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Breakfast al Tiffany's 
HENRY MANCINI 

348. Won 2 Academy. 
'Awards -for Best Score, 
Best Song, ?Moon River)! 

ARM 
RUBINSTHIN , 
0R(EG - 
NANO 
CONCERTO 

MIDUCTED 
ALMA 
11AIJJstSTLA 

370. Rubinstein soy., "The 
most perfect recording I 

hove mode." 

HIIRO 

WINIERKALTER 

ROES_ 

HAWAIIAN 

376. Sweer Leilon, To 
Yon Sweetheorl A oho, 
None is the Hour, more. 

f 

_ 

369. First recording in 
many years -superbly 
moving new eerTormance, 

MARIAN 

ANDERSON 

sings 
Spirintats 

/ 

THE I3REATEST OF 
OIRY 
6ILLESPIE 
USOITSA 

MAW NIT 

Aet4A0ral TOT 

360. 1946-1950 modern 
jazz milestones by trum 
refer, sextet, big band 

Ise ...KM t,e,w 

PITEN 
11NN 

yeQ.M! nw.t rn,..rt.w1,Ur 

HENRY MANCI rH 

2. The origino! TV action 
hit album. All-star modern 
"mood" loa:. 

`JAMES 
MICHENER'S 
rAVONITr MUSIC O 

HAWAII 

Ic 
r18 

227 Howaiian,Potynesion 
hifsseleeiedbytheauthor, 
recorded le Howoii. 

Reader's Digest marks its 40th ANNIV'ERSARY 

1E1 THE ': ; I THiIEt IM 
0000-1INsa JAZZ sev 

T69A,>IIiHPAY 

11/5.4411.1.111710.t1611. J 

379. Wild Mon Blues, Tin 
Roof Blues, Sweet George 
Brown, more jazz. 

RECORDED IN ITALY 

N 
MANDOLINS 

t` 
365. Pulsating mondolins 
ploy Santo Lucia, Sorrento, 
O tole mio, others, 

oT7ATAJS 
CONCSATO9 
JeeLAass 7is+eam 

368, Warmly romantic 
conceeros played with 
dazzling virtuosity, 

De014= Ot¢J.c 

/`" ^a )Vik f z r:r 
DtA ú0} 

CZ; ' 
346. Lucy, with original 
Broadway cast. Hey 'Leek 
Me Oyer, others. 

WAN 
.aUss 

sat 
memo 
tteetr. 

metiAns 

:AO*. 

292. Also Red River Valley, 
The Los! RoondUp, 1B 

Western gems. 

BIG 
HITSRPRADO 
MAMBO e5 %PATRICIA 
CHERRY PINK &APPLE 
BLOSSOM WHITE $ am MAMBO JAMS 

281. And 8 more or' his 
top Lade lenco bond hits 
le "new sound." 

OF'I ENBACII; 
GMTh PARISIENNE 
KIIACr1ATlprlAiti 
RAYNE BALLET SUITE 
BOSTON POPS/FIEDLER 

I 

322. Absolutely the lost 
ward in SOUND -the 
sauciest Goiré of dill 

M)," ., 8 

FAVORITE 
CHOPIN v 

) 

CP,nN 

356. First solo record,r.gf 
Includes CSho:p Mirror 
Woltz, Poranoise, others. 

RAVEL 
1DL PHNIs 
AND CRLOE 
CRAG 
MUNCH 
non a- 
AYMPNONY 
ORCNeSTNYA ,...1 

:: 

366. "Decisively rhebess. ' 
-H)FI/Stereo Reeiew. 
Stunning sound! 

FYBMOHATNO BTRTNCS 
MUSIC OF JRAOME TIRO 

meOMT errs tN noun eyes 
ALL TNI 155503 YOU LIN 

349. The Song Is Vo.J, The 
Las! Time f Sow Paris, 
Yesterdays. more. 

kt-; w 1..Z5 - r..A 
: smiH 
Debussy LA MEP 
Ibort PORTS OF CALL 

314. The glory of 
Debussy's "Sea" sploshed 
in briltions hifi. 

I' Clll 
-HITS OF THE 

'y1_ r -50 
HEY THERE TOO YOUNG 

261. Also Secret Lose, Un- 
chained Melody, more. by 
new vocal seneorion. 

TAMMY 

IN A ArTTLE 
SPARt1N 

TOWN 

AIL 

Y 
CHET ATKINS 

[WORKSHOP 1 

280. Guitar virtuoso pioys 
Lullaby of Birdlond, Marie, 
Whispering, 9 others. 

THE ILIONTLYpAOULOUB 

t LiM E LITERS 
' r1CIS- 

347, eillorióus, intimate, 
"in person" contort by 
lop folk -song comedy trio. 

5w}rsa oat IsWneo 
HARRY BELAFONTE 

nl w Uri 

esrrm or-MIa .tat 

353. Dron,ollc, eorihy 
choln.gong end work songs. 
Look Over Yonder, 9 more. 

FRANKIE CARIE 
A CARLE-LOAO 
OF HITS 
- --- 

e 

364. Pionisa ploys 25 
grear hiss -Stardust, 
Candy, So'irude, etc. 

I -1)1145ic lorDruttLj 

-44 . l ' 

r 
ArELAQrwyp tyaC.ESTCo 
trndrrtPD»rN Sealrm,r, Sewn 

24. Plus Too Young, 
Warsaw Concerto, Char 
main e, offices. 

THE 
STUDENT PRINCE 

MARIO 
LANZA t 

1 our env lam DLAASULDIDE 

243. The cvar.defightful 
Romberg Scare, 'beouli= 
fully performed. 

BEETHOVEN 
SYMPHONY NO.5 

CORIOLAN OVERTURE 
REAMER 

CHICAGO 
.stís1b fYTMP$IONY 

306, The most Tamous 
symphony ever written. 
Powerful! Compelling! 

SEA 
SHANTIES}}}}}} 

ere WAR O/ TsiM 
9aexATenww , aSsosuss 

OF THESE 

DESMOND BLUE 
NV ram. 
awn ecx 
Int; 

P7 

357. Sally favorites by 
lusty mole chorus. Blow 
The Mon Down, j 1 more. 

THE 
'GUY WARREN 

SOUNDS 
AFRICAN 
DRUMS 

11. 

89. Powerful notice Airl. 
can pe.resssioOl "Foscivot. 
ing" says Varrery, 

eTRAYINlKY 
PETROUCHKA 
aO1STON 
MONTfUx 

pnly 

+1,' 
325. Monteux pioneered 
this work and mode it im- 
mediately famous. 

311. Mat's new sensation 
sings arios from Verdi and 
Puccini ape ros. 

IAN 

aIOELIUN 
VIOLIN CONCERTO 
CHICAGO SYMPHONY 

WA LTER. H ENOL 

303. One of Heiletz' 
grcotasl recordings! Stlr' 
ringly beautiful music. 

ÍIrr.1f G IL 
11.ta- PRIMROSE 

II). PIATICORSKY 
w Beethoven `/ Trier O.0,th2 

`lry,f to ' BaCh 
Mew B:r.6t 

5z8ubert 

1IrN+n 
2:Rfbi 

350. Ele or rilying, precise, 
Stylistically elegant," - 
HIV Sierna Review. 

378. Brubeck olio sox star 
ploys lush ballads with 
strings, harp, woodwinds. 

0110 
PREMIICE('W,- 
PRESENTS 

Al HIRT 
1 ' Pit CRFANSI 

HORN IN 

THE LYORIO 

Begin the Beguine 

Stella by Stoniest. 

i 

274. And 10 more by TV 
Pumper arar with Swifg 
band and strings. 

STEREO 

ACTiON UN 

rTrrr WAüeu 
250, Epic Iflen store con. 363. Amusing, omozirg 
laming otialnel version of Showpiece -various 
the hit theme. artist -s. STEREO ONLY. 

nlasi`1t 
NtsAtOroa nstxls114 

Y' a Reread 

autumn 
'r',. lam 

1. Also 10 more soothing 
Instrument. ola -While 
We're Young, Eslreffrra, 

SOUSA . . . . 

FOREVER! 
,.>x..51-B 
stare r«o snares raRQTA 
SZAtPu Ar 

297. includes The Thun- 
decer, 14 Sousa srru!tersin 
walloping sound! 

291. Rich Sponish'Gypsy 
moods by the peerless 
flamenco guitarist. 

TICHAIKOVSKY: 
1 

1812 
OVERTURE 

RAVEL BOLERO 
BOUND SPECTACULAR! 

INS!tO11. O7!LD 
MOW AID RAND 

226- Cannons, gong 
roots, massed strings and 
bands. Dynamic! 

The Mssaze of 

FRANZ LISZT 

p 

LES PAELUOES 
NUMOARrASI RHAPSODY/b. 2 

LMedW/SOSTON POPS 

273. Also Mozeppo, 
Rakoczy March, A high 
fidelity showpiece! 

WILD 

PERCUSSION 

AND HORNS A' PLENTY 

ICK SCHORY'S 

278. 7 , percussionists, 
bristling brass corps. The 
Peanut Vendor, more. 

IIEDLERIB3STü5 Pn7PS 

MUSIC FROM 
MILLION DOLLAR 
MOVIES 

.11 

I WU -Cid cine SY orta0 

247. Sound exsrovaganzo 
also Includes entvrmezzo, 
Warsaw Concerto, more. 

WfLLIMLIIIFA31 ól 
aNMl1` ODAI 1Snta 

BIG BAkO PMGiE 
WOOGIE 

r.971:- 
,i,> . 

s 

251. A11.time B-so-thebOr 
hits, new spcoker.to- 
speaSer sound. Feciringl 



by extending this special offer'Ito you through Reader's Digest 
MUSIC. INC. 

S 

GREAT RCA VICTOR RECORDS °1' 
iN YOUR CHOICE OF STEREO OR REGULAR LONG -PLAY 

[GERSHWIN 
CONCERTO IN F 

CMS OVERTURE 
-1 COT nt1YTNM'VMIATION: 

tNe 

I 

BOSTON POPS /4IEDLE9 
EARL WILD. pianist 

371. "One of the out- 
itºndíng Gershwin discs.' 
-HTgh fidelity. 

THE YTICES OF 
WALTER SCHUMANN 

WHEN 

WE 

WERE ° ¡; 
YOUNG' - 

af 

74. 12 romontic waltzes. 
Ramona.'Giel of My 
Dreams, Always,. etc. 

Delia 
REESE 

SOMEDAY 

IL. GÉT sr 
THOU SWELL 

214. Also Blue Skies, 
Goody Goody, The Lady fs 

a Tramp, 6 others. 

JOIN BING 

ANO SING ALONG 

BINE 

11 HIS YBIINOS " 

HEART OF ;tx 
WHERRY 

TO0r,TFOT 
i TOorsir 

245. THE Sing.Along 
spectacular) 33 greo 
songs; song sheets, toot. 

PIANO ROLL 
DISCOVERIES 
GEORGE 

MINN 
rots f¿7- 
WALLIR _;f 
OTHERS Nip- rile 

97. Gershwin ploys his 
own Rhapsody in Blue- 
in hifi and stereo) 

I llí1RRY 
HCI.a FnIYr, 

jump 
P 

PSO 

341. New calypso ólbum 
Belofonle'faós have weir. 
ed 6 years Tort 

MUSIC FROM 

1 LU_ 
COMPOSED AND ` 
CONDUCTED BY 
HENRY 
MANCINI 

220. Best.selling modern 
lozz album from the TV 
advcüturc series. 

AMES BROTHERS 
SING FAMOUS HITS 

OF FAMOUS QUARTETS 

5'r,á 
Pi 15011, 0011, TO EACH Oil Birk 

14. Love is A Many- 
Sptendored Tiring, more - 

quartet favorites'. 

THE VIENNA 
OF JOHANN STRAUSS 
Virne. I'hllh.rm.nk 
unbrrt Von Nar.i.m 

atíaTfta_ 

327. Lilting Straus 
waltzes and, overtures in 
true Viennese style. 

Floyd 
Cramer 4,. 

ON THE ea 
REBOUND 

SAN ANTONIO - ROSE 

295. Also Woncrerrond By 
Night, Denny Hoy by 
Noshvillepiano one. 

Anha 
Young, Alive 
and in Love! 

377. Dynamic,young star 
sings You Make Me Feel 
So Young, 1 O zesty others. 

OUT PACIFI 

ORIGINAL SOUNDTRACK RECORDING 

4. Younger Than Spring - 
limo, Some Enchanted 
Evening, 13 more hila. 

£irbnbaant Jaleusir 
BOSTON aosrraOsx. 

',c itr' Y 
e 

h 

330. Beloved favattes 
beautifully arranged to 
evoke o tender mood. 

A Hi-fi Spectacular! 
SAINT 

SAENS 
SYMPHONY 

No.3 
BOSTON SYMPNOIIY 

MUNCH 

MRS ZAMNOCHIAN 
ORGAN 

317: Mighty iurge of tore, 
blending o great argon 
with lull orchestra. 

Summertime T 
A11011'014 

Paulo Fram\ E E 
Hence HEYW 

37. Also The Mon I Love, 
Cherry, othérs by pianist's 
relaxed trio. 

IE 

IC 
rF 

ÓÓ 

`AHICTÓRY 
RAT SEA 

, VOLUME 2 
temíaulll RN- f , 

91. Fight additional sec 
lions for listening, back- 
ground music. 

BRAHMS: 
Symphony No. 4 
BOSTON SYMPHONY/ 
MUNCH 

VJ lr 1 1- s 
: 

337. "Plenty of substance 
forthright and sensi- 

tive."-High F delay. 

ARTIE SHAW 
MOONGLOW 
BEGIN THEY 
BEGUINE 
STARDUST. 
FRERESI ' 

183. Also Temptation, 
Doncing'tn the Dark, etc. 
IRegulac LP. only) 

PIANO 

342: Piano. full orcheitra. 
Over The Roinbo.v, Nigh 
and Day, many more. 

Gershwin 

RHAPSODY 1 

o'LOE 1 
I 

1-. 

American In Paris 
MMCOSER/BOSTON POPS 

215. Definitive versi6r s of 
Gershwin's most popular 
classics. 

tnc.:óh- wouú 
G VICTORY 

I AT SEA 
VOLUME 1 

I t.5Jel usan ill rota SIenas, _:lf 

7. Maonfficent new re- 
cording of dramatic TV 
score by R. Rodgers. 

lüzlw 

SSLAINTE' 
CAfJVATIF. 

HALL 

4. 
1 ,` 

950and 9S0-A.Thc octool 
Carnegie Holl Concert- 
recorded LIVE! 
Two-Rocord vol. 'Write 
both numbers on card. 

T1iiIJ9hT 41 

Ir 

TWILIGHT 

TIME 

JALOUSIE ' 
221. Plus Peg O' My Heart, 
etc. New versions of 12 
great Instrumentals. 

TCHAIKOVS 
CONCERTO NO.1 

VAN CLIBURN 
aster 

HONORASHIN 

S. The first clossicol LP. 
of all lime to sell over 1 

million copies) 

if you ¿ruin the new 
RCA Victor Record 
Club now and agree 
to purchase only 6 
records dsiing the 
next 12 mónths. 

THROUGH THIS SPECIAL OFFER you may choose ANY 5 of the 
76 superb rccords+shown on these pages for óñly SI (plus 

a small handling and postage charge). Thereafter, if you wish, 
the new RCA Victor Record Club will help you build an 
audiophile's "dream library" of recordings by great stars such 
as Morton Gould, Van 0i/flint, The ! inlelirers, AI Hirt, Harry 
Uelafontr, Rubinstein, and insüy other famous artists from the 
fields of Popular and Classical music. And, you acquire your 
records at your own pace-al sabslantia/ sayings! 

BELOVED MUSIC THRILLINGLY REPRODUCED 
From the moment you slip one of these great records out of its 
jacket you understand' why the RCA Victor reputation fdr 
quality is'so well deserved. And, when your stylus settles into 
the first groove, you know that There-without the shouts and 
the hoopla and the maze of frequency response charts-here is 
true high fidelity. You hear music with a brilliance, vitality and 
realism that only RCA Victor's long years of experience call 
capture. For these arc records created to bring you a/.that your 
equipment can deliver! 

SOME OF THE ADVANTAGES YOU GAIN 
As a member of the new RCA Victor Record Club- 
You Receive FREE the exciting new monthly magazine, Reader's 
Digest Music GUIDE. In addition to describing the hundreds of 
records offered to members, your MUSIC GUIDE takes you 
"behind the scenes" through fascinating stories about music 
and its outstanding personalities. 
You Receive Expert Guidance in your choice of records from 
the MUSIC GUIDE editors. They help you avoid expensive mis- 
takes in the building of your lifetime record library. 
You Enjoy "Arm -Chair" Shopping Comfort iii choosing the 
records you want from tile -Music GUIDE'in your own home. And 
you may pay for your records only after receiving them and 
tiJrile you are enjoying them. Prices paid by members are shown 
in the MUSIC GUIDE (usually S3.98-54.98-Stereo: SI.00 extra) 
plus handling and postage. 
You Receive 1 FREE Dividend Record of your choice for every 
two records you take, after purchasing the 6 records you agree 
to take when you join on this Special Anniversary Offer. 

SEND NO MONEY NOW 
On this Special. Anniversary Offer send no moihcy with the 
Postage -free card accompanying this advertisement. You will 
be sent the S records of your choice at once-and you may later 
remit only SI, plus a few cents postage and handling charge, 
for all 5 records. 
But you should act at once-while this Special Anniversary 
Offer remains open. Write the numbers of the 5 records you 
want on the postage -free card ánd mail ít today. If card has 
been removed, write dírectly to: 
RCA VICTOR RECORD CLUB, cjo Reader's Digest Music, inc. 
P.O. Box 5, Village ,Station, New York 14, N. Y. 

"(MKS' RADIO'CORPORATION OF AMERICA 

RACHMANINOFF 
CONCERTO No.2 
LIFT CONCERTO No.1 7: 

; 

RUBINSTFJN ) 

299. Two of the most 
brilliant piano concertbs 
ever recorded. 

MARCHES IN HI -Pt 
rtEOLLR, BOSTON POPS 

caLONEL,BOGEY 
SUPPER rsOELIS 

f. 
"Vt Ivy ,J 

54. Rousing porches by 
Gershwin, Sousa, Verdi, 
Herbert, Willson, etc. 

If you prefer this 5 -record Collector's 
Album Instead of five others, check 
Cho special box on the order card. 

LONG OUT OF PRINT! BACK ,BT REQUEST! 

ANO HIS ORCHESTRA 

Volume Two 
SfCOND PHASING 

NCLUDES 20-PAGÉ 1---- 
SOUVENIR PROGRAM 

60 irreplaceable musical master- 
pieces, including Indian Summer, Along 
the Sonia Fe Trail, I Dreamt I Dwell In 
Harlem, Daddy. Heaven Cot; Wait, 
Sunrise Serenade, My Hear/ Belongs To 
Daddy, April Iri Paris, Blue Orchids, 
Falliñg Leaves. (Regular L.P. Only) 
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out sound 

from records 
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expensive c ;idges 
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the incomparable 'new 

SERIES M33 

HIGH FIDELITY PHONOGRAPH CARTRIDGES 

NOT HOW MUCH? BUT HOW GOOD? 
According to United Press+ Preston McGraw, the Shure series M53 cartridges 
are "so good that a hard -shelled listener might suspect Shure engineers of 
not knowing what they had when they hung a price tag on them.'" 

We knew, all right, Mr: McGraw. It's just that we don't believe the best 
sounding cartridge need be -the most expensive. The new Series M33. after all. 
was developed by the same team of engineers who developed the redoubtable 
Shure M3D series ... the world's first truly high fidelity stereo cartridge. 
Numerically, Shure has made moreihighe'st-quality stereo cartridges than any 
other manufacturer-and they're usedrby more critics and independent hi-fi 
authorities than any other. Chronologically, Shure had a two year head start on 
the others. In short, Shure has learned how to make these critical components 
in the kind of quantities that result in lower prices. 

THE ,SOUND OF SPECIFICATIONS 
Again quoting Mr. McGraw: "Professional engineers are largely impressed by 
specifications, and the specifications oY the M33 (except for corrgliance) are 
not ¡unprecedented. But the way it sounds is something else again. The M33 
puts flesh and bones on specifications. It brings out sound from records that 
more expensive cartridges do not." 

He's right. To begin with, Shure specifications (as published) are not 
theoretical laboratory figures, or mere claims , .. they are actual production 
standards. 20 to 20,000 cps. response may appear average. But what the bare 
specifications don't show is that the M33 series goes right through the audible 
spectrum without a hint of the break-up prevalent in most other cartridges. 
Also, it is remarkably free from disconcerting peaking at this frequency or that. 
Result: absolutely smooth, transparent', natural sound re-creation. (Inciden- 
tally, whore would you find a record that goes from 20 to 20,000 cps, with genuine 
music on it?) 

Separation is over 22.5 db. at 1000 cps. Much more than necessary, really. 
Again, the separation figure doesn't show that the M33's separation is ex- 
cellent throughout the audible spectrum. 'No crosstalk between channels. 
Even when en oboe plays. 

And the matter of compliance: 22 x 10-6 cm. per dyné for 'the M33,5. 
Now there's a specification) According to Mr. McGraw, .the Shure 

stylus feels like a "loose tooth." And so it should, The incredible 
compliance of the M33-5 gives it the ability'to respond instantly,to 

the manifold and hyper -complex undulations of the record groove. 
Superior sou -id is one outcome of the superb compliance. 

S Another is the ability to track the record at low 'force. The 
°\I M33-5 will track at forces as low as any other cartridge on 

the market today, 

SPECIFICATIONS M33-5 M33-7 

Channel Separation (at 1000 ens) 

Tendency Response 

Output Voltage (per channel, al 1000 cps) 
Recommended Load Impedance (per channel) 
Compliance: Vertical t lateral 

Tracking force 

Induct nee 

D.C. Res)stanee 

Stylus: 
Terminals 

Mounting Centers 

Over 22.5 0h ever 22.5 din 

20 lo 00.000 coo 03 lo 20,000 cot 
6 nao 6 m 
47.000 ohms 47.000 ohms 

no a 10-9 cent. 20.0 0 10-9 cent. 
per dyne per dyne 

S6 to 1.5 yearns 1.0 to 3 tram: 
600 nelllrhenrys 630 mlllihenrys 
750 ohms 750 ohms 

.0005 diamond .0097 mamond 

a terminal. (furnished with adapters for 3 -terminal 
stereo el monaural use.) 

Pito Standard r/' 

One other item: if your tracking force is 4 to 6 grams, the even lower cost 
M77 Stereo Dynetic will deliver the best sound you can possibly get from 
your cartridge -arm combination. 

THE ULTIMATE TEST 
Give a listen. In fact, compare the Shure M33 series with any other cartridge, 
regardless of price, in A -B tests (we do it all the time). If you are not impressed 
with the distinct' difference and greater naturalness of the Shurk, don't buy it. 
That's punishment enough fcr us. 

PRICES: 
Why spend more than you must? M33.5 and M33-7 net for $36.50 The M77 
is only S27.50 

if you insist on Shure when you'buy, you can demand more from the rest of 
your system when you play ... write for literature, or still better'. hear them at 
your high fidelity shov7'oom: Shure Brothers, Inc., 222 Hartrey Avenue, 
Evanston, Illinois. 
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HIFI/Stere o 
review 

24 

31 

THE MUSIC 
THE BASIC REPERTOIRE 
Brahuns's D Minor Piano Concerto MARTIN BOÓKSPAN 

THE AFRICAN ADVENTURES OF LORD AYLESFORD 
A concert' safari with cello JANOS STARKER 

37 PHONIES AMONG THE SYMPHONIES 
Or, The Case of the Counterfeit Classics JAN LARUE 

42- A STAR IS MADE 
The fine art of popular recording KEN GTLMORE 

53 BEST OF THE MONTH 
Reviews of the outstanding new releases 

THE EQUIPMENT 
22 BEGINNERS ONLY 

A basic approach to audio HANS H. FANTEL 

27 TECHNICAL TALK 
Comment on current hi-fi developments JuLfAN D. HIRSCH 

36 INSTALLATION OF THE MONTH 
On -the -wall stereo 

47 UNDERSTANDING THE DECIBEL 
Perspective on an oft -confusing subject HERMAN BURSTEIN 

52 SOUND AND THE QUERY 
Prerequisites for hi-fi sound J GORDON HOLT 

THE REVIEWS 
58 HIFI/STEREO CLASSICS 

79 HIFI/STEREO JAZZ 

83 HIFI/STEREO REEL AND CARTRIDGE 

87 HIFI/STEREO ENTERTAINMENT 

THE REGULARS 
6 EDITORIALLY SPEAKING 

10 HIFI SOUNDINGS 
14 LETTERS 

16 JUST LOOKING 

94 INDEX OF ADVERTISERS 
COVER PHOTOGRAPH BY FRANCIS DUVAL 

1 
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EDITORIALLY 
SPEAKING 

by FURMAN HEBB 

AT A TIME \then live -versus -recorded demonstrations of music attest 
to the perfection of today's sound -reproducing equipment, it is hard 

to imagine any significant further advandes in the art of sound reproduc- 
tion. Nevertheless, improvements in every type of high-fidelity equipment 
are constantly being effected. Established concepts are continually being 
refined and reévaluated, and, in some instances, are discarded in favor 
of completely new approaches to design problems. 

Interestingly enough, a number of the most recent high-fidelity de- 
signs have been made possible because of the availability of new ma- 
terials that were developed in other fields. Perhaps the outstanding 
example of this is polystyrene, a foam --type plastic that many speaker 
manufacturers arc currently investigating for use as a cone material. 
Its extreme lightness, facilitating improved transient response, and its 

resistance to flexing, or break-up, make it a promising alternative to paper. 
Another instance of the use of new materials concerns the design of 

magnetic cartridges. It has never been a secret that, all other things 
being equal, the lower the moving mass of a cartridge's stylus assembly, 
the better the cartridge will be. The problem that confronted cartridge 
designers was that practical limits had been reached in reducing the 
mass of existing materials. Now, however, new materials and techniques 
are enabling designers tó decrease moving mass to amounts that were 
previously thought to be beyond hope of achieving. Amazingly efficient 
new magnetic structures, new lightweight materials for the stylus arm, 
and diamond styli so tiny they can barely be seen by the unaided eye 
have all contributed to the quality of the latest stereo cartridges. And 
the story is the same for other types.of equipment: new amplifying de- 
vices, new kinds of tape, new tape heads, and so on. 

It is gratifying, for One who has a serious interest in high fidelity, 
to compare progress in the high-fidelity field with what is loosely called 
progress in some others. In high fidelity, annual model changes are 
definitely not part of the game and planned obsolescence does not exist; 
I have yet to see a tailfip on a loudspeaker. What this means is that the 
purchase of high-fidelity equipment represents an investment in per- 
formance rather than in ephemeral design changes. Which, can't he said 
of many other products. 

*************************************************** 
Coming Next Month in HIFI/STEREO REVIEW 

CLAUDE ,DEBUSSY: MUSICIEN FRANCAIS 
by André Hodeir 

EXPLORING THE (MUSIC OF THE ORIENT 
by Lester Trimble 

WHAT MAKES AN AMPLIFIER SOUNID GOOD? 
by Ken 'Gilmore 

*****it**,t***********************************,t****** 
6 rlft-I/sTERr_O REVIEW, 
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2. I'm Always Chasing 
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19. "A super soprano." 
--The New Yorxer 

COLUMBIA 
STEREO. TAPE CLUB 

NOW OFFERS NEW MEMBERS 

An outstanding selection of 

Stereo Tapes -at 'Club Plan Savings! 
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40. Battle Hymn 01 the 
Republic, Dlxte, etc, 

AS A. NEW MEMBER YOU MAY HAVE 

I II 

HARMONICATS 

Pep O' My Heart 
Deep Purple 

Tenderly 
-9 More 

29- Alto: Sabre Dance 
Mam'selle, etc. 

of these $6.95 to $9.95 stereo 4 -track tapes 

FOR ONLY RETAIL'VJILUE up to $29.85 

if you join the Club now and agree to purchase as 
few as 5 selections from the more than 150 to be 

offered in the coming -12 months 

Bou4Vel 01 Loy 
THE 

PERCY CAITH 
STRINGS 
I.,aMion 

Blue Mee." 
Ea., to toll 1 

3, Also: How High the 
Moon, etc. 

PERCUSSION 
ORIENTALE 

DAVID 

at 

CAAROLL 
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Drdrntra 

46. Caravan, In a Per 
sean Market, 9 more 

HERE AT LAST is a convenient method of 
miring, systematically and with expert 

guidance, a stereo tape library of the music 
you enjoy most -at truly remarkable savings! 
The selectibns shown here are typical of the 
wide range ofentertainment you'll be offered 
each month - every one reproduced with all 
the flawless clarity and brilliance of modern 
prerecorded stereo tape! 

By Joining now, you may have your Choice 
of ANY THREE of the outstanding 4 -track 
stereo tapes shown here - up to a $29.85 
retail value - ALL THREE 'for only $5.98. 

TO RECEIVE YOUR 3 PRE-RECORDED STEREO 
TAPES FOR ONLY á5.96 - simply fill in and 
mail the coupon today. De sure to indicate 
Which Club Division best suits your musical 
taste: Classical or Popular. 

HOW THE CLUB OPERATES: Each month the 
Club's staff of music experts selects out- 
standing selections for both Divisions. These 
selections are described ill the Club Mag- 
azine, which you receive ffei each month. 

You may accept the monthly selection for 
your Division , . . or take any of the wide 
variety of other tapes offered to members of 
both Divisions In the Magazine ... or take 
NO tape in any partieufar month. 

Your only membership obligation is ti) our. 

AUGUST 1962 
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47. Isle of "apri, Si 
boncy, Say SI Si, etc 
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Andre Kostelenetz- 
trust .r.,,l 

9. "A glittering per 
for man ce,..."-gl l I boa td 
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31, A Wonderful Guy, I 

Love Paris, 12 in all 
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MORROW 
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48. Rib joint, Witt a 

Song in My Heart. etc. 

chase 5 tapes (tom the more than 150 to be 
offered in the coming 12 months. Thereafter, 
you have ho further obligation to buy any 
additional tapes . . , and you may discon- 
tinue your membership at any time. 
FREE BONUS TAPES GIVEN REGULARLY, If you 
wish to continue as a member after purchas- 
ing five tapes, you will receive - FREE - a 
pre-recorded bonus tape of your choice for 
every three additional selections you buy! 

The tapes you want are mailed and billed 
to you at the list price of 55.95 (Classical 
$7.95; occasional Original Cast tapes some- 
what higher), plus a small mailing and 
handling charge. 
SEND NO MONEY - just mail the coupon 
today to receive 3 tapes for only $5.98. 

IMPORTANT NOTE: All tapes offered by 
the Club must be played on 4 -track stereo 
play -back equipment. If your tape record- 
er does not play 4 -track stereo tapes. 
you may be able to convert it simply and 
economically. See your local service 
dealer for complete detaits. 
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Favorites 

o E. Power 
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20. "...perfect to 
stereo.'+ -High Fidelity 
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M31ia, 17 in all 
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IWINNERS 

[Milt, 
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21. Also: Don Elliott 
Gerry 'Mu (jean, etc. 

29. "Pa Cked with rowdy 
Busto." -High Fidelity 

TCHAIKOVSKY 
The 1 

MESA 
BEAUTY 

Ballet S 

MUM ORa& l 
.11 LpUat L'°55 , 

13. "Fabulous sound." 
-Washington Post 

LESTER° 

"LAO. 
AT THE 

TiffANY 
BALL 

45. Too Darn Hot, Be 
witched, 43 hills in all 

SEND NO MONEY -mail coupon to receive 3 

COLUMBIA STEREO TAPE CLUB, Dept. 402.4 
Terre Haute, Indiana 

I accept, your special offer and have circled 
at the right the numbers of the 3 tapes I 
would like to r_ccive for 35.98. plus small 
mailing and handling charge. Enroll me In 
the following Division of the Club: 

E CLASSICAL POPULAR 

I understand that I may select tapes- fróm 
either Divisione. I agree to purchase five se- 
lections from the snore than 150 to be of- 
fered In the coming 1.2 months, at the list 
nricc plus small mailing and handling charge. 
Thereafter. If I decide to continue my member- 
ship, I am to receive a 9 -track pre-recorded 
bonus tape of my choice FREE for every three 
additional selections I accept. 

.Name 
d'eeese resell 

Address 

COLUMBIA STEREO TAPE CLUB City Tone. .,.sieie'- 
Terre Haute, dndiana LAP°, FPO addressees- write for special over 300 

B "Columnle." ®, "Epee," Q Mamas Reg. 0 Columbia Records Weir] b,ll Ion Corp.. 1002 
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tapes for $5.96 
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NEW FROM SCOTT 

FINEST FM MULTIPLEX TUNER IN THE ;WORLD 
1 0 S ' ' ' WITH AMAZING ELECTRONIC BRAIN 

a S º TEAT ACTUALLY THINKS FOR YOU/ "'' 
e 

This. Wide -Band FM multiplex tuner is designed for the most criticar stereo listener and for the most ex- 
acting applications imaginable. Its many features and stringent standards of performance- rhake it the 
prudent choice for broadcast station monitoring. The famed advanced engineering group at H.H. Scott 
believes the sophisticated circuitry of the 4310 to represent the highest possible achievement in tuner 
engineering at this state of the art. This circuitry results in I HFM sensitivity of 1.9 microvolts. Scott's revolu- 
tionary Time -Switching multiplex section gives you practically noise -free reception of even weakest stereo 
signals, with separation of 30 db or better ... truly an outstanding design,achieveme.nt. 

This superb tuner incorporates 'an amazing new "electronic brain" which is invaluable ,for serious tape 
recordists and discriminating listeners. As you tune across the FM dial, the 4310 AUTOMATICALLY 
switches tamultiplex when a stereo,broadcast is reached. If serious interference occurs, however, the tuner 
will switch back instantly and automatically to the monophonic FM mode, which is less susceptible to back- 
ground noise. You completely disable this feature if you so desire, or you cah set it so that switching occurs 
át that -level of interference which you consider objectionable. Using this -automatic feature, you hear prac- 
tically flawless reception, with the tuner instantly picking the optimum'mtide for existing signal conditións. 

This feature is essential for the tape recordist who wishes -his recordings of prized material to be undis- 
turbed by sudden interference, as often happens on very weak signals: The exceptional design and ad- 
vanced features of the new H. H. Scott 4310 have already established new -standards of achievement 
in the FM Field. 

IMPORTANT TECHNICAL INFORMATION: IHFM sen 
sitivity 1.9 pv; Capture ratio 2.2 db; Signal to noise ratio 60 db; Har- 
monic distortion 0.5%; Frequency resporise 30-15,000 cps ± 1db; 
Selectivity 50 db; 4 FM IF stages; Cascade RF stage; Size in accessory 
case 151/4 W x 5' H x 13'/ 0. Rack mounted model available for 
broadcast station.use. 

Separate W meter for each 
channel. You can actually measure 
stereo separation between channels 
with these accuíate meters enabling 
you to tune and orient 'your antenna for 
maximum stereo separation. Separate 
controls- allow adjustment for broad- 
casts having unequal channel levels. 
Precision step -type master attenuator. 

Write today for technical deta(Is on these new tuners: 
i 

SCOTT 
H. H. Scott, Inc., ill Powdermill Rd. 

Professional front panel con- 
trols:l. Stereo Threshold. 2 Multiple 
Diversity. 3. Precision Step -Type Level. 
4. Stereo Selector. 5. Automatic Stereo 
Indicator. r6. Interstation Noise Sup- 
pressor. 7. Precision Signal Strength 
and Tuning Meter. 8. Logging Scale. 
9. Main Tuning Dial. 10. Sepatate Level 
Controls for each channel. 

Maynard, Mass. Dept.,65 

Unique circuit features: Diver. 
sity facilities for monitor and rebroad- 
cast installations; Special tape record- 
ing filters; Automatic Stereo Threshold; 
Heavily silver-plated cascade front end; 
Provision fo4. 72 ohm' or 300 ohm bal- 
anced or unbalanced antenna inputs; 
600 ohm output available'. Automatic 
switching fmm monophonic 'to Multi- 
plex. 

Export: Morhan Exporting'Corp.. 458 Btoadvw:ry, N.Y.C. Canada: Atlas Radio'Corp.; 5tl Wingold Ave, Toronto 



- .. 
e 

II O ( rrQ: O 
I 

Ir( 

ct` 
i '-- 

is 't, 0 
*<< 

we 

\J r 1'. es. 

4310 Wide -Band FM Multiplex Broadcast` Monitor Tuner 

New 350 FM Multiplex Tuner - Incorporates the 'latest advánces in 
multiplex circuitry. Sensitivity 2.5 uv. 
3 FM IF stages. Precision tuning meter. 
Silver.plated front end. Sharp filtering 
circuits permit flawless stereo tape re- 
cording. Stereo separation can match 
exacting FCC transmission ,specifica- 
tions. $199.95, East of Rockies. 
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New 333s AM/FM Multiplex 
Tuner-Combines the features and 
performance of the 350 FM Multiplex 
tuner with a famous Scott Wide -Range 
AM tuner all on one compact chassis. 
You'can receive Monophonic AM or FM, 
AM/FM stereo or néw FM Multiplex 
Stereo. FM señsitivity 2.2 µv. Two AM 
bandwidth positions. Loopstick antenna 
for AM. 

r 

t 

LT -110 Wide -Band FM Multi= 
plex Tuner Kit-Build your own 
fabulous Scott Tuner. The LT -110 in. 
dudes the same. superb multiplex cir- 
cuitry as the 350 . Pre -wired multiplex 
section and front end. Full color in- 
struction book. You can build the 
LT -110 in less than 12 hours. Sensi- 
tivity 2.2 µv. $159.95, East,of Rockies. 
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professional 
workhorses 

These AR -2a speakers have been serving as 

portable monitors for recording sessions since 

1959. They have been shipped, carried in taxis, 

and stowed in car trunks. They have worked in 

studios, in concert halls, and, propped up on 

logs, in'the Kentucky woods. They have presided 

over the recordings of a variety of artists- 
pianist Ann Schein, .bandleader Eddie Condon, 

folk singer Theodore Bikel. 

- 

David tone's, the recording engineer who -owns 

them, brought them in to AR for a preventive 

maintenance checkup. We made a few minor re- 

pairs that they didn't really need, replaced the 

grille cloths fa repair that they did need), and 

took a Picture of them. 

AR loudspeakers are often used in professional 

applications because of their natural musical 

quality, but they ate primarily designed fat use 

in 'the home. AR-2a's are $109 to $122, depend- 

ing on finish; other models are priced from $89 

to $225. A five-year guarantee covers the full 

cost of any repairs, including reimbursement of 

freight charges. 

A cataldg and list of AR'dealers in your area are 

available on request. 

ACOUSTIC RESEARCH. 'INC. 
24 Thorndike, St., Cambridge 41, Mass. 
CIRCLE NO. 1 ON READER SERVICE CARD 
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HiFi Soundings 
by DAVID HALL 

NEW HOPE FOR CUT-OUT RECORDS 

TWO OR three times each year, with almost seasonal regularity, 
this column 'touches on the problem of recorded performances 

that happen to be not only commercial commodities but documents 
of permanent cultural value. Such recordings may he the perform- 
ances of Beethoven, Wagner, Mozart, and Haydn done by the New 
York Philharmonic under Arturo Toscaníni, when the maestro was 

in his prime ; or the first -and -only recordings of such major twentieth- 
century masterpieces as Charles Ives s First Piano Sonata or Catl 
Nielsen's Fifth Symphony ; to say nothing of 'innumerable recorded 
performances by great vocal artists and instrumental virtuosos of the 
not so distant past-Schipa, Panzcra, Schnabel, Rachmaninoff, Cor- 
tot. Among these, unfortunately, arc too many truly great recordings 
that arc either unavailable through normal record sales outlets or that 
can be purchased only with great difficulty and at premium prices. 

With due respect to Angel's Great Recordings of the Century series, 
and -to the efforts of those devoted specialty shops and distributors 
that import choice discs from overseas, and to those firms that have 
used their lore -price subsidiary labels as a means of keeping some of 
the great recordings of the prc-LP and pre -stereo era in circulation, 
the fact remains that no systematic method has ),et been adopted by 

the American record industry whereby it might fulfill its cultural 
obligation to tJic public on the one hand without anaking imprudent 
fitfancial commitments on the other, 

For the past two nears, this problem itaS been a matter of discussion 
at the meetings of the National Music Council, a group that repre- 
sents the key music education institutions and org-anizations through- 
out the United States: For it is a matter of vital importance to music 
educational institutions and libraries throughout the country that 
they be able to acquire at all times recorded performances that have 
permanent cultural value, whether they be RachTitaninofT's interpre- 
tation of Schumann's Carnaval, Elena Gerhardt singing Brahms 
lieder. or th-te single recording of Ives's Second String Quartet. Two 
years ago I took advantage of an invitation ,to address the National 
Music Council to propose the estnblislim6t of a liaron committee, 
composed of NMC representatives and a group chosen by the Record 
Industry Association of .America (RIAA) to represent the record 
industry, whose purpose would he to reconcile the culture -minded 
music people and the commercial -minded record people. Thanks in 

large measure to the positive response of the preseñt executive secre- 
tary of the RIAA, Mr. Henry Brief, this committee was voted into 
existence by the National Music Council at its meeting in May, and! 

tite NMC representatives are to be chosen b\ Dr. Howard Hanson, 
president of the council and director of the Eastman School of Music. 

While it may seem on the surface that. the,work of such a commit- 
tee would be chiefly for the benefit of music educators and librarians. 
the mere fact that the record industry and cultural representatives 
have agreed to attempt a full exploration of the cut-out problem and 
to make constructive recommendations (Cn,ftinlurd on page 12) 

CIRCLE NO. 31 ON READER SERVICE CAIRO FIWI/STE-RnO REVIEW 
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> Ir Perhaps two years from now the quality of this i 
tape may be duplicated... perhaps never! 

Soundcraft Golden Tone-a physically perfect I tape... a musically perfect sound. A bold claim? Yes 

. Warranted? Yes. Here's why. Golden Tone` is a very specaa tape.. 

designed just for those who demand the finest performance from today's 

advanced recorders. Unless you have the discerning ear and the exacting equipment which ordinary tapes 

can't satisfy, there is no reason for you to buy Golden Tone 

A special magnetically -active FA=4 oxide formulation increases Golden Tone's high frequency output by 

25%. Its signal-tb-noise ratio is 7 db better than Other brands to give your recordings the greatest dynamic 

range possible with a tape. Precision -slit Golden Tone ,is free.of edge burrs and skew. These physical defects 

can be cruelly exposed by the, narrower tracks in 4 -track recording. Microscopic,burrs prevent the tracks on 

the edge of the tape from making intimate head contact, 'resulting in loss of "highs' 

Skew, another hidden defect, produces_cross-talk and loss of recording level. Golden Tone's oxide formulation 

and' base are balanced to. prevent cupping or curling an effect which can also prevent, tape to head intimacy. 

Golden Tone's oxide surface is Micropolished. This patented i 

Soundcraft process removes. any surface irregularity, pre- 

vents drop -outs, protects high frequency response and 

minimizes head wear. 
GOLDEN 

From this physically perfect tape, comes musically. perfect TONE 
a 3UNIuu v16wok :in 

sound. Golden- Tone costs more. but it is worth more. It is 

produced in small quantities with infinite care and rigid 1 n S 0 UNOCRAFT 
quality control. It is the world's finest tape for those who ' 

I 4 IC 

demand the ultimate in sound reproduction. Offered for the 

first'time anywhere-á long play Golden Tóne,tape on 1 mil 

Mylar*, TENSILIZED by DuPont-will not stretch or break. 

Also on 1/2 mil "Mylar" and 11 mil Acetate Bases 

GOLD: PV TONE BY REtWf$ SOUNI,GRF,FT G(jRR. 

1U44 Qfí1C4- CREW' PASTURE g4..4ANEURI, CItNi _ tov :t I. 571k1 Cllte.6tt 231 E_ Ic,r Sn;; lI!-. viral Ii I'_ tt. II2R6. tnwnpFá' RETRCó ' Il .-t .: Ro ' .UfcOU'rtM 
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WHAT 
CARTRIDGE 
SHOULD YOU 
USE IN 
YOUR RECORD 
CHANGER? 

THE selection of a cartridge for use with a record changer --mono 
or stereo-would appear to pose no special problem. Yet, there arc 

certain things to be considered. 
A cartridge that tracks at some featherweight fraction of a gram may 
introduce problems if the record changer arm is not capable of track- 
ing at that force. To adjust ít, and attempt to use it at such a low force 
may introduce complications. Joe Marshal, noted audio authority, dis- 
cussed this in his article INSIDE THE CARTRIDGE (High Fidelity Maga- 
zine, Jan. 1962)-"An attempt to reduce needle pressure with an arol 
not designed for low needle pressure will usually result in h,ifJh distor- 
tion: date to loading the needle with the mass and friction of the arm." 
Induced hum is another problem to be considered and anticipated with 
a magnetic cartridge. The very nature of the magnetic cartridge 
makes it. an efficient hum transducer. In the field of an unshielded AC 
motor, it is prone to reproduce hum in the loudspeaker system. 

The record changer owner must make fairly certain that the tracking 
capabilities of the arm -and motor shielding arc suitable for use with 
a magnetic cartridge. He can avoid these complications, and enjoy 
superlative performance by selecting a ceramic stereo cartridge. 
Sonotoñe was the first to develop the use of ceramics iii pieso-electric 
phono pickup applications. And today, the new Veloeitone Mark II 
cartridge stands out as one of the most notable attainments in high 
quality _record reproduction. The Velocitone Mark II tracks at 2 to 4 

grams - well within the capabilities of any record changer arm. And 
it will perform in the magnetic field of an entirely unshielded motor 
without the trace of magnetically induced hum. 
With magnetically induced hum and stylus force probleftñs out of the 
way, here's the kind of performance you can expect from the Veloei- 
tone: usable frequency response from 20 to 20,000 cycles (± db 
from 20 to 6;000 cps; ±1 db to 17,000 cps) . Output is 11 mv. per channel 
with better than 30 db separation over the entire audible spectrum. 
The Velocitone is provided with matched equalizers (no tools re- 
quired) so that it operates as a constant velocity device, and can feed 
directly into the 'magnetic' phono input of any stereo preamp. What's 
more, the Velocitone's performance is unaffected by extreme tezñpera- 
ture and humidity changes. A universal terminal plug assures easy 
installation. 
The- Velocitone Mark II, priced at $22.25 with two 0.7 mil turnover 
diamond styli, gives you, in effect, t\Vo cartridges for the price of one. 
Diamond/sapphire $19.25; dual sapphire $19.75. Ask your hi-fi dealer 
to demonstrate the nekv Velocitone Mark II, the cartridge that is per- 
formance -matched to your record changer. Write. 

SONOTONE® CORPORATION 
ELECTRONIC APPLICATIONS DIVISION ELMSFORD, NEW YORK 
CANADA: ATLAS. RADIO CORP., TORONTO 

CARTRIDGES SPEAKERS TAPE HEADS MIKES 

ELECTRON TUBES BATTERIES HEARING AIDS 

u 

is a vast Step forward. If the commit- 
tee's recommendations prove to be 
practical, then their industry -wide 
adoption is a definite possibility (at 
least in terms of the major record 
companies). The consequences of 
constructive work by. an NMC-RIAA 
liaison committee would affect the 
general consumer and not just the 
limited circle of professional tüusic 
educators and librarians. 

One of the most interesting aspects 
of the discussions that took place at 
the recent National Music Council 
session was the amount of fresh and 
open-minded thinking from both the 
music people and record people, in 
particular from Mr. Brief, speaking 
for the RIAA, and from Dr. Harold 
Spivacke, Chief of the Music Division 

of the Library of Congress. Dr. Spi- 
vacke proposed that the record com- 
panies adopt a procedure similar to 
that of silverware manufacturers, who 
once a year accept orders for replace- 
ment pieces based on otherwise dis- 
continued patterns. Because a master 
tape, or a metal matrix, is in essence 
no different from the dié that consti- 
tutes the pattern for a piece of table- 
ware, the record companies would 
take orders once a year to deliver any 
discontinued item for which they had 
a master and for which there was a 
demand above a reasonable minimum 
-say; between 300 and 500. In this 
way, costly inventory investment 
would be reduced; yet it would be- 
come possible to make. recordings of 
permanent value available on a regu- 
lar and systematic basis. 

It seems at last that there is a glim- 
mer of light in the otherwise dark and 
murky situation concerning cut-out 
records. We hope that in -the. next 
year or two the promise of this light 
will glow ever more brightly and not 
just flicker and die. 

1 HIFtf STERÉO REVIEW 
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Superbly Engineered ...Slim and Stylish 

Jensen's new TR-9 speaker system is all -new 
modern design inside and out. Slim proportioning .. . 

combined with the new subtle appeal of our exclusively 
woven two -toned grille fabric and smart cabinet styling 

. allows graceful adaptation to almost any decor. The 
wood is genuine walnut veneer in oil finish. Place the 
TR-9 on anys'urface, or hang it on the wall. Full bodied, 
big speaker sound comes from a special FLEXAIR* 
woofer, large midrange speaker and SONO-DOME* 
ultra-tweéter ... smoothly blended for complete cover- 
age of the full frequency range. Cabinet measures 
13%" H., 23%" W., and only 5%" D. 

Compare styling, sound, value. There's nothing like 
the TR-91 

+T. M. 

TR-9 3 -speaker, 3 -way 
' system. Impedance, 8 

ohms. Power rating, 25 
watts. In Oiled Wal- 
nut $89.50. 

Jensen 
MANUFACTURING COMPANY 

D/Allan 01 THE 4Ui£R CO. 

AUGUST , 962 

Jensen Manulacturing Co., 6601 S. Lalainie Ave., Chicago 38. III. / Canada: Radio Speakers of Canada, Ltd., Toronto 
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NOW 

YOU CAN BUILD 

. FINE 

Yritdeit 
FOR ONLY í 

$550 

k -5', .,-.-.-, -- , 

1 You can assemble 
this hew Schober Spinet Organ for $550 - or half the cost of comparable instru- 
ments you have seen in stores. The job is 
simplicity itself because clear, detailed step 
by -step instructions tell you exactly what 
to do. And you can assemble it in as little 
as 50 hours. 
You will experience the thrill and satisfac- 
tion of watching a beautiful musical instru 
ment take shape under your hands. The new 
Schober Electronic Spinet sounds just like 
a big concert -size organ - with two key- 
boards, thirteen pedals and magnificent 
pipe organ tone. Yet it's small enough (only 
38 inches wide) to fit into the most limited 
living space. 
You can learn to play your spinet with 
astounding ease. From the very first day 
you will transform simple tunes into deeply 
satisfying musical experiences. Then, for 
the rest of your life, you will realize -one of 
life's rarest pleasures - the joy of creating 
your own music. 

For free details on all Schober Organs, 
mail the No salesman will call, 

TM .9C A f4ya/n CORPORATION 

43 West 61st Street, New York 23, N. Y. 
Also available In Canada and Australia. 

MAIL THIS COUPON TODAY 
I - The Schober Organ Corporation 

Dept. HR -11 
43 West 61st Street 
New York 23, New York 

Please send me FREE booklet and other literature on the Schober Organs. 
[1 Please send me the HUE' demonstration 

record. I enclose $2 which ís refundable 
when I order my first kit. 

Name.. , 
Address 

City., .Zone... State.. 
L -- 
CIRCLE NO. 33 ON READER SERVICE CARD 
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LETTERS TO THE EDITOR 

Argument About Ella 
The debate in your April issue On 

Lust Fitzgerald's stature as a jazz vocalist 
was one of the most disappointing and 
frivolous examples of musical criticism 
I have ever witnessed. Given the intrig- 
uing topic under discussion and the em- 
inence of the debater., I can only view 
the whole affair as a ludicrous joke. 
When I consider the possibilities attend- 
ant to assessing so rare to talent as Miss 
Fitzgerald's, I ears only find the debate 
as undeserving of the debators as of the 
debated. 

\s I see it, the unique task, if not 
opportunity, before Mr. Hentofi and 
Mr. Fe,arher was that of characterizing 
her vocalism with a view to appraising 
it. One should have been able to conic 
away with not only a more intimate un- 
derstanding of that vastly encompassing, 
elusive, and controversial body of music 
we call jazz, but with a deeper awareness 
of what makes any kind of music a su- 
preme achievement. 

Such an opportunity is thoroughly 
bypassed when oho restricts the burden of 
one's concern to merely establishing that 
Miss Fitzgerald qualifies as a jazz singer, 
as did s Ir. Feather. 

Mr. i-Ientofl, on the other hand, re- 
vealed an appreciation of the significant 
iskueS in question at precisely those mo- 
ments when he chose to gloss over them. 
His criteria, more because of their petti- 
ness than their arbitrary and fragmentary 
nature, only conspired to blind hirii to 
what constitutes a significant contribu- 
tion to jazz vocalizing. 

Furthermore, Mr. 1-Icntolf seriously 
misrepresents the difference between 
popular and jar/. music, as well as the 
special problems confrontitlg a jazz vo- 
calist singing popular standards, the 
words of which are seldom worth taking 
scrionsly. What distinguishes a great 
singer of jazz from a merely competent 
popular singer is total absorption that 
demands -nothing short Of perfection in 
one's work. Unless one has this distinc- 
tion in mind, one can not begin to ac- 
count for the technical brilliance that - 
Mr. i-IentofT so hastily dismisses as not 
being enough to make a jazz vocalist 
great. 

For, it is here, in this total commit- 
ment that the source is to br found for 
the liquid ease, the astonishing accuracy 
of pitch and phrasing, the tonal purity, 
control, and slicer loveliness of sound that 
Pella Fitzgerald has made her own. 

Jim CUNNINGHAM 
Chicago. Illinois 

Ts Ella Fitzgerald a great jazz singes? 
She's only the greatest, to anyone who - 

has cars to hear with. In debating against 
this, Nat Heatoff was like a man lost 
in the forest. It was a pleasure to read 
Mr. Feather's part of the debate, and 
I'm bfning his Encyclopedia of Jazz iín- 
tnediatcly. I suggest you send a copy to 
Mr. Hcntofi. 

LEON Frscrr 
Hillside, N.J. 

REGARDING I.AUGIIAItt.E ARTICLE ABOUT 
WHAT is oI¡-Is NOT A JAW/. slxcER 4.at 

I ron MUCH' OUT OF LINE WHEN I ASK 
IIF;xTOI,F AND FEATHER IF TrrEY r/AVE 
HEARD OF rtrr. ONLY TRUE JAZZ ARTiST 

`SCING TODAY -DINA II WAS1iINCTON? 
JUST AsI:ING. 

AUDREY EDWARDS 

Springfield, Mass. 

runo Walter's Legacy 
It would be a fittiíig tribute to the 

memory of Bruno Walter if record com- 
panies could be, persuaded to reissue 
some of the greatest recordings of his ca- 
reer that have long been out of print. Fa 

particular, I refer to his recording of the 
complete first act of Die d'1'alkfirc, made 
ill the I930's with Lotto Lehmann, Lau- 
ritz Melchior, Emanuel List, and the 
Vienna Philharmonic,; and the record- 
ing of Mozart's Piano Concerto No. 20 
in which Walter .himself is soloist. 

CHARLES LIPTON 
Cleveland, Ohio 

It is likely that Bruno H'alter's record- 
ings of Die \Valkürc and al the Mozart 
concerto will reappeni -in Angel's Great 
Recordings of the Century serie.s. 

Casting Orff 
I agree with David Hall's review./ of 

Carl OrIT's Antigt nae ( May, 1962) that 
the new Deutsche Graimnophon record- 
ing sets a high mark of interpretive 
excellence. However, speaking as a wit- 
ness to the work's world premiere at 
Salzburg in 1949, I regret that I-Icnnann 
Uhde, the German baritone who created 
thy role of Creon, did not sing the parr 
in the new recording. In the role of the 
Sha`ttteed king, Uhde's theatrical intelli- 
gence and exceptional skill at vocal 
characterization conveyed insights that 
an -c unrevealcd in the DCC recording. 

RALPH YEAKEI. 
New York City, NY. 

Hermann Lila -le was, in fact, DGG's 
first choice for the part, but his engage- 
ment at the Metropolitan Opera con- 
flicted with the recording schedule. 
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End of the 'wife problem' in high fidelity. 
(In just 171/2 inches of shelf space: a complete stereo system even she can operate.) 

Put her fears to rest. The Fisher 800.6 
Stereo Receiver is on her side. Neat, un- 
cluttered, uncomplicated..No'electronics' 
all' over the house. Just one unit that 
takes .up no more space than a dozen 
books. Looks great, too-and she can 
learn to operate it in a few minutes. 
After yoú have taken the Fisher 800-B 
out of its shipping carton, simply connect 
two loudspeaker units to it. You then have 
a completely integrated stereo 'installa- 
tion that fits absolutely anywhere, ready 
to play-and ready to outplay the elab- 
orate rigs of some of the most advanced 
high fidelity enthusiasts. It's all there 
on one chassis: AM -FM -Stereo Multiplex 
tuner, high -power stereo amplifier, stereo 
master audio control and preamplifier. 
Despite the remarkable saving of space, 
the Fisher 800-B will give you the highest 

'For 20 db quisling with 72 -ohm antenna. ''(Prices slighTly higher in the Far V/e,t, Export: Fisher Radio 

order of performance: 0.9 microvolt FM 
sensitivity°; advanced wide -band circui 
try on both FM and AM; 65 watts music 
power output. That is the degred of engi- 
neering refinement you need for truly dis- 
tortionless reception of the thrilling new 
FM Stereo Multiplex broadcasts. 
The Multiplex section is a built -sin part of 
the 800-B-you don't need an adapter. 
And the exclusive Fisher Stereo Beam 
tells you at a glance whether or not an 
FM station is broadcasting in stereo. 
The Fisher 800-B is indeed the solution to 
the problem of stereo in moderate space 
and at moderate cost-without the slight- 
est compromise in quality (or marital 
bliss). Price $429,50. The 500.8, 
similar to the 800-B but without the AM 
tuner, $359.50. Cabinets are available 
for both,- in walnut or mahogany, $24.95.t 

FREE! Write for 1962 Fisher 
Handbook-a 40 page Illus- 
trated guide and component 
catalogue for custom stereo. 

Please include complete 
specifications on the 800.5 
and 500-B. 

"L 
ii.iijli¡t; 

FISHER RADIO CORPORATION 
21-37 44th Drive, L.I.C., N.Y. 

Name 

Address 

City Zone_.- State 

L 

The Fisher800-B 
Intornational, Inc., tong Island City I, N.Y. 

AUGUST 1962 

Canada: Tri-7o1 A,saciates; ltd Willowdolo, Ontario, Conado 
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If you're going after top results in stereo 
tape you'll want to meet the Concord 
880. There isn't a unit 4 -track stereo 
recorder that can match the 880's impor- 
tant professional features. 3 heads, 3 
speeds, 2 separate speakers, sound -on - 
sound, computerized tracking, dual VU 
meters and many other big advantages 
in achieving professional standards in 
stereo recording and playback. Enjoy 
the luxury of listening to the Concord 
880 soon. Certainly before you invest in 
any tape recorder. And write for your 
copy of the specification brochure "All 
The Facts." Priced under $400. 

naturally it's gill Ho/den 

CONCORD 880 
-CONCORD ELECTRONICS CORPORATION 

B09F N. Cohuengo Boulevaed, Los Angeles 36. 
CIRCLE NO. 13 ON READER SERVICE CARD 

. at the best in new hi-fi components 

American offers an all-purpose uni- 
directional dynamic microphone Model 
D55, covering the frequency .range from 
70 to 15,000 cps. The microphone; suffi- 
ciently rugged for outdoor use, operates 
on alternate impedances of 50, 150, or 
40,000 ohms that can hr changed by a 

wiring adjustment. Price 589.50. (Ameri- 
can Microphone Mfg. Co., 400 South 
Wyman Street. Rockford, all_) 

circle 172 on reader service card 

Bogen's new 'TP50 stereo FM tuner 
has a sensitivity of 0.9 microvolt for 20 

db quieting, a Mutt level of -60 db at 
100 per cent modulation, dcfeatalile 
AFC, and a visual tuning indicator. A 
built-in filter prevents ittcrfirence of the 
stereo FM subcarrier with the bias frc- 

e 

qucncy of tape recorders when recording 
off the air. Price: $159.95. (Bogen -Presto 
Division of the Siegler Corporation, 
Paramus, N.J.) 

circle 173 on reader service card 

Harman-Kardon is making its 
Award. Series components available in 
kits that are especially designed for sim- 
plicity of construction. The instruction 
book, iti addition to guiding the assem- 
bly work. also .explains the functions of 
the circuitry. 

The packhig container folds into a 

con enient work area, and the parts are 
ordered in the sequence in which they 
are used. A battery -operated probe is in- 
cluded for checking circuit continuity. 
Tube sockets and terminal strips are 
mounted on the chassis; wires are 
snipped and cen lo exact lengths. 

The three units available in the Award 
Series kits are the A3OK 30 -watt inte- 
grated stereo amplifier ($79.95), the 
A5OK 50 -watt integrated stereo ',ampli- 
fier ($119.95), and the F5OXK FM 
stereo tuner ($129.95). (Harman-Kar- 
don, Inc., Plainview, N,Y.) 

circle 174 on reader service card 

Hartley introduces a 12 -inch wide - 
range loudspeaker with a cloth -suspended 
polytncrived cone and a 53/4 -pound mag- 
net. Frequency response is from 20 to 
20,000 cps. Price: $155.00 (in Junior 
Holton 'enclosure). (Hartley Products 
Company, 521 East 162nd Street, New 
York 51, N.Y,) 

circle 175 on reader service card 

Heath offers a new four -track tape 
recorder kit, the Model AD -22, for mono 
and stereo operation at either 71/4 or 33+/ 

_ips, designed for playback through an 
external sound system. 

Each channel has dual inputs with 
separate level controls to permit mining 

of two input signals. Circuit -board con- 
struction simplifies assembly, and final 
adjustments can be made with an align- 
ment tape that is furnished with the kit. 
Price: $179.95. (Luggage -type carrying 
case: $:37.50). (Also available as play- 
back deck only, AD:12: $124.95). 
(Heath Co., Benton Harbor, Mich.) 

circle 176 on reader service card 

«bight introduces a tuner -amplifier 
kit combining AM and stereo FM tuners 
with an ,amplifier rated at 16 watts per 
channel. The KU -45 kit has a prewired 
and rtrealigned FM front end and fea- 
tures Dynamic Sideband Regulation 
(DSR), which reduces fringe -area dis- 
tortion and counteracts the distortion 
catosed by overrrtodulating FM stations. 

Frequene-y response is 30 to 16,000 
cps ±1 db; harmonic distortion is 1 per 
cent at gated! output; FM sensitivity is 

25 microvolts (IHFI1f); and i.f. band- 
width is 200 kc. at 3 db down. Dimen- 
sions: 167/® x 4a.1 x 13 inches. Price: 
$129.95. (Available without stereo FM 
for $109.95). (killed Radio Corpora- 
tion, 100 N. Western Ave., Chicago 80, 
Ill.) 

cfPcte 177 on reader service card 

Lafayette announces an AM -FM 
stereo tuner, the Model LT -78, with an 

FM .sensitivity of 2 microvolts for 20 
db quieting, frequency responise of 20 to 

- 

1 
-; -8--- - 

20.000 cps -.-2 cab, and variable AFC. 
The built -iii stereo FM adapter pro- 
vides 30 db stereo separation at 400 'cps 
at Jess than 1 per cent distortion. The 
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How to test 
a stereo kit for 

top performance: 

THE FISHER wT4KrT' 
a_w 

THE FISHER 
STRATAKrr 

Budd Ir 

Sour -By -SI. e 
Pea. -ny.,.,. 

Aníosbrit Chr.aGa 
A.,u,., orr.,t Rw.lb 

FlLIFiv 
. útl 

THE- FISHER STRATAK/T' 
rd,IaR LACIO txaN.AnOr. 101401t1wW CRT 1 MIW YOe[ 

Simply look for this name. 

You don't even have to open the box. If it's a Fisher StrataKit, you already have better 
proof of performance than if you had built any other manufacturer's kit and tested it in 
one of the world's most elaborately equipped audio laboratories. 

How can Fisher make this claim? Very logically. Fisher has one of the world's most 
elaborately equipped audio laboratories. Fisher did build and test everyone' else's kits 
before the StrataKit-engineering program was finalized. The task then set for Fisher 
engineers was to outclass in every way what they had found in other designs. Which 
they did. They drew on all the knowledge accumulated in the courseof 24 years in high 
fidelity and the results are in the box. StrataKits are easier to build than others, the 
StrataKit instruction manuals are clearerthan others, the completed StrataKíts,have more 
advanced features and perform better than others. And we have yet to hear of some- 
one who could not complete his 'StrataKit successfully and with the greatest of ease. 

The Fisher StrataKits now at your dealer are the KX-200 80 -watt stereo control - 
amplifier and the KM -60 FM Stereo Multiplex ,wideband tuner. Both sell for $169.50. 
Both are the world's finest in their class. The proof is simply in their name. 
*Walnut Al Mahogany cabinel, $24.95. Metal cabinet 515.95. Prices sllghlly higher in the Far West. Eaporl:Flsher Radio Inletnatknal, 

FREE! 51.00 VALUE! Just published! 
THE KIT'BUILDER'S MANUAL, 

a new guide to 
highfadeliry kit construction, 

Fisher Radio Corporation 
21-37 44th Drive 
Long Island City 1, New York 

Please send me the Kit Builders Manual without charge 

The 
Kit Builder's 

Manual 

NAME 

ADDRESS 

CITY 'LONE _ STATE 
02811 

(IC.. LOU Island City I, N.Y. Can, da: YrIrel Associates, Lad., Willowda le, Onaarlo 
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Precious handful of sound 
This hand cradles the finest pickup cartridge in the world. 

The ADC -1 high compliance stereo cartridge is the key to pure, truthful sound- 
the very heart of living sound within the microgroove. 

This cartridge is years ahead of its time. It is made for 'people of sound judg- 
ment and rare appreciation. of the hidden qualities, the subtleties of timbre and 
tone, which all too often vanish before they have uttered their message of fidelity. 

In combination with the new Pritchard tone arm, you have the most remarkable 

system available today. 

For complete information on the ADC -1 and the new Pritchard tone arm, write today. 

ADC -1 Sped fical ion ; 
TYPE: Miniature moving magnet 

SENSITIVITY: 7 millivolts per channel ± 2 
db at 1,000 cps (5.5 cm/sec recorded veloéity) 

FREQUENCY RESPONSE: 10-20,000 cps ± 2 
db 

CHANNEL SEPARATION: 30 db, SO to 7.000 
cycles, comparable everywhere 
STYLUS TIP RADIUS: .0006" (accurately 
maintained) 

STYLUS TIP MASS: .5 milligrams 

LATERAL AND VERTICAL COMPLIANCE: 
25" x l0 -z ems/dyne minimum 

RECOMMENDED LOAD IMPEDANCE: 
47K ohms 

RECOMMENDED TRACKING FORCE: .75 
to 2 grams in top quality arms 

MOUNTING CENTERS: Standard 1/2" and 
7/16" centers 

18 

AUDIO DYNAMICS CORPORATION 
Pickett District Road New Milford, Conn: 

CIRCLE NO. 7 ON READER SERVICE CARD 

A\1 section has three i.f. stages, 8,000 - 
cps bandwidth, and automatic volume 
control. Other features include a stereo 
blend control, a 'noise filter, and a pilot 
light to indicate stereo signals. Dimen- 
sions: 15 x 53/4 z 91/2 inches. Price; 
$89.50. (Lafayette Radio and Electronics 
Corp., I 1 1 Jericho Turnpike, Syosset, 
Long Island, N.Y.) 

circle 178 on reader service card 

Thorens' new Model BTD-12S ton 
arm has a cueing device that lowers the 
arm on the record at any desired spot 
and also lifts it from t-hc disc. By making 
it unnecessary to touch the arm itself, 
the cueing, device prevents possible dam- 
age to cartridges and records. 

The area is dynamically balanced, and 
a calibrated stylus force adjustment from 
zero (for static balancing) to 8 grams is 

provided. A slide adjustment in the car- 
tridge shell permits any cartridge to be 
aligned for correct overhang and milli - 
mum tracking error 

The arm is supplied on a board that 
fits the Thorens TD -I21 and TD -121 

turntables, but it can be mounted on any 
standard 12 -inch turntable. Price: $50.00. 
(Thorens Division, ELPA Marketing In- 
dustvics, Ness, Ilydc Park, N.Y.) 

circle 179 on reader service card 

Ultra introduces a power amplifier, 
the Stereo 50-50, built to studio stand- 
ards, that includes such circuit features 
as separate voltage regulation for each 

vium 

channel (employing rtto 0A2 voltage 
regulator tubes per channel) to assure 
maximum stability. 

The Stereo 50-50 deliQers 50 watts 
sine -wave power per channel at 0._I per 
cent harmonic and 0.6.1 per cent inter - 
modulation distortion, wiall obis- and 
hum 90 db below rated output. The fre- 
quency response at 30 watts 4mtput is 

15 to 50,0001 cps at ±01 rib Price: 
$350.00. (Ultra Electronics, Inc., 235 
East 60th Street, New York 22, N.Y.) 

circle 180 on reader service card 

AcoUsTie RESr:-RCH and Dynac'o a+ill 

present a live -vs. -recorded demonstration 
ar'the World's Fair of Music and Sound 
to be held at McCormick Place, Last 
23rd Street and the Take Front, in Chi- 
cago August 31 through September 9th. 
During a recital of the Pine Arts Quartet, 
the players will lift II1eh bows from n their 
instrunaetíts to let a prerecorded tale 
take over, allowing the audience to com- 
pare reproduced sound against live. 

HIF1/STEREO REVIEW 



all transistorized 

Hew Sony Sterecorder 77p 

Icaystsis 

A. V 

, 

s_ =1 

ii. 

r rinmu. 

.:.. A 

.- 

~MO 

.=!_-__. 

n . __Jef, 

'_`7 
I 

y J 

:stn 

91 

,41 

a 

the.first/complete/portable/all-transistorized/high fidelity PROFESSIONAL RECORDING & PLAYBACK SYSTEM 

The most advanced achievement in recorder ,engineering to date, the superb new 
remote -controlled professional Sterecorder 777 series features the exclusive and patented 
Sony Electro Bi-Lateral 2 & 4 track playback I-Iead, a revolutionary innovation that 
permits the playback of 2, track and 4 track stereophonic or monophonic tape without 
track width .compromise-through the same head! 

Included in an array of outstanding features arc individual erase/record/playback 
heads, professional 3" VU meters, automatic shut-off, automatic tape lifters, an all - 
solenoid, feather -touch operated mechanism, electrical speed change, monitoring of 

either source or tape, sound on sound facilities, and an all -transistorized military plug-in 
type circuitry for simple maintenance. The three motors consist of one hysteresis 
synchronous drive motor and two hi -torque spooling motors. 

Unquestionably the finest professional value on the market today, the 777 is avail- 
able In two models, the S-2 (records 2 track stereo) and the S-4.(records 4 track stereo). 
Both models can reproduce 2 and 4 track tapes.* And, the Sterccorder 777 models will 

integrate into any existing component system. $595 complete with portable case and 
remote control unit. 

*Through the exclusive Sony Electro Bi-Lateral 2 and 4 track playback head. 

All Sony Sterecorders 
are Multiplex ready! SUPERSCOPE The Tapeway to Stereo 

Sony his also developed a complete port- 
able all -transistorized 20 watt speaker/ 
amplifier combination, featuring separate 
volume, treble and bass controls,,nounled in 

a carrying case that matches the Sterecorder 
777. $175 each. 

Also available is the MX -777,a six channel 
all -transistorized stereo/monophonic mixer 
that contains six matching transformers for 
balanced microphone inputs and recorder 
outputs, individual level controls and channel 
selector switches, Cannon XL type receptacles, 
a switch to permit bridging of center staging 
solo mike. $175 complete with matching car- 
rying case. 

The first/complete/portable/all-transislor- 
ized/high fidelity/ professional recording f.9' 

playback system: $1120 complete, 
Sold only at Superscope franchised dealers. 

The better stores everywhere. 
For additional literature and name of 

nearest franchised dealer write Superseope, 
Inc., Dept 8, Sun Valley, California. 
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FOR FULL QUALITY 
STEREO -MULTIPLEX 
OR MONOPHONIC 
FM RECEPTION 

use 

INCO 
World's most 

Complete Line of 
Hi Fi Phased 

FM Antennas ... 

The "Top -Rated" '"Best ,Buy" 

FM ANTENNA LINE 
No matter`how well your FM unit 

is performing, you'll hear the differ- 
ence n FINCO makes. Rich, luxurious 

distortion -free sound is yours when 

you pick just the right FM antenna 
ftom FINCO's complete line. 

FM3 - S13 00 

Gt 

"TOP 
RATED" 

iM7 Krt - 514.50 

"TOP 
RATED" 
"BEST 

BUY" 

FM4 - $24.90 

FMS - 536.35 

Plus FMT-1 Turnstile Kit - $14.50 

Write today for Catalog #20-213. 

FINCÓ 
THE FINNEY COMPANY 

Dept. H.D. 

34 W. Interstate Road Bedford, Ohio 

CIRCLE NO. 19 ON READER SERVICE CARD 

1 

BEGINNERS 
aND( 
by HANS H. FANTEL 

WAS PLAYING Leonard Bernstein's, new release of Mahler's Third 
Symphony the other night, a truly stunning recording. "It's too 

.loud," my wife objected. "Talk to Bernstein," I suggested, refusing 
to touch the volume control. I may be a cad, but I have good 
acoustic reasons for being one. 

As a rule, music sounds best when it is reproduced at the saute 
relative volume at which it would be heard at a live concert; that 
is, the sound .should reach you with about the same intensity as if you 

were sitting in your favorite location in the concert hall. If you 

lower the volume, the orchestra seems to thin out. and loses its tonal 
gloss. 

It may seem odd that a change in volume should also entail a 
change in quality. The reason is that the human ear does not hear 
the same way at different volume levels. We hear proportionately less 

bass and less treble at low volume,. thus causing the middle tones 
(from about 1.000 ro 4,000 cps) to sound predominant. If the music 
itself is soft, this subjective loss is, part of the intended musical effect;, 
of course. But if the music is played loud in the original, it. should 
not be played soft in playback, or else the -reduction of bass and 
treble will change its. apparent `tonal character. This is, known as 
the Fletcher -Munson effect, so named after two scientists who first. 
confirmed it by audiometric measurements. Nature,, it appears, has 
conspired against wives and neighbors. 

Yet there are ways, even for confirmed audiophiles, to avoid 
divorce or eviction. By boosting the frequencies that arc heard less 

keenly at low levels, it is possible to play "loud" music at moderate 
levels essentially without upsetting the music's normal balances. 
You then hear the tonal balance as if the music were played loud, 
even though the actual volume level is soft. The feeling of tonal full- 
ness is thus made independent of volume. It's, a trick played on the 
senses, somewhat as a perspective drawing conveys an illusion of 
depth; on a flat surface. 

To achieve correct tonal balance at loss' volume, simply turn up 
the bass control and possibly add a little treble. On many amplifiers 
this is done automatically when you switch in what is known as the 
loudness control. Loudness compensation acts, in effect, like a link 
between the volume control and the tone controls, altering the tonál 
balance to maintain the illusion of sonic fullness at lowered volume. 
On some amplifiers the amount of loudness compensation can he 
varied so hát a suitable degree of bass and treble boost can bé 
selected for various settings of the volume control: But it is possible 
to achieve similar flexibility with an amplifier that oilers only fixed 
loudness compensation by making additional touch-up adjustments 
of the treble and bass controls. 

Some unregenerate audiophiles contend that the illusion of o1- 
chestral fullness attained through loudness córnpensatfon is not 
realistic, and it must be _admitted that loudness compensation cer- 
tainly is no substitiue for playing music at its natural volume. But 
at least it permits you to hear all the notes without having to shake 
the walls clown. 
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Heathkit® 
puts 

professional 
quality 

into new 
low .cóst 

stereo tape 
recorder 

Here's the latest example of the Heath ability to give you more for less ... the 
all new Heathkit 4 -Track Stereo Tape Recorder. Its obvious quality yields 
professional results (less than .18% wow & flutter at 71/2 ips). Its many extra 
features assure better, more convenient performance (see chart at right). Its 
fast, easy circuit board construction makes any tyro confident of technical ex- 
cellence. Its versatility is remarkable . . record and playback 4 -track stereo 
tapes or playback 2 -track monophonic tapes , . . use it as part of your stereo 
music system or as a portable. Choose your model now: the Model AD -12 
provides the mechanism for playback of stereo or mono tapes (converts to a 
recorder later by adding the electronics) $124.95; the model AD -22 includes both 
mechanism and electronics for stereo record and playback, $179.95. Optional 
carrying case, $37,50: Accessory ceramic microphones, $9.95 ca, 
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FEATURES 
1. DIe.Casl aluminum panel. 
2. Speed change lever (7% A 

314") 3. Seven Inch reel capad. 
ly, 4. ThrCe-disll counter. S. 

Fast forward-ewind lever. I. 
VU-typerlcvel meters. 7. Stereo 
/Mono record switch. S. Mislnn 
level controls Critic. d line). 9. 

f1 Microphone WOWS, 10. Clth 
Odetutiower o,(pul jacks. 11. 

Line Inputs. ti, Accordotay 
back lever. 13. 4.track record 
Playback and sIEve heads. 

is_F11- I 

IH10ATHgI'In 
6y 2::raydtbert 

HEATH COMPANY 
Benton Harbor 40, Michigan 

Ordering Instructions: Fill out the 
order blank, Include charges for parcel 
post .ceprding to weights shown. Ea - 
press orders shipped delivery charges 
collect. All prices F. O. B. Benton 
Harbor. Miel,. A 20^/, deposit Is resulted 
on ell C.O.D. orders. Prices subject to 
then.e without notice. Dealer and es 
Port prices slightly higher, 

Enclosed is $ ; send 

Name 

Address 

City Zone Slate 

eV 
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by Martin Bookspan THE BASIC REPERTOIRE item Forty -Three 

Brahms's D Minor 
STu"DYING the life of Johannes Brahms, one is 

JN 
struck repeatedly by the complete involvement of 
the composer's circle of friends in his- creative 

process. Many of Brahms's most important works were 
heard for the first time in two -piano reduction at pri- 
vate gatherings of the Brahms circle, and Brahms 
himself would constantly seek the advice and sugges- 
tions of his intimates. It is quite possible that the work 
we know today as Brahms's First Piano Concerto 
would never have come into being without the per- 
ceptive encouragement of Clara Schumann, Julius 
Gr'inun, and Joseph Joachim. 

The D Minor Concerto, Brahms's first full-blown 
venture in the orchestral field, began lire as a sym- 
phony. The twenty -one -year -old composer had com- 
pleted sketches for three movements in 185-1 and had 
even orchestrated the first of them. The more he lived 
with the piece, however, the more he squirmed in 
discomfort. The musical materials just did not seem 
right for a symphony. Brahms's experience up to that 
time was largely as a pianist and as a composer of 
piano pieces; the two -piano reduction of the sym- 

Piano Concerto 
phony too readily betrayed the fingerprints. of the 
composer's orientation. At one time he planned to 
recast the score as a sonata for two pianos, but the 
music far outstripped the scope of this medium. 

Florence May. Brahms's pupil and biographer, has 
written most interestingly of the evolutionary pl=ocess 

that transpired : "Johannes had quite convinced him- 
self that he was not yet ripe for the writing of a 

symphony, and it occurred to Grimm that the music 
might be rearranged as a piano concerto. This pro- 
posal was entertained by Brahms, who accepted the 
first and second movements as suitable In essentials 
for this form. The change in structure involved in the 
plan, however, proved far from easy of successful ac- 
complishment, and occupied much of the composer's 
time doming two years." 

Brahms sought the support of his friend, the violinist 
and conductor Joachim ( who was destined to serve 
a similar advisory capacity some twenty years later 
when Brahms composed his violin concerto). The 
original third movement of the symphony was rejected 
and eventually became the chorus, "Behold all flesh," 
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in the German Requiem. In its place, Brahms com- 
posed the rondo finale that serves as the perfect cap- 
stone for the concerto. As it finally evolved, the 1) 

Minor Piano Concerto has about it an air of Herculean 
triumph, and the ordeal of its difficult birth has left 
upon it an indelible imprint of relentless pouvcr and 
youthful passion. 

That this tumultuous music is the product of a young 
man in his twenties is one of those miracles of the 
creative process. Brahms produced a truly symphonic 
organism with the solo instrument indivisibly joined 
with the orchestra, each an equal partner in the mu- 
sical discourse. The concerto was slow to make its 

way in the musical world, and even so sympathetic 
a listener as Clara Schumann found the Opening move- 
ment "wonderful in detail, yet not very vivifying.' 
Even today, Brahms:s more graceful and lyrical Second 
Piano Concerto is heard far more frequently than the 
First. There remain few more deeply satisfying experi- 
ences, however, than a penetrating. perceptive per- 
formance of the First Concerto with its defiant Stttrrn 
rend bran its melting poetry, and its noble heroism. 

F,ICIiT different recordings of the score are listed in 

the current Schwann catalog, five of them in stereo/ 
mono editions. Three of the five-those by Leon 
Fleisher (Epic BC 1003, LC 3848), Gary Graffman 
(RCA Victor LSC/LM 2274), and Julius Katchcn 
(London CS 6151, CM 9030) --present performances 
by artists still in their thirties ; indeed, neither Fleisher 
nor Graffman had yet reached the age of thirty when 
they recorded the score. This is a far cry from the 
situation that prevailed a generation ago when the 
Brahms D Minor Concerto seemed to he the private 
property of such elder statesmen of the keyboard as 
S'hnabei, Bauer, Gabrilowitsch, and Backhaus. In 
truth, the impetuosity and defiance of the music may 
perhaps be most properly served by a young man. One 
in particular-Leon Fleisher ---has made the concerto 
his own for nearly two decades now ; it served to in- 
troduce him to the audiences of both the San Francisco 
Symphony and the New York Philharmonic during 
the early 1940's, and his playing of it ín Brussels in 
1952 won for him the coveted first prize in the Queen 
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LEON FLEISHER 
GEORGE SZELL 

aRMA 

.- 

9» 

Elizabeth of Belgium International Competition. 
In his recording, made with George Szell and the 

Cleveland Orchestra, Fleisher delivers a performance 
of towering strength, impassioned poetry, and flowing 
lyricism. (Interestingly, Szell was the conductor for a 

Schnabel recording of the score :made in London in 
the late 1930's to which the same descriptive phrases 
could he applied.) Here is playing in the grand man- 
ner, doubly welcorrie because of its comparative rarity 
these days. The stereo edition --a product of the early 
days of the art-is rather more directional in its pat- 
terns than current usage dictates, but the Fleisher- 
Szell performance remains for me the most satisfying 
of- any currently available. 

Neither Graffman nor Katchen produces a per- 
formance on the exalted level of Fleisher. Katchen, 
however, has the advantage of an equally, fine or- 
chestral performance led by Pierre Monteux, while 
Graffman receives rather prosaic orchestral support 
from Munch and the Boston Symphony. Sonically, 
both discs arc eÑcellcnt. 

The other two stereo/mono performances are the 
recent ones by Claudio Arran (Angel` S 33892) and 
Rudolf Serkin (Columbia MS 6304, ML 5704). 
Neither deals so successfully, with the diverse elements 
of the music as does Fleisher. Arran's is a peculiarly 
understated, almost casual reading of the mighty score, 
and Carlo Maria Giulinits conducting is rather de- 
tached and disjointed. Serkin's performance is vir- 
tually a caricature of a typical Sorkin performance : 

the pianist's explosive nervous energy generally con- 
tributes an element of enlivening interest in most 
music that he plays, but in this instance the kinetic 
excitement has run away with itself. Both Arran and 
Set kin have been given excellent recorded sound. 

There remain three other mono -only recordings 
currently available : a rough-hewn. Stateless per- 
formance by Backhaus (London CM 9079); an ex- 
cellent collaboration by Rubinstein and Reiner (RCA 
Victor I,M 1831) that:presents a reading of grandeur 
and nobility; and an earlier Serkin recording with 
Szell and the Cleveland Orchestra (Columbia ML 
4829) of far greater warmth than the new Serkin- 
Ormandy reading. 
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Outstanding among the stereo recordings of Rrahms's U Minor Piano Goneerto7are,ttiosc by Leon fl ischer and George 

Szell for Epic and by Julius Katchen and Pierre Mower's for Laudon. The preferred choice of the monophonic re- 

cordings is the one by Artily- Rubastein and Fritz Reiner, for RCA Victor, a reading of true grandeur and nobility. 
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A SUPERB MONO FM TUNER 
FM -1 kit-$79.95; semi-kit-$99.95 FM1/A factory wired-$119,95 

A MATCHLESS STEREO T'UNER 
FMX3 stereomatic multiplex integrator kit-$29.95; semi- kit-$39.95. 
FM -3/A factory wired stereomatic multiplex tuner-$169.95 

A QUALITY FM RECEIVER 
FMA-2 insert amplifier kit-$29.95. FM -2/A factory wired receiver-$169.95 

I%I* IL._ 

To the fóur Dyna attributes 

QUALITY 
RELIABILITY 
SIMPLICITY 
ECONOMY 

the Dynatuner adds .a fifth: 

VERSATILITY 

It is the Dyna policy always to provide 
extras - finer performance, more con- 
servative operation, higher quality com- 
ponents, easier construction, simpler 
operation, and greater economy. Dyna 
owners have come to expect these qualities 
in every Dynakit. They know that Dyna 
specifications arc down-to-earth. conser- 
vative ratings, easily attained by the kit 
builder. They know that each new Dyna 
product evidences a quality oftthorough- 
ness in design and execution (we call it 

"distillation") not found in the most ex- 
pensive and elaborate component systems. 

The Dynatuner is an excellent example 
of the versatility of a completely engi- 
neered design. 

Initially designed as a superior quality 
mono FM tuner, our designers included 
certain basic performance capabilities 
which were invaluable bases on which to 
build a completely automatic, self-con- 
tained multiplex integrator of matchless 
performance. Every Dynatuner owner 
can now convert his mono tuner into a 
STEREOMATIC multiplex Dynatuner 
whenever he chooses. Ño extra space is 
required, there are no new knóbs.to con- 
fuse you, and the cost is under $30. 
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The FMX-3 - equipped STEREOMATIC tuner requires no more effort than tuning a 
station. Silent, electronic switching provides either stereo or mono reception auto- 
matically, with more than 30 db stereo separation. The presence of o stereo broadcast 
lights the exclusiJe STEREOCATOR above the tuning eye There are no problems with 
off -the -air recordings, mono broadcasts come through both low -impedance outputs of 
the some level as stereo; the volume conrrol adjusts both channels; construction and 
alignment are os simple and positive os in the Dynatuner-fatly equal to loborolory 
alignment methods; and the superior Dynatuner performonce ís retained in stereo. 

If yott don't need a stereo tuner, the 
cktra space on the Dynatuner chassis 
has another $30 option: a 10 watt 
insert amplifier of outstanding perfor- 
mance. With only a speaker you have 
an ideal FM companion for the bed- 
room, kitchen, back yard, swimming 
pool, Doctor's office, or for a starter 
components system for the college 
student. You've never heard 10 watts 
sound so good before, and this light- 
weight, compact,, rugged unit is a 
natural for portable use, yet so versatile 
yotl can always use it as an indepen- 
dent tuner 

r " 

Don't let 'the modest cost and de- 
ceptivély simple appearance fool you; 
this is professional -grade equipment 
in every sense, and we encourage di- 
rect comparison on any basis without 
reservation. In addition to easy -to - 
build kits, 51t of this equipment is 

also available in factory wired and 
tested form, and the tuner and multi- 
plex integrator may also be obtained 
as time -saving semi -kits with factory - 
assembled etched. circuit boards. In 
semi -kit form, only a couple of hours 
are needed for completion-still with 
significant savings. 

Wrsic for more,complete information on these and other Dynakits. 

DYNACO, INC., 39t2 POWELTON AVENUE, PHILADELPHIA 4, PENNSYLVANIA 
CAe1E ADDRESS DYNACO VHIL:. 
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by JULIAN ¿HIRSCHl 

THE OWNER of a monophonic FM tuner who 
wants to convert to stereo has two choices. I-Ie 
can bus an adapter, or he can replace his tuner 

with a new model that contains .built-in stereo cir- 
cuitry. Most manufacturers recommend that their 
adapter be used with their tuners. This is not because 
the manufacturer is trying to boost his sales. Stereo 
adapters require a certain minimum signal level to 
synchronize their internal oscillators properly. Wick - 
band tuners (which are best for stereo reception) 
generally have rather low output levels. Some adapters 
will not lock in properly with such tuners, regardless 
of their other virtues. Adapters for wideband tuners 
arc usually designed to have additional gain, which 
is partially responsible for their higher prices. 

On the other hand, there is an upper limit to the 
amount of signal voltage that can be handled without 
creating distortion. An adapter that is designed for 
use with svideband inners can be overloaded if it is 

connected to a tuner that has a high output. 
Some of the limitations of the so-called universal 

adapters should now he apparent. It is difficult (and 
expensive) to design circuits that can be synchronized 
from low-level signals yet can operate without dis- 
tortion when they are driven by high-level signals. Or- 
dinary gain eontri_1is are not the answer here because 
the phase shift they introduce can degrade channel 
separation. Some adapters have separate compensated 
inputs for high-level signals and low-level signals, and 
this extends their operating range. But sonic current 
adapters are phase -compensated to correct for the 
peculiarities of particular timers, and would not be 
suitable for use with other tuners. 

A generally unappreciated fact is that stereo sep- 
aration is strongly dependent on input signal level. A 

tuner with good limiting action will have a uniform 
output for most signals, but adjusting the separation 
control found on most adapters is difficult without test 
equipment. If an FM station transmits on one chan- 
nel only ('and most of them do not do this often 
enough), it is possible to adjust the separation fairly 
well by ear. On stereo program material, however, 
this is virtually impossible. I have been able to adjust 
many adapters for excellent separation by using test 
equipment, but on broadcast programs it is difficult 
to adjust for better than 10 to 15 dh separation. 

In general. FM tuners that have built-in stereo cir- 
cuits are free from most of these problems. Correct 
levels have been established, and separation is likely 
to he optimum, with no need for further adjustment. 
A stereo toner is unquestionably the most satisfactory 
solution to the stereo FM problem, but if you have a 
good mono tuner, satisfactory results can be obtained 
with an external adapter; however, it is highly de- 
sirable to use the adapter that is recommended by the 
tuner manufacturer. Incidentally, even with these 
units, don't place too much faith in the recommended 
settings f(11' the separation control. I have found some 
wide discrepancies in this area. A universal adapter, 

particularly tth inexpensive one, is the least desirable 
choice, although good results can be had with a little 
bit of luck and a good deal of care in matching tale 

adapter to the tuner. 

AMPEX 1250 
STEREO TAPE 
RECORDER 

14111111.1 

1 - '? 

"Inc AMPEX 1200 Series tape recorders replace the 
older 900 Series models. There is a family resemblance 
between the two types, but there are substantial dif- 
ferences in their design and construction. The 1200 
Series recorders can record and play back two -track 
or four -track mono or stereo tapes. They have three 
sets of heads, with separate recordini and playback 
amplifiers, making it possible to monitor oft the tape 
while a recording is being made. 

The tape transport, built on a heavy cast frame, is 

simple and foolproof to operate. For playback a knob 
is turned clockwise until it locks. For recording, a red 
button mush he pressed simultaneously. A similar knob 
selects either fast forward or rewind. The tape ís 

stopped by pressing the stop button, which sets all 
transport controls .to neutral. The tape speed-either 
33/4 ips or 7r/2 ips-is selected by pressing or lifting 
a button, which also switches the equalization. 

AUGUST 1962 27 



The Ampex 1260, the model i tested, is:quite flex- 

ible and has too many operating features to describe 

here. Sound -on -sound recording, echo -chamber el- 

fects, and language -instruction applications are but 

a few of them. The tape threading is automatic-once 
the tape end is placed in the take-up reel it winds on 

smoothly-and the automatic shut-off feature is very 

convenient for making unattended recordings. At the 

end of the reel the entire recorder turns off, as do any 

taurer's or amplifiers that are connected to its a.r. outlet, 

The Ampex 1260 is designed for horizontal opera- 

tion only. The mechanism is entirely mechanical, us- 

ing no solenoids. Recording problems with stereo FM 

are unlikely because of the 100-kc. frequency of the 

bias oscillator, which is too high to beat with the 

spurious signals. 
MV measurements showed the; Ampex 1260 to have 

playback response flat within plus or minus 2 dh from 
50 to 15,000 cps, using the NCB alignment tape at 

7%2 .ips. Over-all record -playback frequency response 

was outstandingly smooth, being within plus or minus 

2.5 db front 23 to 15,000 cps at 7%2 ips and within 
plus or minus 2 db from 25 to 7,000 cps at 33/4 ips. The 
head alignment was so precise that there was only a 

few degrees of phase shift between the two otítputs at 

10,000 cps. \Vow and flutter were 0.0a per cent and 
'0.14 per cent at 71/2 ips and 0.1 per cent and 0.21 per 

cent at 33/4 ips. Tape speeds, according to my strobo- 
scope, were exact. In fast forward or rewind, 1200 fret 
of tape were handled in 80 seconds. 

I used the Ampex 1260 for live recording, clubbing 
from records, and off -the -air stereo recording. It per- 

formed flawlessly at all tithes, and a good deal of imag- 
ination was required to detect the difference between 
the sound going into the recorder and that coming off 
the tape. Altogether, the .1260 is a beautifully designed 
and cónstructed machine. It is hard to criticize, ex- 

cept fo'r such a detail as having only one recording - 
level meter, which must be switched from one channel 
to the other. 

The Ampex 1260, in a rugged portable case. sells for 
$545. The Model 1270, which includes built-in moni- 
tor amplifiers and two 7 -inch speakers, is $6.15. 

AUDIO DYNAMICS 
MODEL ADC -85 
PICKUP SYSTEM 

-To CONI.M.r:at>: Vi the characteristics of their ADC -1 

cartridge. Audio Dynamics has developed the Model 
:\DC -40 tone arm. 'When it is provided with a factor) - 
installed ADC -1 cartridge, it is known as the Model 
ADC -85 Pickup System. The ADC: -1 is a proving. 
magnet cartridge, with the stylus -magnet assembly 
being 'replaceable by the user. The fragile -seeming 
stylus, whose compliance is greater than 20 x 10 

etas/dune, is actually quite rugged, requiting only 
normal care in handling. 

The ADC -40 arm is made of walnut. and its low - 
friction hall -bearing pivots are of the gimbal type. 
"1 he arm's design includes some unusual features. Side 

thrust that results from friction between the stylus 
and the record material. which tends to pull the stylus 
toward the center of the record, is compensated by 

a small weight that applies an opposite force to the 
arm. This provides uniform tr'aa king of both groove 
walk and minimizes playback distortion. A mark on 

the arm signifies the point to apply a stylus -force 
gauge. which indicates four titre, the actual tracking 
force (a great convenience when measuring low 
tracking forces). The arm has a built-in rest. 

After installing the ADC -85. I verified that it woeld 
track any of mV test records at 3/4 grain. In fact, it 
tracked the highest velocities better at 9/ grant than 
most other high -quality pickups do at 2 grams or 
more. The arm is quite insensitive to jarring. Its track- 
ing error was minimized with slightly less than the 
recommended overhang (0.62 inch instead of 0.7 íneh). 
I-Ioweyer. according to the manufacturer, the arm is 

designed for minimum tracking distortion rather than 
for minimum tracking error. The measured tracking 
error was less than 0.6 degrees/inch of record radius, 
from 2/2 inches to Ii inches. 

The 'cartridge response, measured with the CBS 
STR-100 test record, was within plus or minus 2.5 

db front 20 to 14,000 cps, doss n 5 db at 16,0(10 cps and 
down 10 db at 20.000 cps. Channel separation was 

heater than 25 db front about 100 cps to 5,000 cps, 

decreasing to about 12 di) ai 20 Cps and 1-1 db at 
10,000 cps. Separation of 8 to 10 db was maintained 
up to 20,000 cps. Both channels had identical fre- 
quency -response characteristics, and the output \sas 

about 8 millivolts per channel at' 5 cast/sée lateral ve- 

locity at 1,000 cps. 
I had three minor criticisms of the ADC -85. Al- 

though I found no trace of hunt induced from reason- 
ably good turntables, my tests showed the cartridge 
to be more sensitive to induced hum than are a num- 
ber of other high -quality cartridges. Also, the finger 
lift seas a bit tricky to handle. It requires a different 
technique than most other arras, and sonic practice 
is needed for smooth handling. Finally. the plug con - 
meting the output cahlt9s to the socket is not positively 
keyed. It is possible to insert it 'in the strong position, 
producing such effects as one dead channel. hunt, etc. 

On the positive sick, I can honestly say that I have 
never heard more effortless, clean, and musical re- 
sponse from any cartridge than I have front the 
ADC -1. Records that have excessive levels and are 
unplavable or distorted with other cartridges frequent- 
ly sound fine with this pickup. Last, but not least, 
record and .styli.ns wear should be virtually eliminated 
by the low tracking forces. 

The ADC -85 Pickup System sells for $85.00. The 
ADG-40 tone arm alone is $39.50, Additional plug-in 
shells are $6.05 each. 
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Can You Afford 15 Hours to Build 
TherWorld's Best FM/Multiplex Tuner? 

Fifteen hours. That's all it takes to build the world's best 
FM/Multiplex tuner. 

Citation has the "specs" to back the claim but numbers alone 
can't tell the story. On its real measure, the way it sounds, 
Citation III is unsurpassed. And with good reason. 

After years of intensive listening tests, Stew Hegeman, director 
of engineering of the Citation Kit Division, discovered that the 
performance of any instrument in the audible range is strongly 
influenced by its response in the non -audible range. Consistent 
with this basic design philosophy - the Citation III has a 
frequency .response three octaves above and below the normal 
range of hearing. The result: unmeasurable distortion and the 
incomparable "Citation Sound." 

The qualities that make Citation III the world's best FM tuner 
also make it the world's best FM/Multiplex tuner. The multiplex 
section has been engineered to provide wideband response, ex- 
ceptional sensitivity and absolute oscillator stability. It mounts 
right on the chassis and the front panel .accommodates the 
adapter controls. 

What makes Citation III even more remarkable -is that it can 
be built in 15 _hours without reliance upon external equipment. 

To meet the special requirements of Citation III, a new FM 
cartridge was developed which embodies every critical tuner 
element in one compact unit. It is completely ássembled at the 
factory, totally shielded and perfectly aligned. With the cart- 
ridge as a standard and the two D'Arsonval tuning meters, the 

problem of IF alignment and oscillator adjustment are eliminated. 
Citation III is the only kit to employ military -type construc- 

tion.'Rigid terminal boards arc provided for mounting compo- 
nents. Once mounted, components are suspended tightly between 
turret hugs. Lead length is sharply defined. Overall stability of 
the instrument is thus assured. Other special aids include pack- 
aging of small hardware in separate plastic envelopes and 
mounting of resistors and condensers on special component cards. 

For complete information on all Citation kits, including re- 
prints of .independent laboratory test reports, write Dept. R-8, 
Citation Kit Division, Harman-Kardon, Inc., Plainview, N. Y. 

The Citation III F.1.1 tu,n r-kit.$l17.95; wired,S229.95.The 
Citutinn Ill MA multiplex adapter-factory wiled eu1l079.95. 
The Citatilnr III .V integrated multiplex tuner-kit, $$2!9.95; 
factory wired, $399.95. All prices slightly higher in the JVc'st. 

The 
Citation 

III 

FEB 
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Build the Very Best ITATION KITS by harman .kardon 
CIRCLE NO. 22 ON READER SERVICE CARD 
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A great tape recorder made greater: 
1. New professional studio recording hysteresis -synchronous capstan motor: 24 stator slots 
for ultra -smooth drive, ultra -quiet and vibrationless professional bearing system. 
2. Two new take-up and rewind reel motors, both extra -powered for effortless operation. 
3. New cored -out steel capstan flywheel with -all the mass concentrated,at the rim (or improved 
Utter filtering. 
4. New optimally designed capstan drive belt brings wow down to negligibility. 
5. New relay provides instantaneous extra power to thé take-up reel mótor as start to mini- 
mize tape bou-, e. Provides near -perfect stop -and -go operation and eliminates any risk of 
tape spillage when starting with a nearly full take-up reel. 

6. New automatic end -of -tape stop switch cuts -off, take-yp reel motor power. Also permits 
professional editing, techniques, whereby tape being edited out runs off the machine While 
you are listening to it. 

7. Playback preamps rémáin"on"during stop -standby mode td permit cueing. 
8. Recording level adjustment during stop -standby. 
9. Shock -absorbent helical spring tape lifters practically eliminate tape bounce at start of fast 
winding. 

And All These Well-known RP -100 Features: 
Separate stereo 1/4 track record -and playback heads permitting off -the -tape monitor and true 
sound -on -sound recording; separate transistor stereo record- and stereo playback amplifiers 
meeting true high fidelity standards; monaural recording on 4 tracks; digital turns counter; 
electrodynamic braking (no mechanical brakes to wear out or loosen); álI-electric push- 
button transport control (separate solenoids actuate pinch -roller and tape lifters); unequalled 
electronic cóntrol facilities such -as mixing mic and line controls, two recording level meters, 
sound -on -sound recording selected on panel, playback mode selector, etc. Modular plug-in 
construction. 

Wow and 'flutter: under 0.15% RMS at 71/2 IPS; under 0.2% RMS at 33/4 IPS. Timing Accuracy: 
O.150/o (=3 seconds in 30 minutes). Frequency Response: It- 2rib 30-15.000,0s it 71/, IPS, 

55db signal-to-noise ratio; - 2áb 30-10,000 cps et 31/4 IPS, 50db signal-to-noise ratio. Line 
inpuSs Sensitivity: 100mv. Mike litputs Sensitivity: 0.5mv. 

New 
Feat iu'e s 
NUS 
In The 
New " JG? 
FICo RP100 
Traiisistorized 
Stereo 1 14Tono 

4 -Track 
Tape Deck 
Semikit: Tape transport 
assembled and tested; 
electronics in kit form $299.95 

Factory -assembled: Handwired 
throughout by skilled 
American craftsmen $399.95 

An original, exclusive EiCO 
product designed and 
manufactured in the U.S.A. 
(Patents Pending) 

Carrying Case 529.95 
Rack Mount $9.95 

Li7Eicvq 
r 
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FM -AM Stereo Tuner ST96 
Kit $89.95 Wired $129.95 
Includes Metal Cover and FET 

. ..... ,e-¿. . -:_ : _.r 

- Y 
(1 

70 -Watt Integrated 
Stereo Amplifier ST70 
Kit $99.95 Wired $149.95 
includes Metal Cover 
40 -Watt integrated 
Stereo Amplifier ST40 
Kit $79.95 Wired $129.95 
Includes Metal Cover 

FM MULTIPLEX AUTODAPTOR MX99 (Patent Pending) 
:0 Kit $39.95 Wired $64.95 Cover Optional $2.95 
o 

An original EICO contribution to the art of FM -Multiplex 
reception 

The MX -99 employs the EICO-originated method of zero phase -shift filterless 
detection of FM Stereo signals (patent pending) described in the January 1962 
issue of AUDIO Magazine (reprints available). This method prevents loss of channel 
separation due to phase shift of.'the L-R sub -channel before detection and matrix- 

_ ing with the,L+R channel signal. In addition, the oscillator synchronizing circuit 
is phase -locked at all amplitudes of incoming 19kc pilot carrier, as rviell as ex- 

- tremely sensitive for fringe -area reception. This circuit also operates a neon lamp. 
indicator, whenever pilot carrier is present, to indicate that a stereo program is 
In progress. The type of detection employed inherently prevents SCA background 
music Interference or any significant amount of 38kc carrier from appearing In the 
output. However, very sharp L -C low pass filters are provided In the cathode -fol- 
lower audio output circuit to reduce to practical extinction any 19kc pilot carrier, 
any slighl'amounts of 38kc sub -carrier or harmonics thereof, end any undesired 
detection products. This can prove very 'important when tape recording stereo 
broadcasts. The MX -99 is self -powered and is completely factory pre -aligned. A 

very high quality printed board is provided 'to assure laboratory performance from 
every kit. The MX -99 is designed for all EICO FM equipment (ST96, HFT90, HFT92) 
and component quality, wide -band FM equipment. 

RI962 EICO Electronic. Insteument Co. Inc. 
9300 Northern Boulevard, L. I. C.. I. N. Y. 

-I 

EIC0,,3300 N. Blvd., LI.C. 1, N.Y. HR -8 I 

O Send free 32 -page catalog & 
dealer's name 

El Send to 
HI -Ft for, whichge1 encloseGek 251 
for postage & handling. 

Name 

Address 

City--Zone--State 
L 

Over 2 MILLION EICO Inetrumente In use. 
Most EICO Dealers offer budget terms. 
Add Syo In West. 

I 

30 

Listen to the EICO Hour, WABC-FM, N. Y. 95.5 MC, Mon.-FrI., 7:15-9 P.M. Export Dept.. Rehuyo Agencies Int., 431 Greenwich St., New York 13 
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AFRICAN _ 
ADVENTURES ` '- 

AYLF,SFORD 
BY 

JALAOS 
STARKER 

IT 

His Lordship was born 
Cremona, Italy, in 1691 

-born, I say, because 
although his Lordship was 
created by man's hands, he 

definitely has a soul. He was 
made by that unique genius, 

Ant.Onio Stradivari, and he is a 
cello. At birth he was just a number 

rather than a name, but later he acquired. 
rank and title through an owner named. 

A yl es f ord . I hai'e attempted here to 
ti describe some of the 'hazards and 

adventures. to which his Lordship 

1,1,41;.), 
(in the company of his present 

!1' 

BEING THE TRUE ACCOUNT 1' 111 

OF THE AFRICAN'TOUR 
OF LORD AYLESFORD, I 

I 

BORN IN 1696, 
IN CREMONA, ITALY, 

,;(11 ti;t 

AS RELATED BY 1 

.1 

HIS FAITHFUL 
TRAVELING COMPANION ( r 

,,1 

companion) has been exposed. 
Though his Lordship's soul may 

be indeed richer than mine, I 
i have been forced at times to, place 

emphasis on m1J own point of view 

/jilt 
-not immodestly, let me say, 

but simply for the reason that 

111 1his Lordship's soul would 
f not otherwise have the 

Ii Il ' (P i opportunity to express itself . 
t i 

l 
, J (. 

1 

(,L. i ,,i'r,',,l 



AFRICAN AFRICAN 
ADVENTURE r`.:`, 
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.. joy , 1 s t WASHED down -a last morsel 

ilt:t tl of steak with Portuguese 
wine, my European manager 
across the table spoke. 

"Janos, you want to go to Africa 
for a tour?" 

We were having supper after a 

Lisbon concert by his Lordship and 
me, and the occasion was festive : The Gulbenkian 
Foundation of Music was hosting the affair. Our con- 
cert had been good, my spirits were high, and at that 
moment the question struck me as partly funny, partly 
unimaginable. 

"A tour óf Africa ! Well now! Hunting, Or whit?" 
"I am serious. A concert tour." 
"Look," I said, "I know it is difficult to book cellists, 

but is it that difficult? Must we go that far? And 
Africa, by the way, is fairly large. Where in Africa?" 

"Portuguese Africa. We'll talk about it tomorrow!' 
Later, in my hotel room, it dawned on me that he 

might have been serious. Only the other day he had 
mentioned that a well-known concert violinist had 
stopped overin Lisbon on leis way to Africa. I turned 
off the light and let my imagination run free. I en- 
vi'sio'ned his Lordship and me playing Bach suites for 
native chiefs and naked slave girls, then following a 

jungle path to our next booking, his Lordship in my 
one hand, a carbine in the other. 

I recalled a friend of mine who had told me about 
his tour of Indonesia before independence. He had 
played for government officials, sometime: in private 
homes for fewer than forty persons, all of them starved 
for anything European. His description had evoked 
decaying Englishmen listening to classical music with 
highballs in hand and tears in their eyes, moistly re- 
membering, the good old' days in London. Well, i 

thought, should not the Africans have a chance to 
hear cello music, surely one of 'the Most marvelous 
blessings of civilization? 

ONE YEAR later, at 8 p.m., Portuguese Air Trans- 
port announced the departure of their night from 
Lisbon to Kano, Leopoldville, Luanda, and Lourenco 
Marques. The announcement to board the -plane was, 
naturally enough, in Portuguese, a language in which 
I knew only a few polite phrases. I shook my manager's 
hand and remarked as I picked up the cello case con- 
taining his Lordship : 

"Sec you in about three weeks. It seems you weren't 
joking after all." 

My pianist; Gunther Ludwig, a thin blond German 
boy in hi§ late twenties, took up his handbag and 
started with me for immigration and customs. Sud- 
denly I turned back and asked my manager : 

"You did call about Lord Aylesford?" 
"Of course, old chap." He laughed, clapping me 

on the back, and added in a maddeningly precise 
Cambridge accent, "Don't worry, it is all .arranged." 

But I could not stop worrying. Old instruments, 
even those without titles, dislike exposure to changes 
of temperature. Since luggage departtnents are gen- 
erally unheated, the cellist who travels by air must 
insist upon having his instrument in the cabin. This 
invariably creates an argument with airline personnel, 
who say a cello is too large to he considered hand 
luggage. Sometimes, in the past, I have resolved the 
problem by purchasing an additional half -fare ticket. 
Other times a place has grudgingly been made in the 
coat comparnnent, if one happened to exist. The 
problem of transportation is a constant ::hallcnge in 
the life of a cellist. 

LE MOMENT Gunther and I entered the plane our I r 
stewardess rattled off something in Portuguese. 1 apol- 
ogized and said, "Sorry, I speak English, or, if you 
prefer; French. But nó Portuguese." 

She replied in French, pointing to his Lordship : 

"Sir, we have no room on, board for . .. that thing." 
"Cello," I offered politely. 
"Even then, we have no room." 
Determined to he pleasant, I asked, "Miss. would 

you check. please? I have special permission to carry 
this instrument on hoard, since I have been invited 
by the government to play concerts in Africa. 

She looked perturbed. "But we have no room !" 

I removed my coat, put it on the tack above my 
designated scat, and began to look about for 'a place 
to settle his Lordship. The plane had no first-class 
accommodations, and by this time all seats were occu- 
pied. There was not even a compartment for coats. 
My stomach began to churn. When the stewardess 
reappeared with a ground officer, there followed a 

half hour of impassioned argument. The plane was 
already long delayed, and the other passengers had 
begun to hate me. So I took my coat and his Lordship; 
summoned Gunther and left the 1)lane. Finally, after 
all arguments were exhausted, I could see there was 
really no room in the cabin for my cello. I agreed, 
albeit reluctantly, to bed his Lordship down in the 
mail compartment, where he rested atol) mail sacks, 
carefully wrapped with four heavy blankets. By this 
time I was cursing eloquently in my native Hungarian. 
Gunther continued to keep silent as he followed me 
hack to the cabin. At long last the plane took off. 
The captain announced our first stop would he Kano, 
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in Nigeria, which was about an eight -hour journey. 
Beyond the cabin window Lisbon was fading from 

view. During the three weeks we had been there my 
home 'in Chicago had seemed awfully far away. Now, 
suddenly, Lisbon seemed almost like home. 

Everyone used the first hour to settle down for the 
long flight, to meet neighbors, and to exchange itiner- 
aries. Most were civil servants returning to Africa after 
a six-month vacation at home (with pay), furnished 
by the government in reward for four years of colonial 
service. They were a quiet group of passengers. Those 
who had been home were reflecting on their farewells ; 

those who were gding to Africa for the first time seemed 
awed and a bit frightened by prospects unknown. 

After the lights were turned off, I rep*iewed in my 

mind the events of the past year, front ra' casual remark 
by my manager to the actual start of our airborne 
safari. It seemed that the Portuguese Circulo Cultura 
Musical had a policy of inviting international artists 
to give recitals in Poi tugucse colonies with all expenses 
paid and at comparatively high fees by European 
standards. "In regard to details," my Portuguese man- 
ager had said, "those will he worked out through your 
English manager." I hadn't known then that this 
meant practically nothing. I did receive some letters 
stating that the concerts were to be in West Africa, 
then a letter of apology from England saying sorry, 
there had been some confusion, and that the concerts 
were to be in East Africa. Finally, England gave up 
in embarrassment. I had signed the contract for this 
adventure only twenty-four hours earlier ; such is the 
way with many southern European managers, and I 

was not surprised. However, I didn't know the itinerary 
or even any program details. All I knew was that the 
first concert would be in Angola on the clay of arrival. 
Concerts would he played in Mozambique, all the 
way across the continent, as \yell as in Angola. Who 
was 1 to argue? 

When the announcement came to fasten seat belts, 
it was 4 a.m., and our plane was circling over Kano. 
We had reached Africa ! Gunther was like a fifteen: 

If.1.VSTRATION9 711' JOSI:1'11 1AI'1\ 

year -old on his first big date, trying ithout success 
to conceal his excitement. I recalled that moment in 
my own life when I traveled from home without my 
parents for the first time, a child prodigy of twelve. 
Naturally I had tried to behave like an experienced 
traveler, as if seeing Venice for the first time were the 
most normal thing in the life of a I-iungarian adoles- 
cent. Now, many years later, I could still manage the 
bored face, but this time it hid disappointment, not 
excitement : we had landed five minutes ago, and still 
nothing reminded me of Africa. Like everyone else, I 

had decided in advance how Africa would look ; but 
the Kano airport looked like any European airport. 

N TI-IE terminal. we were offered a choice of tea, I 
coffee, or beer. I looked with dismay at many fellow 
passengers gulping down glasses of heavy ale at this 
hour. I did manage to locate some orange juice, but 
before there was a chance to drink it, a local merchant 
in a turban offered Jo sell me a sweet -looking baby croc- 
odile. True, it was stuffed, but it looked more alive to 

me than real ones I had seen in Florida. I don't know 
how other people feel about buying crocodiles at four 
in the .morning. but I resisted the temptation. The 
temperature by this time already must have been 
eighty degrees. The terminal's huge ceiling fans were 
stirring the air sluggishly, but they, only helped to 
extinguish our; cigarette lighters. I tried, all the same, 
to summon the feeling of adventure. At the other 
end of the airport area there was a bazaar full of 
leather good.'s, carved wooden statuettes, and widely 
assorted gift items (some marked "Made in Italy" or 
"Japan"). My crocodile merchant turned out to be 
only one of dozens. In true American fashion, I de- 
clared that all this was for tourists, not for me. By the 
time we rcboasded an hour later. Gunther and I felt 
like African -old-timers, and I was prepared to offer 
immediate solutions to the racial problem. 

Crossing the equator was merely statistical. From 
thirteen thousand feet all continents look alike, and 
there was still not the sensation of being on a strange 
new one. The feeling eluded us again when we landed 
at Leopoldville. The airport was a replica of the one 
at Brussels, except that it was more modern. Only a 

few minutes after our arrival in the Congo, a young 
native approached us to sell what lie said were Iris 

own paintings. They were fairly decent watercolors, 
but I had seen their like on sale everywhere from 
Greenwich Village to the banks of the Seine, and I 

still wonder about their true origin. No sooner did the 
boy disposeof a few choice items than at least fifteen 
other natives approached with identical masterpieces 
for sale. 

It was only a short flight from Leopoldville to Lu- 
anda, and our first concert. Airport and custorñs offi- 
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dials were strict, as we found them to be everywhere, 
yet courteous and efficient. To our great relief, a 

French-speaking lady, noting his Lordship's case, ap- 
proached us and introduced herself as president of 
the local Circulo Cultura Musical chapter. With her 
was the secretary of the Luanda society. They led 
us to a Dodge of recent vintage, and we set off through 
what could have been one of "the .larger cities of 
Florida or the Riviera. There were palm trees, welt - 
tended roadways, cars of all makes, blue skies above, 
and the temperature at a pleasant eighty degrees. A11 

of this struck us, at 1 p.m., as ideal, but we began to 
discuss OM- hopes of seeing wildlife-the Real Africa. 

"Well," the president said unenthusiastically, "we 
could go for a ride and see buffaloes and so forth. But 
it's about 150 miles into the interior." Her manner 
was such that we decided to postpone the Real Africa. 
The hotel, she informed us as we reached it, had been 
chosen for its proximity to the concert hall. It looked 
to me like any second-class, twenty -year -old establish- 
ment in the southern United States. To our great 
surprise there was no air-conditioning, nor did we 
encounter any during the rest of our trip. Lack of 
electrical power is one of the great unsolved problems 
in Africa. Our general impression,of the hotel was that 
it could be worse; and only because the rest of the 
city looked so modern had we expected something 
better. Our good shepherd asked us if we wished to 
see the hall and the piano, and this we agreed to do. 

TIE MALL turned out to he a modern movie house, 
in which the concert was scheduled for 9. p.m. To 
our aiñazement an announcement and pictures of us 
were prominently displayed. Once inside the place, it 
took ten minutes to locate the manager, who had the 
only key that opened a beautiful Steinway piano on 

the stage. Gunther smiled with happiness the moment 
he saw ita Steinway concert grand in Luanda! Well, 
we might not he seeing the Real Africa, but it wás 
going to be a joy to play the concerts. As we waited 
for the key, Mme President informed us that this was 
one of three pianos built especially for the tropics, and 
purchased by the government for the Circulo at a 

cost of eighteen thousand dollars each. There was 
another '.in Mocamedes, where we were playing to- 
morrow. 

"Oh, yes," I asked, "Where:" 
"In Mocamcdcs. Don't you know?" 
"Well, now we do. Is it near?" 
"A few hours by plane," she explained, "and the 

program is the sa.mc." 
"What program?" I inquired innocently. 
"The one you play tonight." 
"Oh that one. Do you have a printed copy?" 
"Certainly_" said Mme President, taking several 

from her handbag. 
The program turned out to be one we had played 

a long time earlier, but to our relief we had all the 
necessary music with us. There were some pre - 
classical works, then sonatas by Beethoven and Deb- 
ussy, a few more short pieces, and, to conclude, one 
movement of the Kodaly sonata for unaccompanied 
cello. At this point the manager arrived and the piano 
was opened. Gunther, who had worried that the long 
trip might effect his hands, Was overjoyed at the sight 
of the magnificent piano. Without waiting for a chair, 
or for me to unpack his Lordship_ he struck a dra- 
matic chord ; then he began a scale. He stopped, 
thunderstruck, and I froze. The sounds we bad heard 
were not only excruciating, they were simply unbe- 
lievable. As if the piano were a hot stove, Gunther 
cautiously touched a random key ; it sounded accept - 
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able. Then another; and lightning struck again. We 
looked at each other incredulously. Throughout this 
horrid experience Mme President appeared unper- 
turbed. I asked her when the tuner was coming. 

"The tuner?" She turned to the man with the keys, 
conversed briefly in Portuguese, and said to us. "file 
was already here and tuned the piano." 

"'There must ,he a mistake,'t I answered. "This in- 
strument has to be tuned." 

She looked about helplessly for a telephone. "He's 
the only one I know, and he tunes all of our pianos." 
In minutes the lady was back. "We are Irving to find 
him, but he's in ratheí: bad shape. He isn't so young 
anymore." 

"Can he hear?" I asked suspiciously. 
"We have had many piano recitals," she answered, 

naming several major artists, "and there have been 
no previous complaints." 

'Well, let's go eat," I suggested. "And then we 
will try to sleep before the concert ; ít was a long 
flight. The tuner will have plenty of t.intc to put the 
piano ín order. The concert isn't until nine." 

MMrs, President picked the best restaurant in town 
for our early dinner. It was a curious combination 
of a tiight club and a hamburger joint --plush decor, 
a bandstand and dance floor, but Formica tables and 
plastic -covered chairs. There was an upright piano 9n 
the bandstand. Simultaneously Gunther and I won- 
dered : who tunes it? I tried the keys, and Guess Who? 
The three of its ate in silence, then returned to the 
theater,. When we located the manager he announced 
that the tuner liad been back. 

"And ... ?" 

"He examined the piano carefully and found one leg 
crooked, This he fixed." 

At this point Gunther and I decided between us, 
in German, not to get excited. I told Mine President 
that it was in the society's own interest to get the 
tuner back ; otherwise the noise that night would be 
unbearable. We bade her goodbye and werkt back to 
our hotel. At eight that evening; the alarm wakened 
me. I dressed, took his Lordship out of his case; 
practiced, and was ready to go when they called for 
us at 8 :45 p.m. 

"Did the tuner come?" 
"V es, he worked on the piano for three hours." 
Although the concert had been scheduled for 9:00, 

it was 9 :35 when we were permitted to begin. The 
hall was half filled with some eight hundred people. 
When Gunther played his first chord, the dinner of 
hours earlier rushed to my. throat. The piano, incredi- 
bly, was worse titbit before. It is not possible to 
describe the concert that followed. Gunther didn't 
dare Illy chords ; he just touched a key here and 

there, looking apologetically at rue,, while both of us 
dripped perspiration. Only one thing kept us from 
stopping and walking off the stage; our ears had 
not recovered from the long flight, and the sounds 

-we made reached us distantly, as if from another:room. 
A sense of unreality seized me. Here we were, charged 
with the responsibility of bringing cultural beauty to 
this far-off place --and nothing could be done. 

IIis Lordship and I survived the first half, though 
every time Gunther touched the keys, hysterical 
laughter started within me. When we finally left the 
stage, the audience-of all things-expressed delight 
at what they lrad heard. As we looked at each other, 
an explanation occurred to me : the piano tuner had 
lied here a long time; and may have lost his sense 
of pitch years ago. Since then all the pianos in Luanda 
had sounded the way that eighteen -thousand -dollar 
Steinway did during our concert. Audiences had come 
to accept This as the way a piano normally sounded! 

I was right. Again and again members of the au- 
dience congratulated us on the beautiful music we 
had made. Finally I had to stop them, unwilling to 
allow this absurdity to continue. At an after -concert 
party I began asking questions. It turned out dint the 
tuner not only was the sole practitioner in Luanda 
but the only one in all of Angola. They told us he 
had gone to Mocamedes, \oliere we were scheduled 
to play the following night, "to take care of the piano." 

The good people who attended the party probably 
hate us to this day, since we talked until 2 :30 a.m. 
about the disastrous- effect the tuner was having on 
Angolan music lovers and on their children, who were 
just, learning to appreciate the glories of music. When 
\Ye were taken hack to the hotel, it was in an atmos- 
phere of chilly animosity. In spife of the mild African 
night we were given icy handshakes i everyone seemed 
.delighted to learn we had to arise in three short hours 
to catch the plane for Mocaniedes. It was small con- 
solation to learn a year later that a tatter from 
Johannesburg isnnw being flown in from time to time. 

(To be concluded nexl nu4tzl,h) 
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INSTALLATION OF THE MONTH 

A LOW-COST WALL -HUNG SYSTEM 
WHEN Scott Partridge, Jr. recently moved his 

family into their new home in Beaverton, 
Oregon, he was faced with the problem of 

getting his stereo components out of their packing 
boxes and into operation at minimum cost. Mrs. 
Partridge had seen some attractive wall_suspended 
cabinets in furniture Catalogs, but they were quite ex- 
pensive, so Mr. Partridge decided to try his hand at 
building one himself. 

After borrowing a power saw from a friend, Mr. 
Partridge bought five sheets of 3/4 -inch birch plywood. 
In only one afternoon he had cut the plywood to size 
and mitred the edges. The remainder of the job, which 
consisted mostly of assembling the unit, covering the 
front edges with adhesive wood stripping, and secur- 
ing the unit to the wall, was accomplished in five 
etenings of spare -time work. The total cost of the in- 
stallation was only about eighty dollars. 

Mr. Partridge had originally planned to suspend 
the whole assembly from I x 4 -inch vertical strips that 
were to be fastened to the wall studs. Unfortunately, 

however, the location of the vertical strips did not 
coincide with the wall studs, and it was doubtful 
whether molly anchors in the plaster wall would sus- 
tain the cabinet. For added strength, therefore, Mr. 
Partridge scfewed wood blocks into the studs and 
then screwed the assembly to these through the back 
panels of the equipment and record compartments. 

Part of the project included building bass -reflex 
enclosures for the speakers, which were incorporated 
into the unit. The dimensions of the speaker enclosures 
were made to harmonize with the over-all design, 
while their inner voltime was matched to the require- 
ments of the James B. Lansing D-130 speakers that 
were installed in them. Two Lansing 075 tw'éetcrs 
completed the speaker systems. 

Each stereo channel is driven by a 30 -watt Faücliild 
255A power amplifier, and a Fairchild 248,stcreo pre- 
amplifier serves as the control center. Program sources 
arc a Rek-O-Kut B-12 turntable equipped with a 
Fairchild arm and SM2 cartridge, a Sony 262-D tape 
deck, and an Eico HFT-90 FM tuner. 
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AMONG THE; 

SY V PHONIES 
BY JAN LARUE 

Establishing who actually wrote Haydn's "Toy" Symphony and Beethoven's 
"Jena" Symphony calls for sophisticated musicological detective work 

FoRCERIES rock the world of art froto lime to 
time, sometimes enough to teach the connoisseur 
some caution. The astounding Dutch faker of 

old paintings, I-Ians van Mcegeren, fooled the art 
experts repeatedly with his masterly imitations of 
Vcrfneer. Similarly, in the realm of historical docu- 
ments; collectors have approached Lincoln letters 
and briefs with new skepticism since the exposure of 

,foseph Cosey, a forger who took the trouble to 
imitate Lincoln's prose style as well as his hand- 
writing, and who used only old paper of the proper 
period. Less well known. however, arc the fakes and 
misrepresentations in the field of music. 

If you arc a collector of eighteenth -century music 
on records, it is quite possible that there arc some 
phonics among your symphonies, some queers among 
your quartets. You may have unwittingly purchased 
a fake, innocently misrepresented by the performer 
and equally unknowingly recorded and issued by the 
record company. The constant commercial response 
to novelties has driven recording artists to search des- 
perately for fresh material, sometimes at the expense 
of accuracy and authenticity. When all known Mozart 
symphonies have been recorded, what must the am- 
bitious conductor do? The answer is obvious : lw 

must find an unknown Mozart symphony. Any up- 
and-coming artist likes to add individuality to his 
repertoire. Rather than recording one of the standard 
Haydn symphonies, he thinks of the sales appeal of 

a work "recently rediscovered .in the famous monas- 
tery of Bad Gugelhupf." Unfortunatély, this unknown 
Mozart or rediscovered Haydn has often lain neg- 
lected for good reason : someone else composed it. 

These musical frauds differ from the forgeries of 
Cosey and Van Mecgercn in one important detail: 
most of the misrepresentation took place long ago, 
during the peak demand for a composer's work, in 
his own lifetime. Haydn undoubtedly suffered the 
most, particularly at the hands of Parisian publishers 
comfortably situated too far from Vienna to be prose- 
cuted. At that time symphonies were customarily is- 

sued in sets of half a dozen, the Paris editions often 
being pirated from the Viennese editions and vice 
versa. Worse still, if six Haydn scores were not at 
hand for a pirated set, the group could he padded out 
by falsely attributing sortie obscure work to Haydn. The 
Parisian publisher Madame Bérault built a flourishing 
trade during the 1770's in part by sleight -of -print such 
as this, and she was typical rather than exceptional 
in her time. One amusing case of publishers' fakery 
concerns the Czech composer Adalbert Gyrowetz, an 
admirer and imitator of Haydn. In his autobiography 
he describes á trip to Paris, where to his amazement 
he found his own symphony in G Major performed 
on all sides as being by Haydn. While this was flatter- 
ing in. a way, he was less pleased to discover that the 
piece had also been published as being by Haydn, with 
a consequ.icrit loss of all royalties. (continued overleaf) 
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PHONY SYMPHONIES 
Lest we judge the publishers too harshly, we must 

remember that Haydn also had a few tricks up his 

sleeve. More than once he offered the same works 
to two different publishers,. letting each believe he 
had exclusive rights. For example, on September 22, 

1788, he wi-ote to the Viennese publisher Artaria 
"A few days ago I was told that you, my dear Sir, 
were supposed to have purchased from Herr Test my 

very newest six quartets...." Six months' later Haydn 
asked the Parisian publisher Sieber: "Did he [Tost] 

also sell you the six qúartets, and for what sum?" 
(Collected Correspondence and London Nnlelinnks of 

Joseph Haydn, edited by FI. C. Robbins Landon.) 
Shortly thereafter both publishers brought out these 
six works, now generally known as the Tost Quar- 
tets, Op. 54 and Op. 55. 

MORE PROSAIC than the publishers' frauds arc an- 
cient clerical errors in almost every European archive, 
which continue to mislead us today. Many of these 
confusions in attribution result from wartime disrup- 
tions. In troubled times, manuscripts have often been 
removed to salt mines and other places of safekeep- 
ing, on the theory that occupation armies might steal 
them-or, in the ease of the Russians, use them to 

build fires. Actually, the damages resulting from mov- 
ing a large archive may be nearly as severe as the 
effects of an army of occupation. 

During the Second World War the priceless hold- 
ings of the Benedictine Monastery of G6ttweig, about 
fifty miles up the Dantíbc from Vienna, were secretly 
evacuated to a remote mountain farm. After the war 
they were taken first to Vienna, then finally returned 
to Góttweig, where they Were temporarily stored in 

an attic. The calamities of successive moves had seri- 
ously disorganized the whole collection, and on a visit 
in 1955 1 found several thousand loose sheets of manu- 
script in absolute chaos, still in the attic (for lack of 
a librarian) and progressively deteriorating as a re- 

sult of leaks in the roof and the activities of pigeons. 
In the decade after the war, the abbot, Dr. Wilhelm 

Zedinek, had achieved an almost unbelievable resto- 
ration, administering the enormous monastery with 
only seven monks, several of them aged and in poor 
health. Now desperately in need of help, he gave me 
permission to move the music out of the attic. Aided 
by T. Donley Thomas, a Michael Haydn expert who 
was then studying in Vienna on a Fulbright grant, I 
immediately transferred the huge piles of loose sheets 
to a safe, dry room far below. Here we attempted to 
sort the collection by comparison of handwritings, 

shades of ink, types of paper, and watermarks. Col- 
lecting a viola part here, a second horn part there, we 
gradually reassembled hundreds of works. Later Mr. 
Thomas returned several times to Gdttweig, succeed- 
ing in matching a large percentage of the disordered 
fragments. 

Under such appalling conditions-which many ar- 
chives have suffered-it is not hard to understand the 
resultant spate of incorrect attributions. Rather, it 
seems a wonder; that anything is correct. Even in well - 
regulated libraries that suffered no war casualties, 
however, strange mistakes often creep in. A still un- 
explained symphonic mystery shrouds the music of 
the violinist and composer Franz Xaver Pokorny, an- 
other contemporary of Haydn. In the library of the 
Prince Tlrurn and Taxis, in Regensburg, some sixty 
symphonies exist under two conflicting attributions, 
one copy marked "Pokorny," usually in a character- 
istic autograph, the second copy with names of various 
other composers, including fairly prominent figures 
such as Michael Haydn and Sammartini. On the 
covers of these second copies the name "Pokorny" can 
sometimes be made out faintly underneath the pres- 
ent attribution, evidently erased and written over. 
The reasons for the erasures arc still a puzzle. Surely 
Pokorny would not have wished to attribute his works 
to other composers. Yet on the other hand, what mo- 
tivation could a librarian-or anyone else-have had 
for changing the ñames? Professor Murray Barbour of 
Michigan State University has recently investigated 
this and is preparing to publish his findings. 

At least one of these altered Pokorny attributions 
has seriously confused our view of the early symphony. 
This particular second copy bears the name of Monn, 
a Viennese composer primarily important for hav- 
ing written the first four -movement symphony with 
minuet in 1740. Seizing incautiously on the "Monn" 
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manuscript in Regensburg, Viennese musicologists 
rushed it into print as evidence of the astounding 
precocity if an early Viennese symphoniet. Astounding, 
indeed, since the work was written decades later by 
Pokorny. This publication has just been reprinted 
without correction, but fortunately no one has yet 
recorded the pseudo-Monn as a "miniature master- 
piece from the cradle of classicism." 

Tut; QuEsTtor3 nn\P arises, how can we protect our- 
selves from these ancient and modern confusions? 
'l'he only answer lies in massive compilations of sym- 
phonic incipits (the initial bars of the first violin 
part), filed to permit cross-checks and comparisons. 
Musicologists often compile thematic catalogs as a 
preliminary phase of a research problem, but usually 
only for individual composers or particular collections. 
By these methods, to check just a single symphony one 
would have to look through dozens of catalogs -- a 

horrifying procedure. To solve this problem, beginning 
in 1954 with the collaboration of H. C. Robbins Lan- 
don, I established a Union Thematic Catalogue of 
Eighteenth -Century Symphonies. In addition to lists 

for individual composers, the Union C'alalolue pio- 
neered a new feature, a locator file in which incipits 
of all composers were filed by a special system. Thus 
the locator functions much like an FBI fingerprint 
file applied to symphonies. The fingerprints (incipits) 
have been compiled from studies in more than a hun- 
dred libraries, and also include all known catalogs, 
both printed and manuscript, as well as numerous 
private contributions from cooperating scholars. The 
file now consists of approximately ten thousand in- 
cipits, revealing hundreds of mixed attributions and 
identifying hitherto anonymous manuscripts in all 
parts of the world. 

Having discovered a symphony of conflicting ante - 
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cedcnts, we must next attempt to establish the rightful 
composer. The process closely resembles a determina- 
tion of disputed paternity in a court of law. Like a 
judge, the musicologist balances the weight of evidence 
on each side, sorting out facts, probabilities, and pos- 
sibilities. For symphonic paternity the existence of an 
autograph weighs most heavily, and autograph addi- 
tions and corrections in performing parts or printers 
proofs count almost as much. Failing such direct con- 
nection with a composer, the determination slips into 
the realm of probability, rather than fact. If a sym- 
phony is in five libraries as Sammartini and in only 
one as Johann Christian Bach, the probabilities strongly 
favor Sammartini as composer. Wíth less evidence, 
perhaps only a single manuscript source for each 
attribution, various types of secondary corroboration, 
such as entries in contemporary thematic catalogs, may 
sway the decision. As the evidence becomes increas- 
ingly thin, a determination must be classed as a likely 
possibility rather than a fact or even a probability. At 
this point internal evidence must be evaluated. 

As opposed to external or bibliographical evidence, 
internal evidence consists of characteristics observed 
in the music itself. Unfortunatély, the process of ana- 
lysing musical style has not yet progressed beyond a 

primitive stage and is in many respects superficial, 
vague, and subjective. Until these methods arc refined 
and systematized, internal evidence oilers at best a 

shaky basis for a determination of authenticity. But 
let me illustrate the method, such as it it. In the 
Sammartini/Bach work mentioned, one movement 
hears an exceedingly rare tempo direction, Ai/wino. 
Further, the work exhibits frequent and occasionally 
radical dissonances, unusually melodic parts for the 
second violin, and a nonstop continuity of rhythm. 
All of these characteristics can be found in the sym- 
phonies of Sammartini but not in those of J, C. Bach. 
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PHONY SYMPHONIES 
Hence, on the basis of internal evidence; Sammartini 
represents the more likely possibility. 

To show the whole chain of Circumstances leading 
from false source to phony recording, let us trace 

briefly the checkered biography of a Symphony in C 

by "Haydn." Recorded by Zoltan Fekete for Mercury 
Records on disc 10066, this work appeared in the 

Schwann catalog from July 1958 to March 1960, and 
is listed in a number of other record guides as being 

by I-Iaydn. Fekete apparently found the piece in an 

earlier edition of Professor Adolf Sandbcrger of 

Munich University, from which source he prepared 
a revised edition published by A-Tempo-Verlag (Vi- 

enna) in 1950. 

The earlier history of this fake Haydn symphony 
already contained a fine tangle. In the early 1930's, 

Professor Sandberger discovered a number of manu- 
scripts attributed to Ilaydn in the archive of 

Donan-Eschingen in South Germany. With a lack of 

caution pardonable in conductors but inexcusable in 

a musicologist. he issued a series of these works under 
the pompous title, A Munich Haydn Renaissance. At 
the time, the attributions were criticized by J. P. 

Larsen, then a young student but later to become 
famous as an authority on Haydn. In the years since, 
Larsen's views have prevailed at every point. Most 

recently, H. C. Robbins Landon, in preparing his 

monumental Symphonies of Joseph Haydn (London; 
Rocklifr', 1955), asked me to check the incipit of the 
Symphony in C in the Union Catalogue. The sym- 

phony proved to be a composition of Anton Zim- 
merinann, the capellmeister .at Pressburg, now in 

Czechoslovakia. While the- Haydn attribution exists 

only ín the single manuscript at Donau-Eschingen, the 
Zimmermann attribution is confirmed in three fai'- 

llung libraries: Regensburg in Bavaria, Schwerin in 

North Germany, and, most surprisingly, in Florence, 
Italy. When Czech and Hungarian archives arc again 
fully available to Western scholars, this probable at- 
tribution to Zimmermann may be established as fact. 

S ANOTHER example, consider the popular "Toy" A 
Symphony, which for years was published and repub- 
lished, recorded again and again-always as being by 

Joseph Haydn, though the grounds for this attribution 
were never entirely convincing. This jolly little piece fits 
neatly into what we know of Ilaydn's often jocular 
attitude, but there arc no other reasons, apart from 
tradition, to attribute it to him. A decade ago, Dr. 
Ernst Fritz Schmid, the noted Mozart specialist, pre- 
sented a strong case for a new attribution, this time 
to Leopold Mozart-and this despite the fact that 
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:f case of disputed pucruiry... 

while there was only one manuscript crediting Mozart, 
there were four that credited Joseph Haydn, plus one 
crediting Michael Haydn. 

In arguing the case for Leopold, Dr. Schmid made 
five special points : 

1. The Leopold Mozart manuscript appeared to 

be the oldest. 
2. None of the authentic Haydn catalogs listed the 

work, nor could any direct connection with Joseph or 
his brother Michael be found. 

3. Among othey movements in the Mozart manu- 
script there was a song in Upper Austrian dialect, an 
unlikely effort for Haydn, who was a Lower Austrian. 

4. In a letter of 1770, Wolfgang Mozart wrote : "I 
wish I could hear the Pertelzka.mnzer' symphonies, 
and perhaps play along on a toy trumpet or whistle." 

5. Leopold Mozart wrote pieces using unusual in- 
strumentation, and evidently enjoyed this genre. In 

the eighteenth century the manufacture of toy instru- 
ments was centered in the town of Berchtesgaden, 
quite near Leopold's lifetime post in Salzburg. Sym- 
phonies employing the toy instruinents were often 
called "Berchtesgaden Symphonies," and two of the 
Ilaydn sources are titled, Sin/onia Berchloldoadcn.cis. 
Young Mozart' -s "Pet'trizkammer" is a play on the 
same word. 

If we could prove that the Mozart manuscript is 

the oldest, this would provide the most effective argu- 
ment. Unfortunately, the Munich copy has been 
mislaid and cannot be subjected to analysis for water- 
marks, handwriting, inks, and so on. Thus, in the 
definitive catalog of Haydn's works, Anthony van 
Hoboken has left the question open ; but he includes 
the "Toy" Symphony on "grounds of tradition," also 
calling attention to the fact that Haydn never seems 
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to have repudiated the early printed editions, all is- 

sued during his lifetime. Recording companies have 
taken little notice of these problems. Of the various 
recordings of the work that arc available, only a few 
make adequate mention of the attribution to Leopold 
Mozart. 

Less firmly established by tradition, the "Jena" 
Symphony, supposedly by Beethoven, takes its name 
from the German university town where it was dis- 

covered in 1909 by Professor Fritz Stein. In a set of 
manuscript parts, the second violin and cello bear 
attributions to "Louis van Beethoven" and "Beth - 
oven." Lacking other confirmation, despite skillful 
arguments by Dr. Stein, the work has never been 
accepted by a majority of Beethoven experts. 

Then, in 1957, H. C. Robbins Landon discovered 
the same work listed under the name of Friedrich Witt 
in a thematic catalog of the Gdttweig monastery. By 

great good fortune the manuscript itself had also sur- 
vived the war and the pigeons. With this double find 
-a catalog entry and a confirming manuscript-the 
attribution to Witt definitely outweighs the rather 
vague notations on the "Jena" orchestral parts. Fur- 
ther confirmation may emerge from the vast. collec- 
tions of manuscripts in Czechoslovakia; closed to 

Western scholars for many years, but recently avail- 
ablc again on a limited basis. 

The existence of misattributcd recordings opens a 

new hobby to record collectors. The recorded phonies, 
like stamps with inverted images or other engraving 
errors, have an appeal that will increase as the is- 

sues become scarce. Both for collectors specializing in 

phonics and for those seeking to avoid them, a warning 
about an impending "Mozart" symphony will be_ of 

interest. The work has already been published and 

now merely waits for an enthusiastic rediscoverer. 
The tilt e .is ripe for a master forger in the field of 

music, Research on style, musical handwriting, antique 
paper, and other characteristics of manuscripts has 
advanced sufficiently to give a clever imitator all the 
clues he needs to fool most of the experts most of the 
time. The demand for new discoveries was never so 

great. But the forger must move fast, for musicology 
is gradually plugging the loopholes. 

r re ARE now putting together a Union Thematic 
Catalogue of 18th -Century Chamber Music and Con- 
certos. Other musicologists are working on locator 
indices for the Renaissance and Baroque periods. The 
Bíbliothitquc Nationale in Paris has developed an 
index to identify sixteenth -century chansons. The 
Italian Baroque instrumental music of the Bodleian 
Library in Oxford has been cross-indexed by Professor 
Franklin Zimmerman of the University ,of Southern 
California. Professor Barry Brook of Queens College 
has created a locator for French symphonies and 
symphonies concerlanles of the later eighteenth cen- 
tury. The Hamburg Public Library has compiled lo- 

cator indices for a number of major composers. With 
all these efforts, ,in time we may even approximate 
the extravagant claim of Barlow & Morgenstein's 
Dictionary o/ Musical Themes to "find the exact 
music of any theme or melody of any important in- 

strumental music ever written." 
An exciting new addition to the weapons of music- 

ology will be the automatic data-processing machines 
(electronic computers, collators, and the like) pro- 
grammed for musicological purposes. The technolog- 
ical possibilities already exist, fully developed for other 
fields. It remains for musicologists to develop the 

specific applications to music. Of the many poten- 
tialities, locator indices offer a starting point with 
few problems and many advantages, The incipit must 
be simply converted to numerical and other conven- 
tional symbols available on the ordinary typewriter 
keyboard. Thus the incipit of Beethoven's Fifth Sym- 

phony, when predigested for feeding to a computer 
will appear somewhat as follows : 

ALCB EB/C 2/4: -3 33/1 ./-2 22/,7 .1 

With computers on their trail, the days of the phony 
symphonies are obviously numbered. 

Jan LaRue, originally from Sumatra, studied musicology 10 

Harvard and Princeton. .Same years ago, us secretary of the 

American bittsicological Society, he, in collaboration with the 

Lloyd'? scholar H. C. Robbins Landon, did the researc.lr work 

described in the present article. Mr. LaRue has recently been 

named eYecutire dean Of un$ and sciences and dean of the 

Graduate School of Arts and Sciences of t\'ew York tJninersit.y. 
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A STAR IS 
MADE 

BY KEN GILMORE 
The behind -the -scenes story. 

of how phonographic 
personalities 

are manufactured 
to order 

IN NOVEMBER ot= 1958, a record caught the imagi- 
nation of the American public and sold four 
million copies Within six weeks, far more than 

any other disc has sold in a similar time. The disc 
was The Chipmunk Son and it starred a chattering 
chipmunk named Alvin. Recorded evidence to the 
contrary, Alvin the talking rodent obviously never 
really existed. Alvin lived his life only on the surface 
of a record, and his cheerful chirping will continue 
only for as long as his records continue to sell. To put 
it bluntly, Alvin was a gimmick, a creation of a 
recording studio, a product of electronic trickery.` 

While the fact that Alvin was >ianufactured elec- 
tronically is not news, it is less known that Alvin's 
case is not unique --extreme, but not unique. Record 
companies orate scores of synthetic phonographic 

'The chipmunk records arc made as follows: list, rho musical ac- 
companiment Is recorded on tape at a speed of 111 inches per second. 
Then, while the tape is played back at 15 ips. a gentleman by the 
name of ItOss liaydosarian-whose earlier efforts have included such 
gimmick hits as Crone On -a Ny House and The Witch bncmr- 
sings the vocal parts, which arc recorded at t5 ips, along with the 
half -speed background. When the composite tape is played hack at 
30 ips, the accompaniment founds normal, but Mr. Ilagdasarian's voice, 
being played back twice as fast as i1 was recorded, hccomcs that of 
a "chipmomk... 

;a) 
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personalities every year. And each one, like Alvin, is 

concocted from varying portions of human voice and 
electronic manipulation, and exists only on the sur- 
face of a disc. The human stars whose names and 
faces appear on the albums arc in fact alive, but the 
sounds that are heard _from their records may bear 
only a passing resemblance to those that were crooned 
into the microphone. 

The gimmick 'record-or as some prefer to call it, 
the creative record - received its greatest impetus 
front the phenomenal successes of Les Paul and Mary 
Ford in the late 1940's, When tape recorders became 
generally available, Paul put them to work to make 
his solo guitar playing sound like a studio full of 
guitars, I-Ie recorded at one speed and played back 
at. another, added echo, and rerecorded endlessly. 
Later, he dubbed in the multiple voice tracks of Mary 
Ford and thereby parlayed the talents of one guitar 
player and one singer into a hall full of guitars and 
a female chorus. 

Les Paul's records made sales history. More impor- 
tant, they awakened the record industry to the possi- 
bility of producing new kinds of recorded sounds that 
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would attract, impress, charm, or beguile customers 
into buying more discs. 

The equipment and techniques available for this 
purpose in recording studios today make Paul's early 
efforts seem almost primitive. And the engineers who 
create the new sounds are masters at their art. 

To rtave a look at the processes by which new sing- 
ing talents are created, consider the hypothetical ex- 

ample of a young singer we shall call Ricky Rainbow. 
Ricky has never made a record before, but the record 
company thinks he has a. sullen sexy look that would 
appeal to teenagers. The company has decided to 

invest a sizable amount of cash in attempting to 

provide Ricky with a phonographic personality that 
together with his looks (and his newly manufactured 
name) will enable him to challenge such established 
veterans as Elvis Presley, Frankic Avalon, and Fabian. 

The process begins when Ricky conies in for his 

first recording session, The musicians have arrived 
ahead of him, and have been through the numbers 
a few times, both to get the feel of them and to let 
the engineer set up the general balance. When intro- 
ductions have been made and everyone is ready to 

get down to business, Ricky is put in a padded booth 
about the size and shape of a closet. Ricky can hear 

Ricky's voice the illusion of depth, and a high -fre- 
quency filter takes out some of its nasal quality. The 
engineer can boost the sound at various frequencies 
to make up for some deficiency, or simply to add 
some vocal quality he feels nature overlooked. 

Gradually the producer and engineer work out a 

pattern of control settings that create the special qual- 
ity they think will sell Ricky's records. Ricky's voice 
still has the basic characteristics it always had, but one 

has to listen carefully to hear them. 
Manipulating Ricky's voice is just the beginning 

of the electronic sleight-of-hand. With the complex 
and versatile array of equipment at their disposal, the 
producer and engineer can create not only a new 

voice for Ricky, but a new sound for the orchestra 
that accompanies him. The recording engineer starts 
by setting up a separate microphone for each section 
of the orchestra, and sometimes even for separate 
instruments. It is common, for instance, to set up 
individual microphones for the bass, piano. guitar, 
and chums. The trumpet section has its microphones, 
as clo the trombones and saxophones. The engineer 
may decide to use two microphones over the violin 
section; plus a pair for the violas and cellos. The sound 

of each instrument or section can be balanced or 
altered at will. 

the band well enough to sing with the music, and he 

can sec the conductor through a little glass window, 
but he is isolated acoustically. Since Ricky's voice is 

acoustically independent of the accompaniment, it 
can he manipulated in any way the engineer sees fit. 
Even if Ricky sings with all the vigor of a timid kit- 
ten, the engineer can turn up the volume until Ricky 
would drown out a regiment of trombones. 

When Ricky begins to sing, the producer and en- 

gineer listen critically. They decide his voice is a little 
thin. The engineer deftly starts twisting knobs. The 
first one adds a touch of echo. This gives the voice 

more body. A little boost of the low frequencies gives 

The engineer raises and lowers the individual vol- 

ume of each microphone throughout the session. I-Ie 

may boost or attenuate the highs and lows of any 

musical instrument or voice. To each he can add echo 

or reverberation in any desired amount. If he wants 

a sharp violin sound, he accents highs and moderates 

echo. To get a big, full trombone sound, he enhances 

bass and echo. The possibilities are almost infinite. 
To have still more control, the engineer scatters 

the musicians over a studio the size of a basketball 
court. "1'he home listener may think the orchestra 

sounds as though it is seated in a compact group. 
Actually, the piano may be in one corner and the 

violins in another. The bass fiddle is at the far end 

of the room. Not far from him is the drummer. Padded 

screens situated at various strategic spots keep most 

of the sound from one section from mixing with that 
of another. The musicians can hear each other well 

enough to play together, but the microphone in front 
of each will pick up almost none of the music coming 
from other sections. 

During rehearsal, the engineer and the producer 
adjust the sound of the orchestra until the whole 
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ensemble sounds just as they want it. Brasses and 

reeds arc usually given a touch of echo. l'he strings 

arc boosted and given somewhat more echo (a skill- 
ful engineer can double the apparent number of vio- 
lins present). Guitars; particularly if played by the 
star -to -be, 'may he enhanced to unecogni2ability. Any 
group of singers or instruments may be gimmicked to 

produce an individual sound the producer hopes will 
become íts trade -mark. 

Tttc close-miking technique currently used almost 

universally for popular recordings gives a sound a 

great deal of presence. Each instrument sounds clear 
and distinct from all others. "Our aim," says one re- 

cording engineer'. "is to put all the instruments out 
front at the same time, and the singer in front of that." 

'lire engineer and producer also must decide how 

they want to handle the stereo effect. Whereas the 

home listener usually hears the violins on the left and 

the brass on the. right, this may have nothing to do 

with the way the musicians were seated at the record- 
ing session. With all of the instruments separated by 

isolation chambers and reflectors, the stereo perspec- 

tive is created by channeling this group into the right 
channel, that into the left, and so on. At the flick of 
a switch an instrument or a whole section can be 

moved from one channel to the other. A special de- 

vice called a pan pot can make a singer, instru- 
mentalists,. or even a whole section appear to move 

continuously from one side to another. This is used 

frequently in the recording of Broadway shows, to' 

help give the illusion of movement. (It is also used, 

or misused, in stereo demonstration albums, in which 
entire sections go whizzing around the room for no 

apparent reason.) 
When the orchestra has been through its numbers, 

the balances arc set; and everyone is satisfied, the 

actual recording begins. On rare occasions, a band 
and singer may run through a complete number per- 
fectly on the first try. In that case, they go on to the 
next one. But more commonly, they do it two, three, 
or even a dozen times before everyone is satisfied. if 
certain sections were good the first time, they may sim- 
ply rerecord the remainder, and the. tape editors splice 
the various parts together later. 

In spite of all the manipulation that goes on dur- 
ing set-up and rehearsal, the engineer continues to 
play his control board like a piano during the record- 

ing. He brings up a section here, adds a little echo 
to the violins here and the clarinets there, and con- 
stantly readjusts the balance between the singer and 
the orchestra. 

But the recording session still isn't the last chance 
the star -makers have to cast the sound of the music 
in an image that suits their fancy. Most studios,' today, 

.make the original recording on three -channel tape 
or magnetic film. The right- and left -channel stereo 
signals from the orchestra are recorded on the outer 
tracks; the singer's voice goes on the middle track 
alone. The recording engineer and producer can re- 
record endlessly from the master tape, rebalancing 
right, left, and center channels, bringing the singer 
out more or altering the sound in a dozen ways. Two 
Instruments in wide use, for example, arc known as 

a Pultec and a Graphic. With a Puttee, the bass; treble, 
and mid -range response on any of the three channels 
can he accentuated or diminished by any desired 
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amount. 1'Vith a Graphic, specific frequencies, such 
as 90, 120, or 400 cycles. can be exaggerated or at- 
tenuated. Echo can he added to any of the three 
tracks. By cross -mixing the right and left tracks on 
the control panel and increasing the gain slightly, a 
rounder stereo sound results. Because tl,tere is so much 
equipment at hand, the producer and engineer can 
produce an incredible number of sound colorations, 
combinations, and accentuations. 

Of course, the engineer can also edit out obvious 
mistakes, and the final performance is often put to- 
gether from several different takes. A good man with 
a razor blade can accomplish wonders in tape editing. 
Fred Reynolds, formerly with RCA Victor, tells this 
story. "During the original -cast recording of Redhead, 
Gwen Verdon, because of vocal strain, could not hit 
one of the high notes in I Feel Alertly Marvelous. 
But she wouldn't give up. After drinking hot tea 
spiced with honey, she tried again and again, and ulti- 
mately, in one sudden burst, she got it : the final 
'marvelous!' When editing later that night, I simply 
spliced the 've' into the master tape. Find it if you can." 

Engineers and producers don't create new ;Dices 
for the fun of it. Not is it a matter of gimmickry for 
the sake of gimmickry. They do it because it sells 
records. The pressure to produce a record that will 
sell is enormous. Of the more than two thousand 
popular albums issued each year, only about 150 ever 
become best-sellers. The lest either just manage to 

break even, or else they lose Ynoney. A producer who 
turns out too many flops will soon find himself look- 
ing for a new job. As a result, the rerecordung process 
usually goes on and on, accompanied by much soul- 
searching. 

Is the new creation a Voice that will sell? On each 
rerecording the producer makes a minute change here, 
another there. He may add a gimmick sound in one 
place, tone one clown in another. One producer de- 
scribes the process this way. "After a while, you get so 

you can't hear any moire. Sometimes after working for 
hours to get all of the channels set up exactly right, 
you play through and rerecord. Then you play the 
original back the way it was, just for comparison. It 
shocks you. You can't believe it was that good when 
yoú started. I remember once after about eight hours 
of steady listening I decided a take was just about 
right. It only needed a little more something-maybe 
a little echo on the vocal. We played it again-two or 

three times-and I delicately adjusted the control 
until I had 'it perfect. The engineer agreed that the 
change was just right. It wasn't until we had made 
the complete rerecording that we found out the con- 
trol I was using hadn't been connected in." 

Once the producer is satisfied with the tape, the 
numbers arc rerecorded in the order in which they are 
to appear on the disc. Then a lacquer platter is made 
from the tape. If it gets the final approval, it is sent 
to the pressing plant for the manufacturing nrocess. 

Not infrequently the record gets this far and 'then 
the producer decides he doesn't like it. Ricky Rain- 
bow's new voice doesn't sound as good as it did earlier. 
So it's hack to the old tape machine for more rerecord- 
ing and rebalancing. Finally, nobody can think of any 
way to make the sound better, and off it roes to the 
pressing plant. Now all the producer has, to do is wait 
for the sales figures. 

Rci v Rainbow-whose voice has been the object 
of so much manipulation-is a rock-and-roll singer. 
In this field, the sky is the limit when it conies to 
changing either the voice or the instrumental effects 
used. If the record makers decide Ricky's voice is 

wrong, they fashion a new one for him. This is in dis- 
tinction to tite practice followed in recording many 
of the great popular singers. Frank Sinatra, for ex- 
ample, sounds the same on records as he does on the 
stage. Technicians may acid a touch of echo when 

he sings into the recording microphones, but the sound 
on the disc is basically Sinatra. Some rock-and-roll 
singers, on, the other hand, arc obliged to play their 
records and mime the words when they appear on 
television or in person. If they were actually to sing 
into the microphone, their fans probably wouldn't rec- 
ognize their voices. 

"There has been much criticism of the so-called gim- 
mick recording-the creating of voices and sounds 
simply for sound's sake-sonic of it undoubtedly justi- 
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fled. But one must renieisibcr that popular recording 
is totally different from classical recording. The re- 

cording of a Bach concerto or a Beethoven symphony, 
for example, is an attempt to reproduce as closely as 

possible the sound of a performance one might hear 
Lo the concert hall. Popular recording, on the other 
hand, seeks to go beyond the merely realistic. The 
sonorities of a well -produced popular record can 
hardly ever he duplicated under live performance con- 
ditions. In some cases-as with Alvin the Chipmunk, 
Les Paul and Mary Ford, and Ricky Rainbow --they 
have no counterpart in nature. 

Ot'uLntt recording is a highly developed craft of 
aural entertainment. The skill and creative imagina- 
tion of musical arranger. performing artist, and pro- 
duction and engineering staff are combined to produce 
music that will seize the attention and entertain the 
listener on a variety of levels : melodic, verbal (through 
the lyrics), and sonic (through the arrangement and 
the use of special devices such as reverberation, ping- 
pong stereo, speed changes, and the like). 

The aural personalities that are created in the re- 
cording studios :- if they are successful = become 
extremely valuable. Both companies and artists go to 
great lengths to preserve them. Tony Bennett, for 
example, recorded his early hits in Columbia's giant 
Thirtieth -Street studio in New York City. While Ben- 
nett's voice was not manipulated and created in the 
way Rick) Rainbow's was, that particular studio gives 
it a character it doesn't have elsewhere, and which 
fans have come to identify with Bennett's records. 
Even though Bennett now frequently records with a 
small combo and doesn't need the space of the Thir- 

tieth-Strect studio, he continues to make all recordings 
there because it is the studio that best gives his voice 
its characteristic husky, vibrant quality. 

But using the same studio is not ales ays enough to 

assure uniformity. One Monday morning early this 
year, Mitch Miller and his crew had a session to re- 
cord the latest of the sing-alongs. Mitch and the 
chorus made a couple of takes. then settled down to 
listen to the playback. What they heard sent Miller 
storming through the executive offices demanding the 
:heads of the engineers at fault. The sound, he said. 
was ton thin, too bright, too sharp. If the engineer 
didn't know by now how to record the sing -along 
sound, said Miller, then let's get someone who does. 

By the time he had calmed clown, someone had 
figured out what was wrong. It had been an extremely 
cold day ín New York, with temperatures down to 
near zero the night before. The heat in the building 
had been off over the weekend, and when Miller and 
his crew arrived oit Monday morning, the studio was 
still fifteen or twenty degrees below normal. More 
important, the humidity was much lower titan usual. 
And when air is extremely dry, high-ficqucncy sounds 
arc much sharper and more piercing titan normal. By 

the time Miller had calmed down, the studio was once 
again warm and humid. Another take was made, this 
time it was perfect. The carefully created sing -along 
sound was on its way to its millions of fans. 

Kau' Gilmore is a lrccla icc writer diving in New Mir1. City who 
sper;ialices in the field of science and technology. His article 
haae been published in such direrse )naguziaes as Reader's 1)i - 

pest, Popular Science, and Popular Elceirnnirs. 
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UNDERSTANDING 
by Herman 

Burstein THE DECIBEL 
NEW LIGHT ON ONE OF THE LEAST -UNDERSTOOD ASPECTS OF AUDIO 

NYONF. the least bit interested in the. technical 
side of high fidelity and stereo is hound to run 
into the ubiquitous decibel (db for short). 

Much useful, important information is given in terms 
of the decibel, yet many an audiophile, if he secs its 
meaning at all, sees it through a glass darkly. 

The audiophile searching for its meaning is likely 
to run into a technical explanation that says, "The 
number of decibels is 10 times the logarithm of ..." 
and here he stops because he remembers about as 
much about logarithms as he does about the day he 
was horn. Still searching, he may dig up a popularized 
explanation : "The decibel expresses the difference be- 
tween two quantities, such as voltage or power." But 
this is cloudy and not really accurate. 

Is the decibel, then, a sophisticated concept beyond 
the grasp of the average person, accessible only to 
the type of mind that comprehends things like fission- 
fusion -fission? Certainly not. The decibel is simply a 
ratio between two quantities, a comparison of one with 
the other. In everyday life we make comparisons in 
the form of a ratio. Butter costs twice as much as 
margarine. Texas is 220 times as big as Rhode Island. 
Brand X has five times as many calories as Brand Y. 

The decibel is a ratio between two amounts of 
power, either acoustic power or electrical power. 
Originally the term "bel" was adopted by engineers 
to denote a ratio between two amounts of power. They 

needed such a device because this makes it possible to 
use a very few numbers to express very large ratios, 
and because a ratio is'descriptive of the way the human 
car interprets a change in loudness. What counts to 
the car is not the absolute amount of additional 
acoustic power, but the ratio between the new level of 
power and the previous level. 

The bel proved to be too large a unit for certain 
comparisons between amounts of power, just as a mile 
is an awkward unit for measuring the length of your 
living room. The decibel, meaning one -tenth of a bel, 
was therefore adopted as a smaller unit of comparison. 

Specifically, 1 db means that the ratio between two 
amounts of power is 1.259. Granted, this seems a rather 
odd value, and we shall very soon explain how it got 
that way, but for the moment please accept the fact 
that 1 db represents a ratio of 1.259 between two 

amounts of power. For example, if we are told that 
speaker A produces 1 db more sound than speaker B, 

this signifies that A produces 1.259 times as much 
acoustic power as B. If B turns out 1 acoustic watt, A 

produces 1.259 acoustic watts. If B produces 10 acous- 
tic watts, A delivers 12.59 acoustic watts. 

On the other hand, suppose that A and B produce 
equal sound levels. The ratio between them is 1, and 
we say that one power is 0 db greater than the other. 
If acoustic power increases 1 db, we can say that the 

original power is 'multiplied by 1.259. If we multiply 
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* DECIBEL 
again by L259, resulting in a ratio of 1.585, this cor- 

responds to another increase of 1 db, making 2 db in- 

crease altogether. Multiplying a third time by 1.259, 

resulting in á ratio of 1.995, corresponds to a third 
increase of 1 dh, or a total of 3 db. Each successive ,in- 

crease of 1 db denotes another multiplication by 1.259. 

Table 1 carries this process through ten successive 
multiplications, providing us with information of great 
value. 

Now let's examine how the decibel came to -repre- 
sent a ratio of 1.259. The engineers chose the hel to 

represent a ratio of 10. If 1 bel represents a ratio of 

10, it might seem that one -tenth of a bel, or 1 db, 
would represent a ratio of 1. But, as the have noted, 
1 db actually signifies a ratio of 1.259. The key to the 
puzzle is that, as we saw in the development of Table 
1, the decibel denotes multiplication, not addition. 

Thus we are looking for a. number such that ten 
successive multiplications by this number will come 
out to 10. Through trial and error, or else through 
mathematics (logarithms, naturally), one can discover 
that this number, this value of 'I dh, is 1.259, Looking 
at Table 1, we find that ten successive multiplications 
by 1.259 indeed result in 10. 

BRIEF as it is, Table 1 is all we need to translate any 
number of decibels into the corresponding ratio be- 
tween two amounts of power. Just keep in mind that 
addition of decibels represents ºnuhiplicalion of the 
corresponding ratio's. To illustrate, assume we wish to 
translate 16 dh to a ratio. The first 10 db correspond 
to a ratio of 10, as shown in the table. The remaining 
6 db correspond to a ratio of 3.981.. The composite 
ratio is 10 times (not plus) 3.981, which equals 39.81. 
Therefore 16 db represent a ratio of 39,81 between two 
amounts of acoustic or electrical power. 

Next, consider 33 db. The first 10 clb represent a 

ratio of 10. So do the second 10 db, and the. third 10 

db. The remaining 3 db represent a ratio of 1.995. 

Hence we have 10 times 10 times 10 times L995, which 
equals 1,995. In sum, 33 dh correspond to a ratio of 
1,995. But this problem has a simpler solution : For 
each 10 dh, attach a zero to the number I. Thus in 

translating 33 db, we add three zeros to 1, yielding 
1,000 as the ratio represented by 30 db. The remaining 
3 db represent a ratio of 1.995. Multiplying 1,000 times 
1.995, we again get 1,995. 

To get a better idea of the usefulness of this short- 
cut method, translate 90 db. Since 10 db goes into this 
quantity 9 times, we simply add 9 zeros to the number 
1, yielding a ratio of 1.,000,000,000. Incidentally, don't 
think that a power 'ratio of one billion .ii sheer fantasy. 

Such ratios, and even higher ones, arc actually en- 
countered ín audio. 

These examples explain a statement made earlier- 
that the engineers decided to use the decibel (or bel) 
as a means of representing large ratios with a few 
numbers. It is obviously much simpler to write 90 db 
than 1,000,000,000. There is less chance of an impor- 
tant zero getting lost, or mistakenly added on, when 
writing 90 db. And it is easier for the eye to assimilate 
a two -digit number than a ten -digit one. 

It was also indicated earlier that the engineers de- 
cided to use the decibel because it is descriptive of the 
human reaction to changes in loudness. Let's explore 
this. Equal increases in terms of decibels tend to ap- 
pear as equal changes in loudness. For example, sup- 
pose the power fed to a speaker is raised from 1 watt 
to 4 watts, which Table 1 shows to be an increase of 
about 6 db. If the ear is to sense a second loudness in- 
crease that will seem about as great as the first increase. 
it is not enough to raise the power by another 3 watts. 
instead it ís necessary to raise speaker volume 6 db, 
meaning that power must go from 4 watts to 16 watts 
this time; an increase of 12 watts. If power were raised 
only 3 watts the second time, the change in level would 
seem much smaller than the first time. 

A change from 4 watts to 7 watts, a rise of 75 per 
cent, is not an inconsiderable increase in power. Un- 
fortunately, however, nature is spendthrift when it 
comes to acoustic power and the human ear: Anything 
less than a doubling in power-less than a 3-clb in- 
crease-ordinarily receives scant notice. A change of 
1 (lb. representing a power increase of 26 per cent, 
ordinarily goes completely unnoticed. True, a very 
perceptive ear might discern a 1-db change if a steady 
tone, such a 440 cycles, were being sounded. But for 
the customary mixed tones of music or speech, the 
first definitely apparent increase in sound level would 
be one of about 3 db. Even so, a 3-db rise seems very 
slight to the car. 

SO III' IS possible to understand why the frequency 
response of an audio component, such as an amplifier, 
is generally considered satisfactory if it doesn't vary 
more than 3 db from ideal. What the car can't hear 
doesn't bother it. A 6-db increase-four times as much 
acoustic power-can be described as quite definite but 
still moderate. It takes substantially more than a 6-db 
increase in power to sound like a large change in 

volume Therefore the volume control of an amplifier 
or other piece of equipment permits very substantial 
changes in power. The difference between the lowest 
and highest volume settings that a typical listener is 

likely to employ is about 30 or 40 db; 30 db represents 
a 1,000 -fold power increase, while 40 dh represents 
10,000 -fold. 
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RELATIVE LEVEL (DB) 

50 -HP SIREN (1.00 FT.) 

THRESHOLD OF PAIN 

PNEUMATIC CHIPPER (5 FT.) 

HAMMERING ON 

STEEL PLATE (2 FT.) 

BOILER FACTORY 

CAN MANUFACTURING PLANT 

HEAVY TRUCK (90 FT.) 

HEAVY STREET TRAFFIC 0 5 FT.) 

STENOGRAPHIC ROOM 

AVERAGE AUTOMOBILE 

CONVERSATION (3 FT.) 

AVERAGE OFFICE 
QUIET RESIDENTIAL STREET 

AVERAGE RESIDENCE 

VERY SOFT MUSIC 

QUIET WHISPER (5 FT,) 

ANECHOIC ROOM 

TABLE 1 

DECIBELS AND CORRESPONDING POWER RATIOS 

-<C140 cK4 
c~~,120» - 

< (110 

z-~«< -~~ K80 >~: 
- KK 70 ~. 

J 

30 N> 
/1111K< `20 _ 

NUMBER OF DECIBELS 
0 1.000 
1 ........ 1.259 
2 ............. _.._ 1.585 
3 ,,,,.-....._..1.995 
4 2.512 
5 .3.162 

7 .............................5.012 
8 ..............................8.310 

RATIO BETWEEN TWO 
AMOUNTS OF POWER' 

NUMBER OF DECIBELS 
9.. 7.913 

10 10.000 

RATIO BETWEEN TWO 
AMOUNTS OF POWER' 

' Each ratio except the 
first can be derived by 
multiplying the preceding 
ratio by 1.259. 

K 

F84 TAKEOFF (80 FT. FROM TAIL/ 

ENGINE ROOM OF A SUBMARINE 
AT FULL SPEED 

THUNDER 

SUBWAY TRAIN 
RIVETING MACHINE (35 Fr.) 

10 -HP OUTBOARD (50 FT.) 

VERY LOUD MUSIC 

LOUD MUSIC 

DEPARTMENT STORE 

BACKGROUND MUSIC 

15,000KVA., 115KV. XTMR (200 FT,) 

MINIMUM STREET NOISE 

VERY QUIET RADIO IN HOME 

COUNTRY HOUSE 

QUIET SOUND STUDIO 

LEAVES RUSTLING 

)» THRESHOLD OF HEARING 

' TABLE 2 
DECIBELS AND,CORRESPONDING VOLTAGE RATIOS 

NUMBER OF DECIBELS NUMBER OF DECIBELS 
0 1.000 9 2.818 
1 1.122 10 3.162 
2 1.259 11 3.548 
3 ...................... 1.413 12 3.981 
4 1.585 13 4,467 

II 5 - ..,,......_........1.778 14 ....... . 5.012 
6 . 1.995 15 .... 5.623 
7 2 238 16 6.310 
8 2.512 17 ....... 7.079 

RATIO BETWEEN TWO 
AMOUNTS OF VOLTAGE 

Sometimes we encounter the statement that a given 
sound has a level of so-and-so many decibels-for ex- 
ample, that the noise level of a factory is 70 dal or 
that an orchestra crescendo reaches 100 Lib. 'This seems 

to suggest that the decibel is an absolute measure of 
,acoustic power rather than a ratio between two 
amounts of power. Actually, such a statement does 
.involve a ratio, but an implicit one. Comparison is be- 

ing made with a standard reference level employed by 
sound engineers. This reference level, arbitrarily called 
0 db, corresponds, more or less, to the lowest sound 
level that the average human can detect at 1,00!1 

cycles. Therefore if a sound were described as having 
an intensity of 110 db, for example, we arc being told 
that it is 110 db greater than the lowest sound we can 
normally hear_ In ratio terms, one sound is a hundred 
billion times as powerful as the other, 

NT1t. NOW we have been discussing the decibel in U 
terms of a ratio between two amounts of Dower, be- 
cause in the final analysis we are concerned with the 
audio signal in the form of power: electrical poseer 

RATIO BETWEEN TWO 
AMOUNTS OF VOLTAGE' 

NUMBER DE DECIBELS 
18 - 71943 
19 . 8.913 
20 10.000 

RATIO BETWEEN TWO 
AMOUNTS OF VOLTAGE 

'Each ratio except the 
first can be derived by 
multiplying the preceding 
ratio by 1.122. 

produced by the amplifier, which is converted to 

acoustic power by the speaker. But in earlier stages of 
an audio system, namely in the tuner, photo cartridge, 
tape recorder, preamplifier, and so on, we arc con- 
cerned with the audio signal in the form of voltage 
rather than power. Voltage is ultimately converted into 
power by the amplifier's output stage. 

To produce power, both voltage and current are re- 

quired. Water running through a pipe ofTeas an 
analogy. Electric current may be likened to the amount 
of water coursing through the pipe. Voltage may he 

compared with the pressure that is produced by a 

seater pump. The combination of high pressure and a 

large amount of' water produces a powerful stream 
of water. Similarly, the combination of a high voltage 
and a large current produces a large amount of elec- 

trical power. However, in the early stages of an audio 
system (tuner, preamplifier, etc.) the amount of audio 
current that flows is negligible. Therefore we say that 
we are dealing essentially with voltage in these stages. 

Since power and voltage are related, the decibel 
must also refer to changes in voltage. But power in - 
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creases at a faster rate than voltage; this is one of 
nature's laws. Specifically, the change in power is 

equal to the square of the change in voltage. For ex- 
ample, if voltage increases twofold, power increases 
fourfold. If voltage increases threefold, power in- 

creases ninefold. To illustrate once more, assume that 
10 volts are employed in producing 10 watts of power. 
If voltage rises twofold to 20 volts, power rises fóurfold 
to 40 watts. 

Conversely, if we talk about an increase in power, 
we can say that voltage increases as the square root 
of the power increase. Thus if power increases 25 -fold, 
voltage increases only fivefold. Since both increases re- 
fer to the same event, they are represented by the 
same number of decibels, approximately 14 db, ac- 
cording to Table 1. By the same token, a fivefold power 
increase and a fivefold voltage increase do ?tot refer to 
the same event. Therefore we need a separate table 
for converting decibels into voltage ratios. This is pro- 
vided by Table 2. 

To illustrate this table's use, what voltage ratio cor- 
responds to 26 db? We observe in Table 2 that 20 db 
correspond to a voltage ratio of 10. The refraining 
6 dh correspond to a ratio of 1.993. Therefore the vol: 
Cage .ratio is 10 times 1.995, which equals 19.95. 

Now let's translate 65 db into voltage terms. For 
each 20 db, attach a zero to the number 1. In the case 
of 65 db, we add three zeros to 1, yielding 1,000 as the 
voltage ratio represented by 60 db. The remaining 
5 db represent a voltage ratio of 1.778. Multiplying 
1,000 times 1.778, we obtain a composite ratio of 1,778, 

T 
us go 
some 

COMPLETE oiir understanding of the decibel, let 
from .the general to the particular and examine 
statements couched in terms of the decibel. 

1) "Frequency response of the amplifier is flat 
within 2 db between 30 and 15,000 cycles." Statements 
about frequency response imply, unless stated other- 
wise, that comparison is being made with response at 
1,000, cycles. Therefore the quoted statement tells us: 
If all audio frequencies between 30 and 15,000 cycles 
are fed at equal intensity into the amplifier, they will 
all he reproduced with an intensity that differs no 
more than 2 db from the intensity of output at 1,000 
cycles. No tone between 30 and 15,000 cycles will be 
reproduced with more than 1.585 times the power of 
a 1,000 -cycle tone. And a 1,000 -cycle tone will be re- 
produced with no more than 1.585 times the power of 
any other tone between 30 and i 5,000 cycles. 

2)"The signal-to-noise ratio of the amplifier is 
80 dh at 40 watts output." When the amplifier is de- 
livering 40 watts of desired audio signal, this signal is 

80 db greater than the undesired noise (including 
hum) generated by the amplifier. That is, the audio 
signal has 100,000,000 times as much power as the 
noise produced at the same time. 

3) "The RIAA disc -playback curve requires about 
17 clb of boost at 50 cycles and about 14 db of cut at 
10,000 cycles." 'I'o minimize noise and distortioh, the 
record manufacturer dc -emphasizes bass and ac- 
centuates treble. To obtain correct tonal balance in 
playback, it is therefore necessary for the preamplifier 
to reverse the process by boosting the bass and reducing 
the treble. The amount of bass boost and treble cut arc 
specified by an industry standard, called the RIAA 
playback curve. The standard calls for the preamplifier 
to reproduce a 50 -cycle signal from a magnetic phono 
cartridge with about 7 times as much intensity as a 

1,000 -cycle signal. It calls for the preamplifier to re- 
produce a 1,000 -cycle signal from the cartridge with 
about 5 times as much intensity as a 10,000 -cycle signal. 
In terms of tie power that es entually is produced by 
the speaker, 50 cycles receives a 50 -fold boost relative 
to 1,000 cycles, while 1,000 cycles receives a 25 -fold 
boost relative to 10,000 cycles. All told, 50 cycles re- 
ceives a 1,250 -fold power boost (50 times 25 equals 
1,250) relative to 10,000 cycles. 

4) "The stereo tape head has a 50-dh crosstalk ratio 
at 1,000 cycles." (The terms "separation" and "isola- 
tion" are also used instead of crosstalk.) Some of the 
signal picked tip by the left channel of the tape head 
tends to leak through to the right channel, and vice 
versa. If the head has a 50-db crosstalk ratio, this signi- 
fies that the signal picked up by one channel is 316.2 
times as great, in voltage terms, as the amount of the 
same signal that leaks into the other channel. 

5) "The speaker exhibits an 8-db peak at 10,000 
cycles." If 1,000 cycles and 10,000 cycles are fed into 
a speaker, with both frequencies containing the same 
amount of electrical power, the speaker will reproduce 
10,000 cycles with 6.3 times as much acoustic power 
as it reproduces 1.000 cycles. 

The foregoing examples show that the decibel is 
indeed an efficient means of conveying information. 
We are up against the fact that the ratio between the 
loudest and softest sounds that arc part of human 
experience is about one trillion. But, by using the 
decibel system. we can reduce this ratio to more com- 
prehensible and more significant form by expressing 
ít very simply as 120 db. 

Herman I3ursiein's mrury contributions 7o the literature of sound 
reprorlur:cion have appeared in such journals as Electronics 
World, Audio, and Radio Electronics. Ws most recent article for 
this magazine was "F'rPoneney Response in Tape Recorders," 
which appeared in March of 1962. 
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SOUND 
and the 
QUERY 

by J. Gordon Holt 

a forum for eliminating 
the .most -commotn-and 
often most exasperating- 
problems of stereo hi -fl 

Tape Head Cleaner 
QSome time ago I saw hi a hi-fi 

catalog a cloth tape impreg- 
nated with cleaning fluid that would 
clean the heads of a recorder simply by 
playing the tape. I have mislaid hate 

catalog, and I was wondering if you 
could tell me who _crakes this product. 
Also, do you have any idea how ef3ec- 
tiVe this method of head cleaning might 
be? 

BF.R"ru' r Catrr, JR. 

Brooklyn, N. V. 

AThis head -cleaning Tape is called 
Klee, -Tape, rntd is t)iantrfer- 

lured by the 1^Iralsco Company. 11 is 
quite effective gc a cleaner of heads 
nnrl ,glides, bal it does not obviate 1/re 
need for periodic dittoing of the re- 
corder's capstan and pinch Toner. These 
should he cleaned whenever the pinch 
roller slims appreciable reddish color 
or glazing. Use a. small rattan swab 
dipped in carbon ietrarhlwride or ti!,i- 
ar-rtte lighter fluid. 

Two -Way Antenna 
QI am locaucl approximately mid- 

way between Philadelphia and 
Wilmington, Delaware, and would dike 
to be able Ito receive FM stations in 
both cities, preferably without the use 
of an.amerma rotator. At present, I :un 
rising a simple TV dipole with a re- 
flector, asid this clues an adequate job, 
but I'd like to know if anything else 
might be better. 

1V:vttnrx \1r. F,s.uxi- 
Springfield, Put. 

A .ii, FM dipole, but without a re - 
/lector. would probably be your 

hest choice for an applicaliwn like this. 
Air FM antenna i.c more sensitive in die 
Fs%I bald than is a broader -hand 7'1' 
antenna. and !Iris increased sensitivity 

;will offset the slight loss in one-sided 
.sensitivity that will occur- win to you do 
nanny with the antenna's reflector. The 
reflector normally tends to direct the 
antennas pickup in ant direction, in- 
creasing its sensitivity front, that side 
but decreasing its rear pickup. 

Parallel Power 
QSome time ago, Julian ilirsch's 

"Technical Talk column dis- 
cussed the feasibility of paralleling the 
channels of a .stereo amplifier ro use 

them as a single -channel amplifier of 
double their individual power capacity. 

He did not mention how one might 
go about cluing this, though. `\'here do 
I conweet the paralleling jumper? 

BEN T. Srstcact..axn 
Deerfield Beach, Fla. 

AConnect nor jumper between the 
a 

betweenCoin 

/non ar -ohms terminals 
on the ranplifier outputs, wed the oilier 
between the two "Ira!" terminals a base 

LEFT -CHANNEL OUTPUT 

0 a B 16 

® ® 

6.0H1Á1 OUTPUT 

RIGHT -CHANNEL 
OUTPUT 

4 8 16 

imperlaer is twice that of your speaker. 
Then tinned the speaker to one end 
of each jumper. 

Roth amplifiers must of course be 
identical. and both channel inputs in list 
be fed from the input source. 

Obstinate Tweeter 
QSome months ago in this column 

you suggested` a way to locate 
the cause of an intermittently -operating 
tweeter.[ have even -tried a new tweeter 
connected directly to the ant Wilier Milt 
the bass turned all the way clown, just 
to be safe), but this one, like the first 
one, fails to work consistently. To start 
it i have to turn the treble up and then 
flip the volume to maximum for a split. 
second. \\'here is the trouble? In ahe 

amplifier, preamp, or where? 
Tito>t.AiS Sta.t.tns 
Detroit, Mich. 

A In arder of prnbobility, I would 
Aspect the lore-rontrol set lion 

of the ',scamp. the lzeech-i balance con- 
trol (if any), the power amplifier, nr 
the new tweeter -itself. A qualified audio 
service agency should he able to track 
down the Irt7uble for you. 

Incidentally. \nn should he extremely 
careful when aprinlin,+ sa tweeter in 
direr, (olioe Tian with the amplifier. 
Low -frequency sii'nali could ruin it. 

Antenna Coax 
I have heard that it is possible to 
obtain 300 -ohm shielded coax- 

ial cable for connecting an FM antenna 
to the tuner. Where can I obtain'this? 
If it is available, I'd like to use it be- 

cause my twin -lead cable picks up auto 
ignition interference. 

Perez. 5f. Boast» 
Columbus, O. 

Aiw'1'o manufacturers haute pro. 
. (meld .300 -ohm shielded an- 

tenna cable, but one of them discon- 
tinued the product almost int»,cdialely 
and the mater is considering doing. co. 

The problem appears to br that the 
signal losses in 300-ahni coax arc so 
great that whatever noise-reedurtinn 
benefits accrue from the chielding ere 
oafs.'! by the noise increase due to sig- 
nal loans. 

I/ you ht eel the shielding qualities of 
a caaaial lead-in, it is best to use stand- 
ard 75-ohnr antenna coax, in conjunc- 
tion with a pair of matching transform- 
ers, one at each end of the coaxial litre. 
If your tuner has a 75 -ohm antenna 
input provision, you'll only -need one 
matching transformer, between the an- 
tenna and the coax lead-in. 

Squeaky Tape 
Some of the prerecorded and un- 
recorded tapes I use cause a 

disturbing squeal when they go through 
the recorder. If I'In playing a tape, the 

squeal is audible through the speaker; 
and if it happens while I'm recording, 
a tape, the squeal gets permanently 
superimposed on the recording. 

What causes this and what can I do 
about it? 

Henry 1 Vhitclaw 
Bronx, N. Y. 

ATape squeal is caused by vibra- 
non of (he tape in line with its 

direction of trays'l and stems from ex- 
cessive friction between the tape and 
the recorder heads. 

The friction. ma) be caused by con- 
Irrn,tnatior, of the heads with an accu- 
mulation of coaling aualeriol sworn off 
the !ape (in irhich case chewing the 
hearts and pressure pads will remedy 
Mr trouble), or ii sou) be due to mis- 
adfnSlhnrnl of the brake that applies 
tension in the supply reel. Dr, again, 
it -may actually be the result of inad- 
equnte lubrication of the tape itself. 

Since most name -brand tellies are 
salisfaclorily low in friction, I would he 
inclined to suspect some nralfunciieai 
of the recorder_ 
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HI _ STE=E REV E'.' 3 THE TOP RECORDINGS 

BEST OF THE MONTH' 

CLASSIC -AL 

A NEW STANDARD FOR BELS'HAZZAR'S FEAST 
Roger Wagner conducts a spectacular performance of Sir William falton's oratorio 

T1 VER SINCE 1931, when it electrified the Leeds Festival, .Belshazzar's Feast has been 
recognized as a choral -orchestral spectacular. Capitol's new stereo recording of 

_Li Sir William Walton's score, featuring the Roger Wagner Chorale and the Royal 
philharmonic Orchestra, marks its sixth recorded performance, and it is the best of the 

three currently available versions in terms of both lyrical 
intensity and overwhelming kinetic excitement. 

At the time Belshazzar's Feast was written, William 
Walton's name was not preceded by a "Sir." Walton, in 

fact, was regarded as the brash young man of British 

music who had created a mild stir with his raucous and 

4 spirited Portsmouth Point Overture, as well as something 
of a scandal because of his satirical "entertainment" called 
Facade with the declaimed poems of Edith Sitwell (still 
available on records on London A 4104) . However, a few 

of the better -informed listeners and critics of the clay 

realized that young Walton also had a great lyrical gift, 
one that had come to full flower two years earlier with a 

SDI WILLIAM WALTON most remarkable Viola Concerto (presently available on 
Ills "Belshazzar" parka n vunaup 

Columbia ML 4905) . 

In Belshazzar's Feast, based on the famous handsvriting-on-the-wall episode from the 
Old Testament book of Daniel, the lyrical, dramatic, and gaudy aspects of the young 
Walton's creative art are brought together in spectacular fashion. The chorus carries the 
musical drama, with a solo baritone interposing as narrator -commentator at crucial 
points. The orchestral forces require a small army of percussion plus two separate brass 

choirs. Walton's musical language is varied, ranging (continued overleaf) v,*. 
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through a profoundly moving lament (die set- 

ting of the psalm By the Waters of Babylon) ; 

orgiastic savagery, underlined by jazz rhythmic 
patterns and lurid oechcstral coloration ; to a 

triumphant victory paean of Elgariar. grandeur. 
To do justice to this music in performance. 

choral virtuosity of the first order is a must. 
The solo baritone múst be able to command the 
poignant expression needed for "If I forget thee, 
O Jerusalem," for the narrative that sets the 
scene for the orgiastic feast episode, and for the 
horror-struck suspense of the " Men e, mere: tekel" 
that marks the turning point of the great biblical 
drama. And nothing less than the finest recorded 
sound will do for a work of this kind. Fortunately, 
in almost every respect, Roger Wagner. his sing- 
ers. the Royal Philharmonic Orchestra, and; 
above all, the baritone, John Cameron, fill the 
bill perfectly. 

Heretofore. the finest recorded performance of 
Beltha2=<n',' Feast has been the one, made in the 
early 1940's, that was conducted by the composer, 
with Dennis Noble as the baritone soloist. Truly 
a great recording. this performance was available 
in this country on 78 -rpm discs only. When the 
composer again recorded the work: in 1959, for 
Angel (35681), the reading had little of the 
blazing intensity that marked the unforgettable 
achievement of more than fifteen years before. 
The recent Columbia disc (MS 6267/ML 5667) 
with Eugene Ormandy conducting the Rutgers 
University Choir and the Philadelphia Orchestra 
is thrilling for its sheer sound, hut Mr. Ormandy 

Hra.eii \.antra 
I)rnnrrrlir j,, 'n.cil lnr Rehchr z/,;rr's Ferrer 

'I 

is decidedly hcavyhandcd with the characteristic 
Waltonian rhythmic figurations that give the 
feast episode its impetus. 

The Roger Wagner Chorale is no amateur 
group bur a compact and superbly trained en- 
semble of professionals. This explains both the 
amazing rhythmic precision and fine enunciation 
exhibited in this recording. The massive quality 
of sound, however, could not have been achieved 
by the conventional microphone placement used 
for large chorus, but only through the most skill- 
ful type of multiple mitring; and for once the job 
has been done both with taste and with maximum 
effectiveness. 

Mr. \\agner emphasizes the score's dramatic 
possibilities to the utmost, but this music not only 
can take it, ít gains by such an approach, given 
the singers and orchestra that can carry it off, 
which is the case here. The final song of triumph, 
"Then sing aloud to God," which often seems an 
anticlimax after the feast episode and its denoue- 
ment, gains spectacularly from Wagner's whirl- 
wind pacing and the virtuosity of his singers. As 

for John Cameron's baritone solo work it is the 
best I have heard. both in the "If I forget thee" 
and in the "Mena, mene tekel." His handling of 
the florid recitatives at the beginning and end of 
the least episode is no less than splendid. 

To conclude, this is the recorded version of 
Bel hazzar'.c Feast to own. One note about the 
sonics : a bit of bass boost may be necessary. for 
opt Munn impact. David Hall 

OO ® WALTON: Belshazz<rr's Feast. Roger Wagner 
Chorale; (obit C ntcron ('ba ri tone); Royal Philhar- 
ni<ric: Orel estra, Roger \Vagmicr cued. CA Van l, SP 
8377 83.98, P 9577e 14.98. 

*****JAZZ ****>k 
THE AMAZING WORLD 
OF CHARLIE MINGUS 

His debut as 
a pivai.rt finds him 
as provocative as ever 

TIE E\tOT1ONAI. maelstrom that is Charlie I' 

Mingus completely dominates "Oh Yeah," a new 
Atlantic album that is a revelation of the Mingus 
character and the. Mingus world. All time com- 
positions arc by Mingus. Hog Collin' Blues is a 
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(:ri:uci.ii: \Ircars 
An emotional macl.<erona per.<uniJied 

reworking of his Haitian Fight Song; Wham Bam 

Thank You Ma'a;n is still another of his variants 
on What Is This Thin! Called Love, a song that 
possesses an endless fascination for him ; Eat That 
Chicken, supposedly a tribute to hats Waller, is 

almost identical to a previous Mingus tribute to 

.jelly Roll Morton. Passions of a Man, an excur- 
sion into -a sort of acting. proves only that self - 

revelation can nmrc easily be indulgence than it 
can be art, but talents like this are rarely neat and 
tidy. The most remarkable of several remarkable 
pieces is the boiling combination of blues and 
church music called Ecclusiastics. As usual with 
Mingus, the main concern is with the blues, which 
he feels as directly as díd the legendary singer 

Lemon Jefferson. 
The group is possibly the best Mingus has ever 

had. I-Ic has resolved his constant disagreements 
ith his pianists by becoining one himself, and 
though he is not yet as good a pianist as he is a 

bassist-which is a great deal to ask --his direct, 
uncluttered style is proof of the direct line that 
.exists between Ellington, Monk, and Taylor: at 

times he sounds astonishingly like each of them. 
He also sings the blues with a deep emotion that 
compensates for his limited voice. 

The thankless task of being his bassist rests with 
the late Doug Watkins, who acquits himself well; 
considering the circumstances. There is also 

Mingus' regular drummer Danny Richmond, 
tenorman Booker Eevin, and the forcefully origi- 
nal ,jimmy Knepper, a trombonist who is too of- 
ten overlooked in discussions of first-rate trom- 
bonists. But after Mingus, the individual star of 
the set is Roland Kirk. Kirk plays tenor, flute, 
siren, and two saxophones. One of these is a 

semi -alto called the manzello and the other is a 

semi -soprano called the strich. Sometimes, as in a 

remarkable passage on Ecclusia.ct.ic.c, he play 
more than one sax at a time. He always bursts 

forth with powerful self-expression, a perfect 
counterpart to Mingus. 

Perhaps Mingus is dissatisfied with jazz as a 

collaborative venture and this is why he tries to 

do everything himself. But in so doing; he has 

revealed himself to be a pianist who is more 
meaningful than all but a few of the men now 

playing, and he makes his associates play beyond 
themselves. True, Mingus tries for some effects 

that don't come off, hut most of this set is shat- 

tering music that no one but Mingus could have 

1 
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created. However he feels impelled to present his 

music, we arc fortunate to have it. Joe Goldberg 

OO ® CHARLIE MINGUS: Oh Yeah. Charlie 
Mingus (piano and vocals),, Roland Kirk (flute, sIrcn, 
tenor saxophone, manzcllo, strich), hooker Ervin 

o. 

(tenor saxophone), Jimmy Knepp,er {trombone), 
Doug Watkins (bass), amine Richmond (drums). 
Devil Wonsan; Oh Lord Don't Let Them Drop That 
Atomic Bomb On Mc; Eat That Chicken; Oh Yeah'; 
Hog Catlin' Blues; Eccusiastics. AI1.ANTIc 51377 
$5.98, 1377" $4.98. 

' 
OLIVER NElsON 

!('holly personal eomn,ent on a deep-rooted »ursic«? heritage 

OLIVER NELSON'S 
AFRO-AMERICAN SKETCHES 

A new depart ore 
in blending folk roots 
and jazz 

0 NE or the new breed 
of jazzman who arc as familiar with contempo- 
rary serious composition as with jazz, Oliver 
Nelson has studied with, among others, Elliott 
Carter, and his work reflects this. His new album 
for Prestige, "Afro-American Sketches," is a 
fascinating seven -part suite based on Nelson's 
study of indigenous African material. He used no 
direct quotations, but rather, in the manner of 
Bartók, he creates original melodies that sound 
as though they were folk tunes. 

Of primary interest is the remarkable work of 
the rhythm section, which has bassist Art Davis, 
Drummer Ed Shaughnessy', and Ray Barretto on 
conga and bongo drums. Mention should also be 
made of Jerry Dodgion's flute on Message, and 
Joe Newrnans trumpet on Coin' Up North. Free- 
dom Dance may merit an eventual historical foot- 
note as the first time the ideas of John Coltrane 

were translated into big -band terms. And there 
is the beautiful, folk -like theme of There's a 
Yearn.in', with its rhythmic inventiveness and 
its lovely writing for the cellos. 

Nelson, who plays highly creditable saxophone 
on a few sections, has created a suite o: endless 
fascination and sure structural strength. He has 
scored some episodes for as many as twenty pieces, 
and his knowledge of orchestra potential is some- 
times astonishing, as in his writing for brass at 
the beginning of Jungleaire. His work is rooted 
in craft, as is indicated by his lucid album notes, 
and he has taken full advantage of the recording 
medium. He also has come up with a completely 
personal comment on a musical heritage and 
somehow manages to include roost of the per- 
mutations the heritage has undergone. In fact, 
Nelson's only problem ís that he tries to use ma- 
terial from too many sources. In these composi- 
tions a phrase of ingenuity and daring may be 
followed by one of the oldest arranger's clichés- 
usually a Basic cliché-almost as if the composer 
didn't know the difference. But this is a carping 
criticism ; Nelson's work marks him as one of the 
few important arrangers in jazz and also one of 
the handful of jazzmen who really deserve the 
designation "composer." Joe Goldberg 
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lLmu<Y Rrr.Arovre 
Electrilying Jr exciting in his newest recording. 

® OLIVER NELSON: :1 froArnericatr Sketches. 
Orchestra. Oliver Nelson cond. Mcs.ca,e; Junglrnirc; 
Emancipation Blues; There's A .Ycarnin.'; Gain' Up 
North; Disillusioned; Freedom Dance. Prersrre:e 7225 

ENTERTAINM'E'NT 
A NEW TRIUMPH 
FOR HARRY BELAFONTE 

HAYING 
exhausted almost every avenue of musical ex- 
ploration open to him, Harry Belafonte turns in 
his latest RCA Victor album to an overtly con- 
temporary set of folk -based songs, most of which 
have been recent popular hits in various versions. 
The result, "The Midnight Special," iS the most 
musically satisfying set of his career. hie still suf- 
fers from problems that have marred his work hi 
the past : on those songs with which he cannot 
completely identify, such as Midnight Special and 
Crawudad Son the powerful Belafonte person- 
ality dominates oppressively, making the material 
itself seem almost incidental. But Bclafonte, 
whose first mune appears nowhere on this record, 
Its if he were Garbo, has always been a sitting duck 
for such criticism. Nevertheless, he remains one 
of the most electrifying actors in popular music, 
and he has had the good sense to employ arranger 
jimmy Jones and some fine studio men to assist 
hint in the kind of thing he can do best. 

Three tracks-Gol/a TraL el O -it, On Top of 

Old Smoker, and Makes A Lon&' Time Man F'el 
Bad-are nearly classics. The first has an .irresti- 
blte swing, and proves again that Belafonte can 
generate greet excitement. Smoke), by the inclu- 
sion of what folk scholars call floating verses, 
becomes a Jong folk tale ; the melody line is trans- 
formed into a near blues. and Belafonte builds it 
with an impeccable sense of pace. The most un- 
forgettable number is Long,' Time Man; much of 

its effect is due to ]inimy Jones's piano and ar- 
rangcnrent..Jerome Richardson's tenor, and Joe 
Wilder's wonderful Clark Terry -styled muted 
trumpet. and thc whole owes a debt to Ray 
(Marlys. But I3cltrfontc makes of the song a mov- 
ing experience. Even one of his own icaknesses, 
the roughness of his voice, works to his benefit 
here. This album is a superb performance by a 

performer who has pulled out all the emotional 
stops only ton seldom. ,foe Coldhcrg 

OO © iiARRY BELAFONTE: The Midnight spe- 
cial. Ilariv I el:cfoto' (vocals): nrcltrsrt,,, li:nrny 
.Jones a -niel. Midnight Special; Memphis Tennessee; 
.tlulcsJ;inner: Gotta h ay,1 On; and fivr cttllr/:e. RCA 
VrcTos ISl' 2-119 $4.98, ) \'l; 2449" $3.98. 

Sheep dramatic flair 
makes his 1retL'esl album 
a .,pr.cial titte'tting experience 
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,- Revíéwed by RALPH. BATES WILLIAM FLANAGAN 
`4»ir 

Ea-pinnarion of symbols: 
)=--mo tophonir recording 

is _.crereoplurnic recording 
=rriOM) or stereo l,1'í511)11 

,,n( received for review 

Co ® C. P. E. BACH: Double Concerto, 
in E -flat Major, for Harpsichord, Forte- 
piano, and Orchestra. Li St.acfelmaint 
(harpsichord); Fritx Neumeyer (forte- 
piano); Conccrr Group of the Schola 
C'antorum Basiliensis, August Wenzinger 
cond. FASCH: Sonata, in C Major, for 
Transverse Flute, Treo Treble Re- 
corders, and Continuo. QUANTZ: Trio 
Sonata, in C Major, for Recorder, 
Transverse Flute, and Continuo. Gus- 
tav Scheck and Veronika i-fampe (treble 
recorders); Hts-Martin Linde (flute); 
Johannes Koch (viola da samba); Ed- 
uard Milner (harpsichord). Di.urscire 
GRAstMtorsroN Aucrrtve ARC 73173 
$6.98, ARC 3173 $5.98. 

Interest: Keyboard contrasts 
Performance: Expert 
Recording: Very good 
Stereo Quality: Excellent 

Carl Philipp Emanuel Bach's Double 
Concerto for harpsichord and pianoforte 
( 1788) is a particularly good example 
of a musical style in transition-one in- 
strument gradually being displaced by 
another. What will surprise marry listen- 
ers hearing this performance is the dif- 
ference in sound between the eighteenth - 
century fortepiatro (Archive uses an 
authentic, restored model) and the mod- 
ern concert instrument, for the predeces- 
sor of the piano is, in fact,, far closer in 
dynamic range, but not in tone, to the 
harpsichord. On a less spectacular level, 
the flute and recorders in the fine Ouantz 
and Pasch works arc also less far apart 
in sonority than one might expect, since 
;t wooden, eighteenth -century flute seas 
used. The performances are felicitous. 
the music delightful. Nn effort has been 
spared to make this recording as authen- 
tic as possible, including superior orna- 
mentation and embellishment in the 
Quontz and Fasch. The orchestra in the 
concerto even includes valveless horns, 
short -necked s iolins, and eighteenth -cen- 
tury winds. The sound is far more ím - 

DAVID HALL GEORGE JELLIÑEK IGOR KIPNIS 

pr'essive on the stereo disc, hut the solo 
instruments in the chamber works have 
been too closely m.ikecl, with some lack 
of transparency on the second side in 
both versions. I. K. 

OO ® BACiI: Capriccio sopra la lon- 
ta anza del silo fralello dilettissi no, in 
11Jlut Mcrjor. (S. 992); Chromatic fan- 
tasy and Fugue, in 1) Minor (S. 903); 
Italian Concerto, 'in F Major (S. 971); 
Artrrcr Magdalena Notebook, Second 
Volume (1725); Menuett, lis G Majór 
(5, Avl!t. 116); Musette, in 1) Major (S. 
Anti. 126); Chorale, aFVer ,vur den 
Hebert Gott liisst :ualten:" (S. 691); Po- 
lonaise, in C Minor (S. A9th. 125); Aria, 
in G Miijor,(fronr the Goldberg Varia- 
tions) (S. 988); Solo per it Cembalo, in 
E-fhrt Major (possibly by Wilhelm 
Friedenwrrn Bach) (S. Anti. 129). Jocrg 
Dennis ( piano ). A fvsrc Gvu.n S 17 $4.87 
to subscrihcts, $6.50 to nonsubsc.rihers; 
M 17* $1.12 to subscribers, $5.50 to norl- 
subscrihers (Available from Music 
Guild, 1,11 W. 57th St., New York 19, 
N.Y.) 

Interest: Mostly familiar Bach 
Performance: Vigorous and personalized 
Recording: Fair 
Stereo Quality: Good 

lcction is quite standard, all the works 
being available in performances on the 
harpsichord as well as the piano. Demos 
adopts an interesting compromise be- 
tween the romantic and warmly personal- 
ized style of his teacher the late Edwin 
Fischer and the more recent scholarly 
approach that stresses, among other 
things, correct ornamentation. Some of 
(he simpler pieces of the Anna Ylaidn- 
lena Book are rendered rather too cutely, 
with some filled -in harmonies, but else- 
where Dennis perform's with commend- 
able vitality, intclligeuce; and expressive 
freedom, the Capriccio on the Dcpar- 
lure of his Belovecl Brother being a par- 
ticular success. The piano lone, warn 
anti quite resonant, is nor entirely clean, 
and the end of the second side of the 
stereo version 'is partially marred by sur- 
face swish. 1. 1K. 

RECORDING OF SPECIAL MERiT 

OO e BACH: Capriccio sops la lon- 
Iananza del trio fratello dilettissimo, in 
B -flat Major (S. 992); Aria variara all' 
maniera italiana, in A MYlin& (S. 989); 
Toccata, in 1) Minor (S. 913); Toccata, 
in E Minor (S. 911). Ralph Kirkpatrick 
(harpsichord), DGG Anduye ARC 
73175 $6.98, ARC 3175 $5.98. 

Except for several less familiar selections Interest: Youthful keyboard Bach 

from the Anna Magdalena Book, this col- Performance: First-rate 

RALPH KIRKPATRICK 

nu/sltuldins iinerpre1ation of Bac1, for harpsichord 

f 
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Recording: Splendid 
Stereo Quality: Excellent 

This disc includes four miscellaneous 
clavier works written during 13ach's ear- 
lier creative years when he was between 
twenty-one and twenty-five. Almost with- 
out exception, Kirkpatrick's playing here 
is outstanding. If any piece must be 
singled out, it is the picturesque Capric- 
cio on the Departure of Iris Beloved 
Brother, rendered with great charm and 
musical insight. This performance is by 
far the best on records. Additional orna- 
mentation also occurs in the A Minor 
Aria Variata, especially in the repeats, 
and in the D Minor Toccata, both per- 
fortihed with admirable finger control and 
articulation, sane but colorful registra- 
tion, and plenty of fiery passion so suit- 
able to. early Bach. The recording, both 
in mono and in stereo, is superlative, 
though Kirkpatrick's Neupert harpsi- 
chord seems to have an abundance of 
"wolf" notes (an extraneous harmonic 
ping) that become quite nciticeable on 
the second side. L K. 

OO ® BACH-ALMEIDA: The Intimate 
Bach (Duets with the Spanish Guitar, 
Vol. 2). Knnnn sii.c.cer Tad (with viola) ; 

.S'onnta No. 3, in. C,. for unaccompanied 
violin: Fuga (guitar solo); Partita No. I, 
in B Minor, for ut:acurntpanird violin: 
Saraba,rdé and Double and Bottrrée and 
Double (with viola); Jests, Joy of Man's 
Drsiriu, (with viola); Clavier Partita 
,No. I, in B -flat Major (with horn). Lau - 
rindo Almeida (guitar); Virginia Ma- 
jewski (viola); Vincent De Rosa (French 
horn) . Cnpr rot. SP 8582 $5.98, P 8582* 
$4.98. 

Interest: Gimmicked Bach 
Performance: Romantic virtuosity 
Recording: Close-up 
Stereo Quality: Clear separation 

The liner notes make -much of the fact 
that Bach arranged his own music and 
that of others, and concludes that the 
present transcriptions are what might 
have transpired had a guitarist and n 
horn player dropped into the Bach house- 
hold for a pleasant evening of music - 
making. Thus, the album title, "The 
Intimate Bach.' This speculation is sup- 
plemented by the thought that if Bach 
had two instruments available (such as 
the present guitar acid viola) to play two 
movements from an (originally) unac- 
companied solo violin part.ita, both the 
original movement and its variation 
would be played simultaneously. Now 
there is cenainly nothing wrong with 
transcriptions, particularly as Bach him- 
self made theta (i.e., cello to lute, or 
violin to organ), but the kind of mayhem 
on the present disc can only he con- 
sidered a Stunt, though an exceptionally 
well -executed one. To hear the B -flat 
Clavier Partita played with the horn 

taking the melody and the guitar provid- 
ing chordal accompaniments is an un- 
usual experience, but the accomplish- 
ment has little to recommend it other 
than as an exhibition of French horn vir- 
tuosity. The playing in general is fluent 
and romantically colored, and the record- 
ing, with widely separated instruments in 
stereo, is warm and very realistic. I. K. 

® BACH: The Musical Offering. Ars 
Rediviva Ensemble. St:ra:arirov SUA 
10072 $5.98. 

Interest: Royal chamber music 
Performance: Romantic yet meaningful 
Recording: Fair 

In attempting to make as much sense as 
possible out of the ten lennied canons that 
make up the balk of Bach's musical pres- 
ent to Frederick the Great, the ten -man 
Czech ensemble adopts a rather Beetho- 
venesquc approach, substituting vigor for 
more desirable stylistic refinement. This 
approach .also affects the two ricercari 
and the trio sonata. The latter's second 
movement, for example, is not nearly 
galant enough in spirit. On the credit side 
is a good rhythmic pulse and admirable 
conviction in the playing. There is also a 
nicely varied choice of instrumentation 
(the realization, by one of the partici- 
pants, Milan Munclinger, even includes 
the harpsichord in the mighty, conclud- 
ing Riccrcare á 6, contrary to the usual 
arbitrary pr-actice of scoring it for string` 
and winds only). The recorded sonies, 
however, arc quite muddy and bottom - 
heavy. 1. K. 

OO ® BACH: Six Sonatas for Centhalo 
Concertarte and Violin Solo (S, 1014/ 
19) . Albert Fuller (harpsichord) ; Robert 
Genie (violin). DEccs DXSA 7168 two 
l2 -inch discs $11.96, DXA 168 $9.96. 

Interest: Supreme Boch chamber works 
Performance: Clean but cool 
Recording: Balance problems 
Stereo Quality: Adequate 

While it is both easier and more convcn- 
lent to refer to these six works as violin 
sonatas, the correct title reads as given 
above. The harpsichord part, fully, writ- 
ten out by the composer, does not func- 
tion as accompaniment but is an integral 
part of the music, supplying lwo melodic 
lines to the violin's one. In both mono 
and stereo versions, however, die violin 
is unduly favored. The resdlt is that in 
those portions where the harpsichord has 
the important thematic material, all one 
can hear is a bare tinkle underneath an 
overly loud violin. he Hungarian -horn 
violinist, Robert Gerle, and the American 
harpsichordist, Albert Fuller, have per- 
formed these six superb sonatas in concert 
to considerable acclaim (no such balance 
problems existed in the performances I 

had occasion to hear), but their approach 

"7 

lSt.r:A Vier Srr;ItF:tt 

Soloist in Barber's 'Knoxville" 

on these discs is emotionally cool, though 
technically brilliant. It is ohs ious that 
both performers have worked out their 
interpretation anti ensemble with great 
care. Yet, the total effect, with the tempos 
of some of the fast movements far too 
rapid, often lacks expressive warmth. 
This applies particularly to t1te violin 
part, which is rendered cleanly and quite 
unromantically, bur with relatively little 
sensitivity to 13ach's own plírasing. In ad- 
dition to the imbalance already men- 
tioned, the recording in both mono and 
stereo versions reproduces somewhat 
shrilly. I. K. 

OO © BARBER: Knoxville : Sun»» er of 
_1915. La MONTAINE: Songs of the 
Rose of Sharon. Eleanor Steber (so- 
prano); Greater Trenton Symphony Or- 
chestra, Nicholas I-Iarsanyi cond. ST/sno 
SLS 7120 $5t98 sSLI' 420 $1.98. 

Interest: Barber's finest moment 
Performance: Spotty 
Recording: Fair 
Stereo Quality: Not very evident 

Were I asked about the desert island aril 
the phonograph, as the question might 
pertain to American music, Sanuuil Bar- 
ber's K,to.ruille: Summer of 1915 would 
surely qualify for my luggage. I've always 
found tisis to be the single work that cuts 
beneath the veneer of coolness and occa- 
sional superciliousness that characterizes 
Barbers neo-Ronrartticisan. The piece is 

beautifully made, meltingly lyrical, and 
has remained poignant over the fifteen 
years since its composition. It is good to 

welcome it hack to records, though its 
performance here is not ideal. 

Miss Stcber has seen fit to rerecord 
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the work during a live performance in 
Trenton, New Jersey. Thus tee have re- 
corded sound of limited effectiveness. 
The orchestra, furthermore, is not a first- 
rate professional organizatidn ( thus some 
spotty instrumental work), and Miss 
Sieber herself, while vivid and believable 
in her interpretation of Jaynes Agee's 
beautiful text, is not consistently in her 
best voice. 

Better this Knoxville than none at all, 
and one can be grateful to Miss Sieber for 
making it available with so appropriate 
a coupling as the La Montaine cycle. 
Composed in 1957 by the forty-two-veal... 
oldPulitzer Prize-winning composer, the 
work is a skillfully wrought song cycle in 
a neo-Roiantic ,manner quite similar to 
Barber's in approach. W. F. 

OO ® BEETHOVEN: Piano Sonata No. 
13, -in l -flat Major, op. 27, No. 1. 
HAYDN: Piano Sonata No. 23, in F 
Major. MOZART: Piano Sonata No. 
10, i,t C Major (K. 330). Leonard Pen- 
nario (piano). CAInTOT. SP 8584 $5.98, 
P. 8584* $4.98. 

Interest: Unhackneyed masterpieces 
Performance: Highly commendable 
Recording: Very good 
Stereo Quality: Fine 

AU three of these sonatas, though by no 
means rarities, arc less often recorded 

<.. 

though my stereo copy was marred by 
some pressing faults. I. K. 

Os ® BERG: Quartet, op. 3, Kohon 
Quartet. SCHOENBERG: Quartet No. 
2, in Fsharp, Op. 10. Rsunor Quartet; 
Maria Theresia Escribano (soprano). 
Vox STOL 500 730 $4.98, DL 730' 
$4.98. 

Interest: Twelve-tone masters 
Performance: Uniformly earnest 
Recording: Good 
Stereo Quality: Believable 

Vox's sleeve annotator (whose opinion 
of what is tonal »and atonal differs from 
mine) has compared Schoenberg's Sec- 
ond Quartet to Picassó s celebrated paint- 
ing, Les Demoiselles d'Avit;nott. As Pi- 
casso began his painting along the lines 
of more traditional representation and, 
en route, as it were, wandered onto the 
unexplored terrain of cubism; Schoen- 
berg similarly began "tonally" and ven- 
tured midstream into "atonality." For 
good measure, he began the work as a 

plain string quartet, only later to com- 
mence writing songs with string -quartet 
accompaniment. 

The comparison obviously is not with- 
out justice: Were the work by anyone but 
Schoenberg, however, critics might well 
describe it as a silly, pretentious, and 
'cuddled piece that starts out to be one 

i 

Wot.rcnt:c SC1t\t'.tDti9ittAN 

Richly sarixfy7,tg 13rirlrrn, xonutas 

than others by the same composers, and 
Leonard Pennario should be commended 
for skipping the obvious "Moonlight" 
Sonata in favor of its immediate prede- 
cessor, a lengthier work, titled by Bee- 
thoven as a `-Sonata quasi atnt, hantnsia." 
The pianist gives the music a suitable 
Romantic touch for its date (1802) as 
well as a proper humor and forcefulness. 
I -lis handling of the more classical I-iaydn 
(1773) and Mozart (1778) is equally 
sensible, stylish, and unexaggerated, with 
clean passage work. The impressive play- 
ing is matched by frnc piano sound, al- 

/ 

thing and ends up something else. This 
is what I find it to be. 

All of Berg's virtues and vices as a com- 
poser are to be found in proportion in 
his Third Quartet. Briefly, this acids up 
to scat'ingly intense, wearingly unva ied 
expressive anguish, as uncontrolled as the 
technical methods and formal gestures 
are, contrariwise, elaborately controlled. 

Roth works receive fluid, expressive 
pt rformancac, although I miss the height- 
ened sense of rhythmic organization that 
makes the Juilliard Quartet's readings on 
Columbia more animated and varied. 

The recording is mostly good, although 
the soprano solo in the Schoenberg ---sung 
sensibly, if not compellingly, by Maria 
Theresitt Escribano-has been rather sub- 
merged into the ensemble string sound. I 

do not know if this is a planned c inse- 
quence (treating the voice as one of the 
instruments') or a miscalculation in alike 
placement and balance. If intentional, it 
has been achieved at .the expense of ver- 
bal intelligibility. II'. F. 

® BODA: Sinfonia. TRYTHALL: 
Sym/hony No, 1. Knoxville Symphony 
Orchestra, David Van Vactorcond. Con - 

POSERS RECORDINGS CRI 155 $5.95. 

Interest: Young talent 
Performance: Pretty good 
Recording: Ditto . 

CRI has hit upon a young composer of 
extraordinarily convincing musicality in 
Gilbert -Trythall. His First Symphony, 
recorded here, is big, splashy, immature, 
derivative, and highly uneven. Vet one 
senses an impressive talent. 

Not the least surprising aspect of Try- 
thall's \cork is his debt to Paul Hinde- 
mith. One would think that I-findemitlt's 
clay as on inspiration for bright yatnlus 

men leas long, and forever, past. ihn the, 

influence here is oddly refreshing, at least 

in so gifted a composer as Try thall, anti 
it is a welcome relief front the \Velwrn- 
Berg-Schoenberg specters that are r/c ri- 
geur with the young. In any case, keep 
an eye on Mr. Trythall. 

John Boda's Sinfonia is an earnest 
work in the modal contrapuntal manner 
that one associates with the Easnnan 
School of Music. Mr. liocla's craft is si,Iid 
and respectable, but the music, in the last 
analysis, is academic, predictable, and a 

little dull. 
Performances sound competent; the re- 

cording is adequate. Ff'. F. 

OO ® BRAHAfS: Sonatas for Pitno 
(bid Violin: No. 1, in C Major, Op. 78; 
No. 3, in 1) Minor, Op. 108. Carl See - 
mania (piano); Wolfgang Schnciclerhnn 
(violin). DruTscltr: fiRA\t\tUt'HON' 
SLPM 138696 $6.98, LPM 18698 $5.98. 

OO ® BRAHMS: Sonata No. 2, m. íl 
Major, for Piano and Violin Of,. 100; 
Scherzo from the Dietrich-.Schumann- 
Bralinas Sonata. FRANCK: Sonata, in 
A Major, for Violin and Piano. Carl 
Seemnnn (piano); Wolfgang Schncidcr- 
han, (vintin). DEu seat? C RANI IRA' 11 ON 

SLPM 138633 $6.98, Li'sf 18633 $5.98, 

interest_ Vital sonatas 
Performance: Chamber -musk style 
Recording: Clear, a bit distant 
Stereo Quality: Realistic 

These two discs are a logical sequel to 
this exceptionally congenial team's Bee- 
thoven sonata series for Derr:. They offer 

60 Hi?! /STEREO ttE V1t3\V 



SEE EVERYTHING IN 
STEREO HI-FI and RECORDING 

including Exclusive New Transistorized Equipment 

SEND TODAY FOR YOUR 

MONEY -SAVING 464 -PAGE 

1963 CATALOG 

1/ I 

featuring the 

new 1963 

'112I knight k t' 
C AT/1L00 

(asvrs I' «169)LLIED 

ELECTRONICS 
OA, 

TRONICs 
for evergo.ne 

tP11 214 

SEND 
FOR IT 
NOW! 

00 

_, v. 
ilt5 

1963 
our 42ND year 

CATAL00 220 
IM0115: PAOU AR 

IEDRAD1 O 
teaN.L. M DO. ~Hoes 

,., 

Satisfaction Guaranteed or Year Money (m5k - 

WORLD'S LARGEST HI-F1-ELECTRONICS CATALOG 
BIGGEST SELECTION BIGGEST SAVINGS! 

satisfaction guaranteed or your money back! 

NO MONEY DOWN . YOUR ALL ED CREDIT FUND PLAN 
WITHOVER 50% MORE BUYING POWER 

SEE 
OTHER 
SIDE 

For -your FREE 1963 ALLIED Catalog, 
fill in card, detach and mail. (Please 
give second card to, an interested 
friend.) 

SEND 
CARD 
TODAY 

mail 

now 

N 
mail 

now 

UED 
RONIC6 

N 
N 
m 

Ü 

YOUR FREE 
411/ED 

1963 CATALOG 

fED 
NONIOn 

d 

Q 
T 
l> 

fV 
M 

YOUR F RE E 
ALLIED 

1963 CATALOG 



o 
z 

m 

-§ 

z 

m 

-4 
o 

_ m 
m 

5 
o 

cz 

m 
u) 

m 
21 

m 

-I 
O 

_ m 
xi 
m 

D 

v 

E 

1 

1 

mail 

now FREE 
SEND CARD 
FOR YOUR '±LL/Ep 
464 -PAGE 

All 1/Fil 
1963 CATALOG 

p ELECTRONIQg 
G d for ovoryonw 

;,Lq 1963 t "":-...... 

i}f 

1go 
tar 

L 

WORLD'S LARGEST BI66EST SELECTIONS BIGGEST SAYINGS! 

- 'YEW 

Best Buys In Stereo Systems, 
Components & Records 

Choose from the world's 
largest selection of com- 
ponents and complete 
systems. See the latest 
All -Transistor Stereo hi-fi 
and Stereo Multiplex FM. 
Save most on amplifiers. 
tuners, speakers and en- 
closures, record changers 
and players. Amazing dis- 
counts on famous -brand 
records. Get out unbeat- 
able price on a hi -fl system 
of your own cholee. 

MONEY-SAVINGKnIghts 'STEREO 
-11 

Fastest -growing value 
name in hi-fi. KNIGHT 
components and sys- 
tems are equal to the 
very best in quality and 
performance, yet 
they're far Idwer in 
cost, give you most for 
your money. 

1 

1 

® 

mail 
now 

- 
iis 

NEW 
Tape Recorders, Tape and 

Recording Accessories 
Largest selection acom- 
plete recorders, Including 
latest Stereo and profes- 
sional types, tape decks, 
tape record/play pream- 
plifiers and recording ac- 
cessories. Unbelievable 
buys in quality recording 
tapes. Finest pre-recorded 
tapes at substantial say- 
ings. No greater recording 
values anywhere. 

N E W EsTKnÍght-Kits z 

Build your own-build 
the best at big savings. 
It's easy, it's enjoyable 
to assemble your own 
KNIGHT -KIT stereo 
hi-fi-and you get 
absolutely profession- 
al performance and 
appearance. 

More for Your Money in 
Beautiful Hi -Fi Cabinetry 

Widest selection In contemporary and authentic 
period styles-finest woods, construction and fin- 
ish-at incomparable low cost. Includes complete 
equipment cabinetry, speaker enclosures of all 
types, special room -dividers and unique, econom- 
ical shelf units. 

Everything in Electronics for Everyone 
Transistor & FM -AM Radios Phonographs 
Citizens Band 2 -Way Radios Amateur Equipment 
TV Tubes, Antennas, Accessories Tools & Hdwe. 
Test & Lab Instruments PA Systems & Intercoms 
Parts, Tubes, Transistors, Books 

NO MONEY DOWN: 
Over 50% More Buying 
Power with Allied's Credit 
Fund' Plan-Up to 24 Months 
to Pay! 

satisfaction guaranteed or your money back! 

FREEMAIL CARD TODAY FOR ^Pour 
COP" OF THE 194 ALLiEA CATAiI..fl 

AND GIVE THIS CARD TO A FRIEND 



Bralttics's entire output for the medium, 
plus Fr,utck's solitary but significant So- 
nata in A. And again, the polished rap- 
port and' secure musicianship of the two 
artists are impressively proven. 

It would be difficult to imagine more 
satisfying interpreters for the lyrical and 
pastoral, pages of the first two Brahrirs 
sonatas (in G and A). Their approach 
to the Brahms D Minor and to the 
Franck sonata, however, is a bit on the 
ricstrained side, too even-tempered for 
such surging and stormy episodes as the 
final Presto in the Brahms and the first 
and third movements of the Cranck. 

Seetnann and Schneiderharr arc true 
chamber -music player:. 'Theirs is a part- 
nership of equals, and their approach 
to this music is unquestionably valid. 
Yet, in ant interpretatson equally as ad- 
mirably balanced, Firkusny and Morini 
manage to capture more of the lyric 
sweep inherent in the Franck sonata 
(Decent 710038). As for the three 
Brahms sonatas, those who conceive them 
its terms of the violin repertoire will 
probably continue to favor the earliir 
Columbia SL 202. It is not ideal cham- 
ber music: Isaac Stern completely dom- 
inates his capable pianist partner, but 
for boldness, dramatic sserep+ and tonal 
richness his playing remains unequalled. 

Of the two DOG editions-both clean, 
well-defined, and captured on beautiful 
surfaces-the more spacious stereo ver- 
sion rates preference. The miking is dis- 
tant, however, and the over-all sound is 

not as good as DC;G's liveliest and most 
resonant achievements. G. j. 

BRUSTAD: Symphony No. 2 (see 
KI ELLAND), 

® CHnPIN: Polonaise-Fanlasie, in 
A -flat, Op. 61; Ma:r7rlru, in G Minor, 
Op. 67, No. 2; Mazurka, in A Minor, 
O . 67, No. t; Nocturne, in B Ma jar, 
op. 62, No. 1; Nocturne, im E Major, 
O . 62, No. 2; Mazurka in C. -sharp Mi. - 
m»., Op. 50, No, 3. Fou Ts'nng-(piano). 
Patet.rAscrNr PLP 159 $1.98. 

Interest: Unidiomatic Chopin 
Performance: Poor 
Recording: Very good 

Pot Ts'ong's recent Beethoven record 
impressed me; this Chopin disc does not. 
The Chopin poetry is not here, and the 
moods of the music, particularly the 
transitiins front one emotional mood to 
anot7rcr, scene to escape the pianist. Pre - 

cite outlines are all very well, bur finesse 
of phrasing is also required. Nor is it nec- 
essary to indulge in such retards as Pon 
Ts'ong does. The piano tone isrextemely 
good. R. 13. 

® ® DEBUSSY; Three Nocturnes: 
Ntxlges; Fetes; Siréste.c. RAVEL: Daph- 
nis and Chloe: Srtite No. 2. Detroit 
Symphony Orchestra, Wayne State Uni- 

versity Women's Glee Club. Paul Para? 
cond. \Iuatcrttt' SR 902B1 $5.98, \IG 
5028f* $4.98. 

Interest: Paray's Impressionism 

Performance: Characteristic 
Recording: Fine 

Stereo Quality.. Just 

Munclt's recent recording of idle com- 
plete Daphnis and Chloe for RCA Victor 
is nor likely ,to be bettered, and ut scents 
almost unfair to compare this "Panty per- 
formance with it. Like all Panty's work 
;kith the French repertoire, it has its otct1 
»Indus víurvldi in the kind of brisk clacit' 
that is the essence_ of his style. Where the 

nocturnes arc concerned, the slight step- 
ping -up of tempo that provides an effec- 
tive Fetes gives us a Nunes that is cu- 
riously casual. oddly ..without impression- 
istic atmosphere. 

Detroit's orchestra sounds particularly 
good on this disc, and the recording ranks 
with .Mercury's best. its. F. 

© DVOhtÁK: Czech Suite, -in 1) Major, 
Op. 39. Czech Philharmonic Orchestra, 
Alois Klima cond. Suite in A'.11ajor, Op. 
98b. Czech Philharmonic ,Orchestra, 
Karel Scjna cond. Scem,r'noN LPV 341 
$5.98. 

Interest: Charming firsts 
Performance: In the vein 
Recording: Adequate 

To ignore the minor works of D'-orfik is 

to neglect much charming music. Boric 
the Czech Suite and the Suite in A Major 
herewith make their first ear v into the 
Schccann catalog, and one wonders, 
"Why so late?" The Czech Suite is, of 
course, simple, open-hearted, ,utd un- 
clouded music, clearly related to the Sla- 
vonic Dances. The A Major Suite is of 
the composer's "American" corfrpositions, 
but is no less charming and melodically 
inventive. Bath conductors show delight 

i 
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in this music and communicate it with 
style, especially in rhythm. The recording 
may not be of clenionstcaiion quality, but 
it is entirely satisfactory. R. 13. 

TASCiI: Sonata in G Ylajor (sec C. P. E. 
1;ACH). 

PR-1NCK: Vi-olin Sonata (sec 
BRA i-i3IS). 

Os m GL'RS%-iWiN: Cuóan. Overture; 
Seco Rhapsody; Porgy and Bess 
Medley; "I Got Rhyth»r'' Variatiorr.c. 
Leonard Prnmtrio (pistilo); .Flollywood 
Batyl Symphony, Alfred Newman cond. 
CAtrrot. SP 8581 $5.98, P 8581-w $4.98. 

Interest: Gershwin potpourri 
Performance: Glib 
Recording: Bright 
Stereo Qualify: Fine 

At least two of the items recorded here 
--the Cuban Overture and "I Got 
Rhythm" Variations-are clone_ mulch 
better, on Victor's recent all-Gershwin 
record with the Boston fops and I?at'i 

Wild. 1\'hat remains on this Capitol re- 

lease, then, is ant arrangement of 
an arrangement (a piano -and -orchestra 
adaptation of the suite from Porgy and 
Bees), and the first stereo realization of 
the Second Rhapsody. The latter is per- 
formed with glib ease, and the whole 
recording sounds quite good in its souped- 

-up way. iP. F. 

OO GERSIIWIN: Xltapsodyin Blue; An 
American i-ss Paris. Paul IViti remit urn 

cond. Leonard Pennario (piano). CAt- 
not, D'I' 178 $4.98: 

Interest' Whiteman-Gershwin 
Performance: Quaint 
Recording- Good for its age 
Stereo Quality: Passable 

Since Purl \Whiteman in of sense fathered 

I.t:oxAxo PeNxnruo 
1lrilliancc and ,fa.;ility for Ger.sh:ob+ 

Li c 
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MORE, CLASSICAL REVIEWS 

DATA IN BRIEF 
® BACH: Cantata No. 31, "Der Himmel lacht, die 
Erde jubilicret" (Easter Cantata); Cantata No. 70; 
"TVachet, betet." Soloists; Vienna Chamber Orchestra and 
Akademie Choir; Vienna State Opera Orchestra; Bach Guild 
Choir, Felix Prohaska cond. BACH GUILT) BG 615 $4.98. 

CD ® BEETHOVEN: Symphotiy No. 4, in B-Jlat., O. 60; 
Leonore Overture No. 2, Op. 72. Berlin Philharmonic Or- 
chestra, Eugen Jochum cond. DEUTSCHE GRA\t\tot'HON 
SLPM 138694 $6.98, LPM 18694 $5.98, 

COMMENTARY 

The soloists, chorus, and orchestra do their work with de- 
votion and .6 good sense of style in these idiomatic perform- 
ances. Although the sound is a bit unclear at times, it is far 
from poor, considering these are mono recouplings from two 
iecords issued in 1952 and 1954. I. K. 

Unlike in some of his previous Beethoven recordings, which 
tended to be dull, Eugen Jochum brings exuberance and 
vigor to both of these works. The resulting performances 
throb with life. The orchestra plays superbly, and the re- 

fl.1.13. corded sound is excellent. 

4s ® BERLIOZ: Symphonic Fantastique, Op. 14. Lamou- 
reux Orchestra, Igor 1vIarkevítch cond. D>;ursc:ttr: GRn>,t- 
droPtON SLPM 138712 $5.98, LPM 18712' $4.98. 

A1;is, this is no more than just, a OM reading of a Romantic 
masterpiece. The first movement is a bit tedious; the Ball 
lacks the swirl and glitter it might have; and the lI'ilckes 
Sabbath leaves one without much of a chill. The recorded 
sound falls short of the usual DGG standards. R. B. 

® @ FRANCK: Piano Quintet, in F Minor. Clifford 
Curzon (piano), Vienna Philharmonic Quartet. Lounor' 
CS 6226 $5.98, CM 9294* $4.98. 

The sheer sound of this recording is clear, and warm. Clif- 
ford Curzon's performance is mature, and, the Vienna Phil- 
harmonic Quartet employs a subtle contcrol and restraint 
that enhances this passionate and lyrical work. R. B. 

© MENASCE: Sonata for Viola and Piano; Sonata for 
Violin and Piano; Sonatina No. 2 for Piano; Instantinés 
for Pii»tó. Lillian Fuchs (viola); Joseph: Fuchs (violin); 
Arthur P,hlsanr (piano); Joseph Bloch (piano). COñiPOSERS 
RECORDINGS CRI 154- $5.95. 

This collection of chamber music represents a composer 
whose mastery of the formal media was complete but whose 
work was less than felicitously bound to an academicism 
that forced undue limitation onto it. The performances arc 
commendable, although the piano solos arc marred by a 

rather hollow recorded sound. iI'. F. 

® MENDELSSOHN: Pinto Music, Vol. 1: Songs With- 
out Words; Variations Sérienses,-in D Minor, O. 54. Rena 
Kyriakou (piano). Vox VBX 411 three 12 -inch discs $8.95. 

This release is a good buy. Rena Kyriakou's playing is clean, 
tidy, and without affectation. There is a real touch of dis- 
tinction in_ the Variations Sérieuses, and with a little redrtc- 
tión of bass, die piano tone is very good. R. 13. 

OO © MOZART: Cm:certone, in C Major, for Two Vio- 
lins, Oboe, Cello, and Orchestra (K. 190). HAYDN: Sym- 
phony No. 8.1, in Eflat'Major. Emanuel Hurwitz and Eli 
Goren (violins); Peter Gracme (oboe); Terence Weil 
(cello)1 English Chamber Orchestra, Colin Dar is cond. 
LUOrsr. u-LvRE SOL 60030 $5.98, OL 50199% $4.98. 

Those who are interested in neglected nrinor masterpieces 
are recommended to investigate this disc. The first stereo 
editions arc played here by an orchestra of modest propoe- 
lions but enviable stylistic skills. The first-rate performances 
arc marred, however, by an unbearably harsh -sounding 
pressing. 1. K. 

®POULENC: Humoresque; Improvisations (Boo/c II), 
Nos. 7-72; Suite Francaise; Valse in C; Les .4nirnaux 
Modelés; Villageoises. Grant Johannesc-n (piano). GOLDEN 
CREST CR 4042 $4.98. 

On the whole, this program is a disappointment. Poulenc 
tends to limit himself to a repetition of musical ideas, while 
Johannesen's interpretations of the works are businesslike 
and literal. The recording, thought shallow, is clear enough, 
but the piano sound is occasionally tinny. W. F. 

OO ® SCHUMANN: Quartet No. 1, in A Minor, Op, 41, 
No. 1, MENDELSSOHN: Quartet No. 2, in E Minor, Op. 
14, No. 2. Claremont String Quartet. Music Gum!) S 19 
$4.87 to subscribers, $6.50 to nonsubscribers; M 19e' $4.12 
w substribnrs, $5.50 to nonsuhscribcrs. 

The Schumann A Minor Quartet poses too many problems 
for the Claremont players. Although their string tone is, 

fine, their exaggerated stresses and accents serve only to ob- 
scure the musical shape of this ambiguous work. As for the 
Mendelssohn work, the Fine Arts Quartet on Concert -Disc 
still leads the field. The recorded sound is.average. R. B. 

® STRAUSS: Don Runt., Op. 20; Death and,Trmn- 
fguration, O. 24. The Philadelphia Orchestra, Eugene 
Onnandy cord. COLUMBIA MS 6324 $5.98, ML 5724 $4'.98. 

1i - 
lr If you prefer Bernstein the showman -virtuoso to Bernstein 

®® TCHAII:OVSKY:.Symphony t\'u. 5, in E M no,', the musician you may like this recording. In ,my views 
r t Op. 61. The New York Philharmonic, Leonard Bernstein however, the breakneck pace of this performance cannot be 

coed: COLUMBIA MS 6312 $5.98, ML 5712 $4.98. justified. All is too sharply pointed, too lacking in subtlety. 
The recorded sound is very good. R. B. 

Fl-, 

C L.ófüFi[`ffC;gElGCCCC.1111kg ` tt CCCCC,úrr'CCIii .RIZICgí áltIglErglliitglig Lg. rCgCCC .tggprCLLIL1~ 

Onnandy's Death and Transfiguration is the chief interest 
of this disc. Expressive, dramatic, and finelyamanccd, it is a 
compelling perforañance of a superior work. Firm bass, 
shining brass, and colorful winds come through in a first-rate 
recording. 1?. B. 
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Gershwin's career as a Composer for the 
concert hall, his approach to the com- 
poser's music is always as historically in- 
teresting and nostalgic as it is wrong- 
headed and innocent. Listen, for example, 
to what happens whrn one of Gershwin's 
big tunes is about to arrive. Whiteman 
prepares for it well in advance and lets it 

arrive with the same emphasis that a 
hard -plugged tune gets in the overture - 
potpourris that precede the opening cur- 
tain in a Broadway musical. It is easy 
enough to see the damage this does to the 
work of a composer whose formal method 
is, in truth, not much more subtle or so- 
phisticated. 

The recording is a pseudo -stereo re- 
vamp of a 1951) original and is passable 
in quality. Pennario's playing is incisive, 
tidy,and without consirtion. hl'. F. 

RECORDING OF SPECIAL MERIT 

® © GILBERT AND SULLIVAN: 
Trial by _Jury. George Baker (baritone), 
The Learned Judge; Elsie Morison (so- 
prano), The Plaintiff; Richard Levis 
honor), The Defendant; John Cameron 
(baritone), Counsel for the Plaintiff; 
Owen Brannigari (bass), Usher; Bernard 
Tur eon (baritone), Foreman of the 
Jury. Pro Arte orchestra, Glyndcbourne 
Festival Chorus, Sir Malcolm Sargent 
cond. ANGEL. S 35966 $5.98, 35966* 
$4 98. 

® ® GiLBERT AND SULLIVAN: 
Overtierer: The Mikado; The Gondo- 
liers; The Yeomen of the Guard.; The 
Pirates of Penzance; 71.31.S. Pinafore; 
lolanthe. The Pro Arte Orchestra, Sir 
Malcolm Sargent cond. ANGCt. S 35929 
$5.98, 35929* $4.98. 

Interest: Savoyard fare 
Performance: Delightful 
Recording: lively 
Stereo Quality: Excellent 

Angel has achieved one of its hest Savoy 
productions in the first stereo treatment 
of Gilbert and Sullivan's only one -ac ter. 
Trio! by Jury is, a tight little bundle of 
delight dial unrolls at a cheerful clip 
There is a fine comic- flpir in Elsie Mori - 
son's and Richard Lewis' is' portrayals of i 

the disenchanted lovers, and their vocal 
quality is several cuts above the usual 
D'Ovly Carte variety. John Cameron is 

a sturdy Counsel, Owen Brannigan a 

sonorous, if somewhat strenuous, Usher. 
The vcl:ran George Raker reveals a 
wealth of wily stagecraft as the Learned 
Judge. His voice is rather threadbare 
(Baker is seventy-six!) but there is no 
lack of mischievous jollity, and high spirit 
is his characterization. 

'The niajor credit for turning this per- 
formance into the fastest -moving and 
most enter!B ini ng lorry -five minutes 
imaginable, however, belongs to the most 
seasoned Savoyard of them all, Sir Mal - 
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only Joe those who want the ultimate 

58000 FM/MX 64 -watt Stereo Receiver 
1299.50 16% x 4y,' x 14' deep. Com- 
bines Sherwood's brilliant FM stereo 
tuner design, two 32 -watt amplifiers, two 
phono/tape pre -amplifiers, and all cir- 
cuitry necessary to receive FM stereocasts. 

RAVINIA Model SR3 3 -way speaker sys- 
tem $139.50. Walnut Cabinet 261' x 15' x 

1314' deep- 12" high -compliance woofer, 
8' midrange, and 2%" ring -radiator 
tweeter. Feitures low intermodulation 
distortion, flat frequency response 
1±21/2DB) to 17 KC. 

S3000 IY FM/MX Stereo Tuner 5160.00. 
14' x 41/2" x 101/2' deep. Identical tuner 
design to S-8000. Other tuners; S-2100 
FM Stereo/AM Tuner 5199.50. S-2000 II 
FM/AM Tuner $150.50. (Same but without 
FM stereo feature) 

FM Stereo Multiplex Adapters may be 
used to convert Sherwood and other FM 

tuners for stereo -cast reception. $49:50 
to $69.50. 

S-5500 If 64.watt Stereo Preamplifiers 
Amplifier $164.50. 14' x 41/2'x 121/4" deep. 
identical to amplifier used in S-8000. Other 
amplifiers: S-5000 II 80 -watt Stereo 
Amplifier -Preamplifier $199.50. 

S-8000 FM/MX 64 -watt Stereo Receiver 
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> > 
S3000 IY FM/MX Stereo Tuner 
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S-5500 II'64-watt Stereo Preamplifier - 
Amplifier 

This typical room setting Includes Sherwood's 
"Superb Stereo Starters,"-one S-8000 Receiver and. two 
SR3 Loudspeakers. Sherwood Electronic Laboratories, Inc.,, 
4300 N. California Ave Chicago 18, Illinois. 

Write for complete.,technical details. 

'rite Dept. R-8 
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Now is the time 
,to come to the aid 

Of yourAparty 

Jige.3411£`1 
High -Fidelity Speaker System 

_it's it's Weather -Proofed ! 

Now you can easily add 'the luxury of 
high-fidelity iwsic to your outdoor fun/ 

Whether you're dancing under the stars, 
swimming in the pool or relaxing around 
the barbecue ... the new Electra -Voice 
Musicastcr provides high-fidelity music 
from your present hi-fi system, radio, 
phonograph or TV set. 

Specially designed for indoor -outdoor use, 
the EA/ Musicastcr features a heavy-duty 
weather -proofed speaker mounted in a 
rugged aluminum dic-cast enclosure. It's 
easy to connect for perrrianent use out- 
side.. And you simply move it into the 
recreation room for ycar-'round pleasure. 

Send now for full information ... plus the 
name of your nearest E -V sound specialist! 

Thr Fi V Alutlrastrr m is 
atso a -sound" buy for 
dnrrdr.srhool, or club? 

F I" n 

.f- 

K._ r +r 

ºs ' .. ," , _ .... 

ELECTRO/VOICE, tNC.. Buchanan,jitllch. 

ELECTRO -VOICE, INC.,Dept. 824F 
Buchanan, Michigan 
Please send me your tree booklot, "How to Enloy High - 
Fidelity Outdoors" and E -V sound Specialist list. 

Nemo - - 

Address 

City Stale 
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colm Sargeni,. Ptecisinn, clarity, and bal- 
ance are the earmarks of his leadership;, 
the tempos are not overly brisk, but Sar- 
gent knows how to impart a catchy lilt to 
the proceedings without ever losing sight 
of ,fine musical detail. From the technical 
point of vldw, the production is very suc- 
cessful-movement is not overempha- 
sized, but there is a definite iheatrical air 
about the performance. The stereo' is 

widespread, and the sound warmly alive. 
The six popular overtures on Angel 

35929 arc performed with Sargent's char- 
acteristic elegance and precision. In the 
gracefully interwoven melodies of The 
Pirates -and lolanihe, in ,particulart'SuIli- 
van's contrapuntal skill is revealed with 
rate felicity. G. J. 

® GLINKA: Ivan. Susanin. Ivan Petrov 
(bass), Ivan Susanin; V. hirsova (so- 
prano), Antonida; N. Gres (tenor), Bog- 
dan Sobinin; V. Klcpatskaya (mezzorso- 
prano), \'anya; others. Chorus and Or- 
chestra of the Bolshoi Theatre, Rohs 
Khaikin cond. MK 216D four 12 -inch 
discs $19.94-. 

Interests Russian national opera 
Performance: Convincing 
Recording: Adequate 

Without the benefit of a libretto, non- 
-Russian listeners are led to believe that 
they will hear the dpera \'Lkhail Glinka 
composed under the 'title of A Life for 
the Tsar in 1836. Glinka's music is indeed 
here-except for an important but haz- 
ardou's tenor aria that is omitted from 
Act IV, though it is described 'in detail 
in the accompanying synopsis-but the 
text bears no resemblance tofhc original. 
Virtually all references to the Tsar have 
been eliminated-astonishing, consider- 
ing that the entire opera ;vas built around 
the plot against the young Tsar and his 
escape due to Ivan Susanin's. heroic sac- 
rilice. Gene, too, are most of the religious 
references characteristic of Russian folk- 
lore. These changes go unmentioned in 
the synopsis attached to the set, which is 

based on the text as Glinka knew it. 
This album is a model of how a rela- 

tively unfamiliar work should not be 
packaged, but Glinka's music is worth 
hearing even under such odd circum- 
stances. This is a solidly constructed, ef- 
fective opera, enriched by colorful pag- 
eantry and studded with numbers for 'the 
four principals. 

Unquestionably, this is a convincing 
account of the way this work is performed 
today at the Bolshoi. While the recording 
is far from spectacular, it conveys Khai- 
kin's thoughtful leadership. C. J. 

RECORDING OF SPECIAL MERIT 

® GOEB: Quintet No. 2 for Wood- 
winds. New Art Wind Quintet. SYDE- 
11fAN: Seven Movements for Septet; 
Concerto da Camera. Max PollikofT 

(violin), CRI Chamber Ensemble, Paul 
C. Wolfe cond. Coau'osERS RECORDINGS 

CRI 158 $5.95. 

Interest: Rewarding American chamber 
music 

Performance: Excellent 
Recording: Good 

CRI's catalog of contemporary American 
chamber music is-unlike Most of its or- 
chestral catalog-both performed by 
Americans and recorded in this country. 
And it is a pleasure to report that the 
company has been icsu'itrg discs. in the 
chamber field of late that arc compa- 
rable in quality to similar undertakings 
by major organizations. This splendid re- 
lease is by no means the .least of them. 

The Luorks involved have strong points 
in common: they arc accessible to the 
reasonably experienced listener, are of 
high technical skill, and shów a primary 
concern with musical communication. 
That the pieces are composed With refer- 
ence to different techniques and musical 
styles is, then, more interesting than im- 
portant. Goeb's work is tonally oriented, 
while Sydcmaut's is dodecaphonically con- 
ceived, although it is perhaps worth not- 
ing that the latter's music would appear 
hopelessly middle -brow to the post -Web - 
ern twelve-tone cult. 

This is American chamber composition 
of the first. order. The performances 
sound authentic, and the recording is 

fine. iV. F. 

® HAINES: Concertino for Seven Solo 
hulruttients and Orcheslrir. Oklahoma 
City Symphony Orchestra, Guy Frasier 
Harrison concl. ROGERS: Variations on 
a Song by Moussorgsky. Rochester Phil- 
harmonic Orchestra, Theodore Bloom- 
field cond. Co:m.oSEles RECORDINGS CRI 
153 $5.95. 

Interest: Americans 'from Eastman 
Performance: Credible 
Recording: Good 

There is an aura of pure subjectivity per- 
vading the Rogefs Variations that sug- 
gests they are somehow not privy to rea- 
sonably objective criticism. To begin 
with, Why make variations on a Mous- 
sorgsky song, where every -bar and beat 
reeks with the Russian composer's over- 
powering personality? Why write varia- 
tions with contrast obtained through 
heterogeneously employed musical styles 
rather than the principles of harmonious 
dcvclopntctu? Why write a piece neutral 
in `harmonic, melodic, and rhydlusfic sub- 
stance to leave front place for an orches- 
tral manner that isconamonplace? 

I-Iaines' Concertino is a eraftsrnanlike 
piece that is snore interesting for its in- 
strumental treatment than for its rather 
ordinary though very earnest and honest 
expressive content. 

The performances seem excellent and 
the recording good. W. F. 
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HAYDN: Piano Sonata No. 23 (see ger cond. LONDON CS 6230 $5.98, CM 
BEETHOVEN). 9297 $4.98. 

Qs ® HANDEL: Concerto Gro.s.sos, Op. 
6: No. 7, in B -flat Major; No. 8, in C 
Minor; No. 9, lit F Major. Handel Festi- 
val Orchestra, Halle, Horst-Tanu Mar- 
graf cond. EPIC BC LI GO $5.98, LC 3833* 
$4.98. 

Interest: Great Handel 
Performance: Heavyhanded 
Recording: Good 
Stereo Quality: Good 

As in the first two records of this series 
(Epic BC 1074/LC 3676, BC 1089/LC 
3707) containing the first six concerto 
grossos of Handcl's superb Op. 6, the 
Baroque -size orchestra is a good one, but 
the performances arc heavy handed and 
unimaginative. Little attention is paid to 
dynamic contrasts-indeed, the playing 
seems to' maintain a'good forte through- 
out-and even less is paid to stylistic 
matters. Worst of all, tempos are often 
plodding, the music is pedantically and 
romantically phrased, alul one gets :in 
impression of tediousness and ¿harmless- 
ness from works that are among Handel's 
greatest. The sound is well spread, with 
a slightly distant orchestra in the stereo 
version but no loss of detail. The Boyd 
Neel mono recording of the complete 
Op. -6 still remains my preference. I. K. 

1-HAYDN: Symphony No. 27, in G 
Major. Prague Symphony Orchestra, 
Constantin Silvestri. MOZART: Piano 
Concerto No. 22, in E -flat. Major (K. 
983). I-félénc Bosch' (piano); Czech 
Philharmonic Orchestra, Alois Klima 
cond. SUPRAPIION ALPV 205 $5.98. 

Interest: Young Haydn 
Performance: Enjoyable 
Recording: Passable 

Though Haydn was thirty-three when he 
wrote this symphony, the work must be 
considered a youthful prodtict, albeit 
charming and melodious, with an espe- 
cially interesting Siciliana as its second 
movement. This performance, the ofily 
one currently available, is quite whining, 
in spite of a bottom -heavy string comple- 
ment and a not entirely stylistic concep 
Lion on the part of Silvestri. The familiar 
Mozart concerto, however, receives a 

very fine interpretation. Particularly 
commendable is the warmth and sensi- 
ti'vity of the solo playing, remarkably 
similar to Edwin Fischer's recording of 
the late Thirties. The only negative as. 
pect of this disc is the recording: cav- 
ernous, somewhat tubby, and a little dull, 
although lisuenable. I. K. 

Os ® 'HAYDN: Symphony Nb. 83, in 
G Minor ("La Ponle"); Symphony No. 
100, in G Major ("Military"). Vienna 
Philharmonic Orchestra, Karl Münchin- 

Interest: Mature Haydn 
Performance: Best in No. 83 
Recording: Edgy 
Stereo Quality: Very fine 

Münchinger's account of the relatively 
unfamiliar "Hen" Symphony is full of 
Sturm tend Drang, combining both 
strength and graciousness vl'ith effective- 
ness. He uses larger forces than Szymon 
Goldberg in a recent Epic recording, 
which is quite in keeping with the big 
orchestra of the Paris Coneerlsdela Loge 
Olyotpique for which the work was wilt - 
ten. Each interpretation, however, is 

convincing. Where the Miinchinger disc 
disappoints is in the popular "Military" 
Symphony, here handled snappily but in 
a curiously businesslike manner, without 
the molded lines that one hears in, for 
example, Beecham's performance on 
Capitol. The orchestral playing through- 
out is excellent, but the wide -range re- 
production is distinctly edgy and requires 
a top cut, I. K. 

HAYDN: Symphony No. 92 (see 
SCHUBERT). 

OO ® HAYDN: Symphony No. 91, in G 
Major ("Surprise"); Symphony No. 101, 
in D Major ("Tire Clock"). Berlin Phil- 
harmonic Orchestra, Karl Richter cond. 

AT 50% SAVINGS 
Buy Any Sinatra Album - Get A Second 

Album Free!* 
' Optional with dealer. 

Here's a deal too good o miss! 2 Sinatra albums for 
the price of 1! Look at what you can choose froin .,. 
a collection of Frank's peak performances including 
hits such as:""The Girl Next Door... My Funny 
valentine... Violets for Your Furs" from 'Songs For 
Young Love': "Jeepers Creepers... Wrap Your 
Troubles in Dreams ... Just One Of Those Things" 
from 'Swing Easy': "Mr. Success ....I Gotta 
Right To Sing The flues ... The Moon Was Yellow" 
fr-om 'Sirtnfia Singe of Lore and Things: 

Sinatra's Swingín' Nice 'n Easy- Come Swing With All The Way - Point of No Come Dance 
Session! -(S) (S) W-1417 Mel -(S) W-1594 (S) W -153B All Return- With Me -(S) 
W-1491 When Nice 'N Easy/ Day By Day/ The Way/High (S) W-1676 W-1069 Come 
You're Smiling / That Old Feeling/ Sentimental Hopes / Talk To When the , Dance With Me / 
Blue moon/ How Deep Is The Journey / Almost Me / River Slay World Was Something's 
S'posin' / It All Ocean/ I've Got Like Being In 'Way From My Young / I'll ',Gotta Give/ The 
Depends On A Crush On You/ Love/On The Door/Witchcraft/ Remember Song Is You / 
You / It's Only A You Go To My Sunny Side of 01' Mac Donald/ April/September Just In Time / 
Paper Moon / My Head/Fools Rush the Street/Don't All My Song / I'll See Dancing In The 
Blue Heaven / In/Nevertheless/ Take Your Love Tomorrows/Sleep You Again /There Dark / Cheek to 
September In She's Funny That From Me /That Warm/ more. Will Never Be Cheek / Baubles 
The Rain/ Way/Try A Little Old Black Magic/ Another You / Bangles And 
Always/You Do Tenderness/ Lover / Paper Somewhere Beads/Too Close 
Something To Embraceable Doll / I've Heard Along the Way/ For Comfort/ 
Me/other smash You/Mam'selle/ That Songw A Swingin' Affair These Foolish I Could Have 
hits. Dream. "lc", / more Thee/You'd Things / As Time Danced All Night/ 

Come Fly With swingn' hits. Lonesome 
Road/You'd Be Goes By / I'll Be Day In -Day out/ 

Only The Lonely 
-(s) W1D53 

Me -(S) W-920 
Come Fly With 

So Nice To Come 
Home To/ From 

Seeing You/ 
more greats. 

more danceable 
numbers. 

Only The Lonely/ Me/Isle Of Where Are You? This Moment On/ 
Blues In The Capri/Autumn In -(5) W-055 Nice Work If You 
Night/Angel New York/April Where Are You?/ Can Get It/1 1 i 

Eyes/What's In Paris/Around Baby Won't Ypu Won't Dance / 
New? /Willow The World / Please Come I Guess I'll Have 
Weep For Me / Moonlight In Home / I Cover To Change My 
Good-bye / Ebb Vermont/Let's The Waterfront/ Plan / If I Had 
Tide / Spring Is Get Away From Laura / Lonely You / I Wish I 

Here / Gone With It All /On The Town / Autumn Were In Love 
The Wind/One Road To Leaves/There's Again /Oh, Look QCANTOL 
For My Baby / 
more -ender 

Mandalay/ Blue 
Hawaii/Brazil/ 

No You / Maybe 
You'll Be There/ 

At Me Now/Night 
And Day/more RECORDS. INC. 

ballads, more, other greats. tremendous hits, - - 
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DEUTSCHE GRAMMOPHON SLIM, 138182 
$6.98; LPM 18782* $5.98. 

Interest: Basic Haydn 
Performance: Extremely altroctive 
Recording: Very good 
Stereo Quality: Very good 

Although Karl Richter continues tO build 
an enviable reputation as a Bach special- 
ist, he ha lately turned his attention to 
the post -Bach era, recording Moyai t and 
Haydn. Both the popular "Surprise' and 
"Clock" Sytnphotiies arc well served here 
by an ideal -size orchestra and by carefully 
shaped phrasing. The orchestral playing 
is good, with Richter providing well- 
chosen tempos and incisive direction. The 
results arc extremely attractive and make 
for a most enjoyable disc. The recorded 
sound. is fine. 1. K. 

®KIELLAND: Concerto Grosso Nor- 
vegese. Oslo Philharmonic Orchestra, 
Olav Kielland cond. BRUSTAD: Sym- 
phony No. 2. Oslo Philharmonic Orches- 
tra, Q ivin Fjelclstacl cond. COMPOSERS 

RIiconntNas CRI 160 $5.95. 

Interest: Norwegian moderns 
Performance: Sóunds OK 

Recording: Good enough 

Two of Norway's better-known living 
composers here provide CRI with a re- 
lease of more than routine interest. The 
Kielland Concerto Grosso is a work of 
conscious nationalistic assimilation-con- 
servative, slightly academic, highly pro- 
fessional, wholly listcnable. Brust ad's 
symphony is more sophisticated, ,more 
cosmopolitan, and is the work, evidently, 
of a highly cultivated musical mind. The 
music is solid and expressis e; the com- 
poser's technique is that of a master. 

The Norwegian orchestra sounds excel- 
lent, and the sound is clear and natural. 

W. F. 

LA MONTAINE: Songs of the Rose 
of Sharon (sec BARBER). 

® J. MARTINI: Magnificat Secund.i 
TOW. OBRECHT: M?ssa le Ne. De 
-monde: Gloria and Credo. OCKEG 
HEM: Credo SineWontine. The Renais- 
sance Chorus of New York, Harold 
Brown cond..BARpQUE 9003 $x.95. 

Interest: First recordings 
Performance: Unliturgical 
Recording: Atmospheric 

These works are welcome additions to the 
recorded repertoire. The ,most extensive 
offering is two sections from Jacob 
Obrecht's Mass, based on the chanson 
"Je ne demande" by Antoine Busnois, 
but the isolated Credo by Johannes 
Ockeghem is no less interesting:. The 
third composer, Johannes Martini, is to 
the 'best of my knowledge, completely 

unknown Qn records. His setting of the 
Magtifleat i''s a splendid example of the 
richnei.s and variety of tifteenth-century 
polyphony. The disc features excellent 
a capella singing, but interpretively these 
performances leave something to be de- 
sired, for the choral work inclines towards 
ton stylistic sotuine, soupy effects, and 
anachronistic sliding, with little tendency 
towards articulated vocal lines. Por genu- 
ine authenticity these d'orks should be 
sung with instruments doubling the 
voices. although the performance prac- 
tice here is acceptable, if not ideal. Mr. 
'Brown's interpretation is enthusiast.ic 
rather than liturgical and bears little re- 
5r,ttltl;tnce to Catholic style-the Grego- 
rian openings are poorly paced, and the 
conductor apparently relies for the most 
pact on personal devotional sentiment in- 
stead of the common tradition of the 
Church. The recording, made at the Ca- 
thedral of St. John the Divine in New 
York City, is atmospheric, and the pres- 
ence of some extraneous noises is not 
overly disturbing. I. K. 

RECORDING OF SPECIAL MERIT 

OO ® MOZART: Horn Concertos: No. 
7, in 1) Major (K. 412); No. 2, in E -flat 

Ono Itt.EUPERF.R 

CPRSítirie conducting for lflo.lr/t 

i 

Ii; 

(FL 41i); No. 3, in E -/tat (K. 447); No. 
4, in E -/tree (K.495). Alan Cis it (French 
horn); l'hilhannonia Orchestra, Otto 
Klemp erer coed. ANGEL. S 35689 $5.98, 
35689* $4.98. 

Interest: Complete Mozart cycle 
Performance: Excellent 
Recording: Good 
Stereo Quality: Good 

Atan Civil, the soloist in this newest .re- 

recording of Mozart's horn concertos, was 

a student of the renowned Aubrey Brain. 
Following the Second World War, he be- 
came principal horn player of the Royal 
Philharmonic Orchestra under Beecham, 
and later was appointed co -principal 
hornist, along with Dennis Brain, of the 
Philharinnnia. After the latter's untimely 
death in 1957, Civil was made principal 
hornist of that orchestra. Although there 
are several recordings of the complete 
set (notably Dennis Brain's sparkling 
mono version on Angel with Karajan 
conducting) as well as of individual con- 
certos, the Civil-Klemperer interpreta- 
tion will give listeners a great deal. of 
pleasure. The pacing is leisurely, the 
phrasing natural and sensitive, and the 
solo playing superlative. The perform- 
ances have been well recorded with a line 
warm horn sound, and the stereo, though 
not spectacular, is natural. 1. K. 

OO ® MOZART: Piano Concerto No. 
17, in G Major (K. 453); Piano Con- 
certo No. 21, in C Major (K. -167). Géza 
Anda (piano) Cantera ta Acade:nica Or- 
chcstsi of the Salzburg Mozarteum, Géza 
Anda cond. Dr:t_'-rscttr. GR.t\T>toprtoN 
SLPM 138783 $6.98, LPM 18783*$.98. 

Interest: Conductor -pianist 
Performance: Fleet but too refined 
Recording: G6od 
Stereo Quality: Satisfactory 

Géza Antra devotes as much rare to the 
refinement of the orchestral playing as to 
his omen crisp articulation. If anytliing,is 
wrong with these performances-and 
they are good ones-it ís an overly care- 
ful, somewhat -intellectual approach that 
makes these interpretations seem a bit 
bland in comparison with the more dy- 
namic and effervescent Fischer, Serkin, 
and Gulda recordings of No. 17 and the 
Lipatti, Schnabel, and Serkin ones of No. 
21,. There can be no'quibble with Anda's 
superb technical control nor with the ex- 

ceptionally clean orchestral accompani- 
ments. The sound in stereo is good bat 
not outstanding, and the piano tone, 
while sounding slightly cool, is very life- 
like. 1. K. 

MOZART: Piano Concerto No. 23 (sec 
HAYDN). 

MOZART: Piano Sonata No. 10 (see 
BEETHOVEN). 
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Every inflection is captured on RCA RED SEAL SOUND TAPE 

LIklELTEAS 

At HIRT ..-- 
, 

1 

Hear these fine artists 
on RCA Records, 

Prerecorded 
Tapes and 

Tape 
Cartridges 

ARTHUR FIEDLER 

NORMAN LUBOFF 

I 
I' n 

THE SOUND TAPE USED 
TO MAKE --RCA-VICTOR- MASTER RECORDINGS 

Ever stop to think what's behind 'the extremely high tonal fidelity of RCA Victor 
Records? A major factor is the quality of the sound tape used to make original 
RCA Victor master recordings. RCA RED SEAL SOUND TAPE. 

This same extremely high -quality sound tape is also available for home recording. 

The sound reproduction capability of RCA RED SEAL SOUND TAPE actually 
exceeds that of most home recording equipment. If you are not' already using 
RCA RED SEAL SOUND TAPE, you owe it to yourself to try a reel and hear 
the difference. It's available on 3, 4, 5 and 7 -inch reels-acetate, Mylar* or 
Tensilized Mylar base. At better record and music shops. 
Reg. DuPont Trodemork 

RCA ELECTRON TUBE DIVISION, HARRISON, N.J. 

THE MOST TRUSTED NAME IN SOUND 

CIRCLE NO..49 ON READER SERVICE CARD 

RED SEAL 
MAGNETIC RECORDING 
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Os 8 MOZART: Serenade No. 13, ht 

G Major (K. 525) ("Eirte Kleine Nacht- 
utusik" ); Divertimento, in D Major (K. 
136); Adagio and Fugue, i9t C Minor 
(K. 5-16). Czech Chamber Orchestra, Jo- 

seph Vlach cond. PARI.t.AMENT PLPS 163 

$2,98, PI.P 163* $1.98. 

Interest: Mozart for strings 
Performance: Overconducted 
Recording: Too bright 
Stereo Quality: Satisfactory 

Asa string ensemble; the Czech Chamber 
Orchestra ís good, yet one has the impres- 
sion that its Mozart performance is over_ 

worked. The beauties of the music seem 

to be overlooked in favor of virtuosity for 
its own sake, with results that make the 

graceful Divertimento and dui: tragic 

Adagio and Fugue too frenetic in the fast 

sections. The "Kleine Naelttarusik," on 

the other hand,, is ponderous in all move- 
ments save the last, and agair5 there is 

nothing graceful or refined about the 

playing. Rather, one is constantly aware 
of an overly full string tone and ritnduc- 
torial effects. The recording, which in my 

copy suffered front noisy surfaces, re- 

quires treble attenuation to alleviate un- 

due brightness. 1. K. 

OO 8 MOZART: Symphony No. 29, in 
A Major (K. 201); Symphony No. 41, in 
C Major ("Jupiter") (K. 551). Vienna 
Syanpholfy Orchestra, Ferenc Frirsay 
cored: DliUTSCfrI' CCRAMMOP1tON. SLP\I 
138709 $6.98, LPM 18709" $5.98. 

Interest: Basic Mozart 
Performance: Lyrical and strong 
Recording: Very good 
Stereo Quality: Satisfactory 

Prirsay's new recordings of these popular 
symphonies stress lyricism but nor at the 
expense of strength in the I110re brilliant 
movements. ilis trearnteítt of the often 
misunderstood appnggiatlrras in the first 
ntmentent of No. 29 is contüundable, 
but, like many ,conductors, he adopts a 

leisurely tenlpti that may not he to every- 
one's taste. Elsewhere, the iondurtor 
elicits gracious, even caressing, playing, 
with considerable attention paid to felici- 
tous shapiug.df .ph rases. DGC's sound is 

bright, with generally good balance. 1. K. 

OBRECHT: R/is.ct+ (see DI:IRTINI). 

OCKEGHEN: Credo (see MARTINI). 

CD ® OVERTONE Sonata fur Viola 
and Piano (1960). Sonata for Cello and 
piano (1960). Waiter Trampler (viola), 
Charles McCracken (cello), Lucy (;rcene 
(piano). EMS S403 $5.95, EMS 403 
$5.95. 

Interest: Promising composer 
Performance: Excellent 
Recording: Fine 
Stereo Quality: Fine 
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1i,v.t. I)ctarrn 
1'n,nrisinp American cont puser 

To those critics who sec little merit in the 
work of younger \in'rican composers, f 
would call attention Co the music of the 
man whose works fill out both sides of 
this iinprt; sivcu release. I -Tall Overton, -at 

forty-two, is a composer 'whose work is 

not well enough known and not often 
enough performed. If this recording com- 
mands the attention that it deserves, the 
situation will at least in part be remedied: 
Overton's style is not easily categorized. 
It is, to be cure. basically tonal, altltnugh 
its tonal bias is srirnmly spiked with a 

free -wheeling chromaticism. The influ- 
ences in die composers manner are per- 
ceived only with close se.rnriny: occa- 
sional glimpses of Copland, a remarkably 
smooth and unmannered assimilation of 
jazz, wisps of influence that suggest St-ta- 
uinskv. But what interests eras most is that 
he is one of the''lets younger Americans 
now working whose genuine individuality 
Sperms to stem from the American music 
of the period between the two world wars 
-this. instead of the fashionable hand - 
wagon that. traveled to America from the 
European sourens of pnsr-Webernitc se- 

rialism. 
Even taken out of these frames of ref- 

erence, the music is of ext ra<'tlinary in- 
terest. it has an engaging toughtim-s and 
a strong, commanding lyricism that is 

quite as expressive as it is 'free from senti- 
mentality. And Overton fills his ambitious 
formal molds with ,cogent musical inci- 
dent. Its spite of the music's complexity, 
it is 'quite lacking in evasion; it goes di- 
rectly to the heart of the'ntatet. 

The perfnrn ance sounds splendid, and 
the recording is excellent. Anyone inter- 
ested in Antirrichn Music can scareele af- 
ford to miss this release' !fr. F. 

® PROKOFIEFF; Semyon Kotko. 
Nikolai Gres (tenor), Semyon Kotko; 
Tamara Antipova (soprano), Frosya; 
N,ikol ü Panchehin (baritone), Tka- 
chenko; Lyuchnila Gclovani (soprano), 
Sophia: Tatyana -Fugarinova (soprano), 
Lynbka. Chorus and Orchestra of the 

USSR State Radio, Mikhail Zhukov 
cond. MK 214 D four 12 -inch discs 
$23.92. 

Interest: Little-known opera 
Performance: Competent 
Recording: Satisfactory 

During the years following his return to 

the Soviet Union (1934), ProkofictT cre- 
ated some of his most enduring works, 
but .Cetrtvo,t Kotko is, regrertahly, nor one 
of them. "A full-fledged Soviet opera." 
to borrow ,a phrase from the composer's 
biographer, it exploits Prokoliefl's po- 
litical usefulness while revealing his cre- 
ative inspiration at its lowest ebb. 

K:ttayev's book, on which the opera 
is based, is naive and clumsy, staggering 
under the weight of its many characters 
and excessive detail. I -Tad Prokofef's pa- 

triotism not blinded him, he could have 
rut through the maze of minutiate and 
stayed within the strong story line with 
different results. Unfortunately, only a 

few passages reveal his genius. The most 

striking occurs its Act III as the young 
peasaftt girl Lynhka is driven out of her 
senses when she witnesses the bnttal.exe- 
entiou of her bridegroom. The ensuing 
scene recalls the disturbing, nightmarish 
atmosphere of Proknfic;IT's earlier (and 
superior) opera, The Flaming hege!. The 
succeeding funeral scene is also master- 
fully taptured in stark, brooding, colors: 
For -the Hurst part, however, the music 
is reduced to simple, predictable, and 
generally uninspiring devices to ,which 
Prokofiefi's famous touches of the ,gro- 
tesque and satirical bring .occasiimal re- 

lief. The eocal writing is thoroughly idin- 
niaf-ir without either displaying true 
melodic inspiration or fully exploiting the 
dramatic possibilities. 

The 'Conductor here is the same Mik- 
hail Zhukoy who officiated when the 
rapes was first given, so this performance 
may he considcietl aut)toritarise. i itr 
singers, too, do their hest, particularly 
Mr. Gress in die exhausting title rol,'. But 
the music cannot sustain the weight of 
its cumbersome text and the. banalities 
of Houle -to -order pseudo -inspiration: 

G. I. 

OU.\NTZ: Trio .Sonata (we C. 1'. 'E. l.- cur). 

RAVEL: Daphnis awl Clrloi' (sec 
l)EIBUSSY). 

8 RIMSKY-KORS \KOFF: The Snow 
Maiden (Snegotrrochlur). Mera Firsova 
soprano), Snegourocltka; V. Borisenko 

(tuertosoprano), Fairy -Spring; A. Kriy- 
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chenya ((bass), Gfandfathcr Frost; L. 
.\vcleveva (mezzo-soprano), Lel; Galina 
Vishnevskaya '(.soprano), Kupava; Y. 
Galkin (baritone), Mizgir; Ivan Kozlov- 
sky (tenor), Tsar 13erendcy; others. Cho- 
rus -acid Orchestra of the l;o!shot 
Theatre, Ettgen SvetIan« cond. MK 21 7 

E five I2 -inch discs 529.90. 

Interest: Romantic fantasy opera 
Performance: Authoritative 
Retordingt Acceptable 

Rirnskv-KorsakofT drety some of his finest 
inspiration from the realm of fantasy, and 
it was inevitable that such an extraordi- 
narily successful play as Ostrovskv's The 
Saow Msidt'tI should sui'ze his imagina- 
tion. Far the initial presentation of the 
play in 1873, Tchaikoeskv had written 
S0111e incidental music, Seven years later, 
Rintsks-Korsakoff completed his own 
setting- Unlike Tchaikovsky'teeffort, 
which (vas entirely subordinated to the 
requirements of Ostmvske's play, Rim - 
sky's version was operar'ic;tlly conceived. 
Seldom shown to Western audiences, it 
has, tinaiilt:d an important repertoire 
piece of the Ilolshdi Theatre. 

Undoubtedly, when the (on,poser's 
lyric art and pictorial potecrs are sup- 
ported by the liolshoi's colorful pag- 
eantry, this opera cams Ile a stirring 
theatrical experience. The home listener 
will also be enchanted 4 marry pages of 
the score-particularly "the evocative or- 
chestral interludes and inns( of Acts II 
and IV. It is also likely, however, that 
he will find the work twrrlong, occasion- 
ally repetitious, and lacking in purpose- 
ful vitality. 

Calina Vishnrlskava, iii the rule of 
the beautiful Knpava, hiarian rival of the 
fairy Sncs oumchka, is the most exquisite 
singer in the. cast, but the other princi- 
pals. particularly Firsova, Knzlovsky, and 
Krivchenya, are all compelling and 
strongly individual interpreters. Svctla- 
nov conducts ieitlt vigor, precision, tail 
a neat balance between the vocal and 
orchestral elements. 

This set is entirely acceptable tech- 
nically, fdr its authenticity, and for the 
level of its vocal contribwtions. There. is 

no text ---tally note's and :1 Synopsis. (:- J. 

ILOCERS: Variations (see I -IA I \ ES). 

e0 U SCI-IOENIBELLG: Pierio! I tuTurrc, 
Oft. 21. Ilona Steingrulu:r (soprano); 
\Valthcr Schneiderhan (-violin, viola); 
Beatrice Reichert (cell&).; Rolf Eichler 
(eiarinet and bass clarinet ); f,nchwig 
I'fcrstnann ( flute. and piccolo) ; I Tans 
Graf (piatlo); Vladimir t.olschmann 
cond. V:\ 'CUAno VSi)) 2108 .$5.95, VRS 
10s2 $4.98. 

Interest: Twentieth-century milestone 
Performance: Disappointing 
Recording: Good 
Stereo Quality: Ditto 

ARE YOU BEING CHEATED? 

We at GRADO are constantly asked "How does a consumer 
know which ads are truthful?" "How can the consumer be sure 
that what he buys is really good?" "What protection does the 
consumer have after he spends his money?" He couldn't be sure 
until now! 

100% CONSUMER PROTECTION. Proof of GRADO integrity 
and superb product quality is what we offer you with absolutely 
no risk on your part!! 

GRADO SENATOR CARTRIDGE 
A Genuine Moving Coil Stereo Cartridge $24.95 

CERTIFIED SPECIFICATIONS. After carefully controlled Labora- 
tory tests the New York Testing Laboratories certifies the 
following specifications to be completely accurate. (Note: These 
specifications will be recertified at various intervals to assure 
you, the consumer, of consistent quality). 

SPECIFICATIONS - 
CERTIFIED (New York 
Testing Laboratories) 

FREQUENCY 
RESPONSE: 
20CPS-IKC- 

-IDB 
I KC- 1OKC- 

CHANNEL 
SEPARATION: 
Vertical-Lolerol 
30DB-IKC 
1BDB-15KC 

Mes 

il 

= 1.5DB 
10KC-22KC- 

2DB 

45"-45` -II 

30DB l IKC 

14DB 1 
I5KC 

APPLICATION: Output- 
Tone Arm or BMV @ 10CMV 
Record Changer 'frocking Force- 
Excellent for 3 grams 
Monaural Records Diomond Stylus 

ONE YEAR UNCONDITIONAL GUARANTEE (From date of purchase). 
If the cartridge becomes defective for any reason (including children) 
you will receive a brand new cartridge FREE!! 

5 YEAR DIAMOND STYLUS GUARANTEE. If the diamond wears from 
playing within 5 years of the purchase (even in o record changer) GRADO 
will replace it FREE!! 

ADDITIONAL PROTECTION. You may return the cartridge to your 
dealer for a full refund if you ore not completely satisfied after ten days 
of close listening in your own home. 

THE EXPERTS SAY: 
"Provided a tape like stereo effect with no instrument wonder." 

Larry Zide ... American Record Guide 
"Superb sound at any price." 

Chester Santon ... Adventures in Sound, WQXR 

If the cartridge becomes defective after the warrantee period expires, for 
o flat fee of $15.00, you will receive a brand new cartridge. 
ONLY GRADO CAN BE PURCHASED WITH COMPLETE SECURITY!! 

The above guarantee also cover: 

Laboratory Stereo Cartridge 549.50 Classic Stereo Cartridge $37.50 

For Ultimate Results Use The TOP RATED Laboratory Series Tone Arm $39.50 

ASK YOUR DEALER ABOUT THE GRADO DUSTAT $6.93 
VELVET TOUCH RECORD CLEANER NO MESSY FLUIDS 

FOR FURTHER 
INFORMATION WRITE: GRADO LABORATORIES, INC. 
4614 Seventh Ave., Brooklyn 20, N. Y. Export-Simontrice, 25 Warren St., N.Y.C. 
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For the Selective Listener 

PARAMOIIÑT, 

WESTMINSTER 

OFFERS THESE 

OUTSTANDING 

ARTISTS AND 

PERFORMANCES 

artists 
Egon Petri Artur Rodzinskí 
Julian Bream Hermann Scherchen 

Badura-Skoda 

performances 
The Complete Mozart Symphonies with 

Erich Leinsdorf, conductor 
the Complete Brandenburg Concerti 
The Complete Organ Works of Bach 
The Complete Concerti Grossi of CoreIli 
Ten Operettas (all the music) including: 
Fledermaus, Waltz Dream, Merry Widow, 
Countess Mariza, Czardas Priñcess, The 
White Horse Inn and others. 
Free Complete new catalog: Write Dept. HS -10, 
Westminster Recording Co., Inc. a subsidiary of 
ABC -Paramount Records, Inc., 1501 Broadway, 
N.Y. 36. 
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Conceding the excellent musicianship 
and total seriousness of purpose that have 
gone into the preparation 'of this perform- 
ance, I am nonetheless left cold by it. 

Pierroi Lunnirc is a musical and verbal 
evocation of a detfti-monde of bizarre 
dreamsthe epitome of the expression- 

istic aesthetic in musical terms. For all its 
clarity and 'musical strength, this per- 
formance suffers from a certain literal- 
ness. The supercharged atmosphere of 

nightmare is rarely to be found. Much of 
the failure is Ilona Steingruber's, who 

vocalizes the text a little too pinch and 

acts it rather too little. The recording is 

excellent, and the musicians play splen- 
didly. But the singular magic that is Pier- 
rot Lunaire is too seldom found in this 
reading. If'. F. 

SCHOENBERG:, Quartet No. 2 (see 

RF.It:(;). 

OO ® SCHUBERT: Grand Duo, in C 
Major, for Piano, FoUr Hands, Op. 140. 

Arthur Gold and Robert Fizdale (pi- 
anos). COLUMBIA MS 6317 $5.98, ML 
5717* $4.98. 

Interest: Major four -hand masterwork 
Performance: Excellent 
Recording: Very good 
Stereo Quality: Satisfactory 

Schubert's Grand Duo has often been re- 
garded as a transcription of the "lost" 
Gastrin symphony. Schumann thought'so, 
and Joachim 'and others 'hate scored it 
for full orchestra. The point would have 
no relevance here were it not for the fact 
that Fizdale and Gold have chosen to 
play the work to bring out all its purely 
keyboard potential. Their sense of total 
design is impressive, and again and again 
one is struck by the clarity of detail- 
detail that the orchestral versions have 
projected no better. And in the last move- 
ment1 where Joachim felt compelled to 
sloth up the tempo because of the delicacy 
of many passages, the two pianists have 
restored the original Allegro vivace pace, 
with real musical gain. The recording is 

good in tone and remarkably lucid in all 
registers. The stereo perspective, in gen- 
eral, is appropriate, though at times a 

turn of the blend control was required to 
rid me of the impression that the Music 
was being played upon two pianos. R. B. 

OO ® SCHUBERT: Symphony No. 8, 
in B Minor ("Unfinished"). HAYDN: 
Symphony No. 92, in G Major ("Ox- 
ford"). Cleveland Orchestra, George 
Szcll cond. Gets BC 1156 $5.981 LC 
3828* $4.98. 

Interest: Masterworks both 
Performance: Variable 
Recording: Good 
Stereo Quality:,Good 

Szell's performance of Schubert's great 

C Major Symphony (Epic BC 1009/LC 
3431) has been one of my personal 
touchstones for that work. He is less suc- 

cessful with the "Unfinished," however- 
at least, from a. hearing of a previous 
version and now this one. There is dignity 
enough ín the reading, and Szell's care 
for orchestral_ precision is here, but the 
music does not have the warmth and 

range of feeling it might have. It 'is all 
very well to avoid overplaying the tragic 
statements of the first movement, yet 

they are tragic statements that must occur 
in a world of greater sensual beauty than 
Snell discovers in the famous cello theme. 
The I-Iaydn "Oxford" Symphony is given 

a much better performance-polished, 
elegant, beautifully phrased. The record- 
ing is good, though ii hardly provides 
one <eith a sonic image of the Cleveland 
Orchestra comparable to what one hears 
in the. concert hall. R. B. 

OO ® SCHUBERT: Sy»tph8ny No. 9, in 
C. Philharmonia Orchestra, Otto Klcm- 
perer cond. ANcsl. S 35946 $5.98, 35946* 
$t.98. 

Interest: Culminating work 
Performance: less than perféct 
Recording: Excellent 
Stereo Quality: Excellent 

In recent months I have so much enjoyed 
Klempercr's conducting of Mendelssohn 
that I put this record of Schubert's C 
Major Symphony on the turntable with 
the keenest expectation-and was disap- 
poihted. There i.c dignity, a clear view of 
the long perspective of the wot'k, and 
great care for detail, especially in orches- 
tral balance-a real problem in the C 
Major. Yet the splendor of the work is 

not here. The tempos, I think, are a shade 
too slow, except in the Andante, and the 
great melodies are too carefully managed, 
and since everything that happens in this 
glorious symphony derives front melodic 
extension, a lack of singing robs the music 
of its appeal. The recorded sound is re- 
markably transparent. The timbres are 
fine and the stereo perspective good, but 
this reveals only that Klempercr has 
given us a competent photograph rather 
than a magnificent canvas. Josef Krips, 
George Snell, and the late Bruno Walter 
offer readings of modern vintage that 
are the peer or art least the equal of 
what Klemperer has to offer here. R. B. 

® SCHUMANN: Fantasia, in'C Major, 
O . 17; Hnmoreske, O. 20. Refer 
Frankl (piano). Vox PL 12.030 $4.98. 

Interest: Fine coupling 
Performance: Fair to 'good 
Recording: Good 

In Schumann's Fantasia, Peter Frankl 
plays cleanly, with lyricists and, when 
necessary, with nostalgia. What is lacking 
is the dark -and anguished passion of the 
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first movement. Nor arc the finer shades 
of pianistic refinctficnt at Frankl's com- 
mand as yet,. He does considerably better 
wills the twenty short pieces of the Hu- 
moreske. The constánt changes of time 
and modes of expression seem to offer an 
explicit challenge to Frankl, so that he 
displays wider resources than in the Fan- 
tasia. The piano tone is good. R. B. 

RECORDING OF SPECIAL MERIT 

OO ® SCHUMANN: Kreisteriana, Op. 
16; Kinder.ccenen, Op. 15; Arabesque, 
op. IS; Ro»rartce, Op. 28, No. 2. Benno 
Moísei%%ritsch (piano). DsccA DL 710048 
$5.98, DL 10048'* $ F.98. 

Interest: Fine Schumann 
Performance: Definitive 
Recording: Excellent 
Stereo Quality: Good 

With the passing of years, Benno Moisci- 
witsch has become a shade less fastidious, 
and, believe it or not, the result is gain. 
There is still the same impeccable pian- 
ism, of course, and the exquisite refine- 
ment of phrasing. Yet refinement is -no 

longer pursued for its own sake, and 
there is a little more body in the won- 
derfully pure tone. Kreislcriana profits 
by the added warmth. It is indeed a 

splendid performance-on the slender 
side, as before, but wondrously clear. The 
Kindcrscenen has always beets a favorite 
of the pianist, who, brings to the work 
an unaffected tenderness and a quiet 
fantasy that put this record in a class by 
itself. Even better, from the standpoint 
of pianism, is Moisciwirsch's playing of 
the Romance. This is a fine disc. ín every 
way. The Kreislcriana side of my copy 
was .noisy, but the piano tone was ex- 

emplary throughout. R. B. 

SYDEMAN: Seven Movements; Con- 
certo da Camera (sec GOEB). 

: r r"'- ta . 
11~11 

.1 

11F.COttn NC SESSION: LONDON'S "IIICOI.Er'rO" 
Kudos for loam Sutherland and Cornell MacNeil 

OO ® TCHAIKOVSKY: Symphony No. 
4, in. F Minor, Op. 36. London Syin- 
phony Orchestra, Antal Dorati cond. 
MERC,URv SR 90279 $5.98, MG 50279* 
$4.98. 

Interest: Russian staple 
Performance: Good 
Recording: Excellent 
Stereo Quality: Satisfactory 

Antal Dorati's performance of the Tchai- 
kovsky Fourth is good but not, superla- 
tive. Dorati makes the most of the work's 
reflective, nostalgic aspects, and of those 
passages that suggest the ballet, but the 
last movement hardly bristles with ex- 
citement and its joyfulness is. too re- 

strained. The recording is excellent in 
every way. R. B. 

TRi'THALL: Symphony No. I (see 
BODA). 

RECORDING OF SPECIAL MERIT 

OO ® VERDI: Rigoletto. Cordell Mac- 
Neil (baritone), Rigoletto; Joan Suther- 
land (soprano), Gilda; Renato Cioni 
(tenor), Duke of Mantua; Cesare Siepi 
(bass), Sparafucile; Stefania Malagu 
(mezzo-soprano), Maddalena; Fernando 
Carena (bass), Monternne; Giuseppe 
Morresi (baritone), Marullo. Chorus and 
Orchestra of L'Accademiá di Santa Ce- 
cilia, Rome, Nino Sanzogno cond. LON- 

DON OSA 1332 three 12 -inch discs $17.94, 
A 4360* $14.94. 

Interest: Basic repertoire 
Performance: Very good 
Recording: Excellent 
Stereo Quality: Effective 

One of the many laudable qualities of 
London's new Rigoletto is its complete- 
ness: the two traditional cuts in "Ah, 
veglia o donna" and "Addio, addio sper- 
anza" (both in.Act II) are here restored. 

Also reinstated is the Duke's third -act 
cabalcrta, "Poscente amor." 

Completeness, strong casting, and bril- 
liant recording make this a desirable set, 

though I am not certain that it will win 
over the partisans of RCA Victor LM 
6021, which offers Warren, Pcerce, and 
Erna Berger, all in their prime. London 
has in the title role Conseil MacNeil, one 
of the few baritones today who possesses 

both the range and the style for the big 
Verdi roles. His singing is tonally re- 
splendent, tasteful, and unfailingly mu- 
sical. IIis characterization, too, has all 
the earmarks of future greatness, but its 

still youthful aura cannot yet convey the 
heartbreak and pathos imparted to the 
role .by such recorded interpreters as 

Warren and Gnbbi. 
Joan Sutherland's Gilda, like her 

Lucia, is a somewhat one-dimensional 
characterization, but there is really not 
much depth to the role, and the plaintive, 
melancholy image evoked by Sutherland 
suits the character to perfection. Her 
singing is, again, a triumph of tonal pur- 
ity and technical brilliance. It is gener- 

ally faithful to the printed score, though 
Miss Sutherland has a tendency to turn 
triplets and other clearly marked rhyth- 
mic figures into cadenza -like runs. "Caro 
none" follows Verdi's markings to the 

letter, with impeccable trills and an ex- 

quisite diminuendo trill on the final 

"Maid?' (instead of the usually interpo- 
lated high E). An interesting and effec- 

tive departure from the printed page is 

the brilliant high D as poor Gilda enters 
Sparafucile's hut. 

The fundamental element its the vocal 

art of Sutherland and MacNeil-produc- 
tion of solid, well-rounded tones-is not 

always present in Renato Cioni, the 

Duke. Basically his voice is agreeable 
and used %Yids elegance and skill, partic- 
ularly in the insinuating "Bella frglia 
dell'antore." Bur his tones lack firm fo- 

cus and tend to whiteness at the top. It 
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es 8 issues of 
THEATRE ARTS 

for only $5 

s 
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There's a delightful experience in store each 
month for theatre lovers who take advantage 
of this introductory subscription'to 
THEATRE ARTS Magazine! 

Each issue presents a complete play with 
dozens of actual on -the -scene photos. The 
Tenth ,Mau ...'Raisin In The Sun ... West 
Side Story ... are typical examples, with 
many current favorites soon to conic! 

In addition, there arc monthly Play Reviews 
by internationally -famous drama- critics ... 
the Theatre Arts Gallery, AA Itich profiles 
leading theatrical personalities...offbeat ar- 
tick's_ such as "Why Critics Can't Win", 
"Coffeehouse Theatre", "Saga Of The Onc- 
Man Show '.... a host of entertaining and 
enlightening feature articles... and a star- 
studded array of pictures, from cover to cover! 

The regular one-year subscription rate is 
$7.50-75r a copy on the newsstand. But 
by accepting this Special Introductory Offer, 
you get eight big issues for only $5. Of 
course, your satisfaction is fully guaranteed. 
Mail your order today! 

THEATRE ARTS . Dept. 862 
104 East 40 Street, 'New York 16, N. Y. 

Please enter a subscription in my name at 
the"Introductory Rate of 8 months for $5. 
O Payment p Bill me later. 

enclosed. 

name 

initial here 

please print 

address 

city zone state 
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, is to Ciohi's, credit, however,, that he 
und`crstands the character of the Duke, 
so that the over-all interpretation is more 
than satisfactory. The principals are sur- 
rounded by a solid supporting cast. Lon- 
don has again sununóned Siepi and 

Corona; and, t,Ahile neither is in abso- 
lutely top form, their presence lends dis- 

tinction to the roles of Sparafucile and 
Mon tenon e. 

Nino Sanzogno conducts a well -paced 
and (save for slight disagreements 'with 

Miss Sutherland) well -disciplined per- 
formance. With a higher measure of ten- 
sion and excitement, this could have 
been a truly .great Rigoletlo. As it is, it 

is an extremely good one, and it is en- 
hanced by opulent sound. G. I. 

'O VIVALDI: Concerto, in F il[hjor, 
for Strings and Continuo (P. 279); Con- 
certo, in G Minor, for Flute, Violin, 
Bassoon, told Continuo (P. 404); Con- 
certo, in A Major, for Strings and Con- 
tinuo (P. 230); Concerto, in. 13 -flat 
Major, for Oboe, Viuliit, Strings, and 
Continuo (P. 406); Sonata, in A Minor, 
for Flute, Bassoon, and Continuo (P. 
j,. 7, No. 8). Harold Jones (flute); Helen 
Kwalwasser, Felix Galimir (violins); 
I -tarty Shulman (Oboe); Anthony Chec- 
chia (bassoon); Charles McCracken, 
Sterling Hunkins (cellos); Eugenia Earle 
(harpsichord); The New York Sinfoni- 
ctta, Max Goherman Bond. LIBRARY Of 
RECORnEB MASTERPIECES LRM Vol. 2, 
Nn. 5 $8.50 (subscription) $10.00 (non - 
subscription), Mono or stereo. (Available 
from Library of Recorded Masterpieces, 
150 N.V. 82nd St., New York 24, N.Y.) 

Interest: Complete Vivaldi No. 17 
Performance: Vigorous but unstylish 
Recording: Dry 

Stereo Quality: Good 

While one can have nothing but praise 
for a complete Vivaldi project, each sue- 
cessi\e recording in the LRM series is 

weighed down by the same faults. This 
seventeenth LP contains two above -aver- 
age works: a string concerto in A Major 
(P. 230) and rho interesting Concerto for 
Oboe and Violin (P. 406). The perform- 
ances as usual. are vigorous but not very 
cantabile. The playing, especially in the 
chamber works, lacks charm in its rather 
deadpan ,earnestnes's, an effect that is 

not aided by the dry acoustics. The notes 
are all in place (except for the orna- 
mentation and embellishments that are 
stylistically essential but continually 
overlooked here), but there is relatively 
little feeling for making the music sound 
alive, warm, and vibrant (compare the 
A Minor Sonata in the version on Wash- 
ington 402). The,mono version is a, little 
strident, although the stereo disc is satis- 
factory. I. K. 

WALTON: llelsltazzar's Feast (see p. 
53). 

THE 1962 
CAR AND DRIVER 

YEARBOOK 
is your buying guide 

to 250 new cars 

....and an 
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Here's the one place you can com- 
pare the 250 foreign and domesfic 
cars on the market todayl The 1962 
CAR AND DRIVER YEARBOOK has 
144 pages of information on all the 
newest models - complete with pic- 
tures of each car, price, performance 
data and specifications. 

Get exclusive features like these in the 
1962 CAR AND DRIVER YEARBOOK: 

Road Research Reports on 8 top 
cars by the editors of CAR AND 
DRIVER 

Survey of technical developments 
Listing of all importers of cars in 

the U.S.,- complete with addresses 
A backward look at the 1961 rac- 

ing season 
Gallery of the world's famous 

drivers plus origins of all cars cur- 
rently in production 

"OPINION AND FORECAST" -a 
consensus based upon interviews 
with top executives in the automo- 
tive industry and' in government 
The 1962 CAR AND DRIVER YEAR- 
BOOK is now on sale. Get your copy 
today at your favorite newsstand, 
Or send in this coupon and we will 
mail your copy. Only $1.00 

Retail Sales Division 
Ziff -Davis Publishing Co.-Dept. BT 
One Park Avenue 
New York 16, New York 
Please send me a copy of the new 1962 
CAR AND DRIVER YEARBOOK. I én, 
close $1.00; the cost orthe YEARBOOK, 
plus 10c to cover mailing and handling 
charges. (Canada and Foreign, $1.25 
plus 10e postage.) 
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City Zone State 
(add 3% sales tax it New York City resident) 
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Os ® `VEILL: Down In The Valley. 
Alfred Drake (baritone):; Chorus and 
Orches( Fa, Maurice Levine, cond. DECCA 
DL 74239 $4.98, DL 4239 $3.98. 

Interest: Weill in rustic America 
Performance: Professional 
Recording: Good of its era 
Stereo Quality: Successful revamping 

For all of Kurt Wcill's musical Ameri- 
canizttion-hc left Germany in 1933 for 
what was to become a career in Broad- 
way musicals-nothing he ever worked 
on took him quite so far afield from his 
peculiarly German musical orientation 
as his 1948 folk musical, Down in the 
Valley, -an attempt to project American 
folk song into -a stylized theatrical idiom. 
Decca has revived its 1950 recording in 
a revamped, pseudo -stereo version that, 
as such rerelcases go, sounds remarkably 
undated. Would that as much could be 
siiid for reacquaintance with tl'fis ex- 
tremely curious scare. Both in sound and 
expressive tone, it is quite Unlike the 
tough inflections of The Threepenny 
Opera. There arc, to he sure, touches of 
Weill in the harmonics, but these seem 
strangely wrong in combination with the 
plainness of tire folk -derived .-melodic 
(Materials. 

The musical performance is satisfac- 
tory, and the younger -voiced Alfred 
Drake of 1950 is a sweeter -voiced one. 
But the work itself remains chiefly a 

curiosity. 11'. F. 

COLLECTIONS - 

® ® MARTHA ARGERiCH: Cho- 
pin: Scherzo No. 3, i:t. C -.sharp Minor, 
Op. 30: Barcarolle, :in F -sharp Minor, 
Op. GO. 'halms: Two Rhapsodies, Op. 
79. Prokofieff: Toccata, Op. 11. Ravel: 
Jcux d.'cau. Liszt: Hungarian Rhapsody 
No. 6. Martha Argerich (piano). 
DEUTSCHE GRAM MOPHON 138672 $6.98, 
LPM 186721 $5.98. 

interest: Fine new talent 
Performance: Good to excellent 
Recording: Fine 
Stereo Quality: Good 

Twenty -two -year -old Martha Argerich is 

new to records, hilt She st ill certainly be 
heard from again. The outstanding per- 
foi'rnance here is the Prokofiefi Toccata, 
played in the fierce percussive manner 
of the young Prokofictf himself. As a 
whole, the disc offers good piano -playing 
in all technical aspects, combined with a 
musicianship already approaching ma- 
turity. The piano tone is excellent in all 
registers. R. B. 

® f4EZANSON: Rondo-Prelude. Oslo 
Philhamionic Orchestra, Oivin I jcld- 
stad cond. GOODENOUGH: Elegy. 
Oslo Philharmonic Orchestra, Oivin 
Fjcldst-üd cond. TRIMI,LE: Closing 
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Now you can keep a year's copies of 
HiFi/STEREO REVIEW in a rich - 

looking leatherette file that makes ít 
easy to locate any issue for ready 
reference. 
Specially designed for HíFi/STEREO 
REVIEW, this handy file-with its dis- 
tinctive, washable Krvar cover and 16 - 
carat gold leaf lettering-not only 
looks good but keeps every issue neat, 
clean and orderly. 
So don't risk tearing and soiling your 
copies of I-IiFi/STEREO REVIEW-al- 
ways a ready source of valuable infor- 
mation. Order several of these HiFi/ 
STEREO REVIEW volume files today. 
They are S2.50 each, postpaid -3 for 
S7.00, or 6 for $13.00_ Satisfaction guar- 
anteed, or your money back. 
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VANGUARD 
Recordists for the Connóis.ceur 

presents 
el distinguished American orchestra 

THE UTAH SYMPHONY 
ORCHESTRA 

MAURICE ABRAVANEL 
CON DUCTOR 

in three distinguished recordings 

IGOR STRAVINSKY: VIOLIN CONCERTO 

LEROY ROBERTSON: VIOLIN CONCERTO 
Tossy Spivakovskv, violin 

VRS-1089 A VSD21t6 
ORCHESTRAL TRANSCRIPTIONS OF BACH 

BACH-SCHOENBERG: 
"St. Anne" Prelude and Fugue 

and Two Choral Preludes 
BACH-STRA V INSKY: 

Choral Vartatiorls on Votñ Himmel Hoch 
BACH-WEBERN: 

Rlecrcare from The Musical Offering 
VRS-1092 K'VS12-2120 

A. SCARLATTI: MISSA 01 SANTA CECILIA 
"A fine orchestra, -splendid chorus and five 

excellent soloists . . a welcome addition 
to the repertoire." 

Frerert 1Clr,,. Musirn! Ainerlcn 
Stcreolab BG-62l R 'RGS-5044 

V., 
Send for Catalog. Vanguard 154 W. 14 Si. N. Y. 
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PRESSURE 
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A NECESSITY 
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This sensitive 
gauge insures 
'correct pressure 
of any tone -arm 
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Features large, 
legible scale... 
widely spaced, 
easy -leading 
th'grom markings. 
Complete with 5 -gram 
brass weight as 
"standard" to chock 
and set accuracy of 
all times. Swiveling 
balance stale pan 
for utmost sensitivity. 

NOW AT YOUR DEALER 

Garrard Sales Corporation, Port Washington, N. Y. 
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Piece. Imperial Philharmonic Orchestra 
of Tokyo, William Strickland cond. 
WARD: Jubilation Overture. Vienna 
Symphony Orchestra, William Strickland 
cond. COMPOSERS RECORDINGS CRI 159 

$5.95. 

Interest: Varied Americana 
Performánce: Variable 
Recording: Ditto 

The smooth craft and rather mundane 
musical personalities that emerge from 
the Bezanson anti Goodenough pieces 
seem to have been served quite well by 
the Norwegian orchestral and engineer- 
ing resources. On the other hand, Rob- 
ert Ward's jumpy, bright-eyed Jubilation 
Overture seems wanting in the spark of 
animation that certain American orches- 
tras could bring to the work. With the 
Trimble piece, however, one rather sus- 
pects that something even more serious 
has gone wrong. This rather complicated 
score seems to jerk along as if the players 
were put off by its asymmetrical rhyth- 
mical conception. The occasionally rag- 
ged ensemble work, moreover, seems to 
support my contention that the perform- 
ance is uncontrolled to the point of mis- 
representing the work. 6V. F. 

® RACiHMANINOFF: Moments Mu- 
sieaux, Op, 16; SCR IABIN: Fantasia, 
r>t B Minor, Op. 28; CHOPIN: Etude, 
in It Minor, op. 25, Afo, 10; DEBUSSY: 
Etude for Eight Fingers; RAVEL: On - 
cline (No. 1 of Gaspard tic la Nuit). 
Iazar Berman (piano). ARTIA MK 1577 
$4.98. 

Interest: Unusual prog'am 
Performance: Excellent 
Recording: Good 

I know nothing of Lazar Berman except 
what this record tells me-that he is a 
Russian virtuoso with a powerful and 
volatile temperament. If RachmaninoiT 
is within your range of enthusiasm, this 
performance of six of the Moments Mu- 
.riCaiiX should find a place on your shelf. 
They make widely different technical 
demands and, for marked changes: in 
emotional address, Berman meets all 
challenges. No. 6 and' No. 4 ate the 
most virile, and elicit very fine playing 
indeed. So does the Scriabin Fantasia 
and the other selections; with the ex- 
ception of the Ravel Ondnic. This is 
definitely a s irtuoso recital, intended to 
exhibit a 1piattisr, and so it is fortunate 
that the recorded sound is remarkably 
good. I (braid it best to play it back with 
treble cut to reduce ringing in loutL high 
notes. IL B. 

RECORDING OF SPECIAL MERIT 

® ARi AS; ANTHEMS, AND CHO- 
RALES OF THE AMERICAN MO- 
RAVIANS-VOL. 2. Dcnckc: I .Speak 
of the Things. Antes: In Joyful Hymns 

of Praise; Oh, It'hat a Depth of Love. 
Peter: / Will Make an Everlasting Cove- 
itrbtl-; Sing,, O Ye Heaven; Blessed Arc 
They; The Days of All Thy Sorrow. 
Hagen: All isle World Shall Sing. La- 
trobe: How Shall a Mortal Song Aspire. 
1Vo1le: For Me, O I.Ord My Goci. 
Haydn (arr. Antes): And Jesus Said, rrlt 
Is Finished." Ilona Krombrink (so- 
prano); Aurelio Estanislao (baritone); 
Moravian Festival Chorus and Orchestra, 
Thor Johnson cond. Cot.vlstntA MS 6288 
$5.98, ML 5688' $4.98. 

Interests Jewels of early America 
Performance: Dedicated 
Recording: First-rate 
Stereo Quality: Excellent 

Two years ago Columbia issued the first 
disc (MS 6102/AIL 5427) of a pair 
devoted to the music composed by the 
German Moravian religious group that 
settled and flourished in Pennsylvania 
and North Carolina. During the latter 
half of the eighteenth century they were 
the focus of a remarkable self-contained 
musical ccllture, whose European roots 
derived in large measure from Haydn, 
Mozart, and their immediate predeces- 
sors. On: of this Maras inn enclave de- 
veloped several composers of genuine 
distinction, -notably .John Antes (1740- 
181 I) and John Frederik Peter (1741-'- 

1813), whose best' work equalled and 
often surpassed that of such letter-kriowwn 
figures as William Billings and William 
Selby -in Boston, and Francis Ifolskinson 
in Philadelphia. These early Moravian 
masters, twhose music until recently ha 
remained in obscurity,. composed not 
only chorales, anthems, and cantatas for 
church nse, but a whole body of secular 
chamber and orchestral works, including 
a "water music" that was played on the 
Lehigh River! 

Each of the eleven works offered in 
Columbia's second volume of Moravian 
music has beauties of its osen, but of par- 
rirnlar note arc ,the I-Iaydnesquc quality 
of Jeremiah Denckc's (1725-95) 1 Speak 
of the Tltin,.c and the festive fervor of 
Peter's Sing O Ye Heavens. Singularly 
poignant is the arrangement by Antes 
from the sixth of I-faydn's Seven Last 
Words to And Jesus Said, "It Is Fin- 
ished." The Antes setting is,'ii anything, 
more effective than Ilaydn's own choral - 
orchestral version (arranged from the 
original string quartet and published in 
1801, after Antes' arrangement). 

The performances are clone with total 
dedication and great warmth, with -Ilona 
Knmhrink's soprano voice being out- 
standing its .its fresh timbre and fine in- 
tonation. The orchestral playing, under 
Their Johnson's able direction, is also 
first-rate, as is Columbia's clear and 
spacious recorded sound. D. H. 

® THE GLORY ??? OF THE 1EU- 
Mt1N VOICE. Mozart: The Magic 
Flute: Queen of the Alight Aria; Liadall: 
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The Musical Snuff Box. McMoon: Like a 
Bird. Dclibes: Lakmé: í3e11 Song. David: 
The Pearl of Brazil: Charntant Oiscau. 
Bach-Pavlovich: Biassy. Johann Strauss 
Jr.: Die Fiedennaus: Adele's Laughing 
Song. Florence Foster Jenkins (soprano) 
with Cosme McMoon (piano). Gounod: 
Faust: Valentine's aria; Jewel Song; 
Snlrtt demeure; Final Trio. ,Jenny Wi l- 
liams (gbprano), Thomas Burns (tenor 
and baritone) with piano accompani- 
ment-. RCA VICTOR LM 2597 $4.98. 

Interest: Depends 
Performance: Indescribable 
Recording: Adequate 

There is, to he sure, a certain charm 
about- the way the late Miss Jenkins in- 
habits a Music'il world that is unham- 
pered by such iimpedinictits as bar lines, 
But the results arc too awful to be enjoy- 
able, too witless to he called parody, 
and such comic reaction as they might 
produce soon tve:us thin. 

The Faust Travesty, which completes 
the disc, consists of four excerpts from 
Faust, sting with deadpan earnestness in 
an antiquated English translation. Both 
sides are meant to be funny, but f am 
afraid they are not. G. J. 

OO ® REGINA RESNIK: On Tite 
Wings of Opera. Bizet: Carmen: Haba- 
nera; Seguidilla; Chanson Boheme; The 
Card Scene. Tchaikovsky: Jeanne D'Are: 
Air des adieux. Saint -Satins: Sanfnson ti 
Dalilar Mon cocur s'ani'ie a fa voix. 
Wagner: Die lVnikiire: So is,' es den' 
aus. Verdi: Il Trountore: Condone ell'era 
in eeppi: Don Carlos: O don fatale. 
Regina Resnik (mezzo-soprano); Orches- 
tra of the Royal Opera House, Covent 
Garden, Edward Downes cond. LONDON 
OS 25316 $5.98, 5646 $4.98. 

Interest: Mezzo milestones 
Performance: Expert 
Recording: Opulent 
Stereo Quality: Good 

l'I-Iavc repertoire, tt'ill travel" might have 
been an appropriate title far Regina 
Resnik's first ,solo LP, a well -planned 
program that reveals that the Metropoli- 
tan has not utilized this artist's versatile 
gifts to the fullest extent. Miss Resnik 
is,seciu'ely grounded in the French, Itat- 
ian, German, and Russian styles-and 
languages, for she uses original texts 
throughout-and she is blessed with a 

strong dramatic temperament. This ex- 
tended sampling of her Carmen points 
to a sharp portrayal along feline, coy, 
and calculating lines. Other excerpts are 
also infused with nice expressive touches, 
notably the welcome Tchaikovsky aria 
with its haunting lyricism. Miss Resnik's 
voice is warm, ample in range, and 
smoothly equalized. There are two rather 
obtrusive drawbacks: a pronounced vi- 
brato and insecure intonation. C. J. 
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Reviewed by JOE GOLDBERG `e NAT HENTOFF 

Explanation o/ symbols: 
®=monophonic recording 
OO =stereophonic recording 
* = mono or stereo version 

not received /or review 

CD ® RAY BROWN: °JVith The All - 
Star Big Band. Ray Brown (bass, cello), 
Cannonball Addericy (alto saxophone), 
Nat Adderley (cornet), and orchestra. 
Work Sony; Cannon Bill; Two f'rrr the 

Blues: and six others. VERVE V6 8444* - 
$5.98, V 8444 $4.98. 

Interest: lively big -band jazz 
Performance: Swinging 
Recording: Very good 

Ray Brown, usually heard with the Oscar 
Peterson trio, turns up here as a confi- 
dent leader of a pickup big band. On 
both bass and cello, Brown solos with his 
customary force and logic. To this lis- 
tener, Brown's 15iimai"y assets aii his tim- 
ing and his big but never flabby tone. For 
imaginativeness as a soloist, however, 
Brown sübstitutes digital dexterity. Can- 
nonball Adderley, the principal horn 
soloist, also plays with immense authority 
but also shares a lack of substantial in- 
ventiveness. His brother, Nat, on cornet 
is more pctanasive. 

All but three of the arrangements arc 
by Ernie Wilkins, and they are among 
his best recent scores, particularly in the 
various ways he finds to weave Brown 
into the band and also into exchanges 
and patterns with Cannonball Adderley. 

N. H. 

® ® DAVE BRUBECK: Countdown 
-Time in Outer Space. Dave Brubeck 
(piano), Paul Desmond (alto saxo- 
phone), Eugene Wright (bass), Joe Mo- 
rello (drums). Eleven Four; Waltz Lion p; 
Bark To Earth; Catuttdurrn, and seven 

others. Cot.uStntn CS 8575 $4.98, CL 
1755* $3.98. 

Interest: Brubeck:s rhythm experiments 
Performance: Desmond at disadvantage 
Recording: First-rate 
Stereo Quality: Excellent definition 

This is the third LP the Dave Brubeck 
Quartet has devoted to experiments with 
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unusual time signatures. This entphasis 
on rhythm, which Bruheck pursues with 
crusader's zeal, has been building up in 
the group for some time, along with t]te 
dominance of drummer Joe Morello. It 
now has split the quartet into factions: 
the often bombastic Brubeck and the 
showy Morello on one side, bassist Eu- 
gene Wright as a bufin., and the superbly 
lyrical Paul Desmond on the other. Since 
many of the pieces are involved more 
with rhythmic complexity for its own 
sake than for any intrinsic musical value, 
Desmond's talent suffers. If one feels, as 

this reviewer does, that Desmond is one 
of the most valuable and satisfying mu- 
sicians now playing, the situation becomes 
even more unfortunate. A comparison of 
the present recording of Seine Day My 
Prince Will Come with the group's 1956 
version is revealing: Desmond's earlier 
solo is superior to his present one; the 
reverse is trite of Brubeck's. As usual, 
there are Brubeck compositions with an 
immediate, ingratiating charm, often 
reminiscent of nineteenth-century Ro- 
mantic composers. Among these are four 
excerpts from Brubeck's projected ballet, 
Maiden in the Tower, one of which, 
Walt_ Limp. is based on Chopin. Eleven 
Four, incidentally, is it rare and welcome 
example of Desmond's writing. The most 
affecting track, however, is Brubeck's 
5/4 Castilian Blues. 

1 

The quartet has by_now assimilated the 
new rhythms, for the approach is so inte- 
grated that what emerges is a standard 
Brubeck set. The ideas Brubeck ís 

neering may eventually be of value. J. C. 

® SONNY CLARK: Lcapin' and 
Login'. Sonny Clark (piano), Charlie 
Rouse (tenor saxophone), Ike Quebec 
(tenor° saxophone, on one track), Tommy 
Turrentine (trumpet), Butch Waercn 
(bass), Billy i-l.iggins (drums)..Sotitelh in' 
Special; Eric Walks; Midnight, Mambo 
and three others. BLUE NOTE 4091 $4.98. 

Interest: Modern mainstream jazz 
Performance: Relaxed 
Recording: Firstrate 

Sonny Clark is no innovhtor, but he is a 

vigorous pianist in the unalloyed modern- 
jarz vein established by Charlie Parker 
and Burl Powell. Clark's major skills, are 

rhythmic. Clark's colleagues also swing 
with ease, and the result isan exception- 
ally loose-limbed session. The horn 
players, like Clark, play with robust as- 
surance, and on the ballad, Deep in a 

Dream, there is a sensitive solo by Ike 
Quebec._ a relatively unknown tenor saxo- 
phonist with roots in the swing era. A 

particular pleasure throughout the album 
is the bracing, cleanly integrated rhythm 
section. Rudy Van Gelder's engineering 

DAVI: Batirtectc ,'Nn its Qu.strrer 
Near rhythntir patterns are the watc/rtverd 

i 
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*************** * The romantic voice of * 
* CESARE SIEPI 
* star of the Broadway * 
* smash "Bravo Gióvanni" * 

BRAVO SlEPt! 
'rteatJ1 

df 

* Night And Day; So In Love; I've Got You * * Under My Skin; You'd Be So Nice To Come * .* Home To; Ev'ry Time We Say Goodbye; * * Wunderbar; Begin The Beguine; Easy To * 
Love; I Get A Kick Out Of You; I love You; In * The Still Of The Night; Blow, Gabriel, Blow. * * Mono 5705 Stereo OS 25705 

* 4iviw * * ZB RECORDS *************** 
CIRCLE NO. 2B ON READER SERVICE CARD 
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has produced a very live sound with con: 
sidcrable immediacy. N. H. 

OO ® DUTCH SWING COLLEGE 
BAND: Dixie Gone Dutch. Oscar Klein 
(cornet), Dick Kaart (trombone), Jan 
Marks, (clarinet), Pete Schilperoort 
(baritone saxophone, clarinet), Ario Lig- 
thart (banjo, guitar), Bob van Oven 
(bass), Martin Becnen .(drums). Apex 
Blues; Weary Blues; Way Down Yonder 
in New Orleans; and eight others. Pittt,- 
n's PI -IS 600.010 $4.98, PL -IM 200-010* 
$3.98. 

Interests Brisk revivalists 
Performance: Skillful 
Recording: Excellent 
Stereo Quality: Tasteful 

The Dutch Swing College Band has 

proved'to be one of the most durable,of 
those European combos that specialize in 
emulating traditional jítzz styles. Most of 
these attáchronistic cultists copy every- 
thing from the old recordings, including 
the mistakes: These Dutch apprentices, 
however, are ti)ore professional. Each 
member is technically accomplished and 
plays with spirit, although none has an 
unmistakably personal sound and style. 
The group comes close to the kind of 
swing -era Dixieland once popularized by 
Bob Crosby, rather than being a carbon 
of the -older New Orleans idiom. The al- 
bum, in sun:, is crisply, entertaining, how- 
ever unoriginal the performances. it was 
recorded during European concerts, and 
the Philips sound is unusually lustrous. 

Ar. H. 

OO ® STAN CETZ AND CHARLIE 
BYRD: Jazz Samba. Stan Getz (tenor 
saxophone), Charlie Byrd (guitar), Keter 
Betts (bass), Gene Byrd (bass, guitar), 
Buddy Deppenschmidt, Bill Rcichcnbach 
(drums). Samba Dees Days; Samba 
Triste; Baia; and three others. Vr-evE V 
68.32` $5.98, V 4832 $4.98. 

Interest: Free -flowing fusion 
Performance: Expert 
Recording: Warm and clear 

The ance.tin; on records of Stan Getz and 
C:hat:lic Byrd was long overdue. Both are 
lyric players,. both arc remarkable tech- 
nicians, and both have a superior -Capac- 
ity, for melodic improvisation. Because 
of these qualities, plus the freshness of 
their ideas, they make these jazz varia - 
lion's on the melodies and rhythms of the 
samba a surprisingly varied listening ex- 
perience. The samba is a Brazilian dance 
form that intrigued Byrd during a State 
Department tour ín Latin America last 
year. In arranging these native sambas- 
and one of his own-Byrd has kept his 
scores sinewy. He has followed the Bra- 
zilian practice of using two drummers, 
and, to make the rhythmic foundation 
even more stimulating, he occasionally 

uses two bassists. llis solos are lucid and 
lambent. The most arresting choruses, 
however, arc by Getz, who falls naturally 
into the graceful samba beat and plays 
with his customary zest and intelligence. 
Tls present album was recorded at All 
Souls Unitarian Church in Washington, 
and the sound is spacious but amply 
warm. N. H. 

OO ® TUBBY HAYES SEXTET: 
Tabby The Tenor. Tubby Hayes (tenor 
saxophone), Horace Parlan (piano), 
George Du\ivtcr (bass), Dave Bailey 
(drums), Clark Terry (trumpet), Eddie 
Costa (vibraphone). A Pint of Bitter; 
Opus Ocean; Dq.Yic; and three others. 
Eric BA 17023 $4.98, LA 16023* $3.98. 

Interest: Unphlegmatic Englishman 
Performance: Fiery 
Recording: First-rate 
Stereo Quality: Very good 

At twenty-eight, Tubby I-Iayes is one of 
the hardest swingers in British modern 
jar.. Last year he made his first American 
night club appearance iii New York, and 
recorded his initial album with American 
jazzmen. There is no indication that 
Haves felt intimidated at having to prove 

Tuti,v H:sIES 
Iloril-coal:er from Great Britain 

lúulself on the native grounds of jazz. He 
is completely át ease on the most de- 
manding tempos, and he plays with ex- 
plosive attack and full, firm tone. I-lik 
main problem is an inability lo edit. 
When he learns the virtue of economy, 
Hayes could develop into a major jazz 
artist. As it is, he is very ilnpreSSiye by 
ally standards. IIayes receives energizing 
support, particularly with the presence of 
Clark Terry on two tracks. N. If. 
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FREDDIE HUBBARD: Ready For 
Freddie. Freddie Hubbard (trumpet), 
Bernard McKinney (euphonium), Wayne 
Shorter (tenor saxophone), McCoy Ty- 
ner (piano), Art Davis (bass), Elvin 
Jones (drums). Arietis; Weaver of 
Dreams; Marie Anloirietle; Birdlike; 
Crisis. !ILL:E. NorE 1085 $4:98. 

Interest: Coltrane disciples 
Performance: High-level 
Recording: Very good 

One would expect vital, exciting music 
front this John Coltrane -influenced 
group, and it would be hard to quarrel 
with the individual contributions or with 
the unity of purpose. Bur the extra qual- 
ity that makes memorable jazz is Jacking. 
Perhaps rho extraordinary passion of Col- 
trane lThnsclf, which communicates even 
when he is not soloing, is needed. Under 
Freddie Hubbard's less mature leader- 
ship, even cxeellcni, committed musician- 
ship is not enough. 

OO ® CLIFF JACKSON'S WASTI- 
BO:\RI) 1VANDERERS AND DICK 
\VELLSTOOD'S WALLERITES. Dick 
\Vcllstood (piano), Herman Autry 
(trumpet), Gene Sedric (clarinet and 
tenor saxophone), Milt Hinton (bass), 
7.utty Singleton (drums). Cliff Jackson 
(piano), Ed Allen (trumpet)', Rudy 
Powell (clarinet), Elmer Snowden 
(banjo), Abe Bolar (bass), Floyd Casey 
(washboard, kazoo). Brush Lightly; 
Sheik of .drahv; II'olicriRe Blurs; and 
four others. PREs-rraE/Swt.Ncvtt.t.E S 

2026 1,1.98, 206 $4.98. 

Interest: Autumnal jazz 
Performance: Ardent 
Recording: Very good 
Stereo Gunlity: Good 

Chris Albertson, TTho has been giving 
older jazzmen a chance to function again 
on records, has split this recreation of 
Harlem jazz in the 1930's into two areas. 
On the first side, the spirit though not 
always the letter of Fats \Valler's combos 
is revived by Dick Wcllstood., a young 
ringer of unusually wide scope. With hint 
arc two Waller alumni, Herman Autry 
and Gene Sedric. Autry's work these days 
is more substantial than it was twenty-five 
Tears ago, but Sedric has deteriorated on 
the tenor saxophone, although he can 
still create eloquent slow blues. on the 
clarinet. On the second side, Cliff Jack- 
son, one of the last of the "rent party" 
pianists, heads a group of sprightly sur- 
Niyors. Clarinetist Rudy Powell has never 
been as impressive on records before, and 
Ecl Allen, though diminished in power, 
reminds us how spare and pungent he 
can be. It's a pleasure to hoar again the 
lively, glowing banjo of Elmer Snowden. 

The most satisfying tracks are slow 
blues-Blook's Dues and Blues in Engle- 
wood Cliffs. N. H. 
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CHAitLIE MINGUS:'OIh Yeah (see p. 
54). 

new stereo 
tape releases for 

August: 
Kapp-Twin-Pak Sampler; 

Roger Williams; Jane Morgan 

London-Phase'4 (21 albums) 

MGM -Twenty-one 
Channel Sound Series 

Richmond- Percussive 
Stereo "at Popular 
Prices" (12 albums) 

Vanguard-Joan Baez; 
Twin -Pak Sampler 

Verve-Sound Tour Series 
I(France, Italy, Spain, Hawaii) 

WarnerBros.-"Music Man" 
original sound track 

stereo sounds best on tape 
Ask your music or electronics 

dealer to play UST's 
monthly new release 

demonstration tape for you. 
Or if you would like -to 

receive regularmew release 
information write: 

United Stéreo Tapes, 
Division of Ampex, 

88 Llewellyn Ave., Bloomfield, N.J. 
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OLIVER NELSON: Afro-American 
Sketches (see p. 56). 

0 ® SONNY ROLLINS: Sonny Rol- 
lins/Brass-Solnry Rollins Trio. Sonny 
Rollins (tenor saxophone) ; orchestra, 
Ernie Wilkins cond. Charles Wright 
(drums) and Henry Grimes (bass). 
Grand Street; Far Out East; Love Is A 

Simple Thin,; Body and Soul; What's 
My Name?; I/ You.. Were the Only Girl in 
Me World; and two others. VERvE V 
68130* $5.98, \' 8430 $4.98. 

Interest: Pre -bridge Rollins 
Performance: Assured 
Recording: Okay 

-I'his is a reissue of an album tenor saxo- 

phonist Sonny Roll ins recorded in 1 958 
for Metrojazz. Now, since MOM has pur- 
chased the Venn hire, it reappears on 
Verve, timed to coincide with Rollins' 
return to professional life :and the resur- 
gence of interest in his work. The set is 

one of the last recorded by Rollins before 
his retirement; during the time he was 
becoming more and mo'rc dissatisfied 
with his own playing_ 

One side features Rollins with a lark 
brass ensemble, die only time he has been 
so recorded; the other finds hint accom- 
panied only by bass and drums, the con- 
text in which he was then making most 
of his personal appearances.. He was 

breaking no new ground, relying instead 
on the personal vocabulary he had cre- 
ated for himself, and which was being 
widely imitated by young tenormen. But 
that vocabulary had a singular urgency 
for him, and there is a harsh need to play 
present on every track. This need is the 
quality missing from his new Victor al- 
bum, and that set on the whole gives no 
more than a hint of what Rollins is now 
capable of. 

The Verve reissue is a valuable album, 
perhaps because Rollins was relying on 

the things he knew best. One of his orig= 
finals; Grand .Street, has since been imi- 
tated countless times. The unusual choice 
of tunes, always important with him, is 

evident, nowhere more than on I/ You 

Were the Only Girl in the World, a piece 
that also displays his unique sense of 
humor. The big -band side, only capably 
arranged by Ernie Wilkins, may have 
roostrieted Rollins. It does, however, 
show early signs of his love of guitar, 
which resulted in his hiring of Jim Hr1II 

last year. The songs on that side, inci- 
dentally, are listed ü: incorrect order on 
both label and back liner. 

It is indicative of Rollüls' stature as 

the finest tenor saxophonist now playing 
that an album recorded when he was not 
at his best should still tower over must 
releases nearly four years after it was 
made. 
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Explanation of syrnGols: 
=mltlrophonic recording 

09= stereophonic recording 

4 -TRACK CLASSICS 

RECORDING OF SPECIAL MERIT 

Os BACH: Toccata ,and Fugue, in D 
Minor; Passiscaglia rind Fugue, in C 
Minor, Toccata, Adagio, and Fugue, 
in C Major; Fugue, in G Minor ("Lit- 
tle'-'); Fugue, in G Major ("Jig"). E. 
Power Biggs (organ). Cot.uMAfrt MO 
435 $7.95. 

Interest: Organ repertoire bulwarks 
Performance: Handsomely registered 
Recording: Exemplary 
Stereo Quality: Adequate 

There are only two.or three reels of organ 
music in the entire- catalog, so a new 
one, especially one of unquestioned mu- 
sical value, as this is, is a boon. No so- 

called stereo spectacular could quicken 
the pulse of the jaded audiophile faster 
than the throaty growls of the 16 -foot 
bourdons or the reedy twang and glottal 
clidks of the Flentrop organ installed at 
I larvardts Busch -Reisinger Museum. This 
is the instrument Biggs plays here, a crate 

Baroque -voiced organ, tailor-made for 
music of this kind, and he plays it mas- 
terfully, relishing its crusty tonal palette. 
The wide -range recording has a dynamic 
punch that will put any stereo ríg to a 

critiéal test. C. B. 

® BIZET: Symphony, in. C Major; 
Jeux d'Enfants; La olie Filie de Perth: 
Suite. Suisse Romande Orchestra, Ernest 
Ansermet court LoNoor LCL 80090 
$ 7.95. 

Interest: Bizet at his sunniest 
Performance: Radiant 
Recording, Excellent 
Stereo Qualify: Ditto 

In the C Major Symphony -and the Petite 
sieitc d'orchestre t -he. compose,' dres' from 
his Jettx d'En fattts for piano duet We have 
the core of the "orchestral Bizet." Anset'- 
met's readings of the svorkshcrc arc quite 
winsome. The other version of the sym- 
phony on tape, Robert Living's for Kapp 
(KT 49001 ), is heartier but fails to 
weave the magic this one does. Nor is the 

cartridge 

CHRISTIE BARTER 
DAVID HALL 

New York City Ballet Orchestra the 
equal of the Suisse Romande when it 
conies to discipline and the kind of tight 
ensemble playing this music requires. The 
recording is notable for its clarity and 
excellent stereo definition. C. B. 

® GERSHWIN: Ctebrnt Overture 
(art. Mcltitchie); Second Rhapsody,' 
Porgy and Bess: Medley (arr. Mc - 
Ritchie); Variations o:n "I Got 
Rhythm." Leonard Pennario (piano); 
Hollywood Bowl Symphony, Alfred 
Newman cond. CAPITot. ZP 8581 $7.98. 

Interest: Concerted Gershwin 
Performance: Spirited 
Recording: Fine 

Stereo Quality: Very good 

The covering title, "Ccrshwin by Star- 
light," could be misleading. This is no 
after-hours collection of Hushed mood 

J 
- 

E. Powtitr Vices 

Magnificent toped nrgan music 

pieces but a good, splashy one-man pops 
program of some of George Gcrshwin's 
less -familiar music. Earl Wild's perform- 
ance of the I Got Rhythm variations with 
the Boston Pops (RCA Victor FTC 
2101) may have a little more rip than 
Pennario's, bur the latter has the field 
to himself in the Second Rhapsody and 
in C-rieg McRitchie's eminently success- 

ful transcriptions, for piano and orches- 
tra, of the Cuban Overture and the 
Porgy- and Bess suite. Newman and the 
Hollywood Bowen lend stout support, 
and the recording has a splendid, full= 
bodied sound. C. B. 

(I) HAYIIN:Symphony No. 100,'in G 
Major (" ]iíilitnn"); Symphony No. 83, 
in G Minor ("Flen'). Vienna Philhar- 

mo4tic Orchestra, Kat'l'Miinchingcr cond. 
IANDON LCL 80093 $7.95. 

Interest: Haydn from London and Paris 
Performance! Winning 
Recording: Full:bodied 
Stereo Quality: Excellent 

The "Hen" Symphony, -so-called for the 
apparent barnyard references in the first 
movement, is sontcthhig of a rarity, even 
in the LP catalog. One of Haydn's six 
Paris symphonies, it is today infre- 
quently perforated, despite its undeniable 
charm, and only one othel recording is 

presently available on disc. 
Miinchin,er puts a good deal of loving 

card into his performance, as he does 
also with the familiar G -Major, anti to- 
gether they make a fine coupling, one 
having a kind of earthy gusto, the other 
being more stately and lofty in design. 
The recorded sound cannot be Jaulretl. 
Depth and directionality are just what 
they should be, instrumental detail is 

sharply defined, and the texture is silken. 
In sum, a first-rate job. C. B. 

Os HAYDN: Trumpet Concerto, in 
E -fiat. TORELLI: Trumpet Concer`tb, 
-in E Major. VIVALDI: Concerto for 
Two Trumpets, i,t C Major (P. 75). 
HAN,DEL! Concerto for Two Trum- 
pets, in D Major. Roger Dchnotte and 
Arthur Hancusc (trumpets); Vienna 
State Opera Orchestra, I-Ici-Mann Scher - 
(then cond. Wr;sTAtINSTIIR `¡`,'EC 152 

$ 7.95. 

Interest: Trumpet potpourri 
Performance: Effusive 
Recording! Very good 
Stereo Quality: Pronounced 

Sehcrehen is nominally the headliner on 

.this reel ("Hermann Scherchen Con- 
ducts . . ."), but it is Delmottc's show 

from start to finish, and an attractive 
one at that. The four works, ranging 
from the early Baroque to the early clas- 

sical, comprise an effectively balanced 
program, and the solo performances are 

ruggedly outgoing if not always polished 
in matters of style. It is odd, top, that 
neither harpsichord nor organ is used 

as continuo instrument. As expected, 
stereo is used to advántagc 'in the two 
double concertos (though the notes fail 
to explain which trumpeter is on which 
channel), and the over-all sound is rich. 

C. B. 
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® MENDELSSOHN: .4 Midsummer 
Night's Dream-Incidental Music: 
Overture; Scherzo; Nocturne; Wedding 
March. SCH UBERT: I osanrunde-In- 
cidental Music: Overture; Entr'-actes 
Nos. 2 and 3; Ballet Music No. 2. Suisse 

Romantic Orchestra, Ernest \nscrmct 
cond. LONDON LCL 80086 $7.95. 

Interest: Familiar coupling 
Performance: Impeccable 
Récording: 'Excellent 
Stereo Quality: OK 

As popular as these tteo scores are, and 
as often as they have been paired on 
discs, this is first time either has been 
transferred to tape. And the :\nscrmct 

coupling is especially welcome: His Mid- 
summer Night's Dream gives us less of 
the incidental music than some others 
(London mighty for -example, have given 
taping priority to its complete recording 
by Peter Mang), but of ail the suites 
available in stereo editions .\nscrtnct's is 

easily the pick. The airy -fairy tcxture,of 
the opening sections and the fastidious 
poise of instrumental timbres throughout 
are complemented by a recording of the 
utmost transparency. The approach to 
the Rosanunde excerpts may not be so 

sympathetic, but the performance has a 

kind of charrir nonetheless. C. B. 

Os MOZART: Piano Concerto No. 20, 
in 1) Minor (K. 466); Pirnto Concerto 

Double your Listening Pleasure with 

'I i 

NEW... from the 
leader in quality 

recording equipment 

S505 
Stereo Recorder 

This new, deluxe ' ersion of 
the famouis_Concertone 505... 
in gleaming brushed stainless 
steel...will meet your most exacting demands for reproduction of profes- 
sional quality. Its exclusive playback feature,. Coi)cer.tonc's REVERSE-O- 
MATIC, plays 4 -track stereo tapes from start to finish', reverses, then plays 
the other stereo tracks ... automatically? It doubles listening pleasure and 
unattended playing time with no changing of reels. Concertone'h neu Model 
S505 plays 4track, records qtr. track stereo and monaural. Priced from 
S599.50. Other stereo models of the famous Concertone 505 recorders 
are priced from $549.50. 

See' your Concertone dealer for a demonstration of the S505 with 
Reverse-O-i\fatic, or write today for a brochure which shows complete 
details on the magnificent recorder that doubles your listening pleasure with 
professional quality. 

O 
1111-_-1oca 

o AMERICAN CONCERTONE, INC, 
A DIVISION OF ASTRO -SCIENCE CORPORATION 
9449 WEST JEFFERSON BOULEVARD CULVER CITY, CALIFORNIA 

Dealer inquiries invited. EXPORT: Telesco International Corp., 
'171 Madison Ave., New York 16, N.Y. 
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No. 24, in C Minor (K. I91).'Clara IIas- 
kil' (pihno); Lamoureux Orchestra; Igor 
\farkevitch Cond. Erie EC 820 $7.9S. 

Interest: Hoskil valedictory 
Performance: Contemplative 
Recording: OK 
Stereo Quality: Good 

Excellent performances of these two con- 
certos are available in a Vanguard cou- 
pling by Denis Matthews (VTP 1608), 
but the late Clara -Hasktl's introspective 
approach has its place. Certainly her 
even-tempered, articulate style of play- 
ing, the suppleness of her phrasing, anti 
the purity of her tone are a joy to hear, 
especially as she Conveys the inner tran- 
quility of the slow movements. Marke- 
vitch's accompaniment's offer her solid 
support, and the recorded sound is clean. 
Tape hiss is occasionally intrusive. C. B. 

Os MOZART: Symphony No. 11, itl C 
Major (K. 551) ("Jupiter"); Symphony 
No. 35, in 1) Majar (K. 385) ("Naff- 
net"). Columbia Symphony Orchcstt:a, 
Bruno Walter cond. Cor_uatntA \'1Q 436 
$ 7.95. 

Interest: Basic 

Performance: Personal 
Recording: Good 
Stereo Quality: Very good 

Walter's warm, sympathetic reading -of 
the "Jupiter" Symphony is marred on 
this tape by a turnover break between 
the last two movements, diluting the 
contrast in mood and destroying the 
continuity of the work as a whole. A 
similar arrangement prevails in the Iwo 
disc editions, but there is no excuse for 
it nn tape. 

The recording is otherwise commend- 
able, except for the rather grainy sound 
of the strings in same movements. C. R. 

OO PROKOFIEFF: Classical Sym- 
phony; The Love for Three Oranges: 
March and Scherzo: GLINKA: Knma- 
rin.ckaya; A Life for the Czar: Over- 
ture. BORODIN: 1n the steppes of 
Central Asia. Suisse Romantic Orches- 
tra, Ernest :\nscrmct cond. LONDON LCL 
80087 $7.95. 

Interest, For Prokofieff 
Performance: Ingratiating 
Recording. Very good 
Stereo Quality: Satisfoctory 

Though given top billing on the cosrr, 
the Prokofieff symphony shares the sec- 
ond sequence of this reel with the equally 
delectable excerpts from The Love for 
Three Oranges And there liés the mu- 
sical meat in this Russian repast. Anser- 
met.'s.stereo recording of the "Classical" 
Symphony, the first to reach tape, bears 
several earmarks of his earlier LP per- 
formance-among them, deliberate tem- 
pos and a high regard for the work's 
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HEAR TODAY! NEW KODAK TAPE! 

0 

Purity. That's what's new about new KooAx Sound Recording Tape. A 

purity in the high frequencies that comes of coatings that arc held to 

accuracies of plus or minus 14 millionths of an inch. And high ,resolution, 

too. Resolution that can capture the most delicate staccatos without slurring. 

Hold the most elusivehigh frequencies without loss. Retain all the high- 

energy bass your recording equipment can deliver. 

There arc even more benefits to this startling new recording tape. A 

superb signal-to-noise ratio that means complete absence from distracting 

noises ... especially in the quiet passages. Lubricated on both sides, KODAK 

Sound Recording Tape produces less wear on heads ... and on itself. 1 

Try this superb new recording tape today. It comes on a unique 
KODAK Thread -Easy Reel with a.built=in splicer. Male sense? - 

EASTMAN KODAK COMPANY, ROCHESTER 4, N.Y. 
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NEW! 

DUST 
COVER 

Hard -molded from clear vinyl 
...to protect your Garrard 

from dust and accidents 

° t _ . 

r 

Fits Garrard 
Model G Models 

DC 1 Model 210 
(illus.) 
DC 2 RC 88 and 

Model 88 
rnk 11 

DC 3 Type A 

DC 4 Model AT6 
DC 5 Autoslim 

1- 

NOW AT VOIM DEALER 
Garrard Sales Corporation, Port Washington, N: Y. 
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LSCILLE BALL: 

"My advice 
p{I ,o onyonr 

.r ! . ,chorcunr s,n 
intnrnre nt: Ir I. ., n"rsicalor 2 ̀ '4rr._I ̀ penlang nbrlih 
IOW l 
Roberrs 7(140 
1111,0 recorder 
lor rehearsal 

ONLY THE 
"BERTS 1040 

stereo tape recorder 
-tenth amazing "Harmonizer" 
MAGI -CABLE offers you 4 - 
track stereo and monaural 
record/play; 2 -track stereo and 
monaural play; sound with sound 
using either track as a basic track, 
and multiple sound -on -sound 
recording in stereo. It's a corn- 
plete recording studio in itself! 

ROBERTS ELECTRONICS. INC. Dept. liFSR8-I. 
5920 Bowcroft Ave., Los Angeles 16. CAI, 
Plea -se send me: 

Roberts Steteo Tape Instruction Manual contain- 
ing stereo and monaural applications, I enclose 25c 
(cash, stamp's) for postage and handltnp,,. 
Rhe name of my nearest dealer. 

Name 

Address 

City Zone -State - 

-sophistication. The Borodin and Glinka 
scores get a pretty perfunctory going 
over. exéept for a few nice touches 91 

rotor. Th,-, retorting is full-bodied and 
bright, the stern., nicely balanced. C. B. 

OS PROKOFIEFF: Symphony No. 5, in 
B -flat, Op. 100. Cleveland Orchestra, 
Geog< S,.1tll cond. EPIC EC 219 $7.95. 

Interest, Modern masterpiece 
Performdncea Gem -like 
Recording: Excellent 
Stereo Quality: Just right 

Lentil Columbia releases the splendid Or - 
:moldy recording on tape., this one will 
do, and do very well indeed. What Stall's 
reading lacks in passion it makes up in 
Nnamisnt and technical finesse. The 
sheer virtttosit\ the Clevelnnde t:s display 
is awesome, tend the firm 'hand of the 
conductor is felt in every rl£isclyd meas- 
ure. Despiutc the rattier cottony bass at 
the beginning. of the Adagio, the engi- 
neering is generally first-rate, and the 
stereo directionality and depth qualities 
are almost perfect. l'apc hits is p won t 
to some degree, bin it appears to be a 
fault of the master. C. B. 

RECORDING OF SPECIAL MERIT 

® PUCCINI: 7.0 Fanci,tlla del West: 
Renata Tebaldi (soprano), Minnie; 
Mario del Monaco (tenor), Dirk John- 
son; Connell MacNeil (baritone), Jack 
Rance; Giorgio Toxzi ,(bass), Jake Wal- 
lace; oaten, Chorus and Orchestra of 
; ccadt.nlia di Simla Cecilia, Rome, 
Franco Capuana cond. LoN»ON I,OG 
90041 two reels $19.95. 

Interest: Puccini on the range 
Performance: Exemplary 
Recording: Tópnotch 
Stereo Quality: Excellent 

Issued nil discs early in 1959 and hailed 
at the tiltnc as being one of the very best 
stereo recordings of opera to date, this 
" Paneiulla" conies to tape with its tech- 
nical refinements as yet unsurpassed and 
its vocal splendors undimmed. Tebaldi 
was at her peak when she sang Minnie 
in this production, Del Monaco at his 
hest -behaved, Cornell MacNeil at the 
threshold of a fine career. All three, with 
Tozzi as the camp minstrel,, contribute 
eharatterirattions as rounded as their 
roles permit. Capuana's direction is vigor- 
ous and judiciously paced throughout, 
allowing the robust passions of the drama 
full rein. London's engineers maintain a 

favorable balance between voices and 
orchestra wish a consistency they have 
not always observed. 

The excellent transfer to tape, whereby 
the hour-long firer art fills both sequences 
of the first reel and the remaining acts 
occupy tins second, back to back, is also 
very successful. Ds mimic level is high, 

tape hiss negligible. No libretto is sup- 
plied, but the cn losed postal reply card 
will secure rope for free. C. B. 

4-TR. ENTERTAINMENT 

OS DAVE IDRUBECIi: Time Oni. 
l)ave 13ruhcck Quartet. Blac Rondo a la 
Turk; ,Slrn,rtze Meadowlark"; Take Five; 
Three 7'o Ce t Rrudr: :ulc1 three others. 
CoLU?tlel:\ CO -137 $6.95, 

interest: One of Brubeck's best 

Performance: Deft 
Recording, Clean 
Stereo Quality: Pronounced 

A recording available (or some time in.a 
two-trark stereo tape edition (GCB 72) 
herewith enters the four -track lists. And 
it's a 1i and thing, for this is probably the 
outstanding 13rnbeck release of recent 
years. A few -numbers, in fact, have 
proved to he real pare .setters. Paul Des- 
mond's Take Five based on a 5/4 beat, 
was the first jazz composition of its kind 
to climb to the Top Teti. No less descry- 
ing of notice are the hard-hitting Blue 
Rondo, which rises genii -like out of a 

9/B time scheme, the clreamy lyricism of 

Strange Mdadotolark, and the inspired 
cross -rhythms of KaihVs Woltz. The rest 

arc variably inicresting. Fairly dloselY 
linked, the quartet has a good, punchy 
sound. Directionality is marked. C. 17. 

Os' SHORTY ROGERS: The Fourth 
Dimension in Snnu,l. Shorty Rogers 
(leader and flugclhorn ); Buddy Collete, 
Bud Shank, and Paul Horn (reeds); Ken 
Shrayer (trombone); Pete Jolly (piano); 
Iced Mitchell (bass), Shelly Manne 
(drums), others:.Olte O'Clock Jump; 
Spark Loner; T'o,tíght; I over; and seven 
others. 1NARNt:R Baas. WSTC 1443 
$7.95. 

Interest: Jazz workshop 
Performance: Resourceful 
Recording: Bright 
Stereo Quality: Highly directional 

After you have read the notes -accom- 
panying this reel (and there is a lot 'to 
marl, about how sixteen ail -btu -isolated 
nukes have fed six tape decks yielding 
tapes that in turn are mixed and remixed 
to produce a master), yon have still a 
pleasant, rather genteel jazz set to listen 
to, superseparated as it is. Tine inter - 
channel duo between Bucl Shank's flute 
and Endl Richard's vibes in You're Just i Love is just one of its fine moments. 
Shorty Rogers' frerluent dialogue; with 
Richards, pianist Pete Jolly, and the rest 
provide a -good many others. Technical 
gimmickry, in Lover, say, where an echo 
effect from the flutes is: contrasted with 
the drier, mixed -iii sound of brushed 
c) nnbals and bans, is used to good effect 
and at all times with taste. Over-all, a 
splendid job. C. D. 
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® FRED ASTAiitE: Three Evenings 
With Fred Astaire. Fred .\.4taire (yo- 
eals); orchestra, David Rose cond. f1 

Tine 1?ntnrtuer; Carioca: Fanny Fare: 
Foggy Day; I fllcut'd Dance: Something's 
Gotta Give; Night and Day; Dancing in 
the Dark: and twenty-three others. CFro- 
rc}.o .\ I $3.98. 

Interest: Fine, collection 
Performance: Bright and breeiy 
Recording': Slightly muffled 

it is listing thítt Choreo Records, whirls 
is owned by \ fir. Astaire, starts off its 
eltalog with medleys from his three re- 
cent tel programs. Each group ís 

prefaced by a nervous spoken introduc- 
tion, but things are in fine shape when 
'Ir. Astaire settles clown to tossing out 
bite -sirs, portions of some of the famous 
songs he introduced. Front the audience 
react ion, Top 1 -sat, White Tie and Tails 
is the most popular song in the group. 
Two numbers, Miss Otis Regrets and 
Thank You So Much, Mrs. Lou/sboroug'h- 
Gñorlby. get more complete treatments 
titan the others, though neither seems 
especially well suited to Astaire's partic- 
ular style. S. C. 

HARRY BEL:AFONTE: Tire Mid - 
,tight Special (sec p. 57). 

Oz ® LEON BIBB: Leon. Bibb Sings. 
Leon Bibb (vocals); arrhest-a, Robert De 
Cormier cond. Summer/brie; Maria; C, 
C. Rider; .1 Quirt Girl; and eight others. 
COLUMBIA CS 8562 $1.98, CL 1762* 
$3.98. 

Interest: Good songs 

Performance: Overly stylized 
Recording: Excellent 
Stereo Quality: Fine 

On his first Columbia LP, Leon !Bibb has 
everything going for him. The arrange- 
ments by Robert De Cormier and Joseph 
Scianni arc scored for an unusual com- 
bination of nine violas, guitar, and per- 

AUGUST 1962 

rurssiot, giving him a strong, vital linear 
base. The material ine(ucles some excep- 
úonal songs from rousieals: Loesscr's 
Joey, Joey, Joey; Bernsrc:n's Maria; 
WVeill's Lost in the Star's. There is also 
folk -type special material :hid ,such true 
folk 'songs as Joint Hardy rind Oh Shen- 
andoah. Mr. Bibb lías a fine, rich voice, 
and it has been superbly recorded. Un- 
fortunately, Mr. 'Bibb often seems con- 
tent simply to display his vocal ,gifts. 

J. G. 

® LES COMPAGNONS DE LA 
CHANSON: Frenclry. Les Cotipagnons 
de la Chanson (vocals); orchestra. Notre 
concerto: _Inez .cavoir poítrquoi; La Mar- 
rnile; and nine others. C:Arrren, ST 10311 

T 1031 I* $3.98. 

Interest: Delightful collection 
Performance: Delightful 
Recording: Overwhelming 
Stereo Quality: High 

The familiar and the unfamiliar arc 
mingled in this collection, which finds 
thct rollicking group known as Les Coln - 
imports de la Chanson in fine form. 
I he,ntembers project their material with 

FRED AsttiltE 
.Fine evocations o/ his past 

7 

wit and verve. Included, are some slightly 
Put -of -place American entries sung in 
French. Perhaps the moss startling of 
these is Green L Pours of Sr !Hitler, which' 
undergoes :t transatlantic color change 
to.bccotnr Men de l'élé. Tr:nislarinns are 
on the jacket. S. G. 

OS ® DON ELLIOTT AND IRNIA 
CURRY: Love Is A Necessary Evil. 
Irma Curry (vocals),, Don Elliott (vibra - 
harp, mellophone); orchestra. A Stranger 
in the City; iVheit Sunny Gets Blur; No 
One Came to A -hr Party; and ten others, 
Cor.usttst., CS ,8554 $4.98, CL I75 -I" 
$:3.98. 

Interest: New songs, new singer 
Performance: Singer excels composer 
Recording: Warm and close 
Stereo Quality: Excellent 

It is rare for a major láhel to introduce 
a new singer in a program of entirely 
new material. For such courage, Colum- 
bia merits applause. The result, however, 
is only half successful, The singer, Irma 
Curry, formerly with Lionel I-iampto), 
shows signs of becoming a unique pop 
vocalist. Iler voice ís attractive, she 

phrases individually but without distort- 
ing the lyrics, and she has a floating sense 

of tinte. 
The new songs, however, arc consist- 

ently disappointing. Jack Segal, ts'ltose.. 

biggest hit has been When Sunny Gets 

Blue, is the lyricist.. Unfortunately, he 

reaches too often for the pop cliché- 
tears are kissed away and kisses make the 

singer sigh, etc. The mc;lodiec, some of 

them arresting, are written by various 
collaborators. 

Dot) Elliott provides occasional vocal 
obbligatos that are extendable, but Al 
Cohn's arrangements are tasteful, hnd 

the recorded sound is superbly balanced. 
At. JJ. 

® ® JOHNNY HALLYDAY: Johnny 
Hallyday Sings America's Rockin' Hits. 
Johnny I-Iallyd:ty (vocals), Merry Mel- 
ody Singer; orchestra, Jerry Kennedy 
cond. Alaybelline; Bill Bailey; Diana; 
You're Sirleen; and eight Others. Pt-nt.n'c 
PI -IS 600-019* $4.98, PH\I 200-019 
$3.98. 

Interest, French Presley 

87 



0AFi. AUDIO 
FIDELITY 

LIMITED TIME OffERi. 

VOLUME 

-- 
} 

® *7~6 
II MORE BEST OUSE 

AUDIOro, fib 

PHENOMENA 

' N 

, JJ 
Op 
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MONO OR STEREO 
MORE BEST OF THE DUKES OF DIXIELAND, VOL. 2 

Tremendous public demand for AUDIO 
FIDELITY'S special 2.98 offer of The Best of the 

Dukes of Dixieland (now a colfector's Item) has 
stimulated this new (release at the same low 
price! But ... the offer Is limited! BUY NOW 
AND SAVE UP TO $3.00. 

Mono- AFLP 1964 Stereo-AFSD 5964 

NEW! 
FREE! 
Complete catalog- 
fully illustrated 
with complete 
selection listings 
for each record- 
mono and stereo. 
Send for your copy nowt 

Q n o 

Audio Fidelity Records are produced with true 

Stereophonic Curtain of Sound recording tech- 

nique and the highest standard in high fidelity! 

AVAILABLE AT YOUR RECORD SHOP, OR WRITE TO: 

AUDIO FIDELITY, INC.; Dept. 118, 

770 Eleventh Ave., New York 19, N.Y. 
CIRCLE NO. 8 ON READER SERVICE,CARD 
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Performance: Charming 
Recording: Excellent 

Johnny Hallyday i.c a French singer who 
1: 1)ot quite nineteen and something of a 

phenomenon. I-ie sings recent American 
rock-and-roll hits (Blueberry gill, I Got 
A I1'nnian, Feel So Fine, etc.) in Eng- 
lish.:'tpparently, he has learned the songs 

from the original rééords, and there are 

indications that he may have learned 
English there, too, fir- is assisted here 

by the anonymous, wonderfully proles- 
sionai financial wizards of Nashville, 
Tennessee, who have. made their best 

guitarists, harmonica players. and echo 
chambers available to hint. T¡allyday is 

as goad as some of the people he emu- 
lates, better than others, and has die ad- 
ditional quality of a chanting French 
accent. The set will appeal, to anyone 
who likes this type of music, and, for a 

novelty, to man); who do not. 

® ® PATRICE MUNSEL: Unpre- 
dictable. i'atricr Nfutrsel Mir:1ls); or- 
chestra, Phil Moore cond. Ill Wind; The 
1. IIt'SI ne Road; Serenade In Blue; and 
eight others. Piton's PHS 600-020 $4.98, 
PII\I 200-02(1* $3.98. 

Lnterest' Hodgepodge 
Performance: Mannered 
Recording: Splendid 
Stereo Quality: Fine 

sllthuugh the album ditle-no doubt refers 
to the Variety of,pop.xongs here, f found 
even more unpredictable Miss Munsel's 
tasteless and pretentious performances. 
Anything she attempts on the record- 
whether it be a comic number or torch 
ballad-is done with such effort amid cal- 
cularion that it loses all impact. S. C. 

® ® PATACHOU: At the St, Reis 
rtilai.tnnette. 'Patac-hou {vocal:c): orc'Ju's- 
tr L Punnets: Cain de Rrlr:; Tais-loi, Mar- 
seille; and nine others. Auoto Fmta.rrY 
AFSI) 5961 $5.95, AFLP 1961'" $4.08. 

Interest: Exciting singer 
Performance: Attractive 
Recordings Too 'close 

Stereo Quality: Okay 

The unwary record buyer niiglr't assume 
from the album title that this is another 
on-stage, in -person, you -arc -there pickup 
from a night club ---and wrongly so. But 
this should in no way lessen your en- 
joyment. For Mlle Patachou is among 
the roost tilcasing of all female French 
singers, and her collection has been 
chosen with oheioús care. A few of the 
numbers including Trenet's Que restc- 
1-il and J'at la ,stain daps Inn »slut arc 
sung in both French and English, and 
the French version of These Foolish 
Things refers to "Queen Marie" and 
"Crosby." But perhaps Patachou has put 

(continued oh p. 90) 

YOU 
SAVE 
MONEY! 

RUSH US YOUR 
LIST OF HI-FI 
COMPONENTS 
FOR A SPECIAL. 
QUOTATION 

WRITE FOR FREE 

AUDIO DISCOUNT 
CATALOG A-15 

New (ow prices on 
amplifiers, tuners, tape 
recorders, speakers, etc. 

KEY 
ELECTRONICS CO. 
120 LGBERTY ST. 

NEW YORK 6, N.Y. 

CIRCLE NO. 26 ON READER SERVICE CARD 

HERE'S 

00FOU ALWAYS GET 

Rock -Bottom Prices 
WITH CONVENIENT TIME PAYMENTS AT 

a 

Unless you're a multl-millionaire-get our quote, like 
these shrewd buyers did! 
These excerpts from letters in our tiles are proof 
positive that RARSONS PRICES ARE ROCK BOTTOM! 
Your purchase backed by our reputation for 57 
years of RELIABILITY! PLUS our six (6) months 
guarantee, instead of the usual 90 days. STANDARD 
NAME BRAND LINES. 

From "D.G.B." Illinois- 
"Thanks for your quotation. It is indeed low. So 
low I judge there is a typographical error." 
From "J.L." Ohio- 
"It has been a pleasure doing business with you 
and you can be sure all m friends and associates 
shalt hear of your service." 
From "T.B.R." Louisiana- 
"Please give me.a price on the following speaker 
system 1 was certainly pleased 
with the price you quoted on the other compo- 
nents." 
From "J.V." Virginio- 
"I regret to say I am unable to beat your Price on 
the kit. Check enclosed," 

FREE-With our quote on the equipment or sys- 
tem of your choice we wilt Include a 51.00 
genultie Miracle Record Cleaning Cloth. 

ObS0115-57 ST., Inc. Dept. 10C 

119 West 57 St., New York 19, N.Y. 

(Diagonally opposite Carnegie Nall) 
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FIRST SHOWING JAZZ AND ENTERTAINMENT 
REVIEWS 

IN BRIEF 
DATA COJUMEN7 ARY 

® ® PETE FOUNTAIN: 
Swing Low, Sweet Clarinet. 
Pete Fountain (clariinc.t), Jo- 
hike. Singers anti orchestra, 
Charles Bud Dant cond. Dis 
OP Train; Sing You Sinners; 
and ten others. CORAL CRL 
757394 $4.98, CRL 57394* 
$3.98. 

Most of these performances 
of spiritual -type songs are 
spoiled by gimntickcd :man - 
ing, a machine -tooled vocal 
group, and insensitive druilt- 
ling. There is little chance 
for Fountain to demonstrate 
his talent here. Guitarist 
Bobby Gibbons provides a 

bright spot in an otherwise 
poor recording. J. C. 

CI ® HENRY MANCINI: 
Combo! Henry, Mancini 
(leader, arranger);Pete Can- 
doll (trumpet); Dick Nasheven 
(trombone Ted Nash, AR ); 
Pepper, Ronny Lang (reeds); 
Larry Bunker (vibes and ma - 
rintha ); Shelly Manse 
(drums). RCA Vie-rott 1,SP 
2258 $4.98, I.PM 2258' $3.98. 

Mancini's slick, coy writing 
prevents this from being an 

moderately successful 
jazz album. Although the re- 
cording is excellent, the disc 
lacks the originality to satisfy 
a jazz collector and the flare 
to attract a mass audience. 

® ©13.\RRY MILES! Miles 
oJ Ge.»fns. l;arry 

Mil' (drum.), Duke ,, Mil 
(piano), :\1 H:rll (bass), Bob 
Miller (alto saxophone), John 
Ci"el i trumpet 1, George Clarke (tenor saxophone). 
Cn:uzr.nt PARK ritt Reeouns 
804 S' $4.98, 804 $3.98. 

Despite the exaggeratedly ti- ti- 
tled album, Barry Miles, a 

fourteen-year-old drummer 
who has been performing pro - 
fessionalh.' for about five years, 
is far from the level of such 
post-adolescent pros as Philly 
Joe Jones and Art Blakey. The 
rnca'dcd sound is all right. 

N. H. 

® ® MITCHELL -RUFF 
TRiO: The Catbird' Seat. 
i)tvike Mitchell (piano), Wtl- 
lie Ruff (bass), Charlie Smith 
(drains). The, Catbird Syr"; 
Con Alma; 'll I.ementber 
April; and three others. AT- 
I.ANTrc SD i37-í S5,98, 1371" 
$4.98. 

This recording is a sustained 
¡Ilustration of deft via hner- 
tla)' distinguished byCharlie 

1 ' Smith's ma:;trftd brush work. 
The sound could be better; 
Ruff's bass solos need more 
presence, and the piano tone 
is occasionally metallic. N. H. 

O ® C:URTIS FULLER: 
.Soul Trombone. Curtis Fu1- 

Hub - 
bstrd (trumpet), Jimmy 
Hearh (tenor saxophone), Cc 
dar Walton (piano)., Jytnie 
Merritt (bass), Jimmy Cobb 
or G. T. Ile,g:11 (danms). 
7srnirt.sE. S 13" $5.98, A 13 

5,4.98. 

Playing in a style that is es - 
sent 
Blakey -Silver 

derived from the 

Blakey -Silver Jazz Messen- 
gers, this assemblage, of main- 
stream jazz musicians offers a 

display of top-level craftsman - 
ship, but there is little to hold 
the attention. 1 he recording is 
very good. f. Cr'. 

® ® THE THREE 
SOUNDS: Here We Conte. 
Gene Harris (piano), Andrew 
Sim ,l< itis (bass), Bull Dowdy 
!drums). Now'.s The Time; 
just Squeeze Ale; Sanaymoon 
for Two; and five others. 
RLtiE NOTE 84088' $5.98, 
1(188 $4.98. 

Gene Harris is largely respon- 
Bible for these predictable and 
conventional stylings. The re - 
cording ís bright and Warts, 
but, despite a comfortable 
bear, the ideas lack originality 
and distinction. Bassist Sirnp- 
kips should ha% e been allotted 
more solo time. N. H. 
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Stereo at lower cost. Rated by stercophiles as one of the top qual- 
ity popular -priced European rem -orders. Concert hall realism for 
intricate tonal mixtures... high fidelity over entire range front 
faint pianissimo to wildest crescendo. A truly great recorder. 

Professional features Popular price 
Simplified convenience features: overall push-buttbn controls; 
exclusive clock -face "Programindikator' to locate accurately any 
desired recording. Quick -stop key sets instrument in motion or 
stops instantly. Pour track soundhcad system prolongs recording 

. reduces rape consumption h)' 50%; plays four track or twits 
track recordings. 

Features * Proton Model #94 Stereo * Records/plays 4 

track stereo and monaural. Plays 2 track stereo and monaural. 
Dual 4.5 Wail Stereo Amplifiers. (9 Watts/monaural) Dual 

Stereo Magic eye. Evelusinc ` Prograntindikator." Two chan- 
nel balance control. Bass control. 

Specifications * Two speeds . 7'/ ips, 33/ ips. Frequency 
Response -30-1 5,000 cps 2 rib (i7r/1 ips, át0-9,000 cps = 2 db 
cA 3:/ ips. Signal to Noise Ratio ... Better than 50 db. Flutter 
and Wow . Less than 0.12% e 71/4 ips. H)stcre<is synchro- 
nous motor. 

Write for brochure end prices. 

AMERICAN FOREIGN INDUSTRIES, INC. 

1. 640 Sacramento Street 
San Francisco 11, California 

CIRCLE NO. 4 ON READER SERVICE CARD 
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The Barnes 

Library of 

Spoken Languages 
idiomatic conversation re- 
corded by native instructors of 
thé foreign languages depart- 
ments' of Columbia University 
. - . 22 lessons ... 2 different 
speeds -33'/3 rpm and 45 
rpm. Each record in art attrac- 
tive slip case accompanied 
with a foreign language conver- 
sational manual and a diction- 
ary. 

PAT -NC 

THE EASY WAY 

TO SPANISH 

$3:95 

THE EASY WAY 

TO ITALIAN 

$3:95 

THE EASY WAY 

TO FRENCH 

$3.95 

9141k_ 

THE EASY WAY 

TO GERMAN 

$3.95 

LI.z N 

COMBINED PACKAGE OF 4 LANGUAGE RECORDS 

only $9.95 

A. S. Barnes & Co. Inc. 4AA 
151-51 7th Ave. 
Whltestone 57, N.Y. 

Please send me: 

-_EASY WAY TO FRENCH at $3.95 

EASY WAY TO SPANISH at $3.95 

EASY WAY TO GERMAN at $3.95 

EASY WAY TO ITALIAN at $3.95 
and/or 

ALL FOUR RECORDS for Only $9.95 
I enclose $ Send C.O.D. 

NAME__ 

ADDRESS 

CITY ZONE_STATF 

us most in her debt by reviving the classic 
Un ai; d'ñccordion. Though her intei- 
pretatibn caiTnoL match Edith Piaf's, it 

is nevertheless extremely moving and 
poignant. Two complaints: the miking 
is too close, and there arc no translations 
on the jacket. S. G. 

OO ® JO STAFFORD AND GORDON 
MACRAE: Whispering Hope. Jo Staf- 
ford and Gordon MacRae (vocal's); or- 
chestra, Paul Weston cond. Abide with 
Me; Rock of Ages; Star of Hope; and 
nine others. CAPITOL ST 1696 $4.98, T 
1.696* $3.98. 

Interest: Songs of faith 
Performance: Sweet harmony 
Recording: Perfect 
Stereo Quality: Fine 

Jo Stafford and Gordon MacRae make 
an appealing twosome on these hymns 
and hymn -type songs. The selections in- 
clude a sprinkling of familiar songs 
(Abide with Afe and it Perfect Day), 
but. there is special charm in hearing 
others that arc less well known. The 
hundred -year -old Whispering Hope is a 

touching piece that has only recently 
been revived. Paul Weston's arrange- 
ments couldn't be better. S. G. 

® ROGER WAGNER: Victor Her- 
bert On Stage. Roger Wagner Chorale. 
A Kiss In the Dark; Toyland; -Thiate 
Alone; and ten 'others. CAPitol. ST 1707 
$4.98, T '1707* $3.98. 

Interest: Herbert on a pedestal 
Performance: Unexciting 
Recording: Beautiful 
Sieceo Quality: Well -spread 

Except for Indian Sum,nier and, Moon- 
beams, this collection duplicates .the 
songs on the recently released RCA Vic- 
tor album (LSC/LM 2515) with the 
Robert Shaw Chorale. While Capitol 
gets the nod with regard to the spacious- 
ness of its sound, on.ahnost every other 
count the RC.1 set is the better buy. 
Wagner's approach is stolid, lacking the 
special orchestral touches that Robert 
Russell Bennett gave the Shaw coffee - 
lion. He uses only one soloist, James Tip- 
pcy, on Every I)ay Is Ladies' Day with 
Me, and doesn't bother with any of the 
songs' verses. The v6cal tone of the Cap- 
itol group is unfailingly lovely. S. C. 

OO © ANDY WILLIAMS: Moon River 
and Other Great Movie Themes. Andy 
Williams (vocals); orchestra, 'Robert 
\Mersey. cond. Maria; As Time Goes By; 
Three Coins In the Fountain; and nixie 
others. Cot.v\iu1A CS 8609 $4.98, CL 
1809* $3.98. 

Interest, Movíe music 
Performance: Hollow voice 

(Continued an page 92) 

PURCHASING 
A HI-FI 

SYSTEM? 
TIME PAYMENTS AVAILABLE 

Up to 2 years to pay! 
Jim Lansing' 
Allec Lansing 
Eleclrovoice 
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Hartley' 
University 
Acoustic Research 
Janssen 
Wharfedale 
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International Crystals 
Gomel Hallicraflcr 
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Woolhcrs 
Hcrman-Kardon 
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Sherwood' 
ESL Frazier 
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Dynakil Fisher 
H. H. Scott 
There n. 
FINCO ECI 
De Wold 
Sony Roberts 
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Browning National 
Garrard Norcico 
Mi record 
General Radio 
Rek-O=Kut 
Polylronics 
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rAt fresh & guaraced. 

Free Hi-fi Catalog 

AIREX 
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HI-FI SALONS 

& RECORD STORES! 

Hundreds of dealers across the ña - 
lion profit by selling HIFI/STElteo 
REVIEW each month to their cus- 
tomers. Are you one of them? 
HiFt/STEREO REVIEW helps build 
store traffic ... keeps customers com- 
ing back month after month for the 
merchandise you sell-and, best of 
all, you earn a neat profit on each 
copy sold-No RISK INVOLVED. 

So get details on selling HIFI/ 
STEREO REvrEW, the world's largest 
selling high fidelity music magazine. 
Or, order your copies now. Just use 
the handy coupon below. 

Retail Salés Division 
HiFi/Stereo Review Aft: 
One Park Avenue Jerry Schneider ' 
New York 16, New York 

Send me copies of , 

HiFi/Stereo Review for resale in my store 
each month. No risk invDlved on my part. 

Send me details on selling HlFi/Stereo 
Review in my store. 

STORE NAME 

ADDRESS 

CITY ZONE... STATE 

SIGNATURE 
HSR862 
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HIFI / STEREO MARKET PLACE 

RECORDS AT COST... 
Through Our Special Membership Plan 

Regular High Fidelity and Stereo 

Classical -Popular -farm -Show kits -Folk etc. 

A unique kind of record club - No 'agree 
to purchase" obligations- no "selected" 
record list to choose from - no "list price" 

-purchases - no "division" requirements. 

Simply, Citadel club members can purchase 
virtually any record or album, by any artist, 
on any label Tor cost price. Write for corn 
plete details . . 

CITADEL RECORD CLUB 
545 Fifth Ave. Dept. S New York 17, N, Y. 

:HI-FI RECORDING TAPE: 
Splice Free (except 2400'1 
Freq. Resp.: 20-20,000 cps 

15 day money -back guarantee 
3.11 12.23 24-f- 

1200' 7" acetate $1.29 $1.17 990 
1800' 7" acetate - 1.79 1.59 1.45 1 80 0' 7" mylar 1.99 1.85 1.83 

2400' 7" mylar 2.G9 2.59 2.49 
2400' 7" tensillzed mylar 2:99 2.95 2.90 

Can Be Assorted. Add 15c Postage Pee' 
Reel. IOe For 24 -I- Lot Orders. 

HI -Fl COMPONENTS TAPE RECORDERS 
AT WHOLESALE PRICES 

WE SHIP WITHIN 24-48 HRS. e I 

WE'LL AIR -MAIL LOW QUOTES ON 
YOUR (PACKAGED HI-FI INQUIRIES. 

'V Ur,, F?STON ti,Áioi 
12S-2 East 88 St. New York 28, N. Y. 

FANTASTIC OFFER from America] 

RECORD CLUB` 

50% Dividend ;_-- = 
I 

Ulywvl![qrAV ger.píd 

.Everytlme you buy 2 records, 

you get 

3rd record 

In same 

price 

titogsry 
obsoletely 

FREE! 

to. 11118, Mountainside, N.J. 

PROMPT 

DELIVERY 
LOW 

PRICES 

AMPLIFIERS - MULTIPLEX 
TAPE RECORDERS, TUNERS 
SPEAKER SYSTEMS, ETC. 
AIR MAIL QUOTES - COMPARE 
WRITE FOR CATALOG 

AUDIO DIVISION 

L. M. BROWN SALES CORP 
Dept. S-242 West 101h Street Neel York 14, N. Y. 

NATIONWIDÉ 27n41 

DELIVERY... 
on all your Stereo needs. 
Recorders, Tuners, Amplifiers 
Turntables, etc. 
LET US PROVE that we can sup- 
ply your requirements 
PROMPTLY AT LOWEST COST. 
FREE CATALOG. 

STEREO COMPONENT Supply Co., Dept. S 

148.25 - 12th AVE FLUSHING 57, N. Y.' 

-F/TWQ 
ANTENNAE 

THE FINEST OF ITS KIND - - - 

Gel more FM stations with the world's most 
powerful FM Yogi Antenna sydems, 

To be fully informed, 

send 3n for book 
"Theme .And Varia- 
tions" by L. F. B. 

Carini and containing 
FM Statión Directory. 

APPARATUS DEVELOPMENT CO. 

Wethersfield 9, Connecticut 

AUDIO unlimited 

Specializes iñ 

SAVING YOU -MONEY 
FACTORYFRESH COMPONENTS 

LOWEST POSSIBLE QUOTATIONS 

if FAST DELIVERY 

We are FRANCHISED DEALERS for most Hi -Fl 
lines. Most orders SHIPPED PROMPTLY Tram 
stock. RECORDING TAPE at LOWEST PRICES. 
FREE 95 page STEREO CATALOG. 

I90S-Lex. Ave., Cor. 32 
St., New York 1G, N. Y. =or Sho- wroom 

ELECTRONIC WORLD 
HI -Fl RECORDING TAPE 

22A 3" 225' Acetate 
BOA 5" 600' Acetate 
90M 5" 900' Mylar 
12A 7" 1200' Acetate 
12M 7" 1200' Mylar 
f8A 7" I800' Acetate 
1OM 7" 1900' Mylar 1.99 1.95 
24M 7" 2400' Mylar 2.59 2.49 
Ada Ise ¡'Cr Tterl Pure Luce A HanelltnC-1 oc 21+ Reels 

Atrf ot.l. prrruitled For 21+ twice. 
Don't Buy Any Hi -FI Components or Tape ncrordert 
Unlit you ere our Low, Lone ftolurn Mall Quolat Inn. 
etl,eroeir Trade ln on Old MAinipmcr,l, \vl; GUAM - 
A\-TF;11 WE \v1LL \0T HF; 11UKIISOLIt, 1-a3, pay 
Piro Up to ºi tart. to pay. 

CATALOG AND 010RT SVY 1.151T FREE. 

Splice Free -Guaranteed 1st Quality 
15 -day Money Back Guarantee 

3-23 24+ 
.45 .39 
74 ,67 

1.11 .99 
1.09 .99 
1.19 1.09 
1.59 1.45 

ELECTRONIC FAIR 
Dept. MP -1797 lot Ave., New York 28, N.Y. 

RENT 

FREE 

BROCHURE 

I STEREO TAPES 
Over 2500 differenl, 4 -track & 2 track 

No deposit on tapes rented 

Postpaid 2 to 5 day ddlivery (48 Slates) 

'stereo -partí 
811.8 CENTINELA , INGLIEWOOD, CALIF 

CHECK ` CH 
OUR 

MONTHLY 
SPECIALS 

Additional 
savings 
over our 

usual 
LOW 

QUOTES 

DRESSNER 

flECO RDERS 
Hl -FI COMPONENTS 

Tapes, Accessories 

SLEEP LEARN KITS 

Unusual Values 

MERITAPE 
Low cost, high quality record- 
ing tape in boxes or cans. 

FREE 7 962 Catalog 
1523 HF Jericho Turnpike 

New Hyde Park, N.Y. 

LEARF:SLEEP 
Headquarters 

Experiment in this fascinating, educational new 
field. Use your phonograph, recorder or amazing 
new Electronic Educator endless tape recorder. We 
carry a full line of endless repeating tope cartridges 
for all makes of standard recorders plus automatic 
timers, pillow speakers and complete outfits. Also 

over 200 unusual educa- 
tional and self-help courses 
on tope and record for 

sleep -learning and hypno- 
a.y. sus experimenters. Write for 

free 300 items catalog and 
r full astonishing details. 

a+' 

W.,. 

Sleep -Learning Research Asibcialion 
P. O. Box 24-Y, Olympia, Washington 

vicK-fee 
I.qbumll GLIDES IN AND OUT OF CABINET OR WALL 

FOR FRO--,-- TIIP-,ROUGH SELECTION F Ip tir 
f 

iA i.1 ll 

or,'" 
P 

Storage cabinets available or do -It -yourself 
Efimin,+tae si.ribilil, problem ut alct- etneked 
albums, .ups jucketboltam wear. loitnll. 
nn,mhere i n lire ni i n,tle. Wit h1 tcrt,e.. St 14 rill. 
Minkel sled ronhlntcttnn, balibca,rinc tn,ektr, 
6xlanted.u.lmn+inn tn r.t"e6 tape, 
hold to 125 albums: Wad< or Lrw,, $6.95 uP, 

11rile(nr be« Intl re I). T)rolrr in4,rbire inriled 
KERSTING MEG. CO.. 504 S. DATE..ALHAMBRA 

Í 
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Everyone's going for Auction's 

HiFi/Stereo 
Market Place (Cont'd 

DOWN TO EARTH 
i 

"Down to Earth" iti=Ft Values. 

aadi 

&eel 
with 

AUDION 
before buying 

HI F1 components 

Write for Iree.catalog. 

25 it OXFORD ROAD 

MASSAPEQUA, 1.1,, N.Y: 

I'OV1NG? , 
1... ... 

12:1v. O, Q 
If you've recéntly changed your ad- 

dress, or plan to in the near future, 

be sure to notify us at once. We'll 

make the necessary changes on your 

mailing plate, and see to it that your 

subscription continues without inter- 

ruption. Right now-print the infor- 

mation requested in the spaces below 

and mail it `to: HiFi/STEREO REVIEW, 

434 So. Wabash Ave., Chicago 5, Illi- 
nois. 

,;Name Please PRINT! 

`"Account No. 

Ord Address 

City State 

New Address 

City Zone State 

Mail copies to new address starting 
with issue 

*(Your.Account Number appears 
directly above your name on the 
mailing label) 

Recording: Hollow sound 
Stereo Quality: Acceptable 

In order to pmt muscles on Andy Wil- 
liams' voice, Columbia has decked this 
package with a highly' unnatural, ampli- 
fied tunnel sound. Even so, the singer is 

quite good on the_ less demanding num- 
ber:, though Maria and Tonight find him 
straining. Robert Merseys backing is ad- 
mirable throughout. S. G. 

THEATER - FILMS 

® ® ALL IN LOVE (Jacques Urbont- 
Bruce Geller). Original -cast recording. 
David Atkinson, Lee Cass. Gaylen Byrne, 
Mimi Randolph, Christina Gillespie, 
Dom deLui.se, Michael Davis; chorus and 
orchestra, Jacques Urbont coed. MER- 
cAnn' OCS 6204 $5.98, OC\M 2201* 
$-1.98. 

interest: Mostly for the music 
Performance: Fine company 
Recording: Very good 
Stereo Quality: Well-defined 

Mcrcurti's initial original -cast recording 
of a musical has many things to recom- 
mend it. The casts particularly Gaylen 
Byrne, Lee Cass, and Christina Gillespie, 
is first-rate. The engineering is filie. The 
arrangements by Jonathan Funick are in- 
ventive and suitable. I am puzzled, how- 
ever, about the score. In musica lirinrg 
Richard Sheridan's Restoration comedy, 
The Rivals, composer Jacques Urbonn 
has created a score that is melodic, 
though not always in the right stylistic 
flavor for ,the period. 

Lyricist Bruce Geller is much more at 
home with the ballads than he is with 
the comic items. Mrs: Malaprop's song, 
.4 More titan Ordinary Glorious Vocab- 
ulary_, which should have been a riot of- 
swell, malapropisms-just doesn't come 
off. And Bob Acres' song, Odds, is ctit- 
batrrassingly pointless. Yet Caller's lyrics 
for such romantic entries as Poor, What 
Can It Be? and I Found Him easily 
maich the quality of the music. All In 
Love, in spite.of its flaws, is worth having,. 

S. G. 

® ® JESSICA (Marguerite Monnot- 
Mario Nascirnbene-Dusty Negulesco). 
Sound -track recording. Maurice Cheva- 
lier (vocals); orchestra. UNrrto ARnisrs 
UAS 5096 $5.98, UAL 4096,,- $4.98. 

Interest: Delightful film score 
Performance: Appropriately lively 
Recording: lovely 
Stereo Quality: High 

Jessica may turn out to be the sound -track 
sleeper of the year. ro create the prop- 
erly gay atmosphere of the tale of a 
shapely American girl living in an Italian 
village, France's Marguerite .Monnot and 
Italy's Mario Nascinibenc have come up 

udih an exceptionally bright and bubbly 
collection of themes. Four of them have 
been outfitted with apparently pertinent 
lyrics by someone named Dusty Ntega- 
lesco, and they are engagingly sung by 
co-star Maurice Chevalier. Stereo has 
been well used. S. C. 

® SEVEN COME ELEVEN. Original - 
cast recording. Philip Bruns, Ceti Cabot; 
Rex Robbins, Steve Roland, Donna Sanr 
tiers, Mary Louise Wilson; William Roy 
and Carl Norman (duo -pianists). Avail- 
able front Upstairs as the Downstairs, 
37 West 56th St., New York City, N.Y. 
$5.00. 

Interest: Mixed bag 
Performance: Occasionally too spirited 
Recording: Satisfactory 

The latest Julius Monk revue consists 
largely of songs nose -thumbing currently 
exposed targets. The Jackie Tool: is a 
spirited calypso delivered by baby -voiced 
Ceil Cabot. School Daze does a fine sti- 
letto job on the New York City school 
system ("Ban boa black, slteep have yott 
a'rt' pall.'"). Michael Iitown's The John. 
Birch Society gives that organization its 
lumps to a hoedown beat. With all the 
good things, however, the show lacks a 
point of view. A routine satirizing sick 
comedians follows a, tasteless item about 
ínembeis of a Peace Corps unit gradually 
being killed off. Then, too, speed is not a 
substitute for wit. Many pieces are given 
such rapid-fire interpretations that they 
are barely intelligible. S. G. 

OO ® STATE FAIR '(Richard Rodgers - 
Oscar Hammerstein, II). Sound -track 
recording. Pitt Boone, Bobby Darin, Ann- 
Margrit, Tom Ewell, Alice Faye; orches- 
tra, Allied Newman cond. Der DLP 
29011 $5.95, DLP 9011* $4.98. 

Interest: Grand night for singing 
Performance: Good to poor 
Recording: All right. 
Stereo Quality: Fine 

It's alsrrays a pleasure to hear the Rodgers 
and Il;,mmer:stein songs for the 1946 filet 
version of State Fair, though not all of 
them receive the best 'interpretations in 
this latest remake. Anita Cordon is only 
adequate on It Alight .4s Well Be S¡.ring, 
but Pat Boone puts just the right touch of 
All-American youth into That's for Me, 
and It's a Grand Night for Sittging is al- 
most impossible to ruin. This, unfortu- 
nately, does, not hold true of Isn't It 
ICinda Fun, which gets swalloíred up in 

an aurally meaningless arrangement. 
Richard Rodgers contributed the lyrics to 
five new songs in the film. Of these, Never 
Say No to a Man is a clever notion,. and 
Mo. re than Just a Friend is an improbable 
serenade to a hog. Bobby Darin's solo 'is 

called This Isn't Heaven,, which is com- 
mentary enough. S. G. 
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HiFi/STEREO SHOPPING CENTER 
RACE, 40O Ter word. Minimum 10 words. September issue clases July 10th. Send order and remittance to, Marlin Lincoln, HIFi/STEREO REVIEW, One Park Ave N.Y.C. 16 

EQUIPMENT AND 
ACCESSORIES 

WRITE for quotation on any HI Ft components: Sound 
Reproduction Inc.. 34 New St.. Newark, N.J. MI 2-6815. 
DISGUSTED with "Hi" Hi-fi Prices? Unusual Discounts 
On Your High Fidelity Requirements. Write: Key Elec- 
tronics, 120 Liberty St-, New York 6, N.Y. CL 8.4288. 
PRICES? The Best! Factory.sealed Hi -FI Components? 
Yes! Send for free catalog. Auction, 1038R Northern 
Blvd., Roslyn, N.Y. 

BEFORE You Buy Receiving Tubes or IiiFi Components 
send now far your giant free Zalytron current catalog 
-featuring nationally known Zalytran First Quality 
TVRadlo Tubes, Hi -Fi Stereo Systems, Kits Parts, etc. 
All priced to Save You Plenty-Why Pay More? 2alytron 
Tube Corp., 220 W. 42nd SL, Ñ.Y.C. 

SAVE dollars on radio, TV -tubes, parts at less than 
manufacturer's cost, 100% guaranteed! No rebrande. 
pulls. Request Bargain Bulletin. United Radio, 1000-H, 
Newark, N.1. 

COMPONENTS at lowest prices anywhere. Write for 
catalog. The Macalester Corporation 355 Macalester 
Street. St. Paul 5, Minnesota. 
FREE-R.C.A., G.E., etc. tubes catalog. Discount up to 
75% ir-om list. Picture tubes at 75C inch up. Parts, 
parts kits at 1/10 original cost. Needles tube testers, 
saloons, scleniurns, 7" TV bench test tube-$6.99- 
and more. Arcturus Electronics Corp. H.F., 502 22nd 
Street. Union City, New Jersey. 
PROFESSIONAL Electronic Projects-Organs, Timers, 
Computers. Industrial, etc. $1 up. Catalog free. Parks, 
Box 1665 Seattle 55, Washington. 
THE Price Is Right! HI -Fi Components. J. Wright Co., 
65-B Jensen St., East Brunswick, N.J. 
BUY British-Buy Best: For the finest In all High 
Fidelity Equipment write for our quotation first. 
The Hi -Fi Export Specialists! Send $1 for catalogue. 
When In England call and see us. Telesonic Ltd., 92 
Tottenham Court Road, London, W.1. England. 
WESTERN Ili Fi Fans. Are you interested in Price? 
Authorized Distributors of major lines. Write for Quota- 
tion III Ft Sales Co., 735 W. Main St., Mesa, Arizona. 
AUTO ,Radios, FM/AM/SW-Recker, Btaupunkt, other 
Imported and American sets, for all cars; 20.30% 
discount/Square Electronics, 150.60 Northern Blvd., 
Flushing, N.Y, 
THE Best For LesS! Hand wired kit components. 
Dynaco Eico, GrOmmes, HarmonKardon, Scott, etc., 
etc. at sub-stantial savings. Factory standards ex. 
ceeded. Also Speakers and turntables. Kitcraft, 158 
6th Ave., Bklyn 17, N.Y. MA 2-6946. 
DON'T buy Hi -Ti components until you get our low, low 
quotation. We guarantee "WC will not be undersold." 
Easy -Pay -Plan. Send 106 for wholesale catalog and Best 
Buy Hi -Fi list. Hi -Fidelity Center, 220 -HE E. 23rd St., 
N.Y. 10, N.Y. 
SALE items-tapes-recorders-component quotations. 
Bayla-box 131R-Wantagh, N.Y. 
AMERICA'S Greatest Wholesale Source of Supply. Arkay 
Sales Co., 46-A White St., Somerville 44, Mass. 
MIRACLE Hi -Fi Enclosure) construction drawings and 
assembly instructions, $2.00. Kits and assembled 
cabinets also available. Cough & Company, Box 254, 
San Carlos, California, 
HIF' AMPLIFIERS, tuners, speakers, radios, telescopes, QUICKSILVER, Platinum, Silver, Gold, Ores Analyzed. 
microscopes, cameras. Free Catalog. GM PhetoElec- Free_C)rcular. Mercury Terminal, Norwood, Mass. 
tronics, 623 Gay, Knoxville 2. Tennessee. TRIGGER-w9IV1. We Buy Shortwave Equipment For 
REKOKUT S-1,2 stereo pickup, $16. Koss A-1220 stereo Cash. 7361 North, River Forest, IIi. Phone PR 1-8616. 
headphone amplifier. $16. Jack Atkins, 1375 27th, ELECTRO-Voice X2635 Crossover, Roger Powell, Box Ogden, Utah, 

513, Dngway,_Utah. 
BRITISH Hi -Fi oquipmentl Make big savings, buy ampli- 
fiers, pick-ups, motors, speakers. Tape recorders, di- 
rect from the British Hi -Fi mail order specialists. 
Enquiries welcomed. Immediate dispatch. C. C. Good- 
win (Sales) ltd.. (Dept. "R") 7 'the Broadway, Wood 
Green; London, N22, England. MISCELLANEOUS 

TAPE AND 
TAPE RECORDERS 

TAPE recorders. H1Fi components, Sleep Learning 
Equipment, tapes. Unusual values. Free catalog. Dress- 
ner, 1523HF Jericho Turnpike, New Hyde Park, N.Y. 

POPULAR Plano & Organ lessons on tape $6.00 either AUTHORS' Learn how to have your book published, 
tape. Write for particulars. Bob Miller Tapes, Box Promoted. distributed. FREE booklet "2D," Vantage, 
132-H, Cranford, N.1. 120 West 31 St,, New York 1. 

SAVE 30% Stereo music on tapé. Free bargain cata- HARPSICHORDS in kit form for easy home workshop 71-HYPNOTIZE-One word-One fingersnap," on stage. 
log/blank tape/recorders/norelco speakers. Saxitone, assembly $150. Write for brochure: Zuckermarin Harp- Satisfaction-or refund. $2. Hypnoma`ster, Box 9309E8, 
1770 Columbia 'Road. Washington, D.C. sichords, Dept. H. 115 Christopher 3t., N.Y 14, N.Y. Chicago 90. 
RENT Stereo Tapes --,over 2,500 different-all major PARTY Records, Movies, Gags, Photos, Little Books, PATENT Searches, $6.00 For free invention Record 
labels-free catalog. Stereo Part', 811-G Centinela Joke Books, Free Samples. Nina, 624 5-Michigan Ave., and "Information Inventor's Need." Write: Miss Hey - 
Ave.. Inglewood 3, California. Chicago 5, III, ward, 1029 Vermont Avenue NW, Washington 5, D.C. 

4/TH Stereo Tapes-bought, sold, rented traded! 
Free Catalog/Bargain closeouts. (Columbia) 9651 Fox. 
bury, Rivera, California. 
SELF -Hypnosis. New concept teaches yod aulekly by 
tape or LP -record. Free literature. McKinley Publishers, 
Dept, T4, Box 3038, San Bernardino, Calif. 
7" MYLAR Tapes, 2400'-$1.99; 1800'-$1.59. 100 
reel postage. Free catalogue. Towers, 'Box 3095, Phil- 
adelphia 50. 
FREE! First Issue "Trade -a -Tape" listings of tapes for 
sale by others. Write: 3404 Colgate, Dallas 25, Texas. 

RECORDS 
SCIENCE Bargains-Request Free Giant Catalog "CJ 
-144 pages-Astronomical Telescopes, Microscopes, 

ALL Records-All labels. 33% Discount. Free in'orma- Lenses, Binoculars, Kits Parts. War surplus bargains. lion. Write-Westphal Ehterpri"ses, 525 first, Roches- Edmund Scientific Co., larrington, New Jersey. ter, Michigan. 

SHOPPING GUIDE 
CLASSIFIED 

A HANDY GUIDE TO PRODUCTS AND SERVICES, NOT 
NECESSARILY IN THE HIGH FIDELITY FIELD, BUT OF 
WIDE GENERAL INTEREST. 

THE Record Collector Journal-compreñenslve, valu- 
able data. varied record mart. Introductory six issues 
-$1.50. Record Research, 131 Hart, Brooklyn 6. N.Y. 
RARE 78's. Write Record -Lists, P.O. Box 2122, River- 
side, California. 
"HARD To Get" records-all speeds. Record Exchange, 
812 Seventh Avenue, New York 19. N.Y. 
78 R.P.M. RECORDINGS, 1902-'50, sold. Free lists. 
Collections bought. E. Hirshmann, P.O.B. 155111S), 
Verona. New Jersey. 
LP RECORDS like new. Send IOC for lists. Records- 
Milburn P.O., Milburn, New York. 
FIND Record and Tape Reviews Fast! Index to Reviews 
covers fourteen 1961 periodicals including HIFi/Stereo 
Review. $1.50 postpaid. Polart Index, 20115 Goulbum, 
Detroit 5, Michigan. 
AUTHENTIC, orgiastic steel bands and calypso records 
ivade "on location" In Carribbeán. 54.YK at your rec- 
ord store or send for catalog and introductory 3 for 
$10 offer. Conk Records, 101F 2nd St., Stamford, Conn. 
HI Fl & Stereo Records-Send 4(; Stamp far Catalog 
-Mail Order Records, 3506 West 73ro Place, Chicago 
29, Illinois. 

REPAIRS AND 
SERVICING 

ALL Makes of HiFi Speakers Repaired. Amprite, 168 
W. 23 St:, N.Y.C. 7, CH 3.4812. 
HI-FI Problems solved by "The Hi Fi Doctor" on the 
spot. Audio, Acoustic, Radio Engineer, Professional 
visits, day, evening. New York area. William Bohn, 
Plaza 7-8569. 
NEW York's finest audio service department. Harmony 
House, Inc.., 147 E. 76th St., N.V.C. 21, RE 7.8766. 
HI-FI Service at lowfi cost. All makes meticulously 
serviced at moderate rates. Precision tuner alignment 
-$5. Kit construction problems solved. I. Pollack, 
Westbury. N.Y. ED4-4490. 
KITCRAFT. Kit experts-Dynaco specialists. See our 
regular ad in the Equipment and Accessories section. 

WANTED 

WANTED: 3 used 181 537.509 horn -lens assemblies. 
N. Metal, 1947 W. 7th Ave., Vancouver 9, B.C. 

GOVERNMENT Surplus Receivers, Transmitters, Snoop - 
ermines. Parabolic Reflectors, Picture Catalog 106. 
Meshna, Malden 48. Mass. 

PATENT Searches, $6.00 For free Invention Record 
and "Information Inventor's Need." Write: Miss Hey- 
ward, 1029 Vermont Avenue NW, Washington 5, D.C. 

PHOTOGRAPHY -FILM, 
EQUIPMENT, SERVICES 

SEND Empty filet bOX. Receive 'Surprise Gilt. National 
Color Corporation, Atlanta 24, Georgia, 

STAMPS AND COINS 
GIGANTIC Collection Free! Includes triangles, early 
United States animals, commemoratives, British Colo- 
nies, high value pictorials, etc. Complete collection 
plus big 11lus1Vated magazine all tree. Send SC for 
postage. Gray Stamp Company, Dept. Z2, Toronto, 
Canada. 

EDUCATIONAL 
OPPORTUNITIES 

LEARN While Asleep, hypnotize with your recorder, 
phonograph. Astonishing details, sensational catajog 
free! Sleep -Learning Association, Box 24-20, Olympia, 
Washington, 
PHOTOGRAPHY for pleasure or profit. Learn al home. 
Practical basic training. Long established school. Free 
booklet. American School of Photography, 835 Diversey 
Parkway, Dept. 253C, Chicago, Illinois. 

GOVERN,4ENT 
SURPLUS 

JEEPS $278, Airplanes $159, Boats $7.83, Generators 
$2.68, typewriters $8.79, are typical government sur- 
plus sale prices. Buy 10,001 items wholesale, direct, 
Full details, 627 locations and procedure only $1.00. 
Surplus, Box 177.023, Abbottstown, Penna. 

BUSINESS 
OPPORTUNITIES 

I MADE $40,000.00 Year by Mallordert Helped others 
make money! Start with $10.00-Free Proof. Torrey. 
Box 3566-N, Oklahoma City 6, Oklahoma. 
ASSEMBLE Artificial Lures at home for stores. Mate- 
rials supplied Free. Profitable! Write, Lures, Tf. Walton 
Beach 1, Florida. 
SECOND Income From Oil Can End Your Toil? Free Book 
and Oilfield Maps! National Petroleum, Panamerican 
Building -HE. Miami 32. Florida. 
ÉXOTIC Earrings! Details free. Pair $1.00. OHGA, 
2D-365, Sigakenkusatu, Japan. 

INVESTIGATE Accidents-Earn $750 to $1,000 monthly. 
Men urgently needed. Car furnished. Business expenses 
paid. NO selling. No college education necessary. Pick 
own job location. Investigate full time. Or earn $6.44 
hour spare time. Write for Free Literature. No obliga- 
tion. Universal, CAB. 0801 Hillcrest. Dallas 5. Texas. 

MISCELLANEOUS 
"HOMEBREWING, Beers, Wines." Instruction Man- 
ual Si (guaranteed'.). Crystal's. 28B11F7, Millburn. N.J. 

WRITERS Send Your books articles, stories, plays for 
free evaluation, screening and sale. Write today. 
Literary Agent Mead, 915 Broadway, N.Y.C. 10. 

KELLISOÑ Sport Cars. Complete. Semi -Complete, hales 
and Frames. Send $1.00 for Brochure. Kellison Car 
Co. Folsom. Calif. 
"GIANT Arms." Dr. Young's, D. C: Revolutionary dis- 
covery. $2. Satisfaction or refund. Gaucho, Box 9309- 
E8. Chicago 90. 
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JULIAN D. HIRSCH 
of Hirsch -Houck 
Laboratolíes 

Summing up his report 
for HIFI/STEREO 
REVIEW, Julian 
D. Hirsch4wrote: 
'In my opinion, 
the UNIVERSITY 
CLASSIC MARK 71 
....is one of a 
limited group of 
speakers to which 1 
would give an 
unqualified topnotch 
rating. 

'Despite 'the popularity of bookshelf -size 
speaker systems, the big speaker system is far 
from extinct. There is still a great deal. to, be 
said for the sound quality of a really good 
large speaker system, one of which ís 
University's new Classic Mark 11. 

In. óperation, the Classic Mark II handles 
low frequencies up to 150 cps through a 15 - 
inch high -compliance woofer that ís installed 
in a ducted -port cabinet. The bulk of musical 
program content, however, is -handled by an 
8 -inch mid -range speaker, which covers from 
150 to 3,000 cps. Above 3,000 cps, a Sphericon 
super tweeter takes.óver. 

The measured indoor frequency response 
of the Classic Mark II was remarkably uni- 
form. As a rule, such response curves are so 
far from flat that I do not attempeto correct 
their; for the slight irregularities of the micro- 
phone's response. However, the measurements 
for the Classic Mark II prompted Me to plot 
the microphone response also. This further 
emphasizes the uniformity of the system's 
frequency response. A 5-db increase in the 
setting of -the tweeter -level control would 
probably have brought the range above 3,000 
cps into nearly exact .conformity with the 
microphone -calibration curve. 

The low -frequency distortion of t he woofe r, 
evert at,a 10 -watt input level, was very low, 
and it actually decreased at 20 cps, where the 
output was beginning to rise ... Any good 
amplifier of 10 watts rating or better should 
be able to drive it satisfactorily. 

In listening tests, the Classic Mark JI 
sounded very cleat ... there was -an Under- 
current of bass, more often felt than. heard, 
that was completely lacking in some other 
quite good speaker systems that I compared 
to the Classic Mark-II:The speaker sounded 

'.at its best (to my ears) at moderate listening 
levels. At high levels the bass tended to be 
overpowering. A different listening room, of 
'course, could easily alter 'this situation com- 
pletely. Over-all,.. the sound was beautifully 
balanced, with wide dispersion and a feeling 
of exceptional ease. There was never a hint 
that three separate speakers were operating; 
the sound seemed to emanate from a Large, 
Unified source. 

In my opinion the University Classic Mark 
justifies the substantial claims that its man- 

ufacturer -has made for it. It is one of a 
limited group of speakers to which I would 
give an unqualified topnotch rating. Anyone 
who is in a position to consider a system of 
its size and price would be..well- advised to 
hear it. The price of the system is $295.00." 

WRITE TODAY FOR THE COMPLETE 
JULIAN HIRSCH LIIFI/STEREO REVIEW 
REPORT on, the new CLASSIC, as well as the 
doeuffiented CLASSIC brochure and 'Informal 
Guide to Component 
Stereo .high Fidelity." 
Simply write: Desk D-8, 
University Loudspeak- 
ers, 80 S. Kensico Ave.. 
WhItePlaIns,NewYork. 

A Dnor. f1.1,,A-15.te.-Y,.441,,./.4. 
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Pardon us while we change our face 
Some say that only women are privileged to change their minds, and their fáces, 

whenever they choose. We disagree. And we have the courage of our convictions, 
because-from this day forward-Audiotape will be wearing a bright new face you've 
never seen before. 

We think you'll like the new Audiotape look, nót only because it's fresh, clean and 
attractive but because it will now be easier than ever to select the type of .Audiotape 
you need. We've assigned a distinct, highly visible color to each of the eight types 
so that you can locate your favorite immediately. We've also printed a description 
of the contents on every package-brief, simple and in large, clear letters. (No. matter 
which Audiotape you favor, you're getting the tape that quality made famous.) 

Look for' the new family of Audiotape packages. They're well worth your attention. 

I I _ - AUDJO DEVICES INC., 444 Madison Ave.. New York 
- 

Offices In Lns Angeles, Chicago, Washington. D. C. 
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Announcing COLUMBIA RECORD CLUB'S 

1%kÑi1t ]3oNuS FeSTiML 
d LAL LJ.: u.JW. W14 , Y. 

%iE%;:tii -.Fi.--.c m3rófi3cnacocvó:É?i c-ire 1F=.Fx 

Today's best-selling albums from 
America'% leading recording companies 

-exclusively from the Columbia 
record clubs .. Í 

á, 1: ká :1; 1101:0 P:10 4,1"F:0 :, ads: 
- - _-- 

'tF TOP STARS IN EVERY - 

BRAND-NEW SELECTION 

FIELD OF .ENTERTAINMENT 
;',_ Classical Popular Jazz Broadway 

Movie 'Humor Countryland Folk 
1.d. c411/:é3F$:e1'? 1,1.9.: 1:1 o,`E,1.1111.K4'. `.i :<3~PI4 . 

L 
> BRAND-NEW 

OFFER 
The most exciting 

values - the greatest 
"é savings - ever offered r 

by any record club! 3,é 

HERE'S THE MOST EXCITING OFFER EVER MADEBY ANY RECORD CLUB! If 
you join the Columbia Record Club during its Winter Bonus FéstiVal, you 
will receive ANY SIX records of your choice -a retail value up to $36.88 - 
for only $1.89. Never :before has the Club offered so many records for 
so little money! What's more, you'll also ,receive a handy record brush, and 
cleaning cloth - an additional value of $1.19 - absol'utely'FREE. 

TO RECEIVE YOUR 6 RECORDS FOR -ONLY $1.09 -1111 in and mail the postage - 
paid card today. Be sure to Indicate whether you want your 6 records (and 
all future selections) in regular high-fidelity or stereo. Also indicate which 
Club Division -best suits your ,musical taste: Classical; Listening and 
Dancing; Broadway, Movies,. Television and Musical Comedies; Jazz. 

HOW THE CLUB OPERATES: Each month the Club's staff of music experts 
selects outstanding records from every field of music. These selections 
are described in the Club Magazine, which you receive free each month. 

You may accept the monthly selection for your Division ... or take any 
of the wide variety of other records offered in the Magazine, from all 
Divisions ... or take NO record in any particular month. Your only member- 
ship obligation is to purchase six selections from the more Than 400 to 
be offered in.the coming 12 months. Thereafter, you have no further obliga- 
tion to buy any additional records,.. and you may -discontinue your mem- 
bership at airy time. 

FREE BONUS RECORDS GIVEN REGULARLY. If you wish to Continue as a 
member after purchasing six records, you will receive - FREE - a Bonus 
record of your choice for every two additional selections that you buy! 

The records that you want are mailed and billed to you at the regular 
list price of $3.98 (Classical $4.98; occasional Original Cast recordings 
somewhat higher), plus a small mailing and handling charge. Stereo records 
are'$1,00 more. 

MAiL THE 
'POSTAGE 

-PAID. CARD TODAY to receive your 6 records - plus 
your FREE record brush and cleaning cloth - all for only $1.89. 

NOTE: Stereo records must he played only on a stereo record player. 
if you do not own one, by all means continue to acquire regular high- 
fidelity records. They will plªy;wIth hue -to -life fidelity on your present - 
phonograph and will sound even mare hcIlllant;on,a stereo phonograph 
if you purchase one in the future. 

... as a new member you may take 

of these superb $3.98 to $6.98 long-playing 
12 -inch records-in your choice of 

REGULARFIDELITY 

or STEREO 

89 
FOR RETAIL VALUE 

ONLY I-'l UP TO 536.e8 

it you join the Club now and agree to purchase 

as few as 6 selections from the more than 400 
to be made available during the coming 12 months 

this extra gift 

9YF RE.E 
with membership l RECORD BRUSH AND 

rT CLEANING CLOTH 
Insure tnic-oddity sound repro- 
duction duction end proton¢ the life Or 
your records and needle. S 
c{n1U [rented stash picks up 

' surfneC dust; brush keeps gilt 
1r-- out of Grooves. 

(A $1.10 VALUE) 

Théré Are 69 Records iñ All tó "Chóüse From r .: 55 Oh' the -Opposite Page and 
14 -More Superb Recordings. Below :by the World's Most Famous Classical- Artists! 

FREDERICK'FENNELL' 
co.dudl 

VICTOR 

;HERBERT¡ 
s 

sstoi 
50055 re1TINC1® 

MAO 

64. "A complete joy 
.,.new-mintedtresh. 
ñess" - High Fidel. 

'SERKIN 
MENDELSSQHN 
Piano emn eriso Nos,152 

r wlri9{,' 1 

114. "Sórkln forges 
through both with 

I tirilll once" N. Y.Times 

(BEETHOVEN1 
II SYMPNONrFs No.4 Ind S II 

IBRUNO WALTER 
Cilu)n srmaA..j 1,51, ,1 

104, "Dynamic fourth 
and evocative fifth" 
-Amer. Rec. Guide 

TCHAIKOVSKY 
PATHÉTIQUE'SYNPhONY 

Philadelphia Binh. 11'.e 

OBMARDY . 

121. T- he symphony is 
"exquisitely played" - High Fidelity 

'EILEEN FARRELL 

PUCCINI ARIAS 
"Ave 

,eurtcnrLY 
LA 9OIIgAE 
TOSCA 

.t 

107. "Prehably the 
finest dramatic so- 
prano" -Time 

BACH,, 
'ITALIAN' 

CONCERTO 

GLENN 
GOULD k 

123. "Some of the 
most I mere sstve Bach 
playing' - Harpers 

BEETHOVEN 
Violin Concerto 

ISAAC 
STERN 

=Erin 
Mlr TOM PbliN,üIc 
Lwnn d a,iaalti Ciad. 

toe. !'Very highly 
recommended" - 
Amer. Record Guide 

VIVAI.DI 
youR CONCERTOS 

LEONARD 

r..iIbe 111 

NEW YORK 

PHIFJLIRMO\IC 

r Qiai- 
152. "Bernstein sets - 
a stimulating pace" 

--Saturday Review ., 

COPLAND 
)LILLY THE 1mJ 

RODEO 
BOOMS 

.F 
m not 
Irx1l1A1aa 

r1f1,"Their7i; 
bothperformanceand 
recording" -H ighf l di 

SHOSTAKOVITCH 
SYMPHONY No. 5 

:9 - 

LEONARD BERNSTEIN 
me TalM PMIioitMvoEC upa 

1¢3. "Best perform- 
ance of this work' 

Newsweek 

0000*« 
"NEW WORLD" 

SYMPHONY NO. 
CLEVELAND ORCH, , 

SZELL d , 

112. "Glowing inten- 
sity, snap and bril- 
liance" -High FBI. 

MOZART 
raso CoMarns 12 and 21 

CASADESUS; S2ELl ' 

11,1_1,191.1i " 
I< 

lfol".1 nlA 1 

154. "Deft perform- 
ances of bath MS - 
tarp] ECU Illfl Rev.. 

BACH 
1 

'/'al , Brandenburg 
?í.1j, Concertos 
3d,,1 .,. Nos. 4.5.6 

.<. Netherlands 
Chamber Orch, 

Y. 

113. "One of the 
truly great record: 
Ings"-Atlantié - 

vLAL, 
.A 

1]1\'rYanii 
TN 

iu .\ct . ;.,.YI:N 2.1cn1 

155. "Incomparably 
the hest available" 
-.HIfI Review 

More than.1,250,000 families.now enjoy the music program of -COLUMBIA RECORD CLUB, Terre HaUte;,Ind 
(',j '(. 10, 1, ',, ny. "Lrl e,.''..(SI dire,,. Reg. a-, Columblq quenW.Club, rn,., 1001 
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NO "FLUTTER AND WOW" 

FROM THE \ a 
NEW 

empire iOhti ä'Ot. . . 
(record playback system)' 

EXCEPT IN THE The Bue incomparable m 

ante ofddha the Newlistens 

Et tompireth 

Troubador withperfor silent- 
pleasure. But other users are more communicative. 

ENTH U S IASTI C all found speed variations-that is, flutter and wow-to be 

inaudible," writes top equipment reviewer, Larry Zide, in his 
RAVESSound Ideas column in the American Record Guide. "Total rumble, vertical 

plus lateral.," he continues, "was lower than any turntable I have ever tested." 

0 F THE EXPERTS 
And from Don Hambly, Station Manager of KRE AM/FM, Berkeley, 

California, comes this appreciative note-"As the art develops, 
we find that the turntables we have been using for our AM/FM 

stereo broadcasts since early 1958 are becoming inadequate. We have long realized that belt driven tables would be 
the best to use, but had not been impressed with those on the market. The Empire tables, however, have all the basic 
requirements of design and simplicity of operation and maintenance that we have sought." 

It's small wonder that the most exacting listeners lavish such praise on the Empire Troubador. With its 3 speeds. 
331/2, 45, and 78, hysteresis-synchronous motor; calibrated stylus force adjustment and perfect dynamically balanced 
arm. Note: the Empire Troubadour will play most records at less than 1 gram. 
Empire Troubador consists of: Empire 208 "silent" turntable. Empire 98 perfect dynamic balance arm. Empire 108 
mono -stereo cartridge, Dyna-Lift* attachment & handsome walnut base...complete price $200.00. *Patent Pending 

See your H'i-Fidelity dealer now or write for descriptive literature: em-pire ire 
nala 1,4:4rar 

4Uif1 Clil,tl 1. 

Export: E.M.E.C. Plainview. L.I., N.Y. Canada: Active Radio & T.V., Ltd., 431 Kings Street, Toronto, Ontario 

4 H I Fl l STEREO 


