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Sit anywhere in the room at any dis-
tance from the tuner, press the Tune but-
ton on the transmitter—and the dial pointer
moves left or right as you tilt the trans-
mitter to the left or to the right. Press the
Volume button and the volume level goes
down with a left tilt, up with a right tilt.
You can also turn off the tuner or turn it
on again (along with the rest of the high
fidelity system), without ever leaving your
chair. There is not the slightest sacrifice of
TUNE-O-MATIC accuracy with this mode
of operation.

4. MANUAL TUNING. You can, if you so
desire, step right up to the MF-300 and
tune it by means of the conventional tun-
ing knob. The Station Indicator light will
still turn on and off with the same critical
center-of-the-channel accuracy as in
TUNE-O-MATIC operation, but your hand
is unlikely to stop as precisely as the in-
duction motor.

In all four modes of tuning, you can
automatically bypass weak broadcasts or,

if you wish, even slightly imperfect broad-
casts, simply by setting the special three-
position muting switch to Normalor Max.,
respectively. With the muting switch Off,
all stations come in, regardless of signal
strength.

None of these highly specialized auto-
mation features should be allowed to ob-
scure the fact that the Fisher MF-300 is
also as fine a straight FM tuner as the
present state of the art permits. The ultra-
sophisticated circuitry incorporates the
exclusive Fisher GOLDEN CAsSCODE front
end, with two Nuvistors and four tuned
circuits (utilizing a four-gang tuning
capacitor); five IF stages; five stages of lim-
iting (including a germanium diode dy-
namic limiter); plus numerous refinements
associated exclusively with Fisher FM en-
gineering. The resulting sensitivity is an
amazing 1.6 microvolts (IHFM Standard)
and all other specifications are equally
close to the theoretical optimum figure
achievable within the inherent possibilities

.ALL PRICES SLIGMTLY HIGHER (N THE FAR WEST. WALNUT DR MAWDGANY CABINET, $24.9%, METAL CABINET, $16.98. EXPORT: FISHER RAOIO INTERNATIONAL, INC.,
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of present-day FM technology.

The Multiplex section features the ex-
clusive STEREO BEACONt, a remarkable
Fisher invention that gives an immediate
visual indication whether an FM station is
broadcasting in mono or stereo and at the
same time automatically switches the tuner
to mono or stereo operation by means of a
totally silent silicon diode switch.

The Fisher MF-300 is a tuner you must
see and operate for a few minutes before
you can fully appreciate its completely
unprecedented convenience features and
performance. Your Fisher dealer will be
pleased to give you the
opportunity. After that,
you will never put any
other FM tuner in the
same class. Price, com-
plete with RK-10
wired remote control,
$359.50*. The RK-20
wireless remote control,
$ 12950* 1 Pat. Pend.

THE RK-10 WIRED
REMOTE CONTROL

LONG ISLAND CITY 1, N.Y. CANADA! TRI-TEL ASSOCIATES, LTO., WILLOWDALE, ON



The new Fisher MF-300
does offer more:
100% remote control!

Yes — without touching the FM tuner or
even going near it, you can now tune to
dead-center-of-the-channel, vary the vol-
ume level continuously, and turn the en-
tire high fidelity system on or off. But
that’s not the whole story of the most
advanced FM Stereo Multiplex wide-band
tuner ever offered for home use. The new
Fisher MF-300 is so versatile that you can

--------------------------- FISHER

FREE! $1.00 VALUE! The
new 1963 edition of The Fisher
Handbook, a lavishly illus-
trated 40-page reference guide,
idea book and component
catalogue for custom stereo. .

7.

FISHER RADIO CORPORATION
21-37 44th Drive, Long Island City 1, N. Y.

Please send free 40-page Handbook, complete
with detailed specifications on the MF-300.

Name____

Address —

(Tuning, Volume, On/Off)

actually tune it four different ways:

1. TUNE-O-MATIC PUSH-BUTTON MOTOR
TUNING. There are two red buttons under
the tuning dial. Push the left-hand button
and the dial pointer automatically moves
to the left. Push the right-hand button and
the pointer moves to the right. At the near-
est station’s precise point of maximum
signal, the dial pointer stops, the Station
Indicator light turns on and the program
emerges in perfect fidelity from the previ-
ously silent background. If you then still
have your finger on the button, the tuning
cycle is repeated and the pointer starts
moving again to the next station.

The TUNE-0-MATIC mechanism is acti-
vated by a precision induction motor,
which is under the automatic control of
an entirely new type of signal-sensing cir-
cuit. (This Fisher-developed circuit is not
to be confused with AFC. A three-way
AFC switch — with Off, Normal and Low
positions—is a separate feature of the
MF-300.) The TUNE-O-MATIC system de-

terminates the precise tuning point on the
dial with three times greater accuracy than
the most painstaking manual tuning by an
average user with the aid of a tuning meter!

2. TUNE-O-MATIC WIRED REMOTE CON-
TROL. The RK-10 remote control unit (see
small illustration on right) is a free acces-
sory included with each Fisher MF-300
tuner. It is in effect an extension of the
TUNE-0O-MATIC push buttons at the end of
thirty feet of cable. Just plug in the cable
and you can tune with TUNE-O-MATIC right
from your favorite listening position, at a
distance from the tuner.

3. TUNE-O-MATIC WIRELESS REMOTE
coNTROL. The unique RK-20 transistor-
ized remote control is an optional acces-
sory to the MF-300. It consists of a small
ultrasonic receiver, which stands next to
the tuner chassis and is plugged into the
TUNE-O-MATIC system, and of a hand-held
ultrasonic transmitter. There are no wires
or cables between these two elements.
(See main illustration above.)




The most sophisticated
FM Stereo Multiplex circuitry.

Completely automated
push-button motor tuning.

A new order of
tuning accuracy.

Can a tuner possibly offer more?
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What should a good turntable do? Easy to put into words ... move the record at the exact specified speed, without variation, and without
inducing distortion. Here’s how the Empire Troubador turntable achieves that goal:  Empire 208 belt.driven 3-speed “silent” turn-
table  There are only two moving parts in the 208, the motor and the turntable platter—precise bearing tolerances in those parts * Each
motor and each turntable are individually adjusted to perfect dynamic balance ® Complete rumble isolation is provided by the motor sus-
pension, flexible belt drive and the resilient nylon “seat” which supports and cushions the thrust of the main bearing ® Total vibration
limited to less than 1/1.000,000th of an inch * 3 speeds, 33Y3, 45, 78 rpm ¢ Constant speed, heavy duty hysteresis-synchronous motor
operates independent of variations in current fluctuation ® Continuous flexible helt—perfectly ground to constant thic}mess =+ .0001 inch,
couples turntable directly to the motor pulley—no intermediate idlers ® Acoustic isolation motor suspension ¢ Fine speed control e
Push button power control with on-off light ® Optimum distribution of turntable mass; 6 pound heavy machined aluminum, individually
balanced to precise concentricity ® Machined heavy aluminum base plate ¢ Safety suspension rubber mat ¢ Retractable 45 rpm adapter
¢ Rumble better than —65 db ®* Wow and flutter less than .05% e Satin-chrome or satin-gold finish turntable, $110. (slightly higher
west of the Rockies) * Handsome walnut base for 208 turntable, $15. ¢ The “American Record Guide” (Larry Zide column) says of the
Empire Troubador turntable: “I found speed variations—that is, flutter and wow—to be inaudible. .. vibration was extremely low...
rumble figures have not been bettered by any turntable I have tested ... the heavy turntable is driven via a belt by a synchronous motor,
thus assuring the user of constant speed, regardless of minor line variations” ¢ Don Hambly, station manager of KRE AM/FM, Berkeley,
Calif. said: “We have long realized that belt driven tables would be the best to use, but had not been impressed with those on the market
...the Empire tables, however, have all the basic requirements of design and simplicity of operation and maintenance that we have
sought” ¢ “Audio” magazine’s “Equipment Profile” of the 208 said: “A massive turntable with precise performance. .. individually bal-
anced...we tried to induce acoustic feedback by placing the turntable on top of our large speaker system and turning up the gain: we
were unsuccessful” o (Still with us?) ¢ “High Fidelity” magazine said of the 208: “Bold appearance which suggests massive and reliable
construction—an impression which is quite borne out by its performance tests...the various pieces of the turntable are carefully machined
aluminum castings, thick enough to provide extreme rigidity ... finely machined shaft ... wow and flutter, with the ‘Troubador’, were
completely undetectable by ear...rumble also was completely inaudible, even at high listening levels. .. the hum field above the plat-
ter was completely negligible . . . starting torque was good ... speed accuraey very good” * What should a good arm do? It should hold
the cartridge in place as the stylus follows the record in the groove... without detracting from the performance of the cartridge ® Here’s
how the Empire 980 Arm achieves this objective: ¢ Better dynamic balance achieved by locating the pivot points at the precise center
of the arm’s mass—equal mass on hoth sides of axis. Once in balance in one plane it is balanced in all planes. This permits the 980 arm to
track at lowest levels, gives it its rock-like stability that will allow perfect tracking at any angle—even upside down ® Lowest inertia
achieved by critically calenlated distribution of arm mass ¢ Maximum compliance means it.yields to the slightest impulse, responds and
moves effortlessly, even with a tilted table, a badly warped record, or with the turntable turning upside down e Precision ball bearing
suspensions—both the vertical and lateral pivot hearings of the 980 are suspended in precision steel-ball races, precision manufactured to
instrument tolerances . .. vertical and lateral friction are both virtually unmeasurable, permitting high compliance and minimum hys-
teresis ¢ Lowest fundamental resonance frequency: 6 cps (the lowest ever achieved in any arm), achieved by increasing the rigidity of the
arm structure through weight distribution, and by making the cartridge shell an integral part of the arm ¢ 5 wire eircuit eliminates
ground loops, hence eliminates the bum that gound loops induce ¢ Easy plug-in installation ... no wiring or soldering necessary ¢ Self.
latching arm rest .. .a slight push downward on the arm tube latches the arm in position. (Score yourself a fairly serious music lover) o
Precise stylus force adjustment ... calibrated knob dials any stylus force from 0 to 8 grams with an accuracy of 0.1 gram ¢ Arm offset
angle: 23.8° ¢ Satin chrome or satin gold finish, $50. e Lowest tracking force possible, because of extreme compliance and low inertia o
Counterweight zero halance adjustment for any cartridge from 2-25 grams ® Maximum tracking error + .650° ¢ No acoustic feedback
¢ Exact cartridge positioning, quick-release bracket-mount secures cartridge to arm shell. Stylus is aligned with front edge of cartridge
mounting plate for exact overhang dimension ¢ Dyna Lift (Patent Pending) lifts arm from record at play out e “High Fidelity” maga-
zine’s equipment report said: “The spring-loaded 12-inch 980 Arm moves exceptionally freely about its pivot points, indicating very
well-made bearings” ¢ “American Record Guide” (Larry Zide column) said: “One of the hest available...substantial reduction in
vertical mass ... a cartridge of any dimensions can be aligned in the head for minimum tracking error ... calibration is extremely accu-
rate...Dyna Lift most useful...lateral and vertical friction is exceptionally low ... exceptionally stable... steady even with shaky
floors...” ¢ “Audio” magazine’s equipment profile said: “Much thicker walled tubing in the arm to reduce the fundamental resonant
frequency, which is now below the lower limit of our test record” e (This settles it, score yourself a dedicated music-loving audiophile
for reading this far) ¢ What should a good cartridge do? It should translate mechanical energy into electrical energy without introducing
distortion. And for maximum life of the stylus and your records (not to mention reduced distortion) it should perform this function at
as slight a stylus force as possible ¢ Here’s how the Empire 880p cartridge achieves these objectives: ® Lowest dynamic mass, less than
-3 x 103 grams ¢ Highest compliance. 30 x 10—% cm/dyne ... Lower dynamic mass and higher compliance than any other cartridge made
—eliminates distortion and makes possible many of the cartridge’s other accomplishments ¢ Performance range 6 to 30,000 cps, well
beyond the range of human hearing ® Channel separation more than 30 db—greater separation than any other cartridge means greater
enjoyment of stereophonic sound ¢ Tracking force as low as 14 gram—lowest in the industry—at such low tracking force, the 880p not only
eliminates record wear, but also eliminates distortion ¢ Longest possible cartridge life insured by lightness of stylus and the low
dynamic mass of the magnetic element. It’s the last cartridge you’re ever likely to buy ¢ The amazing “Dyna-Life” Stylus (Patent Pend-
ing) —ultra-sophisticated hand-polished .6 mil diamond—world’s lightest « Complete freedom from hum pickup: the Empire 880p incor-
porates a complete mu-metal shield to prevent stray hum in the cartridge ¢ Fully compatible for stereo or mono ® “Moving Magnet”
principle ¢ Balanced high output, 10 millivolts per channel = 14 db, ete. ¢ Perfectly translates and responds to the intricate movements
of the record groove ® Stylus inertia approaches the irreducible minimum ¢ Smooth, wide response ® Inspected at each phase of its
manufacture ® Faithfully responds, instantly, effortlessly, favoring neither one wall nor the other o Empire 880p, $47.50 ¢ Natural per-
formance ¢ The Empire 880p is so new, the country’s hi fi magazines have not had an opportunity to test and publish their opinions. ..
in the meantime, here’s what a happy new owner of the 880p wrote us recently: “Most musical, noise non-existent, the sound is trans-
parent, spacious, airy, exceptionally musical, violins sound like violins not cellos or steel wires, in a class by itself” » The Empire 880p
is the cartridge that renders every other cartridge on the market today obsolete ® If you've read this far you are by all means a music
lover most seriously interested in highest quality record playback equipment. Above you have read a “few” of the reasons why we believe
the Empire Troubador is for you. You’ve got the facts about the Empire 208 turntable, the Empire 980 Arm, and the Empire 880p Car-
tridge. But what about the integration of these three components? Every Empire component was designed and built for maximum inte-
gration with the Troubador system ... no other manufacturer makes all three. * “High Fidelity” magazine said: “A precision-engineered
product of the highest quality ... in sum, the parts of the ‘Troubador’—taken separately—stand up as first-rate audio components. Taken
together, they form one of the finest and handsomest record players available” ¢ “Audio” magazine said: “Precise in appearance and
performance. .. as a system, the ‘Troubador’ Model 398 is not inexpensive [$222.50 including basel, but it just reaffirms something we all
know: higher quality means higher costs. The Model 398 is an excellent buy for those who want the quality” ¢ To you determined
readers we can only say that we rest our case. (sigh...now you don’t have to write for our brochure... you've just read it).

Here are a few of the reasons why the EMPIRE TROUBADOR
is called the “World’s Most Perfect Record Playback System”

SCIENTIFIC CORP+ 845 STEWART AVE - GARDEN CITV. L LN Y,

EXPORT: CANADA, Empire Scientific Corp., Lta,, Toronto, Canada o EXPORT EXCEPT CANADA, EMEC. Plainview, L. 1, NV,
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EDITORIALLY
SPEAKING

by FURMAN HEBB

' oME WEEKS ago | was talking to Edgar Villchur of Acoustic Re-
S search about the live-vs.-recorded concert his company had just
co-sponsored (with Dynaco). He mentioned that the program had heen
so successful that even he had at times been unable to distinguish be-
tween the live and recorded parts of the demonstration. I couldn’t re-
sist the opportunity to play devil’s advocate, so I reminded Mr. Villchur
of the manvy similar demonstrations that were held in the 1910’s. Con-
temporary accounts state that the audiences of the times (when a
record had a frequency range roughly from 300 to 3.000 cps) could not
tell the difference between, for example, the live voice and the recorded
voice of the singer who was participating in the demonstration. My
reminder to Mr. Villchur was a playful dig. meant to suggest that if
audiences of fiftv years ago could hypnotize themselves into hearing
things they didn’t hear, then perhaps modern audiences were also
capable of deluding themselves.

Mr. Villchur countered with a story about the carly days of the talk-
ing machine in France. It seemed that Frenchmen. having been exposed
for decades to ingenious mechanical music-makers of various kinds,
could bring themselves to helieve that a machine could be made to talk
intelligibly. But they were not prepared to accept the fact that a ma-
chine could speak with a perfect Parisian accent ; this to them was an
impossibility and hence a fraud.

This story was a clue to an explanation of the bafflingly successful
(to us) live-vs.-recorded demonstrations of a half-century ago. Audi-
ences must have listened differently-—with a different frame of refer-
ence. They considered the phonograph simply as another mechanical
music-maker—after all, thev even called it the “talking machine.” With
this in mind. when these early audiences said they could not tell the real
from the reproduced voice, did they not mean, more precisely, that they
did not doubt that the voice from the machine was the same voice as
that of the person who recorded it? And this is obviously a judgment
involving identity, not fidelity.

This is to my satisfaction, at least, an acceptable answer to a ques-
tion that has been buzzing in the back of my head for years. If you
have a better explanation, I would enjov hearing it.

AAKAKAK KKK AR EEAREAARAARAAEKARKRIRKKRK TR KA R KA AR A KRR KK
Coming Next Month In HiF1/STErREO REVIEW

FOURTH ANNUAL TAPE-RECORDER ISSUE
Complete Listing of 1963 Stereo Recorders
The Essentials of a Stereo Tape Library
What to Look For in a Tape Recorder
How to Choose a Recording Tape
Prospects for Prerecorded Tape

Practical Tips for Tapesters
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Do you know about this unique plan
to increase your understanding and enjoyment of music?

usic-Appreciation Albums

orchestras

You receive outstanding 12-inch recordings of
great music performed by noted artists and

AND

With them at no extra cost —in place of
the usual printed program notes—you receive
“musical program notes” on 10-inch records.
These are always absorbing commentaries, illus-
trated with musical passages by a full orchestra,
to heighten your understanding of the masic you
hear on the performance records.

rp M

AS A DEMONSTRATION.. FOR ONLy *]00

(regularly priced ot $5.98 stereophonic
and $4.98 regulor L.P.)

Dvorak’s New worLD sYMPHONY
Leopold Ludwig
conducting the London Symphony Orchestra

CHOOSE ONE OF THESE DOUBLE-DISC ALBUMS

——

Zak

fa

Tchaikovsky's FiFTH sympHONY
Sir Malcolm Sargent

»

conducting the London Symphony Orchestra

Stravinsky's  Schumann’s
FIREBIRD SUITE FOURTH SYMPHONY
George Szell conducting
(a dual selection on one record)

Bf.’rlioz SYMPHONIE FANTASTIQUE
Sir Eugene Goossens
conducting the London Symphony Orchestra

Beethoven's FiFTH sympHONY
Sir Adrian Boult
conducting the Philharmonic Promenade Orchestra

of L.ondon

Brabms’ tHirD sympHONY

4 L.copold Stokowski

¥ ) conducting the Houston Symphony Orchestra
4

EVEN by themselves, the superb recordings offered by Music-

APPRECIATION ALBUMS would be outstanding acquisitions
in any musical home. But accompanied by their enlightening
“musical program notes”, narrated and recorded by the noted
conductor, Thomas Scherman, they become uniquely gratifying
additions to your library of recordings. This is a proven and
sensible plan that has enriched musical enjoyment in many
thousands of families.

As an introduction to Music-Appreciation Albums you may
choose one of the outstanding works described above. Should
you want to receive other great works of music performed and
analyzed in this way, you can allow this one-month trial to
continue for as short or long a time as you wish. If, however,

MUSIC-APPRECIATION RECORD CLUB, INC. 8200-263

11 PARK PLACE, NEW YORK 7, N. Y.

Please send me at once the 12-inch Performance Record I have
indicated below. together with its 10-inch ‘‘Musical Program
Notes” Record, billing me $1.00 for both (plus small mailing
charge), and enroll me in a Trial Subscription to Music-APPRE-
CIATION ALBUMS. It is understood I may cancel this subscription
after hearing the Performance Recording, or any time thereafter
at my pleasure and that if I elect to continue as a subscriber I
am not obligated to take any specified number of records, and
may choose only those I want as they are announced.

Indicate by title the Music-Appreciation Album wanted:

Please check box to indicate whether you wish stereophonic or
regular L.P. performance records.

[ stereo [ regular L.P.

this plan does not come up to your expectations, you may
cancel immediately nn, i

If you decide to continue you will not be obligated to take MISS fleare print plalnty
any specific number of records. A different work will be an- Address
nounced each month in advance in a descriptive publication and
as a subscriber you may take only those you are sure you want Ol B i Ko i S K S ROR £t v State.. .
for your permanent record collection.
FEBRUARY 1963 CIRCLE NO. 38 ON READER SERVICE CARD 5



Captivating . . . thrilling . . . inspiring.
The pure sound of Grommes. Hi-fidelity
stereo that delights the senses. Superb
custom components—modestly priced.

=

Model 101M FM multiplex stereo tuner. .$139.95

Mode! 36PG 40 watt stereo amplifier
(pictured below) . .

Write GROMMES

Division of Precision Electronics, Inc..

9101 King St., Franklin Park, IlI.

.$129.95

g/zemm&l_
sets the

scene...

.{ b——

LETTERS 10 tHe epiToR

Pre-Telstar Jam Session
® Lconard Feather’s excellent “Fssen-
tials of a Jazz Record Library” in vour
October issue omitted an important item,
probably because Mr. Feather himself
recorded it. “One World Jazz” on the
Columbia label is, 1 believe, the first and
only jam session in which the participants
were thousands of miles apart. By means
of multiple recording, seven musicians in
New York, four in Paris, three in London,
and one in Stockholm were able 1o col-
laborate. Among rthose exhilaratingls
audible but not present are France's
Martial Solal and Stéphane Grappely,
Scotland’s George Chisholm. and Brit-
ain’s Ronnie Ross, heard over tracks cut
in New York by Clark Terry, |. | John-
son, Ben Webster, Hank Jones, Kenny
Jurrell, Jo Jones, and George Duvivier.
The highlight is Cotten Tail. in which
New York soloists on the left channel
swap four-bar exchanges with London or
Paris musicians on the right. The result is
inspired performances by musicians who
are normally unable 10 play together.
Orix MacGricor
Hounolulu, Hawaii

Vienna's Waltz

® Robert Clifford Harrison’s charmingly
written account of “The Triumph of the
Viennese Waliz” (November, 1962) is
indeed a tribute 10 the viability of this
wonderful dance. Anyv music to survive
the Boston performance described by M.
Harrison (cannons and all) must be well-
nigh indestructible.

1 gathered further evidence of this
during a recent rrip to Vienna, In the
home city of the waliz, where in recent
vears have been heard German marches,
Russian kazawzki, and American rock-
and-roll; the waltz has emerged un-
scathed. During last year’s Carnival it
was being danced evervwhere in the city,
thus helping to susiain the great Viennese
illusion that time does not pass in Vienna.

Herserr Scusiien

New York, N.Y,

Stravinskian Omission

® Among the plethora of Stravinsky rec-
ords released in observance of the com-
poser’s eighticth birthday I have looked
in vain for what [ regard as one of his
greatest works, Orpheus. This baller,
premiered at the New York Citv Center
in 1948, has alwavs seemed to me unique
among Stravinsky compositions. Other
works of Stravinskv nsually constituie a
kind of lawyer’s brief for a set of passing
notions, expertly arraved argumenis for
a given point of view, often persuasive
by brilliance of presentation rather thun

6

<€~ CIRCLENO. 28 ON READER SERVICE CARD

by intrinsic merit. Thus we may regard
The Firebird, Le Sacre, L’Histoire du
soldat, l.es Noces, the Symphony
Psalms, and such later works as Agon and
Threni as statements of principles for
successive causes embraced by their cre
ator. But in Orpheus we get something
more than the composer’s preoccupations
of the moment, for the score combines
the lyricism of the young Stravinsky with
the austere formal discipline of the ma
tured composer. llere, in sum, we have
a work reflecting the whole man—a cre-
auve fulfillment that Stravinskv has
cither deliberately avoided or failed to
achieve in other works.

With Orpheus still one of the New
York City Ballet’s most enduring and
popular productions, it is hard 10 under-
stand why no hard-scrarching artist-and-
repertoire man has come up with a new
recording of the work. The only existing
recording, made under Stravinskv’s own
direction for RCA Victor circa 1950, was
withdrawn when Stravinsky went over o
the enemy camp and signed with Colinn
bia. By reissning that recording as a spe-
cial commemorative release, RCA could
catch the boat that Columbia has missed

Avucusrt Iscirer
Chapel I1ill, N.C.

Prokofiev’'s Paradox

® [ fecl much indebted to Frederic
Grunfeld’s article “Prokofiev: The Puz-
zling Prodigal” (November, 1962), for
throwing new light on one of the most
enigmatic composers,

[ have often wondered how Prokofiev
who had endured so much tragic political
harassment, could produce such cheerful
and likable music as Lieutenant Kijé and
Peter and the 1Wolf. The curiously child-
like mood of some of Prokofiev’s later
works (notable also in the Seventh Sym-
phony) suggests that it may have been
a form of psychological regression
withdrawal inte the simpler emotional
patterns of childhood in the face of the
oppression of an authoritarian society

In retrospect, it seems curious that a
composer who began as a musical inno-
vator should be remembered chiefly for
works notable for meladic invention and
lvricism, precisely the qualities lacking
in most modern music. That this man
with his rare gift for writing easily ac-
cessible music should have bheen ostra-
cized for “formalistic distortions and
antidemocratic tendencies” is trulv a
tragic paradox.

Still another question emerges fron
the article: it is all very well for us 10
feel righteous and indignant at the brand-

(Continued on page 12)
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CLAIM YOUR DOUBLE GIFT to introduce you to a thrilling new cultural project!

2}

Miss
Yivien
Leigh

\\ ILL you accept—as an outright free gift
with no obligation—a magnificent 12
long-play recording from perhaps the great-
est literary work of all time—The Tragedy

sir ~ of Hamlet—starring Sir Michael Redgrave
o It is your introduction to a new cultural

project that is bringing the living sound of
Shakespeare into American honies—the most
beautiful poetry and magnificent lines of
Shakespeare’s TWENTY greatest plays.
Each is performed in 127 long-play re-
corded versions almost an hour long — by
such actors as Sir Ralph Richardson, Sir
John Gielgud, Sir Michacl Redgrave. Rich-
ard Burton, Miss Vivien Leigh and Sir Don-
ald Wolfit, and directed by men such as
Michael Benthall, Director of London’s Old
Vic Theatre. Each recording is accompanied
by a folio which not only gives you the
printed text of the recording but also the
complete text of the entire play, plus the
New Temple Notes, and Glossary. You see
clearly what parts of the play are omitted
to heighten the drama for modern listening.

Wolfil

The greatest Shakespearean news

in 350 years!
The project, called Living Shakespeare, is
offering you Sir Michael Redgrave’s superb

Sir
Ralph
Richardson

Urprecedented offer brings you “‘Hamlet”” FREE—with
privilege of collecting as few or as many dramas as you
wish in the Listener’s Library of Living Shakespeare

You do not commit yourself to buying anything by ac
cepting Hamlet FREE. Giving you this superb drama is
our way of introducing you to the other recorded dramas
of Living Shakespeare. As they are issued you will receive
them (d¢ the rate of one a month). But you may cancel any
time you wish; or buy none if you so decide. Or, perhaps,
you may decide to collect all future plays into an heirloom
Listener’s Library of Living Shakespeare. Any combination
Recording and Folio you buy comes to you for only $2.98,
plus a few cents U.S. tax and shipping, (Stereo recordings

- ierdsegy /Qg-f‘rn:pe €n e

“Absent thee from
|  fehicity awhile, and in this
harsh world draw thy breath
t in pain, to tell my story.
r HAMLET

A MODERN CONDENSED PERFORMANCE —COMPLETE ON ONE 12° LONG-PLAY RECORD

Starring Sir Michael Redgrave

quent’-

Laertes.”

yourself-FREE!

L

Sir Michael Redgrave in HAMLET
And a brilliant cast of world-renowned
Shakespearean actors (many drawn
from the ranks of the Old Vic)
in a splendid recording.

NOTED Shakespearcan critic Bernard
Grebanier, author of the Heart of
Hamlet says ~Sir Michael is wonderfully elo-
-~Miss Rawlings’ Gertrude estab-
lishes at once the mother”—"1 should like to
pay particular tribute to Mr. Humphry's
But hear Sir Michael delivér the
irony, passion, drollery, gusto and black des-
pair of this triumphant performance for

Hamlet—entirely FREE. You hear the ac
tors larger than life the stage sounds of
thunder, wind, whispered plots, angry
crowds . . . even the actors’ “asides.”

1t is striking how much of our ""common
sense’’ comes from Shakespeare. He taught
us that “‘the quality of mercy is not
strained,” that “conscience makes cowards
of us all,” and “a wise father knows his own
child.” Shakespeare filled our language with
thousands of words and phrases like heart.
ache,” “in a pickle,” “naked truth,” “brave
new world.

Characters who have intrigued the world!
In accepting Hamlet as a gift. you do it
without obligation. Then you may begin to
collect, month by month (and only if you
wish ). a family library of these works which
have enchanted the world for 350 years. You
will thrill o the virility of Alacbeth. Be
moved to tears by the tender love story of
Romeo and Juliet. Be swept away into the
fairy revels of A Midsummer Night's Dream.
You will meet tragically weak Julius
Caesar, Enchanting Cleopatra. Cunning
lago. Lovelorn Ophelia.

Claim this superb, Living Shakespeare performance and Folio of HAMLET-FREE. .. Send certificate now!

Mail certificate now for Sir Michael
Redgrave's Hamlet FREE!

Send for your FREE record of /amlet star-
ring Sir Michael Redgrave today. After
thrilling 1o this performance, you may, if
you wish, accumulate further plays in this
wonderful Listener's Library of Living
Shakespearc—as they become ready—at the
low combination price of only $2.98 par
play plus few cents shipping. This low price
includes complete printed folio of each play.
Each new play comes on 7 DAYS I'REE
EXAMINATION — with no obligation to
keep or buy. Within these 7 days, cither
remit only $2.98 plus few cents U. S. tax and
shipping as full payiment—or return combi
nation Record and Folio and owe ntothing.
Buy as few recorded plays as you wish—or
nonc at all—or the entive set. You iay
CANCEL ANY TIME. No further vecord-
ings will be sent after we receive your can
cellation. Whether you cancel or not,
Hamlet is yours to keep FREE. Send for it
now. Living Shakespeare, Dept. HR-2, 100
Ave. of the Americas, N. Y. 13,

| rleasc ship me ENTIRELY FREE, with
no obligation, as my Double Gift, the 12"
l Long-Play High-Fidelity Recording of
Shakespeare’s HAMLET adapted for mod-
l ern listening, together with Folio.
Each month thereafier 1 will receive an
additional recording and Folio of a Living
' Shakespeare P’lay. After examining cach
l recording and Folio, 1 may purchase them

Library in stereo for $1 o record nore.

SEND NO MONEY— claim your HAMLET double gift now

LIVING SHAKESPEARE, Dept. HR-2
100 Avenue of the Americas, New York 13, N.Y.

at the combination price of only $2.98 plus
a few cents U. S. Tax and shipping if 1
am more than pleased ...Or I may re-
turn both within 7 days and owe nothing.
1 may cancel ANYTIME after buying as
many recordings and Folios as 1 wish, or
none at all if 1 choose. And you will send I
me no further shipments after you receive
my cancellation.

Check here if you own a siereo record player and want your Living Shakespeare

(Then your FREE record will be in Sterco.) '

cost $1.00 more.) Here arc some of the plays in the
forthcoming Living Shakespeare scrics: NAME '
MACBETH TAMING OF THE SHREW KING LEAR AEESELRINY |
ROMEO AND JULIET  ANTONY & CLEOPATRA JULIUS CAESAR ADDRESS
ENRY V MEASURE FOR MEASURE RICHARD I B '
MERCHANT OF VENICE KING HENRY IV—Part One RICHARD 111
R e T TR
L HT U ELLO _J
MIDSUMMER NIGHT'S DREAM I_ g oy ALy, Bigher dnCana; 31_BSual Road, TOTON0 13, ONEIO: e
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‘WEEDE - BENZELL
moLLY

PICON
1“(

409. Melodious bo"uds
riotous come
dances from B'way srrusnl

HARRY
Belaronire

341, New colypsc album
Belafonte fans have been
waiting 6 years forl

LET THE GOOD TIMES ROLL

GOOD-YIME JAZX BY

TURK MORPHY —“eu ¥

and Hes SAN FRANCISCO JAZZ BAND,

TIOER NAG - 3G BUITER ARD 16§ Wiw -
[

379. wild Mon Blues, Tin

8rown, more jozz.

| THE VIENNA

OF JOHANN STRAUSS
Vienna Philharmonic
Herbert ¥on Karajun

327, hl.-ng S?rcuss
we vertur
true Viennese style,

RECORDED IN ITALY

NEAPOLITAN
MANDOLINS

STEREO
AGTION UNLIMITED!

THE SOUND
TOUR £YE8 CAN FOLLOW.
363. Amusing, amozurg
us

ortists. ST tR“J -NLY

AMES BROTHERS |

SING FAMOUS HITS |
OF FAMOUS QUARTETS |

i
PAPER 00LL -10 EACH WIS OWN "

14. tove 1s A Mony-
Splendored Thing, more
quartet fovorites,

MOON RIVER

LOLLIPOPS AND ROSES
THE SWEETEST SOUNDS
MARIA

415 My Faovor 'e T'w-;-:,

I'Rn ,m:"

TNE NEW $OUND OF TNE

JIM REEVES

A TOUCH OF
VELVET

HOWARD NAWKS

|HA AR

.)_

To Introduce You to the

BOSTON POPS P
ARTHUR FIEDLER
l.: letm the Parrmvint Mytan Pgtere St
FIDDLE:FADDLE ; 'HENRY MANCING
l\ul "'c SULIEN RIOE JARS [LIfxs¥ BT TRVE FAtRtA 1 Fisiniag VK.[
2 starring HARRY RESER | o
3 1 ¥ TOU AW Sui-SWEIT S06-MAMMY | 9
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418 Plus yncapated Clock, ~ 419.30hitsby four banjos, 414, Tricky, tuneful trek
Waltzir at, tubg, ythm. Bill Baile by co B ast

Oh Dem Golden Slippers.
1

Peter Gunn, efc.

Chtcken Reel, many more.

at Tiffany*

I'LL WALK
WITH GOD

MARIO
LANZA®

|SONGS OF -2
DEVOTION
l,a ND LOVE

417. The Lord's Prayer. Ave

Doodlers

l‘ll RAC-AT[ BYE SLACUMIAD|
L 58 bl S Y e
SUGAR MLUES

i,

“BUNN

a1 ¢ onductedt by

HENRY MANCINI
2. The original TV actlon

393. Slide whistles, wash-

hit album. All-stor modern Maria, Trees, Because, board, auto horns—dixle-
mood” jozz. others. {Reg. L.P. onlyl land od infunitum!
[DESMOND BL

more music from

Ferer Guwn

1

composed and conducted by

Heney Manciut

203 More swingers bv
ey Manne
of other jozz giants.

Della ¢

REESE

PAUL DESMOND
Alto Sax, With String
| MY FUNNY VALENTINE -
BODY aND SOUL -

1 SHOULD CARE

89. Powerlful native Afri.

378 Brubeck stor plays

ave, I'v N per scinat-

ing, " says Voue Y.

Gershwin

RHAPSODY

Gol Yau Undeer.‘.l n, etc.

TCHAIKOVS
CONCERTO NO.J
VAN CLIBURN

conductor
KONDRASHIN

SOMEDAY
FLL GEY BY

S
FIEDLER [BOSTON FOPS

214, Also Blue fnfe . 5. The first clossical LP.
Goo > [~} h ||

th

——{ STILL AVAILABLE! THE ORIGINAL EDITION! |—
50 Glenn Miller Masterpieces

An RCA Victor Exclusive!l

215. Definitive versions of

Gers mos

M 951 951A 9518

3 o Originol performances
L1V 1Y by star-studded orches-

% T . tra, featuring Tex
J& Beneke, Ray Eberle, The

f? 1 Modernaires, Marion

Hutton. | Hear A Rhap-
sody, Blues In the Night,
Alice Bive Gown, All the
Things You Are, Dipsy
Doodle, One Dozen
Roses, My Gal Sol, 1 Cried
For You, If | Hod My
Way, 41 more!
{Regular LP only)

INCLUDES 16-PAGE
SOUVENIR PROGRAM

This 3-record set counfs as 3 selections,
Enter each numberin separate space on card.

T 1o io TP Breakfast at Tiffany's

POOL WATERl ey MANcn:n

348 Won 2 Academy

362, Awy' ne, Oh My Po-
Walking Behind

292 A|so Red River Valley,
The Llost Round-Up, 18
Western gems. 5 S

Awards—f{or Best Score, Pa, I
{Moon Riverlt You, Thinkir

4 YOUNG AND WARM

A% 10 wonoearil

426. All the Th gs You Are,
Don't Bla
The Way You Look Ton ght.

RAY ELLIS ORCHESTRA |

TARA'S THEME
‘{#rom Gone With the Wind)|

389. The High and the
Mighty, Theme from A Sum-
mer Place, Louro, ete.

| LOVE WALKED IN]

MORTON GOULD

ND MIS QRCHESTRA
It IN TRE M00D
FOR LOVE -
MY SitEnt
Lot -

sy 1o
. Loyt

391, { Love You, Let's Fall
- 1 8

12 in all.

Anka

Young, Alive
and in Love!

in Love

a77.

Young and Foolish,
aun ringlime,
1 L Yau, 9 others.

AMERICA'S
BIGGEST-SELLING,
PIANIST

FLOYD
CRAMER'

382. With v

wur t G

“es, strings.

1, Unch dy.

JAMES
MICHENER'S

FAVORITE MUSIC OF

HAWALS

o &

227. Howaoiion, Polynesian
hits selected by the author,

recorded in Howaii.

[HANK SNOW —]
SOUVENIRS
I'M MOVIN' ON

Eess e

296. Also I Dan’t Hurt Any-
more, B more new versions
of Snow hits,

‘ Originel-Breadwsy Cast

408. Hilarious! America's
big new hit show won Py
litzer, Critics', Tony owords

431, Trumpet king in 12
sizzling performancesl
Jazz Me Blues, others

MELUDY oF
<

JOSEPHINE

WHY DO I
LOVE YOU

191. Dreamy oll-time hits. 399. No Other Lovp i
Fronkly cCormac You, It Might As
recites. {Reg. L.P only Well Be Spring, more gems.

MUSIC FROM

o

COMPOS

220. Best.selling modern
'z the
odventure series.

395. Thundering Toccatas,

gues by master organist.

' FRANKIE CARLE |

A CARLE-LOAD |
OF HITS

291. Rich Spanish Gypsy 364 Poar st play
mood sst, 3
flamenco guitarist. uude, efc.
THE SLIGHTLY FaBULOUS | “" MAHEHHi N ]
st / - |
MORE
TN
U
KW
e o [ ®
347. Hilarious, intimote, 344 )lor of film musncol
in person” concert s Bye Bye
top folk-song/comedy trio. B ses, l2‘nvorne;

VAUGHN MONROE'S | ([N
H”S || PRESENTS
THERE T¥t r

SAID IT AGAIN

RIOCRS i TE SHY

BALLERINA

69, Also includes Racing  250. Epic film score con-
With the Moon, New taining original version of
hi-fl/stereo versions. the hit themo.
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RCA Victor Record Club

ECORDERS

OF YOUR CHOICE

for
only

TO HELP COVER POSTAGE AND HANDLING

and play 4 more

&b

for

REGULAR HI-FI OR STEREO
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s good for you

= THE i g"““ﬂ‘
EA¥ NORMAN ,.§:”ﬂ",‘;. 3
Lad tipere) B
;90. 3
Y w
8 M

Here's the BEST of BELAFONTE!

Recorded “in person!’
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t .
seller!
a

Y

M

Two-Record set.
Wrile both num-
bers on card.

955 o 955-A.
riu ncore
) With
Odetta, Miriom
Makeba, The Belo-
ont 2rs.

lic 1c.

Two-Record sel.
Write both num-
bers on card.

PETE FOUNTAIN, Claninet

AT THE JAIZ BAND SALL -TIGER RAC
WHEN THE SAINTS COMI MARCIING N
: i

GOLDEN
RECORDS

14
MILLION-
SELLERS

102, When the Saints
( e Marching :
Rag, 10 more clossics.

124. Prisoner of Love, Till
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Summartime TJES!
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uevwﬁgi'f
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celoxed trio. at “live™ show.
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Great Music for
Chorus and Orchestra

Waorks of FeHN and Inspecetion

Norman Luboff Cholr

394,

ALL THE WAY - SMILE
BESS. YOU IS MY WOMAN

T;BR]DGE
SONNY
ROLLIN

TENOR SAXOPHONE

Evening

[TCHAIKOVSKY | PORTER WAGONER

ITHE GREATEST OF

[ THE NUTCRACKER -
iz | skeedRoans | DY
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Stokowskl
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Includes Deep River
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GRIEG
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CONDUCTED BY

ALFRED
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RITE THE NUMBER of the record you

want for only 10¢ on the attached postage-
free order card. Then fill in the numbers ot four
more records you want. They will be sent to you
for 10 days’ frec home listening, and a Trial
Membership will be reserved for you. You may
keep the 4 records for only Si (plus a small hand-
ling and shipping charge) if you accept the Trial
Membership and agree to buy only five additional
records during the year ahcad. Otherwise, return
the four records within 10 days, and your reserva-
tion will be canceled. The record for 10c is yours to
keep in any case!
MEMBERSHIP GIVES YOU ALL THESE BENEFITS
1. Right Away you rcccive 4 brand-new RCA
Victor records for /ess than you would expect to
pay for one.
2. You Receive FREE the cxciting new monthly
magazine, Reader’s Digest Music Guide, filled
with fascinating stories about music, p/us descrip-
tions of the hundreds of records offered to members.
3. You Have “Automatic’ Credit Privileges. You
pay for records only affer rcceiving them and
while you are enjoying them. Prices are always
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shown in the Music Guide (usually $3.98 or $4.68
—Sterco: $1.00 extra) plus handling and postage.
4. You Enjoy *“Arm-Chair” Shopping Comfort as
you sclect only the records you want from the Music
Guide in the comfort of your own home.

5. You Receive 1 FREE DIVIDEND RECORD of your
choice for every two records you take after pur-
chasing only the 5 additional records from the
Club during the coming year. Free records are
exactly the same quality and valuc as those you
purchase, and you have a wide choice from many
hundreds that will be offered.

SEND NO MONEY NOW

You will be sent the one record you sclect for 10c
and the four more records you choose to play FREE
for 10 days—if you act ar once, while this Special
Offer remains open. Fill in the postage-free card
accompanying this advertisement and mail it fo-
day. 1f card has been removed, write directly to:

RCA VICTOR RECORD CLUB
¢/o Reader’s Digest Music, Inc., Pleasantville, N. Y.
TMKs® RADIO CORPORATION OF AMERICA
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the world the Dual-1006 CUSTOM is not
only top-rated but owned, used and loved by thou-
sands of discerning audiophiles. Why? Most likely
because it's the best combination automatic turn-
table and record changer available. Over 11 leading
consumer and technical publications in this country
alone have given it top-rated reviews (some even
twice). But if you—like so many of us—don't just
take anyone's word for things (even experts) you'll
take a look at the CUSTOM for yourself. You'll watch
it perform, hear it play, inspect all its features, read
the fine print in the literature. Then you’ll examine
all other machines—regardiess of brand name. Hav-
ing done that, you'll never have to either blame
yourself or go back to anybody to ask: “Why didn’t
you tell me about the top-rated Dual-1006 CUSTOM?""

CIRCLE NO. 57 ON READER SERVICE CARD

n . ta '
That's Italian for top-rated. And all over

(Continued from page 6)

ing of Prokofiev by the repressive forces
of the Soviet state. But when American
critics labeled him *“a musical agitator”
“waving the red flag of anarchy” were
they any fairer?
H. M. CoLeran
Cambridge, Mass.

Record Quality

@ May I express my thanks to Mr. Hebb
for his editorial in the November issue
on the stridency in certain recent record-
ings. It was something of a revelation
to Icarn tonal harshness was deliberately
engineered into some discs because “this
was how the public wanted records to
sound.”

Mr. Hebb’s advice to the record com-
panies to forget about what the public
is supposed to want and just give us the
best records they know how to make is
sound, and, let’s hope, effective. How-
ever, I really doubt if anything but a
marked drop-off in sales will have much
influence in correcting the practice of
making records with boosted mid-range,
exaggerated highs, and insufficient bass.

WaDE BEEBE
Novato, Calif.

@ Mr. Hebb'’s editorial on record stri-
dency leads me to despair for the future
of true high fidelity. The deterioration
of quality on many records nowadays is
the incvitable result of the slackening
standards of the art in all phases, from
equipment manufacture to the duiled
sensibilities of the audio fan himself.

The record companies cannot be con-
demned for producing records that sound
better on inferior rigs than on superior
equipment. They are producing the
greatest good for the greatest number of
record buyers. I have little sympathy for
the passive audio fan who belicves that
someone clse should make things casier
for him. The RIAA curve does not have
the status of a commandment; it can be
changed (indeed, it seems to have been
at any time. The true high-fidelity fan
is prepared for that contingency; the
casual purchaser is not.

To me, the challenge of high fidelity
is to be able to reproduce the most realis-
tic sound possible from any record, tape,
or broadcast. I cannot demand the cco-
nomically impossible from any media,
but I can strive for perfection in my own
equipment. I do not believe we will ever
be able to treat high fidelity merely as
a parade of new equipment and records.
It will always be a constant fight to keep
the bad from driving out the good, and
the first goal is to sharpen our own sensi-
bilities to the point where we can recog-
nize and condemn mediocrity in cvery
area, not just in records, tapes, or radio
programs.

Warter M. CuLkowski
Oak Ridge, Tenn.
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UNIVERSAL RECORD CLUB
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ALL RECORDS - ALL LABELS . .. AT COST!
Unlimited Selection- Choose Only What You Want
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Thousands of Satisfied Customers!

ACT NOW-
FILL OUT COUPON AND MAIL TODAY

FOR YOUR FREE BONUS
AN AR RERRERBENNDN R B |

UNIVERSAL RECORD CLUB
BOX 1111X MOUNTAINSIDE, N. J,

Gentlemen:

Enroll me now in the Universal Record Club.
Enclosed is my ] check (] m. o. for $3.00 cover-
ing one year membership dues. [ understand this
entitles me to buy all records at cost (savings up
to 50% off manufacturers list prices) plus a few
cents postage without obligation to purchase any
certain amount, that | can choose any records in
print and that, further, | will receive absolutely
free by return mail, the newest, complete Schwann
Catalog as my bonus for acting now.

INIAME s o o oo S S e e eSS Bee eas o
AdAress oovvveiieiiiiireieiniininsisectimiiessseraanersssesssarenes
CItY' 5080 vessoinensmmusmsmmenmesonsaaningins i State......cccineeenn

I----------------J
FEBRUARY 1963

Here at last is a record club that offers you every
record on every label — at cost! As a member of
Universal Record Club, you will enjoy the privilege
of selecting any record in print (not just one label
or a few labels, but all labels) and purchasing it at
savings up to one half of manufacturers list price.
What is more important, you will not have to obli-
gate yourself to buy a certain number of records per
year, nor to choose from a limited list.

Simply stated, as a member of Universal Record
Club, you will be entitled to select any record on
any label, by any artist, and pay only cost price plus
a few cents postage. Buy one record or a hundred.
If it’s in print we have it or can get it for you in a
matter of days.

Write for our price list that saves you up to 50% and
more on all 33-1/3 mono and stereo L. P. records.

Due to our huge purchasing power, we are able to
offer super SPECIAL BONUSES THROUGHOUT
THE YEAR to our club members.

Membership dues only $3.00 per year. You can
make this back in savings on your first purchase.
PLUS — we send you, absolutely free, by return
mail, the newest unabridged world famous Schwann
Catalog containing over 25,000 listings and over
400 labels, and information and manufacturers list
prices. This is your bonus for acting immediately.

ALL RECORDS 100% GUARANTEED FACTORY FRESH

Univensal Fecsnd Club

BOX 1111X, MOUNTAINSIDE, NEW JERSEY
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In the jungle of compact speakers...
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Visually, with its exclusive hand-embroidered petit-point
or neo-classic art grille fabrics, the ultra-thin University
Syl-O-Ette is unique. Acoustically, it is no less unique.
There's no compromise in bass, mid-range or highs
merely to save space. University engineers have equal-
ized the ‘“missing inches' of enclosure space. For ex-
ample, the woofer is made of a special-density material,
viscous-damped at the forward edge to prevent cone
breakup and other spurious resonances which you hear
as harsh, strident sounds in most compact systems.
The crossover is at 500 cps—an exclusive in ultra-thin

only one stands out—Syl-0-Ette'

systems! Result: every speaker in the system handles
the specific frequencies for which it was designed.
Ducted port enclosure relieves air pressure, creates high
efficiency (a 10-watt amplifier can drive it) and removes
the major cause of muddy bass. It is a magnificent objet
d'art on your walls or free standing on its handsome
base. Art-frame cabinetry in oiled walnut—23" x 29" x 4"
thin. With Neo-Classic or Cane grilles,

$99.95. With Petit-Point (above),
$109.95. Write for free brochure:
University Loudspeakers,

Dept. D-2

80 South Kensico Ave.

White Plains, N.Y.

!l UNIVERSITY
LOUDSPEAKERS

A Division of Ling-Temeco-Vought, Inc.

*pat. applled for
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Now!Enjoy aslim-line speaker system
that sounds as good as it looks! The
new E-V Regina 200 with component-qual-
ity speakers expressly created to meet the
challenge of ultra-thin cabinetry!

Regina excellence is based on a brand-
new 10" woofer and a years-ahead 5" tweeter,
Speaker features include an extra-heavy
ceramic magnet, edgewise-wound voice coils
and unique suspension systems plus tradi-
tional E-V craftsmanship.

The Regina 200 is honestly rated at 50 to
15,000 cps frequency response with plenty
of efficicncy for any sterco amplificr. All this
from a system just 5-5/8" deep, 24-3/8” high
and 16-3/8" wide! Complete with handy
treble balance control, the Regina 200 costs
just $89.50 in oiled walnut finish.

Solve your stereo speaker placement prob-
lems with the new E-V Regina 200, today!

THE BIGGEST SOUND
IN SLIM-LINES!

@ REGINA
o 200

i
HICH UP!;!"T\

ELECTRO-VOICE, INC.

Consumer Products Division
Dept. 234F, Buchanan, Michigan

)
7071CS

CIRCLE NO. 22 ON READER SERVICE CARD

® Agfa offers a handy ape-editing kit
containing three 80-foot rolls of red,
green, and white leader tape and a 33-
foot roll of splicing tape. The kit includes
a small pair of scissors, and a Y4-inch
groove is on the box to allow rape ends
to be lined up for splicing. The various
tape rolls are also available separately.
Price: $3.95.

circle 180 on reader service card

® Knight presents a transistorized am-
plifier kit, the KG-320, rated at 16 waus

THEFM) per channel with frequency re-
sponse from 25 to 18,000 cps 1 db at
rated output, 1 per cent harmonic distor-
tion, and hum and noise—77 db. Channel
separation is 35 db, and the owtput im-
pedance matches 8- or 16-ohm loads. A
thermal feedback circuit protects tran-
sistors from overloads and assures sta-
bility of operation. Printed-circuit con-
struction simplifies kit assembly. Dimen-
sions: 10 x 234 x 8V, inches. Price:
$59.95 (walnut case $9.95, grey metal
case $+.95

circle 181 on reader service card

® Lafayette introduces a stereo ampli-
fier, the LA-224WX, that delivers 12
watts per channel at less than 1 per cent
harmonic distortion. Frequency response
is from 20 to 100,000 cps = | db at !
watt; hum and noise are — 56 db on the
magnetic-phono input and —73 db on
the wner input.

Controls include input and mode selec-
tors, separate treble and bass controls for

cach channel, and concentric volume con-
trols by which stereo balance is adjusted.
Also provided are phase-reverse and im-
pedance-selector switches, a speaker-
headphone selector, and a headphone
jack, and an a.c. convenience outlet. Di-
mensions: 1274x514x8", inches. Price:
$49.95.

circle 182 on reader service card

® Norelco’s new Continental 401 four-
track sterco tape recorder is completely
transistorized and, in addition to the
three standard speeds of 7%, 334, and
17 ips, it has an extra-slow speed of
15/16 ips that permits up to 32 hours of

...at the hest in new hi-fi components

recording on a standard 7-inch veel.
Thanks to a magnetic head with a 0.0001-
inch gap width, frequency response is
from 60 to 4,500 cps even at this slow
speed. At standard speeds, the frequency
response is from 60 10 16,000 cps ar 7%
ips, 60 to 14,000 ips at 334 ips, and 60 to
10,000 cps at 17g ips, each = 3 db. Sig-
nal-to-noise ratio is better than 18 db,
and wow and flutter are less than 0.14
per cent rms at 7% ips.

The Continental 401 has self-contained
playback facilities, one of the speakers

e 3

-

being located in the removable cover.
Outputs are provided for external loud-
speakers or for playvback through external
amplifiers. There is also a stereo head-
phone jack for monitoring.

Tape motion is controlled by keyvboard
switches, and a pause key permits ac-
curate cueing and can also he optionally
controlled through a foot pedal. There
are also facilities for intermixing three
different inputs and for making sound-
on-sound recording. A dynamic dual-
element sterco microphone comes with
the recorder. Dimensions: 18 x 15 x 10
inches. Weight: 38 Ibs. Price: $399.50.

circle 183 on reader service card

® RCA offers a record changer, the
Studiomatic 12B100, which intermixes
7-, 10-, and 12-inch records. A larger
center spindle is optionally available for
playing 45-rpm 7-inch discs.

After the last record is played, the
unit shuts off auromatically and disen-
gages the idler wheel of the turniable
drive to prevent the formation of flat
spots. There is also a provision for auto-
matic amplifier shut-ofl.

The changer is equipped with a ce-
ramic stereo cartridge with a shift for
selecting the appropriate stvlus for either
microgroove or 78-rpm discs. The car-
tridge has an output of 0.25 volts per
channel and an impedance of 3.3 meg-
ohm. Power and audio cables are fur-
nished with the changer and attach to

mating connectors on the motor hoard.
circle 184 on reader service card

(Continued on page 18)

HIFI/STEREQ REVIEW



*The finest FM Stereo Tuner
ever built for the home”

says Martin Gersten, chief engineer of WNUN, The Concert Network

Mr. Gersten talks from experience
—both as an FM broadcaster and as
a high-fidelity authority and enthu-
siast. And in all his experience he
has never heard an FM stereo tuner
that compares with the Piror 780.

He first heard the Pitor 780 in
September, 1962, at the New York
High Fidelity Show.

He says: ‘“The Concert Network
station in New York City, WNCN,
104.3, was broadcasting music and
interviews with manufacturers and
dealers directly from the Show. We
tried to monitor our station on sev-
eral FM tuners. None of them, in-
cluding the most expensive ones,
could produce a satisfactory sig-
nal, that is, until we walked into
the PiLoT exhibit and tried the 780.
The exceptionally clear, noise-free
signal it produced was a revela-
tion. Subsequent tests convinced
me that this was the finest FM
Stereo tuner ever built for the
home. Today, I use this tuner in
my home and, as far as I am con-
cerned, it is in a class by itself.”

The fact that the Pior 780 out-
performs all other tuners is no
accident. Its 4 IF stages and sophis-
ticated circuitry produce an FM
Stereo performance matched only
by professional broadcast monitor
tuners costing hundreds of dollars
more...FM sensitivity: 1.8 uv; har-
monic distortion at 1009% modula-
tion: 0.2%; capture ratio: 1 db;
selectivity: 44 db. Its unique signal-
sampling Multiplex circuit assures

THE NUMBER ONE SOUND N TOWN

at least 30 db channel separation.
Its automatic FM stereo indicator
takes all the guesswork out of
finding stereo broadcasts. And its
flywheel control construction, in
conjunction with its tuning meter,
assures easy, accurate tuning. At
$199.50 (less enclosure), the Piror
780 is the greatest value on the
high-fidelity market today.

The Prror 248B, companion to the
780, is a 74-watt Integrated Stereo
Amplifier with a frequency re-
sponse (= 1 db) of 5-50,000 cps and
only 0.1% harmonic distortion
(IHFM). Given an excellent rating
by HiFi/Stereo Review, the 248B
features outputs for tape and head-
phones, 7 pairs of inputs and a
total of 13 front and back controls
and switches. Price (less enclo-
sure): $269.50.

For those who desire the finest
receiver ever built for the home,
there is no substitute for the PrLot
746, a 60-watt FM Multiplex-AM
Stereo Receiver which includes
many of the features of the two
units mentioned above, including
8 inputs and 14 controls for com-
plete stereo and monaural flexibil-
ity. Price (less enclosure): $399.50.
For more information, hear them
at your Pior dealer, or write:

Y4 PILOT RADIO CORPORATION, 37-24 36TH STREET, LONG ISLAND CITY 1, NEW YORK

FEBRUARY 1963
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from
the professional
viewpoint

Magnecord Ranks Highest

Above the sound and fury of the market
place, one tape recorder is outstanding. And
that tape recorder is Magnecord, for years
the choice of professionals.

The incomparability of the Magnecord
728-748 Series (pictured above) deserves the
consideration of those who demand the
ultimate in audio tape recording, including
Stereo, of course! With a Magnecord you,
too, will add the professional touch to sound.

for additional information write:

WZ agnecord
SALES DEPARTMENT

MIDWESTERN INSTRUMENTS, INC.
P. 0. BOX 7509 / TULSA 35, OKLAHOMA

o
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Continued from page 16)

® Shure augments its line of micro-
phones with the low-cost Versadyne,
dynamic microphone with frequency re-
sponsc from 40 to 15,000 cps. The micro-
phone can be used on a stand, as a hand
microphone, or in a lavalier holder. It is
unaffected by temperature and humidity
variations and has built-in on-off
switch. The Versadyne is available in
both high- and low-impedance models.
On the high-impedance model (5758

/

the signal-to-noise ratio is —58 db, on
the low-impedance model (5758B) it is

62 db. Dimensions: 434 inches long
x 1% inches diameter. Price: $24.00
Model 575S); $21.00 (Model 5755B).

circle 185 on reader service card

® Transwave, a Canadian firm, enters
the U.S. market with their Model TW-
50, a stereo AM-FM wner-amplifier com-
bination with an output of 16 watts music
power per channel at less than 1 per cent
distortion, frequency response from 18
to 22,000 cps 1db at full output, and
hum and noise — 75 db. M sensitivity is

3 microvolts (IHFM) and separation on
M stercocasts is 40 db at 1,000 cps.

A dual tuning indicator registers both
signal strength and center-of-channel
tuning. Stereo FM signals are automat-
ically indicated. A headphone jack and
a center-channel output are provided
Dimensions: 1834 x 13% x 534 inches.
Price: $249.50.

circle 186 on reader service card

® University’s Companion II is a 3-
specaker system employing a 10-inch
woofer, a 3-inch mid-range driver, and
a 3Vh-inch tweeter. The over-all fre-
quency response is from 35 to 18,000
cps. The system is quite efficient, requir-
ing only ten watts amplifier output, and
it will handle up to 30 watts integrated
program material. The Companion IT has
a tweeter-level control and operates at
impedances from 8 to 16 ohms. Dimen-
sions: 24 x 13V x 11V, inches. Price:
$7950 (walnut), $69.50 (unfinished).

circle 187 on reader service card
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SPECIAL
OFFER

FROM COMMAND RECORDS

Your Choice
Of Two
Special Edition
Command
Stereo Samplers

Command Records has just released two special-edition
sampler albums to acquaint you with the best of Command
albums . . . both popular and classical.

These magnificent albums will open your eyes to the broad
scope and magnitude of Command recordings . . . will reveal
to you the unparalleled technical advances Command engi-
neers have achieved in master-recording on tape and on
35 mm magnetic film.

Here is your opportunity to savor the full range of Com-
mand artistry. The POPULAR SAMPLER contains 12 of the
most exciting selections from 12 different Command Popular
Albums. The CLASSIC SAMPLER contains 8 magnificent
selections {from 8 different Command Classical Albums.

Unlike many sampler albums, these Command Albums
were created to give you full, uninterrupted musical pleasure.
There is no sales message ... no talk. The musical selections
in the Popular Album are complete — not excerpts! in the
Classical Album, great care was taken to select complete
movements for your greatest possible enjoyment.

The musical content and the quality of the vinyl pressings
are representative of the best of Command. No expense has
been spared to make certain that these albums reflect the
integrity and leadership that Command enjoys today.

Command sincerely believes that you will consider these
albums among the finest and most enjoyable in your entire
record collection.

THESE ALBUMS NOT AVAILABLE IN STORES

To obtain your Command Sampler albums, order direct by
mailing convenient coupon to the right. You may select either
the Popular Album or the Classical Album for only $2.98 each.
(Command . Stereo albums are normally list-priced at $5.98).

If you wish, you can take advantage of an additional sav-
ing by ordering both albums for only $5.00. Your albums will
be shipped postpaid — Command pays all postage and
handling. And, you may order as many albums as you wish.
But don't delay . . . mail your order today.

FREE Command Catalog. You will automatically receive the
latest Command Catalog with your order. This color catalog
not only contains the complete list of all Command albums
both popular and classical available at your dealer, but also a
detailed explanation of Command's latest technical advances.

World leader in recorded sound
omwmand RECORDS
1501 Broadway, New York 36, N. Y.

FEBRUARY 1963
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8 COMPLETE ﬂ
SELFCTIONS FROM THE
FOLLOWING EIGHT

( ‘ommand
CLASSICS

THE BEST OF 12
DIFFERENT COMMAND
POPULAR ALBUMS

THE BEST OF 8
DIFFERENT COMMAND.
CLASSICAL ALBUMS

POPULAR SAMPLER

12 Complete Selections from
12 Different Popular Command Albums

e HEAT WAVE

(Stereo 35/mm)

MOON RIVER

(Great Themes from Hit Films)
FINALE FROM CAROUSEL

(Carousel)
Alfred Drake, Roberta Peters

CHEEK TO CHEEK

(Enoch Light and his Orchestra at
Carnegie Hall play Irving Berlin)
» GUITAR ESPANOL
(Spanish Guitar)

Tony Mottola

LOVE FOR SALE

(The Big Band's back in town)

VIENI VIENI

(Rome Revisited)

FORTY-SECOND STREET
(Off Beat Percussion)
¢ I'M OVER HERE

(Something Wonderful)
Ray Charles Singers

e CLOSE YOUR EYES
(The Persuasive Trombone of
Urbie Green)

e THE CRY OF THE
WILD GOOSE
(Strange Interlude)

NINA

(Roman Guitar)

CLASSIC SAMPLER

8 Selections from the Following 8 Command Classics

WAGNER - Der Ring Des Nibelun-
gen —The Ride of the Valkyries. Stein-
berg . . . Pittsburgh Symph. Orch.

BRAHMS - Symphony No. 2 in D
Op. 73, 3rd Movement. Steinberg . . .
Pittsburgh Symph. Orch.

BERLIOZ - Symphonie Fantastique
Op. 14 — March to the Gallows. Van-
dernoot . . . National Symph. Orch.
(Paris).

BEETHOVEN - Symphony No. 4 in
B Flat Op. 60, 4th Movement. Stein-
berg . . . Pittsburgh Symph. Orch.

MUSSORGSKY-RAVEL -Pic-
tures At an Exhibition — The Great
Gate at Kiev. Vandernoot . . . Conser-
vatoire Symph. Orch. (Paris).

RAVEL - Rapsodie Espagnole —
Malagueida. Dervaux . . . Colonne
Symph. Orch. (Paris).

SCHUBERT - Symphony No. 3 In

D, 4th Movement. Steinberg . . . Pitts-
burgh Symph. Orch.

RAVEL - Alborada Del Gracloso.
Dervaux . . . Colonne Symph. Orch,
{Paris).

j-——=—"—=—"= MAIL COUPON TODAY m—m—m———m—

| comMAND RECORDS Dept. 2-HSR i
I 1501 Broadway, New York 36, N. Y. I
I Gentlemen: Please send me the Command Stereo Sampler Albums | I
I have checked below. | understand Command pays all postage and I
| handling costs. '
I QUANTITY ALBUM PRICE TOTAL I
I 0 POPULAR SAMPLER @ $2.98 i
I a . CLASSICAL SAMPLER @ $2.98 I
I O—-—— SPECIAL OFFER (Both @ $5.00 I
I Popular & Classical) I
I ENCLOSED IS § (Check or Money Order) I
I NAME I
| (Please Print) I
| appress I
] oy ZONE____ STATE |
L_—_-—_-—_---—_-—_—_—-—J

CIRCLE NO. 67 ON READER SERVICE CARD

(5]
—_—



[WIN-PAKS:
W0 FOR
[HE MONEY

Twin-Paks are 4-track stereo tapes, each
containing the equivalent of two or more
albums. That means up to 1 hour and 30
minutes of music on one reel of tape. And
Twin-Paks are economical: double-album
length Twin-Paks are priced from $7.95 to
$12.95. Want some examples? Here are six
best-selling stereo Twin-Pak tapes:

1. BEETHOVEN PIANO CONCERTOS NO.3 & 4.
Wilhelm Backhaus, Vienna Philharmonic.
London K 80007—$11.95

2. THE ART OF THE PRIMA DONNA.
Joan Sutherland. London H 90035 — $12.95

3. HONEGGER: KING DAVID (Complete)
& MILHAUD: THE CREATION.
Vanguard 1651—%$11.95

4. MUSIC FROM CAMELOT & MUSIC FROM
CARNIVAL. Ornadel and The Starlight Symphony.
MGM 4500 — $11.95
5. ELLA FITZGERALD SINGS THE HAROLD
ARLEN SONG BOOK.Verve 254 —%11.95
6. MOODS TWO. 26 Selections, 15 artists.
UST 408 —$7.95
STEREO SOUNDS BEST ON TAPE
It you would like to receive regular new-release

information write: United Stereo Tapes,
88 Llewellyn Avenue, Bloomfield, New Jersey

CIRCLE NO. S8 ON READER SERVICE CARD
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BEGINNERS

N oLD saw that regularly cuts into the conversation of audiophiles
LZX is the remark that speaker specifications don’t really tell you
how a speaker sounds. Granted there is some truth in the old adage,
simply because musical sound-—-whether from loudspeakers or mu-
sical instruments—is too complex a phenomenon to be entirely de-
scribable by physical data. But this is no reason to forswear all
objective clues to loudspeaker performance. Specifications, if fullv
and fairly stated, give a quite trustworthy outline of a speaker’s
capability, from which much—though not all—can be inferred about
the character of its sound.

The hi-fi specification most bandied about is frequency response,
and it commonly should be interpreted with a grain of salt. But in
the case of loudspeakers you had better make it about half a teaspoon.
Remember that when vou see a statement of frequency response like
“30 to 18,000 cps” all this tells you is the top and bottom notes that
the speaker can squeeze out (and, in fact, doesn’t even indicate how
well these notes are produced). What is much more important is
the uniformity with which the speaker handles the notes between
the upper and lower extremes. Every speaker has resonances that
emphasize certain frequencies. Often the effect is quite subtle, and
noticeable only in prolonged listening-—vou just find yourself getting
tired of listening after about half an hour or so. This reaction, called
listener fatigue, seems to be a sort of mental defense against the
musical falsification produced by uneven frequency response. Con-
versely, a speaker may have blind spots or a tendency to suppress
certain notes, which also changes the music’s tonal characteristics.
These factors largely determine the coloration of a given spcaker
and account for such diverse qualities as tonal warmth in one speaker
as against brilliance in another.

To some degree, these vagarics of frequency response apply to all
audio components, but in loudspeakers they are far harder to con-
trol than in electronic circuits. For, like any vibrating object, the
loudspeaker has natural resonances of its own that obtrude stub-
hornly. To smooth out these resonances, speaker designers use various
techniques, usually having to do with the choice and treatment of
their cone materials, and thev tend to be as closemouthed about
them as a fiddlemaker is about his woods and lacquers.

What you should look for, then, is some indication not merely
of the range but also of the uniformity of response. If a frequency-
response curve is published for the speaker you are considering, don’t
be dismayed by its jagged appearance. Minor kinks in the curve are
maud:ble, and only deviations greater than about 5 db and extending
over a relatively wide span of frequencies would be objectionable.
In fact, if a loudspeaker manufacturer publishes a response curve at
all, chances are he has reason to be proud of it.

Frequency response, however important to a speaker’s coloration,
is not the only index of performance. Much of the clarity of a loud-
speaker depends on its transient response, distortion characteristics,
cfficiency, and directivity. These frequently overlooked factors will
be the topic for next month.

HIFI/STEREO REVIEW



ABOUT ALL THE ATTENTION A REK-0-KUT TURNTABLE WILL EVER NEED

Fact is, it may never even need this.

A Rek-O-Kut turntable is built to play on and on and on
... lo give the same sound reproduction and the same rota-
tional accuracy year after year after year.

Hundreds of Rek-O-Kut owners have told us that the
only maintenance ever needed has been an occasional dust-
ing. Most Rek-O-Kul owners have done little more. Even
the first drop of oil may not be needed for years. The pre-
cision-engineering of each Rek-O-Kut part virtually guaran-
tees a lifetime of perfect performance.

If you're ready to step up to a turntable, consider these
facts about Rek-O-Kut’s Rondine 2 (one of the most popular
models with audiophiles) : Operated by a hysteresis syn-
chronous motor that can’t vary even when current fluctuates
(as a matter of fact, Rek-O-Kut pioneered the use of
hysteresis motors and you'll find one in every Rek-O-Kut
turntable) ; each turntable is casi of special aluminum alloys
that totally inhibit resonance; the turntable shaft is self-
lubricating and rides on a hall hearing for friction-free
turning—always; and it’s belt-driven by a specially-ground
Rekothane belt ... with tolerances measured in micro-
millimeters.

What do all these things mean? No noise. No discernible
rumble, wow or flutter. Actual test measurements for each
Rondine 2 must he minus 57 db...or it won’t leave the
factory. (Minus 50 db is actually good enough, but not for
Rek-O-Kut.) All you can hear is the pure sound from your
records . . . or silence.

Want automatic operation—the high-fidelity way? Take
a Rondine 2 (Model 320) and add the Auto-Poise tonearm.
Operated by a separale motor, at the touch of the button,
Auto-Poise first starts the turntable then places the arm
with but 1 gram pressure on the record. Turns it off when
completed. Only through this combination can you really
have a true autornatic turntable.

FEBRUARY 1963

Want three speeds. ..the high-fidelity way? Choose
Rek-O-Kut’s Model B-12GH (cousin to the turntable most
often selected by broadcasting studios—the B12H). Its cus-
tom-built motor reaches full speed in just 24 of a turn.

See your Rek-O-Kut dealer for a demonstration now. He’ll
help choose the model that’s right for your needs and ex-
plain why Rek-O-Kut—the world's largest turntable manu-
facturer—gives you the best dollar value. For additional in-
formation, and the name of your nearest dealer, simply write
Rek-0-Kut, Dept. HS-2, 38-19 108th St., Corona 68, N. Y.
R Stereotable only (33% RPM)....$ 79.95 [N CON4U]]
R 320 (with S 320 Tonearm). . 129.95
R 320A (with Auto-Poise Automatic Tonearm*)169.95
S$320 Tonearm only................ 3495
B12GH (33'5,45 & 78 RPM) ... .....109.95
N34H (333 & 45 RPM)............ 89.95
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HEADPHONE
STEREO

t‘ TRY

"THIS  *

A NEW THRILL AWAITS

Slip on the Telex Stereo-Twin Head-
set. Wearing Glasses? The Telex fits
over them. Bouffant hairdo? Never
fear. It won’t be disturbed. Seven-
way adjustment of the stainless steel
headband makes sure of that. How
does it feel? Featherlight? You're
right. Just 12 ounces. Lightest of all
quality headsets for long hours of
effortless listening enjoyment. Yet
solidly constructed for years of trouble
free service.

SSHHH!

Those big ultra-soft foam cushions
envelop your ears with solid comfort

and silence. Distracting room
noises are sealed off as you would
never have believed possible. You're
in a new world of your own—ready
for a new kind of stereo pleasure.

NOW, UP WITH THE GAIN
Here it comes—a new thrill, a new
kind of listening that puts you “in"
the recording hall. Your own set, a
familiar record . . . yet now so star-
tlingly different. This is stereo as
you've never known it. Down to those
basses that you ‘*‘feel”” as much as
hear—smooth and round at 16 cycles.
Now to the brilliantly colored trebles
with superb distortion-free peaks at
15,000 cycles. Faithful, flawless
sound for the most exacting.

ALL THIS TO YOU FROM TELEX
World leader in private listening de-
vices for industry and entertainment.

TRY TELEX AT YOUR DEALER
The Product of Sound Engineering

) TELE X/Acoustic Products

COMMUNICATIONS ACCESSORIES DIVISION

3054 Excelsior Boulevard
Minneapolis 16, Minn.
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IEECAPTIVE

COMPOSER

BY ANDRZEJ PANUFNIK s
A POLISH COMPOSER TELLS OF THE PLIGHT OF

THE

SINCE totalitarian regimes first re-
alized art was a powerful weapon
that might harm or help them, it
has been common in Western coun-
tries to deplore political control of
artistic creation. As a composer now
in exile from my native Poland, I
sometimes feel that these words of
censure are uttered without a full
understanding of what totalitarian
stewardship in the arts—enforced
“socialist realism,” for example—
means in the work and the day-to-day
lives of artists. I have twice experi-
enced the smothering of free artistic
ideals in authoritarian regimes—un-
der the Nazis and the Communists
and my personal account might en-
lighten Americans about political
control of artists yesterday and today.

I went to Vienna in 1937 to study
conducting under Felix Weingartner,
the last surviving personal friend of
Wagner, Brahms, and Liszt. Equally
important was the opportunity in
Vienna to investigate the twelve-tone
school of Schoenberg, about which 1
knew nothing except that it existed.
I was anxious to study these much-
discussed scores and to hear them
performed.

I borrowed scores from the Acad-
emy and prepared for the forthcom-
ing concert season with great antici-
pation. But a few months after my
arrival the German army occupied
Austria. The concerts were cancelled
and the Academy buildings were con-
verted into barracks. When, after
some time, concerts were resumed,
I looked in vain for such names as
Anton Webern and Alban Berg on
the programs. They were now ofh-
cially banned, so my curiosity had to
remain unsatisfied.

A year and a half later I witnessed
a second Nazi occupation—this time
of my native Warsaw. Now the conflict
touched me personally, as a composer.
All indigenous musical life ceased.

MUSICIAN UNDER POLITICAL CONTROL

The Philharmonic Hall in Warsaw
was destroved in one of the early air
raids. The only symphony orchestra
allowed to play in Poland was created
in Cracow by the Germans for Ger-
mans only. As a Pole I had no status
cither as a composer or a conductor.
My conducting was confined to my
room, without an orchestra, and my
composing was without hope of per-
formance—‘‘composing into the
drawer,” as the Poles say. But there
was no external pressure, no cultural
policy dictated by the Nazis. In Ger-
many itself, as a result of theories
about the supremacy of the Aryan
race, eminent musicians were on a
black list. But for the Germans, Po-
land did not exist, I did not exist—1I
was a cipher, to be liquidated sooner
or later, after the Jews and the
gvpsies.

I pip exist for my fellow country-
men, however, and their need of me
gave me courage and consolation,
Every patriotic Pole took up weapons,
and mine was music. Under pseudo-
nyms, I wrote many patriotic songs
for the Polish underground, and for
the first time I composed music for
group singing. Political directives
were unnecessary : by instinct I found
the simple and direct forms of expres-
sion the times required.

But artists had one privation our
suffering fellows did not share. We
created in isolation, undisturbed, it
Is true, by petty rivalries, but lacking
the response of critics and listeners,
deprived of radio, records, and pub-
lished scores. Our only support was
the incredibly strong spirit of the
whole oppressed nation and its belief
in the eventual justice of history.

We musicians operated on our own
underground front : we gave clandes-
tine concerts that included the works
of Jewish and Polish composers,

(Continued on page 28)
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When a very small boy has his hair cut, the clippers make
a harsh buzz—a nervous, exciting sound. Yet the same ma-
chine gives off only a dull hum when it's used on a man.

The unfortunate part is that once you’ve heard the dull
hum, you never get to hear that exciting buzz again. No
matter what. Even Audiotape can't record it.

Audiotape can (and does) take care of everything else
that adds to listening enjoyment. It gives you clarity and
range, freedom from noise and distortion and unequaled
uniformity, reel after reel. All you have to supply is the point
of view, Audiotape does the rest, and does it superbly.
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Whether you're taping a barbershop quartet or a hun-
dred-voice choir, there’s an Audiotape exactly suited 10
your needs. From Audio Devices, for 25 years a leader in
the manufacture of sound recording media—Audiodiscs*,
Audiofilm*and . ..

TRADE MARR

“it speaks for itself”

AUDRIO DEVICES INC., 444 Madison Ave., New York 22, N.Y.
OfticesinLlos Angeles o Chicago, e Washingten, D.C.

*TRADE MARK




FOR FULL QUALITY
STEREO-MULTIPLEX
OR MONOPHONIC
FM RECEPTION

use

7 World’s most &

Complete Line of

Hi Fi Phased i
\ FM Antennas... ’/

THE TOP PERFORMANCE

FM ANTENNA LINE

® No matter how well your FM unit
is performing, you'll hear the differ-
ence a FINCO makes. Rich, luxurious
distortion-free sound is yours when

you pick just the right FM antenna

from FINCO's complete line.

o

- FM2 KIT — $14.50

-

FM ELECTRONIC BOOSTER
Model T-AMB-AC — $34.95

FMT-1 Turnstile Kit — $14.50
Write for Catalog #20-213
THE FINNEY COMPANY

Dept. H.D.
34 W, Interstate Road

Bedford, Ohio
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among them our beloved Chopin,
whose music was, in Schumann’s
phrase, “cannons hidden in flowers.”
Somne contemporary music was per-
formed for the first titme, providing
an incentive to our living composers.

Before its end. the war again
crossed Polish territory, and culmi-
nated in the abortive Warsaw up-
rising, with its incalculable losses. But
Poland’s creative spirit survived our
sorrows and bitterness. So it was that
in spite of our growing distrust of
the Soviets. liberation brought a surg-
ing encrgy and spirit to the recon-
struction of Polish musical life. The
puppet government in Warsaw was
for a time too busy creating a political
apparatus to consider cultural policy,
so creative artists worked in compar-
ative freedom. Only those who had
some previous knowledge of Russian
methods might have guessed what
would soon follow.

13 uT roR the moment, while the of-
ficial eye was turned clsewhere. con-
certs were again given freely in pub-
lic. These programs contained many
first performances of modern music
including some works composed dur-
ing the Nazi occupation. Unfortu-
nately, this idyllic period of free

creative expression was short-lived.
Undoubtedly as a result of directives
from Soviet Russia. in 1919 the pup-
pet government began an aggressive
attack on so-called formalistic music.

For the first time 1 heard the plati-
tudinous irrelevancies of “socialist
realisin” embodied in its sloguns:
“Music national in form and socialist
in content” ; “Music deeply ideolog-
ical” : “Music worthy of the great
socialist epoch™ : and so forth. Polish
composers were not ignored as they
had been bv the Nazis. but rather
compelled to conform to an alien
hureaucratic ideology.

All artists. excepting the few who
were financially independent. became
the servants of the Polish Workers’
Party. Poetry reflected only political

events, prose writing became mere
hack work eulogizing everything so-
cialist. Painting and sculpture mir-
rored “socialist reality” and the his-
torv of revolution. Composers were
considered machines to produce so-
cialist songs and background noise
for films and radio programs of vul-
gar propaganda.

() URrso-called cultural leaders camn-
paigned to persuade composers that
they should take full advantage of
their unprecedented opportunities lor
artistic development. It was our duty
to turn our “liberation” from bour-
geois formalism to the nation’s bene-
fit—the new music was  cagerly
awaited by the masses. So that myv
music would reach the greatest num-
ber. it must be written simplv and
directly, must be accessible even to
the musicallv unschooled. and must
dcal with matters closely related 1o
the “evervday lives of the workers.”

How should T find this music that
would be understood by the masses
without resorting to nineteenth-cen-
tury pastiche? How should 1 cele-
brate the new ideology. or deseribe
socialist reality in musical tones of
joy and optimism. when the majorit
ol my pecople, even the privileged
workers and peasants. were gloomy
and without hope? How should |
cmbody the struggle for peace when
ours was not the peace the Polish
people desired? Whenever | com-
posed a work honesthy embodving the
theme of peace, taboo, even criminal
religious feelings were discovered in
my music. It was declared to have no
“mobilizing” character.

It soon hecame clear that “socialist
realism” was simply an instrument
for making political propaganda of
art, a device to isolate Polish artists
completely from the West. This iso-
lation accompanied a systematic Rus-
sianization of Poland. It was not a
Russianization of language alone. as
under Czarist occupation. when Poles
were not permitted to talk or write in
their own tongue. It was an all-cin-
bracing cultural and spiritual Rus-
sianization, affecting radio programs,
books. the plastic arts. the theater,
the concert hall, and the cinema. |
had only to open my newspaper o
witness the extent of Soviet penetra-
tion. Every day there were hymns to
the Russian nation and praise for the
new “Soviet superman” in all walks
of life. including music.

Continued on page 32
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The Electronic Gatalog of the Year
BY POPULAR/-DEMAND!

- YOU CAN
STILL GET
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GREAT NEW 1963

Electronic
CATALOG

over 1,000,000
new friends—
amateurs, pros,
hi-fi devotees,
hams—
have already

sent for it!

EASY
TIME
PAYMENT
TERMS
take up to
2 years
to pay

284 PAGES
OVER 10,000 ITEMS

Partial list of products in our New 1963 Catalog
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or you and 2 Friends
MAIL CARD TODAY

Yes, over 1,000,000 brand new friends hove been added to the
millions who shop regularly from Radio Shack’s big catalog but we

want everyone interested in electronics to have this great money
* Amateur Radio | ® Public Address saving shopping guide so we’ve printed 500,000 more for you and
* Antennas * Radios your friends. Mail the card opposite today and get your share of the
e Batteries e Resistors . < h o o g
s Baals e Tape Recorders| Newer and better things in electronics in this fine new book,
® Capacitors o Test Equipment Whether you are a music devotee, a radio ham, a professional
: fl?:'imh : I::r::formen operator, or just interested in the great world of communications
= Mictophones - Troms ks as a hobby, you'll be excited and delighted with the vast assort-
e Needles saltbas ment of precision-built, high-quality, guaranteed products in Radio
e Phonographs ® Wire Shack’s famous catalog. And you’ll save too as you never saved be-
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you want when you want it and pay later. Mail the card opposite now!
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FROM THE LABORATORIES OF PAUL WEATHERS:

A NEW
)" UNIVERSAL TONEARM:

(TAKES ANY CARTRIDGE)

MATCHED TO THE
WEATHERS TURNTABLE

T8

Now, the professional performance of a Weathers Tonearm can be enjoyed
by all! Buy it mounted on the new Weathers low-mass turntable, or use it on
any table to improve reproduction ... install any cartridge in its interchange-
able plug-in shell. Because of its perfect balance, no side thrust is present
to cause distortion, and no ‘“skating” can occur. The non-resonant walnut arm
rids the tonal coloration usually associated with metallic tonearms. Fuli-time
viscous-damping both vertical and lateral, exclusive with Weathers, prevents
accidental stylus and record damage ... insures that correct stylus force is
constantly applied. 100% cable shielding insures stereo channel isolation,
eliminates induced hum. Micrometer adjustment for all stylus pressures.

THE WEATHERS ML66A SYSTEM—Universal Tonearm with New Low-Mass
66 Turntable—16"L. x 14” D. and only 2” high including the integrated base.
Dual synchronous motor drive system and seismic platform suspension for
500 to 1 isolation from floor and cabinet vibrations. Julian Hirsch, in December
Hi-Fi/Stereo Review, calls its speed "‘exact”—its rumble, “10 cps...and
totally inaudible under any listening conditions.” MT-66 Weathers Universal
Tonearm, $31.50. Weathers ML66A Turntable and Universal Tonearm System,
$99.50. Now at your hi-fi dealer. For free catalog write: Desk HR-2.

WEATHERS

D/vtS/on of TelePrompTer Corp. 50 West 44th Street, New York 36, N.Y,
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There was no defense against, or
escape from, the Soviet cultural pol-
icy. I was burdened with many ad-
ministrative functions and had to
attend many valueless political meet-
ings. I was so exploited politically
that I had no time for my creative
work. In consequence, during a pe-
riod of some four years, I found my-
self for the first time in my life com-
pletely unable to compose.

EwW music was tested to ensure
that it was not formalistic, that is,
written for a decadent elite. One of
my carlier works underwent a test
rehearsal. Afterwards, I heard much
ideological criticism. An oboist in the
orchestra, a Party member, told me
privately that he had longed to do
me a favor by burning the score be-
fore the test! Our Communist “cul-
tural leaders” demanded that we
publicly denounce works by contem-
porary Western composers, and ar-
ranged ofhicial discussions at which
we were to derogate Stravinsky,
Schoenberg, Webern, Barték, IHinde-
mith, and many others whose most
recent scores were in fact completely
unknown to us.

For me, I could find no recourse
but to flee my country. Others re-
mained, and saw remarkable changes
in official sanctions. In 1956, two
years after my flight from Poland, the
bloodless October Revolution re-
stored much freedom to composers,
and the younger generation, starved
through years of complete separation
from Western cultural currents
eagerly fastened on everything inter-
esting and unknown. Festivals of con-
temporary music were organized
every year, and almost all the works

previously condemned were per-
formed—except for those by Polish
composers living abroad. An incident
reported to me by a friend is an apt
illustration of the thirst for musical
news. At a performance of Schoen-
herg’s Piano Concerto, a young man
beside him, with others in the audi-
ence, applauded so loudly that the
soloist repeated the work. When asked
if he really found the piece that ex-
citing, the young man replied, “No,
but it’s just so different!”
(Continued on page 34)
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Alice
m

SONY land

The whole wide world is open to every little Alice
(and her Mother and Dad) with the newest
wonder from SONY land. A personal television
set—Micro-TV. Through the creative genius of
SONY'’S transistor engineering, Micro-TV be-
comes more than just television. It bacomes a
magic carpet into a world of enchanting sight
and sound. Micro-TV is truly portable TV, so
amazingly light at 8 lbs. that even Alice can
carry it with perfect ease, to any secret place
she’d choose to watch, in-
doors or out. Yes, even out-
doors, and in the back of the
car or on a boat, for Micro-

2

SOINY:

RESEARCH MAKES THE DIFFERENCE

TV operates equally well on its own recharge-
able battery, an auto or boat battery and AC.
And Alice can watch it close up., because
Micro-TV is made for viewing at arm’s length,
without the intrusion of scanning lines, with
a picture so bright and sharp and clear that
it must be seen to be believed. Micro-TV is
fully transistorized, with 25 transistors that
will rarely if ever fail. See it at your dealer’s
today. Supply is strictly limited. Micro-TV
5-303W, list $229.95; re-
chargeable battery pack,
luggage carrying case,
auto accessory kit extra.

Send in for your persenal copy of *‘Randy, the transistor radio**. A delightful
children’a book in full color, that tella the story of how transistor radies work.
Please enclose 25¢ for postage and handling.

FEBRUARY 1963

Also ask to sce and hear the World Famous SONY all-transistor radios.

SONY CORPORATION OF AMERICA - 580 Fifth Avenue, New York 36, N.Y.
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The new Koss
professional
headset is designed
to meet rugged,
sensitive listening
requirements of
the pros. Not
everyone needs it,
but you’ve never
heard anything
gnite like it
before. Ask for

a demonstration.

KOSS

ELECTRONICS, INC.

2227 NORTH 31ST STREET
MILWAUKEE 8, WISCONSIN

CIRCLE NQ. 33 ON READER SERVICE CARD

(Continued from page 32)

The younger generation, complete-
ly out of touch with twelve-tone music
and the major works of the last half-
century, looked now to the West.
Even the oldest of Polish composers,
after fifty years of writing tonal music,
suddenly became post-Webernist.

IT seems to me that this was a
transition period, during which peo-
ple were satisfying their hunger for
new music, “opening a window on
the world,” with a kind of resurgent
national pride as the primary motive.
Too, the impulse to novelty gained
momentum, no doubt, from an article
in Pravda a few years ago, where
many works previously condemned
as formalistic and remote from the
people were cited as having a positive
role to play in the development of
Soviet music. This glib switch of doc-
trine might have been embarrassing
but for a convenient scapegoat:
Stalin, and his unjust policies. The
former Minister of Culture, then a
devoted propagandist for socialist
realism, now, as Chairman of the
Polish Radio, hands out commissions
for experimental clectronic music and
musique concréte, and arranges
broadcasts of Boulez, Stockhausen,
and John Cage. These have become
almost the staple diet of Warsaw mu-
sical life.

Changes in Poland have freed com-
posers, at least temporarily, from
some of the crassest forms of ideo-
logical pressure, but many restric-
tions continue in force. For example,

the Culture Ministry resolutely ig-
nores Polish composers living outside
the socialist camp, but it frecly ex-
ploits their work. My own music is
played on the radio and used in the
cinema, but my name is never men-
tioned. Not long ago I read an article
in a Warsaw cultural magazine about
Polish composers who had left their
country. They mentioned everyone
except me. Perhaps the wheel has
come full circle, for in Poland now
as in the days of the Nazi occupation,
I no longer exist, and in fact never
existed.
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new from =1 lal =
originators of scratch-proof high fidelity tone arms

SGRATCH-PROOF
CARTRIDGE
ASSEMBLY FOR
GARRARD

OWNERS

F -

te tc ov Hhile t ting 1t both cat and cartridge have retractile styli for gentleness 1 protection from scratchin

MORE LIFE FROM YOUR RECORDS .
GREATER RECORD AND NEEDLE PROTECTION ... FINER RECCRD REPRODUCTION

Now, owners of Garrard Laboratery Model A" and AT-6 Auto- SPECIFICATIONS
matic Turntables can assure themselves unprecedented and e ey Resoonses = ]
unparalleled record and needle protection, and highest sound Output Voltage illivolt nel
quality simply by plugging in the Shure Stereo Dynetic 2l Se ic tha 0
GARD-A-MATIC "floating” cartridge assemblv. Nothing else men ' : N ,
to buy . . . no wiring, no soldering, just plug in L 10 3.0 e
Ingenious GARD-A-MATIC cartridge inside a special tone-arm 2 w
shell ends scratching due 1o dropping the tone arm or acci-

\ | g y .000
dentally dragging it across the grooves . . . records stay new, Sty . . N9

sound new. Neadles last longer—can’t be damaged by pressing

PRICES: MODEL M99/A. fits Garrard L ratory model “'A r

A = A
arm on record. Does away with tone arm “bounce” Irom ‘lloor tone arm head. factory mounted cartridge, .0007" diamond. $49.50 Auc
vibrations, etc. Even plays warped records. And. the perform- e MODEL M99/ATS. fits Garrard AT-6. Includes tone arm hea
ance characteristics are those of the famed Shure Stereo fact nted cartridge, .0007" d nd. $49.50 Audiophile Net. MODEL
N99. '{m-.._.. ement stylus assembly, .0007" ¢ ond. $19.50 Audiophile Net

Dynetic cartridges.
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CARTRIDGE ASSEMBLY
WRITE FOR DETAILS TO: SHURE BROTHERS, INC., 222 HARTREY AVE., EVANSTON, ILLINOIS
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Freovn e Atordl What is a Garrard Automatic Turn-
table? It is a combination of precision parts of the type you would
previausly have expected to select individually and have mounted
together. Dynamically balanced tone arm...counterweight adjusted.
Full size turntable...cast, heavy and balanced. Correct torque stem-

ming from a reliable source...the Garrard Laboratory Series® motor.
Now, in the Automatic Turntable, Garrard has integrated them for you.

&A—ﬁ’mg To i The arm takes your choice of cartridge
..even the uilra sensitive types developed originally for scparately
sold tone arins because of high compliance. This arm brings out the
best in any cartridge, tracking and tripping at the lowest pressure
specified by the cartridge manufacturer. The unit is quiet, speed even,
sound pure, nndefiled by rumble or resonance.

AUTOMATIC
TURNTABLES

pDO’“.Mg ol o Sparkling styling—rich gray, charcoal and

chrome. Clearly, a superior record-playing instrument, befiitting the
other components in your carefully chosen, highly valued music system.

g € A legion of enthusiastic owners will confirm
that you can expect to enjoy a Garrard Automatic Turntable for many
years. Every record you play will be more rewarding because of con-
venience you'd never thought you could have with a unit performing
to professional standards. The convenience of automatic play when
you want it...and automatic shut-off, even afier single records. And
should your Garrard need maintenance, as all machines do sooner or
later, you will find that it is supported by the industry’'s most con-
siderate, well-stocked and well-trained authorized service network.

These meaningful advantages, which insure your continuing pleasure,
enhance the value of every Garrard Automatic Turntable. The concept
is extravagant, The cost is really moderate.

MODEL ATé
$54.50

i rar ery high ity systen
Type A $79.50, AT€ $5-.50, Autoslim $39.50. For literature, writ
Dep: 33 12%, 3arrard Sales Corp., Port Washington, N.Y




by Martin Bookspan

BETTMANN ARCHIVE

N January of 1841 the house at No. 5 Insclstrasse
in Schénefeld, a suburb of Leipzig, was occupied
by a young newly wed couple. The bridegroom,

Robert Schumann, was a brilliantly gifted pianist,
teacher, and composer, and his bride, Clara Wieck,
was one of his former pupils.

On the 17th of January Clara wrote in the diary
she and her husband kept jointly: “It is not my turn
to keep the diary this week, but when a husband is
composing a symphony, he must be excused from
other things.” A few days after that Clara wrote fur-
ther: “The symphony is nearly finished, and though
I have not yet heard any of it, I am infinitely delighted
that Robert has at last found the sphere for which
his great imagination fits him.” On the 25th of January
Clara noted: “Today, Monday, Robert has about
finished his symphony; it has been composed mostly
at night . . . He calls it ‘Spring’ Symphony . . . A
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THE BASIC REPERTOIRE

ftem Forty-Nine

Schumainn’s

SYMPHONY

An 1851 lithographic portrait of Robert
Schumann by I. N. Heinemann,

spring poem by Bétiger gave the first impulse to this
creation.”

Felix Mendelssohn conducted the first performance
of the new symphony a few weeks later at a Leipzig
Gewandhaus concert. The audience was cordial, if
not really enthusiastic, but Schumann’s great good
humor at the time led him to consider the symphony a
major triumph. To a friend he wrote that the score
had a success “as no other had since Beethoven !”

Schumann himself has left us a graphic account of
his own feelings about the score. In a letter written
on January 10, 1843, Schumann had these things to
say to a conductor who was scheduled to give a per-
formance of the music in Berlin: “Could you infuse
into your orchestra in the performance the sort of
longing for the Spring which I had chiefly in mind
when I wrote in February, 1841? The first entrance
of trumpets, this I should like to have sounded as
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Of available versions of Schumann’s “Spring” Symphony, Fricsay’s for Decca is smull-

scale and distant in sound. while Szell's elegunce shines in excellent stereo by Epic.

though it were from high above, like a call to awaken-
ing ; and then I should like reading between the lines,
in the rest of the Introduction, how everywhere it
begins to grow green, how a butterfly takes wing ; and,
in the Allegro, how little by little evervthing appears
that in any way belongs to Spring. True, these are
fantastic thoughts, which came to me after mv work
was finished ; only I tell vou this about the Finale,
that I thought it as the good-bve of Spring.”

At one time the composer had intended to fix de-
scriptive titles upon each of the four movements:
L. the Dawn of Spring; Il. Evening; IIl. Merry
Companions ; V. Spring at the Full. Finallv he de-
cided against the idea. To his composer-friend Louis
Spohr he wrote: “I do not wish to portrav. to paint;
but | believe firmly that the period in which the sym-
phony was produced influenced its form and char-
acter, and shaped it as it is.”

A.\' oft-repeated canard of music criticisin holds
that Schumann was an ineffectual orchestrator. How-
cver true this may be of the other symphonies, the
“Spring” Svmphonv is as light and transparent in
texture as anything in symphonic music. The scoring
calls for woodwinds in pairs, four horns. two trum-
pets, three trombones, three tvinpani, and the usual
strings. A triangle is used in the first movement to
brilliant coloristic effect.

Until Schumann came upon the scene, the accepted
aim of composers of symphonies was the creation of a
musical entity in which a central idea informs all
the movements and makes them seem inseparable parts
of an integrated organisin. Schumann expanded this
idea so that literary and even pictorial elements found
their place in his svimphonies. Mosco Carner. the dis-
tinguished English musicologist, has written: “It is
this very intrusion of poetic ideas that gives Schu-
mann’s symphonic work its special place. . . . He
opened to the Symphony a world of Romantic imagery
and lyricism which was at once new and personal.”

The “Spring” Symphony has been recorded many
times down through the years. Now, however, in one
of those incomprehensible lacunae of the current re-
cording scene, onlv four performances of the score are
available on records—and not one of them offers a
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reading of sweep, passion, and inevitable rightness.
Critical collectors still hang on to a memorable disc
conducted by Ernest Ansermet for London, deleted
more than five vears ago. Another of like importance
was the performance for RCA Victor by Serge Kous-
sevitzky and the Boston Symphony Orchestra (on 78’)
but—along with virtually the entire Koussevitzky disc-
ographv-—it has bheen relegated to oblivion hy con-
scienceless merchandisers.

Someone within the RCA organization a dozen
vears ago must have recognized the special qualities
of the Koussevitzky-Boston Symphonv recording, for
the “Spring” Svmphony was one of the first assign-
ments RCA gave Charles Munch when he succeeded
Koussevitzky in Boston. The Munch recording (.M
1190) even reproduced the cover art used more than
a decade earlier on the Koussevitzkv recording. But
Munch, alas, fell considerably short of the Koussevitzky
standard in this work. The music was whipped up to
a frenzy, with little sensitivitv 10 nuance and shading.
Just a few vears ago Munch and the Boston Syinphony
Orchestra rerccorded the “Spring” Svmphony (LSC/
LM 2474) with much the same result. Curiously, the
newer recording is less successful sonically than the
earlier one ; the stereo edition. especially, suffers from
muflled and muddied reproduction.

Ferenc Fricsay (Decca DL 9960), Paul Paray (Mer-
cury SR 90198, MG 50198), and George Szell (Epic
BC 1039, L.C 3612) are the conductors of the other
three recordings currently available. Fricsay’s is a
small-scale, faceless performance of no particular dis-
tinction, and the recorded sound is rather distant.
Paray’s is hard-driven and graceless, further disfigured
by some crude orchestral plaving and strident sound.

Which leaves the performance by George Szell and
the Cleveland Orchestra—a polished, beautifully pro-
portioned version that towers over the current com-
petition despite a somewhat rigid countenance. But
the playing of the orchestra is superb; Szell has ac-
complished one of his tvpically detailed, sensitively
controlled presentations, and the qualitv of the re-
corded sound is first-rate, especially in sterco.

The field is still open for a recording by a conductor
who is totally involved in the wondrous beauties of
Schumann’s score. Are there any takers?
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Aren’t these the qualities
you look for in a fine record player?

1 2.

Full size, dynamically balanced turntable, machined from High-torque, balanced motor, either 4-pole induction or
a solid, one-piece casting. hysteresis-synchranous.

B §

Now cansider that the Benjomin- ‘f'f’

- Miracord embodies them all plus P

modern, automatic push-button
4,_—' convenience. Yau can play single @s
0 records manually ar automatically,
- or up to ten in automatic sequence. (%
3 And yet, yau enjay the same W0
] s quality of performance you associate r‘
T' v

Finely balanced transcription arm with low resonance with turntables that can only be
and minimum tracking error. played manually.

Model 10 with 4-pole induction motor, $89.50; Model 10H with Papst hysteresis motor, $99.50 {cartridge and base, extra).
See your high fidelity dealer for complete details about the Benjamin-Miracord, or write direct:
BENJAMIN ELECTRONIC SOUND CORP. 80 Swalm Street, Westbury, New York Sole U.S. Distributor for Electroacustic® Record Playing Components
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Only Sherwood could combine the

two most wanted components to bring you
the new S-8000 IL FM Multiplex Stereo Receiver

The advanced design, highly sensitive - ===
and selective stereo FM tuner is essentially ‘ l!; .5“,2 D5 59 ’9
the same as that employed in the pace-setting o - -
S-2100 Sherwood tuner (below). Stereo
music power circuitry is similar to
Sherwood's high-rated S-5500 11
stereo amplifier (at right). These extra quality features are standard with the

Sherwood S-8000 II.

e Instant FM stereo broadcast identification — Sherwood’s new
Stereo Indicator Light.

Novar Output Tubes — have higher voltage ratings,
more dependable.

Noise suppressing FM circuitry 3 Mc. Gated-Beam Limiter and
Balanced Ratio Detector — 2.4 db. capture effect.

Flywheel tuning — for faster, smoother dial tuning.

Elimination of “rushing” sound when tuning —
FM Interchannel Hush.

Dial spread — communications-type, 20%-longer professional
scales.

64 Watts Superb Music Power

Price of the S-8000.IL with aitractive Walnut
Leatherette Case $317.00 (Fair-Trade). Without
case $309.50. Full-year warranty.

If you prefer a receiver which also includes AM
reception and has even greater music power
(80 watts), Sherwood now offers the new S-7700.
Price with case $377.00. Without case $369.50.
Full-year warranty.

HIGH FIDELITY

S-8000 II Specifications
FM Sensitivity: 1.8 uv. for —30 db. noise and distortion (IHFM).

FM Selectivity: 200 kc. @ — 3 db. FM Detector: 1.0 Mc. peak to peak

FM Distortion: 3% @ 100% mod. Power output: each channel 32 watts
music power or 30 watts continuous @ 1%2% IM distortion.

Stereo low-noise phono or tape head play-back preamps. Tubes: 21 plus 2 silicon
rectifiers, 9 diodes. Size: 16% x 4 x 14 in. deep.
For new catalog, write Dept. R-2 :
Sherwood Electronic Laboratories, Inc. |

4300 North California Avenue ,_II
Chicago 18, Itlinois

)

Stereo Receivers « Tuners « Amplifiers » Multiplex Adapters « Stereo Indicator Lights « High Fidelity Speaker Systems « Contemporary Cabinetry
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TECHNICAL
TALK

by JULIAN D. HIRSCH o

, OME months back there appeared in this maga-

zine an article that considered the controversy

@' among amplifier designers as to the wisdom of

extending frequency response bevond the audible range

[“What Makes An Amplifier Sound Good?” by Ken

Gilmore, September, 1962]. I hope I will be excused

for adding some comments on the subject at this late
date.

One school of thought holds that amplifier response
from perhaps 5 cps to beyond 100,000 cps results in
superior definition and clarity. Others feel that a cut-off
beyond the Limnits of 20 to 20,000 cps can be beneficial,
preventing amplifier overload caused by signals outside
the audible range.

Advocates of restricted frequency response admit
that, given ideal conditions, unlimited frequency re-
sponse is a good thing. But then they point out that
conditions are never ideal. Some turntables have sub-
sonic rurmnble. Almost all records have some eccentricity,
and modern high-compliance pickups can deliver out-
puts down to 8 cps or lower. Even a good amplifier can
be overloaded by these subsonic signals, causing inter-
modulation with higher frequencies and imparting a
muddy character to the sound.

Above 20,000 cps, there is no useful program mate-
rial. Distortion products and noise are the principal
signals in the supersonic range. These signals are not
audible in themselves, but they can produce intermodu-
lation products that result in a fuzzy sound. Rolling off
the amiplifier response above 20,000 cps can effectively
climinate these undesired signals without any audible
loss of highs.

Regardless of any response limitations of the human
car, no speaker can deliver significant response much
below 20 cps or above 20,000 cps. If the speaker does
not operate at 30.000 cps, there is no way the listener
can detect the absence of that frequency unless it
causes distortion at a lower frequency. This is precisely
what we wish to avoid, and is the justification for in-
cluding cut-off filters.

Remember, too, that most program material is de-
rived from records. For many practical reasons, the
frequency range of records does not extend beyond the
audio range at either end. Thus, limiting system re-
sponse to audio frequencies cannot have an adverse
effect on any program originating from records.
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It should be apparent by this time that 1 side with
the school favoring limitation of frequency response.
In an ideal situation, unlimited response would be fine ;
in our less than pertect world, however, a striking im-
provement in sound quality can be made by the use of
good cut-off filters.

JENSEN CC-1
STEREO-HEADPHONE
CONTROL CENTER

® At THE 1960 Audio Engineering Society Conven-
tion, B. B. Bauer of CBS Laboratories described a novel
method of eliminating unnatural perspective during
stereo-headphone listening. The svstem is now being
utilized in the Jensen Model CC-1 Control Center,
which connects to the output of a stereo power ampli-
fier. Control facilities include volume and balance con-
trols, a speaker /headphone switch, and a mode switch
that has three positions : mono, regular stereo, and so-
called Space Perspective Stereo.

The principle of Space Perspective is to cross-mix
program material from the left channel into the right
channel, and vice versa, to simulate normal listening
conditions, where each ear hears the output of both
speakers. Studies of the diffraction of sounds around
the human head indicate that when sounds reach the
listener from a 45-degree angle the nearer ear experi-
ences a slight irregular rise in response, beginning at
about 200 cps and amounting to about 5 db at 3,000
cps. Simultaneously, the more distant ear has a falling
response, with a loss of some 10 db at 3,000 cps. There
is also a time delay of about 0.4 milliseconds between
the two ears. Below 1,000 cps, this delay is important in
establishing the stereo effect ; at higher frequencies its
contribution is overshadowed by the variations in the
intensities of the two signals. The Jensen Space Per-
spective circuit modifies the direct and cross-mixed
signals and tiune delays to approximate the conditions
experienced by the listener with two sound sources at
45-degree angles.

The CC-1 Control Center lived up to the claims
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made for it in full measure. The Space Perspective cir-
cuit changed the left-right sound usually experienced
through headphones into something closely approxi-
mating a 43-43-degree pattern. Switching from regular
sterco to Space Perspective opened up the sound almost
as strikingly as going from mono to stereo. The effect
was very necarly that obtained from loudspeakers in
optimum sterco configuration, and was unquestionably
a tremendous improvement over conventional sterco-
headphone sound.

The CC-1 Control Center has a 30-db insertion loss,
and requires at least 10 watts of amplifier power per
channel for good listening. The user is warned to reduce
amplifier volume before switching from headphones
to speakers, to avoid excessive sound levels from the
speakers.

The Jensen CC-1 Control Center. which can be used
with any good set of 8-ohm headphones. sells for $39.95.
The cross-mixing nerwork alone (Model CFN-1),
without controls, is $19.30.

ACOUSTECH 1|
POWER AMPLIFIER

® Tue Acoustecn I power amplifier is the first prod-
uct of Acoustic Technology Laboratories of Cambridge,
Mass. In its design and construction, this all-transistor
unit resembles industrial or military equipment more
than a home high-fidelity component. Its circuits are
assembled on glass-cpoxy boards, with printed wiring.
Each output stage uses four silicon power transistors,
which are mounted on large finned heat sinks. A quick-
acting fuse protects cach output stage from damage
caused by overdriving or accidental shorting of the
output terminals.

The performance specifications of the Acoustech I
are impressive, especially so because of the unusually
rigorous (and realistic) standards employed. Power
output is rated at 40 watts per channel (continuous
power) with 8- to 16-ohm loads, from 20 to 20,000 cps
at less than 1 per cent distortion, with both channels
operating. Frequency response is specified to be down
1 db at 3.5 cps and 100,000 cps. Hum and noise are 85
db below 40 watts, and the damping factor is better
than 50.

I am happy to say that the Acoustech I met or ex-
cecded all its specifications for which I was able to test.
Its power output at most frequencies (with 8-ohm
loads) was far in excess of rated values, measuring
nearly 70 watts per channel at middle frequencies, and
better than 60 watts per channel between 30 and 20,-
000 cps at 1 per cent distortion. Even at 0.5 per cent
distortion, its output was 37 watts at 20 cps. 35 watts
at 20,000 cps, and over 60 watts throughout most of
the audible range. The distortion at normal listening
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levels (10 watts or less) measured about 0.2 per cent.

Frequency response was flat within 0.2 db from 1,000
cps down to 3 cps (as low as I could measure), up to
0.8 db at 20,000 cps, and down 1.8 db at 100,000 cps.
These figures are within the measurement errors of my
test cquipment. Switchable high- and low-frequency
filters roll off the response above and below the audible
range if this is desired. Hum was 88 db below 40 watts,
and the amplifier was perfectly stable under all tvpes
of loads.

The unit had the finest square-wave response I have
ever observed, with a rise time of about 3 microseconds
and absolutely no overshoot or ringing. A 50-cvcle
square wave was reproduced with practically no tily,
and 30,000-cps square waves looked better than those
I have seen from many fine amplifiers at 10,000 cps.

Responsible for this outstanding squarc-wave re-
sponsc is the fact that no output transformers are used,
and direct coupling is employed between stages. The
output is coupled to the speaker through a large elec-
trolytic capacitor that introduces negligible phase shift
at audio frequencies. Phase shift was only a few degrees
at 20,000 cps. I did find that capacitive loads caused a
fairly large single overshoot, but never any sustained
ringing.

More important than all these measurements, T be-
lieve, was the listening quality of the Acoustech 1. It
had all the cffortless, unstrained character of the finest
and most powerful vacuum-tube amplifiers, plus that
undcfinable “transistor sound” that is often noticed
from even inferior-quality transistor amplifiers. I can
only describe this as a dry, tightly controlled, and highly
transparent quality. These are, I realize, nebulous ad-
jectives, and T could not back them up with objective
cvidence. Nevertheless, I can say that in listening qual-
ity the Acoustech 1 is easily the equal of any tube am-
plifier I have ever heard, and in my opinion a shade
better than the best of them.

Of course, nothing in this world is perfect, and this
remarkable amplifier is no exception. My power-re-
sponse measurements require continuous operation of
an amplifier at and beyond its overload point. The
fuses in the output stage burned out frequently, and
despite thesc protective devices one channel eventually
failed under this merciless abuse. I must add, however
that I doubt if this would ever happen in normal use.
In several weeks of listening prior to making measure-
ments, I frequently drove the amplifier as hard as the
speakers and my cars could stand, and never even
burned out a fuse. In any case, the output transistors
are guaranteed for five vears.

It should not be expected that the sort of perform-
ance the Acoustech I provides comes cheaply. The unit
sells for $395, making it about the most expensive sterco
power amplifier available. For those who can afford
it, however, I think it is worth every cent of its cost.

For additional product information, use the reader service
card. Circle number 188 for the Jensen CC-1 Control Cen-
ter, number 189 for the Acoustech I stereo power amplifier.

HIFI/STEREO REVIEW



“| heard things
| never heard before”

ALOUINEY T s e e o o

said Anton Schmitt of New York's famed Harvey Radio after listening to the Acoustech | solid state
stereo power amplifier for the first time. *'The dynamic range and transparency of sound permit me
to hear shadings and subtleties | was never aware of,” Anton continued. ""Even when | turr up the
bass controls on the preamp, | still hear more tightly controlled lows, not boom. This amplifier sets
a new standard in sound reproduction.”

This dramatic advance in the art of sound reproduction results
from the sophisticated solid state circuitry of the Acoustech |. The
expensive all-silicon output stage (beta cutoff above one mega-
cycle) combined with direct-coupled circuitry (no driver or output
transformers) provides unequalled transient response. Together
with the high damping, these unique characteristics give a cla.
rity and ease of listening that was as immediately obvious to
Anton Schmitt as it will be to you.

Matching this unparalieled electrical performance is the Acous-

tech I's equally unparalleled reliability. Using the most advanced . . ——
Harvey Radio Corporation in New York City is one of the oldest and

techniques found in precision scientific a.nd mllftary 'nStrume"‘ta' most influential audio dealers in the country. From high fldelity’s
tion, the Acoustech | will perform almost indefinitely at its original 4 early days, Harvey has invariably been among the first to recognize

i : . the importance of significant technological breakthroughs like
performance'levejl. Operat.lon of the amplifier with no load, capgm magnetic cartridges, acoustic suspension speakers, and now, qual-
tive load, switching transients, and shorted speaker leads which ity solid state power amplifiers.

can disable many vacuum tube amplifiers do not harm the Acous-
tech |. Mil spec glass-epoxy circuit boards, computer-grade elec-

trolytics, girder construction, cool running and conservative oper-
IMPORTANT OFFER Fill out this

gtlon of all cqmponents permit the most extensive warranty in the coupon for compllmentary copy
industry. Unlike vacuum tube amplifier manufacturers who can- 2 of Acoustech's new booklet **Why

. . A Solid State Amplifiers Can Sound
not provide extended warranty for tubes, Acoustechprowdes an : Better.” Also included will be de-
unprecedented FIVE YEAR warranty on the silicon output : tailed information on both the

Acoustech | and Il and a list of
dealers from whom a demonstra-

The Acoustech | can be heard at leading audio dealers across : tion can be heard.
the country.

transistors.

TO: Acoustic Technology Laboratories, Inc. Depl. R-2
139 Main Street, Cambridge 42, Massachusetts

MINIMUM SPECIFICATIONS: 40 watts per channel, rms, both channels
operating simultaneously, delivered 8-16 ohms, 20-20,000 cps, with less
than 0,95% harmonic and IM distortlon (/M measured with 60 and 6000
cps tones mixed 4:1) at rated output; Rise time 1,75 usec; Frequency
response, = db, 5-50,000 cps; =3 db, 2,-250,000 cps; Input impedance
150,000 ohms; Dimensions 15%” w x 5" h x 12" d. $395 including cage.

(Slightly higher West of Rockies). ALSO ENCLOSE NAMES OF INTERESTED FRIENDS

GOMING . .. Acoustech Il solid state stereo decade control center
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108 KITS
and FAGTORY-WIRED too!

All EICO models are available as Kits
or assembled and Factory-Wired. So,
whether you build it yourself or we do
it for you—either way—they look, sound
and perform identically . . . all best buys
and top performers.

i

S D A

. FM Multiplex Stereo Tuner ST97
Semi-Kit $99.95 Wired $149.95 Incl. Metal Cover & FET
. 40-Watt Integrated Stereo Amplifier ST40
Kit $79.95 Wired $129.95 Incl. Metal Cover
. 70-Watt Integrated Stereo Amplifier ST70
Kit $99.95 Wired $149.95 Incl. Metal Cover
. FM Multiplex Autodaptor MX99 (Patent Pending)
Kit $39.95 Wired $64.95 Incl. FET Cover Optional $2.95
. FM-AM Stereo Tuner ST96
Kit $89.95 Wired $129.95 Incl. Metal Cover & FET
. Transistorized Stereo/Mono 4-Track Tape Deck RP100
Semi-Kit $299.95 (Patents Pending)
(Tape transport assembled & tested; electronics in kit form)
Wired $399.95
(Handwired throughout by skilled American craftsmen)
Carrying Case $29.95 Rack Mount $9.95
. 100-Watt Stereo Dual Power Amplifier HF89A
Kit $99.50 Wired $139.50 Enclosure E8 $4.50
. Slim 3-Way Speaker System HFS6
Kit $52.50 Wired $62.50
. 12-Watt Integrated Amplifier HF12

®

©1963 EICO Electronic Instrument Co., Inc.
3300 N. Blvd., L.1.C. 1, N.Y.

EICO 3300 N. Bivd., L.1.C. 1, N.Y. HR-2

O Send FREE 32-page catalog &
dealer’s name

O Send FREE booklet *“Why Stereo’

O Send new 36.-page Guidebook to
HI-FIL Enclosed is 25c for post-

Over 2 miliion EICO instruments in use.
Uni-card holders can buy at any EICO
dealer with no down payment. Budget
terms at most dealers.

Name

Address.
Kit $34.95

Listen to the EICO Hour, WABC-FM, N. Y., 95.5 MC.
Mon.-Fri. 7:15-8 P.M. Export Dept., Roburn Agencie:
Inc., 431 Greenwich St., New York 13
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10.

Wired $57.95 Incl. Metal Cover
Stereo Dual Preamplifier ST84
Kit $59.95 Wired $89.95 Incl. Metal Cover
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AN OUTSPOKEN REVIEW OF THE DAMAGING

PREJUDICES THAT ARE TROUBLING
TODAY'S JAZZ SCENE

By LEONARD FEATHER

JAZZ & RACE

N PruLapeELpHIA a few months ago jazz singer

Dakota Staton filed suit in a Federal district court

against the lcader of the Black Muslim cult. She
claimed that a New York disc jockey had denounced
her, a New Jersey night-club proprietor had refused
to book her because he feared he would be boycotted,
and various other inisadventures had befallen her be-
cause many associated her with the cult’s advecacy of
Negro nationalism. This was happening, Miss Staton
declared, because the public was confusing the Black
AMuslims with the orthodox Moslem faith of which
she and her hushand are devout advocates.

In Clarksdale, Mississippi, according to a recent
issuc of [et, the most popular recording on the juke
box at Aaron Henry’s Fourth Street drugstore was
A White Man’s Heaven is a Black Man’s Hell. The

tune, written by two Black Muslims. was getting more
plays than records by Rav Charles.

In Los Angeles. New York. and wherever he has
appeared for the past few ycars, Dizzy Gillespic has
regaled audiences with anecdotes before each tune:
stories about Mississippi, the John Birch Society, his
own overseas tours (““We wrote this next one on our
recent trip to Africa. where we were busy making
apologies for the State Department. . . ”’), and a mock
admonition to- his- white listeners: “You better be
ready. 'cause we're fixin’ to take over the world !”

Thesce reflections of contemporary American society
focus attention on two central facts: that the Ameri-
can public, black and white alike. is more race-con-
scious than at anv time since the Civil War; and that
the American Negro. fed up with a hundred vears of



JAZZ & RACE

being told, “Let’s not be hasty,” is finding common
cause with the nonwhite people who make up a ma-
jority of the world’s population.

The new militancy of the Negro has naturally found
its way into jazz, and by an ironic turn is making itself
felt in a reversal of the prevailing roles of white and
Negro in our country in so-called Crow Jim, an anti-
white racial barrier. On the occasion of the gifted
white saxophonist Brew Moore’s departure for Europe
because he could not find work in or around the San
Francisco area, jazz columnist Ralph Gleason wrote :

Racial lines are now drawn much more strong-

ly than ever before in jazz. Clubs are reluctant

to hire any white groups except the top few. . ..

Eastern record companies specializing in jazz

record almost no white musicians at all these

days, and have in several instances turned down
nationally known jazz figures for recording dates
because they were the wrong color.

Hand in hand with this goes the claim by some
musicians that jazz is the progeny of the Negro race
and is totally alien to the white man. In Stockholm
a famed and respected American Negro jazz musician
told reporter Bjorn Fremer, “The Negro has a long in-
herited tradition in jazz. It’s his music. White people
have no right to play it. It’s a colored folk music. White
society has its own tradition, like the polka. This is the
kind of music that it should concentrate on.”

The Negro’s ascendancy in jazz, if putin less extreme
terms, would seem indisputable, yet there are per-
vasive and persistent contradictions. How, when, and
where white musicians became involved in jazz and
the degree to which they made an original contribu-
tion to the form cannot be determined at this historical
distance. Years elapsed before students became suffi-
ciently concerned with the birth of jazz to do substan-
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tial research, and by this time most of the witnesses of
the early innovators were dead, senile, or totally un-
reliable, contradicting each other according to per-
sonal prejudices.

Curiously enough, none other than LLouis Armstrong
points to a white origin for jazz. In an autobiography
called Swing that Music (1936), he wrote:

Four years before I learned to play the trum-
pet . . . the first great jazz orchestra was formed

in New Orleans by a cornet player named Dom-

inic La Rocca. His orchestra had only five pieces,

but they were the hottest five pieces that had
cver been known before. La Rocca named this
band the Old Dixieland Jazz Band [actually, the

Original Dixieland Jazz Band]. The band has

gone down in musical history. La Rocca’s fame

as one of the great pioneers of syncopated music

will last a long, long time, as long, I think, as

American music lives.

In contrast, a white jazz historian, Marshall Stearns,
devotes three chapters of his book The Story of Jazz
to its musical roots in Africa and the West Indies. e
asserts that around the turn of the century, more than
a decade before the events mentioned by Armstrong,
“playing jazz was . . . integrated with the everyday
life of the Negro community,” that the contribution
of the Negro gave minstrelsy its vitality, and that
minstrelsy and ragtime collided in the 1890’s, the for-
mer serving as a training ground for early jazzmen.

NICK La Rocca himself provides a good example of
the old-timer with a personal bias. Beforc he died a
few years ago, he worked closely with the author of a
book called The Story of the Original Dixieland Jazz
Band. La Rocca virulently resented Negro successes in
jazz, and as a consequence there is scarcely any men-
tion of Negro musicians in this book ; if one relied sole-
ly on the evidence of the book, it would appear that
jazz was a fair-haired baby indeed. Yet Stearns suggests
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that white players only imitated the Negro musicians
of the time, reporting that around 1910 in New Or-
leans, at the 101 Ranch Cabaret, according to a Negro
musician who worked there, “the white kids who later
became famous as the Original Dixieland Jazz Band
used to hang around and listen open-mouthed to the
music.” Nat Hentoff, in a survey of race prejudice in
Jjazz for Har per’s, recalled that the New Orleans Negro
trumpeter Freddie Keppard turned down an offer to
record for RCA Victor in 1916, fearing that records
would make his music easier to steal. It was therefore
only because of Keppard’s reluctance that the white
Original Dixieland Jazz Band happened to be the first
to make records, a year later.

On the other hand, Stearns says of ragtime, origi-
nally a form of guitar and piano music that later
merged into Dixieland, that it began in the Midwest
rather than New Orleans and goes on tosay that “there
were first-class white as well as Negro composers and
performers.”

HISTORY having thus passed into limbo undocu-
mented and largely unobserved, we can be certain now
only that such pre-jazz forms as ragtime, folk-blues,
and minstrelsy sprang up in a firmly segregated society.
In my own book investigating jazz origins, The Book
of Jazz (1957), I observed that “it was the segregated
American Negro, not ‘the Negro,, who contributed
most of its essential characteristics. Jazz was the prod-
uct of a specific social environment in which a group
of people, the American Negroes, largely shut off from
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the white world, devecloped cultural patterns of their
own.”

But if the bent note, the plaintive flatted thirds and
sevenths of the blues scale were drawn from the spirit-
ual and the country-blues cries of the Negro, such per-
petual components of jazz as the diatonic scale, melodic
structures, and compositional patterns stemmed from
white European sources. The current theoreticians of
the soul-jazz movement—“soul” here being an in-
group synonym for Negro, as in “‘soul-brother”—trace
the jazz patrimony to the Negro Southern Baptist
churches ; yet many great jazzmen, Negro and white,
born in Connecticut or New Mexico, Michigan or
Ontario, owe little or nothing musically to such a back-
ground. Nor can syncopated rhythms, almost the
trademark for jazz, be ascribed to a single source : the
evidence points to an amalgam of influences from West
Africa, Cuba, the West Indies, and various sections of
the United States.

Though it may not be clear where interracial cross-
fertilization began, the separation of the races as a
factor in forming jazz history can hardly be overesti-
mated. Segregation shaped in Negro musicians certain
characteristics widely imitated by whites, who could
not undergo firsthand the experiences that provided
the emotional basis for much of the Negro’s music. Not
only were Negro and white musicians unable to work
together publicly, but until the late 1930, with rare
exceptions, they did not even mingle in the recording
studios. The Original Dixieland Jazz Band was heard
on records from 1917 on ; there was no regular record-
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ing of Negro jazz until about five vears later. Even
Riverside’s valuable “History of Classic Jazz” (SDP
11) offers no real evidence of pre-1923 Negro jazz
except for a couple of ragtime solos transcribed to
piano rolls. Once, in Gadsden, Alabama, the musicians’
union refused to let three white members of Fletcher
Henderson's band play a date until thev had applied
burnt cork to their faces. Even today, the American
Federation of Musicians has segregated locals in Chi-
cago and many other cities. Louis Armstrong, an illus-
trious son of New Orleans, may never again play there,
because local law will not let him bring his mixed band.

Because of such anomalies of American society, the
exchange of musical ideas between races was long
confined to private meetings, occasional sittings-in of
white musicians with Negro bands and vice versa, and
the radio—the last mainly a source of white jazz. since
whites had a near-monopoly of the jobs with the best
air time. Recordings were less influential than might
be assumed : the 78’ by Louis Armstrong, Fletcher
Henderson, Bessie Smith, and others were branded as
race records. sold largely in Negro neighhorhoods, and
purchased by whites only when they visited these
ghettos. The broadcasting of records was a minor
factor, since there were no disc jockeys in the 1920
and carly 1930,

Despite these obstacles, an interchange did occur
during the Twenties and Thirties. Armstrong, Earl
Hines, Coleman Hawkins, and Fats Waller reached
and influenced thousands of young white musicians.
Bix Beiderbecke was a source of inspiration to Negro
trumpeters (Rex Stewart used to play Bix’s famous
Singin’ the Blues chorus note for note), and Frank
‘Trumbauer’s saxophone style impressed such young-
sters as Lest