identical but also including a high- | city_— ___ Zone Stale

|
sensitivity AM tuner, $429.50.% 02701 |

*Cahinels $24.95 exisa. Prices slightly higher in the far west. Expoet: Fisher Radio Unfernntional, Inc,, Long Island City 1, N. Y. Conoda: Tri-Tel Associules, Ltd., Wil.awdale, Ontario, Conada

l—.——_—_———_ —
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the
Concord
880
is for
connplsseurs*

Ifyou're going after top results in stereo
tape you'll want to meet the Concord
880. There isn't a unit 4-track stereo
recorder that can match the 880's impor-
tant professional features. 3 heads, 3
speeds, 2 separate speakers, sound-on-
sound, computerized tracking, dual VU
meters and many other big advantages
in achieving professional standards in
stereo recording and playback. Enjoy
the luxury of listening to the Concord
880 soon. Certainly before you invest in
any tape recorder, And write for your
copy of the specification brochure " All
The Facts."” Priced under $400.

# Connoisseur—Star of Danny Thomas. CBS TV
show sponsored by Generol Foods,

CONCORD 880

CONCORD ELECTRONICS CORPORATION

80SF N. Cahuenga Boulevard, Los Angeles 38,
CIRCLE NO. 13 ON READER SERVICE CARD
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LETTERS TO THE EDITOR

Music Festivals

® Having attended quite a few Euro-
pein musie (extivals, T was interested in
Joseph Wechshere's observations on *The
Festival Merry-Go-Round™ in ihe April
L agree with NMr. Wechsberg that
one is not likely o find more devored
performances of Waaner ihan at Bay-
reuth, (hough my enjoyment of them s
lossened by the presence of the surviving
members of the Naster Race, for t(vhom
the Bavreuth festivals sarve asoa kind of
class reunion.

The 'Salzburg fesiival has hecoime n
three-ring circus that the ey just isn't
big enongh o contin. Last vear T was
unable 1o hind a reom within thirty miles
of she citv. No matter how maznificent
the mnsic, something i« wrong when ex-
quisite Baroque squares are wmed into
parking lots. Tt was a velief 10 sge Salz-
burg revert o oits debghtfnd normal self
when the festival was over,

In my expesience, tire most enjovable
music festvals are those in Vienna and
Lucerue, [argely  becanse these  enies
nidntain a relaxed pace that isscongenial
t the enjovinent of areat muosie,

Sruea Conarrax
New York, N.Y.

issue,

@ Joseph Wechshere has written o de-
Hghtful article on European  Testivals,
but T am afraid that o some extent he
las allowed whimsy o conquer trach, He
implics that many of these fesiivalg are
dreamed np solely for commereial rea-
and he anforumacely selees the
Sclnwverzingen Fesdval as a typical exam-
ple, going on ar some length to prove chat
the sale of asparagus is the motivating
reason of the festival.

Whatever the case may be today, both
My, Wechsberg and yvour readers may he
imterested to know how the festival came
o being, The vear was 1846, one of the
drearviest in German history. T had just
been assigned (o the Heidelbere area as
Theater-and-Music Control Office of the
Military - Government. My immediate
superior was Newell Jenkins, well-known
on records as conductor of the Ttalian
Chamber Ovchestra and in those days
Chief of Theater and Music Control for
Wuerttembera-Baden.

As soon as he knew wheee T would be
stationed, Newell (who was familiar with
Gernumy from prowar davs) nraed me to
drive out to neavby Schwetzingen and in-
spect the brautiful liwde roecoco theater
located in the palace,

This litde gem can seat only 420 per-
sons, bur with an auditorium which is
only 40 feet deep, it boasts a stage al-
most 100 feet deep. Designed for the op-
eratic requirements of the cighteenth een-

KOS,
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tury, for which it is the mest ideal frune
I know, I immediately satd 1o myself
that this was the ideal place to do 7he
Mazgic Flute. And with that the Schwet-
zingen festival was born,

It would seem clear, then, that the
sole motivaung reason for the Schwet-
zngen festival as it was originally con-
ceived was one of pure art for art’s sake,
ardd with no commercial afterchoughts.
Sinee leaving Germany in 1950, I've lost
ack of what is being perfovmed thers
I can onlv hope that the performances
are as good s the asparagus.

JrroaE J. PASTENE
Dover, Mass.

What is Basic
® | do not presume to question Martin
Bookspan's taste in his sefection of the
preferred  recordinas of “The Basic
Reperveoire.” but it does seemn to e that
the scleetjon of the reperioive itself is lop-
sided v faver of the Romantic com-
posers, Among the first thirty-five selec-
tons of what is 16 constitute the ‘Basic
Fifty™ I cannor sancuon the inclusion of
seven  works by Beethaven, five by
Brahms, five by Tehaikowskyy and eight
move by other Romantic  eomposers,
while the Barogue, classic, and coutem-
porary eras are neglected. Should not a
basic repertoire represent a cross-section
of greht masic of all times?

Pavr R. Murrer

Shart Mills, N. .

Ar. Bookspan chooses works for review
e his “Basic Repertoire™ series partly
on the basis of their representation in the
vecord catalogs, feclma that i is of pri-
mary i fioyianee to help the reader seleet
recardings of works that are available in
a considerable of versions —
somclimes actually forty ar moare.

The concentration works of the
Romantic period simply refleets the state
of the yecord catalogs and presumably
that of public tasie.

numbey

Hn

Three for the Price of One

® In Floyd St. Clair’s excellent survey
of language-teaching recovds “From Aal
to Zut” (April, 1962, he hists the price
of the Dover “Listen and Learn® sets as
$17.85. Possibly he thought that each
dise in the set costs $5.95. The fact is
that the entire set, consisting of three 12+
inch LP records plus the printed 1na-
terial, sells for $3.95.

This unusual value may have led Mr.
St. Clair ta believe that our language sets
sell for three times as much as they ac-
tually do.

Havwarp CirkEr, Presidernt
Dover Publications, Ine.
New York, N.Y.
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Honest weight, accurate weight—they’'re one and the same.
People have come to look upon counterbalanced scales as
assurance of accurate weight. And for good reason, too.

Springs are uncertain. They expand with heat, and contract
with cold. The more you extend a spring. the more it pulls back.
With every change of extension, there's a change in pulling force.
Pick-up armis that use springs are susceptible to these changes.
When several records are stacked on the turntable, the arm is
raised; the length or extension of the spring is altered; the pull-
ing force changes, and consequently, the force of the stylus
changes, too. With warped records, the arm is constantly rising
and falling, and the stylus force is constantly changing.

The Miracord-Studio arm uses no springs. It is like a fine apoth-
ecary or chemist’s secale—mass-balanced, and freely suspended
on low-friction bearir"lgs. Stylus force is set by shifting the mass
of the counterbalance. Once set. this stylus force remains con-
stant with one or with ten records on the platter.

During actual play, the Miracord-Studio arm is ccmpletely
disengaged from the automatic mechanism. It responds freely
and effortlessly without the slightest trace of friction or drag.

Location of the pivot at almost the level of the record surface
minimizes wow due to warped records. Tracking error geometry
is at an absolute minimum—zero degrees at 2-inch radius, and
slightly over 1 degree at 6 inches—and there are no resonant
peaks within or even beyond the audible spectrum.

Unlike other transcription arms, you don't have to buy the
Miracord-Studio separately. it is an integral part of the Miracord,
the only record playing instrument with a dynamically balanced
turntable and mass-bhalanced transcription arm which you can
play manually or as automatically as you please.

Miracord 10H with hysteresis-
synchronous motor is $99.50;
the Model 10 with 4-pole induc-
tion motor, $89.50. Prices in-
clude arm, but do not include
the cartridge and base.

Make it a point to see the
Miracord at your high fidelity
dealer, soon —or write for new
6-page descriptive catalog.

MIRACORD

BENJAMIN ELECTRONIC SOUND CORP..57-03 43an AVENUE. CORONA 68, NEW YORK - SOLE U.5. DISTRIBUTOR FOR ELECTROACUSTICH®) RECORD PLAYING COMPONENTS




Now is the time
to come to the aid

1eo .
of yout party!

EletthoYores’

High-Fidelity Speaker System
...it’s Weather-Proofed!

Now you can easily add the luxury of
high-fidelity music to your outdoor fun!

Whether you're dancing under the stars,
swimming in the pool or relaxing around
the barbecue . .. the new Electro-Voice
Musicaster provides high-fidelity music
from your present hi-fi system, radio,
phonograph or TV sct.

Specially designed for indoor-outdoor usc,
the E-V Musicaster features a heavy-duty
weather-proofed speaker mounted in a
rugged aluminum dic-cast enclosure. It's
easy (o connect for permanent use out-
side. And you simply move it into the
recreation room for year-'round pleasure.

Send now for full information . . . plus the
name of your nearest E-V sound specialist!
The E-V Musicaster® ig h

also a “'sound” buy for
church, school, or club?

ELECTRO-VOICE. INC..Dept, 724F

Buchanan, Michigan

Pleasp send mo your free booktet, ““How to Enjoy High-
Fidelity Outdoors™ and E-V sound specialist-list,

Name.

Address

City Siate
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...at the best in new hi-fi components

® Audio Originals announces ihe

Model 303 stereo cabinet, which pro-
vides spaces for wner, amplifier, tam-
two compact

table or changer, and

speaker systems. Over-all dimensions are
72V x 32 x 16 inches. Speaker com-
partments are 2334 x 1634 x 16 inches.
The Model 303 is available in oiled
walnot, froitwood, cherry, and mahog-
any finishes. Price: $99.50. (Aundio Orig-
inals. 474 South Meridian Street, In-
dianapolis 25. Ind.)
circle 176 on readem Service card

® Dynaco now offers a sterco adapter
kit, the Model FMX-3, that fits on the
chassis of the FM-1 Dynatuner. Auto-
matic in operation, the FMX-3 provides
identical signals on both channels in
mono reception and 30 db stereo sepa-
ration if a sterco broadcast is tuned in.
Incoming sterco signals light up an in-
dicator on the front pancl.

Alignment can be accomplished by the
kit builder without the use of test equip-
ment, and construction time is cstimated
at three hours. Price: $29.95 (FMX-3
kit). The sterco Dynatuner is also avail-
able factory-assembled for $169.95.
(Dynaco, Inc., 3912 Powelton Avenué;
Philadelphia 4, Pa.)

circle 177 on reader service card

@ Lafayette introduces a four-track
mono tape recordey, the RK-137, that
also plays back prerccorded steveo tapes

through external playback equipment.
The RK-137 operates at cither 7% or
3% ips. Frequency response is 40 to
15.000 cps: wow and flutter are less than

0.3 per cent; and the signal-to-noise ratio
is 42 db. Outputs are provided for an
external speaker, monitor phones, and
for an external amplifier. Weight: 21 lbs.
Dimensions: 13V x 6% x 1034 inches.
Price: $89.50. (Lafayette Radio Elee-
tronics Corp., 111 Jericho Tumpike,
Syosset, Long Island, N. Y.}
circle 178 on reader service card

® Transis-Tronies introduces the
Model 320, which comprises the tran-
sistorized S-15 stereo amplifier and FM-
I5MX stereo tuner mounted in a cabinet
that includes provisions for installing a
record changer or wmtable, All compo-
nents are concealed behind hinged pan-
els, and the wnit is unusually com-

pact. Dimensions: 23 x 14 x 154 inches.
Price: $428.50. (Transis-Tronics, Inc,
1601 Olympic Blvd.,, Santa Monica,
Calif.)

circle 179 on reader service card

® Zenith offers a portable AM-I'M
wransistor radio, the Royal 2000, that is
powered by cight flashlight batteries.

The Royal 2000 operates through a
7 x S-inch oval speaker. A headphone
jack, an AM loopstick, and a telescop-
ing FM dipole antenna are provided.
The unit can be used as an AM-FM
tuner by the incorporation of an adapter,
furnished at additional charge. Weight:
1134 lbs. (wirh batteries). Dimensions:

11% x 1032 x 474 inches. Price:
$149.95. (Zenith Radio Corporation,

6001 Dickens Avenue, Chicago 39, 111.)

circle 180 on reader service card
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LUCILLE BALL: “My aduvice to
anyone who wants to im-
prove his musical or speak-
ing abtlity is to usea Roberts
1040 tape recorder for re-
hearsal.”

vl
LAWRENCE WELK: “My Rob-
erts 1040 tape recorder is the

closest to recording studio
equipment that I have seen.”

— g

STAN KENTON: “Leaves noth-
ing lo be desired in terms of
recording and playback
quality—really unbelievable
at $299.50!”

ROBERTS ELECTRONICS, INC. Jiitmiaayranstm

LOS ANGELES 16, CALIFORNIA
WA 4y |NTERNATIONAL SALES: Joseph Plasencia, Inc., 401 stereo and monaural applications. | enclose 25¢ (cash,

Roberts Never Discounts the Value of the Best in Music Reproduction
.
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b f] Broadway, New York 13, New York — Cable: UNIONTEX
ROBERTS CANADA: 2810 Victoria Drive, Vancouver, B.C. 10 Mami,off iy helreatthalere

Prices slightly higher in Canada Name = S R S

ONLY THE ROBERTS 1040

WITH "HARMONIZER”

MAGI-CABLE

Offers Multiple sound-on-

sound recording on a single
Stereophonic Tape Re-
corder (Sound with Sound,
too!)

4 Danny—big for his 414 years

—and his accompanist are
shown making a basic recording
of “Farmer in the Dell”—using
the 1040 in normal record mode.

Now the “Magi-Cable” has .
been installed for sound-on-
sound transfer on the 1040. Danny
says that four-and-a-half is NOT
too young to learn how to
harmonize.

ONLY THE ROBERTS 1040

COMBINES THESE ADVANCED FEATURES
Records New FM MULTIPLEX STEREO CASTS - 4-track stereo and
monaural record/play + 2-track stereo and monaurat play « Sound-with-

sound, using either track as basic track + Dual, self contained power
stereo amplifiers « Dual, built-in extended range stereo speakers « Auto-

matic shut-off. $29950

ROBERTS ELECTRONICS, INC., Dept. HFSR-7-L

Please send me:
() Roberts Sterec Tape Instruction Manual containing

stamps) for postage and handling.

Address.

|
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FOR FULL QUALITY
STEREO-MULTIPLEX
OR MONOPHONIC
FM RECEPTION

use

®

FINco

Y World's most
Complete Line of |
Hi Fi Phased
FM Antennos. ..

The 'Top—Rutd” “Best Buy”
FM ANTENNA LINE

® No matter how well your FM unit
is performing, you'll hear the differ-

ence a FINCO makes: Rich, luxurious

distortion-free sound i3 yours when
you pick just the right FM ontenna l
from FINCO's complete line. |
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“TOP -
RATED” e

Plus FMT-1 Tuinstile Xit — %$14.50
Write today for Catalog ¥#20-213.

FINCO

THE FINNEY COMPANY
Deps. H.D.

34 W. iInterstate Rood Bed¥fard, Ohic
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BEGINNERS
ONLY

N appitioN to the {dmiliar treble and bass controls, the front
I pancls of many amplifiers have an additional tone control marked
“Equalization.” To use this control intclligently, it helps to have
some understanding of the process by which records are made from
the master tapes.

It is not possible to record a disc with the balamce between bass
and treble as it actually exists in music. The reason is that the bass
notes contain so much acoustic cnergy that they would make the
record groove swing over an amplitude too great to fit within the
width normally allowed for the groove. Treble notes, on the ather
hand, contain so litile acoustic energy that they would be overshad-
owed by surface noise if they were engraved in a record in their
natural balance. To counteract these difficultics. the bass frequencices
arc reduced and the treble frequencies are emphasized when a ree-
ord is cut.

In playback, therefore, to restore the natural balance between bass
and treble. the bass frequencies must he emphasized and the treble
frequencies reduced. This process is called equalization. In the early
days of the long-playing record, recording engincers were in dis-
agreement over how much the bass and treble ranges should be
manipulated and at what frequencies the boost or cut should take
place. This led to a number of different equalization standards. Since
1955, however, a single standard, the RIAA (Record Industry Asso-
ciation of America) gqualization curve, has been in effect. In theory.
all that is neccessary to get correct tonal balance from any record
made since 1935 is to sct vour cqualization to “RIAA” and leave
the hass and treble controls in the neutral position. In practice,
however, this doesn’t alwavs work out, not only becausc there are
differences in room acoustics but because record companics some-
times alter tonal balances in an effort to make the recording sound
better. Some emphasize the treble, giving their records a brilliant
sound. Others have a tendency to cut back on bass, presumably to
make it casier for inferior equipment to track loudly recorded pas-
sages. Whatever the reasons, these alterations in tonal balance mean
that you cannot alwavys rely on the equalization control alone to give
vou neutral balance. It will give you a [air approximation, but often
vou still have to make touch-up adjustments with the treble and
bass controls to achieve realistic sound from a given disc.

In addition to the RIAA sctting, your amplifier may have other
cqualization positions, such as NAB, AES, LP, ete. These refer to
various cquahzation curves that were used before the adoption of
the RTAA standard. On many older dises, the record jacket tells you
which setting to use. If your amplifier lacks the preseribed setting.
vou can wsually come pretty close to it by leaving the equalization
on RIAA and then adjusting the treble and bass controls until the
record sounds balanced to your ears. Hearing, after all, is a subjective
experience, and no standard cqualization can please all listeners. So
don’t hesitate to assert your individuality via the tone controls. The
coprect setting is simply the onc you like best.

HIFI/STEREO REVIEW



Heathkit
puts
professional
quality

into new
Jow cost
stereo tape
recorder

Here’s the latest example of the Heath ability to give you more for less . . . the
all new Heathkit 4-Track Sterco Tapc Recorder. 0ts obvious quality yields
professional results (less than .189, wow & flutter at 74 ips). Its many extra
features assure better, more convenient performance (scc chart at right). Its
fast, easy circuit board construction makes any tyro confident of technical ex-
cellence. Its versatility is remarkable . . . record and playback 4-track sterco
tapes or playback 2-track monophonic tapes . . . use it as part of your stereo
music system or as a portable. Choose your model now: the Model AD-12
provides the mechanism for playback of stereo or mono tapes (convcerts to a
recorder later by adding the electronics) $124.95; the model AD-22 includes both
mechanism and electronics for stereo record and playback, $179.95. Optional
carrying casc, $37.50. Accessory ceramic microphones, $9.95 ea.

order blapk, Include charges for parcel

collect. Al prices F. O, B, Benton
Horbor, Mich. A 20% deposil Is ccauired

chango withaut notice. Dealer and ei-

| o posl accarding 1o weights shown. Exe
l HEA,/%EHKIT press orders shipped delivory charges Name

HEATH COMPANY
porl prlces sightty higher,

Ordering Instructions: Frt out the Enclosed is $

FEATURES

1. Dic-Cast aluminum pancl.
2. Soced change lever (14 &
3%’) 3. Seven lach reel caoaci-
ty. 4. Threa-diqit eountor. S.
Fast forward—tewind lever. 6.
VU-ype level melars. 7. Sterco
fMono recocd swileh. B. Mixinn
level controls (mic. & linc). 9.
Micropnone inputs. 10, Cath-
ode-lollowor aulput jacks, 11,
Line inpuls. 12. Record-play-
back fever. 13. <track record-
playback and orsse heads.

on all C.0.D. orders. Prices subject (o Addrass

l B8enton Harbor 40, Michigan Cily.
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by Martin Bookspan

THE BASIC REPERTOIRE

RAVEL’'S DAPHNIS AND CHLOE

URING the two decades before and after World
D War I the most vital performing organization
in the world of the musical theater was un-
doubtedly the fabled Ballet Russe of Serge Diaghilefl.
Diaghileff had a positive genius for recruiting the col-
taborate efiorts of the leading graphic, musical, and
dancing artists of the day. The resulting confluence of
creative endcavor produced a series of twenticth-cen-
tury masterpieces that are still unparalleled in their
utilization of talents from the various fields of art. For
example, the following artists were responsible for the
world-premiere presentation (in London in July,
1919) of the ballet, The Three Cornered Hat, based
on the Spanish folk novel by Alarcén: Manuel de
Falla, who composed the score; Pablo Picasso, who
designed the scenery and costumes ; Leonide Massine
and Tamara Karsavina, who danced the leading roles ;
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and Ernest Anserinet, who conducted the performance.

Seven years ecarlier, an equally distinguished group
of artists created for Diaghileff a ballet on the Daphnis
and Chloé story by the fifth-century Greek author
Longus. Maurice Ravel composed the music ; Michel
Fokine did the choreography; Leon Bakst created the
sets ; Nijinsky and Karsavina danced the leading roles ;
and Pierre Monteux conducted the performance. An-
other distinguished composer for DiaghilefT, Igor Stra-
vinsky, once wrote of Daphnis and Chloé: “It is not
only Ravel’s best work, but also onc of the most beauti-
ful products of all French music.”

Ravel, being a classicist, was strongly drawn to the
story of the Greek pastoral and its tale of the instine-
tive and uninhibited love between Daphois, the shep-
herd, and Chlog, the shepherdess. And vet there is little
of classical remoteness in the music ; rather, there is
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mirvored in its pages the essence of Ravel's art: cle-
gant, polished. and sophisticated. John N. Burk has
pointed out that this is not ancient Greece, but France,
the France of Versailles, where simplicity was achieved
in the most studied, clegant, and sophisticated manner
possible.

Ravel, in an autobiographical sketch weitten in 1928,
said of Daphuis and Chloé: “The work is constructed
symphonically according to a strict tonal plan by the
method of a few motifs. the development of which
achieves a syinphonic homogeneity of stvle.” These
wards are especially pertinent in discussing the com-
plete ballet score (as distinguished from the two con-
cert suites that Ravel himself extracted from the larger
work). The two suites, especially the second, have
long been favorites of the repertoire, but in recent sea-
sons conductors have been turning with increasing
frequency to the complete score of the work for their
concert performances.

Momz than half a dozen recordings of the full
ballet have been released during the past decade. and
there are three stereo/mono editions of the work in
the current catalog: Leonard Bernstein with the New
York Phitharmonic (Columbia MS 6260, ML 3660 ;
Pierre Monteux with the London Symphony Orches-
tra (London CS 6147, CM 9028) ; and Charles Munch
with the Boston Symphony Ourchestra (RCA Victor
LSC/LM 2568).

The Munch album is a recent rerecording (made in
February of last year) of an interpretation that has
constantly grown in refinement and sensitivity since the
conductor first recorded the two suites for English
Decca about fifteen years ago. Daphnis and Chioé,
with its shifting colors, its violent contrasts, and lan-
guorous atmosphere, i1s a perfect score for the mercu-
rial art of Charles Munch. and he has given us here
one of the finest achievements of his career. The qual-
ity of sound is mellower than that in the deleted
Munch-Boston Symphony recording of 1935 (RCA
Victor LSC/LM 1893), owing to a morc distant mi-
crophone placement, and the chorus is less to the fore.
But the greater refinement and mystery of the new

performance makes for a more poctic and—one is

JuLy 1962

reasonably” certain—more authentic presentation of
the music.

Monteux. for his part, is considerably more detached
in his approach than is Munch. There is a quality of
austerity in the Monteux performance that underlines
the classical directness of the music. For those to whom
understatement is the preferred ideal, Montcux’s ver-
sion will prove eminently satisfying. The sound is
slightly more forward than in the second Munch re-
cording, but in most essentials there is little to choose
between the two in this regard. Munch, incidentally,
in both his 1955 and 1961 recordings, takes over fifty-
five minutes; Monteux takes just over fifty-onc.

Bernstein, as might have been anticipated, draws
much broader eflects in the music than does either
Munch or Monteux, and his recorded sound has more
presence than that of the two vival editions. There is
no denying the vigor and excitement of the Bernstein
recording—and a special word of praise must be di-
rected to the enthusiastic collaboration of the Schola
Cantorum of New York—bnut the atmosphere and aes-
thetic of Daphnis and Chloé arc more authentically
communicated by the two older conductors. Bernstein.
likc Monteux. takes about fifty-one minutes for the
performance. vet his tempos seem considerably more
rushed at tirmnes.

Many recordings are available of the Second Suite
alone, coupled with other miscellaneous material, but
strangely there is apparently no longer any recording
available of just the First Suite. Most of the Second
Suite recordings omit the brief part for the wordless
chorus in the General Dance (the Second Suite is ac-
tually Part Three of the ballet), but there are a few
that do include it. Of these. probably Command’s
cdition (11005 SD, 11005) with Pierre Dervaux con-
ducting the Colonne Orchestra of Paris will pleasc the
majority of listeners, The recorded sound is superb,
with remarkable clarity and definition of timbres, and
Dervaux leads an idiomatic performance. Carlo Maria
Giulini’s version (Angel S 35820, 33820), of the re-
cordings that omit the choral portions in the Second
Suite, seems to me the most consistently worthwhile,
and it gains from really superlative playing from Lon-
don's Philharmonia Orchestra.

o et 6 m e -
L RAVEL Crrt
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Charles Munch’s recent recording of Daphnis and Chiou for RCA Victor is vne of the great achievements of his

career. while Pierre Monteux. on the London label. offers un ideal reading for lisieners who prefer a more
classic style. Pierre Dervaux’s Second Suite jor Command is idiomatic and is nateworthy for its sonic brilliance,
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all-transistorized

New Sony Sterecorder 777
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the first/complete/portable/all-transistorized /high fidelity PROFESSIONAL RECORDING & PLAYBACK SYSTEM

The most advanced achievement in recorder engineering to date, the superh new
remote-controlled professional Sterecorder 777 serics features the exclusive and patented
Sony Elecctro Bi-Lateral 2 & 4 track playback Head, a revolutionary innovation that
permits the playback of 2 track and 4 track stercophonic or monophonic tape without
track width compromisc —through the same head!

Included in an array of outstanding features arc individual erasc/record/playback
heads, professional 37 VU meters, automatic shut-off, automatic tape lifters, an all-
sokenoid, feather-touch operated mechanism, electrical speed change, monitoring of
cither source or tape, sound on sound facilities, and an all-transistorized military plug-in
{ype circuitry for simple maintenance. The three motors consist of one hysteresis
synchronous drive motor and two hi-torque spooling motors.

Unquestionably the finest professional value on the market today, the 777 is avail-
able in two modecls, the S-2 (records 2 track stereo) and the S-4 (records 4 track sterco).
Both models can reproduce 2 and 4 track tapes.* And, the Sterecorder 777 models will
integrate into any cxisting component system. $595 complete with portable case and
remote control unit.

¥Through the exclusive Sony Electro Bi-Lateral 2 and 4 track playback head.

s st | SUPERSCOPE |

CIRCLE NO. 34 ON READER SERVICE CARD

Sony has also developed a complete port-
able all-transistorized 20 watt speaker/
amplifier combination, featuring separate
volume, treble and bass conirols, mounted in
a carrying case that matches the Sterccorder
777. $17S each.

Also available is the MX-777, a six chanel
dll-transistorized stereo/monophonic mixer
that contains six maltching transformers for
balanced microphone inputs and recorder
outputs, individual level controls and channel
selector switches, Cannon XL type receptacles,
a switch lo permit bridging of center staging
solo mike. $175 complete with matching car-
7ying case.

The first/complete/ portable/all-transistor-
ized/high fidelity/ professional recording &
playback system; $1120 complete.

Sold only at Superscope {ranchised dealers.
The better stores everywhere.

For additional literature and name of
nearest franchised dealer write Superscope,
In¢., Dept 8 Sun Valley, Galifornia.
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HEN THE present system of stereo disc record-
ing was introduced a few years ago, its com-
patibility with the existing monophonic sys-

tem was cxtensively publicized. A sterco cartridge

would not only play sterco records but anono records
as well,

Anyonc who has followed the progress of sterco disc
reproduction is aware that the carly stereo pickups were
inferior to the better mono pickups of the day, particu-
larly in respect to frecquency response and distortion.
Great improvements have been made since then, and
most current sterco cartridges are clearly superior to
the finest mono cartridges of three years ago.

The key factor in sterco-mono compatibility is that
the sum of the left- and right-channel information cor-
responds to purely lateral stylus motion. Playing a lat-
crally cut mono record monophonically with a sterco
pickup yields an output equivalent to that from a stereo
record with the vertical modulation removed. Also. a
bonus in signal-to-noise ratio results from paralleling
the two outputs of the sterco cartridge when playing
mono records. This cancels rumble and noise compo-
nents that are caused by vertical stylus motion.

But many listencrs. including myself, have observed
that the apparent high-frequency response of a sterco
cartridge is often reduced when its outputs arc paral-
leled. When this occurs, it is usually possible to make an
audible improvement by plaving the record with the
amplifier set to the sterco mode, cven though this may
increase the rumble level. The extent to which there is
an improvement varies widely with the particular car-
tridge and record heing used. T can find no meaningful
correlation between the quality of a cartridge and its
loss of highs when its ontputs are paralleled.

My first theory was that this eflect was caused simply
by a reduction in record hiss and high-frequency dis-
tortion when the cartridge’s vertical response was can-
celled. Careful listening revealed that, while this was
part of the story, there was also a definite deadening of
high frequencies on the program material. A sccond
possible explanation was that the two outputs from the
stereo cartridge had a phase difference that produced
partial cancellation of high frequencics. In gencral,
however, frequency-response measurements with and
without the parallel connection do not {ully confirin
this theory.
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To be perfectly honest, I cannot explain this effect
n terms of any single cause. I suspect it is duc to a corn-
bination of the factors 1 have mentioned, and possibly
others as well. It is certainly a very real and discernible
phenomenon, however, and I would suggest that the
sterea playback mode be tried when playing mono tec-
ords with a sterco pickup. If your turntable has rcason-
ably low vertical rumble, you may hear a worthwhile
improvement in sound.

Incidencally, there is one other consideration ine
volved here, Most earlier LP records were designed 1o
be playved with 1-mil styli. Stereo pickups generally
have 0.7- to 0.5-mil styli and may rattle around in the
bottom of a mono groove and cause distortion. If this is
the case, for best reproduction it is advisable to usc a
good niono pickup to play these older records.

CABINART
MARK It
SPEAKER

® AT a ik when most speaker systems sell for over
$100.00, it is interesting to come across a system priced
at only $27.00. The Cabinart Mark II, similar in size
and shape to most popular bookshelf systems, has an
advertised frequency response of 40 to 15,000 cps, a
power-handling capability of 15 watts, and an imped-
ance of 8 ohms.

The Mark II's enclosure is made from 3%4-inch
pressed-wood composition board, and its glued joints
are accurately mitred. there being no visible gaps along
any of the joints, The surface (sanded smooth] is fairly
attractive without further finishing, and it can be
painted if such is desired. The system is also available
in a walnut veneer finish for $43.20.

Acoustically, the Mark 1T is a ducted-port design,
with a duct at each end. The sides and rear of the box
are covered with absorbent material to damp reso-
nances. The speakers arc a 12-inch woofer conc and a
3-inch coaxially mounted tweeter.

In my tests. 1 drove the systern with a constant 10-
watt input from 20 to 1,000 cps, reducing power to |
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watt above 1,000 cps to prevent damage to the tweeter.
The response curves obtained at eight microphone post-
tions were averaged to obtain a composite curve. This
curve showed a peak of 8 db at 150 cps and another of
8 db at 1,500 cps, with otherwise quite uniform response
between 100 and 4,000 cps. The output dropped off
helow and above these limits; with another 8-db peak at
8,000 cps and smaller peaks at 40 and 70 cps. The low-
frequency harmonic distortion remamed low (under
4 per cent) down to 70 cps, and tone-burst tests re-
vealed fairly good transient response, comparable to
that of some much more expensive speaker systems.

The measurements lavaely confirmed my subjective
evaluation of the Mark II in listening tests. It seemed
to have a bright, rather hard sound, with little fecling
of bass content. The brightness is cvidently duc to the
peak at 8,000 cps rather than to an extended high-fre-
quency response. There is a strong sense of projection
from the 1,500-cps peak and a bit of boxiness on male
voices from the 150-cps peak.

The over-all cffect of the Mark IT is not unpleasant if
the volume is kept at reasonable levels, but the fact of
the maticer is that this speaker lacks the smoothness I
like in my musical reproduction. On the other hand, it
is not fair to make a statement like this without at the
same time noting that the Mark II sells for about one
quarter of the price of most popular speaker systems.
Considering this, I would say that the Mark IT is a good
value, and I behieve it would be perfectly satisfactory
for usc as an extension speaker.

PILOT 654M [’ _ h

STEREO TUNER. o .
AMPLIFIER = O 2t

® Piiot has handled the transition from AM-FM
sterco to FM stereco very neatly in their Model 654M
tuner-amplifier. The AM section of the earlier Model
654 has been replaced by a multiplex demodulator, and
minor modifications have been made in the circuitry
of the FM section, The amplifict scctions appear to be
unchanged, and are rated at 30 watts per channel
(music power).

The 654M is a handsome and flexible unit and is
pleasingly free of gadgetry, I particularly liked its func-
tional control layout. The tone controls are normally
ganged for both channels; which is preferable if iden-
tical speakers are used. An casily removed locking pin
converts them into separnte concentric controls. The
two phono inputs, sclectable by a separvate knob, are
identified as rc and 1T. The rRc input is designed
for the higher-output cartridges commonly used with
record changers. Actually, it has enough gain for prac-
tically any good magnetic cartridge. The 17 input has
morc gain, and can be driven from a low-output car-
tridge or directly from a tape-playback head. In the
latter casc, the bass tone control is used to modify the
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RIAA record-playback equalization to approximate the
tape-playback characteristic,

The tuner dial is large and quite legible. Calibration
is at 2-megacycle intervals, which, incidentally, is a bit
too infrequent for my liking. A neon bulb behind the
dial plate glows when the input is set to FM, and an-
other bulb lights up when a station that is tuned in is
transmitting in stereo.

The amplifier section of the Pilot 634M delivered
25 watts per channel (continuous) at 2 per cent distor-
tion at middle frequencies, and over 20 watts per chan-
nel at 20 and 20,000 cps. This is very good performance
for a moderate-price amplifier, especially when one
considers that hoth channels were being driven simul-
tancously. IM distortion was 0.4 per cent at 5 watts per
channel, 0.8 per cent at 10 watts per channel, and 2 per
cent at 22 watts per channel.

Over-all frequency response, tonc-control action, and
filter action were all good, except that I felt that the
filters were too gradual in their effect and removed too
much program material. The amplificr gains were high,
vet hum levels were quite low (completely inaudible
in fact). The sterco crosstalk was — 34 db at 1,000 cps.

The FM tuner section of the 654M had an IHFM
usablc sensitivity of 3 microvolts. For signals over 100
microvolts, distorton was under 0.5 per cent at 100
per cent modulation (unusually good). The tuner had
virtually no drift and a 3.5-db capture ratio (very
good ). This is important for reducing distortion from
multipath reception of FM stereo signals. The tuner
hnm was very low, measuring 58 db below 100 per
cent modulation.

The stereo demodulator is of the switching type,
simple vet effective. The channel separation was about
30 db up to 2,000 cps, falling to 18 db at 10,000 cps and
10db at 15,000. These measurements are very good and
arc comparable to the best stereo cartridges. Frequency
response in stereo was essentially the same as in mono:
= 1.4 db from 20 to 15,000 cps.

In use, the Pilot 6534M performed very well, It was
casy to tune and gave quict, undistorted, and audibly
excellent reception of both sterco and mono FM broad-
casts. The sterco-indicator light was quite effective and
was not triggered by interstation noise,

The 654M costs $329.50, including metal cabinet.

RIFI/STEREO REVIEW



THE WORLD’S MOST FUNCTIONAL PACKAGE

UNTIL NOW
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New
Features
Now

In The

New 1962
EICO RP100
Transistorized
Stereo | Mono
-Track
Tape Deck

Semikit; Tape transport
assembled and tested;
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A preat tape recorder made greater:

1. New professional studio recording hysteresis-synchronous capstan motor: 24 stator siots
for ultra-smooth drive, vltra-quiet and vibrationless professional bearing systen.

2. Two new take-up and rewind reel motors, both extra-powered for effortfess operation.
3. New cored-out stee! capstan flywhee) with all the mass concentrated at the rim for improved
flutter filtering.

4, New optimally designed capstan drive belt brings wow down to negligibility.

5. New relay provides instantaneous extra power to the take-up reel motor at start to mini-
mize lape bounce. Provides near-perfect stop-and-go operation and eliminates any risk of
tape spillage when starting with a nearly full take-up reel.

6. New automatic end-of-1ape stop switch cuts oft take-up reel motor power. Also permits
professional editing techniques, whereby tape being edited out runs ofi the machine while
you are listening to it

7. Playback preamps remain“on’during stop-standby mode to permit cueingy

8. Recording lavel adJustment during s1op-standby.

9. Shock-absorbent helical spring tape lifters practically eliminate tape bounce ut start of tast
winding.

And All These Well-known RP-100 Features:

Separaie stereo 1/4 track record and ptayback heads permitling oif-the-tape monitor and true

electronics in kit form $299.95

Factory-assembled: Handwired
throughout by skilled
American craftsmen $399.95

An original, exclusive EICO

sound-on-sound recording; separate transistor stereo record and stereo playback amplifiers
meeling true high (idelity standards; monaural recording on 4 tracks; digital turns counter;
electrodvnamic braking (no mechanical brakes to wear out or loosen); all-electric push-
button wransort control (separate solenoids actuate pinch-roller and tape lifters); unequalled
electronic control facilities such as mixing mic and line controls, wo recording level melers,
sound-on-sound recording selected on panel, playback mode selector, et¢. Madular plug-in
construction.

product designed and
manvufactured in the U.S.A.
(Patents Pending)

Carrying Case $29.95
Rack Mount  $9.95
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Wow and flutter: under 0.15% RMS at 745 IPS: under 0,20/ RMS at 334 1pS Timing Accuracy:
+ 0.15% (*3 seconds in 30 minulesi. Frequency Response: = 2dby 30-15,000 ops at 74 1PS,
55diy signal-to-noise ratio; & 2db 30-10,000 cps at 3%/c IPS, 50db signal-to-noise ratio. Line
Inputs Sensilivity: 100mv. Mike Inputs Sensitivity: 0.5mv.

FM MULTIPLEX AUTODAPTOR MXS9 (Palent Peading)
it $39.95 Wired $64,95 Cover Optianal 5$2.85%

P ] P v )

z:eL An original EICO contribution to the art of FM-Multiplex
5= receplion
The MX-99 employs the EICO-originated method of ero phase-shift filteriess
detection of FM Stereo signals (patent pending) described in the Janvary 1962 [] Send free 32-page catalog & l
Issue of AUDIO Magazine (reprints available). This method prevents foss of channel dealer’s name
separqlion due to phase shift of the L—R sub-channe{ before detection and matrix- ] [ Send new 36-page Guidebook to
ing with the L+R channel signal. In addition, the oscltlator synchronizing circuit B1-FI tor which | enclose 25¢
Is phase-locked at ail amplitudes of incoming 19ke pllor carrler. as well as ex- '| for postage & handling.
tremely sensitive for fringe-area reception. This circhit also operates a neon lamp:
indicator, whenever pilot caiclet Is present, to indicate that a stereo program Is I
in progress. The type of detection employed inherently prevents SCA background |
muslc interference or any significant amount of 38kc carrier fcom appearing in the [ address

%1962 EICO Eleeironkt Insirument Co. Inc.
3300 Northern Boulevard. L. ). C.. I. N. Y,
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FM-AM Stereo Juner ST96
Kit $88.395 Wired $129.95
Includes Metal Cover and FET

(O ——"
1

l EICO, 3300 §. Blvd., LI.C. 1, NY. wR.7 |

J0Watt Integrated
Stereo Ampllfier ST70

Kit $99.95 Wired $149.55
Includes Metal Cover
40-Watt Integrated

Sterso Amplitier ST40

Kit $79.95 Wited $129.95
Includes Metal Cover

output. However, very sharp L-C low pass filters are provided in the cathode-fol-
lower audio output circuit to reduce lo practicai extinction any 19kc pilot carrler, City Zone__State

any slight amounts of 38kc sub-carrfer or harmonics thereof, and any undeslred L

detection products. This can prove very Important when tape recording stereo ————————— N ——
broadcasts. The MX-99 s self-powered and is completely factory pre-aligned. A
very high quality printed board is provided to assure laboratory performance from
every kit. The MX-99 is designed for all EICO FM equipment (ST96, HFY90, HFT92)
and component quality, wide-band FM equipment.

Listen to the EICO oue, WABC-FM, N. Y. 953 MC, Men.~Fri,, 7:15-8 P.M.

Over 2 MILLION EICO Instruments in udes
Most EICO Dealvrs affer budaget tarn's.
Add 5% in West,

Export Dept., Roburn Agenéfes Ine., 431 Greenwich St., New York 13
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Thoughts on

Contemporary #F

Music and
Recording
by Igor Stravinsky

on-TEMPO : “veith the times.” Con-

terpo music 15 the most interest-

ing music that has ever been writ-
ten, and the present moment is the most
exciting in music history. It always has
been. Nearly all con-tempo music is bad,
00, and so was it cver. The “lament
of present days.” as Byron called it, is as
old as the first antiquarian,

Modern: modernus, modo: *‘just
now.” But, also, modus, “manner,”
whence “up-to-date” and “lashionable.”
A more complex word and cvidently an
urban one, though I shall have to look
this up in the Latin and French poets.
(Runbaud : “I! fawd étre absolumeint
moderne.”)

And “new music”? But that misplaces
the emphasis. What is most new in new
music dies quickest, and that which
makes it live is all that is oldest and most
tricd. To oppose the new and the old is
a reductio ad absurdum, and sectarian
“new musie” is the blight of contempo-
rancity. Let us use con-tempo, then, not
technically. in the sense that Schoenberg
and Chaminade lived at the same time,
but m my meaning: “with the times.”

®oOoR K

To the performer, a recording 1s valu-
able chicfly as a mirror. He is able to re-
flect himself in i, to walk away froin his
subjective experience and look at it. A
recording session is a shuttling back and
forth from subjective to objective, and
the performer is like a muralist stepping
back to see his work in perspective. In
my case the perspective of the abject, the
playback, dwindles 16 a mere peint of
identity when T hegin to conduct. and
the located object “mnysell conducting

COLUMBIA RECORDS
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HETTMANN ARCHIVE

the music® is replaced by, simply, “the music” (or
“mysell in the musie,” for I am always aware of my
being in my music). This is the main itern, I think,
and not whether the recording cextends the range of
peripheral hearing or canalizes hearing selectively @ a
record is a lever to lift one outside of onc’s perform-
ance involvement altogether, or far cnough out, at
least, to bring about the illusion.

I S

Mirrors are also mncmonic devices. One sces what
onc was rather than what one is; the immediate has
too many shadings. I look into my mirrors and am
awarc only of the subtraction ; I listen to mysell only
to compare. The recognition of a time seam and its
point of vicw is evident to me in other people’s record-
ings of other composers, too, though my reaction to it
1s more passive. And I imagine that any performer who
is still growing must be similarly disturbed (while an
occasional Narcissus, hydrocephalic, will drown on the
turntable of this own recorded performance),

?
K okoX%
By definition contemporary music is unfamiliar, and,

by deduction, it is more difficult than other types of
music to record. (I do not say that it is more difficult

30
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Ar lefr: Stravinsky in 1911, the year of Petvouchka, with
the dancer Nijinsky. Above: in 1920. in Paris. where Stru-
vinsky had taken up residence ajter the revolution in Russia.

to perforn; it is and it isn't, in different ways.) The
filty rccordings of the Becthoven sympheny are fifty
different angles of distortion, but these distortions
actually protect the scope of the work: the larger the
variorum the greater the euarantee that Beethoven
himself will remain intact. The recording of the con-
tempeorary, on the other hand, lacks comparison and
therefore fixes the music at a single angle. Morcover,
the greatest danger of this fixed angle is not obvious.
It is that the truly contemporary must always exist on
the precarious edge of the comprehensibl=—{for most
pcople. What is wrong with the Becthoven por-
formance is evident and cannot damage the work, but
what is wrong in the performance of the contemporary
work is not at all evident, and the line between sense
and nonsense in contemporary music may, and often
does, depend upon its performance. The difference be-
tween a Kandinsky and a doodler, a Schoenberg and
a lunatic was apparent to only a few tmaginative and
highly trained perceivers in 1912, (In Schoenberg’s
case we know that even such a close disciple as Alhan
Berg could not readily follow the gigantic leap of
imagination in Pierrot lunaire.) 1 state as axiomatic,
then, that performance of the unfamiliar is a greater
responsibility and must secek higher standards than
performance of the familiar. Every first recording is
a uisk.

HIFI/STEREO REVIEW
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Jean Coctean, Pablo Picasso. Struvinsky, amd Mme Picasso at Antibes in 1926.

ok ok

A case history, the recording of Anton Webern’s
numbered opera, a project that I helped to foster by
giving quarters of hours from my own sessions, in which
time the smaller instrumental pieces were recorded.
(The larger ones werce phonographed in a single ses-
sion—that is, in about the same time as the most care-
fully barbered conductors are allowed to capture the
full expressive essence of the wrumpet solo in Riewnzi.)
The younger generation in ¢very country of the world
heard Webern's music for the first time from thosc
records and I do not exaggerate when I say that their
appearance, tardy as it was (they were made in 1954
but released in 1957) has been a determining event in
contemporary music. But they are Webern scen from
only one angle, and they bind him to it inflexibly,
which is to say that like all newly born animals they are
stiff, and like all best first readings they are more lucid
than dramatic and more accurate than expressive. But
these dangers and limitations are less important than
the fact of the existence of the recordings (so far as |
have the right to say, not being Webern}, if only be-
cause a sccond reading, more dramatic and expressive
and anore and less of other things, is now passible.

®okow

JULY 1962

The Webern records raise the question of valuc in
repertory versus nonrepertorv. I sce no artistic reason
to proliferate recordings of music that is widely per-
formed live. I mean, of course, the concertos in B-flat
Minor, the tone poems in E-flat Major, the symphonies
in E Minor. A recording is, or should be, a perform-
ancc. and I cannot suffer exactly the same set of per-
formance limitations more than once—at least not with
familiar music. I do suffer from them when the music
is unfamiliar but less painfully because they do not
distract me unduly from the leaming process, the be-
coming familiar. The recording of nonrepertory, of
what is not gencraliy available live, should be, in my
opinion, the ratson d’étse of the record industry. How
many people have heard live performances of the two
Webern cantatas in the United States? The answoer—
in {ull figures for per capita comparison—is 000,000,-
000. And the conclusion is obvious : recordings, rather
than isolated and sporadic live performances, are the
chief imeans of communication between the contem-
porary composer and his audience.

ok K

A footnote on nenrepertory with another meaning
of that term : noncexistent. An advertisement for a rec-
ord from the current catalog savs something about
“Stokowski’s Bach.” But no such Bach cver cxisted.
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Strawinsky in his Paris apoartmenl during the midile 1930

“Bach’s Stokowski” would make [ar more sense his-
torically. And T have just reccived another album with
a blurb about “The great conductor” von K.'s “Mo-
zart.” But what does von K.'’s conducting really do to
Mozart? It opens his bicr, unclasps his hands from his
hosom, and folds them behind his head.

®OE K

1 have just reccived some programs of a concert sc-
rics in Moscow dedicated to my later music. Every
mustcian—composers, conductors, music educators—to
whom I have shown them has made the same com-
ment: “I wonder what the performances sounded like
since no one there has heard the music.” In other
words, the printed page is no longer sufficient and
should be supplemented by a recording as a guide to
interpretation,

Kok K

What are my attitudes to my own recorded perform-
ances? [ have already said that I listen to them only
professionally and critically and that T could not, as
well as would not, do any of them the same way again.
But even the poorest of them are at least valid readings
that can guide other performers, and the best, like the
new Oedipus Rex and the complete Firebird, are very
good indeed. What are the poorest® Those picces that

COLUMBIA RECORDS
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Modern Orpheus: Stravinsky “plays® a Citroen radiator grille.

were too new to me, and for which I had not yet
acquired a settled technique of performance,

S

‘What is most important about a reécorded perform-
ance? An indcfinable but instantly recognizable spirit.
The spirit of the London recordings of my music has
fallen arches, for instance, while the spirit of the
Mereury recordings has been propped up in Adler ele-
vator shoes. Next to the spirit are the two chief ques-
tions of the flesh: tempo and balance. [ am consider-
ably annoyed by the violin solo in my Agen recording.
It sounds as though it is coming from the hedroom.
while the accompaniment of trombones is in my lap.
Many early stereo rccordings committed mistakes of
that sort, and whereas a monaural was a closet. an carly
stereo was three closets. We heard things we had never
hieard before, but we didn’t always want to; let back-
grounds be backgrounds, like bygones. But I am more
irritated still by an insupportable tempo. If speeds of
everything in the world and in oursclves are changing,
musical tempi cannot remain the same. The metro-
nomic markings onc wrote forty ycars ago were con-
temporary forty years ago, but every performance is
a different set of circumstances, and tempo must be
effected by circumstance. I doubt that any of my own
recorded tempi match my metronome markings.

s

N
T
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Stravinsky e 1941, at fiftymine years of uge.

ok ok

“Live music is at lcast a performance.” This familiar
statement implies that recordings are not performances.
In fact, though, performers can be inspired even in the
dreariest recording studio and the concentration there
1s at least as great as it is in a concert. With technically
complex contemporary music, a true performance on
records, though it should always be the goal, is difh-
cult to achreve. It 15, in fact, more likely to be a paste
of excerpts from the best of several foravs. I can make
this clear only by a description of such a session.

It lasts three hours. The music has not been to-
hearsed and the first two hours are therefore consumed
spot-rehearsing it. During this time microphones are
adjusted, balance tests are made, positions of instru-
ments are changed, and sometimes even the whole
orchestra is reseated. The conductor’s faculties are en-
tircly concentrated on the problem of when to stop
and correct—on deciding what a player or an orches-
tra ts likely to cofrect the next time around on its own
and what it will never understand without prompiing
and explanation. This is a matter of the conductor’s
experience but not entirely that, and some part of it
will always be 4 gamble. When this perfunctory centact
with the music is over and the actual rccording has
begun, the conductor’s attention is turned from the
music to the clock. From then on he becomes a ma-

Jury 1962

During the mideotaping, in 1962, of a major new work, The Flood.

chine for making decisions. Can this scction be per-
formed better if it is played once more? How much
time remains and how much music has still to be re-
corded? The recording director will advise him to go
on, of course, telling him the section may be repeated
“if time 1s left at the end” (quotation from the stand-
ard A-&-R recording director’s manual) but cvery
rccording scssion 1s a photo finish, and if one could
return to something recorded carlier the sound levels
would not match.

If the conductor is the surgeon in this threc-hour
opecration, his anacsthetist is the A-&-R recording su-
pervisor. This accomplice must be a virtuoso listener
and score-reader, a child psychologist, and an accom-
plished liar (“Marvelous take, everybody”). He must
know his artist to such an extent that he can keep him
directed toward a performance the artist himself may
have lost sight of.

He must hide his boredom, too, for most of his time
15 spent in recording the Liberaces of popular classi-
cal music. and the little contemnporary music he does
(in this case not contemporary but modern) are apt to
be the gimmick pieces {or vibraphones, sprechstimme,
and ponticello—in other words. sound cfiects rather
than music. Quahified recording supervisors are rare,
and the opportunity to collaborate with them is rarer
still. I have such a collaboration. And I hope téd.amake
many more records.
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INSTALLATION OF THE MONTH

SOUND
OuUT OF
SIGH'T

The conirol center fits compactly into an alvove that faces the
udspeaker installation across the room.

BOK SERATING

34

Concealed behind the curtained dvors of the eredensu are tico
Tannoy speakers, each in o bass-reflex enclosure.

ECoNCILING the dictates of decor with the re-
R quirements of good sound can be a difficult
proposition, especially when the logical place
for the loudspeakers is pre-empted by a large credenza
in French Directoire style. This was the situation faced
by Mordecai Schiwartz of Continental Sound when he
was called upon to install a sterco system in the home
of Mr. Sidney Freedman, a building contractor in For-
est Hills, N.Y. The best solution, Mr. Schwartz decided,
was to install the speakers in the credenza itself. Glass
pahes were removed from the two outer doors and
replaced by sonically transparent curtains, and behind
these were concealed two Tannoy 13-inch dual con-
centric speakers; each in a heavy plywood bass-reflex
enclosure. To prevent vibration from rattling Mr.
Freedman’s treasured collection of porcelain, the
speaker enclosures were placed on a thick layer of
Tufflex, a commercial sound-absorbent material.

A small alcove at the opposite side of the room was
converted into a compact control area that houses a
Harman-Kardon Citation I and II preamplificr and
amplifier. a Gitation IT1-X stereo tuner, a Thorens
TD-124 turntable with an Empire 98 tone arm and an
Ortofon cartridge, a Garrard RC-88 changer with a
Shure M 7D cartridge, and a Berlant-Concertone Series
20-20 tape recorder. The clectronic components are
cooled through side vents by a sinall fan
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A discussion of one of human
physiology’s most engrossing
emgmas: how the cochlea
converts variations in pres-
sure into a sensation of sound.

NEW IDEAS
ABOUT EARS

HE AVERAGE music listener, engrossed in a Debussy nocturne or

I a Becthoven symphony, may be deeply moved by what he hears,

but he is rarely moved to wonder how his ears can convert air vi-
brations into perceptions of music. This is probably just as well, because
the knowledge-seeker who sets out to discover the True Facts about how
his ears work soon makes the rather frustrating discovery that much of
what passes for surc knowledge about hearing is theory, and some of it
is sheer speculation. For even though ears have always been in plentiful
supply for scientific study, their most complicated part lies buried in-
accessibly deep in the dense bone of the skull.

Early researchers who dissected cadavers had no trouble figuring out
that vibrations aroused by sound waves striking the eardrum were trans-
mitted by a linkage of tiny bones—the hammer, the anvil, and the stirrup
—to0 a flexible window on the ear’s innermost chamber, a fluid-filled
spiral labyrinth called the cochlea, whose descriptive name was taken
from the Greek word for snail. They could also see that the cochlea is
connected to the brain by a large bundle of nerve filaments, and infer
that somechow the cochlea passes on data that the brain interprets as
sounds; but precisely how the cochlea operates to accomplish this marvel
has remained a subject for debate and speculation. (Continued overleaf)

by J. GORDON HOLT
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NEW IDEAS ABOUT EARS

One theory suggested that. since nerves arc known
to carry tiny electrical impulses, the cochlea must
simply act as a microphone, converting mechanical
sound vibrations into clectrical signals that the brain
then identifies as sounds. This idea, though beautiful
in its simplicity, had one serious flavw: everything we
already knew about the physiology of hearing tended
to refute it

To begin with, nerves just do not function like
wires. A wire will transmit any kind of electrical sig-
nal that is fed over it—sine waves, square waves, and
all the various complex wave forms that make up
natural sounds. A nerve, however, can transmit only
onc kind of signal: a series of identical impulses of
very {imited repetition rate. Each of the long. tandem-
connected cells that comprise a nerve route is a tiny,
self-charging battery that holds its charge rather
precariously. A change in voltage at the first cell in
the line discharges it, resulting in a single impulse of
voltage change. This travels the length of the celi
upsets the next cell along the line. and discharges it.
Thus. a single impulse is “relaved” from ccll to ccll
along the entire length of the nerve fibee. But once an
individual ccll has fired it takes about 2/1.000 of a
sctond to recharze before it can fire again, so no
nerve can pass more than about five hundred im-
pulses per second to the brain—a maximum rate that
is inconsistent with the fact that humaa beinzs can
hear up 1o 20,000 cycles per second.

But if the microphone analogy was too naive to be
taken very seriously, there was still the obvious lact
that the brain was sommchow getting information about
high-frequencey sounds, and experimenters set about
discovering how, The result was the so-called place
theory of pitch perecption.

Accarding to the place theory, tones of different
frequencies stimulate nerve endings at different plates
alonz the cochlea’s flexible membrane, and we diss
tinguish pitch according to the particular place that
is being stimulated. The place theory visualizes all of
the tochlea’s nerve endings as being connected by
nerve fihers divectly to specific arcas of the brain’s

auditory centers, so that when a certain area reccives
nerve impulses the brain “knows” which part of the
cochlea these are coming from and perceives the ap-
propriate pitch.

During the early 1930’s, the acoustician Georg von
Békésv confirmed at least part of the place theory by
observing that in a carcfully dissected-out cochlea
sounds of different frequencics did indecd excite dif-
ferent arcas of the nerve-lined basifar membrane,
which divides the cochlea in half for almost its en-
tire length. Within the deep-bass range. from 15-50
cyeles. the entire membrane vibrated. stimulating all
the nerve endings ranged along it. At slightly above
50 cycles, Békésy obscrved that the membrane vi-
brated maximally at a particular place ncar the
gap (the helicotrema) at the apex of the cochlea,
Raising the frequency, he then observed that this
vibration point moved along the membrane toward
the broad end of the cochlea. Mcanwhile, other re-
scarchers had been “mapping” the surface of the
brain’s auditory centers, and had found that vibration
of specific places on the basilar membrane caused re-
sponsc in specific locations of the brain. This seemed
to prove the place theory—almost.

Unflortunately, there were still some unanswered
questions. How could vibrations of a relatively long
scament of the basilar membrane account for our
ability to detect extremely small differences in pitch
{one cvcle in 1,000) throughout our hearing range?
Békésy attributed this to a “sharpening” or “funnel-
ing” process whose operation was still unclear. but
ven this hypothesis left several puzzling questions.

(_) ~NE THING it failed to explain was bow the hearing
mechanisim can experience subjective perception of a
piteh when the appropriate place on the basilar mem-
branc is not bemng stimulated at all. For example f
you start with a complex musical tone and then fjter
out the fandamental, leaving only the overtones, the
basilar membrane at the place corresponding to the
fundamental frequency will cease to vibrate, vet you
continuc to hear the fundamental as if it were still
soundmg. If vou take a continuous high-pitched tone
and turn it on and ofl gradually at a rate of, say,

This sohematic rrusssection of the human enr shows how sound pressure from the exrdrum is transmitred 10 the fluid in the vochlear
curiry, At baxs Jreguundies in the range of 13 10 30 eps. the entire nerve-bearing basilar membrane is deflected by the vibrution.

STIRRUP

UPPER OVAL WINDOW

BASILAR

HELICOTREMA
MEMBRANE

AUDITORY EARDRUM
CANAL
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.
LOWER ROUND WINDOW

FLUID-FILLED CAVITY
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100 times a sccond, the 100-cycle place on the basilar
membrane will show no movement, yet you will hear
a distinct 100-cycle tone.

In phenomena such as these, the periodic discon-
tinuities in the sound create an illusory pitch of the
frequency at which they occur. So evidently the brain
derives pitch information from the repetition rate
of complex sounds rather than from their placement
on the basilar membrance. And, if this is indced the
case, the brain must be counting the individual bursts,
or volleys, ol nerve impulses sent out by each move-
ment of the mmembrane. This idea is the basis for the
volley theory of pitch perception.

B ExEsy had reported that in response to sounds of
very low [requencies the basilar membrane vibrated
along its entire length. This would discharge all its
ncrve endings with each movement of the membrane,
so these volleys of impulses would occur in perfect
synchronism with the cycles of the tone. This was
how the place theorists accounted for pitch percep-
tion below 30 cycles, where placement on the basilar
membrane ceased to exist. But since sounds that weve
higher in frequency than 50 cycles produced definitely
localized action on the membrane, the place theorists
held that place alone was responsible for perception
of all these higher-pitched toncs.

The volley theorists recognized the fact that above
the deep-bass range different frequencies affected dif-
ferent places on the basilar membrane, but they
denied that this had anything to do with pitch per-
ception. They insisted, rather, that the timing be-
tween volleys of nerve impulses—cach volley corre-
sponding to a single cycle of sound—was solely respon-
sible for transmitting pitch information to the brain.

But, said. the place theorists, since no nerve can
transmit ‘more than about five hundred impulses per
second, how can impulses keep synchronized with the
cycles of a high-pitched tone? No trouble at all, re-
plicd the volley theorists : different nerves take turns
firing on successive cycles, hike the spark plugs in an
automobile cngine. Anatomists had established that
cach part of the basilar membrane is served by hun-
dreds of nerve fibers; why attribute this to nothing
more than gross wastefulness? Obviously such pro-
liferation had a purpose, and that was to cnable the
alternate nerves to fill in during cach other's recharg-
ing periods and so accomplish reciprocally what they
could not accomplish singly.

Thus the volley theory seemed to provide a logi-
cally sufficient explanation of the phenomena of hear-
ing—until neurologists got around to mieasuring the
frequency response of the multi-Abred nerve that con-
nects the cochlea to the brain. They did confirm that
cach nerve fber gave off impulses in synchronism

JULY 1962

20 ke. 10 ke. S'ke, 1 ke. 500 eps
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100 ¢cps 50 cps

—_ AUDITORY CORTEX

y OF THE BRAIN

Aceording eo the place theory, diflerent frequencies stimulate
different parts of the hasilar membrane and corresponding areus
of the auditory cortex. The sketeh shows this for « 300-¢ps note.

with the cycles of sounds up to around 500 cycles, and
they detected, from groups of nerves, synchronized
volleys in response to frequencies well beyvond each
nerve's 500-cycle limit. But they also found that the
volleys start to lose synchronism with stimuli above
3,000 cycles and to deteriorate into purely random
nerve impulses by about 6,000 cycles. So apparently
the volley theory was not the whole explanation cither,

'b » ELL, THEN, how does the human hearing mech-

anism perceive pitch—through response to volleying
or through response to “place”? The consensus now
seems to be that the brain uses both kinds of data,
responding to volleying alone for frequencies (rom
153 to 30 cycles, to a combination of volleying and
place for tones from 30 to 3,000 cycles, and to place
alone for sustained tones of higher frequency.

In the range within which both placement and vol-
leying occur. the brain appears to have some way of
sclecting which of the two best conveys the desired
information. Thus the pitch of a sustained tonc that
produces both placement and volleying responses
might be perceived in cither way. But in dealing with
a sound whose vibrations ar¢ not regularly spaced
in time, and so clicit no definitely localized placement
aesponse from the basilar membrane, the brain has to
rely for pitch data entirely on the individual volleys of
nerve impulses ereated by cach succeeding vibration.

Keeping track of such rapid volleys would scem to
be an almost impossible task, but the brain appears
to be well able to make instantancous computations
of the sort. As a matter of fact, the sense ol spacious-
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ness that we associate with stercophonic, or con-
cert-hall, hearing is a result of the brain’s remarkable
facility in dealing with very minute differences, both
in timing and in intensity. Because of the spacing be-
tween our cars, and the shape of the ear openings,
sounds other than those coning from diveetly ahead
or directly behind us reach the closer ear a fraction
of a sccond before they rcach the other, and with
somewhat higher intensity. The hearing nerves main-
tain the delay between the impulses and convey m-
formation about the differing Joudness by transmitting
more nerve impulses in response to the louder sound.
The brain interprets these differences as divectionality.
It locates an individual sound as coming [rom the
side that sends the brain the first and the most numer-
ous impulses, and the total perception of space in a
reverbevant auditorium is the brain’s reaction to thou-
sands of these time and intensity {quantity) differ-
cnces between the cchoes arriving at ow cars from
walls, floor, and ceiling.

We seem to have no conscious control over our
ability to perceive the spatia] charactenstics of sound,

800 cps
TONE

VOLLEY1 VOLLEY2

VOLLEY3  VOLLEY 4
NERVE 1_ ® ] [
2 D) N N
FIBERS 2 e == =
Vi ® - [

The valley theory of piteh perception explding hnw the 300-cps
Jrequency limit of a single nerve fiber can be exceeded by using
alternote nerve fthers in sequence. lere. two sets of nerve
fibers are able o convey pitch information about a 800-¢ps tone.

but there is evidénce that the brain docs exercise con-
stant involuntary control over much of our hearing
system. Since cars respond to air vibrations, it might
be expected that they would pick up all vibrations
within audible range. The fact is, though, that our
hearing often tends to be quite selective. As long as
the attention is directed at something clse, like the
words in a book, awarcness of such familiar, unim-
portant sounds as ticking clocks and humming refrig-
erators is diminished, if not completely blocked.

This process of sclective inhibition, like that of
spatial perception, scems to be largely resistant to
conscious control ; we cannot simply will certain sounds
to be unhecard. Indced, the more we try to ignore a
sound, the more acutely we hear it. The inhibition
occurs only by default, so to speak, when the atten-
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tion 1s diverted. On the other hand, the fact that we
can in certain circumstances exercise somc positive
control over what we hear s illustrated by the fa-
miliar “cocktail-party effect,”” whercby we are able
to single out ene voice from a general babble of con-
versation merely by concentrating on that voice. How-
ever, this focusing ability Is more than just selective
inhibition at work ; otherwis¢ we could do it cqually
well when listening with one car—which we can’t. It
appears, rather, to be a function of vet another in-
tricate time-comparison systemn, this onc involving
both channels of our hearing mcchanism,

MOST of the nerve routes from each cochlea end up
in the aural center on the opposite side of the brain.
But in addition to these diagonal conncections there
are many that run to the same side of the brain, and
many that run laterally between the two hearing-nerve
routes, connccting them at several points along their
length. Obviously, if all these cross-connections were
to function at once they would simply do away ivith
the advantages of two-cared hearing. But most of the
cross-connections seem to be kept closed off most of
the time, presumably by inhibiting controls sent from
the brain to their junction points through the system
of rcturning nerves.

The exact operation of this maze of cross-wiring is
still a puzzle to neurologists, but some of them are
mclined to believe that it acts as a delaying system,
whereby cither hearing channel can be lengthened
to some degree—by rerouting nerve impulses through
a more devious path—to change the time relation-
ships between the information reaching the bram from
cach car. This mechanism might cxplain how our
aural focusing faculty works, since, by delaying the
signals coming from the ear that receives them firsy,
1t could bring them into synchronism with the cor-
responding signals transmitted by the other car so as
to provide coincident patterns of signals from the
sound that has drawn our attention. Other sounds,
with different time delays, would remasn unsynchro-
nized and hence unfocused.

This last refinement, however, is pure speculation.
based on little more than intuition and our growing
knowledge of electronic circuits. When researchers
do find out for certain, the knowledge probably will
not cnhance our enjoyment of Beethoven, but it may
at least help to explain it

J. Gordon Holt tises his oion ears to good adratige us a free-
lanee recording engineer. The more recent of his many artirles
in this mugasine were “How to Chovse o Microphone” (June,
1962) und “Tips on Tuping Stereo FM” (May. 1962).
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KIND OF BLUE

YES . .. HERE'S A WONDERFUL OPPORTUNITY to
choose from classical masterviorss parformed by
world-renowned artists — and ja2z gems played
by world-famous stars! By joining now, you may
have ANY SIX of the 40 oulstanding records
shown on this page — up to a $35.88 retail value
— for only $1.89, What's more, you'll also re-
ceive a remarkable hi-fi/stereo test record — ab-
solulely FREE!

T0 RECEIVE YOUR 6 RECORDS FOR ONLY $1.89 —
simply fill in and mail the coupon. Be sure to
indicate whether you want yaur six records {and
all future selections) in regular high-fidelily or
stereo. Also indicate which Club Division best
suits your musical taste: Classical; Listening and
Dancing; Broadway, Movies, Television and Musi-
cal Comedies; Jar.

HOW THE CLUB OPERATES: Each month the
Club's staff of music experis selects osutstand-
ing recards from every field of music. These
seleclions are fully described in the Club’s en-
tertaining and informative music Magazine, which
you recelve free eath month,

You may accept the monthly selection for your
Division . . . or take any of the wide variely of
other records offered in the Magazine, from all
Divisions . . . or take no record in any particular
month. Your only membership obligation is to
purchase six records from the more than 400 to
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be offered in the coming 12 monthe. Thereafler,
you have no further obligation to buy any addi-
tional records . . . and you may disconlinue
membershlp at any lime,

FREE BONUS RECORDS GIVEN REGULARLY. If you
wish to contlaue as a member after purchasing
six records, you will receive — FREE -~ a bonus
record of your choice for every two additional
selections you buy.

The records you want arc malled and billed
to you at the list prize of $3.98 (Classlcal $4.98;
occaslonal Original Cast recordings somewhat
higherj, plus a small mailing and handting
charge. Slereo recurds wre 81,00 more,

MAIL THE COUPON TODAY to receive your 6 rrec.
ords — plus a free hi-fi/stereo test record —
for only §1.89.
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1 accept your spacial affer and have written in the boxes below
the numbers of the six records 1 wish to recefve for $1.89.
plus small masliog and handilig: charge. 1 will also receive a
hi-i stereo test record — FREE.

Earell me in the Club Division indicated helow, with the
understandinpe that I may select records {ram any Divison.
I agree to smrchase six selections from the more than 400 to be
offered during the coming 12 menths, at the 1is¢ ')ric:: plus
smail malting and handling ¢charge. Thereafter, if 1 decide to
continie my membership. T am to receive a 12 banus record
of my choice FREE for cvery two additiona! selections T aecept. '
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This remarkable 7+ reeord per-
mits you 1o check the performance
af your phencgraph regardless of
the type you awn.

More than 1,500,000 famifies now belong fo the world’s jargest record club
COLUMBIA RECORD CLUB, Terre Haute, Indiana
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NEW FROM SCOTT - -
:. . FINEST FM MULTIPLEX TUNER IN THE WORLD
- "* WITH AMAZING ELECTRONIC BRAIN

. ' THAT ACTUALLY THINKS FOR YOU!

e P O

This Wide-Band FM multiplex tuner is designed for the most critical stereo listener and for the most ex-
acting applications imaginable. Its many features and stringent standards of performance make it the
prudent choice for broadcast station monitoring. The famed advanced engineering group at H.H. Scott
believes the sophisticated circuitry of the 4310 to represent the highest possible achievement in tuner
engineering at this state of the art. This circuitry results in IHFM sensitivity of 1.9 microvolts. Scott’s revolu-
tionary Time-Switching multiplex section gives you practically noise-free reception of even weakest stereo
signals, with separation of 30 db or better. .. truly an outstanding design achievement.

This superb tuner incorporates an amazing new ‘'‘electronic brain’ which is invaluable for serious tape
recordists and discriminating listeners. As you tune across the FM dial, the 4310 AUTOMATICALLY
switches to multiplex when a stereo broadcastis reached. If serious interference occurs, however, the tuner
will switch back instantly and automatically to the monophonic FM mode, which is less susceptible to back-
ground noise. You completely disable this feature if you so desire, or you can set it so that switching occurs
at that level of interference which you consider objectionable. Using this automatic feature, you hear prac-
tically flawless reception, with the tuner instantly picking the optimum mode for existing signal conditions.

This feature is essential for the tape recordist who wishes his recordings of prized material to be undis-
turbed by sudden interference, as often happens on very weak signals. The exceptional design and ad-
vanced features of the new H. H. Scott 4310 have already established new standards of achievement
in the FM Field.

IMPORTANT TECHNICAL INFORMATION: |HFM sen-
sitivity 1.9 uv; Capture ratio 2.2 db; Signal to noise ratio 60 db; Har-
monic distortion 0.5%,; Frequency response 30-15,000 cps =+ 1db; m
Selectivity 50 db; 4 FM [F stages; Cascade RF stage; Size in accessory

case 154 W x 5%4 H x 13%4 D. Rack mounted model available for

Write today for technical details on these new tuners:

SCOTT

H. H. Scott, Inc., 111 Powdermill Rd., Maynard, Mass, Dept. 65

broadcast station use.

Separate VU meter for each
channel. You can actually measure
stereo separation between channels
with these accurate meters enabling
you to tune and orient your antenna for
maxinium stereo separation. Separate
controls allow adjustment for broad-
casts having unequal channel levels.
Precision step-type master attenuator.

Professional front panel con-
trols:1. Stereo Threshold. 2 Multiple
Diversity. 3. Precision Step-Type Level.
4. Stereo Selector. 5. Automatic Stereo
Indicator. 6. Interstation Noise Sup-
pressur. 7. Precision Signal Strength
and Tuning Meter. 8. Logging Scale.
9. Main Tuning Dial. 10. Separate Level
Controls for each channel.

Export: Morhan Exporting Corp,, 458 Broadway, N.Y.C. Canada: Atlas Radio Corp;, 50 Wingold ,Ave., Toronto

Unique circuit features: Diver-
sity facilities for monitor and rebroad.
cast installations: Special tape record-
ing filters; Automatic Stereo Threshold;
Heavily silver.plated cascade front end;
Provision for 72 ohm or 300 ohm bal-
anced or unbalanced antenna inputs;
600 ohm output available. Automatic
switching from monophonic to multi-
plex.
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4310 Wide/Land FM Multiplex Broadcast Monitor Tuner

New 350 FM Multiplex Tuner
— Incorporates the latest advances in
muitiplex circuitry. Sensitivity 2.5 uv.
3 FM [F stages. Precision tuning meter.
Silver-plated front end. Sharp filtering
circuits permit flawless stereo tape re-
cording. Stereo separation can match
exacting FCC transmission specifica-
tions. $199.95, East of Rockies.

New 333 AM/FM Multiplex
Tuner — Combines the features and
performance of the 350 FM Multiplex
tuner with a famous Scott Wide-Range
AM tuner all on one compact chassis.
You can receive Monophonic AM or FM,
AM/FM stereo or new FM Multiplex
Stereo. FM sensitivity 2.2 uv. Two AM
bandwidth positions. Loopstick antenna
for AM.

21 ON READER SERVICE CARD

LT-110 Wide-Band FM Multi-
plex Tuner Kit — Build your own
fabulous Scott Tuner. The LT-110 in-
cludes the same superb multiplex cir-
cuitry as the 350 . Pre-wired multiplex
section and front end. Full color in-
struction book. You can build the
LT-110 in less than 12 hours. Sensi-
tivity 2.2 uv. $159.95, East of Rockies.




nortable

lerfection
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hi-fi fans

From Denmatrk comes this
aristocrat of portables. Su-
perb AM-FM-Shortwave per-
formance with all the fea-
tures you've ever wanted
in a portable: 12 transistor
power with push-pull out-
put and a 5” x 7” speaker,
flywheel tuning, full range
independent tone controls,
pushbutton selection, loud-
speaker - earphone output
and separate tuner output,
plus plug-in connection for
an auto antenna for over-
the-road hi-fi.

Complete information is
available on request. Write
for the name of your near-
est dealer.

s
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By appointment
to the Royal Danish Court

DYNACO

DYNACO, INC.

3912 Powelton Ave., Phila. 4, Pa,
%mcu-: NO. 15 ON READER SERVICE CARD
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HiFi Soundings

by DAVID HALL

THE INTERNATIONAL LOOK

A FEVC MONTHSS ago 1 had the pleasure of a visit to Rome to attend
the inauguration of the huge new RCA Italiana recording stu-
dios. RCA’s Romie plant is unusually interesting from the technologi-
cal viewpoint, for it offers complete facilitics for the making of
records from studio session to final manufactare and packing. Even
1more interesting, however, is the way in which the new plant sym-
holizes today’s increasingly broad international outlook on the part
of the large rccord companics.

Of course, international arrangements in the xccord business are
nothing new. Back in the 1930’ the major world-wide record com-
bine was Electric & Musical Industries, Ltd. of England (makers of
His Master’s Voice, Columbia, and Parlophone records in England ),
and serious dis¢ collectors gained a surprising amount of knowledge
about music-making in other countries thanks to the recorded per-
formances made availabie from EMI through both RCA Vicror
and Columbia. For example, it was through the medium of record-
ing; rather than through concert performances, that the conducting
artistry of the late Sir Thomas Beecham bhecame known to large
nuimbers of music lovers i this country.

Today; not onc but several international disc combines are fighting
it out for a share of the American record buyer’s dollar. Whereas
in the past an overscas record firm would be content to make an
exchange agreement with an American counterpart, today’s giant
international competitors are far morc aggressive. In the old days
EMI issued its recordings through RCA Victor and Columbia with
no special identification. Then, in 1953, it established 1ts own sales
organization and special label for America—Angel. thus following
the pattern sct after the war by its biggest competitor, Teldec (a
tombination of English Decca and German Telefunken) in estab-
lishing London as a name to be reckoned with on these shores. Then
in 1958, EMI went a step further by purchasing the American firm
of Capitol and combining Angel with it

The same pattern has obtained for the newest of the international
giants, Philips of Holland, which madc its entry on the American
scene in late 1933 via the Epic label, created especially by American
Columbia as part of an exchange agreement. But since the first of
1962, Philips has followed the EMI example of buying an American
company, in this instance Mercury, which now issucs records under
both the Mercury and Philips imprints.

Deutsche Grammophon Gesellschaft, the German firm, also made
its LP debut over here through a 1951 exchange arrangement with
American Decea. But by the fall of 19539, DGG felt the need to es-
tablish its own identitv in America, too, and so hegan issuing releases
on the Deutsche Grammophon label, at first in Decca pressings, but
subscquently in imported pressings. Since early this year, DGG has
switched its American sales affiliation from Decca to MGM.

A spectal case among international combines is that of Artia-
Panltament, an American firm that makes available both on its own
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crunch

Apples taste better when you're six years old. What's
more they sound better. Those crunching noises reverber-
ating through your head are exciting. You keep wondering
if they can be heard on the ‘‘outside.’* Remember?

Naturally, you'll never hear an apple like that again. But
if you've retained even a little sonic sensitivity, we can offer
you an experience almost as pleasant.

Make your next recording on Audiotape.

You'll find that the wonderful quality of this tape provides
more clarity, more range, eliminates noise and distortion

CIRCLE NO. 6 ON READER SERNICE -CARD

problems. And you’ll find this quality is consistent from
reel to reel and within every reel of Audiotape.

Whether you're taping a small apple-cruncher or a great
symphony orchestra, there’s an Audiotape exactly suited
to your needs, From Audio Devices, for 25 years a leader
inthe manufacture of sound recording media—Audiodiscs*®,
Audiofilm* and ...

AUDIO DEVICES INC., 444 Madison Ave,, N.Y.22,N.Y.
Offices in Lot Angeles, Chicago, Washinglon ,D.C.
TRADC mAdx

TTRADE MASX



ARE YOU BEING CHEATED?

We atl GRADO are constantly asked “How does a consumer
know which ads are truthful?”’ “*How can the consumer be sure
that what he buys is really good?” “What protection does the
consumer have after he spends his money?’’ He couldn’t be sure
until now!

100% CONSUMER PROTECTION. Proof of GRADO integrily
and superb product quality is what we offer you with absolutely
no risk on our part!!

GRADO SENATOR CARTRIDGE
A Genuine Moving Coil Stereo Cartridge $24.95

CERTIFIED SPECIFICATIONS. After carefully controlled Labora-
tory tests the New York Testing Laboratories certifies the
following specifications to be completely accurate. (Note: These
specifications will be recertified at various intervals to assure
you, the consumer, of consistent quality).

SPECIFICATIONS —
CERTIFIED (New York
Testing Laboratories)

FREQUENCY
RESPONSE:
20CPS—1KC—
+1DB
1KC—10KC—

CHANNEL
SEPARATION:
Vertical~Lateral
3008—1KC
184DB—-15KC

~1.5DB
YOKC—22KC—
+208B

APPLICATION:
Tone Arm or
Record Changer

8MY @ 10CMV
Tracking Force~—

3 grams
Diamond Stylus

Excellent for
Monaovural Records

ONE YEAR UNCONDITIONAL GUARANTEE (From date of purchase).
If the cartridge becomes defective for any reason (including children)
you will receive a brand new cartridge FREE!!

5 YEAR DIAMOND STYLUS GUARANTEE. If the diamond wears from
playing within 5 years of the purchase (even in a record changer) GRADO
will reploce it FREE!

ADDITIONAL PROTECTION. You may return the cariridge to your
dealer far a full refund if you are not completely satisfied after ten days
of close listening in your own home.

THE EXPERTS SAY:

"Provided a tape like stereo effect with no tnstrument wander.”
Larry Zide ... American Record Guide
"’Superb sound at any price.”’
Chester Santon . . . Adventures in Sound, WQXR

If the cortridge becomes defective after the warcantee period expires, for
a flat fee of $15.00, you will receive a brand new cartridge.

ONLY GRADO CAN BE PURCHASED WITH COMPLETE SECURITY!}
The above guarantee also cover:

Laboratory Stereo Cortridge $49.50 ¢  Classic Stereo Cartridge $37.50

For Ultimate Resulfs Use The JOP RATED Laboratory Series Tone Arm  $39.50

ask vour peaLes asout THEe GRADO DUSTAT $6.95
VELVET TOUCH RECORD CLEANER » NO MESSY FLUIDS

FOR FURTHER

mrormation write. GRADO LABORATORIES, INC.
4614 Seventh Ave., Brooklyn 20, N. Y. = Export—Simontrite, 25 Warren St., N.Y.C.

CIRCLE NO. 21 ON READER SERVICE CARD

domestic pressings and by direct im-
port {on the MK. Supraphon. and
Qualiton labels) the product of the
government-owned record trusts of
the Iron Curtain countries.

Just as the great European record
companics are sceking o engage the
awareness ol the American buvers
so our own finmns are battling for their
share of the overseas market from
Rio to Tokyo, from Iceland to New
Zealand. In some instances, this 13
being done through cooperation with
onc of the international combines but
with insistence that the identity of
the American label be retained. A
current result of this type of opera-
tion is the new CBS label. which
Coluimba has established abroad to
promote its corporatlt image on a
world-wide basis.

This jockeving of international
record colossi has begun to make its
cffect felt in the American classical-
record market, if onlv because the
great promational and sales power
of the international corabines puts a
terrific squeeze on the smaller inde-
pendent (and often mare enterpris-
g in trms of repertoire) labels.
Those that specialize in such felds
as folk songs, spoken word, or musi-

cal esoterica are least affected : but
those whose catalogs impinge on
arcas covered by the giants find the
competition getting ever more rough.
To deal with this problem. some in-
dependents have entered into loose
federations that allow them some of
the benehts of big-company promo-
tion and sales. The affilizntion of Com-
mand and Westininster with ABC-
Paramount is a prime example.
Whether the current trend toward
domination of the disc market hy the
international giants, with the almost
inevitable resultant reseriction of in-
dependent  companies  to  specialty
areas. 1s good or bad [rom the classi-
cal-repertoire standpoint depends in
large measure on whether the Ameri-
can buver will be treated to an
abundance of superior records or
whether he i3 to be restricted to end-
less duplication of standard reper-
toire, indifferently performed, and
with variable enginecring. At this
point, \we can only hope for the best.
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by ALEXANDER ROSNER
A step-by-step approach for

F you have ever done any woubleshooting on hi-fi
cquipment vou will know that it can be a great
deal of fun. It is something like trying to solve a

mystery. First you collect and evaluate the various
clues ; then you decide on the solution. A more tangible
reward for investigating on your own before you call
a serviceman is in the form of monetary savings. Even
if you can’t repair the equipment yourself, you tan
save the price of a service call by isolating the guilty
component and taking it to a repair agency.

The trouble can often be found by checking the
units and their interconnections, one at a time, begin-
ning at the speaker end of the component chain. But
this sequence is time-consuming, and by using the
troubleshooting charts on pages 40 and 42, vou can
bypass most of it and work on only that area of the
system that scems to be defective.

Some advice on the general technique of compo-
nent-checking mav be in order. When it appears that
an electronic component—such as an amplifier—is
defective, check the rectifier tube first, the preamplifier
tube next, and then the other tubes. A noisy tube may
not be detected bv cven the finest tube tester, so sub-
stitution is the only practical detection method. If you
have a sterco amplifier, it's not necessary to keep many
extra tubes on hand, as the tubes from the properly
functioning channel can serve as substitutcs.

Cable conncctions from one component to another
are a common source of trouble. Cables may looscn,
especially if your equipment is moved about from time
to time. On occasion. they may corrode slightly, caus-
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TROUBLESHOOTING

the beginning do-it-yourselfer

ing a slow deterioration of sound over a period of time.
While cables are reasonably sturdy, thev can hecome
defective if they are subjected to undue tugging or
twisting. Once way to check a cable without the aid of
test equipment is to usc it to complete the circnit be-
tween a flashlight bulb and a battery or batteries. If
the bulb lights, the cable is good.

In addition to discontinuitics, strands of paired wirds
on cables. speakers, and cartridge leads that touch their
neighbor and cause short cireuits will effect a loss of
sound. Frayed ends of cables and leads can be avoided
by tinning the exposed wire withy solder before attach-
ing it to the proper terminal fitting or lug.

S UPPLEMENTING the troubleshooting charts is the
chart on page 43, which shows common symptoms,
the malfunctions that probably cause them, and sug-
gested remedies. The items are grouped according to
input source used, with gencral troubles first, followed
by phono. then tuner, difficulties. Should vour search
for a defect require more than checking tubes, it would
be wise to call a hi-fi serviceman, unless vou have had
experience at troubleshooting cireuits. If you do not
know of a good audio service shop, write the manufac-
turer, describing the malfunction in detail. You may
be asked to ship your unit to the manufacturer’s near-
est authorized service agency. Be sure thit you are sent
an authorization before shipping your unit, and also
be sure, when packing the unit for shipment, to enclose
all pertinent correspondence and information about
the malfunction.

5y
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ck. control

| sound bad |

ck. speaker

settings

connections

1

sound improves:
poor speaker
connections

‘ no improvement I

plug tuner
| directly into

TROUBLESHOOTING
DISTORTED OR NOISY SOUND

ck. control settings, and listen

with alternate inputs

SOUNDS BAD WITH TUNER ONLY

sound OK: im-
properly set
tontrols

sound improves:
improper control
settings

ck. tuner controls

S |

no improvemenﬂ

check cables for

I sound bad I

power amp
defective;
check tubes

power amp, by-
passing the pre-
| amp; use a new
{ cable for this

| operation

sound at low
level but OK:
defective preamp
or connecling

] sound bad I

check antenna

lead connections

[

sound OK:
bad connections

sound OK:
inadequate signal

no improvement

reorient antenna

i soundhbad l

check a.c. line

loose or corroded

connections

sound improves:

bad connection
|

cables
1

sound still bad:
defective preamp;
ck. tubes
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using new cables,
reconnect system

sound OK:
defective cables

low voltage: buy
step-up trans-
former or voltage-
i regulating trans-
former

voltage

voltage OK

tuner defective
or misaligned
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SOUNDS BAD WITH PHOND ONLY
|

try another
record
L no improvement |
sound improves: T
bad record
= ck. control
I= settings
[ sound bad j

|

clean siylus and sound improves:
stylus assembly wrong control
I sefling

no improvement: sound improves;
- | ck. stylus pres- dirty stylus

I sure and angle assembly
sound good: poor

stylus pressure or
orientation [

sound bad ]

ck. arm freedom {
l and balance I

sound good: ] r sound bad l
binding or l
unbalanced arm

ck. that correct

input Is being ‘
used; k. input —

l sound bad J adjustments, sound good:
] if any | wrong input or
: | adjusiment
ck. cables for

[—{ !loose or corroded

connections
I sound bad —I l
T sound OK: bad

- connection
‘_-l reorient cables I

sound good:
cables too near
transformers l

sound bad ]

I

check connections

in arm and at _"—I
cartridge ;

| sondbad |
sound improves: l
bad conneclions
= r——-{ ck. stylus '—_——‘
L slylus OK ] s
1 defective siylus
defective
cartridge
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TROUBLESHOOTING
NO SOUND

"AMPLIFIER TUBES LIGHT UP
l 3

ck. control : sound OK: con-

| ; settings and , . trols misadjusted
m function switch \

turn volume full

on; listen for : 1
hiss and hum =
- Jow hiss or hum,
does not respond
hi : to volume control
iss or hum,
responds to I == 2
volume contro - —| ck. pream-to-amp |
| | cables i
substitute known sound OK: no change:
r—'_" good cable defeclive cables defective preamp;
2 between source ck. tubes
sound OK: and preamp
bad cables | |
no sound:
- = detective
no hiss or hum | input source i

ck. speaker by
touching leads to S

flashlight bettery e wall outlet =

N~y T
-y ¢

———— v — — =————

| AMPLIFIER TUBES DO NOT LIGHT UP |

no sound: A ] J ¥ .

defective speaker | - OUUBI | ‘ oy
clicks audible | ' = =N  TRERTE ———

l:l_:| | k.power cord p Y plug or cord |
| " | £ R e X - e
ck. speaker | = :
connections
L BN ( Nt
sound OK: | | cord 0K s
bad speaker | T
connections _ — ‘ | —
I no sound l ck. amp fuse P
ck. power amp ¥ ck. for short

by momentarily : circuit, over-

touching far end o _ heated parts, etc.,
l of input cable ' | ‘| and replace fuse

= with fingertip
:)%Uvgepl;%'p oK {use new cable)
b= ,
check cables | T _
I;s&w;;z:a;r:p defective amp; | defecnsntch
= check tubes

L !

cables defective: - ' ; defective power |
replace | Tcables OK. o{ transformer ‘

defective preamp

i :
e AL ol ot
L ARl Sl
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THE MOST COMMON COMPLAINTS, THEIR PROBABLE CAUSES, AND SUGGESTED REMEDIES

GENERAL COMPLAINT

PROBABLE CAUSE

SUGGESTED REMEDY

Hum at minimum valume lével {not pro-
portional to volume).

Complete loss of sound in one channel.

Loss of volume intermittently or for
long pericds.

Intermitten] clicks and pops.

Apparent “hole in the middle"; loss of
deep bass; sound shifts with position of
listener; poor localization.

Buzzing sound in one channel.

Ringing sound.

Amglifier power supply defective.

‘Bad connection between amplifier and
speaker.

Weak amplifier output tubes.

Dafective tube in amplifier.

Speakers out of phase.

Defective preamplifier tube; defective

tweeter: loose component in speaker
cabinet.

Microphenic tubes.

|

Check rectifier -tube; have amplifier
checked.

Check wires between amplifier and
speaker.

Check and replace tubes.
Check and replace tubes.
Reverse one set of speaker leads at

speaker or amplifier.

Replace or repair faulty components.

Gently tap each tube; replace noisy tube,

PHONO INPUT

Distortion from joud passages.

Excessive hum at listening level; .in-
creases with volume-control setting.

Stylus skips grooves.

Excessive surface noise, accompanied
by loss of highs.

Wow or flutters

Improper arm adjustment
or worn stylus.

Improper grounding; ground loop.

Acoustical feedback; misaligned stylus.

Worn stylus; unbalanced arm.

Warped record, off-center record, or im-
properly operating turntable mechanism.

Recheck installation and balancing of
arm; have stylus inspected.

Check all input and preamp-to-amp con-
nections for loose ground.

Level turntable, rebalance arm, install
foam rubber pad under base; check
stylus alignment.

Have cartridge and stylus examined;
check arm installation and balance.

Clean drive belts, pulleys, and shafts
with alcohol; lubricate according to
manufacturer’s instruction.

TUNER INPUT

Distorted sound and/or noise.

Sound fades in and out.

Distorted sound on weak stations,

Bad antenna connectiomn

Tuner muting control set too high;
station too weak; interference.

Tuner out of alignment.

Check antenna and lead-in wire.

Reset mutipg control; veorient antenna.

Have tuner aligned.
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GEORGE GERSHWIN

TWENTY-FIVE years after his death George
Gershwin remains for the world at large America’'s
most celebrated composer. His music—serious arfd
popular—is universally loved and played; his per-
sonality, a mingling of brash youthfulness and artistic
sensibility, remains ever fascinating. The drama of his
tragically brief life is here recalled in rare photographs |
that recall Gershwin's colorful career: from his first job |
as a composer in 1918 to the last photograph in 1937.




GEORGE GERSHWIN:
A PICTURE PORTFOLIO
by Edward Jablonski

GERIHWIN ARCIHNVES CLERIWIN ARCHIVES

At the age of fiteen George Gershwin left New York Ciry's George Gershwip ar twesuy, attired as he imagined « prospectjve
High School of Commerce to hecome the “voungest piano Broadway composer should be. The occasion was the production
pounder in Tin. Pan Alley” for the Remick Company. In 1914 of his firss show. Nalf Past Eighi. in December of 1918. The
Tin. Pan Alley was off Broadway on Twenty-Fighth Sgreet. show expived in Svracuse and was never produced on Broadicay.

PUOTO FACING: \\-'ufl-: WOILD BIOTOR
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CERQIIWIN ARCINVYS

-

€

CGERRIIWIN ARCIIVES

In Piitshurgh for a performunce of An American in Paris,
Gershwin. a member of the orchestra. und tenor Richard Croaks
pose with the wnthentic Freneh taxi horns that Gershwin
bhanght in Paris in 1918 [ar use in the score.

Al

PHESSTIETS

|

i

i

!

=

b

! &

Nineteen-year-old Geonrpe Gershwin Genrge Gershwin in 1922, at the nwme he had written
reports for his first job as the masic for George White's Scanduls. which inelnded
a composer, in Februnary of 1918. a one-uct work of his in opera form, Blue Monday.

f*THE GERKHWIN YRARS™

Direesnr Rouben Mamoulian and Gershuin shake hands at the premiere of Torgy and Bess on Octoher 10, 1935,




WIDE WORLD PHOTOS
GERSHWIN ARCHIVES

At a birthday party for Mandice Rarél On the set of the film Shall We Dance, late
on Muarch 7, 1928. Gershwin awaits his chance in 1936, Fred Astuire and Gershwin play
to get at the piuno. From left 1w right a duci vy lra Gershicin looks nu. Gershvip
ure conductor Oskar Fried. singer Lva was impressed with Astaire’s skill
Gauthier. Ravel seated at the piano. at plaving the piana: Astaire, in tury,
Tedesco of Naples. aud Gershwin. admired Gershwin’s tap dancing.

Congreguting nt Lewisohn Stadivm in the summer of 1931 fur an all-Amarican priogram are conidneior

Fritz Reiner, Gershwin, Deems Tavior. und Robert Rassell Bennett.
: WIBE WonLs ¢HOTUS
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GRRSHWIN ARCIHVES

CERSHWIN AFCRIVEN

-4

During 1934 Gershwin hnd his men rodio program. Here he it
in a rudiv stuitio with his good friend, composer Jerome Kerm

Gershwin ronducts a rehearsal of the Los Angeles
Philhermonic in February of 1937. During

the coneert Gershiwin as the piano soloist stumlbled
over a4 pussage in the Concerto in F, the first
indication of his fatal illness.

George antl lra Gershitin awork on the songs for A Damscel in Distress in the Lving raom of thelr

GERSHWIN AncIIVES Roxbury Drive honie in Beverly Hills during the spring of 1937.




T #55  N a :

George Gershwin with Iris mother, Rose Bruskin Gershwin, in 1936.

Genrge and Ira Gershwin bourd the plane jrom Newari:
to Hollywood on August 10. 1936, They had just signed
1o write the music for a Fred Astaire-Ginger Rogers movie,
Stepping Toces, which eventually became Shall We Dance.

CULVER PICTURES

GERSHWIN ARCHIVES

JuLy 1962

GERSHWIN ARCHIVES

George und lra Gershwin demonstrate
some of their songs jor Shall We Danee.
Among these were They All Laughed und
They Can’t Take That Away From Ale.

The last photograph of George Gershwin. This candid
shor wus taken on June 16. 1937, less 1than a month before
his death following un operation for a brain tuwmor.

GERSHWIN ARCHIVES
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How to succeed in composing

OT LONG AGO the present occupants of the White
House in Washington, D.C. were hosts to a
musical event that attracted wide attention in

the public prints. The occasion was a recital given by
Pablo Casals, the great cellist who. in self-exile from
his native Spain. had long refused to play publicly in
any country that gives diplomatic recognition to the
Franco government.

Oddly enough, the big news was not the cellist’s
having made so spectacular an exception to his rule.
It was. rather. the sheer novelty of such official recog-
nition of the serious musical art having been given at
all. The audience was, quite properly, an imposing ag-
gregation of variously celebrated people. And, consid-
cring the matter superficially, there should have been
nothing whatever astonishing about the fact that the
guest list included a careful assortment of the United
States’ most distinguished composers. But, if one is to
judge from the reports, no one could have heen more
winsomely, touchingly, gawkingly impressed by this
presence than the composers themsclves,

William Schuman was reported to have marveled :
“Just think, we must be the first American comnposers
to be here since that song-writing laseyver Francis Hop-
kinson used to drop in to see his friend Thomas Jeffer-
son.”

“I was deeply moved by the entire occasion—not
mercly by the music of Casals but by the company in
which it was plaved,” said Lconard Bernstein. And
Henry Cowell. it 1s said. added : “It’s the closest thing
we've ever had to being honored by our government.”
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Time summed up what seemns to have been the pre-
vailing attitude in a quote attributed to a Washington
music critic: “The composers acted and talked like
poor country cousins who had at last been let in the
front door.”

TI-IF, eVENT itself. the journalistic attitude born of it,
the all but pathetic gratitude felt by a congregation of
distinguished creative musical artists svmbolize. quite
as poetically as anything that comes to mind, the stand-
ing of the composer in the United States. For if the
problems attendant on being a full-time, practicing
composer were not so seriously and personally affecting
to so many scrious and gifted people. the whole picture
would be quite grossly funny.

Of course. no one undertaking a carcer in the arts—
cven the so-called popular arts—can look forward to
the security that an aspiring dentist or cven a plumber
can. Those counting on it arc fools, deranged. or pos-
sibly a little of both. But onlv in the United States does
the composer of serious music find himself in so insecure
a position. He may achieve recognition, first amang his
collcagues and then among members of that compara-
tively small part of the public who are aware of the fact
that contemporary music exists ; he may cven achieve
a parochial fame. But, with only a handiu! of phenom-
enal exceptions, he is a craftsman without a recognized
profession, a worker with only the remotest hope of
adequate recompense.

Working on the assumption ‘that serious composets
arc more useful than detrimental to our national cul-

IMFELSTFEREO REVIEW



by WILLIAM FLANAGAN

...without really succeeding

tural image—an asswnption that many critics and

music lovers grant only with reluctance—we must be

thankful that it is virtually impossible to elect a career
in composition at a time of life other than cxtreme
vouth. Who clse but the starry-eyed young would
knowingly enter upon a professional training that is as
arduous. long-range, expensive, and highly technical
as that of a physician, say, and vct onc that ultimately
offers but the barest hope for minimal security or com-
munity status? This is not to say that the novice com-
poser is unaware af these cold prospects—simply that
struggle. deprivation. and lack of status are part of the
very condition of vouth and ave more readily accepted
by the voung. More than one composer has approached
the age of thirty to wonder with dawning horror what
in heaven’s name he has let himself in for. If he is a
good composer the chances are that he has learned to
do little clse ; composing is all he knows, and he is stuck
with a profession that, so far as the “real” world is con-
cerned, is not a profession at all, forced to forego all
but the dimmest hope of the status and the creature
comforts that are gencrally regarded as the rewards of
haturity.

L EST these statements strike the reader as the cxag-
gerated alarums of the self-interested—for T am, after
all, a composer—Ict us look at related careers in music’s
sister arts, Talent, luck, hard work, personal charm, a
measure of gall, a talent for politics and people. compe-
all of these in proportion, brought to-

tent chiselling
acther in the right place make for a successful carcer.

JULY 1962

Anvone who undertakes a career in {fic arts—actor,
painter. zitherist, cinematographer—takes a long, long
chance, Especially il he is a pure creator rather than an
mterpretative artist. But
“but”
for acceptable profit; an aspiring novelist, given publi-

and this is an cnormous

a painter, given recognition, sells his painting

cation. may hecome fashionahle, famous, rich ; a play-
wright, given production, may reap cven greater re-
ward from an art medium that is even more provincial
in the United States than music is. Only the serjous
composer, :a]nng with the serions poct, must as a matier
of course look to side-linc occupation for mere cco-
nomic survival, even if he is a recognized, performed
talent. Only the composer takes the long chance that
any career in the arts entails only to discover that at the
end of the rainbow there is neither potted gold nor
compensating prestige.

I suouvLp like partially to illusirate this peculiar state
of afTairs from my own carecer. Not because my casc
is special—I am, in fact. more fortunate than many
of my contemporarics—but, rather. because I know my
own circutnstances best.

[ 2m a composer still in my thirties. which, according
to the generous standards that prevail. makes me a
“voung” composer. (As an actor or a writer, for ex-
ample, T wouldn’t be quite so young.) My first profes-
sional performances took place in New York about
thirteen years ago. My music was first published about
cleven vears ago. My work has been consistently per-
formed, first by professional socicties dedicated to the
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performance of new music at “chic” concerts, then,
more gratifvingly, by reputable singers and instrumen-
talists. I have no unperformed music. In the last few
years, I have begun to achicve major performance of
my larger works ; the orchestral picces have heen picked
up by major symphony orchestras. and T have had a
well-publicized showing of my only opera. T have been
represented by three listings in the Schwann catalog.
As a result of all of this. a fairly extensive critical evalu-
ation (favorable, by and large) has been made of my
work. 1 am, in short, a “recognized” “young” com-
poscr. Not so much of either as some, but more of both
than manv.

An uninformed observer, confronted with these
credits, might assume that, while I have a good way to
go, I should be encouraged and have no rcason for
acute dissatisfaction with my lot. But the facts are oth-
erwise. For were it not for sideline activities that arce
tangential to my professional training, I should long
ago quite litcrally have starved. My professional activ-
ity is, in truth, avocational. and activities arising out of
my tangential abilities arc vocational—or at lcast this
is how the Internal Revenue Service views it.

As A MATTER of fact, the wise composer in America
is onc who in many of life’s day-to-day activities learns
to conceal his prime occupation in favor of whatever
way hc really makes his living. One may, for exanmple,
be a recognized young composer who earns his keep by
tossing salads at a Howard Johnson's restaurant. But,
if he is applying for an apartment with the hope of get-
ting it. he will do well to conceal his reputation as a
composer in favor of his status as a salad man. Quite
apart from the fact that the latter occupation ofTers the
landlord a better guarantee of his ability to pay the
rent, it renders the applicant less likely to be considered
cccentric and therefore generally unreliable.

Nor does the Internal Revenue Service offer miich
lecway in deduction for the expenses that are involved
in a composing carcer. It argues, quite reasonably, thai
a profession that earns no moncy is not a prolession at
all and therefore that the composer’s request for con-
sideration is the practical cquivalent of a housewife’s
requesting privilege of deduction for the cost of her
pet hobby—a weekly bridge club, say. A trip to the
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Middle West to attend the world premiere of a compo-
sition, both {rom a personal point of view and {rom the
point of view of the orchestra that plays it, is a must for
a composer’s carcer. Although its expense must come
out of the composer’s pocket {no orchestra would think
of paying it), I have yet to cncounter a tax man who
considers it deductible.

TEIE racT is that all of the works that have resulted
from the practice of my cralt for its own sake have. to
this datc, cost me more by their professional perform-
ance than they have carned me.

If this statement s surprising, it should be remem-
bered that the composer’s product, like any other, in-
volves midal expense in the making, But, unlike most
other products, it can be marketed “successfully” with-
out even rcturning its initial cost.

A simple but typical illustration will demonstrate
this pomt. Let us consider the economics of a ten=-min-
utc orchestral picce, in this case my own Concert Ode.
Six months of work arc expended in its ¢creation. Once
it is completed. about two hundred dollars are required
to pay a topyist to prepare a clear score on transparerit
paper. Time, energy, highly skilled training, and moncy
go into the work as a matter of course, even though the
composer has not the faintest guarantec that he will so
much as hear the piece in performance. let alone ¢njoy
a profit from it.

So far. so good. The risk mav be fair cnough in so
risky a way of lifc as the arts.

But, in {ollowing the carcer of this same work e
find that the conductor of a major symphony orchestra
accepts it for performance on a regular subscription
serics. If the piece is not controlled by a publisher, the
composer must provide the several hundred dollars
required for extraction of the orchestral parts from the
condnctor’s score. If he has a publisher, the publisher
may provide the parts. But the composer has gained
only time. for more often than not the cost is recouped
by the publisher as an “advance” against whatever per-
formance royalties the picce may bring. The long and
short of it is that the composer has gone deeply into the
hole before a baton has been lifted.

But the piece is played and is successful with the pub-
lic and the crities. During the following scason it is
plaved by other major orchestras—one of them nothing
less than the celebrated one in Philadelphia. A few
months later still, a professional recording of the picce
is released.

It has. then, been brought close to the highest pos-
sible point of success for the work of a young composer,
short of finding a place in the repertoire. But my dollar
investment in the work has not, as of this writing, been
fully returned.

But look for a moment at an instance svhere the func-
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tion ol a composcr 15 connected with an art form that
can support its creator. I was asked a couple of years
ago to supply seven minutes of music, composed for a
single clarinet, for a fiftcen-minute playlet by a young
playwright who has since risen to a position of fame and
affluence. Straight off T received a hundred dollars in
[ece—decent enough remuneration for what amounted
to an afternoon of work. But T know of nothing that
hetter illustrates the irony of the composer’s situation
than the subsequent reward of this casnal collabora-
tion with a fellow artist. Through repeated productions
of this briefest of plays, including two that were tele-
vised, T have been paid in excess of two thousand dol-
lars with no end to further gain in sight. Not only has
this afternoon of work contributed to mv livelithood in
away that the success of my successful orchestral picce
has not begun to, but it has brought me at least as much
as the many performances and recordings of my music
have over the thirteen years of my career as a profes-
sional composer.

S'[‘ILL‘ ironics and hard-luck stories do not alter the
facts inherent to the system of free enterprise that is our
national glory. If serious music is. by now. big business
in certain of its manifestations, even the most mission-
ary of composers can scarcelv deny that serious con-
temporary music. American or otherwise. playvs but a
minutely fractional part in it. And. our socicty, accord-
ing to its most fundamental tencts, allows that a man
may do what he chooses with his life so long as he plays
no havoc with the letter of the law in the doing. If he
chooses so deviant a path as creative music. the choice
is his ; but he must recognize at the same time that he
is equally “frec” to accept, without just complaint. the
hard socio-cconomic facts that accompany his choice.

This hard line is on¢ that some musical leaders and
critics hold to even as they applaud the current inves-
tigations instigated by an enlightened administration
into the problem of subsidy for the performing musical
arts. The composer can only regard this wryly as he
notes that the plight of performing musicians, woeful as
it may be, is certainly a bed of roses by comparison
with his own.

Further, many knowledgeable persons will charge
that, particularly during the years since the Second
World War, the American composer is by and large in
pursuit of a course of stylistic obscurantism that, what-
tver acclaim it may bring him in professional circles, is
simply not filling the necd of even the more sophisti-
cated segments of the general concert public. It follows,
perhaps rather tortuously, that he has a fine nerve ask-
ing cither moral or economic support from his fellow
man under such circumstances.

Bypassing arguments of aesthetics and style that arc
less than germance to my purposes here, one might con-
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cecde that there 1s perhaps a suspicion of truth to the
charge. if not justice to the punishment.

But, even here. hasn’t the cart been got somehow be-
Tore the horse? If a composer writes “for an audience,”
is it surprising to find the composer in America writing
for the only audience that docs not take his value to be
that of a sccond left hand to a right-handed man—-
specifically, for other composers and the specially ori-
ented listener? The history of the last forey vears of
American music would seem, on close exanination, to
suggest that this 15 what has happened.

‘ » uaT, then, the reader may well he asking, would
at least this composer—the one engaged in writing this
article—do? What are the solutions?

Words to fill voluies have been written about the
more feasible avenues of hope. Federal subsidy has
been sugeested ; s6 have increases in fonndation activ-
itv, with more prizes. more grants. more commissions
to create in their ucky recipients a temporary and en-
tirely artificial sense of having solved problems that will
nonctheless remain basic. I can shed no further light on
any one of these praposals m spite of mv ready acknowl-
cdgement of their stop-gap value.

It is in the last analvsis, bevond the stop-gap. that one
sees i the event at the White House a small, white
flame of hope.

It was. at bottom. simply a concert and some dinner.
Yet. in the listening and in the cating, a particular kind
of attention was given to the Coplands. Barbers, Ses-
sions. Thomsons. and Pistons that all of their major per-
formances in impressive totality could not quite com-
mand. It was nothing more nor less than their country’s
supreme vepresentative saying, in effect: “We know
vou are¢ here, and we take pride in vour accomplish-
ments.”

When. as a nation. we know that our composers arc
here and are proud of what they have accomplished—
whether it interests or pleases us as individuals or not—
then, and only then, will the role of the composer in the
United States become anything better than a practical
absurdity for the man of reasonable nceds, tolerable
vanity, and the thoroughly human and democratic de-
sire to feel important to his fellows. It is then, more-
over, that both the composer and the general listencer
will. each by his own means, narrow the appalling gap
that continues to scparate thenr.

William Flanozun has emerged as one of the most zifted and
sensitive of the post-World War Il American composers. His
Concert Ode hax been recorded on the CRI label. and his The
Lady of Tearful Regret is scheduled for [ntwre release. Mo
Flunagun regnlarly reviews new recordings for this magnzine,
specializing tn the field of twenticth-century music.
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SOUND
and the
UERY

by 4. Gordon Holt

a forum for eliminating
the most common—and
often most exasperating—
problems of stereo hi-fi

Reluctant Turntable

My ouorntable—an  idler-drive

e (ype with a four-pole motor and

a heavy platter—takes almost four min-

utes to come up to full speed from a

cold start. Even then, it sometimes re-

quires a helping hand before it gets
there. What can I do about this?

DoxaLp M. Fosco

Rochester, N. Y.

Remoue your turntahle’s plaitcr,

o set it upside down on a table,

and clean its spindle with a clean rag
soaked in gasoline. I there’s a ball bear-
ing at the bottom of the spindle well,
remove it (by means of a screwdrianer
that has been magnetized), and clean
it thoroughly. Then clean the spindle
well dtself, using a gasoline-soaked rag
wrapped around a pencil. ‘

Next, clean the inside vim of the plat-
ter (where the idler wheel contacts i1t),
the outside rim aof the idler tive, and the
drive pulley on the motor. Finally, lu-
bricale the entire unit as recommended
by its manufacturer, and reassemble i
{remembering to replace the ball hear-
ing, if any).

I this doesn’t clear up your trouble,
the idler tension may be wrong or the
molor may be defective. In either case,
vou'd best have the factory service if or
else trade it 1n on a new turntable.

New Life for Old Heads

I am told that wom-out tape-
e recorder heads can be recondi-
tioned o restore them to new condition.
Is this true? If so, how do they go about
replacing the worn pole pieces?
H. Nesmirr
St. Louis, Mo.

Most tape-recorder heads are so
e constructed that pole-picce wear

widens their mapnelic pap, so these
heads wmust be discarded when worn.
The heads used in many professional
and semiprofossional recorders. on tle
other hand, hase a wery deep magnetic
gap. so appreciable wear can lake piace
withouwt widening the gap. As wear pro-
aresses, though, the rounded surface of
the pole piccrs flattens oul, spreading
the tape’s contact farce over a broader
surface and thus reducing ils contact
pressure at the sap. causing high-fre-
quency losses. 1t is possible to corvect
this condition by careful honing of the
pole picces. to restore their rounded
shajie and henee their original perform-
ance characteristics. But the honing ap-
eration is extremely delicate and re-
quires skill aswell as precision grinding
equipment. so Lhe cost of reconditioning
makes it prohibilive except for heads
that are initially very costly.

Recorder Response

I am considering buying a tape
o recorder that has a frequency
response of = 24 db from 30 o 12,000
cycles at 7% ips speed. I T feed this
with a 30-10-16,000- cyele source, and
listen to the tapes on good equipment,
will this recorder reproduce the sounds
with their original fAdelity?
Joux Parxer

Norfolk, Va.

No recorder will reproduce sownd

o wilh perfect fidelity, but an ex-
cellent one will come close enough that
the diffexence won’t worry anyone too
mauch. The frequency-response raling
you quoled for the recarder is not com-
plete enough, however. to show whether
ar not it wonld audibly coloy the soand
of its lapes. If most of the specified
losses occur at the frequency extremes
and the response variations befween 30
and 12,000 cps deviale ng more than
= | db, the recorder is excellent. Jf
the deviation between 30 and 12000
cps is greater than this. the sound will
suffer acenrdingly. This is why it is often
wiser Lo choose a machine that doesn’t
extend quite as far at the {requency
extremes but has smoother response in
belweem

Horns Versus Cones

Q Which does the besi job of re-
e producing the range from 600
to 3,000 cycles, a hom or a cone-lype
speaker? I'd like o know this in rela-
lion to price as well as in price-no-
object terms,

Josern MexTO

Frankflort, N.Y.

It isn’t easy to generalize about
A, this. Both can be made to have
very smooth response and low distor-
tinn. In terms of potential performance.
top-price horns and cone speakers are
about cqually cxcellent. In the lower:
price ranges, however, my cxpericnce is
that mediocre cone speakers usnally
sound betler than mediocre horns.

In-Phase Wiring

1 am aware that the customary
Q. way of phasing loudspeakers is
by ¢quipping one with a phase-reverse
switch, and then Aipping this back and
forth until they sound as if they are in
phase. But is this trial-and-eryor tech-
nique always necessary?

If vou use sdentical speakers for the
two channels, and feed them from
identical amplifiers, wouldn't identical
conncctions betwern them assure cor-
rect phasing? In other words, if each
amplifier’s ground terminal were con-
nected 1o the same terminal on cach
speaker, wouldn't this automatically pux
the speakers in phase with one another?

RavyoND RaaxQuisT

Director, Audic-Visual Depamment

DePaul University

Chicago, 111

This would indeed assure cor-
A. rect phasing. The main reason
why the trial-and-crror method is
recommended, though, is because 11 is
nol always possible to ensure that
identical connections are maintamed in
both channels.

The problem. of course, is that h
arder to make sure that each ground
terminal is connected to the same
speaker texminal you must be able to
distinguish between the lico conductors
of each speaker cable. Jf vou use colar-
coded wives, or have the use of a con-
tinuity lester, this is no problem. Bui
most speaker connections are made
with erdinary lamp cord, which does
not have color-coded wires. Some lamp
cord does e a small molding seam
running along one edge, and this can
serve as a lracer for mainlaining con-
tiwuity. Bud when cven this is lacking,
or when the speakers are not the same,
the phasing-switch Irial-and-error tech-
nique is the only way of makmng suse
of correct phasing.

In general, identical speakers will
be properly phased when they are
identically comnected. Since there is
always the possibility of human error in
speaker manufacturing, though, a sys-
tem that should be in phase but thai
sounds as if it isn’t should be checked.
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BEST OF THE MONTH

CLASSICAL

THE TOPFP RECORDINGS

BRUNO WALTER’S TESTAMENT—AND GUSTAV MAHLER’S
A depmitive recording of the Mahler Ninth Symphony

RUNO WALTER, the supreme¢ humanist among the twentieth-century orchestral

conductors, passcd into eternity carly this year after more than sixty years ol

glorious music-making. It is the good fortune of us who live on that we are

able to continue to experience the humanism of Bruno Walter in all its compassion

COLUMRIA KECORDS

Bruxo Warrek
A glorious 1estument,

and strength in his recorded interpretations of the master-
works of Mozart, Beethoven, Brahms, Wagner, Bruckner,
and Gustav Mabler.

It was as a worshipful disciple of Mahler that the
young Bruno Walter was launched upon his career as a
conductor; and it was Bruno Walter who conducted in
1911 and in 1912 the world premieres of Mahler’s two
last completed masterpicces—works that Mahler him-
self was never to hear—Das Lied von der Erde and the
Ninth Symphony. How fitting it is that Columbia Rec-
ords should issuc as a memorial to Bruno Walter the im-
passioned performance of the Mahler Ninth Symphony
that he rccorded in early 1961, As a fascinating supple-
ment, this album also offers on one record (at ho extra
cost, incidentally) a series of rchearsal sequences from

the recording sessions, with illuminating commentary by producer John McClure, as

well as portions of an interview with the conductor. Thus we have not only a view

of Bruno Walter the musician but also a glimpse of Bruno Walter the man.

Few veteran record collectors will forget the cxperience of hearing Bruno Walter’s
recording of the Mahler Ninth Symphony that was issued on twenty 78-rpm sides by

RCA Victor more than two decades ago. The tragic (continued overleaf) 'gﬁ
o
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impact of the music was intensified by the fact
that it was taken from a public performance of
the Vienna Philharmonic Orchestra on January
16, 1938. a scant two months before Hitler and
his Nazis took over Vienna and drove Walter
into exile for the second time within five vears.
That Mahler Ninth recording, with all its tech-
nical shortcomings, presented a rcading of fiery
passion—a document wholly unique of its kind.

The new Mahler Ninth as recorded by Walter
has lost not one whit of the ald passion. and it has
gammed n the interim an epic grandeur that ob-
tains not merely for the turbulent first movement
and the other-worldly finale but even for the gro-
tesque and sardonic middle movements. There is
no question but that this recorded performance
represents the quintessence of Bruno Walter’s in-
terpretive art. as well as his definitive view of Gus-
tav Mahler’s greatest musical creation—surpass-
ing cven Das Lied on dey Evde.

The Los Angeles and Hollvivood musicians
that recorded nnder Bruno Walter's baton during
the last four vears of his life had by 1961 cohered
into a superb orchestra that was truly his, and it
shows in every bar of this performance, whether

in the shattering climaxes of the openmng move-
ment, the delicacy of the second-movement lind-
ler, the crystal-clear rendering of the thomy
polyphony of the third-movement Rondo-bur-
lexke, or the now lush, now ethereal string sonor-
ities of the poignantly drawn-out slow movement
that brings the work to a close. Equally impor-
tant. the Columbia production staff has done a
superlative recording job. utterly true to the
sound of Walter's orchestra and wholly free from
any taint of gimmickry. The stereo sound is {ull-
bodied, open. and wonderfully nawral.
Together with the recent Columbia album of
the Bruckner “Romantic” Symphony, this Mah-
ler Ninth belongs among the real treasures of
Bruno Walter's art on discs. Fortunately this is
not the end of Bruno Walter's legacy as taped by
Columbia. for among other things we can count
on the Bruckner Seventh Symphony for release
some time in 1962. Dawvid Hall

® ® MAHLER: Symphony No. 9; Rehearsal Se-
quences Fyom Mahley Ninth Recording Sessions;
A Bruno Walter Interview. Columbia Symphony
Ovrchestra, Bruno Walter cond. Coruarma M2S 676
three 12-inch dises $11.96, M2L 276 $9.96.

A GREAT
SCHUBERT MASS

Erich Leinsdorf
reveals a
major late masierpiece

AGNITICENT music, superh Teadership,
and a fine performance, all set down in rich and
majestic sound, make Capitol’s new recording of
Schubert’s Mass in E-flat under Erich Lemsdori’s
direction one of the most significant record re-
leases of the vear. In the earlier Masses of Schu-
bert there had been promises of a greater and
more individual beauty to come. Here, then. is

g
:
:
:
5

Erich LEINSDORF
Drama und warmth for late Schubart

the fulfillment, complete and overflowing, vet
with still a promise of what might have been had
not Schubert died at the age of thirty-one. Like
the carlier masses, this is essentially a choral and
Iyrvically homophonic work, with few extended
solo passages. Yet, massive as it is, there 1s no mo-
notony in this glorious work. The Sanctus is no
less than tremendous, and the most original stroke
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of all, the alternation of the lovely, alntost pas-
toval Incarnatus with the dark-shaded Crucifixus,
is decply felt and makes no descent into merc
pictism.

Erich Leinsdorf’s conducting cannot be
praised too highly, for he fully comprehends the
nature of this work and presents it with unbroken
musical and dramatic continuity. The plaving of
the Berlin Philharmonic is superb ; the St. Hed-
wig’s Cathedral Choir is admirable—one never
senses strain. even in the maost expansive passages
and the principals bring to the few passages for
the solo quartet a heart-warming naturalness.
The technical quality of the recording is worthy
of the music in cvery respect—-rich and sonorous,
vet always clear. In particular, the breadth and
depth of the sterco perspective is thrilling.

Ralph Bates

® ® SCHUBERT: Mass, in E-flal (D. 950). St
Hedwig's Cailiedral Choir; Berlin Philharmonic Qr-
chestra, Lirich Leinsdorf cond. Garrroi. SP 8579

$5.98, P 8579* §4.98.

skeksksksk JAZZ skksksksk

THE
PEERLESS ART
OF BILLIE HOLIDAY

Columbia’s
comprehensive

anthology of Lady Day

¥ YOU'VE
been waiting for a definitive collection of some of
our best popular music, the new Columbia album,
“Billie Holiday : The Golden Years” may be vour
reward. Comprising classic examples of the art
of the greatest jazz singer we have had, this three-
rccord boxed sct clarifies the meaning of that
army of critics and writers whe, by way of opera-
tional definition, have pointed to Billic Holiday
and said, “That’s what a jazz singer 1s.

During that portian of her career encompassed
by this album-—cssentially from 1936 to 1941—
Billic Holiday cxtended the vocal repertoire of
jazz beyond the blues to include popular songs,
but she replaced the sentimentality tmiplicit in
many of their lyrics with her own sense of pathos
and pitiless, diamond-hard realism. A host of
present-day singers would have no concept of this
approach if Miss Holiday had not shown them
the interpretive possibilities. The important thing
to remnember is that such standards as Them
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Rivnin Howay axp Lesten Youxe
They made beautiful nusic together

There Eyes, These Foolish Things, Easy to Love
and T'he Way You Look Tonight were brand-new
pop tunes when she first sang them, and may not
otherwise have been remembered at all. These
arc among the choice items included in this in-
dispensable collection.

The first few tracks are from 1933, when she
still sounded like a genre singer of the period, but
by 1936 she was able to make a melody instantly
her own, as on They Can’t Take That Away
From Me, or Love Me Or Leave Me, often leav-
ing the detailed structure of the tune behind to
interpret it with a few economical notes that
were its essence, as Louis Armstrong did before
her, or as Lester Young was doing at about the
same time.

The forty-cight numbers in this album take
Miss Holiday from the beginning of her great pe-
riod through its maturity in 1941, fittingly ending
with Gloomy Sunday. Most of them are rccorded
with the superb small combos assembled under
her name or Teddy Wilson’s, and one can hear
the evolution of small-band jazz, from series of
solos to enscmble arrangements. Most notable of
the musicians involved is Lester Young, her friend
and powerful stylistic influence. He is magnifi-
cent on This Year’s Kisses and The Man I Loue,
and most particularly on a remarkable duct with



JOY ALPER

Billic in I Can’t Get Started, during a rarc re-
cording of a radio performance with the Basie
band.

Although today’s younger hi-fi buffs may not
be overly impressed by the sound of this sct (al-
though the sound is at all times adequate and in
some cases surprisingly good) , it is the music itsclf
that should make eminently clear to them what
all the fuss about Billic Holiday is about.

Joe Goldberg

® BILLYIE HOLIDAY: The Golden Years. Billic
Holiday (vocals); various orchestras. Forty-cight se-
lections. Corumpia C3L 21 three 12-inch discs
§11.98.

THE NEW STRENGTH OF
SONNY ROLLINS

A new
RCA Victor album
finds im in peak form

AKING its name from the fact that the
artist tested his technique on the Williamsburg
Bridge in lower Manhattan, Sonny Rollins’ new
RCA Victor album, “The Bridge,” is the first by
the tenor saxophonist since his return from a two-
year sabbatical of rest, reflection, and practice.
Obviously the leave of absence has had its salu-
tary effects: the session is a brilliant reconfirma-
tion of Rollins’ leadership—with John Coltrane

Soxxy RouLins
He again assertx hix leadership

—of the modern jazz tenor saxophone domain.

As has been clear in his recent club appear-
ances, Rollins did not try to change his style rad-
ically during his exile, but he now has a more
authoritative, more relaxed method of playing
that is marked by a warmer tone and sharpened
wit. Rollins is still primarily a melodist, construct-
ing ingenious and continually surprising thematic
variations rather than concentrating on chordal
patterning. But his beat now has even more
sweeping strength, and he may well be the most
flexible among the younger recdmen.

In this recital, Rollins’ range of capacitics is
impressive. In the title number, for instance, he
is dazzingly swift and buoyant while remaining
utterly controlled. His singular wryness adds a
new dimension to sections of Without a Song and
You Do Something to Me. On the ballad Where
Are You Rollins is tender without being cloying.

Rollins has selected his sidemen well. Guitarist
Jim Hall plays with a glowing, thoughtful lyri-
cism that sets off Rollins’ more aggressive inten-
sity perfectly. The two, morcover, occasionally
improvise collectively with a rare sense of mutnal
anticipation and understanding. The rest of the
rhythm section is robustly functional.

Engincer Ray Hall, one of the most sensitive
technicians at jazz record dates in New York, has
balanced the quartet so that Hall’s softer tone is
not overshadowed and the rhythm instruments
are never obtrusive. The stereo version is espe-
cially attractive since it enbances the passages of
interplay between Rollins and Hall.

Nat Henlof

® ® SONNY ROLLINS: The Bridge. Sonny Roll-
ins {tenor saxophone), Jim Hall {guitar), Bob Cran-
shaw (bass), Ben Riley and H. T. Saunders (drums).
Withow a Song; John S.; The Bridge; and ihree
others. RCA Vicror LSP 2527 §4.98, LPM 2527
$3.98.

** ENTERTAINMENT

THE ORIGINAL-CAST
NO STRINGS

Richard Rodgers’
great vehicle
for Diahann Carroll

1ICHARD RODGERS, as
the most celebrated ficure in the musical theater,
had everything to lose in No Sirings by going it
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alone as his own lyricist for the first time in his
carecr. But Capiwol's new album reveals a sophis-
tication and fitness of Iyrics that is on a level as
high as his music.

It is not hard to detect qualities that were as-
sociated with the late Lorenz Hart and the late
Oscar Haminerstein I1. But the score has qual-
ities of lyricism and emotion that are unmistak-
ably Rodgers in both words and music. And
though he has writien his songs alonc, he has been
fortunate in securing arranger Ralph Burns who
has done some daring things in the theater that
are also noticeable on the record.

Two of the most striking of these innovations
were scoring the work for a conventional orches-
tra minus the string section, and the use of solo
instruments as part of the action to integrate song
and story. For the opening song, The Siceetest
Sounds, a flute 1s used to accompany Diahann
Carroll while a clarinet backs up Richard Kiley.
A trombone is very much in evidence in Love
Makes the World Go Square, and the feeling of
extreme boredom in Eager Beaver is conveyed
perfectly through a muted trumpet. All this
makes for a highly effective aural presentation, of
which Capitol bhas taken full stercophonic ad-
vantage.

In her first starring role, Dizhann Carroll es-
tablishes hevsell as one of the most exciting mu-
sical-comedy singers today. Her songs give her
the opportunity to interpret a variety of emotions,
which she docs to perlection. There is some
roughness to Richard Kiley’s voice, but his skill
as an actor cnables him to invest his numbers with
honesty and conviction. Stanley Greep

® ® NO STRINGS (Richard Rodgers). Original-
cast recording. Richard Kiley, Drmhann Caryoll,
Polly Rowles, Noelle Adam, Alvin Epstein, Bernice
Massi, Don Chastain: orchestra, Peter Maiz cond.
Carrror. SO 1693 $6.98, O 1695 $5.98.

THE CLANCY BROTHERS
AND TOMMY MAKEM
HIT THE BIG TIME

Therr new Colunibia album
finds them stll
fresh and unspoiled

roM THE back room of the White Horse Tav-
cern in Greenwich Village the Clancy Brothers
and Tommy Makem have gone to such more
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Far Craxcy Brorners axn Toasy Makem
Their Irish is up und doing

formal and more expensive night retreats as the
Gate of Horn in Chicago, where their new album,
“Hearty and Hellish,” was recorded. They have
also moved from their own small Tradition lahel
to far-flung Columbia. Despite all the tempta-
tions inherent in then new affluence, the Clancys,
as they show here. have lost none of their roister-
ing impudence and wit.

As is their custom, the Clancys sing mostly of
the pleasures of courting, drinking, and rebellion.
They have also included their shatteringly sar-
donic version of the anti-war tune. Johnny, I
Hardly Knew Ye. Among the newer material is
Mr. Moses Ri-Tooral-I-Ay, a comic tale of an
Irish Jew arrested by an ambitious British police-
man who cannot tell Hebrew from Gaelic.

The Clancys are at their best when recorded
hefore a live audience because theirs is a decidedly
gregavous approach to music-making, and they
become all the bolder when the audience is
clearly on their side, as it was this night at the
Gate of Horn. The engineering is first-rate, and
the stereo setup increases the illusion of sitting at
a front table and being dircetly addressed by
these brash but enormously appealing actors-
turned-miinstrels. Nat Hentof]

® ®@ THE CLANCY BROTHERS AND TOMMY
MAKEN: FHearty and Hellish! Tom, Puat, Liam
Clancy and Tommy Miakem (vocals), Bruce Lang-
horne (guitar), Frank Hamilion (banjo), Herb
Brown {bass). Iricsh Rover: The Barnyards of Delgary;
October Winds; Courtin’ in the Kitchen; The [olly
Tinker; fug of This; Johnny McEldoo; W hiskey.
You've The Dewil: Mowntain Dew: When I Was
Single: The 23rd of June; The Rising of the Moon;
God Bless Encland; My. Moses Ri-Tooral-1-Ay;
Johnuy, I Hardly Kncw Ye. Conuarnia CS 8571 §4.08,
CL 1771% §3.98.
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HANS KNAPPERTSBUSCH GONDUCTS FIDELIO

with the Bavarian State Opera Orchestra and Chorus

£t B

‘\

“Knappertsbusch’s FIDELIO... welds the exalted

solos and choruses into @ memorable experience.”

Sena Jurinac as Leonora
Jan Peerce as Florestan
Maria Stader as Marcelina

Other new releases:
BACH: St. John Passion, conducted by Scherchen.

STEREV ==

RBeothoresn:

FIDELIO

KNAPPERTSBUSCH,

cond.

Sena JURINAC

HAYON: Seven Last Words of Christ, Scherchen. [

MARTIN: Le Vin Herbe, conducted by Victor

Desarzens, with the composer at the piano,
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CIRCLE NO. 27 ON READER SERVICE CARD

WASHINGTON STAR

3 record set —
WST-318 (Sterec) $17.94.
XWN-3318 {(Monaural) $14.94

Free — Complete new cat-
alog. Write Dept. HS9

Westminster Recording Co.,
inc. a subsidiary of ABC-
Paramount Records, Inc.
1501 Broadway, N.Y. 36.
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The Westminster listener is the selective listener

“Stereo thorough and most convincing....sound clear and deep”. — wen rioeLimy
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Explanation of symbols: |
@ =npronophonic recording
® =stereaphonic recording
*=monn or stereo tersion
nat received for reniew ‘

® ® BACH: Brandenbwrg Concerio
No. 5, in DD Major. BACH.STOKOW-
SKI: Three Chovale-Preludes: Ich ruj
zie Dy, Herr Jesu Christ; Nun komm
der Heiden Heilund; Wir glauben all’
an emen Gotl. Fernando Valenti (harp-
sichord}; Anshel Brosilow (violin}; Wil-
liam Kincaid (flute); Philadelphia
Orchéstra, Leopold Stokowski cond. Co-
ruatma MS 6313 $5.98, ML 5713% §4.98.

Interest: Boch-Stokowski

Performance: Heavy-handed

Recording: Warm but balances are poor
Stereo Quality: Very good

Stokowski’s way with Bach had a vseful
purpose in the 1920°s and 1930°s when
hie was permanent conductor of the Phil-
adelphia Orchestra: most Bach was gen-
erally unknown, especially the organ
works, and the conductor did much to
familiarize musie lovers with works they
atherwise might seldom have heard, Now
that a large proportion of the same music
is available on LI»s in original versions
for the authentic instruments in far more
faithful performances, Stokowski’s efforts
seetn regressive. The conductor’s (ran-
seriptions of three organ chorale-preludes
are merely up-to-date versions of his fa-
miliar 78-rpm rccordings; the Philadel
phia Orchestra sounds as it did then, but
the whole style of performance is old-
fashioned. The same must be said about
the Fifth Brandenburg, which the con-
ductor has not previously recorded. A
beautiful-sounding ensemble cannot ex-
cuse the over-all conception chat features
a heavy orehestra, incongruous sweeping
phrases, swollen sonorities, and ridiculous
ritards (the first of many occurs after
the opening ritornello and before the en-
trance of the solo instruments). To be
sure, Stokowski does include the harpsi-
¢hord, but it is made audible only at its
most important statements and in the
eadenza (very exeitingly played hy Fer-
nando Valenti, though a poor splice in
the middle must be noted). Except for
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this balance deficiency, the sound is very
good. 1. K.

® ® BACH: Cancerto for Fhue, Vio:
lin, Harpsichord, Strings, and Con-
tinuo, in A Minoy (8. 1014); Huypsi-
choyd Concerto No. 4, in A Major (S.
1055); Harpsichord Concevto No. 5, in
F Minoy (S. 1056). Ralph Kirkpatrick
{harpsichord); Awrele Nicolet (flute);
Rudolfl Baumgarmer {(violin); Festivad
Strings Laucerne, Rudolf Baumegarter
cond. DGG Arcinvie ARC 73176 $6.98,
ARC 3176 $5.98.

Interest: Great harpsichord concertos
Performance: Mostly very good
Recording: Excellent

tereo Quality: Excellent

The second dise of the Dentsche Grah-
mophon traversal of the complete harp-
sichord concertos of Bach includes two

LONDON RECORDS

Totrstox Dant
Anthentic Bueh with wit and grace

typical and fairly popular examplos of
this form as well as the gencrally neg-
lected A Minor Concerto, a counteypart
in its scoring to the Fifth Brandenburg,
and onc of the most 1axing of all Bach’s
works for the solo keyboard. Both the
soloist and the orchestra sound a little
stiff in the Fourth Concerto, with a
slightly perfunctory middle movement
and some heavy-handedness in the strings,
but the remaiming performances should
rank among the best on records with a
reatly exchiing, fast-paced, and powerful
account of the difievls A Minor. The
sound in both stereo and mono versions
is excellent. 1. K.

RECORDING OF SPECIAL MERIT

® ® BACH: Six French Suites. I'hur-
ston Dart felavichord}. L'Oigrau-Lyre
SOL. 60039 £5.94, OL 50208* $4.98.

Interest: Bach keyboard delights
Performance: Remarkaoble
Recording: Lovely

Stereo Quality: Just righf

T his sieeve note for his performance of
the Freneh Suices, Thurston Dart arguex
persuasively for the use of what was sup-
posed to have been Johznn Sebuastian
Bacl’s favorite keyboard instrument, the
clavichord. Even maore cloquent than hix
scholarly discussion, however, is the per-
formumee itself, clearly the hest dise ver-
sion to date of all six snites. Dart’s playing
is technically admirvable and learned in
exceution {oraments, appoggiaruras,
tempos, etc.) but far from a dry, musico-
logical approach. The hutimate clavi-
chord, whose dynamic range is limited,
differs from the harpsichord in that varias
tions in volume are possible as well as
mmiscule subtleries of tone. Dart realizes
this technigque completely—his touch is
extremely gentde, and his conceptions are
warm and sensitive, His refined use of the
Bebung (a vibrato achicved by a slight
up and down motion after the key has
been depressed) is particularly expres-
sive. Aside from all technicalities, Dart’s
playing of the French Suites is enjoyable
simply as music—araceful, wiuy, tender,
and wonderfully moving. In order that
the six suites might he contained on
single dise, all yepeats have been omitted:
not a scrious fault. Both in terms of per-
formance and sound, this meording must
be considered one of the most successful
of the delicate-voiced instrument, The
stereo verston provides just enough added
dimension [or complete realism, but the
listener must be warned to keep the vol-
ume level far down for accurate repro-
duction, to even less than one might use
{or playing back a guitar recording. /. K.

® ® BACH: St. John Passion. Phyihs
Curtin (soprano); Eunice Alberis [con-
tralto); Waldemar Kmentt (tenor);
Frederic Guthrie (bass); John van Kes-
teren (tenor), Evangelist: Ouo Wicner
(bass), Jesus; Franz Holetschek {organ).
Vienna Academy Ghorus and  Vienna
State Opera Orchestra, Hermann Scher-
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chen cond. Westyvaxnster WST 319 three
12-inch dises $17.94, XWN 3319 $14.94.

Interest: Liturgical landmark
Performance: Bach-Scherchen
Recording: Excellent

Stereo Quality: Excellen

Scherchen’s appioach to Bach’s earliest
setting of the Passian (the St John was
written at the time of the composer’s ap-
pointment te Leipzig) is, as one might
have expected, untraditional: temipos in
particular are subject to imconventional
ideas, so that, for example, the recitative
“Then Pilate therefore took Jesus and
scourged him’ or the middle section of
“It is fimshed™ are dramatically and mu-
sically toa slow, while I follow thee”
{the soul after Christ) is rushed. Not all
tempos are ill-chosen {the beginning of
“Beloved Saviour, will 1hou answer?”
excellent), hat Scherchen’s individual
views sometimes have little bearing on
the text, and his treatiment of chorales
includes a sentimental, almost sticky
slowing down for the last line. The cho-
rus, not as steady a hody of voices as the
best Buropean groups, sounds as though
its members had Deen cautioned to sing
in half voice, often to the detriment of the
dramatic sentiment (i.e, an exasperat-
ingly lightweight, almost whispered
“Jesus of Nazareth” instead of an angry
retort). Of the soloists, the only truly
outstanding member is the excellent
Frangelist, who manages quite frequently
to rise above the conductorinl constric-
tions to deliver a full range of emotion.
The others, whether through lack of
color, vocal control, or stylistic insight, do
not add distinetion to a ser that already
has so many interpretive drawbacks.
There are, to be sure, real moments of
excitement and conviction, but, over-all|
cither the recent Lonidon sterco version or
the older monophonic Archive perform-
ance is infinitely preferable. The West-
minster recording, both mono and stereo,
is first-rate, but the stereo version (there
is some groove damage on side two of my
copy ) is especially impressive i its feel-
ing of transparency. Notes and complete
texts are included. I.K.

is

® ® BARTOK: The Muvacilous Man-
darin; The Wooden Prince—Suite.
Southivest German Radio Orcheatra, Ba-

den-Baden, Rolf Reinhardt cond. Vox
STPL 512040 $4.98. 12040% §4.98.

Interest: Bartok for the dance
Performance: Adequate
Recording: Se-so

Stereo Quality: Mastly quite good

The idea of coupling these evocative
dance scores of Béla Baredk’s relatively
carly years is excellent, but the project—
as a technical production—is less than
ideal. The interpretations are  rather
coarsc, and the instrumeatal exccution,
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while it in no way misrepresents the
music, is, in many details, less than first-
rate. Neither is the recording likely to
Win any prizes. W. F.

® ® BARTOK: The Miraculous Man-
davin, SHOSTAKOVICH: The Age of
Gohld. Philhurmonia Orchestra, Raobert
[rving cond. Carrror. SP 8576 $5:98, I
R376* $4.08.

interest: Flashy contemporary ballet
Performance: Sharp and bright
Recording: DiHo

Stereo Quality: Fine

Few people would mention the names of
Béla Barték and Dmitri Shostakovich in
the same breath, vet these scores have
something in common. Both are brash
and abrasive, both fantastic in expressive
aura, and both use tonat dissanance with
the kind of glee that one ravely encountex
in composition today. But I have always
had my doubts about the viability of the

J. QRUNSEI

Heratasy Scugrches
An individual approach to Bach

Barték as a coneert piece. Full of cnergy
and mvention as it is, it specializes rather
heavily in effects, and one longs for some-
thing a fittle more musically 1angible.
Suill, it is a brilliant dramatic conception,
an orchesiral tour de force, and Irving
has given it, as well as the Shostakovieh,
a vividly intense reading. The recording
is full-bodied and elegantly detailed.

IV, F.

BARTOK: Rhapsody No.
BLOCH).

I (sce

® @® BELETHOVEN: Fidelio. Scna
Jurisne (soprano), Leonora; Jan Peerce
{tenor). TFlorescan; Maria Siader {sa-
prano], Marcellina; Murray Dickie
(tenar}, Jacquino; Gustav  Neidlinger
{baritone), Pizarro; Deczso Lrnster
{bass), Rocco; Frederic Guthrie (Dbass),
Don Fernando; Georg Paskuda (tenor),
First Prisoncr: Paul Neuner (bass), Sac-
ond Prisoner. Bavarian State Opera and
Chorus. Hans Knappertshusch cond.

WesTaaxsTer WST 318 three 12-inch
discs $17.94, X\WN 3318 $14.94.

Inferest: Beethoven’s one opera
Performance: An unhurried view
Recording: Good

Stereo Quolity: Well-planned

There is an aura of unhurried grandeur
about Knapperisbusch’s Fidelio. Fven
those unconvinced of the fundamental
rightness of his stately approach will find
much to admire in the inner logic of his
reading, in his many revelations of orches-
tral detail, in the painstaking clarity of
his articulation. This reading, however,
commands more respect than passionate
enthusiasm, for it lacks the propulsive
spark essential to make this thomy opera
an exciting musical experience.

Everything here is molded to the con-
ductor’s image. Sometimes the singers
pay the oll—it is difficult o make Roc-
co’s “Gold™ avia or Pizarro’s “Ha, weleh’
ein Augenblick” effective at such a lei-
surely pace. Yet there are occasions, par-
tcularly in some expressive passages
allotted 10 Leonora, when RKnapperts-
busch's conducting proves very reward-
ing,

Among the singers, only Siader and
Dickic seem perfectly cast and in full,
relaxed comrand of their assignments.
Pecrce’s voice no longer follows his mu-
sical instinets with the freedom and easy
fow remembered from the great Tosca-
nini broadeast (RCA Victor LM 6025),
but that was eightecen vears ago. However,
it would still be difficult to find Peerce’s
peer among other current Florestans.
Sena Jurinac, on the other hand, never
had the heroic thrust required for such
crucial seenes as “Absehenlicher’™ ar the
final ensemble. It is a wribute ta her art-
istry that her warm-toned and always
nisical singing often makes the listener
forget this.

For Pizarro, Neidlingdi stipplies the
sinister aura and the appropriate vocal
color but not the pawer. Ernster’s Rocco
is expertly drawn, bur his singing is in-
consistent in tone ¢nality and frequently
unfocused. The Don Fernando of Fred-
eric Guthrie is unforwmnately ineffective.
The Munich orchestra and chorns, in-
cluding the 1wo sola Prisoners, respond
admirably to Knappertshusch’s exacting
leadership.

Today's choice of recorded Fidelios:
Vox VBX 250-—fine performanes ham-
pered by outdated sound; RCA Victor
LM G()'.’S—aging. incomplete, bnt in
many Ways incomparable; and Decea DX
{47—an estimable compendinm of com-
promises. Westminster alone offers up-to-
date sonics. Angel has another Fidelio in
the offing, with Otto Klemperer conduct-
ing, and prospective buvere may wish to
wait for a comparison, G. ]

® BEETHOVEN: Sonata No. 7. in D
Major, Op. 10, No. 3. RACHMANIN-
OFF: Ten Preludes From Op. 23 and

HIFT/STEREO REVIEW



Op. 32, Sviatoslav Richter (piano). Co-
LuMsia ML 5725 $4.98.

Interest: Major personslity
Performance: Excellent
Recording: Below standard

This Carnegie Hall recording of Richter’s
third concert offers finely performed
carly Beethoven, with all Richter’s fac-
ulties in full play. But for many, the chief
value of the record will lie in the superb
reading of the ten Rachmaninoff pre-
ludes. The sound, however, is so much
below standard, being blurred in the
middle and lower registers, that the disc
can hardly be recommended except to
students of the piano and to hero wor-
shippers, amongst whom I seem (o be one.

R.B.

RECORDING OF SPECIAL MERIT

® ® BEETHOVEN: Sonata No. 19,in
D Mimnor, Op. 31, No. 2. SCHUMANN:
Fantasta, in C Major, Op. 17. Sviatoslav
Richter {piano). Axcel S 35679 $5.98.
35679* $4.98.

® BEETHOVEN: Sonata No. 18, in
E-flat, Op. 31, No. 3; 32 Variations in
C Minor; Ecossaiscs in E-flat; Rondao in
G Major, Op. 51, No. 2; Severs Liind-
levische Tinze in D Major. Maria
Greenberg  (piano). Armia MK 1568
$4.98.

® ® RBEETHOVEN: Sonata, in D
Minor, Op. 31, No. 2; Sonata, in E-flat,
Op. 51, No. 3. Clara Haskil (piano).
Erte BC 1158 $5.98, BC 1157 $4.98.

Interest: Pisno masterworks
Performances: Good to fine
Recordings: Good to excellent
Stereo Quality: Appropriate

Three fine but overlapping Beethoven
piano records in one month is God’s
plenty and the collector’s dilemma. Di-
rect comparison may thercfore be in or-
der. In the remarkable sonata m D M-
nor, the cholce between Richter and
Haskil is extremely difficult, for both
offer authoritative conceptions, power-
fully expressed. Richter’s is more per-
sonal and thoughtful and Haskil’'s more
dramatic, especially in the first and last
movements. In the Adagio, Richter’s in-
tensity is perhaps the greater; certainly
it is so I the recitative passages. In the
last movement, however, Richter’s su-
perior delicacy and liquid tone win my
vote.

In the two performances af the sonata
in B-flar, Haskil's mature vitality is in
contrast with Greenberg’s sharply owt-
lined virtuosity. Greenberg is strong,
swift, and precise in her fingerwork but
at times a little breathless and too violent
in fier dynamic contrasis. But she is very
good. Haskil's minuet, however, is mar-

JuLy 1962

velous, haunting m its nostalgia, while
Greenberg gives ita fomal and exterior-
ized treatment. The other side of this
dise, however, contains an outstanding
performance of the 32 Tariations. This is
the best version on records, with finely
displayed virtuosity coupled with sound
Judgment.

Richter is said 1o regard himself nat as
an mtellectual pianist but as an intuitive
one. If that means an exvraordinary abil-
ity 10 seize upan the emotional content
of every work and (o combine this with
genuine command of style, then he s
right. Hix highly individual playing of
the Schumann fantasia pulses with ur-
gency. As to quality of recording, all three
dises are quite good. R B

RECORDING OF SPECIAL MERIT

® ® BEETHOVEN: Sonatas for Pi-
ano and Violin (complete); Twelve
Variations on “Se vuol ballave”; Six
German Dances; Rondo in G. Aaron
Rosand (violin); Eilcen Flissler (piano).
Vox SBVX 517, 518 (two albums, each
with three 12-inch discs) $8.95 per al-
bum, VBX 17, 18 $8.95 per album.

Interest: Beethoven sonata cycle
Performance: Lucid

Recording: Good

Stereo Quality: Mosily good

The first of many admirable qualities in
these sets is the fire and infections enthu-

rqm;;ler:nf'eluﬂe ana love Ee_ﬂﬂ_!— 2
stirauss: death and sransfipuration -
gﬂch 18inSAOrT: me 1os angeies shidarsosic archesies
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&he Bood-Bumored Radies |
THEWISE WVIRGINS
ROBERT IRVING

CONCERT ARTS8 ORCHESTRA

(S)1-8550

The

Gorgeous Sound
of Wagner

and Strauss

Here is the first modern coupling of
these two magnificent meditations
on love and death. Erich Leinsdorf
creates poetry in sound with Wagner
and Richard Strauss in their most
passionate music. This exciting
album is a worthy companion to
Leinsdorf’s best-selling “The Sound
of Wagner” (S)P-8411...and “The
Sound of Richard Strauss” (S)P-
8548. Of the latter, 11 F1/STEREO
review said, “The Leinsdorf disk is
distinguished by superb orchestral
playing and really dazzling repro-
duction?’

€ CAPITOL RECONOS, 1N

The {S1P-8583
Sparkling Sound
of Bach

and Scarlatti

The wit, grace, and melody of Bach
are happily transcribed by Sir
William Walton into one of the most
delightful ballets in the modern
repertoire...“The Wise Virgins. The
collaboration of Tommasini and
Scarlatti in “The Good-Humored
Ladies” is just as glittering, just as
polished and stylized. The conduc-
tor: Robert Irving, “...the best con-
ductor of ballet music in the world”
—THE ATLANTIC, This new album,
premiering both works in superb
Sterco, bears out that opinion.

Other superb Robert Irving ballet
albums on Capitol: The Miraculous
Mandarin (Bartok)/The Age of
Gold (Shostakovitch) (S)P-8576/
The Seasons (Glazounov) (S)P-8551.
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stasm communicated by Aaron Rosand
and Tileen Flissler. There have been
more powerful statements of the “Kreut-
zer,” more poctic and reflective readings
of the poignant Adagios of the “middle
aroup,” but i¢ is hard to find a more per-
suasive projection of the exuberant glow
that suffuses the firse three sonatas, the
exultant No. 5 (“Spring™), or the light-
hearted No. 8, the most uninhibitedly
joyful in the entire sequence. The fast
movements are often taken at a hazard-
ously brisk tempo, but the artists sur-
mount all tests of articuladon and in-
tonation. Rosand plays with glowing
tong, sensitive phrasing and flawless tech-
nique, and Miss Flissler (who is Mrs.
Rosand) is a responsive pariner whose
pianism is a rare composite of grace, in-
cisiveness, and accuracy.

Vox favors more sterco separatiorn
than do most other producers of sonata
discs, but the two instruments still form
a natural blend in bright and erystal-clear
soundl. There is one curions instance—
during several mmeasures in the first move-
ment of Sonata No. 3—when the violin
suddenly switches from the left o the
right of the piano.

There are six discs in the sevies -
stead of the customary four. Thus the
grooves are not overcrowded, with one
sonata placed per side and an cntire
disc devoted to the “Kreuwzer.” The low
price makes this set an especially attrac-
tive bargain, and the relatively unfamiliar
works thrown in as a honus are most
welcome choices, plaved with engaging
lighiness and humeor. G.J.

RECORDING OF SPECIAL MERIT

® ® BELETHOVEN: Symphonies: No.
I, im C Major, Op. 21I; Na. 9, in D Mi-
nor, Op. 125 (“Choral”). Chicago Sym-
phony Orchestra and Chorus, Fritz
Reiner cond. RCA Vicror 1.SC 6096
two 12-inch dises $11.96, LM 6096 $9.96.

Interest: Early and lole maosterpieces
Performonce: No. 1 good,

No. 9 very good
Recording: Excellent
Stereo Quality: Fine

This Beethoven Ninth has ali the quali-
ties ane would cxpect of a reading by
Fritz -Reiner leading his own orchestra.
In 1he first movement it has drive and
relentlessly  controlled  rhythm.  The
Scherzo is as clemental as it should be.
Hushed intensity and power sustain the
great line of melady in the slow move-
ment. The last movement is a wholly
confident and successful effort.

I do not feel that Reiner’s plaving of
the First Symphony can be praised in
the same degree. Reiner presses the work
too hard, reading it with the fumre Bee-
thoven toa much in mind. The recording
of both works is very good, rock-firm
and clean-cdged, with the orchestral per:
spective well displaved. R. B

® BEETHOVEN: Symphony No. 5,in
C Minor, Op. 67; Egmont Ouvertuie,
Ofr. 84. Berlin Philharmonic Orchestra,
Wilhelm Furtwiingler cond. DrutscHE
Grasxzrorrion LPM 18724 §5.98.

® MOZART: Svmpliony No. 39, in
E-flat (K. 543); HAYDN: Symphony
No. 88, in G Major. Derlin Philharmonic
Orchestra, Wilhelm Furtwingler cond.
Deursenr Grayiyrornmon LPM 18725
$5.98.

Interest: Classic interprefalions
Performance: Excellent
Recording: Adegquate

Héere arce four fine examples of Furt-
wiingler's art. The details of the music
are felt afresh, and out of them the sense
of the whole is derived. The subtle ten-
sion in Furnwiingler's playing of the in-
troduction to the Mozart E-flat sysmphony

ANDRE VANDERNOOT
A virile reading of Berlioz’s Symphonie Fantastigne

NE WEISS/COMMAND RECORDR

c\ SARt

is a case in point. [t is the same with his
Havdn, which makes the most of the
imaginative wit and the delicacy of the
music. [ do not know when these record-
ings were made (Furtwingler died in
1954), but, even as sound, they stand
up very well. R. B.

RECORDING OF SPECIAL MERIT

® ® BERLIOZ: Symphonie Fantas-
tigue, Op. I4. L’Orchestre National,

André Vandernoot cond. CoaMAND
11009 SD $5.98, 11009 $4.98.

Interest: Romantic cornerstone
Pecformance: Excellent

Recording: Excellent

Stereo Quality: Demonstrotion-type

If vou want to show off your stereo
cquipment, the Symphonie Fantastique
of Berlioz might well be the work to
select, especially when it is given the
sweeping and virile performance it s
here and the recording is of the quality
provided by Command on this disc. This
record reproduces the orchestral choits
and their separate members with aston-
ishing fidelity. But after a while you may
come (o feel, as T did, that they same-
times fail to blend as they shonld. The
woodwinds have an almost excessive
salicncy. In effect one is sitting in Row
A rather than in Row Q. Yet reservations
give wav 1o unalloyed pleasure at the
authendicity of the performance. R, B,

® ® BLOCH: Concerto for Violin
and Orchestra. BARTOK: Rhapsody
No. I for Violin and Orchestya. Roman
Totenberg (violin): Vienna State Opera
Orchestra, Viadimir Golschmann cond.
Vaxcuarn VSD 2110 $3.95, VRS 1083
$4.98.

Interest: Rhapsodic medern concertos
Performonce: Vigorous

Recording: Good

Stereo Quality: Fine

Bloch’s Congerto for Violin and Orches-
tra—the composer’s single gesture in the
meditm—represents him, as cver, wear-
ing his heartfelt lyricism on his sleeve.
And, while mnch of Bloch’s output may
not stand the test of time, this work is
impressive for its masterly construction.
its glowingly idiomatic violin writing, and
its almost discomfiting sincerity and in-
tegrity. The performance is elegant:
Totenberg sustains the long, sinewy line
with excellent control and an impressive
sensc of phrasing. Golschmann's way with
the orchesna has strength and feeling:
he has not confused intensity with breast-
beating. I am less convinced by the per-
formance of the Rarték work. Solid, mu-
sicianly, and shapely the reading is, but
it wants somewhat in charm and anima-
tion. The recovding is excellent, W, F.
(Continued on page 66)
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HIGH FIDELITY...
~ OUTDOORS!

(EVEN STEREO)

> EAE a B
o : * ‘ﬁ—%‘i:_ % 4
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with UI\TIVERSITY true ou;t-door_h'igh fidelity speakergystes

Now—outdoor systems that not only promise high fidelity performance—but MUSIC UNDERWATER, T0O!
deliver it. Just as they do in concert halis around the world. and for all the That's right. For tke penultimate in
astronaut countdowns. Now these same superb outdoor speaker systems—  OUieoer WinE: wiihout evet seins
systems chosen by discerning music lovers as well as top government sound  University offers—in limited supply
engineers—are yours: to perk up your barbecue with frankfurters and fugues; ;:","c:‘l::::';ii';:"g;:‘::‘c“:;‘":"x'
to make mere swimming a new and exciting experience; or to bring the finest  cial and luxury resort posls, Write
indoor concerts to your backyard ! for separate information about the
You can connect a University outdoor speaker system (or 1wo, for Stereo) 10 wier neosacs urt riattor pout
the speaker terminals of your radio, TV set, phono or hi-fi amplifier and thritl by university.
to full-bodied high fidelity outdoors—at anytime. Because they're totally weather-

proof, they stay outdoors for good. Why hardly anything short of a hurricane can l[l

mar their performance. And they can be put anywhere—at patio or pool, on the

house, a pole, a shelf, a fence—even on a tree, All you need is a screwdriver;
adjustable ‘U’ brackets make installation a snap! . ‘ = - ’
Interested? Really interested in how cutdaor high fidelity speakers can glorify UNWERSHY_

your summer and make the neighbors sit up and take notice? Just write: Desk
D-7, University Loudspeakers, White Plains, N. Y. A Division of Ling-Temeo-Vought, Inc.
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RECORDING OF SPECIAL MERIT

® ® BRAHDMS: Clarinet Quintet, in
B Minor, Op. 115. WAGNER: Adagio
for Clarinet and String Quintet. Alfred
Boskovsky; members of the Vienna Octet.
Loxpox CS 6234 $5.98, CM 9301* $4.98,

Interest: Mature, relaxed Brahms
Pertormance: Excellent
Recording: Excellent

Stereo Quality: Very pleasing

A lovely work, this clarinet quintet of
Brahms. The Vienna Octet players ac-
cord it a fluent and unforced perform-
ance, full of thought and poetry, alinost
giving the sense of improvisation.

Much of the credit must be given 1o
the clarinetist  for  his  wonderfully
phrased melodic line and a tone that is
never pinched, ¢ven in the quictest pas-
sages. ANl four movements are played
well, but the Adagio is outstanding. It is
rapt and quiet, yet it achieves drama in
the central aria episodes without break-
ing the impression of reverie R. B.

® ® BRAHMS: String Sextet, in B-flat
Major. New York Siring Sextet. 2071t
Fox S 4000* $5.98, 4000 $4.98.

Interest: Youthful Brahms
Pertormance: Good
Recording: Adequote

Compare.../

DAYSTROM %
STEREO /HI-FI KITS 7

Compare the Teatures of this deluxe
Daystrom AM-FM Tunéer: 12-tube
circuit, FM  autommatic frequency
control, flywheel tuning, separate
tuning “eyes,” FM muitiplex adapter
output jack. Compare this low price!

Listen 10 the solid power and fine
fidelity of this sterea amplifier-pre-
amp . . . 36 watts (1B per channcel)
at IMFM slandards . . . with four
stered inputs, clutched volume con-
trols, separate ganged tone controls,
styled in the sparkling Daystrom
moti! of heige viayl-clad steel and
brushed anodized aluminum. Look
a1 this flow price!

Enjoy FM in Stereo with this Day-
strom Multiplex Adapter kit . . . easy
to build circuit complete with cabi-
net and cables. Check this fow price!

Bring the wonders of high-fidelity
FM radio to your home easily and
economically with this Daystrom FM
Tuner kit. Wide-band circuit features
factory-built ‘Yront-end.” multiplex
adapter output, automatic frequency
control, flywheel tuning, and cabi-
net. Extra value at this jow price!

Campare the ease of Daystrom kit meth-
ods with any! Muitl-color manuals tell
what and how! Parts packed in order of

use; factory-instailed hardwate.

for performance

Compare the thrilfing Daystrom Stefco,

Ri-Fi performance . . clear, quiet,

dynamic. See and hear these quality

componernts . . .

Kl DA-286

88495

it DA-282

87995

for easy assembly

I

Kit DA-330

83495

Rit 0a-287

84995
— ]
oavaTROM | E'r
28
J

at your nearest
Daystrom dealer

DAYSTROM PRODUCTS CORPORATION
BOX 167 / ST. JOSEPH, MICHIGAN
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The Nesw York Sering Quariet here gives
a good performance of this carly and
optimistic score of Brahms. Its classical
outlines are displayed clearly, and is
themes are set forth with thought and
feeling. The Andanie, seith its six not
entively lucid variations, is given clarifi-
cation, and the Scherzo lives. Roughness,
indecd, there iz, but that is in Brahms,
too. The last movement has its joie de
wivre, and its close exults. A good per-
farmance, but the upper strings are often

rough and wiry, R. B.

® ® CARTER: Double Concerto for
Harpsichord, Piano, and Two Chan-
ber Orchestras. KIRCHNER: Concerto
for Violin, Cello, Ten Winds, and Per-
cussion. Ralph Kirkpatrick (harpsi-
chord); Charles Rosen (piana); Cham-
ber orchestra, Gustav Mejer cond. Tossy
Spivakovsky (violin); Aldo Parisot
(cello); Chamber orchestra, Leon Kirch-
ner cond. Eric BC 1157 $5.98, LC 3830*
$4.98.

Interest: Top scores by top Americans
Performance: Presumably authentic
Recording: Excelient

Stereo Quolity: Uncommonly goad

The last decade has seen the sudden
cniergence of Elliott Carter from the
upper echelon of Amcriea’s most promis-
ing younger composers 10 his present
eminence, at fifty-four, as one of Ameri-
ca’s most accomplished musical creators
—one whose excellence is acknowledged
internationally. The Double Concerto
here recorded {written on a commission
from the Fromm Foundation) tells us
why. Carter has developed a musical styie
that is at once recognizable as his own,
and has, moreover, achicved genuine mu-
sical innovation—not in harmony, where
it is most commonly sought nowadays,
but in rhythm, or, to be more precise, in
the area of rhivthmic and contrapuntal
independence,

Onc observes this in his two monu-
mental and relatively recent string quar-
tees (Calumbia ML 5104, RCA Victor
LSC/LM 2481). The Carter magic
reaches even more ambitious heights in
the Double Concerto. Here, whole in-
stromental  combinations and keyboard
units, cach operating with separarely
styled complexes of harmony, form mas-
sively complicated blacks that seem to
funcrion as scparate voices. Carter's ex-
plorations of the harpsichord, for exam-
ple, as harmonically complex as they are
in themselves, scem to act in precisely the
sune way that a single contrapuntal
strand docs in the music of Bach.

This is not music for the timid or the
conventional-minded. But those with
open minds and genuine curiosity are
mvited into the world of a man who
miy well be a major figure in the history
of contemporary music.

(Continued on page 68)
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This summer: what precision 4- track recorder offers a specual bonus? AMPEX Fine Line 1200.

Now: buy the Ampex Fine Line 1200 recorder/p ayer
—and take your choice of additional equipment. Free.
Choose an Ampex 818 microphone kit with factory
matched microphones for stereo recording, bases,
cables and connectors. (Retail value: $75.) Or
you can have two Ampex 2012 amplifier/speak-
ers for the price of one—complete for stereo
playback ! (Want just one speaker? Ampex will
give you one 2012 at half-price.) Best news of
all; with the Ampex Fine Line 1200 you get the
only 4-track home recorder built to professional

JULY 1962 CIRCLE NO:
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standards. Three new heads for narrow-track recording
and playback. Plus a precision tracking technique and
tape guidance system to keep the tape in Fine Line
alignment from reel to reel. Never any cross-tatk. Just
high fidel'ty sound. Take advantage of this spe-
cial offer now at your local participating Ampex
dealer. July 2 through September 1. It comes
from the only company providing recorders
and tape for every kind of application: Ampex
Corporation, 834 Charter Street, Redwood City,
California. (Offer is good in the U.S.A. only.)

67




RECORDLS

DPON HUNSTEIN/COLUMBI

RORERT AND Gany Casanestis
trresistible in the Jour-hand French repertoire

It s odd 10 recall that Leon Kirchner,
when he emerged on the American niu-
sical scene, was widely regarded as an
“advanced” composer. The concerto re-
corded here (another Fromm coninyis-
sion) sounds just barely on the safe side
of conventional today, Kirchner has vet
to consolidate into his own work many
of the solutions to the problems of rhyth-
mic variety and textural relief that com-
posers of the last decade have brought to
comemporary chromaticism. I do not
mean to suggest that Kirchner's concerto
is without considerable meri; merely
that this, his newest work, finds him quite
where we found him in the carly Fifties.
His growth has been slow.

This is, in any case, an important rec-
ord for anyone interestad in contempo-
rary music. Epic has done a superb job
in its production. W, F.

CHABRIER: Trois Valses Roman-
Liques (see DEBUSSY).

® ® COPLAND: Appalachian Spring
—Suite. Billy the Kid. London Sym-
phony Orchestra, Antal Dorati cond.
Mercury SR 90246 $3.98, MG 50246
$4.98.

Interesr: Twin Copland classics
Performance: Excellent
Recording: Hondsome

Stereso Quolity: Just

While this appropriate coupling of Cop-
land’s classic ballet scoves is excellent in
almost every way, it appears with at least
two strikes solidly against it. Appalachian
Spring is available in at least one prefer-
able performance (Copland’s own, with
the Boston Symphony on RCA Victor},
and Billy the Kid may be had in two
other more preferable readings, in its
suite form (Copland’s own, with the
London Symphony on Everest, and Bern-
stein’s reading with the New York Phil-
harmonic on Columbia). Furthermore,

68

while there is a distinet virtue in the
present dise for the felicity of its cou-
pling, the same may be had in Ormandy’s
monophonic Columbia version in a per-
formance that, taken ahogether, is as
good as this new one with the additional
bonus of presenting the only recording
of the complete Appalachian Spring.
To sum up: commendable perfonm-
ances on a recording that is thoroughly
admirable (except the apparent neces-
sity of recording the first pavt of Billy at
the end of side 1). However, bath works
have been given more idiomatic readings
elsewhere. Wi/

CUSHING: Cereus (see IMBRIE).

RECORDRING OF SPECIAL MERIT

® ® DEBUSSY: Petite Suite. SATIE:
Trois Morceaux en forme de Poive.
CHABRIER: Trois Valses roman-
tigues. FAURE: Dolly. Robert and
Gaby Casadesus  {piano). Cornustnia
MS 6323 $5.98, ML 5723* $§4.98.

Interest: Four-honded French charm
Performonce: Lovely

Recording: Clear

Stereo Quolity: Fine

This record should be all but irresistible
{o anyone except the listener who cannot
abide things French. The program is
first-rate down to the last note, and its
performauncce 1s perfection. Note, for ex-
ample, the superbly poker-faced humor
that the Casadesus duo brings to the
Satic T'hree Pieces in the Shape of a
Pear, and the exquisite, small-scaled sing-
ing linc that floats over the accompani-
ment of Faurd’s Dolly. Four-hand, onc-
piano playing can be onc of tie most
gratifying personal pleasurcs in musical
performance. The Casadesus team, on
this record, invites us to overhecar their
fun. Record buyers should accept the
invitation. HaR T

RECORDING OF SPECIAL MERIT

® ® DVORAK: The Spectre’s Bride,
Op. 69. Drahomira Tikalova (soprano),
Beno Blachut (tenar), Ladislav Mraz
(baritone); Czech Philharmonic Orehes-
ira and the Czech Singers Choir, Jaroslat
Krombhole cond. Arria ALP (S) 196/
197 two [2-inch dises $11.96, ALP 196/
197% §9.96.

Interest: Quite a discovery
Performance: Absorbing
Recording: First-rate
Stereo Quality: Good

The element of dramatic urgency, often
lacking in Dvofik’s operas, is abundant
in his dramatic cantata The Specire’s
Bride, compoged on commiissien from the
British publishing firm of Novello for
an English tour in 1885. Based on a text
from K. J. Erben's anthology of Bohe-
mian folk poctrv—a source af a number
of significant Dvotik inspirations—this
is a grisdly ale of a departed lover who
returns from the bevond to claim his dis-
traught bride. His appearance ix drama-
tized with great skill and imaemation,
and the cerie ride of the fovers toward a
mysterious destination recalls the cumu-
lative agitation and nverhanging terror
of the Goethe-Sehubert Erllianio, A hair-
raising danse macabre climaxes the ¢pi-
sode, with good finally triumphing over
cvil. The integration of solo voices with
the powerful orchestra, and the evocative
use of the chorus. are masterly. Dvoifak
created and sustained an atmosphere of
horror with music alene, and with bean-
tiful music at that: his exceptional me-
Indic gifts find full expression here.

The performance is a tour de foree
for which conductor Krombhole and the
engineering staff may jointy be compli-
mented. Neithier Miss Tikalova nor Mr.
Blachut—well known from other Czech
recovdings—is a particularly appealing
vocalist, but their persuasive character-
izations and thorough absorption in the
music could hardly be bettered. The bari-
tone, Ladislavy Mraz, who perfarms the
vital task of the narranor and who carnes
most of the burden in the stirring final
scene, is exceptional in ¢very wav.

In addition to the original tex:, fhe
set contains good background notes but
also the Novellp translation, which suab-
stitutes prim and awkward Vieiorian
Lnglish for the earthy original. Dut on
musical values alone, The Spectre’s
Bride represents one of the highest marks
of Czech music. G.]

FAURE: Dolly (see DEBUSSY).

® ® HAYDN: The Seven Last Words
of Christ. Virginia Babikian and Ina
Dressel (sopranos); Eunice Alberts (con-
tralto); John van Kesteren (tenor); Ono
Wiencer (bass); Vienna Academy Chorus
(Continued on page 71)

HIFI/STERED REVIEW



and Viemna State Opera Orchesira, Her-
mann Scherchen cond. WesTAMINSTER
WST {7006 $5.98, XWN 19006 $4.98.

Interest: Galant oratorio
Performance: Warm and dramatic
Recording: Fine

Stereo Quality: Clearly defined

When Haydn received a commission
from the Cathedral of Cadiz to write a
work for the Good Friday service, he
responded in 1785 with a setting of the
Seven Last 1Words of Christ for orchestra.
The music achieved great popularity,
althongh the subjeec matter of necessity
called for slow tempos, and Haydn’s
score cansisted of seven adagios preceded
by a solemn introduction and followed
by a presto depicting the earthquake.
Havdn subsequently rewrote the work
for both string quartet and solo kevboard
(1787}. and then in 1797 gave the music
its final sewting, as recorded lhere, for
orchestra, soloists, and chorus, Musically.
except for the drama of the introduction.
the soft chanting of the words before each
of the seetions, and the final carthquake,
this is @ood Haydn but something less
than a heartfelt setting of the text—cer-
tainly a far ery from Bach’s gripping ac-
count of the Passion. For me, this music
suggests an element of graciousness and
bewigged gentlemen that seems slightly
mecongruous, as in the almost gay (and
very charming) melody to the words, “7
thirst.” Scherchen provides a warm per-
formance—a bit individualistic in places
but dramatically very effective—and the
solo and choral singing are commend-
able. The spacious sound, clearly defined
as to Iocation in the sterco version, is
excellent, but there is some slight pre-
echo on the sccond side. Texts and
translations are included. I. K.

HAYDN: Symphony No. 88 (sc¢ BEE-
THOVEN).

® IMBRIE: Legend for Ovrcheskia.
CUSHING: Cerenus—Pocm for Orches-
tra. San TFrancisco Symphany Orchestra,
Enrique Jorda cond. GRI 152 $5.95.

Interest: For Imbrie
Performance: Sounds good
Recording: Above CRI par

The Legend by Andrew Tmbrte (b, 1921)
is the good news of this CRI release. An
extended, intensely original exploration
of a long, one-movement formal mold.
it sustains interest from fivst to fast. Iis
orchestration is personal, and its highly
dissonant, richly chromatic harmonic
stvle sounds unlike that of any similarly
oriented composer. It’s an impressive
work, and from the hand of a composer
who, at forty-one, may yet be an im-
portand one.

The Charles Cushing (h. 1905) work
ts post-Impressionist in manner bt dif-
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Precious handful of sound

This hand cradles the finest pickup cartridge in the world.

The ADC-1 high compliance stereo cartridge is the key to pure, truthful sound—~
the very heart of living sound within the microgroove.

This cartridge is years ahead of its time. It is made for people of sound judg-
ment and rare appreciation of the hidden qualities, the subtleties of timbre and
tone, which all too often vanish before they have uttered their message of fidelity.

In combination with the new Pritchard tone arm, you have the most remarkable
system available today.

Far complete information on the ADC-1 and' the new Pritchard tone arm; write today.

ADC-1 Specifications
TYPE: Mintature moving magnet

SENSITIVITY: 7 milllvolis per channel + 2
db at 1,000 ¢ps (5.5 cm/sec recorded velocity) 25 x 16~ e¢ms/dyne minimum

FREQUENCY RESPONSE: 10-20,000 cps =+ 2 RECOMMENDED LOAD IMPEDANCE:
db 47K ohms

CHBANNEL SEPARATION: 30 db, 50 to 7,000 RECOMMENDED TRACKING FORCE: .75
cycles, comparable everywhere to 2 grams in top quality arms

STYLUS TIP RADIUS: .0006” (accurately MOUNTING CENTERS: Standard 1/2* and
majntained) 7/16" centers
@ AUDIO DYNAMIGS GORPORATION
Pickett District Road « New Milford, Conn.
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STYLUS TIP MASS! .5 milligfams
LATERAL AND VERTICAL COMPLIANCE:




feremt from what the phrase might sug-
gest. [t i gratifyingly free from cliché;
it is made with impressive skill; and it
sustains interest.

The performances are good, and the
recovded sound ranks with CRI's heger
achievements. W.F.

KIRCHNERs Concerto (see CAR-
TER).

RECORDING OF SPECIAL MERIT
® ® LOCATELLI: L'Arte del Vio-
lino, Op. 3: Concerto No. 1, in D Ma-
jor; Concerto No. 8 in E Minor;
Concerto No. Y, in G Major. Roberto
Michelucei (violin); T Musia. Epe BC
1155 $3.98, 1.C 3827* $4.98.

Interest: Vielin concerio origins
Performonce: Superb
Recording: Excellent

Stereec Quality: Excellent

Pictro Antonio Locatelli (c. 1695-1764),
wha is said to have studied with Corelli,
made important contributions to the

CAFITOL RECNENS

RECORDING OF SPECIAL MERIT

® ® ORTF: Curnnina Burana. Czech
Singers Choir; Czech Philharmonic Or-
chestra; soloists, Vaclav Smetadek cond.
ParriareNnt PLP(S) 161 $2.98, PLP
{617 §$1.98.

latecest: Good buy in popular Orff
Performance: Uninhibited
Racording: Brilliant

Stereo Quality: Spacious

This low-price disc of Carl Ortl’s most
popular work is an exeeflent buy on all
counts. The vocal soloists may not be
the world’s greatest, but the all-imporiant
choral work is verv nearly the best to he
heard on any available recording, and
the playing of the Czech Philharmonic
iz (ull of fevy zest and is excellendy re-
corded. Not the least fascinating aspect of
this recording is the way in which the
perforniers add a bic of Czech folk Havor
to the music’s ¢lemental rhythms. Tn-
deed, the production as a whole is su-
perbly uninhibited, as it should be, All
things considered, it finds its peer only

Dierricu Frizcnkr-Digskan
Prafounilly moving artistry in the Schirs Pastion

technique of violin playing. His L'arts
del violins consists of twelve violin con-
certos plus wwenty-four Gapriecios that
were meant to be interpolated within the
concertos. Vox, as part of a presumably
compleie Op. 3, has already issued the
first four concertos in highly satisfactory
performances {300500/2; 500/2), hut in
terms of smoothness of ensemble, virtu-
osic ficldle playving, and soaring intensity
and warmth, the present revording is
even more desitable. From every stand-
point—performances and reproduction—
this disc, beautilully recarvded, should be
considercd one of [ Musici's hest, and it
belongs in any library of Baroque music.

l. K.

MAHLER: Symphiony No. 2 (sece |»
55).

MOZART: Symphony No. 39 (scc BEE-.
THOVEN).
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in the more polished and equally vital
performance recarded for Columbia by
Eugene Ormandy and the Philadelphia
Orchestra with the Rutgers University
Choir. Without question, this is one of the
best offevings yet on the low-price Parlia-

ment label, D.H.

RACHMANINOFF: Ten Preludes (see
BECTHOVEN).

SATIE: Taois Morceanux (sec DE-
RUSSY).

SCHUBERT: Mass in E-flat (sce . 52).

SCHUMANN: Funtasia in € Major
(sce BEETFIOVEN).

RECORDING OF SPECIAL MERIT

® ® SCHUTZ: Historia des Leidens
und Stevbens wnsevs Hevin wund Hei-

Landes Jesu Christi nach dem Lyangel
isten St. Matthaws (St. Matthew Pas-
sion). Dietrich Fischer-Dieskau  (bari
tone), Evangelist; Johannes Richier
hass), Jesus; Horst Schiiferténs ! tenor)
Pilate; Udo Steinhauer (bass), Caiphas;
Hans-Dicter Radewald {tenor), Judas:
Wolf Zcddies (tenor), First False Wit
niss; Harey Oshizki (tenor), Second
False Witness and Peter: Helga Ruth
(alto), Pilate’s Wife; Ingrid Sehuiz | so-
prano), Ancilla I; Lore Fischer-Dieskau
(soprano), Ancilla I1; Hugo Distler
Choir, Berlin, Klaus Fischer-Dieskan
cond. DGG Arcinve ARC 73172 $6.98,
ARC 3172 §5.98.

Interest: Seventeenth-century Passion
Performance: Exceptional
Recording: Excellent

Sterec Quality: Splendid

Although Heinrvich Sehiite’s setiing of the
St. Matthew Passion {ca. 1664) may
seem undeveloped and primitive (o ears
arcustomed o the greater variety of tinr-
bres in Bach's version, the earlicr music
closely resembles the tradidonal singing
of the Passion as part of the litnrgy, with-
out accompaniment and in neo-Gregorian
manner. Schiitz does not include any
arias, and the only chorale occurs at the
conclusion. What sounds comparatively
dry hy description is, however, enor-
mously exciting and moving when heard
in a performance that achieves the stand-
ard of vocralism heaid in this recording,
The performance of the individual solo-
ists, whose diction is uncommonly clear,
is highlighted by the heanifully expres-
sive singing of Diectrich Fischer-Dieskau
as the Evangelist, a performance that
must rank as one of the baritone’s wreat-
est. The others interpret their parts with
equal conviction and dvamatic logic, and
fhe fifty-threc-voice chorus attains a light-
ness and transparency that is a joy to the
ear. [n spite of the necessarily limited ap-
peal of the work, this exceptional per-
formance, supremely well reproduced
with unexaggerated church acousties and
correct liturgical placement of the voices
in the stereo version, provides one of the
best examples on records nf Schiitz at his
trreatest. For those who are curious about
the various Tischer-Dieskaus participat-
ing in this recording, the conductor,
Klaus, is the baritone’s brother, and Lore
is Klaus’s wife. 10

SHOSTAKOVICH> The Age of Gold
(sce BARTOK).

® ® SHOSTAKOVICH: Symphony
No. 5, Op. 47, Minncapolis Symphony
Orchestra, Stanislaw Skrowaczewski
cond. Mercury SR 90060 $5.98. MG
30060* $4.98.

Interest: Mature Shostakovich
Performance: Honorable
{Continued on page 71)
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MobesT Moussorgsky's Pictures al an Ex/i-

v bition was inspired by paintings and draw-

ings donc by his friend Victor Hartmann, Name

three other composers who have responded to
graphic artists with musical ‘vorks.

AxtonG the signers of the Declaration of In-
2 » dependence was one of the infant nation's
leading poct-compoasers. He played the harpsichord
proficiently and wrote art songs. During the Revo-
lutionary War, he composed satirical lyrics, and in
L781 he wrote T'he Temple of Minerva, a cantata
celebrating the alliance with France. George Wash-
ington, the French minister, and other notables
attended the premicre, which the composer con-
ducted. Who was the patriot-composer?

Tur vse of women singers to impersonate
3 = vouths is an old tradition in opera. Can you
name three such characters in the standard oper-
atic repertoire ?

LicuTNING sometimes strikes twice. A fa-
4- mous composer’s First Piano Concerto did
not impress its dedicatee; so the dedication was

transferred to a more receptive artist. Later, when
the composer wrote a Violin Concerto, he dedi-
cated it to Leopold Auer, who rewarded the
compliment by ignoring the composition. Hurt,
the composer rededicated the work to Adolf Brod-
sky, who played it at his Vienna debut, only to
run afoul of a savage review by Eduard Hanslick
in which he said that in the concerto “the violin
was not played ; it was beaten black and blue.”
Who was the composer?

ON SEVERAL accasions the identical story and
5 « characters have been used by more than one
composer in their operas. However, in which of
their operas did Mozart and Rossini set to music

DeMotte's

UlZ

different stories, both of which involve the same
central character, although at different stages of
his career? What is the name of that ubiquitous
personage ?

6 NEVER ONE to look far aficld for inspiration,
= Haydn composed three of his earliest sym-
phonies to the moods invoked by the simplest divi-
sions of the waking day. Do you know which
symphonies they are and what they are called?

TrEe nrro of Puccini’s Madama Butterfly is
7 = hardly admirable, much less of heroic stature,
but in his vocation he has much in common with
the heroes of Wagner's Der Fliegende Holliinder,
Meverbeer's L’Africaine, and Sullivan’s H.M.S.
Pinafore. What was the everyday occupation of
these characters?

8 I xnow of no George Washinglon Sym phony
« or Franklin Delano Roosevelt Sym phony. but
Robert Russell Bennett has written an Abrahan

Lincolw Symphony and Daniel Gregory Mason
wrote a Lincoln Symphony. Can you recall two
other contemporary compositions, written by the
composers pictured above, bearing the name of the
Great Emancipator?

Berore they became orchestra conductors,
9 » Leopold Stokowski was an organist and Lu-
gene Ormandy was a violinist. Do you know what
instruments the following conductors played before
they took up the baton : Arturo Toscanini, Alfred
Wallenstein, Hans Kindler, Danicl Saidenberg,
and Sir John Barbirolli?

ANSWERS:

1. Scrgei Rachmaninofl: The Tle of the Dead
(Arnold Bocktin), Enrigue Granados: Go-
rescas (Franchseo Gova). Harold Trigps: 3. Octavian, in Richard Sirauss’s Der Roséen-

e

Six  Surrcalist  Afterludes (Max Ernst,

Francis Hopkinson (1737-1791),. §. No. 6, In ID Major, Le Matin {Marning):

No. 7, in € Major, Le Midi (Naoern): No. §,
in G Major, Le Sofr {Evening).

kavalicr; Cherubino, in Mozart’s Le Nozze

Francit Plcabia. Salvador Dali, Joan Miré, di Flgaro: Siebel, in Gounod's Fuust. 7. They were men of the sea.
Giorgio de Chirtco. Yves Tanguy). David = i
Diamond: Waild ol Paid Klee (Paul 4. Peter Nvich Tehaikovsky. S. Aaron Copland’s A Lincoln Porirait and

Klee). Guniher Schuller: Seven Studiee

Mortor Gould's Lincoln Legend.

After Poni Klee (Paul Klece). Paul Hinde- S: Figaro appears in Mozart's Le Nesze di

mith: Marhis der Maler (Matthias Grilne-

wald). viglia.

Fivaro and in Rossinl's /1 Barbiere di 5i- 9. They all played ahe cello.
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Recording: Fine
Stereo Quality: Mostly good

The Minneapolis Symphony's young con-
ductor Skrowaczewski has tried an ex-
wremely intevesting approach to the Shos-
takovich Tifth. The characteristies of his
approach are precision, restraint, and,
above all, meticulous clarity. The results
are intevesting-—even admirable—Dbut I
am less sure that they are completely suc-
cessful. Shostakovich’s music, as a whole,
is not too well served by revealing its
technical substance and musical detail.
Its primary effect lies in its sweep and
arandiloquence. The less the listener is
forced to concentrate on its musical sub-
stance, the more believable the com-
poser’s narrative. Mercury's recording is
clear and rather reserved—an approach
that suits the conductor’s method quite
perfectly. B

STRAVINSKY: 1see p. 76-77}.

® ® WAGNER: Das Rheingold: En-
try of the Gods into Valhalla. Die Wal-
kitre: The Ride of the Valkyries; Magic
Fire Music. Die Gottevdimmerung:
Siegfried’s Rhine Journey; Fxaoneval Mu-
sic. Pivsburgh Symphony Orchestra, Wil-
liam  Steinberg cond. Cosmyanno CGC
11012SD $5.98, CC 11012* §4.98,

InYerest: Ring highlights
Performance: Brilliant
Recording: Impressive
Stereo Quality: Likewise

As a Wagnerian stylist, Steinberg is ont
of the best around, as this recording clo-
quently proves. In both the Rhine Jour-
ney and the Funeral Music from Die
Gitterddmmernung he makes Wagner's
romantic grandiosity wholly convincing
and brings (o fullest realization all the
mizical sonority of Wagner's magnificent
orchestral fabric. The Rhine Journey,
one of the Bayreuth master’s happiest in-
spirations, gets the finest performance it
has had on records since the great days of
Arturo Toscanini. A substantial portion
of evedit for the effectivencss of this re-
corded performance helongs to the Com-
mand recording statf, which has done m
beautiful job.

In many respects, the Gatterddmmer-
wng side of the disc is the most satis{ying
orchestral Wagner on disc. I only regret,
however, that since My, Steinberg uses
the Toscanini arrangement of the Rhine
Journey introduction, he did not usc
Wagner’s original ending instead of the
synthetic Humperdinck version, thereby
making possible a continions transition
into the somber grandeurs of the Funeral
Music.

Such reservations as T have about this
record concern the Walkire and Rhiein-
gold excerpts. With the exception of the
high-speed Ride of the Valkyries, they
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come under the heading of what thie late
Sir Donald Tovey used to call “blecding
chunks.” The Entry of the Gods, which

WirLiay Steivngre
W agnerian seylist par excellence

is badly cut vp here, suflers especially
from this treatment. Nevertheless, half a
disc of first-rate Gotterdimmerung is bet-
ter than none. D A

COLLECTIONS

® ® DIETRICH FISCHER-DIES-
KAU: Opera Recital. Bizet: Carmen:
Torcador Song; Les Pécheurs de perles:
L’orage s'est calmé .. . O Nadir tendre
ami. Gounod: Faust: Avant de quitter
ces licux. Verdi: La forza del destino:
Morty! tremenda cosa . . . Urna fatale;
La Traviata: Di Provenza il mar. Ros-
siniz: William  Tell: Resta immobile.
Gioxdano: dndrea Chénier: Nemico
della patrin? Leoncavallo: Paglineci: Si
pus? Dietrich  Tischer-Dieskau  (bari-
tone); Radio Symphony Orchestra, Ber-
lin, Ferenc Fricsav cond. Drurscne
Gravmornox SLPM 138700 $6.98,
LPM 18700 $5.98.

Interest: Dieskau
Performance: Disappointing
Recording: Good average
Stereo Quality: Good

This recital, calling for a fast-moving se-
quence of vivid dramatic images pro-
jected through effectively concentrated
vocalism, exposes Fischer-Dieskau’s vocal
linitattons in volume and range and his
tack of interprative authority in French

%
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and lItalian opera. For all his searching
musicality, keen dramatic sense, and il-
luminative treatment of certain passages
and phrases, he cannot make any of these
arfas wholly idiomatic and convineing.
Unable to solve his musical problems by
vocal means, he often resorts to nndue
emotional stresses. In the othenwise ad-
mirably flowing Traviata and William
Tell arias he is defeated by the tessitura;
in the dramatic monologues of La forza
and Panlincci his voice lacks richness
and stylistic authority. Weakest of all is
his Toreador Song: to begin the recital
with this graceless and wnrepresentative
samplc of the singer’s art was a singularly
unhappy choice.

Fricsay assures disciplined orchestral
playing, but otherwise he, too, seems out
of his clement. DGG’s surfaces are flaw-
less; the sound has more liveliness and
bite in stereo than in mono. G.J.

RECORDING OF SPECIAL MERIT

® JOHN McCORMACK: Arias and
Liedey. Handcl: Atulanta: Come, be-
loved; Semele: Where'er you walk: 11
Pastor Frelo: Caro amor. Morart: Ridente
la calma (K. 152); To Chiné (K. 524).
Donawdy: Luoghi sereni ¢ cari; O del
mio amate ben. Pergolesi (2): T're giorni
son che Nina. Brahms: Dir Mainacht;
In Waldeseinsamkeil. Schubert:  Die
Liebe hat ecloncn. Swrauss: Allerseelen.
Wolf:  Beherzioung; Ganymed; Auch
kleine Dinge; Herr, was tragi; Schla-
fendes Jesukind. John McCormack
{tenor): Fdwin Schneider and Gerald
Moore {piann}; orchestra, Walter Goehr
cond. Axgrr. COLH 123 $5.98,

® JOHN McCORMACK: Songs wnd
Ballads. Quiltexs Now slee ps the crimsan
petal. Yoster: Jeanie with the light brown
hatr: Sweetly she slerps, my Alice jamr.
Vaughan Williams: Silent noon.
Haynes: Of to Philadelphia. O'Connor:
The old house: and thirteen others. John
McCormack (tenor): Ldwin Schneider
and Gerald Moore (piano). AxcEL
COLH 124 $5.98.

Interest: Unique artist
Performonce: Exceptional
Recording: .Good restoration

Supplementing the already available doc-
umentation of John MeCormack’s op-
cratic, [rish, and sacred vepertoirve, these
well-chosen  recitals offer further cevi-
dence of this bygone artist’s prodigions
gifis. COLIT 128 is cvenly divided be-
tween classical arias and lieder. Tn the
former, McCormack’s purity of tone and
exquisite legato are matched by a sov-
ereign technique that makes the most
exacting vocal problems sound ecasy.
Since he never fully mastered the Ger-
man 4 and i sonnds, some will undaubt-
edly find his Heder quainty inflected.
Nonetheless, they are sung with inpec-
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cable clarity and with a avealth of jla-
minating nuance. Musical form and the
purity of vocal line, the essence of
MecCormack’s approach to singing, are
never sacrificed to floodtides of emotion
or overinterpretation, Yet, as his Gany-
med eloquently proves, the emational
range of his singing was extraordinary.

s “Songs and Baltads™ (COLH 124)
reveal superlative voeal art lavished on
matcerial of slender musical significance.
Here, again, the clarity of his enuncia-
tion is a thing of wonder. McCormack
eoes beyond the clear ardenlation of
phrases, and even syllables—with him,
even consonants are shaded with earessing
attention. Now and then s instrument-
itke phrasing, his perfect sense of rubato,
and those inimitable bell-like tones reealt
the ant of his friend Fritz Kreisler, To
anagine these two together again, making
imusic as they did on countless accasinns,
ic as comforting a view of heaven as any
music lover could wish for.

The  technical restoration on  both
dizes is praiseworthy, Some surface noise
ix evident, hie so is the charactenstic, un-
tampered-with timbre of John McCor-
mack's voice. G .

RECORDING OF SPECIAL MERIT

W THE SILVER SWAN AND
OTHER MASTERPIECES OF TIIE
ELIZABETHAN AND JACOBEAN
MADRIGAL. Gibbons: The Silver
Swan: What is our Ufel: Ahl deas heart:
Dainty fine bird. Pilkington: Rest, sweet
aymphs; Diapthenin like the daffdown-
dilly; Have T found her; O softly sing-
iz lute: Amyntas with his Phyliis fair,
Byrd: Though Amaryllis dance: This
sweel and merry month of May. Ward:
Relire, my traubled soul: Upon a bank
with roses: Out from the vale. The Delier
Consort  (April Cantelo and  Eileen
McLoughlin, sopranos; Alfred Deller,
countereenor;  Wilfred  Drown,  tenor;
Maurice Bevan, baritone). Vancuakn
Bach GuiLn BG 624 §4.98.

Interest: Madrigel collection
Performance: Excellent
Recording: Worm and balonced

Some of the contents of this nicely varied
collection are available in other record-
ings, Deller, in fact, having alveady made
both the Silver Swan and HWhat 15 our
life? for DGG Archive with mostly the
same performers, as well as the solo set-
ting of Rest, Sweel Nymphs for Van-
guard. Particularly intevesting i the
present performances is the style: very
moving, sweetly sung, and with more
warmth and sentiment than one is apt o
hear. Most collections of this type feature
an overly cool manner of madrigal sing-
ing, detached and devoid of emotion.
Yor this rcason, the disc at hand is well
worth owning.

(Continued on page 78)
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A BIRTHDAY
PRESENT
FOR

STRAVINSKY

Honoring the occasion of Igor Stravinsky’s
eightieth birthday, Columbia Records has pro-
duced a five-disc salute to the modern master.
Superb readings of The Firebird, Le Rossignol,
and the Symphony in Three Movements—all con-
ducted by Stravinsky himself—are the highlights.

by David Hall

RECORDING OF SPECIAL MERIT

® ® STRAVINSKY: The Firebird.
Columbia Symphony Orchestra, Igor
Seravinsky cond. Coruama MS 6328
$5.98, MI, 5728" $4.98.

Interest: The master’s first masterpiete
Performance: Warmly poetic
Recording: Lovely

Stereo Quality: Excellent

With this release of the complete Five-
bird ballet, Columbia now offers in stereo
4ll three of the great dance masterpicces
of Stravinsky’s carly mawrity as con-
cducted by their compaoser (the recent re-
cordings of Petrouchka and Le Sacre du
printemps are available on MS 6332/ML
5732 and MS 6319/ML 5719).

This, Stravinsky's first recorded per-
formance of the complete Fircbird score,
secems to me saperior to hoth the Anser-
met-Suisse Romande version on London
and the Dorati-London Symphony cffort
on Mercury. Ansermet captured the mu-
sic’s poetry but not its vigor, while Do-
rati gave us the vigor, but not much
poetry, and in cach instance the recorded
soumdl tended to underscore the charac-
ter of the performance in question. These
performances made me feel The Firebird
was more rewarding in the suite form
usually heard in concert.

Stravinsky’s own recording forces a
reconsideration, and he accomplishes this
By giving an interpretation that empha-
sizes proportion and pocty rather than
dvnamics and color. Thus, the panto-
minic¢ cpisodes no longer seem like dead
spots between such famous highlights as
the Dance of the Firebird and the Infer-
nal Dance of Kastchei’s Subjects.

Superlative orchestral playing and
wonderfully warm-toned recording aid
Stravinsky in this achievement. Indeed,
a special bouquet goes to the first horn
player, whose solo work embodies so
flawlessly the inherent poctry and vo-
mantic Slavism in the music’s best pages.
Needless to say, this disc is indispensable
Stravinsky.

RECORDING OF SPECIAL MERIT

® ® STRAVINSKY: Le Rossignol.
Loren Driscoll (tenor), The Fisherman;
Reri Grist (soprano), The Nightingale;
Marina Picassi (contralta), The Cook;
Kenneth Smith (bass), The Chamber-
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lain; Herbert Beattie {bass), The Bonze;
Donald Gramm (bass), The Emperor;
Elaine Bonazzi (mezzo-soprano), Deadh;
chorus and orchestra of the Opera So-
ciety of Washington, D.C., Igor Stravin-
sky cond. Corustnia KS 6327 $G.98, KL
5727* $5.98.

Interest: Poetic foirytale
Performance: Feelingful
Recording: Flawless

Stereo Quolity: Effective

Although its first act was composed prior
to The Iirebird and the remaining two
were completed after Le Sacre du prin-
tem ps, Stravinsky's brief opera alter Hans
Christian Andersen’s The Emperor and
the Nightingale remains one of the most
satisfving and delightful of his carly
works. So engrossing are the poctry and
grotesque comicality of the picce that its
stvlistic incongruities never intrude,

The Firebird is vsually thought of as
displaving the greatest influence of Stra-
vinsky's teacher, Rimsky-Korsakoff;
actually, however, the Korsakofltan influ-
ence seems far more evident in Le Rus-
signol—as do mflucaces of Debussy—
perhaps because the Chinese locale offers
opportunities for the type of fantasy and
glitter that we associate with Rimsky's
Golden Cockerel or Czar Saltan.

At any rate, since the excellent French-
language recording of Le Rosciznol once
available on Aogel has been in the hard-
to-get category for some years, it 13 a joy
to have the score in a fisst steveo record-
ing, sung in Russian, and conducted by
Stravinsky himsell, with a first-rate cast
from the Washington Opera Socicty pro-
duction of this past season,

The nostalgic, nocturnal song of (he
fisherman sets the atmosphere as the cur-
tain rises; then the eascading roulades of
the nighungale bring a feeling of expect-
ancy. The comic clement enters when
the Chinese emperor’s courtiers seck out
the nightingale with the ebjeet of having
her sing at court. As the nightingale as-
sents, the act ends with the nostalgic song
of the fisherman.

In the second act Stravinsky's post-
Sacre music provides an extraordinarily
original and riotous chinoiserie to pave
the way for the entrance of the emperor
and the nightingale’s court aria. No
sooner has this ended when three Japa-
nese envoys enter with what they feel to
he a far superior mechanical nightingale,

whose song Stravinsky cliaracterizes with
uncrving craft. The true nightigale flies
away at this point, and when the em-
peror discovers this, he banishes her and
appoints the mechanical nightingale as
court singer. Again the act ends with the
fisherman's song.

The final act finds the emperor on his
deathbed, and here the music takes on a
mien of sinister pageantry. The true
nightingale retums, and there cnsues a
strangely moving dinlogue between Death
and the nightingale. Death disappears,
and the emperor begs the nightingale
never to fly away again. As he fails asleep
the court enters to begin the funeral cere-
monies; but the emperor, rvestored to
health by the mghtingale’s song, arises in
full regalia with a moming greeting. The
curtain falls as the fishennan s once
more heard singing of the sunrise and
the birds in the forest, through whase
voices “the heavenly spirit himself does
speak.”

The poctry, humor, and drama of Stra-
vinsky's music is superbly captired by all
the voeal participants, notably by Reri
Grist as the nightingale and by Donald
Gramm, with a richly human portrayal
of the emperor. The tricky choral pirs
in the opening of the court scene of the
second act are stunningly managed by
the Washington Opera Society forces.
Stravinsky himself is in firsc-rate conduc-
torial form, eliciting from his excellent
orchestra beautifully accwrate plaving,
full of zestful rhythm and vital phrasing.
The steveo aspects of the recording are
handled with taste, and the over-all
sound is splendidly satisfving in its glit-
ter of high-pitched percussion and weird
string and brass sonorities.

Le Rossignol 1s one of Stravinsky’s
lesser-known scores, but it is as deserving
of nosularity as any of the three famous
ballets—Firebird, Petrouchka, and Le
Sacre—and we hope the present yecord-
ing will help bring this to pass.

® ® STRAVINSKY: Concerto for
Piano and Wind Orchestra; Pulcinella
Suite. Seymour Lipkin (piano); New
York Philharmonie, Leonard Bemstein
cond. Corunsia MS 6329 $5.98, ML
5729 $4.08.

Interest: Stravinskian time-travel
Performance: Spirited
Recording: Good

Stereo Quality: OK
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The single orchestral disc in Columbia’s
mammoth ielease of music by Stravinsky
that s not conducted by the composer
finds Leonard Bemstein and the New
York Philharmonic performing (wo works
from the carly stages of Stravinsky's styl-
istic journey away from his yourhful
rhythmic-kinetic Slavism woward casmo-
politan neo-classicism.

In Pulcinella (1919) Srravincky probes
direatly intd the hertage of eighteenth-
century Tmlian music and transfarms ie
into a commedia dellarte baller, Stra-
vinskian in its kineties and cleir-cut so-

norities vet delightfully  Tulianate in
spirit. Stravinsky’s scoring is made to
order for siereo. with its contrasts be-
tween solo string quintet, wind ensem-
ble, and full string body. Berngein leads
a splendidly spirited  performance, in
which the fascinating Stravinsky rhyth-
aie by-play gete its full doe. Howevet,
the lslianate lyricism  receives eyen
more emphasis.

A more difficult piece for the listener
is Stravinsky’s Concerto for Piano and
Wind Orchestra, Here the composer is
launched upon a curions bhrand of back-
to-Bachixm, wherein he atempis o syne
thesize his own special rhythmic idiom
with late-Baroque concema procedure.
Episodes of stately grandear altemaie
with riveting-machine motorism and bis
of jazzy syncopation. The musical high
point of the concerto is the solemnly
beawutiful  slow  movement, alongside
which the end njovemens sound «on-
trived. Seymour Lipkin cdoes an accurate
and vital job with the solo part, and he
is ably backed by Bernstein's condue-
wrial support. The recorded sonnd s
very good, indeed.

JULY 1962

® @ STRAVINSKY: Three Lasy
Pieces; Five Easy Pieces; Concerto for
Tuwo Solo Pianos; Sonala for Two Pi-
anos. Arthuy Gold and Robern Fizdale
(pianos ). Corarsrma MS 6333 $5.98, ML
5733% §1.98.

Interest: Four-band Stravinskiana
Perfcrmance: Brilliant

Recording: A hit tight

Stereo Quality: Distinet separation

The 1wo sets of Tasy Pieces for piano
fourhands (1915, 1917) are minor Stra-

leon STRAVINERY
Hix conducting brings new warsmth und paetry To his own music

vinsky flivtations with the popular music-
halt idiom that beeame  fashionable
among  Parisian  composers  Just after
Worltl War [ Stravinsky later armnged
them for orchestra, and in either form
the music makes for entertaining, if in-
consequential, listening.

The Concerd for Two Pianos begins
in Stravinsky’s wypical motoric neo-clas-
sic manner, proceeds 10 an exquisitely
Ivrical dialogue between the twvo pianes,
and concludes with sharply contumsted
vartations and a grandiose prelude and
fugue.

The Soavintkian nro-classie ngor s
felaxed somewhat in the vwo-piano so-
nata. An easy flow charatierizes the firs
movenment, while elegant decoraton of
a simple and genuinely beauiful melody
highlights the middle movement. Run-
ning polyphonic dialogue is the keynoie
of the finale.

Messrs. Gold and Fizdale have long
been past masters in the realm of con-
temporary  two-piano  repertoire, and
they ure at their clegant and eloquent
hest thranghont the nwo sides of this dise.
The recorded sound is i wifle dry, and

{he distinet stereo separation is a bit un-
realistic; however, this effeetively clari-
fies Stuvinsky's rhythmic and conrra-
puntal 1extures.

® ® STRAVINSKY: Fiolin Concerio;
Symphony in Three Movemenis. |saac
Stern (violin); Columbia Sympheny Or-
chestray Tgor Stravinsky cond. Goruaimia
MS 6331 $5.98, ML 5731* §1.98,

Interest: For the symphony
Performance: Concerto good,
symphony magnificent

COLUMItIA RECHRDS

Recording: First-rate
Stereo Quulity: Good

The Steavinsky Violin Cencetto i one of
those Stravinsky neo-classie stylings thit
can make its pomnt only if both the solo
and ensemble elements arve brought off
with the utmost britliance and seemingly
effortless ease. The east sign of laborimg
or unsureness and the whole thing falls
1o the ground. T recall a concert per-
formance vears ago by Zino Francestatt
that made the roncerto sound like a our
de foree, bot this recorded parformance
misses the mark-—cdue e an inherent
overrichness in Stern’s 1one that deprives
the music of the negessary lighmess,

The Symphouy in Three NMovements
1s something else again, [ have long re-
garded it as the fmest of Stravingky's
post-Saeve instumental sworks — a bril-
liant synthesis of his neo-clussic manner
with kinetic dynamisim 3 la Nacre. Stra-
vinsky makes a thrilling experience of
the end mavements and an experience of
joveliness of the slow movement, The
orchestial exccution is superlative, and
the vecorded sound is peifection.
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The sound. warm and balanged;, matches
the first-class performances. . K.

® THE WORLD'S GREATEST MU-
S1C: Beethoven: Symphony Nao. 3, in
L-flat, Op. 55 (“Erviea”). Crech Phil-
harmonic Orchesira, Lovro von Matacic
cond.; Prano Coneerto No. 3, in E-flat,
Op. 73 (“Emperor”). Frantisek Rauch
Ipiano); Czech Philharmonic Orchestea,
Karel Senja cond. Mozart: Piano Con-
certo No. 21, in C Major (K. 467 ). Lmil
Gilels /piano): Moscow Chamber Or-
chestra, Rodolf Barshai cond. Mozart:
Vialin Cemeerto No. 3, in G Major (K.
2/6). David Oistrakh (violin); Moscow
Chamber  Orehestra. Rudolf  Bamshai
cond. Tchaikovsky: Piano Conceriao No.
I. in B-flat Minor, Op. 23. Sviatoslay
Richter (piano): Czech Philharmonic
Otchestra, Karel Ancer! cond. Tcehai-
kovsky: Symphony No. 6. in B Minor,
Op. 74 Pathétique™). Czech Philhar-
monic Orchestra, Vaclavy Talich cond.
Dvatik: Symphony No. 5. in E Miner,
Op. 95 (“From the New IWorld” |, Czech
Phitharimonic Orchestra. Vaclav Talich
cond. Rimsky-Korsakoff: Scheherazade,
Op. 35. Czeeh Philharmonic Orchestra,
Zdenek Chadabala cond. Debussy: La
Mer. Czech Philharmonic  Orchestra,
Roger Désormicre cond. Borodin: Prince
Dances. Prague Na=~
tional Theater Chorus and Orchestra,
Zdenck Chalabala cond. dMoussorgsky:
A Nioht on Bald Mountain. Czech Phil-
harmonic Orchestra, Zdenck Chalabala
cond. Tchaikovsky: Owerture 1812, Op.
49. Prague Symphony Orchestra, Fran-
usek Swupka cond. Smetanu: The Bar-
teved Bride: Owzerture. Pragne National
Theater Orchestra, Javostav Vogel cond.
Mendelssolm: A Midsummer Nieht's
Dream: Oicrtive, Op. 21, Vienna State
Opera Orchestra, Hermann Scherchen
cond. Brahms: Tragic Overture, Op. 81.
Slovak Philharmonic Orchestra, Ladovit
Rajter cond. Rachmaninoft: Piano Con-
cevto No. 2, in C Minor, Op. 18. Sviato-
slav Richter {piano), Leningrad Phil-
harmonic Orchestra, Kurt Sanderling
cond. Parriament WG M ( ten 12-inch
discs $9.97.

Tuor: Paloustian

Interesr: Bargain classics
Performonce: Mostly good
Recording: Mostly good

Anyone who is building a record library
on a budget and secks to get off to a
flying start will find himself in luck with
this remarkable ten-dise set from Parlia-
ment. Given the masterpieces recorded
here, interpreted by such names as
Richter, Oistrakh, Gilels, and Vaclav
Talich, it is hard to see this set as any-
thing less than a best buy,

The fact of the matter is that some
of the major works, such as the Tchai-
kavsky “Pathétique,” the Dvotdk “New
World,” and the Beethoven “Eroica,”’
hold their own in terms of performance

with any of the other competition in the
Schwann catalog. Talich’s Tchaikovsky
and Dvoiédk is full of noble lyricism and
drama, and Matacic’s Beethoven is en-
dowed with both power and dignity.
The Beethoven “Emperor” Concerto
is a finc and conscientious reading, and
the Mozart cancertos, if not the last word
sevlistically, are done with fine vitality.
Neither ave the Scheherazade and La
Mer the last word in polish, but they do
have surge and zest. The Richter touch
in the Tchaikovsky and Rachmaninoff
concertos is unique in its  sensitivity,
though the recorded sound is somewhat
uncven. The short picces fare Joss well,
with only the sparkiing overture to The
Bartered Bride and the rousing Prince
faor dances measuving up to the above-
mentioned items in ters of performance
and vecorded sound. The Crech Phil-
harmonic dises of the Tehaikovsky, Bee-
thoven, and Dvofdk symphonies have
quite good sonics, and almost nothing
clse, save for the Brahms, Mendelssohn,
and Tchaikovsky overtures, falls below
acceptable standards. The surfaces are
also gencrally decent. D.H

® ® THE MAGNIFICENT SOUND
OF THE PHILADELPHIA OR-
CHESTRA: Bizet: Carmen Suite: lrs
Toreadors. Liszt: Hungarian Rhapcody
No. 2. Borodin: Prince Taor: Polovtsian
Danee No. 2. Tchaikovsky: Sleepune
Beauty: Waltz: Swan Lake; Wal1z. Bachs
Suite No. 3: dir; Toceata and Fugue,
m D Minoy, Saint-Saéns: Danse waca-
bre. Strauss: Voices of Spring. Gricg:
Peer Gant Suite No. I: Anitra’s Dance,
Glinka: Russlan and Ludmilla: Ouerture.
Handel: Water Music: Air. Debussy:
Prelude ta Thr Afternoon of a Faun,
Ravel: Albarada del aracinso. Sibelius:
The Swan of Tuonela. Berlior: Sym-
phonie Fantastique: Mareh to the Scaf-
fold. TPhiladelphia Orehestra, Eugene
Ormandy cond. Covtypra PHS 1 wo
12-mch discs $3.98, PHM 1 $2.98.

Interest: Bargain hi-fi encores
Performance: Philadelphian
Recording: Brilliant

Stereo Quality: Big spread

This assemblage of highlights from Co-
lumbia’s hmge catalog of Ormandy-Phila-
delphia Ovrchestra recordings is a first-
rate value. In essence, it could be called
“capsule classics for kicks,” because both
performances and recording, to say
nothing of repertoire sclection, are tail-
ored for maximum sonic impact. Musical
purists will cavil over the lush Bach
and Handel, the racing Ravel, and the
overemphatic Debussy and Sibelius. But
no onc can complain about the dazzling
treatments of Saint-Saéns and Liszt or
about the fine dash of Hungarian pap-
rika with which Ormandy flavors the
Strauss Voices of Spring waltz. This set
is worth anybody's $§2.98 or $3.98. D. H.
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Wrm e death of Ruth Draper
on December 30, 19536, the
theater lost one of its most distine-
tive actresses and imaginative minds.
For forty years Miss Draper had been
performing monologues of her own
invention had unanimous
popular and eritical acclaim. Her
sketches, if that word does not slight

and won

the depth and incisiveness of her
characterizations, ran a broad emo-
tional range. She had a gift for re-
creating the speech cadences, the in-
tonation, the vocabulary, and—most
importantly—the inhermoss artiwdes
of a gallery of women us diverse as
society grand dames, doting mothers,
selfish daughters, social secretaries,
and sotial outcasts.

Ruth Draper was born to a social-
I prominent New York family and
ac an eacly age began doing litle
dramatic sketches for her family and
friends. One family intimate, [gnace
Paderewski, the pianiststatesman,
suggested to her around 1910 thae she
do her monologues professionally.

Miss Dwper began giving recitals
in London’s Acolian Hall in 1920, ap-
pearing there for scasons of four 10
twelve weeks for more chan twenty
vears. Tour followed tour, and honors
heaped npon honors. She was paint-
ed in various roles by Sargent, ap-
peared at a command performanca
w1t Windsor Castle, was made a Com-
mander of the Order of the British
LEmpire, and raceived many honar-
ary degrees heve and in Britain,

On the five Spoken Arts 799 seffies
of discs called “The Art of Ruth
Draper,” each of which is priced at
85.95, we have cleven examples of
the unusual and demanding form of
theater in which she waorked. The set
was recovded in Jamuary, 1954, anly
a few days before her passing, when
Miss Draper was making what was
called her farewell New York showe-
ing, ut te Vanderbilt Theater.

It is gratifying to find how much
of her art has been captured on these
five recovdings. While no record can
cevoke the excitement and anticipa-
tion one experiences in the theater,
the very absence of a visual clement
allows the fistener o conjure up the
seitings for himself. The mobility,
clarity, and strength of Miss Draper's
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voice was particularly suited o the
phonograph.

Although Miss Draper once <ald
that few of her monodramas (as she
termed them) were drawn from ac-
wal experienee, it is obvious that they
were the result of sensitive obseryva-
tion in her wide wavels. The Jtalian
Lesson, the first selection on Volume
I, pokes some trenchant fun at a
wealthy dilettante having a go at
Dante. Evervthing intrudes on her
bout with culture—telephone calls,
menu-planning, children, telephone
calls, plans (o attend a ndot-too-griev-
ous funeral, talks with maids and gov-
emnesses, and more 1elephone calls.

THE ART OF
RUTH DRAPER

by Robert Shelton

Rern Draren
A genius lor eharacterization

The “stadent™ speaks i a voice that
IS uncruous, pretentious, and arch, as
rehined and empty s its owner,

In Three Generations in a Counl
of Domestic Relations, also on Vol-
ume 1, Miss Draper portrays i turn
a mother, grandmother, and daugh-
ter facing a rupture in their lives, If
the daughter marries, the wwo older
women must go to an institution. The
conflict is movingly human, yet re-
told with amazing cconomy.

A master of dialects, Miss Draper
in The Scottish Immiyrant, which
concludes the first dise, speaks with

s, Sl & R, S, Ay

CULVER FICTURES

believable humitity and  flavorsonie
Scotticisms of a young woman ar-
riving in Ameyica to marry. Momen-
tarily, the girl is afraid her intended
witl not claim Miss
Draper’s voice here assumes the maod-

areve o her,
est, simple characcer of an honest gitl
en the brink of a new life, so hopetul,
vet so fearful of the chread of one
man’s devotion on which it hanes,
A Chureh in Ltaly and An English
House Party, which comprise Volume
2, have ample Aashes of wit, balanced
occasionally with a counterpoint of
malancholy. There are moments in
A Chureh in Taly when the ganche-
vies of the tourist confronting Renais-
sance culture become ar once laugh-
able, vet almost uncomfortable.
Volume 3 begins with The Chil-
dren’s Party, which is a siudy in a
mother's genial hysteria. A Southern
Girl at « Dance is a broad wke-off
on A not-so-nave young magnolia
from below the Mazon-Dixon line.
And the actress does an inevedibl> job
of simulating Down Fast dialeet in
the Mawne Caast Village episode.
The longest work here, a three-act
melodrama, comprises  Vohune 4,
Three Women and Mr. Clifford. Here
is Misc Draper at her subtlest, ceveal-
ing how deep ran her knowledge of
women and men as well. With an al-
most Pirandello-like skill, she draws
portraits of the three women in a
wealthy exceutive’s {ife: his amiable,
cflicient,
flinty, pampered wife, and his warm,

worshipful secretary; his
CaMPASSIONALEC MISITess,

One side of Volume 3 is devored
to The Actress. This is more of Miss
Draper's satire, and it cuts cleanly
and hits bluntly at the same time,
Miss Draper switches from  heavily
French-accented Engtish to French (o
what apparently is Russian in a daz-
Ading display of vocal control. Doe-
tors and Diets, which is on the other
side, v vn a timeless, universal theme,
centered on a group of dieting women
at a fashionable restaurant.

The quiet, unassuming genivs that
made Ruith Draper an institntion in
the theater has been well served by
these records. Since her repertoire
numbered thirty-seven monodramas,
tt can only be hoped that more have
been recorded for future release.

T ——
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Reviewed by JOE GOLDBERG & NAT HENTOFF

Explanation of symbols:
® =monophonic recording
® =seereophonic recording

S = nond or stéreo version
unt received for review

RECORDING OF SPECIAL. MERIT

® ® BOB BROOKMEYER: Gloomy
Sunday and Other Bright Moments.
Bab  Brookmeyer {valve trombone),
Clark Terry (trumpet). Al Cohn (tenor
saxophone ), Hank Jones (piano}. Cara-
van: Why Are You Bhlue: Days Gone
By; Oh My!: Some of My Best Friends:
Detour Ahead; Where Oh 1Where: Ho
Hum: Glpomy Sunday. Verve G68155*
$5.08. 84535 $4.98.

Interest; Arranger’s showzase
Performance: At times remarkable
Recording: Good

Tromlnnist Bob Broakmevier, best known
as contributor o such Gght-knit small
groups as those of Geery Mulligan, Stan
Getz, and Jimmy Ginffre, has been quict-
ly getting better all the time. Here, he
has assembled some of New York's top
arrvangers and musicians and has come up
with an outstanding record.

1t is an uneven album, made <o by the
fact that five differemt arrangers are in-
volved. There is wark that is average
{Ralph Bums's Carazan), overelaborate

Brookmever's  Detonr  Ahead). and
charming ( Brookmever’s setting of Cole
Porter’s delightful and neglected Where,
Oh Where). And there is fine solo play-
ing, from Brookmever himself, and from
speh men as trumpeter Joe Newman and
Phil Woods, who plays both alto and
clarinet.

The allbwm conthins two tracks that
would make b required listening even
if it offered nothing clse. Tirst, there is
Eddie Sauter’s contrapuntal reworking
of Gloomy Sunday, a brilliant short es-
say i organization, which features some
of the berst Brookmeyer work ever re-
vorded. Then there is Why Are You
Blue, composed and arranged by Gary
McFarland, who is, with Oliver Nelson,
one of the two young arrangers who have
genuinely fresh ideas about big-band jazz.

A
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® AL COHN AND ZOOT SIMS:
Either Way. Al Cohn (tenor saxophone ),
Zoov Sims  {tenor saxophone), “Old
Grand  THappy” (piano), Bill Crow
(bass), Gus Johnson (drums), Cecil
“Kid Haffey” Collier (vocaisj. P-Town;
Jdutinn Leaves; Nagasaki; Mosning Fun;
and four others. Fren Mies P’resexts
FM 1 $4.98.

Interest: Sympathetic tenors
Performance: Happy
Recording: Good

Tenor saxophonists Al Cohn and Zoot
Sims work better with one another than
with anyone else. Here, with Bill Crow
on bass and Gus Johnson on drums, and
with a pseudonymous piano player who
might be Mose Allison, they pursue what
appeats o be thehr muual life’s work: a
lithe, deft evocation of the Lester Young-
Count Basie cra.

Both men are influmced by Young,
and the casual listener is likely to have
difficulty telling them apart. Probably
Sims is the firmer, more inventive solo-
ist, but when the two are working as
well together as they are here there is
little need to choose.

Three of the tracks feature ingratiating

|_
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Bor BroOOKvEYER
Fine soloing. variabla arranging

vocals by Cecil “Kid Haffey” Collicr,
who, appropriately enough, is reminis-
cent of the Basie era’s Jimmy Rushing.
Mention should be made of Bill Crow’s
fine solo on P-Tewn, while Moring Fun
brings out the best in evervone. Fun with-
out much depth probably best describes
the set. G

® ® DUKE ELLINGTON: “dAll
American” in  Jazz. Duke Ellington
(piano); orchestra. Back lo School; 1f 1
Were You; We Speak the Same Lan-
suage; and seven others. Coruamia €S
8390 $4.98, CL 1790% §3.98.

interest: Ducal wizardry
Performance: Masterful
Recording: Very gaod
Stereo Quality: First-rote

The score for All American—by Lee
Adams and Charlie Strouse—is both un-
pretentious and undistinctive. Accord-
ingly, Duke Ellington’s transmutation of
this slight material into an experience
of sustained musical interest reveals again
his wunique expertise and that of his col-
laborator, Billy Strayhorn.

The song treatments are gracefirl, flex-
ible, and often slyly humorous. There are
authoritative, caseful solos by, among
others, Lawrence Brown, Paul Gounsalves,
Johnny Hodges, Ray Nance, Harry Car-
ney, Jimmy Hamilton, and the wnered-
ited Harold Baker on trumpet. An in-
tevesting foowote: Ellington’s men saw
the arrangements for the first time at the
recording session. But being Ellington
veterans they are not only quick readers
but are swift to blend into a multi-col-
ored instrument extremely sensitive to
the subtlest desives of its inanipulator, the
perermially inventive Mr. Bllington.

N, H.

® GRANT GREEN: Grantstand.
Grant Green (guitar), Yusef Latcef
(tenor saxophone and flute), Jack Me-
Duft {organ), Al Harewood {drums).
Grantstand; My Funny Valentine; Blues
in Maude’s Flat; Old Folks. Brue Nore
4086 $4.98.

Interest: Basic bloewing
Performance: Committed
Recording: Very good

Although this is nominally auitarist
Grant Green's album, the main interest
here is in the work of Yusef Lateef who
limits himself to two of his many in-
struments, tenor saxophane and flute. On
Blues in Maude's Flat his solo is little
more than one quotation after another,
but it fascinates by the sheer power of
conviction with which it is played, as if
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The Barnes
Library of
Spoken Languages

idiomatic conversation re-
corded by native instructors of
the foreign languages depart-
ments of Columbia University
, . .22 lessons . . . 2 different
speeds—33Y5s rpm and 45
rpm. Each record in an attrac-
tive slip case accompanied
with a foreign language conver-
sational manual and a diction-
ary.

1 TRILNGM

THE EASY WAY
T0 FRENCH

$3.95

THE EASY WAY
TO SPANISH

$£3.95

THE EASY WAY
T0 GERMAN

$3.95

70 ITALIAN

$3.95

COMBINED PACKAGE OF 4 LANGUAGE RECORDS
only $9.95

4. S. Barnes & Co. Inc. 3AA
151-51 7t . o
Whitestone 57, N.Y.

Please send me:
EASY WAY TO FRENCH at'$3.95

EASY WAY TO SPANISH at $3.95
EASY WAY TO GERMAN at $3.95
-EASY WAY TO ITALIAN at §3.95
and“ar
ALL FOUR RECORDS {er only $9.,35

1 enclose § T Send €.0,D.
NAME - —— e ———
ADORESS — —
CITY. 20NE__ STATE
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Lutcel were a modern Buddy Tate. On
the overexpased My Funny Valentine,
anexpectedly the triumph of the set, his
flute: is a thing of delicacy and beauty.

Green himself, like Lateef, combines
stmplicity and convicdon into a com-
peling effect that has litde to do with
any quality of osieinality. Organis: Jack
MeDuff is beter suited to this kind of
set than most: he mars one of the four
numbers, Grantatand. but (s in admir-
ably on the athers. Drummer Al Hare-
wood (there is no bassist) is quietly ef-
fective,

The record is 2 peacefolly relaxed re-
statemem of things evervhody knows,
but it ix ood to hear them said again
by men who say them so well and be-
lieve m them so much. ;. G

® ® EDDIE HARRIS: Jaz for
“Breakfast at Tiffany’s.” Fddie Harris
(tenor saxophome); unidentified small
combo. Maoon River: Hub Caps and Tail
Fialts: Laitn Goliohtly: and cight oth-
ers. ViR Jav 8-3027% §4.98, 3027 §4.98.

Inserest: Thin
Pecformance: Routine
2ecording: Competent

® ® BARNEY RESSEL: Breakfast at
Tiffany’s. Bamey Kessel {guitar), Vietor
Feldman (vibraphone), Paul How: (alo
saxaphone, piccolo), Bud Shank (fAute),
Earl Palmer (drums). Something for
Cai: The Big Blow Out; The Big Heisi:
and nine atherse Rerrise R9 6019 $4.98,
R-5019% £3.98.

Interest: Audrey ts missed
Performance: Commercial
Recording: Very good

Neither of these jazz versions of Henry
Mancini's Breakfast at Tiffany’s scove
arve of mare than passing interest. Tddie
[arris, a tenor saxophonist with a light
tone and pliable rhythmic sense, is fluent
but limited in tmaginative scope. His
anonymous  assocites swing  efficiently
but are atherwise undistnguished.
Barney Kessel’s approach on Reprise,
employing somewhat mose accomplished
Jazmen, is aimed primarily at a pop
audicnee, There is litde in the basic ma-
werial to stimulate the sidemen ta con-
tribute any unique conceptions of their
own, even in the improvised solos. My
Mancini, as he has dernonstrated in his
own albums, is not a [arzz composer, and
it’s o waste of jazz malear w devore two
albums to what is largely backgronnd
for acting. N TT.

RECORDING OF SPECIAL MERIT

® ® JOHNNY HODGES: Jolmny
Hodges, Soloist, Billy Stravhorn. and
the Orchestra. Johnny Hodges (alto sax-
ophone); orchestra, Cal  from  Jor's;
Jeep’s Blues; Stardust; and eight others.

Verbve V6 8152% $5.98, V 8452 $4.98.

Interest: Old pros
Performance: Confident
Recording: Excellent

Except for aluminus Quentih Jackson on
trombone and pianist Jimmy Jones, this
is the full Duke Ellington band. Sice
the principal soloist is their nightly as-
sociite and the arrangements are by Billy
Sirayvhorn. the session is as relaxed as the
last set of an Bllington dance i Omatha.

There are 0o surprises, no experiments.
This is simply renewed proo! of Johnany
Hodges' total command of his instru-
ment and his skill ac effortless jazz lyr-
icism. Mosy of the numbers, as Hodges
points out in the notes, ANSWEr requesis
for vintage Hodges specialties, some of
which are no longer in the aetive Elling-
ton book.

In addition o Hodges” serene power,
the session also underlines his consum-
mate rhythmie accuracy. For IModges'
phrasing alone, the album will last as a
definition of flowing swing, There are
wiarm, tmhhrriad solos by severl of My,
Hodges' associntes. but the mnjor see-
andary contribution is by tronbonist
Lawrenee  Brown, the equivalent of
Hodges as an expert in supple romane
ticiem. When 1 was a boy, the definitive
jazz interpretation of Stardust was gen-
erally econsidered 0 be Jack Jenoey's.
Brown ix featured on the same tune in
thic album, and Mr, Jenney has been
melipsed. N_H.

BILLIE HOLIDAY: The Golden Years
(see . B7).

® ® [. J]. JOHNSON: A Touch of
Satin. ], [. Johnson {trombone), Vicor
Feldman (piana), Sam Jones {bass),
Louis Maves (dmms). Satin Dell: Cigai;
Bloozine ff: and six others. Corunma CS
8537 $4.98, CL 1737* $3.98.

Inferest: Superb musicianship
Performance: Uninvolved
Recording: Excellent

Stereo Quality: Good separation

J. J. Johnson is unquestionably one of
the finest—il not 1he finesi—modemn
jazz trombonists with unparalleled tech-
nical command of his instrument. Work-
ing with an excellent thychm seetinn, he
{fashions an effortless, fanltlessly exccuted
recital made up of scandards, saperior
jazz. picees, a blues, and an oviginal based
on What Is This Thing Called Loye.
Behind che superh taste, however, dhis
music can almost be ealled impersonal,
so little filnt do we get of the man play-
ing it. Even a picce as thorny and per-
sonal as Thelonious Monk's fackic-ing
evokes no response, nor does Gordon
Jenking®  poignaimt Gaadbye, There s
slightly more involvement on the twao
muted numbers, Gigi (which has a bril-
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liaut unaccompanied entrance) and Sa-
phisticated Lady, but never a hint of the
man who has bern plaving so wonder-
folly with Miles Davis. The others ac-
quit themselves well, although they ave
much more subdurd than usual. The one
exception is the raucous, exciting W hen
the Saints Go AMarching In that closes
the s, as if Johnsen had decided to
take the wraps off just ance before go-
ing home. As for the rest, there is con-
siderably more than the touch of satin
implied by the tide, and that, although
it may have been intentonal, is also the

wouble. ]. G.

® ® SHELLY MANNE: Shelly
Mamme and His Men Play “Checl-
mate.” Shelly Manne (drums’, Cante
Candali (trumpet), Richic Kamucea
{tenor saxophone). Russ Freeman
(prano), Chuck Berghoter (bass). Check-
wmate: fon Pascant: Fiveside Lyes: and
four others, CoxTEnporary S 7599
$5.98, 75049% $4.08.

Interest: Slight
Performonce: Competent
Recording: Excellent
Stereo Quality: Fine

Shelly Manne's quintet devotes an en-
tire LP to the music that pianist Johnny
Williams wrote for T\?s Checkmate.
With the possible exception of Fireside
Eyes. none of the pieces is likely to re-
main for long in the repeftoire of this or
any other band.

Drummer Manne says an the notes that
he is attracted ta the music’s modal char-
acter: “With only a few changes, as in
Milestanes or Coluane’s My Favarite
Things, the rhythm can ercate tension
and mounting excitement through the
use of ostinato effeces.™ Buy, as in other
instunces when Californin musicians have
belatedly attemapted o assinilaie the
newer Lastern refinements, the impn-s-
sion 18 of craftsmen plaving with mote
competence than conviction. Parvticularly
embarrassing s Conee Candoli's slavish
approximation of Miles Davis on The
Isolated Pawn.

For this listener, the one virtue of the
set is the brilliant work of an unfamiliar
bassist, Chuek Berghafer. He and Manne
take solos an the title vrack that ave worth
more than the vest of the disc. 1. G.

® DODO MARMAROSA: Dodo's
Bach! Dodo Marmavesi [ piano), Rich-
ard Fvans (bass), Mashall Thompson
{drums). Mellotw Moad; Cottage For
Sale: Everyvihing Happers To Me; and
seven others, Arco 4012 §3.98,

Interest: Rediscovered pianist
Performoance: Disappointing
Recording: Good

Dodo Marmaresa achitved a consider-
able underground reputation primarily

JuLy 1962

through some original, technically bril-
ltant soloz he recorded with Charlie
Parker more than a decade ago. Sadly,
he is not the same pervsonality on this rec-
ord. Instead, we now have a pleasant,
rather commonplace musician who can-
not achieve several of the thines he tries.
There are some unusual choices here,
such ar April Played the Fiddle and Ae
and My Shadote, but they don’t save this
from being just another trio record.

[t is not entirely a mauter of the
chuanges that have taken place in music
sinee Marmarosa was at the peak of his
powers, since these have never affected
Teddy Wilson, for instance. There ave
oicasional flashes of brilliance, but not
enough to justify the LP. Lovers of Max-
marosa’s work are advised to play older
recards with the solos on which che repu-
tation is based, and o aveid this set. /. G.

/
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Jo 1 Jonxsox
Ematioh subordinated 1o $pofish

® HANK MOBLEY: Workont. Hank
Mobley (tenor saxophone), Grant Green
{wuitar), Wynton Kelly (piann), Paul
Chambers {(bass}, Philly Joc Jones
(v}, Ul Huhy Smokin’: Greasin’
Easy; amd two others. Br.ue Nore 4080
$4.98.

Interast: Rhythm section pre-eminent
Performonce: Energetic
Recording: Excellent

Hank Maobley, a member 6f Miles Davis'
unit when he ie not recording albums
wnder his oswwn naane, has all the elements
of jazz professionalism. He phrases intel-
ligently, swings easily, and has a wanm
sound of his own. Unfertunately, he is
rarely exeiting fither in terms of his ideas
or in his capacity to plumb the more
basic emotions.

In this session, for example, Mobley is
much less interesting than his supporting

4

\< .l‘

‘=
~. O thn
P~ oD
5 P8 88
S AL Shall

=

)

s)

=<
= =
gz | Cm
S AW
o S p—
,";*:)r E 2
Cw | TP
S =
&g | HA
Erites vZ
FE) (@l
S Al i
5 -~
r
=

§

AN ‘21 MHOA MIN ‘AVMAYOHE (29 'Y "id3a
1539 S1} 1Y ONINILSI) ¥O4

U] ‘SAUOIVA0QYT JIM0S-041I3]

CIRCLE NO. 17 ON READER SERVICE CARD
83



THE 1962
CAR AND DRIVER
YEARBOOK

is your buying guide
new cars

CAR

to 250

IER

248 New CABE
X

o.andan i
indispensable (4
compendium
of information

on cars!

Here's the one place you can com-
pare the 250 foreign and demestic
cars on the market today! The 1962
CAR AND DRIVER YEARBOOX has
144 pages of informalion on all the
newest models — complete with pic-
tures of each car, price, performance
data and specifications.

Get exclusive features like these in the
1962 CAR AND DRIVER YEARBOOK:

® Road Research Reports on 8 top
cars by the editors of CAR AND
DRIVER

® Survey of technical developments

® Listing of all importers of cars in
the U.S. — complete with addresses
® A backward look at the 1961 rac-
mng season

® Gallery of the world’s famous
drivers plus origins of all cars cur-
rently in production

® “"OPINION AND FORECAST” —a
consensus based upon interviews
with top executives in the automo-

tive industry and in government

The 1962 CAR AND DRIVER YEAR-
BOOXK is now on sale. Get your copy
today at your favorite newsstand,
Or send in this coupon and we will

mail your copy. Ol‘liy $1 00

: Retail Sales Division ;I
1 Ziff-Davis Publishing Co.—Dept. BT I
: One Park Avenue .l
1 New York 16, New York 1
: Please send me a copy of the new 1362 :
1 CAR AND DRIVER YEARBOOK. I en- t
l' close §1.00, the cast of the YEARBOOK, :
1 plus 10c to cover mailing and handling
1 charges. (Canada and Foreign, $1.25 1
i plus 10c postage.) {
: Name :
] ]
: Address ———— :
1 City  Zone State
1 (add 3% sales tax if New York City rosident) 4
I Fahe Rl
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cast, which constinutes a model modern
jazz vhythm section. Kelly, Jones, and
Chambers have worked together with
Miles Davis ( Chambers and Kelly art
still with the trumpeter), and they
achieve an invigorating, perfectly bal-
anced coordination that could 1ift the
most miediocre soloist o new rhythmi&
accomplishments. Each, moreover, is a
superh soloist. The addition of guitarist
Grant Green—a mellow, straight forward
swinger—adds further depth and joy to
che sectien. In fact, if dhe leader had
been absent this would have been an out-
standing album. As it presendy stands,
the sidemen make it very good indead.

N.H.

® ® TURK MURPHY: Let The
Good Times Roll. Turk Murpby (wom-
bone j, Ernie Carson (cornet), Bob Helm
{clarinct and soprano saxophone), Pete
Clute (piano and calliope), Bob Short
{tuba}. Frankie Capp (drums), Pat
Yankee {vocals). Lonesome Road: Tiger
Rag; Tin Roaf Blues: and cight others.
RCA Vicror LSP 2501 $4.98, LPM
2501 $3.98.

Interest: Good-time {azz
Perlormonce: Spirited
Recarding: Very good
Stereo Quolity: Good

[t is difficule to be at afl critical of an
albom like this, for, despite all the seru-
pulous Turk Murphy scholarship made
so much of in the notes, what cmerges is
sheer fun.

Murphy leads the most sucecessful of
the revivalist bands, and he has been one
of the leading fignres around which the
controversial attempt to resuscitate New
Orleans music has centered. In some in-
stances, as in his arrangement for Louis
Armstrong of Mack 1he Knife, he has
been enormously suceessful. Here, he ap-
plies the same approach to cleven tunes
of varying origin, and will probably have
another Kurt Weill hit with Bilbao Song
in a version that includes calliope. The
major soloist is clarinetist Bob Helm, and
vocalist Pat Yankee is admirably suited
to the procecdings. I doubt that even
Murphy takes any of this too seriously,
but it is wonderful music for beer parties
or college weekends. J. G.

RECORDING OF SPECIAL MERIT

® ® ART PEPPER: “Smack Up." Ar
Pepper (alto saxophone), Jack Sheldor
{trumpet), Pete Jolly (piano). Jimmy
Bond (bass), Frank Buder {drums). A
Bit of Basie; Maybe Next Year: Teavs In-
side; and three others. CoNTEMPORARY
S 7602 $5.98, 3G02* $4.98.

Interest: Major jozz altoist
Performance: Brilliant
Recording: First-rate
Sterec Quality: Excellent

Beeause of pessonal difficulties, At Pep-
per has had a ragged caveer. Yet his repu-
tation has survived his long periods of
absence from jazz, and this albuin—re-
corded in October, 1960—further dem-
onstrates why Pepper's contribution has
proved so durable. He plays, first of all,
with an exceptionally fertile melodic
itmagination as well as a powerful,
brawny tone. His time is both accurate
and elastic.

For this collection, Pepper has cliosen
originals written by saxophonists, includ-
ing his own sinaous La Cuevas de Marnio.
Particularly worth reviving are Duante
Tatre’s haunting Maybe Next Year, and
How Can You Lose, a casual, provoca-
tively wistful theme by Benny Carter.

Jack Sheldon plays a spare, introspec-
tive horn and is capable of a surprising
range of dynamics. Pete Jolly, a mawuring
pianist, is crisply chullient, and bassist
Jimmy Bond is a firm anchor. Frank
Butler continues to impress this listener
as the meost incisive and resourceftil
drummer on the West Coast.

The vecorded sound is faultless, and the
balance brings the vhythm section into
clear relief while simultaneously fiving
the harns into the framework with just
the right sense of aural proportion. N. H,

® ANDRE PREVIN AND J. J.
JOHNSON: Play Kurt Weill, André
Previn [piano), J. J. Johnson (trom-
bone), Red Mitchell {bass}, Frank Capp
(dvwns). Bilbao Song; Wie man sich
bettel; Mack The Knife; and five others:
Coruvaua CS 8541 $4.08 CI. 1741
$3.98,

Interest: Weill in modern jazz
Performaonce: Intriguing
Recording: Warm and clear
Stereo Quality: Good

André Previn’s first vecording with J. J.
Johnson succceds because of the acumen
of Columbia producer, Irving Townsend,
who challenged the co-leaders with eight
Kurt Weill picees from The Threepenny
Opera, Happy End, and AMahagonny.
Most have not previously bheen inter-
preted in the moderm jazz manner,

Previn is a cosmopolitan conversant
with a wide range of musical disciphines.
He obviously has temperamental affinity
with Welll’s similarly heterogeneous
background and fastes, including Weill's
tartness and his penchant for sardonic
surprises. Johnson, who is an ironist, has
often seemed only partially absorbed in
the usual jazz numbers he plays. Weill's
pungent material, however, has drawn
him out, and he clearly relishes the
chance to explore textural and rhythmic
means of personalizing the composer's
nostalgia and biting wit.

[ would have preferred one or two
more horns to provide additional density
and varievey of color. Drummer Frank
Capp is unobprsively capable, and bass-
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ist Red Mitchel) is excellent. N. H.

® IKE QUEBEC: Heavy Soul. Ike
Quebec (tenor saxophone), Freddie
Roach (organ), Milt Hinton (bass), Al
Harewood (drums). Acquitted; The
Man I Lowve: Heauy Soul; and five others.
Brue Nore 4093 $4.98.

Interest: Return of a tenorman
Perfarmance: Impassioned
Recording: Very good

Tenor saxophonist ke Quebee, who had
a considerable reputation in the Forties,
has been only intermiteentdy active since
then. Quebee is a powerful saxophonist dust’s one'
who alternates between movingly direct LI g u
passages and vestatements of clichés. The

choice of such unusual material as = USing the ALL NEW Chaﬂgelr MOdel Dust Bug~'!!

Brother, Can You Spare A Dime and T
* The Dust Bug cleans records thoroughly and safely

Want A Little Girl 1s rave and welcome, ] > : T
as is a remarkable, moody version of * Designed to fit all high fidelity record changers

Nature Boy. accompanied only by Milt * Reduces surface noise, ends stylus fuzz

Hinton's bass. Oun all other tracks, Que- * No vertical stylus loading on cartridge

bec, in current style, has the serviees of Turntable owners—Buy the Standard Dust Bug—over

an oreanist. The dise will appeal greadly 200,000 Sold—$5.75 B
to those who are fond of Gene Ammons’ DUST BUG

ballad style. As with Ammons, there are
many hints of Lester Youne.

Within the lintations of the Ammons: El S s L b s I
with-organ approach, this is a very good CCU’O- onic a OmefleS, 1NC,
record, and there is some excellent sixo- DEPT. R, 627 BROADWAY, NEW YORK 12, N. Y.

phone playing on it. It is only a shame
that Quebec had nothing more original | ——.

to offer on his first LP. o > l“ LA FAYETT ‘

SONNY ROLLINS! The Bridge (see -
p. BR). “ES‘ ‘ V19 S -
® @ MARY STALLINGS AND CAL ' = EI_ I PT UFLEX

TJADER: Mary Stallings—Sings; Cal f
Tjader—Plays. Mavy Stallings (vorals), s e
Cal Tjader (vibvaphone). Lonnic Hiw-
itt or Clare Fischer (pianc), Ireddie Specially
Schreiber or Victor Venegas  (hass), _ Engineered
¢ 4 Diffract Ring.
Johnny Rae (drums), Paul Hon (flute). | Chaspeis e
Goodbye; Mr. Blues; and ten athers.
Faxtasy 8068% $4.98, 3325 §3.98.
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Eliptoflex—a bookshelf speaker
delivering a degree of natural
smoothness, presence, low dls-
tortion and rich robust bass
LAFAYETTE normally associated with large
. ELIPTOFLEX enciosure speaker systems. De-
With SK-180 veloped by the Lafayette High-
g/ 10~ TRIHELIX Fidelity Research laboratories,
(e 3-WAY SPEAKER the Efiptoflex utifizes a unique

v eiliptical port to extend fre-
quency and transient response.
A specially engineered diffract-
ing ring eliminates cancelation
effects between front and rear
radlation. Finished on 4 sides

Interest: Naw singer
Performance: Promising
Recording: Poor

This is the recording dcbut of Mary
Seallings, a cwenty-two-yéar-old singer

from San Francisco. She has a lot of
things going for her: a strong, supple

voice; an appealingly brash, youthful LAFAYETTE in your choice of walnut, oiled
cockiness; and a true fecling for the blues 5L::E?(F2L$§ wainul, mahogany or blond.

; 3 o backor < Tz ) .

and the church backgrounds of jazz 127 3.WAY SPEAKER

singing. She has chosen some excellent
material such as Billiec Holidav's God gowmmman

Bless the Child, four Ellington tnnes, two E LAFAYETTE RADID, Dept. HME-2, BOX 10, Syosset, L.I., N.Y. E]niisliploﬂex with SK-180
: -4 3
by Fats Waller, and others. T Nome ] Eliptoflex with S$K-210,

The main drawback is the accompani- B Address Wi sl =
ment, played by a small group led by Cal | '8 City Z¢ Siat x —Enclosel) waravinre
QBN D ATCE il s R S ET O N H e ate ———— D Free Catalog SUMMER CATALOG
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@ CHRISTIE BARTER

Lxplanution of symbols:
® = monophonic recording
® =stercophonic recording

4-TRACK CLASSICS

® BACH: Brandenburg Concertos
{complete). Members of the Vienna
Stare Opera Orchestra, [Hermann Scher-
chen cond. WesTaanster WTT 151 two
reels $17.95.

Interest: Brandenburg bow on taope
Performance: Idiomatic

Recording: Fine

Stereo Quolity: Adequately directional

One of the best recordings of the Bran-
denburgs s the first to arrive on tape.
Rerecorded recently for sterco; Scher:
chen’s performances are imntimate, his
phrasing supple, his tempos, where they
depart from the norm, on the slow side.
An outstanding solo contributor is harp-
sichordist George Malcolm in the fifth
concerto. The first four are contained on
one of the two reels, meaning that anyone
interested 1in listening only to the fourth
will have to do some fancy last-forward-
ing o get 1o it. { The fourdh, incidentally,
uses recorders, nicely played by Panl An-
aerer and Karl Trotzmiller), The fifth
and sixth Brandenborgs share the second
recl, one each to a side. The sound. over-
all, is clean. Stereo distvibution is good,
and the recorded Jevel is graiifyingly
high. Scherchen’s chamber ensemble s
comfortably present, and individual
members are casilv located. Gl

RECORDING OF SPECIAL MERIT

® BEETHOVEN: Symphony No. 9, in
D Minor, Op. 125 (“Choral’); Sym-
phony No. I, in C Major, Op. 21.
Plivllis Curtin {soprano), Florence Kop-
leff {contralto), John McCollum
{tenor), Donald Gramm (bass). Chi-
cago Synmiphony Orchesira and Chorus,
Fritz Reiner cond. RCA Vieror FIC
3005 $10.95.

Interest: Reiner’s only Ninth
Performance: Granitic
Recording: Magnificent
Stereo Quality: Jyst right

Of the thiree recordings of Becthoven’s

86

® DAVID HALL

Ninth Svmphony now on tipe, this one
is casily the best. Although Remer has
conducted the Ninth many times, this is
his first recording of it, and the wair has
been  altagether worthwhile. His  per-
formance has not only the expecied au-
thority, but discloses the ntmost penetra-
tion of the score’s substance and a unified
grasp of its ¢pic scope that only yveurs of
study and preparation can yicld, The
Chicago Symphony, too, has never
sounded better, and the soloists and cho-
rus ave absohnely first-rate. The sound
is tansparent, radiantly full-bodied, and
vibrant, ransferred 1o tape at just the
right dynamic Jevel. Sterco divectionality
s prononnced but superbly balancer.
The notes provided with the package
are skimpy, but the booklet bound inte
the dise edition may be sent foy. Gl

Fruitz Reixen
The bhest Beethoven’s Niwth oy (ope

® DEBUSSY: Images pour Orchestre
(Gigues; Ibévia; Rondes de Printem ps).
STRAVINSKY: Svmphioes for Wind
Instruments. RAVEL: Pavane pour
une Infante défunte. Suisse Romande
Orchestra. Eynest Ansermiet cond. Lox-
vox LCL 80085 $7.95.

Interest: Mostly for Debussy
Performonce: Polished
Recording: OK

Stereo Quality: Ditlo

Ansermiet’s revecordings of the French
repertoire for stereo disclose steadily
growing self-awareness of his role as in-
terpreter of this nmsic. As unusual as it
is for a conducior to subject the Debussy

REN VICTOR KRCORDN

or Ravel scores 1o the same imerprenve
scrutiny most pianists bring to the key-
hoard literature of these same composers,
Ansermet is doing just that. His readings
of the Dchussy Jmaves appear 10 get 0
the very soul of the music. Surface color,
while amply projected by this warm and
lumions recording, is only incidental 1o
the poecwy these performances evoke.
The mapve w the machine-like metrics
and lean texwres of Swavinsky’s Sym-
phonies for Wind Instrionents comes as
a bit of a joli by comparison. The notes
explain their presence on this reel: *The
work is dedicated to the memory of
Debussy and was first olfered as the
Russian camposer's contvibution o a
spectal 1920 issne of the Reane Musicalr,
published 1o honor Debussy.” The re-
vised version of 1947 was first performed
in 148 by the NBC Symphony under
Ansermet’s direction. The sound is sitken,
somewhat facking in sharp brilliance but
nicely balanced. Dynannie level could
have been higher. C. B.

® HANDEL: Water Music, Suite;
Royal Fireivovks Music, Suite; The
Faithful Shephevd (arr. Beecham):
Alinuct: Xerxes: Largo. laondon Sym-
phonv, George Szell cond. Loxpox LCL
80089 §7.85.

Interest: Hundelian staples
Performonce: Handsome
Recording: Excellent

tereo Quolity: Good depth

It is strange thar two such popular suites
should be represented by only one other
tape recording. Szell’s, the first on tape
by a major conductor, is magnilicent. In
hoth the Water Music and the Royal
Fireworks Musie he delivers well-
aroomed, impeceably  conirolled per-
formances. The orchesirat sound is warm
and fully yet erystalline throughout. Dy-
namic Jevel is high, and sicreo perspec-
tives are just what they should be for
utmost vealism. Gel;

® LOLLIPOPS AUS WIEN: Johann
Swanss, Svi: Gitana Galopp: Annen
Palka; Hofball-Tianze; Seufzer Galopp.
Mayer: Schnofler Tanz'. Havln: Zinga-
rese; Katherinen-Tanze. Schubert:
Dances from Op. 9: Ecossaisen, Op. 49.
Lanuer: Abendsterner Waltzer: Stels-
muller: Stelzmiiller-Tanz’. Boskov-
sky LEnsemble, Willi Boskovsky cond.
Vangcuarny VTC 1638 §7.95.
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Interest: Viennese confeclions
Performance: Spirited
Recording: Transparent
Stereo Quality: Adequate

Willi Boskovsky, the Vienna Philhar-
monic’s concertmaster, and his salon-
sized first-desk ensemble again play an
informal sct of galops. walizes, and other
dances of Alt Wien for the delectation of
music lovers everywhere. A sequel to
their equally delightful “Bonbons aus
Wien™ {Vaneuard VTC 1634), this veel
contains airy dances by Schubert and by
the elder Strauss, some robust gypsy
music by Haydn, and bright littde picees
hy composers all but forgotten now—all
performed in their original scoring for
no more than ecight musicians. {The
Maver and Stelzmiiller dantes are played
by two violins with guitar, and they
sound marvelous.) The luster of their
playing is mirrored by the life-like ve-
cording, technicallv a first-rate job. C. 5.

® VERDI: Aida. Lirontyne Piice (so-
prano), Aida; Rita Gorr (mezzo-so-
prano). Amneris; Jon Vickers (tenor),
Radames; Robert Merrill  (baritone),
Amonasro; Giorgio Tozzi {bass). Ramfis:
Plinio Clabassi {bass}, The King of
Egypt; Franca Riceiardi (tenor), Mes-
senger; Mictta Sighele (soprano), Priest-
ess. Rome Opera House Orchestra and
Chorus, Georg Solti cond. RCA Vicror
FTC 8005 two reels $21.95.

triterest: Mostly for Leontyne
Performance: Large-scaled
Recording: Excellent

Stereo Quality: Highly directional

The interest here is Leontyne Price’s
portrayal of Aida, vocally resplendent
and unmatched on any opera stage today.
[t must be compared, though, with ihe
other Aida on tape, the Aida sung by
Renata  Tebaldi for London (LOR
90015). Mme Tebaldi makes a flesh-and-
blood creation of the ill-fated Ethopian
princess and conveys a deep sense of
personal tragedy that Miss Pricc does
not. Note as carly as “Ritorna vincitor™
the bitterness Mme Tebaldi imparts 1o
the lincs. For all its intensity, hevoic pro-
portion, and unerring musicianship. Miss
Price’s Aida lacks these refinements of
characterization-—at lecast, at this time,
and in this recording.

The greatest disappointment in the
Victor tape is the Radames of Jou Vick-
crs. Temperamentally tha role may be
right for him, but musically it is not.
Even the Italian language gives him
some difficulty. Tozzi and Merrill, on the
other hand, are superb, the latter cspe-
cially. Solti’s tempos arc  somewhat
tighter than Karajan’s, his direction
carthier.

The recorded sound is magnificent,
surpassing even London's in dynamic
vigor, clarity of detail, and stereo dis-

JuLy 4962

tribution. The Triumphal Scene, filled
out sith numerous extras, bringing the
total personnel (o three hundred, is over-
whelming. Besides the absence of dis-
tortion in climactic scenes such as this,
the tape has the advantage of allowing
cach of the four acts to play through
without interruption. No libretto is sup-
plied, but it may be obtained from RCA
Victor at 1o charge, (68757

® VERDI: Un Ballo in Maschera.
Birgit Nilsson (soprano), Ameclia; Carlo
Bereonzi  (tenor), Riecardo; Cornell
MacNeil (baritone), Renato; Giulictia
Simionato (mezzo-soprano), Ulrica; Syl-
via Stahlman (soprano}, Oscar; Per-
nando Corendt (bass), Swmiel; Libero

Arbace {bass), Tom; Tom Krause (bari-
tone), Silvano. Chorus and Orchestra of
L'Accademia di Santa Cecilia, Rome,
Georg Solti cond. Loxpon LOG 90039
two reels $19.95.

Interest: Journeyman Verdi
Performonce: Goed but uneven
Recarding: Unbalanced

Sjereo Quotlty: Excellent

A less than supreme Ballo, which this one
clearly is, is better than none. It is the
first on tape but must be received with
qualified enthusiasm, mostly because the
casting and certain aspects of the engi-
neering show some lack of judgment. All
three of the principals sing well and, by

Double your Listening Pleasure with

—

®

REVERSE==-MATIG
—

NEW...from the
leader in quality
recording equipment

S505

Stereo Recorder

This new, deluxe version of
the famous Concertone 505. ..
in gleaming brushed stainless

steel ... will meet your most exacting demands for reproduction of profes-
sional quality. Its exclusive playback feature, Concertone’s REVERSE-O-
MATIC, plays 4-track stereo tapes from start to finish, reverses, then plays
the other stereo tracks...automatically! It doubles listening pleasure and
unattended playing time with no changing of reels. Concertone’s new Model
S505 plays 4-track, records gtr. track stereo and monaural. Priced from
8599.50. Other stereo models of the famous Concertane 505 recorders

are priced {rom $549.50.

See your Concertone dealer for 2 demonstration of the S505 with
Reverse-O-Matic, or write today for a brochure which shows complete
details on the magnificent recorder that doubles your listening pleasure with

professional quality.

AMERICAN CONCERTONE, INC,
o @ A DIVISION OF ASTRO-SCIENCE CORPORATION

9449 WEST JEFFERSON BOULEVARD » CULVER CITY, CALIFORNIA

Déaler inquiries invited. EXPORT: Telesco International Corp,
171 Madison Ave., New York 16, N.Y.
CIRCLE NO. 3 ON READER SERVICE CARD

87



themselves, arc more or less suited to
their roles. Their characterizations re-
main pallid, but the real trouble lies in
the balances of voice to voice. Birgit
Nilsson’s vocally opulent Amelia puts
Carlo Bergonzi’s Riccardo at some aural
disadvantage. Bevgonzi and MacNeil, be-
sides, have far more agile voices, and in
the Act Il trio Mme Nilsson only seems
1o be holding them down. The perform-
ance rarely gets off the eround, despite
the occasional excitement generated by
Georg Solii’s direction, The orchestral
work on this recording is brilliant but
engineered into an  all-too-prominent
role. The sound is otherwise very good,
although there is some print-through
and a fair amount of 1ape hiss. It seems
a pity thar the first act has o be inter-
rupted only four minutes before its con-
clusion. No librewo is supplied, bur it
can be obtained from London Records.

CepBe

® VERDI: Otello. Mario del Monaco
tenor), Orello: Renata Tebaldi  (so-
prano), Desdemona; Aldo Prowi (bari-
tone), lago; Ana Raquel Satre {mezzo-
soprano), Emilia; Nello Romanato
‘tenor), Cassio; Fernando Corena
{bass), Lodovico; Tom Krause (bari-
tonc), Montano: Vienna State Opcera
Chorus and Vienna Philharmonic Or-
chesaa, Herbert von Karajan cond.
Loxvox LOR 90038 two reels $21.95.

Interest: Verdi masterpiece
Performance: Polished
Recording: Slights the singers
Stereo Quality: Theatrical

After the superb achievement repre-
sented in its Aide tape under Karajan’s
baton with the Vienna Philharmonic, it
would be reasonable to expect London
Records tp produce an equally great

Otello, given sucit a pair as Del Monaco
and Tebaldi in the lead roles. However,
cven though cacly of the four acts can
be heard without interruption, it must
be said with regret that we are faced
with a ncar miss.

In the musical-dramatic-vocal depart-
ment, it is Aldo Proui’s Tago that lets
us down, for he emerges as more crude
than sinister. We do not sense in his
vocalism the chmucterization of lago's
psvchopathic cunning that threads its
way throughout the orchestral fabric pro-
vided by Verdi. The Cassio of Nello
Romanato, for its part, is rather lacking
in virility. Let 1t be said, on the other
hand, that Del Monaco as the Moor
provides [ull measure of heroism, pas-
sion, and pathos, and that Tebaldi is in-
comparable as Desdemaona,

But now we come 1o the rwo teal prob-
lems of this recorded perfarmance: the
conducting, and the balances between
solo singers and orehestra. Karajan can-
not be faulted significantly on either
basic tempos or dynamics: but, as has
too often been the case with him, dra-
matic passion is subordinated to tonal
and rhythmie polish. A comparison svith
Toscanini’s 1947 performance recorded
on RCA Vietor reveals ihis almost at
once. Onlv in the final act does the
agony and biter pathos of Verdi's greac
score emerge in all its harrowing horror,
passion, and beauty, and for this Del
Monaco and Tebaldi deserve most of the
credit, along with Ana Raquel Satre as
Emilia.

Even more serious, however, is the way
the orchestra is allowed to override the
singers 1 the most crucial and climactic
moments of the drama, in particular the
end of the Aci I love duet and the Act
IT exchanges between Otelle and Tago.
Indecd, the words of simultanenus din-
logue beuween Otello and Desdemona

Der. Moxaco, Kanasax, asp Prorrr
The recording engincers let them down

LONDON KECOROLS

on one side of the stage (as she secks
pardon for Cassio) and between lago
and Emilia on the other side (as he
snatches the talisman-handkerchief) are
alimost completely tost. This type of aural
unbilance extends even to the ovgan
pedal note that Verdi prescribed for the
opening storm scene; for instead of being
a vibratton more felt than heard, it
emerges hére as an obtrusive rumbles
The sound quality of the tape as a whole
is splendidly rich in texture, but there
is an occasional trace of basc overload
in the climaxes and the backeround hiss
is a bit hieh,

Da these faults invalidate this Otelln
as a listening experience? Definitely not.
The production is far above the average
live performance and musically superior
to any available on records, save Tos-
canini’s, However, when one iz dealing
with such @ masterpiece as this, the eritic
is foreed to evaluate the performance in
terms of what the musical drama de-
mands; and since the demands here
verge on the overwhelming, any insufli-
ciencies or misjudgmenis—musical, dra-
mittic, or sonic—hecome that much more
glaring.

For better or worse, this is the best
recorded version of Ofelln presently
available, and we are not likely 1o hear
it surpassed for some vears. The tape
version lacks a libreito, but it can be
obtained readily from London Records.

D.H.

® VERDI: Requiem. Leontvne Price
{soprano); Rosalind [Llias {mezzo-so-
prano); Jusst Bjoerling (tenor): Giorgio
Tozzi [bass). Vienna Philharimonic and
Chorus of the Society of the Friends of
Music, Fritz Reiner cond. RCA Vicror
FTC 7001 $14.93,

Interest: Verdion mosterpiece
Performance: Unexcelled
Recording: Near-perfect
Stereo Qualify: Fittingly big

The only thing really wronz with this
tape is the wmover break, which occurs
i the middle of the “Lacrymasa.” Side
One ends with the surging climax
veached on the words “Huic ¢rao parce
Deus,” sung by the vocal quartet and
full chorus. It should lead, after no more
time than the principals need to take a
deep breath, to the trio that introduces
the Pi¢ Jesu. By lopping off the Pie Jesu
from the fimt sequence, the contnuity
that only tape allows is broken.

One of three onstanding perforniances
on discs (Toscanini's and De Sabata’s
being the other two) and casily the bet-
ter of the nwo existing sterco versions,
Remer's is the first 10 be listed in the
tape catalog and should remain unchal-
lenged for years to come. The power of
the Dies Irae, the intensity of the Tuba
Miram and Rex Tremendae, all cap-
tured by the realistic vecording, are com-
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plemented by the pure gold of Leontyne
Price’s “Libera Me” and the late Jussi
Bjoerling’s “Ingemisco.” The blend of
the four solo voices clsewhere, the bal-
ance of choral and orchestral forces. and
the uiter transparency could be na better.
If the recorded level is a little law, the
dynamic range it encompasses is tre
mendaons. Print-through is rarely notice-
able.

The beautifully printed booklet that
accompanies the Soria dise edition ds
not included with the wape, but it may
be secured from RCA Vigtor at no
charae, C. By

® VIVALDIL: Gloria, in D Major.
Mimi Coentse and Ina Dressel (sopra-
nos); Sonja Draxler (contralto). Vienna
State Opera Orchestra and Vienna Acad-

emy CGhorug, Hermann Scherchen cond.
Westansrer WTC 153 $7.95.

Interest: Glorious Vivaldi
Performance: Impeccable
Recording: Clean but thin
Stereo Quality: Very good

This splendid recording has heen sloppily
transferred to tape. First, the review copy
was not in D but in E-flat. There is at
least a half-tone difference between the
disc and tape editions. The disc sound
is also fuller and more batanced: the tape
is decidedly weak on the bass end. Add
to these sevious flaws a fairly low velume
level and a eorrespondingly high degree
af tape hiss, with soine print-throngh {at
the beginning of the Gratias and 1o a
lesser extent elsewhere). The perform-
ance itsclf, the first in this medium, is
exemplary. G B

4-TR. ENTERTAINMENT

® JOAN BAEZ. VOL. 2. Joan Baez
vocals and guitar). Wasoner’s Lad; The
Trees They Do Grow High: The Lily
af the West; Sitkic; and ten others. Vax-
cuarn VTC 1638 §7.95.

Interest: British-Americon balladry
Performance: Appealing

Recording: Cleon

Sterec Quolity: Good but unnecessary

Barely over twenty, Joan Baez is one of
those young artists whose reputations
have been virtually made by recording.
Her firs,, simply titled “Joan Baez”
(Vanguard VTC 1635), introduced a
folk singer of rare talent and luminous
voice. Her ability 1o communicate a
range of feeling without affecration is
again matched, m this second volume,
by the strong sense of character she con-
veys. Her repertoire embraces a fow of
the classic Child ballads as well as songs
of the Ohio and the Appalachians. In
wo of the latter she is assisted by the
three Greenbriar Boys, singing in the
best Bluegrass aradition. The recording
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Leoxryxe Price
Pure vocul gold jor Verdi

itself has remarkable presence and beau-
tiful clarity. G. B.

® DAVE BRUBECK: Tonight Only!
Carmen McRae [vocals); Dave Brubeck
Quartet. Melanetha; Weep No More;
Talkin’ and Walkin’: Briar Bush; and
five others. Coruarnia CQ 413 $6.95.

Interest: Brubeck with vecals
Performance: Off and on
Recording: Fine

Stereo Quality: Pronounced

The opening and closifie nwmbers liere
are standouts, Melanetha, a supple blues
for the Brubeck Quartet alone, is drawn
from an operasin-progress based on one
of Gertrude Stein's “Three Lives.”” The
title picee winds up the set with a bright,
free-swinging dialogue between Brubeck
and his drummer, Joe Moarello. Carmen
MeRae is heard in that classic of scat
Paradiddle Joe and in vocal seitings of
three tunes previously recorded by Bro-
beek and his men as instrumentals. None
of the latter benefit pardculavly from
the added lyries, nor does Miss McRae’s
rather detached singing stvle make them
sound any less Danal than they are.
Strange Meadowlark, for one, sounds a
goad deal better in the haunting, moye
extended instrumental version on the
quarter’s two-track tape “Time Ow”
(Columbia GCB 723}, Of average interest
are saxophonist Paul Desmond’s lyric
Late Lament and bass player Eugene
Wright’s antiable Talkin’ and Walkin',
The recording is clean and highly direc-
tional. C. 8.

® CHICAGO AND ALL THAT
JAZZ. Lil Armstrong and Blossom Secley
{vocals); Jack Teagarden (trombone
and vocals); Eddie Condon {guitar);

One year in the making... the most advanced
and flexible of all stereo recording techniques
LoYpox
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Bud Freeman (tenor sax); Gene Krupa
(drums); Jimmy McPardand {tom-
pet); Pee Wee Russell (clarinet); oth-
ers. Logan Square; Chicago: China Boy;
Take Me To the Land of Jazz; and five

others. Verve VSTC 266 $7.95.

Interest: Chicago redivivus
Perfermance: Pros all
Recording: Good

Stereo Quuality: Distinct

The vitality and joy of early Chicago
jazz is recaptured in this sct by old-
timers, some of them sull very active
professionally. Exeept for Pee Wee Rus-
sell and Bob Haggavt {on bass), the per-
sonnel here were all once members of
the band that called itself McKenzie-
Condon’s Chicagoans. After some three
decades they sound prety good, and the
music they make has a refreshingly au-
thentic ring. The distaff contributions,
too, are outstanding, Lil Armstrong's
hefwy Original Boogie and the Chicago
duct <he «ings with Blossom Sceley
among them. Technically a good job,

C. B.

® NAT COLE AND GEORGE
SHEARING: Nat King Cole Sings/
George Shearing Plays. Nay Cole (vo-
cals); George Shearing (piano), and
Quintet; string orchestra, Ralph Car-
michacl cond. September Song; Pick
Yourself Up: I Got 11 Bad; Let There
Be Love: and cight others. Carrror. ZW
1675 $7.95.

Interest: Great tunes
Performance: Flawless teamwork
Recording: Rich

Stfereo Quality: Very good

Nat Colc’s caressing stvle and George
Shearing’s suave fingerwork recreate a
dozen well-chosen mood pieces over
some attractive string arrangements by
conductor Ralph Carmichacl—in sum, a
reel as easy and pleasant to listen to as
any in a good while. Predominantly low-
key ballads like Azure-Té, In Other
Words, and I'm Lost are offset by 1wo
up-numbers, Pick Yourself Up and Let
There Be Loye, among the best in the
set. Though Cole's voice is a litwle too
forward, the sound is full and evenly
balanced. Gy

RECORDING OF SPECIAL MERIT
® ELLA FITZGERALD: Clapy Hands,

Heve Comes Charlie. Flla Fitzgerald.

(vacals); jazz combo. Night in Tunisia;
You've My Thrill; My Reverie; Siella
By Startight; and ten others. VErve
VSTC 265 $7.95.

interest: More Ella
Performance: At her best
Recording: Llive

Stereo Qualitv: Tasteful
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Easygoing is the word for Ella’s singing
heve: tender and compassionate in songs
like You've My Thrill and Good Morn-
ing Heartache, stow buming in Cry Me
a River, and casually swinging in an
oldic like The Jersey Bounce. Of the
ineredible pumber of tapes to her credit
this one should be put near the top. The
small combo that accompanies her is
unnamed, bur s backing is consistently
inventive and provides solid support. The
engineering is first-rate, and Ella’s place-
ment is just vight. €78

® STAN KENTON: Sophisticated Af)-
proach. Orchestra, Stan Kenton cond.
How Long Has This Been Going On?;
Memoirs of a Lady: Time After Time;
Easy To Loze; and cight others. CariroL
ZT 1674 §6.95.

Interest: Dreamsville
Performance: Languid
Recording: OK

Stereo Quality: Marked

Kenton's 1dea of sophistication s re-
flected in smooth, unhurried tempos and
the close harmonies that are his wade-
mark. His moods here conjure up a pic-
e of two cigarettes glowing in the
long-after-darkness, but the picture is
one that fails to sustain interest. The
sameness of Lennie Nichaus™s orchestra-
tions soon becomes wearing, despite some
nice alto and tenor sax solos in numbers
like Easy To Lowc and 1t Might As TWell
Be Spring. The recording tends to be
bass-heavy, and this, combined with the
whiteness of Kenton's brass on top, cre-
ates a kind of tonal hole-in-the-middle.
Sterco distribution 1s  otherwise even,
and directionality is pronounced. C. B.

® JAZZ POLL WINNERS. Various
Jazz gvoups and insuumentalists. Kind of
Blue: Blue Moon; Cloudburst; Night in
Tunista; and eight others. Cot.uaain CQ
385 $6.95.

Interest: Jazz panarama
Performance: Variable

Axpre Previx
Tailor-made
pianistic opulence
for pop stemdurds

Recording: Very good
Stereo Quality: High

If this collection is somewhat more eflec-
tive than most of the compendiums that
bring together the winners of the various
popularity polls conducted annually by
the jazz press, it is because Columbia had
a sizable roster of top jazz talent under
contract at the time it was made and
because thie selections were chosen with
some taste. Among the high spois are
Miles Davis’s Kind of Blue. Dave Bru-
beek’s Blue Rondo a la Turk, Charlie
Mingus® Better Gut It in Your Soul, and
Gerry Mulligan's As Cateh Can. Al se-
lections ave available, by the way, in disc
collections by the individual artises.

C. 5.

® ANDRE PREVIN: A Touch of Ele-
armee. André Previn {piano); orchest,
André Previn cond. I Got {t Bad; Satin
Doll; Perdido; Solitude; and eight oth-
ers. Corurytmia MQ 423 $6.95.

Interest: Homage to Duke
Performance: Smaoth
Recording: Rich

Stereo Quality: Very good

Except for the title number, Previn’s
own, this collection constitutes a musical
salute to Duke Ellington. And an ex-
wemely atractive one it is. Previn has a
knack of takine classic wines like Satin
Doll, Solitude, and Prelude 15 a Kiss.
as he does here. and clothing them opu-
lently like mannequins in a shop window,
without distarting their basic shape, Him-
self at the piano, with Red Mitchell on
bass, Frank Kapp on dvums and backing
by some twenty strings, Previn is as re-
spectful of Ellington’s Ivric genius as he
is inventive in his arrangements. If music
can be deseribed as sounding “expen-
sive,” this is it, exemplified in part by his
exquisitely tatlored Soplisticated lLady
and a suave litde piece the Duke con-
tributed especially for the oceasion, Le
Sucricr Velowrs. The recording itself has
a lovely sheen. C. B
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® ® PAUL ANKA: Young, Alive, and
in Love! Paul Anka (vocals); orchestra,
Ray Ellic cond. Young and Faolish; T his
Love of Mine; T Love You; and nine
others. RCA Vicror LSP 2502 $4.98,
LPM 2502* $3.98.

Interest: Celebration of youth
Performance: Self-congratulatory
Recording: Good

Ar oventy, Panl Anka is a protean force
in the pop music world. His records score
consistently high incernational sales, he
has written several hit songs, he is booked
into adult oases, and he has recently been
recruited into films, In person, Anka’s
vitality and extroverted showmanship ex-
plain much of his appeal, but on records
Re is an ordinary vocalist with limited
expressive range.

In this ode to youth, My, Anka has
been packaged with care. A choris wan-
ders in and out of the riws, singing spe-
cial material by Jimmy Van Heusen and
Sammy Cahn, and there are lighthearted
atrangements by Ray Eflis. At the center
of the vernal ceremony is a very confi-
dent young man, but the musical reason
for that confidence escapes this reviewer.

N H.

® ® RAY CHARLES: Modern Sounds
M Country and Westesn Music. Ray
Charles {vovals); orchestra. You Don’t
Know Mc; Warned Mind; Hey, Gaod
Lookin’; and nine others. ABC-Para-
stouNntT ABCS 410 $4.98, ABC 410®
$3.98.

{nterest: “Tex’' Charles
Performance: A patchwork of styles
Recording: Good

Stereo Quality: First-rate

Having moved from the bottomlands of
rhythm=and-blues and jazz to the pas-
wres of pop music, Ray Charles is eving
1o gather the rest of the popular harvest
with his hrst coungry-and-western album,
Actually, the arrangements have con-

JuLy 1962

siderably diluted the salty sentimeniality
of dhese wines as they were first per-
formed. The big-band scores are simply
structived swingers, and the wracks with
strings-—which also include a choir of
city shekers—are arranged in the con:
ventional pop ballad manner.

Ray Charles himsell tries oceasionally
o emulate the cadences of the country-
and-western style. Fssentially, however,
he sings these wnes in the same way he
treats pop standards, bringing to them
the sound, pulse, and fecling of the blues,
bat withowt jts rawer edges, Because of
his singularly inviting warmth and proud
poignancy, Charles is always worth hear-
ing, no matter how inapposite the muo-
sitol Mmaterial, N.H.

Sastay Davis, i
His latest s hix best vet

® ® BOBBY DARIN: Sigs Ray
Charles. Bobby Darin {vocals}; orches-
na, Jimmy Haskell cond. [ Got A
Waman: The Right Time; That's
Enowah: and cight others. Arreo S 33-140
$4.98, 33-140" $3.98.

Interest: Essoy in acculturation
Performance: Semi-successful
Recording: Good

Stereo Quoljty: Very good

This s more than a tribute to Ray
Charles. In interpreting cight Charles
originals and three songs with which the
blues singer has also become associated,
Darin tries 10 sing in what he conceives
to be the Negro rhwthm-and-blues tracli-
tion. He has affected a throaty, “down
home”  sound; and  his  exelamatory

phrasing is a cross between the gospel
and the street rhythms at the center of
Ray Charles's style,

At first hearing, Darin’s imitadon is
surprisingly successful, and he is helped
by tenor saxophonists Plas Johnson and
Nino Tempo ai well as the Blossoms (a
fervent vocal team that once worked
with Gharles). Despite the liner notes,
however, 1 do not find any “simple do-
quence” in Jimmy Haskell's arrange-
ments. They are as narrow and mechani-
cal as most rhyvthm-and-blues frame-
works for Negro or white artists.

After several playings, Darin’s “new”
identity begins 1o pall, and this awal
costurne party becomes increasingly an-
noving. For all his empathy with Nearo
hhies, Darin s at bese a skillful mimie,
nat an anthentic guild member. N, H.

® ® SAMMY DAVIS, JR.: Belis the
Best of Broadway. Samniy Davis, Jr.
(vacals); orchestra, Marty Paich cond.
My Romance: Falling In Love with
Love; Something’s Coming; and uine
others. Reprise 9-2010 $4.98, 2010
$3.98.

Interest: Topnotch collection
Performance: Frequently exciting
Recording: Splendid

Stereo Quality: All right

This is the finest work I've ever heard
Sammy Davis do on records. He shows
here a far greater involvement in his
material than before, and more ability
1o project the meaning of a song. In fact,
the album ttle is something of a mis-
nomer. My Romance (begun o the ac-
companiment of a solo guitar) and Lox7
In the Stars, for example, get genmuinely
expressive, nonbelied interpretations that
rank with the best. Of course, when
called for, Davis can pull out all the
stops, particularly i such hard-driving
items as Somerhing’s Coming and A Lot
of Living to Do. Altogether, an jatelli-
gently planned, well-executed albunt.

S. G

® ® JONATHAN AND DARLENE
EDWARDS: Sing Along with Jonathan
and Darlene Edwards. Jo Stafford {vo-
cals), Paul Weston (piane), and male
chorus. Pretiv Baby: Tiptoe Through
the Tulips; On Moonlight Bay; and nine
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others. RCA Vicror LSP 2495 §4.98,
LPM 2495% §3.98.

Interest: Two on a Mitch
Performonce: Has its moments
Recording: Great

Stereo Quality: Effective

“Jonathan and Darlene Edwards® (bet-
ter known as Paul Weston and Jo Staf-
ford) have apparently built up such a
wide following with their previous al-
bums that they have now enlarged their
horizen, il not their tdent, with a sing-
along collection. The humor of listening
to an uncertain, off-key singer and her
mitten-fingered accompanist has its mo-
ments, but the deadly sounds of the
poker-voiced. harrel-chested male chorus
may strike vou as even funnier. Steveo
puts “Darlene” left, “Jonathan™ right,
and the chorus in between. S. G

® ® EILEEN FARRELL: This Fling
Called Love. Lilcen Farvell (soprano);
orchestva, Percy Faith cond. Hello,
Youne Lovers: My Romance: In the Still
of the Night; Stormy Weather: Out of
this Wurld; 1 Never Has Seen Snoiw;
Pve Got You Under My Sking Where
Or When: The April dge: The Party’s
Over: The Farmway Part of Town;: Can’t
Help Lovin’ l)at Man. Coruaria CS
8539 §4.98, C1. 1739% $3.98,

Interest; Pops by Farrell
Performance: Pleasuroble
Recording: Excellent
Stereo Quolity: Tosteful

Just when it began to look as if Eileen
Farrell were deomed forever 1o a series
of misdirected pop effores, along comes
“This Fling Called Love” and criticism
is disarmed. Tt is by all odds the most
suctessful atbum she has made in her
recent light-music fling for Columbia,
and tertainly it is as pleasurable a col-
fection ax has been heard in some time.

Credit, T assume, must go in large
measre oy conductor Perey Faith. His
arrangemoents, while not notably brilliant,
offer genuine support—mnot competition
—at all dmes. The song and itz meaning
s uppermost throughout the progran.
There’s not a trace of the TI'm-a-jazz-
siiger-too approach that left this listener
dazed and puzzled by what Miss Farrelt
was trying to do in her two most recent
pop sets. Certainly, there was never
any doubt that she had the voice or in-
refligence to interpret a popular song.
But it hag not been uniil this recital that
her great nutural gifis have been allowed
1o shine without being forced to project
songs in a manner alien both to her train-
ing and ber remperament,

Ten out of the veelve seleciions on
“This Fling Called Lowe” are well-
known show nmes, Thoueh most of theny
have bean done to near death, they take
on added luster and an occasionally

:OLUMBIA RECORDS

Figes Fauneun
Fine wopk, heélped by stuperior bucking

deeper significance m Miss Farrell’s in-
terpretations. In The Party's Ouer, [or
example, the siory of a lost love becomes
genuinely moving.

Columbia’s engineers have furnished a
lovely sound. the stereo is tasteful, and
I couldnt be happier. $. G.

® ® FRANCES FAYE: Swinging Al
The Way. Irintes Fave (vocals); or-
chestra, Marty Paich cond. Lowe for
Sale; Miss Otis Regrets: That’s All; and
nine others. Verve V6 8434% $5.98, V
8434 $4.98.

Interest: Pop hipster
Performance: Highly individual
Recording: Vety good

Frances Faye, a favorite in the nation's
more sophistivated night clubs, has a
number of vivid assets. Fler voier is husky
and hot, and her sharp-edeed phrasing is
shaped swith conlidence. Move intelli-
gent than most pop singers, Miss Taye
draws from the Ivries maore than they
sometimes deserve. Her major lability
is a narrowness of approach. She has
some of the surface charactervisiies of the
jazz hipster: the role of the scasoned
existontialist who can no longer be sur-
prised. The resule is a kind of emotional
obliqueness, especially in che ballads.
She conveys the impression of a gun-
slinger  constantly  practicing  fooking

tonigh before a mirror
Mty Paieh’s scores ure well con-
structed. He has molded them o Miss
Fave, but he has also wied 10 provide
some of the flowing lyricism she lacks.
N. H.

® ® ELLA FITZGER. \Ll) AND
NELSON RIDDLE: £la Swings
Brightly With Nelson. Lla l‘n/,gcmld
{vocals); orchestra, Nelson Riddle cond.
When Your Lovey Has Gone; Don’t Be
That Way: I Hear Music: and nine oth-
ers. Vervy, (4054 §4.98, 1054% $3.98.

Interest: Ella-Riddle reunion
Performance: Standard Ella

HIF1/STERED REVIEW



Recording: Goad
Stereo Quatity: OK

Ella Fitzgerald is like an innocent child
skipping over the meadows of the world,
completely oblivious 1o the broken
hearts and beer bottles around her. Her
comimianent is only to the musical values
of a song, with which she deals super-
Jatively, Hers is a sunny, naive approacly,
and bright, uncomplicated songs like [/
Won't Dance are excellent vehicles for
her.

Unforwnately, much of the nmterial
here is composed of songs of sadness,
passion, and heavtache, and on those she
only does half her job. The exaltation
of a song like Alone Topclher is mean-
ingless to her, and when, on the opening
line of Ellington's W hat Am I Heve For?2,
she swings blithely through “What am
I here for. lizing in imisery?” the effect is
ludicrous.

Nelson Riddle, who made the “Gersh-
win Song Book’ aibums with Miss Fitz-
gerald, is one of the two or three best
pop arrangers, and some of his collabo-
vations are classics, but here his stvle
scems to have harvdencd into formula.
The songs themselves ave excellent, and
Miss Titzgerald sings them the way she
sings everything clse. If you like her,
you'll love this. ]. G

® ® ARETHA TFRANKLIN: The
Electrifying Arvetha Franklin. Aretha
TFranklin (vocals and piano); orchestra,
Richard Wess or Bob Mersey cond. You
Made Me Loue You: I Told You So;
That Lucky Old Sun: and nine others.
Corusinta CS 8361 §1.98, CL 1761
$3.98.

Interest: Gospel-rooted pops
Performance: Energetic
Recording: Excellent

Stereo Quality: Good

Miss Aretha Franklin is a female Ray
Charles-turned-pop, which is  another
way of saving that she employs the con-
ventions of gospel singing on popular ma-
terial. Her piano plaving indicates that
she 1s probably more vuly in the gospel
tradition than Charles, but she facks the
power and depth with which he turns
banal material into art.

Young Miss Franklin has completely
bypassed the sort of vecording appren-
ticeship undergone by Chartes. With this,
her second album, she steps into a show-
biz act, superficiatly oxciting bue with
little staying power. 1. G.

® @ JONI JAMES: dfier Howrs. Joni
James {vocals), Prie Jolly {piano),
Howard Roberts (guitar), Ralph Pena
{bass), Shelley Manne or Milt Holland
(drumns). Il Remember April; Can’t
Get Out of This Mood; Do Nothin’ Till
You Hear [rom Me; and ninc others.
MGM SE 4008* $4.98, E4008 $3.98.

Jury 1962

Interest: Jazz isn’t for Joni
Performance: Five wasted jazzmen
Recording: Clear ond bright

Joni James has recorded in many con-
texts—lrish, lalian, and country songs
among them. Now she’s been wirned
loose, so to speak. with a jazz combo.
Alas. this latest change of scene does nol
help. Miss James is simply a «tifl, char-
acterless singer, Her voice has no intrin-
sically avresting texwure, her beat is me-
chanteal, her phrasing is self-conscious,
and her intonation is wobbly. The jauz-
men prevent the session from collapsing
into a farce, but T do think that on the
second  side drummer Mile  Folland
might have been less heavy, Then again,
perhaps be felt it was necessary o keep
reminding Miss James where the beat
was, N H.

® STEVE LAWRENCE: Lawrence
Goes Latin. Steve Lawrence (vocals);
orchestra, Don Costa cond. Just in Time:
Too Close {or Comfort; Tonight: and
nine others. Unrred Awrists UAL 3114
$3.98.

Interest: Lotinized show tunes
Pesformonce: Pro at work
Recording: Very good

Although he has been sounding more
and more like Sinatra on his recent re-
leases, Steve Lawrence turns up here
sounding like Steve Lawrence again. And
I couldn't be happier. My, Laswrence has
alwavs struck me as being one of the
most palished yvoung singers avound, and
while I'm not very happy about the
Launizing of a dozen show wunes, T do
feel that his intelligence and musician-
ship somichow make the whole thing
come off. Well almost. S. G.

® ® PEGGY LEE: Blues Cross Coun-
try. Pegey  Lec {vocals): archestra,
Quincy Jones cond. Basin Street Blues:
San Francisco Blues: The Traim Blues:
and nine others, Carrron. ST 1671 $4.98,
T 1671* $3.98,

Interest: Medium-strength blues
Performance: She’s been betfer
Recording: Superior

Stereo Quality: Excellent

There are several things wrang with this
wanscontinental junket, and one of them
is the material. Mueh of the album is
made ap of new, grographically oriented
blues, and the lyries are, for the most
pare, appallingly flac. [n her capacity as
a collaborating soneveriter, Miss Lee is
responsible in part for seven of these
failures.

Miss Lee’s singing is acceptable, but
she scems 1o be playing with the idea
of the blues rather than plunging into the
sclf-exposing, emotional core of the tra-
dition. She is, in short, a sympathetic
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tourist here rather than an indigenous
participant. Quincy Jones has assembled
a spirited band, and has juggled the
usual orchestral elichés—many of them
from Count Basie’s bag—f{or the session.
The recorded gound s spacious and
lustrons. N.H.

RECORDING OF SPECIAL MERIT

® ® FRANK SINATRA: Sinatra and
Strings. Frank Sinatra (vocals): orches-
tra. Don Costa cond. Misty: 1t Might As
Well Be Spring; Prisoner of Love: That’s
All; and six others. Revrise 91004, $3.98,
1004 $3.98.

Interest: Frank in new setting
Parformance: In the vein
Recoeding: Rich

Stereo Quolity: Good

With this release on his own Reprise
label Frank Sinatrn contisuies nwvo simul-
taneous projects: recovding the hest of
Amertea’s popular musie, and making
public his second thoughts about the
sones that became identified with hih
in his st surge of fame. With a song
like Night and Day, one can sce quite
clearly the mature ease and authority
that has come to bim in the decade since
his firse Capitol album proclaimed him
our best singer of popular songs.

The Sinatra voice is more smokily
husky than in some other recent releases,
but as usual he concentrates on the thing
he does Detter than anyone now singing:
the meaningful interpretation of lyrics.
An arranger new to him, Don Costa, is
not as personal as cither Nelson Riddle
or Gordon Jenkins, but he sets off Sinatra
to excellent advantage.

When Sinatra is at the wop of his form,
as he is here, any selection of “best”™ must
be extremely personal. All of his moods
are present: a wistful 7 Hadn't Anvone
Till You: a cocky Come Rain or Come
Shine; a defiant, disillusioned AN Or
Nathing At All; an elegiac, chilling Yes-
terdays. But truly unique is the tender,
caressing Stardust, on which only the
verse is sung, in an arrangement that sets
it off like the rare gem it is. J. G.

® ® KAY STARR: I Cry By Night.
Kay Starr (vocals); orchestra. dore
than You Know: Lover Man; P.S. T Lovc
You; and nine others, Caprror. ST 1681
$4.98, T 1681% $3.98.

Interest: Torchy repertoire
Performance: Style over substance
Recording: OK, but some surface noise
Sterec Quallty: Wide dispersion

Kay Starr is a quasi blues singer who
has learned the right wannerisms wichont
learming the knack of projecting an emo-
tion as if she really believed every self-
pitying svord. She is a properly throaty
vocalise who ean break up the monoesyl-

labic words into as many syllables as she
feels she can get away with, but she still
fails to establish (he close identification
with her material that is so essential to
this kind of program. Nice to hear again,
though, such songs as My Kinda Love
and Whispering Grass. 5. G.

® JIMMY REED: The Best of Jimmy
Reed. Jimmy Reed {vocals, guitar, and
harmonica), “'Lefty® Bates  (guitar),
Farl Phillips (dvums). Hush-Hush;
Found Love: Honest 1 Do; and nine
others. VEe Jav 1039 §3.98.

Interest: Primitive blues singer
Performance: Lacks variety
Recording: Poor

This is a vecreation of blues singer-
guitarist-harmonica player Jimmy Reed's
best-known recordings. Reed himself is
a primitive, but the group winh which
he works almost always spills over the
rhythm-and-blues horderline, so this is
music that will probably offend purists
of both folk and pop camps. On the
other hand, the set offers a fascinating
glunpse of the cross-fertilization that has
been gaing on in various blues styles. You
can even sce how this can be simplified
and exaggerated to become the Thwist.

Reed’s monochromatic appeal is pri-
marily visceral, even though he sings
some of his songs with apparent disin-
terest. For any bud the most dedienied,
there is likely to be a deadly sameness
about the performances after three or
four tracks. The harvdy souls willing to
contend with that must also deal with
ponr surfaces, and fadeojite on  every

track. j. G.

® ® MEL TORME: My Kind of
Music. Mel Tormé [{vocals): orchesira,
Born To Be Blue; By Myself; Alone Te-
gether; and cight others. Verve 68140
$5.98, V 8440 $4.98,

Interest: Polished technicion
Performance: Overly precise
Recording: Good

Mel Tormé has the reputation of being
a singer’s singer. Perhaps this is because
he does everything ahsolutely correctly.
On this atbum, however, it works to his
disadvantage. The set is about equally
divided beoween the work of the great
team of Howard Dietz and  Arnhur
Schwartz and Tormé&'s own very good
songs. [Te has unerringly picked the best
of Dictz and Schwartz (Alone Together,
By Myself, Dancing in the Dark), which
18 about the hest there is, and he certainly
should have an understanding of his own
wark. But one is always conscious of the
singer, not the song—so much so that
neither comes through. Technique does
not guarantee communication. ].G.
(Conitinued on page 977
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MORE ENTERTAINMENT REVIEWS

DATA

® ® CLANCY'S CLOWNS: Saxophabia. Johnny Smith
cond. Charleston; Prelty Baby: arsiiy Dran: and nine

others. Capitor. ST 1614 §4.98, T 1614% §3.98.

IN BRIEF

COMMENTARY

Clancy's Qlowns wre notable for playing dexterity and
imaginative arrangement. The five moaning, wah-wahing
saxes, unaccompanied, may well be the Twenties” revenge
on the percussion-pounding Sixties. Pranounced stereas. S. G.

@ ® EYDIE GORME: I Feel so Spanish! Lydie Gormé
(vocals); orchestra, Don Costa cond. Besam#é wmucho:
Frenesi: My Heart; and nine others. Unrren Armists UAS
6132 $4.98, UAL 3152% $3.98.

Evdie Gormé has no difficulty getting the message across.
Here it comes from south of the border, and includes cha-
chas and holeros sung in both Spanish and English. Sterco
quality is satisflactory. S.G.

® ® MORTON GOULD: Kern and Portey Favovites.
Morton Gould and his orchestra. Jockey on the Carousel;
Can I Forset You? | Get a Kick Qut of You; and vight
others. RCA Vicror LSC 2539 $5.98, 1M 2359* $4.98.

Gould’s sonnd provides the music of Messrs, Kern ind Por-
ter with lush, exciting effects. His use of only celles and
vinlas on Can [ Farget You? and All dhe Thinas You Adre
s particularly engaging. Well-spread stereo: S. G,

® AL JOLSON: A1 [olson with Oscar Levent i the
Piano. Al Jolson {vacals); Oscar Levant {piano). In the
Good Old Summertimme; Ramona; Pour Bubterfly; and
cighteen athers, DEcca DL 9095 §4.98.

Jolson and Levant would never win any awards for the
quahity of their umor on these old Kraft Musie Hall broad-
easts, but they do achieve a winning air of informality mnd
spontaneity. <\ remarkable vecording. S

® ® JACK JONES: This Was My Love. Jack Joues
(vocals); orchestra, Pete King cond. Lollipops and Roses;
Love Letters; My Romance; and seven others, Kapr KS
3259 $4.98, KL 1159% $3.98,

Jack Jones has a pleasantly bland approach and projects
romantic senunients with a maximum of sincerity and a
minimum of hoke. The atractive program ineludes o folk-
1ype song ealled Julie that has special appeals Tasteful sreveo
quality. -

® ® KING OF KINGS (Miklos Rozsa). Symphony Or-
chestra of Rome and the Singers of the Roman Basilicas,
Miklos Rozsa cond. MGM S [12% §7.93, 1E2 $6.95.

This work covers the same period of history as Ben-Hus,

Rozsa’s previous work, and is similarly reverential, with
Hebraie and military themes underscoring the confliet. A
vhoir is in evidenee throughout. Accaptable recording. N. .

® ® LOS MAGARENOS: Cuadro Flonenco! 1.os Maca-
renos of Granado fvocals, guitar, dancing  castantis)
Sevillanas; Esperanza; Bulevias; and nine others. Cariton
ST 10301 $+.98, T 10301+ $3.98

This album of flamenco music is made particndarly stivaulat-
ing by the dynamic collective mwerplay of the troupe.
Manolo Siancher, its most accomplished singer, is a master
of improvised anguish, though a little more ®ocal presence
would have been preferred. Excellent stérea. N

©® ® DIMITRI PLESSAS: Dewicing on Sunday. Orches-

tra, Dimitri Plessas cond. Little Boat frem Himes; The

Flower; Bring Me Wine: and nine others. UNITED ARTISTS
FAS 61467 $4.98, UAL 3146 $3.98.

In this recording of modern Greek danee music, Manos
Hadjidakis is represenied by three compositions, none of
which cquals his previous suceess, Nevey On Sunday. The
insistent use of a native instrument, the bouzoukia, resulis
in an incscapable sameness in dhe program. Satisfactory
sound. S. G,

® ® ELVIS PRESLLY: Blue Hawaii. Vivis Presley (vo-
cals) with instrumental accompaniment and the Jordan-
aires. Aloha Oe; Moonbight Swim; Beach Boy Blue; and
cleven others, RCA Vicror LSP 2428 §4.08, PN 24267
$3.98.

In this collection Presley is rather appealing, though he
continues to interpret lyries with only modervate intelligenec.
The backsrounds on this sound-track dise are unfortunately
formularized. The sterco quality is adequate. N.OH.

® JOL RINALDI: Gaslight '61. Joc Rinaldi Gronp.
Somebody Stole My Gal; Toot-Toot Tootsic: Charlesion;
and wenty others. Gunn LES 1004 $4.98.

From the atmosphere captured by the retording and an
attached bookler, I managed o conclude the (ollowing: the
Gaslight Club is a private club for men that keeps well-
lieeled membees happy by serving drinks, good fellowship,
and a steady stream of cornball music. Satisfactory sound.

NG

® ® PETE RUGOLO: Ten Trumpets and Tivo Guitass.
Pete Rugolo and orchestra. Carnival of Venice; Hot Lips;
Cherry Pink and Apple Blossom White; and nine others.
Mercury PPS 6016 §5.98, PP 2016% $4.98.

There is hittle musical ferest 1o these orchestradions, fea-
turing the coupling of vumpets, lugelhors, and electric
suits. Arranger Rugolo has outdone himself in ensuring
that not & glinmer of originality, nor a memorable moment,
should eyeep into his score. Fine stereo. N.H.

® ® THE HUSTLER (Kenyon Hopkins). Sound-track
recording. Uncredited conductor. Kaer KS 3264 §4.98, KL
1164% §3.98.

Jury 1962

Music in the modern ascringent manner, with heavy accent
on woodwinds and percussion. The work is unsparing in its
evocation of the seamy side of life, and it may fail to sustain
interest. Satisfactory stereo. S.G.
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THE SOUND OF THE AMERICAN BAND--1792-1942

RECORDING OF SPECIAL MERIT

® ® THE CIVIL WAR—VOL I: Fort
Sumter o Gettysburg., Easuman Wind
Ensemble, Frederick Fennell cond.; Mar-
tin Gabel (narrator). Band Music of the
Union Troops: Hail to the Chief; Listen
lo the Mocking Bird; Palmyra Schot-
tische; Hail Colnbia; Freischiitz Quick-
step; Port Royal Galop; Nightingale
Waltz; The Marseillaise; Band Music of
the Confederate Troops: Dixie; Bonnie
Blue Flag; Cheer Bays Cheer; Luto
Quickstep; Old North State; Easter
Galop; Come, Dearest, the Dayhight is
Gone: Maryland, My Marvyland; Waliz;
Old Hundredth; Field Music of Unian
and Confederate Troops with Fifes,
Drums, and Cavalry Bugle: The Sounds
of Conflict. Mercury LPS 2-901 two
12-inch discs $11.96, LPS-501% $9.96.

Interest: Foscinating documentation
Performance: Superb
Recording: First-rate
Srerso Quality: Fine

A twenty-foar-page illustrated brochure
accampanying this alhum tells the re-
markable story ¢f how Frederick Fennell
went about collecting and rehabilitating
the original Civil War band instruments
and part books that provide the musical
substance for ity (wo most fascinating
sides. These arc those devowed to the
patriotic songs, hymns, and dances of
Union and Coniederacy; and as played
on the band instruments of the period,
this music achicves a sweeess of sound
and a poignance that is iresistible. The
delightful periness of Listen to the Mock-

ing Bird, the quaint charm of the Pal-
myra Schultische and the Nightingale
Waltx, and the noble dignity of Mary-
land, My Maryland are nowhere nearly
approximated in any other versions on
or off veeords. We hope that Meveury
will one day make these wwo sides avail-
able separately as a zingle dise, for in
musical worth they belong with such
other outtanding Americana on disc ag
Columbia's Vol. 1 of “American Mora-
vian Music” {MS 6102/5427). As sheer
listening entertainmmeny, they are a joy
from start to fnish.

The remaiming two sidés of the albumn
are of interest chicfly o the military-
and hisorical-minded fistener. The fisst
of these is devoted ta some three dozen
fife=and-dram mwnes and cavalry bugle
calls, played with the ntmost clegance
and precision; and the fim side is given
over in the mam to a recreation, with
narration and anthente somnd effects, of
highlights of the Battle of Gettyshurg.
The sound effeets in question were pro-
vided by actual Civil War armament re-
corded at Ceuvsburg, and their sound,
especially in the Pickett’s Charge sc-
quence, is enotgh to satisfy even the most
demanding hi-fi bug, The narrative itself,
taken almost entively from eye-witness
accounts, is tellingly and tastefully dé-
livered by Martin Gabel.

Whatever reservatons one may have
about the mixture of musical and mili-
tary-documentary elements in this album,
one cannot help but stand back in ad-
ritaton over what My, Fennell and the
Mercury staff have accomplished m this
remarkable synthesis of scholyrship and
audio 1echnology. D.H.

TFreornicx FexxeLn
A masterfid recreation o] the music of the Civil Far

HAROLIMLAWIRENCE
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RECORDING OF SPECIAL MERIT

® ® THE GOLDMAN BANI: Cav-
aleade of the Amcrican Band. The
Goldman Band. Richard Franko Gold-
man cond. Chester (Billings): The Bat-
tle of Trenton (Hewitt); The Federal
Murch [Reinagle); Woad Up Quickstefr
(Holloway); Santa Ana’s Retreat from
Buena Vista (Fosier): New York Light
Guards Quickstep (Brown); American
Salute  (Gould); HWashington Greys
March (Grafulla}: Presidentinl Polo-
naise {Sousa); President MeKinley In-

awpuraion  March;  22nd  Regimveal
March  (Herbert)s American  Patrol

{(Meacham ). Carrroi. SW 1688 §5.98,
W 1688% $4.98.

Interest: Splendid panorema
Performance: Vital
Recording: Good

Stereo Quality: Effective

Richard Franko Goldman. son of the
late founder of the celebrated Galdman
band. has assembled a delightfal and fas-
cinating collection of American band
music, including orviginal pieces from the
Federal and Jacksonian eras. William
Billings” Revolutionary hvmn  Chester
(1778) is a stirring thing to hear in any
form, and it is beautifully set for brass in
this reeording. The 1792 Battle of Fren-
ton opus, compaosed originally for piano
by James Hewite, is a typical period picce
akin o Beethoven's later “Batde” Sym-
phony. The band arrangement used here
is bridliantly effective and makes the
music curiously moving. Reinagle’s Fed-
eral Mareh (1792) is a fine bit of post-
Grorgian pomp and circumstance; but
with the Waad U p Quicksicp we have a
bit of gloviously vital Americana. This
litde varity. with 1ts dinlogue for solo
cornets, is &heer delight. Anather fasei-
nating discovery is 1he forgotien Siephen
Foster Mexican War march on Sants
Ana’s Retreat. The music on Side 2 is
in the more familiar idiom of the Amer-
ican “numifese destiny” era. Especially
delighting are the Italianising of the
Washington Greys by famed Civil War
bandmnaster. Clandio Grafula, and Vie.
tor Herbert's amusing twise on Hail vo
the Chief in the opening of his piece for
the MceKinley Inangural

Mr. Goldman and his players conre
through with clean and rhyvthmically
vital performances throughowm the conrsg
of 1his altogether splendid album. Em-
phasis is placed on clarity and tonal re-
finement rather than wide dynamies. The
Capitol sound is a bit ccho-chambery in
spots, but is otherwise wholly 1asteful
and pardcularly well handled from the
standpoint of stereo localization.  D. H.

BIFI/STEREO REVIEW



THEATER - FILMS

® ® ALL AMERICAN (Charles
Strouse-Lee Adams). Original-cast ve-
cording. Ray Bolger, Eileen Herlie, Ron
Husmann, Anita Gillette, Fritz Weaver;
chorus and orchestra. John Morris cond.
Corumaia KOS 2160 $6.98, KOL 5760*
$5.98,

Interest: Pleasont score
Performance: Topnotch company
Recording: Excellent

Sterea Quality: High

Judging from their first musical, Bye Bye
Birdie, and from this one, song-writers
Charles Strouse and Lee Adams have a
particular affinity for stories that deal
with the clash between the older and the
younger generations. Al American con-
cerns the influence of a foreign-bom pro-
fessor on his stadents and their influence
on him, and the score responds brightly
and sarivically to such a made-to-order
situation.

Though the writers are young men, the
special distinction they give their songs
is principally in the three rather senti-
mental duets written for the professor
and the dean of women, played by Ray
Bolger and Eileen Herlie, two remark-
ably effective singing actors. Gracefully
written, these songs are among the most
charming this season.

But of course Mr. Bolger and Miss
Herlie have individual opportunities to
cut loose. He does it in Pm Fascinating,
which preserves on LP some of Bolger’s
truly fascinating footwork. She does it
in a wild, tempestuous song of seduction
called The Real Me, which, I imagine,
must be seen to be fully appreciated.

Ron Hiusmann, who has one of the best
singing voices in the theater, is splendid
in his one ballad, I've Just Seen Her.
I was also rather taken with a satirical
little item called Have a Dream.

Stereo is especially well used on Bol-
ger’s dance, which has him moving from
speaker to speaker. Other numbers make
effective use of vocal placement, both
in choruses and in duets. S. G.

® BING CROSBY: Bing’s Hollywood.
Bing Croshy (vocals). Songs from Pen-
nics [rom Heaven, Waikiki Wedding,
Double or Nothing, Sing You Sinners,
Paris Honeymoon, Dr. Rhythm, Road to
Singapore, If I Had My Way. Road to
Zanzibar, Birth of the Blues, Holiday
Inn, Road to Morocco, Going My Way,
and others. Decea DL 4250/DL 4264
fifteen 12-inch discs $3.98 each.

Interest: The Crosby saga
Performonce: Masterful
Recording: Yaries with age

“Bing’s Hollywood” is the most gargan-
tuan collection of songs by Bing Crosby

JULY 1962

ever released. Spanning the period 1934-
1956, fiftcen albums have been allotted
to 187 songs e has sung in some +2 films.
Each album has a different title and
cover painting of Crosby, and, thank-
fully, they can be purchased individually.

Anyonc who is interested in the history
of movie musicals or in Crosby's contri-
bution to that all-but-dead fitm art will
be fascinated by rhis series. Since none of
the material is newly recorded, it is prob-
able that most pinchasers will comb
these albums for numbers to fill in gaps
in their collections. As Decea has fol-
lawed a fairly constant chronology, spot-
checking should be easy. Pertinent infor-
mation on every film represented s
supplied.

Croshy’s great respect for his material
always shines through, and his interpre-
tation of a lyric is at all times on a par
with his interpretation of a melody. Hayp-
pily, a high percentage of the selections
are deserving of respect. Croshy's favor-
ite lyricist, Johnny Burke, is represented
by no fewer than 92 numbers, most of
which reveal him to be a far more ac-
complished writer than his limited fame
would indicate. Burke’s four major col-
laborators;, Arthur Johnson, Jimmy Ma-
naco, Jimmy Van IHeusen, and Harry
Warren, also trned ont some high-level
work for Crosby, as did such othar song
writers as Robjn and Rainger, Rodgers
and Hart, Gordon and Revel, Irving
Berlin, Arlen and Mereer, Carmichael
and Loesser, and Livingston and Lvans.

It is fascinating to compare the early
Crosby with the Crosby of the middle
Fifties. The rich, ripe, mellow tones of
the mid-Thirties, so full of sincerity and
exuberance, gradually acquired some
gravel along the way that becomes ap-
parent on tracks made more than twenty
years later. But no matter what the pe-
riod, Crosby's work is distinguished by
unfailing  taste, musicianship, and a
knack of projection that never fails to
communicate. S.G.

RUTH DRAPER: The Art of Ruth
Draper (see p. 63).

RECORDING OF SPECIAL MERIT

® ® I CAN GET IT FOR YOU
WHOLESALE (Harold Rome). Origi-
nal-cast recording. Lillian Roth, Elliott
Gould, Sheree North, Jack Kruschen,
Harold Lang, Ken LeRoy, Marilyn
Cooper, Barbra Streisand, Bambi Linn;
chorus and orchestra, Lehman Engel
cond. Coruxma KOS 2180 $6.98, KOI,
5780* $3:98.

Interest: Frequently exciting score
Performance: Fine company
Recording: Expert

Stereo Quality: Very effective

Harold Rome has retumned to the gar-
meny genter, which spawned his first mu-
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sical, Pins and Needles, and has come
up with a crackling. vital score. His mu-
sical treatments of the characters and
sitnations of Jerome Weidman's novel
have an anthentic ring. Frequently using
Yiddish-style instrunientations {brilliant-
ly arranged by Sid Ramin), and with
his Iyrics capturing the flavor of New
York's Seventh Avenue, Rome has given
musical life to people for whom he is
unquestionably poet laureate.

There is electricity in the air as a
quintet hammers out the hard-driving,
jangling ode to success, The Sound of
Money. An irvesistible  gaicty  saves
Momota. Momma from  mawkishness.
The storv of the working girl’s search
for Mr. Right (“Perfect he doesn’t have
to be') comes across in Who Knows?
Genuine warmth and gzoad humor shine
through The Family 1Way.

These numbers, though individually
attractive, are €ven more important as
parts of the over-all design of the scove.
It has a enity of style and purpose ap-
parent in almost every number, and the
performances could hardly be improved.
The sound is as full of life as the score.
and stereo placement has been used for
maximum effectiveness. S. G.

NO STRINGS (sce p. 58).

FOLK

® JOAN BAEZ, BILL WOOD, TED
ALEVIZOS: Folksingers 'Round Har-
vard Square. Joan Barz, Bill Wood, Ted
Alevizos (vocals and guitars). Sail Away
Ladies; Careless Love: Don’t Weep

after Me; and fifteen others. VERIIAS
XTV 62202 §5.95.

The first Baez on record
Performonce: Mostly for Joan
Recording: Very good

Interest:

Originally recorded m 1959 and released
in small quantity, this cross-scction of
Harvard Square coffee hause music has
been reissued because of the subsequent
high renown of one of the participants,
Joan Bacez. Miss Baez is heard on six solo
tracks, in three duets with Bill Wood,
and in one trio.

Although her singing at this point did
not have quite the concentrated intensity
it has in her later Vanguard sets, her
performances on this record are worth
having because of their singular purity
of sound and stubbornly personal stvle
which is neither fake ethnic nor hopefully
commercial. Baez admirers, incidemally,
will find m this collection her only re-
corded solo version so far of one of her
most popular interpretations, What You
Gonna Call Your Pretty Liltle Baby?
(also known as Virgin Mary Had One
Son )

Bill Wood's four solos are overly eclec-
tic. Ted Alevizos sings three ballads in a

style reminiscent of John Jacob Niles—
hardly an ideal model. His one Greek
song, however, presages the considerable
quality of his Later all-Greek albums for
Tradition and Prestige. In sum, there is
enongh Jaan Bacz for the album to be
recommended. N.H.

RROTHERS AND
59).

THE CLANCY
TOMMY MAKEM (see p.

RECORDING OF SPECIAL MERIT

® ® BOB DYLAN. Bob Dylan (vocals,
auitar, harmonica). AMan of Constant
Sorrow: Highway 3!; See That My
Grave Is Kept Clean: and ten others.
Coruyma CS 8579 $4.98, CL 1779%
$3.98.

Interest: Startling debut
Performaonce: Still developing
Recording: Excellent

Stereo Quolity: Effective

Prepare yourselfl for what should become
a major folk talent. Mr. Dylan, only
nwventy, comes from Minnesota but has
traveled a country whose heterogencity
is vibrantly reflected in his singing. Dy-
lan illustrates the very best of the newest
generation of citybillies. He has not
only studied ethnic models from Negro
blues singers to white country stylists,
but he is also building his own passionate,
prickly style.

Dvlan’s approach is still quite uneven,
but it is remarkably personal for so young
an assimilator. He changes vocal texture

(Continued on page 100)

Bon Dyras
Mujor folk artist in the making
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HiFi / STEREO MARKET PLACE

Gloal Tape Recording

EXCHANGE HOBRY CLUB

We bring the U.S.A. and the world to
you via Tape. This is the most reward-
ing hobby known for all ages. Tape-
sponding can put you in contact with
people all over the world for exchanges
of ideas, music, educational knowledge,
or small taik. Free details.

Write to Mailway Co.
216 W. Jacksan Blvd., Chicago 6, IIl.
or 51 W. 35th St., New York 1. New York
or 601 S. Vermont, Los Angeles 5, Calif.

or 2006 E. Courtland, Spokane 27, Wash,

:HI-FI RECORDING TAPE

Splice Free texcept 2400°)
Freq. Resp.: 20-20.000 c¢ps
15 day money-b:\ck guarantee

31 12.23 24

os’os e

01200° 77 acetate
1800’ 7" acelate
®18G0° 7° mylar ..
€2400° 77 mylar .. -
©2400’ 7" tensilized mylar 2.98 2.95
Can Be Assoried. Add 15¢ Postage Per
Ree). 10¢ For 24+ Lot Orders.
HI-FI COMPONENTS TAPE RECORDERS
AT WHOLESALE PRICES
WE SHIP WITHIN 24-48 HRS.
WE'LL AIR-MAIL LOW QUOTES ON
YOUR PACKAGED Mi-FiI INQUIRIES.

¥/

(2 CARSTDN Sitadin
® 125:Z East BS St, New York 28, N. Y. o
000000000 O0CGROOOOOOOSNOOONOONOYS

RETRACTIBLE

CK-

GLIDES I~ AND ovy 0

Slala,,e cabiness ovaifuble or do-ji-yourself
Eliminates «Isibility problem of edge-atacked
albumy, atopx jucket-bottom wear. Installs
anywheredn ive mioutes withd servws, Sturdy
welded ateel construction, balh- Yearing Lrucka,
balanced suspension. 9 models for LI & tape,
hold 1o 125 albums? black or brass, §6.93 up. -

w rilchrl\rocl\urc 13. Dealer inquiries imeiied
KERSTING MFG. CO.. 508 S. DATE, ALHAMBRA, CALIS

RENTES®

STEREO TAPES

o Qver 2500 different, 4-track & 2-track
o No deposit on tapes rented
s Posipaid 2 to 5 day delivery (48 States)

Rt stereo—parti
BROCHURE [T g)].8 CENTINELA , INGLEWOOD, CAUIF

RECORDS AT COST...

Threugh Our Spocial Momberthip Plon

[F— ]

Rogular High Fidolity ond Sterea

Classicol—Populor—Jarr—Show Hits—Falk alc.

A vnlque kind of recard ¢lub — No ‘‘agree
1o purchose’” obligations — no *'selected’’
tocord list to choose from — ne “‘lis) price’’
purchases — no *‘divirion’’ requiraments.

Simply, Citodel clyb members con purchase
virtually any rocord or album, by any artitt,
on any label for cost price, Write for com-
plete dolatls . . .

CITADEL RECORD CLUB
545 Fifth Ave, Dept. §. Naw York 17, N. Y.

25 DOWN TO EARTH

Everyone's golng for Audion’s
o "Down to Eartl’’ Hi-Fi Values,

Veck
ew'i th

AUDION

beafore buying
HIF) components

Write for {ree caialog.

A 25 K OXFORD ROAD
‘?”dl I’ MASSAPEQUA, L.L., N.Y.

NATIONWIDE s

DELIVERY. ..

on all your Stereo needs.
Recorders, Tuners, Amplifiers
Turntables, etc.

LET US PROVE that we can sup-
ply your requirements
PROMPTLY AT LOWEST COST.
FREE CATALOG.

STEREQ COMPONENT Supply Co., Dept. S

14825 — 2th AVE., FLUSHING 5T, N. Y,

ANTENNAE
THE FINESY OF ITS KIND .. .

Ged more FM slations wilh the world's moit
poweiful FM Yagi Andenna systems.

To be fully informed,
send 30¢ for book
“Theme And Varia-
tlens'” by L. F. B.
Carini and containing
F¢ Station Directory.

APPARATUS DEVELOPMENT CO.

Wethersfield 9, Connecticut

o

ELECTRONIC WORLD
Hi-FI RECORDING TAPE

Splice Free-Guaranteed 1st Quality
15-day Money Back Guarantee

3-23 24.1-
228 . 225’ Acetate .45 .39
60A By, 600° Acetate 14 .87
90M L o4 800" Mylar 1.11 .99
j2a g2 1200° Acetate 1.09 .99
12M 74! 1200’ Mylar 1.19 .09
104 b 1800° Acetate 1.59 1.45
18M 7 1800 Mylar 1.99 .85
24M F i 2400° Mylar 2.59 2,48

Add 150 e Bed] Pustage & Tlanlling—10¢ 2 4+ Nteels
ANy Qxst, pernlited Far 244 price,

Don't Buy Any Hi-Fl Componenls or Tape Yteconlers
usthi yeut zet our Low, Low Return Madl Quatation.
Generons. TradesIn an Old Envipinent. \WE GUAR
ANTEE WE WILL NOT RE UNDEUSOLD, Vasy Tay
Plan Up In 24 mng, D Dar

CATALOG AND UEST HEY LIST FUED

ELECTRONIC FAIR
Dept. MP—1787 1st Ave., New York 28, N.Y.

AU]]II] unlimited

Specializes in

SAVING YOU MONEY

/ FACTORY FRESH COMPONENTS
J LOWEST POSSIBLE QUOTATIONS
J FAST DELIVERY

We are FRANCHISED DEALERS for most Hi-fi
fines. Most orders SHIPPED PROMPTLY from
stock. REGORDING TAPE at LDWEST PRICES.
FREE 95 page STEREO CATALOG.

1505'.2! Ave., Cor. 32
, New York 15 YRR A Visit Our Showroom

JULY 962

HI-El GOMPONENTS

== & — Tapes, Accessories
CHEEK | SLEEP LEARN KITS
MONTHLY
SPECIALS Unusval Values
g MERITAPE
aver our Low cost, high quality record-
vsval ing tape In boxes or cons.
Low —
QUOTES | rREE 1962 Catalog
DHESSNEH 1523 HF Jericho Turnpike

New Hyde Park, N.Y,

FANTAST‘C UFFER from Americo’s

Most sl
RECORD CLUB

50% Dividend

Everytime you buy 2 records,

. unhr-i:u‘ghnhn'iull'.try you get
abel, gvery 3

« A mong & shenn recardy g 3rd record
in prish in same

o Wo yuatas, ne free mu Y
shiigations Price

o Tvery cotepary — Pop, laxz, Clanglcn), Shaw, [ %

o dmmugiale service pnd delivery categony

Buy only mnsl yos like when you Sike Mu absolutsly

pbligatisn aad mo purchase requirernents, Buy
£ few or 33 many 1000701 33§00 wish 13 dny "‘"_l
alepory. Senc 3%¢ 1a coin for nem complrie
250 page cats'or. Deduct $hin smount frcen your
firs! orduer, Small handiing and mailing charge
AL MOORDS GUARANTIID JACTORY SMISH

Umivensald Kecond, Clud-

Box 11118, Mountginside, N.Js

Drdw Now,
Cot Valuabts
Beast Gifl
Absnlutely
fres

99



Hifi/Stereo
Market Place (Cont’d)

EARN - SLEE

W Headquarters

Experiment in this fascinating, cducational new
field. Use your phonograph, recorder or amazing
new Electronic Educaftor endless tape recorder. We
carry a full line of endless repeating tape cartridges
for all makes of standard recorders plus automatic
timers, pillow speakers and coniplete outfits, Alsa

/ over 200 unuaual educa-
/ tional and self-help courses
on tape and record for
. L o
:B o, =
-
Sleep-Learning Research Association
P. O. Box 24-Y, Olympia, Washinglon

sleep-learniog and hypno-
#is expcrimenters. Write for
free 300 iterus catalog and
full astonishing details.

PROMPT
DELIVERY

LOW
PRICES

AMPLIFIERS — MULYIPLEX —
TAPE RECORDERS, TUNERS
SPEAKER SYSTEMS, ETC.

AIR MAIL QUOTES — GOMPARE
WRITE FOR CATALOG

AUDIO DIVISION

L. M. BROWN SALES CORP
Depl. §—242 West 10th Streel o New York 14. N. Y.

Send Hifi/Stereo Review
Every Month

i Slereo

view

Check one: [} 3 years for $12
O 2 years for §9 [ I year for $5
IM TIE YU, 8., and POSSESSIONS
[J Payment Enclosed O Bill Me

Forelgn rates: Canada aud 1*an Amerlean Unlon coun-
tries, aald €.50 per yoar; all oth¢r forelgn countrles.
add B81.00 per year.

name. S
addvess
cily one____
state.
Mail ra:
HIFI /STEREO REVIEW
HSR-762

434 §. Wobash Ave, Chicago 5, Il

100

and phrasing according to the nature of
cach song, but pervading all is a rough
intensity and a steely but not bitter wit,

His scope is impressively broad. In
his affection for Woady Guthrie, for one
example, he has not only written a Song
to Woody that is worthy of his friend,
but he demonstrates elsewhere his skill
in the “ralking blues™ at which Guthrie
excelled. On  other numbers, Dylan
comes very close to the marrow of Negro
blues guitar commentary. e has also
absorbed the whooping harmonica siyle:
of stuch raw virtuosos as Sonny Terry and
Walter Jacobs. There are excursions into
mountain and Texas idioms, and he
even takes on the vaudevillian You're
No Good, which has become identified
with Jesse Fuller. The engincering is
brilliant, bringing Dylan’s jagged zest
into clear focus. N H.

® THE GREENBRIAR BOYS. John
Herald (guitar and lead voice), Bob
Yellin - (five-string  banjo and  tenor
voice), Ralph Rinzler (mandolin and
banjo voice), Buddie Pendleton (fiddle),
Jack Cook {bass). Little Birdie; Rosic’s
Gone Again; Other Side of [ordan;
Amelia Earhart’s Last Flight; Rambling
'Round; Nine Pound Hammer; and cight
others. Vaxcuarn VRS 9104 $4.98.

Interest: Postgraduate citybillies
Performance: Convincing
Recording: Excellent

This is a particularly stimulating session
of Bluegrass (comntry music polyphoni-
cally improvised by unamplified strings)
In sound and rhythms it is tangily au-
thentic, both in the singing and in the
virtuoso playing. Yet the threec major
players are city youngsters who have
been to college (one is a physicist who
specializes  in microwave clectronies)
Herald, Yellin, and Rinzler have assist-
ance from wwo Virginia-born musicians
who have family roots in this music, but
in ¢ssence, the Greenbriar Boys' flair for
Bluegrass has been learned, not spon-
tancously assimilated.

Two years ago the group won the Old-
Time Band Competition at the Fiddler’s
Convention in Union Grove, North Carvo-
lina. In their first album to themselves,
they offer further evidence that it is pos-
sible for talented and sensitive city folk
to adapt themselves to an initially alien
niusic without sounding self-conscions or
contrived.

Their material here is a lively mixture
of traditional tunes, comic noveliies, a
sentimental news ballad (Amelia Ear-
hart's Last Flight), and a Woody Guth-
ric song of the road. Completing the
package are Ralph Rinzlev's informative
notes, which include a short history of
the Bluegrass movement. The balance is
judicious, and the sound is warm and

hright. N.H.

® ROBIN HALL AND JIMMIE
MuacGREGOR: “Two Heids are Bettey
than Yin!” Robin Hall (vocals), Jim-
mic MacGregor (vocals, guitar, mando-
lin), Leon Rosselon (guitar, banjo, ac:
cordion), John Jobson (bass). Cultie’s
Waddin’; Mick McGuire; Three Craiws:
and thirteen others. Moxiror MF 365
$4.98.

Interest: Full-flavored folk songs
Performance: Unoffected
Recording: Very good

Robin Hall and Jimmic MacGregor are
Scottish singers who have become widely
popular in Britain in the past few years
as a result of hundreds of appearances
on BBC radio and television. In this
bright sampling of songs from Scotland
and Ireland, the team is deftly sardonic,
delicate, and briskly high-spirited.

Their material is unusually diversified,
and among the more unexpected pleas-
ures are a medley of moacking Glasgow
streer songs and The Ould Triangle, an
obbligato to prison lifc from Brendan
Behan’s The Quare Fellow. Also repre-
sented in the Hall-MacGregor repertoire
are Robert Burns and such contemporary
sources as Jeannie Robertson and the
McPeake family of Belfast. The recorded
sound is live and warm, and the album
grows in cntertainment dividends with
replaying because of duvable wnes af-
fectionately and knowipgly revivified.

N. H

RECORDING OF SPECIAL MERIT

® ® RAKHEL: Songs of Israel. Rak-
hel Hadass (vocals), Samuel Baron
(Aute), David Glazer (clarinet), Sey-
mour Barab (cello), Walter Raim (gui-
tav), Herbert Harris {percussion), Ruth
Ben-Zvi (drum ). The Song of the Shep-
herd; Carry Us lo the Desert; Let Us
Rejoice; and twelve others. Moxtror
MF(S)* 364 $4.98, MF 364 $4.98.

Interest: Substantial sequel
Performance: Ardent
Recording: Very good

Rakhel Hadass is a lithe Isracli singer
who is now part of the American folk-
song circuit. Her first Monitor set, “Rak-
hel Sings Israeli, Yemenite, Greek and
Ladino Songs,” revealed her nnusual ver-
satility and  exemplary  musicianship.
They’re cqually obvious here. She also
has a wider scope of expressivity than
most folk singers. In this generally fresh
anthology of Israeli tunes, she explores
many nuances of tenderness, content-
ment, determination, and untrammeled
delight. Her diction is erisp, and she has
a subtle and often playful sense of
rhythm. The accompanying group, which
includes several of the ablest classical
musicians in New York, is appropriately
precise and sprightly.
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HiFi/STEREO SHOPPING CENTER

RATE: 40¢ per word. Minimum 10 words. August issue closes June 3td. Send order and remiltance Yo: Martin Lincotn, HiFi/STEREQ REVIEW, One Park Ave., N.Y.C. 16

EQUIPMENT AND
ACCESSORIES

WRITE for quolation an any Hi Fi components: Sound
gpégfguchon Inc., 34 New St., Newark, N.J. Mitchelt

DISGUSTED with *‘Hi’’ Hi-Fi Prices? Unusual Discounts
On.Yaur High Fidelity Requirements. Write: Key Elec-
tar%rélscss, 120 Liberty St., New Ycrk 6, N.Y. Cloverdale

PRICES? —The Best! _Facl;ry-s;z‘lgi Hi-Fi Ebmponenlsi
Yes! Send far free catalog. Audion, 1038R Northern
Blvd., Rostyn. N.Y.

BEFORE You Buy Receiving Tudes or Hi-Fi Components
send now for your giant Free Za'ytron current catalog

fcatynng nationally known 2atytron First Quatity
TV-Radio Tubes, Hi-Fi Slereo Systems. Kits Parts, etc.
All priced to Save You flenty—Way Pay More? Zalytcon
Tube Corp.. 220 W. 42nd $t.. N.Y.C.

SAVE dollars on radio, TY-tubes, parts at less than
manufacturer's cost. 100% guaranteed! No rebrands,
pulls. Request Bargain Bulletin. United Radio, 1000-H,
Newark, N.J.

COMPONENTS af fowest prices anywhere. Write for
tatalog. The Macalester Corporation 355 Macalester
Street, St. Paul 5, Minnesota,

FREE-—R,C.A., G.E., elc. tubes catalog. Discount up to
75% from list. Picture tubes at 75¢ inch up. Parts,
parts kits at 1/10 original cost. Needles, tube testers,
silicons, selenfums, 7 TV bench (est tube—$6.99—
and more. Arclurus Electronics Corp. H.F., 502 22nd
Street. Union City, New Jersey.

Hifi AMPLIFIERS, tuners, speakers, radios, telescopes,
microscopes, cameras. Free Catalog. GM PhotoElec-
tranics, 623 Gay, Knoxville 2, Tennessee.

PROFESSIONAL Electronic Projects—Qrgans, Timers,
Computers, Industrial, etc. $1 up. Catalog free. Parks,
Baox 1665 Seattle 55. Washington.

THE Price is Right! Hi-fi Components. J. Wright Co.,
65:B lensen St., East Brunswick, N.J.

BUY British—Buy Best! for the finest in all High
Fidelity Eguipment write for our quotation first.
The Hi-Fi Export Specialists! Send $1 for catalogue.
‘When in €ogland call and see ws. Telesonic Ltd., 92
Tottenham Court Raad, London, W.l. England.

WESTERN Hi Fi Fans., Are you interested in Price?
Autharized Distributors of major lines. Write for Quota-
lion Hi Fi Sales Co., 735 W. Mai:_a__s_g.. Mesa, Arizona.

AUTO Radios, FM/AM/SW-—Becker, Blaupunkt, other
Imported and American sets, for all cars; 20-30%
discount/Square Electronics, 153-60 Northern Blvd.,
Flushing, N.Y.

THE Best For Less! Hand wired kit components.
Dynaco, Eico, Grommes, Harmon-Kardon, Scott, etc.,
etc. al substantial savings. Factory standards ex-
ceeded. Also Speakers and turntables. Kitcraft, 158
Bth Ave.. Bkiyn 17, N.Y. MA 2-6946.

DON'T buy Hi-Fi components until you get our low, low
quotation, We guaraniee “We will not be undersold.”
Easy-Pay-Plan. Send 10¢ for wholesale catalog and Best
Buy l{iéFi Iivst. Hi-Fidelity Center, 220-HE E. 23rd St.,
N.Y. 10, N.Y.

SALE items—tapes—recorders—component quotations.
Bayla—Box 131R—Wantagh, N.Y.

MIRACLE HI-FI Enclosure; construction drawings and
assembly inslructions. $2.00. Kits and assembled
cabinets also available. Gough & Company, Box 254,
San Carlos, California.

TAPE AND
TAPE RECORDERS

TAPE recorders, Hi-fi components, Sleep Learning
Equipment, tapes. Unusual values. Free catalog. Dress-
ner, 1523HF fericho Turnpike, New Hyde Park. N.Y.

POPULAR Plano & Organ lessons on tape $6.00 either
tape, Write for particulars. Beb Miller Tapes, Box
132-H, Cranford. N.J.

SAVE 30% Stereo music on tape. Free bargain cata-
log/blank tape/recorders/norelco speakers. Saxitane,
1776 Columbia Road, Washington, D.C.

RENT Stereo Tapes—over 2.500 different—all major
labels—free catalog. Stereo Parti, Bl1-G Centinela
Ave., [nglewood 3, California.

7”7 MYLAR Tapes. 2400°—$1.99; 1800°—$1.59. 10¢
reel postage. Free calalogue. Towers, Bax 3095, Phil-
adetphia 59.

RECORDS

ALL Records—atl fabels. 339 Discount free Inforina-
tion. Write—Westphal Enterprises, 525 First, Roches-
ter, Michigan.

THE Record Colfectar Joutnal—compreheasive, valu-
able data. varied record mart. Introductory six issues
—_SI.SO. Record Research, 131 Hart, Brooklyn 6. N.Y.

ADULT Party Recard B Catalog—$1.00. Pioneer, Box
+38-§ Station f., Taledo 10, Ohio.

RARE 78’s. Write Record-Lists, P.0. Box 2122, River-
side, California.

FIND record and tape reviews fast! index to Reviews
covers foucteen 1961 periodicals including Hi-Fi/Stereo
Review. $1.50 postpaid. Polart Index, 20115 Goulburn,
Detrolt 5, Michigan.

‘'"HARD To Gel" records—-ail speeds. Record Exchange,
812 Seventh Avenue, New York 19, N.Y.

78 R.P.M. RECORDINGS, 1902-'50, soid. Free lisis,
Colleclions bought. E. Hirshmann, P.0.B. 155(KS),
Verona, New Jersey.

LP RECORDS like new. Send 10¢ for lists. Records—
Hillburn P.Q., Hiliburn, New York.

NEW 45RPM Records 50 ¢ents each. Assorted tiiles.
Send order to Dave Posey, Route !, Charleston, Tenn,

REPAIRS AND
SERVICING

ALL Makes of Hi-Fi Speakers Repaired. Amprite, 168
W. 23 St., N.Y.C. 7. CH 3-4812.

HI-FI Problems solved by ‘“The Hi-Fi Doctor” on the
spot. Audio, Acoustic, Radlo Engineer, Professional
visits, day, evening. New York area. Wiltiam Bobhn,
Plaza 7-8569.

NEW York's finest audio service department. Harmony
House, tnc.. 147 E. 76th St., N.Y.C. 21, RE 7.8766.

DIAGRAMS For Repalring Radios $1.00, Teievision 52.00.'
Give Make. Mcdel, Diagram Service, Box &72E, Hart-
ford 1. Conn.

HI-FI Service at low-fi cost. All makes meticulously
serviced at moderate rates. Precision tuner alignment
—-35. Kit construction problems solved. |. Pollack,
Westbury, N.Y. £D4:4490.

KITCRAFT. Kit experts—DOynaco specialists. See our
regular ad in the Equipment and Accessories sccthon.

KITS assembled and tested by expert technmicians. fac-
my s‘lend?rds’ Rocket Electronics. 121 Coliege Ave.,
aca, Nh.Y.

YOUR ad in this space will be read by more than
160.000 hl-fi enthusiasts who are always on the
iookout for good buys in equipment and accessories.
For further information, write Martin Lincoln, Hi-Fi
Sterep Review Classified Dept., One Park Avenue, New
York 16, N. Y.

WANTED

QUICKSILVER, Platinum, Silver. Gold. Ores Anatyzed.
Free Circular. Mercury Terminal, Norwood, Mass.

TRIGGER-—WOIV]. We Buy Shortwave Equipmnent For
Cash, 7361 North, River Forest, 1il. Phone PR 1-8616.

FREE! New 1962 catalog of all photographic books
available. For your copy, send poslcard with name
and address to Catalog Popular Photography Book
Service, One Park Ave., New York 16, N. ¥

MISCELLANEOUS

GOVERNMENT Surplus Receivers, Transmitters, Snaop-
erscopes, Parabolic Reflectors, Plcture Catalog 10¢.
Meshna, Malden 48, Mass.

PATENT Searches, $6.00 Far free m_emion_ Recoerd
and “lnformation inventor’'s Need." Write: Miss Hey-
ward, 1029 Vermont Avenve NW, Washinglon 5, 0.C.

4/TR Stereo Tapes—bought, sold. vented, traded?
Free Catalog/Bargain closeouts. (Columbla) 9651 Fox-
bury, Rivara, California.

SELF-Hypnosis. New cancept te:ches you :uic_klz by
tape or LP-record. Free literature. McKinley Publishers,
Dept. T4, Box 3038, San Bernardino, Calif.

1962

JULY

AUTHORS' Learn how to have your book published,
promoted, distributed. FREE bookiet 'ZD,’ Vantage,
120 West 31 Si., New York 1.

SHOPPING GUIDE
CLASSIFIED

A HANDY GUIDE ¥0 PRODUCTS AND SERVICES, NOT
NECESSARILY IN THE HIGH FIDELITY FIELD, BUT OF
WIDE GENERAL INTEREST.

PHOTOGRAPHY-FILM, .
EQUIPMENT, SERVICES

SCIENCE Bargains—Request Free Glant Catalog “CI”
—144 pages—Astronontical Telescores, Microscopes,
Lenses, Hinoculars, Kits, Parts. War surplus bargains,
Edmund Scientiflc Co., Barrington, New Jersey

STAMPS AND COINS

YERRIFIC Stamp Bargains! Israel—lcelana—San Marino
—plus triangle set—Plus Antigua—Borneo—Virgin—
Scouls—Congo—Russia—Plus large stomp book—all
four offers free—-Send 10¢ for mailing cost. Emplre
Stamp Corporation, Dept. 22, Toronto, Canada.

SEATTLE Worlds Fair trade dollars! New uncirculated!
Brilliant gold metai. Supply limited! $1.50 each. L.
Bail, Dept. A-4, 301 E. Thomas, Seattle 2, Wash.

EDUCATIONAL
OPPORTUNITIES

LEARN While Asleep, hypnotize with your recorder,
phonograph, Astonishing details, sensational catalog
free! gleep-Leaming Association, Box 24-20, Olympla,
Washington. >
TAKE Bachelor’s and Master’s Degre2 correspondence
courses from leading universities! Directory of 6,000
courses—3$2.00. College Research, North Highlands
17, California.

PHOTOGRAPHY for pleasure or profit. Learn at home.
Practical basic training. Lon%estabﬁshed school. Free
booklet. American School of Photography, 835 Diversey
Parkway, Dept. 253B, Chicago, !iinais.

GOVERNMENT
SURPLUS

JEEPS $278, Airplanes $159, Boats §$7.88. Generators
$2.68, typewriters $8.79, are typical government Sur-
plus sale prices. Buy 10,001 items wholesale, direct.
Full delails, 627 locations and procedure only $1.00.
Surplus, Box 177-€23, Abbotistown, Penna.

EMPLOYMENT
INFORMATION

HIGH Paying Jobs im Forelgn Lands. Send '$2.00 for
complete scoop! Foreign Opportunities, Box 172, Co-
lumbus 16. Ohio.

ADVERTISING sales representative, experienced in
components fleld: for established consumer catalog.
Bax 111, Hi-Fi/Stereo Review, One Park Avenue, New
York 16, N.Y.

BUSINESS
OPPORTUNITIES

] MADE $40,000.00 Yezy by Mailorder! Helped others
make money! Start with §10.00—Free Proof. Tarrey
Box 35G6-N. Oklahama City 6, Oklahama.

ASSEMBLE Artificial Lures at home ‘or stores. Mate-
rials supplied Free. Profitable! write: Lures, T{, Walton
Beach 1, Florida.

FREE Book 390 Successful, Littie-Known Businesses.”
work home! Plymcuth 555R, Brookiyn 4, N.Y.

SECOND Income From OIl Can End Your Toill free Book
and Oltfield Maps! Natiohal Petroleum, Panamerican
Building-HF. Miami 32. Florida.

MISCELLANEOUS

“HOMEBREWING, Beers, Wines." Instruction Man-
val $1 (guaranteed!). Crystal's, 28BHF7, Miitburn, N.J.
HYPNOTIZE Unnoticed. quickly, effortlessly or refund!
Thousands satisfied? $2. Timner, Box 244, Cedarburg,
Wisc,

WRITE Marlin Lincol-n_—Hi-Fi Stereo Review, One Park
Avenue, New York 18, N.Y. for Information on how to

place a classtiied ad in this section.

THYPNOTIZE—One word—One fingersnap,” on siage.
Satisfaction—or refund. $2. Hypnomaster, Box 9309-£8,
Chicago 90.

101
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REVIEW
PRODUCT
INDEX

As an additional reader service we have indi-
cated the products advertised in this issue by
classifications. If there is a specific product
you are shopping for, look for its listing and
turn to the pages indicated for the ads
of manufacturers supplying that equipment.

ACCESSORIES
85

AMPLIFICATION SYSTEMS
13, 27, 28, 66

ANTENNAS, FM
18

CARTRIDGES, PHONOGRAPH
3, 12

MULTIPLEX ADAPTORS
13, 28, 66, 78

RADIOS, PORTABLE
10

RECORDS
7, 60, 63, 80, 89, 92, 94, 97, COVER 3

SPEAKERS AND SPEAKER SYSTEMS
13, 16, 65, 75, B85, B9

TAPE; RECORDING
11, 14, 67

TAPE RECORDERS AND DECKS
17, 21, 24, 28, 87

TONE ARMS
71, 83

TUNERS AND TUNER AMPLIFIERS
8, 9, 13, 27, 28, 66, 75

TURNTABLES AND CHANGERS
4, 15, COVER 4

INDEX OF ADVERTISERS

JULY 1962
READER ADVERTISER PAGE NO.
SERVICE NO.

1 Acoustic Research, Inc. ................ 4th COVER
2 Airex Radio COrp. - oo vvvieenieennranennrans 94
A IeduRati o™, e v oo IR SR T L = L8

3 American Concertone, Inc. .................... 87
38  Ampex Corp. ...... Do, S R k. 67
4 Angel Record Club ................... 3rd COVER
Apparatus Development Co. ................ R

5 ArEON R ECOrd S A e e 80
6 ARG OAD eV TESTuINC o o e fie e o el ot 1 e Fs e e 11
7 Audio Dynamics COrpe - ..o oo v innnnan, 7
R Audio Fidelity, Inc. o .covecvinnioninnn i 97
ADGION TS W= g A il res AR TR s A 99

Audio Unlimited o oevun iv ot ol s i . e 99
Barnes & Co., Inc., AS. ... ..o iiiiiin..... B2

9 Benjamin Electronic Sound Corp. ............. TR
10 British Industries (Garrard} .. ............. .... 4
Brown Sales Corp,, LM. . ... ................ 100

1l Capitol Records, Inc. . .v. ... ... .. ... ... 63
CE7 STONNS T i 0SS aaamiti e o o L S 99
Citadel Record Club ......................... 99
2 Columbia LP Record Club . . ................ 7
13 Concord Electronics Corp. ..........cco.ueuun . 14
14 Daystrom Products Corp. ..............c...... 66
MESTE P o e, ', S, - AR W el 99

39 BUKENE=BOTD! 1. . il s b o« o - ik s B (189
15 DYpaCOMITCE SEE- s o Capmy wongdl ol o NS 10
16 (EICO) Electronic Instr. Co., Inc. ............. . 28
17 Electro-Sonic Laboratories, Inc. ............ 83, 85
18 EIRC1r0-VOICE, INGC: 1z 1% to o el e et A b o P 16
19 RO AR TR R ) e o e 18
20 Fisher Radio Corp. .............. W o, AT
21 Grado Laboratories, tnc. . ............. ... ... 12
22 Great Books of the Western World. .. .2nd COVER, 1, 2
S I H YTV ATIRICA 0.0 (U o o et R v T Bl heaervta 27
24 S (O s e = o 35 b TR o Lo =7
25 Hi Fidelity Center ..................... . 92,99
Kersting Mfg. Co. .... .. .................... 99

26 Key Electronics .......... . R b g = 93
27 Lafayetie Radio ...........¢0cueveeeninenns 85
28 London Records ............ > T e W o 89
IO IWAYEG 04" pe Bohbia s tum L & e Poeans v L] 99

2% Rabsons—57th Street, Inc. .......... ........ 93
30 Roberts Electronics, inc. .................. .37
31 SO0 NG el etk a5 ababmarar - de's 89
32 Sherwood Electronic Laboratories, Inc. .......... 75
33 SHUrE1Brothe r5; R INC, e Sut = 4 sk e sc i agn oot N3
Sleep Learning Research Assoc. ............... 100

Stereo Component Supply Co. ................. 99
StETaoParite-fy il w38 bl . o - B 99

34 SUp erscope;: INGa i w - Bumen - b e e o 1 unaleip 24
TDE & O AT S e P ehone v 18, SRt ot e emvetd s (i s e 93
Universal Record Club .....................e. 99

35 University Loudspeakers ............ .. A = 5 65
36 Vanguard Records ............ R, 92
37  Westminster Recording Co., Inc. ............... 60
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oJhe Best, of dwe Werdds of musical entertainment

760. TWD (N A GONDQLA.

Biro Olivieri conducts Vene.

Uan rmusic agliller with ro-

mantlc violins 200 mandolins.

Monaural ¢oly, $3.90
e s e i e

THE SCOTS;E NS <
— :

702. THE SCO0TS GUARDS
YOL. I. The Regimental Band
and Massed Plpers In gay
marches, reels, wa(hs?eys.
tonaural only. 4.98

Ry

SIBELIUS
STMPHONYN'S
Sl mee w1

789. SIBELIUS. SYMPHONY
NO. § and FINLANDIA, Hetb-
erl von Karajan conducts The
Phliharmonia Orchestra,
$4.98; Sterec $5.98

703, Grieg: MUSIC FROM
PEER GTNT. Sir Thomas
Beecham conducls Royal
Phitharmoanic. “Deligatiul i

.98; Sterao §5.98.

737. Xnatehaturian: VIOLIN
COMCERTYO. David Qlstrakh
plays. the compaser Con-
ucis, In 3 darzling perform.
ance, Monaural only. $4.34

417, FRANK SINATRA, S'WING-
IN* SESSIOH! *“The King's™
lavorites. Always, Paper

Moon. Blue Heaven, 9 morg
gassers. $4.98; Sterco $5.98

75). VIENNESE DANCES £2.
The Phliharmonia uvnder
Vienna-born Henry Krips
plays 6 scintiliating wallres.

$4.98; Stereo $5.88.

wrmarinad.

&

738, Besetnoven: PIANO
CONCERYO NO. 4., Russia’s
famed Lmil Gilcla Is sololst
wifh (e Philharmonia Oreh.

$4.98; Stereo $5.98.

729. RAsticy: SYMPHONIE
FANTASTIGUE. A sirlking in.
terpretation by Herbert Von
Karajan and the Philhar.
monla Monaural onty, $4.98

361. STAN FREBEAG PAE-
SENTS THE UNITED STATES,
Offbedt fun! Yankee Doodte
Go Home plus 9 othe? spoofs.

.96; Steres $5.98

773. Beethoven: PIARD
CnNCERYO NO. 1; SONAYA
NO. 27. Solomon. plano.
Herperl Menges conducts.

$4.98; Stereo $5.98.

7S6. MUSIC ON THE OESERT
ROAD. The Aaunling music of
1Ne £a5t—14 pieces recorded
on 3 journey to Indla.
Monawral only,

776. KURT WEILL IN BERLIN.
Songs from the masles tunc-
smith’s hll shows, Incluging
Threepenn OE."'

&.9 ; Stereo 45.98

ITI.THE SWINGIN'S MUTULL.
George Shearing Quintet
plays—Nancy Wilson sings:
8lue Lou, tnspiration, others.

$.98; Sterco $3.98

HERBERT YON KARAJAN | e

793. ENGLISH BALLITS OF
THE 20TH CENTURY. Sir Mal-
colm Sargent canducls Royal
Philharmonle In 3 selactions.

$4.98; Stareo 345.98

354. PEGGY LEE. BASIR
SIREET EAST. Calch her ciub
periormynce of Fever, Tham
There Eyes. Yes Indeeo, 12
$3.30; Sterec $4.98

more.

3244 & 3246, 1YDY GARLAND
AT CARREGIE HALL. [Best-
sefler from coast lo coast}
Enjoy the “greatest evenmg
in ghow ousiness histoery''.
28 ewciting songs—as -only
Judy can sing them! §8.98;
Stareo $11.98 2 RECORD SET

COUNTS AS 2 SELECTIONS

790. LALD. SVMFHOHIZ (13
PAGNOLE, 21. Leonld
Kogan, vlolln xy:ll Kanarash-
In feads Phllharmenia Qreh.

$4.98; Stereo $5.98

\PERITIIPS

APERITIFS. The Phll-

18S.
hatmonia Orchestra tn 7 vl
vacious french concert pieces
by Betlior, Ghabrler.

$4.98; Stereo $5.98.

179A & 774B. THE MIKADC
Glloest and Sutibvan. Hear
ine BiLiNg wil ond enchanl-
Ing music of the Savoyaras
i 2 bril%iant acw album. Sir
Malcalm Sargent laads the
Glyndevourne Fesiival Chotus
and the Pro Arie Oren.$9.98;
Sterea $19.98 2 RECORD SC1
COUNTS AS 2 SELECTIONS

780. CHOPIN WALYZES. Mai-
cuxymklwl)yl 14 detighttul
ieces. Minule Waltz, sther
avofites. $4.90; Sere0 $5.98

3839, BEETHOVEN: VIOLIN
CONCERYO IN D. Yehud) Men-
uhim b2 3 thrilting perform-

ance. Constaniin Silvestr!
conducls. $4.98; Stereo $5.48

757. GERMAN EﬂR DRINX-
NG MUSSC. A zither, vocal.
sty and 3 brass band bring
{rathy eMertainment (rom
Munich. Monaural only. $3.98

750 SOVIET ARMY CHORUS
84AND. 200 thundesing
ma!e volces sing Russhan
Yolk ballads and army songs.
$4.98; Slerea $5.98.

HOW THE CLUB OPERATES

If coltecting and listening o reconds is an important pan
of your life, the Angel Record Club can be of real service
to you. For this Club offers you the best of rivo worlds of
musical entertainment—through just one moncy-saving

membership.

You can enjoy, for example, the musical genius of
the guitar anisiry of Laurindo
. plus magical cntertainers fike Edith Piaf and
Frank Sinatra, all made available to you from the Angel
Record Club's incomparable intemational catalog, which
ramophone (of England), Pathé
E.M.L's

Herbert Von Karajan ...

Almeida ..

includes Columbia

Marconi (of France), Capitol Records ar*

historic HM V Label.

If you join now, we will send you any S albums on this
page with a bill for only $1.00, plus a smaii charge for
shipping scrv:cc; Thereafter, your only obligalion is to
asc six albums from the more than 100 to be offered
1o you during the next twelve months, at the price of $3.98,
$4.98 or $5.98 depending on the record purchased, plus
a small charge to cover shipping services. You pay for

pur

your albums gfter you receive them.

FREE BONUS ALBUMS: After you've purchased
these 6 albums, you then choose a 127 FREE Bonus
Album of yonr own preference every time you buy two
records from the Club. Here's o wonderf{ul way to build &
superb record library at a big saving. Mail coupon 10:
Angel Record Club, Dept. 2087, Scranton 5, Pennsylvania.

CIRCLE NO. 4 ON

I BOXES

ADDRESS

ZPay only b

‘When you become a trial member of the Angel Record Club and agree
to buy as few as six future selections during the next 12 months.

00

plus a

servhces

REVERIE

PO SIANISN LILUITARS

422, LAURINDQ ALMEIDA.
REVERIE FOR SFANISH GUH-
TARS. 11 clagaleal works by
Ravel, Debuuz Tehalkovsky,
others.  $4.98: Stcreo $5.98

741, CALLAS PORTRAYS PUC-
CINI HEROIMES. Favolite
ariag trom Operas Mamon
Lescaul, Butterily, Boheme,
others. Manaural only, $4.88.

352, MWILES DAYIS. BIRTH
07 THE COOL. Also Ka) Wind-
Jng. 3. L Johnsen, Getry hul-
ligan a%d others ih 11 ool

tunes. Monaurdl only. $3.88

‘733, Prokofiev: SYMPHONY
RO. 5. A stuaning rendition
of a hesole work by Thomas
Schippers with Priiharmonis
Oreh. $4.98; Stcreo §5.98.

. KINGSTON TR0, CLOSE
UP. 12 songs never defore

recorded: Sail Awdy, Ken
Karsnga, Jesse James, eic
$3.98; Storoo $4.98

791. PETER SELLEAS K SOFIA
LOREN, Love and wil by
(nﬂand‘s dlzziest and taly"s

lovelmsl.
$4.98; Stereo $5.98

794. BARTOK: Music for

e e =
Sirings, Percussion, Celesta; pofe SATE)UE EOLER THE

TOUCH OF YOUR LIPS. Not

HINDEMITH: “Malhis def  so Long Ago, | Rcmcrnoev
Maler™ Sun -ahz. Yau, lilusion, Funny. 8 mol
.98; Sterea $5.98 $4.98; Stares 35,98

smallicharge
for ghipping

759. PIAF, 12 ballads in the
paignant style al feance's
grestest torch Singer. with
Rober1 Cnauvigny sorchesdea.
Monaural onty. $3.98

738. Morart: 4 HORN CON-
CERTOS. ilawlcnlr pet-
formea by Dennis Brain with
&e Phifharmonla Oschest?a,
Monaurat only, .98

716, PROKOFIEY: Pe(er & the
Walt: RAYON: Toy Sympnonr
Von Karafan and Berlin Phil
harmonle. $4.98;Stereo $5.98

l I-IHI\DM\L;S‘\( LES

4

795. THE FABULOUS ¥iCTUR-
1A DE LDS ANGELES. 19 songs
by the worid's mosl gifted
30pranu. §4.96; Sterao $5.88

733, Sluclius: SYMPHORY
NO. 2, Powcrfully played by
the Philharmonia Orchestra,
Paul Kigtrk: conducting.

$4.98; Sierep §5.98.

if you wish, choose any of these GREAT RECORDJNGS OF THE CENTURY
by CASALS, LANDOWSKA, KREISLER, MELBA and LEHMANN. Priceless

performances—on silken-smooth discs.

762. BAME MNELLIE MELBA. Operstic &
Song Recllal: Matlinata, Goodbye, other
songs and arlas from La Bohdme, Lucla,
Rigoletto, Roméa et Jullette, others. $5.98
783, LOTTE LERMANN, Arlas from Der
frelschl2, Fldello, The Merry Wives of
Windsor, Ole Fledermaus, 4 others. $5.68
784, PAHLO CASALS. ). §. Bach: Sulles
for Unaccompanied Violiacellp; No. 3 In
€ major; Ne. 4 1n E f1at major. $5.98

787,

785. WANOA LANDOWSXA. 1. S. Bach:
{tatian Concaerto| Chromatic Fantasls and
Fugoe: Partila In B flat major; Toccata
and Fogoe n D major. $5.58
786. FRITZ KREISLER. Beelhoven: Vioi
Concerto in D major,
Philharmonic under Barbiroi).
FR(I2 KREISLER. Brahms: Violln
Cancerte In D major, 0p.77. London F‘Ml
harmonic under $3.9

Greet Recordings of the Century avallabie in monaural only.

0p. 61. tondon

$5.68

arblrolil.

WRITE RUMBERS |

next twelve months,

NAME i

————-—_————————————1

ANGEL RECORD CLUB Dept. 2087, Scranton 5, Pennsylvania

Please send me these S Albums and bill me only $1.00 plus a small charge
for shipping services.

11—

(!

I agree to purchase 6 sclections from the more than 100 1o be offered during the
at the Club price, plus a2 small charge to cover shipping
services. Thereafter, if 1 decide 10 conthuue membership, I will receive a 12"
Bonus Album of miy choice FRER for every (wo records I buy.

{J STERED. Check this box if you want your S albums awd all future selections, including
Bonus reeosds, lin Stereo (which must be played only on stereo equipment). Then, you
will be hilied $100 more with your stereo membership. The Club sclls sterco records for
$1.00 more than monaurat.

(Pivase Print)

_-——_——d—_———1

through an Augd Rccord dcalcr authorized to sccept subscsiptions, please write hlx

name and address in the margin.
— S S— S P S SE— G M. S S —— B S SN Swy tmmma
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table

The carporate charter of Acoustic Research, filed in the
Massachusetts State House, states the purpose for which AR
was founded:

“To engage in vesearch, davelopment and manofacture...
in the field of acoustical, elettronic, electrical, and mechan-
jeal engineering and devices. . "

AR now introduces its first product outside of the loudspeaker
field. The AR turntable cannot be used for records other than
3344 rpm, and its starting time is not short enough for cueing
applications. Apart from these qualifications, its performance
should be judged by professional standards and on an abso-
lute basis, without consideration of price.

PROFESSIONAL quality. The AR toratable is guaranteed,

as a condition of sale, to meet NAB specifications for broad-
cast equipment on wow, flulter, rumble, and speed accuracy.
The 3.3 Ib. machined, individually balanced aluminum platter
is balt-driven from synchronous motors.

STABLE performance. The suspension design makes it pos-
sible to deal a moderate hammer blow directly to the top plate
without making the needle jump grooves. This is not a recom-
mended procedure, but it does serve to demonstrate the turn-
lable’s ingensitivity to floor stomps or lo acoustic feedback.

COM PLETE {excepl for cartridge) including arm, cables,
oiled walnut base, transparent dust cover, and even needle
force gauge and overhang adjustment device. Overall dimen-
sions with the dust cover are 123" x 163%" x 5%".

FOR BU“ERF'NGERS This is a picture of the tone

arm a second after it has been “accidentally” dropped. It
floats down to the record, yet as soon as the needle touches
the groove the damping is released and the arm is freed of
restraint. Needles and records are protected against predators.

The AR turntable is sold under a one-year guarantee that in-
cludes parts, labor, and reimbursement of any freight to and
from the factory. It is on demonstration at dealers’ show-
rooms and at AR Music Rooms, on the west balcony of Grand
Central Terminal in New York City, and at 52 Brattle Street,
Cambridge, Massachusetts. No sales are made or initiated at

these showrooms,
5589

LESS CARTRIDGE.

ACOUSTIC RESEARCH, INC., 24 Thorndlke Streat, Cambridge 41, Massachusetta

CIRCLE NO. ) ON READER SERVICE CARD




