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Breakfast at Tiffany's
HENRY MANCINI

348. Won 2 Academy
Awards—for 8est Score,
Best Song, (Moon Riverl{

ARTUR

| RUBINSTEIN

| erize
PIAND
CONCERTO

|

“The
most perlecr recordirg |
have mode.™

370. Rubinstein says,

WINTERKALT
§ES_

HAWAIIAN

374, Sweei leilon, To
You Sweetheori Alohn,
Now Is the Hour, more.

369. Fitst recording in
mony yeors—superbly
moving new cerformance.

THE GREATEST OF |
4]
GILLESPIE

L Ammuv v —J?

360. 1946-1950 modern

jozz milestones by trum.
peter, sexte!,

big bond.

ﬁENRY MANCINI

2. The originol TV oction
hit olbum, All-stor modern

"mood" jozz.

JAMES
MICHENER’S

FAVORIYE MUSIC OF

HAWAI

227 . Howoilan, Polyne sion
hitsselected by the author,
recorded bn Howoil,

| 17 YEE G40 TS B

CO00-TIME JAZX BY

TTRK MR~ @D

[L P -."ll'l ARS (0] WAN-
379. Wlld Mon Bluns Tm
Roof Blues, Sweal Geergic
Brown, more je2z.

RE—C—O—R—D;I_) IN I‘_I'ALY'!
NEAPOLITAN,
MANDOLINS

345. Pulsating mondolins
ploy Saato Lucia, Sorrento,
G sole mio, others,

QUITAR
GONCERTOB
‘uluu: Bream

368, Warmly romantic
concerios ployed with,
dozzling vitiuosity.

336, lucy. wim original
Broodwoy cost. Hey Leok
Me Over, others.

292. Also Rea River Valley,
The los! Rounc-Up, 18
Western gems.

BIG
HITS#PRADO

MAMBO =5 GPATRICIA
CHERRY PINK & APPLE
BLOSSOM WHITE

198 0 MILMBD JAMB

28%. And 8 more ol his
top Latin dence kond hits
e “new sound.”

OFFENBACH:
GMTE PARISIENNE

322, Absolutely the fast
word in SOUND —the
souciest Goiré of all}

Reader’s Digest marks its 40th ANNIVERSARY

M
FAVORITE
CHOPIN
{//.‘~
(Uhoro~

386. first solo recordirgi
Includes C:Shotp Minor
Waltz, Polonaise, othets.

& RAVEL
, DAPHNIB

366.° Dcaﬂvclylhebcxu
—HiFi/ Stereo Review.
Stunning soundt

| MELACHRINO BTRINGS
MUSIC OF JRROME YBRN

EMONL QETS IN YOUR EVES- |

ALL THE TWINGS YOU ARE |
349. The Seag is You, The
last Time | Sav, Pars,
Yesterdoys, motre.

Deobussy LA MER
Ibert PORYS OF CALL

BOATON SYMPHORY DRCTLETRA
CHANLLS MURCH

314, The glowy of
Debussy's "'Sea” sglashed

in Lriltianl Ki-G.

261. Also Secrel Love, Un-
¢hoined Malsdy, mere, by
new vocal sentalion.

Z'ZHET ATKINS'
[ WORKSHOP

230 Gu.vor virtyosa p|uyx
Lullaby of Birdland, Marie,
Whispering, 9 others.

| YHE SUIGKTLY FABULOUS

LIMELITERS

347. Hilarious, inhmgle,

"in person” concert by
1op {olk-1ong comedy irio.

SWNG DAY Mtassi B
HARRY BELAI’ONTE

LD BT BUID i

353. Dromaiic, eerthy
chaln-gong end work songs.
Look Over Yondes, 9 more.,

FRANKIE CARLE

A CARLE-LOAD
OF HITS

Pionis1 nloys 25
hits—Srardust,
Candy, Sofituce, ete.

3éa.
grear

ANCY
Tenderty Dare- Sealemier Seng

24. Plus Too Young.
Warsave Concerto, Chor-
moine, ortiers.

THE
STUDENT PPRINCE

v-g-_

MARIO
LANZA:J

LIJIIHII‘HIIXI DIAR-. mDEJ

243. The ever-delightiul
Romberg score, beauti=
fully performed.

BEETHOVEN
SYMPHONY. NO. B
CORIOLAN OVERTURE
% REWNER

thpiy

CHICAGO |
BYMPH

306. The most iomous
symphCry ever writien,
Powerlult Compellingl

SEA
SHANTIES

B rux uxlor T8
A ROBERT SHAW
CRORALE w

357. Sabty fosorites Ly
losty male charus. Blow
The Mon Dovn, 11 more.

THE
GUY WARREN
Ve SOUNDS
‘ AFRICAN
f‘i i DRUMS

89. Pawerlul notive Alrl.
can prreussion! “Foscinol-
ing" soys Varrety.

ETRAVINIKY

PETROUCHKA

BOSTYON SYMPHMONY
MONMYEUX

325. Monleux pioneered
this work ond mode It im-
mediotely fomovs.

311, Mel's new sensation
slnps arios from Verdi ond
Puccini operos.

||.|r

B~ o)
SIBELIUS
VIOLIN CONCERTO
| CHICAGO SYMPHONY

i WALTER HENODL

303. One of Hcilell;

- geeatest recordings! Stir.

ringly beawtiful music.

. _a HEIFETZ
t’i Z%'  PRIMROSE
) 3. PIATIGORSKY
¢ 4 j Beethoven:
L S TS ¥
.‘! Il 3 Bach

[
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350. “Ele cirifying, pregise,
stylisticelly elegant.” —
HiFi} Sterea Review.

DESMOND BLUE ]

PAIA CEEBORD. Aite Tas Wi SuAepe
o sy vaLDhet -
BOBY A0 SO - | reRAD CAMT

378. Brubeck olto sox star
oloys lush bollads with
strings, harp, woodwinds.

250, Epic lilm score con.
10ining ofiginal varsion of
the hif theme.

MELACHNNO ORCHESTAA
Stardusl

Aufuma
Leares

1. Also 10 moce soothing
Instromentols— While
We're Young, Esrefina,

297. Yncludes The Thun-
derer, 14 Sousa strutlersin
walloping sound!

291. Rich Spanish' Gypsy
noods by the peerlest
flamenco guitarisy.

TCHAIKOVSKY:

1812

OVERTURE

RAVEL: BOLERO
SOUHD SPECTACULAR!
GRoH, A¥D BAND

226. Cannons, gong
rcacs, mossed sirings and
baonds. Dynomic!

AL HIRT

THE GREATEST
HORN IN

TRE WORLD

Begin the Beguine
Stella by Starfight

274. And 10 more by TV
trumpe! slor with swing
tond oad strings.

STIRED
(ACTION UN

!
[td soumo
(rOVE ETED SAN FOMLOW -

363. Amuting,

amazing

showplece —vortous
artists, STEREC ONLY.

AES PRELUDES
RUNGARWN AHAPSODY No. 2

[

| Plodier/BOSTON POPS

273. Afso Mozeppa,
Rokoczy Morch. A high
fidelity showpitcel

WILD
PERCUSSION

JEEII

AND HORXS A’ PLENTY
DICK SCHORY'S

278. 7 ¢ pcrcu(slomns_
bristling brass corps. The
Peanu! Vendor, mote.

MUSIC FROM
MILLION DOLLAR

247. Sound extravogonzo
also inicludes fntermezzo,
Worsaw Conterts, more.

m;ﬁ‘ mnxm alxn
BIE BAND ROOGIE

251, All-time B10-the-bor
hits, new spcaker-10-
speaker sound. Excitingl



by extending this special offer to you through

GREAT RCA VICTOR RECORD

IN YOUR CHOICE OF STEREO OR REGULAR LONG-PLAY

[GERSHWIN

CONCERTO IN F

CURAN OVERTURL -
=1 COT MUYTHM™ VARIATIONS

| BOSTON POPS / FIEDLER
| fARL WILD, pianist

371, "One of the oul-
stending Gershwin discs.”
~—High Fidefity.

| THE VDICES OF
| ALTER SCHUMANN

WHEN

)v‘EHE v
‘l

YOUNG 14 =

74. 12 romoanlic waltzes.

i
Remono, Girl ol My
Dreams, Always, ele.

214. Also Blue Skies,
Goaady Goody, The lody fs
o Tramp, & othets.

 JOIN BING
AND SING ALONG

BING CROSBY
A KIS FRIENDS
HEARTOF G4
WY HEART t
00T, 007

100TSIE

245. THE Sing-Along
spactocular! 33 greo!
songs; song sheels, 100.

PIANO ROLL H

DISCOVERIES {
[

!

97. Gaishwin ploys his
own Rhapsody in Blue—
in hi-fi and stereo!

HARRY v
BEIAFON L

341, New colypso album
Balofonte fons have vl
ed 6 years [or!

AUGUST 1962

MUSIC FROMWM

MR JUcy

COMPOSED AHG §
CONDUCTED 8Y
HENRY
MANCING

i S
220, Best-selling modern

jozz otbum from the TV
advenlure scries.

| AMES BROTHERS |

SING FAMOUS HITS
OF FAMOUS QUARTETS |

|
I
t
i
{

PAFCA BOIT - 10 EACH KiS DK~

14, Llove Is A Mony-
Splendored Thing, more
quorlet favorites.

THE VIENNA !
OF JOHANN STRAUSS
Yienna Philhurmonic

Herberi Von Karujun

327. lilting Slirouss
waltzes and overtures in
twwe Viennese style.

ON THE
REBOUND

SAN ANTONID l :
ROSE Q
AT

295. Also Waenderlond By
Night, Dcany Boy by
Noshville piono oce.

Young, Alive
and in Love!

377. Dynomic young star
1ings You Moke Me Feel
So Young, 10 zesty others,

ORIGINAL SOUNDTRACK RECORDING

4. Younger Thon Spring-
timo, Some Enchanled
Evening, 13 mors hils.

\ Lichestraunt » Jalousic
DOSYON POPS/FIKOLER
—c

330. Beloved fovoySes
beaulifully orronged to
evoke o terdar mood.

317, Mighty surge of tone,
blending a great oigon
with {ull orchestra.

ma\ EOEIE
Peanles from
Hove  HEYWOOD

37. Al:o The Moan I love,
Cherry, others by pianist’s
reloxed io.

I’ hicuaRs aeseres

V‘IBTO RY
AT SEA

9. Eigh! odditional sec.
tions for listening, back-
ground music.

337, "Plenty of substance
... [lorthright and sensi-
tive."—High Fidetity.

ARTIE SHAW
MOONGLOW

BEGIN THE
BEGUINE

STARDUST
FRENESI

183. Also Templolion,
Dencing In the Dark, etc.
(Regular LP. only)

CIRCLE NO.

342 Piono. full orchesiro.
Over The Rainbow, Night
ond Doy, mory more.

Gershwin

RHA

ans
FIEOLER/BOSTON POPS

215. Delinitive versions of
Gershwin’s mast popular
classles.

i mmumlé
e HOOR STaPHON!

7. Magnificent new re-
cording of dromotic TV
score by R. Rodgers.

9500nd 950-A.Theactiol
Cuornegie Hall Concert—
recorded 1IVE!

Two-Racord sol. Wrile
bolh numbers on card.

TWillGRT
Mem&rﬁfs, p :

TWILIGHT
TIME
JALOUSTE

221. Plus Peg O' My Hoart,
ete. New versions of 12
great Insteumenials,

| TCHAIKQVSKY
CONCERTO NO.1
VAN CLIBURN

cumdnelar
KONORASHIN

S. The firsl clossicol LP.
of oll lime to sell over )
million copies!

Readers Digest

MUSIC, INC.

for
only

if you join the new
RCA Victor Record
Club now and ogree
to purchase only 6
records during the
next 12 months.

Tunouou THIS SPECIAL OFFER vou may choose ANY 35 of the
76 supcrb records shown on these pages for only SI (plus
a small handling and postage charge). Thereafter, if you wish,
the new RCA Victor Record Club will help you build an
audiophile’s “dream library™® of recordings by great stars such
as Morton Gonld, Van Cliburn, The Limeliters, Al Hirt, Harry
Belafonie, Rubinstein, and many other famous artists from the
ficlds of Popular and Classical music. And, you acquir¢ your
rccords at your own pacc—ar substantial savings!

BELOVED MUSIC THRILLINGLY REPRODUCED

From the moment you slip one of these great records out of its
jacket you understand why the RCA Victor reputation for
quality is so wcll deserved. And, when your stylus sctties into
the first groove, you know that herc—without the shouts and
the hoopla and the maze of frequency response charts—here is
true high fidelity. You hear music with a brilliance, vitality and
realism that only RCA Viclor's long ycars of expericnce can
capture. For these are records created to bring you a/f that your
cquipment can deliver!

SOME OF THE ADVANTAGES YOU GAIN
As a member of the new RCA Victor Record Club—

You Raceive FREE the exciting new monthly magazine, Reader’s
Digest mMusic GUIDE. In addition to describing the hundreds of
records offered to members, your MUSIC GUIDE lakes you
“behind the scenes through fascinating stories about nmusic
and its outstanding personalitics.

You Receive Expert Guidance in your choice of records from
the Music cUIDE editors. They help you avoid expensive mis-
takes in the building of your lifetinie record library.

You Enjoy “Arm-Chair” Shopping Comfort in choosing thc
records you want from the MUSIC GUIDE in your own home. And
you may pay for your rccords only afier receiving them and
while you arc enjoying them. Prices paid by members are shown
in the MUsic GUIDE (usually $3.98-—54.98—Stcreo: $1.00 extra)
plus handling and postage.

You Receive 1 FREE Dividend Record of yonr choice for every
two records you take, after purchasing the 6 records you agree
to take when you join on this Special Anniversary Offer.

SEND NO MONEY NOW

On this Special Anniversary Offer send no moncy with the
postage-frece card accompanying this advertisement. You will
be sent the S records of your choice at once—and you may later
remit only SI, plus a few cents postage and handling charge,
for all 5 records.
But you should act ar once—while this Spccial Anniversary
Offer remains open. Write the numbers of (he 5 records you
want on the postage-free card and mail it roday. If card has
been removed, write directly to:
RCA VICTOR RECORD CLUB, :/o Reader's Digest Music, Inc.
P:O. Box 5, Village Station, New York 14, N. Y.

TMKs® RADIO CORPORATION OF AMERICA

| RACHMANINGFF
CONCERTO No.2

, LISZT CONCERTO No. 1

It yav prater thls 5-record Collector's
Album Insteod of five others, check
iho spocial box on tho order card,

LONG GUT OF PRINT! BACK BY REQUEST!

RUBINSTEIN/

299. Two ol the most
Lrilliant piono concertos
eve! recorded.

ANO HIS ORCHESTRA

Volume Two

SECOND PRESING
INCLUDES 20-PAGE e
SOUVENIR PROGRAM

60 irreploceable musical master-
picces, including Indion Summer, Along
the Scnta Fe Trail, | Dreamt | Dwell In
Harleam, Daddy, Heaven Con Wait,
Sunrise Serencde, My Heorl Balongs To
Daddy, April In Paris, Blue Orchids,
Falling Leoves. {Regulor L.P. Only}

54. Rousing marches by
Gershwin, Souso, Verdi,
Herbert, Willson, ele,
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the incomparable new

SERIES M33

&S oreo QDS ynotoee

HIGH FIDELITY PHONOGRAPH CARTRIDGES

NOT HOW MUCH<? BUT HOW GOOD?

Accorging to United Press' Preston McGraw, the Shure series M3 cartridges
are ''so good lhat a hard-shelled listener might suspect Shure engineers of
nol knowing whal they had when they hung a price lag on them."

We knew, all right, Mr. McGraw. It's just that we don't believe the best
sounding cartridge need be the most expensive. The new Series M33, after all,
was developed by the same team of engineers who developed the redoublable
Shure M3D series . .. the world's first truly high fidelity stereo cartridge.
Numerically, Shure has made more highest-quality stereo cartridges than any
other manufacturer—and they're used by more critics and independent hi-fi
authorities than any other. Chronologically, Shure had a two year head start on
the others. In short, Shure has learned how 1o make these critical components
in the kind of quantities that result in lower prices.

THE SOUND OF SPLCIFICATIONS

Again quoting Mr. McGraw: ‘' Professional engineers are largely impressed by
specificalions, and the specifications of the M33 (except for compliance) are
not unprecedented. Bul the way il sounds is somelhing else again. The M33
puls [lesh and bones on specificalions. !l brings oul sound [rom records that
more expensive carlridges do nol.”

He's righl. To begin with, Shure specificalions (as published) are not
theoretical laboratory figures, or mere claims . .. they are actua production
standards. 20 to 20,000 cps. response may appear average. But what the bare
specifications don’t show Is that the M33 series goes right through the audible
spectrum without a hint of the break-up prevalent in most other cartridges.
Also, it is remarkably free from disconcerting peaking at this frequancy or that.
Result: absolutely smooth, transparent, natura/ sound re-creation. (Inciden-
tally, whare would you find a record that goes from 20 to 20,000 ¢ps. with genuine
music on it?)

Separalion is over 22.5 db. at 1000 cps. Much more than necessary, really.
Again, the separation figure doesn't show that the M33's separation is ex-
cellent throughout the audible specirum. No cross-talk between channels.
Even when an oboe plays.

And the matter of compliance: 22 x 10-8 ¢m. per dyne for the M33.-5,
Now there's a specificationl According to Mr. McGraw, the Shure
slylus feels like a "loose tooth.” And so it should. The incredible
compliance of the M33-5 gives it the abilily to respond inslantly o
the manifold and hyper-complex undulations of the record groove.

Superior sound is one outcome of the superb compliance.
g“ Another is the ability 1o track the record at low force. The
\lﬁt M38-5 will track at forces as /ow as any other cartridge on

the markel loday.

b "

SPECIFICATIONS M33.5 M33-7

~ Channel Separation (3t 1000 cps) Over 225 db Cwvar 22.5 &b
 Frequeacy Response 20 1o 20,600 cps 2] 10 20,000 ¢ps

. Outpul Voltage (par channet, at 1000 cps) 6my &my

p Load imped {per channél) 47,000 ohms. 42,000 ohms
Complisnce; Vertical & Lateral 220 x [0-®cent. 20.0 x 1079 cent,

pe! dyns pet dyno

Tracking Force Y o 1.5 gtam 1.8 10 3 gramx
Iladutlnce 600 millihcarys 630 millihenrys
D.C. Resistance 750 chms 730 chms
Stylus: .0005” diamond .B007” diamond

Termimils 4 tarminal. (Furnishad with adapters for 3-terminal
aterss of monauraf vie.)

Mounting Centers Fits Standara 4"

One other item: if your tracking force is 4 to 6 grams, the even fower cost
M77 Stereo Dynetic will deliver the best sound you can possitly get from
your cartridge-arm combination.

THE ULTIMATE TEST

Give a listen. In fact, compare the Shure M33 series with any other cartridge.
regardless of price, in A-B tesls (we do it all the time). lf you are not impressed
with the distinct difference and greater naturalness of the Shure, don’t buy it.
That's punishmen{ enough fer us.

PRICES:

Why spend more than you must? M33.5 and M33-7 net for $36.50 The M77
is only $27.50

1f you insist on Shure when you buy, you can demand more from the rest of
your system when you play . . . write for literature, or stilt bette®, hear them at
your high fidelity showiroom: Shure Brothers, Inc., 222 Hartrey Avenue,
Evanston, lllinols.
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EDITORIALLY
SPEAKING

by FURMAN HEBB

|

T A TIME when live-versus-recorded demonstrations of music attest
A to the perfection of today’s sound-reproducing equipment, it is hard
to imagine any significant further advances in the art of sound reproduc-
tion. Nevertheless, improvements in every type of high-fidelity equipment
are constantly being eflected. Established concepts are continually being
refined and reévaluated, and, in some instances, are discarded in favor
of completely new approaches to design problems.

Interestingly enough, a number of the most recent high-fidelity de-
signs have been made possible because of the availability of new ma-
terials that were developed in other fields. Perhaps the outstanding
example of this is polystyrene, a foam-type plastic that many speaker
manufacturers are currently investigating for use as a conc matenal.
Its extreme lightness, facilitating improved transient response, and its
resistance to flexing, or break-up, make it a promising alternative to paper.

Another instance of the use of new materials concerns the design of
magnctic cartridges. It has never been a secret that, all other things
being equal, the lower the moving mass of a cartridge’s stylus assembly,
the better the cartridge will be. The problem that confronted cartridge
designers was that practical limits had been reached in reducing the
mass of existing materials. Now, however, new materials and techniques
arc enabling designers to decrease moving mass to amounts that were
previously thought to be beyond hope: of achieving. Amazingly efficient
ncw magnetic structures, new lightweight materials for the stylus arm,
and diamond styli so tiny they can barely be secn by the unaided eye
have all contributed to the quality of the latest stereo cartridges. And
the story is the same for other types of equipment: new amplifying de-
vices, new kinds of tape, new tape heads, and so on.

It is gratifying, for one who has a serious interest in high fidelity,
to compare progress in the high-fidelity field with what is looscly called
progress in some others, In high fidelity, annual model changes are
definitely not part of the game and planned obsolescence does not exist ;
I have yet to sce a tailfin on a loudspeaker. What this means is that the
purchase of high-fidelity equipment represents an investment in per-
formance rather than in ephemeral design changes. Which can’t be said
of many other products.
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CLAUDE DEBUSSY: MUSICIEN FRANCAIS
by André Hodeir

EXPLORING THE MUSIC OF THE ORIENT
by Lester Trimble
WHAT MAKES AN AMPLIFIER SOUND GOOD?
by Ken Gilmore
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AS A NEW MEMBER YOU MAY HAVE

of these $6 95 t0 $9.95 stereo 4-track tapes

FOR ONLY

RETAIL VALUE upto $29.85

if you join the Club now and agree to purchase as
few 3s S selections from the more than 150 to be
offered in the coming ‘12 months
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HERE AT LAST is a convenient method ol
acquiring, sys!emahcally and with expert
guidance, a sterea tape library of the music
you enjoy most—at truly remarkable savings!
The selections shown here are typical of the
wide range of enlertainment you’ll be oﬂered
each month — every one reproduced with all
the flawless clarity and brilliance of modern
pre-recorded sterco tape!

By Joining now, you may have your choice
of ANY THREE of the outstanding 4-track
stereo tapes shown here — up to a $29.85
retail value — ALL THREE for only $5.98.

TO RECEIVE YOUR 3 PRE-RECORDED STERED
TAPES FOR ONLY $5.98 — simply fill in and
mail the coupon today. Be sure to indicate
which Club Division best suits your musical
taste: Classical or Popular.

HOW THE CLUB OPERAYES: Each month the
Club’s staff of music experls selects out-
standing sefections for both Divisions. These
selections are described in the Club Mag.
azine, which you receive free each month.

You may accept the monthly selection for
your Division . . . or take any of the wide
vatiely.of other Yapes offered ta members of
both Divisions In the Magazine . . . or take
NO tape in any particufar month.

Your only membership. obfigation is to pur-
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A6, Caravan, In » Per- 8.
slan Market, 9 more

PERCUSSION PEEESpo]
prarre i Gl Il Gaite Parisienne “'ﬁff..m“'" 2‘::::\
BIZEY: an s .
cEgﬂ{L CARMEN HIGHLIGHTS g Favorites
‘s bis E. Power
Biggs

YA plittering per.
(ormance..."'-Billboard

chase 5 tapes from the more than 150 to be
offered in the coming 12 months. Thereafter,
you have no further obligation to buy any
additional tapes . . . and you may discon;
tinue your membership at any time.
FREE BONUS TAPES GIVEN REGULARLY, I{ you
wish to continue as a member after purchas-
ing five tapes, you will recelve — FREE — &
pre-recorded bonus tape of your choice for
every three additional selections you buy!
The tapes you want are mailed and billed
to you at the list price of $6.95 (Classical
$7.95; occasional Original Gast tapes some-
what higher), plus a small mailing and
handling charge.
SEND NO MONEY — just mail the coupon
today lo receive 3 tapes for only $5.98.

a8. Rib Joint, With 2 20, “.
Song in My Heart, elc.

IMPORTANT NOTE: All tapes offered by
the Club must be played on 4-track stereo
play-tack equipment. If your tape record-
er does not play 4-track stereo tapes,
you may be able to convert it simply and
economically. See your Jocal service

dealer for complete details.

COLUMBIA STEREO TAPE CLUB

Terre Haute, Indiana

CIRCLE NO.
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SEND NO MONEY—muail coupon to receive 3 tapes for $5.98

* COLUMBIA STEREO TAPE CLUB, Dept. 402-4
Terre Haute, Indiana

I accept your special offer and have clrcled
at the right the numbers of the 3 tapes 1
would like to rocelve for $5.98, plus small
mailing and handling charge. Enroll me in
the following Division of the Clul

[ CLASSICAL ] POPULAR
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lections from the more than 150 to be of-
fered in the coming 12 months, at the list
price plus small mailing and handling charge.
Thercafter. If X decide to continue my member-
ship, I am t6 reccive a 4-track pre-recorded
bonus tape of my cholee FREE for every three
additional selections I accept.

Name.,......0on. -0 s
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NEW FROM SCOTT

. FINEST FM MULTIPLEX TUNER IN THE WORLD

© + - WITH AMAZING ELECTRONIC BRAIN - -

8 ® & & @

©.. ., THAT ACTUALLY THINKS FOR YOU! ... -

&

This Wide-Band FM multiplex tuner is designed for the most critical stereo listener and for the most ex-
acting applications imaginable. Its many features and stringent standards of performance make it the
prudent choice for broadcast station monitoring. The famed advanced engineering group at H.H. Scott
believes the sophisticated circuitry of the 4310 to represent the highest possible achievement in tuner
engineering at this state of the art. This circuitry results in IHFM sensitivity of 1.9 microvolts. Scott’s revolu-
tionary Time-Switching multiplex section gives you practically noise-free reception of even weakest stereo
signals, with separation of 30 db or better. .. truly an outstanding design achievement.

This superb tuner incorporates an amazing new ‘‘electronic brain’’ which is invaluable for serious tape
recordists and discriminating listeners. As you tune across the FM dial, the 4310 AUTOMATICALLY
switches to multiplex when a stereo broadcast is reached. If seriousinterference occurs, however, the tuner
will switch back instantly and automatically to the monophonic FM mode, which is less susceptible to back-
ground noise. You completely disable this feature if you so desire, or you can set it so that switching occurs
at that level of interference which you consider objectionable. Using this automatic feature, you hear prac-
tically flawless reception, with the tuner instantly picking the optimum mode for existing signal conditions.

This feature is essential for the tape recordist who wishes his recordings of prized material to be undis-
turbed by sudden interference, as often happens on very weak signals. The exceptional design and ad-
vanced features of the new H. H. Scott 4310 have already established new standards of achievement
in the FM Field.

IMPORTANT TECHNICAL INFORMATION: |HFM sen-
sitivity 1.9 uv; Capture ratio 2.2 db; Signal to noise ratio 60 db; Har.
monic distortion 0.5%; Frequency response 30.15,000 cps &+ ldb; m
Selectivity 50 db; 4 FM [F stages; Cascade RF stage; Size in accessory

case 152 W x 5% H x 13% D. Rack mounted model available for

Wwrite today for technical details on these new tuners:

SCOTT

H. H. Scott, Inc., 111 Powdermill Rd., Maynard, Mass. Dept. 65

broadcast station use.

Diver-

Separate VU meter for each
channel. You can actually measure
stereo separation between channels
with these accurate meters enabling
you to tune and orient your antenna for
maximum stereo separation. Separate
controls allow adjustment for broad.
casts having unequal channel levels.
Precision step-type master attenuator.

Professional front panel cof-
trols:1. Stereo Threshold. 2 Multiple
Diversity. 3. Precision Step-Type Level
4. Stereo Selector. 5. Automatic Stereo
Indicator. 6. interstation Noise Sup-
pressor. 7. Precision Signal Strength
and Tuning Meter. 8. Logging Scale.
9. Main Tuning Dial. 10. Separate Level
Controls for each channel.

Expogt: Morhan Exporting Corp.. 458 Broadviay, N.Y.C. Canada: Atlas Radio Corp., 50 Wingold Ave., Toronlo

Unique circuit features:
sity facilities for monitor and rebroad-
cast installations; Special tape record-
ing filters; Automatic Stereo Threshold;
Heavily silver-plated cascade front end;
Provision for 72 ohm or 300 ohm bal-
anced or unbalanced antenna inputs;
600 ohm output available. Automatic
switching from monophonic to multi-
plex.




o
LR
2%

aoed
°
L oede®

® o™ ee

[ 2-2 2 X )

4310 Wide-Band FM Multiplex Broadcast Monitor Tuner

New 350 FM Multiplex Tuaner
— Incorporates the latest advances in
multiplex circuitry. Sensitivity 2.5 uv.
3 FM IF stages. Prectsion tuning meter.
Silver-plated front end. Sharp filtering
circuits permit flawless stereo tape re.
cording. Stereo separation can match
exacting FCC transmission specifica-
tions. $199.95, East of Rockies.

New 333 AM/FM Multiplex
Tuner — Combines the features and
performance of the 350 FM Multiplex
tuner with a famous Scott Wide-Range
AM tuner all on one compact chassis.
You can receive Monophonic AM or FM,
AM/FEM stereo or new FM Multiplex
Stereo. FM sensitivity 2.2 uv. Two AM
bandwidth positions. Loopstick antenna
for AM.

CIRCLE NO. 34 ON READER SERVICE CARD
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LT-110 Wide-Band FM Multi-
plex Tuner Kit — Build your own
fabulous Scott Tuner. The LT-110 in-
cludes the same superb multiplex cir.
cuitry as the 350 . Pre-wired multiplex
section and front end. Full color in-
struction book. You can build the
LT-110 in less than 12 hours. Sensi-
tivity 2.2 uv. $159.95, East of Rockies.




professional
workhorses

These AR-2a speakers have been serving as
portable monitors for recording sessions since
1959, They have been shipped, carried in taxis,
and stowed in car trunks. They have worked in
studios, in concert halls, and, propped up on
togs, in the Kentucky woods. They have presided
over the recordings of a variety of artists—
pianist Ann Schein, bandleader Eddie Condon,
folk singer Theodore Bikel.

David Jones, the recording engineer who owns
them, brought them in to AR for a preventive
maintenance checkup. We made a few minor re-
pairs that they didn’t really need, replaced the
gritle cloths (a repair that they did need), and
took a picture of them.

AR loudspeakers are often used in professional
applications hecause of their natural musical
guality, but they are primarily designed for use
in the home. AR-2a’s are $109 to $122, depend-
ing on finish; other models are priced from $89
to $225. A five-year guarantee covers the full
cost of any repairs, including reimbursement of
freight charges.

A catalog and list of AR dealers in your area age
avajlable on request.

ACOUSTIC RESEARCH, INC.
24 Thorndike St., Cambridge 41, Mass.
CIRCLE NO. 1 ON READER SERVICE CARD
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by DAVID HALL

NEW HOPE FOR CUT-OUT RECORDS

wo or three times each year, with almost seasonal regularity,
Tthis column touches on the problem of recorded performances
that happen to be not only coomnercial commodities but documents
ol permanent cultural value. Such recordings may be the perform-
ances of Beethoven, Wagner, Mozart, and Haydn done by the New
York Philharmonic under Arturo Toscanini, when the macstro was
in his prime ; or the fivst-and-only recordings of such major twentieth-
century masterpieces as Charles Ives’s First Piano Sonata or Carl
Nizlsen’s Filth Symphony ; to say nothing of innumerable recorded
performanees by great vocal artsts and instrumental virtuosos of the
not so distant past—Schipa, Panzéra, Schnabel, Rachmaninoff, Cor-
tot. Among these, unfortunately, arc too many truly great recordings
that are either unavailable through normal record sales outlets or that
can be purchased only with great difficulty and at premium prices.

With due respect to Angel’s Great Recordings of the Century series,
and to the cfforts of those devoted specialty shops and distributors
that import choice dises from overseas, and to those firms that have
used their low-price subsidiary labels as a means of keeping some of
the great recordings of the pre-LP and pre-stereo era in circulation,
the fact remains that no systematic method has yet been adopted by
the Amncrican record industry whereby it might fulfill its cultural
obligation to the public on the onc hand without making imprudent
financial commitments on the other,

For the past two vears, this problem has been a matter of discussion
at the meetings of the National Music Council, a group that repre-
sents the key music education institutions and organizations through-
out the United States. For it is a matter of vital importance to music
ecucational mstitutions and librarics throughout the country that
they be able to acquire at all times recorded performances that have
permanent cultural value, whether they be Rachmaninofl’s interpre-
tation of Schumann’s Carnaval, Elena Gerhardt singing Brahms
lieder. or the single recording of Ives’s Second String Quarter. Two
vears ago 1 took advantage of an invitation to address the National
Music Council to propose the establishment of a liason committee
composed of NMC representatives and a group chosen by the Record
Indusury Association of America (RIAA) to represent the record
mdustry, whose purpese would be to reconcile the culturc-iminded
music people and the commeraial-minded record people. "Thanks in
large measure to the positive response of the present exccutive seere-
tary of the RIAA, Mr. Henry Brici, this committee was voted into
existence by the National Music Council at its meeting in May, and
the NMC representatives are to be chosen by Dr, Howard Hanson,
president of the council and director ol the Eastman School of Music.

While it may seem on the surface that the work of such a commit-
tee would be chicfly for the benefit of music educators and librarians.
the mere fact that the record industry and cultural representatives
have agreed to attempt a full exploration of the cut-out problem and
to make constructive recommendations (Continued on page 12)
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WHAT

CARTRIDGE

SHOULD YOU

"3 USE IN

wwesnslid Y OUR RECORD
£ quality auaio producm * CHANGER?

THE selection of a cariridge for use with a record changer-—mono

or stereo—would appear Lo pose no special problem. Yet, there are
certain things to be considered.

A cartridge that tracks at some featherweight fraction of a gram may
introduce problems if the record changer arm is not capable of track-
ing at that force. To adjust it, and attempt to use it at such a low force
may introduce complications. Joe Marshal, noted audio authority, dis-
cussed this in his article INSIDE THE CARTRIDGE (High Fidelity Maga-
zine, Jan, 1962)—"“An attempt to reduce needle pressure with an arm
not designed for low needle pressure will usually result in high distor-
tion due to loading the needle with the mass and friction of the cam.”

Induced hum is another problem to he considered and anticipated with
a magnetic cartridge. The very nature of the magnetic cartridge
makes it an efficient hum transducer. In the field of an unshielded AC
motor, it is prone to reproduce hum in the loudspealker system.

The record changer owner must make fairly certain that the tracking
capabilities of the arm and motor shiclding are suitable for use with
a magnetic cartridge. He can avoid these complications, and enjoy
superlative performance by selecting a ceramic stereo cartridge.

Sonotone was the first to develop the use of ceramics in piezo-electiic
phono pickup applications. And today, the new Velocitone Mark II
cartridge stands out as one of the most notable atlainments in high
quality record reproduction., The Velocitone Mark Il tracks at 2 to 4
grams — well within the capabilities of any record changer arm. And
it will perform in the magnetic field of an entirely unshielded motor
without the trace of magnetically induced hum.

With magnetically induced hum and stylus force problems out of the
way, here’s the kind of performance you can expect from the Veloei-
tone: usable frequency response from 20 to 20,000 cycles (%2 db
from 20 to 6,000 cps; =1 db to 17,000 ¢ps). Qutput is 11 mv, per channel
with better than 30 db separation over the entire audible spectrum.

The Velocitone is provided with matched equalizers (no tools re-
guired) so that it operates as a constant velocity deviee, and can feed
directly into the ‘magnetic’ phono input of any stereo preamp, What's
more, the Velocitone's performance is unaffected by extreme tempera-
ture and humidity changes. A universal terminal plug assures easy
installation.

The Velocitone Mark II, priced at $22.25 with two 0.7 mil turnover
diamond styli, gives you, in effect, two cartridges for the price of one.
Diamond/sapphire $19.25; dual sapphire $14.75. Ask your hi-fi dealer
to demonstrate the new Velocitone Mark II, the cartridge that is per-
formance-matched to your record changer. Write.

SONOTONE® CORPORATION

ELECTRONIC APPLICATIONS DIVISION s ELMSFORD, NEW YORK

CANADA: ATLAS RADIO CORP., TORONTO vj

CARTRIDGES ¢ SPEAKERS * TAPE HEADS = MIKES

ELECTRON TUBES ¢ BATTERIES ¢ HEARING AIDS

is a vast step forward. If the commit-
tec’s recommendations prove to be
practical, then their industry-wide
adoption is a dcfinite possibility (at
least in terms of the major record
companies), The consequences of
constructive work by an NMC-RIAA
liaison committee would affect the
general consumer and not just the
limitcd circle of professional music
educators and librarians.

One of the most interesting aspects
of the discussions that took place al
the recent National Music Council
session was the amount of fresh and
open-minded thinking from both the
music people and record people, in
particular from Mr. Brief, speaking
for the RIAA, and from Dr. Harold
Spivacke, Chief of the Music Division

of the Library of Congress. Dr. Spi-
vacke proposed that the record com-
panics adopt a procedure similar ta
that of silverware manufacturers, who
once a year accept orders for replace-
ment pieces based on otherwise dis-
continued patterns. Because a master
tape, or a metal matrix, is in cssence
no different from the die that consti-
tutes the pattern for a piece of table-
ware, the record companics would
take orders once a ycar to deliver any
discontinued item for which they had
a master and for which there was a
demand above a reasonable minimum
say, between 300 and 500. In this
way, costly inventory investment
would be reduced, vet it would be-
come possible to make recordings of
permanent value available on a regu-
lar and systematic basis.

It scems at last that there is a glim-
mer of light in the otherwisc dark and
murky situation concerning cut-out
records. We hope that in the next
year or two the promise of this light
will glow ever more brightly and not
just flicker and die. o
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Superbly Engineered...Slim and Stylish

Jensen’s new TR-9 speaker system is all-new  TR-9 3-speaker, 3-way 50

] ; B 3 n A tem. | edance, 8
modern design inside and out. Slim proportioning . . . s PO faling 25 @
combined with the new subtle appeal of our exclusively watts. In Oiled Wal-
woven two-toned grille fabric and smart cabinet styling ~ nut............ $89.50.

. . allows graceful adaptation to almost any decor. The
wood is genuine walnut veneer in oil finish. Place the
TR-9 on any surface, or hang it on the wall. Full bodied,
big speaker sound comes from a special FLEXAIR*
woofer, large midrange speaker and SONO-DOME*
ultra-tweeter . . . smoothly blended for complete cover-
age of the full frequency range. Cabinet measures
13%” H., 23%” W., and only 5%" D - "

Compare styling, sound, value. There's nothing like elléen
the TR-9!

*T. M

Jensen Manulacturing Co., 6601 S. Latamie Ave., Chicago 38, Il / Canada: Radio Speakers of Canada, Ltd., Toronto
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NOW
YOU CAN BUILD
A FINE

Sohoter Organ
FOR ONLY

You can assemble
this new Schober Spinet Organ for $550
— or half the cost of comparable instru-
ments you have seen in stores. The job is
simplicity itself because clear, detailed step-
by-step (nstructions tell you exactly what
to do. And you can assemble it in as little
as 50 hours,

You will experience the thrill and satisfac-
tion of watching a beautiful musical instru-
ment take shape under your hands. The new
Schober Electronic Spinet sounds just like
a big concert-size organ — with two key-
boards, thirteen pedals and magnificent
pipe organ tone. Yet it's small enough (only
38 inches wide) to fit into the most limited
living space.

You can learn to play your spinet with
astounding ease. From the very first day
you will transform simple tunes into deeply
satisfying musical experiences. Then, for
the rest of your life, you will realize one of
fife's rarest pleasures — the joy of creating
your own music.

For free details on all Schober Organs,
mail the coupon now, No salesman will call.

The y W 0’)#041 CORPORATION

43 West 615t Strect, New York 23, N, Y,
Also avaifable in Canada and Australia,

MAIL THIS COUPON TODAY

r_'ch_St;o?ér Qrgan grﬁsr?tiun-___-'

| Dept. HR-11 |
1 43 West 61st Street |
. New York 23, New York

i ) Please send me FREE booklet and olher
literature on the Schober Organs.
[ Please send me the Hi-Fl demonstration

record. | enclose $2 which is retundable
when | order my first kit,

! e
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LETTERS

TO THE EDITOR

Argument About Elia

@® The debate in your April issue an
Ella Fitzgerald’s stature as a jazz vocalist
was one of the most disappointing and
frivolous examples of musical criticism
I have ever witnessed. Given the intrig-
uing topic under discussion and the em-
itence of the debaters, [ can only view
the whale affair as a ludicrous joke.
When T consider the possibilities attend-
ant 1o assessing so rave a talent as Miss
Fitzgerald’s, T can only find the debate
as undeserving of the debators as of the
debated.

As T sce it, the unique task, if not
opportunity, before Mr. Hentoff and
Mr. Feather was that of characterizing
her vocalism with a view to appraising
tt. One should have been able to come
away with not only a more intimate un-
derstanding of that vastly encompassing,
tlusive, and controversial body of music
we call jazz, but with a deeper awareness
of what makes any kind of music a su-
preme achievement.

Such an opportunity is thoroughty
bypassed when one restricts the burden of
one’s concern to merely establishing that
Miss Titzgerald qualifies as a jazz singer,
as did Mr. Feather.

Myr. Hentoff, on the other hand, re-
vealed an appreciation of the significant
1ssues in question at precisely those mo-
ments when he chose to gloss over them.
His criteria, move because of their petti-
ness than their arbitrary and fragmentary
nature, only conspired to blind him to
what constitutes a significant contribu-
tion to Jazz vocalizing.

Furthermore, Mr. Hentofl seriously
misrepresents  the  difference  between
popular and jazz music, as well as the
speetal prablems confronting & jazz vo-
calist singing populay standards, the
words of which are seldom worth taking
seriously.  What  distinguishes a  great
singer of jazz from a merely competent
popular singer is total absorption that
dentands nothing short of perfection in
one’s work. Unless one has this distinc-
tion in mind, one can not begin to ac-
count far the technical brilliance that
Mr. Hentoff so hastily dismisses as not
being cnough to make a jazz vocalist
gredt

For, it is here, in this total commit-
ment that the source is to be found for
the liquid ease, the astonishing accuracy
of pitch and phrasing, the tonal purity,
control, and sheer loveliness of sound that
Ella Fitzgerald has mande her own.

Jiat CUNNINGHAM
Chicago, Ilinois

® Is Ella Fitzgerald a great jazz singesr?
She’s only the greatest, to anyone who
has ears to hear with, In debating against
this, Nat Hentoff was like a man lost
in the forest. It was a pleasure to read
Mr. Feather’s part of the debate, and
I'm buying his Encyelopedia of Jazz im-
mediatcly. T suggest you send a copy to
My. Hentofl.

Leox Tiscu

Hillside, N.J

@ REGARDING LAUGHABLE ARTICLE ARQUT
WIHAT 1S ORDIS NOT A JAZZ SINGER AM
[ TOO MUCH OUT OF LINE WHEN I ASK
HENTOI'F AND FEATHER IF THEY HAVE
HEARD OF THE ONLY TRUE [AZZ ARTIST
SINGING TODAY—DINAI WASHINGTON?
JUST ASKING.

AUbnrey Epwarps

Springficld, Mass.

Bruno Walter's Legacy
® It would be a fitting tribute to the

memory of Bruno Walter if record com-
panies could be persuaded to reissue
some of the greatest recordings of his ea-
reer that have long heen out of print. In
particular, I refer to his recording of the
complete first act of Die Walkiire, made
in the 1930’s with Lotte Lehmann, Lau-
ritz Melchior, Emanuel List, and the
Vienna Philharmonic; and the record-
ing of Mazart's Piano Concerto No. 20
in which Walter himself iz soloist.
CHarves Lirron
Cleveland, Ohio
It is likely that Bruno Walter's record-
ings of Die Walkiire and of the Mozari
concerto will reappear in Angel’s Great
Recordings of the Century series.

Casting Orff
® | azree with David Hall's xeview of
Carl Orfl’s Antigonae (May, 1962) that
the new Deutsche Grammophon record-
ing sets a high mark of interpretive
excellence. However, speaking as a wit-
ness to the work's world premiecre at
Salzburg in 1949, 1 regret that Hermann
Uhde, the German baritone who created
the role of Creon, did not sing the part
in the new recording. In the role of the
shattered king, Uhde's theatrical intelli»
gence and  exceptional skill a1 vocal
characterization conveyed insights that
are unrevealed in the DGG recording.
RarpH YEAKEL
New York City, N.Y.

Hermann Uhde was, in fact, DGG’s
first chaotce for the part, bul his engage-
ment at the Metropolitan Qpera con-
flicted with the recording schedule.
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End of the ‘wife problem’ in high fidelity.

(In just 17V inches of shelf space: a complete stereo system even she can operatesd

Put her fears to rest. The Fisher 800-B
Stereo Receiver is on her side. Neat, un-
cluttered, uncomplicated. No ‘electronics’
all over the house. Just one unit that
takes up no more space than a dozen
books. Looks great, too—and she can
learn to operate it in a few minutes.

After you have taken the Fisher 800-B
out of its shipping carton, simply connect
two loudspeaker units to it. You then have
a completely integrated stereo installa-
tion that fits absolutely anywhere, ready
to play—and ready to outplay the elab-
orate rigs of some of the most advanced
high fidelity enthusiasts. It's all there
on one chassis: AM-FM-Stereo Multiplex
tuner, high-power stereo amplifier, stereo
master audio control and preamplifier.

Despite the remarkable saving of space,
the Fisher 800-B will give you the highest

order of performance: 0.9 microvolt FM
sensitivity®; advanced wide-band circui-
try on both FM and AM; 65 watts music
power output. That is the degree of engi-
neering refinement you need for truly dis-
tortionless reception of the thrilling new
FM Stereo Multiplex broadcasts.

The Multiplex section is a built-in part of
the 800-B—you don't need an adapter.
And the exclusive Fisher Stereo Beam
tells you at a glance whether or not an
FM station is broadcasting in stereo.

The Fisher 800-B is indeed the solution to
the problem of stereo in moderate space
and at moderate cost—without the slight-
est compromise in quality (or marital
bliss). Price $429.50, The Fisher 500-B,
similar to the 800-B but without the AM
tuner, $359.50. Cabinets are available
for both, in walinut or mahogany, $24.95.t

trated guide and component
| catalogue for custom stereo.

| O Please include complete
| specifications -on the 800-B
| and 500-B.

| FISHER RADIO CORPORATION
21 37 44th Drive, L.I.C., N.Y.

E Nomg———=—— —

AdDress e

Clly Zone___ State

The Fisher800-B

"For 20 db quieling with 72-ohm antenna. (Prices slightly higher in the Far Y/ast. Export: Fisher Radis International, Inc.,

Canada: Tii-Tol Asseciates, Lid., Willowdole, Oniarin, Conada

Long lslend City 1, N.Y.
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" the

Concord
_ 880
is for
connoisseurs.

Ifyou're going after top results in stereo
tape you'll want to meet the Concord
880. There isn't a unit 4-track stereo
recorderthat can match the 880's impor-
tant professional features. 3 heads, 3
speeds, 2 separate speakers, sound-on-
sound, computerized tracking, dual VU
metlers and many other big advantages
in achieving professional standards in
stereo recording and playback. Enjoy
the luxury of listening to the Concard
880 soon. Certainly before you invest in
any tape recorder. And write for your
copy of the specification brochure " All
The Facts.” Priced under $400.

® naturally it’s Bill Holden

CONCORD 880

CONCORD ELECTRONICS CORPORATION

809F N, Cohuenga Boulevard, Los Angeles 38.
CIRCLENO. 13 ON READER SERVICE CARD
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just I©OKking

...at the best in new hi-fi components

® American offers an all-purpose uni-
dirzctional dvnamic microphone Model
D33, covering the frequency range from
70 1o 15,000 cps. The microphone. suffi-
ciently rugged for outdoor use, operates
on alu‘.m'ltc impedances of 50, 150, or
40,000 ohms that can be changed by a
wiring adjusiment. Price $89.50. (Ameri-
can Microphone Mfg. Co., 400 South
Wvyman Street, Rockford, ”l)

circle 172 on reader service card

® Rogen’s new TP50 stereco FM tuner
has a sensitivity of 0.9 microvolt for 20
db quicting, a hum level of—60 db at
100 per cent modulation, defeatable
AFC, and a visual tning indicator. A
built-in filter prevents interference of the
sterco M subearrier with the bias fre-

quancy of tape recorders when recording
off the air. Price: $159.95. { Bogen-Presto
Division of the Siegler Corporation,

Paramus, N.J.)
cirele 173 on reader service card

® Harman-Kardon is making its
Award Series components available
kits that are especially designed for sim-
plicity of construction. The instruction
book, in addition 10 guiding the assem-
bly work. also explains the functions of
the circuitry,

The packing contammer {olds into a
convenicnt work area, and the parts are
ordered in the sequence in which they
are used. A battery-operated probe is in-
cluded for checking circuit continuity.
Tube sockets and terminal sirips are
mounted on the chassis; wires are
stripped and cut to exact lengths.

The three units available in the Award
Series kits are the A30K 30-watr inte-
grated sierco amplifier (§79.95), the
A50K 50-watt integrated steveo zmpli-
fier ($119.95), and the F50XK FM
sterco tuner (§129.95). (Harman-Kag-
don, Inc.,, Plainview, N.Y.)

circle 174 on reader service card

@ Hartley introduces a 12-inch wide-
range loudspeaker with a eloth-suspended
polymerized cone and a 534-pound mag-
ner. Frequency response is from 20 to
20,000 cps. Price: $155.00 (in Junior
Holton enclosure). (Hartley Produets
Company, 521 East 162nd Street, New
York 51, N.Y.)

circle 175 on reader service card

® Heath offers a new four-track tape
recorder kit, the Model AD-22, for mono
and stereo operation at either 7Va or 3%
ips, designed for playback through an
external spund system.

Each channel has dual inputs with
separate level controls to permit mixing

of two input signals. Circuit-board con-
struction simplifies assembly, and final
adjustments can be made with an align-
ment lape that is furnished with the kit
Price: $179.93. (Luggage-type carrying
case: §37.50). (Also available as play-
back deck only, AD-{2: $124.95).
{(Heath Co., Benton Harbor, Mich.)

circle 176 on reader service card

@ Knight introduces a tuner-amplifier
kit combining AM and stereo I'M tuners
with an amplifier rated at 16 watts per
channel. The KU-45 kit has a prewired
and prealigned FM front end and fea-
tures Dynamic Sideband Regulation
(DSR), swhich reduces fringe-arvea dis-
tortion and counteracts the distortion
caused by overmodulating FM stations.

Frequency response is 30 to 16,000
cps %1 db; harmonic distortion is 1 per
cent at yated output; FM sensitivity is
2.5 microvolts (IHFM); and i.{. band-
width s 200 kec. at 3 db down. Dimen-
stons: 167 x 434 x 13 inches. Price:
$129.95. (Available without stereo FM
for $109.95). (Allied Radio Corpora-
tion, 100 N. Western Ave., Chicago 80,
1)

citcle 177 on reader service card

® Lafayette announces an AM-FM
stereo tuner, the Model LT-78, with an
FM sensitivity of 2 microvolts for 20
db quicting, frequency response of 20 to

20,000 cps =2 dh, and variable AFC.
The built-in stereo FM adapter pro-
vides 30 db stereo separation ar 400 ¢ps
at less than 1 per cent distortion. The

HIFI/STEREO REVIEW



How to test
a stereo kit for
top performance:

P R e

THE FISHER
SrRATAK T

Build 1Ir
S1oun-By-Stege
Page-8y-Pone

Atomorit Chazhing
Astvioc Periect Rerulty

THE FISHER | STrATAKIT

IDUR RALCIO CORPOIATION » IOKG ISLANG CITY § * NIW YORK

Simply look for this name.

You don’t even have to open the box. If it's a Fisher StrataKit, you already have better
proof of performance than if you had built any other manufacturer's kit and tested it in
one of the world’s most elaborately equipped audio laboratories.

How can Fisher make this claim? Very logically. Fisher has one of the world's most
elaborately equipped audio laboratories. Fisher did build and test everyone else’s kits
before the StrataKit engineering program was finalized. The task then set for Fisher
engineers was to outclass in every way what they had found in other designs. Which
they did. They drew on all the knowledge accumulated in the course of 24 years in high
fidelity and the results are in the box. StrataKits are easier to build than others, the
StrataKit instruction manuzls are clearerthan others, the completed StrataKits have more
advanced features and perform better than others. And we have yet to hear of some-
one who could not complete his StrataKit successfully and with the greatest of ease.

The Fisher StrataKits now at your dealer are the KX-200 80-watt stereo control-
amplifier and the KM-60 FM Stereo Multiplex wide-band tuner. Both sell for $168.50.
Both are the world’s finest in their class. The proof is simply in their name.

FREE! $1.00 VALUE! Just published! The
THE KIT BUILDER'S MANUAL,
; Kit Bullder's
a new guide 10 Manual
high-fidelity kit construcrion, [ bt

Fisher Radio Corporation
21-37 44¢th Drive .
Long Island City 1, New York

[}
Please send me che Kie Builder’s Manual wicthour charge ;

NAME

ADDRESS

GELY s e 2 ONEE= STATE
02811

®wainut or Mahogany cablnel, $24.95. Metal cablnet $15.95. Prices slightly higher in ihe Far West. Export:Fisher Radio Internatbonal, Inc., Long Isfand City 1, N.Y. Canada: Trl-Tel Assoclates, Lid., Willowdale, Oatarlo
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Precious handful of sound

This hand cradles the finest pickup cartridge in the world.

The ADC-1 high compliance stereo cartridge is the key to pure, truthful sound—
the very heart of living sound within the microgroove.

This cartridge is years ahead of its time. It is made for people of sound judg-
ment and rare appreciation of the hidden qualities, the subtleties of timbre and
tone, which all too often vanish before they have uttered their message of fidelity.

In combination with the new Pritchard tone arm, you have the most remarkable
system available today.

For complete information on the ADC-1 and the new Pritchard fone arm, write today.

ADC-1 Specifications

TYPE: Minlature moving magnet

SENSITIVITY: 7 millivolts per channel + 2
db at 1,000 ¢ps (5.5 cm/sec recorded velocily)

FREQUENCY RESPONSE: 10-20,000 ¢ps + 2
db

CHANNEL SEPARATION: 30db, 50 to 7,000
cycles, comparable everywhere

STYLUS TIP RADIUS: .0006” (accurately

STYLUS TIP MASS: .5 milligrams

LATERAL AND VERTICAL COMPLIANCE;
25 x 107* ems/dyne minimum

RECOMMENDED LOAD IMPEDANCE:
47K ohms

RECOMMENDED TRACKING FORCE: .75
to 2 grams in top quality arms

MOUNTING CENTERS: Standard 1/2” and

maintained) 7/16” centers
" ADc Y AUDIO DYNAMICS CORPORATION
Pickett District Road * New Milford, Conn.
18 CIRCLE NO. 7 ON READER SERVICE CARD

AN section has three i1, stages, 8,000-
cps bandwidih, and automatic volume
control. Ocher features inchrde a sterco
blend control, a naisc filter, and a pilot
light to indicate sterco signals, Dimen-
sions: 15 x 534 x 9% inches. Price:
$89.30. (Lafayctte Radio and Electronics
Corp.,, 111 Jericho Turnpike, Syosset,
Long Island, N.Y.)

circle 178 on reader service card

@ Thorens’ new Model BTD-12S tone
arm has a cueing device that lowers the
arm on the record at any desired spot
and also lifts it from the disc. By making
it unnecessary to touch the arm usclf,
the cucing device prevents possible dam-
age ta cartridges and records.

The arm is dynamically balanced, and
a calibrated stylus force adjustment from
zero (for static balancing) to 8 grams is
provided. A slide adjustment in the car-
tridge shell permits any cartridge to be
aligned for correct overhang and mini-
mum tracking crror

The arm is supplied on a board that
fits the Thorens TD-124 and TD-121
turmntables, but it can be mounted on any
standard 12-inch wirntable. Price: $50.00.
(Thorens Division, ELPA Marketing In-
dustrics, New yde Park, N.Y.)

circle 179 on reader service card

® Ultra introduces a power amplifier,
the Stereo 50-30, built to smdio stand-
ards, that includes such circuit feanires
as separate volinge regulation for cach

channel (employing two 0A2 voltage
regulator tubes per channel) to assure
maximum stahility.

The Stereo 50-30 delivers 50 watts
sine-wave power per channel at 0.1 per
cent harmonic and 0.64 per cent inter-
modulation distortion, with noise and
hum 90 db below rated output. The fre-
quency response at 30 wauts output s
15 to 50,000 cps at =01 dh Price:
$350.00. (Ulwa Electronics, Ine., 235
East 60th Street, New York 22, N.Y.)

circle 180 on reader service card

Acoustic Researct and Dynaco will
present a live-vs.-recorded demonstration
ar the World's Fair of Music and Sound
to be held at McCormick Place, Last
23rd Street and the Take Front, in Chi-
cago August 31 through September 9th.
During a recital of the Fine Arts Quartct,
the playvers will life their bows from theif
mstruments o let a prerecorded tpe
ake over, allowing the audience to com-
pare reproduced sound against live.

HIFI/STEREO REVIEW



all-transistorized

New Sony Sterecorder 777

the first/complete/portable/all-trarisistorized /high fidelity PROFESSIONAL RECORDING & PLAYBACK SYSTEM

The most advanced achicvement in recorder enginecring to date, the superb new Sony has also developed a compleie port-
remote-controlled professional Sterecorder 777 series features the exclusive and patented  able all-transistorized 20 watt speaker/
Sony Electro Bi-Lateral 2 & 4 track playback Head, a revolutionary innovation that  amplifier combination, featuring Hi AR
permits the playback of 2 track and 4 track stercophonic or monophonic tape without — voiume, treble and bass controls, mounted in
track width compromise — through the same head! a carrying case that matches the Sterecorder,

! n g L . 777, 8175 each.
Included in an array of outstanding features are individual crase/record/playback Al.:) ava;lablle is the MX-777. a six channel
. ” . o 5 e ’
heads, professional 3 VU meters, au[on?auc shut-c_)ﬂ’, automatic tape hflcr's, an Al oo stereo/maonophonic mixer
solenoid, feather-touch operated mechanism, clectrical speed change, monitoring of

that contains six matching transformers for
either source or tape, sound on sound facilities, and an all-transistorized military plug-in  palanced microphone inputs and recorder

type circuitry for simple maintenance. The three motors consist of one hysteresis  outputs, individual level controls and channel
synchronous drive motor and two hi-torque spooling motors. selectoy switches, Cannon XL type receptacles,

Unquestionably the finest professional valuc on the market today, the 777 is avail- 4 switch to permit bridging of center staging
able in two models, the S-2 (records 2 track sterco) and the S-4 (records 4 track sterco).  $olo mike. 8175 complete with matching car-
Both models can reproduce 2 and 4 track tapes.* And, the Sterecorder 777 models will —~ T¥1g case.

. . e = . P The first/complete/ portable/all-transistor-
mtcg:atc ln[lo lany.':c.wustmg component system. $595 complete with portable case and ized/high fidelity/ brofessional recording &
rcmolte controi unic,

playback system: $1120 complete.
*Through the exclusive Sony Electro Bi-Lateral 2 and ¢ track playback head. Sold only at Superscope franchised dealers.
The better stores everywhere.
All S St d For additional literature and nante of
e 45l AN da el The Tapeway to Stereo nearest franchised dealer wrile Superscope,
are Multiplex ready! SUPERSCOPE Inc., Dept8,  Sun Valley, California.
CIRCLE NO. 38 ON READER SERVICE CARD




FOR FULL QUALITY
STEREO-MULTIPLEX
OR MONOPHONIC
FM RECEPTION

use

®

FINcO

; World's most
Complete Line of
Hi Fi Phased ,
FM Antennas... 47 |

The '‘Top-Rated” "'Best Buy"
FM ANTENNA LINE
® No matter how well your FM unit
is performing, you'll hear the differ-
ence o FINCO makes. Rich, luxurious
distortion-free sound is yours when
you pick just the right FM antenna

from FINCO's complete line.

FM2 KIT — §14.50

-
e -
| - ;
Fis — 513,00 ?,.-.-
|

“TOoP
RATED”’
‘‘BEST

).’E'T:'_' . BUY"’

o Sl
if

2

¢

“TOP g, ==
RATED" e T
*F"’:‘fﬁeé" 7

FMS — $36.35

Plus FMT-1 Turnstile Kit — $14.50

Write today for Catalog #20-213,

FINCO

THE FINNEY COMPANY
Dept. M.D.
34 W. Interstate Road Bedford, Ohio
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by HANS H. FANTEL

wAS PLAYING Leonard Bernstein’s new release of Mahler’s Third

Symphony the other night, a truly stunning recording. “It’s too
loud,” my wife objected. “Talk to Bernstein,” I suggested, refusing
to touch the volume control. I may be a cad, but I have good
acoustic reasons for being one.

As a rule, music sounds best when it is reproduced at the same
relative volume at which it would be heard at a live concert ; that
is, the sound should reach you with about the same intensity as if you
were sitting in your favorite location in the concert hall. If you
lower the volume, the orchestra secems to thin out and loses its tonal
gloss.

It may scem odd that & change in volume should also entail a
change in quality. The reason is that the human ear does not hear
the same way at different volume levels. We hear proportionately less
bass and less treble at low volume, thus causing the middle toncs
(from about 1.000 to 4,000 cps) to sound predominant. If the music
itsell is soft, this subjective loss is part of the intended musical effect,
of course. But if the music is played loud in the original, it should
not be plaved soft in playback, or else the reduction of bass and
treble will change its apparent tonal character, This is known as
the Fletcher-Munson cffect, so named after two scientists who first
confirmed it by audiometric measurements. Nature, it appears, has
conspired against wives and neighbors.

Yet there are ways, even [or confirmed audiophiles, to avoid
divorce or cviction. By boasting the frequencies that are heard less
keenly at low levels, it is possible to play “loud” music at moderate
levels essentially without upsetting the music’s normial balances.
You then hear the tonal balance as if the music were plaved lond,
even though the actual volume level is soft. The feeling of tonal full-
ness is thus made independent of volume. It’s a trick played on the
senses, somewhat as a perspective drawing conveys an illusion of
depth on a flat surface.

To achieve correct tonal balance at low volume, simply turn up
the bass control and possibly add a little treble. On many amplificrs
this is done automatically when vou switch in what is knewn as the
loudness control. Loudness compensation acts, in effect, like a link
between the volume control and the tone controls, altering the tonal
balance to maintain the illusion of sonic fullness at lowered volume.
On some amplifiers the amount of loudness compensation can be
varied so that a suitable degree of bass and treble boost can be
selected for various settings of the volume control. But it is possible
to achicve similar flexibility with an amplifier that offers only fixed
loudness compensation by making additional touch-up adjustments
of the treble and bass controls.

Some unregenerate audiophiles contend that the illusion of or-
chestral fullness attained through loudness compensation is not
realistic, and it must be admitted that loudness compensation cer-
tainly is no substitute for playing music at its natural volume. But
at least it permits you to hear all the notes without having to shake
the walls down.
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Heathkit
puts
professional
quality

into new
fow cost
stereo tape
recorder

BN o

tvgapi

Here's the latest example of the Heath ability to give you more for tess , . . the

all new Heathkit 4-Track Sterco Tape Recorder. Its obvious quality yields
FEATURES

professional results (less than 18%, wow & flutter at 714 ips). Its many extra
features assure better, more convenient performance (see chart at right). Iis
fast, easy circuit board construction makes any tyro confident of technical ex-
celtence. Tts versatility is remarkable . . . record and playback 4-track sterco
tapes or playback 2-track monophonic tapes . . . use it as part of your stereo
music system or as a portable, Choose your model now: the Model AD-12
provides the mechanism for playback of stereo or mono tapes (converts to a
recorder later by adding the electronics) $124.95; the modcl AD-22 includes both
mechanism and electronics for stereo record and playback, $179.95. Optional
carrying case, $37.50. Accessory ceramic microphones, $9.95 ca.

1. Die-Cast alvminum panels
2. Speed change lever (74 &
3%7) 3. Seven inch reel capaci-
ly. 4. Three-diait couater. 3.
Fast forward—rewind lever, €.
YU-type lcvel melers. 7. Sterco
/Mono recard switch, 8, Mixinn
level cantrols imic. & liae), 3.
Microphone Inputs. 0. Cath.
ode-follower aiiput jacks, 11,
Lne inputs. 12, Record-play.
pack lever. 13, 4-track record-
olayback and eraze hends.

| Ordering Instructions: Fill oul the  Enclosed is § |
order blank, Include charges for parcel

l post sccording to weighta shown. Ex- I
ptesa ordets ahlpped dellvery charges Name I

l collect. All prices F. O. B. Beaton

' Harbor, Mich. A 202 deposlt s tequired A |
on all C.0.D. orders. Prices subject to reis

l HEATH COM PANV change wilhout notlce, Dealer and ex- ]
port pricex slighlly higher.

i Benton Harbor 40, Michlgan City. Zohe State '

s e [omem e o e e AR e | e e T A o, T sl e e e e et RS e e e o e e e
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by Martin Bookspan

THE BASIC REPERTOIRE

ltem Forty-Three

Brahms's D Minor Piano Concerto

N sTUDYING the Iife of Johannes Brahms, one is
struck repeatedly by the complete involvement of
the composer’s circle of friends in his creative

process. Many of Brahms’s most important works were
heard for the first time in two-piano reduction at pri-
vate gatherings of the Brahms cirele; and Brahms
himself would constantly seck the advice and sugges-
tions of his intimates. It is quite possible that the work
we know today as Brahms's First Piano Concerto
would never have come into being without the per-
ceptive encouragement of Clara Schumann, Julius
Grimim, and Joseph Joachim.

The D Minor Concerto, Brahms’s first {ull-blown
venture in the orchestral field, began life as a sym-
phony. The twenty-one-year-old compeser had com-
pleted sketches for three movements in 1854 and had
cven orchestrated the first of them. The more he lived
with the picce, however, the more he squirmed in
discomfort. The musical materials just did not scem
right for a symphony. Brahms’s expericnce up to that
time was largely as a pianist and as a composer of
piano pieces; the two-piano reduction of the sym-

24

phony too recadily betrayed the fingerprints of the
composer’s orientation. At one time he planned to
recast the scor¢ as a sonata for two pianos, but the
music far outstripped the scope of this medium.

Florence May, Brahms's pupil and biographer, has
written most interestingly of the evolutionary process
that transpired : “Johannes had quite convinced him-
self that he was not vet ripe for the writing of a
symphony, and it occurred to Grimm that the music
might be rearranged as a piano concerto. This pro-
posal was entertained by Brahms, who accepted the
first and second movements as suitable in essentials
for this form. The change in structure involved in the
plan, howevey, proved far from easy of successful ac-
complishment, and occupied much of the composer’s
time during two years.”

Brahms sought the support of his (riend, the violinist
and conductor Joachim (who was destined to serve
a similar advisory capacity some twenty vears later
when Brahms composed his violin concerto). The
original third movement of the symphony was rejected

and eventually became the chorus, “Behold all flesh,”
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in the German Requiem. In its place, Brahims com-
posed the rondo finale that serves as the perfect cap-
stone for the concerto. As it finally cvolved, the I
Minor Piano Concerto has about it an air of Herculean
triumph, and the ordeal of its difficult birth has left
upon it an indelible imprint of relentless power and
youthful passion.

That this tumultuous music is the product of a young
man in his twenties is one of those miracles of the
creative process. Brahms produced a truly symphonic
organism with the solo instrument indivisibly joined
with the orchestra, cach an equal partner in the mu-
sical discourse. The concerto was slow to make its
way in the musical world, and cven so sympathetic
a listener as Clara Schumann found the opening move-
ment “wonderful in detail, yet not very vivifying.”
Even today, Brahms's more graceful and lyrical Second
Piano Concerto is heard far more frequently than the
First. There remain foew more deeply satisfying experi-
ences, however, than a penctrating. perceptive per-
formance of the First Concerto with its defiant Sturm
und Drang, its melting poctry, and its noble heroism.

Elcn'r different recordings of the score are listed in
the current Schwann catalog, five of them in stereo/
mono editions. Threc of the five—those by Leon
Fleisher (Epic BC 1003, LC 3848), Gary Graffman
{RCA Victor LSC/LM 2274), and Julius Katchen
(London CS 6151, CM 9030) —present performances
by artists stil) in their thirties ; indeed, ncither Fleisher
nor Graffman had yet reached the age of thirty when
they recorcded the score. This is a far cry from the
situation that prevailed a generation ago when the
Brahms D Minor Concerto scemed to be the private
property of such elder statesmen of the keyboard as
Schnabel, Bauer, Gabrilowitsch, and Backhaus. In
truth, the impetuosity and defiance of the music may
perhaps be most properly served by a young man. One
in particular—Lcon Fleisher—~-has made the concerto
his own for nearly two decades now ; it served to in-
troduce him to the audiences of both the San Francisco
Symphony and the New York Philharmonic during
the carly 1940°s, and his playing of it in Brussels in
1932 won for him the coveted first prize in the Queen

CONCEI0 NG IN TYATINGIT
PR PEANG AND Ol MESTRN o vy

LEON FLEISHER
GEORGE SZELL @i

Elizabeth  of International  Competition.

In his recording, made with George Szell and the
Cleveland Orchestra, Fletsher delivers a performance
of towering strength, impassioned poetry, and flowing
lyricism. (Interestingly, Szell was the conductor for a
Schnabel recording of the scorc made in London in
the late 1930 to which the same descriptive phrascs
could be applied.) Here is playing in the grand man-
ner. doubly welcome because of its comparative rarity
these days. The sterco edition—a product of the carly
days of the art—is rather more directional in its pat-
terns than current usage dictates, but the Fleisher-
Szell performance remains for me the most satsfying
of any currently available.

Neither Graffman nor Katchen produces a per-
formance on the exalted level of Fleisher. Katchen,
howeyer, has the advantage of an cqually fine or-
chestral performance led by Pierre Monteux, while

Belgium

Graffman receives rather prosaic orchestral support
from Munch and the Boston Symphony. Sonically,
both discs are excellent.

The other two stereo/mono performances are the
recent ones by Claudio Arrau (Angel S 35892) and
Rudolf Serkin (Columbia MS 6304, ML 5704),
Neither deals so successfully with the diverse elements
of the music as does Fleisher. Arrau’s is a peculiarly
understated, almost casual reading of the mighty score,
and Carlo Maria Giulini’s conducting is rather de-
tached and disjointed. Serkin’s performance is vir-
tually a caricature of a typical Serkin performance:
the pianist’s explosive nervous energy gencrally con-
tributes an element of enlivening interest in most
music that he plays, but in this instance the kinetic
excitement has run away with itsclf. Both Arrzu and
Serkin have been given excellent recorded sound.

There yemain three other mono-only recordings
currently available: a rough-hcwn, graceless per-
formance by Backhaus (London CM 9079) ; an ex-
cellent collaboration by Rubinstein and Reiner (RCA
Victor LM 1831) that presents a reading of grandeur
and nobility; and an carlier Serkin recording with
Szell and the Cleveland Orchestra (Columbia ML
4829) of far greater warmth than the new Serkin-
Ormandy reading.

BRAHMS Concerto Vo. 1
ARTUR RUBINSTEIN
FRITZ REINER:

Outstanding umong the sterco recordings of Brahms’s D Minor Piano Concerto are those by Leon Fleischer and George
Szell for Epic and by Julius Katchen and Pierre Monicux for London. The preferred choice of the monophonic re-
cordings is the one by Artur Rubinstein and Fritz Reiner, for RCA Victor, a reading of true grandeur and nobilizy.
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To the four Dyna attributes

QUALITY
RELIABILITY
SIMPLICITY
ECONOMY

the Dynatuner adds a fifth:
VERSATILITY

I¢ is the Dyna policy always to provide
extras — finer performance, more con-
servative opcration, higher quality com-
ponents, easier construction, simpler
operation, and greater economy. Dyna
owners have come 1o expect these qualities
in every Dynakit, They know that Dyna
specifications are down-to-carth. conser-
vative ratings, easily attained by the Kit
builder. They know that each new Dyna
product evidences a quality of thorough-
ness in design and execution (we call it
“distillation”) not found in the most ex-~
pensive and elaborate component systems.

The Dynatuner js an excellent example
of the versatility of a complerely engi-
neered design.

Initially designed as a superior quality
mono FM tuner, our designers included
certain basic performance capabilities
which were invaluable bases on which to
build a completely automatic, self-con-
tained multiplex integrator of madchless
performance. Every Dynatuner owner
can now convert his mono tuner into a
STEREOMATIC multiplex Dynaluner
whenever he chooses. No extra space is
required, there are no new knobs to con-
fuse you, and the cost is under $30.

A SUPERB MONO FM TUNER
FM-1 kit—$79.95; semi-kit—$99.95

A MATCHLESS STEREO TUNER
FMX-3 stereomatic multiplex integrator kit—$29.95; semi-kit—$39.95.
FM-3/A factory wired stereomatic muitiplex tuner—§$169.95

A QUALITY FM RECEIVER
EMA-2 insert amplifier kit—$29.95. FM-2/A factory wired receivec—$169.85

FM-1/A factory wired—$119.95

-
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The FMX-3 — equipped STEREOMATIC luner requires no more effort thon luning a
slolion. Sileni, electronic swilching provides either stereo or mono receplion auvlo-
matically, with more than 30 db slereo teporolion. The presence of a stereo broodcast
fights the exclusive STEREOCATOR above the tuning eye. There are no problems with
off-the-air recordings, mono broadcosls come through both Jow-impedonce outputs of
the same level as siereo; the valume control odjusts both channels; construction ond
alignment are os simple ond positive as in the Dynatuner—fuily equal to loboratary
olignment methods: and the superior Dynaluner performance is relained in stereo.

If you don't nced a stereo tuner, the
extra space on the Dynatuner chassis
has another $30 option: a 10 watt
insert amplifier of outstanding perfor-
mance, With only a speaker you have
an ideal FM companion for the bed-
room, Kkitchen, back yard, swimming
pool. Doctor's office, or for a starter
componcnts system for the college
student. You've never heard 10 watts
sound so good before, and this light-
weight, compact, rugged unit is a
natural for portable use, yet so versatile
you can always use it as an indepen-
dent tuner

Don't let the modest cost and de-
ceptively simple appearance fool you;
this is professional-grade equipment
in every sense, and we encourage di-
rect comparison on any basis without
reservation, In addition to easy-to-
build kits, all of this equipment is
also available in factory wired and
tested form, and the tuner and multi-
plex integrator may also be obtained
as time-saving semi-Kits with factory-
assembled etched circuit boards, In
semi-kit form, only a couple of hours
are needed for completion—still with
significant savings.

Write for more complete information on these and other Dynakits.

DYNACO, INC., 3912 POWELTON AVENUE, PHILADELPHIA 4, PENNSYLVANIA

DYNACC

CABLE ADDRESS

PHILA
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. TECHNICAL
S (/> TALK:

- ) by JULIAN D. HIRSCH

HE OWNER of a monophonic FM tuner who

wants to convert to stereo has two choices. He

can buy an adapter, or he can replace his tuner
with a new model that contains built-in stereo cir-
cuitry. Most manufacturers recommend that their
adapter be used with their tuners. This is not because
the manufacturer is trving to boost his sales. Sterco
adapters require a certain minimum signal level o
synchronize their internal oscillators properly. Wide-
band tuners (which arc best for sterco reception)
generally have rather low output levels. Some adapters
will not lock in properly with such tuners, regardless
of their other virtues. Adapters for wideband tuners
arc usually designed to have additional eain, which
is partially responsible for their higher prices.

On the other hand, there is an upper limit to the
amount of signal voltage that can be handled without
creating distortion. An adapter that is designed for
use with wideband tuners can be overloaded if it is
connccted to a tuner thac has a high output.

Some of the limitations of the so-called universal
adapters should now be apparent. It is difficult (and
expensive) to design circoits that can be synchronized
from low-level signals yet can operate without dis-
tortion when they are driven by high-level signals. Or-
dinary gain ¢ontrois are not the answer here because
dhe phase shift they introduce can degrade channcl
scparation. Some adapters have separate compensated
inputs for high-level signals and low-level signals, and
this extends their operating range. But some current
adapters are phase-compensated to corvect for the
peculiarities of particular tuners, and would not be
suitable for use with other tuncrs.

A generally unappreciated fact % that stereo sep-
aration is strongly dependent on input signal level. A
tuner with good limiting action will have a uniform
output for most signals, but adjusting the separation
control found on most adapters is difficult without test
equipment. If an FM station transmits on one chan-
nel only {(and most of them do not do this often
cnough), it is possible to adjust the separation fairly
well by car. On stereo program material, however,
this is virtually impossible. I have been able to adjust
many adapters for excellent separation by using test
equipment, but on broadcast programs it is difficult
to adjust for better than 10 to 13 db separation.
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In general. FM tuners that have built-in steveo cir-
cuits are free from most of these problems. Correct
levels have been established, and scparation is likely
to be optimuny, with no need for further adjustment.
A stereo tuner is unquestionably the most satisfactory
solution to the stereo FM problem, but if you have a
good mono tuner, satisfactory results can be ohtained
with an external adapter; however, it is highly de-
sirable to use the adapter that is recommended by the
tuner manufacturer, Incidentally, cven with these
units, don't place too much faith in the recommended
scttings for the separation control. I have found some
wide discrepancies in this area. A unmiversal adapter,
particularly an inexpensive one, is the least desirable
choice, although good results can be had with a little
bit of luck and a good deal of care in matching the
adapter to the tuner.

AMPEX 1260
STEREO TAPE
RECORDER

® Twure Amrex 1200 Series tape recorders replace the
older 900 Series models. There is a family resemblance
between the two types, but there are substantial dif-
ferences i their design and construction. The 1200
Series recorders can record and play back two-track
or four-track mono or stereo tapes. They have three
scts of heads, with separate recording and playback
amplificrs, making it possible to monitor off the tape
while a recording is being made.

The tape transport, built on a heavy cast frame, is
simple and foolproof to operate. For playback a knol
is turned clockwise until it locks. For recording, a red
button must he pressed simultancously. A similar knob
selects either fast forward or rewind. The tape is
stopped by pressing the stop button, which sets all
transport controls to neutral. The tape speed—-cither
334 ips or 7Va ips—is selected by pressing or lifting
a button, which also switches the equalization.
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The Ampex 1260, the model T tested. is quite flex-
ible and has too many opcrating features to describe
here. Sound-on-sound recording, echo-chamber el-
fects, and language-instruction applications are but
a few of them. The tape threading is automatic—once
the tape cnd is placed in the wake-up reel it winds on
smoothly—and the automatic shut-off feawre is very
convenient for making unattended recordings. At the
end of the reel the eatire recorder turns off, as do any
tuners or amplifiers that are connected to its a.c. outlet.

The Armpex 1260 is designed for horizontal opera-
tion only. The mechanism is entirely mechanical. us-
ing no solenoids. Recording problems with stereo FM
are unlikely because of the 100-ke. frequency ol the
bias oscillator, which is too high to beat with the
spurious signals.

My measurements showed ithe Ampex 260 to have
playback response flat within plus or minus 2 db Irom
30 to 15,000 cps, using the NCB alignment tape at
7Y% ips. Over-all record-playback frequency response
was outstandingly smooth, being within plus or minus
25 db from 23 to 15,000 cps at 7% ips and within
plus or minus 2 db from 23 to 7,000 cps at 334 ips. The
head alignment was so precise that there was only a
few degrees of phase shift between the two outputs at
10,000 cps. Wow and flutter were 0.05 per cent and
0.14 per cent at 7% ips and 0.1 per cent and 0.21 per
cent at 334 1ps. Tape speeds, according to my strobo-
scope. were exact. In fast lorward or rewid, 1200 feet
of tape were handled in 80 seconds.

I used the Ampex 1260 for live recording, dubbing
{rom rccovds, and off-the-air stereo recording. 1t per-
formed faswlessly at all times, and a good deal of imag-
ination was required to detect the difference between
the sound going into the recovder and that coming ofl
the tape. Altogether, the 1260 is a beautifully designed
and constructed machine. It is hard to criticize, ex-
cept for such a detail as having only one recording-
level meter, which must be switched from one channel
to the other.

The Ampex 1260, in a rugged portable case, sells for
8$345. The Model 1270, which includes built-in moni-
tor amplificrs and twvo 7-inch speakers, s §6:15.

AUDIO DYNAMICS
MODEL ADC-85
PICKUP SYSTEM

® |'o coMPLEMENT the characteristics of their ADC-1
cartridge. Audio Dynamics has developed the Modcl
ADC-40 tone arm. When it is provided with a factory-
installed ADC-1 cartridge, it is known as the Model
ADC-85 Pickup Systemi. The ADC-! is a moving-
magnct cartridge. with the stylus-magnet assembly
being replaceable by the user. The fragile-secming
stylus, whose compliance is greater than 20 x 107
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em/dyne, is actually quite rugged, requiring only
normal care in handling.

The ADC-40 arm is madc of walnut, and its low-
friction ball-bearing pivots are of the gimbal tvpe.
The arm’s design includes some unusual features. Side
thrust that results from friction between the stvlus
and the record material. which tends to pull the stylus
toward the center of the record. is compensated by
a small weight that applies an opposite foree to the
arm. This provides unilorm (racking of both groove
walls and minimizes playback distortion. A mark on
the arm signifies the point to apply a stvlus-force
gauge. which indicates four times the actual tracking
force (a great convenience tvhen measuring low
tracking forces). The arm has a built-in rest.

Afier installing the ADC-83. T verified that it would
track any of my test records at 34 gram. In fact, it
tracked the highest velocities beiter at 34 gram than
most other high-gnality pickups do at 2 grams or
more. The arm is quite insensitive to jarring. [ts track-
ing crror was minimized with slightly less than the
recommended overhang {0.62 inch instead of 0.7 inch).
However. according to the manufacturer, the arm is
designed for minimum tracking distortion rather than
Tor minimum tracking crvor. The measured tracking
error was less than 0.6 degrees/inch of record radius,
from 2% inches o 6 inches.

The cartridge response, measured with (he GBS
STR-100 st record, was within plus or minus 2.5
db from 20 to 14,000 cps. down 3 db at 16,000 ¢ps and
down 10 db at 20,000 ¢ps. Channel separation was
hetter than 23 db from about 100 cps to 5,000 cps;
decreasing to about 12 db at 20 cps and 14 db at
10,000 ¢ps. Scparation of 8 o 10 db was maintained
up to 20,000 cps. Both channcls had identical fre-
quency-response characteristies, and the output was
about 8 millivolts per channel at 3 cm/see lateral ve-
locity at 1,000 cps.

I had three minor criticisims of the ADC-83. Al-
though I found no trace of hum induced from reason-
ably good turntables, my tests showed the cartridge
to be more sensitive to incduced hum than are a num-
ber al other high-quality cartridges. Also, the finger
Jift was a bit ticky to handle. It requires a different
technique than most other arms, and some practice
1s needed for smooth handling. Finally. the plug con-
necting the output cables to the socket 1s not positively
keyved. Tt 1s possible to insert it in the wrong position,
producing such cffects as one dead channel. hum, cte.

On the positive side, [ can honestly say that T have
never heard more effortdess; clean, and musieal re-
sponse from any cartridge than ] have (rom the
ADC-1. Records that have excessive levels and are
unplavable or distorted with other cartridges [requent-
ly sound fine with this pickup. Last, but not Icast,
record and stylus wear should be virtnally elimmated
by the low tracking forces.

The ADC-85 Pickup System sclls for $83.00. The
ADC-40 tone arm alonce is $39.50. Additional plug-in
shells are $6.95 each.
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Can You Afford 15 Hours to Build
The World's Best FM/Multiplex Tuner?

Fifteen hours. That's all it takes to build the world’s best
FM/Multiplex tuner.

Citation has the “specs” to back the claim but numbers alone
can’t tell the story. On its real measure, the way it sounds,
Citation III is unsurpassed. And with good reason.

After years of intensive listening tests, Stew Hegeman, director

of engineering of the Citation Kit Division, discovered that the
performance of any instrument in the audible range is strongly
influenced by its response in the non-audible range. Consistent
with this basic design philosophy — the Citation III has a
frequency response three octaves above and below the normal
range of hearing. The result: unmeasurable distortion and the
incomparable “Citation Sound.”

The qualities that make Citation III the world’s best FM tuner
also make it the world’s best FM/Multiplex tuner. The multiplex
section has been engineered to provide wideband response, ex-
ceptional sensitivity and absolute oscillator stability. It mounts
right on the chassis and the front panel accommodates the
adapter controls.

What makes Citation III even more remarkable is that it can
be built in 15 hours without reliance upon external equipment.

To meet the special requirements of Citation III, a new FM
cartridge was developed which embodies every critical tuner
element in one compact unit. It is completely assembled at the
factory, totally shiclded and perfectly aligned. With the cart-
ridge as a standard and the two D’Arsonval tuning meters, the

Build the Very Best ( !:ITATION KITS by [l kardon

problem of IF alignment and oscillator adjustment are eliminated.
Citation III is the only kit to employ military-type construc-
tion. Rigid terminal boards are provided for mounting compo-
nents. Once mounted, components are suspended tightly between
turret lugs. Lead length is sharply defined. Overall stability of
the instrunent is thus assured. Other special aids include pack-
aging of small hardware in separate plastic envelopes and
mounting of resistors and condensers on special component cards.
For complete information on all Citation kits, including re-
prints of independent laboratory test reports, write Dept. R-8,
Citation Xit Division, Harman-Kardon, Inc., Plainview, N. Y.
The Citation ITI FAM tuncr—kit. $149.95 ; wired, $229.95. T he
Citation 111 MA multiplex adapter—factory wired only, $79.95.
The Citation 1 X integrated multiplex tuner—Fkit, $2719.93;
factory wired, $299.93. All prices shightly higher in the IWest,

The
Citation
1
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A great fape recorder made greater: '
1. New professional studio recording hysteresis-synchronous capstan motor: 24 stator slots %)

for ultra-smooth drive, ultra-quiet and vibrationless professional bearing system.
2. Two new take-up and rewind reel motors, both extra-powered for effortless operation.
3. New cored-out steel capstan flywheel with ail the mass concentrated at the rim for improved bf 61 eU OHO
4-Track
C
4
Tape Deck

flutter filtering.
4. New optimally designed capstan drive belt brings wow down to negligibility.

Sentikit: Tape transport
assembled and tested;

&
b o

5. New relay provides instantaneous extra power to the take-up reel motor at start to mini-
mize tape bounce. Provides near-perfect stop-and-go operation and eliminates any risk of
tape spillage when starting with a nearly full take-up reel.

6. New automatic end-of-tape stop swilch cuts off take-up reel motor power. Also permits
professional editing techniques, whereby tape being edited out runs off the machine while
you are listening to it.

7. Playback preamps remain“on“during stop-standby mode to permit cueing.

8. Recording level adjustment during stop-standby.

9. Shock-absorbent helical spring lape lifters practically eliminate tape bounce at start of iast
winding.

And All These Well-known RP-100 Features:

Separate stereo 1/4 track record and playback heads permitting off-the-tape monitor and true
sound-on-sound recording; separate transistor stereo record and stereo playback amplifiers
meeting true high fidelity standards; monaural recording on 4 tracks; digital (urns counter;

electronics in kit form $299.95
Factory-assembled: Handwired
throughout by skilled
American craftsmen $399.95

An original, exclusive EICO
product designed and
manufactured in the U.S.A.

electrodynamic braking (no mechanical brakes to wear out or loosen); all-electric push- .

. y : (Patents Pending)
button transport control (separate solenoids actuaie pinch-roller and tape lifters); unequalied i
electronic control facilities such as mixing mic and line controls, two recording level meters, Carrying Case $29.95
sound-on-sound recording selected on panel, playback mode selector, etc. Modular plug-in Rack Mount  $9.95

construction.

Wow and flutter: under 0.15% RMS at 7t/3 1PS; under 0.20/p RMS at 33/, 1PS. Timing Accuracy:
2 0.15% (=3 seconds in 30 minutes). Frequency Response: = 2db 30-15.000 ¢ps at 7Yy IPS,
55db signal-to-noise ratio; = 2db 30-10,000 cps zt 3%/ IPS, SOdb signai-to-noise ratio. Line
lnputs Sensitivity: 100mv. Mike inputs Sensitivity: 0.5mv.

- -
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FM MULTIPLEX AUTODAPTOR MXS3 (Patent Pending)
Kit $39.95 Wired $64,95 Cover Optional $2.95

@1962 EI1CO Electronic Instrumant Co. Inc.
3300 Northern Boulevard, L. ). C.. |, N. Y.
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An onglnal EICO contribution to the art of FM-Multiplex

reception
FM-AM Stereo Tunar STo5 The MX-99 employs the EICO-originated mathod of zero phase-shift filterless | o, 5300 w.mia, Lrc. 1, . s I
KIt $89.95 Wired $129.35 detectlon of FM Stereo signals (patent pending) described in the January 1962 O Send free 32-page catalog & ,
Includes Metal Cover and FET issue of AUDIO Magazine (reprints available). This method prevents loss of channel deajer’s name I
separation due to phase shift of the L—R sub-channel before detection and matrix- I D) Send new 36-page Guidebook to
. ing with the L+R channel signal. In addition, the osclllator synchronizing circuit Hi-FI for which | enclose 25¢ l
is phase-incked at all amplitudes of incoming 19ke pliot carrler, as well as ex- | for postage & handling. [
tremely sensitive for fringe-area reception. This circuit also operates a neon lamp: l
Indicator, whenever pilot carrler is present, to indicate that a sterzo program is Name 2 ‘
In progress. The type of detection employed inherently prevents SCA background | I
music Interference or any significant amount of 38k carrier from appearing in the Addrass
70-Watt Integrated output. However, very sharp L-C low pass fliters are provided in the cathode-fol- | |
Stereo Amolifier ST70 tower audio output circuit to reduce to practical extinction any 19kc pilot carrier, ] city. Zone— State '
Kit $99.95 Wired $149.95 any slight amounts of 38ke sub-carrier or harmonics thereof, and any undesired

Includes Metal Cover

detection products. This can prove very important when tape recordlng stereo
broadcasts. The MX-99 Is self-powered and is complately factory pre-aligned. A
very high quality printed board is provided to assure laboratory performance from
every kit. The MX-99 Is designed for all EICO FM equipment (ST96, HFTS0, HFT92)
and component quality, wide-band FM eguipment.

Listen to the EICO Hour, WABC-FM, N. Y. 65.56 MC, Mon.-Fri., 7:15-8 P.M.
30 CIRCLE NO. 17 ON READER SERVICE CARD

40-Watt Integrated
Sterea Ampiifier STA0
Kit $79.95 Wired $128.95
Includes Metal Cover

Over 2 MILLION EICO Instruments in use,
Most EICO Dealers effer budget terms.
Add 5% In West.
Export Dept.. Roburn Agencles Ine., 431 Greenwleh St., New York 13
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THE His Lordship was born
_ Cremona, Italy, 1n 1696

‘ S —born, I say, because

AFR ICAN - although his Lordship was

! created by man’s hands, he

ADVENT URES : definitely has a soul. He was
- made by that unique genius,

OF L ORD \ | Antonio Stradivari, and he isa

cello. At birth he was just a number

AYL E SF ORD 7ather than a name, but later he acquired

rank and title through an owner named

Aylesford. I have attempted here to

,,.'; I" J' ' JJ describe some of the hazards and

JANOS ! {“i n adventures to which his Lordship

{ !( [ j-;f!ﬁ (in the company of his present

STARKER ' I IEY companion) has been exposed.
AL Though his Lordship’s soul may

be indeed richer than mine, I

BEING THE TRUE ACCOUNT i (i
OF THE AFRICAN TOUR |
{
|

» l . have been forced at times to place
OF LORD AYLESFORD, i emphasis on my own point of view
) BORN IN 1696, H.;{‘.f;':..! iyt —not immodestly, let me say,
IN CREMONA, ITALY, ""ﬂ.}“rﬂ-;n-;u "{. { . but simply for the reason that
AS RELATED BY [} L'/}'h',li';"[ / i’f; his Lordship’s soul would
HIS FAITHFUL ’![:/l‘l'(.ff.:’ 8l ' fi g not otherwise have the
TRAVELING COMPANION 5{1 r{',("“ 1']"“_';...1}1’_ el opportunity to express itself.
({‘l”‘{’h{'i"! ("l' '_,l L t
a0 *[ad )
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AFRICAN
ADVENTURE

s 1 wASHED down a last morsel
A of stecak with Portuguesc
wine, my European manager
across the table spoke.

“Janos, you want to go to Africa
for a tour?”

We were having supper after a
Lisbon concert by his Lordship and
me, and the occasion was festive: The Gulbenkian
Foundation of Music was hosting the affair. Our con-
cert had been good, my spirits were high, and at that
momient the question struck me as partly funny, partly
unimaginable.

“A tour of Africa! Well now ! Hunting, or what?”

“I am serious. A concert tour.”

“Look,” I said, “T know it is difficult to book cellists,
but is it that difficult? Must we go that far? And
Africa, by the way, is fairly large. Where in Alrica?”

“Portuguese Africa. We'll talk about it tomorrow.”

Later, in mv hotel room, it dawned on me that he
might have been serious. Only the other day he had
mentioned that a well-known concert violinist had
stopped over in Lisbon on his way to Africa. I turned
off the light and let my imagination run free. I en-
visioned his Lordship and me playing Bach suites for
native chiefs and naked slave girls, then following a
jungle path to our next hooking, his Lordship in my
one hand, a carbine in the other.

I recalled a friend of mine who had told me about
his tour of Indonecsia before independence. He had
played for government officials, sometics in private
homes for fewer than forty persons, all of them starved
for anything European. His description had evoked
decaying Englishmen listening to classical music with
highballs in hand and tears in their eyes, moistly re-
membering the good old days in London. Well, 1
thought, should not the Africans have a chance to
hear cello music, surelv one of the most marvelous
blessings of civilization?

ONE YEAR later, at 8 p.m., Portuguese Air Trans-
port announced the departure ol their fight from
Lisbon to Kano, Leopoldville, Luanda, and Lourenco
Marques. The announcement to board the plane was,
naturally enough, in Portuguese, a language in which
I knew only a few polite phrases. I shook my manager’s
hand and remarked as I picked up the cello case con-
taining his Lordship :

“Sec you in about three weceks. It scems vou weren't
joking after all.”

SV

My pianist, Gunther Ludwig, a thin blond German
boy in his late twenties, took up his handbag and
started with me for immigration and customs. Sud-
denly 1 turned back and asked my manager:

“You did call about Lord Aylesford?”

“OI course, old chap.” He laughed, clapping me
on the back, and added in a maddeningly precise
Cambridge accent, “Don’t worry, it is all arranged.”

But 1 could not stop worrying. Old instruments
even those without titles, dishike exposure to changes
of temperature. Since luggage departments are gen-
erally unhcated, the cellist who travels by air must
insist upon having his instrument in the cabin. This
invariably creates an argument with airline personnel,
who say a cello is too large to be considered hand
luggage. Sometimes, in the past, I have resolved the
problem by purchasing an additional half-fare ticket.
Other times a place has grudgingly been made in the
coat compartment, if one happened to exist. The
problem of transportation is a constant challenge in
the life of a cellist.

Tu-: MOMENT Gunther and I entered the plane our
stewardess rattled off something in Portuguese. 1 apol-
ogized and said, “Sorry, I speak English, or, if you
prefer, French, But no Portuguese.”

She replied in French, pointing to his Lordship:
“Sir, we have no room on board for . . . that thing.”

“Cello,” T offered politely.

“Even then, we have no room.”

Determined to be pleasant, T asked, “Miss. would
vou check, please? I have special permission to carry
this instrument on board, since I have been invited
by the government to play concerts in Africa.

She looked perturbed. “But we have no room!”

I removed my coat, put it on the rack above iy
designated seat, and began to look about for a place
to scttle his Lordship. The planc had nc first-class
accommodations, and by this time all scats were occu-
pied. There was not even a compartment for coats.
My stomach began to churn. When the stewardess
reappeared with a ground officer, there followed a
half hour of impassioned argument. The plane was
already long delayed, and the other passengers had
begun to hate me. So I took my coat and his Lordship,
summoned Gunther, and left the planc. Finally. after
all arguments were exhausted, I could sce there was
rcally no room in the cabin for my cello. I agreed,
albeit reluctantly, to bed his Lordship down in the
mail compartment, where he rested atop mail sacks,
carcfully wrapped with four heavy blankets. By this
time I was cursing cloquently in my native Hungarian.
Gunther continued to keep stlent as he followed me
back to the cabin. At long last the plane took ofl.
The captain announced our first stop would be Kano,
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in Nigeria, which was about an cight-hour journey:
Beyond the cabin window Lisbon was fading from
view. During the threc wecks we had been there my
home in Chicago had seemed awfully far away. Now,
suddenly, Lisbon scemed almost like home.
Everyone used the first hour to settle down for the
long flight, to meet ncighbors, and to exchange itiner-
aries. Most were civil servants returning to Africa after
a six-month vacation at home (with pay), furnished
by the government in reward for four vears of colonial
service. They were a quicet group of passengers. Those
who had been home were reflecting on their farewells ;
those who were going to Africa for the first time scemed
awed and a bit frightened by prospects unknown.
After the hghts were turned off, I reviewed in my
mind the cvents of the past year, from a casual remark
by my manager to the actual start of our airborne
safari. It seemed that the Portuguese Circulo Cultura
Musical had a policy of inviting international artists
to give recitals in Portuguese colonies with all expenses
paid and at comparatively high fecs by Europcan
standards. “In regard to dctails,” my Portuguese man-
ager had said, “those will be worked out through your
English manager.” I hadn’t known then that this
meant practically nothing. I did reccive some letters
stating that the concerts werc to be in West Africa,
then a letter of apology from England saying sorry,
there had becn some confusion, and that the concerts
were to be in East Africa. Finally, England gave up
in embarrassment. I had signed the contract for this
adventure only twenty-four hours carlier; such is the
way with many southern Europecan managers, and I
was not surprised. However, I didn't know the itinerary
or cven any program details, All I knew was that the
first concert would be in Angola on the day of arrival.
Concerts would be played in Mozambique, all the
wiy across the continent; as well as in Angola. Who
was 1 to argue?
When the announcement came to fasten seat belts,
it was 4 am., and our plane was circling over Kano.
We had reached Africa! Gunther was like a fifteen:
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vear-old on his first big date, trying without success
to conceal his excitement. I recalled that moment in
my own life when I traveled from home without my
parents for the first time, a child prodigy of twelve.
Naturally I had tried to behave like an experienced
traveler, as if sceing Venice for the first time were the
most normal thing in the life of a Hungarian adoles-
cent. Now, mmany years later, [ could still manage the
bored face, but this time it hid disappointinent, not
excitement : we had landed five minutes ago, and still
nothing reminded me of Africa. Like everyone else, |
had decided in advance how Africa would look ; but
the Kano airport looked like any European airport.

IN THE tetminal we were offered a choice of tea,
coffee, or beer. I looked with dismay at many fellow
passengers gulping down glasses of heavy ale at this
hour. I did manage to locate some orange juice, but
before there was a chance to drink it, a local merchant
in a turban offered to sell me a sweet-looking baby croc-
odile. True, it was stuffed, but it looked more alive to
me than real ones I had scen in Florida. I don’t know
how other people feel about buying crocodiles at four
in the morning, but I resisted the temptation. The
temperature by this time already must have been
eighty degrees. The terminal’s huge ceiling fans were
stirving the air sluggishly, but they only helped to
extinguish our cigarette lighters. 1 tried, all the same,
to summon the feeling of adventure. At the other
end of the airport arca there was a bazaar full of
leather goods, carved wooden statuettes, and widely
assorted gift items (some marked “Made in Italy” or
“Japan™). My crocodile merchant turned out to be
only on¢ of dozens. In true American fashion, I de-
clared that all this was for tourists, not for me. By the
time we reboarded an hour later, Gunther and 1 felt
like African old-timers, and I was prepared to offer
immediate solutions to the racial problem.

Crossing the equator was merely statistical. From
thirteen thonsand feet all continents look alike, and
there was still not the sensation of being on a strange
new onc. The feeling eluded us again when we landed
at Leopoldville. The airport was a replica of the onc
at Brussels, except that it was more modern. Only a
few minutes after our arrival in the Congo, a young
native approached us to sell what he said were his
own paintings. They were fairly decent watercolors,
but I had scen their like on sale everywhere from
Greenwich Village to the banks of the Seine, and I
still wonder about their true origin. No sooner did the
boy dispose of a few choice items than at least fifteen
other natives approached with identical masterpieces
for sale.

It was only a short flight from Leopoldville to Lu-
anda, and our first concert, Airport and customs offi-

33



AFRICAN
ADVENTURE

v

1

cials were strict, as we found them to be everywhere,
yet courteous and cfficient. To our great relicf, a
French-speaking lady, noting his Lordship’s case, ap-
proached us and introduced hersell as president of
the local Circulo Cultura Musical chapter. With her
was the secretary of the Luanda socicty. They led
us to a Dodge of recent vintage, and we set off through
what could have been one of the larger cities of
Florida or the Riviera. There were palm trees, well-
tended roadways, cars of all makes, bluc skics above,
and the temperature at a pleasant cighty degrees. All
of this struck us, at | p.m,, as ideal, but we began to
discuss our hopes of secing wildlife—the Real Africa.

“Well,” the president said unenthusiastically, “we
tould go for a ride and see buffaloes and so forth. But
it's about 150 miles into the interior.” Her manner
was such that we deeided to postpone the Real Africa.
The hotel, she informed us as we reached it, had been
thosen for its proximity to the concert hall. Tt looked
toe me like any second-class, twenty-year-old establish-
ment in the southern United States. To our great
surprisc there was no air-conditioning, nor did we
the rest of our trip. Lack of
clectrical power is onc of the great unsolved problems
in Africa. Our general impression of the hotel was that
it could be worse, and only because the rest of the
city looked so modern had we expected something
better. Our good shepherd asked us if we wished to
sce the hall and the piano, and this we agreed to do.

cncounter any during

TXE HALL turncd out to be a modern movie house,
in which the concert was scheduled for 9 p.m. To
our amazement an announcement and pictures of us
were prominently displayed. Once inside the place, it
took ten minutes to locate the manager, who had the
only key that opencd a beautiful Steinway piano on
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the sfage. Gunther smiled with happiness the moment
he saw it—a Steinway concert grand in Luanda ! Well,
we might not be sceing the Real Africa, but it was
going to be a joy to play the concerts. As we waited
for the key, Mme President informed us that this was
one of three pianos built especially for the tropics, and
purchased by the government for the Circulo at a
cost of eighteen thousand dollars cach. There was
another in Mocamedes, where we were playing to-
MOTTowW:

“Oh, yes,” 1 asked, “Where?"”

“In Mocamedes. Don't yvou know?”

“Well, now we do. Is 1t near?”

“A few hours by plane,” she explained, “and the
program is the same.”

“What program?” I inquired innocently,

“The one you play tonight.”

“Oh that onc. Do you have a printed copy?”

“Certainly.” said Mme President, taking scveral
from her handbag.

The program turned out to be one we had played
a long time carlier, but to our relief we had all the
necessary There some
classical works, then sonatas by Becthoven and Dceb-
ussy, a few more short pieces, and, to contlude, onc
movement of the Kodaly sonata [or unaccompanied
cello. At this point the manager arrived and the piano
was opened. Gunther, who had worried that the long
trip might effect his hands, was overjoved at the sight
of the magnificent piano. Without waiting for a chair,
or for me to unpack his Lordship, he struck a dra-
matic chord; then he began a scale. He stopped,
thunderstruck, and 1 froze. The sounds we had hcard
were not only excruciating, they were simply unbe-
lievable. As if the piano were a hot stove, Gunther
cautiously touched a random key ; it sounded accept-

music  with us. were pre-
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able. Then another; and lightning struck again. We
looked at each other incredulously. Throughout this
horrid experience Mme President appeared unper-
turbed. I asked her when the tuner was coming.

“The tuner?” She turned to the man with the keys,
conversed bricfly in Portuguese, and said to us, “Ie
was alrcady here and tuned the piano.”

“There must be a mistake,” I answered: “This in-
strument has to be tuned.”

She looked about helplessly for a telephone. “He's
the only one I know, and he tunes all of our pianos.”
In minutes the lady was back. “We are wrving to find
him, but he's in rather bad shape. He isn't so young
anymore.”

“Can he hear?” 1 asked suspiciously.

“We have had many piano recitals,” she answered,
naming several major artists, “and there have been
no previous complaints.”

“Well, let’s go eat,” [ suggested. “And then we
will try to sleep before the concert; it was a long
flight. The tuncr will have plenty of time to put the
piano in order, The concert isn’t until nine.”

M.-\uz President picked the best restaurant in town
for our carly dinner. It was a curious combination
of a night club and a hamburger joint—plush decor,
a bandstand and dance floor, but Formica tables and
plastic-covered chairs. There was an upright piano on
the bandstand. Simultancously Gunther and T won-
dered : who tunes 1t? I tried the keys, and Guess Who?
The three of us ate in silence. then returned to the
theater. When we located the manager he announced
that the tuner had been back.

“And...?"

“He examined the piano carefully and found one leg
crooked. This he fixed.”

At this point Gunther and I decided between us,
in German, not o get excited, I told Mme President
that it was in the socicty’s own interest to get the
tuner back ; otherwise the noeise that night would be
unbearable. We bade her goodbye and went back to
our hotel. At eight that evening. the alarm wakened
me. I dressed, took his Lordship out of his case.
practiced, and was ready to go when they called for
us at 8:45 p.m.

“Did the tuner come?”

“Yes, he worked on the piano for three hours.”

Although the concert had been scheduled for 9:00,
it was 9:35 when we were permitted to begin, The
hall was half filled with some cight hundred people.
When Gunther plaved his first chord. the dinner of
hours carlier rushed to my throat. The piano. incredi-
bly, was worse than before. It is not possible to
describe the concert that followed. Gunther didn’t
dare piay chords; he just touched a key here and
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there, looking apologetically at nre, while both of us
dripped perspiration, Only one thing kept us from
stopping and walking off the stage; our cars had
not recovered from the long fight, and the sounds
we made reached us distantly, as if from another room.
A sensc of unreality seized me. Heve we were, charged
with the responsibility of bringing cultural beauty to,
this far-off place—and nothing could be done.

His Lordship and I survived the first half, though
every time Gunther touched the keys, hysterical
daughter started within me. When we finally left the
stage, the audience—of all things—expressed delight
at what they had heard. As we looked at cach other,
an explanation occurred to me: the piano tuner had
lived here a long time, and may have lost his sensc
of pitch years ago. Since then all the pianos in Luanda
had sounded the way that cighteen-thousand-dollar
Steinway did during our concert. Audiences had come
to accept this as the way a piano normally sounded!

I was right. Again and again members of the au-
dience congratulated us on the beautiful music we
had made. Finally I had to stop them, unwilling to
allow this absurdity to continue. At an alter-concert
party T began asking questions. It turned out that the
tuner not only was the sole practitioner in Luanda
but the only one in all of Angola. They told us he
had gone to Mocamedes, where we vere scheduled
to play the following night, “to take care of the piano.”

The good people who attended the party probably
haie us to this day, since we talked until 2:30 a.m.
about the disastrous effect the tuner was having on

Angolan music lovers and on their children, who were
just learning to appreciate the glories of music. When
we were taken back to the hotel, it was in an atmos-

phere of chilly animosity. In spite of the mild African

night we weve given icy handshakes ; evervone seemed

delighted to learn we had to arise in three short hours

to catch the plane for Mocamedes. It was small con-

solation to learn a vear later that a taner from

Johannesburg is now being flown in from time to time.
(To be concluded next month)




INSTALLATION OF THE MONTH

A LOW-COST WALL-HUNG SYSTEM

H1EN Scott Partridge, Jr. recently moved his

family into their new home in Beaverton,

Oregon, he was faced with the problem of
getting his stereo components out of their packing
boxes and into operation at minimum cost. Mrs.
Partridge had seen some attractive wall-suspended
cabinets in furniture catalogs, but they were quite ex-
pensive, so Mr. Partridge decided to try his hand at
building onec himsell.

After borrowing a posver saw from a [riend, Mr.
Partridge bought five sheets of 34-inch birch plywood.
In only one afiernoon he had cut the plywood to size
and mitred the edges. The remainder of the job, which
consisted mostly of assembling the unit, covering the
front edges with adhesive wood stripping, and sccur-
ing the unit to the wally was accomplished in five
evenings ol sparc-time work. The total cost of the in-
stallation was only about eighty dollars.

Mr. Partridge had originally planned to suspend
the whole assembly from | x 4-inch vertical strips that
were to be fastencd to the wall studs. Unfortunately,
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however, the location of the vertical strips did not
comcide with the wall studs, and it was doubtful
whether molly anchors in the plaster wall would sus-
tain the cabinet. For added strength, therefore, Mr.
Partridge screwed wood blocks into the studs and
then screwed the assembly to these through the back
pancls of the equipment and record compartments.

Part of the project included building bass-reflex
enclosures for the speakers, which were incorporated
into the unit. The dimensions of the speaker enclosures
were made to harmonize with the over-all design,
while their mner volume was matched to the require-
ments of the James B. Lansing D-130 speakers that
were installed in them. Two Lansing G75 tweeters
completed the speaker systems.

Each steree channel is driven by a 30-watt Fairchild
255A power amplifier, and a Fairchild 248 stereo pre-
amplifier serves as the control center. Program sources
are a Rek-O-Kut B-12 turntable equipped with a
Fairchild arm and SM2 cartridge, a Sony 262-D tapc
deck, and an Eico HFT-90 FM tuner.
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AMONG THE

SY MPHONILES

BY JAN LARUE

Establishing who actually wrote Haydw’s “Toy” Symphony and Becthoven’s
“Jena” Symphony calls for sophisticated musicological detective work

orGERIES rock the world of art from time to

time, sometimes cnough {o tcach the connoisseur

some caution. The astounding Dutch faker of
old paintings, Hans van Mcegeren, fooled the art
experts repeatedly with his masterly imitations of
Vermeer. Similarly, in the realm of historical docu-
ments, collectors have approached Lincoln letters
and briefs with new skepticism since the exposure of
Joscph Coscy, a forger who took the trouble to
imitate Lincoln’s prose style as well as his hand-
writing, and who used only old paper of the proper
period. Less well known, however, are the fakes and
misrepresentations in the ficld of music.

If you arc a collector of cighteenth-century music
on records, it is quite possible that there are some
phonics among your symphonies, some queers among
your quartets. You may have unwittingly purchased
a fake, innocently misrepresented by the performier
and cqually unknowingly recorded and issued by the
record company. The constant comrnercial response
to novelties has driven recording artists to scarch des-
perately for fresh material, sometimes at the expense
of accuracy and authenticity. When all known Mozart
symphonies have been recorded, what must the am-
bitious conductor do? The answer is obvious: he
must find an unknown Mozart symphony. Any up-
and-coming artist likes to add individuality to his
repertoire. Rather than recording one of the standard
Haydn symphonies, he thinks of the sales appeal of
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a work “recently rediscovered in the famous monas-
tery of Bad Gugelhupf.” Unfortunately, this unknown
Mozart or rediscovered Haydn has often lain neg-
lected for good reason : someone else composed it. '
These musical frauds differ from the forgeries of
Coscy and Van Meegeren in one important detail:
most of the misrepresentation took place long ago,
during the peak demand for a composer’s work, in
his own lifetime. Haydn undoubtedly suffered the
most, particularly at the hands of Parisian publishers
comfortably situitted too far from Vienna to be prose-
cuted. At that time symphonies were customartly is-
sued in scts of hall a dozen, the Paris editions often
being pirated from the Viennese cditions and vice
versa. Worse still, if six Havdn scores were not at
hand for a pirated set, the group could be padded out
by falsely attributing some obscure work to Haydn. The
Parisian publisher Madame Béraule built a flourishing
trade during the 1770s in part by sleight-of-print such
as this, and she was typical rather than exceptional
in her time. One amusing case of publishers’ fakery
concerns the Czech composer Adalbert Gyrowetz, an
admirer and imitator of Haydn. In his autobiography
he describes a trip to Paris, where to his amazement
he found his own symphony in G Major performed
on all sides as being by Haydn, While this was flatter-
ing in a way, he was less pleased to discover that the
picce had also been published as being by Haydn, with
a consequent loss of all royalties. (continued overleaf)
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PHONY SYMPHONIES

Lest we judge the publishers too harshly, we must
remember that Haydn also had a few tricks up his
sleeve. More than once he offered the same works
to two different publishers, letting each believe he
had exclusive rights. For example, on September 22,
1788, he wrote to the Viennese publisher Artaria:
“A few days ago I was told that you, my dear Sir,
were supposed to have purchased from Herr Tost my
very newest six quartets. ... Six months later Haydn
asked the Parisian publisher Sieber: “Did he [Tost]
also scll you the six quartets, and for what sum?”
(Collected Correspondence and London Notehooks of
Joseph Haydn, edited by H. C. Robbins Landon.)
Shortly thereafter both publishers brought out these
six works, now generally known as the Tost Quar-
tets, Op. 34 and Op. 35.

MORE rrosAlC than the publishers’ frauds are an-
cient clerical errors in almost every European archive,
which continue to mislead us today. Many of these
confusions in attribution result from wartime disrup-
tions, In troubled times, manuscripts have often been
removed to salt mines and other places of safekeep-
ing, on the theory that occupation armies might steal
them—or, in the case of the Russians, use them to
build fires. Actually, the damages resulting from mov-
ing a large archive may be nearly as severe as the
cffects of an army of occupation.

During the Second World War the priceless hold-
ings of the Benedictine Monastery of Géttweig, about
fifty miles up the Danube from Vienna, were secretly
evacuated to a remote mountain farm. After the war
they were taken first to Vienna, then finally returned
to Gottweig, where they were temporarily stored in
an attic. The calamities of successive moves had seri-
ously disorganized the whole collection, and on a visit
in 1955 I found several thousand loose sheets of manu-
script in absolute chaos, still in the attic (for lack of
a librarian) and progressively deteriorating as a re-
sult of leaks in the roof and the activitics of pigeons.

In the decade after the war, the abbot, Dr. Wilhelm
Zedinek, had achieved an almost unbelievable resto-
ration, administering the enormous monastery with
only seven monks, several of them aged and in poor
health. Now desperately in need of help, he gave me
permission to move the music out of the attic. Aided
by T. Donley Thomas, a Michacl Haydn expert who
was then studying in Vienna on a Fulbright grant, I
immediately transferred the huge piles of loose sheets
to a safe, dry room far below. Here we attemapted to
sort the collection by comparison of handwritings,
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shades of ink, types of paper, and watermarks. Col-
lecting a viola part here, a second horn part there, we
gradually reassembled hundreds of works. Later Mr.
Thornas rcturned several times to Géttweig, succeed-
ing in matching a large percentage of the disordered
fragments,

Under such appalling conditions—which many ar-
chives have suffered—it is not hard to understand the
resultant spate of incorrect attributions. Rather, it
seems a wonder that anything is correct. Even in well-
regulated librarics that suffered no war casualties,
however, strange mistakes often creep in. A still un-
explained symphonic mystery shrouds the music of
the violinist and composer Franz Xaver Pokorny, an-
other contemporary of Haydn. In the library of the
Prince Thurn and Taxis, in Regensburg, some sixty
symphonies exist under two conflicting attributions,
one copy marked “Pokorny,” usually in a character-
istic autograph, the second copy with names of various
other composers, including fairly prominent figures
such as Michael Haydn and Sammartini. On the
covers of these second copies the name “Pokorny” can
sometimes be made out faintly undernecath the pres-
ent attribution, ecvidently erased and written over.
The reasons for the erasures are still a puzzle. Surely
Pokorny would not have wished to attribute his works
to other composers. Yet on the other hand, what mo-
tivation could a librarian—or anyone else—have had
for changing the names? Professor Murray Barbour of
Michigan Statc University has recently investigated
this and is preparing to publish his findings.

At least one of these altered Pokorny attributions
has seriously confused our view of the early symphony.
This particular second copy bears the name of Monn,
a Viennese composer primarily important for hav-
ing written the first four-movement symphony with
minuet in 1740, Seizing incautiously on the *Monn”
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manuscript in Regensburg,
rushed it into print as evidence of the astounding
precocity of an early Viennese symphonist. Astounding,
indeed, since the work was written decades later by
Pokorny. This publication has just been reprinted
without correction, but fortunately no one has yet
recorded the pseudo-Monn as a
picce from the cradle of classicisni.”

Viennese musicologists

“miniature master-

T-IE QUESTION now ariscs, how can we protect owr-
sclves from these ancient and modern confusions?
The only answer lies in massive compilations of sym-
phonic incipits {the initial bars of the first violin
part), fAled to permit cross-checks and comparisons.
Musicologists often compile thematic catalogs as a
preliminary phase of a research problem, but usually
only for individual composers or particular collections.
By these methods, to check just a single symphony onc
would have to look through dozens of catalogs — a
horrifying procedure. T'o solve this problem, beginning
in 1954 with the collaboration of H. C. Robbins Lan-
don, 1 established a Union Thematic Calalopue of
Eighteenth-Century Symphonies. In addition to lists
for individual composers, the Union Catalogue pio-
neered a new feature, a locator file in which incipits
of all composers were filed by a special system. Thus
the locator functions much like an FBI fingerprint
file applied to symphonics. The fingerprints (incipits)
have been compiled from studics in rmore than a hun-
dred libraries, and also include all known catalogs,
both printed and manuscript, as well as numerous
private contributions from cooperating scholars. The
file now consists of approximately ten thousand in-
cipits, revealing hundreds of mixed attributions and
identifying hitherto anonymous manuscripts in all
parts of the world.

Having discovercd a symphony of conflicting ante-
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Comparison of the firstviolin parts of sinfonius auributed
to Joseph Haydn and to his pupil lgnaz Plevel show them to be
the same awork. Musicologists favor the attribution to Haydn.

Violine fo-im:
)

cedents, we must ext attempt to establish the rightful
composer. The process closely resembles a determina-
tion of disputed paternity in a court of law. Like a
judge, the musicologist balances the weight of evidence
on cach side, sorting out facts, probabilitics, and pos-
sibilities. For symphonic paternity the existence of an
autograph weighs most heavily, and autograph addi-
tions and corrections in performing parts or printer’s
proofs count almost as much. Failing such direct con-
nection with a composer, the determination slips into
the realm ol probability rather than fact. If a sym-
phony is in five librarics as Sammartini and in only
one as Johann Christian Bach, the probabilities strongly
favor Sammartini as composer. With less evidence,
perchaps only a single manuseript source for cach
attribution, various types of secondary corroboration,
such as entries in contemporary thematic catalogs, may
sway the decision. As the evidence becomes increas-
likely
possibility rather than a fact or even a probability. At
this point internal evidence must be evaluated.

As opposed 1o external or bibliographical evidence,
internal evidence consists of characteristics observed
m the music itself, Unfortunately, the process of ana-
lyzing musical style has not yet progressed beyond a
primitive stage and is Jn many respects superficial,
vague, and subjective. Until these methods are refined
internal evidence offers at best a
shaky basis for a determination of authenticity. But
let me illustrate the method. such as it is. In the
Sammartini/Bach work mentioned,
bears an excecdingly rare tempo direction, Allegrino.
Further, the work exhibits frequent and occasionally
radical dissonances, unusually melodic parts {or the
and a nonstop continuity of rhythm.

ingly thin, a determination must be classed as a

and systematized,

onc movement

second violin,
All of these characteristics can be found in the sym-
phonics of Sammartini but not in those of J. C. Bach.
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PHONY SYMPHONIES

Hence, on the basis of intcrnal evidence, Sammartini
represents the more likely possibility.

To show the whole chain of circumstances leading
from false source to phony recording, let us trace
bricfly the checkered biography of a Symphony in C
by “Haydn.” Recorded by Zoltan Fekete for Mercury
Records on disc 10066, this work appeared in the
Schwann catalog from July 1938 to March 1960, and
is listed in a number of other record gnides as being
by Haydn. Fckete apparently found the piece in an
carlier cdition of Professor Adoll Sandberger of
Munich University, from which source he prepared
a revised edition published by A-Tempo-Verlag (Vi-
enna) in 1930.

The earlier history of this fake Haydn symphony
already contained a fine tangle. In the carly 19307,
Professor Sandberger discovered a numnber of manu-
scripts attributed to Haydn in the archive of
Donau-Eschingen in South Germany. With a lack of
caution pardonable in conductors but inexcusable in
a musicologist, he issued a series of these works under
the pompous title, A Munich Haydn Renaissance. At
the time, the attributions were criticized by J. P.
Larsen, then a young student but later to become
famous as an authority on Haydn. In the years since,
Larsen’s views have prevailed at every point. Most
recently, H. G. Robbins Landon, in preparing his
monumental Sym phonies of Joseph Haydn (London:
RocklifT, 1953), asked me to check the incipit of the
Symphony in C in the Union Calalogue. The sym-
phony proved to be a composition of Anton Zim-
mermann, the capellmeister at Pressburg, now in
Czechoslovakia, While the Haydn attribution cxists
only in the single manuscript at Donau-Eschingen, the
Zimmermann attribution is confirmed in three far-
flung libraries: Regensburg in Bavaria, Schwerin in
North Germany, and, most surprisingly, in Florence,
Italy. When Czech and Hungarian archives are again
fully available to Western scholars, this probable at-
tribution to Zimmermann may be established as fact.

AS ANOTHER cxample, consider the popular “Toy”
Symphony, which for years was published and repub-
lished, recorded again and again—always as being by
Joseph Haydn, though the grounds (or this attribution
were never entirely convincing. This jolly little picce fits
neatly into what we know of Haydn's often jocular
attitude, but therc are no other reasons, apart from
tradition, to attribute it to him. A decade ago, Dr.
Ernst Fritz Schmid, the noted Mozart specialist, pre-
sented a strong casc for a new attribution, this time
to Leopold Mozart—and this despite the fact that
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Joseen Havon
A case of disputed paternity . ;.

while there was only one manuseript crediting Mozart,
there were four that credited Joseph Haydn, plus one
crediting Michael Haydn.

In arguing the case for Leopold, Dr. Schinid made
five special points :

1. The Leopold Mozart manuscript appeared to
be the oldest.

2. None of the authentic Haydn catalogs listed the
work, nor could any direct connection with Joseph or
his brother Michael be found.

3. Among other movements in the Mozart manu-
script there was a song in Upper Austrian dialect, an
unlikely effort for Haydn, who was a Lower Austrian.

4, In a letter of 1770, Woligang Mozart wrote: “I
wish I could hear the ‘Pertelzkammer’ symphonies,
and perhaps play along on a toy trumpet or whistle.”

3. Leopold Mozart wrote pieces using unusual in-
sttumentation, and cvidently enjoyed this genre. In
the eighteenth century the manufacture of toy instru-
ments was centered in the town of Berchtesgaden,
quite ncar Leopold’s lifetime post in Salzburg. Sym-
phonies employing the toy instruments werc often
called “Berchtesgaden Symphonics,” and two of the
Haydn sources are tied, Sinfonia Berchtoldgadensis.
Young Mozart's “Pestelzkammer” is a play on the
same word.

If we could prove that the Mozart manuscript is
the oldest, this would provide the most effective argu-
ment. Unfortunately, the Munich copy has been
mislaid and cannot be subjected to analysis for water-
marks, handwriting, inks, and so on. Thus, in the
dcfinitive catalog of Haydn’s works, Anthony van
Hoboken has left the question open ; but he includes
the “Toy” Symphony on “grounds of tradition,” also
calling attention to the fact that Haydn never scems
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BETTMANN ARCHMIVE
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cores the " Toy” Symphony

to have repudiated the carly printed editions, all is-
sued during his lifetime. Recording companies have
taken little notice of these problems. Of the various
recordings of the work that are available, only a few
make adequate mention of the attribution to Leopold
Mozart.

Less firmly established by tradition, the “Jena”
Symphony, supposedly by Beethoven, takes its name
from the German university town where it was dis-
covered in 1909 by Professor Fritz Stein. In a sct of
manuscript parts, the second violin and cello hear
attributions to “Louis van Becthoven™ and “Beth-
oven.” Lacking other confirmation, despite skillful
arguments by Dr. Stein, the work has never been
accepted by a majority of Beethoven expents.

Then, in 1957, H. C. Robbins Landon discovered
the same work listed under the name of Friedrich Witt
in a thematic catalog of the Géttweig monastery. By
arcat good fortune the manuscript itself had also sur-
vived the war and the pigeons. With this double find
—a catalog entry and a confirming manuscript—the
attribution to Witt definitely outweighs the rather
vague notations on the “Jena” orchestral parts. Fur-
ther confirmation may cmerge from the vast collec-
tons of manuscripts in Czechoslovakia, closed to
Western scholars for many years, but recently avail-
able again on a limited basis.

The existence of misattributed recordings opens a
new hobby to record collectors. The recorded phonics,
like stamps with inverted images or other engraving
errors, have an appeal that will increase as the is-
sues become scarce. Both for collectors specializing in
phonics and for thosc secking to avoid them, a warning
about an impending “Mozart” symphony will be of
interest. The work has already been published and
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now merely waits for an enthusiastic rediscoverer.

The time is ripe for a master forger in the field of
music, Research on style, musical handwriting, antique
paper, and other characteristics of manuscripts has
advanced sufficiently to give a clever imitator all the
clues he needs to fool most of the experts most of the
time. The demand for new discoveries was never so
great. But the forger must move fast, for musicology
is gradually plugging the loopholes.

‘ »15 ARE now putting together a Union Themalic
Catalogue of 18th-Century Chamber Music and Con-
certos. Other musicologists are working on locator
indices for the Renaissance and Baroque periods. The
Biblicthé¢que Nationale in Paris has developed an
index to identily sixteenth-century chansons. The
Italian Baroque instrumental music of the Bedleian
Library in Ox{ord has been cross-indexed by Professor
Franklin Zimmerman of the University of Southern
California. Professor Barry Brook of Qucens College
has created a locator for French symphonies and
symphonies concerianies of the later cighteenth cen-
tury. The Hamburg Public Library has compiled lo-
cator indices for a number of major composers. With
all these efforts, in time we may cven approximate
the extravagant claim of Barlow & Morgenstern’s
Dictionary of Musical Themes to “find the exact
music of any theme or melody of any important n-
strumenial music cver written.”

An exciting ncw addition to the weapons of music-
ology will be the automatic data-processing machines
(clectronic computers, collators, and the like) pro-
grammed for musicological purposes. The technolog-
ical possibilities alrcady exist, fully developed for other
fields. Tt remains for musicologists to develop the
specific applications to music. Of the many poten-
tialities, locator irdices offcr a starting point with
few problems and many advantages. The incipit must
be simply converted to numerical and other conven-
tional symbols available on the ordinary typewriter
keyboard. Thus the incipit of Becthoven’s Fifth Sym-
phony, when predigested for feeding to a computer
will appear somewhat as follows:

ALCB EB/C 2/4: -3 33/1 ./-2 22/.7 ./

With computers on their trail, the days of the phony
symphonies are obviously numbered.

Jan LaRue, originally from Sumatra, studied musicology at
Harvard and Princeton. Some years ugo, as secretary of the
American Musicological Society. he. in collaboration with the
Haydn seholar H. C. Robbins Landon, did the research work
described in the present article. Mr. LaRue has recendly been
named executive dean of urts and sciences and dean of the
Graduate School af Arts and Sciences of New York University.
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STAR IS
MADE

BY KEN GILMORE

The behind-the-scenes story-
of how phonographic
personalities
are manufactured
to order

gh———

N NOVEMBER of 1958, a record canght the imagi-
nation of the American public and sold four
million copies within six weeks, far more than

any other disc has sold in a similar time, The disc
was The Chipmunk Song, and it starred a chattering
chipmunk named Alvin. Recorded cevidence to the
contrary, Alvin the talking rodent ebviously never
really existed. Alvin lived his life only on the surface
ol a record, and his cheerful chirping will continue
only for as long as his records continue to scll. To put
it bluntly, Alvin was a gimmick, a creation of a
recording studio, a product of electronic trickery.*

While the fact that Alvin was manufactured elec-

tronically is not news, it is less known that Alvin's
case is not unique—-extreme, but not unique, Record
companies create scores of synthetic phonographic

“The chipmunk records arc made as follows: [irst, the musical ac-
companiment {s recorded on tape a1 a speed of 20 inches per second.
Then, while the tape is plaved buck at 18 ips. a geatleman by fthe
name of Ross Bagdasarian—whose carlice efforts have included such
gimmick hits as Come On-a My House and The Wiich Doctor—
sings the vocal pans, which are recorded at 15 ips, along with the
half-spced background. When the composite tape is played buck at
30 ips, the sccompaniment sounds normal, but Mr. Bugdasarian’s voice,
being played back (wice as fast as it was recorded, becomes that of
a “chipmunk.™

personalitics every year. And cach one, like Alvin, is
concocted from varying portions of human voice and
clectronic manipulation, and exists only on the sur-
face of a disc. The human stars whose names and
faces appear on the albums are in fact alive, but the
sounds that are heard from their records may bear
only a passing resemblance to those that were crooned
into the microphone.

The gimmick record—or as some prefer to call it,
the creative record — recetved its greatest impetus
from the phenomenal successes of Les Paul and Mary
Ford in the late 1940’s. When tape recorders became
genervally available, Paul put them to work to make
his solo guirtar playing sound like a studio full of
guitars, He recorded at one speed and plaved back
at another, added echo, and rerccorded endlessly.
Later, he dubbed in the multiple voice tracks of Mary
Ford and thereby parlayed the talents of one guitar
player and one singer into a hall full of gnitars and
a female chorus.

Les Paul’s records made sales history. More impor-
tant, they awakened the rccord industry to the possi-
bility of producing new kinds of recorded sounds that
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would attract, impress, charm, or beguile customers
into buying more discs.

The equipment and techniques available for this
purpose in recording studios today make Paul's carly
cfforts seem almost primitive. And the engineers who
create the new sounds are masters at their art.

-

.[:) HAVE a look at the processes by which new sing-
ing talents ave created, consider the hypothetical ex-
ample of a young singer we shall call Ricky Rainbow.
Ricky has ncver madce a record before, but the record
company thinks he has a sullen sexy look that would
appeal to teenagers. The company has decided to
invest a sizable zmount of cash in attempting to
provide Ricky with a phonographic personality that
together with his looks (and his newly manufactured
name) will enable him to challenge such established
veterans as Elvis Presley, Frankie Avalon, and FFabian.

The process begins when Ricky comes in for his
first recording session. The musicians have arrived
ahead of him, and have been through the numbers
a few times, both to get the feel of them and to let

the engincer set up the general balance. When intro-
ductions have been made and cveryone is ready to
get down to business, Ricky is put in a padded booth
about the size and shape of a closet. Ricky can hear

Ricky’s voice the illusion of depth, and a high-fre-
quency filter takes out some of its nasal quality. The
engineer can boost the sound at various (requencics
to make up for some deficiency, or simply to add
some vocal quality he feels nature overlooked.

Gradually the producer and engincer work out a
pattern of control settings that create the special qual-
ity they think will sell Ricky’s records, Ricky's voice
still has the basic characteristics it always had, but one
has to listen carcfully to hear them.

Manipulating Ricky's voice is just the beginning
of the electronic sleight-of-hand. With the complex
and versatile array of equipment at their disposal, the
producer and engincer can create not only a new
voice for Ricky, but a new sound for the orchestra
that accompanies him. The recording engineer starts
by sctting up a separate microphone for cach section
of the orchestra, and sometimes cven for separate
instruments. It is common, for instance, te set up
individual microphones for the bass, piano, guitar,
and drums. The trumpet section has its microphones,
as do the trombones and saxophones. The engincer
may decide to use two microphones over the violin
section, plus a pair for the violas and cellos. The sound
of cach instrument or scction can be balanced or
altered at will,

the band well enough to sing with the music, and he
can sce the conductor through a little glass window,
but he is isolated acoustically. Since Ricky's voice is
acoustically independent of the accompaniment, it
can be manipulated in any way the engincer sces fit.
Even if Ricky sings with all the vigor of a timid kit-
ten, the engineer can turn up the volume until Ricky
would drown out a regiment of trombones.

When Ricky begins to sing, the producer and en-
gincer listen critically. They decide his voice is a little
thin. The engincer deftly starts twisting knobs. The
first one adds a touch of ceho. This gives the voice
more body. A little boost of the low frequencies gives
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The engineer raises and lowers the individual vol-
ume of cach microphone throughout the session. He
may boost or attenuate the highs and lows of any
musical instrument or voice. To cach he can add echo
or reverberation in any desived amount. If he wants
a sharp violin sound, he accents highs and modecrates
echo. To get a big, full trombone sound, he enhances
bass and echo. The possibilitics are almost infinite.

To have still more control, the engincer scatters
the musicians over a studio the size of a baskethall
court. The home listener may think the ecrchestra
sounds as though it is scated in a compact group.
Actually, the piano may be in one corner and the
violins in another. The bass fiddle is at the far end
of the room. Not [ar from him is the drummer. Padded
screens situated at various strategic spots keep most
of the sound from one section from mixing with that
of another. The musicians can hear cach other well
enough to play together, but the microphone in front
of each will pick up almost none of the music coming
from other sections.

During rchearsal, the enginecer and the producer
adjust the sound of the orchestra until the whole



ensemble sounds just as they want it. Brasses and
reeds are usually given a touch of echo. The strings
are boosted and given somewhat more echo (a skill-
ful engincer can double the apparent number of vio-
Jins present). Guitars, particularly if played by the
star-to-be, may be enhanced to unrecognizability. Any
group of singers or instruments may be gimmicked to
procluce an individual sound the producer hopes will
become its trade-mark.

Tlli close-miking technique currently used almost
universally for popular recordings gives a sound a
great deal of presence. Each instrument sounds clear
and distinct from all others. “Our aim,” says one re-
cording engincer, “is to put all the instruments out
front at the same time, and the singer in front of that.”

The engineer and producer also nrust decide how
they want to handle the sterco cffect. Whereas the
home listener usually hears the violins on the left and
the brass on the right, this may have nothing to do
with the way the musicians were seated at the record-
ing session. With all of the instruments separated by
isolation chambers and reflectors, the sterco perspec-
tive is created by channeling this group into the right
channel, that into the left, and so on. At the flick of
a switch an instrument or a whole section can be
moved from one channel to the other. A special de-
vice called a pan pot can make a singer, instru-
mentalists, or even a whole section appear to move

continuously from one side to another, This is used
frequently in the recording of Broadway shows, to
help give the illusion of movement. (It is also used,
or misused, in steyeo demonstration albums, in which
entirc sections go whizzing around the room for no
apparent reason. )

When the orchestra has been through its numbers,
the balances are set, and cveryone is satisfied, the
actual recording begins. On rare occastons, a band
and singer may run through a complete number per-
fectly on the firse try. In that case, they go on to the
next one. But more commonly, they do it two, three,
or even a dozen times before everyane is satisfied. 1f
certan sections were good the first time, they may sim-
ply rerccord the remainder, and the tape cditors splice
the various parts together later.

In spite of all the manipulation that goes on dur-
ing set-up and rehearsal, the engineer continues to
play his control board like a piano during the vecord-
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ing. He brings up a scction here, adds a little echo
to the violins here and the clarinets there, and con-
stantly readjusts the balance between the singer and
the orchestra.

But the recording session still isn't the last chance
the star-makers have to cast the sound of the music
in an image that suits their fancy. Most studios, today,
.make the original recording on three-channel tape
or magnetic film. The right- and left-channel sterco
signals from the orchestra are recorded on the outer
tracks; the singer’s voice goes on the middle track
alone. The recording engineer and producer can re-
record endlessly from the master tape, rebalaneing
right, left, and center channels, bringing the singer
out more or altering the sound in a dozen ways. Two
instruments in wide use, for example, are known as
a Pultec and a Graphic. With a Pultee, the bass, wreble,
and mid-range response on any of the three channels
can be accentuated or diminished, bv any desired
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amount. With a Graphic, specific frequencies, such
as 90, 120, or 400 cycles, can be exaggerated or at-
tenuated. Echo can be added to any of the three
tracks. By cross-mixing the right and left tracks on
the control panel and increasing the gain slightly, a
rounder sterco sound results. Because there is so much
cquipment at hand, the producer and engineer can
produce an incredible number of sound colorations,
combinations, and accentuations.

Of course, the engincer can also edit out obvious
mistakes, and the final performance is often put to-
gether from several different takes. A good man with
a razor blade can accomplish wonders in tape editing.
Fred Reynolds, formerly with RCA Victor, tells this
story. “During the original-cast recording of Redhead,
Gwen Verdon, because of vocal strain, could not hit
onc of the high notes in I Feel Merely Marvelous.
But she wouldn’t give up. After drinking hot tea
spiced with honey, she tried again and again, and ulti-
mately, in one sudden burst, she got it: the final
‘marvelous” When cditng later that night, I simply
spliced the ‘ve” into the master tape. Find it if you can.”

Engincers and producers don’t create new voices
for the fun of it. Nor is it a matter of gimmickry for
the sake of gimmickry. They do it because it sclls
records. The pressure to produce a record that will
sell is enormous. Of the more than two thousand
popular albums issued cach year, only about 150 cver
become best-sellers. The rest either just manage to
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break cven, or else they lose money. A producer wiio
turns out too many flops will soon find himself look-
ing for a new job. As a result, the rerecording process
usually goes on and on, accompanicd by much soul-
searching.

Is the new creation a voice that will scll? On cach
rerecording the producer makes a minute change here,
another there. He may add a gimmick sound in one
place, tone one down in another. One producer de-
scribes the process this way, “After a while, you get so
you can’t hear any more, Sometimes after working for
hours to get all of the channels set up exactly right,
you play through and rerecord. Then you play the
original back the way it was, just for comparison. It
shocks you. You can’t believe it was that good when
you started. I remember once after about cight hours
of stcady listening I decided a take was just about
right. It only nceded a little more something—maybe
a little echo on the vocal. We played it again—two or
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three times—and I delicately adjusted the control
until I had it perfect. The engincer agreed that the
change was just right. Tt wasn’t until we had made
the complete rerecording that we found out the con-
ol I was using hadn’t been connected in.”

Once the producer is satisfied with the tape, the
numbers are rerccorded in the order tn which they are
to appear on the disc. Then a lacyuer platter is made
from the tape. If it gets the final approval, it is sent
to the pressing plant for the manufacturing nrocess.

Not inlrequently the record gets this far and then
the producer decides he doesn’t like it. Ricky Rain-
bow's new voice doesn’t sound as good as it did earlier.
So i’s back to the old tape machine for more rerecord-
ing and rebalancing. Finally, nobedy can think of any
way to make the sound better, aud ofl it goes to the
pressing plant. Now all the producer has to do is wait
for the sales figures.

L \icky Rainbow—whose voice has been the object
of so much manipulation—is a rock-and-roll singer.
In this field, the sky is the lmit when it comes to
changing cither the voice or the instrumental cflects
used. If the rccord makers decide Ricky’s voice is
wrong, they fashion a new one for him. This is in dis-
tinction to the practice followed in recording many
of the great popular singers. Frank Sinatra, for ex-
ample, sounds the same on records as he dees on the
stage. Technicians may add a touch of echo when

he sings into the recording microphones, but the sound
on the disc is basically Sinatra. Some rock-and-roll
singers, on the other hand, are obliged to play their
records and mime the words when they appear on
television or in person. If they were actually to sing
into the microphone, their fans probably wouldn't rec-
ognize their voices,

There has been much criticism of the so-called gim-
mick recording—the creating of veices and sounds
simply for sound’s sake—some of it nndoubtedly justi-
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ficd. But one must remember that popular recording
is totally different from classical recording. The re-
cording of a Bach concerto or a Beethoven symphony,
for example, is an attempt to reproduce as closely as
possible the sound of a performance one might hear
in the concert hall. Popular vecording, on the other
hand, sccks to go bevond the merely realistic. The
sonoritiecs of a well-produced popular record can
hardly cver be duplicated under live performance con-
ditions. In sornc cases—as with Alvin the Chipmunk,
Les Paul and Mary Ford, and Ricky Rainbow—they
have no counterpart in nature.

R)!'UL:\R recording 15 a highly developed craft of
aural entertainment. The skill and creative imagina-
tion of iusical arranger, performing artist, and pro-
duction and enginecring stafl are combined to produce
music that will scize the attention and entertain the
histencr on a variety of levels : melodic, verbal (through
the lyrics), and sonic (through the arrangement and
the use of special devices such as reverberation, ping-
pong stexco, spced changes, and the like).

The aural personalitics that are created in the re-
cording studios — if they are successful — become
extremely valuable. Both companies and artists go to
great lengths to preserve them. Tony Bennett, for
example, recorded hic early hits in Columbia’s giant
Thirticth-Street studio in New York City. While Ben-
nett’s voice was not manipulated and created in the
way Ricky Rainbow’s was, that particular studio gives
it a character it docsn’t have clsewhere, and which
fans have come to identify with Bennett’s records.
Even though Bennett now frequently records with a
small combo and doesn’t need the space of the Thir-
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ticth-Street studio, he continues to make all yecordings
there because it is the studio that best gives his voice
its characteristic husky, vibrant quality.

But using the same studio is not always cnough to
assure uniformity. Onc Monday morning ecarly this
year, Mitch Miller and his crew had a session to re-
cord the latest of the sing-alongs. Mitch and the
chorus made a couple of takes, then settled down to
Listen to the playback. What they heard sent Miller
storming through the executive offices demanding the
heads of the engineers at fault. The sound, he said.
was too thin, too bright, too sharp. If the engincer
didn’t know by now how to rccord the sing-along
sound, said Miller, then let’s get someone who does.

By the time he had calmed down, someone had
heurcd out what was wrong. It had been an extremely
cold day in New York, with temperatures down to
ncar zero the night before. The heat in the building
had been ofl over the weekend, and when Miller and
his crew arrived on Monday morning, the studio was
still fifteen or twenty degrees below normal. More
important, the humidity was much lower than usual.
And when air is extremely dry, high-frequency sounds
arc much sharper and more piercing than normal. By
the time Miller had calmed down, the studio was once
again warm and humid. Another take was made, this
girne it was perfect. The carvefully created sing-along
sound was on its way to its millions of fans.

Ken Gilmore s a free-lance writer diving in New York City who
specializes in the field of seience und technology. His articlez
have been putlished in such diverse magazines us Reader’s Di-
gest, Papular Seience, and Popular Elecironics.
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UNDERSTANDING

by Herman
Burstein

THE DECIBEL

NEW LIGHT ON ONE OF THE LEAST-UNDERSTOOD ASPECTS OF AUDIO

side of high fidelity and stereo is bound to run

into the ubiquitous decibel (db for short).
Much useful, important information is given in terms
of the decibel, yet many an audiophile, if he sees its
meaning at all, sees it through a glass darkly.

The audiophile searching for its meaning is likely
to run into a technical explanation that says, “The
number of decibels is 10 times the logarithm of ...”
and here he stops because he remembers about as
much about logarithms as he does about the day he
was born. Still searching, he may dig up a popularized
explanation : “The decibel expresses the difference be-
tween two quantities, such as voltage or power.” But
this is cloudy and not really accurate.

Is the decibel, then, a sophisticated concept beyond
the grasp of the average person, accessible only to
the type of mind that comprehends things like fission-
fusion-fission? Certainly not. The decibel is simply a
ratio between two quantities, a comparison of one with
the other. In everyday lifc we make comparisons in
the form of a ratio. Butter costs twice as much as
margarine, Texas is 220 times as big as Rhode Island.
Brand X has five times as many calories as Brand Y.

The decibel is a ratio between two amounts of
power, either acoustic power or electrical power.
Originally the term “bel” was adopted by engincers
to denote a ratio between two amounts of power, They

!-NYONE the least bit interested in the technical
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needed such a device because this makes it possible to
use a very few numbers to express very large ratios,
and because a ratio is descriptive of the way the human
ear interprets a change in loudness. What counts to
the car is not the absolute amount of additional
acoustic power, but the ratio between the new level of
power and the previous level.

The bel proved to be too large a unit for certain
comparisons between amounts of power, just as a mile
is an awkward unit for measuring the length of your
living room. The decibel, meaning one-tenth of a bei,
was therefore adopted as a smaller unit of comparison.

Specifically, 1 db means that the ratio between two
amounts of power is 1.259. Granted, this seemns a rather
odd value, and we shall very soon explain how it got
that way, but for the moment please accept the fact
that 1 db represents a ratio of 1.259 between two
amounts of power. For example, if we are told that
speaker A produces 1 db more sound than speaker B,
this signifies that A produces 1.259 times as much
acoustic power as B. If B turns out 1 acoustic watt, A
produces 1.259 acoustic watts. If B produces 10 acous-
tic watts, A delivers 12.59 acoustic watts.

On the other hand, suppose that A and B produce
equal sound levels. The ratio between them is 1, and
we say that one power is 0 db greater than the other.
If acoustic power increases 1 db, we can say that the
original power is multiplied by 1.259. If we multiply
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again by 1.259, resulting in a ratio of 1.583, this cor-
responds to another increasc of | db, making 2 db in-
crease altogether. Multiplying a third time by 1.259,
resulting in a ratio of 1.995, corresponds to a third
increase of 1 db, or a total of 3 db. Each successive in-
crease of 1 db denotes another multiplication by 1.2539.
Table 1 carries this process through ten successive
multiplications, providing us with information of great
value.

Now let’s examine how the decibel came to repre-
sent a ratio of 1,239. The engincers chose the bel to
represent a ratio of 10. If 1 bel represents a ratio of
10, it might scem that one-tenth of a bel, or 1 db,
would represent a ratio of 1. But, as we have noted,
1 db actually signifies a ratio of 1.259. The key to the
puzzle is that, as we saw in the development of Table
1, the decibel denotes multiplication, not addition.

Thus we are looking for a number such that ten
successive multiplications by this number will come
out to 10. Through trial and crror, or clse through
mathematics (logarithms, naturally), one can discover
that this number, this value of | db, is 1.259. Looking
at Tablc 1, we find that ten successive mnultiplications
by 1.259 indeed result in 10,

Bmm-‘ as it is, Table 1 is all we need to translate any
number of decibels into the corresponding ratio be-
tween two amounts of power. Just keep in mind that
addition of decibels represents multiplication of the
corresponding ratios. To illustrate, assume we wish to
translate 16 db to a ratio. The first 10 db correspond
to a ratio of 10, as shown in the table. The remaining
6 db correspond to a ratio of 3.981. The composite
ratio is 10 times (not plus) 3.981, which equals 39.81.
Therefore 16 db represent a ratio of 39.81 between two
amounts of acoustic or clectrical power.

Next, consider 33 db. The first 10 db represent a
ratio of 10. So do the seccond 10 db, and the third 10
db. The remaining 3 db represent a ratio of 1.993.
Hence we have 10 times 10 times 10 times 1.993, which
cquals 1,993. In sum, 33 db correspond to a ratio of
1,995. But this problem has a simpler solution: For
each 10 db, attach a zero to the number |, Thus in
translating 33 db, we add three zcros to 1, yiclding
1,000 as the ratio represented by 30 db. The remaining
3 db represent a ratio of 1.995. Multiplying 1,000 times
1.995, we again get 1,993.

To get a better idea of the usefulness of this short-
cut method, translate 90 db. Since 10 db goes into this
quantity 9 times, we simply add 9 zeros to the number
1, yielding a ratio of 1,000,000,000. Incidentally, don’t
think that a power ratio of one billion is sheer fantasy.
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Such ratios, and even higher ones, arc actually en-
countered in audio.

These examples explain a statement made earlier—
that the engineers decided to use the decibel (or bel)
as a means of representing large ratios with a few
pumbers. It is obviously much simpler to writec 90 db
than 1,000,000,000. There is less chance of an impor-
tant zcro getting lost, or mistakenly added on, when
writing 90 db. And it is casier for the eye to assimilate
a two-digit number than a ten-digit one.

It was also indicated earlier that the cngincers de-
cided to use the decibel because it is descriptive of the
human reaction to changes in loudness. Let’s explore
this. Equal increases in terms of decibels tend to ap-
pear as equal changes in loudness. For example, sup-
pose the power fed to a speaker is raised from | watt
to 4 watts, which Table 1 shows to be an inercase of
about 6 db. If the ear is to sense a second loudness in-
creasc that will seem about as great as the first increase.
it is not cnough to raise the power by another 3 watts.
Instead it is necessary to raise speaker volume 6 db,
meaning that power must go from 4 watts to 16 watts
this ume, an increase of 12 watts. If power were raised
only 3 watts the second time. the change in level would
scem much smaller than the first time.

A change from 4 watts to 7 watts, a risc of 75 per
cent, is not an inconsiderable increase in power. Un-
fortunately, however, nature is spendthrift when it
conies to acoustic power and the human ear. Anything
less than a doubling in power—less than a 3-db in-
crecasc—ordinarily reccives scant notice. A change of
| db. representing a power increase of 26 per tent,
ordinarily gots completely unnoticed. True, a very
pereeptive ear might discern a 1-db change U a steady
tone, such a 440 cycles, were being sounded. But for
the customary mixed tones of music or speech, the
first definitely apparent increase in sound level would
be one of about 3 db. Even so, a 3-db rise scems very
slight to the ean

So 1T 18 possible to understand why the frequency
response of an audio component, such as an amplifier,
is generally considered satisfactory if it doesn’t vary
morc than 3 db from ideal. What the ear can’t hear
doesn’t bother it. A 6-db increasc—four times as much
acoustic power—can be described as quite definite but
still moderate, It takes substantially more than a 6-db
increase in power to sound like a large change in
volume. Therefore the volume control of an amplifier
or other piece of equipment permits very substantial
changes in power. The difference between the lowest
and highest volume settings that a typical listener is
likely to employ is about 30 or 40 db; 30 db represents
a 1,000-fold power increase, while 40 db represents
10,000-fold.
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_ RELATIVE LEVEL (DB) _
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= ——— LOUD MUSIC

DEPARTMENT STORE
— BACKGROUND MUSIC
15,000KVA., 115KV. XTMR (200 FT)

= MINIMUM STREET NOISE
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Soretimes we encounter the statement that a given
sound has a level of so-and-so many decibels—for ex-
ample, that the noise level of a factory is 70 db or
that an orchestra crescendo reaches 100 db. This seems
to suggest that the decibel is an absolute measure of
acoustic power rather than a ratio between two
amonnts of powcer. Actually, such a statement does
involve a ratio, but an implicit one. Comparison is he-
ing made with a standard reference level employed by
sound cngineers. This reference level, arbitrarily called
0 db, corresponds, more or less, ta the lowest sound
level that the average human can detect at 1,000
cycles. Thercfore if a sound were described as having
an intensity of 110 db, for example, we are being told
that it is 110 db greater than the lowest sound we can
normally hear. In ratio terms, one sound is a hundred
billion times as powerful as the other,

UNTIL Now we have been discussing the decibel in
terms of a ratio between two amounts of power, be-
cause in the final analysis we are concerned with the
audio signal in the form of power: electrical power
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produced by the amplifier, which is converted to
acoustic power by the speaker. But in carlicr stages of
an audio system, namely in the tuner, phono cartridge,
tape recorder, preamplifier, and so on, we are con-
cerned with the audio signal in the form of voltage
rather than power. Voltage is ultimately converted into
power by the amplifier's output stage.

To produce power, both voltage and current are re-
quired. Water running through a pipe offers an
analogy. Electric current may be likened to the amount
of water coursing through the pipe. Voltage may be
compared with the pressure that is produced by a
water pump. The combination of high pressure and a
large amount of water produces a powerful strcam
of water. Similarly, the combination of a high voltage
and a large current produces a large amount of elec-
trical power. However, in the early stages of an audio
system (tuncv, preamplifier, cte.) the amount of audio
current that flows is negligible. Therefore we say that
we arce dealing essentially with voltage in these stages.

Since power and voltage are rclated, the decibel
must also refer to changes in voltage. But power in-
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crcases at a faster rate than voltage; this is one of
nature’s laws. Specifically, the change in power is
equal to the square of the change in voltage. For ex-
ample, if voltage increases twofold, power increases
fourfold. If voltage increases threefold, power in-
creases ninefold. To illustrate once more, assume that
10 volts are employed in producing 10 watts of power.
If voltage rises twofold to 20 volts, power rises fourfold
to 40 watts.

Conversely, if we talk about an increase in power,
we can say that voltage increases as the square root
of the power increase. Thus if power increases 25-fold,
voltage increases only fivefold, Since both increases re-
fer to the same event, they are represented by the
same number of decibels, approximately 14 db, ac-
cording to Table 1. By the same token, a fivefold power
increasce and a fivefold voltage increase do not refer to
the same event. Therefore we need a scparate table
for converting decibels into voltage ratios. This is pro-
vided by Table 2.

To illustrate this table’s use, what voltage ratio cor-
responds to 26 db? We observe in Table 2 that 20 db
correspond to a voltage ratio of 10. The remaining
6 db correspond to a ratio of 1.995. Therefore the vol-
tage ratio is 10 times 1.995, which equals 19.95.

Now let’s translate 65 db into voltage terms. For
each 20 db, attach a zero to the number 1. In the case
of 65 db, we add three zeres to 1, yielding 1,000 as the
voltage ratio represented by 60 db. The remaining
5 db represent a voltage ratio of 1.778, Multiplying
1,000 tunes 1.778, we obtain a composite ratio of 1,778.

To compLETE our understanding of the decibel, let
us go from the genceral to the particular and examine
some statements couched in terms of the decibel.

1) “Frequency response of the amplifier is flat
within 2 db between 30 and 15,000 cycles.” Statements
about frequency response imply, unless stated other-
wise, that comparison is being made with response at
1,000 cycles. Therefore the quoted statement tells us:
If all audio frequencies between 30 and 15,000 cycles
are fed at equal intensity into the amplifier, they will
all be reproduced with an intensity that differs no
more than 2 db from the intensity of output at 1,000
cycles. No tone between 30 and 15,000 cyeles will be
reproduced with more than 1.385 times the power of
a 1,000-cycle tone. And a 1,000-cycle tone will be re-
produced with no more than 1.585 times the power of
any other tone between 30 and 15,000 cycles.

2) “The signal-to-noise ratio of the amplifier is
80 db at 40 watts output.” When the amplifier is de-
livering 40 watts of desired audio signal, this signal is
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80 db grcater than the undesired noise (including
hum) generated by the amplifier. That is, the audio
signal has 100,000,000 ames as much power as the
noise produced at the same time.

3) “The RIAA disc-playback curve requires about
17 db of boost at 30 ¢ycles and about 14 db of cut at
10,000 cycles.” To minimize noise and distortion, the
record manufacturer de-cmphasizes bass and ac-
centuates treble. To obtain correct tonal balance in
playback, it is therefore necessary for the preamplifier
to reverse the process by boosting the bass and reducing
the treble. The amount of bass boost and treble cut are
specified by an industry standard, called the RIAA
playback curve. The standard calls for the preamplifier
to reproduce a 50-cycle signal from a magnetic phono
cartridge with about 7 times as much intensity as a
1,000-cycle signal. It calls for the preamplifier to re-
produce a 1,000-cycle signal from the cartridge with
about 5 times as much intensity as a 10,000-cycle signal.
In terms of the power that eventually is produced by
the speaker, 50 cycles reccives a 50-fold boost relative
to 1,000 cycles, while 1,000 cycles receives a 25-fold
boost relative to (0,000 cycles. All told, 50 cycles re-
ceives a [,250-fold power boost (50 times 25 equals
1,250) relative to 10,000 cycles.

4) “The sterco tape head has a 50-db crosstalk ratio
at 1,000 cycles.” {The terms “separation” and “isola-
tion” are alse used instead of crosstalk.) Some of the
signal picked up by the left channel of the tape head
tends to lcak through to the right channel. and vice
versa. If the head has a 50-db crosstalk ratio, this signi-
fies that the signal picked up by onc channel is 316.2
times as great, in voltage terms, as the amount of the
same signal that leaks into the other channel.

5) “The speaker cxhibits an 8-db peak at 10,000
cycles.” If 1,000 cycles and 10,000 cycles are fed into
a speaker, with both [requencies containing the same
amount of electrical power, the speaker will reproduce
10,000 cycles with 6.3 times as much acoustic power
as it reproduces 1,000 cycles.

The foregoing examples show that the decibel is
indeed an efficient means of conveying information.
We are up against the fact that the ratio between the
loudest and softest sounds that are part of human
experience is about one trillion. But, by using the
decibel system, we can reduce this ratio to more com-
prehensible and more significant form by expressing
it very simply as 120 db.

Herman Burstein’s many contributions to the literature of sound
reproduction have appeared in such journals as Electronics
World, Audio, and Radio Electronics, His most recent article for
this mugazine was “Frequency Responsc in Tupe Recorders,”
which appeared in March of 1962,
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SOUND
and the
UERY

by J. Gordon Holt

a forum for eliminating
the most common—and
often most exasperating—
problems of stereo hi-fi

Tape Head Cleaner
Seme time ago I saw in a hj-fi
e catalog a cloth tape impreg-
aated with cleaning fluid that wonld
clean the heads of a recorder simply by
playmg the tape. I have mislaid he
caialog, and T was wondering if you
conld tell me who makes this product.
Alsa, do yon have any idea how cffec-
uve this method of head cleaning might
be?
Berrradr Govrz, Ju
Brooklyn, N. Y.

Thix head-cleaning lape is called
A. Kleen-Tape, and is manufuc-
tured by the Walsco Company. It is
quite effective as a cleaner of heads
and guides, but it does not obviate 1he
need for periodic cleaning of the re-
corder’'s capstan and pinch roller, These
should be cleaned whenever the pinch
rollry shows appreciable reddish color
or glazing. Use a small cotton scab
dipped in carbon tetrachlovide or cig-
arctle livluer flnd.

Two-Way Antenna
Q I am located approximately mid-
o way beuween Philadelphia and
Wiliington, Delaware, and would like
1o be able 1o reccive FM stations in
both cities, preferably without the use
of an antenna rotator. At present, J am
using a stimple TV dipole with a re-
flector, and this does an adequate job,
but T'd like to know if anvehing else
wight be beter,
Warrex W. Fraxk
Springfield, Pa.

An FM dipale, but without a re-

o flector, wanld probably be your

hest choice for an application like thix.
An FM antenna is more sensitive in he
FM band than ir a broadev-band TV
aylenna. and this increased sensitivily

wy
=)

will offset the slinht loss in one-sided
sensitivity that will accur when you do
away with the antenna’s yeflector. The
reflector normally tends to direcl the
antenna’s pickup in once direclion, in-
creasing its sensitivity from that side
bui decreasing its rear pickup.,

Paralle! Power

Somie time ago, Julian Hirsch's
o “Technical Talk™ column dis-
cussed the feasibility of paralleling the
channels of a sterco amplifier to use
them as a single-channel amplifier of
double their individual power capacity.
He did not mention how one might
2o about doing this, though. Where do

I connect the paralleling jumper?
Bex T. SrricriaxDp
Deerfield Beach, Fla.

Conneet one jumper between the

o common or Oohms terminals

on the amplifier outputs, and the ather
betiveen the twa “hol” terminals whose

8:0HM QUTPUT

RIGHT-CHAKKEL

LEFT-CHANNEL OUTPUT OUTPLT

o 4 & 18

P pedance is fietce that of your speaker.
Then connect the speaker 1o one cnd
of each jumper.

Both amplifiers must of course be
identical. and both ehannel inputs must
be fed from the input source.

Obstinate Tweeter

Some months ago in this column
e You suggested a way to locate
the cause of an intermittently-operating
tweeter. [ have even tried a new tweeter
connected divecty to the amplifier (with
the bass tumed all the way down, just
to be safe), but this one, like the Arst
one, fails to work consistently. To start
it [ have to ann the reble up and then
flip the volume to maximum for a split
seccand. Where is the trouble? In the
amplifier, preamp, or where?

Tuosas SELLERS

Dewroit, Mich.

In order of probubstity, ] would
o suspecl the tone-control seciion
of the preamp. the tweeter balance con-
trol (if any}, the poieer amplificy. or
the new tweeter itself. A qualified audio
service agency should be able to track
down the trouble for you.
Incidentally. you should be extremely
caveful when operating a hweeler in
diveet commection with the umplifier.
Low-frequency signals could vuin i,

Antenna Coax

I have heavd that it i possible to
o obtain 300-ohm shiclded coax-
ial cable for connecting an FM autenna
to the tuner. Where can I obtain this?
If v is available, I’d Jike to use it be-
cause iy twin-lead cable picks up auto
ignition interference.

Pavr. M. Braoy

Columbus, O.

Two wanufacturers houe pro-
o duced 300-0hm shiclded an-
tenna cable, but one of them discon-
tinued the product almost immediately
and the other is considering doimg sp.
The prablem appears to be that the
signal losses tn 300-0hm coax are so
greot that whatever noise-reduction
benefits acerue from the shielding are
offset by the noise increase due to sig-
nal loss.
If you need the shielding qualitics of
a coaxial lead-in, it 1s best to use standd-
ard 73-0hm antenna coax, in conjpoic-
tion with a pair of matching transform-
¢rs, one at each end of the coaxial lime.
If your tuncr has a 75-olm anlenna
mput provision, youw'll only necd one
matehing transformer, between the an-
tenna and the coax lead-in.

Squeaky Tape
Some of the prerecorded and un-
o recorded tapes I use cause a
disturbing squeal swhen they go through
the recorder. If I'm playing a tape, the
squeal is audible through the speaker;
and if it happens while I'm recording
a (ape, the squeal gets permanently
superimpased on the recording.
What causes this and what can 1 do
about it?
Henry Whitelaw
Bronx, N. Y.

Tape squeal is caused by vibra-
A. tiom of the tape in line with its
direction of travel and stems from ex-
cessive [riction between the lape and
the recorder heads.

The {riction may be caused by con-
taminalion of the heads with an accu-
mdation of coaling malerial worn off
the tape (in which case cleaning th
heads and pressure pads will remedy
the trouble), or Ut smay be due to mis-
adjustment of the brake thal applics
tension lo the supply reel. Or, again,
it may actually be the result of inad-
equate lubrication of the tape itself.

Since wmost name-brand tapes are
satisfactorily lowe in friction, I would be
inclined io suspect some malfunction
of the recorder.

HIFI/STEREO REVIEW



CLASSICAL

== OF TH

A NEW STANDARD FOR BELSHAZZARS FEAST

Roger Wagner conducts a spectacular performance of Sir William Walton’s oratorio

VER SINCE 1931, when it clectrified the Leeds Festival, Belshazzar’s Feast has been
recognized as a choral-orchestral spectacular. Capitol’s new sterco recording of

Sir William Walton’s score, featuring the Roger Wagner Chorale and the Royal
Philharmonic Orchestra, marks its sixth recorded performance, and it is the best of the

HANS WILD
-

S Wrinian Wartos
His “Belshazzar”® packs a wnllop

three currently available versions in terms of both lyrical
intensity and overwhelming kinetic excitement,

At the time Belshazzar's Feast was written, William
Walton’s name was not preceded by a “Sir.” Walton, in
fact, was regarded as the brash young man of Briush
music who had created a mild stir with his raucous and
spirited Portsmouth Point Overture, as well as something
of a scandal because of his satirical “entertainment” called
Fagade with the declaimed poems of Edith Sitwell (still
available on records on London A 4104). However, a few
of the better-informed listeners and critics of the day
realized that young Walton also had a great lyrical gift,
one that had come to full flower two years earlier with a
most remarkable Viola Concerto (presently avatlable on
Columbia ML 4905).

In Belshazzar's Feast, based on the famous handwriting-on-the-wall cpisode from the

Old Testament book of Daniel, the lyrical, dramatic, and gaudy aspects of the young

Walton's creative art are brought together in spectacular fashion. The chorus carrices the

musical drama, with a solo baritone interposing as narrator-commentatof at crucial

points. The orchestral forces require a small army of percussion plus two separate brass

choirs. Walton’s musical language is varied, ranging  (continued overleaf)
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through a profoundly moving lament (the set-
ting of the psalm By the Waters of Babylon) ;
orgiastic savagery, underlined by jazz rhythmic
patterns and lurid orchestral coloration; to a
triumphant victory pacan of Elgarian grandeur.

To do justice to this music in performance,
choral virtuosity of the first order is a must.
The solo baritone must be able to command the
poignant expression needed for “If I jorget thee,
O Jerusalem,” for the narrative that sets the
scene for the orgiastic feast episode, and for the
horror-struck suspense of the “Mene, mene lekel”
that marks the turning point of the great biblical
drama. And nothing less than the finest recorded
sound will do for a work of this kind. Fortunately,
in almost cvery respect, Roger Wagner, his sing-
ers, the Roval Philharnmonic Orchestra, and,
above all, the baritone, John Cameron, fill the
bill perfectly.

Heretofore, the finest recorded performance of
Belshazzar’s Feast has been the one, made in the
carly 1940°s, that was conducted by the composer,
with Dennis Noble as the baritone soloist, Truly
a great recording. this performance was available
in this country on 78-rpm discs only. When the
composer again recorded the work, in 1939, for
Angel (35681), the reading had little of the
blazing intensity that marked the unforgettable
achicvement of more than fifteen years before.
The recent Columbia disc (MS 6267,/ML 5667)
with Eugene Ornnandy conducting the Rutgers
University Choir and the Philadelphia Orchestra
is thrilling for its sheer sound, but Myr. Ormandy

Rocen Wacaen
Deamatiec itensitv for Relshazzar’s Feast

CAI'ITOL UXORD3

is decidedly heavyhanded with the characteristic
Waltonian rhythmic figurations that give the
feast episode its impetus.

The Roger Wagner Chorale is no amatcur
group but a compact and superbly trained en-
senible of prolessionals. This explains both the
amazing rhythmic precision and fine cnunciation
exhibited in this recording. The massive quality
of sound, however, could not have been achieved
by the conventional microphone placement used
for Iarge chorus, but only through the most skill-
ful type of multiple miking ; and for once the job
has been done both with taste and with maximum
cffectiveness.

Mr. Wagner cmphasizes the score’s dramatic
possibilitics to the utmost, but this music not only
can take it, it gains by such an approach, given
the singers and orchestra that can carry it off,
which is the case here. The final song of trinmph,
“Then sing aloud to God,” which often seems an
anticlimax after the feast episode and its denoue-
ment, gains spectacularly from Wagner’s swhirl-
wind pacing and the virtuosity of his singers, As
for John Cameron’s baritone solo work, it is the
best I have heard, both in the “If I forget thee”
and in the “Mene, mene lekel.” His handling of
the florid recitatives at the beginning and end of
the feast episode is no less than splendid.

To conclude, this is the recorded wversion of
Belshazzar's Feast to own. One note about the
sonics: a bit of bass boost may be necessary for

David Hall

optimum impact.

® ® WALTON: Belshazzar's Feast. Roger Wagner
Chorale; John Cameron (baritone); Royal Philhar-
monie Orehestra, Roger Wagner cond. Capron SP
8577 $5.98, P 9577% §4.98.

Rkokokk JAZZ ReRgKex

THE AMAZING WORLD
OF CHARLIE MINGUS

His debut as
a pianist finds him
as provocalive as evey

HE EMOTIONAL maclstrom that is Charlie
Mingus completely dominates “Oh Yeah,” a new
Atlantic album that is a revelation of the Mingus
character and the Mingus world. All the com-
positions are by Mingus. Hog Callin® Blues is a
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Cuarnar Mixcus

An emotional maelstrom personified

reworking of his Haitian Fight Song : Wham Bam
Thank You Ma'am is still another of his variants
on What Is This Thing Called Love, a song that
possesses an endless fascination for him ; Eat That
Chicken, supposedly a wibute to Fats Waller, 15
almost identical to a previous Mingus tribute to
Jelly Roll Morton. Passions of a Man, an excur-
ston inte a sort of acting. proves only that sclf-
revelation can more easily be indulgence than it
can be arg, but talents like this are rarely neat and
tidy. The most vemarkable of several remarkable
picces is the boiling combination of blues and
church music called Ecclusiasiics. As usual with
Mingus, the main concern is with the blues, which
he feels as directly as did the legendary singer
Lemon Jefferson.

The group is possibly the best Mingus has cver
had. He has resolved his constant disagrecmments
with his pianists by becoming one himself, and
though he is not yet as good a pianist as he is a
bassist—which is a great deal to ask—his direct,
uncluttered style is proof of the direct line that
exists between Ellington, Monk, and Taylor: at
fimes he sounds astonishingly like cach of them.
He also sings the blues with a deep emotion that
compensates for his limited voice.

The thankless task of being his bassist rests with
the late Doug Watkins, who acquits himself well,
considering the circumstances. There is also
Mingus® regular drummer Danny Richmeond,
tenorman Booker Ervin, and the forcefully origi-
nal Jimmy Knepper, a trombonist who is too of-
ten overlooked in discussions of frst-rate trom-
bonists. But after Mingus, the individual star of
the set is Roland Kirk. Kirk plays tenor. flute,
siren, and two saxophones. One of these 1s a
semi-alto called the manzello and the other is a
semi-soprano called the strich. Sometimes, as in a
remarkable passage on Ecclusiastics, he plays
more than one sax at a time. He always bursts
forth with powerful self-expression, a perfect
counterpart to Mingus.

Perhaps Mingus is dissatisfied with jazz as a
collaborative venture and this is why he tries 10
do everything himself. But in so doing, he has
revealed himselfl to be a pianist who is more
meaningful than all but a few of the men now
playing, and he makes his associates play beyond
themselves. True, Mingus tries {or some cflccts
that don’t come off, but most of this sct is shat-
tering 1usic that no one but Mingus could have
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created. However he feels impelled to present His
music, we are fortunate to have it. Joe Goldberg

® ® CHARLIE MINGUS: Oh Yeah. Charlie
Mingus (piano and vocals), Roland Kivk (flute, siren,
tenor saxophone, manzello, sivich), Booker Ervin

(tenor saxophone), Jimmy Knepper (trombone),
Doug Watkins (bass), Dannie Richmond (drums).
Devil Woman; Oh Lord Don’t Let Them Drop That
Atomie Bomb On Mc: Eat That Chicken: Oh Yeah!;
Hog Callin® Blues; Eceusiasties. Armiantic 51377
$5.08, 1377* $1.98.

Oriver NeLsoN
Wholly personal comment on u decp-rooted musical heritage

OLIVER NELSON’S
AFRO-AMERICAN SKETCHES

A new departure
in blending folk roots
and jaz:

NE OF the new breed
of jazzman who are as familiar with contempo-
ravy scrious composition as with jazz, Oliver
Nelson has studied with, among others, Elliott
Carter, and his work reflects this. His new album
for Prestige, “Afro-American Sketches,” is a
fascinating seven-part suitc based on Nelson’s
study of indigenous African material. He used no
direct quotations, but rather, in the manner of
Bart6k, he creates original melodies that sound
as though they were folk tunes,

Of primary interest is the remarkable work of
the rhythm section, which has bassist Art Davis,
Drummer Ed Shaughnessy, and Ray Barictto on
conga and bongo drums. Mention should also be
made of Jerry Dodgion’s flute on AMessage, and
Joe Newman's trumpet on Goin’ Up North. Free-
dom Dance may merit an eventual historical foot-
note as the first time the ideas of John Coltrane

were translated into big-band terms. And there
is the beaunful, folk-like theme of There's a
Yearnin’, with its rhythmic inventivencss and
its lovely writing for the cellos.

Nelson, who plays highly creditable saxophone
on a few scctions, has created a suite of endless
fascination and surc structural strength. He has
scored some episodes for as many as twenty pieces,
and his knowledge of orchestra potential is some-
times astonishing, as in his writing for brass at
the beginning of Jungleaire. His work is rooted
in craft; as is indicated by his hucid album notes,
and he has taken full advantage of the recording
medium. He also has come up with a completely
personal comment on a musical heritage and
somehow manages to include most of the per-
mutations the heritage has undergone. In fact,
Nelson’s only problem is that he tries to use ma-
terial from too many sources. In these composi-
tions a phrase of ingennity and daring may be
followed hy one of the oldest arvanger's clichés—

usually a Basic cliché—almost as if the composer
didn't know the difference. But this is a carping
criticism ; Nelson's work marks him as one of the
few important arrangers in jazz and also onc of
the handful of jazzmen who really deserve the
designation “composer.” Joe Goldbero
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Hanwy BELAYONTE

Electrifyingly, exciting in his newest revording

® OLIVER NELSON: Afro-American Sketches.
Ovchestra. Oliver Nelson cond. Message: Jungleaive;
Emancipation Blucs; There’s A Yearnin®; Goin* Up
North; Disillusioned; Freedom Dance. Prestice 7225
$4.98.
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A NEW TRIUMPH
FOR HARRY BELAFONTE

Sheer dramatic flair
makes his newest album
a special listening experience

AVING
exhausted almost every avenue of musical ex-
ploration open to him, Harry Belafonte turns in
his latest RCA Victor album to an overtly con-
temporary sct of folk-based songs, miost of which
have been recent popular hits in various versions.
The result, “The Midnight Special,” is the most
musically sausfying set of his career, Fe still suf-
fers from problems that have marred his work in
the past: on those songs with which he cannrot
completely identify, such as Midnight § pecial and
Crawvdad Song, the powerful Belafonte persen-
ality dominates oppressively, making the material
itsell seem almost incidental. But Belafonte,
whose first name appears nowhere on this record,
as il he were Garbo, has always been a sitting duck
for cuch eriticism. Nevertheless, he vemains ane
of the most clectrifying actors in popular music,
and he has had the good sense to employ arranger
Jimmy Jones and some fine studio men to assist
him in the kind of thing he can do best.

Three wacks—Gotia Travel On, On Top of
Old Smokey, and Makes A Long Time Man Feel
Bad—are nearly classics. The first has an irresti-
ble swing, and proves again that Belafonte can
generate great excitement. Smokey, by the inclu-
sion of what folk scholars call floating verses,
hecomes a long folk tale ; the melody line is trans-
formed into a near blues, and Belafonte builds it
with an impeccable sense of pace. The most un-
forgettable number is Long Time Man : much of
its effect 1s due to Jimmy Jones's ptano and ar-
rangement, Jerome Richardson’s tenor, and Joe
Wilder's wonderful Clark Terry-stvled muted
trumipet. and the whole owes a debt to Ray
Charles, But Belafonte makes of the song a mov-
ing experience. Even one of his own weaknesses,
the roughness of his voice, works to his bencfit
here. "This album is a superb performance by a
performer who has pulled out all the emotional

stops only ton seldom. Joe Goldberg

® ® HARRY BELAFONTE: The Midnight Spe-
cial. Hary Belafonte (voeals): orchestra, Jimmy
Jones cond. Midnight Special; Mewphis Tennessee;
Muleskinner: Gotte Trawel On; and five others. RCA
Vicror LSP 2449 $1.98, LVE 2449% $3.08.



classics

Reviewed by RALPH BATES @ WILLIAM FLANAGAN

DAVID HALL ® GEORGE JELLINEK ® {GOR KIPNIS

Explanation of symbols:
® =monophonic recording
® =stereophonic recording
Y=mono or stereo version
not received for review

® ® C.P. E. BACH: Double Concerto,
in E-flat Major, for Hnr]).cichm'(l, Forte-
piano, and Orchestra. 1.i Stadelmann
{harpsichord); Fritz Neumeyer (forte-
piano); Concert Group of the Schola
Cantorum Basiliensis, Angust Wenzinger
cond. FASCH: Sonata, in G Major, for
Transverse Flute, Two Treble Re-
corders, and Continuo. QUANTZ: Trio
Sonatu, in C Major, for Recorvder,
Transverse Fiule, and Continuo. Gus-
tav Scheck and Vevontka Hampe (treble
recorders); Hans-Martin Linde {flute);
Johaunes Koch (viola da gamba); Ed-
uard Miiller (harvpsichord). Druvrscne
GrarxiarorrioN  Arciive ARG 73173
$6.98, ARC 3173 $5.98.

Interest: Keyboard contrasts
Perfocmance: Expert
Recording: Very good
Stereo Quolity: Excellent

Carl Philipp Emanuel Bach’s Double
Concerto for harpsichord and pianoforte
{1788) is a particularly good example
af a musical style in transiton—one in-
sirument gradually being displaced by
another. What will surprise many listen-
ers heaving this performance is the dif-
ference i sound between the cighteenth-
<entury  fortepiano  (Archive uses an
authentie, restored model) and the mod-
ern concert mstrument, for the predeces-
sor of the piano is, in fact, far closer in
dynamic range, but not in tone, to the
harpsichord. On a less spectacular level,
the flute and recorders in the fine Quantz
and Fasch works are also less far apart
in sonority than onc might expect, since
a wooden, eighteenth-century flute was
used. The performances are felicitous,
the music delightful. No e¢ffort has been
spared to make this recording as authen-
tic as possible. including superior orna-
wentatton  and  embellishment in the
Quanez and Fasch, The orchestra in the
concerto cven includes valveless horns,
short-necked violins, and cighteenth-cen-
tury winds. The sound 15 far more im-
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pressive on the sterco disc, but the solo
instruments in the chamber works have
been too closely miked, with some lack
of wransparency on the sccond side in
both versions. TeKe

® ® BACH: Capriccio sopra la lon-
tananza del suo fratello dilettissimo, in
B-flat Major (8. 992); Chromatic fan-
tasy and Fagwe, in D Minor (S. 903);
Lialian Concerto, in F Major (S. 971);
Amma Magdalena Notlebook, Second
Volume (1725): Menuett, in G Major
(5. Anh. 116); Musette, in D Major (S.
Anh. 126); Chorale, “Wer nur den
lieben Gott lisst walten” (8. 691); Po-
lonaise, in G Minor (8. Anh, 125); Aria,
in. G Mujor (from the Goldberg Varia-
tions) (S. 988); Solo per il Cembalo, in
E-flut Major (possibly by VWilheln
Friedemann Bach) (S. Anh. 129). Joerg
Deawus { piano ). Musie Guin S 17 §4.87
to subseribers, $6.50 to nonsubscribers;
N 17% $4.12 to subscribers, $3.50 to non-
subscribers (Awvailable from Music
Guild, 111 W. 57th St.,, New York 19,
N.Y)

Interest: Mostly familiar Bach
Performance: Vigorous and personalized
Recording: Fair

Stereo Quolity: Goad

Except for several less familiar sclections
from the Anna Magdalena Book, this col-

lection 15 quite standard, all the works
being available in performances on the
harpsichord as well as the piano. Demus
adopts an interesting compromise be-
tween the romantic and warmly personal-
ized style of his teacher the late Edwin
Fischer and the more recent scholarly
approach that stresses, among other
things, corrcct ornamentation. Some of
the simpler picees of the Anna Magda-
lena Book ave vendered rather too cutely,
with some flled-in harmonies, but elsc-
where Demus performs with commend-
able vitality, intelligence, and expressive
freecdom, the Capriceio on the Depar-
ture of his Beloved Brother being a par-
tienlar success. The piano tone, warm
and quite resonani, is not entirely clean,
and the end of the sccond side of the
sterco version is partially marred by sur
face swish. g K

RECORDING OF SPECIAL MERIT

® ® BACH: Capriccio sopra la lon-
tananza del suo fratello dilettissimo, in
B-flat Major (S. 992); Avia variata all
maniera italiana. in A Minor (8. 989);
Toccata, in D Minor (8. 913); Toccata,
in E Minor ($. 914). Ralph Kirkpatrick
{harpsichord). DGG Arcmve ARC
73175 $6.98, ARC 3175 §3.98.

Interest: Youthful keyboard Bach
Performonce: First-rate

Ravrn KirkraTrIick
Ouistanding interpretation of Bach for harpsichord
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Recording: Splendid
Stereo Quaolity: Excellent

This disc includes four miscellancous
clavier works written during Bach’s ear-
lier creative years when he was between
twenty-one and twenty-five. Almost with-
out exception, Kirkpatrick's playing here
is outstanding. If any piece must be
singled out, it is the picturesque Capric-
cio on the Departure of his Beloved
Brother, rendered with great charm and
musical insight. This performance is by
far the best on records. Additional orna-
mentation also occurs in the A Minor
Aria Variata, especially in the repeats,
and in the D Minor Toccata, both per-
formed with admirable finger control and
articulation, sane but colorful registra-
tion, and plenty of fiery passion so suit-
able to carly Bach. The recording, both
in mono aund in stereo, is superlative,
though Kirkpatrick’s Neupert  harpsi-
chord seems to have an abundance of
“wolf” notes (an extraneous harmonic
ping) that become quite noticeable on
the second side. I K.

® ® BACH-ALMEIDA: The Intimate
Bach (Dets with the Spanish Guitar,
Vol. 2). Komm siisser Tod (with viola);
Senata No. 3, in C, for unaccompanied
violin: Fuga (guitar solo); Partita No. /,
in B Minor, for unaccompanicd violin:
Sarabande and Double and Bourrée and
Double (with viola); Jesu, Joy of Man's
Desiring (with viola); Clavier Partita
No. 1, in B-flat Major (with horn). Lau-
rindo Almeida (guitar); Virginia Ma-
jewski {viola); Vincent De Rosa {French
hom). Caprron SP 8582 $5.08, P 8582%
$1.98.

Interest: Gimmicked Bach
Performance: Romantic virtuosity
Recording: Close-up

Stereo Quality: Clear separotion

The liner notes make much of the fact
that Bach arranged his own music and
that of others, and concludes that the
present transcriptions are what miglit
have transpired had a gnitarist and =
horn player dropped into the Bach house-
hold for a pleasant evening of music-
making. Thus, the album title, *The
Imtimate Bach. This speculation is sup-
plemented by the thought hat if Bach
had two instruments available {such as
the present guitar and viola) o play two
movements from an (originally) unac-
companied solo violin partita, both the
original movement and its variation
would be played simultancously. Now
there is certainly nothing wrong with
transcriptions, particularly as Bach him-
sel{ made them (i.e., cello to lute, or
yiolin to organ), but the kind of mayhem
on the present disc can only he con-
sidered a stunt, though an exceptionally
well-executed one. To hear the B-flat
Clavier Partita playved with the hom
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taking the melody and the guitar provid-
ing chordal accompaniments is an un-
usual experience, but the accomplish-
ment has little to recommend it ather
than as an exhibition of French horn vir-
tuosity. The playing in general is fluent
and romantcally colored, and the record-
ing, with widely separated instraments in
stereo, is warm and very realistic. 1. K.

® BACH: The Musical Offeving. Ars
Rediviva Ensemble. Svrrarnon SUA
10072 $5.98.

Interest: Royal chamber music
Performance: Romantic yet meaningful
Recording: Fair

In awempting to make as much sense as
possible out of the ten learmed canons that
make up the bulk of Bach’s musical pres-
en( to I'rederick the Great, the ten-man
Czech ensemble adopts a rather Beetho-
venesque approach, substituting vigor for
more desirable stylistic refinement. This
approach also affects the two ricercari
and the trio sonata. The Iatter’s second
movement, for example, is nat nearly
galant enough in spirit, On the credit side
is a good rhythmic pulse and admirable
conviction in the playing. There is also 1
nicely varied choice of instrumentation
(the realization, by one of the partici-
pants, Milan Munclinger, even includes
the harpsichord in the mighty, conclud-
ing Ricercare 4 6, contrary to the usual
arbitrary practice of scoring it for strings
and winds only), The recorded sonics,
howcever, are quite muddy and bottom-
hcavy. I.K.

® ® BACH: Six Sonatas for Cembalo
Concertante and Violin Solo (S, 1014/
19). Atbert Fuller (harpsichord); Robert
Gerle (violin). Dices DXSA 7168 (wo
12-inch discs $11.96, DXA 168 $9.96.

Interest: Supreme Bach chamber works
Performance: Clean but cool
Recording: Balance problems

Sterec Quality: Adequate

While it is both casier and more conven-
ient o refer to these six works as violin
sonatas, the correct title reads as given
above. The harpsichord part, fully writ-
ten out by the composer, does not func-
tion as aceompaniment but is an integral
part of the music, supplving 1wo meladie
lines to the violin’s one. In both mono
and stereo versions, however, the violin
is unduly favored. The result is that in
those portions where the harpsichord has
the important thematic material, all one
can hear is & bare tinkle underneath an
overly loud violin. The Hungarian-bom
violinist, Robert Gerle, and the American
harpsichordist, Albere Fuller, have per-
formed these six superh sonatas in concert
to considerable acclaim (no such halance
problems existed in the performances [
had occasion to hear), but their approach

ELERTRA RECORDS

ELEANOR STENER
Soloist in Barber's “Knoxville”

on these discs is emotionally cool, though
technically brilliant. Tt is obvious that
both performers have worked out thetr
interpretation and ensemble with great
care, Yet the total effect, with the tempos
of some of the fast movements far oo
rapid, often lacks expressive warmth.
This applies particularly to the violin
part, which is yendeved cleanly and quite
unromantically, bur with relatively licde
sensitivity to Bach’s own phrasing. In ad-
dition to the imbalance already men-
tioned, the recording in both mono and
stereo versions reproduces somewhat
shrilly. ol

® ® BARBER: Knoxville: Sunrmer of
1915, La MONTAINE: Songs of the
Rose of Sharon. Eleanor Steber (so-
prano); Greater Trenton Syinphony Ox-
chestra, Nicholas Harsanyi cond. ST/axn
SLS 7420 $5.98, SLP 120 $4.98.

Interest: Barber’s finest moment
Perlormance: Spotty

Recording: Fair

Stereo Quality: Not very evident

Were T asked about the desert island and
the phonograph, as the question might
pertain to American music, Samuel Bar-
ber's Knoxuille: Summer of 1915 would
surely qualify for my Juggage. Uve always
found this to be the single work that cuts
beneath the veneer of coclness and occa-
sional superciliousness that characterizes
Barber’s neo-Romanticisim. The piece is
beautifully made, melingly lyrical, and
has remained poignant over the fiftcen
years since its composition. It is good to
welcome it back o records, though its
performance here is not ideal,

Miss Steber has seen fit to rerecord

59



the work during a live performance in
Trenton, New Jersey. Thus we have ve-
corded sound of limited cffectivencss.
The orchestra, furthermore, is not a first-
rate professional organization (thus some
spotty instrumental work), and Mis
Steber herself, while vivid and believable
in her interpretation of James Agee's
beautiful text, is not consistently in her
best voice.

Better this Knoaville than nonc at all,
and onc can be grateful to Miss Steber for
making it available with so appropriate
a coupling as the La Montaine cycle.
Composed in 1957 by the forty-two-year-
old Pulitzer Prize-winning composer, the
work is a skillfully wrought song cycle in
a neo-Romantic manner quite similar to
Barber’s in approach. MW.r.

® ® BEETHOVEN: Piano Sonata No.
13, m E-flat Major, Op. 27, No. 1.
HAYDN: Piano Sonata No. 23, in F
Muajor., MOZART: Piano Sonata No.
10, in C Major (K. 330). Leonard Pen-
nario (piano). Carmror SP 8384 §5.98,
P. 8584% $4.98.

Interest: Unhackneyed masterpieces
Performance: Highly commendable
Recording: Very good

Stereo Quality: Fine

All three of these sonatas, though by no
means raritics, are less often recorded

STMONIS/DEUTSCHE GRAMMOPHON

though my stereo copy avas mapred by
somic pressing faults, I K.

® ® BERG: Quartet, Of. 5. Kohon
Quartet. SCHOENBERG: Quartet No.
2, in F-sharp, Op. 10. Ramor Quariet;
Maria Theresia Escribano  {soprano).
Vox STDL 500 730 $4.98, DL 730*
$4.98.

Interest: Twelve-tone masters
Performance: Uniformly earnest
Recording: Good

Stereo Quality: Believable

Vox's sleeve annotator (whose opinion
of what is tonal and atonal differs from
mine) has compared Schocnberg’s Scc-
ond Quartet to Picasso’s celebrated paint-
ing, Les Demaisclles d’Avignon. As Pi-
casso began his painting along the lines
of morc traditional representation and,
en route, as it were, wandered onto the
unexplored terrain of cubism, Schoen-
berg similarly began “tonally” and ven-
tured midstream into “atonality.” TFor
good measure, he began the work as a
plain string quartet, only later to com-
mence writing songs with string-quartet
accompaniment.

The comparison obviously is not with-
out justice. Were the iwvork by anyone but
Schoenberg, however, critics might well
describe it as a silly, pretentious, and
muddled piece thae starts out to he one

WoOLFCANG SCHNEADERTIAN
Richly satisfying Brahms sonatas

than others by the same composers, and
Leonard Pennario should be commended
for skipping the obvious “Moonlight”
Sonata in favor of iis immediate prede-
cessor, a lengthier work, titled by Bee-
thoven as a “Sonata quasi una Fantasia”
The pianist gives the music a suitable
Romantic tonch for its date (1802) as
well as a proper humor and foreefulness.
His handling of the more classical Hayvdn
(1773) and Mozart (1778) is cqually
sensible, stylish, and unexaggerated, with
clean passage work. The impressive play-
ing is matched by fine piano sound, al-
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thing and ends up something else. This
is what I find it to be.

All of Berg's vivtues and vices as a com-
poscr are to be found in proportion in
his Third Quartet. Briefly, this adds up
to scaringly intense, wearingly unvaried
expressive anguish, as uncontrolled as the
technical methods and formal gestures
are, contrariwise, claborately controlled.

Joth works receive fluid, expressive
performances, although I miss the height-
ened sense of rhythimic organizadion that
makes cthe Juilliard Quartet’s readings on
Columbia more animated and varied.

The recording is mosuly good, although
the soprano solo in the Schoenberg--—-sung
sensibly, if not compellingly, by Maria
Theresia Escribano—has been rather sub-
merged into the ensemble string sovmdl. 1
do not know if this is a planned conse-
quence (treating the voice as one of the
instmiments) or a miscalcalation in mike
placement and balance. If intentional, it
has been achicved at the expense of ver-
bai intelligilnlity. W.F.

® BODA: Sinfonia. TRYTHALL:
Symphony No. 1. Knoxville Symphony
Orchestra, David Van Vactor cond. Com-
POSERS REcorpings CRI 155 $5.93,

Interest: Young talent
Performance: Pretty goad
Recording: Ditto

CRI has hit upon a young composcr of
extraordinarily convineing musicality in
Gilbert Trychall. His Firse Symphony,
recorded here, is big, splashy, immature,
derivative, and highty uneven. Yet one
senses an impressive talent.

Not the least surprising aspect of Try-
thall’s work is his debt to Paul Hinde-
mith. One would think (har Hindemitly’s
day as an inspiration for bright yvoung
men was long, and forever, past. But the
mfluence here is oddly refreshing, a¢ least
in o gifted a composer as Trythall, ind
it is & welcome relief from the Webern-
Berg-Schoeenberg specters that are de 7i-
Zowr with the young. In any case, keep
an eye on Mr. Trythall.

John Boda's Sinfonia is an tarnest
work in the modal contrapuntal manner
that one associates with the Fasonan
Schoal of Music. Mr. Boda’s craft is solid
and respectable, but the nmisic, in the last
analysis, is academic, predictable, and a
litcle dull.

Performances sound competent; the re-
cording is adequate. Wk

® ® BRAHMS: Sonatas for Piano
and Violin: No. 1, in G Major, Op, 78;
No. 5, in D Minor, Op. 108. Curl Sre-
mann (piano); Wolfgang Schueiderhan
(violin). Drurscnr GRAMMOPION

SLPM 138696 $6.98, LPM 18698 $5.98.

® ® BRAHMS: Sonata No. 2, m A
Major, for Piano and Violin Op. 100;
Scherzo from the Dietyich-Schuminn-
Brahms Sonata. FRANCK: Sonata, in
A Major, for Violin and Piana. Carl
Seemann (piano); Wolfgang Schneider-
han, (violin). Deurscite GRaMAOPHON
SLPM (38633 $6.98, LPM 18633 $3.98:

Interest: Vital sonatas
Peciormance: Chamber-music style
Recording: Cledr, a bit distant
Stereo Quality: Realistic

These two dises are a logical sequel to
this exceptionally congenial team’s Bee-
thoven sonata series for DGG. They ofler
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Brahms’s entire output for the medium,
plus Franck's solitary but significant So-
nata in A, And again, the polished rap-
port and sccure musicianship of the two
avtists are impressively proven.

Tt would be diflicult to imagine more
satisfying mterpreters for the Iyrical and
pastoral pages of the first two Brahms
sonatas {in G and A). Their approach
to the Brahms D Minor and to the
Franck sonata, however, is a bit on the
restrained side, too even-tempered for
such surging and stormy episades as the
final Presto in the Brahms and the first
and third movements of the Franck.

Seemann and Schaeiderhan are true
chamber-music players. Theirs 15 a pare-
nership of equals, and their approach
to this music is unguestionably valid,
Yet, in an interpretation equally as ad-
mirably balanced, Firkusny and Morini
manage to capture more of the lyric
sweep inherent i the TFranck sonata
{Decea 710038}, As for the threa
Brihms sonatas, those who conceive them
in terms of the violin repertoire will
probably continue to favor the carlier
Columbia SL 202. It is nat ideal cham-
ber musie: Isaac Stern completely dom-
inates his eapable planist parter, hut
for bolduess, dramatic sweep, and tonal
richness his playing vemains unequalled.

Of the two DGG cditions—Dboth clean,
well-defined, and captured on beautiful
surfaces—the more spacious sterea ver-
sion rates preference. The miking is dis-
tant, however, and the over-all sound is
not as good as DGG’s liveliest and most
resonant achievements. G.J.

BRUSTAD: Symphony No. 2 (sce
KIELLAND).

® GCHOPIN: Polonaise-Fantasie, in
A-flat, Op. 61; Mazwrka, in G Minor,
Op. 67, No. 2; Mazurka, in A ¥Minor,
Op. 67, No. 4; Nocturne, in B Major,
Op. 62, No. I; Noctwne, in E Major,
Op. 62, Na. 2; Mazierka in C-sharp Mi-
nor, Op. 30, No. 3. Fou Ts'ong (piano).
Parviarcext PLP 139 $1.98.

Interest: Unidiomatic Chopin
Performance: Poor
Recording: Very good

Fou Ts'ong’s recent Becthoven record
impressed me; this Chopin disc does nat.
The Chopin poetry is not here, and the
moods of the music, particularly the
transitions from one emotional mnod to
another, seem to escape the pianist, Pre-
cise outlines are all very well, but finesse
of phrasing is also required. Nor is it nec-
cswary to indulge in such retards as Fou
Ts'ong does. The piano tone is extremely
good. R. B

® ® DEBUSSY: Three Noclurnes:
Nudges; Fétes; Sivénes. RAVEL: Daph-
ms and Chloé: Suite No. 2. Detroit
Symphony Oschestra, Wayne State Uni-
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versity Womens Glee Club, Paul Paray
cond. Mercury SR 90281 $3.98, MG
5028(* $1.98.

laterest: Paray’s Impressionism
Performance: Characteristic
Receording: Fine

Stereo Quality: Just

Munch’s recent recording of the com-
plete Daplnis and Chloé for RCA Victor
is not likely 1o be bettered, and it scems
alniost unfair to compare this Paray per-
formance with it. Like all Paray’s work
with the French repertoire, it has its own
modus vivendi in the kind of brisk clarity
that is the essence of his style. Where the
nocturnes ave concerned, the slight step-
pine-up of tempo that provides an effec-
tve Fétes gives us a Nudpes that is cu-
rtously casual, oddly without impression-
istic anmosphere.

Detroit’s orchestra sounds particalarly
goad on this disc, and the recording ranks
with Mercury's best. ik 15

® DVORAK: Czech Suile, in D Majory
Op. 39. Czech Philharmonic Orebestra,
Alois Klima cond. Swite in A Major. Op.
98b. Czech Philharmonic Orchestra,
Rurel Sejna cond. Sverarnion LPV 341
$5.98.

Interest: Chorming firsts
Performance: In the vein
Recording: Adequate

To ignore the minor works of Dvoidk is
o neglect much charming music. Both
the Czech Suite and the Suite in A Major
herewith make their first entry into the
Schwann catalog, and one woanders,
“Why so late?”’ The Czech Suite is, of
course, simple, open-hearted, and un-
clouded music, clearly related to the Sla-
vonic Dances. The A Major Suite is of
the composer’s “American” compositions,
but is no less charming and melodically
inventive. Both conductors show delight

in this muosic and communicate it with
style, especiatly in rhythm. The recording
may not be of demonstration quality, but
it is entirvely satisfactory. R.B.

FASCH: Sonata in G Major (see C. P. L,
BACH),

FRANCK: Violios Sonata (sce
BRAHMS).

® ® GERSHWIN: Cuban OQuertwre;
Sccond Rhapsody; Porgy and Bess
Medley; “I Got Rhythm” Variations.
Leonard Pennario (piano); Hollywood
Bowl Symphony, Alfred Newman cond.
Cavrror. SP 85381 $5.98, I 8581% $4.98.

Interest: Gershwin potpourii
Perfermanca: Glib
Recording: Bright

Sterec Quallity: Fine

At least two of the items vecorded herve
~—the Cuban Ouerture and "I Got
Rhythm® Variations—arce done much
better on Victor's recent all-Gershwin
record with the Boston Pops and Farl
Wild. What remains on this Capitol ve-
lease, then, is an  arrangement  of
an arrangement (a plano-and-orchestra
adaptation of the suite from Porgy and
Bess), and the first sterco realization of
the Second Rhapsody. The latter is per-
formed with glib ease, and the whole
recording sounds quite good in its souped-
up \way. . g

® GERSHWIN: Rhapsody in Blue; An
American m Paris. Paul Whiteman
cond. Leonard Pennario (piano). Cap-

ror DT 1678 §4.98.

Interest: Whiteman-Gershwin
Performance: Quaint
Recording: Good for its age
Siereo Quolity: Passable

Since Paul Whiteman in a seuse fathered

[.eoNaArD PENNATIO
Brilliance and facility for Gerslis

CAVLTOL (tECORDS
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® BACH: Cantata No. 31, “Der Himmel lacht, die
Erde jubiliecret” (Easter Cantata); Cantata No. 70,
“Wachet, betet.” Soloists; Vienna Chamber Orchestra and
Akademie Choir; Vienna State Opera Orchestra; Bach Guild
Choir, Ielix Prohaska cond. Bacu Guin BG 615 $4.98.

IN BRIEF

COMMENT ARY

The soloists, chorus, and orchestra do their work with de-
votion and a good sense of style in these wdiomatic perform-
ances. Although the sound is a bit unclear at times, it is far
from poor, considering these are mono recouplings from two
records issucd in 1952 and 1954. N

® ® BEETHOVEN: Symphony No. 4, in B-flat, Op. 60;
Leonore Overture No. 2, Op. 72. Berlin Philharmonic Or-

chestra, Engen Jochum cond. DrurscHE GraMiiorHON
SLPM 138694 $6.98, LPM 18694 $5.98.

Unlike in some of his previons Beethoven recordings, which
tended to be dull, Eugen Jochum brings exuberance and
vigor to both of these works. The resulting performances
throb with life. The orchestra plays superbly, and the re-
corded sound is excellent. M. B.

® ® BERLIOZ: Symphonie Fantastique, Op. 14. Lamou-
reux Orchestra, Igor Markevitch cond. Devrtscie Gram-
amornon SLPM 138712 §5.98, LPM 18712* $4.98.

Alas, this is no more than just a good reading of a Romantic
masterpiece. The first movement is a bit tedious; the Ball
lacks the swirl and glitter it might have; and the Witches
Sabbalh lecaves one without much of a chill. The recorded
sound falls short of the usual DGG standards. R. B.

® ® FRANCK: Piano Quintet, in F Minor. Clifford
Curzon {piano), Vienna Philharmonic Quartet. LonpoN
CS 6226 $5.98, CM 9294* $4.98.

The sheer sound of this recording is clean and warm. Clif-
ford Curzen’s performance is mature, and the Vienna Phil-
harmonic Quartet employs a subtle control and restraint
that enhances this passionate and lyrical work. R.B.

® MENASCE: Sonata for Viela and Piano; Sonata for
Violin and Pieno; Sonatina No. 2 for Piano; Instantinés
for Piano. Lillian Fuchs {viola); Josepk Fuchs (violin);
Arthur Balsam (piano); Joseph Bloch (piano). Coarrostrs
Recornings CRI 154 $5.95.

This collection of chamber music represents a composer
whose mastery of the formal media was complete but vhose
work was less than felicitously bound to an academicism
that forced undue limitation onto it. The performances are
commendable, although the piano solos are marred by a
rather hollow recorded sound. IW.F.

® MENDELSSOHN: Piano Masic, Vol. 1: Songs With-
owt Words; Variations Sérieuses, in D Minor, Op. 54. Rena
Kyriakou (piano). Vox VBX 411 three 12-inch discs $8.95.

This release is a good buy. Rena Kyriakou's playing is clean,
tidy, and without affectation. There is a veal touch of dis-
tinction in the Pariations Sérieuses, and with a little vedue-
tion of bass, the piano tone is very good. R.B.

® ® MOZART: Concertone, in C Major, for Two Vio- ‘

lins, Oboe, Cello, and Orchestra (K. 190). HAYDN: Sym-
phony No. 81, in E-flat Major. Emanuel Hunvitz and Eli
Goren (violing); Peter Gracme (oboe); Terence Weil
(cello); English Chamber Orchestra, Colin Davis cond.
L'Oiseau-Lyre SOL 60030 $5.98, OL 50199% $4.98.

Those who are interested in ncglected minor masterpieces
are recommended to investigate this disc. The first stereo
cditions are played here by an orchestra of modest propor-
tions but enviable stylistic skills. The first-rate performances
are marred, however, by an unbearably harsh-sounding
pressing. I K.

®POULENC: Hwmoresque; Dnprovisations (Book 11),
Nos. 7-12; Suite Francaise; Valse in C; Les Animaux
Modelés; Villageoises. Graut Johannesen (piano). Gorpen
Crest CR 4042 $4.98.

On the whole, this program is a disappcintment. Poulenc
tends to limit himself to a repetition of musical ideas, while
Johannesen’s interpretations of the works are businesslike
and literal. The recording, though shallow, is clear enough,
but the piano sound is occasionally tinny. W.F

® ® SCHUMANN: Quartet No. 1, in A Minoy, Op. 11,
No. 1. MENDELSSOHN: Quartet No. 2, in E Minor, Op.
44, No. 2. Claremont String Quartet. Musie Guup S 19
$4.87 lo subscribers, $6.50 to nonsubscyibers; M 16% $4.12
to subscribars, $3.50 to nonsubscribers.

The Schumann A Minor Quartet poses too many problems
for the Claremont players. Although their string tone is
fine, their exaggerated stresses and aceents serve only e ob-
scure the musical shape of this ambiguous work. As for the
Mendelssohn work, the Fine Arts Quartet on Concert-Disc
still leads the field. The recorded sound is average. R. B.

® ® STRAUSS: Don Jum, Op. 20; Deuth und Trans-
figroration, Op. 24, The Philadelphia Orghestra, Eugene
Ormandy cond. Coruxmnta MS 6324 $5.98, ML 5724 $4.98.

Ormandy’s Death and Transficuration is the chief interest
of this disc. Expressive, dramatic, and finely nuanced, it is a
compelling performance of a superior work. Firm bass,
shining brass, and colorful winds come through in a first-rate
recording. R. B.

® ® TCHAIKOVSKY: Symphony No. 3, in E Minor,
Op. 64. The New York Phitharmonic, Leonard Bernstein
cond. Coruarmia MS 6312 $5.98, ML 5712 $4.98.

If you prefer Bernstein the showman-virtuoso to Bernstein
the musician you may like this recording. In my view,
however, the breakneek pace of this performance cannot be
justified. All is too sharply pointed, too lacking in subtlety.
The recorded sound is very good. R. B.
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Gershwin’s career as a composer for the
concert hall, his approach to the com-
poser’s music is alsays as historically in-
teresting and nostalgic as it is wrong-
headed and innocent. Listen, for example,
to what happens when one of Gershwin's
big tunes is about to arrive. Whiteman
prepares for it well in advance and lets it
arrive with the same emphasis that a
hard-pligged tune gets in the overture-
potpourris that precede the opening cur-
tain in a Broadway musical. It is easy
enough to see the damage this does to the
work of a composer whose formal method
is, in truth, not much more subtle or so-
phisticated.

The recording is a psendo-stereo re-
vamp of a 1950 original and is passable
in quality. Pennario’s playing is incisive,
tidy, and without conviction W F.

RECORDING OF SPECIAL MERIT

® ® GILBERT AND SULLIVAN:
Trial by Jury. George Baker (baritone),
The Leamed Judee; Elsie Morison (so-
prano}, The Plaintiff; Richard Lewis
tenor), The Defendant; John Cameron
[haritone), Counsel for the Plaintiff;
Owen Brannigan (bass), Usher; Bernard
Turocon (baritone), Foreman of the
Jury. Pro Arte Orchestra, Glyndebourne
Festival Chorns, Sir Malcolm Sargent
cond. Ancrr § 35966 $5.98, 35966*
$4.08.

® ® GILBERT AND SULLTVAN:
Overtwres: The Mikado; The Gondo-
lievs; The Yeomen of the Guard; The
Pirates of Penzance; H.M.S. Pinafore;
Tolanthe. The Pro Arte Orchesora, Sir
Malcolim Sargent cond. Axcer. S 35929
$5.98, 35929* §4.98.

Interest: Savoyard fare
Performance: Delightful
Recording: Lively

Stereo Quality: Excellent

Angel has achicved one of its best Savoy
productions iny the first stereo (reatment
of Gilbert and Sullivan’s enly onc-acter.
Trial by [ury is a tighn little bundle of
delicht that unrolls at a cheerful clip.
There is a fine comic flair in Elsic Mori-
son’s and Richard Lewis’ portrayvals of
the disenchanted lovers, and theiv vocal
quality is several cuts above the uvsual
D'Oyly Carte variety. John Cameron is
a sturdy Counsel, Owen Brannigan a
sonorous, if somewhat strenuous, Usher.
The veteran George Baker reveals a
wealth of wily stageeraft as the Learned
Judge. His voice is rather threadbare
{Baker is seventy-six!) but there is no
lack of mischievous jollity and high spirit
in his characterization.

The major eredit for turning this per-
formance into the fastest-moving and
most entertaining forty-five minutes
imaginable, however, helongs to the most
seasoned Savovard of them all; Sir Mal-
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only for those who want the ultimate

S-8000 FM/MX B4=watl Stereo Receiver
$299.50 16%4 ¢ x 4% " x 14" deep. Com-
bines Sherwood's brilliant FM stereo
tuner design, two 32-watt amplifiers, two
phono/tape pre-amplifiers, and all cir-
cuitry necessary to receive FM stereocasts.

RAVINIA Model SR3 3-way speaker sys-
tem $138.50. Walnut Cabinet 26% " x 15° x
13%“ deep. 127 high-compliance woofer,
8% midrange, and 2}4" ring-radiator
tweeter. Features low intermoduiation
distortion, ftat frequency response
(£ 2%4 DB} to 17 KC.

S-8000 FM/MX 64-watt Slereo Receiver

$3000 IZ FM/MX Stereo Tuyner $160.00.
14* x 44" x 10% “ deep. ldentical tuner
design to S-8000. Qther funers: S-2100
FM Stereo/AM Tuner $199.50. $-2000 IT
EM/AM Tuner $150.50. (Same but without
FM stereo feature)

FM Stereo Multiplex Adaplers may be
used to convert Sherwood and other FM
tuners for stereo-cast reception. $49.50
to $69.50.

S-5500 I 64-watt Stereo Preamplifiefr
Amplifier $164.50, 14° x 4347 x 1214 * deep.
identical to amplifier used in S-8000, Other
amplifiers: S$-5000 II 80-watt Sterco
Amplifier-Preamplifier $199.50.

$-5500 I1 64-watt Stereo: Preamplifier
Amplifjer

This lypical room setting includes Sherwood's

“Superb Stereo Starters,”—one S-8000 Receiver and two
SR3 Loudspeakers. Sherwood Electronic Laboratories, Inc.,
4300 N. California Ave,, Chicago 18, ll(inois.

Write for complete technical details.
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colm Sargent. Precision, clarity, and bal-
ance are the carmarks of his leadership;
the tempos are not overly brisk, but Sar-
gent knows how to impart a catchy lilt to
the proceedings without ever iosing sight
of fine musical detail. From the technical
point of view, the production is very suc-
cessful—movement is not overempha-
sized, but there is a definite theatrical air
about the performance. The sterco is
widespread, and the sound warmly alive,

The six popular overtures on Angel
35929 are performed with Sargent’s char-
actevistic clegance and precision. In the
gracefully intcrwoven mclodies of The
Pirates and ITolanthe, in particular, Sulli-
van’s contrapuntal skill is revealed with
rare Iclicity. G.J.

® GLINKA: Ivan Susanin. Ivan Petrov
{bass), Ivan Susanin; V. Tirsova (so-
prano), Antonida; N. Gres (ienor), Bog-
dan Sobinin; V. Klepatskaya (mezzo-so-
prano), Vanya; others. Chorus and Or-
chestra of the Bolshoi Theatre, Boris
Khaikin cond. MK 216D four [2-inch
discs $19.94.

Interest: Russian national opera
Performance: Convincing
Recording: Adequate

Without the benefit of a libretto, non-
Russian listeners are led to bhelieve that
they will hear the opera Mikhail Glinka
composed under the title of A Life for
the Tsar in 1836, Glinka’s music is indeed
here—except for an important but haz-
ardous tenor aria that is omitied from
Act TV, though it is described in detail
in the accompanying synopsis—Dbut the
text hears no resemblance to the original.
Virtually all references to the Tsar have
heen eliminated—astonishing, consider-
ing that the entirc opera was built around
the plot against the young Tsar and his
escape due to Ivan Susanin’s heroic sac-
rifice. Gone, too, are most of the religious
references characteristic of Russian folk-
lore. These changes go unmentioned in
the synopsis attached to the set, which is
based on the text as Glinka knew it

This album is a model of how a rela-
tively unfamiliar work should wot be
packaged, buc Glinka’s music is worth
hearing c¢ven under such odd circum-
stances. This is a solidly constructed, ef-
fective opera, enriched by colorful pag-
cantry and studded with mumbers for the
four principals.

Ungquestionably, this is a convincing
account of the way this work is performed
today at the Bolshoi. While the recording
is far from spectacular, it conveys Khai-
kin's thoughtful leadership. G ]

RECORDING OF SPECIAL MERIT

® GOEB: Quintet No. 2 for Wood-
winds. New Art Wind Quintet. SYDE-
MAN: Seven Movements for Septel;
Concerto da Camera. Max Pollikoff

{violin}, GRI Chamber Ensemble, Paul
C. Wolfe cond. Cosrrosers RECORDINGS
CRI 158 $5.95.

Interest: Rewarding American chamber
music
Performonce: Excellent
Recording: Good

CRI’s catalog of contemporary American
chamber music is—unlike most of its or-
chestral catalog—both performed by
Americans and recorded in this country.
And it is a pleasure to report that the
company has been issuing discs in the
chamber field of late that are compa-
rable in quality to similar undertakings
by major organizations. This splendid res
lease is by no means the least of them.

The works involved have strong points
in common: they are accessible to the
rcasonably experienced listener, are of
high technical skill, and show a primary
goncern with mwusical communication,
That the picces are composed with refer-
ence to different techniques and musical
styles is, then, more interesting than im-
portant. Gocb’s work is tonally oriented,
while Sydeman’s is dodecaphonically con-
ceived, although it is p(‘rhapc worth not
ing that the latter’s music would appear
hopelessly middle-brow to the post-Web-
e twelve-tone cult.

This is American chamber composition
of the fivst order. The performances
sound authentic, and the recording is
fine. W.F

® HAINES: Concertio for Seven Solo
Instrionents and Orchestra. Oklahoma
City Symphony Onrchestra, Guy Frasier
Harrison cond. ROGERS: Variations on
a Song by Moussorgsky. Rochester Phil-
harmonic Orchesira, Theodore Bloom-
ficld cond. Coatrostrs RecorniNgs CRI
153 $5.95.

Interest: Americans from Eastman
Performance: Credible
Recording: Good

There is an aura of pure subjectivity per-
vading the Rogers Variations that sug-
gests they are somehow not privy to rea-
sonably objective criticism. To begin
with, why make variations on a Mous-
sorgsky song, where every bar and beat
recks with the Russian composer’s over-
powering personality? Why write varia-
tions with contrast obtained through
heterogencously employed musical styles
rather than the principles of harmonious
development? Why write a piece neutral
in harmonic, melodic, and rhythmic sub-
stance to leave front place for an orches-
tral manmner that is commonplace?

Haines® Concertino is a craftsmanlike
piece that is more interesting for its in-
strumental treatmenc than for its rather
ordinary though very earnest and honest
expressive content.

The performances scenr excellent and
the recording good. W.F.
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HAYDN: Piano Sonata No. 23 (sce
BEETHOVEN).

® ® HANDEL: Concerto Grossos, Op.
6: No. 7, in B-flat Major; No. 8, in C
Minor; No. 9, in F Major. Handel Festi-
val Orchestra, Halle, Horst-Tanu Mar-
graf cond. Eptc BC 1160 $5.98, LC 3833*
$4.98.

Interest: Great Handel
Performance: Heavyhandéd
Recording: Good

Stereo Quality: Good

As in the first two records of this series
{Epic BC 1074/LC 3676, BC 1089/LC
3707) containing the first six concerto
mrossos of Handel’s superhy Op. 6, the
Baroque-size orchestra is a good one, but
the performances are heavy handed and
unimaginative. Little attention is paid to
dvnamic contrasts—indeed, the playing
scems to maintain a good forle through-
out—and even less is paid to stylistic
mauers. Worst of all, tempos are often
plodding, the music is pedantically and
romantically phrased, and onec gets an
impression of tediousness and charmless-
ness from works that are among Handel's
greatest. The sound is well spread, with
a slightly distant orchestra in the sterco
version but no loss of detail. The Boyd
Neel mono recording of the complete
Op. 6 still remains my preference. 1. K.

® HAYDN: Symphony No. 27, in G
Major. Prague Symphony Orchestra,
Constantin Silvestri. MOZART: Piano
Coucerto No. 22, in E-flat Major (K.
183). Hélénc Boschi (piano); Czech
Philharmonic Orchestra, Alois Klima
cond. Surrarnion ALPV 2035 $5.98.

Interest: Young Haydn
Performance: Enjoyable
Recording: Passable

Thoiigh Haydn was thirty-three when he
wrote this symphony, the work must be
considered a youthful product, albeit
charming and melodious, with an espe-
cially intevesting Siciliana as its sccond
movement. This performance, the only
one currently available, is qnite winning,
in spite of a bottom-hcavy string comple-
ment and a not entirely stylistic concep-
tion on the part of Silvestri, The familiar
Mozart concerto, however, receives a
very fine interpretation.  Particularly
commendable is the warmth and sensi-
tivity of the solo playing, remarkably
similar to Edwin Fischer's recording of
the late Thirties. The only negative as-
pect of this disc is the recording: cav-
ernous, somewhat tubby, and a little dull,
although listenable. I. K.

® ® HAYDN: Symphony No. 83, in
G Minor (“La Poule”); Symphony No.
100, in G Major (“Military”). Vienna
Philharmonic Orchestra, Karl Miinchin-
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ger cond. Lonpon CS 6230 $5.98, CM
9297 $4.98.

Interest: Mature Haydn
Performance: Best in No. 83
Recording: Edgy

Stereo Quality: Very fine

Minchinger's accourit of the relatively
unfamiliar “Hen"” Symphony is full of
Sturm  und Drang, combining both
strength and graciousness with effective-
ness. He uses larger forces than Szymon
Goldberg in a recent Epic recording,
which is quite in keeping with the big
orchestra of the Paris Concerts de la Loge
Olympique for which the work was writ-
ten. Each interpretation, however, is

convincing. Where the Miinchinger disc
disappoints is in the popular “Military”
Symphony, here handled snappily but in
a curiously businesslike manner, without
the molded lines that one hears in, for
example, Beecham’s performance on
Capitol. The orcheswral playing through-
out is excellent, but the wide-range re-
production is distinctly cdgy and requires
a top cut. 1. K.

HAYDN: Symphony No, 92 (sce
SCHUBERT).

® ® HAYDN: Symphony No. 94, in G
Major (“Surprise”); Symphony No. 101,
in D Majoy (“The Clock”). Berlin Phil-
harmonic Orchestra, Karl Richter cond.

Vip

Frank Sinatra 3 @

Songs For Young Lovers a
»
4 X

SIVATRA SWGL%#{H%

¢
ings
o»

swing easy

SINATRA

AT 50% SAVINGS

Here's a deal 100 good 1o miss! 2 Sinatra albums (or
the price of 1! Look at what you can choose from ...

Buy Any Sinatra Album
—Get A Second

a collection of Frank’s peak performances including
hits such as: "“The Girl Next Door... My Funny
Valenting . . . Violels for Your Furs” from ‘Songs For
Young Love'; “Jeepers Creepers. .. Wrap Your
Troubles In Dreams. .. Sust One O( Those Thangs"
from 'Swing Easy’; “Mr. Success ... 1 Gotta

Album Freel*

* Optional with dealer.

Right To Sing The Blues ... The Moon Was Yellow™

from ‘Sinafra Sings of Love and Things:

Sinatra’s Swingin’
Session!—(S)
W-1491 « When
You're Smiling /
Blue Moon /
S‘posin’ /1t Al
Depengs On
You/ It's Only A
Paper Moon / My
Blue Heaven /
September In
The Rain/
Always /You Do
Something To
Me/other smash
hits.

Only The Lonely
—{S) W-1053 »
Only The Lonely/
Blues In The
Night /7 Angel
Eyes /What's
New 7 / Willow
Weep For Me /
Good-bye / Ebb
Tide / Spring s
Here / Gone With
The Wind / One
For My Baby /
more tender

ballads,

Nice 'n Easy —
(S) W-1417 «
Nice ‘N Easy/
That Old Feeling/
How Deep s The
Ocean / I've Got
A Crush On You/
You Go To My
Head/Fools Rush
In/Nevertheless/
She's Fuany That
Way/Try A Little
Tenderness /
Embraceable
You/Mam'setle/
Dream.

Come Fly With
Me — (S) W-820 +
Come Fly With
Me/Isle Of
Capri/Aulomn in
New York / April
In Paris/Around
The World /
Moonlight In
Vermont / Let’s
Get Away From
1t All /On The
Road To
Mandalay / Blue
Hawail / Bratil /
more,

Come Swing With | All The Way — Point of No Come Dance
Mel—(S) W-1594 | (5) W-1538 « Al} Return— With Me — (S)

» Day By Day/ The Way / High {5) W-1676 W-1069 « Come
Sentimental Hopes / Talk To * When the Dance With Me /
Journey / Almost | Me / River Slay World Was Something‘s
Like Being In "Way From My Young / I'll Gotta Give / The
Love/On The Door /Witcheraft/ | Remember Song Is You/

Sunny Side of
the Street/Don’t
Take Your Love
From Me / That
0ld Black Magic/

0l' Mac Donaid/

My
Tomorrows/Sieep
Warm / more.

April 7 September
Song / 1'li See
You Again/There
Will Never Be
Another You /

Just In Time /
Dancing In The
Dark / Cheek to
Gheek / Baubles
Bangles And

Lover / Paper Somewhere : @ea%s/l’:m C}ose

0aoll / 've Heard PR Along the Way For Comfort

That Song A Swlnwg.nanoaf\!lalr These Foolish I Could Have

Before / more The Lonesome Things / As Time | Danced All Night/

swingin® hits. Road/ You'd Be Goes By / I'll Be | Day in—Day Out/
So.Nice To Come Seeing You / more danceable

Where Are You?
= {§) W-058S «
Where Are You?/
Baby Won't You
Please Come
Home / | Cover
The Waterfront /
taura / Lonely
Town /Autumn
Leaves/ There's
NO You / Maybe
You'l) Be There /

other greats.

Home To / From
This Moment On/
Nice Work If You
Can Get 1t/ 1
Won't Dance /

| Guess {'l] Have
To Change My
Plan / IF | Had
You /| Wish )
Were In Love
Again / Oh, Look
At Me Now/Night
And Day / more
tremendous hits,

more greats.

numbers,
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DeuTscHE GraxatorHoN SLPM 138782
$6.98, LPM 18782* $5.98.

Interest: Bosic Haydn
Parformonce: Extremely alroctive
Recording: Very good

Stereo Quality: Very good

Although Karl Richter continues (o build
an enviable reputation as a Bach special-
ist, he has lately tured his attention 1o
the post-Bach era, recording Mozart and
Haydn. Both the popular “Surprise” and
“Clock™ Symphonies are well served here
by an idecal-size orchestra and by carefully
shaped phrasing. The orchestral plaving
is good, with Richter providing well-
chasen tempos and incisive direction. The
results are extremely atiractive and make
for a most enjoyable disc. The recorded
sound is fine. LK.

®KIELLAND: Concerto Grosso Nor-
vegese. Oslo Phitharmonic Ovchestra,
Olav Kiclland cond. BRUSTAD: Sym-
phony No. 2. Oslo Phitharmonie Orches-
tra, @ivin Fjeldstad cond. Conposkrs
Ricornmings CRI 160 $5.95.

Interest: Norwegian moderns
Performance: Sounds OK
Recording; Good enough

Two of Norway’s better-known living
composers here provide CRI with a re-
lease of more than routine interest. The
Kiclland Concerto Grosso is a work of
canscious nationalistic assimilation—con-
servative, slightly academic, highly pro-
fessional, wholly listenable. Brastad’s
symphony is more sophisticated, more
cosmopolitan, and is the work, evidently,
of a highly cultivated musical mind. The
muasic is solid and expressive; the com-

poser’s technique is that of a master.
The Norwegian orchestra sounds excel-
lent, and the sound is clear and nawral.
W.F.

LA MONTAINE: Songs of the Rose
of Sharon (sec BARBER).

® J. MARTINI: Magnificat Secundi
Toni. OBRECHT: Missa Je Ne De-
mande: Gloria and Credo. OCKEG-
HEM: Credo Sine Nonuine. The Renais-
sance Chorus of New York, Harold
Brown cond. Barogug 9003 $5.95.

Interest: First recordings
Performance: Unliturgical
Recording: Atmospheric

These works are welcome additions to the
recorded repertoire. The most extensive
offering is two sections from Jacob
Obrecht’s Mass, based on the chanson
“Je ne demande’ by Antoine Busnois,
but the isolated Credo by Johannes
Ockeghem is no less interesting.. The
third composer, Johannes Martini, is to
the best of my knowledge, completely
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unknown on records. His setting of the
Magnificat is a splendid example of the
richness and variety of fifteenth-centry
polyphony. The disc features excellent
a capella singing, but interpretively these
performances leave something to be de-
sived, for the choral work inclines towards
unsiylistic soaring, soupy effects, and
anachronistic sliding, with Iittle tendency
towards articulated vocal fines. For genu-
ine authenticity these sorks should be
sung  with instruments  doubling the
voices. although the performance prac-
uce here is atceptable, if not ideal. M.
Browns interpretation is  enthusiastic
rather than liturgical and bears liule re-
semblance t Catholic style—the Grego-
rian opentings are poorly paced, and the
conductor apparently relies for the most
part on personal devotional sentiment in-
stead of the common tradition of the
Church. The recording, made at the Ca-
thedral of St John the Divine in New
York City, is anmospheric, and the pres-
cice of some extrancous noises is not
overly disturbing. 1. K.

RECORDING OF SPECIAL MERIT

® ® MOZART: Horn Concerlos: No.
1, in D Major (K. 112); No. 2, in E-flat

Orro KLEMPERER
Sensitive conducting for Mozart

(K. 417); No. 3, in Efas (K. 117); No.
4, in E-flat (K. 4195). Alan Civil (French
hom}; Philharmonia Orchesira, Ouo
Klemperer cond. Axcer S 35689 $5.98,
35689* $4.98.

Interest: Camplete Mozart cycle
Performance: Excellent
Recording: Good

Stereoc Quolity: Good

Atan Civil) the soloist in this newest re-
recording of ¥Mozart’s horn concertos, was
a student of the renowned Aubrey Brain.
Following the Second World Way, he be-
came principal horn player of the Royal
Philharmonic Orchestra under Beecham,
amd later was appointed co-principal
hornist, along with Dennis Brain, of the
Philharmonia. After the latter’s nntimely
death in 1957, Civil was made principal
homist of thar orchestra. Although there
are several recordings of the complete
set (notably Dennis Brain's sparkling
mona version on Angel with Karajan
conducting) as well as of indivicual con-
certos, the Civil-Klemperer interpreia-
tion will give listeners a great deal of
pleasure. The pacing 1s leisurely, the
phrasing natural and sensitive, and the
solo playing superlative. The perform-
ances have been well recorded with a fine
wanm hom sound, and the stereo, though
not spectacular, is natural. l. K.

® ® MOZART: Piano Concevto No.
17, in G Major (K. 153); Piano Con-
certo No. 21, in C Major (K. 467). Géu
Anda (piano); Camerata Academica Or-
chestra of the Salzburg Mozarteum, Géza
Anda cond. Drurscir GRaxMOPHON
SLPM 138783 $6.98, LPM 18783* §5.98

Interest: Conductor-pianist
Perfarmance: Fleet but too refined
Recording: Good

Stereo Quolity: Satisfactory

Géva Anda devotes ag much care 1o the
refinement of the orchestral playing as to
bis own crisp articulation. If anything is
wrong with these performances—and
they arc good ones—it is an overly care-
ful, somewhat intellecinal approach that
makes tiese interpretations seemn a bit
bland in comiparison with the more dy-
namic and effervescent Fischer, Serkin,
and Gulda recordings of No. 17 and the
Lipatd, Schuabel, and Serkin ones of No.
21. There can be no quibble with Anda’s
superb technical control nor with the ex-
ceptionally clean orcheswral accompani-
ments. The sound in sterco is good but
not outstanding, and the piano tone,
while sounding slightly cool, is very life-
like. I.K.

MOZART: Piano Concerto No. 22 {s¢c
HAYDN).

MOZART: Piano Sonata No. 10 (sce
BEETHOVEN).
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Every inflection is captured on RCA RED SEAL SOUND TAPE

Hear these fine artists
on RCA Records,
Prerecorded

Tapes and

Tape

Cartridges

HE SOUND TAPE USED
TO MAKE RCA VICTOR MASTER RECORDINGS

Ever stop to think what’s behind the extremely high tonal fidelity of RCA Victor
Records? A major factor is the quality of the sound tape used to make original
RCA Victor master recordings. RCA RED SEAL SOUND TAPE. 55,93 QSEEA.!E

This same extremely high-quality sound tape is also available for home recording. '@@N- TADE

The sound reproduction capability of RCA RED SEAL SOUND TAPE actually
exceeds that of most home recording equipment. If you are not already using
RCA RED SEAL SOUND TAPE, you owe it to yourself to try a reel and hear
the difference. It's available on 3, 4, 5 and 7-inch reels—acetate, Mylar* or
Tensilized Mylar base. At better record and music shops.

S AL PARKT e dbmark RCA ELECTRON TUBE DIVISION, HARRISON, N. J,

THE MOST TRUSTED NAME IN SOUND
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® ® MOZART: Serenade No. 13, in
G Major (K. 525) (“Eine Kleine Nacht-
matsik”); Divertimento, in D Major (K.
136); Adagio and Fugue, in C Minor
(K. 516). Czech Chamber Orchestra, Jo-
seph Vlach cond. PartiamexT PLPS 163
$2.98, PLP 163* $1.98.

Interest: Mozart for strings
Performance: Overconducted
Recording: Too bright
Stereo Quality: Satisfactory

As a string ensemble, the Czech Chamber
Orchestra is good, yet one has the impres-
sion that its Mozart performance is over-
worked. The beauties of the music seem
to be overlooked in favor of virtuosity for
its own sake, with results that make 1he
graceful Divertimento and the 1ragic
Adagio and Fungue too frenetic in the fast
sections. The “Kicine Nachtmusik.” on
the other hand, is ponderous in all move-
ments save the last, and again there is
nothing graceful or refined about the
playing. Rather, one is constantly aware
of an overly full string tone and conduc-
torial effects. ‘The recording, which in my
copy suffered from noisy surfaces, re-
quires treble attennation to alleviate un-
due brightness. ]. K.

® ® MOZART: Symphony No. 29, in
A Major (K. 201); Symphony No. 41, in
C Major (“Jupiter”) (K. 551). Vienna
Symphony Orchestra, Ferenc Fricsay
cond. Deutsenr GraMarornion SLPM
138709 $6.98, LPNM 18709* $5.98.

Interest: Basic Mozart
Performance: Lyrical and strong
Recording: Yery good

Stereo Quality: Satisfactory

I'ricsay’s new recordings of these popular
svmphonies stress lyricism but not at the
expense of strength in the more brilliant
movements. His treatment of the often
misunderstood appoggiaturas in the first
movement of No. 29 is commendable,
but, like many conductors, he adopts a
leisurely tempo that may not he 1o every-
one’s taste. Elsewhere, the conductor
elicits gracious, even caressing, playing,
with considerable attention paid to felici-
tous shaping of phrases. DGG's sound is
bright, with zenerally zood balanece. /. K.

OBRECHT: Missa (scc MARTINI).
OCKEGHEN: Credo (see MARTINI).

® ® OVERTON: Sonala for Viola
and Piano (1960)., Sonata foy Cello and
piano (1960). Walter Trampler {viola},
Charles McCracken (cello), Lucy Greene
(piano). EMS S403 $5.95, EMS 403
$5.95.

Interest: Promising composer
Performance: Excetlent
Recording: Fine

Stereo Quality: Fine
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flav, Overrox
Prumising American compuser

To those critics who sec little merit in the
work of younger American composers, T
would call attention to the music of the
man whose works fill out both sides of
this impressive release. Hall Overton, at
forty-two, is a composer whose work is
not well enough known and not ofien
cnough perforined. If this recording com-
miands the attention that it deserves, the
situation will at least in part be remedied-
Overton's style is not easily categarized.
It is, 1o be cure. basically tonal, although
its tonal bias is strongly spiked with a
free-wheeling chromaticism. The influ-
eness in the composer’'s manner are per-
ceived only with close seruriny: acea-
siontal glimpses of Copland, a remarkably
smooth and tnmannered asstimifacion of
jazz, wisps of influence that suggest Stra-
vinsky. Bot what interests ine most is that
he is one of the few younger Americans
now workimg whose genuine individuality
seems 10 stem from the American music
of the period hetween the two world wars
—this. instead of the fashionable band-
wagon that traveled to America from the
Europcan sources of post-Webernite se-
rialism.

Even taken out of these frames of ref-
erence, the music is of extraordinary in-
terest. [t has an engaging toughness and
a strong. commanding Ivricism chat is
quite as expressive ag it is free from senti-
mentality. And Overton fills his ambitious
formal molds with cogent musical inci-
dent. In spite of the music’s complexity,
it is quite lacking in evasion; it goes di-
rectly to the heart of the madter.

The performance sounds splendid, and
the recording is excellent. Anyone inter-
ested in Amevican music can scarcely af-
ford to miss this release. I F.

Bl

® PROKOFIEFF: Semyon Kotko,
Nikolai Gres (tenor), Semyon Kotko;
Tamara Antipova (soprano), Frosya;
Nikolai Panchehin (baritone), Tka-
chenko; Lyudmila Gelovani (soprano},
Sophia; Tatyana Tugarinova (soprano},
Lyubka. Chorus and Orchestra of the
USSR Swuate Radio, Mikhail Zhukov
cond. MK 214 D four 12-inch discs
§23.92,

Interesi: Little-known opera
Performance: Competent
Recording: Satisfactory

During the vears following his retum to
the Soviet Union (1934}, Prokofictf cre-
ated some of his most enduring waorks,
but Semyon Kotko is, regrettably, not one
of them. “A full-Aecdged Soviet opera,”
to borrow a phrase from the composer’s
hiographer, it exploits Prokofieff’s po-
htical usefulness while revealing his cre-
ative inspiration at its lowest chb.

Kuatavev's book, on which the opera
is based, is naive and clumsy, staggering
under the weight of its many charvacters
and excessive detail. Had Prokofiefl's pa-
wintism not blinded him, he could have
cut through the maze of minutiae and
stayed within the strong story line with
different results. Unfortunately, ouly a
few passages reveal his genins. The most
striking occurs in Act 11T as the young
peasant givl Lyubka is driven out of her
senses when she witnesses the bnital exe-
curion of her briderroom. The ensuing
scene recalls the disturbing, nightmarish
atmosphere of Prokoficl's carlicr (and
supevior) opera, The Flaming Angel. The
succeeding funeral scene is also master-
fully captured in stark, brooding colors.
For the most part, however, the music
is reduced 1o simple, predictable, and
gencrally uninspiring devices 1o which
Prokofi-M’s farmous touches of the gro-
tesque and satirical bring occasional re-
lief. The vocal writing is thoroughly idio-
matic without either displaving true
melodic inspiration or fully exploiting the
draumnatic possibilities.

The conductar here is the same Mik-
hail Zhukov who officiated when the
opera was first given, so this performance
ey be considered anthoritative. The
singers, oo, do their best, particularly
M. Gres in the exhausting title role. But
the music cannot sustain the weight of
its cunthberxome text and the banalities
of madc-to-order psendo-inspiration.

G J.

QUANTZ: Trio Sonata (sce C. P. L.
BACH).

RAVEL: Daphnis and Chloé (see
DEBUSSY).

® RIMSKY-KORSAKOTFTF: The Snme
Muaiden (Snegorrochhka). Vieva Firsova
{soprano), Snegourochka; V. Borisenko
(mezzo-soprana ), Fairy-Spring; A, Kriv-
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chenga (bass), Grandfather Frost; L.
Avdeyeva (mezzo-soprano), Lel; Galina
Vishnevskaya (soprano), Kupava; Y.
Galkin (baritone ), Mizgir; Ivan Kozlov-
sky (tenor), Tsar Berendey; others, Cho-
twus  and  Orchestra of the Bolshoi
Theatre, Eugen Svethov cond. MK 217
E five 12-inch dises $29.90.

Interes): Romantic fantasy opera
Performance: Authoritative
Retording: Acceptable

Rimskv-Korsakofl drew some of his finest
mspiration from the realm of fantasy, and
it was inevitable thar such an extraordi-
narily successful play as Ostrovsky’s The
Snow Marden should seize his imagina-
tion. For the initial presentation of the
play in 1873, Tchaikovsky had written
some ncidental music, Seven vears later
Rimskv-Kovsakoff comipleted his own
setting. Unlike Tchaikovsky's effort,
which was entively subordinated to the
requirenients of Ostrovsky’s play, Rim-
sky’s version was operatically conceived.
Seldom shown 1o Western audiences, it
has remained an impomant repertoire
piece of the Bolshot Theatre.

Undoubtedly, when the composer’s
lyric arc and pictovial powers are sup-
ported by the Bolshoi's caolorful pag-
cantry, this opera can be 2 stiring
theatrical experience. The home listenor
will alse be enchanted by many pages of
the score—particularly the evorative or-
chestral interludes and most of Actes 11
and V. Tt is also likely, however, that
he will find the work overlong, oceasion-
ally repetitions, and lacking in purpose-
ful viality.

Galina  Vichnevskava, sh the vole of
the beautiful Kupava, human rival of the
fairy Snegourochka, is the most exquisite
singer in the cast, but the other princi-
pals, pavtienlarly Fivsova, Kozlovsky, and
Krivchenya, are all compelling and
strongly individual interpreters. Svetla-
nov conducts with vigor, preeision, and
a neat balance between the vocal and
orchestral clements.

This set is entirely acceptable tech-
nically, for its auchenticity, and for the
level of its vocal connibutions. There is
no text-—only notes and a synopsis. (v /.

ROGERS: Variations (sce: HAINES).

® ® SCHOENBERG: Pierrol Limaire,
Op. 21. Nlona Steingenber (sopriino);
Walther Schaeviderhan (violin, viela);
Beatrice Reichert {cello); Rolf Eichler
clarinet and bass clarinet); Luodwig
Pferstnann  (flute and piccolo); Hans
Graf (piano}; Viadimir Golschmann
cond. Vancuarn VSD 2108 §5.95, VRS
1082 $4.98.

Interest: Twentieth-century milestone
Performance: Disappointing
Recording: Good

Stereo Qualily: Ditto
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ARE YOU BEING CHEATED?

We at GRADO are constantly asked “How does a consumer
know which ads are truthful?’ “How con the consumer be sure
that what he buys is really good?” “‘What protection does the
consumer have after he spends his money?’’ He couldn‘t be sure
until now!

100°% CONSUMER PROTECTION. Proof of GRADO integrity
and superb product quality is what we offer you with absolutely
no risk on your parh!!

GRADO SENATOR CARTRIDGE
A Genvine Moving Coil Stereo Cartridge $24.95

CERTIFIED SPECIFICATIONS. After carefully controlled Labora-
tory tests the New York Testing Laboratories certifies the
following specifications to be completely accurate. (Note: These
specifications will be recertified at various intervals fo assure

you, the consumer, of consistent quality).

SPECIFICATIONS —
CERTIFIED (New York
Testing Laboratories)

FREQUENCY
RESPONSE:
20CPS—1KC—
=108
1KC—OKC—
-1.5DB
10KC—22KC—
208

APPLICATION:
Tone Arm or
Record Changer
Excellent for
Monaural Records

CHANNEL
SEPARATION:
Vertizal—Llolecol
30DB-1KC
1808—15KC

45°—45°
3008
1408

Output—
8MY @ 10CMV
Trocking Force—
J grams
Diomond Stylus

| ke
J 15KC

ONE YEAR UNCONDITIONAL GUARANTEE (From date of purchase).
If the cartridge becomes defective for any reoson (including children)
you will receive a brand new cartridge FREE!

5 YEAR DIAMOND STYLUS GUARANTEE. if the diamond wears from
playing within 5 years of the purchase (even in a record changer) GRADO
will replace it FREE!!

ADDITIONAL PROTECTION. You may return the cartridge to yaur
dealer for a full refund if you are not campletely satisfied after ten days
of close listening in your awn home.

THE EXPERTS SAY:

"Provided a tape like stereo effect with no instrument wander.”
Larry Zide ... American Record Guide

’Superb sound at any price.”’
Chester Santon .. . Adventures in Sound, WQXR

If the cartridge becames defective after the warrantee period expires, for
a flat fee of $15.00, you will receive a brand new cartridge.

ONLY GRADO CAN BE PURCHASED WITH COMPLETE SECURITY!!

The above guarantee also cover:

Laboratory Stereo Cortridge $49.50 o  (Clossic Stereo Cartridge $37.50
For Ultimate Resulls Use The TOP RATED Laborotory Series Tone Arm $39.50

ask vour ofaLer asour e GRADO DUSTAT $6.95
VELVET TOUCH RECORD CLEANER » NO MESSY FLUIDS

FOR FURTHER

INFORMATION WRITE: GRADO LABORATORIES, |NC.
4614 Seventh Ave., Brooklyn 20, N.Y. « Export—Simonfrice, 25 Warren St., N.Y.C.
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For the Selective Listener
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WESTMINS IR
TERY THESE
UTSTANDING
31§ AND
RMANGES

PERF

s Egon Petri s Artur Rodzinski
e Julian Bream e Hermann Scherchen
¢ Badura-Skoda

artists

performances

The Complete Mozart Symphonies with
Erich Leinsdorf, conductor

The Complete Brandenburg Concerti

The Complete Organ Works of Bach

The Complete Concerti Grossi of Corelli

Ten Operettas (all the music) including:

Fledermaus, Waltz Dream, Merry Widow,

Countess Mariza, Czardas Princess, The

White Horse Inn and others.

Free Complete new catalog. Write Dept. HS-10,
Westminster Recording Co., Inc. a subsidiary of
ﬁBYC-Paramoun( Records, Inc., 1501 Broadway,

CIRCLE NO. 42 ON READER SER
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Conceding the excellent musicianship
and total seriousness of purpose that have
gone into the preparation of this perform-
ance, I am nonetheless left cold by it
Pierrot Lunairve is a musical and verbal
cvocation of a demi-monde of bizarre
dreams—the epitome of the expression-
istic aesthetic in musical terms. For all its
clavity and musical strength, this per-
formance suffers from a certain literal-
ness. The supercharged atmosphere of
nightmare is rarely to be found. Much of
the failure is Ilona Steingruber’s, who
vocalizes the text a little 100 much and
acts it rather too little. The recording is
excellent, and the musicians play splen-
didly. But the singular magic that is Pier-
rot Lunaire is too scldom found in this
reading. W.F.

SCHOENBERG: Quartet No. 2 (sec
RERG).

® ® SCHUBERT: Grand Duo, in C
Major, for Piano, Four Hands, Op. 110.
Arthur Gold and Robert Fizdale (pi-
anos). Coruxsia MS 6317 $5.98, ML
5717% $4.98.

Interest: Major four-hand masterwork
Performance: Excellent

Recording: Very good

Stereo Quality: Satisfoctory

Schubert's Grand Duo has often been re-
garded as a (ranscription of the “lost”
Gastein symphony. Schumann thought so,
and Joachim and athers have scored it
for full orchestra. The point would have
no relevance here were it not for the fact
that Fizdale and Gold have chosen to
play the work to bring out all its purely
keybeard potential. Their sense of total
design is impressive, and again and again
one 15 struck by the clarity of detail—
detail that the orchestral versions have
projected no better. And in the last move-
ment, where Joachim felt compelled to
slove up the tempo becanse of the delicacy
of many passages, the Lwo pianists have
restored the original Allegro vivace pace,
with real musical gain. The recording is
good in tone and remarkably Incid in all
registers. The stereo perspective, in gen-
cral, is appropriate, though ar times a
wurn of the blend control was required to
rid me of the impression that the music
was being played upon two pianos. R. B.

® ® SCHUBERT: Symphony No. 8,
in B Minor (“Unfinished”). HAYDN:
Symphony No. 92, in G Major (“"Ox-
ford”). Cieveland Orchestva, George
Szell cond. Eeic BC 1156 $5.98, L.C
3828* $4.98

Interest: Masterworks both
Performance: Voriable
Recording: Good

Stereo Quolity: Good

Szell's performance of Schubert’s greag

€ Major Symphony (Epic BC 1009/LC
3431) has been one of my personal
touchstones for that work. He is less suc-
cessful with the *Unfinished,” however—
at least, from a hearing of a previous
version and now this one. There is dignity
enough in the reading, and Szell’s care
for orchestral precision is here, but the
music docs not have the warmth and
range of fceling it might have. Tt is all
very well to avoid overplaying the tragic
statemenis of the first movement, vet
they are 1ragic statements that must occur
in a world of greater sensual beauty than
Szell discovers in the famous cello theme.
The Haydn “Oxford” Symphony is given
a much better performance—polished,
clegant, beautifully phrased. The record-
ing is good, though it hardly provides
one with a sonic image of the Cleveland
Orchestra comparable to what one hears
in the concert hall. R. B.

® ® SCHUBERT: Symphony No. 9, in
C. Philharmonia Orchestra, Otto Klem-
perer cond. ANcEeL S 359406 $35.98, 35946*
$1.98.

Interest: Culminating work
Performonce: Less than perfect
Recording: Excellent

Stereo Quality: Excellent

In recent months I have so much enjoyed
Klemperer’s conducting of Mendelssohn
that T put this record of Schubert’s C
Major Symphony on the nnmtable with
the keenest expectation—and was disap-
pointed. There is dignity, a clear view of
the long perspective of the work, and
great care fov detail, especially in orches-
tral balance—a real problem i the C
Major. Yeu the splendor of the work is
not here. The tempos, I think, are a shade
too slow, except in the Andante, and the
great melodies are too carefully managed,
and since everything that happens in this
glorious symphony derives from melodic
extension, a lack of singing robs the music
of its appeal. The recorded soumd is re:
markably transparent. The timbres are
fine and the sterco perspective good, but
this reveals only that Klemperer has
given us a competent photograph rather
than a magnificent canvas. Josef Krips,
George Szell, and the late Bruno Walter
offer readings of modern vintage that
arc the peer or at least the cqual of
what Klemperer has to offer here. R. B.

® SCHUMANN: Fantasia, in C Major,
Op. 17; Humoreske, Op. 20. Peter
Frankl (piano). Vox PL 12.030 $4.98.

Interest; Fine coupling
Performance: Fair to good
Recording: Good

In Schumann’s Fantasia, Peter Frankl
plays cleanly, with lyricism and, when
necessary, with nostalgia. Whae is lacking
is the dark and anguished passion of the
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first movement. Nor are the finer shades
of pianistic refinement at Fraukl’s com-
mand as yet. He does considerably better
with the twenty shart picces of the Hu-
moreske. The constant changes of time
and modes of expression seem to offer an
explicit challenge to Frankl, so that he
displays wider resources than in the Fan-
tasia. The piano tone is good. R.B.

RECORDING OF SPECIAL MERIT

® ® SCHUMANN: Kreisleriana, Op.
16; Kinderscenen, Op. 15; Arabesque,
Op. 18; Romance, Op. 28, No. 2. Benno
Moiseiwitseh (piano). Decca DL 710048
$5.98, DL 10048* $4.98.

Interest: Fine Schumann
Pertormance: Definitive
Recording: Excellent
Stereo Quality: Good

With the passing of years, Benno Moisci-
witsch has become a shade less fastidious,
and, believe it or not, the result is gain.
There is still the same impeccable pian-
ism, of course, and the exquisite refine-
ment of phrasing. Yet refinement is no
longer pursued for its own sake, and
there is a httle more body in the won-
derfully pure tone. Kreisleriana profits
by the added warmth. It is indectt a
splendid performance—on the slender
side, as before, but wondrously clear. The
Kinderscenen has always been a favorite
of the pianist, who brings to the work
an unaffected tenderness and a quiet
fantasy that put this record in a class by
itself. Even better, from the standpoint
of pianism, is Moisciwitsch’s playing of
the Romance. This is a fine disc in every
way. The Kreisleriana side of my copy
was noisy, but the piano tone was ex-
emplary throughout. R.B.

SYDEMAN: Seven Movements; Con-
certo da Camera (sce GOEB).

AUGUST 1962
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Reconpine Session: Loxoon’s “Ricorerto”

Kudos for Joan Sutherland und Cornell MacNeil

® ® TCHAIKOVSKY: Symphony No,
4, in F Minor, Op. 36. London Sym-
phony Orchestra, Antal Dorati cond.
Mercury SR 90279 $5.98, MG 50279%
$4.98.

Interest: Russion staple
Performance: Good
Recording: Excellent
Stereo Quality: Satisfactory

Antal Dorati’s performance of the Tchai-
kovsky Fourth is good but not superla-
tive. Dorati makes the most of the work’s
reflective, nostalgic aspects, and of those
passages that suggest the ballet, but the
last movement hardly bristles with ex-
citement and its jovfulness is too re-
strained. The recording is excellent in
cveLy way. R. B.

TRYTHALL: Symphony No. I (see
BODA).

RECORDING OF SPECIAL MERIT

® ® VERDI: Rigoletto. Cornell Mac-
Neil (baritone), Rigoletto; Joan Suther-
land (soprano), Gilda; Renato Cioni
(tenor), Duke of Mantua; Cesare Siepi
(bass), Sparafucile; Stefania Malagu
(mezzo-soprano), Maddalena; Fernando
Corena  (bass), Monterone; Giuseppe
Morresi (baritone ), Marullo. Chorus and
Orchestra of L'Accademia di Santa Ce-
¢ilia, Rome, Nino Sanzogno cond. Lon-
pox OSA 1332 three 12-inch discs $17.94,
A 4360* $14.94.

Interest: Basic repertoire
Pecformance: Yery good
Recording: Excellent

Stereo Quality: Effective

Onc of the many laudable qualities of
London's new Rigoleito is its complete-
ness: the two traditional cuts in “Ah,
veglia o donna” and “Addio, addio sper-
anza” (both in Act IT) arc here restored.

LONDON RECORDS

Also reinstated is the Duke’s third-act
cabaletta, ““Possente amor.”

Completeness, strong casting, and bril-
liant recording make this a desirable set,
though T am not certain that it will win
over the partisans of RCA Victor LM
6021, which offers Warren, Peerce, and
Erna Berger, all in their prime. London
has in the title role Comell MacNeil, one
of the few baritones today who possesses
both the range and the style for the big
Verdi roles. His singing is tonally re-
splendent, tasteful, and unfailingly mu-
sical. Ilis characterizaton, too, has all
the earmarks of future greatness, but its
still vouthful aura cammot yet convey the
heartbreak and pathos imparted to the
role by such recorded interpreters as
Warren and Gobbi.

Joan Sutherland’s Gilda, like her
Lucia, is a somewhat one-dimensional
characterization, but there is really not
much depth to the role, and the plaintive,
melancholy image evoked by Sutherland
suits the character to perfection. Her
singing is, again, a triumph of tonal pur-
ity and technical brilliance. Tt is gener-
ally faithful to the printed score, though
Miss Sutherland has a tendency to turn
triplets and other clearly marked rhyth-
mic figures into cadenza-like runs. “Care
nome” follows Verdi’s markings to the
letter, with impeccable trills and an ex-
quisite diminuendo will on the final
“Maldé” (instead of the usually interpo-
lated high E). An interesting and cffec-
tive departurc from the printed page is
the brilliane high D as poor Gilda enters
Sparafucile’s hut.

The fundamental element in the vocal
art of Sutherland and MacNeil—produc-
tion of solid, well-rounded tones—is not
always present in Renato Cioni, the
Duke. Basically his voice is agrecable
and used with clegance and skill, partic-
ularly in the insinuating “Bella figlia
dell’amore.” But his tones lack firm fo-
cus and tend to whiteness at the top. It
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is to Cioni’s credit, however, that he
understands the character of the Duke,
so that the over-all interpretation is more
than satisfactory. The principals are sur-
rounded by a solid supporting cast. Lon-
don has again summoned Siepi and
Corena, and, while neither is in abso-
lutely top fonm, their presence lends dis-
tinction to the roles of Sparafucile and
Monterone.

Nino Sanzogno conducts a well-paced
and (save for slight disagrecements with
Miss Sutherland) well-disciplined per-
formance. With a higher measure of ten-
sion and excitement, this could have
been a truly great Rigoletto. As it is, it
is an extremely good one, and it is en-
hanced by opulent sound. G. ]

® ® VIVALDI: Concerto, in F Major,
for Strings and Continuo (P. 279); Con-
certo, in G Minor, for Flute, Violin,
Bassoon, und Continuo (P. 104); Con-
cerlo, i A Major, for Strings and Cou-
timuo (P. 230); Concerto, m B-flat
Major, for Oboe, Violin, Strings, and
Continuo (P. 106); Sonata, in A Minoy,
for Flute, Bassoon, and Continuo (P,
p. 7, No. 8). Harold Jones (flute); Helen
Kwalwasser, Fclix Galimir ({violins);
Harry Shulman (oboc); Anthony Chec-
chia (bassoon); Charles McCracken,
Sterling Hunkins (cellos); Eugenia Earle
(harpsichord); The New York Sinfoni-
ctta, Max Goberman cond. Lmrary ofF
Rrcornen Masterrieces LRM Vol. 2,
No. 5 $8.50 (subscription) $10.00 (non-
subscription ), mono or stereo. (Available
from Library of Recorded Masterpicces,
150 W. 82nd St., New York 24, N.Y.)

Interest: Complete Vivaldi No, 17
Performance: Vigorous but unstylish
Recording: Dry

Stereo Quality: Good

While one can have nothing but ‘praise
for a complete Vivaldi project, each suc-
cessive recortling in the LRM series is
weighed down by the same faults, This
seventeenth LP contains (wo above-aver-
age works: a string concerto in A Major
(P. 230) and the interesting Concerto for
Oboe and Violin (P. 406). The perform-
ances as usual are vigorous but not very
cantabile. The playing, especially in the
chamber works, lacks charnr in its rather
deadpan carnesiness, an effect that is
not aided by the dry acoustics. The notes
are all in place (except for the oma-
mentation and embellishments that are
stylistically essential  but continually
overlooked here), but there is relatively
little fecling for making the music sound
alive, warm, and vibrant (compare the
A Minor Sonata in the version on Wash-
ington 402). The mono version is a little
strident, although the sterco disc is satis-

factory. 1. K.

WALTON: Belshazzar’s Feast (sec p.
53).
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® ® WEILL: Down In The Valley.

Alfred Drake (baritgne); Chorus and
Orchestra, Maurice Levine cond. Decca
DI 74239 $4.98, DL 4239 $3.98.

Interest: Weill in rustic America
Performance: Professional
Recording: Good of its era

Stereo Quality: Successful revamping:

For all of Kurt Weill’s musical Ameri-
canmization—he left Germany in 1933 for
what was to become a career in Broad-
way musicals—nothing he ever sworked
on took him quite so far afield from his
peculiarly German musical orientation
as his 1948 folk musical, Down in the
Valley, an attempt to project American
folk song into a stylized theatrical idiom.
Decca has revived its 1950 recording in
a revamped, pseudo-sterco version that,
as such rereleases go, sounds remarkably
undated. Would that as much could be
said for reacquaintance with this ex-
tremely curious score. Both in sound and
expressive tone, it is quite unlike the
tough inflections of The Threepenny
Opera. There are, to be sure, touches of
Weill in the harmonies, but these scem
strangely wrong in combination with the
plainness of dre folk-derived melodic
materials.

The musical' performance is satisfac-
tory, and e vounger-voiced Alfred
Drake of 1850 is a sweeter-voiced one.
But the work itsclf remains chiefly a
curiosity. W. F.

COLLECTIONS

® ® MARTHA ARGERICH: Cho-
pin: Scherzo No. 3, in C-sharp Minor,
Op. 39: Barcarolle, 1 F-sharp Minor,
Op. 60. Brahms: Two Rhapsodies, Op.
79. Prokofiefl: Toccata, Op. /1. Ravel:
Jeux @’can. Liszt: Hunparian Rhapsody
Nag. 6. Martha Argerich (piano).
DeuTtscHe Graroruon 138672 $6.98,
LPM 185672% $5.98.

interest: Fine new talent
Performance: Good to excellent
Recording: Fine

Sterea Quality: Good

Twenty-livo-year-cld Martha Argerich is
new to records, hut she will certainly be
heard from again. The outstanding per-
formance here is the Prokofiefl Toccata,
plaved in the fierce percussive manner
of the young Prokofieff himself. As a
whole, the disc offers good piano-playing
in all technical aspects, combined with a
musicianship alrcady approaching ma-
turity. The piano tone is excellent in all
registers, R. B.

® BEZANSON: Rondo—Prelnde. Oslo
Phithammonic Orchestra, @ivin Fjeld-
stad cond. GOODENOUGH: Elegy.
Oslo  Philharmonic  Orchestra, @ivin
Fjcldstad cond. TRIMRBLE: Closing
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Piece. Imperial Philharmonic Orchestra
of Tekyo, Wiiliam Strickland cond.
WARD: Jubilation Overtiure. Vienna
Symphony Orchestra, William Strickland
cond. Coamvosrrs Recornings CRI 159
$5.93.

Interest: Varied Americona
Performance: Variable
Recording: Ditte

The smooth craft and rather mundane
musical personalities that emerge from
the Bezanson and Goodenough pieces
scem (o have been served quite well by
the Norwegian orchestral and engineer-
ing resources, On the other hand, Rob-
ert Ward’s jumpy, bricht-eyed Jubiletion
Ouverture seems wanting in the spark of
animation that certain American orches-
tras could bring to the work. With the
Trimble picee, however, one rather sus-
pects that something ¢ven more serious
has gone wrong. This rather complicated
score seems to jerk along as if the players
were put off by its asymmetrical rhyth-
mical conception. The occasionally rag-
ged ensemble work, moreover, seems to
support my contention that the perform-
ance is uncontrolled to the point of mis-
representing the work. W._F.

® RACHMANINOTFF: Moments Mu-
sicaux, Op. 16; SCRIABIN: Fantasia,
i B Minor, Op, 28; CHOPIN: Liude,
in B Mivor, Op. 25, No. 10; DEBUSSY:
LEtude for Eight Fingers; RAVEL: On-
dine (No. I of Gaspard de la Nuit).
Lazar Berman (pianc). Arria MK 1577
$4.98.

Interesl: Unusual program
Performonce: Excellent
Recording: Good

I knaw nothing of Lazar Berman except
what this record tells me—thar he is a
Russian virtuoso with a powerful and
volatile temperament. If Rachmaninoff
is within vour range of enthusiasm, this
performance of six of the Moments Mu-
sicanx should find a place on your shelf.
They make widely different technical
demands and, for marked changes in
cmotional address, Berman meewrs all
challenges. No. 6 and No. 4 arc the
maost virile, and elicit very fine playing
indeed. So does the Scriabin Fantasia
and (he other sclections, with the ex-
ception of the Ravel Ondine. This is
definitely a virtuoso recital, intended to
exhibit a pianist, and so it is fortnate
that the recorded sound is remarkably
good. | found it best 10 play it back with
treble cut to reduce ringing in loud high
notes. R. B.

RECORDING OF SPECIAL MERIT

® @ ARIAS, ANTHEMS, AND CHO-
RALES OF THE AMERICAN MO-
RAVIANS—VOL. 2. Dencke: I Speak
of the Things. Antes: In Joyful Hymns

of Praise; Ok, What a Depth of Love.
Peter: I Will Make an Everlasting Cove-
nanty Sing, O Ye Heavens; Blessed Are
They; The Days of AN Thy Sorrow.
Hagen: All the World Shall Sing. La-
tobe: fow Shall a Mortal Song Aspire.
Wolle: For Me, O Lord My God.
Haydn (arr. Antes): And Jesus Said, “It
Is Finished.” llona Krombrink (so-
prano); Aurclio Estanislao (baritone};
Moravian Festival Chorus and Orchestra,
Thor Johnson cond. Cortarnia MS 6288
$5.98, ML 5688* $4.98.

Interest: Jewels of early America
Performance: Dedicated
Recording: First-rate

Stereo Quality: Excellent

Two years ago Columbia issued the first
disc (MS 6102/ML 5427) of a pair
devoted to the music composed by th
German Moravian religious group that
settted and flourished in Pennsylvania
and Norith Carolina. During the latter
half of the cighteenth century they were
the focus of a remarkable self-contained
musical culture, whose European roots
derived in large measure from Haydn,
Mozare, and their immediate predeces-
sors. Oui of this Moravian enclave de-
veloped several composers of genuine
distinction, notably John Antes (1740-
181!} and John Frederik Peter (1746-
1813), whose best work equalled and
often surpassed that of such better-known
figures as William Billings and William
Selby in Boston, and Francis Hopkinson
in Philadelphia. These early Moravian
mascers, whose music until reecently has
remained in obseurity, composed not
only chorales, anthems, and cantatas for
church use, but a whole hady of secular
chamber and orchestral works, including
a “water music” that was played on the
Lehigh River!

Each of the eleven works offered i
Columbia’s second volume of Moravian
music has beauties of its own, but of par-
ticular note are the Haydnesque quality
of Jeremiah Dencke’s (1725-95) [ Speak
af the Things and the festive fervor of
Peter's Sing O Ye Heavens. Singularl
poignant is the arrangement by Ante§
from the sixth of Haydn’s Seven Last
T#ords 10 And Jesus Said, “It Is Fin-
ished.” The Antes setting is, if anything,
more effective than Haydn'’s own choral-
ovchestral version (arranged from the
original string quartet and published
1801, after Antes’ arrangement).

The performances are done with total
dedication and great warmth, with {lona
Kombrink’s soprann voice heing out-
standing in its fresh timbre and fine in-
tonation. The orchesiral playing, under
Thar Johnson’s able direction, is also
first-rate, as is Columbia’s clear and
spacious recorded sound. D. H.

® THE GLORY *»» OF THE HU-
MAN VOICE. Mozavi: The Magic
Flute: Queen of the Night Aria; Liadoll:
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The Musical Snuff Box. McMoon: Like a
Bird, Delibes: Lakmé: Bell Song. David:
The Pearl of Brazil: Charmant Oiscau.
Bach-Pavlovich: Biassy. Johann Strauss
v Die Fledermaus: Adele’s Laughing
Song. Florence Foster Jenkins (soprano)
with Cosme McMoon (piano). Gounod:
Faust: Valentine’s ara; Jewel Song;
Salut, demeure; Final Trio. Jenny Wil-
liams (soprano), Thomas Burms (tenor
and baritone) with piano accompani-
ment. RCA Vicror LM 2597 $4.98,

Interest: Depends
Performance: Indescribable
Recording: Adequate

There is, 1o be sure, a certain charm
about the way the late Miss Jenkins in-
habits a musical world that is unham-
pered by such impediments as bar lines,
But the results are too awful to be enjoy-
able, too witless to be called parody,
and such comic reaction as they might
produce soon wears thin.

The Faust Travesty, which completes
the disc, consists of four excerpts from
Faust, sung with deadpan camestness in
an antiquated English translation. Borh
sides are meant to be funny, but T am
afraid they are not. G.J.

® ® REGINA RESNIK: On The
Wings of Opera. Bizew: Carmen: Haba-
nera; Seguidilla; Chanson Bohéme; The
Card Scene. Tchaikovsky: Jeanne D' Are:
Air des adienux. Saint-Saéns: Samson ot
Dalila: Mon coeur Souzre 4 ta voix.
Wagner: Die Walkiire: So ist es dean
aus. Vexdi: [l Trovatore: Condotta ellera
i ceppi; Don Carlos: O don [alale.
Regina Resnik (mezzo-soprano); Orches-
tra of the Royal Opera House, Covent
Garden, Edward Downes cond. LoxnoN
OS 25316 $5.98, 5646 $4.98.

Interest: Mezzo milestones
Performance: Expert
Recording: Opulent
Stereo Quality: Good

“Have reperfoive, will travel” might have
been an appropriate title for Regina
Resnik’s first solo LP, a well-planned
program that reveals that the Metropoli-
tan has not utilized this artist’s versatile
gifts co the fullest extent. Miss Resnik
is securely grounded in the French, Tral-
ian, German, and Russian styles—and
languages, for she uscs original texts
thronghout—and she is blessed with a
strong dramatic temperament. This ex-
tended sampling of her Carmen points
(o a sharp portrayal along feling, coy,
and caleunlating lines. Other excerpts are
also infused with nice expressive touches,
notably the welcome Tchaikovsky aria
with its hauniing lyricism. Miss Resnik's
voice is warm, ample in rvange, and
smonthly cqun]ncd There arc two rather
obtrusive drawbacks: a pronoursced vi-
brato and insecure intonation, Gl
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Build the finest professional
color TV Set ever designed

This Color TV Kit Is designed aiound the most sipenstve, thoi
oughly engineered and newest RCA TV Color Recelver.
Transvision has added improvements, features, and heavy-duty
parts to this RCA licensed receiver in order to accommodate
those who seek better quality than is commercially available,

WITH or WITHOUT REMOTE CONTROL
All critical circuitry is wired, aligned, and pre-tested by RCA.
Anyone Can Assemble—No Special Known:cdn Requirgd
"Delure” Color Chassis with contrals Buy Assembly Manual and See Easy, Compiele Instructions.

mounted an panel in 3 vertical position. Exclusive Features: All controls are mounted separately
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f
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FULLY GUARANTEED f{or ONE FULL YEAR.

The 21" Calor Tube is RCA’s newest and best tube. The
salety glass is bonded to the tube face to reduce re-
flections and eliminate dust accumulation. . .. NEVER
OBSOLETE—Your Transvision TV Color Kit is al-
ways up-to-date because circuit improvements in Kit

form are passed on to the Kit builder as they occur.
1‘[

Buy on Instaliment Plan, PAY AS YOU WIRE: $50 gets you started
on this fascinating TV Color Kit profect.

”qm.u

Custom wall instaliation of “Delure™ Color Chassls CHOICE OF MODELS:
with harizontal contrals separated from chassis. + Wilh Hi-Fidelity Sound System, complete
WIhICOIOR TUBE 1L, o e ml e b lea t ol +- . .$439.00.

S YOU BUND: V Th Practife, ; e ;
li;E\AdR!Cl’il(‘?rPg gomp}ﬁ"ﬁﬁ"iﬁ'}r stud;n;:yml;}a,ﬁ; lfof o With Special Circuit {no audlo) for connecting

use in canjunction with the Kit—no technical back- into your Hi-Fi System, complete with Color Tube . .. .$419.00,
ground requited o understand it o Remote Control eptional .............. $60.00 additional.

INSTRUCTION MANUAL: Send 85 for complete Astembly | plcq ayailable as WIRED CHASSIS . . . Full line of Cabinets.

Manual, 50 thal you can see how easy it is to build and |

service the Transvision TV Color Kit. Cost of manual —emsmia START NOW — MAIL THIS COUPON saom =
rehmdaBlotipon Purcliade oKt = I [ Send FREE Catalog an Color TV Kits... (] 1 enclose $5 for I
Assembly Manual, refundadble on purchase of TV Calos KIt. |}

i [ | enclose $50 for Starting Package on pay-as.you-wite plan.

]
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AHMAD
Lp 601 JAMAL

all of you

AVAILABLE N STEREO, OF COURSE AT NO EXTRA CHARGE

® LP 691 AHMAD JAMAL / ALL OF YOU @ LP 698 JUG AMMONS / JUST JUG @ LP 694 LOREZ
ALEXANDRIA / DEEP ROOTS @ LP 689 THE AL GREY - BILLY MITCHELL SEXTET @ LP 693 RAMSEY
LEWIS TRIO / THE SOUND OF SPRING ® LP 688 THE JAZZTET AT BIRDHOUSE ® LP 695 JAMES
MOODY / ANOTHER BAG @ LP 692 JOHN YOUNG TRIO / THEMES AND THINGS @ LP 686 THE
RAMSEY LEWIS TRIO / NEVER ON SUNDAY @ LP 685 AHMAD JAMAL'S ALHAMBRA @ LP 683 SONNY
STITT AT THE D. J. LOUNGE @ LP 682 LOREZ ALEXANDRIA / SING NO SAD SONGS FOR ME @ LP 681
BENNY GOLSON / TAKE A NUMBER FROM 1 TO 10 ® LP 678 ART FARMER / ART @ LP 677 AL
GREY / THE THINKING MAN'S TROMBONE @ LP 679 JAMES MOODY WITH STRINGS @ LP 680 RAM-
SEY LEWIS TRIO / MORE MUSIC FROM THE SOIL @ LP 673 LISTEN TO THE AHMAD JAMAL QUINTET

ARG’O RECORDS 2120 SOUTH MICHIGAN AVENUE, CHICAGO 16, ILLINOIS
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Explunation of symbols:
® =monophonic recording
® =stereophonic recording

*=mono or steren version
not received for review

® ® RAY BROWN: With The All
Star Big Band. Ray Brown (bass, cella),
Cannonball Adderley (alto saxophone),
Nat Adderley (cornet), and orchesira.
Work Song; Cannon Bilt; Two for the
Blues: and six others. Verve V6 8444*
$5.08, V 8444 $4.98.

Interest: Lively big-band jazz
Performance: Swinging
Recording: Very good

Ray Brown, usually heard with tRe Oscar
Petevson trio, turns up here as a confi-
dent leader of a pickup big band. On
both bass and cello, Brown solos with his
customary force and logic. To this lis-
tener, Brown’s primary asscts are his tim-
ing and his big but never flabby tone. For
maginativeness as a solcoist, however,
Brown substitutes digital dexterity. Can-
nonball Adderley, the principal hom
soloist, also plays with immense authority
but also shares a lack of substandal in-
ventiveness. His brother, Nat, on cornet
is more persuasive.

All but three of the arrangements are
by Ernie Wilkins, and they are among
his best recent scores, particularly in the
various ways he finds to weave Brown
into the band and also into exchanges
and patterns with Cannonball Adderley.

N.H.

® ® DAVE BRUBECK: Countdown
—Time in Outer Space. Dave Brubeck
(piano), Paul Desmond (alto saxo-
phone), Eugene Wright (bass), Joe Mo-
rello (drums). Eleven Four; Waltz Limp;
Back To Earth; Countdoien; and seven
others. Coruxsia CS 8575 $4.98, CL
1755* §3.98.

Interest: Brubeck’s fhythm experiments
Performance: Desmond at disadvantage
Recording: First-rate

Stereo Quality: Excellent definition

This is the thivd LP the Dave Bruheck
Quartet has devoted to experiments with
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Reviewed by JOE GOLDBERG e NAT HENTOFF

unusual time signatures. This enmiphasis
on rhythm, which Brubeck pursues with
crusader’s zeal, has been building up in
the group for some time, along with the
dominance of drammer Joe Morello. It
now has split the quartet into factions:
the often bombastic Brubeck and the
showy Morello on one side, bassist Eu-
gene Wright as a buffer, and the superbly
lyrical Paul Desmond on the other, Since
many of the piecces are involved more
with rhythmic complexity for its own
sake than for any intrinsic musical value,
Desmond’s talent suffers. If one feels, as
this reviewer does, that Desmond is one
of the most valuable and sadsfying mu-
sicians now playing, the situation becontes
even more unfortunate. A comparison of
the presemt recording of Some Day My
Prince Will Come with the group's 1956
version 1s revealing: Desmond’s carvlier
solo is superior to his present one; the
reverse is troe of Brubeck’s. As usual,
there are Brubeck compositions with an
immediate, ingratiating charm, often
reminiscent of nincteenth-century Ro-
mantic composers. Among these are four
excerpts from Brubeck’s projected ballet,
Maiden in the Tower, one of which,
Waltz Limp, is based on Chopin. Jileren
Four, incidentally, is a tare and welcome
example of Desmond's writing. The most
affecting track, however, is Brubeck’s
5/4 Castilian Blues.

The quartet has by now assimilated the
new rhythms, for the approach is so inte-
grated that what emerges is a standard
Brubeck set. The ideas Brubeck is pio-
neering may eventually be of value, [. G.

® SONNY CLARK: Lecapin’ and
Lopin’. Sonny Clark (piano), Charlie
Rouse (tenor saxophone), Ike Quebec
(1enor saxophone, on ane track}, Tommy
Turrentine (trumpet), Butch Wanren
(bass), Billy Higgins (drums). Sormethin’
Special; Eric Walks; Midnight Mambo
and three others, BLue Note 4091 §4.98.

{nterest: Modern mainstream jazz
Pertormance: Relaxed
Recording: First-rate

Sonny Clark is no innovator, but he is a
vigorous pianist in the unalloyed modern-
jazz vein cstablished by Charlie Parker
and Bud Powell. Clark's major skills are
rhythmic. Clark’s colleagues also swing
with ease, and the result is an exception-
ally loose-limbed session. The horn
players, like Clark, play with robust as-
surance, and on the ballad, Deep in a
Dream, there is a sensitive solo by Tke
Quebee, a relatively unknown tenor saxo-
phonist with roots in the swing era. A
particular pleasure thronghout the album
is the bracing, cleanly integrated rhythm
section. Rudy Van Gelder's engineering

Dave Brurecx anp nis Quanrer
New rhythmic patterns are the watchword

COLUMBIA KECORDS
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* The romantic voice of

% CESARE SIEPI X

star of the Broadway
% smash “Brave Giovanni”

BRAVO SIEPI!

Night And Day; So [n Love; I've Got You
Under Ny Skin; You'd Be So Nice To Come
Home To; Ev'ry Time We Say Goodbye;
Wunderbar; Begin The Beguine; Easy To
Love; [ Get A Kick Qut Of You; | Love You; In
The Still Of The Night; Blow, Gabriel, Biow.

Mono 5705 Sterea 0S 25705

ONDON

RECORDS

***************
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SAVEOVER40% HI-Fl

USE OUR EASY-PAY-PLAN  Upto24 monthstopay
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service lhtoughout the free warld.
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chised, hi-fidelity component dealers in Amar-
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* You may return your equipment within &

months, far 75% allowance, ogainst purchase

of olher equipment of your choice.

We guaranice '‘Wo Will Nor Be Undersold,””

even within 30 doys ofter you hove made your
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Your money back within 15 doys, less aaly

trangporration charges, if you are not com-

pletely satisfied.

BIG MONEY-SAVING CATALOG, BEST BUY Hi-Fi
LIST AND STEREO TAPE CATALOG FREE

ELECTRONIC WORLD HI-FI RECORDING TAPE

7" Spools - Splice Free - Freq. Resp. 30-15KC

4 2 2
M 2 2 2 2

.

3.23 24 & Up
121 1200’ Acetate 1.09 ea. .99 ea.
12M 1200° Mylar 1.19 ea, 1.09 ea.
184 1800’ Acetate 1.59 ea. 1.45 ea,
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220-H Eost 231d St., New York 10, N.Y.
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has produced a very live sound with con¢
siderable immediacy. N.H.

® ® DUTCH SWING COLLEGE
BAND: Dixie Gone Dutch. Oscar Klein
(comet), Dick Kaart (trombone), Jan
Morks (clarinet), Pete Schilperoort
{baritone saxophone, clarinet), Aric Lig-
thart (banjo, guitar), Bob wvan Oven
(bass), Martin Beenen {drums). Apex
Blues; Weary Blues; Way Down Yonder
in New Orleans; and eight others, Pri-
1es PHS 600-010 $4.98, PHM 200-010*
$3.98.

Infecest: Brisk revivalists
Performance: Skillful
Recording: Excellent
Stereo Quality: Tasteful

The Dutch Swing College Band has
proved to be onc of the most durable of
those European combos that specialize in
emulating traditional jazz styles. Most of
these anachronistic cultists copy every-
thing from the old recordings, including
the mistakes. These Dutch apprentices,
however, are more professional. Each
member is technically accomplished and
plays with spivit, although none has an
unmistakably personal sound and style.
The group comes close to the kind of
swing-era Dixicland once popularized by
Bob Croshy, rather than being a carbon
of the older New Orleans idiom. The al-
buni, in sum, is erisply cotertaining, how-
ever unoriginal the performances, It wvas
recorded during Furopean concerts, and
the Philips sound is unusually lustrous.
N.H.

® ® STAN GETZ AND CHARLIL
BYRD: Jazz Samba. Stan Geiz (tenor
saxophone ), Charlie Byrd {guitar), Keter
Betts (bass), Gene Byrd (bass, guitar),
Buddy Deppenschmidt, Bill Reichenbach
{drums). Samba Dces Days: Samba
Trisie; Baia; and three others. Verve V
68432* §5.98, V 4832 $4.98.

Interest: Free-flowing fusion
Performance: Expert
Recording: Warm and clear

The meeting on records of Stan Getz and
Charlic Byrd was long overdue. Both are
lyric players, both are remarkable tech-
nicians, and both have a superior capac-
ity for melodic improvisation. Because
of these qualitics, plus the freshness of
their ideas, they make these jazz varia-
tions on the melodies and rhythms of the

samba a surprisingly varied listeuing ex-

perience. The samba is a Brazilian dance
form that intrigucd Byrd during a State
Department tour in Latin America last
vear. In arvanging these native sambas—
and one of his own—Byrd has kept his
scores sinewy. He has followed the Bra-

| zilian practice of using two drummers,

and, to make the rhythmic foundation
even 1nore stimulating, he oecasionally

uses two bassists. Iis solos are lucid and
lambent, The most arresting choruses,
however, are by Getz, swho falls naturally
into the graceful samba beat and plays
with his customary zest and intelligence.
The present album was recorded at All
Souls Unitarian Church in Washington,
and the sound is spacious but amply
warm. N H.

® ® TUBBY HAYES SEXTET:
Tubby The Tenor. Tubby Hayes (tenor
n\ophonc), Horace Parlan (piano),
George Duvivier (bass), Dave Bailey
(drums), Clark Terry (trumpet), Eddie
Costa (vibraphone). A Pint of Bitter;
Opus Ocean; Doxic; and three others.
Eric BA 17023 $4.98, LA 16023* $3.98,

fnterest: Unphlegmatic. Englishman
Performonce: Fiery

Recording: First-rate

Stereo Quality: Very good

At wwenty-cight, Tubby Haves is one of
the hardest swingers in British modem
jazz. Last year he made his fizst American
night club appearance in New York, and
recorded his initial album with American
jazzmen. There is no indication that
Hayes felt intmidated at having to prove

COLUPBIA RECONUDY

Tueny Haves
Hard-cooker from Great Britain

himsclf on the native grounds of jazz. e
is completely at case on the most de-
manding tempos, and he plays with ex-
plosive attack and full, firm tone. His
main problem is an inability to edii
When he learns the virtue of cconomy,
Hayes could develop into a mﬂ)or iazz
artist. As it is, he is very impressive by
any standards, FHayes receives energizing
support, particularly with the presence of
Clark Terry on vwo tracks. N. H.
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® FREDDIE HUBBARD: Reddy For
Freddie. Freddie Hubbard (trampet),
Bemard McKinney (euphonium ), Wayne
Shorter {tenor saxophone), McCoy Ty-
ner {plano), Art Davis (bass), Elvin
Jones (drums). Arietis; Weaver of
Dreams; Marie Antoinette; Birdlike;
Crisis. Bi.ze NoTe 41085 $4.98.

Interest: Coltrane disciples
Pecformance: High-level
Recording: Very good

One wold expect vital, exciting music
from this John Colurane-influenced
group, and it would be hard to quarrel
with the individual contributions or with
the unity of purpose. But the extra qual-
ity thau makes memorable jazz is lacking.
Perhaps che extraordinary passion of Col-
trane himself, which communicates even
when he is not soloing, is nceded. Under
Freddie Hubbard’s less mature leader-
ship, even excellent, committed musician-
ship is not enough. ]. G.

® ® CLIFF JACKSON'S WASH-
3OARD WANDERERS AND DICK
WELLSTOOD'S WALLERITES. Dick
Wellstood (piano), Herman Autry
(trampet}, Gene Sedric (clarinet and
tenor saxophone), Milt Hinton (bass),
Zutty Singicton (drams). Cliff Jackson
{piano), Ed Allen (trumpet), Rudy
Powell (clarinet), Elmer Snowden
(banjo), Abe Bolar (bass), Floyd Casey
(washboard, kazoo). Brush Lightly;
Sheik of Araby: Wolwverine Blues; and
four others. PresTigr/SwINGVILLE S
2026 $4.98, 2026* §4.98.

interest: Autumnal jazz
Performonce: Ardent
Recording: Very good
Stereo Quality: Good

Chris Albertson, who has been giving
older jazzmen a chance to function again
on records, has split this recreation of
Harlem jazz in the 1930’ into fwo areas.
On the first side, the spirit though not
always the letter of Fats Waller's combos
is revived by Dick Wellstood, a young
ringer of unusually wide scope. With him
are two Waller alumni, Herman Autry
and Gene Scdric. Autry’s work these days
is more substantial than 1t was tventy-five
vears ago, but Sedric has deteriorated on
the tenor saxophone, although he can
still create eloquent slow blues on the
clarinet. On the second side, Cliff Jack-
son, one of the last of the “rent party”
pianists, heads a group of sprightly sur-
vivors. Clarinetist Rudy Powell has never
been as impressive on records before, and
Ed Allen, though diminished in power,
reminds us how spare and pungent he
can be. Ir's a pleasure to hear again the
lively, glowing hanjo of Elmer Snowden.

The most satisfying tracks are slow
blues—Blook’s Dues and Blues in Engle-
wood Clifs. N. H.
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AT REST OR AT PLAY!

kandsome’ Ne1y You can play your Miracord manually ar automatic-

ally with the Miracover in position. Slip-hinge

design permits cover to be raised to aperate player.
Or it can be completely removed, if desired.
keeps your Miracord
dust-free clean

Two-piece construction insures snug, seal-tight fit
that keeps out dust and dirt. Has provision for
stowing spare spindles. $14.95 at your hi-fi dealer.

For further details about the Miracover, write to:

BENJAMIN ELECTRONIC SOUND CORP.. 97-03 4SRD AVENUE, CORONA 68, NEW YORK
BOLC U. S. DISTRIRUTOR FOR LLECTAOACUSTIC® AECORD PLAYING COMPONENTS
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PERFORMANCE!

LT-700 FM
Stereo
| & Multiplex
| Tuner

MADE JN U.S.A. NO MONEY DOWN. ] 24

Now from the Lafayette High-Fidelity research laboratories—a tuner with a
level of distortionless performance and professional flexibility that sets the
standard for FM multiplex reception w Stereo Separation: 35 db at 400 CPS
m 1.25.v Sensitivity for 20 db of Quieting = Virtually Distortionless — Less than
0.15% Distortion at 100% .Modulation, Monophonically; Less than 1% Stereo-
phonically m Variable AFC Literally “Locks-In” Stations = Better than 57 db Signal
to Noise Ratio s Equipped with Electronic Bar Tuning Indicator plus FM Stereo
Indicator Light. 124.50 NO MONEY DOWN.,

™ Send Free Summer »
lALAYETTE RADIO, DEPT. HMK-2 BOX 10 SYGSSET, L.1., N.Y. (1 gend Free Summer | _, i
ome

[ KT-700 FM Stereo Zoro\ 8

CTOMPXT & 7 !

Address s...._.....,‘.H?ECn'closcd 1> _3
Ci Z Stat

ity e v LAFAYETTE SUP’?.?’%ENT

ﬁI-A-I'-A-YETTE OTHER LOCATIONS JAMAICA 33, N, Y, | CATALOG SUP

=: SYOSSET, LONG §SLAND, K. Y.

R A I I NEW YORK 13, K.Y. | BRONX 58, N.Y. | NEWARK 2, N.J.

EW MAIL ORDER AND SALES CENTER.
J X PLAINFIELD, N.J. | PARAMUS, N.J. | BOSTON 10, Massj

CIRCLE NO. 27 ON READER SERVICE CARD 81



new stereo
tape releases for
Angust:

Kapp —Twin-Pak Sampler:
A Roger Williams; Jane Morgan A

/
London—Phase 4 (21 albums) &

MGM —Twenty-one J
Channel Sound Series j

Richmond — Percussive
Stereo ‘““at Popular
Prices” (12 albLms) i

Vanguard — Joan Baez;
Twin-Pak Sampler i1

Verve—Sound Tour Series
(France, ltaly, Spain, Hawaii) “

- 0 ¥
Warner Bros.—'‘Music Man'* '
original sound track

stereo soitnds best on tape
Ask your music or elactronics 3
dealer to play UST’s
monthly new release
demonstration tape for you.
Or if you would like to
receive regular new release
information write:
United Stereo Tapes,
Division of Amgpex,
88 ‘Llewellyn Ave., Bloomfield, N. J.
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it’s on...

...dust’s gone!
...using the ALL NEW Changer Model Dust Bug®!

* The Dust Bug cleans records thoroughly and safely

* Designed to fit all high fidelity record changers

* Reduces surface noise, ends stylus fuzz

* No vertical stylus loading on cartridge

Turntable owners—Buy the Standard Dust Bug—over

200,000 Sold—$5.75 CHANGER MODEL
DUST BUG

$4Z§MPLETE
Electro-Sonic Laboratories, Iuc.

DEPT. R, 627 BROADWAY, NEW YORK 12, N. Y.

d FOR LISTENING AT ITS BEST
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CHARLIE MINGUS: Oh Yeah (see p.
54).

OLIVER NELSON: Afro-American
Sketches (see p. 56).

® ® SONNY ROLLINS: Sonny Rol
lins [ Brass—Sonny Rollins Trio. Sonny
Rollins (tenor saxophone); orchestra,
Ernie Wilkins cond. Charles Wright
{drums) and Henry Grimes (bass).
Grand Street; Far Out East; Love Is A
Simple Thing; Body and Soul; What's
My Name?; If You Were the Only Girl in
the World; and wwo others. VervE V
68430* $5.98, V 8430 $4.98.

Interest: Pre-bridge Rollins
Performonce: Assured
Recording: Okay

This is a reissue of an album tenor saxo-
phonist Sonny Rollins recorded in 1958
for Metrojazz. Now, since MGM has pur-
chased the Verve line, it reappears on
Verve, timed to coincide with Rollins’
return to professional life and the resur-
wence of interest in his work. The set is
one of the last recorded by Rollius before
his retivement, during the time he was
becoming more and more dissatisfied
with his own playing.

Oue side features Rollins with a large
brass ensemble, the only time he has been
so recorded; the other finds him accom-
panied only by bass and drums, the con-
text in which he was then making most
of his personal appearances. He was
breaking no new ground, relying instead
on the personal vocabulary he had cre-
ated for himself, and which was being
widely imitated by young tenormen. But
that vocabulary had a singular urgency
for him, and there is i harsh need to play
present on every track. This need is the
quality missing from his new Victor al-
bum, and that set on the whole gives no
more than a hint of what Rollins is now
capable of.

The Verve reissue is a valuable album,
perhaps because Rollins was relying on
the things he knew best. One of his orig-
inals, Grand Street, has since been imi-
tated conntless times. The unusnal choice
of wnes, always important with him, is
evident, nowhere more than on If You
Were the Only Girl in the World, a picce
that also displays his unique sense of
humor. The big-band side, only capably
arranged by Ernie Wilkins, may have
constricted Rollins. It does, however,
show carly signs of his love of guitar,
which resulted in his hiring of Jim Hall
last vear. The songs on that side, inci-
dentally, are listed ir incorrect order on
both label and back liner.

It is indicative of Rollins’ stature as
the finest tenor saxophonist now playing
that an album recordzd when he was not
at his best should still wower over muost
releases nearly four years after it was

made. ]. G.
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Explanation of symbols:

® =monophonic recording
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4-TRACK CLASSICS

RECORDING OF SPECIAL MERIT

® BACH: Toccata and Fugue, in D
Minor; Passucaglia and Fugue, in C
Minoy; Toccalu, Adagio, and Fugue,
in C Major; Fugue, in G Minor (“Lit-
tle”); Fugue, in G Major (“Jig”). E.
Power Biggs (organ). Coruasia MQ
435 §7.95,

Interest: Organ repertoire bulwarks
Performance: Handsomely registered
Recording: Exemplary

Stereo Quality: Adequate

There are only two or three reels of organ
music in the entire catalog, so a new
one, cspecially one of unquestioned mu-
sical value, as this is, is a boon. No so-
called sterco spectacular could quicken
the pulse of the jaded audiophile faster
than the throaty growls of the 16-foot
bourdons or the reedy twang and glottal
clicks of the Flentrop organ installed at
Harvard’s Busch-Reisinger Muscum. This
is the instrament Biggs plays here, a une
Baroque-voiced organ, tailor-made for
music of this kind, and he plays it mas-
terfully, relishing its erusty tonal palette.
The wide-range recording has a dynamic
punch that will put any sterco rig to a
critical test. C.B.

® BIZET: Symphony, in C Majoy;
Jeux d’Enfants; La Jolie Fille de Perth:
Suite. Suisse Romande Orchestra, Frnest
Ansermet cond. Lonbox LCL 80090
$7.95.

Interest: Bizet at his sunniest
Performance: Radiont
Recording: Excellent
Sterec Quuality: Ditta

In the C Major Symphony and the Petife
suite d’orchestre the composer drew from
his Jeux d’Enfants for piano duet we have
the core of the “orchestral Bizet.,” Anser-
met’s readings of the works here are quite
winsome. The other version of the sym-
phony on tape, Rahert Irving’s for Kapp
(KT 49001), is heartier but fails to

weave the magic this ene does. Noy is the
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eel Lol cartridse

New York City Ballet Orchestra the
equal of the Suisse Romande when it
comes to discipline and the kind of tight
ensemble playing this music requires. The
recording Is notable for its clarity and
excellent stereo definition. C. B.

® GERSHWIN: Cuban Overlure
(urr. McRitchie); Second Rhapsody;
Porgy and Bess: Medley (arr. Mec-
Ritchie); Variations on ‘1 Got
Rhythm,” Leonard Pennavio (piano);
Hollywood Bowl Symphony, Alfred
Newman cond. Cavitol ZP 8581 $7.98.

Interest: Concerted Gershwin
Performance: Spirited
Recording: Fine

Stereo Quality: Very good

The covering title, “Gershwin by Star-
light,” could be misleading. This is no
after-hours collection of hushed mood

E. Powgn Bices
Maognificent taped orgun music

picces but a good, splashy one-man pops
program of some of George Gershwin's
less-familiar music. Earl Wild’s perform-
ance of the I Got Rhythm variations with
the Buston Pops (RCA Victor I'TC
2101) may have a little more zip than
Pennario’s, but the latter has the field
to himself in the Second Rhapsody and
in Grieg McRitchic’s eminently success-
ful wranscriptions, for piano and orches-
tra, of the Cuban Overture and the
Porgy and Bess suite. Newman and the
Hollywood Bowlers lend stout support,
and the recording has a splendid, full-
bodicd sound. C. B

® HAYDN: Symphony No. 100, in G
Major (“Military”); Symphony No. 83,
in G Minoy (“Hen”). Vienna Philhar-

@ CHRISTIE BARTER
@ DAVID HALL

monic Orchestra, Karl Miinchinger cond.
Loxpon LCL 80093 $7.95.

Interest: Haydn from London and Paoris
Performance: Winning

Recording: Full-bodisd

Stereo Quality: Excellent

The “Hen” Symphony, so-called for the
apparent bamyard references in the first
movement, is sonething of a rarity, even
in the LP catalog. Onc of Haydn’s six
Paris symphonics, it is today infre-
quently performed, despite its undeniable
charm, and only one other recording is
presently available on disc.
Miinchinger puts a good deal of loving
carc into his performance, as he docs
also with the familiar G-Major, and to-
gether they make a fine coupling, one
having a kind of carthy gusto, the other
being more stately and lofty in design.
The recorded sound cannot be faulted.
Depth and directionality are just what
they should be, instrumental detail is
sharply defined, and the tecture is silken.
In sum, a first-rate job. C. B.

® HAYDN: Trumpet Concerto, in
E-flat. TORELLI: Trumpet Concerto,
in E Major. VIVALDI: Concerto for
Two Trumpels, in C Major (P. 75).
HANDEL: Concerto for Two Trum-
pets, in D Major. Roger Delmotte and
Avthur Hancuse (trumpers); Vienna
State Opera Orchestra, Hermann Scher-
chen cond. WesTtannster WTC 152
$7.95.

Interest: Trumpet polpourri
Performance: Effusive
Recording: Very good
Stereo Quality: Pronounced

Scherchen is nominally the headliner on
this reel (“Hermann Scherchen Con-
ducts . . .”), but it is Delmotte’s show
from start to finish, and an atwractive
one at that. The four works, ranging
from the carly Baroque to the early clas-
sical, comprise an effectively balanced
program, and the solo performances are
riggedly outgoing if not always polished
in matters of style. It is odd, too, that
neither harpsichord nor organ is used
as continuo instrument. As expected,
sterco is nsed to advantage in the ©wo
double concertos (though the notes fail
to explain which trumpeter is on which

channel), and the over-all sound is rich.
C. B.
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® MENDELSSOHN: A Midsummer
Night’s Dyeam—Incidental 3Music:
Overtwre; Scheyzo; Nocturne; Wedding
Muarch. SCHUBERT: Rosamunde—In-
cidental Masic: Overtnve; Enty'-uctes
Nos. 2 and 3; Ballet Music No. 2. Suissc
Romande Orchestra, Linest Ansermet
cond. Loxnox LCL 80086 §7.95.

coupling is especially welcome, His Mid-
summer Night's Dream gives us less of
the incidental music than some others
{London might, for example, have given
taping priority to its complete recording
by Peter Maag), but of ail the suites
available in stereo editions Ansermet’s is
casily the pick. The airy-fairy texture of

the opening sections and the fastidious
poise of instrumental timbres throughout
are complemented by a recording of the
utniost transparency. The approach to
the Rosamunde excerpts may not be so
sympathetic, but the performance has a
kind of charm nonetheless. C.B:

Interest: Fomiliar coupling
Performance: impeccable
Recarding: Excellent
Stereo Quolity: OK

As popular as these two scores are, and
as often as they have been paired on
dises, this 15 fAwst time either has been
transferred to tape. And the Ansermer

® MOZART: Piano Concerto No. 20,
in D Minor (K. 466); Piano Concerto

Double your Listening Pleasure with

— 5
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—
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No. 24, in C Minor (K. 491). Clara Has-
kil {piano); Lamourcux Orchestra, Igor
Markevitch cond. Emc EC 820 $7.95.

Interest: Haskil valedictory
Performance: Contemplative
Recording: OK

Stereo Quality: Good

Excellent performances of these itvo con-
certos are available in a Vanguard cou-
pling by Denis Matihews (VTP 1608),
but the late Clara Haskil's introspective
approach has its place. Certainly her
even-tempered, anticulate style of play-
ing, the suppleness ef her phrasing, and
the purity of her tone are a joy to hear,
especially as she conveys the inner tran-
quilicy of the slow movements. NMarke-
vitch’s accompaniments offer her solid
support, and the recorded sound is clean.
Tape hiss is occasionally innusive. C. B.

® MOZART: Symphony Na. 11, in C
Mejor (K. 551) (“Tupiter”); Symphony
No. 35, in D Major (K. 385) (“Haf]-
ner”), Colambia Symphony Orchestra,
Bruno Walter cond. Coruxtma MQ 436
$7.95.

Interest: Basic
Performance: Personal
Recording: Good

Stereo Quality: Very good

Walter's warm, sympathetic reading of
the “Jupiter” Symphony is marred an
this tape by a tarnover break between
the last two movements, diluting the
contrast in mood and destroying the
continuity of the work as a whole. A
similar arrangement prevails in the two
disc editions, but there is no excuse for
it on tape.

The recording is otherwise commend-
able, except for the rather grainy sound
of the strings in sonie movements,  C. B.

® PROKOFIEFF: Classical Sym-
phony; The Love for Three Oranges:
March and Scherzo. GLINKA: Kmna-
rinskaya; A Life for the Czar: Ouver-
ture. BORODIN: In the Steppes of
Central Asia. Snisse Romande Orches-
tra, Ernest Ansermet cond. Lonnox LCL
80087 §7.95.

Intereste For Prokofieff
Performance: Ingraticting
Recording: Very good
Stereo Quality: Satisfoctory

Though given 1op bitling on the cover,
the Prokofiefl symphony shares the sec-
ond sequence of this recl with the equally
delectable excerpts from The Love for
Three Oranges. And there lies the mu-
sical meat in this Russian repast. Anser-
met’s stereo recording of the “Classicai”
Symphony, the first to reach tape, bears
several carmarks of his earlier LP per-
formance—among them, deliberate 1em-
pos and a high regard for the work’s

HIFI/STEREO REVIEW



Purity. That's what's new about new Kopak Sound Recording Tape. A
purity in the high frequencies that comes of coatings that arc held to
accuracics of plus or minus 14 millionths of an inch. And high rcsolution,
too. Resolution that can capture the most delicate staccatos without shurring.
Hold the most elusive high frequencies without loss. Retain all the high-
energy bass your recording equipment can delives.

There arc even more benefits to this startling new recording tape. A
superb signal-to-noise ratio that mecans complete absence from distracting
noiscs . . . especially in the quiet passages. Lubricated on both sides, Kobak
Sound: Recording Tape produces less wear on heads . . . and on itself.
Try this superh new recording tape today. It comes on a unique
Kobak Thread-Easy Reel with a built-in splicer. Make sense?

EEastman Kodak Company MCMLXE

EASTMAN KODAK COMPANY, ROCHESTER 4, N. Y.
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sophistication. The Borodin and Glinka
scores get a preity perfunctory going
over, except for a few nice touches of
color. The weeonding is full-bodied and
bright, the stereo nicely balanced. C. B.

® PROKOFILEFF: Symphony No. 3, in
B-flat, Op. 100. Cleveland Orchestra,
Georae Szell cond. Emc BC 819 §7.95.

Interest: Modern masterpiece
Performance: Gem-like
Recording: Excellent

Stereo Quality: Just right

|
Until Columbia refeases the splendid Or-

mandy recording on tape. this one will
do, and do very well indeed. What Szell's
reading lacks in passion it makes up in
dynamism and technieal finesse. The
cheer virtuosity the Clevelanders display
is awesome, and the firm hand of the
conductor is felt in every chiseled meas-
ure. Despite the rather cottony bass at
the beginning of the Adagio, the engi-
neering is generally first-rate, and che
sterco directionality and depth qualides
are almost perfeer. Tape hiss is present
to some degyee, but it appears o be a
fault of the master, C. B.

RECORDING OF SPECIAL MERIT

® PUCCINI: La Fancivdla del West.
Renata Tebaldi  {soprano), Minnie;
Mario del Monaco (tenor). Dick John-
son; Cornell MaeNeil (haritone). Jack
Rance; Giorgio Tozzi {bass), Jake Wal-
lace; others. Chorus and Orchestra of
Accademia di Santa  Cecilia, Rome,
Franco Capuana cond. Loxvox LOG
90041 two recls $19.95.

interest: Puccini on the range
Performance: Exemplary
Recording: Topnotch

Stereo Quality: Excellent

Issued on dises carly in 1959 and hailed
at the time as being one of the very hest
sterea recordings of opera to date, this
“Fanciulla” comes o tape with its tech-
nical refinements as vet unsurpassed and
e vocal splendors undimmed. Tebaldi
was at her peak when she sang Minnie
in this procduction, Del Monaco at his
best-behaved, Cornell MacNeil at the
threshold of a fine career. All three, with
Tozzi as the camp minstrel, contribute
characterizations as rounded as cheir
roles permit. Capuana’s divection js vigor-
ous and judiciously paced throughout,
allowing the robust passions of the drama
full rein. London’s engineers maintain a
favorable balance between voices and
orchestra with a consistency they have
not always observed.

The exeellent ransfer o tape, whereby
the hour-long fisst act fills both sequences
of the first veel and the remaining acts
occupy the second, back 1o back, is also
very successful, Dynamic level is high&

tape hiss negligible. No libretto is sup-
plied, but the enclosed postal reply card
will sccure one for free. C. B

4-TR. ENTERTAINMENT

® DAVE BRUBECK: Time Ord.
Dave Brubeck Quartet. Blue Rondo « la
Turk; Strange Meadowlark; Take Five;
Three To Get Ready; and ihrvee others.
Coruxma CQ 137 $6.95.

ihterest: One of Brubeck’s best
Performance: Deft

Recording: Clean

Stereo Quality: Pronounced

A recording available (or some time in a
two-track stereo tape edition (GCB 72)
herewith enters the fowr-track lists. And
it’s & good thing, for this is probably the
owstanding Brubeck release of recent
vears. A few numbers, in fact, have
proved to be veal pace-setrers, Paul Des-
mond’s Take Five, based on a 5/1 beat,
was the first jazz composition of its kind
to climb to the Top Ten. No less deserv-
ing of notce are the hard-hitting Blue
Rondo, which vises genii-like out of a
9/8 time scheme, the dreamy lyricism of
Strange Meadowlark, and the inspired
cvoss-rhythms of Kathy's 1Walrz. The rest
are variably iteresting. Fairly cdlosely
miked, the quarter has a good, punchy
sound. Directionality is marked. €. B.

® SHORTY ROGERS: The Fourth
Dimension in Sound. Shorty Rogers
(leader and Augelhorn); Buddy Collete,
Bud Shank, and Paul Hom (reeds); Ken
Shrover (trombone); Pete Jolly (piano);
Red Mitchell (Dbass), Shelly MManne
{drums), others. One O’Clock Jump;
Speak Low; Tonight; Lover; and seven
others. Warxer Bros, WSTC 1443
£7.95.

Interest: azz workshop
Performance: Resourceful
Recording: Bright

Stereo Quality: Highly directional

Alter you have read the notes actom-
panying this reel (and there is a lot to
read, abour how sixteen all-but-isolated
mikes have fed six tape decks yielding
tapes that in turn are mixed and remixed
to produce a master), vou have still a
pleasant, rather gemeel jazz ser to listen
1o, superseparated as it is. The inter-
channel dvo between Bud Shank’s flute
and Emil Richard’s vibes in You're Just
in Love is just one of its ine moments.
Shorty Rogers' frequent dialogues with
Richards, pianist Pete Jolly, and the rest
provide a zood many others. Technical
gimniickry, in Lowver, say, where an echo
effect from the flutes is contrasted with
the drier, miked-in sound of brushed
cymbals and bass, is nsed o good effect
and at all tmes with @aste. Over-all, a
splendid job. C.B
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® FRED ASTAIRE: Three Evenings
With Fred Astaive. Fred Adtaire (vo-
cals): orchesira, David Rose cond. A
Fine Romance; Carioca: Funny Face;
Fuogoy Day; I Won'l Dance; Somelhing’s
Gotta Give; Night and Day; Dancing i1

the Dark: and twenty-three others. Cro-

kro \ 1 §3.98.
Interest: Fine collection

Performance: Bright and breezy

Recording: Slightly muffled

Tt is fitting that Choreo Records, which
is owned by My, Astaive, starts off it
catalog with medleys from his three re-
cent television programs. Each group is
prefaced by a nervous spoken introduc-
tion, but things are in fine shape when
Mr. Astaire sctcdes down 0 tossing out
bite-size portions of some of the famous
songs he introduced. From the aundience
reaction, Top Hat, White Tie and Tails
is the most popular song in the group.
Two numbers, Miss Olis Regrels and
Thank You So Much, Mrs. Lowsbornugah-
Goodby, get more complete treatments
than the others, though nerther seems
especially well suited to Astaire’s partic-
nlar style, S.G.

HARRY BELAFONTE: The
night Special (see p. 57).

Mid-

® ® LEON BIBB: Leon Bibb Sings.
Leon Bibb (vocals); orchestra, Robert De
Cormier cond. Summertime; Maria; C,
C. Rider: A Quict Girl; and eight others,
Corunain CS 8362 $4.98, CI. 1762*
$3.98.

Interest: Good songs
Performance: Overly stylized
Recording: Excellent
Stereo Quality: Fine

On his first Columbia LP, Leon Bibb has
everything going for him. The arvange-
ments by Robert De Cormier and Joseph
Seianni are scored for an unusual com-
hination of nine violas, guitar, and per-
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cussion, giving him a strong, vital linear
base. The material includes some excep-
tional songs from musicals: Loesser’s
foev, Jocy, [ocy; Bernsiein's Maria;
Weill’s Lost in the Stars. There is also
folk-type special material and such prue
folk songs as foltm Hardy and Oh Shen-
andoah. My, Bibly has a fine, rich volce,
and it has been superbly recorded. Un-
fortunately, Mr. Bibb often seems con-
tent simply to display hiz vocal gifts.

e

® ® LES COMPAGNONS DE LA
CHANSON: Frenchy. Les Compagnons
de Ta Chanson (vocals’; orchestra, Notre
concerto: Allez savoir pourquor; La Mar-
mite; and nine others. Carrron, ST 10311
$1.98, T 10311% §3.08.

Interest: Delightful collection
Performaunce: Delightful
Recording: Overwhelming
Stereo Quality: High

The familiar and the unfamiliar are
mingled in this colection, which finds
the rollicking group known as Les Com-
pagnons de la Chanson in fine form.
The members project their material with

Frep Astaine
Fine evocations of his pust

NBU TELEVISION

wit and verve. Included are some slightly
out-of-place Amnevican entries sung in
I'rench, Perhaps the most startling of
these is Green Leaes of Summer, which
undergoes a ransatlantic color change
to become Bleu de Pété. Translations are
on the jacket. §er

® ® DON ELLIOTT AND IRMA
CURRY: Love Is A Necessary Evil.

Irma Gary (vaocals), Don Eliou (vibra-
harp, mellophone ) ; orchestra. A Stranger
in the City; When Sunny Gets Blue; No
One Came to My Party; and ten others.
Coruvvny CS 8554 §4.98, CL 1751*
$3.98.

Interest: New songs, new singer
Performance: Singer excels composer
Recording: Warm and close

Stereo Quality: Excellent

It is rare for a major lahel to introduce
a new singer in a program of entirely
new material, For such courage, Colum-
bia merits applavse. The resalt, however,
is only half successful, The singer, Irnma
Curry, formerly with Lionel Hampton,
shows signs of becoming a unique pop
vocalist. Her voice is attractive, she
phrases individually but without distort-
ing the lyrics, and she has a flowing sense
of time.

The new songs, however, ave consist-
ently disappointing. Jack Segal, whose
biggest hit has been Wien Sunny Gets
Blue, is the lyricist. Unfortunately, he
reaches too often for the pop cliché—
tears are kissed away and kisses make the
singer sigh, cte. The melodies, some of
them arresting, are written by various
collaborators.

Don Elfiotr provides occasional vocal
ohbligatos that are expendable, but Al
Coln’s arrangenmients are tasteful, and

the recorded sound is superbly balanced.
INGRTT

® ® JOHNNY HALLYDAY: Jolmy
Hallyday Sings Amevrica’s Rockin’ Hits.
Johnny Hallyduy {vocals), Merry Mel-
ody Singer; orchestra, Jerry Kennedy

cond. AMaybelline; Bill Bailey: Diana;
You're Sixteen; and cight others. Prupies
PLIS 600-019% $4.98, PHM 200-019
$3.98.
hterest: French Presley
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MORE BEST OF THE DUKES OF DIXIELAND, VOL. 2

., .. Tremendous opublic demand for AUDIO
FIDELITY’s special 2.98 offer of The Best of the
Dukes of Dixieland (now a collector’s item) has
stimulated this new release at the same low
price! But . . . the offer is limited! BUY NOW
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Performance: Charming
Recording: Excellent

Johnny Hallyday is a French singer who
is not quite nineteen and something of a
phencinenon. He sings recent American
vock-and-roll bits { Blueberry Hill, I Got
A Woman, Feel So Fine, etc.) in Eng-
lish. Apparently, he has learned the songs
fvom the original records, and (here are
indications that he may have leamed
Fnglish there, too. He is assisted here
by the anonvmous, wonderfully profes-
sional financial wizards of Nashville,
Tennessee, who have made their best
guitarists, harmonica players, and echo
chambers available to him. Hallvday is
as gond as some of the people he emu-
lates, heter than others, and has the ad-
ditional quality of a charming French
accent., The set will appeal 10 anyone
who likes this type of music, and, for a
novelty, to many who do not. .G

® ® PATRICE MUNSEL: Unpre-
dictable. Patrice Munsel (vocals); or-

| chestza, Phil Moore cond. 11 Wind; The

Lonesomce Road: Serenade In Blue: and
cight others. Pravies PHS 600-020 §4.98,
PHIM 200-020% $3.98.

tnserest: Hodgepodge
Pertormance: Mannered
Recording: Splendid
Srzreo Quality: Fine

Although the album title no doubt refers
10 the variety of pop songs here, [ found
even more uapredictable Miss Munsel’s
tasteless and pretentiovs  performances.
Anything she avempts on the record—
whether it be a comic number or torch
ballad—is done with such effort and cal-
culation thad it loses all impact.  S. G.

® ® PATACHOU: Al the St. Regis
Muaisonette. Patachou {vocals): orches-
trit. Parame: Coin de Rue; Tais-loi, Mar-
seifle: and nine others. Auvvio Foevry
AFSD 3961 $5.95, AFLP 1961 $4.98.

Interest: Exciting sing&r
Performance: Attractive
Recording: Too close
Sterec Quality: Okay

The unwary record buyer might assume
from the album tide that this is another
on-stage, in-person, yvou-arc-theve pickup
from a night club—and wrongly so. But
this should in no way lessen your en-
joyment. For Mtlle Patachou 1s among
the most pleasing of all female French
singers, and her collection has been
chosen with obvious care. A few of the
nunibers including Trene’s Que resée-
t-il and J'ai ta main dans ma main arc
sung in both French and English, and
the French vewsion of These Foolish
Things vefers to “Queen Marie” and
“Crasby.” But perhaps Patachou has put

{continued on p. 90)
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LIST OF HI-FI
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FOR A SPECIAL
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WRITE FOR FREE
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recorders,

KEY
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ELECTRONICS CO.
120 LIBERTY ST.
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Rock-Bottom Prices

WITH CONVENIENT TIME PAYMENTS AT
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Unless you're a multi-miilionaire get our quate, fike
these shrewd buyers did!

These excerpts from letters in our files are proof
positive that RABSONS PRICES ARE ROCK 80TTOM!
Your purchase backed b{ our reputation for 57
years of RELIABILITY! PLUS our six (6) menths
guarantee, instead of the usual 90 days. STANDARD
NAME BRAND LINES.

From *D.G.8."' Hlinois—

‘Thanks for your quotation. It is indeed low. So
low | judge there is a typographical error.”
From “J.L.°° Ohio—

“It has been a pleasure doing business with you
and you can be sure all mr friends and associales
shall hear of your service."

From “'T.B.R." louvisiana—

‘“Please give me a price on the following speaker
STICE ) ST 7o .1 was certalnly pleased
with the price you quoted on the other compo-
nents.*”

From “J.V." Virginio—

“l regret to say | am unable to beat your price on
{198 e o STE e et ol +....kit. Check enclosed.”

FREE—With our quote on Ihe equipment or sys-

tem of your choice we will Include a $1.00
genuine Miracle Record Cleaning Cloth.

ubsons-57 ST., Inc. Dept. 10C
119 West 57 St., New Yark 19, N.Y.

® & o o (Diagonally opposite Carnegie Wall)
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JAZZ AND ENTERTAINMENT
REVIEWS

IN BRIEF

DATA

COMMENTARY

® ® PLTE FOUNTAIN:
Swing Low, Sweet Clarinet.
Pete Fountain {clannet), Ju-
bilee Singers and orchestra,
Charles Bud Dant cond. Dis
Ol Train; Sing You Sinners;
and ten others, Counar. CRL
737394 $4.98, CRL 57394*
$3.98.

Most of these performances
of spiritwal-type songs are
spoiled by gimmicked arrang-
ing, a machine-tooled vocal
group, and tnsensitive drum-
ming. There is linele chance
for Fountain to demonstrate
his talent here. Guitarist
Bobby Gibbons provides a
bright spot in an otherwise
poor recording. G2

® ® HENRY MANCINI:
Combo! Henry Mancini
(leader, arranger); Pete Can-
doli {trumpet); Dick Nash
(trombone): Ted Nash, Art
Pepper, Ronny Lang (reeds);
Larey Bunker {vibes and ma-
rimba): Shelly Manne
{drumms). RCA Vicror 1.SP
2958 $4.08, L.PM 2258* §3.98.

Mancini’s slick, coy writng
prevents this from being an
cven moderately successful
jazz album. Although the re-
cording is exccllent, the disc
lacks the originality to sadsly
a jazz collector and the flare
to attract .a mass audience.

N.H.

® ® BARRY MILES: Miles
of Genius. Barre Miles
(drums), Duke Jordan
{piano), Al Hall (bass), Bob
Miller {alto saxophone), John
Glasel ftrumpet), George
Clarke  (tenor  saxophone).
Chartiz Parxker  Rucorns
804 S* $4.98, 804 $3.98.

Despite the exaggeratedly ti-
tled album, Barry Miles, a
fourteen-vear-old drummer
who has been performing pro-
fessionally for about five years,
is far from the level of such
post-adolescent pros as Philly
Joe Jones and Art Blakey. The
recorded sound is all right

N

® ® MITCHELL-RUFTF
TRIO: The Cathird Seat.
Dwike Mitchell (prano), Wil-
lic Rufl {bass), Charlic Smith
(drums). The Catbird Scal;
Con Alma; I’ll Remember
April: and three others. Ar-
raxtic SD 1374 £5.98, 1374*
$4.98.

This recording is a sustained
illustration of defc trio inter-
play, distinguished by Charlie
Smith’s masterful brush work.
The sound could be better;
Ruff’s bass solos need more
presence, and the piano tone
is occasionally meiallic. N. H.

® ® CURTIS FULLER:
Soul Trombone. Curds Ful-
ler {trombone), Freddie Hub-
bard (trumpet), Jimmy
Hearh {tenor saxophone), Ce-
dar Walton (piana), Jymic
Merrite (bass}, Jimmy Cobb
or G. T. Hogan {drums).
Tarvise S 13% §5.98, A 13
$4.98.

Playing in a style that is es-
sentially derived from che
Blakey-Silver Jazz Messen-
gers, this assemblage of main-
stream jazz musicians offers a
display of top-level craftsman-
ship, but there is little to hald
the attention. The recording is
very good. 1. G.

® ® THE THREE
SOUNDS: Here We Come.
Gene Haris (piano), Andrew
Simpkins (bass), Bill Doswdy
{drums), Nou’s The Time;
Just Squeeze Me; Sonnymoon
for Two; and five others.
Rrur Notre 84088* $5.98,
4088 $4.98.

AuGUSsT 19G2

Gene Harris is targely respon-
sible for these predictable and
conventional stvlings. The re-
cording is bright and warm,
but, despitec a comfortable
beat, the ideas lack originality
and distinction. Bassist Simp-
kins should have been allotted
more solo time. N H.

FIRST SHOWING

ProToON

4-Track
STEREO

from Norway

{

Stereo at lower cost. Rated by stercophiles as one of the top qual-
ity popular-priced European recorders. Concert hall realism for
intricate tonal mixtures. .. high fidelity over entire range from
faint pianissimo (o wildest crescendo, A truly great recorder.

Professional features Popular price

Simplified convenience [eawres: overall push-button controls;
exclusive clock-face “Programindikator” 1o locate accurately any
desired recording, Quick-stop key sets instrument in motion or
stops instantly. Four track soundhead system prolongs recording
... reduces tape consumption by 50%; plays four track or twin
track recordings.

Features * Proton Mode! #94 Stereo * Records/plays 4
track stereo and monaural. » Plays 2 track steveo and monaural.
o Dual +.5 Watt Sterco Amplifiers. (9 Watts/monaural) * Dual
Stereo Magic Eye. o Evelusive “Programindikator.” ¢ Two chan-
nel balance control. o Bass control.

Specifications * Twospeeds ... 7 1ps, 3% ips. ¢ Frequency
Response—30-15.000 eps = 2 db (@ 7%a ips, 40-9,000 cps = 2 db
@ 3% ips. » Signal to Noise Ratio . . . Better than 50 db. Flulter
and Woue . .. Less than 0.12% (@ 7V ips. « Hystcresis synchro-
nous molor.

Write for brochure and pricés.

AMERICAN FOREIGN INDUSTRIES, INC.

P
(;32. l San Francisco 11, California
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The Barnes
Library of
Spoken Languages

idiomatic conversation re-
corded by native instructors of
the foreign languages depart-
ments of Columbia University
. ..22 lessons ... 2 different
speeds—33%a rpm and 45
rem. Each record in an attrac-
tive slip case accompanied
with a foreign language conver-
sational manual and a diction-
ary.

» FRENCH

"B

THE EASY WAY
T0 FRENCH

$3.95

THE EASY WAY
T0 SPANISH

$3.95

THE EASY WAY
T0 GERMAN

$3.95

T LYIAN

THE EASY WAY
T0 ITALIAN

$3.95

COMBINED PACKAGE OF 4 LANGUAGE RECORDS
only $9.95

A. S. Barnes & Co. Inc. 4AA
151-51 7th Ave.
Whitestone 57, N.Y.

Please send me:
EASY WAY TO FRENCH at $3.95

EASY WAY TO SPANISH at $3.95

EASY WAY TO GERMAN at $3,95

EASY WAY TO ITALIAN at $3.95
and/or

— . ALL FOUR RECORDS for only $9.85

1 enclose $§. [ Send C.0.D.
NAME__
ADDRESS
CiTY. ZONE__ STATE
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us-most in her debt by reviving the classic
Un air d’accordion. Though her inter-
pretation cannot match Edith Piafs, it
is nevertheless extremely moving and
poignant. Two complaints: the miking
is too close, and there are no translations
on the jacket. S.G.

® ® JO STAFFORD AND GORDON
MACRAE: Whispering Hope. Jo Staf-
ford and Gordon MacRae (vocals); or-
chestra, Paul Weston cond. Abide with
Me; Rock of Ages; Star of Hope; and
nine others. Carrror ST 1696 $4.98, T
1696* $3.98.

Interest: Songs of faith
Performonce: Sweet harmony
Recording: Perfect

Stereo Quality: Fine

Jo Stafford and Gordon MacRae mzke
an appealing twosome on these hymns
and hymn-type songs. The selecrions in-
clude a sprinkling of familiar songs
(Abide with Me and A Perfect Day),
but there is special charm in hearing
others that are less well known. The
hundrod-year-old Whispering Hope is a
touching picce that has only recently
been revived. Paul Weston'’s arrange-
ments couldn’t be hetter. S. G.

® ® ROGER WAGNER: Victor Her-
bert On Stage. Roger Wagner Chorale.
A Kiss In the Dark; Toyland; Thine
Alone; and ten others. Carrrorn 8T 1707
$4.98, T 1707* $3.98.

Interest: Herbert on o pedestal
Performonce: Unexciting
Recording: Beautiful

Steceo Quality: Well-spread

Except for Indian Summer and Moon-
beams, s collection duplicates the
songs on the recently released RCA Vie-
tor album (LSC/LM 2515) with the
Robert Shaw Chorale. While Capitol
gets the nod with regard to the spacious-
ness of its sound, on almost every other
count the RCA set is the berter buv.
Wagner's approach is stolid, lacking the
special orchestral touches that Robert
Russell Bennett gave the Shaw collec-
tion. He uses only one soloist, James Tip-
pey, on Every Day Is Ladies’ Day with
Me, and doesn’t bother with any of the
songs’ verses. The vacal tone of the Cap-
itol group is unfailingly lovely. S.G.

® ® ANDY WILLIAMS: Moon River
and Other Gyeal Movie Themes. Andy
Williams (vocals); orchestra, Robert
Mersey cond. Mana; As Time Goes By:
Three Coins In the Fountain; and nine
others. Coruxsia CS 8609 $4.98, CL
1809* $3.98.

Interash: Movie music
Performance: Hollow voice
(Continued on page 92)
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HI-FI SALONS
& RECORD STORES!

Hundreds of dealers across the na-
tion profit by selling HiFi1/STEREO
REVIEW cach month to their cus-
tomers. Are you one of them?
HiF1/SterREO REVIEW helps build
store traffic.. . . Keeps customers com-
ing back month after month for the
merchandise you sell—and, best of
all. you carn a neat profit on cach
copy sold—No Risk INVOLVED.

So get details on selling HiF1/
STEREO REVIEW, the world’s largest
selling high fidelity music magazine.
Or, order your copies now. Just use
the handy coupon below.

Retail Sales Division 1
Hifi/Sterec Review Att:
One Park Avenue Jerry Schneider
New York 16, New York

[Flesendiim el e 1o NN S copies of
HiFi/Stereo Review for resafe in my store
each month. No risk involved on my part

[0 Send me details on selling HiFi/Stereo
Review in my store.

STORE NAME ........ R e I BETASE LD s
ADDRESS: s’ 0. O OO o D O )
CITY e, s o g i IE2 ON RIS TATE g o0
S ANA TR R . et mmm o Iw i

HSR-862
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HiFi / STEREO MARKET PLACE

RECORDS AT COST...

Through Our Special Membership Pilon

Cad D

fRepular High Fidelity and Stereo
Clossical—Popular—Jaxx—Show Hits—Folk otc.

A uniqus kind of record club — Na "‘agree
1o purchese'’ obligations — no “‘selected’’
record list to chooste from — no *‘lisl price’’
purchases — no ‘‘divition’’ requlrements.

Simply, Citadel club members can purchase
virtwolly any record or album, by any orlist,
an ony label for cost price. Write for com.
plete deotoils . .

CITADEL RECORD CLUB
545 Fifth Ave. Dept. 5. New York 17, N, Y.

.0.0.0.0.....0.......00000.

:HI-Fl RECORDING TAPE:

: Splice Free (except 2400°)

nt Freq. Resp.: 20-20.000 cps .
= 13 day mioney-back guarantee :
S 311 12-23 24-1-o
01200 T acetate $1.29 $1.17 93¢ e
1800’ 7” acetate k 1.79 1.59 1.45e
©1800° 7" mylar .. 1.99 1.85 1.830
2400’ 7 mylar . . . 269 2.5 2.49e
® 2400’ 7” leﬂsl"l&ﬂ mylar . 299 2.95 2.90e0

: Can Be Assorted. Add 15¢ Postage Per
Reel. 10¢ For 24+ Lot Orders.
. H}-FI COMPONENTS TAPE RECORDERS
T WHOLESALE PRICES
WE SHIP WITHIN 24-48 HRS.

WE'LL AIR-MAIL LOW QUOTES ON
YOUR PACKAGED HI-Fl INQUIRIES.

@ CARSTON tudins

e 125-Z East 88 St. New York 28, N. Y.

...00.000..._0..0900060.000

FANTAST'C OFFER Irom Amcnca’

Moot lwanial 72/ 7
RECORD CLUB

(7% 7, 50% Dividend

Everytime you buy 2 records,

. Ualilb:u‘ cholce. ‘infy you get
ladel, every artist

. Alllron'a L ered reeacds- . 3rd record

@ Mo quobat, no fres, ho in same
adfigatisng price

8 Every titepory —Pop. iz, ClnnlnL Show, els.

o I=medlst sevviea snd delirery category
only whal you like when you fike, Mo i
obqlhn'n and wamd\lu fequirements. Buy ahsolul:ly
o Y€w DC 15 Mamy Neoords a5 you wish in Ny ;RE[!

avetnry. Send 35c in coln fer new comdlete
250 pazs cataloz, Daduct this ameunt from your 2

fizsl oz0er, Smalt kandling and making harge. [o;«.- New,
At arconns ouaranTid racrony sarsw| Oy Velurble

Uninonaals Keeord, Cluk

Box 11118, Mountainside, N.J.

AMPLIFIERS — MULTIPLEX -
TAPE RECORDERS, TUNERS
SPEAKER SYSTEMS, ETC.

AIR MAIL QUOTES — COMPARE
WRITE FOR CATALOG

AUDIO DIVISION

L. M. BROWN SALES CORP
Dept. S—242 West 10th Street o New York 14, N. Y.

oo ............

NATIONWIDE

DELIVERY. . .

on all your Stereo needs.
Recorders, Tuners, Amplifiers
Turntables, etc.

LET US PROVE that we can: sup-
ply your requirements
PROMPTLY AT LOWEST COST.
FREE CATALOG.

STEREO COMPONENT Supply Co., Dept. S
148-25 — 12¢h AVE., FLUSHING 57, M. Y.

ek o

THE FINESY OF ITS KIND ...

Get more FM stotions with the world's mes}
powerlul FM Ycgi Antenna sysiems,

To be fully informed,
send 30¢ for book
‘“Theme And Varia-
tions by L F. B.
Carini and containing
FM Station Directory.

APPARATUS DEVELOPMENT CO.

Wethersfield 9, Connecticut

AUH"] unlimited

Specializes in

SAVING YOU MONEY

o FACTORY FRESH COMPONENTS
/ LOWEST POSSIBLE QUOTATIONS
« FAST DELIVERY

We are FRANGHISED DEALERS for most Hi-Fi
lines. Most orders SHIPPED PROMPTLY from
stock. RECORDING TAPE at LOWEST PRICES.
FREE 95 page STEREO CATALOG.

180-S-Lex. Ave., Cor. 32
St.. New York 15 [TAC A Visit Our Showroom

STEREO TAPES

s Qver 2500 different, 4-track & 2-track
» No deposit on tapes rented
o Postpaid 2 lo 5 day dalivery (48 States)

FREE
BROCHURE |

stereo-parti
8118 CENTINELA , INGLEWOOD, CALIF

WHILE
you

EARN = SLEEP

Headquarters

Bxperiment in this fascinating, educational new
field. Use your phonograph, recorder of amazing
new Electronic Educaror cndless tape recorder. We
carry a full line of endless repeating tape c'\rlndgcs
for all makes of standard recarders plus automatic
timers, p\llow speakers and complete outfits. Alsa
over 200 unusual educa-

v tional and sell-help courses

% on tape and record for
T sleep-learning and hypno-

§ = g %k experimenters. Write for
&= free 300 items catnlog und
= Ny full astonishing details,

Sleep-Learning Research Association
P. O. Box 24Y, Olympia, Washington

ELECTRONIC WORLD
HI-FI RECORDING TAPE

Splice Free—Guaranteed 1st Quality
15-day Money Back Guaraniee

J

3-23 244
224 8" 225 Acetate .45 .33
BOA 52 600 Acelate 14 &7
S0M 5” 900’ Mylar 1.11 .99
124 1 '1200° Acetate 1.09 .99
12M T 1200° Mylar 1.18 1.08
184 75 1800° Acetate 1.59 1.45
18M & 1600° Mylar 1.99 1.85
241 74 2400" Mylar 2.59 2.49

Add 150 Ier Reel Dosinge & )'lmdllimz—loc 21+ RNeely
Ary ussl. peeimled For 2 4 priee
Don't Buy Apy Hi-Fi Cumnonn(s or ‘Tape Necordecs

untit you get our Low, Low ftexurn Mall Cuatatlan.
Cenvrous Trade<In on O1d Eguipment, WE GUAR-
ANTEY, WE WILL NOT BE UNDERSOLD, Easy ay
Plan Up ta 21 mos. 1o pay.

LATALOG AXD BEST RUY LIST FREE.

ELLECTRONIC FAIR

E RECORDERS

HI-FI COMPONENTS
Tapes, Accessories

Dept. MP—1797 1st Ave., New York 28, N.Y.

CHECK | SLEEP LEARN KITS
MONTHLY
SPECIALS Unusuol Values
Alavings -MERITAPE
over our Low cost, high quality record-
usuaf ing tope in boxet or tans.
Low —
QUOTES | FREE 1962 Catalog

1523 HF Jericha Turnpike
New Hyde Park, N.Y,

DRESSNER

AUGUST 1962

RETRACTIBLE

GLIDES IN AND OUT OF CABINET OR WALL
FOR FRONT-VIEW, | FlIPIMRUUﬁH SELECTION

. e 2
Storoge cabinets ovoilable or do-lt-yourself
Eliminates vizibility probien of eldge-stacked
albums, stopx Jucket-hottom wear. Inatalls
anywherein five ninntes with- acre wa. Sturdy
welded steed vonsiruetion, b i-bearing tricks,
halanced suspensinn 8 rnifale fay L& & tape,

hold 10 125 albums: bluck or Lrasa, $6.95 up. A/’
Write for beochure 1. Dealer ingiivies invited
KERSTING MFG. CO.. 504 8. DATE. ALHAMBRA. CALIF
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HiFi/Stereo
Market Place (Cont’d)

DOWN TO EARTH

Everyone's going for Audion's
"Down to Earth” Hi-Fi Values,

heck
gwifhc

AUDION

before buying
HI F1 components:

Write for {ree:catalog,

. L]
® 25 K OXFORD ROAD
%\aﬂdlégﬂ MASSAPEQUA, L1, N.Y.
B

If you've recently changed your ad-
dress, or plan to in the near future,
be sure to notify us at once. We'll
make the necessary changes on your
mailing plate, and see to it that your
subscription continues without inter-
ruption. Right now—print the infor-
mation requested in the spaces below
and mail it to: HiFi/STEREO REVIEW,
434 So. Wabash Ave., Chicago 5, [ili-
nais.

Please PRINT!

Name

*Account No.

Old Address

Cisy

New Address

City Zone Stale

Mail copies to new address starting
with issue.

*(Your Account Number appears
directly above your name on the
mailing label.)

Recording: Hollow sound
Stereo Quolity: Acceptable

In order to put muscles on Andy Wil-
liams' voice, Columbia has decked this
package with a highly wnnatural, ampli-
fied tunnel sound. Even so, the singer is
quite good on the less demanding num-
bers, though Maria and Tonight find him
siraining. Robert Mersey's backing is ad-
mirable throughout. S. G.

THEATER - FILMS

® ® ALL IN LOVE (Jacques Urbont-
Bruce Geller). Original-cast recording.
Duvid Atkinson, Lee Gass. Gaylea Byrne,
Mimi Randolph, Christina Gillespie,
Dom deLuise, Michael Davis; chorus and
orchestra, Jacques Urbont cond. Mer-
ctry OCS 6204 $5.98, OCM 2204*
$4.98.

{nterest: Mostly for the music
Performance: Fine company
Recording: Very good

Stereo Quality: Well-defined

Meveury's initial original-cast recording
of a musical has many things to vecom-
mend it. The cast, particularly Gavlea
Byrne, Lee Gass, and Christina Gillespie,
is first-rate. The engineering is fine. The
arrangements by Jonathan Tunick are in-
ventive and suitable. T am puzaled, how-
ever, ahout the score. In musicalizing
Richard Sheridan's Restoration comedly,
The Rivals, composer Jacques Urbont
has created a score that is melodic,
though not always in the right stylistic
flavor for the period.

Lvricist Bruce Geller is much more at
home with the ballads than he is with
the comice items. Mrs. Malaprop’s song,
A Mare than Ordinary Glovious Vocab-
ulary, which should have been a riot of —
well, malapropisms—just doesn’t come
ofl. And Bob Acres’ sopg, Odds, is em-
barrassingly pointless. You Geller's lyries
for such romantic entries as Poor, What
Can It Be? and [ Found Him easily
match the quality of the music. Al In
Loue, in spite of its flaws, is worth having.

S.G.

® ® JESSICA (Marguerite Monnot-
Maxio Nascimbene-Dusty Negulesco).
Sound-track recording. Maurice Cheva-
lier {vocals}; orchestra. UNtrep ArTisTs
UAS 5096 $5.98, UAL 4096* $4.98.

Interest: Delightful film score
Performance: Appropriately lively
Recording: Lovely

Stereo Quality: High

Jessica may turn out to be the sound-track
sleeper of the year. To creawe the prop-
erly gay atmosphere of the tale of a
shapely American girl living in an Ttalian
village, France’s Marguerite Monnot and
Italy's Mario Nascimbene have come up

with an exceptionaily bright and bulsbly
collection of themes. Four of them have
been outfitted with apparently perinent
Iyrics by somcone named Dusty Negu-
lesco, and they are engagingly sung by
co-star Maurice Chevalier. Stereo has
Leen well used. S. G.

® SEVEN COME ELEVEN. Original?
cast recording. Philip Bruns, Ceil Cabot,
Rex Robbins, Steve Roland, Donna San-
ders, Mary Louise Wilson; tVilliam Roy
and Carl Norman {duo-pianists). Avail-
able from Upstairs at the Downstairs,
37 West 56th St,, New York City, N.Y.
$3.00.

Interest: Mixed bag
Performance: Occasionolly too spirited
Recording: Satisfactory

The latest Julins Monk revue consists
Jargely of songs nose-thumbing currently
exposed targets. The Jackie Look is a
spirited calypso delivered by baby-voiced
Ceil Cabot. School Daze does a fine sti-
letto job on the New York City school
system (“Baa baa black sheep have you
any pull?’). Michael Brown’s The John
Birch Society gives that organization its
lwnps to a hoedown beat. With all the
good things, however, the show lacks a
point of view. A routine satirizing sick
comedians follows a tasteless item about
members of a Peace Corps unit gradually
being killed off. Then, too, speed is not a
substitute for wit. Many picces are given
such rapid-fire interpretations that they
are barely intelligible. S.G.

® ® STATE FAIR (Richard Rodgers-
Oscar Hammerstein, YI). Sound-track
recording. Pat Boone, Bobby Darin, Ann-
Margrit, Tom Ewell, Alice Faye; orches-
tra, Alfred Newman cond. Dor DLP
29011 $3.95, DLP 901 1% $4.98.

{nterest: Grand night for singing
Performance: Good to poor
Recording: All right

Stereo Quality: Fine

It’s always a pleasure to hear the Rodgers
and Hammerstein songs for the 1946 film
version of State Faiy, though not all of
them receive the best interpretations in
this fatest remake. Anita Gordon is only
adequate on [t Might As WWell Be Spring,
but Pat Boone puts just the right touch of
Al-American youth into That's for Me,
and I’s a Grand Nigh! {or Singing is al-
most impossible to ruin. This, unforw-
nately, does not hold true of fsn’t It
Kinda Fun, which gets swallowed up in
an aurally meaningless arrangement.
Richard Rodgers contributed the lyrics to
five new songs in the film. Of these, Never
Say No to a Man is a clever notion, and
More than Just a Friend is an improbable
serenade to a hog. Bobby Darin’s solo is
called This Isn’t Heazen, which is com-
mentary enough. S. G
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On Your High Fidelity Requirements, Write: Key Elec-
tronics, 120 Liberty SL., New York 6. N.Y. CL 8-4288.
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Summing up his report
for HIFI/STEREO
REVIEW, Julian

D. Hirsch wrote:

**In my opinion, '
the UNIVERSITY "~
CLASSIC MARK II 'y
...1s one of a
limited group of
speakers to which 1
JULIAN D. HIRscH would give an

of Hirsch-Houek unqualified topnoich
Laboratories rating.”

‘‘Despite the popularity of bookshelf-size
speaker systems, the big speaker system is far
from extinct. There is sviﬁ)eaa great deal 1o be
said for the sound quality of a really good
large speaker system, one of which is
University’s new Clasgic Mark 1.

In operation, the Classic Mark II handles
low frequencies up to 150 eps through a 15-
inch high-compliance woofer that is installed
in a ducted-port cabinet. The bulk of musical
program content, however, i8 handled by an
8-inch mid-range speaker, which covers from
150 to 3,000 cps. Above 3,000 cps, a Sphericon
super tweeter takes over. .

The measured indoor frequency response :
of the Classic Mark II was remarkably uni-

%

form. As a rule, such response curves are so E AR R o

far from flat that I do not attempt to correct ; : R ﬂ s
them for the slight irregularities of the micro- armt ar ! AVWIOL
phone’s response. However, the measurements p 3 Y X !i} 4y
for the Classic Mark I prompted me to plot ! Al |

the microphone response also. This furtber
emphasizes the uniformity of the system’s
frequency response. A 5-db increase in the
sctting of the tweeter-level control would
probably have brought the range above 3,000
cps into nearly exact conformity with the
microphone-calibration curve.

The low-frequency distortion of the woofer,
even at a 10-watt input level, was very low,
and it actually decreased at 20 cps, where the
output was beginping to rise... Any good
amplifier of 10 watts rating or better should
be able to drive it satisfactorily.

In listening tests, the Classic Mark Il
gsounded very clean ... there was an under-
current of bass, more often felt than heard,
that was completely lacking in some other
quite good speaker systems that I corapared
to the Classic Mark I1. The speaker sounded
at its best (to my ears) at moderate listening
levels. At high levels the bass tended to be
overpowering. A different listening room, of
course, could easily alter this situation com-
plctely. Over-all, the sound was beautifully
balanced, with wide dispersion and a feeling
of exceptional ease. There was never a hint
that three separate speakers were operating;
the sound seemed to emanate from a large,
unified source.

In my opinion the University Classic Mark
1T justifies the substantial claims that its man-
ufacturer has made for it. It is one of a
limited group of speakers to which 1 would
give an ungualified topnotch rating. Anyone
who is in a position to consider a system of
its size and price would be well advised to
hear it. The price of the system is $295.00."

WRITE TODAY FOR THE COMPLETE
JULIAN HIRSCH HIFI/STEREO REVIEW
REPORT on the new CLASSIC, as well as the
documented CLASSIC brochure and “Informal

Guide io Component
Stereo High Fidellty.”
Simply write: Desk D-8,
University Loudspeak-
ers, 80 S. Kensico Ave.,
WhitePlalns,NewYork. »

A Disision of Ling-Temco.Vought, Inc. |
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Pardon us while we change our face

Some say that only women are privileged to change their minds, and their faces,
whenever they choose. We disagree. And we have the courage of our convictions,
because—from this day forward—Audiotape will be wearing a bright new face you've
never seen before.

We think you'lt like the new Audiotape look, not only because it’s fresh, clean and
attractive but because it will now be easier than ever to select the type of Audiotape
you need. We’'ve assigned a distinct, highly visible color to each of the eight types
so that you can locate your favorite immediately. We've also printed a descripticn
of the contents on every package—brief, simpleand in farge, clear letters. (No-matter
which Audiotape you favor, you'rc getting the tape that quality made famous.)

Look for the new family of Audictape packages. They're well worth your attention.

‘me

AUDIO DEVICES INC., 444 Madison Ave., New York
Offices In Los Angeles, Chicago, Washington, D. C.

1RACE MARM

CIRCLE NO. 6 ON READER SERVICE CARD
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Announcing COLUMBIA RECORD CLUB’S

WiNreR BoNuS FeSTiVAL
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: %  BRAND- : ... as a new member you may take
%*  BRAND-NEW SELECTION ¥ - NENEE
& v : i OFFER =
o Today’s best-selling albums from o >
-,‘,E America’s leading recording companles "; The mos? exeiting =7
% —exclusively from the Columbiao % wvalves — the greatest \%
g vecord club)™ 3L savings — over offered X
% . ; et . % b d clob!
SRR e R aER e 3 DY BTy recoradubl
= o, D R it S e TR
X% TOP STARS IN EVERY 5
n‘f;'? FIELD OF ENTERTAINMENT %
3;5 Classical ¢ Popular « Jarz « Broadway 3 of these superb $3.98 to $6.98 long-playing
a T ; ] Jn . g .
X Movia s Humor s Country/andFolk & = 12-inch records —in your choice of
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HIGH -
HERE'S THE MOST EXCITING OFFER EVER MADE .BY ANY RECORD CLUB! If REGU LAR FIDELITY

you foin the Columbia Record Club during its Winter Bonus Féstival, you
will receive ANY SIX records of yéur choice—a retail value up to $36.88~

for only $1.89. Never befoce has the Club offered so many records for
s0 Jittle money! What's more, you'll also receive 3 handy record brush. and or

cleaning cloth — an additional value of $1.19 — absalutely FREE.

TO REGEIVE YOUR 6 RECORDS FOR-ONLY $1.89 — {ill in and mail the postage-
paid card today. Be sure to indlcate whether you want your 6 records (and
all future salections) in regular high-fidelity or stareo. Also indicate which
Club Division best suits your musical taste: Cfassical; Listening and
Dancing; Broadway, Movies, Television and Musical Comedies; Jazz.

HOW THE CLUB OPERATES: Each month the Club’s staff of music experts

selects autstanding records from every field of music. These selections FOR ETATAUATUE
are described in the Club Magazine, which you receive free each month. ONLY | UP 1O S a.sa

You may accept the monthly seleclion for your Division. .. or take an
of the wide variety of other records offered in the Magazine, from all
Divisions . .. or take NO record in any particular month. Your oaly member- ; . 5
ship obligation is to purchase six selections from the more than 400 to ityou join the Club now and agree 10 purchase
be offered in the coming 12 months. Thereafter, you have no further obliga- as few as 6 selections from the more than 400
{,"’" #’ b"ty any ﬁdd'tw"a‘ records . . . and you may- discontinue your mem- to be made avaable duting the coming 12 months

ership at any time,

FREE BONUS RECORDS GIVEN REGULARLY. If you wish to continue as a
member after purchasing six records, you will receive — FREE — a Bonus
record of your choice for every two additional selections that you buy!

_ The records that you want are mailed and billed to you at the regular
list price of §3.98 (Classical $4.98; occasional Originai Cast recordings
somewhat higher), plus a small mailing and handling charge. Stereo records
are $1,00 more,

MAIL THE POSTAGE-PAIB CARS TODAY to receive your 6 records — plus
your FREE record brush and cleaning cloth — all far only $1.89.

this extra giﬁ

“"FREE
with membership

RECORD BRUSH AND
CLEANING CLOTH
Insure truc-fidelliy sound repro-
duction and prolong the life of
your records and snecedie. Spe-
cinlly trented clolh pleks up
surface dust; brush keeps grit

out of grooves.

NOTE: Slereo records must be played only on a stereo record player,
1f you do not own one, by all means continue fo acquire regular h{gh-
fidelity records. They will play with true-lto-life fidelity on your present
phonegraph and wili sound evern more tirilltant on a stereo phonograph
J€ you purchase one in the future.

There Are 69 Records in All to Choose From ... 55 on the Opposite Page and
14 More Superb Recordings Below by the World's Most Famous Classical Artists!
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SYMPHONIES No. 4 3nd §
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NO “FLUTTER AND WOW”
FROM THE =

NEW

empire troub

(record playback system)

EXCEPT IN TH The Buddha listens to the incomparable perform-
ance of the New Empire Troubador with silent
pleasure. But other users are more communicative.

ENTHIJSIJ_ASTIC“I found spesd variations—that is, flutter and wow-to be

inaudible,” writes top equipment reviewer, Larry Zide, in his

Sound ldeas column in the American Record Guide. “Total rumble, vertical

RAVE S plus lateral,” he continues, "was fower than any turntable | have ever tested.”
And from Don Hambly, Station Manager of KRE AM/FM, Berkeley,

OF THE EXPE RTS California, comes this appreciative note—“As the art develops,

we find that the turntables we have been using for cur AM/FM
stereo broadcasts since early 1958 are becoming inadeguate. We have long realized that beit driven tables would be
the best to use, but had not been impressed with those on the market. The Empire tables, however, have all the basic

requirements of design and simplicity of operation and maintenance that we have sought.”

It's small wonder that the most exacting listeners lavish such praise on the Empire Troubador. With its 3 speeds,
3314, 45, and 78, hysteresis—synchronous motor; calibrated stylus force adjustment and perfect dynamically balanced
arm. Note: the Empire Troubadour will play most records at less than 1 gram.

Empire Troubador consists of: Empire 208 “silent” turntable. Empire 98 perfect dynamic balance arm. Empire 108
mono-stereo cartridge, Dyna-Lift* attachment & handsome walnut base. . ,complete price $200.00. *Patent Pending

™
See your Hi-Fidelity dealer now or write for descriptive literature: em ' re
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Export: £.M.E.C. Plainview, L.l,, N.Y. Canada: Active Radioc & T.V., Ltd., 431 Kings Street, Toronto, Ontario
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