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3508 FM Multiplex Tuner

America's best-selling FM Stereo Tuner, now better

than ever! We've added Sonic Monitor. A convenient

front panel tase output simplifies recording of your

favorite sterec programs. Separate level controls for

each channel permit exact matching of stereo signal

for best reception. New improved sensitivity (2.2 uv ®
IHFM) assures perfect reception in so-called '‘im- ) e )
possible areas'’ — and this is a conservative specifi-

cation! In independent tests the Scott 350B actually

delivered even higher sensitivity! Like all Scott FM

stereo tuners, the 350B utilizes exclusive Time- P
Switching circuitry, a heavily silver-plated front end,

and Wide-Band design . ..the design the FCC

called a “must" for'good stereo reception. $219.95¢

333 AM FM Multiplex Tuner

Enjoy stereo two ways! The new 333 gives you a
choice between new FM stereo and AM/FM simul-
casts. You can enjoy monophonic AM or FM broad-
casts, t00. A combination of two outstanding Scott
designs, the 333 offers the FM Multiplex circuits of the
Scott 350B together with the Wide Range AM design
of the famous 330 AM/FM stereo tuner. AM sound is
so clean it is almost indistinguishable from FM,
$259.95.1

340 FM Multiplex _
Tuner Amplifier §

All the features of the Scott 3508 plus a superb 60
watt stereo amplifier and a complete stereo control
center —all on one compact chassis. Just add two
Scott speakers for a complete home music system.
Inputs are available for phono, tape recorder, and TV.
Scott’s conservatively rated amplifier section pro-
vides full power down to 20 ¢ps, therefore the 340 will
drive any fine speaker systems to full room level. For
FM Stereo at its best, ask your Scott dealer for a
demonstration. $379.95t




from Scott

3 Superh Wide-Band Multiplex Tuners
all with amazing Sonic Monitor”

Push the Switch ... Tune to the Tone ... the exclusive Scott Sonic
Monilor Audibly Signals When Stereo Is On The Air!

All three superb Scott Stereo instruments shown tc the left feature
the unique Sonic Monitor which, unlike other stereo indicators,
cannot be triggered by spurious signals — it operates only when a
station is broadcasting in multiplex. All you do is flick the switch,
tune across the dial, and the monitor tone signals you when stereo
is on the air.

Radio stations from coast to coast use Scott FM Multiplex Tuners
to monitor their own signals — proof of Scott superiority. Despite
attempts to imitate Scott's proven Time Switching multiplex cir-
cuitry, Scott units set ‘‘a high standard to which other equipment
can be compared.” (High Fidelity Magazine. January, 1962,
page 56).

Here are the important technical reasons why Scott tuners con-
sistently setindustry standards: (Refer to photograph at right)

1. Wide-Band detector and IF’s assure freedom from drift, and full
-range reception of weak multiplex signals.

2. Silver plated RF Cascode front end results in maximum sensi-
tivity with virtual elimination of cross modulation.

3. Time-Switching multiplex circuitry, pioneered by Scott, assures
excellent stereo separation with low distortion throughout the en-
tire audio range.

4. Sonic Monitor completely eliminates guesswork when locating
and tuning a stereo station.

5. Precision tuning meter enables you to quickly and accurately
tune perfectly to even the weakest signals,

| SCOTT"

H. H. Scott, Inc., 111 Powdermill Rd., Maynard, Mass., Dept. 245-09
Export: Morhan Exporting Corp., 458 Broadway, N.Y.C.
Canada: Atlas Radio Corp., 50 Wingold Ave., Totonto

+ Slightly higher west of Rockles
CIRCLE NO. 43 ONR READER SERVICE CARD




no two are alike

Look at a row of Miracords, and take note of the turntable platters.
They appear as identical as peas in a pod. Yet, no two are alike.

They all started out as heavy, one:piece aluminum alloy castings
bearing only slight resemblance to the finished product. Each was
then secured to a precision lathe, and cut to shape.
Layer after layer of metal was shaved from the form
until the precise design dimensions were obtained.
At this point, the turntables were as identical in shape,
size, weight, finish and appearance as modern technol-
ogy can achieve. We could have stopped here, pleased
as punch with the smooth, glistening results of our
efforts. But, the standards of Miracord performance
demand more than apparent quality—greater accu-
racy than dimensional measurements alone can reveal.

And so, each individual gleaming platter was put to

that gives the: Miracord turntable its smooth, unwavering mactior

Remove the turntable of any Miracord, and examine the under-side

You will see where metal discs were affixed, adding just a littie mor

weight to one point or another to achieve this perfect balance in mg
tion. Now, look at another Miracord platter. This on
may have more or fewer discs, and at different point
You can look at a thousand. Each will reveal the ind
vidual attention it received. No two will be alike.

The Miracord is a modern, high quality record playin
instrument—the only one with dynamically balance
turntable and mass-balanced transcription arm whic
you can play manually or as automatically as yo
please. The 10H with hysteresis-synchronous motor i
$99.50; model 10 with 4-pole induction motor, $89:5
Prices do not include cartridge or base.

test for dynamic balance. And each was individually M I RACORD Make it a point to see the Miracord at your high fidely

corrected to assure the balanced distribution of mass

dealer soon. For complete details, write to:

BEN)JAMIN ELECTRONIC SOUND CORP. » 97-03 43RD AVENUE. CORONA 66. NEW YORK ¢ SOLE U.S. DISTRIBUTOR FOR ELECTROACUSTIC® RECORD PLAYING COMPONEN
CIRCLE NO. 5 ON READER SERVICE CARD
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EDITORIALLY
SPEAKING

by FURMAN HEBB

11s MoNTH I am obliged to report that the present issue of HiFi/

StrreEe REeviEw is the last to have David Hall as music editor. Mr.
Hall is retiring to the greener pastures of Connecticut to devote himself
to some long-postponed book projects. But although he will be absent
from our offices, he will continue to give us the benefit of his quarter-
century of experience in almost every phase of the record business by
contributing monthly record reviews and occasional articles.

Of course it 15 not casy to replace a man like David Hall. Aside from
being a congenial and ever-enthusiastic colleague, he is a walking en-
cyclopedia of music and recordings. Because of his years of record-
reviewing and his custom ol studying the Schwann catalog the way a
Mohammedan does the Koran, the amount of information he carrics
around in his head is astonishing. If cver any of us wanted to know what
were the various recordings—past and present—of a particular piece of
music, all that was necessary was to ask David Hall, He would immediately
recall when each recording had been made, which were still available
and which werc the best, both from the standpoints of performance and
audio quality—all the while rattling oft record numbers like Red Barber
doces batting averages.

During his ncarly five-year tenure s music cditor of HiF1/SteErEO
ReviEw—which began with the initial issue of the magazine in February
of 1958—David Hall was responsible for bringing articles into the maga-
zine by such distinguished persons as Alan Lomax, Dmitri Kabalevsky,
Joan Sutherland, Jay Harrison, Winthrop Sargeant, Virgil Thomson. and
Igor Stravinsky. In addition, he himself wrote many notable articles. in-
cluding two memorable studies of Gustav Mahler and Aksel Schietz in
1960.

So, to my good fricnd David Hall, I give my sincere thanks and best
wishies for future happiness and success.

What remains now is to introduce our new music editor, Robert Offer-
geld, who brings to his job the experience and vision gained from a
lifelong involvement in music, records, and journalism. A man of far-
ranging interests, he is likely to be quoting Latin ong minute and limer-
icks the next. I think you will ind him to be an invigorating influence
on the magazine.
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Coming Next Month in HiF1/SteErReo REvVIEW

HUNTING FOLK SONGS IN MEXICO
by Henrietta Yurchenco

HOW COMPOSERS COMPOSE
by Willium Flanagaen
THE ESSENTIALS OF A JAZZ LIBRARY
by Leonard Feather
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Do you know about this unique plan
to increase your understanding and enjoyment of music?

usic-Apprecration Albums

orchestras. ..

You receive outstanding 12-inch recordings of
great music performed by noted artists and

AND

With them at no extra cost = in place of
the usual printed program notes—you receive
“musical program notes” on 10-inch records.
These are always absorbing commentaries, illus-
trated with musical passages by a full orchestra,
to heighten your understanding of the music you
hear on the performance records.

AS A DEMONSTRATION...FOR ONLY *]Q0 .
CHOOSE ONE OF THESE DOUBLE-DISC ALBUMS “**oiisisiain ™

DUOfak S NEW WORLD SYMPHONY
Leopold Ludwig
conducting the London Symphony Orchestra

chaikousky S VIOLIN CONCERTO in D MAJOR
Erica Morini, Violinist « Artur Rodzinski
conducting the Philharmonic Symphony Orchestra
of London

Debussy’'s La MER & IBERIA
Manuel Rosenthal

conducting L'Orchestre du Thédtre National
de POpéra de Paris

Moussorgsky’'s PICTURES at an EXHIBITION
Sir Malcolm Sargent
conducting the London Symphony Occhestra

Beetbovfn S FIFTH SYMPHONY
Sir Adrian Boult
conducting the Philharmonic Promenade Orchestra

of London

Brabms” tHirRD sympHONY.
Leopold Stokowski

E\'EN by themselves, the superb recordings offered by Music-

APPRECIATION ALBUMS would be outstanding acquisitions
in any musical home. But accompanied by their enlightening
“musical program notes”, narrated and recorded by the noted
conductor, Thomas Scherman, they become uniquely gratifying
additions to your library of recordings. This is a proven and
sensible plan that has enriched musical enjoyment in many
thousands of families.

As an introduction to Music-Appreciation Albums you may
choose one of the outstanding works described above. Should
you want to receive other great works of music performed and
analyzed in this way, you can allow this one-month trial to
continue for as short or long a time as you wish. If, however,
this plan does not come up to your expectations, you may
cancel immediately.

If you decide to continue you will not be obligated to take
any specific number of records. A different work will be an-
nounced each month in advance in a descriptive publication and
as a subscriber you may take only those you are sure you want
for your permanent record collection.

SEPTEMBER 1962

MUSIC-APPRECIATION RECORD CLUB, INC.
1) Park Plate, New York 7, N. Y.

B2-962

Please send me at once the 12-ineh Performance Record I have
indicated below, together with its 10-fnch “Musical Program
Notes” Record. billlng me $1.00 for both (plus small mailing
charge), and enroll me in a Trial Subscription to MusiC-APPRE-
CIATION ALBUMS. It Is understood I may cancel this subscription
after hearing the Performance Recording, or any time thereafter
at my pleasure and that if I elect to continue as a subseriber 1
am not obligated to take any specified number of records, and
may choose only those I want as they are announced.

O Dvorak’s Symphony
[J Debussy's La Mer and Ibernia
[0 Beethoven's Symphony

(1 Tehalkovsky's Concerto
[J Moussorgsky's Pletures
(] Brahms' Symplhony

Please check box to indlcate whether you wish stereophonic or
reguinr L.P. performance records.

O stereo [ regular L.P.
MR.
MRS, Sy -
BMISS Plvase print plainly
Address.... T S AT =
CitU1E s “ Postal Zone State.......
(1f any)
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Visually, with its exclusive hand-embroidered petit-point
or neo-classic art grille fabrics, the ultra-thin University
Syl-O-Ette is unique. Acoustically, it is no less unique.
There’s no compromise in bass, mid-range or highs
merely to save space. University engineers have equal-
ized the '"'missing inches’ of enclosure space. For ex-
ample, the woofer is made of a special-density material,
viscous-damped at the forward edge to prevent cone
breakup and other spurious resonances which you hear
as harsh, strident sounds in most compact systems.
The crossover is at 500 cps—an exclusive in ultra-thin

only one stands out—Syl-0-Ette

systems! Result: every speaker in the system handles
the specific frequencies for which it was designed.
Ducted port enclosure relieves air pressure, creates high
efficiency (a 10-watt amplifier can drive it) and removes
the major cause of muddy bass. It is a magnificent objet
d'art on your walls or free standing on its handsome
base. Art-frame cabinetry in oiled watnut—23" x 28" x 4"
thin. With Neo-Classic or Cane grilles,
$99.95. With Petit-Point (above),
$109.95. Write for free brochure;
University Loudspeakers,

Desk No. D-9,

80 South Kensico Ave.

‘White Plains, N.Y.

2 i

\ UNIVERSITY.

*pal. applied for A Olvision of Ling-Tamco-Vought, Inc

SEPTEMBER 1962 CIRCLE NO. 51 ON READER SERVICE CARD 7



HiFi Soundings
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by DAVID HALL

THE GREAT LIST-PRICE FARCE

N SETTING to paper & last cditorial as the music editor ol HiF1/
I Stereo REVIEW, prior (o retirement for purposes of completing
several long-delayed book projeets, it seems fitting to consider a
problem that has continually nagged record buyer and record pro-
ducer alike : namely, what is the right price for a record?

In mid-June one of the most solidly established old-line list-price
disc dealers in New York, Liberty Music Shops, announced an across-
the-board cut of onc-third in the Yetail price of all records. This was

IMPORTANT no summer-sale gesture but an announcement ol permanent policy.
TRADE IN POLICY!! Ever since Sam Goody and other supermarlket record-sellers es-
tablished a foothold in the record market not guite a decade ago, 1t
has been no news that LP discs could be bought at substantial dis-

If you own ANY Grado cartridge
and would like to own a new Lab-

orafory or Clossic Cartridge, do counts. However, it was pretty well taken for granted that the shops
the following: offering personal services and charge-account privileges, as did such
Return your present Monaural or stores as Liberty, G. Schinmer, Lyon & Healy, and Sherman Clay,
Master Cartridge to your dealer would be able to maintain their list-price policy for discs sold at
with $36.00 and receive a factory retail. Obviously, the universal acceptance ol discounting, the growth
scaled Laboratory Series Stereo : ) s o . A-Fn - B el

Cartridge valued at $49.50. of mail-order and door-to-door record-club operations, and the fact

: that racks by the thousands in supermarkets and drug-stores now
Return your Custom Curtridge and : : 5 : s
$25.00 and receive a brand new purvey hit repertoire LP’s has brought about a situation where the
Classic Series Stereo Cartridge $4.98-$5.98 price structure as it applics to the general run of concert-
valved at $37.50. music stereo and mono discs 1s just not realistic, and not even the
All new cartridges are completely special services of the old-line carriage-trade emporia can make it so.
covered by Grado’s 5 year dia- Clearly the time has come {or an overhanling of price and distri-
mond stylus guarantee. - 4

bution procedures on the part of the major record producers that
will restore to the record buyer some awareness of what a disc is
really worth in dollars and cents, Such an overhauling may also in
ASK YOUR DEALER AROUT THE the long run restore to the record producers a coneeption of record
GRADO DUSTAT making and merchandising that will go beyond the present idea that

4 NEV VELVET TOUCH RECORD CLEANER mass merchandising is the only way to stay in business, As, when,

All trade ins must be made through
your franchised Grado dealer.

—_ and if such an awareness does come to the record buyer and the
Senator Stereo Cariridge $24.95 record producer, we may sce the cday when newly issued recordings
Clussic Stereo Curlridge $37.50 of substantial importance may be guarantced some degree of per-
Laboratory Stereo Cartridge  $49.50 manent availability instead of being deleted from the catalogs within
Laboratory Series Tone Arm  $39.50 three years alter the original release date.

Granted that Federal anti-trust laws prohibit the record mdustry,

or any mdustry, from acting in concert to fix price structure and
distribution policy, still it scems reasonable that gradual changes
should be made by the major American record producers along
somewhat thie following lines:
For further details write fo: Eliminate the price diflerential between stereo and mono discs. Vox
and Everest, among the independent labels, have done this; why
ERADU I. ﬂRATﬂRIES, INC not the major producers? It seems reasonable to think that a basic
price of $3.00 for all L.P records niight provide a firm price founda-
tion {or over-the-counter retailing of newly released discs of poten-
tially wide appeal.

If there is to be a premium price charged for records of any cate-
pory, let this apply to repertoire of highly specialized appeal, for I

4614 71'h Avenue Braoklyn 20, New York
Export-Simontricz, 25 Warren Si., N.Y. C.

CIRCLE NO. 24 ON READER SERVICE CARD
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1244 & 3248, JUDY GARLANO
AT CARHEGIE HALL. Best-
seller {rom toast (o coast!
Cnjoy the “greatest evening
i1 snow bussness history,
28 exclbang songs—as only
udy can sang them!

$9.98: Stereo $11.98

2 RECORD SET
COUNRYS AS 2 SELECTIONS

259. PIAF. 12 ballads in the
poirnanl stylc ol France's
Rrealest torch clager, with
RotiertChauvigny’sarcheslca,
Maaaural enly. $3.98

732. Prokofiev: SYMPHONY
NO. 5. A stunning renditian
af a heroic work by Thomas
Schippers with Philharmenia
Oreh, $4.98; Sterec $5.98.

417. FRANK SINATRA. SWING-
IN' SESSION! All lime
favoriles. Always, Paper
Moon, Blue Meaven. 9 mare
£assers. $4.98; Stereo $5.98

702, THE SCOTS GUARDS
VOL. ). The Rerimental Band
and Massed Pipers mn gay
marches. reels, strathspeys.
Monautal only. 4.98

747. CALLAS PORTRAYS PUC-.

CIMt HEROINES. Favorite
arlas (rom operas Manon
Lescaut, Butterily, Boheme,
olhers, Monaural only, 54,98

305. THE MERRY WIDOW —
HIGHLIGHTS. Famed Sadler's
Wells Opera Company with
favorite scenes from Frang
Lehar's immortal aperetta.
$4.90; Stereo $5.98

T117. Xhaichaturian: VIOLIN
CONCERTO. David Qistrakh
glays, the camposer con-
ducls, in a dardling perform-
ante. Monaural only, $4.98

J¥9A & 7798. THE MIKADO
Cilkert and Sullivam. Hear
Ihe biting wil and enchant.
ing music ol Ibe Saveyards
in a britianl new album. Sit
Malcoim Sargent leads the
Glyndebourne Feslival Cholus
and In¢ Pro Arte Orch.
$9.98; Stereo $11.98

2 RECOAD S€T
COUNTS A4S 2 SELECTIONS

ra0.
& BANZ. 200 thundering
male voices sing Russian
iolk ballads and army <ones,

$4.98; Stereo $5.98.

SOVIET ARMY CHORYS

474. THE SOUND OF RICHARD
STRAUSS. Etfich Lefnsdor!
conducts the Philharmonia
Qrehestra: Salome’s Oance,
more. $4.96; Stereo $5.98

709. Grieg: MUSIC FROM
PEER GYNT. Sir Thomas
Beetham conducts Royal
Phulharmanic.  “Delightiul

$4.98; Stereo $5.96.

738. Beethoven: PIAND
CONCERTO NO. 4. Russia's
famed Emil Gilels is soloist
with the Philharmoma Oreh.

$4.98; Stereo $5.98.

780. CHOPIN WALTZES. Maf-
curynskl plays 14 delightful
pieces, Minule Waltz, other
favorites. $4.98; Slerco $5.98

P

o plis "N
AItTONLS DE 10§ QOGELES

'

795. THE FABULOUS VICTOR-
JA BE LOS AMGELES. 19 sangs
by the warld’s most gifted
Soprano.$4.98; Stercoe $5.98

790. LALO. SYMPHONIE ES-
PACNOLE, OP. 21. Leonid
Kogan, violin, Kyrit Kondrash.
in leads Phllhatmenia Orch.

$4.98; Sterco $5.98

422. LAURINDO ALMEIDA.
REVERIE FOR SPANISH GUI-
TARS, 11 ¢lossical works by
Ravel, Debussy, Tchalkoyshky,
others. $4.98; Stereo $5.98

757. GERMAN BEER-DRINK-
ING MUSIC. A zither, vocal-
ists and 2 brass band bring
trathy entertainment fram
Munich. Monaural only. $1.98

753. VIENNESE OANCES 22,
The Philharmonia under
Yienna-born Henry Krips
plays 6 scintillaling waltres.

$4.98; Stereo $5.98.

736. Morafi: 4 HORN CON-
CERTOS. Flawlessly per-
larmed by Dennis Brain wilh
the Phitharmonia Orchestra.
Monaurat only. $4.98

13¢. Sibelius: SYMPHONY
NO. 2. Powerfully ptayed by
the Phltharmonia Otrchesira,
Paul Xlelzk} conducling.

$4.98; Slereo $5.95.

154. PEGGY LEE. BASIN
STREET EAST. Catch her club
performance of Fever, Them
There tyes. Yes Indecd, 12
more.  $3.96; Steren $4.9¢

729. Berlioz: SYMPHONIE
FANTASTMUE. A sirlking fn-
lerpretation by Herbert voa
Karajan and the Philhar-
monia, Monaural only. $4.98

364, STAN JREBERG PRE-
SENTS THE UNITED STATES.
OlMbeal lun! Yankee Doodle
Go Home plus 9 other spoois.

4.98; Slereo $5.98

804. BRAHMS: CONCERYO =2
in B FLAT MAJOR. Richter-
Haaser, piano: von Karajan
tonducting Bectin  Philhar-
monic, $4.98; Sterro $5.598

$23. RIMSKY-KORSAKOV:
SCHEHERAZADE. Efich Leins-
dorf. the Concert Arts Sym-
hony caplure the magle af
its bewitBhing melodies.
$4.98; Stereo $5.98

368. NAT KING COLE. THE
TOUCH Of YOUR LIPS, Nol
So Long Ago, | Remember
You, {llusion, Funny, 8 more.

$4.98; Stereo $5.98

$

ANY
FIVE

ALBUMS

only
00O

plus a small shipplag charge

When you become a trial member
of the Angel Bivision of the Capitol
Record Club and agree to buy as
few as six future selections from
more than 200 offered during the
next 12 months.

AT &
4‘/#} o f :}
] 3 i

<L
420. KINGSTON TRID. CLOSE-
UP. 12 sones never defgre
tecorded: Sail Away, Ken

Karanga. fesse fames, ele.
$3.98; Stereo $4.98

173, Beethoven: PIAND
CONCEATO ND. 1; SONATA
NO. 27, Salomon, piano.
Herbert Menges conducts.

$4.95; Sterea $5.98.

156. MUSIC ON YHE DESERT
ROAD. The haunting music of
the Easl—I14 pleces recorded
on 2 jourpey to lndia.

NMonaural only. $4.98

If you wish, choose any of these GREAT RECORDINGS OF THE CENTURY
by CASALS, LANDOWSKA, KREISLER, MELBA and LEHMANN, Priceiess
performances—on silken-smooth discs.

782. DAME NELLIE MELBA. Operatic & 785. WANDA LANOOWSKA. ). S. Bach
Song Recital: Matlinata, Goodbye, othed llalian Concerto; Chiromatsc Fantasia and
songs and arfas {rom La Bohtme, Lucia, Fugue; Parlita in B flat major: Toccala
Rigoietlo, RomEoct Julictte. others. $5.98  and Fugue in D major. $
783. LOTTE LEHMANN. Arias f:om Der 786, FRITZ KREISLER. Becthoven: Viotin

Freischiitz, Figefto, The MWerry Wives of Concerto in O major, Op. G!. London
Windser, Die Fladermaus, 4 others, §5.99 Philharmonic under Barbirolls. $5.98
184. PABLD CASALS, J. S. Bach: Suites 787, FERIYZ KREISLER. Brahins: Viglin

for Unaccompanied Violincello: No. 3 in Concer1o sn O major, Op. 77, Londen Phil.
C major; No. 4 in E fiat major. $5.98 harmonic under Barbitolli. £5.98
| Greal Recordings of the Cenlury available in monaural! only.
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shipping charge.

ng Dept. 2099, Scranton 5, Pa.

Picasc send me these S Albums and bill 'me only $1.00 plus a small '

WRITE NUMBERS OF ALBUMS YOU WANT IN THESE BDXES:

ol

[ ] ]

Enroll me in the following division—hoswever, I may sclect records

from any division I wish,
{_] Great Classics

Eanch month the Record Club maga-
zint describes 1he new scleetions.
1 will purchase 6 from the morc
Lhan 200 Angel and Capitol Albums
to be offered during the next 12
months, [ can resign any (Ime after
that. Depending on the records 1
buy, 1 pay only tlie Club price of
$3.98 or $4.98 {occasionally $5.98),
plus a small shipping charge. After
1 buy these 8, 1 will choose a 127
FREE Bonus Album cvery time [

[ Poputar Best Sellers

buy two morc records.

If not delighted with my $ albumny,
I can return them within 7 days and
all charges will be canceled,

[] STEREQ: Check here if you
want all records in STEREO.
You will be billed $2.00 with
vour stereo miembership. The
Club sclls stereo records for $1

more than monaural.

I
\I

e e e G i

NO RISK — SEND NO MONEY!

PRINT NAME ... ........ R e L L A e LRPIPE
NODRESS gt o e e Re oz oo S gl e Yo e LN 8
GANA Mwscey A S T e e | | L TONES - & eks ST AT E ppt it e |

s To Join through an authorized Angel-Capitol Record dealer, write his name
nnd address in the margin. o CANADA: Slightly higher prices; 1384 Castlefield
Avenue, Toronto. HF-5

—_— — —— — — — — — — —— — —




UP TO 5%

* more tape

 more recording time
o more value

with New

“Professional Length”
BY

NEW

LIl
e

COMPARE

AMERICAN'’S new “Profession-

LENGTH ON STANDARD 7” REEL al Length” is developed to
BASE | AMERICAN | ALL OTHER . satisfy the blank tape enthusi-
MATERIAL TAPE BRANDS ast’s demand for more tape and
12 MIL more playing time on the stand-
ACETATE| 500 f*- iy S ard 7 inch reel . . . and at NO
1 MiL increase in price. Thanks to
ACETATE| 2000 f. 1800 fr. Same “OC-7", a Trevolutionary new
T oxide concentrated formula, you
MYLAR 2000 f1. 1800 fr. Same can buy the finest tape in the
Va2 MIL world, acetate or mylar base,
MYLAR | 3000 fr. | 2400 f1. Same and receive up to 25% more
tensilizad recording pleasure.

For the name of the AMERICAN tape dealer ncaregt you, write to the address below.

GREENTREE ELECTRONICS

10 CIRCLE NO. 25 ON READER SERVICE CARD

291 5. LA CIENEGA BOULEVARD

BEVERLY HILLS, CALIFORNIA

suspect that the buyer of recorded
csoterica is more willing to pay a pre-
mium for what he wants than is onc
concerned primarily with building a
home library of basic classical, jazz.
or entertainment records that are
more or less popular standards.

When a recording has been in the
catalog for five years or more, it would
seem reasonable to move it from the
$3.00 price bracket into a $2.00 re-
print category, in a manner compa-
rable to what has been conumon prac-
ticc in the book industry. London
Records has done this sort of thing
quite intelligently in building up its
low-price Richmond line. We would
like to sec more of this sort of thing.
at least as it applies to broad-appeal
repertoire and performance.

Recordings of specialized appeal,
whether of esoteric music or great in-
terpretations of historical value, it
scems to me should be retained in a
premium-price category rather than
reissucd at low prices ; and at the pre:
mium price such discs should be taste-
fully packaged and provided with
prograrn notes that are above the
standards of the notes that are cus:
tomarily supplied.

RECORD clubs? They should contin-
ue to supply much-nceded service to
thousands of buyers throughout the
country who are either not within
ready reach of a well-stocked record
shop or who as novice buyers feel the
nced of a measure of preselection in
building up their libraries. I would
like to sce a vast expansion of record-
club service, whether under major
company or independent auspices, in
the direction of catering to specialized
buyer tastes. The Library of Recorded
Masterpieces label. with its Vivaldi,
Corelli, and Haydn serics is a notable
example of what can be donec. It
seems that much recorded repertoire
issucd by the major companies in past
years and then deleted because of
poor over-the-counter sales could and
should be made available to record
listeners again.

The above thoughts are meant to
serve as suggestions for serious ex-
ploration, not as a fully developed
program. However, I am of the opin-
ion that if the record buyer and the
record producer are to enjoy a fruit-
ful relationship. it will be bhecause
more flexible merchandising methods
will be developed that will enable the
buyer to know he is getting full value
for his record dollar. °
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New! from REK-O-KUT

ronding %

rondine 2 combines the acknowledged superiority of the
single-play turntable with Rek-O-Kut’s remarkable new
tonearm, Auto-Paise*. The marriage of the precision-built
Rek-0-Kut Stereotable with the revolutionary Auto-Poise
tonearm represents a true advance in the state of the art.
Auto-Poise*, world's first automatic tonearm, is powered by
its own SYNCHRONOUS MOTOR. At the touch of a button,
Auto-Poise (1) lifts the arm from the rest and places it

rondine 2 is at least 15 db guieter than
any automatic. Write for literature and '
compare specifications!

on the record as the turntable starts; {2) disengages from
the tonearm during play so that the arm is completely in-
dependent; (3) lifts the arm and returns it to the rest after
the record is finishad and (4) shuts off the turntable.

The Rek-O-Kut Stereotable continues to be powered by its
own independent custom-built hysteresis synchronous
motor, the sole function of which is to drive the turntable

at absolutely constant and accurate speed. Pat. Pend.
MODEL PRICE
R-320A (illustrated) Turntable with

Auto-Poise Tonearm —factory installed. . ...... $169595
R-320 with S-320 Tonearm Factory Installed........$129.95
R UMD I BEOR (WE .o x oo g b somt o oo - ok = Bt ons bt e $ 79.95
SAER ey R LN e PR S Nyl 77 < $ 14.95

COMPANY, INC.

DEPT. HS-9, 38-19 108TH STREET, CORONA 68, NEW YORK
EXPORT: Morhan Expomng Corp., 485 Broadway, N.Y.C.

Canada: Allas Radio, 50 Wingold Avenue, Toronto 19,
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FOR FULL QUALITY
STEREO-MULTIPLEX
OR MONOPHONIC
FM RECEPTION

use ®

Complete Line of

Hi Fi Phased
FM Antennas...

FM ANTENNA LINE

® No matter how well your FM unit
is performing, you'll hear the differ-
ence o FINCO makes. Rich, luxurious
distortion-free sound is yours when
you pick fjust the right FM antenna
from FINCO's complete line.

1 -f";(;,-r" ?
e
" “TOP
RATED"
=2 _ BEST
" BUY”
[ FMd — $24.90 |
“TOP e
1 l‘—"%? > s A |
RATED '.;,7’5% iy

Plus FMT-1 Turnshile Kit — $14.50
Write today for Catalog #20-213.

FINCO

THE FINNEY COMPANY
Dept. H.D.

34 W. Interstate Road Bedford, Ohio
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just |OOking

...at the best in new hi-fi components

® EMI introduces an integrated arm
and cartridge, the Model EPU 100,
which is pivoted on a single point and
is viscous-damped in all directions. Over=
all arm length is 12 inches, and the dis-
tance from pivot to stylus is 9 inches. A
lever arrangement lowers the arm on
the record and raises it again at the end
of a disc.

The cariridge has a frequency ve-
sponse from 30 to 20,000 cps, more than
15 db channel scparation, laieral com-
pliance of 7 x 107 em/dyne, and vertical

compliance 3.5 x 10 em/dyne. Tracking
pressure is 2.5 grams. Price: $99.75.
{Seope Elecironics Corporation, 10 Co-
lymbus Cirele, New York 19, N. Y.)

circle 173 on reader service card

® Empire’s 880p carmidge tracks at
stylus pressures as low as 0.25 gram,
which minimizes stylus and record wear.
This exceptionally low wacking force is
achieved by using a very light, hand-
polished diamond stylus coupled to an
unusually light moving magnet, which
reduces the total moving mass to less
than onc-half milligram. Mechanical
compliance is correspondingly high, be-
ing 30 x 10~ cm/dyne, and stereo chan-
nel separation is more than 30 db.
Frequency response is from 6 to 30,000
cps. Price: §47.50. (Empire Scientific
Corp., Garden City, N. Y.)

circle 2174 on reader service card

® Fisher’s X-101-C tegrated stereo
amplifier has a control arrangement de-
signed o simplify operation by leaving
only the most frequently used controls
exposed to view. Program selector, mode
selector, and volume control are imme-
diately accessible; the other controls are
concealed behind a hinged panel on the
front of the amplifier.

The X-101-C delivers 27 walts sine-
wave power per channel at 0.5 per cent
total harmonic distordon at 1.000 eps.
Frecpiency response is from 20 to 20,000

cps £1 db, and hum and noisc are down
63 db en the low-level inputs.

A center-channel speaker may be

added without need of an additional
amplifier. Front-panel head-phone con-
nections are provided, and an ourput-
selector switch controls four combina-
tions of speakers and headphones.
Dimensions: 153 x 3 13/16 x 124
inches. Price: $199.50. (Fisher Radio
Corp., 21-21 Forty-Fourth Drive, Long
Island City 1, N. Y.)

circle 275 on reader service .card

® Jerrold offers an antenna coupler
that permits TV and FM reception from
a cammon antenna. The Model TX-FM
is a compact band-pass filter connected
to the antenna lead-in that direcs fre-
quencies from 88 1o 108 megacycles to
the FM tuner when utilized with an or-
dinary broadband VHT television an-
tenna. Other frequencies are channeled
to the TV set. Price: $5.95. (Jervold
Elccwronies Corp., 153th and Lehigh Ave.,

Philadelphia 32, Pa.)

circle 176 on reader service card

® PACO announces the MXI00 stereo
FM adapter, which provides up to 28 db
separation at less than 1 per cent total
harmenic distortion. The frequency re-
sponse i1s 15 ta 15,000 cps =1 db, and
the unit includes a blend control to ad-
just the amount of separation.

The MX100, available both as a kit
and factory-wired, is compatible with vir-
tually all FM tuners having a multiplex
or tape-rccorder output. Dimensions: 9
x 3% x 8Y inches. Price: $49.95 (kit},
$69.95 (factory-wired), (PACO Elcc-
tronics Company, Inc., 70-31 84th Syreet,
Glendale 27, Long Island, N.Y.)

circle 177 on reader service card

® Realistic announces the Model TA-
208, an integraied all-transistor ampli-

fier, available both as a kit and factorv-
wired. The TA-208 delivers 19 watts per
channel continuous power at 16 ohms.
35 watts per channel at 8 ohms, and ap-
proximately 50 watts per channe! at 4
ohms. Frequency response is from 3 to
20,000 ¢ps.

Controls include input selector, func-
tion switch, ganged volume controls,
clutch-type bass and treble controls, bal-
ance and blend controls, scratch and
ramble filters, and loudness compensa-
tion. A spcaker-phasing switch is

HIFI/STEREO REVIEW



LT ERERYL Y your investment
in a Garrard
Automatic Turntable

pays off

Chances arce that sooner or later you will spend
more on your records than you do on any record
player. More, it may be, than the cost of your
entire music system. Your listcning enjoyment
is dependent upon records and the unit that
reproduces them, This is exactly why more
GARRARD Type A’s, for example, have been
sold—and are being sold—than any other high
fidelity rccord playing equipment, without re-
gard to cost. Just consider this...

Most people today want to use one of the ultra
sensitive cartridges developed originally for
separately-sold tone arms because of high com-
pliance. Garrard has integrated precisely such
an arm in the Type A Automatic Turntable—
dynamically-balanced, counterweight adjusted,
designed and built with the same precision, the
same balance, the same frecdom from friction,
the same playback characteristics and Jow res-
onance. This arm, operating in conjunction with
the Type A's heavy, full-size, non-magnetic turn-
table —a laboratory-balanced, double-shiclded
motor; and (when you want it) the gentlest auto-
malic record-handling mechanism cver designed;
rewards you with the full measure of the mag-
nificent reproduction you expect from the best
recordings.

Garrard’s Type A Automatic Turntable is
proudly owned by a growing legion of highly
critical people who, originally amazed at the
§79.50 price, have come (o realize this com-
pletely integrated precision instrument could have
been developed only by the Garrard Laboratories.

Forillustrated literatire, write Dept. GM-122,
Garrard Sales Corp., Port Washington, N, Y

1 f f’usr

world's finest

Canadlandnqulries to Chas, W. Pointon, Ltd., 66 Racine Road. Rexdale, Ontarlo— Territories other than U.S.A. IERN Kol EY PR TR CINTEr R T POSTIDOET. 4 VL Ao o TR SRV (IS P P |
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only for those who want the ultimate

S-8000 FM/MX 64-walt Stereo Receiver
§299.50 1614” x 414° x 14” deep. Com-
bines Sherwood's brifliant FM stereo
tuner design, two 32-watt amplifiers, two
phono/tape pre-amplifiers, and all cir-

cuitry necessary 1o receive FM stereocasts,

RAVINIA Model SR3 3-way speaker Sys-
tem $129.50. Walnut Cabinet 26% " x 15" x
13 * deep. 12° high-compliance waofer,
8° midrange, and 2'4° ring-radiator
tweeter. Features low intermodulation
distortion, flat frequency response
(£ 2408} to 17 KC.

S-8000 FiMi/MX 64-watt Stereo Receiver

$3000 I¥ FM/MX Stereo Tuner $160.00. - |

14" x 4% x 10%4 " deep. ldentical tuner 1 o
design to S-8000. Other tuners: S-2100 ! 3 _ v ‘
FM Stereo/AM Tuner $199.50. $-2000 IT fi m s i

£M/AM Tuner $150.50. (Same but without | e e £

FM stereo feature)

FM Stereo Multiplex Adapters may be $3000 I¥ FM/MX Stereo Tuner

used to convert Sherwood and other FM
tuners for stereo-cast reception. $49.50
lo $69.50.

$-5500 I 64-watt Stereo Preamplifier-
Amplifier $164.50. 14° x 4% “ x 12¥; © deep.
Identical to amplifier used in S-8000. Other
amplifiers: S$-5000 II 80-watt Stereo
Amplifier-Preamplifjer $199.50.

S-5500 11 64-watt Steren Preampfifier-
Amplifier

This typical room setting includes Sherwood's
*'Superb Stereo Starters,”"—one S-8000 Receiver and two
SR3 Loudspeakers. Sherwood Electronic Laboratories, Inc.,

4300 N, California Ave., Chicago 18, Iiinois.
%
AR 4 T
*4s

Write for complete.déchnical details- “—

.

Write Dept. R-9
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provided at the rear; rape input and ear-
phone jacks are located on the front
panel. Price: $139.93 (kit), $1849.95
{(factory-wired ). (Radio Shack Corpora-
tion, 730 Commonwealth Avenue, Boston
17, Mass.)

circle 178 on reader service card

® Scott's Model 4310 stereo FM tner
antomatically switches to stereo opera-
tion whenever a stereo signal is received,
When the sterca signal deteriorates below
a point determined by the sctting of the
threshold control, the tuner switches to
monaphoenic FM reception, which is less
susceptible 1o background noise. As soon
as the signal clears up, the tuner switches
back to stereo.

Separate level controls and vur meters
are provided for cach channel, as is a

)

Mlene

_Pvﬁ L\ = BE
b

stepped  maswer gain comrol. There s
an automatic nlerstation noise suppres-
sor and a sensitvity méter to aid n
tuning and in antenna orisntation.
THEFM  sensitivity s 1.9 microvolts;
capture ratio i 2.2 db; signal-to-noise
ratio is 60 db; harmonic distortion is
0.5 per eent; and [requency response is
30 o 15,000 cps =1 db. Dimensions:
15%4 x 5% x 13Y inches. Price: $475.00.
(H. I Scott, Inc,, 111 Powdermill Road,
Maynard, Mass.)
circie 179 on reader service card

@ Weathers annocunces 2 mew win-
table that weighs only six pounds and
stands only two inches high, including
base. The Synchromatic 66 uses two
hysteresis synchronous motors that drive
the inner rim of the placter by mcans of

two soft-rubber wheels, kéepiiig down
ramble to —60 db. A floating suspension
of the entire assembly reduees floor vi-
bration by a factor of 500:1, thus elini-
nating acoustic feedback.

Speed accuracy is within one revolu-
tion per hour: wow and flutter are under
0.05 per cent. Dimensions: {4 x 16 x 2
tnches. Price: $66.00 ($89.50 with n-
tegrated viscows-damped arm). (Weail-
ers Industries, 66 Fast Gloucester Pike,
Barrineton, N, J.)

circle 180 on reader service card
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to provide the biggest sound in

New
Electro-Voice

REGINA
200

1000
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Now! Enjoy a slim-line system that sounds
as good as it looks! The new E-V Regina 200
with component-quality speakers expressly
designed to meet the challenge of ultra-thin
cabinetry!

In the wooler, for example, where some:
thin-speaker systems use light-weight *'radio
set” speakers, the new E-V Regina 200 em-
ploys a true 10-inch high fidelity speaker...
‘with powerful 1 Ib. 6 oz. ceramic magnet,
precision edgewise-wound voice coil and
specially-tailored low-resonance suspension.
This combination guarantees solid response
to 50 cps, plus minimum distortion and
optimum efficiency — with even the lowest:
powered stereo amplifiers?

Now, examine the tweeter! It has the look
and sound of fine laboratory equipment!
The hcavy die-cast framie and jewel-like
machining insures a lifetime of umform
response. And note the polyurethane sus-
pension system that's years ahcad of the
rest! It's the secret of the remarkably smooth

CIRCLE NO. 19 ON READER SERVICE CARD

slim-lines!

response (o 15,000 ¢cps! Note the handy
level control on the back of the Regina 200
for cxuact personal control of tonal balance.

Measuring only 5-5/8 inches deep, 24-3/8
inches high, 16-3/8 inches wide, the new E-V
Regina is a beautifully easy answer to your
stereo speaker placement problems. And it's
casy on the pocketbook, too. . . just $89.50
net with otled walnut finish.

Hear the biggest sound in slim-lines... the
new Electro-Voice Regina 200 at your E-V
dealer’s today!

ELECTRO-VOICE, INC.
Commercial Producls Division
Depl. 924F, Buchanan, Michigan

EleéthoYorce




“ONE OF THE
TWO OR THREE
GREATEST
OPERATIC
RECORDINGS
EVER MADE"

—Records and Recordings

KLEMPERER

conducts Beethoven's

“FIDELIO”

with
JON VICKERS
CHRISTA LUDWIG
GOTTLOB FRICK

WALTZR BRERRY
anid The

PHILHARMONIA
ORCHESTRA & CHORUS
ALBUM (S)3625 C/L

SEE PAGE 79 FOR
SPECIAL DISCOUNT

OFFER!
CIRCLE NO. 4 ON READER SERVICE CARD
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LETTERS +0 tHE EDITOR

A Tale of Two Cities

® [ was very pleased o learn that some
of the fine performances that were for-
merly available from London Records
were Deing relensed on the low-price
Richmond label. But T was sorely disap-
pointed when I compared the new Rich-
monds with their older London eounter
parts. While the original London discs
usually have a warm, silky sound that is
still pleasurable, the new Richmond re-
leases of the identical recordings often
sound shrill, excessive in highs, and lack-
ing in bass. True, not alt of the Richmond
records are like this, but the general tend-
ency is certainly 1oward strideney,

Why the niew Richmond pressings do
not mateh the fine sound achieved a
dozen years ago on London is really a
puzzle. Obviously, the original tapes are
the same, and one would assume that the
art of record-making has, if anything,
progressed. 1 hope that someone at Rich-
mond will look into this, for the correc-
tion of these shortcomings would make
these §1.98 records un even better buy.

Grorar Breyer

Orlando, Tla.

Orff on a Tangent

® [Frederic Grunfeld®s article “Car] OviY:
The Sound of Words” { June, 1962} stc-
cinctly states the composer’s thesis that
his music is an outgrowth of language.
This premise puts Orff out on a tangent
and far away from the central principle
of music. For it is the very essence of mu-
sic that it forms a trans-verbal expression,
unbound by language with its cumber-
some grammatical scaffold and concep-
tual himitations. Music that remains tied
to language simply misses the point.
George Santayana clearly perceived this
when he wrote that it is “the singular
privitege of this art o give form to what
is naturally inarticulate and express the
depth of human asature whieh speaks no
language current in the world.”

By refusing 10 accept music on its own
terms, Orfl has set limits 10 his art that
are all too apparent i his work.

H. M. Carryvre
Columbia, Mo.

@ In his article on Carl Orff, Mr, Grun-
feld might have mentioned that Orff has
the distinction of being the only com-
poser in rec¢ent years to have stirred an
American audicnce 0 the point of near-
riot, As witness to the American premiere
of Orff’s Der Mond at the New Yok City
Opera in the fall of 1956, 1 couldnt
hear much of the final act, for half the
audience was hooting and making cat-
calls, The other half made even more
noise shushing., Ny neighbor on the left

(shushing) was making threatening ges-
tures at my neighbor on the right {(hoot-
ing), which to me {being in the middle)
was extremely distracting,

If nothing else, the event proved that
our notoriously phlegmatic audiences ean
still be roused 1o the point of spontancous
reaction. But it takes someone like Ortf
to do ir,

Eucexnt KoNTowski
Hackensack, N.J.

Kansas Pioneer
® I shiould like w correct an error in the
stereo FM station list in vour May, 1962,
issue. KCMB-FM in Wichit, Kansas, is
mentioned here as a station “ready for
stercocasts.” In fact, KCMB has been
transmitting in sterco since December of
last year and was the first station in Kan-
sas o do so.
Mictagl D. LoNNEKE
Musi¢ Divector
KCMB-I'M
Wichita, Kansas

Opera Translations

@® The current practice with regaid to
English translations of opera libreuos
supplied with recordings strikes me as
quite absurd. Instcad of providing a
fairly literal translation of the original so
the listener can clearly follow what is
being sung, an attempt is made to make
the wtranslation singable, or poctie, often
at the cost of deviating widely and Iadi-
crously from the text. This may be of use
at some hypothetical performance of the
opera in English, but what the record
histener wangs is to know the meaniing of
the forcian words he is hearing.

A simple sentiment in the original is
often transtated into flowery foolishness.
Witness a recording of Fidelio, where
“Oh namenlose Frurde! Mein Mann an
meiner Brust’” (“Oh boundless joy! My
Husband at my breast!”) becomes “Oh
joyful lightness of the heart! No more
horror can he impart.” Here the trans-
lator went the original one better: he
made the lings rhyme. In making 1his
“improvement,” he garbled the sense of
the lines by shifting the veference from
Fidelio’s liberated hushand w Pizarro,
the villain of the opera. And this is_just
one of countless horrible examples.

STEFAN SILVERSTON
Santa Moniea, Calif.

Because opera is the mast expensive of
recording frrojects, record companies
often feel they can not afford the added
cost of a new translation for the boskict
that accompanies the albion. Conse-
quently, they use available Iranslatjons,

(Continucd on page 22)
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® Exclusive Silicone lubrication in afl
“ScoTcH” Recording Tapes protects
against wear, helps maintain gap toler-
ance (ahove) and preserve the full fre-
quency response of recorder heads and
tape! Abrasive action of ordinary tapes

causes recorder head wear. And several
mils of wear can open the tiny head gap
(below) by a few thousandths of an
inch—cul frequency response as much
as a full octave!

How to keep your head in 4-track stereo!

EXCLUSIVE SILICONE LUBRICATION
IN SCOTCH® BRAND RECORDING TAPES
PROTECTS HEADS, EXTENDS TAPE LIFE!

When abrasion can actually wear away frequency
response, as shown above, today’s delicate 4-
track recorder heads deserve tender care. They
deserve the exclusive protection of Silicone lubri-
cation that’s available only in “Scotcn” BRAND
Recording Tapes and lasts the lifetime of the tape.

Silicone lubrication not only protects against
wear—it extends tape life, eliminates chance of
squeal by assuring smooth tape travel! Silicone
lubrication is impregnated throughout the oxide
coating of all “Scorcn” Recording Tapes. It’s
completely clean and dry—nothing gummy to
attract rust or clog head gap.

This built-in lubrication is one of many rea-
sons why professionals and discriminating home

TICOYCH™ ANO THE PLAID DESICN ARE WEGISTERED TRHADEMARKE CF
MINNESOTA & INING &4 MANUFACYURING CO., ST. PAUL 1. MINH.
XPORY: 53 PARX AVE., MCW YORK. CANADA: LONDGK, ONTARID. 1362, 3M £O

recordists alike insist on ““Scorcn” Recording
Tapes. High-potency oxides make possible thinner,
more flexible coatings thal ensure intimate head-
to-tape contact for maximum frequency response,
wide dynamic range, sharp resolution. Precise
backing and coating thicknesses assure identical
recording properties inch after inch, reel afler
reel. So to help ensure the lasting fine sound of
your equipment (4, 2 or full track) we suggest
you play the fuvorite
... “Scorcn’ BraND!

SEntEh For free descriptive

mags literature, write
=:=thrmna rit Magnetic Products
1 Division, Dept.
MCW-92, 3M Com-
pany, St. Paul 1,
Minn.
\ >
= _._-’/

from the world’s most experienced manufacturer of recording tapes

[Magnetic Products Division BIJHIY
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Now, for the first time,

even the most advanced
stereo control-amplifier...

AVevo e At e
ZOUIe Y omo)i: Qi

| I 1 N ©

FISHER

Even if the new Fisher X-101-C had an
entirely conventional arrangement of
controls, it would still be by far the most
advanced single-chassis integrated
stereo control-amplifier in its power
ctass. That much is assured by its per-
formance. Its Hinged Control Cover,
however, makes it the first genuine all-
family amplifier in high fidelity history.

For the audiophile members of the
family, the X-101-C incorporates com-
prehensive controls of the utmost versa-

20

The new Fisher X-101-C — open.

tility. But for immediate enjoyment of
stereo by even the least technically in-
clined members of the family, only the
‘must’ controls (Program Selector,
Stereo /Mono Switch and Volume Con-
trol) are in view. The other controls —
those that are not absolutely essential
for instant use of the amplifier — are
concealed behind an attractive hinged
cover. The result is the most unclut-
tered appearance and the most func-
tional operation ever achieved in a

stereo component— as well as the end
of all uncertainty on the part of the
non-technical music lover.

The X-101-Cis rated at 60 watts IHFM
Music Power (30 watts per channel)
and features several important innova-
tions in addition to its Hinged Control
Cover. The exclusive Fisher Tape-Play
System, for example, permits full use
of all controls during tape playback and
yet retains the convenience of monitor-
ing while recording. A front-pane! jack

HIFI/STEREO REVIEW
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is available for the connection of head-
phones, and a special switch can silence
the main speakers while the head-
phones are in use. A revolutionary new
circuit development permits direct
connection of a center-channel speaker
without using an additional amplifier!
See and hear the new Fisher X-101-C
at your nearest dealer. Even the briefest
demonstration will convince you of its
superb engineering logic and brilliant
performance. Price $199.50.*

The new Fisher X-101-C — closed.

New! The Fisher X-100-B:

New, even more powerful version of the
famous Fisher X-100, a leader for many
years amaong moderately priced, high-
quality stereo control-amplifiers, The
IHFM Standard Music Power rating has
been increased to 50 watts —25 watts
per channel. Price $169.50.°

FREE! $1.00 VALUE! Write for| .,
the Fisher Handbook, a 40-page
illustrated reference guide to
custom stereo installations.
Fisher Radio Corporation
21-37 44th Drive

Long island City 1, N.Y.
Please send free 40-page Handbook plus com- )
plete specifications on the Fisher X-101-C
and X-100-B. ‘
Name
Address__

City.

State.
____ 02905

Zone

*Walnut or roshaogany cablnel. $24.95. Metal cablrmet, $15.95, Prices slightly higher in the Far West. Expart: Fisher Radlo Internstionsl, Inc., Long fsland City 1, N, Y. Canada: Tri.Tel Assoclates, Lid., Willowdale, Ont.
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which ave wot infrequently antiquated

versions prepared by publishers whose
main concern was to match the nuwnber
of syllables in the iranslation 1o the nuan-
® : .
ber of noics so the music could be sung
in various languages. The translators em-
L ployed for these dreary ventures were apt
to be hacks, obedient to the Vietorian

fashions of their dav. Rarely did heraic
NEWEST SOUND ON or lyric fecling survive their efforts.
One notable exception to the rile s
the sprightly and idiomatic trenslation of
RECORDS Der Rosenkavalier especially  prepared

for the Angel vecording by Walter Legge,
which captures to an amazing degree the
l he GREA l ES l AD |/ANCE style and atmaosphere of Hofmannstal's

libretto.

in RECORDED MUSIC Goosting M

o o 4 ® I zenerally agree with My, Hebb's edi-
Slnce the lnventhn Of the rorial point in the June, 1962, issue that

many FM stations fall short of high-fi-

phonograph record delity standards in the technical quality

of their broadeas@, bur I feel that the
editorial too heavily emphasizes the nega-
0 1 tive side, In addition to calling attention
Only
STEREQO :
MFG S SUGG. L)Y PRICE

NO RECORD ILIBRARY CAN BE CONSIDERED COMFLETE WITH-
OUT THIS FABULOUSLY NEW 4:35 SERIES. This is the cleanest,
widest ranwve of “laboratory-pure” sound ever devised, recording the
wendertul minsic you have loved for vears. Anvone can hear the differ-

cnce! (You shouldn’t be satisfied with less) |

uraRE o — —— |

to the poor signal quality of some sta-
tiong, the M listener can exert influence
in a positive way by being more active in
his support of stations that do a good job.
Cards and letters to the station are vahu-
able, but it is even more important for
rut wra; wrotoras the M listener o let the station’s spon-

1 Ca o B O MUSIC

THE 4
o FIrLADIRH 44 Diesa N

TG ¥ IF THE BIG BANDS :
"g%“gggf&%‘f?g‘g IF THE BIG BANDS THE ACADEMY OF MUSIC “}”ERE }TERE TODAY sors know that he appreciates the broad-
INTERNATIONAI MR OF PHILADELPHIA VOLUME 2 casts and buys the sponsars’ products
» . VOLUME | ORGAN 2 Ay i b SIPoT: | ¢

POF ORCHESTRA. Recomimending a @ood station o poten-

izl sponsors would also be extvemely
helpful. Participation in promotional
campaigns, such as contests and give-
aways that are announced over the sia-
tion, is also important,

The fact is that I'M stations through-

out the country are marginal enterprises,
and many of them, despite all effaris, are
s =T e i lostng money.
l(x)l!{l?é\lg'\,\\ég SOUL OF ITALY _ SOUL OF JIAWAIL EXOTICA Most advertisers and their agencies ave
not convinced of the size and hyving
4 4 . potver of FM audiences, and it remain
% = MAXIMUM SEPARATION f :
H |\| |\| A or the listeners (o prove the facis. In
C A ELS ® OF ‘SQUND . sum, it is up to the listener to make him-
M]LLI ME ER- MAXIMUM CLARITY OF el PReabdan ol o R #hthotsrse tis fod
3 5 l = RECORDED SOUND self heard, not only when he is dissatisfi
. ' : with a starion’s performance hut also
when he is happy sith it. Without such
! RECORDS AVAILABLE AT YOUR suppor, the day may come when good-
CAN BE PLAYED ON RECORD DEALER OR WRITE B T o, et et e Awal)als)
music broadcasting ceases 1o be available
ANY LONG PLAYING I,I‘ltl("l"‘{ in many localitics.
RECORD PLAVYER. Wiiaat A, Tyxan
1405 LOCUST ST., President

FHILADELPHIA 2, PA
WHTFS-FM

THE=BIG=ONES—=ARE-ON-CAMEO/PARKWAY, Bethesda, Md.
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Now there’s no reason
why anyone can’t own a Fisher!

THE FISHER | STraTaKIT'’

Introducing the new Fisher KX-100 Stratakit...

the ‘basic Fisher’stereo control-amplifier
anyone can build and anyone can afford.

There has never been anything like it. You invest $129.50 plus a few evenings of T

highly entertaining work—and you are the owner of a Fisher amplifier rated at 50
watts stereo music power (IHFM Standard). Look again at the price and the power
output figure. They are not typographical errors. You don’t have to look again at
the name. We know that you know what Fisher means.

But even if the KX-100 were not the most astonishing kit value of the stereo era,
it would be worth building just because it is a StrataKit. The StrataKit method of
kit construction is the exclusive Fisher development that enables a totally unskilled
and inexperienced person to achieve the same end result as a professional labo-
ratory technician, You can’t help ending up with a faultless Fisher product when
you build a StrataKit.

In addition to more watts per dollar thar any other top-quality amplifier, the
KX-100 features all the standard control and switching facilities plus a few remark-
able extras: A front-panel headphone jack with speaker silencing switch...full tape

monitoring facilities with the famous Fisher Tape-Play System...a High Fiiter I

switch...and a revolutionary new circuit that permits direct connection of a center-
channel speaker without.using an additional amplifier! Yes. All that for $129,50.*

1 FREE! $1.00 VALUE! Just published!
The Kit Builder’s Manual: @ new, The

| flustrated guide to high-fidelity
| it ol 7 [ B
| Fisher Radio Corporation e

I 21.37 44th Drive
Long Island City 1, N.Y.

Please send me without tharge
| The Kit Buiider's Manual, complete
| with detalled information on all I

| Fisher StrataKits.

| Name |
| l
| Address l ]
| [ I
l City. Zonet I

i |
| state {
| 02911 {
Lt 5= d

SWainut or mahogany cabinet, $24.95. Melsl cadinet, $15.95. Prices shghtly highes Js the Far Wesl, Export: Flaher Radio Intevnstionsl, Inc., Long Islond City 1, N. Y, Candda: Tel-Tel Associstes, Lid., Wiilowdale, Ont.
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r l ViE sTORY of my modest carcer

as a composer has one singular
circumstance to boast abhout: I had
the privilege to be the only compo-
sition pupil of Béla Bartok. Why did
he accord wne this favor. and at a
time in his too short life when noth-
ing scemed to be of less interest to
himi than the experiments of a young
lady in writing down notes of her
own invention?

We were both Hungarians, with
only two years of difference in age;
and both of us were studving the
piano in Budapest with the same
teacher, Professor Stefan Thoman,
who, incidentally, had been one of
Franz Liszt’s favorite pupils. At that
time, around 1910, Professor Thoman
headed the piano division of the
Roval Hungarian Music Academy.
Among those who also attended his
classes were Ernst Dohnidnyi, Leo

‘Weiner, and other excellent voung

musicians. As for myself. T studicd
privatcly with Professor Thoman. and
after he had discovered my desive to
study theory, harmony, and counter-
point, he advised my parents that an
advanced course in composition
would be a necessity for their music-
crazy daughter.

“Whom would vou recommend as
a teacher?” my father asked sternly.

“We have at the Academy a very
gifted young hoy who is verv serious
and respectable. He might prove suit-
able,” Professor Thoman replied.

At that time Béla Bartdk, the stu-
dent Professor Thoman had reference
to, had gained some renown among
the students as being a rather un-
otthodox musician who rsked being
expelled from the Academy because
he carried around with him a score
of the then-anathematized Thus
Spake Taralhustra of Richard
Strauss. By the faculty, however,
Bartok was regarded as being an ex-
tremely talented and hard-\\'orking
youngster (rom a provincial family of
solid reputation. Thus niy father, who

- did not know anything about music,

but who tended to oppose unusual

'~ activities for girls, did not object.

When Bartok arrived for our first
lesson he Jooked rather unconven-
tional, wearing his black national
garb. Being a fervent Hungarian pa-
triot, it was vears before he relin-
quished it for “civilian” clothing, His
stationery always bore the imprint
“God Bless Hungary,”

Teaching was not Barték’s favorite

(continued on paze 26)

STUDYING
COMPOSITION

BARTOK

BY GISELLA SELDEN-GOTH




I

=

\\

the

speakers

that
~ were
~ “listened
Into
being”’

PN Y3

A distinguished audio engineer, commenting on the
new University bookshelf systems, has described them
as speakers that were “listened into being.” A percep-
tive remark. It characterizes all University speakers,
but has special relevance for our new compact systems.

Bookshelf systems are naturally attractive where
space is at a premium. Unfortunately, many of them
use built-in compromises to imitate the robust quality
of their big brothers, The result has often been a false,
boomy bass, coupled with unnatural highs. The sound
is flashy but it soon fatigues the ear.

University engineers knew what to avoid in design-
ing the Senior 11 and Companion II. It was not enough
to create speakers that performed well on test instru-
ments. They had to have the University sound...a
natural, musical sound...sound that was “listened into
being.” Repeatedly, they were listened to and refined
by engineers who combine technical knowledge with a
profound understanding of music. You can hear the
result for yourself—reproduction entirely free of color-
ation or exaggerated effects.

SEPTEMBER 1962
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Univorsily Engineers: (1. to r.) Victor 8roclnor, DIr. of Enpinooring, John King, Earl Motsuoka

The Senior Il and Companion IT feature the exclusive Univer-
sily RRL tuned ducted port enclosure which provides maximum
output and undistorted bass with moderate-powered amplifiers.
The Senior II {shown) has a 12" woofer, 314" mid-range and
Sphericon Super Tweeter. Frequency response: 30-22,000 ¢ps.
Size: 25" x 1554" z 1214" deep. Oiled Walnut finish—$99.50.

Companion II—10" woofer, 3" mid-

range and new diaphragm-type W
Write for free catalog. UNIVERSITY

LoUnsPEAKERS, Desk No. D-8A, 80 UNWERS”Y

tweeter. 35-18,000 cps. 24" x 13146" x
114" deep. Oiled Walnut—$79.50.
SO‘ Kensico Ave., White Plains, N Y A Division ot Ling-Temco-Voughy, Ing
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every inflection is captured on

RCA RED SEAL SOUND TAPE

THE SOUND TAPE
USED TO MAKE
RCA VICTOR
MASTER RECORDINGS

Hear Arthur Fledier on RCA Victor Records,
pre-recorded tapes and tape cartridges
= EC ST ‘ e

RED SEAL

MAGNETIC RECOROING

The same extremely high-qualily sound tape used lo
make RCA Victor Masler recordings is also availabfe for
home use.

1ts sound reproduction capabillty actually exceeds
that of mosl home recording equipment—assuring the
best performance your equipment can deliver every time,

It you sre not already using RCA RED SEAL SOUND
TAPE, you owe 1t to yoursell to try a reel and hear the
difference. 1t's avalladle on 3, 4,5 and 7-Inch reels—
acelate, Mylar® or Tensilized Mylar base—at beiter rec-
otd and music shaps, *Ren. DuPont Trodemark

RCA ELECTRON TUBE DIVISION, HARRISON, N. .

The Most Trusted Name
® in Sound
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cndeavor, and he made no seeret of it.
As a matter of fact, it ranked {ourth
in his favor, after his enthusiasm for
collecting, arranging, and transcrib-
ing of Hungarian folk music, compos-
ing, and playing the piano.

During the lessons he talked very
little. The beginning was always:
“What have vou prepared for to-
day?" After this, he gave his opinion
tersely. *“This is good” was his high-
est praise, and he offcred this great a
compliment but seldom. Mostly I
heard : “This will not do,” and then
his big pencil would strike fierccly
across faulty figuration or-—accord-
ing to his personal views—outmoded
harmonization.

He did not like formally tonal
cadences and made me work counter-
point to themes of Debussy, who was
at that time the apostle of progress.
In order to illustrate his theories bet-
ter, he now and then—but not too
often!—allowed me to have a look
at the scores he was working on him-
sclf. There were two great suites for
orchestra, mostly on Hungarian
themes, which were anfortunately
later abjured by himself and thus are
today nearly forgotten, and there was
his String Quartet No. 1, which has
remained one of the masterworks of
its kind.

When I happened to show him one
of my chamber-music pieces, he in-
sisted that cach instrument had to
be absolutely independent from the
others, “because the violin has to say
different things and in a different way
than doces the piano.” He gave much
importance to harmonizing the <im-
plest four-part chorales, but in a
“progressive way,” and avoiding
traditional endings. When I wanted
to start the study of orchestration, he
said curtly : “Either you hear the dif-
ference between a piceolo and a dou-
ble-hass or vou don’t. If you do. it is
useless to talk about it. If vou don't,
let us give up the whole matter.”

Our teacher-student relationship
lasted for about two years; then it
came to an abrupt end. I had written
a composition for orchestra that
Bartdk did not approve of. Nonethe-
less, without asking his consent, 1
presented the piece anonymously to
the Budapest Philharmonic Society,
which, very much to my surprise, ac-
cepted it for performance. He was so
annoved that he broke off our whole
relationship, so thoroughly, in fact,
that he did not spcak to me when we

passed one another on the sidewalk.

Morc than a decade later;, when I
had been married and established at
Berlin for quite some titme, I heard
that he was coming to Berlin. T wrotc
him a sumple letter, asking whether
the time had not come to renew our
old friendship. He agreed, even to the
point of accepting my invitation to be
my houseguest for several days. But
during the entire visit he never men-
tioned his having taught me, al-
though hc sometimes spoke of his
teaching days at the Academy with
a complaint gbout much precious
time lost.

I did not hear from Bartok again
until the European situation made us
mcet in New York, where he had
taken refuge, more of a4 moral nature
than of personal safety, which in
Hungary had ncver been imperiled.

r].—;-IE sTory of Barték's last Ameri-
can years, with all their misery. has
been told many times. I have often at-
tributed Bartok’s misery in America to
one of his favorite axioms: “One
should never tell a lie.” To my knowl-
edge he never, during his whole life.
said a word that was not truc. He was
even unable to say “Nice to sce vou”
if he did not mean it. And with sitch
a personal code it is difficult to get
along in America.

While we were both in America,
Barték now and then paid nme a visit
to consult me about some technicai
terms to be used in his reports con-
cerning his activitics at Columbia
University. The job that had been
offercd to him there was most dis-
tinguished, but the salary was hardly
adequate to cover living expenses for
himself and his small family. Lifc had
become verv difficult for him. con-
certs were few, nobody seemed inter=
csted in his music,

Then onc day Barték told me the
Curtis Institute in Philadelphia had
offered him a position teaching comi:
position. My first reaction was one of
relicf. Then he told me he had re-
{used it.

“But why, for Heaven’s sake?”

He answered, despondently, “Why
should I tell people how to com-
pose?”

“But you did it once,” T said, “with
mec. Why did you teach me then?”

He shook his head sadly. “Perhaps
I did it because we were very young,
and because I thought that, perhaps,
you werc a talent. .. .”
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INTRODUCING A

NEW SERIES OF

COMPONENTS BY
PILOT

The only thing more impressive than the sound
is the price.

——— e — —

Model 280B FM Stereo Tuner Model 230 Stereo Amplifier
—For those who demand per- —A 24.-watt integrated ster-
formance and value from a eophonic amplifier designed
high-tidelity component. for maximum control flexi-
With Pitot’s unique signal bility. Frequency response
sampling Multiplex circuit: (%1 db): 10-30;000 cps; har-
separation, 30 db or better. monic distortion: 1%. Com-
With.enclosure............99.50 plete with enclosure.... 89.50

Pior also offers two
other series of compo-
nents, as well as a va-
riety of 3-way speaker
systems. See and hear
them all at your PiwoT
dealer. For literature,
write address below.

Model 610 Stereo Receiver—A
complete stereo preamplifier,
24.watt stereo amplifier and FM
Multiplex stereo tuner...all on
one compact chassis. Equipped
with an Automatic FM Stereo
Indicator. In brush gold and black.
With enclosure................199.50

PILOT RADIO CORPORATION 37-26 36TH STREET, LONG ISLAND. CITY 1, N.'Y.
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ROMANTIC ... INTIMATE. .. PRIVATE
a. new exciting experience

m u-fi pleasure
Listen to your favorite stereo recording, tape or fm
program at full volume without disturbing anyone else
in the house. A new experlance -
just you and your music.

Only SUPEREX stereo/phofies con-
tain separate woofers and tweeters
in each phone plus crossover net-
works . . . full 20-20,000 cps range;
8-16 ohms impedance. for true
stereo without muddlirg, interfer-
ence from room noises or conven-
tional background sounds —enjoy
SUPEREX stereo/phones Model ST-M

$29.95
for free brochure and name nf nearest dealer write:

STUPEREX stereo/phones

SUPEREX ELECTRONICS, 2 RADFORD PLACE @ YONKELRS, NY,

CIRCLE NO: 47 ON READER SERVICE CARD
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TELECTRO-ENGINEERING 1IS!
From §79.95 to $2,000.00, quality is everything
in TELECTRO tape recorders. Complement
your sound judgment with TELECTRO-engi-
neered, American-made instruments designed to
serve you with distinction. See new “stand-up”
styling . .. hear new jdeas in stereo recording
and playback, Visit your TELECTRO dealer.

1Svggested lisl. Sughtly Nighee In scme aross,

A TELECTRO;
ovier o FINETSON Rd1O...
€80 FIFTH AVENUE, NEW YORK 19, N. Y.
CIRCLE NO. 21 ON READER SERVICE CARD
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BEGINNERS
ONLY

Aco.\'cxzp'r basic to all modern sound reproduction is that of
electronic amplification. It was the development of the vacuum
tube, in which such amplification takes place, that separated modern
sound recording and reproduction from an carlier era that had to
rcly on big and often picturesque acoustic horns as a means of
r_nnccntraling ancl h'nn-;mining sound.

Today's clectronic tubes are vastly improved over their predeces-
sors that opened the way to clectronic sound reproduction during
the 1920's, but their principle of operation is still the same. Tiny
clectric impulses representing sound patterns picked up by a micro-
phone or a phonograph cartridge are used to modify {or modulate,
as the engincers say) a more powerlul cleetric current so that the
stronger current assumes the acoustic waveform of the music or
speech to be recorded or reproduced. This process takes place within
the tube, where electrons stream from an clectron emitter known
as the cathode.

By heating the cathode, clectrons are boiled out of it, somewhat
as stcam boils off from water. The heating s done by an electnic
filament, similar to the filament of a light bulb, which can be scen
glowing inside the tube, When a tube is said to be burned out, it is
this filament that has failed. The clectrons arc drawn across the
vacuum of the tube toward a target, known as the plate, which,
being positively charged, atlracts the negatively charged electrons.
On their way to the plate the electrons pass through an open lattice
called the control grid. The tiny voltage that represents the sound
waves to be amplified are applied to this grid, causing it to act like a
valve or sluice gate on the passing strcam of electrons. By this
valve action, the flow of this powerful stream of clectrons is varied
in accordance with the momentary ups and downs of the much less
powerful musical wave pattern appearing at the grid, and the signal
appears in stronger (i.c. amplified) form at the output of the tube.

Most of the tubes in high-fidclity equipment are designed pri-
marily to Increase the voltage of the signal. However, the last tubes
in an amplifier must provide a large amount of current, which is
needed to drive loudspeakers. Hence they must develop an especially
ample flow of electrons, which results in greater heat and harder
work for the cathodes.

To keep tubes from wearing out prematurely, make sure youf
amplifier is ventilated so as to prevent overheating. Also remember
that the greatest strain for the tubes comes when the amplifier is
switched on. What wears them out is not so much the total hours
they are used but the number of times they are switched on and off.
It is far casicr on your tubes to leave your set on the whole evening
rather than turning it off and on at intervals.

Because of the great demands upon them, cathodes in power-
output tubes and rectifier tubes arc depleted faster than in other
tubes, and their clectron emission falls off. About once a year,
therefore, yvou should have these tubes tested and replaced if they
no longer operate at full power,
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another /cnight - IciE first

all-in-one KU-45 stereo receiver
MULTIPLEX FM, AM, 32-WATT AMPLIFIER “AUDIO CENTER” KIT

«$13 023,

SEND NO MONEY

only $7 per month

PROOF OF SUPERIOR VALUE

¢ Bullt-in multiplex stereo FM circuit « Dynamic Side-
band Regulation {(DSR) for distortionless FM »
Ratio detector wideband FM tuning clrcuit « 2 uv
usable IHFM sensitivily » AFC for driftiess FM recep-
tion » Tuning eye indicator to pinpoint FM and AM
tuning - Flywheel tuning for effortless station selec-
tion « AM wide or narrow band » Center channel output
for a third stereo or extension speaker ¢ Input facilities
for stereo record player » Tape recorder inputs and
outputs « 32 watts of continuous sine wave power out-
put » Push-button ‘*on-off'' switch to eliminate volume
resetting once unitis “‘on'’ « AM loopstick; FM folded
dipole antenna « Pre-assembled, aligned front end—
no further adjustments « With all parts, tubes, wire,
solder and famous Knlght-Kit step-by-step instruc-
tions. Less case. Beautiful anodized satin-gold and
mocha conttol panel. 434 x 164 x 13%. For 110-125 v.
60 cycle AC. 39 Ibs.

Typical of the qualily and value of
over 100 other greal KNIGHT-KITS

ALLIED RADIO
KNIGHT ELECTRONICS DIVISION
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first time ever...complete Stereo-Tuner-Amplifier Kit...
latest Mulliplex Stereo circuitry...lowest price ever...

There’s no other kit like it—three units on a single compact
chassis for complete listening enjoyment—at a tremendous
saving! Just add speakers and changers and you have a
superb system. Yes, you get a powerful 32-watt stereo
amplifier; dual preamps with a full set of controls; extremely
sensitive FM-AM tuner, PLUS the latest built-in stereo
FM Multiplex circuit for dazzling, full-depth stereo sound.
You save in a big way because you get the components
all-in-one and you do the easy assembly yourself. You get
space-saving advantages, too. There’s nothing like the
KU-45 —nothing to equal the value or the quality. Order it
today —no money dowr (just check coupon).

An incomparable value atonly. .. ........... 3 $1 3995

(Wood Case for KU-45, only $14.95) (luss case)
(Metal Case for KU-45, only $7.95)

Satisfaction guaranteed or your money back

SEND NO
MONEY
ALLIED RADIO
100 N. Western Ave., Chidago 80, Ill.

order today

Ship me the following:
' O Knight-Kit KU-45 All-In-One Stereo Receiver 83 YU993BL
[ Wood Case. 5 Ibs. 83 YX021.[] Metal Case 5 Ibs. 83YX 646
O Ship No Money Down on Allied’s Credit Fund Plan

TS . cinimesws entlosed (check) {money order)
LT
Address. —
City. State,

Zone.
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by Martin Bookspan

N ANY LIST of original music creators the name of
Claude Debussy—whose centenary is marked on
August 22 of this year—must surely rank near

the top. Dechussy found in music new colors, new
harmonic structures and relationships. new procedures
of symphonic development. The catalog of Debussy's
music is comparatively small—he left us only a single
optra, a single string quartet, and no symplonics as
such—but its quality is on an extraordinarily high
level. Somc of it, like La Afer, has such universal ap-
peal that the muricirn frangais—as Debussy proudly
signed himself—hnas become a musician who is ad-
mired and loved in every country.

From the days of his youth Debussy had a consuming
passion for the sea. It was in Cannes, at the age of
seven, that he discovered the manifold joys and
beauties of the Mediterranecan, and quite often in later
vears he would visit coast resorts to find comfort and
relaxation.

For generations the sea has been a source of inspira-
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tion for French artists—one need only recall the sea-
scapes of the Impressionist painters, the Fanny trilogy
of Marcel Pagnol, or the haunting beauty of Charles
Trenet’s song, La Mer—but probably no work of art
has captured the sea’s cbb and flow. its majesty and
mystery, morc successfully than Debussy’s La Mer,
Three Symphonic Skelches.

On September 12, 1903, Debussy wrote to Durand,
his publisher, from Burgundy, where he was vacation-
ing, to inform him that he was at \work on a composi-
tion dealing with "“my old friend, the sca, always in-
numerable and beautiful.” The same day he also
wrote to the composer André Messager :
that the ocean does not exactly wash the Burgundian
hillsides
scapes ; but I have an endless store of memories, and,
to my mind, they are worth more than reality, whose
beauty often deadens thought.”

Two years later La Mer was completed. I every-
thing but its title the score is a closcly knit rhree-move-

“You will say

and my seascapes might be studio land-
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ment symphony, superbly cvocative of its subject mat-
ter. Each of the movements has a descriplive title:
From Dawn to Noon On the Sea; Play of the Wauves ;
and Dialogue of the Wind and the Sea. And near the
end of the work Debussy achieves an effect of binding
unity by repeating themes from the first movement,

La Mer was performed for the first time at a con-
cert of the Lamoureux Orchestra in Paris, in October
of 1905. Seventcen months later the score was pre-
miered in the United States, at a concert of the Boston
Symphony Orchestra under the direction of Karl
Muck. Ever since that first Boston performance, the
music has been a particular specialty of the Boston
Symphony, and the orchestra has recorded the score
under the direction of each of its three permanent con-
ductors since 1920 : Pierre Monteux, Serge Koussevit-
sky, and Charles Munch. (Erich Leinsdorf, who is
about to assume his duties as Munch’s successor, has
also recorded the score, but with the Los Angeles Phil-
harmonic Orchestra.)

The Koussevitzky recording originally appeared on
RCA Victor 78-rpm discs in the late 1930’s and is the
performance by which a whole generation of collectors
came to know La AMer. 1t was reissued briefly on a
long-playing disc in RCA Victor’s Camden series { CAL
376), but it is no longer available. This is a pity, for
the performance is a superb one, with a thrilling sense
of controlled fury.

The Monteux-Boston Symphony recording (RCA
Victor LM 1939) is also no longer available. It is a
lucid, forthright account of the music that gencrates
convincing vitality. On the reverse side, Montcux con-
ducts the Boston Symphony and women’s voicts {rom
the Berkshire Festival Chorus in an cqually fine per-
formance of Debussy’s Nocturnes.

Munch has long been identified with La Mer, be-
ginning with a recorded performance ol nearly twenty
years ago with the Paris Conservatory Orchestra. He
has since conducted it many times with the Boston
Symphony both at home and on tour. Uniortumately,
his recording of the work (RCA Victor LSC/LM
2111) only dimly suggests the best of which Munch
is capable; too frequently the pervading mood is onc
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of semi-hysteria. The sound, too, leaves something to
be desired, especially in the stereo version.

There are ecight other stereo/mono versions of La
Mer: Ernest Ansermet's {London CS 6024, CM
9228) ; Pierre Dervaux’s {(Command 11008 SD) ;
Erich Leinsdorf's (Capitol SP/P 8393) ; Eugene
Ornandy’s (Columbia MS 6077, ML 5397) ; Paul
Paray's (Mercury SR 90010, MG 30101) ; Fritz
Reiner’s (RCA Victor LSG/LM  2462) ; Manuel
Rosenthal’s (Westminster WST 14020, XWN 18770) ;
and Eduard van Beinwm’s (Epic BC 1020, LC 3464).
In most respects the cight interpretations are very
similar, and there persists in all of themn a sense of
objective detachment.

It would be logical to think La Mer would fare best
when the conductor is wholly and passionately in-
volved with the szore, and the proof of this is the
overwhelming 1930 mono recording by Arturo Tosca-
nini on RCA Victor LM 1833. La Mer was a work
Toscanini conducted again and again: during the
twenty-nine year period he was making music in this
country (1923-1934), the Maestro conducted La AMer
no fewer than fifty-three times. What 15 maore, he
edited the score in the most painstaking manner
imaginable, adding doublings of instruments where he
felt it necessary to estabhsh the clarity of the scoring.
And when he recorded the work with the NBC Sym-
phony Orchestra in June of 1930, both he and the
orchestra were functioning at the height of their
powers. Each strand in the orchesiral fabric is revealed
in the recording, 2nd the interrelation of the strands
ts a joy to hear. Every mood in the music is com-
municated to perfection, with an inexorable flow from
first notc to last. The recorded sound, happily. 15 still
quite serviceable, with an especially fine dynamic
range.

The Toscanini recording, then, is the unqualified
recommendation for Debussy’s La Mer. Indeed
Toscanini’s La Mer may well be his finest recorded
performance. As far as stereo versions are concesned,
two ar¢ noteworthy: van Bemun’s reading for Epic,
for its sophisticated élan; and that of Dervaux, on the
Command label, for its splendid sound.

’; LalXia

M=o

Despite its age, Arturo Tosconinf's 1950 RCA Victor monophonic version of Debussy's La Mer is the finest
availuble recording of the work. In stcreophonic sound, the recommended cholces are Pierre Dervany's reading
for Command, which is notable for its superier sonics, and Eduard nan Beinum’s recording on the Epie lubel.
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THE
FINEST

STEREO
HEADPHONES

YOU’'VE
EVER
HEARD

enéen MANUFACTURING COMPANY
| Livision s The Mwer Co ]

Jensen's new HS-1 Stereo Héadphones are ready for you. We think you will
agree with the experts who say they are the finest ever. Reasons? They cover the
frequency range with extra smoothness because they have new fluid-damped
transducers developed by Jensens And they are good to look at, easy to adjust,
comfortable to wear. Cord comes out one side . . . you don't get tangled up."-
Impedance 8 ohms. Complete with Jackbox for connecting to any stereo ampli-

fier. Write for Brochure MH. HS-1 With 3 conductor plug and accessory Jack box. . ... T Net $24.95
HS-~1L With 4 spade lug terminals .. . ... e I R S L Net 22.50

Jensen Manufactuting Co., 6601 S. Laramie Ave., Chicago 38, lll. / Canada: Radio Speakers of Canada, Lid., Torento
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18 pESIABILITY of low tracking crror in phono-

graph tone arms is universally conceded, but its

significance is not always understood. Record
grooves arce cut by a stylus that moves at right angles to
the dircction of groove travel. The tracking problem
arises because conventional playback arms are pivoted
at one end and swing in an arc as the record surface
is traversed. If the arm is straight, it will be tangent to
the record groove at only one point. Offsctting the
cartridge at an angle and positioning the arm so the
stvlus overhangs the center of the turntable allows tan-
gency to he obtained at two points on the record.

The angle the stvlus axis makes with the tangent
to the record groove is its tracking ervor. Since this can
be zero at only two points on the record. it follows that
a measurable tracking error usually exists. And cven a
small mistake in mounting the arm or cartridge can
cause an appreciable increase in (racking error.

The number of degrees ol tracking error divided by
the record radius (in inches) at any given point yiclds
what is called the distortion index. Al else being equal,
a two-degree tracking error at a two-inch record radius
causes as much distortion as does a six-degree error at
a six-inch radius. Obviously, if two arms have the saine
maximum tfacking error but onc has its maximum
error at a four-inch radius and the other at a six-inch
radius, the latter will produce lower distortion. Somie
manufacturers point out that their arms are designed
for lowest distortion rather than for lowest tracking
error. “Uhis simply mcans that they have oied to keep
the distortion index at a minimumn.

Fortunately, the effects of tracking-error disiortioh
are less apparent audibly than analytically. Most goed
arms have a distortion index of about 0.5 degrees per
inch of radius, and the distortion due to tracking ervor
with such arms, assuming 10 em/sec recorded velocity,
is about 2.5 per cent. Most cartridges and records have
comparable amounts of distortion at velocitics this
high. The second-harmonic distortion that results from
tracking error is rclatively inoffensive compared to
some of the higher-order harmonics that can be gen-
crated in phonograph reproduction. Better cartridges
and records may eventually make tracking-crror distor-
tion significrt, so I do not miean to imply that it can

SEPTEMBER [962
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be ignored, but the fact is that it is not a serious prob-
lem at this time.

Aside from causing distortion, tracking error can also
reduce sterco separation, This is a negligible effect,
since enormous tracking errors would be required to
reduce separation below the levels produced by pres-
ent-day cartridges and records. A more significant loss
of stereo separation results when the stylus is not at
right angles to the record surface. wwhen viewed from
the front. A tilt to the side of as little as onc degree
limits the maxinium separation to 37 db, while a three-
degree Glt limits separation to 26 db. It is difficule if
not impossible to adjust the stylus visually to be within
three degrees of perpendicular. Modern styly are so
small as (o be nearly invisible to the unaided eye, so the
best that can be done is to mount the cartridge so its
bottom appears to be parallel to the record, and hope
the manufacturer has adjusted the stylus asscmbly per-
fectly. Luckily, loss of separation to an audible extent
would require a stylus il of about ten degrees, which
can casily be discerned. The perfectionist may wish to
check channel separation with a test record and adjust
the cartridge mounting for optimum results, but, judg-
ing {from my experience with steveo cartridges, I doubt
whether this is necessary or worth the effort.

VIKING 86
STEREO COMPACT
RECORDER

@ Tur Viking 86 Sterco Gomnpact is a compact tape
recorder designed for custom installation. Mcasuring
only 13 inches square and 3V inches deep, it contains
a two-speed, two-motor tape transport and twin stereo
record and playback amplifiers. Tape motion is con-
trolled by a pair of concentric knobs. A large circular
knob places the tape in fast forward or rewind. Returm-
ing the knob to neutral stops the tape smoothly and
gently. Clockwise rotation of the bar knob puts the
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tapc into normal motions with either 334 ips or 714
ips tape speed selected by a small knob. A mode selec-
tor provides switching to playback, recording, and
sound-on-sound recording. The latter is accomplished
by one channel being played back and recorded on the
other channe! along with the newly applied signal.

The interlocking of mechanical and clectrical con-
trols makes the possibility of accidental tape breakage
or erasure very unlikely. Neither tape-transport knob
will operate unless the other is in neutral. The record-
ing button will not lock in unless the tape is in normal
forward motion, Even then, the bias oscillator will not
go on unless the mode switch s in RECORD, nor will the
RECORD setting turn it on unless the recording button
is engaged. This is one of the most foolproof tape re-
corders I have scen.

The Viking 86 Stereo Compact is available with a
choice of three head configurations, all at the same
price. The Model ESM has half-track heads; Model
ERQ has half-track record and erase heads and quar-
ter-track playback heads ; and Model RMQ, the one 1
tested, has quarter-track heads throughout.

Mechanically, the Viking 86 proved to be quite sat-
isfactory. The wow and flutter were 0.2 per cent and
0.18 per cent at 7V4 ips, and 0.2 per cent and 0.22 per
cent at 334 ips. Both speeds were slightly fast, though
not audibly so. Fast {forward and rewind times for a
1200-foot reel were 50 and 75 seconds.

Playback response was plus or minus 5 db from 50
to 15,000 cps, rising at the low end and falling at the
high end. Over-all record-playback frequency response
was plus or minus 2.5 db from 30 to 11,000 cps at 7%
ips, and from 25 to 9,000 cps at 334 ips. Part of the
reason the high-frequency response was not quite as
good as rated can be attributed to the recorder’s rather

high output impedance, about 45,000 ohms. Even four

or five feet of shielded cable can cause a loss of several
db at 15,000 cps. This suggests that cables to the unit
should be kept as short as practicable. The signal-to-
noise ratio was 48 db, with the noisc—predominantly
hiss—Dbeing inaudible under most conditions, A

I made recordings from a microphone and from
sterco FM broadcasts with highly satisfactory results,
There were no interference cffects from stereo FM
broadcasts, and the loss of extreme highs was hardly
noticeable and was casily corrected by a slight treble
boost in the playback amplificr.

In my opinien, the Viking 86 Stereo Compact is an
excellent choice for adding tape facilities to a moder-
atc-price sterco or mono musie system. My only criti-
cisms of its design and operation, apart {from the high
output impedance, concern its inechanical rigidity, The
sheet metal plate on which it is assembled can be de-
flected enough by hand to cause the tape to rub against
the reels, and the head-shifting mechanism also ap-
peared to have an undesirable amount of play, While
these defects may not he serious, their correction would
make the 86 Sterco Compact an even better buy than
it presently is at its price of $297.50.
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DUAL-1006 j—

CUSTOM

RECORD PLAYER

® Tne Dual-1006 Custom record player is a four-
spced combination record changer and manual turn-
table. It can accommodate up to ten records, which
are supported on a single removable spindle. A short
single-play spindle and a 45-rpm center-hole adapter
are also provided. The tone arm contains a separate
cartridge holder, removed by turning a knurled knob.

The operation of the Dual-1006 Custom is fascinat-
ing to watch, and unlike that of any other changer 1
have seen, When the sTArT button is pressed, the first
record drops, the arm is lowered onto the rotating rec-
ord and then rolls outward on two small ncoprene
wheels until the outer wheel extends over the edge of
the record. At this point the arm lifts, the wheels re-
tract, and the arm comces down gently with the stylus
in the lead-in groove, The entire ¢ycle requires about
ten seconds.

Since the pickup indexes from the outside of cach
disc, the changer can play records of any sizc in any
scquence. The neoprene wheels that skid across the
rcecord span many grooves and thus cannot damage the
record,

At the end of the record, the trip mcchanism oper-
ates, dropping the next record and repeating the cycle.
After the last record the mechanism shuts off. A sTop
button permits halting the player at any time. A third
button, marked rRepeT, allows playing to be halted tem-
porarily if such is desired.

I measured a lateral rumble level of —41 db, and
vertical rumble of —35 db. These meet NARTB stand-
ards for broadcast turntables. Wow and flutter meas-
urements were also very good, cach being 0.1 per cent.
The turntable speed was 1 per cent fast with no records
on the turntable, but slowed down almost perfectly to
speed when records were being played. The tracking
ervor of the arm was less than one degree over most of
the record, which is actually better than many separate
tone arms, and I found that any cartridge that would
track at two grams in a separate arm could be used at
the same force in the Dual-1006 Custom. The arm
resonance was in the 15-to-20-cps region, and was well
damped. The buik-in tracking-force gauge was very
accurate hetiveen two and six grams.

The Dual-1006 Custom operated flawlessly with all
types of records. The record-changing mechanism, al-
though unconventional, seems as reliable as any I have
scen, The arm of the Dual-1006 Custom, unlike most
changer arms, cannot be raised more than a few de-
grees above horizontal, but 1t is completely (ree later-
ally, and can be stopped at any part of its operating
cycle without damage.

The Dual-1006 Custom is priced at $79.95,

HIF1/STEREO REVIEW



..the power,_performance and features of the Award A500
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The New Award Stereo Festival 11I, AM/FM Multiplex Receiver

The new Award Stereo Festival actually has
everything. Picture a complete stereophonic home
music center on one compact chassis: sensitive
AM/FM and FM Stereo (multiplex} tuner for unsut-
passed monophonic and stereo reception: dual pre-
amplifiers with input facility and control for every
stereo function and a powerful 50 Watt stereo-
phonic amplifier.

Features include: wide-band Foster-Seeley dis-
criminator and 6BN6 gated beam limiter to insure
freedom from distortion and noise; D'Arsonval
movement tuning meter which measures dis-
criminator balance and permits perfect visual tun-
ing of all FM stalions: convenient front-panel stereo
headphone input receptacle; illuminated push-
button on/off switch; blend control which elimi-
nates "hole-in-the-middle’ elfect by introducing a
variable amount of blend between the two chan-
nels; stereo indicator lights for instant visual iden-
tification of mode (FM or Stereo) of operation;
individual bass and treble tone controls: zero to

fnfinity balance conirol to balance any spcaker
sysfiem regardless of listener’s position in the room;
stereo contour control to boost bass cnergies at low
listening levels.

In the way it locks, and in the way {t performs,
the Award Sterco Festival is the embodiment of
creative engincering at its finest. Simply add tivo
speakers and a record player and your sterco in-
stallation is complete. The Award Stereo Festival
111, Model TAS5000X—$299.95. Walnut Enclosure
WW80—529.95; Metal Enclosure CX80—$12.95. All
prices slightly higher in the West.

For further information on the Award Stereo
Festival and other fine Harman-Kardon products
write Dept. R-9, Harman-Kardon, Inc., Plainview,
New York (Export Office, EMEC, Plainview, N.Y.)

Y carcion
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Semi-Kit $99.95

The twa mest critical sectiens, the frant end and 4
IF’s through to the detector, are entirely pre-wired
and pre-afigned for best performance on weak sig-
nals (fringe area reception).

For the third most critical section, the heart of the
stereo demodulater, you simply mount and solder the
components on a high quality circuit board. Pre-
aligned colls eliminate all adjustments. The rest is
non-critical and easily accomplished with the clearest
pictorial drawings and mest thorough-golng step-by-
step procadure in the Industry.

-1 (il =l=iBl

the front end Consistent and rellable printed cir-
cult. Ultra-sensitive, stasle, snd tow-noise. Wide-band
design. Rufged plated steel housing for protection
and shielding. Meels FCC radiation requirements.
Precise temperature.compensation for freedom from
drift without AFC. AFC provided with defeat for con:
venience. Indirect gear drive is backiash-free and
elimipates possibllity of microphony,

the IF strip Four IF amplifier-limiter stages (all that
will do any good) and an ultra-wide-band ratio detec-
tor, all pre-wired and pre-aligned. Designed with the
utmost practicality so that the simplest alignment
Is aiso the alignment for highest sensitivity and prac-
tically lowest distortion. (Important to you if a serv-
ice alignment is ever required.} Output is flat to the
limit of the composite stereo signal frequency spec-
trum to eliminate any need for roll-off compensation
in the stereo demodulator.

the stereo demodulator Ten stages for unequalled
performance capabilities, EICO’s brilliantly-engl-
neered zero phase-shift, filterless detectlon tircuit

70-Watt Integrated Stereo
Amplifier SY70

Kit: $99.95 Wired: $149.95
Includes Metal Cover

A0-Watt Integrated Sterea
Amplifier ST40

Kit: $79.95 Wired: $123.85
Inciudes Metal Cover

T e

Qver 2 MILLYON ENCO Instruments In use.
Mast EICO Dealers offer budget terms.:

DEORORONCH

FM-AM Stereo Tuner 5786
Kit: $89.95 Wlired: $129.95
Inciudes Metal Cover and FET

- s | FM Multiplex
I s

a.f-«IH""""‘ esA AR

Wired $149.95

(patents pending) eliminates loss of separation due
to phase-shift in the slereo sub-channel before re.
covery. Complete rejection of storecasting interfer.
ence. Cathode foliower driven, sharp cut-off 15k¢ low
pass filters in each outputl channel.

Two sliderule didls In @ line: one, a stalion fre:
quency dial with the famous EICO ‘“eye-tronic"®
tuning-eye travelling along it to indicate the exact
center of each broadcast channel; the other 2 log-
ging dlal with an antomatic stereo indicator lamp
travelling along it in tandem with the tuning-eye o
indicate when the station tuned In is broadcasting
stereo.

Massive extruded aluminum panel and side rails, ex.
quisitely brushed and anodized pale gold, with baked
epoxy brown, perforated steel cover.

Pre-production fiéld tests brought back the report
“pefinitely a fringe-area stereo tuner,’ which is
simply the meaning of our laboratory measurements,
We know, for example, that full limiting is achieved
at 10uV input signal, meaning that the low distortion
and noise specifications (the full benefits of FM)
will apply to all but the most distant and difficult-to-
receive stations. The sharp seleclivity you need when
a tunzr |s that sensitive is here also (a strong local
statian and a low-power station 100 miles cistant
separated by only 0.4 m¢, each had its own sharp
tuning-In point oa the dial), While signal levals as
low as 2.5uV will produce phase-locking for full
stereo separation, very strong local signals will pro-

S ——

4-Track

MX99 (Patent
Pending)

KIt: $39.95
Wired: $64.95

Cover Optional $2.95

Transistorized
Stereo/Mono

Tape Deck RP100
(Patents Pending)
Semikit: $299.95
Wired: $392.95
Carrying Case $25.95
£ Rack Mount $9.95

® 1 ey

Includes Metal Cover aND FET

duce np higher output from the fM detector than a
10uV signal and will not be degraded in quality by
overloading the stereo demodulator. Distorlion is
very tow, both in mono and stereo, so that the sound
you hear has that sweetness, clarity, and freedom
from grating harshness tha! results from absence of
distortion, The stereo output signals are so clean
that there is not a sign of the 19kc pilot carrier of
the re-inserted 38kc sub-carfier visible on a scope
presentation,

Antenna inputs 300 ohms balanced. 1HFM Usable Sen-
sitivitys 3uY (30db quieting), 1.5uV for 20db qulet.
ing. Sensitivity for phase-locking (synchronization) in
stereo: 2.5 oV, Full limiting sensitivity: 10uV. If
Bandwidth: 280ke at 6db points. Ratio Datector Band-
width: 1 megacycle peak-io-peak separation, Audio
Bandwidth at FM Detector: Flat to 53kc discounting
pre-emphasis. 1HFM Signal-to-Noise Ratio: —55db.
IHFM Harmonic Distortion: 0.6%. Stereo Harmotic
Distortion: less than 1.5%". IHFM IM Distortion:
0.1%. Output Audio Frequency Response: ==1db
20cps-15ke. IHFM Capture Ratio: 3db. Channel Sepa-
ration: 30db. Audfo Output: 0.8 volt, Output Imped-
ance: low impedance cathcde followers. Controls:
Power, Separation, FM Tuning, Stereo-Mono, AFC:
Defeat. Tubes: 1-ECC85, 5-BAUS, 1-6ALS, 1-12AT7,
2.12AU7, 1-6D10 (triple triode), 1-DM70 (tuning-eye),
1-EZ80 rectifier, 6 signal diodes, 1 neon lamp.
Power Source: 117V, 60cps; 60 watts drain; extrac.
tor post fuse. Size (HWD): 51” x 157" x 114"
Weight 17 lbs,

*Actual distortion meter reading of derived left or
right channel output with a stereo FM signal fed
to the antenna input terminals.

£160, 3300 K, BIVd., L.I.C. 1, N.Y, HR-8]

i 3 Send free 32-page catalog &
| dealer's name,

| O send new 36-page Guidebook to
HI-FI for which | enclose 25¢ for
postage & handling.

— ey S ——

I Name
| Addre

Add 5% In Wes?.

Zone— _State

®1962 EICO Electronic Instrument Co.: Inc.
3300 Northern Boslevard, L. I. C. 1, N. Y,

Listen to the EICO Hour, WABC-FM, N. Y. 95.5 MC, Mon.-frl., 7:15-8 P.M. o Expo}t Dept., Roburn Agencies In¢., 431 Greenwich St., New York 13y N, Y.
VISIT EICO ROOMS 518 & 522, NEW YORK H1-Fi & MUSIC SHOW, OCT. 2.7.
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RAVI SHANKAR PHOTO GOURFCSY A1 SOCIETY

by LESTER TRIMBLE

T:llRTY YEARS AGO; most of the performing arts from the
Easterh countries were, to us, pure exotica. But with the increasing amount of cultural inter-
change that has taken place of late, particularly since World War 11, Eastern art has become much
more understandable and communicative. We are now quite likely to listen to a piece of Indian



Oriental Music

musie, for instance, not simply for its curiosity value
but for direct acsthetic pleasure. All the same, a gap
between East and West still exists. The mwsic of
Mozart is nearer our understanding than is that of
Ravi Shankar.

A first fact to be realized about the music of the
Orient is this: it difTers greatly from country to coun-
try. In ecach of the great Oriental cultures, music
developed from unique premises, slowly, and over
great lengths of time. Thus one will find that the
musics of China, Japan, and India differ from each
other almost as much as they do from Western music.

The most highly developed systern of music in the
Orient—and the one that embraces the widest va-
riety of expression—is that used in India. Its devel-
optnent has continued without interruption for a
period of time that, judged according to our Western
time-sense, seems almost incredible. The earliest sur-
viving treatisz on classical theory, Bharata’s Ndtya-
sdstra, dates from the second century B.C. T'exts such
as the RE&pratisikhya, on the subject of religious
chanting, are believed to stem from as early as the
fourth century B.C. And an oral tradition of such
music existed at least a thousand ycars prior to that.

OR!ENT:\L MusIc, in almost every case, has concen-
tratcd on the development of melody and rhythm,
and has paid little attention to harmony. This is in
contradistinction to Western music, where harmony
has in certain periods, such as the Romantic, been
given ascendance over all other elements of the art.
It is not surprising, thercfore, to find that meclody
and rhythm have been developed in Indian music
to a dcgree of complexity and subtlety unmatched in
the West. A work such as Stravinsky’s L'Histoire du
soldat strikes us as little short of phenomenal in its
complex rhythms. But a comparison with the impro-
vised rhythms of an Indian tabla player (the tabla
are Indian drums) will show immediately that our
rhythmic sense, even at its most developed, is still
relatively primitive. Compare any recording by one
of our best jazz drummers with one by the Indian
drummer Chatur Lal, and this will immediately be-
come obvious.

Since melody and rhythm, rather than harmony,
are the two musical elements upon which the Indians
have depended in their music, perhaps a description
of their approach to these is in order. First, however,
it 15 essential to rcalize that Indian classical music
—which, incidentally, is quite different from Indian
folk music—is not written down. It is entirely an art
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of improvisation. The Indian classical musician is
both composer and player.

Indian classical melody is based on a scale-like
configuration of five, six, or seven tones called a rdga.
Note the term “‘scale-like.” Although the vdge does,
on occasion, bear a strong resemblance to some of
our Western scales, and an even stronger resem-
blance to the medieval modes that preceded our
major and minor scales, the fact is that the rdga is
unique. Comparisons between it and Western scales,
modcs, or tonc-rows must be made conditionally and
not carried too far. For we do not have in the West
any scale-like or tone-row constructions that permit
steps in the scale or tone-row to be simply an ornament
and not a note as suich. We consider an appoggiatura,
or grace note, a decorative adjunct to a primary note
of the scale. Not 5o in a 7d4ga. A grace note may be an
-essential part of a rdga, built right into the rdga as an
intcgral clement.

Microtones, smaller than any intervals commonly
used in the West, are also characteristic of the rdga.
As an over-all description, it is probably most accurate
to say that a sdga is a scale-like configuration of a
uniguely complex and refined sort, used as the basis
for music that is improvised on styinged and wind
mstruments or by the voice.

These descriptions, however, only explain the rdga
from a tcchnical point of view. From a philosophical
standpoint, there is a far greater distinction between
the rdga and any Western scale, mode, or tonc-row.
Our musical materials have seldom carried with them
strong cxtra-musical connotations. Rigas, to the con-
trary, are thought of as much in terms of philosophy
as in thosc of technical theory. Like so many things
Indian, they embody a cosmos of metaphysics. When
an Indian musician is asked about them, he is more
likely to recount their philosophical meanings than he
is to tell you about their construction,

Almost every rdga is associated with a story, and
many of these have been illustrated pictorially. In the

Balachander, wirtnoso of the vecna, an uncient instrument pre-
dating the sitar, will head « group of South Indian musicians
that will tour the United States this summer under the spon-
sorship of the Performing Aris Program of the Asia Socticty.

ARIA sOQINTY
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Many ‘Imcnmn concert-goers heard this group of North Indien musicians when they lonrc(l the United States last season.
From left 1o right are Kanai Dutta (1abla and banya), Nodu C. Mudlich (tambiwra). and Ravi Shankar, maosier of the sitar.

rdga system used in the north of India, the origin
of all the rdgas is ascribed to the god Vishnu, who,
at sonic remote point in history, s said to have presen-
ted to the world a single, highly potent,
set of six rdgas. Smce he did not want these mascu-
line rdgas to be loncly, he created a group of rashinis,
to be thelr feminine counterparts, Faeh riga was then
married to five rdghinis, and the genctic consequences
were formidable. Rigas born of these polygamous mar-
riages numbered in the thousands. One encycloprdia
lists 32,000 rigas as being cither theoretical possibili-
tics or as actually being in use in various parts of
India. Another source speaks of 64,848,

“masculine”

The parent rdgas were considered to partake of
such fundamental clements as Fire or Earth, or such
When
their progeny were born, they combined ingredients

basic human emotions as Love, Hate, or Anger.

of the parent rdgas in varying admixtures, so that one
of them might consist of five parts of Barth plus two
parts of Wind, or five parts of Love and two of Hate.
On 4 technical level, the combinations were mace by
choosing one or two intervals from a given réga or
rdghini and joining them to a chosen serics of inter-
vals from another. Since rdgas may change their ton-
formation depending on whether they are ascending
or descending, the various possibilitics are nearly in-
cxhaustible.

Philosophy aside, the constituent parts of a rdga
are notes that can be played on an instrument, or sung,
and these are handled within the confines of a sirict

theoretical system. This system is passed from teacher
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to pupil by example and personal description. When
the Indian composer-player is going to play, he will
meditate equally on the technical and the philosoph-
ical aspects of his art. What docs 1t mean that this
rdga contains five parts of Love plus two parts of Hate?
What kind of music shall he play if he considers that
the rdsa Megha (cloud), which will provide the tonal
material for his performance, is described thus: *“The
vouth, having a body like the blue lotus, with gar-
ments like the moon, dressed in yellow, implored by
thirsty cataka-birds (who drink only raindrops), with
a sniile sweet as nectar, is resplendent among herocs,
in the midst of clouds?”

Some rdgas arc considered appropriate for the
morning, some for afternooun, some for evenings. Some
are velegated to particular scasons, Régas also embody
various moods : the mood of longing, for instance, or
the mood of love and frivolity.

The elements of rhythm in Indian music are tech-
nically systematized in no less complete (and hardly
less complex) fashion than are the clements of melody.
The tala system, a rhythmic counterpart to the system
of rdga, meticulously organizes what secm to be every
possible combination of meters, accents, and tempos.
In (his system, weak, medium-weak, medium-strong,
and strong beats are differentiated. They may be slow
or they may be fast, and they may be subdivided into
units as small as the sixteenth-note. In an ordimary
picce of Indian classical music, the fundamental beats
begin very slowly, so that even their subdivisions are
not very fast. As the music proceeds, however, the beat
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accelerates. By the time the piece tomes to an end
{which may be from forty minutes to an hour after
its beginning), the music is moving at an almost un-
believably fast pace.

The conditions under which classical music is per-
formed differ shighty between northern and southern
India. In the past, Indian music was largely an art of
the aristocracy, and it remains so, largely, in the north.
The public concert, however, has been a cultural in-
stitution in the south for approximately a hundred

Becanse Indian music ix not written down, iis traditions must
be passed down from father to son, from teacker to student.

vears. Celebrated artists; as in Western cultures, draw
huge crowds and command large fecs.

A South Indian concert customarily lasts about three
hours. Since a single work may take more than an
hour to play, this postulates a program arrangement
not unlike our symphony concerts in the West, save
for the fact that the music is improvised, and that the
performing group will most likely consist of a maxi-
mum of three players. Applausc is not customary. In-
deed, the more remarkable the performance, the more
concentrated the audience’s attention will be, and
the more hushed they will remain. In Madras and
other leading centers, audiences are extremely culti-
vated. They know the important and frequently used
rdgas intimatcly, and will follow every detail of the
evolving composition with thorough understanding
and acute critical appreciation. A flight of skill or in-
spiration (or a lapse) will be noted immediately.

The fact that applause is not part of concert-going
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routine docs not mean that Indian audiences are cool,
“intellectual,” or aloof. On the contrary, they arc
among the warmest and most responsive audiences in
the world, and Westerners arc often amazed to witness
the extent of their involvemnent with the music. An
unexpected turn in the improvisation will send a thrill
of pleasurc through the audience. Sighs of cestatic
response ; heads nodding and hands waving with the
fundamental beat; gasps of appreciation at the solo-
ist's answer to the {abla player’s challenge-—these sig-
nify to a performer that his audience is en rapport.

A usvuAL formal structure for a picce of classical
Indian music gocs something like this, The player of
the sitar, which is a plucked string instrument, an-
nounces the rdga, playing its tones onc by onc in a
dignified and expressive manner. Then he begins to
unprovise on the theme, spinning a garland of mclody
from the tones of the rdga, while the tambura, a lute-
like stringed instrument, provides a background with
its constant, soft strumming. During the course of his
melady-spinning, the sitar player comes across a httle
figuration he particularly likes, and this he begins to
develop (much as a Western composer would develop
a thematic fragment), weaving it in and out of the
cvolving texture. Many mmutes into the picce, the
soloist on the sitar may arrive at a point where the
complexity of his improvisation and, perhaps, a cer-
tain rhythmic urgency, secems to mark a climax, At
this point, the tabla, or drums, may enter, and an im-
provisatory interplay begins between the drums and
the plucked instrument. This give-and-take continues
for a considerable length of time. Then, heralding the
approach of the end, the performer-composers begin
to play faster and faster, vying with each other in
speed and complexity, until the final climax.

Of all the qualities noted by Westerners about In-
dian music, its seénsuousncss is perhaps the most strik-
ing. The very sound of the sitar, an immensely diffi-
cult instrument to play, is sensuous in the extreme. So
is that of the tambura, which is used as a drone, strum-
ming forth delicate clouds of silvery sound that blend
smoothly with that of the sitar. The tabla, too, have the
capacity for producing sonorities of the most com-
pelling sensuousness. When, at the climax of a piece,
the labla player goes into what we would call a ca-
denza, the effect is little short of breathtaking.

Amcricans who would like to hear the music of
India are fortunate in the amount of this music to
be found on records. Until scveral years ago Indian
virtuosos refused to allow their performances to be
recorded, on the assumption that their secrets would
be discovered and stolen. They also had an aesthetic
objection, stemming from the fact that a rvecording,
being limited in time-span, would present only a sliver

HIFI/STEREQ REVIEW



from the totality of a composition. However, record-
ings of this music are now available in this country,
which mclude the following :

“Ravi Shankar—The Sounds of India,” on Colum-
bia WL 119, is especially recommended as an intro-
duction to South Asian music. Pandit Ravi Shankar,
on the sitar, gives an introduction to Indian imusic,
playing morning, afternoon, and evening rdgas.

“India’s Master Musician, Ravi Shankar,” on World
Pacific WP 1248, fcatures Pandit Ravi Shankar, sitar,
Chatur Lal, tabla, and N.C. Mullick, tambura, in
works based on a North Indian evening rdga and in
a South Indian 1dga.

“Music of India,” on Angel 35283, offers music
played on the sarod, a highly resonating stringed in-
strument, by Ustad Ali Akbar Khan, onc of India’s
most noted players. Accompanied by Chatur Lal on the
tabla, he plays a morning and evening rdga. The disc
also has an introduction by Ychudi Menuhin,

Other dises include “Music of India,” on Angel
33468, which offers sitar music played by Pandit Ravi
Shankar; “Music of India—Traditional and Classi-
cal,” on Folkways FE 4422, which includes vocal and
instrumental music of North and Soutlt India and
music by wind instruments; and, on a 45-rpm 12-
inch Connoisseur Socicty record, “Ustad Ali Akbar
Khin, Master Musician of India” (CS 462).

TIF, oriGins of Chinese music lic so lar back in
antiquity that history blends into legend. Some of the
carliest writing on the subject is ascribed to an em-
peror named Huang Ti, who lived, some people say,
about 2600 B.C. Nobody really knows, however,
whether the author of these writings was really Huang
Ti or, indeed, whether such a person really  existec.
But the writings do exist, and they state the thesis that
music, at that period, was loo complicated, and that
it must be simplified.

To support the idea that the music of the time was
complicated, there is to be found in the museum at

Regnrded us the national instru-
ment of lapun, the koto Is simi-
lar to the zither in design ond
is played by plucking its strings
with the right hand while modify-
ing the pitch with the left hand.

DETTMANN ARCIAVE
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Peiping the frame of an cxtremely ancient harp. Al-
though the construction of this instrument indicates
a possible range of only one octave, there are fifty-
six places for strings. Here is the suggestion that the
Chinesc had alrcady, at that period in dim, ancient
liistory, divided the octave into fifty-six parts. Con-
sidering that we divide it only into twelve in our
chromatic seale or into twenty-four in some experi-
mental scales. this is impressive. It was Huang Ti's
contention that this tuning should be simplified. He
wanted twenty-four tones per octave.

Chinese music is less familiar to Westerners han
the music of almost any other Asiatic culture. It is
difficule for us (o understand, and little has been
written about it
come 1 contact with music of the Chinese theater,
and this is usually an unscttling cxperience. To our
and studded with in-

Occasionally, an Amcrican may

ears, it sounds raucous, shrill,
explicable bursts of drumming. To know some of the
reasons for its sounding the way it does, however, is
helpful. FThis theatrical music is, like all Chinese ant,
highly formalized. The drumming is a convention to
indicate the passage of time. The shrill, nasal sound
of the voices is deliberate, and reflects a point of view
that is common throughout the Orient. Whereas we
consider the sung tone to be an enhancement, or cmo-
tional surcharging, of speech, the Oriental considers
the sung vocal tone a phenomenon quite free from
such associations. In his mind, it has nothing to do
with speech, and the vocal idea is much more closcly re-
lated to the sound that is made by a tightly stmng
stringed instrument.

More pleasing to Western cars is classical Chinese
chamber music, plaved by Chinese scholars for their
own cntertainment. The mstruments on which this
music is played are small-voiced, and their sitk strings
produce a volume of tone more suitable for intimaie
self-expression than for public concerts, In this re-
spect, they resemble instruments of our Baroque
period—the clavichord, for instance—that cannot he
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heard more than a few feet away. Among these ancient
Chinese instruments are the hsiao (flute), erh-hu (a
two-stringed violin), pi-pa (lute), and ¢h'ing (a scven-
stringed instrument with a resonating box about four
fect long). Chinese classical music and examples of
Chinese opera can be heard on the following record-
ings : “Chinese Classical Music,” on Lyrichord 72 and
Lyrichord 27 ; “Chinese Classic Instrumental Music,”
on Folkways FW 6812; and “Chinese Opera” on
Angel 35229,

J.\P:\NESE music, which was derived {rom the Chinese

in ages past, has over the centuries developed a unique
character of its own. At present, it is absorbing more
mfluences from the West than is the music of any
other Oriental culture. Many of the younger Japanese
composers are striving to combine the traditional ele-
ments of their art with harmonic and developmental
processes used in the West. Most attempts of this sort
bring forth a kind of nen-Debussyism, for the penta-
tonic scales used in traditional Japanese music are sim-
ilar to those Debussy himself appropriated from a dii-
ferent Asian source. However, now that the younger
Japanese have discovered the twelve-tone row, more
original-sounding syntheses are beginning to come
forth.

Japanese music, in response to social changes, has
developed a varicty of styles. These range from the
archaic, ritualistic, and formalized court music from
a thousand vears ago, called Gagaku, through the No
and Kabuki theater music, which stems from the sev-
enteenth century. The three most common Japanese
instruments are the shakuhachi, an end-blown flute,
the shamisen, a three-stringed banjoy and the koio,
a thirteen-stringed zither.

Few Japanese phonograph records are available
in the United States, despite the fact that Japan has
a lively recording industry. It is possible to hear this
music, however, in small quantities. Here are some of
the few records available in this country : “The Azuma
Kabuki Musicians,” on Columbia MI 4925; “The
Japanese Koto,” on Cook 1132; “Columbia World
Library of Folk and Primitive Music, Vol. 11,” on
Columbia SL 214; “Japancse Buddhist Ritual,” on
Folkways FE 4449 ; and “Japanese Classical Music, the
Koto,” on Music Library MLR 7035.

Western composers, oddly enough, have been less
influenced by the large Oriental cultures than by the
small. A very few composers have tried to fuse char-
acteristics of Indian and Western music. Pegay Glan-
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ville-Hicks did so in her opera The Transposed Heads,
but nobody, to my knowledge, has attempted a mar-
riage between Chinese or Japanese music and that
of the Occidenta] cultures. The musics of Bali and
Java, however, penctrated Western styles at the turn
of the century, and have maintained their influence
ever since.

Claude Debussy first heard a Javanese gamelan, or
tuned-percussion, orchestra at the Paris Exposition of
1889. He was entranced with the delicate, rippling
sound of this percussion orchestra, which played music
of great rhythmic elaborateness, based on pentatonic
scales. At this point, Indonesia, which had in past
centuries imported both ideas and musical instruments
from Persia and India, began to expont.

Oddly, with the exception of Debussy, most gamelah
converts have been Anglo-Saxons. Colin McPhee, a
Canadian, and Lou Harrison, an American, are in
the forefront of those who have used the gamelan
sound in their own music. McPhee was first drawn
to Balinese music in 1931, He heard some recordings
of it and was so enthralled by what he described as
“a polyphonic complexity, an animation and strange
mctallic shimmer like nothing I had ever heard” that
he decided to visit Bali and hear the music at its
source.

McPhee planned to spend only a few months on
Bali, but what began as a little exploration visit ended
in his building a house on the island and living there
until the end of 1938, His Tabuh Tabuhan (recorded
on Mercury MG 50103/SR 90103) is perhaps the most
famous Balinese-influenced work in the Western rep-
ertoire, Lou Harrison’s Suite for Violin, Piano, and
Small Orchestra (available on CRI 114) no less surely
shows the influence of the gamelan in its rhythmic
animation. Nor can one avoid the impression that the
entire body of John Cage’s music for prepared piano—
indeed, the prepared piano itself—was a response to
this infectious, tuned-percussion music, so unlike any-
thing the West ever devised. The onc major record-
ing of native Balinese music currently available in this
country is Columbia’s “Dancers of Bali” (ML 4618).

In the coming fifty years, we can be sure that cul-
tural exchanges will take place at an ever-increasing
rate. Will they be fruitful, or will they cven be im-
portant? Who can say? As always, it depends on the
composers.

Lester Trimble was born and educated in the Midwest. Follow-
ing his discharge from the army after the Second World War.
he studied with Arnold Schoenberg, Darius Milhaud, und Arthur
Honegger. Mr. Trimble is represented on records by his Four
Fragments from the Canterbury Tales, on the Columbia label.
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EVERYONE AGREES THAT AN AUDIO AMPLIFIER SHOULD HAVE LOW DISTORTION
AND WIDE FREQUENCY RESPONSE—BUT HOW LOW IS LOW AND HOW WIDE IS WIDE?

HEN you walk into any high-fidelity store to-

s/ \/ day you can buy a standard, production-line

amplifier that 1s actually superior to the most
advanced laboratory amplifiers of only a [ew years ago.
Distortion is measured in fractions of a per cent; fre-
quency-response curves are so flat they can be drawn
with a ruler. Because the science of amplifier design has
advanced to the point where any competent company
can now build a good amplifier, it would scem that the
criteria for excellence would be pretty well agreed
upon. But this is not the case.

Manufacturers make claims and counterclaims con-
cerning a fraction of a db, a few watts, or a tenth of
a per cent of distortion. The whole matter, in fact,
sounds at times like high-fdelity hairsplitting and over-
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cager sales promotion. But at the core of the controversy
over amplifier quality is an arca of problems about
which there is much honest difference of opinion. These
differences grow out of the fact that amplifier design
is as much of an art as it is a science. This is largely
because every amplifier must ultimately be judged by
the sound it produces. And this is a subjective, not
ohjective, evaluation, and thus is virtually unmecasur-
able. The final determination of an amplifier’s quality
must be made by a human ear, not by a mcter.

What makes the difference between an amplifier that
is merely good and one that is demonstrably better?
There is no easy answer to this question, but it is possi-
ble to draw some guidelines from which useful con-
clusions can be inferred. {continued overleaf)
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WHAT
MAKES AN
AMPLIFIER

SOUND
GOOD ?

An amnplifier has been defined as being a wire with
gain. It should amplify any electrical signal that is fed
into it without changing it in any respect except size.
Of course, there is no such thing as a perfect amplifier.
Tubes, transformers, and other components invariably
add or subtract something. These changes imposed on
the original signal arc called distortion, and all am-
plifiers distort to a greater or lesser degree.

An amplifier is subject to many types of distortion.
One of the most common is harmonic distortion. A note
on the violin, for example, is composed of a funda-
mental tone and a number of overtones, or harmonics.
The frequency of the fundamental tone determines the
basic pitch, and is the number of times the string vi-
brates cach seccond. An A has a fundamental frequency
of 440 cycles, or vibrations, per second. But while the
string as a whole s vibrating at 440 cps, parts of it
vibrate independently at twice that rate, at 880 cps.
This is the sccond harmonic. Still shorter segments
vibrate at 1320 cps (three tmes 440), thus forming the
third harmonic, and so on through a dozen or more
harmonics. The relative intensities of the harmonics
vary. Some are stong, others are weak. But all of the
harmonics blend together to form a composite wave-
form, and the pattern of this waveform is what gives
the violin its special tone quality, or timbre. A clarinet’s
A has a fundamental and harmonics of the same fre-
quencies as does a vielin's, but its harmonics have dif-
ferent relative intensities. These differences account for
the tonal differences between the twa instruments.

If a violin’s wavelorm were to be reproduced per-
fectly by an amplifier; its fundamental and all of its
harmonics would come through exactly as they went
in. But an amplifier produces a certain amount of
harmenic distortion ; that is, it gencrates harmonic fre-
quencies of its own during the process of amplification.
These harmonics add to or subtract from those that are
already present. In either case, the waveform comes out
altered. If it is changed enough. it is conceivable that a
violin could come out sounding like a clarinet, or
perhaps vice versa.
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In general, second-harmonic distortion is less notice-
able than third-harmonic distortion. This is because
the sccond harmonic is precisely one octave higher
than the fundamental and thus is musically related to
its fundamental. The third harmonic bears no such
octave relationship. All high-fidelity vacuum-tube am-
plifiers, incidentally, have push-pull output circuits
that tend to cancel amplifier-produced even-numbered
harmonies. Unfortunately, third-harmonic distortion,
which is inore objectionable to the ear. is not affected.

Intermodulation distortion, another type of distor-
tion, is also caused by imperfections of the amplifier.
In various parts of the circuit, one tone tends Lo in-
teract with, or modulate, the tone of another instru-
ment. The cello interacts with the flute. the drum with
the oboc, and so on in an increasingly complex pattern.
This kind of distortion is usually more obvious and
annoying than is a like amount of harmonic distortion.
This is because intermodulation signals have no rela-
tionship to the musical frequencies being amplified. IM
distortion, therefore, may sound like a raucous buzzing,
or it may add an unpleasant fuzziness to the music.

FREQUENCY distortion, still another shortcoming, is
caused by an amplifier’s inability to respond to all fre-
quencies equally. Tor example, if a violin is played in
a harrel, some of its tones and overtones resonate at the
barrel’s natural resonant frequency and come out
louder than others. Similarly, if an amplifier {ails to am-
plify all frequencies exactly the same amount—if it
doesn’t have a so-called flat frequency response—it in
effect can turn mto an clectronic harrel.

A signal being amplified can also be distorted by
noise that is generated within the amplifies. A small
amount of hum, sizzling, and crackling is present in
any electronic circuit, so some amount of noise dis-
tortion is incvitable. Happily, this form of distortion is
not serious i quality amplifiers. Current units fre-
quently have noise levels that are completely inaudible
even while listening at low levels in a quict room.
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A more subtle form of distortion is brought about
by a peculiar characteristic of the human ear. Many
years ago it was discovered that at low volume our
ability to hear low-frequency sounds falls off sub-
stantially. A balanced orchestral recording appears to
have less bass when it is played back at a low level
The Fletcher-Munson curves, named after the audio
researchers who measured this effect, illustrate this re-
lationship graphically. These curves have great im-
portance for the music listener, since records are rarely
played at full orchestral level. Therefore, the bass in-
struments will almost always scem softer than they
actually arc. This loudness distortion, which is in our
cars rather than in the amplifier, is quite easy to cor-
tect. Simply mrning up the bass control will usually
make the sound seem balanced. Or the so-called loud-
ness control that is provided on many amplificrs auto-
matically compensates for the Fletcher-Munson effect
by increasing bass response in proportion to the de-
crease in volume.

ALTHOUGI-I modern-day amplifiers all contain dis-
tortion of many kinds, the best ones reduce distortion
to ncgligible, or nearly negligible, proportions. This
raises the question, of course, of what is to be consid-
ered negligible. What qualities, precisely, make an
amplifier good?

Twenty years ago it was generally agreed that any
amplifier with less than five per ¢ent harmonic or in-
termodulation distortion was, for all practical purposes,
distortionless. Five per cent distortion means that
spurious signals generated by the amplifier car con-
tain up to one-twenticth as much power as the original
signal. There was a great deal of controversy over this
figure until the 1940’s, when Dr. Harry F. Olson of
RCA decided to settle the question.

Olson got the best amplifier available at the time—
one that produced about three-tenths of one per cent
distortion, a very acceptable figure even today—and set
it up as a reference system. He also installed a variable-
distortion amplifier and a sct of high-frequency filters
that allowed him to eliminate any signal above 3,000,
5,000, 7,500, 10,000, or 15,000 cps, depending on the
setting of the filter. Then, to a test audience, he played
the systems and introduced varying anounts of distor-
tion. Each time he let the andience compare the sound
with his low-distortion reference signal.

His results led to new standards. In general the
higher the frequencies that were reproduced, the less
distortion the subjects could tolerate. With the full-
range systemn scven-tenths of one per cent distortion
was discernible, while with the restricted-range system
more than twice that much could not be detected.

Olson shattered the five-per-cent-distortion standard,
but the matter didn’t end there. Today, with even
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wider-range equipment common, many experts feel
that more than a few tenths of onc per cent distortion
is noticeable, Manufacturers of the best equipment try
to limit both harmonic and TM distortion to this low
level, and even lower, if possible.

T-IE rirsT hurricane of disagreement in this area was
set off in 1945, when Howard A. Chinn and Philip
Eisenberg of CBS decided to find out how much fre-
quency range people preferred. They set up one wide-
range system (40 to 10,000 ¢ps), onc medium-range
sysiem (80 to 7,000 cps), and onc restricted-range sys-
tem (180 to 4,000 cps). Then they played the same
recorded music for a group of subjects over each of the
three systetns. The results have been upsetting to the
high-fidelity industry ever since. An overwhelming
majority of the listeners liked the restricted-range sys-
tem best, the medium-range system next, and the wide-
range system least of all. People; the results seemed to
say, are anti-high fidelity,

Why? No one knows for sure, although there have
been many explanations. Chinn and Eisenberg’s equip-
ment may have had distortion, so the tests may have
actually only confirmed Olson’s finding that distortion
is more objectionable on a wide-range system. Or the
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loudspeakers used may have been inadequate. Themat-
ter has never been fully settled, but more light was
thrown on the subject a few years later when Roger
E. Kirk of Ohio State University duplicated the
Chinn-Eisenberg experiment but added some new
twists of his own.

At first Kirk’s resulls were essentially the same as
those of the two CBS experimenters. Then he divided
his subjects into three groups. For six weeks he had one
group spend considerable time listening 1o the wide-
range systcm, another to the medium-range sysien.
The third group did no test-listening at all. Then the
groups were given the original tests over again. This
time the results diffeved sharply. The group that had
been listening to the wide-range systemn now liked it
best; the group that had grown accustomed (o the
medium-range system preferred it ; and the third group
had not changed its opinion. From this Kirk coneluded
that people preler the familiar, and that it apparently
took an educated ear to appreciate high-fidelity sound.

C,\N we then conclude that most people would like
live concerts better if somchow orchestras could elimi-
nate the high-frequency components of the music® The
answer {o this was supplicd by another ingenions ex-
periment, this onc by Olson.

Olson put a test audience in a room with a live
orchestra. He separated the listeners from the musicians
with a screen so the audience would have no wav of
knowing whether the music they were hearing was live
or rccorded. The screen was a [frequency-selective
acoustical device that could be adjusted cither to let
all sounds through or to remove frequencies above
5,000 ¢ps. By a ratio of two to one, Olson's audience
preferred full-frequency sound to restricted-range
sound.

This experiment lends weight to the theory that
amplifier designers should attempt to build units that
will reproduce cverything the car can hear. Some de-
signers contend that even this is not enough. For exam-
ple, A. Stewart Hegeman, the designer of Harman-
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Kardon’s Citation line of amplifiers, feels that an am-
plifict should be able to reproduce frequencies far be-
vond the audible range. Hegeman says that transient
response—the reaction of the amplifier to sharp,
percussive effects such as drum beats—depends on ex-
tra-wide-range performance. In order to reproduce
transients at a fundamental frequency of 20,000 cps,
says Hegeman, an amplifier must be capable of han-
dling at least the tenth harmonic of 20.000 cps, or
200,000 cps.

OTH ERr designers differ sharply, Fred Mergner, chief
engineer of Fisher Radio, believes that the upper fre-
quency respansc of the amplifving system should be
limited to about 20,000 cps. He is carcful to pomt
that “the response of the preamplifier
alone should be restricted to ehiminate extrancous noise
signals above and below the audible range. On the
other hand, the power amplificr should be desiened for
the widest possible frequency response. consistent with
other design considerations, to provide the best possi-
ble transient response and highest stability.”

out, though,

Mergner goces on to say that “although wide-band de-
sign of both preamplifier and power amplificr would
Lhcm( stically be the ideal, a realistic designer must start
with the basic fact that present-day program sources,
such as records and tapes. contain a significant amount
of high- and low-frequeney noize, which, if allowed 1o
pass through the amplifying zystem without attenua-
tion, would result in needless distortion, overloading,
and reduced signal-to-noise ratio.

“Further, as 15 well known, the transrission of sterco
FM programs covers an audio bandwidth from 30 to
15.000 ¢ps. Both the pilot carrier of 19 ke. and its scc-
ond harmonic of 38 ke.. plus the L-R sideband modula-
tion, must be prevented {rom reaching the audio sce-
tions of tuners or amplificys. This will improve the
signal-to-noise ratio and chiminate the possibility of
audible whistling tones, espeetally during tape-record-
ing. Considering that the necessary attenuation should

be approximately 30 db between the highest audio fre-
quencies of 13,000 cps and the 19,000-cps pilot cayries,
it can casily be seen that a very steep filter is required.
Even if the filters affect the transient response of high

audio lrequencies to a degree,” Mergner concludes,
“their insertion is still a better solution to these prob-
lems than is a wider frequency response, which can
create whistle tones and a lower signal-to noise ratio.”
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Saul Marantz, the president of Marantz, Inc., says
his amplifiers arc designed to cut off slightly below
100,000 cps. His reason is that amphifier instabilitics—
parasitic oscillation, blocking, and other ills—can occur
ahove that frequency and spoil the high-frequency
signal. These troubles, says Marantz, “are caused by the
multitude of phase shifts present in all output trans-
formers. Every wincling has its own phase characteris-
tics and causes problems, even up in the megacycle
range. Maximum stability is vital to clean sound qual-
ity, and we are willing to sacrifice some frequency re-
sponse for the benefits of absolute siability. High-fre-
quency instability may not show up when an amplifier
1s tested with a resistive load, but with the reactive load
furnished by a loudspeaker, it becomes a real problem.”

Hegeman's position on high-frequencey distortion of
program material is that preset handwidth limitations
should not be built into cither amplifiers or preampli-
ficrs. “1 agree that poor program material will sound
bad, perhaps worse, on a wide-band system,” he says.
“But that's why low- and high-frequency filter centrols
are put on preamplifiers. I can’t aceept an equipment
designer’s estimate of how poor programs are going
to be. This belongs under the listener’s control.”

T—IERE is also disagrecment on how far an amplifier’s
low-frequency response should extend. Some manu-
facturers feel the bass response should be cut off at
about 10 or 15 cycles. “We can't hear anything down
there,” says Mergner. “Responsc in this range can’t do
any good, and it may do a lot of harm. Take an cc-
centric record, for example. Its off-center track can
generate a strong signal at two or three cycles as the
record goes around. You can’t hear a sound that low,
but it can take most of the amplifier’s available power
to reproduce it. There isn’t much left for the music.”
Again, Hegeman disagrees. “Subharmonics several
octaves helow 20 cycles are of great importance to
musical perception, and they unquestionably contrib-
ute to more realistic and more transparent reproduc-
tion,” he says. “Amplifiers that offer a frequency re-
sponse extending at usable power levels to below five
cveles have a tight and clearly defined low-frequency
response in the audible spectrum. This is particularly
naticeable in the region from 40 to 100 cps. This sub-
sonic characteristic improves the amplifier’s ability to
damp [control] speakers, even those tending to sound
muddy, and this improvement of the low frequencies
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is distinctly audible.” Marantz’s design goals are for
amplifiers that deliver full power as low as 10 cps,
and good frequency response down to about 2 ¢ps.
Although there is general agreement that distortion
must be low and frequency response wide, each de-
signer has his own opinion as to how low is low and
how wide is wide. There is still a long way to go in
establishing the correlation between the objective
measurement of amplifier characteristics and the sub-
jective results of these characteristics on the listener.
The fundamental measurable qualities discussed here
only begin to tell the full story. There are other capabili-
tics and characteristics that are less well understood and
even atore controversial. No standardized method of
measuring or evaluating them has been devised, but
they profoundly affect amplifier performance. Next
month, some of these elusive qualities will be explored.
(To be concluded next month )

Ken GHmore designed and built kis own amplifiers back in
the early postwar period when the engineering concepis of high
fidelity were just taking shupe. He has kept abreast of the chal-
lenges of audio ever since. His last contribution to HhF1/Srence
Review wuas A Star is Made” (Auguse, 1962), describing cur-
rent popular-recording techniques.
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ternational Tchaikovsky Competition, I returned

*to my home in Switzerland in a somewhat dazed
state. What addled my senses was the experience of
having to listen to, and evaluate, some forty-three
violinists during the course of the contest’s three hectic
weeks. Listening to the Tchaikovsky Violin Concerto
twelve times (each finalist had to play it, in addition
to a concerto of his own choosing) and forty-three
times to the morceau imposé (an obligatory test picce,
a Kabalevsky scherzo specially composed for the oc-
casion) was a test of concentration for the judges—
among whom were such distinguished musicians as
David Oistrakh, Georges Georgesco, and Aram Kha-
chaturian,

The concertos chosen by the finalists were by Bach,
Barték, Glazounofl, Sibelius, Dvofdk, Brahms, Paga-
nini, Shostakovich, Khachaturian, and Prokofiefl. The
repertoire for the second round consisted of a Bach
solo sonata, a Mozarl concerto, two Paganini caprices,
Ravel’s Tzigane, two pieces by Tchaikovsky, and a
work by a composer of the home country of the en-
trant; thanks to this policy we could listen to Lcon
Kirchner’s Duo twice, played by American contestants.
One of these performances was by Marylin Dubov, of
Ilinois, whose playing held the audience spellbound.
She was rewarded by a special prize from the Union
of Sovict composers.

Being exposed to three weeks of violin-playing, most
of it superb, some of it, alas, ridiculous (with very little
in between) makes one “furiously to think.” For ex-
ample, with the Soviet team benefiting from planned
education and subsequent guiding by the musical au-
thoritics, how can the unpiloted, unguided (if not
actually misguided) individual player from our orbit
hope to compete?

How could, for instance, that would-be competitor
from the Levant undertake the trip to Moscow, where

3 FTER SERVING as a judge for the Moscow In-

A FAMQUS MUSICIAN

AND JUDGE OF COMPETITIONS
QUESTIONS THE VALUE OF

MUSICAL OLYMPIC GAMES

MUSICAL COM

48

he was practically laughed off the platform? What
induced that young man from Europe, a former Naval
officer, to embark on such an adventure? Why was
that French girl not dissuaded from trying her luck
in such surroundings? And what about all those carn-
cst young men from South America, from China, from
Hungary, from California? Obviously they were hop-
ing for a miracle to occur,

Onc would like to know why a more chicient
screening process in our country did not discourage
a certain competitor from the States from making
the trip to Moscow. He was climinated in the first
round of the competition, and we all raised cvebrows
on comparing his totally inadequate playing with the
credentials he presented. The same question came to
mind when the competitor from the Levant presented
himsclf.

If ways and means could be found to establish a
more cffective type of aptitude or elimination test ih
the home countrics of the competitors, such situations
as those mentioned above, such waste of time and
money, such loss of prestige (to the countries in ques-
tion) could be avoided. The Olympic Games have
long had elimination matches at home.

Judging by the results, the musical organizations of
the Soviet Union have an extremely efficient scrcen~
ing process. The prospective competitor must pass a
test first on the regional, then on the national level
before being allowed to compete in Moscow, Brussels,
Warsaw, or in other important centers.

For instance, the first-prize winner in the recent
Moscow contest, Goutnikoff, a mature, finished artist,
already has two international first prizes to his credit.
One of the winners of the second prizes, Irina Boch-
kova, has won first prize on the national level, and
this goes for all Soviet contestants. Another pedagogi-
cally important point about the Soviet manner of
organization is that practically all the professors of

TITIONS: WHAT DO
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DBETTMANN ARCHIVE

CLAUDE

MUSICIEN FRANGCAIS

BY ANDRE HODEIR

HE DEEPEST meaning of any great work cannot

help being missed by its immediate public ; often

the creative artist himself has only a flecting
grasp of it. This meaning must be discovered by
succceding generations, as subsequent works throw
light upon it and, to a certain extent, create it.

The first notes played by the flute in L’A prés-midi
d'un Faune at its 1894 premiere opened the subter-
rancan palaces of modern music. Just a hundred years
—or all of a hundred years—separate us from the
birth of a man who thus changed the destiny of West-
ern music. We do not yet understand very well just
what has happened to this music since that time, but
we arc beginning to appreciate more fully the con-
tours of Claude Debussy’s art, which our predecessors
seem to have viewed through distorting mirrors.

If any city can rival Vienna for the honor of having
been the cradle of contemporary cultnre; it wonld
surely be pre-1914 Paris, where the first performances
of L’Aprés-midi d’un Faune (1894), Nociurnes
(1900), Pelléas ¢t Mélisande (1902), La Mer (1903),
and feux (1912) were given. It so happens that the
supposedly enlightened public and the outstanding
musicians of this privileged city received these suc-
cessive shocks rather badly. Those who took a stand
regarding the Debussy phenomenon, ranging from in-
sult to aproval, from reservations to praise, did so in-
variably for the wrong reasons. “Such pieces [as
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L’Aprés-midi d’un Faune] are amusing to write but
not at all amusing to hear.” “The orchestra [of Pel-
léas et Mélisande) makes only a small amount of noise,
but it's an ugly little noise.” “I don’t sce, T don’t hear,
I don’t feel the sea.” Admittedly, the emergence of an
authentic creator always arouses a defensive reaction
on the part of critics, who themselves seem to have
no more urgent task than to drown in a sea of other
anonymous artists the man who comes along and up-
sets the cstablished order of things. But, with regard
to Debussy, the musicians of his own day—except for
the conductor and composer André Messager—showed
no greater clairvoyance. True, Paul Dukas had an
inkling that “the talent of M. Debussy” was “incom-
parable” because of “his ability to construct a logical
whole, using nothing but fantasy.” This implied giving
a decidedly universal meaning to the word “fantasy.”
In an apposite way, Vincent d’Indy, momentarily
panic-stricken before the structural freedom of Noc-
turnes, fell back upon the academic mterpretation of
this same word to explain “the changes of key and
the pleasant but unco-ordinated [sic] thematic excur-
sions of these three pieces.” After examining the ques-
tion, somewhat summarily perhaps (“Sonata? Out of
the question. Suite? Equally unthinkable. Symphonic
poem? Certainly not!™), the inumortal author of
Course in Com position then concluded, with reassur-
ance, “It is therefore nothing more or less than a fan-
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tasy. . . . I sce no other classification.” The unelassifi-
able had, immediately after its appearance, found
somecone to classify it. And it was also among the
musicians that the ranks of those clumsy and harmful
apostles called Debussyists were formed. Debussy ac-
cepted the homage of their ponderous admiration—
he knew he owed his suceess partly to them—but he
was concerned about keeping them at a distance. His
scorn for contzamporary musicians can be seen in a
thousand almost imperceptible details, such as his sign-
ing official documents “Claude Debussy, gardener.”

Covnm-:n with fame but overwhelmed by incompre-
hension as he was, could Debussy have avoided the
misunderstandings that have deformed and still de-
form the meaning ol his work? This might perhaps
have been possible if he himselfl had not been the
victim of a thousand contradictions. If still today peo-
ple find in him a colorist, an impressionist, cven a
pointillist or a blurred-focus painter. it is because, with
his anccdotal titles and certain exaggeratedly literary
cornmentaries {there was in him a would-be writer),
he authorized the development of a legend of “mu-
sical ninpressionism,” for which it has been decided
that he should be the high priest. And it the myth of
“TFrench music™ has managed to attin the proportions
of a psychosis, it is because he encouraged the fanatics
ol this absurd cuit by his patviotic absessions and his
provocative way of signing himself “Claude de France”
or “Claude Debussy, musicien frangair” But, having
said all this. one has fortunately not altered the image
of Claude Debussy. universal musician.

Debussy paid for these mistakes after his death, when
a certain kind of French music, which he detested but
authorized, tried to bury him a second time in the
folds of a banner that sanctioned unlimited promiscu-
ity. But Debussyism itsell. a phenomenon belonging
to a certain periad, was already becoming dated. A
stage featuring more “modern” values had been
reached : neoclassicism, which disguised the old farms,
and amateurism, shich stripped ofl the old f{eathers.
Stravinsky’s Parade and Puleinella added the claims
of fashionability to such other, more scrious chal-
lenges as his Le Sacre du printemps, Schaenberg's
Pigrrot Lunarre, and Berg’s Wozzeck. Only one sreat
musician of the [920’s—the grossly neglected Anton
Webermn—can be regarded, up to a certain point, as
the successor and disciple of Debussy. This is not
Webern the austere creator of geometrical forms as in
the Concerto for Nine Instruments, but Webern the
magical master ol timbre who retains in the songs of

52

his Opus 19 the remembrance of more youtliful works,
Webern of the Pieces for Orchestra, Op. 10, in which
the influences of Schoenberg and Debussy are so curi-
ously blended. But it is probable that the name of this
neglected Anton Webern never even reached the ears
of Debussy, who was uncommunicative, aristocratic
but not interested in socicty, little given to traveling,
living, like James Joyce. within a narrow circle of close
friends—and, on top of it all, anti-German. He could
not have known that later musicians, associating
Webern’s name with his, would hail both of them as
their direct ancestors.

Toward the end of the period between the two wars,
there appeared at last among French composers a
sincere admirer of Debussv in whom one can recognize
a musician of the highest class : Olivier Messiaen, born
in 1908. French music heretofore had killed Debussy
by cutting him down to its own scale. French musicians
were now going to revive him, The series of history-
making classes at the Paris Conservatory that Messiaen
devoted to Pelléas et Mélisande were a revelation of
the {rue meaning of Debussy to musicians of my own
generation. Messiaen gave the composer of LA prés-
midi d'un Faune his vightful place : the first. No longer
wis it “Debussy and Ravel” as people used to say,
but Debussy alone. Even more significantly, Messiaen’s
investigation made available the elements needed to
understand Debussy’s art as a coherent whole. Just as
he bad done for Stravinsky’s Lz Sacre du printem ps,
he revealed by his penetrating analysis the laws of a
powerful musieal organization where people had seen
nothing but tac resnlts of apt fantasy.

AFT}:R Messiaen, his two mast brilliant studénts,
Pierre Boulez, born in 1925, and Jean Barragué, horn
in 1928, continued this vigorons re-evaluation, cach
quite independently. A word must be siaid about these
three figures

Messiaen. Boulez, and Barragué—who,
in very different ways, dominate contemporary French
music. At the end of the Sceond World War, Messiacn
represented for us what César Franck must have rep-
resented for his students at the time of the arialions
Sym phoniques : a master whom renown had not yet
reached but whaose anthovity could not he contested.
On the other hand. Europeans of today look upon
Pierre Boulez as those of yesterday looked upon Stra-
vinsky chiring his Ballets Russes period. Especially in
Germany, where Le Marieau sans Maitre and his Mal-
larmé picees have heen acclaimed, Boulez may be con-
sidered the most famous and the most controversial
musician of the new generation. “Controversial” ap-
plies to Jean Barraqué as well, but in a more restricted
sense. Like Alban Berg’s name before Wozzeck, his
has only begun to be known; but cven though such
works as Séquence (recorded on French Vega A 130)
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and . .. au delé du hasard are still unfamiliar to the
public at large, they have aroused waves of admira-
tion among certain sophisticated music-lovers, who
have judged Barraqué to be the greatest musician of
the present day. To anyone who correctly appreciates
what the music composed after the Second World War
has contributed, it is clearly the works of Boulez and
Barraqué that have so far most forcefully directed upon
Debussy the retroactive lighting that I mentioned as
being so strangely necessary.

OUR arandfathers’ ears were conditioned by Wag-
ner ; those of our fathers by Stravinsky. The latter were
therefore able to get somewhat closer to Debussy than
the former—but not so very much closer. Are we the
victims of an illusion when we think that more recent
masterpicces make it possible for us to listen to De-
bussy better ? Perhaps. Nevertheless, one fact remains :
not only have Boulez and Barraqué laid a special claim
of their own to Debussy’s legacy, but in addition they
have taken pains to explain their admiration and to de-
fine with precision the extent of their debt. It is particu-
larly notcworthy that Boulez has devoted to Debussy a
richly instructive article “La Corruption dans les En-
censoirs,” in La Nouvelle Revue Frangaise, Paris, De-
cember, 1956. Barraqué has just rendered him a pro-
visional homage in the form of a small book. (Debussy,
Collection Solféges, Editions du Scuil, Paris). If one is
willing to acknowledge that the view of contermporary
music described in my Since Debussy (Grove Press,
New York, 1961) has some chance of not being com-
pletely false {and that it does not, ironically, repeat the
mistake of our clders), it may be interesting to note that
thesc two composcrs, who arc presented in my book as
the greatest of the post-war period—and who are only
superficially similar—agree in their conclusions.

For Boulez, there is more real modernism in Debussy
than in Stravinsky and Schocnberg. “Contemporary
truth,” he writes, “required violence. ... Now that a
new configuration, fashioned by rough blows, has
emerged, we arc exposed to strange surprises. .. we

Olivier Messiaen's lectures on Pelléas el Mélisande w1 the
Paris Conscrvatory led 16 a rebirth of interess in Debuxsy.

SROVE CRESE

maintain at first a skeptical attitude toward the fact
that these abrupt and brutal modifications concealed
from us changes that were less decply felt at the time
but more unsettling in the long run.” Lying hidden in
Dcbussy’s music was the power of immediate appeal.
This was admitted once and for all, and peeple went
no further. On the contrary, Schoenberg and Stravin-
sky hit the listener head-on ; it took some time before
all hostility toward them died out. But Stravinsky now
seems to have revealed all his scerets, while Debussy
still keeps his: “now that the bristling barbarity [of Le
Sacre du printemps] has become more tame and its
hypnotic paroxysms have calmed down, the resonance
emanating from Jeur still strikes us as obstinately mys-
terious.” And for Barraqué, Debussy’s work will not be
“totally” understood until it is rccognized that, “the
finest achicvements of the Jast sixty years must be
sought through such pages as La Mer and Jeux.”

For, Boulez emphasizes, history “is not spectacular.”
It is quite possible for a “trend that bears no marks of
violent revolt to conceal an innovation that 1s assimi-
Jated a few decades later,” whereas, on the other hand,
“some examples of frenzied holdness are inextricably
bound up with a strange conservatism.” The lesson to
be drawn from this is that “one must also drcam one’s
revolution, and not merely construct it.” Here poets
win out over theorists.

BU'!‘ in what respect is Debussy this “corrupter of
musical morals” to whom the composer of the Marteau
pays thanks? He observes that if the Debussy phenom-
enon has remained a “foreign body,” it is hecause De-
bussy “loathed those pitiful building games that trans-
form the composcr into a childish architeet” and
beeause “for him, form is never a pre-cxistent condi-
tion ; his whole life was a quest for what could not be
analyzed, for a kind of development that, by its very
mecthod of moving ahead, would incorporate the sur-
prises of the imagination.” In this way Boulez calls
attention to the fact that the major problem concern-
ing Debussy is one of form. Barraqué docs the same
thing when he quotes this observation, made a few
years before L'Aprés-midi d’'un Faune, by Dcbussy,
then a young Prix de Rome winner: “I find myscl!
obliged to invent new forms.” As it happens, what De-
bussy subsequently invented was not precisely new
forms themselves but a [eeling for form that leads,
Boulez says, to “structurcs combining strictness and free
choice.” In short, Debussy gave music that most beau-
tiful and the most dangerous of presents : freedom.

As the most beautiful of gifts, freedom is the one
that no great musician of the past could have con-
ccived, for the time had not yet come. It is true that
the classical masters were not enslaved to archetypes,
but they did not imagine that one could do without
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them. In the slow movement of the G Minor Sym-
phony, Mozart interpreted the sonata form with
genius ; and everyonc knows what libertics Beethoven
took with the variation form and even with fugue in
his last quartets. Nevertheless, the symphonic works of
Debussy, from L’A prés-midi d’un Faune to jeux, with
their progressive farewell to the musical forms inher-
ited from tradition, realize a liberation of a ditferent
nature. From that point on, as Boulez has said, in music
existence precedes essence. But this {freedom was also
the most dangerous of gifts, for, after such a leap into
the unknown, the Western composer was going to find
himself faced by a challenge that none of his predeces-
sors had had to contend with. In this is the drama of
music since Debussy.

To MEET such a challenge it was not enough merely
to reject the inheritance of a carcfully inventoried tra-
dition. One can find in other musicians of Dcbussy’s
time the same tendency; but though they may have
had, like him, an aversion for the Wagnerian leitmotiv,
they did not write Pelléas et Mélisande on the strength
of it. And though they may have shared his “hatred
for classical development,” they did not produce Irom
their antipathy La Mer. We know that Debussy was
greatly impressed, at the Universal Exposition of 1889,
by the revelation of the Javanese gamelan orchestra
and the Annamese music drama. His reaction to these
unknown traditions was a combination of strictness and
creative imagination. Apropos this, Barraqué obscrves,
“The only advantage of exoticism is the feeling of being
removed from one’s usual surroundings ; but it is fairly
pointless to be disconcerted. Only leaving such a reac-
tion behind one makes it possible to grasp, beyond
strange appearances, the creation of a universe, De-
bussy was undoubtedly the first modern musician to be
captivated by the magical charms of exoticism, but he
never let himself be seduced by them to the point of
adapting or ‘Westernizing’ the sounds heard at the Ex-
position.” What subsequently precipitated the break
between the new music and traditional European cle-
ments was not at all these “nostalgic yearnings for
easily achieved picturesqueness,” notes Baulez, but,
“paradoxically, the shock of a tradition codificd just as
rigidly as the Occidental tradition, though differently.
One may wonder whether it was not ignorance of dif-
ferent conventions that gave rise to such an impression
of freedom. ... It was above all the poctics of these
Far-Eastern kinds of music that impased its corrosive
influence.” Thus, unlike such musicians as Stravinsky,
Messiaen. even Boulez—whose style can hardly be de-
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scribed as never having been tinged with exoticism—
Debussy rejected all stylistic influence of the Far East,
but from this youthful experience he derived forces
that later participated, through his music, in the indis-
peasable destruction of archetypal forms,

Destructive—this adjective applies to Debussy more
perfraps than to any other musician, for he established
truly a new way of thinking music. With him, the for-
mal concept no longer exists before the work. “Disci-
plinc must be sought in freedom,” he wrote, “and not
in the formulas of a philosophy that has become obso-
lete and fit only for the weak.” From now on, cach work
would have to invent its own form as it went alons.

In an analysis that has not yet been published, Bar-
raqué has shown how a work like La Mer provides its
own propulsion, creates its own growth, without re-
sorting to any type of pre-established structure, Mous-
sorgsky had had an inkling of this way of thinking, but
it was Debussy who passed it on to his successors. Most
of them have rejected this gift. The fact is that it can
bear fruit only in the hands of a composer who partici-
pates intensely in the life of his time; all others are
doomed to incoherence. This being so, it is understand-
able that men like Dimitri Shostakovich, Arthur Hon-
egger, and Paul Hindemith retumed so quickly to the
sceurity of the symphony—to that very sccurity (hat
Dcbussy scorned throughout his life,

When we compare his contemporaries to him, how
weak, how insufficient they scem, at the very core of
their creativity. I am not thinking only of those who
would in any case have preferred the beaver's craft to
the alchemy of sounds—such composers as d'Indy,
Bruckner, Sibelius, and Saint-Saéns. Alongside De-
bussy, the greatest stand revealed with their weak-
nesses : Scriabin with his questionable cestasies, Strauss
with his embellished emptiness, Ravel with his poctical
trickery, Stravinsky with his stilted interchanges,
Schoenberg with his ponderous machinery. It is true,
as Barraqué has written, that “no great musician has
been more unfaithful to his masterpieces than Clande
Dcbussy” ; but, even though it has been possible to call
some pages of the preludes for piano “salon music,”
are there not others—particularly in the études—that
have the austere beauty of the preludes of Bach’s I ¢ll-
{empered Clavier? And does not one forget the finale
of Le Martyre de Saint-Sébastien at the first measures
of Jeux?

Dmxussv’s fame is not likely to suffer an cclipse for a
long time to come. However, his work seems to lack one
final stroke of good fortune. The music of Richard
Wagner has (ound in artists like Wilhelm Furtwiingler
and Knsten Flagstad interpreters who it is reasonable
to suppose will not be seriously surpassed. Debussy’s
music is still waiting for such performers. Of course, 1
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Clunede Debussy in 1916, with his danghter Claude-Emma, culled
Chouchou, to whom he dedicuted his “Children’s Corner” suite,

cannot claim to judge all Debussy interpreters ; like
anyone clse, I know only some of them, But considering
only the recordings made by the most famous cenduc-
tors—and the most deservedly famous (although some
of the greatest have avoided this music)—it must be
admitted that no record devoted to Debussy gives ex-
ternal form to a power of conviction comparable to
that of Furtwiingler’s finest recordings of Becthoven
(Angel GRB 4003) and Wagner (Angel 3588 E/L).
This is because Furtwingler, having grasped the essen-
tial part of Beethoven’s and Wagner’s thought, could
take all kinds of liberties with their music without ever
betraying it. On the other hand, an interpreter to whoin
the deepest meaning of a composer’s music remains ob-
scure is faced with a dilemina : he must cither distigure
the work or give up all hope of expressing what it con-
tains. The late Eduard van Beinum, who was so bril-
liant in more external picces such as Barték’s Concerto
for Orchestra or even Stravinsky’s Le Sacre du Prin-
tem ps, was pereeptibly ill at case in Nocturnes and La
Mer (Epic BC 1020/LC 3464).

Who has ever “played the orchestra” better than the
late Arturo Toscanini? But, when it came to Dcbussy,
Toscanini scems not to have known what to do with
his marvelous technique. Bolder than Van Beinum, he
chose the other alternative and took risks that should
not have been taken. Thus in his recording, /béria turns
into a Ravel-like Spanish rhapsody, while his La Afer
(RCA Victor LM 1833) lacks inner firmmness, Perhaps
aware of this weakness, he attempts to hide it by a the-
atrical exaggeration of cffects (the whole first move-
ment seems to be sacrificed to bringing out the last
measures) ; but. above all, his lack of a sense of form—
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as already shown in his interpretation of Beethoven’s
Ninth Symphony (RCA Victor LM 6009)—Ieads him
to treat the work as a succession of cpisodes. What
emerges is the paradoxica) image of a Dcbussy who
scems to be indulging in the besetting sin of his most
questionable successors, compartmentalization into sec-
tions—paradoxical image indced of a composer who
possessed a sense of continuity to the nth degree.

ERNEST ANSERMET, although rather uneven, is to be
credited with reaching a much higher level of under-
standing. His conception of La Mer (London CS 6024/
CM 9228) is coherent ; his interpretation, which is less
refined materially than Toscanini’s, conveys the inner
violence of the picce much better, although still not
well enough. Thus, for example, the beginning of the
third movement is bathed by quite a different light in
his performance ; the strangeness of the static, suspen-
sive C’s is projected with authenticity, With Pelléas ot
Mélisande (London A 4401), in which his singers fol-
low him poorly, he is less successful, and cannot be pre-
ferred to Roger Désormiére, whose interpretation
remains the most homogencous on records. (A reissue
of Désormiére’s wartime version, in which emotion
and strictness are remarkably well balanced, would be
desirable in spite of obvious technical imperfections.)
Finally, Emil Gilels and, according to what pcople
have been saying recently, Sviatoslav Richter have be-
gun to clear the way for a less emasculated interpreta-
tion of the works for piano. Richter’s percussive attacks
in Le 1ent dans la plaine (DGG 138766/18766) fore-
shadow a Debussy at long last removed from impres-
sionistic nuists ; but we shoukl perhaps wait until Rich-
ter has recorded the complete piano works before
judging his intentions.

From listening with scores in hand, it scems that the
best recordings now available, whether piano or or-
chestral, do only partial justice to a poetic in which the
most refined demands upon the car are combined, very
mysteriously, with a concentrated and constantly un-
derlying violence ; nor do they do justice to a formal
universe whose rigorous freedom has not been fully
grasped. It would be supremely ironic for the art of
Dcbussy, “musicien frangais,” to find in a Russian or
cven perhaps an American the interpreter who would
sce him across the ultimate threshold of fulfillment,

As long as this threshold has not been crossed, it may
be said that Debussy still belongs to the future,

André Hodeir, one of the most iconoclastic of modern critics,
is a Frenchman who is bese known for his controversiul Since
Debussy (Grove Press, New York, 1961) and Jazz: Tts Evolution
and Essence (Grove Press. New York, 1957).

55



THE AFRICAN

RDVENTURES

OF LORD ...

AST month Janos Starker began his story of con-
:lr cert-touring in Portuguese Africa. After a tem-

d pestuous scene at the Lisbon air port, Mr. Starker,
his Stradivarius cello (the Lord Aylesford of the title),
and his young German pianist, Gunther Ludwig, flew
to the city of Luanda, in Angola, where My. Starker
played his first African concert to the accompaniment
of an eighteen-thousand-dollar Steinway grand that
was excruciatingly outl of tune. The story resumes be-
low as the group is about to fly to its next recital, to
be given in the Angolan coastal town of Mocamedes.

Our alarm clock went off at 5:30 a.m., and an hour
later—hating the world, music, airplanes, and my
mother for encouraging me to become a cellist—
Gunther and I arrived at the airport without having
uttered a word. The plane took off for Mocamedes
about an hour late. We flew over desert, still without
talking, until the sign appeared to fasten safcty belts.
I looked out the window and saw nothing but vast,
sandy emptiness. My first thought was that something

AVLESFORD

CONCLUDING THE CHRONICLE
OF A CONCERT TOUR
ACROSS THE DARK CONTINENT
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had gone wrong with the plane and this was a {orced
landing. But we set down smoothly and taxied up to
a wooden shack, in front of which a few persons milled.

I collected his Lordship, alighted, and sauntered
toward the ramshackle structure. A young man stepped
forward and rattled off something incomprehensible.
I did hear “Circulo Cultura Musical,” however, and
answered, “Si, Starker,” at which some natives fell
upon the luggage and threw it into a waiting car, an
old Mercedes. To our dismay, the one-man reception
committee spoke nothing but Portuguese, and when
he stepped on the accelerator I embraced his Lordship
and held my breath, Our speed was approximately
scventy miles per hour over dusty, unpaved roads. 1
wondered at the rush since the concert was not sched-
uled until nine, and here it was only 2 p.m. After a
few minutes a village materialized ahead of us—
narrow dirty streets, a few cars, and one or two lazing
natives. We screeched to a halt in front of a hotel that
was swprisingly European in appearance, in fact
similar to many hundred on the Left Bank of Paris,
and we were quickly shown to our room.
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My first activity in Mocamedes, to whose culture-
hungry citizens we were bringing beauty and joy, was
a shower. This turned out to be quite a hazardous
undertaking, and no little exercise. If you are familiar
with lavatories in provincial France and northern
Italy, you know the basic problem. In plain terms, snch
bathrooms consist of a hole in the floor with two cle-
vated stones placed strategically for the feet. Apart
from the usual problems, the real difficulty comes when
flushing causes the water to rise ankle-deep. In Moca-
medes, lortunately, this sanitary ingenuity was re-
stricted to the shower, placed in the middle of the room
without so much as a curtain, and no more than a
trongh n the floor to carry off the water.
After 1 finished showering it was neeessary to
hop, kangaroo-fashion, out of the bathroom
—only to find that my shppers were victims
of the flood. It was an hour before I could
enter the room again,

Our next experienice was late luncheon.
The scrvice was rather bizarre, for every time
we tried to speak in Portuguese the waiters
doubled up with laughter. Even today I'm
not certain what we ate. I recall some fish
soup, then dried meat accompanied by boiled
potatoes and a singular bouquet of vege-
tables. Everything tasted so much the same
that Gunther and I decided everything had been
cooked in the same pot, though the flavor was not en-
tircly unpalatable.

After lunch, despite the hcat, we decided to take a
nap. We awakened from a fitful sleep at 8:30 p.ni. in
time to dress. Previous to the tour, the only firm point
in our correspondence had been that we play all en-
gagements in full evening dress-—tails and white tie.
Thus bedecked we descended the stairs at five minutes
hefore nine, his Lordship in my hand, the musie in
Gunther's. In front of the hotel a group of Furopeans
were seated on sidewalk chairs, drinking, while a hoard
of half-naked native children ran about with cleaning
cquipment. At our appearance everyone fell silent and
stared at us, all with the same dumbfounded expression
—stunned, I suppose, by the full dress and the huge
cello case that might have contained, for all they
knew. a machine gun or a dead crocodile. To complete
the effect, I was wearing sunglasses against the linger-
ing davlight. I've often speculated how the first man
to rcach an inhabited planet would feel. There in
Mocamedes 1 experienced a moment of awareness.
After waiting on foot for several minutes, we finally
sat down. This action prompted two fearless little
fellows to jump upon our shoes and shine them. The
spell was shattered. The drinking recommenced, and
the noise.

Not until 9:30 did a taxt of sorts arrive, driven by
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the same daredevil who had whisked us {rom the air-
port. It took only two minutes to drive {rom the hotel
to the white stucco city hall. Inside was a fair-size hall
cquipped with a small podium. On this was a twin
of the Luanda Stemway. Yet the hall was absolutely
empty, though by this ume it was getting on toward
10 p.m. I unpacked his Lordship, whom I hadn’t even
tuned all day. As I started warming up, the door
opened and a little man walked in. He spoke passable
French, and introduced himself as the head of the
local radio station. He had come to ask pernussion to
record onr concert. As kindly as possible, I explamed
that last night’s experience with the out-of-tune piano
would not allow us to grant his request, but
that at the end of the program I would play
an unaccompanied composition, and this he
could record. He thanked us, left, and re-
turned in a moment with a microphone,
which hc proceeded to set up on the stage.
I stopped him, saying he should do this only
after intermission.

Hec looked pensive for a moment, then
said: “You know, the less you play, T think
the better. People here are not too familiar
with gocd music.”

Guntker and I huddled and decided on
this program: the two pre-classical sonatas
on the printed program, then the Debussy sonata and
intermission ; afterwards two short works totaling six
minutes, finally the solo picce—in all forty-five minutes
ol music as against the usual seventy-five in standard
recitals. I asked the radio man if he would announce
the revised program, in Portuguese, before we began.
He assented, drew the curtain aside, and stepped out
onto the podium. It was seven, perhaps eight minutes
hefore he returned to say that evervthing was in readi-
ness. Gunther and I shook hands solerinly, promising
cach other not to become hrritated no matter what. We
cach took a long, deep breath and stepped resolutely
onto the podium.

I HEARD somcthing slightly resembling applause.
Once my eves became accustomed to the dimness, 1
saw some two hundred chairs. Jamined into them were
all of twenty-five people. The suggestion of applause
was a result of these Caucasian ladies and gentlemen,
dressed impeccably, approaching onc white-gloved
hand ever so cautiously to the other. Their duty thus
dispatehed, they lapsed into dead silence, into a stale
of motionless distinterest. We had no other course, re-
grettably, but to start.

When Gunther touched the piano keys I began to
feel hysterical laughter welling up within me. “Hold
it,” I said to myself. “You've promiscd not to get upset.
You must do the bhest possible under the circum-
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stances.” Accordingly, I kept my left hand sliding up
and down the fingerboard, attempting here and there
to approximate the noises coming from the piano. The
first work, two hundred years old, had heen composed
in two short movements, and at their end I motioned
for Gunther to rise with me. The audience, looking
relieved, I thought, repeated their earlier exercise : one
soft clap.

We resumed playing. The sccond sonata consisted
of four short movements. A grand total of fifteen min-
utes had clapsed from our entrance until we stood up
a second time, to onc soft clap. Qur first group com-
pleted, we left the stage in unbroken silence. Back in
the mayor’s office, I noticed our friend the radio man
heading toward the stage with his microphone in hand.

“What arc you doing?” T asked.

“I'm setting up the microphone.”

“During intermission,” I replied.

“Isn’t this Intermission?”

I hesitated a second. “We haven't played the Deb-
ussy yet.”

“Oh, then why did you come out?”

“It is customary to stop betwcen groups and rest a
bit.”

He looked incredulous, but left. We wondered
whether, in far-off Mocamedes, pre-classical and Im-
pressionistic music sounded alike to listeners, but then
we decided such subtle differences were excusahle in
light of the sounds we had made. We returned to the
podium, this time, however, to no applause whatso-
ever. Not only was there no applause, there was no
audience. I peered into the gloom and finally spied
cigarcttes glowing in the pitch black bevond a far door.
For want of anything else to do, I started tuning his
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Lordship (born in 1696, for this) while Gunther de-
cided to experiment with the piano,

The cigarette ends started moving in our dircction,
like fireflics. All twenty-five located their chairs in abso-
lute silence, having discovered that our strange exhi-
bition was not yct done. Now for the Debussy, which
we cellists call a show number, full of opportunitics for
instrumental display. Hundreds of untrained audi-
ences, struck by its colors and phrases, have responded
to performances of it with enthusiasm. The missionary
awakened within me. Among our artistic obligations,
after all, was to stir these people.

If 1 may say so, we managed to play the sonata as
well as possible. I stood with Gunther at its conclusion
to acknowledge our praisc : one soft clap. The moment
we turned to leave the podium the audience rosc and
filed out. I lit a cigarette, smoked half of it, then
stamped it out,

“Let’s get this thing over with,” I muttered to
Gunther, znd signaled the radio man to sct up his
microphone, We went back to the podium and waited.
The audience put out their cigarettes and returned.
After six minutes of music, we had to lcave the stage
momentarily. The final work, after all, was to be played
without accompaniment. One soft clap. Again the
audience filed out. I returned. They returned. 1 played.
One soft clap, I retired. They retired.

I had believed that in my own varied life I had ex-
perienced everything possible: exposure many times
to death ; living in danger, living in comfort ; playing
as an artist in many countries, playing good and bad
coneerts to good and bad audiences. But this! Even
children, who knew nothing about classical music or
the cello, were always fascinated by the left hand
moving up and down the fingerboard. Afterwards they
would ask questions: What is a2 sonata? How do you
play? Why? Here, however, adults who were supposed
to be the bearers of civilization reflected only disinterest
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and boredom. Suddenly I burst out laughing. Gunther
thought I had gone quite mad,

“What’s so funny?”

“Do you know,” I said, “we've just made musical
history? No cellist ever played a more expensive con-
cert. Our fees, travel expenses to this place, and the
hotel and food have cost the Portuguese goverament
approximately three thousand dollars. Divide that by
twenty-five listeners. “Tonight each person who dragged
himsell to this place of desecration cost the govern-
ment one hundred and twenty dollars! Even Callas
doesn’t do better than that!”

ALI. I remember of our trip to the airport next morn-
ing was going seventy miles per hour. The return flight
to Luanda differed little from our trip out except that
the weather was warmer. We stayed over two days in
Luanda until the plane took us to our next engagement

in Lourenco Marques across the continent in Portu-
guese East Africa. When we alighted from the plane
at Lourenco Marques we walked quickly to the immi-
gration office, where a little gentleman grected us in
French, “Welcome to Mozambique! T am,” his cyes
shone with joy. “not from the Circulo Cultura Musical.
But if you will permit me, I shall be happy to do any-
thing for you. I am a music teacher here.”

For the first time since we arrived in Africa, here
was sormncone who had anything to do with music. But
we proceeded cautiously—after all) the piano tuner in
Luanda had something to do with music—and asked
only where the concert was to be played, and when.
The lictle man, whom I shall call Mr. Sam, promised
to supply all information within the hour. Lourenco
Marques looked no different from Luanda except that
it was larger and more modern. The hotel we stayed
in was truly luxurious, cight storics high and circular.
Each suite had a living room, bedroom, and terrace,
with windows that opened on the Gulf of Mozambique.
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An hour after we'd arrived the telephone rang with
our second pleasant surprise : Mr. Sam was doswnstairs
—on time! According to the schedule our first concert
was to be three days later on the Isle of Mozambique
at the northernmost end of the Gulf; then a concert
in Beira, and finally a concert in Lourenco Marques
itself. At dinner that evening, I made passing refer-
encce to our unhappy experience with pianos in Angola,
and received a third pleasant surprise. Smiling, M,
Sam said not to worry, that a tuner came up from
Johanneshure. “Conditions are different here than in
Angola.” How grcat a difference we learned the next
day. Mr. Sam invited us to his home, produced an im-
pressive record colleetion, and revealed a genuine love
of music.

Most of the time we spent resting rather than look-
ing. and we arose refreshed early on the third day for
another trip. At the airport we boarded a ten-seat
plane that did not go to the Isle. only to a place called
Lumbo. From here it was an hour by boat to our
destination,

Along the way the plane stopped at Quelimane,
where we had our first sight of Real Africa. Pahm trees
and cactus were the only vegetation, the heat was in
the nineties, and back of the small airport shack naked
children played in a nearly dry river. One of the young-
sters, a boy of about six, dangled an unlighted cigarette
butt from his lips ; soon a girl of around twelve arrived
stnoking, and the boy helped himself to a light. A slow-
motion convoy of scmi-naked women, each with a
bundle of branches on her head, came into view. None
spoke. They were dry skin and bones, their ages be-
yond guessing, and seemed to be on the last lap of a
journey to some crematory.

Eight hours after our departure from Lourenco
Marques we put down in Lumbo, port of entry for our
next musical adventure. The man who received us was
evidently related to our guide in Mocamedes. as he
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displayed the same reckless anxiety to deposit us at the
only existing hostelry. A ten-minute drive at seventy
miles per hour through clouds of dust brought us to
a house. Immediately the car was surrounded by a haif-
dozen native boys who grabbed whatever we possessed
—including his Lordship. A brief scuffie ensued, during
which 1 managed to recover possession of my ennobled
companion. We then entered a well-tended garden
where a siam proudly announced this to be the Grand
Hotel of Lumbo. Past expericnce in Paris and clse-
where had conditioned me to expect, when thus con-
fronted, the ungrandest quarters, and so 1 approached
the place with some appschension. We learned after-
ward that we would play the next day.

IT was carly afternoon, and we had no option but
to sightsee. The hotel was situated just a few hundred
yards from the Indian Ocean. A pier stretched into the
water. The heat was oppressive, so we watked toward
the water. The picr was a long wooden structure ho
wider than ten feet, down the middle of which ran two
narrow-gauge rails. Six natives were lying in pairs along
the rails, dressed in what once upon a time must have
been shorts. As we stepped onto the pier, the first pair
raised themselves to a kneeling position ; one began
with a hammer to scratch at a spot where the wood was
rotting away. The other produced a nail and in slow
motion started to drive it in. They gave us a con-
temptuous look as we passed, muttering something
between themselves. The next pair also became active
as we neared ; with pieces of cloth they commenced to
rub at rust, producing two shiny spots, each the size of
a fifty-cent picce. The third pair repeated the hammer-
and-nail business. After we'd passed, cach pair re-
turned to its comatosc state.

There was veal stcak and potato chips for breakfast
the next morning, and some time afterwards for more
exploration. We found a market place; in which a
couple of hundred natives milled about, shopping for
bread, fruits, and vegetables, Flies and bugs and stray
dogs were everywhere, but dirt was the master. Dirt,
and native fertility. There were babies all over the
place, cither on their mothers’ backs or about to be
born. At 11 a.m. a commotion started with the arrival
of a freight train that discharged five natives. We saw
nothing more, but the spectators were quite beside
themsclves, just as if the home team had won a game
in the last half of the ninth inning. Since our departure
time was nearing, however, we had to lcave all this
excitement.

As | p.m. approached, I took his Lordship and my
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cvening suit and walked with Gunther to the pier
(passing the same natives, who perforined their same
little dumb show). At the end a clean-looking motor-
boat was moored, watched over by a spotlessly dressed
officer who motioned us on board. At 3 p.m.—that
African time again—the boat left for the Isle, which
resembled, as we approached it, a Moroccan port
mixed with a bit of India,

A gentleman waiting for us at the landing waved
a greeting. Dressed in the latest Bond Street fashion,
smoking a Camel cigarctte in a gold-rimmed holder,
he looked like a junior-size Walter Pidgeon standing
in a garbage dump. In perfect English he introduced
himself as Dr. So-and-So, president of the local Circulo,
and apologized for not having met us in Lumbo. He
expressed the hope that we had met no difficulties,
and led us to an Italian sports car, meanwhile motion-
ing a boy to pick up his Lordship and place him in a
ricksha. Gunther, without delay, joined his Lordship
in the ricksha. The concert hall was—where clse?—
in the town hall. The piano turned out to be a Bésen-
dorfer, a make I had known only in Central Europe.
Gunther, determined not to be distressed by what he
might hear, touched the keys. We loocked at each other
incredulously ; it had been perfectly tuned! He sat
down and promptly lost himself in rapture.

We returned to the hall at 9 p.m., to give a concert,
if need be for ourselves. To my wonder, about a hun-
dred persons had gathered, and behaved throughout
like an audience in any major Europcan city. They
listened attentively, enjoyed the music, later asked for
autographs, and thanked us for the privilege of hearing
our performance.

After supper we said goodbye almost rcluctantly and
boarded a little motor launch for our return trip. I
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secured his Lordship and settled back. It was past mid-
night, a quict moonless night undisturbed by (he noise
of other craft. The sky was filled by a myriad of stars,
and the motor purred softly like a contented cat. What
carlier had scemed only bleak was now beautilul, [
thanked my mather for wanting me to be a cellist, for
giving me an opportunity to see the world and find
such beauty as ihis; to bring pleasure to far-ofl people,
As the hoat approached Lumbo T wondered when
again T should find peace such as this, T lilted his
Lordship fondly, and we walked to the hotel through
the warm African night. I fell asleep feeling that this
was indeed a Grand Hotel.

Tm rLicHT next day (o Beira was exhilarating,
thanks to a newly gained equilibrium. At Nampula our
thirty-minute layaver became an hour and a half,
though nothing more needed to be done than refuel
the plane. It was just that our pilot and stewardess met
some [riends and were having a visit. Time had ecased
to be significant—one of the important African con-
tributions, I belicve, to white culture.

We found Beira to be a modern eity with a huge
harbor and the largest rail center in Mozambique. It
also served as a shopping, entertainment, and vacation
center for many Rhodesians. The Grand Hotel there
was onc of the hest I've enzountered anywhere, com-
bining old-world haxury with an Olympic-size swim-
ming pool, game reoms, and an extrasrdinary restaur-
ant. Things obviously were looking up for us.

Here, as in Luanda, our concert was in a movie
housec that had a fairly decent piano. The only dis-
traction was an adjoining hall in which, throughout
our performance, an American gangster film was being
shown. Whenever the film broke——and it scemed to
quite often—the audience broke into shritl whistles,
This was not precisely a desirable accompaniment for
Beethoven, but our audience enjoyed the music and we
managed to adjust.

Our African adventure was nearing its end. One last
concert, in Laurenco Marques, and then the prospect
of a twenty-hour flight back to Lisbon. That concert
turned out to be the artistic highlight ol our entirc
cultural safari. On the afternoon of the performance
we visited the hall, found the piano excellent, and sat
down to play a bit. T was playing in a fairly disinter
ested manner when suddenly my eyes wandered to
Mr. Sam seated in the front row of the empty theater.
His eyes were closed, and he was tramsported. Lvery
phrase we played brought on a convulsive pleasure.
When we finished he came to us in tears and, unable
to spcak a word, shook our hands warmly. Back at the
hotel I unpacked his Lordship and spent the remainder
of the day practicing. The concert that evening brought
cheers from a grateful avdience, and at the end more
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tears—and this time kisses on the hand—{rom Mr.
Sam. His actions may have cmbarrassed us bevond
words, but they made me wonder whether our wrip
hadn’t a purpose after all. If only there were more
My, Sams in the world.

Later, at the airport, there were more warm good-
byes and see-you-agains, Takeoff time was midnight.
The plane started down the runway ; we had reached
the speed of ascent when suddendy the pilot applied the
brakes. Only by some miracle the plane halted just
short of the jungle. At noon the next day the plane
finally left Lourenco Marques.

At Luanda a second miotor went awry, and another
twelve hours passed until we could continue on to
Lishon. By then the planc was jampacked, which

mieant that his Lordship was practically sharing my
scat, [ do love him dearly, but the backache I got from
fourteen hours in a straight-jacket position led me 1o
envy the flutist’s fortunate lot. At long last, the fasten-
seat-belt sign meant Lishon below. Our Portuguese
manager—-his carcfully cultivated Cambridge accent
at full mast—had a fit when he saw me alight with his
Lordship in one hand and in the other the little croco-
dile T had purchased for my daughter.

“Where were you so long?” he demanded. “You are
twenty-four hours late !”

I just stared at him until we had passed through
customs and immigration. Then, summoning up my
own best Cambridge accent, I answeved :

“Old chap, Mozambique is pretty demm far.”

Janoes Starker has oecupied the position of firse cellist in the
orchestrus of Dallas, Chicago, und the Metropolitan Opera.
and is known 1o discophiles by his many recordings. Mr. Starker's
theories on “Why Cellists Become Conductors” were set forih
in the June. 1961. issne of HhFt/Srenro Review
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SOUND
and the
QUERY

by J. Gordon Holt

a forum for eliminating
the most common—and
often most exasperating—
problems of stereo hi-fi

Pickup Cables
How do input loading and cable
» capacitance affect the response
of a phono cartridge?

[ want to lengthen the cables between
my pickup and the preamp, but I'd like
to know what will happen if 1 make
them too long.

The pickup manufacturer recom-
mends as short a cable as possible, with
a maximum capacitance of 275 apf.,
and specifies a 47,000-ohm load re-
sistor.

Joux D. Srevens, M. D.
Eloise, Mich.

Magnetic cartridges generate
o their output from a small coil,

which behaves like any inductance
when shunted by a capacilance or re-
sistance. Shunt capacitance, as contrib-
uted by a shielded cable, introduces a
peak into the pickup’s treble response.
and the higher the capacitance (that is,
the longer the cable), the lower the
{requency of this peak. Keeping the
cables short will ensure that the peak-
ing occurs beyond the audible range.

T he load resistor tends to smooth out
this resonant peak. 1f too high a value
is used, the pickup’s response may rise
in the upper range, causing exaggera-
tion of surface noise and groove-tracing
distortion. If too low a value is used,
the pickup’s upper response range will
be reduced, dulling the sound.

The peaking effect of an overly long
mterconneeting cable may be offset by
reducing the load resistance to below its
recommended value, but the pickup’s
response above the peaking frequency
will be almost entirely lost, just as if a
sharp-cutof] scratch filter were installed
permanently in the sysiem.

Most shielded cables for hi-fi equip-
ment inderconncctions have about 50
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nuf. of capacitance per runwing foot,
which is why they should be quite short
for use with typical magnetic cartridges.
Special low-capacity cables (of less
than 10 ppf. per fool) are available,
though, and thesc will allow you to ex-
tend your pickup connections for some
distance. Remember, thongh, that a
manufacturer’s recommendation  for
maximum cable capacitance is usually
based on a certain amount of quality
degradation, so it is best not to exceed
about 75 per cent of the reccommended
maximum if you wish to retain the
pickup’s full performance capabilities.

Adding a Third Channel
I would like to add a third-chan-
o ncl amplifier and speaker sys-
tem to my stereo rig. How can I blend
the two sterco outputs together for the
third channel without impairing the sys-
tem’s over-all separation?
Duaxe WeL1MAN
Camden, N. .

Here is a diagram of a simple

o network for deriving a third-
channel A+ B output to feed a separate
power amplifier. The resistors are
l-watt carbon types, and the potentiom-
cter is an audio-taper volume cuntrol.

SHIELDED
CABLE YO H
CENTER - CHARNEL

7 )
(A

GND HOT “exo ROt
For neatness, the componcnts may be
installed in a small aluminum chassis,
but shielding is not imperative. Just
make sure, though, that you ground the
chassis or case ta the system gronnd (via
the output-cable shield).

Speakers In the Watll

Q A friend of mine tells me that
e 2 loudspeaker mounted in a
wall between two rooms will perform
better than when mounted in any other
kind of enclosure,
Is this true? T've never heard a wall-
bafHle installation.
Paul Goipyiay
Ocala, Fla.

For loudspeakers that are spe-
o cifically designed for infinite-

baffle operation, wall mounting will,
theorctically. provide the best possible
sound. S peakers designed for horn en-
closures or reflex-type enclosures will be
bass-shy when wall-mounted, unless
used in multiples (1o increase their low-
frequency coupling to the air).

The main advantage of the wall in-
stallation i that it does not raise the
low-frequency resonance point of the
speaker, so it maintains the full bass
range of which the speaker is capable.
In smaller infinite baffles, the stiffness
of the trapped air impedes the cone’s
movements, raising the frequency at
which it normally resonates.

Wall mounting, even for infinite-
bafllc speakers, is a rvisky business, be-
cause if the speaker's location on the
wall turns out to be wrong, you're stuck
with bad sound or with a hole in the
wall. The risk is even grealer in sterco
installations, where specker placement
15 more critical.

Audible Taps
Q My twrniable and amplifying
o equipment are located in a con-
sole cabinet about twelve feet from my
speakers, which are in the next room.
Yet whenever I am playing a record,
tapping the equipment cabinet with my
finger causes audible thumps from the
speakers. When the arm is on its rest
post, the taps are not reproduced
through the speakers. What causes this?
San LexTt

Brooklyn, N. Y.

Your pickup has no way of know-
e ing whether vibrations of its
stylus are being caused by groove un-
dulations or by vibrations of the entire
record player, so any vibrations of the
cabinet that get through to the turn-
table will be reproduced through the
speakers.

A certain amount of this vibration
conduction is normal. 1t will not impair
the operation of the system unless the
eflect causes the pickup to receive floor-
borne vibrations from the loudspeaker
enclosures in the other room. To check
this, set the arm on a record, with the
turntable stationary. turn the wvolume
control to slightly above its normal full
room volume setting, and then tap the
cabinet gently. If this produces a clunk
or a brief thud, evervthing is all right.
If it produces a prolonged boom, or a
deep tone that rises in inlensity, you
are gelting acoustic feedback from the
speakers to the pickup. If so, you should
take measures to shock-mount the turns
table from the rest of the cabinet.
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A NEAR-DEFINITIVE ST. MATTHEW PASSION FROM ANGEL

Bacl’s most poignant masterpiece in a monumental reading

HAT Tristan und Isolde is to the music of Richard Wagner the Passion accord-
ing to St. Matthew is to the work of Johann Sebastian Bach—which is to say
that it represents the very quintessential sensitivity of Bach’s musical speech.
Bach's §¢. Matthew Passion takes its place alongside of Monteverdi’s Lamento di Arianna

CAPITOL RECORDS

O1ro Kreapsrer
Utterance of profound compassion

and Wagner’s Tristan und Isolde, and like them it defics
wholly definitive performance on or off records.

As was the case with the 1958 DGG Archive recording
of the §t. Matthew Passion, the new Angel release of the
complete work, directed by Otto Klemperer with an im-
posing array of soloists, comes extraordinarily close to the
definitive category in almost every respect. This despite
many points of difference with the rival version.

Foremost among the many high points of the Angel set
is the concept of Bach’s masterwork projected by Dr.
Klemperer throughout its entire three-and-a-half-hour
length. It is one that bespeaks a profound and universal
compassion scaled in monumental dimension. The three
mighty choruses of the opening, the ends of Part One, and
of the close, compare to the piers of a magnificently built

suspension bridge. All other elements of tempo, dynamics, and coloration are subordinated

to the sense of inevitability that must result from a near-flawless musical-dramatic span-

ning between these great choral piers. Thus the narration of the Evangelist, the beauti-

ful chorales for the congregation, the intensely expressive meditations of the soloists,
the string-haloed utterances of Jesus, and the outbursts of the chorus in the mob episodes
are all made to function in terms of a carefully  (continued overleaf) %
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NEW YOIR PUHLIC LIBRARY

The spirit of Buch's St. Matthew Passion is captured -n
Durer's wovdcut of the Ascensior.

unified architectural conception. The result is
a sense of sublime catharsis at the final pages
beginning with the laying to rest of the Savior's
body, “Nun ist der Herr zur Ruh’ gebracht.”
Unlike the Bach B Minor Mass, which stands
or falls in performance on its choral work, the
St. Matthew Passion is dependent on its solo-
ists ; and in Peter Pears as the Evangelist, Dietrich
Fischer-Dieskau as Jesus, and Elisabeth Schwarze
kopf and Christa Ludwig in the crucial soprano
and alto roles, Dr. Klempcrer has a quartet of
musicians who live up to their star billings in
truly glorious fashion. Fischer-Dieskau’s deeply
reverent and genuinely human portrayal of Jesus
stands out above all (he did the role on records
once before, in 1950) not only for its vocal
beauty but for the manner in which he recreates

Jesus as a human being. This is patticularly note-
worthy m the Last Supper cpisode, wherein the
fate of Judas is sealed. As for the artistry of Miss
Schwarzkop{ and Miss Ludwig, it is sufficient
to recall the deep pathos of Miss Schwarzkopf in
the famous “Aus Liebe will mein Heiland ster-
ben” aria and the aura of stunned horror that
Ludwig brings to “Ach, nun ist mein Jesus hin!”
after the betrayed Christ has been handed over
to the soldiers of the High Priest. Walter Berry
does creditably with the bass solos (Fischer-
Dieskau sings them on the DGG Archive discs),
and it 1s only tenor Nicolai Gedda who shows any
trace of weakness: the vocal delivery is on the
whitish side, the intonation not always true, and
the rhythm less than totally secure (“/ch unll bet
meittem Jesu wachen” is the main instance in
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which these slight shortcomings are evident.

The most demanding solo role of all, that
of the Lvangelist, is sung by Peter Pears with
uncrring artistry and beauty of cnunciation. His
counterpart on DGG Archive, Ernst Hacfliger,
is not onc whit inferior, but the two singers have
somewhat different conceptions of the role:
Haefliger's Evangelist is more personally in-
volved, while Pears is more the Greek chorus
in the classical sense: the two tenors’ rendering
of the final moments of the Crucifixion is the
most striking point of difference.

The singing of the Philharmonia Choir, the
fine work of the obbligato instrumental soloists,
and the expert orchestral enscmuble playing leave
little to be desived. DGG’s oboist in “I¢h will bei
meimem fesu wachen” has a shight cdge over his
Angel rival, but on the other hand the flute work
on Angel’s “Aus Liebe will mein Heiland stevben”
is in a class by itself.

It 15 in the recorded sound and n the pacing
of the choral episodes that there is the greatest
difference between the Angel and DGG Archive
perfm‘mnncﬂ\', to which ymist also be added An-
gel’s use of harpsichord as against DGG's use of
the organ for continuo. Karl Richter in the DGG
recording leans generally toward a tautly dra-
matic treatment of the music, while Klemperer
scems to base his tcnpos on a natural breathing
rate, and though the pacing of individual num-
bers may scen less dramatic in effect than Rich-
ter’s, most of the time it ends by being consid-
erably more convincing.

Since there is no significant price differential
between the DGG Archive four-dise set and the
five-record Angel album, the choice ol one re-
corcled performance over the other is not casy
to make. For me the Jesus of Fischer-Dieskau
is the pivotal element in preferring the Angel
recording, chicfly because Kceith Engen is un-
comfortably wobbly in the role on DGG. Add
to this Angel’s distinctly superior sterco sound,
and the choice, in stereo at least, becomes clear.

David Hall

® ® BACGH: Passioit according to St Maithew.
Peter Pears {tenor), Dietrich Fischer-Dieskau (bari-
tone), Llisabedh Schwardkopf  (goprane), Chrisia
Ludwig (mezzo-soprans), Nicolai Gedda {wenor),
Walter Berry (bass), John Carol-Case (baritone),
Otakar Kraus (baritone), Wilfred Brown (tenor),
Geraing Fvans (baritone), Helen Wans (contmlto);
Boys of the Hempstead Parish Church Choir, Philhar-
monia Chorus, Philharmonic Orchestra, Otto Klem-
perer cond. Axaer S 3559 E/L five 12-inch discs
$20.98, 3559 E/1.* $24.08,
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kekskokek JAZZ KAk
MINGUS IN TIJUANA

A belated release of torrid Mex-
ican-inspired jazz porirvayals

vER SINCE he
recorded “Tijuana Moods” five years ago,
Charles Mingus has been agitating for its re-
lease because he Teals it to be his best recording.
Now that George Avakian has reactivated RCA
Victor's jazz division, the label has obliged. Al-
though there are two or three other Mingus
albums on a par with this one, “Tijuana Mocds”
is onc of Mingus' major accomplishinents.

Except for one standard, Flamingo. this is a
musical notcbook concerming a few turbulent
days Mingus spent in Tijuana after the breakup
of a marriage. He tried to fight his depression
by swallowing as many of the sights. sounds, and
sensual experiences of that permissive town as
he could. The opening Dizzy Moods, Mingus’
variation on Dizzy Gillespie’s Woodyn® You,
deseribes the anticipatory journey to the eity, and
thereafter, Mingus sketches the davs and nights
“with the sting of tequila, salt and lime in my
mouth and burning my nostrils.”

The most [renzied picce is Ysabels Table
Dance, a wildly animated scries of impressions
of Tijuana’s night life, focusing on the strip-
tease dancers in the cabarets. Adding to the
hypertensive clamor is Ysabel Morel and her
sizzling castancts. There is also a fanciful account
ol a visit to a Thjuana Cift Shop and a richly
kaleidoscopic partrait of Los Mariachiy the local
strect musicians.

This fusion of vividly painted musical posters
and burning personal emotions works ont sut-
cessfully because Mingus, in his scemingly vol-
canic way, has a commanding sense of form. His
compositions are marked by bold melodic lines
filled in with brazen harmonies. The soloists,
morgovey, are given considerable freedom to
add their own commentary within the frame-
work Mingus has constructed, and, accordingly,
there is a large amount ol exclamatory improvi-
sation. In many places, the influence of Duke
Ellington is apparent. but by contrast to the usual
suavity of Ellington, there are but flecting ino-
ments of screnity in Mingus' generally intense
and turbulent music.
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Besides his own virtuosity on bass, impressive
work is done by all of the Mingus sidemen.
Trumpeter Clarence Shaw, who has since been
absent from the jazz scene, is, as Mingus says
in his notes, a uniquely epigrammatic soloist who
manages to suggest more in a few notes than
most trumpeters do in an entire chorus. Curtis
Porter, who has also dropped out of sight in the
past five years, also plays economically, but his
distinguishing characteristics are a slicingly hot
rhythmic attack and a penctrating tone. Jimmy
Knepper, then as now, is the most original mod-
ern jazz trombonist since J. J. Johnson. Danny
Richmond on drums and Frankie Dunlop on
percussion sustain a torrid pulsation that com-
plements and further spurs the fervent conver-
sations among the horns.

The quality of the recording is up to current
standatds, and Mingus' hugely resonant bass has
been especially well reproduced. In sum, if this
is not Mingus’ best album so far, it is very close
to it Nat Hentoff

® ® CHARLIE MINGUS: Tijuana Moods. Charlie
Mingus (bass), Jimmy Knepper (trombone), Curtis
Porter (alio and tenor saxophones), Clarence Shaw
(trumpet), Bill Triglia (piano), Danny Richmond
(drums), Frankie Dunlop (pereussion ), Ysabel Morel
(eastanets), Lonnic Elder (voices). Dizzy Muods;
Ysabel’s Table Dance; Tijuana Gift Shop; Los Mari-
achis; Flamingo. RCA Vicror LSP 2533 $4.98, LPM
2533 $3.98.

*k ENTERTAINMENT

INTRODUCING
CAROLYN HESTER

Her new Columbia album
discloses versatile
folk-song artistry

1115 New Columbia album, entitled “Caro-
lyn Hester,” is the first major-label recording for
the Texas lolk singer. Born in Waco, and spend-
ing her youth in Austin and Dallas, Miss Hester
details in the liner notes the way contemporary
folk singers come by their heritage. She recalls
of Burl Ives, “His rccordings were the first folk
music I ever heard sung outside my own family.
My grandparents were folk singers and they still
sing a lot of old songs. They sing very tragic
songs—about Charlotte going out and freezing to
death—things like that, Then I heard a lot of

Caroryx Hgster
An eflect of unadorned dircctness

country music in Dallas—we heard things like
The Big D Jamborce, Saturday Night Shindig-—
and my father has always adored listening to
Grand Ole Opry.”

All this has influenced her. On some songs, lier
high, pure voice takes on the hard, nasal flatness
of Southern white gospel singers. But by the time
one has heard her widely diverse selection—
Mexican, Irish, Scottish, and American country
and Negro songs—the effect of her unadorned
direciness has become haunting, and one finds
himsell playing certain of the tracks over and
over again,

Miss Hester plays guutar for herself, and is
accompanied at various times by another guitar-
ist, Bruce Langhorne, as well as by bassist Bill
Lee, both ol whom have a fine sensc of pace and
timing. Three tracks feature Bob Dylan’s har-
monica ; onc of these, Come Back Baby, has been
updated by Ray Charles and finds Dylan playing
in a style that is remarkably similar to that of
Sonny Terry.

Miss Hester has wisely chosen fresh material
for this album ; she is most at home with songs
of American and Mexican origin, probably be-
cause she has known them longer. Her album is
marred slightly by uncvenness, but the best of her
work, such as the lovely Pobre de M3, is uncom-
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monly moving. Miss Hester will quite likely be
compared to Joan Baez; she has, on this cvi-
dence, the potential to be even a finer, less emo-
tionally limited performer. Joe Goldberg

® ® CAROLYN HESTER: Carolyn Hester. Cavo-
lyn Hester (vocals and guitar). Bruce Langhorne
{guitar), Bill Lee (bass), Bob Dylan (harmonica).
il Fly Away; Yarrow; Dink’s Song; Virgin Mary;
When Jesus Lived in Galilee; Los Bibilicos; Swing
and Turn Jubilee; Once I Had a Sweetheart; Come
Back, Baby; Dear Companion; Galway Shawl; Pobre
de Mi. Corusma CS 8596 $4.98, CL 1796% $3.98.

PINS AND NEEDLES
TWENTY-FIVE YEARS LATER

Columbia’s disc revival
is a topnolch job
all the way

T HaAs taken
almost twenty-five years for a collection of songs
from Pins and Needles 10 make an appearance
on LP, but our paticnce has been richly re-
warded. In releasing this engaging album, Co-
lumbia has made an important contribution to
the existing recorded library of American theater
SCOrces.

Pins and Needles was commissioned by the In-
ternational Ladies Garment Workers Union as
a modest revue performed by union members {for
the entertainment of union members. Before fong,
however, this labor-slanted show became the talk
of New York, and eventually set a long-run ree-
ord for a musical. It developed no stars, but it
was responsible for launching the career of one
of our most respected Broadway composer-lyri-
cists, Harold Rome.

Rome’s score, of course, dealt with topies that
were current between the depression and World
War II. It made references to labor-manage-
ment strife, dictatorships, and, in general, con-
veyed the attitude of the alert working man. But
the reason Pins and Needles can be enjoyed to-
day is that Rome’s songs always treated things
lightly and satirically. The references may be
dated, but the warmth, humor, and honesty of
the numbers still come across with remarkable
cffectiveness. Although Rome’s slant was natural-
ly pro-union, his songs kidded the labor move-
ment with almost as much relish as they did the
dark forces of reaction.

The fifteen songs in Columbia’s collection were
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Hanown Roxe axp Bannea STREISAND
Oldtime songs with social significance

culled from the three different editions of Pins
and Needles that were shown in New York in the
late 1930’s. “Sing me a song with social signifi-
cance” pleads a voung lady in the opening num-
ber, and almost every selection happily obhges.
The new dance craze is called Doin’ the Reac-
tionary, and the hyric is as pertinent today as it
was in the Thirties. Through a hiss-the-villant
narrative, [t’s Better with a Union Man, the
point is tearfully brought home that Bertha the
Sewing Machine Girl got into trouble only be-
cause she went out with a nonunion man., A
rhythmic history lesson makes a still-valid argu-
ment for progress by reviewing the events of the
American Revolution (Status Quo), and the
rouser of a finale, AMene Mene Tekel, has the
writing on the wall apply not only to Belshazzar
but to all absolute rulers whenever or wherever
they may exist.

Love songs were also written in the proper
spirit. One Big Union For Two has the boy and
girl do their cooing to cach other in the language
of the bargaining table (“No court injunction
can make me stop/Until your love is all closed
shop™). And two show-stoppers, Nobody Makes
a Pass at Me and Chain Storve Daisy, amusingly
reveal different problems that the working girl
sometimes faces.

The small cast, which includes the composer,
is probably superior to the all-amateur original
company. Barbra Streisand, Rose Marie Jun, and
Jack Carroll are all perfect, but it is Mr. Rome
himsell who is responsible for the album’s special

spark. Stanley Green

® ® PINS AND NEEDLES (Harold Rome). Jack
Carroll, Rose Marie Jun, Barbra Streisand, Harold

Rome; accompaniment, Stan Freeman cond. Corus-
mia OS 2210 §5.98, OL 5810% $4.98.

CIOLUMBIA HECOKDS
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Purcell / Telemann / Handel / Heroic Music for i susc som cucu mauss s seacusson
Organ, Brass and Percussion—E. Power Biggs,
organist; The New England Brass Ensemble.
A collection of rousing fanfares, voluntaries
and airs with the focus on marching stereo.

G AVEHCC

€ Pomar Dges. Ovgrct! Thes Pl £ it B-atn Erneeriiia

flying carpet of sound even more sumptuous in stereo.

& <750
Rimsky-Korsakov: Schehevazade schehenazAdE
Eugenc Ormandy, Conductor; The Philadelphia Orchestra R SRR
Anshel Brusilow, violinist ' b
The philadelphians weave a multicolored, % = |

[y

SEAKIN/BERNSTEIN
BRETHOVEX: "EMPEROR" CONCERTO
NEW YONK PRILHARMONIC

o

Beethoven: Piano Concerto No. 5 (‘‘Emperor’’)— Rudolf
Serkin, pianist; Leonard Bernstein, Conductor; the New York
Philharmonic. Serkin’s mature conception of the ‘‘Emperor,”
newly recorded in stereo. Here is an encore of the recent
stunning performance with Bernstein and the Philharmonic.

ey BTy

A SOUND SPECTACUAR
oL

4USIC ocgdgM VM ‘
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Varése: Dé€serts; Offrandes; Arcana—Robert Crafdt,
Conductor; Columbia Symphony Orchestra.

Volume Two of Varése's music switches between
human and electronic performers in relentless
pursuit of meaningful sound.

COPLAND: APPALACHIAN SPRING/EL SALON MEXICO/ @ mernstein
DANCE FROM "MUSIC FOR THE THEATRE"—LEONARD |~ gopiand
BERNSTEIN, CONDUCTOR, THE NEW YORK PHILHARMONIC. | gy sgton méwico
BERNSTEIN'S APPROACH TO THE MUSIC OF HIS FRIEND | 4ppalachian
AND COLLEAGUE, COPLAND, IS MATCHLESS, THREE BALLET | smuwmere
SCORES GET A VITAL, NEW STEREO PERFORMANCE. | / New Fork

= PERI Y

| Philharmonic
: Carnival in Vienna—Eugerie Ormandy, = 1 i\
Conductor; The Philadelphia Orchestra. I MR
i Strauss waltzes and polkas done._to a turn, A WILNIVA
L with Maestro Ormandy’s imaginative UGENE DRMANI
: stereo effects for good measure. oy ‘
® D O ® o SIA K ORDU
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classics

Reviewed by RALPH BATES & WILLIAM FLANAGAN

DAVID HALL ® GEORGE JELLINEK ® IGOR KIPNIS

Explanation of symbols:
® =monophonic recording
® =stereophonic recording
Y=mono or stereo version
not received for review

® ® ]J. C. BACH: Sinfonia for Dou-
ble Orvchestra, in D Major, Op. 18, No.
3 (Arr. by Eugene Ormandy). W. F.
BACH: Sinfonia, in D Minor, for Twwo
Fintes and Strings. C. P. E. BACH:
Concerto for Ovrchestra, in D Major
(Transcribed by Maximilian Stein-
berg). Philadelphin Orchestra, Fugene
Omandy cond. Corvamia MS 6342
$5.98, ML 5742% $4.98.

Interest: Bach sons
Perfarmance: Lush and full
Recording: Very good
Stereo Quality: Excellent

Johann Christian Bach’s Sinfonia in D
is a highly melodious, cheery picee, as
carefree in its mood as Withelm TFriede-
maunn’s Sinfonia in D Minor (also re-
cently recorded in a more stylistically
appropriate performance on Music Guild
S 14/M 4) is tragic and gripping. These
two works are excellent examples of the
middle- and late-cighteenth-century stvle
at its best, but, concerning Carl Philipp
Emanuel’s Concerto for Orchestra in D,
there is some question about the work’s
authenticity. The original, entitled
“Suite” and scored for an uniikely (for
the mid-eighteenth century) mixed viol
consort, was edited by Marjus Casadesus
without benelit of any identification of
manuscript source or date. Subsequently
re-orchestrated by Maximilian Steinberg,
the work has proved a popular staple of
otrchestras, cspecially the Boston Sym-
phony during the Koussevitsky era. It
is vaguely reminiscent of J. S or C. P. E.
Bach, but with little of the stylistic or
melodic characteristics typical of cight~
eenth-century writing. My own guess is
that the piece, like the so-called Handel
Viola Coneerto, sprang full-grown from
the brain of M. Casadesus. The perform-
ances are extremely polished, with im-
maculate playing, but the manner of
interpretation, with its long, lush lines,
lacks of harpsichord cominuno, and full
easemble, is strictly onemporary and
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not 1 cighteenth-century stvle. The re-
cording captures the orchestra’s sound
most successfully. 1. K.

® ® BACH: Art of the Fugue: Nos.
1-9. Glenm Gonld (organ of All Saints’
Chureh, Kingsway, Toronta, Canada).
Corvama MS 6338 $5.98, ML 5738%
$4.08.

Interest: Gould as organist
Perfarmance: Unusual
Recording: Mostly fine
Stereo Quolity: Good

The versatite Mr. Gould, who, we are
informed, has played the organ since his
early youth, gives a remarkably intcrest-
ing performance here. It is not a particu-
Iarly moving interpretation, stressing,

COLUMNIA RECONRD;

GLexx Gotiup
Since voudh. a planistie organist

rather, the contrapuntal aspects, so that
all the voices are amazingly clear, This
is achieved both by the use of a fine
classic-style organ and by Gould’s own
excellent choice of registration. He does
apply, however, a basically pianistic or
harpsichordistic technique to these first
nime fugues, executing everything with
sharp, staccato, detached articulation,
and this causes his cechnieally precise
and scraightforvard playing to scem ex-
cessively mannered and even eccentric
antil one gets used o it. Gould’s most
immediate competitor is the blind Ger-
man organist, Helmut Walcha (whose
Art of the Fugue veading is available on
two DGG Archive LPP’s, ARC 3082/3,
mono only); that interpreter also uses
carefullv judged articulation but with

far less cxaggeration and considerably
more legato, It may be of some interest
to note that there is approximately seven
minutes difference in time between Wal-
cha’s and Gould’s renditions of the first
nine contrapuncti (as the fugues arc
called here), yet Walcha's playing does
not sound excessively slow. Tt is, hows-
cver, morce weighty. Basically, one has a
choice between Walcha's intensity and
movement versus Gould’s transparency
and brilliance. In spite of my own pref-
erence for the Archive recording, I feel
the Gould performance is a worthy onc
The sound is mostly very good. 1. K.

BACH: St. Matthew Passion (3ee page
63).

® ® BACH: Trio Sonatas: C Mujor
(S. 1037); G Muajor (S. 1038); D Minor
(S. 1036); G Major (S. 1039). Baroque
Trio of Montwreal. Vox STDL 500920
$4.98, DL 920% $4.98.

Interest: Baroque chamber music
Performance: Generally enjoyoble
Recording: Mostly good

Sterea Quality: Fine

This is the only recording on one dise
of Bich's four o sonatas. While the
playing is quite enjoyable and features
lively tempos, good articulation, and a
basically stylish approach, there are also
several curions defects. Tn the first place,
a cello or gamba should have been used
to double the bass line, although Vox's
fairly close-up microphoning of the harp-
sichord allows the continuo to be heard
miore clearly, perhaps, than in a live
concert. Secondly, the keyboard part has
been somewhat magnified in this per-
formance, often taking over the melodic
lines of the other instruments, a proce-
dure that sounds well enough but that
has little justification, especially in the
music of Bach, who would have written
a concertante part for the harpsichord
instead of the present fizured bass had
he wanted to. The continue realizaton,
furthermore, is frequently remiss in fill-
ing out all of Bach’s desired harmonies,
and the flute and oboe do not always
take their ornaments correctly. The ve-
cording is very clear, but the flute is
occasionally too soft in its lowest vegis-
ter in comparison with the more pene-
uating oboe. The program notes offer
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BARTOK: Divertimento for Strings
(see STRAVINSKY).

some glaring examples of misinformation
and unproven generalitics, 1. K.

@ BEETHOVEN: An die ferne Ge-
licbte; Die Chre Gottes in der Natuy;
Ich liebe Dich; Wonne der 1Wehmuth.
YERG: Sewven Early Songs: Nacht;
Schilflied; Die Nacktigall; Traumge-
krimt; ITm Zimmer; Livbesode. Lleanor
Steber {soprano); Edwin Bilicliff (pia-
no). St/axp SLP 417 $4.98.

Interest: Early and late Romanticidm
Performance: Expressive
Recording: Fair

With Eleanor Steber’s perceptive mu-
sicianship as the bridge, Beethoven and
Berg ave successfully linked here. D
should be stated, of course, that the
Seven Early Songs date from DBerg’s
formative, post-Romantic period (1905-
19093, when he was still writing for and
not against the voice. The haumnting set-
ting for Im Zimmer, a commonplace
poem, offers perhaps the best proof of
Berg's tyrical mastery. But each of the
seven songs is an inspired blend of evoca-
tive mood and dramatic expression.

Even at this early stage, Berg’s de-
mands on the singer were excraordinary,
Yer the lyric flow in LEleanor Steber's
singing is completely nawmal, the tonal
quality warm and vibrant. Her handling
of 1he Beethoven songs—which offer
1=chnical problems of a different kind—
is cqually gratifying. The majestic dec-
lamation of “Die Ehre Gottes” proves a
bit 1axing in passages that ask for sus-
tained notes of TFlagstadian solidity, but
the wistful lyricism of “An di¢ ferne
Celiebte” is beautifulty sustained, and
the exquisite “Wonne der Welmuth” is
sovg with great poignancy.

The recorded sound is not on the level
of the disc’s musical worth, particularly
with respect to the disappointingly <dull
piano reproduction. G. ]

BEN-HAIM: Sweet Psalmist of Israel
(sce FOSS).
BERG: Seven Early Songs (sce BEE-
THOVEN).

® ® BLOCH: Schelomo. HERBERT?!
Cello Concerto No. 2, Georges Miquelle
{cello), Easuman-Rochester Symphony
Orchestra, Howard Hanson cond. Mer-
cury SR 90286 $5.98, MG 50286* $4.98.

Interest: Study in opposites
Performance: Creditoble
Recording: Good

Stereo Quality: Just

One wonders what cither Howard Han-
son or Mereury had in mind with this
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antie coupling. It seems highty doubtiul
to me that a record-buyer whose taste
runs to the impassioned exoticism of
Bloch's Schelomo would be the same
person whose sentiments are stirred by
the disarmingly tall corn of the Victor
Herhert concerto. Both Hanson and Mi-
quelle have, oddly enough, done their
best work with the Herbert piece. Pre-
ciscly the right note of tender innocence
has been struck, and the slow movement,
in pavticular, really glows. The flame
that can set Schelomo ablaze, however,
has heen replaced by a sort of brow-knit
weightiness that results in a performance
mure honorable than moving. W.F.

RECORDING OF SPECIAL MERIT

® ® BRITTEN: Sonata, in C, for
Cello and Piano. SCHUMANN: Finf
Stiicke Im Volkston. DERUSSY: Sonata

Bexyasiy Brurres
Musterly com poser. sturdy pcr}urmcr

No. 1. Msuslav Rostropovich /cello),
Benjamin Britten (piano). Loxnon CS
6237 §5.98, CM 9300 $4.98.

Interest: Stimulating cello program
Performounce: Sturdy and sure
Recording: Vivid

Stereo Quality: Fine

This release is admirable from almost
any view: the program is excellently
vavied and altogether stimulating; Brit-
tenr’s sonata is masterly, idiomatic, and
personal in expression; the Schumann
picces are great fun; and the Debussy
sonpata  vemains a  stardingly original
picce of music these forty-odd years
after its ¢creation.,

The performances are solid, sure, and
expressive, and, particularly where the
piano part of the Debussy work is con-
cerned, 1t is stimulating to hear what a
musician of Britten’s stature finds in the
work of another composer.

London’s recorded sound i beyond
reproach, SRR

LONDON RECORDLE

® ® BYRD: Mass for Fonr Voices;
Mass for Five Voices. Monireal Bach
Choir, George Liule cond. Vox STDL
500880 $+.98, DL 880% $4.98.

Interest: Great Renaissance Masses
Performonce: Noaliturgical
Recording: Good

Stereo Quolity: Good

William Byrd’s three Masses, probably
written between 1388 and 1611, arc
among the towering landmarks of the
Renaissance, a high point in the English
master’s vocal output and a remarkable
example of music written for the Roman
rite at a time when Anglican composition
was considered the only politicaily ex-
pedient course. The Canadian choral
group on this disc is a very good one,
but the performances of these two mag-
nificent polyphonic Masses have com-
paratively little 1o do either with liturgi-
cal or sixtecnth-century style, particularly
as regards pacing and clarity of texture.
The warks arc weated rather prously m
the modern concert-hall nuanner, with
only fair diction, and are interpreted as
pretty choral music for the entertainment
of an audience rather than as part of an
age-old, audienceless ritnal. Although nat
as transparent or as atmospheric as might
have been desired, the recorded sonnd
is good. The program moics, however, in
their confused generalizations, half-
truths, and historical misinformaton, are
(uite poor. I. K.

® ® CORELLI: Concerto Grosso, in
C Minor, Op. 6, No. 3. Vienna Sinfoni-
eta, Max Goberman cond. Sonata,
C Major, for Violin and Continno, Op.
5, No. 3. Sonya Monosof {violin); Stodl-
dard Lincoln (harpsichord}; Sterling
Hunkins (cello). Tvio Senata, in A
Minor, for Tuo Violins and Continuo,
Ofp. 4, No. 5; Trio Sonata, in E Major,
for Two Violins and Continuo, Op. +,
No. 6. Michael Tree and Max Goberman
(violins); Fugenia Earle (harpsichord},
Jean Schneider {cello). Linkary or Ry-
cornep Mastermecrs Vou. 111 §8.50
(subscription), $10.00 {(nonsubscription},
stereo or mono. (Available from Library
of Recarded Masterpieces, 150 Wext
82nd Sureet, New York 24 NY.)

Interest: Complete Corelli, Vol. 3
Performance: Mostly commendable
Recording: Best in stereo

Stereo Quoality: Fine

The performance of the C Major Con-
certo Grosso has some distinct advan-
tages over its predecessors in this servies
devoted to the complete works of Corclli.
Several  stylistic  conventions are  re-
spected, namely double-dogting, the ad-
dition of some trills to the score, and a
few cadential elaborations, making this
release a welcome one for those who
(Continued on page 74)
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Pardon us while we change our face

SAOFESEONAL QUALITY, SPLICE-FREE I o — ]

ON THE CONVINIEHF C-5LOT ALEL

Some say that only women are privileged to change their minds, and their faces,
whenever they chdoose. We disagree. And we have the courage of our convictions,
because—from this day forward—Audiotape will be wearing a bright new face you've
never seen before,

We think you'll like the new Audiotape look, not only because it's fresh, clean and
attractive but because it will now be easier than ever to select the type of Audictape
you need. We've assigned a distinct, highly visible color to each of the eight types
so that you can locate your favorite immediately. We've also printed a description
of the contents on every package—brief, simple and in large, clear letters. (No matter
which Audiotape you favor, you're getting the tape that quality made famous.)

Look for the new family of Audiotape packages. They're well worth your attention.

AUDIO DEVICES INC., 444 Madison Ave,, New York
Offices in Los Angeles, Chicago, Washington, D. C.

TRADE 8428
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HOW TO MAKE *135

o 3IERED

70 Watts, Heath Rating; 100 Watts IHFM Music Power

“Startling Realism . . . Superb Dynamic Range . . . Smooth, full
power delivery . . . Fast, cflortless transient response . . . Pro-
fessional . . . Convenient . . . Takes full advantage of the statc

of transistor art . . . Simple assembly”™ . . . these arce but a few
of the enthusiastic comments of those who have heard and scen
1he new Heathkit AA-2] Transistor Sicreo A mplifier.

Rated at 35 watts per channcl by Heath standards or 50 watts
per channel by IHFM music power standards, this Heathkit
combination sterco prcamplificr, power amplifier delivers full
power over a range of 13 cyeles to 25,000 cycles, =) db! No
compromisc in dynamic range, no faltering power at the im-
portant high and Jow extremes of response . . . just the most
satisfying solid sound you have ¢ver heard. Tts other specifications
arc cqually impressive . . . completely factual and guaranteed!

Featuring 28 (ransistors and 10 diodes, the latest, most ad-
vanced in RCA semi-conductor technology, the Heathkit AA-21
not only ofiers record-setting performance, but also provides
opcrational characteristics unique with transistors . , . cool op-
eration with low power line requirements . . . steady performance
under wide, externat temperature variations . . . complete freedom
from annoying microphonics . . . instant operation.

More than two years in development, this pace-seiting unit
features transformerless output circuitry plus multiple feed-back
loops for flat response and finest fidelitv. All controls are front-
panel mounted for operating convenience, with a 3-position, dual
concentric input sciector which permits “mixing™” inputs for
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tape recording purposes, cl¢., a S-position “‘mode’” sclector, plus
dual concentric volume, bass and treble controls. A hinged lower
front panel covers all input level controls, the tape-monitor input
switch, a speaker phasc rcversal switch, and a loudness switch
which converts the volume control to a loudness control for com-
pensated low-volume levels. The right-hand section of the lower
front panel is a unique On-Off switch . . . touch to turn on, touch
to turn off. All input and output connections are convenieantly
located on the rear chassis panel. Circuit safety is assured through
the use of 5 new, fast-acting, bi-meta) circuit breakers . .. no more
annoving fuse-fussing.

Kit assembly is fast and simple through the use of 5 circuit
boards which climinate most of the conventional, time-consuming
point-to-point wiring. The preamplifier circuits are “capsulized™
1o reduce wiring . . . 6 epoxy-covered modules contain 70 resistors
and capacitors, all factory wired and secaled, rcady for casy
mounting on the preamplifier circuit boards.

Styling is in the Heathkit deluxe motif of luggage-tan vinvl-ciad
steel with polished, anodized aluminum trim, plastic upper front,
panel, extruded aluminum lower panel with matching vinyl inscl,
and soft, refracted panel-lighting.

Designed to set a new standard of value, this finest of all sterco
amplifiers carries a surprisingly low price tag . . . order yours
now for carly enjoyment.

Kit AA-21, 28 Ibs.. no money down, S13 Mo.. . ....c.ovun.n.. $134.95
Assembled AAW-21, no money down, $21 mo.............$219.95
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SOUND LIKE A MILLION!

Build This
New Heathkit
{3 Transistor Stereo

Amplifier

Full Power, Wide-Range Sound As You Have Never Heard It

FREE 1963 HEATHKIT CATALOG

If you are noi already on our mailing list, fill in and
mail the coupon below right away to receive this
new Fall & Winter edition of the world's biggest
electronic kit catalog. More than 100 new elecironic
luxuries have been added since the last issue . . .
more than 250 in all, completely described and
illustrated. Send lor your free copy today!

1. Eight netmanium power oulpul transistors mounted on four linned heat sinks, 2. Output
circuit breakers. 3. Two power anplllier circult boards containing tour transistors and six dlodes,
4. Two driver transformers, 5. Two 7 lifier clreuit boards conlaininn six epory-scaled
camponent modules and ten tansistors, 6. Two germantum driver transistors plus four elec-
tronle {liter transistors. 7. Two 3,000 mid lifter condensers and {our power supply dlodes, 8. Two
aulput teeminal boards. 9. Strrco 1nput jacks, 10, Tape recorder oulpul jacks. 11, Power trans.
former, 12, AC power outle!s. All prlmary and secondary controls accessible at front panel aren!

————— ——————

HEATIKIT
by Daystrom

r
|
i
SPECIFICATIONS—Fower output par channel: (Hgath rating), 38 walts /8 ohm load—28 walls/tk |
ohm loao—18 veails /4 ohm load: (HFM music power outpul): 50 watls /B ohm ladd - 34 watls 16 ahm |
foad— 25 walls 44 0hm foad @ 0,7% THD, t KC). Power response: 1 db from 13 cos 16 25 ¥c @ rates |
output: &3 db lrom & ¢ps 10 40 ke @ (ated outpul. Harmonic distortion (at rated autput): Lass than |
1% (b 20 cus, 05% @1 ke, 20% @& 204c Intermodulation distortion (at rated output): Less than |
1%, 50 & 6,009 €ns sianal mixed 411 Hum and naise: Tapehead, 40 db bglow ratod output; Matl phono, : Please send my FREE 1963 Heathkit Catalog
|
|
|
{
|
|
|
1
|

HEATH COMPANY

|
l
1
}
Bentan Harbor40, Michigan :
1
1
l

45 @b below rated outoul: Aux. inpuis. 60 db below ralad outpul: Tape maniter, 70 db betow: rabra outourt,
Channel separation: 40 db min, @ 20 bc, 55 db mun, G 1 be, 50 db min, @ 20 cns. Input sensitivily:
tFoc 35 woits output cer channel, 8.onm load) Tapehead. 2 my: Mag. phono, 2 myv: Turer, 25 v; Fi4 Stereo,
75 v A, 75 vi Tape Monidcr, .90v. Input impedance: Tapeheag, 60 ¥ ohm: Kan, ahone, 10 K ohm.
Toner, 100 K ohm: FM Siaieo; 100 K ohm: Aux., 100 X ohm; Tape Monllor, 47 K ahm. Oulputs: 4, 8. &
15 ohm and lovw impedance ape rgcorder ovlpuls. Cantrols: 5.n05, Sulocta (duai-anncantfic). 5 pbd:

¥iode swiich, dupl-concentile Volume, Bass & Treble controls, Tape moniior sw., Loudness sw., Phase
svr. lAput level conteols (31l inpuis 2xcant Taps: Hlead & Tape Manitor 1nputs), Pusa Push no fol! awiich.
Semiconductor complement: 28 Transislors. 10 dicdos. Power requirements: 105-125 volls, 50-60
eycles AC. 35 walls rdhing, no sianal! 200 vaits, (ull paveer out, @ 120 valls with ro 10ad on AC recept,
acies. Powar oullets: 2 AC recyplacles, 1 syalched, 1 unswitched, Dimensions: 154" Wa5 Na1¢' D b - = —— —

Nanie

City. Zone, Stale

|

|

1

Sticel< 1
I !

|

1

|
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prefer their Cortlli & 12 mode. As usual,
the solo violin sonata is mecely embel-
lished in the slow movements (although
the program notes might have made
some mention of this procedure. espe-
cially as Miss Monosoff uses her own
graces, rather than those ascribed to
Corelli and included in the scares that
accompany the disc). The performances
are at their best in the concerto grosso
and the solo sonata, and the recording,
save for the dry sound of the chamber
works, is most satisfactory, particularly
in the stereo version. The mono disc is
a trifle shrill. 1. K.

DERBUSSY: Sonata No..l (sce BRIT-
TEN).

® ® TFOSS: The Song of Songs. REN-

HAIM: Siveet Psalntist of lsvael. Jen-
nie  Tourel  [merzo-soprano}:  Sylvia
Marlowe {harpsichard); Christine Stav-
rache (harp); New York Philharmonie,
Leonard Bernstein cond. Corvarnia MS
6123 $5.98, ML 5451% §4.98.

Intzrest: The youthful Foss
Performance: Exemplary
Recording: Clarity itself
Stereo Quulity: Appropriate

Lukas Foss's Song of Songs—a work dai-
mg from the composer’s nid-twentics—
is an extremely young, extremely in-
spired, and, at irs best, an extreniely
heautiful work. First performed in 1847,
1t takes us back o an era in American
music wheve clarity, precision, and the
sort of simplicity that is so hard 10 come

be these days were the desired clemens
in new music, Our present obsession with
obscurantism and complexity could hard-
{y have been anticipated when Foss's
song cycle was first performed by Serge
Koussevitsky and the Boston Symphony
Orchestra.

[ suggest that the work s a young
man's work not only because of its cclec-
ticism—TFoss at forty is hardly less cclec-
tic—but because the diverse stylistic ele-
ments are but awkwardly absorbed. But
for all its stylistic uncertainty, The Song
of Songs is a beautiful and a touching
work, and both Miss Tourel and Mr.
Bernstein have done us a great service in
bringing it so convincingly to discs.

Paul Ben-Haim's piece—a sort of harp
and harpsichord concerto in three move-

{Continued on page 76)

THE

DELUGE
ACCORDING
10
STRAVINSKY
AND
BRITTEN

11E FLoop waTERS that Noah and his
Tcomp;mions sought refuge from
could scarcely have been more widely
enveloping than the virtual inundation
of press-agentry and critical comment
that attended Igor Stravinsky’s first foray
into the medium of television. The pres-
ent recording of The Floed was, indeed,
available in most record shops before the
Swravinsky-Balanchine creation was put
on the air. And a good thing this is, too,
for it is good to he able to approach the
music free of the bizarre hodge-podge
that the visual presentation most surely
was. [t is, furthermore, fascinating 10
compare Stravinsky’s The Flood with
London’s new recording of Benjamin
Britten’s quasi-operatic treatment of the
same legend: No mere world of differ-
ance separates the two works; it is truly a
universe.

If there is anything more notable about
the Stravinsky piecs than its surprising
skimipiness, it is its extraordinary accessi-
bility—this in spite of its having in pari
been composed m a twelve-tone style.
The music is typically severe and man-
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neristic, yet here, as ever, the composer
is incapable of writing music for instru-
ments that doesn’™t sound just lovely. And
while you'll not come aeross many tunes
in 1his particular sea voyage, you'll not
miss them, so pointed, unerring, and in-
stinetive is the fitting of the musical ma-
terial to its dramatic component part.

Iis difficult to guess what will become
of this work. It is too thin in continu-
ously composed matter to hold the atien-
tion of a concert public, and it is almost
oo fragmentary to suggest a theater bal-
let. It is, av the same time, much o
lovely and original a work to be con-
demued 1o the limbo of the welevision
presentation, on the CBS network, that
was its creative rafxon d’élre,

Britten’s opera is a setting of the Ches-
ter Miracle Play that is a partial source
of the libretto that Robert Craft devised
for Stravinsky’s work. And while Stra-
vinsky has treated dhe subject with severe,
ritwalistic, poker-faced solemnity, Britten
has gone to maore diverse and facile ori-
gins for the style of bis work. Among
them are low-chureh Protestant hym-

nody, a kind of Puccinian melos, and a
Teekingly British landscape cvocation,
Britten’s muosic las nothing whatever to
da with Noah or the Bible; it has 1o do
with those sentiments a  church-going
Fnglishman fecls about his God, his
country, and the evolution of his lan-
guage. {The actual text used s an adap-
tation of the original Old English.)

I'm not surce that Noye’s Fludde is any-
thing like top DBritten, but it is a thor-
oughly charniing—ecven sentimental—
mélange of children’s voices, bells and
bugles, and facile lIyricism; it hasn’t a
dull moment, and the pleasure it gives
is its own justification.

Joth the Stravinsky and Britten works
have been given smooth, authorituive
musical procluctions, cven though the
smug prissiness of Laurence Harvey's
recitation for Stravinsky is as objection-
able on the record as it was on television,
Both recordings are good, too, although
it is as fitting (hat an extraordinarily
live, roomy sound should have been sup-
plicd for the Britten as it is that a tight,
bright sound should represent the Stra-
viusky. The overside of the latter work is
taken up with a superh recorded perform-
ance of Stravinsky's Mass, one of the
most refined ver truly representative
works of his neoclassic period. Wk

® ® STRAVINSKY: The Flood. Lau-
rence IHarvey {narrator); Sebastian
Cabot (Noali); Llsa Lancaster {Noah's
Wife); John Rearden and Robere Oliver
(The Voice of God); Paul Tripp
{caller); Richard Robinson (Satan).
Columbia Syimphony Orchestra and Cho-
rus, Igor Suravinsky cond. Coruvarsin M$S
6357 $5.98, ML 5757% $4.98.

® ® BRITTEN: Noye't Fludde.
Trevor Anthony {gpeaker); Owen Bran-
nigan (bass-baritone); English Chamber
Orchestra, Soloists, and Chorus; East
Suffolk Children’s Orchestra, Norman
Del Mar cond. Loxpex OS 23331 §5.98,
CM 5697% $4.98.
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MONTEUX - BERLIOZ- ROMEO & JULIET

WST 233

SARAMO,,

ROMEOQO and JULIET complete

:
|
i

OT11(

]

LI

ANOTHER WESTMINSTER FIRST FOR THE SELECTIVE LISTENER

Westminster takes pride in announcing the most exciting
program of fall relcases in its history. Highlighting the list
is the first stereo recording of Hector Berlioz® masterpicce,
Romeo and Julier, conducted by Picrre Monteux with the
London Symphony Orchestra and Chorus and an out-
standing cast of soloists. Though renowned for his concert
performances of this music, Monteux has never before
recorded it. Now Westminster makes this immortal music
available to the Sclective Listencer in a truly magnificent
performance destined 10 become one of the classic record-

ROMEO & JULIET (Complete). BERLIOZ: London Symphony
Orchestra and Chorus, Regina Resnik, Contralto, Andrew Turp,
Tenor, David Ward, Bass, Picrre Monteux®, Conductor. 2 Record Set—
WST 233 (Sterco) $11.96; XWN 2233 (Monaural) $9.96.

TWO PIANO CONCERTL MacDOWELL: Vienna [
State Opera Orchestra, Carlos Chavez Conducting.
Eugene List, Piano. WST 17012 (Stereo) XWN 19012
(Monaural).

SCHERCHEN CONDUCTS MUSIC FOR MULTIPLE
ORCHESTRAS., BEETHOVYEN, GARBRIELI, ORFF:
Vicnna State Opera Orchestra. WST 17013 (Sterco),
XWN 19013 (Monaural).

“COURTESY RCA-VICT

o

SEPTEMBER 1962

GC"PARAMOU’VT

T—

ings of our time. Also on the fall list the brilliant American
pianist, Eugene List, plays the two piano concertos of
Edward MacDowell wilh the Vienna State Opera Orchestra
under the direction of Carlos Chdvez. Rounding out the
program are an exciting collection of pieces for multiple
orchestra conducted by Hermann Scherchen and a pro-
gram of music for brass band played by the Musique des
Gardiens de la Paix. Great music in great performances
for the Selective Listener — on Westminster. And now
available at your record dealers.

WAGNER AND MENDLELSSOHN — DOUBLING IN BI{ASS.
Musique des Gardiens de la Paix of Paris, Conducled by Désiré
Dondeyne, WST 17014 (Stereo) XWN 19014 (Monaural).

The Westminster Listener is the Selective Listener.

Free: Complete new Fall catalog. Write Dept. HS-11,
WESTMINSTER RECORDING CO., INC. a subsidi-

(’Jl/)”[;”J/(’/z ary of ABC-Paramount Records, Inc., 1501 Broadway,

New York 36, N, Y.
List Price — Sterco: $5.98 — Monaural: $4.98
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ments—has a  winningly warm  and
frankly sentimental middle movement
that by itself- makes the music worth
listening to.

Columbia has provided both works
with an extraordinarily clear, rather sub-
dued rccording that seems (o suit both
scores quite handsomely. IWaE.

RECORDING OF SPECIAL MERIT

® ® GILBERT AND SULLIVAN:
Patience. Donald Adams (bass), Colonel
Calverley; John Carticr (baritone), Ma-
jor Murgatroyd; Philip Potter (1enor),
The Duke of Dunstable; John Reed (bar-
itone), Reginald Bunthome; Kenneth
Sandford (baritone), Archibald Gros-
venor; Mary Sansom (soprano), Pa-
tience; Gillian Knight (contralto), The
Lady Jane; D'Oyly Carte Opera Chorus;
New Symphony Orchestra of London,
Isidore Godfrey cond. Loxpox OSA
1217 two 12-inch discs $11.96, A 4246*
$9.96.

Interest: G & S delight
Performance: Expert

Recording: Excellent

Stereo Quolity: Not overstressed

That Paticnce is not generally ranked
among the most popular Gilbert and Sul-
livan operas has always been a mystery.
(A thorough-paced absurdity—explain
it if you can,” goes Gilber(s line that fits
the situation rather well.) Seldom did
Gilbert fling so many sharp darts at so
many Victorian targets as in this sonny
spoof of acsthetic faddism. Sullivan’s mu-
sic matches Gilbert’s lines wit for wit, all
sparkle and rollicking gaiety. Now we
have it all in stereo for the frst time, with
complete dialogue, and the whole is a
detightful reat.

Of coursc, today’s D'Oyly Carte com-
pany cannot offer performers to match
Martyn Green, Darrell Fancourt, and
Llla Halman. John Reed, for example,
vocalizes the pan of Bunthorne very cred-
itably but without investing it with the
authority and pointed nuance that made
Martyn Green’s characterization so mem-
orable. On the other hand, D'Oyly Carte
has a most promising light tenor in Philip
Potter. Kenneth Sandford and the vet-
cran Donald Adams bring relish and high
competence to their assignments, and the
other soloists are all satisfactory, though
Miss Sansom is a rather frail-sounding
Patience. Only the highest praise befits
the disciplined and contagiously zestful
orchestral performance.

In the dialogues, there is room for a
more rclaxed and pointed delivery, par-
ticularly on the part of the ladies. The
enunciation, however, is well-nigh per-
fect. Sterco techniques are used with
good judgment and without exaggera-
tion; the over-all sound and balances are
exemplary. G.J.
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® ® HANDEL: Three Italian Cun-
tatas: Splenda Ualba in Oriente; Cavco
sempre di glovia; Tu fedel? Tu cos-
tante? Helen Watts (contralto); English
Chamber Orchestra; Raymond Leppard
{harpsichord); Raymond Leppard cond.
L'Oiseau-Lyre SOL 60046 $5.98, OL
30215% $4.98.

Interest: Seldom-heard Handel
Performonce: Enjoyable
Recording: Excellent

Stereo Quality: Clearly defined

Considering IHandel’s enormous legacy
of Italian cantatas for solo voice with dif-
ferent instrumental accompaniments, it
is surprising how scldom these turn np on
records. The three cantatas heard on this
admirably engincered disc (Nos. 5, 7,
and 22) testify to Handel's complete
mastery of the Italian style. They arc
extencded dramatic scenes composed of
aria and recitativo sections. In “Tu
fedel> Tu costante?” the langest and
most cffective of the three, an extended

Alax Gonenrsan
First with o fine “Le Matiy”

orchestral introduction leads 1o four rect
tarives and four arias. In scope and sub-
ject maltter it appears to be a forerunner
of Becthoven’s “Ak, perfido?”’

Ielen Warts carries off the demanding
voca' parts with impressive control,
smooth technique, and tonal security.
She also sncceeds in projecting some
characterization into the florid vocal tine
so that the display of vocal agility—
which must have been the primary aim of
this music—is cenlivened by a sensc of
drama. The orchestral accompaniment
is precise and zestful, and the inscruments
are in fAawless balance. There are no
texts, however, and the notes are rather

skimpy. G.J.

RECORDING OF SPECIAL MERIT

® ® HAYDN: Symplhony No. 6, in D
Major (“Le Matin”); Symphony No,
531, in B-flat. Vienna State Opera Or-

chestra, Max Goberman cond. Linrary
or Recorpep MasteErpicces HS 2 $8.50
(subscription), $10.00 (nonsubscrip-
tion), stereo or mono. {Available from
Library of Recorded Masterpieces, 150
West 82nd Street, New York 24, N.Y.)

Interest: Fine coupling
Performance: Very enjoyable
Recording: Excellent

Stereo Quality: Excellent

“Le Madn” is generally considered to be
the fivst symphony Haydn wrote after he
received his new position as Vice-Capell-
meister to Prince Anton Esterhdzy in
1761, For Haydn buffs, however, the
more interesting work on this disc will
undoubtedly be the first recording, so far
as 1 have been able te determine, of the
Symphony No. 51. Composed some time
between 1772 and 1774, the nussic is par-
ticularly unusnal for the extraordinarily
high range of the obbligato horn parts.
The performances here, very well re-
corded, are among the best that Max
Goberman has produced; he scems (o
sense the essence of Haydn siyle, espe-
cially in these carly- and middle-period
works, with far more success, [ feel, than
the stvles of Vivaldi and Corelli. The
readings have the authority of corrected
scores (facsimiles are included in the
album), such stylistic advantages as a
harpsichored continuo in No. 6, and cor-
rect execution of the more-often-than-not
misread appoggiaturas. The sound is
marvelously clear, warm, and well-de-
fined, particylarly in the sterco pressing.
Altogether, then, this s an admirable
second issue in the complete Haydn Sym-
phony project. 1. K.

HERBERT: Cello Concevto No. 2 (sce
BLOCH).

RECORDING OF SPECIAL MERIT

® ® HOLST: The Planets, Op. 32. \Vi-
cnua Philharmonic Orchestra, Herbert
von Karajan cond. Loxpox CS 6244%
$5.98, CM 9313% $4.98.

Interest: British astronomy
Performance: Imposing
Recording: Excellent
Stereo Quolity: Fine

Gustav Holst’s T'he Plancts is fast ap-
proaching ies Afticth birthday, and, un-
fashionable as its acsthetic may now be,
this big, splashy, and quite entertamingly
vulgar work continues to keep its toe-lold
in the intemational symphonic reper-
toire. For those who admire this work,
cither by conviction or as a secret weak-
ness, London'’s new release is good news.
Karajan gives the picce a big, mellow,
surging reading, emphasizing its best mu-
sical values while at the same time bring-
(Continued on page 78)
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the incomparable new

SERIES M33

HIGH FIDELITY PHONOGRAPH CARTRIDGES

NOT HOW MUCH? BUT HOW GOOD?

According to United Press' Preston McGraw, the Shure series M33 cartridges
are "so good that a hard-shelled listener might suspect Shure enginears of
not knowing what they had when lhey hung a price tag on them."

We knew, all right, Mr. McGraw, It's just that we don't believe the best
sounding cariridge need be the most expensive. The new Series M33, after all,
was developed by the same team of engineers who developed the redoubtable
Shure ‘M3D series .. . the world’s first truly high fidelity stereo cartridge.
Numerically, Shure has made more highest-quality stereo cartridges than any
other manufacturer—and they're used by more crifics and independert hi-fi
authorities than any other. Chronologically, Shure had a two year head start on
the others. In short, Shure has learned how to make these critical compenents
in the kind of quantities that resul; in lower prices.

THE SOUND OF SPECIFICATIONS

Again quoling Mr. McGraw: "'Professional engineers are largely impressed by
specifications, and the specifications of the M33 (except for compliancs) are
nol unprecedented. Bul the vay it sounds is something else again. The M33
puls flesh and bones on specifications. It brings oul sound from recozds thal
more expensive carlridges do not."”

He's right. To begin with, Shure specificalions (as published) are not
theoretical lzboratory figures, or mere clalms . . . they are actual production
standards. 2C to 20,000 cps. response may appear average. But what the bare
specifications don't show is that the M33 series goes right through the audible
spectrum without a hint of the break-up prevalent in most other cartridges.
Also, it is remarkably free from disconcerting peaking at this frequency or that.
Resull: absolulely smooth, transparent, nafural sound re-creation. (Inciden-
tally, where would you {ind a record that goes from 20 to 20,000 cps. with genuine
music on it?)

Separation is over 22.5 db. at 1000 cps. Much more than necessary, really.
Again, the separation figure doesn’t show that the M33's separation is ex-
cellent throughout the audlble spectrum. No cross-talk between channels.
Even when an oboe plays.

And the matler of compliance: 22 x 10-6 cm. per dyne {or the M33.5.
Now there's a specification] According to Mr. McGraw, the Shure
stylus feels like a "loose tooth.'' And so it should. The incredible
compliance of the M33.-3 gives it the ability to respond instartly to
the manifold and hyper-complex undulations of the recorc groove.

Superior sound is one outcome of the superb compliarce.
SH Another is the abilily to track the record at low force. The
Uat M33-5 will track al forces as low as any other cartridge on

the markel loday.

SPECIFICATIONS M33-5 M33-7

Chanael Separation (al 1000 ¢ps) Over 2.4 dd Over 22.8 db
Frequency Response 20 10 20,000 cps 20 1o 20,600 cps
Quiput Voltage {pes channel, al 1000 tos) &my 6my
Recommended Lead Impedance (per channzl) 41,000 ohm3 41,000 ohms
Compliance; Yerfical & Laleral 2201 )10-¢cenl. 20.0 £ 10-¢ cent,
pel dyne pef dyne
Tracking Force % 1o 1,5 grams 18163 ¢grams
Induclance 600 millihenrys 600 millibenrys
D.C. Resistance 150 ohmy 750 chms
Stylus: .DD0S” dlamond 0007 dizmond
Yerminyls 4 terminal. (Furnished with adaplers for 3-terminal
slereo of monsural use.)
Mounting Centers Fits Stangard 34"

One other item: If your tracking force is 4 o 6 prams, the even lower cost
M77 Slerec Dynetic will deliver the best sound you can possibly get from
your cartridge-arm combination.

THE ULTIMATE TEST

Give a listen. In fact. compare the Shure M33 series with any other cartridge.
regardless of price, in A-B tests (we do it all the time). If you are not impressed
with the distinct difference and greater naturalness of the Shure, don't buy it.
That's punishment enough for us.

PRICES:
Why spend more than you must? M33-5 and M33-7 net for $36.50 The M77
is only $21.50

if you insist on Shure when you buy, you can demand more from the rest of
your system when you play . . . write for literature, or still better, hear them at
your high fidelity showroom: Shute Brothers, Inc., 222 Hartrey Avenue,
Evanston, lllinois,
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SAVE TAPE,
TIME

AND MONEY
e

I N\ I
e ———
EDITALL*

TAPE EDITING BLOCKS

a Patented curved groove holds tape
without clips for fastest, safest splicing.
a Spliced tape can be used
thousands of times and splices
never separate.

s For single-track, 2-track and 4-track.
m Only in the EITALL can shattered
bits of tape be put together

good as new.

= Splices require NO TRIMMING,

MO GOUGING; do not stick or “wow."
s EDITALL remains accurate for over
1,000,000 splices.

= NEW S-2 and KS-2 EpITALL have
adhesive-mounting, no hole drilling!
a 14-inch to l-inch sizes, $6.50 up.

THE TALL COMPANY - 27 EAST 37TH ST. « NEW YORK 16
tnGanada, Alext .Clark Lid:, 3751 Bioor SK. west. Islington, Ont,

(Dealer inquiries Invited)  *Trabtmank
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{f you've recently changed your ad-
dress, or plan to in the near future, be
sure to notify us at once. We'll make
the necessary changes on your mailing
plate, and see to it that your subscrip-
tion continues without interruption.
Right now — print the information re-
guested in the spaces below and mail

it to: HiFi/STEREO REVIEW, 434 So.
Wabash Ave., Chicaga 5, lllinois.

Name Please PRINT!

2 Aecount No.

Ol Address

City Slade

New Addyess

Gity Zone  Slate

Mail copies to new address starting

with

*(Your Account Number appears
directly above your name on the
mailing label.)

issue,

ing an impressive dignity to even its more
vazzle-dazzle pages. 1 don’t think the
work is likely 1o turn up in a more believ-
able, wimming performance, and the re-
cording 1s excellent. W.FE.

MOZART: Concerto No. 24 (sec
SCHOENBERG).

® ® MOZART: Symphonies: No. 26,
in E-flat (K. 181); No. 30, in D Major
(K. 202); Dijvertimento, in D Major (K.
136); 1l Re Pastore (K. 208): Aer tran-
quillo; Alcandro, lo confesso (K. 294).
Rita Stureich (soprano); Camerata Aca-
demica, Bemhard Paumgariner cond.
Deutscie Grariarorqon SLPM 138695
$6.98, LPM 18695* $5.98.

Interesi: Early Mozdrt
Performance: Expert
Racording: Good
Stereo Quality: Suitable

“A Mozart Matince at the Salzburg Fes-
uval”™ is the apt collective title of this
disc. inspired by the Sunday morning
Salzburg concerts that are traditionally
to Mozart’s seldom-heard
works, The resident Salzburg orchostra
under iis long-time conductor plays with
the expected proficiency. This is all
vouthful and lightweight Mozart: K. 298
was written when hie was twenty-twa, the
other selections date from his sixtcenth
to nineteenth years, In view of their rela-
tively sparse representation on discs, the
music of this coltection should be a highly
desirable addition 10 any Mozart library.
The two soprano arias, in fact, are unob-
tainable elsewwhere at the present time.
Both are sung with graceful ease and
gleaming tone by Miss Sueeich, but to a
som>what subdued accompaniment.
The recorded sound is rich and mel-
low, with a good, ripe bass registration,
but the surfaces are below the customary

high DGG standard. G.J.

® NOVAK: Slovak Suite, Op. 32; In
the Tatvas, Op. 26. Czech Philharmonic
Orchestra, Vaclay Talich, Karel Ancert
cond. Surrarmnox LPV 211 §5.98.

nterest: Late Czech romanticism
Performance: In the vein
Recording: Passable

Vitezslav Novak (1870-1949) was among
the foremost of the post-Dvoitak group
of Czech composers that included Josef
Suk, and, as such, his position could he
compared to such figures as Glazounoff
and Liadoff among the Russian compos-
ers of the post-Techaikovsky epoch. A
gende and poedc romanticism character-
izes the work of Novak at its best, and in
this respect the Slavak Suite is wholly
reprasentative. The mare grandiase evo-
cation of the Taura moumains is consid-
erably less interesuing. The performances
here are first-rane: the recording sounds

about average mid-Fifties vintage. D. H.

PINKHAM: Partita for Harpsichord
(sce THOMSON).

® ® SCHOENBERG: Piano Concerlo,
O). £2. MOZART: Concerto No. 24, in
C Minor (K. 491). Glenn Gould (pi-
ano); CBC Symphony Orchestra; Robert
Crafr, Walter Susskind cond. Cornuxtnia
MS 6339 $5.98, MIL. 5739* $1.98.

Interest: Gould
Performance: Provocative
Recording: Good

Stereo Quality: Restrained

Once he had arvived a1 a genuinely sys-
tematized concept for the neww manner of
“composing with twelve tones,” Schoen-
berg was quick to discover thiat the same
Germanic need for order that had forced
him to devise this system to bring about
tota) chromaticism was similarly forcing
him to revert to classical forms to contain
the new musie. Classical forms had devel-
oped meaningfully, however, omt of the
very musical condition that Schoenberg
was, in fact, trying to destroy—out of the
old tonal velationships of contrasting
keys. The contradiction in Schoenberg’s
thinking, or—af the very least—the con-
flict, was never to be more apparent than
in the piano concerto, a work that is a
neoclassic formal conception relicved of
the single most important aspect of clas-
sical form: the cultivation of clear and
salient tonal relationships.

The concerto makes an excellent shov-
case for the often erratic and unconven-
tional talents of Glenn Gould. Gould
cleavly feels such msiec—both in the
emotional sense and in the sense of han-
dling the notes. The Mozart concerto that
serves as a companion piece is a little
fussy in treatment, as Gould makes what
amounts to private commentary in his
handling of inner voices and chord dis-
téibutions; but, as is so often the case with
this planist’s work, he makes the listener
suspend belief in his unorthodoxy—at
least shile the performance is in progress.

I wish the orchestral part of the Mo-
zart had heen both played and recorded

with a little more reaard for refincment

a7
of sound, but this gripe apart, the disc is

really quite compelling. M, F.

SCHUMANN: Fimnf Stilcke (sce BRIT-
TEN).

SELBY: Behold He is My Salvation
(sece THOMSON).

RECORDING OF SPECIAL MERIT

® ® STRAUSS: The Gypsy Baron.
Karl Terkal (tenor), Sfindoy Barinkay;
Erich Kunz (baritone), Zsupin; Anna-
licse Rothenberger (soprano), Arsena;
(Cantinued on page 80)
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An Invitation

To Celebrate A Master's

.

For the first time in ten years,
Dr Ouo Klemperer veturns to
America to conduct a series of
concerts. The concerts promise 10
be sold out. So that no one need
miss the experience of a Klemperer

pro e

performance, Angel takes pride in
announcing a unique discount on our
entire Klemperer repertoire. During
August and September, the purchase of
nwo Klemperer dises entitles you to a
third absolutely free!* Your choice is
unlimited. You may purchase such
magnificent new packages as the three
record sct of “Fidelio”, available August,
20. for the price of two records. In
September, a five record set of the stinving
Se Matthew Passion” becomes available.
Won't you join in our wibute to the
vare genius of Dr. Klemperer —
undeniably, a towering musical figure
of our time. Take advantage of this
timely offer to own and to delight in
some of the world's
greatest recordings
at outstanding savings.

*optional with dealer

SEPTEMBER 1962

Return

A Free
Klemperer Record
with the Purchase of
Every Two'

BAGCH:

The Four Suites for Orchestra

(2 discs) 3536 B

St. Matthew Passion (5 discs)

(S) 3599 E/Lt

BEETHOVEN:

Symphony No. 1 in C; No. 8 in F

(S) 35657

Symphony No. 2 in D; Overtures

“Coriolan.” “Promethens” (S) 35658

Symphony No. 3 in E Flat

“Eroica” 35328

Symphony No. 3 in E Flat

“Eroica” (S) 35853

Symphony No. 4 in B Ilat; Overture,

“Consccration of the House™ (S) 35661

Symphony No. 5 in C minor: Overture

“Consccration of the House™ 35329

Symphony No. 5 in C minor;

Overture "King Stephen” (S) 35843

Symphony No. & in T, "Pastorale”

(S) 35711

Symiphony No. 7 in A 35330

Symphony No. 7 in A (S) 35945

Symphony No. § in I; Symphony

No. | in C (S) 35657

Symphony No. ¢ In D minor “"Choral”:

Incidental Music to Egmont

(2 discs) (S) 3577 B

The Complete Nine Symphonics

(8 dises) (S) 3619 N
gooopoon

Fidelio (3 dises) (S) 3625 C/Lt oo

Overtures: “Fidelio,” “Leonore No. 1,

“Leonore No. 2.” “Leonore No, 37 35238 (J

BRAHMS:

Symphony No. 1 in C minor (S) 35481 [0

Symphony No. 2 in D: Overture,

“Tragic™ (S) 35532 =l

Symphony No. 3 in T: Overture,

“Academic Festival™ (S) 35545 [}

Symphony No. 4 in E minor (S) 35546 [

[ 7)o ] o ) o 8

O
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The Four Symphonics (4 discs)

(S) 3614 D o000
“Violin Concerto (Oistrakh) (S) 33830 O
BRUCKNER:

Symphony No. 7/ WAGNER:
Sicgfried Idyll (2 dises) (S) 3626 Bt
HAYDN:

Symphonics No. 98 in B Flat. No. 101
in D "The Clock™ (§) 35872
MAHLER:

Svmphony No. 4 in G (Elisabeth
Schwarzkopf, soprano) (S) 358294 O
MENDELSSOHN:

Svmphony No. 4 in A
“talian”/SCHUMANN: Symphony

No. 4 in D minor (S) 35629 O
Symphony No. 3 in A minor

“Scotch™; Overture, "The Hebrides™

(S) 35830

A Midsummer Night's Dream, Incidental
Music (with soloists and chorus)

(S) 35881 0O
MOZART:

Svmphonics No. 29 in A; No. 41 in

C “Jupiter” 35200 [
Syniphonies Nos. 25 and 40 in

G minor (S) 35407 [
Symphonies No. 38 in D “Prague”;

No. 39 In E Flat 35408 O
Horn Concertos (Civil, hom) (S) 33680 (O
SCHUBERT:

Symphony No., 9 in C “The Great”

(S) 35946 O
RICHARD STRAUSS:

Till Eulensplegel. Dance of the

Seven Veils from "“Salome.” Don Juan

(S) 357371

WAGNER:

Klemperer Conducts Wagner (2 discs)

(S) 3610 B

1 August Release

00O

1 September Release
79



Hilde Rbssl-Majdan {mezzo-soprans),
Czipra; Hilde Gueden (soprano}, Safii;
\Walter Berey (baritone), Count Homos
nay; Clande Heater {bass), Count Car-
nero; Marearcthe Sjdstedt (sopranc),
Mirabella; Kurt Equiluz {(tenor), Ouo-
kar. Vienna Philharmonie Orchestra;
Singvercin der Gesellschaft der Musik-
freunde, Heinrich Hollreiser cond. Ax-
GEL S 3612 B/L two 12-inch discs $11.96,
3612 B/L* $9.96.

interest: Strauss’s second greates!
Perfocmance: Topnotch
Recording: Bright and clecr
Stereo Quolity: Very effective

Unril the appearance of this siereo re-
carding, Angel’s release, in which Elsa-
beth Schwarzkopf and Nicolai Gedda
headed an excellent cast and Otto Acker-
mann conducted the Philharmonia Or-
chestra, has remained the best recorded
wreatment of The Gypsy Baron. There
were also excellent monophonic alter-
nates on London ancl Vangnurd, buy, in
releasing this operetta for the first time
in stereo, Angel is competing primarily
with T2 own previous version, Since the
Strauss score is rich in orchestral color
and vocal ensembles, sterco is an impor-
tant facror. It should be stated, however,
that the previous Angel sct is by no means
outdated sonically, and, as a perform-
ance, 1 even find it slightly superior to
the new production.

At the same time, the new set is alto-
sither delight{ul. Hilde Gueden captures
the tenderly romantic characcer of Saffi
to perfection, and her singing is flawless,
Resisting the temptation to overdrama-
tize her big moment, she sings a “Habet
Acht” that is more haunting and disarm-
ing than spectacular but completely in
characier. The lovely duet “Her uns
cetrant™ is less of a show-stopper here
than it was when sung by Schwarzkopf
and Gedda in the earlier set, but, having
said this, further criticism is out of place
so [ar as either Guedon or lter suave tenor
parmer, Karl Terkal, is conterned. The
same can be said aboart the sparkling Ar-
sena of Rothenberger, the smooth Cripra
of Rassl-Majdan, and the flavorsome
Zsupin of that inveterate scene-stealer,
Erich Kuanz. Walter Berry handles Ho-
monay’s hig scene capably, though with
considerably less flamboyance than some
of his recorded counterparts.

One can find licde fault with Hollrei-
ser's well-paced and thoroughly idio-
matic reading excepr perhaps for a
cevtain lack of spivit that could have
filled such episodes as the recriiting
scene and the finale of Act 11 with more
excitement. The Viennese orchestra and
chorus are superlative.

The only serious complaint about this
sct concerns not what i3 in it but what
has been left out of it. This would have
been a marvelous opportunity for Angel
o present a truly complete version of the

80

operetia, seméihing neither this com-
pany nor its campetitors have vet done.
Instead, we must again be content with
arbitrary omissions that have sacrificed,
among others, the delicions couplet of
Count Carncro, the Morals Conmmis-
sioner (sung to one of Strauss’s execp-
tional waltz inspirations). Failing 1o give
the work complete, Angel could have at
least furnished the complete libreteo, with
the missing pussages italicized. G.J.

STRAUSS: Till Ewlenspicgel (sce
TCHAIKOVSKY).

® @& STRAVINSKY: Dumbarvion
Onks Goneevto; Danses Concevitanlesy
Gongerto For Strings, in D. [Faglish
Chamiber Orehestra, Colin Davis cond.
L'Omseav-Lyre SOL 60050 $5.98, OL
50216 $4.98.

Interest: Choice Stravinsky
Pe-formance: Satisfoctory
Recording: Very good
Stereo Quality: Likewise

® ® STRAVINSKY: Concerlo foy
Strings. in D; Dumbarton Oaks Conr

Hirex GuepEx
A tender Sufli. fmelessly sung

cevto. BARTOK: Dijvertimenta fov
Strings. Zurich Chamber Occhesaa, Ed-
mond de¢ Stoutz cond. Vaxcuars VSD
$3.95, VRS 10867 $4.98.

Interest: Modern masters
Performonce: Lucid
Rezording: Very good
Stereo Quality: Excellent

The record industry continues its tibute
to Swravinsky in the year of his cightieth
birthday—even to the poinmt of the em-
barrassment of riches that these two discs

LOXNDON RECORLS

represent. For hoth the Concerto for
Swrings and Dwmbarion Oaks are rarvely
cnough performed o render diflicult the
task of choosing between swo entirely
hanorable renditons.

The Vanguard version has the advan-
tages of a smaller ensemble sonority and
a tighter recorded sound that result in
splendid lucidity. Duwbarton Oaks, par-
tcularly, is a highly contrapuntal work
that deserves just sueh clarity.

but the L’Oiscan-Lyre pesformances
Bave to theiv advantage smoother instm-
niental executioh and a sense of the par-
ticular glamor and sophistication of the
Seravinsky sound thai, for my money, is
more winning, Add o ihis even beuter
recording and, in the Danses Concer-
tantes as opposed to the Dartok Digerti-
Mento, a supcrior third picce, and the
choice becomes clear. T

® ® SWEELINCK: Varintions on
Popular Songs: Es-ce Mars?: Mein
Junges leben hat ein End’; More Pala-
tino; Unter der Linden prime; Von des
Fortwia werd” ich wetricben: Ballelia del
Granduca. E. Power Biggs { Flentrop Or-
gan in the Busch-Reisinger Museam of
Harvard University).  Coruama  MS
6337 85.98, ML 5737* $4.98.

Interest: Renaissance hit porade
Performance: Most enjoyable
Recording: Good but overmodulated
Stereo Quality: Excellent

Jan Picterszoon Sweelinek (1562-16217),
Amsterdam orgmust, harpsichordist, and
composer, wrate several sets of variations,
25 was cistomary in his day. on popular
secular or sacred tunes. Of the six in-
cluded herve, for example, More Palatino
(the ouly piece completely new (o rec-
ords) 1s based on a Latin students’ song,
We drink in a princely manner, while
some of the sets, such as Von der Forhina
(“Fortune my foe) are Englich in ori-
gm. L. Pawer Biggs, who has recorded
three of these works hefore. but noc in
stereo, plays these delightfully relrashing
picces with great verve and technical
skill. His colorfully varvied regisiration,
perhaps a bit too heavy at times (the
music does not specify any particular
kevboard instrument ), is nevertheless cal-
culated 10 show off the Flentrop organ
of the Busch-Reisinger Muscunm at Hag-
vard University with scunning ¢fTeer. The
recording is remarkably full and spa-
cious, but the loud over-all volume level
requires a top cut for best results,  J, K.

® THOMSON: Mass for Two-Past
Chorus and Pevcussion. Choir of King’s
Chapel, Lloyd S. McCausland (percus-
sion}, Virgil Thomson cond. SELBY:
RBehold He is My Salvation; The
Heavens Declare Thy Glory, Loyd.
The Choir of King’s Chapel, soloisis und
organ, Daniel Pinkham cond. PINK.
HANI: Partita foy Harpsichord. Daniel
(Conlinued on page 82)
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DeMotte's

UIZ

IT 1s oNL¥ too true that many great musi-
1 » cians have died young, burned ourt, perhaps,
by the concentrated pressurcs of artistic creation
and performance. However, there are some who
achieve the miracle of functioning with vouthful
vitality at an age when most people would be con-
tent merely to be alive. Can vou name three musi-
cians over cighty years of age who are still perform-
ing? One is a great composer, another a great
conductor, and the third a great cellist.

THE TUBA, the Baroque organ, and the oboe
2- do not bear any physical resemblances to
each other, but they possess a common basic na-
ture. What is it?

Am~EeRis, Salome, Turandot, and Isolde are
3 « immediately recognizable as important oper-
atic characters who possess certain personality
traits in conmmon. Perhaps those characteristics
arise out of the social position they enjoy. What is
their social station?

Ix 1831, a young composer, who has been
4- called the “Amncrican Schubert,” wrote a
song that immortalized the Swanee River. He had
never been south of the Ohio River, and originally
he had planned to use another river's name but
switched 1o Swanee (a misspelling of Suwanee)
for the sake of euphony. What are the names of
(a) the composer, (b) the song, (c) the other
river?

ArTriouGH Beethoven’s “Eroica® Symphony
5 = was originally dedicated to Napoleon, it is
not what is known as an occasion picce. Name two
famous, or notoriaus, occasion picces that were in-
spired by the Napoleonic wars,

Wuar is unusual about these four well-
= known symphonics: Mozart’s “Prague,”

Franck’s D Minor, Sibelius’ Seventh. and Mahler's
Fifth?

7 AMoNG the most impressive creations it
» music is the cycle of four opcras, based on
Norse legend, for which the composer wrote both
the librettos and the music. Technically, this cycle
consists of a prelude and a trilogy of music-dramas,
and each section comprises a full evening’s per-
formance. (a) Who was the composer? (b) What
is the name of the cycle? (¢) What are the names
of its four components?

THE wraTHER cycle of the vear has inspired
8- major works by several composers. At least
four of them are available in recordings, one of
them in almost a score of performances. One of the
compositions is from the Baroque period. Another
is Classical, the third is Romantic, and the last is
contemporary, Name the composers and the works.

Tuts is a recent photo of a string quartet
9 « that has had the same personnel—on and off
—lor more than a quarter of a century. Not one of
its members comes from the place from which the
ensemble has taken its name. Do you know the
name of the quartet and the country from which
its members come?

For neTTER Or worse, Haydn's last sym-
10- phony is known as the “London.” What
other composer wrote a symphony named after
the British capital> And who has one named after
the French capital city?

ANSWERS:
1. Igor Stravinsky, Pierre Monteux, Pablo
Casuals.

5. (1)

2: All thre¢ are wind instrumenis.

3. Each of them~is a princess.

Nibelungen: (c)
Walkiire; Siegjried;: and Gérterdammer-

4l {a) Stephen Cotlins Foster, tb) Old Folky
at Home, (¢) Pedee River. ung.
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Wellington's
(The Batrle of Vittaria) Op. 90: (2) Tchai-
kovsky's 1812 Overture.

Neethoven’s

. Not onc of them is in four movements,
the customary number for a symphony.

. (1) Richard Wagner: (b) Deor Ring des
Dax Rheingald; Die 2

& Antonfo Vivaldi's The Four Seavons;
Franz Josef Haydn's The Seavons; Alexs
ander Glazounov’s The Seasonys: and
Darius Milhaud's The Four Semcons.

Vicrory

. The Budapest String Quartel. AU of ifs
members were born in Rusgia.

10. Ralph Vaughan Williams: Symphony No.
(A London Symphony): Wolfgang
Amadeus Mozart: Symphony No. 11, in
D Major, K. 297 (“Paris™).




An Assemblage of
The World’s Finest Artists:

Dietrich Fischer-Dieskau
Elisabeth Schwarzkopf
Peter Pears / Christa Ludwig
Nicolai Gedda / Walter Berry
Otio Klemperer conducting

THE PHILHARMONIA ORCHESTRA & CHOIR

Bach: The St. Matthew Passion

ALBUM NUMBER ($)3599 E/L

SEE PAGE 79 FOR

SPECIAL DISCOUNT OFFER
t‘:)mm.s NO. 4 ON READER SERVICE CARD

Pinkham (harpsichord). CAMRRIDGE

CRS 412 §1.98,

Imterest: King’s Chapel composers
Performance: Satisfactory
Recording: Passable

The 1hree composers whose music is
represented on this recording share the
common groond of having been, at one
tme or another, orvanizsts at King's
Chapel in Bostori: Virgil Thomson dur-
ing the days preceding his taking up
residence in Paris; William Selby curing
the lauter years of the eighteenth centurys
and Daniel Pinkham at the present, The
release doos have iis shorteomings, The
recorded sound barely passes, the vocal
performances, being typieal church-ghoir
in quality, are scareely good enough (o
wazrpnt immontalization on discs, and—
given the King's Chapel theme—it might
have made more sense if all of the preces
had been church music.

Still, there is something quite winning
about the record. Vigil Thomson's
aruve, stern, yet curiously touehing Mags
of 1934 is ¢ood to hear; the Selby an-
thems have a period charm o them;
and Pinkham’s Pantita for Harpsichord
represents the smooth, comtrolled; and
highly idiomatie writing that one las
come to expect of this young composer.

LGl

RECORDING OF SPECIAL MERIT

® ® TCHAIKOVSKY: Romeo and
Jwdiet. R. STRAUSS: Tilt Eulenspic-
gel's Merry Pranks, Op. 28. Boston
Sympliony Orchestra, Charles Munch
coud. RCA Vieror LSC 2565 $5.98,
LM 2565% $4.98.

Interest: Program music masterpieces
Performance: Con amore

Recording: Tops

Stereo Quuality: A-1

Munch's way with Tchaikovsky's Rameo
and Julict is to limn the melodic line
ang clarify the (exture so (hat we be-
come aware of the tenderness rather than
the hysteria underlving Tehaikovsky's
expressive coneept. Likewise, iy Strauss’s
Tild, it is the sense of proportion in dy-
namic contrast, plus transparency  of
linear texture, that is stressed rather than
the clement of the grotesque for its own
saka. Not that the Munch readings are
lacking in drama; for in Romeo the
tragic climax and elegiac epilogue are set
forth with matehless poignanee and in
the judgment episode of Til, the rom-

bone-percussion  sonoricy  is  projected
with chilling menace,
The Boston players have seldom

sounded beuer under Muneh's baton
than on this disc, notably in the wood-
wind department. The recorded sound
can only be deseribed as superlative in
every respect. D. H.

® ® TCHAIKOVSKY: Swan Lake:
Excerpts, Op. 28. Philadelphia Orehes-
tra, Eugene Ormandy cond. Covruarima
KS 6308 $6.98, KL 5708 $5.98.

Interest: Handsome ballet pockage
Performance: Lush

Recording: Likewise

Stereo Quolity: Good

There is no unfamiliar ground covered
m Ormandy’s selection of Swan Lake
highlights, and the empbasis in this re-
lease is clearly on the combination of
gorgeous grchestval sound, the recording
thereof, and the de luxe program notes.

This ix all well and good in iis way,
but arue Swan Lake fanciers will sill
turn o the complete recordings by An-
sermel {London sterep and mons) or
Dorati {Mercury monoj. Even if they
want excerpts only, there are betier buws
than this one on a purcly musieal level,
for Ormandy's performance as g whole
is just a little too heavy-handed and lush,
and there are a few too many cuts for
my laste, especially in the lovely first-
ner waltz, D.H.

RECORDING OF SPECIAL MERIT

® VYCPALEKR: The Last Things of
Man, Op. 16. Drahomira Tikalovi (so-
prano), Ladidav Mraz (baritone ) : Czech
Singers' Chorus and Czech Philharmonic
Orchestra, Karel Anéerl cond. Supra-
rrion SUA 10026 $3.98.

Interast: Unfomiliar masterpiece
Performance; Excellent
Recording: Good

The name of Ladislav Vycpilek (b
1882) may be unfamiliar to most of us,
but after hearing this monumental can-
tata it is easy to see why the informative
liner notes aseribe to him a unigue place
in Czech music. T'he Last Things of Aan
is suffused with philosophical under-
tones. [z subjeer matter is the meaning
of death and inan’s attitude in the face
of it. The composer explores these mys-
teries from the point of view of human
though:s and aspivations—the divine or-
der is recognized, but there are no overt
expressions of religious sentiment, The
three clearly definable sections of the
work are admirably organized i an un-
interrupted flow of interrelated choral
and orchestral passeges in which the
soloisis symbolize the moral duality of
the son! (soprano) and body {baritane).

Vyepdlek's musical orientation stems
not from the Bohemian mainstream of
Smetana and Dvoiik but from Moravian
folklore. While his style is essentinlly
conservative—someaewhat on the ovder of
Zohtan Kodaly—he is not reluctant
resort 10 a harsh harmonic idiom to
achicve a desired effcet like, for example,
the bizarve danse macabre at the end of

(Continued an page 86)
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the second  secton, which symbolizes
death’s triumph over the mortal vicum.

Liven aside from us grandiose over-all
plan, the rvichness of its writing alone
would make this a significant entry in
choral literature, The cantata’s exuoltant
conclusion, incidentally, is one of the
most excitingly powerful choral finales
imaginable. The two soloists perform
their brief but Dmportant assignments
well, and it is hard to see how the chorval
and orchestral contributions could be
iproved upon. Good over-all sound, a
bit on the dry side, with remarkably
clean surfaces, G ]

COLLECTIONS

RECORDING OF SPECIAL MERIT

® ® LISZT: Prelude and Fusue on
the Name of BACH. FRANCK: Piéce
héroigue. REGER: Chovale Fantasy
“Halleluja, Gott =u loben.” WIDOR:
Toccata from Ovgan Symphony No. 5,
Fernando Germani (organ). Ancer S
35687 $5.98, 35687 $4.98.

Interest: For Romantic organ buffs
Performance: Brilliant

Recording: Impressive

Steteo Quality: Effective

Save for the Lisze opus, which is still not-
able for its striking orviginality and bri)-
liance, Romantic bombast is the fare
here, The disc’s chief interest lies in Ger-
mani’s virtuoso playing and the impres-
sive sounds extracted by the Angel
engineers from the Selby Abhey organ in
Yorkshire, England. Most Romantic mu-
sic for the organ emerges on records as
an amorphous sonic blob, but the com-
bination of instrumient, room acoustics,
and Germani's registration technique
make for a sonic texture that is not only
wholly intelligible but stunning in its im-
pact. The bass is powetful yet clean; the
mid-range has both presence and o spa-
cious quality; the “room tone” has ample
depth but is free from slapback. An out-
standing tecord of its kind, D H.

® ® SEGOVIA: MUSIC FOR THE
GUITAR. Weiss-Ponce: Prelude. Tor-
voba: Pieces Caractévistiques. Esplid: An-
tana. Ponce: Allegro in A Major, Mons.
sorgsky-Segovia: The Old Castle, from
Pietures at an Exhibition. Roussel: Se-
govia, Segovia: Study, Tansman: Three
Pieces for Guitar, Granados-Llobet:
Tonndilla. Andres Segovia (guitar):
Raphael Puyana (harpsichord). Decea
DL 710046 $5.98, DL 10046* $4.98.

Interest: The Master
Performance: Hypnotic
Recording: Excellent
Stereo Qualiiy: Choite

With an item such as thig, the performing
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THE SPOTLIGHT'S O
CONCERTONE

6

A new standard of perfection
from CONCERTONE

Concertone introduces a new standard of perfection in professional
quality tape recorders. The 605 brings you the ultimate in advances of
the state of the art in tape recorder engincering. ® Never before have so
many features and so much profes elohal qnalnv been packed into one
recording instrument ... and for such a low price!

In the spotlight:

* PRECISION PLUG-IN HEAD ASSEMBLY : Includes four precision heads.

» SEPARATE MICROPHONE & LINE CONTROLS: Input can he mixed!

¢ DELAY MEMORY CONTROL CIRCUIT: Never spill or break tape!

o AUTOMATIC GLASS TAPE LIFTERS: Including electric cue feature!

e SOUND ON SOUND & ADD SOUND : With convenient front panel switch!

e SOLENOID OPERATED BRAKES: For fast, surc action!

¢ THREE MOTORS: Inciudes 2-speed hysteresis synchronous drive.

¢ AUTOMATIC REWIND: Fast rewinds at end of tape.

¢ ALLELECTRIC PUSH BUTTON OPERATION: Remote control optional.

¢ REVERSE-O-MATICY Play tape from end to end and baek automatically!?

¢ NEW MAGNETIC HEADS: Ferrite erasc, laminated and lapped. 4 Track
has no rcverse channel cross-talk.

¢ FREQUENCY RESPONSE: 7.5 ips 50— 15 KC %2 db.

e WOW & FLUTTER: Less than 29 R.M.S. at 7.5 ips.

» PEN GRAPH rccording s made of wow and flutter and (requency curve
[rom each 605: data is packed with the anit.
(BROADCAST VERSION MODEL 607: 19”x14" in size? special plug-in
transformers! Availability, Jannary, 1963.)

(Model 605 availability, Octaber, 1962. Sce it at the New York Hi Fi show,)

CONCERTONE 605 has all these and many more features! For complete
details of this new versatile performer, write to:

@ AMERICAN CONCERTONE, INC.

A DIVISION OF ASTRO-SCIENCE CORPORATION
I 9449 WEST JEFFERSON BOULEVARD ¢ CULVER CITY. CALIFORNIA

PSR e | ] o S ey PR i T il

AMERICAN CONCERTONE, INC.
9449 Weal Jeflersan Bounlevard - Culver Cily, California

ATTN: Depr. HSR-962
Please send me complelc information on the new Concerlone 605:

name =

address_

|
i
|
i
I
| firm name
I
I
L
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artist incvitably is the record and his
mmere name is his review. Still, there are
some uncommonly interesting moments
1o be had with this disc: the Woeiss-
Ponce prelude, with its enchanting sound
of the guhar and harpsichord in duet;
the oddly awkward charm of Segouia,
Albert Roussel’s musical tribute to the
guitarist; and Segovia’s own haunting
transcription of The Old Castle, from
Moussorgsky’s Pictures at an Exhibition.
The recording is full-bodied. MtE,

RECORDING OF SPECIAL MERIT

® ® SPANISH SONG OF THE
RENATISSANCE: Cornago: Gentil
dama, non se gana. Envique: Mi querer
tanto vos quicre. Del Encina: Ay triste
que vengo. Milan: Aquel caballo, madre.
Fuenllana: Duélete de mi, Seiiora; De
Antequera salio ¢l Morn; De los dlamos
vengo, madre. Dara: Enfermo cstaba
Antioco; Dame acogida en tu hato. Vas-
quez: Morenica, dame un beso; cight
others. Victoria de los Angeles (so-
prano); Ars Musicae, Jos¢ M. Lamana,
cond. Anger § 35888 $5.98, 35888*
$4.98.

Interest: Rare Spanish jewels
Performance: High art
Recording: First-rate

Stereo Quality: Fine

A collection of music from the Spanish
Renaissance presented with  authentic
period flavor and dedicated artistry
should command respectful attention un-
der any circumstances. But to hear these
haunting songs brought to life through
the noble and poetic art of Victoria de
los Angeles is A moving experience.
Spanish Song of the Renaissance (An-
gel 35888) offers examples of two cen-
turies of vocal music. Side One is devoted
to the period of Alfonso the Magnani-
mous and Fernando I, the “Catholic
Monavchs™ (1443-1517)—courtly love
ballads, pastorals, a dance tune, and two
intriguing Sephardic songs, presented
with accompaniments ranging from a
solitary flute to an ensemble of three
fiddles, three recorders, and lute. Side
Two displays the more advanced idiom
of the sixteenth cenwmry, with its more
emotional lyric utterance and more in-
ventive and variegated strumental
backerounds, The lauer are dominated
by the vihuela de mane, the forerunner
of the Spanish guitar. Ars Musicae, a
Barcelona ensemble dedicated to ancient
music, is responsible for the various in-
strumenial combinations that serve as the
bhackaround for the fabulous Vicioria.
Informative notes by José M. Lamaniia,
divector of Ars Musicae, add to the mu-
sical enjoyment by shedding light on
relevant  historical and culwral data.
This beautiful recording belongs in
every record library. G.J.
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® TEN GREAT SINGERS. Enrico
Caruso {avias from {! Trovatore, L' Elisir
' Amore, Rigoletta, Aida, Pagliacci, Le
Cid, La Juive, and Tosti’s Luna d’estate);
John McCormack {arias from Don Gio-
vanni, The Pearl Fishers, Manon, Joseph,
and four Irish songs); Rosa Ponselle
(arias from La Vestale, La Gioconda,
Aida, Norma and duet “Mira, o0 Norma”
with Marion Telva); Beniamino Gigli
(arias from Lucta di Lammermoor, La
Traviata, Manon Lescaut, Tosca; two
Ttalian and two Spanish songs); Amelita
Galli-Curci (arias from Dinorah, I Puri-
tani, Don Pasquale, La Traviata, and
two songs); Elisabeth Rethberg (arias
from Faust. The Flying Dutchman, A
Masked Ball, Otcllo, Boceaccio, and Die
Fledermaus); Lawrence Tibbett (arias
from A Masked Ball, Faust. The Barber
of Sceille, Carmen, Otello, and The
Emperor Jones); Ezio Pinza (arias from
The Marriage of Fisaro, Don Giowvanni,
The Magic Flute, Norma, Don Carlo,
Ernani, La Juive, and Faust); Lily Pons
(avias from Lucia di Lammermoor, Rigo-
letto, The Barber of Seville. Lakmé, and
DelPAcqua’s Villanelle); Kirsten Flag-
stad (arias from Oberon, Fidelio, and
Beethoven’s Ah! Perfido). RCA VicTor
LM 6705 five 12-inch discs $24.98.

Interest: Unquestionable
Performonce: Trecsurable
Recording: Variable

Again RCA Victor has opened ifs tyeas-
ure-laden vaults to give a new lease on
life to a handful of slumbering masters.
*“Ten Great Singers,” on that many LP
sides, is attractively packaged and an-
notated by the Metropolitan Opera’s
Francis Robinson. The choice of artists
is plausible and the ¢xcerpts well-chosen.
It is safe to say that everything offered
here by Caruso, McCormack, Ponselle,
Rethberg, and Flagstad is above criticism.
Gigh, gorgeous-toned and Iachrymose, is
captured at his vocal zenith, particularly
in “Occhi turchini,” while Pinza and
Galli-Curci in a few instances fall short
of their hest. Pons and Tibbett are by no
means out of place in this exalted com-
pany. What a revealing experience it is
to discover, in Tibbett’s opulent vocaliza-
tion, all the notes Bizet wrote into his
much-abused “Toreador Song.”
Gronping recordings of different origin
on the same side results in distant, echoey,
and overmodulated sound in many in-
stances. Generally, while there is some
improvement in surface quality, the ear-
licr Camden sound was brighter and
more immediate. The Ponselle and
Pinza sides, in particular, suffer from
too much tampering and artificial echo,
and the entire Rethberg side is recorded
at a very low level, Comparisons with
original 78-rpm pressings imvariably af-
firmi the superiority of the originals. G, J.

® TREASURY of EARLY FRENCH
ORGAN MUSIC, VOL. I: Grigny: e
Livie d’Orgue: Kyric en taille (first Ky-
ric); Fugue a 5, qui renferme le chant
du Kyrie (thivd Kyrie); Trio en dia-
logue {fourth Kyrie): Duo (Glorificamus
te); Récit de Tierce en taille (Domine
Deus, Rex celestis); Point d'Orgue sur
les Grands [eux. Dandrieu: Pyemier
Livre d°Orgue: Dialogue; Basse de Trom-
pette; Tierce en taille; Concert de Flittes;
Duo; Muzéte; Duo en Cors de Chusse;
Offertoire; Suite de UOffertoire. Melville
Smith (Silbermann organ of the Abbey
Church at Marmoutier, Alsace) Can-
rrINGE CRS 506 $4.98.

® TREASURY OF EARLY FRENCH
ORGAN MUSIC, VOL. II: Titelouze:
Three Versets on the hymn, “Evultet
Coelum.” L. Couperin: Garillon. Le-
bégue: Les Cloches. F. Couperin: Messe
des Pariosses: Offertoive sur lps Grands
Jeux; Benedictus (Cromorne en taille).
Marchand: Dialogue du Troisicme Livre.
Clérambault: Dialogue du Premier ton,
Melville Smith (Silbermann organ of
the Abbey Church of Marmoutier, Al-
sace) Carmringe CRS 507 $4.98.

Interest: Important Baregue collection
Performance: Superb
Recording: Superior

This important collection, in two vol-
umes, includes a samipling of most of the
major French organ composers of the
Baroque and late Renaissance, ranging
from Jean Titelouze (1563-1633), who
is credited with the first collection of
original organ works for liturgical use,
through TFrangois Couperin and Louis
Nicolas Clérambault (1676-1749). The
first disc, devoted to Jean Frangois Dan-
dricu (1684-1740) and Nicolas de Grigny
(1671-1703), can be enthusiastically ree-
onimended to those not wishing to invest
in Meclville Smith’s imported set of
Grigny on three LP’s (Valois 925/7,
mono and sterco), which won the 1961
Grand Prix du Disque; but, for that mat-
ter, anyone interested in French seven-
teenth- and eighteenth-century  organ
music should consider both of the present
recordings an absolute must. Aside from
the well-chosen selections, Dr. Smith is
completely authoritative in his perform-
ances, combining strong, lively plaving
with marvelous stylistic acumen.

The first-rate engineering of the re-
cording, made monophonically a few
years ago, shows organ sound at its best
(the bass response is particularly im-
pressive) with a Silbermann tracker in-
strument built in 1710 that is ideal for
this grand repertoive. Conmunent niust
also be made about the performer's
thoroughly lucid and to-the-point pro-
gram notes. I.K.
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i the release of a twelve-
NG volume “Southern Journey”
?“‘-'“ for the Prestige/International label
&8 (25001-25012, $4.98 cach), Alan Lo-
Ap  max continues to demonstrate that

cven after the past three decades of
assiduous field-collecting, much of it
by Lomax himself, it is still possible
1 find many revealing evidences of
living, changing folk music through-
out the South. Except for the results
of a supplementary expedition In
1960, the music in this set was col-
lected during the same 1959 project
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;:,’,:g that resulted in Lomax’s seven-LP
&% “Southern Folk Heritage” on Atlantic
cﬁ'{ {reviewed in the February, 1961, issue
%}1“{% of Hil'1/StrrE0 Rr‘,vur..\v). .

58 Many of the same singers and in-
& strumentalists appear in both the

Prestige and the Atlantic releases, but
there is no indication that the Pres-
tige albums are made up of second-
best performances. Listening (o this
collection makes it clear, in fact, that
there remains so much vitality at the
source that twenty or thirty more sets
would not exhaust it.

The outstanding discoveries ‘tn this
“Southern Journey” are the “Georgia
Sca Islands”™ (23001 and 25002},
“Deep South, . Sacred and Sinful”
(25003, and "All Day Singing {rom
“The Sacred Harp™™ (25007). The
Sea Islands, because of thetr com-
parative isolation from the mainland
by swamp and sea, have become the
repository of many Negro musical
practices that go back before the Civil

ﬁﬁé’ War. [n addition to very carly {orms
% of the spiritual, there are even more

archaic religious “shouts” and dance
tunes. While the core of the Sea Is-
lands’ style of performance consists
of remarkably relaxed charal singing,
there are also several compelling
soloists. One, Bessic Jones, is respon-
sible for an unaccompanied O Death
in the first volume that is one of the
starkest  protests against mortality
cver recorded. Joha Davis, a patriarch
of he Islands, excels in work songx,
and his hoarse vigor leads to some of
the most striking interpretations in
the collection as a whole.

“Deep South. . Sacred and Sinful®
ts an exceptionally absorbing survey
of how richly varicd Southern Negro
folk expression can be. Lomax has
juxtaposed love songs, brisk children’s
verses, and an affectingly innocent
description of the Nativity by Vera
Hall of Alabama. There are also joy-
ful Arkansas and Georgia spirituals,
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brooding Mississippt  blues, and a
prison song.

Proof that the white Southem folk
tradition can be as rawly passionate
as the Negro idioms is “All Day Sing-
mg from ‘The Sacred Harp.'” Re-
corded in Fyffe, Alabama, this set is
the most powerful single collection of

A
BOUNTIFUL
SOUTHERN

JOURNEY

Arax Lomax
Master collector of Southern song

the bold choral tradition that is based
on the shaped-note system developed
around the time of the American Rev-
olution to enable the new frontiers-
men of those days to sing well together
in harmony. The Alabama Sacred
Harp Singers have kept the tradition
strongly alive, and in this album they
itlustrate the blazing harmonies, erag-
gy counterpoint, and aggressive use of
tremolo and glissando that make for
an irresistibly exciting style of white
spirituals.

Of the other cight albums, only one
is disappointing, “Honor The Lamb”
(25012), is given over entirely o the
Belleville A Capella Choir, Belleville,
Virginia, js the center of the Church
of God and Saints of Christ, a Negro
Sect that incorporates some elements

s
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of Jewish ritual. Although it is true,
as Lomax observes, that these Nearo
Jews utilize comparatively complex
key changes, their spiritnals lack the
searing lyricism of the other religious
groups scattered along this Southern
journey,

In three sets that focus on white
secular folk music—“Ballads and
Breakdowns from the Southem Moun-
tains” (25003), “Banjo Songs, Bal-
lads, and Reels from the Southemn
Mountains™ (23004), and “Folk Songs
from the Ozarks” (25006)—Lomax
places child ballads (whose origins
date from the fatc Middle Ages)
alongside new musical tales, dance
tunes, drinking songs, and blues. An-
other survey, “Southern White Spir-
ituals” {25011), demonsirates con-
vincigly that the heritagle of white
religious song is at ledst as diversified
as the Negro's. It includes bluegrass
and other hilibilly plaints, wildly pas-
sionate lining-ont hymns sung by a
backwoods Baptist preacher and his
congregation, and more work by the
Sacred Harp Singers.

Some of the best religions singing
in the dozen volumes is on the second
side of “The Lastern Shores™ (25008},
which ranges from the tart harmonies
of the Bright Light Quarter, of
Weems, Virginia, to the ecstatic aban-
don of the Peerless Four, who were
recorded in a small Norfolk church.
Equally absorbing is Lomax’s explora-
tion in “Yazoo Delta Blues and Spir-
itwals” (230105 of smouldering, seec-
ular blues on the Mississippi Delta.
The same set also examines the
fascinating, mulu-layered radition of
Negro dance minsic in that vegion,
which still preserves survivals of pre-
Civil War pan pipes, a fife and drum
band, and a rmgtimey fiddle and guitar
duo. And in “Bad Man Ballads”
(25009), it is possible to contrast
Negro and white treatments of the
perennial theme of the murderer and
the bandi.

[n addition to Lomax’s knowledge-
able notes on the back of cach album,
every disc also has a separate booklet
with complete exts and more back-
ground information. The rvecording
quality is generally quite good, but it
is unfortunate that Prestige does not
plan to issuc stereo versions of these
albums, as Adantic did of its segment
of Lomax’s trip. In any event, these
volumes are among the most valuable
folk collections in the history of Amer-
ican recording.
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Reviewed by JOE GOLDBERG & NAT HENTOFF

Explanation of symbols:
® =monophonic recording
® =stereophionic recoriding

* = mong or stéreo tersion
. 2
not reccived for review

® GENE AMMONS: Up Tight! Gene
Ammons (tenor saxophone), Walter
Bishop or Patti Bown (piana), George
Duvivier or Art Davis (bass), Arthur
Taylor (drums), Ray Barretto (cong:
drum). Maoon Glow; Jug's Blue Blues;
Lester Leaps In; and four others. Pris-
Tice 7208 $4.98.

Interest: Blistering jazz tenor
Performance: Short on ideas
Recording: Bright and close

Gene Ammons is the jazz equivalent of
what is called a club fighter in the boxing
trade. Ammons works the smaller jazz
and rhythm-and-biues rooms, but he scl-
dom gets called to such main events as
the summaer festivals or the kind of high-
paying locations in which Miles Davis
and Erroll Garner perform. His biustrery
tone is one of the biggest in jazz, and
he swings with a natural power that can
be enormously stimulating.

He is, morcover, deeply at case m
the blucs, and his style is broad enough
o encompass modern clements as well
as an earlier, swing-era romanticism on
baHads.

Ammons’ key lack, hawever, is inver-
nveness. His solos nre largely a reshap-
ing of phrases, riffs, and rthythmic turns
he has used many times before. While
he is too predictable o make the jazz
big time, he certainly remains a top con-
tender on his own circuit. N A,

® ® ART BLAKEY: Meet You At
The Jazz Corner Of The World, Vol.
2, Art Blakey (drums), Lee Morgan
{trumpet), Wayne Shorter (tenor saxo-
phone), Bobby Timmaens (piano), Jymie
Merritt  {bass). High Modes; Night
Watch; These are the Things I Love;
The Swmmit; The Theme. BLur NoTe
84055% $5.98, 4055 $4.98.

Interest: Typical Blakey
Performance: Ditto
Recording: Good

SEPTEMBER 1962

This is the second in a two-volume set
Art Blakey’s Jazz Messengers recorded
during performances at Birdland—some
time ago, apparently, for ncither trumi-
peter Lee Morgan nor pianist Bobby
Timmons arc presently with the band.
But Blakey's characteristic dominance
makes all of his units sound cssentially
the same.

The album is unusual in that two of
the four pieces (there is also a brief,
set-closing version of Miles Davis> The
Theme) were written specifically  for
the session by ex-Messenger Hank Mol-
ley, who does not play. One of these,
High Modes, reflects the Miles Davix
modal appronch that Blakey’s band has
recently grafted onto its basic hard-bop
approach, Tenorman Wayne Shorter is
strongly influenced by Coltrane; Mor-
gan iy muted and hence more subdued

UL NOTE RECORDS

ART BLAKEY
Drums dnd mutechless frenzy

than usualy and Timmons Js his usual
funky, well-ordered self. Blakey tontrols
the proceedings, though he takes only
one solo, on The Summit, As always, his
drums  guide and direct the other
players with unmatched frenzy. What
emerges is a good, well-recorded, hut
not especially distinguighed example of
the Messengers' work. ]. G

® ® BILLY BYERS: Impressions of
Dule Ellington. Orchestra, Billy Byers
cond. Sophisticated  Lady; Chelsea
Bridpe; Caraian; Solitude; and six oth-
ers. Mercury PPS 6028 $5.98, PPS
20287 $4.98.

Interest: Good solos

Performance: Professional
Recording: Excellent
Sterea Quolity: Brilliant

Arranger-trombonist Billy Byers has as-
sembled a large orchesan of top sindio
men to make an album of Duke Elling-
ton pieces. Much of the album is suc-
cessful, and theve are many fine solos,
but Byers is caught short trying to satisfy
the requirements of music and sterco at
the same time. Occasionally, as in the
writing for trampets on Just Squeeze Me,
he succeeds wonderfully. But too much
of the album is merely competent when,
given the impressive array of assembled
talent, it might have been far more than
that. J. G.

® ® BILL DOGGETT: Bill Dogget!
Swings. Bill Doggett (organ); umiden-
tificd combo. The Sparrow: Coflee’s
Theme; Petite Fleur; and cight others.
Warner Bros. WS 1452 $4.98, W 14527
§3.98.

Interest: Moody organ
Performaonce: Subdued
Recording: Good
Stereo Quality: Fair

Bill Doggett, one of the mast established
vhythni-and-blues orgauists, is markedly
different than most of the practitioners
who have come after him, His combo.
which features an unusual and interest-
ing sax-scction sound, here plays bloes-
based originals, jazz and semi-jaz stand-
ards like Petite Fleur and My, Lucky,
and one fine old song, I'm A Dreamex,
Arew’t We All?

Unlike most other organ combos, the
Doggett group is seldom strident, nor
does it try for superficial excitement. Ra-
ther, while deeply rooted m the style of
small Negro comhos in clubs across the
country, the group is reminiscent of the
dance hands of the Thirtics and Forties
—Temmy Dorsey’s, Glenn Miller's, and
others. Doggert himself, featured with
rhythm section and saxophones, is for the
most part quietly subdued. Whar results
is a pleasant, moody dance set, extremely
relaxed and quiedy nostalgic. The out-
standing wack is Doggett’s own Ange!
Jean, which bears a strong resemblance
to Benny Carter’s Malibu, 1. G.
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® ® DUKES OF DIXIELAND: Now
Hear This. Jac and Fred Assunto (tom-
bones). Frank Assunto (tumpet), Jerry
Fuller (clarinet), Gene Schroeder
(piano), Herb Ellis (guitav), Jim Adas
{bass), Charliec Lodice (drums). I’m
Caming Virginia; After You've Gone;
Mood Indigo; and cight others. Corust-

ma CS 8593 $4.98, CL 1793* §3.98.

Interest: Slight
Performance: Routine
Recording: Gaod
Stereo Quality: OK

The Dukes of Dixieland have been
steadily improving, but this latest set is
not as enjoyable as their previous *Broad-
way” release {Columbia CS 8528/CL
1728). Because they attempt to play tra-
ditionally over a modern rhythm section
and use much fuller arrangements than
are nsual with traditional bands, they are
pretty far from Dixieland. The tunes
here are associated with either the Dixie-
land or swing cras, but there is little that
is noteworthy about the performances.
It is just another Dukes album, which
means pop Dixieland with generally un-
inspired solos. J. G.

® ® ART FARMER-BENNY GOL-
SON JAZZTET: Here And Now. Art
Farmer {trumpet and flucgelhorn), Ben-
ny Golson (tenor saxophone), Grachan
Moncur TIT (trombone), Herbie Lewis
(bass), Harold Mabern {piano), Roy
McCurdy (drums). Tony: Just in Time;
Sonny’s Back; and five others. MERCURY
SR 60698 $4.98, MG 20698 $3.98.

Interest: Maluring Jozzlet
Performance: Art Farmer excels
Recording: Clear and warm
Stereo Quality: Very good

Of the original players, only co-leaders
JFarmer and Golson remain in this fourth
album by the Jazatet (their first for Mer-
cury). All four replacements in the band
are proficient, but none is outstanding.
The major burden is still on Farmer and
Giolson, and, as before, jt is Farmer who
sometimes lifts this combo to a higher
than ovdinary level. On trumpet and
the darker-toned fluegelhorn, Farmer is
masterful at creating continually flowing,
unhackneyed mclodic variations. With
the excepdon of Miles Davis, he is the
wost yvical of modern jazz trumpeters,
and his playing continues to advance in
raste and structural interest.

Benny Golson has fortunately aban-
doned his attempts o emulate John Col-
trane, and his playing has settled into
its former style of an updated version of
sich older styles as those of Lucky
Thompson and Don Byas. Golson’s tone
remains vitile and opulent, but so far
as content is concemmed, he is a more
inventive composer and arranger than
he is an improviser.
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The present Jazztet is most compelling
on slow tunes, particularly Farmer's Rue
Prevail and Golson's Whisper Not. Al-
though dse latter has been vecorded often,
it holds up as a major jazz standard. As
a whole, this is an encouraging begin-
ning for the “new” Jazziet because the
sidemen show promise of developing. If
the combo can survive the carrent peri-
{ous cconomic conditions in the jazz night
clubs, it should hecome ane of the better
groups in the field. N

JOE ALPER

Art Farven
Lyrizly credtive trumpeter

® ® PETE FOUNTAIN: Mausic From
Dixie. Pete Founain (clavinet}, various
instrumentalists. Bye Bye Bill Bailey;
Dixie Jubiles; Shine; and nine others.
Corai. 757401 $4.98, 57401* $3.98.

imerest: Goodmoan-style Dixie
Performance: Rother bland
Recording: Good

Stereo Quality: Fair

Hére clarimetist Pete Fountain ckplores
some of the best-known Dixieland clas-
sics: Sister Kate, High Sociely, Struttin’
With Same Barbecue, Milenberg Joys,
and others. The album, however, cannot
really be classified as Dixieland or New
Orleans, for Fountain’s style is based 1o
a great extent on that of Benny Good-
man, Founwin has not confined this ap-
proach to his own solo work but has
strived to recreate the unique Goodman
small-group sound on many of the tracks,
most notably in Song of the Wanderer.
He is largely successful in doing (his
{except on Chloé, where he sounds like
a bass harmonica), and he is greatly as-
sisted by pianist Stan Wrightsman, who
is particularly good on When You're
Smiling. But Fountain, although he plays
his mstrument exceedingly well, is not
the clarinetist Goodman is.

The set is good light listening, although
it is something of an anomaly in that
the songs of one era are played in the
style of another. And there is always the
specire of Goodman, whe played some
of these same tunes better, and with a
jovous spirit the present musicians can-
not match. J.G.

® ® AL HIRT: 42 The Maovdi Gras.
Al Hirt {(vrumpet), Pee Wee Spitelera

or David Winstein (clarinet and tenor
saxophone), Richard Nelson ar Angelo
Castigliola {trombone), Richard DuPont
(piano), Lowell Miller {(bass and tiba),
Frank Fludee (drums), Bill Kelsey (ten-
or and baritone saxophones), Edward
Huntington {guitar). Peridido; Yellow
Dog Blues: Frankie and Johnny: and
nine others. RCA Vicror LSP 2497 §4.98,
LPN 2407% $3.98.

interest: Brassy Hirt hokum
Performance: Energetic
Recording: Good

Sterec Quality: Very good

This is an on-location recording, made
in New Orleans at Dan’s Pier 600 on
Bourbon Street, which is trumperer Al
Hirt’s home base. Besides his usual sex-
tet, Hirt has added a guitarist and a mus
sician who doubles tenor and baritone
saxophones. Album notes o the con-
trary, the performances are onhe peri-
pherally in the traditional Dixieland
style. The rhythmic framework and
much of the soloists’ phrasing are rooted
in practices of the swing period during
the 1930°s and the early 1940'.

As on his previous Victor sets, Hirt
displavs tremendous facility and a big,
ringing tone. He still lacks taste, how-
ever, and his choruses invariably disin-
tegrate into exhibitionisin. The recorded
sound is bright and clean, but the sola
homs could have been placed a bit closer
to the microphones. N

® ® BARNLY KESSEL: Leat's Coolkl
Bamey Kessel (guitar), Leroy Vinnegar
{bass), Shelly Manne {(drums), Hamp-
ton Hawes or Jimmy Rowles {piano},
Victor Feldman (vibes), Ben Webster
(tenor saxophone), Frank Rosolino
(trombone). Let’s Ceok; Time Remem-
bered; Just In Time; Tiger Rag; Jevsey
Bounce. CoxtEMrOoRary S 7603 $5.98,
7603* §+1.98.

Interest: Loose jamming
Perfarmance: Cosual
Recording: Excellent
Stereo Quality: Yery good

This album, recorded in 1937, is essen-
tially an assemblage of various odd 1racks
that were for some reason not veleased
at the time they were recorded. Two
different groups play here, with guiiarist
Barney Kessel, bassist Leroy Vinnegar,
and dirommer Shelly Mame enminon
both. One group adds pianist Flampron
Hawes and vibraphonist Victor Feld-
man; the other adds (enor saxophonist
Ben Webster, trombonist Frank Rosolino,
and pimist Jimmy Rowles. The Hawes-
Feldman side is by far the more cohesive
of the two, with Kessel in a Charlie
Christian mood and Feldman contribut-
ing some fascinating Milt Jackson-ori-
ented solos.

The other group resulted \when Denriy
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Carter missed a record date because of
tllness. The assembied sidemen jammed
long veisions of two warhorses, Tiger
Rag and Jersey Bounce. But what could
have been a fascinating look at different
styles becomes lack of purpose; only Ben
Webster shows o advantage, Yo

® ® JEANNE LEE AND RAN
BLAKE: The Newest Sound Arvound.
Jeanne Lee {vocals), Ran Blake (piano),
George Duvivier (bass). Laura; Lonver
Man; Church on Russell Street; and
cight others. RCA Vicvor LSP 2500
$4.98, LPM 2500% $3.08.

Interest: Interesting new team
Performance: Moody
Recording: Very good

Stereo Quolity: Natural

Simger Jeanne Lee and pinnist Ran Blake
show a unique approach to pop and jazz
voca! music in their frse LP, Miss Lee's
dark voice and free improvisations make
her something of a spacc-age Sarnh
Vaughan; Blake’s accompaniment, a mix-
wre of Thelonions Monk, T.ennie Tris-
tano, and Charles Ives, often threatens
to overwhelm her, as Tristano sometinies
did his hornmen. Except for Season In
The Sun, on which George Duvivier's
bass is added, they work with no backing,
and, using such unhackneyed material as
1hen Suany Gets Blue and Where Fla-
mingos Fly, create a serics of moody
mpressions. On Blue Monk, Mis Lee
improvises one section wordlessly while
Blake, in a reversal of standard praciice,
plays mclody. Each also takes a solo
number. At times, the two sound like an
wiusually musicianly supper-club act; oc-
casionally, they show that the full possi-
hilities of jazz vocals and accompaniment
have only been hinted ar. TG

CHARLIE MINGUS: Tijuana Moods
(sce page 65).

RECORDING OF SPECIAL MERIT

® ® PHINEAS NEWBORN JR.: A
World of Piano! Phincas Newhorn Jr.
(piano), Paul Chambers or Sam Jones
(bass), Philly Joe Jones or Louis Hayces
(drums). Cheryl; Manteca; For Cavl:and
five others. Conrrsrorany S 7600 $3.98,
600" $4.98.

interest: Matured Newborn
Periormance: Dozzling
Recording: Brilliant

Stereo Quoality: Excellent

Pizmist Phineas Newborn Jr. could al-
ways dazzle the listener with his technical
virwosity, but during his early carcer
there was little heneath his surface bril-
lizmece. He can still play in the Tatum
vein faster than anyone clse, exccuting
seemingly impossible two-handed runs,
but he has now matared to the point
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where there is a musical reason for every-
thing he does, and the fireworks arc even
more effective Tor their logic.

This new set finds him paired with
two different superb vhythm sections:
the Miles Davis team of Paul Chambers
and Philly Joc Jones, and Sam Jones
and Louis Hayes from Cannonbal Ad-
derley’s band. The bases for the impro-
visations come from some of the best
modern jazz composars: Charlie Parker,
Billy Surayhorn, Dizzy Gillespie, Somny
Rollins, and such newer writers as Leroy
Vinnegar. Newborn has recorded Clif-
ford Brown’s Dahousd before, on his first
Atlantic release, and the difference be-
tween the two versions is an indication
of how Newbom has erown. There is
still no great depth of emodon in his
work, although Lush Life approaches i,
but for meaningful clitter, as on Oleo,
there is no better pianist around.  J. G.

® ® DAVE PELL: I Remember John
Kirby. Dave Pell (clarinet}, Benny Car-
ter (alto saxophonel, Ray Linn {trom-
pet), John T. Williams (piano), Lyle
Ritz (bass), Frankie Capp (drums). Ani-
ira’s Dance; Blue Skies: 20th Century
Closet; and nine others. Carrror. ST
1687 $4.98, T 1687 $3.98.

Interest: Nostolgia in hi-fi
Performance: Accurate recreations
Recording: Superb

Sterec Quality: Excellent

Most recreations of histarical javz groups
fail because it is uswally impossible to
duplicate the style and spirit of the orig-
inal improvisers. In John Kirby's case,
however, the tant arrangements and com-
pressed ensemble sound were as impor-
(ant as the soloists. Kirby, therefore, is
easier to repraduce.

A note-for-note copy of a Kirby ar-
rangement is used on only one track. For
the others, the originals have been slightly
aliered, yet remain [aithful to the Kirby
idiom. There are also new picces by
Marty Paich and [ohn Williams that
sound as if they could have come from
the Kirby rvepertoire.

The pevformers are somewhat looser
rhythnmically than their models. Benny
Carter was a brilliane choice to take the
parts Russell Pracope played with Kirby
twenty-five vears ago. The others are rea-
sonably well cast, and Dave Pell on clari-
net has never sounded more auchoritative
on records. The engineering is flawless.
As delightful this s, Columbia, which
owns the Kirby masters, might well reis-
sue a set of the best of ahe originals. N. H.

® ® CAROL SLOANE: Out of the
Blue. Carol Sloane {vocals); orchestra,
Bilt Finegan cond. Prelude (o a Kiss;
My Ship; Night and Day; and eight
others. Corvaigia CS 270 §4.98, CL
1766% $3.98.
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lnterest: Proficient debut
Pecformonce: Supertor musicianship
Recording: Excellent

Stereo Quolily: Very good

As a result of her appearances at the
1961 Newport Festival and at the Village
Gate and the Blue Angel in New York,
Carol Sloane has acquired a solid repu-
tation as ond of the most impressive new
simgevs in that hazy terrain between javz
and pop music. Her fisst album should
add to her stature, Her intonation s
practically perfect, and her sound is
warny, full, and clear. She phrases with
consummate musicianship but never so
much like an instrument that she loses
control of the lyrics. My only reservation
is that while Miss Sloanc is already a
superior pop vocalist, she still lacks the
stmaing mdividuality of a firse-rate jazz
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PiiNess Newnonn Ji.
An impressive new magurity

singer. In this album, for example, her
baflads, while shaped with taste, sound
impersonal. And on all the numbers there
is 8 scnse that Miss Sloane is holding
back emotionally. Part of the reason may
be the arrangements by Bill Finegan and
Bob Brookmeyer. The scores are well
crafied, but they decorate rather than
stimulate dhe singer. The recorded sound,
mcidentally, is so good that I wish Co-
lumbia had provided a credit line for
the engincer. N H.

® ® BOBBY SCOTT: Joyfil Noisés.
Bobby Scou (piano); orchesita. Four
Solemn Thoughts; One For Quiney; Lit-
tle Egypi; and three others. Mercury
SR 60701% §4.98, MG 20701 $3.98.

Interest: Important composition
Performonce: Excellent
Recording: Superb

One side of this new release by young
composer-pianist Bobby Scout is taken
up by a four-part composition for piano
and orchestra called Four Solemn
Thoughts. Firmly based in jazz, the picce
uses techniques that are far removed
from it. The essential structure is varia-
tions on a theme, which, in its folk basis
and orchestral color, is reminiscent of
Virgil Thomson. By far the best section
is the long second part, A Joyful Naise,
mainly given over to a long, remarkable
solo improvisation by Scott. He gives
what amounts to a short course in the
history of jaz piano as he moves with
sure accuracy through the styles of one
era after another. The Thouchts as a
whole Is certainly one of the most suc-
cessful compesitions in an extended jazz
idiom.

The record, however, is marred by
the five short pieces on the second side,
which reveal a sameness that is wearing.
Two Dancing Feet, in particular, is like
movie “eoncerio” music. Dut for any-
one who is willing o seule for a bril-
liant half of a record, this release is a

must, 1. G.

RECORDING OF SPECIAL MERIT

® ® GERALD WILSON: You Betler
Believe I1! Richard “Groove” Holmes
(organ); orchestra, Gerald Wilson cond.
Jeri; The Wailer; Yuvette; and four oth-
ers. Paciric Jazz § 34 §5.98, PJ 24+ §4.98.

Interest: Organ-centered band
Performance: Integrated
Recording: Very good

After dozens of poundingly repetiiious,
organ-anchored small combo recordings,
this collection of varied orchestral set-
tings for organist Richard Flolmes is a
welcome surprise. Holmes adapts himself
10 Gerald Wilson's carefully balanced
textures with intelligence and disciplined
enthusiasm. Besides Holmes's wark, there
are fovceful solos by trumipeter Carmel!
Jones, alto saxophonist Joe Maini, and
tenor saxophonists Harold Land, Teddy
Edwards, and Walter Benton. They oo
are fitted logically into the multicolored
pattern of each score,

Pucific Jazz merits commendation for
giving Wilson a chance to record his own
work with a seventeen-piece band. Al-
though unknown to the majority of jazz
fans, Wilson has long had a nucleus of
musicinn admirers as a result of hig ar-
sangemaonts for Jimmie Lunceford, Couns
Basie, Dizzy Gillespie, and his own bands
on the West Coast. His voicings are un-
hackneyed and wide-ranging, and he is
able to function imaginatively even with-
in narrow forms. In this set, for example,
all but one piece are blues numbers. Yet
cach is differently shaped and colored in
a varicty of moods and tempos. T'he re-
cortled sound is spacious and resonant.

N. T
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'§ ® ® TONY BENNETT: . Broadway. Tony Bennett | With the exception of Begin the Besuine, all of the songs (X
5 (vocals); uncredited accompaniment. Follow Me; Climb here come from Bw.|dW'w shows. Smco the album was com- {,‘f
?52] LEv’ry Mountain; The Party’s Over; and nine others. Corunt- piled from singles, the sound is quite variable, with (wo

% ma CS 8563 $4.98, CL 1763* $3.98. selections offered in mono only. S.G.

(&

%' There is such a high show-biz gloss 10 Brown's rather

!ﬁ_{ﬂ) ® ® OSCAR BROWN, R.: Between Heaven and Hell. | Be ‘Tafonte-like voculs [h.\t one hegins 1o think that the key

ﬁ Oscar Brown, Jr. {vocals); orchestra, Ralph Burns or | number is one entitled Opportunity Please Knock. The

&  Quincy Jones cond. Mr. Kicks; Lucky (‘uy' Hymn to Fri- | other songs, all special material by the performer himself,

% day; and nine others. Coruamia CS 8574 $4.98, CL 1774% | deal with problems of contemporary man. The delivery is

iﬁ:- $3.98, slick, the sterea quality very good, and the recorded sound

5 c\cellonr ]. G.
I =

B ©® ® MAURICE CHEVALIER: Lerner & Locwe & | .. .. . .. :

WS Chigorilier. Maurioe Chavalicr fu I'he Chevalierizing of a dozen Lemer and Loewe melodies

5 s er. Maurice Chevalier (vocals); orchesira, ]09 o - A=l = s \

uf nell cond. I Still See Elisa; Almost Like Being in Love; has resulted in an emphasis on the singer’s Gallic charm

13 - . 3 o

B\ Camelot; and mine others. \l(r.\l S 4015 P¥ §5.08, 2015 P rather than on the songs themselves. The backing is occa

‘% $4.98. sionally overwhelming, hut the recorded sound is fine. S. G.

%] N

@\ ® ® ERICH KUNZ: German University Sangs—Vol. 5. | All the runes here have a simple, direct appeal and are E
I,Eﬂ Erich Kunz (baritene); Vienna State Opera Orchestra, | sung with shvious relish by the redoubtable Mr, Kunz. The &
Iﬁ] Anton Paulik cond. Die Leinenweber; Drei Lilien; Drunten | songs cover a wide variety of topics and emotions. Trans- g
®  om Unlesland; wnd thirtcen others. Vaxeuarn VSD 2107 | lations are included, and the recorded sound is splendid. &
B $5.95 VRS 1081 $4.98. 5.6. §
] = - = o
|§1l These reissues date back o about 1947 and 1948. The wnes é
i ® LIGHTNIN' HOPKINS: Fast Life Woman. Lightin’ have since been recorded elsewhere and under better con- 3%
1’,_‘) Hopkins (vocals and guitar). Jackstropper Blues; S)wrl- ditions. However, the album is worth having for its snoul- gﬁ
Ir;?I Haired Woman; [wilhouse Blues; and seven others. Verve dering commentary on prisons, unreliable women, and a X

V 8453 $4.98. Tim Moore’s Farm—an acidulous sketch |5

collector’s item,
i
NoHB

of a baronial Texas land owner,

This is an effective presentation of an evening of theater B

7 ¥ L

® ® A SESSION WITH CHARLES LAUGHTON. | on records. The readings, employing coy implow&nllom B
Charles Laughton (dramatic readings). Caprror STBO perhaps a bit bumbling and even slovenly at times, range lLE
1650 two 12-inch discs $9.96, TBO i630% $7.96. from Plato to L'tuwhlons favorite Green L‘lcplmnh story. !ﬁ
Thoroughly entertaining. R.B. '()i:

This is a strongly theatvical conception of what is essen- E.ﬂ

SRR S X0 3

® ® SECUNDA: Passover Seder Festival. Richard Tucker
(tenory; Alexander D. Richardson {organ); Ben Irving

tially an intimate family ceremony. Though a bit of a styl-
istic mélange, Secunda’s sedting of the traditional Hebrew
chams and prayers is skillful. Richard Tucker sings with

%  (narrator). Chorus, Sholom Secunda cond., CoLuarnia MS

,%i 6336 $5.98, ML 5736 $4.98, fervor and tonal richness, and one couldn’t ask for more

I full-hodied sound reproduction. &7

=] l

i3] )

) The best example of Sister Rosetta Tharpe’s style is con-

.Eﬂ] ® ® SISTER ROSETTA THARPE: The Gospel Truth. tained in 7 Look Down the Road and I 1V ondev, a strongly

B Sister Rosewta Tharpe (vocals and guitar), widentfied | aecusatory mixture of singing and preaching, The chorus

= | g /s ¥ gmg 4 .] S !

g chorus and accompaniment. T'his Train; That's All; Streteh | and musicians are excellent, and, if you can stand being

[‘;% Out; and five others. Virve 6 8439 $4.98, 8439% $3.98. 1aken o task while listening to some wonderful gospel

[z music, you will enjoy this. The recorded sound is fair. J. G.

) Y ] OY

i = : L

& I'he most memorable tracks of this record are the yearning

I " s ¢ > al independence

},3,-3 ® UKRAINIAN FOLK SONGS. At the $pinning Wheel: o3 Py BB A A of pu;on‘li g R

3 = S 3 . ranging from the canstically defiant to the hopeful. The 3

B In the Cherry Orehards; The Moon in the Sky; and ten o T : S L .

{5 1 Artia ALP 103 $4.98 k prevailing wone is lyrical, with touches of irony. The chorus %

:jl E R = T B B performs with both gusto and delicacy. Good recording. [

,g% NH B

52 3

1] 4

& 1B I 'y e 5

|'x‘<l1 . : 5 | Bernstein). T The pianistic fireworks of Ferrance and Teicher lend them- &

l[%]] ® ®,YV_EST oL .SiI'ORi (AGE Bgvn.m(cm).' Crrante 4 elves best 1o the more astringent outbursts of the Bewnstein- @

! m,ld Feicher [ OSpiSR A .m'(chc,s(r;\,l ‘\"':E: ,I,’"('A”O caide 1 eandlisi score, but the ream is also affecting in Maria, ?

L% Unrren Artists UAS 6166 $4.98, UA 3166% $3.98. Tonight, and Somewhere. The sound is very good., S, G. %
)

B |
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THE MOST COMPLETE LINE OF QUALITY TAPE RECORDING EQUIPMENT IN THE WORLD

s Sony Stereo Tape Deck 262-D—4 & 2 track swerco recording —Pocker size mike and transmitter providing complete free-
and playback tape trinsport to add tape to your existing hi fi dom Irom entungling microphone cables. $250. = Soxy Con-
system. §89.50. (Also available, not pictured, the new SRA2 denser Microphone C-37 A— For purity of sound reproduction,

stereo recorcding amplifier for the 262 D.
$89.50.) ® Sony Sterecorder 777-—All
transistorized professional stereo recorder
featuring exclusive Sony Electro Bi-
Lateral 4 & 2 track playback head.
World's finest tape vecorder. $595.8 Soxy
Sterecorder 300 —A complete professional-
quality hi fi stereo tape system with 4 & 2
track recording and playback in one por-
table unit. $399.50. = Soxy Portable 101
—2 speed, dual-track, hi-fidelity recorder
with 7” reel capacity. $99.30. 8 Soxv Stere-

the unqualified choice of prolessional sta-
dios throughout the world. $295. = Soxy
Sound on Sound Recorder 262 SL—"The
perlect recorder for language, music and
drama students, With 4 wrack sterco play-
Hack. 5199.50. = Soxy Tapecorder 111-A
populirly priced. high quality bantam re-
corder for cveryday fmily [un. $§79.50.
u Soxy Condenser Microphone C-17 B—
Miniature size (334 “x %" diamcter) and
exceptional background isolation unidi-
rectional cardioid pattern. $350. = Sonvy

corder 464-D —Dual performance 4 track sterco tape deck with Newscaster Portable EM-1—A professional on-the-spot battery

built-in recording & playback pre-amps for cusiom installations powered portable recorder with precision spring wind con.

and portable use. $193.50. ® Soxy Wireless Microphone CR-4 stant speced motor. $495. Al Sony Sterecorders are Multipler ready!
For sdditional literature and name of nearoit franchised dealcr write Superscope, Inc., Dept. 8 Sun Valley. Calilornsa

‘ SUPE R SGOPE -Yhe Tapcway to Stereo
...
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ONLY
ROBERTS

STEREO
TAPE
RECORDERS

are First Choice of

ROBERTS 1040 - Unique
“listen-to-yourself"' feature -
Records new FM MULTIPLEX
STEREO CASTS - 4-track
stereo and monaural record/
play : 2-track stereo and
monaural play - Sound-with-
sound, using either track as
basic track - Dual, self-
contained stereo power
amplifiers - Duat, built-in ex-
tended range stereo speakers
+ Automatic shut-off.

$299s0

top-flight artists for LAWRENCE WELK says, “‘Closest to recording

* HOME ENTERTAINMENT
* REHEARSAL
* PROFESSIONAL USE

What can Roberts do
FOR YOU?

For Example . . . the 1040

studio equipment that | have seen.”

ROBERTS 990 - 4-Track
Stereo Record/Play - 2-Track
Stereo Playback - 4-Track
Monaural Record/Play « Dual
Head Qutputs « Dual Pre-Amp
Outputs - Dual Power Ampli-
fier Outputs - Dual Monitor
Speakers - Professional
Lever-Type Automatic Shut-
Off - Double-Fast Rewind -
3%-7%-15 ips Tape Speed
Portable + Recessed handle
and vertical operation ideal
for custom installation.

e 339950

FRED ASTAIRE says: '‘Roberts does for sound
what a mirror does for vision."

Only the Roberts 1040 with *HAR-
MONIZER' MAGI-CABLE offers multi-
ple sound-on-sound recording on a
single stereophonic tape recorder.

There's a WHOLE RECORDING
STUDIO in the Roberts 1040 — and
it's EASY — EASY — EASY to record
SOUND-ON-SOUND-ON-SOUND as
many times as you wish. This is in
addition to the regular sound-with-
sound “Duet’* feature. And, in addi-
tion to these outstanding features
the Roberts 1040 is the finest stereo

ROBERTS 440 - Fully auto-
matic - Built-in dual power
amplifiers and speakers - 4-
track stereo record/play + 4
monaural tracks record/play
+ 2-track stereo play -
“MAGIC REPLAY" automatic
continuous repeat of all or
any portion of any tape - 3
motors + Professional 3rd
head monitoring - Automatic
shut-off - Remote control

operation.
569950

record/play tape recorder within JANET BLAIR says, ‘‘Most magnificent tape
$100.00 of its price. $299s0 recorder I've ever seen or heard!"

ROBERTS ELECTRONICS, INC.

LOS ANGELES 16, CALIFORNIA
AR 4 |NTERNATIONAL SALES: Joseph Plasencia, Inc., 401
Broadway, New York 13, New York — Cable: UNIONTEX
ROBERTS CANADA: 2810 Victoria Drive, Vancouver, B.C.

Prices slightly higher in Canada

Roberts Never Discounts the Value of the Best in Music Reproduction

ROBERTS L[LEGTRONICS, INC., Dept. HFSR-9-P
5920 Bowcroft Ave., Los Angeles 16, Calif..

Please send me:

Raberts Stereo Tape Instruction Manual conteining
sterea and monaural applications. | enclose 25¢ (cash,
stamps) {or postage and handling.

7] The name of my nearest dealer.

Name.

Address. -
City L ) s 3 State:
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Recording: Excellent
Stereo Quality: Impressive

The two Philadelphia Orchestra record-
ings, as might have been expected, offer
sturdy interpretations  and  sumptuous
sound. Qistrakl’s handling of the Tchai-
kovsky Violin Concerto has been docu-
mented often enough before, and his
stereo rerecording confirms his standing
as one of the wark's leading interpreters,
but the excellent Ricci coupling of the
Techaikovsky and Dvoiik Concertos, at
the same price {on London 80080}, is
clearly a beter buy.

Ormandv's Swan Lake and Munch’s
Romeo and Juliet ave also rerecordings
for stereo. Both are forceful, stylistically

consistent, and both rveleases are supplied
with sonies that are hyst-rate i their
clarity and body.

Munch's Tchaikovsky and Strauss are
at the same tme warmer and more spon-
tancous than the Von Karajan equiva-
lents on tape; and Ormandy and Anser-
met run neck-and-neck for top honors
in Swan Luke, (G i)

® VERDI: Great Duets: Don Carlo: lo
vengo a domandar; Atda: Pur 1i viveggo;
Stmon Boccanegra: Vieni a mivar; Un
Ballo in Maschera: Teca io sto; Non sai
tu; Otlello: Gia nella notte. Eileen TFar-
rell (soprano), Richard Tucker (tenor);
Columbia  Symphony, Tausto Cleva
cond. Corunenia MO 442 §7.95.

CONCERTONE S505
e el
RIBVIERISIBE SEVIIAYRICH

THE LISTENING

TIME

No more changing reels right in the middle of your listening pleasure.
Concertone’s S505-4R stereo recorder with exclusive REVERSE-O-MATIC
plays 4-track stereo tapes from end to end and back again without reel
turn-over. This new, deluxe version of the famous Concertone 505 plays
4-track, records quarter track stereo and monaural. Recording quality
acclaimed by hard-to-please protessionals. Finished in gleaming brushed
stainless steel. The S505 is priced from $549.50. Also available in
conventional 2. and 4-track versions. For further information write. ..

98
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AMERICAN CONCERTONE, INC.

A DIVISION OF ASTRO-SCIENCE CORPORATION
9440 WEST JEFFERSOR DOULEVARD = CLILVER CITY. CALIVOKSIA

CIRCLE NO. 2 ON READER SERVICE CARD

{nterest: Great duels
Performance: Routine

Recording: Voices prominent
Stereo Quality: Good separation

Neither of these fine artists is in es-
pecially good voice here. Farrell is more
comfortable stylistically than she was in
her previous Verdi recital (Columbia
MQ 395), though once again she ap-
pears to be more concerned with sound
than substance. Tucker, perhaps in an
cffort to match her in vocal prowess, often
puts so much effort into his singing that
his normally rich (one tends to white-
ness. Cleva’s conducting does lintle (o
inspire either of them. Despite some hiss,
the recorded sound is good. The wo
voices are evenly balanced if a licde 100
closely miked. The orchestra, therefore,
remains pretty shadowy except for oce
casional climaxes. C.B.

4-TR. ENTERTAINMENT

® RAY BROWN: Ray Broun with
the All-Star Big Band. Ray Brown {hass
and cello); Julian “Cannonball” Adder-
ley {alto saxophone }; Nat Adderley {cor-
net); Yusef Lateef {tenor saxophone);
Sam Jones {bass); others, Ernie Wilkins
cond. Wark Song; It Happened in 8pn-
terey; Ay One and Only Love; Tricro-
tism; and Ave others. Verve VSTC 270
§7.95.

Interest: Slight

Performonce: Heavy-handed
Recording: OK

Stereo Quality: Too pronounced

Though a great deal is made of Cannon-
ball Adderley’s participation in this set,
his contributions are for the mast part
undistinguished. Ray Brown, nominally
the featurved player, gets in some enter-
prising solos on bass and cello, but the
lackiuster backing of his celebrated col-
leagues and Ernie Wilking' hand tends
to keep things on a pedestrian level. The
sense of ensemble is further undermined
by excessive stereo directionality.  C. B.

® THE DUKES OF DIXTELAND:
Breakiw It Up on Broadway!! Trank
Assunto (trumpet), Fred Assunio {trom-
bone)., Jac Assunto  (trombone and
banjo), Jerry Fuller {clarinet), Gene
Schroeder (piano), Jim Atlass (basy),
Jim  Hall (guitar), Charliec Lodice
(drums). Runnin’ Wild; Old Fashioned
Love; How Are Things in Glocea
Morra?; Lady Be Good; and eight oth-
ers. Corupnia CQ 445 $6.95.

Intecest: Dixie on the White Woy
Performance: Intrepid

Recording: Good

Stereoc Quality: Good

(Continucd on page 100)
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HEAR TODAY! NEW KODAK TAPE!

Purity. That’s what’s new about new Kopak Sound Recording Tape. A
purity in the high firequencies that comes of coatings that are held to
accuracies of plus or mjnus 14 millionths of an inch. And high resolution,
too. Resolution that can capture the most delicate staccatos without slurring,
Hold the most clusive high frequencies without loss. Retain all the high-
cnergy bass your recording equipment can dcliver.

There are even more benefits (o this starding néw recording 1ape. A
superh signal-to-noise ratio that means complete absence from distracting
noises . . . especially in the quiet passages. Lubricared on both sides, Kanak
Sound Recording Tape produces less wear on heads . . . and on jself.

Try this superh new recording 1ape today. [t comes on a unique
Kobpak Thread-Easy Reel with a built-in splicer. Make sense?

SEaatman Kodak Company MCMLXIT

EASTMAN KODAK COMPANY, ROCHESTER 4, N. Y.
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Nothing can stop the Dukes. Together
now for thivicen years, they will draw
from any musical source they have a
mind to and deal with it in much the
same uninhibited manner. This time
Broadway is the target, and the tunes
range from Runnin’ Wild (1922) 1o
Jacques Offenbach’s Barcarolle, con-
verted to Adrift on a Star for The Hap-
piest Girl in the World (1961). Trum-
peter Frank Assunto ill-advisedly puts
down his horn to add a few vocal bars
to Glocca Morra, but the rest of the
program runs an unexceptionable course.
The sound is very good. C.B.

(tenor saxophone); Beaux-Arts String
Quartet and string orchestra, Hershy Kay
cond. Remember When; Night Rider;
Once Upon a Time; and four others,
Verve VSTC 269 §7.95.

Interest: Sax and sirings
Performonce: Inspired solos by Getz
Recording: Excellent

Stereo Quuality: Ditte

An experiment, this, and a highly suc-
cessful one. Setting out 1o integrate Stan
Getz's darting jazz style with the more
sustained idiom of his writing for strings,
Eddie Sauter reversed the usual pro-

® STAN GETZ: Focus. Suan Getz cedure by composing seven pieces that
R
, GHDILDIERY

RATWIDY LY RANTIN S
3 o e amaanasy cosrostis Ao manaT

O RAGTIME MLANISS TOGITWER 3N
ArTER FRTY TEARS)

GOLDEN

A MOMENTOUS ALBUM

OF PRIMARY
IMPORTANCE T0
AMERICAN MUSIC!

REUWIDN N RAGTIS

For the first time anywhere, three of America’s
great composers and pianists of the Ragtime
€ra play together in a history making record-
ing session! Music written as long ago as 64
years played by the same men who wrote it. ..
as they wrole it ... bul played by them today in
wonderful stereo sound! You won't believe
your ears when you hear the beauty and dex-
terity with which these grand old men play their
music and the fun they have telling about it. They
sing too, while they play in this informal record-
ing session. An album with “‘heart” that will be
one of the most treasured in every record collec-
tion of music lovers and musicians everywhere...
whether you're a fan of Beethoven or Brubeck!

Thrill to the fantastic sound of three pianos
played together by three pairs of hands whose
collective age is 230 years . . . bul sound like
they're 21 each!

You musi hear this to believe i!

Hear the syncapated music that preceded
Gershwin, Berlin, Rodgers and Hammerstein
and all our modern papular composers. .. hear it
played by the same men who originated it...
and how! The only true American music farm
originated in this country!

Starring EUBIE BLAKE, JOE JORDAN and
CHARLEY THOMPSON . . . presented by
“RAGTIME" BOB DARCH ... America's fore-
most young authority, pianisi and crusader for
the proper recognition of Ragtime as the first
original American Musical Form.

StereODDITIES Records, whose policy it is
to produce unusual records, are proud to bring
to the attention of musical America this great
record. We want every American who has a
phonograph to hear it! C1300—%4.98,

; AN EXCIT
THRILL TO ING NEw RECORDING TECHNIQUE-""

o -

“IMAGES IN SOUND"

GYPSY RQSE l“n “GYPSY ROSE LEE REMEMBERS BURLESQUE"

REME 1

A book, 3 Broadway show and a movie have all successfully
been based on the fabulous career of Gypsy Rose Lee. Now
StereODDITIES proudly slars Gypsy — in person — in a big,
brassy, complete musi-comedy show. Your fun-seat on the
runway. All the variety, vitality, excitentent and nostalgia of
bygone authentic bawdy Burlesque. Sexy strips, spicy songs,
hilarious skits! StereODDITIES introduces a never-before-
used technique that produces such clear mental pictures it
had to be calfed “'Images in Sound."” The realism is so breath-
laking you can almost smefl the grease painl. In new true
compatible stereo that plays on any equipment. CG1—$4.98.

If either album it vnavailoble of your favorile record dealer, send $4.98'each lo:

UDDITIES INC.  P.O. BOX 9115 ¢« FORT LAUDERDALE, FLORIDA

*Add 3% sales tax on Florida orders
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could stand by themselves, pieces 1o
which another part conld be added. Getz
did that at the recording session, im-
provising as he went along, threading
Sauter’s autractive scores with felicitous
embellishments of his own devising with
no more than a simple lead sheet as
a guide to what the strings behind were
plaving. The results, as this reel so strik-
ingly discloses, may open new doors 0
questing jazzmen, but it is doubtful that
many possess the infallible sense of tim-
ing and musicianship to carry it all off
as Getr does here. The recorded sound
is well-defined. C. B.

® YVES MONTAND: One-Man Show.
Yves Montand {vocals); orchestra, Bon
Castella cond. Viere comme ca; 1) As-
sassin du dimanche; Mais quest-ce que
Jai?; Simple comme bonjour; and eight
others. Coruxsia CO -0 $6.95.

Interest: Montand on stage
Performance: Professional
Recording: Brilliant

Stereo Quolity: Fine

Issued on discs a couple of years ago
when Yves Montand was making his
first personal appearances in this coun-
try, this recording is sull outstanding.
Taped during one of Montand’s per-
formances at the Theatre de I'Etoile in
Paris, 1t offers proof positive of his in-
credible magnetism as 2 solo entertainer,
whether he is imparting a kind of Medi-
terranean languor 1o the sultry Planter
café or poking a little good-natured Gal-
lic fun at one of our celehrated con-
ductors in Le Chef d’orchestre est amour-
eux. The recorded sound is quite as dy-
namic as the performance C. B.

® 1 CAN GET IT FOR YOU
WHOLESALE (Harold Rome). Orig-
mal-cast recording. Jack Kruschen, Lil-
lian  Roth, Marilyn Cooper. DBarbra
Streisand; orchestra and chorns, Lehman
Engel cond. Coruxma OQ 457 $9.95.

® ALL AMERICAN (Charles Surouse-
Lee Adams). Original-cast recording.
Ray Bolger, Eileen Herlie, Ron Hus-
mann, Anita Gillette, Fritz Weaver; or-

chestra and chorus, John Morris cond.
Coruaxrma OQ 455 $9.95.

Inlerest: Spoity
Performance: Hard-sell
Recording: Tops

Stereo Quality: Effective

Neither of these scores represents Broad-
way, or the composers, at their best,
though both sound betier in recorded
form than they did (or do) in the thea-
ter, This is especially true of Wholesalr.
Tied 1o a grim, unappealing book, Har-
old Rome’s music takes on new life here,
becoming almost Weill-like in the finale,
Wiat Ave They Doing Ta Us Now? Un-
(Continued on page 104)
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LAFAYETTE
RADIO
ELECTRONICS

1963 CATALOG NO. 630

388 GIANT SIZE vages

==\ RFAYETIE The Largest Catalog
R RITD in Our 42-Year History
5., ELECTRONCS

ACT X ATY 3
i -
LI 108k tyaravet - . T l‘ ! : p———— ) ——
SR for Elactronics, Science awd Lechnoioall
uiate -
v o pe | (L GuATRUL QOGN bee b |t y B tt Th E

&3 It’s From the
- YB2 “World's Hi-Fi & Electronics
| Shopping Center”

Here it is — the exciting, all-new 1963 Lafayette Catalog. 388 giant-sized
pages with thousands of different items for the audiophile, experimenter,
technician, hobbyist, engineer, student, serviceman . . . fully illustrated . . .
hundreds of manufacturers. It's the “World's Hi-Fi and Electronics Shop-
ping Center” at your finger tips.

CHECK THESE OUTSTANDING LAFAYETTE BENEFITS

V SATISFACTION GUARANTEED OR MONEY REFUNDED. Lafayette's 30-day Free Home
Trial lets you try-what-you-buy at home. If you're not completety satisfied, the full
purchase price will be refunded.

V LARGEST STOCK SELECTION. If it's in Electronics or Hi-Fi, it's in the Lafayette
Catalog — Citizens Band; Tape Recorders; Hi-Fi Stereo; Ham and Amateur Equipment;
Radio and TV Tubes, Parts, Antennas; and much more.

V EXCLUSIVE LAFAYETTE KITS. Easy-to-assemble kits designed by Lafayette engineers
for at-home construction, Dollar for dollar the best value for your money today.

V LOWEST PRICES. You always save more with Lafayette's fow, low prices.

V 24-HOUR SERVICE. Most orders fully processed within 24 hours after receipt.

\/ SPECIAL HI-FI SYSTEM PRICES. Select a hi-fi music system and get Lafayette's spe-
cial money-saving price.

V EASY-PAY CREDIT PLAN, The Easy Way is with Easy-Pay. No Money Down, up to 24

Months to Pay.
MAIL ORDER HEADQUARTERS T .7, virre maoto pent. nmtiza %

P.0, Box 10, Syosset, L. I, N. ¥
SYOSSET' L. l" NEW YORK' Rush my FREE Giant Size 388 Page 1963 Lafayette Catalog:

v

Tarwicoanens © WamspILaY

.

—Tin rm ) - f:-.,' 111 Jericho Turnpike 1 Please send me #— shipping charges |

collect. | am enclosing i

JAMAICA, NEW YORX NEW YORK, NEW YORK y d , i

OTHER tocations  BICL Y Tee  "lon ot v B . i : Ty

SCARSDALE, NEW YORK BRONX, NEW YORK NEWARK, NEW JERSEY 388 1

691 Central (Park) Ave, 542 E. Fordham Rq, 24 Central Avenue B 2ddress GIANT [
FLAINFIELD, NEW JERSEY PARAMUS, NEW JERSEY, BOSTON, MASS, SIZE

139 W.'2 Street 182 Route 17 110 Federa) Street I Clty. Zone state PAGES |
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Remember how Good
LP’s used to Sound?

.. . Ealy music. Church music, Chamber
music, fresh from the Big Slecp. Tape did it
. . . Alas. These vinyl jewels were cclipsed
by Progress and Big Business. The role of
the small plater-m:ll is in jeopardy, as the
Giants hucl Nutcracker Suites at each other,
N The wheel turns, partly because we
have our shoulder ta it. Thanks to Musi-
cianship, Enthusiasm. and Sterco, we assert . s .

Cambrioge LP's Still Do

This Month: Harpsichord Works of

J.+P. Rumeau. Aflbert Fullee, Harpsi.

chord, Vol. )} (of 3 in process) Suites
in D and A. Sclections from this music have
been recorded many times in the LP period,
but npever by so superb and sympathetic a musi-
cian, with Mr, Fuller's knowledge of the ex-
tensive operatic works. Music and sound are
outstanding, thanks to a unique combination of
aetist, instrument, and cngincering.

CRS 601, mono; CRS 1601, stereo

Alsa: a recordiag first: Collections of

Sangs jor Tewor and Harprichord: 8

by Francis Hopkinson. signer of the
Declaration of Independence and America’s first
native composer — dedicated to_his Mt, Vernoa
friend G. Washington — and 13 by Rohert
Burns. the Scots Bard. as arranged by himself,”
inchuding auld favorites like “"Comin thris the
Ryc™ in their original braes 2ad Burns flavor.
— alf sung by a great tenor of todsy. Thomas
Hayward, as urique and sensitive in  these
§onfu as he is glorious as the Duke in Rigoletto.
Melville Smith, Harpsichord.

CRS 211, mono; CRS 1711 stereo

4.98 moan;: 5.98 sterco from your dealer or
shipped to you postpaid on receipt of cheek
or money order and your dealer's name.

CAMBRIIGE
REORLY

INC. 471 Washington Street
Weltesley 81, Mass.
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PURCHASING
A HI-FI
SYSTEM?

TIME PAYMENTS AVAILABLE
Up to 2 years 1o poy!

Send Us|as.
Your List Of o=,
Gomponents

For A
Package
Quotalion

Acoustic Research
Janszen
AIREX
WON’T BE

Wharfedale
USL Citizen Band
UNDERSOLD

(rternalional Crystals
Gonsct 8 Halllerafter
Texos Cryslals
Concertone * Viking
Bell® G.E,
Wealhors
Horman—Kaordon
Eico @ Pilot ® TEC
Sherwood®

ESL = Frazior
Superscope

Dual Chonger
Bogen s RCA
Oynakit @ Fisher
H.H. Scolt
Thorens®

Finco 8 ECI

DeWaold
Sony ® Robarts
Challenger
Browning ® National
Gorrard @ Norelca
Mirocord

General Radio
Rek-O-Kut
Polytronics
Tundberg®
folechild

Pickering ® Sonar
Audio Tape
Magnecord®

All merchandise is
brand new, factory
fresh & guaranteed.

Free Hi-Fi Cololog

Rockford Cabinelt

CORPORATION
*fair Teaded
85-MR Cortlandt S1.,N.Y.7, WO 4.1820

e ——————
ll(:)l4RCLE NO. 1 ON READER SERVICE CARD

doubtedly it was producer Goddard
Licherson's idea to end the recording
with this number rather than with the
anticlimactic solo Lillian Roth sings on
the stage. Miss Roth clsewhere has some
splenditl contributions to make, as docs
Barbra Stretsand in her almost-star-mak-
ing Miss Marmelstcin, a fairly routine
number in any but this context,

AN American was short-tived, but a
few songs, picked up by the right bal-
ladeers, could snrvive: Anita Gillette's
Nigitlife and two duets sung by Ray
Jolger and Eileen Herlie, Once Upon a
Time and If I Were You. Miss Herlie
has the kind of voice that seems always
about ta break into laughter or into
tears, but she does neither. Mr. Bolger’s
show-stopping dance number, I'm Fasci-
nating, vites the listener simply te fol-
low his movements from speaker to
speaker, The use of stereo in both re-
cordings is appropriate, the sound uni-
formly bright. C.B.

® JOE MORELLO: It's About Time.
Joe Moretlo {drums), sextet and or-
chestra. [ Didw’t Know What Time I
Was; Time After Time; Every Time;
LEvery Time We Say Goodbye; and six
others. RCA Vicror FTP 1133 $§7.95.

Interest: Joe's first as leader
Performance: Seasoned
Recording: Very good
Stereo Quality: Ample

Thiz is not one of those sets that bom-
bards che listener with one drum solo
after another, but Joe Morello, Dave
Brubeck’s drummer, is the feawred art-
ist, as his sterco placement {dead cen-
1ev) makes plain. The covering title in
no way refers ta the kind of experimenis
in time signatures the Brubeck boys have
conducted. Morello sticks pretty ciosely
10 a fonr-scquare beat, bt he femures
and Gils it imaginauvely. He is also ably
supported by alto sax player Phil Woods,
weho, with Manny Albam, worked out the
fine arrangements for this session, and
by a promising young vibist, Gary Bur-
ton. The sound is clean, the balances
just. C. L.

® GERRY MULLIGAN: At the Vil
lage Vanguard. Gerry Mullizan ‘hari-
tone saxophone and piano); Concert Jazz
Band. Blueport; Body and Soul: Black
Nishtgown; Came Rain or Come Shine;
and two others. Verve VSTC 267 $7.95.

Interest: Variable
Performonce: Deft
Recording: Good
Stereo Quality: Adequate

Harold Avlen’s Come Rain or Come
Shine. the anly number among the six
lor which Mulligan himself is respon-
sible as arranger, is not one of his more
assertive efforts. His reed solos with Bob

Brovknteyer and Clark Ferry in John
Maudel’s Black Nightgown (for the film
I Wani to Live) and the keyboard sap-
port he provides for his own Let My
People Br, however, are well-handledl.
Terry's tmmpet really akes off in the
latter and brings this fairly bloodless set
to a rousing close. Cansidering che prob-
lems mvolved m on-the-spot recording,
this one, taped last year at the Green-
wich Village club; is first-rate. C. B.

® SABICAS: Guitars of Passion. Sa-
bicas (guitar) and comipany. Zapateado
del Sacvomonte; Solea de Alcala; El
deellano; Cantan los Puerios; and five
others. MGN STG 3975 §7.95.

interest: Flamenco guitar
Performance: OK
Recording: Good
Stereo Quality: Marked

Flamenco is n serious art, serious enough
not to conform to our popular notions
of passion. It may be inspired by passion,
but it moves beyond it to the highly styl:
ized expression in musie and dance ad-
mirably conveyed in this recording. The
title is further misleading: Sabicas is the

DECCA RECOUDS

Sapicas
Mgter of flamcncn

only guitarist liere. He is so closely miked
that the ogeasional incantations and rat-
tlings of castanets f[rom members of his
company emerge {rom a distance. This
may all he a part of the intended atmyos-
phere, but the castanets and the stamyp-
ing of heels seem curiously disembodied.
Stereo directionality is othenvise effec-
tvely employed. Gl

HIFT/STEREOQ REVIEW



® THE WEAVERS: The Weavers' Al-
manac. Lee Hayes and Romnie Gilbert
{vocals), Fred Hellerman (vocals and
guitar), Brik Darling (vocals and banjo),
IWhen the Stars Begin to Fall; We're All
Dodpin’; Brother, Can You Spare a
Dime; Jackhammer John; and eight
others. Vanauarp VTC 1641 §7.95.

interest: Americana

Performance: Excellent
Racording: Good

Stereo Quality: Wide separation

This is the fourth reel by the Weavers.
Their consistently refreshing and effort-
less delivery, as much as their extraordi-
nary command of folk styles, elaborations
and all, still mark them for the splendid
pros they are, Their repertoire here em-
braces a couple of spirituals, a song of
the plains {Get Aloag Litile Dogies), a
gentle lullaby from the South (Bye, Baby,
Bye), and two songs born of the Depres-
sion, one of them with a fine set of lyrics
by E. Y. Huburg (Brother, Can You
Spare a Dime). At times the marked
siereo separation undoes the sense of en-
semble the Weavers so artfully strive to
achieve, but when counterpoint becomes
mare important than blend, as it does in
the concluding lullaby, it scems 10 matter
less. The recorded sound, like the singing
and playing, is robust, and the stereo cf-
fect is pronounced. C. B

® THE VIRTUOSO GUITAR: Vi
valdi: Goncerto for Guitar, in D Major
(P.209); Concerto for Guitar and Viola

d’Amore, in D Minor (P. 266). Dow- |

land: Two Galliards from “Lachrimae.”
Torelli: Concérto for Guitar and Solo
Violin. Carulli: Concerto for Guilar.
Karl Scheit {guitar); Wicner Solisten,
Wilfried Bottcher cond. Vancuaro VTC
1610 $7.95,

Interest: Baroque guitar
Performonce: Disarming
Recording: Good
Stereo Quality: Gooed

Three of these short works do not call
for the dazzling virtuosity one might ex-
pect from a tape that, in name, promises
it. The Carulli concerto is an exception.
In this, a work of the classic era com-
posed by a virtuoso guitarist, Herr Scheit
lias an opportunity to prove his mettle,
which he does, Elsewhere, in the pleas-
antly rambling, almost improvisatory Ba-
roque concertos, his playing is merely
very artful. The two bowed-string solo-
iets, Giinther Pichler (violin) and Paul
Angerer (viola d’amore), make polished
contributions, and the ensemble backing
by the Wiener Solisten is idiomatic. In
the double concertos sterco is used to
advantage, the guitar sometimes on the
right, sometimes on the left. The sound
Is erisp. C.B.
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to make profesé..ional_quality stéreo
tape recordings your recorder must

have \iﬂ Lﬂ ﬁﬂ three heads

All professional tape recorders have three separate heads—one erase,
one record, one playback. Record heads and playback heads ‘have different
gap widths. A wide gap record head is a must to record all the sound on the
tape. A narrow gap playback head is a must to reproduce all the sound from

the tape. Professional quality sound on sound recordings can be made only

on a recorder with three heads.

The Concord 880 was designed for Connoisseurs of fine music—for
those who want to hear and appreciate the difference between ordinary
tape recordings and the fine professional recording and sound reproduction
of the Concord 880.

Other important professional features of the Concord 880 include:
= three speeds

= built in monitoring

s dual full range speakers

s 10 watt dual amplifier

® dual cathode follower high
impedance outputs

s a|l push button operation
® 4-track stereo record—playback
= new varisync flutter free
salient pole drive motor
8 sound with sound recording
» exclusive Concord computerized
channel indicator

The 880 includes two professional dynamic microphones in a compact unit
perfect for use as a portable stereo recording and playback system—ideal
as a permanent part of your hi-fidelity music system.

Compare the Concord 880 and see why it offers much more—
in performance—in features—in reliability—in value.
Make a recording quality comparison test at your dealers—
if you're a connoisseur you'll hear the difference.
If you’d like a copy of Concord’s booklet, “All the Facts”
send 10¢ to Concord Electronics Corporation
The best value in Stereo Tape Recorders—under $400.00

CONCORD 880

——-I CONCORD ELECTRONICS CORPORATION

809F North Cahuenga Boulevard, Los Angeles 38, Calitornia
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[/AF] AUDIO FIDELITY

NOW BRINGS YOU A NEW KIND OF
STEREOPHONIC SOUND EXPERIENCE
UNEQUALLED ON RECORDS !

THE AWESOME, DRAMATIC SOUNDS OF THE SPACE AGE!
A LISTENING EXPERIENCE WITH STUNNING IMPACT!

Crackling, screaming, roaring, booming sounds of jets, rockets
and missiles as they were heard at the Eglin Air Force Base
demonstration for President John F. Kennedy and the
Executive Party. U.S.A.F. weapons heard include:

B-52's, F-104 Starfighter, Air-to-air rocket, F-102 Delta
Dagger, F-106 Delta Dart, Falcon and Genie rockets,

Hound Dog, Sidewinder and Bull Pup missiles, cannons,

machine guns and NUCLEAR EXPLOSION!

Stereo—DFS 7012, Mono—DFM 3012

[ AUDIO FIDELITY DES 2013

SPECTACULAR
DEMONSTRATION
& SOUND EFFECTS
o

STEREQ SPECTACULAR DEMONSTRA-
TION & SOUND EFFECTS—AR amazing
production which will settle for all time
the capabilities of STEREO. Narrated
tests and experiments with examples

rl siubr in stLapordesce icR sintlity fodnn

& STEREQ |sus::

FULoUS EDDIE ==
USBUHN aﬂhe i
BALDWIN

from Audio Fidelity’s vast library!

The Sound of
MAGNIFICENT MANDOLINS
Dick Dia & Orch.—Nu Quarto
e Luna, Pearl Fishers, Never
On Sunday, Samba Brasilia,
Summertime In Venice,
others. )

AFLP 1963/AFSD 5963

406

DFS 7013

% STEREOQO swwz
= MERRY-GO-OUND BAND FE=t==5

v Worldy Lrgal,
Worl Mesies?,

o Al
Mot Masecilel - ;
Sanz haaﬁ |

Tearred 38

E Prd Labing” AN

= EAY 80° VILLAGE

MERRY-GO- ROUND BAND
ORGAN, at Paul Eakins’ GAY
90s VILLAGE—You will hear
the world's flargest, most
musical and most beautiful
Band Organ, thundering in
the full range of high fidel-
ity. AFLP 1975/AFSD 5975

U

Fabulous EDDIE OSBORN at the BALD-
WIN ORGAN—Hey Lock Me Over, Down
Home Rag. Moon River, Ferdinand the
Bull, Some Day, others.

AFLP 1968/AFSD 5968

HMW gLl

HAPPY EWD oYE, YT SmE
Y

HIT BROADWAY MUSICALS,
Jo Basile, Accordion & Orch.
—The Sound of Music, 76
Trombones, Bilbao Song,
Everything's Coming Up
Roses, Steady, Steady,
others.

AFLP 1972/AFSD 5972
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SOUND EFFECTS
%, US.AIR FORCE

.

(A% AUDLO FIDELITY D¥'S 70:8 [RTERTEOMIONIC]

FIHEPOWER

GREX P
MOVIE

THEMES

lohnny l)l LE()

& his Harmonica Gang

LA 0OLLL VT
ARQUND TR wORLD N 8 DAYS
WALTTING MAVILLL [Da The Rrarh)
MDON RIVEA (Brazitast Ar Tishamys}
£X00US - KEVER ON SUNDAY » COL. BOGIE
MARWL {weat $28e Storyd
RURY (Ruby Gentry)~ LIMELIGHT THEWE
AQVE: LOOK AWAY (Flowr! Drum Sarg)
SUMMERTINE R YENICE (Summertime}

GREAT MOVIE THEMES, Johnny Puleo
& his Harmonica Gang—Moon River,
La Dolce Vita, Maria. Never On Sunday,
Ruby, Col.
Limelight, others,

Bogie March. Song frcm

AFLP 1969/AFSD 5969

COMING! pscar BRAND'S NEWEST
SPICE-CHARGED OFFERING —

BAWDY SONG SING-A-LONG
Oscar Brand & Orch.
AFLP 1971/ AFSD 5971

ASK YOUR LOCAL RECORD

DEALER FOR THESE GREAT,

NEW AUDIO FIDELITY
RELEASES!

For FREE, complete catalogs
of records and tapes, write to:

Dept.R9, AUDIO FIDELITY Inc.
770 Eleventh Ave., New York 19, N.Y.

HIFI/STEREQ REVIEW



Reviewed by JOE GOLDBERG e STANLEY GREEN

Explanation of symbols:
® =monophonic recording
® =stereophonic recording

“=mono or sterco version
not received for review

® ® MICHELE ARNAUD: Paris In
the Spring. Michéle Arnaud (vocals);
orchestra. Les Compagnons; Les Corne-
muses; Non, Merci; and ninc others.
Cariror. ST 10317 $498, T 10317%
$3.98.

Interest: Attractive collection
Performance: Lilting
Recording: Splendid

Stereo Quality: All right

Scldom are the sentiments of MHe, Ar-
naud’s songs either dramatic or deep, but
they are all attractive examples of the
ballad-maker’s never-ending concern with
the subjcct of love. The singer, who seems
to have taken Jacqueline Francois as a
model, matches the song's emotions with
a spun-sugar voice that is well-controlled
and intelligently used. All this is doubt-
lessly commendable, but a little more
personal involvement would have added
more interest to the recital. Translations
arc on the jacket. Sex

® ® BROOK BENTON: Brook Ben-
ton With Quincy Jones and His Or-
chestra. Brook Benton (vocals); orches-
tra, Quincy Jones cond. All of Me; Blues
i the Night: I'll Get By; and nine others.
Mercury SR 60673 $4.98, MG 20673
$3.98.

Interest: Distinctive pop singing
Performance: Heated
Recording: Very live

Stereo Quality: First-rafe

Brook Benton is several cuts above the
average pop singer. Hle has a strongly
pulsating beat, and he phrases with im-
aginative rhythmic assurance, huilding to
walloping and often unpredictable cli-
maxes. In all kinds of matervial Benton
projects a sweeping zest that enables him
to make a whole program of standards—
as is the case here—sound quite fresh
again, His husky voice is flexible and still
has 2 tinge of the exhoviatory gospel
shouting with which Mr. Benton grew up.

SEPTEMBER 1962

Quincy Jones's arrangements are ex-
amples of commercial craftsmanship, but
Jones has obviously collected an out-
standing band Dbecause the scores arce
played with biting enthusiasm, N.H.

RECORDING OF SPECIAL MERIT

® RAY NOBLE: Ray Noble uand his
Renowned London Mayfaiy Orchestra.
Orchestra, Ray Noble cond. Hold My
Hand;: Lyirg In the Hay; Mad About
the Boy; The Wanderer; Dreammg a
Dream; and nineteen others. Carrtor
TBO 10312 wo 12-inch discs $7.96.

Interest: Top pops of the 1930’s
Performance: Superb
Recording: Good for the period

During the carly Thirties, collectors of
popular dises made a special point of im-
porting from England the HMV vecord-

ALEHGLNY EFECORNS

Broox BeNTox
Superior pap seylise

ings of Ray Noble’s ereat New Mavfair
Orchestra, Subsequently (hey came ont
on RCA Victor 78's, and luckily for our
current generation, Capitol has now made
twenty-four of these recordings available
m a two-LF set. Not only do they provide
an exceedingly pleasurable journey into
the past, but they also furmish many clues
as to why these arrangements made such
a profound impression on the American
swing bands of the time.

Noble's  arrangements  were  distin-
guished by a well-controlled rhythmic
precision and an over-all concept of each
number that gave them great cohesion.
On the up-tempo numbers, cach sectiop

@ NAT HENTOFF

performed with a crispness and a bright
swinging approach, though theve were
seldom any all-out attempts at hard-
driving big-band jazz. Noble also bene-
fited from some unusnally good sidemen,
including saxophonist Freddy Gardner,
pianist Stanley Black, and classical oboist
Lecon Goosens. Another factor in Noble's
success was his choice of songs. Though
many arc forgotten today, the collection
reveals that they were almost unfailingly
superior melodics, and the uncluttered
but imaginative arrangements did cvery-
thing to emphasize this. Of more than
ordinary help, too, were the oddly ap-
pealing nasal vocals of Al Bowlly, who
could deliver even the most uninspived
lyric with conviction.

In spite of Capitol’s apparent loving
care in rerccording these selections, some
noise scems to have been unavoidable.
But don’t let that bother you: just he
grateful that such a delightful collection
is now available. S.C.

® ® ROBERT SHAW: 23 Glee Clud
Favorites. Men of the Robert Shaw Cho-
rale. Amici; Five Reasons; The Pope;
and wwenty others. RCA Vieror LSC
2598 $5.98, LM 2598% $4.98.

Interest: Glee-club Shawcase
Performance: Spirited
Recording: Superior

Stereo Quality: Full-bodied

The pleasuves of glee-club singing can he
savored to your heart’s content with this
relcase. There is surely no better-drilled
choral group than the one commanded
by Robert Shaw, and the gentlemen who
sing in it can turn with equal ease from
the ho-ho-ho-ing of Landlord, Fill the
Flowing Bowl to the tenderest emotions
of Schubert and Schumann. The collec-
tion, moreover, utilizes stereo especially
well. In addition 10 the spread-out sound
enjoyed on all numbers, three rounds by
Purcell are strikingly enhanced by having
the voices clearly emanate from left, cen-
ter, and right. Complete lyries are -
cluded. S.G.

® ® DINAH SHOREL: The Fabulous
Hits of Dinah Shove. Dinah Shore (vo-
cals); orchestra, Dick Reynolds cond.
Jim; Dear Hearts and Gentle People;
(Continied on page 110)
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% VANGUARD

Recordings for the Connoisseur
is honored to present

JOSEPH
MIGET]

in his world-famous and
incomparable readings of

THE SIX SONATAS AND
PARTITAS OF J. §. BACH

for solo violin (Complete)
3-12" boxed BG-627/9

v

A Bach Guild

-~ . ! release

A 7

Send for Catalog. Vanguard 154 W 14 St. N Y.
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10,000 THINGS ELECTRONICTO ENJOY
10,000 WAYS TO SAVE

#1 RADID SHACK

N CORPORATION’S
BIG, NEW, 1963

ELECTRONICS
CATALOG

FREE

For You and 2 Friends

Radio Shock Corporation of Boston, Mossachusetis —
America’s elecironic headquorlers since 1923—is one of
the big 3 clecironic ditlribulors in this coualry. Send
the coupon today for o FREE copy of our big new 1963
Catolog for yourself and two friends.

You'll find everything you neod and want in clectronics
in thit finest of our calologs— 284 poges of Hi Fi equip-
men?!, Radios, Tope Recorders, Tapes, Records, Transis-
tors, Tubes, Test equipment and thousands of others—all
al mancy-soving pricoy and no moncy down credit tarmal
Saotisfoction Guoranteed or your money back. Be sure to
fill in and mall the cord TODAY for your Free cotolog.

RADIO SHACK CORPORATION
730 Commonwealth Ave., Boston 17, Mass.
MAIL COUPON FOR FREE CATALOGS

Radio Sha¢k Corp. P.O. Box No. 309, Boston, Mass.

Without obligation send me FREE AND POSTPAID
your NEW Electronics Calolog for 1943

MORE JAZZ AND ENTERTAINMENT REVIEWS

*

DATA

IN BRIEF

*

COMMENTARY

® ® GUYS AND DOLLS (Frank
Loesser). The Kirtby Stone Four, Mary
Mayo, others; orchestra, Dick Hyman
cond. Corumma CS 8314 $4.98, CL
1714% $3.98.

If this album is the first in a series of
what is termed “Broadway for Listen-
ing,” I hope that somcone can persuade
Columbia to forget the whole idea. The
group does little justice to Frank Locs-
ser’s scove, and the sterco quality lacks
depth. S.G.

® ® JIMMY WITHERSPOON: Hey,
Mys. Jones. Jinmy Witherspoon (vo-
cals); orchestra, F. B, Bammum cond. In
the Dark; Tunya; Lovey Dovey; I Don’t
Know: and eight others. Rerrise 9-6012
$4.98, 6012* $3.98.

Although Jimmy Witherspoon has been
the subject of several laudatory critiques,
he reminds me of a good local club

singer. The recording is excellent, the
stereo  quality firse-rate, but the per-

formance never approaches anything of
stature. J]. G.

® ® JOHNNY MATHIS: Live It Up!
Johnny Mathis {vocals); orchestra, Nel-
son Riddle cond. Just Friends: On a
Cold and Windy Day: Why Not?: and
nine others. Corumnia CS 8511 $4.98,
CL 1711% $3.98.

Johnny Mathis has mawred in vocal
quality, interpretive power, and taste.
This album combines standards, sub-
standards, and  maybe-someday-stand-
ards. Nelson Riddics arrangements are
obtrusive, but the recording is brilliant
and Mathis is at his best. S.G.

® ® PEANUTS (Charles Schulz-Fred
Karlin). Kaye Ballard and Arthur Siegel
(vocals). Coruarnia CS 8543 §4.98, CL
1743% $3.98.

Charles Schulz’s popular adult comic
strip, Peanuds, has made an effordess
jump to the tumitable. With Arthor
Siezel as the self-doubting hero and Kave
Ballard as his  constantly badgering
friend, Lucy, the contagious deadpan
humor comes across undimmed. Fred
Karlin’s score, played by all kinds of
kiddie noise makers, sounds like the latest
in avant-garde music. 8.6

® ® SERGEANTS $ (Billy May). Or-
chestra, Billy May cond. Reemise R
9-2013 $4.98, R 2013* §3.98.

There is nothing especially memorable
about Billy May’s scove for this satirical
horse opera, but it has some delightful
ideas and is expertly arranged. The per-
formance is unrivalled, and the recorded

sound is fine. S.G.

® ® STLEVE LAWRENCE AND
EYDIE GORMYE: Two On the Aisle.
Steve Lawrence and Eydie Gormé (vo-
cals); orchestra, Don Costa cond. Make
Someane Happy; Namely You; 11’s Love;
and nine others. Uxiren Arrisrs WWS
8518 $§5.98, WV 7518* $4.98.

There are times when I aet the uneasy
feeling that Steve and Evdic live in a
recording studio. This release covers the
recent Broadway scene. No surprises—
and Don Costa’s arrangements arg oc-
casionally overpowering. The sterco qual-
ity is good. S. G.

I Your Name______ I
| Address___ 42115 |
‘ == e Iona, Statg — 1 o e
FILL 1N NAMES OF 2 INTERESTED FRIENDS I
I Name of 3 Friend___
Address, 62J15A I
City. Zona. St I
’Namo of a Friend
Address 62158 I
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® ® THE FOUR HORSEMEN OF
THE APOCALYPSE (André Previn).
Sound-track recording. Orchestra, André
Previn cond, MGM S 3993 ST#* $5.98,
E 3993 ST $4.98.

Although André Previn is enjoying prom-
mence as a young composer and ar-
ranger, his score for this remake is so
dated that it sounds as if it had been
composed for the original Rudolph Val-
entino version. The recording lacks bass.

S.G.
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where

high fidelity
means
musical

accuracy

M usicians and production personnel are listening lo a lape master they have just recorded for Connoisseur Society. The record will be
Flute Concertos of 18th Century Paris, CS 362.

Hi-fi gimmickry has no place in this listening session. The closest possible facsimile of the live performance is needed, and professional
equipment is used for playback. (If the AR-3 loudspeakers look scarred, that is because they have served as recording monitors on many
other occasions.)

Although AR speakers are often employed in professional applications, they are designed primarily for natural reproduction of music in the
home. Their prices range from $89 for an unfinished AR-2 to $225 for an AR-3 in walnut, cherry, or teak. A five-year guarantee covers
parts, fabor, and reimbursement of any freight to and from lhe factory.

Cafalog and a list of AR dealers in your area on request.

ACODUSTIC RESEARCH, |NC., 24 Thorndike Street, Cambridge 41; Massachusetts
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CLIP
THIS AD.
IT'S
WORTH

on any four-track United Stereo Tape.

(ABC, Atlantic, Audio Fidelity,
Col-pix, Command, Coral, Decca,
Grand Award, Kapp, Kapp-Medallion,
London, MGM, Richmond,
Vanguard, Verve, Warner Bros.,
Westminster and World Pacific.)

4b

TWIN-PAK

More money saving news: These
buttons are also worth $1.00 on
the purchase of a UST tape. They
can be found under the cellophane
wrap of UST Twin-Pak tapes. Twin-
Paks are two-a bum length stereo
tapes fealuring such artists as Joan
Sutherland, Cesare Siepi. Sir Adrian
Boult, WilhcIm Backhaus, Roger
Williams, David Rose, Mantovani
and many others. This offer is good
untif Nov. 1, 1962. In U.S.A. only.

Dealer note: return this ad or any
Twin-Pak button for 70¢ credit
against 2 one-for-one tape pur-
chase to United Stereo Tapes, 88
Liewellyn Avenue, Bloomfield, N. J.

CIRCLE NO. 50 ON READER SERVICE CARD
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Buttons and Bows: and nine others, Cap-
rror. ST 1704 S4.98, T 1704% $3.98.

Irterest: Looking backward
Performance: Buoyant
Recording: Very good
Stereo Quality: Excellent

1t’s been a long time since Dinah Shore
had a pop hit; but in the days before the
singles market was largely limited to the
very young, Miss Shore had her sharve.
She has newly recorded a dozen songs
from that carlier time in slighdy updated,
precise arrangements by Dick Reynolds.
Miss Shove's virtues are clear diction and
a pervasive warmth that occasionally
seems caleulated but is nonetheless ap-
pealing. Her beat, however, is mechan-
ical, and she seldom illuminates the songs
with any degree of freshness. But Miss
Shore continues to be a dependable pro-
fessional who is consistently if only super-
ficially ¢ntertaining, N. H.

® ® HELYNE STEWART: Lowve
Moods. Helyne Stewart (vocals); jazz-
combo accompaniment. My Heart Be-
longs to Daddy; Lasy to Love; This Can’t
Be Love; and nine others. CoNTEMYO-
rarY S 7601 $5.98, 3601 $4.98.

Interest: Mellifluous debut
Performance: Sound over conient
Recording: Very good

Stereo Quality: Excellent

After almost twenty years in show busi-
ness, Helyne Stewart has made her fivst
album. Her fluid phrasing is jazz-in-
fluenced, but she is essentially an unusual-
ly well-equipped pop singer in the tra-
dition of Ethel Waters. She has a richer
voice and wider range than Miss Wartery,
but, unfornmately, she has litde of the
tart mockery that characterized the best
of Miss Waters’ performances.
Musically, Miss Stewart is very im-
pressive, but in terms of telling a personal
story throngh the lyrics, her interpreta-
tions are hollow. The arrangements are
admirably unclutered, and the instru-
mentalists provide the singer with a brisk-
ly swinging foundation. The recorded
sound Js balanced with taste and ac-
curacy. N.H.

THEATER - FILMS

® @ AFUNNY THING HAPPENED
ON THE WAY TO THE FORUM
(Stephen Sondhein). Original-cns( re-
cording. Zero Mostel, Jack Gilford, John
Carradine, David Bums, Ruth Kobart,
Preshy Marker, Brian Davies; orchestra,
Hal Hastings cond. Carrror. SWAO 1717
$6.98, WAQ 1717 $5.98.

Interest: Lively romp
Performance: Skilled company

Send
HiFi/Stereo
Review

Every Month

Check one:

[] 3 years for $12

[] 2 years for $9

O 1 year for $5

IN THE U.S. AND POSSESSIONS
[] Payment Enclosed [ ] Bill Me

Foreign rates: Canada and
Pan American Union coun-
tries, add $.50 per year; all
other foreign countries, add
$1.00 per year,

name__

address

City zone_

state

Mail to:
HIFI/STEREQ REVIEW
434 S. Wabash Ave.
Dept. HSR-962
Chicago 5; III.
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Recording: Splendid
Stereo Quality: Fine

After winning well-deserved recognition for his lyrics in [West
Side Story and Gypsy, Stephen Sondheim here blossoms out
as both composer and lyricist. While it would scem that his
lyrics are superior to his music, My, Sondheim clearly demon-
strates s skill in both areas.

\WWhat he has written is a group of tongue-in-check picces
designed to fit a rough-and-tumble vaudeville show set in
ancient Rome, As if we needed to be told, the opening number,
Comedy Tonight, lets us know right away what's in store, Set
to a strutting tune somewhat reminiscent of Harold Arlen’s
Cakewalk Your Lady, the song is a joyful inventory of what
makes a comedy different from a tragedy.

It is, however, in the vaudevillian routine, Everybody Ought
to Hove a Maid, that Sondheim rises to his Tusty best. First
begzun as a duet bevveen David Burns and Zero Mostel, it picks
up new choruses as Jack Gilford and John Carradine join in
the leering ode to a domestic, among whose virtues are sweep-
ing up and sleeping in. Also in the vaudeville tradition is a duet
called Impossible, in which Burns and Brian Davies, as his son,
sizee each other up as potential rivals, Free, a slave’s lighthearted
dream of freedom—delightfully offered to a staccato melody.
These and the other numbers in the score benefit greatly from
the winy arrangements devised by Inwin Kostal and Sid Ramin.

Zero Mostel is probably a good deal funnicr to see than to
hsten to, but David Burns and Jack Gilford ave ideal singing
clowns. And Ruth Kobart’s Wagnerian soprano js splendid for
That Dirty Old Man. Stereo supplies a wonderful illusion of
movement on both the Maid number and Impossible. S. G

® ® HAWAIL CALLS SHOW. Ben Kalama, Haunani, Hale-
mano Nicholas, Pua Almeida; chorus and swings, Al Kealoha
Perry cond. Bevond the Recf; Now Is the Hour; Hilawe: and
others. Carrrar. STAO 1699 $5.98, TAO 1699* $4.98.

Interest: Musical travelog
Periormonce: Appealing
Recording: Very good
Stereo Quality: Well-done

Ever since 1935, a radio program called Hawaii Calls has
proved to e ane of the most durable attractions ever presented
in Honolulu. Produced by Webley Edwards, who also doubles
as the announcer, it is as soothing and inviting a musical trave!
poster as one might want. The songs are made up of the staple
romantic melodies long associated with the islands, and they
arc performed with the proper exotic touch thac has always
given them their special languid appeal. An attached illustrawed
booklet tells the story of this unique program. S. G

® ® PETER MATZ: No Strings. No Swrings Sextet, Peter
Matz cond. Coruarnia CS 8617 $4.98, CL 1817% §3.98.

Interest: Melodic score
Performance: Fine chamber jozz
Recording: Lovely

Stereo Quality: Tasteful

Onc of the imnovations in the staging of No Strings is the use
of six featured soloists, knawn as instramental characters, who
drift on and ofl stage from time to time. Now with arrange-
ments by the show's conductor, Peter Matz, the musicians have
been augmented by drums and bass 1o provide an allogether
delightful treaument of the scove. The accent here is on polite,
chamber jazz, and the group performs with a sense of purpose
and style that makes this more than just another juzz version
of a Broadway score. My own special favovites ave Loads of
Love, a syncopated minuet, and An Orthodox Fool. o Gy
(Continued on page 112)
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THORENS
BTD-12S Tone Arm

The new Thorens BTD-128 sterco tone arm will outlast
and outperforn them all.

Like the incomparable Thorens TD-124, still the top high
fidelity transcription turntable for more than four years,
the BTD-12S is a product of Thorens engineering skill
and unsurpassed Swiss craftsmanship. For example +
The almost frictionless bearings of instrument quality
on all pivots *« The exclusive Thorens cueing device that
raises and lowers the avm, making it unnecessary to touch
the arm while it is in contact with the record ¢ The
specially designed pivot that maintains continuous verti-
cal stylus position no matter what the height adjustment
« The balancing that makes the arm independent of level-
ing ¢ The accurate gram-calibrated stylus force adjust-
ment ¢ The quick-change plug-in shells for all standard
cartridges —and best of all* The breaking action when
the arm is raised which eliminates the danger of broken
or bent styli caused by free swinging arms.

As in turntables, you'll find that Thorens has thought of
everylhing in the BTD-12S8. See and hear it at your
fvanchised Thorens dealer’s today, or write for complete
specifications. o $50 net

n Guaranteed for One Full Year,

Now! The BTD-12S in an integral
unit! The Thorens TD-135 is the
only integral unit to combine a truly
professional arm — the BTD-128 —
with a J4-speed, 8-lb, nonmagnetic
transcyiption turntable of “TD”
quality! Thorens TD-135~$110 net.

ELPA

THORENS DIVISION

ELPA MARKETING INDUSTRIES, Inc.
New Hyde Park, N, Y. -

In Canada: Tri-Tel Associates Ltd., Willowdale, Ont.
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A masterpiece for sound . . .

@1362 Furn-a-Kit, Inc. b .
AND SO EASY TO BUILD!
Build your own distinctive Hi-Fi and Sterco music center. Furn-a-Kit cab-
inets are available in numerous styles and designs. Anyone can make
fine‘ professional looking furniture when building a Furn-a-Kit cabinet.
You'll save money and have lots of fun. Furn-a-Kit furniture has the
quality you demand and assures you the professional results you hope
for! Each kit is unconditionally guaranteed. Furn-a-Kit furniture is not

sold in stores so write for your catalog today.

Send 25¢ for catalog—buila something for every room, or a room complete

FURN-a-KIT ..

1308F Edward L. Grant Highway, New York 52, N. Y.

YOUR COPIES OF
Hili /Stereo

ARE VALUABLE

o p——

Keep them neat . . . clean . . . ready
for instant reference!

Now you can keep a year’s copies of HiFi/STEREO
REVIEW in a rich-looking leatherette file that makes
it easy to locate any issue for ready reference.
Specially designed for HiFi/STEREO REVIEW, this
handy file—with its distinctive, washable Kivar cover
and 16-carat gold leaf lettering—not only looks good
but keeps every issue neat, clean and orderly.

So don't risk tearing and soiling your copies of HiFf/
STEREO REVIEW—always a ready source of valuable
information. Order several of these HiFi/STEREO
REVIEW volume files today. They are $2.50 each,
postpaid—3 for $7.00, or 6 for $13.00. Satisfaction guar-
anteed, or your money back.

Order direct from:

JESSE JONES BOX CORP.

Deépt. HF, Box 5120, Philadelphia 41, Pa.
(Established 1843)

® @ SY OLIVER: I Cuan Get il for You Wholesale. Orches-
(rp, Sv Oliver cond. Coruatma CS 8615 $4.98, GL. 1815% §3.98.

Interest: Conservative jozz
Pertormance: Lively
Recording: Bright and clear
Stereo Quality: Direction

Harold Rome's brash, appealing score for I Can Get 11 For You
It holesale has been treated with a good deal of vespeet in this
jazz version. Sy Oliver takes most of the picces at the prescribed
tempos, and has included some novel wuches that work out
remarkably well. The Ballad of the Garmen! Trade. oviginally
in the spint of a college march, here becomes a New Orleans
Jauz parade, and  Miss Marmelsterm has been slowed down to
2 lazy serenade. There is some nice solo work—particularly in
the trumpet on A Gift Today—and appropriste Hebraic
wucehes have been added throughout. S. G

® ® ROME ADVENTURE (Alax Steiner). Orchesira; Emi-
lio Pevicali (vocal). Warser Bros. WS 1458 $4.98, W (458%
$£3.08.

Interest: Appealing themes
Performonce: Just right
Recording: Splendid

Stereo Quality: Good enough

The cover may print the song Al 17 Lo in latger letters than
the title of the film, but T find it the least appealing theme in
the score. Far more to my liking is the swooping, eliding Sere-
nade and the wender Lovers Alust Learn, which features an
affecting celln solo. Max Steiner is unguestionably still a master
at creating romantic background music, and he has done his
usual fine job {or Rome Aduventure.

Since the score fits neatly on one side of the LP. the veverse
is occupied by an atmospheric program of Neapolitan melodies
played by the Café Milano Orchestra. S.G.

FOLK

® KEITA FODEBA, MOUANGE, KANTE FACELLI: The
Poices and Drions of Africa. The Afvican ensembles of Fo-
deba, Mouvangé, Facelli {vocals and vhythm). Tomorrow &
Sunday: Kanlan; Aloa: and sixicen others. Moxmor MF 373
§4.98.

Interest: African miscellany
Performance: Gentle, relaxed
Recording: Good

This anthology of folk-based Afvican popular tunes is divided
into three sections. The first group, led by Mouangé, is from the
Cameroons. No biographical information is given about the
other two leaders, Fodeba and Facelli. The former specializes in
the music of Guineau and Casamanee, while the latter features
songs from Dahomey, Niger, and Guineau.

Nearly all the performances are vocal, with tie solofatx
usually complemented by an antiphonal chorus. The perenssion
backgrounds are never obtrusive, and the rhythms are much
more for the dance floor than for concert or ceremonial pur-
poses.

The meclodies ave slight but are often uniquely appealing, as
i the Kadia-Blues, a wistful theme that is reminiscent of some
of the melancholy jazz compositions of the late Sidney Bechet.
The subject matier of the songs varies from such universal
themes as the fragility of love to mote specifically African con-
cerns—including a nostalgic sketch of a native village and a
protest against the double standard of European-imposed Sun-
day working taws.

In all three cnsembles, the singiny is warm, informal, and
never frenetic, Monitor describes these ensembles as “exciting,”
but a miore accurate term might be “ingratiating.” N.H.
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RECORDING OF SPECIAL MERIT

® ® DAVE GUARD: Dave Guard
and the Whiskeyhill Singers. Dave
Guard, Judy Henske, Cyrus Taryar, and
David “Buck” Wheat (vocals, guitar,
banjo, and bass}. Wild Rippling 1V ater;
Brady and Duncan; Soy Libre; and nine
others. Camror, ST 1728 $§4.98, T 1728%
$3.98.

interes!: New {olk group
Performance: Enthusiastic
Recording: Excellent

Stereo Quality: Excellent

Last year, in a highly publicized move,
Dave Guard left the enormously popular
Kingsion Trio. Much of his dme sinee
s been spent in organizng and rehears-
ing the group that debuts here, the Whis-
kevhill Singers. Aside from Guard him-
self, the unit consists of Judy HMenske,
Cyrus Faryar, and David “Buek™ Wheat.

As presented here, the Whiskeyhill
Singers bear a marked resemblance to the
Weavers, retaining {rom the Kingston
Tro littte more than 1 commercial orien-
tation and an overvindulgence in too ob-
vious homor. They display a high degrec
of prefessionalism, seem to have done
same fairly serious scholasship, and pre-
sent a highly diversified program that in=
cludes blues, cowboy songs, and railroad
songs as well as music from such countries
as I'iji and Argentina,

Highlights are the Hawaiian Sudomila,
@ raucous Banks of 1he Ohio, and Judy
Henske's pastiche of RBessie Smith on
Nabady Knows You When You're Down
and Out., The set would almost be worth
owning on the basis of one track along,
Martin Hoffman's seuing of a Woody
Guthrie poem, Planc Wreck at Los
Gatos. Dealing with a California crash
nvolving twenty-eight deported Mexican
migrant workers, the song and perform-
ance combine rage and beauty in a touch-
ing manner. On the basis of this evidence,
Goard made a wise decision. J.G.

® ® MARTITA: Canciones de Sud
sAmerica. Mardta (vocals); unidentified
accompaniment. Gabacln; Nube Gris;
Maracaibo; and ninc others. CoLuama

BS 1774 $4.98, X 5074* $3.98.

Inferest: Intriguing Latin blends
Performance: Skillful
Recording: Superior

Stereo Quality: Very good

Chilean-born Martita Ramirez is now
fiving in New York alter several years
of towring Lacin America. She is not only
a brilliandy evocative performer, but she
is also a resourceful composer of folk-like
songs. Seven of the murbers in this set
are hers. Mantita’s voice is strong, clear,
and resonant. She is a deft musical
actress, and she is able o shade and shape
her voice through a consideruble spec-
trum,

SEPTEMBER 1962

The matevial is unusually diversified.
Cowuries  represented  include  Chile,
Parasuay, Drazil, Peru, Panama, and
Venezuela., The themes range nhrough
street songs, sensuous love plaints, a de-
seripuon of a voodoo ceremony, and a
number of regional dance awes. The
small combo accompaniment is limber
and idiomatic. Sound quality is first-rate,
capturing in full the verve and richness
of Martita's style. NI

RECORDING OF SPECIAL MERIT

® JEAN REDPATH: Scottish Ballad
Book. Jean Redpath {vocals), Ralph
Rinzler  {guitar  and  banjo), Llovd
Gough ‘concertina). Twa Corbivs; Clevk

Saunders; S5 Patrick Spens: and seven

others. BLedtea EKL 214 $4.98.
Mhterest: Bonny talent

Performance: Beoutifully developed
Recording: Excellent

Jean Redpath is a Scottish singer who
has studied with Hamish Henderson, the
energedic head of the School of Scottish

Studies at the University of Edinburgh.

Miss Redpath’s voice, though not for-
mally trained, is a luminously clear, dis-
ciplined soprano that can take on weight
and urgency in dramatic ballads and then
wrn swift and silvery i lighter mes.
She has a firm understanding of how to

(Continued an page 115)

for value

Compare the features of this deluxe
Daystrom AM-FM  TYuner: 12:.tube
circuit. £ automatic  frequency
control, fiywheel tuning, sepoarale
tuning “eyes,"” FMV maltiplex adapter
output jack. Compare this low price!

Listen to the solid power and fine
{idelity of this sterco amalifier-pre-
amp . . . 36 watts (18 per channel)
at IHFM standards . . . with four
stereo inputs, clutehed volume con-
trols, separate ganged tone controls,
styled in the sparkling ODaystrom
motif of beige vinyl-clad steel and
brushed anodized afuminum, Lock
3t this low price!

Enjoy FM in Stereo with this Oay-
strom Mulliplex Adapter kit ., . easy
10 build circuit complete with cabn
net and cables. Check this low price!

Bring the wonders of highstidelity
FM radio to your home easily and
economically with this Daystrom FM
Tuner kit. Wide-band circuit features
factory-built front-end.,” multiplex
adapter outpuf, automatic frequency
control, flywheel tuning, and cabi-
net. Extra value at this low price!

for easy assembly

Compare the essa of Daystrom kit meth=
ods with any! Multl-calor manuals tell
what and now! Parts packed n order of
use; foctory-installed hardware.

for performance

Compare the thritling Daystrom Stereo/

Hi-Fi performance . . . clear, quiet; and
dynamic. See and hear these quality
components . . .

Kif Ds-286

8495

Xit D&-282

877995

Rit DA-330

53495

KIt 0w-287

84995

Compare...

DAYSTROM
STEREOQO/HI-FI KITS r

7

DAVE Y ROM

:
g1
i
s
<
2
2
:

at your nearest
Daystrom dealer

DAYSTROM PRODUCTS CORPORATION
80X 167 7 ST, JOSEPH, MICHIGAN
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| WHILE
EARN"-"SLEE

W Headquarters

Experiment in this fascinating, educational new
field, Use your phonograph, recorder or amazing
new Electronic Educaior endless tape recorder. We
carry a full line of endless repeating tape cartridges
for all makes of standard recorders plus automatic
timers, pillaw speakers and compicte oulfits. Alsn
. over 200 umusual educa-

f tional and sell-hetp caurses

@- on tape and record for
m . o
i o —

sleep-learning and hypno-
- St

sis experimenters, Write for
Sleep-Learning Research Association

frce 300 items catalog and
full astonishing details.
P. O. Box 24.Y, Olympia, Washington

L ELECTRONIC WORLD

HI-FI RECORDING TAPE

Splice Free—Guaranteed 1st Quality
15-day Money Back Guarantee

)

3-23 24-}-
22A 3” 225° Acetate A4S 39
604 Sz £00” Acetate .74 67
90M 5 900’ Mylar 1.11 .88
124 1 1200° Acetate 1.09 .99
12M 7 1200” Mylar 1.19 1.09
185 17 1800° Acetate 1.59 1.45
18M 78 1800° Mylar 1.99 1.85
24M 'sd 2400° Mylar 2.59 2.48
Add 156 TPer Meel Dostage & IL\I‘hlIth—'llit Y14 Neelz

Ay asst, periplilat For 344 nrice,
Don't Buy Any Hi-Fi Components or Tape Révorders
until you zel nur Low, Low Jteturn Mall Guotatiom,
Generous Trade-In o Old Euudpment, W GUAR-
ANTEE WE WILL NOT UE UNDENSOLD. Fasy ay
Tlan 1'p ta 21 mos. to pav.

CATALOG AND BEST MUY LIST FUE)M.

ELECTRONIC FAIR
Dept. MP—1797 132 Ave., New York 28, N.Y.

%> DOWN TO EARTH

Everyong's going for Audion's
"Down tc Earth” Hi-Fi Values,

Cige

with
—. befors buying
) HIFI components

Write for {ree catalog.

25 K OXFORD ROAD
MASSAPEQUA, L., N.Y.

RENTE®

STEREO TAPES

o Over 2500 dilferent, 4-ttack & 2-track
o No deposit on tapes rented
o Postpaid 2 lo 5 day delivery {48 Stales)

FREL
BROCHUNE

stereo—parti
811:B CENTINELA , INGLEWOOD, CAUF

RECORDS AT COST...

Throvgh Ousr Speciol Membership Flon

[ =V
Reqular High Fidolily and S{ereo

Clostical—Populor—Jarr—3how Hits—Folk efz.

A unlaue kind of record club — No *‘ogree
1o purchose’’ obligotions — no “‘selecled’’

record list 1o choote from — no ‘‘list prica®

purchases — no “‘division’’ roqulrements.

Simply, Citode! ciub members can purchose
virtyolly ony record or album, by any ortist,
on ony label for cast price. Wrile for coms
plate detoils . . .

CITADEL RECORD CLLB
5435 Fifth Ave. Dept. S, New York 17, N. Y,

AU]]I[I unlimited

Specializes in

SAVING YOU MONEY

 FACTORY FRESH COMPONENTS
 LOWEST POSSIBLE QUOTATIONS
o FAST DELIVERY

We are FRANCHISED DEALERS for mos1 Hi-FI
lines. Most orders SHIPPED PROMPTLY from
stock. RECORDING TAPE at LOVEST PRICES.
FREE 95 page STEREQ CATALOG.

190-S-Lex. Ave., Cor. 32 R
$1., New York 16, N. . RAEEeDTEEY TYWEYS

114

SAXITONE RECORDING TAPE

=Oxlde guarfinteer! 1ot 1o ruh off ur sglivpk—-0r Mofel
hiieK. Commire Dura With athas **Rargain™ (ape. You'il
Lol L% miore than Ju<t pries’ when s deal with
%, We nre origlnat pion®efs IR (Re tape reconicr
erelpess il OUF TEMIALION TICANS Tveryihing to ns.

| 4007 arsiale (ptasile). 3 Inen. ..

134D Acrale (plastiri, T Jaeh.. 1
22004 MYLAR, %3 mil, (stronE). L
1UnG westate tnixstiel. 7 inch.. 1
1R MYLALE L, Wnick, T EAch, ;
2
4

40’ MYLAR, unlvni(iized, T ach 2,
| 220G MYLAR, ransitived. d leeh. .
(Laige Ukera fiven lower)

Plus Pastafie

SAVE | 4
Jo0% | music on tape

NORELCO SPEAKER
rumogs & MINGON, twin ennge 8%
173-10,000 eycier) Alscontinued

10.0th, wgeial

whzes

Pt

SHEET

SAXITONE TAPE SALES
dic. Commission
Elecironics, Ine.

17786 Columhic Rd., Yash., 0.C.

<COMPONENTS « TAPE RECORDERS:

® \Vrite for our low quotes on vour choice of ®
8 components. Save nwore on “'pkges.” All {ac-®
8{ory scaled. Send for “Monthly Specials"®
@ hulletin,

HI-FI RECORDING TAPE

Splice Free (except 2400°)
Freq. Resp.: 20-20.000 ¢ps
15 day money-back sunrantee

3-11 12-23
$1.17
1.59
1.85
2,59
2.95

L
&

#1200’ 7" acetate g_
®1800° 77 acetate .........
® 1800’ 7” mylar
02400 7’ mylar .. ........ 2,69
2400’ 7” tensilized mylar,, 2.99

bl

¢
-40
.......... .83
.45
.80

NN =

Can Be Assoried. Add 15¢ Postage Per
Reel. 10¢ For 24-+ Lot Orders.

&/7 CARSTON hdisy

125-Z East 88 St, New York 28, N. Y, e
000600000000 000000006000000

AMPLIFIERS — MULTIPLEX —
TAPE RECORDERS, TUNERS
SPEAKER SYSTEMS, ETC.

AIR MAIL QUOTES — COMPARE
WRITE FOR CATALOG

AUDIO DIVISION

L. M. BROWN SALES COREP
Dept. S—232 West 10th Stteet o New York 14, N. Y.

LOW WAREHOUSE PRICES
WAREROUSE DIRECT SHIPMENTS

SPECIAL WAREHOUSE PACKAGE DEALS
ALL BRAND NEW COMPONENTS
FRESH FROM WAREHOUSE

TEREU GET OUR

WAREHOUSE
PRICE LIST

27528 West 36 St, Brooklyn 24, N. Y.

DIXIE

RIGH FIDELITY WHOLESALERS

Largest discount High Figelity compeanent distribu-
tors fn the South. Wholesale prices on package of
individual components. Latest models in factory
sealed cartons. Special attention given to Audis
Clubs, Churches and Schoots.

Are prices too high?—Write
DIXIE H1-FI

12402 Connetticut Ave., Silver Spring, Md.
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HiFi /Stereo Market Place (Cont.)

HI-FI COMPONENTS

<\ — Tapes, Accessories
CHECK | SLEEP LEARN KITS
Eﬁﬂm Unusval Values
Addi:iouﬂl MERITAPE
os:gr"ogusr Low c¢asl, higzh quality record-
usnal ing lape in boxes or ¢ans.
Low
UOTES
& FREE 1962 Catalog

1523 HF Jericho Turnpike
New Ryde Park, N.Y.

DRESSNER

ANTENNAE
THE FINEST OF ITS KIND . .

Getl more FM stations with the world‘s moil
powesful FM Ycgi Antenna systems.

To be fully informed.
send 30¢ for book
"Theme And Varia
tions’ by L. F. B.
Carini and containing
kM Station Directory.

APPARATUS DEVELOPMENT CO.

Wethersfield 9, Connecticut

NATIONWIDE
DELIVERY. . .

on all your Stereo needs.
Recorders, Tuners, Amplifiers
Turntables, etc.

LET US PROVE that we can sup-
ply your requirements
PROMPTLY AT LOWEST COST.
FREE CATALOG.

STEREQ COMPONENT Supply Co., Dept. S

148-25 — )2th AVE., FLUSHINQ 57, N. Y,

NEVER FAIL —

ZONE
YOUR MAIL

The Post Office hos divided 106 cities into
postal delivery zones 1o speed mail delivery.
Be sure to include zone number when writing
fo these cities; be sure to include your zone
number in your return oddress—after the

city, before the state.

SEPTEMBER [962

| pace the rhythms of a long ballad; and,

particularly in her a capella numbers,
| she so sets and deepens the moods that
singer and story merge. On the other
tracks. there is commendably discreet and
sensitive accompaniment by Ralph Rinz-
ler and Llovd Gough.,

Most of the songs are familiar British-
based ballads, but they arve sung in vela-
tively fresh Scottish variants. The ma-
jority are tragic tales, and Miss Redpath
has the expert storveeller's ability to make
them suddenly contemporary. Her notes,
mcidentally, are scholarly, and are com-
plete o the point of crediting the Scot
from whom she learmed each version.
Elektra has also supplied a hooklet with
complete texts and  translations of the
more idiomatic Scottish words. As is the
tradivion ar Elckira, the engineering is
flaswless.

The only reservation I have about Miss
Redpath’s recording debut is that on
oceasion there is a sense that she is hold-
ing back a little too much, even though
the Anglo-Saxon ballad tradition does
call for wunderstatement. I expect this
occasional veticence may be due to the
multiple pressures of a first recording.
In anv case, the album is strongly recom-
mencled Decanse of the high and con-
sistent quality of Miss Redpath’s voice
and hecause of her knoivledge of and
evident affection for the subtle art of
halladuy. N.H.

RECORDING OF SPECIAL MERIT

® SPAIN: An Anthology of Spanish
Folk Music. Volime 1. Alala; Nana;
Seauidillas; Rucda; and twenty-one oth-
crs. NMoxrror M 370 $4.98.

Interest: Iberian panoromo
Performance: Authentic
Recording: Good

Althongh there are many albums of
Spanish folk songs in the catalog, this first
volume of a new Maonitor series, “An
Anthology of Spanish Falk Music,” is an
essential set for anvone who is interested
in the vemarkably diversificd music of
Spain. The pevformers are nonprofes-
stonals, but thev possess fiereely expres-
sive and often poignantly beautiful voices.
Since they werr recorded in the ficld,
their interpretations are ebullient and un-
self-conscious.

Professor M. Garcia Matos spent fif-
icen months on the project. Alcthough the
quality of sound varies because of the
widely different acoustics of his impro-
vised rvecording locales, the generally
high-quality reproduction indicates he
used first-rate equipment. Also, the ac-
companving booklet of complete texts
and prefatory notes is very lueid.

Whit makes this anthology so absorb-
ing is the scope of Professor Matos’
achievement. Begimming with a fiery jota

{Continued on page 117)
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‘get our quote™

You gel rock bottom prices on

standard name brands and also

these PLUS values:

@ Six (6) monihs guarantee
instead of usual 90 days

@® 57 years of reliability

mth our quole

on the equipment or
system of your choice
we will include a $1.00
genuine Miracle Record
Cleaning Cloth,

£ RABSON
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:New York 18
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CIRCLE NO 39 ON READER SERVICE CARD

SAVE°“"4U% e

USE QUR EASY-PAY-PLAN  Upto24 months topay
DON'T BUY HI-FIDELITY COMPONENTS

Yape recorders or elechronic cquipment, uniil

you get our return Air-Mail quotalion. Find oul

why it's just like “'Huving A Friend In The

Business.'’

TRADE-INS—Highest trade-in allowances lor your

old equipment.

= Qur 18th yeor of decpendoble ond relioble
service throughout the free world,

¢ We are one of the largest stocked, fully fron-

chised, hi-fidelity component dealets in Amer-

ica, ossuring you full warcanly pratection.

You moy return your equipment within &

manths, for 75%, cllowance, agoinsi purchase

of other equipment af your choice.

¢ We guarontee ““We Will Not Be Undoarsold,”’

even withia JO days ofter you have mode your

purchose.

Your money bock within 15 days, less only

fronsporiolion charges, if you ore nol <om-

pletely sotisfied.

BIG MONEY-SAVING CATALOG, BEST BUY HI.FI
LIST AND STEREO TAPE CATALOG FREE

ELECTRONIC WORLD HI-FI RECORDING TAPE

7" Spools - Splice Free - Fren. Resp. 30-15KC

3-23 24 & Up
12A 1200” Acetate 1.09 ea .99 ea,
12M 1200’ Mylar 1.19 ea, 1.09 ea.
18R 1800’ Acetate 1.59 ea 1.45 ea.
18M 1800° Mylar 1.99 ca 1.85 ca.
24M 2400’ Mylar 2.59 ea 2.49 ea.

You may obtain 24 plus price on a mixed selection
of any 24 items. Add 15¢ per reel for postage &
handling. 10 24 or more.

ALADELTY

ENTER

"“The House Of Low Low Prices"

220-H East 23rd S1., New York 10, N.Y,

AN A AN NN A NN NN
CIRCLE NO. 28 ON READER SERVICE CARD
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HiFi/STEREO SHOPPING CENTER

RATE: 406 per word. Minmum 10 words. Nevember issue closes September Sth. Send ordec and remittance to: Marlin Lincoin, HIFi/STEREQ REVIEW, One Park Ave., NY.C. 16

EQUIPMENT AND
ACCESSORIES

WRITE for quotation on any Hl Fi components: Sound
Reproduction Inc., 34 New St., Newark, N.J. Mltchell
2-6816, e
DISGUSTED with "Hi'* Hi-Fi Prices? Unusua! Discounts
On Yaur High Fid=lity Requirements. Write: Key Elec-
gor;igcs, 120 Ulberty” St., New York 6, N.Y. Dickens
-4191.

PRICES? The Best! Factory-seaied Hi-Fi Components?
Yes! Send for free calalog. Audion, 25R Oxford Road,
Massapequa, N.Y.

BEFORE You Buy Receiving Tubes of Hi-Fi Components
send now for your giant Free Zalytron current catalog
—fealuring nationally known Zalytron First Quality
TV-Radio Tubes, Mi-Fi Stereo Systems, Kits Paris, ete.
All priced to Save You Plenty—Why Pay More? Zalylron
Tube Carp., 220 V. 42nd St.. N.Y.C.

SAVE dollars on radic, TV-tubes, parts at fess than
manufacturer's cost. 100% guaranteed! No rebrands,
pulls. Reﬂuesl Bargaln Bulletin. United Radio, 1000-M,
Newark, N.J.

COMPONENTS at lowest prices anywhere. Write for
catalog. The Macalester Corporation 355 Macalester
Street, St. Pau! 5, Minnesota.

FREE—R.C.A., G.E., etc. tubes catalog. Discount up to
75% from list, Picture tubes at 75¢ inch up. Parts,
parts kits at 1/10 original cost. Needles, tube testers,
sillcons, seleniums, 7” TV bench test fube—$6.39—
and mote. Arcturus Electronics Corp. H.f., 502 22nd
Street. Union City. News lersey. =L
THE Price is Right! Hi-Fi Components. J. Wright Co.,
65-8 Jensen St., East Brunswick, N.J,

BUY British—Buy Best! For the finest in afl High
Fidelity Equipment write for cur quotation first.
The Hi-Fi Export Specialists! Send $1 for catalngue.
When in England catl and see us. Telesonic Ltd., 92
Totlenham Court Road, London, W.1. England. :
AUTO Radios, FM/AM/SW—Becker, Blaupunkl. other
tmported and American sets, for all cars: 20-30%
discount/Square Elsctronics, 150-60 Northern Bivd.,
Flushing, N.Y.

THE Best For Less! Hand wired kit components.
Dynaco, Eico, Grommes, Harmon-Kardon, Scott, etc.,
etc. at substantial savings. Factory standards ex-
ceeded. Also Speakers and furntables. Kitcraft, 158
6th Ave., Bklyn 17, N.Y. MA 2.6946.

SALE items—tapes—recorders—caompanent quotations.
Bayla—Box 131R—Wantagh, N.Y.

HIFI Ampllfiers, tuners, speakers, radios, telescopes
microscopes, cameras, Free Catalog. GM PhotoElec.
tronics, 623 Gay, Knoxville 2. Tennessee.

BRITISH HI-Fi equipment! Make big savings, buy ampli-
fiers, pick-ups, motors. speakers. Tape recorders, di-
rect from the British Hi-Fi mail order specialists.
Enquiries welcomed. Immediate dispatch. C. C. Good-
win (Sales) Ltd., {(Oept. *‘R"") 7 the Broadway, Wood
Green, London, N22, England.

LO\J. “Low -z;uo‘tes: all co;\-ponenls and recorders. Hifi,
Rosiyn 9. Penna.

GARRARD A, Base, Dust Cover, Diamond Stereo Cart-
ridge $79.53. Many Other Good Bargains, Hi Fi Inc.,
P.0. Box 2408, New Orleans, Louisiana.

BUILDING, Anyone? Hi-Fi Music Wall. Iliustrated
How-To book. Other How-Tos: pa!io,\rorch, houseboat.
50¢ each. Arwood, 98 Pearsall, Mt. Varnon, New York,

DON'T buy Hi-Fi components or Electronic Equipment
until you get our return mail quolation. *We guaran-
tee not to be undersold.' Send 10¢ for Catalog. Hi-
fidelity Center, 220HE £ast 23rd St,, N.Y. 10, N.Y.

WRITE lor quotation on components, recorders. Free
catalog. Hi-Fidelity Supply, 2817-LC Third, N.Y.C. 55.

OVER 175,000 buyers and sellers witl read your_ad
when placed in this space. It costs only 40¢ per word;
minimum of 10 words Including your name and address.

TAPE AND
TAPE RECORDERS

TAPE recorders, Hi-Fi components, Steep Llearning
Equipment, tapes. Unusual values. Free catalog. Dress-
nef, 1523HF Jericho Tumpike, New Hyde Park, N.Y.

POPULAR Piano & Orpan lessons on tape $6.00 elther
tape. Write for particulars. Bob Miller Tapes, Box
132.H, Cranford, N.).

SAVE 30% Stereo music on tape. Free bargain cata-
log/blank tape/tecorders/norelco speakers. Saxitone,
1776 Columbla Road, Washington, D.C.

116

RENT Stereo Tapes—over 2,500 different—all major
jabels=—free catalog. Stereo Parti, 811-G Centinela
Ave., Inglewood 3, California.

4/TR Stereo Tapes—bought, sold, rented, traded!
Free Catalog/Bargain closeouts. (Columbia) 4651 Fox-
bury, Rivera, Califomia.

SELF-Hypnosls. New concept teaches you quickly by
tape or LP.record. Free literature. McKinley Publishers,
Dept. T4, Box 3038, San Bernardino, Calif.

7”7 MYLAR Tapes. 2400°—$1.39; 1800'—$1.58. 10¢
reel postage. free catalogue. Towers, Box 3095, Phil-
adelphia 50

FREE! First issue “Trade-a-Tape' listings of tapes for
sale by others. Write: 3404 Colgate, Daltas 25, Texas.

AMERICA’S Greatest Whotesale Source of Supply. Arkay
Sales Co., 46-A White St., Somerviile 44, Mass.

RENTY Stereo Tapes. Visit store or “wilte for catalog.
Nationa! Cinema Tapes, 71 Dey Street, N.Y.C.

RECORDS

ALL Records—All labels, 33% Discount. Free Informa-
tion. Write—Wesiphal Enterprises, 525 First, Roches-
tet, Michigan.

THE Record Collector Journal—comprehensive, valu-
able data. varied record mart. introductory six issues
—$1.50. Record Research, 131 Hart, Brooklyn 6. N.Y.

RARE 78's. Write Record-Lists, P.0. Box 2122, River-
side, California.

‘‘HARD To Gel' records—ail sreeds. Record Exchange,
812 Seventh Avenue, New Yaork 19, N.Y.

78 R.P.M. Recordings, 1902-°50,
Coltections bought. E. Hitshmann,
Verona, New lersey.

LP Records like new. Send 10¢ tor lists. Records—
Hillburn P.0., Hitlburn, New York.

AUTHENTIC, orgiastic stecl banns and calypso records
made "on location' i Carribbean, §4.98 at your rec-
ord stare or send for catalpg and introductory 3 for
$10 offer. Cook Records, 101F 2nd St., Stamford, Conn.

HI F1 & Stereo Records—Send 4¢ Stamp for Ca'fél_mz
EMﬁllli Order Records, 3506 West 73rd Place, Chicago
, Ntinois.

FREE listing In record cotiector’'s directary. Write:
Cather; 314 Windsor Dr., Birmingham 9, Alabama. :

RARE Operatics. Bargain priced. Tom Villelta, 1276
Cove. Apt. 7, Lakewood 7, Ohio.

GRAB Bag. Brand new Hifi 12" {ong playing shono-
graph records assoriment. Postpaid, 4 for $5.00, 6
for §7.00, 8 for $5.00. Satisfaclion guaranteed or
money refunded. Fort Company, 1057 Northwest 4th
Street, Miami, Florida.

sold. Free lists.
P.0.B. 1E5(RS),

REPAIRS AND
SERVICING

ALL Mzkes of Hi-Fi Speakers Repaired, Amprite, 168
W. 23 St.. N.Y.C. 7, CH 3-4812.

HI-FI Problems sotved by “The Hi-Fi Doctor’ on the
spot. Audio, Acoustic, Radio Engineer, Professional
visits, 0ay, evening. New York area. willlam 8ohr,
Plaza 7-8569.

NEW York'—s_flEsl_;udlo ;ervice department. Harmony
House. Iac., 147 E. 76th St., N.Y.C. 2t, RE 7-8766.

HI-F1 Service at low-fi cost. Al makes meticolously
serviced at moderate rates. Precision tuner alignment
—3§5. Kit construction problems solved. I. Pollack,
Westbury. N.Y. ED4-4490.

KITCRAFT. Kit experts—Dynaco specialists. See our
regular ad in the Equipment and Accessories section.

DIAGRAMS For Repairing Radios $1.00. Television
$2.00, Give Make, Model. Diagram Service, Box 672€,
Hartford 1, Conn.

WANTED

QUICKSILVER, Platinum, Silver, Gold. Ores Analyzed.
Free Circular. Mercury Terminal, Norwood, Mass.

TRIGGER—WOIV]. We Buy Shortwave Equipment For
Cash. 7361 Norih, River Forest, Ill. Phone PR 1-8616.

MISCELLANEOUS

GOVERNMENT Surplus Recelvers, Transmitters, Snoop-
erscopes, Parabolic Reflectors, Picture Catalog 10¢.
Meshna, Malden 48, Mass.

AUTHORS' Learn how lo~hzve ybur book published,
promoted, distributed. Free bookiet “Z0,” Vantage,
120 West 31 St., New York 1.

SHOPPING GUIDE
CLASSIFIED

A HANDY GUIDE TO PRODUCTS AND SERVICES. NOT
NECESSARILY IN THE HIGH FIDEL{TY FIELD, BUT OF
WIDE GENERAL INTEREST.

PHOTOGRAPHY-FILM,
EQUIPMENT, SERVICES

SCIENCE Bargains—Reques! Free Giant Catalog Ol
—144 pages—Astronomicai Telescopes. Micrascopes,
Lenses, Binoculars, Kits, Paris. War surplus bargains,
Edmund Scienlific Co., Barrington, New Jersey.

STAMPS AND COINS

TERRIFIC Stamp Bargains! Israel—Iceland--San Ma-
rino—plus triangle set—Pius Antigua—Borneo—Virgin
—Scouts—Congo—Russia—Plus large stamp bIOY—
all four offers free—Send 10¢ for mailing cost. Empire
stamg Corporation, Dept. Z2, Toronto, Canada.

EDUCATIONAL
OPPORTUNITIES

LEARN While Asteep, hypnotize wilth your iecorder,
phonograph. Astonlshing detalls, sensational catalog
frec! Sleep-Learning Associatian, Box 24-20, Olympia.
Washingtan,

PHOTOGRAPHY for pleasure or profif. Learn at home.
Practical bastc training. Long established school. Free
booklet. American School of Photography, 835 Divetsey
Parkway, Dept. 2536, Chicago. lllinois.

NEW Trade? Electronic, Mechanical Drafting pays S$150
week. Send $2 firs! lesson. compiete home study
course $25. Prior, Inc., 23-08 169 St.. Whitestone 57,
New York,

GOVERNMENT
SURPLUS

U.S. Government Surplus—Jeeps, $2G4.00; radios,
$2.53; Guns, lypewriters; cameras; tools; thousands
of items. Fabulously low surplus prices. Complete in-
formation sent immediately. Send $1.00 to: Surplus,
Box 512-R, New Orleans 1, Louisiana.

IEEPS $278, Airplanes $159, Boats $7.88, Generators
$2.68, typewritess $8.79, are typical government sure
plus sale prices. Buy 10,00) items wholesale, direct.
Full details, 827 locatlons ard procedure only $1.00.
Surplus, 8ox 177-C34, Abbottstown, Penna.

BUSINESS
OPPORTUNITIES

| MADE $40,000.00 Year by Mallorder! Hefped others
make money! Start with $10.00—Free Proof. Torrey,
Box 3566-N, Oklahoma City 6. Oklahoma.

ASSEMBLE Artiticial Lures at home fot stores. Mate.
rials supplied Free. Prafitable! Write: Lures, T{. Walton
Beach 1. Florida.

SECOND Income From Oil Can End Your Tail! Free Book
and Dilfield Maps! Natlional Petroleum, Panamerican
Building-HE, Miaml 32, Florida. r

MAKE $25-$50 week clipping néwspaper items for
publishers, Some chppings worth $5.U0 each. Par-
ticulars free. National, B1, Knlckerbocket Station,
New York City. ¢
WRITE Martin Lincoln, Hi-Fi Stereo Review, One Park
Avenue, New York 16, N.Y. for information on how to
place a classified ad in this seclion,

HIF1/STEREO REVIEW



MISCELLANEOUS

‘HOMEBREWING, Beers, Wines.”" Instruction Man-
ual $1 (guaranteed!). Crystal's, 28BHF7, Millburn, N.J.

WRITERS Scnd Your books, articles, stories, plays for
free evaluation, screening and sale. Write today.
Literary Agent Mead, 915 Broadway, N.Y.C. 10.
“GIANT Arms.” Or. Young's, D. C. Revolutionary dis-
covery. $2. Satisfaction or refund. Gaucho, Box 9309.
E8. Chicago 90.

THYPNOTIZE—One word—One fingersnap,” on sfage.
Satisfaction—or refund. $2. Hypnomaster, Box 9309-E8,
Chicago 90.

PATENT Searches, $6.00. For free Invention Record
and “Information Inventor's Need.” Write: Miss Hey-
ward, 1029 Vermont Avenue NW, Washington 5. D.C.

HYPNOTIZE Unnoticed, quickly, erlortlessly or refund!

wlousands satisfled! $2. Timner, Box 244, Cedarburg,
sc

PUBLISH your book! Join our successful authors: pub-

licity advertising promotion, beautiful books. All sub-

ects invited. Send for free appraisal and detailed
ogkcletl.lCarllon Press, Dept. 2C1, B4 Fifth Avenue,

9 HAS A BUYER FOR

YOUR USED EQUIPMENT!

Look to our classified pages
for fast results and bargains
galore! For just 40¢ a word,
you can place your ysed
equipment, accessories or
records before 160,000 hi-fi
enthusiasts like yourself. Let
the HIFI /STEREO SHOPPING
CENTER in HIFI/STEREO
REVIEW be your market
place for selling, buying, or

trading youir used equip-

ment or accessories.

Martin Lincoln
HIFI/STEREO REVIEW
One Park Avenue

New York 16, N. Y.

For
further
information
write:

:
1
1
1
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]
]
]
1
1
[
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from Aragen, the set continues through
such other distinctively idiomatic ma-
terials as a pensive work song from Gali-
cia, hoatrsely passionate Andalucian fla-
menco, cheerful choral singing front
Castille, delightful children’s carols in
Barcclona, an anxious unaccompanied
hillaby from Valencia, and a churning
fandango from the Basque country.

For those who have considered Spanish
folk music to be limited mainly to fla-
menco, this album will be a suceession of
surprises; and initiates in the breadth of
Spanish folk expression will discover a
number of memorable new performers
among the village people whom Profcs-
sor Matos has recruited. If Monitor de-
cides to release all of the anthology, it
will encompass four volumes. The project
is especially valvable since Westivinster
has deleted its monumentally compre-
hensive field-recorded “Songs and Dances
of Spain,” collected by Alan Lomax
half-dozen vears ago. NI

FOR CHILDREN

® JONAH AND THE WHALE. Rob-
ert Morley and company. NOAT'S
ARK. Ralph Richardson and company.
Woxperraxn RLP 1440 $1.98.

® THE HOUSE AT POOH COR-
NER (A. A, Milne). Ian Carmichael
and company. NOW WE ARE SIX
(A. A. Milne). Dick Bentley. Wonpegr-
1axp RLP 1442 §1.98.

® TREASURE ISLAND (Robert
Lonis Stevenson). Donald Wolfit and
compimy. KING ARTHUR. Noel Har-
rison and company. Woxnerraxp RLP
1446 $1.98.

Interest: Varies
Performance: Mostly good
Recording: Satisfactory

Riverside's Wonderland series has ap-
parently latched on to a good thing in
these Enelish recordings of dramatized
stories for children. The Biblical pairing
on RLP 1440 benefits enormously from
the great skills of Robert Morley as the
whale that swallowed Jonah and Ralph
Richardson as a very human Noah.
Milne's slice in 1Wonderland-type char-
acters come charmingly alive on both
sides of RLP 1442, Tan Carmichacl,
whose forte is usually befuddled voung
Enelishmen, is a delight as Pooh, and
Dick Bentley recites the Milne pocms
with warmth and unpatronizing humor.
I'm not so surve, though, that Treasure
Istand and King Artlaer (RLP 1446) fit
so neatly on one record. Apart from the
fact that they have nothing in common
with each other, their stories are far too
lengthy to be condensed in this manner.
The musical backgrounds are helpful on
all the albums. S.G.
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Offer!
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2| THEATRE ARTS [
for on]y $5
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There's a delightful expervience in store each
month for theatre lovers who take advantage

of this introductory subscription to

THEATRE ARTS Magazinel

Lach issue presents a complete play with
dozens of actual on-the-scene photos. The
Tenth Man . .. Raixin In The Sun ... \West
Side Story ...are typical examples, with
many current favorites soon to come!

In addition, there are monthly Play Reviews
by intermationally-famous drama erities. ..
the Theatre Arts Gallery, which profiles
leading theatrical personalities ... offbeat ar-
ticles such as “Why Critics Gan't Win",
“Coffechouse Theatre™, "Suga Of The One-
Man Show™...a host of entertaining and
enlightening feature articles...and a star-
studded array of pictures, from cover to cover!

The regular one-year subscription rate is
$7.50=75¢ a copy on the newsstind. But
by accepting this Special Introductory Offer,
vou get eight big issues for only $5. of
conrse, yvour satisfaction is fully guaranteed.
Mail your order today!

o V8 S VS BB S e e st B
THEATRE ARTS » Dept. 962

104 East 40 Street, New York 16, N. Y.

Please enter a subscription in my name at
the Introductory Rate of 8 months for $5.

{0 Payment O Bill me later.
enclosed.
tnitlal here
name -
please print
address
city, zone state
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HIFI/STEREO
REVIEW
PRODUCT
INDEX

As an additional reader service we have indi-
cated the products advertised in this issue by
classifications. If there is a specific product
you are shopping for, look for its listing and
turn to the pages indicated for the ads
of manufacturers supplying that equipment.

ACCESSORIES
24, 96

AMPLIFICATION SYSTEMS
14, 20, 21, 23, 27, 29, 35, 36, 72, 73, 83,
84, 102, 102, 103, 113, third cover

ANTENNAS, FM
12

CABINETS
112

CARTRIDGES, PHONOGRAPH
8,77, 91

HEADPHONES
29, 32, 83, 84, 101, 102, 103

MULTIPLEX ADAPTORS
14, 20, 21, 23, 29, 36, 72, 73, 83, 84, 101, 102, 103, 113

RECORDS

5, 9, 15, 16, 22, 68, 79, 82, 88, 96, 100,
104, 2106, 108, fourth cover

SPEAKERS AND SPEAKER SYSTEMS
4,7, 11,714,149, M0, ‘31,23, 25, 28, 72,
73,83, 84, 101, 102, 103, 109

TAPE, PRERECORDED
110

TAPE, RECORDING
10, 19, 26, 71, 99

TAPE RECORDERS AND DECKS
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DYNAKIT

there 1s no finer performance

QUALITY

For the audio perfectionist the FM-Multiplex Dyna-
tuner has set new standards for useable sensitivity
under the most difficult conditions, with lower distor-
tion at all signal strengths — faster limiting, simpler
and more accurate tuning, better capture ratio, su-
perior interference rejection, no overloading, out-
standing AM and multipath rejection, superlative
selectivity, and lower hum and noise. For the kit
builder, assembly and alignment are completed in
just 6 hours, and performance specs are met the
first time. FMX-3 Multiplex integrator $29.95 kit.

FM-1 $79.95 kit, $119.95 assembled and tested.

ECONOMY

Easily the finest value in the high fidelity field, this
“no distortion” preamp has won acclaim for im-
peccable performance, at just about the lowest price
ever for a stereo preamplifier. Full control flexibility
in a simple, modern arrangement makes it easy to
build and a pleasure for the non-technical music
lover to use. You'll revel in its near-perfect freedom
from hum, noise, and distortion. Just $59.95 buys the
most important improvement in your music system,

PAS-2 $59.95 kit, $99.95 assembled and tested.

DEPENDABILITY

Is more than two years old, but we've never had
to make a single change in the Stereo 70 amplifter.
Patented Dynaco output transformers and circuitry,
and the superior reliability of the finest etched circuit
construction assure continued superiority of perform-
ance. In the words of Hirsch-Houck Laboratories
(December 1959 issue of High Fidelity Magazine)
“This amplifier's components are operated more con-
servatively than those in any other commercial ampli-
fier we have tested . . . Its power and distortion
ratings are completely conservative. Its listening
quality is unsurpassed”’ Could we say more?

Stereo 70 $99.95 kit, $129.95 assembled and tested.

QUOD ERAT DEMONSTRANDUM: which was to be proved

ite f .» Phila. 4, Pa.
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Phase 4 stereo — .M. 20 C.R. (“individually monitored 20
channel recording'’) is the most advanced and flexible of
all stereo recording technigues. The new custom built
London 20 channel console mixer can take the sound
trom any instrument or group of instruments and
place the sound so that it is eventually heard at
any point from extreme left to extreme right, In
addition, the signal can be placed forward or
back. With the capacity to handle 20 separate
channels on the 4 track master tape, the posi-
tions of any number of musical instruments,

voices, sound effects, percussion or remote
signals can each be fixed simultaneously in
space with greater precision, definition and
presence than ever before possible. Now it is
possible to achieve realistic separation of soloist
against orchestra, or choir against orchestra, etc.
Phase 4 stereo — I.M. 20 C.R. is the ultimate in
sophisticated technology.

Loxoov

RECORDS

SPAIN | TWO PIANOS T DANCE AGAIN
et § Fon®er. e oS 4 ian i, oyen
Stanley Black and 4 Ronnie Aldrich - Edmundo Ros angd
his orchestra kiebe@lraum his orchestra
| Valencia everie Patricia
Ay, Ay, Ay Till The End Tropical Merengue
Malaguena Of Time Tes for Two
Bullerias Story Of Three Miami Beach
Rltual Fire Dance Loves Rumba
| Granada Full Moon And Cocktails for Two
Estrellita Empty Arms Cherry Pink and
Macarenas Stranger In Apple Blossom
Seviltanas Paradise L White
Carmen Suite. Clair De Lune; r Mambo No. 5;
others. [ Olhers.
pharesogusens § it ¢nrn | BIG BAND BASH ITALY AVEC MAL A PARIS
Ted Heath and foger Laredo and Maurice Larcange,
his music his orchestra accordlons
Hindustan Mattinata Come Ci,
A-tisket A-tasket Arrivederci Roma Comme Ca
| Don't Know Why Roman Guitar La Vie En Rose
Capuccina Come Back Yo Pigalie
Cherokee Sarrento My Man
Hartem Nocturne Tarantella Under Paris Skies
Sabre Dance vieni Sul Mar La Valse Apache
In A Persian Ciae, Clao Bambina The Poor People
Market Maria Marl of Paris

Clopin-Clopant | 0 Sole Mio: others.

QOut of Nawhere. . -

Domino;
Mademoiselle De
Parls; others.

TEMPTATION N H : =i ] ]
. IR IT THEMES FROM : an | HAWAIIAN SWING
The John Keating - FOREIGN FILMS | e vree +imds e Werner Mbller and
Tﬂnhlﬁ:."a Lf;hl:olce Vita— HAWAULAN " his orchestra
emptation me T
Blues In The Night La Strada—Theme [OWING 8 | Blue Hawai
Love For Sale La Rende De i Chant
Daddy L'Amour “am DA TR Moon Of
lB.aura Vet lsby ¥ g?m:né-e g'“mm" Manakoora
ess, You Is My ack Orpheus— 1
Woman Now Theme f & ) ¢ Eiffﬂ}-‘a’“ e
Maria Never On Sunday ol " { ‘‘Hawalian Eye”
St. Louis Blues Sgluvgayaigh} And | Theme £
oe unday Momlng; ; ! i
Satin Doll; others, others. w i"éiefsl?#ﬂow
Aloha O€; others,
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(Ghoose
Your System
from These

Exeeptional
Scott”
Gomponents

(a) 34060-Watt FM Stereo Multlplex Tuner- Amplifier—Combined
— a complete 60 watt stereo control center and a Wide-Band Scott
FM Muitiplex tuner| Sensitivity is 2.5 uv (IHFM). Features include:
Sonic Monitor, tuning meter; 15 front panel controls. $379.95,

(b) 370 FM Muitiplex Tuner — New budget-priced stereo tuner.
IHFM Sensitivity 3.5 av. Wide-Band detector. Time switching
multiplex circuitry. Sonic Monitor. Tuning indicator. $169.95.

(c) 222C 48-Watt Stereo Amplifier — Power bandwidth 19 to
25,000 cps. Front panel earpnone jack. Tape monitor and recording
facilities. 12 front panel controls. DC on all preamp tubes. $169.95.
299C 80-Watt Stereo Amplifier (drawing, front cover) — New
version of Scott's all-time best-seller. $229.95.

(d) S-3 Wide-Range Speaker System — Massive low resonance,
high excursion woofer. Wide dispersion mid-range and tweeter
units. Exclusive Scott crossover network. Choice of fine wood
finishes. 234" x 11 %" x 9%" deep. $134.95 In oiled walnut,

{(e) 3508 FM Muitiplex Tuner (Colored sketch, lower left) —
World's best-selling FM Stereo Tuner. 2.2 xv sensitivity (IHFM).
2 mc detector bandwidth. Sensitive tuning meter. Sonic Monitor,
Front-panel tape jack. Ideal for difficult receiving locations. $219.95.
333 AM/FM/MPX Tuner (not pictured). All features of 3508 plus
Wide-Range AM. $259.95.

T SE T Iy ks T P S mIo b AT TRa 0 e DAL O

(fl LT-110 FM Mulliplex Tuner Kit — Easy-lo-build professional
tuner with all the features of the 3508. Now with Stereo Indicator.
Sensitivity 2.2 uv. $159.95,

(o) LK-48 48-Watt Stereo Amplifier Kit — 24 watts per channel
with full power from 20-20,000 cps. Separate bass and treble con-
trols. Tape monitor. DC applied to all pre-amp tubes. $124.95.
LK-72 80-Watt Stereo Amplifier Kit (not pictured) — For even more
power and versatility. $159.95,

(h) LC-21 Stereo Control Center Kit — 16 front panel controls.
Frequency response §-50,000 cps. Harmonic distortion 0.19%, Hum
level — 80 db. Five stereo inputs. Complete tape facilities. $99.95.

(i) LK-150 130-Watt Stereo Power Amplifier Kit — Parfect com-
panion to the LC-21 control center. Frequency response 4-65,000
cps. Hum level —95 db. Full power down to 20 cps. Switchable
subsonic fiiter for laboratory applications. $169.95.

(j) SK-4 Wide Range Speaker Kit {(not pictured) — An easy to
assemble three way soeaker system similar to the highly rated S-3.
Factory assembled, professionaliy pre-finished cabinet, 22” x 117 x
9%, $79.95 in unfinished pine.

(k) 200 30-Watt Stereo Amplifier (colored sketch, lower left) —
Scott performance and features at a modest price. $139.95.

Pricat subject to-chankta withioul aotice. Stightly hlgher Westrol Rockies. Accessory cases extis.

Here’s What the Experts Say:

... Exemplifies engineering of the highest calibre . . . The simplest to
build we have seen to date . . . Only the most sophisticated engineering
thinking could design a kit as simple and foolproof as this."

Audio, February, 1961, Pages 54-56

', .. The S-3 (speaker) has an exceptionally clean, balanced and transpar-
ent sound . .. We liked its true musical sound immediately on hearing it for
the first time, and it continued to please us with continued use . . .!

Hirsch-Houck Report in Electronics World, March, 1962

FREE Hi FI GUIDE AND STEREO RECORD!

H. H. Scottinc.
OTT(« Dept. 245-12

111 Powdermill Road

Maynard, Mass.

Send me your new 20 page 1963 '‘Guide to Stereo High Fidelity" and the
special stereo recording *'The Sounds of FM Stereo” giving actual demon-
strations of new FM Stereo and explaining important technical facts.
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Export: Morhan Exporting Corp., 458 Broadway, N.Y.C.
Canada: Atlas Radio Corp., 50 Wingold Ave., Toronto




