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overheating and other life-expectancy problems as any sepa-
rately sold Fisher component. No other manufacturer has gone
quite that far in single-chassis stereo receiver design. (That is
undoubtedly the reason why the Fisher S00-C is /e best-sclling
high fidelity component in the world today.)

In arcas where AM stations are still an important source of
music, most users will prefer the new Fisher 800-C, which is
completely identical to the 500-C except for including, in addi-
tion, a high-sensitivity AM tuner section with adjustable
(Broad/Sharp) bandwidth plus a ferrite-rod AM antenna.

Also available is the Fisher 400, an FM Sterco receiver with
65 watts power output, at substantially lower cost.

And, if you are willing to pay a premium for the last word in

ADER SERVICE CARD
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irs to this all-in-one Fisher receiver!

space-age clectronics, there is the transistorized Fisher 600-T,
a 110-watt FM Stereo receiver in the ‘ultimate’ category.

Any Fisher sterco receiver is ready to play as soon as you
take it out of its shipping carton. Simply connect a pair of good
loudspeakers to it—preferably as good as the Fisher XP-10’s
shown on the right. The famous XP-10 is a 3-way system that
has been called “truly a step forward in smoothness, transient
response and musical quality” by no less an authority than Audio
magazine. There is no better ‘marriage’ in stereo today than that
of a Fisher 500-C with a pair of these superlative speakers.

Prices: Fisher 500-C, $389.50; Fisher 800-C, $449.50; Fisher
400, $299.50; Fisher 600-T, $499.50; Fisher XP-10, $249.50;

walnut cabinet for any of the four receiver models, $24.95.
®PATENT PENDING
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Simply connect your Fisher speake

The Fisher 500-C stereo receiver, shown here actual size, in-
corporates all of the electronics of an advanced stereo system—
everything you need, on one compact chassis. It is, in effect,
three professional-caliber Fisher components in ore: a high-
sensitivity FM Stereo multiplex tuner, a versatile sterec control-
preamplifier and a heavy-duty stereo power amplifier.

The FM tuner section features the new Fisher GOLDEN SyN-
CHRODE* front end and has the remarkable IHF Standard sen-
sitivity rating of 1.8 ,v. There are four wide-band IF stages and
three stages of limiting, including the wide-band ratio detector.
The multiplex circuitry is of the superior time-division type;
critically accurate tuning is assured by the d’Arsonval-type sig-
nal strength mecter. An exclusive feature is the Fisher STEREO

Beacon*, which instantly indicates FM Stereo broadcasts and
automatically switches between the mono and stereo modes.
The master control section has provisions for every function
required by the advanced high fidelity enthusiast, yet it is simple
enough to be used by the entire family. Its special features in-
clude a four-position speaker selector switch and a front-panel
earphone jack. The exclusive DIRECT TAPE MONITOR* permits
both recording and playback with full use of all applicable con-
trols and switches—without any change in cable connections.
The power amplifier section has 75 watts total music power
output (IHF Standard) at only 0.5% harmonic distortion.
Most important of all, each of these three sections is just as
ruggedly built, just as reliable in operation, just as free from
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These
are the speakers

of a great
stereo system.

All the other
components are
shown life-size

under this fold.

(First, open the fold. Then mail this card.)
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FISHER RADIO CORPORATION

Overseas residents write to
Fisher Radio International, Inc.,
Long Island City 1, New York

21-40 44th Drive

Long Island City, N. Y. 11101
Canadian residents write to
Tri-Tel Associates, Ltd.,
Willowdale, Ont.

revised and enlarged edition of the famous Fisher
h fidelity reference guide is a magnificent 76-
page book. Detailed information on all Fisher

of The New Fisher Handbook. This entirely new,
stereo components is included.

FREE! $2.00 VALUE! Send for your free copy
City__. ___ ___ State

Address______

Name
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Woofer:

Midrange:
Tweeter:

Crossover:

Impedance:
Frequency Response:

Power Requirement

Cabiner:
Weight:

The Fisher XP-10

15” free-piston; approx. 16 cps free-air resonance;

2" voice coil with exclusive eddy-current damping: 6-1b. magnet structure,
8" cone: 112" voice coil; 5%4-1b. magnet structure.

2” cotton. soft-dome type: SV2-1b, magnet structure;

14,000 gauss flux density.

Full 3-way LC-type network with air-core coils;

crossover points at 200 and 2500 cps.

8 ohms

From below 28 cps to beyond range of audibility

10 watts minimum: 60 watts maximum (program material).
304" high, 242" wide, 143" deep: Scandinavian walnut
80 Ibs.
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Finely adjustable Dynamically Needle
counterweight balanced fivots
cushioned tone arm of
in rubber Afrormosia woed

Adjustable
anti-skating
compensatsr

Calibrated stylus
pressure scale
with V4 gram
click settings

The tone arm system
of Garrard’s new Lab &80

Automatic Transcription Turntable
1s @ masterful combination

of developments...all of them
needed to achieve full benefit
from the most advanced
ultra-sensitive cartridges

“Which cartridge
do you recommend?”

“Can 1 use the—
model?”

“How lightly and
precisely will it
track?”

C“Will it get the
best performance
from the pick up 1
select?”

These are certainly
the most commonly
asked (and misunder-
stood) questions con-
cerning record playing equipment. Now
they have been resolved with the devel-
opment of the Lab 80 tone arm sy<tem
Distinguished in appearance...as well as
performance...this unique tone arm i
the ideal transport for cartridges of pro-
fessional calibre, including those origi:
nally designed for use with separate
arms. It is built of Afrormosia. the least
resonant of all woods, held in precision
alignment by an aluminum sszbilizer
along its entire length. The knurlad coun-
terweight can be finely adjusted to pu
the arm in perfect dynamic balance.

The built-in calibrated stylus pressure
gauge has click adjustments, cach click
representing one-quarter of a gram,

1t provides a precise method of setting
ihe tracking force specified by the car-
ridge manufacturer. no matter how light

to the correct fraction of a gram.
Becanse of today’s featherweight track-
ing, the slightest interference with free
arm movement may affect the cartridge’s
perfarmance. To avoid this, the Lab 80
irm moves on needle pivots, set into tiny
hallbearings. Flar arm geometry cancels
warp/ wow; low center of gravity etimi-
nates sensitivity to external jarring.

The lightweight removable shell is
compatible with all cartridges. .. most
particularly the low mass professional
types. The shell slides into the arm on

channels. .. locks into position. .. cannot
resonate or become misaligned.

Because of the offset angle used to
minimize tracking error. .. all tone arms

Integral Lightweight
tueing plug-in sheli
device with extended

finger lift

have an inherent tendency to move in
ward (skate) toward the center of the
record. This tiny side pressure must be
cancelled out accurately. to permit the
arm to track sensitive cartridges with
out distortion. The Lab 80 accomplishes
this with a patented adjustable anti-skat
ing compensator, making it possible to
use cartridges with the highest compli
ance and most delicate stylus assemblies.

This total performance tone arm sys-
tem. plus an ingenious cucing control
(built into an automatic unit for the first
time) and the other advanced features
which distinguish the Lab 80, are de-
tauiled. illustrated and explained in the
Garrard 32-page Comparator Guide
covering the entire line. For vour
complimentary  copv. write: Garrard.
Dept. GA-125. Port Washington, N.Y

arrard
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EDITORIALLY
SPEAKING

by FURMAN HEBB

L AST YEAR at this time, to accompany our record reviewers' annual choices
of the best records of the preceding year, we listed in this space a selection
of the year’s best discs as chosen by the editors of HF/SR. This year we
thought we would like to do the same thing, so below are our editorial choices
of the best records of 1964. (Additionally, the selections made by our record
reviewers are listed on pages 52-56.)

BACH: Organ Works. Fantasia and Fugue in G Minor; Fantasia in G Major; Fan-
tasia in C Minor; Passacaglia and Fugue in C Minor; Fantasia and Fugue in C
Minor. Helmut Walcha (organ). DEUTSCHE GRAMMOPHON ARCHIVE ARC 73205
$5.98, ARC 3205 $5.98. An absorbing program, featuring superb sound and stunning
playing from Walcha.

BACH: The Well-Tempered Clavier, Book 1, Preludes and Fugues, 9-16. Glenn
Gould (piano). Corunmaia MS 6538 $5.98, ML 5938 $4.98. Glenn Gould's Bach at
its best—original, provocative, daring, yet always convincing.

BLOCH: Violin Concerto. Yehudi Menuhin (violin); Philharmonia Orchestra. Paul
Kletzki cond. ANGEL S 36192 $5.98, 36192 $4.98. Harmonic richness of the kind only
the strings can provide and a grandeur of conception seldom achieved in the genre.

MAHLER: Songs from Des Knahen Wunderhorn. Maureen Forrester, Heinz Rehfuss;
Orchestra of the Vienna Festival, Felix Prohaska cond. VANGUARD 2154 $5.95, 1113
$4.98. The recording reveals Mahler’s fascinating orchestrations of these superb settings
with stirring clarity, and the soloists contribute insight and vocal skill.

MOUSSORGSKY: Boris Godounov (excerpts). ANGEL S 36169 $5.98, 36169, $4.98.
Here is the ideal disc for those to whom the complete Boris is too much of a good thing.
Boris Christoff's performances are truly magnificent, the sound no less so.

SCHUBERT: Impromptus, Op. 90 and 142. Alfred Brendel (piano). Vox STPL
512390 $4.98, PL 12390 $4.98. First-rate music, performance, and sound. The quin-
tessence of liquid, lyrical pianism.

SCHUBERT: Die Winterreise. Dietrich Fischer-Dieskau (baritone); Gerald Moore
(piano). ANGEL $ 3640 two 12-inch discs $11.96, 3640 $9.96. A must performance
of a must song cycle. Fischer-Dieskau competes only with himself.

VERDI: Falstaff. Evans, Merrill, others; RCA Italiana Opera Orchestra and Chorus,
Georg Solti cond. RCA Victor LSC 6163 three 12-inch discs $17.98, LM 6163
$14.98. A boisterous performance—at moments too boisterous—in which the cast takes
fire from Evans’ hearty Falstaff and Solti's clectric leadership.

VLADIMIR HOROWITZ: Piano Recital. COLUMBIA MS 6451 $5.98, ML 5941 $4.98.

A magnificent rehabilitation of the battle-worn “Pathétique” Sonata plus incomparable
Chopin and Debussy.

JOAN BAEZ: In Concert/Part 2. Joan Baez (vocals). VANGUARD VSD 2123 $5.95,
VRS 9113, $4.98. It seems that every album Miss Baez makes is one of the best of the
year. and this one is no exception.

ETHEL ENNIS: Once Again. Ethel Ennis (vocals). RCA VicTtor LSP 2862 $4.98
LPM 2862 $3.98. A fine record by a young popular singer who is apparently headed
toward a brilliant career.

HIGH SPIRITS (Hugh Martin-Timothy Gray). Original-cast recording, ABC-
ParaMOUNT ABCS-OC-1 $6.98, ABC-OC-1 $5.98. Singable, hummable, whistleable—
and memorable. Easily the most musical musical of the year.

Comung in February's HiF1/STEREO REVIEW—On Sale January 22
STRADIVARIUS VIOLINS—HOW MANY ARE FAKES?
QUESTIONS AND ANSWERS ON STEREO FM
RECOMMENDED RECORDINGS OF STRING MUSIC

HIF1/STEREO REVIEW



Records at Discount

through our Special Membership Plan

BUILD YOUR RECORD LIBRARY INEXPENSIVELY, QUICKLY, CONVENIENTLY
NO “AGREE TO PURCHASE” OBLIGATION — CHOOSE RECORDS YOU WANT

CITADEL RECORD CLUB is a unique kind of membership ctub that entitles its members to
discount prices; all categories of music are available
hildren’s records etc. Prices never vary
“list price” purchases through Citadel.

purchase hi-fi and stereo albums at
including classical, popular, jazz, show hits, folk, c
from our published price list. There are never any

no “agree
to purchase"”
freedom

of selection
prompt
service
periodic
specials

free Schwann
catalog

CITADEL RECORD CLUB MEMBERSHIP —
the complete record service for you and
your family. Whether your music interests 5’7&;
are classical, popular, jazz, show hits, SiwGe

folk — whether you prefer one label or & A 1 '
a varietr of labels and artists . . . all JEFEEN 75 ‘
are available through Citade!. f” J v / (1! |

. i

CITADEL MEMBERSHIP — THE PROVEN METHOD OF
RECORD BUYING USED BY THOUSANDS OF SATISFIED
CLUB MEMBERS BECAUSE . . .

YOU DECIDE ON YOUR PURCHASES — You are not obligated
to purchase any particular quantity of records. Buy as few or as
many records as you want, when you want them . . . the choice
is always yours. Citadel has no “agree to purchase’ requirement
of any kind.

YOU HAVE COMPLETE FREEDOM OF SELECTION — Virtually
any record or album by any artist on any label is available includ-
ing ABC, Angel, Atlantic, Audio Fidelity, Bach Guild, Blue Note,
Caedmon, Capitol, Columbia, Command, Decca, DGG, Dot, Epic,
Folkways, Impulse, Kapp, Liberty, London, Mercury, MGM, Pacific
Jazz, Period, Philips. Prestige, RCA, Riverside, Roulette, Spoken
Arts, United Artists, Vanguard, Verve, Warner Brothers, West-
minster, and hundreds of others as well as most imports. Again,
the choice is completely up to you. Citadel has no “‘pre-selected”
list of recordings for you to choose from. We do not limit your
choice in any way.

PROMPT SERVICE — Many orders are shipped the same day
received, rarely later than the next several days. In the event
of a delay, partial shipments are made and your order compleied
as soon as the record is available and, of course, without any
additional cost to you.

PERIODIC SPECIALS — Periodically you receive a list of hit
albums from all categories of music at prices up to 55% off
list. The selections depend on those special purchases we have
been able to make. Again, you are under no obligation to pur-

3
. =
chase any of these selections.

&

v

3

FREE! SCHWANN RECORD CATALOG — Wwith your member
ship you receive this quick reference to over 25,000 albums
This easy-to-use catalog contains separate sections for classical,

lists a separate section for all new releases. You are not re:
stricted to this catalog; it is simply a handy guide.

100% GUARANTEE — All records Citadel supplies to members
are guaranteed factory fresh and free of defects or damages of
any sort. |f a damaged or defective record does get through our
inspection, we shall immediately replace it with a perfect copy.
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Special

OJAMOND NEEDLES

Bonus bemefits make your Citadel Membership the
most valuable club you ever joined

GIFT CERTIFICATE
SERVICE

OPTIONAL
PRE-RECORDED TAPE

w 3t

et eers™L DIVISION
TN st — 1 MEMBERSHIP
VN 1= et
A complete selection of t;_“a*-"‘"‘“

100% guaranteed,
precision engineered
diamond needles is
available for virtually
all cartridges. A clearly
pictured, easy-to-follow
order form is sent to
you with your catalog.

Many Citadel members
collect both LP’s and
pre-recorded 4-track
stereo tapes. As an
added service we have
made all stereo tapes
available. All member-
ship benefits apply.

A great help in solving
your gitt-giving prob-
lems to friends and rel-
atives for birthdays,
anniversaries, holidays
or any special
occasions.

Membership dues is $3.00 a year ($1.00 more for tape division member-
ship) . . . a neminal amount if you teflect for a moment on the record
and tape purchases you have made within the past year and the prices
you have paid. AS A CITADEL MEMBER BUYING RECORDS AND TAPES AT
DISCOUNT PRICES, YOUR DUES WILL BE PAID FOR WITH VIRTUALLY THE
FIRST PURCHASE YOU MAKE THROUGH THE CLUB. Additional savings
quickly mount up, permitting you to buy many more LP'S and tapes.
Special bonus benefits make your membership an ever increasing asset
as you now have a complete source to serve your needs.

May we suggest that you give Citadel an opportunity of proving its
value to you. You enter no obligations, take no risks . . . simply complete
the coupon below, enclose your yearly membership dues and upon receipt
we shall immediately forward all civh membership material to you. We
cordially invite you to join thcusands of other satistied Citadel members
who are purchasing their records and tapes at discount prices through
their Citadel Club membership.

CITADEL RECORD CLUB
545 Fifth Avenue, New York, N. Y. 100175-15

or 30 days. If at%
the end of thati!

Enrc e for one year. | am under no obligation to
purchase any particular quantity of records or tapes
but those that | de purchase will be at discount price
| am to receive a current Schwann catalog immediately
3 sts of ly e t
ership for 30 days | t

completely satis-E,
ied, simply re-S:
uest your mem-
&

ership dues back
, Iluul‘/

FREE /G
o

Act now. Fill out the

equent peri
albums. If after trying memb

mpletely satisfied, | can get my fu membership
ues back immediztely. Also. include the free quality
record cleaning clath as a gift

[ $3.00 enclosed. Record membership only.

[ $4.00 enclosed. Both record and tape membership
Complete Harrison tape catalog as well as the
Schwann catalog sent

coupon, enciose your FULL NAME
dues and we wiil in
clude a free gquality STREET

record cleamng Clotn

as a gift. This is our
way of thanking you to
your confidence in us.

DER SERVICE CARD



Who Says
Great Stereo
Components

Aren’t

Decorator

Designed?

Meet the new Empire Royal
Grenadier. . first speaker
system designed anc engi-
neered in sight and sound
for stereoohonic reproduc-
tion. Lets you sit anywhere
—hear everything. 'ts regal
shape projz=cts a majestic
sound unlike any you've
ever hearc before. A 15”
mass loeded woofer,
world's largest ceramic
magnet structure and die-
cast full dispersion acous-
tic lens allow you tc enjoy
ihe highest fidelity of mu-
sic plus phenomenalstereo
separation from anvwhere
in the room.Spezker place-
ment non-critical. For a
sound demonstration go
‘round to your dealer or
write for complete color
brochure.

}LETTERS TO THE EDITOR

I

Music Lost and Found
® The immensely interesting and charm-
ing article “Searching for Lost Music”
[ by James Goodfriend in your November
| issue contains one statement | wish to
correct. That is, “"Schmelzer’s music has
yet to find its way onto LP. In the
| notes to the recording titled "The Dulcet
| Pipes”™ (Vanguard Bach Guild BG 645)
| appears the following sentence: ‘Vien-
| nese chamber music of the late 17th cen-
tury is represented [here] by the flowing
| counterpoint of the one-movement So-
nata for Seven Recorders, by Johann
Heinrich Schmelzer (c. 1623-c. 1680),
edited by Dr. Ernst Meyer from a manu-
script in the Roval University Librarv of
Sweden.” This sonata, published by
ISchott of England. is quite well known
among recorder players, for it is one
of the very few original works written
for seven fipple flutes. Although it is
[ not terribly exciting work, any of
Schmelzer's other music would be wel-
come on records.

WERNER J. BAUM

Rochester, N.Y.
® | was very much interested in James
Goodfriend’s article “Searching for Lost
Music,” as | have been in other articles
he has written. But he makes a slight
error when he says, “"Schmelzer’s music
has yet to find its way onto LP.. ..” There
is a recording of a six-movement ballet
| suite School of Fencing on Supraphon
| SUA 10412 ("Dance Music of Four Cen-
| turies”) played by the Pro Arte Antiqua
Ensemble.

Also, Mr. Goodfriend seems to imply
that Kapp’s is the only recording of
| Lully's Caronsel Alusic of 1686. There
are two others: Music Guild 49 and
[ Nonesuch 1009.

ALEXANDER BELINFANTE
Berkeley, Calif.

'The Hi-Fi Life

® | had to drop you a line regarding
the wonderful article by John Milder in
the November issue (A Day in the Life
| of a Hi-Fi Salesman™). Mr. Milder’s ob-
| servations on the subject of high-fidelity
salesmen were no less than delightful.

[ WALTER HOTZNER

| Allegro High Fidel.ity
| San Francisco, Calif.

| Slighted Cartoonist

® [ agree wholeheartedly with the opin-
ions expressed by readers Oaklev and
Ansleigh in the November “Letters” col-
umn  with regard to cartoonist Paul

witty cartoons — please publish more.
And although most of the records I buy
are classical, I find Gene Lees’ reviews
so good I read and reread them purely
for enjoyment. Keep up the marvelous
work!

STEPHEN SARPER

Miamt Beach, Fla.

More ‘‘Live vs. Recorded”

® In the “Letters” column in the No-
vember 1964 HIFt/STEREO REVIEW
reader L. P. Hayden 11l takes me to task
for “making excuses” in the August-issue
debate about speaker size. 1 gather that
he is referring to my explanation of why
AR’s live-vs.-recorded concerts have not
included full orchestra, but have been
limited to pipe organs, string quartets,
and guitar.

Mr. Hayden writes: "I refer Mr. Vill
chur to the live-vs.-recorded concerts of
a full symphony orchestra and G. A
Briggs’ (full-size) Wharfedale speakers,

in such locales as Carnegie Hall, several
years back. They were flawlcss.

Mr. Hayden's memory does not serve
him well. In Mr. Briggs’ admirable pre
stereo demonstrations of 1955 and 1956,
the live sources (used separately) were
pipe organ, piano, percussion ensemble,
and woodwind quintet—or a symphony
orchestra. I described the concerts in an
article in the October 1961 issue of Andio
magazine. The photograph of the Phila
delphia Quintet in the article was sent to
me by my esteemed colleague G. A.
Briggs.

My original statement about the ex
treme difficulty of recording an orchestra
under nonreverberant or echoless condi-
tions stands, and is a statement of ob-
jective fact, not an “excuse.”

EDGAR VILLCHUR
Acoustic Research, Inc.
Cambridge, Mass.

Folk-Music Pros and Cons

@® Considering Gene Lees’ almost enthu-
siastic review of the Beatles’ latest
recordings in a recent issue of your
magazine, | find his article on "The
Folk-Music Bomb” (November) slightls
indigestible. Although Mr. Lees went to
great effort to unearth the subtle and
cleverly disguised beauties of the Beatles’

ol -
: B :1 ]Coker, Jr. But 1 feel that Rodrigues
A M | should not be slighted. Both Coker and
|Rodrigues draw excellent. brilliantly

music-making, he seems content to dis-
miss in six glib and generalized pages of
(Continned on page 12)

Empire Scientific Corp., 34% Stewurt Ave,, Garden City, L1, N.Y.
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Tealosh ., STEREOP ROk ( §y TUNER

“...UNEXCELLED .. Audio

s Sa
30% . less than "10.%, o

TIRED OF THROWING MONEY AWAY 2
Consider this:

All tuners, amplifiers, preamplifiers sound good when ycu
first get them. ONLY Mclntosh units continue to sound good
year after year, after year, after year, after year, etc.

- —mt I ntU 5 h LABORATORY INC. mm o o e o o — wruom msx deciens

| Chambers St., Binghamton, N.Y. 1 want to stop throwing money away.

. Send me all the literature on Mcintosh produects.
please check for literature

[ MC 225 stereo power amp

[J C 22 tube stereo preamp [] MC 240 stereo power amp PEMR

[[J C 24 solid state preamp [J MC 275 stereo power amp STREET

[ MR 71 fm stereo tuner [J MA 230 stereo amp/preamp

[J MR 67 fm stereo tuner [] MX 110 stereo tuner/preamp cry STATE—.
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A Festival of Marches
The Philadelphia Oschestra
ugene Ormandy

1083. Mere is "‘an abundance

1536. Incomparable versions
of: Fare Thee Well, All My
Trials, Silver Oagger, etc.

1457. Charade, Nina Never
Knew, | Wish You Love, Fly
Me to The Moon, 12 in all

1445, Earth Angel, You Send
Me, Life |s But A Dream,
Only Yesterday, 12 hits

1037. Original soundtrack of
the Academy Award Winner,
“Exciting.” —HiFi Review

1590. company of Cowards,
Anything Love Can Buy, This
O’ Riverboat, 11 in all

of pulsating marches.” — St.

Louis Globe-Democrat

RAY CONNIFF
YOU MAKE

RICK NELSON
SI_NGS FOR YpU

BERNSTE

TCHAIKOVSKY

Peter, Paul and Mary
| IN THE WIND

COLUMBIA RECORD CLUB’S

_TELL LT ON TuE MOUNTAIR
WA u.n Dﬂlﬂ ‘mm\ Twicy
more

1441. Also. Al My
Trials, Rocky Road,
Very Last Day, etc.

HEW YORK PMILHARMONIC

1603, Bernstein ‘‘at
top of his form.' —
High Fidelity

[RAY CHARLES

GREATEST HITS
Hit The [
Rou: Jack
Georgia %
On My Mind 1*
10 MORE

SHANGRI-LA

Song of India « Sayonars
jStranger in Patadise « 9 more

1257, Also; Return to

Paradise, Beyond The
Reef, etc.

1327, Also: Sticks
And Stones, One Mint
Julep, etc,

INBA.C":
Parisienne
BIZRT:
CARMEN HIGHLIGHTS

» N

s Kestolanotz
PRI

DAVE BRUBECK
TIME CHANGES

1556. World’s Fair, 1523.°'2 g erln[
Unispherse, Iberia, performance.
Elementals, 2 more board

L
Philippe
[ntremunt
1090, “This is an ex.

tragrdinary chorus.”
—New York Times

122€. Humoresgue,
Nocturne, Romance,
Mazurka, 9 others

1375. Lucky Star, I'll
Make Belleve, Be
True to Me, 9 more

my son, the folk singer |

ALLAN SHERMAN

AHAH JACHMAN
MY ZELDA « B more

1544, Also: Seltzer
Boy, The Streets of
Miami, etc.

TONY
BENNETT
1 Left My
Heart in
San Francisco
Tender Is the nght
Smile - 9 more

1023. Also: Love for
Sale, Candy Nisses,
Marry Young, etc.

Paul & Paula

featusing

1130. Also: All The
Love, Come Softly to
Me, Hey Baby, ete.

| QUINCY JONES

WISHIN
& HOPIN®

STAY

Greats

Julie
London
CRY ME A RIVER
LOVE LETTERS
[vstnrv] 10 more

1406, Afso: Oaddy,
Come On-A My House,
Biue Moon, etc,

1 ONLY
WANT TO BE
WITH YOU

1561, Also: Mama
Said, You Don't Own
Me, etc. *

STEVE LAWRENCE
WINNERS!
GO AwAY
: LITTLE GIRL
« All The way

The Village Stompers

WASHINGTON

= @
raric) ,
e

GREEM. GREEN - Moon River
BLOWING IN THE WIND 9 MORE
10 mose M1
1258. Also: Midnight
in Moscow, If | Had
A Hammer, etc.

1003. Also: Volare,
Argund The Werld,
Kansas City, efc.

| FLATT & SCRUGGS
Hard Travelin'

CARL SMITH
o
1 0087 CAI!

I
featuring THE BALLAD wonoums

OF JED CLAMPETT
105%. Featured on

10 more

1443, Also: Slowly,
the Beverly Hilbil- Back Street Affair,
lies television show! More And More, etc.

- b
.@_ca“nbh Records Dlslrlhullqun., 0965

Thers Stands The Glass |

esplores the
music of
HENRY
MANCINI

Charade - Mesa River
Poter Gunn -9 MORE @

1554, Also: Days of
Wine And Roses, Pink
Paniher Theme, etc.

Eugene Ormandy
Philadeiphia Orch.

148¢. "*Sparxitng mu-
sic, perfermance.”
— Musical America

Tchaikovsky
INUTCRACKER
SUITE
Prokofiev:
PETER AND
THE WOLF

Leonard Berastein
N ¥ Pruharmanic

1019. !Hlllully.
warmly, richly per-
formed.”—High Fid.

923/S65

The Wonderful World of

ANDY WILLIAMS |

.
Peanies
From
Heaven
10 MORE

135", Also: Dream,
This Is Al 1 Ask,
Noe le, 12 in all

1087, “"Most asto

cishieg ying wi
hezri"?” Wash. Star

MARY MARTIN In
THE SOUND of MUSIC

ORIG&AL BROADWAY CAST

1033 A show that's
“per‘ectly wonder.
tul!°—Ed Sulfivan

TZHAIKOVSKY
Symphony No. 7
& World

Premiere

& Recording

- amta

ORMANDY
PHILADELPHIA ORCH.

1288, **Appealing

Bonaseza!- Ih: Big Battie
The Febei—Johnny Yuma
9 MORE

1012 Alse: What 0o
I Care, Forty Shades
of Grzen, etc.

SHOSTAKOVITCH
SYNPHONY No. 5

# s

2
i

L d
LEOBARD BERNSTEIN
11} lll OMIC

1288, “Will  mam
jour hair stand ot
end!” —HiFi Review

MY OLD FLAME
FRENLES] » 9 more

1350, 2iso: Third Man
Theme, Caravan, Sol-
itude, etc,

MEesLey GORE |
i BOYS, BOYS, BOYS

1587. It’s Gotta Be
You, Leave Me Alone,
Oon't Cali Me, 9 more

SERENDIPITY
SINGERS
Crooked Little Man }
Sing Out T"
Freedom's &
Star 9 MoRE

1448. Also: Sunshine
Special, Goin® Home,
Sinner Man, etc.

YLADIMIR
HOROWITZ
Chopin - Liszt
Rachmaninoff
Schumann

3067. “Perhaps the
greatest piano re-
sording.”’—HiFj Rev.

There!
Fve Baid
It Agaiint
BOBBY
VINTON

My Meart Belongs to
Only You e 11 more

1373, Alsos t Can
Dream, Can't 12; f;
Trying; efc.

A061. Blso: A Vaste
of Heney, My Honey's
Loving Arms,ete.

KOSTELANETZ
IN WONDERLAND

GOLDEN ENCORES

1908 Also: The Blue
Canube, Sabre Dance,
Cielito i.hdo, etc.

10 ANNIVERSARY
CELEBRATION

IT'S OUR BEST OFFER EVER!

ANY

REGULAR or STEREO RECORDS

495

if you join the Club now — and agree to purchase a
record a month during the coming nine months (you
will have over 200 records a month to choose from)

3

FOR
ONLY

Plus RECORD RACK—FREE

THE DAVE

3

CLARK FIVE

GLAD ALL OVER

bivy Bty and Pieces
Oo Youlave Ma . A maore

44. Also: All The
, Stay, No Time

% Lo se, efc.

[corumaia]
URISINAl 8 IDNAV CAST

1031.Complete score
of the Rocdgers and

* Hammerstein hit

As our 10th Anniversary Gift to
you, we'll include this brass-
finished record rack free. Ad-
justs to your specific needs

its capacity grows as your collec-
:.lon grows. Folds flat when not
n use.

. e
Will hoid one
record or as | !

many as sixty!

* THE GREATEST OF
STAN GETZ

For Yo
ROGER WILLIAMS

u

Liza

&\ My Coloring

ROOST

Book

1354, Also:
Trall, lanie
Hame. etc,

1359. Standanavian,
Rubberneck, Tootsie

* Roll, 8 In all

on The
Is Her

HIFI/STEREO REVIEW



1450. Johnny sings:
stand Your Man, Folsom Pris-
on Blues, 12 in all

timnm'

1597, Also: How Long
Is Forever,
Talk to My Heart, etc.

«w: <O
H:e

(e

1301. Down with Love, Who
Wiil Buy?, My Coloring Book,
Gotta Move, 11 numbers

Under.

IT'S COLUMBIA RECORD CLUB'S 10th ANNI-
VERSARY and we're celebrating with our most
generous offer ever . . . an extraordinary offer
that enables you to add NINE records to your
collection at once!

That's right! — if you join now, you may
have ANY NINE of these hit albums for only
$4.95. In short, you will receive nine records
for. just about the price of one! And as our
10th Anniversary Gift to you, we'll include an
adjustable record rack FREE.

T0 RECEIVE YOUR 9 RECORDS FOR $4.95 —
just mail the postage-paid card provided. Be
sure to indicate whether you want your nine
records (and all future selections) in regular
high-tidelity or-stereo. Also indicate the type
of music in which you are malnly interested:
Classical; Listening and Dancing; Broadway,
Movies and Musical Comedies; Country and
Western; Teen Hits; Jazz.

HOW THE CLUB OPERATES: Each month the
Club’s staff of music experts selects outstand-
ing records from every field.of music. These
selections are fully described in the Club's en-
tertaining music Magazine, which you receive
free each month.

Each monthly issue of the Club Magazing
will contain over 200 different records to
choose from . . . a truly wide selection of fine
recordings to sult every musical taste. You may
accept any of the records offered — from any
field of music!

Your only membership obligation is to pur-
chase a record a month during the coming nine
months. Thereafter, you have no further obli-
gation to purchase any additional records from
the Club . . . and you may discontinue your
membership at any time.

FREE RECORDS GIVEN REGULARLY. If you do
wish to continue as a member after fulfilling
your enrollment agreement, you will receive
— FREE — a record of your choice for every
two additional selections you buy.

The records you want are mailed and billed
to you at the regular Club price of $3.98
(Classlcal $4.98; occasional Original Cast re-
cordings and speclal albums somewhat higher),
plus a small mailing and handling charge.
Stereo records are $1.00 more.

NOTE : Stereo records must be played
only on a stereo record player
* Reeords marked with a star () have besn
electronjeally re-channeled for stereo.

More than 1,500,000 families now belong
to the world's largest record clud

COLUMBIA RECORD CLUB ¢ Terre Haute, ind.

[ ANDRE PREVIN

[ his piane and orchedrve e ]

LIKE LOVE

Leve Ms -

or Leave Me ATy
tevels

Were to Stay
s 10 more
Ty

RAY PRICE
LOVE LIFE |

Cold, Cold |
Heart
Stifl - 10 wore

| APPASSIONATA
1521. Aiso: When | 1263.
fall In Love, Like
Someone inLove, etc.

Please
igh Fidelity

JANUARY 1965

SERKIN » BEETHOVEN

|

Barbra Siretsand Albins |

Thres Fuﬁr.t.u Sonatas
INLIGHT IETIOUE

“Magnificent
erformances!® —

1612. Classic Sinatra: Let's
When | Take
My Sugar to Tea, 12 in ailt

Falt in Love,

JOHNNY RIVERS
AT THE

1519, Also: Twist
And Shout, Walkin?
The Dog, ete.

Romanteally

( Mw
N NEW VORK

IT'S ONLY
A PAPER MOON

1348. Also: Getting
to Know You, The
Sound of Music, ete.

 l perousiiva |

1537. Also: Lost in
The Stars, Yoo Close
for Comtort, etc.

1605. America’s mos
celebrated organist.”
- Newsweek

THE BEST
OF ‘64
———

People - Java - Hello. Dolly! |

The Girl From Ipanema
nAPe # MORE

|

1610. Also: Crooked
Little Man, Wives

And Lovers, etc.

.  MARTY ROBBINS.
HAWAINS CALLING mE

£

Man
L
1607, also: Drowsy
Waters, The Hawajian
Wedding Song, etc.

THE. MUSIC,MAN
Robert A
Preston 3,4
Shirley %) &
iones M
ongmal

1030. “*Muslc is ex-
uberant . . . splendid
tunes.*~New Yorker

1692. Corcovade,
Ones ugon A Summer
Nigtt, 7 tn all

Vil Lcbos » Guarsierd
Copamd - Chavez - sthers

LATIN AMERICAN

FIESTA

EEEETIIY BERNSTRIN
Nev hﬂl Pmlhanrmt

LRy 4 ‘Perlerman:es

*eyinte dazzling.”’
w York Times

——
% STRAVINS|
€ONDUCTS

9092. A work of
genim . . . colossa
score " Migh Fid.

JDHNNY HORTON'S
GRBATEST HITS

Battle of

1857 Also: Johnny

Reb, Comanche, Jim
B-idear, etc.

LERNER & LOEWE

‘;Qtdmtlﬂtr‘
mao IURTDN ‘
\ W_E ANDREWS

ROEERT GOULET
aad Qugial Broadway
et

1€35. *'Most lavish,
beautimi musical; a
tr umgn! " Kilgatlen

| e Ventures
. 'SURFING']

| T Pipsline
.y Surf Rider

Fel
00 .10¢]
1039, Mlse: Party in

Lagups, Barefoat
Veqtuse, etc.

Ten Over

Pe s, Pyu! and Mary
wovme

|, WL
1183. Patf, The Magic
Dragorg This Land s
Your ‘Land: 10 -mose

1553 Can't You See That
She's Mine, On Broadway,
Funny, 7 more 3

9 MORE i

1533, Alsa: My Heart
Cries for You; Hey,
Goo$ Lootin’;-etc.

ROGER NILLIAMS
GREATEST HITS
Autamn Leaves

1302, Alse: The High
And The Mighty, |
Got ythw, ete.

GUI\AR S GRHTEST

%
GUI"AR BSOGIE
EBEL-ROUSER
RAUNCHY
CARAVAN

1063 Alse: Rumble,
The

3rd Man Theme,
Honky-Tonk, etc.

1113, aiso: A Guy Is
A Guy; Whatever Will
Be, Wili Be: etc. *

1ta jan-
Amexrican

Has
'DI.IR(

1542, Also= 0 Sole
Mio, Sixteen Tons,
Yia Vmalo,t!c

E L2
“NEW WORLD"™
BYMPHONT NO B

CLEVEILAND ORCH
SIELL

1577, Performed with
wh‘ in-ensity.”
gh Fidel ty

=364. A definitive
summary af the
Count’s greaest hits

CIRCLE NO. 14 ON READER SERVICE CARD

1616.
Oe, Skater’s Waltz, Mexican
Hat Dance, 12 melodies

Scheherazade,

!

E BRoMRS
W =Curb -

*cur tongue,
krave!”

-
1581, Eight =pank.

ing rew explesions
of aughter angt song

ORCF- CARMINA BUBANA

TREPIRAOELPIA SRCHISTRA
pedaists s cO0w
RMRHOY conduc tiag

1. *‘Superh.. les(
recesding.” — Pash-
ing on Post

of Dreams
RICHARD
TUCKER

Yaurs 1s dy
Heart Alcne

1606. Also Lovesong
of Mzy, Frasqu.a’s
Ser2nade, ete.

Rimpsody in Blse ’ |

An American in Puris
. I

10SE. *Fierce imsact
and mementum.®
N.Y. wWorld-Felegram

RAVIBLIN'
New Zhnsty Minstr Is

1162  Also: Rorin'
Gamtder, A Trave in'
Man, 12in 3]

JINVY DEAN

TrHE SONGS5 WE
ALL LOVE BEST

AURA LEE /
CIMARROT

1596. Also: Home 2n
The fBnge, Carolina
Moon,e

1271, ‘Remarbabve
in mary respecls.'®™—
N.Y. Herald-Tribane

Aloha

OMOTHERS |

WEARDY witLiams

1001. Andy sings: Never on
Sunday, Maria,

Love Is A

Many-Splendored Thing, -etc.

Famous Scenes

Shakespeare’s
HAMLET
[ RICHARD
BURTON
Originat

1602. Mailed a; a
historic Hamlet” —
Life

BROTHEAS FOUR
SING OF DUR TIMES

FOUR STRONG wiNDS
KE THIZ HAMMER - 10 mors

§589. Also: Ballad of
Moreton Bay, Beans
Faste Fire, etc.

The

il Lonely
Hours
1LL NEVER
8t THE
SAME
10 more

~965. Amo: What'tl
Do, Always on My
Wind, Soitude, etc.

RESA EREWER'S
Greatest Hits
Let Me Go,
Lover
'M-)c..Music.
Music [
" 1omore (=)

1345, Alco: Empty
arms, A Tear Fell,
You Send Me, etc.

THE sLerious |
SOUND- -
OF WAGNER.

Pailadeiphia Orchestra
CoLUMBIA| BRMANDY

154, Migelights —
Tannhavser, Lohen-
®ied, ete.

fte osing Vo,
My Coloring
Bost- |

1€02. Alsm: What
Kisd of Foel &m 17,
Mzy Each Day, etc

1442, The Sweetest
Soands, Vos'll Never
wak Aloae, 10 more

| BE MY

 ROBERT OULET

Man attan

1593 lurlion Jen-
kins® musical poems
inpraisecfManhattan

Original SowndWrack

TOM JONES

1459. The Academy
Award Winning score
by John Addison

NONE BUT

THE LONELY HEARY

ISAAG STERN

1300. Greeasleeves,
Humoresque, Clair de
Lune, 12 in all

THREE WINDOW COUPE
THE RIP CHORDS

BONNEVILLE BONMIE
SURF CITY « 18 mors

1613, Also: 4ot Rod
U.S.A., Surfin® Craze,
etc.

BLUE &
LONESOME
QEORGE
JONES

B Oh Lonesome Me

Smsing The
L 7]

ves

16 MORE I
1598, Alsa: Cup of
Loneiiness, Colos of
The Blues, 21z,

SERRY

LOVE VALE

[COtMPTA
Uncha-sed Melody
Mona s - 10 MORE

1595. Alsos Because

of You, All' The Way,
Secret Love, etc.

RACHMANINOFF
Flano Concertos N 1 8 &

A

a7
A o)

PHILIPPE ENTREMONT
DRMANDY - Phutadeipits Orch

1328, *“Bold accests
and rich color.'” —
St. Louis Gicbe-Oem,




A ceramic cartridge
Ina system like this?

=BT Absolutely!

The new Sonotone Velocitone Mark 1V has every-
thing the finest magnetic cartridges have, includ-
ing compliance of 15 x 10-6 c¢m/dynes in all
directions. Tracks at the low forces required by
professional turntables. The Velocitone Mark IV
is also ideal for changers.

It offers advantages not possible with magnetic
cartridges - a virtually indestructible stylus, the
soNo-FLEx®; freedom from magnetically-induced
hum. Factory-matched equalizers plug into any
magnetic input. With dual diamond styli, $24.25
Sugg. list; diamond/sapphire, $20.25 Sugg. list.

Sonotone Corporation, Electronic Applications Division, Elmsford, New York
] CIRCLE NO. 39 ON READER SERVICE CARD

NOW...PERFECT FM
ELIMINATE

FM

INTERFERENCE!
With the Sensational

New! FINCO
FM BAND PASS FILTER

ENGINEERED TO
MOUNT ANYWHERE

Get only pure FM signals. Use a
Finco FM Band Pass Filter to stop

interference and block out un-
wanted signals from T.V., Citizens
Band and Amateur transmitters,
motors, autos and fluorescent
lamps. Size: 414" x 2" x 115"
Available at your Finco Hi-Fi
dealer. Satisfaction guaranteed!

Model 3007  Only $6.95 List

THE FINNEY COMPANY
34 W. Interstate St. ¢ Bedford, Ohio

CIRCLE NO. 61 ON READER SERVICE CARD
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| unsubstantiated accusation all but his
own chosen few.

The six pages could have been much
more interestingly given over, I think, to
advertisements.

CHARLTON H. ALLEN
Shirley, Mass.

® [ can hardly wait to read the howls
of anguish and indignation that will be
generated by Gene Lees’ puncture of the
folk-music balloon. It was time some-
body did it, and it was beautifully done.
Please thank Mr. Lees for me.

DALE MaDSON

Billings, Montana

@® Such trash as Gene Lees’ article ""The
Folk-Music Bomb” should not be pub-
lished in a magazine of the quality of
| HIF1/STEREO REVIEW. The comparisons
made by Lees between the modern folk
singer and Cole Porter and George
Gershwin are entirely out of place. This
is like comparing the Rolling Stones to
the Philadelphia Orchestra.

WiLL HARTZELL

Collegeville, Pa.

® Re "The Folk-Music Bomb,” 1 think
that at this point something should be
said in defense of modern folk music.
Unfortunately, I can’t think of a thing!

The folkies sound alike, dress alike,
like alike, and even smell alike. Their
egos seem to absorb great spurts of in-

WIN A NEW
SOLID STATE

Professional Series

FISHER

600 Transistorized FM-MX Receiver

ﬁ: = - . i‘:\

S r———

100 Watts

$499.50 less case
As Always RABSONS offers Only the Best. Check

these fabulous FISHER features: . Cool — trou-
ble free operation . Fisher Sclid State means
Longer Life . 100 Watts Total Power Output
« 1.8uV FM Sensitivity » Compact Size for Cus
tom Installations only 117s” Deep » Direct Tape
Monitor « Exclusive Fisher Nuvistor . Golden
Synchrode FM Front End AND much more. Write
Direct to Rabsons For Complete Free 'Specs
Nothing to buy — to win a Fisher 600
— just write to Rabsons for a “‘Dollar
Saving’’ quote on any Hi Fi compo-
nent, This alone makes you eligible.
Orawing will be held January 29th, 1965.
YOU ALWAYS GET SOMETHING EXTRA FROM RABSONS
“SENSAV ABLE PRICES’’
® ‘'Sky High"” inventory e Quick Persona Serv-
ice ® 59 Years of Reliahility ® Easy Payment
Plan ® Up to 24 months to pay ® New Factory
Sealed Equipment e New — Free Mail Order
HI Fi Clinic Service ® Free Double Packing of all
Shipments e Francised Protection — PLUS!
Rabsons own unique guaranty.
FREE RECORO CLOTH ($1.00 Value) WITH EVERY QUOTE
RABSONS s
119 West 57th Street, New York, N. Y. 10019
Tel. Area Code 212 Clrcle 7-0070
This drawing is not open to residents in any
locality whose laws prohibit such a drawing
CIRCLE NO. 34 ON READER SERVICE CARD

flation by their telling the world that they
are different, when in reality they display
the most banal type of conformity. Their
music is an insult to anyone with an abil-
ity to think. As an announcer on a good-
music station, I refuse to play this God-
awful junk.

CHarLEs E. FOLEY

Station WGBF

Evansville, Ind.

® A friend of mine called my attention
to Gene Lees’ article "The Folk-Music
Bomb.” 1 was happy to see someone else
| besides myself writing about the silliness
of the current folk boom, but I was not
happy to see the churlish way Lees went
about it
The article is a hodge-podge of hys-
teria and clichés of the trade; it is no less
| anti-intellectual than the movement it at-
tempts to excoriate. Tricks like compar-
| ing Arlen, Porter, and Gershwin with
| folk composers mean nothing—of course
the latter lose. You cannot knock a man
who makes good log cabins for not mak-
ing Guggenheims.

Yoking things together the way Lees
| does is like comparing apples and pears.
| Positing Bob Dylan’s idiotic liner notes
as a norm loads the argument in two
ways. First, no one takes Dylan’s silliness
| seriously, save perhaps a few pubescents
drawn in by what they think is Couth or
Cool—these kids also buy Beatles records

(Continued on page 14)
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A STEREO TAPE RECORDER
FOR THE CONNOISSEUR

Console model
(shown above)
including plastic cover $498

The World’s most versatile
stereo tape recorder s made

in Denmark by Bang
and Olufsen.

The pYNACO BEOCORD 2000 1§
the Ameriwcan version (to

DYNACO spectfications) of

this outstandz'ng machine.

Portable model with charcoal gray and stainless steel

case including monitor speakers (not illustrated) $525

When Dyna puts its name on a tape recorder, it has to
be something extra special. Short of strictly professional
machines at more than double its cost, the performance of
the Dynaco Beocord 2000 is unsurpassed.

Playback quality is not usually considered a limiting
factor of fine recorders, yet when the few truly outstanding
recorded tapes are played on the Dyna Beocord through
uncompromising music systems, you will be immediately
aware of its clearer delineation of the subtlest orchestral
nuances.

It is in making live recordings, however, that the full
capabilities of this recorder are fully demonstrated. A
combination of superb electronic and mechanical perform-
ance, plus unparalleled versatility, makes this truly a per-
fectionist’s instrument. A substantial reduction in distortion;
lower modulation noise by at least 10 db; smooth, foolproof
handling of the thinnest tapes; and the built-in 6 channel
mixer put the Dyna Beocord in a class by itself.

The serious recordist knows the importance of fine low
impedance microphones, and the Dyna recorder is en-
gineered to fully utilize their excellence, with built-in 50/200
ohm transformers, ultra-sensitive 50 uv inputs, plug-in
interchangeability for multiple-mike convenience and pro-
fessional slide-type controls on the three stereo mixers.

Pushbuttons simplify sound-on-sound recordings and the
addition of echo, and Dyna's exclusive Synchro Monitor
enables a soloist to make self-accompanied stereo record-
ings by monitoring one half of the record head.

A full complement of ccntrols is provided for monitoring
via speakers or low impedance headphones through the
internal 8 watt amplifiers, and enables the machine to
function as the nucleus cf a PA or home music system.
Other features include: ® 3 heads » 100 KC bias ¢ hysteresis
synchronous motor ¢ automatic shutoff with foil tape, or at
runout e tape lifters * ‘‘instant stop'’ pause control e click-
free recordings e plug-in electronics e all solid state e
exclusive electronic transistor protection e Dynaco’s one
year warranty.

TECHNICAL SPECIFICATIONS

Frequency Response:
*+ 2 db, 40 to 16.000 cps at 7% ips
=+ 2 db, 40 to 12,000 cps at 334 ips
#+ 2 db, 50 to 6,000 cps at 1% ips

Wow and Flutter: Peak to Peak RMS

7Y% ips < 0.2% < 0.075% (0.00075)
3% ips < 0.3% < 0.11% (0.0011)
1% ips < 05% < 0.18% (0.0018)

Values listed are for reprodoction according to normal listening
weighting (wow frequencies = 4 cps attenuated 3 db/octave).

Channel Separation: beiter than 45 db.
Signal to Noise Ratio: better than 50 db (1% track 55 db).

Dimensions:
Console: 18” wide, 14,” deep, 9” high. .. ... sacesa™38 Ibs
Portable: 18” wide, 14” deep, 10” high e 41 Ibs

DYNACO

Write for descriptive literature

JANUARY 1965
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=3 from Magnecord research

TR

NI NIEW

B Epapeb

5 SERIIES 5
WITH A SUPERIOR
RANGE OF SOUND
PERFORMANCE

For absolutelv the finest
sound recording Magnecord
offers their new distinguished
1000 Series. Modular construc-
tion affords maximum design
capability. Accessory devices
are engineered for simple in-
corporalion into the electronic
assembly. Every sound, from
the highest note to the lowest,
is reproduced with undevi-
ating fidelity. Magnecord 1000
Series is the aristocrat of fine
recorders.

MODEL 1024

The new transistorized Model
1024 features complete plug-
in record amplifier, reproduce
ampliflier and bias oscillator.
Electronic transistors selected
for low heat and high effi-
ciency and reliability.

$595.00

MODEL 1048

The new Magnecord 1048 is
the ultimate in fine quality
workmanship. All parts care-
fully selected and installed.
Precision machined Micro-
Optic heads in quarter or
half-track stereo configuration.
Front panel controls for max-
imum operating convenience

and flexibility. $995.00

MODEL 1028

The new Magnecord 1028 is
an advanced circuit design
utilizing latest tube tvpes and
printed wiring. These features
insure uniform high perform-
ance from recorder to recorder.
A recorder superior in tech-

nical excellence.
e $995.00

m agnecord
CHOICE OF PROFESSIONALS

FOR FURTHER INFORMATION WRITE
MAGNECORD SALES DEPARTMENT

MIDWESTERN INSTRUMENTS, INC.
Subsidiary of the TELEX Corporation
P. O. Box 7509 / Tulsa, Oklahoma 74105
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because they dig the haircuts. Second,
what Lees quotes is not a song, yct he
goes on to compare this to a “nineteenth-
century lament,” The Caribou Headstone
(apples and pears), and in the process
reveals a turgid aesthetic sensibility.
Lees’ long excursion into the nature
of real folk song is commendable, but
wrong, displaying what I think is the real
reason the article is bad: he doesn’t know
much about folk music, cither real or
commercial. The superficiality of his re-
views supports this. There is a real nced
for scrious criticism of the folk field, but
Lees is simply hostile. To write serious
criticism, one should know what is going
on and one should be able to listen. I
think Lees misses on both counts. A lot
of junk passes as folk music these days—
so much of it that the term itself is being
made meaningless and driven out of ex
istence—as Lees points out in a long
quote from an article of mine in Listen.
Lees should concern himself with what is
going on in the field and why, rather than
simply flog a genre to which he is ob-
viously insensitive and hostile.
BRUCE JACKSON
Cambridge, Mass.

® I believe that Gene Lees’ explosion of
“The Folk-Music Bomb” should be re-
printed by the thousands and copies
handed out at all future folkie “concerts”
(how these juveniles do pick up big
words!). Further, Mr. Lees should find
an accomplice in each record company to
slip a copv of the article into every folkie-
record jacket. Of course, these sugges-
tions should be considered only if it is
demonstrated that the people they would
atfect can read words more efficiently
than they do musical notes.

LERoy E. DOGGETT

Ann Arbor, Mich.

® Gene Lees does indeed deliver himself
of some wonderfully “intemperate opin-
ions on the subject of contemporary folk
music.” He also comes a cropper—
through failing to do his homework, a
sin of which he accuses the folkies—
when he speaks of English hymnody as
“all strongly influenced by the King
James version of the Psalms.”

The first Book of Common Prayer
(1549) and later editions put forth in
1559 by Elizabeth I and in 1604 by James
I employed the English Psalter found in
the 1535 Bible translated by Miles Cover-
dale for Henry VIIIL. Because this Psalter
was used week by weck by men of all
stations (and because it lent itself to
congregational usage), the Psalter in the
1611 King James Bible has yet to replace
it in subsequent editions of the Prayer
Book. Indeed, for this reason the King
James Psalter has never “caught on.”
Additionally, various metrical “psalm-
books’ set to music followed the Calvin-
ist movement in the 1500's on the

(Continued on page 16)
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Mr. Miller is an audiophile. He listened He listened
He’s also a cost-conscious to Brand X. to Brand Y.
accountant who wants a $425. $31995,
new stereo receiver.

Then he saw the new Bogen RF35, a 35 watt FM-stereo re-
ceiver. “Interesting,” he said, “What are the specs?” The sales-
man told him. “Hmmmm,” said Mr. Miller, “35 watts will drive
most any speaker system.” The salesman nodded: “Thirty-five
clean, useable watts.” “It sounds like 60.” “That’s right; distor-
tion is almost unmeasurable.” “And,” said Mr. Miller, “20 to
20,000 cycles is more than anyone can hear.” “Unless your
name is Lassie.” “How about that 0.85 uv. sensitivity for 20
db. of quieting? The RF35 actually meets broadcast-monitor
standards.” “That’s Bogen. All that performance,” said the
salesman, “for only $234.95.” Mr. Miller compuvted rapidly.
“Wrap it up,” he said decisively. “And add,” his voice trembled,
‘“the new Bogen B62 stereo turntable. The $64.95 model with
variable speed control and automatic cueing.” The audiophile/
accountant wore a smile all the way home.

For complete details on the remarkable RF35 and the new illustrated Bogen catalog write Bogen, Dept. B-1, Paramus, New Jersey.

BOG E N@LEAR SIEGLER, INC.

COMMUNICATIONS DIVISION PARAMUS. NEW JERSEY

33 years of leadership in audio technology
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HAVE YOU HEARD WHAT THE
EXPERTS SAY ABOUT KOSS STEREOPHONES?

ﬁwas only yesterday

that | purchased my set of
Pro, 4 Stereophones.

A whole new world of
musical entertainment
has been opened up for me
Listening to the harmony,
instrumentation, shading
etc. of my recordings is the
most exciting thing that
has happened to me for
a long time.

Thank you so much
for a pertect job of
engineering."’

J. S. Gardner
Troy, New York

"'I'm so enthusiastic about
the Koss Stereophones
| recently purchased
that | felt | had to let you
know how much pleasure
| am receiving from them.

Since [ live in a thin-

walled apartment house,
with early-to-bed neighbors,
I just wasn't able to play
my rig as often as | would
have liked—the funeral
march from the Eroica
booming away at 1:00 a.m.
is not exactly a lullabye.
Now, at last | am finally
getting full enjoyment from
my hi-fi—in fact, | have just
ordered a second set of
Stereophones for guests.

Joan Shumway
New York, New York

ﬁreceived a set of ‘
Koss Stereo headphones for

Christmas and immediately
realized they are the answer
to a dream I've had for
over 30 years. They

fulfilled a need that has
been gnawing at me since

| first played my grand-
mother's Victrola and sat
with my head inside

the horn.

|
They so delighted my wife [

(who doesn't particularly
care for music) that | had
to buy her a pair or go
without mine. A musician
friend of mine bought
two pair as soon as

he heard mine.

Thanks again for
developing Koss
Stereophones they're great
and my landlord is pretty
glad | have them too.”

Fred J. Dehler
Brooklyn, New York

L KOSS PRO-4 STEREOPHONES $45.00

also manufacturers of fainous Rek-0-Kut turntables

L

KOSS

REK-0-KUT

2227 NORTH 31st STREET
MILWAUKEE 8, WISCONSIN

16

5,

£
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Continent and in Scotland, and their
| successors were for two hundred ycars
the only hymnals used in Protestant
America. It is from these and the Prayer
Book-Coverdale Psalter, rather than from
| the Bible of James I, that American folk
music’s “'vivid imagery” issues. Folk mu-
sic, then, traces to a liturgical or worship
[ tradition rather than to a literary one.
But Mr. Lees has done American taste
a distinct favor, and his remarks should
be required reading for every American
youngster who owns a phonograph.
| REv. H. WARD JACKSON
Frankfort, Kentucky

Reverend Jackson should notice that
| Mr. Lees does not say English hymnody
was "all strongly influenced by the King
James version of the Psalms,” but rather
| that the langnage, imagery, and tone of
| word use was so influenced in the two
examples given. And it is certainly a de-
batable point whether the liturgical in-
fluence is stronger than the literary one
in these examples.

| Baba the Turk
@ Charles Reid's excellent article on
Stravinsky, “Rakish Opera, Rakish Com-
poser” (November), contains one inac-
curacy. Betty Allen and not Regina
Sarfaty was Baba the Turk in the concert
version of The Rake's Progress in Car-
negie Hall.
James C. SMITH
New York, N.Y.

® I'm afraid Mr. Charles Reid’s colonial
complex is showing in his article “Rakish
Opera, Rakish Composer” in your No-
vember issue. So Stravinsky chose to
record in England so “"Baba the Turk”
would not sound like "Baba the Toik,”
hm? Is that also why three of his four
principals are American imports?

P ALEXANDER LERMONTOFF

New York, N. Y.

Cough-E-Zee
® With the concert season upon us, I
believe your readers will be interested
in a new product my firm is about to
| market. It is a cough drop designed to
give you a cough. Now you can attend
a concert or a recital even if you haven't
a cold without the fear that you will have
| to remain silent while those all about
you are coughing their heads off.

l Our new cough drop, a blend of the
finest foreign and domestic irritants ar-
rived at after years of experimentation,
makes it possible for you to join in those
thunderous tuttis, or if you prefer, to add
your own counterpoint to those pianis-

| simo flute solos. Cough-E-Zees should
also prove a boon to theatergoers, as
nothing enhances the climactic moments
of a play so much as a few well placed
spasms of coughing.

Davip CHARLES
Asheville, N. C.
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New Scott Solid-State Amplifier Passes Rugged Torture Tests

Now you can own a powerful 80 watt solid state amplifier
constructed to standards unique in the high fidelity in-
dustry. The new Scott 260 uses rugged pre-tested heavy-
duty components, including massive heat sinks, heavy
printed circuit boards and new silicon output transistors.
Critical electrolytics are hand selected and have operating
capabilities far exceeding circait requirements.

To insure the thereughness of its quality control pro-
cedures, H. H. Scott called in transistor specialists with
many years experience in the design of critical military
components. Rugged tests were devised to subject the
amplifier to conditions far more severe than encountered
in normal use. These “torture tests” include: Applying a
‘‘step-stress-test’”’ to a selected sample of all components
used, simulating hundreds of hours of normal operating

SPECIFICATIONS: Sine-wave power. 30 watts/channel;

(8 ohms); all-transistor design with direct.coupled silicon output stage. Harmonic distortion
less than 0.8%. Frequency responses 20 to 20,000 cps. Damping factor greater than 20;
Load impedances: 4, 8 or 16 ohms; full tape facilities including tape monitor and direct
tape head input. Operating features: Derived center channel output; rumble filter; scratch

filter; impedance selector switch. Matches all Scott tuners.

music power,

life and showing up any components that might fail;
applying a unique ‘‘surge and cycle” test, normally per-
formed only on rugged military equipment, to simulate
stresses the amplifier may be subjected to under the
most severe home conditions; elaborate pre-test and
checkout of all components, including transistors, to in-
sure that components will not fail in service.

As a result of these extensive procedures, the 260
now combines the amazing virtues of transistors . .. their
compactness, cool operating temperatures and fine sound

. with the ruggedness and reliability that the audiofan
has come to expect of finest Scott vacuum tube com-
ponents. Backed by Scott’'s unique 2-year guarantee, the
260 will give you countless hours of trouble-free fine
listening. Less than $260.

FREE' NEW 1965 CATALOG
= AND GUIDE TO STEREO
H. H. Scott, Inc. 111 Powdermill Road
Department 245-01 Maynard, Mass.

40 watts/channel

8/' 4 ) »75 4 ;__..\g-

(1) Rugged silicon direct-coupled
transistor output stage (2) Pre-
amps on separate modular-type
printed circuit boards (3) Stereo
headset output (4) Master vol-
ume control (5) Separate bass
and treble controls (6) Complete
tape recorder input and output
facilities (7) Massive power sup-
ply provides high power surges
when music demands it (8) Hand-
some styling matches Scott Tran-
sistor Tuner model 312

Export: Scott Intemational, 311 Powdermill Road, Mawnard, Mass. Canada: Atlas Radio Corp., 50 Wingold Ave., Toronto. Cable HIFI. Price slightiy migher West of Rockies. Subject to change without notice,

[J Please send me your new 20-page full-color
1965 Stereo Guide and complete catalog.

[J Send me complete information on new con- »
soles by Scott . . . component quality in
beautiful, hand-finished cabinets.

il sCcoTT
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«..An Unusual
Selection for the
Discriminating
Music Lover

GOLD LABEL

Vivaldi : The Four Seasons
Ruggiero Riccl, ..

The Stradivartus
Chamber
Orcheatra

foead

VIVALDI: THE FOUR SEASONS
RUGGIERO RICCI, violin soloist and
conducting The Stradivarius Chamber
Orchestra o Featuring Fourteen Rare
Stradivari Instruments ¢ A Baroque
masterpiece perlormed by a master
violinist on pricetess examples of
the violin-maker's art.

DL 9423(M) » DL 79423(S)

SCHUB'ERT
MASS NO. 6

ic Wnldm.m i

-
0 o0,

HELES BOATWRH.HT/&¢ FTY ALLEN
A3 THPP/LED Lba L/ AT wATson (T

L o

SCHUBERT: Mass No. 6 in E Flat Major
s Hefen Boatwright, soprano; Betty
Atten, mezzo-soprano; Alva Tripp,
tenor; Leo Goeke, tenor Chester
Watson, bass; MUSICA AETERNA OR-
CHESTRA AND CHORUS; FREDERIC
WALDMAN, CONDUCTOR.

DL 9422(M) « DL 79422(S)

BEETHOVEN
‘ARCHDUKE’
TRIO

&
THE ALMA
TRIO

BEETHOVEN: Trio in B Flat Major for
Piano, Violin, and Cello 0p. 97 ("‘Arch-
duke'’) ¢ THE ALMA TRIO.

DL 10099(M) « DL 710099(S)

(M) MONAURAL (S) STEREO

CIRCLE NO. 19 ON READER SERVICE CARD
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SOUND AND TllF QUFIIY

Power-Amplifier Sensitivity

I have seen power amplifiers with

o SCusitivity ratings ranging f{rom
0.5 10 2.5 vohs. How is sensitivity meas-
ured, and what is irs significance in terms
of the over-all performance of a power
amplifier?

A. H. HacarTy

Indianapolis, Ind.

A power amplifier’s sensitivity is
A, measured by feeding a 1,000-cps
test signal into its input and increasing
the test-signal voltage until the ampliper
is delivering its full rated power output.
The mput voltage at the full rated power
output is the amplifier’s sensitivity rat-
mg. Ikach channel of a stereo amplifier
is tested individually, and both channels
should have the same sensitivity rating.

If all other factors are equal, a power
amplifier with high sensitivity is pre-
ferred because this means that the gain
control in the preamplifier need not be
turned ufpy as high, and hence there is
less likelihood of hum and noise.

Preamplifier sensitivity is measured in
the same way, but instead of using the
power output as a standard, the manu-
aclurer’s rated output voltage (usually
between 2 and 5 volis) is used as the
reference level. In addition, a preain p-
lifier will have several sensitivity ratings.
U1t will have its highest sensitivity at its
tape-head input (about mitlivolts).
The next most sensitive input is its mag-
netic-phono input (abowt 4 millivolts),
and the least sensitive are the tuner or
auxtliary inputs (about 0.5 voli). One
millivolt corresponds to 0.00! volt, and
is abbreviated “mv.”

250-Ohm Speakers?
I was given an old Magnavox con-

I o Sole radio that has two 12-inch
| coaxial speakers. The speakers sounded
gzood, so I thought I would install them
in another cabinet for use as extension
speakers. However, when I removed the
speakers from the console cabinet | found
that each speaker was marked 250 ohms,
| and had four wires coming from it. What
are the extra wires for, and how do I go
about connecting a 250-ohm speaker to
an amplifier with 4-, 8- and 16-ohm
outputs?

Josern CircoNE, Jr.

Newark, N.J.

From wyour description, the two
o Magnavox speakers are obviously
older types that employ field coils (elec-
(romagnets) rather than the Alnico or

PRACTICAL POINTERS

ON THE INSTALLATION

' AND MAINTENANCE OF

. . 4 HOME MUSIC SYSTEMS

-1

BY LARRY KLEIN

ceramic magnets used in modern speak-
ers. The speaker’s two extra leads are
connected to this field coil and normally
are wired into the power-supply circuit
of the radio. The 250 ohms marked on
the spealer refers to the resistance of this
field coil rather than to the voice-coil
impedance of the speaker (which is
probably 4 or 8 ohms). Assuming the
spealers are of reasonably good quality,
a power supply for the speaker can be
constructed using a 750-milliamp silicon
rectifier (such as the GE-504) and a
100-microfarad, 150-volt electrolytic ca-
pacitor as shown in the diagram below.
If the hum from the speakers is a little

‘C in
of 50 to 100 microfarads,

high, add another filter capacitor
the diagram
150 wolts, and a 10- to 15-0hm, 10-watt
wire-wound resistor (R). Make sure that
the capacitors and silicon rectifier are
installed in the circuat with their polarity
markings as shown. The resistor may run
quite warm, so avoid pressing il against
either of the capacitors.

Foreign Tubes vs. Domestic

When replacing tubes in an ampli-
Q. fier, is there any advantage in
using foreign equivalents—such as the
ECC83 and ECC82 for the U.S. 12AX7
and 12AU7?

Geratp NotanN
El Paso, Tex.

About six or seven years ago, the

o foreign tubes that appeared on
the American market were specifically
designed for li-fi use, while the U.S.
tubes of that day were general-purpose
types. In recent years, however, U.S.
tubes have been redesigned (o achieve
noise figures as low as their foreign equiv-
alents, so that one type has no advantage
over the other.

Mono-Stereo Conversion
I would like 10 put together a
» small component hi-fi system, but
both my budget and my room space are
limited and T therefore can’t justify a

(Continued on page 20)
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Scott’s New Stereo Compact
Not Only Sounds Like
A True Component System...

IT IS ONE!

There's only one best way to achieve fine stereo . . . and
that's with separate components. So, when Scott, Amer-
ica’s leading manufacturer of stereo components, decided
to build a compact stereo system, only the finest separate
components were utilized:

STEREO AMPLIFIER: Completely solid-state, with direct-
coupled transistor output stage. Preamplifiers on printed
circuit boards for optimum reliability, massive heat sinks
for cool, conservative operation of output transistors.
High fidelity specifications include: frequency response
20 to 20,000 cps; distortion at normal listening levels
less than 0.5%; hum and noise level —80db below
rated output; inputs for magnetic phono cartridge and
extra high level inputs for tape recorder; front panel
stereo headset output. Complete professional control
facilities including separate bass and treble on each
channel, loudness-balance control, input selector, bal-
ancing switch and stereo mode selector.

FM STEREO TUNER: This tuner can be purchased in-

NEW SCOTT STEREO COMPACT — A superb component system asseambled in a handsome cabinet.

Export: Scott International, 111 Powdermill Road, Maynard, Mass. Canada: Atlas Radio Corp., 50 Wingold Ave., Toronto. Cabte HIFI. Price slightly higher %est of Rockies. Subject to change without notice.

stalled in the Sterec Compact or added at any time.
Features sensitive Scott nuvistor silver-plated front-end;
time-switching multiplex circuitry; fully automatic stereo
switching; silicon IF stages. Sensitivity is better than
3uv. This is a highly sensitive component, suited to the
finest systems.

SPEAKERS: Unique Scott-designed systems, each us-
ing two driver elements. Heavy-duty crossover assures
smooth response throughout the audio range. Sealed
enclosures utilize acaustic-suspension design principles.
These speakers produce truly amazing sound.

RECORD CHANGER AND CARTRIDGE: H. H. Scott
chose one of the finest component record changers, and
a superb magnetic phono cartridge with diamond stylus
to assure true component sound.

CABINET: A handsome walnut cabinet houses the
tuner, amplifier and record changer. A unique view-lift
lid covers the record changer and protects it while in use.
Price only $299.95 With FM Stereo Tuner $129.95 extra.

FREE' NEW 1965 CATALOG .

o AND GUIDE TO STEREO

H. H. Scett, Inc.. 111 Powdermill Road

Department 245-01 Maynard, Mass.

[ Rush me complete information on the new
Scott Stereo Compact.

O Please send me your new 20-page full-color
1965 Stereo Guide and complete catalog.

[ send me complete information on new con-
soles by Scott . . . component quality in
beautiful, hand-finished cabinets,

SCOTT"

JANUARY 1965

CIRCLE NO, 100 ON READER SERVICE CARD 19



Leisurely taped
on the tabulous

Bt By
- Q - e m @ G
88 STEREO COMPACT

Choice of Music-Lovers and
Music-Makers.

Features exclusive *“Edit-
Eze” cuing and editing.
Superb 30-18,000 cps fre-
quency response for finest
mono or stereo recording
with three hyperbolic heads.
Monitor-off-tape, Sound on
Sound, Erase-Protek, auto-
matic shut-off, tapelifters,
are but some of the many
features to let you thorough-
ly enjoy high quality tape
recording.

4-track model ... ... $339.95
2-track model ... ... $347.95
Walnut enclosure ... $ 1595

For portable model with
speakers ask to see the
“880."

MADE BY SKILLED
AMERICAN CRAFTSMEN AT

0,

tsoo Aldrich Ave. So. Minneapolis, Minn. 55420

_/
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ING of minneaPOLIS, INC.

| stereo setup. At some future date, how-
ever, I would like to convert to sterco.
Do you have any recommendations on
the type of equipment I should buy naw
that will make the future conversion as
financially painless as possible?

GERALD WAGNER

Buchanan, Mich.

There are several possible ap-

o proaches. If you can obtain goud
used mono components at a low price,
they may be your best bet as a starter.
I would suggest, however, that you pur-
chase a stereo preamplifier and use it to
drive a single power amplifier. You can
then purchase a second power amplifier
when converting to stereo.

Avoid buying an off-brand speaker,
because when converting to stereo, you
may not be able to get another speaker
whose [requency response matches yours.
Buy a stereo cartridge (rather than a
used or new monophonic cartridge),
since the current stereo cartridges, by
and large, are as good as or better than
the best mono cartridges.

If you are going to buy a used turn-
table, have it demonstrated, if at all pos-
sible, using a stereo cartridge played
through a stereo system with good bass
response. Many of the older mono turn-
tables had vertical rumble that was not
picked up by a mono cartridge but could
be obtrusive in stereo.

Wattage Ratings

I notice that in your test reports

« on amplifiers the power output of

one channel of an amplifier is measured
when both channels are driven. What is
the reason for this roundabout approach?
BEN Morcan

Flushing, N.Y.

As a high-power amplifier is driven
A. to produce more and more out-
put power, there is an increasingly heavy
current demand on the amplifier’s power
supply. As the current demand increases,
the power-supply voltage falls. T his volt-
age drop in the power supply in turn
causes less total audio power to be avail-
able from the amplifier's output stage.
IVhen both channels of a stereo ampli-
fier are driven, the current demand on
the amplifier’s power supply is increased
substantially, and the power-supply volt-
age falls accordingly. Therefore, an am -
lifier output measurement made with
both channels driven is far more strin-
gent and provides a truer indication of
the actual power capabilities of the amp-
lifier when reproducing stereo.

As for measuring power output on only
one channel of the amplifier, this is done
simply for convenience’s sake. Since the
measurement wanted is watts per chan-
nel, it makes more sense to measure only
one channel than to add the outputs of
both and then divide by two.

1 e L -y
77 STEREO COMPACT

Enjoy full fidelity perform-
ance on every occasion
with this low priced mono
and stereo tape recorder.

So easy, so simple to use
it's a "top value' for the
entire family.

Two speeds, record/play-
back preamplifiers, record
interlock and light, mono
and stereo controls and
VU meters.

A single lever controis all
tape motion for easy
operations.

A “top value'’ at $239.95
Walnut Enclosure § 15.95
See also the portable
770" with speakers.

MADE BY SKILLED
AMERICAN CRAFTSMEN AT

g

i
‘T:JJI}'(I"Q OF MINNEAPOLIS, INC.

9600 Aldrich Ave. So. Minneapolis, Minn. 55420

S
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What do these
“dangerous”
loudspeakers

have
in common

Model 711A Model 901

$249.*

Model DLS-529

$43.° Model SE-31  $66.*
(319 speaker without enclosure)

Model SE-63
(630 spea<er without enclosure)

(DLS-529 gpeaker without enclosures

Model 812
$49.95.*

Moadel 630
$69.75.*

Model 319
$99.75.*

Baffle #1 Model SE-90  $285*

01 speaker without enclosure)

$115.*

The uncommon ability to make
all receivers and amplifiers
sound better.

You could use the finest receivers and amplifiers made, but you
still wouldn’t have the best sound unless you used the finest loud-
speakers made . . . the EMI “dangerous” loudspeakers.

All of these fine EMI loudspeakers are designed to meet specific
acoustical reeds and requirements. One of these models will be
just right for you. And within each model category, you will find
transient-perfect sound reproduction that's in a class by itself.

There may be some dealers who do not have EMI loudspeakers and
will demonstrate other speakers for you. But don’t be misled. Listen
to an EMI at a franchised dealer — and then compare! We have no
fear of the inevitable judgment of your ears. Choose from six ex-
cellent EMI models. Also available without cabinets for personal

custom installation.
* All prices slightly higher in South and West

EMI

SCOPE ELECTRONICS CORPORATION

235 East 42nd Street, New York, N.Y. 10017
Distributed in Canada by: HARTONE ELECTRONICS INDUSTRIES, LTD. / 298 BRIDGELAND AVE., TORONTO 19, ONTARIO

JANUARY 1965
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Auto/Standard Turntable

only $69.50

/ Says Julian D. Hirsch
in Dec. Hifi/Stereo Review:

eCmn my review of the Dual 1009 . . .
its performance was comparable to
the better manual arm and turntable
combinations. The Model 1010 . . . is
designed to deliver cssentially the per-
formance of the 1009, but at a con-
siderably lower price.

*. .. can be used with practically any
cartridge on the market.

“With the 1010 on the bench next to
the speaker, | was unable to induce
any acoustic feedback, even at high
volume and with maximum bass boost.
“(speeds) unaffected by line voltage
variations from 95 to 135 volts.

“_ . . low rumble figure is approxi-

mately the same as | mcasured on
the 1009.

“. .. wow (0.06% at 33 rpm) and
Kﬂuller (0.02%% ) were very good. w

This astonishing performance in a $69.50
turntable is possible only because it
shares the precision engineering and
many advanced features of the incom-
parable DUAL 1009 itself . . . including
the renowned Continuous-PoleTM motor.
For example: automatic and manual
single play, Elevator-ActionT™M changer
spindle, feather touch slide switches,
acoustically damped soft spring footings.
For more, see your United Audio dealer.

UNITED AUDID l-i DUAL
12 WEST 18th ST, NEW YORK. " N.Y. 10011
DUAL'S INE T RECORD PROVE T SINCE

In Canada: DUAL OF CANADA, 24 'liford Ave., Toronta 15, Onlario
CIRCLE NO. 43 ON READER SERVICE CARD

JUST LOOKING 7

...at the best in new hi-fi components

® Altec Lansing announces the Super
Duplex 604E 15-inch coaxial loud-
speaker, the latest model in its 604
series. The high-efficiency 604E has a
dual magnetic structure (weighing 26
Ibs. 13 oz.), the rear section of which
drives a sectoral horn. The Super Duplex

604L is also offered in a studio enclosure
suitable for monitoring purposes in re-
cording and broadcasting studios. For
the home, Altec has designed the 855A
cabinet, finished in walnut and mounted
on an angled recessed base. Loudspeaker
impedance is 8 ohms, and the system is
designed with a two-section, 1,500-cps
L/C crossover network. Price: $199.
circle 181 on reader service card

® Colorsound's Model 201 translates
sound signals (bass, medium, and high
frequencies) into corresponding intensi-
ties of red, green, and blue lights. The
Colorsound 201 is designed to perform

with any home-entertainment high-fidel-
ity sound system and contains a built-in
high-sensitivity microphone. The 201 will
control any standard wall, ceiling, or
table-lamp fixture equipped with an in-
expensive adapter fitted with 120-volt
colored bulbs. The light fixture’s power
cord is plugged into a standard a.c. outlet
on the back of the 201. The transistorized
Colorsound unit is capable of controlling
up to 1,000 watts of lamp load, and is
guaranteed for one year against any de-
fect in parts or workmanship. Price:

$199.50.

circle 182 on reader service card

® Empire announces a new 880PE
elliptical-stylus cartridge and elliptical-
stylus replacement. Frequency response
of the 880PL is 8 to 30,000 cps, output
voltage is 8 millivolts per channel, and
channel separation is better than 30 db.

Compliance is rated at 20 X 10-% c¢m/
dyne and the elliptical stylus is a 0.2 x
0.9-mil biradial hand-polished diamond
with 15-degree vertical tracking angle.
The elliptical-stylus cartridge is priced
at $29.95, the elliptical replacement sty-
lus is $14.95.

circle 183 on reader service card

® Jerrold has introduced the Model
SRX FM preamplifier, a unit with 18 db
of amplification. Designed to compensate
for the normal loss of signal strength in
stereo broadcasts, the transistorized SRX
is compact and can be mounted any-
where indoors between the antenna and

the FM set. Serrated washers provide
fast, easy connection. A feature of the
SRX is a built-in TV-FM isolation signal
splitter, which permits a TV antenna to
supply FM signals also. List price:
$29.95.

circle 184 on reader service card

® Olson Electronics is distributing
a motional-feedback stereo system, Model
AM-229M, in which a second voice coil
in each speaker generates a distortion-
cancelling feedback voltage. The AM-
229M system consists of a special 30-
watt stereo amplifier and a pair of two-
way speaker systems. The amplifier has

inputs for magnetic or crystal phono,
tuner, tape, and auxiliary. Frequency re-
sponse i1s 30 to 25,000 cps. Hum and
noise is —60 db. Amplifier size is 1434 x
934 x 534 inches, and the oiled walnut
speaker cabinets are 1934 x 1134 x 6
inches. Price: $149.98.

circle 185 on reader service card

(Continued on page 26)
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Unsurpassed
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AUDIO FIDELITY
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’,.ﬁ- supg by, Oscar Brand

BAWDY SONGS, Vol. 1, 0. Brand
—Roll Your Leg Over, No Hips
At All, One-Eyed Reilly, Sam
Hall, The Sergeant, Rollin" Down
The Mountain. AFLP1906

@ STEREO
EL HOMBRE

MEXHGAN@

* ARCADID ELIAS

MARIACH! NACIONAL

5 SEORT B0 STLALAPaNSIC Tike |

—mnera

-+ o Y s

BAWDY SONGS and Backroom
Ballads, Vol. 2. Oscar Brand—
Lusty, spicy musical folklore.
Winnipeg Whore, Erie Canal, A
Gob Is A Slob, etc. AFLP1806

e OLD *nm: s e o7y

CALLIOPE 3

NEW YORK WORLDS PR CONTINENTAL (TR S+*"0%e"s44¢
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GNNOW ALITAGIE HBIK NI 4GNAS

EL HOMBRE MEXICANO, Mari.
achi Nacional, Arcadio Elias—
Guitars, Violins, Trumpets—
Cowboy yells. Guadalajara, Scy
Puro Mexicano, Paloma, etc.
AFLP2116/AFSD6116

iThe BRAVE BULLS! =% . .T]

THE BRAVE BULLS! Banda Tau-
rina Music of the Bullfight Ring!
El Relicario, Cielo Andaluz, La
Virgen de la Macarena, etc.
AFLP1801/AFSD5801

PLAZA DE TOROS! Vol. 2——Las
Toreras, Canero, Canitas, Gual-
vidal, Dianas, Purificacion, etc.

AFLP1817/AFSD5817

24

CIRCUS CALLIOPE—From Gay
90s Village comes the Wurlit-
zer Calliola to the N.Y.World’s

Fair.  AFLP2127/AFSD6127

HITLER'S INFERNO, A shocking
documentary in words and mu-
sic. Hitler speaks, Nazi Storm
Troopers sing, Nazi Germany

marches. AR2445 (mono)

HITLER'S INFERNO, Vol. 2—
Marches, Songs, Speeches. Nazi
German WWil.—A further doc-
umentary shocker. AM2450

SOUND EFFECTS, VOL. 6

Continuing the popular series
that makes everyone a sound

effects expert. Three sized wars

are featured for living room

listening. Pius: M-14 shots, 75mm

cannons, Grenade drill, Army

truck, Jeep, Jet Fighter, Siren, etc.

DFM3036/DFS7036

A
SPECIAL

| A
Doctored for Super-Sound

STERREF RO S aUDIO FIDELITY STERXODISC DI TOSO

SOUND Volume 8

RECORD OFFER:
BUY 2 AUDIO FIDELITY

RECORDS FROM
YOUR DEALER AT
REGULAR LIST PRICE
($4.98 mono or stereo),

DANCE PARTY DISCOTHEQUE PROGRAM...

0.

W THE TEEMATES

{#F AUDIO FIDELITY STEREODISC DFS 7048

JET SET DANGE

Discolneque

FRUGGIN’ nuuwy cuny
THE SWIM THE BUG i
HITCH-HIKER WATUSI f
THE MONKEY SLOP
THE TWIST CHICKEN BACK
MASHEO POTATOES
A M2 Bay's Might - C'med and Swim
Wam Dont hua - 64 -8.1.0.
R i ) S Yol.d

8 Prefy Womas - Because
A Live Ker - Mashed Polatozs - Yeah!
Mevir - dream B Lime Girl
Mg Fah - R bers Tomarrows

Very danceable performance of the latest hits.
Diversified variety that will insure the success
of any Discotheque dance party program.

A Hard Day’s Night, Walk Don’t Run-'64,
Cmon and Swim, G.T.O., Say You,

And I Love Her, No More Tomorrows, 7 others.

['AF|

DFM3042/DFS7042

$4.98—mono or stereo

Audio Fidelity Records...

HIFI/STEREO REVIEW



INTERNATIONAL E
GUITARS, Dick Dia &
his Orchesfra ©
Breathtaking! . . . Liquid,
.golden melody ...
never a more appealing
sound on records!
Guadalajara, Mala
Femmena, More, |

Torna a Sorrento,

[ TRRARERGic

SOUND v -
EFFECTS

(AP AUDIO FIDXLITY STEREODISC DPS 7038

GUITAHS On‘:(::szlra
GUITARS Y

SOUND EFFECTS, Volume 7
Here is an unusual collection of
26 bugle calls...just about every-
o thing from Reveille to Taps. Side
KATONRL INTHEM j 2 includes a military brass band
rendition of two sparkling marches
and the National Anthem. Also in-
cluded are 5 Bosun Pipe Calls.

BUGLE CALLS , BOATSWANS POES 9

WAL 5 CNE
L4 S -ToeN 8 SORRUTD
CUADA AL WAL T
LU a2 TR B
o0 PR SRS
SPARADA- JuARD CAUENTA §L 5L

Doctored for Super-Sound

DFM3038/DFS7038

YOU GET THIS RECORD

An exciting, fast-
(M AUDIO FIDELITY DFS 72777 #
i moving, narrated

] tour of dramatic
situational stereo
effects plus varied
selections from
Audio Fidelity's
vast library, Cited
for engineering
excellence by the
National Academy
of Recording Arts
& Sciences,

SPECTACULAR
DEMONSTRATION
& SOUND EFFECTS

-
DFS 7777

A REMARKABLE GROUP OF DANCE ALBUMS!

-—"‘"‘ .
— " Includes: Chicken Back,
- Tmsﬂ“l‘“‘“ Twistin' Lindy, Watusi, Fast
\ “\s‘\'“\““““e Lindy, Hully Gully, Frug, Fox
! Trot, Rhythm & Blues, Cha Cha,
\ K 'f Merengue, Gombey, Bossa
4 r Nova, Mambo.
\ DFM3039/DFS7039
\
\ )‘ -2 " f 4 N PSS
e JETSEY ppygy
/ ’

Includes: Fox Trot, Mashed
Potato, Slop, Merengue, Cha
Cha, Lindy, Rumba, Charleston,
Bossa Nova, Watusi, Swing,
Monkey,

DFM3040/DFS7040

Includes: Monkey Twist, Chick-
en Back, Slow Lindy, Ragtime,
Slop, Fox Trot, Bamba, Watusi,
Frug, Limbo, Samba
DFM3041/DFS7041

Selections for these albums
were all dance tested!

AT BETTER RECORD SHOPS EVERYWHERE!
OR WRITE TO:

AUDIO FIDELITY INC.
770 Eleventh Avenue, New York 19, N. Y.

JANUARY 1965

AFLP2129/AFSD6129

e

(A AUDIO FIDELITY STENECDIE DPa 3 »u-

S 706’1( CAR DEMOLITION DERBY

SOUND

EFFECTS

b 85 &

§3 Rdi '_#gfm. (i

STOCK CAR DEMOLITION
DERBY SOUND EFFECTS
Countdown! The grandstands
Scream their anticipationas 25
old stock cars race to destroy

each other.,
DFM 3034/QFS 7034

& auDi0 NDRIITY STEREODING DFS 7O

SOUND EFFECTS
DAYTONA SPEEDWA

1 e
SOUND EFFECTS, DAYTONA

SPEEDWAY SPORTS CARS
—Roaring, whizzing, explo-
sive sounds and excitement
of the raceway! Starts, tune-
up, passing, pit scunds,

€tc.  DFM 3031/DFS 7031

'DRAG RACE

~- SOUND EFFECTS

i

DRAG RACE SOUND EF-
FECTS—A listener's docu-
mentary of a thrilling spec-
tacle. “’Eight-bangers’’ thun-
dering down the strip..
scunds of engine troubles
tire squeals, revving up at
take-off and typical back-
ground sounds of an actual
drag competition.

DFM 3033/DFS 7033

CIRCLE NO. 6 ON READER SERVICE CARD

RAILROAD SOUNDS—-Vamsh-
ing era revisited! Steam & diesel
engines. Dynamic realism! Per.
fect model train background.

AFLP1843/AFSD5843
MOTORCYCLE .$‘(L‘I?;¢lfrf£l[j

SOU:VD EFFECTS

BROSSCAAMBLE e

MOTORCYCLE SCRAMBLE
exciting sounds from death-
defying speedsters. Starting
first 5 lap heat; Shifting on hill;
Down hill, turn, Past startline,
up hill; Drivers’ talk; more.
DFM 3035/DFS 7035
— 1

M
THE INCREDIBLE SIGHTS AND SOUNDS OF THE l

WINTERNATIONALS 1964
bt wiarzsics

&
E”g ~€r L't-l -

1964 Championship Po-
mona DRAG RACES—The re-
markable stereo effect of
this record “'puts you in the
driver’s seat” in these spec-
tacular and thrilling hot rod
races. Here's the closest
thing to being tnere! Pro-
fusely illustrated jacket.

DFM 3032/DFs 7032

:4!!(
o ik § U0

25



Announcing to the owners of AKAI TAPE RECORDER!!

After-services are available at the following

service facilities throughout the United States.

ALABAMA
ARIZON A
CALIFORNIA

COLORADO
FLORIDA

GEORGIA
HAWAL
ILLINOIS
Iow4

KANSAS

KENTUCKY
MINNESOTA

MISSOURI

MICHIGAN

NEW MEXNICO
NEW YORK

OKLAHOMA
OHIO

OREGON
PENNSYLV-
ANIA

TENNESSEE

TEXNAS

vran
VIRGINIA

WASHINGTON

WASHINGTON
D. C.

WISCONSIN

CANADA

NELCO SERVICIS COMPANY
SIGMA ELECTRONICS
SAN FRANCISCO RADIO &
SUPPLY COMI'ANY
AUDIO REPAIR SERVICE
STEVENSON ELECTRONICS
ALBANY TELEVISION SERVICE
PRO-AUDIO ELECTRONICS
A. B. & K. SERVICE. INC.
SOUTHERN AUTHORIZED
FACTORY SERVICE INC.
HI FI SERVICE CENTER
MUSIC CENTER

NORMAN'S ELECTRONICS

MR. . A. GRACE

ELECTRONIC ENGINEERS, INC.

DECKER BROTHERS INCORPOR-
ATED

THOMASON RADIO AND
ELECTRONIC SERVICE

JOHNSON RADIO & T. V

ECKLEN RADIO & T. V.

A.A. KELLEY RADIO & ELECTR.
ONIC SERVICE

A-1 EAST TAPE RECORDER
SERVICE

A-1 NORTHWEST TAPE
RECORDER SERVICE

A-1 SOUTHWEST TAPE
RECORDER SERVICE

ED'S T. V. & HI-FI

SIGMA' ELECTRIC COMPANY

AUTHORIZED FACTORY SERVICE
COMPANY, INC.

SONORA ELECTRONIC CORPOR
ATION

TAPE RECORDER SERVICE

JONES-TV-RADIO

TELEVISION LARS, INC.

HIGH FIDELITY UNLIMITED, INC.

WILLS MUSIC STORE

HAAS ELECTRONIC TELEVISION
SERVICE

APPEL VISUAL SERVICE INC.

NORTHSIDE RADIO &
APPLIANCE CQ., INC.

DINK'S TELEVISION &
APPLIANCES. INC.

FOUNTAIN CITY RADIO-TV
SERVICE

B & M ELECTRONIC SERVICE

ARCHINAL PHOTO ELECTRO
SERVICE

STANDARD SUPPLY COMPANY

THE AUDIO CENTER

ELECTRO-SOUND

NATIONAL ELECTRONIC
SERVICE CO., INC.

WISCONSIN AUDIO-VISUAL
REPAIR SERVICE INC.

SIGHT AND SOUND SUPPLY OF
CANADA

2900 4th Ave, South Birmimgham
602 N. 3rd Street. Phoenix
1282 Market Street. San Francisco

321 University Ave.. San Diego
1531 Locust Street, Walnut Creek
1150 Solano Ave., Albany 6

383 40th Street, Oakland

1459-61 Sq. Pearl St. Denver

62 N. W. 27th Ave, Miami

25 W. 12th, Jacksonville

7863 Blind Pass Rd. St. Petersbury
Beach

4049 Peachtree Rd. Atlanta

2223 Aloha Dr. Honolulu

5615 W. Division St. Chicago

19 Fourth Street, N. E. Mason City

2810 West 53rd St. Shawnee Mission

1012 Clark Lane. Louisville

114 Lyndale Ave., North Minneapolis
3, Minn.

4181 Manchester Ave., St. Louis

8512 Mack at Burns 5 Blocks Fast
of Van Dyke Detroit

15736 W 7mile 21/, Riks West of
Greenfield, Detroit

1356 S. Inkster Rd Ink, Between
Michigan & Cherry Hill, Detroit

301 Maple, N. W. Albuwuerque

11 East 161h Street. New York 3

97 Reade Street, New York

261 Wyckoff Ave, Brooklyn 37

1650 Fillmore Ave. Buffalo 11

2710 Classen Blvd. Oklahoma City

1771 South Taylor Road Cleveland
Heights

2816 S. W. Sam Jackson Park Road
Portland 1

432 State Street, Salem

215 South 45th Street, Philadelphia 4

963 Liberty Ave, Pittsburgh 22
313 N. Market Street, Chattanooya

1382 Overton Park Ave., Memphis
5314 Broadway NE Knoxville

3717 So. Shepherd Houston 19
2806 Canton Street, Dallas

225 E. 6th South St, Salt Lake City

159 East Little Creek Road Wards
Corner, Norfolk

1210 1st Avenue, Seattle 1

6902 Fourth Street, N. W.

4429 W. North, Milwaukee

454 West Broadway, Vancouver 10,
B. C

CIRCLE NO. 3 ON READER SERVICE CARD

® Sherwood’s S-9000 transistor stereo
‘zunpliiicr has a continuous sine-wave
power rating of 50 waus per channcl
with both channels operating. Power
bandwidih is from 12 1o 23,000 cps at |
per cent distortion. IHarmonic distortion
| at rated power is under 0.5 per cent and
does not exceed 0.15 per cent at normal
llistcning levels. Input sensitivities for
rated output power are: phono, 1.8 milli-

290999

volts; tape head, 1.0 millivolt; and tuner,
0.25 volt. Maximum noise and hum be-
low rated output: phono, 70 db; tuner,
80 db. The amplifier’s transformerless
output circuits will handle 4-, 8- and
16-ohm speakers. A short-circuit protec-
tiont circuit virtually eliminates transistor
failure or fuse replacement caused by
shorted speaker terminals or other im-
proper operation.

The S-9000’s front-panel controls in-
clude a selector for tape-head, plono,
wner, and auxiliary inputs; a sterco-
mono mode selector; bass, treble, loud-
ness, and channel-balance controls;
switches for tape-monitoring, high- and
low-frequency filters, loudness compen-
sation, phasing, and speaker on-off. A
stereo headphone jack is also provided.
Size: 14 x1x 12 inches. P’rice: $299.50.

circle 186 on reader service card

® 3M s producing Scotchflex flat
speaker wire, designed for stereo, inter-
com, and background-music systems.
The Scotchilex calile No. 800 has four
conductors of No. 22 stranded wire em-
bedded in a flat vinyl strip. The stip’s
adhesive backing will adhere to an
clean, relatively smooth surface. Acces-
sories include terminals for connecting
amplifiers or speakers to the cable.
Splices and connections are made b
pressing a U-Element connector into
| place. This makes an electrically effici-
ent, mechanically strong connection. Tor
long connections, two of the cable’s con-
ductors can be connected rogether to
achieve decreused electrical resistance,
Thus connected, the No. 800 cable serves
as a 19-gauge, two-conductor wire. Each
of the cable’s four conductors has a cur-
rent capacity of 4.5 amperes and a re-
sistance of 0.016 ohm per foot. The sys-
tem is chemically inert, and can be
painted over.
circle 187 on reader service card

e The Institute of High Fidelity
has published a second edition of its
informative G4-page Introduction to
Hi-Fi & Stereo. Written for the non-
technical music listener, the booklet
is available for 25¢ from the Institute
of High Fidelity, 516 Fifth Avenue,
New York, N.Y. 10036.

HIF[/STEREO REVIEW



HOBSON'S CHOICE?
NEVER AGAIN!

THE CARTRIDGE

M4a4q

M7/N21D

n/lf, in 1631, you went to rent a horse from Thomas Hobson at Cambridge, England, you took\n
the horse that stood next to the door. And no other. Period. Hence, Hobson’s Choice
means No Choice.

And, as recently as 1961, if you went to buy a true high fidelity stereo phono cartridge, you
bought the Shure M3D Stereo Dynetic. Just as the critics and musicians did. It was ac-
knowledged as the ONLY choice for the critical listener.

Since then, Shure has developed several models of their Stereo Dynetic cartridges—each
designed for optimum performance in specific kinds of systems, each designed for a specific
kind of porte-monnaie.

We lrust this brief recitation of the significant features covering the various members of the
'\Shure cartridge family will help guide you to the best choice for you.

ITS FUNCTION, ITS FEATURES...

The ultimate! 15° tracking and Bi-Radial Ellip-
tical stylus reduces Tracing {pinch efiect), IM
and Harmonic Distortion to unprecedented
lows. Scratch-proof. Extraordinary quality con-
trol throughout. Literally handmade and in-
dividually tested. In a class by itself for repro-
ducing music from mono as well as stereo
discs.

Designed to give professional performance!

Elliptical diamond stylus and new 15° vertical
tracking angle provide freedom from distor-
tion. Low Mass. Scratch-proof. Similar to V-15,
except that it is made under standard quality
control conditions.

A premium quality cartridge at a modest price.
15" tracking angle conforms to the 15° RIAA
and EIA proposed standard cutting angle re-
cently adopted by most recording companies.
IM and Harmonic distortion are remarkably
low . cross-talk between channels is ne-
gated in critical low and mid-frequency ranges.

A top-rated cartridge featuring the highly
compliant N21D tubular stylus. Noted for its
sweet, "singing’’ quality throughout the audi

ble spectrum and especially its singular re- |

creation of clean mid-range sounds (where
most of the music really "happens’”.) Budget-
priced, too.

A unique Stereo-Dynetic cartridge head skell
assembly for Garrard and Miracord automatic
turntable owners. The cartridge “floats” on
counterbalancing springs . .. makes the stvius
scratch-proof . . . ends tone arm ‘“bounce.”

HIGH FIDELITY PHONO CARTRIDGES ... WORLD STANDARD WHEREVER SOUND QUALITY IS PARAMOUNT
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A best-seller with extremely rausical and trans-
parent sound at rock-bottom price. Tracks at
pressures as high as 6 grams, as low as 3 grams.
The original famous Shure Dynetic Cartridge.

.0007” diamond stylus.

/I

IS YOUR BEST SELECTION

If your tone arm tracks at 1'/2 grams or less
either with manual or automatic turntable)—
and if you want the very best, regardless of
price, this is without guestion your cartridge.
It is designed for the purist . . . the perfection-
ist whose entire system must be composed of
the finest equipment in every category. Shure’s
finest cartridge. $62.50.

If you seek outstanding performance and your
tonearm will track at forces of 3/« to 1'/2 grams,
the M55E will zatisfy—beautifully. Will actually
improve the sound from your high fidelity
system! (Unless you're using the V-15, Shure’s
iinest cartridge.) A special value at $35.50.

If you track between %+ and 1Y/: grams, the

M44-5 with .0605” stylus represents a best-buy
investment. If you track between 1/2 and 3
grams, the M44-7 is for you . . . particularly if
you have a great number of older records.
Both have ‘scratch-proof’ retractile stylus.
Either model under $25.00.

For 2 to 2'/2 gram tracking. Especially fine if
your present set-up sounds “‘muddy.” At less
than $20.00, it is truly an outstanding buy.
Also, if you own regular M7D, you can up-
grade it for higher compliance and lighter
tracking by installing an N21D stylus.)

If floor vibration is a problem. Saves your
records. Models for Garrard Laboratory Type
“A”, AT-6, AT-60 and Model 50 automatic
turntables and Miracord Model 10 or 10H
turntables. Under $25.00 including head shell,

If cost is the dominant factor. Lowest price of
any Shure Stereo Dynetic cartridge (about
$16.00) . . . with almost universal application.
Can be used with any changer. Very rugged.

Steree @ yurtic”

Shure Brothers, Inc., 222 Hartrey Ave., Evanston, lllinois
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Looks like any other
single lens reflex!

(FROM THE FRONT)

£ &,

Handles like no other
single lens reflex!

(FROM THE BACK)

This is the new electric eye Fujicarex.
Behind its conventional looking front,
is a rather revolutionary back. See
the film advance lever? Right below
are all essential controls. .. automatic
electric eve exposure control wheel
and the focusing wheel. Your thumb
sets the proper exposure, focuses and
advances the film. Your 9 other fingers
don’t do very much. Don’'t grope.
Don’t fumble. Don’t poke the lens.

I e

Our exclusive “Control Cluster”
makes the Fujicarex the fastest
handling reflex. And a lot more
convenient.

Other special features include:
Automatic instant-return mirror.
Automatic instant-reopen diaphragm.
Automatic push-button preview con-
trol. A very bright Fresnel viewing-
focusing screen and range-finder. And
a superb lens (the 50mm Fujinon
£/1.9) for brilliant color and black
and whites. Accessories include wide
angle, telephoto and close-up attach-
ment lenses.

A lot of camera for less than $150,
isn't it? Let vour own thumb demon-
strate the new Fujicarex for you
at your camera store or write for
FREE booklet.

AUTOMATIC ELECTRIC EYE

FUJICAREX

SINGLE LENS REFLEX

FUJI PHOTO OPTICAL PRODUCTS, INC.
111 Fifth Avenue, Dept. A-93,New York 3, N.Y.
A subsidiory of Ehrenreich Photo-Optical Industries Inc.

CIRCLE NO. 26 ON READER SERVICE CARD
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BASICS

STEREO PERCEPTION

IAST fall, while pinch-hitting as a hi-fi salesman for a vacationing
4 friend, I had the highly educational experience of being asked ques-
tions by people who were buying components for the first time. Many of
these questions were seemingly naive, but they cut right through to the
fundamental principles of audio. I would therefore like to share some
of these questions with my readers during the next several months, and
include also the answers I tried to give.

Why do you need two of everything in stereo? 1 remember one little
run-in I had with a customer who insisted that stereo was a fraud, just
another trick to sell new equipment. He couldn’t understand why you need
“two of everything”—recording tracks, amplifiers, speakers. “They both
play the same music, don’t they?” And from that he jumped to his con-
clusion: “Stereo is double for nothing.”

By way of reply, I simply switched the showroom’s demonstration setup
from stereo to mono. Yes, it was still the same music, but it seemed
shrunken, without depth or spaciousness. One could no longer pinpoint
the instruments in the orchestra, The illusion of concert-hall acoustics trans-
ferred to the listening room was gone. Even my cantankerous customer
heard—and was impressed by—the difference.

What canses the stereo effect? Some people, 1 learned, think it's the
equipment. But in fact, the most important stereo component of all is in
your own head. Stereo has existed as long as there have been two-eyed,
two-eared creatures on earth. We have eyes and ears in pairs not just to
provide a spare in case one gives out, but to make sight and hearing three-
dimensional. Close one cye and try to place your index finger on some
specific spot on a desk or table in front of you. You will find that without
the use of both eyes, it is more difficult to touch the spot selected. This
demonstrates how two-eyed vision provides depth perception, the third
dimension that is lacking when you look at things with only one eye.

Something similar holds true for two-eared hearing, and the second
channel in a sterco setup may be thought of as the electronic equivalent
of your second ear. A stereo recording played on stereo equipment in your
home reproduces the audible clues that your ears and brain use to perceive
the acoustic third dimension.

Two factors enter into the aural perception of space. One is direction-
ality. This enables the listener to pinpoint the locations of individual
performers—the violins on the left, the brass on the right. But the other
factor, depth, is even more important in creating the illusion of musical
realism. The depth dimension is captured by reproducing the acoustic
environment (the reverberation characteristics) of the hall in which the
original performance took place. To capture these two aural aspects of the
original musical performance, the two-channel stereo principle—"two
of everything”—is absolutely essential. The acoustics of the concert hall
thus reproduced can then supplant, to a greater or lesser degree, the smaller
acoustical environment of your listening room. Even when recording a solo
instrument, the opportunity of capturing the hall’s acoustical environment
justifies recording in stereo.

HIF1/STEREO REVIEW



You can’t hear the
ADC Quiet Cartridge...
All you hear i1s the music.

Some cartridges sound smooth no matter what

the orchestra is doing. No chance of sharp
sounds; rolled-off high frequencies take care
of things like that. Everything turns into a
soft characterless blur, thanks to harmonic distortion.
Remember when some listeners used to treasure car-

tridges like that, years ago?

Today we know better. Or should. We want the
m musical truth as composer, conductor, and
PY performers see it: Sometimes soothing and
‘%’!,w seductive. Sometimes electrifying

and stark. But never overruled by % the col-

oration of any particular cartridge.

The ADC Quiet Cartridge doesn’t have a sound
of its own. In fact, you can’t hear it at all. All you can
hear is the music as it exists on the record. No distor-
tion to add to or subtract from the subtle colorations
A of composer and conductor. No re-
sponse dips or peaks to exaggerate
musical balance. The ADC Quiet Car-
trldge faithfully follows the record without mterpret-

lng on its own.
See for yourself . . . Write for our
free Curve Comparator Guide.

ADC POINT FOUR/E
Dept. HS-15

AUDIO DYNAM[CS CORPORAT[ON Pickett District Rd., VNew Milford, Conn.
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Should Sherwood’s new

solid-state amplifier be rated at

150 watts?...300 watts?...or 100 watts?

Audio power should be one of your major criteria of am-
plifier performance. The important thing is to use the
same yardstick of comparison.

Among responsible component manufacturers, the
commonly-accepted expression of audio power today is
“MUSIC POWER”—the amplifier’s output capability
across the full spectrum of orchestral sound.

If you simply like to play with bigger numbers, multiply
MUSIC POWER by two (the way some manufacturers do)
and you get “PEAK POWER". It's exactly the same rating
but it looks twice as powerful.

But the really important measurement is “CONTINUQUS
SINE-WAVE POWER"” with both channels operating
simultaneously. This is the meaningful measurement, used
in laboratory work. It separates the wheat from the chaff.

Sherwood’s new S-9000 delivers 150 watts of MUSIC
POWER ... 3800 watts of PEAK POWER . ..and 100
watts of CONTINUOUS SINE-WAVE POWER at

i.
|
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Wait till you hear
Sherwood's new Tan-
glewood 4-way
speaker system!
Each six-speaker
system handles 75
watts of program
material. Unique de-
sign of dual, 10”
unifiex woofers
achieves unprece-
dented 34-cycle
closed-box reso-
nance. Overall re-
sponse: 29-17,500
cps + 2¥db.
$219.50

less than V5 % harmonic distortion. (At normal levels,
distortion never exceeds 0.15%).

Unequalled power — by any standard —is just one of the
important engineering advances built into the new Sher-
wood solid-state amplifiers. Here are some more:

Military-type Silicon Transistors, Used exclusively throughout
Sherwood circuitry. Twice the heat-reliability of ordinary ger-
manium transistors. Safe for even the most confined custom
installations.

Ezclusive transistor short-circuit protection. (Pat. Pend.) New
system virtually eliminates transistor failure or fuse replace-
ment due to shorted speaker terminals or other improper op-
eration.

Additional features: Phono input noise less than —65db., with
no microphonics or hum fProfessional Baxandall tone controls /
Tape monitoring and tape-head playback facilities / Stereo
headphone jack with speaker disabling switch / Glass epoxy
circuit boards /Compact size— 14" x 4" x 12%" deep.

= B i st D

130 Wall SOUID-SIATE STRERO AmpyififR

satanct
ey now

Tesnd 1oyt

Madel S-9000 / solid-state, integrated sterea amplifier / $299.50
Also available in a 50 watt Music Pawer version as the Model $-9500 / $179.50
Walnut-grained leatherette cases for either model, $8.50 Prices siightly higher in Far West

HIGH
FIDELITY

AGO, ILLINOIS 60618
HIF1/STEREO REVIEW

For complete specifications and new catalog, write Dept. R-1

SHERWOOD ELECTRONIC LABORATORIES, INC., 4300 NORTH CALIFORNIA AVENUE, CH
32 CIRCLE NO. 37 ON READER SERVICE CARD
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® TRANSISTORS: Regular readers of this column will
recall that T have had. in the past, some reservations about
solid-state (transistor) high-fidelity components, notably
power amplifiers. Many of the early designs appeared to
reflect the designers’ inexperience with the peculiarities
of semiconductors. Also, transistors having the special
characteristics required for high-fidelity applications were
not then available. T found that many of the first solid-
state amplifiers had poor frequency response, cxcessive
distortion, and a tendency to burn out their output tran-
sistors when overdriven.

But by last year, I began to sce clear signs that solid-
state components were coming of age. A few transistor
amplifiers (expensive ones) proved to be superb instru-
ments, outperforming practically any vacuum-tube model.
Reliability was also much improved, although I did dam-
age several of the units I tested by driving them at full
power for the time required to make distortion measure-
ments. While the average home user is not hikely to have
cause to treat an amplifier in this way, I found it annoy-
ing that the units would not hold up under normal test
procedures.

There can no longer be any doubt, however, that tran-
sistors are here to stay. Virtually every major manufac-
turer now offers a broad line of transistor components,
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preamplifiers, the growing popularity of single-chassis
receivers has spurred their development. After all, if the
power amplifiers of a receiver are transistorized, it makes
sense to use a fully solid-state tuncr and control section
if there are no compelling reasons to do otherwise.

Transistor reliability, I believe, has finally been
achieved. Most of the new amplifiers can withstand any-
thing up to being driven to full power output into a short-
circuited load. And even under this condition, the ampli-
fier will do no more than blow a fuse. I have, for example,
seen at least one amplifier operating at full power output
in a setup that automatically short-circuited the speaker
output circuit every five seconds. The amplifier continued
to function perfectly. No doubt others can withstand the
same treatment.

What about the sound of the 1965 solid-state ampli-
fiers and receivers? It would not be fair, of course, to
attempt to judge them en the basis of a few moments’
listening. I have already given one of the new receivers
a preliminary check, however, and its sound is excellent.
The significance or even the reality of “transistor sound”
may be arguable, but the clean, transparent quality of
these receivers is undeniable. The on¢ 1 now have is 100
per cent solid-state, and the tuner section scems to be
totally free of overload problems or other vices.

and at least one has dropped all
vacuum-tube models from his line.
Lower-price solid-state models are REVEWED
being produced, with somewhat
less power than the original de luxe
models but with similar perform-
ance. Transistor stereo FM tuners
are also much in evidence. Some

THIS MONTH

Acoustic Research AR-4 Speaker
Weathers Townsend Record Player

I am also tremendously im-
pressed by the fact that this fully
enclosed 75-watt receiver is only
faintly warm after many hours of
Oper;lrion. Low temper;ltures mean
long component life and alignment
stability. I suspect that some of the
new stereo reccivers will require

earlier models with transistor r.f.
amplifiers sutfered from overload on strong local stations,
producing spurious signals at various points on the dial.
For this reason. some manufacturers have chosen to use
tiny nuvistor tubes in the tuner’s input stages in order
to overcome this difiiculty, while others claim to have
solved the problem with specially designed circuits. (See
“Transistor High Fidelity” in the May 1964 issue of
HiF1/STEREO REVIEW.) T expect to learn more about how
successful these manufacturers have been as I test the new
models tn months to come.

Although in my estimation there does not seem to be
much technical justification for transistor FM tuners or

JANUARY 1965

little or no maintenance over a
period of many years. Here, when all the ad-man’s en-
thusiasm has been discounted, is the real strength of solid-
state design, and the reason why I believe that vacuum
tubes will disappear frorn high-fidelity equipment within
a few years.

® HI-FI SHOW NOTES: There were a number of note-
worthy trends discernible at the recent New York High
Fidelity Show. Many manufacturers are offering “com-
pact” or portable systenws consisting of a record changer,
a small built-in solid-state amplifier, and a pair ot small
remote speakers. Some of these are very good, and some
are quite dismal-sounding. Unfortunately, there is no way
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for the consumer to tell good from bad except by listening,
so don’t be misled by external similarities. The units are
not alike, by any means.

I was gratified to see a couple of new full-range electro-
static speakers at the show. Some of the truest, most un-
colored sound I have ever heard was the product of
full-range electrostatic speakers, and it is a pity that their
high price, size, fragility, and special amplifier require-
ments have limited their acceptance by the public. One
of the new models solves the last problem by incorporat-
ing separate amplifiers for the high and low frequencies.
The integrated amplifier-speaker approach has been used
commercially for a couple of years by one manufacturer,
and T think it is even more advantageous for electro-
static speaker systems. We should hear more about this
in the future.

Another significant trend that caught my attention was
the proliferation of excellent-sounding small speaker sys-
tems. Many of these are of true bookshelf dimensions, in
that their 10- to 12-inch depth makes it possible for them
to be accommodated easily on the average bookshelf. In
fact, some of the smaller units would make nice bookends.

The sound of most of these systems can be described
as sweet, smooth, and unobtrusive. While lacking the
ability to reproduce very low bass, the small systems seem,
as a rule, to have a very open, nonboomy sound. Tech-
nically, it appears that most manufacturers are convinced
that the bass drivers of the small systems should be of
the acoustic-supension type. This implies the use of a

sealed, well-braced cabinet, a woofer with a long-throw
voice coil, and a cone suspension capable of extended
excursion without distortion. This employment of acous-
tic-suspension techniques in small systems is evident even
among those manufacturers who do not consider acoustic
suspension suitable for their standard-size bookshelf or
larger systems.

The tweeters found in the small speakers appear to
present no problems for designers, except that the use of
large sectoral horns is obviously ruled out. There appears
to be a trend toward the use of dome tweeters, both
for the wide dispersion this type affords and because, in
general, they offer a fairly good efficiency match for the
miniature long-throw woofers. Wide dispersion, which
provides the illusion of a large sound source, becomes,
I suspect, a special consideration for the design engineer
planning a small speaker system.

The prices of the small speakers may appear high when
compared with those currently being paid for the stand-
ard bookshelf types. After all, it is possible to purchase
a system almost twice as large for only a few dollars
more. However, the economics of speaker manufacturing
are such that the major cost must always be attributed
to the magnetic structure, and the magnets used in the
small speakers rival in size, weight, and efficiency those
used in larger systems. Large magnets are used to main-
tain system efficiency. Long-throw voice coils, in general,
make for low efficiency because only a small section of
the voice coil is in the magnetic gap at any one time.

ACOUSTIC RESEARCH
AR-4 SPEAKER
SYSTEM

® THE acoustic-suspension loudspeaker system, pioneered
so successfully by Acoustic Research, has been scaled
downward in price and size in the new AR-4 bookshelf
speaker. The AR-4, like the AR-2 and the AR-3, employs
a sealed enclosure in which the springiness of the enclosed
air supplies a large part of the speaker cone’s restoring
force. This technique makes it possible to obtain low-
distortion bass response from a relatively small cone
woofer.

The AR-4 has an 8-inch woofer, with an L-C crossover
at 1,500 cps to a 31/5-inch direct-radiator tweeter mounted
in a sealed compartment within the main enclosure. Ow-
ing to its moderately high efficiency, the AR-4 can be

I g
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Oscilloscope tone-burst photos show the AR-I's excellent tran-
sient response. Burst at left is at 1,000 cps: at right. 130 cps.
Curvature in the 1.000-cps trace is owing to test equipment.
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driven fully by a 12- to 15-watt amplifier. A tweeter-level
control on the rear of the speaker adjusts high-frequency
response to the acoustical characteristics of the listening
room.

The AR-4 is considerably smaller than the other AR
systems, measuring 19 x 10 x 9 inches, and weighs less
than 20 pounds. It is finished on four sides and can be
installed either horizontally or vertically. The system’s
impedance is 8 ohms.

My tests showed that the AR-4 has the smoothness and
low distortion that characterize the larger AR systems.
My automatically plotted frequency-response curves,
taken from eight different microphone positions, showed
substantial agreement with the curves published by Acous-
tic Research. My measurements were made with the
tweeter level set at the indicated “"normal” position and
with the speaker mounted on a shelf in a mid-wall loca
tion. Unlike some smaller speaker systems that cither go
dead or distort badly below about 70 cps, the AR-4 pro-
duced very clean if diminished output down to at least
30 cps. The smoothness of the system is attested to by the
fact that no peaks or dips greater than 2.5 db were meas-
ured from 30 to 15,000 cps. The smoothness of the bass
roll-off is an indication that substantial bass boost can
be applied with the amplifier's tone controls without
causing distortion or other ill effects. Even with no tone-
control compensation, the measured response was within
+5 db from 47 to 13,000 cps, which is very good per-

(Continned on page 36)

HIF1/STEREO REVIEW



AR two-speed turntable

(includes oiled walnut base and transparent dust cover)

Dyna Stereodyne IIT cartrid@e.......cccocooimivieniiiiiiiiiieniinneeie e 19.95

Dynakit SCA-35 integrated amplifier.........ccccooooiiiineiiiiiniieceee e, 139.95
(in kit form $99.95)

Two AR-4 speakers in oiled walnut.............coooiviiiiiieiiiiiee e 114.00
(in unfinished pine $102.00)

5] ;) S————— $299.90 to $351.90

This is an AR-Dyna system.
One year ago it would not have been possible
to assemble a stereo system of this high qual-

ity at this low cost.

Eachof these components hasalready earned a nunique
reputation for absolute quality independent of price.

The AR turntable, one of the most honored products
in hi-fi history, has been selected by five magazines as
number one in the field. (Gentlemen’s Quarterly chose
it editorially for a price-no-object system costing
$3,824.) It has also been cited for outstanding visual
design.

The Dyna Stereodyne Il cartridge is an improved
model at a new low price. [t is one of the truly musical
pickups.

The Dynakit SCA-35 integrated amplifier was de-
scribed simply and accurately in the 1964 Hi-Fi Tape
Systems as “the finest low-powered amplifier on the

low-distortion bass. The power response and disper-
sion of the AR-4’s tweeter are as good as those of units
that cost many times as much. All in all, it is difficult
to see how AR has achieved this performance at the
price.

These components comprise a complete record-play-
ing system that will play both monaural and stereo
records at 33/ or 45 rpm. A Dynakit FM-3 stereo tuner
may be added simply by plugging in to the SCA-35.

You can hear this stereo system at the AR Music
Room, New York City’s permanent hi-fi show on the
west balcony of Grand Central Terminal.

ACOUSTIC RESEARCH, INC.

| |

market.” We have nothing to add except to note that | i T""""d"ke Street, (j‘“"'b"’dgf' Massachusetts 02141 |

the all-in-one® SCA-35 has more than adequate power | I would like more information on the stereo system |

to drive AR-4 speakers | shown here, and on Dynakit and AR products. l
®Also available at a slightly higher price with preamp and I NAME — :

power amplifier separate. | ADDRESS __ - |

Modern Hi-Fi wrote of the new AR-4 speaker: “The | |
results were startling...the AR-4 produces extended | __ __ ____ e o 4 wC s o [
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formance indeed from a speaker of this size and price.

The tone-burst transient response of the AR-4 was
among the best I have ever encountered, showing no ring-
ing or spurious output at any frequency. In harmonic-
distortion tests, the AR-4's performance, particularly con-
sidering its under-$60 price, was also exceptional. When
driven at a 10-watt level (much louder than normal), dis-
tortion was under 2.5 per cent down to 70 ¢ps.

The over-all sound of the AR-4 can be described as
being closer to that of the AR-3 than to the AR-2a. Al-
though the AR-4 is always clean and musical, its bass is
noticeably thinner than the more expensive AR-2a or the
AR-3, and the extreme top end does not have quite their

shimmer. However, on piano, or on other material that
consists of predominantly mid-range frequencies, the
AR-4 sounds very much like the AR-3. In my listening
room, the region from 300 to 2,000 cps was elevated by
several decibels relative to the lower and higher frequen-
cies, and the dominance of the middles appeared to make
the sound more immediate. The AR-4 has plenty of highs,
and corner mounting, if feasible, would enhance the low-
end frequency response when desired.

Considering the performance and the price of the AR-4
(857 in oiled walnut or unfinished birch, $51 in un-
finished pine), T rate the speaker an outstanding value.

For more intormation, circle 188 on reader service card

WEATHERS
TOWNSEND
RECORD PLAYER

® THe Weathers Townsend is a low-cost single-speed
(331/3-rpm) integrated record player with top-quality
performance. Like other Weathers turntables, it has a
light aluminum platter that is driven by a tiny 600-rpm
synchronous motor. A soft-rubber drive wheel on the
motor shaft contacts the inside of the turntable rim. The
on-off switch, in addition to controlling the power to the
motor, removes the rubber drive wheel from the turntable
rim when the unit is switched off, to prevent the forma-
tion of tlat spots on the wheel.

The turntable bearing assembly and the tone arm are
rigidly coupled, and are suspended as a unit from the
motorboard on three compliant springs. The resonant
frequency of the turntable-arm system is about 5 cps,
which effectively isolates it from jarring and vibration.
The walnut tone arm is of the familiar Weathers design,
and will accept any standard cartridge. The arm has an
adjustable counterweight for setting stylus tracking force.
The finger lift is well placed, and the arm has an ex-
cellent fecl.

I mecasured the rumble of the Weathers Townsend as

27 db in both the lateral plane and when combining
both vertical and lateral components. These figures must
be qualified, however, since they were taken (as are all
my turntable measurements) following the NAB stand-
ards. The motor of the Townsend revolves at 600 rpm,
which is one-third the speed of most phono motors, Con-
scquently, its main rumble frequency is at 10 cps instead
of the usual 30 cps. If the Townsend's rumble figures
were weighted to reflect the relative inaudibility of sounds
at extremely low frequencies, they would be much more
impressive. The important thing to bear in mind is that
the rumble of the Townsend is totally inaudible under
any hstening conditions, and is also sufficiently low that
there is practically no chance of overloading an amplifier
with subsonic rumble. T would thus rate the Townsend
excellent insofar as rumble is concerned.

The wow and flutter were each a negligible 0.05 per
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cent. Speed was exact, and was unaffected by line-voltage
variations from 70 to 135 volts. The floating arm-turn-
table suspension proved quite effective. I could not induce
acoustic feedback even with the turntable mounted di-
rectly in front of a speaker system, and it was unaffected
by any jarring short of outright pounding on the base.

The arm had a low tracking error—less than 0.4 degree
per inch of radius over the useful record surface. The
arm’s cartridge mount can be adjusted for correct over-
hang (and consequent low tracking error) with different
types of cartridges.

The Townsend is also available with the Weathers
LDM ceramic cartridge for an additional ten dollars. The
unit I tested was so cquipped, and T measured the car-
tridge’s performance. The cartridge had somewhat better
over-all performance than the unit T reported on in the
June 1963 HIFI/STEREO REVIEW cartridge survey. Fre-
quency response was within +=2.5 db from 30 to 20,000
cps on one channel, and fell off slightly above 12,000 cps
on the other channel. Sterco separation was about 30 db
up to 5,000 cps, better than 20 db at 10,000 cps, and
about 17 db at 18,000 cps. This represents excellent per-
formunce. The cartridge sounded as good as it measured.
The sound was sweet and bright, with the extended highs
contributing a little extra sparkle to those recordings
having any appreciable musical content above 10,000 cps.

The output of the LDM cartridge is about 7 millivolts.
Although it is not subject to magnetic hum induction,
it is important that the system be properly grounded to
avoid hum from electrostatic sources. The output cable
from the player has a separate ground clip that accom-
plishes this task very well. The tracking force was factory-
set at 3 grams, and at that force it easily tracked any record
I tried.

A minor annoyance I found was that the Townsend’s
plastic-foam record pad came off every time I lifted a
record from the turntable. This could be cured by the
application of a little rubber cement between the pad
and the turntable.

The Weathers Townsend with base, but without car-
tridge, sells for $39.95. This surely makes it one of the
best buys in record players. With the LDM cartridge, it is
priced at only $69.95, making the combination an even
greater value.

For more information, circle 189 on reader service card
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Before multiplex came along,

you could get by
with an average tuner.

Now you need a Fisher.

The Fisher FM-90-B
FM-Multiplex Stereo Tuner

with STEREOSCAN?, GOLDEN SYNCHRODEt front end, 3 IF stages, with STEREO BEACONT

2 limiters, 2 uv sensitivity; $179.50*

L LLEEMR ARG AT

The Fisher FM-100-C
FM-Multiplex Stereo Tuner

Nuvistor-GOLDEN SYNCHRODE' front end, 4 IF
stages, 3 limiters, solid-state multiplex, 1.8 uv sensitivity; $249.50+*

The Fisher FM-200-C
FM-Multiplex Stereo Tuner

with STEREO BEACONT, Nuvistor-GOLDEN SYNCHRODEt front end, 5 IF
stages. 4 limiters, 1.8 uv sensitivity, solid-state multiplex. AUTOSCAN{
automatic stereo scanner, MICROTUNE

In the good old days of strictly mono-
phonic FM, any reasonably well-engi-
ncered tuner brought in at least your local
stations with listenable fidelity. Of course,
a Fisher tuner still made quite a difference
in sound quality; but it was a difference in
degree, not in kind. Multiplex has changed
all that.

Even though FM-stereo has potentially
much greater sonic realism than FM-
mono, a multiplex broadcast can actually
sound badly distorted unless received
through an absolutely first-rate tuner. And
to hear a stereo program exactly as it was
monitored in the FM station's control

room requires the sensitivity, wide-band
T PATENT PENDING *CABINET $24.95 ove N
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tuning; $299.50*

design, low distortion and unequaled
channel separation of a Fisher multiplex
tuner. Nothing less will do; the medium
itself has become more demanding.

The seven sterco tuners currently made
by Fisher feature ultrasensitive front ends,
three to six wide-band IF stages, two to
five wide-band limiters, wide-band ratio
detectors, multiplex circuitry of the
superior time-division type, and — in six
models—automatic mono-sterco switching
via the Fisher sTEREO BEACONi. The IHF
sensitivity of all models is in the range
from 2 to 1.5 microvolts; FM-stereo sepa-
ration at | ke ranges from 35 to 40-plus db.
Prices start at $179.50, less cabinet.
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The Fisher TFM-300

Transistorized FM-Multiplex Stereo Tuner
with STEREO BEACONT, Nuvistor-GOLDEN SYNCHRODE} front end, 5 IF
stages, 5 limiters, 1.8 uv sensitivity. AUTOSCANT automatic stereo
scan ner; $299.50*

.;’l{iE. $2.00 VALUE! Send' THE NEW

for your free copy of The New
Fisher Handbook. This entirely
new, revised and enlarged edi-
tion of the famous Fisher high
fidelity reference guide is a
magnificent 76-page book. De-
tailed information on all Fisher
stereo components is included.

2k

[ o m =

Use postcard on inside cover flap.

Fisher Radio Corporation
21-40 43th Drive
Long Island City, N. Y. 11101

FISHER

HANDBOOK

wi v



MODEL 606-D

stunning all-in-one stereo component center

Our new collection is now
available . ..

equipment cabinets - speaker
enclosures « consoles « cabinets
galore. Danish and Provincial

styles in new decorator finishes.

see your dealer or write for free brochure

audio originals

546 S. Meridian « Indianapolis, Ind.

MODEL 303D

for the “*bookshelf speaker’ and components

CIRCLE NO. 7 ON READER SERVICE CARD
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HOW TO PLAY THE PIANO

By ARTHUR MYERS

years ago. By now I know where all

the notes on the piano are, although
[ must admit 1 have trouble finding
some of them on short notice. So I tend
to stick to pieces that sound good when
they are played slowly.

About a year ago [ found I could play
Gertrude's Dream, by L. V. Beethoven,
quite well. But I rarely got requests for
Gertrude’s Dream. In fact, nobody
would even believe that Beethoven ever
wrote anything of the sort, which is not
true; he did. Anyway, nobody wanted
to hear me play it, even if they were
willing to admit that Bcethoven did
write it. Everyone wanted to hear some-
thing by Gershwin.

[ figured that if T were ever to be-
come a social success through my piano
playing, T would have to learn some-
thing more modern, more in tune with
the times than Gertrude’'s Dream by
L. V. Beethoven. So [ got a lot of
books, called Hits of the Thirties, Hits
of the Forties, Hits of the Fifties, Hits
of the Sixties, and so on.

What intrigued me most about these
was their instructions to the player. I
don’t mean things like Poco agitato, or
molto rubato, or subito allegro. 1 don’t
have any notion of what these mean,
and T doubt that I ever will. There's
something un- American about that kind
of talk, anyway. The directions that
fascinated me were the ones they had
written in English. They tell you ex-
actly how you're supposed to play the
piece, and no nonsense about it.

Some instructions look easy, but they
can be deceptive. Take, for example,
For Yon, which says at the beginning
of the refrain, “Dreamily.” Of course.
if anybody really played it dreamily,
he’d lose his place. Actually, [ some-
times lose my place even when I'm pay-
ing close attention. But after awhile [
did feel that 1 had gotten so I could
play For You pretty dreamily. Imagine
my chagrin when a friend who was
watching over my shoulder as I played
For You said, at the end of my rendi-

I TOOK UP piano playing about three

tion, "It says dreamily, not drearily.”

Despite such rude shafts, I still think
I can play dreamily, within the limits,
of course, of not losing my place. I also
think I'm getting pretty good at “'Grace-
fully and not fast,” as well as "Slowly
and tenderly.”” Sometimes they throw
some hard ones at you, though. I stay
away from those pieces. For example,
occasionally they will say to play “In
jolly tempo.” That's very hard to do
when you don’t know where your next
note is coming from.

And sometimes they cross you up,
too. At the beginning of a picce they
say, "‘Rather slow but with rhythm.” So
far so good. But you get a little way
along and you run into "A little faster
and rhythmical.” You start sweating,
but you plunge on gamely. The clincher
—and where I throw in the towel—is
when it suddenly says, “Gaily!”

Then take Gershwin's Aline. They
tell you to play it “Slowly, with much
expression.” Now I'm good with the
slowly, but I have a little trouble with
the expression. However, I'm working
on it, and hope soon to add Mine to
my repertoire, which so far ts only
Gertrude's Drean:.

My favorite direction, though, is
“Not fast.”” I'm very good at that. It
says “"Not fast” at the beginning of
Gershwin’s Beginner's Luck. 1 often
practise Beginner's Luck, and 1 always
practise it not fast. If someone were to
ask me now to play something from
Gershwin, I would play Beginner's
Luck, not fast. A frequent variation of
“Not fast’” is "Not too fast.” For cx.
ample, you find this instruction in Sonth
American Way. 1 often reflect that of
all the people who have played this
number on the piano, I may well be the
only one who has never, never played
South American Way too fast. To tell
the truth, though, I never have been too
wild about Sonth American Way. It is
my feeling that a song should offer the
artist something more in the way of a
challenge. But what does come after
Mine and Gertrude's Dream?

HIFI/STEREO REVIEW



It’s almost absurdly easy. You need no experience
whatsoever. The superbly detailed kit construction man-
ual prepared by Fisher StrataKit engineers tells you
absolutely every-

thing you need to A 2 smoro =
. . 5 f 2oy

know to build this .u?r ;

magnificent 80- PR RE L

watt stereo con- gt !

trol-amplifier. gy

The language is
simple; the dia-
grams are huge and crystal-clear; the exclusive StrataKit
methed itself is uniquely ‘beginner-proof.’

You build your StrataKit in ingeniously simplified
stages (Strata). Each stage corresponds to a
separate fold-out page in the instruction
manual. Each stage is built from a

separate, clearly identified packet of
parts (StrataPack). The major parts
come already mounted on the
extra-hcavy-gauge steel chassis.
Wires are precut for every stage—
which means every page. All work
can be checked stage-by-stage
and page-by-page, before pro-
ceeding to the next stage. There
is no possibility of last-minute
‘surprises.’

When you have built the Fisher KX-200,
you are the owner of one of the world’s finest
amplifiers, easily worth $250.00. Its 80-watt
(IHF) stereo power amplifier section will
drive the least efficient speakers at extremely
low distortion. Its preamplifier section pro-
vides a virtually unlimited range of input and
control facilities. It even incorporates exclusive
features like a laboratory-type d’Arsonval
bias/balance meter and a power-derived third-
speaker output with separate volume control.

Build the
Fisher KX-200
StratakKit

and own a $250
stereo control-

amplifier for $169.50.

All this is yours in a kit priced at $169.50. The Fisher
KX-100, a 50-watt stereo control-amplifier kit of ad-
vanced design, costs only $129.50. (Walnut cabinet for
either model, $24.95; metal cabinet, $15.95.)

“I personally guaraniee thar any
Fisher StrataKit you assemble, as
directed, will be fully equal in per-
formance and reliability to its labo-

ratory-wired prototype.”

#Vm( Fisfo

Founder and President
Fisher Rudio Corporation

FREE! $1.00 VALUE!

Send for The Kit Builder's Manual,
an illustrated guide

to high fidelity kit construction,
complete with detailed specifications
of all Fisher StrataKits,
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KLH makes speaker systems that sell from $50 to $1140.
Each of these systems delivers the cleanest, best balanced performance
vou can buy for the price.

But the one by which we judge every new product we make is
the Model Six.

How does such a modestly priced speaker become the standard
hearer for an entire line?

It isn’t just that the Six is a magnificent speaker. More than
any other speaker we have ever made, the Model Six embodies the
qualities that the name KLH stands for — an engineering approach that
separates the trivial from the important; cuts through the accepted to
find the exceptional — a patient, painstaking effort to give you cleaner,
finer performance at lower cost.

We aim at the Six because it gives you the highest quality of
performance, per dollar, of any speaker we make. Or anybody else makes.

That’s why we call the Model Six:

the lowest priced speaker
you can be satisfied with
for the rest of your life.

L] 3 !
I | llril" i it ,L‘l KLU RESEARCIL AND DEVELOPMENT CORPORATION

h ” um. it
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by Martin Bookspan

THE BASIC REPERTOIRE

ltem Sixty-eight

“The Hunter's Funeral Processian.” or “Wie die Tiere den Jager begraben.”
(Woodcut after a drawing fram “Die guten Freunde,” Moritz von Schwind, 1850)

Mahler’s
FIRST SYMPHONY

provincial German opera house to another as the
conductor of the “second-string” repertoire of operas

Marschner, Lortzing, and the like. When he was given
an opportunity in Olmiitz to conduct operas by Wagner
and Mozart, he could not bring himself to “profane”
these works with the inferior forces at his command. The
flaming young musical idealist was Gustav Mahler. He
had already composed a considerable amount of music
himself, but it still lay, unperformed, in manuscript.

During the years 1883 and 1884, the twenty-three-year-
old Mahler was the second conductor in the city of Kassel
and it was probably during that period that he began work
on his First Symphony. In 1884 Mahler made a spectacu-
larly successful conducting debut in Leipzig, and from
then until his death in 1911 he was best known to his
contemporaries as a conductor. But Mahler's major signifi-
cance in his own eyes was as a composer, and one of the
remarkable aspects of the musical life of the mid-twentieth
century is the extent to which we have come to agree with
Mahler’s own assessment of his importance. “Alein Zeit
wird kommen”—"My time will come”—he prophesied.
That Mahler’s time has indeed come here and now is
indisputable.

Following the Leipzig conducting triumph, Mahler's
fortunes rose steadily. In 1888 he was appointed Director
of the Royal Opera at Pesth (now part of Budapest), a
singular honor for a young man not yet thirty. Early in
his second season there, Mahler conducted the initial
performance of his First Symphony. The audience had
grown to respect the conductor in the highest degree, but
that performance aroused conflicting emotions, perplexity
perhaps chief among them. And small wonder, for
Mabhler had prepared a “"Program Outline” of awesome

IN THE 1880's a young musician was moving from one
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proportions, calling the work a “'Symphonic Poem in two
parts” and giving it the title “The Titan,” after the novel
of the same name by the German Romantic writer Jean
Paul. The various movements were described by Mahler
as follows:

Part 1. Days of Youth. Youth, flowers and thorns

1. Spring without end. The introduction represents the
awakening of nature at early dawn.

A Chapter of Flowers. [This movement, an Andante,
was withdrawn by Mahler after a Weimar performance of
the score. He never reinstated it.]

3. Full sail! (Scherzo)

Part 11. Commedia nmana.

4. Stranded. A funeral march a la Callot [Jacques Cal-
lor, the seventeenth-century French engraver]. The follov
ing remarks may serve as an explanation, if necessary. The
author received the external incitement to this piece from
a pictorial parody well-known to all children in South Ger-
many, “"The Hunter's Funeral Procession.” The forest ani-
mals accompany the dead forester’s coffin to the grave. The
hares carry flags; in front is a band of gypsy musicians and
music-making cats, frogs, crows, etc.; and deer, stags, foxes,
and other four-footed and feathered denizens of the forest
accompany the procession in comic postures. In the present
piece the imagined expression is partly ironically gay, partly
gloomily brooding, and is immediately followed by

S. Dalllnferno al Paradiso (allegro furicio), the sudden
outbreak of a profoundly wounded heart.

I have quoted Mahler's own vivid word-picture of the
First Symphony in full because it gives a fanciful and
undeniably accurate indication of what was in the com.
poser’s mind at the time of the work’s creation. Mahler
later disavowed this program—and indeed all program-
matic descriptions of his mustc—but the fact remains that
the spirit of romantic fancy so directly conveyed by these
words is integral to an understanding of the music. One
could in fact wish that more conductors would take the
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The first choice among today’s recordings of Gustuv Mahler’s Symphouy No. I is the warm yet tightly
controlled reading of Georg Solti on the London label. Other notable interpretations of “The Titan”
Symphony ure provided by the lute Brune Walter for Columbia and by lascha Horenstein for Vox.

trouble to read and ponder Mahler’'s words before con-
ducting the symphony.

That Mahler’s First Symphony now has sufficient popu-
larity to warrant its being considered part of the basic
repertoire is attested to by the current availability of no
fewer than eleven recordings of the work, with a twelfth
(by Sir John Barbirolli and the Hall¢ Orchestra) said to
be forthcoming soon in Vanguard's Everyman scries. Two
conductors have recorded the symphony twice: Paul
Kletzki, first with the Israel Philharmonic Orchestra about
a decade ago (Angel 35180) and more recently with the
Vienna Philharmonic (Angel S 35913); and Bruno
Walter, with the New York Philharmonic in the early
1950's (Columbia ML 4958) and subscquently, shortly
before his death, with the hand-picked Columbia Sym-
phony Orchestra on the West Coast (Columbia MS 6394,
ML 5794). Four of the remaining seven discs exist in
stereo as well as mono: Sir Adrian Boult and the London
Phitharmonic Orchestra (Everest 3005/6005); Bernard
Haitink and the Amsterdam Concertgebouw Orchestra
(Philips 900017/500017); Erich Leinsdorf and the
Boston Symphony Orchestra (RCA  Victor LSC/LM
2642) and Georg Solti and the London Symphony Or-
chestra (London 6401/9401).

For three movements, the later Bruno Walter perform-
ance is nearly ideal. The conductor. who was a close friend
and disciple of Mahler, brings to his rerecording a life-
time of devotion to the Mahler ethos, and infuses these
three movements with a personal meaning that moves
one as a revelation of universal truth. But curiously,
Walter's performance of the disorganized but hypnotically
arresting last movement falls completely flat: the tempo
scems deliberately held back, and the thrust and cumula-
tive impact of the score are not allowed to develop.

The Kletzki rerecording is a blot on that conductor’s
reputation as a fine Mahler conductor. He brings little
imagination to his handling of the music, and Angel’s
reproduction is on the shallow side. But the performance
is removed from scrious consideration above all else by
a huge and inexplicable cut that Kletzki makes in the last
movement. The movement rambles, it is true, but a
conscienceless excision is no way to solve the problem.

Leinsdorf scored an enormous personal triumph in
Boston early in his first scason as the Boston Symphony’s
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Music Director with exciting performances of the Mahler
First. His recording, unfortunately, does not capture the
brilliance and dash of his concert performances. Here
there is an air of overrefined polish and calculation. The
conductor’'s more recent recording of Mahler's Fifth
Symphony is, in my opinion, much more successtul. The
Leinsdorf Mahler First recording does, however, have a
most unusual distinction: for months after its release it
was one of the best-selling discs of serious music in the
Country,

Young Bernard Haitink has some individual idecas
about the symphony, but in the end he does not quite
succeed in bringing the thing off. In this regard, be it
noted, he has grown considerably in his 