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WE’RE A YEAR
AHEAD OF

OURSELVES...

(and two years ahead of
everyone else!)
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AUTOMATIC
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MONO

STEREO

Auto-Sensor Circuitry

An amazing new Scott solid-state
circuit makes stereo completely
automatic. This circuit actually
senses whether a station is broad-
casting in FM Stereo or regular
monophonic FM. It swiftly and
silently switches to the correct
mode of operation...you never
have to touch the tuner controls!

Silver-Plated RF ‘‘Front-End”’

Only Scott heavily silver plates the
critical RF section to faithfully pre-
serve weak FM signals. This unique
design feature assures very high
sensitivity with virtual elimination
of interference from strong nearby
stations. It enables you to enjoy
distant stations ordinary tuners
would pass right by.

Time-Switching Multiplex Section

This development assures ex-
tremely high channel separation
with lowest distortion . . . even
when receiving weak FM stereo
signals. This important engineer-
ing concept was pioneered in the
components industry by Scott.

Wide-Band Design

This major Scott innovation as-
sures distortionless reception of
even the weakest signals. Wide-
Band design is also essential for
wide-range stereo programming,
lowest capture ratio, and drift-free
tuning without the need for AFC.
All Scott tuners use a detector
bandwidth of 2 megacycles.

New Exclusive Double Guarantee:

Now Scott owners are protected
two ways. First, all component
parts (except tubes) including
transformers, condensers, resis-
tors and critical RF circuitry are
guaranteed for two full years
against defect. Second, Scott
guarantees that every component
meets or exceeds all advertised
specifications. If a Scott com-
ponent fails to meet all published
specifications, it will be replaced
without charge.




New 70 Watt FM Stereo Tuner/Amplifier

Newest Model of the Tuner-Amp Hirsch-Houck labs called ‘‘one of the finest...we’ve ever tested.”

The radically new 340B FM Stereo Tuner-
Amplifier combines all the features of the finest
Scott SEPARATE components into a single com-
pact unit. Amazing Auto-Sensor circuitry pro-
vides for the ultimate in operating convenience.
The handsome new styling, and advanced
electronic features of the new 340B will set
industry standards for years to come. If you
require highly sensitive FM performance and
enough power reserve for practically any loud-

speaker installation, the new Scott 340B is
your logical choice.

Model 340B Technical Specifications

IHFM Sensitivity 2.2 microvolts; IHFM Power Rating 70 watts;
IHFM Power Band 20 to 20,000 cps; Hum Level -80db; Distortion
0.8% Detector Bandwidth 2 mc; Controls: Bass and Treble on each
channel, Volume, Loudness-Volume Compensation, Tape Monitor,
Balance, Stereo Selector, Main Tuning, Scratch Filter, Rumble
Filter, Speaker-Earphone selector, Power Mode Selector. Size in
handsome accessory case: 17%4W x 614 H x 1634D. Price: $399.95.*

ook at these important features:
1. Easy-to-use, easy-to-read precision slide-rule tuning mechanism, with con-
venient logging scale. 2. Unique indicator lights prevent inadvertent use of
« Tape Monitor control. 3. Auto-Sensor circuitry instantly and automatically
hooses correct mode of operation. 4. Precision illuminated d'Arsonval meter
for pinpoint tuning of all signals. 5. Convenient front-panel earphone recep-
tacle for private listening. 6. Powered third channel for direct connection of
remote speakers or for a three-channel system. 7. Complete tape monitoring
facilities. All controls operate on playback. 8. Silver-plated RF circuitry, the
same used in the tuner selected by Bell Laboratories for one of their pioneer-
ing Telstar experiments. 9. Massive power and output transformers that as-
sure the superb performance ordinarily found only with separate components.

310E FM Stereo Tuner Outstanding Features:

1. Sensitive illuminated tuning meter for optimum orientation and station
selection. 2. Convenient front-panel recorder output jack. 3. Laboratory-type
precision vernier tuning control. 4. Auto-Sensor circuitry for fully automatic
operation. 5. Mode Control with these positions (FM Monophonic, FM Stereo,
FM Stereo Automatic). 6. Interstation noise suppressor. 7. Silver plated RF
Cascode front end. 8. Scott's unique **Time Switching’ multiplex circuitry.
9. 2 megacycle wide-band detector. 10. Three limiting stages, assuring fully
quieted performance on even the weakest signais. 11. Power/Filter (with these .
positions: Off, On, Sub-channel Filter, Stereo Filter). 12. Stereo Threshold.

New Super-Sensitive FM Sterco Tuner

Multiplex Version of the Famous 310 Tuner Selected for ‘‘Telslar’’ Experiment

Now the world famous 310 tuner is fully
equipped for Stereo Reception. The 310 is con-
sidered the most outstanding FM tuner avail
able. It is used for commercial applications and
critical broadcast relay work throughout the
world. Its extreme sensitivity, selectivity and
low distortion make it the logical choice for the
most critical installations. The new 310E is
equipped with the famous Time-Switching multi-
plex circuitry, pioneered by Scott, and uni-
versally accepted as the best way for achieving
optimum stereo separation. It is recommended
for the audio enthusiast who requires the very
finest tuner.

310E Technical Specifications

IHFM Sensitivity 1.9 microvelts; Drift .02%,; Capture Ratio 2db;
Selectivity (adjacent channel) 50 db; FM Detector Bandwidth 2 mc;
FM Limiting Stages, 3; FM IF Stages, 4; Frequency Response (+ 1
db) 30 to 15,000 cps (IHFM limits); Harmonic Distortion less than
0.5%,; Spurious Response Rejection 85db; Separation 35 db.
Controls: Main Tuning. Interstation Noise Suppressor, Level, Sub-
Channel Filter. Size in accessory case: 15%W x 5%4H x 134D.
Price: $279.95.*

W scoTT

H.H. SCOTT INC., 111 Powdermiil Rd., Maynard, Mass.
Export: Morhan Exporting Corp., 458 Broadway, N.Y.C.
Canada: Atlas Radio Corp., 50 Wingold Ave., Toronto

* Slightly higher west of the Rockies. Subject to change without notice. Accessory cases extro.
CIRCLE NO. 57 ON READER SERVICE CARD



,.-:jﬁ',

O

N

LV
N ;
Ny

" TYPE A 79.50 AT6 54.50 AUTOSLIM 3950 N

Whatever the other components...
most music systems start with a aMa/z.d

warld’s finest

What has earned this unique acceptance? Is it features, creative engineering, quality control, Garrard’s 50 years of
experience? All are important. But actually none of these is as significant as the enduring satisfaction...the special
pride and pleasure...which Garrard owners enjoy. That is why more dealers recommend Garrard, and more people
are buying these incomparable Garrard units—than any other high-fidelity record-playing component! ——

For Comgparator Guide, write Department G E-128, Garrard Sales Corporation, Port Washington, New Yoyk.

Canadlan inquirles to Chas, W, Pointon Lid., 66 Racine Road, Rexdale, Ontario. Territories other than U.S. A. and Canada to Garrard Engineering and Mfg. Co., Ltd., Swindon, Wilts., England
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EDITORIALLY
i SPEAKING
: " 7 by FURMAN HEBB

- 1 was one of the wildest weeks the record business has ever known.
l The fun began on Monday, February 25, when RCA Victor an-
nounced its new Dynagroove records to the press. (See David Hall’s
comments about Dynagroove on page 60.) Dynagroove was news to
the publications people ; but the astonishing thing was that it secined
also to be news to Columbia Records. Before the week was out. it
became clear to cvervone that Columbia had been caught with its
collective pants down.

On Thursday. February 28, three days after the Dvnagroove bomb-
shell had burst, Columbia counterattacked in an afternoon press con-
ference. Goddard Lieberson, President of Columbia Records, charged
n a prepared statement that the Dynagroove process was “not a for-
ward step in our industry, but a backward step.” During the question-
and-answer period that followed, Mr. Lieberson was asked point-
blank whether he or any of the Columbia stafl had actually heard
the Dynagroove records. Mr. Lieberson replied that they had not,
but that they didn’t need to, because the RCA Victor press release
clearly indicated that the Dynagroove process involved limiting both
frequency response and dynamic range.

A day or so after Columbia’s press conference, RCA Victor’s top
exccutive, George Marek, replied to Mr. Lieberson. “In my opinion.”
Mr. Marek commnented, “Mr. Lieberson’s statement, mecasured in
decibels of anguish, suggests Columbia Records has a new sound of
its own : two sour grapes banging together. We suggest he tranquillize
his competitive nerves and listen to a few Dynagroove records hefore
making accusations so irresponsible as to be laughable.”

This was the situation at the time we went to press. No doubt M.
Lieberson has since heard the Dynagroove records, but so far he has
not expressed any [urther public opinion of them. Of one thing. how-
cver, we can be sure: Columbia’s engineering stafl’ will be working
overtime until it comes up with an answer to Dynagroove. Conse-
quently. during the next vear we can expect a tremendous battle con-
cerning the quality of recorded sound—not only between RCA and
Columbia, but among all the major record-makers. It seems certain
that we rusic-listeners will benefit from the conflict; [ look forward
to it and I applaud RCA Victor for having fired the first shot.

b2 8208000 d sttt ettt st sstssssssssssdsssy

Coming Next Month in HiFi/STterREO REVIEMW

LAB TEST OF STEREO CARTRIDGES:
PART ONE

by Julian D. Hirsch and Gladden Houck
HOW TO START YOUR OWN
RECORD COMPANY
by James Goodfriend
A LIBRARY OF RECORDED
CHAMBER MUSIC
by B. H. Hagygin
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€46. SINATRA: ALL THE
WAY., Frark’s greatest hit
singles. High Hopes,
Witchcraft, Tolk to Me.
Sleep Werm, OF Mac-
Donald, 7 more.

OUuRr
ERS
Rl Fac Wiellam Wartif
. 2

#34. GOD OF OUR FATHERS.
W LLIAM WARFIELD. Mu-

of mdny religions
wng by "o matchless,
pr:‘nundly sotisfactory
antist.""—N. Y. Herold Trib.

FRANCK
STMPHONY
I DMINOR
PRYCHE
ET #ROS
PHILHARMONIA
CUHFSTRA

CaRLO MAHIA
GIULINt

Philharmonia Orch,
“'Finest performonce...”
—Amer. Record Guide.

ANY FIVE o

onry S]]

00

plys a small
shigping charge

When you become a trial member of the Angel
Division of the Capitcl Record Club and agre= to
buy only six future se ections, from the sev=ral
hundred available Arge! and Capitol altums to
be offered you, during the next 12 montns.

737, CALLAS PORTRAYS
PUCCIN| HEROINES. Favor-
rios from Manon Les.

ut, Butterfly, Bsheme,
ohers. Monouro! Only,

816. TCHAIKOVSKY: S¥m.
PHONY #4 VON KARA.
JAN, BERIIN PHILHAR-
MONIC. unlike any
others . . tour-de-force
...""—The New Reco-ds.

BECTHOW) |
GONCEATQ IN Bwe
R Y

YEHUDI MENEH ™

389. BEETHOVEN: VIOLIN
CCNCERTO IN D. Yehudi
Manchin iy o thrilling
performancz. Constamtin
Si‘vestri leads the O-ch.

535. BARTOK: MIRACU-
LOUS MANDARIN: ShOS-
TAKOVICH: AGE OF SOLD.
Rebert lrving and Pail
hormonia. “‘Uncommanly
satisfying.’ —Sol. Review

324A & 3268. JUOY GAR-
LAND AT CRRNEGIE MELL.
‘Garland at Fker great
est.”’ Hi Fi Stereo Review.
The greateit evening in
shaw business Fistory. 28
exciting songs.

(2-Record set counts as
twp separate selections.)

ANGEL DIVISION
Capitol Record Club
Dept. 2131
Scranton 5, Pa.

MaY 1963

£39. AMERICANA:
MEN DRAGON
Cavitol

CAR-
ond the
Symghony  Or-
dheswra. ““American musiz
Eﬂ"J"GSIled to the full

== Record Review.

T¥3A & 7798. THE MIKAOO,
Gibest and Sullivan. Heor
tae biting wit and
endhenting music of the
Savovards in _a brilliant
n2w album. Sr Malcum
Sorgent leads the Glynde-
boerne Festivol Chorus
and tve Pro Arte Orch.

<2 Record set counts as
twa separate setections.)

729 BERLIOZ: SYMPHONIE
FANTASTIQUE. A s
reretation! Herbert won
Kamojan and the Phithar.
Monaurol Only,

7J4. BEETHOVEN: EMPE-
RO® CONCERTO. Leopold
Lsdwig conducts the
Pi harmonio  Orches-ra;
End Gilels, piano solcist.
A mojestic performonce.

54X GLEASON: LOVE EM.
S AND FLAME. Jockie's
- with two string
orcaestros! Would You,
Vhera Are You?, It's a
8 vz World, 9 others,

CIRCLE NO.

SIBELIVS
SYMPHONY N5
1 0 mgm o0 87
F@LANDIA
HEFBERT VON

KARAJAN
" e aregn &

789. SIBELIUS: SYMPHONY
. & AND FINLANGIA.
Von Larojon conducts The
Fhilharmonia Orchestra n
< stiming per‘ormonce.

541. NAT KING COLE
SINGS /GEORGE SHEARING
PLAYE. Their f rst meeting
an records is an event!
Seplember Song, lost
4pril. Serenota, 9 more

HAMS RICHTER‘HMSFR
HERBERT VON KARAJAN
. S

304. BRAHMS: CONCERTO
#2 i B FLAT MAJOR.
Richtar-Hooser, piono;
22n Porojan conducting
3arlim  Philhowrmonic. A
Tonumental recording.

HOUYWO OO BOWL
SYMPHONY
ORCHESTRA

110. GAITE PARISIENNE,
Offeabach’s exuberunt
kolle  music  brilliaatly
erformed by Felix Slot.
{m end the Hollywocd
Bowl Symphony.

273. RACHMANINOFF. Piano
Concerto No. 3. Leorard
Fennerio brilliontly ser-
4arme  this  challenging,
impressive work. ‘'Comas
“fresh y alive,

S32. VIVA BOSSA Nova!
LAURINDO ALMEIDA, his
llevr guitor and bond
swing the new donce
eage lozy River, Mr.
Lucky. 10 others

}dmm $

Sympbony 21

KLEMPERER

[ Sy Rre

713. BRAHMS: SYMPHONY

#1. Otto Klemperer ond
the Philhormonia Osches-
tra. A lyric, socring
interpretation of a dis-
tinguished mosterwork

795. THE FABULOUS VIC-
TORIA OFE LOS ANGSLES.
19 songs by the werld’s
most gifted soprono.Hon-
del, Schubert, Broams,
Gronodos, folk oirs

808. MANDEL: WATER
MUSIC SUITE; Momort's
Eine Kleine Nochtrusik,
3 Germon Donces, Ave.
Von Korojon conduting.

IC-#

.; .
Angel

DL

Enroll me

CLASSICS

my albums,

MR..
BIRSE T ol i ST
MIss

Rus3 me the

ADDRESS ..........

® Canada: Slightly higher prices. Mail to — 41 Bertal Road, Toroato 15, Cznada
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BLISABETH
SCHWARZEOPE

818, ELISABETH SCHWARY
KOPF: SONGS YOL LOVE
16 songs by the superz
soprano on ““a recorc
grent in every way .
—Pail. Doily Newas.

LISEONY ORCHI.TR4

454. HOLLYWOOD BOWL
SYMPHONY. STAR_IGHT
FANTASIE. Miklos Rozsa
conducts Tchoikevsky,
Lisat, Brohms, Enesco.

$33. RACHMANINOFF
SYMPHONY #2. Wotlen-
ster ond Llos Angeles
Philnormonic. “"Mesterfui
vnporolleled secord-
2'—Sot. Review.

ing

Angel Division, Capltol Record C

Dept. 2131, Scranton 5, Pa.

“IVE albums | havs listed
by mumber in the boxes below. Bill me
only $1.00 plus a smdl sh-pplng clarge

L[]

in the follow-ng division under the
terms set*fcrth to th2
select records from any division | wish,

ANGEL-CAPITOL

right. However,

SELLERS

NO RISK—SEND NO MCNEY! If not da2tighted with
! can return them withir 7 dass and
all charges V\dll be canceled

— —— after that.
D STEREO: heck here if you own a Sterzo phobgraph 3 Depending on tte
and want all sour records n STEREQ. You will ba billed secords you buy, ycu
| $2.00 with your stereo membership. Twe Clut sells | pay only the Club price

stereo records for $1.00 more than monausal

(Plezre Frlm)

ZONE. ... S1ATE..

POPULAR BEST

536. JONGEN: SYMPHONIE
CONCZRIANTE. VIRGIL
FOX, organ. Orehestre du
Theatre Mational. World
Premie-e necording of this
virtuoss work.

KLEMPERER

=

LEORID
KOCAN
LALO

SYMPHONE
ESPAGNICLE

790. LRLO: SYNPHONIE
ESPAGNILE, OP. 21. Leo-
nid Kogon, violirist, Kyril
Kondroshin concucts The
Philharmerio Orchestra.

813. MAHLER: SYMPHCNY
#4. Pov| Ketzki. Philtor-
monia Emmy Lloose,
sopronc. A joydus per-
formarce by Maohler’s
fomous Interpreter.

Club

T g s ver ere

Simply—here’s how
the Club works
1. Each month you will
receive Key MNotes, the
Zub’s colorful maga-
zine, which Jescribes
new selections
2 From the several hus-
Jred available Angel ard
Zapitol Albums to be o
fered you during the
qext 12 moaths, yc
need purchase just si
YIu can resign any time

I may

3° $3.9€ or $4.98 (occe-
sianally $5.98), plus a

shipping charge.
3 After you buy these
six, yo. choose a 1z
FIEE BONUS ALBUM
aery time you buy two
more rezords.

—— — — — — — — ——— —— — t— —
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The pure sound of Grommes. For the
truly discerning . . . for those who appre-
ciate the finer things in life. Hi-fidelity
stereo of incomparable quality—sensibly
priced.

00 un 00

Model 502M 30 watt FM-AM stereo receiver. Inte-
grated multiplex tuner—stereo amplifiers—magic
bar indicator . . $239.95
Model 500M 70 watt FM-AM stereo receiver with
exclusive Stereo Sentry to indicate stereo broad-
casts (pictured below) $299.95
Write GROMMES

Division of Precision Electronics, Inc.,

9101 King St., Franklin Park, !ll.

gfzem med
sets the
scene...

Reading about Speakers
@ lans Iantel, in his “Beginners Onl
column for November, mentions secv-
eral books for audio beginners. In addi-
tion to these, I would like to know
whether or not there arc any books about
speakers and speaker enclosures. 1 want
to build mvy own ecnclosures, but need
more information on the whole subject.
Frank W, Kirk
Salisbury, N. C.

Among several good books now azail-
able is Abraham B. Colen’s 11i-Fi Loud-
speakers and Fnclosures, published by
John F. Rider Publisher, Inc., 116 1.
I4th Street, New York Il. This book in-
cludes information on constructing en-
closures, with many charts and graphs.
Numerous plans can also be found in
G. A. Briggs’s books Loudspcakers and
Cabinets, fpublished in England and dis-
tributed in this country by British Indus-
tries Corporation, 80 Shore Road, Port
Washington, N. Most loudspeaker
manufacturers will provide enclosure
plans free or at small cost upon request.

Brigg Fair

® | read in David Tlall’s review of the
new Ormandy Delius recording (Jan-
uary) that Brigg Fair is based upon an
“Irish folk song uncovered by Prerey
Grainger.” My musical dictionary tells
me that the song is LEnglish in origin.
Who's right:

Yoi.ANDE BrROOCK 1HOUSER
Albany, New York

Though it is difficult to fix a folk
song’s source, authoritics secm to aerce
that the Brigg Fair june is indecd Enelish

e Lincolnshire song in the Daorian
mode. In her liner notes for a Loudon
Delius album, [oan Chissell relates that
Grainger, who introduced the song to
Delius. heard it sung by an old man in
the village of Saxby-all-Saints, near
Brigg. The first verse went as follows:

It was on the fift’ of August
The weather fine and fair
Unto Brige Fair | did repair
For Love I was inclined.

Two Tracks vs. Four Tracks

® A few days ago | opened some two-
track prerecorded stereo tapes | had
obtained from a Midwestern dealer at
drastically reduced prices. To my sur-
prise I found that these tapes, some
bearing copyright dates as early as 1936,
are superior in every respect to any four-
track tape in my library: tape hiss is
almost nonexistent, dynamic range is
wider, and distortion seems less, in the

6

LETTERS TO THE EDITOR

treble range in particular. If these tapes
are any indication, poor old Johu Q.
Public has been taken again, in fhc name
of progress as usual. Perhaps many peo-
ple Jabor under the notion of four-track
superiority because they have heard two-
track tapes only on four-track heads,
which pick nup only half of what is on
the tape. As a result they have never
heard just how good a two-track tape
can be.

JotN Lowry

Terre Iaute, Indiana

Stereo Tuners Revisited

® Your February review of stereo tuners
was of considerable interest to us, but
we feel that the reviewer neglecied an
important consideration of stereo tuners,
and this diminished the value of the
review to vour readers. In addition, the
basis for comparison was not the same for
all the tuners tested, a fact that put the
Dynatuner FNI-3A at a disadvantage.

It is an unfortunate eflect of the pres-
ent stereo PN transmission and decoding
systerms that there is some detriment to
the signal when it goes through the stereo
section of the wminer. The stereo listener
is very much interested in knowing how
good his tuner is in stereo operation. This
is what your reviews did not indicate—
at least not for the important character-
istics of distortion and sensitivity. The
tuners in the report were tested and
rated as if they were monophonic units

excepring the separation ratings).

If they had been tested in the stereo
mode and with sterco test signals, most
of the ratings would have suffered—vith
the exception of rhe Dynatuner’s rating,
The Dynatumer has a unique circnit con-
figuration that permits a level of siereo
performance sutliciently high that the
stereo detection circuits need not he re-
moved for monophonic reception. Ref-
ercnce to the review will show this level
of performance. and it should be under-
stood that the Dynatuner was rated as
a stereo runer while the others were rated
under the less rigorous condition of mono
reception. Becanse this was not explained
in the review, it penalized the Dynaniner.

The Dynatuner was further penalized
throueh criticism that it should have a
switch 1o deactivate the stereo mecha-
nism. We did nor feel such a switch to
be necessary since an effective “mono”
condition can be simulated through the
use of the \-plus-B switch on the pre-
amplifier. (For special circumstances
that might make a complete sterco de-
activarion desirable, information is avail-
able from Dvnaco, Inc. for the addition
of an external switch.) Without a stereo-
mono switch, the Dynatuner was re-

(Continued on page 8)
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Sensational University Mini-Flex with Optimum (
breaks through the small speaker quality barrier!

The Mini-Fiex, another acoustic breakthrough
from University, is the first speaker system of its
type designed to fulfill its optimum performance
potential—as stated in its printed specifications—
without the use of “trick’’ amplifiers. it is a true
3-way speaker system, providing exciting bass
response down to 40 cycles, exceptionally smooth
mid-range and crisp, peak-free highs to 20,000
cps! Less than 0.4 of a cubic foot (15"x9"x
5”)! A size hitherto considered impossible to
produce performance to such specifications!

The reason—Optimum Q, the principle that
eliminates the acoustic problems which, up to
now, have prevented high fidelity bass perform-
ance in an ultra-compact enclosure. Optimum Q—
in essence, the most ideal “‘marriage'’ of woofer
and miniaturized enclosure yet devised, to assure
the lowest resonant frequency possible in a sys-

tem of Mini-Flex dimensions. Other factors be-
hind its superb performance include: special
mass-loading; unusual viscous-treated ‘“‘moving
seal’* suspension; new mid-range speaker and
tweeter, each with exclusive ‘‘diffractor barriers’’
for ideal stereo sound dispersion. And, it looks
as good as it sounds! Its crafted *‘cabinet-within-
a-cabinet’’ styling will enhance any room, any
home. It may be used on a wall, floor, shelf—
on a table (or even under.it)! QOiled walnut. Only
$69.95—at your audio dealer. For free 20-page
Guide to Stereo High Fidelity, write: DeskD-5.

UNIVERSITY
LOUDSPEAKERS

80 SOUTH KENSICO AVE., WHITE PLAINS, N.Y,
A Division of Ling-Temco-Vought, Inc.

CIRCLE NO. 62 ON READER SERVICE CARD



| Continued from page 6)

viewed under more difficult conditions
than any other twmer. Comparability

could have been had by rating all the

Of the | tuners as sterco tuners—this would have

i | preserved the same characteristies that

were shown for the Dynatuner, while the

B ro a d w ay h It | other units would have had less sensitiv-

[ ity and higher distortion than indicated.

. : g ; 5 ‘ We feel that the reviewer failed 1o
Dorothy Tutin Max Adrian John Barton I mention one of the most important fea-
Presented by The Royal Shakespeare Co. tures of the Dynatuner—to our knowl-

edge a completely unique attribute: the
Dynatuner can be completely aligned, in-
QPN cluding the stereo section. without ex-
ternal instrinments, and this alignment

«s w1 STEREO

F A

d « \.,7 e = A éi";_ b
- om\ngv ¥ EVRIDICE, e B
3 - T ‘)
- !

* 3
DICANTYS ] ”
i
|

TENOR

‘ will give performanee equal to lubora-

ory aliemment. When th e i
E‘)t ﬂ)ﬂl[ﬂm Clum" Il)cn\w-n f S - —

tuners s based on tenths-of-
Tise Jaik aud Pochics of thr Kengs and Queens of Luglan microvolt differences in sensitivity and
EEMA W, 2

Mono A 4253 1 s o Stereo OSA 1253 | fractions of one per cent of distoriion,
exclusively - | lhf‘n the nligmnftnt will have far qrt-m«-‘r
0/‘/00/‘/ effect on performance than the differ-
S cekDe l ences in specifications shown in the rat-
' imgs. In normal home use, the tuner with
most precise alignment capability offers
| the grearest performance potentialiry.
l Davio 11ar1ER, PRESIDENT
Dvnaco, Inc
Philadelphia, Pa.

®

Vew!

Comple'fe w.”h 2 Toscanini on the Air

Dynamic Mikes, Output ® Being a daundess optimist who still
Cable, Tape Reel and i et : believes in an evenrual meeting of minds
1200 Feet of Tape " between New  York’s siriking  printers
and the newspaper publishers, 1 have

"m‘: & l not broken down and subscribed 10 iny
LAFAYETTE N - N publication lis\lAing FM broadcasts. But
PROFESS'ONA[ QUA["‘Y h I rumors penetrate the news silence that

i blankers the city, and I have heard one

4_TRA(K STEREO TAPE RE(ORDER A about a series of Toscanini broadcasts

comple-e | on alocal station. Can you enlighten me
RECORDS SOUND-ON-SOUND recording | furcher?
Here is professional quality at Lafayette's low price. Compare ) studio Noei. DEviLIN
this dependable portable tape machine with others and you in one case | Staten Island, N.Y.
will agree, the RK-155 is tops.

e Playback 4 and 2-track stereo; 4-track monaural e Record 1699 5

4-track stereo and monaural e Dual level meters o Built-in
amplifiers and 2 full-tone stereo speakers for hi-fi sound |[NO MONEY OOWN
e Response: 40-18,000 cps at 7% ips e 2 Speeds: 334 ips D

Riverside Radio, Station WRTVR
106.7 FAl), is presenting the Toscanin
performances i two sertes of thirlcen
| programs afiece. “Discography: 1920-

= oo 1954 includes commercial and private

RK-155WX With Carrying Case Net 169.95 ‘ recordings, and is being broadcast Alon-

& 7Y2 ips e Plays reels up to 7 inches

day nights at 7:00 p.m. (the first was
April 1). “The NBC Era” presents orisi-

LAFAYETTE Radio ELECTRONICS  [J Rush me FREE 388

0 Dept. HME-3 P.0.Box 10, Ty Jines Aiees (S LA nal broadeasts with the NBC Sym phony
| Syosset, LI, N.Y. 155WX § ‘ enclosed - . | Orchesira culled [rom seventeen seasons.
] L T ' LAFAEETJgSRe:de ELE?JRYON":" i This series is heard Tuesday nights at
§ NAME °¥|-HER {_oéA‘{-lo,;s' i 8:30 p.m. (the first was April 2).

Jamaica 33, N.Y. Scarsdale, N.Y. Meanwhile, other performances—de-

Y. P s N.J. . A . .

1 ADDRESS :"lea?nfyiglr:, ‘:.'J.N & Ne:raar’:u;. N... i tails of which were not available as we
1 AT Brenxias, :;Yt;cksa?;’s“ 10, Mass. went to press—will be broadecast on the
....... , T ) . o

LCEY- --- -— -ZO—NE- - -S- £ - u eE G e G G U G W oD J Continued on page 10
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This system has more guts than any other system its size.

An 8” high compliance woofer. A 6" mid-range
“impact” speaker. A 3%2" super cone tweeter. And a
high pass network filter crossing cver at 5000 cps.

It'll handle 20 watts of power. Or fill an average
room with only 5 watts of power. And it's only 4%2"
deep by 14" high x 18" wide. Measure it. Against
anything in its class. Sonorette by Rek-O-Kut.
Only $49.95—complete with volume control.

An 8 page speaker systems brochure is available
for the asking. Write: Rek-0-Kut, 38-19 108 Street,
Corona 68, N.Y. Dept. HS-5

SONorRtie @
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THE
OISTRAKHS
PLAY
BACH

David Oistrakh performs and conducts the Bach
Violin Concertos No. 1 in A minor and No. 2 in E major
with members of the Vienna Symphony Orchestra,
David and lgor Oistrakh play the Bach Double Con-
certo in D minor with The Royal Philharmonic Or-
chestra, Sir Eugene Goosens, conductor. LPM 18 820

Stereo SLPM 138 820

ALSO NEW THIS MONTH

THE DON COSSACK CHOIR: DARK EYES & OTHER
RUSSIAN SONGS cond. Serge Jaroff (with leaflet).
LPEM 19 367 Stereo SLPEM 136 367
STOCKHAUSEN: ELECTRONIC MUSIC. Song of the
Youths/Kontakte. (Stereo only) SLPM 138 811
CHOPIN: PIANO CONCERTO NO. 2 IN F MINOR,
POLONAISES NO. 3, “Military”; NO. 6.
Stefan Askenase, piano, The Berlin Philharmonic
Orchestra, cond. Ferdinand Leitner. LPM 18 791
Stereo SLPM 138 791
HAYDN: SYMPHONIES NO. 88 & 98. The Berlin Phil-
harmonic Orchestra, cond. Eugen Jochum.
LPM 18 823 Stereo SLPM 138 823

SUPERB RECORDINGS
BEAUTIFULLY PACKAGED

A O

D AARARAS

Send for the new illustrated 1963 catalogue of fine Deutsche Grammophon Recordings.
Write: MGM RECORDS, Classical Division, 550 Fifth Avenue, N.Y. 36, N.Y,, Dept. B-5

CIRCLE NO. 25 ON READER SERVICE CARD

following schedule: Wednesdays at 11:15
pan., repeated at 3:00 p.m. Thursdays;
and Saturdays at 8:30 p.m., repeated at
1:00 p.n. Sundays.

Art (?) of the Album

® Your idea of displaying what you con-
sider to be the best record covers of the
year (January) is a very good one. I hope
it will encourage record companies to
please our eyes as well as our ears. With
the money some firms spend for their

covers, surely they could obtain high-
quality visual results. However, some-
times it appears that a record company’s
staff must be composed of its artists’
worst enemies. Take, for example, most
of the cover photographs of Simionato,
Berganza, or Tebaldi. Worst of all is the
ludicrous cover photograph of Birgit
Nilsson on her Salome atbum, which is
inevitably taughed at when displayed.
Other types of covers also offend—for ex-
ample, that for the Mahler Fourth Sym-
phony conducted by Solti. London is
certainly not the only culprit—there is
Angel’s Tannhduser album, and many
others from a variety of our leading rec-
ord companies.

A. CerNapas QUESADA

Buenos Aires, Argentina

Bells across the Sea
®1 found Richard Mohr’s “Roman
Summer of Madama Butterfly” (Febru-
ary) very interesting. But if the instru-
ment referred to as the “Japanese” bells,
borrowed from the Metropolitan Opera
for the recording occasion, is the same
one the Met used in 1907, as Mr. Mohr
says, then it is not Japanese at all. The
original instrument was provided by
Frank Wolf, whose sons now operate
Wolf Drummers Supplies on 48th Street,
New York, and was an adaptation of an
ordinary bell lyre or glockenspiel
Georce S. CLINTON
New York, N.Y.

The instrument sen! lto Rome f[or the
recording session is indeed the origial.
Consiructed for the Met’s 1907 Butterfly
premiere, it has since been used only for
that opera—uwith the cxception of oc-
casional stints in Turandot-—and has be-
come known in the halls of the opera
house as the “Butterfly bells.” Puccini’s
score calls for campanelli giapponesi—
thus Mr. Mohr’s name for the instrument.

HIF1/STEREO REVIEW



ere’s a really advanced
custom stereo system
with 7 separate components.

This is the left-channel speaker.

THE FISHER XP.4a

Who says a seven-component custom stereo
installation has to come in seven pieces? Not
Fisher.

This professional-caliber Fisher system is
complete in three handsome units, occupying a
total of only 54 feet of shelf space. That means
you can have stereo sound of the quality heard
in a broadcasting studio control room—without
making your living quarters look like one.

The key to this no-compromise space sav-
ing is the new Fisher 500-C integrated stereo
receiver. On a single chassis, only 1714 inches
wide* and 13%2 inches from front to back, the
500-C incorporates all of the electronic com-
ponents of a high-fidelity perfectionist’s stereo
system—five superb components in all. The total
music-power output is 75 watts (IHFM Stand-
ard); all switching and control functions are
ingeniously consolidated; the FM-Stereo-Multi-
plex section is a built-in part of the equipment.

A remarkable feature of the Fisher 500-C

17% PANEL ALSD AVAILABLE

MAY 1963

e PAT. PEND.

TALL PRICES SLIGHTLY MIGNE® 1 THE FAE WEST. EXPORT: FISHER RADID INTERNATIONAL. ING..

THME FISNER 500-C

This is the lefi-channel power amplifier.
This is the right-channel power amplifier.
This is the stereo master-control-preamplifier.
This is the FM tuner.

This is the FM-Stereo-Multiplex converter.

is the exclusive 51 EREQO BEACON**, a Fisher
invention that shows instantly whether or not an
FM station is broadcasting in Multiplex stereo
and at the same lime automatically switches to
stereo or mono operation, as required.

Only a few minutes after you have taken a
new 500-C from its carton, it can flood your
room with life-size stereo of astonishing purity.
Simply connect two really fine loudspeaker units
1o it — preferably as fine as the Fisher XP-4A.

Julian D. Hirsch, the noted high fidelity
equipment reviewer, calls the Fisher XP-4A “one
of the best, most truly musical reproducers avail-
able today.” Indeed, the 2V2-cubic-foot XP-4A
rivals in sound quality the mammoth theater-
size loudspeaker systems of only a few years ago.
Its uniquely damped woofers, its two highly spe-
cialized mid-range drivers, its dome-type tweeter
with a six-pound magnet structure are the talk
of speaker designers and audio enthus:asts.

Together, the Fisher 500-C and a pair of

The Fisher

CIRCLE NO. 34 ON READCR SERVICE CARD

This is the right-channel speaker.

LONG ISLAND CITY 1. N.Y, CANADA:

Count them:

THE FISNER XP.4A

Fisher XP-4A’s constitute a minimum-space
high-fidelity stereo component system that even
an electronic engineer would be proud 10 own—
and even a wife would approve. Prices: 500-C,
$389.50. 800-C (virtually identical but with AM-
FM), $449.50. Walnut or mahogany cabinet for
either model, $24.95. XP-4A, in walnut or
mahogany, $199.50%.

$1.00 VALUE! The
new 1963 edition of The Fisher
Handbook, a 40-page reference
guide to custom stereo. In-
cludes full details on Fisher
stereo receivers and speakers. 57’..

]
]
1
1
)
1
1
i
! FISHER RADIO CORP.
]
]
1
]
]
]
]
1
1

FREE!

EIsuks

21-37 44th Drive, Long Island City 1, N. Y.
Please rush free Fisher Handbook.

NAME
ADDRESS
CITY_

~ ZONE___ STATE.

TRI-TEL ASSOCIATES, LYD,, WILLOWDALE, ONT.
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It mus be
Amphora

AMPHORA, the friendly and fragrant
tobacco from Holland that puts a man
supremely at peace with the world.
AMPHORA, with its rich natural flavor

and extra mildness that makes it ideal
for the young man taking up a pipe.
AMPHORA, choice Cavendish tobacco
at its best from Douwe Egberts’ famed
Royal Facteries. It must be AMPHORA,
America's biggest-selling Dutch tobacco
...still only 40¢.

A product of

DOUWE EGBERTS ROYAL FACTORIES

Utrecht, Holland )
CIRCLE NO. 26 ON READER SERVICE CARD
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...at the best in new hi-fi components

® Altec Lansing adds a second sterco
FM tuner to its Royale family line. The
new Model 315A includes such features
as: automatic all-electronic switching
to sterco FM reception, sterco-indicator

-» ) o
K J -
-

light, AFC, and frequency response of
20 to 20,000 cps. The Empress Royale
has been styled to match the 353B Royale
stereo amplifier. Price, including cab-
inet: $256.

circle 181 on reader service card

® Audio Dynamics announces threc
new loudspcaker systems, the ADC-14,
the ADC-16, and the ADC-18. Rectan-
gular woofers with expanded styrene
cones to prevent break-up are used in all
threc units. In the ADC-16 and ADC-18,
the rectangular shape provides a radi-
ating area twice that of the usual 12-inch
woofer. A slightly smaller woofer serves
the ADC-14. All woofers have a high-
compliance surround of molded cambric
and a nine-pmnd ceramic magnet to
provide proper damping and resonance
characteristics.

The twecter’s 1Va-inch Mylar dia-
phragm is driven by a 1V-inch voice
coil designed for wide dispersion of the
higher frequencics. A vented cabinet with

an acoustic filter applies resistive loading
to the woofer cone and damps its low-
frequency resonance. Frequency response
of the systems is from 20 to 20,000 cps
for the ADC-16 and ADC-18 and 38
to 20,000 cps for the smaller ADC-14.
Prices: ADC-14 $175, ADC-16 $220,
ADC-18 $250.

circle 182 on reader service card

s

® Bell Sound has re-entered the tape-
recorder field with an exceptionally ver-
satile four-track stereo machine that is
furnished with a playback amplifier and
speakers. The most novel aspect of the
RT-360 is its ability to accommodatc
10-inch outboard reels by means of op-
tional outboard-drive units. A special
head configuration in conjunction with
the outhoard-drive mechanism allows
simultaneous use of two reels for dub-
bing program material from one reci to
another. The 10V2-inch reels extend the
playing time of the machine to six hours
of stereo and 12 hours of quarter-track
mono at 334 ips.

Separate playback heads make possible
off-the-tape monitoring, sound-on-sound,
and echo effects. Two 6- by 9-inch speak-
ers are housed in the removable lids and
are driven by two 8-watt amplifiers.
Other mechanical features include push-
button controls, three-motor drive, clec-
trodynamic braking. and dual VU me-
ters. The record-playback response at
7Y% ips is 30 to 16,500 cps *3 db. Play-
back-only response extends to 20,000 cps
=3 db. At 334 ips, frequency limits are
12,000 cps and 15,000 cps under the
same conditions. Shipping weight, 48 Ibs.
Price: $449.95, plus $49.95 for adapter
kit.

circle 183 on reader service card

® Freeman Electronics’ wenty-
four-page booklet on portable tape rc-
corders supplies information on micro-
phones: how to select them for specific
uses, recording tricks, maintenance and
operating hints, and other data of in-
terest to both prospective and present
owners of tape recorders. Technical data
on Freeman’s Models 550 and 660 are

included. Price: 50¢.
circle 184 on reader service card

@® Olson Electronics’ siereo pream-
plifier/mixer RA-502 will handle two
microphones or other high- or low-level
signal sources on each channel. The VU
(Continued on page 14)
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No manufacturer can make
a top-quality 50-watt stereo control-amplifier
for less than $130.

But you can.

(With the Fisher KX-100 StrataKit, for only $129.50.)

THE FISHER -

If you want a no-compromise amplifier
at a compromise price, you can't buy it—
you have to build it yourself. And no one
can build a better 50-watt single-chassis
stereo control-amplifier than the Fisher
KX-100, at any price!

Here is today’s most spectacular value
in amplifier kits. The 50-watt music
power output (IHFM Standard, both
channels) assures superior dynamic
range regardless of speaker efficiency.
Harmonic distortion at rated output is
only 0.5%. A special power output is
provided for driving a third speaker
(center channel or mono extension)
without the use of an additional ampli-

PAJ. PENDING ®OWALNUT O 5

MAY 1963
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fier. The exclusive Fisher DIRECT-TAPE-
MONITOR® permits the use of all controls
and switches during tape monitoring
without any change in cable connections.
The convenient front-panel headphone
jack is equipped with a switch for silenc-
ing the main loudspeakers, if desired. All
other control and switching facilities are
equally professional in their flexibility.

And who can build the KX-100? Any-
one. Previous experience is immaterial.
The exclusive Fisher StrataKit method
makes kit construction so easy and error-
proof that there is no longer a difference
between the work of a skilled technician
and that of a total novice. You can’t help

The Fisher

INTLRNATIONAL, INC.,

CIRCLE NO. 34 ON READER SERVICE CARD

STrRATAKIT

ending up with a faultless Fisher ampli-
fier. All you need is the desire, a few
evenings of free time and $129.50.%*

FREE! $1.00 VALUE! The The
Kit Builder’s Manual: a new, Kit Builder's
iliustrated guide to high-

Manual

fidelity kit construction. e Bt
Fisher Radio Corporation

21-37 44th Drive

Long Island City 1, N. Y.

Please send me without

charge The Kit Builder's Manual, complete
with detailed information on all Fisher
StrataKits.

Nam = - —
Address_____

[

LONG ¢SLAND CHY 1, W.v. CANADS . TR1.1EL » » wr
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Subsidized Speaker

The characteristic of a good
speaker system that is hardest to
achieve under $100, once you
have established a satisfactory
frequency range, is freedom from
distortion. This takes a lot more
than engineering devices or pro-
duction shortcuts. No matter
what the speaker’s price, freedom
from distortion always requires
the same precise uniformity of
components, the same patient
testing and care in assembly, the
same amount, and quality, of
workmanship. Only because
these things have already been
established at KLH in the pro-
duction of our other speakers can
we afford to apply them to the
Model Ten. In a very real sense,
the Model Ten is subsidized by
every other speaker KLH makes.

Uncompromised in quality of
performance, lower in price, and
operated with smaller, less costly
electronic components, the KLH
Model Ten substantially lowers
the cost threshold for a good
high fidelity system.

We have never been proud-
er of any other speaker we have
made. '

Deseriptive literature, with the name of
your nearest franchised KLH dealer,

S

i8¢ available on request.

KLM RESEARCH AND DEVELOPMENT CORPORATION
% CHOSS STREET, CAMBRIDGE 19, MASBACHUSETTS

CIRCLE NO. 40 ON READER SERVICE CARD

Continued [rom page 12

meter can be switched to monitor either
the right or left channel. Each channel
has a master gain control in addition o
individual controls of the signal sources.

Transistorized and batery operated, the
unit’s siegnal-ro-noise level is —65 db. If
desired, the RA-502 can be used as a
four-input monophonic mixer. Price:

$34.98.

circle 185 on reader service card

® Shure’s Model N33-1 replacement
stvlus for the Shure M33 or M77 sterco
Dvnetic cartridees is designed for use

| with mono LP’s. The stylus has a 0.001-

inch diamond tip that tracks at 12 t0 3
grams and has a compliance of 20
10 ecm/dyne. The frequency response
is 20 1o 20,000 cps, and the output level
is 6 millivolts when installed in an M33
or M77 cartridee. Price: $19.50.

circle 186 on reader service card

® United Audio's Dual TG 12 SK
four-track sterco tape recorder offers
three speeds and a number of special
operating features. There is mechanical
push-butron control of all operations and
an automatic shut-off that functions both
at the end of reel or if rthe tape should
break. The unit operates without pressure
pads and is equipped for automatic con-
trol of slide or movie projectors. The top

and bottom lids of the recorder’s carr
ing casc house twin extension speakers.
Technical specifications include a fre-
quency response to 8,000 cps at 173 ips
and to 20,000 cps at 7%, ips—both within
3 db. Signal-to-noise ratio is better
than 46 db, and wow and flutter are bet
ter than 0.15 per cent at 7% ips. Chan-
nel separation is greater than 60 db
throughout the recorder’s frequency
range. Two microphones are included

| with the unit. Size is 13 x 15 x 10 inches

and weight is approximately 32 pounds.
Price: $319.95

circle 187 on reader service card
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Marantz Model 8B, Duol 35-wott Stereo Amplifier, $2¢4.

There are three amplifier characteristics which determine the realization of maxi-
mum performance quality from a given loudspeaker. First in importance is stability
{a characteristic which is not fully understood by many in the industry). Next in
importance are low distortion and wide power response. These are the prime fac-
tors which make one amplifier sounc better than another. In all these respects the
Marantz Model 8B is conceded to be in a class by itself. Other designs may have
succeeded in approaching one or another performance characteristic, yet none
have equalled the 8B amplifier in overall excellence. In fact, except for its con-
servative 35 watt rating, it is virtually identical in characteristics to the remarkable

Marantz Model 9 amplifier.

Long term reliability is also important to the owner. As is true with all Marantz
products, parts and construction are of the highest grade in the field. An individual
report is packed with each amplifier stating its performance under rigid tests.
Assurance of the continuation of its fine performance is backed by a full two year
warrantee.

The vast majority in the high fidelity industry use Marantz in their own personal sys-

tems, as well as for demonstrations and tests of their products. Follow their lead
where only the best possible results are acceptable. Send for free booklet 56V.

The precision quolity of the Model 7 Stereo Preomplifier mokes
it o perfect match for the 88 Amplifier. $264. Cabinet extra

rmanaamxramnmilw

25-14 BROADWAY, LONG ISLAND CITY 6, NEW YORK
CIRCLE NO. 46 ON READER SERVICE CARD
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Now is the time

to come to the aid
ouloloo’
r.party!
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ElecthoYores
High-Fidelity Speaker System
...it’s Weather-Proofed!

Now you can easily add the luxury of
high-fidelity music to your outdoor fun!

Whether you're dancing under the stars,
swimming in the pool or relaxing around
the barbecue . .. the new Electro-Voice
Musicaster provides high-fidelity music
from your present hi-fi system, radio,
phonograph or TV set.

Specially designed for indoor-outdoor use,
the E-V Musicaster features a heavy-duty
weather-proofed speaker mounted in a
rugged aluminum die-cast enclosure. It's
easy to connect for permanent use out-
side. And you simply move it into the
recreation room for year-round pleasure.

Send now for full information . . . plus the
name of your nearest E-V sound specialist!

The E-V Musicaster ® is n‘
also a “*sound” buy for 7
church, school, or club!

ELECTR3-VOICE, INC., Dept. 534F
Buchanan Michigan

Please send me your free booklet, “Hoyl to Ery]oy High-
Fidelity Outdoors'' and E-V sound specialist list.

Name_ _

Addres:

City. State
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PHONO CARTRIDGES

\\YHAT you might hear from your phonograph as a smooth and
shiny trumpet note is to the stylus of your cartridge a grueling
journey of hairpin curves—as many as 18,000 each sccond. For added
thrills, if the frantic jaunt is in stereo, the stylus must move not merely
from side to side but up and down as well. It has been calculated
that the accelerations of the stylus tip of a phono cartridge are greater
than those experienced by an astronaut taking off for outer space.
On such a twisting trip, the stylus will stay in the proper track
better if its mass—and therefore its inertia—is as low as possible.
Light moving parts, thanks to their lower inertia, permit the stylus
to follow the record groove’s turns accurately.

This is why the specifications of high-quality cartridges often in-
clude a statement of dynamic mass, which is the effective weight of
the moving parts whose inertia affects the stylus tip. Recent progress
in microassembly techniques has reduced this figure to less than a
milligram (about 3/100,000 of an ounce) in some cartridges. To-
gether with high compliance—discussed in last month’s column—Ilow
mass also reduces the downward force required for the stylus to trace
the groove properly. Low inass thus contributes to the phenomenally
light tracking pressures of today’s top cartridges.

Low mass has still another advantage. As the mass of the moving
parts is made lower, their natural resonance is raised—ideally, far
above the audible range. Harsh-sounding response peaks arc thus
eliminated. The sonic transparency and silkiness typical of the best
recent cartridge designs are largely the result of this upward shift
of their mechanical-resonance frequencies.

Of the remaining cartridge specifications, it should be said that
frequency response, as in other components, should always be qual-
ified by a plus-or-minus figure (=) indicating maximum deviation
from perfect response—for example, 20 to 20,000 cps =+ 3 db. Be wary
of deviations greater than 3 db; they may be audiblc if a resonant
peak in your spcaker system occurs at the same frequency.

Channel separation is usuallv stipulated at 1.000 cps; such a
specification doesn’t tell you how well separation is maintained at
the higher frequencies, where it is more difficult to keep the left and
right channels from interacting. A statement of separation at several
points such as 1,000, 5.000. 10.000, and 15.000 cps is far more in-
formative. This practice has lately been adopted by some firms.

A final consideration is the stylus-tip sizez Most manufacturers
offer a choice of styli with a tip radius of either 0.7 or 0.5 mil (!
mil = 1/1000 inch). Being smailer, the 0.5-mil stylus is capahle of
finer resolution of the high-frequency signals in the groove, for it
fits more snugly into tight curves, especially where they are densely
packed in the inner grooves. However, the small stylus may tend to
rattle loosely on monophonic discs more than about five years old,
which were cut with wider grooves. The 0.7-mil point tracks both
new and old records quite adequately. But if you are averse to
compromise, use a 0.7-mil stylus for your older LP’s and a 0.5-mil
stylus for stereo discs.
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BY FEATHKIT

L

4-TRACK

STEREO TAPE PLAYER¥*

« Plays pre-recorded 4--rack ste ec
or mero tapes through amplifier tepe
head inputs « Convart to recorder by
adding electronics later « 74 & 3%
ips o Fast forward & rewind « 77 reels
« Digital counter « Respor se 40-15,200
cps, 3 db « Wow & flutter .2% or
less at 7% ips KIT AD-12, 16 Ibs. no
money down, $12 mo.. . ... .$124.95

4-TRACK
STEREGC TAPE RECORDER¥

e Includes record & playdack pra-
emplifiers for 4-track sterec¢ or mono
tapes o 74 & 3% ips o 7" reels « Two
inputs eazh channel with mi»ing con-
trols « Two VU-type meters « Digital
counier e Response 40-1%£,)00 cps,
+3 kb « Wow & flutter .22; or less
« D.stortion 1% or less KIT AD-22, 23
Ibs., no money dn., $17 mo. ..$179.95

5

4-TRACK PORTABLE STEREO RECORDER¥#*

« ncludes all amplifiers & speakers o Records & plays 4-tsack stereo &

mono tapes o 74 & 3% ips o Bar-type level indicatars « Mike & line inputs ATl [GEaMnams! Aealure

« Dual twc-way speaker systems « Stereo headphone jack « Factory as- axclusive Meathkit wersion

sembled case with lift-top 1d anJd swing out detachable speaker wings 2t Vega of Callfornia deck

KIT AD-72, 43 Ibs., no money dn. $:9 mo., $198 e ] R
serformance —beige & cop-
sertore color

S — G S S = — ] — —_—_———————

HEATHKIT )

FREE 1363 HEATHKIT Heath Company
CATALOG asubbisryef(Darston Benton Harbor 40, Michigan
Over 250 exciting dc-it-
yourself kits for Stereo/Hi-
Fi, TV, Electronic Organs
Marine, Educationai, Ama-
teur Redio, Test & Lab
Home & Hobby that sava up
to 50%! Send for ¢gour free City Zone State
copy todayl Pilces & speciticaions subject 10 change without noti Dealer & export prices slightly higher

Please Send My FREE 1963 Heathkit Catalog
Name

Street
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titriztdble (335 & 45 RPM)

PROFESS'ONAL quality. The AR turntable

meets NAB specifications for broadcast equip-
ment on wow, flutter, rumble, and speed accu-
racy. It is belt-driven from synchronous motors.

3

STABLE performance. The suspension design
makes it insensitive to mechanical shocks from
the floor or to acoustic feedback.

w

FOR BUTTERHNGERS This is a picture

of the tone arm a second after it has been “acci-
dentally” dropped. It floats down, but when the
needle is in the groove the arm is free of restraint.

ACOUSTIC RESEARCH, INC.,

CIRCLE NO. 2 ON READER SERVICE CARD

24 Thorndike Street,

complete with arm. otled walnut base, and dust
cover, but less cartridge.

quoted from l]iﬁ/};t{‘r(‘() Julian Hirsch)

‘The wow and flutter were the lowest | have ever measured

on a turntable ... The speed was exact. .the only rumble that
can be heard with the AR turntabie, even with the tone controls
set for heavy bass boost, is the rumble from the record itself.

‘| found that records played on the AR turntable had an unusually
clean, clear quality. The complete freedom from acoustic feedback
(which can muddy the sound long before audible oscillations
occur) was responsible for this.”

]
quoted from i i-Fl (John Milder)
4 STEREC GuiDE ]

the best answer so far to the interrelated problems of rumble
and acoustic feedback ... the only time rumble is audible
1s when it has previously been engraved on a record by a noisy
cutting lathe. Nor is feadback audible — even when the turntable,
against customary warnings, is placed directly on top
of a wide-range speaker system. There is simply silence.”

quoted from INDUSTRIAL DESIGN

... noteworthy for elezant simplicity.” (The AR turntable
was included in an exhibit staged by Industrial Design Magazine,
as an example of functional beauty in product design.)

Literature on AR speakers and turntables, including reprints of the complete
AR turntable reports from Hifi/Stereo Review and Modern Hi-Fi,
will be sent on requesi.

56890

LESS CARTRIDGE

(33Y5 only, ¥58)

Cambridge 41, Massachusetts
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JULES MAIDOEF

THE BASIC REPERTOIRE:

updatings and second thoughts

A RE-EXAMINATION. WITH MRTBOOKSPAN’S CURRENT PERFORMANCE PREFERENCES,
OF TWENTY-SIN SYMPHONTC AND €HAMBER-MUSIC WORKS

bv Martin Bookspan

PART TWO OF TWO PARTS

cordings of the fifty works that have figured in

the “Basic Repertoire” series thus far. The first
twenty-four were discussed in the April issue ; the con-
cluding twenty-six follow :

I CONTINUE this month mv recappraisal of the re-

FRANCK: Symphony in D Minor -— Monteux and
the Chicago Svimphony Orchestra (RCA Victor LSC/
LM 2514) have said the last word in this symphony
as far as 1 am concerned. It 1s a performance of enor-
mous power and drive, while at the same time the
depths of Franck’s mystique are explored.

GRIEG: Piano Concerto in A Minor — Katchen’s
recent recording (London TS 6336. CM 9336) lcaves
unchanged my preference for the Rubinstein perform-
ance (RCA Victor LSC/LM 2366) as the best avail-
able. and for Solomon’s (Capitol SG/G 7191) among
those that couple the Grieg and Schurann Concertos.

HAYDN: Symphony No. 94, in G (“Surprise”)
Beecham (Capitol set GCR 7127, which also includes
the other five of the first set of “Salomon” Symphonics
continucs to be my mono preference, and Giulini
{Angel S 35712) for stereo—this despite the fact that
both conductors employed texts that have been dis-
credited by recent research. Scholarship. however, is
no substitute for Beecham's special brand of urbanity
and wit, nor for Giulini’s feline elegance.

MENDELSSOHN: Symphony No. 4, in A ("Ital-
ian”) — The recent Klemperer recording (Angel S
35629) falls short of the sophistication and joyous ex-
hilaration of Steinherg’s (Capitol SP/P 8515), one of

the conductor’s most winning performances.

MOUSSORGSKY-RAVEL: Pictures at an Exhibi-
tion — Anserinet’s splendidly imaginative perform-
ance (Lendon CS 6177, CM 9246) offers superb
playing hy the Suiise Romande Orchestra and lumi-



nous recorded sound, and still dominates the field of
modern recordings of this score. But for a performance
of even greater artistic insight, there is the mono origi-
nal—not the reprocessing — of Toscanini’s reading
(RCA Victor LM 1838), onc of the very best of all
his recordings.

MOZART: Clarinet Quintet in A — Boskovsky,
with members of the Vienna Octet (London mono
CM 9121), remains my over-all favorite among ver-
sions currently available. Kell and the Fine Arts
Quartet (Concert-Disc 203) arc my choice for sterco
lans.

MOZART: Symphony No. 40 in G Minor —
Dorati’s recent recording (Mercury SR 90280, MG
30280) is a good one, but Klemperer is supreme in a
performance of impassioned drama and nobility (An-

gel S 35407).

PROKOFIEV: Symphony No. 5, in B-flat — It has
been a couple of years now since we have had a new
recording of this contemporary colossus. Ormandy’s
version (Columbia MS 6004, ML, 5260) lcads the cur-
rent entries by virtue of its carcful blend of lantasy
and fire.

RAVEL: Daphnis and Chloé — In his sccond re-
cording of the complete score, Munch creates an ir-
resistible synthesis of poetry and passion (RCA Victor
LSC/LM 2568). despite recorded sound that is rather
distant. Giulini (Angel S 35820) is my choice among
recordings of the second Suite from the ballet, with
Dervaux (Command 11005 SD) for those who want
the chorus included.

RIMSKY - KORSAKOV: Scheherazade — Beech-
am’s magical performance (Angel S 35503) of this
perennial remains unrivaled. Ansermet delivers a
reading of punch and imagination coupled with super-
lative sound (London CS 6212, CM 9281), but even
this combination of virtues must take second place to
Beecham’s sorcery.

SCHUBERT: Symphony No. 8, in B Minor (“Un-
finished”) — The warm and poignant account by
Bruno Walter (Columhia MS 6218, ML, 5618) Ilecads
the field. with Reiner’s lyrical view (RCA Victor
LSC/LM 2516) a good second choice. The recent
Szell performance (Epic BC 1156, LLC 3828) is rather
too stern and unvielding for my taste.

SCHUBERT: Symphony No. 9, in C—1 admire
greatly the monumental strength of Klemperer’s way
with this music (Angel S 35946) . For those who want
a more relaxed performance, either Walter (Columbia
MS 6219. ML 5619) or Krips (London CS 6061, CM
9007) is recommended.

SCHUBERT: Quintet in A for Piano and Strings
("Trout”’) — The version by Schnabel with members
of the Pro Arte Quartet in Angel’s Great Recordings
of the Century series (COLH 40) is the finest record-
ing the “Trout” Quintet has had. The sound is still
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surprisingly good. A fine stereo version is London’s
(CS 6090) by Clifford Curzon and members of the
Vienna Octet.

SCHUMANN: Piano Concerto in A Minor — Lon-
don’s recent performance by Katchen and Kertész (CS
6336, CM 9336) is a rather high-powered, driven one.
My preference among sterco versions rests with the
Fleisher-Szell collaboration (Epic BC 1080), and the
mono account by the late Dinu Lipatti (Columbia ML
4525) remains absolutely incomparable.

SCHUMANN: Symphony No. 1, in B-flat
(“Spring”) — That no really first-class performance
of the “Spring” Symphony currently exists is one of
the enigmas of the recording industry. In the mean-
time, Szell’s (Epic BC 1039. LC 3612) is the most
praiseworthy of those available.

SIBELIUS: Symphony No. 2, in D — No new ver-
sions have come along to displace either Ormandy
(Columbia MS 6024, ML 5207) or Monteux (RCA
Victor LSC/LM 2342) from pre-eminence where this
symphony is concerned.

STRAUSS: Don Juan; Till Eulenspiegel — Klemp-
erer’s coupling of these two favorites (Angel S 35737)
was released after my last survey of the available ver-
sions. but the performances conducted by Szell (Epic
BC 1011. L.C 3139) arc more lushly romantic in the
casc of Don Juan, more impudent in the case of 77l

STRAVINSKY: Petrouchka — The recent intense
Maazel performance (London CS 6339. CM 9339)
is brilliantly reproduced and plaved by the Israel Phil-
harmonic, but the mellow personal qualities of both
Ansermet (London CS 6009. CM 9229) and Montcux
(RCA Victor LSC/LLM 2376) remain more attractive
and persuasive as far as I am concerned. Stravinsky’s
own lean and analytical performance (Columbia MS
6332. ML 5732), meticulously reproduced, has its at-
tractions too.

STRAVINSKY: Le Sacre du printemps— Bern-
stein’s recording (Columbia MS 6010. ML 5277), for
its unremitting savagery, is my first choice. T find mv-
self more favorably impressed than hercrofore by
Stravinsky’s own account (Columbia MS 6319 ML,
5719) . stark and rather terrifving in its elemental fury.
Markevitch, too, delivers a worthy performance (An-
gel S 35549).

TCHAIKOVSKY: Piano Concerto No. 1, in B-flat
Minor — The poetry and freshness of Cliburn’s play-
ing (RCA Victor LSC/LM 2232) still exert their
powerful impact five vears after the recording’s issuc.
Janis (Mercury SR 90266. MG 50266) is more kine-
tically exciting. in a reading of musicianly bravado.
The recent Richter-Karajan collaboration (Deutsche
Grammophon 138822, 18822) strikes me as a tortured,
contrived affair that misses the mark completely.

(Continued on page 24)
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@!’9"1/]/}0"” no. / the Bozak Speaker System
re-creating in the home
tie grandeur of great music
ugth the infinity of evanescent detail

thet makes every hearing

a new and exciting experience.

Eleven loudspeakers hass, midvange, freble —
unite in a single voiee revealing the entire world
of musie with elarity and precision.

In stereo you share every mood frem the intimacy
of a solo to the turbulence of an orchestral tutti.

When space precludes the Bozak CoNCERT GRAND,
no other speaker system rivals SympiioNy No. 1 in
its revelation of the spatial, tonal and emotional
personality of the performance. Hear SympHONY
No. 1 at your Bozak Dealer's today — enjoy The
Very Best in Musie in your home for years to comne.

DARIEN/CONNECTICUT




CO noertone With due apologies to Omar,

fine music is one of the ultimate joys of our culture. The advanced
audiophile. attuned as he is to tlawless reproduction, has long
appreciated the superiority of Concertone tape recorders. In
fact, we've heard some say thev'd rather do without...than with-
out a Concertone. To enumerate here all the many advanced and
exclusive features of Concertone recorders would be difficult,
but if vou're interested, visit your Concertone dealer. If you'd
rather mull it over at home first, write us for printed details.

P o
. i \:\\\&
CONCERTONE 605 TE— CONCERTONE 503 =

Precision plug in head assembly
with four precision heads; delay

memory circuit; push-button oper-
ation including remote control.

Optional Reverse-O-Matic®. It's

truly the mwost versatile profes.
sional quality tape recorder made.

AMERICAN CONCERTONE, INC.

Features Concertone exclusive
Double Reverse-O-Matie, plays
stereo tapes from end to end and
back again...and repeats the cycle
until you turn it off. Plus other
features usually found only on the
most expensive recorders.

A DIVISION OF ASTRO-SCIENCE CORPORATION
I 9449 W, JEFFERSON BLVD. « CULVER CITY, CALIF. ¢« UPton 0-7245

AMERICAN CONCERTONE, INC,, a Disivion of Astro-Science Corp.

9449 W. Jefferson Blvd., Culver City, California, Department HSR-563.

Please send complete information on Concertone [J 605 []505

Name o
Address _
Citymaes. - = 3 _ S

Zone State e
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(Continued from page 22)

TCHAIKOVSKY: The Nut-
cracker — Dorati’s new rendering of
the complete score with the London
Symphony Orchestra (Mercury SR
2-9013) is everything his old one was

sparkling, alive, and sensitive:
with superb sterco sound added. It
clearly leads the field now, with
Ansermet’s performance (lLondon
CSA 2203, CMA 7202) a consider-
ably less vital second choice.

TCHAIKOVSKY: Symphony No.
4, in F Minor — No recent versions
have displaced the capricious but en-
grossing Bernstein performance (Co-
lumbia MS 6033, ML 5332) from my
affections. A good reading is also to he

found on the low-cost Richmond label
29082, 19082) .

TCHAIKOVSKY: Symphony No.
5, in E Minor — Ormandy (Colum-
hia MS 6109, ML 5433) rctains his
hold on the top position, with a read-
ing of great emotional intensity and
sweep. The older Mravinsky mono-
onlv recording (Decca DI. 9881) is a
unique ballet-like treatment.

TCHAIKOVSKY: Symphony No.
6, in B Minor (“‘Pathetique”) — The
Klemperer recording (Angel S
35787) is the only significant new
version. Its restrained and inhibited
understatement is no match for the
intensity of Ormandy (Columbia MS
6160. ML 5195) or the lyrical excite-
ment of Mravinsky (Decutsche Gram-
mophon 138659, 18659).

TCHAIKOVSKY: Violin Con-
certo in 1D — Heifetz reigns supreme
on RCA Victor LSC/LLM 2129. The
recorded sound, however, is quite
harsh, and the balance between vio-
lin and orchestra is not good ; but the
disc is a hreathtaking demonstration
of the wizardry ol Heifetz. Almost as
satisfyving is the serene and lyrical per-
formance by Stern (Columbia MS
6062, ML 5379).

VIVALDI: The Four Seasons —
The performance under the late Max
Goberman for the Library of Re-
corded Masterpicces maintains its
place as the most inventive, most
tastefully ornamented, and most
stylistically authoritative ever record-
ed. Of the others, the one by Janigro
and I Solisti di Zagreb (Vanguard-
Bach Guild 5001, 564) impresses me
more and more: it is a performance
of strength and vigor.

HIFI/STEREO REVIEW
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Hear the astonishing new sound...
the clean, rich, surrounding sound...
the pure, simple, ear-catching sound
...of PiLor. Hear it reproduced with
all the dimension and depth that
characterize the very best in modern
stereophonic high fidelity.

Hear your favorite music with the
30-watt 602MA FM Stereo Receiver,
which includes PrLoT’s unique Multi-
plex circuit (better than 30 db sepa-
ration); automatic FM Stereo indica-
tor; record changer, turntable, tape
transport and recorder connections;

PILOT RADIO CORPORATION,

MaY 1963

Hear here.

and complete control versatility, in-
cluding a tape monitor switch—only
249.50 with cover. (The 602SA, with
added AM, is just 299.50.)

Hear your music favorites with the
60-watt 654MA FM Stereo Receiver
(top-rated by HiF1/STEREO REVIEW),
including FM Multiplex, automatic
FM Stereo indicator light and 14 con-
trols...for only 329.50 with cover.

Hear your favorite broadcasts with
the 285 FM Multiplex-AM Tuner,
only 159.50. .. combined with the 60-
watt 246 Integrated Stereo Amplifier,

CIRCLE NO. 49 ON READZR SERVICE CARD
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top-rated by an independent con-
sumers’ laboratory —with 12 stereo
inputs and 14 controls, 199.50.
Whichever PiLoTr component you
happen to select, you're assured of
a quality instrument that is second-
to-none. And you're also assured of
incomparable sound enjoyment that
must be heard to be believed. Where?
At your Piror dealer, of course.
Piior offers you a wide range of
stereophonic components as well as
a variety of three-way speaker sys-
tems. For complete literature, write:

37-30 36TH STREET, LONG ISLAND CITY 1, N. Y.



No other speaker system
has more than
3 out of 8

e eI . quality features
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Sound pressure curve lor Sherwood Ravinia Speaker Systems.

1. High compliance woofer featuring single-roll suspension achieve smooth response throughout midrange
provides 21-cps free-air resonance for extended low- frequencies.

frequency response. 6. 600-cps crossover network is key to lack of '‘fuzziness’

2. Long-throw, 4-layer voice coil on woofer boosts effi- (low intermodulation distortion).
ciency. One-inch linear cone motion minimizes distortion.

3. Bass-port low-frequency reinforcement increases power
capability.

7. One-inch resin-filled flakeboard baffle, plus cross-
bracing, provides rigid, non-resonant mounting for
speakers.

4. Shallow-ring radiator tweeter reproduces super-high fre- g

quencies with remarkable smoothness. Minimum annulus Response curves (see above) run on each system guaran-

reflection and cavitation peaks. tee adherence to Sherwood’s quality standards for use
5. Midrange specially fabricated, treated. and shaped to as stereo pairs.

. Individually tested speakers are performance-matched.

READ WHAT THE EXPERTS SAY obout Sherwood’s Ravinia Speaker System,
(the slightly larger version of the Berkshire). C. G. McProud, Editor, AUDIO,
April, 1962—". . . solid, non-boomy bass, smooth midrange with good pres-
ence and clean highs.” Hirsch Houck Labs., ELECTRONICS WORLD, June, 1962

i . response * 5 db. from 27 cps to beyond 15,000 cps . . . sounds as
good as it measures . . . unlike most, the woofer did not ‘let go’ or lose
coupling to the room at any frequency down to 20 cps . . . high frequency
sound almost indistinguishable from that of good electrostatic . . . good dis-
persion . . . no peaks.” Equipment Reviewers, HIGH FIDELITY MAGAZINE,
Januvary, 1963--". . . the Ravinio confirmed its claim to response and then
some. Bass was free of boom . . . midrange and highs were honest and
clean . . . did not impart any particular coloration or tonal emphasis to any
group of instruments or voice. Apparent sound source larger than cabinet
size, yet system could be enjoyed fairly close up.””

—

BERKSHIRE 3-WAY SPEAKER SYSTEM —Response: 53 cps to 17.500 cps = 2% db. Power: handles
50-watts program, 10-watts minimum drive. Speakers: 10-in.. 8-in., and 3-in. Cabinet: Sides. top and bot.
tom % -in. sofid core walnut veneered plywood. All joints sealed against air pressure leakage. Size: 24 x 13 x
9% -in. deep. Price: $99.50, in genuine hand-rubbed walnut veneer. RAVINIA 3-WAY SPEAKER SYSTEM
Similar to Berkstire with following exceptions: Response: 48 cps 1o 17,500 cps = 2% db. Power: handles
60-watts program, 10-walts minimum drive. Speakers: 12-in., 8-in., and 3-in. Cabinet: Sides, top, and
bottom, ftull 1-in. thick solid core walnut veneered plywood.
Size: 26% x 15 x 13%-in. deep. Price: $139.50,

In genuine hand-rubbed walnut. OPTIONAL ACCESSORIES

— Consolette legs {shown), $19.95. Pedestal bases, $9.95.

...the perfect metes for Sherwood tuners,
amplitiers and receivers

For new cataloeg, write Dept. R-5

Sherwood Eleétronic Laboratories, Inc.
4300 North California Avenue
Chicago 18, lllinois

HIGH FIDELITY
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TECHNICAL
TALK !
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v FEBrUARY discussion of amplifier [requency

response elicited some comments from Robert

Furst of Harman-Kardon. Although I am not

in confplete agreement with a number of the points
made, Mr. Furst’s interesting letter is printed below.

I read with interest vour editorial in the February issue
of HiF1/STEREO0 REVIEW concerning amplifier bandwidth.
Your position, as I understand it, is essentially that wnpli-
fiers, being part of an imperfeer audio reproducing chain,
should be designed with a bandwidth limited 10 20 10
20,000 cycles per second. We at Harman-Kardon are con-
vinced that a preset restriction in frequency response in
any component in the reproducing chain severely atlects
the tonal quality of the svstem.

To cleanly reproduce a 20,000-cps square wave, the bhand-
width of the audio equipment must extend to at least the
tenrh harmonic of 20,000 cycles, or 200,000 ¢ps. The ercacer
the bandwidth, the sharper the rise slope of a square wave.
Since rise time is a direct reflection of transient response,
the faster the rise time, the cleaner and more transparent
the soun.

We also differ with you on how far an amplifier’s low-
frequency response should extend. We have determined
throngh careful listening tests that andio equipment with
a frequency response extending below 5 cycles has greater
transparency and tightness in the audible range, especially
between 20 and 100 cveles.

When vou reviewed the Citation 11 power amplilier vou
indicated that many of the measurements appeared to be
no better than those of some other fine amplifiers and vet,
“The Citation I[ secms to have a special quality which inay
be unique.” It may be unique, but it is explainable. The
superior listening quality in the Citation II is due to its
extended bandwidih, which results in near-perfece square-
wave respouse from 20 1o 20.000 cvcles per second.

Furthermore, rolling off the response ahove 20,000 cps,
as you favor doing, introduces phase distortion in the
entire audible range. We contend that bandwidth Hmita-
tions should not be built into audio equipment. Instead of
a preset filter, why not give the listener the option of using
a well-designed roll-ofl filter?

We recommend a simple experiment that will dramatic-
ally prove our point. Substitute a high-quality wideband
component, such as the new solid-state Citation A, for its
narrow-band equivalent in your svstem. We bhelieve you
will hear superior tone quality and instrument definition.
This is the best evidence we can offer that the improvement
in tone quality is neither unexplainable nor mystical. It is
clearly a result of wideband response, resulting in less phase
shift and improved square-wave response.

RoBert FursTt, Vice PrEsSIDENT—ENGINEERING
Harman-Kardon, Inc.
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6 by JULIAN D. HIRSCH

IMF STYRENE
PRESSURE
LOUDSPEAKER

@ Tur IMI StyreNE Pressurr speaker uses British-
built drivers and is distributed in the United States by
Lectronies of City Line Center, Inc. The compact
cabinet, which houses a 12-inch wooler and 3-inch
tweeter, is well damped with glass-fiber sound-absorb-
ent and is ported with five I-inch diameter holes.

From the rear. the wooler looks conventional. How-
ever. the cone front is filled with polvstvrene foam 314
inches thick at the center and tapering ofl at the
edees. This cone structure is very light and rigid. and
the inert polystyvrene is inherently nonresonant. The
highly compliant suspension is designed for a Iree-air
cone resonance of 20 ¢ps.

The tweeter unit has an Impregnated fabric dia-
phragni. behind a slotied metal plate which provides
air loading and improves dispersion. Crossover at 1,600
cps is by a simple series capacitor.

The specification sheet accompanying the speaker
svstenn includes a machine-run response curve taken
in an anechoic chamber and a waming that this curve
cannot he compared to other curves run under differ-
ent conditions. My response curve, also plotied auto-
matically, was made in a live room. but nevertheless
shows a remarkable similaritv to the manulacturer’s
curve. Above 60 cps the curves have the same essential
shape, with a broad rise around 300 o 600 cps. a
sialler bump at 2.500 cps. and very simooth. flat re-
sponse {rom 3.000 cps o 13,000 cps. Only below 60
cps, where room elfects are significant, do the curves
differ appreciably.

Even so, my data show a response of =8 db {rom
40 10 13,000 cps. and +5 db from 100 1o 15,000 cps,
which is excellent performance. The rise in response
in the lower middle [requencies was not audible as

uch. but caused the sound to appear to originate at
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the front surface of the enclosure, rather than within
or behind it. Dispersion, particularly at high frequen-
cies, was outstanding—in fact, the speaker sounded
pretty much the same {rom any angle. Very low fre-
quencies were reproduced cleanly, with no tubbiness
and low harnonic distortion down to about 40 cps.
The IMF speaker was free of coloration and emi-
nently musical and well-balanced throughout its fre-
quency range.

A final cluc to the fine sound of this loudspeaker
was its transient response, as revealed by tone-burst
tests. Except at the crossover frequency, there was vir-
tually no ringing or other spurious responses.

As a bonus, the IMF is fairly efficient. I drove it with
a good 15-watt amplifier. and never felt the need of
more power. The price of the IMF Styrene Pressure
loudspeaker is $200. The standard finish of the 251,
x 16%2 x 11V5-inch cabinet is oiled walnut.

HEATH AAW-21
AMPLIFIER

@® [N MY EXPERIENCE, many moderate-price transis-
torized amplifiers have failed to live up to their ad-
vance notices in performance or reliability. The new
Heath integrated stereo amplifier AAW-21 appears
to herald a change in this situation.

A full complement of adjustments and control func-
tions is accessible from the front, and vet an unclut-
tered appearance is achieved by concealing most of
them behind a hinged door at the hottom of the front
pancl. Among the concealed controls are individual
mput level-set adjustments, tape-monitor switch, loud-
ness-compensation switch, and speaker phase-reversal
switch. Power is switched on and off' by pressing a
scction of the lower right portion of the amplifier’s
front panel.

There are five visible controls: concentric volume
and tone controls, concentric input-selector switches
(controlling left and right channels separately), and
the stereo/mono mode-selector switch. The dual vol-
ume and dual tone controls have slip clutches, which
permit cither simultaneous or individual adjustinent
of each channel.

Printed-circuit boards are used in the amplifier’s
preamp and tone-control sections, and a large number
ol the components are encapsulated in modules. Each
output stage uses four high-power germanium tran-
sistors mounted on large finned heat sinks, which in
normal operation remain quite cool.

The output transistors are direct-coupled to the
speakers. with each output stage driven through a
husky interstage transformer. Twelve transistors are
employed in each channel, and the power supply uses
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four silicon rectifiers, plus four additional transistors
for regulation and electronic filtering.

Heath has come up with a highly successful solution
to the problem of output-transistor damage from over-
load or overdrive. Overdriving either channel will trip a
power-supply circuit breaker, and shorting the speaker
leads will similarly open a speaker-line circuit breaker,
before the transistors are damaged or destroyed. A few
scconds after the fault is removed, the breakers auto-
matically reset and restore normal operation.

The 100,000-ohm input impedance of the AAW-21
is slightly lower than that of tube amplifiers, but this
should present no problems since most program sources
have low output impedances. However, the 30,000-
ohrn phono input impedance mav slightly reduce the
high-frequency response of some cartridges.

I measured the frequency response of the Heath
AAW-21 as +2 db from 20 to 20,000 cps, with the
bass controls advanced to the two-o’clock position. In
the indicated flat position. the bass response fell off
gradually to —6 db at 20 cps. RIAA phono equaliza-
tion was excellent, =0.7 db from 20 to 20.000 cps, but
the tape-playback cqualization fell off slightly below
100 cps, to —4 db at 20 cps.

In the unit I checked. channel-balancing had to
be done with the input-level adjustments, since the
concentric volume controls track poorly when offset
by only a few decibels.

Hum was low: —60 db on phono and —75 db on
high-level inputs, referred to 10 watts output. Gain
was exceptionally high; only 0.85 millivolt at the
phono input or 80 millivolts at a high-level input were
required to drive the amplifier to 10 watts output.
Mid-frequency channel separation was slightly better
than 50 db.

The true mettle of the AAW-21 was indicated by
its power-response curves. At 2 per cent harmonic
distortion it delivered 38 to 40 watts at 1.000 cps, and
a full 30 watts at 30 and 20,000 cps, with both channels
operating into 8-ohm loads. Output at 0.5 per cent
distortion was about 10 per cent lower. Unlike ampli-
fiers using output transformers, the AAW-21’s distor-
tion level was fairly constant throughout the audio
range. At 2 or 3 watts, the distortion was about 0.5 per
cent and fell to about 0.25 per cent at 35 watts. Clip-
ping was symmetrical, abrupt, and free of blocking and
oscillation. T suspect that this has much to do with the
fine sound of this and other well-designed transistor
amplifiers. In listening tests, the AAW-21 sounded very
clean and had the punch associated with a good 75-
to 80-watt amplifier.

Seclling for $219.95 factory-wired, the Heath AAW-
21 is a good value by any standards. The same per-
formance can be had at a saving by constructing the
unit from a kit, which is priced at $134.95.

For additional product information, use the reader service
card. Circle number 188 for the IMF Styrene Pressure
loudspeaker, 189 for the Heath AAW-21 amplifier.
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milk. It was a Polish characteristic, and he employed
it in everything he played. But to ears not accustomed
to those delicate rhythmic displacements, the meter
sounded awry. In 1842, Chopin was giving a lesson
to Wilhelin von Lenz, author of studies of Beethoven
and articles on Liszt and Chopin, when Meverheer
walked in. The tiny Mazurka in C, Op. 33, No. 3
was being played, and von Lenz tells what happened :

Meyerbeer had seated himseclf; Chopin let
me play on.

“That is two-four time,” said Meverbeer.

For reply, Chopin made me repeat, and kept
time by beating loudly on the instrument with
his pencil ; his eves glowed.

“Two-four,” Meyerbeer repeated quietly.

I never but once saw Chopin angry; it was at
this time ! A delicate flush colored his pale checks,
and he looked very handsomne.

“It is three-four,” he said loudly, he, who
ahways spoke so softly.

“Give it to me for a ballet in my opera.”—
L’Africaine, then kept a secret
then.”

“It is three-four,” almost screamed Chopin,
and played it himself. He played it several times,
and stamped time with his foot — he was beside
himself ! It was of no use; Meyerbeer insisted it
was two-four, and they parted in ill humor.

“1 will show you,

Chopin’s rubato differed—in the mazurkas at least
—from all others in that it was broader, thanks to his

Auguste Clésinger’s cast of Chopin’s
left hund reveals its

delicacy und the congenital
weakness of his fourth finger.

as indicated by

its suppressed knuckle.

Polish heritage, and hence that much more puzzling
to his contemporaries. And he prohably used far less
rubato while playing his non-nationalistic music. But
it seems certain that his rubato was always controlled,
never capricious. When the English pianist Salaman
heard Chopin in 1848, he wrote, “In spite of all I
had heard of Chopin’s tempo rubato, I still recollect
noting how precise he was in the matter of time, ac-
cent and rhythm, even when playing most passion-
ately, fancilully and rhapsodically.”

Liszt, Hallé, and von Lenz all testify to the control
that Chopin brought to his rubato. Liszt described it
as “a tempo agitated, broken, interrupted, a move-
ment flexible, yet at the same time abrupt and lan-
guishing . . . All his compositions should be played
with this accented and measured swaying and balanc-
ing.” The key word here is “measured.” In matters
of exact, measured rhythin Chopin was, as his pupil
Mikuli said, inexorable, and he always had a nietro-
nome on the piano. Rubato was never for him an in-
vitation to license.

The sccret, as Chopin practiced it, was that the
feeling of individual note values was ahvavs pre-
served, whatever the temporary rhythmic displace-
ment; the rhythm would fluctuate but never the
underlying metrical pulse. Thus, a quarter-note re-
mained a quarter, a dotted eighth a dotted eighth.
Hallé and Meyerbeer notwithstanding, Chopin’s
rubato must have been metrically precise. They had
trouble counting because of the unusual and unprece-
dented freedom Chopin employed-—his approach was
too novel for anybody trained in the old school.

Indeed, Chopin’s rubato, except for its broader
quality, was probably not unlike Mozart’s. Mozart
wrote that in an adagio rubato the left hand should
go on playing in strict time. Von Lenz, who could not
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An 1835 lithograph of « concert in an aristocratic Paris sulon,
the world in which Chopin established his pianistic reputation.

have known of Mozart’s letter. quotes Chopin as say-
ing, “The left hand is the conductor. it must not
waver or lose ground; do with the right hand what
you will and can. Supposing that a picce lasts a given
number of minutes; it may take just so long to per-
form the whole, but in the details deviations may
occur.” Liszt’s famous definition says much the same
thing. but allegoricallyv : “Do vou sec those trees? The
wind plavs in the lecaves, life unfolds and develops
bencath them, but the tree remains the same——that is
the Chopin rubato!” In short, vary as much as is nec-
essary, but never lose the basic meter.

Although many nineteenth-century pianists went
wild in the name of rubato. it is unlikely that Chopin
ever did, for his classical streak was strong. Chopin
and classicism may sound incompatible, but of all the
Romantics he was at once the most revolutionary and
the most classical—classical in that for the most part
his forms are perfectly maiched to content, his work-
manship jewelled and precise. There is little padding,
and no superfluous passage work. Bach always inspired
him: before a concert he would shut himself away
and play from the Well-tempered Clavier.

The year Chopin died he spent much time with
Delacroix, and the great French painter relates in his
journal the story of one afternoon he spent with
Chopin. “During the day he talked music with me
and that gave him new animation. I asked him what
established logic in music. He made me feel what
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counterpoint and harmony are ; how the fuguc is like
pure logic in music, and that to know fugue deeply
is 10 be acquainted with the element of all reason
and all consistency in music.” The classical element
was always there. His Préludes in all the major and
mimor keys were inspired, at least in kev concept, by
the Well-tempered Clavier. Is not Chopin’s first Pré-
lude. in C, a compliment to Bach’s first Prelude? If
you play hoth at a slow tempo, the rescmblances are
too striking to be coincidental.

Chopin’s second great love was Mozart. The Trio
in E (K. 542) figured repeatedly in his programs. He
achieved little identitv with Beethoven. though once
in a while he would play the A-flat Sonata, Op. 26.
He told Hallé that the E-flat Sonata, Op. 31, No. 3,
was ‘“very vulgar.” Mendelssohn’s Songs without
Words were not vulgar, but he did not like them.
Only Bach and Mozart attracted Chopin mightily.
He studied them thoroughly, and their ideals of work-
manship figured in his own music and piano-playing.

Delicate as his playing was. it never seemed to miss
fire when heard in a small room. As the Czech pianist
Moscheles said, his pianissitnos were a mere breath:
“He requires no powerful forte to produce the re-
quired contrasts. The consequence is that one never
misses the orchestral effects that the German school
demands of a pianoforte player.” Naturally, Chopin’s
perfect technique provided absolute ludicity. but his
contemporaries were more impressed with his free-
dom, poetry, and nuance. When he plaved the climax
of his Barcarolle he had to use a pianissimo instcad
of fortissimo as marked. “But with such wonderful
nuances,” exclaims Hallé, “that one remained in doubt
if this new reading were not preferable to the accus-
tomed one.”

ONE RELIABLE observer of Chopin’s playing in his
last vears was Alfred Hipkins of the London piano-
manufacturing firtn of Broadwood. He was Chopin’s
piano tuner
historian, and a pioncer in harpsichord research. In
1848 Chopin played in London’s Eaton Place, which
had about 150 seats, just the right size for the sick
pianist’s fragile touch. Near death, he was so emaciated
that “he looked transparent,” according to one ob-
server. Hipkins has left a record of Chopin’s super-
pianissimos and singing legato on this occasion. Ie
says that Chopin used plenty of pedal, especially in
left-hand arpeggio passages, “which swelled or dimin-
ished like waves in an ocean of sound. He kept his el-
bows close to his sides and played only with finger
touch—no weight from the arms. He used a simple,
natural position of the hands ... adopting the easiest
fingering, although it might be against the rules. that

as well as being a fine pianist himself—a
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(chopiin

came to him. He changed his fingers on a key as often
as an organ player.” Chopin never hesitated to use
the thumb on the black keys, a practice frowned upon
by adherents of the Czerny-Humimel school, or to pass
the thumb under the fifth finger. or to slide a finger
from black key to white key, or even from white key
to white kev.

But Hipkins’s statement that Chopin played only
from the fingers must not be taken to mean that
Chopin alwavs plaved so. At that stage in his last ill-
ness. his motions had to be extremely economical. and
his weakness would not have permitted many shoulder
or arm movements. Chopin himself is on record as
saying that the upper arm must be used. Physicallv
however. Chopin was the least flamboyant of all the
great pianists.

Disliking public performance, and further handi-

capped by his illness. Chopin made surprisingly fev
public appearances. His reputation as a pianist rests
on about thirty concerts. He did not have to play
much, for he derived a thoroughly satisfactory income
from teaching and the publication of his music. He
was a busy socicty teacher—*“I have to give a lesson
to young Mme. Rothschild, then to a lady from Mar-
seilles, then to an Englishwoman, then to a Swedish
one....”
He apparently had only one pupil of genius. That
was Karl Filtsch. the hlond. delicate Hungarian who
died of consumption at the age of fifteen-—Liszt said
of him, “When the little one goes on the road. I shall
shut up shop.” A youth named Paul Gunsherg. who
like Filtsch, died very voung, was also considered one
of Chopin’s few really brilliant pupils. Otherwise. the
list of Chopin’s pupils was a social register—Princess
Marcelline Czartoryska, Princess C. de Souzzo, the
Countess d’Apponyi. Princess Elisabeth CzernichefT,
Baroness Bronicka, and so on. As a teacher Chopin
was very fashionable.

Other than the unfortunate Filtsch, there were a
few talented pupils; some of them went on to careers
in music, but nonc was outstanding. Georges Mathias
became a prominent teacher at the Paris Conserva-
toire ; Carl Mikuli (whose editions of Chopin were
went on to teach at Lem-
berg; and George Schumann (no relation to the
composer) established a good reputation as a teacher
in Berlin. Adolph Gutmann, to whom Chopin dedi-
cated the C-sharp Minor Scherzo, made a career of

standard for many vears

heing his pupil and friend. but nobody seemed to think
seriously of Gutmann as a pianist. e was a man of
large size, with big hands, and Chopin admired him
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This puinting of Chopin by Rubio. from Alfred Cortot’s collection,
shows the lionized pianist at the height of his Parisian celebrity.

because of his strength. Von Lenz describes him as
“a rough fellow at the piano, but with robust health
and a herculean frame... I heard him at Chopin’s;
he played like a porter . . . Chopin took so much
trouble to try and carve a toothpick out of this log!”

As a teacher Chopin was strictly business
financially and artistically. Punctually (“With me,
things go bv the clock™) at 8 A M., he ushered the
student into his studio, which contained two pianos

a Pleyel grand and a small cottage piano on which
Chopin accompanied. The lesson cost twenty francs,
and the student was expected to leave the money on
the mantelpiece. Chopin always dressed impeccably
for his lessons: hair curled, shoes polished, clothes
elegant. Lessons were supposed to last an hour but
somnetimes ran more.

both

HIS puriL Mikuli is the authority for the statement
that Chopin started all his pupils with Clementi. Then
came Cramer, Moscheles, and Clementi again with
the Gradus ad Parnassum. (The French pedagogue
Marmontel said that in equality of fingers and perfect
independence of hands, Chopin’s playing stemnmed
from the school of Clementi.) Bach, Handel, and Scar-
latti were also used. For advanced pupils Chopin’s
prescriptions were surprisingly catholic, whatever his
own private feelings about contermparary compositions
might have been. In the repertoire of his students were
pieces by Mozart, Dussek. Field. Hummel, Ries, Beeth-
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Tuker shortly before his death, an 1849 duguerreotype now in
Warsaw reveals a Chopin so emaciated “he looked transparent.”

oven (up to Op. 57), Weber, Moscheles, Heller, Hiller

-even Schumann, Liszt, and Thalberg—and, of
course, Chopin.

He did much illustrating and explaining at the sec-
ond piano, and he could be cutting. Pupils disagreed
about how effective a teacher he was. One said that
“his only method was to play like an angel and then
tell me to do likewise . .. The hopeless part of it was
... each time he played, his interpretation was entirely
different.”

Madame Rubio, one of his assistants, said that he
was often irritable, and Mikuli bears this out by say-
ing that some of Chopin’s princesses and countesses
went away in tears. Mathias once saw him break a
chair in rage. But another pupil testifics that Chopin
was patient and tolerant. All of which indicates that
Chopin approached his pupils differently. Teachers
are perhaps always patient and tolerant with their
talented pupils, and irritated by the stupid ones.

Chopin intended to bring out a book on teaching,
and left some preliminary notes. These are of great
impartance, not so much for what they actually say
as for what they indicate about Chopin’s own method.
Following are some of Chopin’s own strictures, not in
his own words unless in quotation marks:

Everything depends on good fingering.

Kalkbrenner’s method of playing only fromn the
wrist 15 wrong. Forearm and upper arm should
be used in addition to the wrist, hand, and fingers.
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Suppleness is of extreme importance. [During
Chopin’s first lessons with a pupil his most often-
used word was “easily . . . easily.”]

Do not use a flat hand. Ease of movement is
impossible if the fingers are outstretched.

Kalkbrenner is again wrong in advising his
pupils to read a newspaper while practicing tech-
nical exercises. Practicing demands intensity and
concentration. It is not purely mechanical.

Avoid muscular fatigue. [Chopin feared the
abrutissement of his pupils—the stupor brought
on by too much practice. He recommended no
more than three hours of practice daily.]

The correct use of the pedal is a lifelong study.

Concentrate on legato. Hear great singers. “If
vou want to play the long cantilena in my Scherzo
[in B-flat Minor], go hear Pasta or Rubini.”
[Chopin adored good singing all his life, was a
friend of Bellini, and in his Nocturnes tried to
capture a Bellini-tvpe melody over a John Field
bass. The legato style of the great singers had a
decided influence on Chopin’s playing.]

Fingers are unequal in strength. Special ex-
ercises should be developed to make the best of
each finger. [Chopin derided teachers and schools
of playing that aimed at the myth of cqual finger
strength. “Flying in the face of nature, it has be-
come customary to attempt to acquire equality
of strength in the fingers. It is more desirable that
the student acquire the ability to produce a
finely-graded quality of sound, or so it seems to
me. The ability to play everything at a level tone
is not our object. There are as many difTerent
sounds as there are fingers.”]

These instructions may not seem revolutionary to-
day, but in the 1840’s they were prophetic —far in
advance of their time, and a sharp break from tra-
ditional teaching. Here Chopin was the first modern-
ist, just as he was the first modern pianist. It is
unfortunate that he never got beyond a few pen-
cilled pages of his méthode. It would have told u
cven more than we currently know about his philos-
ophy of pianism. Fortunately the picture we have is
quite complete, and the figure of Chopin as pianist
clearly emerges : that marvelously controlled, original
poetic, classic-Romantic master of nuances and finc
gradations, whose physical resources may have been
small but whose spirit and conception were epochal.

Huarold Schonberg is the senior music critic of the New York
Times. The two parts of this leature (and the article about
Leopold Godowsky in the February issue) were adapted [rom
Mr. Schonberg’s recently completed book, The Great Pianists,
which is schedunled for fell publication by Simon and Schuster.
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JULES MAIDOFF

THE ESSENTIALS OFA
LIBRARY OF RECORD

CONTEMPORARY

A DISTINGUISHED YOUNG COMPOSER-
CRITIC RECOMMENDS A SELECTION
OF THE MOST VITAL TWENTIETH-
CENTURY MASTERPIECES NOW AVAIL-
ABLE IN PREFERRED RECORDINGS

BY WILLIAM FLANAGAN

HE FOLLOWING survey is concerned with the de-

I velopment of a basic and representative library of

recorded contemporary music. Needless to say,
these recommendations represent a quite personal view.
Probably any critic who is also a composer cannot be
altogether free from the bias, dogmatism, and mild
schizophrenia inherent to that position. But I hereby offer
evidence of my effort to overcome these limitations: sev-
eral of the works listed below are not at all to my taste.
I include them here because I can deny neither the magni-
tude of their influence, their admirers in legion, nor the
musical gifts involved in their creation.

Since the term "modern music” is at best imprecise and
at worst meaningless, the problem of selecting that point
in the forward thrust of this century’s music at which it
all begins is bound to be a trying one. Although, for ex-
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ample, I exdude the Impressionist masters Debussy and
Ravel, [ am nonctheless aware of the valid arguments that
can be made for their inclusion. To me, the wide public
acceptance of their major works justifies putting my
limited space at the service of more controversial music.
Some readers will no doubt wonder at the omission of
certain manifestations of today’s highly publicized avant-
garde. I have bypassed them simply because I do not be-
lieve that they will be found rewarding by the general
listener—even with industrious relistening. I cannot in
honesty recommend the expenditure of money for stunts,
or for musical results that are, as of the present writing,
less persuasive than the theories that lie behind them-
no matter how valid these theories may appear to be.
Finally, I regret the necessity of omitting certain com-
posers on the grounds that their more important works
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are unavailable in satisfactory recordings. Roger Sessions
and Virgil Thomson are two such musictans who come
immediately to mind.

BARTOK : Music for Strings. Percussion, and Celesta.
HINDEMITH: Mathis der Maler—Symphony. Berlin Phil-
harmonic. Herbert von Karajan cond. ANGEL S 35949 $5.98.
35949 $4.98

In the light of the twelve-tone revival that has so domi-
nated the contemporary musical scene during the years
following World War 11, both Béla Bartok and Paul
Hindemith now occupy relatively conservative positions in
the present scheme of things. Be that as it may, both men
cultivated extremely personal and vital musical styles. The
two twentieth-century masterpieces on this single record
share areas of common ground: they are both quite un-
flawed; each is sharply characteristic of its composer’s dis-
tinctive musical personality; and each represents its com:
poser at the peak of his creative vitality.

BERG: Lulu—Suite. Wozzeck (excerpts). Helga Pilarczyk
(soprano); London Symphony Orchestra, Antal Dorati cond.
MERCURY 90278 §£5.98, 50278 $4.98.

Alban Berg, along with Arnold Schoenberg and Anton
Webern, was one of the founding fathers of the twelve-
tone method. But whereas neither Schoenberg nor Webern
has yet been able to gain a foothold with the larger musi-
cal public, Berg, by way of a highly communicative post-
Romantic musical personality, seems to be the one of the
three most likely to succeed in the foreseeable future. His
two shattering assaults on the medium of opera, W ozzeck
and Lwlu. have already engendered a wide international
interest. The excerpts here recommended are an excellent
introduction to the composer’s powerful musical in
dividuality. And since Berg himself arranged the musi
into representative concert suites, the listener need not
fear the lessening of the original that such synthesis so
often involves.

BERG: Concerto for Violin and Orchestra. (With BARTOK:
Rbhapsodies for Violin and Orchestra.) lsaac Stern (violin);
New York Philharmonic, Leonard Bernstein cond. CoLuUMBIA
MS 6373 $5.98, ML 5773 $4.98.

Surely this is the greatest of modern violin concertos.
There are few works in the contemporary repertoire, no
matter the medium, that so clearly bear the stamp of musi-
cal genius. Like IWozzeck, the Violin Concerto represents
the triumph of humanism over method in its personal use
of twelve-tone musical organization.

BRITTEN: Spring Symphony, Orchestra and Chorus of the
Royal Opera House, Benjamin Britten cond. LONDON OS 25242
$5.98. 5612 $4.98.

The music of Benjamin Britten, England’s finest living
composer, is one of the most convincing arguments for
the conservative position in today's musical world. The
possessor of an astonishing musical facility, Britten is
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possibly the most accomplished vocal composer alive to-
day. His operas have achieved particular celebrity, but 1
know of no more persuasive a demonstration of the com-
poser's brilliant eclecticism than the Spring Symphouny
(1949). An extension of the vocal-symphonic concept of
Mahler's Das Lied von der Erde, it reveals the composer
at a consistent high point of musical inspiration on a
musical canvas that allows wide application of modern
tonal techniques.

CARTER: String Quartet No. 1 (1951). Walden Quartet. Co-
LUMBIA ML 5104 $4.98.

Elliot Carter’s emergence over the last decade as a com-
poser of international stature is a dramatic growth from

A snapshot of Arnold Schoenbecg (1874-1951) in the 1900’s. be-
fore his public imuge was that of atonalism’s stern prophet.

musical beginnings that gave little promise of such
spectacular development. If there is a single work to sym
bolize the arrival of this American composer, it is the
String Quartet No. 1. This is sophisticated, complex, dar-
ing music with no nonsense about it.

COPLAND: Piano Variations {1930); Piano Fantasy (1957).
William Masselos (pianist). CoLuxBia MS 6168 $5.98, ML
5568 $4.98

Aaron Copland, in the opinion of this writer, is the best
all-round composer that the United States has yet pro-
duced. The Piano Variations, a work that dates from 1930,
when the composer was thirty, is perhaps the most original
achievement of a composer whose claim to a personal
style is as strong as any living musician’s. T know of no
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work, composed before or since, that makes the sound
that the Variations does, and the piece contains in embryo
all of Copland.
The Piano Fantasy, a relatively recent work in a free
serial style, is an imposing work of unfettered imagination
the composer at fifty-six in full command of his craft.

COPLAND: Appalachian Spring. (With El Silon México.)
New York Philharmonic, Leonard Bernstein cond. COLUMBIA
MS 6355 $5.98, ML 5755 $4.98.

An American work among the few contemporary pieces to
enter the standard repertoire, a classic ballet score, and a
masterpiece. No representation of American music could
be complete without it.

IVES: Washington's Birthday; Hallowe'en; The Pond; Cen-
tral Park in the Dark. Imperial Philharmonic of Tokyo, Mem-
bers of the Oslo Philharmonic, William Strickland cond. CoM-
POSERS RECORDING, INC. CRI 146 $5.95.

Charles Ives is more than just an important American
composer—he is a legend and a phenomenon, as difficult
to explain and to account for as genius itself. For many
years a prophet without honor, Tves’s public life was that
of the successful businessman who composed on the side.
But this “amateur’” composer not only produced a stagger-
ingly large catalog of musical compositions, but found his
way into areas of technical innovation that were later to
be “discovered” by the European modernists.

The most accommodating approach to the recorded Ives
is probably through the shorter orchestral works. The
symphonies tend to be a little discursive, uneven, and at
times naive and academic. The Concord Sonata is difficult
to listen to and, for the novice, even indigestible. On the

Aaron Copland (bh. 1900).

other hand, works like The Pond or Central Park in the
Dark, together with some of the songs, are as close to per-
fection and complete creative fulfillment as anything in
this composer’s work. Ives the innovator, Ives the musico-
philosophical counterpart of Emerson and Thoreau, Ives
the naturalist—all of these phases of the composer’s com-
plex personality are distilled in these remarkable pieces.

MILHAUD: La Création du monde (1923); Suite Provencgale.
Boston Symphony Orchestra, Charles Munch cond. RCA VicTOR
LDS 2625 $5.98, LD 2625 $4.98.

Two aspects of one of France's most gifted and ingratiat-
ing composers appear here on a single disc. Darius Mil-
haud cannot justly be placed among the twentieth cen-
tury’s important innovators, but there is enough that is
interesting in his work for it to merit close attention.
La Création, for example, is one of the first uses of the
American jazz idiom in serious composition. The same
piece makes liberal use of the simultaneous combination
of different keys, called polytonality, the highly personal
application of which is a striking characteristic of Mil-
haud's style. And even though La Création had its first
performance in 1923, the same year as the first perform-
ance of Stravinsky’s Octet, one observes a kind of
neoclassicism in some of its attitudes.

Suite Provencale, although much less novel in its view-
point, is a work that brings us in close touch with the
wonderfully warm lyricism that informs the best of
Milhaud’s work—the quality by which his music, in the
last analysis, is likely to be remembered.

POULENC: Gloria in G Major. Rosanna Carteri (soprano);
French National Radio-Television Chorus and Orchestra. Georges
Prétre cond. (With Concerto in G Minor for Organ, Strings
and Timpani.) ANGEL S 35953 $5.98. 35953 84.98

With England’s Benjamin Britten, the late Francis

Poulenc was one of the leading composers of vocal music

Elliott Carter (b. 1908).
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on the international musical scene. Originally one of Les
Six, the group of nose-thumbing iconoclasts who en-
livened the Paris musical world of the Twenties, Poulenc
in his maturity was nonetheless conservative and eclectic.
One cannot mistake the sound of Poulenc's music, even
though Ravel, Stravinsky, and even Rachmaninoff can be
casily pointed to as influences. The Gloria in G is a splen-
did illustration of the unending lyrical fantasy that ac-
counts for the forty years that Poulenc remained one of
France’s leading composers.

PROKOFIEV : Piano Concerto No. 3. (With RAVEL: Con-
certo for the Left Hand.) john Browning (piano); Philharmonia
Orchestra, Erich Leinsdorf cond. CapiToL SP 8545 $5.98, P 8545
$4.98.

Serge Prokofiev, with far more success than his composer-
colleagues in the Soviet Union, managed to produce a
lifetime of work essentially unsullied by the compromises
in taste and quality that so often characterize Soviet art.
Surely no contemporary composer has given more pleas-
ure to audiences than he, and his piano works, in par-
ticular, have pre-empted a niche in the repertoire second
in importance to no modern composer’s. The Third Con-
certo is the most popular of his works in this form and,
quite probably, the best.

SATIE: Socrate (1919). Paris Philharmonic, Rene Leibowitz
cond. EsoTeric ES 510 $4.98

If the revolt against Wagnerian Romanticism that char-
acterized musical activity in Paris during the first quarter
of our century could be symbolized by a single name, that
name would be Erik Satie. His was the figure that Les Six
rallied around, and his deeply held conviction that the
idea of music as High Art needed deflation carried power-
ful weight with such composers as Debussy, Ravel, and,
perhaps more directly than any others, with Francis
Poulenc and Virgil Thomson.

Dniitri Shostakaovich (b, 1906)

It is sometimes held that Satie’s theories were more en-
tertaining than the music he produced to demonstrate
them. This may be because the music itself is, for all its
surface accessibility, still not understood. Satie’s music
was, and remains, avant-garde in the purest sense: it holds
its place somewhat aloof from the main stream, operates
by its own rules, and cannot in any real sense be imitated.

Socrate, a symphonic drama, is his masterpiece. Its first
effect can seem to be one of monotonous prettiness, but
the listener should remember that repetition will reveal
the work as a subtle, moving musical experience.

SCHOENBERG: Piervot lunaire. Alice Howland (Sprech
stimme). Gilbert Kalish (piano), Louise Burge (flute and
piccolo), Chester Milosovich (clarinet, bass clarinet), Abram
Loft (viol:n and viola), George Sopkin (cello). CONCERT-DisC
CS 232 $5.98. 232 $84.98.

No attempt to represent the high points of twentieth-
century music could be complete without including Arn.
old Schoenberg's “melodrama” (so designated by the
composer), Prerrol luname. The modalities of German
Expressionism—in which the most subjective of personal
emotions are given free poetic utterance—are somehow
synthesized in this extraordinary work. Technically, the
piece, considering the period of its composition (1912),
is even more startling. Schoenberg’s ultimate preoccupa-
tion with totally organized chromaticism is here fore-
shadowed by his complex musical language. And the
vocal soloist is called upon to deliver the Giraud text in
Sprechstimme—a half-sung, half-spoken articulation that
in itself evokes the twilight world of Pierrot’s fantasies.

SCHOENBERG: Variations for Orchestra, Op. 31 (1928).
(With Four Pieces, Op. 27, and Canon, Op. 28, No. 1, Serenade
for Septer and Baritone, Op. 24 {1923}.) Ensemble, Robert
Craft cond. CoLunBia ML 5244 $4.98.

Variations for Orchestra, which is generally understood
to be the first true twelve-tone work for orchestra, is one

Franciz Poulenc (1899-1963).
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of Schoenberg's most impressive musical utterances. The
work consists of an introduction, a separate statement of
theme, nine variations, and a finale. Taken in historical
perspective, the picce is a landmark in the development
of a music organized by a system of twelve tones; taken
simply as musical expression, it is one of Schoenberg's
most original, powerful, and convincing claims to major
status as a creative artist,

SHOSTAKOVICH: Symphouy No. 5. New York Philharmonic,
Leonard Bernstein cond. Cotumsia MS 6115 $5.98, M 5445
$4.98.

The disdain in which the cognoscenti once held the
symphontes of Tchaikovsky has now been switched to the
popular symphonic works of Dmitri Shostakovich. There
may, indced, be eyebrows raised at the inclusion of this
composer on a list that purports to deal with significant
music of the twentieth century.

But Shostakovich, at the height of his popularity in
the Forties, was the most famous composer in the West-
ern world. and his work, whatever one may think of it,
has had wide influence both in and out of the Soviet
Union. The Fifth Symphony is representative of this
composer’s best work.

STRAVINSKY : Le Sacre du primtemps. (With Petrouchka.)
Columbia Symphony Orchestra. lgor Stravinsky cond. COLUMBIA
D38 614 three 12-inch discs $14.50. D31 300 $12.50.

Le Sacre du printemps is the ballet score that, with its ap-
pearance in 1913, revolutionized the techniques of West-
ern music. Harmony, thanks to Stravinsky's method of
simultancously combining chords from different keys, was
never to be the same again. Rhythm, by virtue of Stravin-
sky's destruction of normal symmetries, was cffectively
liberated by the single blow of this work. A new dimen-
sion in the use of the instruments of the symphony orches-
tra was also shapcd by the achievement of Le Sacre. In
short, it 1s a key work in the history of twentieth-century
music.

STRAVINSKY: Symphony of Psalms. Suisse Romande Orches-
tra. Ernest Ansermet cond. LoNDON CS 6031 $5.98, CM 9288
$4.98.

Despite the fact that Igor Stravinsky's Octet for Wind In-
struments (1923) is the specific work by which its com-
poser’s particular vision of a new classicism was intro-
duced to his somewhat baffled admirers, no one, I think,
would suggest that it was the most impressive work to
result from these neoclassic preoccupations. Since this
aesthetic, in one manifestation or another, was to domi-
nate the composer’s thinking for approximately thirty
years, a best example or a most significant illustration is all
but impossible to choose. But the Symphoiny of Psalms,
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which dates from 1930 and was composed for the Boston
Symphony Orchestra, is a work that friend and foe alike
concede to be a masterpiece. | cannot imagine a record
library of contemporary music without it

VAUGHAN WILLIAMS: Fantasia on a Theme by Thomuas
Tallis. (With SCHOENBERG: Verklirte Nacht.) New York
Philharmonic. Dimitri Mitropoulos cond. CoLumsia MS 6007
$5.98, ML 5285 $4.98.

England’s great master, Ralph Vaughan Williams, was
born in 1872 and died in 1956. He was somewhat older
than Maurice Ravel, with whom he clected to study when
he was forty years old. He came to musical maturity rather
later in life than is usual, and he composed prodigiously
into his old age. Although the Fourth Symphony is the
composer's most startling and uncompromising work, the
Fantasia is more typical. The composer’s intense honesty
is nowhere to be experienced more keenly than in this
oddly archaic, oddly modern English masterpicce.

WEBERN: Complete Works. Ensemble, Robert Craft cond.
Cor.umsiA four 12-inch discs K41 232 $23.98.

No matter the individual reaction to the otherworldly
atmosphere of the strange, vivid microcosms that were
this composer’s hubitual mode of expression, their major
influence on contemporary music since the end of the
Second World War cannot be denied. None of Webern's
more important works is available alone as a single release,
the extreme compression and brevity of his style preclud-
ing such presentation. There would thus seem to be no
alternative but to recommend Robert Craft's four-record
album of Webern's complete works.

WEILL: The Three-penuy Opera. Lotte Lenya, soloists and
chorus, Sender Freies Berlin Orchestra. Wilhelm Briickner-
Riizgeberg cond. Cor.umsia O2S 201 two 12-inch discs $11.96,
0O21. 257 £9.96.

If the lyric theater ever attains to a significant role in our
century’s musical achievements, it may be that Kurt
Weill's 1 hree-peniy Opera will one day be regarded as
a work quite as significant as cither Le Sacre du printenips
or Pierrot lundaire. Tor there are many who argue con-
vincingly that an American lyric theater will grow out of
our Broadway musical stage, and that such Weill-in-
tfluenced musical comedics as Richard Rodgers's Pal Joey,
Marc Blitzstein's The Cradle Will Rock, or Leonard
Bernstein's West Side Story are more germane to the
American composer’s dream of an indigenous musical
theater than all the ponderous resuscitations of ninetcenth-
century opera that the Metropolitan can produce.

William Flunagan, known to New Yorkers as a former Herald
Tribune critie, is fumiliur to our readers for his provocative feu-
tures and monthly reviews. Notable among his own compositions
is The Lady of Tearful Regret, now arailable on the CRI label.
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OF PA N

By ROBERT OFFERGELD

\ 7HEN THE Great God Pan appears in the clear-
\ \ ings of Western myth he is still a crude and

prehistoric figure. He is unmistakably a Greek
divinity but a rather no-account one. At first he is
sacred only in provincial circles and the Olympians
appear not to have heard of him at all. At this carly
point in his career he is ram-headed as well as goat-
hooved, the frankly bestial deity of a fertility cult
among the mountaincers of Arcadia (a barbaric region
noted for the drunken and wildly promiscuous orgies
of its inhabitants).

Such was Pan’s pre-Homeric status in Greece. But
as it happened, this goat-like god—complete with tail,
horns, hooves, shaggy thighs, and unbridled sexuality—
was already known under other names in other cul-
tures, the priests of ancient Egypt claiming for example
that he was really the oldest (and logically the most
venerable) of all the gods.

However, even at the time Herodotus recorded this
Egyptian claimn (in the fifth century B.C.), the more
highlv civilized Greeks were disinclined to admit it.
The truth was that the earliest Greek poet-mythogra-
phers had been embarrassed by Arcadian Pan. He sim-
plv wasn’t made for epic, and though he received a
sophisticatedly approving press much later (from Plato,
Theocritus, Ovid, Virgil, Lucian, et al.), neither
Homer nor Hesiod (ninth and eighth centuries B.C.)
so much as mention him. It is true that an apparent
exception to this pointed neglect, the so-called Homeric
Hymn in Pan’s honor, praises his “honey-sweet’” piping
(his bird-calls, for example, put the nightingales to
shame) and finally provides him with a distinguished
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This bronze figure of a ram-
headed Pan (fifth century
B. C.) cories from
Arcadia,tne god’s birthplace.

Olympian genealogy. But this poem appeared only in
the fifth century B.C., and it probably reflects a largely
patriotic gratitude dating from Pan’s intervention on
the Athenian side in the battle of Marathon. This
quasi-historical episode centers around the famous
Athenian runner Phidippides, who allegedly encoun-
tered Pan in the mountains and made a bargain with
him, promising to institute Pan-worship in Athens. In
return for this long-delaved recognition of his divinity
the god sabotaged the Persians with his well-known
psvchological trick, unnerving the invading army with
the dark and “panic” terror he habitually inflicted on
intruders in his mountain solitudes.

Actually, the carly mythographers’ embarrassment
had been largely snobbish, not squeamish. It didn’t
really disturb anybodv that Pan was an obstreperously
phallic deity: indeed, his handsome father Hermes
(and several other Olympians in Homeric good stand-
ing) had shared this lusty trait, one that only became
poetically disreputable in the Christian cra.

BUT primitive Pan unfortunately was ugly: at his
birth, his mother fled in fright at his beard, his hairy
and half-animal body, and the alarmingly uninfantile
noises he made. Even more to the point, he soon proved
to be a congenital hick, a goatishly uncouth frequenter
of woods and pastures. His chosen associates were
youthful rustics of both sexes, goatherds and shepherds,
whose manners left even more to be desired than their
morals, which were next to nonexistent. In sum, Ar-
cadian Pan was entirely too much of a clownish rube
for the elegant social doings on Mount Olympus, and
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ARKANSAS PANPIPE: 100 A. D.

AL_\ms'r unrecognizable [ s === x| musicologist who called Dr.
from nineteen cen- | ¥ TUBES Ford’s discovery 10 our ai-
wuries of corrosion, the ob- z !F tention, the panpipe was
ject illustrated at the right ! £ 1 3 e tuned almeost exactly in ma-
is & musical instrument, a z \ :’.'PLLME jor ninths. The center reed
small reed-and-metal arti- 2 '3 was open and sounded a’’.
fact indicating no mean de- é oy 3 ;1 COPPER The outer reeds were tuned
gree of civilization in its z PLUG L InCKET with unequally long cane
maker and user. Surviving 5 4 plugs wound with rafTia; one
from an unlikely moment in :E sounded g’, the other b7
time al an even more un- 5 i The center reed could be
likely place, it is a North % { "B 1§ silenced with the finger in
American panpipe to which i Y I order 10 play only the con-
the carhon-14 process as- 3 canE T sonant tones of ¢” and b'’’.
signs the date of 100 A 1D, E L i C}:‘&,PED Where did the Arkansas
give or take a century. WP i 1*] WITH CORD musician come from? And
In terms of American £ ?.'ﬁn what did he play?
time, of course, this diate is l RIBBON Volumes of conjecrure

virtuallv ungraspable, a grey
pre-Columbian void, and the
imagination of the non-ar-
cheologist  retreats 1o the
Furopean history hooks 10
provide it with any tangibil-
1ty at all.

Two episodes in the his-
tory of Pan will serve to
bracket it. About 10 B. C.
the Roman poet Virgil com-
posed his famous fourth Ec-

NICHOLAS AMOROSI,

have been inspired by the
first question. It seems likely
that abour 10.000 B. C., not
too long afrer the last glacial
retreat, his remote ancestors
migrated from Asia across
Bering Strait and eventually
descended the Pacific coast
to Mexico. Later this tall
and shapely race colonized
the vallevs of the Ohio and
the Mississippi, leaving there
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logue  prophesying a new
order of the ages and de-
claring self-confidently that
nobody would equal his po-

Before restoration (left). the Arkansas panpipe as found
in its owner's tomh. The schematic drawing (right) re-
veals its construction and its svstem of tuning-plugs.

the thousands of great
mounds—burial sites, altars,
fortifications, and vast ani-
mal efhigies acres in extent—

etic song: “Even Pan,” he

savs, “‘if maiched against me, and even with Arcadia judg-
ing. would declare himself the loser.” To Virgil, the god was
only a literary convention, but approximaiely two centuries
later, the Greek geographer Pausanias, methodically investi-
gating Plutarch’s reports of Pan’s death, reporied that the
god’s Greek shrines were still flourishing.

At some point between these two events, the American
panpipe was used by a nonliterarv and highly religious
musician living near the future site of Ielena Crossing,
Arkansas. This musician was quite probably a shaman in
a chthonic culture, a sort of priestly wiich doctor whase
functions involved prophecy, healing, sacrifice, and clab-
orate ceremonies honoring the dead. His panpipe was ob-
viously a cherished possession; i life he wore ir suspended
from his neck in a fabric wallet, and at his death it was
buried with him in the great memorial moiund where it
was found (in 1960) by Dr. James A. Ford, Curator of
North American Archeology at the American Museum of
Narural History.

In its original state, the panpipe consisted of three reeds
roughly ten inches long encased in a sheath of expenly
beaten copper and provided with a mouthpicce of thin
silver plate. According 1o William W. Snggs, the voung

i T

which for centuries have
mystified the arca’s more recent inhabitants and earned
this vanished people their generic name: the lHopewell
Mound Builders,

Their civilization far exceeded that of their Indian de-
scendants. They were a Stone Age culture. unfamiliar with
smelting, but their bearen metal work, magnificent incised
pottery, clay figurines, and ceremonial weapons of obsidian
are aesthetically and technically equal to similar artifacts
from Europe and South America. They loved jewels as
personal ornament and carried on a lively transconminental
trade in fresh-water pearls.

Judging from the structure of his panpipe, and by analogy
with other cultures, the repertoire of the Arkansas musician
was alimost certainly based on birdcalls. Bird effigies are
prominent in his arts and morwary contrivances, and
though he doubiless hired birds as a hunter. it is also probable
that he imitated them ritnally for the ceremonies of a to-
temic society. In any case, the sound of his mstrument is
known 10 us beyond anv doubt. Its plaintive fluting tone
was idenrical with the sound that Pausanias heard a1t Pan’s
Greek shrines, and it carries us bevond the last horizons
of known antiquity to Asia, the dim pre-Homeric homeland
that all panpipes vemember. Robert Offergeld

St

HIFI/STEREO REVIEW



not long after his infancy (when his monstrous appear-
ance and characteristic snuffling chuckle had greatly
delighted the other gods) . his attendance in the celes-
tial marble halls was firmly discouraged.

This snub offended young Pan nor at all. He was the
laziest creature known, seldom found standing when he
could liec down (note our current cover). and as a per-
manent nonresident of Olvmpus he had no divine
duties whatever. so that ordinarilv he emerged from
slecp only to plav his panpipes and seduce nymphs.
activitics that he managed on one occasion to combine.

Flecing his ruttish embraces, the chaste nymph
Svrinx got the immortals to change her into a reed {the
nvinph Pitvs, under similar circumstances. got herself
turned into a fir-tree) . Unable to tell which reed among
several was Syrinx, Pan seized a handfiul and applied
them to his lips. where his heated hreathing at once
produced music. Reed tone has been universally asso-
ciated with erotic lament ever since (most notablv per-
haps in Debussv’s L’A prés-midi d’un faun). so that the
thwarted god presented historv simultaneously with
the first wind instrument, its Greek name (syrinx),
and its most characteristic idiom.

Among the more celebrated of Pan’s conquests were
poor Echo {who had even less luck later with Narcis-
sus) ; the highly proper Eupheme. nurse of the Muses ;
and. most impressive of all, Selene, the Moon herself,
who failed to recognize the swarthy god in a fetching
disguisc of snow-white fleeces. As might be imagined,
modesty was not a Pandean attribute: the god once
hoasted that he had coupled with al/ the Macnads. an
army of wine-crazed women who swarmed after Pan
and his immortal friend Dionysus as they triumphantly
carried their orgiastic cults into India.

DURING these adventures. Pan still much resembled
his old Arcadian self. But as later represented in classic
art. he inevitably hecane humanized and prettified. In
numerous Hellenistic bronzes he is a dancing vouth,
still a lascivious nymph-chaser but much too handsome
to be feared or resisted. In Roman art and poetry he
becomes Faunus, an altogether gentler pastoral deity
{though still promiscuous). And in the classical revival
of the carly Renaissance. in much the same wayv that
Eros becomes Cupid, Pan becomes a mischievous
laughing infant, a sort of grotesquely decorative Panlet.
Elsewhere, however, lurking amidst the half-pagan cul-
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tural wreckage of the Middle Ages, adult Pan reap-
pears with a Satanic coloration, the horned and hoofed
president of secret orgies in the European witch-cults.

Eventually, as an anti-industrial earth-spirit, Pan not
unexpectedly got a new and enthusiastic run from the
nineteenth-centurv Nature poets. Shelley recounts his
musical prowess (Pan reduced Apollo to envious si-
lence). and Wordsworth personally spotted him, up to
his old scarv tricks, in the English woods :

I heard among the solitary hills

Loow brearhings coming after me and sounds
Of indistinguishable motions, steps

Almost as silent as the turf they trod.

Not the least singular tale about Pan is the report
(given in Plutarch) of his death, the only such demise
noted in historical times. In the reign of Tiberius, a
Greek sailor named Thamus passed the isle of Paxi
cnroute to Palodes in Iraly. At twilight he heard a
“great voice” across the water. bidding him inform the
Twalians that “ereat Pan is dead.” The news caused
widespread consternation and Tiberius ordered an in-
vestigation. The obituary was premature: writing a
century later. Pausanias notes that in his time the god’s
Greck shrines, altars. and sacred caves were still thriv-
ing. and the rowdv Arcadians, his original followe:
still heard his wild piping in the mountains. But his
first-century “death’™ pretty nearly coincided with the
Crucifixion, and as portending the end of onc world
order and the beginning of another, this irresistibly
svmbolic event attracted numerous later writers—Ra-
belais, Milton. Schiller. and Mrs. Browning alluding to
it, among others.

A rival theorv has long held that the god mercly
found it expedient to go underground, and some unex-
pected support mav be found for this view on the oppo-
site page. It is certain at any rate that about the time
Tiberius was investigating Pan’s ‘“‘death,” somebody
turned up in Arkansas—perhaps the old Arcadian
Traveller >—who played bird-calls on a panpipe.

The Greek gold coin abave (abowt 350 B. C.) portrays ¢« humun-
ized Pun. In Aristide Maillols illustration (helow) for the
Songs of Horace, Pun hus hecome Fuunus,a clean-limbed Roman.
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COMPETENT HI-FI REPAIR WORK ISN'T EASY TO COME BY.

IS THE MANUFACTURER, WARRANTY STATION, OR

LOCAL SERVICE SHOP YOUR BEST BET? HERE'S WHAT YOU CAN DO
TO INSURE COMPETENT HANDLING OF YOUR EQUIPMENT.

SERVIGE... WITH A SMILE?

IGII-FIDELITY servicing is a headache for every-
H one—for the manufacturer, for the dealer, and

most of all, for the consumer. Breakdowns can
range from cases of subtle distortion to the smoke-
billowing catastrophe, but in any of these, the repair
of the component cannot be considered complete until
the unit meets its original specifications. Getting such
critical servicing done competently is a far bigger
problem than getting a washing machine fixed—and
even washer repairs are a problem these days.

There are some precautions an audiophile can take
to lengthen the functional life of his system. The most
important itern—proper ventilation—is so simple that
there is no excuse for failing to take care of it.

“Placement of components is of utmost importance
in ensuring stable operation,” says Fred Mergner, chief
engineer of Fisher Radio. “Even if units are designed
to take a large amount of self-generated heat, they
will be more stable under normal temperature condi-
tions. All the temperature-compensated circuits in the
world cannot prevent some drift in an FM tuner under
excessive temperature conditions. Component life is
also shortened by excessive heat.

“The instructions that accompany our units specify
placement that will allow sufficient air movement
around the unit, and the proper ducting away of heat.
It is a basic design philosophy with us to place the
parts that generate the most heat—output tubes, for
example—along the rear edge of our units, exposed
to a greater flow of cool air, and away from tempera-
ture-scnsitive parts of the circuit.”

Transistorization of audio equipment will not end
this problem, adds Mergner. “There is a popular mis-
conception that transistors do not generate heat. Al-
though they do generate less heat than tubes, they
are more temperature-sensitive, so ventilation is still
critical with them—in fact, even more critical.”

Beyond insuring proper ventilation, and making
periodic checks of bias and balance settings (if ap-
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plicable), the best policy for the nontechnical person
is hands off. Professional maintenance is definitely
recommended. David Muirhead of New York’s Audio
Workshop points out: “The owner of high-fidelity
equipment expects it to operate forever within narrow
limits of perfection. A professional checkout, about
once a year, is the only way to achieve this. You ex-
pect to service a car regularly; quality audio equip-
ment should be given at least the consideration you
give a quality car—a high-fidelity system can be ncarly
as expensive, and even more complex.”

But when components do fail, what can you do
about it? If your unit fails during its warranty period
—anywhere trom thirty days to five years from pur-
chase, depending on the manufacturer—your repair
will be partly or completely paid for by the manufac-
turer. (Perhaps the most generous warranty-repair
service is provided by Acoustic Research, which re-
pairs without charge any AR speaker within five years
of the purchase date, and even pays shipping charges
to and from the factory.) Some dealers extend or
amplify the manufacturer’s warranty and provide
service in the dealer’s own repair shop, or at his ex-
pense in a local warranty station.

Though warranties are issued by the manufacturer,
who is responsible for fulfilling them, the dealer can
and should help. How much help you can expect prob-
ably correlates directly with how much discount you
obtained when you bought your equipment. Obvi-
ously, if the dealer made a ten-dollar profit on your
hundred-dollar purchase, he can’t afford to devote
any time to no-charge servicing. As a matter of fact,
even if the dealer were to pay the cost of returning
your defective unit to the factory, it would cut his
profit margin disastrously. Most dealers will make
simple, fast repairs to expedite the return of the unit
to the customer, but it is simply not economically
feasible for a dealer to sell at a discount and render
free service. Many retailers, in fact, fecl they are better
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ofl not attempting to do major servicing. Says Sy
Teitler of Newmark & Lewis, a Long Island appliance-
store chain with a large high-fidelity department:
“No dealer-—I don’t care who he is—should do deep
servicing. He can’t have the specialized facilities for
it. Except for minor repairs, we rely entirely on manu-

facturers and their local warranty stations.”

There are a few exceptions to this. One is the Audio
Exchange, which operates a chain of high-fidelity
stores in the New York City area and specializes in
the sale of reconditioned audio equipment. Since the
Audio Exchange puts its own ninety-day warranty on
both new and used—extensive service
{acilities are a must.

all equipment

Whether your dealer maintains a full service de-
partment or not (and most do not
near a major city, there will prohably be a factorv-
warranty station somewhere near you. Most manufac-
turers have recognized that although returning a de-
fective unit to the factory ensures top-notch service,

. 1f you live in or

it also involves shipping. delay, expense, and risk of
transit damage, so thev have set up warranty stations
as local outposts of their own service departments.
These stations are equipped to make in-warranty re-
pairs under factory terms and to l[actory standards.

Warranty stations are independent organizations
specializing in high-fidelity service, selected by manu-
facturers after investigation of their knowledge, test
cquipment, and reputation. Once sclected, warranty
stations are required to maintain a stock of replace-
ment parts and all necessarv test equipment, includ-
ing whatever instruments might be required by new
audio developments. Both Scott and Fisher, for ex-
ample, made multiplex generators availahle to their
warranty stations soon after the FCC’s approval of
sterco FM broadcasting.

Most manufacturers require that their local service
stations report all troubles and repairs in detail, per-
mitting engineering analysis of the difficulties occur-
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ring in the ficld, and enabling the factory to take
corrective measurcs. Some also send lactory engineers
or other representatives to visit their warranty stations
regularly. A warranty station may represent several
manufacturers at once, and most do out-of-warrant,
service on equipment ol virtually any make.

A dealer cannot serve as a warranty station. This
is because the manufacturers realize that no decaler
would refer his customers to another dealer for service.
And by the same token, warranty stations are forbid-
d n to sell equipment.

()NCE the warranty period is past, where do you go
when vou nced service? Actually, vour area of choice
opens up: you can have vour unit serviced by the
manufacturer, the warranty station, your dealer, other
high-fidelity service shops, or even a TV repairman.
How do vou choose?

First. vour local TV serviceman is out. He is prob-
bably no more equipped with the instruments and
know-how to fix vour stereo tuner than he is to over-
haul a computer—though he would probably be the
last 1o admit it. To maintain quality performance,
factory-caliber service is mandatory.

As an example of what this level of service entails
when units are returned to Dvnaco, the factory re-
ports that: “After repair, we test the unit in the same
way a factorv-wired new unit is checked. We will not
release a unit that does not meet specifications. The
solc exception is power amplifiers, where worn output
tubes may be perfectly satisfactorv vet not put out
quite the {ull power of a new set. Here, to save the
custorner money. we do net replace them unless spe-
cifically requested. But we do guarantee that the unit
will meet all its specifications if a new matched pair
of tubes is installed.” Dynaco performns such service
free on factory-wired units, and at a flat fee of five
to ten dollars per unit on kits. Major parts replaced
bevond the warranty period are charged for at stand-




SERVICE...WITH A SMILE?

ard prices, and small components (resistors, paper
capacitors, etc.) are usually free.

This level of service is difficult to get, and expensive
once the warranty period has ended. There are sev-
eral reasons for this. “A competent serviceman,” says
Harry Kolbe of Manhattan’s Audio Workshop, “inust
be a quasi-engineer, and quasi-engincers rarely go into
service work. Furthermore, vou cannot do competent
hi-fi repair without test equipment—and very sophisti-
cated equipment at that. We feel that a unit is not
repaired until it meets manulacturer’'s specifications,
and very good equipment is needed just to determine
these. The amount of test equipment required alsa
explains why we prefer to do all our repair work in
the shop, rather than in the customer’s home.”

If you live in one of the large metropolitan centers,
there may be several high-fidelity service shops in vour
arca. The problem, then, is to choose the one best
qualified to service your unit. Unfortunately, to evalu-
ate a shop, you must be fairly knowledgeable in mat-
ters of test equipment and service approach vourself.

There are, however, some pointers that can stcer
you toward the right service shop. Short of the fac-
tory, the best place for post-warranty service of your
components is the warranty station authorized by your
unit’s manufacturer. These shops will be familiar with
the problems and requirements of your particular
unit. And a manufacturer’s approval of a warranty
station is a pretty good guarantee of their competence.
I no station necar you does warranty work for your
brand of component, the warranty stations of other
manufacturers are vour next best bet. After them,
consuhation with your dealer or correspondence with
the factory may turn up somebody.

TIERE are touchstones for the competent service
shop. These are the items of cquipment that a tech-
nician must have to do competent work. Basic in-
struments such as the vacuum-tube voltmeter, tube
tester, and oscilloscope are found in nearly all service
shops. But the high-fidelity service organization must
have such specialized items as a low-distortion sine-
wave generator, a distortion analyzer (harmonic, in-
termodulation, or both), and an audio VTVM
capable of measuring signals in the millivolt range.

FM tuner alignment requires all of the above plus
a precision FM frequency generator. And stereo FM,
of course, requires a multiplex generator. Some shops
align tuners in a shielded cage to ensure that stray
mterference will not cause errors. While a cage is not
an absolute necessity, its presence is a sign that the
shop is taking pains to give vou the best possible
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service. Add a wow-and-flutter meter for tape-recorder
and turntable service, and you have a well-equipped
shop—and several thousand dollars worth of equip-
ment. No shop will invest this much unless they know
how to use this equipment: in itself it is proof of
serious intentions.

The shop with such equipment is usually proud of
it. As John Boulton, an independent audio consultant,
puts it : “In general, the service areas of a repair shop
should not be a dark secret. Just as a good restaurant
should be proud to show you its kitchen, a good service
shop should (time permitting) show you its service
arca, il it isn’t in plain sight alrcady.”

IF No nearby service station measures up, your only
recourse is the factory. Before vou return a unit for
repair, read the instruction manual carefully to see
how the manulacturer wishes vou to proceed. He mav
suggest some nearer service station, send you shipping
cartons, or even send vou a part that will enable vou
to repair the unit vourself.

If factory packing materials are not available, wrap
the unit carefully and put it in a box large enough to
allow at least three inches of crushed paper or other
cushioning material on all sides. Pack paper around
tubes to cushion them in their sockets, or wrap them
loose in individual mantles of crushed paper. Any
parts likely to work loose in transit should be secured
or wrapped separately.

Be sure to include a packing slip if any parts are
detached, and state il any were not shipped. It is wise
to enclose vour name and address, and a description
ol your difliculties, to ensure that your unit will not
go astray, and that the service department knows what
it is up against.

In high fidelity. as in most quality ficlds, the manu-
facturers are scriously concerned with their responsi-
bilities to their customers. Their products are usually
built well, and if difficulties do arisc, most manulfac-
turers do cvervthing in their power to ensure swift
correction through free technical advice, [actory serv-
ice facilities. and networks of local warrantv-service
stations. High-fidelity servicing is a problem, but even
in this day of increasingly sophisticated circuits and
rigorous specificattons, it is still possible to keep your
equipment in factory-new condition. With good care
and good luck, your system should be working as well
years from now as it did the day it left the factory.

Tvan Berger. an occasional writer on audio topics. has written
for both U. S. and foreign publications. Professionally, Mr,

Berger is a media representutive for several joreign periodicals.
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SOUND AND THE QUERY

Stylus Pressure
I am using a Shure M7D car-
Q. tridge in a Garrard Type A
changer. 1 do not know the proper
tracking force to use. Several settings,
ranging from 3 10 5%, grams, have been
recommended to me. Which is right?
DeaN Starrer
Rochester, N.Y.

In general, when in doubt as to

o lhe proper stylus pressure to be

used in a specific setup, set the pressure

for the lightest figure that will cleanly

reproduce heavily recorded passages,

such as orchestral crescendos, on a

stereo record. With your present equip-
ment, 3 to 4 grams is about right.

Roar in the Background
When I listen to records, there is
Q. a faint, low-pitched, steady
roar in the background that appears
whenever the volume is tumed fairly
high. Normally this is masked by the
music, but on quiet passages it is quite
evident. 1T have used several record
players, and all have the same problem.
Joskrn WricLrin
Milwaukee, Wis.

A What you refer to as a “faint
L]

roar” is probably thermal noise
caused by the tubes or resistors in the
early stages of your preamp. | would
suggest that you check the tubes in the
preamp stages by substituting known
good ones. If a tube is not at fault, a
noisy resistor is probably causing the
trouble.

Stereo-FM Conversion
I have an FM tuner that is about
Q. four years old, and [ have been
considering adding a stereo adaptor to
it. Is there any way of knowing whether
my tuner will provide acceptable re-
sults? What would be the best brand
of adaptor to use?
RoBeErT LaT1IN
Los Angeles, Calif.

There are several factors to con-
o sider in your choice of adaptors.

For adequate stereo reception, the de-
tector circuit in your tuner should have
a bandwidth of at least | megacycle
and preferably 2 megacycles. The nar-
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A FORUM FOR ELIMINATING
THE MOST COMMON AND
OFTEN MOST EXASPERATING
PROBLEMS OF STEREO HI-FI

BY LARRY KLEIN

rower the bandpass, the greater the
phase shift within the circuit will be,
and the more difficulty the tuner will
have in putting out a distortion-free,
well-separated stereo signal. Since few
older tuners are free of phase shift, most
manufacturers compensate the adaptor
circuits for use with their particular
tuners. T'herefore, vour best bet is usual-
ly an adaptor of the same brand as
your tuner.

In any case, it is a good idea to check
with the manufacturer on the com-
patibility of the two units before pur-
chasing the adaptor. It is possible to
adjust the circuits of mixed-brand
tuners and adaptors to work together,

but the technician doing this must have
both a multiplex generator and ade-
quate know-how in this rather complex
technical area.

Power-Transformer Hum
I am bothered by a hum in my
Q. amplifier that does not seem to
be the usual sort of hum. It is a me-
chanical sound that occurs after the
amplifier has been on for about half an
hour and does not come through the
speakers. What is causing the problem
and how do I remedy it?
Pinuir TurcHiN
Baden, Pa.

The hum is probably originating

e in your amplifier’s power trans-
former. If an insufficient number of
laminations were installed in the trans-
former during its assembly or if the
bolts passing through the transformer
are not sufficiently tight, electromag-
netic effects will cause the laminations
to buzz at a 60-cycle rate. If yau are in
luck, the problem may be easy to solve.
Depending upon the transformer type,
you might be able to tighten the hold-
ing bolts using a heavy-duty screwdriver
and a pair of pliers. It is best to try this
after the amplifier has been operating

for about half an hour, for it may take
that long for the shellac or wav inside
the transformer to soften. If the tight-
ening procedure does not help, and the
hum is really bothersome, you may have
to replace the transformer. Write to the
factory for advice; it may offer you a
no-charge replacement even though
your set is out of warranty.

Speaker Specs
I've been going over speaker
o specifications trving to decide
on the system to use with my new hi-fi
rig. I can’t undersiand how a twentv-
dollar full-range speaker can have cs-
sentially the same specifications as
speakers costing four and five times as
much. Are the figures lying, or are the
liars figuring?
Pavr SioNry
Burlington, Ia.

I assume the main specification
e Yyou are referring to is fre-
quency response, since this is practically
the only technical spec given in most
speaker advertisements. When manu-
facturers claim that their speaker has a
response from 30 to 15,000 cycles, [or
example, they usually mean that if you
were lo feed in an audio signal any-
where between 30 and 15,000 cycles, the
speaker would respond. It might twitch
inaudibly at the low end and distort
wildly on the highs—but it will re-
spond. You will note that there is usual-
Iy no statement as to the frequency re-
sponse in plus or minus so many deci-
bels. Furthermore, there is usually no
statement as to the distortion that the
speaker will produce. In short, speal:cr
specifications presented by most manu-
facturers are so inadequate as to b
meaningless. This problem will probab-
ly continue to exist until the high-fidel-
ity industry settles on some rating stand-
ards for speakers, as they have done for
other audio equipment.

Upgrading a Williamson

I have an old 12-watt William-
e« son amplifier made by the
Radio Craftsman Company. I under-
stand that this can be easily converted
into a 25-watt amplifier. Where can [

get further information on this?
Irwin GREENE
New York, N.Y

Q The output transformer should
L

be replaced with a Dynaco
transformer, available (with complete
conversion information) from Dynaco
Inc., 3912 Powelton Ave., Phila., Pa.
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THE “HOT RIZE” COUNTRY MUSIC OF

®\ ' EARL SCRUGGS AND LESTER FLATT ' d 4

IS A HIT FROM TENNESSEE'S g9 LF 4
A W GRAND OLE OPRY TO NEW D 4
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tE limber man in the Stetson hat has the regular,

chiscled features of the Mysterious Stranger in

the classic western. Although his face seems ex-
pressionless, it has a flickering trace of a mocking smile.
His hands move on a banjo with the seennngly effort-
less precision of the most dangerous quick-draw spe-
cialist. Except for his swift fingers, Earl Scrugegs’s body
is motionless until certain moments of emphasis. when
he leans lithely forward on his toes or dips slightly at
the knees.

Beside Scruggs stands his partner, Lester Flatt. Bulk-
ler, older, and less taut, Flatt strums the guitar and
sings with the confidence of a man who gets paid for
doing what he knows he does well. As cascades of
deftly ornamented melodv come from Scruggs’s banjo,
Flatt unfolds a ballad of disaster with deadpan under-
statement. Simultancously, a violinist, a bassist, and
two other guitarists move in and out of the front line.
Sometimes thev add their voices to the close, high-
pitched, lonesome harmonies. During an instrumental,
cach musician takes turns in sizzling breaks and longer
solos until all of them join in a climax that brings the
tune to a dizzving end.

This exhilarating music is called Bluegrass, and its
foreimost practitioners are the Foggy Mountain Boys—
leaders Scruges and Flatt. guitarist-singer Billy Powers,
fiddler Paul Warren, bassist Jake Tullock, and guitarist
Buck Graves. Bluegrass is a form of improvised country
music that is rapidly hecoming a key to cultural status
among collegians and intellectuals who are distant both
in miles and in milieu from Southern folk sources.
Sophisticates who used to disimiss all country music as
hillbilly corn now collect albums by Flatt, Scruggs, and
the Foggy Mountain Bovs. attend their concerts, and
refer knowingly to Scruggs-style banjo-picking. Last
December Flatt and Scruggs made their first appear-
ance at New York’s Carnegie Hall-—the day after their
third engagement at Jordan Hall in Boston.

Down home in the Southeastern states—while rec-
ords by the Foggy Mountain Boys are heing analvzed
on Northern FM stations and in scholarlv folklore
journals-—farmers in Tennessee and neighboring states
tune to WSM, Nashville, at 5:45 cvery morning to be
recharged by Flatt and Scruggs’s Bluegrass for another
day in the fields. Country folk from Huntington, West
Virginia, to Meridian, Mississippi, watch Flatt and
Scruggs’s weekly syndicated television show, and the
Foggy Mountain Boys also have their own half-hour
portion of WSM’s four-and-a-half-hour Saturday night
Grand Ole Opry, which has a listening audience of
two and a half million. For the past nine vears, this
radio and television activity by Flatt and Scruggs has
been sponsored by Martha White Mills, purvevors of
cake mixes. feed for stock, and “the flour with the hot
rize in it’—a slogan referring to the flour’s special
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suitability for making biscuits, and certainly suggestive
of the special effects of Bluegrass music.

The Foggy Mountain Boys make four to five per-
sonal appearances a week. accumulating an average
weekly log of 2.500 miles. Plaving in firehouses, police-
department recreation halls, high-school auditoriums
drive-in theaters, and churches. Flatt and Scruggs pre-
sent family programs that encompass hoedowns, sacred
songs, comic monologues. and old mountain ballads.
Their rural audiences range from pre-school children
to such fervent long-time fans as a seventy-six-vear-old
Tennessecan who has been known to walk ten miles
for a chance to carry Earl Scruggs’s banjo. As a rule,
these Southern audiences sit quietly, applaud briefly,
and signify their approval by inviting Flatt and Scruggs
back again and again. For example, the troupe has
plaved Sandv Ridge, North Carolina, twenty times.

The thrust of Bluegrass is even beginning to reach
the audience that lies somewhere between the country
folk and the cultural hipsters. Flatt and Scruggs per-
form the theme for CBS’s comedy hit of the current
television scason, The Bewerly Hillbillies, and make
occasional appearances on the show and on other net-
work programs, including Tennessee Ernie Ford’s
eupeptic seminar in human relations.

AT THE center of the Bluegrass explosion is Earl
Scruggs, a taciturn thirtv-cight-year-old banjo virtu-
oso from Flint Hill, North Carolina. The opening
chapter in the Bluegrass saga was written when Scruggs
came, in 1943, to Nashville, the leading marketplace
of the nation’s country music. By that time, country
music had begun to fuse with elements of popular
music. This process of homogenization has intensified
greatly in the past decade, and the result is more and
more of what Nashville’s recording directors call up-
town country music. Bluegrass, however, remains di-
rectly and unmistakably linked to mountain fiddle-
and-banjo dance music. religious tunes, and centuries-
old Anglo-Saxon hallads that have been transmuted
in the rural fastnesses of the South into a distinctively
Armerican lolk expression.

Because of the largely traditional nature of its reper-
toire, the all-string Bluegrass band includes no electri-
fied instruments, whose sound is too artificial for the
Bluegrass stvlists. Above all, Bluegrass is characterized
by the bristling presence of the five-string banjo. played
Scruggs-stvle. Bluegrass, in fact, came into being
through the rebirth of the banjo as a more melodically
resourceful and brilliant instrument than it ever was
previously in its long American history. At the end of
the nineteenth century, the less incisive four-string
tenor banjo, with its larger head, shorter neck, and
heavier strings, began to replace the more challenging
five-string banjo. By 1930, even country bands were
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e BLUEGRASS

abandoning the five-string banjo, and a decade later
manufacturers had stopped making it. A few refuges
for the five-string instrument did remain. One of the
areas most resistant to the change was around Flint
Hill, near Shelby, North Carolina.

“The town wasn’t even on the map,” says Scruggs,
who was born there in 1924. “There was no post office.
Just two stores, a grade school, and a church.” But
there were a lot of banjos. In Scruggs’s own family,
his father, three sisters, and two brothers all played the
five-string banjo. As he puts it in his ruminative drawl,
with long gaps between his words, “I just grew up
around a banjo.” He began with the traditional, two-
finger, claw-hammer approach to the instrumnent. This
technique produced a powerful attack, but it was
rhythmically stiff and melodically constricted.

When he was about twelve, Earl remembers, “I was
just sitting around, not especially conscious of what
I was doing, when all of a sudden, I noticed 1 was

COLUMRBIA RECONDS

Fiddler Paul Warren lends support to Earl Scruggs and Lester
Flatt during a Foggy Mountain Boys stint for Grand Ole Opry.

picking with three fingers. My mother encouraged me
to go beyond the usual two-finger style.” Flint Hill and
the surrounding countryside was onc of the few places
in the South in which several bhanjoists had already
“lucked up on” (Earl’s term) a three-finger approach.
Among them were his older brother, Junie, and such
professionals as Snufly Jenkins, Fisher Hendley, and
Smith Hammett. Scruggs absorbed their essentially
ragged and choppy style, but gradually developed a
much more flowing. resilient manner with his own
version of the three-finger technique, so that the banjo
could be a lead as well as a background instrument.
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Earl Scruggs sometinies doubles on the guitar, us he does here
leading the quartet in one of the quieter moments on tour.

At twenty-one, Earl left home, going first to Knox-
ville and then to Nashville. By the time he arrived in
Nashville, he had perfected what turned out to be a
revolutionary way of banjo-playing. Robert Shelton,
folk-music critic of the New York Times, explains
Scruggs's picking as a “heavily syncopated style that
sharply accents the melodic line to make it stand out
in a shower of notes. Moving at gasping tempos, it is
dominated by a brilliant technical shine.”

In Nashville in December of 1945, Scruggs joined
mandolinist Bill Monroe’s Bluegrass Boys. According
to Scruggs, until he arrived Monroe’s was a con-
ventional country group, and the epithet “Bluegrass”
reflected only Monroe’s Kentucky origins. Monroe,
however, insists that he had already established the
fundamental Bluegrass style yecars before. In any
case, Scruggs’s three-finger style markedly energized
Monroe’s music, but there was then no specific name
for the more sinewy and authentic country string music
that resulted. It wasn’t until the early Fifties, in fact,
that radio stations began to use the term Bluegrass for
the kind of music Flatt and Scruggs were playing, in
order to distinguish it {rom the increasingly motley
nature of most other country recordings.

Already in Bill Monroe’s unit when Scruggs joined
it was Lester Flatt, a country singer with an unusually
supple voice. Born in 1914 near Sparta, Whitc County,
Tennessce, Flatt had participated in “singin’s” since
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boyhood, and had also been a soloist in a local Baptist
church. Flatt turned professional in 1939 on a Roan-
oke, Virginia, radio station. For the next five years,
he wandered through North Carolina and Kentucky
finally advancing to the ultimnate testing ground, Nash-
ville, in 1944. After working three years as congenial
colleagues in Bill Monroe’s band, Flatt and Scruggs
formed their own unit, the Foggy Mountain Boys.

Like Scruggs, Flatt has always preferred traditional
country-music ways. “Many of the songs we do.” Flatt
says with satisfaction, “I’ve known practically all my
life. We have hundreds, I guess even thousands, of
them. They last so long because there’s a lot of real
life in this stuff, and quite a bit of historv. Then. when
Earl came along and added sharper flavor and more
drive to the old material, we had a way to bring people
back to real country sounds.”

Flatt and Scruggs roamed through the South during
the next four years, adding to their popularity and
changing the base of their operations as their record-
ings picked up adherents in new regions. The adver-
tising sachems of Martha White Mills discovered the
Foggy Mountain Boys in Knoxville in 1953, and signed

LOUISE SCRUGGS

Mountain Boys—Earl’s wife, Louise, had become thei
business manager—at the Scruggs home in Madison, a
sprawling suburb seven miles from Nashville. By 1958.
Flatt and Scruggs had started going to school up
North—to teach.

Mrs. Scruggs, a slender, attractive woman from
Lebanon, Tennessee, has been a partisan of country
music all her life. Since her marriage to Earl, she has
become expert in the history of the banjo as well as in
the development of Bluegrass. A soft-spoken woman
Mrs. Scruggs is also an astute and efhicient manager
and booker. Her office is in the Scruggs’s unpretentious.
comfortably rambling ranch house, where her hus-
band’s three banjos may usually be found underneath
his bed. Although more and more calls are coming to
Mrs. Scruggs from other parts of the country, her
husband asserts that the group will never spend the
larger part of its time outside the South.

“It’s like a dream comne true to see how our music
is taking hold in places I'd never expected it to. But
just as we’ve never been willing to alter our course to
accomincdate rock-a-billy, semi-pop, and all those
other moves away from what country music o.ught to

LOUISE SCRUGGS

The hoys prepare to hoard the bus for a visit to their biscuit-
baking jans in the hill country. Guitarist Billy Powers drives.

them up for Nashville’s Grand Ole Opry, the most
effective institution for building and maintaining a
musical reputation in the South. Daily radio shows
and a weekly television program followed, and bv the
mid-Fifties, Flatt and Scruggs were established as the
pacesetters of Bluegrass, a style then beginning to be
widely copied.

Gradually, the Bluegrass music of Flatt and Scruggs
began to attract Northern folk-oriented youngsters
who were learning to distinguish between traditional
mountain music and its commercial offspring. College
folk societies began to get in touch with the Foggy
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The two lec ders of the Foggy Mountuin group step up to :he mike
with banjo and guitar to add a little sizzle to the Bluegrass.

be, we’re not going to leave the people who made us.
After all, they're people who don’t change their minds
about what they like. We're not about to lorget that
the core of our fans are people who get up early in the
morning and bake a lot of biscuits.”

Heightened popularity and prestigious trips to col-
leges do not appear to have changed Flatt and Scruggs.
Although the income of each is estimated to be at
least $100,000 a year. the only major sign of increased
consumption in their lives is their acquisition of land.
Lester now owns three farns. totalling more than eight
hundred acres, in White County, some ninety miles
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cast of Nashville. Earl and his father-in-law own a
200-acre farm in Lebanon. Tennessee.

Since 1950, Flatt and Scruggs have recorded exclu-
sively for Columbia. In country music, the equivalent
of a popular hit sells a quarter of a million discs. Flatt
and Scruggs have not vet reached that figure with any
of their releases, but they do average sales of 60.000
to 100,000 for every single they put out, and their
records are seldom deleted from the active catalog.

“Having a hit is real fine.” Earl observes with
customary deliberatencess. “but vou're gambling if vou
always try for them, and if you don’t make it, vou're
hurt. We keep going along steady, and we're satisfied
that way.”

FLATT and Scruggs’s record sales have been increasing
year by year as Bluegrass spreads across the country.
Their long-playing albums now sell nearly 50.000 cach
—a profitable number, particularly in view of the low
overhead of a Flatt and Scruggs date, which involves
no arrangers, vocal choirs, or large orchestras.

Flatt and Scruggs insist on as natural a sound as
possible for their recordings. so their discs are unusual
among Nashville products because they have so little
echo. The Foggy Mountain Boys record with case and
speed. “They’ve been together so long.” Don Law,
Columbia’s country-music director in Nashville, notes,
“that they don’t have to say much to cach other. It
just flows out.” No take of a tune is ever exactly the

’»

same, because all the Foggy Mountain Boys play by
car. “One advantage to not reading music,” Earl
Scruggs says with a quarter-smile, “is that with nobody
clse’s notes in the wayv, vou're always playing what
you feel.”

Earl Scruggs frequently underlines his conviction
that a Bluegrass band must age hefore it can be at its
best. Except for newcomer Powers, the present Foggy
Mountain Boys have been with the group for ninc or
ten vears.

“You’d be surprised,” savs Scruggs, “how few coun-
try stars keep a regular unit together. Most of the
leaders work hard to get a particular sound on their
records, but then they go out on the road by themselves
and pick up local musicians as they come through each
town. That doesn’t imake sense musically. No one or
two persons can be the entire show. It takes the whole
band to make it work.”

Because the art of Bluegrass requires intricate col-
lective improvisation at racing tempos, Bluegrass musi-
cians must combine considerable virtuosity with a spe-

N
(3]

cial rapport. “For something that's so casily understood
when it’s heard,” Jake Tullock says, “this Bluegrass
music is hard to play.” A couple of months ago, a
Nashville fiddler who had worked with many of the
best-known country-music groups substituted for an
ailing Foggy Mountain Boy. “I can sandy [fake] the
music anvwhere else,” he complained after the first
night. “But I can’t with vou boys. It’s too damn tough.”

Although thev are at first impression vather reserved,
Flatt, Scruggs, and their tightly knit unit do not dis-
play signs of the prickly insularity that is supposed to
be characteristic of country folk of North Carolina and
Tennessee. But it is true that Earl and Lester only
rarely break into guffaws or even smile very broadly.
“Most of the time,” savs Frank Jones, a young Cana-
dian on Columbia Records’ Nashville staff, “the only
wav I can tell if Earl is laughing is by looking into
his eves.”

There is a continual by-play of dry barbs hetween
the musicians as the troupe journeys into the hill
country in its converted Trailways coach, and Flatt
and Scruggs are not spared by their sidemen. “Naw
they ain’t got big-headed,” a rural fan said during
intermission at a concert in the small town of Moulton,
Alabama. “They don’t change no more than their
sound does.”

It was a chilly November night in Moulton, a hun-
dred and twenty miles south of Nashville. The local
cotton crop had been bitterly disappointing. and the
crowd talked of bank notes that could not be met. But
some seven hundred of the local citizenry, from
squalling babies to old people, had gathered at the
Coliseum. Just before intermission, as is the custom on
such rural trips, a dozen certificates were handed out
at random to the audience. Each coupon entitled the
recipient to five or ten pounds of Martha White flour
free. “Like I say,” remarked Earl Scruggs. allowing
himself a smile, “our fans bake a lot of biscuits.”

Nat Hentoff. uuthor of the book The lazz Life, has written much
on juzz. folk. and country music. To prepare this artivle. he
travelled with the Foggy Mountain Boys on a Southeastern tour.

My, Hentoff is alo a contributing editor of HiF1/Steneo Review,

Recordings by the Foggy Mountain Boys

With the Foggy Mountain Boys. Hagyony HL 7250.
Songs of Glory. Cotunpia CS 8221, CL 1124,
\ Foggy Mountain Boys. Cor.uysia CS 8364, CL 1564,
Songs of the Famous Carter Family. Coruams CS
8464, C1. 1664
l Folk Songs of our Land. Corumpia CS 8630, CL
1830.
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UNBLEMISHED ELOQUENCE IN STRAUSS’S METAMORPHOSEN

An expressive and poignant memorial for a vanished European grandeur

: ICHARD STRAUSS’S Metamorphosen, under Otto Klemperer’s baton, makes this
_‘ new Angel disc, in my view, a candidate for the company’s Great Record-
ings of the Century series in the future. The initial impulse behind the
eighty-year-old composer’s writing of the work was the destruction, in a 1943 air raid,
BETTMANN ARCiV of the Munich Opera, where the composer had learned
his craft as a young man. What began as an elegiac
adagio for strings eventually became a magnificent study
in thematic transformation built around a motive much
like that of the Funeral March of Beethoven’s “Eroica”
Symphony. The work grew expressively to the dimensions
of a poignant memorial for the Europe that passed away
with World War II.

Otto Klemperer’s rise in musical stature coincided with
the between-the-wars era, and in this recorded perform-
ance there i1s no mistaking his close identification with
the emotional substance of the Metamorphosen. Indeed,

for comparable eloquence, I can call to mind only a live

performance by Bruno Walter and the New York Phil-

Riciiarp STRAUSS . . . , .
Magnificent tonal tapestry harmonic. What is more, Klemperer’s feel for polyphonic

line and large-scale musical architecture is ideal in this music, for he clarifies every

detail of Strauss’s cunningly woven tonal tapestry and thereby heightens its expressive
content. Angel’s recording is absolutely first-rate, conveying unblemished the intensity

and grandeur of Klemperer’s reading.
The Death and Transfiguration performance is a lesser achievement. The opening
bly atmospheric, but tl ‘continued overleaf) " Vi g
pages are superbly atmospheric, but the f ,ﬂ»ﬂ

el
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remainder fails to live up to the promise of the
opening’s intensity, ensemble polish, and prop-
crly balanced sound. In manv of the wtti cpi-
sodes, string tone lacks presence and brasses seem
overprominent. The result is not altogether satis-
fying. Like Saint-Saéns’s “Organ” Symphony,
Strauss’s tone poem is convincing to todayv’s lis-
teners only when plaved with the utmost virtu-
osity. intensity. and cumulative power. Reiner on
RCA Victor or Szell on Epic come closer to the
mark than does Klemperer. In spite of this, run,
do not walk, to vour nearest record shop and buy
this Aletamorphosen. It is a musical experience
David Hall

vou will not soon forget.

® ® STRAUSS: Death and Transfiguration—
Tone Poem, Op. 24; Metamorphosen—Study for
23 Solo String Instruments (1941-45). Philharmonia
Orchestra, Otto Klemperer cond. Axcer. S 35976
$5.98, 35976 $4.98.

A BLOOD-CURDLING
REALIZATION OF
MILHAUD’S CHOEPHORLES

Savage and unique sound in a
forceful reading by Bernstein

INce Darius MiLnaun’s stage works are
little known in the United States. his frequently
proclaimed reputation as one of the major figures
in twentieth-century composition must be a little
puzzling to those who know onlv the Suite Pro-
vengalle,let ussav. or even La Création du monde.

The lyrical Milhaud, the chic Milhaud, the
elegant Milhaud. delicious as these phases of the
composer's musical personality can be. do little
to prepare one for the Milhaud of this bhlood-
curdling and intense realization of Les Choé-
phores (The Libation Bearers) by Leonard
Bernstein, the New York Philharmonic, and Co-
lumbia’s group of excellent solo performers. For
this is the Milhaud of the big gesture and the
tragic evocation.

Les Choéphores is a Paul Claude! adaptation
of the second play of T'he Oresteia, the trilogy by
the Greek dramatist Aeschylus on the Electra-
Orestes tragedy. Milhaud’s score for it, far from
being mere incidental music, is a major artistic
conception unto itself. And the sound it makes
remains quite unlike any other in the annals of
contemporary music. This is music so savage and
so intense that it seems more like an upheaval
than a calculated work of art. It is not enough to

LEONARD BERNSTEIN
Through clarity, a necessary tension

describe its effect by the musical resources that its
composer has put to work for the piece, although
it is fiercely dissonant and clangorous. But its
power lies ultimately with the near-pagan vio-
lence that the composer has brought to his mu-
sical conception. The listener who encounters it
for the first time is not likely soon to forget it.

Bernstein’s performance is a real blockbuster.
Since his way with music of this sort is intuitive,
one would look for a forceful reading. What sur-
prises is the extraordinary clarity of detail that
has been achieved in a work whose textural opac-
ity is almost legendary in musical circles. And this
same sharpness of detail brings a necessary ten-
sion to music that, in its insistence on huge poly-
tonal harmonic masses, can too easily go all slug-
gish and lumbering.

A couple of minor reservations: Vera Zorina’s
reading of the spoken incantation is rather less
subtle and accumulative than Claude Nollier’s
for Igor Markevitch’s version on Epic. And, at
least on my phonograph, the choral sound tends
to distortion when the dynamics move much be-
vond forte. But, this aside, the recording and per-
formance are both spectacular achievements.

William Flanasan
® ® MILHAUD: Les Choéphores. Vera Zorina
speaker), a Choéphore; McHenry Boatwright (bari-
tone), Orestes; Irene Jordan (soprano), Electra; Nev
York Schola Cantorum, Virginia Babikian (soprano),
Hugh Ross (director); New York Phitharmonic
lL.eonard Bernstein cond. CoLumBia MS 6396 $5.98,
MI. 5796 $1.98.
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ELLINGTON
ORCHESTRATES FOR PIANO

An underestimated solo performer
in vivid relief

IN “MoONEY JUNGLE,”

an album Duke Ellington made for United Artists
before he signed his new contract with Reprise,
he records for the first time with Max Roach and
Charles Mingus. Although we might expect from
this a cooperative effort by these virtuosi of mod-
ern jazz, the disc is actually an Ellington solo
recital for which Mingus and Roach provide only
discreet support. As a recorded document, 1t is
important because it is one of the too-rare occa-
sions on which Ellington’s scope as a pianist can
be heard. It is true that he constantly uses his
orchestra as a remarkably personal instrument,
but his capacities as an instrumentalist have long,
been underestimated.

In this session, Ellington has an opportunity to
improvise at length on three of his standards, as
well as on four new pieces. We hear how he
utilizes the full range of the piano—how he or-
chestrates his music on the piano, as it were. From
his resourceful hands come plangent chords and
joyful polyrhythms as well as distinctive melodic
inventions. By contrast, the average modern jazz
pianist, with his atrophied left hand, sounds no
less than anemic.

Above all, Ellington’s solos have the impact of
an exceptionally forceful, vivid personality. In
this set, there are the prickly ironies of Money

1963

Jungle, the sensuality of Les Fleurs Africaines
and I¥arm Valley, the dark yearning of Solitude,
and the mocking wit of Wig Wise. As a public
personage, Ellington usually hides behind his ur-
banely noncommittal master-of-ceremonies mask.
But in his music, he reveals himself as an uncom-
monly subtle chranicler of his times. The com-
plexity and the life-savoring gusto of the man
himself are particularly clear in his solo work.

It is to the credit of Max Roach and Charles
Mingus that they sublimate their own formidable
talents to Ellington’s here. Mingus unobtrusively
provides fascinating and apposite accompani-
ment patterns for most of the tracks. The quality
of sound could have been crisper and warmer,
but it detracts little from this variegated portrait
of the essential Ellington. Nat Hentoff

® ® DUKE ELLINGTON: Money Jungle. Duke
Ellington (piano), Charles Mingus (bass), Max
Roach (drums). Money Jungle; Les Fleurs Africaines;
Very Special; Warm Valley; Wig Wise; Caravan;
Solttude. UNiTED ArTISTS 15107 $5.98, 14107* $4.98.

ENTERTAINMENT

OF CONTUMELY AND KINGS

The Hollow Crown :
Britannia’s private lives
and public personages

ONTAINING most of the material that
brought cheers from critics and audiences when
The Hollow Crown was performed on Broadway
this past winter, these two London discs trace a
pageant in sound that highlights the exploits and
foibles of the British monarchy from William I

Duke ErLiNneTON
Chronicler of the times

55



56

to Queen Victoria. Since this was primarily an
evening of readings, little is missed by not seeing
the performers. The program is headlined by a
quote fromn Shakespeare’s Richard II: “For
God's sake, let us sit upon the ground/And tell
sad stories of the death of kings.” But the stories,
culled from the Anglo-Saxon and Holinshed
Chronicles and the writings of Jane Austen, Hor-
ace Walpole, Fanny Burney, William Thackeray,
and other magicians of the English language, are
not all sad by any means. To add to the color and
interest of the album, there are songs and harpsi-
chord pieces of varyving quality but invariable in-
terest, actually composed by the men and women
who once sat on the throne, and beautifully sung
by John Barton with harpsichord accompaniment
by James Walker.

One of the most diverting episodes comes at
the end of side one when Dorothy Tutin delivers
a brief history of England written by Jane Austen
at the age of fifteen. The brilliance of the essay,
which touches on the lives of thirteen monarchs
from Henry 1V to Charles I, and the naiveté of
Miss Austen’s finger-shaking over such matters
as the wickedness of Elizabeth-—“that disgrace
to society”—for her trcatinent of Mary Tudor.
are underlined with subtlety and mischief by Miss
Tutin, who is nothing less than a sensational per-
former. The rest of the cast. all members of the
Royal Shakespeare Company, cannot top the
work of Miss Tutin. She reappears at the end to
bring Queen Victoria’s coronation diary so amus-
ingly and so movingly to life that it is difficult to
realize onc has been listening only to the repro-
duction of a voice.

Another of Miss Tutin’s great moments comes
in the reading of a description by Fanny Burney,
the great novelist and diarist, of an encounter
with the Teuton George II. And there is much
more—indecd. there isn’t a slow moment—as
Richard Johnson reads Henry VIII’s proposal to
Anne Bolevn, and Miss Tutin returns with Anne’s
heartbreaking note to Henry just before her exe-
cution; as John Barton delivers Thackeray’s
spiteful and devastating description and evalua-
tion of George IV; as Max Adrian and John
Barton re-enact Henry VII’s unconsciously hilar-
ious injunction to his ambassadors to bring him
the measurements of the Queen of Naples and
the “condition of her breath and breasts”; as
Johnson and Barton make the air crackle with
tension and bitterness in the re-crcated treason
trial of Charles I, who seems unable to compre-
hend that mere mortals could question his in-
tegrity. The songs, poems, and harpsichord pieces

Dokorny Turi~
Subtle, mischievous, superb

by the various monarchs come as sweet inter-
ludes, and the show winds up forcefully with a
vigorous performance by Mr. Walker of Beetho-
ven’s piano variations on “God Save the Queen.”

This is a brilliantly edited and acted anthology,
and onc that is in sum irreverent. As the barbs
of wit, insult, and merciless revelation of char-
acter hit their royal targets time after time, this
listener was almost ready to shed a tear with the
self-pitying Henry VI, who said that “kingdoms
are but cares.” Paul Kresh

® ® THE HOLLOW CROWN. Devised and
produced by John Barton. Dorothy Tutin, Richard
Johnson, Max Adrian, and John Barton (perform-
ers); Tony Church (narrator); James Walker (harpsi-
chord). LoNpon OSA 1253 two 12-inch discs $11.96,
A 4253* $9.96.
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audiotape
i} speaks for rtse*” e
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Jet the drurms roll out

(Audiotape will capture every beat)

Audiotape is discreet. Whether your
taste in music runs to drum solos or
ocarina improvisations, Audiotape will
keep your secret. And it will keep faith
with the drum, too . . . or with an octet
or an oboe. Whatever you record, Audio-
tape faithfully captures the highs and
thelows and everything in between and
reproduces them as naturally as life.
Only Audiotape gives you such clarity
and range...such freedom from dis-

tortion and background noise. .. such
consistent quality, reel after reel.

So whether the drums roll out or the
trombones twitter or the glockenspiels
roar, Audiotape will capture every note
every time. And whether you recard on
Audiotape for all the world to hear, ar
enjoy it behind locked doors, you are
using the finest (and most trustworthy)
tape ever made. There are eight types,
one exactly right for your next recording.

CIRCLE NO. 11 ON READER SERVICE CARD

o
i
AUDIO DEVICES, INC.

444 Madison Avenue, New York 22, N.Y.
Ofticesin: Los Angeles « Chcago « Washinizton, 0.C,
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Only rarely do the performance and its reproduction match the quality
of the music itself. Here are just such achievements to which initiates

turn and connoisseurs return again and again.

) >
E HOROWITZ

SCARLATTI ¥ SCHUBERT § SCHUMANN T SCRIABIN

O8% ™ A Breut of Histuriend taxpoctawer, é,§
The First Recordings of Opemr in America
@ ‘ Columln.ﬂ%

1903

Grand |
Opera Series

Fresenling

Suzanne Alams - Gioseppe Campanai - Bhan de Reazhe
Chartes Giifibert + Kroetine Schumann-leiuk - Antowo St l

Marvells Sesaticich

Thirty theee pomgn 00d orean piur @ forsimil nf the orsgiaa b bure

&% = __%0)

In the second of his historic
new recordings, Mr. Horowitz
displays his superb artistry in a
program of Schumann, Scar-
latti, Schubert and Scriabin.

The greatest voices from the
Golden Age of Opera available
for the first time in 60 years. A
2-LP set.

- S

Bels Barték
B Bluebeard‘s Castle
The Philadeiphia Orchestrs
ugene Onsun y

Rosalind EII.I a3 Judith
Jerome Hines as Blue!
[oiypndiy

In this, the first recording in
English translation, Eugene
Ormandy, The Philadelphia
Orchestra and soloists Rosalind
Elias and Jerome Hines lead us
through Barték’s mysterious
and dramatic ‘‘Bluebeard’s
Castle.”

R -

RACHMANINOFF  SSwasuRiss)
LONCEHTO N0-3

Philippe Entreinm,

New Yook Phillvn

THREE PRELUDES FIlt FLANG N J i I W,

Lesnand Bernsten

No. 6 E-Flat Magar O 28 N

2 in C-Sharp s, ip. 1

An exciting program of Rach-
maninoff, showcasing the unique
artistry of pianist Philippe En-
tremont and the orchestral
brilliance of the New York
Philharmonic conducted by
Leonard Bernstein,

@ L S bt e
COLUMBIA MCORDS PRESENTS

ANDRE WATT'Smmc

LISZT. PANO CONCERTO

NO 1IN E FLAT

LEONARD BERNSTEIN
EW YORK PHILHARMON

lES PRELUDES
(SYMPHONIC POEM)

Here is Andre Watts, the as-
tounding young pianist whose
warm lyricism and virtuosity
inspired a six-minute standing
ovation at his Philharmonic
Hall debut.

g

An excepuonally articulate per-
formance of some of Bach’s
most popular organ works—
Fugue in G Minor (The “Little”
G Minor), Toccata and Fugue
in D Minor, Fugue in G Major
(The “Jig” Fugue) and others.

ey -

E THE SOUMD OF LINCOLN CENTER |

FIRST RECORDING FROM PHILHARMONIC HALL
AT LUNCOLN CENTER FOR THE PERF ORMING ARTS — NEW YORK GITY

BRAHMS - SYMPHONY NO. 2 IN D
LEONARD BERNSTEIN
NEW YORK PHILHARMONIC

musi-
.the first record-

Hlstonca]ly significant,
cally exciting..
ing ever made at Philharmonic
Hall in
Center.

New York's Lincoln

B "‘?-‘
@ Dances for Orchesira

The Fhiladelphia Grchestra
[ Fugene Ormandy

Eugene Orn;andy conducts The
Philadelphia Orchestra in an
exciting program of orchestral

showpieces by Bizet, Grieg,
Gliére, Saint-Saéns, "Borodin
and Ravel.

®COLUMBIA [ MARCAS REG. PRINTED N US A,
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Explanation of symbols:
® — monophonic recording
® —stereophonic recording

* = mono or stereo version
not received for review

RECORDING OF SPECIAL MERIT

® ® BARTOK: Bluebeard’s Castle.
Rosalind Elias (mezzo-soprano), Jerome
Hines (bass); Philadelphia Orchestra,
Eugene Ormandy cond. CoLuamBia MS
6425 $5.98, ML 5825 $4.98.

Interest: Early Barték
Performance: Handsome
Recording: First-rate
Stereo Quality: Excellent

Bartok’s Bluebeard’s Castle was written
in 1911, when the composer was about
thirty. His musical personality had by no
means developed at this stage of his ca-
reer, but, if you know what to look for, it
can be detected in occasional folk over-
tones, in flashes of raw dramatic power,
and in its utterly convincing musico-dra-
matic continuity.

But the work lacks genuinely vocal lyri-
cism. I am not suggesting that a vocal
line is mere recitative because it does not
shape up like middle Verdi, but I
strongly suspect that an opera consisting
largely of Iyric declamation between two
characters could occasionally stand rhe
relief of a more song-like gesture.

Even this reservation must await the
experience of the visual production, how-
ever. An opera can he justifiably based
on even the most outlandish vocal con-
cepts if it works in production.

The present performance, sung in Eng-
lish, is an excellent one. Jerome Hines
and Rosalind Elias are both in top form,
and Ormandy has given them orchestral
support that could scarcely be better.

W.F.

® ® BARTOK: Concerto for Orches-
tra. Boston Symphony Orchestra, Erich
Leinsdorf cond. RCA Vicror LSC 2643
$5.98, LM 2643* $4.98.

Interest: Barték show-stopper
Performance: Pow!
Recording: Faultiess

Stereo Quality: Excellent
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Reviewed by WILLIAM FLANAGAN ® DAVID HAL

GEORGE JELLINEK @ IGOR KIPNIS

This release marks the recording debut of
the Boston Symphony Orchestra in the
new era of Erich Leinsdorf’s succession
to leadership. And the liner notes tell us
that, along with a new conductor, we are
to have a ncw BSO recorded sound, one
that Leinsdorf and Victor's engincers
have brought about as the result of con-
siderable experiment.

The achievement, let it be said straight
off. is an unqualified technical success.
The recording is perhaps not quite as rich
and sonorous as Munch’s last releases, but
it is a miracle of clarity. And Leinsdorf
leads the orchestra in a performance of
the sort of mechanical brilliance and élan

ArTur RusiNsTEIN
Beethoven with thunder and brio

that we associate more with the Or-
mandy-Philadelphia manner than with
Boston.

Granting all of this, the performance
does not cut very deep. But I am not pre-
pared 10 write this off as Leinsdorf’s fault,
since I am far from sure that the piece
itself achieves much more than its frankly
virtuosic aim. IW.F.

® ® BEETHOVEN: Piano Sonatas:
No. 8, in € Minor, Op. 13 (“Pathé-
tique”); No. 11, in C-sharp Minor, Op.
27, No. 2 (“Moonlight”); No. 26, in
E-flat, Op. 81a (“Lebewolld”). Artur Ru-

RCA VICTOR RECORDS

binstein (piano). RCA Vicror LSC 2654
$5.98, LM 2654* $4.98.

Interest: Basic Beethoven
Performance: Con brio

Recording: Crystal clear
Stereo Quality: Sufficient

Beethoven’s “Farewell—Absence—Re-
turn” sequence of solo piano movements,
which he called the “Lebewoll” Sonata
not “Les Adieux,” as insisted upon by
his publishers even in the face of the
opening three-chord “Le-be-wohl” m
tive ), has always been one of the choice
items in Artur Rubinstein’s Vienncse
classical vepertoire. This, his second re-
corded performance of it, is a beauty,
brimfu! of beautifully molded phrasing
in the poignant episodes and infectious
brio in the jubilant finale.

Some listeners may be put off, as I was,
by Rubinstein’s deliberate pacing of the
middlie movement in the “Moonlight,”
but I hope they will share my joy in the
shimmering Chopin-noctirne-like beauty
that he brings to the celebrated opening
movement, and my thrill at hearing the
thunderous drama of the finale.

His current approach to the “Pathé-
tique” is a bit of a puzzler—as is the work
itself, which is a curious marriage of
cighteenth-century formalism and nine-
teenth-century Romantic rhetoric. To this
listener, what emerges from the recording
here is an attempt to understate the more
obviously rhetorical elements that yet
fails 10 achieve a wholly effective eight-
eenth-century sense of proportion. This
music should be taken whole cither as an
example of carly Romanticism, or clse as
a late eighteenth-century work after the
manner of Mozart’s C Minor or A Minor
sonatas, Rubinstein tries to play both
sides of the stylistic street here, and the
result remains unconvincing, to my way
of thinking. But chacun a son goiit.

RC.A\’s recording job is clean and clear
—1I have no complaints whatever in this
department. D H.

® ® BELLINI: La Sonnambula. Joan
Sutherland (soprano), Amina; Margreta
Elkins (mezzo-soprano), Teresa; Nicola
Monti (tenor), Elvino; Sylvia Stahlman
(soprano), Lisa; Fernando Corena
(bass), Count Rodolfo; Giovanni Foiani
(baritone), Alessio; Angelo Mercuriali
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(tenor), Notary; Chorus and Orchestra
of the Maggio Musicale Fiorentine, Rich-
ard Bonynge cond. Loxpox OSA 1365
three 12-inch dises $17.94, A 4365%
$14.94.

Interest: Bel canto opera
Performance: Sutherland starring
Recording: Full

Stereo Quality: Appropriate

Two factors seem to indicate that La
Sonnambula’s rveturn to the Met reper-
toire—an event coinciding with this re-
tease—will be successful: one is that the
languid charm of bel canto opera seems
to have a soothing effect on our anxiety-
ridden age, and the other is simply a ple-

nomenon by the name of Sutherland.

These assets should compensate for
what the opera lacks in theatrical eflec-
tiveness—it is almost too much to ask a
moclern audience to be seriously involved
with the plight of a Swiss maiden whose
sleepwalking lands her in an embarrass-
ing predicament. On records, at any rate,
credibility will be of little concern ro the
svmpathetic listener, who will find in the
sad sweetness and delicacy of Bellini’s
writing a perfect complement to this idyl-
lic tale. But gratifyingly uncomplicated
as it is for listeners, La Sonnambula is,
for rhe singers, an extremely demanding
and hazardous score.

In the gallerv of Joan Sutherland’s
vocal portrayals, Amina is virtually in-

terchangeable with Lucta, Gilda, or Al-
cina—none of the characters manage to
come alive. Amina is hardly a subject to
reward penetrating character study, but
one should at least be able to determine
from her utterances when she is sleep-
walking and when she is not. Miss Suth-
erland’s unvarying vocal quality blankets
this distinction, but of course she sings
with consistently beautiful tone and alto-
gether superlative art, and her conclud-
ing “Ah, non giunge” is breathtaking,
reminiscent of Tetrazzini.
Characterization through singing, elu-
sive though it may be for the brilliant
Sutherland, is second nature to Feruando
Corena. [lis porrraval of the amorous
(Continued on next page)

DYNAGROOVE MAKES ITS BOW

CA Vicror, with its March releases,
introduced a new recording process
called Dynagroove. Rather than being an
improvement of any single aspect of re-
cording rechnology, the Dynagroove
process constitutes what might be called
a total approach to recording, and in-
cludes a number of new engineering tech-
niques. These begin with the careful
matching of acoustical environmenr and
performers, and of cverv picce of equip-
ment, from micropliones and rape ma-
chines to cutting-heads, amplifiers, and
monitoring speakers. Given the choice be-
tween 35-mm magnetic film or 30-ips
half-inch tape for use at recording ses-
sions, the RCA engineering stafl decided
on the latter. Further, the staff has de-
veloped what it calls a Recording Over-
load Indicator, a Dynamic Spectrum
Fqualizer, and a Dynamic Styli Correla-
tor to insure maximum sonic cleanliness
and clarity plus optimum frequency bal-
ance. The first of these devices provides a
warning for the cutting engineer of dy-
namic peaks that might cause tracking
trouble in home playback; the second
amounts to an automatic frequency
equalizer intended to give maximum
clarity to high- and low-level dvnamics
without the use of over-all compression;
and the third is intended to eliminate
the tracing distortion that still plagues
the inside grooves of too many sterco
discs.

So much for rhe theory behind the
Dynagroove process. How do the initial
results measure up when heard in disc-
for-disc comparison on home equipment?

After installing new styli and making a
careful frequency check of my entire sys-
tem, I undertook a comprehensive series
of comparison checks. I paired the new
Frich Leinsdorf-Boston Symphony RCA
discs of the Mahler First Symphony with
the recently released Bruno Walter ver-
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sion on Columbia. T had Paul Parav’s
Mercury disc of the Ravel Bolero 1o com-
parve with the Dvnagroove recording by
Munch and the Boston Symphony. |
checked RC\’s new Aladama Butterfly
against several other comparable operaric
recordings, including London’s recent
Rigoletto and the celebrated RCA
Leinsdorf-conducted Turandot. In the
popular area, I checked out Sid Ramin’s
“New Thresholds in Sound” against
Enoch Light’s pace-setting “35-mm
Sound” Command album of some two
years ago. To provide myself with a
further frame of sonic reference for sym-
phonic listening, I also sampled some of
the Command discs by Steinberg and
the Pittsburgh Symphony Orchestra of
Brahms and Wagner, Bernstein’s Mahler
Third on Columbia, and the Beethoven
Fifth with the late Ferenc Fricsav and
the Berlin Philharmonic on DGG-—all
the time paying special attention to
sound quality of loud passages on the
inner grooves.

Summed up in one sentence, I can say
without qualification that the best Dyna-
groove sound, as exemplified by the
Madama Butterfly and by the Leinsdorf-
Boston Svmphony Mahler First Sym-
phony, was notable for its extreme clarity
and cleanliness of sonic texture through-
out the entire audible frequency range,
even on the inner grooves. Over-all dy-
namic ranges were on a par with current
standards; no radical departures from the
norm were noticeable in either high- or
low-level passages. Again and again, how-
ever, the extreme clarity of texture was
apparent—as well as freedom from the
type of distortion that arises from com-
bination tones produced by human voices
in duet or ensemble, or by certain brass
and woodwind color combinations. The
distinctive brightness and clarity of the
Dynagroove sound was most apparent in

comparison with the new Bruno Walter
Mahler First Symphony on Columbia
which sounded mufiled when played
side-for-side against the RCA disc.

On the questionable side of the Dyna-
groove lecdger, one wonders if RCA has
not achieved some measnre of sonic
cleanliness at the expense of solid bass
reproduction. To my ears, only the But-
terfly album had truly adequate bass.
Certainly none of the Dynagroove
orchesiral discs had anything like the
walloping bass of the best from Com-
mand, London. or DGG. It is hard to say
ar this point whether the lack of bass is
a function of rechnological or aesthetic
bias. 1 was surprised, too, at the tre-
mendous variance in room sound and
presence between the Boston Symphony
under Munch and the same orchestra un-
der Leinsdorf. The mike pickup seemed
rather too distant in the Mahler and al-
most painfully close and harsh in Ravel.
In the Munch Ravel disc I felt a tre-
niendous urge ro cut down mid-range
frequencies (1.500-4,000 cps) and to hike
the bass slightly, but in order to keep the
comparison conditions constant, [ reso-
lutely kept my itchy fingers away from
the controls.

Again, in comparing the Sid Ramin
(RCA) and Enoch Light (Command)
discs. the difference scemed to lie in the
engincering aesthetics, with Light being
favored bv rhe splendid room sound of
Carnegie Hall, while Ramin held forth
amid a rather ught studio sound that
tended to make brasses seem a bit harsh.

These, then, are some initial impres-
sions of Dvnagroove. The important
thing, as T see it, is not so much whether
RCA has entirely succeeded in its first
efforts at a new approach (o recording,
but rather simply that it has adopted such
an approach as a matter of general policy.
Undoubtedly, Dynagroove will cause the
rest of the industry giants 1o pav closer
attention than ever to improving the
sound quality of their discs. So much the
better for everyone concerned.

David Hall

HIF1 /STEREO REVIEW



Count is touched with humor that, al-
though probably uninrentional, is not
damaging. But the vocal richness and
smooth legato that could make the aria
‘I'i ravwiso” a sterling example of bel
canto singing are no longer at his dispo-
sal—vears of singing buffo parts hawve
taken their toll. Corena is quite miscast,
but he does his best. So does Nicola
Monti, who labors manfully at a rol

Bellini composed with the legendary
Rubini in mind. Despite moments of
struggle and strain in the florid and high-
lving passages, his over-all accomplish-
ment is tasteful and creditable. The sup-
porting singers are good, and Bonynge
does a thoroughly efficient job with what
is anything but a conductor’s opera.

As a total performance, I consider the
carlier Angel and Cetra recordings supe-
rior. Angel’s Maria Callas can make even
Amina a flesh-and-blood figure, and the
other principals, Monti and Zaccaria, as
well as Cetra’s stars, Pagliughi, Taglia
vini, and Siepi, are equal to or better than
their London counterparts. London’s, on
the other hand, is an uncut performance,
and a decided sonic improvement over
the others, although excessive reverber-
ance obscures some ensemble details and
blurs the clarity of enunciation, The ac-
companying booklet contains good illus
trations, an informative essay by Mr
Bonynge, and a complete libretto. G. |

RECORDING OF SPECIAL MERIT

® ® BIBER: Fifteen Sonatas (Biblical
or Mystery Sonatas); Passacaglia for
Violin. Sonya Monosoff (violin); Mel
ville Smith (organ and harpsichord
Janos Scholz (viola da gamba): John
Miller (bassoon ). Caxinringe CRS 1811
three 12-inch discs $17.94, CRM 811
$15.94

Interest: Scordatura violin
Performance: Splendid
Recording: Intimate

Stereo Quality: Natural

Ieinrich TFranz Biber (1644-1704), al
though born in northern Bohemia, spent
the betrer part of his illustrious career as
violinist-composer in the service of the
Archbishop of Salzburg, with roughly the
same position Leopold Mozart was to
hold later in the eighteenth century. Biber
was celebrated and honored as one of the
finest violinists of his day—a fact readi!
understood when one hears his imagina-
tive compositions. His most famous work
1s a set of fifteen M ystery sonatas [or vio-
lin and continuo, written about 1675
characterizing, sometimes in abstract and
often in vividly if naively graphic terms,
the events in the lives of Christ and Ilis
Mother that are meditated on during the
prayers of the Rosary.

Perhaps the most startling feature of
this music is that almost all of it re-

MAY 1963

INTRODUCING DYNACO’'S
NEW COMPACTS!

COMPACT IN SIZE AND PRICE — FULL
SIZE IN QUALITY AND PERFORMANCE

Stereo 35 Kit $59.95;
Assembled $79.95.

Twin 17.5 watt power amplifiers
in the tradition of the famous
Stereo 70: full bandwidth power
response; unconditional stability
with any loudspeiker: excellent
trarsient response: stperior
overload and regulation charac-
teristics mark it as a dramatic
departure from current designs
in its power and price class. Dis-
tortion and hum are virtually
non-existent. Sized to fit behind
tuner or preamp.

Power: 35 watts continuous, 45 watts IHFM Music {both channels).. |. M. Distortion: below
1% @ 17 watts (each channel); below 0.1%, ai normal use levels. Response: =1 db
from 10 cps to 40 KC. Noise: >> 80 db down, Sensitivity: 1 volt. Output: 8 and 16 Q.

SCA-35 Kit $89.95;
Assembled $129.95,

A top-quality sterco preamp and
two 17.5 wait power amplifiers
on asingle chassis which maiches
the Dynatuner; outperforms
similar control amplifiers of sub-
stantially higher power ratings.
Fiexibility with simplified con-
trols: spectacular performance
from modest power; typical
Dyna construction ease in a
compact package: the SCA-35
will set a new standard of quality
for the cost-conscious buyer.

Inputs: magnetic and ceramic phono, tape head, adio, tape, spare. Controls: selector,
volume, balance, bass, treble. Switches: steres-mono, loudness, filter, power. Noise: 70
db down on low level inputs, 80 db on high. Sensitivity: 2.5 mv tape, 4 mv phono.

Complete descriptive litera:ure available on request

DYNACO INC.

3912 POWELTON AVE. - PHILA. 4, PA.

Cable: DYNACO Philadelphia

CIRCLE NO. 27 ON READER SERVICE CARD
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New...and on §

MERCURY
*% |

FLAMENCO! Flamenco Guitar Music |
played by Pepe Romero
MG 50297/SR 90297

*

SCREAMERS! Circus March Favorites
Eastman Wind Ensemble, Fennell ‘

MG 50314/SR 90314

*

PICCHI Balli d'Arpicordo

FRESCOBALDI Music for Harpsichord ji
Rafael Puyana, harpsichordist |
MG 50259/SR 90259 |

*

MENDELSSOHN Cello Sonata in [
D Major

CHOPIN Cello Sonata in G Minor

Janos Starker, cellist;

Gyorgy Sebok, pianist

MG 50320/SR 90320

*

BEETHOVEN Piano Concerto

No. 5 ("Emperor’’)

Gina Bachauer, pianist

London Symphony, Skrowaczewski
MG 50321/SR 90321

¥

BARTOK Bluebeard’s Castle
(complete opera)

Mihaly Szekely, bass;

Olga Szonyi, soprano
London Symphony, Dorati
MG 50311/SR 90311

CURRENT
BEST SELLERS

TCHAIKOVSKY The Nutcracker '
(complete ballet)

London Symphony, Dorati
OL 2-113/SR 2-9013

PROKOFIEV Piano Concerto No. 3
RACHMANINOFF Piano Concerto No. 1
Byron Janis, pianist

Moscow Philharmonic, Kondrashin
MG 50300/SR 90300

BALALAIKA FAVORITES
Osipov State Russian
Folk Orchestra

MG 50310/SR 90310

America’s First Family of Fine Recordings

Mercuyy

RecoroD?2

MERCURY RECORD CORPORATION
745 Fifth Avenue - New York
CIRCLE NO. 66 ON READER SERVICE CARD

quires a deliberate mistuning of the vio-
lin strings—scordatura—to achieve color-
istic and technical effects. For instance,
the violin in the twelfth sonata (Resur-
rection) gains its remarkable tonal qual-
ity thus: an A-string in the D position
is tuned down to G above middle C, a
D-string replaces the regular A-string in
that position, an E-string is tuned down
to D above high C, and the G-string is
unaltered. The Pentecost Sonata (No.
13) features equally unusual sonorities;
the G-string is tuned down to A below
middle C, the D-string is tuned up to E
above middle C, and a thick E-string is
tuned down to C-sharp above high C.
With the exception of the unaccompanied
Passacaglia in G Minor, tacked on to the
Mysteries and subtitled The Archangel
Michael, the violin sonatas have any-
where from two to four movements,
usually a mixture of dance, polyphonic,
and improvisatory styles.

The technical demands of this virtu-
osic yel expressive music are enormous,
largely but not entirely because the ab-

SoNnvya MonNosoFF
Ease and artistry for scordatura

normal finger positions required by scor-
datura create special problems of intona-
tion. Miss Monosoff, a well-known spe-
cialist in the field of Baroque music—al-
though she is at home in the entire violin
repertoire—handles technical, interpre-
tive, and stylistic problems with consum-
mate ease and understanding, and the
sonatas emerge as works of great power,
dignity, and vitality.

The continuo accompaniments have
wisely been varied between a smat! cham-
ber organ and an eighteenth-century
French harpischord, with support from
either a viola da gamba or a bassoon, de-
pending on the mood of each piece. The
late Melville Smith and his partners col-
laborate in a sensible and scholarly way
with the soloist. The recording is intimate
and very natural, its stereo giving the
impression of slightly greater depth than

DANIEL ENTIN

the mono pressing. The album com-
mendably contains extensive notes and
complete details on the scordatura used
for each work. I.K.

RECORDING OF SPECIAL MERIT

® ® CHOPIN: Four Mazurkas, Op.
6; Five Mazurkas, Op. 7; Four Mazur-
kas, Op. 17; Four Mazurkas, Op. 21;
Four Mazxurkas, Op. 30. Alexander
Brailowsky (piano). CoLunsia MS 6402
$5.98, ML 5802 $4.98.

Interest: Chopin dance poems
Performance: Zestful
Recording: Good

Stereo Quality: Just

Alexander Brailowsky, now in his middle
sixties, seems to have moved away from
his previous coolly mannered style of
Chopin playing, if we are to judge from
this first disc of a set that will include
all fifty-one of the mazurkas. The first
twenty-one of Chopin’s poetic idealiza-
tions of this Polish dance are offered
here, and the most striking feature of
Brailowsky’s performance is his insistence
on the priority of the dance feeling. But
fortunately this does not operate at the
expense of Chopin’s poetic fancy as ex-
pressed through his amazing harmonic
juxtapositions and metrical accentuation.
Together with Johann Sebastian Bach,
whose keyboard art he revered, Chopin
stands as the supreme composer of ideal-
ized dance music, for what he did within
the smallish forms of the mazurka and
the polonaise—the inner-directed poetry
of the one and the outer-directed epic
power of the other—was a wholly unique
musical achievement.

Before writing this review, I listened
to many of the mazurkas as played by
Vladimir Horowitz, Maryla Jonas, and
the late William Kapell (I did not have
access to the complete mazurkas recorded
by Artur Rubinstein, a set widely re-
garded as definitive). Horowitz alter-
nates between extremes of explosive dy-
namics and miraculous singing legato,
Kapell emphasizes the brooding qualities
of the music, and Jonas distracts by her
combination of heavy-handedness and
mannered rubato. Brailowsky for his part
does not command the range of tonal
coloration to be heard in the playing of
Horowitz, Kapell, or Rubinstein; but, in
company with the latter (if memory
serves), he surpasses the competition in
rhythmic lift and vitality. If his remain-
ing mazurka discs turn out as well as this
one, Brailowsky will give Rubinstein
competition. Columbia’s piano sound is
thoroughly true-to-life, D.H.

RECORDING OF SPECIAL MERIT

®DEBUSSY: Fétes Galantes I and II;
Chansons de Bilitis; Le promenoir des

HIFI/STEREO REVIEW
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REPLACEABLE
STYLUS ASSEMBLY

MU-METAL
CASING

coiL
LEADS

COIL(s)

[IAMOND CANTILEVER  RESILIENT MAGNET
ETYLUS CANTILEVER
SUPPORT

COMPLIANCE: can there be too much of a good thi

Have you any idea of the quality you would
hear from a record if the cartridge produced
a perfect waveform of the sound groove? Yet,
from all the talk you hear, you'd think
stylus compliance were the only criterion
of cartridge performance.

Admittedly, high compliance is essential
if the stylus is to follow or ‘track’ the
complex course of the record groove with
reasonably low force. But, how high is
high enough, and how much is too much?

While ‘tracking’, the stylus performs
complex movements sel up by the sound
pattern pressed into the groove. But, the
movement of the stylus doesn’t produce
the sound or the sound waveform. This is

accomplished by themovementofthemag-
net which, as you can see from the cross-
sectional view, is at the other end of the
cantilever to which the stylus is affixed.

If magnet and stylus do not execute iden-
tical motion patterns, due to the slightest
flexibility in the cantilever, an altered
or distorted waveform will result. Qual-
ity and fidelity will suffer.

This problem becomes most acute with
increased stylus compliance. For, in
reaching for higher and still higher com-
pliance, it becomes necessary to reduce
the dynamic mass of all the moving com-
ponents of the stylus assembly to the
lowest possible magnitude.

THE NEW ELAC MODEL 322 STEREQ CARTR

The mass of the stylus itself is virtually
fixed by the radius of the tip. Further
reduction of the magnet mass is limited
by minimum output requirements. But,
the mass of the cantilever can be reduced
by using less material. This, however, en-
tails the risk of making it thinner, more
flexible and more prone to bend durmng
stylus excursions. This flexibility is often
mistaken for compliance. It will, in fact,
produce ‘false’ higher readings in com-
pliance measurements.

As stylus compliance is increased, the
tone arm also plays a more critical role.
If arm friction is high with relation to
the compliance of the stylus or—putting
it another way—if stylus compliance is
so high as to be greater than the arm’s
own compliance or responsiveness to the
spiral action of the groove, the resultant
‘drag’ will prevent proper tracking. And
if stylus force is increased to correct for
this condition, the greater force is likely
to compress or decenter the cantilever.
In either case, distortion is inevitable.

The new Elac 322 is the culmination of an
intense, year-long engineering program
concerned primarily with improving car-
tridge performance. The ultimate objec-
tive was to achieve a cartridge without
distortion, without crosstalk — a car-
tridge capable of reproducing a perfect
waveform replica of the sound groove.

How close the Elac 322 has come to this

TERMINALS

ing?

ideal is evident from its performance.
Specifications offer some clue. But, num-
bers can never convey the emotional ex-
perience in quality, the personal grati-
fication that comes with hearing good
music and good sound.

The new Elac 322 reproduces all fre-
quencies from 20 to 20,000 cycles, = 2 db,
and with less than 2% intermodulation
distortion. Interchannel separation
measures better than 25 db at 1000
cycles, and over most of the spectrum. It
measures 20 db at 10,000 cycles, and an
incredible 12 db at 20,000.

The stylus has a compliance in the order
of 14 x 10-6 cnmi/dyne. Recommended
tracking force with mest arms ranges
from 1.5 to 3 grams. It will, however,
track at 1 gram with some arms. A mag-
nesium cantilever is used because of its
lighter weight and greater rigidity than
aluminum, the material most often used
in stylus assemblies.

Price of the Elac 322 stereo cartridge
with .52 mil diamond stylus is $49.50.
Also available: Elac 222 compatable
mono/stereo cartridge with .7 mil dia-
mond stylus at 339.50c At your hi-fi
dealer. For further details, write to:
BENJAMIN ELECTROMIC SOUND CORPORATION
80 SWALM STREET, WESTBURY, NEW YORK
Sole U. S. distributor for Electroacustic
(Elac) ® Record Flaying Components.

DGE BENJAMIN

ELAC




denx amants; Romance; Beau soir;
Green; Le jet d’eaw; Proses Lyriques:
De réve; De gréve; De fleurs; De soir;
Ballades des femmes de Paris. Maggic
Teyte (soprano); Alfred Cortot and
Gerald Moore (piano). Axcer COLH
134 $5.98.

Interest: Important reissue
Performance: A classic
Recording: Fair sound, poor surfaces

Maggie Teyte’s long-celebrated Debussy
interpretations are an appropriate and
welcome addition to Angel’s Grear Re-
cordings of the Century series. To be ap-

plauded even more highly is Angel’s
broadening of the relatively familiar pro-
ram, which was once available on RCA
Victor LCT 1133, to include four selec-
tions previously released only in a lim-
ited edition: Le jet d’eau, set to a Baude-
laire poem, and three songs from the
Proses Lyriques cycle. This cycle, repre-
senting Debussy's own impressionist po-
etry, appears here in complete form for
the first time by this artist.

Maggie Tevte's approach to Debussy
concentrates less on evoking a vaporous
and sensual atmosphere, which was so
uncannily accomplished in Gérard
Souzay’s DGG recital, than on musical

EXPERIMENTAL SERIES
STEREO CARTRIDGE MK1

cartridge generator N

ordinary pinhead

diamond stylu
P K iamol stylus

ACTUAL SIZE

Grado Laboratories has conceived the smallest stereo cartridge generator the

world has ever known. It consists of 1200 turns of fantastically fine wire on
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an armature the size of an ordinary pinhead. This patented moving coil stereo
cartridge has a phenomenal frequency response (flat from 7-50,000 CPS).
Ultra light tracking forces from 2/10 to 1 gram eliminate record and stylus

wear (records may be played as many as 1000 times).

In listening, the MK stereo cartridge provides an extreme clarity and delicacy
in sound never before achieved. Surface noise is completely inaudible, as is

needle talk. Designed for stereo, yet plays monaural records superbly.

Each MK1 cartridge is assembled in our research division under the personal
supervision of Mr. Grado. Each cartridge is covered by a diamond stylus

guarantee of 5 years and is unconditionally guaranteed for 1 year.

PRICE $75.00 PATENT #3,040,136

GRADO LABORATORIES, INC. 4614 Seventh Ave.,B'klyn 20,N.Y.

CIRCLE NO. 36 ON READER SERVICE CARD

accuracy and perceptiveness of poetic
meaning. Her way with these songs is
relatively straightforward, but always re-
sponsive to subtle points of expressive-
ness. Cortot and Moore do their substan-
tial share in the collaboration with bril-
liance, and, if you are attracted by the
mystery and sensuousness of Debussy’s
songs—a spell to which I have not vet
wholly succumbed-—you will find this
recital almost indispensable.

Again, Angel has supplied a booklet of
texts and annotations that is a model of
its kind. Not so the technical reproduc-
tion, which, though adequate for the
age of the recording (1936-1948), is
marred by incessant surface noise. G. .

RECORDING OF SPECIAL MERIT

® ® HAYDN: Mass No. 9,in D Minor
“Nelson”). Sylvia Stahlman (soprano),
Helen Watts (contralto), Wilfred Brown
tenor), Tom Krause (baritone); Kings
College Cambridge Choir; London Sym:-
phony Orchestra, David Willcocks cond
Lonpon OS 25731 $5.98, 5731% $4.98.

Interest: Great late Haydn
Performance: Spirited
Recording: Reverberant
Stereo Quality: Good

Of the six symphonic Masses that [Taydn
composed between 1796 and 1802, fol-
lowing the completion of his last sym
honies, this “Nelson” Mass in D Minor
vies with the Mass in Time of War as
the most strikingly dramatic in expres-
sion and the most cohesive in form. As
opposed to the quasi-operatic style of the
Mozart Masses, Haydn, particularly in
these two, but 1o a large extent in all
six of these Masses, created imposing
symphonic structures that were to pave
the way for Beethoven’s towering Missa
Solemnis. However, scores like the “Nel-
son” Mass must not be viewed only as
harbingers of Beethoven, but as master-
pieces in their own righr, and in this
instance as a continuation and expansion
of the achievement represented in Hay-
dn’s twelve “London” symphonies

This, the third recording of the “Nel.
son” Mass and the first in stereo, is a
beauty, done in the Kings College Chapel!
at Cambridge, England, from a com-
pletely authentic score. (The slecve-note
commentary by Haydn authority H. C.
Robbins Landon is a model of its kind
providing valuable factual information
on this and other aspects of the record
ing.) The soloists are splendidly matched
one to the other, and Sylvia Stahlman
does a first-rate job with her Horid epi-
sodes in the stormy Kyrie. The Kings
College Choir and London Symphony
Orchestra acquit themselves splendidly,
though 1 feel that the recorded sound
tends to emphasize a little too much the
hooty quality of the hoys’ voices. The

HIFI/STEREO REVIEW



L atest Releases!

ON AUDIO FIDELITY
CVA (N) “ENTERPRISE” SOUND EFFECTS

QOperations aboard nuclear powered aircraft carrier.
Bomber, fighter, reconnaissance, transport plane launch-
ings and landings. Emergency landing. Engine room and

deck operations sounds.
DFM 3014/0FS 7014

SOUND EFFECTS, YOL. 4

Submarine maneuvers: Torpedo launch, diving alarm,
up periscope. etc. Gym sounds: Sparring match, punch-
ing bag rhythms, rope skipping. fight, etc. Also:
Trucks, bulldozer. elevated train oid cars and horns

whales, crickets, etc
DFM 3015/0FS 7015

The Rhythm and the Sound of BOSSA NOVA
MILTINHO, Brazil's greatest drummer and long-time
drummer for Joao Gilberto was a major contributor to
the development of the bossa nova music form. Joined
here with Oscar Castro Neves & Orch. playing: Desa-
finado, One Note Samba, Voce E Eu, etc.

AFLP 1984 /AFSD 5984
PARIS WITH LOVE, Jo Basile & Orch.
The ever popular and talented French accordionist is
in his native element weaving his magical spell with:
Autumn Leaves, Mon Coeur, Conversation, Docks Of

The Seine. etc
AFLP 1938/AFSD 5938

Fantastic, Honky Tonk Player BARROOM PIANG
Irom Paul Eakins’ Gay 90's Village. A musical page out
of the happy, uproarious, horse and buggy past. Perfect,
high fidelity recreation of an amazing mechanical in-
strument. Selections: School Days, Devil's Hornpipe, My

Wild Irish Rose, etc.
AFLP 1985/AFSD 5985
MONO (AFLP. OFM)—$4.98/STERED (AFSO. OFS}—$5.95

ON DAUNTLESS
SOMEWHERE IN THE NIGHT, Teri Thornton

The great new jazz singer of our time. Rich, vibrant
voice, sensitive and alert to the subtleties of a lyric.”
Beautiful rendition of title song, theme of the TV series,
‘Naked City.” Also: I've Got Your Number, Serenade In

Blue, etc

DM 4306,/0S 6306
YOU AIN'T HEARD NOTHIN' YET! Sal Salvador &
his Colors In Sound Orch. Sheryl Easly, vocals/
Larry Wilcox, arranger.

Stirring, foot-tapping, head-wagging beat. The BEST big
band sound in many a year. Includes: Space Waitz,
Boato, Ambulating, Colors In Sound (theme), etc

DM 4307/0S 6307

HOW LOW CAN YOU GO? Roz Croney, Queen
of the Limbo

Sings with orchestra and chorus. Authentic Frinidad
limbo meets rhythm and blues. Arrangements by
Edward 0. Bland. Selections: Bagpipe Limbo, Loop-de-

loop Limbo, Ka-chink Limbo, etc.
DM 4309/0S 6309

THE IRRESISTIBLE GOSPEL CHORDS

Sister Louetta Williams and her five beautiful children
(ages: 7-13) bring new charm and appeal to fine gospel
selections: | Couldn't Keep ft To Myself, Yes We're

Troubled, 1 need Thee, etc
DM 4305,/0S 6305

Steve Kuhn and Toshiko Akiyoshi

Here is a jazz piano duo to challenge any current top
virtuosos! Their modern jazz interpretations, arranged
by Ed Summerlin, bring new life to C & W standards.
Includes: Beautiful Brown Eyes, Hang Your Head In

Shame, Down In The Valley, etc.
DM 4308,/0S 6308

MOND (OM)—-$3.98 STERED (05)—$4.98
Please wtrite for FREE complete catalogs

AVAILABLE AT YOUR RECORD STORE, I

OR WRITE: AUDIO FIDELITY INC.

770 Eleventh Ave., New York 19, N.Y.
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pacing, dvnainics, and rhythmic viralit
of Willcacks's conducting are just right.

This masterpiece, especially this par-
ticular recording, helongs with the “Lon-
don” and “Paris” symphonies and the
finest string quartets in every record li-
bhrarv that makes anv pretense to repre-
senting the works of Haydn D.H.

RECORDING OF SPECIAL MERIT

® ® RACHMANINOFF: Symphony
No. 3. in A Minor, Op. 11; Chanson
Gregorienne. Netania Davrath (so-
prano); Utah Symphony
Maurice Abravanel cond. VANGUARD
VSD 2119, $5.98, VRS 1094 $4.98

Interest: Major Rachmaninoff
Performance: Excellent
Recording: Fine

Stereo Quality: Effective

It is a curious but unvielding fact tha
critical opinion of the music of Sergei
Rachmaninoff has been rigidly frozen
for the last few decades. What Virgil

Thomson has called “the

Orchestra, |

Intellectual ‘

Audience’” continues to scotf at—or, at |

best. tolerate-—the music. while the aver-
age music lover continues to love it.
Yet, with the rarest of exceprions. both

of these attitudes are based on familiarity |

with only the same few works-—mainly
the Second Piano Concerto and, perhaps,
the Rhapsody on a Theme of Paganini.

Actually, Rachmaninol composed 2
great deal of music over a period of
half a cenrury in a wide varicty of forms.
And some of the later works, like this
Third Svmphony, present a picture of
the composer as neither the facile melo-
dist so heloved bv the majority nor the
stubborn reacrionary rhat the avant-garde
minority loves 10 hate.
|  The Third Symphony is an ambitious.
complicated work of no small stature.
And if Rachmaninolf the tunesmith is
still very much in evidence. one’s way to
him is through an increasingly sophisti-
cated musical rexture, a more subtle and
complex formal structure, and an emo-
tional climate that yields its secrets quite
relucrant]

Here. as in most Rachmaninoff, m

own tendency is 10 admire the works for |
their inspired parts rather than for their |

larger embodiments. Butr I would none-
theless recommend the piece to anyvone
partial 1o the style. And, even if the
symphony is perhaps a failure in its
| larger intentions, its acquaintance might
even open an eye or two in Mr. Thom
son’s [ntellectnal Audience.

The Urah Symphony Orchestra con-

| absolutely first-rate and Maurice Abra-
vanel offers us the symphony in a per-
formance of sustained power and in-
|r(-nsiliml cohesiveness. W.F.

‘Continued on page 66)
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CLEANS RECORDS!

In a Rockefeller Foundation study,
Laktrostat® is teccmmended as the only
bafore-and-after cleaner suitable for use
on records in the archives of a famous
government agency. Here’s why:
Laktrostat leaves no gummy residue in
record grooves. Lektrostat is a pure, anti-
static detergent... dissolves wax, grease
and otherforeign substances inthe grooves.
Only Lektrostat has the sheared pile velvet
applicator. Tkrough exclusive arrangement
with the fabric maker, only Lektrostat’s
applicator ofters the special sheared pile
construction which penetrates groove bot-
toms even when moistened.

Lektrostat anti-static detergent and appli-
cator cannot be duplicated but they can be
imitated in appearance. Be sure you get
the original Lektrostat record cleaner...
now in the new round plastic container.
At your hi-fi and record dealer.

THE LEKTROSTAT CORP.
New York 59, N. Y.



RECORDING OF SPECIAL MERIT

® ® SCHUTZ: Musikalische Exe-
quien. Soloists, instrumentalists, chorus
of the Westfilische Kantorei, Wilhelm
Ehmann cond. Cantate 650205 $6.95,
640205 $5.95.

form of a German mass for the dead, a
motet composed to the words of the
funeral sermon, and a choral section to
accompany the interment. It is music on
a grand scale, powerful in its expression
of piety, in the variety of its sections and
its vocal scoring. The present perform-

ance ranks among the finest Schiitz on
records-—the disc, as a matter of fact,
received the 1962 International Edison
Award for the interpretation of sacred
music. The chorus is one of the most out-
standing in Europe, and the vocal solo-
ists, who are members of the Westphalian
Kantorei, are ideal. The Baroque instru-
ments, added by the Schiuz authority Dr.

Interest: Schitz’s German Requiem
Performance: Superlative
Recording: Splendid

Stereo Quality: Excellent

The Musical Obscquies, written by
Schiitz on commission as funeral music,
consists of three parts: a concert in the

FRONT &
ROW AND
CENTER!

... with the
Monarch ES-300

Lights are dimmed

as the Maestro
lifts his baton over
the electrifying
hush of the Met. ..
all the excitement
and brilliance of
true stereo come
to life without
disturbing noises of
everyday living. You'll
enjoy a private stereo
world of your own. Sensitive 25-15,000 cps
reproduction. Crisp highs and clean lows...
unmatched channel separation.
Soft foamy lightweight earpads provide
comfort for hours of listening pleasure...
ideal for monitoring or communications
work. Discover true stereo today with
the Monarch ES-300. Complete with extra-
long durable cord. Only 16.95
JB-300 junction box for separate or combined speaker listening...$5.95

MONARCH STA-100X AM-FM MULTIPLEX TUNER/RECEIVER

You wouldn't expect this brilllant perform- escutcheon and delicate purple accents.
ance at twice this price! Fully integrated 30 db channel separation; breadband
tuner and amplifier with 10 watt stereo stereo Teception-drift and static-free.
music power per channe! or 20 watt monau- Distortion less than 0.5% at normal listen-
ral. Stunning decorator irid t midnight ing level. AFC switch and tape output jacks.
blue and charcoal case with silver-pearl List price only $139.95

MONARCH ELECTRONICS
INTERNATIONAL, INC.

7035 Laure! Canyon Boulevard, North Hollywood, California
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Ehmann according to the composer’s in-
tentions, are wonderfully effective both
for their variety and their blended sonor-
ities. To this has been added a first-class
stereo reproduction. I can unhesitatingly
recommend the disc. Texts, translations,
and notes are included in German,
French, and English. IK.

COLLECTIONS

RECORDING OF SPECIAL MERIT

® IVAN MORAVEC: Piano Recital.
Beethoven: Piano Sonata No. 23 in F
Minor, Op. 57 (“Appassionata’). Mo-
zart: Piano Sonata No. 14, in C Minor
K. 457). lvan Moravec (piano). Con-
NoIsSEUR Society CS 562 $6.98.

® IVAN MORAVEC: Piano Recital.
Franck: Prelude, Chorale, and Fugue.
Chopin: Scherzo No. I, in B Miner,
Op. 20; Ballade No. 3, in A-flat, Op.
47. lvan Moravec (piano). CoNNoOis-
sEUR SocieTy CS 662 $6.98.

Interest: New pianistic talent
Performance: Controversial
Recording: Superb

Stereo Quality: Natural

Purists will fume at Ivan Moravec’s free-
wheeling reading of Beethoven’s “Appas-
sionata,” and eyebrows will be raised
at his Furtwingleresque elongation of
Franck’s Prelude, Chorale, and Fugue to
the extent of twenty-one-plus minutes
as opposed to the usual seventeen or
eighteen. (By contrast, the Chopin A-flar
Ballade is played a minute and a half
faster than Rubinstein did on his RCA
Victor disc of a year or so ago). How-
ever, after several hearings, 1 canno:
question that the thirty-two-year-old
Moravec knows exactly what he is doing,
that he has the rechnique 10 maich his
conceptions, and that whether it discom-
fits us or not, the Czech pianist’s readings
—however theatrical—deserve serious
consideration.

The Beethoven comes forth as an essay
in Romantic rhetoric, wherein the tran-
sition between the second and third
movements achieves an aumosphere of al-
most unbearable suspense through rthe
pianist’s exploitation of pregnant pauses
and effective dynamic graduations. The
Mozart sonata is taut and tensely tight-
lipped in its outer movements, while the
phrasing of its slow movement is
stretched at times nearly to the breaking
point.

The Chopin scherzo is done in masterly
fashion, with emphasis on the fiery aspect
of its main sections and on the nostalgic
lyricism of its middle episode, which
evokes an old Polish Christmas carol.
The same high-contrast treatment of dy-
namics and tempo is applied to the A-flat
Ballade. The Franck work is treated in a

HIF1/STEREO REVIEW



tsarevich .. driven ta
hysterics by the whirring
sounds of an intricate
chiming clock . .,

Boris Christoft in the “Clock
Scene” from Boris Gedounov
creates a thrilling moment
in the opera house, an
unforgettable moment in
music.

Christoff has just re-recorded
for Angel this. his greatest
rale. The magnificent chorus
and several soloists of the
Sofia Nafional Opera were
flown to Paris for the
occasion. The Bulgarian
bass’s reunion with his
compatriots inspired this
recording of a masterpiece
that transcends barriers of
time and polifics.

The new Boris and his

| am not guilty!...It was the will of the peopleL...

The guilt-ridden Tsar EBoris,
suffocating with fear before
the spectre of the murdered

previous Angel recordings
{the complete Moussorgsky
songs, Gounod's Faust,
Verdi's Simon Boccanegra)
faithfully convey Christoff's
depth of characterization,
his versatility, his
remarkable vocal art.

Angel is proud to include
Baris Christoff in its roster
of the great recording artists
of this and the preceding
generations.

CIRCLE NO. 9 ON READER SERVICE CARD

MOUSSORGSKY: BORIS GODOU-
NOV, Boris Christoff (roles of
Boris, Pimen and Varlaam),
Evelyn Lear (Marina), Ekaterina
Gueorguieva (Xenia), Ana Alex-
jeva (Feodor}, Mela Bougarino-
vitch (Nurse), Dimitr Quzounov
(Dimitri), John Lanigan (Shu-
isky), Anton Biakov (Rangoni);
Chorus of the Sofia National
Opera, Orchestre de la Société
des Concerts du Conservatoire
{Paris) conducted by André
Cluytens. Album (S) 3633 D/L




way that underscores its improvisatory
basis, and with pacing so deliberate and
massive that the end is ovenwhelming in
its granitic power.

All told, Moravec seems to be an arrist
who revels in walking the tightrope be-
tween legitimate interpretive liberty and
unjustified license. This technique, as ap-
plied to Beethoven’s “Appassionata” and
to the Mozart C Minor Sonata, does re-
sult in a curiously gripping listening ex-
perience. One may ask, though, how well
this sort of thing will wear under repeated
hearing.

No small part of the over-all effect of
these performances is owing to the super-
realistic recorded sound of these 12-inch
45-rpm discs—particularly as regards dy-
namic range, which in the Franck must
be heard 10 be believed. The finest sonics,
however, are in the Beethoven and the
Mozart; in the Franck and the Chopin,
the room reverberation of the Manhattan
Towers Hotel ballroom becomes a shade
obtrusive. The playing surfaces of the
discs received for review were flawless;
only the best DGG Archive discs fall into
the same class.

A final evaluation of Moravec must
wait until we have heard what he pro-
duces on a year-in, year-out basis. It may
be that in the future he will moderate the
more controversial elements of his per-
forming style—especially his tendency

toward rhetorical extremes in tempos and
dynamics. But considering the intellect,
sensitivity, and absoluteness of control
that he displays on these discs, there is no
reason why Ivan Moravec could not be-
come one of the great pianists of the com-
ing decade. D H.

RECORDING OF SPECIAL MERIT

® ® HERMANN PREY: Lieder Re-
cital. Schubert: An Sylvia; Der Wan-
derer an den Mond; Im Abendrot; Erl-
konig. Schumann: Der Hidalgo; Meine
Rose; Der Spielmann. Brahms: IWiegzn-
lied; Die Mainacht; Sonntag; Dein blaues
Auge; Stindchen. Strauss: IHeimliche
Aufforderung; Heimkehr; Allerseelen;
Stindchen. Hermann Prey (baritone),
Karl Engel (piano). Loxpon OS 25757
$5.98, 5757% $4.98.

Interest: The lied’s Big Four
Performance: Exceptional
Recording: Excellent

Stereo Quality: Beautiful

Collectors may be familiar with Her-
mann Prey’s imported Electrola discs,
but on recordings of wider circulation his
appearances have been limited to such
bit parts as the Night Watchman in An-
gel’s Die Meistersinger and the Second
Vagabond in Orff’s Die Kluge for the

same company. Thus, despite his fleet-
ing appearance as Wolfram in the Met’s
Tannhduser in late 1960, he is still barely
known to the American public. A new
London release of a solo disc should do
much 1o change this. For the voung (born
in 1929) Prey, who has sung in all the
principal German opera houses, is in ad-
dition already in Fischer-Dieskau’s class
as a song interpreter. Iis voice has the
same caressing warmth and the same
liquid richness as his collcague, who is
four years older, and it is used with sim-
ilar sensitivity if not yet with the same
range of tonal variety that Fischer-
Dieskau commands.

Whether in the hushed reverence of
Im Abendrot, the vivid drama of Erl-
konig, or the impassioned climactic of
Allerseelen, Prey is totally absorbing.
Somewhat less successful is HHeimliche
Aufforderung, where the two contrasting
sections are not balanced with the un-
canny mastery evident in Fischer-Dies-
kau’s interpretation. By all standards,
however, this is an exceptional recital,
beautifully accompanied and brilliantly
recorded. Full texts and translations are
supplied. G.J.
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Reviewed by JOE GOLDBERG ® NAT HENTOFF

| Explanation of symbols:
® — monophonic recording
® =stereophonic recording {

®

mono or stereo version
not received for review

RECORDING OF SPECIAL MERIT

® ® JOHN COLTRANE: Ballads.
Jolm Coltrane (tenor saxophone), Mc-
Coy Tyner (piano), Eivin Jones
(drums), Jimmy Garrison (bass). You
Don’t Know What Love Is: All or Noth-
ing at All; Nancy with the Laughing
Face: Say it Over and Qver Again; I
Wish I Knew; I’s Easy to Remember;
and two others. IntpuLse AS 32% $5.98,
A 32 $4.98.

Interest: The calmer Coltrane
Performance: Introspective
Recording: Very good

As I have observed in previous appraisals
of Coltrane, the man’s plaving is in es-
sence lyrical—even when he is at his
most demoniacally complex. In this set
of ballad interpretations, the quality of
that lyricism should disarm even th
most implacable of Coltrane’s critics.
He indicates, first of all, that like all
major jazzmen, he can stay close to the
melody in a first chorus. and yet infuse
it with compelling individuality. In the
subsequent variations, Coltrane further
reveals how disciplined, sensitive, and
economical his improvisations can be.
The aching cry that is always character-
istic of Coltrane’s tone becomes particu-
larly evocative in ballad performances.
His rhythm support—and McCoy Ty-
ner’s solos—are a fitting complement,
resilient and lucid. NI

RECORDING OF SPECIAL MERIT

® ® DUKE ELLINGTON COLE-
MAN HAWKINS: Duke Ellington
Meets Coleman Hawkins. Coleman
Hawkins (tenor saxophone), Ray Nance
(comet and violin), Lawrence Brown
(trombone), Johnny Hodges (alto saxo-
phone), Harry Cammey (baritone saxo-
phone and bass clarinet ), Duke Ellington
(piano), Aaron Bell (bass), Sam Wood-
yard (drums). Limbo Jazz; The Jeep is
Jumpin’; You Dirty Dog;, Wanderlust;

1963

MAY

The Ricitic: and three others. InrpPuLSE
AS 26* $5.98, A 26 $4.98.

Interest: Ellington inspired
Performance: Unsurpassable
Recording: Excellent

It has been said that Duke Ellington re-
sponds well to challenges, but receives
them too seldom. Perhaps so, for the
presence of Coleman Hawkins in a re-
laxed, small-group atmosphere has re-
sulted in a superb Ellington album.

In the happiest jazz release in months,
Ellington has returned 10 the great spirit
of the late Thirties. One is impressed by
the soloists, but more by the texture of
the band, an octet : the specific weight of
the arranged portion of Wanderlust, or

Jonn CoLTrANE
Demonic complexity, disarming lvricisn

the way that, in Mood Indigo, the sound
of Lawrence Brown’s trombone followed
by the sound of the still-magnificent
Johnny Hodges on alto is the picce.
Ilawkins, emploving a smoother tone
than usual, has perfected an all-purpose
solo that he seems to use, instead of the
pieces he is playing, as the basis for varia-
tions. It is, however, a wonderful solo.
The preseuce of IHawkins has also
cvoked some of the finest Lllington com-

IMPULSE RECORDS

Jal iz

positions of recent years. Ray Charles’s
Place seems oddly named, for it strongly
resembles Monk’s Straight No Chaser.
The almost impromptu Limbo [azz is an
enchanting near-Calypso. The Ricitic is a
charming rhythmic tour de force, played
by a quintet made up of rhythm, Haw-
kins, and the romantic Ray Nance violin
On both violin and cornet, Nance con-
tinues on an unusually high level of
imagmation and musicianship. But the
finest cut is probably the moody picce
Ellington wrote for Hawkins and dubbed
with Hawkins’s nickname: Self-Portrait
of the Bean. Hawkins plays it possessively
and heautifully.

Brilliant as Hawkins is, the album is
Ellington’s— that piano, those songs. that
band. When he is at the top of his form,
as he so jovously is here, no one can
touch him. The album is occasionally
marred by drummer Sam Woodyard,
who seems to forget that he does not have
the full orchestra in front of him, but
even that detracts only slightly from the
hest Ellingron in many a month. The re-
cording is superb. 1. G.

® ® SLIDE FLAMPTON: Jazz With
a Tuwist. Slide Hampton and Bennv Ja-
cobs-El ‘trombone), Willie Thomas and
Hobart Dotson (trumpeis ). George Cole-
man (tenor saxophone). Jav Cameron
(baritone saxophone), Horace [Parlan
(piano), Eddie Khan (bass), Ray Bar-
retto (congo drums), Vimie Ruggiero
(drums). The Jazz Twist; Mack the
Knife; Strollin’; and six others. ArLaNTIC
S 1379 $5.98, 1379 $4.98.

Interest: Unique sound
Performance: Polished
Recording: Muddy

Stereo Quality: Directional

Despite its title, this is not a twist album,
although several of the tracks could qual-
ify. Slide Ilampton’s big-little hand is
usually an octet. This time, however, he
has added conga drmimmer Ray Barretto
and pianist Horace Parlan to his normal
setup of brass, reeds, bass, and drums. As
usual, Hampton maneuvers his limited
array of instruments into various combi-
nations, making his unit sound much
larger than it actually is. This is pleasant,
superficially exciting music that is never

69



New Easy-to-Use

Fully Automatic Camera

Can’t Take a Picture!
(when the light’s not right)

You simply aim and shoot. If the
light’s too dim to give you a perfect
picture . . .the camera locks ... won't
fire . . . but the lens is so powerful, you
can now take most indoor pictures with-
out flash. Patented, computer electric eye
automatically makes all settings for you
...lens openings and shutter speeds. No
signals to watch...no settings to adjust.
Nothing to remember ... nothing to for-
get...and you can see before you shoot
what your finished picture will look like.
You get what you see every time. Living
color in all its natural beauty . .. clear,
sharp, perfectly exposed color slides. No
blurs, no blanks, no wasted shots.

Professional effects are also auto-
matic! Close-up, studio quality portraits.
Breathtaking scenics. Catch split-second
action.You can even control backgrounds,
sharp or soft. A simple dial turn does it
. ..and you can’t make an exposure
mistake even if you try. If the light’s
extreme, too dim or too bright, the built-
in computer shifts the speed setting. In-
stantly! Automatically! Like to see how
easy it is to use this new FUJICAP? Just
step into your camera store and ask. The
price is surprisingly low. Less than %100

..and you get a full year guarantee.

COMPUTER ELECTRIC EYE

FUJICA

AUTO-M 35

FREE racr Boox oN
*‘How to take better pictures
with still or movie cameras.”

Write for your copy tedoy.

FUJI PHOTO OPTICAL PRODUCTS INC.
111 Fifth Ave., Dept. A-71, New York 3, N. Y.

A subsidiary of Ehrenreich Photo-Oplical Industries Inc.
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deep or incisive, and since its sound is the
main feature of this band, it is unfortu-
| nate that the recording is not clearer.
|  The features are an exuberant Mack
the Knife, a rousing version of Nat Ad-
derley’s Work Song, and a Day In, Day
| Out that depends almost completely on
| one of Miles Davis’ favorite tag endings
for its effect. The high spot should have
been a three-part piece called T/e Bar-
barians, a work that can be enormousls
exciting in jazz clubs. Here, however, it
| somehow misses. 1.G

RECORDING OF SPECIAL MERIT

® ® COLEMAN HAWKINS: Desa-
finado. Coleman Hawkins (tenor saxo-
phone), Barry Galbraith and Howard
Collins (guitars), Major Holley (bass),
Eddie Locke, Tommy Flanagan, and
Willie Rodriguez (percussion). Samba
Para Bean; I Remember You; O Pato
| Stumpy Bossa Nova; and four others.
ImpruLse AS 28 $5.98, A 28% $4.98.

Interest: Durable bossa nova
Performance: Masterful Hawk
Recording: Warm and live
Stereo Quality: Excellent

\ majority of the attempts in the pas
year to cash in on the bossa nova fad
will be as evanescent as those jazz ver-
sions of Broadway shows that prolifer-
| ated a few vears ago. But this album is
an exception. Aside from his prowess as
a continually inventive improviser, Ias
kins has the temperament to understand
the emotional core of this jazz-tinged
samba. As played by its Brazilian origi-
nators, the bossa nova is lyrical and ten-
derly nostalgic. In these performances,
Hawkins’s stories are all in this soft
sensual vein, and are entirely convincing
Adding to the appeal of the album
are Manny Albam’s spare, knowledge-
able arrangements and an exceptional
supporting cast. The guitar team of
Barry Galbraith and Howard Collins
fuses seamlessly, and Galbraith’s glowing
solos complement the controlled passion
of Hawkins. The rest of the rhvihm sec-
tion also captures the lithe grace of the
bossa nova beat. In sum, the album is a
model of how American jazzmen can
adapt the bossa nova to their own ex
pressive needs without distorting its na
| ture or limiting their own individuality
V. H

® ® JOHNNY HODGES: The Elev-
enth Hour. Johnny Hodges (alto saxo-
phone); orchestra, Oliver Nelson cond.
Something to Live For; In a Sentimental
Mood; Satin Doll; Solitude; Don’t Blame
Me; Warm Valley; and six others. VERVE
V6 8492 $5.98, V 81492 $4.98.

Interest: Hodges and strings
Performance: Superb

FOR FULL QUALITY
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Recording: Good
Stereo Quality: Adequate

If memory serves, this is Johnny Hodges’s
first album with strings. He is fortunate
in having Oliver Nelson as his arranger-
conductor for the session. Nelson, an alto
saxophonist himself in addition to his
other accomplishments, has always re-
garded Hodges as the supreme master of
the instrument even when it was unfash-
ionable to do so, and shows his respect
in good arrangements. These scores, al-
though you might not want to call them
jazz, contain much more substance than
is usual in sax-plus-strings sets. Nelson
understands the nature of string instru-
ments, and writes for them in a com-
pletely personal way. His total absence
of syrup forgives the occasional melodra-
matics and the use of the organ. He could
be one of the great pop arrangers.
Hodges, his powers undiminished, is
stitl king. Here he gets the opportunity
to display his sentimental side. Charlie
Parker once dubbed him “Lily Pons” he-
cause of his ravishing tone, and it is this
tone that carries the set. All the selec-
tions but one are less than three minutes
long, and there is a minimum of im-
provisation. Happily, eight of the twelve
tracks are by Ellington. On one, Guitar
Amour, the underrated Ray Nance con-
tributes a truly brilliant violin solo. On
Hodges’s own You Blew Out the Flame,
the saxophonist sounds like the man of
the old days. Only the unfortunate in-
clusion of themes from Mutiny on the
Bounty and T he Eleventh Hour, probably
for extra-musical reasons, mars a lovely
mood disc. Even so, it is far superior to
most efforts in the string-accompanied
genre. ]. G.

® ® ILLINOIS JACQUET: lllinois
Jacquet. 1llinois Jacquet (tenor and alto
saxophones), Roy Eldridge (trumpet
Sir Charles Thompson (piano), George
Duvivier (bass), Jo Jones (drums
Frantic Fanny; Stella by Starlight; How
Noiw; Reverie; Pucker Up; and five oth-
ers. Eric BA 17033 $4.98, LA 16033
$3.98.

Interest: The real Jacquet
Performance: Nostalgic
Recording: Good

Stereo Quality: OK

This album seems dedicated to the prop-
osition that Illinois Jacquet’s reputation
as a honker, which stems mainly from
his days with Lionel Hampton and Jazz
at the Philharmonic, is largely unde-
served. The point is proved handily in a
series of Jimmy Mundy arrangements
for medium-size band. Wisely, the mu-
sicians employed are not studio regulars,
but jazzmen from bands of the appropri-
ate styles. Notable are the Basie-like
piano of Sir Charles Thompson, and the
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in the all NEW Roberts ‘1055’ Stereo Tape Recorder!

This is the tape recorder “for everyone”. Its pure, high fidelity recording qualities are ap-
plauded by ihe professional—and its simplicity of operation makes it the ideal instrument
for the amateur as well. Never before has there been a tape recorder like this. It's compact,
lighiweight, portable, as easy to operate as turning on your radio! You can use it as a
complete unit or as an integral part of your hi-fi system. As remarkable as the design

and performance of the ROBERTS "1055° is the astonishingly low price

$269.95

—a value unmatched by any other tape recorder.

THE ROBERTS ¢1055° IS AS VERSATILE AS SOUND! * 4.rack ste-

reo and 4 individual quarter tracks * Famous Roleerts proven transport % Perfect size for
custom installation % Horizontal or vertical operation * 334 714 ips * FM Multiplex ready

STEREO o HIGH FIDELITY

PRIGES

PLUS: THESE RABSONS EXTRAS

EstabBched 13C5

+ Fsanctised Pmotection — Plus

» Fabeo1s Spedal Six Month Guaraniee

+ Easy Faymend Plan — Up to 24 Morths to 2ay

* Each Ccmporz2nt Dcuble Pecked to Insure
Caf2'Ar-ival . . At no extra charge

¢ Fabso1z Sel € CHLY Factory Frash Merchas-
cise is Jrigiral Factory Sealed Cartons

SO WRETE RABSINS

Whazever your H -Fl requirements and receiv2

FREE

RABSDNS 57 st.inc.

119 West 57th S1, New York 19, N.Y.

Disaonall~ ooposite Cernegie Holl

AREA 2DDE 212 Circle 7-0070
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58 Years cf Reliadility

A £1.00 g2nuine Miracle Rec-
ord Cleaning Cloth with
EVERY Quotation from Rab-
sons on a component or sys-
tem of yeur cholce

Roberts Electronics Dept. HFSR-5-V
5978 Bowcroft, Los Angeles 16, Calif.

Piease send me complete literature on Roberts Tape
Recorders, |

enclose 25¢ for postage and handiing.

Name
Address.
City.

Zone______State.

ADER SERVICE CARD

NO“AGREE TO PURCHASE"
OBLIGATION and CHOOSE
THE RECORDS YOU WANT

Our special membership plan enables

you to buy your records at cost price
... Classical, popular, jazz, show hits,
folk, etc. — Monaural and Stereo.

Citadel is a unique kind of record club
that features:

* No *“agree to purchase’ obligations.
Buy as few or as many records as you
want, when you want them the
choice is yours.

¢« No “preselected’” record list. You
choose the records you want from
catalog containing virtually all artists
and all labels.

* No Ylist price” purchases. You never

pay more than the club price.

* Periodic specials. Qutstanding buys are
made available periodically, and again,
you are under no obligation to purchase
any of these specials,

« Prompt service. Many orders are
shipped the day received rarely
later than the next several days.

We invite you to join thousands of other

Citadel members who are purchasing their

records at cost price, are enjoying com-

plete freedom of selection and have not
obligated themselves in any way. For
complete details write.

CITADEL RECORD CLUE

545 Fifth Ave, Dept. S. New York 17, N Y
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better FM

hear
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and here...

with the Gallo FMS-101
Indoor Antenna System

Only

$ 951
29" S

No matter where you live—suburbs or heart of
the city—your high fidelity FM stereo system’s
performance is only as good as the signal that
reaches your receiver. For true, perfect and
undistorted reception, free from interference, you
need the strongest possible signal from every
station.

Now you can be sure of the full realism of FM
stereo and monaural broadcasts—with the new
Gallo FMS-101 indoor antenna system that at-
taches to any FM radio or tuner using just a
screwdriver. In just minutes, you are able to
receive a high-quality, high-gain signal over the
entire FM broadcast band—sit back and enjoy
better music at its best, even from stations you
never could listen to before!

The Galle FMS-101 antenna system is compact,
handsomely styled, fits into any room decor. it
has an omni-directional antenna, coupled to an
all-transistorized pre-amplifier, all completely en-
closed in its sturdy case. Nothing to go wrong,
nothing to need replacement ever.

The Gallo FMS-101 costs only $29.95—less than
many roof-top antennas. And this marvelous indoor
antenna system is guaranteed to produce better
FM reception anywhere—or your money will be
refunded. Go to your own Hi-Fi Dealer. Hear the
Gallo FMS-101 antenna system—and what it does
for your FM reception. If your dedler does not
stock the Gallo FM Antenna System, send us his
name and we'll see that he is supplied.

You don’t risk a penny. If the Gallo FMS-101
antenna system does not perform as stipulated,
you may return it to your dealer with your sales
check for a full refund within 10 days from date
of purchase. The system, complete, is warranted
to be free from defective components for one full
year from date of purchase.

|GALLO ELECTRONICS CORPORATION!

| 12 Potter Avenue, New Rochelle, N. Y. I
| {0 Please send me descriptive literature giving
complete details of the Gallo FMS-101 Antenna |
| system HFS- 53 |
| name |
: STREET |
I CiTY STATE I
My dealer's name and address is. I
I |
| eeermmg=r— e == =]
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trumpet of Roy Eldridge, who has a
remarkable muted solo on Indiana that
is reminiscent of the work of Dizzie Gil-
lespie and Miles Davis.

As for Jacquet himself, he sounds
much like Coleman Hawkins on ballads

and on up-tempos shows a much finer |

grasp of the essence of Lester Young’s
style than many of Pres’s widely ac-
claiined followers. He plays alto, in a
less effective way, on two numbers.
Whether or not it was intended as such
this album is a fine re-creation of the
days when bands, for whom such men
as Mundy, Moody, and Valentine ar-
ranged, played regularly in local clubs
around the country. Too bad those days
are gone. ].G.

® BUNK JOHNSON: Bunk Johnson
and His Superior Jazz Band. Bunk
Johnson (trumpet), Jim Robinson (trom
bone), George Lewis (clarinet), Walter
Decou (piano), Lawrence Marrero (ban
, Austin Young (bass), Ernest Rogers
drums). Panama; Storyville Blues;
Weary Blues; Bunk’s Blues; and six oth-
ers. Goop-TiME Jazz M12048 $4.98.

Interest: Bunk’s first session
Performance: Disappointing
Recording: Fair

When Charlie Parker began to scare
them, the moldy figs found Bunk Johnson
working in the Louisiana rice fields,
bought him a set of store teecth, and
recorded him. He told stories, some of
which are in the interview included in
this recording—how he had taught them
all: King Joe Oliver, Louis Armstrong,
Tommy Ladnier. Jazzmen, an anthology
that is the Rosetta Stone of jazz histor-
ians, leans heavily on Bunk’s remnis-
cences. He played with Bechet and be-
came the object of adulation at New
York’s Stuyvesant Casino. According to
historian Samuel Charters, he was “a
petulant, spiteful man who drank too
much and played only when he was in
the mood. .. .”

Since 1942, when the first Bunk John-
son recordings were made, most of the
stories have been discounted, and his
less-than-overwhelming music, now on
long-playing records for the first time,
has been explained away by some who
say Bunk was too old then. Perhaps so,
or perhaps he was not as great as his
boosters insisted, but was only the figs’
rallying point, in a futile attempt to pro-
tect themselves from Parker’s achieve-
ment. Other performers on the record
are still around. Clarinetist George Lewis
still plays, and Chris Albertson recently
resurrected trombonist Jim Robinson for
a Riverside Living Legends series. But
Bunk is dead, and his records, such as
this, seem to me to be only weary exer-
cises in an archaic style that should be
left at rest. ]. G.

H
SOON

from

BELL SOUND

THE BELL RT-360
“PROFESSIONAL”

The World’s Most

Advanced
Tape Recorder

Features You Never
Thought Possible On
A Single Machine

If you are a Serious Tape
Recordist, Stereo Fan, Mu-
sician, Educator or Public
Speaker, the Bell RT-360
is a must for you.

At your high fidelity dealer
soon. Send for special pre-
view brochure today.

BELL STEREO SYSTEMS
Thompson Ramo Wooldridge Inc.
6325 Huntley Road, Columbus 24, Ohio

Name

Address

City Zone

State

A

BELL STEREO

Thompson Ramo Wooldridge Inc.
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RECORDING OF SPECIAL MERIT |

® EDDIE LANG AND JOE VE- |
NUTI: Stringing the Blues. Eddie Lang
guitar), Joe Venuti (violin), various
groups. Thirty-two selections. CoLuMBiA I
two 12-inch discs C2L 24 $7.98.

Interest: Important partnership
Performance: Continually intriguing
Recording: Competent for the time

For care in preparation and good taste
in selection, Columbia’s current jazz re-
issue series is unexcelled by similar Amer-
ican ventures. The most recent release
from the company’s archives is a valuable
anthology of the jazz partnership of
Eddie Lang and Joc Venuti. The guitar-
ist and the violinist first met in 1915
when both were in elementary school
Although their careers occasionally took |
different directions, they worked and re-
corded together often until Lang’s death
in 1933.

Both were unique instrumentalists.
Venuti was the first hot-jazz violinist on
records, and although he was later sur-
passed by Stuff Smith, he achieved an
improvisatory skill and thorough!
idiomatic way of phrasing still beyond
the capacity of most jazz violinists. Venu-
ti’s temperament was mercurial, and his
playing always reflected his antic wit and
passionate self-esteem. lHe was also a
formidable technician. It is a measure of
his accomplishment that his work on
these recordings from the years 1927 to
1932 still has consistent interest—not onl
historical, but musical as well

Eddie Lang was harmonically progres-
sive among guitarists of his time, and
developed a fluid single-string solo style
more than a decade before Charlie Chris-
tian came upon the scene. Lang, more-
over, was melodically inventive, his sound
was unusually warm, and his timing was
more subtle than most of the white mu-
sicians of his era could manage. He was
so convincing playing the blues that he
successfully recorded with Lonnie John-
son as “Blind Willie Dunn.”

In this two-volume set, Lang and
Venuti appear in diverse contexts. Some |
of the most stimulating tracks capture
the small combo sessions in which they
improvise duets. They are also heard
with such Twenties recording stalwarts
as Adrian Rollini, of the blustering
bass saxophone, and the Dorsey brothers.

Tommy, incidentally, plays a crackling
hot trumpet, rather than his customary
trombone, on several numbers, and
Jimmy appears briefly on cornet.) Par
ticularly satisfying are the duets between
Lang and Lonnie Johnson, and two per-
formances combining the talents of Lang
and King Joe Oliver.

Among the occasional surprises are
a solo by Frank Trumbauer on bassoon,

(Continued on page 82)
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THE ADC-18

THIS SPEAKER IS DESTINED TO BECOME
THE NEW STANDARD BY WHICH
ALL OTHERS WILL BE JUDGED.

Engineering Specifications

FREQUENCY RESPONSE ADC-18 ..20-20.000 eps
BASS UNIT MAGNETIC STRUCTURE
Flus Density 72.700 Oeesteds

Total Flux 165.000 Maswel!

THE PRICE

ADC

TREBLE UNIT MAGNET!C STRUCTURE

POWER REQUIREMENTS

Flux Density 0 Oueesleds
Total Flux 53.50C Marwel's
IMPEDANCE Etn 16 Ohms

10 to 65 wacts R M.
$250

AUDIO DYNAMICS CORFORATION

PICKETT DISTRICT ROAD, NEW MILFORO, CONNECTICUT
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A DISTINGUISHED LIBRARY OF JEWISH,
ISRAELI and CANTORIAL REPERTORY

JAN PEERCE

Cantorial Masterpieces

with chorus and orchestra
conducted by Abraham Ellst
forthcoming: Jan Peerce sings
Jewish Folk Songs

KARMON ISRAELI

Dancers and Singers
Israel Sings!

NETANIA DAVRATH

Sings Yiddish Folk Songs with orchestra
conducted by Robert De Cormier

MISCHA ELMAN

Plays Hebraic Melodies. Works by Achron,
Bloch, tLaury, Bruch and others. Joseph
Seiger, piano.

ITAMAR

Songs of Yemen & Israel

SHLOMO CARLEBACH

at the Village Gate
mono & stereo

%VANGUARD
] RECORDS
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enest n ROGKFORD

Newest in
Acoustical Cabinetry

Distinctive designer-styling

Developed by acoustical engineers.
Made by journeyman cabinetmakers.
Each unit is free-standing.

Acoustically engineered and furni-
ture-crafted of selected woods.

Speaker enclosures lined with 17
acoustical fiberglass, Internally baf-
fled and ported. No cabinetry feed-
back or resonance.

R FREE lllustrated brochure describing
1 equipment cabinets, speaker en-
closures in a wide variety of styles
and finishes. Write to

FURNITURE-CRAFTED BY

| OCKFORD

SPECIAL FURNITURE CO.
2024 TWENTY-THIRD AVE @ ROCKFORD, ILL.

Dealer Inquiries Invited
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and one by Adrian Rollini on what is
identified in the accompanying material
as a “hot fountain pen.” In one number,
Bing Crosby, whom Eddic Lang accom-
panied for a period, provides an example
of unfettered 1932 scat singing.

There is a wealth of lyrical, swinging
jazz in this documentary of an association
now almost unknown to jazz newcomers.
Richard DuPage has written an admir-
ably comprehensive biographical essay,
and as is the practice with Columbia
reissues, the discographical information
is complete and clear. N. H.

® ® HERBIE MANN: Brazil, Bossa
Nova, & Blues. llerbie Mann (flute),
Haygood Hardy (vibes), Billy Bean (gui-
tar), Dave Pike (marimba), Carlos Val-
dez (conga drum), Bill Salter (bass),
Willie Bobo (drums), Jose De Paula
(tambourine), Carmen Costa (maracas).
Brazil; Copacabana; Minha Saudade;
B. N. Blues; One Note Samba; Me Faz
Recorar. Unitep Armists UAJS 15009
$4.98, UA] 14009* $4.98.

Interest: Lukewarm bossa nova
Performance: Soothing
Recording: Very good

Stereo Quality: Top-notch

Herbie Mann, as a result of his decision
to de-emphasize the tumultuous Afro-

wrTn URCIIF.\ITRA music artanged u»dr-‘ﬁ by Richord Evans

74

Cuban rhyvthms with which he has been
associated, is now concentrating on more
melodic and lyrical Latin-American ma-
terial. More specifically, in view of the
current ascendancy of bossa nova, Mann
is focusing on that particular fusion of the
subtle samba with jazz.

In this predominantly bossa nova set,
Mann and his colleagues are at ease in
the idiom, but they lack the wit, sensual-
ity, and tart sense of nostalgia that char-
acterize the Brazilian originators of the
form. There is, however, consistently at-
tractive work by marimbist Dave Pike,
guitarist Billy Bean, and vibist Haygood
Hardy. Mann himself still tends to be
bland, no matter what material he tries
to adapt to jazz. N H

RECORDING OF SPECIAL MERIT

® ® KEN MC INTYRE: Year of the
Iron Sheep. Ken Mclntyre (alto saxo-
phone and flute), John M. Lewis (trom-
bone), Jackie Byard and Ed Stoute
piano), Ron Carter and Ahmad Abdul-
Malik (bass), Louis Hayes, Ben Riley
and Warren Smith (drums). Say What;
Arisin’; Laura; 96.5; Cosmaos; Someday.
Ux~rrep Armists UAS 15015 $5.98, UA]J
14015 $4.98.

Interest: Mcintyre’s growth
Performance: Impressive

Recording: Very good
Stereo Quality: Good

Alto saxophonist Ken McIntyre has heen
loosely placed in the same category as
Omette Coleman and Eric Dolphy be-
cause of his speech-like instrumental
tone. In his adherence to chord se-
quences, however, he is more conserva-
tive than the others.

Laura, the one standard, shows McIn-
tyre’s debt to Charlie Parker. But he is
a true original, and on this new album,
his best, he has got his tone and tech-
nique more firmly in hand than previ
ously. Here he also doubles on a warm,
straightforward flute.

Two superb musicians, Jackie Byard
and Ron Carter, support him, but un-
fortunately neither comes up 1o his best.
Bassist Ahmad Abdul-Malik, who re-
places Carter on one track, proves again
that he is a strong, and underappreciated,
musician. The listed trombonist does not
play.

There are several interesting McIn-
tyre originals on the set. The most im-
pressive is Arisin’, a slow lyrical number
on which Meclntyre, sounding a little
like both Oliver Nelson and Johnny
Hodges, plays by far the finest solo he
has ever put on records, to my way of
thinking. ]. G.

Continued on page 76)
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THE RELEASE OF A NEW AHMAD JAMAL
ALBUM IS ALWAYS A SPECIAL EVENT BUT
MACANUDO IS EXTRA SPECIAL. IT PRESENTS

WITIH ORCHESTRA/ susic ortanged

— AHMAD BACKED BY A LARGE ORCHESTRA
AND PLAYING MUSIC WRITTEN, ARRANGED
AND CONDUCTED BY HIS BASSIST RICHARD

EVANS. THE FLAVOR IS LATIN. THE MOODS
ROAM FROM BEAUTIFUL AND REFLECTIVE
TO FIERY AND PASSIONATE. PUT
MACANUDO ON YOUR LIST OF MUST
ALBUMS.

LP & LPS 712

ARGO JAZZ

ARGO RECORDS
2120 S. Michigan Ave.
Chicago 16, lil.
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new from 1 =1Sl 1=

originators of scratch-proof high fidelity tone arms

A4 - L L -

GREATER RECORD AND NEEDLE PROTECTION . .,
FINER RECORD REPRODUCTION

Now, owners of Garrard Laboratory® Type “A” and AT-6 and
Miracord Model 10 and Model 10H Automatic Turntables can
assure themselves unprecedented and unparalleled record and
needle protection, and highest sound quality simply by plugging
in the Shure Stereo Dynetic GARD-A-MATIC “floating” car-
tridge assembly. Nothing else to buy . . . no wiring, no soldering,
just plug in.

Ingenious GARD-A-MATIC cartridge inside a special tone-arm
shell ends scratching due to dropping the tone arm or acci-
dentally dragging it across the grooves . . . records stay new,
sound new. Needles last longer—ecan’t be damaged by pressing
arm on record. Does away with tone arm “bounce” from floor
vibrations, etc. Even plays warped records. And, the perform-
ance characteristics are those of the famed Shure Stereo
Dynetic cartridges.

Attention music lovers and felinophiles; interesting to note that both cat and cartridge have retractile styli for gentleness and piotection from scraiching

SGRATCH-PROOF
CARTRIDGE
ASSEMBLY FOR
GARRARD
AND MIRACORD
OWNERS

SPECIFICATIONS

From 20 to 20,000 cps

6 millivolts per channel

more than 225 db at 1000 cps
47,000 chms

Frequency Responses:

Output Veltage:

Channel Separation:
Recommended Load Impedance:

Compliance: 2C.0 x 10-6 cm per dyne
Tracking: 1.5 t0 3.0 grams
Inductance: 600 millihenries

D. C. Resistance: 790 ohms

Stylus: .0007° diamond

Stylus Replacement: N99

MODEL M99/ A. Fits Garrard Laboratory® model “A". Includes tone arm
head, factory mounted cartridge, .0007° diamond. MODEL M99/ AT6. Fits
Garrard AT-6. Includes tone arm head, factory mounted cartridge, .0007°
diamond. Model M99/M10. Fits Miracord Models 10 cr 10H. Includes tone
arm head, factory mounted cartridge, .0007° ciamond. MODEL N99. Re-
placement stylus assembly, .0007° diamond.

T.M.

S BN

Patented and Patsents Pend:ng

CARTRIDGE ASSEMBLY
WRITE FOR DETAILS TO: SHURE BROTHERS, INC., 222 HARTREY AVE., EVANSTON, ILLINOIS
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® ® RED NICHOLS: The All-Time
Hits of Red Nichols and the Five Pen-
nies. Red Nichols (trumpet), orchestra.
Japanese Sandman; Margie; Ida; Ava-
lon; Indiana; and five others. CapiToL ST
1803 $4.98, T 1803* $3.98.

Interest: Nichols revisits Nichols
Performance: In the style
Recording: Very good

Steres Quality: Excellent

When Columbia issued a four-record set
of Red Nichols a few years ago, I heard
in 1t nothing but archaisms, men playing
in a style rather than making music. Now

Capitol has come out with “The All-
Time Hits,” and my ecarlier feeling is re-
inforced. The musicians, whose names
are not listed, contribute nothing per-
sonal; they give us only their anachronis-
tic and second-hand impressions of Bix
Beiderbecke and Paul Whiteman, Per-
haps there is nostalgia, but many who,
like me, are familiar with this music only
as show-band set pieces heard in late-
show movies made in the Thirties will not
feel it.

The tricky Battle Hymn of the Repub-
lic, for instance, is another version of the
trumpet battle between Louis Armstrong
and Danny Kaye in the filmed story of

New RCA
Studiomatic
Changer

protects your records 2 ways

Now the record changer developed expressly
for RCA Victor Total Sound Stereo Phono-
graghs is available as a separate component
for custom installation and replacement.
Besides delivering brilliant sound in stereo
or monaural, the Studiomatic Changer is a
long-time investment in record protection:

Protects Against Spindle Wear. King-
size stabilizer holds records steady
and wobble-free—drops them gently
with virtually no wear on center hole,
thus eliminating a major cause of “wow.”

Protects Against Groove Wear. Tone-
arm and stylus pressure are so light
that no audible scratches are pro-
duced if tone arm accidentally slides
acrass record. Precision-angled head assures
true in-groove tracking over entire record.

RESULT: RECORDS TEST-PLAYED
OVER 3,000 TIMES SHOW NEGLIGI-
BLE LOSS OF FIDELITY

PLUS:  Scientifically balanced, rock-
steady cushioned turntable < Automatic
shut-off at end of last record e« Ultra-sensi-
tive Living Stereo Ceramic Cartridge « Abil-
ity to intermix 77, 10” and 12” records of the
same speed o Excellent stereo separation.

Ask for it at your nearest RCA Victor dealer’s.

RCA PARTS AND ACCESSORIES, CAMDEN, N. 1.

The Most Trusted Name
® in Sound
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Nichols’s life. Saints is an attempt to ap-
ply the same formula to a different tune.
More vital music than Nichols’s was
played during the days of his great suc-
cess, and to attempt to recapture his
seems unnecessary. J.G.

® ® OSCAR PETERSON: The
Sound of the Trio. Oscar Peterson (pi-
ano), Ray Brown (bass), Ed Thigpen
(drums). Tricrotism; On Green Dolphin
Street; Thags’ Dance; Ill Wind; Kadota’s
Blues. VErve V6 8480* $5.98, V 8480
$4.98.

Interest: Skillful interplay
Performance: Rhetorical Oscar
Recording: Excellent

Recorded at the London House, Chicago,
during what was clearly the dinner hour,
this set by the Oscar Peterson Trio con-
tains few surprises. As always, Ray Brown
is extraordinary, both as a continually
stimulating member of the rhythm sec-
tion and as a formidably equipped solo-
ist. Drummer Ed Thigpen is tasteful, and
fulfills his responsibilities as a partner in
the trio, not just a timekeeper.

The major flaw in the Peterson trio is
the playing of the leader. Peterson has
prodigious technique, but he too often
yields to the temptation of showing just
how swiftly and thoroughly he can cover
the keyboard. The quality of his imagi-
nation is thin and oddly dispassionate.
For all the polish of Peterson’s work,
there is small indication of a markedly
personal point of view toward the music
he plays. He is, in short, a superior gram-
marian who does not have much to say.

Engineer Val Valentin is responsible
for recorded sound that has unusually
bracing presence. N. H.

RECORDING OF SPECIAL MERIT

® ® SONNY ROLLINS: Our Man in
Jazz. Sonny Rollins (tenor saxophone),
Don Cherry (comet), Bob Cranshaw
(bass), Billy Higgins (drums). Oleo;
Dearly Beloved; Doxy. RCA Victor LSP
2612 $4.98, LPM 2612* $3.98.

Interest: Far-ranging improvisation
Performance: Rollins masterful
Recording: Good

Stereo Quality: Very good

This is Sonny Rollins’s third album for
RCA, and it is easily several leagues be-
yond the other two in daring and in
achievement. Recorded on location at the
Village Gate in New York, the set, unlike
previous studio sessions, shows Rollins in
the churning context of completely spon-
taneous collective improvisation.

The first side is taken up entirely by a
twenty-five-minute version of Rollins’s
Oleo. During much of this performance,
he is a whirlwind of invention. Playing

HIFI/STEREO REVIEW



with sweeping confidence and swaggering
tone, he provides a seminar in thematic
improvisation—elasticizing, contracting,
juggling—and then fusing motifs into a
swirling whole.

Don Cherry, much more assertive now
than during his years with Ornette Cole-
man, is not on Rollins’s level of power
and imagination, but he is caught up in
the Rollins storm without losing his iden-
tity or balance. Cherry’s tone could be
still fuller and deeper. The rhythm team
is superb, both behind the hornmen and
in their own solo statements—particularly
the fascinating solo by Billy Higgins.

What is most absorbing about the long,
perilous Oleo odyssey is the variety of
rhythms, sonorities, and moods (includ-
ing a blues section) explored by the four.
This first side can serve as a particularly
itluminating demonstration of the chal-
lenges and fulfillments to be found in col-
lective improvisation.

The second side begins with a transfor-
mation of Dearly Beloved into a con-
stantly shifting foundation for sponta-
neous but complex solos. In the last,
Doxy, Cherry is somewhat weaker in
imagination than in preceding numbers,
but Rollins is fiercely arresting. N.H.

RECORDING OF SPECIAL MERIT

® ® SONNY ROLLINS: Shadow
Waltz. Sonny Rollins (tenor saxophone),
Oscar Pettiford (bass), Max Roach
(drums). Someday I'll Find You; Will
You Still Be Mine?; Till there Was You;
Shadow Waltz; The Freedom Suite.
Jazzranp AS 986 $5.98, AM 86 $4.98.

Interest: Rollins classic
Performance: Brilliant
Recording: Fair
Stereo Quality: OK

When this album, recorded in February
of 1958, was originally released, it was
titled “Freedom Suite.” At that time, I
felt that the brief Shadow Waltz was
more indicative of what was best in Rol-
lin’s work than the nineteen-minute
Suite, so it is gratifying to see the set
reissued with its new title. The entire
album was made with the accompani-
ment only of the late Oscar Pettiford on
bass and Max Roach on drums—a merci-
lessly revealing format for Rollins.
Among other things, the album is one
of the finest examples of Pettiford’s work
we have.

The Suite—apparently not all recorded
on the same day, for one can hear splices
—consists of two fast sections surround-
ing a ballad, which is in turn surrounded
by a striking minor-key waltz interlude.
The ballad, wonderfully played, is rem-
iniscent of some of the pieces Ellington
has written with New York in mind,
and the Suite as a whole is a considerable
achievement.
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But Shadow Waltz is a near-classic.
Recorded at a time when Rollins’s sar-
casm was uppermost of all the qualities
in his music, it is playful, sardonic, full
of inflected notes. It is still one of the
finest performances that Rollins has ever
recorded.

The entire album has been remastered
at a higher level, so that Rollins sounds
harsher now. /. G.

RECORDING OF SPECIAL MERIT

® GERALD WILSON: Moment of
Truth. Teddy Edwards and Harold
Land (tenor saxophones), Carmell Jones

(trumpet ), Joe Pass (guitar), Mel Lewis
(drums). Viva Tirado; Patterns; Latino;
Josefina; Teri; and four others. Paciric
Jazz $4.98.

Interest: New big band
Performance: Stimulating
Recording: Good

Gerald Wilson is one of those musicians
whose reputation preceded his first re-
cording by a few vears. He plays trumpet,
but is primarily an arranger, and mu-
sicians who had worked on the West
Coast spoke highly of his music. This is
the second disc by his big band, mainly

BURGESS
plastic all purpose
extra-play

MAGHETIC RECORDIS

v

YOU GET _2
COMPLETE LONG
PLAY RECORDS

ON ONE REEL OF BURGESS TAPE

New 1500’ 1.0 mil Mylar* or Acetate, at 7V2 IPS

No more cutting out the last selec-
tion of your favorite record and no
more unused tape on the end of the
reel. It’s the right amount of tape
to do the job completely — from
Burgess.

Burgess 1500’ reels are priced
right! Only a little more than 1200’
reels — substantially less than 1800’
reels!

*1.M. of DuPont

BURGESS TAPE MEETS HIGHEST
PROFESSIONAL STANDARDS
Burgess Magnetic Recording Tape
gives you Lower Print-Through
even after months of storage, Higher
Frequency Response, Freedom from
Flake-off, Superior Built-in Lubri-
cant and Consistent Quality, reel
after reel.

BURGESS BATTERY COMPANY

Division of Servel, Inc.

MAGNETIC TAPE DIVISION

Freeport, lllinois ¢ Niagara Falls, Canada
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ACOUSTECH 1

SOLID STATE
POWER AMPLIFIER

*“...betterthanthe best...">’°
states renowned audio expert Julian D.

Hirsch in February, 1963 Hi-Fi/Stereo
Review.

READ THESE EXCERPTS FROM
HIS REPORT . . .

® ‘. the listening quality . . . had all
the effortless, unstrained character of
the finest and most powerful vacuum
tube amplifiers, plus that undefinable
‘transistor sound"’ a dry, tightly
controlled, and highly transparent
quality . . .

® ‘. . the finest square wave response
I have ever observed . . . absolutely no
ringing or overshoot . . .

® '‘ . . the Acoustech | met or exceeded
all its specifications for which | was able
totest...”

® ‘. . . in its design and construction
resembles industrial or military
equipment . . ."

® ““The unit sells for $395 . . . For those
who can afford it, however, | think it is
worth every cent of its cost.*’

T ~——
Why
SOLID sTAYe |
CAN‘;:;ZL,JF'ERS ]
D
For a copy of BeTTER y’
the complete
report plus an |
authoritative
ra
booklet on . ';
— .&(M"“*-uu".
\\'\
WRITE TO:
ACOUSTECH, INC., DEPT. R5
139 Main St.

Cambridge 42, Mass.

Name

Address

City. State

/A
\ /4

ACOUSTECH, INC., CAMBRIDGE, MASSACHUSETTS
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a recording organization, and the music
is a heartening sign in a time when most
big bands are rigid, disappointing, or
both.

Except for one George Russell-influ-
enced track by trombonist Les Robinson
all the music is Wilson’s. His featured
soloists are big-toned trumpeter Carmell
Jones, the fine saxophonist Teddy Fd-
wards (who has now begun to sound like
Coltrane), and guitarist Joe Pass. This
is the first time I have heard Pass, whose
style varies from a basic blues solo on
Moment of Truth to an uncanny harp-
like sound on Teri. He is extraordinarily
fluent throughout, and is so superior ro
the great majority of guitarists, thar 1
look forward to hearing him in a small-
group setting.

It is Wilson’s album, however, no mat-
ter how good the soloists are. On various
tracks, he shows that he can turn straight
riffs, modality, or funk to personal use,
making nonderivative, exciting music
from them. In this connection, Miles
Davis’s Milestones is the most interest-
ing track. Wilson gets a massed sound
through the use of orchestral pedal point,
over which Davis-type solos are played.
The picce is a powerful lesson in how to
make the current fashions into viable
big-band jazz. 1.G.

® ® LEO WRIGHT: Suddenly the
Blues. Leo Wright (flute and alto saxo-
phone), Kenny Burrell (guitar), Ron
Carter (bass), Rudy Collins (drums).
Dionysos; Tali; A Felicidad; The Wig-
gler; Greensleeves; and four others. Ar-
raNTic S 1393 $5.98, 1393* $4.98.

Interest: Carter’s bass work
Performance: Glistening but empty
Recording: Good

Stereo Quality: Good

Leo Wright, the young flutist-alto saxo-
phonist who is a recent alumnus of Dizzy
Gillespie’s quintet, has recorded with the
unusual instrumentation of guitar, bass,
drums, and his own horns. He plays a
bossa nova, IWillow Weep for Me, Green-
sleeves, and contributions by young com-
posers Tommy McIntosh, Lalo Shifrin,
and himself. Although Wright and his
associates (Kenny Burrell, Don Carter,
Rudy Collins) are talented musicians, this
album has little identifiable character.
Wright plays a pleasant flute and a
fluent, Parker-like alto, but gives the im-
pression of only going through the mo-
tions. His composition Gensel’s Message
has the same curious unattractiveness of
his playing. Rudy Collins is skillful,
Kenny Burrell is ingratiating. Only bassist
Ron Carter, in his arresting double-stop
solos on Sassy Lady and The Wiggler,
breaks through the glistening surface to
make a personal statement on a disc that
otherwise seems machine-made. J. G.

AV

— whose incisive drollery and
originality* come through loud and
clear in a really fascinating selection
of his chamber works and songs:

Chamber Pieces: Hymn (largo
cantabile), The Pond, Over the
Pavements, Hallowe'en, Tone
Roads No. 1 and 3, The Indians,
The Rainbow, Three-page Sonata
for Piano.

Songs: Ich Grolle Nicht, The
Cage, General Booth's Entrance
into Heaven, An  Election, Re-

ligion, "1, 2, 3 Ann  Strect,
Farewell to Land.
Corinne  Curry, soprane; Luisc

Vosgerchian, piano; The Boston
Chamber Ensemble, Harold Far-
berman, conductor.

CRM 804 (mono) — $4.98
CRS 1804 (stereo) — $5.98

o5y . a whole new world of music,

prophetically suggesting aspects of musi¢
whose ‘discovery” was to make other men
famous for years to come.”” ("'CHARLES
IVES and His Music’’, Henry Cowell and
Sidney Cowell, Oxford University
Press, 1933)

(AMBRIE REORS e

471 Washington Street, Wellesley 81, Mass.
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PURCHASING
A Hi-Fi
SYSTEM?

TRADE-INS O.K. TIME PAYMENTS
Up to 2 years fo pay!

Send Us i:
Your List Of |-,
Components

For A
Package
Quotation

Acoustic Research
Janszen
Wharfedale

UsL Citizen Band
Internationol Crystols
Gonset ® Hallicrafter
Texas Crystals
Concertone * Viking
Bell® G.E.
Weathers
Haorman—Kardon
Eico ® Pilot ® TEC

Sherwood*
ESL ® Frozier
Superscope
AIREX Dual Changer
WON'T BE BosevL'RCA
Dynakit ® Fisher
UNDERSOLD H. H. Scott
KSC Speaker Systems
All merchandise is Finco ® ECI
brand new, factory DeWald
fresh & guaranteed. Sony ® Roberts
Challenger

When in New York City
Visit our showroom

AIREX
RADIO

CORPORATION
*Fair Traded

85-MR Cortlandt St.,N.Y. 7, WO 4-1820
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Browning ® National
Garrard ® Norelco
Miracord

General Radio
Rek-0O-Kut
Polytronics
Tandberg*
Fairchild
Pickering ® Sonar
Audio Tape
Magnecord*




Stereo Review | MooeL 211

STEREQ TEST RECORD

FO
EXTRA:

: AS A DEMONSTRATION OF THE HIGHEST POSSIBLE FIDELITY, THS RECORD NCLUDES A
PROGRAM OF MUSIC RECORDED DIRECTLY ON THE MASTER WITH NO INTERVENING TAPE PROCESS

Why We Make the Model 211
Availahle Now

Although there are many stereo test records on the mar-
ket today, most critical checks on existing test records
have to be made with expensive test equipment.
Realizing this, Hifi/STEREQ REVIEW decided to produce
a record that allows you to check your stereo rig, ac-
curately and completely, just by listening! A record that
would be precise enough for technicians to use in the
laboratory—and versatile enough for you to use in your
home.

The result: the Hifi/STEREQ REVIEW Mode! 211 Stereo
Test Record!

Stereo Checks That Can Be
Made With the Model 211

Frequency response—a direct check of eighteen
'/ sections of the frequency spectrum, from 20 to

20,000 cps.

Pickup tracking—the most sensitive tests ever

available to the amateur for checking cartridge,

stylus, and tone arm.

Hum and rumble—foolproof tests that help you
/ evaluate the actual audible levels of rumble and
hum in your system.
’/ Flutter—a test to check whether your turntable’s
flutter is low, moderate, or high.
Channel balance — two white-noise signals that
/ allow you to match your system’s stereo channels
for level and tonal characteristics.
Separation—an ingenious means of checking the
stereo separation at seven different parts of the
musical spectrum—from mid-bass to high treble.

-

Stereo Spread

ALSO:

Speaker Phasing

Channel Identification

PLUS SUPER FIDELITY MUSIC!

The non-test side of this record consists of music re-
corded directly on the master disc, without going through
the usual tape process. It's a superb demonstration of
flawless recording technique. A demonstration that will
amaze and entertain you and your friends.
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TRYTHIS STEREOD
TEST RECORD!!

Special to our readers

for only e, 98

Featuring Tests Never Before Available
Outside Of The Laboratory

UNIQUE FEATURES OF HiFi/STEREQ REVIEW'S
MODEL 211 STEREO TEST RECORD

* Warble tones to minimize the disterting effects of room acoustics
when making frequency-response checks.

» White-noise signals to allow the stereo channels to he matched in
level and in tonal characteristics.

* Four specially designed tests to check distortion in stereo cartridges.

» Open-air recording of moving snare drums to minimize reverberation
when checking stereo spread.

All Tests Can Be Made By Ear

Hifi/STEREO REVIEW's Model 211 Stereo Test Record will give you immediate answers
to all of the questions you have about your stereo system. it’s the most complete test
record of its kind—contains the widest range of check-points ever included on one test
disc! And you need no expensive test equipment. All checks can he made by ear!

Nole to professionals: The Model 211 can be used as a highly eflicient design and
measurement tooj. Recorded levels, frequencies, etc. have been controlled to very close
tolerances—affording accurate numerical evaluation when used with test instruments.

DON'T MISS OUT—ORDER NOW AND SAVE $1

The Mode! 211 Stereo Test Record is a full 12" disc, made from the finest virgin vinyl.
For a limited time only, it is being sold by HiFi/STEREQ REVIEW for $3.98. Starting
July 1, 1963, we will sell this record for $4.98. Order now and save $1. Make sure you
don’t miss out on this special offer. Fill in and mail the coupon, logether with your
check ($3.98 per record) today!

FILL IN AND MAIL TODAY!

Stereo Test Record N
Hi-Fi/Stereo Review—Dept. SD
One Park Ave., New York 16, N.Y.

Please send me test records at $3.98 each. My check (or
money order) for $ is enclosed. | understand that you will pay
the postage and that each record is fully guaranteed.

Name. :
(Please Print)
Address S o
City Zone State

- s e W W W e

SORRY—No charges or C.0.D. orders!
(Specia! price offer of $3.93 expires on June 30, 1963) HF 563
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His master’s voice

begins with RCA Red Seal Magnetic Tape

(the very same super-quality sound tape available to you!)

The world’s greatest artists are recorded on _
RCA Victor Red Seal Records. And the first- g

generation source of this great sound is RCA

Red Seal Magnetic Recording Tape—the same [}

super-quality tape you can obtain{and should
demand!) wherever you buy recording sup-

plies. No matter what the job, for the unqual-

8 ified best in home recording always specify

RCA RED SEAL MAGNETIC TAPE. Also ask
your dealer about the economical **Vibrant
Series’”’ Sound Tape—the high quality, low-
cost magnetic tape, in all standard reel sizes.

@The Most Trusted Name in Sound

RADIO CORPORATION OF AMERICA
CIRCLE NO. 51 ON READER SERVICE CARD HIF1/STEREO REVIEW




Explunation of syn.bols:
™ = monophonic recording
® =stereophonic recording

RECORDING OF SPECIAL MERIT

® BARTOK: Concerto for Orchestra.
Boston Symphonv Orcheswra, Erich
Leinsdorf cond. RCA Victor FTC 2130
$8.95.

Interest: Leinsdorf-BSO debut
Performance: Vivid
Recording: First-class

Stereo Quality: Near-perfect

This tape is no bargain, reckoned strictly
in rerms of total listening time, or com-
pared with the prices of other excellent
recordings of Bart6k’s Concerto for Or-
chestra. Yet in this instance value cannot
be equated with cost. For here is one of
the very finest reels in the catalog today:
it offers a major contemporary score, a
performance that may be rivaled but
surely not surpassed, and recorded sound
that exemplifies the art of musical repro-
duction at its most refined

It is also the first recording by the Bos-
ton S- ¢nony under its new conductor,
Erich Leinsdorf. The Barték Concerto
is an especially appropriate choice, since
it was commissioned by the late Serge
Koussevitzky in 1943, when he was the
orchestra’s conductor, and it was first
performed in Boston the following year.

Some space in the liner notes is given
to a description by Richard Mohr, music
director of RCA Victor’s Red Seal opera-
tions, of the preparations that preceded
the first recording sessions at Symphony
Hall in Boston. Apparently in an effort
to get from the orchestra exactly the
sound Leinsdorf wanted, tests were made
to explore the hall’s sonic possibilities.
These tests were subsequently evaluated
and led 10 an extension of the stage by
some cleven feet and the use of risers in
cach section. The latter is one of Leins-
dorf’s major innovations. As a result, the
orchestra’s brass has more heft and
sounds more open than it has in previous
BSO recordings, and the timpani, now
dead-center and approximately two feet
off the stage floor, are considerably
sharper in focus. Thus, the objective, “to
reproduce for records the unique sound
of the Boston Symphony Orchestra,” is
admirably realized. The engineering
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makes no attempt 1o do anything more
than suggest a live performance heard
from a good seat.

The Concerto for Orchestra, of course,
is the perfect piece to illustrate the sound
of an orchestra, and the Boston Sym-
phony has both the ensemble and solo
virtuosity to play it as it should be played

-a virtuosity that Leinsdorf exploits to
the hilt. The performance is lucid and
taurt, vet lyrical. Tt is perhaps less subtle in
coloring than some, but its total impact
is great. C B

® BEETHOVEN: Fidelio, Op. 72
Christa Ludwig (mezzo-soprano), Leo-
nore; Jon Vickers (tenor), Florestan;
Ingeborg Hallstein (soprano), Marzel-
lina; Gerhard Unger (tenor), Jaquino;

Ericni LEINSDORF
Unsurpassed performance in his BSO debut

Gottlob Frick (bass), Rocco; Walter
Berry (baritone), Pizarro; Franz Crass
baritone), Minister. Philharmonia Or-
chestra and Chorus, Otto Klemperer
cond. ANGeL ZC 3625 two reels $21.95.

Interest: Beethoven’s only opera
Performance: Unimpressive
Recording: Very good

Stereo Quality: Adequate

First, a salute to the Recording Angel,
who with this release and the Strauss col-
lection reviewed below, seems to be enter-
ing the tape market in eamnest. As noted
in these columns last November when the
Knappertshusch Fidelio was issued on
tape (Westminster WTZ 154), the Klem-

® CHRISTIE BARTER

CAI'ITOL RECORDS

perer version seemed to have barely a
chance of making it, since Angel was no-
toriously wary of committing much of its
catalog to this medium. But here it is, the
first of two entries by the company’s
“house” conductor.

Under the circumstances, it would be
nice to be able to recommend Klemper-
er’s Fidelio without qualification. A num-
ber of reviewers of the disc performance
have done so, yet, in the case of these
reels, I cannot. The conductor, as might
be expected, has a firm grasp of the score
and an intensely personal view of it to
project. It is unfortunate that he does not
succeed in doing so—that his command
of the vocal forces under his baton is less
than compelling and that he fails to con-
vey the impression of a wholly integrated
performance. This is Klemperer’s first
major operatic undertaking in a record-
ing studio, and I think this shows. Com-
paring the two available tapes, Hans
Knappertsbusch leads a Fidelio that in
some respects might be considered weak
in an opera house. Its pace is slow, for
one thing, so that it runs about fifteen
minutes longer than Klemperer’s (not
counting the Leonore Overture No. 3
which Klemperer omits). But the impact
of the Knappertsbusch performance is
grear. Klemperer, whose tempos are gen-
erally more buoyant from the start, onl
rarely makes us forger that this is after al!
a studio re-creation, a patchwork.

His principals respond accordingly.
Christa Ludwig, a mezzo-soprano, is a
kind of dark-horse Leonore and a very
good one. She does not, however, invest
her characterization with a personal iden-
tification, as does Sena Jurinac under
Knappertsbusch’s leadership. I feel she
might have done so to a greater extent
under a conductor more mindful of the
unique problem of getting an operatic
characterization across in a recording.
The same may be said for Jon Vickers. a
tenor with a fine voice, but one who ur-
gently needs direction. is idea of Flores-
tan is essentially correct, but he flounders
on some points of style and technique—
particularly proper volume levels. Tlis
initial outburst on the words “Gott, welch
Dunkel hier!” is overpowering, but all
out of proportion to the subdued lament
that follows. Similarly, in the trio, his
vocal emphasis is often much too strong.
This is the sort of thing the artist himself
should hear. but if he does not, the con-
ductor most certainlv should. By contrast,
Walter Berry, in a ro'e to which he is not
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BRAND NEW

101  Puts your comporents on the wall where tiey may
be enjoyed so conveniently. A refr2shing new apdroach
to express your individuality Offers a thousard and
one decorative possibilities. Compiete with equipment
enclosure, record shelf, custom panel and corcealed
wall supports. Finishec in Oiled Walmut. $69.50

303 Award winning design created for “'Shelf Speak-
ers.”” Place your shell speakers a-. each end and in-
stantly a beautiful Stereo Music Center is crezted. Has
adjustable component shelves, sliding changer/turn.
table pull-out shelf and place for hundreds of -ecords
and tape deck, too. Over six feet lang. -5109.50

404 Stunning equipment cabinet that featues two
big pull-out drawers, one for changer/turntable, the
other for hundreds of recorcs or tape deck at your
fingertips. Beautifully accented fror.ts in cane or match-
ing veneers, $99.50

All are carefully craftad from genuine hardwoeds and
superbly finished to match esery decor. See tfe com-
plete line at leading Hi Fi dzalers or write for free
brochure.

Audio
D riginals e o

474 S. MERIDIAN ST. INDIANAPDLIS 25, INDIANA
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accustomed and in which he was presum-
ably on his own, contributes a splendid,
menacing portraval of Pizarro, and Goti-
lob Frick repeats the excellent Rocco he
has recorded carlier. Ingeborg Hallstein
is an able though somewhat tremulous
Marzellina, and Gerhard Unger a first-
rate Jaquino.

The sound is good, solid in the bass,
and not overly bright on top. Stereo
movement is discreet. The only real tech-
nical mistake is the miking on the “4b-
scheulicher!” which has Miss Ludwig so
far 1o the right that she seems to be sing-
ing from the wings. \Act 1 is contained on
the first reel, divided between scenes, and
Act Il occupies the second reel, carre-
sponding to sides five and six in the LP
version and breaking at the end of the
trio. No libretto is included. The tape on
the first reel. in the set submitted for re-
view, was wound on in reverse, requiring
some fast-forwarding and rewinding to
arrive at the proper playing sequence

C. B

® BERLIOZ: Symphonie fantastique,
Op. 1. Philadelphia Orchestra, Fugene
Ormandy cond. CoruvBia MQ 496
$7.95

Interest: Popular Berlioz
Performance: Vigorous
Recording: Sharp

Stereo Quality: Adequate

This Symphonie fantastique is the sixth
on tape, but good as it is, it must take at
least second place to the recent Charles
Munch recording (RCA Victor FTC
2113). The Ormandy treatiment is calor-
ful enough, but in the main it lacks the
inner tension and excitement generated
by Munch and the Boston Symphony
especially in the IWitches’ Sabbath. The
Columbia recording, too, tends to be a
little too brassy and strident in the mid-
range. to lack adequate support in the
bass—and it commits the cardinal sin of
breaking the Scene in the Fields betwween
sequences. The Boston Symphony tape
has the first three movements on one se-
quence without interruption. C. B

® BRUCH: Viol'n Concerto No. I, in
G Minor, Op. 25. MOZART: Violin
Concerto No. 1, in 1) Major, K. 218.
Jascha Tleifetz (violin); New Symphony
Orchestra of London, Sir Malcolm Sar-
rent cond. RCA Vicror FTC 2133 $8.95.

Interest: Strange coupling
Performance: Masterful
Recording: Good

Stereo Quality: Poor focus

Jascha Heifetz's recording of the Druch
concerto replaces an carlier monophonic
disc, also with Sir Malcolm as conduc-
tor, and enters the catalog as the fourth
and probably the best, performance on

tape. Both the Bruch and the Mozart
represent the veteran artist at his sover-
cign best. The liner notes do not make
the point that both concertos were rit-
ten when their composers were nincteen
years of age, but this is the only reason |
can see for pairing them. The eighty years
separating them makes a whale of a dif-
ference, particularly in the technical and
stylistic demands they make on the solo-
ist. Yet it is a difference Heifetz sur-
mounts completely and with apparent
case. The recording’s sole flaw is its fail-
ure to come to grips with the problem of
the “spreading violin.”” Focus on the solo
instrument is decidedly poor. C. B

® JONGEN: Symphonie Concertante
for Organ and Ovrchestra. Virgil Fox
organ ) ; Orchestre du Thédrre National
de I'Opéra, Paris, Georges Prétre cond.
CariToL ZP 8573 $7.98.

Interest: Minor but pretty work
Performance: Robust
Recording: Excellent
Stereo Quality: Fine

This thirty-five-minute work, though
written in 1933 by a Belgian who was
director of the Brussels Conservatoire, is
unmistakably French-—in style somewhat
to the left of Iranck and to the right of
Poulenc as organ music goes, and draw-
ing much from Debussy and Ravel in its
use of masses of sound for atmospheric
effect. But this is not to say that it is not
an attractive work in its own right. It is
here recorded for the first time, and
splendidly performed. The recording,
made at the Palais de Chaillor in Paris,
is undoubtedly oue of the best wr, its
solution of the problem of pitting a large,
modern organ against a full symphony
orchestra. Usually one or the other suffers
in the contest of might, but not here.
Some credit goes to the composer, an or-
ganist himself, whose orchestration com-
plements the tonal resources of the solo
instrument. The stereo engineering, how-
ever, is absolutely topnotch. The organ’s
16- and 32-foot stops are rock-solid on
the bass end, and the upper registers of
organ and orchestra alike are cleanly re-
produced, without undue brightness
C.B.

RECORDING OF SPECIAL MERIT

® MOZART: Quartet No. 11, m G
Major, K. 387; Quartet No. 18, in A
Muajor, K. 464. Juilliard String Quartet.
Eric EC 827 $7.95.

Interest: Major Mozart
Performance: Impeccable
Recording: First-rate

Stereo Quality: Nicely balanced

This reel introduces two of the “Haydn
(Continued on page 84)
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THE ELOQUENCE AND SPLENDOR OF SONY SOUND

L LT TN A TR

STERECORDER 7778-4: ALL-TRANSISTORIZED, WITH THE REVOLUTIONARY SONY ELECTRO BI-LATERAL HEAD*

The perfect integration of superior performance specifications and Complete with portable case and remote control unit: $595.
operational ease. For home or studio use, the new Sony Sterecorder A Sony exclusive, the patented Electro Bilateral Head enables 2
77754 is the finest 4 track professional tape recorder value on the track stereo and monophonic playback as well as 4 track playback.
market today. An outstanding array of features includes all-transis-  For literature or name of nearest lealer write Superscope, Inc.,
torized modular-type circuitry, three motors, the exclusive electro ~Dept- 8 Sun Valley, California.

bi-lateral head, tape and source monitoring, sound on sound, illumi- '
nated 3”7 V.U. meters. Sony’s solenoid controls (feather touch SUFERSGOPE The Tapeway to Stereo
switching of tape motion in both the instrument and the remote

control unit) PrOVide an unsurpassed ease Of Operation. All Souy Sterecorders are Multiplex Ready! In New York visit the Sory Fifth Avenue Salon, 585 Fifth Avenue
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Built in Beauty &=
Finger-tip Control

W’th — Audio
Accessories
by Mosley

Six Position Switch Plate

This high quality switch plate is avail-
able in two styles and are designed for
installation at a central point and control
any speaker or combination of speakers
installed in remote locations. Mosley No.
FAS-6 has six heavy duty push button
switches and will control one speaker
from each switch. This is a six position
switch for switching any
combination of six speakers
used in Hi-Fi or intercom.
Mosley FST-6 has the same
outward appearance as the
FAS-6 but contains six dual
channel switches for stereo
installation. Both are easily
installed with F-9 mount-
ing brackets.

Attenuator Plate

Model No. FAV-1, available in brown or
ivory polystyrene plate with satin finished
anodized aluminum dial face
and modern indicator knob.
Use to assemble L-pad, T-
pad, Fader etc. for Audio &
Hi-Fi systems. Less control.
Model No. FAV-2 has the
added feature of plug and
jack supplied for additional
external speakers.

Three Position Speaker Switeh

This Model, No. FSS-1 is a complete re-
Hi-Fi or

mote switching system for
Stereo speaker systems. The
three position switch will
operate single speaker sys-
tem, remote system or both.
Model No. FSS-2 has the
added advantage of external
plug and jack, supplied for
additional external speakers.
Mounting brackets & instruc-
tions included.

Quartets—Nos. 14 and 18—released by
Epic complete in an album of three
records. Hopefully, the rest are forth-
coming. For the moment these are the
only string quartets by Mozart on tape,
and the performances, by one of the
country’s leading ensembles, could hard-
ly be improved upon. The Juilliard seems
to be moving from the moderns to the
classics as it matures, and the gain is
ours. Its playing here, as always, is dis-
tinguished by perfect intonation, com-
plete unanimity in bowing, incisive at-
tacks, and a zestful approach. Their
Mozart, in addition, is marked at all
times by supple phrasing and by a silvery,
eminently musical tone. The recorded
sound, despite traces of print-through
during pauses in the finale of K. 387
and the first movement of K. 464, is
excellent. Background noise is low, and
stereo separation is distinct at the same
time that a sense of ensemble is con-
sistently maintained. C. B

® SCHUBERT: Symphony No. 8, in
B Minor, D. 759 (“Unfinished”); Rosa-
munde — Incidental Music, D. 797.
Minneapolis Symphony, Stanislaw Skro-
waczewski cond. MEercury ST 90218
$7.95.

Interest: Another "Unfinished’’
Performance: Effusive
Recording: Dry

Stereo Quality: Pronounced

The seventh “Unfinished” on tape faces
some stiff competition, notably from re-
cordings by Walter (Columbia MQ 391
and Reiner (RCA Victor FTC 2090),
vet it combines some of the best quali
ties of both—lvricism, warmth, and a
fine sense of rhythmic control. Skro-
waczewski conducts a wonderfully ebul-
lient performance of the familiar work,
one that for all its Byronic flair is not
without discipline. His Rosamunde, too,
has a youthful charm. The orchestra is
fairly closely miked, so that the strings
tend to be a little fibrous and the winds
breathy. The over-all sound, however, i
full-bodied and evenly balanced. C. B.

Speaker Wall Plate Outlet

Model No. FAS-1PK, comes in brown or
ivory polystyrene flush mounting outlet.
Speaker socket and plug are
polorized and solderless.
Ideal for custom Hi-Fi in-
stallation  where remote
ey speakers are not permanent-
@ ly installed. Complete with
°

.-E'..'_

mounting brackets and in-
structions. Model No. FAS-
11PK has the double advan-
tage of two outlets,

Ms/ey Elotoon2s e

4610 N. Lindbergh Blvd. — Bridgeton, Mo.
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RECORDING OF SPECIAL MERIT

® STRAUSS: Till Eulenspiegel; Sa-
lome: Dance of the Seven Veils; Don
Juan. Philharmonia Orchestra, Otto
Klemperer cond. ANGeL ZS 35737 $7.98.

Interest: Three by Strauss
Performance: Well done
Recording: Very good

Stereo Quality: Just right

Combinations of Strauss’s tone poems are
practically limitless, and this reel offers
two of the shortest and most popular,
along with the usual dance of Salome.
(Continued on page 86)

The Golden Age of Song
recreated in

JOAN
SUTHERLAND

IN HER SPECTACULAR NEW ALBUM

COMMAND
PERFORMANCE

o

The London
Symphony Orchestra

conducted by

Richard Bonynge

Web2ar: Oberon—0cear! Thcu Mighty
Monster; Massenet: Le Cid — Pleurez mes
{eu:x; Meyerbeer: Dinorah—3kadow Song;
eoncavallo: Pagliacci —Recit and Bal-
latelia; Verdi: | Masnadieri—Tu del mio
Caric; Verdi: Luisa Mille-—Tu puniscini
o Signore; Ressini: La Cambizle di Matri-
monm — Yor-ei Spiegarvi; Bellini: Bea-
trice di Tenca—Deh! se un’' uma; Arditi:
Parlz!; Ricci. Crispimo e la Comare — lo
non sono pill I'annetta; Tosti. Ideale; Ar-
diti: || Bacio; Tosti: La Sesenata; Leon-
cava'lo: Mattinata; Bisbep: Lo Hear The
Gentle Lark; Flotow: Martha— The Last
Rose Of Summer; Wallace: Maritana —
Scenes That Are Brightest; Ba'fe: Bo-
hemian Girl—! Dreamt | Dw=it; Bishop:
Home Sweet Home.

Stereo 0SA1254 Mor.o A4254

Y LONDON g

FULL FREQUENCY RANGE RECORLING ®

HIFI/STEREO REVIEW



/\
Cracked potes
in your aria?

...then “bargain’ recording tape’s no bargain!

Trouble with cheap tape with an unknown name
is simply this: You can’t see much difference between it and
fine-quality tape. But you sure hear the difference when tiny
imperfections are magnified into shattered sound . . . a danger
greater than ever with today’s four-track stereo, where each
track of recording takes less than a quarter of the tape’s width.

Surest way to record sound crystal clear, enjoy
maximum performance from your equipment is
to rely on “ScoTcH” BRAND Reccrding Tapes.
They are required by 3M to pass more than 100
quality tests to ensure inch-after-inch uniformity.
Result: identical recording characteristics—full
frequency sensitivity, wide dynamic range—
throughout each reel, reel after reel.

High potency oxides in “ScoTcH” Recording Tapes make
possible thinner, more flexible coatings that assure intimate
head-to-tape contact for sharp resolution. Exclusive Silicone
lubrication that lasts the life of the tape assures smooth tape
travel. It protects against recorder head wear, extends tape life.
So for genuine “money’s worth™ in performance, step up to
the tape professionals prefer: ‘““SCOTCH™ BRAND.

On SCOTCH® BRAND Recording Tape,
you hear it crystal clear!

T'SCOTCH'' AND THE PLAID 2ESIGN ARE REGISTERED TRADEMAR'S Of MINNESOTA
MINING & MANUFACTURING CO., ST. PAUL 1:5, MINN. EXPORT! 99 PARK AVE., NEW YORK,
CANADA: LONDON, ONTARIO. 1963, 3M co,

Magnetic Products Division chnmlv
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MANTOVAN

MAY IS MANTOVANI MONTH
NEW STEREO TAPES

WORLD'S GREAT LOVE SONGS - Mant
M ™M 0 6 9
CLASSICAL ENCORES
3 D

LATIN RENDEZVOUS
6

BEST SELLERS

STRAUSS WALTZES/AMERICAN WALTZES—
M
CONTINENTAL ENCORES/WALTZ ENCORES

THEATRE SONG HITS/GREAT BROADWAY
HITS - M
4 -9
OPERETTA MEMORIES - M
$
OLIVER/STOP THE WORLD

STEREO IS BEST ON TAPE
Write fc e atalo { C g
T e o)
88 Llewellyn Ave B field, New Jersey
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For Otio Klemperer as a recording artist,
they represent new territory. but territory
he covers with brio and refreshing style.
His Don Juan has considerable flair, his
Till Eulenspiegel commendable sauci
ness, and his Salome an unexpected se-
ductiveness. The sound is full-bodied
and warm, especially in the glow im-
parted to the strings. C. B

® WAGNER: Tristan und Isolde:
Prelude and Love-Death; Die Meister-
singer: Prelude; Tannhduser: QOver-
ture. Cleveland Orchestra, George Szel!
cond. Ermc EC 826 $7.95.

Interest: More Wagner
Performance: Disciplined
Recording: Transparent
Stereo Quality: Very good

In recent months there have been excel

lent Wagner tapes by Antal Dorati (Mer-

cury ST 90287) and Georg Solti (Lon
don LCL 80109), and still others remain
from seasons past by Erich Leinsdorf
Capitol ZP 8411) and Leopold Sto-
kowski (RCA Victor FTC 2071). In
none, including the present collection,
is the repertoire exactly duplicated.
George Szell offers the shortest program
in playing time, but the standard of
performance is exceedingly high. The
Cleveland conductor vigorously projects
the music’s ebb and flow within a frame
work of superb dynamic control. Clarity
and balance are Szell’s hallmarks, along
with strict adherence to an over-all view.
Yet some listeners may feel that Szell’s
hold on things is altogether too tight and
unyielding. The Tannhduser Overture is
taken at a somewhat faster clip than
usual, and the other excerpts move
briskly too—Szell is not one 1o dawdle.
The sound is unspectacular but very
good. C. B

ENTERTAINMENT

® TONY BENNETT: I Left My
Heart in San Francisco. Tony Bennett
vocals); orchestra. I Left My Heart i
San Francisco; Once upon a Time; Te
der Is the Night; Smile: and eight others
Corunbia CQ 493 $7.95.

Interest: Bennett’s top twelve
Performance: Meant to sell
Recording: Sibilant

Stereo Quality: Good

Here is Tony Bennett out to wallop the
jukebox set with a vocalism awash with
sentimentality. Since the disc was a na-
tional best-seller, it would be no sur-
prise if the tape were to become the
same. It has all the necessary ingredients.
The repertoire, ranging from the classic
I’m Always Chasing Rainbows to the
genuinely poignant Once upon a Tune
(Continued on page 88)

NEVER FAIL—
ZONE YOUR MAIL

The Post Office has divided 106
cities into postal delivery zones to
speed mail delivery. Be sure to in-
clude zone number when writing to
these cities; be sure to include your
zone number in your return address

—after the city, before the state.

BUYER’S GUIDE
70 GOMPONENTS
TRADING

3 KLH SPEAKERS

1 TUNERS, RECEIVERS & AMPLIFIERS . . .
all leading makes and models. WHY BUY?
When you can TRADE . . . and receive the
highest trade-in allowance from the coun-
try’s original and largest audio trading
organization, Audio Exchange.

2 RECORD PLAYBACK SYSTEMS, AND TAPE
RECORD/PLAYBACK . . . all leading makes
and models. . . . The Hi Fi/Stereo compo-
nents your ear is yearning for wili not only
cost you less when you trade by mail with
Audio Exchange (or in person at our New
York area showrooms), it’s SAFER. Un-
matched guarantees: free parts and labor
within 90 days...75% allowance in trade-
back within 6 months . . . plus a 10-day
money-back guarantee on USED components.

3 SPEAKER SYSTEMS, Wall, Large Enclo-
sure and Bookshelf . . . all leading makes
and models . . .

B FREE—“TRADERS HANDBOOK"—a color-
ful 12-page booklet that expiains every-
thing about trading by mail. New compo-
nents from.over a hundred manufacturers,
and guaranteed used eguipment by the
carload. All at lower cost because of higher
trade-in allowances. Write for free copy.

'] ]
& audio exchange!
'nust MAIL ALL ORDERS AND INQUIRIES TO lAMAICAl
153-21 WNiliside Ave., Jamaica 32, N. Y. Oepl. R3 AXtel 7-7577

] WHITE PLAINS, N, Y.

J BROOKLYN, N. Y. MANMASSET, N. Y. t
203 Mamaroneck Ave.

1065 Flatbush Ave. 451 Plandome Rd.
1 PLEASE SEND ME FREE BODKLET
| NAME

|
!
1
| ADDRESS !
[}
{
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PERSUASIVE

PERCYUSSION

=rEmeo

30 WM

ALFRED
DRAKE

CAROUSEY.

ROBERTA
PETERS

JAY WacTnn

~ The 5 most
Importanl advanges
in'Slereo recording

RRANS Semplny Vo 20 .0,

AT MO A INAL L AT ALY N

Read how these 5 Command albums opened up new vistas
in stereo and revolutionized the entire concept of recording

PERSUASIVE PERCUSSION

“ .. concentration on stimulating
musical quality .. . remarkable
clarity and range.”

NEW YORK TIMES

The record that made critics say,
‘“Stereo didn’t make COMMAND;
COMMAND made stereo!” With Per-
suasive Percussion the true musical
excitement of stereo became a fact.
Exploiting the full color of popular
music, Persuasive Percussion became
a gigantic first in a new and exciting
way to experience sound. It was, as
the New York Times stated, “dest ined
to turn the recording industry topsy
turvy.”

2.

STEREO 35/MM

“With this spectacular recording
Enoch Light's COMMAND label
has crossed one more threshold to
the ultimate in sound.”

HIGH FIDELITY MAGAZINE

This is the album that accomplished
the greatest leap forward in stereo. It
was Command who perfected the tech-
nique of master recording originals
on 35 mm magnetic films. Through
this method Command made it pos-
sible to bring sound of such scope and
intensity right into your own living
room that you actually feel the pres-
ence of each instrument. Here was
music with absolutely no mechanical
distortion coupled with “almost unbe-
lievable” purity. No wonder LIFE
called this, “the season’s biggest
ear opener!”

MAY 1963

BRAHMS SYMPHONY NO. 2
« inD.Op73.

William Steinberg/
Pittsburgh Symphony Orch.

“The summit in sound.”
N. Y. HERALD TRIBUNE

When Command entered the classical
field, it was with this recording of the
Brahms 2nd which was called ““the
best classical orchestral album of
1961,” and one of the finest Brahms
ever recorded. Since that memorable
occasion, Command albums of Wag-
ner, Beethoven, Debussy, Ravel and
many more have been greeted with
highest praise and eritical acclaim.
All bear Command’s almost fanatical
insistence on perfection that places
its Classics in a position without peer.

4.

CAROUSEL by Rodgers and
Hammerstein starring Alfred
Drake and Roberta Peters.

“I have played your album of
‘Carousel’ with tremendous en-
joyment and find it extremely
sensttive and beautifully made in
every way.”

(Signed) RICHARD RODGERS

Not content with creating breathtak-
ing reproductions of great musiec,
Command has gone on to add a new
dimension to the musical theatre with
performers who match the greatness
with their own stature. With a bril-
liant cast starring Alfred Drake and
Roberta Peters, you hear the music of
Carousel as it has never been per-
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formed before. Now this great Amer-
ican musical — marking Command’s
entrance into this field — rings out
with a magnificence that rivals the
original opening night,

J.

THE SCHOOL FOR SCANDAL
by Richard Brinsley Sheridan

“Performance dazzling . ..record-
ing immaculate . . . stereo ingen-
ious . .. considered a summation
of all the resources of stereo.”

HI-FI STEREO REVIEW

Direct from its triumphant perform-
ances on Broadway and in London
comes this superb Command record-
ing of Richard Brinsley Sheridan’s
The School for Scandal. Recorded in
London with the original cast headed
by Sir Ralph Richardson and Sir John
Gielgud, the listener is afforded over
two hours of recorded theatrical
splendor. Here in this Command re-
cording the spoken word is raised to
its full dignity and glory.

For free, full color brochure
of all Command releases,
WRITE TO:

WORLD LEADER
IN RECORDED SOUND

RECORDS
1501 Broadway, New York 36, N. Y.
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The world's smallest watch, $3000
Courtesy of Vacheron & Constantin-LeCoultre Watches, Inc.

R RS

Swiss precision
makes the
difference

,‘i

THORENS

TD-124
TRANSCRIPTION TURNTABLE

CRAFTSMANSHIP — unique in its preci-
sion — superlative in its design and style.
These are the marks of a fine Swiss watch;
on these qualities the Swiss firm of Thorens
has built its reputation,

No one surpasses the Swiss in precision man-
ufacturing. And no one has surpassed the
precision-crafted Thorens TD-124 either . ..
with its built-in versatility, its more con-
veniences, more features than any other
turntable available,

A mere glance beneath the table tells you
why: Machined parts, precision balanced,
polished to mirror-like finishes — no mere
metal stampings these! The finest features
of a belt drive . .. plus idler wheel . .. plus
an 111 pound, machine-balanced table!
Visit a franchised dealer, and see the TD-124
and all the family of fine Thorens turntables
...compare with any other! Or write us for
full specifications. Dept. HFS-5

Guaranteed for One Full Year.
TD-124—$125 net BASES from $10 to $35

Thorens TD-121
$85 net

...a new Swiss-
precision Thorens
for those requir-
ing only 33% rpm
or other single
speed.

ELPA MARKETING INDUSTRIES, Inc.

THORENS DIVISION @ New Hyde Park, N. Y.
InCanada: Tri-Tel Associates Ltd., Willowdale, Ont.
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from last season’s flop musical All-Amer-
ican, is unbeatable. But Bennett, in char-
acteristically mediocre voice, does much
to obliterate the high quality of the songs
by laboring over the obvious in each and

every lyric. C. B.
® SERGIO FRANCHI: Rowmantic
Italian Songs. Sergio Franchi (tenor);

orchestra and chorus, Wally Scott cond.
Core ™grato: Funiculi-Funicula; O sole
mio; Matiinata; and cight others. RCA
Victor FTP 2127 $7.95.

Interest: Lanza’s successor?
Performance: Idiomatic
Recording: Good

Stereo Quality: Good

After Sergio Franchi’s smashing success
on TV in Britain moved Sol Hurok to
sign him for an American tour sight un-
seen, Franchi arrived last fall and almost
immediately took up semi-official resi-
dence on the Ed Sullivan Show. Insiders
indicated he could easily fill the vacuum
left in the hearts of Mario Lanza’s avid
following. On the evidence presented
here, he should. 1lis voice, though at
times it betrays a lack of training, has the
stuff from which voices of gold are made.
Franchi sings, too, with considerable
flair, just what the standard fare on this
introductory reel calls for. The recording
cannot be faulted. C.B.

® COLEMAN HAWKINS: Desafi-
nado. Coleman Hawkins (tenor saxo-
phone) ; sextet. Desafinado; I’'m Looking
Over a Four Leaf Clover; Samba para
Bean: I Remember You; and four others.
Impurse ITC 303 $7.95.

Interest: The new bag
Performance: In the frame
Recording: Very good
Stereo Quality: Same

Riding the crest of the musical nouvelle
vague called the bossa nova, the Coleman
Hawkins Sextet makes an auspicious
debut on tape. With two Verve reels by
Stan Getz, this relcase is the best of its
kind, leading off with the bossa nova hit
Desafinado by Antonio Carlos Jobim, a
leader of the movement, and following
with others—Jodo Gilberto’s Um Abrago
no Bonfd (credited to an “unknown”
composer in the liner notes), Jayme
Silva’s O Pato, and Jobim’s One Note
Samba (Samba de una nota so). The
inclusion of I’m Looking Over a Four
Leaf Clover is not so capricious as it may
seem. It was on a Capitol disc by Gil-
berto that introduced the bossa nova up
North in the early 1960, so it has a
certain claim to status in this genre.
What makes this set as good as it is
is the case with which Hawkins adapts
to the jazz-samba style and the restraint
| he exercises throughout. His long-lined

solos are supple, and flow smoothly with
a kind of quiet intensity; his sidemen,
including guitarists Barry Galbraith and
Howard Collins, support him with sub-
tlety and grace. The gentle spirit of the
bossa nova is never violated. The per-
formances are complemented by clean,
undistorted sound that is totally free of
gimmickry. C.B.

n
g
)
53
ﬂ
=
E
S
<
Q

Serc10 FrancHui
Filling the Lanza gap

® GYPSY (Jule Styne-Stephen Sond-
heim). Sound-track recording. Resalind
Russell, Natalic Wood, Karl Malden,
Paul Wallace; chorus and orchestra,
Frank Perkins cond. WarRNER Bros.
WSTC 1480 $7.95.

Interest: Great score
Performance: Dull
Recording: Fair

Stereo Quality: One-sided

No use further bewailing the fact that
Rosalind Russell, in the film version of
Gypsy, sings (with assistance from Lisa
Kirk) the role created by Ethel Merman.
There is just no comparison between
this rather leaden sound-track recording
of Gypsy and the altogether brilliant job
by the Broadway cast for Columbia,
sparked by Miss Merman’s energetic
lead (OQ 434). Jule Styne’s remarkably
fine score is here left pretty much in-
tact, at least. Paul Wallace repeats his
heart-warming rendition of All I Need
Is the Girl, but the rest is simply a pale
carbon copy of a never-to-be-forgotten
original. The present recording is often
quite muilled and hollow in sound, and
stereo directionality is minimal, tending
to favor the left channel. C.B.
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TWO WAYS T0 MEASURE THE RESPONSE
OF KODAK SOUND REGORDING TAPE

IN THE LABORATORY AT HOME

In the lab you can see the playback of a constant signal When you listen at home, your ear tells you the same
recorded on Kobak Sound Recording Tape appearing story —distortion-free sound. The oxide layer of mag-

as a beautifully symmetrical pattern on an oscillo- netic tape is formulated and applied with the same
scope—visual proof of the distortion-free, uniform degree of precision as a Kobak Film emulsion. Every
output of Kobak Tape. roll of Kobak Tape reproduces exactly what it hears.

And there’s a convenience bonus! The
g Kobak Thread-Easy Reel loads fast. Just

pull the tape through a slot. There's
also a handy indexing scale and a tape
splicer on each reel side.

Enjoy the faithful response of Kobak
Sound RecordingTape soon. It’s on sale
at your Kodak dealer’s.

@ SOUND RESORDING TAPE

= e

©Eastman Kodak Company MCMLX]

EASTMAN KODAK COMPANY, ROCHESTER 4, N.Y. J/
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JBL PRESENTS THE SOLID STATE ENERGIZER/TRANSDUCER

With the Energizer/Transducer, JBL brings you another giant stride closer to perfect audio realism. Now you
can have a JBL precision transducer with its own built-in power mate. By engineering the transducers, power
source, and enclosure as an indivisible entity, the designers have complete control over every facet of the reproduc-
tion system. They have discretion over any band of frequencies, can govern the size and shape of a single cycle if
they sowill. Consequently, in the JBL Energizer/Transducer the amplified signal is precisely tailored to the require-
ments of the entire system. The music you hear'is the most exact replica of the original performance yet achieved.
Built entirely of solid state devices, the energizer is devoid of microphonics, produces negligible heat, and there-
fore can be mounted within the acoustical enclosure. Due to their tight electrical and mechanical coupling, JBL
transducers reproduce the steepest musical wave fronts with an accuracy, alacrity, and facility that is unique among
loudspeakers. The energizer has the ability to amplify square waves perfectly. The combination of these two
features results in system transient response that has never been equailed. Hum is extinguished. Distortion in
any form approaches the vanishing point. Frequency response is flat. Sound pressure reserves are available that
you will never use even in your most avid listening sessions. Initially, JBL self-powered loudspeakers are offered in
E/T Olympus, E/T Apolio, and E/T Lancer 66 models. Telephone the JBL Franchised Audio Specialist in your
community; arrange for a protracted audition; be sure to compare. what you hear with conventional loudspeaker
and amplifier systems. Write for complete information.

JAMES B. LANSING SOUND, INC., LOS ANGELES 39, CALIFORNIA
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Reviewed by STANLEY GREEN ¢ NAT HENTOFF ¢ PAUL KRESH

Explanation of symbols:
® —monophonic recording
® =stereophonic recording
*=mono or stereo version
not received for review

® ® NAT “KING” COLE: Ramblin’
Rose. Nat “King” Cole (vocals); orches-
tra and chorus, Belford Hendricks cond.
Twilight on the Trail; Goodnight Irene;
The Good Times; and nine others. Capi-
ToL. ST 1793 $4.98, T 1793* $3.98.

Interest: Back-country repertoire
Performance: Smooth and relaxed
Recording: Satisfactory

Stereo Quality: Lacks depth

In his constant search for novel musical
packages to put on long-playing records,
Nat “King” Cole frequently travels
through territory where he is definitely
an outlander. Following his recent mis-
guided Spanish efforts, he has now chosen
the equally bumpy road of country and
western songs. While his singing is here
more relaxed—almost to the point of
trailing off completely at times—the rep-
crtoire consists largely of the maudlin
sentiments and juvenile emotions that
are so large a part of this type of music.

S.G.

® ® PEGGY LEE: Sugar ’w’ Spice.
Peggy Lee (vocals); orchestra, Benny
Carter cond. [ Believe In You; The
Sweetest Sounds; Big Bad Bill; and nine
others. Caprror ST 1772 $4.98, T 1772%
$3.98.

Interest: Uneven collection
Performance: Her usual
Recording: Very good

Stereo Quality: Lacking presence

Granted that Peggy Lee has an unerring
rhythmic sense and an ethereal vocal
quality, I retain a nagging doubt ahout
her fans’ claim that she is a supreme
vocalist. My chief complaint is that she
seldom seems to be truly involved with
her material. No matter how personal
the sentiment, her approach is so unfail-
ingly aloof that I am more conscious of
the singer’s technique than I am of the
intention of the song. Moreover, in the

MAY 1963

current set, her small voice is almost
buried by Benny Carter’s insistently for-
ward orchestra. S. G.

® ® ENOCH LIGHT: Big Band
Bossa Nova. Orchestra, Enoch Light
cond. Perdido; Brazil; Besame Mucho;
and nine others. Coxaanp RS 844 SD
$5.98, RS 33844* $4.98,

Interest: Lively program
Performance: Stereophonic
Recording: Great sound
Stereo Quality: Directional

It was, of course, inevitable that Enoch
Light would latch on to the bossa nova.
Fronting a twenty-one-piece orchestra of
outstanding sidemen, he and arranger

LEE FRIEDLANDER

Laro ScHIFRIN
Compelling freshness for the bossa nova

Lou Davies have created a series of
bright, appealing interpretations of the
current musical fad, using both new and
familiar melodies. This is not the kind
of bossa nova the purists will go for, but
the combination of Light’s musicianship
and Command’s sound help create a
frequently exciting disc. Desafinado, the
bossa nova national anthem, is here, as
well as tributes to local institutions such
as Take the “A” Train and Lullaby of
Birdland. S. G

® ® EDITH PIAF: Chansons. Edith
Piaf (vocals); orchestra. Toujours aimer;

Fallait-il . . . ; Polichinelle; and nine
others. Caprror. ST 10328 $4.98, T
10328* $3.98,

Interest: For the fans
Performance: Piaf perfect
Recording: Very good
Stereo Quality: Satisfactory

As one who has always reveled in Piaf’s
songs of suffering, I must reluctantly
confess that this current collation offers
little that has not been done better be-
fore. Charles Dumont, who is responsible
for ten of the twelve selections, has cre-
ated rather monotonous melodies that are
all too obviously plotted for the big socko
ending that finds the lady flailing away
in grief—present or anticipated. I prefer
the two contributions of Mikis Theo-
dorakis, Les amants de Teruel and
Quatorze [uillet, though the latter sounds
more like a Mexican street festival than
it does Bastille Day. Translations are on
the jacket. S. G

® ® LALO SCHIFRIN: Piano,
Strings, and Bossa Nova. Lalo Schifrin
(piano); strings and percussions. The
Wave; Silvia; Maria; and nine others.
MGM SE 4110 $4.98, E 4110* $3.98.

Interest: Buoyant program
Performance: Stylish
Recording: Satisfactory
Stereo Quality: Effective

Backed by strings on the left and per-
cussion on the right, pianist Lalo Schif-
rin offers a dozen melodies in a strikingly
original and compelling bossa nova
treatment. Schifrin is blessed with both
firm rhythmic control and the ability
to extract every last bit of melodic
subtlety from his material, and he takes
full advantage of the opportunities pre-
sented by the use of a string section on
this disc.

Personally, I feel that if it has done
nothing else, the popularity of bossa nova
thythm has brought forward a number
of songs that have an unusual degrce of
melodic sophistication. In this collection,
Rapaz de Bem, Murmurio, and the
closer-to-home T'ime for Love by Leon-
ard Feather are melodies of uncommon
richness and, I hope, lasting appeal for
musicians, S.G.
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NEW Winegard
STEREOTRON
FM AI?I'EINNA

with Twin Nuvistor Amplifier

The reception ability of even the most expensive
FM or FM sterco outfit is restricted by the
performance of the antenna to which it is con-
nected. If you want to see what your equipment
can really do, you need a new Winegard
Stereotron.

The Stereotron antenna and twin nuvistor
amplifier is the only antenna amplifier combi-
nation that can be used anywhere—responds
to 1 microvolt of signal, yet takes up to 200,000
microvolts of signal without overloading. An-
tenna is GOLD ANODIZED, amplifier com-
pletely weather-sealed. Exceptionally high front-
to-back ratio to prevent multi-path distortion.
Antenna and amplifier are available separately.

We firmly believe that the Stereotron FM
antenna is in a league by itself and therefore we
make the following written guarantee:

). We guarantee the Winegard Stereotron to be
the most effective, sensitive, finest con-
structed antenna available.

2. We guarantee the Stereotron with Stereotron
amplifier will pull in 85%, of all FM stations
in a 200 mile radius over average terrain.

3. We guarantec you will be 1009, satisfied
with a Stereotron or your money back.

STEREOTRON ANTENNA Model SF-8—$23.65

STEREOTRON NUVISTOR AMPLIFIER Model AP-

300 input 300 ohms, output 300 ohms—can be

used with any FM antenna— $39.95

Amplifier Model AP-375 for use with coax

cable. Input 300 ohms, output 75 ohms— $44.95

Write for technical spec's, gain charts, polar

patterns, VSWR, etc., plus Free FM Station
Log and Map.

World’s Most Complete Line of FM and TV
antennas, FM-TV Couplers and Amplifiers

3018-5 Kirkwood Blvd. - Burlington, lowa
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® ® CAROL SLOANE: Live at Thir-
tieth Street. Carol Sloane (vocals);
rhythm accompaniment. Spring Is Here;
Never Never Land; Chicago; and nine
others. Corunmnia CS 8723 $498, CL
1923* $3.98.

Interest: No surprises
Performance: Appealing singer
Recording: Good sound
Stereo Quality: Good

Judging from the result, it was a good
idea to pack Columbia’s Thirtieth Street
studio with an audience. The only sound
ou hear from the guests is their applause,
but unquestionably they helped Miss
Sloane to communicate her musical emo-
tions. She has a husky, intimate voice
that she projects well. Apart from an un-
fortunately fussy It Never Entered My
Mind, all the numbers are given intelli-
gent interpretations, and the singer is
backed by sympathetic accompaniment.

S. G.

® ® RICHARD TUCKER: The Fab-
ulous Voice of Richard Tucker. Richard
Tucker (tenor); orchestra, Skitch Hen-
derson cond. Love Letters; Shalom; With

These Hands: and nine others. CoLuMBIA
MS 6397 $5.98, ML 5797* $4.98.

Interest: Intelligent program
Performance: Impressive
Recording: Splendid

Stereo Quality: Fine

Obviously a good deal of thought went
into the preparation of Richard Tucker’s
first foray into the light-music field. Sub-
titled “Great Songs of Love and Inspira-
tion,” the collection sticks closely to the
aria-like song whose emotional content
makes good use of the singer’s vibrant
tenor. Only the slightly up-tempo To-
night seems ill-chosen. But there is an ob-
vious aftinity between Mr. Tucker and
such ardent expressions as The Evodus
Song, Shalom, and Climb Ev'ry Moun-
tain. Skitch lenderson’s arrangements
support the singer fully. S.G.

FOLK

RECORDING OF SPECIAL MERIT

® ® NETANI\A DAVRATH: Sings
Yiddish Folksongs. Netania Davrath
soprano) ; orchestra, Robert DeCormier
cond. A Chani; Chassidic Melody; The
Town Is Burning; And When the Rabbi
Sings; and eight others. VaNcuarp VRS
9117 $5.95, VSD 2127 $4.98.

Interest: From the old country
Performance: Davrath is superb
Recording: Excellent

Stereo Quality: First-rate

Netania Davrath is both a brilliant con-

you
can play
your records

manually

*

2

|
e —— .
—

or automatically

and enjoy the same quality you associate with
turntables that can only be played manually.

The Benjamin-Miracord is fundamentally a
quality instrument—designed and constructed
to highest quality standards. Its components
are those characteristic of the finest record
players: solid, die-cast, dynamically balanced,
12-inch turntable; precision-machined, mass-
balanced transcription arm; and choice of
either high-torque, 4-pole induction motor or
the famous Papst hysteresis motor.

Yet, the Miracord can play single records
automatically as well as manually, or you can
play up to 10 records in automatic sequence.
The automatic action of the arm is actually
more precise and more gentle than by hand.

See and hear the Benjamin-Miracord perform
at your hi-fi dealer. Mode! 10 with 4-pole induc-
tor motor, $89.50; Model 10H with Papst hys-
teresis motor, $99.50 (complete with arm but
less cartridge and base). For catalog, write to:

BENJAMIN ELECTRONIC SOUND CORP.
80 Swalm Street, Westbury, L.1., New York

Sole U.S. Distributor of Electroacustic® Record Playing Components

r
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cert artist and a folk singer who can be
persuasive in several different traditions.
She was born on the Russian-Polish bor-
der and trained in Israel. In this anthol-
ogy of Yiddish music as it was experi-
enced in eastern Europe in the nineteenth
and early twentieth centuries, Miss Dav-
rath is at full idiomatic ease. She has
mastered the buoyant rhythms and un-
flagging ardor of the Chassidic style and
is equally expert at secular lullabies, tales
of robbery and disaster, and gentle love
songs.

A superior musician, Miss Davrath is
able to apply the skills of a classical
singer ‘ithout patronizing or chilling
her material. Her voice is full, pliant, and
warm. The recording would have been
a total success were it not for the orches-
tral arrangements by Robert DeCormier.
His scores are somewhat too sentimental,
they make their narrative points too ob-
viously, and the instrumental forces are
too large for such intimate tunes.
A small, semi-improvisatory ensemble
would have been much more suitable.
The liner contains full translations. N. .

THEATER

® ® SING OUT, SWEET LAND!
Original-cast recording. Alfred Drake,
Burl Ives, Alma Kaye, Bibi Osterwald,
Jack McCauley, Juanita Hall; chorus

and orchestra, Elie Siegmeister cond.
Decca DL 74301 $1.98, DL 4304* $3.98.

Interest: A classic

Performance: First-rate company
Recording: Very good

Stereo Quality: Good doctoring

Although Sing Out, Sweet Land! lasted
a bare hundred performances on Broad-
way in 1944, it has long been revered by
both theater and folk-music buffs. Decca’s
original-cast album is here repackaged
and stereophonically reprocessed—
though this is not stated on the jacket—
and it is most welcome. Here are Alfred
Drake, fresh from his Oklahoma! tri-
umph, and Burl Ives, with the sweetest
voice this side of Old Smokv, leading a
fine cast through a collection of seven-
teen folk and folk-inspired songs. Seldom
has the spirit of these pieces been caught
as effectively. A special nod must go to
Drake’s touching IWanderin’. Conductor
Elie Siegmeister arranged the selections
and also contributed the music for the
rousing opening number, As I Was Going
Along.

As I pointed out, this is not real stereo-
phonic sound, in spite of Decca’s decep-
tive claim. Don’t be surprised that the
voices of the four singers in Frankie and
Johnny and the three in The Rouvin’
Gambler are all bunched in the middle.
I was also disappointed that the singers
are not linked with their songs ecither
on the jacket or on the label. S. G.

MAY 1963

SPOKEN WORD

® CHAUCER: The Canterbury Tales:
General Prologue, Prologue to the Par-
son’s Tale, and Chaucer’s Retraction.

J. B. Bessinger, Jr. (reader). CaeEbyon
TC 1151 $5.95.

Interest: Chaucer in Middle English
Performance: Faultless
Recording: Good

Mr. Bessinger is not only an authority
on the man who was perhaps England’s
first important poet, but he also reads the
stuff more than passing well. The album
includes a good part of the General Pro-
logue, in which is described a group of
pilgrims thrown together by a delay on
their journey to Canterbury to visit the
shrine of Thomas a Becket; they later
regale each other with a series of divert-
ing and instructive tales. In the pro-
logue, the author describes each of the
characters minutely
delineation has never been surpassed.
Although a text is provided, the pack-
agers scem here to assume a knowledge
of Middle English (which sounds like the
track of an Ingmar Bergman movic) on
the part of the purchaser. You can un-
derstand most of the language by simul-
tancously looking and listening, but it is
a rather demanding exercise. Folkways,
which presents a portion of the prologue
and several of the tales on FL 9859, sur-
mounted this handicap by including, in
the margin of their text, modern equiva-
lents of the more obscure old words.
Otherwise, the Caedmon release is of
cqual merit, and duplicates very little.
It ends with Chaucer’s famous retraction
of his work, which he wrote to appease
the Church. P. K

® CHAUCER: The Canterbury Tales:
T he Pardoner’s Tale, Michael MacLiam-
moir (reader); The Miller’s Tale, Stan-

ley Holloway (reader). Caepmon TC
1130 $5.95.

Interest: Solid Chaucerian spice
Performance: Exactly right
Recording: Fine

There seems to be a lot of Chaucer
headed this way, most of it in Middle
English, but the two tales read here have
been translated into the language we
speak, so vou don’t need a special course
in medieval literature to understand it.
Mr. MacLiammoir reads the Pardoner’s
Tale, in which the avaricious pardoner
among the pilgrims on their way to Can-
terbury rails against avarice in a sancti-

:monious description of some fellows who

undid themselves through their greed for
gold. The relish of MacLiammoir’s ap-
proach is quite infectious. The piéce de
résistance, though, is on side twa, where
(Continued on page 95)

and such character

'INDOORabi/lity

Mirandette’s AC power
conserves its batteries
when you record party fun,
tape language studies, dic-
tate letters and reports, or
synchronize sound for home
movies. Can be used as a
public address system.

" OUTDOORabiiity

|
PORTability

Whither thou goest, Miran-
dette goes too . . . up
mountains, down caves, on
sail boat or sale call. All
on four standard batteries.
Interference free . . . use
in car, train, etc.

Mirandette plays all the
angles. On shoulder or
desk, speed remains con-
stant. Measures a mere
74" x 7" x 3", All-tran-
sistorized circuitry keeps
weight undey 7 Ibs.

ENJOYability

L mm———
[
\ :‘.\@‘ _—

CHICAGO 45, ILL. -

Push button ease, fast for-
ward and rewind, recording
level indicator, 3% and 1%
ips, capstan drive for play-
ing prerecorded tapes,
24" x 4" speaker, external
speaker jack.

Under $165.00,* including
dynamic microphone with
remote controls, 3" extra-
play tape, takeup reel, AC
cord, carrying strap. Other
accessories available.

MIRANDETE

ALLIED IMPEX CORPORATION
300 PARK AVENUE SQUTH, NEW YORK 10, N. Y.
DALLAS 7,

TEX. * LOS ANGELES 16, CALIF,

*Sez Your Dealer For Exzt Price ® Req. By AlMed Impex Corp.. Excl U.S, Importer
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HiFi / STEREO MARKET PLACE

BRITISH HI-Fl rEnT By R

gpecializes in

COSTS LESS

EY
STEREO TAPES ng:v\';gg}?‘go‘:‘ﬁ‘ﬁ;‘umgs
C 10
WHEN YOU BUY DIRECT o Over 2500 different, 4-track & 2-track ‘; {Swm POS%IYBLE QUOTAT
N FROM I e No deposit on tapes rented - FAST DELIVE 0o
o Postpaid 2 to 5 day delivery (48 States) NUFAC-
C. C. GOODWIN (Sales) Ltd. M i\ OFUORMQARGMN
The U.K. Hi-Fi Mail Order Specialists | e gtereo—parti . WRITE
B vl e ey AmeTed, i BROCHURE | g1) B CENTINELA , INGLEWOOD, CAUF | Vit Our Warshelns
Send details of Hi-Fi Equipment required fo: | 715-5 2nd Ave., New York

k 16,
DEPT. HS, 7, BROADWAY, WOOD GREEN, New Yor
LO

NDON, N. 22, ENGLAND

SAVE MONEY ON

WRITE FOR QUOTATION
Hi-FI COMPONENTS
TAPE RECORDERS ON ANY HIi-FI COMPONENTS
TAPES, ACCESSORIES

SLEEP LEARN KITS SOUND
AMPLIFIERS — MULTIPLEX — MERITAPE
;s:g&%cgsg;ga'sfgréns Low cost, I',igh quality recording REPRODUCTION’ INC.
AIR MAIL QUOTES — COMPARE I sobe M hioxas o fank
WRITE FOR CATALER FREE 1963 CATALOG 34 New Street, Newark 2, N. J.
AUDIO DIVISION R‘é“éé‘h E};n o T U Mitchell 2-6816

L. M. BROWN SALES CORP
Dept. S—242 West 10th Street eNew York 14, N. Y.

LOW WAREHOUSE PRICES
WAREHOUSE DIRECT SHIPMENTS

SPECIAL WAREHOUSE PACKAGE DEALS
ALL BRAND NEW COMPONENTS
FRESH FROM WAREHOUSE P

GET OUR

WAREHOUSE
PRICE LISY

228-S Greenway Terrace, River Edge, N.J,

NEW HYDE PARK21, N.Y.

NATIONWIDE s
DELIVERY. ..

on all your Stereo needs.
Recorders, Tuners, Amplifiers
Turntables, etc.

LET US PROVE that we can sup-
ply your requirements
PROMPTLY AT LOWEST COST.
FREE CATALOG.

STEREO TAPE CLUB
The Only Club Offering
Every Pre-Recorded Tape .. .
Every Label, Every Artist...
ALL AT COST!

Send $5.00 for one year membership in the
Universal Tape Club. Save up to 50% and more
off manufacturer’s list prices on all pre-recorded
stereo tape. Act now!

Free! Complete tape catalog if you enroll now!
All tapes factory fresh and fully guaranteed!

Universal Tape Club ,,,, 2% 2327, ).

STEREQ COMPONENT Supply Co., Dept. S
150 NINTH AVE., NEW YORK 11, N. Y.

DIXIE %5 DOWN TO EARTH

COMPONENTS ¢ KITS

)

Are prices too high?—Write

HIGH FIDELITY WHOLESALERS A Everyone's going for Audion’s
<%= g "Down to Earth" Hi-F! Values.
N
Largest discount High Fidelity component distribu- l p*{;fg_/ leck RECORDERS ° TAPES
tors in the South. Wholesale prices on package or ,S\?rf‘
individual components. Latest models in factory S :_/ with o BEST-BY-COMPARISON PRICES
sealed cartons. Special attention given to Audio | | a‘u v AUDION e FACTORY SEALED CARTONS
Clubs, Churches and Schools. % |
| a 3 before buying 1 SEND FOR “QUOTES" ON PACKAGE
| “T)  HIFI components \ DEALS AND SAVE MORE

i i , <Hqb>.  Write for free catalog, WRITE FOR MONTHLY SPECIALS
DIXIE HI- =

12402 Connecticut Ave., Silver Spring, Md. if 4 ﬂ”ﬂ’lg[l e o
A UL, NY.

P

,’ VISIT OUR STORE

CARSTON Studin
125-H East 88 St., New York 28, N. Y.
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that KEY knocks the
bottom out of HI-FI

prices ‘cause no one
has been able to keep our
amazing discount prices
hush-hush. Rush us your list
of components and see! Ps-st
send for our audio discount
catalog A17, it's like finding
hidden treasure.

KEY ELECTRONICS, CO.

120 Liberty St., N.Y. 6, N.Y.

RETRACTIBLE
\lbum
Fil

GLIDES [N AND OUT OF CABINET OR WAL
FOR FRONT-VIEW, FLIP-THROLGH SELECTION

——

Storage cabinets available or do-it-yourself
Eliminates visibility problem of edge-stacked
albums, stops jacket-bottom wear. Insialls
anywhere in five minutes with 4 screws. Starity
welded steel construction, ball-bearing trucks,
balanced suspension. 9 models for LP's & *ape,
fioldto 125 albums;brassfinish.87.95 up.
Write for brochure D. Dealer inquiries ivited

KERSTING MFG. CO.. 504 S- DATE ALHAMBRA, CALI

f

SAXITONE RECORDING TAPE

¢0xide guaranteed not to rub off ar squeak—or money
back. Compare ours with other **Bargain’’ tape. You'll
find i1t's more than fust ‘‘price’’ when you deal with
us. We are original ploneers In the tape recorder
business and our reputation means everything to us.

6U0Q’ acetate (plastic), 5 inch .75
600 MYLAR 5 inch reel
900’ MYLAR (I'olyester). 5 inch. .89
200° MYLAR, mil. 5 Inch reei.1.18
1200’ MYLAR, tensillaed, 5 inch
’ acetate (plasile). 7 inch. .
1200° MYLAR. 114 mil. (strong)
1800’ acetate (plastic), 7 inch b
1800° MYLAR 1 mil. thick. 7 inch. .
2400’ MYLAR, untensilized, 7 inch.
2400’ MYLAR. tensllized, 7 Inch
{Large Umers Even Lower)

Filus Postaze

NN b B et 3t
w
-

4.track stereo
music on tape

SAVE
30%

NORELCO SPEAKERS
Famous AD380OM, twin cone 87
(75-19,.000 cycles) comparable
net 9.90 now 4.95, 2 for 9.00,
plus postage. OYHER Norcico

line sent on request.

SAXITONE TAPE SALES
div.Commmission Electronics,Inc.
1776 Columbia Rd,, Wash., D.C.
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the droll tones of Mr. Holloway unfold
the story told by the lewd old miller,
all about a carpenter and his wife and a
good deal of quite graphic cuckolding.
Mr. Holloway plays all the parts, and
only a bluenose would be able to keep
a straight face. Just don’t make the mis-
take of purchasing this one for a prude.

P K.
® JOHN DONNE: Love Poems. Rich-
ard Burton (reader). Caepyon TC
1141 $5.95

Interest: Great lyrical poetry
Performance: On the cool side
Recording: Excellent

John Donne, with his lean language and
impatience with pomposity, his celebra-
tion of privacy coupled with his aware-
ness of men’s interdependence, seems
more of our time than of his own. His
lyrics have a particular fascination for
us, as he tells the intruding sun, “T could
eclipse thee with a wink, but that I
would not lose her sight so long,” or
uses sweet sounds to persuade some wide-
eyed quarry to give up her chastity. The
love songs are not festooned with fussy
verbal decoration—indeed, Donne once
wrote a most pointed parody of Sir
Philip Sidney’s pastoral verse—but are
charged with affection and tenderness.
Mr. Burton, who would have seemed
the ideal interpreter, is disappointing on
the first side, as these elements are miss-
ing from his readings of the lvrics. More’s
the pity, since all our favorites are here,
but the actor takes a cool, almost cruel
tone, and the caress is only in the lan-
guage, which seems at odds with the
voice. Ile does much, much better on
side two with a muted, wistful reading
of A Valediction Forbidding Mourn-
ing, and really comes into his own with
the passages of scalding scorn and satire
in the three Elegies offered complete
here. These are poems of hate more than
of love, and the actor interprets their
mood remarkably well. P K.

® ALLAN DOWLING: Poems. Read
by the poet. GrveHON COLLECTORS
Guip GR 905 $4.98.

Interest: Pcetry by a publisher
Performance: Effective
Recording: Good

As publisher of Partisan Review since
1948, Allan Dowling has been performing
a significant service to literature. As a
poet, he has made a few modest and
competent contributions. Influenced by
Eliot and some of the other great mod-
erns whose work he has escorted to print,
he has at times shaped some graceful
lyrics, but at other times has prated
rather hollowly about art or rather pre-
ciously about mimosa. On the disc are

twenty-eight short poems, the twenty-
ninth being an interminable ballad. In
the last, the poet seems 1o be complaining
abont the attitudes of modern writers
through the device of transforming them
into birds dwelling on a mythical island.
This allegory sags badly under the weight
of many stanzas, and somehow conveys
the impression that the poet feels the
Obscurantists (bad guys) are out to get
the Forthright Versifiers (good guys) like
himself. He is much more effective in
gentler lyrics such as The Needle Point
of Now and Ararat as well as in a quite
original extended tropical metaphor
called The Back Country. And he reads
everything—in quiet, sonorous, meas-
ured rones—extremely well. P K

® BERTRAND RUSSELL: Speaking.
An interview with Woodrow Wyatt.
Caepyxion TC 1149 $5.95.

Interest: Intellectual
Performance: Incisive
Recording: Fair

Still another session with Lord Russell,
this time a skillfully guided series of in-
terviews in which he is kept to the point
rather than allowed to reminisce. Here
he sums up his views on philosophy and
science (philosophy is “incomplete sci-
ence”); the influence of religion (“harm-
full); “taboo morality,” by which he
means those rules of society created by
superstition rather than rationally re-
lated to human needs; and, lastly, fanat-
icism, always the mainspring, according
to Russell, for bad actions. This is a
solid and challenging hour in the com-
pany of a fearless intellect. P K.

RECORDING OF SPECIAL MERIT

® SHAKESPEARE: Henry V. The
Swan Theatre Players. SPoKEN ARTS
817 85.95,

Interest: Brilliant condensation
Performance: Charming
Recording: Bright and clear

The moral of Henry V might be summed
up: never play a joke on a king. If the
Dauphin of France had known what he
was starring when he sent those tennis
balls to the English court along with a
couple of airy insults to the battle-eager
Henry, I am sure he would have thought
twice about it. On the other hand, we
would have been without one of the most
colorful of Shakespeare’s historical plays.
Once again, Spoken Arts is to be con-
gratulated on doing an impossible job
brilliantly: condensing this sprawling,
treasure-laden drama to the space of an
hour and yet preserving just about every
great speech and major moment of the
action.
(Continued on page 97)
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RATE: 40¢ per word. Minimum 10 words. July issue closes May 5th. Send order and remittance to: Martin Lincoln, HiFi/STEREQ REVIEW, One Park Ave.,

EQUIPMENT AND
ACCESSORIES

COMPONENTYS at lowest prices anywhere. Write for
catalog. The Macalester Corporation 355 Macalester
Street, St. Paul 5, Minnesota.

BEST For Less! Hand wired kit components. Dynaco,
Harmon-Kardon, Scott, Fisher, etc., at substantlal
savings. Factory standards and guarantees exceeded.
Also all audio equipment. Kit experts! Dynaco special-
ists! Kitcraft, 738 Washington Avenue, Brooklyn 38,
New York, MA 2-6946.

PRICES? The Best! Famry-sea[ed_ﬂi-Fi Component??
Yes! Send for free catalog. Audion, 25R Oxford Road,
Massapequa, N.Y.

LOW, Low quotes: all components and recorders. HiFi,
Roslyn 9. Penna.

WRITE for quotahon on any y Hi Fi components Sound
Reproguction Inc., 34 New St., Newark, N.J. Mitcheli
2-6816.

DISGUSTED with "'Hi’* HI-Fi Prices? Unusual Discounts

On Your High Fidelity Reguirements. Write: Key Elec-

gong:s 120 Liberty St., New York 6, N.Y. Dickens
4191

FREE Catalog—-name brand tubes 65% dlscount phono
needles 80% or more discount, phono cartndges pic-
ture tubes 75¢ inch, parts, parts kits, silicon and
selenium rectifiers, transmitting tubes, 7” T.V. test
tube $6.99, imported batteries, tube testers, etc.
Want te swap or sell tube inventory? Send us your
offering. Arcturus Electronics Corp. Dept. Z.D. 502-
22nd St., Union City, N

SALE items—tapes— recorders
Bayla—Box 131R—Wantagh,

MILITARY Discount—Name brands free recordmg tape
and stereo handbook. Include rank and serial number.
\Electronlcs International, Box 3066, Charlottesville,
Virginia

BEFORE You Buy Recervrng Tubes, Test Equrpment
Hifi Components, Kits, Parts, etc. send for your
Giant Free Zalytron Current Catalog, featuring Stand-
ard Brand Tubes: RCA, GE, Etc.—all Brand New Pre-
mium Quallty Individually Boxed, One Year Guarantee
—all at Biggest Discounts in America! We serve pro-
fessional servicemen, hobbyists, experimenters, engi-
neers, techniclans. Why Pay More? Zalytron Tube
Corp., 461 Jericho Turnpike, Mineola, N.Y.

TRANSISTORIZED Products importers catalog, $1.00

Intercontinental, CPO 1717. Tokyo, Japan.

CANADIANS—Glant Surplus Bargain Packed Catalogs.
Electronics, HiFi, Shortwave, Amateur, Citlzens Radio.
Rush $1.00 (refunded). ETCO, Dept Z, 464 McGill, Mon-
treal, CANADA.

SAVE dollars on radro TV- tubes, parts at less than
manufacturer’s cost. 100% guaranteed. No rebrands,
pulls. Request Bargain Bulletin. United Radio, IOOO-H,
Newark, N.J.

HARPSICHORDS—CIavIchords fine European instru-
ments at reasonabie prices. Write 3101 Summit Road,
San Bruno, California. _-

INTERESTED in new electronic musical instruments?
Send for free copy of “’"MoogMusic' to R. A. Moog Co.,
Dept. K., Box 263, Ithaca, New York.

BARZILAY 4 Pc. Cabinet—with E-V Pilot, Garrard.
5|0% off net. $478.00, Box 311, Arlington Heights,
Illinois.

THE Price is Right! Hi-FI Components. J. Wright Co.,
65-B Jensen St., East Brunswick, N.J.

MAXIMUM Dlscounts—Amerlca s largest collection of
famous brand names. Look Shop Compare and save.
Arkay Sales, 46-30 White Street, Somerville 44, Mass.

TWO0: James B. Lansing—C37-D130 Light Mahogany—
Matched for Stereo— Eighteen months Old-Mint Cond.
Must Sacrifice $400.00 for Pair—McCammon, 30 Wood-
land Dr., Middletown, N.J. Tele. 201-671-3408.

BEST Prices, Hi-Fi Components Write for Quotations.
P.0. Box 64, Franklin Park, N.J.

50 POWER stylus microscope. Quality pocket-size in-
strument. Also used by collectors of coins, stamps,
materials, etc. Postpaid $2.95. Church's Specialties,
Box 1432, Huntsville, Alabama.

DON'T buy any components until you “have seen our
quotation. Shipments made from stock. C. M. Sales Co.,
Box 140 Simpsonville, Maryland.

HI-FI COmponents, Tape Recorders at guaranteed ‘‘We
Wili Not Be Undersold' prices. All brands in stock.
15-day money back guarantee. 2 year warranty. Write
your requirements for quotation. No Catalog. HI-Fi-
delity Center 1797-R, 1st Ave., New York 28, N.Y.

LOWEST Individual Quotations—No Catalogs—All Ster-
eo Components—Time Payment Available—Auto World,
507 Kings Highway, Brooklyn 23, N.Y.
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TAPE AND
TAPE RECORDERS

TAPES. 1200’ $1.00; 1800’ $1.25; 2400’ $2.00. Tow-
ers, Lafayette Hill, Penna.

RENT Stereo Tapes—over 2,500 different—all major
fabels—free catalog. Stereo Parti, 811-G Centinela
Ave., Inglewood 3, California.

SAVE 30% Stereo music on tape. Free bargaln cata-
log/blank tape/recorders/norelco speakers. Saxitone,
1776 Columbia Road, Washington, D.C.

SELF-Hypnosis. New concept teaches you quickly by
tape or LP-record. Free literature. McKinley Publishers,
Dept. T4. Box 3038. San Bernardino, Callf

4/TR Stereo Tapes—bought, soid, rented, traded! Bar-
gain closeouts! Catalog COLUMBIA 9651 Foxbury,
Rivera, California,

POPULAR Plano & Organ lessons on tape $6.00 elther
tape. Write for particulars. Bob Millar Tapes, Box
132-H. Cranford, N.J. -

TAPE recorders, Hi- Fi components, Sleep Learning

Equipment, tapes Unusual values. Free catalog. Dress-
ner, 1523HF Jeriche Turnpike, New Hyde Park, N.Y.

BEFORE renting Stereo Tapes try us. Postpald both
ways—no deposit—immediate delivery. Quality—de-
pendability — service — sa.isfaction prevail here. If
you've been dissatisfied in the pas* your Initial order
will prove that this is no idle boast. Free catalog. Gold

Coast Tape Library, Box 2262, Palm Village Station
Hialeah, Florida.
BRAND-new Stereo Tapes at Dealer Cost. All Labels.

Box 1601, Des Moines 6, lowa.

TAPE—1800 acetate, $1.69 postpaid. Shamrock label,
Ampex manufacture. Roger Bartlett, Box 342, Colum-
bia, Missouri.

WELCOME to Global Tape Recording Exchange Hobby
Club 4518 N. 8th Place, Phoenix, Arizona. Members in
30 nations.

WANTED

QUICKSILVER, Platinum, Silver, Gold. Ores Analyzed.
Free C|rcular Mercury Terminal, Norwood. Mass
WANTED Fisher TR-1, Write Fritzsche Navshiplo, APO
285, New York, N.Y.

REPAIRS AND
SERVICING

ALL Makes of Hi-Fi Speakers Repaired. Amprite, 168
W. 23 St.. N.Y.C. 7. CH 3-4812.

HI-FI Problems solved by “The Hi-Fi Doctor”’ on the

spot. Audlo, Acoustic, Radio Engineer, Professional
visits, day, evening. ‘New York area. William Bohn,
Plaza’ 7-8569.

DIAGRAMS For Repairing Radios $125. Television
$2.50. Give Make. Model. Diagram Service, Box 672E,
Hartford 1. Conn.

TAPE Recorder and HiFi repairs. Amplifiers, tuners,
turntables. All American and foreign makes serviced,
personal supervision Willard Bloom, IRE. Estimates in
48 hrs. after receiving equiprient from any part of
U.S. Macken Electronics, 5 West Post Road, White
Plains, N.Y., WH9-9777

RECORDS

RARE 78's. State Category. Write Record-Lists, P.0.
Box 2122, Riverside, California.

“HARD To Get'" records—all speeds. Record Exchange,
812 Seventh Avenue. New York, N.Y

CASH For Unwanted LPs. Redei. 81 Forshay Rd., Mon-
sey, N.Y _

LP records like new 25¢ for lists. Refunded first order
Records Hillburn P.0., Hillburn. N.Y

BEETHOVEN Nine Symphomes—Everest ‘Records, Lon-
don Symphony, Josef Krips, Eight LP's, booklet pro-
gram notes, in leatherette "box. Regular $47.50, spe-
cial $14. 95, No COD's- -Prepald Record Accessories
Corp., 693 Tenth Avenue, N.Y. 19,

1000’s and 1000's new unplayed collector's 78 discs
warehouse stock. Over 150 labels all categories 1929-
1958 earlier. Years subscription to disposal Ilsts
$1.00. Trial list for stamp. Send Wants. Wheeler, 111
West Brookfield Drive, Nashville 5, Tenn.

FIND Record and Tape Reviews Fast! Index to Reviews
covers fifteen 1962 periodicals including HIFi/Stereo
Review. $1.50. Polart Index, 20115 Goulburn, Detroit
5, Michigan.

N.Y.C. 16

MISCELLANEOUS

GOVERNMENT Surpius Receivers, Transmitters, Snoop-
erscopes, Parabolic Reflectors, Picture Catalog 10¢
Meshna. Malden 48. Mass

HARPSICHORD—Same as owned by Philadelphia Or-
chestra and RCA Victor. In kit form for home workshop
assembly $150. Clavichord kit $100. Free brochure.
Write: Zuckermann Harpsichords, Dept. H, 115 Chris-
topher St. N.Y.C. 14

SHOPPING GUIDE
CLASSIFIED

A HANDY GUIDE TO PRODUCTS AND SERVICES, NOT
NECESSARILY IN THE HIGH FIDELITY FIELD, BUT OF
WIDE GENERAL INTEREST.

PHOTOGRAPHY — FILM,
EQUIPMENT, SERVICES

SCIENCE Bargains—Request Free Giant Catalog *CJ"
-144 pages—Astronomical Telescopes, Microscopes,
Lenses, Binoculars, Kits, Parts. War surplus bargains.
Edmund Scientific Co., Barrington, New Jersey.

FREE! Send now for photographic bargain book. Dept.

32-K-5, Central Camera Company, 230 So. Wabash
Ave., Chicago 4, Illinois.
GOVERNMENT
SURPLUS
GOVERNMENT surplus direct from Government. Jeeps
$264.00, radios $2.53, typical prices. Guns, type-

writers, cameras, tools, thousands more. Amazing low
prices. How, where to purchase, merchandise avail-
able, etc., only $1.00 to: Surpfus, P.0. Box 50512
Dept. R, New Orleans 50, Louisiana.

JEEPS—$233.83, Transmitters—$6.18, Typewriters—
$4.15, Receivers—$5.65, Oscrllcsccpes Multimeters,
Speakers Walkle-Talkies. Typical government surplus
prices. Exciting details free. N.Y. Encerprises, Box
402-83, Jamaica 30, New York.

STAMPS AND COINS

TERRIFIC Stamp Bargains! |srael-—iceland—San Ma-
rino—plus trlangle Set—Plus Antigua—Borneo—Virgin

-Scouts—Congo—Russia—Plus large stamp book—
all four offers free—Send 10¢ for mailing cost. Empire
Stamp Corporation, Dept. 22, Toronto, Canada.

EDUCATIONAL
OPPORTUNITIES

LEARN While Asleep, hypnotize with your recorder,
phonograph. Astonishing details, sensational catalog
free! Sleep-Learning Association, Box 24-ZD, Olympia,
Washington.

LEARN While Asieep. Remarkable, Scientific, 92% Ei-
fective. Detalls Free. ASR Foundatlon Box 7021 Dept.
e.g., Lexington, Kentucky.

DRAFTING, Reading Blueprints, Schematics. Send
$2.00 first lesson, complete home course $25.00.
Prior Inc., 23-09 169 Street, Whitestone 57, New York.

BUSINESS
OPPORTUNITIES

| MADE $40,000.00 Year by Mailorder! Helped others
make money! Start with $10.00—Free Proof. Torrey,
Box 3566-N, Oklahoma City 6, Oklahoma.

ASSEMBLE Artificial Lures at home for stores. Mate-
rials supplied Free. Profitable! Write: Lures, Fort
Walton Beach 1, Florida.

$100 weekly possible. Compile Mailing tists and ad-
dress envelopes for advertisers. Home-—spare time.
Particulars free. National Service, 81 Knickerbocker
Station, New York City.

MAKE $25-$50 week clipping newspaper items for
publishers. Some clippings worth $5.00 each. Particu-
lars free. National, 81, Knickerbocker Station, New
York City.

EARN Extra money selling advertising book matches.
Free samples furnished. Matchcorp., Dept. MD-112, Chi-
cago 32, lllinois.

HUNDREDS money making idea's guarantee $3.00 &
home address. Mr. Cacciatore, 1123 Shamwood St.,
West Covina, Calif.

| llFI/STEREO REVIEW



MISCELLANEOUS

HYPNOTIZE Unnoticed, quickly, effortlessly or refund!
Thousands satisfied! $2. Timner, Box 244, Cedarburg,
Wisc.

AUTHORS' Learn how to have you_r book published,
promoted, distributed. Free booklet *‘ZD,” Vantage,
120 West 31 St., New York 1.

PUBLISH your book! Join our successful authors: pub-
licity advertising promotion, beautiful books. All sub-
jects invited. Send for free appraisal and detailed
bookéet. Carlton Press, Dept. ZDQ, 84 Fifth Avenue.
N.Y.C. 11.

YOUR COPIES OF
Hili /Stereo

ARE VALUABLE

them neat ...
clean . . . ready for
instant reference!

Keen

Now you can keep a year’s copies of
HiFi/STEREO REVIEW in a rich-
looking leatherette file that makes it
easy to locate any issue for ready ref-
erence.

Specially designed for HiFi/STEREO
REVIEW, this handy file—with its dis-
tinctive, washable Kivar cover and 16-
carat gold leaf lettering—not only looks
good but keeps every issue neat, clean
and orderly.

So don’t risk tearing and soiling your
copies of HiFi/STEREO REVIEW—al-
ways a ready source of valuable infor-
mation. Order several of these HiFi/
STEREO REVIEW volume files today.
They are $2.50 each, postpaid—3 for
$7.00, or 6 for $13.00. Satisfaction guar-

anteed, or your money back.

Order direct from:

JESSE JONES BOX CORP.
Dept. HF, Box 5120, Philadelphia 11, Pa.
(Established 1843)

MAY 1963

Colin Jeavons is a most interesting
Henry-—playing him more for nuances
of character and agility of expression
than for the hard, stubborn military as-
pects that Olivier, for example, empha-
sized in his spectacular movie version.
Jeavons is best in the long soliloquics,
especially the subtly subversive one in
which Henry compares his lot unfavor-
ably with that of an army private. He is
never, though, sufliciently forceful or
tough-fibered for this role. The direction
is brisk and resourceful, the supporting
cast strong, and there is a fine sheen to
the entire presentation, It is hard to
imagine a more charming rendition of
the closing scenes, in which Catherine
Clouzot makes a most delicious Kather-
ine of the French court, and Jeavons,
freed from the exigencies of the military
scenes that are not really his cup of tea,
plavs the courtship episode sensitively
and winningly. He is quite a bit better
performing this side of Ilenry than he
is as the “wretched and peevish fellow”
the Dauphin lost his country to by teas-
ing. All in all, a fine introduction to the
moods, range, and plot of a great play.

P K.

RECORDING OF SPECIAL MERIT

® ® SHAKESPEARE: King Richard
II. John Gielgud, Keith Michell, Leo
McKern, others. Peter Wood, director.
Caebpvon Shakespeare Recording Soci-
cty 216 three 12-inch discs stereco and
mono $17.85.

Interest: Shakespeare masterpiece
Performance: Gala

Recording: Topnotch

Stereo Quality: Realistic

Richard II, with its glowing poetical
passages and set speeches, is nat only
onc of the most ingratiating of Shake-
speare’s historical plays to the ear, but
offers at the same time a tremendous
opportunity and challenge to the per-
former in the ritle role. As Richard is
undone by the cousin whose life he has
spared, and the foundations of his con-
fidence and his kingdom are shaken in
the mountingly gripping episodes that
lead to his arrest and murder, the char-
acter must move from detachment and
loftiness 10 speeches that blaze with music
and lightning eloquence, and finally to a
plaintive nobility as Richard must “give
this heavy weight from off my head,/
And this unwicldy sceptre from my
hand,/The pride of kingly sway from
out my heart.” All this is meat and drink
to John Gielgud, who wraps himself in
majestic remoteness during the early
scenes, downstaging the rest of the cast
by his underplaying until, gradually, he
moves into the forefront of the action
and his voice becomes the dominant in-
strument. He is surrounded by a dream

cast, with Leo McKern making the most
of the ornamented speeches that stud
the role of John of Gaunt, and Keith
Michell contributing a wonderfully blunt
and stubborn Bolingbroke with just the
right amount of the common touch. The
portrayal of the wily Duchess of York
by Hazel Hughes is one of the most
memorable contributions in an album
that abounds in them.

Peter Wood makes the play move as
suspensefully as a film, but he knows
how to slow and build to the great poetic
moments that emerge like arias in a
grand opera, the jewels of the crown.
Sound effects, musical bridges, and
crowd noises are used sparingly but tell-
ingly, and the stereo recording contrib-
utes considerably to the great breadth
of the scenes of action. REEE

RECORDING OF SPECIAL MERIT

® ® SHAKESPEARE: The Rape of
Lucrece and Other Poems. Richard
Burton, Dame Edith Evans, Sir Donald
Wolfit (readers). CaenyioN Shakespeare
Recording Society 239 two 12-inch discs
sterco and mono $11.90.

Interest: Shakespearean poetry
Performance: Matchless
Recording: Good

Stereo Quality: Erratic

Long before the Iltalians were making
movies—in 1594, as a matter of fact—
Shakespeare wrote the vivid Rape of
Lucrece, a narrative poem in which the
Roman, Tarquin, posts to Collatinm to
have his way with his friend Collatine’s
“fair love, Lucrece the chaste.” Never
was lust portrayed with less obscenity,
nor yet with more vividness, as “pure
chastity is rifled of her store” leaving
“lust, the thief, far poorer than before.”
My, Burton reads the long poem in spine-
chilling tones, right down to the classic
moment of revenge. His is the right voice
for the job. It wanders, however, from
speaker to speaker in the stereo version,
for no good reason and quite disconcert-
ingly. The Passionate Pilgrim (much of
which is attributed to writers other than
Shakespeare ), concerned mainly with the
pursuit of the comely Adonis by the lust-
ful Venus, is given the benefit of the
virtuoso voices of Donald Wolfit (on the
left speaker) and Dame Edith Evans (on
the right), which is casting with a ven-
geance. The Sonnets Set to Music al-
most seem to be music the way the same
team delivers them, and the wry parable
of The Phoenix and the Turtle (concern-
ing, like most parables, the race between
Good and Evil—except that in this one,
Good takes a terrible beating) is most
movingly delivered by Wolfit. It is doubt-
ful that there are three actors alive who
could compete with the trio featured
here. Texts are included. P K.
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REEL NO
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Every reel of Soundcraft Tape must
pass the toughest inspection stand-
ards in the industry. For with mod-
ern 4-track recorders, you need
this standard of perfection in the
recording tape you buy. Even the
subtlest physical defects—surface
irregularities, edge burrs, skew,
feathered edges, cupping and curl-
ing—will prevent intimate contact
between the narrow tracks and re-
cording head, causing severe loss
of high frequencies. The quality
control number you now see on
every reel of Soundcraft Tape is the
final step in the painstaking manu-
facturing processes which make
these recording tapes the very best
that money can buy.

TITLE

DATE

B Soundcraft's patented Micropol-
ished® Process polishes the tape sur-
face to a mirror smoothness. Surface
irregularities are eliminated, the tape
needs no breaking-in; you record per-
fectly right from the start.

B Soundcraft Tape is slit to incredibly
close tolerances, insuring a tape entirely
free of edge burrs and skew.

B Soundcraft Tape is wound extremely
smocth to eliminate protruding edges
which can be ‘‘feathered’’ or damaged
during handling and use.

B Soundcraft's oxide coating and base
material are balanced to prevent the
cupping and curling caused by different
rates of expansion and contraction be-
tween these materials.

m Soundcraft's exclusive FA-4 oxide
formulation is frequency adjusted for
4-track stereo. It offers the most ad-
vanced magnetic properties in a tape

CIRCLE NO. 53 ON READER SERVICE CARD

Your
assurance
of a
flawless
tape:
this
Quality
Control
Number

now
on every
reel of
Soundcraft
Tape!

today—more high frequency output,
greater signal-to-noise ratio and dy-
namic range, and freedom from tape
hiss, low-speed and editing squeal.
Always buy Soundcraft Tape, quality
controlled to assure best performance
on your tape recorder. Write for the
“‘ABC’s of Soundcraft Tape''.

To our engineering-minded friends: mail
us the tab showing the quality control
number of your reel of Soundcraft Tape
and we'll send you its rigid specifications.

reeves SOUNDCRAFT core.

Maln Office: Great Pasture Road, Danbury, Connecticut - New
York: 10 E. 52nd Street - Chicago: 28 E. Jackson Blvd. - Los
Angeles: 342 N. LaBrea - Canadian Reps.: Toronto, Vancouvet



NEW CIRCUITRY,
NEW FEATURES,
NEW IDEA IN STEREO

“Modern” is not the word, Perhaps
“ahead-of-its-time” is a bit more descrip-
tive of the new Altec 708A “Astro.” How
else would you describe an all-in-one
stereo center full of features and facilities
never before available in a single package?

For example, consider its circuitry.
Transistors are combined with new frame
grid tubes to gain the best qualities of each.
As another example, consider its unique
stereo headphone facilities. The output re-
ceptacle is in the rear; you may leave the
headphones plugged in permanently, out
of sight when not in use. The headphone
switch, however, is located conveniently
on the front panel.

Or, consider the unique tape recording
monitor that functions much like monitors
in professional recording studios. Namely,
it permits you to monitor any source
material two ways during recording: the
instant signal enters the record head or
directly from tape, the moment it is re-
corded. And these features are only a
sampling. Truly, the “Astro” is “ahead-of-
its-time” even down to the smallest details
such as the exclusive friction-lock controls
that obsolete awkward dual knobs found
on conventional stereo equipment.

$597.00
INCLUDING
CABINET

OU MAY SEE/ OTHER STEREO
TUNER/AMPLIFIERS LIKE THE

NEW/ALTEC“ASTRO”/

COOLNESS OF TRANSISTORS —
PRECISION OF FRAME GRID TUBES

For cool operation, Altec makes judicious
use of transistors. For highest sensitivity
and quietest performance imaginable, new
ultra-precise frame grid tubes are used.
This proper combination of transistors and
tubes in the “Astro” has produced results
that are just this side of miraculous.

The “Astro” is sensitive, stable and com-
pletely consistent in its performance (top-
notch!) and utterly free of drift. Indeed, it
is the first truly practical stereo center be-
cause transistors in the power stage make
it run cool for hours on end. Unlike ordin-
ary “hot boxes,” the “Astro” secures peak
operating efficiency and maximum life
from resistors, capacitors, and other sub-
components in its circuitry. And, because
it runs cool, the “Astro” is the first practi-
cal unit for built-in installations.

55 watts from
i an area the size
of a postcard!

That'’s the magic
of transistors:
the four shown
at left make up
the power stage
of the “Astro.”
In all, 12 transistors and 17 tubes are used
in this entirely new stereo center that is
rated several years ahead of its time.

CIRCLE NO. 5 ON READER SERVICE CARD

WHAT MAJOR COMPONENTS ARE
INCLUDED IN THE NEW “ASTRO"?

Five integrated stereo components are
packaged in a compact 6” x 15” x 1314”
cabinet: FM, FM multiplex, AM, dual-
channel preamplifiers, dual-channel power
amplifiers. The wide band FM tuner fea-
tures 1.2 microvolt sensitivity (equivalent
to 0.75 microvolts with matched 72 ohm
antenna) to assure highest gain, lowest
noise. A built-in FM stereo multiplex re-
ceiver provides 30 db stereo separation be-
tween channels over the entire audio
range. To take all guesswork out of tuning,
a monitor light goes on automatically
when stereo signal is received. The AM
tuner provides high sensitivity and excel-
lent image and IF rejection.

The preamplifier section features a com-
plete complement of controls and includes
facilities for everything from record and
tape player to the stereo headphones.
Powerful dual-channel amplifiers deliver
27.5 watts each down to 20 cycles (IHFM
standard) with =1 db, 20-20,000 cps fre-
quency response,

YOU MUST SEE & HEAR THE “ASTRO”

Feel it, too, for that all-important cool-
ness. At your Altec Distributor’s now. Or,
for information, write Dept. SR-5
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