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Outperforms Finest Vacuum Tube Units 

SCOTT 
96 rs. 

UI I I I I'I1 11 11111 11 1 I; 

11,1m 

108 
11111116011111 11110111111111 01111111119U I I 0111111111901111i 11100 

Scott's exciting new Comparatron 
circuit instantly and quietly switches 
the tuner to stereo operation when you 
tune to a stereo broadcast. 

onval meter for accu- 
ng and perfect antenna 

TAPE 

Separate stereo indicator gives positive 
indication of stereo broadcasts. 

Unique 2 year double guarantee as on 
all fine Scott products. 
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Easy -to -read slide rule dial with helpful 
logging scale makes tuning fast... easy. 

In critical circuit areas Scott ... and 
only Scott ... continues to use expen- 
sive copper bonded to the aluminum 
chassis for maximum sensitivity and 
lowest noise. Most manufacturers com- 
promise with inexpensive cadmium - 

plated steel. 

engineering breakthroughs in solid-state tuner design! -i 
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New Scott silver-plated four- 
nuvistor front end outperforms 
even the best conventional vacu- 
um tube front ends. Nuvistors 
with their low internal heat and 
lower noise give greater reliability, 
longer life, and guaranteed sta- 
bility over years of use. Sensitivity 
is conservatively rated at 2.2 uy 
11H FM). The average unit will far 
exceed this figure. 

Scott's exclusive AGC controlled 
IF stages assure perfect stereo 
reception without overload. There 
is no "local -distant" switch on 
the new model 312, since it is not 
needed. Most solid state tuners 
have poor overload capabilities 
and require this cumbersome 
switching. Scott's famous Wide - 
Band ratio detector perfectly com- 
plements the transistor IF stages' 
amazing capture ratio and distor- 
tion -free sound. 
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New solid-state Series Gate time - 
switching multiplex circuit out- 
dates all previous standards of 
stereo realism. Solid state switch- 
ing makes possible separation in 
excess of 35 db. This exceeds the 
separation from stereo recordings 
and broadcasts. All transistors 
have their own individual plug-in 
sockets simplifying replacement 
if it should ever be necessary 

New Bi-Symmetric audio output 
stage guarantees exactly equal 
output on each channel assuring 
truly professional off -the -air tape 
recordings. Note spacious layout 
made possible by small size of 
transistors. This practically elimi- 
nates heat, assuring you a life- 
time of trouble -free performance. 
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New Scott 312 Solid -State FM Tuner l 

Great news! Scott announces a top-' 
performing solid state FM Stereo 
tuner at a modest price ... a tuner 
built without compromise ... one that 
exceeds the performance of conven- 
tional tube units ...one that is factory 
guaranteed for two full years. 

The superb performance of the new 
Scott 312 required an entirely new 

approach to tuner circuit design ... 
not just a simple substitution of tran- 
sistors for tubes. It required not one, 
but six major engineering innovations. 
The new Scott 312 solid-state FM 

Stereo Tuner is as important an ac- 

complishment in the evolution of 
the high fidelity industry as were its 
predecessors the famous 310A, the 
330A, the LT -10 FM tuner kit, and 
the 350A. 
SPECIFICATIONS IHFM usable sensi- 
tivity (minimum) 2.2 uv; signal to noise 
ratio: 65 db; distortion: under 0.8%; drift: 
less than 0.02%; frequency response (in 
stereo): 1 db, 30 to 15,000 cycles*; 
capture ratio: 4 db; selectivity: 30 db; 
cross modulation rejection: 80 db; AM 
suppression: 55 db; accuracy of calibra- 
tion: 0.5%; separation: 35 db, an out- 
standing design accomplishment. Dimen- 
sions 151/2" w x 51/2" h x 13'/4" d in optional 
accessory case. 
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Scott Model 4312 Broadcast Monitor Solid State 
Tuner incorporates the superior performance of 
the 312 with many extra features needed for 
relay, off the air monitoring, and other professional 
applications. Under $365. 

These are the limits prescribed by the FCC. All Scott tuners will 
exceed these frequencies. 

All prices slightly higher West of Rockies. Subject to change 

without notice. 

See the Scott exhibit 

at the Belgian Village, 

New York World's Fair 
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NORMAL SUE CH FILTER 
OFF , - STEREO NOISE 

FILTER 

Completely new styling blends perfect- 
ly into any decor. 

i 
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Special Scott -designed filters improve 
the listening quality from marginal 
stations. 

SELECTOR 

MONO AUTOMATI' 
STEREO 

Separate level controls on the rear deck 
assure perfect matching to any ampli- 
fier or tape recorder. 

Precision D'Art 
rate station tuni 
orientation. 

Announcing not one . . . but six 

SCOTT. 
92 96 loo 

Exclusive "Comparatron" pro- 
vides foolproof silent automatic 
stereo switching. Momentary 
changes in signal strength will 
not cause stereo to switch In and 
out as do ordinary automatic de- 
vices. New computer -like device 

,,,yp, i samples incoming signal and 
compares it to a fixed noise signal. 
If the incoming signal includes 
only noise, the Comparatron is 
not fooled. It stays in the mono- 
phonic mode. If the incoming sig- 
nal includes a 19 kc multiplex 
pilot carrier, the Comparatron 
instantly locks itself into stereo 
operation. 

"Flat Line Limiting" circuits as- 
sure quiet, noise -free FM recep- 
tion, impervious to pulses caused 
by automobile ignitions and other 
electrical noises. Amazingly. there 
is less than 1 db difference in 
tuner output whether you listen 
to a strong local station or a weak 
distant one. 
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. . . and you can own one 

for only ' 259.95 

G.. 

IMPORTANT FREE OFFER FROM SCOTT 
H. H. Scott, Inc. 
111 Powdermill Road 
Department 245-06 
Maynard, Mass. 

Please rush me your free booklet, "A New Era 
in FM" explaining how you can get better FM re- 
ception with these new solid state circuits, and 
complete specifications on the Scott 312 solid 
state FM Stereo tuner. 

III Check here if you would like a copy of the com- 
plete 24 -page Scott Stereo Guide and Catalog. 

Name 

Address 

City 

State Zip Code 

A NEW ERA IN FM 
TRANSISTOR TLNERS Br SCOTT 

Q SCOTT® 
Export: Scott International, 111 Powdermill Road, Maynard, Massachusetts. Cable HIFI 

Canada: Atlas Radio Corp., 50 Wingold Avenue, Toronto 
1 
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TYPE A 
Automatic Turntable 
$84.50 
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AUTOSLIM 
Intermix Changer 
$44.50 

AT6 
Automatic Turntable $59.50=r 

Consider this...more people have purchased these 3 

Garrard models than all other record playing components combined 

To help find the Garrard which is best for you- 
let us send you the new ,Comparator Guide. 

Clearly and concisely, it describes the important Garra -d a ivances-all of which play a vital part in 
insuring top performance and longer life for your records. Every GErrerd model is pictured in full color... 
with detailed photographs, descriptions of As features End explaratipna of how they contribute to your 
enjoyment. The coupon below will bring you a copy of she Gamed Comparator Guide-without charge. 
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EDITORIALLY a 

SPEAKING 

by FURMAN HEBB 

r wo YE\RS ago in this space-in the June, 1962, issue-I discussed 
the generally poor quality of most F\I broadcasts. At that tune 

I expressed my disappointment that FM radio should be falling so far 
short of its technical potentialities. Since then, unhappily, the situa- 
tion has not improved. In fact, based on my own experiences and 
those of the many readers who have written to rile on this subject, it 
has very likely gotten worse. The difficulties have been compounded, 
of course, by the introduction of stereo FM broadcasting, which has 
created new technical problems and increased the severity of old ones. 

I suggested two years ago that listeners who tuned in programs 
that had poor audio quality should send a note of complaint to the 
sponsor. I have no way of knowing how many readers did this, but 
those who did deserve the thanks of all of us, because every squawk 
helps. But there are still too many stations putting out substandard 
signals, and the trouble is that the only people who know it are 
listeners like you and me. If we don't complain, nobody will, so the 
time clearly has come to try something else, something that will induce 
more FJI stations to improve their audio quality. And that is why 
you will find a ballot on page 72 of this issue. We invite those of 
our readers who live in the country's largest metropolitan areas to 
rate on this ballot the audio quality of the stations in their areas. If 
you live in metropolitan New York, Philadelphia, Boston, Cleveland, 
Chicago, Los Angeles, or San Francisco, please fill out the ballot and 
mail it to us. As soon as we tabulate the results they will be published 
in IIIFI/STEREO REVIEW. Stations that receive poor ratings will be 
pointed out for all to see, and, conversely, those that deserve praise 
will be credited for a job well clone. \Ve think it likely that stations 
receiving high ratings will publicize the fact, and will thus indirectly 
put pressure on their lower -rated competitors to upgrade audio 
standards. 

If this approach to the problem works out as well as we hope it will, 
we plan to ask our readers to rate the stations in their locales annually. 
We will also consider extending the coverage to cities other than 
the seen mentioned above. But now is the time for the first step. 
New Yorkers, Philadelphians, Bostonians, Clevelanders, Chicagoans, 
laos Angelenos, San Franciscans-please turn to page 72 and rate the 
stations in your areas. 

***************************************************** 
Coming in July's HIFI/STEREO REVIEW-On Sale June 22 

SPECIAL: HIRSCH-HOUCK LABORATORY 
TESTS OF TWELVE NEW STEREO CARTRIDGES 

WHAT MAKES A BEST-SELLER RECORD? 
by James Good f riend 

A CONVERSATION WITH GALLI-CURCI 
by William Seward 

***************************************************** 
HIFI/STEREO REVIEW 
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!!! SPECIAL OFFER!!! 
2 Introductory Sampler Albums 
Now...an unprecedented opportunity for you to enjoy the superb sound and 
matchless artistry of imported DEUTSCHE GRAMMOPHON and ARCHIVE 
PRODUCTION recordings. Order either sampler- or both - in mono 
or stereo. Selections are complete in all cases. Not available in stores. 

1 

ARCHIVE 
PRODUCTION 

AN INTRODUCTION 
TO THE MOST AUTHORITATIVE HISTORY 

Of MUSIC ON AECOADS 

Ey,..vv-.4., 

The Archive Series is unique. 
Now comprising more than 
200 albums of music from 700 
A.D. through to the Romantic 
period, including the ultimate 
in Baroque and Renaissance 
music. Recordings are univer- 
sally acclaimed for their qual- 
ity of technical perfection and 
artistic excellence. Authentic 
instruments of the period and 

original versions of scores are used whenever possible. 
Here is a superb sampling of the riches available. 

AN INTRODUCTION TO THE ARCHIVE SERIES:Rameau: 
"Les Indes Galantes"-Troisieme Concert; A. Esposito, so- 
prano, Lamoureux Orchestra-Monteverdi: Cruda Amarilli 
(Madrigal); Sestetto Italiano Luca Marenzio-Te/emann: 
Suite No. 6 in D Minor for oboe, violin, harpsichord; Nurem- 
burg Chamber Music Ensemble-Praetorius: 3 Dances from 
"Terpsichore"; Collegium Terpsichore - Viva/di: Concerto 
for Recorder, Cello & Strings; Seiler Chamber Orchestra- 
Bach: Mass ín B Minor, Sanctus, No. 22, Osanna in Excel - 
sis; Munich Bach Choir & Orchestra, Karl Richter-Bach: 
Fantasia in G Major; Helmut Walcha-Handel.: Coronation 
Anthem, "Zadok The Priest"; Geraint Jones Singers & Orch. 

At Deutsche 

Grammophon, 

quality is more 

than a philosophy 

...it is an 

obsession. 

Collectors and critics every- 
where have lauded the high 
standards of Deutsche Gram- 
mophon Gesellschaft Records. 
Listening is a revelation. Hear 
why no less than 50 DGG 
albums have been awarded 
prizes for excellence the world 
over. To those who have yet to 
sample the extraordinary art- 
istry, silent surfaces, and sound 
quality of a DGG album, this is 

C,^11tlk in the European Tradition, 

AN INTRODUCTION 
TO OUR 

CLASSICAL CATALOGUE 

o.,-w-ul.+ 

a splendid opportunity. 

S-, 

fit 
t., 

r---- INTRODUCTORY SAMPLER OFFER MAIL COUPON TODAY! ----- i 
Classical Division, MGM Records, Dept. HSR-1, 1540 Broadway, New York, N.Y.10036 

Please send me the Introductory Sampler Albums I've checked below, plus illustrated catalogs of all Deutsche 

Grammophon and Archive Series recordings. Postage and handling costs are paid by Deutsche Grammophon. 

SPECIAL OFFER: Both Samplers, DGG and Archive Series, $5.00 

AN INTRODUCTION TO DEUTSCHE GRAMMOPHON CLASSICS @ $2.98 each. 
(12 complete selections from 12 albums) 

AN INTRODUCTION TO THE ARCHIVE SERIES @ $2.98 each. 
(8 complete selections from 8 albums) 

Please check: Ill STEREO O MONO 

Enclosed is Check or Money Order for S payment in full. (Sorry, no C.O.D.'s.) 

NAME 

ADDRESS 

AAAAAAAAAAAW L 
CITY 

AN INTRODUCTION TO DEUTSCHE GRAMMOPHON 
CLASSICS: Cosi Fan Tutte Overture: Berlin Philharmonic, 
Eugen Jochum - Seguidilla, "Carmen": Grace Bumbry - 
Beethoven E Flat Rondo: Sviatos/av Richter-Handel: O! 

Had I Jubal's Lyre: Maria Stader-Dvorak Slavonic Dance No. 

1: Herbert von Karajan-Hallelujah Chorus, Handel: Berlin 
Radio Symphony & Chorus, Gunther Arndt-Brahms Hun- 
garian Dance No. 5: Berlin Philharmonic, Herbert von Kara - 
jan -Vivaldi Concerto Grosso in A Minor: David & Igor Ois- 
trakh-Mein Herr Marquis, "Die Fledermaus": Rita Streich- 
J.S. Bach, Wachet Auf: Helmut Wa/cha-Beethoven Drink- 
ing Song: Dietrich Fischer-Dieskau-Barber of Seville Over- 
ture: Bavarian Radio Symphony, Bruno Bertolotti. 

Make check payable to MGM Records. 

ZONE STATE 
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Looks like any other 
single lens reflex ! 

(FROM THE FRONT) 

wlti . 

,I 

Handles like no other 
single lens reflex! 

(FROM THE BACK) 

This is the new electric eye Fujicarex. 
Behind its conventional looking front, 
is a rather revolutionary back. See 
the film advance lever? Right below 
are all essential controls... automatic 
electric eye exposure control wheel 
and the focusing wheel. Your thumb 
sets the proper exposure, focuses and 
advances the film. Your 9 other fingers 
don't do very much. Don't grope. 
Don't fumble. Don't poke the lens. 

I 

Our exclusive "Control Cluster" 
makes the Fujicarex the fastest 
handling reflex. And a lot more 
convenient. 

Other special features include: 
Automatic instant -return mirror. 
Automatic instant -reopen diaphragm. 
Automatic push-button preview con- 
trol. A very bright Fresnel viewing - 
focusing screen and range -finder. And 
a superb lens (the 50mm Fujinon 
f/1.9) for brilliant color and black 
and whites. Accessories include wide 
angle, telephoto and close-up attach- 
ment lenses. 

A lot of camera for less than $150, 
isn't it? Let your own thumb demon- 
strate the new Fujicarex for you 
at your camera store or write for 
FREE booklet. 

AUTOMATIC ELECTRIC EYE 

FUJI CAREX 
SINGLE LENS REFLEX 

FUJI PHOTO OPTICAL PRODUCTS, INC. 
111 Fifth Avenue, Dept. A-93, New York 3, N.Y. 
A subsidiary of Ehrenreich Photo -Optical Industries Inc. 

CIRCLE NO. 23 ON READER SERVICE CARD 
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LETTERS TO THE EDITOR 

Kudos and Brickbats 
The April IIIFI/.STEREO REVIEW came 

today, with the recording of So You ll'ant 
to Write a Fugue. Bravo! Thank you! 

HOW \RD II. RICE 

Buffalo Grove, Ill. 

Your April Baroque issue was abso- 
lutely superb-a real "Dokument," and 
a permanent reference source. Glenn 
Gould's fugue on the paperbase recording 
was delightful-a masterpiece of aca- 
demic workmanship with built-in fun. 

KLAUS GEORGE ROY 

Cleveland, Ohio 

Merci beaucoup to you all for So You 
Want to Write a Fugue, the most enjoy- 
able musical joke since Mozart's Ein 
Musi/:alischer Spass. Too bad the record 
wasn't released commercially-it might 
have driven Beat lemania out of existence. 
It proves once and for all that long -hair 
music needn't be long -faced. 

M \RGUERITE MUNSCI LE 

Neenah, \Vise. 

One must say, after reading Robert 
Offergeld's article on the apprenticeship 
of Johann Sebastian Bach in the April 
Baroque issue, that old J.S.B. will never 
be the same. Mr. Offcrgeld has made 
Bach seem even a greater artist than be- 
fore, and infinitely, more interesting. 

RAYMOND WORTH 
Brooklyn, N.Y. 

Robert Offergeld's asinine offering, 
"The Strange 1pprenticeship of J. S. 
Bach," is an insult to a sublimely gifted 
master whom, at the worst, one might 
accuse of being warm and human, with 
strong physical drive and a passionate 
need for self-expression. There is no need 
to qualify, justify, or apologize for his love 
of his Creator. 

It is a grave injustice to distort the 
character of this master in a feeble at- 
tempt to categorize him in that pattern 
of sickening self-indulgence which is en- 
couraged in this tiresome heat generation 
of ours. I am reasonably certain that I 
have read as extensi\ely on Sebastian 
Bach's life as has Mr. Offergeld, and 
certainly I have more right to pass judg- 
ment on his inept and abusi\e conjecture 
than has he to judge Sebastian. 

NORM\ BR\US 
Oakland, Calif. 

Your April issue was long on interest 
but a little short (in two instances) on 
scholarship. 'slartin Bookspan, speaking 

of Bach's Magnificat for solo soprano, 
says that "to this day its problematical 
existence defies and frustrates the best 
musical sleuths." Since Professor Whit - 
taker's review of photostats of the piece 
in Music and Letters (1940), it would 
be difficult to describe its existence as 
problematical. The Bachophile S. 1V. 
Dehn made a gift of the manuscript in 
October, 1857, to Alexis Lvoff, a Russian 
official. Lvoff in turn donated it to the 
Royal Public Library (Leningrad). A 
catalog of the library's holdings compiled 
by Rimsky-Korsakov's son came to the 
attention of Professor 1Vhittaker, to 
whom the Soviet government furnished 
a complete set of photostats, and who 
thereupon shared his findings with the 
musical world. The most recent exhaus- 
tive study of it occurred in 1955. 

The other lapse in scholarship is put 
into the mouth of Mr. Offergeld's Mr. 
Agonistes, who says that Mattheson criti- 
cized Bach's declamatory style in the 
St. Matthew Passion. More accurately, 
Mattheson was complaining of the first 
chorus of Cantata No. 21, "Ich hatte viol 
Bekümmerniss." 

Mr. OtTergeld more than compensates, 
however, by calling attention to some 
aspects of Bach too long obscured or 
suppressed, such as his indifference to 
religion. We have been insulted for eighty 
years now by many canards concerning 
Bach-e.g., that he was genuinely de- 
voted to (his) religion. Bach alone, op- 
portunist that he was, could have been 
capable of using the same music, first (in 
Cantata No. 198) to commemorate the 
popular Protestant heroine who left her 
husband rather than submit to Catholi- 
cism, and second (in the B Minor Mass) 
to curry fa\or with a Catholic sovereign 
by writing "Catholic" music, an act of 
cynicism of the highest order. Bach's life 
is replete with such instances, and it is to 
Mr. OlTergeld's credit that he attempts to 
set the record straight. 

S.\\t t'EL II. 1VESTERMAN 
Elizabeth, New Jersey 

11r. 0ffergeld replies: "INe are in- 
debted to Mr. Westerman for the oppor- 
tunity to publish the interesting story of 
the missing Bach solo Magnificat, since 
the research involved is too recent (1940 
and /955) to be available in the major 
Bach sources. 

"Air. Westerman is of course correct re- 
garding the cantata source of Afattheson's 
quote. But Alr. Agonistes' necessarily ab- 
breviated reference also deserves amplifr- 

(Continued on page 8) 

One-year - l..rrlptlons to IIIFI/STEREO REVIEW slay be purchased In Australian pounds (2/16): Belgian francs 1:110): Danish kroner (43): English pounds (2/4/6): French francs (31): Dutch guilders (2221: Indian rupees ii11: Dalian lire (1.000); Japanese yen (2.1001: Norwegian kroner 1451: Philippine pesos (251: South Attlean rands (4.501: Swedish kronor 1:13): Swiss francs (271: or West German marks 12S). /.10 -Davis Publish !nit Company Iso publishes Popular Photography. Popular Electronics. Electronics World. Popular Boating. Car and Driver. Flying. Modern Bride. Amazing and Fantastic. 
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What's a 
lamp advertisement - 

' doing in a 
hi-fi magazine? 

Omnisonic-360° sound by :'Acoustica, is a revolution- 
ary development in loudspeakers. What seems to be only the 
transparent shade* of an exquisitely designed room lamp is also 

a wide -range electrostatic loudspeaker in its most ideal shape 
and in its most perfect form. The magnificent clarity of Acous- 
tica Omnisonic sound provides stereo of unimagined realism 
anywhere in a room. And there are absolutely no dead spots. 

Each O,uxrso.\.lc state FM/AM-FM/ 
lamp -speaker produces STEREO Receiver. Can 
distortion -free sound also be used with exist - 
front .to to 30,000 cps. ing speaker systems. 
An integral base- Available now in a va - 
mounted `woofer' pro- . . - riety of systems, de - 
vides additional real- _I signs and colors. For 
ism, also in a true 360° pattern. complete details, write for free il- 

Engineered to be driven by any high- lustrated brochure #0S- too. Se - 

quality receiver or amplifier-or by lected area representation and fran- 
Acoustica's matching new solid- chise dealerships are still available. 

ACOUSTICA ASSOCIATES INC. 533? ¡Vest ro4th Street, Los Angeles, California 90o.í3 

PIONEERS IN ELECTRO ACOUSTICS FOR THE MISSILE INDUSTRY . PAT _uT 1'En(t,. 
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through our Special 
Membership Plan 

BUILD YOUR RECORD LIBRARY 
INEXPENSIVELY, QUICKLY, CONVENIENTLY 
NO" AGREE TO PURCHASE" OBLIGATION 
CHOOSE THE RECORDS YOU WANT 
Citadel Record Club members purchase hi-fi 
and stereo albums at cost; classical, popular, 
jazz, show hits, folk, etc. There are never any 
"list price" purchases through Citadel. 

CITADEL Membership - 
The Proven Method Of Record Buying 

Used By Thousands Because... 
* YOU DECIDE ON YOUR PURCHASES - You 

are not obligated to purchase any particular 
quantity of records. Buy as few or as many 
records as you want ... the choice is yours. 

* YOU HAVE COMPLETE FREEDOM OF SELEC- 
TION - Virtually any record or album, by 
any artist on any label is available including 
all major labels plus hundreds of smaller 
labels as well as most imports. Again, the 
choice is completely up to you. 

* PROMPT SERVICE-Many orders are shipped 
the day received, rarely later than the next 
several days. In the event of a delay, partial 
shipments are made and your order com- 
pleted when available. 

* PERIODIC SPECIALS - Periodically you re- 
ceive a list of hit albums from all categories 
of music at prices up to 55% off list. Again, 
you are under no obligation to purchase any 
of these specials. 

* FREE! SCHWANN RECORD CATALOG - With 
your membership you receive this quick ref- 
erence to over 25,000 albums. This easy -to - 
use catalog contains separate sections for 
classical, popular, ballet, opera, musical 
shows, folk music, jazz, etc., and for all new 
releases. 

* 100% GUARANTEE - If a damaged or de- 
fective record does get through our inspec- 
tion, we shall immediately replace with a 
perfect copy. 

Membership dues Is S3.00 a year ... a nomi 
nal amount if you think of the prices you have 
paid within the past year. AS A CITADEL MEMBER 
BUYING RECORDS AT COST, YOUR DUES WILL 
BE PAID FOR WITH VIRTUALLY THE FIRST PUR- 
CHASE YOU MAKE THROUGH THE CLUB. Additional 
savings quickly mount up, permitting you to buy 
many more albums on your record budget. 

May we suggest that you give Citadel an op- portunity of proving its value to you. You enter 
no obligations, take no risks ... simply complete 
the coupon below, include your $3.00 yearly dues 
and upon receipt we shall immediately forward all membership material to you. 

*11.1144set c:{::ItsJ *4C 
FREE! Act now. *SATISFACTION GUAR -'1 
Fill out coupon, * ANTEEO. Try member-'- 

9Fship for 30 days. If,'' enclose your 
*you are not comptetelyi dues; we will 

satisfied, dues will bet include a free 
refunded Immediately. 1 record cleaning 

tY,rrlt,tyty,;sfct!:>looten:4 Cloth as a gift. 

CITADEL RECORD CLUB 
' 545 Fifth Avenue, New York 17,N. Y.5-64 
Enroll me in Citadel for one year. I am under no 
obligation to purchase any particular quantity of 
records. but those that I do purchase will be at 
cost price . NEVER more. Send the current 
Schwann catalog and free record cloth immedi- 
ately. I understand that if, after 30 days, I am 
not completely satisfied I can get my full mem- 
bership dues back immediately, $3.00 dues 
enclosed. 

FULL NAME 

STREET 

ICITY ZONE STATE 
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cation. The published allusions to the 
irreligious nature of 13ach's music range 
front A/attheson's comments on his decla- 
mation, written in 1725, to Gerber's re- 
marks on his theatricality, written in 
1730. Mr. Agonistes' point was simply 
that such criticisms were not addressed to 
an. inexperienced composer, but to floe 
mature Bach who was already at work on 
the St. Matthew Passion ín1728." 

Defining the Dyne 
One small error was made in your 

otherwise splendid April issue. In his 
".Audio Basics" column, Hans II. Fantel, 
in speaking of compliance, reads the ex- 
pression 15 x l0-6 to mean "one 15 -mil- 
lionth of a centimeter." The expression 
should be read "15 one -millionths of a 
centimeter." Ilis correct interpretation of 
the significance of the expression shows 
that this was, so to speak, a slip of the 
tongue. The issue was otherwise superb- 
let's have more of the same. 

NORHERT MCALLISTER 
Aberdeen, Maryland 

Sprays and Bugs 
I would like to congratulate John 

Milder and IIIFI/STEREO REVIEW on the 
provocative article 'Record Wear and 
Care" (November 1963). Principally, I 
offer my thanks on behalf of myself and 
many friends who have, at one time or 
another, sampled a certain spray product 
and found it to be more effective for 
asphyxiating household flies than for 
cleaning records. If the article by Mr. 
Milder was not sufficient to warn pro 
spective buyers away from this useless 
product, I am sure that the letter from 
the manufacturer, which appeared in the 
February issue, will do the job. 

I have purchased one of the record - 
cleaning devices recommended by Mr. 
Milder, the one described by the spray 
manufacturer in his polemical letter as 
`an ox cart on a superhighway." liter 
two months of use, I am prepared to re- 
port total satisfaction with this device. 
If the spray -product manufacturer does 
not feel that his advertising dollars are 
\well spent in a magazine that tells the 
truth about his and other products, I 

Would suggest that he consider placing 
his ads in magazines that appeal to home 
gardeners, who, like the spray manufac- 
turer himself, arc fighting a losing battle 
with "bugs." 

JOHN L. KArrLER 
Pico Rivera, Calif. 

Leinsdorf Clarified 
Mr. Erich Leinsdorf has informed me 

that since my article about him appeared 
in the ,January, 1964, issue of HtFI/ 
STEREO REVIEW, he has received a num- 
ber of inquiries about his statement on 
serial music as it appeared in the article. 
Ile feels that some clarification would be 
helpful. 

His negative statement on page 47 ap- 
plies only to total serialization in music, 
but by no means to all twelve-tone works. 
In fact, Mr. Leinsdorf greatly admires 
sonic of the masterworks written within 
that system of composition and has him- 
self conducted twelve-tone music. how- 
ever, he feels that total serialization puts 
shackles on the composer. 

This distinction between total serializa- 
tion and other twelve-tone music was 
clearly understood by me during my con- 
versation with Mr. Leinsdorf, but was 
apparently not conveyed by my reporting. 

HANS H. F,,NTEL 
New York, N.Y. 

Shostakovich and Mahler 
Martin Bookspan, in his February 

"Basic Repertoire" installment, idly links 
the names of Shostakovich and Mahler by 
noting that the recommended work, the 
former's Fifth Symphony, is "pretentious, 
brooding, mystical, sardonic, and some- 
times vulgar," and that it "has many of 
the saute virtues and faults one finds in 
the symphonies of Mahler." I protest the 
implied equating of the two, whether de- 
liberate or accidental-and if deliberate, 
I wonder that so experienced and knowl- 
edgeable a commentator as Mr. Bookspan 
does not perceive the vast difference in 
musical quality between the two com- 
posers' works. It is no secret that Shosta- 
kovich borrowed much from the older 
composer-instrumental combinations 
and sonorities, harmonic piquancies, and 
a fondness for melodies that seem to 
weave endlessly in disjunct motion. But 
there the resemblance ends. The sym- 
phonies of Mahler, in spite of the loftiness 
of their aims, the vastness of their forms, 
and the lavishness of their musical forces, 
impress the listener with their finely 
wrought phrases, their precise blending 
and balancing of instrumental voices, and 
their formal proportion and logic. The 
symphonies of Shostakovich-the Fifth 
included-show similar musical materials 
corrupted, cheapened, and turned to fac- 
ile effects. Consider only the writing of 
secondary instrumental parts: Mahler's 
art lends every musical line of the score 
its own beauty, and fits the line to the in- 
struments' capabilities; Shostakovich's 
manipulation seldom results in shapeli- 
ness of phrase, but drives the instruments 
into ugly sounds, and uses them for pad - 
cling and doubling. In harmony and form, 
too, Shostakovich is deficient at just the 
point Mahler is strongest: the latter sur- 
prises, moves, and holds the listener, the 
former only assails and offends him. 

Perhaps what I am really objecting to 
is that Mr. Bookspan has cited a Shosta- 
kovich work for the "Basic Repertoire" 
when he has yet to include such Mahler 
works as the Second Symphony and Das 
Lied von der Erde. 

MICHAEL HENLEY 
Chevy Chase, Md. 
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The Concord 834 transistorized stereo tape 
recorder is designed for :he-ceinnoisseur 
of sound, the collector witn tastes add 

demands above the ord nary. No other 
recorder, regardless of cost, has all the 

Concord 884 professional quality features. 

-hree sepErate heads-one record, one 

playback and one erase-assure profes- 

sional qiuálity reprcduction from FM mu _i- 

ple<ing, stereo_ records aid live perform- 

ances. Four completely sepa -ate preamps 

-two record and two playback-and full 
traisistorization assure maximum reliabil- 

ity_ A flip of tie AB monitor switch lets you 

compare sour'a vs. thpe while recording. 

A fern of the;,other features are: built-in 

sounccn3autd switch fo- effects such as 

elect-onilc echo chamber; stereo head- 

phones out pt_t=automatic reel -end shutoff; 

3 speeds' 2 I ghted VU neters. All ?ush- 

b.u_ton _opera ion; 15 watt Stereo pourer 

arrplifierátu leparate 7" ful range speak- 

ers con-pleteyour 884 stereo system. Model y 

Ailighnder $451. Other modals from $-100.,,'- 
1 °Prices slightly higher in CanadnA, 

t 84 . . 
N 

CONCORDOELECTRONICE CORPORAT OM. 309 N. CePLenga Blvd., Cept. F Los Angeles 38, Calif./ IreCanEda, Regal Industries Ltd., Montreal -Toronto 

roc SIGNATURE of QUALITY Tape Recc erefindustriel mound Equip.nent/Dictation Systems/Comm. wnica'ions Devices/Closed Circuit Telerisicn 
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An important feature 
has been missing 
from all 

transistorized components 

Introducing the world's only transistorized 
Take a good look at the new Fisher 
all -in -one stereo receiver on the facing 
page. Then consider with equal atten- 
tion the new Fisher control -amplifier 
and tuner, shown directly below it. You 
have now witnessed the coming of age 
of solid state stereo. 

No, these are not the first transistor- 
ized stereo components of their type. 
Nor even the first costly and very am- 
bitious ones. They are ahead of all 
others in performance, but even that 
would not make them revolutionary. 
The big news is that these solid state 
units are consistently and invariably 
reliable. Each will perform as well as, 
or better than, the production proto- 
type on which the specifications are 
based-and maintain that performance 
indefinitely, under the heaviest use, 
year after year. Thus the original and 
most meaningful promise of transistors 
in high fidelity equipment - reliability 
of the install -it -and -forget -it kind - is 
at last fulfilled. No one will be sur- 
prised that it was Fisher who did it. 

Ever since the first appearance of 
transistors in high -quality audio com- 
ponents, Fisher has been wary of the 
'hot -rod' engineering philosophy that 
seems to be prevalent in this field. It is 
Fisher's belief that the high fidelity 

enthusiast who pays a premium price 
for transistors has the right to expect 
more than just 'super -specifications' 
and spectacularly clean -textured sound. 
That:is only part of the potential.capa- 
bility of solid state stereo. The other 
part - the more difficult part when it 
comes to series production - is the 
assurance of faultless operation in the 
hands of every user. Fisher insists that 
premium -priced transistorized compo- 
nents be not only failure -proof but 
immune even to the tiny annoyances 
and minute deteriorations occasionally 
encountered in the use of quality 
vacuum -tube equipment. 

With these considerations in mind, 
Fisher engineers developed high - 
reliability solid state circuitry in four 
basic categories - power amplifier, pre - 
amp -control, FM tuner, and multiplex. 
The Fisher TX -300 combines the first 
two; the Fisher TF-300 the latter two. 
The remarkable Fisher 600 combines 
all four-without modification or com- 
promise! It can be unconditionally 
stated that, even ignoring reliability, 
there exist no circuits of higher over-all 
performance-either tube or solid state. 
It is with full justice that Fisher prints 
"Professional Series" on these units. 

In addition to the inherent advantages 
CIRCLE NO. 22 ON READER SERVICE CARD 

of transistorized design - such as re- 
duced chassis size, low -temperature 
operation, freedom from hum and 
noise, wider frequency response - the 
new Fisher solid state stereo compo- 
nents offer a number of truly original 
design features. These are summarized 
along with the specifications below. 

For the rest, the actual numerical 
'specs' should suffice. Keep in mind 
when you read them that they repre- 
sent the performance of the particular 
unit you may buy - not wishful think- 
ing from the lab. And, by the way, 
take a look at those new front panels! 

Technical Features 
and Specifications 

600-T 

AMPLIFIER SECTION: 
100 watts total IHF Standard music 
power output at 8 ohms. 
45 watts per channel rms power out- 
put at 8 ohms. 
0.5% harmonic distortion at 1 kc 
and rated output. 
0.5% intermodulation distortion at 
rated output. 
12 to 35,000 cps IHF power band- 
width. 
Receiver chassis only 111/4" deep 
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The new Fisher 600 
Transistor Stereo Receiver 

components featuring Fisher reliability. 
despite tremendous amplifier power. 
No output transformers - therefore 
no limitation of bass performance or 
of transient response because of 
transformer characteristics. 
Four output transistors in each chan- 
nel for conservative operation at 
high power (instead of the conven- 
tional two). 
Impedance selector switch, for best 
possible match of output impedance 
to 4-ohm,8-ohm or 16 -ohm speakers. 
Exclusive Fisher DIRECT TAPE MON- 
ITOR*. 

TUNER SECTION: 
1.8 µv FM sensitivity (IHF Stand- 
ard). 
Exclusive Fisher Nuvislor-GOLDEN 
SYNC II RODE * FM front end, for high- 
est sensitivity and lowest noise, plus 
overload resistance beyond the capa- 
bilities of transistor front ends. 
Fit -e wide -band IF stages and five 
limiters. 
Wide -band (one megacycle) ratio 
detector of highest linearity and low- 
est distortion, for unusually accurate 
detection of multiplex signals. 
Better than 40 db stereo separation 
at 400 cps - an industry FIRST. 
Exclusive Fisher STEREO BEACON* 
for automatic switching between FM - 

mono and FM -stereo modes, and 
automatic visual indication of stereo 
broadcasts. 
Variable -threshold muting with front - 
panel adjustment and defeat. 
D'Arsonval tuning meter for perfect 
center -of -channel tuning. 

Size: 163/4" x 51/4" x 11'/a" deep. 
Price: $595.00 (walnut cabinet $24.95) 

TX -300 

90 watts total IHF Standard music 
power output at 8 ohms. 
36 watts per channel rms power out- 
put at 8 ohms. 
0.5% harmonic distortion at 1 kc 
and rated output. 
0.5% intermodulation distortion at 
rated output. 
12 to 50 000 cps IHF power band- 
width. 

Other features identical to those listed 
under amplifier section of 600-T above. 
Size: 151/4" x 47/8" x 111/4" deep. 
Price: $329.50 (walnut cabinet $24.95) 

TF-300 

Features and specifications identical to 
those listed under tuner section of 
600-T above. 
Size: 151/4" x 4'/e" x 111/4" deep. 
Price: $329.50 (walnut cabinet $24.95) 

The new Fisher TX -300 
Transistor Stereo Control -Amplifier 

¡¡ Itl .M ti t. 

CIMEI JC3"- i 
The new Fisher TF-300 

Transistor FM Stereo Tuner 

FREE: $2.00 VALUE: Mail this 
coupon for your free copy of The 
New Fi. bier Handbook. This 
entirely new, revised and enlarged 
edition of the famous Fisher high 
fidelity reference guide includes 
detailed information on the neo 
Fisher transistorized components. 

Fisher Radio Corporation 
21-40 44th Drive 
Long Island City, N.Y. 11101 

Name 

Address 

City State 

THE NEW 
FISHER 
HANDBOOK 

TIHIEST 

rATENT PENDING 

The Fisher °PEASE., RESIDENTS wvITI TO 

ISN[ RADIO INTERNATIONAL. INC., LONG ISLAND CITY 1. NEW O 
CANADIAN RESIDENTS WRITE 701 71..TEL ASSOCIATES. LTD.. WILLOIDALI, ONT. 



"MASS"REVOLUTION 
NOW IN PROGRESS 

ADC Achieves Lowest Mass 
In Cartridge Design With 

POINT FOUR*, 660 & 770 
(°Elliptical Stylus Now Available) 

What are the characteristics of the ideal 
stereo phonograph .. 

cartridge? Stylus 
mass will have to 
come down ... com- 
pliance will be con- 
comitantly increased 
... vertical tracking 
angle will be stand- 
ardized . tracking 
force will be excep- 
tionally low. 

WHAT ADC HAS DONE 
ADC recognized these ideals some time 
ago. We knew that marginal upgrading 
of existing designs would not attain these 
goals. From this decision came the con- 
cept of the INDUCED MAGNET TRANS- 
DUCER. In short order we had prototypes 
of this new class of magnetic cartridge 
that shattered old technical limitations. 
What followed were three startlingly new 
cartridges that incorporated this prin- 
ciple: the ADC POINT FOUR, recom- 
mended for manual turntables; the ADC 
660 and 770, recommended for automatic 
turntables and record changers - NOT 
YEARS HENCE, BUT TODAY. 

YEARS AHEAD PRINCIPLE, TODAY 
"Significantly reduced mass" was the key 
advantage, we said - months before the 
spotlight was turned on this factor. The 
use of a fixed magnet, separate from the 
moving system, inducing its field into 
an armature of extremely light weight, 
slashed mass to "half or less than that of 
systems previously regarded as low -mass 
designs" we also noted. The tubular, alu- 
minum stylus armor cantilever connected 
to the stylus to move this negligible mass 
was made even lighter. We were then 
able to match this low mass with a sus- 
pension of exceptionally high compliance. 
Minimum tracking force suggested is 3/4 

gram, but we have tracked the POINT 
FOUR perfectly at '/_ gram. "Obtaining 
the now established tracking angle of 15° 
is no problem" with the pivot point of the 
arm brought close to the record surface 
by the new physical configuration. 

OTHER ADVANTAGES 
There are others. We stress a few of 
the many because they involve factors 
designated for an idealized cartridge of 
the future. And we ask you to compare 
the ADC cartridges AVAILABLE TODAY 
with these eventual goals. We believe 
you'll agree that these are the most ad- 
vanced cartridges available anywhere. 
We can only hope that you try them with 
equipment that will do them justice. 

Price: ADC POINT FOUR 550.00 
ADC 660 546.50 

ADC 770 $29.50 
('Slightly higher with elliptical stylus) 

AUDIO DYNAMICS 
CORPORATION 

PICKETT DISTRICT ROAD, 
NEW MILFORD, CONNECTICUT 

CIRCLE NO. 7 ON READER SERVICE CARD 
12 

>> , PRACTICAL POINTERS 
ON THE INALLATION 
AND MAINTESTNANCE OF 
HOME MUSIC SYSTEMS 

SOUND AND THE Rj: EIIIY' BY LARRY KLEIN 

Reel Squeal n There is a small noise in my tape 
recorder that is starting to drive 

me crazy. \Vhen in the play or record 
mode, the tape entering the take-up reel 
rubs on the reel edge and produces a 

once -per -revolution squeal. Do you have 
any suggestions on how to get rid of the 
noise? 

JAy ROt>IAN 
Mount Pleasant, Mich. 

Al assume that you have tried other 
. take-up reels and that we may 

therefore discount the possibility that a 
severely warped reel is causing your 
trouble. It may be that the tape guide 
that feeds the tape onto the takettp reel 
is out of adjustment and is feeding the 
tape into the take-up reel slightly too high 
or too low. A small variation from the 
correct feed path combined with the 
slight warpage common to tape reels may 
produce the once -per -revolution rubbing. 

You can check head and guide verti- 
cal alignment by playing back a prc- 
recorded tape and checking the crosstalk 
(interference) between the tracks. If the 
tape -guide adjustment is not at fault and 
the rubbing is taking place on the top 
edge of the reel, the simplest cure for your 
problem is to place a thin fiber washer 
on the take-up reel platform to raise the 
reel to the height required to eliminate 
the rubbing. But before trying this, check 
the internal mounting of the clutch and 
hub assembly of the take-up reel. You 
may find that the bolts have loosened, 
with the result that either the entire take- 
up reel assembly has dropped slightly or 
that the tension of the drive belt is tilting 
the assembly. The cure here, obviously, 
is to tighten the bolts. 

Stylus Replacement 
QAfter many years of use, the dia- 

tnond stylus in my old mono car- 
tridge has finally worn out. Now, I dis- 
cover that the company is out of business 
and that I cannot replace the stylus my- 
self. Can you suggest ally place I can have 
this done? 

ALBERT FREEBERG 

St. Paul, Minn. 

A 
Unless you have a sentimental at- 

. taclnnent to your old cartridge, I 
would suggest that you give up your 
search for a stylus replacement and pur- 
chase one of the many excellent new 
stereo cartridges available. In light of the 
vast improvements that have taken place 

in cartridge design and performance in 
the past three or four years, it is false 
economy to put a new diamond stylus in 
an old cartridge when definite audible 
improvement in sound can be obtained 
by replacing the entire cartridge, fre- 
quently at only a small increase over the 
cost of the new diamond alone. If you 
have a collection of old records and are 
wondering how playable they will be with 
a new stereo cartridge, a number of 
manufacturers, such as Shure, Pickering - 
Stanton, Dynaco, and others, have car- 
tridges with easily replaced plug -its 

styli, available in a radius range of 0.4 
mil for stereo records to 3 rails for 78's. 

Sine -Wave Speaker Evaluation 
A friend of mine has an audio sig- 

. nal generator, and he feeds sine 
waves through his hi-fi system to demon- 
strate the frequency range of his speakers. 
Is this sort of test valid? 

CII \RLES SILVERSTEIN 
Riverdale, New York 

AI have long since given up the hope 
. of being able to determine any 

significant facts about a loudspeaker's 
frequency response simply by listening to 
its output using a sine -wave test signal. 
Speakers that on music sound dull, or 
thin, or heavy, or nasal (all of which 
relate to frequency -response irregulari- 
ties) reproduce all frequencies with al- 
most equivalent volume when tested with 
an audio generator. It is true that an 
audio generator will show up gross differ- 
ences in the low -frequency response of 
two speakers, but standing waves and the 
Fletcher -Munson effect make bass -re- 
sponse evaluation by ear very difficult. 

Although I have seen no data to sup- 
port the supposition, I suspect that the 
human ear has difficulty detecting 
changes in the volume levels of sine -wave 
test tones wizen there are simultaneous 
changes in pitch. This may be because 
there is no reference level against which 
the change can be compared. The situa- 
tion differs with musical material because 
the musical context in most cases pro- 
vides the reference level needed to detect 
a predominance or absence of a particular 
band of frequencies. 

Recently, I discovered a way to make 
audio -generator listening tests that cor- 
relate well with my judgments of a speak- 
er's response on music. I use a reference 
speaker system, which in my listening 
room has an exceptionally smooth, flat 

(Continued on page 14) 
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WITH THIS ALBUM A NEW ERA 

IN STEREO RECORDING BEGINS! 
WITHOUT MAKING A SINGLE CHANGE IN YOUR 

STEREO EQUIPMENT ... this fantastic record enables 

you to hear three distinct, separate channels of sound so clearly 

defined that music is reproduced with greater depth than ever 

seemed possible, with more magnificent grandeur and with a 

texture that is rich beyond belief. 

With this album ... FOR THE FIRST TIME ... you will clearly 

HEAR A PHANTOM SPEAKER where NO SPEAKER EXISTS! In 

addition to the left and right speakers you will definitely and 

actually hear a third speaker IN THE MIDDLE ... creating an en- 

tirely NEW dimension in sound reproduction - "DIMENSION 3" 

, . a dimension that adds immeasurably to the height, width 

and depth of musical reproduction. 

With the addition of a separate phantom middle channel', it is 

now possible to establish such control over the reproduction of 

instruments and musical selections that a beautifully textured 

curtain of sound can be hung across the listening spectrum 

through which distinctive musical colors are woven so that they 

stand out like gold or silver threads in a magnificent tapestry. 

LEFT 
SPEAKER 

M RD 

ENOCH LIGHT and THE UGHT BRIGADE STEREO 35/MM 2á;J 
DIMENSION 

4 

PHANTOM EIGHT 
(CENTER) SPEAKER 
SPEAKER 

To begin to understand the full potential of DIMENSION 3, you only have 

to listen to the first selection in this album ... "All I Do Is Dream Of You". 

INTRODUCTION: 

1. Right Speaker Drum Sticks played on snare drum rim. 

2. Left Speaker Bongos. 

3. Phantom Speaker Bass and Guitar enter with organ ac- 
companiment. Drum appears on Hi -Hat 
cymbal. 

4. Right Speaker Brass explosion on right speaker com- 
pletes introduction . . . 

1st CHORUS: 

1. Left Speaker Saxes begin melody - Organ heard in 
phantom speaker plays rhythmic after - 
beats. 

2. Phantom Speaker Organ picks up the melody. 

3. Right Speaker Brass make dynamic entrance on melody 
while the drums alternate with breaks- 
left and right speakers. 

4. Phantom Speaker Organ repeats melodic line. 

5. Left -I- Right Phantom ..Full ensemble completes the 1st Chorus. 

This is just a clue to the tremendous musical satisfaction and height- 
ened emotional potential that can be achieved through DIMENSION 3. 
Each selection in this album reveals new aspects of the exciting pos- 
sibilities that have been opened up by the amazing total presence of 
this new approach to stereophonic recording. 

SELECTIONS: ALL I DO IS DREAM OF YOU LIFE IS JUST A BOWL OF 
CHERRIES CARRIBEA WAS SHE PRETTIER MY OLD FLAME HEY 
THERE LOVE AND MARRIAGE ADIOS SWAMP FIRE HAWAIIAN 
WEDDING SONG FOR ALL WE KNOW IT'S ONLY A PAPER MOON, 

Write for FREE full -color brochure of all Command Releases 

MODULATION: 

Uses 3 Drums and Organ Byplay between organ on phantom 
speaker, one drum playing on drum case 
heard on left, and another drum also 
playing on drum case heard on right. Re- 
mainings drum plays break on snare 
drum, heard on phantom speaker, lead- 
ing into ... 

2nd CHORUS: 

1. Left Speaker 
2. Right Speaker 

3. Phantom Speaker 

4. Right Speaker 
5. Left T Right + Phantom 

(Guitar moves to left speaker with wood- 
winds) 
Guitar with woodwinds heard on melody. 

.Brass punctuations along with bongos 
heard on right speaker. 

Organ on the melody takes over from 
guitar. 
Brass alternate on the right speaker. 

Ensemble provides rhythmic punctua- 
tions, while in the phantom speaker, the 
selection finishes with the spotlight on 
*he organ. 

DIMENSION 3 
ENOCH LIGHT and The Light Brigade 

Album No. 867 

WORLD LEADER IN RECORDED SOUND ' RECORDS 
a subsidiary of ABCPARAMOUNT RECORDS, INC. 

1501 BROADWAY, NEW YORK 36, N. Y. 
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"the only 
automatic ... for 
finest systems 

...bids fair to reduce the 
'superiority' of manuals 

from fact to fiction." 
The American Record Guide, Jan. 1964 

All the experts agree: 
.. will function as well as any good separate tone - 

arm ... the most compliant cartridges, operating at 
the lowest forces for which they are designed, can 
be used ..." IliFi/Stereo Review, January, 1964 
"... fully capable of operating awith a tracking force of 

I1.3 grants. as rated. 'Fhe trip mechanism operated flaw- 
lessly at this torte, with no et idente of side thrust on the 
cartridge ..." Electronics I l arid, March, 1%/ 

. tracked perfectly well with the table tilted to 
almost 90°, with warped records and with eccentric 
records ... means that the arm is balanced in all 
planes ... the ability to vary speed is a real asset." 
Audio, November, 1963 

". . . Variations in line voltage, as well as in the 
number of records placed on the turntable, had 
very little effect on the speed, so that speed ac- 
curacy and speed constancy (under a wide range of 
operating conditions) were truly excellent." ifigh 
Fidelity, November, 1963 

.. I can drive a pair of AR3 speakers with full 
bass boost on the amplifier and still not hear ob- 
jectionable turntable rumble. (When I try this with 
most record changers, they make a sound like a 
subway rolling through my living room.)" Popular 
Science, February, 1964. 

Complete reprints of these sensational reviews are yours 
(or the asking. Better yet, see the Dual 1009 demonstrated 

at your audio dealer. An outstanding value at $99.50 

DUAL 1009 
Auto/Professional Turntable 

and its extraordinary tonearm 

UNITED AUDIO 
12 West 18th St. New York, 

DUAL 
N.Y. 10011 

._ 

ry 
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output down to about 40 cps. 1 feed a 
1,000 -cps signal into my amplifier and 
adjust the controls for equal loudness 
from the reference speaker and the 
speaker under test (which is placed as 
close as possible to the reference speaker). 
Then I feed in a number of sine -wave test 
signals. As I listen to each frequency, I 
switch between the reference speaker and 
the test speaker. i'ery small differences 
in output at each frequency arc imme- 
diately apparent. 

This technique appears to work very 
well and has a number of virtues: (I) 
normal variations in the generator's out- 
put level at various frequencies can be 
ignored because the same relative signal 
level is being fed to each speaker; (2) 
.standing waves and other roont effects 
can be discounted because the close prox- 
imity o/ the two speakers causes the room 
to react identically to both; (3) possible 
peaks and dips in the listener's hearing 
response can also be ignored because his 
ears respond equally to both speakers; 
and (4) small frequency -response varia- 
tions that are undetectable on music can 
be heard because it is possible to hear 
l-db changes in volume when sine waves 
of the same frequency are compared. 
(Variations in musical material must 
reach 3 db before a loudness difference 
is heard.) The results obtained with this 
simple aural test technique correlate ex- 
tremely well, by the way, wit it those ob- 
tained by Julian Hirsch using a more 
rigorous multi -microphone technique. 

Noisy Controls-Part II 
QI tried cleaning the noisy volume 
. control on my amplifier as you 

suggested in a previous column and was 
not able to quiet it down. Finally, I re- 
placed the control with a new one pur- 
chased from the factory. Ilowever, the 
new control gives me the same problem; 
that is, whenever it is moved, a loud 
scratching noise comes out of my speak- 
ers. \Vhere do I go from here? 

Ii. M. KENDALL 
Syosset, N. Y. 

ABesides the accumulation of dirt 
. and the normal wear of the re- 

sistance element, there is one additional 
cause of control noise. Occasionally a 

coupling capacitor connected to a control 
will develop leakage and place d.c. volt- 
age on the control. This will result in 
control noise, but any replacement control 
will, of course, be just as noisy. The cure 
is to replace the cal acitor with one of 
equal or higher voltage rating. 

Because the number of queries we 
receive each month is greater than 
we can reply to individually, only 
those questions selected for this 
column can be answered. Sorry! 
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The commanding presence of Sony sound 
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Now enter the world of the professional. With the Sony Sterecorder 600, 
a superbly engineered instrument with 3 -head design, you are master of the 
most exacting stereophonic tape recording techniques. 

Professional in every detail, from its modular circuitry to its 3 -head design, 
this superb 4 -track stereophonic and monophonic recording and playback unit 
provides such versatile features as: vertical and horizontal operating positions 

sound on sound tape and source monitor switch full 711 reel Capacity 
microphone and line mixing magnetic phono and FM stereo inputs 2 V.U. 

meters hysteresis -synchronous drive motors dynamically balanced 
capstan flywheel automatic shut off pause control and digital tape counter- 
all indispensable to the discriminating recording enthusiast. Less than $450,* 
complete with carrying case and two Sony F-87 cardioid dynamic microphones. 

Multiplex Ready! 

SONY SUPERSCOPE The Tapewny to Seerro r. Yes, less 
ri than $450! 

Sony tape recorders, the most complete line of quality recording 
equipment in the world, start at less than $79.50. 
For literature or name of nearest dealer, write Superscope, Inc., Dept. 18 
Sun Valley, Calif. In New York, visit the Sony Salon, 585 Fifth Avenue. 
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ASSEMBLE YOUR OWN 

ALL -TRANSISTOR 

~fieli 
ELECTRONIC ORGAN 

1., ;1s; `' 

3 NEW MODELS 

Recital $1500 
Consolette II 850 
Spinet 550 

This is the new, all - 
transistor Schober 
Consolette II...the 
most luxurious 

"home -size" organ available today. 
Full 61 -note manuals. 17 pedals. 12 stops and 
coupler. 3 pitch registers, and authentic theatre 
voicing leave little to be desired. Comparable 
to ready -built organs selling from $1800 to $2500. 

The pride and satisfaction of building one of 
these most pipe -like of electronic organs can 
now be yours... starting for as low as $550. 
The Schober Spinet, only 38 inches wide, fits 
into the smallest living room. The all -new, all - 
transistor Schober Recital Model actually 
sounds like the finest pipe organ; its 32 voices, 
6 couplers, 5 pitch registers delight professional 
musicians... making learning easy for beginners. 

AND YOU SAVE 50% OR MORE BECAUSE YOU'RE BUYING 

DIRECTLY FROM THE MANUFACTURER 

AND PAYING ONLY FOR THE PARTS, NOT COSTLY LABOR. 

It's easy to assemble a Schober Organ. No spe- 
cial skills or experience needed. No technical 
or musical knowledge either. Everything you 
need is furnished, including the know-how. You 
supply only simple hand tools and the time. 
You can buy the organ section by section ... so 
you needn't spend the whole amount at once. 

You can begin playing in an hour, even if you've 
never played before-with the ingenious Pointer 
System, available from Schober. 

Thousands of men and women-teen-agers, too 
-have already assembled Schober Organs. 
We're proud to say that many who could afford 
to buy any organ have chosen Schober because 
they preferred it musically. 

Send for our free Schober Booklet, describing 
in detail the exciting Schober Organs and op- 
tional accessories; it includes a free 7 -inch 
"sampler" record so you can hear before you buy. 

¡ IN OUR 10TI1 PEAR 

THE e/(I,OÑ'e úQJCll2 CORPORATION 

43 West 61st Street, New York, N. Y. 10023 
Also available in Canada, Australia, Hong Kong, 

Mexico, Puerto Rico, and the United Kingdom 

r 
THE SCHOBER ORGAN CORP., DEPT. HR -16 

43 West 61st Street, New York, N. Y. 10023 

Please send me FREE Schober Booklet and 
FREE 7 -inch "sampler" record. 
Enclosed find $2.00 for 10 -inch quality LP 
record of Schober Organ music. ($2.00 re- 
funded with purchase of first kit.) 

Name 

Address 

City State Zip No 

L J 
CIRCLE NO. 38 ON READER SERVICE CARD 
16 

JUST LOOKING 
...at l be best in new ll i -ti components 

Allied's Knight Model KN-777 is a 

stereo expander -compressor that auto- 
matically increases the dynamic range 
'ratio between loudest and softest 
sounds) of program material up to 8 db 
without affecting its frequency response. 
The expansion effect can be reversed by 

a switch to provide up to 15 db compres- 
sion when background music is desired. 
The unit is connected between the pro- 
gram source and the amplifier and works 
with any amplifier with 4-, 8-, or 16 -ohm 
outputs. Price: $49.95. 

circle 181 on reader service card 

Eico announces the Model 2050 am- 
plifier, which is rated at 50 watts II IF 
music power or 44 watts continuous 
power (total). Harmonic distortion is 0.5 
per cent at -10 cps and 17 watts per chan- 
nel, and I\I distortion is 2 per cent at 

ro . . _ 

22 watts per channel. :At 2 watts, I\f 
distortion is down to 0.1 per cent. Fre- 
quency response is 10 to 40,000 cps ' 1 

db. In addition to the usual controls, :he 
Model 2050 provides a 12-db-per-octave 
high -frequency filter, a speaker -selector 
switch that permits choosing between two 
pairs of speaker systems in different lo- 
cations. and a headphone jack. Sensitivity 
is 1.7 millivolts on the magnetic-phono 
input, 0.2 volt on other inputs. Noise is 

- 70 db on phono, - 80 (lb on other in- 
puts. Amplifier size is 55/8 x 157/8 x 111/8 

inches. Price (without cabinet): wired, 
$129.95; kit, $92.50. 

circle 182 on reader service card 

Empire introduces the Grenadier 
speaker system, which incorporates a 

mass -loaded woofer with floating suspen- 
sion, four -inch voice coil, and an 18 - 

pound ceramic magnet. The woofer faces 
downward and radiates through a f ont- 
loaded horn with a circular -aperture 
throat. The slid -range direct radiator 

and low -mass domed tweeter employ a 

die-cast divergent acoustic lens for broad 
sound propagation. The frequency range 
is 30 to 20,000 cps, and the power -han - 

I 

o 

dling capacity on music is 100 watts. The 
highly damped \Yalitttt cabinet is made 
of stain -resistant polyester laminate. Di- 
mensions are: 151/4 inches in diameter, 
29 inches in height. Price: $180. 

circle 183 on reader service card 

Grommes announces the Allegra 40, 
an integrated 40 -watt stereo amplifier, 
which provides 20 watts per channel 
(II IF). The frequency response is 20- 
20.000 cps ±0.5 db at one watt, and the 
power bandwidth is 30-20,000 cps. Har- 
monic distortion is 0.6 per cent at 1,000 
cps. and 1\I is 2 per cent at 18 watts. 
Hum and noise at the magnetic-phono 
input is -55 db. Controls include a five - 
position selector switch and balance, bass, 
and treble controls. Slide switches select 
the stereo or the mono mode, filter, con - 

C C' C C C 
. r 

tour, power, speakers, and stereo head- 
phones. Price: $119.95; metal cabinet 
$5.95. oiled walnut cabinet $1-1.95. 

circle 184 on reader service card 

Lafayette introduces the Decor-Ette 
III bookshelf speaker system. The three- 
way system employs a 12 -inch woofer 
vv'ith foam -treated cone and free -air res- 
onance of 35 cps, a 6 -inch sealed -back 
mid -range unit, and a sealed cone -type 
superlweeter. Crossover points are at 
2.000 and 5,000 cps. The system's over- 
all response is 30 to 30,000 cps. Maxi- 
nluni power rating is 25 watts continuous 
or 50 watts instantaneous peak, but the 

(Con time( d on page 22) 
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A MAJOR BREAK -THROUGH IN SOUND PURITY 
... BY V R E 

THE SOUND FROM THE NEW SHURE V-15 STEREO DYNETIC® CARTRIDGE 

WITH ITS REVOLUTIONARY BI -RADIAL ELLIPTICAL STYLUS 

HAS NEVER BEFORE BEEN HEARD OUTSIDE AUDIO LABORATORIES 

by S. N. SHURE, President, Shure Brothers, Inc. 

The sound from the new Shure V-15 

Stereo Dynetic Cartridge is unique. The 

unit incorporates highly disciplined refine- 
ments in design and manufacture that 
were considered "beyond the state of the 
art" as recently as the late summer of 1963. 

The V-15 performance specifications and 
design considerations are heady stuff- 
even among engineers. They probably 
cannot be assimilated by anyone who is 

not a knowledgeable audiophile, yet the 
sound is such that the critical listener, with 
or without technical knowledge, can ap- 
preciate the significant nature of the V-15 
music re-creation superiority. It is to be 
made in limited quantities, and because of 
the incredibly close tolerances and singu- 
larly rigid inspection techniques involved, 
it is not inexpensive. Perfection never is. 

THE BI -RADIAL ELLIPTICAL STYLUS 

The outstanding characteristic is that the 
V-15 Stylus has two different radii . . 

hence the designation Bi-Radial. One is 

a broad frontal plane radius of 22.5 mi- 
crons (.0009 inch); while the actual contact 
radii on each side of the stylus are an in- 
credibly fine 5 microns (.0002 inch). It 

would be impossible to reduce the con- 
tact radius of a conventional spherical/ 
conical stylus to this micro -miniature 
dimension without subjecting the entire 
stylus to "bottoming" in the record 
grooves. 

The Shure Bi-Radial elliptical stylus, be- 
cause of its larger frontal radius of 22.5 
microns (.0009 inch), cannot bottom .. . 

and as you know, bottoming reproduces 
the crackling noise of the grit and static 
dust that in practice cannot be eliminated 
from the canyons of record grooves. 

TRACING DISTORTION MINIMIZED 
The prime objective in faithful sound re- 
creation is to have the playback stylus 
move in exactly the same way as the 
wedge-shaped cutting stylus moved when 
it produced the master record. This can't 
be accomplished with a spherical/conical 
stylus because the points of tangency (or 
points of contact between the record 
grooves and the stylus) are constantly 
changing. This effect manifests itself as 

tracing distortion (sometimes called "inner 
groove distortion"). Note in the illustra- 
tion below how the points of tangency 
(arrows) of the Bi-Radial elliptical stylus 
remain relatively constant because of the 
very small 5 micron (.0002 inch) side con- 
tact radii: 

Cutter Elliptical 

JUNE 1964 

The Shure Bi-Radíal Stylus vastly reduces 
another problem in playback known as 

the "pinch effect." As experienced audio- 
philes know, the record grooves are wider 
wherever and whenever the flat, chisel - 
faced cutting stylus changes directions 
(which is 440 cycles per second at a pure 
middle "A" tone-up to 20,000 cycles per 
second in some of the high overtones). 
An ordinary spherical/conical stylus riding 
the upper portion of the groove walls 
tends to drop where the groove gets 
wider, and to rise as the groove nar- 
rows. Since stereo styli and cartridges have 

both vertical and horizontal functions, this 
unfortunate and unwanted up-and-down 
motion creates a second harmonic dis- 
tortion. The new Shure Bi-Radial elliptical 
stylus, on the other hand, looks like this 
riding a record groove: 

i.0. 

.. r 

L 

You'll note that even though it has a 

broad front face with a frontal plane 
radius of 22.5 microns (.0009 inch), and 
it measures 30 microns (.0012 inch) across 
at the point of contact with the groove, 
the small side or contact radii are only 
5 microns (.0002 inch). This conforms to 
the configuration of the cutting stylus and 
hence is not as subject to the up-and- 
down vagar es of the so-called "pinch - 
effect." 

SYMMETRY, TOLERANCES AND 
POSITIONING ARE ULTRA -CRITICAL 

Frankly, a Bi-Radial elliptical stylus, how- 
ever desirable, is almost impossibly diffi- 
cult to make CORRECTLY. Diamond, as 

you know, is the hardest material . . . 

with a rating of 10 on the Mohs hardness 
scale. It's one thing to make a simple 
diamond cone, altogether another to make 
a perfectly symmetrical Bi-Radial stylus 
with sufficiently close tolerances, actually 
within one ten thousandth of an inch! 
Shure has developed unprecedented con- 
trols, inspections and manufacturing tech- 
niques to assure precise positioning, con- 
figuration, dimensions and tolerances of 
the diamond tip. It is a singular and exact- 
ing procedure... unique in the high fidelity 
cartridge industry. And, unless these in- 
spection techniques and safeguards are 
used, an imperfectly formed elliptic con- 
figuration can result and literally do more 

harm than good to both record and sound. 

THE V-15 IS A 15° CARTRIDGE 

The 15° effective tracking angle has re- 

cently been the subject of several Shure 
communications to the audiophile. It con- 
forms to the effective record cutting angle 
of 15° proposed by the RIAA and EIA and 
now used by the major record producing 
companies and thereby minimizes track- 
ing distortion. 

The major features, then, of the V-15 are 

the Shure Bi-Radial Elliptical Stylus, the 

singular quality control techniques and 
standards devised to produce perfection 
of stylus symmetry, and the 15° tracking 
angle. They combine to reduce IM and 
harmonic distortion to a dramatic new 
low. In fact, the distortion (at normal 
record playing velocities) is lower than the 
inherent noise level of the finest test 

records and laboratory measurement in- 
struments! In extensive listening tests, the 
V-15 proved most impressive in its "track - 
ability." It consistently proved capable of 
tracking the most difficult, heavily modu- 
lated passages at a minimum force of 3/. 

grams (in the Shure -SME tone arm). The 
entire V-15 is hand-crafted and subject 
to quality control and inspection measures 
that result in space-age reliability. Pre- 

cision machined aluminum and a special 
ultra -stable plastic stylus grip. Exact align- 
ment is assured in every internal detail- 
and in mounting. Mu -metal hum shield 
surrounds the sensitive coils. The V-15 is 

a patented moving -magnet device-a con- 
noisseur's cartridge in every detail. 

SPECIFICATIONS 

The basic specifications are what you'd 
expect the premier Shure cartridge to 
reflect: 20 to 20,000 cps., 6 my output. 
Over 25 db separation. 25 x 10-6 cm. per 
dyne compliance. 3/4 gram tracking. 47,000 
ohms impedance, 680 millihenries induct- 
ance per channel. 650 ohms resistance. 
Bi-Radial diamond stylus: 22.5 microns 
(.0009 inch) frontal radius, 5 microns (.0002 
inch) side contact radii, 30 microns (.0012 
inch) wide between record contact points. 

But most important, it re-creates music 
with a transcendent purity that results in 

a deeply rewarding experience for the 
critical ear. 

Manufactured under U.S. Patents 3,055,- 
988; 3,077,521 and 3,077,522. Other Patents 
Pending. 

V-15 Cartridge-á62.50 net 

Replacement stylus VN-2E-S25.00 net 

SHURE BROTHERS, INC. 

222 Hartrey Avenue, Evanston, Illinois 

Conical 
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of different 

recording tapes... 
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How do you 
make a selection? 

M19LAR} 

«,.o.. 
M rLA R: 

You could try them all. After some strong disappoint- 
ments you would find tapes worthy of the time, money 
and effort you put into recording. There's an easier 
way. Look for the brand name of a recognized re- 
cording tape manufacturer, and be sure the tape is 

on a base of MYLAR*. Making good tape requires 
the best materials, scientifically applied coating, pre- 
cise slitting and careful testing. Tape that meets the 
highest standards bears the manufacturer's trade- 
mark. Less -than -perfect tape is often sold unbranded 
at a price which reflects its lower quality. Most 
brand name tapes are available on a base of strong, 

TAPE BASE OF MYLAR 

MYLAR. 

MYLAR 

reliable Du Pont MYLAR polyester film, for good rea- 
sons. MYLAR doesn't become brittle with age, won't 
break or stretch in normal use, preserves valuable 
recordings indefinitely. MYLAR is the tape base the 
computer industry has used most, for storing billions 
of dollars' worth of critical informa- 
tion. There are many tapes on 
the market. A number of them are 
good. Look for the tape manufac- 
turer's brand name-his assurance 
of quality. And make sureyour tape Better Things For Betterliring 

q Y P ... through cnemrsny 

is on a base of reliable MYLAR. ort Pont registered T.M. 

Q 
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Flash without figuring 

Ir 

1 

14 FEET 

cab 

8 FEET 

413. 

alb 

4 FEET 

A Zeiss Ikon exclusive. Just set the guide number on your new Contaflex Super B. 
Then simply focus and shoot with bulb or electronic flash. Correct lens opening 
is set automatically ... long shot, close-up or in between. No more arithmetic, 
no guesswork ! 

In daylight, the built-in meter takes over. Offers automatic exposure and 
optional manual override. There's a compensator for dull weather or backlight. 
Look into the bright viewfinder: Command Panel 
with red and green warning signals shows speed and 
aperture at a glance. 

This 35mm single lens reflex camera is equipped 
with the renowned Zeiss Tessar f/2.8, 50mm. A wide 
selection of Zeiss Pro-Tessar lenses is available for 
wide-angle, telephoto and copy work. 

See the Contaflex Super B at your Zeiss Ikon 
dealer, priced at less than $260. Or write for the 
special folder on the Contaflex system. Carl Zeiss, 
Inc., Dept. C26, 444 Fifth Ave., New York, N. Y. 
10018. In Canada: Carl Zeiss, Canada Ltd., 60 Over - 
lea Blvd., Toronto 17, Ontario. 

SYMBOL OF EXCELLENCE 
iE I SS 

IKON 

,+... 

b 

IN WEST GERMAN OPTICS 

system can be used with amplifiers rated 
as low as 10 watts. Available with an 

oiled walnut finish on all four sides, the 
system measures 14 x 21 x 12 inches and 
weighs 30 lb. Price: $79.95. 

circle 185 on reader service card 

James B. Lansing introduces the 
Model SG520 Graphic Controller, a tran- 
sistor stereo control center designed for 
operation with JBL's Energizer/Trans- 
ducer or any good stereo pother amplifier. 
Among the novel features of the unit are 
straight-line controls (rather than rotary) 
for the bass, treble, balance, and volume 
functions, and use of illuminated push- 
buttons for selector switches. Secondary 
controls requiring infrequent adjustment 

;4*+;1111.11... 

1 

..... o ....... ........--..__..._..... 

are concealed behind a hinged section of 
the front panel. These include scratch 
and rumble filters, tape -monitor switch- 
ing, phono gain and balance controls, 
auxiliary input and output jacks, and out- 
put -level controls. Rated output of the 
unit is 3 volts with harmonic distortion 
of under 0.15 per cent from 20 to 20,000 
cps. Frequency response is within % db 
over the same range. Noise at high-level 
inputs is 90 db below rated output. Di- 
mensions are 155/8 x 6V2 x 113/4 inches. 
Price: $450. 

circle 186 on reader service card 

Pilot's Model T88 stereo FM tuner 
has 30 db of stereo separation across the 
audio range and is equipped with tuning 
meter, stereo indicator, automatic stereo 

0 T 
C. . 

_._ 

switching, and interstation muting. Sensi- 
tivity is 1.8 microvolts, capture ratio is 1 

db, harmonic distortion is 0.2 per cent, 
and frequency response is 20 to 20,000 
cps. The T88 is 6 x 151/4 x 12 inches. 
Price: $199.50. Also available is Model 
T89, which includes an AM section. 
Price: $9-19.50. 

circle 187 on reader service card 
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It's the buy in all -in -one receivers 
...and it's by Fisher! 

The Fisher 400 stereo receiver is 

unquestionably the most economical 
way to own a professional -quality 
stereo installation. On a single space - 

saving chassis (only 171/2" wide by 13" 

deep), the 400 accommodates the fol- 
lowing advanced Fisher components: 

A massive stereo power amplifier 
with a total 1HF music power output 
of 65 watts (321/2 watts per channel) 
at only 0.5% harmonic distortion. 

A versatile stereo preamplifier with 
an unusually complete set of controls 
and conveniences. 

A wide -band FM stereo tuner with 

1.8 microvolts 11 -IF sensitivity and the 
most advanced multiplex circuitry. 

Simply connect a pair of good 
speakers to the 400 and you can enjoy 
stereo of Fisher caliber - in minimum 
space, at an irreducible minimum cost. 

Of course, at $329.50, the Fisher 
400 is still not an inexpensive piece of 
equipment. (And the cabinet will cost 

you $24.95 more.) But you could easily 
pay twice as much for your complete 
stereo electronics without obtaining 
finer sound quality or better FM recep- 
tion. When it comes to the price -quality 
equation, the solution is definitely 400. 

rFREE! $2.00 VALUE! Send [THE NEW1 
for your free copy of The FISHER' New Fisher Handbook. This 
entirely new, revised and en- HA_NDBOOK 

larged edition of the famous 
Fisher high fidelity reference 

l 
guide is a magnificent, full- .0»í 
size, 76 -page book. Detailed -- 
information on all Fisher 
stereo components is included. 

Use coupon on page 11 

Fisher Radio Corporation 
21-40 44th Drive 
Long island City, N.Y. 1 1 101 

OYLISEAs RESIDENTS PLEASE WRITE TO EISNER RADIO INTERNATIONAL. INC., LODO ISLATnO CITY. N. C. 11101. CANADIAN RESIDENTS wI1ITE TO TEI.TEL ASSOCIATES. LTD., wILLOwDALE. ONT. 
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ELIMINATE 

ALL OF YOUR 

STEREO CARTRIDGE 

PLAYBACK 

PROBLEMS 

GRADO 
TRACER BEAM 

STEREO 

CARTRIDGES 

Eliminate Inner groove distortion. 

Eliminate completely "Shattering,' and buzzing' 
during playback. 

Play both stereo and monaural records. 

Be completely non -critical to' Installation problem and 
still perform superbly. 

Track in a good tone arm at 1 gram or less 
(not just make sound but trace with low distortionl) 

Work in all record changers and automatic turntables 
at op to 6 grams. 

Have IN distortion of no more than 2% al the highest . 

recorded levels and maintain 1% or less IM distortion for 
normal recorded levels. 

STYLUS ASSEMBLY REPLACEABLE BY CONSUMERI 

. MK I STEREO CARTRIDGE $75.00 
MK II .STEREO CARTRIDGE $49.50 
MK III STEREO CARTRIDGE $37.50 
MK IV;STEREO CARTRIDGE $27.50 

For further information please write: 

GRADO LABORATORIES, INC.. 
4614 Seventh Ave., B'klyn 20, N.Y. 

AUDIO 
BASICS 
by HANS H. FANTEL 

DEFINITIONS-V 

MORE definitions of basic audio concepts, which will continue in 
alphabetical order for the next several months. 

Equalization, in a general sense, refers to any deliberately intro- 
duced change in frequency response. It is used, for example, during 
disc recording to boost the treble range and weaken the bass range. 
During playback, an opposite equalization is applied to restore 
the original tonal balance. The treble range is emphasized during 
recording so that when the treble is reduced in playback, the record's 
surface noise will also be reduced. The bass range is reduced during 
recording in order to prevent the cutting stylus from overcutting the 
groove at low frequencies. As the term "equalization" implies, every- 
thing comes out "equal" in the end, hopefully with flat over-all 
response between microphone and loudspeaker. Since 1955 all rec- 
ords have been cut for playback with the RIAA (Recording Industry 
Association of America) equalization curve. Either the playback 
amplifiers provide equalization in their preamplifier stages, or the 
cartridge itself compensates for the RIAA curve. 

Tape is equalized both in recording and in playback to compen- 
sate for the inherent high- and low -frequency losses in the recording 
process. In addition, there are different equalizations for each tape 
speed; on most tape recorders, the correct equalization for each 
speed is automatically switched in when the speed is set. 

Feedback is a term indicating that a signal is being returned to 
some earlier point in the amplification chain. In some cases, the re- 
turn of the signal is intentional and has salutary results. In negative 
feedback, for instance, part of an amplifier's output signal is applied 
to an earlier stage in negative (i.e., opposite) phase to the signal 
normally at that point in the circuit. Negative -feedback circuits re- 
duce distortion, extend frequency response, and are essential to the 
electronics of high fidelity. Unwanted feedback, however, can be 
quite pesky. Acoustic feedback, for example. occurs then the acoustic 
vibration from the loudspeaker travels back to the turntable. The 
phono cartridge picks up the vibration and feeds it back into the 
system. reinforcing a particular band of frequencies, which, in turn, 
is fed back through the system again. This sonic dog -chasing -its -tail 
situation results in a tonal blur, a low grumbling and thumping, or, 
at its worst, a banshee howl. Available countermeasures : don't put 
speakers and turntable on the same shelf or in the same cabinet; 
increase the distance between speakers and turntable; place foam 
rubber mats under the speakers and the turntable. 

Flutter imparts a quivering quality to sound, and is especially 
noticeable on sustained notes. It is the result of rapid variations in 
the speed of a turntable or tape -transport mechanism. Although all 
record and tape players have same measurable flutter, it should not 
be audible on musical material. 

(To be continued next month) CIRCLE NO. 24 ON READER SERVICE CARD 
24 
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to conceal the beautiful solid state circuitry 
of the Miranda® Sorrento 

4 -Track Stereo Tape Recorder 

...even inside this handsome teak cabinet 
But it's a great way to bring you the 

outstanding range, clarity and respon- 
siveness that distinguish the "tran- 
sistor sound." Because it brings it to 
you so compactly, so visually right 
for the home. Instead of concealing 
it in a closet or cabinet, you can now 
actually plan a tape recorder as part 
of your decor! In all, the Miranda 
Sorrento has 21 transistors and 19 

diodes, all of the most advanced type, 
especially developed to meet the ex- 
acting standards of full range high 

fidelity performance. The Sorrento 
takes advantage of transistor speed 

and efficiency even in its matrix -type 

another quality product front Cn0 Allied 

JUNE 1964 

SORRENTO REMOTE CONTROL: 
All tape transport controls, 
plus individual channel vol- 
ame controls. With l6 foot 

cable, $35.00. 

MIRANDA NOCTURNE: completely self- 
contained 4 -track stereo tape recorder, 
boasting high quality performance and 
an array of features that belies its sur- 
prisingly modest cost. Hysteresis mo- 
tor assure constant tape speed. Three 
speeds give up to 8 hours of uninter- 
rupted play. Each channel has volume 
and tone controls, VU meter, two input 
jacks, speaker output, built-in wide - 
range 4" x 6" speaker. Ten watt output. 
Handcrafted oiled teak cabinet. With dy- 
namic microphone and stand, $250.00. 

switching system. The one -second 

electronic delay, for example, lets 

you switch freely from mode to mode 

- even from fast forward or rewind 
to play-without the slightest possi- 
bility of tape spill or breakage. Three 
separate motors, plus servo micro - 
motor, tension bars and automatic 
tape lifters provide this superb home 
machine with studio -caliber care of 
tape and heads. And the built-in 4" 
x 6" wide range speakers complete 
the perfectly matched acoustical sys- 

tem that makes the Sorrento such a 

unique 4 -track stereo tape instrument 
for the home. $400.00. 

MIRANDA 
e REOISTER. BULLIED 1.,EXCOR P,. EXCLUSIVE U.S. I.IROR,ER 

Impex Corporation, 300 Park Avenue South, New York 10010, Dallas 7, Chicago 45, Los Angeles 16 
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Nothing duplicates the installation flexibility of separate 
components. This is one of many reasons why Sherwood 
sells so many of them. But for those who do not need this 
flexibility, Sherwood engineers have created an outstand- 
ing single component, which without compromise of fidel- 
ity, combines both functions. 
The new S-770011 AM/FM/FM Stereo Receiver combines 
the 1.8 microvolt sensitivity and 2.4db capture effect of 
Sherwood's finest tuner with the 80 -watt dual channel 
music power of Sherwood's highest -rated high fidelity 
amplifier. The size is a space -saving 16/," x 4` x 14". You 
enjoy all the tuning surety of Sherwood's D'Arsonval zero - 
center tuning meter and 8" long professionally calibrated 
dial scale. And, you have front panel control of all stereo 
amplifier functions for phono, tape-plus a stereo headset 
jack. As trim as the size, is the less -than -separate -com- 
ponents price of $374.50 (slightly more on the West Coast). 

Sherwood low -distortion speaker systems 
for high fidelity music systems 

Ravinia: 3-way/48-17,500 cps/$139.50 Newport: 2-way/48-17,000 
cps/$79.50 Berkshire: 3-way/53-17,500 cps/$99.50 Tangle wood: 
4-way/29-17,500 cps/$199.50 

FREE 

Take this coupon to your Sherwood dealer and receive: 

. . A S1.00 VALUE Time -Saver Shopping Guide-detailed comparative speci- 
INFORMATION KIT fications on components offered by major manufacturers. 

AT YOUR SHERWOOD DEALER 
64 -page book, An Introduction to Hi -Fi & Stereo published 
by the Institute of High Fidelity. 

If you prefer, send 251 in coin direct to Sherwood, together with your name 
and address. Your package will be sent by return mail. 

Name 

Street 

City State Zip Code 

Sherwood Electronic Laboratories, Inc., Dept. R-6 
4300 North California Avenue, Chicago, Illinois 60618 

1111111n 

T7 
An outstanding new combined tuner/ampliier 
component... the S-770011 AM/FM/ 
FM Stereo 80 -watt Receiver. 

*A] cum 

i 

FM & FM Stereo Station Finder-listing current and pro- 
posed stations. 

Photo file-a pictorial review of how different systems have 
been installed. 

Descriptive literature on Sherwood components. 

/, - 

i 

HIGH FIDELITY 
STEREO RECEIVERS -1 TUNERS n AMPLIFIERS 

STEREO INCICATCR LIGHTS it SPEAKER SYSTEMS CCNTEMPORAFY CABINETRY 
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sliTi 
TECHNICAL 

TALK 
by JULIAN D. HIRSCH 

AUDIO IMPEDANCES: Impedance is so frequently 
mentioned in the specifications of cartridges, ampli- 
fiers, and loudspeakers that the audiophile tends to 

accept the term without any real appreciation of its 

meaning. Impedance, in the most simple terms, is an 
opposition to the flow of electric current. In a d.c. cir- 
cuit, the amount of the impedance is the same as the 
resistance. I lowever, in a circuit including capacitors 
or coils, alternating currents encounter reactance, 
which can be described as resistance to a.c. This re- 

actance combines with the d.c. resistance to make up 

a circuit's impedance. Reactance, resistance, and im- 

pedance are all measured in ohms. 
\Vhv are we concerned with impedance? Primarily 

because in every Iti-fi circuit we are trying to transfer 
energy from one stage to another. Maximum power 
transfer between circuits occurs when the impedances 
of the two circuits (the source and the load) are equal. 
\Ve find a good example of impedance -matching at 
the antenna -input terminals of an FM tuner. Here the 
lead-in wire and the antenna are the source, and the 
input circuit of the tuner is the load. The tuner's input 
terminals are usually marked "300 ohms," which 
means that the input impedance of the tuner measures 
300 ohms. The flat twin -lead transmission line (lead- 
in wire) that is used with most antennas also has a 

300 -ohm impedance, so the very small signal picked 
up by the antenna (which also should have a 300 -ohm 
impedance) will be efficiently transferred to the tuner. 
A severe mismatch, such as is caused by connecting a 

300 -ohm line to 72 -ohm tuner terminals (or vice 
versa) not only results in signal loss, but may disturb 
the antenna's directional pattern. 

\Vhen an antenna setup, because of a local -noise 
problem, requires a shielded 72 -ohm lead-in, matching 
transformers are usually employed to minimize signal 
loss. A matching transformer, as its name implies, 
steps up-or steps down-one impedance in order to 
match it to another in the system. The matching trans- 
former for a TV or FM antenna-called a balan-will 
match a 72 -ohm source to a 300 -ohm load, or vice 

versa, depending upon the way it has been connected. 
Most tuners and preamplifiers have low -impedance 

outputs. This permits long shielded interconnecting 
cables to be used without causing excessive high -fre- 
quency loss, such as would occur with high -impedance 
outputs. It might appear that, for proper matching, 
the amplifier inputs should have similarly low imped- 
ances, but for complicated reasons having to do mostly 
with low -frequency response, the input impedance of 

amplifiers is kept high. In any case, the elimination 
of possible high- and low -frequency loss is here more 
important than maximum power transfer. 

\Vhen phono-cartridge impedance is specified, it is 

usually stated in terms of so many millihenrys of in- 

ductance and so many ohms of resistance. Since an 

inductive or capacitive reactance component in an 
impedance makes its ohmic value vary with the fre- 
quency of the signal, one might suppose that a cartridge 
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could not therefore be matched with a simple resistance 
load. However, the audio industry has standardized 
on a 47,000 -ohm input impedance for magnetic-phono 
inputs, and the great majority of cartridges are de- 

signed for the flattest frequency response when each 
of the stereo channels is operating into a 47,000 -ohm 
load. Although many low -impedance cartridges are 
relatively insensitive to the capacitive loading effects 
of shielded output cables, some high -impedance car- 
tridges cannot tolerate more than two or three feet of 

shielded cable without loss of high -frequency response. 
On the other hand, the use of a very short or a very 
low -capacity cable may result in small "bumps" of 2 or 
3 tlb amplitude in the frequency range above 15,000 

REVIEWED THIS MONTH 

Knight KN-265 AM/Stereo FM Tuner Electro -Voice E -V Two Speaker System 

JUNE 1964 27 



cps. In general, cartridges are designed to deliver their 
flattest response with the usual cable lengths of 2 to 3 

feet. If some unusual installation situation makes long 
lengths necessary, it is wise to ask the manufacturer of 

your cartridge (not your turntable) for his recommen- 
dations to avoid possible trouble. 

But we are most aware of impedance matching in 

connection with amplifiers and speakers. Although am- 
plifiers usually have output terminals marked for con- 
nection to either 4-, 8-, or 16 -ohm speakers, the imped- 
ance -matching situation Itere is a little more complex 
than would appear at first glance. As with most other 
circuits, the goal is the most efficient transfer of power 
-in this case, from tite plate circuit of the output tubes 
to the speaker voice coil. This transfer of power is 

achieved by an output transformer whose twain func- 
tion is to serve as an impedance -transforming device 
(in the same way a matching transformer used at the 
microphone input of a tape recorder serves to transform 
the low impedance of the microphone to the high im- 

pedance required by the recorders input circuit). In 

the case of the output transformer, its function is to 
match the 5,000- to 10,000 -ohm impedance of the out- 
put tubes to the 4-, 8-, or 16 -ohm impedance of the 
speaker used. 

The effects of mismatching the impedance of the 
amplifier and the speaker are shown in the graph on the 
previous page. To arrive at these curves, I first made 
measurements on a moderate -price amplifier using 4 - 

and 16 -ohm resistive loads connected to the correct 
output terminals. The two curves that resulted were 
practically identical. When the 4 -ohm load was con- 
nected to the 16 -ohm terminals, however, the distortion 
increased sl'ghtly at all power levels, and the amplifier's 
maximum power output was cut almost in half. On the 
other hand, putting the 16 -ohm load on the 4 -ohm 
output caused an even greater loss of power, but had 
less effect on distortion at lower levels. 

KNIGHT KN-265 
AM/STEREO FM 
TUNER 

[ - b -_ -- 
TRANSISTORS used in tuners confer many of the 

same advantages they do in amplifiers : long life, size 

reduction, freedom front nticrophonisnt, and low poker 
consumption. The new Knight KN-265 A\I/stereo FM 
tuner makes good use of these characteristics, and ap- 
pears to have largely overcome one of the common 
weaknesses of transistor front ends-their susceptibility 
to crossntodulation (overload) on strong signals. 

The KN-265 uses seventeen transistors and eight di- 
odes, plus a full -was e selenium rectifier. It has a 
grounded -base tuned r.f. stage, a mixer, and a separate 
oscillator. followed by four i.f. stages and a wide -band 
ratio detector. 1FC is applied by means of a Varicap 
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In the top graph. the downward slope of the left side of the 
audio -output curve indicates a reduction in audio output level. 
not in frequency response. The bottom graph shows (on a greatly 
expanded db scale) the effects of the DSR and AFC circuits. 

diode. The Dynamic Sideband Regulation (DSR) fea- 
ture found in many other Knight tuners is included in 

the KN-265. In effect, it provides a negative -feedback 
loop from the audio stage to the input (r.f.) stage, i.f. 
stages, and detector. It is most useful in reducing dis- 
tortion when heavily modulated FM signals are being 
recci\ ed. 

The tuned r.f. amplifier of the KN-265 helps reduce 
crossntodulation effects. In addition a LOCAL -DISTANT 

switch on the front panel cuts down the signal applied 
to the r.f. stage when a powerful local FM station is 

being received. 
The AM tuner section has a separate r.f. amplifier, 

mixer, and oscillator. Two of the FM i.f. stages are also 
used for AM. A diode detector and 10-kc whistle filter 
complete the A\I tuner section. Each output channel 
has its own audio -amplifier stage, with an output im- 
pedance of about 6,000 ohms. 

The multiplex circuits are driven by a stage that 
picks out the 19-kc pilot carrier, doubles it, and uses the 
resulting 38-kc signal to separate tite composite signal 
into the left and right channels. These are separately 
de-emphasized and go to the two audio amplifiers. In 
mono F\I reception, the 19-kc pilot is absent and the 
detected signal is separately de-emphasized and fed to 
both audio stages. 

The tuning meter operates on AM and FM and is 

driven by its own diode detector and d.c. amplifier. 
The automatic stereo -indicator neon lamp is driven by 
an amplifier stage and tuned step-up transformer that 
serve to amplify the 19-kc pilot signal to a level high 
enough to light the bulb. (Continued on page 30) 
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. ... a straight wire with gain. "A major 

breakthrough in the application of semi -conductors to high- 

fidelity sound ...Citation A literally has flat response to beyond 

1,000,000 cycles and distortion that is non-measurable...Superb re- 

sponse characteristics not matched by any known preamplifier... 

A unit that should meet the demands of the most critical listener 

and audio perfectionist ...I t suggests that ...a sound path could 

be set up that approaches the classic goal of amplifier design 

... a ̀ straight wire with gain:" 
EQUIPMENT REPORT -HIGH FIDELITY MAGAZINE 

4: 1 
CITATION .... . ..... ...... ......o. ...... 

For the full text of the High Fidelity re- 
port, write Dept. R-6. Citation Divixion, 
llnrroan-Kardon, Inv., Plainview, N, Y. harman kardon 
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The specifications of the Knight KN-265 are in terms 
of the old IRE standards. However, I measured the 
KN-265's usable sensitivity by the now -standard IHF 
method. The KN-265's IHF sensitivity measured 7 mi- 
crovolts. With the DSR on. it was 5.4 microvolts, owing 
to reduced distortion at the low signal level at which 
the measurement was taken. However, the DSR caused 
an increase in distortion at higher signal levels, and I do 
not believe its use would be advantageous under most 
conditions. 

The distortion of the KN-265 at 100 per cent modu- 
lation was 1.6 per cent for strong signals. A 100-micro- 
olt signal was required for full limiting and a 1.8 -volt 

audio output. 
The FM mono frequency response was ±4 clb from 

30 to 15,000 cps. Switching in the AFC-and particu- 
larly the DSR-produced a noticeably thinner sound. 
AFC is certainly not needed on the KN-265, which is 

quite easy and noncritical to tune and has no detectable 
drift front a cold start, nor over wide variations in line 
voltage. Stereo frequency response was ±2.5 db from 
30 to 10,000 cps. Channel separation was almost 40 clb 
at 1,000 cps, but fell off to 5 db at 30 cps and 8 db at 
10,000 cps. Capture ratio was 5.5 db, and FM hum was 
54 db below 100 per cent modulation. 

The outstanding advantage of transistors, in my 
opinion, is their cool operation. This was emphasized 
when I inadvertently left the KN-265 turned on over a 
weekend. It remained cold to the touch, and I do not 
doubt that it could be left on permanently without 
damage. 

Although the KN-265 lacks the sensitivity required 
for fringe -area reception, it did a good job (using an 
indoor antenna) on stations within a 25 -mile radius. 
Stereo separation, although not too impressive when 
plotted on a curve, was satisfactory to the ear. I was 
pleased to find no crosstalk from a local station that had 
been causing problems with many tube -operated tuners. 

The AM performance of the KN-265 was very good, 
with apparently high sensitivity, low background noise, 
and good quality. \\ hile not the equal of the FM qual- 
ity, it was at least as good as what I have heard from 
any but the most refined (and costly) AM tuners. The 
price of the Knight KN-265 is $199.95. 

For more information, circle 188 on reader service card 

ELECTRO -VOICE 
E -V TWO 
SPEAKER SYSTEM 

THE NEW series of Electro -Voice compact speaker 
systems represents a distinct departure from the com- 
pany's previous design philosophy. In the past, E -V 
speakers have tended to be quite efficient, often with 

1 

I 

Oscilloscope photos of 800- and 5.000 -cps tone bursts (left to 
right) show the excellent transient response of the E -V Two. 
iVote lack of overshoot, ringing, and bounce in the waveform. 

horn -loaded enclosures, and with a strong mid -range 
response for added presence. The E -V Two, which 
puts into practice the new design approach, uses a 12 - 
inch acoustic -suspension woofer, with a crossover at 
800 cps to a compression -type, horn -loaded tweeter. 
Like other acoustic -suspension speakers, the E -V Two 
has an extended low -distortion bass response and is 
relatively inefficient. At least 20 watts of amplifier 
power is required to realize the E -V Two's full potential 
as a quality reproducer. 

It is evident that the designers of the E -V Two were 
aiming for a smooth, uncolored sound, and they have 
succeeded very well. In my indoor frequency -response 
tests, averaging the data from seven microphone posi- 
tions gave me a curve that was flat within ±5 db from 
30 to over 2,500 cps, and sloped off very smoothly above 
that frequency. The region between 1,000 and 13,000 
cps was noteworthy for its smoothness, with no peaks or 
dips exceeding 2 db. 

The E -V Two has a three -position slide switch on its 
rear panel for adjusting the speaker's high -frequency 
response to suit different room environments or per- 
sonal tastes. I made my response tests with this switch 
in its middle, or "normal" position, in which the 
speaker also happened to sound best to my ears. In the 
high position a slight sheen was added to the top, while 
the low position dulled the extreme high -end response 
correspondingly. The three response characteristics 
were very well chosen, as they permit a reasonable 
amount of tone adjustment without danger of distort- 
ing the speaker's natural balance. 

The harmonic distortion of the woofer was quite low 
down to 40 cps. The bass response had the solid funda- 
mental boom -free quality that characterizes a good 
low -frequency reproducer. The transient response of 
the system was near -perfect over most of its range, with 
the only instance of ringing occurring around 300 cps. 

I compared the E -V Two in listening tests with a 
speaker system costing twice as much, and there was 
surprisingly little difference. Its middle and high -end 
response sounded a bit brighter than the slope in the 
curve mentioned earlier would suggest. Over-all, the 
E -V Two is a very smooth and musical reproducer. 

The E -V Two sells for $108. in either oiled walnut 
or mahogany finish. The system can also be purchased 
in kit form for $81, making it one of the better speaker 
bargains I have seen. 

For more information, circle 189 on reader service card 
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$78.00* TURNTABLE FOR A MILLIONAIRE: An article in the 

Summer 1963 Gentlemen's Quarterly describes a "S3,824 stereo system for those who demand the 

very best that can be purchased today." The system includes both a record changer and a turntable; 

the turntable is the AR. 

THE AR TURNTABLE was also chosen in a study appearing in the September 1963 

Popirlar Science. This article describes three stereo systems, each selected by a panel of experts as 

the best in its price category. The AR turntable was the choice for both the medium-priced and 

the luxury systems. 
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Members of the Popular Science panel check turntables. 

REPRINTED COURTESY OF POPULAR SCIENCE MONTHLY 

41963 BY POPULAR SCIENCE PUBLISHING COMPANY, INC. 
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A third study of high fidelity systems appears in the October 1963 Bravo. Components were chosen 
for optimum systems in three price categories - "bottom dollar", "middle-class" and "sky's the 
limit". The AR turntable was selected** for all three systems, with this explanation: 

"You may notice that the same inexpensive turntable appears in the following three systems. 
That is because its performance hasn't been bettered at any price." 

OTHER equipment reviewers have reported the AR turntable to have the lowest wow, flutter, 
rumble, acoustic feedback, and speed error of any turntable they had tested.*** 

*The price of the two -speed turntable has been increased front the original S68 because of manufacturing costs. 

**AR speakers were also scattered through the systems selected in these three studies - AR -3's were chosen for the top 
systems both in Popular Science and Bravo, for the middle system ($1,273) in Gentlemen's Quarterly. 
***Reprints on request. ll"e will also be glad to send the complete component lists selected by each magazine. 

ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Cambridge, Massachusetts 02141 

JUNE 1964 CIRCLE NO. 1 ON READER SERVICE CARD 31 



(actual size) 

° Trade Mark of Pickering and Co., Inc. 

This is 
The NEW 
I V-15 
Micro - 

Magnetic* 

PICKERING'S NEW SUPER -LIGHTWEIGHT PICKUP 
Here's a magnetic cartridge that's radically different. You can hear the difference. You can 
see the difference. Pick up the V-15. Note its lightness-only 5 grams. Perfect for low mass 
tone arm systems. The V-15, because of its high compliance, high output and rugged con- 
struction can be used in either manual turntables or record changers. Hear how it outper- 
forms pickups two and three times its size. A revolutionary new magnetic structure provides 
an exceptionally flat response (20 cy to 20 KC), 7.5 my per channel output at standard re- 
cording levels, low IM and harmonic distortion with 15' vertical tracking angle. 

Now, take a close look. See how Pickering's exclusive "Floating Stylus" and patented 
replaceable V -Guard assembly protects your record and diamond as it plays. 

See the V-15. Hear the V-15. Your local Pickering dealer has it. 

FOR THOSE WHO CAN 

l c grin Pickering and Company, Inc., Plainview, New York. 

HEAR THE DIFFERENCE 
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A GUIDE FOR BUYERS 
By 1IA\S iI. I'A\TEI, 

BACK IN 1947, when my first sound system 

Y\[Av 
set Central Ohio on its ear, choosing an 

amplifier was no trouble at all. Only two 
"phonograph amplifiers" were available. True, elec- 

tronics -supply houses stocked sonic other amplifiers, but 

these were intended mainly for public-address use, and 

their designers seemed to have a cavalier attitude to- 

ward such matters as distortion and frequency response. 

What prompts this reminiscence is my count of no 

fewer than 161 high-fidelity amplifiers in a current 
catalog, attesting to a growth rate in this segment of 
the audio industry that the national economy as a 

whole might well envy. But with so many units to 
choose from, the prospective purchaser will likely find 
himself snared by indecision. Further complicating his 

choice are the prices-anywhere from about $50 to 
twenty times that much-and the wisely cautious buyer 
wants to know just what he will get in terms of per- 
formance and features on the various rungs of this 
price ladder. 

To furnish a perspective on amplifier prices and 
values, I will therefore postulate five categories: (1) 
Bottom Dollar, (2) Budget Bargain, (3) Solid Middle 
Class, (4) Upper Bracket, and (5) Ultimate Frontier. 
Arbitrary and overlapping as this sort of grouping must 
necessarily be, it will nonetheless furnish some reliable 
guideposts for a sensible choice. To clarify the terms 
of this discussion, let it first be understood that all power 
ratings are stated as music -power watts per channel- 
wpc-unless the more rigorous standard of continuous 
power is specifically mentioned. Second, since we must 
set some lower limit of acceptable fidelity, the cheapest 
available stereo amplifiers-those with single -tube (not 
push-pull) output stages-arc omitted from this dis- 
cussion. Third, it should be kept in mind that the 
efficiency of your speakers will probably determine 
how much amplifier power you will require. [See Julian 

D. Hirsch's article in this issue on "How Much Am- 
plifier Power Do You Really Need?"] 

To qualify for membership in the Bottom Dollar 
group, an amplifier must provide adequate volume 
with a reasonably extended frequency response at low 
distortion. The area in which utmost economy meets 

acceptable value is admittedly small, and is largely 
confined to the units offered by the electronics mail- 
order firms. A case in point is Lafayette Radio's 
LA -224, which delivers 12 wpc with less than 1 per 
cent harmonic distortion. Priced at $49.95, the LA -224 
provides an inexpensive foothold in the world of stereo. 
It even offers such operating conveniences as separate 
tone controls for each channel, a headphone jack and 
headphone/speaker selector switch-items not nor- 
mally found in this price class. Other amplifiers in the 
Bottom Dollar price bracket would include I leathkit's 
AA -151, a 16-wpc $59.95 kit, and Allied Radio's 
KG -320; an all -transistor Knight -Kit, also rated at 16 

watts per channel and priced at $59.95. 
What are the limitations of Bottom Dollar ampli- 

fiers? Their deep bass lacks weightiness and their highs 
may lack sparkle when compared to more powerful 
units. But, combined with other low-cost components, 
Bottom Dollar amplifiers provide pleasurable listen- 
ing at moderate volume levels with a degree of fidelity 
far above that of most ready -packaged phonographs 
in the same price class. Of course, these amplifiers 
must be used with efficient speakers. To feed their 
output to low -efficiency speakers would be like trying 
to drive a battleship with an outboard motor. 

N DUBBING the next -higher category the Budget 
Bargain group, the term "bargain" is used in its best 

sense, meaning an unusually favorable ratio of quality 
to price. This price range-roughly from $100 to $150 
-includes amplifiers of very respectable performance 
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within tnoderate power limits. Both the merits and the 
economies of the Budget Bargain amplifiers arc typi- 
fied by such units as the 15-wpc Harman-Kardon 
A-300 ($99.95) and the Eico 18-wpc Model 2036 

($109.95). Both, incidentally, are available in kit form 
for $79.95. Also in this group are Scott's 15-wpc Model 
90011, selling for $139.95, Scott's equivalent kit Model 
LK-30. priced at $99.95, and Pilot's Model 240 (15 
wpc, $134.50) . 

A somewhat greater margin of power, along with 
commendably, low distortion, is offered by Dynaco's 
SCA-35, selling factory -wired for $139.95 and in kit 
foram for $99.95. The unit can produce 22.5 wpc, and its 
low distortion permits it to operate near its power 
limit without audible strain. Of course, there are avail- 
able in this price range many more makes and models 
than the few representative units cited. 

Apartment dwellers who must forego musical wall - 
shaking will find the power output of Budget Bargain 
amplifiers is wholly adequate for their needs. What 
is Missing in these units.' For the most part, the ampli- 
fiers in this group lack the versatility of controls offered 
by more expensive units. For instance, the bass and 
treble controls of each channel may be ganged rather 
than separate : there may be a smaller choice of in- 
puts, lack of tape -head input or tape -monitor switch, 
and so forth. The manufacturer's assumption is that 
these amplifiers are not likely to be employed in ex- 
tremely complex audio systems and that the buyer is 

better served by not having to pay for features he 
won't need. The emphasis here is on maximum sound 
per dollar-minus frills. 

In the world of amplifiers, there is a status divide 
running somewhere in the 25-wpc latitudes. An ampli- 
fier with a power capability of much under 25 watts per 
channel may have to strain to reproduce crashing 
chords, thundering kettledrums, or the emphatic thump 
of a plucked bass, and the attentive ear may discern a 
slight thickening of the tonal texture at the instant an 
orchestral climax should be most thrillingly clear. 
\hove 25 watts per channel, however, in the Solid 
Middle Class, amplifiers begin to enjoy more gracious 
living. Orchestral surprises thrown into their path 
'yon't trip them up, and even the Most impassioned 
conductor will fail to raise their distortion level to 
die point of disturbance with his fortissimi. Of course, 
the amount of reserve power in a given musical situa- 
tion varies with the power rating of the amplifier. But 
beyond the 25-wpc status line, an amplifier usually op- 
erates with conspicuous ease and clarity. 

Within this eminently respectable Solid Middle 
Class, the choice is enormous. Virtually every manu- 
facturer has at least one entry in the field, for in the 
20- to 40-wpc category he can offer high quality with- 
out the added cost that very high -power units would 

entail. Here we find such designs as Fisher's X -100-B 
(25 wpc. 8169.50-or its kit equivalent, the KX-100. 
$129.50) and X -101-C (30 wpc, $199.50). Bogen's 
entry in this bracket is the ÁP250, rated at 25 wpc and 
priced at $154.95. Considerable diversity of design ex- 
ists at the upper limits of the middle class. Alongside 
such vacuum -tube amplifiers as Scott's 299-D (40 wpc, 
$299.95) and the basically similar Scott LK-72 kit for 
$16-1.95, Fisher's X -202-B (40 wpc, $249.50), Eico's 
ST -70 (40 wpc, $149.95 wired. $99.95 kit), and Sher - 
wood's S-5500-111 (40 wpc, $174.50), transistor models 
are increasingly evident in this bracket. Examples in- 
clude Heathkit's AA -21 (50 yt-pc. $139.95 in kit foray), 
KLII's Model 16 (45 wpc. $219.95), and I'aralan's 
Model 730 (50 wpc, $249). [For more detailed in- 
formation on transistor amplifiers, see the directory in 
last 111011th's issue of HiFt/STEREO REVIEW.] 

\t these power -output levels one also encounters 
several separate stereo power amplifiers and pre- 
amplifiels-a design practice usually reserved for 
Upper Bracket units. One such popular combination 
is Dvnaco's Stereo 70 (35 continuous yvpc) paired with 
Dvnacó s PAS -3 preamplifier. Together, the two units 
cost $239.90 ready -wired, or $169.90 as kits. Heathkit 
also has an attractive combination in its A \-121 power 
amplifier (49 wpc) and the AA -141A preamplifier, 
the whole package selling for $111.90. 

The three amplifiers shown below are representative of 
both the Bottom Dollar and the Budget Bargain. categories. 
Tap to bottom: the Lrtfrn'ette LA -77/ (Bottom Dollar); 
and the Eico 2036 and Dynaco ; C.1-35 (Budget Bargain). 
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Collectively, the Solid Middle Class differs from the 

preceding categories not only in having greater power. 

but also lower distortion. I Iarmonic- and I \I -distortion 

figures of the order of 1 per cent or less are common- 

place, thus assuring you virtual freedom from "listener 

fatigue" even after long and concentrated listening. 

And unlike the economy -oriented designs, there is no 

skimping on control facilities. The typical unit in this 

group provides for maximum flexibility of operation 

and versatility of use. 

TEN why not stop at the Solid Middle Class? 

Indeed, most audiophiles have little inclination to 

go beyond the quality level of these excellent ampli- 

fiers. But a sizable fraction of dedicated hi-fiers. in- 

trepidly pursuing the elusive goal of perfection, is 

willing to pay large sums for any sonic improvement. 

For example, in Upper Bracket amplifiers. the atitount 

of reserve power, as might be expected, is quite con- 

siderable. As a result, these units render every musical 

detail in the most thunderous tutti with almost supernal 

clarity, while the balance of all the instruments re- 

mains completely natural. And the elusive timbre of 

solo instruments is so accurately retained that the edu- 

cated ear can tell a Steinway front a Baldwin. 

In these Upper Bracket designs. all performance 
margins are multiplied and all tolerances tightened. 

The respectable Solid Middle Class includes .such well- 
known units as the Bogen AP -250. the Sherwood S-5500-111 

and the Ileathkit AA.21 transistorized amplifier. ¡'rices of 
these range from about 8100 (jar a kit) to about. S250. 
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With few concessions made to cost or compactness, 
amplifiers in this group generally have power -supply 

sections capable of maintaining all operating voltages 
virtually unchanged even at moments of maximums 

exertion. The sheer weight of such crucial parts as 

transformers is only one indication of the ease with 

which these amplifiers rise to all challenges. 
Another not unusual Upper Bracket characteristic 

is the extension of frequency response at least an 

octave-and frequently much wore-above and below 

the audible spectrum. To the question of what sense 

there can be in accommodating frequencies nobody 
can hear, engineers will refer you to mathematical 
analyses of musical waveforms that indicate that fre- 

quencies above and below audibility contribute much 
to the formation of such acoustical phenomena as tran- 
sients and combination tones. An ability to handle 
such nuances contributes significantly to the realism 

of music reproduced through these amplifiers. In or- 

der to realize the full potential of such amplifiers, they 

must of course be used with speakers and cartridges of 

equal merit. 
Examples of Upper Bracket designs would include 

i iarman-Kardon's Citation I and I I preamplifier and 
power amplifier (60 continuous wpc), and Fisher's 
K-1000 power amplifier (65 continuous wpc) in com- 

bination with the Fisher 400-CX preamplifier. The 

In the (upper Bracket category- stereo amplifiers are note- 

worthy for their power reserve and extended frequency re- 

sponse. Below are some representarire examples: the 

Fisher 1'X-30/1. Scott's 4270. and Alters Royale II 360A. 
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AMPLIFIER SPECIFICATIONS 
-WHAT THEY MEAN 

you c\N pretty well take it for granted that the pub- 
lished performance specifications for any amplifier 

of reputable stake are honest, and that they generally 
mean what they say. The trouble is that they don't 
always say-clearly enough and specifically enough- 
what they mean. 

For instance, there are several ways of measuring 
such vital performance factors as power output, fre- 
quency response, distortion, and so on. As long as 
different measurement methods are used by different 
manufacturers, the data obtained are not always di- 
rectly comparable. Until standard rating methods are 
used throughout the audio industry, you had hest ex- 
ercise great care in comparing the performance figures 
of the different units. 

As an aid to following the discussion in these pages, 
the terms most frequently encountered in dealing with 
the theory of amplifier operation are defined below. 

Power Output: Among the various ways of measur- 
ing the wattage of an amplifier, the most rigorous is 
continuous power-sometimes also called sine -wave 
power or nos power. This tells the amount of audio 
output the amplifier can produce continuously. How- 
ever, unless some distortion level is specified at which 
the power is attained, even these figures are not com- 
parable. Some manufacturers feel that allowance should 
be made for the fact that amplifiers are able to exceed 
their continuous -power rating for brief bursts of lour) 
sound-such as drumbeats, cymbal crashes, and the 
like. To express the amplifier's power reserve for such 
musical contingencies, the so-called music -power rating 
was devised. For any given amplifier, the music -power 
rating will therefore be a higher figure than the con- 
tinuous -power rating. To add to the confusion, some 
advertisements list a third standard of power measure- 
ment, called peak power, which is simply twice the 
continuous power. 

\Vhen stating the power capabilities of a stereo am- 
plifier, it is more or less customary to add the output 
of the two channels. An amplifier delivering 25 watts 
per channel is thus billed as a 50 -watt amplifier. Be- 
cause of the variety of rating systems in use, the saute 
amplifier might be listed as a 20 -watt unit (delivering 
20 watts per channel continuous power), and also as 
an 80 -watt unit (40 watts per channel peak power). So 
read the fine print in the specifications and make sure 
you know what's watt. 

Frequency Response: All statements of frequency 
range should he followed by a plus -or -minus (±) db 
figure. To state that the frequency response is 20 to 
20,000 cps is meaningless. All this tells you is the top 
and bottom notes that the amplifier will reproduce. 
It says nothing of the all-important uniformity of 

response between these extremes. But if the statement 
reads "20 to 20,000 cps ± i db," you know that at no 
point in the whole frequency range does the response 
deviate more than one decibel from a uniformly "flat" 
characteristic. In amplifiers, frequency response with 
a maximum deviation of no more than ±3 db is 
considered flat. Ilowever, since both the high- and 
low -frequency response of an amplifier falls off as the 
amplifier is driven to its maximum output power, make 
sure that the amplifier can deliver adequate power to 
your speaker at the frequency extremes. Two amplifiers 
may both have a true rating of 25 watts at 2 per cent 
distortion, but one of them may put out its 25 watts 
from 20 to 20,000 cps, and the other may produce 25 
watts output only in the area of 1,000 cps and be 
limited (for example) to 5 watts or less (at 2 per cent 
distortion) at 50 cps or below. 

Distortion: As with frequency response, make sure 
that you know at what output level the specified dis- 
tortion measurements are taken. A manufacturer may 
claim that the distortion of his amplifier is so low as 
to be "unmeasurable.'' Ves, but maybe the amplifier 
volume was so low that it was also unhearable. Nor- 
mally, distortion figures should be stated for full rated 
output. however, particularly in transistor amplifiers, 
it is also useful to know distortion measurements at 
low listening levels-say, 1 to 5 watts. There are two 
types of distortion: interntodulation (IM) and har- 
monic (11D). The IM figure will generally be higher 
if both are quoted. 

Hum and Noise: I tutu and noise figures should be 
stated for both the high-level inputs (tuner, auxiliary, 
tape amplifier) and for the low-level inputs (magnetic- 
phono and tale -head), which have an inherently 
higher noise level. 

Controls: The arrangement and variety of controls 
differ between otherwise similar amplifiers. Whether 
you prefer the versatility of many controls or the sim- 
plicity of few controls is largely a matter of personal 
taste. Make sure, however, that all the controls nec- 
essary to your intended use of the amplifier are pro- 
vided. For instance, if your sound system is to include 
a tape recorder, a tape -monitor switch or a tape -head 
input on the amplifier tnay be among your require- 
ments. Or if you plan to place loudspeakers at widely 
separated locations, a powered center -channel output, 
perhaps with a separate volume control, may be essen- 
tial. A master volume control (acting on both chan- 
nels) and a separate balance control are preferred to 
two interlocked volume controls (one for each chan- 
nel) because the separate balance control makes it 
simpler to keep speakers accurately balanced regardless 
of volume level. 
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paired Citation units cost just a dime less than $500, 

and the Fisher components run $30 more. Also Upper 

Bracket are a number of recent all -transistor designs : 

Hannan-Kardon's \ 1000T (35 wpc, $369.95) . Scott's 

4270 (30 wpc, $395) , Fisher's TX -300 (45 wpc, 

$329.50), Acoustech's Model V (30 continuous wpc, 

$299), and Altec's 360A (35 wpc, $366). Unlike pre- 

viously mentioned entries in this group, these are com- 

pact integrated models, and their relatively lower 

nominal power ratings are largely offset by the fact 

that transistors have greater effective power reserve 

at a given wattage rating than their tube counterparts. 

Above the level of the Upper Bracket is a group 

of audio instruments that would perhaps appeal o the 

man who is willing to climb Mount Everest "because 

it's there." Amplifiers in this Ultimate Frontier group 

cannot be considered commercial products in the ordi- 

nary sense, for they are not built for a mass market. 

Rather, most seem to be products of their designers' pri- 

vate passion for pushing back the limits of the possible. 

It may take a keen ear to tell the difference between 

Ultimate Frontier amplifiers and the leaders of the 

Upper Bracket. But those to whom higher fidelity is an 

unending quest will derive from these units a distinct 

satisfaction : that of knowing that their equipment is 

unsurpassed at the present state of the art. 

Perhaps first among these amplifier aristocrats is 

the Marantz Model 9A power amplifier. Priced at $384, 

the Model 9A delivers 70 watts of continuous power. 

Since it is a single -channel (or mono) unit, two are 

required for stereo. In combination with the Marantz 

Model 7 stereo preamplifier, the package sells for 
somewhat over $1,000. These Marantz components 

are typical of the highest level of traditional-and 
uncompromising-design. Another company that is 

well known for its traditional approach is McIntosh. 
At the top of Mclntosh's amplifier line is the MC 275, 

a stereo power amplifier that puts out a whopping 75 

continuous wpc for $444. McIntosh's C22 Stereo pre- 

amplifier which costs $279, would serve admirably as 

a companion, and would complete an amplifying sys- 

tem priced at $723. 

But traditional units such as these must now begin 

to share hi-fi's highest altitudes with some of audio's 

most striking innovations. As might be expected, these 

involve the latest advances in transistor technology. 

Harman-Kardon's transistor Citation A preamplifier 

and Citation B amplifier jointly yield 40 continuous 

wpc with a frequency response of 1 to 100,000 cps 

at normal listening levels. The cost is $715 for the 

pair as kits, $775 factory -wired. Acoustech's solid-state 

Model I amplifier and Model II preamplifier also 

prox ide 40 continuous wpc with a very wide fre- 

quency response at a total cost of $734. (Here again 

it should be pointed out that the numerical power 

ratings of transistor units cannot be directly compared 

to the power ratings of tube amplifiers since transistors 

have an advantage in terms of reserve power.) 

Other companies making Ultimate Frontier ampli- 

fiers include Hadley, which, for $739, offers a two -unit 

package consisting of a Model 621 transistor pream- 

plifier and a Model 601 tube -operated power amplifier 

that puts out 40 watts (continuous) per channel; La- 

fayette Radio, which features its KT -600 Criterion tube 

preamplifier and LA -280 transistor power amplifier 

(50 wpc, continuous) for $434; and Pure Sonics, 

whose Model 110 preamplifier and Model 402-C 40- 

wpc (continuous) Quadramatic power amplifier are 

priced at $583. 

All of which brings us out to the very edge of the 

Ultimate Frontier. If you are still not satisfied with 

the equipment choices available, your only recourse is 

to buy yourself some concert tickets. Which, come to 

think of it, isn't a bad idea in any case. 

Three control -center stereo preamplifiers Iron, the Ultimate Frontier group. Both the Citation A and the Acºnsterh ll 

(center and right) are transistorised: the Alarant: (left) employs tubes. All three are used with power amplifiers. 
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WHAT 
THEY THOUGHT 
OF tACH OTHER 

THE BEST FLOWERS OF CRITICISM TO BE FOUND IN 
THE GARDEN OF MUSIC ARE THOSE LITTLE 

BEDS OF DEADLY NIGHTSHADE 
PLANTED BY COMPOSERS FOR EACH OTHER 

By JAMES GOODFRIEND 
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HE INVETERATE reader of record liner notes is 

T thrice familiar with the famous remark made by 

Haydn to Leopold Mozart : "Before God, and as 

an honest man, your son is the greatest composer I know 

personally or by name." It is an extraordinary state- 

ment in the annals of music, not only because IIavdn 
had the ability to perceive musical genius without the 

benefit of fifty years of hindsight, but because a mu- 

sician was willing to say something nice about another 
utusician. 

\Vhat is particularly interesting about the pro- 
nouncements of composers is the double light they cast. 

A comment about another composer often gives as 

hutch information about the musician uttering it as 

it sloes about the object of his criticism. Then. of 

course; there are tunes when its only value may just 

be that of a nasty' thought, nicely put. 
Here, then, is a collection of tidbits gleaned front 

composers' published writings. personal letters, and 

diaries, and sonic few bon mots noted down by casual 

bystanders temporarily playing Boswell. As anyone can 

testify who has had occasion to compare verbal remarks 

against those trade in print by the saute author, many 

of the best have certainly been lost to us. They have 

gone. no doubt, to that same dusty corner of heavens 
musical attic as the St. Marl, Passion, the "Gastein" 
Symphony'. the music of the ancient Greeks, and, per- 
haps, another six hundred Vivaldi concertos. 

Josef I laydn, in his London .Notebook (his personal 

and private diary) of 1791-1792, inscribed the follow- 
ing capsule contntent on a prominent Italian composer - 

violinist of the clay: 
"On 21st May, Giardini's concert took place in 

Ranelagh Gardens. He played like a pig." 
.. 

Erik Satie in a letter to his brother: 
"Ravel is a Ronne prize-winner of very great talent. 

1 kind of splendiferous Debussy. Ile assures me every 
time I see hint that he is greatly indebted to rte. \Vith 
which I am quite ready to agree." 

"In Beethoven I loge the middle period, at times 

the first, but I fundamentally detest the last, especially 
the last quartets. I [ere are glimmers-nothing more. 
The remainder is chaos, over which, surrounded by a 

murky fog, hovers the spirit of this musical Jehovah." 
Peter Ilyich Tchaikovsky 

Handel on Gluck : "He knows no more of counter- 
point as mein cook !" 

"Last Sunday was an irresistibly beautiful day;" 
wrote Claude Debussy in his collection of essays called 
Monsieur Crocite. "The first sunshine of spring seemed 

to preclude all idea of listening to music : it was weather 
to bring the swallows hack again. \Veingartner seized 

the opportunity to conduct the orchestra of the Con- 
certs Lamoureux. No one is perfect." 

Franz Peter Schubert to his friend Anselm Hiitten- 
brenner at a performance of \Ieyerbeer's Crociato: 

"Look here..1 can't stand any more of this; let's 
get out of here !" 

"Any time a composer tells me he likes Mozart, I 
know he is a bad musician." 

Frederick Delius 

The all but forgotten member of the Russian Five, 
Cesar Cui, spouted venom in all directions itt giving 
the St. Petersburg opinion on \Vagncr: 

"I le has positively no talent at all. His melodies arc 
even cheaper than \'erdi's and more bittersweet than 
Mendelssohn's at his worst. The whole thing is covered 
with a thick layer of decay." 

Violinist -composer Pablo Sarasate, on being asked 

whether he was going to add the Brahnts Violin Con- 
certo to his repertoire : 

"Do you think that I am so lacking in taste as to 

stand on the platform like a listener, holding my fiddle 
in my Irand, while the oboe plays the only melody in 

the whole work?" 

"There is a definite limit to the length of time a 

composer can go on writing in one dance rhythm. This 
limit is ob\ iously reached by Ravel toward the end of 
La false, and toward the beginning of Boléro." 

Constant LaW..bert 

The English composer -critic Peter \Varlock. on a 

performance of Vaughan Williams' Symphony No. 5 : 

"It's all just a little too much like a cow looking over 
a gate." 

Our final selection is front a letter written by a then - 

prominent Dresden composer named Franz Anton 
Schubert to the publishing firm of Breitkopf & Ilh.rtel, 
in which he complained about being confused with 
one Franz Peter Schubert, an unknown who had sub- 

mitted a manuscript to the first. 
"... I would further inform you that some ten clays 

ago I received from you a letter in which you enclosed 

the manuscript of Goethe's Lrlkdnig, allegedly set to 

music by me. With the greatest astonishment, I wish 

to state that this cantata was never composed by are. 

I shall retain the saute in my possession in order to 

find out, if possible, who sent you that sort of rubbish 
in such an impolite manner, and also to discover the 

fellow who has thus misused my name." 
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HOW MUCH AMPLIFIER POWER 

1 
HONG both audio enthusiasts and just plain music 
listeners, the question "How much amplifier 

11 ] power do I really need?' continues to be one 
of high fidelity's major puzzlements. Even among pro- 
fessionals, there are some rather hazy ideas about the 
relationship between amplifier power and the loudness 
of the sounds that issue from the speakers. Much has 
been written on the subject-most of it factually ac- 
curate-yet the uncertainty remains. 

To understand the question, it is first necessary to 
appreciate the relationship between electrical and 
acoustical power. Acoustical power is measured in 
watts, just as is electrical power. If a loudspeaker were 
100 per cent efficient in converting electrical energy 
into acoustical energy, it would produce an output of 
one acoustic watt for an input of one electrical watt 
from the amplifier. In terms of the volume of air moved 
and the amount of sound thus produced, one acoustic 
watt is actually a great deal of power, and few loud- 
speakers designed for home use can deliver much more 
than this over a wide frequency range. 

It is a little -appreciated fact that it is not necessary 
to recreate the original acoustical power output of a 
symphony orchestra in order to achieve "concert -hall" 
loudness in your living room. This would mean your 
playback system would have to produce in the neigh- 
borhood of 70 acoustical watts of peak power! The fact 

is that all your loudspeakers need do is develop the 
same sound pressure at your ears as you would have 
experienced in the concert hall. The acoustical power 
required to achieve this varies greatly, and depends 
on the size of your listening room and its acoustical 
absorption qualities. Not everyone, of course, likes to 
listen to recorded music at concert -hall level, and it is 
one of the major virtues of home music systems that 
they allow the listener to tailor the sound to his own 
preference. Background music in a small room might 
require only a small fraction of an acoustic watt, while 
an attempt to recreate full orchestral volume in a large 
room could call for several watts of acoustical power. 

Once we have decided on a suitable range of acousti- 
cal power for our listening, the question becomes, more 
specifically, how much electrical power is required to 
get it? The power requirement is determined for the 
most part by the efficiency of the loudspeaker, but it 
is also affected somewhat by the loudspeaker's posi- 
tion in the room. Inefficient speakers, such as the 
acoustic -suspension types, may require 100 watts of 
amplifier power to deg elop one acoustic watt output. 
At the other extreme, some horn -loaded systems ap- 
proach 50 per cent efficiency and thus may need only 
two watts input to produce one acoustic watt output. 

Efficiency in loudspeakers, although it is most often 
expressed as a simple fixed percentage, usually varies 
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DO YOU REALLY NEED? 

By JULIAN D. IIIRSCII 

i 

greatly throughout the frequency range of a loud- 

speaker. For this reason, manufacturers generally rate 

loudspeaker efficiency at some mid -range frequency- 
where it is likely to be greatest. Although a low - 

efficiency speaker requires more amplifier power to 

produce a given loudness level than a more efficient 

one does, it is important to remember that efficiency 

has no bearing on a loudspeaker's sound quality. As a 

matter of fact, some speakers that are rated as having 

low efficiencies are actually more efficient below 50 cps 

than some of their "high -efficiency" competitors. 
Almost all high-fidelity amplifiers have power -out- 

put ratings somewhere between 12 and T watts per 

channel. After you have chosen a loudspeaker-pre- 
sumably on the basis of listening preference-the 
question arises as to how much amplifier power is 

needed to drive it. Sometimes the choice of amplifier 
and speaker is made in reverse sequence, but the same 

interrelationship exists. I am not concerned here with 

amplifier qualities other than power output, but the 

over-all performance of a high -power (and high -price) 

amplifier is likely to be superior to that of a lower - 

price, lower -power model. 

IT MAY be that the rather general theoretical and/or 
textbook approach of most of the foregoing is of little 
help in solving your particular power problem. in order 

to develop some practical guidelines on this question 

of amplifier -power requirements. I decided to make 

some tests on my oN n music system. The technique for 

determining an amplifier's power output for a given 

signal input is fairly simple: measure the amplifier 
output voltage developed across the speaker; square 

the voltage value obtained; and divide by the im- 

pedance of the speaker (in ohms). The result is the 

amplifier's output power in watts. 

A standard a.c. voltmeter cannot be used for meas- 

urements on musical material because it is not able 

to follow the rapid voltage variations that occur in the 

reproduction of recorded music. Being concerned with 

measuring peak power; I connected an oscilloscope 

across the speaker terminals as a voltage -indicating 
device. By shutting off the horizontal sweep; the trace 

on the oscilloscope screen can be made to form a verti- 

cal line whose height is directly proportional to the 

voltage applied to the oscilloscope input. The oscillo- 

scope was calibrated using a sine -wave signal from an 

audio generator and a conventional a.c. teeter. (Know- 
ing how many volts are represented by a one -inch 

vertical deflection. for example. makes it possible to 

measure the peak amplitudes of signals with durations 
of a thousandth of a second or less.) The oscilloscope 

responds to the peak voltage. and therefore indicates 

pen{; power. Music contains many bursts of power 
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HOW MUCH POWER? 
(transients) that are much larger than the average 
levels, and an instrument that will indicate short-term 
peaks is therefore mandatory for making this sort of 
measurement. [Also see the boxed material below.] 

My first measurements were made with a medium - 
efficiency speaker system in a rather bright (acous- 
tically "hard") room of about 1,500 cubic feet. My 
oscilloscope indicated that at my usual comfortable 
listening level for music the speaker required about %8 

watt peak power input. At very high volume (actually 
too loud for comfort), the peak power was 16 watts. 

I use the terms "comfortable" and "very high" to 

describe my personal taste in playback volume, but 
tastes diner, and what I consider to be very loud might 
well not be loud enough for someone else. I usually 
do not attempt to approximate the original sound levels 
in playback-except occasionally with chamber music 
-because I find the acoustic presence of a hundred - 
piece orchestra in my living room to be rather disturb- 
ing. I suspect that this would be so even if the 
reproduced music were minus the inevitable distortions 
of the recording and playback process. For anyone who 
likes his music at "natural" olume levels; the amplifier - 
power figures 1 measured might well have to be 
increased by a factor of ten or more. 

I next made measurements in my 2;500 -cubic -foot 
living room, which is reasonably well -damped with 
furniture and carpeting. I'he speakers used were low - 

"PEAK" AND "AVERAGE" POWER 

N NIUstc reproduction, the relationship between peak 
power and average power is frequently misunder- 

stood. The situation is not helped by the fact that 
average power is also referred to variously as continuous, 
rms, effective, and sine -wave power. The measurement 
of an amplifier's average power output using a sine - 
wave test signal is a fairly simple procedure. .\ load 
resistor equal to the impedance of the speaker is con- 
nected across the amplifier's output terminals, and a 
sine -wave test signal fed into the amplifier's input causes 
a voltage to be developed across this resistor. The 
formula IV=E-/R (where IV is the power in watts, E 
is the voltage, and R is the resistance of the load re- 
sistor in ohms) is used to determine the power output 
of the amplifier. 

To understand the meaning of peak power, we should 
first refer to the sine wave shown at .4 in the accom- 
panying diagram. We see that the sine wave's amplitude 

rark 

PEAK VOLTAGE 
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VOLTAGE jai 
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(A).1111111 
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(which represents voltage) is not constant, but varies 
from zero to a maximum, or peak, value. I however, 
when a complete cycle of the sine wave is analyzed, it 
has an effective value. This is the vahee we refer to when 
we say, for example, that the line voltage in our home 
is 120 volts. This effective value of a sine wave is al- 

ways 7/10 of its maximum, or peak value. Or, looking 
at it another way, the peak voltage of a sine wave is 
1.4 times its effective voltage. (The relationship be- 
tween peak and effective voltage is shout n at A in the di- 
agram.) To calculate a sine wave's peak power, we first 
multiply the effective voltage by 1.4 to convert it to 
peak voltage. Then, when the peak voltage, rather than 
the effective voltage, is substituted in the equation 
11'=E2/R, the amount of peak power works out to be 
exactly twice the average power. Thus, for example, 25 
watts of average sine -wave power is equivalent to 50 
watts of peak sine -wave power. 

It must he emphasized that this one -to -two relation- 
ship holds only when we are referring to sine waves. 
Music waveforms are usually quite different from sine 
waves; a music waveform might look like the one shown 
at li-irregular and jagged. Ifere the average power is 
Hutch lower than the peak power. The ratio between 
the average power and peak power is likely to be 
one -to -ten, rather than one -to -two. Thus, musical mate- 
rial may call for an amplifier output of, say, two watts 
of average power, yet require twenty watts of output 
during brief musical peaks. To satisfy this condition, 
a ten -watt average -power amplifier would provide the 
required peak output of twenty watts. 

To measure an amplifier's power output on peaks 
accurately, it is necessary to use an instrument that re- 
sponds to short-term peaks rather than to the average 
value of the signal voltage. The oscilloscope is such an 
instrument and has the additional advantage of pro- 
viding instantaneous indication of amplifier overload. 
An average -reading device, such as an audio wattmeter, 
might indicate, on musical material, that an amplifier 
was delivering only a small fraction of its power, al- 
though the amplifier was actually being driven into 
overload on peaks. -Larry Klein 
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efficiency types. Here, to achieve even a barely notice- 
able background -music level required a %{-watt 

electrical input to the speaker, and for what I consider 
a normal listening level (compatible with conversation 
being carried on in the room) called for 2 watts peak 
power. Turning up the loudness to about as loud as I 

would ever listen for pleasure required 9 watts on 

peaks. Finally, I turned up the volume to approximate 
the original sound level of the program. To reproduce 
this level in ms' living rooms required some 50 ;vatts of 

peak power. Although conversation was not possible 
at this level, the sound was clean, and I have heard 
much louder reproduction at a number of audio shows. 

Since I found that 50 watts of peak power was ade- 
quate for very loud reproduction with an inefficient 
speaker, it might be concluded that a good amplifier 
with a 25 -watt average -power output rating (which is 

equivalent to 50 watts peak power) could he used 
satisfactorily in my installation. Experience has shown 
me that this is not so. For one thing, this would not 
leave any margin for "turning up the volume just a 
little bit more," and a few more listeners in the room 
could absorb enough energy to require as much as 3 db 
more power. This relatively moderate increase in sound 
level would require a disproportionately high increase 
in power fed to the speaker. For a 3-db increase in 

sound, which is actually barely noticeable, the amplifier 
power would have to be doubled. Thus, as the maxi- 
mum power capabilities of an amplifier are ap- 
proached, there is very little reserve power to take 
care of the occasional need to "turn it up just a little 
more." For this reason, if you like your music repro- 
duced at natural or higher levels, and if you are using 
a low -efficiency speaker, the most powerful amplifier 
you can get is probably none too large. 

Finally, to see how much power I could pour into 
the speaker without damage to it-or to my eardrums 
-or overdriving the amplifier (which can deliver over 
65 watts per channel throughout the audio range), 
I turned up the volume as high as I could without 
producing observable distortion. At this level, I meas- 
ured peak powers of over 110 watts. The volume was 
too deafening for me to enjoy the music, but I know 
some audio enthusiasts who thrive on this sort of 
"larger -than -life" reproduction. 

Many speakers have efficiencies several times greater 
than the ones I used. The power requirement, natu- 
rally, goes down in proportion to the increased efficiency 
of the speaker. \Vitlt some very efficient speakers, more 
than 15 watts of amplifier power is quite unnecessary. 
But it is important that the amplifier be able to delis er 
its 15 watts at low distortion not only at 1,000 cps, but 
at 30 and 15,000 cps as well. Many low -power ampli- 
fiers are unable to maintain even their low rated power 
output at the frequency extremes. The realities of 
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amplifier merchandising in this country are such that 
fens really good low -power amplifiers are made. For 
this reason, many of us use amplifiers that are more 
powerful than we really need. 

There is one situation, however, in which too much 
amplifier power is definitely undesirable. Speakers that 
are rated for low power inputs can be damaged by 

excessive power, even of brief duration. This is par- 
ticularly true of some full -range electrostatic speakers, 
as well as those with ribbon tweeters. With these. it is 

best to follow the manufacturer's recommendations as 

to amplifier power, or to fuse the speaker line. [For 
speaker -fusing information, see "Sound and the 
Query," February, 1964.] 

To summarize, the amplifier -power requirements of 

a home music system are difficult to define rigorously, 
because of variations in listening environment and 
personal tastes, as well as in speaker characteristics. If 
the speaker manufacturer recommends some minimum 
or maximum amplifier power rating, it is well to follow 
his recommendations. Driving a speaker rated at 10 

warts with a high -power amplifier is risky, but, on the 
other hand, with low -efficiency speakers. don't be afraid 
to use a 60- or 70 -watt amplifier. Other factors being 
equal, a high -power amplifier will usually have an 
easier, more relaxed sound than a low -power unit. 
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INSTALLATION 

OF THE MONTH 

A SWINGING SOLUTION 
TO A POSITIONING PROBLEM 

FREE-L\NCE writer Ken Gilmore solved an un- 
usual speaker -placement problem in an unusual 
way in his New York City apartment. Double 

doors separate the living room from the study, where 
he works at his writing. And although Mr. Gilmore 
does his serious listening in the living room in the 
evenings, he still wanted to be able to enjoy back- 
ground music during the clay, while lie was working. 
But there didn't appear to he any spay of placing the 
two speakers to cover both areas. 

The above drawing illustrates Mr. Gilmore's solu- 
tion. The two bookshelf speaker systems are mounted 
on shelves on the French doors that separate the study 
and the living room. A hook -and -eye assembly in the 
back of each enclosure serves to hold it securely in 
place. When the doors are open, for living -room lis - 

telling, the spacing between the speakers is seven feet. 
When the doors are closed. the speakers are side by 
side and thus give Mr. Gilmore closely blended stereo- 
phonic sound in the study. 

Thin two -conductor wire is used for the speaker 
leads. and is stapled along the inner edges of the 
doors near the hinges. A small strain -relief loop in 

the wire at the bottom of the door keeps the wire 
front being subjected to stresses, and small grooves 
filed in the bottom of each door permit the doors to 
be closed tightly. 

Since the amplifier controls are in the living room, 
Mr. Gilmore added a muting switch to his system in 
the study. Placed next to the telephone, the switch 
enables \Ir. Gilmore to reduce the sound front the 
speakers when the telephone is in use. 
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TH E 0TH ER SIDEOFJOAN-BAEZ 
THE acknowledged doyenne of Américan folk song isan icon - 

willed young lady named Joan Baez; Unshakably indepencent, 
taking fame ,and fortune in her eisy stride [see "A_Talk with Joan 

Baez," November 1963 HIFt/STEREO RlvIEw], and stubbornly deter- 
mined to remain herself despite the blandishments of success,: Miss 
Baez -goes her own way; the world may ,come along if it so cho3ses. 

Photographs of Miss Baez customarily find her, as does th15-on_. in 
a mood.of quiet introspection. However, as you niáy have suspected, 
there is another side to Joan Baez... (continued cver'eaj) 
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"... Joan is fall of life 

and jokes, and enough craziness 

to fill a looneyhouse." 

-John Cohen, Sing Out 

TThe Joan Baez revealed in these exclusive 

photos by Dick Ronan is no long -faced, 

other-u'orldlj High Priestess of Folk Song, 

single-mindedly interested in the folk -song Art 
with a capital "A." Thanks to a rich comic 

sense. this other Joan Baez-seen here clowning 
in the kitchen, posing as a female version of 
Al Capp'i Hairless foe, and just mugging 
for the camera-is obviously in little 
danger of taking herself too seriously. 
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A rare sketch of the orchestra 
by Raoul Duly. 

UPIJA'I'INGS AND SECOND "1'1IOl'GII'I'S-PART TWO 

By MARTIN BOOKSPAN 
SINCE I prepared the first installment of this year's 

updatings-and second thoughts on the "Basic Reper- 
toire," Vanguard Records has released the first re- 

cordings in its Everyman series, a new low -price line 
($2.98 stereo, $ 1.98 mono) . The first fi \ e releases arc per- 
formances (originally recorded by Pye Records of Eng- 
land) by Sir John Barbirolli and the Hallé Orchestra, and 
three of these are of works I have considered in the course 
of this "Basic Repertoire" series: Brahms' Double Con- 
certo, Dvoiák's Fourth Symphony, and Tchaikovsky's 
Fourth Symphony. In this month's re-evaluation I have 
cited the Barbirolli-llallé recording of the Tchaikovsky 
symphony as the best available. And I must revise last 
month's recommendations of recordings of the Brahms 
and Dvoiák work now, for Barbirolli's interpretations of 
these also take precedence over all others available. The 
soloists in the Brahms concerto are violinist Alfredo Cam - 
poli and cellist André Navarra, and together with Barbi- 
rolli they turn in a magnificent performance (Vanguard 
136SD, SRV 136). Similarly in the Dvoiák (Vanguard 
133SD, SRV 133), Barbirolli gives us a reading of great 
breadth and musical devotion. 

A few years ago Barbirolli was described in an article by 
Bernard I lerrman as the "last of the great Romantic con- 
ductors.'' These new Everyman releases lend considerable 
credence to this statement. The fortunate people of Hous- 
ton (Barbirolli divides his conducting time between his 
native England and the U. S.) have in Barbirolli one of 
the giants among contemporary conductors. 

This year's updatings and second thoughts on the re- 
cordings I have so far selected for the "Basic Repertoire" 
are concluded below. 

Mahler: Symphony No. -1, in G-No new readings have 
appeared during the past twelve months, so the versions 
by Bernstein (Columbia MS 6152, ML 5485) and Solti 
(London CS 6217, CM 9286) remain the pick of the 
modern recordings. Neither, however, eclipses Bruno 
Walter's magical twenty -year -old collaboration with Desi 
Halban and the New York Philharmonic (Columbia 
ML 4031). 

Illendelssohn: Symphony No. -I, ht A ('Italian")- 
George Sze I and his remarkable Cleveland Orchestra have 
entered the lists with this work recently (Epic BC 1259, 
LC 3859) with a brilliant, tightly knit performance. How- 
ever, the greater ease and congeniality of Steinberg's 
version (Capitol SL/L 9204) make it my first choice. 

Moussorgsky-Karel: Pictures at an Exhibition-I con- 
tinue to prefer Ansermet's version (London CS 6177, 
CM 9246), despite several imposing new releases during 
the past year, conducted by Leibowitz, Maazel, and Szell, 
among others. And no recording has as yet challenged 
Toscanini's (RCA Victor LM 1838) for interpretive 
suaviry and dynamic excitement. 

Alozart: Clarinet Quintet, in A-The past year has 
brought no new recordings of this work. Of those cur- 
rently available, my first choice remains the performance 
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by Alfred Boskovsky, with members of the Vienna Octet 
(London CM 9121-mono only). Of the stereo editions, 
I prefer Kell and the Fine Arts String Quartet (Concert - 
Disc 203). 

Mozart: Symphony No. 40, in G Minor-Klemperer 
(Angel S 35407) remains unchallenged for the Olympian 
nobility he brings to this symphony, but the recently 
released second recording by Bruno Walter (included in 

M3S 691, M3L 291 with the other five of Mozart's last six 
symphonies) presents an equally valid, but more personal 
and serene account of this score. A new Klemperer per- 
formance is said to be in readiness. 

Mozart: Symphony No. 41, in C ("fupiter" )-Several 
new recordings were released during 1963, but my rec- 
ommendations of last year remain unchanged: Walter 
(Columbia MS 6255, ML 5655) for a mellow, intuitive 
performance, Toscanini (RCA Victor LM 1030) for an 
extraordinarily heroic one. 

Proko fiev: Symphony No. 5, in B-flat-The new Leins- 
dorf-Boston Symphony performance (RCA Victor 
LSC/LM 2707) reveals more of the lyric content of this 
score than any other currently available recording. For 
those who prefer a more extroverted, dynamic account, 
the Ormandy performance (Columbia MS 6004, ML 
5260) is recommended. 

Prokofiev: Peter and the Wolf-In a field overrun with 
gimmickry, the version conducted by Efrem Kurtz (Capi- 
tol SG/G 721 1) is the most straightforward and un- 
complicated. 

Ravel: Daphnis and Chloe-The recent Cluytens version 
of the complete score (Angel S 36109) does not displace 
in my affections the second Munch performance (RCA 
Victor LSC/LM 2568), a remarkable blend of sensitive 
poetry and wild abandon. Szell's recent version of the 
thrice -familiar Second Concert Suite drawn from the 
complete ballet (Epic BC 1263, LC 3863) has nudged 
Giulini's (Ange S 35820) from the top spot. 

Rinmsky-Korsakoz': Scheherazade-1 suspect that ten 
years from now I will still be singing the praises of the 
inimitable Beecham performance (Angel S 35505). Of 
the others available, I favor Ansermet's (London CS 
6212, CM 9281), especially for the outstanding recorded 
sound. But Beecham's interpretation is in a class by itself. 

Saint-Saéns: Symphony No. 3. hi C Minor ("Organ") 
-The drive, excitement, and physical exhilaration of the 
Munch performance (RCA Victor LSC/LM 2341) are 
quite unmatched by any other version. Recent pressings 
of the Toscanini performance (RCA Victor LM 1874) 
reveal that the sonics are a good deal better than the 
initial release indicated, but I continue to find the read- 
ing itself rather labored. 

Saint-Sains: Carnival of the Animals-The Efrem Kurtz 
performance, with Hephzibah Menuhin and Abbey Simon 
playing the piano parts (Capitol SG/G 7211), is still my 
favorite among the purely musical performances, with 
the Kostelanetz-Noel Coward collaboration (Columbia 
CL 720) supreme among those that incorporate verses- 
in this case, those of Ogden Nash. The Bernstein per- 
formance (Columbia MS 6368, ML 5768) also has merit. 

Schubert: Symphony No. 8, in B Minor ("Un finished") 
-The restoration of the Munch -Boston Symphony per- 
formance to the catalog (RCA Victrola VICS/VIC 1035) 
brings a formidable entry to the low -price market. In the 
regular -price class, Bruno Walter's version (Columbia 
MS 6218, ML 5618), with its beautifully projected qual- 
ities of warmth and tenderness, remains my favorite. 

Schubert: Symphony No. 9, in C-The Toscanini-Phila- 
delphia Orchestra collaboration of 1941, released a few 
months ago on RCA Victor LD 2663, is the finest state- 
ment on records of Toscanini's special way with this 
symphony. Those who prefer a less hard -driven perform- 
ance are referred to the Klemperer recording for a mono- 
lithic nobility (Angel S 35946), and to either Krips 
(London CS 6061, CM 9007) or Walter (Columbia 
MS 6219, ML 5619) for relaxed ease and poetry. 

Schubert: Quintet, in A, for Piano and Strings 
("Trout")-This, the most -recorded chamber work in 

the catalog, is well represented in almost all of its many 
recorded incarnations. The most recent is the performance 
by members of the Budapest String Quartet with Mieczy- 
slaw Horszowski and Julius Levine (Columbia MS 6473, 
ML 5873), but this performance does not have quite the 
spontaneity of the London version (CS 6090, CM 9234) 
by Curzon with members of the Vienna Octet, or the 
easy amiability and stylistic rightness of the Schnabe -Pro 
Arte Quartet performance, transferred from 78 -rpm orig- 
inals, in Angel's Great Recordings of the Century series 
(COLH 40). 

Schubert: Quintet, in C, for Strings-The patent so 
long held on this score by the twenty -year -old collabora- 
tion between the Budapest String Quartet and second cel- 
list Benar Heifetz (Columbia ML 4437) has just been re- 

newed by means of a marvelous new version (Columbia 
MS 6536, ML 5936) by the same artists. Of exceptional 
quality also is the Casals Festival performance (Columbia 
ML 4714) by Isaac Stern and Alexander Schneider on 
violins, Milton Katims on viola, and Casals and Paul 
Tortelier on cellos. 

Schnnanv: Piano Concerto. in A Alb/or-The recent 
performance by Fou Ts'ong (Westminster WST 17040, 
XWN 19040) is a beautifully balanced, exquisitely 
shaped reading of subtle charm. It is now my favorite 
modern recording, but the celebrated performance by 
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Dinu Lipatti (Columbia ML 4525) is still in a class by 

itself . 

Schumann: Symphony No. 1, in B -flat ("Spring'') - 
The past year has seen the release of two fine new per- 

formances of this ever -fresh symphony: Bernstein with 

the New York Philharmonic (Columbia MS 6581, ML 
5981) and Kubelik with the Berlin Philharmonic (DGG 
138860, 18860). The latter, with its more natural, un- 

forced flow, is now the pick of the "Spring" crop. 

Shostakovich: Symphony No. 5 -The Mitchell -National 

Symphony Orchestra recording (RCA Victor LSC/LM 
2261) is now marked for deletion. It is worth searching 

for, because it is a reading of considerable power and 

sympathy. Otherwise, the Bernstein performance (Colum- 
bia MS 6115, ML 5445) offers a combination of the 

irtues of the other available versions. 

Sibelius: Symphony No. 2, in D -The recent Schippers- 

New York Philharmonic recording (Columbia MS 6535, 

ML 5935) is a labored, push-pull effort. Ormandy's (Co- 
lumbia MS 6024, ML 5207) and Monteux's (RCA Vic- 

tor LSC/LM 2342) versions share supremacy among 

modern-day interpretations, but no performance I have 

ever heard can approach the miracle that Serge Kous- 

sevitzky regularly achieved with this music. 

Strauss: Don f nau: Till Euleuspiegel-The recent Riihm 

performances (Deutsche Grammophon 138866/18866) 
are among that conductor's finest Strauss readings, but 

Szell's coupling of these two works (Epic BC 1011, LC 

3439) is matchless for impudence and lush romanticism. 

Stravinsky: Petronchka-Nothing new to report: Ans- 

ermet (London CS 6009, CM 9229) and Monteux (RCA 
Victor LSC/LM 2376) both turn in readings of dynamic 
excitement and poetic sensitivity, and Stravinsky's own 
performance (Columbia MS 6332, ML 5732) is a tri- 
umph of lean asceticism. 

Stravinsky: Le Sacre du',riutemps-No new versions 

have appeared during the last year. Bernstein's reading 
(Columbia MS 6010, ML 5277) remains in first place 

in my affections, with Stravinsky's performance, one of 
extraordinary elemental fury (Columbia MS 6319, ML 
5719), close behind. 

Tchaikovsky: Piano Concerto No. 1, in B -/lac I%linor- 
Ashkenazy (London CS 6360, CM 9360), Ogdon (Angel 
S 36142), and Rubinstein (RCA Victor LSC/LM 2681) 
are new entries of the past year, and the performance by 

Gilels and Reiner has been reissued (RCA Victrola VICS/ 
VIC 1039), but my preference for the team of Cliburn 
and Kondrashin (RCA Victor LSC/LM 2252) remains 

unchanged -theirs is a reading of great musical warmth 

and freshness. Janis (Mercury SR 90266, MG 50266), 
a satisfying pianist in his chosen pyrotechnical frame- 
work, provides a good alternative. 

Tchaikovsky: The Nutcracker-Dorati's vital account 

(with the London Symphony Orchestra) of the complete 
ballet score (Mercury SR 29013) is the best of the stereo 

choices. It is, like his pioneer monophonic recording of 
a decade ago, a standard -setter. My second choice, the 

Ansermet performance (London CSA 2203, CMA 7202), 
is considerably less dynamic and sparkling. 

Tchaikovsky: Symphony No. 4, in F Minor -The Bar- 

birolli performance released by Vanguard in its Every- 

man series (Vanguard 135SD, SRV 135) replaces Bern - 

stein's (Columbia MS 6035, ML 5332), formerly my 

favorite. Barbirolli's is a marvelously virile reading, full 
of inspired touches. At Vanguard's low Everyman prices, 

this record is a terrific bargain. Klemperer's 1963 record- 

ing of this music (Angel S 36134) is the most success- 

ful of his Tchaikovsky symphony recordings, but both 

Barbirolli and Bernstein offer more drama and power. 

Tchaikovsky: Symphony No. 5, in E Minor -The ana- 

lytical approach adopted by Klemperer in his recent re- 

cording (Angel S 36141) succeeds, for me, only in evis- 

cerating the score. Far more successful is Maazel's 

performance with the Vienna Philharmonic Orchestra 

(London CS 6376, CM 9376), but the Ormandy reading 

(Columbia MS 6109, ML 5435) remains my favorite, 
because of its sweep and emotional intensity. 

Tchaikovsky: Symphony No. 6, in B I%linor ("Pathé- 
tique")-Dixon (Everest 3115, 61 15) and Munch (RCA 
Victor LSC/LM 2683) are the conductors of significant 
new versions since last year. Neither, however, matches 

the passion of Ormandy (Columbia MS 6160, ML 5495) 
or the balletic grace of Mravinsky (Deutsche Grammo- 
phon 138659, 18659). 

Tchaikovsky: Violin Concerto, in D -The Szeryng- 

Munch performance has been reissued since last year 

(RCA Victrola VICS/VIC 1037), but good as it is, it 

stands below the splendid virtuosity of the Heifetz per- 

formance (RCA Victor LSC/LM 2129) and the serenity 

of the Stern reading (Columbia MS 6062, ML 5379). 

Vivaldi: The Four Seasons -The Library of Recorded 

Masterpieces release, conducted by the late Max Gober- 
man, is still unchallenged for its stylistic authority and 

inventive ornamentation. Among several other acceptable 

second choices, the version by Jan Tomasow with I Solisti 

di Zagreb and conducted by Antonio lanigro (Vanguard 
Bach Guild 5001, 564) stands out. 

REPRINTS of the two-part review of the "Basic Repertoire" are 

available without charge. Circle number 180 on reader service card. 
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A MEMOIR OF TI IE GREAT TENOR WHO \\,\S LITERALLY PL'SIIED 

INTO BECOMING "I'1 I C MOST CELEBRATED SINGER OF TI IF. GOLDEN AGE OF OPERA 

By RAY ELLS\\'ORTI-I 

HE r6EGAN his operatic career as a baritone, and of 
his early singing, George Bet nard Shaw wrote : 

"I heard Jean play Don Giovanni and Valen- 
tine in Faust. IIe was a godlike juvenile, and was easily 

the best I had heard in both parts." Later he became a 
tenor, and of Jean de Reszke's interpretations of tenor 
roles, Shaw wrote : "Ile never had a rival who was any- 
thing but a foil to him ... as Siegfried [lie] sang the 
part as it had never been sung before, in beautifully 
uttered German." 

De Reszke could sing a staggering number of major 
roles, encompassing operatic styles from early Verdi 
to late \Vaguer. "There is nothing known to the 
younger opera -goer to which he can be likened,' wrote 
the American critic \V. J. Henderson. "Ile was the 
greatest Romeo that ever walked the stage. He was the 
greatest Tristan since Nieniann ... lie was great as 

Faust, great as Siegfried, he was matchless as Lolren- 
grin. He was ideal as Walther von Stolzing ... the finest 
Chevalier des Grieux, the unequalled Raoul in Les 

Huguenots and John of Leyden in Le Prohlúte. No one 
except Italo Campanini rivaled him as Don José, and 
perhaps only Caruso as Radames. As Vasco da Gania 
he has had no rival." 

It should be noted that the appraisals of both Shaw 
and Henderson were made after de Reszke's death in 

1925, and thus came from critics who had heard not 
only de Reszke and his generation, but the following 
generation as well. l'oday, many scholars and students 
of the art of singing. basing their judgments on the 
opinion of history and on a few recorded fragments, 
believe Jean de Reszke ¡nay well have been the greatest 
singer who ever lived. 

IIe was not, Shaw pointed out, "a high note stunter." 
IIis voice, simply as a voice; may not have been a great 
one. It was a light, high baritone in his early career, and 
when he because a tenor it was fresh and first. but not 
sensuous like Carusó s. Nor was his range great-a B 

natural below high C was his comfortable top. \\'hat 
made him great was his acting and his artistry. His 
contemporaries were deeply impressed by his quick 
intelligence, his painstaking preparation, his clear 
diction. his exquisite phrasing, his attention to the 
meaning as well as the sound of the words he sang. In 

an age of vocal titans, de Reszke was pre-eminent 
through sheer musicianship. 

Grand opera has been called the most aristocratic 
of the arts, and de Reszke: had a claim to being the 
most aristocratic of tenors. IIe was born on January 
14, 1830, in 'Warsaw, Poland. His father was the pro- 
prietor of the I lotel Saski, one of the city's finest hotels, 
and his family's patent of Polish nobility was genuine. 
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officially attested to by Tsar Alexander III (Russia 
was occupying Poland at the time). 

Jean was a big man, over six feet tall, sandy -haired, 
handsome, lithe as an athlete. There was one flaw in 
his otherwise good looks : a rather too large; full mouth, 
with a set of pronounced lines at the corners, like pa- 
rentheses, that led him to grow a drooping mustache 
to cover them. He kept the mustache even in those 
operatic roles that did not call for one. When the mus- 
tache had to be removed for the role of the young 
Siegfried, it occasioned great soul-searching. 

At the launching of his career as a tenor (in Meyer - 
beer's Robert le Diable in Madrid, 1879), de Reszke 
was hissed without apparent reason, and this resulted 
in an almost pathological display of nervousness before 
each performance for the remainder of his life. He 
would stride up and down backstage, clenching his 
hands, trying his voice, muttering that he could not 
possibly sing, that the evening would be a fiasco, that 
he would be hissed, and so forth-this at the height 
of his fame and powers. When he was finally on stage, 
however, he would become a marvel of confidence and 
control. Once, during a performance of Gounod's 
Ro,ttto et Juliette in Chicago, a madman leaped upon 
the stage during the balcony scene, stopping de Reszke 
in the middle of a note. The singer turned, drew his 
stage sword, and kept the intruder at bay until the 
curtain could be lowered and the man taken away. He 
then continued the scene, picking it up on the note 
that had been interrupted. 

There were three singing de Reszkes-four, if one 
counts their mother, a distinguished amateur. Jean's 
younger brother Edouard, a genial giant of a man, as 

outgoing as Jean was reserved, became one of the great 
bassos of all time, his fame rivaling even Jean's. Their 

younger sister Josephine, a soprano, was spoken of as 
the heir to the crown of Adelina Patti, but her career 
was short : she left the stage to be married and died of 
a heart attack at thirty-six. 

There were two other children in the de Reszke 
family-a third son, Viktor, and a second daughter, 
Emilia-but, though both were gifted, they turned 
away from musical careers. In truth, a musical career 
was not what their mother had planned for any of 
them. Jean had been marked for the law-he actually 
took his degree-and Edouard was sent to an agricul- 
tural school to become a farmer. Both young men spent 
more time at the opera than anywhere else, however, 
and nature took its course. Jean bolted first, and took 
vocal lessons from one Ciaffei, a retired Italian singer 
living in \Varsaw. It was Ciaffeí who made the mistake 
of training Jean as a baritone, a not unusual one for a 
teacher dealing with a tenor voice that has good low 
tones. Later he spent five years with the baritone 
Cotogni in Milan. Edouard soon joined him in Italy, 
studying with a friend of Cotogni named Coletti. 
Josephine had meanwhile taken lessons from her 
mother and from the celebrated Mme. Nissen -Salo- 
mon, a pupil of the great Manuel Garcia the elder, in 
St. Petersburg. She was already a favorite at the Thea- 
tre Malibran in Venice when, in 1874, Jean made his 
baritone debut at the nearby Theatre Fenice (as Gio- 
vanni di Reschi) singing Alfonso in La Favorita. 

In 1876, while Edouard and Josephine were singing 
in Paris, Jean went to England, where Bernard Shaw 
heard him sing. But Jean was not comfortable as a 
baritone and kept yielding to the temptation to reach 
for high notes on the cadenzas. His last performance 
as a baritone was in Paris in 1876, as Figaro in The 
Barber of Seville, which he sang in so high a register 
that his father told him flatly after the performance: 
"You are a tenor, and this baritone singing is a mis- 
take." Jean agreed, and he immediately' began studying 

The three photos of lean do Reszke at left below include portraits of him as Tristan and Roméo..4t the far right is brother Edouard. 
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Lionel tlapleson with the horn he used to record lean de Reszke. 

tenor roles with the celebrated Sbriglia in Paris. He 

then traveled for three years with Josephine and 

Edouard, who in the meantime had become quite pop- 

ular. it was through Josephine that Jean was engaged 

by the Theatre Royal in Madrid to sing in Robert le 

Diable. his appearance there was a fiasco in his own 

opinion, at least-and he retired again, for five years 

just traveling with Josephine and Edouard without 
singing. Then, in 1884, occurred an event that has be- 

come one of the most colorful anecdotes of operatic 
history. 

Jean and Edouard were in a Paris music store going 
over scores when Jules Massenet, who was having 
difficulty finding a tenor for his Hérodiade, heard Jean 

singing and decided he was the tenor for the part. 
Under pressure, Jean agreed. Ile suffered badly from 
nerves throughout the rehearsals, and his courage 
failed him utterly on the night of the performance. He 
announced that he could not sing. Edouard and Victor 
NIaurel, who were also in the cast, locked him in his 

dressing room, somehow got him dressed, and at the 
right moment seized him bodily and carried him to the 

wings. Massenet. waiting, pushed hint onto the stage. 

"I should perhaps have continued not to sing in the 

theater," de Reszke wrote in a letter to Lilli Lehmann, 
"if Massenet and Maurel liad not taken me by force 
to create Hérodiade at Paris in 1884. There began my 

career as a tenor." 
Jean's first popularity as a tenor was won in French 

and Italian opera, most particularly in Gounod's 
Faust. Later, Wagner's Die Meistersinger became a 

popular vehicle for Jean (in Italian). Bernard Shaw, 
the music critic for the London World, wrote repeat- 
edly, however, that he would refuse to take Jean seri- 

ously, as an artist "until he had qualified himself as a 

modern first -rank tenor by playing Siegfried and Tris- 
tan." Not that Shaw was unconvinced about Jean's 
abilities; on the contrary, he lavished decidedly un- 
Shavian praise on the great tenor again and again. But 
Siegfried and Tristan are the most demanding, most 

subtle of all tenor roles, and it disturbed Shaw, who was 

convinced Jean could sing them ideally, that the tenor 
seemed to shy away from them. Jean visited Bayreuth 
in 1888 to scout the possibilities, and, appalled by the 

huge Tristan orchestra, despaired of being able to make 
himself heard over it. Then, in 1895. he heard the great 
Anton Seidl conduct the work. and changed his mind. 
Seidl had been Wagner's secretan and musical confi- 
dant. "If you will conduct, I will learn the role," de 

Reszke promised, and Seidl agreed. 
Circumstances decreed that American audiences 

would be the first to hear Jean as Tristan. Ile had 
made his American debut in 1891 in Chicago, in an 

Italian version of Lohengrin, and in his subsequent 
career at the Metropolitan had largely. repeated his 

European repertoire. By 1895, thanks to the joint ef- 
forts of Walter Damrosch and Seidl, a Metropolitan 
season of German opera sung in German had been a 

success. And so it was in New York that Jean de Reszke, 

to the consternation of London and Paris, sang his first 
7'ristan, on November 27, 1895. Lillian Nordica was 

Isolde and Edouard was King Marke, with Giuseppe 
Kaschtnann as Kurvenal. The audience and critical 
reaction were overwhelming. Up to that time Wagner's 
music had been almost universally considered to be 

unsingable. Max Al arv. the most eminent Wagnerian 
tenor up to that time. had "declaimed'' the role in a 

voice. said Bernard Shaw. that sounded like a "cracked 
clarinet." .Jean proved that it could be sung. and beau- 

tifully. Ile set the standard by which the role (and 
Wagner -singing generally) is judged today. 

In 1901. de Reszke made his \lenopolitan farewell 
in Loltengrin. and then went back to Paris. In the 
autumn of 1902. he was attracted to the role of Canio 
in Leoncavallo's Pagliacci. Everyone thought the role 

was beneath the world's greatest Tristan. but never- 

theless. the opera was performed, and the fifty -two- 
year -old de Reszke sang it well. But afterwards he 

admitted his critics had been right-there were no 

more worlds to conquer. Ile announced he would sing 

no more, and he Biel not. 

St.:TTLtNG for a while in his big house in Paris, he later S 
took a villa in the south of France and taught singing 
for nearly a quarter of a century. Pupils flocked to his 

door. Even the great Adelina Patti, then in her sixties 

and an international success for decades, wanted hint 
to teach her. Among his pupils were Maggie Teyte, 
Bidú Sayáo. and Leo Slerak. 

\\ ith advancing years de Reszke's huge frame filled 
out, he became even more distinguished and, for hint, 
rather jolly. lie bought a parrot, and went about his 

villa with the bird perched on his shoulder. Still, the 

shyness and the reserve remained. On the occasion 

of his seventy-fifth birthday, his last, his pupils sur - 
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prised him with a carefully planned tribute-the "I Iail, 
Ilans Sachs" chorus from Die Meistersinger, and a 
loving cup. He entered the studio with Koko, the 
parrot, perched on his shoulder as usual. But when 
the singing greeted him, and when Rachel Morton 
(who tells the story) tried to give him the loving cup, 
he turned so abruptly to rush away that he knocked 
the cup from her hand. He died on April 3, 1925 at 
Nice, and is buried in Paris' Montparnasse cemetery. 

One of the reasons de Reszke is the almost legen- 
dary figure he is today is that he made no commercial 
recordings. Like many others in those early days of 
recording, he disliked the phonograph. "I can't im- 
prison myself in a bit of \vax," he declared. He had 
always considered himself a singing actor, depending 
for much of his effect on theatrical illusion. The Fono- 
tipia Company of Italy put a recording apparatus in 
his Paris home so he could try it out, and it is said that 
he slid make a few test records, but had them destroyed 
afterward. (Later, his attitude softened to the extent 
that he gave the Victor Talking Machine a testimonial 
reading, "I consider the Victor Talking Machine a 
really marvellous instrument, reproducing the human 
voice to perfection.") Thus, in the absence of a re- 
corded legacy, the great tenor's reputation with the 
public gave way after his death to those singers who 
slid leave recordings-Caruso, in particular. But schol- 
ars and connoisseurs continued to hold de Reszke su- 
preme, and to hope for the discovery of unknown 
recordings. Announcements of de Reszke recordings 
appeared, rumors of de Reszke recordings circulated, 
and there were even attempts at forging de Reszke 
recordings-but no authentic sounds were heard. 

NEVERTHELESS, there is a saga of de Reszke and the 
phonograph to be told, a talc as romantic as any in 
the short history of the industry, and one that has be- 
come a legend itself. De Reszke's final performances at 
the Metropolitan took place in the latter part of the 
1900-1901 season. In the period from December 31, 
1900 to March 29, 1901 he sang an astonishing variety 
of roles, in Lohcngrin, Faust, Aida, Le Cid, Tristan, 
Rontéo et Juliette, Gdtterdanztnerung, Les Huguenots, 
L'Africaine, Siegfried, and Die Meistersinger. It \vas 
an emotionally charged season, for, though it had not 
been announced, there were rumors that the idolized 
tenor would not again appear at the Met. 

This was the season that Lionel Mapleson, the opera 
company's librarian, chose to make an historic experi- 
ment. IIe bought an Edison cylinder phonograph, 
outfitted it with the largest acoustical horn he could 
find, augmented that \with a tremendous flared metal 

edge, set the whole thing up in the prompter's box on 
the edge of the stage, and recorded on wax cylinders 
all he could get of the season's performances-includ- 
ing, of course, the voice of de Reszke. The recording 
machine filled the prompter's box, and the horn stuck 
out, causing audiences to complain after the first ex- 
periments. Thereafter Mapleson had to take the whole 
apparatus to a catwalk four stories above the stage. He 
continued to record performances in this way until 
after the 1903 season. 

Mapleson made hundreds of wax cylinders-no one 
knows exactly how many. He kept them in his office, 
to be heard by himself and his friends. When Mapleson 
went to visit his sister in England in 1936, he told 
friends he was taking along "the best" of the cylinders. 
Apparently he did, but what happened to them in 
England is not known, nor is it known exactly what 
was contained on these "best" of his recordings. (There 
apparently were no de Reszke recordings among their, 
however.) All the cylinders that remained in this coun- 
try after Mapleson's death-many had somehow dis- 
appeared-are now in the New York Public Library's 
collection. 

F JEAN de Reszke's singing, the cylinders include O 
snatches from Lohengrin, Le Cid, Siegfried, and L'Af- 
ricaine. The de Reszke cylinders are by far the most 
scratchy and noisy of all the recordings, suggesting that 
they were the ones Mapleson played the most. And they 
are dim-the celebrated tenor seems always to be the 
singer furthest from the recording horn. But they are 
also thrilling beyond telling. The Siegfried excerpt 
comes from tite beginning of the opera, where Siegfried 
taunts Mime with the hear, and one can hear de Resz- 
ke's "lloi-ho! Iloi-ho!" soaring through the surface 
noise and across the decades. Some of the excerpts have 
been transferred to LP by William H. Seltsam, and can 
he purchased from hint by writing Box 1811, Bridge- 
port, Connecticut. 

So we do have some specimens of de Reszke's voice. 
The legendary Jean de Reszke, however, will doubt- 
less go on being the legendary Jean de Reszke. Perhaps 
it is just as well. Old-timers are stopped only iw their 
own final curtains from speaking about de Reszke's 
mezza voce as the eighth wonder of the world, and 
others who remember him speak of him as the most 
beautiful of persons. Clara Leiser, de Reszke's biogra- 
pher, despaired of anyone's believing in her chronicle 
of so gentle, so perfect a hero. "When the singer dies, 
what remains?" Miss Leiser asked. What. indeed, but 
a legend? 

Ray Ellsworth's precious contributions to I-lift/STeeeo Review 
include his recent two-part article about the American critic 
John Sullivan Dwight. and Last year's report on rare records. 
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HI FI/STEREO REVIEW'S SELECTION OF THE TOP RECORDINGS 

BEST OF THE MONTH 

CLASSICAL 

VAUGHAN WILLIAMS' A LONDON SYMPHONY 

Barbirolli leads the Hallé Orchestra in a poised and radiant performance 

SINCE Ralph Vaughan Williams' death in 1957 at the great age of 85. it has become 

increasingly clear to many observers that his music is wearing-and is going to wear 

-extremely well. One needn't be a handicapper in the "great, greater. greatest" 

sweepstakes to grant him a high place in the history of his country's music --and one that 

is very nearl\ as high in the annals of twentieth-century 

Western music. 

The signs of durabilit) arc classic. With each casual 

return to a work one hasn't heard in years-as here. in the 

new Vanguard low -price Everyman release of .1 London 

Symphony-one is somehow astonished by itnsusprctcd 

depths. And, as another intimation of immortality. 01te 

notices that the stylistic paraphernalia of the music in this 

case the modal harmonies and melodies. the over-all folk- 

cast-have in some miraculous way survived their misuse 

by imitators. The countless counterfeit Greensleeves, the 

unnumbered rewrites of the 1 homas Tallis Fantasia-these 
sound today like shoddy renovations of a facile. dissipated 

idiom. Yet, go to the original, and-at its best-the music 
SIR .t011\ BARRIROLLI 

A very special grace glows as if it had just been written. 

Furthermore, in this superlatively sympathetic and radi- 

ant reading of A London Symphony-a work that more than any other points up the unre- 

solved historical -stylistic bind that so often confined Vaughan Williams and yet at the same 

time shaped him-we get a glimpse of that phenomenon characteristic of the great ones: 

the ability to turn shortcomings to expressive purposes and ultimately to advantage. For 

A London Symphony is by no means in the ordinary sense a successful work. Its composer 

treads a narrow, tortuous path between the programmatic concepts of the late -Romantic 

tone poem, the less specific goals of Impressionist "tone painting,- and the abstract formal 

guidelines of the academy classroom. While A London Symphony might, at any gi\en mo- 

ment, be serving one of these stylistic considerations to superb effect, it is all too likely at 
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the saute time to be compromising another. In con- 
sequence, the music sprawls and its intention is clear 
rather more through our a priori, empirical under- 
standing of it than through the work itself. 

Still, the piece is, for ate, irresistible. Its slow move- 
ment is ravishingly beautiful-aglow with both the 
warmth and the austerity that dwell together so para- 
doxically in this composer's music. And one need not 
have known the London of 1914 in order to have the 
city instantly evoked by the bustle and clamor of the 
first movement. Here, as in his recent recording of 
Vaughan Williams' Fifth Symphony, Sir John Barbi- 
rolli shows us the very special grace of his way with his 
countryman's music. Surely nothing other than a clear 
vision of the problems and shortcomings of the work 
could account for so remarkably poised and humanistic 
a reading. 

The recorded sound is both spacious and clear. Those 
who love Vaughan \Villiants will find that this release 
would be a bargain at thrice its cost. 

William Flanagan 

OS ® VAU(;IIAN WILLIAMS: Symphony No. 2, A Lon 
don Symphony. I fallé Orchestra, Sir John Barbirolli cond. 
\'.\xct..\RD EvcRv t.\V Cr..tsstcs SR\' 134 SI) $2.98, SRN/ 
131 $1.98. 

DIE WI.VTERREISE: 
TWO ELOQUENT 
PERFORMANCES 

Schubert's moving song cycle is brilliantly interpreted 
by Dietrich Fischer-Dieskav and Hermann Prey 

,,E profusion of available recordings of Schubert's 
magnificent song -cycle Die II'interreise places the rec- 
ord buyer in a state of happy bewilderment. To the 
admirable performances of IIans Ilotter (on DGG) 
and Gérard Souzay (on Philips) already in the catalog 
we roust now add two more brilliantly perforated and 
excellently recorded versions by Dietrich Fischer-Dies- 
kau (uuith Gerald Moore accompanying, on the Angel 
label) and Ilennann Prey (with Karl Engel at the pi- 
ano, on Vox). The latter represents Vox' first American 
pressings of German Electrola masters. 

As song interpreters, Fischer-Dieskau and Prey have 
much in common. Both possess lyric baritone voices 
of surpassing natural beauty and great expressiveness. 
They sing in the same range (Hotter's key choices in 
these songs are lower. Souzay's at times higher), and 
they appear to have similar ideas on matters of tempo. 
Sensitive interpreters of the words as well as the music, 
in these two releases they hoth convey the heartbreak 

and dejection of this moving cycle memorably and 
with complete authority. 

Of the two performances, Fischer-Dieskau's is on a 
slightly larger scale. His dynamic range, exquisitely 
proportioned and controlled with unerring taste, starts 
well above the hushed pianissimo Prey employs for the 
more intimate moments. But Fischer-Dieskau's dy- 
namic changes are also subtler, not subject to the more 
abrupt shifts and extreme contrasts Prey employs, 
sometimes with good dramatic effect, sometimes less 
convincingly. 

Both artists bring vocal intensity and dramatic fer- 
vor to their interpretations, but, while Fischer-Dies- 
kau's delivery is firmly controlled, Prey tends to push 
his voice out of focus in passages of emotional stress. 
This hardly ever happens with Fischer-Dicskau, who 
can manage communication of burning intensity with- 
out compromising the musical line. 

One could cite countless examples of interpretive 
felicities in both versions. I especially like Prey's sub- 
dued reflective way with Der Wegwciser, and the sug- 
gestion of bleakness lie conveys in Der Leiermann 
through the eerie inflection of the phrase endings. 
Fischer-Dieskau rather understates this gripping song, 
but without at all lessening its tragic impact. 

Both singers receive outstanding support from their 
collaborators at the piano. To sum it up, these are 
two outstanding new performances of this overwhelm- 
ing cycle. For me, however, Fischer-iieskau's is the 
most satisfying of them all. George ./ellinek 

Iiean.\'tN I'IIEY AND KAIII. E'cEI. 
Revealing a memorable vocal intensity and dramatic fervor in . 

,I 

o 
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OO l7 SCI-JUBERT: Die IVinterreise, 1). 911. Hermann 
Prey baritone : 'Karl Engel (piano). Vox SLDL 5502 two 
12 -inch discs $9.96. LDL 502 $9.96. 

C. ® SCHUBE RT: Die IVinierreise, 1). 911. Dietrich 
Fischer-Dicskau tbaritone); Gerald \loore (piano). ANGEL 

S 3(i-10 two I 2 -inch discs $11.96, 3640" $9.96. 

----ENTERTAINMENT- 
MIEL TORMIE, 

VIRTUOSO SWINGER 

American popular music reaches a new level 
of artistry in "Sunday in Vew York" 

MEL TORN! l''. is a new phenomenon : a virtuoso 
singer of popular music. There are singers whose mu- 
sicianship could be compared to his, including Sarah 
Vaughan, Frank D'Rhone, Ella Fitzgerald, Carmen 
MacRae, Mark Murphy, and Buddy Greco, and most 
of them are also pianists, as is Tormé. But they arc all 
what the public rightly calls "far out"-far out from 
the nature of song itself, far out into instrumental 
territory. On the other hand, there are singers whose 
chief concern is evoking the meaning of the ords of 

a song, Frank Sinatra being the master of the art. Mel 
Tormé works a strange-strange only because nobody 
else does it-middle ground between the two ap- 
proaches. His newly released album, "Sunday in New 

GERA I.D MOORE \ND DIETRICII FISCLIER-DIESKAU 

...authoritative. tasteful. and excellently recorded performances 

1 

York," his third on the Atlantic label, is the best the 
company has made with him yet. If you want to hear 
how high a level the singing of popular music has 
reached, you should get this one. 

Tormé's voice is light, and might even be described 
as pretty, except that it is virile at the same time. 
He has developed the mechanism of his voice enor- 
mously since his early days as the darling of the bobby 
soxers (what ever happened to them?). IIe now has a 
phenomenal control that permits him to pull off gor- 
geous phrasings. And no one uses vibrato as well as he 
does-turning it off completely, then turning it back 
on in various shadings to point up and to emphasize. 

A proud, testy, and extremely intelligent man, Tormé 
is frustrated by the fact that his talent is superior to 
most of the material that is available for him to sing. 
What he requires, really, is a new kind of popular 
music, and he has attempted on occasion to get it by 

writing it himself-such works as his interesting Cali- 
fornia Suite and the clever extended song County Fair. 
The public, however, hasn't accepted these long and 
unsentimental works. On top of his problem of finding 
proper material has been the problem of finding a 

record company that could understand him. The 
Vene label, which had him for several years, did 

little with or for him. Ile made a couple of classic 

albums for that company, including the brilliant "Mel 
Tormé Swings Schubert Alley," but no real attempt 
was made to push them or explain him to the public. 
Ilis artistic growth since then has gone largely un- 

heralded. 
Atlantic is doing much better by him. The arrangers 

for this album-Shorty Rodgers, Johnny Williams, and 
Dick Hazard-have provided interesting and varied 
settings for thirteen songs about New York-and there 
are signs everywhere that Tormé collaborated on them, 
as he usually does. All of the arrangements are excel- 
lent, but Hazard's writing on Harlem Nocturne and 
Manhattan is particularly arresting. 

As for the material itself, it is, if not uniformly good, 
at least interesting. Tormé resurrects The Brooklyn 
Bridge, a charming and amusing little anthem to 
Brooklyn nationalism that has been largely ignored 
since Frank Sinatra introduced it in the 1940's. Broad- 
way, a favorite improvisational vehicle of jazzmen, is 

done with a strong swing by Tormé, Nvho, as a matter 
of fact, swings harder than most bona fide jazz singers. 
But the most interesting track of all is Frank Loesser's 
strikingly visual song My Time of Day. Nobody sings 
this tune. Few people can. Its tricky intervals are for 
the vocal sharpshooter alone-Tormé, that is. He 
negotiates the twisting melody and changes with flaw- 

less pitch and his usual ease. He does only one chorus 
of the song, a description of pre -dawn New York City, 
and having made his point, gets out. The track lasts 
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only a minute and twenty seconds. but it should be 
quite long enough to convince sensitive listeners that 
Tormé has become the most skilled singer of light music 
in America today. Gene Lees 

OO MO KIEL TORMÉ: Sunday in New York. Mel Tormé 
(vocals); orchestra, Johnny Williams, Dick Ilazard, or 
Shorty Rodgers cond. My Time o/ Day; Autumn in New 
York: Forty -Second Street; and ten others. ATLANTIC SD 
8091 $-1.98, D 8091 $3.98. 

EARLY BASIE'S BEST 

The essence of swing is distilled and 
transcended in a twenty -four -track set 

HE Count Basie orchestra carne to New York from T 
Kansas City in 1936, and by the following year had 
developed the exceptionally limber, rhythmically float- 
ing style that made its recordings the clearest possible 
illustrations of the verb "to swing." As is evident in 
"The Best of Count Basie," Decca's new two -disc com- 
pilation of the band's work from 1937 to early 1939, 
this early group (unlike the driving but heavy-footed 
Basic band of today) coupled a considerable amount 
of power with the spontaneity and pliability of a small 
combo. 

Furthermore, Basie has never since had so extraor- 
dinary a roster of soloists : tenor saxophonists Lester 
Young and Herschel Evans, trumpeters Buck Clayton 
and Harry Edison, trombonist Dicky Wells, and singer 
jimmy Rushing. The rhythm section was by far the 
most resilient jazz had known up to that time, Basie 

Count Basic at 
the piano with 

(left to right) 
Jo Jones. ]('alter 

Page. Buddy Tate, 
Freddie Greene, 

Buck Clayton. and 
Dicky !('ells 

a 

° 
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propelling the band with his spare punctuation while 
Jo Jones, Freddie Green, and Walter Page sustained a 
beat that was both crisp and airy. 

Among the twenty-four recordings in this set are a 
number of classic jazz achievements : One O'Clock 
Jump, Swinging the Blues, Topsy, Jive at Five, the 
ominous Blues in the Dark, and Blue and Sentimental 
(with Herschel Evans on tenor and Lester Young poig- 
nantly eloquent on clarinet). None of these tracks, 
moreover, sounds dated in the way so many other 
swing -era recordings do. While the Basie band did dis- 
till the essence of swing, it transcended the limitations 
of that style. The buoyant ensemble and the major 
soloists together formed so unusual a force that these 
recordings-a quarter -century later-still retain their 
freshness and distinctiveness. 

The album notes include a comprehensive essay on 
the Basie band by Stanley Dance, together with com- 
plete personnel and solo credits. I recommend the 
monophonic version rather than the stereo because 
the remixing necessary for the latter somewhat dilutes 
the impact of the orchestra. Unfortunately, even the 
monophonic LP version has not captured the full body 
of the original 78's. "The Best of Count Basic" is an 
essential package for a basic jazz library, but it lives 
up to its title only in part. The "Lester Young Memorial 
Album" (Epic SN 6031) takes the orchestra through 
1939 and 1940, and when that collection is added to 
this, one does indeed have the best of the Basic band's 
most creative period. Nat Hentog 

® O COUNT 13ASIE: The Best of Count Basie. Count 
Basic (piano) and orchestra. Jumping at the Woodside; 
Honeysuckle Rose; Oh Lady Be Good; Roseland Shuffle; 
and twenty others. DEccA DXSB 7170 two I2 -inch discs 
$9.96, DXB 170 $7.76. 
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Which Stereo Receiver Is Your Best Value'? 
BRAND IHFM POWER TUNER CIRCUIT PRICE 

A 70 Watts AM -FM 
FM Stereo 

Transistor $369.95 

B 80 Watts FM Stereo Tubes $319.50 
C Not available 

(32 watts continuous power) 
AM -FM 
FM Stereo 

Tubes $154.90 

D 70 Watts FM Stereo Tubes $429.90 
E 66 Watts AM -FM 

FM Stereo 
Transistor $195.00 

F 60 Watts FM Stereo Tubes $354.45 
G 60 Watts AM -FM 

FM Stereo Tubes 
$273.90 

H 100 Watts AM -FM 
FM Stereo 

Transistor $579.90 

I 36 Watts FM Stereo Tubes $174.90 

If You Choose E, Go Direct to the Coupon 
& Collect $89 to $385 Savings! 

. 

o , . e ` 
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-- 
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Why is the exciting new Heathkit All - 
Transistor Stereo Receiter your best value? 
A glance at the above chart will tell you. 
Compare E's performance features and 
price against the others. 
With the Heathkit AR -13 Stereo Receiver, 
you enjoy cool, fast, "hum -free" opera- 
tion; long, trouble -free life; and the quick, 
clean, unmodified response of "transistor 
sound" . . . characteristics unobtainable 
in vacuum tube types. Enjoy sensitive, 
wide -band AM, FM and FM STEREO 
tuning for distortion -free reception to 
please the most discriminating ear. Enjoy 
66 watts of pure, uncompromising music 
power, 40 watts of continuous sine -wave 
power ... plenty to drive even the most 
inefficient speaker system! Enjoy tradi- 
tional Heathkit savings ... $174 and $385 
over the other two transistorized models! 
Let's examine the Heathkit AR -13 more 
closely. Inside its luxurious walnut cabinet, 
there arc two 20 -watt power amplifiers ... 
two separate preamplifiers ... plus wide - 
band AM, FM, and FM STEREO. You 
have all the electronics necessary for a 
complete stereo system ... just add two 
speakers! 
In addition to the AR-I3's advanced 43 
transistor, 18 diode circuitry, there are 
advanced feat u res such as auronrar'ic switch- 
ing to stereo; automatic stereo indicator 
light; filtered tape recorder outputs for 
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direct "beat -free" recording; dual -tandem 
controls for simultaneous adjustment of 
volume, bass, and treble of both channels; 
three stereo inputs; and a separate control 
for balancing both channels. The AM 
tuner features a high -gain RF stage and 
high -Q rod antenna, the FM tuner has a 
built-in line cord antenna-plus external 
antenna connectors. 

Other quality features include a local - 
distance switch to prevent overloading in 
strong signal areas; a squelch control; 
AFC for drift -free reception; flywheel 
tuning; tuning meter; and lighted AM and 
FM slide -rule dials. For added convenience 
the secondary controls are concealed under 
the hinged lower front gold aluminum 
panel to prevent accidental system setting 
changes. And the preasscmbled, prealigned 
FM "front-end" and 3 -stage AM -FM I.F. 
strip aid construction which requires about 
35 hours (not recommended for beginners). 

Now you know why for advanced design 
& performance, superb quality, and a 
truly easy -to -afford price, your best value 
in stereo receivers is the Heathkit AR -13. 
Order yours now! 

Kit AR -13, 30lbs. $195.00 

SPECIFICATIONS-AMPLIFIER: Power output per 
channel (Heath Rating): 20 watts /8 ohm Mac. (IHFM Music 
Power Output): 33 watts /8 ohm load. Power response: t 1 db 
(corn 15 Cps to 30 FC ® rated output. Harmonic distortion: 
(at rated output) Less than 1% ®20 Cps: IeSs than 0.3% ® 1 

CIRCLE NO. 20 ON READER SERVICE CARD 

Ic: Ir., than 1% la 20 bc. Intermodulalion distortion: fat 
rated cutout) Less than 1% 60 6 6,000 cps signal mixed 4:I. 
Hum 6 noise: Mag. phono, 50 db below rated output: Aux. 
input , L5 db below rated output. Channel separation: AO db. 
Input sensitivity: Mag. phono, 6 MV. Outputs: 4, 8, 6 16 
ohm and low impedance tape recorder outputs. Controls: 5. 
position Selector; 3.posrtion Mode: Dual Tandem Volume: 
Bass & Treble Controls; Balance Control; Phase Switch; Input 
Level Controls: PushPull ON/OFF Switch. FM: Tuning 
range: 8$ me to 108 mt. IF frequency: 10.7 me. Frequency 
response: ±3 db, 20 to 15,000 cps. Capture ratio: 10 db. 
Antenna: 300 nhm balanced (internal for local reception). 
Quieting sensitivity: 3% uv for 30 db Of guiding. Image 
rejection: 30 db. IF rejection: 70 db. Harmonic distortion: 
Less than 1%. STEREO MULTIPLEX: Channel separation: 
(SCA Fitter 011)30 db, 50 to 2.000 CD .19 KC& 38 KC suppres- 
sion: 45 db down. SCA rejection: 'lb down from rated 
output. AM: Tuning range: 535 to 1620:c. IF frequency: 455 
kc. Sensitivity: 30 uy @i 600 kC: 9 uy 1 1000 Ic. Image re 
jection: 40 db. IF rejection: 55 db ea 1000 COs. Harmonic 
distortion: Less than 2% with 1000 uy input, 430 Cps with 
30°, modulation. Hum and noise: 40 db. Overall dimen- 
sions: ir L x 5%-H x 14y, -D. 

r 

L 

Zillflé 

FREE CATALOG 
..u,, ,.-,...o Send for your Free copy to- 

day! Fully describes over 250 
exciting Heathkits at savings 
of 50% or more! Choose from 
the world's largest selection 
of quality instruments in easy - 
to -assemble kit form! 

r0 HI1pATH7S2 

HEATH COMPANY 4o-6.1 
Benton Harbor, Mich. 49023 

o Enclosed is $195.00 plus freight. Please 
send Model AR -13 Stereo Receiver. o Please send Free 1964 Heathkit Catalog. 

Name 

Address 

City State Zip 
HF-157 
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...the sound apploach to quality 

®KENWO(b IS p IQ Q M M/0 ni d nil .I 
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KENWOOD MODEL KW -70 AM/FM STEREO MULTIPLEX RECEIVER -..only $269.95 

KEN . . 
AM/FM STEREO MULTIPLEX RECEIVERS 

3 WONDERFUL WAYS TO GO STEREO AND GE7 7'11E 
BEST PERFORMANCE OUT OF YOUR BUDGET, TOO 

Every refinement that can contribute to the experience of your total 
listening enjoyment has been engineered into our Kellwood Receivers 
... systems incorporating three superb sound components on a single 
functionally designed chassis with all these quality features as "stand- 
ard equipment": Kenwood's exclusise Stereo Indicator brings you 
simplicity and convenience in FM stereo broadcasting Receives AM, 
FM and FM/stereo broadcasts, stereo and monaural records, tape in 

stereo and monaural Kenwood's tremendous sensitivity brings out 
the weakest stations Filters and special circuits eliminate rumble, 
hum and noise with separate tone controls for each channel. 

0 . 

.oii.00 0 i 00 00' - - 
75- 

© 4 :_ o o 
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KW -50 AM/FM Stereo Multiplex Receiver... only $229.95 KW -30 AM/FM Stereo Multiplex Receiver... only $189.95 

See the complete line of Ken wood Receivers, Tuners. Amplifiers and Accessories 
at your Vigil Fidelity dealer, or write direct for descriptive catalog to: 

\TJ KENWOOD ELECTRONICS INC., DEPT. HFR, 3700 S. BROADWAY PL., LOS ANGELES, CALIF. 90007 T NEW YORK OFFICE: 212 FIFTH AVE., NEW YORK, N. Y., 10010 
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HIFI/STEREO REVIEW'S CHOICE OF THE LATEST RECORDINGS 

CLASSICAL 
Reviewed by \VILLI -\M FL.\NAGAN DAVID HALL GEORGE JELLINEK IGOR KIPNIS 

RECORDING OF SPECIAL MERIT 

® OO BACI I: Goldberg Variations. 
Joerg Demus (piano). MUSIC GUILD S 

53 $5.98, M 53 $5.98. 

Interest: Piano version 
Performance: Exceptional 
Recording: Good 
Stereo Quality: Good 

If the dignity, the contrapuntal ingenu- 
ities, the variegated moods, and the gran- 
deur of the Goldberg Variations can best 
be revealed on the harpsichord, the in- 
strument for which the set was written, 
there is still no reason why a performance 
on the modern piano cannot he an en- 
joyable experience, especially if the play- 
ing is as remarkable as it is here. Dernus, 
whose prior recording of this classic 
"Aria and Thirty Variations" was made 
ten years ago, wisely avoids imitating 
the sound of the harpsichord here. Ile 
approaches the piece on strictly pianistic 
terms, without any mincing, and yet he 
maintains a firm grasp of the contrapun- 
tal fabric. His vigorous, sensitive ap- 
proach provides one of the most appeal- 
ing examples of Bach on the piano I 
have heard since Lipatti, all the more so 

because of his knowledgeable treatment 
of Bach's ornaments as well as of the 
Baroque practice of rhythmic alteration 
-double -dotting the French overture of 
Variation 16, for example. The piano 
sound, although somewhat too reverber- 
ant, is otherwise very satisfactory. I. K. 

RECORDING OF SPECIAL MERIT 

OO OO B 1C11: Unaccompanied Cello 
Suites: No. 2, in 1) Minor; No. 5, in C 
Minor. Janos Starker (cello). MERCUR\ 
SR 90370 $5.98, MG 50370* $4.98. 

Interest: Starker's Bach 

Performance: Near -great 
Recording: Splendid 
Stereo Quality: Natural 

Explanation of symbols: 
O = stereophonic recording 

= monophonic recording 
= mono or stereo version 

not received for review 

Janos Starker's recording in the early 
Fifties of four of the six Bach unaccom- 
panied cello suites (Period 513 and 582) 
is still widely considered a remarkable 
achievement. .\ few years ago, the cellist 
did the complete set for English Colum- 
bia, but those performances have never 
been issued here. With the present disc, 
Starker begins a third survey of the suites, 
and again inspires the greatest admiration 
for his fantastic technical agility, ease 
of execution (this is tremendously diffi- 
cult music), extraordinary control over 

°_.: . - 

.IoERG I)E\II 
Exemplary Bach on the piano 

intonation, and sonorous, vibrant tonal 
product ion. 

Starkers own program notes express 
the view that since no one really under- 
stands what the eighteenth -century con- 
ventions in tempos, dynamics, phrasing, 
ornamentation, and so forth were, any- 
thing goes. So his is a quite personalized, 
romantie treatment of the music: the 
Allemande in Suite No. 5, for instance, 
is played somewhat more slowly than is 

suitable for its dance character, because 
he feels it this way. But the fact that 
few phrasing indications exist in these 
scores does not mean that one is hope- 
lessly in the dark about the types of 
phrasing and articulation current in 

Bach's clay. One hopes that Starker will 
reconsider his views before recording the 
next two discs of his series, for the suites 
performed with full Baroque vigor by this 
artist would be a marvelous experience. 
The sonics are exceptionally fine here. 

1. K. 

OS BEETHOVEN: Fidelio. Leonie Ry- 
sanek (soprano), Leonore: Ernst Ilae- 
fliger (tenor), Florestan; Dietrich Fis- 
cher-Dieskau (baritone), Don Pizarro; 
Gott lob Frick (bass) , Rocco; Irmgard 
Seefried (soprano), Marzelline; Fried- 
rich Lenz (tenor), Jaquino; Kieth Engen 
(bass), Don Fernando; Chorus and Or- 
chestra of the Bavarian State Opera, 
Ferenc Fricsav cond. DEUTSCHE GRAM- 
atoprtoN SLP\f 138390/91 two I2 -inch 
discs $13.96. 

Interest: Belated stereo release 
Performance: Good, with reservations 
Recording: Orchestra poorly balanced 
Stereo Quality: Widespread 

This performance dates back to 1957, 
and it has been available only in a mono- 
phonic pressing until now. Because of this 
considerable lapse of time, a re-evalua- 
tion of the performance would appear to 
be in order for this new stereo release. 

Tl a musical values of the performance 
are considerable. The late Ferenc Fric- 
say had interesting ideas about this score, 
though listeners accustomed to Furt- 
w5ngler, Klemperer, or Knappertsbusch 
will probably find Fricsay's over-all view 
somewhat restless and too given to wide 
tempo fluctuations. But there are many 
moments of undeniable effectiveness- 
the mystery and foreboding of the early 
scenes are admirably captured, the Pri- 
soners' Chorus sensitively and eloquently 
drawn. 

Except in "O namenlose Freude," 
which is turned into a hopeless scramble 
by Fricsav's headlong pacing, Miss Ry- 
sanek is revealed as a Leonore of strong 
dramatic presence with a secure and 
thrusting voice to match. Though she 

cannot always communicate the warmth 
I like to find in this character, who is the 
embodiment of noble womanhood, Miss 
Rysanek can at least cope with the role's 

(Continued on page 62) 

JUNE 1964 61 



technical requirements very creditably. 
On this count, the set's Florestan and 
Pizarro are, unfortunately, somewhat 
wanting. Ilaefliger's singing of the lyrical 
passages is a model of neatness and sensi- 
tivity, but he fails to convey Florestan's 
anguish, and the ecstatic concluding lines 
of his aria defeat him. As always, Fischer- 
Dicskau's characterization is splendid, 
but his Pizarro suffers from insufficient 
vocal weight and volume. On the other 
hand, Seefried, Lenz, Frick, and Engen 
are just about ideal in their important 
roles. With a cast of singing actors of this 
caliber, the use of different performers 
for the spoken dialog was wholly un- 
necessary, and I hope that DGC has 
since discarded this questionable pro- 
cedure once and for all. 

Sonically, the set is a mixed blessing. 
The surfaces a e far superior to the early 
Decca pressings, and the voices are 
sharply and clearly captured, but exag- 
gerated stereo separation breaks the 
orchestral sound into thin fragments. 
From the dramatic standpoint, stereo has 
distinct advantages: it is used more ef- 
fectively, in fact, than in the Klemperer- 
led Angel set. The latter performance, 
however, retains my endorsement as the 
best of the currently available Fidelios. 

G. J. 

BERLIOZ: .Nails d'Cté (see RAVEL) 

BR ITTEN: Prelude and Fugue (sec 
SCHOENBERG) 

RECORDING OF SPECIAL MERIT 

OO OM BUNTEIIUDE: Cantatas. Aperite 
mild portas justiliae; Jesu dulcis memo- 
ria; Salve lent; Singet dem Herrn; Herr, 
au/ dich traue ich. Choral Variations, 
"Auf meinent lieben Gott." Hugues 
Cuenod (tenor); Richard Conrad (coun- 
tertenor, tenor); Mark Pearson (bass); 
Robert Brink and William Hibbard (vio- 
lins); Judith Davidoff (cello); Daniel 
Pinkham (positive organ). Music GUILD 
S 45 $5.98, M 45 $5.98. 

Interest: Cuenod in Buxtehude 
Performance: Notable 
Recording: Generally very good 
Stereo Quality: Excellent 

Collectors may remember a venerable 
78 -rpm disc of the cantata Aperite milli 
portas justiliae, with Aksel Schietz as 
one of the soloists (or the same perform- 
ance transferred to LP by RC 1 Victor in 
1956 as LM 1968). Though the advent of 
long-playing records has made Buxte- 
hude's works in this form somewhat bet- 
ter known, a recording such as this Music 
Guild release is still too much a rarity. 
\Ve can be grateful to Music Guild, not 
only for providing further examples of 
Buxtehude's small-scale (in comparison 
with most of Bach) and intimate can - 
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tatas, but also for selecting an admirable 
group of vocal and instrumental soloists 
to render them. Cuenod, heard in all five 
cantatas, handles his assignments with 
devotion and fervor, and the other two 
singers are equally worthy of praise. 
Daniel Pinkham, in addition to playing 
continuo, is heard alone in a brief set 
of choral variations in the form of a 
suite, and his contribution is skillful. The 
stereo separation is unusually effective, 
and the sound, though quite dry, is pleas- 
antly intimate. The reproduction, except 
for the organ solo and the end of the 
second side, is very clean. Notes, texts, 
and translations are included. I. K. 

O ® CHOPIN: Barcarolle, Op. 60; 
Berceuse, Op. 57; Fantaisie, in F Minor, 
O . 19; Fottr Scherzos, Opp. 31, 39, 51, 
and 57. Paul Badura-Skoda (piano). 
\\tEST\tIxSTF.R \VST 17053 11.98, \\V\ 
19053 $4.98. 

Interest: Scherzos plus 
Performance: Impressive 
Recording: Very fine 
Stereo Quality: Good 

Like some of his German colleagues- 
Gieseking and Backhaus, for instance- 
Paul Badura-Skoda has displayed little 
affinity for Chopin in his past recordings 
of the twenty-four études, the last two 
sonatas, and several smaller works, no 
matter how capably they have been 
played. With the present disc, the Vien- 
nese pianist seems to have made a genu- 
ine effort to come to terms with Chopin, 
and the result is impressive. The playing 
is remarkably poetic and, in that he pays. 
snore attention to over-all scope and line 
than to the just placement of the count- 
less details, less tidy than before. The 
music is made to flow, for the most part, 
and it is only in a few places-the chorale 
section of the third scherzo, for example 
-that one may feel that the interpreta- 
tion is a little unbending. The impres- 
sionism of the Barcarolle and the 
brilliance of the second scherzo in par- 
ticular come off very well, and the play- 
ing throughout is technically very sure. 
The recorded sound is exceptionally 
good in both versions. Prospective buyers 
might note, incidentally, that the disc is 

a great value:.the same pieces performed 
by Rubinstein (Barcarolle, Berceuse, 
Fantaisie, plus other works on RCA Vic- 
tor LM 2277; scherzos on LSC/L\I 
2368) take the equivalent of three disc 
sides. I. K. 

O O CHOPIN: Four Ballades, Opp. 
23, 38, 47, and 52. Witold \lalcuzynski 
(piano). ANGEL S 36146' $5.98, 36146 
$4.98. 

Interest: Chopin classics 

(Continued on page 64) 
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All Stereo albums are also available 
in Guara -deed High Fidelity (Mono). 
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"FROM ME TO THEE GLAD- SERENADES" 
It seems 3tting that Paul Hindemith's last recording was an expression of his own serene 
spirit. Shortly before his death last year, the composer led the New York Philharmonic, 
the Schola Cantorum and soloists Louise Parker and George London in a magnificent 
recording of his "When Lilacs Last -in tie Dooryard B_oom'd." This "Recu_em for Those 
We Love" took as its text Walt Whitman's elegy on the tragic death of Lincoln. 
Other new Columbia Masterworks-réleas.es also reflect Hindemith's belief that music is 
meant to entertain and to move. There are the high spirits of his "Symphonic 
Metamorphoses" and thé drama of "Mathis der Maier." both included in a 
brilliant new album by Eugene Ormandy and the Philadelphia Drchestra. 
And his lively handling of an unusual combination cf 
instruments in "Concert Music for Strings and 
Brass," a Leonard Bernstein recording in 
which the New York Philharmonic also 
plays Bartok's "Music for Strings, 
Percussicn and Celeste." 
These fine recordings reaffirm the 
importance of Hindemith's work and 
assure that his genius_ illuminate 
us all-beyond his lifetime. 

PAUL HINDEMITH - 

ON COLUMBIA RECORDS 
CD 
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Performance: In the grand manner 
Recording: Excellent 

Too many of today's younger generation 
of pianists are apt to use a cool approach 
in their rendition of Chopin, possibly 
because an open display of emotion, a 

deliberately flexible view of printed note 
values, and a soaring, personal Roman- 
ticism seem to have no place in our age 
of scientific reason and documented in- 
tellectualism. Listeners conditioned to 
the modern approach, brittle and im- 
maculate in detail and technique, may 
have little patience with the grand old 
manner of playing-for example, that of 
\falcuzynski. But those who revel in the 
flamboyant style of the past will enjoy 
these performances of the Ballades im- 
mensely. The Polish pianist, a pupil of 

~MO 

in the CRI catalog devoted in whole or 
in part to henry Cowell's music. A re- 
viewer cannot help being impressed at 
the diversity of Mr. Cowell's output. 
Although I can think of several living 
composers who have written as much as 
Cowell, there is probably no one who has 
written as many different kinds of music. 
If such versatility has kept an intimately 
and immediately personal tone out of the 
man's music, it has at least kept us busy 
wondering what to expect next. 

Homage to Iran, composed in 1959 as 
a result of a Rockefeller -Foundation - 
sponsored tour of Asia, is conceived, to 
quote David Hall, "in a wide -spread two - 
movement Middle Eastern form, used 
twice." Though I lack the background 
to comment on the manner and degree of 
the work's relationship to Persian music, 

FRANCO COREIJ.I : Larger than lile as Andrea Chénier 

Paderewski, has over the last decade e - 
corded a considerable amount of Chopin. 
On occasion his playing is uneven, though 
never uninteresting. Other pianists, most 
notably Rubinstein, may have a greater 
palette of coloristic effects or a cleaner 
technique, but few have such a flair for 
dramatically unfolding the "tale" of 
these four magnificent pieces. If I still 
prefer Rubinstein as the ultimate inter- 
preter of the Ballades (RCA Victor 
LSC/LM 2370), it is no reflection on the 
excellence of \falcuzynski on this disc. 
The piano sound is clean and full. I. K. 

OO COWELL: Homage to Iran (1959). 
Leopold Avakian (violin), Mitchell 
Andrews (piano), Basil Bahar (Persian 
drum). Three String Quartets. Beaux 
Arts String Quartet. COMPOSERS RE- 
CORDINGS, INC. CRI 173 $5.95. 

Interest: Cowell's diversity 
Performance: Excellent 
Recording: Very good 

According to David Hall's sleeve note, 
this recording constitutes the sixth disc 
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it is difficult indeed not to be moved by 
the outpouring of lyric invention. 

The three string quartets-Movement 
for String Quartet (1934), Mosaic 
(1935), United Quartet (1936)-are 
works of distinction and originality. The 
third movement of Mosaic, for example, 
is a striking invention: a long recitative 
on the solo cello is extended freely while 
an accompanying glissando treatment of 
the remaining strings creates an eerie 
effect of muted air-raid sirens. 

The performances seem everywhere 
authentic anti vital, and CRI's recorded 
sound is clean and realistic. 1V. F. 

ELGAR: Introduction and Allegro 
(see SCHOENBERG) 

® OO GIORD 1NO: Andrea Chénier. 
Franco Corelli (tenor), Andrea Ché- 
nier; Mario Sereni (baritone), Carlo 
Gérard; \ntonietta Stella (soprano), 
Maddalena; Stefania Malagú (mezzo- 
soprano), Bersi; Luciana Moneta (mezzo- 
soprano), the Countess; Giuseppe 
Modesti (bass), Roucher; Dino Manto- 
vani (baritone), Fléville; Paolo Montar - 

solo (bass), Mathieu; Piero de Palma 
(tenor), the spy; Paolo Pedani (bari- 
tone), Dumas. Orchestra and Chorus of 
the Opera House Rome, Gabriele San- 
tini cond. ANGEL S 3645 three 12 -inch 
discs $17.94, 3645* $14.94. 

Interest: Giordano's best work 
Performance: Not quite first-rate 
Recording: Brilliant 
Stereo Quality: Excellent 

Its three juicy principal roles and many 
celebrated vocal highlights notwithstand- 
ing, Andrea Chénier cannot succeed by 
good singing alone. Great voices can put 
over the effective arias and ducts, to be 
sure, but in order to give Giordano's 
gaudy and powerful score firm direction 
and to enliven its verismo passages, many 
of them rather uninspired melodically, a 
conductor of real imagination and dra- 
matic flair is a must. Gabriele Santini is 

not quite the man for the task-his long 
experience and evident knowledge of the 
score preclude serious mishap, but the 
leadership he pros ides is not dynamic 
enough to lift this performance above the 
routine. Santini's choice of comfortable 
tempos where the music calls for more 
animation has a deadening effect even 
on such normally sure-fire arias as 
Gérard's "Nemico della patria" and 
Maddalena's "La mamma niort a." And 
his permissiveness alloys Franco Corelli 
to distend phrases, punctuate his singing 
with tearful sobs, and indulge in his grow- 
ing habit of attacking notes with an up- 
ward slide. It is painful to hear the 
ruinous effects of such a lack of artistic 
discipline on a voice that is probably 
unequalled today in liquid richness and 
natural beauty. 

Antonietta Stella contributes an in- 
telligently conceived and expertly sung 
portrayal, and it is hardly her fault that 
the final duet deteriorates into a shouting 
contest. On the other hand, she suffers by 
comparison with Renata Tebaldi (Lon- 
don OSA 1303), whose blend of poig- 
nancy and sweeping passion is beyond 
Miss Stella's reach. 

The most satisfying interpretation in 
this performance is Mario Sereni's vi- 
brantly etched and sturdily sung Gérard. 
And fortunately, the subordinate char- 
acters that give dimension to this opera 
are all excellently handled by such artists 
as De Palma and 'Modest i, both of whom 
can make a strong impression in the 
briefest of roles. 

The singing is miked quite close- 
Corelli and Sereni, in particular, sound 
larger than life. Nevertheless, with bril- 
liant over-all sound and a finely detailed 
and suitably widespread stereo, this re- 
cording is undoubtedly the best sonic 
representation of Chénier in the catalog. 
But the London set, on the strength of its 
superior conductor Gavazzeni, and Te- 
baldi's peerless Maddalena, is preferable. 

HIFI/STEREO REVIEW 



In the title part, London's Mario del 
Monaco is no model of subtlety either, 
but his mannerisms are less distracting 
than Co-elli's. For the realization that 
Chénier was a romantic poet and not just 
an Italian tenor operating at full lung 
power, one must turn to Beniamino Gigli 
in an older recording (taken from 78 - 
rpm originals) now on the Odeon label. 

G. J. 

® OO MAHLER: Synt phony No. 5, in 
C -sharp Minor; Kindertotenlieder. Jen- 
nie Tourel (mezzo-soprano); New York 
Philharmonic, Leonard Bernstein cond. 
COLUDrBIt M2S 698 two 12 -inch discs 
$11.96, M2L 298 $9.96. 

Interest: Middle -period Mahler 
Performance: Highly dramatic 
Recording: Impressive 
Stereo Quality: Good 

Gustav Mahler's Fifth, Sixth, Seventh, 
and Eighth Symphonies reveal the com- 
poser's painful struggle to reconcile his 
special type of musical rhetoric with the 
polyphonic and orchestral textures that 
he was attempting to develop. That the 
struggle was an inconclusive one becomes 
evident in episodes of overloaded musical 
texture, of labored thematic material, 
and of futile orchestral gesture conceived 
as an end in itself. The fact that the Fifth 
Symphony underwent repeated revisions 
in its orchestration both before its first 
performance in 1904, and in 1909 subse- 
quent to its publication, would seem to 
be significant. 

So it takes superhuman conducting and 
a superhuman orchestra to override the 
complexities and the weak spots in the 
Mahler Fifth Symphony and make music 
of it. This Leonard Bernstein and the 
New York Philharmonic do as well as I 

have ever heard it done. The opening 
Funeral March may not convey quite 
the austere majesty of Bruno Walter's 
playing (Columbia SL 171), but in its 
stormy development, and in the even 
more turbulent movement that follows, 
Bernstein creates a really exciting listen- 
ing experience. The famous Adagietto 
slow movement, so close in spirit to the 
Kindertotenlieder, is played with great 
tenderness, and the knotty polyphonic 
complexities of the preceding scherzo 
and the concluding rondo are unravelled 
and transformed. Columbia's recording 
staff has done a first-rate job, too. But 
even after all of this, I must confess that 
the symphony as a whole is not palatable 
to either my mind or my heart. 

The Kindertoienlnder, a reissue of the 
1960 Tourel-Bernstein performance, is 
still a singularly affecting experience, as 
ouch for Bernstein's remarkable illu- 
mination of the orchestral texture as for 
Tourel's supremely artistic handling of a 
voice no longer what it once was. 1).11. 

(Continued on page 66) 
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that any records and tapes reviewed in this issue 
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RECORDING OF SPECIAL MERIT 

O5 OQ MOZART: Sin Jonia Concerfante, 
in E -flat Major, for Violin and Viola 
(K. 9611); Dim No. 1, in G Major, for 
Violin and Viola (K. 12i). Igor Oistrakh 
(violin); David Oistrakh (viola); Mos- 
cow Philharmonic Orchestra, Kyril Kon- 
drashin coed. LONDON CS 6377 $5.98, 
CM 9377 $4.98. 

Interest: Mozart for string duo 
Performance: Ne plus ultra 
Recording: Generally fine 
Stereo Quality: Good 

Most violinists take up the viola from 

time to time, but, as a rule, they seldom 
play it professionally. David Oistrakh, 
like Yehudi Menuhin in the case of 
Harold in Italy, is one of the exceptions. 
I was fortunate enough to hear the 
Oistrakhs' performance of the Mozart 
Sinfonia concertante last winter at Car- 
negie IIaII with the \loscow Chamber 
Orchestra; at the last minute it was de- 
cided to have Oistrakh pére play the 
viola part (he had been expected to play 
the violin with Barshai, who would con- 
duct as well as perform on the viola). 
The result, once the surprise had been 
digested ( for this was his American debut 
on the viola), was astonishing. I could 
not recall when f had previously heard 

UNIVERSITY 8000-the first professional 
microphone for the home recordist-only $29.95 
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How professional? It's a cardioid dynamic. It's 
guaranteed for 5 YEARS (the same warranty given 
with every University TV and Broadcast microphone) 
Today ... from the laboratories of University ... an advanced technology 
has produced a great new microphone for the critical home recordist. It 
represents a clean and dramatic break with tradition-with outmoded 
notions. Considering its moderate price, you would expect it to be an ordi- 
nary crystal, carbon-or at the most, dynamic omni-directional. It isn't. The 
8000 is a cardioid dynamic typical of the finest professional recording 
microphones. With its superb directional characteristics, it virtually elimi- 
nates background noise. You can work close or far-you will achieve a 
degree of clarity and definition you never thought possible before. Re- 
sponse: 70-13,000 cps. Sensitivity: -148 db (EIA). Output Level: -55 db/ 
1mw/10 dynes/cm? Includes 18 ft. cable with Cannon plug and receptacle, 
and desk stand adaptor. Only $29.95. 

If you take pride in your recordings, insist on the 8000. 
For complete specifications, write Desk D -6A, LTV/University, 
9500 West Reno, Oklahoma City, Oklahoma, 

LTV 
UNIVERSITY 
A DIVISION OF LING-TEMCO-NOUGHT, INC. wu 

such beauty of tone, such infallible tech- 
nique. These same qualities are equally 
evident in this new London recording- 
again David Oistrakh's viola playing is 

magnificent. There is no need to slight 
his son, however, for Igor Oistrakh plays 
in these recordings equally as well as his 
more celebrated father. 

The first movement is done beautifully, 
but the real heights of expressivity arc 
reached in the marvelous slow movement. 
From then on, it is a great performance 
on the part of the duo, so great in fact 
that it should be considered as the out- 
standing version on records. Kondrashin 
and the Moscow Philharmonic are a hit 
heavy in the accompaniment, but other- 
wise do their work well. The fill -up for 
the second side is the first of the two duos 
for solo violin and viola that Mozart 
wrote out for his friend Michael I laydn 
when the latter was unable, through ill- 
ness, to fulfill a commission. The per- 
formance by the Oistrakhs again is 
sensitive, spirited, and extraordinarily 
clean in intonation, altogether a delight- 
ful experience. London's recording is full, 
but the warmth of sound is marred by 
slight stridency, requiring a treble cut. 

/. K. 

© OO I'ALESTI&IN \: Exnllale I)eo; 
Ave Marls Siena; Evaltabo Te; Surge, 
Illti,uinare Jerusalem; Sicnt Cervus 
De.cideras; Salvele Flores A/arsyruur; 
Magni fical in she FotuYh .Mode; Verri 
Spon.sa Chniste; Second Lamentation 
(Goad Friday). Dessoff Choirs, Paul 
Boepple COnd. COUNTERPOINT/ESOTERIC 
5602 $5.95, 602 $4.98. 

Interest: Great sacred works 
Performance: Commendable 
Recording: Inferior pressing 
Stereo Quality: Very good 

Using various combinations, smaller and 
larger, of the members of the DessofT 
Choirs, Paul Bocpple presents here an 
illuminating sample of Palestrina's sa- 
cred music, with the five -voice Alag- 
ni ffcat (1591) the most extended and 
impressive offering. The grand poly- 
phonic blocks of tone, the hallmark of 
this Renaissance composers style, are 
appropriately emphasized here, and 
more attention is paid to vocal entries 
than is usual in most large -group 1'ale- 
strina renderings. The conductors sense 
of liturgical drama is, as usual, foremost 
in these interpretations, and the com- 
bined forces achieve a very character- 
istic and suitable Italian vocal sound. 
Unfortunately, the review copy suffered 
from a number of defects-it was a 

partially warped and noisy pressing, and 
had some distortion as well. The balance 
of voices was satisfactory, as was the 
spread of the group in stereo. Unfor- 
tunately, no texts or translations in- 
cluded. I. K. 
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RECORDING OF SPECIAL MERIT 

Os ® R tCIIJI tNINOFF: Concerto 
No. 2, for Piano and Orchestra, Op. 18; 

Études Tableaux: Op. ;9, .Vo. 1; op. 
39, No. 2; Op. 29, No. 5. Vladimir Ash- 
kenazy (piano); Moscow Philharmonic 
Orchestra, Kyril Kondrashin cond. LON- 
DON CS 6390 $5.98, CM 9390 $4.98. 

Interest: Ashkenazy triumphant 
Performance: Superb 
Recording: Fine 

Stereo Quality: Good 

Although I do not profess knowledge 
(nor the desire for it) of all twenty-six 
of the recorded performances of Rach- 
maninoff's Second Piano Concerto listed 
in the most recent Schwalm catalog, I 
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VLADIMIR ASIIKENAZY 

Virtuosity in its place 

should be surprised if there were more 
than a couple that equal-not to say sur- 
pass-this superb performance by the 
young Soviet pianist Vladimir \shkenazy. 

For this remarkable reading is made 
up of a unique combination of felicitous 
elements. The Romantic grand manner, 
for example, pours through young Ash- 
kenazy's fingers as a matter of course- 
not as a consciously resuscitated defiance 
of the twentieth century. And even at his 
relatively tender age, this pianist has long 
since put mechanical dexterity in its 
proper place: virtuosity, not a thing to be 

hidden or despised, plays its authentic 
role as the music itself demands. 

The result is the awesome rarity: a 

warhorse magically cleansed of its hor- 
rendous battle scars, heard again as it 
mast have seemed in its early years. 

The pianists vivid, natural perform- 
ance is supplemented by an orchestral 
accompaniment that breathes with it as 

one. And Ashkenazy's solo encores-three 
of the much underrated Études Tableaux 
-are uncommonly welcome bonuses. 

The recorded sound is a fitting coun- 
terpart to the superlative performance. 

I I'. F. 

OO © RAVEL: Shéhérn_nde. BER- 
LIOZ: Nuits d'Été. Régine Crespin (so- 
prano); Suisse Ronrande Orchestra, Er- 
nest Ansermet cond. LONDON OS 25821 
$5.98, 5821' $1.98. 

Interest: Gorgeous music 

Performance: Opulent 
Recording: Brilliant 
Stereo Quality: Excellent 

This absorbing program contains two 
song cycles of widely disparate types. Yet, 
in their different ways, both Berlioz and 
Ravel were masters of the elusive art of 
blending beautiful vocal music with rich 
orchestral sonorities. But the vibrant dra- 
matic art of Régine Crespin shines more 
impressively in Ravel's colorful evoca- 
tions of the Orient. I lers is a performance 
stronger in over-all grasp than in illumi- 
nating nuance-compare the straightfor- 
ward stay she ends L'Indifférent with the 
insinuating manner Jennie Tourel brings 
to this episode. But Miss Crespin's tech- 
nical assurance and sensuous tones leave 
no room for criticism. 

Against the more restrained colors of 
the Berlioz orchestrations, the uneven 
quality of the artist's vocal equipment is 

more evident. Le spectre de la rose and 
Sur les lagunes lie in an uncomfortably 
low range for her, and the break between 
her smooth high register and the breathy 
tone quality below this register is very 
noticeable. Nevertheless, in the latter 
song she manages an astonishing low 
G -flat --the music indicates an optional 
higher note. Surprisingly, she makes little 
use here of her much -admired floated 
pianissimo. But in the passages that favor 
her, the sopranos tonal opulence and 
strong dramatic gifts are most impressive. 

Eleanor Steber brings more warmth 
and evenness of tone to the Nuits d'is'té 
cycle on her Columbia disc (ML 5843), 
but the present recording has the benefit 
of superior sonics. In Shéhérazade, it is a 

matter of choice between more imposing 
and sensuous singing (Crespin) and a 

more illuminating projection of the text 
(Tourel ). The orchestral contributions in 

both these latter cases are superb, and so 

is the recorded sound. G. J. 

OO OO SCIIOENBERG: Verhlürte 
,Vacht. ELG. 14: Introduction and 
Allegro. BRITTEN: Prelude and 
Fugue. Chamber Orchestra of Lausanne, 
Victor Desarzens concl. WESTMINSTER 
\VST 17030 $4.98, \\VN 19031 $4.98. 

Interest: Moderns for string orchestra 
Performance: Fine 
Recording: Excellent 
Stereo Quality: Helpful 

(Continued on page 68) 
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Available for the first 
lime-an introduction to 

TIIh: GREAT 
RECORDINGS 

OF TI 
CENTURY 

Twelve of the greatest artists of all 
time sing on one special disc 

optional 
with dealer 

NONO ONLY 

Enrico Caruso 
Nellie Melba 

Lotte Lehmann 
Claudia Muzio 

Elisabeth Schumann 
Maggie Teyte 
Frida Leider 

John McCormack 
Beuiamiuo Gigli 

Tito Sehipa 
Feodor Chaliapin 
Lauritz Melchior 

If you are already familiar with 
Great Recordings of the Century, 
here is a rare bonus album to add 
to your collection at small cost. 

If you have yet to experience the 
thrill .of these magnificent record- 
ings, reproduced from original 
masters, here is a most unusual 
introduction to this widely ac- 
claimed series. Angel Album NP -4 
is a superb disc and, at this unusu- 
ally low price, you can pick up 
several as gifts. 

A new listing of the more than 50 
Angel Great Recordings of the 
Century albums is coming off the 
press...ask your dealer for a free 
copy. 

ar% 

Angel 
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A nicely wrapped and winning package, 
this. The early Schoenberg work (Trans- 
figured Night is its usual rendering in 
English) gets an eloquent, warmly under- 
stated performance from Desarzens. It is 
perhaps lacking in the linear clarity of 
Robert Craft's recent performance, but 
one feels that Desarzens is less concerned 
with performing the work in its pre - 
atonal historic context and is somehow 
more prepared to accept it on its own 
terms. 

The Elgar work is a lovely one; like 
the Enigma Variations, it lets us see once 
again the modest, unassuming creator not 
quite hidden behind the full-blown and 
rather grandiose style that, as a late nine- 

teenth-century musician, be was unavoid- 
ably heir to. 

The Britten is facile and a little aca- 
demic, but it is easy enough to listen to 
in the context of a record that offers 
modest but very real pleasure. IV. F. 

© OO SCI IUBERT: Fantasia, in C Ma- 
jor ("Wanderer," D. 760); Sonata No. 
13, in A Major, Op. 120 (I). 66I). 
Sviatoslav Richter (piano). ANGEL S 
36150 $5.98, 36150 $4.98. 

Interest: Prime Schubert 
Performance: Distinguished 
Recording: Excellent 
Stereo Quality: Natural 
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BUFF Y" SAINTE-MARIE" 
ÍT'S MY WAY! 
VRS-9142 (Mono) St. 
VSD-79142 (Stereo) 

Huffy Sainte -Marie ,is twenty-one 
years old. She is of American Indian 
descent. On this, her first recording, 
you will hear songs of nárcotics ad- 
diction, of war and peace, of the con- 
dition of the Americán Indian, of 
love and death, of forbidden' subjects 
dipped ih dárkness.. . 

Most of the songs are her own. You 
will hear a hint of blues, a trace of - 
Indian chant,_ a touch of Parisian 
chanson, an echo of beat, a bit of 
weird. - . 

We at Vanguard regard her as a sig- 
'nificant new voice. We commend 
Buffy Sainte -Marie to your atten- 
tion. 

VANGUARD 
RECORDS 

VANGUARD 
EVERYMAN CLASSICS 

Suggested list price 
$1.98 (Mono) & $2.98 (Stereo) 

JOHN BARBIROLLI 
conducting the Halle Orchestra 

VAUGHAN WILLIAMS: 
A London Symphony 

SRV-134 & 'SRV-134SD 
"He leads his splendid orchestra 
through a deep and intense prob- 
ing of the music's patterns . 

It would be a noble achievement 
at any price, but in Vanguard's 
new low-priced "Everyman" 
series it becomes both irresistible 
and indispensable." 

HIGH FIDELITY 
BRAHMS: 
Double concerto for violin 
and cello, & academic fes- 
tival overture 

SRV-136 & SRV-t36SD 
"1 have never heard Canrpoll 
play with more polish and sweet- 
ness of tone yet both lie and 
Navarra extract the most from 
the music." HIGH FIDELITY 
SIBELIUS: 
Symphony No. I 

SRV-132 & SRV-132SD 
DVORAK: 
Symphony No. 4 & 
Scherzo Capriccioso 

SRV-133 & SRV-133SD 
TCHAIKOWSKY: 
Symphony No. 4 

SRV-135 & SRV-135SD 

MOGENS WOLDIKE - 
Conducting the Vienna State 

Opera Orchestra 

HAYDN : 

Symphonies No. 99 in 
E flat & No. 102 in B flat 

SRV-129 & 'SRV-129SD 
HAYDN: 
The Creation (with Stich - 
Randall. Dermota, Schoef- 
fler, etc.; and Chorus) 
2-12" SRV-130/1 

Stereo 

CIRCLE NO. 46 ON READER SERVICE CARD 

Following I eon Fleisher's splendid re- 
cording of the "Wanderer" Fantasia and 
the popular "little" A Major Sonata 
(Epic BC 1271, LC 3874), Angel now 
issues the identical coupling with Svia- 
toslav Richter. The Soviet pianist's per- 
formance here is one of his best Schubert 
interpretations, rather thoughtful in the 
sonata, with a much slower first move- 
ment than Fleisher's, and a powerhouse 
of strength in the energetic Fantasia. If 
anything, Fleisher's interpretation of the 
latter is even more virtuosic than Rich- 
ter's, but on purely musical grounds it 
would be difficult indeed to name one 
version as preferable to the other-each 
stands well to the top of the recordings 
of the work now available. Similarly, 
both pianists play the lovely sonata with 
uncommon sympathy, though there are 
two other recordings of the piece that are 
worthy of special consideration: an ex- 
quisite 1927 performance by Myra I less 
(1tarmony 7119), originally issued on 
Columbia 78's on the centenary of Schu- 
hert's death, and Joerg Dennis' lyrical 
interpretation on an 1845 Viennese I lam- 
merflügel instrument (Harmonia Mundi 
30640). Richter's piano, it should be 
noted, has been admirably recorded, 
though the pressings, particularly in the 
otherwise natural -sounding stereo ver- 
sion, suffer from end -of -side distortion. 

I. K. 

OO OO SIBELIUS: Symphony No. 2. in 
I). New York Philharntonic, Thomas 
Schippers cond. COLUMBIA MS 6535 
$5.98, N 1 L 5935 $4.98. 

Interest: Young conductor 
Performance: Interesting 
Recording: Fine 
Stereo Quality: Suitable 

The sprawling, ruminative mass of the 
Sibelius Second Symphony conies in for 
what I believe to be an interesting, if not 
entirely successful, treatment at the 
hands of young Maestro Schippers. The 
piece has always created special problems 
of articulation, for although the sym- 
phony is, strictly speaking (and accord- 
ing to distinctions made by the composer 
himself), a conventional four -movement 
work, it tends to want to sound like a 

single large-scale unit capped by an 
apotheosis and coda. One may look upon 
this as a failing of the work that must be 
minimized by a performance of carefully 
drawn contrasts, or one can assume on 
the other hand that it is the key to the 
symphony's originality. 

Consciously or otherwise, the latter 
seems to have been Schippers' approach. 
Each bar is stressed for its maximum 
words and full intensity, and the com- 
poser's characteristically passionless mel- 
ancholy takes on a kind of gloomy 
nobility. On the other hand, the work is 

(Continued on. page 70) 
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Of course! 

This business about some cartridges not being suitable 
for record changers has nothing to do with your Miracord. 
There are automatics, and there are automatics. 

Your Miracord will handle and track any cartridge 
available today at its recommended stylus force setting. 
And whether you play it manually or automatically, it will 

operate and perform gently and reliably. 

Miracord has gone to great pains to give you quality. 
And you need not make any compromise in the choice of 
your cartridge. Pick the cartridge you like; install it in your 
Miracord; then sit back and enjoy really great record per- 

formance. In fact, may we suggest 
r B E N) A M I N 

that you listen to the Miracord with MIRACORN 
the new Elac 322 stereo ca rtridge. 
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fGtoR STRAVINSKY 

Twentieth-century prime mover 

rather mauled in the process and, by the 
time we reach the apotheosis, it has all 
but collapsed under the pressu e of its 
own prodigious weight. 

The performance, as I have suggested, 
is an interesting one and even an inspired 
one, and Columbia's spacious recording 
represents it very well. II'. F. 

® OM STRAVINSKY: Symphony of 
Psalms; .Symphony in C. Festival Singers 
of Toronto (Elmer Jseler, director); 
CLIC Symphony Orchestra, Igor Stra- 
vinsky cond. Cot.tstnl,s MS 65-18 $5.98, 
ML 5918 $1.98. 

Interest: Old-fashioned Stravinsky 
Performance: Curious 
Recording: Okay 
Stereo Quality: Ditto 

If it is a truism that the prince movers of 
our century's musical development were, 
in their youth, Wren of vituperative, ob- 
sessive, healthy anti -Romantic bias, it 
scents no more than the working of 
Natural Law that a good percentage of 
them-their battles fought and won, 
their inner fires cooled by success and 
recognition, and their innovations duly 
acknowledged-have lived to concede 
that the aims of the nineteenth century 
and their own are, after all, not so differ- 
ent. In certain cases-one thinks of Béla 
Bartók or Walter Piston (or even Arnold 
Schoenberg)-the phenomenon mani- 
fests itself as a sudden humanistic mel- 
lowing of the composer's view of his own 
music. 

But not so with the redoubtable Igor 
Stravinsky who, at eighty-two, has made 
so fervent, missionary, and ,Johnny -come - 
lately a cons ersion to the forty -or -so - 
year -old twelve-tone innovations of Arn- 
old Schoenberg that-with the skillful 

collaboration of his disciple -interviewer 
Robert Craft-he appears with some 
regularity in the public print pointing 
out the limitations of many of his own 
works in the now -recanted tonal styles. 
Can a listener be mistaken in his feeling 
that the great composers late awakening 
has robbed hint of his case with what 
might seem today to be the modish plati- 
tudes of these two works front the Thir- 
ties? For the dryness, the wonderful bite, 
and the brilliant lucidity of the textural 
picture that, among other considerations, 
constitute what we think of as the "Stra- 
vinsky sound" have become parody in 
these new recorded performances. 

Granting that simplicity and under- 
statement are the keys to achieving the 
solemnity and the intensely concentrated 
restraint that make the Symphony of 
Psalms-a masterpiece by common con- 
sent-the uniquely affecting experience 
that it is, it surely need not be deprived 
of all naturalness of ebb and flow, it need 
not be force-fed idiosyncrasies of phrasing 
and articulation to remind us that its 
orbital neighbor is \Vebern rather than 
Fauré or Brahnis. 

The Symphony of Psalms is displayed 
here, it seems to me, at considerable lia- 
bility to the stork itself. But where the 
present performance of the Symphony in 
C is concerned, the composer must choose 
-in the unlikely event of his concern- 
between one of two inescapable judg- 
ments: either the work is by its essence 
merely a showing of what was, at its pre- 
miere in 1940, a high -fashion collection 
of the latest thing in manneristic, neo- 
classic ready-to-wear, or the work has 
been so cramped and deformed in this 
performance that the directness and 
sweetness of lyrical speech that one re- 
members from other performances have 
been almost totally forfeited. 

His most ardent admirers have never 
made more than minimal claims for 
Stravinsky's conducting, and, as we never 
tire of reminding ourselves, a composer's 
interpretation of his own work is always 
"illuminating"-even when it is unsuc- 
cessful. For whatever its historical worth. 
the present release has at least that to 
recommend it. 

The orchestral and choral perforating 
-though mostly satisfactory-is no com- 
pensating factor. Columbia's recorded 
sound is clear. IV. F. 

U ® TCIIAIKOVSKY: Romeo and 
Juliet-Fantasy Overture; Francesca 
da Rimini. Phi lharmonia Orchestra, 
Carlo Maria Giulini cond. ANGI:t_ S 
35980 $5.98, 35980 $4.98. 

Interest: Robust readings 
Performance: Fine 
Recording: Excellent 
Stereo Quality: Appropriate 

As one whose sole previous knowledge of 
the work of Maestro Giulini was his re- 

cent bizarre recording of Debussy's La 
A/er, I was somewhat relieved and quite 
excited by these marvelously theatrical 
performances of Tchaikovsky. Giulini 
has taken a good hold on both of these 
scores, and the Romeo and Juliet Over- 
ture in particular has been given a good 
old-fashioned shaking up. The effect is 
rousing. 

The recording is very live and robust, 
although some may feel that ít has too 
much resonance and "hall sound." The 
antiphonal gimmickry of Tchaikovsky's 
orchestration is very well served by 
Angel's stereo. iV. F. 
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RECORDING OF SPECIAL MERiT 

OO © TC H A I KO VSK Y: Symphony No. 
-I, in F Minor, O. 36. Ilallé Orchestra, 
Sir John Barbirolli cond. VA\Gu.tRn 
EVERY st sDl SRV 135 SD $2.98, SRV 135 
$1.98. 

Interest: Powerful Tchaikovsky 
Performance: Passionate 
Recording: Good 
Stereo Quality: Good 

This 1958 taping is the second stereo 
low -price version of the Tchaikovsky 
Fourth Symphony to be released here, 
and it is by far the better of the two. 
There may be more relined readings of 
this music on records, but few are played 
with a more effective combination of 
passion and attention to details of phras- 
ing and balance. The first movement 
packs a tremendous wallop, the slow 
movement is suffused with lyrical senti- 
ment, the scherzo has all the odd fantasy 
that one could wish, and the finale is 
fittingly orgiastic. Yet Barbirolli indulges 
in no tasteless excesses at any point. A 
first-rate buy combining first-rate inter- 
pretation, performance, and sound. D. ll. 
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COLLECTIONS 

OO ® GIUSSEI'I'E DI STEFA)\O: 
Canzoni ltaliane. Melichar: Mille e/ter- 

ubini in coro. Bixio: Mamma; Sc tnuoi 

goder la vita: La eanzone dell'amnre. 
De Crescenzo: Rondinc al nido. Drigo: 
Serenata. De Curtis: Non ti seordar di 
me. I)' 1nzi: Alalinronia d'antorc; Tu 
non mi lascerai. hemline: 'E rrose e tu. 
Olivicri: Incantesimo. Giacobetti-Cho- 
pin: Tristezzc. Giuseppe di Stefano 
tenor); orchestra. II Pettacini cond. 

COLUMBIA MS 6568 $5.98, ML 5968 

$4.98. 

Interest: Popular Italian songs 

Performance: Fervent and flavorful 
Recording: Good 
Stereo Quality: Suitable 

This latest ofTering from Giuseppe di 
Stef:rno's seemingly bottomless repertoire 
of Italian romanze includes songs that 
range from the artlessly disarming to the 
hopelessly banal. Di Stefano plays no 
favorites: he sings them all with insinuat- 
ing charm and clear enunciation, in a 

style that is fervent but without indul- 
gence in the syrupy excesses Italian songs 
frequently evoke from other tenors. In the 
middle register, Di Stefano's voice still 
retains much of its caressing warmth and 
liquid ease, but the top notes arc strained 
and the intonation is sometimes flawed. 
Seven of these songs were once Gigli 
specialties; they arc included here as :t 

tribute. Incamttesimo enjoyed interna- 
tional popularity some fifteen years ago 
through h a recording be baritone Gino 
Bechi, whose vitality is not matched here 
by Di Stefano. A smallish orchestra lends 
capable and deferential support to the 
singer. G. I. 

O ® PORTR IT OF MA\O\. 
Massenet: ,))anon (highlights). Anna 
\folio (soprano), Giuseppe di Stefano 
(tenor), Robert Kerns (baritone). Puc- 
cini: Minion Lescattt (highlights). Anna 
\folio (soprano), Flaviano La ho (tenor), 
Robert Kerns baritone). RCA Italiana 
Opera Orchestra and Chorus. René Lei- 
bowitz. cond. RC.\ \'u:ToR I.SC 7028 two 
12 -inch discs $11.96, LM 7028 $9.96. 

Interest: Two portraits of Marion 
Performance: A shade below first-rate 
Recording: Excellent 
Stereo Quality: Just right 

"A Portrait of Marron," as seen through 
the music of \lassenet and Puccini, may 
at first seem to be merely a neatly con- 
ceived package, but it actually makes a 

great deal of artistic sense. One disc is 

devoted to each opera, and the scenes 

are arranged in a parallel sequence as 

far as the respective versions allow. 
Anna \IofTo, who portrays both 

M nuns, emerges to better advantage as 

THE REPORTS PROVE IT: 

YOU COULD SPEND $100 MORE 
AND NOT GET BETTER PERFORMANCE 

"Wow and flutter were 
0.07 and 0.03 percent 
at 33 rpm and 0.06 and 
0.025 percent at 45 
rpm bettering the rated 
0.08 percent. The speeds 
were exact and were 
unaffected by line 
voltage variations from 
70 to 135 volts... 
motor torque was 
sufficient to bring 
the turntable to full 
speed in about one 
second ...the Rek-O-Kut 
R-34 was very easy to 
set up and use." 

HI Fl STEREO REVIEW 
(Julian D. Hirsch) 
May, 1964 

"In stereo operation all 
turntables produce some 
audible rumble at high 
levels. Not the R-34 
however. I found 
turntable rumble at 
normal music -listening 
levels so low that it was 
an effort to distinguish 
table rumble from that 
on the disc itself. This 
was an unprecedented 
experience for me ... 
the finest rumble figures 
I have measured in 
any turntable." 
AMERICAN RECORD 
GUIDE (Sound ideas) 
April, 1964 

NI:, -xrs. "1" 

"Excellent performance 
Measurements made at 
United States Testing 
Co., Inc. further indicate 
very high levels of 
performance. Speed 
error was insignificant... 
Wow and flutter were 
of no consequence... 
The tone arm had no 
significant resonance 
above 10 cps, which 
is excellent ...The R-34 
in sum is a fine 
example of conscientious 
craftsmanship." 
HIGH FIDELITY 
(U. S. Testing Labs) 
May, 1964 

Complete reviews sent 
on request. 
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See Us At The World's Fair 

the Massenet heroine. ller characteriza- 
tion is not one of penetrating depth, for it 
lacks the poetic as well as the coquet- 
tish qualities of \lanon's contradictor) 
personality. But the portrayal is unfail- 
ingly musical, carefully phrased, and 
finely sung. In the Puccini opera, how- 
ever, Miss Moffo is less happily cast. 
Again, there is much to admire in her 
singing, but her vocal resources are in- 
adequate for the lush Puccini phrases. 
"Ah! Alanon le solo brama" in the sec- 
ond -act duct is a good case in point. 

Both tenors are excellent. As Masse - 
net's Des Grieux, Di Stefano sings with 
an altogether fine sense of style. His Le 
Réve displays a lovely mezzo roce and 
sensitively shaded decrescendi, and his 
"Ah! fuvez, donee image" is fervent with- 
out the expected Italian -style effusions: 
over-all, this performance is among the 
best in the tenors recording career. Puc- 
cini requires less subtlety from his "Cava - 
here," but plenty of vigorous, ringing 
tone, which h laviano Labó delivers with 
solid strength and intelligent phrasing. 
Young American baritone Robert Kerns, 
the Lescaut in both versions, is excellent 
in the Puccini but somewhat heavy- 
handed in the Massenet. 

Leibowitz, a firm if not very impas- 
sioned conductor, rates two special cita- 
tions: one for the clarity of the orchestral 
execution, and another for extracting 
such a restrained performance from Di 
Stefano. The recorded sound is tops, and 
stereo is tastefully employed. Full texts, 
translations, and an essay by producer 
Richard Mohr complete the album. One 
minor quibble: the awkward break at the 
end of the third side seems unnecessary: 
the entire scene thus split could have been 
accommodated on the fourth side. G. J. 

OO © JESS THOM tS: Sings Wagner. 
Die Meistersinger ron Nürnberg: Fanget 
an!; Alorgenlich leuchtend (Preislied). 
Lohengrin: llüchstes I'ertrau'n; In ter- 
nem Land. Die II'alkiire: Ein Scltwert 
verhiess mir der Vater. Rienzi: All- 
mücht'ger Vater. Das Rheingold: Immer 
ist Undank Loges Lohn. I'arsifal: Nur 
eine [Yaffe taugt. Jess Thomas (tenor); 
Berlin Philharmonic Orchestra, Walter 
Born COnd. DEUTSCHE GR.Aautol'HON 
136387 $6.98, 19387* $5.98. 

Interest: Wagner arias for tenor 
Performance: Strong and musical 
Recording: Rich -sounding 
Stereo Quality: Very good 

On one side of this recital record, Jess 
Thomas confirms the favorable impres- 
sion he has made here and abroad in his 
stage portrayals of Walther von Stolzing 
and Lohengrin. But even more impressive 
is his achievement on the other side, deal- 
ing with roles he has yet to interpret for 
American audiences. In his pointed dec- 
lamation of Loge's music, in his secure 
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handling of the low-lying passages in 

Die llralküre's Act One excerpt, and in 
his moving account of the all too brief 
scene from Parsifal, there is consistent 
strength and solidity, as well as an almost 
effortless command of wide-ranging and 

evenly produced tones. In the lyrical and 
legato requirements of Lohengrin and 

Rienzi, Thomas is less effective, though 
never less than satisfying. For roles of 
the Siegfried-Tristan-Tannhüuser variety, 
however, he is just about the brightest 
prospect on the operatic scene. G. J. 

® OO VOC \L ARTS ENSEMBLE: Mu- 
sic of the Renaissance. Lasso: Mon 
eoeur se reconlntande a vous; Gallons qui 
par terse et mer; J1 Paya' bien. Corny sh: 

A Robyn. \Veelkes: 1/ark, all ye lovely 
saints above. Morley: Aliraculous love's 
wounding; 1 go before my darling. Ben- 
net: !Veep, O atine eyes. Ockeghem: 
Fors seuleulent (Rondeau); Alissa Fors 
settlement: Kyrie. Banchieri: II Festino 
della Sera del Giovcdi' Grasso avanti 
Cena: Nobili spetlalori; Contrapunto 
bestiale a/la mente. Monteverdi: Se nel 

partir da voi. Josquin des Pres: Ave 
Maria. Vautor: Mother / will have a hus- 

band. Claude le Jenne: Revery venir du 
printans. Vocal Arts Ensemble, Richard 
Levitt cond. Cot'NTERI'OINT/ESOTERIC 
5601 $5.95, 601* $4.98. 

Interest: Fine California vocal group 
Performance: Very enjoyable 
Recording: Boxy, close-up, not clean 
Stereo Quality: Pronounced separation 

The eight members of the California - 
based Vocal Arts Ensemble, originally of 
the Roger Wagner Chorale, make their 
recording debut here with an intelligently 
planned recital of French, Flemish, Ital- 
ian, and English Renaissance works. The 
well -varied repertoire is secular, except 
for the Ave Maria of Josquin des Pres 

and the Kyrie from Ockeghem's Mass 

based on the popular song, Fors settle- 
ment, which is preceded by Ockeghem's 
setting of the original tune. Among the 
other chansons and madrigals, the group 
presents two brief excerpts from \driano 
Banchieri's madrigal comedy 11 Festino, 
which, with its imitated animal sounds, 
is an hilarious example of Italian Ren- 
aissance humor. The performances are 
full of gusto, and Richard Levitt, director 
of the group and its countertenor, has 
seen to it that expressiveness and the 
meaning of the texts are always foremost. 
The clear -voiced, accurate singers are 
not, however, treated too kindly by the 
recording, which is close-up and boxy, 
favors the two basses over the higher 
parts, and is not very often free of dis- 
tortion. The stereo version has wide 
separation. My listing of the pieces fol- 
lows the order given on the labels, not on 
the jacket. Neither texts nor translations 
are supplied. 1. K. 
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101/2" REELS_ the Newcomb TX10 takes them ... and any 
other size down to 3". Think of the advantages of professional -size reels: You can 
splice together many lire -recorded tapes to give you hours of music without 
changing reels. You get long playing time from 1.5 mil tape - with all the other 
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print -through. Easier splicing and editing. Lower cost per foot. The big -reel 
feature alone is a compelling reason for choosing the Newcomb TX10. But there's 
more ... much, much more... 
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AUTOMATIC SHUT-OFF 
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LEVEL METERS ARRANGED 
POINTER -TO -POINTER 

POSITIVE RECORD 
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erasure. 
HANDLES LONG 

MICROPHONE LINES; built-in 
provisions for plug-in input 

transformers. 
USES CANNON 

MICROPHONE CONNECTORS. 
- OPERATES VERTICALLY OR 

HORIZONTALLY. 
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DUSH BUTTON SPEED 
CHANGE automatically provides 

speed -frequency correction. 
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41OVEMENT 
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NEWCOMB TX10 
STEREO TAPE RECORDER 
Easiest to operate; easiest on tape. This is the consensus of Newcomb TX10 
owners. All tape movement is integrated in a single, central joystick. Control 
positions are completely logical; operation is virtually intuitive. Though built 
for quick reaction to your commands, the Newcomb TX10 provides perhaps the 
gentlest tape handling available. Even with tape re -winding at 18 miles an hour, 
Newcomb's differential braking quickly brings a frilly -loaded 101/2" reel to a 
smooth, calm, quiet stop. The ingenious automatic tape tension control gyrates 
tirelessly to protect tape during rapid direction shifts. But only the person who 
operates one can fully appreciate the clean, natural operation of the TX10. Write 
for your. free copy of Publication TX4. 
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HIFI/STEREO REVIEW'S 
CHOICE 

OF THE LATEST 
RECORDINGS 

. 
Reviewed by JOE GOLDBERG NAT IIENTOFF 

® ® GEORGIE AULD: Here's to the 
Losers. Geo-gie Auld (tenor saxophone), 
Larry Bunker (vibes), Johnny Gray (gui- 
tar), Leroy Vinnegar (bass), Mel Lewis 
(drums). That Old Feeling; Blue and 
Sentimental; Learnin' the Blues; One for 
My Baby; and five others. PHILIPS PHS 
600116 $4.98, PHM 200116* $3.98. 

Interest: Jazz mood music 

Performance: Unpretentious 
Recording: Warm and clear 
Stereo Quality: Very good 

As Jack Tracy, who produced this album, 
observes in the liner notes, this is a col- 
lection of "late -night songs, largely bal- 
lads, for those who like to sit with lights 
low and shed an occasional tear into an 

occasional beer." The performances are 
admirably free of the bathos often found 
in "mood" sets, even those made by jazz 
musicians. 

Georgic Auld is not a brilliantly origi- 
nal tenor saxophonist, but he does have 
a full, firm sound and he improvises with 
economy and emotional directness. Larry 
Bunker is a graceful vibist, and the 
rhythm section is very well integrated. 
Judged on the basis of what he intended 
to create-an extended after-hours mood 
of nostalgia-Auld is quite successful. 

N. H. 

RECORDING OF SPECIAL MERIT 

OO ® JOHN COLTRANE: Coltrane 
Live at Birdland. John Coltrane (tenor 
and soprano saxophones), McCoy Tyner 
(piano), Jimmy Garrison (bass), Elvin 
Jones (drums). Afro -Blue; I Want to 
Talk about You; The Promise; Alabama; 
Your Lady. IMPULSE AS 50 $5.98, A 50* 
$4.98. 

Interest: Coltrane concentrate 
Performance: Intense 
Recording: Excellent 
Stereo Quality: Very good 

Explanation of symbols: 

OO = stereophonic recording 
OO = monophonic recording 

* = mono or stereo version 
not received Jor review 

The first three tracks heard here were, 
as the title announces, recorded during a 

performance at New York's Birdland. 
The final two are products of a studio 
session, but there is no diminution in 
them of the total emotional involvement 
and fierce spontaneity that characterize 
Coltrane's in -person performances. On 
three numbers, Afro -Blue, Tite Promise, 
and Your Lady, Coltrane plays soprano 
saxophone, and these tracks are conclu- 
sive demonstrations that he ís now as 

fully in control of that instrument as he 

7 

JOHN COLTRANE 

Fierce in -person spontaneity 

is of the tenor saxophone. In addition to 
his technical brilliance (heard best in the 
dazzling cadenza at the close of I Want 
to Talk about You), Coltrane's work is 

notable for its unusually broad spectrum 
of color and subtleties of shading. There 
is a corollary mastery of diverse moods- 
the mesmeric dervish quality of Afro - 
Blue, the lyricism of I Want to Talk 
about You and Your Lady, the keening 
quality of The Promise, and the grave 
delicacy of Alabama. 

Although Coltrane's solos generally 
build to complex, note -crowded climaxes, 
he sustains a song -like ardor through the 
thickest of his clusters. So all -enveloping 
is Coltrane's passion that it would seem 

a patent absurdity to describe his playing, 
as some writers have, as "anti -jazz" or 
"abstract jazz." His improvisations could 
not be more personal, and his solos as a 

whole, with their blues colorations and 
deep sense of swing, are well within the 
basic jazz traditions. He has greatly ex- 
tended and elasticized those traditions, to 
be sure. But Coltrane's music has its roots 
in field hollers as well as in post -Charlie - 
Parker chordal and modal explorations. 

Coltrane's colleagues complement him 
skillfully-Jimmy Garrison keeping the 
basic pulse clear and resonant, McCoy 
Tyner adding his own virile impression- 
ism, and Elvin Jones providing a chal- 
lenging polyrhythmic foundation. N. H. 

©© PAUL GONSALVES: Tell It the 
Way It Is! Paul Gonsalves (tenor saxo- 
phone), Johnny Hodges (alto saxo- 
phone), Rolf Ericson (trumpet), Ray 
Nance (trumpet, violin), Walter Bishop, 
Jr. (piano), Ernie Shepard (bass), Osic 
Johnson (drums). Tell It the Way It Is!; 
Things Ain't What They Used To Be; 
Duke's Place; Impulsive; Rapscallion in 

Rab's Canyon; Body and Soul. IMPULSE 
AS 55 $5.98, A 55* $4.98. 

Interest: Informal jazz -making 
Performance: Competent 
Recording: Excellent 
Stereo Quality: First-rate 

Paul Gonsalves, Duke Ellington's fea- 
tured tenor saxophonist, chose a small 
combo and some uncomplicated arrange- 
ments for this session, in which he acts 
as leader. The prevailing mood is re- 

laxed, but the quality is uneven. There 
are flowing, warmly personal improvisa- 
tions by Johnny I lodges, Ray Nance, and 
Rolf Ericson, but the leader reaches their 
level of tasteful conciseness only on Rap- 
scallion in Rab's Canyon and on parts of 
Body and Soul. On the other tracks, Gon- 
salves is prolix and short on imagination. 

Furthermore, the majority of the ar- 
rangements are too casual. The ensem- 
bles arc pat and the interplay between 
the musicians is narrowly and predictably 
conceived. IIad Gonsalves been in more 
eloquent form and had the scores been 
mote sensitively shaped to the musical 
personalities of the leader and his col - 
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new 1964 catalog 
describes three great 
lines of Eico 
high fidelity stereo 
& mono components 

New CLASSIC SERIES FM/MX Stereo 
receivers, stereo amplifiers, FM/MX tuner. 

New 4 -track stereo/mono tape deck. 
The audiophiles' favorite -ST SERIES 

of stereo amplifiers and FM -MX tuners. 
Performance proved STANDARD 

SERIES of stereo and mono amplifiers, 
preamps and tuners. 

Economically priced speaker systems. 
Use coupon below. 

I. 

Electronic Instrument Co.,HR6 Inc.111 

131-01 39th Avenue, Flushing, N.Y. 11352 

Please send. new 1964 High Fidelity Catalog. 111 

Name 

Address 

111 gi City 

gi Zone State 
Export: Roburn Agencies, 431 Greenwich tt., 

El New York 13, N. Y. 
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leagues, this could have been a valuable 
album. As it is, the session achieves dis- 
tinction intermittently in the sidemen's 
solos, but as a whole it does not have ex- 
ceptional merit. N. H. 

OO ® COLEMI \N HAWKINS: The 
Essential Coleman Hawkins. Coleman 
Hawkins (tenor saxophone); Roy Eld- 
ridge (trumpet); John Lewis, I lank 
Jones, and Oscar Peterson (piano); 
Shadow Wilson, Connie Kay, and \Valtcr 
Perkins (drums); others. Sunday; Body 
and Soul; Ilanid; The Walker; and four 
others. VERVE V68568 $5.98, V8568* 
$4.98. 

Interest: Hawkins anthology 
Performance: Varies 
Recording: Good 
Stereo Quality: Adequate 

This is a collection of the later Coleman 
Hawkins in various settings. In justifica- 
tion of the title attached to the album 
and to explain the fact that no early 
Ilawkins is included, James T. Maher's 
notes make the point that I lalvkins keeps 
getting better and better. I agree, but 
only in part. Ilawkins is a master, and 
his best today is better than ever. But 
he can also lapse into the worst banality. 
This collection offers some of both. 

Some of the pairings with Roy Eld- 
ridge, in particular the Jazz at the 
Philharmonic track, are overly discursive 
-Ilawkins just runs off his maddening 
succession of eight notes. But Body end 
Soul, recorded at the Playboy Jazz Fes- 
tival and undoubtedly one of the best 
of Hawkins' several thousand perform- 
ances of this piece, shows his brusque 
tone and hallad artistry at top form. 
There is also the famous Picasso, an un- 
accompanied tenor solo recorded several 
years ago for a lavish Norman Granz 
production. 

In short, Hawkins is displayed in a 
representative selection of the work of 
his later years, and it amounts to an 
introduction, rather than an essential 
collection. There is little to distinguish 
the stereo from the mono pressing. J. G. 

@ J. ,J. ¡01INSON /K \I WIND- 
ING / WILLIE DENNIS / BENNY 
GREEN: Four Trombones, Volume 
Two. J. J. Johnson, Kai Winding, \Villie 
Dennis, and Benny Green (trombones); 
Charles I\lingus (bass); John Lewis 
í piano); Art Taylor (drums). Now's the 
Time; Trornbosphere; Ow; Chazzanova. 
FANT\SY 86008 $4.98, 6008* $4.98. 

Interest: A pride of trombones 
Performance: Confident 
Recording: Good 
Stereo Quality: Okay 

This is the second volume Fantasy has 
reissued from a disc meeting of four jazz 

trombonists originally released in the 
mid -1950's by the now defunct Debut 
label. The playing by the hornmen is 
certainly accomplished, but on the whole 
nothing seems to have been done, through 
scoring, to set off the participants' sty- 
listic differences in freshly challenging 
ways. Each takes his turn, backed by a 
flexible rhythm section, but there is little 
communication and stimulation among 
the four. Despite some ensemble playing 
and occasional signs that each is aware 
of the other soloists, the trombonists es- 
sentially indulge in soliloquies. N. II. 

CO © NILS LINI)BERG: Trisection. 
Nils Lindberg (piano), 1drees Sulieman 
and Jan Allen (trumpets), Sven-Olof 
Walldoff (bass trumpet), Eje Thelin 
(trombone), 011e Ilolmgvist (tuba), 

J 

if 
CHARLIE PARKER 

Reminders of a gentle sweetness 

, 

Rolf Billberg (alto saxophone), Bertil 
LSfdahl and I larry Bíicklund (tenor sax- 
ophones), Erik Nilsson (baritone saxo- 
phone), Sture Nordin (bass), Sture 
Kallin (drums), and Lars Samuelsson 
(trumpet). Trisection; Day -dreaming; 
Ars Gratia Art is; Joker. CAPITOL ST 
10363 $4.98, T 10363* $3.98. 

Interest: Swedish jazz composer 
Performance: Skillful 
Recording: Excellent 
Stereo Quality: Tasteful 

Nils Lindberg, a thirty -one -year -old 
Swedish pianist and composer, wrote all 
the music on this import, which was first 
released in Sweden last year. The three- 
part Trisection, which takes the whole 
of the first side, is a lyrical, neatly organ- 
ized work of only slight formal interest. 
The performance, including the impro- 
vised solos, is reminiscent of the cool, 
understated style that characterized this 
country's \Vest Coast jazz of the early 
and middle 1950's. Similarly, the three 
shorter pieces on the second side are 
attractive but superficial, both in struc- 
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ture and emotional content. The album 
gives me no reason to alter my impres- 
sion of Swedish modern jazz of the past 

decade-it is polished and gleaming but 
made at too low a temperature. N. H. 

OO CHARLIE PARKER: Bird on 
Fifty-second Street. Charlie Parker (alto 
saxophone), Miles Davis (trumpet), 
Duke Jordan (piano), Tommy Potter 
(bass), Max Roach (drums). Hot 
/louse; Out of Nowhere; This Time the 
Dream's on Me; Theme; Shaw 'Nuff; 
and seven others. FANTASY 6011 $1.98. 

© CHARLIE PARKER: Bird at Si. 
Nick's. Charlie Parker (alto saxophone), 
Red Rodney (trumpet), '1I Haig (pi- 
ano), Tommy Potter (bass), Roy Haynes 
(drums). Confirmation; Visa; Star Eyes; 
Theme; /lot House; What's New; and 
eight others. FANTASY 6012 $4.98. 

Interest: Parker variorum 
Performance: Varies 
Recording: Poor 

These two albums, originally released on 
the Debut label several years ago, are 

testimonies to the reverence in which 
Charlie Parker was held by some even 
while he was alive. Young men used to 
follow him around with cheap tape re- 
corders. Often short on tape, they would 
switch oil the machine when anyone but 
Parker was soloing. The recording fidel- 
ity was abysmal even then, and with our 
increased interest in sound and our cor- 
respondingly better equipment, it is now 
almost unendurable. 

These recordings were both privately 
made by acolytes in this manner, one in 
1948 on New York's Fifty-second Street, 
with Parker, Potter, Miles Davis, Duke 
Jordan, and Max Roach; the other at 

St. Nicholas Arena on February 18, 1950 
with Parker, Red Rodney, Roy Haynes, 
Tommy Potter, and Al Flaig. Parker here 
works some of the small number of tunes 
that made up his repertoire twice-Out 
of Nowhere, Night in Tunisia, Embrace- 
able You, /lot House. 

The St. Nick's album is generally the 
better, both musically and sonically, de- 
spite the fact that Roy IIaynes drops 
"bombs" indiscriminately-this was the 
first flush of the new style of drumming. 
Since the greater number of Parker's re- 
cordings were made before the advent 
of the long-playing record, we have rarely 
had the opportunity to hear him build 
a lengthy series of choruses as he does 
here. What's New is a reminder of the 
gentle sweetness that is perhaps the least 
imitated aspect of his style. 

The Fifty-second Street album shows 

a Parker so facile as to be almost self- 
defeating. Ile had such a technique and 
a fecundity of ideas that he could make 
wonderful music even while coasting. 

(Continued on page 78) 
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Square 
There are those among us who think the Honeywell Pentax H3v is 
square. They're right. 

It's square because there's no complex electric whizbang inside to 
set shutter speeds and diaphragm openings for you-you have to do it 
yourself. It's square because it's simple, functional, and uncluttered. 
Although several significant convenience features have been incorpo- 
rated into the 113v, it retains the classic lines and compact size of earlier 
Honeywell Pentax models. It includes everything you need to take 
superb pictures and nothing more. It's square in the sense that home- 
made bread is square. 

The Honeywell Pentax 113v costs $229.50 with Super-Takumar 
55mm f/1.8 lens; $199.50 with Super-Takumar 55mm f/2.0 lens. For 
your money, you get a fully -automatic diaphragm, shutter speeds to 
1/1000 sec., plus Time and Bulb, and a bright, clear viewing system 
which has few equals in the fine -camera field. You also get workman- 
ship which can't be matched for $100 more. 

The next time you visit your Authorized Honeywell Pentax 
Dealer's, ask to see the 113v. Better yet, try it. It's a square son -of - 
a -gun, but loaded with your favorite film and with you in control, it 
comes on like Gangbusters! 

For a full -color folder on the H3v, write to John Thornton (209),Honeywell, 
Denver, Colorado 80217. 

Honeywell 
PHOTOGRAPHIC PRODUCTS 

JUNE 1964 77 



ALTEC: 

SOUND TALK 

WHY BUYING A VACUUM TUBE 
AMPLIFIER NOW COULD BE A MISTAKE 
YOU'LL REGRET LATER 

Just as surely as stereo replaced mono, so 
too will the all -transistor amplifier replace 
the old-fashioned vacuum tube type. We 
predict that vacuum tube amplifiers will be 
obsolete for high quality home music 
reproduction, possibly within a year. If 
you have ever tried to trade mono compo- 
nents for stereo. you know what obsoles- 
cence does to trade-in values! So don't 
make the mistake of going the vacuum 
tube way. If you are now buying an ampli- 
fier, you should carefully consider a 
thoroughly proved. successfully designed 
all -transistor amplifier such as the Altec 
360A Royale II. 

ADVANTAGES OF PROPERLY DESIGNED 
TRANSISTOR AMPLIFIERS 

First, transistors point the road to 
improved performance, they sound better, 
and they represent progress. Second, tran- 
sistor amplifiers will sound "as good as 
new" indefinitely because they are not 
subject to gradual deterioration of quality 
that is inevitable with heat -generating vac- 
uum tubes. Each time you turn a vacuum 
tube amplifier on or off, the heating and 
cooling cycle adversely affects vacuum 
tubes as well as critical circuit components 
such as condensers, resistors, capacitors, 
etc. Unlike vacuum tubes, transistors have 
the promise of indefinite life and do not 
affect other nearby circuit components 
because they operate "cool!' 

ALTEC 360A IS ONE OF FEW 
TRANSISTOR AMPLIFIERS NOW 
AVAILABLE 

So far, few major manufacturers have 
announced all -transistor amplifiers. This is 
understandable because successful design 
of transistor amplifiers requires highly 
specialized engineering skills and experi- 
ence with transistors. Our 360A integrated 
all -transistor pre -power amplifier has been 
part of our PIA\9ACt:. line since last year, 
and selling fast! Why we succeeded so 
early while most other manufacturers are 
still afraid to try is well explained by the 
following from the April issue of Audio 
Magazine: 
"Professionals in the recording and broad- 
casting industries know that A ltec has 
been making solid-state amplifiers for 
some time now-for professional use only. 
The "Royale II" reflects the experience 
Altec has achieved in staking those 
amplifiers. 
"Surprisingly enough, Altec has been mak- 
ing solid-state equipment with relatively 
little fanfare-certainly it is surprising in 
view of all the fuss that is being made in 
this area. Of course, when one realizes that 
Altec is related to Ling-Temco-Vought, 
Inc., one can understand their advanced 
knowledge of solid-state devices plus their 
relative reticence: 
It will pay you to go PI.A\BACK all the way 
-not only with'MA's'SKt: speakers but 
with the all -transistor 360A PLA\9ACY, 
amplifier as well. 

Altec Lansing Corporation 
01991 Ale Anaheim, California 
CIRCLE NO. 4 ON READER SERVICE CARD 
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All his pet runs are here, including a 

marvelous example of the Kerry Dancers 
quote he loved, here employed, in Out of 
Nowhere, in a sly way that makes the 
listener worry that it might not conic 
out right. He makes deeply felt music 
only on My Old Flame, which is splendid 
until the sardonic Country Gardens end- 
ing nearly spoils it. 

Because of the methods of the worship- 
ful recordists, there is not enough of the 
work of the other musicians to permit 
comment on them. If you are unfamiliar 
with Parker, or are unalterably com- 
mitted to high fidelity, these albums are 
not for you. If you think, as I do, that 
Parker was a great musician, and you 
are willing to endure some sonic draw- 
backs to hear him, these discs are noth- 
ing less than essential. J. G. 

Os ® OSC tR 1'ETTIFORI): MP Lit- 
tle Cello. Oscar Pettiford (cello, bass), 
Phil Urso (tenor saxophone), Julius 
\Vatkins (French horn), Walter Bishop 
and Jan Johanson (piano), Charlie \fin- 
gus (bass), Percy Brice (drums), Louis 
IIjulmand (vibraphone). Fru Bruel; 
Stockholm Sweet nut'; Jack, the Field - 
stalker; The Pendulum at Falcon's Lair; 
and three others. F\NTASY 86010 $5.98, 
6010" $ k98. 

Interest: Oscar's cello and compositions 
Performance: Moody 
Recording: Fair 
Stereo Quality: Fair 

The late Oscar Pettiford was one of the 
first bassists to take the cello seriously 
as a jazz instrument. Much of this disc 
is a reissue of tracks he made for a Debut - 
label album on which he played cello 
while Charles Minus played bass- 
unique opportunity to hear the two to- 
gether. The best instance of their com- 
bined abilities is the blues Low and 
Behold, in which Pettiford has a remark- 
able solo and Mingus' accompaniment 
nearly becomes an equal voice. The 
other instrumentalists of this unusual 
group are heard on the piano, drums, 
tenor saxophone, and French horn, this 
last played with customary and some- 
times incredible brilliance by Julius \\ at- 
kins. Outstanding among the other sextet 
tracks is Tamalpais, a lovely minor piece 
that Pettiford seems to have written for 
precisely this instrumentation and pre- 
cisely these men. 

The original ten -inch album is ex- 
panded to a twelve -inch by two trio 
tracks featuring Pettiford's bass with a 
Scandinavian pianist and vibraphonist. 
The pianist's John Lewis -like accompa- 
niment clods much to strengthen the im- 
pression of a reduced cocktail -hour Mod- 
ern Jazz Quartet: it is a pleasant group 
whose work might scent more important 
if Pettiford's bass we e not so poorly 
recorded. J. G. 

® I) JANGO REIN 111RDT: The Hot 
Club of France. Django Reinhardt, Jo- 
seph Reinhardt, and Eugene Vees (gui- 
tars); Hubert Rostaing, Andre Luis, and 
Gérard Levcque (clarinets); Alix Coin - 
belle (tenor saxophone); Tony Rovira, 
Jean Storne, and Emmanuel Soudieux 
(bass); Pierre Fouad and Easton Leon- 
ard (drums). Liebesfreud; All Of Me; 
Oui; Crepuscule; Douce Ambiance; and 
six others. C eITOL T 2045 $3.98. 

Interest: The incomparable Django 
Performance: Variable 
Recording: Excellent sound for time 

Recordings by the late gypsy guitarist 
Django Reinhardt keep turning up. There 
is scarcely any precedent for his unique 
style, nor did he have much direct in- 
fluence on later jazz guitarists, but his 
combination of romanticism and the 
technically audacious filigree work that 
sterns from folk tradition is exhibited 
today in vibraphonist Milt Jackson. These 
recordings were made in the early Forties, 
after Reinhardt's famous association with 
violinist Stephane Grappelly had ended. 
Many of them feature the cool, ascetic 
clarinet of Hubert Rostaing. Sometimes, 
as when two guitars accompany a swing - 
era tenor sax, the group sounds hope- 
lessly but endearingly old-fashioned. But 
Django has a solo on Sweet Sue that 
should explain for anyone the high re- 
gard in which he is held, although this 
release is not his best work. J. G. 

COLLECTIONS 

® ® ESSEN JAZZ FESTIVAL ALL- 
STARS. Coleman Ilawkins (tenor saxo- 
phone), Bud Powell (piano), Oscar Per- 
tiford (bass), Kenny Clarke (drums). 
Yesterdays; Stuffy; Johns Abbey: Salt 
Peanuts; and four others. F ANT SY 86015 
$5.98, 6015` $4.98. 

Interest: Matchless quartet 
Performance: Not what it might be 
Recording: Okay 
Stereo Quality: Adequate 

In 1960, pianist Bud Powell, bassist Os- 
car Pettiford, and drummer Kenny 
Clarke-expatriates all, and each con- 
sidered by many the finest in the world 
on his instrument-played at the jazz 
festival in Essen, Germany, in company 
with Coleman Hawkins. One side of the 
present record is a quartet set recorded 
at the festival, the other side is the trio 
without I lawkins. As often happens with 
such meetings of the masters, the idea 
was better than the actuality. None of 
these men plays his best here, but they all 
play well, and it is fascinating to hear 
them together. 

Each of these jazzmen has clone better 
work than this, butt few others anywhere 
do as well. J. G. 
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RECORDING OF SPECIAL MERIT 

Os CM) MODERN JAZZ QUARTET 
QUARTETTO DI MILANO HUN- 
GARIAN GYPSY QUARTET: .4 

Quartet Is a Qttartel, Is n Quartet. Mod- 
ern Jazz Quartet (John Lewis, piano; 
\lilt Jackson, vibraharp; Percy Heath, 
bass; Connie Kay, drums) : Reunion 
Blues; Winter Tale; Concorde; Yester- 
days. Quartetto di Milano (Giulio Fran- 
zetti, first violin; Enzo Porta, second 
violin; Tito Riccardi, viola; Alfredo Ric- 
cardi, cello) : \Vebern: Fiinf Siitze. I Iun- 
garían Gypsy Quartet (Kalman \'oros, 
violin; Janos Rigo, viola; Gyula Csoka, 
cimbalom; Josef Paradi, contrabass) : 

Concert dley. ATL\NTIC SD 1420 
$5.98, 1920' 84.98. 

Interest: Ecumenical movement in music 

Performance: All excellent 
Recording: Brilliant 
Stereo Quality: Very good 

In his professional and recording careers, 
John Lewis of the Modern Jazz Quartet 
attempts to stress the similarities rather 
than the differences between varying 
kinds of music. For his most recent dem- 
onstration, a commendable program, At- 
lantic has assembled the work of three 
groups that seem at first glance to be 
widely divergent. The Quartetto di \Ii- 
lano plays \Vebern's Five Pieces for String 
()uartet, a work that has had considerable 
influence on some contemporary jazzmen. 
I disqualify myself front authoritative 
continent on this performance, but effec- 
tive as it is, it is far more languid than 
the crisp, efficient reading by the Milliard 
Quartet (RCA Victor I SC/LM 2531). 
The Ilungarian Gypsy Quartet, compris- 
ing violin, viola, citnbalom, and contra- 
bass, contributes an utterly enchanting 
Concert tlledley, complete with every- 
thing but native dancing. The four MJQ 
tracks consist of a recent Milt Jackson 
piece, Reunion Blues; Yesterdays, one of 
the oldest numbers in their book; a re- 
doing of their first successful fugue, Con- 
corde; and Winter Tale, a section of 
Lewis' score for the film A Milanese 
Story. These last two are of special in- 
terest. Even though the original version 
of Concorde showed that the MJQ could 
play a jazz fugue, the easefulness of the 
present version is in startling and gratify- 
ing contrast to the earlier performances. 
But most fascinating of all is Winter 
Tale. As written for the film, it betrayed 
a strong gypsy influence, and seemed an 
oversentimental collection of Rachmani- 
noff final cadences. Transformed by Milt 
Jackson's impeccable taste and rhythmic 
sense, it is a touching and moving work, 
one of the Quartet's finest, Again, the 
Quartet has managed to make pure gold 
out of the base metal of one of leader 
Lewis' more pretentious-but basically 
stimulating-efforts. I. C. 
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Command.: 
Performance. 

at your fingertips ... 
:.;;;r::.:.:¡- 

_. J_.ar..., :' . :- 7 :.,_, .:!: . 

... every tinte you capture the 
magnificent world of full fidelity 

sound on tape. 
Taped sound retains full fidelity even 

after hundreds of playbacks ... yours to 
enjoy always . . . on VIKING tape com- 

ponents, naturally. 

A VIKING invests you with unlimited versatility to record live 
programs or off the air including F.M. multiplex, duplicate, 
put sound on sound and edit with perfect case. 

Retro-mntic 220 - ultimate 
performance with tomorrow's 
features for discriminating 
audiophiles and professionals 
only. 
Two directional playback, quarter track 
stereo at two speeds. "Feather -touch" push 
buttons, remote control, 12 watt amplifier, 
simultaneous record/playback wit -s 20-25,- 
000 cps frequency response. Independent 
channel controls, "lumatouch" record but- 
tons and illuminated VU meters. Photo 
electric run -out sensor, four heads, hyste- 
resis capstan motor plus two reel drive 
motors and digital counter. Superbly styled 
with stainless steel face plate this compact 
operates vertically or horizontally. 

88 Stereo Compact-for con- 
noisseurs of the fine things 
in high fidelity stereo sound. 
Two speed tape recorder with choice of 
half or quarter track stereo. Three new 
type hyperbolic heads-no more old fash- 
ioned pressure pads. New design amplifier 
with excellent 30-18,000 cps frequency re 
sponse, lets you monitor off the tape with 
"A - B" comparison switch. Independent 
channel controls and VU meters, two mo- 
tors, record indicator light, counter, auto- 
matic tape shut-off. With its attractive, 
brushed aluminum face panel, the 88 Com- 
pact fits any installation for vertical or 
horizontal operation. 

Put Command Performance at your finger tips with VIKING 
tape components - made by skilled American craftsmen. 
Tape recorders, transports, cartridge players-even for your car or boat- 
at reputable high fidelity dealers most everywhere. 

Your assurance 
of Quality in icing OF MINNEAPOLIS, INC. ' Tape Components 

9600 Aldrich Avenue South, Minneapolis, Minnesota. 55420 
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Now, it's safe to buy one 
Maybe you're the conservative type. Or just patient. You've wanted to 
buy a transistor amplifier. You know about their extraordinary peak 
power delivery. And that there is no known limit to the operating life of 
a transistor. Ponder that last. Output transistors don't go out of balance. 
They don't `soften' or change after a few hours of use. The performance 
of a transistor amplifier does not deteriorate gradually as you use it. If 
only you could be sure that they would work. 

Well, relax. The KLH Model Sixteen does. It works. And works. And 
works. Plug in a program source and turn the gain up full. Short the 
speaker cables or pull the speaker plugs out. You couldn't burn this 
one out if you tried. Not without resorting to a blowtorch. The rea- 
son you can't is that KLH has developed a unique electronic circuit 
which eliminates the need for fuses, circuit breakers, or elaborate 
countdown procedures. 

So you can stop worrying and start buying. Just think what a bargain it 
is to get 70 watts, 100 watts or 200 watts (the wide -band steady state, 
music or peak power ratings of the Model Sixteen) at only 219.95.* If 
you want the specs, you've only to write and ask us. But we'd rather use 
this space to tell you this: the Model Sixteen sounds, while playing music 
at the same relative levels heard in the concert hall, indistinguishable 
from any high quality stereophonic amplifier in its power category, 
regardless of cost. 

Now, it's safe to buy one. 

KLH designed it. KLH builds it., 

slightly higher in the west 
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HIFI/STEREO REVIEW'S CHOICE OF THE LATEST RECORDINGS 

ENTERTAINMENT 
POPS HUMOR FILMS THEATER FOLK SPOKEN WORD 

Reviewed by JOE GOLDBERG NAT IIENTOFF PAUL KRESH GENE LEES 

RECORDING OF SPECIAL MERIT 

® ® if \RRY BEL.tFONTE: At the 
Greek Theatre. I larry Belafonte (vo- 
cals); orchestra, Howard Roberts cond. 
Glory Mangier; hoedown Blues; Sailor 
.t/an: and twelve others. RCi\ VICTOR 

LSO 6009 two 12 -inch discs $11.98, 
LOC 6009* $9.98. 

Interest: All-round entertainer 
Performance: Superb 
Recording: Good 
Stereo Quality: Excellent 

To say that Harry Belafonte is one of 
the finest \merican entertainers of our 
time is actually faint praise. Belafonte 
would be great in any era. His scope 
is enormous. In any given evening, as this 
album (recorded last \ugust during a 

performance at Los Angeles' Greek The- 
atre) demonstrates, he can pass com- 
fortably through the widest variety of 
folk -music ty pes and into theater material 
such as Try to Remember, from The 
Fantastieks. Belafonte's singing is ex- 
tremely good, and the songs are invar- 
iably set in appropriate accompaniments, 
some of the best of which come from 
guitarist Ernie Calabria-though this per- 
formance utilized a full orchestra and 
chorus as well. 

That Belafonte has an almost incred- 
ible command over his audience is illus- 
trated here by a seventeen -minute track 
that fills one full side of this two -disc set. 
The song is Zombie Jamboree, an amus- 
ing little thing made interesting primarily 
by the exchanges between Belafonte and 
the audience. Although it is really too 
long for record listening-it could have 
been edited to six or seven minutes-it 
is an instructive study of an entertainer 
at work, easefully holding over four thou- 
sand people in the palm of his hand. 

Belafonte's voice is a little huskier than 
usual, the soft rasp a little more pro- 
nounced, but this makes his voice, if 

Explanation of symbols: 

= stereophonic recording 
®= monophonic recording 

= mono or stereo version 
not received for review 

anything, more attractive. The recorded 
sound is surprisingly good, considering 
that the tapes were made in an outdoor 
amphitheater, with the mikes, which you 
can see in one liner photograph, hung 
about six feet over the singer's head. And 
there isn't a dull song in the lot. They 
were carefully picked for their function 
in the over-all performance, and meticu- 
lously rehearsed (often maddeningly so, 

according to musicians). They arc per - 

ó 
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HARRY BELAFONTE 

A spellbinder in lire performance 

formed with the assurance that fuels one 
of the brightest lights in American enter- 
tainment today. G. L. 

RECORDING OF SPECIAL MERIT 

Os ® TONY BENNETT: The Many 
Moods of Tony. Tony Bennett (vocals); 
Ralph Sharon (piano); Hal Gaylor 
(bass); Billy Exiner (drums); Bobby 
Ilackett (cornet); orchestra. Dick Hy- 
man, Harold Arlen, Ralph Sharon, and 
Marty Manning cond. The Little Boy; 
II'/ten Joanna Loved %!e; So Long, Big 
Time; The Kid's a Dreamer; I'll Be 
Around; Soon It's Gonna Rain; Don't 
II'ail Too Long; Limehouse Blues; Spring 
in t/anizattan; You've Changed; Cara- 
van; .1 Taste of Honey. COLUMBIA CS 
8941 $4.98, CL 2141 $3.98. 

Interest: New old songs 

Performance: Stylish 
Recording: Good 
Stereo Quality: Good 

One of the most refreshing figures in con- 
temporary popular music is Tony Ben- 
nett, because he neither ignores nor abuses 

the power that is the inevitable concom- 
itant of popularity. Ile is using it to 
champion excellent older songs that have 
been overlooked, and-more important- 
to bring to attention some fine new ma- 
terial. A glance at the titles listed above 
will show that, instead of living off the 
near -exhausted standard repertoire, Ben- 
nett is putting something back into the 
kitty, as it were. This practice has com- 
mercial, as well as aesthetic, advantages: 
Bennett's albums have a freshness that 
those of other name singers usually lack. 
Soon It's Gonna Rain is a dramatic ex- 
perience in cameo. II'hen Joanna Loved 
41e is a charming tune with a good lyric, 
unfortunately ,marred by lazy rhyming. 
Bobby Scott's A Taste of Honey is, as 

almost everyone knows by now, one of 
the hest songs written in this country in 
the last twenty years. 

But even the standards take on new 
luster through Bennett's approach to 
them. His appeal is mystifying: his sound 
is harsh and his pronunciation is loaded 
with the distortions of a New York ac- 
cent. He still tends to flat a little, though 
his intonation has improved much in re- 
cent years. Despite all this, he gets to 
the public-and even to musicians, a 

notably hypercritical and blasé bunch. 
For what it's worth, he also gets to me. 
I could speak of his sensitike comprehen- 
sion of lyrics and his ability to communi- 
cate their meaning, but that is not all of 
it. Tony is an American original-stylis- 
tically, he owes nothing to anyone. Per- 
haps all originals are a little puzzling. 

G. L. 

OO ® LENA HORNE: Here's Lena 
.Vow! Lena Horne (vocals); orchestra, 
Ray Ellis cond. Tomorrow Mountain; 
Altantime; Lost in the Stars; and seven 
others. TWENTtETtt CENTURY Fox ST 
TFS 4115 $4.98, TFM 3115-* $3.98. 

(Continued on page 82) 
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Indian 
Chiefs, 

a recorder... 

omIt 

1 ,"s 

for people on the go! 
A pow wow, prognosis, presenta- 
tion, or pop concert, can now be 
recorded (and played) anywhere, 
anytime. A built-in AC converter 
allows the transistorized Cosmo- 
politan 400 to operate on batteries 
or on AC power. A light weight 
(under 10 pounds), truly portable 
unit ...fits easily in a briefcase, or 
carried on a shoulder strap. Smartly 
styled, precision made miniature, 
yet records up to 3 hours on 5" 
reels. Easy pushbutton operation. A 
built-in AM radio plays separately 
or as a recording source. Its versa- 
tility, ease of operation, and amaz- 
ing fidelity makes the Cosmopolitan 
400 the most useful tape recorder 
in, on, or off the reservation. For 
full details and the name of your 
nearest dealer, write to Concer- 
tone, Box 3227, South 
El Monte, California. 

CO NC E RTO NE 
COSMOPOLITAN 400 

Interest: Rights ultimatum 
Performance: Stunning 
Recording: Excellent 
Stereo Quality: Excellent 

Lena I -borne is one of the most prominent 
show -business fighters for full racial in- 
tegration. Although the liner notes do not 
say so, this disc is built around Miss 
Home's feeling for the cause. The title 
song, Now!, is an ultimatum to white 
Americans. Bob Dylan's neo -folk song 
Blo:uin' in the IVind, also included here, 
is probably the best known of current 
integrationist tunes. But Miss Ilorne has 
shrewdly added to these a group of songs 
that, in the context of this album's theme, 
take on totally new shades of meaning. 
Great Day and the IIarburg-Arlen song 
The Eagle and Ale have obvious perti- 
nence, but sometimes the applicability of 
the song is obscure. Anthony Newley's 
Once in a Lifetime is the song that is 
most spectacularly transformed by in- 
clusion in this collection. Its lyrics say: 
"This is my moment . . . when I can 
explore an exciting new land . . . My 
destiny calls me, and though it may be 
just once in a lifetime, I'm gonna do 
great things." 

NIiss Ilorne, whose musical excitement 
has usually seemed contrived to me, at- 
tains such emotional heat here that all 
her calculations and affectations work 
for, not against, the songs. She sings like 
an angry angel, and the orchestra- 
strings, brass, and reeds-plays with 
crackling authority and beautiful ensem- 
ble sound. 

The engineers' mixing on the album 
is not what it could be-sometimes the 
brass and Miss Horne are not correctly 
balanced. There is another flaw in this 
disc that I would overlook were it not 
that the same defect has been cropping 
up more and more lately. The piano is 
out of tune. It is had enough that we have 
to put up with such pianos in night clubs. 
Has contempt for the audience reached 
such a point that we arc now expected 
to put up with it on discs too? The piano 
sound would seriously mar this disc, ex- 
cept that it is not used very often. 

But this album rides well above these 
faults, the electrifying performances tak- 
ing on added punch because of their 
social timeliness. G. L. 

® JULIA LEE: Julia Lee and her 
Boyfriends. Julia Lee (vocals); Red 
\Torvo (xylophone), Benny Carter (alto 
saxophone), Vic Dickenson (trombone); 
others. Crazy World; Last Call; I II'as 
IVrong; and nine others. CAPITOL T 2038 
$3.98. 

Interest: Blues reissue 

Performance: Forthright 
Recording: Very good 

When Kansas City blues singer Julia I ee 

died in 1958, she had not reached the 
broad audience many musicians felt she 
deserved. She had worked mostly around 
her home town, only occasionally ven- 
turing as far as Chicago. She was not 
often recorded except during the Forties, 
when she made a series of discs for 
Capitol, twelve songs from which arc 
contained in this reissue. The material is 
blues, with the exception of the mediocre 
pop tune There Goes Aly heart, glar- 
ingly out of place in this set. 

The subject matter of most of the lyrics 
is appropriate to a Belle Barth "party" 
record, and juke -box players must have 
leered appreciatively at the unsubtle 
double entendres of Snatch and Grab 
It, King Size Papa, You Ain't Got It No 
Afore, and the like. Miss Lee, however, 
does the tunes with the impish amuse - 

IA 

LEN s I IoR.E 
Celebrating the civil rights movement 

ment that characterized Fats \Valler's 
work. and sometimes manages to rise 
above the prurience of the material. 

the best testimonial to her capabilities 
is found in the melancholy 1)ragjin' Aly 
Heart .-round. Tastefully accompanied 
by a trio (bass, drums, and Hammond 
organ), she sings with straightforward 
strength and a clear enunciation that one 
does not always find in Kansas City blues 
artists. 

There are no liner notes, Capitol hav- 
ing elected to cover the back of the sleeve 
with ads for other albums.A personnel 
list for the accompanying groups would 
have been more useful to the listener. 
The front of the jacket identifies some 
of the players, including Red Norvo (who 
plays an interesting xylophone solo on 
one track), Benny Carter on alto saxo- 
phone. and trombonist Vic Dickenson. 
\ll three, however, play so idiosyncrat- 
ically that the jacket identification is 
almost unnecessary. The question is: who 
are the other players? 

Considering the time these tracks were CIRCLE NO. 13 ON READER SERVICE CARD 82 
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made, the sound is excellent. This is a 

valuable reissue. G. L. 

OO ® JANE MORGAN: Serenades The 
Victors. Jane Morgan (vocals); orches- 

tra, Charles Albertine cond. Theme front 

The Victors; Red Sails in the Sunset; 
Have Yourself a Merry Little Christmas; 
and nine others. Cot.etx SCP 160 $4.98, 

CP 460' $3.98. 

Interest: Movie tie-in 

Performance: All right 
Recording: Ditto 
Stereo Quality: Shallow 

Carl Foreman's movie The Victors, a 

disconnected and heavy-handed preach- 
ment against scar, is an improbable can- 

didate for a record -promotion tie-in. But 
when the releasing picture company owns 

a record label these days, you just gotta 
have such a campaign. Because the score 

for the picture is as disjointed as its 

story, it was necessary for artist -and -rep- 

ertoire man Jack Lewis to do a little 
reaching: the album is beefed out with 
tunes having nothing to do with the pic- 
ture, some included with the excuse that 
they were popular during \\ orld \Var II. 

The films thence melody, a quasi - 

French time, is effective. It is unfortunate 
that a good lyric ssas not attached to it. 
Instead we must bear All' Special Dream. 
A lyric with bite might have made it a 

standard. 
By skillful management, I have suc- 

cessfully avoided hearing Miss Morgan 
for several years now. I was pleased and 
a little surprised to find that her ability' 
has grown to the point where ít can now 
be called talent. The arrangements are 
unfortunately hokey, and illustrate the 
strange persistence of the rock-and-roll 
syndrome. I, for one, would like to hear 
Miss Morgan do some quality songs in 
good musical settings-her voice is clear. 
direct, and in tune. She is well recorded 
(though overecho is prominent at times); 
but the orchestral texture has insufficient 
clarity. G. 1. 

FOLK 

® OO JOAN BAEZ: In Concert, Part 
Two. Joan Baer (vocals, guitar). Jack- 
aroc; Te ildor; II'itlt God on Our Sidi: 
Three Fishers: and eleven others. VAN- 
GUARD VSI) 2123 $5.95, \'RS 9113 $-1.98. 

Interest: The unique Baez spell 
Performance: Deeply affecting 
Recording: Very good 
Stereo Quality: Good 

Like the first, this second volutne of 
"Joan Baez in Concert' is made up of 
excerpts from several concert appear- 
ances. (The performance of IVe Shall 
Overcome was recorded, appropriately, 
at Miles College in Birmingham, Ala - 

INTRODUCING AMERICAN'S 

NEW "DOUBLE DUTY" 

0%$ ;10,1\511. 

too' r 

toták 

® e. 

J) 

r/ 

EXTRA STRENGTH PLUS EXTRA LENGTH 
Now from the company whose Professional Length Series revolutionized the recording tape 
industry comes the STRONGEST double -length recording tape in the world, American brand's 
new DOUBLE DUTY, 2400 feet of 3/4 mil tensilized mylar on the standard seven inch reel. 

Designed to eliminate the possibilities of breaking, stretching, and print -through, American's 
new 3/4 mil DOUBLE DUTY is easier to handle, has 50% more tensile strength than comoarable 
tapes and costs no more. 

GREENTREE 

See your dealer or write to: 

ELECTRONICS 291 S. LA CIENEGA BOULEVARD 

BEVERLY HILLS, CALIFORNIA 
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NOW ...PERFECT FM 
ELIMINATE 

FM 
INTERFERENCE! 

With the Sensational 

Mew -i FINCÓ 
FM BAND PASS FILTER 

FINCO 

ENGINEERED TO 
MOUNT ANYWHERE 

Get 'only pure FM signals. Use a 
Finco FM Band Pass Filter to stop 
interference and block out un- 
wanted signals from T.V., Citizens 
Band and Amateur transmitters, 
motors, autós and fluorescent 
lamps. Size: 41/4", x 2" x Ph". 
Available .at your Finco Hi -Fi 

-'dealer. Satisfaction guaranteed! 

Model 3007 - Only ;6.95 Líst 

THE FINNEY COMPANY 
34 W. Interstate St. Bedford, Ohio 
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SOUND 
REPRODUCTION,INc 
34 New Street, Newark, N. J. (07102) 

(201) Mitchell 2-6816 

bama.) As in all of her work, Miss Baez's 
singing here is characterized by purity of 
tone, an evocative vibrato, and an inter- 
pretive integrity. Though she preserves 
the general tradition of each song, Miss 
Baez's approach is wholly personal. 
Whether animating a tale about a man 
falsely convicted of murder (Long Black 
Veil), a Bob Dylan song of dismissal 
(Don't Think Twice, It's All Right), a 

lullaby (Hush Little Baby), a venerable 
ballad of uncontrollable passion (Queen 
of Hearts), or even Battle hymn of the 
Republic, Miss Baez conveys what each 
song has revealed to her about herself and 
her own experience. And, as an artist of 
uncommon communicative power, she 
makes it possible for her listeners to en- 
gage in self -exploration. 

The liner notes are a long, vividly 
anecdotal poem by Bob Dylan in which 
he describes how he discovered, through 
the singing of Miss Baez, that it was not 
after all true for him that "the only 
beauty's ugly." N. II. 

RECORDING OF SPECIAL MERIT 

OO WOODY GUTHRIE: Sings Folk 
Songs, Volume Two. Woody Guthrie 
(vocals, guitar, siolin); Cisco Houston 
(vocals, guitar); Sonny Terry (harmon- 
ica). Danville Girl; !lard Ain't It heard; 
The lVreck of the Old '97; Goin' Down 
This Road Fee/in' Bad; and eleven oth- 
ers. FOLKWAYS FA 2484 $5.95. 

Interest: Traditional and original songs 

Performance: High-spirited 
Recording: Okay 

RECORDING OF SPECIAL MERIT 

® WOODY GUTHRIE: Dust Bowl 
Ballads. \Voody Guthrie (vocals, guitar, 
mouth harp). Talkin' Dust Bowl Blues; 
Dust Cain't Kill Me; I Ain't Got No 
/tome; Vigilante Man; and seven others. 
FOLKWAYS FH 5212 $5.95. 

Interest: Woody's social commentary 
Performance: Authoritative 
Recording: Good 

None of the pieces on "Woody Guthrie 
Sings Folk Songs, Volume Two" has 
been previously released. The set com- 
bines some of \Voody's own material 
(Talkin' (lard Luck Blues, Hard Ain't 
It /lard, Goin' Down This Road Feelin' 
Bad, and the original version of his Gam- 
blin' Alan) with traditional tunes (Sally 
Goodin, Buffalo Gal), a cowboy song, 
and pieces that came out of the Southern 
mountains. Woody's own tunes show how 
thoroughly he absorbed the lonely -cow- 
boy idiom as well as other basic styles 
of American folk music. In addition to 
singing and playing the guitar, Woody 
plays a sizzling country fiddle. Cisco 
Houston joins him in boisterously in- 

formal fashion, and occasionally Sonny 
Terry adds his biting harmonica. 

"Dust Bowl Ballads" is an expansion 
of the ten -inch disc of the same name 
(Folkways 2011). Accompanying himself 
on guitar and mouth harp, \Voody sings 
some of his most powerful original work. 
An Oklahoman himself and a constant 
traveler, he saw first-hand the ravages of 
the dust storms in the 1930's and their 
lasting effects on the dust -bowl refugees 
who moved west only to be exploited and 
hardened in the California migrant 
camps. \Voody's stories about those years 
often contain sardonic appraisals of the 
politicians who failed to help avert dis- 
aster and who did little for the "Okies" 
once disaster came. And coursing through 
all this material is his admiration of the 
tenacity of the refugees (Dust Cain't Kill 
Me, So Long It's Been Good to Know 
You). Particularly striking is the long 
Ballad Tom load, \Voocly's retelling of a 

central theme of John Steinbeck's The 
Grapes of Wrath. 

En his rough -edged way, Woody was a 

preacher. IIe tried in his socially con- 
scious songs to proselytize for everyone's 
right to the opportunity to make himself 
equal ("Inn looking for a job with hon- 
est pay, and I ain't gonna be treated 
this -a way"). The booklet with "Dust 
Bowl Ballads" does not contain the lyrics 
to all the songs, and there are title dis- 
crepancies between the notes and the 
list on the recording itself. But it does 
include a series of stark documentary 
photographs from the period. N. H. 

Os OO JIM KWESKIN: And the Jug 
Band. Jim Kweskin (guitar and vocals); 
jug band. IVasltington at Valley Forge; 
Overseas Stomp; Mobile Line; and 
eleven others. V \NGUARD VSD 2158 
$5.95, \'RS 9139 $4.98. 

Interest: New "folk" fad 
Performance: At best amusing 
Recording: Good 
Stereo Quality: Good 

In itself this disc isn't worth much atten- 
tion, but since it is one of many releases 
in what has the earmarks of another 
manufactured fad, its implications are 
worth considering. Presumably a re- 
viewer of this disc is supposed to smile 
and be a good sport and admire the 
homely ingenuity with which these erst- 
while college boys make music out of 
improvised "instruments" such as wash- 
tub, paper -and -comb, liquor jug, and 
washboard played with thimble -tipped 
fingers. As a matter of fact, I do not 
admire it at all. In South America a 

few years ago, 1 heard genuine folk mu- 
sicians who were incredibly talented. I 

hear neither authenticity nor talent in 
the Kweskin group. In Paraguay, I heard 
the haunting native harp played by il- 
literate musicians with a virtuosity that 
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would make most of the current Amer- 
ican "folk" musicians blush. Indians in 

the high Andes make a lovely mandolin - 
like instrument out of the shell of an 

armadillo, and the Negroes of the \Vest 

Indies and British Guiana make "pans" 
from steel drumheads that produce an 

unforgettable sound like that of muted 
bells. I heard children in Brazil play 
hub -caps and pie -pans with many times 
the rhythmic sensitivity and the taste you 
will find on this record. 

All these native musicians, making 
their sounds on whatever was at hand, 
sought beauty of tone. There is no beauty 
of tone in the Kweskin group: paper - 
and -comb produces a buzz with an ir- 
regular overtone that is ugly. The chief 
thing that disturbs me about this record 
and others like it, however, is this: paper- 
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Burr SAINTE-MARIE 

Austere, grating, compelling 

and -comb and like instruments used to be 
mildly amusing toys that you played 
yourself as a child. So advanced has pas- 

sivity in entertainment become that peo- 
ple are now expected to spend five dol- 
lars to hear somebody else play these 
gadgets. 

Often on albums of contemporary 
"folk" music there are sick -making liner 
notes claiming how authentic it all is. 

The Kweskin players cop out by saying 
that they are not trying to re-create any- 
thing or carry forward any tradition- 
which undercuts the only justification 
such a group might have. But the dis- 
claimer frees them to play pop songs, 
blues, and a bit of folk material. 

A friend of mine thinks this record "is 
pretty good for what it's supposed to 
be." You have that as an alternative opin- 
ion. One of the axioms of criticism is, 
of course, that you must evaluate art in 
terms of what it is trying to do. But you 
must also consider whether what it is 

trying to do is worth doing-and in this 

case, I think it is not. Compared with 
those Paraguayan harpists and the steel - 

bands, the American college boy standing 
before a recording mike with a "folk'. 
instrument in his hands seems to me to 

be a presumptuous jerk. G. L. 

Os C BUFF\ SAINTE-MARIE: it's 
My Way! Bully Sainte -Marie (vocals, 
guitar), Patrick Sky (second guitar), Art 
Davis (bass). Ananias; Cod'ine; Babe in 

Arms; Cripple Creek; Eyes of Amber; 
and eight others. VANGU \RD VSD 79142 

$5.95, VRS 9142 $4.98. 

Interest: Folk singer's debut 
Performance: Mannered 
Recording: Good 
Stereo Quality: Diffuse 

Bully Sainte -Marie is a twenty -one -year - 
old American Indian who composes most 
of her folk -like material herself. IIers is 

a strange, harsh, mannered style, simul- 
taneously grating and compelling. Miss 
Sainte -Marie has fallen into the fashion- 
able trap of choosing major themes like 
\Var and Lack of Communication, and 
has written songs about them-The Uni- 
versal Soldier, Ile Lived Alone in Town 
-that contain only the most obvious in- 
sights. And it takes considerable presump- 
tion for a twenty -one -year -old making 
her first record to write a song, It's illy 
Way, "for those young people who are 
falling into the temptation of patterning 
their lives after mine." 

There is one song on this odd disc, 
however, that is, I think, a triumph of 
both writing and performance, and is 

enough to make one want to keep an eye 

on Bully Sainte -Marie. It is called Now 
that the Buffalo's Gone, and is a bitter 
indictment of the white man's treatment 
of the Indian. It remains in the mind, 
haunting and accusatory, long after the 
rest of the album is forgotten. 

The stereo version is recorded at a 

very low level, and tends to blunt the 
singer's austere intensity. For these rea- 
sons, I prefer the mono version. J. G. 

THEATER 

OO A MAN'S A M XN (excerpts). (Ra- 
poso -Brecht). John Ileffernan, Jenny 
Egan, Michael Granger, Maurice Ed- 
wards, Ralf von Boda; Eric Bentley, 
narrator. SPOKEN ARTS 870 $5.95. 

Interest: Bitter satire 
Performance: Good 
Recording: Clear 

Anticipating the theme of George Or - 
well's /984-that in a totalitarian world 
the victim must not only do as he is told 
but must also "love Big Brother"-Brecht 
in this 1924 politico -musical comedy used 
music -hall techniques to portray the 
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LABELMAKER 
Make permanent, raised letter plastic 
labels...in seconds. Professional quality 
labels for pennies. Dial letters, numbers, 
symbols, squeeze handle. 1001 uses 
for the hi-fi enthusiast. At fine stores 
everywhere. Suggested price $9.95 

OYMO FREE: Label samples and liter. 
ature. Write: Dymo Industries, 

O ,964 Inc., Dept. SR -6-4, Box 1030, 
Berkeley, Calif. Priced same in Canada. 

CIRCLE NO. 17 ON READER SERVICE CARD 
JUNE 1964 85 



.... - - - - t- tarts t- - f- 
WRITE FOR OUR PRICE NOW. ri - 
YOU'LL BE GLAD YOU DID. 

Easy pay plan. 

Up to 24 mss. to pay gr save 
15 -day money -back guar- , 
antee. 

over Full 2-yr. Warranty-Parts ' 
& Labor. 
Factory Franchised all 40% 
lines. We ship from stock. 
Trade-ins highest allow- , 
ance-Send your list. on 
19th year of reliable serv- ` 
ice-world-wide. 
We guarantee "WE WILL , hi -ti 
NOT BE UNDERSOLD." 

I1 i 
RECORDING TAPE 

The Most Trusted Name in Sound 

3-11 12-r 
l0A 3" 225' Acetate .39 .35 
703C1 5" 900' Acetate .99 .89 
702C1 7" 1200' Acetate 1.75 1.59 
70801 7" 1800' Mylar 2.89 2.69 
71001 7" 2400' Ten Mylar 4.89 4.45 
Write for types not shown. Any assort- 
ment permitted for quantity price. 
Deduct additional 5% for 100+ quan- 
tities. 
Add 15C per reel shipping and han- 
dling. 10C 25+ reels, continental 
U.S.A. 

HI -f IDELITY 
CENTER 

"The House of Low Low Prices" 

1797-A 1st. Ave. 
New York, N. Y. 10028 

L -----------Mil 
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ELLING HI-FI 

ORLO WIDE 

NCE 1948 
COMPONENTS RECORDERS 

KITS SPEAKER SYSTEMS TAPE 

LOWEST PRICES 

TIME PAYMENTS 
ALL BRAND NEW 
FACTORY -SEALED 
CARTONS 
FULLY GUARANTEED 
FAST, INSURED 
SHIPMENTS 
GET 'QUOTES' on 
PACKAGE DEALS AND 
SAVE MORE 
SAME DAY REPLY TO 
YOUR HI-FI INQUIRY 
PARKING METERS 
AT PREMISES 

SPECIAL: STEREODYNE II DIAMOND 
STEREO CARTRIDGE - $7.95 ppd. 

Send for FREE "MONTHLY SPECIALS" on 
other Cartridges, Tapes, and Components. 

WRITE -TOR MONTHLY SPECIALS 
, /12 ViSIT OUR STORE 

CA TQN tid&.s 
121S East 88 St.. New York 28. N Y 
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transformation of Galy Gay, a meek 
soldier in the British colonial army of 
India, into a ferocious warrior and pa- 
triot. The whole might well be a take -off 
on Kipling's Barrack -Room Ballads. This 
recorded version retains enough dialog 
and narration to preserve continuity, 
while a cast from last year's New Reper- 
tory Theater production in New York- 
Eric Bentley was the adapter-performs 
the ballads and biter satirical songs, the 
music for which was composed by ,Joseph 
Raposo. As Sergeant Bloody Five, who 
is largely responsible for the metamor- 
phosis of Galy into a monster. Michael 
Granger is particularly resourceful and 
convincing. Maurice Edwards as Uriah 
Shelley and John Heffernan as Gal y Gay 
are also excellent, but it is the \\'idow 
Leocadia Ijegbick-Jenne Egan, a per- 
former I have long admired-who steals 
the show. She alone perfectly conveys 
Brecht's haunting style through her sing- 
ing. Bentley, whose translation is thor- 
oughly fine except for an occasional 
gratuitous updating-he really did not 
need to bring in the atomic bomb --is 
just right as the narrator, and Raposo 
plays his own tunes with fervor. The pro- 
gram notes might have told a little more 
about the plot. P. K. 

RECORDING OF SPECIAL MERIT 

OO ® IN WHITE AMERICA (Martin 
B. Doberman). Original -cast recording. 
Gloria Foster, James Greene, Moses 
Gunn, Claudette Nevins, Michael O'Sul- 
livan, Fred Pinkard (performers): Billy 
Faier (vocals); Oscar Brand, musical di- 
rector. Cot.t-at IDA KOS 2430 $6.98, KOL 
6030* $5.98. 

Interest: Documentary on prejudice 
Performance: Memorable 
Recording: Excellent 
Stereo Quality: Heightening 

Despite a familiar format-a folk -song 
or spiritual followed by recitations, fol- 
lowed by another song, followed by more 
recitation. -this show album, based upon 
an off-Broadway production, is a tre- 
mendous experience. This is definitely 
not one more shrill political propaganda 
piece, but a moving re-creation of the 
history of the Negro in this country: an 
account, written by a ship's doctor, of 
a slave -trade voyage; Thomas Jefferson's 
smug description of the Negro as "in- 
ferior in endowments of body and mind"; 
an ex -slaves bitter letter to his former 
master; a bigoted Senator's spiteful re- 
marks before an 1871 Congressional com- 
mittee; the transcript of a Negro woman's 
disquieting statement, before a group of 
suffragettes, of the plight of her race; 
Wilson's icy defense of segregation among 
Federal employees; the poised report of 
her humiliation given by a woman whom 
brutal Ku-Kluxers have sexually ac- 
costed; a Negro student, jeered at in 

Little Rock, telling of the experience 
without self-pity. The acting is a perfect 
example of applied virtuosity: Moses 
Gunn, Gloria Foster, Claudette Nevins 
are all fine in a variety of roles, as is 
Michael O'Sullivan, who plays Jefferson, 
\Vilson, and finally, Kennedy pleading 
for the passage of civil-rights legislation 
not because it will look good in the 
worlds eyes but "because it is right." No 
moral is urged upon the listener, but when 
the record is over, his conscience is likely 
to nag. The well -performed musical in- 
terludes provide relief from the tensions 
of the text. "In White America.' ought 
to he heard by every American, of what- 
ever color, who is not afraid to open his 
ears to the truth. P. K. 
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STEVE LAWRENCE 

Ile's what makes Sammy run 

Os ® WHAT M kkES StMMY RUN? 
(Ervin Drake). Original -cast recording. 
Steve Lawrence, Sally Ann I lowes, Rob- 
ert Alda, Bernice \Iassi; orchestra, Leh- 
man Engel cond. COI.UNIBIA KOS 21.10 
$6.98, KOL 6010* $5.98. 

Interest: Lawrence 
Performance: Vigorous 
Recording: Excellent 
Stereo Quality: Excellent 

Press reports on the Broadway show IVGat 
Makes Sammy Run? have been contra- 
dictory, but the consensus seems to be 
that it is not very good. Some of the 
controversy centers on Steve I awrence's 
acting, which has left the theatrical world 
something less than exhilarated. It seems 
to Inc that the real point has been missed, 
and since it is a musical point, it was to 
be expected that the Broadway reviewers, 
who seem to be a rather tin -eared bunch, 
would overlook it. 

The good American song is usually 
rooted in jazz. This has been true from 
the time of George Gershwin (perhaps 
from the titile of Jerome Kern or the 
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early Irving Berlin) through Rodgers and 

Hart and Harold Arlen right up to Frank 
Loesser. Yet the people who sing these 

songs on Broadway are usually not jazz 
_musicians; they are quasi -classical singers 

who, because of their training, have a 

rhythmic sense that is essentially Euro- 
pean. When such singers as John Rain, 
Alfred Drake, Robert Wcede, the late 
Ezio Pinza, or the appallingly stilted 
Robert Goulet sing a jazz -rooted song, 

they stiffen it up, infuse ít with a dis- 
comforting tight -rope quality. More than 
one critic has observed that it is hard to 
judge the worth of a broadway song until 
it is recorded by Frank Sinatra, Peggy 

Lee, or the like. 
The reason for Broadway's casting hab- 

its is in part obvious: to fill a theater 
without using microphones, a singer has 

to have a big voice, and big voices are 
built by "legitimate" vocal training. But 
in recent years, many of America's quality 
"pop" singers have become interested in 

singing technique, and have learned to 
sing without mikes. And they have some- 
thing standard Broadway singers lack: 
the rhythmic character of American 
music is in their blood. The first of these 
singers to be heard on Broadway was 

Art Lund, whose singing in The Most 
Happy Fella had a marvelous flowing 
quality and rhythmic rightness. Steve 
Lawrence, like Lund before him, knows 
how to interpret lyrics, knows exactly 
where the rhythmic pulse of a song lies, 

and has the technique to match "legit' 
singers. And he knows infinitely more 
about the harmonic and structural con- 
ventions of American songs than Broad- 
way singers usually do. 

\Vhercas in the past, the singers oil 
Broadway have been unable to do justice 
to the songs in shows, in Sammy the 
songs don't do justice to the singer. The 
score is pleasant but undistinctive. A 

Room without IVindows and The Friend- 
liest Thing may outlive the show's Broad- 
way run, but little else will. Probably 
Sammy should never have been turned 
into a musical. 

Sally Anne Howes, in the lead female 
role, leaves me cold. So does Bernice 
Massi. Both have the high, clear sound 
and utter squareness that I expect from 
Broadway singers. Robert \Ida, who has 

the second male lead, can't sing for sour 
apples, but at least he doesn't sound as 

if he would rather be doing Verdi. There 
is a natural quality in his singing, and 
he has charm. 

The orchestrations by Don Walker are 
quite good. The stereo captures fairly 
well a sense of stage movement. 

One of the cast members of Sammy 
has been quoted as referril g archly to 
the show as `the Steve Lawrence con- 
cert." In a way it is, for musically speak- 
ing, he saves it. G. L. 

(Continued on page 88) 
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HOUI*YI'1SO 
with MORTON COULD and his orchestra 

Something Mellow: 
England in Her Many 
Traditional Moods! 

A charming musical profile of the 
English temperament, ranging from 
the classical "Fantasia on a Theme 
by Thomas Tallis" to the more 
modern "London Suite." Selections 
include the haunting "Fantasia on 
Greensleeves" and "English Folk 
Song Suite." Merry, mellow-it's 
just your cup of tea! 

GREENSLEEVES ,k;11 
'Vaughan Williams 
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Something Modern: 
Brilliant New Arrangements 

of Latin Favorites! 

Latin -flavored hits in a style that's 
totally new! Gould's dazzling 
big -orchestra arrangements 
make lively listening-and just 
try to keep still when you hear 
"One Note Samba," "Yellow Bird," 
"Never on Sunday," "Desafinado," 
and many more. An album you'll 
listen to, dance to, enjoy. Olé! 
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OnE Note Samoa 
Desallnado 
Amy. 
Jarealca Farewell 
More 
Neu er on Sunday 
Encentado 
Adlas 
Yellow Bird 
Vanos 
Arare 

2 NEW DYNAGROOVE RECORDINGS 

RCA VICTOR 
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SPOKEN WORD 

ARGO'S BRITISH POETS: A BRILLIANT START 

HE British firm Argo Records, in 
1 association with the British Coun- 

cil and Oxford University Press, has 
embarked on an ambitious enterprise: 
a recorded anthology of the major 
English poets-the complete series to 
run to more than sixty long-playing 
discs. Six albums have been released 
to date, and judging from their qual- 
ity, the project is off to a brilliant 
start. 

Works by all the poets represented 
in this first group arc already available 
on Caedmon, Spoken Arts, and other 
labels, but the Argo approach is a 

somewhat different one. Argo's direc- 
tor is George Rylands, who has led the 
Marlowe Dramatic Society through 
just about all the plays and poems 
of Shakespeare for London Records, 
and most of the actors here have 
also taken part in the Shakespeare 
series. To avoid monotony, Mr. Ry- 
lands has divided each record between 
several readers. This happy decision 
lends richness and variety to the pres- 
entation. And he has striven fur clar- 
ity of enunciation above all else, so 
that these records, like his previous 
contributions to the spoken -word cata- 
log, are notable more for lucid recitals 
than for impassioned deliveries. De- 
spite this, there are marked differences 
in the actors' interpretations, and the 
director obviously has refrained from 
discouraging individuality. I have a 

few reservations: not all the poets 
included to date lend themselves with 
equal success to the transfer from page 
to disc, and the decision to include 
portions of long poems-rather cav- 
alierly edited to boot-makes for oc- 
casional leaps of sense or narrative 
that place unreasonable demands 
upon the listener's familiarity with the 
material. On the whole, however, the 
programming has excellent balance, 
and the inclusion of printed texts is 
very helpful. The discs, which are 
offered in mono only, are $4.98 each. 

On the record devoted to Tennyson 
(Argo RG 342), the richly uphol- 
stered, symmetrical lines of this nine- 
teenth-century master, whose tone is 
a haunting blend of nostalgia and no- 
bility, receive consistently eloquent 
but not very sensual readings-with 
the marked exception of Gary \Vat - 
son's animated and uninhibited per- 
formance of several stanzas from 
Maud, which takes up a good part of 
the second side. The Choric Song front 
The Lotus -Eaters, parts of In Ale- 
moria m, Ulysses, Alorte rl' Art hur, and 
others make up a cross-section of the 
poet's best work. 

Max Adrian is the hero of the Alex- 
ander Pope disc (Argo RG 343), with 
his incisive readings of the Moral Es- 
says. Mr. Rylands as reader handles 
the Essay on Criticism with much in- 
sight but too much reverence. Frank 
Duncan and Keith Mitchell take on 
exacting assignments with fair success 
in the pastorals, elegies, and imitations 
of Horace. By the time the disc is 
finished, however, one wishes I'opc 
had not chosen to couch so much of 
his wisdom in those rigid, rhymed, 
immaculate heroic couplets. 

The sweep and thunder of Byron's 
poems (Argo 1W 344), his verbal 
landscapes full of color and evocative 
detail, his wild fancy, his posture as 
champion of the downtrodden-all 
these provide marvelous grist for the 
actor's mill, and the trio ssho present 
Byron here-Frank Duncan, Richard 
Johnson, and Peter Orr-match the 
vitality of the verses with their own. 
Particularly appealing is Richard 
Johnson, who reads portions of Don 
Juan and Childe Harold exuberantly. 
Orr reads several of the ballads, in- 
cluding "She walks in beauty," with 
an appropriate lilt, and Duncan con- 
veys the full satirical merriment of 
Beppo. 

The somewhat smug, hearty, and 
prosy qualities of Robert Browning 
(Argo RG 346)-Tennyson said of 
him that he "had plenty of music in 
him, but could not get it out"-arc 
magnified by the hearing of such fa- 
miliar monologs as My Last Duchess 
-even in Max Adrian's exciting per- 
formance- and Rabbi Ben Ezra, 
which is read with quiet affection by 
Denis McCarthy. Twenty poems are 
given in all, most of them complete, 
and the choice shows both the poet's 
strength as storyteller and portraitist, 
and his weaknesses in frequent long 
stretches that are both pudding -drab 
and pat. 

.\ long, leisurely tour through the 
English countryside with \Vordsworth 
(Argo RG 345 and 347), from Tin - 
tern Abbey to the daffodils beyond 
Gowbarrow Park, is afforded the lis- 
tener on two discs. I rather prefer the 
gentle treatment Alan Bates and l'eter 
Orr accord these pastoral masterpieces 
to the heavy solemnity with which 
the others treat them, and prefer the 
sonnets and nature pieces to the pa- 
triotic odes. While Wordsworth could 
be insufferably tedious in his pious 
moods, he had the most attentive eye 
in England in his lifetime, and a true 
lyric genius in setting down what he 
saw. Paul Kresh 

RECORDING OF SPECIAL MERIT 

O JOHN F. KENNEDY: A Self -Por- 
trait. CAEDMON TC 2021 two 12 -inch 
discs $11.90. 

Interest: Profile of courage 
Performance: First-hand 
Recording: Varies 

John F. Kennedy's career 's traced on 
this record, mainly in his own words and 
by his own voice, from the time of his 
1960 press conference announcing he was 
a candidate for the Presidency, to his 
final speech in Fort Worth on the clay 
of his tragic death. To assemble this an- 
thology Caedmon went to network ar- 
chives, piecing together highlights front 
speeches, interviews, and conversations 
found on discs, tapes, and movie sound- 
tracks. It is still too soon to listen with 
equanimity as Mr. Kennedy's swift mind 
asserts itself on various subjects-his 
hopes for a tough, alert America, for 
universal justice, for a cultural renais- 
sance, for peace "as the necessary, ra- 
tional end of rational men." The sadness 
the disc induces is intensified by a device 
too grittily effective-a cross -fade in the 
midst of his Ft. \Vorth address, so full of 
vitality and the promise of accomplish- 
ment, to the bleak finality of the funeral 
service in St. Matthew's Cathedral. 

Mr. Kennedy's was a driving, relent- 
less voice, and to listen to it for two full 
hours is an exhausting experience. The 
listener is particularly grateful, therefore, 
for an interlude at the end of the third 
side, in which the President chats, quietly 
and unrhetorically, with three White 
House correspondents in his private of- 
fice. Variety also is provided by Carl 
Sandburg's reading from his preface to 
To Turn the Tide, and the voice of 
Robert Frost delivering his poem The 
Gift Outright at the 1961 inaugural. Even 
so, I do not recommend continuous lis- 
tening at a single sitting. The disc is too 
high -key for that. But it is a revealing 
and well -edited document. P. K. 

OO LENNY BRUCE: The Best of 
Lenny Bruce. Lenny Bruce (comedian). 
F sNTAsY 7012 $4.98. 

Interest: Outspoken humor 
Performance: Hilarious and high-strung 
Recording: Good 

If strong language does not make you 
feel faint and you can keep this item out 
of earshot of the kiddies, there is a good 
deal of merriment and canny ssisdom in 
this session, made up of extracts from 
four previous albums by the most out- 
spoken comedian alive. Bruce dispenses 
strong medicine, and most of the time it 
suits the ailment. Ile is really a minister 
at heart. P. K. 
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STEREO. TEST RECORD' 
FOR HOME AND LABORATORY USE 
IDMIA: AS A oeI .TRAnO. or TIE REVIEW noó9e.E FIDELITY. na RECORD PcuK. 
PROGRAM OF MAC RECOTFG DIRECTLY CM THE MASTER WITH Mo..EER.o«G TAPE PROCESS 

Why We Make the Model 211 

Available Now 
Although there are many stereo test records on the mar- 
ket today, most critical checks on existing test records 
have to be made with expensive test equipment. 

Realizing this, HiFi /STEREO REVIEW decided to produce 
a record that allows you to check your stereo rig, ac- 
curately and completely, just by listening! A record that 
would be precise enough for technicians to use in the 
laboratory-and versatile enough for you to use in your 
home. 

The result: the HiFi/STEREO REVIEW Model 211 Stereo 
Test Record! 

Stereo Checks That Can Be 

Made With the Model 211 
Frequency response-a direct check of eighteen 
sections of the frequency spectrum, from 20 to 
20,000 cps. 

Pickup tracking-the most sensitive tests ever 
available to the amateur for checking cartridge, 
stylus, and tone arm. 

Hum and rumble-foolproof tests that help you 

evaluate the actual audible levels of rumble and 
hum in your system. 

./ Flutter-a test to check whether your turntable's I/ 
flutter is low, moderate, or high. 

Channel balance - two white -noise signals that / 
allow you to match your system's stereo channels 
for level and tonal characteristics. 

Separation-an ingenious means of checking the 
stereo separation at seven different parts of the 
musical spectrum-from mid -bass to high treble. 

NOW...GET THE FINEST 

STEREO TEST 
RECORD ever produced 

for just...$4.98 
Featuring The Most Spectacular Music 

Demonstration On Disc Today 

UNIQUE FEATURES OF HiFi/STEREO REVIEW'S 

MODEL 211 STEREO TEST RECORD 

Warble tones to minimize the distorting effects of room acoustics 

when making frequency -response checks. 

White -noise signals to allow the stereo channels to be matched in 

level and in tonal characteristics. 

Four specially designed tests to check distortion in stereo cartridges. 

Open-air recording of moving snare drums to minimize reverberation 

when checking stereo spread. 

All Tests Can Be Made By Ear 
HiFi/STEREO REVIEW's Model 211 Stereo Test Record will give you immediate answers 
to all of the questions you have about your stereo system. It's the most complete test 
record of its kind-contains the widest range of check -points ever included on one test 
disc! And you need no expensive test equipment. All checks can be made by ear! 

Note to professionals: The Model 211 can be used os a highly efficient design and 
measurement fool. Recorded levels, frequencies, etc. have been controlled to very close 
tolerances-affording accurate numerical evaluation when used with test instruments. 

DON'T MISS OUT-SUPPLY LIMITED 

The Model 211 Stereo Test Record is a disc that has set the new standard for stereo 
test recording. Due to the overwhelming demand for this record, only a limited number 
are available thru this magazine. They will be sold by HiFi/STEREO REVIEW on a 

first come, first serve basis. At the low price of $4.98, this is a value you won't want to 
miss. Make sure you fill in and mail the coupon together with your check ($4.98 per 
record) today. 

FILL IN AND MAIL TODAY! 

Stereo Test Record N 

HiFi/STEREO REVIEW-Dept. SD 

One Park Ave., New York 16, N.Y. 

Stereo Spread 

ALSO: Speaker Phasing 

Channel Identification 

Please send 
money order) 
the postage 
partially defray 

me test records at $4.98 each. My check (or 
will pay 
5(k to 

for $ is enclosed. I understand that you 

and that each record is fully guaranteed. (Add 

postage costs outside U.S.A.) 

PLUS SUPER FIDELITY MUSIC! Name 
(Please Print) 

The non -test side of this record consists of music re- 
corded directly on the master disc, without going through 
the usual tape process. It's a superb demonstration of 
flawless recording technique. A demonstration that will 
amaze and entertain you and your friends. 

Address 

City Zone State 
SORRY-No charges or C.O.D. orders! 
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Flawed fiddles in your fugue? 
...then "bargain" recording tape's no bargain ! 

What's the "joker" in cheap recording tape with an unknown 
name? This danger for audiophiles: You're likely to miss out 
on the sharpest sensitivity, the fullest frequency response your 
recording equipment has to offer. And you risk excessive back- 
ground hiss, distortion, besides. Your recorder just can't de- 
liver its best on tape that lacks uniformity, owes 
its cheap price to manufacturing flaws. 

SCOTCH® BRAND Recording Tapes, on the 
other hand, bring out the best in a recorder. No 
wonder these tapes are the pick of the profes- 
sionals! They must pass over 100 quality tests 
(something "bargain" tapes just couldn't do) to 
earn their "brand." And they make crystal-clear 
recording, long tape life a certainty. 

Scotch 
Tlagnclleiape 

On "SCOTCH" Recording Tapes, full -frequency magnetic re- 
cording properties are identical inch after inch, tape after tape. 
Thinner, more flexible coatings of high -potency oxides assure 
intimate tape -to -head contact, sharp resolution, wide dynamic 
range. Exclusive lifetime Silicone lubrication protects against 

head and tape wear, assures smooth tape travel. 
Complete selection-from standard to triple length 
tapes (up to 6 hours recording at 33/4 ips). 

See your dealer. Ask to see the new "ScoTcH" 
Self -Threading Reel. And remember ... on 
"SCOTCH" Recording Tape, you hear it crystal clear. 

magnetic Products Division 3 C 

SCOTCH AND TIIE PLAID DC510N ARE NEC. TMS OF 3M CO.. S, PAIL. MINN. 59319 C 1964. 33 CO. 
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HIFI/STEREO REVIE\V'S CHOICE OF THE LATEST RECORDINGS 

STEREO TAPE 

BARBER: Violin Concerto, Op. 14 (see 

DELI US) 

RECORDING OF SPECIAL MERIT 

® BEETHOVEN: Symphony No. 9, in 
I) Minor, Op. 125 ("Choral' ); Sym- 
phony No. 8, in F Major, op. 93. 

Emilia Cundari, soprano; Nell Rankin, 
mezzo-soprano; \Ibert da Costa, tenor; 
William \Vilderman, bass; Westminster 
Symphonic Choir (Warren Smith, direc- 
tor); Columbia Symphony, Bruno Walter 
cond. COLuriRt\ Al2Q 51I $1I.95. 

Interest: Monumental Beethoven 
Performance: Impressive 
Recording: Excellent 
Stereo Quality: Ditto 

Bruno \Valter's heroic account of the 
Ninth is at long last available on tape. 
Recorded in 1958 and released the fol- 
lowing year on discs, this performance 
is acknowledged to he one of the late 
conductor's greatest achievements. On 
tape, it is challenged only by Reiner's 
recording for Victor and Szell's for Epic, 
and I find it virtually impossible to say 

that one of the three is better than the 
other two. \Valter had at his disposal a 

superb orchestra (or orchestras, since the 
first three movements were taped in Los 
Angeles, the finale in New York), the ex- 
cellent \Vestminster Choir, and an en- 
tirely acceptable vocal quartet. His read- 
ing here may lack some of the urgency 
and drive of his earlier recording of the 
Forties, with the New York Philhar- 
monic, but it has many moments of 
radiant lyricism and surpassing grandeur. 
The sound is at all times clean, spacious, 
and dynamically robust, and the transfer 
to tape is outstanding. Walter's enchant- 
ing interpretation of the Eighth follows 
the choral movement of the Ninth on the 
second sequence. C. B. 

® BELLINI: / Puritani. Joan Suther- 
land (soprano), Elvira; Pierre Duval 
(tenor), Arturo; Renato Capecchi (bari- 

Explanation of symbols: 
OO = stereophonic recording 
CMI = monophonic recording 

Reviewed by CFI RISTIE BARTER 

tone), Riccardo; Ezio Flagello (bass - 
baritone), Giorgio; Margreta Elkins 
(mezzo-soprano), Enrichetta; Piero de 
Palma (tenor), Bruno; Giovanni Foiani 
(bass -baritone), Walton. Chorus and Or- 
chestra of the \laggio \lusicale Fiorcn- 
tino, Richard 13onynge cond. LoNn0N 
LOR 90074 two reels $21.95. 

Interest: Sutherland 
Performance: Lively 
Recording: Excellent 
Stereo Quality: Satisfying 

c 

f 
.JOAN SUTIIERI.AND 

Elvira at Covent Garden 

Admirers of Joan Sutherland who have 
become disenchanted with her record- 
ings of late can take heart ssith this one. 
Singing Elvira in I Puriiani. to my mind 
the most enjoyable of all the Bellini op- 
eras, \liss Sutherland reaffirms that she 
is a soprano of greater ability than that 
of merely making bird noises above the 
staff. She continues, of course, to flutter 
beautifully in the upper registers, where 
she produces exquisite roulades of silvery 
tone. But gone, or well in check, is the 
doleful croon that undermined, say, her 
recent Violetta in London's La Traviala 
(LOG 90069), and gone too is her annoy- 
ing tendency to swallow every other word 
of the text. Her work here is as it has 

been generally on the stage of the Metro - 

pal it an this season: bright, unmannered, 
and, moreover, meaningful within the 
dramatic context. 

The support Miss Sutherland receives 
from Pierre Duval, the young Canadian 
tenor who makes his recording debut as 

Arturo, is perhaps less strong than it 
could have been. Duv:tl's voice has 

neither the agility nor quite the range 
that the music demands, yet when it is 

free of strain it has a warm lyric quality 
that is most appealing. I-Ie sings. too, with 
spirit and a fine sense of style. Ezio Fla- 
gello is a compassionate Giorgio, and 
Renato Capecchi a commanding Ric- 
cardo. Both are in splendid form. 

Richard Bonynge delivers a well - 
paced, nicely controlled performance that 
benefits greatly from sensible stereo engi- 
neering. My only point of contention is 

that the prerecorded thunderclap at the 
end of the stormy prelude to Act Three 
is an unnecessary sound effect. It is so 

"real" that it sounds fake. The opera as a 

whole fits handily on the two reels, Act 
One on the first, with an appropriate 
break between scenes, and \cis Two and 
Three on the second. 'I'he breaks that oc- 
cur between sides in the disc version, 
however, have not been smoothly joined 
in the transfer to tape. C. B. 

Os DELIUS: Violin Concerto (1916). 
BARBEIt: Violin Concerto, op. 11 

(1911). Robert Gerle (violin); Vienna 
State Opera Orchestra, Robert Zeller 
COttd. WESTMINSTER \VTC 167 $7.95. 

Interest: Neo -Romantic concertos 
Performance: Incisive 
Recording: Soloist prominent 
Stereo Quality: Balanced 

At first glance this appears to be a pe- 
culiar coupling. The two concertos are 
separated by nearly a quarter of a century 
in time. Delius was in his mid -fifties and 
approaching the end of his productive 
years when he wrote his concerto; Barber 
was barely thirty in 1941 and stood on 
the threshold of his most productive pe- 
riod. The music each composed reflects 
these facts of creative life. The rhapsodic 
Delius concerto is stntcturally refined and 
fairly placid in outlook, and its mood is 

essentially reposeful. Barbers, on the 
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Free cabinet brochure 

ti Hi FT Catalog 

AIREX 
RADIO 

now you can DO 
AS THE STUDIOS DO 
with the Hollywood 

P: H A N T O M 
P:OSITIONER 

_ ,~1331° 

...the marvelous invention that lets you 
electronically position any sound source 
from LEFT TO RIGHT & BACK AGAIN... 
& ANYWHERE IN BETWEEN just by mov- 
ing a knob, exactly as the movie and 
recording studios do...but your sound 
effect, musical instrument, vocalist, etc., 
doesn't budge an inch! 

It's all done by you with o 2 x 4 x 6 
inch "box" & transistorized printed cir- 
cuitry. No type of stereo system can 
afford to be without one; priced so that 
no stereo recordist can't afford it. Write 
for details on the incredible H-122 created 
by Oliver Berliner. 

Always the Unique, 
the Unusual from 

UltrAudio Products 
6571A Santa Monica Boulevard 

Hollywood, California 90038 
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other hand, is the "fleshier," more as- 

sertive product of a much younger man. 
Vet both works are cast in the warmly 
lyric, neo -Romantic styles characteristic 
of these composers in all they have writ- 
ten before and after. Both works, needless 
to say, are new to tape, and most wel- 
come. The performances by the Amer- 
ican soloist and conductor are wholly 
commendable, the recorded sound is ex- 
emplary, and stereo balances are just. 
Gerle's violin may seem to some too much 
in the foreground in the Delius. C. B. 

RECORDING OF SPECIAL MERIT 

OO G 1BRIELI: Sacrae Syrnphoniae et 
Canzoni. Anton Ileiller (organ); Choir 
and Brass Ensemble of the Gabrieli Fes- 

tival, Hans Gillesberger coed. VANGUARD 

VTC 1680 $7.95. 

Interest: Music of Renaissance Venice 
Performance: Devoted 
Recording: Excellent 
Stereo Quality: Highly effective 

The three instrumental pieces on this 
program, including two magnificent Can- 
zoni per sonar and the Sonata pian' e 

forte, are relatively familiar as scored for 
brass, or transcribed for orchestra by 
Leopold Stokowski. The first of the eight 
motets included here, Jubilate Deo, is 

likewise well known, but the rest of the 
program is not. Particularly lovely are 
the sensuous Beata es virgo Maria and 
O quam suavis, and the contrastingly 
joyful Hodie Christus natus est. All are 
performed with impeccable taste and un- 
flagging spirit by Hans Gillesberger's Fes- 
tival Choir. Antiphonal music is naturally 
suited to stereo, and the sound on this 
tape is often breathtaking. C. B. 

Os TCI I A I KOVSKY: 1812 Overture, 
O . 19; Nutcracker Suite, Op. 7/e. Lon- 
don Festival Orchestra and Band of the 
Grenadier Guards, Robert Sharples cond. 
LONDON LCL 75001 $7.95. 

Interest: Trusty Tchaikovsky 
Performance: Adequate 
Recording: X-ray sharp 
Stereo Quality: Super 

London's "Pop Concert" series is here- 
with launched with, quite literally, a 

bang. The artillery assembled for this 
performance of the 1812 Overture, the 
eighth so far on tape, is by all odds the 
most fearsome yet, and the bells (all the 
bells of all the churches of Zurich) are 
the loudest and most awesome. Though 
the playing itself is at times a bit ragged, 
the engineering, making use of the com- 
pany's twenty -channel "Phase Four" 
mixer, is as clean as a whistle, and at 
times just about as piercing to the ear. 
The mastering, too, has obviously been 
handled with great care, and the over- 

all effect, as recorded sound, is indeed 
overwhelming. The same holds true for 
the excerpts from The Nutcracker on the 
second sequence. The needle-sharp ping 
of the triangle in the overture, or the 
scratchy rumble of the cellos in the march 
that follows, or the neon glow of the flutes 
in the dance of same, all slightly larger 
than life and projected with the utmost 
clarity, are fine lines in what amounts to 
a graphic, incredibly detailed representa- 
tion of the work as written. An adept 
student of orchestration could probably 
produce an exact copy of the score after 
hearing this recording. C. B. 

ENTERTAINMENT 

RECORDING OF SPECIAL MERIT 

OO JOAN BAEZ: In Concert, Part Two. 
Joan Baez kvocals, guitar). Once I liad 
a Sweetheart; Jackaroe; Don't Think 
Twice, It's All Right; We Shall Over- 
come: and eleven others. V \NGUARD 

VTC 1679 $7.95. 

Interest: More from the Baez bag 
Performance: Informal and relaxed 
Recording: Very good 
Stereo Quality: Incidental 

More than a year has passed since the 
release of the fi st "In Concert" reel by 
Joan Baez (VTC 1653), and it remains 
a landmark on the charts documenting 
the rise of folk music as a national en- 
thusiasm. This second reel, though less 

important, is equally engrossing. For it, 
too, presents Miss Baez on stage, singing 
for a receptive audience, and therefore 
at her best. Her repertoire here is more 
limited in scope than in the earlier effort -it consists chiefly of ballads of Anglo- 
American origin-but her delivery seems 
more relaxed as she quietly spins out the 
verses of flush Little Baby and leads her 
audience in The Battle Hymn of the Re- 
public and We Shall Overcome (at Miles 
College in Birmingham, Alabama). That 
her program is recorded in stereo is ob- 
viously of no importance. \Vhat counts 
is that this tape, no less than the others, 
not only captures the warmth and the 
amazing purity of her voice, but conveys 
also a clear sense of the integrity from 
which its expressive power derives. C. B. 

RECORDING OF SPECIAL MERIT 

® MILES DAVIS: Quiet Nights. Miles 
Davis (tnitnpet); orchestra, Gil Evans 
cond. Once upon a Summertime; Aos Pes 
da Cruz; Wait Till You See Her; Summer 
Night; and three others. COLUMBIA CQ 
608 $ 7.95. 

Interest: Brazilian sketches 
Performance: Quietly intense 
Recording: Very good 
Stereo Quality, Okay 
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Miles Davis and arranger -conductor Gil 
Evans here ring changes upon the bossa 

nova in a recording that equals their 
"Sketches in Spain" (CQ 348) for musi- 
cal impact. Like the earlier set, this one 

embodies a unique personal expression 
welded to a foreign idiom-the bitter- 
sweet melodies and subtle rhythms culti- 
vated by Gilberto, Jobim, and other 
Brazilians. The transplants into American 
jazz are many, but jazzmen up North 
here who have done something more than 
translate the outward trappings or the 
obvious accents and inflections of this 
music are very few. Davis seems to have 
assimilated the bossa nova's essential 
form and feel, and so made it a part of 
his music. The moods he creates in these 
seven numbers are quiet and introspec- 

r, 1t 
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CAROL CIIANNING 

Infinite charm and resourcefulness 

tive, and at times, somehow both stately 
and seductive. The recording itself can- 
not be faulted. C. B. 

® SERGIO FR nNCHI: Women in My 
Life. Sergio Franchi (tenor); orchestra, 
Wally Scott cond. Marta; Jennie; Laura; 
Sweet Georgia Brown; and eight others. 
RCA VICTOR FTP 2162 $7.95. 

Interest: Toast to the ladies 
Performance: Pleasing 
Recording: Very good 
Stereo Quality: Distinct 

these and the others, including Gigi, 
Frank Loesser's Once in Love with Amy, 
and the familiar Stella by Starlight, 
Franchi brings a big, healthy tenor 
warmed by the Mediterranean sun. He 
is not a stylist, yet his delivery has style. 
And if the English lyrics sometimes get 
in the way, sheer energy and enthusiasm 
more often than not see him through to a 

high A (in Laura) or even a high C (in 
the old Rodgers and Hart tune Mimi). 
The arrangements by Wally Scott, with 
an assist from Mr. Franchi's rehearsal 
coach, Neil Warner, are attractive, and 
so is the recorded sound. C. B. 

RECORDING OF SPECIAL MERIT 

® HELLO, DOLLY! (Michael Stewart - 
Jerry Herman). Original -cast recording. 
Carol Charming, David Burns, Charles 

>' Nelson Reilly, Eileen Brennan, Jerry 
Dodge, Sondra Lee, others; orchestra and 
chorus, Shepard Coleman cond. RCA 
VICTOR FTO 5028 $8.95. 

A nice idea, this: a dozen songs cele- 
brating the fair sex, drawn from those 
inseparable show -biz staples, stage, 
screen, and radio, and sung by one of 
TV's top favorites, Sergio Franchi. The 
opening pair stand in point of time a 

little over thirty years apart, Marta being 
the tune Arthur Tracy made famous on 
his early radio show The Street Singer, 
and Jennie being the title song of Mary 
Martin's latest Broadway vehicle. To 

JUNE 1964 

Interest: Carol Charming! 
Performance: Wonderful 
Recording: Superior 
Stereo Quality: First-rate 

The Michael Stewart -Jerry Herman mu- 
sical based on Wilder's The Matchmaker 
is notable for many things, but primarily 
for the opportunity it offers its star, Carol 
Charming, to please her fans, who are 
legion. Playing the indomitable Dolly 
Gallagher Levi, Miss Charming is no 
longer the Gladiola Girl of Lend an Ear 
or the Lorelei Lee of Gentlemen Prefer 
Blondes. She is a little bit of both and 
more-a woman somewhat advanced in 
years, and of infinite charm and resource- 
fulness. Of the songs she is given to sing, 
the title piece is one that will forever be 

regarded as Miss Channing's own. Hello, 
Dolly! earns her the warmest welcome 
she has yet received on Broadway. May 
she never outlive that welcome! 

Equally important to the recording, 
certainly, are Eileen Brennan and Charles 
Nelson Reilly, who severally and together 
bring engaging warmth to the ballads, 
notably to the tender and moving It Only 
Takes a Moment, and the imperishable 
David Burns, who can always be counted 
upon to take a realistic view of the op- 
posite sex (It Only Takes a Woman). 
The chorus, in a number such as Put on 
Your Sunday Clothes-is outstanding. 
Honors must also go to the arrangers, to 
Shepard Coleman (who conducts), and 
to Philip J. Lang, for bringing Mr. Her- 
man's music to glowing life, and to the 
engineers for making it sound as good 
as it does here. The tape transfer, in fact, 
seems to have eliminated the slight sup- 
pressions at peak volume levels that rob 
the disc of its potential impact. C. B. 

(Continued on page 94) 

Who has 
Sutherland, 
Baez, 
Mantovaní, 
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Your Ampex 
Master Tape 
Center 

With the pick of 16 major 
recording companies. 

The new world of tape 
turns on Ampex 

AMPEX 
For a catalog of the complete selection of tapes, 
and address of your nearest Ampex M.T.C., write: 
Ampex Corporation, Consumer Products Division, 
2201 Landmeier Road, Elk Grove Village, Illinois. 
In Canada, Ampex of Canada Ltd., Rexdale, Ontario. 
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with 
ROBERTS CROSS FIELD 770 

as his working partner 
Even after making countless movies and over 
160 performances in his ABC-TV series, My Three 
Sons, Fred MacMurray still studies a script with 
skilled professionalism. He finds the Roberts 770 
tape recorder a great non -silent partner when 
preparing for the next day's shooting. But voice 
rehearsal is just one of many, many uses for the 
Roberts 770. It's at its best with music. 

The 770 is the only tape recorder with the 
renowned Cross Field head. This astounding 
engineering development, with its ability to 
record true fidelity at 1'te inches per second, 
permits up to 8 hours of stereo hi fi on one 7" 
reel of tape. That means the equivalent of 15 LP 

stereo albums for the price of one! 
With its limitless variety of uses, your family 

will find a never-ending source of enjoyment in 
the versatile Roberts Cross Field 770-the most 
advanced of all tape recorders. $499.95 

ROBERTS-'F' 

Send for FREE BOOKLET! "40 and more ways 
to use a Tape Recorder" and complete details 
on the new Roberts Cross Field 770. 

Roberts Electronics, 5922 Bowcroft 
Los Angeles, Calif., 90016, Dept. HFS-6 

Name 

Address 

City State 

In Canada: J. M. Nelson Electronics, Ltd., 
2149 Commercial Drive, Vancouver 12, B. C. 

(Prices slightly higher in Canada) 
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® NORM %N LUBOFF CHOIR: On 
the Country Side. Choir, Norman LttbofT 
cond. Detroit City; Jambalaya; I'm So 

Latiésóme 1 Could Cry; Your Chearin' 
Heart; and eight others. RCA VICTOR 

FTP 1240 $7.95. 

Interest: Country pops 
Performance: Slick 
Recording: Very good 
Stereo Quality: Fine 

Country music is moving into the big 
time, and the Norman Luboff Choir, with 
this reel, gives it a push. The songs they 
sing range from Governor Jimmie Davis' 
perennial You Are My Sunshine and 
Gene Autry's You're the Only Star (in 
My Blue Heaven) to the more recent 
ballads of I lank Williams and Don Gib- 
son. The latter, which include Jambalaya 
and I Can't Stop Loving You, are put 
over with easy gusto, and the oldies re- 
ceive what is best described as the choral 
equivalent of a croon. The price may be 
high for twenty-eight minutes of music, 
but the LubofTs sound great. C. B. 

® DERIDE MANN: Live at Newport. 
Ilerbic Mann (flute), Dave Pike (vibra- 
phone), I)on Friedman (piano), Atli la 
Zoller (guitar), Ben Tucker (bass), Bob 
Thomas (drums), Willie Bobo and Car- 
los Valdez (percussion). Soft Winds; 
Desafinado; Samba de Orfeu; Don't You 
Know; Garota de Ipanema. ATLANTIC 
\LC 1927 $7.95. 

Interest: Bossa antigua 
Performance: Dapper 
Recording: Very good 
Stereo Quality: Sensible 

1-lerbie Mann retraces his steps through 
some familiar latin territory in this reel, 
ecorded live at last summer's Newport 
Folk Festival. And in all but Johim's 
Garota de Ipanema, which, as Willis 
Conover puts it in his liner notes, reflects 
the "shuttered sweetness" of the true 
bossa nova, the going is pretty rough. 
For Mann's is a restless spirit. here he 

leads his men through the now -classic 
Desafinado and Samba de Orley, trans- 
forming them from jazz samba to samba 
jazz with the rugged accents of home- 
made bop. Vet for all their bustling en- 
ergy, the treatments are suave-richly 
embellished by Mann's (lute solos and 
lent authentic flavor by the unamplified 
guitar of Attila Zoller. Vibist Dave Pike, 
who can be heard urging the players on 
as a coxswain might his crew, steers a 

steady course through these ruffled \n1a- 
zonian waters and gets in a few fine 
breaks along the way. Good, clean sound. 

C. B. 

OO CLARA \VARI: At the Vil/age 
Gate. Clara Ward and IIer Gospel Sing- 
ers (vocals); accompaniment. Aleeting 

(Continued on page 97) 
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WINEGARD 
FM SUPERCHARGER 
gives you 8 times 
more FM signal 

,01 1' 

only $1795 list 
Just connect your FM antenna to this new 
Winegard FM Supercharger and enjoy the 
finest FM reception. Makes FM signals 8 times 
stronger, reduces background noise, brings in 
more FM stations. Ideal for stereo and mon- 
aural FM for suburban, fringe and deep fringe 
areas. 
Specifications-TRANSISTOR: 2N2495. 
GAIN: min. +17db. BANDPASS: 88-108MC. 
RESPONSE: flat, .'/,db. VSWR: input, 1.2:1; 
output, 1.25:1. SIGNAL INPUT: .25 to 45,000 
microvolts. MAX. SIGNAL OUTPUT: 360,000 
microvolts. INPUT IMPEDANCE: 300 ohms. 
OUTPUT IMPEDANCE: 300 ohms. 
117V 60CPS 2.1 watts. 

Ask your service dealer or write for more 
information on the Winegard Supercharger 
and Winegard TV and FM antennas. 

3018-C Kirkwood 
Burlington, Iowa Winegard Co. 
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ICE 
PLUS THESE RABSONS EXTRAS 

Established 1905 58 Years of Reliability 
Franchised Protection Plus 
Rabsons Special Two Year Guarantee 
Easy Payment Plan Up to 24 Months to Pay 
Each Component Double Packed to Insure 
Safe Arrival ... At no extra charge 
Rabsons Sells ONLY Factory Fresh Merchan- 
dise in Original Factory Sealed Cartons 

SO WRITE RABSONS 
Whatever your HI-FI requirements and receive 

R 
A $1.00 genuine Miracle Rec- 
ord Cleaning Cloth with 
EVERY Quotation from Rab- 
sons on a component or sys- 
tem of your choice. 

RABSONS '57 ST. INC. 

1 19 West 57th St., New York 19, N.Y. 
Area -Code 212 Circle 7-0070 
Diagonally opposit. Corn.gi. Hall 
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Count the reel features: 

KODAK Sound Recording Tape sounds great. The 
new reel works great. Just check these features. 

1) The new KODAK Thread -Easy Reel elimi- 
nates fumbling and saves you time. This specially 
designed reel threads instantly. Just put the tape 
into the slot, give the reel a turn and it's ready 
to run. 

2) And, it has a handy time -saving splicing 
jig on both sides of the reel. 

.i) And, there are also index scales on both 
sides for even greater convenience. 

KODAK Sound Recording Tape comes in 3 - 
inch, 5 -inch, and 7 -inch reels. The 7 -inch size 

corres on the KODAK Thread -Easy Reel at no 
extra charge. 

KODAK Sound Recording Tape is made with 
a new kind of high-performance oxide layer. 
We've packed more oxide and dispersed it more 
evenly in a tougher and chemically more stable 
resin binder. Because we've put more oxide in, 
you get better output-with less noise. And, be- 
cause the oxide layer is smootner, there's less 
Iccorder head wear. 

Next time get Kocak tape, and enjoy a new 
standard of tape quality. Available at your Kodak 
photo dealer's. 

SQUID RECOROING,TIIPE' 

OEas!man Kodak Company MCMLXI 
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EASTMAN KODAK COMPANY, Rochester, 
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HI FI/STEREO REVIEW CLASSIFIED 
COMMERCIAL RATE: For firms or individuals offering commercial products or services. 500 per word (including name and address). Minimum order $5.00. Payment must 
accompany copy except when ads are placed by accredited advertising agencies. Frequency discount: 5% for 6 months; 10% for 12 months paid in advance. 
READER RATE: For individuals with a personal item to buy or sell. 300 per word (including name and address). No Minimum! Payment must accompany copy. 
GENERAL INFORMATION: First word in all ads set in bold caps at no extra charge. Additional words may be set in bold caps at 100 extra per word. All copy subject to pub- 
lisher's approval. Closing Date: 5th of the 2nd preceding month (for example, March issue closes January 5th). Send order and remittance to: Martin Lincoln, HIFI/STEREO 
REVIEW, One Park Avenue, New York, New York 10016. 

EQUIPMENT 

LOW, Low quotes: all components and recorders. HiFi, 
Roslyn 9, Penna. 

WRITE for quotation on any Hi Fi components: Sound 
Reproduction Inc., 34 New St., Newark, N.J. Mitchell 
2-6816. 

BEFORE You Buy Receiving Tubes, Test Equipment, 
Hifi Components, Kits, Parts, etc.... send for your 
Giant Free Zalytron Current Catalog, featuring Stand- 
ard Brand Tubes: RCA, GE, Etc.-all Brand New Pre- 
mium Quality Individually Boxed, One Year Guarantee 
-all at Biggest Discounts in America! We serve pro- 
fessional servicemen, hobbyists, experimenters, engi- 
neers, technicians. Why Pay More? Zalytron Tube 
Corp., 469-H Jericho Turnpike, Mineola, N.Y. 

TRANSISTORIZED Products importers catalog, $1.00 
Intercontinental. CPO 1717, Tokyo, Japan. 
CANADIANS Giant Surplus Bargain Packed Catalogs. 
Electronics, HiFi, Shortwave, Amateur, Citizens Radio. 
Rush $1.00 (refunded). ETCO, Dept. 2, Box 741, Mon- 
treal, CANADA. 

TAPE recorders. Hi -Fi components. Sleep Learning 
Equipment, tapes. Unusual values. Free catalog. Dress- 
ner, 1523HF Jericho Turnpike. New Hyde Park 9, N.Y. 

THE Price is Right! Hi -Fi Components. J. Wright Co., 
65-B Jensen St., East Brunswick, N.J. 

KIT Experts-Dynaco Specialists-Kits at reasonable 
prices are our specialty. Also custom wired kits guar- 
anteed to exceed factory standards at substantial 
savings. Beautiful handcrafted Walnut cases for com- 
plete Dynaco line, plus everything in audio. Kitcraft, 
Dept. HS664, 738 Washington Avenue, Brooklyn, N.Y. 
11238, MA 2-6946. 

HI -Fl Components, Tape Recorders, at guaranteed "We 
Will Not Be Undersold" prices. 15 -day money -back 
guarantee. Two-year warranty. No Catalog. Quotations 
Free. Hi -Fidelity Center, 1797 (HC) 1st Ave., New York, 
N.Y. 10028. 

7" TV test tube-$6.99. Tubes -6146-$2.95; 6211 
(12AU7 equiv.) 390, 3 for $1.00. Germanium diodes, 
tested, equiv. 1N34, 1N60 etc., 30 for $1.00. Tophat 
silicon rectifiers, 750 MA -1000 piv 750. Transistors, 
tubes, resistors, condensers etc., bargain priced. Free 
catalog. Arcturus Electronics. Dept. ZD, 502 -22nd St., 
Union City, N.J. 07087. 

WALKIE-TALKIES-Communicate with friends, business 
associates, up to 5 miles. Service, construction, busi- 
ness, boating, hunting, Fire Dept., Police. Free Details. 
Sheirr Electronics Lab, 1490 Jesup Ave., 3M, Bronx, 
New York 10452. 

COMPONENT quotations-tapes Mylar 1800' postpaid 
minimum ten $1.65 each. Bayla, Box 131r Wantagh, 
N.Y. 

FURNITURE designed for YOUR components, YOUR 
decor, by leading furniture designer specializing in 
Stereo Systems. Send name and address for complete 
information. NO OBLIGATION. H.O.B. Okeson, Box 148, 
Woodstock, Conn. 

EMI DLS-529 LOUDSPEAKER SYSTEMS, $115 each. An- 
dera, 1509 Dover Road, Santa Barbara, Calif. 
FREE-IN THE HOME demonstration of ALL brands 
of Hi -Fi components. Lowest prices. Have an audio 
consultant visit your home. Call 212-891-4107. 

SPEAKER SYSTEMS built to your specifications. 
$100.00 up. (Also custom high fidelity installations 
made in Philadelphia area). For further information 
write RCR Custom, 234 9th Ave., Collegeville, Pa. 

FOR SALE 

COMPONENTS & Furniture at big discounts. Write for 
discount catalog. Mendota Furniture Company, Men- 
dota, Minnesota. 

PORTABLE REFRIGERATOR -16 pounds, battery oper- 
ated in car or boat or 110V -AC house current. Office, 
spare for home. Free details-Sheirr Electronics Lab, 
1490 Jesup Avenue, 30, Bronx, New York 10452. 

COMPLETE KNIFE catalog 250. Hunting, Pocket, Util- 
ity. Heartstone, Dept. ZD, Seneca Falls, New York 
13148. 

STEREO TAPES, Record Albums At Cost! All Labels 
Factory Sealed, Guaranteed. Monthly new release 
bulletin. Holiday Enterprises, Box 1601, Des Moines, 
Iowa 50306. 

$100.00 WEEKLY Spare Time Selling Banshee TS -30 
Transistor Ignition Systems and Coils. Big Demand. 
Free money making Brochure. Slep Electronics, 
Drawer 178ZD, Ellenton, Fla. 33532. 

TUBES 

BRAND New Tubes. World's lowest prices on Radio, 
TV -industrial -special purpose tubes. Write for tree 
parts catalog. United Radio, Newark, N.J. 

TUBES WANTED, all types, highest $$$ paid. Lou- 
Tronics, 74 Willoughby Street, Brooklyn, New York 
11201, UL 5-2615. 

RADIO & T.V. Tubes -33c each. Send for free list. 
Cornell, 4215-H University, San Diego, Calif. 92105. 

TAPE AND RECORDERS 

RENT Stereo Tapes-over 2,500 different-all major 
labels-free brochure. Stereo Parti, 1616-G Terrace 
Way, Santa Rosa, California. 
SAVE 30-60% Stereo music on tape. Free bargain cata- 
log/blank tape/recorders/Norelco speakers. Saxitone, 
1776 Columbia Road, Washington, D.C. 

SELF -Hypnosis. New concept teaches you quickly by 
tape or LP -record. Free literature. McKinley Publishers, 
Dept. T4, Box 3038, San Bernardino, Calif. 
TAPE Recorder Sale. Latest models, $10.00 above 
cost. Arkay Sales, 22-11 Riverside Ave., Medford 55, 
Massachusetts. 
RECORDS To Tape: Ips or singles, stereo or monaural, 
2t or 4t, 72 or 33/4ips, 2t to 4t, send me a sample 
Ip I'll tape same for you in 2t at $3.00, 4t $2.70, 
price list free, Tapes; 509 East Wells St., Milwaukee, 
Wisconsin 53202. 
TAPEMATES MAKES AVAILABLE TO YOU-ALL 4 -TRACK 
STEREO TAPES-ALL LABELS-POSTPAID TO YOUR 
DOOR-AT 40% COMBINED SAVINGS. FOR FREE BRO- 
CHURE WRITE TAPEMATES CLUB, 5280-H W. PICO 
BLVD., LOS ANGELES, CALIF. 90019. 
FOLK VOICE, The Tape Recorded Magazine featuring 
Folk and Country music programs. Six bimonthly is- 
sues $1.00. Request pamphlet. 2427 Seymour Avenue, 
Bronx 69, N.Y. 

BEFORE renting Stereo Tapes try us. Postpaid both 
ways-no deposit-immediate delivery. Quality-De- 
pendability-Service-Satisfaction prevail here. If 
you've been dissatisfied in the past, your initial order 
will prove that this is no idle boast. Free Catalog. 
Gold Coast Tape Library, Box 2262, Palm Village Sta- 
tion, Hialeah, Florida. 

RECORDS 

RARE 78's. State Category. Write Record -Lists, P.O. 
Box 2122, Riverside, California. 

"HARD To Get" records-all speeds. Record Exchange, 
812 Seventh Avenue, New York, N.Y. 

THE Record Collector Journal-comprehensive, valu- 
able data, varied record mart. Introductory six issues 
-$1.50. Record Research, 131 Hart, Brooklyn 6, N.Y. 

CASH for unwanted LPs. Reder, 81 Forshay Rd., Mon- 
sey, N.Y. 

SUPRAPHON RECORDS AT ONLY $2.45 EACH, plus post- 
age. Dvorak, Janacek, Honegger, Shostakovitch, etc. 
List of 500 titles mono/stereo available free. Also 
large deletions list, or 78 r.p.m. vocals, 50 pages air 
mail $1.00. The Gramophone Shop, 901, Dumbarton 
Rd., Glasgow, W.I. Gt. Britain. 

KIT: Chemically treated static -free cleansing cloth. 
(Washable ten times.) Detergent tablets and dielectric 
sponge for washing, rinsing records. Brochure for care 
of Hi -Fi -Stereo records and needles. Non -Allergenic: 
$1.00 PP. Nivol, Box 91, Brooklyn 19, N.Y. 

DISCOUNT Records-All Labels-Free Details, Write 
Cliff House, Box 264, Clinton, New York. 
SAVE 60% Like new LPs. Top Labels. $1.00 for lists. 
Refunded First Order. Records, Hillburn P.O., Milburn, 
N.Y. 

NEW LPs $2.00 each. List $1.00 refunded first order. 
Records-Hunt, Chesterfield, South Carolina. 
RECORDS! Tapes! Discounts! Record Magazine, Cata- 
logues 25c. Towers, Lafayette Hill, Pa. 19444. 
"THAT'S ALL" by Herman Chittison. A definitive LP 
destined to become the most important piano record 
of our time. Hear it-it's a collector's item! Comes 
to you in astounding stereo ($5.98), monaural ($4.98). 
L'ELEGANT, Suite 600D, 110 West 47th, NYC 10036. 

PATENTS 

INVENTIONS; Ideas developed for Cash/Royalty sales. 
Raymond Lee, 2104G Bush Building, New York City 36. 

BOOKS 

AUTHORS' Learn how to have your book published, 
promoted, distributed. Free booklet "ZD," Vantage, 
120 West 31 St., New York 1. 

FREE Catalogue listing records, paperbacks, hard - 
bounds, Publishers' Clearance. Save up to 84%. New 
York Book -Record Co., 4 W. 43 St., NYC 36. 
SAMPLE Copy 10c. Circle Chess Journal. Box 326, Park 
Ridge, III. 60068. 

MAGAZINES 

AMERICANS-Subscribe to Canada's Hobby and Serv- 
ice Magazine-"Electron." Exciting Ads, Stimulating 
articles $5.00 one year. Box 796, Montreal 3, Canada. 

NEW magazine in July. Exclusively classified ads. 
Collectors items primarily. Advertise $1.00 line; sub- 
scribe $2.00. Information, S. Novak, 329 Parish Drive, 
Wayne, N.J. 

EMPLOYMENT INFORMATION 

FOREIGN Employment. Construction, other work proj- 
ects. Good paying overseas jobs with extras, travel 
expenses. Write only: Foreign Service Bureau, Dept. 
D, Bradenton Beach, Fla. 

EMPLOYMENT Resumes. Get a better job & earn more! 
Send only $2.00 for expert, complete Resume Writing 
Instructions. J. Ross, 80-34 Kent St., Jamaica 32, N.Y., 
Dept. HF. 

TREMENDOUS opportunities - U.S.A. - Overseas - 
Choose Jobs - Locations-Transportation-Free De- 
tails. Occupations, International Airport, Box 100-V3, 
Jamaica 30, N.Y. 

EDUCATIONAL 
OPPORTUNITIES 

LEARN While Asleep, hypnotize with your recorder, 
phonograph. Astonishing details, sensational catalog 
free! Sleep -Learning Association, Box 24-ZD, Olympia, 
Washington. 

HIGHLY -effective home study review for FCC commer- 
cial phone exams. Free literature! Wallace Cook, P.O. 
Box 10682, Pittsburgh, Pa. 15235. 

LEARN While Asleep. Remarkable. Scientific, 92% Ef- 
fective. Details Free, ASR Foundation, Box 7021, Dept. 
e g., Lexington, Kentucky. 
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DRAFTING, Blueprint reading, schematics. Send $2.00 
first lesson. Complete home course 525.00. Prior Inc., 
23.09 169 St., Whitestone 57, N.Y. 

WANTED 

QUICKSILVER, Platinum, Silver, Gold. Ores Analyzed. 
Free Circular. Mercury Terminal, Norwood, Mass. 

WANTED: Marantz mono Audio Consolette and 40 watt 
amp. Jon Glahn, Box F, Camanche, Iowa. 

PLANS AND KITS 

ELECTROPLATING Kits For Hobbyists. $3.95 Postpaid. 
Details. Miniplating, Middleboro, Mass. 

PHOTOGRAPHY-FILM 
EQUIPMENT, SERVICES 

SCIENCE Bargains-Request Free Giant Catalog "CJ" 
-148 pages-Astronomical Telescopes, Microscopes, 
Lenses, Binoculars, Kits, Parts. War surplus bargains. 
Edmund Scientific Co., Barrington, New Jersey. 

MEDICAL FILM-Adults only-"Childbirth" one reel, 
8mm $7.50; 16mm $14.95. International H, Greenvale, 
Long Island, New York. 

PHOTO FINISHING 

ULTRA Miniature Finishing. Free Offer. Northwest 
Custom, Box 16, University Station, Seattle, Wash. 
98105. 

GOVERNMENT SURPLUS 

GOVERNMENT Surplus Receivers, Transmitters, Snoop- 
erscopes. Parabolic Reflectors, Picture Catalog 100. 
Meshna, Nahant, Mass. 

JEEPS $64.50, boats $6.18, typewriters $4.15, air- 
planes, electronics equipment, thousands more, in 
your area typically at up to 98% savings. Complete 
directory plus sample Surplus Marketletter $1.00. Sur- 
plus Service, Box 820-L, Holland, Michigan. 

SELL your surplus equipment through an ad in these 
columns. Write Martin Lincoln, HiFi/Stereo Review, 
1 Park Ave., N.Y., N.Y. 

BUSINESS OPPORTUNITIES 

INVESTIGATE Accidents-Earn 5750 to $1,000 monthly. 
Men urgently needed. Car furnished. Business ex- 
penses paid. No selling. No college education neces- 
sary. Pick own job location. Investigate full time. Or 
earn $6.44 hour spare time. Write for Free Literature. 
No obligation. Universal, CZ -6, 6801 Hillcrest, Dallas 5, 
Texas. 

I MADE $40,000.00 Year by Mailorder! Helped others 
make money! Start with $10.00-Free Proof. Torrey, 
Box 3566-N, Oklahoma City 6, Oklahoma. 

EARN $2.50 hour assembling our small Lures and Flies 
for stores. Write: Lures, Lake Village 14, Arkansas. 

MAIL Order Merchandise that sells-repeats. Generous 
profits. Orders drop shipped. New offer sent each 
month for one year. Literature imprinted in your name. 
Details free. General Enterprises, Box 303, Island 
Park, N.Y. 

SELL HIFI Components-As distributors handling all 
major brands of HiFi components, we can now offer 
dealerships to aggressive people who can sell full or 
part time. Knox Electronic, Dept. 864, Galesburg, Ill. 
61401. 

$75.00 WEEKLY Possible Clipping Newspaper Items 
for Publishers. Some worth $10.00 each. Details free. 
Graham's, 1255-N, Englewood, Colorado 80110. 

NEW! FREE BOOKLET. $8.70 profit per hour. Work from 
car. All year. Part time. Full time. Free protected 
territory. Own business. Non-competitive. No experi- 
ence needed. Easy to learn. Everyone a customer. Vital 
service. 21 days from today you can be on road to 
$15,000. yearly income. Get in on ground floor. No 
selling. Loads of repeat business. Flex -Cote Corp., 
30 W. Sunrise Highway, Valley Stream 13, New York. 

FREE Book "990 Successful, Little -Known Businesses." 
Work home! Plymouth -717L, Brooklyn 4, N.Y. 

STAMPS 

KENNEDY Stamp Free! U.S. Dollar Stamps, Columbus 
Issue, Pony Express, All Genuine and Free! Send 100 
for mailing. Empire Stamp Corp., Dept. ZZ, Toronto, 
Canada. 

MISCELLANEOUS 

SPANKEE! New Fashioned Shingle! With old Fashion 
Results! $1.00 Postpaid. Spankee!, Box 466, Salem, 
Mass. 

IMPROVE YOUR BUSINESS by advertising in the 
HIFI/STEREO REVIEW CLASSIFIED. Our readership of 
more than 160,000 avid recorded music enthusiasts 
monthly assures you of success. Try an ad in the next 
available issue and let us prove results to you. Send 
your order and payment today! Martin Lincoln Classi- 
fied Advertising Manager, HIFI/STEREO REVIEW, One 
Park Avenue, New York, New York 10016. 

REPAIRS AND SERVICES 

TAPE Recorder and HiFi repairs. Amplifiers, tuners, 
turntables. All American and foreign makes serviced. 
Estimates in 48 hrs. after receiving equipment from 
any part of U.S. Macken Electronics, 5 West Post Road, 
White Plains, N.Y., WH9-9777. 

ALL Makes of Hi -Fi Speakers Repaired. Amprite, 168 
W. 23 St., N.Y.C. 10011. CH 3-4812. 
TV Tuners Rebuilt and Aligned to Specifications. 
Guaranteed All Makes, One Price. $9.50 Complete. 
Plus Shipping. Valley Tuners, 5641-H Cahuenga Blvd., 
North Hollywood, California. 
HI-FI Problems solved by "The Hi -Fi Doctor" on the 
spot. Audio, Acoustic, Radio Engineer, Professional 
visits, day, evening. New York area. William Bohn, 
Plaza 7-8569. 

TELEFIXIT Alltime Bestseller Nontechnical TV Repair 
Book with Famous Troubleshooting Charts, 600 post- 
paid 2 for $1.00. Telefixit, Box 714, Manhasset 4, N.Y. 
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ATTACH 
LABEL 
HERE 

If you've recently changed your -address or 

plan to in the near future, be sure to notify 

u3 at once. Place magazine address label 

here and print your new address beldw. 

NEW ADDRESS: 

NAME 

ADDRESS 

CITY ZONE STATE 

PLEASE PRINT 

Please fill in moving dote below: 

:5 

If you have any other questions about your 

subscription be sure to include your maga- 

zine address label when writing us. 

Mail to: Hifi/STEREO REVIEW, 434 So. 

Wabash Avenue, Chicago 5, Illinois 

Tonight; This Little Light of Aline; i 
Trust in God; He's Got the Whole 
World in His hlands; and nine others. 
VANGUARD VTC 1677 $7.95. 

Interest: Gospel session 

Performance: Joyful 
Recording: Good 
Stereo Quality: Adequate 

Clara Ward is clearly a "social" gospel 
singer. .As she so nobly demonstrates in 
this on -the -spot recording, she sings not 
for herself but for all vs -ho will listen- 
for the members of her audience whom 
she r. -aches with fervor and the assurance 
and simple artifice of a seasoned enter- 
tainer. She possesses, as well, the tem- 
perament and sure rhythmic sense of a 

jazz singer, manifested here in her sturdy 
rendition of He's Got the (Thole World 
in Ills 1/ands, in the free -wheeling ob- 
bligato with which she embellishes Grrat 
Day, and the mighty shouts that suddenly 
erupt in I llave I/card of a Land. The 
sound is good, under the circumstances. 
What really comes across-and it is all 
that really counts-is the spontaneity of 
the performance. its tremendous impact 
on the audience is vividly projected. C. B. 

O TIIE 1VONDERFUL O (i. Ray- 
mond I Ienderson-Burgess i Ieredith). 
Cordon Ewing, lien Remo, Richard Erd- 
ntan, Salli Terri, Sharon Randall, others; 
unidentified orchestra and cond. Cot.Plx 
C.XC 606 $7.95. 

Interest: Charming fantasy 
Performance: Appropriate 
Recording: Fair 
Stereo Quality: One-sided 

.\ dramatization of something as fragile 
and elusive as a fairy tale by the late 
,James Thurber can be a risky business, 
but Burgess Meredith and J. Raymond 
Henderson, the composer of the inci- 
dental music, have succeeded. The basic 
ploy of The Wonderful O is to imagine 
the perils involved in dropping the letter 
O front the alphabet. All words contain- 
ing that precious vowel would logically 
have to be eliminated, along with the 
persons, places, and things they represent. 
Thutber thus envisioned the absurdity of 
wheels without spokes, the terrible fate 
of the goose astray front the gaggle, and 
all manner of things that might befall us 
if the letter of the law were to become 
"the law of the letter." The story line 
is a ample one and, as narrated by Mere- 
dith, utterly disarming. (Presumably the 
excellent cast assembled for the recording 
is the one that might have been seen ill 
a stage production if plans had material- 
ized.) The stereo engineering, however, 
is surprisingly primitive. The spoken por- 
tion is confined to the left channel, with 
the orchestra heard only on the right, and 
-as it were-at one aural remove. C. B. 
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this issue. If there is a specific product you are shopping for, look for its listing and 
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Amplification Systems 10, 11, 29, 73, 78, 80 Records 5, 8, 13, 62, 63, 67, 68, 73, 87 
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Cartridges, Phonograph 12, 19, 24, 32 Tapes, Prerecorded 93 

Catalog 76 Tape, Recording 20, 21, 83, 90, 95 

Headphones 72 Tape Recorders and Decks 9, 15, 25, 74, 79, 82, 94 

Labelmaker 85 Tuners and Tuner -Amplifiers ...2nd Cover, 1, 10, 11, 23, 26, 59, 60 
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"A Aedallion... 
1 is a Medallion... 

2 

I 

is a Medallion... 
3 is a Medallion... 

4 

is a Medallion" 
5 

f 
1. Swedish Modern 
2. Contemporary 
3. Italian Provincial 
4. Early American 
5. French Provincial 

LTV UNIVERSITY 
A OlV/S/ON OF L/AGTEMCO-VOUGNT, INC. 
9500 West Reno. Oklahoma City. Oklahoma 

They're all Medallions-the only 3 -way speaker system with "Select -A -Style" 
grilles that snap into place to match any decor-may be used vertically or 
horizontally, with or without base. In the Medallion, University achieves the 
ultimate performance possihle from a 12" woofer, spec'al 8" mid -range and 
Sphericon Super Tweeter. Undistorted bass (down to 25 cps), highs to beyond 
the limits of audibility (40,000 cps). If you demand superb cabinetry, freedom 
of decorative choice and reproduction beyond the capability of ordinary book- 
shelf speaker systems-then the University Medallion XII is for you. In 
mahogany, walnut, oiled walnut, fruitwood or unfinished. As low as $139.95. 
For free catalog and "Guide to Component Stereo High Fidelity", write 
Desk D-6, LTV University, 9500 West Reno, Oklahoma City, Oklahoma. 
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Iiidoor/Uiitdoor 

High Fidelity Speaker 

At last an outdoor speaker with full- 
sized sound, yet so small and light it 
goes anywhere-connects to any port- 
able radio, TV, console or component 
high-fidelity system! 

Use the new E -V Sonocaster at the 
pool, on the patio, by the barbecue, or 
at your next beach party or picnic for 
the finest sound you've ever heard from 
any portable! 

The Sonocaster boasts such true com- 
ponent quality features as an 8 -inch die- 
cast speaker frame, high compliance 
cone suspension, long -throw voice coil 
and efficient ceramic ¡nagnet. And 
everything is weatherproof-including 

the finish. No rusting, fading, 
or peeling-attractive Dune 

Beige color is molded into 
the unbreakable plastic 

housing forever! 

It costs no more than 
$36.00 to add the new E -V 

Sonocaster to your out- 
door living. Or use it the 

year-round in your recrea- 
tion room. Set it down or 

hang it on its wall bracket, 
as you wish. Pick up a 

Sonocaster (or a pair for 
stereo) at your E -V hi-fi 

showroom today! 

SPECIFICATIONS: Frequency 
Response, 70-13,000 cps; Impedance, 

8 ohms; Peak Power Handling, 
30 Watts; Dispersion, 120°; 

Dimensions, 16% in. H, 17 -in. W, 
53 in. D; Net Weight 8lbs. 

ELECTRO -VOICE, INC. 
Dept.644F,Buchanan, Michigan 

SETTING NEW STANDARDS IN SOUND 

CIRCLE NO. 20 ON READER SERVICE CARD 


