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The Fisher KM-60 StratakKit is the most sensitive FM-Stereo-Multiplex

- tuner .ever offered in kit form. Its ultrasophisticated Fisher wide-band circuitry

incorporates the famous GOLDEN CASCODE front.end, four IF stages and two
limiters, resulting in a sensitivity of 1.8 microvolts (IHFM standard), a capture
ratio of 2.5 db and a signal-to:noise ratio of 70 db. The front-end and Multiplex

. stages of the kit come completely assembled and.pre-aligned. The other stages

are also aligned and require only a touch-up adjustment by means of the tuner’s
laboratory-type d’Arsonval signal-strength meter. An outstanding feature of the
Multiplex section is the exclusive STEREO BEAM, an ingenious Fisher invention
that shows instantly whether or not an FM station is broadcasting in stereo. It is
in operation at all times and is independent of the tuning meter. Price, $169.50*,

The Fisher KX-200 StrataKit is the most advanced single-chassis stereo

- control-amplifier available .in kit form. Its music power output of 80 watts’

(IHFM Standard, both channels) is sufficient to drive even extremely low-

efficiency speaker systems to their maximum performance level. Harmonic dis- .

tortion at rated output is only 0.4%. The built-in laboratory-type d’Arsonval
calibration meter assures optimum bias and balance adjustment and permits
‘touching up’ for continued peak performance throughout the years, regardless
of tube aging. A third-channel power output with separate volume control
makes it possible to feed a blend of both stereo channels into a center-channel

fill-in speaker or a mono extension speaker at any desired volume level. Other
_ features include DC heating of all voltage amplifier tubes and control facilities

of almost unlimited flexibility. Price, $169.50*.

The Fisher KX-100 StratakKit is today’s most spectacular value in stéreo
control-amplifier kits. With a music power output of 50 watts (IHFM standard,
both channels), it assures superior dynamic range regardless of speaker effi-
ciency. Harmonic distortion at rated output is 0.5%. ‘A special power output is
provided for driving a third speaker (center channel or mono extension) without
the use of an additional amplifier. The exclusive Fisher duplex tape monitor
permits the use of a]l controls and switches during tape monitoring without any
change in cable connections. The convenient front-panel headphone jack is
equipped with a switch for silencing the main loudspeakers, if desired. All other
control and switching facilities are equally professional in their flexibility. Com-
parable kits are available only at much higher cost. Price, $129.50*.

. The Fisher KS-1 StrataKit is the only slim-line (5%” deep) loudspeaker

system obtainable in kit form. A three-way system of this caliber in an ultra-thin
enclosure would be a remarkable engineering development even as a factory-

assembled unit, but as a kit it is a technological tour de force. It is designed ’

around the most advanced components: 10-inch free-piston woofer with 30 cps
free-air resonance and 4%2-lb. magnet structure; S-inch AcoustiGlas-packed
midrange driver; 3-inch supertweeter; three-way LC-type dividing network
with 1400 cps and 5000 cps crossovers; 18” x 24” x 5%” cabinet packed with
AcoustiGlas padding; matching grille cloth. The KS-1 can be mounted on the
wall, placed anywhere on the floor or used in a bookshelf. Its unstrained, trans-
parent sound quality, with precise transients and full, rich texture, is nothing
short of astonishing for its size and cost. Price, $59.50%*,

*WALNUT OR MAHOGANY CABINET, $24.95; METAL CABINET, $15.95. **IN SANDED, UNFINISHED BIRCH. ALSO AVAILABLE IN UNFINISHED WALNUT, $64.50. FACTORY-ASSEMBLED IN FINISHED BIRCH. $84.50; IN

OILED WALNUT, $89.50. ALL PRICES SLIGHTLY HIGHER IN THE FAR WEST. EXPORT: FISHER RADIO INTERNATIONAL, INC., LONG ISLAND CITY 1,'N. Y. CANADA: TRI-TEL ASSOCIATES, LTD., WILLOWDALE, ONTARIO.
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There are two makers of stereo compohents
. who give you the most sophisticated engineering
| at the fairest possible price.

3
3
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| One is Fisher.




The other
IS you.

KM-60
’""7‘"“ STRATAKIT +
*J-—“; S ..’; >

THE FISHER - StrRaTAKIT

(You can make just as fine stereo components as Fisher—with Fisher StrataKits!)

A Fisher is a Fisher, no matter who builds
it—Fisher or you. It will have a comfort-
able margin of engineering superiority over
any other equipment anywhere near its
price. Otherwise it would not have been
allowed to go into production. That’s
Fisher policy.

The question is whether you want to

-buy your Fisher stereo components ready-

made or build them with Fisher StrataKits.
And the answer is that it does not make
the slightest difference. The end result will
be the same. It must be. That’s Fisher
policy, too.

The success of this policy is assured by
the StrataKit method of kit construction,
a unique Fisher development. It makes kit
building so easy that there is no longer a
difference between the work of an experi-
enced technician and that of a novice.

Assembly of a StrataKit takes place by
simple, error-proof stages (Strata). Each
stage corresponds to a separate fold-out
page in the instruction manual. Each stage
is built from a separate transparent packet
of parts (StrataPack). Major components
come already mounted on the extra-heavy-
gauge steel chassis. Wires are pre-cut for
every stage—which means every page. All
work can be checked stage-by-stage and
page-by-page, before proceeding to the
next stage. There can be no last-minute
‘surprises’—you can’t help ending up with
a faultless Fisher stereo component when
you build a StrataKit.

The four Fisher StrataKits shown on
the right have elicited comments of almost
unprecedented enthusiasm on the part of
constructors ranging from housewives to
professional audio reviewers. Read the

summary of engineering features and spe-
cifications and you’ll begin to understand
why. Build one of the kits —or build them
all — and you-will understand completely.

FREE! $1.00 VALUE! Write for

1l'lhe Kit l‘ljuilde(;"s Ma}l:ua‘\‘l, faixdnew, mm""
illustrated guide to hig elity

kit construction. __"_ﬂ_
FISHER RaDIO CORPORATION é
21-37 44th Drive s
Long Island City 1, N. Y. SR A A

)

1
Please send me without charge The Kit =
Builder’s Manual, complete with detailed spe- !
cifications on all Fisher StrataKits. i
]

Name.

Address__
City.

Zone. State

02121

THE FISHER
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looks
like this

sounds
like this!
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Sensational University Mini-Flex with Optimum (
breaks through the small speaker quality barrier!

The Mini-Flex, another acoustic breakthrough
from University, is the first speaker system of its
type designed to fulfill its optimum performance
potential—as stated in its printed specifications—
without the use of “trick’”” amplifiers. It is a true
3-way speaker system, providing exciting bass
response down to 40 cycles, exceptionally smooth
mid-range and crisp, peak-free highs to 20,000
cps! Less than 0.4 of a cubic foot (15"x9"x
5")! A size hitherto considered impossible to
produce performance to such specifications!

The reason—Optimum Q, the principle that
eliminates the acoustic problems which, up to
now, have prevented high fidelity bass perform-
ance in an ultra-compact enclosure. Optimum Q—
in essence, the most ideal “marriage’ of woofer
and miniaturized enclosure yet devised, to assure
the lowest resonant frequency possible in a sys-

CIRCLE NO. 353 ON READER SERVICE CARD

tem of Mini-Flex dimensions. Other factors be-
hind its superb performance include: special
mass-loading; unusual viscous-treated ‘‘moving
seal” suspension; new mid-range speaker and
tweeter, each with exclusive ‘‘diffractor barriers’
for ideal stereo sound dispersion. And, it looks
as good as it sounds! Its crafted “cabinet-within-
a-cabinet” styling will enhance any room, any
home. It may be used on a wall, floor, shelf—
on a table (or even under.it)! Oiled walnut. Only
$69.95—at your audio dealer. For free 20-page
Guide to Stereo High Fidelity, write: Desk D-1

UNIVERSITY
LOUDSPEAKERS

80 SOUTH KENSICO AVE., WHITE PLAINS, N.Y.
A Division of Ling-Temco-Vought, Inc.

(42 A5 1% 14

ﬂﬂﬁﬂﬂﬂ

" A Bt ‘ﬁ HEUB g &
T A e s e e e e S A BN SR A

11

HIFI/STEREO REVIEW



JANUARY 1963 VOLUME 10 NUMBER 1

31 THE BASIC REPERTOIRE

Mozart's Clarinet Quintet. .....voeveeeeennnee. MARTIN BOOKSPAN

39 THE SOUND OF “A”

Dissension and accord around the standard pitch. .KLAaUs GEORGE Roy
$1 READERS CHOICE: 1962

A poll of the year's mnost popular records
$6 THE ART OF THE ALBUM

A gallery of the year's best record covers
88 MUSIC, ACOUSTICS, AND ARCHITECTURE

Reflections on concert-hall design. . .............. EDGAR VILLCHUR

63 BEST OF THE MONTH

Reviews of the outstanding new releases

22 BEGINNERS ONLY

A basic approach to audio. .......ccoviiviinnn... HaNs H. FANTEL

35 TECHNICAL TALK

Lab reports on the Shure M222 tone arm and cartridge
and the Concord 880 tape recorder.............. JuLiaN D. HIRsSCH

45 INSTALLATION OF THE MONTH

Between two poles

46 [ ABORATORY TESTS OF STEREO FM TUNERS
Full performance details on the Knight KN-250A, the
Lafavette LT-700, the Grommes 101BM, the Eico ST-97,
and the Sherwood S-3000-1V............... JuLIAN D. HIRSCH AND
: GLADDEN Houck Jr.

62 SOUND AND THE QUERY

Prerequisites for hi-fisound..........cccvavuo... J. GorpON HoLT

69 HIFI/STEREO CLASSICS

87 HIFI/STEREO JAZZ

99 HIFI/STEREO REEL AND CARTRIDGE
103 HIFI/STEREO ENTERTAINMENT

THE REGULARS

4 EDITORIALLY SPEAKING
12 LETTERS
14 JUST LOOKING

112 [NDEX OF ADVERTISERS

COVER PHOTOGRAPH BY SAM KIMURA

Copyright @ 1962 by ZIff-Davis Publishing Company. All rights reserved. HIFI/STEREO REVIEW
January 1963, Volume 10. Number 1, is published monthly by Ziff-Davis Publishing Company at
434 South Wabash Avenue, Chicago 5. [llinois, Subscription rates: one year United States and
possesslons £3,00; Canada and Pan-American Union Countries 85.50: all other foreign countries
86,00, Second.class postage pakd at Chicago, Ilinois and at additlonal malling offices. Authorized
as second class mail by the Post Office Department. Ottawa, Canada, and for payment of postage
tn cash.




iFi /Sterco

review

PUBLISHER
PHILLIP T. HEFFERNAN

EDITOR
FURMAN HEBB

MUSIC EDITOR
ROBERT OFFERGELD

EDITORIALLY |
SPEAKING

|
by FURMAN HEBB |
L

MANAGING EDITOR
ROBERT CAMPBELL

ART EDITOR
BORYS PATCHOWSKY

ASSOCIATE EDITORS

ROBERT S. CLARK
HANS H. FANTEL

PRODUCTION EDITOR
MEL SCHINASI

ASSISTANT EDITOR
MARCIE LAITMAN

CONTRIBUTING EDITORS

CHRISTIE BARTER
MARTIN BOOKSPAN
WILLIAM FLANAGAN
STANLEY GREEN
JOE GOLDBERG
DAVID HALL
NAT HENTOFF
JULIAN D. HIRSCH
GEORGE JELLINEK
IGOR KIPNIiS

EDITORIAL CONSULTANT
OLIVER READ

ADVERTISING
SALES MANAGER

LAWRENCE SPORN

ADVERTISING
SERVICE MANAGER

ARDYS C. MORAN

ZIFF-DAVIS PUBLISHING COMPANY

Edltorial and Executive Oflices (ORegon 9-7200)
One Park Avenue, New York 16, New York

William B. ZifT, Chairinan of the Board (1946-1953)
Wiliam Ziff, I'resident

W. Bradford ‘Brilﬁgs. Executive Vice President

and General Manager

M. T. Birminzham, Jr.

Vice President and Treasurer

Robert P. Breeding, Circulation Director

Charles Housman, Financial Vice President

Stanley R. Greenfield, Vice President

Mldwestern and Circulation Office (WAbash 2-4011)
411 South Wabash Avenue. Chicago 5, Illinois
Advertising: Jerry Sweeney

Western Office (CRestview 4-0283)

#025 Wilshire Boulevard. Beveriy Hills. Cnlifornia
Western Advertising Manager: Bud Dean

Foretgn Advertlsing Represcentative

D. A. Goodall Ltd., London. England
SUBSCRIFTION SERVICE: All subscription corre-
spondence  should be addressed to HIFi/Stereo
Review, Circulatlon Department, 434 South Wabash
Avenue. Chicago 5. Illinols, Please allow at least
sIx weeks for change of address. Include your ald
address. as well as new—enclosing if possible an
address label from a recent issue.

EDITORIAL CONTRIBUTIONS must he accompanied
by return postage and will be handled with reason.
uble care; howcever, publisher assumes no responsi.
hility for return or safety of art work, photographs,
or manuscripts,

Member Audit Bureau of Circulations

WSS, DAV,
o v, "\'é s‘g
N B 3 £
E
‘:0 ‘: .- sor o(/s” Ngg
Cupad HIGH FIDELITY 4

seamwacrimssy
iwe

2‘. LIVELY topic of conversation around New York this season has been
-

. Lincoln Center’s Philharmonic Hall. The initial reports about the new
hall were generally in agreement that it was something of a disappointment.
Warmth and, more specifically, bass response were said to be lacking. After
a week of tuning (by adjusting acoustical cavities behind the stage and
sound-reflecting panels hung from the ceiling), most critics reported an im-
provement in the hall’s acoustical characteristics. Even now, however, some
knowledgeable and responsible observers continue to express doubts that the
hall will ever sound good unless major structural revisions are made.

A fascinating sidelight of the Philharmonic Hall discussion is the way it
shows how terminology that had formerly been used only to describe high-
fidelity phenomena has gained common currency in the musical world. This
is also noted by Edgar Villchur in his review, in this issue, of Music, Acous-
tics, and Architecture, an important new book by Dr. Leo Beranek, the
acoustical consultant for Philharmonic Hall. In detailing the faults of the
hall, several critics pointed to inadequate bass response, and more than one
said he wished a bass control had been handy so he could have turned it
up. Another complained of the hall’s peaky mid-frequency response, over-
brightness, and lack of tonal integration. Perhaps most interesting of all,
Harold Schonberg, the critic of the New York Times, chose to describe the
sound of the hall by comparing it to the characteristic sound quality of a
particular type of loudspcaker.

In fairness to Philharmonic Hall and its designer, I must mention that Dr.
Beranek has repeatedly stated that at least a year’s time will be required to
tune the hall properly, so perhaps we must just be patient. Also, by no means
have all the reactions to the hall been negative, which suggests that the hall
has at least some seats from which the sound is agreeably balanced.

But the aspect of the discussion that interests me most is the way it brings
into question the validity of what we hi-fi listeners have always accepted
as the ultimate criterion for a hi-fi system : that is, “Does it sound like live
music?” In the past, we have always accepted the term “live music” as an
absolute. Now, however, with all the controversy about the way live music
sounds in Phitharmonic Hall, it is obvious that this measuring stick is far
from being an absolute. The same piece of music can sound quite different,
tonally, depending on whether it is played in Carnegie Hall, Philharmonic
Hall, or Royal Albert Hall in London. What this leaves us as a standard of
comparison I’m not quite sure, but I suspect that common sense will prevail.
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Coming Next Month in HiF1/Stereo Review
JAZZ AND RACE
by Leonard Feather

APPROACHING CONTEMPORARY MUSIC
by William Flanagan
REPORT ON STEREO FM TUNERS: PART TWO
by Julian D. Hirsch and Gladden Houck Jr.
e e e e e e e e s Ak e e s sk e s sk s e e e e e sk e e s sk e st sk ok et e e e ek de e ek ke ok ek ok
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4, Tue Art oF RUTH Drarer; 11
monodramas on five Spoken Arts
recordings, and a biography con-
taining the texts of the rccords‘and
numerous photographs (combined
price $34.70) plus a one-year sub-
scription tothe Collector’s Quarterly
Report (priced aL $6.00).

A $40.70 valuc for $17.95.

S. THE COMPLETE LETTERS OF
VINCENT VAN GogH; 3 volumes,
boxed, with 194 tipped-in facsim-
iles of drawings, sketches, and
water colors (publisher's price
$50.00) plus a one-year subscri
tion to the Collector’s Quarterly
Report (priced at $6.00).

A $56.00 value for $24.95.

6. THE CHARIOTEER OF DELPHL A
fife-size reproduction of the clas.
sic head, and Greek Sculpiure by
R. Lulties and M. Hirmer (com-
bined price $55.00) plus a one-
year subscription to the Collector’s
Quarterly Report (priced at $6.00).

A $61.00 value for $24.95..

T
=3,

1. THE YALE EDITIONS OF THE
PrIvATE PaPERs OF JaMmes Bos-
WELL; 6 celebrated volumes, hand-
somely boxed (publisher's price
$45.00) plus one-year subscription
to the Coflector's Quarterly Report
(priced at $6.00).

A $51.00 value for $15.95.

2. Counci. OF EUROPE SERIES;
the first three lavish volumes in the
series—The Rococo Age, Romantic
Art, and Gateway to the Twentieth
Century (total publisher’s price
$73.50) plus a onc-year subscri]
tion to the Collector's Quarterly
Report (priced at $6.00).

A §79.50 value for $24.98.
3. THE BEGGAR'S OPERA; a repro-
duction of the 1729 cdition of John
Gay's masterpiece with modern
commentary, and a new 2.record
version of the original scorc (com-
bined price $21.95) plus a one-
-year subscription to the Collector’s
aumerly Report (priced at $6.00),

A $27.95 value.for $13.95.-

To those people who take uncommon pleasure in
good books, music, and other works of art...
six uncommon offers

YOU ARE INVITED to become a Charter Member of the
Collector’s Book Society by accepting any one of the
Society’s introductory offers illustrated on this page.
Each of these offers includes a one-year trial sub-
scription to a new periodical, the Collector’s Quarterly
Report, priced at $6.00. Each of them represents an
enormous total saving—as much as $54.55. Collec-
tively, they demonstrate the service the Society can
provide for you in connection with today’s most im-
pressive cultural products.

The Collector’s Quarterly Report, a unique cultural
information service covering all the arts, is sent to
members four times a year. In it, the Society provides
a careful and critical compilation of recent projects
and products that merit special attention. Books and
series of books, original print editions, records, and
sculpture-—all of these come within its compass. And
all are available for purchase through the Society,,
often at substantial savings.

In format, the Report is a handsome, 32-page mag-
azine with a wealth of color illustration. Its editorial
range is considerable. Forthcoming issues will contain
articles on collectors and collecting and the shifting
attitude toward fakes, and reports on a superb new
group of demountable picture frames, a little-known

JANUARY 1963

collection of baroque recordings, and a series of chil-
dren’s books printed today from woodblocks cut in
1870. Major fine arts publications of the preceding
three months will be described and often illustrated.

The Quarterly Choice. Each issue of the Quarterly
Report will highlight one product which is felt to be
of special interest to members of the Society. Most
often, this Quarterly Choice will be a book or a series
of books relating to art. Members have the option of
receiving the Quarterly Choice for examination with-
out any obligation. They may return it within ten days
if it fails to meet with their approval.

No Minimum Purchase Requirements. At no time are
members obliged to make any purchases. They may
order what they want—and when—often at sizeable
savings, and almost always with bonus credit which
may be applied to additional acquisitions.

Initial supplies of books and other merchandise
illustrated here are limited. To take advantage of
one of these six Charter Membership offers, simply
fill out the membership coupon at the right and indi-
cate which offer you wish to receive. You may elect to
pay now and receive the special gift book or, if you
wish, the Society will bill you.

CIRCLE NO. 20 ON READER SERVICE CARD

HF-13
COLLECTOR’S BOOK SOCIETY
327 West 41st Strect, New York 36, New York

YOUu MAY ENROLL ME as a Charter Member of the Col-
lector’s Book Society; enter my one-year subscription to
the Collector’s Quarterly Report (Value $6.00) begin-
ning with the Winter 1962 issue; and send me the offer
I have sclected at the price specified. In accepting the
Charter Membershi s d that 1 am under
no obligation to purchase anything more from the Soci-
ety during my mcmbership. Purchases 1 do make will
earn special bonus credit which can be applied to se-
lected books, records, prints, etc. Each quarter, I will
receive the Quarterly Choice for examination and ap-
proval unless § decline in advance by means of a con-
venient reply card. If 1 decide not to keep the Quarterly
Choice I may rcturn it within ten days with no obliga-
tion. If 1 am not satisfied with my first copy of the Col-
lector’s Quarterly Report or my selection, I may return
them within ten days for a full refund, and my member-
ship will be cancelled automatically.
Please circle the manber corresponding lo your
Charter Membership selection.
1 2 3 4 L 6
Note: Enclose payment now . . . and recelve a copy
of “Portralt 4 Ateller* (Value $4.95) as a gift!

O lenclose S _____in payment for my Charter
M hip. (N.Y. City resi please add 3% sales

tax. We pay postage and handling.)

{0 Please bill me §. plus postage and handling,

Name.

Add

City__________ Zone____ State

You can subscribe to the COLLECTOR'S QUARTERLY
REPORT at $6.00 annually without reference to these spe-
cial Charter Membership offers. To enter subscription,
fill in name and address above, mark coupon “‘subscrip-
tion only,” and enclose check or money order jor $6.00.

PN
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THE INSIDE
g = STORY OF
“ & & THE EMPIRE
e TROUBADOR’S
widely acclaimed
reputation as the
‘“world’s most perfect rec-
ord playback system’ is, in a
word, PRECISION. Precision not
only in its production, but also in its

design. It’s what the Troubador DOESN’T
have that counts. Things like wow, flutter, rumble, hum, needle talk,
tracking error, and so forth. None of the commonly found shortcomings
that stand in the way of clean, pure response. » The response of the
country’s hi fi critics to the Empire Troubador has been uniformly un-

product of the highest quality . . . wow, flutter and rumble completely
inaudible . . . clean response.”” AUDIO stated: ‘“Precise performance . . .

i ‘ L critical, to say the least. HIGH FIDELITY said: “a precision-engineered
.:‘ pe 22
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we tried to induce acoustic feedback by placing the turntable on top of
our large speaker system and turning up the gain — we were unsuccess-
ful.”” AMERICAN RECORD GUIDE reported: ‘“speed variations — that is,
flutter and wow — inaudible .. . vibration extremely low . .. total rumble
figures have not been bettered by any turntable I have tested.”” » The
sought-after sound of the Troubador is the result of its precision com-
ponents. The massive turntable is driven by a heavy duty hysteresis-
synchronous motor that provides a constant speed independent of cur-
rent fluctuations. Precise bearing tolerances throughout, every single
'\ Troubador is individually adjusted to perfect dynamic balance. The
980 Arm combines rock-steady stability with an incredible respon-
siveness. = Individually, the Empire 980 Arm or the new 880P
Cartridge will give you superior sound. The maximum achieve-
b\ ment from Empire components, however,
Troubador system, because these components were designed
for each other. Only Empire makes a complete, integrated
record playback system. What to do next? Write for free
; color brochure. Better still, stop in at your local author-
X : ized Empire dealer for the ultimate proof of per-
g formance — the Troubador itself. It's the world’s
most perfect record playback system. = NOW

L INCLUDES THE NEW EMPIRE 880p
CARTRIDGE.

is in the complete

TROUBADOR

TABLE OF CONTENTS

Empire 208 3-speed 'silent
turntable . . . Empire 980
dynamically balanced play-
back arm with the sensa.
tional Dyna-Lift* ... and the
new Empire 880p mono-
stereo cartridge featuring the
virtually indestructible Dyna-
Life* stylus...Complete with

handsome walnut base: $222. §




EMPIRE
TROUBADOR

“WORLD’S MOST
PERFECT RECORD PLAYBAGK
SYSTEM”’

now includes
‘the EMPIRE 880°

'GARTRIDGE
“THE LAST CARTRIDGE
YOU'LL EVER BUY"

DYNAMIC MASS LESS THAN .5 x 103 GMS. ¢ COMPLIANCE:
30 x 106 CM/DYNE. Lower dynamic mass and higher compliance
than any other cartridge made ... eliminates distortion and
makes possible a lighter stylus, better frequency response,
greater channel separation, and the remarkable new standard for:
e TRACKING FORCE — AS LOW AS 14 GRAM. At such low track-
ing force, the Empire 880p not only eliminates record wear, but
also eliminates distortion. ¢ PERFORMANCE RANGE: 6 TO
30,000 CPS. This is well beyond the range of human hearing.
e CHANNEL SEPARATION: MORE THAN 30 DB. Greater separa-
tion for greater enjoyment of stereo. o A RESEARCH TRIUMPH
— THE AMAZING DYNA-LIFE* STYLUS. This ultra-sophisticated
hand-polished diamond stylus is the world’s lightest. Coupled
with a new cartridge magnetic element of lowest dynamic mass,
this assures the longest possible life of the Empire 8807 ...
the last cartridge you’ll ever buy. *Patent pending

“WORLD’S MOST PERFECT |W|
RECORD PLAYBACK SYSTEM”’

SCIENTIFIC CORP - 845 STEWART AVE - GARDEN CITY, L.1. N.Y.

EXPORT: CANADA. Empire Scientific Corp., Ltd., Toronto, Canada « EXPORT EXCEPT CANADA. EMEC, Plainview, L. L,N. Y.
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COLUMBIA RECORD CLUB now offers new members a choice of

92 BEST-SELLING RECORDS
{ FROM EVERY FIELD OF MUSIC

... featuring a truly outstanding selection of
classical recordings by the world’s greatest artists
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fCLAIR de LUNE

SHOSTAKOVITCH BERNSTEIN
SYMPHONY No. 5 CONDUCTS A Debussy
ol O g PuLPPE Rflrf'r‘;é%m
3 £l Salon Mexico = .

- Y

3 &

L3

LEONARD BERNSTEIN
NEW YORK PHItHARMONIC
465. ''Generates tre- 274. This is ‘‘an 246. “Bold splashes
mendous
ment.”’— N. Y. Times —Musical America

Appalachian Spring
K.Y, Phitharmonic

warmth."-Hi Fi. Rev.

ic of
HARMONICATS | YR 7 04 | TONY
;o Rol:er:&r:ﬂ:t BENNETT
| —— onduc s,
- i g Pa s |HL:f:1W
Peg O My Heart . - S
Dgeeg p{"pf: San Francisco
Tenderly Tender Is the Night
-9 More Smile - 9 more
Torrwiia) o mina)

24. Also: Malaguena, 264. ‘A fascinating
Sabre Dance, Perfi- experiment to lis-
dia, Mam’selle, etc. teners.”-Phila, inq.

120. Also: Love For
Sale, Candy Kisses,
Marry Young, etc.

|

BEETHOVEN
Piano Concerto No. §

THE BROTHERS FOUR
GREiTEST HITS

FLEISHER
SZELL,
CLEVELAND
ORCH,

232, Most exciting 90, “The most ad-
and thrilling of all venturous musical
Beethoven concertos ever made."—Life

Original Soundtrack
Recording

20. Greenfields, My
Tani, Green Leaves
of Summer, 9 more

Rhapsody in Blue
An American in Paris

World Telegram

RAVEL:
Bolero - LaValse
Rapsodie Espagnol

s

[ TREITS

294, “Exciting . . .
compelling.” — New
York Herald Tribune

| PROKOFIEV:
{] Alexander

THOMAS SCHIPPERS
N Y. PHILHARMONIC

230. “Boisterous ...
excite. excellent album.’” of color, tremendous exciting...overpow. formances of these

ering!"—Wash, Star

The New
ANDRE
KOSTELANETZ

onderland
of

£y

-

Sound

FRANCESCATT!

PAGANIM ARD SAINT-SAENS
VIBLIX CONCERTOS
sew

456. Dazzling per-

marvelous works

Star Spangled Marches
ANDRE KOSTELANETZ

Strike Up

the Band

Colonel

Bogey

Seventy-Six

o Trombones

265. “‘Fierce impact 33. Everybody Loves 34. Stars & Stripes
andmomentum’’-N.Y. A Lover, Be My Love, Forever, Washington

Volare, 12 in alt

Post March, etc.

Ray Conniff Singers

Originat
- J ®roadway
" & Cast
S INETIEN
-t

40. Just Walking In 97. Ethel Merman's

the Rain, Bewitched,

‘‘most dazzling mo-

Chances Are, 9 more ment.”"—N. Y. Times

.mm..,.!, s'a;'.z'\ am'i
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As a new member you may take

ANY 6

of the best-selling records shown here
—in your choice of

REGULAR or STEREO

RETAIL VALUE
up to $36.88

if you joiﬁ the Club now and agree to purchase
as few as 6 selections from the more than 400
to be made available in the coming 12 months

FRE EE i* vousoin now

A Handsome Adjustable

RECORD RACK

Here's a compact, —
[ \L .o will

50

brass-finished rack

whose capacity e
Bgrows as your col-
lection grows. It's
adjustable — holds
from 1 to 60 records
securely. Folds flat
when not in use.

...o0ras
many as
sixty?

HANDEL:
MESSIAH
B
LEONARD BERNSTEIN
N.Y. PHILHARMONIC )
‘ EoiTmmial ORIGINAL BRORDWRY CAST
291-292, Two-Record Set (Counts As Two 95. Complete score

Selections.) ‘‘Intensely expressive...im- of the Rodgers and
bued with controlled fervor."’—High Fid, Hammerstein hit

SOUTH PRCIFTC

MARTIN - PINZA

COLEMIIAT iy

Beethoven STRAVINSKY
MISSA canducts

SOLEMNIS The “FIREBIRD"
Leonard cm"',m BALLEY

Bernsten
New York
Philharmamic
Westminster

Choy

[Gunfighter Ballads

MARTY ROBBINS

El Paso
Big lron

Cool Water

Tormita] 9 More

151.
Kid, In the Valley
StrawberryRoan, etc.

RAY CONNIFF
—_—

| sy, .

Also: Billy the 38. White Cliffs of

. Dover, tisbon Anti.
gua, Tico-Tico, etc.

(«u::@ Bobby Vinton sings | 1] D,’;):HERDIC MUsic
gy, oSS reReD | Ferfis ;‘:;s“sfl;";
= A o:her 1;' 3 Percussion
¥ songs tor A
mu!:!f}u:o'u‘c%!#;u- the young and ;. £. POWER
MGRMON TASERNACLE CHOIR Die Meistersinger sentimental &=
s —Valse Triste - Tannhauser ey BIGGS
Swesiah Rhapsody - cerc M !
Peer Byst Suite o1 THE CLEVELAND ORCH. - oy

266. “Electrifying 273. The most pas- 173. Crying, | Can't
performance...over- sionate love music Help It, True Love,
whelming'*-Hi FiRev. ever composed

268. Includes catchy
trumpet tunes, airs,
Mr. Lonely, 8 more marches, etc.

236-237. Two-Record Set (Counts As Two
Selections.) ““Bernstein caught its gran.
deur as well as its delicacy.”-N.Y, Times

formance ...lush. ..

8

254, ‘“‘Brilliant per. 70. The Peppermint 454, ‘'Extraordinary

Twist, Love is Like depth and percep-

rich.”-Musical Amer. A Twist, 12 in all

tion.”” — N. Y. Times

CHUBBY CHECKER| | ™= MAHLER Foggy Mountain Banjo | | AHMAD JAMAL | (GRIEG: SCHUMANN: l G",SEL:T"V;SS“’:E
For "Teen _f Sy::.h:ny FLATT & SCRUGGS Piano Concertos Moon River
Twisters %’ ‘;’&'Ghy” g ‘ Ben Hur!
BERNSTEIN Bl Cid

Only* NewYork & / MOUNTAIN - 9 MORE
- Philharmonic ;;f 80YS HAPPY MOODS LEON FLEISHER ; T MBIy
Pamwar oy By | |Eormmi RGO | 5pe cievionno onen| | PERCY FAITH |

58. Sally Ann, Fire 223. “Delightful ... 450, This recording 28. Also: Splendor in
Ball Mail, Reuben, pliable wit, superb is '‘Superb! Virile!" the Grass, King of
John Henry, etc. timing.''—Esquire —Time Magazine Kings, Maria, etc.

HIFI/STEREO REVIEW



(o[ WALL 0 WALL S0UN0 &7

"LOVE THEMES |
Ferrante & Teicher

m in the Mood for Love
My Funny Valenting
Dream of Love
- 9 More

SHOW BOAT TCHAIKOVSKY REX HARRISON FERRANTE
starring JOHN RAITT Symphony No. 7 PR LA vt &CER
I8 | ey, World =% TONIGHT
higou-umﬂ Premiere Cfb ORIGINAL MOON

3| xpterien |5 b L el | RIVER

v > ;c_numum ™

k' E RMANDY SHALOM

; \em—— PHILADELPHIA ORCH. 9 More | X

85. Starring William 242. ‘'‘Appealing 93. The best-selling 44. Also: Lili

rian, Barbara Cook manticism.""—Life ing of all time La Strada, etc.

Mar- 42, Also: I've Got A 62. Also: I'm in_the 252, *‘Performances
Warfield, Anita Da- tunes and lush ro- Original Cast record- lene, King of Kings, Cru_:sht.On Y‘ou, Im- Mood for Love, Easy that reatly sparkle
agination, etc.

Street, Laura, etc. and glow."-High Fid.

R
THE GOLDBERG VARIATIONS
GLENN GOULD, piaso

-

SI ZENTNER
and his
Grchestra

THE STRIPPER
and other

JOHNNY'S .
e s oo
Chances Are Sing Aloag with Mitch

, Battleof

Wondertul ! New rleans
Wonderful ! L Sikthe
plus 10 more “4Y Bismarck

big band hits
UBERTY)

103. It's

‘‘Hooray 286. R
for Jose Jimenez!” performance.”Amer. tive virtuosity (Not Shore, Midnight In Never, No Love, the Rain; Ida; Toot,

—N.Y. Journal-Amer. Record Guide available in stereo) Moscow, 12 in all

—y

Bach
Organ
Favorites

E. Power
Bigas
O vy
17. Themes from 281, Five of Bach’s

Ben Casey, Or. Kil- mightiest and most
.. dare,Intermezzo.etc. popular favorites

e

(il

Gl

LERNER & LOEWE EILEEN FARRELL

Camelot :
RICHARD 'EURTNL A\

Wagner:

tmmolation Scene
Leonard Bernstein
N. Y. Phitharmonic

91, “Most lavish and 272.The undisputed
beautiful musical, a queenofU.S.dramat-
triumph." —Kilgallen ic sopranos.’”—Life

| Have But One Heart

JERRY
VALE

GREATY
ITALIAN
LOVE

.} and Original
=" Brasdway
Cast

BACH
BRANDENBURG
CONCERTO Mo 5 -
THREE CHORALE- SN
PRELUDES

STOKOWSKI :b

Philadolphia Orch. Yo
soncs o

100. “‘Superb ... all 54. All Of You, Bye 403. Mama, Come 452, “A very great

“A  top-notch 458. Rare interpre- 138. Stranger On the 6. Also: Twelfth of 9. Aiso: Singin' In

Come To Me, etc. = Toot, Tootsie!; etec.

[COLUMniaA

. North to Alasks
TS phis § more

297.Also: Comanche,
Johnny Reb, The Man-
sion You Stole, etc.

211-212.213. Three Record Set (Counts As Three Selections.)

THE
SOUND
OF

JOHNNY
CASH

14. Sing 1t Pretty,
Sue; You Remem-
bered Me; 12 in all

Beethoven:
Symphany No. 3
“EROICA”

Stravinsky conducts
LE SACRE

DU :
Pmmsmpsv
“THE RITE
OF SPRING™ W
-~

COLTMBIAY

255. “The orchestra
plays with heautiful
clarity.”—N.Y. Times

BACH:
[The Art of the Fugue

Tt
Gienn Gouid b

231.‘‘Relentless mo-
tion...excitement.”
—S.F. Chronicle

280. 'He plays mag-
nificent music mas-
terfully!”*~McCalis

LORD'S PRAYER
MORMON
TABERNACLE CHOIR

SATILE HYAN OF THE REPURLC
THE LORD $ PRAYER - 9 moRE

258, This is “‘an ex-

V8 TR e,

THE
OUKES OF DIXIELAND

ST LOUIS BLUES
MONEYSUCKLE ROSE
SWEET SUE - 8 MORE

135. Also: Mood In~

“Her recordings during this period are onme of the major traordinary chorus.” digo, After You've
pleasures of jazz."' — N. Y. Times (Not availabte in stereo) —New York Times Gone, etc.
MENDELSSOHN STRAUSS: Don Juan FRANKIE MOTION
and BRUCH Death and Transhguration LAINE GREAT sicrus: THEMES
You Made Me Love You VIOLIN CONCERT! \ HELL BENT EX00US
Stardust | [Tomaay FOR LEATHER| |NEVER ON SUNDAY
QiMat Pas B, High Noen THE APARTMENT
§ - - Y Gomse plus 13 more
EUGENE ORMANDY Mule Tran -
e 21N0 PRANCESCATY) | | Philadelphia Orchestra Coriwnal 9 more @
190. Also: Pretend, 263.Two of the most 293. Two of Richard 12. Also: Gunfight 107. Also: Some Like

And the Angels Sing,

popular and appeal- Strauss’'s most pop-
Cherry Pink, etc.

ing violin concertos ular tone poems

at 0.K. Corral, Raw-
hide, etc.

ORFF: CARMINA BURANA
THE PHLADELPHIA OACHESTRA
soloists and cherus.
DNMANDY canucting

and other great
movie themes

oM
TOI MBI

“This is one

It Hot, Magnificent
Seven, Smile, etc.

284, Mr. 8railowsky 128. Love |s A Many 455,
is ‘“‘a poet of the Splendored Thing, A record 1'd not pass

the beauty & nobility Bye Blackbird, Ah. Back To Sorrento, '0 conductor!™ — N. Y.
% Sole Mio, 12 in all Herald Tribune

captured.’-HiFi Rev. Leu-Cha, etc.

HERE, INDEED, IS AN EXCEPTIONALLY FINE SELECTION OF
RECORDINGS to add to your classical library. In addition,
there's a wide choice of recorded entertainment from other
fields of music — popular, jazz, show music, humor, country
and western — music to satisfy your every mood. By joining
now, you may have ANY SIX of these records — up to a $36.88
retail value — for only $1.99. What's more, you'll receive an
adjustable record rack — FREE.

TO RECEIVE YOUR 6 RECORDS FOR ONLY $1.99 — mail the
attached postage-paid card. Be sure to indicate whether you
want your 6 records {and all future selections) in regular
high-fidelity or stereo. Also indicate which Club Division best
suits your musical taste: Classical; Listening and Dancing;
Broadway, Movies, Television and Musical Comedies; Jazz.
HOW THE CLUB OPERATES: Each month the Club’s staff of
music experts selects outstanding records from every field
of music. These selections are fuily described in the Club’s
music Magazine, which you receive free each month.

You may accept the monthly selection for'your Division . ..
or take any of the wide variety of other records offered in
the Magazine, from all Divisions...or take no record in
any particular month. Your only membership obligation is

%*The stereo version of this record

FIRST TIME!
DUKE ELUNGTON

ALFRED DRAKE

KISMET )
Original B

ORMANDY
Philadelphia Orch.

My Beloved, etc. = —Washington Star  solos!'—High Fidel.

t
bandstand o
LES BROWN #¢
and his
Band of ). N
94, Stranger in Par. 278. “Something no 215. “Walloping en- 194. Lisbon Antigua, 260. Gay and effer- 145, Happy Talk, My

adise, And This Is one should pass up.” sembles and stirring :e(er Gunn.Manvllli(h vescent, this one is Little Grass Shack and engaging.”-N.Y. swings ... a break- by one of America's
Horn, 14 in al

Revolution in Sound N 3
he

piano.”—~N.Y. Times Summer Place, etc. up!"—HiFi Review

to purchase 6 records from the more than 400 to be offered
in the coming 12 months. Thereafter, you have no further
obligation to buy any additional records . . . and you may
discontinue your membership at any time.

FREE RECORDS GIVEN REGULARLY. If you wish to continue as
a member after purchasing six records, you will receive —
FREE — a record of your choice for every two additional
selections you buy —a 50% dividend!

The records you want are mailed and billed to you at the
list price of $3.98 (Classical $4.98; occasional Original Cast
recordings somewhat higher), plus a small mailing and han-
dling charge. Stereo records are $1.00 more.

MAIL THE POSTAGE-PAID CARD TODAY to receive your 6
records — plus a free adjustable record rack—for only $1.99.

NOTE: Stereo records must be played only on a stereo record
player. If you do not now own one, by all means continue to
acquire regular high-fidelity records. They will play with
true-to-life fidelity on your present phonograph and will
sound even more brilliant on a stereo phonograph if you
purchase one in the future.

COLUMBIA RECORD CLUB ¢« Terre Haute, Indiana

is electronically re-channeled

FOUR VIVALD) |
CONCERTI
for Two Violing
and Orchestra
(SAAC STERN
DAVID DISTRAKH
EUGENE DRMANDY
PHILADELPHIA N\
[COi1 sTma) DRCH L

TAKE GOOD
CARE OF
MY BABY

plus Run to Him
Wathin' With

My Anget
3 more

Dave
™ Brubeck
~ Quartet

44
{COIT Snta

51. “Music is agile 50. “*it soars and it 299. Twelve big hits

a real treat Cha Cha Cha, etc.  Journal-American through.""—Playhoy hottest singers

LIKE LOVE
Lave e
or Luswve Me

‘ Lowls

and other
{abulous
songs

3 Were Ie Stay

(4 ERTTIITY s 10 more

195. Oklahoma Bill, 46. Also: Like Some- 233.“Most beautiful 199, The Breeze and 200,

Make the Water- one in Love, When |
wheel Roll, 10 in all Fall In Love, etc..

...an edge in sonic |, Ebb Ti
fidelity.” —Atlantic

JANUARY 1963

ANO HIS

Lagoon, 12 in all

CIRCLE NO.

[ANDRE PREVIN| [ BEETHOVEN The Versatite ! inging| |RACHMANINOFF | BEW-CHSRCTVagl L% Ni
Blipienciend oftheviiel Violin Concerto HENRY Oospoﬁ;mgh:fswmlmg Piano Cancerto No. 2 AND WIS ORCAESTRA nght
MANCINI BERKITEIN- ENTREMONT Love

BiLL DOGGETY ’ HALF

and his combo

SAYTIN

HALF
LATIN

Bobby

e
\

P iy
N. Y. PHiIL Yy W | Ty
Honky Tonk 251. *Richness of 68,Together,Lonely, 144, ‘'Hackett's cor- 285, '‘Performance:
de, Sleepy (Part | and I1),'0Oced the harmonies...gor- I'Il Remember April, net playing is just Superb. Recording:
{ Do, Buster, etc.  geous.”—Hi Fi Rev. Love For Sale, etc. lovely!"—S.F. Chron. Excellent.”"-HiFi Rev.
© Columbia Records Distributivn Corp., 1963 316
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¥ - Music. . .softf and caressing . .. vibrantly
alive . . . inspiring. The pure sound of
i Grommes stereo recreates each mood . . .
with fidelity and presence of infinite su~
periority. Prices are sensible .. . quality .
. - unsurpassed. :

L W NS PO

Mode! 101M FM multiplex-stereo tuner. Magic bar

tuning with exclusive Stereo Sentry to indicate
& stereo broadcasts. e ..$139.95
i Model 102M FM and AM mulﬁplex tuner with all
i features of above. PP Ly 8 .$159.95.
i Write GROMMES

Division of Precision Electronict, Inc.,

9101 King St., Franklin Park, lll.

R TN

IR SIS WS S

gfzem med. ‘_‘ . 9
sets the
SCeNne...

|

LETTERS

TO THE EDITOR

Bartok’s Students
@ I read with great interest the article
“Studying Composition with Barték” in
the September issue of your magazine.
The author, Gisella Selden-Goth, states
that she had the privilege of being the
only composition pupil of Barték. How-
ever, in reading a Hungarian biography
of Zoltdn Kodaly by Laszlo Edszy pub-
lished in Budapest in 1956, I find on page
19 indications that Mrs. Selden-Goth
might be mistaken in believing herself
to have been Barték’s only composition
pupil. The passage describes the musical
gatherings at the house of Mrs. Henrik
Gruber (formerly Miss Emma Sandor),
an excellent pianist who numbered
among her guests both Bart6k and Ko-
daly. The author of the book states that
Mrs. Gruber was a composition pupil of
Barték, but when Barték was unable to
hold the lessons because of concert en-
gagements in Western Europe, she chose
Kodaly as her composition teacher in
February, 1905. Eventually, Kodély be-
came Mrs. Gruber’s second husband.
Dr. Bera KUHRNER
St. Louis, Mo.

Basic Repertoire Roundup
@ Ever since I began reading HiFi/

Stereo Review, Martin Bookspan’s
“Basic Repertoire” has been an invalu-
able service to my record collecting.
With every month, my appreciation and
cnjoyment has grown.

Surely there must be many readers
who, like myself, have not subscribed to
your magazine from its inception and
thus have missed the first articles in Mr.
Bookspan’s series. Is there any way to
obtain the earli-r articles?

Josepu D. McCratcHy, Jr.
Haverford, Penna.

In response to many requests for re-
prints of Mr. Bookspan’s articles HiF1/
StTeEREO REVIEW is currently exploring the
possibility of publishing “The Basic Rep-
crtoire” series in book form. A decision
will be announced in a later issue.

Operatic Bach
@ Since David Hall rated it “Best of the
Month” in your September issue, I
bought Otto Klemperer’s recording of
Bach’s St. Matthew Passion, and on the
whole I am extremely pleased with my
purchase. In grandeur and dignity of
conception I know no other recording to
cqual this one, and none to match its
opulent sound.

Still, I should like to express a reserva-
tion that Mr. Hall failed to register in his
review. There seems something discon~

12

certingly operatic in the over-all projec-
tion of the work, a certain agonized em-
pathy in phrasing that is in keeping with
the events told by St. Matthew but that,
by its very humanization, diminishes the
scope of the work.

I hope I am not too mystical in sug-
gesting that the Passion of our Lord
should not be conceived in human terms,
for those terms are too confining. The
medieval painters realized this when they
painted Golgotha against flat, symbolic
backgrounds. Bach’s music, I feel, should
be interpreted in somewhat the same, de-
tached manner, which lifts it beyond the
sphere of merely human suffering and
mercly human sympathy. In giving us an
intensely human statement of the score,
Klemperer has lifted the Passion from its
golden Giotto-like background and set it
into a realistic landscape. He did so, no
doubt, with the reverent intention, but a
mystery was lost,

HerBerT RED
New York, N. Y.

Standards of Judgment
® Having been conditioned to believe
that a record critic’s strongest term of
approbation is “yes, but” while the cor-
responding height of disapproval is ex-
pressed by “no, but,” it was something
of a revelation to read Robert Offergeld’s
unstinting and unconditional praise of
Vladimir Horowitz’s new Columbia disc
in the October issue of your magazine.
While so many other critics try to
arrive at some objective standards for
validating their opinions, Mr. Offergeld
gives nothing but his own reasons for his.
This may hamper his status among schol-
ars, but it goes a long way to increase my
trust in him; it does seem to me that the
quality of a knowing person’s subjective
response is still the only index for meas-
uring the cffectiveness of an artistic per-
formance.
HaroLp Saxon
San Francisco, Calif.

@ Robert Offergeld’s feature review of
the new Horowitz recording communi-
cates an enthusiasm that lends new im-
petus to the nature of record criticism.
As a music student, I appreciate the diffi-
culty of writing a rave review without
appearing to rave, though it seems to
me that the heat of Mr. Offergeld’s lan-
guage conveys perhaps too forcibly his
“personal convictions . . . impossible to
dilute.” Still, Mr. Offergeld should be
encouraged to give us more of this kind
of exciting and vital commentary.
Mrs. GUNTHER GEOFFRIES
New York, N.Y.

HIF1 / STEREO REVIEW
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YEHUDI MENUHIN

YEHUDI MENUHIN

389. BEETHOVEN: VIOLIN
CONCERTO N D Yehudi Men.
uhin in_a thrilling perform-
ance. Constantin Silvestri
conducts.

420 KINGSTON TR10. CLDSE-
songs never before

recorded Sail Away, Ken
Karanga, Jessc James, etc.
513, ZITHER GOES WEST,
Ruth Welcome plays Cimmar-
ron, Yumbling Tumbleweed,
Red River Valley, more.

506. LATIN AFFAIR. George
Shearing plays Juana Palan.
gana, Mambo Balahu, lat
izes American favorites,

324A & 3248. JUDY GARLAND
AT CARNEGIE HALL. Best-
seller from coast to coast!
Enjoy the 'greatest evemng
in show business history”.
28 exciting songs—as only
Judy can sing them!
(2-Record set counts as
twe separate selections.)
392, MILES DAVIS. BIRTH
OF THE COOL. Also Kai Wind-
ing, J. J. fohnson, Gerry Mul-
ligan and others in 11 *'cool”’
tunes. Monaural only.

773. Beethoven: PIAND
CONCERYO NO. 1; SONATA
NO. 27. Solomon, piano.
Herbert Menges conducts.

776. KURT WEILL [N BERLIN.
Songs from the master tune-
smith's hit shows, including
Threepenny Opera.

ANGEL DIVISION
Capitol Record Club
Dept. 2114
Scranton 5, Pa.

JANUARY 1963

SIBEUUS

SVMPHONV N‘S
nk flat majes

HNMNDM
HERBERT VON
KAR:

.

789, SIBELIUS. SYMPHONY
NO. 5 and FINLANOIA, Herb-
ert von Karajan conducts The
Philharmonia Orchestra.

804, BRAHMS: CONCERTO #2
in B FLAT MAJOR. Richter-
Haaser, piano; von Karajan
conducting Berlin Philhar-
monic.

736. Mozart: 4 HORN CON-
CERTOS. Flawlessly per-
formed by Dennis Brain with
von Karajan conducting.
Monaural only

798, Beethoven: PIAND
SONATAS. Annie Fischer in
vivid performances of Sonatas
Ng. 14 ("'"Moonlight'') 24 and

494, STEREO CONCERY. The
KINGSTON TRIO eleclnhes
with They Call The Wind
Maria, Tom Dooley, 7 more.
In Stereo only,

753. VIENNESE DANCES #2,

The Philharmonia under |

Vienna-born Henry Krips
plays 6 scintillating waltzes.

503. BIG PIANO/BIG BAND/
BIG SOUND. Lee Evans thritls
with Trolley Song, Blow
Gabriel Blow, 11 others.

700. SOVIEY ARMY CHORUS
& BAND. 200 thundering
male voices sing Russian
folk ballads and army songs.

793. ENGLISH BALLETS OF
THE 20TH CENTURY. Sir Mal.

# colm Sargent conducts Royal

Philharmonic in 3 selections,

VIKING

A
486, VIKING! Hollywood Bowl
Symphony plays the Scan-
dinavians: Grieg, Halvorsen,
Sinding, Jarnefelt.

7080, CHOPN WALTZES. Mal-
cuzynski plays 14 delightful
pieces. Minute Waltz, other
favorites.

702. THE SCOTS GUARDS
VOL. I. The Regimental Band
and Massed Pipers in gay
marches, reels, strathspeys,
Monaural only.

only $1Q0

‘When you become a trinl member of the Angel Division of
the Capitol Record Club and agree to buy only six future
selections from the several hundred available Angel and
Capitol albums to be offered you during the next 12 months.

Any

FI1V

Albums

plus a small
shipping charge

790. LALO. SYMPHONIE ES-
PAGNOLE. OP. 21, Leonid
Kogan, violin, Kyril Kondrash-
in leads Phitharmunia Orch,

791%.

PETER SELLERS &
SOPHIA LOREN. Love and wit
by England's dizziest come-
dian and ltaly’'s lovelest.

794, BARTOK: Music for
Strings, Percussion, Celesta;
HINOEMITH: ""Mathis der
Maler” Symphony, Von
Karajan conducting.

C1BERT
a0 SULLIVAN

THE
[MIKADO

o e

Y
ALY S

T79A & 7798, THE MIKAOO
Gilbert and Sullivan, Hear
the biting wit and_enchant-
ing music of the Savoyards
in a brilliant new album, Sir
Maicolm Sargent leads the
Glyndebourne Festival Chorus
and the Pro Arte Orch
(2-Record set counts as
two separate selections.)

729. Berlioz: SYMPHONIE
FANTASTIQUE. A striking in-
terpretation by Herbert von
Karajan and the Philhar-
monia. Monaural only.

523. RIMSKY-KORSAKOV:
SCHEHERAZADE. Erich Leins.
dorf, the Concert Arts Sym.
phony capture the magic of
its bewitching melodies,

805. THE MERRY Wi0OW —
HIGHLIGHTS. Famed Sadler's
Wells Opera Company with
favorite scenes from Franz
Lehar's immortal operetta.

361, STAN FREBERG PRE-
SENTS THE UNITED STATES,
Offbeat fun! Yankee Doodle
Go Home plus 9 uther spoots.

CIRCLE NO. 9

368, NAT KING COLE, THE
TOUCH OF YOUR LIPS. Not
So Long Ago, ) Remember
You, Illusion, Funny, 8 more.
807, ROSSINI OVERTURES,
Herbert von Karajan con-
ducts the Philharmonia. Spar-
kting readings of 6 populas

overtures. William Tell,
others,
806. SCHUBERT: SYMPHONY

No. 8 in B MAJOR, "UNFIN-
ISHED"/"ROSAMUNDE" Paul
Kletzki conducts Ruyal Ptul-
harmonic.

354. PEGGY LEE. BASIN
STREEY EAST. Catch her club
performance of Fever, Them
There Eyes, Yes Indeed,
more,

757. GERMAN BEER-ORINK-
ING MUSIC. A zither, vocal-
ists and a brass band bring
1rotny entertainment from
Munich, Monaural only,

REVERIE

:OR ;“'PiNI.‘;II qu.muq,"

422, LAURINOO ALMEIDA,
REVERIE FOR SPANISH GUI-
TARS. 11 classical works by
Ravel, Debussy, Tchaikovsky,
others,

718. PROKOFIEV: Peter & the
Wolf; HAYON: Toy Symphony.
Von Karajan and Berlin Phil-
harmenic,

;7! THE SOUNO OF RICHARD

AUSS. frich Leinsdorf
conducts the Philharmonia
Orchestra: Salome's Dance,
more.

¢I7 FRANK SINATRA. SWING-

SESSION! All time
'avonles Always, Paper
Moon, Blue Heaven, 9 more
gassers,

802, VON KARAJAN. Mozart
Mymphonles No. 38 in D
ajor (“‘Prague’); No. 39
in E Flat Major. Philharmonia
Orchestra.

478. DRIFTING AND DREAM-
ING. GUY LOMBARDO sails to
12 magic lands: isle of
Capri, Harbnr Lights, more.

747. CALLAS PORTRAYS PUC-
CINI HEROINES. Favorite
arias from operas Manon
Lescaut, Butterfly, Boheme,
others. Monaural only.

740. Tchailovsky: VIOLIN
CONCERYO; Mendelssohr:
VIOLIN CONCERTO. Christian
|F)enhas with the Philharmonia
re

$20, RAVEL: CONCERTO FOR
LEFT HAND/PROKOFIEV: CON-
CERTO #3 IN C MAIOR. John
Browning is soloist with the
Philharmonia Orchestra.

. Snbeléus- SYMPHONY
NoO, Powerfully glazed by
the' Pmlharmoma rchestra,
Paul Kletzki conducting.

799, FRANCO COREllI SINGS
NEAPOLITAN NGS. 1D
thnllmg Halian Iove songs:
Torna A Surriento. more.
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charge.

Rush me the FIVE albums | have listed by number in the
boxes below. Bill me only $1.00 plus a small shipping

I I N

Dept. 2114, Scranton 5, Pa.

%g;'i) ANGEL DIVISION, CAPITOL RECORD CLUB@)

will be canceled.

Enroll me in the following division under the terms set
forth to the right. However, | may select records from 2.
any division | wish.

(] GREAT CLASSICS

(] POPULAR BEST SELLERS

Simply — here’'s how
the Club works
1. Each month you will
receive the Record Club
magazine which de-
scribes new selections.
From
hundred available
Angel and Capitol Al-

the several

NO RISK—SEND NO MONEY! If not delighted with my al-
bums, | can return them within 7 days and all charges

(] STEREO: Check here if you want all records in
STEREO. You will be billed $2.00 with your stereo
membership. The Club sells stereo records for $1
more than monaural.

MR,
MRS,
MISS

G EELEEEEEGDELREEIEEE

cITY |

T
L

EEEGE

(Please Print)

.ZONE .

.STATE .

e To )oin thmugh an aumorlud Angelcapltol Record dealer, write his name and address in the
margin. ¢ Canada: Stightly higher prices. Mail to — 1184 Castlefleld Ave,, Toronto.

ADDRESS ... civiiuiinninotaroennssoasensnsaans

bums to be offered you
during the next 12
months, you need pur-
chase just six. You can
resign any time after
that.

3. Depending on the
records you buy, you
pay only the Club price
of $3.98 or $4.98 (occa-
sionally $5.98), plus a
small shipping charge.
4. After you buy these
six, you choose a 12"
FREE BONUS ALBUM
every time you buy two
more records.

HF-1

[o[la[ ][] lo]]la]=]b]bfa[b]b[b]b[s{b[b[b[k]s[n]b[]o]b[]l
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S TILILIE,

That's the German way of saying silent. Our
way? Signal-to-noise ratio: minus 48 db!¥
That's as quiet as many professional-type
turntables. And that's silent enough to meet
the stringent noise-level qualifications of the
U.S. Navy. That's right. Dual Customs were
chosen for installations aboard the ‘“Polaris"
atomic submarines. But if you don't take
anyone's word for things, you'll check out
the Dual-1006 Custom yourself, You’ll
watch it perform and hear it play, inspect
all its features, read the fine print in the
literature. Then you'll examine all other
machines, regardless of price or brand
name. Having done that, you'll never have
to blame yourself or go back to anyone
to ask: “Why didn't you tell me about the
silent Dual-1006 Custom?" Price: $89.95.

UNITED AUDIO

OTHER UN|TEDVMiDl0 DUAL PRODUO;IS THE DMS-S00 MAGNETIC STEREO CARTRIDGE

ND THE NEW TG 12 SK STERED TAPE RECORDER. FOR THE COMPLETE STORY ON THE
DUAL-1006, WRITE: UNITED AUDIO PRODUCTS, 12-14 WEST 18th STREET, NEW YORK, N. Y.
*Signai-to-noise ratio referenced to 1.4 cm/sec peak velocity at 100 cps.

CIRCLE NO. 51 ON READER SERVICE CARD

=
...at the best in new hi-fi components
@ Acoustic Research is making avail-
able separately the stylus-pressure gauge
that is normally furnished with the AR
turntable. Designed as a beam balance,
and operating with calibrated weights,
the device registers stylus pressure from
as low as %4 gram with an accuracy of
5 per cent. Price: $1.00, available only
on direct order from the manufacturer.
(Acoustic Rescarch, Inc., 24 Thorndike
Street, Cambridge 41, Mass.)

circle 180 on reader service card

® Heath offers a kit version of the
Thomas two-manual, transistorized elec-
tronic organ (Heathkit Model GD-232),
The instrument has overhanging key-
boards for easy bridging, each with 37
notes, and a 13-note pedal board. In addi-
tion to rocker-type register sclectors, the
organ has a separate bass pedal volume

control, a balance control for adjusting
the relative volume of the two manuals,
a standard expression pedal, and variable
vibrato.

The transistorized tone generators,
guarantecd for five years, are assembled
on circuit boards. Instructions are in-
cluded for accurate tuning without spe-
cial instruments. Amplifier and speaker
are built in, and the entire instrument is
housed in a walnut cabinet. A matching
bench is optionally available. Dimen-
sions: 3934 x 34%, x 21 inches. Price:
$329.95. (Bench: $24.95) (Heath Com-
pany, Benton Harbor, Mich.)

circle 181 on reader service card

@ Luxor now offers a deck version of its
sterco tape recorder for use in built-in
installations. The Luxor D 101 has
built-in playback preamplifiers, complete
(Continued on page 16)
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The Patrician 800, like its famous pred-
ecessors, is devoted to the reproduction
of sound with absolute honesty. It speaks
only when spoken to . . . with a voice that
s no more spectacular—and no less so—
than the music it is asked to duplicate.

As a result, the Patrician 800 is some-
what larger than most other speaker sys-
tems — even to jts extraordinary 30-inch

Traditional
Patrician 800
illustrated with matching
Contessa equipment
console. In walnut,
mahogany or
cherry finishes.

...a complete new collection of high fidelity loudspeaker systems and matching equipment consoles

woofer—simply because a system of this
magnitude is required to reproduce the
deepest musical sounds accurately and
without compromise.

In appearance, the Patrician 800
achieves a new standard of elegance in both
Traditional and Contemporary designs
... for this system was conceived as the
ultimate reflection of your good taste in

ELECTRO-VOICE, INC., Consumer Products Division, Depl. 134F, Buchanss, Michigen

- CIRCLE NO. 28 ON READER SERVICE CARD

fine music and superb home furnishings.

We invite your critical appraisal of the
entire new Patrician loudspeaker collec-
tion at your nearby Electro-Voice high
fidelity demonstration center. Or we will
be happy to send a catalog on request,

Eleétho Yorce

SETTING NEW STANDARDS IN SOUND
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ROBERTS ‘1057’

STEREO TAPE RECORDER . . gets together with Lawrence Welk, in
rehearsal with his fabulously popular dance band. He says, “My Roberts <1057’
tape recorder is the closest to recording studio equipment that I have seen.” No
wonder, with these outstanding ‘1057’ features: Combines matchless erformance,
ease of operationatalow, low price. Features 4-track stereo and monoraf)record /play.
Sound-on-sound multiple recording in stereo, sound-with-sound (teacher/student
feature), sound-over-sound mixing + Dual speakers « Stereo amplifiers - 4 stereo
headset outputs « Automatic shut-off « 3% and 7% ips . . . . ... $339.98

ROBERTS

ELECTRONICS, INC. :
LOS ANGELES 16, CALIF. .

CANADA: ). M. NELSON SALES CO. ° Address.
7725 ADERA ST., VANCOUVER 14, B.C, City Zone State
Prices slightly higher in Conoda.

Roberts Electronics, Dept. HFSR-1-T
5978 Bowcroft, Los Angeles 16, Calif.

Please send me complete literature on Roberts Tape
Recorders. | enclose 25¢ for postage and handling.

16 C/RCLE NO. 16 ON READER SERVICE CARD

(Continued from page 14)
stereo and mono recording facilities, and
operates at 7Y%, 334, and 174 ips. At 7V
ips the frequency response is from 50 to
17,000 cps * 3 db with a signal-to-noise
ratio of approximately 50 db. Flutter and

wow are * 0.09 per cent rms, and chan-
nel separation is better than 35 db.
Terminals for permanent connection to
other components are conccaled at the
rear; a microphone jack is located on
the front panel. Dimensions: 14 x 11 x
834 inches. Price: $234.00 ($239.00 on
West Coast). (Amelux Electronics Cor-
poration, 60 East 42nd Street, New York
17, N.Y.}

circle 182 on reader service card

® Marantz now offers an FM tuner,
Model 10, that incorporates a number of
circuit innovations derived from military
and satellite communications practice, A
small, built-in oscilloscope serves as tun-
ing indicator, and also displays optimum
antenna orientation. The built-in sterco
section is automatically switched in when
stereo signals are received.

The following minimum specifications
are stated: sensitivity is 1.5 microvolts
(IHFM), quieting at 2 microvolts is 40
db; alternate channel rejection is 100 db;
image rejection is 100 db; harmonic dis-
tortion is 0.5 per cent, stereo separation is

40 db {with subcarrier filter in). Five i.f.
stages arc employed, with phase-linear
bandpass filters and 200-kc. bandwidth;
five dynamic limiters provide a limiting
crest factor of 90 db. Dimensions: 15%
x 3% x 15 inches. Price: $555.00
($565.00 on West Coast). (Marantz
Company, Inc.,, 25-14 Broadway, Long
Island City, N.Y.)

circle 183 on reader service card

@ Shure introduces an integrated tone
arm and cartridge, the Model M222. Es-
sentially an updated version of the popu-
lar M212, the new model is equipped
with the Shure N22D tubular 0.5-mil
stylus, which has a compliance of 22
x 10-8 em/dyne both vertically and later-
ally. The M222 tracks at pressures from
(Continued on page 18)
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*Throughout the
entire world...
more people

listen to stereo

records reproduced

by the STANTON

Stereo Fluxvalve

than any other

magnetic pickup!

*More stereo records are quality
controlled and reviewed by
professionals using STANTON
Stereo Fluxvalves.

*More high quality phonograph
consoles use STANTON Stereo
Fluxvalves than any other
magnetic pickup.

*More commercial background
music systems use
STANTON Stereo Fluxvalves than
any other magnetic pickup.

*More automatic phonograph
systems use STANTON Stereo
Fluxvalves than any other
magnetic pickup.

And now...new dimensions
for stereo from the
world’s most experienced
manufacturer of magnetic
pickups—

STANTON 48

Callbration Standard Stereo Fluxvalve™®

Mode| 481AA STANTON Stereo Fluxvalve—an ultra-
linear professional pickup for use with ultra-light-
weight tone arms capable of tracking within ‘the
range from 1/4 to 3 grams. Supplied with the
D4005AA V-GUARD diamond stylus assembly.

AUDIOPHILE NET PRICE $49.50

Model 481A STANTON Stereo Fluxvalve—an ultra-
linear professional pickup for use with manual tone
arms, recommended tracking force is from 2 to 5
grams. Supplied with the D4007A V-GUARD dia-
mond stylus assembly.

AUDIOPHILE NET PRICE $48.00

Model 481E STANTON Stereo Fluxvalve Set—same
as the Model 481A but includes two additional
V-GUARD styli: the D4010A 1 mil for LP’'s and the
D4027 2.7 mil for 78's.

AUDIOPHILE NET PRICE $60.00

STANTON 400

Professional Stereo Fluxvalve™

Model 400AA STANTON Stereo Fluxvalve—an ultra-
linear professional pickup for use with ultra-light-
weight tone arms capable of tracking within the
range from 1/4 to 3 grams. Supplied with D4005AA
V-GUARD diamond stylus assembly.

AUDIOPHILE NET PRICE $40.50

Model 400A STANTON Stereo Fluxvalve—an ultra-
linear professional pickup for use with manual tone
arms, recommended tracking force is from 2 to 5
grams. Supplied with D4007A V-GUARD diamond
stylus assembly.

AUDIOPHILE NET PRICE $39.00

Model 400C STANTON Stereo Fiuxvalve—an ultra-
linear professional pickup for use in automatic rec-
ord changers, recommended tracking force is from
4 to 7 grams. Supplied with D4007C V-GUARD
diamond stylus assembly.

AUDIOPHILE NET PRICE $33.00

“Fine audio components from the Professional Products Division of”

. L ]
@ Plckerlng PICKERING & COMPANY, INC., Plainview, N. VY. !

*The hermetically sealed STANTON Stereo Fluxvalve is warranted for a lifetime and is covered under the following patents: U.S. Patent No. 2,917,590;
Great Britain No. 783,372; Commonwealth of Canada No. 605,673; Japan No. 261,203; and other patents are pending throughout the world.

JANUARY 1963 CIRCLE NO. 61 ON READER SERVICE CARD
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All Bozak Loudspeakers work together. The robust basso B-199A .
incisive baritone B-209A or B-800 . .. join the sweet B-200Y soprano

_in perfect harmony to re-create The Very Best in Musie. 0 For

your Bozak Speaker System a Bozak-built enclosure stages the sound
to perfection. Or, if space is limited, you can build your Bozaks
into a wall, cupboard, or treasured cabinet. {1 Whatever its size
and mounting, teamwork in your Bozak Speaker System assures
you The Grandeur of Great Music in your home. 0 Write for our
illustrated catalog, and hear the Bozaks at your Bozak Dealer.

-

.. DARIEN/CONNECTICUT
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CIRCLE NO. 17 ON REAVER SERVICE CARD

(Continued from page 16)
%4 to 1%2 grams, has a frequency response
from 20 to 20,000 cps, 22.5-db channel
separation (at | kc.), and an output of
4.5 millivolts. Price: $89.50. (The N22D
stylus is also available separately at $24.75
to replace the older stylus assembly in
Model M212 and M216 integrated arms.
It is furnished with a snap-on counter-
weight that provides the requisite lighter
tracking pressures for those arms.)
(Shure Brothers, Inc., 22 Hartrey Ave-

nue, Evanston, Ill.)
circle 184 on reader service card

@ Sony has added a miniature model to
its line of capacitor microphones. The
new C-17B is 334 inches long, has a di-

ameter of 54 of an inch and a cardioid
directional pattern with 25 db front-to-
back ratio. These design factors make
the microphone especially suited for re-
cording live performances, where the
elimination of noises from the audience
is important.

The plastic diaphragm of the micro-
phone is only 0.0006 millimeters thick,
with a 0.0003-millimeter coating of gold.
Frequency response is from 20 to 15,000
cps * 2 db. A four-position high-fre-
quency attenuator is included in the
power supply. Price: $299.50. (Super-
scope, Inc., 8150 Vineland Avenue, Sun
Valley, Calif.)

circle 185 on reader service card

® University's smallest speaker sys-
tem, the MINI, measures only two inches
in thickness. A veneer panel as big as the
entire frontal area (18 x 13 inches) is
directly coupled to the woofer voice coil
and acts as low-frequency radiator. A
separate tweeter provides the highs. Over-
all response is from 50 to 17,000 cps
#* 10 db, and the unit handles 20 watts
of program material. The MINI is fin-
ished in oiled walnut. Price: $44.95.
(University Loudspeakers, 80 South
Kensico Avenue, White Plains, N.Y.)

circle 186 on reader service card

® Winegard introduces an antenna
booster amplifier, called the Stereotron
Model AP-320, that employs a low-
noise nuvistor circuit to amplify weak
signals without overloading on strong
ones. The compact, weather-sealed unit
is installed atop the antenna mast. Price:
$39.95. (Winegard Company, Inc., 3000

Kirkwood Blvd., Burlington, Towa)
clrcle 187 on reader service card
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said Anton Schmitt of New York's famed Harvey Radio after listening to the Acoustech | solid state

-

“
"0

stereo power amplifier for the first time. ‘‘The dynamic range and transparency of sound permit me
to hear shadings and subtleties | was never aware of," Anton continued. "'Even when [ turn up the
bass controls on the preamp, | still hear more tightly controlled lows, not boom. This amplifier sets

a new standard in sound reproduction."”

This dramatic advance in the art of sound reproduction resuits
from the sophisticated solid state circuitry of the Acoustech I. The
expensive all-silicon output stage (beta cutoff above one mega-
cycle) combined with direct-coupled circuitry (no driver or output
transformers) provides unequalied transient response. Together
with the high damping , these unique characteristics give a cla-
rity and ease of listening that was as immediately obvious to
Anton Schmitt as it will be to you.

Matching this unparalieled electrical performance is the Acous-
tech I's equally unparalleled reliability. Using the most advanced
techniques found in precision scientific and military instrumenta-
tion, the Acoustech I will perform almost indefinitely at its original
performance level. Operation of the amplifier with no load, capaci-
tive load, switching transients, and shorted speaker leads which
can disable many vacuum tube amplifiers do not harm the Acous-
tech I. Mil spec glass-epoxy circuit boards, computer-grade efec-
trolytics, girder construction, cool running and conservative oper-
ation of all components permit the most extensive warranty in the
industry. Unlike vacuum tube amplifier manufacturers who can-
not provide extended warranty for tubes, Acoustech provides an
unprecedented FIVE YEAR warranty on the silicon output
transistors.

The Acoustech | can be heard at leading audio dealers across
the country.

MINIMUM SPECIFICATIONS: 40 watts per channel, rms, both channels
operating simultaneously, delivered 8-16 ohms, 20-20,000 cps, with less
than 0.95% harmonic and {M distortion (IM measured with 60 and 6000
cps tones mixed 4:1) at rated output; Rise time 1.75 usec; Frequency
response, = db, 5-50,000 cps; =3 db, 2%2-250,000 cps; Input impedance
150,000 ohms; Dimensions 153" w x 5" h x 12" d. $395 including cage.

(Slightly higher West of Rockies).

COMING . . . Acoustech Il solid state stereo decade control center

CIRCLE NO. 2 ON READER SERVICE CARD 21
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Harvey Radio Corporation in New York City is one of the oldest and
most influential audio dealers in the country. From high fidelity’s
early days, Harvey has invariably been among the first to recognize
the importance of significant technological breakthroughs like
magnetic cartridges, acoustic suspension speakers, and now, qual-
ity solid state power amplifiers.

IMPORTANT OFFER Fill out this
coupon for complimentary copy
of Acoustech’s new booklet "*Why
Solid State Amplifiers Can Sound
Better.” Also included will be de-
tailed information on both the
Acoustech | and il and a list of
dealers from whom a demonstra-
tion can be heard.

TO: Acoustic Technology Laboratories, Inc. Dept. R-1
139 Main Street, Cambridge 42, Massachusetts

................................ STATE..ceccaeene
ALSO ENCLOSE NAMES OF INTERESTED FRIENDS
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HEADS WEAR OUT!

Is head wear causing
you to lose the
clean, crisp sound
which only tape
can give you?

new head
replacement
program
solves head
wear problems!

There’s no such thing as
a wear-proof tape head.
No matter who made the
heads for vour recorder . . .
eventually they will wear out!
When this happens, sound
quality sullers ., . violins, casta-
nets, triangles and cymbals are
’ mutlled or blurred.

Get the most from your invest-
ment in tape equipment by insisting
on NORTRONICS correctly matched re-
placements for worn tape heads.
NORIRONICS heads are selected by the
nation’s top manufacturers for use on
their better recorders because of their
premium quality, excellent performance
and long life,

Have your tape heads checked for wear!

Now-for the first time—your Hi Fj
dealer, Radio/TV serviceman or camera
store can check the tape heads on your
recorder and supply you with the correct
NorrroNics Repiacement Heads and
“"Quik-Kit” mounting hardware, Easy to
follow detaited drawings and instructions
speed up installation! Relacements for
more than 250 popular models are now
available—with more to come!

If your local dealer or serviceman can’t
supply you, ask NORTRONICs for the name
’ of your nearest source,

Write today for your FREE copy of
*“The NorTRONICS Guide to Tape Record-
ing", a new information packed booklet
\ for all tape enthusiasts.

MOST COMPLETE LINE
OF CONVERSION KITS

In addition,
NORTRONICS
provides the
most complete
line of kits for
converting mono-
phoniec and 2
\ track stereo to 4
track stereo.

“Music Sounds Best on Tape —
Tape Sounds Best on Nortronic Heads*

M

0]

\ 8129 West 10th Ave., North

E Minneapolis 27, Minnesota. )
— e ——” o~
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BEGINNERS

HE BAsIC function of a loudspeaker enclosure, as explained last
Tmonth, is to keep sound waves radiated by the rear of the speaker
cone away from waves radiated by the front. Infinite bafles and
acoustic-suspension speakers do this simply by shutting the back wave
into a box. But the loss of the back wave to the listening ear must be
made up in added amplifier wattage.

For amplifiers of moderate power, of less than twenty watts per
channel, it is preferable to use loudspeaker enclosures that let the
back wave contribute to the audible output of the speaker and help
the speaker attain a given loudness with less wattage. The most popu-
lar enclosures of this kind operate on the bass-reflex principle : the
back wave is let out of the box through a separate opening known
as the port or vent. In some designs, the vent is joined to an interior
duct, which has the effect of reducing the enclosure’s necessary size.

To keep the liberated back wave from canceling the front wave
of the speaker, the dimensions of the enclosure are such that they
reverse the phase of the back wave so it emerges from the port rein-
forcing the front radiation. Offhand, this would seem an ideal solu-
tion to the problem of taming the troublesome back wave and, at the
same time, getting efficicnt conversion of amplifier wattage into
acoustic energy. However, there is one hitch. Any cavity or vented
enclosure has its own natural resonance whose pitch depends on the
air volume it contains. If the music to be reproduced has bass notes
near the natural resonance of the enclosure, this resonance will be
added to the sound, falsifying its character and making it boomy. If
you have ever tried talking into a barrel, you know the effect. Speaker
manufacturers get around this by matching the resonance of the
enclosure to the resonance of the speaker conc in such a way that the
two resonances largely suppress one another. Consequently, well-de-
signed speaker systems of this kind are free of noticcable boomincss.
And by interior padding of the box and various special treatments of
the vent it is possible to keep coloration at a minimum.

The most efficient of all loudspeaker enclosures, requiring very
little amplifier power, are the horn systems, which work on still an-
other principle. They use a tapered duct, acting like a megaphone,
to transmit the sound from one side of the speaker cone into the
listening room. Inhercntly nonresonant, horns present no problem
of boominess, but to be effective over the whole audible range, they
have to be quite long and their opening must be large. To make en-
closures of this type presentable in the living room, the horn is usually
doubled up and folded on itsclf to conserve space, and the whole
structure is housed in attractive furniture, usually designed for corner
placement. Still, such enclosures tend to be fairly big. But their owners
usually claim that the richness of sound obtainable from horn enclo-
sures justifies their space requirements.

In any type of enclosure, it is essential that its characteristics com-
plement thosc of the speaker it contains. If you are buying speaker
systems complete with their own enclosures, you need not worry
about this. But if you buy speakers separately, follow the manu-
facturer’s recommendations for a suitable enclosure.

HIFI/STEREO REVIEW
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‘It’s what you don’t hear that counts!

That's why you buy a turntable. For silence. Silence of oper-
ation. Rondine 2 delivers both the sound and the silence
you want. Minus 57 db silence even at full amplification.
That's what you want in a turntable, what you're sure of
getting with Rondine 2. Combine it with the Auto-Poise*
tonearm and you have the world’s only true turntable with
fully automatic operation. For complete catalog, write Dept.
HS-1, Rek-O-Kut, 38-19 108th St., Corona 68, New York.

R Stereotable only. ....ovvviii e, $79.95
R320withS320Tonearm. ...ovvvvvnvnnnnnn 129.95
R 320 A (illustrated) with Auto-Poise Tonearm... 169.95
R Base (oiled walnut finish) seeeueveeenonn. 14.95

*pa1. rENO,

REK-O-KUT/I‘IlIllIiIlB%
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This great, new transistorized organ
offers full-toned, high fidelity standards of
sound —a chance for creative expression.

What kind of

active

‘The Heathkit version of the Thomas Transistor Organ has these

real organ features: Two 37-note keyboards, 10 true organ voices,
13-note bass pedals, variable vibrato, variable bass pedal volume,
keyboard balance control, 20-watt peak power amplifier and speaker,
deluxe walnut cabinet with matching bench.

Kit GD-232, no money down, $22 MO....cveveeinnencnnnnns
Bench GD-23241,

.$329.95
criaeeeceees. . $ 24.95

Who is Heathkit?

Heathkit is the pioneer and world’ a largest manu-

to the design and
manufacture of do-ll-yourlell electronic kita. All
our efforts are aimed at creating more kits, better
kits, easier-to-build kits.

What are Heathkits?

Heathkits are electronic equipment in un-

assembled form, All parts are packaged in
convenient groups nnd a complete, easy-

to-read, well d instruction

tells you how to put them together. Heath

offers over 250 kits from simple portable

radios to big analog computers.

Who builds Heathkits?

Millions build Heathkits. People with abso-
lutely no | ability of
electronics as well as skllled electronic ex-
perts — all find value, economy, fun, relaxa-
tion, and pride of accompllthment in Heath-
kits. You can too.
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eathkit builder are you?

passive

[} |

Now! A true high fidelity sound system
in a custom-quality 23” TV — relax and
enjoy picture and sound for a change.

This superb new Heathkit Hi-Fi TV set incorporates advance
engineering to bring you the finest in picture quality plus truly
high fidelity sound (the first TV receiver that earns the right to
drive a hi-fi system)! Prebuilt assemblies make it easy to com-
plete in 2 or 3 evenings. Optional UHF.

Kit GR-22, chassis and all tubes, 70 Ibs., $16 mo.....$169.95
With Wall Mount, $189.95; With Console Cabinet, $249.95.

or hoth)

COMPARE THESE SUPERIOR FEATURES: e high definition 23°
tube with anti-glare bonded safety glass e spark-gap socket to protect
tube e deluxe turret-type Nuvistor tuner e 20,000v. picture power o Trans-
former power supply e Line thermistor s Circuit breaker and B+ fuse »
cathode follower sound output for hi-fi system (+2 db, 50-15,000 cps;
harmonic dist. less than 1%) e separate sound output for 8 ohm speaker
(2 watts, +2 db, 50-15,000 cps; harmonic dist. less than 3%) e Preassem-
bled and tested hi-voltage section e Preassembled tuner and 3-stage IF
strip e IF has 10 tuned circuits including 2 adjacent channel picture traps,
2 adjacent channel sound traps, and one sound trap  IF response 3.2 mc
e Gated AGC and noise canceller e Vertical and horizontal retrace blank-
ing e DC restorer e optional UHF easily added any time ¢ AGC, Height,
and Linearity controls available from front e Easy to assemble with circuit
board plus wiring harnesses

Ao

Money Back
Guarantee

Heath Company unconditionally guarantees that each
Heathkit? product assembled in accordance with our
sasy-to-understand instruction manual must meet our

i Of your pure

i for per
chase price will be cheerlully refunded,

NAME
The famous Heathkit guarantee
This money back guarantee stands behind every Heathkit. It
guarantees that you are gefting equipment of the highest
quality that will provide years ot use and pleasure. Equipment CITyY.

[————————— e ———— e ———————— ———

HEATH COMPANY
Benton Harbor 40, Michigan

[] Please send my free 1963 Heathkit Catalog.

1963 HEATHKIT CATALOG!
Largest kit catalog, 100
pages, over 250 easy to
build kits. Send today.

by Daystrom

ADDRESS

— —————— —— —— — ]

second to none. Heathkit—world pioneer in the exciting
hobby of kit building.

[ o e e e e e e
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The Tape Recorder that

WORKS or PLAYS
Anywhere!

With built-in battery and A. C. power,
Mirandette is your ideal companion in
office, plane, beach or party. Ultra-sensi-
tive dynamic microphone with push button
control, instantly captures every word,
every mood. Two speeds give up to two
hours per reel. Price: less than $160.00%,
including microphone, 3" super-thin tape,
extra reel, AC cord, carrying strap. (Other
accessories available). At your camera
store or write for illustrated brochure.

MIRANDETTE

ALLIED IMPEX CORPORATION
300 PARK AVENUE SOUTH, NEW YORK 10, N.Y.
CHICAGO 35. ILL.* DALLAS 7, TEX. * LOS ANGELES 16, CALIF.

®Seo Your Dealer For Exact Price. ® Reg. By Atlied Impex Corp.. Excl. U. $. Importes
gIRCLE NO. 4 ON READER SERVICE CARD
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DIMENSION

A CONSIDERATION OF THE FACTOR OF TIME
AS IT RELATES TO MUSICAL COMPOSITION

By FREDERIC GRUNFELD

ISTENING to a piece of music, you
L rarely are conscious of its length.
In fact, one of music’s peculiar
charms is that time virtually ceases
for those absorbed in it. Whit Burnett
illustrated this in a memorable short
story about the “Everlasting Quar-
tet” that played on into eternity,
blissfully oblivious of the passing
months and ycars. Few teachers of
theory consider duration a factor
worthy of analysis, and most students
assume the works they study are
about as long as is reasonable and
proper.

Far from being a tributary issue,
however, the time factor is actually
basic to Western music. The evolu-
tion of instrumental forms, particu-
larly, can be charted as a continuous
process of expansion and experiment
in the dimension of time. Chapter
One of the Genesis of music reads:
In the beginning was the song. And
the song was short, because untrained
voices have little staying power. The
natural musical phrase is no longer
than the duration of a normal
breath, just as the primal beat of
music is the musician’s own pulse
rate. The primitive pattern that
emerged mercly links a succession of
parallel phrases and a concluding
phrase. You find it in almost every
children’s folk song: “Go tell Aunt
Rhody, go tell Aunt Rhody, go tell
Aunt Rhody the old gray goose is
dead.” The common children’s song
lasts hardly a minute, and only the
rare sophisticated folk song—usually
a strophic ballad—will exceed three.

For centuries, musicians stayed
within the natural time limits im-
posed by the frailties of the human
voice. Even in their long, intricate
settings of the Mass, church compos-
ers worked in multiples of the basic
folk-song length. When eightecnth-
century craftsmen at last produced
instruments that surpassed the voice

in resonance, accuracy, and endur-
ance—including strings and key-
board instruments that could be
played without signs of strain for a
solid hour—it did not immediately
occur to composers to take advantage
of this new-found mechanical stam-
ina. Neither they nor their audiences
were accustomed to think in terms of
long pieces. A psychologist would say
they had been conditioned to a short
attention-span. For a time the con-
ventions of vocal music were simply
transplanted to the instrumental
realm.

Bach’s works, as Albert Schweitzer
points out, are rooted in the Lutheran
chorale, and Handel’s grow out of
the Italian opcratic aria of his day.
Not the least of Bach’s achievements
is that he expanded many old forms
to gigantic proportions—some of his
organ pieces, for example, soar to
greater lengths than anyone had ever
attempted. Still, Bach gave the world
only an inkling that time is a coeffi-
cient of drama in music, for he sub-
scribed to the unwritten Baroque rule
that a formal unit of music could
express just one “affection”; that
it must maintain a single mood
throughout. A suite or concerto might
encompass several different moods,
but only in separate compartments :
first movement, cheerful; second,
thoughtful ; third, triumphant; and
so on. That was another survival from
the old vocal days—one could not
sing a dirge and a paean in the same
breath.

Instrumental music reached its full
growth only after emotional contrasts
had become possible, when a move-
ment no longer had to reveal all its
intentions in the first few measures,
when composers could build climaxes
using elements of surprise and decep-
tion, of conflict and resolution. This
theatrical interplay of light and

(Continued on page 28)
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when the British say

“the best pick-up arm in the world”

The English are noted for their conservatism
and they especially are not given to extreme claims in

it warrants serious consideration

advertising. Their statement that the SME is
“the best pick-up arm in the world" is simply a fact. It is made

by dedicated craftsmen working with extraordinarily close

tolerances and standards—providing features unattainable in any other
tone arm. Its “'secret” (if it has one) is care in manufacture and testing,

and utterly accurate adjustments for every critical factor in tracking.

It is not inexpensive—perfection never is. It is, however, worth every
penny to the audiophile who wants a pick-up arm capable of realizing
the full potential of cartridge and record.

A. Virtually frictionless knife-edge
bearings. Pivot friction is less than 20
milligrams, horizontal and vertical!

B. Wood-lined stainless steel tube arm.
Resonances are outside recorded range,
of small amplitude, and damped.

C. Unique weight system statically bal-
ances arm longitudinally AND laterally,
D. Rider weight adjusts tracking force
from Y4 to 5 grams, adjustable for X4 or
%% gm. increments, as accurate as a fine
stylus pressure gauge.

E. Sliding base offers alignment adjust-
ment through 1 inch. Height is adjust-
able through ¥{ inch. Fulfills optimum
requirements of length, offset, over-
hang when adjusted with alignment
protractor included.

SME DESIGN FEATURES

F. “Anti-skating’ bias adjuster coun-
teracts tendency of the arm to move
toward record center and “‘favor”’
inner groove.

G. Hydraulic lever-operated set-down
for “‘slow-motion”’ feather-light lower-
ing onto any part of the recording.

H. Nylon-jaw arm rest with stainless
steel locking link.

I. International standard 4-pin socket.
Cartridge shells fitted with detachable
k)illars and mounting screws at standard
% inch spacing.

J. Output socket and plug provides a
rigid junction for the ““stiff wiring’’ and
delicate pick-up lead, eliminating in-
fluence on free tone-arm movement.

PRICES:

Includes one shell, arm, template, alignment protractor, hardware

MODEL 3009 for 12" recordings. .. .evveeerennnecocassoeeannss $89.50 net
MODEL 3012 for 16" recordings. ...ccovveveaseeocrnseseascnns. $99.50 net
ADDITIONAL SHELL Model A30H......vovveevernrennennnnn. $5.50 each

the
perfect companion
cartridge

The Shure M33-5, of course. With the
SME, provides absolute minimum
tracking force . . . without distortion.
Incredibly transparent sound. Peak-
free high end, clean lows, astoundingly
natur.af and clear in the middle range
where most other cartridges suffer
serious deficiencies. 22 x 106 cm per
dyne compliance. $36.50 net.

V

Pi

Ck- u
arm

SHURE BROTHERS, INC., 222 HARTREY AVE., EVANSTON, ILLINOIS
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THE SPOTLIGHT’S ON

A new standard of perfection
from Concertone

Concertone introduces a new standard of perfection in professional quality
tape recorders. The 605 brings you the ultimate in advances of the state
of the art in tape recorder engineering. M Never before have so many
features and so much professional quality been packed into one recording
instrument...and for such a low price!

IN THE SPOTLIGHT:

¢ Precision plug-in head assembly: Includes four precision heads.

¢ Separate microphone and line controls: Input can be mixed!

® Delay memory control circuit: Never spill or break tape!

e Automatic glass tape lifters: Including electric cue feature!

¢ Sound on sound and add sound: With convenient front panel switch!

e Solenoid operated brakes: For fast, sure action!

¢ Three motors: Includes 2-speed hysteresis synchronous drive.

¢ Automatic rewind: Fast rewinds at end of tape.

e All electric push button operation: Remote control optional.

¢ Reverse-O-Matic®: Play tape from end to end and back automatically!

¢ New magnetic heads: Ferrite erase, laminated and lapped. 4-track has
no reverse channel cross-talk.

¢ Frequency response: 7.5 ips 50-15 KC =2 db.
¢ Wow and flutter: Less than .2% R.M.S. at 7.5 ips.
(Model 605 availability, October, 1962.)

(Broadcast Version Model 607: 197 x 14” in size; special plug-in
transformers! Availability, January, 1963.)

For complete details of the versatile performer, write to:

AMERICAN CONCERTONE, INC.

A DIVISION OF ASTRO-SCIENCE CORPORATION
I 9449 WEST JEFFERSON BOULEVARD ¢ CULVER CITY. CALIFORNIA

AMERICAN CONCERTONE, INC.
9449 West Jefferson Boulevard ¢ Culver Cify, California
ATT: Dept. HSR-163

Please send me complete information on the new Concertone 6065:

name

firm name

address

city zone - state I

FOR EXPORT: J. D. Marshall, Int.,, 170 W. Washington St., Chicago 2 lll
CIRCLE NO. 6 ON READER SERVICE CARD

(Continued from page 26)

shadow first appears in the later sym-
phonies of Haydn and Mozart, who
created a new attention-span, or
timetable, for instrumental forms.

With Beethoven, the orchestra be-
gan working overtime. Though his
themes are actually short—sometimes
less than a natural voice-phrase—
Beethoven drives his symphonies to
unprecedented lengths. There is
seemingly no limit on how far he can
carry the simplest musical idea. no
end to his persistence in shaping and
reshaping some germinal fragment of
melody. Beethoven works in giant
forms from sheer necessity: he seeks
to impress listeners with his own epic
vision of the universe, and for that he
needs time and still more time.

His example had an unfortunate
influence on the later nineteenth-
century composers, who came to re-
gard length as a sign of moral
superiority. Wagner, Bruckner, and
Mahler stretched time limits almost
to the breaking point. Some of their
less gifted imitators simply maun-
dered along monumentally until they
had conductors dropping from sheer
exhaustion. Fortunately, Victorian
audiences had been softened up by
heavy doses of Dickens and Dumas,
by architects who built overblown
buildings, and by artists who painted
expansive pictures.

In our own age of anxiety and dis-
traction, the public attention-span
has shrunk once more. Composers re-
trenched to the point that Anton
Webern could write instrumental epi-
grams lasting less than the primary
minute. The effect is like a cold
shower after a warm bath. Yet even
in this frantic era, when we jiggle
our phones too fast and blow our
horns too quickly, the pendulum is
already swinging back. Musical com-
edy begins to sound Wagnerian. Jazz,
as it moves further away from its
vocal origins, tends toward longer
and longer pieces, and seems bound
on a course paralleling the evolution
of classical music. Electronic instru-
ments, being truly tireless, are giving
rise to new forms. Interminable
lengths threaten, if the radios that
blare all day in bars and filling sta-
tions are any indication. Future gen-
erations may sce the day of the Ever-
lasting Electronic Quartet, fed to
their homes and offices by computer-
composers capable of creating endless
variations.
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SEE EVERYTHING IN
STEREO HI-Fl and RECORDING

including Exclusive New Transistorized Equipment

featuring the
new 1963 )
knight-kit
CATALOOC
(pages 11669)

‘ WORLD'S LARGEST HI-FI-ELECTRONICS CATALOG
| BIGGEST SELECTION - BIGGEST SAVINGS!
satisfaction guaranteed or your money back!

NO MONEY DOWN: VSR S0 Crow o pian

For your FREE 1963 ALLIED Catalog, SEND
till in card, detach and mail. (Please CARD

give second card to an interested

triend.) TODAY

APAuuiEn
»am -

PLEASE PRINT

Name

LLEvI’RONICB

AAAAAAAAA

Address

Zone.

City

32-1-A

State_.

PLEASE PRINT

Name

ALLIED

ﬁh 'NON!C.

Address

State_
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SEND CARD
FOR YOUR
464-PAGE

0 A -
=]
Iopr 9 1963 CATALOG = .
Sz
¢ ]
s o WORLD'S LARGEST - BIGGEST SELECTIONS - BIGGEST SAVINGS!
s m .
m
- m A
‘ F g > Best Buys in Stereo Systems, Tape Recorders, Tape and
| . U Components & Records Recording Accessories
: - Choose from the world’s Largest selection of com-
o largest selection of com- plete recorders, including
!" ponents and complete tatest Stereo and profes-
systems. See the latest sional types, tape decks,
All-Transistor Stereo hi-fi tape record/play pream-
and Stereo Multiplex FM, plifiers and recording ac-
Save most on amplifiers, cessories. Unbelievable
tuners, speakers and en- buys in quality recording
closures, record changers tapes. Finestpre-recorded
and players, Amazing dis- tapes at substantial sav-
counts on famous-brand ings. No greaterrecording
records. Get our unbeat- values anywhere.
able price on a hi-fi system
of your own choice.
MONEY-8AVING Knight® sTereo newesT Knight-Kits®
Fastest-growing value Build your own—build
name in hi-fi. KNIGHT the best at big savings.
components and sys- It's easy, it's enjoyable
tems are equal to the to assemble your own
very bestin quality and KNIGHT-KIT stereo
performance, yet hi-fi—and you get
they're far lower in absolutely profession-
cost, give you most for al performance and
your money. appearance.
-——“';
—
= -
829
| a - More for Your Money in
| » 2 |: Beautiful Hi-Fi Cabinetry
| @ i m Widest selection in contemporary and authentic
| O m period styles—finest woods, construction and fin-
U ish—at incomparable low cost. Includes complete
[ o O equipment cabinetry, speaker enclosures of all
(o] -f types, special room-dividers and unique, econom-
‘ o m ical shelf units.
— -
| ray
2o
: et
[ m o . *
| H Everything in Electronics for Everyone
| e Transistor & FM-AM Radios e Phonographs NO MONEY DOWN:
\ e Citizens Band 2-Way Radios e Amateur EQuipment Now! More Buying Power
® TV Tubes, Antennas, Accessories ® Tools & Hdwe. with Allied’s Credit Fund
o Test & Lab Instruments o PA Systems & Intercoms Pl Up to 24 M h
e Parts, Tubes, Transistors, Books A PO onths
to Pay!
satisfaction guaranteed or your money back!
n o
I
o ;5 l|1 l E MAIL CARD TODAY
L 0O
m m .
A mail

, ow  AND GIVE THIS CARD TO A FRIEND




by Martin Bookspan

THE BASIC REPERTOIRE [tem Forty-Eight

mozavt’s clarimet quintet

musical activitics at the court of Mannheim

were the cnvy of the whole continent. Carl
Theodor, Duke of Mannheim, was himsell a trained
musician and brought to his service an impressive array
of outstanding composcrs, conductors, and performers.
Indced, the orchestra at Mannhceim may be said to
have laid the foundation for our contemporary virtuoso
symphony orchestras : in 1772 the English musicologist
Charles Burncy referred to the Mannheim group as
“an army of generals.”

In 1777 the twenty-onc-year-old Wolfgang Amadeus
Mozart visited Mannheim during the course of a con-
cert tour. Not unexpectedly, he was bowled over by
the quality of the orchestra. especially by the exotic
sound of the two clarincts. “Oh, if only we had clari-
nets,” Mozart wrotc to his father. “You cannot guess
the lordly effect of a symphony with flutes, oboes, and
clarinets.”

DURING the last third of the eightcenth century,

JANUARY 1963

Mozart lost little time in employing just such a
“lordly ecffcct” in composition. On a visit to Paris
the following ycar he was invited to provide a sym-
phony for the season’s opening of the brilliant orches-
tra of the Concerts Spirituels, which prided itsclf on
the excellence of its wind players. Finding clarinets at
hand, Mozart eagerly included them in the scoring of
his new Symphony in D Major (K. 297), the “Paris”
Symphony.

From its dawning in this charming work, the ro-
mance between Mozart and the clarinet persisted
throughout the composer’s life. Whenever he was af-
forded an opportunity to score for clarinet, he in-
variably did so. But the clarinet was still so new during
Mozart’s time that its availability was the exception
rather than the rule. Sometimes, as in the great G
Minor Symphony of 1788, he produced two versions
of a work, one with and one without clarinets.

From 1781 to 1791, the last decade of his life,
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¥ Long playieg mnragtaoss tull fraveens

Mozart’s charming and easily accessible Clarinet Quintet is given a sensitive and deeply felt performance by Reginald Kell and the
Fine Arts String Quartet, beautifully recorded on Concert-Disc. Another stereo version by Jost Michaels and the Endres String Quartet
on Vox is straightforward, while London’s mono disc contains @ fine reading by Alfred Boskovsky and members of the Vienna Octet.

Mozart lived in Vienna. The court orchestra had a
superb first clarinetist named Anton Stadler, with
whom Mozart soon developed a close friendship. From
Stadler Mozart learned the capacities and the limi-
tations of the instrument and for him he composed
a series of works that explored the clarinet’s resources
with wondrous perception and penctration. Among
them are the Trio in E-flat for Clarinet, Viola, and
Piano (K. 498), the Clarinet Concerto in A Major
(K. 622), and the Quintet in A Major for Clarinet
and String Quartet (K. 581).

Alfred Einstein, the late Mozart scholar, in his
study of the composer (Mozart, Oxford University
Press, 1945) writes that the Clarinet Quintet is “a
chamber music work of the finest kind, even though
the clarinet predominates as primus inter pares. . ..
There is no dualism here between solo and accom-
paniment, only fraternal rivalry.” I have long felt
that the Clarinet Quintet, with its clarity, long-
breathed melodies, pages of hushed pathos, and final
rollicking good spirits is the ideal introduction to the
rarefied atmosphere of the chamber-music literature.
Few can help but love this work, and from it relatively
simple steps lead to Mozart’s other chamber music, to
the quartets of Haydn, to the early Beethoven quar-
tets, and so per ardua ad astra.

The Clarinet Quintet is in four movements: an
opening Allegro that emphasizes the general agility of
the clarinet ; a Larghetto of sustained, soaring melodic
invention ; a Minuet and Trio that actually has two
trios, the first written for the strings alone, the second
for the clarinet, with the strings accompanying ; and
a concluding Theme and Variations that is a kaleido-
scope of shifting moods ending in a playful romp.

ER YEARS during the 1930°s and 1940’s the stand-
ard recorded performance of the Quintet was Benny
Goodman’s with the Budapest String Quartet, an
RCA Victor 78-rpm album. The recording was made
at the height of his fame as the “King of Swing,”
but nowhere did Goodman permit himself the free-
wheeling geniality and warmth that made great ex-
periences of such swing classics as Don’t Be That Way,
One O’Clock Jump, or Sing, Sing, Sing. Rather,

32

perhaps cowed by the “serious” milieu, Goodman
adopted a dead-pan performing demeanor that re-
sulted in ennui. Goodman has twice rerecorded the
score for LP, once with the American Art Quartet
from California (Columbia ML 4483), and, about
seven years ago, with the Boston Symphony String
Quartet (RCA Victor LM 2073). Unhappily, both
reveal the same inhibitions as the oldest one.

Another clarinetist who has recorded the Quintet
three times is the distinguished English musician
Reginald Kell. His first performance, with the Phil-
harmonia String Quartet, had a brief currency in
this country on Columbia toward the end of the 78-
rpm era. It was an alert, sensitive performance, deeply
felt and beautifully recorded. Kell’s two subsequent
performances of the music on LP— with Chicago’s
Fine Arts String Quartet (Decca DL 9600, and a
later performance, Concert-Disc 1203, also available
in stereo as Concert-Disc 203)—are noticeably more
superficial. His playing is technically superb, however,
and the stereo version of the Concert-Disc perform-
ance offers remarkably transparent sound.

Of the remaining five recordings currently listed in
the Schwann catalog, Westminster’s (XWN 18269)
by Lecopold Wlach with the Vienna Konzerthaus
Quartet is a humorless, heavy-handed approach, while
Columbia’s (MS 6127, ML 5455) with David Oppen-
heim and the Budapest String Quartet seems too care-
fully planned.

London Records, which once had a superb record-
ing of the Quintet in its catalog by Antoine de Bavier
with the New Italian String Quartet (LL 573), with-
drew that performance when it issued a newer one
by Alfred Boskovsky and members of the Vienna Octet
(CM 9121). This is a warm, sensitive reading, lacking
a little in spontaneity, but my own favorite among the
versions currently available.

If stereo is your prevailing consideration, I com-
mend to your attention the performance on Vox
(STPL 511110) by Jost Michaels with the Endres
String Quartet, a straightforward, unpretentious ac-
count of the score that is complete on a single side,
allowing for a performance of the Clarinet Concerto
with the same direct virtues on the reverse side.
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Marantz Model 8B, Dua! 35-watt Stereo Amplifier, $264.

There are three amplifier characteristics which determine the realization of maxi-
mum performance quality from a given loudspeaker. First in importance is stability
(a characteristic which is not fully understood by many in the industry). Next in
importance are low distortion and wide power response. These are the prime fac-
tors which make one amplifier sound better than another. In all these respects the
Marantz Model 8B is conceded to be in a class by itself. Other designs may have
succeeded in approaching one or another performance characteristic, yet none
have equalled the 8B amplifier in overall excellence. In fact, except for its con-
servative 35 watt rating, it is virtually identical in characteristics to the remarkable

Marantz Model 9 amplifier.

Long term reliability is also important to the owner. As is true with all Marantz
products, parts and construction are of the highest grade in the field. An individual
report is packed with each amplifier stating its performance under rigid tests.
Assurance of the continuation of its fine performance is backed by a full two year

warrantee,

The vast majority in the high fidelity industry use Marantz in their own personal sys-
tems, as well as for demonstrations and tests of their products. Follow their lead
where only the best possible results are acceptable. Send for free booklet 56V.

The precision quality of the Model 7 Stereo Preamplifier makes
it o perfect match for the 88 Amplitier. $264. Cabinet extra

rmanaamramn il

25-14 BROADWAY, LONG ISLAND CITY 6, NEW YORK

CIRCLE NO. 40 ON READER SERVICE CARD
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The pace-setting new
S-2100 FM Multiplex/AM
stereo tuner

THE EXTRAS THAT ARE
STANDARD ON SHERWOOD

Stereo Light . . . Gives instant
identification of those FM stations
broadcasting stereo programs. Special
sensing circuitry (pat. pend.) prevents
false indication due to noise
impulses, etc.

Wide Band 3-mc Gated-Beam Limiter

and 1-mc Balanced Ratio Detector . . .
Combine to suppress the background
noise introduced by stereo FM,

and create the pace-setting capture
effect of 2.4 db.

Automatic Frequency Control . . ,
Electronically locks and holds the
exact center of separation of the
FM stereo signal.

Fly Wheel Tuning . . . Made with
turntable accuracy for easiest,
fastest tuning.

FM Interchannel Hush . . . Eliminates
irritating “rushing’ sound between
stations when tuning.

Dial Spread . . . Only Sherwood offers
communication-type 20%-fonger
scales, with professional calibrations
for slide-rule accuracy.

specifications

FM Sensitivity: 1.8 uv. for — 30 db. noise and
distortion (IHFM). FM Selectivity: 200 ke, @
— 3 db. FM Detector: 1.0 Mc peak to peak. FM
Distortion: 13% at 100% mod. 14 tubes plus
rectifier plus 9 diodes.

SHERWOOD MODEL SL-1
STEREO INDICATOR LIGHT

- The only indicator light that re-
jects all false signals and iden-
tifies only true stereo broad-

casts., Adjustable sensistivity — functions
with any FM tuner. Small enough 2%"” x
2%2" x 7'%2") to mount inside cabinet.
$29.50.

Stereo Receivers ¢ Tuners « Amplifiers + Multiplex Adapters

DuPont Reg. T.M.
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$-2100 Tuner: $199.50. (Fair Trade). With Walnut
Leatherette Case, $207.00. Full year warranty.

% Who cares whether
the coils are wound on Mylar™?
Only Sherwood—and you.

A good modern stereo tuner may contain over 1,000 component parts. Among
those especially critical to sound quality are a dozen or more coils. These coils
are the “nerve ends”. They can make or break performance on drift . . . dis-
tortion . . . selectivity . . . sensitivity.

No place for a “standard” part, we feel.

That's why Sherwood—and Sherwood alone—custom designs all its coils.
Only Sherwood winds them on low-loss Mylar forms. And Sherwood employs
temperature-compensating ceramic capacitors across all its IF coils.

These refinements cost more, but the result is worth it: Complete freedom
from temperature and humidity variations guaranteeing precise tuning . . .
minimum distortion . . . no loss of sensitivity.

The Sherwood Coil is just one reason why we say “‘the care that goes in deter-
mines the quality that comes out”.

For complete brochure, write Dept. R-1.
Sherwood Electronic Laboratories, Inc. » 4300 North California Avenue, Chicago 18, I,

1
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Stereo Light Adapters « Contemporary Cabinetry
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TECHNICAL '
TALK

by JULIAN D. HIRSCH

E NEED for matching the channels of a stereo
system has long been debated. For the most
part, it has been a one-sided debate, since al-

most everyone has conceded that matching is highly
desirable. However, a few dissenters still hold that
speakers with different tonal characteristics may ac-
tually enhance the stereo effect.

Disregarding this point of view for the moment, it
is obvious that anyone who is assembling a stereo
system from the beginning will inevitably obtain
matched amplifiers, since all modern stereo amplifiers
are actually two identical units constructed on one
chassis. If the unit is an integrated amplifier, there re-
mains little for the user to do except connect the in-
puts and outputs, and not much likelihood of difficulty.

Many of us have had mono systems for some
time, and are reluctant to throw out perfectly good
components in favor of more modern stereo types. In
the case of the power amplifier, almost any combina-
tion of units will give satisfactory results, so long as
the amplifiers are compatible with the speakers’ power
requirements. If two dissimilar amplifiers require
different input levels for balanced outputs, their input-
level controls should be adjusted for matched outputs.
If they have no level adjustments, the preamplifier’s
level-setting adjustments will serve the same purpose.
In the case where neither of these control facilities
exist, the balance control will do the same job.

The only real problem is in matching the speakers.
It would seem desirable for both speakers to have the
same frequency-response characteristics. Large differ-
ences in response inevitably will result in a side-to-side
shift of certain instruments as they are favored by one
speaker or the other. A shift in balance of only about
3 db will cause the apparent position of the sound to
change noticeably, and it is a rare speaker system
whose response can be controlled to this tolerance in
production. A few speakers are this good, but under
practical listening conditions, speaker placement and
room environment can easily introduce much larger
apparent response variations, regardless of the in-
trinsic merits of the speakers.

As it happens, I rarely use matched speakers for
stereo listening. With a steady flow of speaker systems
of all types coming to me for testing, I have had
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considerable experience in pairing off loudspeakers of
different makes and models. I find that for best results
the musical character of the speakers should be fairly
well matched. For example, some speakers sound warm
and mellow, some sweet and light, while others are
bright and have a great deal of presence. Even a brief
audition will reveal the basic character of a speaker.

So long as I avoid pairing speakers of obviously
different characteristics, such as one with presence and
one with a depressed mid-range response, I get ex-
cellent stereo performance. Of course, if one is assem-
bling a stereo system from scratch, it is best to get two
identical speaker systems, since they are more likely
to harmonize with one another.

SHURE M222
STEREO DYNETIC

WueN Tae Shure Studio Dynetic was introduced
some six years ago, it represented a radically different
approach to pickup design. It was an integrated arm
and cartridge, with an arm that did not move in the
vertical plane. The cartridge was pivoted for vertical
motion near the head of the arm and was capable of
tracking severely warped records without producing
audible wow, since its pivots were nearly in the plane
of the record.

With the advent of stereo, Shure developed the first
Stereo Dynetic, designated the Model M212, which
required a minimum force of about 1) grams and
had a stylus compliance of about 9 x 10” cm/dyne.
Recently there has been a trend toward extremely
compliant styli, operating with correspondingly low
tracking forces. As a result, Shure has now introduced
the M222 Stereo Dynetic pickup, with a stylus com-
pliance of 22 x 10 cm/dyne, and a 0.5-mil stylus in-
stead of the former 0.7-mil stylus. The range of track-
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ing forces of the M222 is from 34 gram to 1}, grams.
As received from the factory, the unit I tested was
set for a tracking force of 1%, grams, and this force
was used through most of my tests. Lower forces can
be used, since the pickup tracked very high-velocity
test records satisfactorily at about 1 gram.

Using the CBS STR-100 test record, the frequency
response of the M222 was within =+ 2!4 db up to
18,000 cps on onc channel, and + 1% db up to the
same frequency on the other channcl. Channel sepa-
ration was 25 to 30 db at middle frequencies, and
remained as high as 5 to 10 db up to 20,000 cps. This
is exccptionally good performance. The output of 6.8
millivolts at 5 cm/scc velocity at 1,000 cps is typical
of most good modern pickups, and is sufficient to drive
any standard prcamplifier.

The tracking error of the arm, mounted according
to the instructions. was rather high for a top-quality
pickup, and rcached its maximum of 6 degrees at a
2-inch radius, resulting in a distortion index of 3 de-
grees per inch. Although I could hcar no unplcasant
effects from this, it was still surprising for such a fine
pickup to have so high a tracking error.

The listening quality of the Shure M222 was ex-
cellent, with a musical sweetness and definition that
was to be expected from a pickup with such an ex-
tended, smooth frequency response. Needle talk was
very low, and the pickup was not particularly sensi-
tive to induced hum. Like its predecessors, the Stereo
Dynetic was almost totally insensitive to jarring, even
at tracking forces of 1 gram or less, and the mechanical
design of the arm made it impossible to scratch or
damage records.

The M222, which has a 12-inch arm, sells for $89.50.
Also available at the same price is the 16-inch M226.
Owners of the popular Shure M3 and M7 cartridges
who wish to modernize them can purchase for $24.75
the N22D stylus used in the Stereo Dynetic pickups.
Most of the performance characteristics of the M222
can be obtained by installation of the N22D stylus.

CONCORD 880
TAPE RECORDER

® Tue Concorp 880 is a portable tape recorder
equipped for making four-track sterco or mono re-
cordings and for playing back two-track or four-track
stereo or mono tapes. The machine is housed in a
handsome portable case, which is extensively rein-
forced at all edges with polished metal frames. Inside
and out, the Concord 880 is constructed extremely
ruggedly.

The recorder has separate record and playback
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heads, allowing the use of optimum head gaps for
both functions. This eliminates the compromise in gap
design required when a combined record-playback
head is used. Unfortunately, the same amplifiers are
used for rccording and playback, preventing the user
from monitoring the tape while making a recording.

Electronic functions are selected by a single {our-
position switch. Colored lights indicate whether a pro-
gram is being recorded or played back. A short cable
supplied with the recorder interconnects the two am-
plifiers for making sound-on-sound recordings. Fach
channel has its own record-playback level control.
Concentric with these are tone controls, which operate
during playback only. A master volume control, com-
bined with the power switch, controls playback volume
through the internal monitor speakers.

The Concord 880 has one of the most foolproof
transport mechanisms I have seen. Piano-key buttons
control fast forward, reverse, normal tape motion, re-
cord, and stop. There is also an instant-stop button for
cuing or editing purposes. To prevent accidental era-
sure, the record button must be operated simmltane-
ously with the play button for making recordings. The
machine can be switched from fast forward to rewind
without any tape slack or excess tension. The button
halts the tape in a fraction of a second, with no risk of
damaging even half-mil tape. This remarkable per-
formance is obtained with only one motor, plus some
very cffective brake mechanisms.

There are three operating speeds: 174 ips, 334 ips,
and 7V, ips. The 7V4-ips playback response was ex-
cellent, measuring 4- 2, db from 30 to 15,000 cps..
The over-all record-playback response at 74 ips was
%+ 3 db from 50 to 12,000 cps. At 334 ips it was =+ 4
db from 50 to 8,000 c¢ps, and at 173 ips it was = 214
db from 60 to 3,500 cps.

The excellent mechanical design of the transport
was reflected in the wow and flutter measurements,
which were 0.07 per cent and 0.12 per cent at 74 ips,
0.18 per cent and 0.20 per cent at 334 ips, and 0.3
per cent and 0.25 per cent at 173 ips. Rewinding 1800
feet of tape required 2%4 minutes. The humn level of
the machine 1 tested was rather high, —35.5 db re-
ferred to maximum recording and playback level. It
was not noticcable when using the built-in monitor
speakers, but it was clearly audible on a wide-range
external speaker system.

The Concord 880 is supplied complete with two
dynamic microphones (which are of quite good qual-
ity), all necessary cables, a right-channel speaker
mounted in the removable cover, and a built-in left-
channel speaker. Although the 880’s performance is
excellent in many respects. I would recommend that
the buyer carcfully check the unit he gets to ascer-
tain that thc hum level is not too high for comfort.

The Concord 880 is priced at $399.95.

For additional product information, use the reader service
card. Circle number 188 for the Shure Model 222, number
189 for the Concord 880 tape recorder.
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Heifetz—-Kreisler
Hindemith-Kabalevsky
Horne-Kitt
Humperdinck - Kodaly
Hampton—-Krupa
Haydn - Krenek
Aammerklavier-BVreuezer
Handy-Kern
Holst - Ketelbey

Hovhaness-Kay
Horowitz—Katchen

Honegger—Khachaturian
Hanson-Klemperer

A new musical parlor game: “H-K”. The
rules are simple. Just start with Harman-
Kardon. The rest will be pure pleasure.
Harman-Kardon makes the handsome in-
strument you see above—the Stereo Festi-
val III. It has much to do with how you
hear your musical H’s and K’s.

The Festival brings out the sweetness of
an early Haydn symphony or the tartness
of a late Krenek sonata; the true sound of
Heifetz the fiddler or Krupa the drummer.

H-K’s Stereo Festival I1I is a high fidelity
component — the electronic heart of your
stereo home music system. It is made with
all of the care and precision reserved for
professional instruments. And yet it is re-
markably easy to install and operate.
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Harman-Kardon

The Festival is the ideal wa¥l to start
your home music system. One handsome
chassis includes a sensitive AM/FM Stereo
Multiglex tuner; a versatile stereo pre-
amplifier and a powerful 50 watt stereo
amplifier. To complete your stereo system,
just add two speakers and a record player.
You will hear Horowitz and Holst, Kreis-
ler and Kabalevsky as you’ve never heard
them before —~ reproduced flawlessly by a
grecision stereo instrument. Visit your high
delity component dealer for an exciting
demonstration of the Festival and other fine
H-K instruments including the famed
Citation and Award Series.
Meanwhile, here’s a gentle challenge for
all music lovers. We’d like to see your list
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of musical H’s and K’s. Originality and ob-
scurity count more than neatness. Dash off
a list and send it to us. We'll send you a
useful brochure on high fidelity prepared
by the Institute of High Fidelity Manufac-
turers and free literature describing the
Stereo Festival 111 and other fine H-K prod-
ucts. Perhaps we'll even use your sugges-
tions for another H-K ad. Write to Harman-
Kardon, Dept. R-1  Plainview, N.Y.
The new Award Stereo Festival III,
Model TA5000X is $319.95. The optional,
hand-rubbed walnut enclosure is $29.95.

at-1g s EL il kardon
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A great tape recorder made greater:

1. New professional studio recording hysteresis-synchronous capstan motor: 24 stator slots
for ultra-smooth drive, ultra-quiet and vibrationless professional bearing system.

2. Two new take-up and rewind reel motors, both extra-powered for effortless operation.
3. New cored-out steel capstan flywheel with all the mass concentrated at the rim for improved
flutter filtering.

4. New optimally designed capstan drive belt brings wow down to negligibility.

5. New relay provides instantaneous extra power to the take-up reel motor at start to minl-
mize tape bounce. Provides near-perfect stop-and-go operation and eliminates any risk of
tape spillage when starting with a nearly full take-up reel.

6. New automatic end-of-tape stop switch cuts off take-up reel motor power. Also permits
professional editing techniques, whereby tape being edited out runs off the machine while
you are listening to it.

7. Playback preamps remain*on"during stop-standby mode to permit cueing.

8. Recording level adjustment during stop-standby.

9. Shock-absorbent helical spring tape lifters practically eliminate tape bounce at start of fast
winding.

And All These Well-known RP-100 Features:

Separate stereo 1/4 track record and playback heads permitting off-the-tape monitor and true
sound-on-sound recording; separate transistor stereo record and stereo playback amplifiers
meeting true high fidelity standards; monaural recording on 4 tracks; digital turns counter;
electrodynamic braking (no mechanical brakes to wear out or loosen); all-electric push-
button transport control (separate solenoids actuate pinch-roller and tape lifters); unequalled
electronic control facilities such as mixing mic and line controls, two recording level meters,
sound-on-sound recording selected on panel, playback mode selector, etc. Modular plug-in
construction.

Wow and flutter: under 0.15% RMS at 71/ IPS; under 0.2% RMS at 33/4 IPS. Timing Accuracy:
=+ 0.15% (£3 seconds in 30 minutes). Frequency Response: = 2db 30-15,000 cps at 71/2 IPS,
55db signal-to-noise ratio; = 2db 30-10,000 cps at 33/¢ IPS, 50db signal-to-noise ratio. Line
Inputs Sensitivity: 100niv. Mike Inputs Sensitivity: 0.5mv.

New

Features

Now

In The

New

EICO RP100
Transistorized
Stereo| Mono
4-Track

Tape Deck

Semikit: Tape transport
assembled and tested;
electronics in kit form $299.95
Factory-assembled: Handwired
throughout by skilled

American craftsmen $399.95
An original, exclusive EICO
product designed and
manufactured in the U.S.A.
(Patents Pending)

Carrying Case $29.95
Rack Mount  $9.95

gE/Co"
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s m__j New Stereo FM MULTIPLEX TUNER ST97
e " . M semi-Kit $99.95 Wired $149.95
o) "!-h i e ©® [ 3 o () Includes Metal Cover and FET

“e
i

FM-AM Stereo Tuner ST96
Kit $09.95 Wired $129.95
Inciudes Metal Cover and FET

s th—
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$T40 Kit $79.95* Wired $129.95+*
¢ Includes Metal Cover

FM Multiptex  2.5xV. Full U

- Another briltiant example of EICO’s no-compro-
mise engineering, the new EICO ST97 combines the features of station-monitor
quality and fringe-area reception capabilities with exceptional ease of assembly
for the kit-builder. No test or alignment instruments are needed. The two most
critical sections, the front-end and the 4-IF stage circuit board, are entirely pre-
A= e vt e im0 wired and pre-aligned for best performance on weak signals (fringe area reception).
The front-end is drift-free even with AFC defeated. The four IF stages and 1MC-wide

ratio detector achieve perfect limiting, full-spectrum flat response, very low dis-
tortion, and outstanding capture ratio, The 10-stage stereo demodulator—EICO's
famous zero-phase-shift filterless detection circuit (pat. pend.)—copes successfully
70-Watt Integrated Stereo Amplifier with all the problems of high fidelity FM stereo demodulation and delivers utterly
SY70 Kit $99.95* Wired $149.95* cllean sﬁerer odudtputs.t Excellegtfspnsitivity, seleg@lvityihstabi{ity, tsepa{atlonlagd
. clean signal add up to superb fringe-area reception. The automatic stereo indi-
40-Watt Integrated Stereo Amplitler cator and station tuning indicator travel in tandem on twin slide-rule dials.
Antenna Input: 300 ohms balanced. IHFM Usable Sensitivity: 3.V (30 db quieting),
1.54V for 20db 1uleting. Sensitivity for phase-locking (synchronization) in stereo:
miting Sensitivity: 10.V. IF Bandwidth: 280kc att GMdtl points.

Autodaptor Ratio Detector Bandwidth: lmc p-p separation, Audio i at Fl

Kit $39.95
Wir
Cover Optional $2 95

p ow imped:
Tuning, Stereo-Mono,<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>