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superiority of Scott solid-state 

Scott 344 Tuner/Amplifier is identical to that in the 312 FM 
Stereo tuner. 

Silicons assure new standards of reliability 3 New Scott transistor ampli- 
fiers, tuners, and tuner/amplifiers are 
far more reliable than equivalent vac- 
uum tube units for many reasons: 
The lower operating temperatures 
within these Scott solid state units 
results in substantially longer life for 
electronic parts. Rugged silicon out- 
put transistors, and carefully tested 
solid state devices in all other critical 
stages, provide longevity of operation 
that far surpasses vacuum tube com- 
ponents. 

Other design factors that contrib- 
ute to Scott's amazing reliability are 
heavy-duty electrolytic capacitors, 
massive extruded heat sinks, and the 
use of military -standard components. 
Scott stands behind this advanced en- 
gineering with their famous Two - 
Year Guarantee, assuring you of 
years of trouble -free enjoyment. 

Massive heat sinks 
protect Scott solid state 
circuitry from 
temperature extremes. 

4 Special circuits protect dour investment 
Scott engineers have succeeded in designing a transistor 

amplifier that is truly fool -proof. The output stage is com- 
pletely protected against these common problems: Accidental 
shorting of speaker terminals, operating the amplifier without 
a load, or subjecting the input to a high level transient signal. 

Capacitive loads, such as electrostatic loudspeakers, will 

not harm the output transistors. Your expensive loudspeakers 
are protected from direct current by special circuitry com- 
bined with heavy-duty output coupling capacitors. Special 
quick -acting output fuses completely protect both associated 
equipment and the transistors themselves. 

5Costs less because it performs better and lasts longer 
Scott transistor units give you more features, more per- 

formance and more reliability per dollar than any other com- 
ponents on the market. To achieve sound even approaching 
that of the Scott 260 Amplifier or 312 Tuner, you would have 
to purchase vacuum tube units of considerably higher price. 
For example, Audio Magazine said "The 312 is fully qualified 
to take its place beside such excellent tuners as the 310 and 
4310. In some ways the 312 surpasses its predecessors ..." 
Both the 310 and 4310 actually cost more than the 312. 

When you consider the superior sound and long trouble -free 
operating life ... when you consider that you never have to 
replace a tube ... when you compare price in relation to fea- 
tures and performance ... Scott solid-state components are 
obviously the best value on today's market. 
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The Scott 312 solid state FM stereo tuner. $259.95 
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the facts that prove the absolute 

SCott has completely shattered the many myths about the 
inadequacies of solid-state. A combination of brilliant en- 

gineering concepts, and new manufacturing and testing tech- 
niques enable Scott solid-state FM stereo tuners, amplifiers 
and tuner/amplifiers to far exceed the performance, depend- 
ability, and value of any other components ever manufactured. 
This breakthrough in solid-state is the result of years of in- 
tensive research and development by the award -winning en- 
gineering team of H. H. Scott, Incorporated, the world's most 
respected name in high fidelity equipment. The facts that 
follow show why Solid State by Scott represents the most 
worthwhile investment you can make in high fidelity. 

1 
Driver and output transformers successfully eliminated 
Scott's radically new solid state amplifier design com- 

pletely eliminates both driver and output transformers . . . 

two principal sources of amplifier distortion. This Scott direct - 
coupled circuitry, utilizing military proved silicon output tran- 
sistors, results in transient and high frequency response far 
superior to any previous design - whether transistor or tube - that relies on audio transformers. 

:: r - 

The Scott 260 80.watt solid state stereo 
amplifier. About $259.95 

Commenting on the new Scott 260 80 -watt solid state ampli- 
fier, Hi Fi/Stereo Review (April, 1965) said, "The 260 has 
no `sound' of its own. The listener hears the music, not the 
amplifier. The 260 will reproduce anything that is fed into it 
with welt -nigh perfect exactness, and without adding any 
sound coloration of its own ..." 

. 

I 
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The use of silicons in Scott's unique IF section 
provides matchless selectivity. 

2 
"As sensitive as any tuner I've come across" 

Audio magazine (July, 1964) said, "If any doubt re- 
mains in the minds and hearts of audio fans as to the accept- 
ability of transistors for use in high quality FM Stereo tuners, 
the Scott 3 12 should still these fears for evermore ... It is one 
of the finest tuners anywhere." Radio -Electronics magazine, 
(March, 1965) reported "As a fringe area tuner, the 312 did 
magnificently ... as sensitive as any tuner I've come across .. . 

in places where stations were crowded closely on the dial, the 
Scott's excellent selectivity kept them neatly apart ..." 

To shatter Myth #2 even further, Audio in their review, con- 
cluded, "... the sound quality of the 312 is to our ears the 
best Scott has ever produced." Note: The tuner section of the 

H. H. Scott Inc., H. H. Scott International, 111 Powdermill Road, Maynard, Mass. Cable HIFI. Prices slightly higher west of Rockies. 
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The myths of solid-state 
shattered by Scott research 
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Here were the myths: 

1. "Transistor Amplifiers don't really sound any better 

than tube units, and have a lot more distortion." 

2. "Selectivity and sensitivity in transistor tuners are 

inferior to that in good vacuum tube units." 

3. "Transistor units are not reliable ... their 

breakdown rate is high." 

4. "Transistor equipment is critical to connect, and 

without special precautions trouble is likely." 

S. "You must pay much more for transistor runts 

than for tube units of equivalent performance." 

Here are the facts: 

© SCOTT® 
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. EDITORIALLY 
SPEAKING 

By William Anderson 

TIIIs issue brings to readers of I liFt/STEREO REVIEW the second article 
in our continuing series on "The Great American Composers." The 

first (September 1964) was "Charles Ives: An American Original," by 
David Hall; the second is "Virgil Thomson: Parisian from Missouri," by 
Harold Schonberg, the New York Times' distinguished music critic. Com- 
poser Thomson has also, from time to time, been a practitioner of that de- 
manding branch of literature known as music criticism, a subject that, if not 
always in our hearts, at the very least is often on our minds-and on the 
minds of our readers. 

We get a surprising (to us) amount of mail each month taking us severely 
to task for doing our job-that is, criticizing. Some of these letters imply 
that our critics are either stupid or dishonest-or both. Others are character- 
ized by such curious observations as "It's not fair to criticize," "Those who 
can. do; those who can't, criticize," or "If you can't say something nice, don't 
say anything." This brand of irrelevance is not likely to disappear until our 
culture as a whole reaches intellectual maturity-which is to say never so 
we waste no time on it. To criticize is inescapably human. We are critics 
every time we send back a badly cooked steak in a restaurant, switch from 
one TV channel to another, or reject a necktie in a shop. True, the opinions 
thus expressed don't usually get into print; but they could conceivably result 
in a cook's getting fired, a TV program's being discontinued, a tie manufac- 
turer's going bankrupt. Nasty results, but all the poor critic wanted was to get 
the best. 

Be that as it may, since we do think of ourselves as a journal of opinion, 
reviewing the products of the recording industry for the readers who are 
after all our ultimate employers, we hate to see our critics unjustly roasted. 
But this can he expected to happen each time an eagle-eyed reader discov- 
ers not only that critics disagree, but that they disagree even within the very 
pages of IIIFl/STEREO REVIEW. Just such a catastrophe occurred in our 
February issue, in which critic Martin Buokspan endorsed and critic David 
1 -fall deplored the same recording: Vanguard's new disc, with Sir John Bar- 
birolli and the Hallé Orchestra, of Sibelius' Fifth Symphony (Vanguard SIRV 
137/I37SD). 

A computer could conceivably he programmed to judge a recording more 
accurately than the human ear ever could, measuring tempos in microseconds, 
comparing dynamics against perfect parabolas, pitch against fractions of 

(Coll/iu,ied on page 6) 

Coming in (,are I -I l rl/STEIt lEO I2 EVI E\r-Ou Sale May 22 

HOLLYWOOD'S -I'OP MUSIC MAKER: HENRY í\IANCINI 

TILE BASIC REPERTOIRE UPDATED 

BUYER'S GIJII)E TO PORTABLE STEREO 

SHOULD \VE REHABILITATE EDUARD NANSLICK? 4ill Ii Is REVIEW 
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With the new Royal Grenadier 

You can turn down the sound 

You can sit to the right of it 

1. 15" mass loaded woofer with floating 
suspension and 4" voice coil. 

2. Sound absorbent rear loading. 
3. Dle-cast mid frequency -high frequency 

full dispersion acoustic lens. 
4. Hand rubbed satin walnut finish. 
5. Imported marble. 
6. Ultra -sonic domed tweeter. 
7. Full presence mid range direct radiator. 
8. Exclusive non -resonant rigidiz d 

heptagonal sonic column. 
9. World's largest (18 lbs.) speaker 

ceramic magnet structure. 
10. Front loaded Horn- 3600 aperture throat. 
11. Complete symmetry of design with 

terminals concealed underneath. 
12. Dimensions: height 29" - diameter 22". 

Patents Pending 

%I -0J 
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You can turn up the sound 

You can sit to the left of it 

You can sit behind it 

t I'.M 1'I RE 
CREATORS OF 1'I I E 11 DUD'S .11OS'1' PERFECT 

SPEAKER SYSI'ENIS.FOR A SOUND - 

DEMONSTRATION GO' ROUND '1'OVOL li I)E 11.1';R 

OR WRITE FOR CO1I PLE 1'E COLOR RR(CI I t nu:. 

EM PIRE SCIENTIFIC CORP 
815 STE\1 ART 11'E\t E.(:ARDI:\ CITY. I,I. NY 

EXPORT: EU EC. PLAIN YIEIV.1.1.\Y 
CANADA: E1iPIRE`CI ENT! FI0 CORP LTD 

1476 EGLI\(:I'O\ WEST -TORONTO 

MAY 1965 

You can examine it And you can say so much about it 
CIRCLE NO. 20 ON READER SERVICE CARD 5 
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KEN WOOD introduces the ultimate luxury in solid state 
stereo powered by SILICON TRANSISTORS to provide 
the never -before -possible pleasure of an unsurpassed 
wide frequency range ... a dynamic, clear, authentic 
sound reproduction with utopian quality. 

TK-80 SPECIFICATIONS 
AMPLIFIER SECTION 
Total Music Power: 
RMS Power: (0.95, 
harmonic distortion at 
!Kt per channel) 
Frequency Response: 

Hum and Noise: 

Bass Control: 
Treble Control: 
Input Sensitivity: 
Loudness Control: 

FM TUNER SECTION 
Usable Sensitivity: 
Signal to Noise Ratio: 
Image Rejection: 
SCA Rejection: 
Capture Ratio: 
Stereo Separation: 
Frequency Drift: 
Special Circuit: 

Power Consumption: 
Dimensions: 
Net Weight: 

80 watts (IHF Standard) 
32 watts/32 watts 

20 - 60,000 cps I db 
15 - 120.000 cps -'-3 db 
Phono - 60 db. AUX - 72 db below rated 
output 
-: IO db (50 cps) 
-10 db (10.000 cps) 
MAG 1.5 mV, Tape HD 1.5mM. AUX 100mV 
+10db50 cps. -' 5 d 10,000 cps 
(at Volume Control -30 db) 

1.8 microvolts (IHF Standard) 
60 db (at 100% modulation lmV input) 
55 db 
50 db 
2 db 
38 db at 1 Kc 
O.02°ó without AFC 
Automatic switching FM Stereo Tuner, 
Automatic Mono Stereo Indicator. Output 
Selector Switch. Silicon Power Transistor 
Main Amplifier, Tape Monitor. 
Muting Circuit. 
50 - 60 cps. 110 - 120 volts 
Width 17,4", Height 5iá16", Depth 14" 
30 lbs. 

the sound approach to quality 

WATTS 

special 
KEN II'OOD 

jeat)fres 
TWO STEREO SPEAKER SETS AND 
EAR PHONE SWITCHING: T15-80 
provides speaker output terminals 
and power for two (2) sets of stereo 
speakers plus stereo headset jack. 
Frontpanel switching permits easy 
selection of either speaker set. 
both sets, or ear phones. 

POWER TRANSISTOR PROTECTION 
CIRCUIT (U.S. Patent pending) 

AUTOMATIC MONO/STEREO INDI 
CATOR WITH ILLUMINATED PIN- 
POINT TUNING: Professional, illu- 
minated pinpoint 
tuning meter 
shows maximum 
reception of FM 
broadcasts while 
red and blue 
lights automati- 
cally indicate mode. 

ILLUMINATED PROGRAM SOURCE 
INDICATOR: Lights indicate in. 
slantly whether program selector 
is at FM. Phono. Tape HD or AUX. 

MIMI MAY I" 
71,11,40 

M C 
I.. 

11=ip TAR HD AU 
SMOOTH PRECISION TUNING: 
KENWOOD's larger flywheel is de 
signed for smoother. exact tuning 
of FM broadcasts. 

INTER -STATION 
MUTING CIRCUIT 
suppresses enter. 
station noise. 

EDKENW000 ELECTRONICS, INC. 
Los Angeles Office: 3700 South Broadway Place. Los Angeles Calif. 90007, ADams 27217 
New York Office: 212 Filth Avenue. New York. N Y. 10010. ': array Hill 311 15 

cycles. But we would be greatly disap- 
pointed in our critics if they behaved thus, 
like a committee of dehumanized autom- 
ata, delivering themselves each month of 
unanimous cookie -cutter decisions on 
composers, works, and performances. No, 
in a culture that at times seems madden- 
ingly determined to become utterly ho- 
mogenized, \ve rejoice still in lively con- 
troversy and honest diversity among our 
critics. 

The regulations governing music in the 
early constitutions of both Athens and 
Sparta suggest that the Greeks took the 
power of music more seriously than we 
do. They divided their music roughly into 
two kinds: that which calmed, and that 
which excited the listener. The first was 
represented by the god Apollo and his 
lyre, the second by Dionysus and his au - 
los. Now, any two eyewitness-or earwit- 
ness-accounts of the same event will 
differ simply because there are two differ- 
ents sets of eyes or ears involved, and be- 
cause the sum total of the different ex- 
periences that went into their training 
may be expected to affect their separate 
judgments-prejudice them, if you will. 
These experiences, in the case of music, 
may have made an Apollonian of one 
listener, a Dionysian of another. Thus, to 
oversimplify, Apollonian Hall wants his 
Sibelius taut, controlled, and elegant: Di- 
onysian Bookspan wants his in the Grand! 
Manner, full of sweep, passion, and per- 
sonal involvement. Surely both of these 
tendencies are to be found in the music of 
Sibelius, and just as surely the grown-up 
reader can decide, on the basis of these- 
and other-opinions, where his own prej- 
udices in the matter lie. 

SOME. amid shifting sands of opinion, 
faced with the responsibility of deciding 
for themselves and unsettled by the ab- 
sence of absolutes, surrender to panic. 
Others fall into the easy trap of conclud- 
ing that anybody's opinion on anything is 
just as valid as anybody else's. Not on 
your life. Let us say rather that every in- 
formed opinion is at least worth listening 
to: don't, in other words, ask your taxi 
driver whether you should have an ap- 
pendectomy-although he would likely 
tell you if asked. When you seek the ad- 
vice of a friend, it is because you have 
learned from past experience to trust in 
his judgment, his honesty, and, perhaps, 
his slight predisposition to have your best 
interests at heart. But if (to preserve the 
medical metaphor), you have learned to 
mistrust the opinions of your friend Dr. 
Bookspan on Sibelius, you arc always free 
to seek another opinion-in this case, that 
of Dr. Hall. "Perhaps," as outspoken 
critic Virgil Thomson says, "criticism is 
useless. Certainly it is inefficient. But it is 
the only antidote we have to paid public- 
ity." We hope you find effective some of 
the various antidotes dispensed in these 
pages. 

CIRCLE NO. 30 ON READER SERVICE CARD IIIFI/STI:RI'O R("vlt:w 



 

PROFESSIONAL QUALITY, SPLICE -FREE 
ON THE CONVENIENT C -SLOT REEL 

New! 
HIGN-PERFO 

AIM 

TRADE MARK 

STANDARD 
RECORDING 
ON PLASTIC BASE 

RM1UCEJ 

MAGNETIC RECORDING TAPE, MANUFACTURED BY AUDIO DEVICES, INC. NEW YORK. N Y. 

Listen. Compare. 
Your money back it you can't hear the difference. 

We've made nine (9) improvements 
in Audiotape. 

Can you hear them? We don't know. But we can. 

If you can't hear the difference in a reel of new 
Audiotape, if you don't think it sounds better, 
mail it back to us with your sales slip within 10 days. 

Back will come your money. 

Laboratory instruments show the difference. You 
can see the better tone. We're betting that your ears 
are just as sensitive as the instruments. 

But-Holy Smoke!-listen carefully. 

A im 
DEVICES 

INC 

Hear our new Low -Noise tape, too. 

\tnv 1965 

235 E. 42nd St., New York 10017 
Sound Tape Computer Tape Instrumentation Tape 

CIRCLE NO. 4 ON READER SERVICE CARD 7 



A SPECIAL ANNOUNCEMENT 

FROM THE PUBLISHER 

Dear Subscriber: 

Over the past few months, HiFi/ 
STEREO REVIEW has been moving 
its subscription -service department 
from its former offices in Chicago to 
a new, ultra -modern facility in Boul- 
der, Colorado. At the same time, we 
have revamped the subscription - 
handling operation itself, turning 
this extremely complicated and im- 
portant job over to a speedy 
( 135,000 address labels per hour), 
accurate Univac III computer. 

You may have noticed some evi- 
dence of this change on the address 
label that brought you your most 
recent copy of HIFI/STEREO REVIEW. 
The first letter in the code line at 
the top of the label represents the 
name of the magazine, in this case 
"H" for Hl' 1/STEItEo REVIEW (ZifÍ- 
l)avis publishes nine other maga- 
zines, by the way) . The four num- 
bers immediately following this first 
letter indicate the month and year 
that your subscription will expire. 
For example, in the label below, 

11126b0585028AhD0367b0092 

367CERo2NDESTON 
Kw YORK CITY 21 N Y 

H1266 means that Mr. Anderson's 
subscription to HiFi/STEREO REVIEW 
will expire with the December, 1966 
issue. Or, for another example, 
H1065 would indicate a subscription 
expiring with the October, 1965 is- 
sue. The other numbers on the code 
line you may safely ignore they 
are what makes the computer come 
running. 

'Phis changeover in our subscrip- 
tion -handling processes is being 
made for all Ziff -Davis magazines 
to enable us to give a constantly in- 
creasing number of subscribers the 
fastest and most reliable mail serv- 
ice possible. We try-and we're still 
trying -for perfection. but although 
every precaution is taken at every 
step to avoid errors, occasional slips 
will occur. We therefore ask that 
you be patient with us-and with 
Univac III-for the period of our 
shakedown cruise. Should you have 
any problem with your subscription, 
please let us know at once at our 
new address: 

HiFi/Stereo Review, Portland Place 
Boulder, Colorado 80301 

Cordially, 

L.T v 
P. T. Heffernan 

S 

isher 

LETTERS TO THE EDITOR 

Stradivarius Violins 
i read Henry Pleasants' article "Dan- 

ger: Old Violins for Sale" in the Febru- 
ary issue with great interest, for I believe 
I have a very old and valuable Stradi- 
varius. inscribed inside the instrument 
is the following: "Antonin.r Stradivarius 
Cremonenfis Faciebat Anno 17. No. 3." 
If you agree with me that my violin is 
a genuine Stradivarius. could you please 
recommend an appraiser who can tell 
me what it is worth? 

DAVID MCCLUNG 
Altoona, Alabama 

In answer to the many. many letters 
we have received on this subject, the 
chances of a previously unknown Stradi- 
varius' turning up in 1965 are very. very 
.slim. Phony "Stradivarius" labels were 
commonly axed to inexpensive violins 
made in the 1920's and 1930's, and these 
instruments have since become the source 
of malty false hopes. Sometimes violins 
having such labels are even .tamped 
"Alade in Germany" or "Alade in Japan 
These are obviously not ,genuine. This ,.r 

not to .ray that a valuable old instrument 
-and not necessarily only a St-.rdirariu.s 
-cannot tun up somewhere. If one 
suspects that he owns a fine old instru- 
ment. we suggest that he first read the 
short novel, "The Small Stradivari." by 
Deane Narayn (Abelard-Schuman. /96/. 
S3.95). for a further introduction to the 
amazing violin business. The,,. if he 
wishes to carry the matter further. he 
can get a preliminary expert opinion by 
mail from Rembert Ir/urlitzer. Inc.. /20 
West 42 Si.. New York. N.Y. 10036. for 
510. Simply send professionally made 
5 -inch x 7 -inch photographs of .ride. back. 
and front views of the instrument. 

Moriz Rosenthal 
Louis Biancolli is to he commended 

for his wonderfully revealing article 
about Moriz Rosenthal (February). At 
the conclusion of the article is a note to 
the effect that Mr. Biancolli has been 
writing about music and musicians for 
quite a span of time, and this piece alone 
is worthy of all his labor. 

My gods of music have been artists of 
Rosenthal's caliber- -Wanda Landowska, 
Pablo Casals, and others. i know this 
statement dates me; but these artists were 
truly wonderful. 

1\IYRON Wool') 
Lake Luzerne, N.Y. 

I want Louis Biancolli to know how 
much I enjoyed his interesting and in- 
formative article about the late pianist 
Moriz Rosenthal in your February issue. 
The great pianist's comments regarding 

Liszt, Chopin, Schumann, and Brahms 
were most rewarding. 

i first had the privilege of seeing this 
eminent artist in a special concert pre- 
sented by the Metropolitan Opera on 
March 20, 1927, under conductor Giu- 
seppe Bamboschek. (I was a boy of eight- 
een at the time.) On January 31, 1937, 
the Metropolitan gave another concert at 
which Mr. Rosenthal was a guest artist, 
with Wilfred Pelletier conducting. I also 
attended the fiftieth anniversary of the 
pianist's concert debut in the United 
States, at Carnegie Hall on November 13, 
1938. On this occasion he played on a 

gilded piano which had been built es- 
pecially for the occasion. 

\V11.LIAM W. GRANGER 
Los Angeles, Calif. 

Schlockmeister Merchandising? 
In your March issue there is a review 

of a Decca album "Ella Sings Gershwin" 
which has made a very had impression 
on us here. Although we would like all 
our records to he reviewed favorably, we 
cannot expect this to be the case, and so 
we have always felt that your publication 
has judged our records fairly and it is 

your function to present to your reading 
public your objective view point on our 
albums. This editorial comment we have 
always understood was never in any way 
to be affected by our advertising plans 
with your organization and up until now 
this has been the case. 

This review has created a somewhat 
different attitude on our part. Insofar as 
your reviewer has injected his opinion 
into areas v Inch we feel are outside a 

music critic's jurisdiction, we, on our 
part, feel that we now have the right to 
complain about this reviewer's remarks 
regarding the Decca organization and 
commercial art. 

To start with how would this reviewer 
know about "Schlockmeister merchandis- 
ing." It is very possible that the mer- 
chandising for this album has been very 
successful and that we have sold a great 
many of these albums. If, as he claims, 
we were trying to cash in on the Verve 
song book series how does he know that 
this situation is not a ubiquitous one in 
the record industry. After all, isn't the 
covering of a hot single record standard 
operating procedure throughout our in- 
dustry a prime example of such a tend- 
ency, among others. Besides, we have 
recorded Ella Fitzgerald for many, many 
years longer than Verve has had her 
under contract and a reissuance of these 
great standards has been found to be. by 
the public, a worthwhile venture on our 
part. 

(Continued on page 10) 
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INTERIOR CL9Gr,ED BY C/MILLE HOLLi.ND, N.S.I.D~ 

THE INCOMPARABLE 
CONCERTONE 800 

Every listening moment is more enjoyable, more 
memorable, with the incomparable Concertone. 
Only the Concertone provides an exclusive combina- 
tion of features which makes up a sound system 
beyond compare. Reverse -o -matice- an industry 
first by Concertone-allows you to play or record 
in both directions automatically, continuously, with- 
out having to change reels. Behind the distinctive 

= -`-~ti.,J1\ 
- tit 
S 

-- :t-...-. 

performance of the Concertone 800 are more than 
fifteen years of experience in the engineering and 
production of quality professional and home tape re- 

corders. When you're ready to buy your tape recorder, 
consider Concertone for greater listening pleasure, 
greater versatility, and a price that is to your liking. 
For our free brochure, write today to Concertone, 
Box 3227, South El Monte, Cálifor'iia. CONCERTONE 

IN CANADA: HARTONE ELECTRONICS, 298 BRIDGELANO,TORONTO, ONTARIO, CANADA OVERSEAS: APO/FPO PERSONNEL NWT( BOX 3227, SO. ELMONTE, CAL IF. 
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Teach 

your dollars 
to have 

more cents 
Anybody can spend money but it takes sense 
and savvy to get the most for your dollar. 
That's why smart record buyers join the Uni- 
versity Record and Tape Club. They have 
learned how easy and how pleasant it is to 
buy any LP record and tape at whopping dis- 
counts-discounts that leave money jingling 
in your pockets -not ours. 
1Vhat's this all about? just in case you haven't 
heard, University Record and Tape Club 
brings you: 

$5.98 albums for only $3.71. $3.98 albums down 
to $2.47. $4.98 albums for $3.09. And so on 
right down the line. At least 38% off at all 
times on every LP record or tape of any label. 
Currently, the complete RCA Red Seal and 
Soria Classical Catalogs a full 50 off. Complete 
Westminster and Vox Catalogs (both mono and 
stereo) that list at $4.98 only $1.99. Your dol- 
lars are beginning to have more cents already! 
"Pop?" Barbra Streisand, Sinatra, Joan Baez, 
Hello Dolly ... and many others ... all 45% 
off. 
Tapes? Name it and you've got it ... at least 
38% off. Every single RCA, Capitol, Angel cur- 
rently at 50% off. 
No purchase obligation. Buy just what you like 

. the Club doesn't send a thing until you ask 
for it. 

Sounds great! .. But what else can we do for you? 
Free Schwann and Harrison catalogs listing 
25,000 albums and every available tape. 
RECORDING NEWS lists frequent specials and 
latest releases at extra discounts. 
When you order anything it's shipped the same 
day received-that's right, the same day! 
Book Division provides every book published at 
a minimum 25% discount. 

Lifetime membership is only 55.00-that's all. 
No dues, no yearly assessments-just loads of 
record and tape bargains. 

Join Now For Free Gift! 25 polyethylene jack- 
ets to protect your records. 
Got the Idea? Now all you have to do is fill in 
the coupon we've so thoughtfully provided 
and mail it to us pronto. Gift memberships 
are only $2.50, because you're acting as our 
representative. (Makes a thoughtful birthday, 
graduation or anniversary gift.) 

gtt.r..r..siv~ .. 

university record 
f3 tape club 
509 Fifth Avenue, Dept. HFS5, New York, N.Y. 10017 
I've wasted enough money buying records and 
tapes at high prices. Why didn't you tell me about 
this sooner? Enclosed is $5. This covers my full 
cost for lifetime Club membership with no pur- 
chase obligations. Send those catalogs so I can 
begin ordering. 

Name 

Address 

City, State Zip 

Please include these gift memberships at $2.50 
per. Full lifetime privileges apply. 

Name 

Address 

City, State Zip 
check 1] money order O cash 

Satisfaction is guaranteed or full refund in 30 days. 
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Our Vice President in charge of re- 
cording, Milt Gabler, (probably one of 
the most respected names in the recording 
industry) has culled these great standards 
and edited them for release to the public 
and, not to detract from Mr. Conover's 
worth in this area it is my feeling that 
Mr. Gabler, who recorded Ella for so 
many years is as able if not more so than 
anyone else in the industry, and for this 
reviewer to have made such an all en- 
compassing statement as Decca being 
very prone to this type of merchandising, 
it is an area again which is outside the 
jurisdiction of a music critic and is not 
necessarily accurate. 

As for having wrapped our package in 
some of the "crummiest commercial art 
to he found in the entire music business" 
our reviewer has now become an expert 
in the art field. This comment is not 
only indicative of a very personal view 
point but indicates also an ignorance 
about the art field that is abysmal. 

In past years Decca has received many 
awards for our art and printing and on 
various occasions our covers have been 
nominated by the National Academy of 
Recording Arts and Sciences for their 
cover award. 

This "rap" at the Decca organization 
as well as our covers on such a broad 
scale was uncalled for, unwarranted, and 
displays a shameful lack in the areas of 
merchandising and art and should not 
have been injected into the review. He has 
a right not to like the recording and the 
sound of the finished product. 

lIIIRRAY I.ORRER 

Decca Records, Inc. 
New York. N.Y. 

P.S.: By the way, who is Gene Lees? 

Lees and Broadway 
Let us all hope and pray that Broad- 

way performers never learn "how to 
swing" as Gene Lees so irreverently sug- 
gests they do in your February issue. He 
should be reminded that East is East 
and West is \Vest, etc. He might also take 
note that his synthetic iconoclasm, the- 
atrical ignorance, and obsession with the 
personal pronoun are becoming increas- 
ingly intolerable. 

THOMAS \V. SHAI.ra 
Washington. D.C. 

And the Fan Club 
Gene Lees is often malicious, childish. 

and wrong; but he doesn't pretend he's 
sanctified. Lees couldn't be a poseur or a 

phony for all the lyrics in France. He has 
the guts to say what he means and to ad- 
mit it when he's wrong. A sneering, snotty 
reviewer infuriates. Lees' blunt honesty 
only angers. I have the feeling I could 
poke him in the nose and then buy him a 

drink, and he may exchange this note for 
one drink at aim and Andy's, on my tab. 
Some reviewers (not yours) 'Aouid con- 
taminate an honest bar. 

I may not share his conclusions, as 

prejudiced as any reviewer's, only less 
disguisedly so; but I respect his motiva- 
tions. He is extremely good for a shoddy 
business. He's fresh; and fresh air is 

needed, even if it's hot sometimes. There's 
too much praise for the emperor's ne\s 
suit. If all reviewers drew their battle - 
lines as clearly as Gene Lees does, we 
would have better records-and saner 
listeners. 

\Vlt,t.ts CONOVER 
New York City 

My thanks to Gene Lees for exposing 
the Ascot release of Morgana King's 
"Winter of My Discontent" for the 
phony it is (February). Speaking as the 
buyer for a record shop here in San 
Francisco, I know how damaging this 
record has been to Miss King's career. 
Many customers who had bought Miss 
King's Mainstream album also purchased 
the Ascot disc and then came back to tell 
me they would never buy another Mor - 

gana King record. I have explained to 
them the facts of the matter, but I won- 
der how many of them believed me. 

MANUEL. LAGO 

San Francisco, Calif. 

I am a bit behind the times, but I 

have just finished reading your Novem- 
ber 196J issue. Regarding "The Folk Mu- 
sic Bomb" by Gene Lees: Bravo! Amen! 
I agree entirely with the sentiments ex- 
pressed in the article, a fact that is un- 
usual in itself. The style was satisfying 
and the content deserves the highest 
praise. An article of this sort in a major 
national magazine was long overdue, and 
many thanks are owed you and Mr. Lees 
for its publication. 

COI.I.IN E. COOPER, M.D. 
Los Angeles, Calif. 

The New Carmen 
The new Carmen is superb. Viva Cal- 

las! Vive Prétre! But save some enthu- 
siasm for that silvery throat of Nicolai 
Gedda! How could you leave him out 
of your picture spread (February issue)? 
He may not bring your blood to the boil- 
ing point, but he can carry your heart 
and soul to celestial heights, which is 

more than some other tenors can do- 
even if they were to sing Are lltarin! 

OI.GA TAYLOR 
Arlington, Va. 

Obviously George Jellinek is so be- 
dazzled by Maria Callas that he can't 
write an unbiased review of her phono- 
graph records. He chooses to completely 
overlook her myriad faults. 

His review of the new Callas Carmen 
on Angel is no exa_ption. Ile thought 
nothing of dissecting the new Victor 
Carmen and finding all kinds of imagi- 
nary faults. But he blithely states that 
Callas' effort is "the most exciting Carmen 
ever on records." He might have said 

(Coniiuner) on /rage /2) 
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the totally new 
sound is why .. . 

hárrnáñ kardon 

Stratophonic is the 
largest -selling 
all -transistor stereo 
receiver today 
Clean, pure, spacious sound ... a sound never before achieved 
in stereo ... is the reason for the great popularity of the three 
Stratophonic FM stereo receivers introduced last Fall. Freed 
at last from the heat and distortion of tubes and output 
transformers, the majestic Stratophonics offer Sound Unbound 
in your choice of I H FM music powers from 36 to 75 watts, 
at prices from $279* to $469*. And now, with the addition of the 
three new components shown at right, the Stratophonic line in- 
cludes six 100% solid-state instruments for every listening wish. 

Harman-Kardon, Inc., Philadelphia, Pa. 19132. A subsidiary 
of The Jerrold Corporation. 

LEADER IN SOLID-STATE STEREO COMPONENTS 
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introducing 
3 new 

additions 
to the widely 

acclaimed 
Stratophonic 

Series 

. f' nu-.,a xt ' w 

.1_e trtr _ ' ,. 's tio 
low 

Yr 

ModelSR-400 36-WattAll-TransistorAM/FM 
Stereo Receiver. For those who want the 
added convenience of a superb AM tuner 
in their hi-fi system in addition to FM 
stereo. Solid-state and trim, the new SR -400 
gives you a D'Arsonval tuning meter, auto- 
matic stereo indicator light, front -panel 
controls for hi and lo cut, contour, off/on/ 
volume, speaker balance, treble and bass, 
program selection; tape -recorder output; 
two convenience outlets. $309. 

1F1 

Model SA -2000 Afl-Transistor Integrated 
Stereo Amplifier. 36 watts IHFM music 
power (18 watts per channel). Response flat 
(±l-db at 1 watt, normal listening level) 
from 8 to 25,000 cps. Direct speaker cou- 
pling without output transformers results in 
speaker damping factor of 25:1. Complete 
controls and stereo headphone jack. $159' 

(elel .si,e of 'toile lax). 

Model ST -2000 All -Transistor AM/FM Stereo 
Tuner. No tubes (not even nuvistor tubes) 
to cause heat, drift, or distortion. This fine 
tuner handles strong input signals without 
overload or crosstalk. Multiplex separation 
25 db. Usable FM sensitivity 2.9 pv IHFM. 
AM sensitivity 50 pv/meter. $199'. 
*Prices slightly higher in the West. Walnut en- 
closures optional. 



Skitch Henderson, Philip Hedback at 1964 Indianapolis 500. 

T00 good to miss 

Contallex Super B 

makes sure 

you don't 
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The Contaflex Super B 35mm is always ready when the picture happens. Auto- 
matic exposure control and through -the -lens viewing lets you take advantage of 
fast action or a transient visual effect the moment you see it. The incomparable 
Carl Zeiss Tessar f/ 2.8, 50mm lens on the superbly crafted, rugged camera body 
gives you the sharpness and detail you want in a photograph. 

As an automatic, the Super B is reassuringly easy to use. ... Or set it on 
"manual" and you have the freedom to experiment, to create moods and atmos- 
pheres you want-to get the picture exactly the way you see it in your mind's eye. 
If you need flash-the Super B automatically sets the proper lens opening as you 
focus ... no need for guide number arithmetic. 

The Contaflex Super B, with its interchangeable Carl Zeiss lenses from 1:1 to 
400mm, and interchangeable film backs for black -and -white and color, constitutes 
a complete camera system. The Super B will keep pace with your expanding 
photographic ambitions-this is one system you will not want to outgrow. 

See the Contaflex Super B at your Zeiss Ikon dealer-priced at less than $260. 
Or write for the special booklet on the Contaflex System. Carl Zeiss, Inc., Dept. 
C-26,444 Fifth Avenue, New York, N. Y. 10018. In Canada: Carl Zeiss Canada 
Ltd., 60 Overlea Blvd., Toronto 17, Ont. 
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more truthfully that this performance has 
little to distinguish it, except the Callas 
wobble (I mean tremolo, of course). 

It will he interesting to read what Mr. 
Jellinek has to say about the new Callas 
recording of Tosca. 

ARNETT H. BUTLER 
Los Angeles, Calif. 

Alr. Jellinek's review of the Callas 
Tosca will be found in this issue's classi- 
cal section-and another opinion on the 
Carmen in the tape section. 

Testy Testas 
Regarding the comments of M. Testas 

in the March issue's Letters column 
("The View from the Continent"), it 
seems that the age of musical dogmatism 
is not past. It is true that critical com- 
ments are hound to evoke antagonistic 
responses, but the inflated, overly -preju- 
diced folly of our esteemed ühermensch 
is ridiculous. I agree that Furtwüngler 
was a great conducting genius, but to re- 
ply to criticism by attacking Toscanini is 

utterly unfair. I am confident that this 
petulant view is not characteristic of all 
music lovers on the continent. To those 
admirers of the great Furtwangler who 
are also broadminded enough to recog- 
nize genius that knows no geographical 
boundaries, M. Testas owes an apology. 

LAURENCE H. LADDIN 
Brooklyn, N. Y. 

The Greeks gave it to the Romans, 
the Italians to the French, the French to 
the English, the English to the Americans, 
and any of these to any nationality after 
it on the time scale: what they gave was 
vulgar snobbery. The typical attitude in 

each case was that of superiority-but 
superiority earned by someone else. M. 
Testas' indifferent lumping of Copland 
with Grofé is an example of identity 
thinking which would make semanticist 
Korzybski happy. Just to be feline, why 
is it that France is incapable of support- 
ing any first -rank musical organizations 
outside Paris? 

JOHN I). ROBERTS 

I luntsville, Ala. 

Hearts and Flowers 
I really must compliment you on the 

general format of your magazine. Let 
me list the features I like (you are al- 
most unique in having them): 

Your index is actually at the front of 
the magazine-where one can find it. 

The whole magazine is laid out in a 

consistently systematic way-"Editorially 
Speaking," "Audio Basics," "Technical 
Talk," and so forth. 

But perhaps most important is the fact 
that you present all your articles com- 
plete, in a body; you don't continue them 
"on page 110" and give an annoying half 
a column there. 

Also, you have a good general balance 
(Continued on page 14) 
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You can't pigeonhole this amplifier 
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How do you classify a product that begins where 
similar products lease off? 

The Model 16 Integrated Stereo Amplifier is an 
amplifier like no other. It costs $249.95 - but it sounds 
like $650. It doesn't even look like other amplifiers. 

\\ hat makes it different? It's a music amplifier. We 
designed it not only against every known test instrument. 
but against the musical performance of the finest, most 
expensive amplifiers made. Researched, revised and re- 
fined it until its musical performance cannot be distinguished 
from that of amplifiers costing three times as much. 

In the Sixteen, you pay no premium price for tran- 
sistors. You get more high quality power per dollar than 
in any other integrated amplifier you can buy-either 
vacuum tube or transistor. 70 watts of wide band steady 
state power. \lore than 100 watts of music power. \lore 
than 200 watts peak. Enough power to drive nearly any 

11 1't'1'11'''i11II I CAMBRIDGE, MÁ55. 

a. . 

pair of speakers on the market. 
The Sixteen really delivers all the advantages of tran- 

sistor design that others have promised so long. It will 
easily outlast the expensive amplifiers against which it was 
tested. And its performance won't go downhill from the 
day you first turn it on. (There is no known aging process 
in a transistor). You can't short it out or burn it out in 
use either. A unique electronic circuit, designed by KLH, 
eliminates the need for fuses or circuit breakers in the 
speaker outputs. 

.\t KLH we make only one amplifier. \\'e don't make 
ones that are bigger or smaller or with more knobs. 

We make just ore amplifier - the Sixteen. It's the 
only one you'll ever need-whatever your music 
requirement. 

Can you pigeonhole it? Can you pin it down to any 
one place? Yes. In your home. 
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"The speakers' measured perfórmance is 00 - 
standing." 

"Live warm sound, without that anaesthesized 
characteristic ... clean reproduction at any 
and every dynamic and harmonic level." 

"Remdrkable transient response.... one 44f 
the smoothest speaker systems I have evér 
tested." á 

"I listen to records as much as 12 hours a day, 
and with the LEAKS I have experienced no 
'listening fatigue' even after the most ex- 
tended stretches." 

"Exceptionally flat and free of peaks or holes 
... exceptionally good performance." 

Published report by Julian D. 

Hirsch noted Audio Engineer 

Only $199.00 

3Unpublished report by one of 
America's leading Music Critics 

An Engineer's or - Music Critic's 
dream of the ultimate 
speaker system? 

01. 

s; 

They're just two of the 
many experts' reports on 
the sensational NEW 

LEAK MARK II 
Piston -Action 
Sandwich 

It's the NEW SOUND ... exciting sound ... alive and natural. Perfect sound- 
at any and every dynamic and harmonic level. Sound made possible only bl 
the exclusive, patented "sandwich" principle - a major breakthrough in the 
"art of sound" - which completely eliminates cone -breakup and distortion. 
That's why the new LEAK MARK II has received such a triumphant reception 
by both audio engineer and music critic. 
Now! you too, can evaluate its sound ... like a professional music critic. - 
Visit your nearest Leak Franchised Specialist - ask for your copy of the LEAK 
REPORT FILE. It contains a well-known music critic's listening techniques.... 
the methods of an expert who "listens" to music up to 12 hours a day! The 
LEAK REPORT FILE also includes technical performance data by such re- 
spected audio engineers as Julian D. Hirsch.... it's yours for the asking. 
Insist on hearing the New LEAK MARK II Piston -Action Sandwich Speaker Sys- 
tem. . . a naturally sound idea! 

ERCONA CORPORATION 

432- PARK AVE. SO. 

NEW YORK 16, N.Y. 

Ercona Corp. 432 Park Ave. So. 
N.Y. 16, N.Y. 

Please Send Leak "Report File" 
Name 

Address 

City State Zip # 

H F S-5 

-something for everyone: technical be. 
ginner, classical, jazz, and pops. 

All in all, congratulations! 
PETER F. MCKITTRICK 
Allston, Mass. 

As far as we have been able to discover, 
reader AicKittrick is not a member of- 
nor is he in any way related to-our edi- 
torial family. It is true. a.r AIr. Alckittrick 
notes, that HIFI/STEREO REVIEW con- 
scientiously trier to produce a magazine 
carefully planned and .systematically ex- 
ecuted in every respect. But frankly. we 
didn't think anyone had noticed. Editorial 
hearts are not easily warmed: Ads. Alckit- 
trick, ours is melting! 

Less Jazz 
I subscribed to your publication for 

one reason only-to get the jazz record 
reviews, and especially those of Nat 
Hentoff. 

Lately you have downgraded the jazz 
record reviews more and more, until in 

your latest (March) issue you publish 
only five, two of them by Hentoff. This 
compares with the issuance of over fifty 
jazz records each month. 

GEORGE. O. VON FRANK 
Slingerlands, N. Y. 

Nothing could be further front IIFSR's 
intentions than the "downgrading" of any 
aspect of American musical culture. IF e 

try to maintain a reasonable balance in 
our rerierrs between the many kinds of 
new music made available each month 
on disc. But, fact is, our jazz bag has 
been getting lighter and lighter in late 
months. Whether this is owing to loss of 
interest on the part of record producers. 
or the .siphoning off of jazz fans into the 
mushrooming folk -music market we do 
not know. re congratulate AIr. Von 
Frank on being able to locate fifty new 
jazz releases each month. IYre can't. And 
neither, apparently, can Down Beat 
Magazine. a publication specializing in 
the jazz field: in a recent issue only 
twelve new records were reviewed- 
and one of those was not jazz. 

THIS MONTH'S COVER 
The painting partly revealed in our 
cover portrait of composer Virgil 
Thomson is by Florine Stettheimer. In 
1915, painter Stettheimer returned 
from residence in Europe to embark on 
a series of large-scale American sub- 
jects, of which this is one of the most 
celebrated. The tiny figure adjacent to 
the American flag represents President 
Wilson. making a radio address from 
a battleship en route to the Paris Peace 
Conference on December 4, 1918. The 
picture has hung for many years in Mr. 
Thomson's apartment, and it is perhaps 
worth noting that in the composer's sec- 
ond opera, The Mother of Us All 
(1946), a statue of Susan B. Anthony 
and an American flag are used to im- 
portant effect. The New York victory 
for women's suffrage was in 1918, the 
year in the painting. 
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model ' 1000A 
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AM/FM MULTIPLEX STEREO TUNER AMPLIFIER 
(when only the finest sound will do) 

With 50 Watts on each channel, this AM/FM 
Stereo Tuner Amplifier puts you right among the 
musicians. The natural sound you've been waiting 
for comes over with all the power and full range 
once thought possible only with studio equipment. 

Model I000A has a built-in FCC licensed Multi- 
plex Adopter for FM Stereo. It's equipped with an 

AM/FM 3 -gang Variable Capacitor. and uses the 
latest NUVISTOR. Cascode and 7591 (P.P. AB, class) 

power tubes. Tuner reception for FM is from 88 

to 108 MC. AM broadcast band: 535 to 1605 KC. 
Arid a dial scale indicates the ideal reception point. 

Other features include a High cut, Low cut Filter 
for virtually interference -free enjoyment: an Auto- 
matic Frequency Control switch that eliminates 
"drift" (common on very high frequency FM sta- 
tions): a ;Muting switch that further reduces noise; 

a Presence switch that compensates for the low 
frequency characteristics of woofer speakers: a 

Direct Tape Monitor that lets you record and listen 
to the program simultaneously; metal control knobs 
set against an attractive "diamond cut" surface: and 
all the others that make Sansui the great name in 

Stereo it is today. 

_1 szLf1 S7Ji 
SANSUI ELECTRIC COMPANY LIMITED 460 IZUMICHO, SUGINAMI-KU, TOKYO JAPAN 

INDUSTRIAL SUPPLIERS COMPANY 
755 Folsom Street, San Francisco, California 
94107, U.S.A. 
Phone: SUTTER 1.3030 

For further information please contact our Agents: 
INTERMARK ELECTRONICS (CANADA) LIMITED AD. Aurlema-Europe S.A. 
293 Bridgeland Avenue, Toronto 19, Ontario. Electronics House 
Canada 172a, Rite Brogniez, Bruxelles 7, Belgium 
Phone: 787-7182, 787.7371. AREA CODE: 416 Telex: 02.646 Phone: 22.28.35 

Agent (Hong Kong area) 
Messrs. WO KEE HONG LTD. 807 Hang Seng 
Bang Bldg., 77, Des Voeu. Rd., C., Hong Kong 
Tel.: 223690. 231036 P.O. Box No. 1684 
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Our new collection is now 

available ... 
equipment cabinets speaker 

enclosures consoles cabinets 

galore. Danish and Provincial 

styles in new decorator finishes. 

see your dealer or write for tree brochure 

audio originals 
546 S. Meridian Indianapolis, Ind. 

CIRCLE NO. 6 ON READER SERVICE CARD 

HI-FI 
By Larry Klein 

Common Headphone Problem 

Q I have a stereo amplifier that works 
well except when I try to use it 

with stereo headphones that have a three - 
conductor plug. Whenever the two com- 
mon terminals on the speaker output are 

connected together for use with an adap- 
tor box, the signal becomes very distorted. 
Why does this happen, and can you sug- 
gest any way to eliminate it? 

TERRY L. BLACK 

Springfield, Ill. 

AAlthough you did not mention the 
brand and model number of your 

amplifier. I surmise it is a unit that pro- 
vides for a powered center -channel out- 
put. By powered. I mean that a center - 
channel speaker can be driven directly 
from a center -charnel output connection 
on your amplifier. Amplifiers with this 
type of center -channel circuit usually do 
not have the common or "0" speaker 
terminals connected to ground, but in- 
stead hare the 4 -ohm speaker -output ter- 
minals grounded. You can check whether 
this is true for your amplifier either by 
consulting the schematic of your unit 
(which u -ill show a ground connection 
from the 4 -ohm terminal) or .simply by 
removing the care from the amplifier and 
observing whether there is a ,sire con- 
nected from each of the 4 -ohm output 
terminals to the chassis. If the 4 -ohm 
terminals of your amplifier are grounded, 
then connect the negative or tom MOP/ lead 
going to the headphones to either of the 
4 -ohm terminals. Connect one of the other 
tu -o leads to the I6 -ohm speaker tap on 
one channel and the other lead to the 16 - 

ohm speaker tap on the other channel. 
The headphone manufacturer's normal 
precautions relating to series resistors or 
the use of an adaptor box should also be 

followed. 

More Record Noise 

nMy problem concerns surface noise 

`bhG on records. I find that a new rec- 

ord will play perfectly several times, and 
then will acquire an unbearable amount 
of surface noise, sometimes accompanied 
by the cartridge's inability to track the 
grooves. I have ruled out a had stylus or 
cartridge, because I've tried three different 
cartridges, each with the manufacturer's 
original stylus. I have ruled out dirty sur- 
faces because I've kept records free of 
dust and lint with the various solutions 
and cloths available for this purpose. I've 
even tried the recommended methods of 
washing a dirty record-that is, with a 

mild detergent and soft cloth. 
I chanced upon one solution to the sur- 

face -noise problem: keeping the grooves 
of the records wet as the stylus tracks 
them. I feel rather silly standing by the 
turntable holding a wet cloth on the rec- 

ord, but this does work and when it's 
done the record sounds as if it were new. 
Do you have an alternative or-hope- 
fully-a more practical suggestion? 

DAvlu F. ROGERs 

Decatur, Ga. 

AIr/ith the small .styli and light 
tracking pressures in use today. 

practically any record -cleaning solution 
that leaves a residue will also cause mis - 
tracking. (Cartridges that track at higher 
pressures can plow through the gummy 
substances in the grooves without diffi- 
culty.) Therefore. as a first step toward 
the elimination of your tracking problem. 
throw array all the sprays. volutions, and 
cleaning cloths you hare been using. 
Then, to get rid of the static electricity 

that is apparently causing the surface 
noise you complain about. you might try 
a technique I have used with relative suc- 
cess. I use. trailing behind an Elpa Dust 
Bug, a small square of dampened lint - 
free cloth or chamois. As the record re- 

volves under the dampened cloth. the 
static charge on the record is dissipated. 
The cloth is not wet enough for any mois- 
ture to get into the grooves. and .since the 

cloth is riding on the Dust Bug rather 
than on the tone arm. there is no deleteri- 
ous effect on stylus pressure or tracking. 

TV Sound Take -Off 

e ̀' 
Do you know of any television- 

. sound tuner or other device i 

could use to feed TV sound directly into 
my hi-fi set? 

FORD E. KRITZ 
Bethesda, Md. 

A Trutone Electronics. Inc.. of I'an 
Nuys. California. manufactures 

the Model 480. a TI' sound adaptor 
(priced at S35.75) that i.r well -designed 
and free of .shock hazard. To connect the 
Trutone unit. simply remove the shield 

(Continued on page 20) 
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HOBSON'S CHOICE? 

MI NEVER AGAIN! 
Llf, in 1631, you went to rent a horse from Thomas Hobson at Cambridge, England, you took 
the horse that stood next to the door. And no other. Period. Hence, Ilobson's Choice 
means No Choice. 

And, as recently as 1961, if you went to buy a true high fidelity stereo phono cartridge, you 
bought the Shure h13D Stereo Dynetic. Just as the critics and musicians did. It was ac- 
knowledged as the ONLY choice for the critical listener. 

Since then, Shure has developed several models of their Stereo Dynetic cartridges-each 
designed for optimum performance in specific kinds of systems, each designed for a specific 
kind of porle-monnaie. 

We trust this brief recitation of the significant features covering the various members of the 
Shure cartridge family will help guide you to the best choice for you. 

THE CARTRIDGE 

vA 

V-15 

I::,MM 'tJI 
` M44 

M7/N21D 

M99 

su i., 

Ts M3D 
, 

ITS FUNCTION, ITS FEATURES ... 
The ultimate! 15° tracking and Bi-Radial Ellip- 
tical stylus reduces Tracing (pinch effect), IM 
and Harmonic Distortion to unprecedented 
lows. Scratch -proof. Extraordinary quality con- 
trol throughout. Literally handmade and in- 
dividually tested. In a class by itself for repro- 
ducing music from mono as well as stereo 
discs. 

IS YOUR PEST SELECTION 

If your tone arm tracks at 11/2 grams or less 
(either with manual or automatic turntable)- 
and if you want the very best, regardless of 
price, this i: without question your cartridge. 
It is designed for the purist ... the perfection- 
ist whose entire system must be composed of 
the finest equipment in every category. Shure's 
finest cartridge. 562.50. 

Designed to give professional performance! 
Elliptical diamond stylus and new 15° vertical 
tracking angle provide freedom from distor- 
tion. Low Mass. Scratch -proof. Similar to V-15, 
except that it is made under standard quality 
control conditions. 

If you seek outstanding performance and your 
tonearm will track at forces of/. to 1'/2 grams, 
the M55E will satisfy-beautifully. Will actually 
improve the sound from your high fidelity 
system! (Unless you're using the V-15, Shure's 
finest cartridge.) A special value at 535.50. 

A premium quality cartridge at a modest price. 
15° tracking angle conforms to the 15" RIAA 
and EIA proposed standard cutting angle re- 
cently adopted by most recording companies. 
IM and Harmonic distortion are remarkably 
low . . . cross -talk between channels is ne- 
gated in critical low and mid -frequency ranges. 

If you track between 2/. and 11/2 grams, the 
M44-5 with .0005" stylus represents a best -buy 
investment. If you track between 1'/2 and 3 
grams, the M44-7 is for you ... particularly if 
you have a great number of older records. 
Both have "scratch -proof" retractile stylus. 
Eithcr model under $25.00. 

A top -rated cartr'dge featuring the highly 
compliant N21D tubular stylus. Noted for its 
sweet, "singing" quality throughout the audi- 
ble spectrum and especially its singular re- 

of clean mid -range sounds (where creationmost 

of the music really "happens".) Budget- 
priced, too. 

For 2 to 21/:gram tracking.Especially fine if p y your present set-up sounds "muddy." At less 
than $20.00, it is truly an outstanding buy. 
(Also, if you own regular M7D, you can up- 
grade it for higher compliance and lighter 
tracking by installing an N21D stylus.) 

A unique Stereo-Dynetic cartridge head shell 
assembly for Garrard and Miracord automatic 
turntable owners. The cartridge "floats" on 
counterbalancing springs ... makes the stylus 
scratch -proof . . . ends tone arm "bounce." 

If floor vibration is a problem. Saves your 
records. Models for Garrard Laboratory Type 
"A", AT -6, AT -60 and Model 50 automatic 
turntables and Miracordt Model 10 or 101-1 

turntables. Under $25.00 including head shell, 
.0007" diamond stylus. 

A best-seller with extremely musical and trans- 
parent sound at rock -bottom price. Tracks at 
pressures as high as 6 grams, as low as 3 grams. 
The original famous Shure Dynetic Ca-tridge. 

If cost is the dominant factor. Lowest price of 
any Shure Stereo Dynetic cartridge (about 
516.00) ... with almost universal application. 
Can be used with any changer. Very rugged. 

HIGH FIDELITY PHONO CARTRIDGES ... WORLD STANDARD WHEREVER SOUND QUALITY IS PARAMOUNT 
Shure Brothers, Inc., 222 Hartrey Ave., Evanston, Illinois 
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You hear it! 

That's progress. 
Time was when a good hi-fi system 

had to be big. But, thanks to transistor 
electronics, modern components are 
smaller, and so are systems. Which is 
a good thing, since most people don't 
have the room anyway. 

The Benjamin Stereo 200 is a per- 
fect example. 

This full -powered, component -engi- 
neered stereo phonograph measures 
only 18 inches widex 16 inches deep. It 
combines the famous Miracord 40 auto - 
manual turntable and a 36 -watt, solid- 
state stereo amplifier in a walnut cabi- 
net no larger than would be required for 
the Miracord alone. You simply add the 

1" 

speakers, and it's ready to perform. 
It is equipped with a diamond -stylus 

magnetic cartridge, and plays mono 
and stereo records manually or auto- 
matically. The Stereo 200 can also be 
connected to play from a tuner or 
tape recorder. The cabinet is fitted with 
a convenient plexiglass cover. 

Price is $229.50. Speakers are 
extra. Benjamin 208's are recom- 
merded for optimum performance, 
$49.50 each. 

Ask to hear the Stereo 200 at your 
hi-fi music dealer soon. It's so delight- 

fully compact, you'll 
wonder where the big 
sound comes from. 

Benjamin Electronic sound Corp. 80 Swaim St.. Westbury. N.V. 

BENJAMIN 
STEREO 200 

on one of the i.f. amplifier tubes in the 
TV receiver and replace it with the shield - 
probe connected to the Trutone unit. The 
minute amount of signal picked up 
through capacitive coupling is fed to the 
Trntone's i.f. amplifier -detector and is 
then available at the unit's output jack 
as an audio signal. The .signal at the jack 
can be fed to any one of an amplifier's 
high-level inputs. No wiring changes are 
required either in the television set or the 
amplifier. and the usual distortions in the 
TV set's detector and audio -amplifier cir- 
cuits are bypassed. 

Dirty Controls 
QSometimes, when I'm playing a 

record, the sound from one 
speaker m ill suddenly cut off. The 
speaker will start playing again if i press 
on the tape -monitor slide switch. In addi- 
tion, the tone and volume controls make 
noise when they are turned. Should I re- 
place these parts? 

EDWARD TARELL 
Cincinnati, Ohio 

AThese problems are more likely 
caused by dirt and corrosion than 

by mechanical defects in your prea,npli- 
fier's controls. Judicious application of 
either volume -control or TV -tuner con- 
tact cleaner should clear tip your trouble. 
These products can be purchased in any 
radio -supply store. and are available in 
small spray cans. The cans usually have 
attachments that enable you to spray the 
chemical into the switch or control. After 
'pr'aying. rotate the control rapidly back 
and forth several times, and the noire 
,hould disappear. 

Slow Starter ¡1 When I first turn on my record 
player the motor is somewhat 

noisy and the turntable is slightly off 
speed. After about 25 minutes of opera- 
tion the motor quiets down and the speed 
is correct. Arc there some corrective 
measures I should take for this problem? 

PAT O BRIEN 
Dearborn, Mich. 

ABoth the noire and the slowness are 
. probably due to the same defect 

-improper or gummy lubrication. Ap- 
parently, the turntables motor and bear- 
ing assembly must warm up before the 
lubricant becomes fluid enough for the 
twistable platter to revolve easily. The 
strain on the motor when the lubricant is 

overly viscous is probably responsible for 
the noire. As a first step. write to the man- 
ufacturer asking his advice. If for .some 
reason you can't get in touch with him. 
try washing out all the present lubricant 
in the motor and bearing well with carbon 
tetrachloride or some other solvent. Re - 
lubricate with a light machine oil such as 
the kind Singer sells for sewing -machine 
use. But be .sure that none of the oil gets 
o the rubber drive elements. 
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price 
tag 

went on 
1 st 

The quality went in first. The kind of quality you 
can hear. Quality in the Seventeen's smooth, flawless 
response. Quality that gives the Seventeen the lowest 
harmonic distortion in the bass of any speaker in it`price 
range. KLH quality in a handsome new oiled walnut 
enclosure. In the ingenious grillecloth that can be changed 
in a snap. 

And while the quality was going in, the waste was 
coming out. All the waste that inflates the cost of speakers. 
The waste of rejects and varying quality in stock compo- 
nents from outside suppliers. (KIM builds, tests, and 
rigidly controls the quality of every component that affects 
the musical performance of a speaker.) The waste of 
obsolete design and engineering. Of inefficient and out- 
dated manufacturing techniques. Of gingerbread 'features' 

M kY 1965 

.6 

KLH Model Seventeen 

that add nothing to musical performance. 
When we finally had a speaker that was all quality 

and no waste. we put the price tag on. And you won't find 
a trace of puff in the price. 

This is the Model Seventeen. A speaker that brings a 
whole new level of sound quality - a new distinction to 
speakers costing under $100. 

But no description can tell you how the Seventeen 
sounds. You've got to hear it. Only then will you be able 
to understand what an unusual achievement the Seventeen 
is in high performance at low cost. See the Seventeen 
at your K1 H dealer now. Listen to it. Then look at the 
price tag. We think you'll agree that nothing touches 
the Seventeen for honest sound at an honest price. 
*Suggested retail for eastern U.S. Slightly higher in the West. 
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The new Fisher TX -200 transistorized stereo control amplifier 
with 90 watts IHF music power, 35 watts per channel RMS pówer, transformerless 

output stage, four output transistors per channel; only $299.50* plus tax. 
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The new Fisher TFM-200 transistorized FM -multiplex stereo tuner 
With STEREO BEACONt, NUViStOr-GOLDEN SYNCHRODEt front end, 4 IF stages, 3 limiters, 

1.8 µv IHF sensitivity; only $249.50*. 
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com , onen s a a 
moderate :rice. 

Last year, Fisher introduced a series of solid-state stereo components that set a 
genuine precedent in the high fidelity industry. These new designs offered not only 
state-of-the-art performance but also an order of reliability that justified for the first time the 
extra cost of transistorized equipment. 

But that was only the beginning of the new Fisher solid-state program. Now comes 
Phase Two: the new TX -200 control amplifier and the new TFM-200 multiplex stereo 
tuner. Exactly the same reliability, almost the same performance, considerably lower price. 
A few special features have been omitted, but all the quality has been retained. 

If you feel you do not want to pay a premium for the ultimate in transistorized Fisher 
components, these two new models will give you all the benefits of Fisher solid-state 
engineering at a substantial reduction in cost. 

For your free copy of this 76 -page book, use coupon on page 26 

THE NEW 

FISHER 
10,DB()9k 

The Fisher tpLT 

'CABINET $24.95 
tPATENT PENDING 

MAY 1965 

TITTER RADIO CORPORATION. 71.10 STN DRIVE, LONG ISLAND CITY. N.Y. 11101. OVERSEAS RESIDENTS WRITE TO TITHER RADIO 

INTERNATIONAL. INC.. L. I. CITY. T.V. 11101. CANADIAN RESIDENTS WRITE 10 TRI TEL ASSOCIATES, LTD., WILLOwOWLE, ONT. 
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You can now bring 
home a complete 
color slide show 
(24, 40, or 72 
perfectly exposed 
pictures) on just 
one roll of 35mm 
color film with the 
new fully automatic 

FUJICA DRIVE 
half size 35mm 
camera 

P 
It sets 
both correct 
shutter speed and 
lens opening all 
by itself. Advances 
film all by itself. 
It has a 5 element 
f/2.8 fast lens. 
Now at your 
camera dealer. 
Less than $75 

Or write for booklet to: 
FUJI PHOTO OPTICAL PRODUCTS, INC. 

A subsidiary of 
Ehrenreich Photo -Optical Industries, Inc. 
623 STEWART AVENUE, DEPT. A-19 
GARDEN CITY, NEW YORK 
New York City Showroom, 
111 Fifth Avenue 
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Acoustic Research announces a 

change in the mid -range unit of the 
AR -2a and the tweeter of the AR -2. The 
dual 5 -inch speakers previously employed 
have been replaced by a single 3I/2 -inch 
broad -dispersion cone unit, heavily 
damped by fiber glass on both sides of 
its diaphragm. There is an improvement 
in dispersion. mid -range Smoothness. and, 
for the AR -2, in high -frequency response. 
The new speakers are designated the 
AR -2' and the AR-2ax and are supplied 
with a new -style grille cloth. Easy -to -use 

kits for converting an AR -2 to an AR -2c 

(or an AR2a to an AR -2a' ) :ire avail- 
able at AR dealers- or directly from AR 
1 post paid ), at SI5 each. 

ADC is now producing the 6611/E, a 

new low -price Stereo cartridge with an 

elliptical stylus designed for use with 

a titont:itic record changers. The lots mov- 
ing mass of the 660/E enables it to track 
at pressures from I to 3 grams. Price: 
539.50. 

circle 181 on reader service card 

Altec's A- Voice of the Theatre 
speaker system is now being made in 
a walnut -finish furniture cabinet with a 

contrasting front grille. Available either 
as the Model A7W or A7.500\V (priced 
at 538 f and Sill ), the newly styled 

1'4 

unit is I I inches high by 30 inches wide 
by 2 í inches deep. and stands on an 
angled recessed base. The furniture mod- 
els have the same speaker components 
as the original A7 and A7-500 systems, 
which will continue to he available in 
utility cabinets at $288 for the A7 and 
5315 for the A7-500. 

circle 182 on reader service card 

Benjamin's new Miracord I8H is 

an automatic turntable with an auto- 
matic tone arm that can also be operated 
manually. A built-in cueing device per- 
mits the tone arm to he raised or lowered 
into any desired hand or groove. The 
standard Miracord push-button system 
and transcription arm are used. The four - 
speed drive employs a Papst hysteresis - 

"NW 
I 

_ 
a 

synchronous motor and a heavy bal- 
anced turntable platter. There is a 

built-in stylus -force gauge. Specifications 
include: rumble, -55 dh; wow and flut- 
ter, less than (1.1 per cent. List price of 
the 1811, less cartridge and base, is 

S 119.50. 
circle 183 on reader service card 

Knight introduces the KN-370, a 

stereo AM -FM tunerantplitier with 35 
watts of music power per channel at less 

than 0.6 per cent distortion. Frequency 
response is -- I db front 20 to 20,000 cps; 
hum is -60 dh on the magnetic-phono 
and tithe inputs, - 75 dh at the high-level 

inputs. F\I sensitivity is 2.5 microvolts 
for 20 db of quieting. Stereo signals auto- 
matically switch the receiver to the stereo 
mode. Dimensions are 51/4 x 15-15/16 x 

15 inches. Price: $279.95. (Nferal enclo- 
sure 512.95- walnut enclosure 523.95.) 

circle 184 on reader service card 

Lafayette announces its Model I -A- 
215. a I2 -watt A\t, stereo FM receiver. 
The FM tuner section has a sensitivity of 

TW- Waigio,LACE,.. -=' 
K,: ! Q Q) 

3 microvolts for 20 db of quieting and 
2(1 db of separation at i00 cps. A stereo 
search circuit sounds a tone when the 

(Continued on page 26) 
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Everything Fisher knows 
about tuners, preamplifiers 

and power amplifiers is 

in this transistorized 
stereo receiver. 

ram' 88. 90 92 94 96 98 100 102 104 106 108 . . 

- - -- - 

Take the most advanced FM -multiplex 
tuner circuitry known to Fisher. Take the 
ultimate in Fisher control -preamplifiers. 
Take the most remarkable stereo power 
amplifier ever developed by Fisher engi- 
neers. Put them all together on one chassis, 
as Fisher did, and you have the incompara- 
ble Fisher 600-T. Is it as good as any com- 
bination of separate components? In 999 
cases out of 1000, it's better! 

The Fisher 600-T will easily fit on a 
standard I2 -inch deep shelf, in less than 
17 inches of horizontal space. (That's for 
all the electronics of your stereo system.) 
Thanks to its transistorized design, it will 
generate no heat to speak of. And thanks 
to the Fisher way of using transistors, it 
will stay in perfect alignment and opti- 
mum operating condition indefinitely. 
(Transistors don't necessarily mean prog- 
ress. Fisher solid-state engineering does.) 

The 600-T features the exclusive Fisher 
Nul'is:or-Got DEN SYNCIIRODE'' front end, 
5 IF stages. 5 limiters and a wide -hand 
ratio detector. FM sensitivity is 1.8 micro- 
volts IHF Standard. The famous Fisher 
STEREO (BEACON* automatically lights up 
on stereo broadcasts and automatically 
s« itches between FN'. -mono and FM - 

stereo. The professional -type d'Arsonval 
tuning meter assures dead -accurate tuning. 
The transformerless power output stage, 
with 4 output transistors per channel, pro- 
vides 110 's atts IHF music power. No 
other stereo receiver comes even close to 
this kind of performance. 

The sound? Listen! It makes you smile 
condescendingly at previously accepted 
standards. 

(Size: 163/4" wide, 51/" high, 117/a" 
deep. Weight: 31 lbs. Price: $499.50. 
Cabinet: $24.95.) *PATENT PENDING 

FREE! 52.00 VALUE! Send 
for your free copy of The Neo 
Fi..her Handbook. This entirely 
new, revised and enlarged edi- 
tion of the famous Fisher high 
fidelity reference guide is a 
magnificent 76 -page book. De- 
tailed information on all Fisher 
stereo components is included. 

THE NEW 
FISHER 
HANDBOOK 

II 

Use eon; On page 26. 

Fisher Radio Corporation 
21-40 44th Drive 
Long Island City. N. Y. 11101 

L_ 
OVERSrLS RESIDENTS PLEASE WRITE TO IISNEN RADIO INTERNATIONAL. INC.. LO1.0 ISLAND CITY. N. Y. 11101. CANADIAN RESIDENTS WRITE TO TII.TEL ASSOCIATES, LTO.. 

The Fisher 
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"Hear me out. I'm the New Uher 4000-S. 
the greatest little professional tape recorder in the whole wide 
world. There is no end to my versatility. I have traveled 
everywhere...from the top of Mt. Everest to the bottomless pits 
of Africa (take me anywhere, I weigh less than 9 lbs.). 
Here is just a resume of my most important features: 
(I hope I'm not going too fast for you). 
RANGERTONE: exclusive accessory for lip synchronization for 
professional and home movies. AKUSTOMAT: (a tape saver) 
You simply speak and I record. You stop speaking I stop. 
(quite intelligent.) DIA-PILOT: Impulse transmitter 
for fully automatic control of slide projectors and 
animated displays. Fully transistorized, four speeds (15/16, 17/8, 3/, 71 ) Records up to 81/2 hours on 5" reel. Piano keyboard 
for rewind, start/ playback, pause stop, record and fast forward. 
Built-in battery "pak" or AC powered. Large illuminated VU meter. 
My references: Well ask any professional radio or TV commentator, 
reporter, engineer or anthropologist. Thank you for your time. 
Additional information furnished upon request or see your 
dealer for a full demonstration. 
Sound begins and ends with a Uher* Tape Recorder." 

('PRONOUNCED UER) 

\' 
4TM1 marteL 
MARTEL EERONICS 

Los 6Nc(l(s 2556 SOUTH COTN(NN(W OR u(9: 3199 SRO.Dw6YCH*C6c0 Sf.S NORTH LINCOLN 69(NU( 

CIRCLE NO. 35 ON READER SERVICE CARD 

Buying stereo? 

The first thing 
you need is free. 

Fill out and mail this coupon for your complimentary copy 
of The New Pisher Handbook. available to readers of this 
magazine without charge or obligation. Whether or not you 
know a great deal about high fidelity and stereo, you hill 
find this comprehensive 76 -page reference guide and idea 
hook a valuable aid in making buying decisions-the first 
thing you need before investing in expensive equipment! 
Detailed information on all Fisher components is included. 

Fisher Radio Corporation 
21-40 44th Drive, Long Island City, N. Y. 11101 

Name 

Address 

Free! 

$2 Value! 76 Pages! City State 

i I 
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receiver is tuned to a station broadcasting 
stereo, and the superheterodyne AM sec- 
tion has a built-in ferrite antenna. The 
amplifier has a power output of 6 watts 
per channel. f lum and noise on high-level 
inputs is -2 dh below full output, and 
input jacks are provided for magnetic 
phono, crystal phono, and auxiliary. Out- 
put jacks are provided for stereo tape 
recording and headphones. Size is 161/2 x 

51/, x 111/2 (including legs and metal 
case). price: 599. 

circle 185 on reader service card 

Sonotone announces tour new min- 
iature ceramic cartridges designed for 
low -mass. lightweight tone arms. The 
new cartridges all have damage -proof 

rl 

Sono -flex styli, and arc available in three 
different mountings: a metal bracket and 
a molded plastic bracket/cartridge com- 
bination (both for use in standard tone 
arms), and a cartridge without bracket 
(intended for direct replacement in inte- 
grated tone arms). Model 25T has an 
output of (1.2 volt, and a compliance of 
15 X I(1 " cm/dyne. It requires a 

tracking force of 1 to 3 grams. Separa- 
tion is 27 dh at I kc. Other cartridges 
in the series are the 26T high -output 
(0.5 -volt) unit; the 2-T, designed for 
transistor input circuits; and the medium - 

output, medium -compliance 28T. I'rices 
of the models range from SI 1.25 to 
SI I.-0. 

circle 186 on reader service card 

Toujay announces the X-26 stereo 
equipment cabinet. Constructed of rose- 
wood and walnut, the cabinet is ap- 
proximately 81i feet long and 'I inches 
high. and can accommodate all standard 
components. The X-26 accepts standard- 

0 

rzi 

size bookshelf speaker systems and pro- 
vides complete acoustic isolation of the 
speakers. Each speaker section swings 
out for full stereo coverage. The flexible 
speaker mounting and a finished hack 
enable the X-26 to he used as a room 
divider. As an optional feature, the 
speaker compartments can he rotated 
by a remote -control mechanism. List 
price: S1,200. 

circle 187 on reader service card 
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There are only a few bookshelf speakers 
that don't sound like bookshelf speakers. 

Fisher makes all of them. 
Despite their many celebrated virtues, loudspeaker sys- 

tems between 1'/2 and 2 cubic feet in volume-today's standard 
bookshelf speakers-all leave something to be desired if you 
are looking for completely open, spacious, unconstricted 
sound. All except three. that is. The Fisher XP -6. XP -7 and XP -9. 

This new family of three-way bookshelf speakers is 
based on the design principles of the incomparable Fisher 
XP -10, a totally original 5 -cubic -foot system that ranks with 
the world's finest. Among these principles is the assignment 
of more than three octaves of the audible spectrum to the 
midrange channel, with a considerably lower bass -to -mid- 
range crossover than is conventional. This wide -band approach 
flattens the upper bass and lower midrange resporse to an 
unprecedented degree, completely eliminating one of the 
typical colorations of other bookshelf designs. Three highly 
specialized 5" drivers carry the midrange in the XP -9, two of 
the same drivers in the XP -7, one in the XP -6. 

Another exclusive feature borrowed from the XP -10 is 
the Fisher soft -dome tweeter, whose exceptional dispersion 
characteristics and uniquely smooth, resonance -free response 
result in the most natural -sounding treble range ever achieved. 
In the XP -9, this 11/2" soft -dome tweeter has an even more 
powerful magnet than in the other two models. 

As for the bass, it is carried by a 10" Fisher free -piston 
woofer in the XP -6. a 12" woofer of similar design in the XP -7 
and a very heavy-duty 1:2" woofer in the XP -9. In each model, 
the efficiency is considerably higher than previous experience 
with bookshelf speakers would make you expect. The end 
results is state-of-the-art sound in the XP -9 and something 
very close to it in the other two units. 

You owe it to yourself as a high fidelity enthusiast to 
hear these new speakers at your Fisher dealer. Each has an 
impedance of 8 ohms and comes in handsome Scandinavian 
walnut. Prices: XP -6, $99.50; XP -7, S139.5O; XP -9, $199.50. 

TIIEINEW' 

FISNER, 
I1.1\11R0 -x. 

For your free copy of this 76 -page 
book, use coupon on page 26. 

.f.1,9f10fn.r . . The Fisher 
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DYNACO 
introduces TILE 

stereo recorder for 

the connoisseur 

.... 
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$498 

If you are one whose stringent 
requirements or passion for per- 
fection has been convinced of 
the need to spend at least $400 
for a quality recorder, and if 
you have felt that nothing avail- 
able to date for less than $1000 
could meet your demands, then 
give serious consideration to the 

llynaco Beocord 2000. 

Judge it first on absolute per- 
formance-live recording is the 

most exacting test for the com- 
plete recorder-then luxuriate in 

its many exclusive features: 

3 stereo mixing inputs with slide -type 
controls and plug-in multiple mike 
conversion 

low impedance transformer coupled 
mike output 

8 -watt amplifiers for PA use. home 
music system. monitor speakers. or low 
impedance headphones 

pushbutton selection of echo. sound - 

on -sound, and unique synchro monitor- 
ing from half the record head 

electronically protected fully transis- 
torized plug-in electronics 

3 speeds, 3 heads, WO KC bias, 
synchronous drive 

Only a comparative evaluation 
in use with the finest associated 

components will effectively dem- 
onstrate the superior perform- 
ance and unique flexibility' of 
this superb instrument. 

Write for full specifications and 
ask your dealer for n 

demonstration. 

DYNACO INC. 
3912 Powelton Avenue 

Philadelphia, Pa. 
CIRCLE NO. 26 ON READER SERVICE CARD 
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AUDIO 
BASICS 
by HANS H. FANTEL 

TAPE TRACKS 

TAPE -RECORDER catalogs, specifications, and salesmen all speak glibly 

-as they must-of two-tr: ck, four -track, quarter -track, half-track, or 

even full -track models. But this sort of expertise often leaves the neophyte 

shopper wondering whether he even knows what 2+2 adds up to. At a 

recent audio show, for example, I overheard a visitor innocently ask if a 

four -track recorder was twice as good as a two -track machine. Rather than 

try to answer the question-which is, after all, an eminently plausible one 

-the salesman explained that the number of tracks on a tape recorder has 

little to do with the quality of its performance, that the number of tracks 

merely tells how many separate recordings the machine can put side by 

side on a standard -width (1/4 -inch) tape. 

To illustrate, let us take a two -track (or half-track-the terms are used 

interchangeably) monophonic recorder. With such a recorder. you first 

record one edge of the tape completely through to the end of the reel- 
that's track No. 1. Then you interchange the reels and record on the other 

edge-that's track No. 2. (The two tracks are of course not on reverse sides 

of the tape; both are on the side bearing the magnetic -oxide layer that holds 

the recorded signal.) Each track takes up a little less than half the tape 

width. Two -track (half-track) recorders may be either mono or stereo. The 

main difference between a mono and a stereo two -track recorder is that the 

stereo unit simultaneously records both tracks side by side in the same di- 

rection. This gives you stereo sound because one track (one half of the 

tape) provides the left channel, and the other track provides the right. 

Many recording -studio machines are half-track recorders of this kind. 

4 -TRACK STEREO 

.00152_ 

TRACK 1 / 
LEFT5H / 4 

('HO 1H918) 
.043 

,/./Z NOd1i1 j 
,./% 5 

TRACK 3 
043 

(RIGHT CH.),- 

. .025 

-4-;/51711351114-....00157-7043«.- 

2 -TRACK STEREO 

.008-1 

2 -TRACK MONO 

.008-L 

/// // /// - TRACK 1- .082 

/*/ ; // 
.070 

íz N3V111-4- .082 

%/ 
.008 

For home installations, however. a four -track recorder offers important 

advantages. You may wonder why a machine has four tracks when stereo 

requires only two. The answer is that you use the four tracks. but only two 

at a time. First you record two stereo tracks (I and 3 in the figure above). 

Then, after the tape has run all the way through the machine, you inter- 

change the reels and record the other two stereo tracks (4 and 2). In other 

words, the four -track machine doesn't double the number of channels: 

there are still just two left and right. But it does double the total stereo 

recording time you can put on a given length of tape by making it possible 

to record four separate tracks on a standard -width tape. 
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"...THE FINEST LOW -POWERED 

AMPLIFIER ON THE MARKET...' 
f* 

the Dynakit SCA-35 gives 
superlative performance at less than $100 

,m t ,. 

1"1.' '1 

../ " 

i 

$99.95 kit 
$139.95 assembled 

Now there's a Dynakit for everyone. Long acknowledged as the 
quality leader of the high fidelity industry, with performance di- 
rectly comparable to the most extravagant designs, Dynakit now 
introduces high quality performance concepts at a remarkably 
low price. Take the time to listen to this latest Dynakit on your 

favorite speakers. Compare it to amplifiers at least twice its 
cost. Even with low efficiency speakers, the SCA-35 sounds like 
a big, powerful, expensive amplifier. Why does the SCA-35 
sound so much better than higher priced designs? As detailed 
and as fine as its specifications are, they cannot adequately de- 
fine absolute performance. Dyna's painstaking engineering and 
consummate concern with quality have evolved unique circuitry 
which fully utilizes the superior performance characteristics of 
patented Dynaco output transformers-transformers frequently 
used in far more expensive equipment than our own. Years of 
refinement have produced a new design with the stability, low 
noise, low distortion, full power bandwidth, and excellent over- 
load characteristics usually reserved for much more costly 
equipment. One look inside the SCA-35 will convince you 
that this is the easiest of all such amplifiers to build. A clean, 
uncluttered layout and three factory assembled etched circuit 
boards speed assembly and assure consistent performance 
from unit to unit, even in the hands of novices. Detailed pictorial 
diagrams and step-by-step instructions leave nothing to chance. 

*Hi Fi Tape Systems Annual, in their Editor's Choice of Hi Fi Systems, 
selected the SCA-35 and the FM -3 Dynatuner as offering the "Most Fi per 
Dollar" (after choosing other Dynakits unanimously for higher priced 
categories) with the following comments: "The SCA-35 is the finest low 
powered amplifier on the market, delivers 16 watts (on each channel) from 
20 to 20,000 cycles with less than 1% distortion, and below 3 or 4 watts 
the distortion is unmeasurable." 
High Fidelity Magazine (May 1964) reported: "A kit -built version of the 
SCA-35 proved to be an outstanding performer among low power ampli- 
fiers. (It) offers performance that belies its cost, meets or exceeds its 
specifications, and is in general an excellent high fidelity component." 
Audio Magazine (March 1964) concludes: "The SCA-35 ... is perfect for a 

small installation where excellent quality, simplicity of construction and 
operation, and attractive appearance are requisites." 

FM3 
$109.95 kit 

$169.95 assembled 

The FM -3 Stereomatic tuner is the ideal 
companion to the SCA-35 for flawless 
mono and stereo FM automatically! 

o.. 

C,,.J r 

h 

Stereo 35 
$59.95 kit 

$79.95 assembled 

PAS3 
$69.95 kit 

$109.95 assembled 

If you prefer the additional flexibility and matchless performance of the renowned 
PAS -3 Dyna preamplifier, the Stereo 35 offers the same power output as the SCA-35 
with the recognized advantages of a separate power amplifier. 

Complete specifications and impartial test repor-s are available on request. 

DYNACO INC. 3912 POWELTON AVENUE, PHILADELPHIA 4, PA. 
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This is a survey (available for the asking) 
of the hi-fi equipment recommendations of 
four magazines. 
These four lists of equipment choices, from stereo cartridge to speakers, were compiled independently by each of four 

national magazines - Gentlemen's Quarterly, a men's clothing magazine for the carriage trade; Bravo!, a concert program 

"wrapper" with a circulation of almost a million; Popular Science, the leading high -circulation science magazine; and 

Hi-Fi/Tape Systems, a hi-fi annual. 

AR -3 speakers were the top choice of three 
of the four. 
The fourth magazine, Gentlemen's Quarterly, chose speakers costing $770 each for its most expensive stereo system; 
AR -3's were relegated to the "middle -range" ($1,273) system. 

The AR turntable was the top choice of all 
four. 
The AR turntable is $78 including arm, oiled walnut base, and transparent dust cover. The AR -3 is $203 - $225, 

depending on finish (other speaker models from $51). AR's catalog is available on request. 
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` J TECHNICAL 
TALK ° 

*by JULIAN D. HIRSCH 

A PLEA FOR CONFORMITY: This month I would 
like to air one of my long-standing gripes about the high- 
fidelity field: the deplorable lack of industry -wide stand- 
ardization on input and output connectors and on other 
factors that affect the interconnection of high-fidelity com- 
ponents and auxiliary equipment. 

For an example of one area where standardization does 
exist, consider the input and output connectors on the rear 

of any tuner or amplifier. Known as "RCA -hype phono 
connectors," "pin plugs.'' or just plain "phono connect- 
ors," they are used almost universally on equipment made 

or intended for use in this country. Although perhaps not 

as reliable as some other types of plugs and jacks. they are 

very nearly ideal for permanently installed home -music 

systems. As a result of the complete acceptance of this one 
type of plug -and -jack connector. practically any piece of 
audio equipment may be connected to any other, and there 
is no need to search for special. hard -to -get connectors. 

But to discover other areas in which conformity is not 
the rule, we need only examine the rear of any stereo 

amplifier. 'pile dual sets of input and output connectors 
may be marked "1." and ''R." "1" and -2,- or "A" and 
"R." True, most amplifiers do not require that left- or 
right -channel outputs be connected to a certain set of in- 
puts, so these arbitrary markings do not do much harm. 
However, one piece of equipment 
may be marked in one fashion. and 

have to be connected to another 
that is coded differently. The user 

must then guess whether (lire manu- 

facturer's "Left" equals another's 
or still another's ''A.'' I am 

in favor of using "L" and "R" uni- 
versally, and locating the left set 

f 

misalignment). Why, then, should tuner outputs be 

marked other than "L" or "R''? This applies equally to 
the single -chassis stereo receiver. 

Amplifier speaker -output terminals arc always phased 

correctly, so that a pair of identical speakers. connected 
with their corresponding terminals to the "0" or "C" out- 
put terminals of the amplifier, will be in phase. When 
speakers are not identic'.tl, one cannot assume that they 
will be in phase when so connected. If the amplifier has 

a phase -reversing switch, this is easy to correct, but how 
much simpler it would he if all manufacturers marked 
one terminal of their speakers with a plus sign (-t_) in- 
dicating that a positive voltage applied to that terminal 
will cause the speaker cone to move outward. Imagine the 
chaos that would result if four -track stereo tapes or stereo 
discs were recorded with an arbitrary channel arrange- 
ment. Here, as in FM stereo, standards were established 
in the beginning ( although there were numerous instances 

of channel reversal in early stereo discs). 
One of the least sta ridardized items on the high-fidelity 

scene is the stereo -cartridge terminal configuration. In 
rare cases, the internal design of the cartridge dictates its 

terminal arrangement. Car'ridges also differ in size and 
shape, so that a simple. rectangular terminal configura- 
tion may not always he practical. However, with some 

distortion of the rectangle. 1 believe 

REVIEWED THIS MONTH 

Garrard Lab 80 Turntable 
Lafayette Criterion Recorder 

of connectors nearer to the left side of the amplifier, as 

viewed from the front. This would eliminate a lot of 
shifting about of the amplifier to find out which connectors 
are which. and it would cost manufacturers nothing at all. 

In the case of a stereo P1I tuner. there is no reason for 
manufacturers to be arbitrary. Left and right channels are 

completely defined by FCC standards on pilot -carrier 
phasing. and a correctly aligned receiver will duplicate the 
channel positions used in transmission. Occasionally one 
will find a tuner with reversed channels. but this indicates 
only careless alignment (the quality' of sound or stereo - 
channel separation is usually not affected by this type of 

that 95 per cent of modern car- 

tridges could be manufactured with 
some universally adopted terminal 
arrangement. I would prefer to see 

a square. or rectangular format, 
with the left and right "hot" ter- 

minals in the upper left and right 
corners and with the corresponding 

grounds directly below them. Rut any other reasonable 

configuration would do as well if it were universally 
agreed upon. 

Also, why not establish common color coding for car- 
tridge -shell and tone -arm wiring, so one does not have 
to look up the installation sheets for both arm and car- 

tridge when making the installation? Color coding is 

standard for transformer leads, for example. and it would 
not be unreasonably difficult to apply it to tone -arm wiring. 

My final gripe is directed at the manufacturers of tran- 
sistor amplifiers. Most transistor amplifiers have fuses in 

both speaker lines. as well as the a.c.-power line. The 
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speaker fuses are easily blown by common accidents such 
as removing or inserting an input connector with the am- 

plifier turned on, switching inputs at high volume set- 

tings, or accidentally shorting a speaker lead when the 
amplifier is operating. Usually the blown fuse has pro- 
tected the output transistors from damage, which is as 

it should be. However, these fuses are of many types, 
sizes, and ratings, few of which are likely to be found 
in the average home. A couple of spare fuses supplied 
with each amplifier could save the user from being de- 
prived of his music system for an unreasonably long 
period after a minor accident. 

I welcome comments from readers and manufacturers 
on the need for further standardization. If there are good 
reasons against it, they should be made known: otherwise, 
let's take some steps toward industry -wide uniformity. 
The cost would be negligible, the benefits considerable. 

GARRARD 
LAB 80 
AUTOMATIC 
TURNTABLE 

GARRARU's new Lab 80 automatic turntable is the top 
unit in the Garrard line. It employs a heavy, balanced 
I 2 -inch aluminum platter driven by a four -pole induction 
motor through a stepped shaft and rubber idler wheel. 
Two levers on the control panel at the front right corner 
of the motor board select the operating speed (331/3 or 
45 rpm) and set the pickup set -down point for 7, 10, or 

I 2 -inch records. 

For manual record play, a short spindle is inserted into 
the turntable's center hole, and a MANU 1L lever is 

pushed. The motor starts, and the tone arm is placed 
over the desired portion of the record by hand. Pressing 
a section of the arm rest lowers the tone arm slowly and 
gently to the record surface. At any point on the record, 
the MANU,\L lever can be used to lift the arm about 1/2 

inch above the record, holding it there until the lowering 
button is pressed. At the end of the record, the arm re- 
turns to its rest and the motor shuts off. 

For record changing, a long spindle is inserted in the 
turntable's center hole. This spindle incorporates the 
record -dropping mechanism, and will support a stack of 
up to eight records. Operating the AUTO lever starts the 
automatic change cycle. which repeats until the last record 
has been played and the motor shuts off. The change cycle 
requires about 10 seconds. Again, at any point during 
play, the arm may be temporarily lifted from the record 
surface by pressing the MANUAL lever as in the manual 
mode of operation. 

The special features of the Lab 80 include a low -mass 
wood tone arm with a cut -away cartridge shell. The arm 
is counterweighted for balance, and the tracking force is 

dialed by a click -stop adjustment screw. Each click adds 
or subtracts 1/4 gram from the tracking force over a range 
of 0 to 5 grains. A calibrated scale on the side of the 
arm indicates the force. Another interesting feature of the 
Lab 80 is a conductive rubber turntable mat which drains 
off static -electricity charges from the records during play 
and thereby reduces not only the accumulation of dust, 
but minimizes static -caused clicks and pops. Further, the 
Garrard Lab 80 is the only automatic turntable I know of 
that has an adjustable bias compensator for overcoming 
the side thrust inherent in any tone arm with an offset 
head. Side thrust causes the stylus to press on the inner 
groove wall more heavily than on the outer groove wall, 
giving rise to increased distortion in one channel at high 
recorded velocities. 

Garrard's bias compensator-a sliding -weight arrange- 
ment-is optional, since it can be swung out of the way. 
The position of the weight is set according to the stylus 
force employed, and several notches on the weight -sup- 
port rod correspond to stylus forces of l to 5 grams. The 
tracking -force calibration tested accurate to within 1/4 

grain over its entire range. I found that the bias com- 
pensator was quite effective, but had to be set to the 
3 -gram position, with the arm tracking at 1 gram, in order 
to obtain equal distortion (as determined by test instru- 
ments) in both channels. When so adjusted, the distor- 
tion was very low even at the highest velocities, and was 

observably lower than when no compensation was used. 
(The bias compensator causes the arm to move outward 
slightly as it is being lowered, which should be taken into 
account when accurate cueing is desired.) The tracking - 

angle error of the arm was under 0.2 degree per inch of 
radius over most of the record, rising to 0.5 degree per 
inch at the outside of the record and falling to zero error 
at the inner grooves. The arm -raising and lowering 
mechanism worked perfectly with impressive smoothness 
and silence. 

The changer trip mechanism of the Lab 80 does not 
depend on mechanical contact with any part of the arm 
system-a pair of magnets actuate the trip when the arm 
reaches the end of the record. The effectiveness of this 
system is indicated by the fact that the change cycle will 
trip with tracking forces as low as 1/2 gram. 

I measured the rumble of the Lab 80 (using the un - 
weighted NAIL standard) as -36.5 db lateral, -33.5 
db combined lateral and vertical. This is a very low rum- 
ble level. and is, in fact, better than most manual turn- 
tables I have measured. The wow and flutter were 0.12 
and 0.02 per cent, respectively, at both speeds. Speeds 
were fast by only a small fraction of a per cent, and did 
not change over a 90 to 135 -volt line -voltage variation. 
The Lab 80 actually started up and ran, only about 2 per 
cent slow, with as little as 50 volts line voltage. The Lab 
80's damped -spring mounting makes it quite insensitive 
to jarring and acoustic feedback. 

Selling for 599.50, this handsome and smoothly per- 
forming record player is fully compatible with the high- 
est -quality high-fidelity components. 

For more information, circle 188 on reader service card 
(Couliueed on page 34) 
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The Sound of Marantz 
is the compelling warmth of a Stradivarius. 
It is a dancing flute, a haughty bassoon 
and the plaintive call of a lone French horn. 
The sound of Marantz is the sound of beauty, 
and Marantz equipment is designed to bring you 
the subtle joy of its delight. 
This wonderful adventure in sound awaits you 
when you discover that the sound of Marantz 
is the sound of music at its very best. 

Ultimately. you will want Marantz 
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LAFAYETTE 
CRITERION 1000 
TAPE RECORDER 

IT HAS PEEN my experience that tape recorders selling 
for $200 or less usually fall considerably short of high-fi- 
delity standards. The Criterion 1000, distributed by La- 

fayette Radio Electronics, is a notable exception to this 

rule. In many respects, its performance rivals that of many 

far more expensive recorders. 

Manufactured in Japan, the Criterion 1000 comes in a 

handsome teak cabinet with a lid that can be closed while 
the recorder is operating. The machine has three speeds 

(7l/,, 33/4, and I7/8 ips) and is capable of quarter -track 

mono or stereo recording and playback. 

The two channels have separate volume and tone con- 
trols, with meters that indicate both recording and play- 

back levels. There are rear -panel inputs for tuner or other 
high-level source, and front -panel jacks for a pair of high - 
impedance microphones. An input selector connects either 
the high-level or the microphone inputs to the recording 
circuits, or mixes the two. An output selector connects the 
monitor speakers for stereo; feeds both channels to both 

speakers for mono playback. or turns oaf the speakers 

when an external hifi system is driven from the MONITOR 

jacks on the recorder's rear. 

The tape -transport mechanism is controlled by push 

buttons that are positive -acting and fully interlocked to 

prevent accidents or improper operation. Independent re- 

cording -interlock buttons must be depressed together with 
the PLAY button in order to record. Connecting the mon- 
itor output of one channel to the radio input of the other 
allows one channel to be dubbed onto the other and to be 

mixed with a new input signal for sound -on -sound or 
other types of multiple recording. 

The speeds are selected by a switch with off positions 
between each pair of speeds. The switch moves an idler 
wheel on a stepped drive wheel to change speeds, much 

like a turntable, and disengages the idler in the off position 
to avoid flats. A PAUSE lever stops and starts the tape 

instantly at normal forward speeds. The Criterion 1000 

also has an excellent mechanical sensing device that shuts 

off the machine and disengages the rubber drive wheel 

when the tape runs out or breaks. 

Playback frequency response, with the 71/2-ips Ampex 
31321-04 quarter -track test tape, 'kas ±2 db from 60 to 
15,000 cps. A slight difference in response between the 

two channels could easily be corrected by means of tone 

CORRECTION : The frequency response curve for the Sherwood 
S-9000 amplifier printed in the March, 1965 Technical Talk 
was incorrect. The description in the text ("Frequency re- 
sponse was flat within ±0.5 db from 20 to 20.000 cps ...") 
was correct and the curve should have illustrated that re- 
sponse. -Ed. 
34 

controls. At maximum boost, the tone controls elevated the 
response about 10 db between 3,000 cps and 10,000 cps; 

at maximum cut they introduced a gradual roll -off, 
amounting to about 5 or 6 db at 15,000 cps. Low -fre- 
quency response was not affected. 

The overall record -playback response was a pleasant 
surprise. \Y'ith the tone controls mechanically centered, 
response was within ±5 db from 20 to 20,000 cps, and 

judging from the shape of the curve, some tone -control 
treble cut could have flattened it to about ±2.5 db from 20 
to 18,000 cps. This is approximately the claimed response 

of the Criterion 1000, and is quite unusual for a recorder 
in its price class. At 33/4 ips, the response was flat from 
100 to 10,000 cps, and down only 2.5 db at 60 and 14,000 

cps, or 5 db at 45 and 16,000 cps. At 17/8 ips, the response 

was ±2.5 db from 100 to 8,000 cps. Wow and flutter at 

71/2 ips were 0.C5 and 0.11 per cent. respectively. Flutter 
became greater at slower tape speeds, but was not particu- 
larly obtrusive except at 17/8 ips. 

Signal-to-noise ratio was about 40 db, with the audible 
noise being divided between hiss and hum; the latter was 

inaudible under normal conditions, but the hiss under 
some circumstances might require some treble cut with 
the tone controls. Stereo crosstalk was -36 db at 1,000 
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cps, which is about as good as the better phono cartridges. 
The tape speeds were exact, and fast forward and reverse 
handled 1,200 feet of tape in slightly less than three min- 
utes of wind or rewind time. 

The Criterion 1000 sounded as good as its measure- 
ments suggest. I recorded off -the -air stereo FM broad- 
casts and found that the played -back program was in- 

distinguishable from the original, except for a slight in- 
crease in hiss. Even at 33/4 ips, there was only a minor 
difference between the sound of the input and output sig- 
nals from the recorder. 

The built-in power amplifier has a nominal 6 -watt -per - 
channel rating, and the built-in 4 x 6 -inch speakers were 

quite pleasant sounding. The amplifiers did a creditable 
job of driving a pair of medium -efficiency bookshelf 
speakers, but best results require connecting the Criterion's 
monitor outputs to an external amplifier and speakers. The 
microphones furnished with the recorder have a rather 
high-pitched, nasal quality, acceptable for voice record- 
ing. All things considered, I would rate the Criterion 1000 
as one of the best under -$300 recorders I have tested. It 
sounds fine. looks even better, and sells for S 199.50. 

For more information, circle 189 on reader service card 

HIFI/S rEREo REVIEW 



If it wasn't for this 
monstrous 1,400 lb., $1,740 

"Voice of the Theatre"® 
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you could probably never afford to enjoy the no -compromise big sound of 

these Y'Illkyl\CAc, speaker systems from Altec 
Because their no -distortion mid -range (with 
highs and lows to match) which embraces 90% 
of all musical material would he beyond the 
reach of anybody except people in the industry: 
the recording and broadcast studios, and the 
networks. Most of whom use them. (Who else 
in the hi-fi industry can make a claim like this? 
Manufacturer A, 13, E, F, F, J, K, K, 1., I', (), 
S. T. U. W?) 

And maybe even these discriminating speaker 
buyers couldn't afford to help us amortize the 
research and development costs of developing 
PIA`MSCY, systems like our beautifully furni- 
ture -styled 843A "Malibu': 83811 "Carmel", and 
A7W. Thank goodness they (and you) don't 
have to. Theatre owners the world over have 
done it already. Ever since 1945, when Altec 
introduced the first (and only) commercially - 
available speaker systems approved by the 
Research Council of the Academy of Motion 
Picture Arts and Sciences. 

So unless you have room for two of our 1,400 
lb. "Voice of the Theatre" Systems, we'd sug- 
gest you consider the only next best thing: 
VYANHAC.,V, systems like the ones available to 
recording and broadcast studios and you at the 
same reasonable. R&D -prepaid prices. 

For example, the new Altec 843A "Malibu" 
is a bargain at $356.00 because it contains 
speaker components that are nearly identical to 
our giant two-way theatre models: two low fre- 
quency speakers, a horn -loaded high frequency 
driver with low crossovet. and a two -section 
dividing network. The "Malibu" is first and 
foremost a beautifully hand-crafted furniture 
piece tailored into a space -saving upright wal- 
nut enclosure that will do credit to any living 
room. For a horizontal version of the same 
thing, try the 83811 "Carmel" at $346.50. Or, 
for $384.00, you can own the new Altec A7W 
which is identical, in every way but looks, to 
our famous "baby- "Voice of the Theatre': the 

NEW! EiZe.i 
100A ! 

p=4 

Specially designed for people who like over -emphasized instrumental bass. 
This extreme low pass filter connects between amplifier output and speaker 
input. Suitable for use only with high efficiency speakers. Price: S.30.00 

Al. The difference is that the A7W comes in 
walnut finish, khile the Al comes in a rather 
spartan utility cabinet (though at only $288.00 
who will complain?) for built-in installations. 
Other full-size Altec Speaker Systems available 
from $214.50 for the space -saving 841B "Coro- 
nado" to $411.00. 

W'hat more can we tell you? Just to "A-13" 
these VIANUACV, systems against anything and 
everything you can find at your nearby leading 
Altec Distributor's. 

In the meantime, get your copy of Ili/Fi 
Stereo Review's Great Debate: "Is a good big 
speaker better than a good little speaker?" The 
affirmative, quite naturally, is presented by our 
own Chief Engineer of .\coustics/Transducers. 
Alexis 13admaieff. The negative is presented by 
a well-known manufacturer of little speakers. 
So find out for yourself why full-size speakers 
are now the rage. Merely write Dept. S115. 

ALTEC LANSING 
ALTEE CORPORATION 
recr==== LingTemcaVoughl, Inc. 

ANAHEIM. CALIFORNIA 

MAY 1965 

All prices shown eXCIIISire o/ applicable F ederal Excise Tax. 
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Are These Fallacies 
Stopping You From 

Building Heathkif Components'? 
A "YES" ANSWER CAN COST YOU HUNDREDS OF DOLLARS! 

Fallacy: "Too Technical & Complicated To Build". 

FACT: Every Heathkit is designed to be "beginner -built". This is proven by the thousands of people from children to 

senior citizens, from all walks of life, who have built them. Over 300 years of accumulated kit -engineering, the most 

experienced staff in the business, insure your success. No special skills or knowledge are needed . . . just some spare 
time and a few simple tools ... we supply everything else. Famous Heathkit non -technical, step-by-step instructions and 
clear "exploded" diagrams identify each part, show you exactly what to do and how to do it ... even how to solder. 
Nothing is left to chance. Send for a manual and see for yourself! 

Fallacy: "Takes Too Much Time To Build It". 

FACT: The average Heathkit can be built in just a few evenings. Kit builders regard this time as well spent, not only in 
terms of dollar savings, but in fun and relaxation. It's like getting two hobbies for the price of one! You'll be surprised 
how fast you finish, working only a few hours each evening. And the pride of craftsmanship and self-satisfaction when 
you're done makes it more than worth the small effort. 

Fallacy: "Doesn't Perform As Well As Factory -Built Models". 

FACT: The first Heathkit design consideration is performance. Our special staff of audio engineers use the latest, most 

sophisticated techniques in the "state of the art". And much effort is devoted to developing new design. For example, 
Heath introduced the first successful all -transistor stereo components. Only after rigid performance tests are passed, 

does kit assembly enter the picture. But don't take our word for it. Compare the specifications ... read the Heathkit 
component reviews by respected hi-fi authors and editors ... or ask any Heathkit owner! 

Fallacy: "Kits Use Inferior Parts". 
FACT: Heath's reputation for top quality has always been respected by kit builders and non-kitbuliders alike. In fact, 
we're noted for our conservative ratings. Actually our engineers "over -specify" parts to insure that extra margin for best 

performance and long, dependable life. As you build your kit, you'll recognize famous names like GE, Sylvania, RCA, 
Weston, Tung -Sol, etc., on the parts you use. 

Fallacy: "Because Of Its Low Price, It Just Can't Be As Good". 

FACT: Because you build it yourself, you save the labor cost of factory -built models. Even more significant, buying 
direct from the Heath factory eliminates high dealer markups. With Heath, your money goes where it should ... in 
parts quality, not product distribution. 

Fallacy: "Takes Special Test Gear To Align It". 

FACT: A prerequisite to every Heathkit design is that they meet specifications after assembly without instrument align- 
ment. All critical circuits are completely wired and prealigned at the Heath factory. All other alignment steps are 

accomplished with the simple "Alignment Without Instruments" instructions in each Heathkit manual. 

Fallacy: "If Something Goes Wrong, I Can't Get It Repaired". 

FACT: The Heath Company's most vital concern is your satisfaction, and every effort is made towards this end. If you 
do encounter problems, first check the "In Case Of Difficulty" section, and "Trouble -Shooting" chart in each manual. 
Because of the intimate knowledge gained through kit assembly, most kit builders make repairs themselves, thus saving 

service charges. Heath also maintains a staff of consultants to help & advise you ... just drop them a note. And you 

can always take advantage of factory service facilities, as well as local authorized Heathkit service centers. 

Fallacy: "I'd Rather Not Buy Through The Mail". 

FACT: Mail order selling is one of the oldest and most reliable forms of product distribution. Its current growth rate is 

higher than retailing. The Heath Company's success has been built on it. \Ve offer more services than many retailers ... 
liberal credit terms, advice on product selection, and complete servicing facilities. In addition, you enjoy the added 
savings of direct -to -you delivery, and the convenience of shopping right in your home. And who doesn't get excited 
when a package arrives in the mail? 

Join The Thousands Who Put Their Confidence In Heath... Send For Your FREE Catalog Now! 
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All -Transistor Stereo Receiver 
/^ 

O `J O 
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AM/FM/FM Stereo Receiver, AR -13A . . $195.00 Just add 2 speakers for a 
complete stereo system! 46 -transistor, 17 -diode circuit for cool, instant operation, & 
natural "transistor sound." 40 watts continuous, 66 watts IHF music power et ±I 
db from 15 to 30,000 cps. Rich walnut cabinet. Radio -TV Experimenter, Feb. - 
March Issue: "Comparing the .4R -13A on a feature versus dollar basis, one cannot 
help but admit that the receiver is a rock -bottom dollar buy, about the best you 
can hope for in the solid-state market place." See entire article. 

Deluxe All -Transistor Stereo "Separates" 
a rtsk 

11."1 'i'iMv'i:i_xiriái- TIP 

AM/FM/F111 Stereo Tuner, AJ-43C ... $129.95 Features 25 -transistor, 9 -diode 
circuitry, automatic switching to stereo with stereo indicator light, AFC, stereo 
phase control, filtered outputs for direct, beat -free recording, and handsome walnut 
cabinet. Julian Hirsch, Hi-Fi/Stereo Review: "Tire AJ-43 is an excellent tuner, 
and holds its own with any other toter of comparative ratings. I particularly appre- 
ciated being able to stack the AJ-43 on top of the AA -21 amplifier, and run them 
for hours without either one becoming perceptibly warm." 

.r. -Er ¡ _ - ,./A=,,-..~, _ r .tom - t Matching 70 -Watt Stereo Amplifier, AA -21C ... $149.95 Enjoy 100 watts 111F 
music poster at ±1 db from 13 to 25;000 cps. 26 -transistor, 10 -diode circuit, .. , .T 
modern walnut cabinet styling. Electronics Illustrated magazine: "The sound from - - ,,l,the 

AA -2/ is quite startling. Compared to tube amplifiers, the tiros! noticeable .._ - ' r dilference is the clarity and crispness of reproduction of transients. In terms of 
r- - r.___ _ A,. y; - . -' 1.,m measured specs the AA -21 performs as well, and in most cases better, than claimed -- - by Heath. 

Low Cost All -Transistor Stereo "Separates" 

, 

II 
_.....,. 
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SEE COMPLETE HEATHKIT STEREO LINE IN FREE 1965 CATALOG! 
.- f 

r 

AM/FM/FM Stereo Tuner, AJ-33A . $99.95 Boasts 23 -transistor, 8 -diode 
circuit, built-in stereo demodulator, AFC, stereo indicator, filtered stereo outputs 
for heat -free recording, walnut cabinet. Radio Electronics magazine: " . . will 
get any station that can possibly be pulled i,r." AJ-33A owner, James E. Skiho, 
Bethlehem, Pa.: "... with no external antenna on either AA/ or FA!, I find that 
I can receive A.51 Jor a fire -hundred mile radius and FA/ for a hundred mile radius! 
Stereo, roar" 

Matching 40 -Watt Stereo Amplifier, AA -2.2 ... $99.95 20 -transistor, 10 -diode 
circuit produces 66 watt, IHF music power at ±I alb from 15 to 30,000 cps. 
5 stereo inputs, walnut cabinet. Julian Hirsch, Ili-Fi/Stereo Review: "It has the 
unsnnined ellortless qualjty that is sometimes found in very powerful tithe ampli- 
fiers, or in certain expensive transistor amplifiers ... delivers atore than its rated 
power over the entire range from 20 to 20,000 cps. Any enthusiasm I may seem to 
express for this unit, incidentally, is purely intentional." 
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SPEAKERS 
SPEAKER 
SYSTEMS 

CHANGERS & 

TURNTABLES 

BREE! 
.HEATHKIT 1965 . 

4459115111. ' 

.It J I `, 

HEATHKIT 
CATALOG 

See these and over 250 
easy-tobuild Heathkits 

. world's largest elec- 
tronic kit selection. Save 
up to 50% over factory - 
built models. Send for 
your Free copy now! 

Buy Now-Use This Order Blank ... 
HEATH COMPANY, Dept. 40-5 Benton Harbor, Michigan 49023 
In Canada: Daystrom, Ltd., Cooksville, Ontario 

Please send FREE 1965 Heathkit Catalog. 

Model Description 

TAPE `k 
RECORDERS 

Weight Price 

Name 
(Please Print) 

Address 

City State Zip 

SHIP VIA: Parcel Post Express Collect Freight 0 20% Included, C.O.D. Best Way 

All prices & specifications subject to change without notice. HF-182 , 

L 
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THE FIRST 
COMPLETE STEREO 
RECORDING 
RICHARD STRAUSS: DAPHNE 
RECORDED ON STAGE AT 
THE VIENNA FESTIVAL, 
EXCLUSIVELY ON 
DEUTSCHE GRAMMOPHON 

RICHARD STRAUSS 

DAP E 
7 

, r '' 
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In reviewing the actual Vienna production of this 

"alive" recording, the New York Times reported that 

HILDE GUEDEN "poured forth a plenitude of 

well -controlled tone... PAUL SCHOEFFLER and FRITZ 

WUNDERLICH were also strong -voiced singers" 

white JAMES KING gave "a fine performance" and 

"has Heldentenor potential." Also in this strong cast 

are RITA STREICH and VERA LITTLE. 

The Vienna Symphony is conducted by KARL BOEHM. 

(2-12" records, boxed, with libretto) 

LPM 18 956-7 Stereo SLPM 138 956-7 

SIBELIUS: 
VIOLIN CONCERTO/FINLANDIA 
Stunning version of the concerto 
by violinist Christian Ferras with 
Herbert von Karajan conducting 
the Berlin Philharmonic 
LPM 18 961 Stereo SLPM 138 961 

BEETHOVEN: PIANO SONATAS 

New stereo versions by Wilhelm 
Kempff of the "Appassionata", 

f1Waldstein" & No. 25 in G 

LPM 18 943 Stereo SLPM 138 943 

HANDEL: MESSIAH 

Gundula Janowitz, Marga 

Hoeffgen, Ernst Haefliger, Franz 

Crass; Munich Bach Choir & 

Orchestra/Karl Richter. 
Sung in German (3-12" records, 
boxed, with libretto) 
1PM 18 951.3 Stereo SLPM 138 951-3 

VERDI: FOUR SACRED PIECES 
Chorus & Orchestra of the 

Florence May Festival; Ettore 

Gracis, cond. (Leaflet of texts) 
LPM 18 962 Stereo SLPM 138 962 

L 
..`A,e. 
i..: 

7iilsc'/rc 
(lit( IIIOphCln 

cic sellschaft 
DIRECT IMPORT -FACTORY SEALED 

FREE! ON REQUEST: The new 1965 ARCHIVE illustrated catalog. 

W'te MGM Records, Classical Div- 1540 6'way. N.Y.C. N.Y. 10036 
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by Martin Bookspan THE BASIC REPERTOIRE Item Seventy-two 
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At left: Gersh win's autograph title -page of 
An \mrriran in Paris indicates that 
it was began early in 1928 and completed d ire 

Nor ember of the same year. Reline: in this 
1928 Perris snapshot. Gersh win is at the left: 
next to him are ,11rne. and ,11. 1 hevré-Raton, 
conductor of the (Irehestre 1'asdeloup. The 
fourth figure is Polish composer Alexander 
Talisman. with whom Gersh win rummaged the 
Raulerards to find the indispensable Paris taxi horns he 
needed for the finerican performance of the store. 
Tansmun's Sonatine transatlantique (1930) can. 
loins intpression.s of the American jazz. the 
composer absorbed from Gersh ruin. 
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AN AMERICAN IN PARIS 
GIN Sr. V,st.rxrt,\t:'s D,kv. 1924, two days after 

the etr,utrdin.try concert in New York's Aeolian 
I lall at which Paul Whiteman and his orchestra 

introduced lh,t/P.Itul in. blue. George Gershwin rece.scd 
a letter from Carl Van Vechten, the novelist and writer 
about music. "The concert. suite as a matter of course. - 
Van Vechten wrote, "was a riot; you crowned it with 
what I am forced to regard as the foremost serious effort 
by an American composer. Go straight on and you will 
knock all Europe silly." These words, addressed to a 

twenty -five -year -old composer whose career up to that 
time had been limited to Tin Pan Alley and Broadway - 
successes, signalled a transition of major importance for 
Gershwin and for American music. 

Gershwin may have had Van Vechten's advice in mind 
when, four years Later, he went to Paris. During an earlier 
visit, he had conceived an idea for an orchestral score 
that would reflect an American tourist's impressions of 
the City of Light. Now, setting himself up in the I tote) 
Majestic, he went to work composing An American in 
Paris. In their invaluable words -and -pictures biography of 

1;1 

Gershwin, called Gershwin 
and Lawrence Stewart tt'rotet! George workedEdward 

Jablonski 

American in Pa;,, and readily played it for the usual 
stream of callers, among them the young British composer 
William Walton. Vladimir Dukelsky (better known now 
as Vernon Duke), Dick Simon, the publisher, pianist 
\(ario Braggiotti. One day Leopold Stokosyski dropped 
by and became greatly interested in the work in progress, 
but this lasted only until he heard that the first perform- 
ance had been promised to D:unrosch.'' 

While Gershwin worked on Au American in Paris. he 

also sought out the many great composers who were then 
living in Paris, among them Milhaud, Ravel, Stravinsky, 
Poulenc, and Prokofiesr. His life in Paris was a continuous 
social whirl, yet he managed to complete the orchestration 
of his new work in three and a half months. About a 

month later, on December 13, 1928, Walter Damrosch 
conducted the world premiere performance of An Ameri- 
can in Paris at a Carnegie Hall concert with the New York 
Philharmonic -Symphony Orchestra. 

(Continued on ilex/ ',ewe) 
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Rhapsody in Blue 

American in'Paris 
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The blush gaiety of George Ger../min's An American in Paris comes through best in the performance by Bernstein and 
the ,N ark Philharmonic for Columbia. On a II iatninster disc. Abravanel and the l'tah Symphony giro the music bounce 
and good humor. A flashy and ~hermit account by Fiedler and the Boston Pops Orchestra is on the liCA Victor label. 

To an interviewer for Alaska/ America, Gershwin had 
already described the work: 

"This new piece, really a rhapsodic ballet, is written very 
freely and is the most modern music lee yet attempted. 
The opening part will he developed in typical French style, 
in the manner of Debussy and The Six, though the themes 
are all original. My purpose here is to portray the impression 
of an American visitor in Paris, as he strolls about the city, 
listens to the various street noises, and absorbs the French 
atmosphere. 

"As in my other orchestral compositions I've not en- 
deavored to represent any definite scenes in this music. The 
rhapsody is programmatic only in a general impressionistic 
way, so that the individual listener can read into the music 
such episodes as his imagination pictures for him. The open- 
ing gay section is followed by a rich blues with a strong 
rhythmic undercurrent. Our American friend, perhaps after 
strolling into a café and having a couple of drinks, has 
suddenly succumbed to a spasm of homesickness. The 
harmony here is both more intense and simple than in the 
preceding pages. This blues rises to a climax followed by 
a coda in which the spirit of the music returns to the vivac- 
ity and bubbling exuberance of the opening part with its 
impression of Paris. Apparently the homesick American, 
halving left the café and reached the open air, has disowned 
his spell of the blues and once again is an alert spectator of 
Parisian life. At the conclusion, the street noises and French 
atmosphere are triumphant." 

When one examines the formal structure of An Amer- 
ican in Paris. the bones of its design are all too apparent. 
But the melodic vitality and freshness of Gershwin's cre- 

ative gift far transcend his naiveté and insecurity in the 
handling of traditional musical forms. 

Sotto years ago RCA Victor carried out an idea that in 

theory, at least, seemed to have considerable merit: Darius 
Milhaud was commissioned to write An American in Paris 
in reverse, as it were. The resulting score, called ,1 French- 
man in New York; is unfortunately a tired collection of 
musical clichés. Both pieces may be heard on an RCA 
Victor coupling by the Boston Pops Orchestra under 
Arthur Fiedler's direction (LSC!LM 2702). This per- 
formance of Au American in Paris is one of the best 
available-Ilashv, exuberant. and vital. 

An American in Paris and Rhapsody in Blue have nat- 
urally been recorded back-to-back many times. Among 
such couplings are those by Maurice Abravanel and the 
Utah Symphony Orchestra (Westminster \VST 1.1002, 

X\VN 18687), Leonard Bernstein and the New York 
Philharmonic (Columbia MS 6091, ML 5413), Antal 
Dorati and the Minneapolis Symphony Orchestra (Mer- 
cury SR 90290, MG 50290), and William Steinberg and 
the Pittsburgh Symphony Orchestra (Everest SDBR 3067, 
LPBR 6067). 

The Abravanel performance is a genial, idiomatic one 
that bounces along in good-humored fashion. Its recorded 
sound is rather boisterous, in the familiar manner of early 
\Vestminster stereophonic engineering. Its principal 
drawback is the relative lack of polish in the playing- 
since this recording nearly a decade ago, Abravanel's or- 

chestra has developed into a virtuoso ensemble of much 
greater skill. 

Virtuosity aplenty is to be heard in the Dorati-Minne- 
apol is Symphony performance, but the result, curiously, 
is only a superficial gloss. This high-powered, hard -driv- 
ing reading robs the score of much of its easy spontane- 
ity and infectiousness. The Steinberg -Pittsburgh Sym- 

phony performance, on the other hand, plods along in 

routine fashion, and the recorded sound is unfocused. 
Only the Bernstein -New York Philharmonic perform- 

ance remains to be considered. In the days when he was 

recording for RCA Victor in the late 1940's, Bernstein 
led a splendid version of An American in Paris, one full 
of sparkle, vitality, and-the indispensable commodity for 
a performance of this work-brashness. lle duplicated his 
success in the later Columbia performance. and the re- 

corded sound of the Philharmonic is exemplary. This is 

clearly the first choice among all the currently available 
recordings of An American in Paris. and the Rhapsody in 
Blue on the second side (with Bernstein at the piano) 
also leads all others by a wide margin. 

Still listed in the current Schwann catalog is a per- 
formance of An American in Paris recorded by Arturo 
Toscanini with the NBC Symphony Orchestra (RCA Vic- 

tor LM 9020). On this disc. Toscanini treats the music 
rather literally, with the result that the loose formal struc- 
ture is glaringly exposed. An American in Paris is impu- 
lent fun, and Bernstein captures this essence better than 
any other conductor who has recorded the music. 

REPRINTS of a review of the complete "Basic Repertoire" are 

available without charge. Circle number 176 on reader service card. 
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ow DuaIstepped five Years ahea 

...with the incomparable DUAL 1009 Auto/Professional Turntable 

As long as cartridges are used for rec- 
ord reproduction, the DUAL 1009 

will remain well ahead of their tracking 
requirements. A year ago, this was a 

promise. Today, a fact acknowledged 
throughout the music world. 

"Will function as well as any good sep- 
arate tonearm," reported H iFi/Stereo 
Review. "Fully capable of operating at 
0.5 gram, as rated," confirmed Elec- 
tronics World. "In a class by itself," 

among the DUAL 1009's 
Tracks and trips flawlessly as low as 1/2 gram 
Dynamically balanced tonearm with fine -thread 
adjust fully damped counterweight 
Unrestricted automatic and manual play in 
both single play and changer operation 
Continuously adjustable direct reading stylus 
force from 0 grams up, dialed at pivot 

The definitive record playing instrument 
that closed the gap between 

the automatic changer and the 
manual transcription -quality turntable. 

concluded The American Record Guide. 
Cartridge manufacturers and the most 

die-hard of purists have also given the 
DUAL 1009 unqualified approval for its 
unsurpassed caliber of performance .. 
even with the most ultra -sensitive high 
compliance cartridges. 

Dual's relentless quality control begins 
with the manufacture of every compo- 
nent part: motor and chassis tuned to 
each other ... every unit tested for a 

many exclusive features. 
Vail -Pitch"" speed control for all four speeds 
Elevator -Action changer spindle holds t.p to 10 
records, no pusher action against center hole 

Advanced Continuous -Pole "" motor combines 
advantages of induction and hysteresis motors 
Anti -skating compensation for 1 gram tracking 
integrated within tonearm system 

and now... Dual quality - 

in the medium price range V.,3:1" 

The new 
1010 

Auto / standard Turntable 
DUAL 

full hour during assembly ... every tenth 
unit rechecked ... finally, an acoustic 
performance test in a component system. 

All this to assure that your DUAL 1009 
will be the equal in every respect to the 
original laboratory standard . . . now 
acknowledged throughout the world as 
the standard for automatic record 
playing instruments. At $99.50, the 
DUAL 1009 is most certainly your most 
outstanding value. 

DUAL 1009 
Auto /Professional Turntable 

Offering the precision engineering and many advanced 
features of the DUAL 1009, including unrestricted automatic 

and manual play in both single play and changer 
operation. "... can be used with practically any cartridge 

on the market... was unable to induce any acoustic 
feedback, even at high volume and with maximum bass 

boost ... offers a very high level of performance at Its price 
of $69.50," says Julian D. Hirsch in HiFi/Stereo Review. 

UNITED AUDIO I `(` alti 
I DUAL 

12 WEST 18th ST., NEW YORK, N.Y. 10011 

DUAL'S THE FINEST ... THE RECORD PROVES IT SINCE 1900 

In Canada. DUAL OF CANADA, 24 Milford Ave., Toronto 15, Ontario 
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VIRGIL 
THOM SON' 
PARISIAN FROM MISSOURI 

By HAROLD C. SCHONBERG 

VIRGIL 

THorfsoN's first book, The State of Music. 

was published in 1939. In it he had a few words 

to say about the composer as a type. "The com- 

poser," he wrote, "is a neat little man who lives in a hotel 

room and has charming manners." This generalized pic- 

ture may have been somewhat conditioned by the fact that 

Virgil Thomson is a neat little man who lives in a hotel 

room and has charming manners. Hotel rooms, to be ac- 

curate. for many years he has had four rooms, plus kitch- 

enette, in the old Chelsea, a hotel with an air of fading 

but unmistakable grandeur located on West 23rd Street in 

New York City. Everything is spic and span in those 

rooms. Books are neatly aligned on shelves, a grand piano 

is in instant readiness for action, oil paintings-many of 
them by his old friend Maurice Grosser-are carefully 

spaced on the walls. On the top of a glass -enclosed book- 

case is a group of valises and other traveling equipment, 

poised for immediate flight. In the foyer there used to 

hang four diplomas. (A few years ago Thomson removed 

them: he was tired of looking at them.) One, dated June 

6. 1949. conferred upon Virgil Thomson a Doctor of Fine 

Arts degree from Syracuse University. Another appointed 

him a member of the National Institute of Arts and Let- 

ters, as of 1948. The third, from Columbia University, 
awarded him a Pulitzer Prize (1949) for the music he 

wrote for the motion picture Louisiana Store. The largest 

of the four, complete with impressive seal, was dated June 

25, 1947. It told the world that "Al. Virgil Thomson, de 

nationalité antéricaine. Contpositeur de Alusique, est 

uomnté Chevalier de la Légiou d' Ilonneur." 
As one who considers himself spiritually half French, 

the Chevalier Thomson (now Officier) is particularly 
gratified by this honor from the French government. 
There are two sides to his nature-the Kansas City half 
and the Parisian half. The Parisian half began life in the 

summer of 1921, when Thomson made his first trip over- 

seas. His identification with the French became so com- 

plete that within a few months he was writing to a friend: 
"Looking forward to American life with interest and 

pleasure." At that time he was about twenty-five years old. 
Even today, when planning a trip to Paris, he says he is 

"going home." 
He was born in Kansas City, Missouri, on November 

25, 1896, and those who know him best say that the Mid- 
west. small-town atmosphere is never far from him. mani- 
festing itself in a combination of sentimentality. shrewd 

r 
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A /936 portrait of the widely celebrated composer of Dour Saints. 

common sense, and a rigid feeling for certain approved 

ethical values. Most people, though, think of him as the 

perfect cosmopolite-sophisticate, bilingual, urbane, cul- 

tivated, witty. He is one of the most brilliant impromptu 

speakers in America, especially when surrounded by an 

admiring throng. "Virgil doesn't need a biographer," says 

Aaron Copland, one of his oldest friends. "All he needs 

is a Boswell to hang around and pick up his impromptu 

sayings." Thomson holding forth is indeed something to 

hear. He utters terse, epigrammatic remarks in a high- 

pitched voice, and he says them with such absolute finality, 

such authority, that nobody would think of contradicting 
him, even when he is demonstrably dead wrong. 

Thomson is equally at ease before a few thousand 

people. and his public lectures are always successful. 

When he lectures, it is nearly always extemporaneously. 

Ile is a quick thinker, and words come easily to him. At 
public question -and -answer sessions he is a dangerous ad- 

versary: a master of the riposte, of the mot juste that can 

leave some of his unhappy opponents tongue-tied. Thom- 

son has a keen sense of paradox and often comes out with 

outrageous ideas simply because they sound amusing or 

contradictory. He is fiercely antipathetic to academic in- 

tellectualism. is not afraid of anything, delights to punc- 

ture concepts that everybody takes for granted, and has 

an immense curiosity coupled to a retentive memory. 

UI' TO 1934 he was virtually unknown to the public. 

For nearly nine years he had lived in Paris, where some 

of his music had been played but where his success could 

hardly be called spectacular. Thomson did not make fran- 
tic efforts to achieve overnight fame, to attract attention or 

get publicity. One of the results was a tendency in certain 

quarters to depreciate his efforts, to look upon him as a 

dilettante. as an hontnie du monde rather than as a seri- 
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ous composer. He had, as a matter of fact, been compos- 

ing diligently since the early 1920's, even if he did not get 

anything published until 1932; that was the Stabat Alater, 

and he already had composed two symphonies, an opera, 

chamber music, piano pieces, and songs. But his style 

of music, after the dissonant Sonata da chiesa (1926), 
ran counter to the prevailing mode of expression. "In 
those days," a Parisian colleague has recalled, "his com- 

positions seemed peculiar. Everybody was writing disso- 

nance, and here was Virgil with his baby simplicity. Ile 
had composed Four Saints in Three Acts and played it 

around, but nobody ever dreamed it would be staged. 

Virgil was pretty philosophical in his setbacks, though. lie 
had complete faith in himself. He never grew bitter." 

Despite the relative lack of public performances, Thom - 
son's music was not really unknown to Parisian musical 
circles. Such Americans as Aaron Copland, Roy Ilarris, 
and George Antheil, who were in Paris at the time, were 

familiar with it from the beginning. Later, as Thomson 
began to associate with French composers, it achieved a 

reputation in intellectual circles. Powerful literary support 
by Gertrude Stein, Georges Hugnet, and Max Jacob 

helped. But the ultra -modernists thought that Thomson's 
simple style of composition was beneath consideration, 
and they did their best to keep Thomson's name off any 

concert programs with which they were associated. At that, 
there were a few pieces by Thomson-the Sonata da 

chiesa, the first Violin Sonata, and Capital, Capitals- 
that were done once or twice a year in musical centers. 

It was Four Saints in Three Acts, though, that-much to 
everybody's surprise-made Virgil Thomson a composer 
whose name was in every American newspaper from coast 

to coast. He had finished it in 1928, but nobody seemed 

interested in performing it. It did achieve a considerable 
word-of-mouth reputation, however, and A. Everett Aus- 
tin, Jr., then director of the Wadsworth Atheneum in 

Hartford, heard about it from Henry Russell Hitchcock. 
Hitchcock, at that time a professor in the art department 
of Wesleyan University, was enthusiastic about the opera 

so enthusiastic that Austin decided to produce it in 
Hartford for the opening of the Avery Memorial, a new 
museum wing with theater. The production was sponsored 
by the Friends and Enemies of Modern Music, in Hart- 
ford, and Thomson came from Paris to select the cast, su- 

pervise the production, and in general take the entire 
thing on his shoulders. 

Word about a revolutionary new opera with a Negro 
cast leaked out, and at the dress rehearsal, on Wednesday, 
February 7, 1934, a distinguished audience made its first 
delirious acquaintance with Thomson's music and Stein's 
"pigeons on the grass." The New York press sent repre- 

sentatives, and critical opinion the next day presented the 
bewildered but unanimous verdict that even if the words 
made no apparent sense they were lovely. The opera was a 

social event, too, and the opening performance on Febru- 

ary 8 was fully covered by the press, wire services, and 

columnists. The Ilerald Tribune sent, among others, its 

society expert, Lucius Beebe, who prowled around and 

reported for posterity that everybody had a fine time ex- 

cept a young man who had committed the solecism of 
wearing pale green trousers with dinner linen and jacket. 

With such coverage and publicity, it was inevitable that 
the opera would have to move to where more people could 
see it. Thomson was not surprised by its success. The night 
before dress rehearsal, dining with some friends who had 

come up from Long Island to attend, he had expressed 

great confidence. "You are looking at a young composer 

who is about to arrive," he said. 

When Four Saiutr in Three Acts opened in New York 
on February 20, at the Forty -Fourth Street Theater, the 

chief music and drama critics of the daily press attended. 

But coverage did not stop there. The society columnists. 
headed by Beebe and Cholly Knickerbocker, were turned 

"Procession of the Saints." a scene from Act III of the original 
production of the first Thomson Stein opera. The cellophane sets 
and costumes were designed by pointer Florine Stettheimer. 

loose. Franklin P. Adams and other scribes who condt cted 

humorous columns found in Four Saints enough material 

to mitigate a long summer drought. I headline and caption 
writers had never had it so good. Pigeons on the grass, 

alas, was the best thing that had ever happened to them 
or their city editors. Every rewrite man burst into Steinian 
prose; every wag of a columnist and editorial writer tried 
his hand at it. The New York Sun got permission to re- 

print a substantial portion of the libretto. People wrote 

Letters to the Editor, pro and con, and there were hun- 

dreds of editorials throughout the country. Ogden Nash 
wrote a poem that culminated in 

I prefer to wade through; Ra.rselas 
To pigeons on the grass, alas. 
The English language is better as language 
Than spattered like a lettuce and mayonnaise sanguage. 

Decidedly Thomson had arrived. For a few months he 

was the most publicized composer in the world. But to his 
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great astonishment he discovered that all the publicity 
could not get him a fifty -dollar lecture engagement. He 

cast his lines upon the waters; not a nibble. Four Saints in 
Three Acts closed after a four -week run. On April 2 it re- 

turned to the Empire Theater for a brief engagement, 

closing in twelve days. A month or so later Thomson re- 

turned to Paris. to recuperate, admire his press clippings, 
and compose more music. 

The road from Kansas City to Paris 
Even those who can see no obvious traces of the Mid- 

west American background in the Virgil Thomson of to- 

day grant that such works as the Hymn Tune Symphony, 

Louisiana S/oly, The tlfolher of Us All. Filling S/a/iou, 

and the Cello Concerto stem from an American bourgeois 

philosophy. Thomson came to this through heredity and 

environment. His forebears were primarily farm people. 

One side of the family was Scottish, the other Welsh, and 

both had been early settlers in America. Baptists for gen- 

erations, they had. over a period of three hundred years, 

settled in Missouri by way of Virginia and Kentucky. 

Thomson's parents were in modest middle-class circum- 

stances. His father, Quincy, married May Gaines in 1883. 

Their first child, Ruby, was born in 1885. Another child 
died young. Then came Virgil, in 1896. Quincy Thom- 
son originally owned a farm, but sold it and made his 

home in Kansas City, where he worked on the cable cars 

for a while and then took a post -office position. He held 

that until the end of his life, in 1943. Neither parent was 

musical. Quincy, indeed, was all but tone deaf. 

Virgil went to school in Kansas City, was graduated 
from Irving School in 1909 and from Central High 
School in 1914. All during his schooling, he took piano 

lessons. His first thorough piano instruction came from 
E. Geneve Lichtenwalter, one of the most respected teach- 

ers in Kansas City. At the age of twelve he also started 

to play the organ, and soon began to earn money as as- 

sistant to church organists at services. 

When he left Central High there was no money for 
college. and in any case there was no college in Kansas 

City. ror a while Thomson held various church positions, 

gave piano recitals (including regional tours) with sing- 
ers, and gained a good facility for sight-reading in addi- 
tion to a knowledge of the potentialities of the voice. 

Then. in 1915, a college was established in Kansas City- 
the Polytechnic Institute (it is now known as the Junior 
College). Thomson promptly enrolled. 

\Var broke out \\ pile he was at Polytechnic. After a 

series of serio -comic adventures trying to get overseas, 

Virgil found himself in New York, a second lieutenant, 
clutching sailing orders. But the war ended before he was 

shipped out. He went home with a reserve commission, got 
his diploma from Polytechnic, and headed for Harvard. 

Thomson arrived in Boston in August of 1919, and en- 

tered the college when the semester started. One of the 

first things he did was to obtain a position as church or- 

ganist. After his first year, Thomson supported himself en- 

tirely on scholarships, organ playing. and concert engage- 

ments. Ile enrolled for a full complement of music 

courses, plus some nonmusical ones. Ile also studied organ 
privately, and he sang in the Harvard Chapel Choir and 

the Harvard Glee Club. Thomson and Archibald Davison, 
the director of the Glee Club, got along very well, 
and he soon became Davison's assistant. In his sec- 

ond year of college, Thomson in addition became assist- 

ant to Edward Burlingame Hill, at that time the acting 
chairman of the music department. 

IN THE spring of 1921, one course short of a degree, 

-Thomson went to Europe with the Glee Club. He also 

took along with him the John Knowles Paine Travelling 
Fellowship. granted with the understanding that Thom- 
son would come back and finish the work necessary for 
his degree. The Glee Club. directed 1w Davison, toured 
Europe. In Italy. Davison became ill and Thomson con- 

ducted a few concerts. \Vhen the tour ended, in the au- 

tumn of 1921. and the boys went home, Thomson stayed 

on. looking for a composition teacher. He found one in 

Nadia Boulanger. It was Melville Smith who introduced 
the two. Smith (also a Harvard man-class of 1920- 
and later director of the Longy School of Music) and 

Aaron Copland were at the time Boulanger's only Ameri- 
can students. This was a state of affairs not destined to 
last long. 

Nadia Boulanger turned out to be the tutelary genius of 
an astonishing number of post-war American composers. 

Copland and Smith were not the first to study with her. 

Before 1914, Marion Bauer had met her in Paris- 
Boulanger was just out of school-and they had traded 
lessons: English for harmony. After Copland. Smith, and 

Thomson came the deluge. Even a partial list of the names 

is incredible: Robert Russell Bennett. Arthur Beer. 
Easley Blackwood, Marc Blitzstein, Mark Brunswick, El- 

liott Carter, Theodore Chanler. Israel Citkowitz, Ulric 
Cole. Nathaniel Dett, David Diamond. John Duke, Her- 
bert Elwell, Irving Fine, Ross Lee Finney. Elizabeth Gest, 

Richard Franko Goldman. Alexei I laieff. Roy I larris, An- 
drew Imbrie, Gail Kubik, Normand Lockwood, Douglas 
Moore, \Valter Piston. Bernard Rogers. Harold Shapero, 

Elie Siegmeister, Louise 'Palma, Joseph Wagner, and Al- 
lan Willman. This state of affairs not surprisingly gave 

rise to the expression: "Even town in America has two 
things-a five-and-dime, and a Boulanger pupil." Bou- 

langer, when a student at the Conservatoire. had taken 
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first prizes in counterpoint, fugue, organ, and accompani- 
ment. In 1908 she had won the second Grand Prix de 
Rome with her cantata La Siréue. Composer, pianist, or- 
ganist, conductor, teacher, theorist, Boulanger was and 
is one of the great all-around musicians of the century. 

This, then, was the woman Thomson selected as his 

guide. He promptly got himself a scholarship at the Rcole 

Normale de Musique, which enabled him to study organ 
ith her. He also took private lessons in counterpoint, 

harmony, and composition at her home. There was a 

residence hotel at 20 Rue de Berne, not far from where 
she lived, and Thomson took a room there. It was not too 
respectable a place. he soon discovered, but it had its ad- 
vantages. He could practice all night without disturbing 
anybody, because all the other tenants were out practicing 
their even more ancient art elsewhere. 

Thomson reluctantly returned to Harvard in the fall of 
1922 to complete the work for his degree (he was gradu- 
ated in 1923, but the degree is dated as of the previous 
year, and he is thus of the class of 1922). While finishing 
his work he obtained, through Davison, the position of 
organist in King's Chapel, Boston, one of the oldest and 
richest churches of the city. At graduation his Paine Fel- 

lowship was not renewed, but Walter R. Spalding, the 
chairman of the music department, recommended him for 
a Juilliard fellowship. This carried with it a stipend of 
51,500, and Thomson promptly purchased a ticket for 
Prance. After some reflection, however, he decided first to 
remedy some deficiencies in his musical background, and 
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he went to Ne.; York instead, where he studied conduct- 
ing with Chalmers Clifton and composition with Rosario 
Scalero at the Manses School. When the fellowship ex- 
pired, Thomson returned to Harvard and spent the 
+inter of 1924-1925 as an assistant in the music depart- 

ment. He was bored and restless. Paris was calling. 
All during this time he had been contributing to maga- 

zines. During his first s inter in Paris he had sent articles 
to I I. T. Parker of the Boston Transcript. Among them 
was an excited review of a Koussevitzky concert that 
aroused so much interest that the Boston Symphony sent 
a couple of ambassadors abroad to survey the phenome- 
non. Their report was such that Koussevitzky was engaged 
to replace Pierre Monteux when the latter's contract ex- 
pired. In New York. Thomson had gone to see H. L. 

Mencken. "I'm only a kid fresh out of college but I can 
write," he told the startled editor of the Americaut Mer- 
cury. "\Vhat kind of musical articles do you want?" 
Mencken was impressed. They mulled over some ideas, 
discovered a mutual interest in jazz, and the next day 
Mencken received an article that he used. A little later 

some friends working for Condé Nast got Thomson to 
write an article for Vauilp Fair. Frank Crowninshield, the 
editor, liked '.'.hat Thomson had to offer, and the latter 
became a steady contributor to the magazine. Thomson 
already wrote in much the same style for which he became 
celebrated in his maturity. If anyone can be called a model 
for his literary style, Thomson has said, it is Mark Twain, 
whose books he had near -memorized in his youth. 

Left: the wedding picture. taken in 1883 

in Slater. Po.. of Quincy Alfred Thomson 
and l/uy Gaines. the composers parents. 
Above: Virgil Thomson. aged ten 
months. Right: the grammar -school grad- 
uation picture of Virgil Thomson in 1908, 

a year that also marked his Kansas City 
debut as an organist in Calvary Baptist 
Church and as a movie -house pianist. 
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By the end of the summer of 1925 Thomson had saved 

some money. In the fall he set off for Paris, automatically 

obtaining a scholarship from the Thursday Morning Mu- 

sical Club of Boston. Ile went with a friend, the poet 

Sherry Mangan. Ile was twenty-eight years old, had $700 
in his pocket, and went over as a young composer about 
to make his way in the world. He was to remain in Paris 
for the next seven years. 

Dada, Gertrude Stein, and creative self-discovery 
During Thomson's years in Paris (counting the earlier 

1921-1922 episode) there was an unparalleled concen- 
tration of artistic genius making an unparalleled amount 
of artistic to-do. One would have to go back to the Ro- 

mantic outburst of the 1840's to find anything like it. 

Most of the world's great musicians made Paris their head- 

quarters. Satie, Ravel, Les Six, Stravinsky, Prokofiev, 
Diaghilev and his company- all were active. Such paint- 
ers as Bérard, Tchelitchew, Picasso, Gris, Léger, Braque, 
Picabia, Ernst, and de Chirico were in full production. 
James Joyce was living in Paris; so, off and on, were Ezra 

Pound, Elliot Paul, Pord Madox Ford, Sherwood Ander- 
son, Ernest Hemingway, Kay Boyle, Katherine Anne 
Porter, Louis Aragon, André Breton, André Gide, Max 
Jacob, Jean Cocteau, Eugene Jolas, and the transition 
people. Gertrude Stein was holding court. And then there 
was Dada. The Dadaists had given way to Surrealists, but 
Thomson's first visit had coincided with the height of 
Dada, and the movement had made a great impression 
on him. 

Dada, as outlined by Eugene Jolas, was born in Zurich 
in 1916 when I lugo Ball, a German poet, Tristan Tzara, 
a Franco -Romanian poet, Hans A rp, the Alsatian poet and 
sculptor, and Richard Huelsenbeck, a German poet, along 
with a few others, gathered at the Café Voltaire for read- 
ings and lectures. 1 luelsenbeck and Ball found the word 
"dada" in a German -French dictionary. It is a child's word 
for a hobbyhorse. (Savants since then have indicated a 

good many additional meanings for the word.) "Let's take 
the word Dada," I luelsenbeck has said he said. "It's just 
made for our purpose. The child's first sound expresses 
the primitiveness, the beginning at zero, the neN\ in our 
art. \Ve could not find a better word." In Paris the official 
debut of Dada took place on January 23, 1920, and 
Tzara in his Memoirs of Dadaism describes the occasion. 
"I read aloud a newspaper article while an electric bell 
kept ringing so that no one could hear what I said. An at- 
tempt was made to give a futuristic interpretation to this 
act, but all I wanted to cons ey was simply that my presence 
on the stage, the sight of my face and movements, ought 
to satisfy people's curiosity and that anything I might have 
said really had no importance." 

Dada was not as anarchistic as it seemed. It was a de- 
termined, if at times adolescent, revolt against the shams 
and stereotypes of European culture. (Dada has returned, 
recently, in the John Cage and Karlheinz Stockhausen 
groups; the Stockhausen Originate, done last September 

in New York, is a direct descendant of Tzara and his 
group. Plus 'a change....) 

After a while the Dadaists began to tight with each 

other, and Breton rounded up a number of them to form 
the Surrealist movement. But Thomson had seen Dada 
for what it was, and he was in full agreement. Writing in 

the May 1925 Vanity Fair. he claimed for satire the critical 
function of defining what is essential in style. "And it 

acts as an admirable corrective to pretense. Once start 
poking fun at the other fellow and eventually you will be 

compelled in self-defence to poke fun at yourself. The 
movement known as Dada was exactly such a joke. 'Art is 

bunk,' announced the Dadaists. 'Music is bunk. Literature 
is bunk.' " 

Thomson was to adhere to this anti -bunk attitude. 
"With him there might be pose but never bunk," Samuel 
Barlow once pointed out in Modern Music. Thomson was 

interested to note that the composers of Les Six also were 
attracted to the Dada aesthetic. In 1921 Thomson had met 
Milhaud and the others at the famous Boeuf sur le toil. 
Satie he met a few times but never knew intimately. He 
knew everything of Satie's that had been published, 
though, and greatly admired his music. He had analyzed 
the Frenchman's work in a 1925 Vanity Fair article. 
"Satie is, in fact, of living French musicians, the most 
delicate, frivolous (if you will) and precise. With true 
French economy he has reduced both notes and noise to 

an irreducible minimum. He writes neither to inflame the 
listener nor to seduce him, but simply to clarify a text or 
an idea." Satie always remained one of Thomson's idols, 
and years later. in a Herald Tribune article, Thomson 
further explored the nature of Satie's contribution, which 
he called "the only twentieth-century musical aesthetic in 

the Western world. Schoenberg and his school are Ro- 

mantics.... Of all the influential composers of our time- 
and influence even his detractors cannot deny him-Satie 
is the only one whose works can he enjoyed and appreci- 
ated without any knowledge of the history of music.... 
They are as simple, as straightforward, as devastating as 

the remarks of a child. To those who love them they are 
fresh and beautiful and firmly right." 

On his return to Paris, in 1925, Thomson went to 
Boulanger for advice in composition, but gradually with- 
drew and never again took lessons from anybody. After 
his scholarship and his 3700 disappeared, he was, for a 

long time, notably lacking in money. He supported him- 
self by occasional commissions, by borrowing (but not 
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At right: snapslurtterl in the spring of 1918 in 
New York City. { irgil Thomson at twenty- 

two as a cadet in the 11. S. Army Air Force. 

Below: four young American apprentice -composers in Mr is- 
from left to right. Virgil Thomson. Herbert Elwell. Il ii/ter Piston. 
and Aaron Copland-pose for a 1925 group photograph in the 

petit salon of their teacher. Nadia Boulanger. Thomson's ma.rr-rly 
Sonata da chiesa, 1926, was the lust tturk he submitted to her. 
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Above: circa 1950.i'irgil 
Thomson and the late 

conductor Fritz Reiner 
call on soprano Gladys 

Swurthout. an old high- 
school friend 

of Thomson's. 

At right: the composer 
with 11. B. 11. Queen 

Elizabeth of Belgium. 
photographed in /956 at 

the steps of the Queen's 
palace in Stuy'venberg. 
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Below: at an informal 19:1lr get-to- 
gether in New 1 dirk, CUMposcr 
Tlurnnsun with poet John La 
Tuuclre (at right) and writer - 
composer Paul Bowles (at left. 
wearing a hull mask). Reluw left: 
a penny-areadc snapshot (from 
New }'ark's 42nd St. in the early 
191/1..) of cunnposer Thomson and 
conductor Leonard Bernstein. 
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.Above: in a public square in ,Nice in 1941. I'irgil 7/rnmson 
decorated as a Chevalier of the Legion of /Honor by General 
Georges Spieln an n. then Colonel of the First /Moroccan Regi- 
ment. The hand played French and American national anthems. 

Below: worldtrureler Thomson. filling 
tr 1901 lecture engagement in Japan, 
feeds d« .r in the temple pork in Nariz. 
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from his family, to whom he sent cheerful word he was 

doing just fine), by living with friends, by obtaining tem- 

porary patrons, by spending almost nothing. He could 
have made things considerably easier for himself and 

his friends by writing for Vanity Fair, but he was deter- 
mined to make his way as a composer and only as a com- 
poser. This stubbornness is an important part of Thom - 
son's makeup, and one must understand it to under- 
stand him. Ile confidently faced poverty and was willing 
to sacrifice everything to attain his goal. It should not he 

forgotten that Thomson was already a highly qualified 
musician. Paine and Jnilliard fellowships were not issued 

for nothing. In the United States, Thomson could have 

taught at Harvard and become a professor; he could have 

become a choral conductor, an organist, a musical exec- 

utive, a successful literary man. This is not conjecture. All 
this was his, had he wanted it. He also had the musical 
equipment as a composer to make as sensational a splash 
as had Antheil, Ornstein, or any of the bright young men 

of the day. On all this he deliberately turned his back, 

feeling that there was plenty of time for development 
and artistic maturity. He consciously held himself back 

until he believed that his true idiom, for better or worse, 
had emerged. 

After much darting here and there in Paris, Thomson 
took an apartment (which he still maintains) at No. 17, 

Quai Voltaire. There he lived, as a friend has written, "on 
a small allowance and in impeccable elegance.... I lon- 
astical austerity when necessary, but shirts and suits from 
Lanvin whenever possible." 13ravig Imps, a novelist and 
biographer who lived in Paris, described Thomson's studio 
as a room "with a great expanse of yellow -curtained glass 

but the panes were too high up on the wall to look our of. 
Below them was a little door, about a foot square. which 
when opened. showed just a glimpse of the great grey 
Louvre, a portal or two, like a picture. It vas quite a lovely 
room, with a magnificent Bérard hanging over the 
piano and some of Maurice Grosser's sensitive still-lifes 
on the opposite wall; at the head of the balcony stairs two 
of Kristians Tonny's fantastic spirited draw ings and in 

the alcove below, one of Hans Arp's amusing bas -reliefs. - 
Up to 1925, Thomson's largest piece had been the 

/llir.ra Bret is. His first really important Parisian work. the 
Sonata da chiesa, was finished in 1926. Thomson calls 
it ''my bang-up graduation piece in the dissonant neo - 
baroque style of the decade.'' It was played in Paris in 

1926 on a program that included works by Copland, 
Piston, Elwell, and Antheil. Antheil, a celebrity by virtue 
of his piano playing and his Ballet ilécanigae, had be- 

come one of Thomson's closest friends, offering him mu- 
sical encouragement when it was most needed. Thomson 
summed up the results of the 1926 concert in a letter: "I 
enclose a program of last night's concert. It was apparently 
a grand succcess. Lots of important musical people there. 
1 had the honor of having my piece whistled at. By all 
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A 1940 Herald Tribune photo o/ the paper's new music critic. 

odds the best were George Antheil's quartet and my 
Sonata. But everything was of sonic real interest." Whis- 
tling from a French audience definitely does not indicate 
approval; but Thomson, who is of the opinion that a 

strong work will cause a strong reaction, was content. 
I le entered the Stein circle early in 1926; he was taken 

there by Antheil. Stein had been one of Thomson's great 
enthusiasms in his college days. Avery Claflin, who met 

Thomson when both were at I larvard, remembered his 

excitement-before his return to Paris-over some Stein 

texts he had set, vow ing that he would meet her on his 

next trip hack. Stein ran her house, on the Rue de Fleurus, 
on a rigid basis. It consisted of a large room built as a 

painter's studio, on the ground floor of a courtyard, with 
a little apartment adjoining. There was much party -giving. 
Stein never saw anybody before 4 i'.M., because the pre- 
ceding hours were reserved for work, if she felt like it. 
After 4 P.M., friends were permitted to call. There was 

nothing in the least Bohemian about these afternoon af- 
fairs. Almost Victorian etiquette was observed. Picasso, 

Tchelitchew, Elie Lascaux, Elliot Paul, Bernard Pay, 

Rend Crevel. Tzara, Imps. Georges I lugnet, Juan Gris, 
Christian Bérard. and Kristians Tonny, among others, 
were always welcome. Many were Thomson's close 
friends. Occasionally there were quarrels. Thomson at 

one time was to find himself in the middle of one between 
Stein and I lugnet, with Picasso and Jacob cheering wildly 
from the sidelines. The punishment was excommunica- 
tion, for a while, for both Thomson and } lugnet. 

Stein made no pretense at being a musical connoisseur. 
} ler companion, Alice Toklas. knew much more about 
music. According to Imps, Toklas at first did not like 
Thomson. "She realized that Thomson could be one too 
many for her in any battle of wits, that he could whip out 
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as nasty a sarcasm as she any day, and she was even dis- 
concerted at the sensuous way his mind worked." Toklas 
and Thomson eventually became friends. But while Stein 
was no musical authority, she realized better than many 
professionals what Thomson was trying to do. "It's not 
at all banal," said Stein. "Ile frosts his music with a thin 
layer of banal sounds to put people off, but what's under- 
neath is very pure and special... Stein also declared that 
Thomson had a sense of prosody that no other living com- 
poser possessed. 

Thomson's views on prosody had solidified after he 

composed his setting of Stein's Capital. Capitals in 1927. 
It was this work that convinced him he could set language 
to music. As for his feeling for musical form, Thomson 
admits that it is a product of association with painters and 
their methods, and Stein and her methods. The State of 
Music contains his tribute to painters, rather than mu- 
sicians, as those "who have imposed upon the twentieth 
century their own type as the model of what an artist 
should be like." The Slate of Aliisic also attests to his im- 
patience with orthodox concepts of musical form. There 
are not too many forms in music. he says, and every 
musical form is, after all, merely continuity, even if con- 
tinuity by interruption. The long series of Portraits. which 
he began around 1927, led him to the process of continu- 
ous composition-a type of composition with continuous 
development, lacking any repetition. Thomson has occa- 
sionally returned to a more classical architecture, as in the 
1932 String Quartet No. 2, but he maintains that even 
those specimens are based on a continuous development. 
Ile says that he has never consciously laid out a musical 
work in advance. l le starts writing and lets it flow. 

The Portraits comprise a large portion of his work. 
There are over a hundred. the majority of them for pi- 
ano, a few for violin, a few for orchestra. Some exist in 

dual form. Precedents from classical composers can be 

At a 1948 Louisiana Story recording session. conductor Eugene 
Ormond), sits at the center of the control panel. Film director 
Rohert Flaherty is at his left. composer Thomson at top right. 
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found in Schumann (Carnaval), Elgar (Enigma Varia- 
tions), Couperin, and others. Thomson creates his por- 
traits like a painter. He seats his subject, carefully looks 
him over, takes a sheet of music paper and starts "sketch- 
ing" (he does most of his composing away from the 
piano). As he studies the sitter, he hears music and writes 
it down. It is almost an automatic process, though done 
with a completely controlled mind. Each portrait is done 
at one sitting; if it does not flow right out, easily and nat- 
urally, Thomson puts it aside. Most of the Portraits are, 
naturally, of friends and acquaintances, but Thomson 
has no, set rule and will seat complete strangers if he 
thinks their faces are interesting. 

u. of Thonson's theories of prosody were put to the A 
test in 1927. He had slid to Stein, "\\'hy don't you write 
me an opera libretto'" They chose a subject, and Stein 
handed him the libretto of Four Saints in Three Acts in 
June. Thomson did not tamper with the libretto at all, 
and even set the stage directions to music. He says that 
the work came out an oratorio about an opera. At about 
the same time, he finished the Hymn Time Stmphonp, 
which was started in 1926. This work was far different 
from the Sonata da chiesa. It amounted to a volte-face 
from the modem school, and Thomson felt better after 
completing it. He had reached the opinion that dissonant 
writing had gone as far as it could go, and that one could 
only expect diminishing returns from that point on. The 
Hymn Time Symphony was an experiment with a disson- 
ant texture weaving in and out of almost diatonic harmony. 

Not long after the Hymn Trine Symphony. Thomson 
decided that he needed more experience with strings, and 
between 1929 and 1952 he composed a series of string 
works-two quartets. a violin sonata, and the Stabat 
niter. With this concentration on string writing came 
a change in musical style. Strings do not easily adapt them- 
selves to abrupt dissonance, Thomson felt, and the part- 
writing necessarily leads towards chromaticism. He de- 
scribes this shift in his style of composition as the transi- 
tion from the Four Stints do -mi -sol style into a rather 
chromatic do -mi -sol style. 

In December, 1932, Thomson came to America to make 
arrangements for the Hartford production of Four Saints. 
He returned to Paris to score the work, came hack again 
to supervise the rehearsals and performance, and from 
that time on was a fairly frequent transatlantic voyager. In 
1936 he scored his first film, The Plow That Broke the 
Plains, with Pare Lorentz; and, during the WPA days, he 
and John Houseman worked together on the Theater Proj- 
ect. houseman, a wheat broker turned playwright -pro- 
ducer -director, had previously worked with Thomson on 
Four Saints, and they had become close friends. Engaging 
Orson \Velles as director, Thomson and Houseman op- 
ened the first Federal Theater, a Negro group, with the 
performance of a play named II'a/k Together. Chi/luu. 
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Their second production was Macbeth, for which Thom- 

son composed the music. He also composed the music for a 

Broadway production of Leslie Howard's Handel, made 

a little money, and went off to Paris. While overseas he 

was released from the Theater Project. He returned to 

New York, composed the score for another Lorentz film 
(The River), wrote the incidental music for another 
Broadway production (Antony and Cleopatra), and 

composed the ballet Filling Station for Lincoln Kirstein's 
Ballet Caravan. 

Thomson also had been contributing steadily to Alodern 
Music, and his articles had attracted attention. Publishers 
had asked him to write a book. In 1938 he approached 
the publishers and got a $1,000 advance from \Vm. Mor- 
row & Co. He hastened to Paris to spend the money, then 
sat down to write The Slate of Music (published in No- 

vember, 1939). War had come two months later, but 
Thomson decided to stay in Paris despite calls from Lo- 
rentz and I louseman, both of whom wanted Thomson for 
various projects. Arthur Berger, the composer and critic, 
who was studying in Paris in 1939, decided to leave while 
he could. Ile spoke to Thomson, and Thomson wouldn't 
think of leaving his beloved city. "Aren't you going to 
stick around and see the fun ?'' he wistfully asked. Thom- 
son was there until nearly every other American had left. 
About two days before the Germans entered the city, 
Thomson decided he couldn't help Paris any more, and 
managed to get on one of the last trains to the south of 
France. Still unable to wrench himself away, he spent 
about two months near the city of Pau. From there, his 
money gone, he cabled for a loan, took a train to Lisbon 
and a ship to New York. He arrived, in debt, in December. 

". . . respected above all other music critics . , . 

The next phase of Thomson's career started almost im- 
mediately. He was offered the post of music critic on the 
New York Herald Tribune. For that he could thank The 
State of Music and, indirectly, his Modern Iffusic articles. 
His first piece for the latter had appeared in the January, 
1932 issue; it was a study of Aaron Copland, assigned to 
Thomson by the editor, Minna Lederman. When Miss 
Lederman read it she was startled, and her first impres- 
sion was that she did not like it at all. Then she read it 
again and changed her mind. Thomson wrote in a style 
new to her, and far different from the styles of other 
writers on modern music. Thomson's articles ran from 
1932 to about 1940, the most brilliant period of the maga- 
zine, and Miss Lederman regarded him as the most bril- 
liant and daring of her m riters. Style, both literary and 
musical, seemed to be an obsession with him. 

Lawrence Gilman, the respected music critic of the 
Herald Tribune, had died in the fall of 1939, and the 
paper was looking for a successor. At that time Ogden 
Reid was the editor, and he was in the habit of consulting 
Geoffrey Parsons, the chief editorial writer, for advice 
whenever there was a vacancy in the cultural departments. 
Parsons one day happened to be talking with Alexander 
Smallens, who had conducted Four Saints, and Thomson's 
name came up. Parsons managed to meet Thomson, had a 

few chats and read his prose, and was especially fascinated 
by The State of Music. Then and there he made up his 
mind. "After all. it's a writing job, and Virgil wrote like 
an angel. So we hired him. It's as simple as that." Thom- 
son at first was a little hesitant, but after being assured 

that he would have all the freedom he wanted, short of 
libel, he decided to go ahead. H is first review appeared 
on October 11, 1940. 

Thomson made no secret of his musical likes and dis- 
likes. Ile said what he thought in clear, brilliant prose, 

and started off by jolting quite a few people who were not 

accustomed to being jolted. The first two or three years 
were rather stormy. Mail response, to which a newspaper 

is always hypersensitive, was divided. Thomson seemed 

to have an unprecedented ability to arouse furious re- 

actions, and among those he infuriated were the sponsors 

of what he called The Music Appreciation Racket. To 
them, the German tradition and The Fifty Pieces were the 

sacred writings. Anybody who would dare question their 
validity would necessarily have to be an atheist, a heretic, 

a communist. Toscanini was at that time among the eternal 
verities, and Thomson's by no means flattering estimate of 
the conductor called forth some blazing letters, of which 

the following is typical: "At a time when you were still 
unable to tell a treble clef from the key of \V. C. (I won- 

der if you are able to do it now) Mr. Toscanini has been 

a unique artist. We know from experience that dogs prefer 
raising their legs in front of the most beautiful statues." 

Very important people, including a few prominent art- 

ists whose feelings he had ruffled, tried to get Thomson 

discharged. There was a secret meeting of a group of 
concert managers to see what could be done about the 

situation. At least one advertiser in the concert -manage- 
ment business threatened to remove his advertising, 
whereupon a much bigger advertiser-a department -store 

executive-offered to match line for line any advertising 
the Herald Tribune lost because of Thomson. The paper 
received an extraordinary amount of mail on the subject 
of its new critic, and it was thoughtfully noted that among 
the readers who sent glowing letters of praise and thanks 
were prominent authors, playwrights, musicians, and even 
a few admiring fellow critics. 

Thomson could be ruthless, just as he could be con- 

tradictory and moody. "Sometimes he's as difficult as 

hell," complained one of his herald Tribune associates. 

52 
I -I I/S rliltP.o ItEVIEW 



 s 

. . t 

),1 

- 
á 

Fire of America's greatest composers appear in this historic photo from the early /950's. >eated. left to right, in Thomson's apart- 
ment are Thomson, Gian Carlo Merlotti. and William Schuman. Standing are Samuel Burlier (at left) and Aaron Copland. Told 
that the picture suggested a War Council of American music's Young Turks, Thomson replied, "ICcll. Aaron and / are Older Turks." 

Nevertheless, he was respected above all other music crit- 
ics by the modernists, even if some had the feeling that 
he did not like "serious" music. The feeling was shared 
by that portion of the public disturbed and annoyed by 

his pronouncements on Brahms, Wagner, Sibelius, Tchai- 
kovsky, or Rachmaninoff. A few analysts of music and 
criticism, moreover, did not like him for his "capricious- 
ness." They felt he was overly biased where French mu- 
sic was concerned, sometimes letting his emotions govern 
his judgment. 

From his first day in office, Thomson made it a point to 
answer every letter he received, and he received thousands. 
His ref lies-Thomson has kept all his mail-give a more 
comprehensive picture of his critical theories than any 
other source. They fully define, for example, his ideas 
about what a critic should be. All critics get letters from 
aspiring youngsters who want to join a newspaper critical 
staff. Thomson discouraged most of them. "I do not en- 
courage critics for the Herald Tribune staff," he once 
wrote, "who are not trained musicians. I realize that my 

standards in this matter are considerably more severe than 
those observed on many other papers. If you have no talent 
for music, just go on enjoying it in whatever way you are 
able to; but don't try to make a profession out of it. Writ- 
ing music criticism is a branch of the profession, like any 
other." But sometimes a really bright letter would prompt 

Thomson to investigation, and he tried out one or two 
youngsters. 

Correspondents, irritated by Thomson's use of musical 

terminology, sometimes wrote to him demanding to know, 
exactly, to whom he thought he was addressing his col- 

umn. "My column," he told one such inquirer, "is in- 

tended for anybody who cares to read it. When I explain 
a technical point I try to do so in plain language, avoid- 

ing jargon as much as possible. I do not hesitate, however, 
to engage in technical analysis in order to make my point 
convincing. In that case I count on the musicians to un- 

derstand, and the others to give me credit for having ex- 

plained something whether they understand it or not." 
This was point at which Thomson hammered again and 

again. In a letter to a student in the New England Con- 

servatory, he said it thus: 

"A critic is responsible primarily to himself. To his readers 
he owes honesty. To performers and composers he owes 
honesty and the observance of the customary journalistic 
amenities. By these I mean a certain courtesy of tone no mat- 
ter what the opinion expressed may he.... Sometimes one 
alters an opinion. In this case loyalty to the public and to 
the artist involved demands a frank statement of the altera- 
tion.... In all cases one should try to be fair; but one does 
not have to he right." 

Thomson had elsewhere said, to a member of the Opera 
Guild, "Perhaps criticism is useless. Certainly it is some - 
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times inefficient. But it is the only antidote we have to paid 

publicity." 
With Thomson's popularity and influence as a critic- 

The Musical Scene, The Art of Judging Music, and Music 
Right and Left assembled the best of his writing in book 

form-came a demand to hear his music, and the number 
of Thomson works in performance mounted. His Ten 

Etudes (1943), The Seine at Night (1947), Wheat Field 
at Noon (1948), and Louisiana Story (1948-this is a 

suite taken from the Robert Flaherty film and is among 

1 y . 

IT'itlt the poet Georges /lugnet. Thomson in 1929 translated 
ten prose portraits by Gertrude Stein into French-among them 
one of himself. Several artists contributed illustrations to the 
book. Christian Bérard s drawing (above) recalls Gertrude 
Steins opinion that Thomson resembled the Roman poet Virgil. 

Thomson's most popular works) all but became repertory 
pieces for a while. And his second opera, The Mother of 
Us All, is considered by many to be superior to Four 
Saints in Three Acts. 

The Mother of Us All was Gertrude Stein's last com- 
pleted work. Thomson had suggested that she write a li- 
bretto on a subject from nineteenth-century American 
history. She finished her story about Susan B. Anthony in 
April of 1946, and Thomson took about four months to 
set it to music. Commissioned by the Alice M. Ditson 
Fund of Columbia University, it was first produced by 
the Columbia Theater Associates of the university, in 
cooperation with the Department of Music, in May of 
1947. 

The subject of The Mother of Us All was something 
Thomson had been thinking about for many years. In 
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In 19-10 Thomson requested a corer for a private edition of La 
false Grégorienne from his friend Pablo Picasso (of u-hom 
Thomson had done a celebrated musical portrait). Picasso 
found the idea so agreeable that Thomson had second thoughts. 
"I saw my little waltz." he says, "being swamped by the potter 
of the usual Picasso production. so I asked him to confine him 
self to lettering." Picasso complied. but the question remains 
whether the corer above is anything less than overpowering. 

1956 he wrote an article for the New York Times that 
expressed his feelings while he had been thinking about 
the subject of his new opera: 

"The nineteenth century was a rare time in history, when 
great issues were debated in great language. As in the Greece 
of Pericles and Demosthenes, in the Rome of Caesar and 
Cicero, in the England of Pitt and Burke, historical changes 
of the utmost gravity were argued in noble prose by Webster, 
Clay and Calhoun in the senate, by Beecher and Emerson in 
the pulpit, by Douglas and Lincoln on the partisan political 
platform. These changes, which became burning issues after 
the Missouri Compromise of 1820, dealt with political, eco- 
nomic, racial and sexual equality. And the advocated reforms 
-excepting woman suffrage-were all embodied in the Con- 
stitution by 1870. In fifty glorious and tragic years the United 
States grew up. We ceased to be an eighteenth -century coun- 
try and became a twentieth-century one. Surely, it had long 
seemed to me, surely somess here in this noble history and 
in its oratory there must he the theme, and perhaps even the 
words, of a musico-dramatic spectacle that it would be a 

pleasure to compose." 

It was Stein who decided to make Susan B. Anthony 
and feminism the theme of the libretto. She read every- 
thing she could about the subject and about nineteenth- 
century history. But, being Stein, she wrote a libretto that 
twisted chronology inside out. inserted an element of 
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fantasy, used words as they never had been used before. 

and suffused the action with a topsy-turvy quality that, to 
one who has any sympathy with the Steinian style. has in- 

credible charm. Through her apparent baby talk comes an 

unusual degree of life and character, especially in the fig- 

ure of the heroine. (And there are those who see a good 
deal of Gertrude Stein in the Susan B. Anthony that Stein 

conceived.) In a conventional sense, the libretto is plot- 
less. but it has point. and some of it is comedy of the sub- 

tlest and highest order. 

Thomson must have had a wonderful time setting it. 

His "white key" writing is likewise a sort of sophisticated 
baby talk (a contradiction, but there it is) that goes per- 
fectly with the words. In many sections of The rllo/her of 
(''s All Charles lees comes to mind, though Thomson 
could not have known much of Ives' music in 1947. But, 
like Ives, Thomson went back to nineteenth-century mu- 
sical elements. Kathleen Hoover, in her biography of 
Thomson. has summed up these evocations: "The intoned 
sermon, the political rallying song, the sentimental ballad, 
the parlor solo on the piano, the Gospel tune in Salvation 
Army band style, together with original tunes without 
nineteenth-century American flavor, are all put to psy- 

chological uses." But there any resemblance to Ives ends. 

Where Ives was aggressively dissonant and polytonal, 
Thomson deals mostly in consonances; and where Ives 
was rough-hewn, Thomson is sophisticated and polished. 

The Mother of 11.r All is not to everybody's taste. But 
it is a completely original score, a deeply moving one, and 
for its admirers it occupies a unique place in music. The 
work, though, has never taken hold. Occasional perform- 
ances come up (the most recent in New York was an inept 
concert performance last season), but the trouble is that 
both text and music demand from the listener a degree of 
sophistication (literary and musical) that audiences as a 

whole do not have. The chances are that The .Mother of 
I's All will remain adored by a relatively small group of 
connoisseurs and unknown to the general public. 

Thomson's influence on American critical writing has 

been widely mentioned. Less has been written about his 

influence on American composers. It was an influence 
that at one time had a great deal of force. In recent years, 

though, the young composers have been moving in quite 
another direction-to the Schoenberg-Wehern axis, to the 
neo -Dada of Cage and Stockhausen, to aleatory music. 
Total dissonance is now the rule in the avant-garde. But 
twenty-five years ago few would have guessed the turn 
music was to take. 

Aaron Copland, for one. has freely admitted that he was 

influenced by Thomson. Thomson, he says, is more versa- 

tile musically than most people of the 1920's would have 

thought. It was the simplicity of Thomson's music that 
first attracted Copland. 9t was "plain and honest, with no 
fanciness for the sake of being fancy." Copland has also 
said that he had been trained to believe that form was the 
most important thing in music. Thomson demonstrated to 
him the charm of a relaxed, less tightly constructed style 
of composition. It may be more than coincidence that after 
Thomson showed that ''Americana" could be handled, in 
such works as the 11r" Tune S)nrphony and Filling S/a- 
liou. Copland switched from complete abstraction to the 
music that brought him his greatest fame-E/ Salóu A1léz- 

leo, Appalachian Spring. Billy the Kid. Rodeo, and the 
other works of his "American" period. 

HERE is yet another thing that Thomson may have 
handed down-a sense of business. 1 ie's got a lawyer 
hidden somewhere in him," Copland has said, admiringly. 
-He adores lighting over clauses and knows the copy- 
right laws inside out." An executive in a concern that has 

published Thomson's music says that Thomson is coopera- 
tive as long as he understands why certain things are done 
in a certain way. Once matters are thoroughly explained 
to him, he is satisfied. '-But," adds this executive, "he is 

constantly making AA's"-author's alterations-"and 
that can drive a p-tblisher mad." Radio and phonograph 
executives also attest to Thomson's legal acumen, and cer- 
tify that his knowledge of financial matters is exemplary. 

So is his knowledge of cooking. Thomson is renowned 
as an epicure. French food, like French cooking, is one of 

/n a 1930 water color by his friend .tlaurice Grosser. Thomson composes in bed. as he does also in this 1960 Hotel Chelsea photograph. 
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his specialties. ''His dinners arc positively ceremonial," 

an awed friend has said. Another old friend has stated: 

"I am a French lady. Virgil is one of the few persons in 

the world I will trust with cooking. He knows every trick! 

He appreciates! He invents!" Thomson used to put his 

gastronomic knowledge to use once in a while in his criti- 

cism. When the New York Philharmonic played Manuel 

Rosenthal's Musique de table, Thomson, vastly inter- 

ested, devoted a long review to a detailed discussion of 

the composer's cuisine, which included nnatelote d'an- 
guilles, quenelles Lyonnaise, cuissot de chevreuil, and 

lromage de nnontagne. Minna Lederman recollects that 

during the period he was writing for tllodern Music, 

Thomson would occasionally insert into an article a dis- 

sertation on how to cook mushrooms, or whatever culinary 

secret happened to be on his mind. She gladly printed 

every one of them. 

THE surprise of many people, Thomson left the To 
Herald Tribune in the fall of 1954. It was not a capricious 
move. Thomson does very few things capriciously. "I'd en- 

joyed it a good deal and then I discovered I wasn't enjoy- 
ing it so much. I had reveiewed all the artists there were 

and all the kinds of music there were. Anyway, things 
were changing at the Tribune. I got out before my gang 
was all gone-Geoffrey Parsons, George Cornish and the 

rest. Do I miss it? No, nothing but my secretary. I had 

a lovely time for fourteen years, and I left while my pub- 

lic was still enjoying me." 
Since then, Thomson has done very little prose writ- 

ing-a few magazine pieces, a few literary odds and ends. 
But his memoirs, a big work that will take his reminis- 

cences up into the 1950's, is scheduled to he published by 

Knopf next year. And he composes prolifically. During his 

last years on the Herald Tribune he finished his Cello 

Concerto, Campion Songs, and Flute Concerto. Since 1954 

he has composed a Mass, the second volume of his Etudes, 

incidental music for quite a few shows (including The 
Grass /tarp on Broadway and five Shakespeare produc- 
tions in Stratford, Connecticut), several film scores, and 

the important Requiem. Two of his most recent works are 
the Feast of Love, for baritone and chamber orchestra, 
which had its premiere at the Coolidge Festival last fall 

in Washington, D. C., and "a sort of concertino for harp, 
percussion and strings" for the Madrid Festival, The text 

of Feast of Love, Thomson's English translation of the 
late Latin poem Pervigiliuun Veueris, is being published 
in Art and Literature, a Paris review. 

Today Thomson, who looked like a combination late - 
Roman emperor and kewpie doll in his Herald Tribune 
days and now looks like a prosperous older version of the 
same, is a quiet observer of the scene. Ile is content to 

settle hack, compose his music and, more or less quiz- 
zically, look at what the younger generation is doing. 

Not long ago he was in a reminiscent mood. 

''We had a lively group in the 1930's," he said. ''The 
leaders were Aaron, myself, Harris, Piston, and Sessions. 

I was the first of them to branch out-the first to do a 

ballet score, the first to do an opera, and first to do films, 

the first to enter the theater. The five of us successfully 
invaded all the aspects of music, opening up the whole 

field in America." 
He is not happy about the turn that music has taken. 
"The twelve-tone power group is so entrenched that it 

is an Establishment in itself. And in the new, far-out 
world, Europe is stronger than anybody had expected it 

to be. The only real world leader in the United States is 

John Cage, though the European boys twisted his arm 

and took the credit. I would say that the real world leader 

is Pierre Boulez, with some comic relief in the form of 
Stockhausen and sentimental relief in the form of Nono. 
Feldman and Brown in the Cage group are good. The 
rest of the American far-out is very pipsqueaky. This ap- 

plies to electronic music in its u'hish-and-whoosh period. 
The U.S. has not caught up with the European far-out." 

When Thomson says "power group" in relation to the 

twelve-tone composers, he means power group. And he 

does not especially like twelve-tone music. "Audiences 
were walking out on it forty years ago, and they still are. 

The trouble with twelve-tone music is that it lacks in- 

tervallic relationship and is out of tune. The ear will not 

adjust to a piece without tonal structure. There are no 

referent points. It is a batch of sound without pleasure. 
But they write it. It's music of the Common Market, de- 

signed to win prizes and competitions, all geared to the 
German power structures. What with radio stations and 
some seventy publishers- three of them world -powerful. 
Germany is now running a lot of the world's music. But 

the one thing German composers Aare not do in a divided 
Germany is to write German music. The composers there 

all aspire to a neutral, international New -Europe kind of 
music. This Germano -European idea has washed over to 

America. The establishment of an American school is, for 
the present, sunk." 

Thomson seldom goes to concerts these days. 
"My tendency is to believe that there is far too much 

music in the world. ,and we are inundated to a point where 
nobody can really hear music any more. No cultivated 
person will go unless there is some gimmick. Do you 

know who goes to concerts these days?" 
Thomson got up, let his lower lip droop, bulged his 

eyes, and put an abstracted stare in them. 
''Addicts! Only addicts! You don't see the literary 

people there. The whole intellectual life has gone out of 
it, and the twelve-tone stuff is for musicians only." 

Ile leaned back, comfortably. 
"I know a lot of people feel I'm an anachronism," he 

said, "but I don't have to keep up with the fashion. Fash- 

ions get terribly official, and then they have a habit of 
dying on you, you know," 
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A THOMSON DISCOGRAPHY, 
ALTHOUGH Virgil Thomson has been composing in 

greater variety than any other American composer 
since the 1920's, it was not until the mid -1940's that 
some of his works began to find their way onto discs. Re- 
corded Thomson began with the first Stokowski version 
(Hollywood Bowl Symphony) of the suite from the 
score for the documentary film The Plow That Broke 
the Plains (RCA Victor) and the 78 -rpm discs (Thom- 
son leading the Philadelphia Orchestra) of Five Portraits 
(Columbia). Shortly there followed the Thomson-con- 
ducted-but abridged-version of his classic setting of 
Getrude Stein's opera -text, Four Saints in Three Acts 
(just reissued as RCA Victor LM 2756-see page 64, 
March issue of HIFI/STEREO REVIEW). 

Some three dozen Thomson works have been recorded 
thus far (including those scheduled for release by HIFI/ 
STEREO REVIEW), but only about two dozen are cur- 
rently available. A selection from these, however, re- 
veals that Thomson is something very different from a 

sophisticated, Parisian -expatriate epigone on the one 
hand or a primitive American regional painter on the 
other. Like the music of Charles Ives, the music of Virgil 
Thomson has the quality of a diary, reflecting an in- 
tellectually rich and varied life: the memories of his 
boyhood in and around Kansas City (the quotes from 
hymn tunes and folksongs, not to speak of ironic recol- 
lections of the piano style of Louis Moreau Gottschalk); 
his associations with the musical and artistic haute 
monde of Paris (the many works and individual move- 
ments composed in an epigrammatic cosmopolitan 
style); and his long personal associations with vastly 
stimulating professional colleagues in all the arts and 
with knowledgeable and sensitive patrons (the more 
than one hundred musical portraits composed during 
actual sittings). 

Also, as with Ives, the music of Virgil Thomson de- 
rives not only from immediate experience, but from a 
vast accumulation of remembered tunes, polyphonic de- 
vices, and harmonic textures that become transmuted 
according to the needs of any given occasion. Thus we 
find the tango movement of the highly cosmopolitan 
Sonata da chiesa (HIFI/STEREO REviEw Editorial Re- 
cording L165) turning up as part of the ostensibly ultra - 

American Filling Station ballet (Vox 9050). In common 
with Ives and J. S. Bach, Thomson has had no qualms 

SELECTED BY DAVID HALL 
about turning earlier works to new and sometimes more 
effective uses. 

Knowing and loving such popular film -score master- 
pieces from Thomson's pen as Louisiana Story (Epic 
BL 1147, LC 3809, Decca 3207 or 9616), The Plow 
That Broke the Plains and The River (Vanguard 2095, 
1071 ), many of us may tend to think of his music as 
gorgeously homespun. But those who wish to penetrate 
more deeply into the craft and substance of Virgil Thom - 

son's creative world should not only immerse themselves 
in Four Saints, but also in those works that reveal 
his austere aspect, such as the Mass for Two -Part Chorus 
and Percussion, 1931 (Cambridge 412); the Antiphonal 
Psalms, 1922-192-I (Overtone 2); and his devastating 
contrapuntal Variations on Sunday School Tunes for 
organ, 1927 (Counterpoint 522). One does not ordi- 
narily associate Thomson with serial composition, but 
what is probably his most powerful instrumental mas- 
terpiece is based on a tone row-the 1949 Solemn Music 
for band (Mercury MG 5008-I). 

Regrettably, much of Virgil Thomson's finest music 
has either not been recorded at all (The !Mother of Us 
All in its complete operatic version, for which the Suite 
recorded by Columbia is a very poor substitute), or 
else has been withdrawn from circulation in its originally 
recorded form. Surely Columbia should reissue the cele- 
brated Stabat Mater (to Mar. Jacob's French text as sung 
by Jennie Tourel); Capital, Capitals (to a text by Ger- 
trude Stein) ; The Seine at Night, IV heat Field at Noon, 
Sea Piece with Birds (Thomson leading the Philadelphia 
Orchestra); and the marvellous William Blake Songs 
(with the late Mack Harrell). It is also high time we 
were given new recordings of the orchestral versions of 
the Portraits and the Suite from Louisiana Story (which 
has far more substance than the now familiar excerpts, 
the Acadian Songs and Dances). And Decca would 
do well to reissue the sparkling first set of Etudes once 
released as a ten -inch disc a decade ago. Some of the 
choicest Thomson gems are buried in obscure anthologies, 
such as the 1926 setting of Blake's The Tiger (Desto 
7411/12, 411/12) or the flawlessly beautiful choral set- 
ting from St. Matthew of Joseph and the Angels from 
Scenes of the Holy Infancy (Gregorian EL 19), which 
reveals Thomson's mastery of English prosody and har- 
monic resource at their peak. 
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VIRGIL THOMSON: 
THE COMPOSER IN PERSON 
IN AN INTERVIEW WITH VIRGIL THOMSON CONDUCTED ESPECIALLY FOR THIS ISSUE 

OF HI FI/ STEREO REVIEW, EUGENE COOK REPORTS THE COMPOSER'S PROVOCATIVE 
OPINIONS ON CURRENT MUSICAL AFFAIRS IN FRANCE, GERMANY, AND THE U.S.A. 

By EUGENE COOK 

Eugene Cook: I'd like to start by asking you about Lcr Six. 
Looking at them today, were they really first-rate com- 
posers? What have they given us? 

Virgil Thoin.rou: Well. they've given us a great deal of 
music in all the main forms-opera, ballet, theater music, 
film music, symphonic music. Extremely active composers. 
original and significant. They were not, any of them, com- 
parable to the giants of the preceding generation, who 
were Debussy and Ravel and Satie. But they held a firm 
fort, and twenty years later, as World \Var II is beginning 
to come on, you have a new group of French composers 
headed by Olivier Messaien. And the minute war is over. 
you have practically the biggest musical talent since De - 
hussy and certainly the biggest one in Europe today. which 
is Pierre Boulez. 
E. C: Is he in a direct line from Les Six. would von say? 
I'.T: No, he skipped them. He is out of Debussy and the 
Austrians. 
E. C: Berg and-? 
V. T: \Vebern particularly. 
E. C. So that Les .Six, you'd say. are not first-rate com- 
posers? 

V. T: Well, they're very close to it. And after all, there 
were six of them, and six almost first-rate composers- 
that makes a movement. 
E. C: Of course Milhaud is still writing. Auric is what ... 
mostly movies now? 
V. T: No, as director of the Opéra, he hasn't the time. 
E. C: Is there any hope for the Paris Opéra to return to a 

position of first rank-to begin to commission works of 
stature again? 
V. T: You're equating first rank with commissioning. 
How often does La Scala commission? 
E. C: Very often. 
V. 7': I low about the Metropolitan? 
E. C: Oh well, /bra ... 
V. T: Does Vienna commission ? 

E. C: I don't think Vienna does. 

I'. T: It doesn't make any difference if they commission 

or not. If they do, it's through somebody who gives them 
the money. The big commissioning forces in Europe are 
the radio stations, particularly the German ones. They're 
very rich. They're supported by taxpayers' money, and 
well supported, because the West German republic doesn't 
have to support an army. 
F.. C: The Opéra aside, how does the Paris climate of Ger- 
trude Stein's day compare with the present? 
V. T: Well, Paris is not a great center for foreign artists, 
as it was between the two wars. You see. in the 1920's and 
even into the 30's, Paris was the world center of English 
and American writing. The great poets lived and worked 
out of there, and many of the best novelists. It was a world 
center in painting too-there were Spanish painters, Rus- 
sian painters, American painters, English painters. Italian 
painters ... enen sonic French. In the School of Paris 
French literature was active, English literature was active, 
European painting was active. And through Diaghilev. 
theatrical production, especially the ballet, was active. To- 
day Paris is no center of English letters comparable to the 
time when Gertrude Stein and Ezra Pound and James 

Joyce and Hemingway and Fitzgerald and, heavens! ev- 
erybody was there. And it's losing its position as a painting 
center to New York. That is to say, as a creator of painting 
styles and even as a painting market. London is a painting 
market, but there are more interesting painters in New 
York. 

Europe has shown extraordinary powers of recuperation 
since the war. These countries since the war have rejuve- 
nated themselves economically in an amazing way. but 
rather at the expense of original artistic creation. Music 
/nok.r more active in Germany than anywhere else simply 
because the German radio establishments hire not only 
their own but also the best new composers from France. 
Belgium, Sweden, even the United States. That constitutes 
a kind of movement seated chiefly in Baden-Baden or, in 
the fall, at the festival of Donau-Eschingen, where you 
will hear the works of John Cage and Earle Brown along 
with Boulez. Nono, Betio. Pousseur. Stockhausen ... It is 
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all a kind of music of the Common Market, a neutral music 

without folklore attachments that is the voice of the new 

international Europe. And the leading composer in that is 

a Frenchman, Pierre Boulez, although he is resident in 

Germany. He can be said in a way to have been captured 

by the Germans, captured economically. And since the 

movement of which he is the leader is an international 

movement, it is better that it be operated and run from the 

place where there are money and facilities. The French 

publishers are much less generous than the Germans. 

Maybe they're not so rich. And certainly the French radio 

has nothing like the money that the German radio has. 

You see, there are five different radio establishments in 

Germany, one for each separate state, so that makes five 

chains. 
E C: I wonder Iv hat earlier French composers would have 

said if they had known that today the leading French com- 

poser would be living in Germany, supported by Germany, 

and virtually a cultural prisoner of Germany. 

V. T: Not a cultural prisoner. No. Ile is exploiting the 

German economy. They're making a bit of fame off him, 

and getting some intellectual leadership. He has his con- 

certs in Paris and his pupils and henchmen there. Ile 
straddles the Rhine very effectively. Well, nobody need 

mind that, any more than anybody in Germany minded 
Meyerbeer or Richard Wagner working in Paris. The 
Franco-German culture duet has always been a valued one. 

E. C: Is there any French national characteristic to 

Boulez's music, would you say? 

V. T: Yes, though it's hard to put a finger on. But it's the 

ultimate in clarity in spite of an enormous complexity. It 
has clarity, repose, expressive distance, auditory im- 

mediacy. By auditory immediacy, I mean it sounds good. 
But expressively it doesn't run down your collar as, say, 

Viennese music, excellent as it is, has a tendency to do. 

E. C: Whose music affects you that way in the Viennese 

school ? 

V. T: Berg's particularly, and of course Brahms was al- 

ready at it, as Richard Wagner was, although he wasn't 
Viennese at all. In its decline German music got more 

runny, I should say, and liquified at a lower expressive 

temperature. 
E.C: I -low do you mean that? Is it a kind of intimacy? 

V. T: Intimate isn't the word, because it's all made to be 

heard by a great many people in very large halls. No, I 

mean expressive immediacy in the same way that-oh, 
American advertisements, trying to play on your lower 

clement, always kind of run down your collar. They gel 
al you where you don't want to be got at. 

E. C: You spoke of the I ranco-German cultural duet. 
What about the Franco -American duet? What has hap- 

pened to that? 
V. 7: Nowadays the Americans have such excellent in- 

struction at home that they don't have to go to Europe at 

all to learn how to write music. They often like to go to 

Europe to see if there is mything there that they have 

missed. And of course there is a good deal in becoming 

aware of the quality of distinction. But American com- 

posers don't go to Europe to study. They study in the 

United States. I'm speaking in the mass. A few go, but 

don't stay very long. Because here is where it is taking 
place-the movement, the artistic life, the intellectual 

life, with the exception of the farthest -out of the interna- 

tional schools. We have our tape composers and far-out 
boys, but the European concentration on that is greater 

than ours-and in most cases farther out, too. 

E. C: You think this is to their credit? 
V. T: Far-outness is a virtue, just as excellence of any kind 
is a virtue, because it's an extreme of some kind. You don't 

get far out by being foolish, but by thinking it up. 

E. C.' Well, we got pretty far out .. . 

V. T: Yes! America has a very old history of far-out mu- 

sic. George Antheil was born in the United States, and 

if I remember correctly, Leo Ornstein came here when 

he was twelve or so. And Edgar Varése took up residence 

here as early as 1915. Back in 1912, Henry Cowell was 

putting his elbows on the piano and darning eggs inside 

of it and plucking the strings with his fingers. Musical 

advance through the Tens and Twenties was cry rapid 

here. Then, John Cage with his group in the Thirties 
and Forties made an enormous plunk in the pool-so 
much that at the end of the war the young Europeans 

seemed to be saying: -We'd better get ahead of that. It's 
all right for Americans to support us financially, to bully 

us diplomatically, we have to take all that! But let's keep 

something that we can run.'' So a few of the brighter ones 

got holds of the tape -manipulating possibilities, through 

the national radios. They had experimental tape composi- 

tions at the Paris radio from 1945, and in Cologne from 
1952. It's only very, very recent here. So they're ahead 

of us on that, and they're ahead of us in the far reaches 

of elaborating the twelve-tone system. Oh, music goes 

on! And in spite of Germany I don't think that French 

music has ceased to hold the leadership that it took fairly 
soon after the Franco-Prussian war. 

E. C.' You mentioned that New York is the place to be 

because it is happening here-a great cultural stir, I 

gather. But about a month ago I read an article in the 

New York Times which said that we shouldn't take com- 

fort in numbers or in quantity .. . 

V. T: ''It'' isn't quantity. By "it'' I don't mean distribu- 
tion; I mean creation. 
E. C: I)o you think that the people who are attacking the 

idea that we really are getting some culture here are miss- 

ing the point? 
V. T: We arc writing music! I don't say we are getting 
culture. That is another industry, something for the edu- 

cational system. There's a good hook -publishing industry 

here. There is a ver)' inefficient and retarded recording in- 

dustry. They're excellent in recording classical or even 
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modern works that are, say, forty years old. But they are 

extremely slow in keeping up to date with musical crea- 
tion. The musical publishers here are also somewhat slow 
compared to the German or even the British publishers. 
The music distribution agencies here that tour concerts and 
opera and ballet companies, those are extremely efficient- 
probably the most efficient in the world. But they're not 
cultural organizations-they're commercial organizations, 
out for profit. 
E. C: Is it economically possible for the recording com- 
panies to keep up to dare? Can they afford it? 
V. T: Well, with all the money behind them, they can 

afford anything ... absolutely anything! If they're more 
interested in self -advertising and receipts and the exercise 
of power than they are in assuming cultural obligations, 
that's simply the nature of corporate industry. If we were 
dependent on industry for our opera, symphony, libraries, 
art museums, or university education, we'd be in a sorry 
state. The recording industry really should be invaded by, 
first, the foundations, and later by government, because 
it is the weak link in the chain of disinterested production 
and distribution. Weak, because it is almost wholly ani- 
mated by commercial motives. We can complain all we like 
about the Metropolitan Opera, or the philharmonic, what 
they play or they don't play. But they're very high-class 
institutions, providing high-class performances, and even, 
now and then, an original work. 
E. C: What would you say about the recording industry? 
V. T: I think recording needs to be incorporated into our 
concept of supported music. There isn't a symphony or- 
chestra in the United States; or anywhere else in the world, 
that is self-supporting, nor an opera company or even a 

string quartet. 
E. C: Then you think that the recording companies should 
he encouraged to .. 
V. T: No, I think they should be invaded. I don't think 
we are going to get anything out of them until they get 
scared. I think that foundations should go into the record- 
ing business, and eventually the government-in its own 
way and within its own possibilities-should envisage the 
support of artistic enterprise so that a stable catalog of 
classical works could be formed, instead of an extremely 
unstable and capricious catalog in which things come in 
and out of the catalog every two or three years. \\'e need 
a stable catalog and a wide-open possibility for the record- 
ing of contemporary works. Because the performance of 
contemporary works in this country is much more frequent 
than their recording, and recording isn't that expensive. 
E. C: To hear the recording people talk about it, you'd 
think it is. They claim that is the reason so little opera, for 
instance, can be done here-that costs are so terribly high 
they have to record abroad. 
V. T: Oh, everybody complains about money. The Phil- 
harmonic complains. The Metropolitan Opera complains. 
The richest recording companies in the world complain 

about money. We don't listen to that. They have more than 
we do. I actually got one of our major record companies 
to start a program of recording American chamber music. 
I think we go* something like eighty to one hundred sides 
of chamber music issued in the most beautiful perform- 
ances, all supervised by the composers. Many of those are 
now going out of the catalog. I do not think that is right or 
proper. I think they should be kept in the catalog. This 
was a disinterested enterprise. They didn't lose any money 
on it-they didn't make any, either, to speak of. But they 
got a great deal of prestige out of it, and good will from 
the intellectual and artistic world. And to treat all that as 

if it were just another catalog of duds is a great mistake. 
E. C: You anticipated my questions about recordings- 
whether the recording industry is reflecting what is going 
on in the world, and whether they are recording the right 
people doing the right things. 
V. T: Well, how could they? They're not set up to be 
right, they're set up to be prosperous! Now there are 
various standards in that operation. The more reputable 
companies do not, under their more reputable labels, put 
out disreputable performances or works. The same is true 
of managements. That's not the point. The point is that 
they are in business and not in art. 
E. C: What chance do you think there is of an invasion of 
recording by the foundations and government? 
V. T: All it would take is for some large fortune or bene- 
fac or to set up a foundation for that purpose. What took 
the collecting of modern art largely out of the hands of the 
wolf salesmen was a group of capitalists who owned mod- 
ern art and who in 1929 set up an institution called the 
Museum of Modern Art under responsible intellectual di- 
rectors. It has tended not only to disseminate information 
and acquaintance regarding such art but also to stabilize 
prices. 

E. C: Are you proposing now that we have a Museum of 
Modern Music? 
V. T: No, I am proposing that the American foundation 
world entertain very seriously the idea of putting the re- 
cording and preservation of musical performance on some 
basis comparable to the collecting and preservation of 
contemporary painting. I shan't worry about the Franco - 
American culture duet if we can strengthen a still weaker 
link in the culture chain. 
E. C: What about music criticism ? How does it compare 
roday with what we had here twenty or thirty years ago? 
V. T: Twenty years ago I was doing it myself in New 
York, and it might he natural for me to consider that 
since I stopped doing it nobody's ever been any good. 
It might be possible for me to consider that nobody but 
my friends and pupils are any good. It might be that once 
I got out of criticism, I stopped reading it. There are many 
ways of looking at this, none of them disinterested. 
E. C: Well, let's put it this way: Are the music critics help- 
ing in the very situation you're concerned with? 
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From France's Claude Debussy (left) and Austria's Anton Iféhern came composer Pierre Boulez, a Frenchman resident in Germany. 

V. T: No. Not even the record critics. 
E. C: How do you explain this? 
V. 7': They haven't thought of it. 

E. C: If they did, what kind of approach would result in 

more constructive writing about it? 

V. T: I'm not sure that constructive writing is necessarily 

the way to approach it. Look around for some money. 

perhaps, first, and then explain to the public what you can 

do with that money, and then fight off the companies that 
might w ish to stop you from doing something with the 
money. Because that might happen too. Even when I was 

in the business I didn't have much faith in music criticism 
being influential. I travel around the United States. I read 

local criticisms. I find that almost none of the music re- 

viewers likes any of the music he hears. I find that all the 
ballet reviewers love all the ballet they see. The ballet is a 

going concern, and everybody is alert about it. Whereas 
there is far too much music in the world. Everybody has 

been drowned in it-in railway trains, in barber shops, ele- 
vators, buses, restaurants, not to speak of the home itself. 
There is nothing fresh about music. Music is stale, stale, 
stale! 
E. C: And what can be done about that? 
V. T: Well, you can hale a kind of moratorium, cut down 
the audiences by not putting too much money into over- 
developing them. Yes, musical events are kind of curious 
too. You don't see the intellectual leaders of the com- 
munity at musical events as one used to when music was 

more modern and a part of the life-like between the two 
wars. Mostly now at musical events you see addicts, some 
very young and some very old, none of them looking very 

alert, and certainly not discussing and questioning every- 
thing as the bright young people do at the off-Broadway 
theater or at the ballet. 
E.C. Both the modern theater and the ballet have audi- 
ences that welcome new things .. 
V. T: Yes. they haven't been drummed into everybody as 

music has. Music is not used for listening nearly so much 

as it is used to create a neutral atmosphere to keep people 
from being lonely. Almost every person coming home 
turns on the light at the front door, then turns on the 
radio. And it stays on. 
E. C: Do you think it would be a happier situation if he 

came home, turned on the record player, and had some 

contemporary music? 
V. T: Well, I think it would be nice if he had some, but 
he has been conditioned to turning on the radio. You see, 

the radio turned on that way isn't really listened to. The 
taxi drivers who turn on their radios don't listen very 
much, either. But when I ask a taxi driver to turn it off, 

he's likely to seem a little bit surprised, and he'll ask, "You 
don't like music?" I say, "I don't like music forced on me, 

because I'm a musician myself, and I love silence." Because 
when music is going on, I cannot not listen. None of the 
musical people like this forced consumption but most of 
the others don't really mind it. And a great chasm exists 
there in the nature of the perception of music. The music - 
minded do listen. And they want to have it or not have it. 

Whereas the people who are less music -minded take it as 

if it were a balmy breeze, and they just live in it w ithout 
thinking about it. 

E. C: Cows give more mirk to it. 

V. 1: I understand so. And rats breed to any noise. 

E. C: I recall your using a marvelous phrase about Muzak, 
that it "dirties up the ears." 
V. T: Oh, it does. Sure it does. Because even the people 
who take it for not really music but just for something 
going on-they won't get their ear cultivated by it, but 
only brutalized by it, because it doesn't build up the power 
to distinguish. It builds up indifference. 
E. C: They become numb, in other words. 

V. T: Yes, in the same way that you can spoil any child's 
taste for food by letting him suck candies or drink soft 
drinks all day long. 
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By ROY ALLISON 

i 

i 

A PRACTISING ENGINEER SPELLS OUT, 

IN A SERIES OF 

EASY -TO -FOLLOW CHARTS, 
A METHOD FOR DIAGNOSING 
AND - IN SOME CASES - 

EVEN CURING THE AILMENTS 
YOUR HI-FI SYSTEM IS HEIR TO. 

FXPERJENCED audiophiles-and inexperienced ones 
too-are only too well aware of how difficult it 
is to obtain adequate repair service for those cost- 

ly, complicated precision instruments known as high- 
fidelity components. The problem has been discussed many 
times in the pages of HIFI/STEREO REVIEW (see, for ex- 
ample, "Service with a Smile," May 1963 issue) and else- 
where. Since competent service work is everywhere diffi- 
cult (and, in some sections of the country, impossible) 
to obtain, it therefore behooves the owner of hi-fi equip- 
ment to (I) treat all his audio components with care, and 
(2) learn to make minor adjustments and do simple 
troubleshooting himself. 

Some problems, once their cause has been discovered, 
can he corrected easily and without professional assistance 
-replacement of a cable or of a stylus assembly, for ex- 
ample. And even if you aren't skilled enough to cure 

an ailing amplifier all by yourself, you can obviously as- 
sure yourself of more expeditious servicing if you at 
least know that it is your amplifier that is at fault, rather 
than your speaker or some other component. It is the ex- 
perience of most manufacturers that a great deal of time 
is wasted by customers who blame the wrong component 
when their hi-li system goes out of commission. The trou- 
bleshooting charts on the following pages are therefore 
designed to permit you to isolate the defective component 
that may be causing your stereo system to operate im- 
properly-or not at all. Based on simple logic and on 
probabilities, the charts are not, of course, infallible-but 
fortunately they will work /nos/ of the time. Stereo sys- 
tems are actually easier to troubleshoot than monophonic 
ones because often only one channel will go bad. In such 
a case, a little switching of wiring connections will permit 
you to "exchange" one channel for another within a par - 
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ticular unit, thus quickly pinning down the component (or 
interconnecting cables) responsible for your problem. 
This simple substitution process can also be extended to 

complete units when both channels have gone bad: just 

borrow an amplifier or other unit from a friend and sub- 

stitute it temporarily for your own. If the trouble disap- 

pears when (for example) you put his amplifier in place 

of yours, then it is obviously your amplifier, and not 

some other component, that is the cause of malfunction. 
A note of explanation: when the charts refer to a 

"source,'' they mean a primary signal source such as a 

record player, tuner, or tape machine. These sources are 

all presumed to be in stereo. In using the charts on the 

pages that follow, begin in every case with the one la- 

beled "Poor Sound or No Sound," since the procedures are 

the same for either problem. 

THE MOST COMMON COMPLAINTS, 
THEIR PROBABLE CAUSES, AND SUGGESTED REMEDIES 

COMPLAINT PROBABLE CAUSE SUGGESTED REMEDY 

GENERAL 
Hum is heard even when volume control 
is turned down (not proportional to vol- 
ume -control setting). 

Complete loss of sound in one channel 
only. 

Speakers sound hoomy or thin. 

Apparent "hole in the middle"; loss of 
deep bass; sound shifts with position of 
listener; poor localization. 

Buzzing or humming sound in one 
or both channels. 

Amplifier power supply defective; par- 
tially shorted tube in power -amplifier 
section; one weak output tube. 

Bad connection between amplifier and 
speaker; defective signal cable between 
components. 

Speakers not properly placed in room. 

Speakers cut of phase. 

Defective preamplifier tube; defective 
tweeter; poor ground connection in signal 
cable. 

Have amplifier and tubes checked. 

Check all signal cables between amplifier 
and speaker. 

Try other locations. 

Reverse one set of speaker leads at 
speaker or amplifier. 

Replace or repair faulty components. 

PHONO 
Distortion on loud passages. 

Excessive hum at listening level; varies 
with volume -control setting. 

Stylus skips grooves. 

Excessive surface noise, accompanied by 
loss of highs. 

Wow or flutter. 

Buzz on both channels. 

Improper arm adjustment; worn or dam- 
aged stylus. 

Improper grounding; ground loop; im- 
proper cartridge connections. 

Inadequate stylus force; wobbly platform 
under record player; misaligned or dam- 
aged stylus; binding arm pivots. 

Worn or damaged stylus. 

Warped record; off -center record; im- 
properly operating turntable mechanism. 

R. F. pickup interference. 

Check arm pivots, stylus pressure, and 
cartridge mounting; have stylus inspected. 

Check all input connections for poor 
grounds; check cartridge connections in 
shell. 

Level turntable, adjust stylus force, in- 
stall foam rubber under base; check 
stylus. 

Have stylus examined. 

Clean drive belts, pulleys, and shafts with 
alcohol; lubricate according to manufac- 
turers instructions. 

Rearrange speaker and record-player 
leads; check with manufacturer on possi- 
bility of modifying amplifier circuit. 

TUNER 
Distorted sound and/or noise on strong 
stations. 

Station fades in and out. 

Distorted sound on weak stations. 

Bad antenna connection; multipath pick- 
up; overload of tuner's input stages; mis- 
alignment. 

Tuner muting control set too high; station 
too weak; interference; inadequate an- 
tenna. 

Tuner out of alignment. 

Check antenna orientation, connections, 
and lead-in wire; check local -distance 
switch on tuner; have tuner aligned. 

Reset muting control; reorient antenna; 
try better antenna. 

Have tuner aligned. 
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A.C. power connections 
okay, switches on, fuses 
okay, one unit does not go 
on: that unit requires 
service. 

POOR SOUND OR NO .SOUND 

y 

All units go on, sound 

still poor: try other signal 
sources (phono, tuner, or 

tape recorder). 

Sound poor on only one of 
two or more sources: refer 
to troubleshooting chart 
for that source. 

Sound improves: improper 

control settings or one 
was making poor contact. 

Sound system has only one 
source, or sound is poor on 

all sources: check preamp 
control settings. Operate 
all switches and controls 
several times. 

Check to see that the a.c. 
line cords of all units 
are plugged in and switches 
turned on (check pilot 
lights). If tubes, pilot 
lights, or dial lights do 

not go on, check fuses in 

components. Try a new fuse 
in any component that 
doesn't light. (A fuse may 

be open without being 
visibly defective.) Check 
the wall outlet by plugging 
in a lamp. 

Sound system has 
integrated amplifier, 
and sound is poor 
on two or more sources: 
probability very high that 
amplifier is defective. 

Sound system has o 
integrated amplifier, 
and only one 

source: either source or 

amplifier may be defective. 
Refer to chart for that 
source; if unsuccessful in 
finding difficulty, substitute 
borrowed component (see 

text) or get outside help. 

Sound still poor on both 

channels. NOTE: it is highly 
improbable that both 
speaker systems, or cables 
would be defective simul- 
taneously. Consequently 
these can be ignored when 
both channels sound bad. 

I 
Sound system has separate 
preamp and power -amplifier 
units, and a tuner or a tape 
machine with a built-in 
playback preamp: connect 
outputs of tuner or tape 
machine directly to power - 

amplifier inputs. 

Sound system has separate 
preamp and power amplifier 
units, and only a phono 

source: source, preamp, or 

power amplifier may be de- 

fective. Refer to chart for 
phono source; if unsuccess- 

ful in finding difficulty, 
substitute borrowed com- 

ponents (see text) or get 
outside help. 

1.~1 

Sound still poor, system 
sounded poor on two or 
more sources: system pre - 

amp is okay, and power 
amplifier is defective. 

LiSound okay: system preamp 
is defective. 

Sound still poor, and tuner 
or tape machine is only 
source: system preamp is 

okay; either source or 
power amplifier is 
defective. Refer to chart 
for that source; if unsuc- 
cessful in finding difficulty, 
substitute borrowed com- 

ponent (see text) or get 
outside help. 

Sound still poor on only one stereo channel: 
check speaker connections and cables on that 
channel. Check that the wires are securely 
connected at the amplifier terminals and at the 
speaker terminals, and that no fine strands of 
wire are touching other terminals or the chassis. 
If there is supposed to be a wire or metal strap 
between two terminals on the speaker system, 
check to see that it is in place and the nuts or 
screws are tight. If there are level controls, rotate 
them vigorously to clean the contacts. 

i 

No improvement: connect 
left -channel speaker wires 
to right -channel speaker 
system and right -channel 
speaker wires to left - 
channel speaker system. 

Sound okay: speaker con- 
nections or controls were 
at fault. 

Other speaker now sounds 
poor; both speakers are 
okay: reconnect speakers 
to proper channels. 

i 
Same speaker still sounds 
poor: that speaker is de- 
fective. 

Separate preamp and power 
amplifier. Turn off amplifier 
and interchange shielded 
cables-use right -channel 
cable to connect left - 
channel preamp output to 

left power -amplifier input, 
and vice versa. Turn on 

amplifier. 

Sound is okay on both 
channels: one cable was 
making poor contact. 
(Wiggle cables to determine 
if internally intermittent.) 

Sound poor on same 

channel: cables okay. 

Connect cable from left - 
channel preamp output to 

right -channel power -amp 

input, and vice versa. 

Sound poor on other 
channel: that cable 
is defective. 

1 
Sound poor on same 

channel: power amplifier 
defective on that channel. 

1 
Sound poor on other 
channel, system has more 
than one source and sound 
is poor on all sources: one 

channel of preamp is 

defective. 

i 
Sound poor on other 
channel, and system has 

only one source: reconnect 
left -channel preamp output 
to left -channel power 

amp input and vice versa. 

Integrated preamp-power 
amplifier with more than 
one signal source. Sound 

poor on all sources: inte- 
grated amplifier is defec- 
tive on one channel. 

Ommr 

Sound poor on same 

channel: preamp or inte- 
grated amplifier is 

defective. 

Check cable from source to 
preamp (or integrated 
amplifier) on defective 
channel. Turn off 
amplifier and interchange 
shielded cables --use left - 
channel cable to connect 
right -channel output of 
source to right -channel 
input of preamp or inte- 
grated amplifier, and vice 
versa. Turn on amplifier. 

Integrated preamp-power 
amplifier with one signal 
source: proceed as follows. 

Sound poor on other 
channel: that cable is 

defective. 

Sound poor on same 

channel: connect cable 
from left -channel output of 

source to right -channel 
input of preamp or inte- 
grated amp, and vice versa. 

t 
Sound okay on both 
channels: one cable was 

making poor contact. 

Sound poor on other 
channel: source has one 

defective channel. Refer to 
chart for that source. 



r 

SOUND POOR OM PHONO ONLY 

Soinc okay: bad pressing 
damagec record 
or dirty styli -s. 

Try other recores. 
Clean stylus 

No improvement, sound 
poor on toth channels: 
check speed setting. 

Sounc obay: wrong 
speed setting. 

I i 
Speed setting okay: check 
that correct inputs are 

being used on preamp; 
operate all switches and 

controls several times. 

Sonic okay: vrang inouts 
or adjustments, or inter- 
mittent control contact. 

i 
No improvement: check 
for flutter and rumble, 
using 1liFi/Stereo Review 
Model 211 test record.' 

High runble or fluter: 
clean belts and pulleys; 
lubricate bearings ac- 

coding to manufacturer's 
instructions. 

Sound improves: dirty 
drive mechanism. 

No inprovement: have unit 
serviced. 

Checks okay for flutter 
and rumtle. 

No improvement, sound 
poor on only one channel: 
connect left -channel out- 
put cable from record 
player to right -channel 
preamp input, and 

vice versa. 

Sound poor on other 
speaker: reconnect cables 
to proper preamp inputs. 
Connect left -channel car- 
tridge terminals to right - 
channel cartridge -shell 
wires, and vice versa. 

t 
Sound poor on other 
speaker: trouble is in the 
cartridge. the stylus, 
improper stylus force, or 
arm pivots. If no sound 
on one channel, cartridge 
is defective. 

Check stylus assembly; if 
stylus shank is bent or 
twisted, or more than two 
years old, replace stylus. 

Sonic okay: inadequate 

stylus force. 

No improvement: check 
stylus force; if required, 
adjust to upper end of 
stylus -force range recom- 
mended by manufacturer. 
Check with test record.' 

i 
Sound still poor at upper 
end of manufacturer's 
stylus force range: check 
for acoustic -feedback 
sensitivity by placing 
stylus on record with turn- 
table off, but amplifier on. 
Set bass controls to normal 
position, then turn up 

volume control slowly. 

r 

j Sound okay: defective 

1 

stylus assembly. 

Nothing tappens except 
increase in hum and hiss: 

arm pivots may be 

binding, or stylus assembly 

is defective. 

Speakers begin low-pitched 
howling, ringing, or flapping 
noise: lift stylus off record. 

Sound poor on same 

speaker: ohono-oreamp 
section of amplifier 
defective. 

Sound okay: output cable 
connection was poor or 
intermittent. Check cable; 
if okay, reconnect cables 
to proper preamp inputs. 

t. 

Sound okay: shorting or 
intermittent connection 
at cartridge -shell tone- 

] arm contacts or in shell 
wiring; if okay, reconnect 
cartridge termirals to 
proper w'ees in shell. 

Sound poor on same 

speaker: oad cartridge - 
shell tone -arm contacts, 
defect in arm wiring or 
in output cable. 

Noise stops: system has 

acoustic feedback. Isolate 

turntable on soft spring 
mountings, cr move 

speakers to another location. 

Noise continues: turn 

down volume control 
until noise stops. Preamp 

or amplifier is unstable, 
and requires service. 
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No improvement: check 
antenna -lead connections. 
Make sure antenna wires 
are securely fastened 
at antenna and at tuner 
input terminals, and that no 
strands of wire touch 
chassis or other terminal. 

SOUND POOR ON TUNER ONLY 

Check and operate all 
controls and switches 
several times; try several 
stations. 

Sound okay: improper 
control settings; inter- 
mittent control; one 

station's transmission 
distorted. 

fSound okay: poor antenna 
connections. 

No improvement, sound 
poor on one channel only: 
check settings of output - 
level controls. Use left - 
channel cable to connect 
right -channel tuner output 
to right -channel preamp 
input, and vice versa. 

I 

Sound okay on both chan- 
nels: cable connection was 
loose or cable inter- 
mittently defective. 

Sound poor on other 
channel: cable defective. 

Sound poor on same 

channel: cables okay. 
See below. 

Ir 

No improvement, sound 
poor on both channels: see 
below. 

Reorient antenna. 

Sound still poor: tuner 
defective or misaligned, or 
better antenna required. 

Sound okay: inadequate 
signal strength. 

TAPE RECORDER 

SOUND POOR ON TAPE MACHINE ONLY 
(connected to a hifi system) 

Sound poor only on new 
recordings made with this 
machine: check for 
proper control settings and 
input connections. Check 
microphone's impedance, 
shielding, and input con- 
nector. Operate switches 
and controls several times. 

I 

Sound poor on playback of 
all tapes new and old: 
see below. 

No improvement: clean 
and demagnetize tape 
heads. 

l 

Sound okay: improper 
control settings; inter- 
mittent controls or 
connections. 

No improvement: try 
retording from another 
source. 

I 

Sound okay: heads dirty or 
magnetized. 

Sound okay on mikes, poor 
on tuner inputs: tuner 
or cable from tuner 
defective. 

Sound poor on both sets 
of inputs: recording ampli- 
tier, bias oscillator, or 
recording head defective. 
Tape machine requires 
service. 

[ 

Sound okay on tuner in- 
puts, poor on mikes, both 
channels: mike preamp 
section of recording 
amplifier defective; tape 
machine requires service. 

t 

Sound okay on tuner in- 
puts, poor on mikes, one 
channel only: connect left 
mike to right mike input, 
and vice versa. 

Sound poor on other chan- 
nel: mike, mike cable, 
or plug defective. 

I 

Sound poor on same 
channel: mike preamp 
section of recording ampli- 
fier defective on one 
channel; machine 
requires service. 

TAFE PLAYER 

Try ether tapes. 

No improvement: 
see below. 

Check all playback controls 
and operate several times; 
check output connections. 

Sound okay: bad com- 
mercial tape copy, or tape 
damaged by poor storage 
conditions or exposure to 
magnetic field. 

No improvement: clean 
and demagnetize 
tape heads. 

i 
Sound still poor on one 
channel only: use left - 
channel output cable 
between right channel out- 
put and right preamp 
input, and vice versa. 

Sound okay: improper 
control settings; inter- 
mittent controls or 
connections. 

Sound okay: heads dirty 
or magnetized. 

H 
Sound still poor on both 
channels: machine re- 
quires service. 

Sound poor on same 
channel, cables okay. Con - 

sect left -channel output 
to right -channel preamp 
input, and vice versa. 

I 

Sound poor on other chan- 
nel: cable defective. 

Sound poor on same 
channel: system preamp or 
amplifier defective. 

Sound poor on other 
channel: tape machine 
requires service. 
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A dignified and eloquent AmJortus 

HI FI/STEREO REVIEW'S SELECTION OF THE TOP RECORDINGS 

BEST OF THE MONTH 
IL 

CLASSICAL 

A BkII.LIANT ACHIEVEMENT: PHILIPS' STEREO PARSIFAL 
Hans Kuapperlsbusch conducts an authentic Bayreuth Festival performance 

TI IE mr.N.rincyrioN of the opera Parsifal with the German festival city of Bayreuth 
is stronger than that of any other work by Richard Wagner. "Nes er shall Tarsi/al be 

produced in anv other theater for the amusement of the public," said Wagner ex- 
plicitly, and his widow succeeded in enforcing his wishes (sometimes going to extraordinary 

lengths to do so) for tssenty years after the composer's death 
in 1883. She could not, however, because of lack of Ameri- 
can copyright protection, prevent the first Metropolitan 
staging on Christmas Eve, 1903. 

1'o this day, Bayreuth productions of Parsifal have re- 

tained the aura of mystery and special solemnity that sur- 
rounded the first staging of this unique, semi -religious music 
drama on July 26, 1882. It was entirely fitting, therefore, 
that the first complete Parsifal on records should have orig- 

" Mated in Bayreuth-an outstandingly successful representa- 
tion of the 1951 Bayreuth production (London 4602). And 
it was only logical (anti, considering the magnitude of the 
enterprise, financially mandatory) that the stereo version 

we have needed for some time should also issue from the 
Wagner shrine: Philips' recording of the 1962 production. 
It is a brilliant achievement. 

As in 1951. the musical director is Hans Knappertsbusch, one of the few remaining mem- 

bers of a vanishing group of musicians whose artistic legacy (krises from Hans Richter and 

Bayreuth's early days. Knappertsbusch's stately, architecturally conceived interpretation 

suits this gigantic score brilliantly. In his hands. the indescribably splendid orchestral 

sonorities, the magnificent choruses, an(l the individual singers' contributions are fused 

into a glowing revelation. 
George London, as Amfortas, is the only other holdover from the earlier cast. Without 

quite attaining the melting tonal richness that distinguished his previous performance, he 

nevertheless portrays the agony of the \ounded knight very movingly, with dignity, elo- 
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quence, and an altogether exemplary textual illumination. 
Ilans Ilotter's performance is troubled by fading vocal 

resources, but he bestows on his singing such a variety of 
shadings and expressions through his probing dramatic 

art that our attention remains steadily focused on the noble 

dignity of Gurnemanz's music. 

In the title role, Jess Thomas reaffirms my conviction 
that the Tenorendümmervnrg of Wagnerian singing will 
soon be at an end. In time, with added tonal and dynamic 
variety, Thomas' singing will undoubtedly attain a more 
poetic level (particularly needed in Act II), and his in- 

terpretation will become even more satisfying than it is 

here. Irene Dalis manages the unusual manifestations of 
Kundry's schizophrenic character with conviction. Iler 
singing, always expressive and often quite beautiful, is 

kept under uncommon tonal control. Gustav Neidlinger 
is an appropriately menacing Klingsor, and the Finnish 
basso Martti Talvela suggests solid vocal gifts that Titu- 
rel's distant pronouncements off mike cannot be expected 
to disclose fully. 

Considering the technical difficulties involved in mak- 
ing an on -location recording of such an immense work, the 
results are a great credit to Philips' engineers. The golden 
orchestral sonorities are fully captured without their ever 
blanketing the voices, and all elements of this complex 
score emerge in clear and appropriately related balance. 
Stereo directionality is not stressed, but the immediacy and 
the unmistakable aura of an actual performance is always 
evident. So, unfortunately, is a considerable amount of 
audience noise, particularly coughing. George fellinek 

OO ® WAGNER: Parsifal. Jess Thomas (tenor), Parsifal; 
George London (baritone), Amfortas; Martti Talvela 
(bass), Titurel; Hans Hotter (bass), Gurnemanz; Gustav 
Neidlinger (bass), Klingsor; Irene Dalis (mezzo-soprano), 
Kundry; Gundula Janowitz, Anja Silja, Else-Margrete Gar- 
delli, Dorothea Siebert, Rita Bartos, Sona Cervena (so- 
pranos), Flower Maidens; others. Bayreuth Festival Chorus 
and Orchestra, Hans Knappertsbusch cond. PHILIPS THS 
5950 five 12 -inch discs $30.90, THM 5550'" $25.90. 

MALCOLM FRAGER ( LEFT) AND VLADIMIR ASIIKENAZY 

ó 
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RARE SC:HUJIAN N WORK 
IS A TWO -PIANO SENSATION 

A technically brilliant and profoundly poetic 
new reading of the Andante and Variations 

PIAtvlsrs Vladimir Ashkenazy and Malcolm Frager, the 
one Russian and the other American, are both winners 

of the Queen Elizabeth of Belgium piano competition and 
have been close friends for several years. When Frager 
was on a tour in the Soviet Union about three years ago, 
he often went to Ashkenazy's Moscow home, where there 
were several pianos, to practice. Purely for pleasure, the 
two played through some of the two -piano repertoire, but 
they soon progressed to the stage of giving actual recitals, 
first in Moscow and then on tour together through the 
provinces of the Soviet Union. The success of their per- 
formances led finally to a Russian -made recording (never 
issued here) of the Bartók Sonata for Two Pianos and 
Percussion plus the original setting of Schumann's An- 
dante and Variations. 

Schumann's later setting of the Andante and Variations, 
published as Op. 46, is a staple of the two -piano reper- 
toire, but the earlier version, in which the composer had 
included parts for two cellos and a horn, is seldom played. 
(A French performance never made available in this coun- 
try and a very- enjoyable-but long -since deleted-early 
Vox LP by Appleton and Field were the only previous 
recordings.) Schumann evidently had second thoughts 
about the effectiveness of the chamber -music scoring, and, 

in revising the work, he not only cut out the extra instru- 
ments, but also deleted the brief introduction, several 
variations, and a marvelous interlude which quotes the 
opening theme from Fraaenliebe and Leben. Although 
the later edition makes a fine display piece for two pianists, 
the earlier version provides for me the greater insight into 
Schumann the poet. 

London Records has now rerecorded the Ashkenazy- 
Frager performance of this work (I presume in England), 
and the results are quite sensational. The playing of these 

two artists is not only brilliant technically (almost a fore- 

gone conclusion), but profoundly poetic as well; their in- 

terpretation, in fact, de-emphasizes the flashier aspects of 
the score, providing the kind of Romantic expression that 

is almost unknown among today's younger generation of 
dexterous keyboard virtuosos. This immensely satisfying 
performance, helped no little by the superb playing of the 

other three instrumentalists, emerges as the very epitome 
of Romanticism, and I cannot recommer-d it highly 
enough. 

Concluding the Schumann side is a very charming etude 

in the form of a canon, or'ginally written by Schumann 

for pedal piano and arranged for two pianos by Debussy. 
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This, again, is a familiar repertoire item (though record- 

ings of it have not been frequent), and Ashkenazv and 

Frager play it beautifully. The second side is devoted to 

the well-known two -piano sonata by Mozart, and if the 

playing here is not as satisfying-there is less sentiment, 

the emotion seems more glib, more perfunctory-it is still 
a well -controlled, accurate rendition. Over-all, however. it 

is the Andante and Variations that is this disc's raison 

d'rne. London's sonics, superb balances, and separation in 

stereo are extraordinarily good. Igor Kipui., 

Os ® MOZART: Sonata for Two Pianos hi I) Major 
(K. 488). SCIIUMANN: Andante and Variations for 
Two Pianos, Two Cellos, ami !torn; Etude in the Form 
of a Call 011. 0/,. 56. No. 4 (arr. Debussy). Vladimir Ash- 
kenazv and Malcolm Frager (pianos). LONnoN CS 6111 

55.98, CM 9111" 51.98. 

-JAZZ 

ART FARMER OUAIZTE'I' 
FINDS INSI'llZ:1'I'ION IN SWEI)EN 

Spare but ardent folksongs open yet 
another window for jazz creativity 

Ti-iE MOST lyrical and thoroughly integrated chamber 
group in jazz since the Modern Jazz Quartet is the 

Arr Farmer unit featuring guitarist Jim I -fall. In Atlantic's 
recently issued album "To Sweden with Love," the combo 
has achieved its highest level of creativity so far, both in 

ensemble and in solo playing. The songs are all based on 
Swedish folk tunes, and reveal yet .mother way of diversi- 
fying the jazz repertoire: the selective use of music from 
other cultures. 

Art Farmer, who has found the dark fullness of the 

tluegelhorn more suited to his introspective bent than the 
trumpet, has never before played on records with this 

much emotional openness. Clearly, the newness of the 

songs-and their concern with elemental feelings recol- 

lected in tranquility-stimulated Farmer to explore some 

of his own feelings more deeply. Perhaps an additional 
reason for Farmer's treater emotional freedom here is the 

fact that the album was recorded in Sweden. Away from 
the tensions of the New York jazz scene, and immersed in 

the provocative freshness of the material. Farmer was able 

to go to the root of his musical preoccupations. 
Essentially, Farmer's musical temperament is a romantic 

one, but he is also a classicist in his insistence on clarity of 
design and economy of means. Since these Swedish songs 

are simultaneously ardent and Spa re, they afford him supe- 

rior frameworks within which to fuse his brooding inten- 
sity and his passion for order. Jim Hall's glowing tone and 

.a 
l 

Ain. FARMER 

Oa fit)" o,f design. cro,romy of means 

well -structured melodic imagination complement Farmer's 

probing horn. Equally sensitive to the searching quality of 
the proceedings are drummer Pete LaRoca and bassist 

Steve Swallow. They intertwine their rhythmic lines with 
those of Fanner and Hail, shifting textures and accents 

according to the precise needs of each piece and each solo. 

As a quartet, these musicians re-emphasize the challenges 
and satisfactions of real collective improvisation. 

In terms of the material, the album succeeds because 

there is no self-conscious attempt to make jazzy novelties 

out of these folk tunes. All of the songs are delightful, but 

The Niue Crystal is outstanding because of its clear out- 

lines and the way these have been filled in with this unit's 
jazz. The language throughout is entirely that of jazz, and 

the songs are used as means of getting new perspectives 

on the potentials of jazz lyricism. The calming spirit of 
the original tunes is also retained, but it is now felt against 

the specific backgrounds and temperaments of these very 

individual American musicians. The quality of sound is 

excellent, clearly delineating the separate voices of the 

quartet. Nat Ilentoff 

OO ® ART FARMER: To Sweden with Lore. Art Farmer 
,tluegelhorn), Jim Hall (guitar), Steve Swallow (bass), 
Pete LaRoca (drums). [Vas it You?; They Sold Their 
Homestead: The Reluctant Groom; And Listen Young; 
Dora: The Fine Crystal: Midsummer Song. ATLANTIC 
S 1-t 30 55.98, 1.1.30 ' S1.98. 
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For May, Angel invites you to listen to "the foremost conductor 
of the classics lion) alive." 

"Klemperer the Magnificent." 
(London .Sunday Times) 

"In an age of well -tailored virtuoso 
conductors, he stands out like a Michael- 
angelu sculpture among Dresden figurines 
... the monolithic drive of his conduct- 
ing, his sturdy rhythm and grasp of the 
essentials of the score, his scorn of cheap 
effects-all these combine to form an 
immense musician." 

(Vcw York Times) 
Otto Klemperer will be 80 years old on 

\lay 14. To commemorate this inter- 
national event. Angel releases six new 
stereo albums with Ur. Klemperer and 

the Philharmunia Orchestra. On each 
you will find that he ''has emerged into 
Olympian old age as the supreme inter- 
preter of the classics since T,scanini." 

(/,und"n Ohcerrer) 
1. Bruckner: Symphony No. 4 in E 

Flat ("Romantic") S 36245 

2. Stravinsky: Symphony in Three 
Movements; and I'ulcinella Suite S 36248 

3. Dvorák: Symphony No.9 in E Minor 
(''From 1 he New World" 1 S 36246 

4. Mozart: Symphony No. 35 in I) 
Major, K. 385 (''Haffner''); and Sym- 
phony \o. 36 in C Major, K. 425 

JL 

(London Daily Express) 

("Linz-) S 36128 

5. Mozart: Symphony No. :38 in I) 
Major. K. 504 ("Prague"); and Sym- 
phony No. 39 in E Flat Major. K. 543 
S 36129 

6. Mozart: Symphony No. 40 in C 
Minor, K. 550; and Symphony No. 41 
in C Major, K. 551 ("Jupiter-) S 36183 

You can also listen to Klemperer on 
61 other Angel albums. including the 
complete symphonies of Beethoven and 
Brahms, and an eclectic selection of 
works by Mahler, Bach, Strauss. Wagner, 
Tchaikovsky, Schubert, Mendelssohn, 
Haydn, and Weill. 
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I IIFI/STEREO REVIE\V'S CHOICE OF THE LATEST RECORDINGS 

CLASSICAL 
Reviewed by WILLIAM FLANAGAN DAVID) HA1 I. GEORGE JELLINEK IGOR KIPNIS 

AVSHALOMOV: Phases of the Great 
Lard (see WA RD) 

® BACI-I: The Art of the Fugue. Karl 
Richter (harpsichord, organ); Pro Arte 
Chamber Orchestra of Munich. Kurt Redel 
cond. TELEFUNKEN AWT 9407C two 12 - 

inch discs $11.96. 

Performance: Odd 
Recording: Exceptionally clear 

The last work Bach prepared for publica- 
tion, The Art of the Fugue. was intended to 
be a kind of encyclopedia of the form. The 
music was printed in open score, which en- 
ables the musician to follow each line with 
greater ease than he can in a reduction for a 

keyboard instrument. But since Bach did 
not specify any instrumentation, except for 
the eighteenth section. which was prescribed 
for two keyboard instruments, the question 
of what performance medium the composer 
intended has been a source of much specula- 
tion. There have been performances (and 
recordings) in editions for string quartet. 
wind ensemble, brasses, full orchestra. cham- 
ber orchestra, solo harpsichord (Gustav 
Leonhardt has published an extensive tome 
arguing that the Art of the Fugue was Bach's 
last harpsichord work), solo organ, and even 
a combination of three organs. 

This new Telefunken recording com- 
bines some of these approaches by assigning 
most of the pieces to a Baroque -size chamber 
ensemble (strings and winds only), and the 
six remaining sections to either organ or 
harpsichord (No. 18 would seem to be a 

multiple recording. since only one player is 

listed). The results are strangely variable. 
Kurt Redel, whose conducting I have always 
admired, adopts two diverse attitudes to this 
music: some of the fugues sound like early 
Beethos en, with an almost Wagnerian lush- 
ness in the string tone and phrasing; others 
emerge with the austerity of pure intellectual 
exercises. When, after a series of orchestral 
fugues. one hears either the solo harpsichord 
or organ, the result is a hit of an auditory 
shock-the juxtaposition does not work well. 
(Interestingly, the keyboard performances do 
more justice to the polyphonic fabric than the 
orchestrations.) \Valcha's performance on 
the organ (Archive 73082/3, 3082,3) is to 

me by far preferable. Telefunken's (mono- 
phonic) sound is a marvel of clarity. I. K. 

Explanation of symbols: 
OO = stereophonic recording 
© = monophonic recording 

* = mono or stereo version 
not received for review 

ó 

0 O BACII: Cantata .Vo. 61, "Nun 
kom,n, der Heiden Ileilaud.'' SCHÜTZ: 
The Seven Last 11"ords. Sandra Stuart Rob- 
bins (soprano); Carole Davidson (contral- 
to); Hugues Cuénod. Manuel Medeiros, and 
Earl Eyrich (tenors); Richard Leete (bass); 
Old Norrh Singers (Christ Church. Boston) 
and instrumental ensemble. John Fesperman 
cond. CAMBRIDGE CRS 1417 55.98, CRM 
417 54.98. 

Performance: Straightforward 
Recordirg: Lacks clarity 
Stereo Quality: All right 
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KURT REDEL 
Variable Bach from an admirable conductor 

The first side of this disc contains one of 
Bach's Inseiiest small-scale cantatas. It dates 
from the composer's later years at Weimar, 
during which he had to provide a monthly 
cantata for Duke \\'ilhelm Ernst's Sunday 
services at the Srhlasrlirrhe. This work, de- 
signed for performance on the first Sunday 
in Advent, is full of imaginative touches. 
such as pizzicato strings depicting knocks on 
a door. It opens with a French overture. 
which is double-dotted in Mr. Fesperman's 
performance (it is not in the Musical Heri- 
tage Society recording, MHS 516). Hugues 
Cuénod. who is billed as guest tenor, is 

heard in one recitative and aria in the Bach 
piece, and acquits himself with his custom- 
ary distinction. The remaining weal parts 
are competently sung by Sandra Stuart Rob- 
bins and Richard I.eete, and the choral work. 
in the cantata and in the first and final sec- 

tions of the Schütz piece is commendable. 

The Schutz Seven Last Words, written in 
164', receives a rather placid performance 
that has a certain quiet intensity. But the 
interpretation would have gained greatly 
from the dramatic accent and varied pacing 
that are outstanding features of the Schütz 
St. Matthew Passion on Archive 73172/3172, 
or any of the Ehmann-conducted Schutz re- 
cordings on the Cantate label. Fesperman's 
singers here are adequate. hut, for lack of 
stability of pitch or less than the best vocal 
quality, fall short of the highest recorded 
standard. Further, there is little rhetorical 
variety in the approach to the work here. 
Yet none of the other recordings of this 
work. it should he noted, are really out- 
standing, and the only other stereo perform- 
ance, the Telemann Society's version, is poor. 

Cambridge's sound is peculiarly muddy, 
particularly with respect to the sound of the 
chorus, though the stereo placement is quite 
effective. The mono disc has some distor- 
tion at the conclusion of the Schütz. Texts 
and translations are included. I. K. 

OO ® BARTOK: Dance Suite; Two Por- 
traits: Roumanian Dances. Suisse Romande 
Orchestra, Ernest Ansermet cond. LONDON 

CS 6407 55.98, CM 9407* 54.98. 

Performance: Elegant 
Recording: Fine 
Stereo Quality: Subtle 

Where the general repertoire is concerned. 
conductor Ernest Ansermet does not put the 
stamp of his own personality on any com- 
poser's music-at least not in the manner of 
Toscanini or Stokowski. But in twentieth- 
century music he indulges certain personal 
sensibilities that make his work readily 
recognizable: a delicacy of detail- a clean- 
ness of line and contrapuntal interplay, a 

tendency to understate. The dissonant, rant- 
ing moderns sound almost placid in Anser- 
met's performances. The music is not being 
sold or put over; it is just there. like the 
\lozart ''Jupiter'' or the Beethoven Fifth. 

All of these timings are true of this newly 

NOTICE: The 1964 Polurt Index to 
Rrcurd Reviews is now available. In a 

format much like the Schwann catalog's, 
this booklet indexes, by publication. 
month, and page number, records and 
tapes of all kinds which in 1964 re- 

ceived critical reviews of substance in 
twelve leading American music and 
sound periodicals, among them I-IIFt/ 
STEREO REVIEW. (Some popular rec- 
ords "judged to have a short life" are 
omitted.) To obtain the Index, write 
to Polart. 20115 Goulburn Ave., De- 
troit, Michigan 48205, enclosing $1.50 
(postpaid). 
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recorded Bartók program. The music emerges 
as vital and urgent ni every way. Its rhythms 
dance. its melodies sing. and its orchestration 
is alise with color. And never has Bartók's 
rather closely woven polyphonic texture 
seemed to open up so, to make itself heard so 

well. Anserntet X-rays this music. but. un- 
like Toscanini, he does not impose it; detail 
on us. It is simply there to hear, in multiple 
dimensions. 

The recorded sound is typical of the 
London -Suisse Romande collaboration-lu- 
cid. mellow. yet quite free of spurious bril- 
liance and sonic razzle-dazzle. II". F. 

O ® BARTOK: Atikrokosu,os (excerpts). 
Dicta Pásztory-Bartók (piano); MACE S 

9007" S2.49. M 900- S2.49. 

Performance: Scrupulous 
Recording: Good 

Bartók's AliArvkosmus is probably the best 
progressive study material written for the 

I)t rrn Ilisr.roRv-hnlrriil: 
llcr \likruku>mn: uhuri reproach 

piano during this century. This is so because 
the pieces serve their function as study ma- 
terial perfectly, because they initiate students 
into even the most forbidding areas of 
twentieth -cent Ll r}' musical syntax instructive- 
ly and entertainingly aad because thet' hold 
as much fascination for the adult listener as 

for the student who is learning them. 
On this last level. one matter is of prince 

importance. however: the pianist who would 
play them for adult consumption must not 
inflate the musical meaning-try to make 
them sound more significant than they are 
intended to he-and he must not, on the 
other hand, patronize the music by getting 
too cute about it all. Dina P.í,ztory-Bartók 
(the composer's wife) manages to walk this 
tine line quite well. I think, although it is 

possible that in playing all six volumes con- 
secutively. a wider range of dynamics and a 

greater variety of piano "sound" titan the 
composer indicated in the music must he 

employed. But otherwise Mrs. Bartók's play- 
ing seems to me to he quite above reproach 
here. 

-Pile recorded sound is generally very good, 
although it is possible that the engineers 
could have helped out a bit more where 
dynamic contrast is concerned. IV. F. 

RECORDING OF SPECIAL MERIT 

Q OQ BARTÓK : The Miraculous Manda- 
rin (romp/,le); Direrti,ue,rlo for Strings. 
BBC Chorus and Symphony Orchestra, Antal 
Dorati cond. Mulcts). SR 90416 $5.98, MG 
50416` S4.98. 

Performance: Lively 
Recording: Very good 
Stereo Quality: Fine 

Antal Dorati. so far as Bartók is concerned, 
is to the manner horn. He is preoccupied (it 
would seem) with this music's energy rather 
titan ss ith its anguish, and more concerned 
with its dark colorings than with its some- 
time seriousness. The Aliraculous Alandarin 
-a work of the composer's youth-is rough- 
and-tumble and full of precocity. and Dorati 
does it the very great favor of taking it just 
seriously enough. The Divertimento. on the 
other hand, is steeped in Hungarian folklore. 
and provides its own lighter touch. Dorati 
sees this, as so many do not, and his per- 
formance is quite precisely the right weight. 
I ant not trying to suggest that the piece is 
full of howling jokes-Bartók's sense of 
humor does not seem to have been his strong- 
est point-hut it is, after all, a divertimento 
and, stark dissonance notwithstanding, it is 

more light -weight in essence than many con- 
ductors assume it to he. 

The recorded sound is felicitous, and the 
stereo treatment seems to me to he just about 
right. II". F. 

13EETHO\ FN: Choral F,,,,I,sia, Op. 80 
(see SCI IU13FAIT) 

OO MO BEETHOVEN: Quartet No. 15, in A 
Minor, Op. I 32. luilliard String Quartet. 
RCA VICTOR I.SC 2765 S5.98, I.M 2765=° 
S4.98. 

Performance: Tightly knit 
Recording: Lacks space 
Stereo Quality: Satisfactory 

On today's recording scene, the Iuilliard 
Quartet is to the Beethoven chamber -music 
literature what George Szell and his Cleve- 
land Orchestra are to the symphonies-the 
approach to the music is no-nonsense. rhyth- 
mically very precise. a mite dry but not cold. 
The intensity that the Iuilliard players bring 
to their performances is less a function of 
nuance and color than of phrase -molding 
and an exact metrical sense. 

This style applied to the Quartet, Op. 132. 
in A Minor results in a performance not dis- 
similar to the 1944 Budapest Quartet ver- 
sion, which I happened to have at hand for 
comparison. But though one comes away 
from a hearing of the Iuilliard disc with a 

sense of the rhythmic dynamism and linear 
power inherent in what Beethoven wrote. 
one feels also that the sublime lyrical poly- 
phony of the Lydian -mode slow movement 
is somewhat earthbound. Here. however, the 
fault lies not with the players, but with the 
recording, which does not permit that "halo' 
of overtones necessary to realize the warmth 
of the movement. 

On the whole- I find the recorded sound 
of the luilliard Quartet's more recent re- 
cordings for Epic far more satisfying than 
the results of their rather brief affiliation 
with RCA. Unquestionably the time will 
come when they will undertake a complete 
Beethoven cycle under the aegis of Epic, with 

/Continued on page 74) 
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ML 6024/MS 6624 

Eugene Ormandy: 
Incendiary 

- a FIREWORKS. Blazing readings of orchestral favorites by Khatchaturian, 
MAGIC EUGENE WAGNER Rimsky-Korsakov, Saint -Satins, Kobalevsky, Grieg, Dukas and 
FIRE ORMANDY FAVORITES Wagner. "A dazzling spectacular... this recording is phenomenal for 
MUSIC THE FOR 

PHILADELPHIA ORCHESTRA sheer vividness and biting Dower."-High Fidelity 
ORCHESTRA 

ML 6101/MS 6701" 

MAGIC FIRE MUSIC. In a new album, Ormandy and The Philadelphians 
offer flaming interpretations of Wagner's Overture and Festmarsch 
from "Tannhduser," Prelude to Act Ill of "Lohengrin," The Ride of the 
Valkyries from "Die Walküre," and the Love -Death from "Tristan and Isolde." 
EUGENE ORMANDY AND THE PHILADIELPHIA ORCHESTRA 
THE SOUND OF GENIUS ON COLUMBIA RECORDS[t 
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did -- you know... 

that any records and tapes reviewed in this issue 
can be purchased through the HIFi/STEREO REVIEW 
Record Service? 

To order, simply fill out the coupon below. Orders 
can be accepted only for recordings reviewed in this 
issue, and must be received no later than the date 
indicated at the bottom of the coupon. 

CFI/STEREO REVIEW RECORD SERVICE DEPT. SC 
ONE PARK AVE. NEW YORK Hi, N.Y. 

Please send the following records and/or tapes reviewed in this issue. 
Cheek or Money Order for $ is enclosed. C.O.D. 

ALL RECORDINGS ARE FULLY GUARANTEED 
PAGE NO. 
OF REVIEW TITLE 

RECORD (TAPE) 
NUMBER (SEE 

REVIEW) 
MANUFACTURER PRICE 

(SEE REVIEW) 

(N.Y.C. residents add 4% sales tax) 

Total 

Name (please print) 
Address 

City Zone State 
Orders must be received no laid than June 1. 1965 565 

r.sults-hopefully-nut only as musically 
honest and intense as they are here, hut sonic - 
all)' superior to this disc. D. I1. 

O OO BEETHOVEN: Symphonies: No. I, 
in C Major, Op. 31: .\'o. 2, in 17 Major. 
op. 36. Cleveland Orchestra. George Szell 
cond. EPIC BC 1292 S5.98, LC 3892 54.98. 

Performance: Brilliant No. 2 

Recording. Finely detailed 
Stereo Quality: Good 

\Vith this disc. George Szell completes his 
readings of the Beethoven symphonies with 
the Cleveland Orchestra, bringing the total 
of currently available complete sets by a 

single conductor up to eight. Unlike many 
of his colleagues, who treat the First Sym- 
phony as a virtuoso vehicle, Szell's tempos 
are on the conservative side, and he pays 
special attention throughout to the shaping 
and weighting of phrases. 

The D Major Symphony is something else 
again. for here SzeII and his players seem to 
savor thoroughly the zest and brilliance of 
this piece, which Beethoven put to paper 
during the trying time that produced the 
Ileiligenstadt Testament. The recorded 
sound here also seems more brilliant and 
spacious than it is in the First Symphony. 

Without question. George Szell's traversal 
of the Beethoven nine takes its place among 
the most distinguished accomplishments ents of 
its kind on discs. For me, Szell's way is most 
communicatite in the odd -numbered sym- 
phonies-notably the "iroica." Fifth, and 
Ninth. f lis ''Eroica" is one of superb drive 
and great nobility. and seldom have I heard 
a Fifth with more dramatic excitement. The 
Ninth under Szell's baton has many of the 
best qualities of his " Eroica'' reading, and, 
thanks to Robert Shaw as chorusmaster. the 
finest realization of the finale currently on 
records. 

Only idolators would be satisfied to own 
only one conductor's readings of all the 
Beethoven symphonies. But if one were to 
assemble the best of the several complete sets. 
the SzelI performances just noted would 
most surely be among them. D. II. 

RECORDING OF SPECIAL MERIT 
Os ( BEETHOVEN: Violin Sonalas: .\'ri. 
2. in A Alajo, Op. 12. No. 2: No. 4. in A 
Minor. Op. 23: No. Y. in G Major, op. 30. 
No. 3. David Oistrakh (violin); Lev Oborin 
(piano). PFtILIPS PI IS 900033 55.98. PI IM 
500033: 54.98. 

Performance: Flawless 
Recording: Good 
Stereo Quality: Good 

This disc completes the release in this coun- 
try of the ten Beethoven violin sonatas per- 
formed by David Oistrakh and Lev Oborin 
.and recorded in Paris in 1962. The complete 
series is on the Philips label. and the four 
discs are numbered consecutively -900030. 
500030 contains Nos. 5 and 7; 900031, 
500031 Nos. 9 and 10; 900032, 500032 Nos. 

3 and 6: and the disc under consideration 
here holds the final three sonatas. 

Together with Arthur Grumiaus and 
Clara Haskil. whose series is on Epic (mono 
only), Oistrakh and Oborin set, for my taste. 
the standard for recorded performance of 
these works. The present disc typifies the 
collaboration. with its virility, elegant lyri- 

(Corniuned on page 76) 
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KLH makes speaker systems that sell from $5-1 to $ 1250. 

Each of these systems delivers the cleanest, best balanced performance 
you can buy for the price. 

But the one by which we judge every new product we make is 
the Model Six. 

How does such a modestly priced speaker become the standard 
bearer for an entire line? 

It isn't just that the Six is a magnificent speaker. More than 
any other speaker we have ever made, the Model Six embodies the 
qualities that the name KLH stands for - an engineering approach that 
separates the trivial from the important; cuts through the accepted to 
find the exceptional -a patient, painstaking effort to give you cleaner, 
finer performance at lower cost. 

We aim at the Six because it gives you the highest quality of 
performance, per dollar, of any speaker we make. Or anybody else makes. 

That's why we call the Model Six: 
the lowest priced speaker 
you can he satisfied with 
for the rest of your life. 
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cisnt, and rhythmic vitality. There is a won- 
derful spring and momentum in the artists' 
playing of the presto opening of Op. 23, and 
their handling of the fug.rto episode in the 
curiously marked Andante scherzoso from 
the same sonata is a joy to hear. Another high 
point is the sustained lyricism of the finale of 
Op. 12, No. 2. 

As a whole. the performances are rich 
in sentiment but free of sentimentality; they 
abound in virtuoso brilliance and brio but 
are free of shallowness and showmanship. 
Ohorin desert es much credit for his sensitive 
yet forceful pianism, and the recorded sound 
is wholly satisfactory throughout. Bravo to 
Mercury -Philips for making these perform- 
ances available! D. II. 

O © BELLINI: Norma. Joan Sutherland 
(soprano). Norma: John Alexander (tenor), 
Pollione: Marilyn Horne (soprano). Adal- 
gisa; Richard Cross (bass), Oroveso; 
Yvonne Minton (soprano). Clotilde; Joseph 
\yard (tenor), Flavio. London Symphony 
Orchestra and Chorus. Richard Bonynge 
cond. RCA VICTOR LSC 6166 three 12 -inch 
discs SI7.94, I.M 6166::: 514.94. 

Performance: Uninspired 
Recording: Good 
Stereo Quality: Pronounced 

Had the artistic effort expended on this 
Norma been r laced at the service of 11 Pirata 
or Beatrice di Tenda, or some other worthy 
and as yet unrecorded Bellini opera. the 
negative tone of the review that follows 
would have been tempered by a measure of 
appreciation. In the absence of that moder- 
ating factor, I must say that, measured 
against the established recorded standard for 
Norma. this performance is wanting in near- 
ly all respects. 

Joan Sutherland had been scheduled to 
appear in Norma (luring the Metropolitan's 
1963-1964 season, but the project was 
abandoned after what was rumored to he a 

less than sensational Vancouver "tryout." 
This recording confirms the wisdom of that 
decision-the wide emotional range of 
Nonna's character is unrealized by Miss 
Sutherland's bland and frequently tentative 
interpretation here. She does her customary 
stunning work in the high -lying passages, 
and even interpolates notes. hut technique 
and surface brilliance cannot compensate for 
the abiding monotony of her portrayal. 

John Alexander brings manly strength 
and impressive range to Pollione's music. 
but his style lacks the natural grace of bel 
canto. Richard Cross is even more miscast 
as Oroveso-there is promise in his sonorous 
tones- but too much off -pitch delivery. Poor 
intonation. in fact, is a prevailing affliction of 
this performance. affecting even the other- 
wise excellent singing of Marilyn Horne, 
who nevertheless must he considered the 
cast's strongest element. 

-there is little pleasure to he derived from 
Bonynge's languid pacing, which (particu- 
larly in recitative passages) seems to forfeit 
all possibility of forward motion. A lack of 
sufficient rehearsal is evident in the opera's 
early scenes. Technically. the performance 
is satisfactory. with effective and well - 

planned stereo, though the balances are not 
always up to RCA Victor's customary stand- 
ard. To borrow a phrase from ()roves°. the 
doleful Druid. -Oppress') e it car"-nay 
heart is oppressed-but this Norma is :a dud. 

OO OO BERG: Concertino for l'iolin, Piano, 
and II' rods. SCI-iOENBERG: Chamber 
Symphony, Op. 9, for Fifteen Soloists. 
Robert Genie (s folio) : Noonan Shelter 
(piano); Hermann Scherchen cond. \\71 ST - 

111 \VST 171186 54.98. X\VN 19086 
$4.98. 

Performance: Convincing 
Recording: Excellent 
Stereo Quality: Understated 

Both of these works-berg's was composed 
in 1921 and Schoenberg's in 1907-are 
fascinating studies in what each composer 
was like before the twelve-tone revolution 
had made its presence felt in either. Al- 
though Schoenberg was already involved 
with the method when Berg composed his 
Concertino, the path was not yet opened for 
Berg. At the same time. Schoenberg's Cham- 
ber Symphony was written before he him- 
self had developed the theory, so-as in 

e 

\ut.Ai S'risa:Njo.s 
Quiet conrirtion jot Lincoln's :cord: 

I'erkliirte 1\-acht-we see the composer oper- 
ating within a highly chromatic. but none- 
theless traditional. post -Romantic style. 

The Berg piece I would not call tonal. 
hut. on the other hand. I would he reluctant 
to call it atonal either. for one feels definite 
key centers and cadences. What it shows- 
and I am quite prepared to he run out of 
the Establishment for saving so-is that 
Berg was the more naturally endowed musi- 
cally of the two men. 

If you question the comparison. listen 
to the second side, the Schoenberg Chamber 
Symphony. It is curiously strained, oddly 
rigid for all its contrapuntal and rhythmic 
freedom. The white-hot flame of a superb 
natural gift is-in my perception-simply 
not to be found in the work. If what I say is 
indeed true- it raises all sorts of fascinating 
questions (admittedly more psychological 
than musical) about what led Schoenbérg 
down the revolutionary twelve-tone path. 

The performances here seem able and 
enthusiastic, although -another conductor 
Wright conceivably find a svtry of making the 
Schoenberg seem to he its actual twenty-fo,ar 
minutes in length instead of twenty-four 
hours. 

The recorded sound is good, clean, and 
bright, but it seems to me that this sort of 
music lends itself to a more fanciful stereo 
treátmént than the one decided upon here. 

11%. F. 

RECORDING OF SPECIAL MERIT 

O ® COPLANI): Fanfare for the Coin- 
/I/On Man (1912); A Lincoln Portrait 
(1942). IVES: Three Places in Nern Eng- 
land (1903-14). Adlai E. Stevenson (nar- 
rator); Philadelphia Orchestra. Eugene 
Ormandy cond. Cot.uststs MS 6684 55.98, 
ML 6084" S4.98. 

Performance: Luscious 

Recording: Impressive 
Stereo Quality: Excellent 

I question the aesthetic desirability of mix- 
ing Aaron Copland's highly effective public - 
square music with Ives' problematic and 
transcendental visions of New England. 
Nevertheless, I am grateful. in different 
ways, for each side of this disc. The resound- 
ing Copland fanfare will be familiar to all 
who know his Third Symphony, for it serves 
in modified form there as both introduction 
and conclusion to the final movement. The 
Lincoln Portrait. of course, has become a 

staple for patriotic occasions whenever a 

symphony orchestra and an impressive nar- 
rator happen to he available. Copland in- 
tended the work to frame the eloquent words 
of Abraham Lincoln. but my favorite epi 
sodes are the wonderful Springfield Aloun- 
tair, folk -melody sequence and the spirited 
development built on Stephen Foster's 
Campb,:rn Racer. These make the bom- 
bastic moments a little less embarrassing 
than they might he. Adlai Stevenson delivers 
the Lincoln text with the quiet yet forceful 
conviction that sse have cone to expect 
from hint at his best. With first-rate orches- 
tral performance and superb recorded sound. 
this disc is the best yet of the Lincoln 

The subject of the first movement of 
Charles Ives' Thrre Places in r\err England 
is the beautiful Saint-Gaudens memorial to 
Colonel Robert Gould Shaw. located on 
Boston Common. [Colonel Shag com- 
manded the first regiment of colored troops 
front a free state to fight in the Civil \War. 
The title poem of Robert t owell's volume 
For the Union Dead ( Farrar. Straus & Gi- 
roux, 1964) deals with the effect of Boston's 
urban renewal program upon the memorial. 
a drawing of which appears on the cover 
of the hook.[ This is music of singular 
power and poignancy, especially as graced 
by the rich string sonority of Ormandy's 
Phi ladelphis Orchestra. 

The middle movement. Putnam's Camp. 
Redding. Conerlicut is a Joycean musical 
montage, evocative hots of a child's day- 
dream at a Fourth -of -July picnic held on 
the site of the camp, and of the Revolu- 
tionary marching tunes of General Israel 
Putnant's day. 'I he Philadelphians have a 

virtuoso holiday with the dissonant counter- 
point and the metrical complexities of this 
episode. (Unless my ears deceive me, Or- 
mandy has chosen to disregard the injunc- 
tion in the score to muffle the snares on the 
side drum throughout the movement.) 

The Housatonic at Stockbridge, which 
concludes the score, is a magical piece of 
Ivesian impressionism. dominated by a mel- 
odic line :akin w the ''Thoreau'' melody 
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heard in the final pages of Ives' Concord 
Sonata for Piano (recorded by Time and 

CR1). Again, the string sonority of the 
Philadelphia Orchestra brings grandeur to 

the movement, a grandeur unequalled in 
its three previous recordings. 

The only other stereo recording of Three 
Placer in New Englan.l has been the Mer- 
cury disc with Howard Hanson conducting 
the Eastman -Rochester Symphony Orchestra. 
The first complete recording ever made of 
Three Places-by Walter Hendl and the 
Vienna Symphony Orchestra for the Ameri- 
can Recording Society label in 1952-has 
just been resurrected for the Desto label 
(6403, 403) and given the "electronic 
stereo" treatment to boot. Almost at the 
same time Everest has reissued the Housa- 
tonic movement done in the middle 1940's 
by Werner Janssen conducting his own Jans- 
sen Symphony of Los Angeles (Everest 
3118. 6118). Despite a remarkable job of 
rehabilitation in both of the last two cases, 

neither of these discs is of more than docu- 
mentary interest. 

As for the Hanson and Ormandy discs. 
any serious Ivesian should own both, for 
they represent different approaches to the 
music. Ormandy is clearly fascinated by the 
potential of the music's sonorities, and 
Hanson concentrates on revealing, in as 

much detail as possible, the multifarious 
polyphonic and metrical elements of the 
score. Thus the Mercury disc gives us an 

enlarged. vastly complicated, and fascinat- 
ing chamber music, a close-up, so to speak. 
and the Columbia a splendid panorama in 
georgeous stereo "Technicolor." Both ap- 
proaches have their merits. D. II. 

RECORDING OF SPECIAL MERIT 

® © COUPERIN: Let'ou de Ténébres No. 
I. A. SCARLATTI: Cantata. "bnfirmata 
vulnerala," for voice, two melody instru- 
menls, and continuo. TELEMANN: Can- 
tata, "Die Itoffnung ist mein Leber'," for 
voice, violin, and continuo. Dietrich 
Fischer-Dieskau (baritone); Auréle Nicolet 
(flute); Helmut Heller (violin); Irrngard 
Poppen (cello); Edith Picht-Axenfeld (harp- 
sichord). ANGEL S 36237 S5.98, 36237* 
$4.98. 

Performance: Great artistry 
Recording: Very fine 
Stereo Quality: Fine 

Were it not for the fact that the ubiquitous 
Fischer-Dieskau has already acquitted him- 
self with so much distinction in previous re- 
cordings of Baroque music-Bach arias and 
Passions, cantatas by Buxtehude, Handel, and 
Telemann, and the remarkable Schütz St. 
Matthew Passion-one might not expect the 
high artistry to be heard in the present col- 
lection. The baritone seems as much at home 
in these French. Italian. and German works 
as in the more familiar Romantic lieder with 
which he is so closely associated. The most 
difficult item, both for the performer and for 
the listener, is the Couperin piece, originally 
scored for a male or female soprano voice 
with continuo accompaniment. All three of 
the Lecons have been recorded both by Cué- 
nod and Deller, and although I believe that 
the latter has captured the rarified near -effete 
atmosphere of the music most effectively of 
all, Fischer-Dieskau is almost as convincing 
in his dramatic, masculine approach. Further- 
more, the baritone's agility in handling the 

wrote the New York , 

Herald Tribune about 

údolf erkan 
and his performance'of 
Schumann's Konzertstück 
and A Minor Concerto. "Ne- 
well deserved the bravos:" 
And.the review;adds that the 
Philadelphia Orchestra and 

&i gene (9rmandy 
"were impeccable asusual." 
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why the 
Honeywell 

Pentax 
is now 

America's 
Favorite 35mm 

single-lens 
reflex 

camera 
In 1959, the Honeywell Pentax was in- 
troduced to American photographers. 
Today, the Honeywell Pentax leads its 
field in sales. 

The Honeywell Pentax has earned 
its acceptance because it is a quality 
product, sold at a sensible price, and 
backed by a respected company. To 
assure the highest standards of quality 
and customer satisfaction, each 
Honeywell Pentax camera is inspected 
twice. 

First, it is inspected at every step of 
the manufacturing process by the 
Asahi Optical Co. Upon its arrival in 
the U.S., each camera is rigorously 
inspected again by technicians at the 
Honeywell Pentax Service Center in 
Denver. Only after passing this in- 
spection is a Honeywell Pentax camera 
offered for sale. 

Please visit your Authorized Dealer 
soon fora demonstration of the Honey- 
well Pentax. An examination of its 
classic design and incomparable work- 
manship will convince you that the 
Honeywell Pentax is more than a su- 
perb camera-it is an investment in 
personal pleasure and photographic 
satisfaction for many years to come. 

HONEYWELL PHOTOGRAPHIC 
Mail Station 209 / Denver, Colo. 80217 

Please send Honeywell Pentax literature to: 

NAME 

ADDRESS 
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J 
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profusion of Couperin's specified ornaments 
is quite astounding for a low -voiced per- 
former. Telemann's secular cantata extolling 
Hope, with its lively melodies and oppor- 
tunities for vocal display, is perhaps the 
most enjoyable piece of the recital. Strangely, 
the Scarlatti cantata. the text of which de- 
scribes a lover's anguish. is least interesting, 
perhaps because Fischer-Dieskau eschews the 
addition of ornaments and varied da capas 
(and this sort of work needs it badly). His 
interpretation is always intelligent and mean- 
ingful, however, and he is in excellent vocal 
condition throughout. The instrumental ac- 

companiment is quite satisfactory, and the 
quality of the recorded sound is fine. with 
clear but not obtrusive stereo separation. 
Texts and translations are provided. but no 
program notes. I. K. 

® f)I:BUSSY: Pelléas et Mélisande. 
Camille DLturane (tenor). Pelléas: Erna 
Spoorenberg (soprano), \Iélisande; George 
London (bass), Golaud: Guns Hoekman 
(bass), Arkel: Josephine Veasey (mezzo- 
soprano). Genevieve: Rosine liredy (so- 
prano), Vniold; John Shirley -Quirk (bari- 
tone). a doctor; Gregore Kuhrack (tenor), 
a shepherd. Chorus of the Grand Theater 
Geneva. and Suisse Romantic Orchestra. 
Ernest Ansermet cond. LONDON OSA 1379 
three 12 -inch discs 517.94. A 4379' $14.94. 

Performance: High-class 
Recording: Good 
Stereo Quality: Understated 

Claude Debussy's only opera. Pelléas et 
tlléü.r,rn.le, is unique and inimitable. and 
Ernest Ansermet and his Suisse Romande Or- 
chestra have molded a delicate. subtly nu- 
anced. and shapely performance of the work 
that is also unique and. I should think. about 
as suitable as any you are likely to conic by 
these days. I should perhaps stress the sword 
"shapely," because Pi//éas, among all oper- 
atic masterpieces, is the one most likely to 
go all amorphous or simply disappear (as 
musical form) in the wrong hands. Its form 
is, of course, intuitional-formal intuition 
was Dehussy's particular genius as a com- 
poser, since he chose deliberately to throw 
away all the rule books where form was con- 
cerned. Ansermet, by his own intuitional 
alchemy: manages to put the piece together 
so that one can scarcely imagine it done anv 
other wary-its every progression. its every 
cublle shift in color and mood seem to be 
exactly as the composer must have imagined 
them. A check with the orchestral score, 
moreover. shows us that. as far as attention 
to musical notation can make such a perfect 
realization of the composer's intentions pos- 
sible. Ansermet has gis en us a performance 
that is pretty much just that. 

The singers are fine. too. although some- 
what less than inevitably right. Camille 
i\laurine's Pelléas is sweet and boyish, and 
elegantly rende ed in purely musical delivery. 
Put Erna Spoorenher;g's Mélisande is a shade 
too light for even the delicate lyric soprano 
that the role calls for. The result is a 

Mélisande that seems somehow more com- 
plaining than simply Ina/hetn'e'use. whining 
enough in some of her exchanges with Go- 
land that she seems to lack at least a part of 
her innocence. 

Musically, George London is an admirable 
Golaud. sure-footed and strong-too strong, 
perhaps. because only toward the end of the 
opera do we sense any, of Golaud's weari- 

ness and desperation. The remainder of the 
cast does its job well-especially Gnus Hoek - 

man as the portentous Arkel and Rosine 
Bredy as sweet Yniold. 

Vocally, I suppose this new Pelléas lags 
rather behind Angel's De los Angeles-Jansen- 
Souzay version, but the very fabric and tex- 
ture of the opera are so flawlessly spun out 
by Ansermet that a choice is simply a matter 
of the emphasis you prefer. London's re- 
corded sound is as subtle and muted as the 
score itself-perhaps too much so-but it is 
consistently lucid and tasteful. IV. F. 

GERHARI): Alegrias, Ballet Suite (see 
RIEGGER) 

® OO IVES: New England holidays 
(Washington's Birthday: Decoration Day: 
The Fourth of July: Thanksgiving). Ice- 
land Symphony Orchestra and Iceland State 
Radio Chorus, Tokyo Imperial Philhar- 
monic. Finnish National Radio Orchestra, 
Giiteborg Symphony. William Strickland 
cond. COMPOSERS RECORDINGS. Inc. CRI 
190 SD 55.95, CRI 190` S5.95. 

Performance: Mostly pretty fair 
Recording: Ditto 
Stereo Quality: Wan 

There is a danger fast developing in the 
musical post -life and hard times of com- 
poser Charles Ives (IR74-1954), and it is 
this: his bare reputation as an innovator- 
the man who stumbled intuitively onto aton- 
ality, polytonality, and certain rhythmic in- 
novations quite in isolation. and before their 
European discoverers such as Schoenberg and 
Stravinsky arrived at them rather more intel- 
lectually-threatens to divert our attention 
from the actual expressive content of the 
work. It might he an artistic truth of some 
consequence to say that such -and -such a 
work. technique aside. is beautiful, moving, 
a masterpiece: it is merely interesting to say 
that it involves technical innovations that 
foreshadow Schoenberg by x -number of years. 
In other words, a particular passage arrives 
and one is inclined to say. ''O0000li, just 
listen to that-and way back in 1904.'' in- 
stead of. ''Listen to that, how hea u ii fu I, or 
exciting, or moving...." But the music must 
finally stand on its value, quite apart from 
its precocity, if it is to take its place in the 
small standard repertoire of American pieces. 

It is, then, particularly good that CRI has 
brought out in toto and in stereo Ives' New 
England IIalid., . (1904.1913). even though 
it is. under conductor William Strickland, 
played by orchestras ranging from the Im- 
perial Philharmonic of Tokyo to the Finnish 
Radio Orchestra to the Iceland Symphony 
Orchestra, none of which might he described 
an ideal for the esprit of this particular music. 

The pieces display an uncommon range of 
quality in spite of the fact that they all 
''sound" remarkably alike. So much so that 
one wonders if Ives ever really expected 
them to he played together. For all of Ives' 
tricks are in just about all of these pieces- 
the small-town band off in the polytonal dis- 
tance, the rich -textured polyphonic disson- 
ance. the rather unrefined and inelegant-hut 
colorful-use of the orchestra. Any one of 
them, any two of them might do-but en- 
countering the pieces consecutively over two 
record sides may be a hit much. Although, 
indeed. how would we ever have known 
without a brave. exciting venture like this 

(Continued on page RO) 
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A Special Editorial 

A NNO UNCEM ENT 
HI FI/STEREO REVIEW/ Issues all Important New Recording 

of Three Major n r'ks by 

VIRGIL THOMSON 
IN CONNECTION with Harold C. Schonberg's profile of Virgil Thomson, which begins on 

page 43 of this issue, the editors of HIFf STEREO REVIEW are happy to announce a new twelve - 
inch LI' recording of three major \\orks by Mr. Thomson in historic performances. The selections 
included-two celebrated early chamber works and a recent song cycle-are works heretofore un- 
recorded. Representing a span of almost forty years in Mr. Thomson's composing career, they also 
illustrate significant stylistic developments in that career. 

w E CALL your attention to the fact that this HIFI/STEREO REVIEW Editorial Recording is 

not being distributed in the ordinary commercial channels. This tribute to one of America's most 
distinguished composers is being specially produced in a limited quantity for the readers of 
HIFI,'STEREO REVIEW. You can obtain it only by direct order, using the coupon below. TECH- 
NICAL NOTE: The historic in -performance recordings on this disc do not measure up to the 
highest present-day studio standards, bur they are entirely adequate for full musical satisfaction. 

TIE MUSICAL PROGRAM 

I. So1141t,, da chiesa. This challengingly 
dissonant three -movement work (Chorale. 
Tango, and Fugue) was composed in Paris 
in 1926. producing a scandal at its premiere 
and frequently at performances thereafter. It 
is recorded here (as performed on the occa- 
sion of the 1961 birthday tribute to Mr. 
Thomson at New York's Town Hall) by 
Lillian Fuchs, riot,,: Edward Erwin, trunt- 
br,o,: Paul Ingraham, French horn; Peter 

of the recording is as follows: 
Simenauer, cl.,rinci: and Fred Mills, trum- 
pet. The composer conducts. 

II. Sonata for Violin and Piano. A large - 
gestured neo -Romantic work in four move- 
ments, this sonata was composed in 1930. It 
is recorded here as performed by Joseph 
Fuchs, violin. and Artur Balsam, pianr,. on 
the same Town Hall occasion as the selection 
above. 

III. Praises and Prayers. Composed in 
1965, this strong and moving song cycle con- 
tains masterly contemporary settings of an- 
cient devotional texts. It is performed Itere by 
soprano Betty Allen. accompanied by the 
composer at the piano. The performance re- 
cords the occasion of the world premiere of 
the work at the Grace Rainey Rogers Audito- 
rium of the Metropolitan Museum of Art in 
New York City. 

THREE FORKS 
by VIRGIL THOMSON 
A New HT' SI rile() REVIEW 

Editorial Recording (L-165) 
One 12 -inch LP Record 

nlouo only 

$2.50 (postpaid) 

Orders being accepted now 
for shipment 

approximately A lay 10, 1965. 
1`1AY 1965 

'ro: VIRGIL TI IOJI>ON RECORD 
c/o Ziff -Davis Service Division 
589 Broadway 
New York, N.Y. 111012 

1 enclose my check for 52.50. Please reserve for me a copy of the new mono 
HII'I/STERL'o REvlE\vv Editorial Recording, TI IREE WORKS BY VIRGIL 
THOMSON, for shipment on approximately May 10, 1965. I understand that 
the quantity is limited, and that orders will be processed on a first -come, first -served 
basis for as long as the supply lasts. (NOTE: New York City residents add 4% city 
sales tax.) 

NAME 

t OI)H rss 

¡Ern 'TA rE ZII' <:OI)C 
Sorry, no charge or C.O.I). orders 
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from CRI ? The works are all recorded and 
performed with cohesion, with clarity, and 
with sensitivity. III. F. 

IVES: Three Places in New England (see 
COPLANI)) 

RECORDING OF SPECIAL MERIT 

OO CM MAHLER: Symphony No. 9, in D 
Major. Berlin Philharmonic Orchestra. Sir 
John Barbirolli cond. ANGE1. SB 3652 two 
I2 -inch discs S1 1.96, If 3652 $9.96. 

Performance: Intense and brilliant 
Recording: Bright and transparent 
Stereo Quality: Good 

The late Bruno Walter, Gustav Mahler's mu- 
sical executor and disciple. and the man who 
gave the Ninth Symphony its posthumous 
premiere in Vienna in 1912. could be said 
to have "owned'' this work, and certainly 
the recorded performance made by the con- 
ductor for Columbia (not long before his 
death in 1962) stands as a monument both 
to Mahler and to Walter's own unique in- 
terpretive art. 

But, as those who have heard Sir John 
Barbirolli's performance of the Ninth in 
this country already know, the English 
maestro can deliver himself of readings not 
one whit less persuasive or less eloquent than 
Walter's. This recording makes comparisons 
possible. Timing the individual movements 
tells part of the story. Barbirolli gets through 
the first two movements a full five minutes 
sooner than Walter. On the other hand. 
he takes thirty-five seconds longer than 
Walter for the savage Rondo Burleske move- 
ment and almost two minutes longer for 
the great closing Adagio. I prefer Barbirolli's 
faster pacing of the second mosement L.ind- 
ler, and his slightly more deliberate treat- 
ment of the Rondo Burleske makes for both 
greater clarity of Mahler's complex contra- 
puntal web and greater impact of the move- 
ment's dissonances. On the other hand, I 

feel that in the outer movements Walter 
achieves the more effective sostenrrto while 
at the same time preserving a feeling of in- 
evitable momentum. 

Barbirolli, as Koussevitzky once did, 
brings to his interpretation of Mahler's vast 
score an almost Tchaikovskian intensity 
rhythmic insistence, and brilliance, and this 
effect is enhanced by the prevailing bright 
acoustics of the Berlin Jesus Christus Churls, 
which served as the recording locale. Thus 
the trumpets and high strings are more pen- 
etrating on this recording than on the rich 
and mellow Columbia discs. 

It is foolish to speak of a definitive inter- 
pretation of music so huge in formal scope 
.and so profound in expressive aspiration as 

the Mahler Ninth Symphony. Yet surtly 
this recorded performance by Sir John Bar- 
birolli is the only one that deserves to be 
spoken of in the same breath as Bruno 
Walter's. The Walter discs are unique: but 
Barbirolli's interpretation offers an ample 
share of eloquent second thoughts about - 
as well as some sharp new insights into- 
Mahler's last completed masterwork. D. 11. 

OO ® MENI)EI-SSOHN: Two -Piano Con- 
certos: in E Major (1823): in A -fiat 
(1824). Arthur Gold and Robert Fizdale 
(duo -pianists): Philadelphia Orchestra, Eu- 
gene Ormandv cond. COLUMBIA MS 6681 
S5.98. MI. 6081 S4.98. 

Performance: Warm and sparkling 
Recording: Fine 

Stereo Quality: Good 

These agreeable works, written by Mendel- 
ssohn in his middle teens, were played by 
the composer in public in 1827 and 1829, 
respectively. but were never published dur- 
ing his lifetime. The manuscripts were resur- 
rected from the Prussian State Library at 
Berlin after World \Var Two, and the first 
recordings were made by Vox some ten years 
ago. The present disc represents the first 
up-to-date recording, and makes for most 
enjoyable listening as well. It is a revelation 
of the boy Mendelssohn's precocious assimi- 
lation of the style of his day (in the end 
movements). and of the early development 
of a spontaneous melodic gift (in the slow 
movements, especially that of the E Major). 

These recorded performances are models 
of elegance and warmth, both in the play- 

- 

Gtn. Cost.o \It:Nurn 
Ills Bishop is bait for skeptics 

ing and the recording, and a must for Men- 
delssohn fanciers and for admirers of Gold, 
Fizdale, and Ormandy. D. II. 

RECORDING OF SPECIAL MERIT 

Os CO MENOTTI: The Death of the Bishop 
of Brindisi. George London (bass); Lili 
Chookasian (contralto); New England Con- 
servatory Chorus (Lorna Cooke de Varon, 
director); members of the Catholic Memorial 
and St. Joseph's High Schools Glee Clubs 
(Berj Zamkochian, music director); Boston 
Symphony Orchestra, Erich Leinsdorf cond. 
SCHOENBERG: Gurre-Lieder: Introduc- 
tion and Song of the Wood -Dove. Lili 
Chookasian (contralto); Boston Symphony 
Orchestra- Erich Leinsdorf cond. RCA VIC- 
TOR LSC 2785 $5.98, I.M 2785' $4.98. 

Performance: Generally excellent 
Recording: Good 
Stereo Quality: Nothing special 

Gian Carlo Menotti's one -act opera The 
Death of the Bishop of Brindisi is the result 
of a commission from the Cincinnati Musical 
Festival Association and was given its pre- 
miere at the May Festival there in 1963. It 
is Menotti's retelling of the story of the 
Children's Crusade to free the Holy City, 

CIRCLE NO. 18 ON READER SERVICE CARD 
80 HIFI/STEREO REVIEW 



seen through a series of flashbacks during 
the deathbed hallucinations of the Bishop of 
Brindisi- who tried to dissuade the children 
from their mission. (Most of them ended up 
either drowned at sea or sold into slavery.) 

Bypassing the usual discussion of Menotti's 
value as a composer, it can surely be said 
that this work is an effective one-dramati 
cally certain, full of lovely choral writing 
for children's voices. it is a work of clean 
lyric line, sensitively scored and wrought. 
For my part, I find it one of Menotti's strong- 
est works in recent years, and the language 
of the libretto seems to me vastly more 
mature than that of his celebrated operatic 
successes. In sum, this is a must for the 
composer's admirers and, just possibly, bait 
for skeptics. It is handsomely sung and per- 
formed here. 

The release is filled out by contralto Lili 
Chookasian's and conductor Erich Leinsdorf's 
rather level-headed and cool reading of the 
Iutrodncti,u and Song of the II""ood-Doer 
from Schoenberg's massive early work the 
Gurre-Lieder. If you like the Tristanesque 
romanticism of this piece played down, you 
will like this finely executed performance- 
I did, and it, like the Merlotti, is given 
excellent recorded sound. II-. F. 

RECORDING OF SPECIAL MERIT 

O ® MORLEY: Madrigals. Now is the 
mouth of praying: In dew of roses: Shoot. 
false lore. I care not: Miraculous lore's 
trouuding: !lark, alleluia cheery: Arise. get 
up. no dear: Lear e this tormenting: 1 go 
before, tuy darling; Sat. gentle ntnr/rhs: 
Good nrorrotr, lair ladies. \VILBYE.: Ma- 
drigals. Thus saith ,n) Clo,is bright: Happy. 
O happy he; Ye that do live in pleasures: 
Ah, cannot sighs, nor !ears: Stay. Cortdon. 
thou strain; Dram on, street .\right: Lady. 
your words do spite rue. Deller Consort. 
Alfred Deller cond. VAt.GVARD EVERYMAN 

SRV 157 SD 51.98, SRV 157 51.98. 

Performance: First-rate 
Recording: Fine 

Stereo Quality: Excellent 

This collection, drawn from two of England's 
greatest madrigal composers, is a combina- 
tion of the first sides from two previous 
Vanguard discs. one devoted to each of 
these composers. The originals, beautifully - 

performed by the Deller Consort (the Morley 
is BGS 5002. BG 577; the \Vilbye is BG 
578-the stereo version no longer available) 
were issued about six years ago. and are still 
around for anyone wishing a more compre- 
hensive sampling of each writer. This bar- 
gain -price Everyman release, however. makes 
a splendid introduction to these composers. 
The recording in both mono and stereo is 
very good. Notes and texts are included. I. K. 

Qs ® MOZART: l';auo Quartets: No. I. 
in G Minor (K. 478): No. 2. in E -/fat (h. 
493). Mieczysla w Horszowski (piano); 
members of the Budapest String Quartet. 
COLUMBIA MS 6683 S5.98, MI. 6083 S4.98. 

Performance: Tightly knit 
Recording: Intimate 
Stereo Quality: Acceptable 

It comes as a shock to realize that these two 
unique works from Mozart's chamber -music 
output. the first significant quartets for piano 
and strings in our modern sense of the term 
-quartet,- waited more than half a decade af- 
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ter stereo's debut for a recording in this me- 
dium. But more surprising is the fact that the 
somberly powerful G Minor work and its 
more immediately accessible companion in 
E -fiat have received curiously sporadic atten- 
tion by recording artists. Only two 78 -rpm 
versions of each quartet were recorded: the 
classic Artur Schnabel-Pro Arte reading of 
the G Minor, now available on Angel COLH 
42 in the Great Recordings of the Century 
series; Hortense Monath and the Pasquier 
Trio in the E -flat, never issued as an LP: and 
George Szell and members of the Budapest 
Quartet in both works, issued by Columbia 
on 78's and on LP. 

Some ten years ago, Mieczyslaw Horszow- 
ski joined members of the redoubtable New 
York Quartet (Alexander Schneider, Milton 
Katims, and Frank Miller) in a powerful 
Columbia recording of the G Minor, and at 
about the same time London released a some- 
what mannered reading of both quartets 33 ith 
Clifford Curzon and members of the Ama- 
deus Quartet. Out of the 195' Casals Puerto 
Rico Festival came a generally fine disc of 
the E -flat with Eugene Istomin, Isaac Stern, 
Milton Katims. and Mischa Schneider. Fi- 
nally, a French Boite 3 Musique recording 
of both quartets, done around 1960 by Robert 
Veyron-Lacroix and the Pasquier Trio, is 
now available here as an import. 

So much for history. but what about the 
present disc? I must confess a certain dis- 
appointment. for in neither performance here 
by Horszowski and Messrs. Joseph Roisman. 
Boris Kroyt, and Mischa Schneider of the 
Budapest Quartet do I find the richness and 
body of ensemble sound produced by 
Schnahel and the Pro Arte players in the 
G Minor Quartet, or the crispness of Szell 
and the same group in the E -flat. But, as with 
the recent Juilliard Quartet disc of the Bee- 
thoven A Minor Quartet, I suspect that the 
circumstances of recording must have had 
something to do with this. For when Ilors- 
zowski was playing as part of the New York 
Quartet, the performances. whether of Mo- 
zart, Beethoven. or Brahms, had far more 
sweep and driving power than is evident 
here. The room tone of the present recording 
may he partly responsible: it is definitely 
lacking in warmth and richness. with the 
result that the interpretations, especially of 
the G Minor Quartet, sound rather small in 
scale. 

Having heard these works played on a 

number of occasions under ideal living room 
conditions- and knowing the earlier discs 
by Schnahel and by Horszowski, I am not 
willing to settle for this first stereo version 
as something close to the final word on the 
quartets. For the moment, it will do. but 
better ones will come. I am sure. D. II. 

Os CD MOZART: Piano Sonatas (com- 
plete), Volume One. K. 279. 280. 281. 282. 
283, 284. 309. 310. 311. 330. Walter Klien 
(piano). Vox SVBX 5428 three 12 -inch 
discs S9.95, VBX 428* S9.95. 

® MOZART: Piano Sonatas (com- 
plete), Volume Tun. K. 331. 332. 333. 457. 
533, 570. 576. 545. Rondo (K. 494), Fan- 
tasy (K. 475). Walter Klien (piano). Vox 
SVBX 5429 three I 2 -inch discs $9.95, VBX 
429* $9.95. 

Performance: Efficient but variable 
Recording: Excellent 
Stereo Quality: Satisfactory 

To some collectors, a recording of all eight- 
een Mozart piano sonatas at a price of just 
under twenty dollars may be an undeniably 
attractive offer, and for the buyer who in- 
sists on having a complete set of Mozart's 
piano -sonata output there is some justifica- 
tion for obtaining these efficient perform- 
ances. But Mozart's piano music, whether 
in the slighter early sonatas or in the later 
and greater ones, deserves something more 
than just clean fingerwork, a modicum of 
stylistic sense, and a reasonably sensitive 
manner. 

Klien, a pupil of the Italian pianist 
Michelangeli, plays the sonatas pleasantly, 
but rarely goes below the surface. Nowhere 
in K. 310, for instance, does one hear the 
tension and pathos that make Lipatti's per- 
formance such a great one. Even putting 
aside the two sonatas written in a minor key 
(K. 310 is one. and the other is K. 457), 
the cheerfulness, the true graciousness, and 

NIUZAHT AT T1tF: la^.Ylua \Itll 

the wit of the many works in major keys are 
only occasionally hinted at here. 

Klien has obviously lived with some of 
the sonatas longer than others, and several, 
such as K. 331, are in fact done very well. 
In general, he seems best in the later sonatas, 
and particularly in the slow movements. In 
faster movements. he has a tendency toward 
speed, hard -sounding fortes, and clipped 
staccato passages. He is reasonably faithful 
to Mozart's articulation marks. but the com- 
poser's often rapid dynamic changes are not 
al\iays observed; trills are taken from the 
main note rather than from the upper auxil- 
iary. and the treatment of appoggiaturas is 

peculiarly inconsistent. The general impres- 
sion one receives is that of a well -trained 
pianist executing a large body of music to 
a set pattern. Mozart. I think, might refer 
to Klien, as he did once to Clementi. as a 

ntechanicus: everything seems a little too pat 
and too calculated-even the sentiment. On 
the other hand, one could not call these per- 
formances poor. Vox's piano sound is ex- 

cellent, but there were some pressing faults 
on my copy-notably on the side containing 
the C Minor Fantasy and Sonata, which was 

virtually unlistenahle. 1. K. 

RECORDING OF SPECIAL MERIT 

OO ® MOZART: Quintet ,1'o. 4. in C 
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Major (K. 515): Quintet No. 5. in G 
Aliuor (K. 516). Griller String Quartet; 
William Primrose (viola). VAxGtARD 
EvI;RYSIAN SRV 158 SD SI.98, SRV 158 

S 1.98. 

Performance: Extremely moving 
Recording: Warm 
Stereo Quality: Fine 

At the time these two performances were 
first released (as part of a set of the last 

five Mozart quintets some six years ago). 
they were hailed for their sensitivity and 
depth. Time has not changed this estimate 
for me. 'Phis rendition of the G Minor 
Quintet is one of the most moving I have 
heard on records-the playing captures per- 
fectly the restlessness of the score. but with- 
out the nervousness that so often permeates 
modern interpretations. These performances 
rather hark hack to an older. more Roman- 
tic school of playing. and whether or not 
one agrees with stylistic details, one must 
grant that the playing is on an exceptionally 
high level. Vanguard's reproduction is svarrn 

and vibrant, the stereo version being some- 
what more vivid than its mono counterpart. 

I. K. 

MOZART: tou.a/a for Two Pianos (K. 
488) (see Best of the Month, page 68) 

Os ® MO/.ART: string Quartets: D Ma- 
jor (/h. )99): D )Major (K. 575). Stuyvesant 
String Quartet. NoNr.sucl-t 71035 52.50, 
1035 S2.5(1. 

Performance: Excellent K. 575 
Recording: Pseudo -stereo 
Stereo Quality: Unconvincing 

The Stuyvesant String Quartet-with the 
Shulman brothers, Alan and Sylvan, as its 
core-was one of several outstanding satel- 
lite chamber -music groups to grow oft of 
Toscairini's NBC Symphony in its great days. 
Indeed. it was this group that made the first 
commercial recordings of the Prnest Bloch 
Quartet Number One in li Minor and the 
Shostakovich Piano Quintet. In the relatively 
early days of long-playing discs. the Sirulmans 
established their own record label- Philhar- 
nlonia. and issued versions (outstanding for 
their time) not only of the Debussy and Ra- 

vel quartets, but also of such outré items as 

the Malipiero kit/,c iii e .r/rrrnrboii for string 
quartet. the Hindemith Quartet No. I. the 
saxophone concertos of Glazounov and Ihert 
(all of the foregoing now reissued on the 
Nonesuch label). Arnold Bax's Quintet for 
Harp and Strings. and Malipiero's S.nai.r .i 

Cinque. 
Musically. we hate here an excellent K. 

575 and a rather breathless K. 499. But I 

think it was a mistake for Nonesuch to give 
this 1952 tape the pseudo -stereo treatment. 
:Ind to use the echo -chamber effect at that. 
The result is helpful neither to Mozart nor 
to the performers: it lacks the genuine pres- 
ence and full-bodied bass of the original 
Philharmonia disc. Add to this the exist- 
ence of excellent competitive recordings in 
genuine stereo-of K. 499 by the Vienna 
Philharmonic Quartet and K. 575 by the 
Budapest Quartet-and even with its S2.5t) 
price tag, this Nonesuch disc is hardly very 
attractive. D. II. 

OO OO MOZART: Violin Concertos: No. 1. 

in li-/lal (K. 20-): N'o. 2. ;II I) Major (K. 
211). 1'ehudi \lenuhin (violin): Bath Festi- 
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Symphony Onhestra on Mercury: 
BARTOK-MIRACUI OUS 
MANDARIN (complete ballet, 
With the B.B.C. Chorus); 
Divertimento for strings 
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Spirituals 
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val Orchestra. Yehudi Menuhin cond. ANGEL 
S 36231 $5.98. 36231:' $4.98. 

Performance: Zestful 
Recording: Bright and open 
Stereo Quality: Acceptable 

These two siolin concertos, along with their 
more famous companion pieces in G Major. 
D Major, and A Major ("Turkish" ). all 
date from Mozart's nineteenth year. And al- 

though, like the Mendelssohn two -piano 
concertos (also now available on a new 
disc), they display the composer's superb 
stylistic assimilation and limitless melodic 
gift, they are considerably closer than the 
young Mendelssohn's works to a complete 
command of developmental resources in the 
sonata -form sense. 

We now have no less than five available 
versions of the B -flat Concerto, but this is 

one of only two available versions of Num- 
ber Two in I) Major. Thus Arthur Grumiaux 
and Yehudi Menuhin are the only violinists 
whose presently available discs encompass 
all the authenticated Mozart concertos for 
their instrument. 

The Menuhin performances recorded here 
are full of bite and zest. if not of ultimate 
gloss. The violinist's intonation and rhythm 
are in good order throughout both sides. 
Menuhin as conductor brings to these read- 

ings something of a chamber -music infor- 
mality in the best sense, hut I wonder 
whether the elaborateness of some of the 
cadenzas he has written for these concertos is 

entirely, fitting. 
The recorded sound is generally spacious 

and transparent, if occasionally a hit wiry 
in the L -string register. D. II. 

OO ® NIEI-SEN: Symphony No. 2. Op. 16, 

"The Four Tempera rueuts": Little Suite for 
String Orchestra. Op. 1. Tivoli Concert Hall 
Symphony Orchestra. Carl Garaguly cond. 
Vox S'I P1. 512550 54.98, PL 12550` S4.98. 

Performance: Vigorous 
Recording: Bright and clear 
Stereo Quality: Good 

Unlike fellow composer and Scandinavian 
jean Sibelius, Carl Nielsen has never really 
gotten a toehold in the musical repertoire 
outside his own geographical area. Although 
one can find Nielsen admirers in Britain and 
America, they are forced to regard the popu- 
larization of his work as a cause, rather in 

the manner of the partisans of Bruckner and 
Mahler some twenty years ago. 

\'ox's present recording of the early Sec- 

ond Symphony and the earlier Little Suite 
constitutes Nielsen's only major orchestral 
listing but one-the Fifth Symphony- 
in the present Schwann catalog, and as such 
it is to he welcomed. The Symphony. in 
particular, is an impressive display of pure 
métier-pure control of form and medium. 
Yet, in spite of its almost Brucknerian ro- 
manticism. there is something curiously ab- 
stract about the piece. Its sentiments seem 

distant, its formal peregrinations academic- 
even when a stated idea, like that of the 
second movement. gets off the ground wholly 
on its own charm. The command is surely 
there, but I'm far from certain how authentic 
the voice is. 

The Little Suite has the charm of a certain 
innocence and sweetness. and I'm not al- 
together sure that I don't prefer it to the 
Symphony. The recorded sound is excellent. 

II'. F. 
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Os ® PROKOFIEV: Symphony No. 5, 

Opus 100. Philharmonia Orchestra, Paul 
Kletzki cond. ANGEL S 26337 $5.98, 26337 
$4.98c. 

Performance: Interesting 
Recording: Good 
Stereo Quality: Good 

I'm not sure that new recordings of Prok- 
ofiev's Fifth Symphony are what collectors 
of recorded contemporary music need most 
at this time, but it seems that we are getting 
them nonetheless. And a good and interest- 
ing one this is: rather on the seer:, side, taut, 
rather slithery, and with a certain hogging - 
down of tempos that emphasizes the work's 
harmonic grotesqueries at least as much as 

does its more ordinarily emphasized lyricism. 
Treated this way. the music seems to he per- 
petually unwinding and running down-and 
somehow it sounds more of this century than 
it usually does. 

ti 

'I rro (rllnttt AS SCAtiPIA 
.4 marvel of interpretive art 

Yet, when brilliance is required-as in the 
second movement-there is plenty of virtu- 
osity to bring it about. Angel's recorded 
sound is detailed, and a subdued hut inter- 
esting stereo treatment opens up Prokofiev's 
orchestration beautifully. 11'. F. 

RECORDING OF SPECIAL MERIT 

OO ® PUCCINI: Tosco. Maria Callas (so- 
prano)- Tosca; Carlo Bergonzi (tenor I. 
Mario Cavaradossi; Tito Gohhi (baritone), 
Scarpia; Leonardo Monreale (bass)- Ange- 
lotti and the jailer; Giorgio 'ladeo (bass). 
Sacristan; Renato Ercolani (tenor). Spoletta; 
I"go Trama (baritone), Sciarrone: David 
Sellar (boy soprano), Shepherd. Orchestre 
de la Société des Concerts du Conservatoire, 
Paris Opera Chorus, Georges Prétre cond, 
ANGEL. SRI. ;655 two 12 -inch discs SI 1.96, 
BL 3655v S9.96. 

Performance: Exciting 
Recording: Rich and vital 
Stereo Quality: Vivid 

In building a new Tosca around \Lana 
Callas and l ito Gohhi-two of the four 
pillars on which its brilliant 1953 recording 
stood-Angel followed a logical and desir- 
able procedure. Equally apt was the choice 

of Carlo Bergonzi as Cavaradossi, and-con- 
sidering his special rapport with Callas- 
of Georges Prétre as the conductor. Born 
under such auspices, it is not surprising that 
the performance is an extraordinary one. 
Yet even with the enhancement of an un- 
commonly vivid stereo realization, the new 
recording does not capture the totality of 
Puccini's turbulent melodrama to quite the 
same degree as did the earlier one, under 
Victor de Sahata's direction. 

The Callas portrayal has changed consid- 
erably in the intervening years. Her Tosca 
is a harder woman now, more intense in both 
her jealousy and her hatred. Passion and 
determination are dominant over the tender 
side of the character's personality. In order 
to realize this conception, Callas calls upon 
her theatrical art far more prominently than 
heretofore. In the past, vocal performance 
and dramatic expression were inseparahly 
hound in Callas' method, hut here her sing- 
ing is frequently subordinated to a fuller 
and more conscious dramatic exploitation. 
(As if to symbolize the change, Tosca's 

famous line over Scarpia's corpse. "E avant/ 
a lui tremara tutta Romal." once intoned by 
Callas on the musical note prescribed in the 
score. is now declaimed.) Hers is a portrayal 
of absolute conviction and overwhelming 
power. illuminated by thoughtful details that 
reveal total involvement in the drama. Vo- 
cally. however. Callas is very uneven and 
effortful. Comparison of her "Vissi d'arte" 
here with the earlier performance reveals 
the regrettable decline in control and tonal 
resources. Elsewhere, her excessive reliance 
on chest -tone sonorities-which served her 
appropriately in Carmen-create lucre a dis- 
concerting contrast to her tones in the normal 
soprano range. This makes for some oddly 
impressive, but not very pleasing, effects in 
such passages as "La corona. la stemma" 
(Act I, page 101. Schirmer vocal score). 
"Nou so nulls" (Act II, page 176). and 
"Rularano i tamburi" (Act Ill. page 275). 
But above all. I miss the melancholy vocal 
color with which Callas so brilliantly tem- 
pered the fierceness of her earlier Tosca. The 
episodes of love, then. are somewhat dis- 
appointing. but the scenes Callas shares with 
Gohhi represent the dramatic art in opera at 
its highest peak. 

Gohhi's Scarpia is simply stupendous. 
From his spine -chilling entrance on, he builds 
a sense of diabolical menace. His control of 
the character is complete, and he finds the 
right tone quality for every utterance. Un- 
doubtedly, the microphone must have 
helped. for no singer of the role in an opera 
house today can sound so overpowering in 
the Te Deum against the choral and or- 
chestral mass. But judging by what emerges 
from this recording, Gohhi's Scarpia is an 
unforgettable marvel of interpretive art 
anywhere. 

The dramatic stature of Bergonzi's Mario 
Cavaradossi is overshadowed by that of his 
colleagues, but he delivers his music with 
the suavity, taste, and security that make 
him a stylistic paragon among Italian tenors. 
In the closing phrases of "Recoudita ar- 
nmu%.r"-and the tenderly spun (and not 
belted) final "sal tu" toward the absent 
Tosca-Bergonzi's special quality is heard 
to perfection. 

The cast also offers an exceptionally 
resonant Sacristan in Giorgio Tadeo (who. 
incidentally. is much too prominently micro - 

(Continued on page 86) 
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Judge the Sylvania Model 372 Tuner 
on its own merits 

Or by the company it keeps 
This is a package deal. And it's hard to 
beat. The Sylvania Maestro solid-state 
stereo system has been designed with- 
out compromise. You'll see it in the crafts- 
manship of authentic period furniture. 
You can hear it in the performance. 

The AM/FM, FM Stereo tuner offers a 
clear indication of the high level of qual- 
ity that's built into each component part 
of Maestro Stereo. FM quieting sensitiv- 
ity is 1.5mv. FM sensitivity is 2.5mv. 
Full limiting of 3mv. FM Stereo separa- 
tion of 35db. 4 FM -IF stages. Separate 
RF stages for AM and FM. 

Take a good look at the control panel. 
10 push-button functions. 8 controls. 
Separate FM and AM flywheel tuning. 
Fully compensated loudness control. 

Boost -cut bass and treble. Custom 
sound -level control. AC power switch 
with automatic shutoff. 

There is an FM/AM tuning meter and 
a Stereo FM indicator light. 

The amplifier: 200 watts, EIA. Fre- 
quency response from 20 to 20,000 cps 

1db. 5 to 70,000 cps ± 3db. Power 
response from 22 to 60,000 cps (half 
power point). Distortion is less than 
0.35% for 50 watts each channel. 

The turntable. Dual 1009 Automatic, 
perhaps the finest ever made-manual 
or automatic. 

The speakers. Sylvania's own sealed, 
infinite baffle air -suspension system. 
Carefully matched to the Maestro's spe- 
cifications. 2-12 in. bass speakers. 2-6 in. 

midrange speakers. 2 exponential high - 
frequency horns. 

There are 54 solid-state elements in 
Maestro Stereo. 39 transistors. 15 diodes. 

We've put the Maestro components in 
a cabinet. Once you've heard it, we think 
you'll agree it is an outstanding system. 
The style shown is the Maestro SC816, 
French Provincial. Front speaker panels 
glide into the center compartment. 

For complete specifications and a col- 
orful 32 -page guide to Sylvania Stereo, 
send 25C to: Sylvania, Dept. SR, P. 0. 
Box 7, Station C, Buffalo, N.Y. 

Sylvania dealers are listed in the Yellow 
Pages. Sylvania Entertainment Products 
Division, Batavia, New York. 

SYLVANIl1 
SUBSIDIARY OF 

GENERALTELEPHONE & ELECTRONICS 
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phoned in his interjections during Cavara- 
dossi's aria). The Angelotti and Sciarrone 
are adequate, the Spoletta passable, and the 
shepherd weak. Prétre works well with the 
singers, and his tempos are always sensible 
and free of eccentricities. His way with the 
score bespeaks authority, and the opera 
comes to exciting life under his direction. 
And yet it somehow falls short of the abso- 
lute rightness of pacing. timing, and expres- 
sion that De Sabata achieved. It must be 

said too that the Italian maestro had a more 
responsive orchestra at his command. 

In sum, this is an imperfect but thrilling 
performance that will once again bring to 
the fore the controversy over Callas. Hers 
is certainly not the rill) way to sing l-osca- 
on records. Tebaldi and Price present salid 
interpretations that are vocally more pleas- 

ing. What Callas offers is a special strength 
and a special character-and these call for a 

special evaluation. G. J. 

RECORDING OF SPECIAL MERIT 

Os PURCELL: Musk for the Chapel 
Royal. The) that go down to the sea in 
ships (Z. 57): Jihuta. gram multi sent 
hostes mei (Z. 135): Aly beloved spake (Z. 
28): 0 sing unto the Lard a new song 
(Z. 44): Lord, hour lung tilt thou be angry 
(Z. 25): ll"hu bath believed our report (Z. 
64). Roger Parker (treble); Charles Brett 
(countertenor); Robert Tear and Wilfred 
Brown (tenors); Christopher Keyte and 
Christopher Bevan (baritones); Inia Te 
Wiata (bass); Brian Runnett (organ of the 
Chapel of St. John's College, Cambridge); 

7-7 
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In memory of 
BÉLA BARTÓK (1881-1945) 

A titan among 20t/í century composers 
and pianists 

i' 0 

A Sonata Recital " by . 

BÉLA BARTÓK 
piano 
and . 

JOSEPH SZIGETI . 

violin 

Beethoven: 
Sonata in_ A, Op, 4,7, ;`Kreutzer" 

° Debussy: 
Sonata for Violin and Piano 
Bartók: 
Second Sonata for Violin and Piano 
Bartók: 
First Rhapsody for Violin and Piano 
Recorded at the Library of Congress, Wash- 
ington, D.C., April 13; 1940 

2 discs in album., VRS-1130/2 

There are io,ne coughs, and the sound Is nit ultra hifi, but you will héar why many 
who' attended this concert thought It the 
greatest. musical experience o) their,lite. 

° - VANGÚARD 
. ° Recordings'foi.the Connoisseur 

New Folk Releases 
THE WEAVERS REUNION 

AT CARNEGIE HALL, Part 2 
Pete Seeger, Lee Hays, Ronnie Gilbert, 
Fred Hellerman, Erik Darling, Frank 
Hamilton, Bernard Krause 

VRS-9161 & VSD-79161 
"In the fifteen years of the Weavers' 

existence, America's premier folk 
group assumed the status of a living 
legend ... Every folk group extant 
bears their imprint." High Fidelity 

THE BABY SITTERS 
FAMILY ALBUM 

Alan Arkin, Lee Hays, Barbara Dana, 
Doris Kaplan 

VRS-9173 
"They intertwine pretend games, 

traditional ballads and 'activity' 
songs...The Baby Sitters are as soft 
sell as a lullaby and just about perfect 
for the just -out -of -the -nursery set." 

Time Magazine 
IAN AND SYLVIA- 
"EARLY MORNING RAIN" 

VRS-9175 & VSD-79175 
"As a team, without peer." 

O. B. 13ri,,nmell, High Fidelity 

.1111111111111~F>.-_ 

L 
Critics' Accolade 

DAVID BLUD1 AND THE 
ESTERHAZY ORCHESTRA 

Haydn's Symphonies No. 39 in G 
minor & No. 73 in D. "l.a Chasse" 

VRS-1123 & VSD-71123 
"One wonders whether Haydn's 

own Esterhazy orchestra could have 
played these works ariy more win- 
ningly." Atlantic Monthly 
ALEXANDER SCHNEIDER 

AND PETER SERKIN 
Schubert's three Sonatas for Violin 
and Piano, Op. 137 

VRS-1 128 & 'VSD-71128 
"Vanguard has done Schubertians 

and music lovers in general another 
good turn in issuing this splendid new 
recording...Schneider's violin playing 
has wonderful musicality and rhyth- 
mic thrust...Peter Serkin is the ideal 
collaborator ...a genuine treat." 

David Hall. HiFi Stereo 
PHYLLIS CURTIN 

CantigasyCancionesof Latin America 
VRS-1125& VSD-7t125 

"Phyllis Curtin remains one of the 
most imaginative of singers...a most 
attractive and unhackneyed recital of 
colorful songs by some of Latin 
America's most interesting composers 
..vivid ...her sense of rhythm is a 

joy in itself." 
Alan Rich, High Fidelity 

-Stereo 
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Choir of St. John's College. Cambridge; 
Academy of St. Martin -in -the -Fields, George 
Guest cond. ARGO ZRG 5444 $5.98, RG 
444° $5.98. 

Performance: First-class 

Recording: Atmospheric 
Stereo Quality: Fine 

Henry Purcell, in addition to holding other 
positions, was an organist of the Chapel 
Royal and composed a considerable number 
of anthems for the Sunday services there. 
The form of these pieces, which consist of 
instrumental introductions, vocal solos, and 
choruses. was rather new in his day, but 
they were extremely successful with the at- 
tending public. These Purcell compositions. 
a sampling of which is heard on this disc, 
reveal the same rhythmic vitality and melodic 
variety as those of his works with which we 
are more familiar. Recordings of this reper- 
toire have not been frequent: the last time 
any of the anthems were recorded was sev- 
eral years ago, by Vanguard Bach Guild 
(Aly beloved sp.rke is the only duplication 
of this disc's contents) in a performance 
conducted by Alfred Deller (BGS 5047. BG 
635). So Purcell lovers will welcome this 
collection of five anthems and a similar piece. 
the Latin psalm Jehuta qu.tm multi stn/ 
hu.rtes ntei. Not only is this seldom -heard 
music breathtakingly beautiful, hut the per- 
formances are in every way superb. The 
contributions of the soloists, the men's and 
boys' choir, the orchestra. and the sensitive 
conductor are all one could ask. The recorded 
sound is wonderfully atmospheric and well 
balanced, and combines a decent amount of 
reverberation with an admirable clarity of 
individual parts. Except for a slight pressing 
fault, momentarily affecting the left channel 
at the beginning of the second side, the stereo 
version is fine. Texts are included. 1. K. 

© RIEGGER: Sympbon3 ,\'o. 4. Op. 63. 
GERHARD: Meg. sir's. Ballet Suite. Louis- 
ville Orchestra, Robert Whitney cond. Lou- 
tsvtLL1t 646 S7.95. 

Performance: Admirably serious 
Recording: Okay 

Riegger's Symphony No. 4 is a product of 
his later and somewhat humanized dodeca- 
phonic manner. And since many observers 
whom I respect hold his music in maximally 
high regard. I take it as a personal quirk- 
a blind spot. if you will-that I have never 
been able to work up much enthusiasm for 
it myself. Not because it's dissonant, not 
because it's twelve -tone -like in orientation. 
but because it seems to me essentially aca- 
demic and because it compromises both the 
twelve-tone position and the tonal one 
with no attendant inspiration to unify, to 
save the day, as in the case of a composer 
such as Alban Berg. But. as I've said- ton 
many bright people admire it for me not 
to question the validity of my own reaction 
to it. 

Roberto Gerhard is a Spanish composer 
who has long lived in England and who, like 
Riegger- now writes a humanized twelve-tone 
music. But not here. Here we get inept Falla 
(the piece was composed in 1942), a strange 
combination of bareness and gaucherie that. 
in some unusual way, I find just the slightest 
bit embarrassing. 

The performances are vigorous and en- 
thusiastic, the recorded sound passable. If". F. 
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RECORDING OF SPECIAL MERIT 

05 ® RIMSKY-KORSAKOV: Le Coq 
d'Or Suilc, STRAVI\SKY: Firebird Suite. 
Boston Symphony Orchestra, Erich Leins- 
dorf cond. RCA VICTOR I -SC 2725 S5.98, 
LM 2725' $4.98. 

Performance: Stunning Firebird 
Recording: Tops 

Stereo Quality: Eye-opening 

While one scarcely thinks of Erich Leins- 
dorf as a major proponent of twentieth-cen- 
tury Franco-Russian music, the news today 
is that he has given us a reading of Stravin- 
sky's Firebird that is, if you will be so good 
as to pardon the expression. an out-and-out 
humdinger. Leinsdorf tears into the piece as 
if he were a starving man confronting a 

sirloin, and the results are absolutely stun- 
ning. The tempos, somewhat accelerated as 
they are, make this thrice -familiar modern 
touchstone blaze with color. and, needless 
to say, the boys of the Boston Symphony Or- 
chestra play it in such a way as to make the 
word virtuosity inadequate. The piece blazes, 
it sings, and in its more furious episodes. 
all but tears up the peapatch. If there is a 

better Firebird on records, I've not heard it. 

All the more reason to deplore the pres- 
ence of Rimsky-Korsakov's Suite from Le 
Coq D'Or on the other side. I suppose it 

has a certain relevance- since Stravinsky's 
earlier works grow out of Rimsky-Korsakov, 
but instead of steak we have milk toast. And 
is it simply my imagination-the result of 
comparison-when I feel that neither Leins- 
dorf nor his orchestra have quite put their 
hearts into running through it? Or is the 
music even more bland and square of phrase 
than I remember? 

The recorded sound is dazzling. Victor's 
Dynagroove process is taking on an unmis- 
takably more "human" sound. And the stereo 
treatment-of the Stravinsky. in particular- 
is revelatory. II'. F. 

Os OO RIMSKY-KORSAKOV: Schebera- 
zade-S1'ntpbouic Suitt'. Op. 35. London 
Symphony Orchestra. Leopold Stokowski 
cond. LONDON SPC 21005 S5.98, PM 55002 
$4.98. 

Performance: Crackling 
Recording: Overbrilliant 
Stereo Quality: Broad -spread 

The history of Leopold Stokowski and 
Scheherazade is a long one, going back to the 
late 1920's, when his Philadelphia Orchestra 
was like nothing else on this earth-I was 
brought up on the 1929 Victor Orthophonic 
78's. With the advent of high-fidelity. 78 - 
rpm style, Stokowski and the Philadelphia 
had another go at the score. and the result 
was louder and more brilliant, but not neces- 
sarily more musical. Another seven years 
passed. and Stokowski took on the music 
(again for RCA Victor) with the then rather 
new Philharmonia Orchestra of London, and 
proved conclusively that a great conducting 
technician can work miracles of sonority and 
phrasing with this work. The last was an 
outstanding recording for its time- and was 
made obsolete only by the advent of stereo. 

From the earliest days of his association 
with microphone transmission-which is to 
say. with radio in the 192tl's and with films 
(Disney's F.nN.tri.r) and the Bell Telephone 
stereoahonic experiments in the 1930's and 
194(1's, Stokowski has been intrigued with 
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the possibilities of ''enhanced'' orchestral 
sound and "super -realism." Small wonder 
that now, in his eighties, he should he lured 
by the siren blandishments of London's 
multichannel Phase 4 stereo recording tech- 
niques, and with England's finest orchestra, 
the London Symphony, at his disposal to 
hoot. Hence, this fourth Stokowski reading 
of Scheheraz:ede. 

The superlush Stokowski interpretive 
treatment of the middle 930's does not ob- 
tain here, for, over the past decade, he has 
favored a limited palette of sonority coupled 
with irresistible momentum-not necessarily 
synonymous with speed in the Toscanini 
manner. It is this treatment which he applies 
to the Rimsky-Korsakov piece on the London 
Phase 4 recording, albeit with a few of his 
own orchestral embellishments here and 

there; such as the use of the xylophone to 
reinforce the piccolo and violins in the re- 
statement of one of the main themes near 
the end of the l:aleud.rr Prince movement. 

I was quite taken with Stokowski's present 
way with this score, but I question whether 
the excessive pre -emphasis of the high per- 
cussion and the violin E -string sonority to 
be heard on the stereo disc represents Sto- 
kowski's ultimate wishes. The mono pressing 
serve:: as an excellent contrast: there is a 

clearly audible reduction of the stereo ver- 
sion's exaggerated mid -range pre -emphasis. 
Not only is the result much easier on the 
ears, but the bass line emerges in proper 
perspective relative to the tonal fabric of 
the music, thus doing justice both to Rimsky- 
Korsakov and to Stokowski. if the London 
engineering staff chooses to remaster the 

New, 10 -page report 
European critics' candid reviews of ADC cartridge 
line presented in their entirety for the first time. 

England's leading audio 

equipment critics rate 

IADC line outstanding 

Original, uncut reports of 

their findings reprinted 
here for the first time 

"The ADC cartridge is, clearly, 

of professional standard, 
and takes its place among 

the very best available." 
B. 1. WEBB/HiFl News, 

Croydon, Surrey 

:e 
"If this reads like a 
'rave' review, you are 
not mistaken." 
D.P. AND D.W.A./Audio and Record Review, 

Hanover Sq., London, W. 1 

' 
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"It is to the credit of the Com (Audio Dynamics Corp.) pan 
have made an advanced mot they 
available to those w 

model 
to be ahead of the times ash 
PEIRé 

t 
rtILSON/The 

Gramophone, 
Harrow, Middlesex 

"The Point Four is of advanced 
design and superior 
performance, and may 
well prove to be irresistible 
to those who have the money 
to match their ambitions." 
AUDIO EDITOR/Records and Recording, Buckingham Palace Rd., London, S.W. 1 

WRITE FOR FREE COPY! 
AUDIO DYNAMICS CORPORATION Aoc Z 
Pickett District Rd., New Milford, Conn. 
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You can't 
tell the 
difference 
between the 
Oki 555 
and any other 
stereo tape 
recorder 

until: 
You lift it. It's a remarkably 
lightweight complete portable 
stereo tape system. So 

compact it weighs less than 25 lbs. 

You check for tubes. It has 
none. It's solid state (all trans- 
sistors ... 27 of them). 

You hear it. It has 2 unique 
two-way speaker systems for 
cleaner stereo sound 
reproduction. (4 speakers.) 

You check its dependability. 
It's guaranteed for I full year.t 

_ n, 

2 2 
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And its price is less than you'd ex- 
pect to pay. $349.95°. 
Oki has a tine choice of other solid 
state tape recorders, starting at 
$129.95 Sec and hear them now at 
your Oki dealer. 

manufacturer's suggested list price 
tone year parts, 6 months labor 

1 

I Chancellor Electronics. Inc., I 

1457 Chancellor Avc.,Newark, New Jersey I 

I Name I 

I Address I 

I City Stite Zip 
I_ t 
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stereo disc, they could do no better than 
to take their first-rate mono version as a 

standard. D. ii. 

SCARLATTI: Cantata. ''lnfirutata trdne- 
rata" (see COUPERIN) 

SCIIOENBERG: Chamber Slrnphony, Op. 
9 (see BERG); Introduction and Song of 
the Wood -Dove (see MENOTTI) 

OO ® SCIIt-BERT (arr. Liszt): IFaurderer 
Fantasy, D. 760. Alfred Brendel (piano); 
Vienna Volksoper Orchestra. Michael Gielen 
cond. BEETHOVEN: Choral Fantasia. Op. 
80. Alfred Brendel (piano); Stuttgart Teach- 
ers' Choir; Stuttgart Philharmonic Orchestra, 
\X'ilfried Boucher cond. Vox STPL 514160 
$4.98, 14160° S4.98. 

Performance: Good Beethoven, superb 
Schubert 

Recording: A mite cavernous 
Stereo Quality: Acceptable 

Though Brendel and his Stuttgart collabora- 
tors in the Beethoven Fantasia tail to match 
the tension and soaring excitement of Serkin, 
Leonard Bernstein, the New York Philhar- 
monic, and the Westminster Choir (Colum- 
bia MS 6616. ML 6016). this disc's flip side, 
the only current recording of Liszt's piano - 
and -orchestra arrangement of the Schubert 
Wanderer Fantasy, is the one convincing per- 
formance I have ever heard, on or off reco:ds, 
of this version of the Schubert work. In 
most cases, the orchestra sounds opaque, if 
not downright superfluous, especially if one 
knows Richter's recording of the original 
solo piano score on Angel S 36150. But in 
this instance, Gielen contributes splendidly 
to the collaboration, and Brendel is a first- 
rate Schubert pianist. The final musical result 
is wholly fascinating. A somewhat cavernous 
recorded sound seems to result from to rather 
distant microphone pickup, but it is not ex- 
cessively annoying. D. II. 

SCIIUi 1ANN: Andante and Variations 
for Two Pianos, Two Cellos, and Iloru: 
Etude in the Forur of a Carron (sec Best 
of the Month, page 68) 

SCIIGTZ: The Seven Last Words (see 
BACI I) 

STRA\'INSKY: The Firebird-Suite (see 
RIMSKY-KORSAKOV) 

TELEMANN: Cantata. "Die IlofJrtung ist 
ntriu Leherr' (sec COUPERIN) 

RECORDING OF SPECIAL MERIT 

OO ® TELEMANN: Alnsique de Table, 
First I'roeluitiou (complete). Frans Nester 
and loose -Tromp (flutes); Ad Mater 
(oboe); laap Schriider and Jacques I loltman 
(violins); Anner Bylsma (cello); Gustav 
Leonh:trdt (harpsichord and organ); Con- 
certo Amsterdam, Frans Brüggen cond. 
''E I.I?FUNK EN SAWT 9449/50 A two 12 - 

inch discs 511.96, AWT9449/50 A $11.96. 

Performance: Marvelous 
Recording: Generally excellent 
Stereo Quality: Satisfactory 

In 1733 Georg Philipp Telemann published 
three large-scale collections of music, called 
Productions, under the over-all title of 
Alusique de Table, or Trrfelmusik as it was 
known throughout Germany. Telemann had 

written some of the pieces, which were in- 
tended as an accompaniment to dining or 
other such occupations, or simply as 

Gebrauchsmusik for the amateur player, as 

early as his student days in Leipzig. The 
first Production consists of an Overture in E 

Minor (an orchestral suite of seven parts); 
a Quartet in G for flute, oboe, violin, and 
continuo; a Concerto in A for flute, violins, 
strings, and continuo; a Trio in E -flat for 
two violins and continuo; a solo flute Sonata 
in B Minor with continuo; and a two -move- 
ment Conclusion in E Minor. once again for 
orchestra. Some of these sections have been 
recorded individually under their respective 
titles. but this. to my knowledge, is the first 
time that an entire Production has been is- 
sued as a unit. This performance, directed 
by the recorder player Frans Brüggen (he 
himself does no playing here), is virtually 
ideal. Stylistically, one could ask for no 
better interpretation. and the playing of the 
individual soloists, as well as that of the 
small chamber orchestra. is marvelous. No 
collector of Baroque music should pass up 
this set. Telefunken's recording, except for 
some distortion on the second half of Side 
Four. is extremely well managed. though 
the stereo placement is not very pronounced. 

I. K. 

WAGNER: Parsifal (see Best of the 
Month, page 67) 

® \VARI): Divertimento. AVSI-IALO- 
\tOV: Phases of the Great Land. Portland 
Junior Symphony, Jacob Avshalomov cond. 
COMPOSERS RECORDINGS INC. CR1 194 

$5.95. 

Performance: lively 
Recording: Good 

Robert Ward (of The Crucible fame) might 
best be described as a Howard Hanson with 
taste. Even though a few decades have passed 
since his student days at the Eastman School, 
the influence of Hanson's harmonies, his 
tunes, the unabashed nineteenth-century 
American Romantisism. the formal proce- 
dures-indeed, the whole shooting match- 
loom conspicuously in his work. lie has 
more class than I Janson-witness the Diver- 
timento ( 1960) recorded here-hut he 
writes music that never seems to have heard 
of Stravinsky or Schoenberg. Aaron Copland, 
William Schuman, or Roy Harris. Or even 
Claude Debussy. 

I don't know that this is had, but on the 
other hand I wouldn't be prepared to swear 
that it's good. 'Elie music is easy to listen to 
and even skillful after its fashion, and I sup- 
pose only the listener can decide the rather 
considerable questions it raises about the 
distinction between vital conservatism and 
musical reaction. 

Asshalomov's Phases of the Great Land 
is one peach of a weird piece. Tunes like 
Sweet Betsy from Pike. Alter the l3,rll is 
Over, Casey Went Out II"ith a Straw- 
berry Blonde. and She's Only a Bird in a 

Gilded Cage keep appearing to remind the 
listener of nothing more or less than back- 
ground music for a kaleidoscopic movie 
montage. The piece then settles down to 
fairly straight Noy Harris. Were I asked 
what Avshalomov had in mind with this 
strange number I would be quite stuck for 
an answer. 

The Portland Junior Symphony Orchestra 
plays, I think, extremely well; and, as in all 
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their recordings of American origin, CRI 
has favored the scores with good recorded 
sound. 1V. F. 

\VILBYE: Madrigals (see MORLEY) 

COLLECTIONS 

OO ® PI iYLLiS CURTIN: Sings Cantigas 
1' Cauciones of Latin America. Villa - 
Lobos: Estrila é lna nota: Tu passaste por 
isle jardim; Adeus Etna: Pálida madona; 
No:aui-ná: Poem., Amerindio. Tavares: 
Coco de nnimha terra: D.cusa de Cabot -lo; 
Benedito pretinho. Ovalle: Berimbau. Op. 
4: Charlo, Op. 10. No. 1. Fernandez: S.t- 
m.nrit.ma da floresta. Perceval: Triste me 
vox a los campus. Sciammerella: Cantigas 
de amigo. Galindo: Jicarit.t: P.tlonta blanca. 
Ginastera: Zamba: Caución al árbol del 
olvido. Catarla: Juego santo: 6ito Alanué. 
VANGUARD VSD 71125 $5.95, VRS 1125 
S-1.98. 

Performance: Excellent 
Recording: Good 
Stereo Quality: Satisfactory 

This new record by the soprano Phyllis 
Curtin may surprise even her admirers. Miss 
Curtin is best known for her superb mu- 
sicianship, her lovely voice, and the beauty 
she brings to both the operatic stage and the 
concert platform. Singing here a collection of 
high -colored- folk -like Latin American 
songs, she brings to bear these well-known 
qualities where they are demanded, but 
when the music calls for vigor and even 
sensuality she supplies them too. In achiev- 
ing the effect of abandon, she does not go 
oil the deep end or lose her personality as 

did the gifted Leontyne Price in her rela- 
tively recent recording of Falla's Amor 
Brajo-a recording in which Miss Price's 
identity was all but totally sacrificed for a 

Supervia-like gargling. 
Miss Curtin's repertoire here is charming 

and sometimes more than that. She moves 
from songs of sobriety to the gay and the 
utterly lyrical. Ryan Edwards' accompani- 
ments are sensitive, and the recorded 
sound and stereo are more than adequate, 
even if neither is likely to take any prizes. 

1V. F. 

RECORDING OF SPECIAL MERIT 

OO ® GRANT JOIiANNESEN: Ameri- 
can Ertcores from a Russian Tour. Gott- 
schalk: Souvenir de Porto Rico (March of 
the Gibaros. 1959). Carpenter: Impromptu: 
July 1913. Farwell: Navajo Il"ar Dance No. 
2 (1908). Gershwin: Three Preludes 
(1934). Shepherd: inn Alodo Ostirnato (Rus- 
tic Ramble. 1945). Mennin: Five Pieces for 
Piano: Nos. 4 and 5, Canto and Toccata 
(1949). Barber: Nocturne (Homage to John 
Field, 1959). Bowles: Six Preludes (1934- 
1945). Thomson: Ten Etudes: .\.o. 10. Rag- 
time Bass (1943). Johannesen: Improvisa- 
tion 00 Co,,;:'. Come, 5'e Saints. Grant Jo- 
hannesen (piano). GOLDEN CREST CRS 
4065 55.98, CR 4065 54.98. 

Performance: Idiomatic 
Recording: A shade brittle 
Stereo Quality: Good enough 

Grant Johannesen gives us in this album 
a fascinating survey -in -miniature of a full 
century of American piano music. All but 
the Thomson. Gershwin, Carpenter, and 

Gottschalk pieces are recorded on long- 
playing discs for the first time. 

In his treatment of Louis Moreau Gott- 
schalk's March of the Gibaros, Johanne- 
sen underlines the Afro -Caribbean dance 
rhythms that the New Orleans -born compos- 
er -pianist utilized seventy-five years before 
they became popular with other composers. 
John Alden Carpenter's music is generally 
thought nowadays to be saccharine impres- 
sionism with an occasional dash of jazz. But 
in the Impromptu recorded here, iohannesen 
gives us an example of Carpenter at his best 
-a best that is by no means inferior to the 
work of Charles Tomlinson Griffes. 

Arthur Farwell (1872-1952) is virtually 
a forgotten figure in American music, save 
for his being cited on occasion as one of the 
mentors of Roy Harris. But his Navajo 11"'ar 

Dance here goes considerably further be- 
neath the surface of the Amerindian style 
than do the more popular scores in this vein 
-those of MacDowell. for example. Indeed. 
Farwell's work here suggests to me a count- 
erpart to Battók's short piano pieces in the 
Magyar folk idiom. Similarly, the music of 
Arthur Shepherd (1880.1958) may not be 
of major caliber, but the quietly cultivated 
piano writing heard here indicates that he 
too is unjustifiably neglected. 

Peter Mennin's Canto and Toccata show 
the lyrical and explosive aspects of this com- 
poser's style at their most effective-free of 
occasional tendency to lengthy overinsistence 
on a single rhythmic formula. The six pre- 
ludes of novelist -composer Paul Bowles are 
slight in substance and eclectic in idiom, one 
that ranges from Poulenc to Americanism. 
As for Samuel Barber's Nocturne. it is ele- 
gance incarrtue, almost to the point of 
parody-hut beautifully carried off. Virgil 
Thomson's Ragtime Bass is wholly delight- 
ful fare, and makes me long for a reissue 
of Deceit's complete recording of the first 
set of Etudes-or a wholly new recording of 
them by Johannesen himself. 

Arriving at last at Johannesen's own 
hymn -improvisation, I must say I am far 
happier with his piano playing, especially 
as it is heard on this particular record, than 
with his composition. 

The recorded sound is generally excellent, 
save for an occasional trace of hardness that 
may stem from the disc manufacturing proc- 
ess-polystyrene extrusion-used by Golden 
Crest. In any event. I thoroughly recommend 
this disc to ordinary listeners, and to school 
music departments for their American -music 
survey courses. D. II. 

OO ® ROBERT MERRILL: A Tribute to 
ilis Metropolitan Opera Anniversary. 
Verdi: La Traviata: Di Provenza i1 mar. Don 
Carlo: Per me giunio é i1 di supremo. A 
Masked Ball: Eri tu. Rigoleito: Cortigiani, 
nil razza danuata. Falstaff: L sogno. Meyer - 
beer: L'Afri,-,tna: Adamastor, re dell'onde 
profonde. Leoncavallo: Pagliacci: Prologue. 
Massenet: Ilérodiade: Vision fugitive. Gi- 
ordano: Andrea (Wilier: .\'emico della 
patria. Thomas: Ilamlet: O tin, dissipe la 
tristesse. Rossini: The Barber of Seville: 
Largo al factotum. Robert Merrill (bari- 
tone); orchestra, Arturo Toscanini, Vincenzo 
Bcllezza. Arthur Fiedler, Renato Cellini, 
Georg Solti, Erich Leinsdorf cond. RCA 
VICTOR LSC 2780(e) 55.98, LM 2780" 
S4.98. 

(Continued On next page) 

Strauss 
Der Rosenkavalier 

Scenes 

as the 
MARSCHALLIN 

with 
Elisabeth Sóderstróm 

Hilde Gueden 

VIENNA PHiLHARMONIC 
ORCHESTRA 

SIL1IO VARVISO 
Stereo OS -25905 Mono 5905 

.. it brings us not only four wisely chosen 
extracts, but also one of the outstanding 
blarschullins of our time. llégine Crespin 
estaLlishes her complete vocal and inter- 
pretative mastery of the part in her first 
scene . ¡ter discourse on the terrible 
power of time is the highlight of her 
performance . . . ¡hers is an outstanding 
performance . . . Elisabeth Sdderstrom's 
Octavian is beautifully sung . . . ¡ am 
convinced that it is her best part. (tilde 
Gueden as Sophie helps to make the duel 
a thing to remember . . . The Vienna 
Philharmonic strings float and weep and 
dance under Silvio rarviso... this highly 
talented conductor ... l urge you not to 
miss the present London disc..." 

Records and Itecording-\larch, 19115 

tudenures Reg. U.S. PSI. On. 
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"Best Sound 
Ever Heard" 

NEW 

EICO 
3566 

e.i . ' 
. . .. :-r T1 iTl / ./ 

Solid State 
FM/MPX. Automatic 
Steréo 

uner/Amplifier 
Yes, letters are now coming in from satisfied 
EICO customers who just finished building 
the new 3566 solid state stereo tuner/ampli- 
fier and they say the EICO 3566 is giving them 
the best sound they ever heard. 
We're very pleased at the response the 3566 
has received, but we're not at all surprised. 
The 3566 was designed to enter the highest 
quality class of solid state automatic stereo 
tuner/amplifiers - and that it does! While 
there may be a quality contest in this top 
'ass, there's certainly no price contest. EICO 
as won it - hands down. 
T: $229.95 WIRED: 5349.95 

walnut cabinet $14.95. includes cabinet 
Similarly powered competitive brands in this 
class start at above $490 including cabinet. 
But don't take anyone's word for it - check 
the specifications and listen to the 3566 at 
your authorized EICO dealer. We feel confi- 
dent that you'll agree-the EICO 3566 is worth 
a lot more than $229.95 (kit) or $349.95 
(wired), maybe even $450.00 to $500.00. 

112 Watts into 4 Ohms, 75 Watts into 8 
Ohms 
2 uy IHF sensitivity 
38-40 db separation 
5-60,000 cps response 
Non-talsing stereo indicator light 
Automatic stereo switching 
lnterstation noise muting 
0.15% Harmonic, 0.3% IM distortion 
43 transistors, 19 diodes, 6 rectifiers 

Whether you build the EICO 3566 semi -kit - 
with pre -wired pre -aligned front-end, 4 -stage 
IF strip and time -multiplex circuit; plug-in 
transistor sockets, and easy -to -follow step-by- 
step instructions - or buy the 3566 factory 
wired, you'll be proud of its superb quality and 
ease of operation. 
If you can't get to an authorized EICO dealer, 
write to EICO direct, and we'll send you a 
beautiful full -color brochure that brings out 
all the beauty of the 3566 that you and your 
family will enjoy for years to come. 

Electronic Instrument Co. Inc. 
131-01,39th Avenue, Flushing, N. Y. 11352 

Send for 1965 Full -Line Catalog HFR-5 
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CIRCLE NO. 61 ON READER SERVICE CARD 
90 

Performance: Vital and sonorous 
Recording: Variable but acceptable 
Stereo Quality: Partly reprocessed 

The lustrous baritone voice of Robert Merrill 
was never meant to be wasted on apprentice 
parts. Twenty years ago he started at the top 
-Germont was his debut role at the Met- 
ropolitan-and there he has remained ever 
since. In this anniversary tribute, consis:ing 
of excerpts from complete operas and from 
previously issued recital discs, there is a 

documentation of the entire span of Isis 

career. 
Merrill's growth in artistic stature during 

these years is clearly evident. In the begin- 
ning, his straightforward vocalizing seldom 
exhibited real insight or imagination. But 
the rich flow of sound, the vocal assurance, 
and the innate stylistic gift for Italian opera 
were his from the outset. 

The French excerpts here are notable for 
sonority and technical ease more than for 
stylistic grace. Yet who among current bari- 
tones could tackle the Hamlet bravura piece, 
or even the role of silly old Adamastor, with 
his boldness and vitality? Merrill's renditions 
of these "rarities.' are clearly modelled on 
Titta Ruffo's recordings, and are excellent. 

The more recent examples of the baritone's 
art, particularly the excerpts from Rigolrttu 
and Falstaff, show deeper insight into char- 
acter and a wider expressive range. though 
another recently issued Merrill collection 
(London 25833) illustrates his present 
:achievements even more impressively. But 
for all Merrill's gratifying growth as a dra- 
matic interpreter, the salient strength of his 
art is the beauty of his voice. For his has 
been, ever since his first appearance, perhaps 
the most consistently pleasure -giving bari- 
tone sound to be heard in the world of opera. 

Despite the impressive list of conductors, 
the orchestral performances seldom rise 
above routine. The Riguletto, Barber. and 
Falstaff excerpts are in true stereo, but the 
others have been electronically reprocessed. 

G. J. 

RECORDING OF SPECIAL MERIT 

OO ® PETER PEARS/JULIAN BREAM: 
Music for Voice and Guitar, Britten: 
Songs from the Chinese, Op. 53: Folk Song 
Arrangements: Gloriana: The Second Lute 
Song of the Earl of Sussex. Walton: Anon. 
in Lore. Seiber: Four French Folk Songs. 
Fricker: O Mistress Aline. Peter Pears 
(tenor); Iulian Bream (lute). RCA VIC- 
TOR LSC 2718 S5.98, LM 2718 $4.98. 

Performance: A-1 

Recording: Excellent 
Stereo Quality: As it should be 

Peter Pears, quite apart from the fact that 
he sings the music of one of our leading 
living composers as no one else can, is an 
artist of undeniable stature, although there 
are plenty of more "beautiful" voices around. 

But, as this release so amply demonstrates, 
he is-native endowment be hanged-one 
of the finest. and by that I mean most musical 
and musicianly, high tenors around. Listen 
to this excellent new disc, with accompa- 
niments by the superb guitarist Julian Bream, 
and you will hear immediately what I mean: 
Pears' enunciation is superb. even when he 
moves into high range, and he doesn't seem 
to know what it means to sing off pitch, 
though it can't be easy for him to sing so 

irrevocably on pitch any more. Moreover, 
he spins a flawless legato phrase in exactly 
those places where many a more famous and 
highly touted operatic tenor would be re- 
duced to belting out high notes each as a 

separate entity. 
This disc is a compilation of folk -song 

arrangements of several types by some of 
England's most famous composers-Britten 
of course, Walton naturally, and P. Racine 
Fricker. And the late Hungarian composer 
Mátyás Seiber gets into the act with a group 
of four French folk songs. Surprisingly 
enough. Walton turns up with the finest 
items of the lot-or, at least, the most ex- 
travagantly expressive-but it's all more 
than worth the time of anyone who fancies 
this special genre. The results are distin- 
guished, evocative, and subtle. By some 
alchemy Pears is able to sound the way lie 
did twenty years ago, and Bream's accom- 
paniments ire exquisitely refined. 

i -a1 
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JULIA \ BRr:A Al s\n PETER PEARS 

Exquisite guitar and distinguished voice 

The recorded sound is all that one could 
ask, stereo treatment being extremely subtle 
and retiring. 117.F. 

C: ® KARL RICHTER: Organ Music. 
Brahms: Eleven Chorale -Preludes, Op. 122. 
Mozart: Fantasia, iu F Minor (K. 608). 
Liszt: Prelude and Fu,t ue oat B -A -C-11. Karl 
Richter (organ). DEUTSCHE GRAM MOPHON 
SLPM 138906 $5.98, LPM 18906' $5.98. 

Performance: Severe Brahms, virtuoso Liszt 

Recording: Good 
Stereo Quality: Good 

At the beginning of 1964 there was no avail- 
able long-playing recording of Brahms' 
poignant farewell to life, the Eleven Organ 
Chorale -Preludes, Op. 122, which he com- 
pleted barely six months before his deaths. 

Now. with the release of this disc, we have 
a choice of three versions in both stereo and 
mono-the others by Franz Eibner playing 
the organ of the Votiv-Kirche in Vienna 
(Telefunken S 43018/43018) and by Robert 
Noehren playing two American instruments 
(Lyrichord 7123/123). 

Karl Richter, playing the Steinmeyer organ 
at the Munich Hercules Saal, takes a decid- 
edly severe classical view of these works, 
emphasizing their kinship to the Baroque 
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keyboard works that Brahms did so much to 
bring to light during his lifetime. For those 
who seek not only the formal linear strength 
of the Baroque style, but also the autumnal 
romantic glow that one associates with 
Brahms' last works-and I am among them 
-the Eihner recording remains just about 
ideal. 

On the other hand, Richter turns in a 

dazzling reading of the Liszt B -A -C -II Pre- 
lude and Fugue (incorrectly listed in the 
Schwann Catalog as Fantasia and Fugue). 
and makes a powerfully stirring experience 
of his performance of the impassioned Fan- 
tasia in F Minor from Mozart's last year. 

The recorded sound is bright, powerful, 
and rather closely mitred. D.11. 

® SING UNTO TILE LORI) A NEW' 
SONG. Stout: The Gnat D.q of the Lord. 
Stevens: Psalm 98. Lockwood: Sing unto 
the Lord a .\'etc Song. Binkerd: Ad Te 
Lerari. Woollen: Offettoriuni. Pinkham: 
Glory lie to God. knits: Psalm 23. Avslia- 
lomov: Prophecy. Mid -America Chorale, 
John Dexter cond. COMPOSERS RECORDING 
INC. CR1 191 $5.95. 

Performance: Conscientious 
Recording: Pretty good 

Like the recently released Cambridge disc 
on which Daniel Pinkham led his King's 
Chapel Choir of Boston (see page 97, Feb- 
ruary issue), this CR1 release is the recorded 
result of the Ford Foundation's grant to 
choral conductors designed to encourage a 

usable contemporary American choral rep- 
ertoire for church and synagogue. The four 
pieces that Pinkham commissioned tilled 
two sides-from which it can be seen that 
they are, in general, of rather greater sub- 
stance than the eight on this disc. But, 'mid 
these briefer works there are nuggets of gold. 

The first nugget is Ad Te Ler.rri, by Gor- 
don Binkerd, a composer who manipulates 
tonal idioms with no slight sophistication 
(in case you think that only squares write 
tonal music these days). It is a sweet piece, 
just as is Daniel Pinkham's similarly sophis- 
ticated yet tonal Glory Be to God. which one 
feels almost to he over before it starts. And 
Russell \\'oollen's Motectus Ad Libitum Ad 
Offertorium from the Missa Domus Aurea. 
Op. 40. has about it an impressively un - 
hackneyed modal sensitivity. 

As shalomov's and Kohs' pieces, both more 
ambitious, please rather less. For all Avshat- 
lomov's considerable skill at shunting choral 
voices about. his rhapsodic style seems not 
to have been adequately mitigated for the 
occasion. and at the same time he gives us 

little in the way of shapely melody to hang 
on to. Kohs has got invoked with some 
fairly knotty contrapuntal writing but, mild 
as the idiom is, I can't for the life of me 
figure out what he's up to. The work seems 
never to relax and, full of orthodox counter- 
point though it may he, it seems short on 
arresting musical ideas. 

This leases us with Alan Stout's The 
Gra.a Dat of the Lord. an effective. useful 
number for organ and chorus that nonethe- 
less leaves no strong impression: %% id] 
Halsey Stevens' American and energico set- 
ting of Psalm 68; and with Lockwood's 
utterly unpretentious and musical Sine unto 
the Lord a Neu. Song-from which the 
record takes its title. 

The performances are representative and 
the recording is good. II' . F. 

DATA 

MORE CLASSICAL REVIEWS 

* IN BRIEF 

COMMENTARY 

OO ® BEETHOVEN: Symphonies: No. 
1, in C Major, Op. 21; No. 8, in F Major, 
Op. 93. Hallé Orchestra. Sir John fiarhi- 
rolli cond. VANGUARD EVERYMAN SRV 
t46 SD $1.98, SRV 116 $1.98. 

An amiable pairing, this, and Sir John 
Barbirolli conducts the music with clearly 
evident warmth and affection. There is 

no other low -price version of this coup- 
ling, save for a Telefunken disc with 
Joseph Keilberth leading the Bamberg 
and Hamburg Philharmonic Orchestras. 
The recorded sound here is warmer than 
on the Telefunken disc. D. II. 

OO ® CIIOPIN: Waltzes (complete). 
Artur Rubinstein (piano). RCA VICTOR 
LSC 2726 $5.98, I.M 2726' $4.98. 

This disc, the result of a single four -and- 
a -half hour session at RCA's Rome studio, 
is an amalgam of the best and the most 
disconcerting aspects of Artur Rubinstein's 
playing. For all his seventy-five years. he 
brings to the first two waltzes a wonderful 
brioso quality, and to such pieces as the 
nocturne -like Number 10 the utmost lyri- 
cal tenderness. But to the overworked 
''Minute'' Waltz Number 6, he is almost 
rude. Do not buy a recording of the 
waltzes without hearing the Novaés (Vox) 
and Lipatti (Columbia) discs. D. II. 

Os ® PIZZETTI: Piano Trio in A 
Major. GIIEDINI: Ser.en Ricercari for 
Violin, Cello, and Piano. Trio di Bolzano. 
Music GumI.D S 555 $5.98, 55 $5.98. 

Since the clays of Boccherini. the Italians 
have given us very little in the way of 
valuable chamber music, and certainly 
these two eclectic works are not going to 
set the world on fire. The forms are tra- 
ditional-neoclassic in the Romantic, 
BraIimsian sense-and the musical lan- 
guage is resolutely tonal and triadic. In 
sum. they offer limited pleasure. The re- 

corded sound is clean, and the playing of 
the Trio di Bolzano is both sensitive and 
accomplished. II". F. 

® ® SPANISH ORO IESTRAL MUSIC. 
Terina: Duras F.tnt;sticas. Alheniz: 
fitocdcion; El Corpus en Sevilla; Triana. 
Falla: Ritual Fit -a Dance; La ['ida Brete; 
Danz.[ No. 1. Paris Conservatory Orchestra, 
Rafael Frühbeck de Burgos cond. ANGEL. 

S 36195 $5.98, 36195 S4.98. 

These readings have been calculated to 

make lots of splash and racket, but ten 
little musical sense emerges. A preferable 
performance of each of these pieces is 

currently available. The recorded sound 
is loud and full of bounce, but I can't hear 
into the music. 117. F. 

Os ® TCIIAIKOVSKY: Symphony No. 
6, in B Minor, Op. 74 ('"Pathétigme"). 
Berlin Philharmonic Orchestra, Herbert 
von Karajan cond. DEETSCn: GRAM MO- 
PrION SI -PM 138921 $5.98, LPM 18921 
$ 5.98. 

In Kurajan's interpretation here, refinement 
and calculation are carried to the point 
that communication, in the Tchaikovskiaut 
sense, all but ceases. Save for some remark- 
ably clear virtuoso Orchestra playing in 
the very difficult opening section of the 
March -scherzo, I found nothing here to 
hold my interest. I). 11. 

® WAGNER: Siegfried, Ica 3, Scene 3. 
Eileen Farrell (soprano): Set Svautholm 
(tenor); Rochester Philharmonic Orches- 
tra. Erich Leinsdorf cond. RCA VICTOR 
I -M 2-61 $4.98. 

The outstanding contribution here is Eileen 
Farrell's. In its early full splendor (this 
recording was first released in 1949), 
hers was a true Brünnhilde voice of soar- 
ing ease. torrential strength, and amazing 
evenness and warmth. The recording pre- 
dates Miss Farrell's experience as a per- 
former in opera. and she offers only a 

modicum of interpretation and little 
dynastic variety. But this is nevertheless 
spectacularly beautiful and expressive 
singing. Set Stanholm is a hard -toned and 
rather unromantic Siegfried. The restricted 
dynamic range of the orchestra should not 
he held against Leinsdorf's brisk. well - 

controlled direction-we have come a long 
way sonically since 1949. G. I. 
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The Greatest Musical Excitement 
of the 60's 

THE BIGGEST SONGS 
THE NEWEST DANCES 

THE FABULOUS RHYTHMS 

ENOCH LIGNT.. 

I h11t)IllV 1It! VOL 2 

)iseoUiqp1E vol 2 
DANCE ... DANCE ... DANCE 

ENOCH LIGHT AND THE LIGHT BRIGADE 
Recorded with all the brilliance and spectacular definition of COMMAND'S DIMENSION 3 PROCESS 

The greatest revolution in musical entertainment since World War II has been 
the development of the discotheque. And the greatest revolution in the field of 
discotheque was the appearance of Enoch Light's record, Discotheque , .. Dance 
... Dance ... Daucc (Command 873). 

A discotheque was originally - and still is -a night club with a high fidelity 
stereo system, a collection of records focused on the strong, pulsing beat required 
for (lancing the Frug, the Ilully Gully, the Watusi, the Swim, the Jerk and all the 
rest of the steady stream of fascinating new steps, plus a disc jockey (known as a 
disqua ire in deference to the French origins of the discotheque) whose special 
skill is in programming the records so that the music never stops and the dancers 
never want to leave the floor. 

The common denominator of the disco- 
theque is, as one historian of the field has 
put it, "darkness, a small dance floor and 
the beat." With the rapid spread and suc- 
cess of the discotheque idea, these three ele- 
ments can now be found in a variety of 
settings from the elegance and fine ap- 
pointments of such New York magnets for 
the international jet set as Shepheard's 
and L'lnterdit to more casual and informal 
clubs for the less internationally or jet - 
oriented sets. 

A night club, however, is not the only 
place where darkness and a small dance 
floor can be found. These two elements can 
be located practically anywhere that one 
wants to look for them - at home or at any 
local gathering place. The only thing lack- 
ing to turn such a place into an authentic 
discotheque is the beat. 

The beat is not as easy to come by as 
you might think. To get it, a professional 
discotheque invests in a huge record library 
and hires a skilled and experienced dis- 
quaire to search out and select the music 
that will create just the right tone and con- 
tinuity to make the discotheque a success. 

ithout the right music and without 
the knowledgeable use of that music, you 
have no discotheque. You might as well 
listen to an ordinary juke box. 

And that is where Enoch Light revolu- 
tionized the revolutionary discotheque. For 
the very first time, he put on one record, 
Discotheque ... Dance ... Dance ... Dance, 
the authentic discotheque rhythms played 
in the authentic discotheque styles and 
with the authentic discotheque continuity. 
Ile produced this record with the same 
thoroughness, the same painstaking care 
for detail and perfection that he has ap- 
plied in the past to his production of the 
precedent -setting Persuasive Percussion 
series of discs and to the production of 
Command's universally acclaimed classi- 

cal recordings by William Steinberg and 
the Pittsburgh Symphony. 

To bring the authoritative discotheque 
style to records, Light and hís staff made 
an analytical study of the elements that 
distinguished the most successful disco- 
theques. All of these were assembled for 
use in the arrangements that Lew Davies 
wrote and for establishing the continuity 
of the recording. A special kind of orches- 
tra was organized by Light to play disco- 
theque music - an orchestra that was en- 
tirely different front any of the famous 
groups he had led in the past. It was built 
specifically to bring out the driving excite- 
ment of discotheque music. The ruggedly 
beating heart of the band is a rhythm sec- 
tion of three guitars, two percussionists, 
bass and organ, augmented by an eight 
man brass section (four trumpets and four 
trombones) and a pair of saxophones 
doubling woodwinds. 

On Command's first discotheque disc 
Light enlisted the expert services of Killer 
Joe l'iro (according to the New York 
Times, he is "by appointment, dancing 
master to the jet set") as adviser in help- 
ing to select the correct tunes to be used. 
On top of this thorough -going authentic- 
ity, Light added Command's famous re- 
cording techniques, underscoring the 
emphasis that the best discotheques place 
on fine sound reproduction. 

The result of all this detailed planning 
and care was Enoch Light's Discotheque 

Dance ... Dance . Dance. This was 
the discotheque record that swept the coun- 
try, taking authentic discotheque music out 
of the discotheque and bringing it solidly 
into the home or any place where anyone 
of any age wanted to dance ... dance .. . 

dance. 
This second volume of Discotheque . 

Dance . . Dance . . Dance adds to the 
glories of that first disc by concentrating 

on contemporary hit tunes that have been 
written specifically in the mode of the dis- 
cotheque dances. They have been composed 
for the modern beat, not adapted to it. 

Thirteen tunes were in the first Disco- 
theque ... Dance ... Dance ... Dance so 
Light, who can he superstitious about a 
superstitious number when it contributes 
to as successful a record as that was, has 
again chosen a program of thirteen tunes, 
every one of which has been a top rider on 
the popularity charts (there is one excep- 
tion - an original Bossa Nova, a new tune 
by Enoch Light and Lew Davies which 
makes its debut in this a bum). 

The rest are songs which were made into 
hits by the Beatles, Manfred Mann, the 
Dave Clark Five, the Supremes, the Search- 
ers, Petula Clark and other groups who 
give today's music its special fascination. 

And this collection includes the newest 
and most unusual of all the contemporary 
dances, La Bostela - bright and glittering 
Spanish -tinged music that builds up to a 
deliberate let -down. It originated, so the 
legend says, when Honoré Hostel, a large, 
non -dancing member of the staff of the 
French magazine, Paris -Match, tripped and 
fell in a discotheque. Suddenly the new 
thing to do was to fall down. Hence La 
Bostela in which dancers stamp around, 
clap hands, beat heels, snap fingers and 
act as much like Spanish gypsy dancers as 
possible until, as the mood of the music 
suddenly changes, each dancer leans 
against his partner's hack and, braced in 
this fashion, sinks slowly to the floor. 

In this album, Enoch Light gives this ex- 
citing music a unique and stimulating dis- 
cotheque flavor, so that you can enjoy the 
pleasures of an authentic discotheque right 
in your own home. 
SELECTIONS: Downtown I Feel Fine The 
Girl from Ipanema Love Potion :7.9 Sha - 
La -La Too Many Fish in the Sea Come See 
About Me Any Way You want It An original 
Bossa Nova Eight Days a Week Goldfinger 
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ENTERTAINMENT 
POPS JAZZ FI LMS TH EATER FOLK SPOKEN WORD 

Reviewed by JOE GOLDBERG NAT HENTOFF PAUL KRESH GENE LEES 

Os OO SAM COOKE: Shake. Sam Cooke 
(toeals); orchestra. Yt.rb Alan; Alt,' Alt at 

Plan's Place: Comer Lure: Ease All Truu- 
hliu' Alind: and eight others. RCA VICTOR 

1.SP 3367 54.98, LP,M 3367: S3.98. 

Performance: Not one of Cooke's best 

Recording: Strong presence 

Stereo Quality: Satisfactory 

'T he late Sam Cooke was. at Isis best, a mes- 
meric pop singer of both ballads and swing- 
ers. Through much of the first side of this 
album, however, he is hampered by the 

clanging mechanical orchestral arrangements. 
Cooke's strong inner musical heat clashes 
with the assembly -line hammering support- 
ing hint here, and it makes for awkward 
music. 

On the second side. which consists mostly 
of ballads. the results give a much clearer 
idea of Cooke's expressive force. The ar- 
rangements are without distinction. but since 
they are less imprisoning rhythmically they 
allow Cooke to dig into each song. For those 
who would like to hear Cooke at his best. 
I would suggest "Night Heat" (RCA 
Victor LSP 2709. I.PM 2-09). N. II. 

OO ® DON COSS 1CK CI -TORUS: On the 
River Don. Don Cossack Chorus; Serge 
laroti cond. B.aint'.r: Borodino; Sakur,r: 
Gulden Age; :and seven others. I)ECCA DL 
710105 S5.98. DL 10105 S4.98. 

Performance: Stirring 
Recording: Good 
Stereo Quality: Good 

For over forty years the Don Cossack Chorus, 
under the leadership of Serge laroff, has 
been one of the most durable and enjoyable 
Russian exports. By now, most of the origi- 
nal members have been replaced, but there 
has been no diminution of the group's ef- 
fectiveness. Something about Russian choral 
music makes it by turns the lustiest, most 
masculine. thrilling, and deeply moving non- 
classical choral music there is, and the joyous 
precision of the Don Cossacks gives it its 
finest interpretation. 

Of course. the folk and folk -type reper- 
toire of the Don Cossacks is well known, 
and this disc departs in only one instance 
from what you might expect: S.rl-UM. a 

Japanese song. learned by the Cossacks on 
a 1964 tour of that country. As might he 

explanation of symbols: 
OO = stereophonic recording 

) = monophonic recording 
= mono or stereo version 

not received for review 

expected with this music; the depth and 
spread of the stereo version of this album 
is most satisfying. /. G. 

RECORDING OF SPECIAL MERIT 

© OO ROBERT FARNON: A Portrait of 
Johnny Mathis. Orchestra. Robert Farnon 
cond. Misty: Alaia: II"/aeu Sunni Gets Blnt: 
and nine others. PHILIPS PI IS 600167 S4.98. 
PI IM 200167` S3.98. 

Performance Inimitably tasteful 
Recording: Excellent 
Stereo Quality: Excellent 

Ll' 

RIIReaaT FtRsllN 
An arranger's urranrer 

Once I mentioned to Robert Farnon that 
every arranger I knew had copies of his 
albums. He said. -N es-they seem to be 

,about the only ones who huy them." 
I am tempted to suggest that every ar- 

ranger in the country get this one too and 
learn something from it. hut chances are 
they'll all have it long before you read this. 
Farnon's discs have been source -books of 
orchestration techniques for at least fifteen 
years. But ah. the public-there's the rub. 
One suspects after a while that no matter 
how much some people pretend to he music 
lovers, the vast majority can't hear anything 
that is in any way subtle. And Farnon is 

nothing if not subtle. The way he moves 
inner voices in the orchestra may require 
trained ears to hear. But surely it doesn't 
require training to feel something so richly. 
if restrainedly, emotional. 

Farnon is known as "the Gus'nor" to al- 
most every arranger in the English-speaking 
world, because (besides being British) be is 

the absolute master among writers of light 
music. Examples of his profound skills and 
taste are too common in this quiet, unobtru- 
sise album to permit any singling out. The 
liner notes alone lack taste: they burble on 
about how it was inevitable that Robert Far - 
non. with his taste. should do an orchestral 
portrait of Johnny Mathis with all his taste. 
If there's one thing Mathis hasn't got, it's 
taste-all those oo-oo-oo-ing falsettos, that 
quaky little vibrato, those slurps and slides 
and smearing stabs at notes, and all that had 

intonation. But, with anyone who has re- 

corded as often as Mathis has, some of the 
tunes just had to be good ones. Farnon has 

picked the best of them, and has seen value 
in some whose virtues had been obscured 
by Mathis' gooey performances. In fact. some 
of these tunes may get a new lease on life. 
now that F'trnon has rescued them, carefully 
washed off the syrup. and set them up in 
their pristine clarity so that we can see their 
real salues. 

Please, please, somebody out there (he - 
sides arrangers) listen to this recording! 

G. L. 

RECORDING OF SPECIAL MERIT 

OO OO MORTON GOULI): World War 
I. Sound -track from the documentary tele- 
vision series. Orchestra. Morton Gould cond. 
RCA VICTOR LSC 2791 55.98, 1.M 2791 
S4.98. 

Performance: Strong 
Recording: Slightly compressed 
Stereo Quality: Excellent 

RECORDING OF SPECIAL MERIT 

C' WHAT PASSING BELL (An anthol- 
ogy of prose and poetry, 1914-1918). Jill 
Falcon, Hugh Burden, Michael Hordern, C. 

Day Lewis, John Stride, Gary Watson. 
Patrick Wymark (readers). ARGo RG 385 
S5.98. 

Performance: Highly effective 
Recording: Good 

It is curious that we feel so much slore 
horror about World War I than about 
World War II. Perhaps it is because some 

anachronistic element of glamour attaches to 
the second war-the glamour of single com- 
bat by then in swift little fighter planes. of 
strange names like Tobruk and Leyte Gulf, 
the Coral Sea and Bougainville. Perhaps it 
is because most of us know the reasons for 
\\ orld War II, or think we do, but those 
of the first war are forgotten, making it ap- 
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pear to our minds a totally pointless slaugh- 
ter. Or perhaps it is because an aura of 
patriotism still surround World War II: 
we are not yet able to look at it as it was. 
Where the First World War is concerned, 
patriotism has become irrelevant. Because of 
this, we can see the leading figures of World 
War I in true perspective. Earl Haig, com- 
mander of the British forces, is now uni- 
versally regarded as a Colonel Blimp of the 
worst sort, a stupid, shallow, callous 
butcher. But no one (except soldiers who 
served under him, and they say it only pri- 
vately) has had the guts to say that Douglas 
MacArthur was a strutting ham, or that 
Bomber Harris of the RAF and Curtis Le - 
May of the U. S. Army Air Corps were as 

responsible for mass civilian slaughter as 

Hermann Goering ever was. Someday we 
will say these things. but the time is not yet. 
And so, if we are to he given a view of the 
horror and madness of war, the subject must 
he World War I. I think that is why the 
various commercial media of entertainment 
and communications have been doing such a 

magnificent job of documenting the Great 
\X'ar. 

I have watched some segments of the 
various TV programs dealing with the Great 
War, including the CBS series titled simply 
Il7orld Ir'ar I, from which this Morton 
Gould score is drawn. Nothing I've seen- 
and all of the programs have been spell 
done-has made that war so harrowingly 
real to me as the tsso discs reviewed here. 
and a third-the original -cast recording of 
Oh II'ha: a Lotely II'ar (reviewed in the 
April issue). 

Morton Gould should not be judged 
solely by those records of pop songs he 
makes from time to time. He's a much bet- 
ter musician, and this TV score for II'arld 
War / shows it. It is built on a large scale, 
despite its necessary division into short seg- 
ments. This is a much more important score 
than the one Richard Rodgers sketched and 
Robert Russell Bennett orchestrated for 
Victors' at Sea. The Rodgers score was full 
of false glamour-perhaps for the reasons I 

gave earlier. Gould seems to see and hear 
World \Var I in all its horror and sadness. 
His score evokes much more than the war 
itself. It summons up a picture of the social 
orders out of which the war grew-and 
which were ultimately destroyed by it. There 
is a wistful waltz that conjures an image of 
the Middle Europe of the early twentieth 
century. There is an absolutely lovely Main 
Street ll"alt_. syncopated and amusing. There 
is a charming and sad Paris II"altz that 
makes one think of the Paris that Toulouse- 
Lautrec knew. Neither Middle Europe nor 
Paris nor Main Street was ever to he the 
same. 

"What Passing Bell" is an anthology of 
English prose and poetry dating from 1914- 
(918. It is a striking listening experience. I 

resisted it at first, because I am not a fan of 
prose and poetry readings. But so effectively 
has producer Frederick Woods selected and 
arranged his texts, and so assiduously has he 
avoided facile moralizing. that the cumula- 
tive effect is more than a little disturbing. 
For example: a certain captain the Honor- 
able Julian Grenfell wrote letters to his 
wife that boast sickeningly of his enjoy- 
ment of the war, his pleasure (obviously 
sensual and deeply neurotic) in killing 
Germans. So much for the idea that Ger- 
mans were the only uncivilized civilized 

people in the war. And a certain Private 
Frank Richards, we learn on another track, 
wrote home about Christmas of 1914, when 
British and German soldiers, not really 
knowing why they were out in those fields 
of slime and death, called an unofficial truce 
for the day. Only the insensitive can fail to 
be touched by Richards' description of these 
pathetic "enemies" drinking each other's 
health and exchanging poor presents, and 
only the worst sort of war lover can fail 
to be shocked by the reprimand sent out by 
Field Marshal the Viscount French. 

Listened to one after the other, these two 
recordings may leave you a little shaken. As 
for hearing them and Oh Ilnha: a Lorel) 
11"ar all in the same evening-well, 1 for 
one wouldn't want to try it. G. L. 

® MANN/GILBERTO: Ilerhie Mann 
am! Jodo Gilberto. Herhie Mann (flute); 
Joáo Gilberto (guitar and vocals); orchestra. 
Antonio Carlos lohim cond. Amor em Paz: 
Bolinha de Pape!; Maria Ningnem; and nine 
others. ATLANTIC SD 8105 54.98, D 8105' 
S3.98. 

Performance: Superb 
Recording: Good 
Stereo Quality: All right 

This is an example of deceptive packaging. 
The cover of the album and its title lead the 
buyer to believe he will hear a recorded 
meeting of Mann and Gilberto. The disc is 
no such thing. It's a repackaging of material 
from the first two Gilberto Atlantic discs, 
originally recorded by Odeon of Brazil. in- 
terspersed with some tracks Mann made in 
Rio de Janeiro-in some cases in collabora- 
tion with lohim. in others with the brilliant 
young Brazilian guitarist Baden Powell. 

But the musical contents cannot be faulted. 
The Gilberto tracks are by now classics of 
popular music, and the Mann tracks are very 
attractive, particularly Cou.rola(ño and Deli. 
Ser Amor, both songs by Powell, who has 
great gifts as a composer. Consolatito is a 

weirdly haunting tune in which Mann, on 
his low -register flute, and Powell. on his 
brooding guitar, achieve a striking rapport. 

This record is well worth having. But first 
be sure you don't have some or all of the 
selections on other discs. G. L. 

OO ® PETER ANI) GORDON: I Don't 
Want to See 1 on Again. Peter and Gordon 
(vocals and guitars): rhythm section. 1 Don't 
II'aut to See You Again: Nobody I Know; 
My Babe: and eight others. CAPITOL ST 2220 
S4.98. 1. 222(1 S3.98. 

Performance: Pleasant 
Recording: Excessive echo 
Stereo Quality: Good 

The differences between British rock-and-roll 
and the domestic variety are increasingly ap- 
parent. I base previously commented on the 
musical differences-some of the Beatles' 
songs are really good tunes, whereas what 
Elvis Presley and his ilk have shovelled at 
the American public in the last decade has 
been mostly garbage. 

-There is also a difference of emotional 
content. which was apparent in the Beatles' 
recordings and in their delightful film A 
/lard D.ti's Night. It is even more apparent 
in this disc by Peter and Gordon. Cumula- 
ti'ely, American r&r has communicated a 

curiously vicious kind of sexuality. which 
(Cuutiuned on page 96) 
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still obtains in so-called surfing music. plus 
an extraordinary hostility to adults-what I 

call switch -blade content. The Beatles' film 
was refreshing because it poked fun at the 
adult world without hatred. Whereas Ameri- 
can r&r helped widen the breach between 
parents and children, A !lard Da1's Night 
narrowed it: adults and adolescents could 
see the film together, chuckle over each 
other's foibles. and understand each other 
better. British r&r has tended to be music 
for adolescents without being music against 
adults. And if you want to hear this illus- 
trated even more clearly than on Beatles 
records, listen to this Peter and Gordon disc. 

Peter Asher and Gordon Waller are often 
quite lyrical, both in their guitar work and 
their singing, which is soft -toned, well - 
blended. and very much in tune. Their ma- 
terial is varied. Two of these tunes are by 
the Beatles' John Lennon and Paul McCart- 
ney. Others, such as Freight Train and VII - 
low Garden, are folk songs. I like the way 
Peter and Gordon do folk songs better than 
the way most domestic folkies and even 
some of our "ethnic" singers do them. Three 
of the tunes are Peter and Gordon originals. 
One of these, Soft as the Dann. is a very 
attractive ballad done over a vaguely Carib- 
bean rhythm. One tune is a waltz-another 
thing about this duo is that their material is 

rhythmically varied, in contrast to that in- 
fernal four -heat pounding of American r&r. 
British groups seem to have moved r&r off 
the ghastly dead -center of mediocrity where 
is was held so long by the U.S. record and 
broadcasting industries. 

There is a compulsive tendency in the 
human race to improve. Do anything. and 
somebody else will do it better-even rock- 
and-roll. But the tendency was deliberately 
thwarted in this country. So. ironically- it 
was from England that we finally got good 
r&r. So far, the Beatles have been the best 
thing to come out of English r&r, though 
their comic talent has had a great deal to do 
with their acceptance. But on purely musical 
terms, Peter and Gordon are as large an 
improvement over the Beatles as the Beatles 
were over, say, Elvis Presley. G. L. 

Os ® JEAN -PAUL VIGNON: Because I 
Lore You. Jean -Paul Vignon (vocals); or- 
chestra, Richard I layman and Frank Hunter 
cond. Pity the Alan: The More l S, e You: 
Lire Just for Tonight; and nine others. 
COLUMBIA CS 9077 S4.98, CL 2277 53.98. 

Performance: Sticky 
Recording: Good 
Stereo Quality: Good 

Several problems face the French singer who 
comes to America. One is his accent-an ac- 

cent in pop ballads can be disastrously funny. 
A more serious problem is that trite minds 
in the music business always conclude that 
he (or she) must capitalize on the sexiness 
that is alleged to be the chief characteristic 
of any Frenchman or Frenchwoman. Wheth- 
er it was Vignon's idea or that of producer 
1.or Crane, the singer goes the cliché route 
in this. his first American recording. One 
track. Misty, is embarrassing. Vignon aims 
for the low guttural tones, like a night-club 
comic doing impressions of Charles Boyer. 
One expects him to drop the word "beh- 
beeeeer" into the lyrics. Ile ends the piece by 
breathing passionately into the microphone 
''hee-cohz I lohv you." Columbia presumably 
thought this was a complete gas, because 

they made that the title ut the album. As a 

matter of fact, the only word for this cold - 
cream effect is teaunuch. 

But on some material, Vignon shows pos- 
sibilities. Light and humorous tunes (as 
Chevalier obviously decided long ago) are 
much safer for the singer with an accent, and 
Vignon gets a happy swing going on Stand- 
ing on the Corner. Also impressive is a 

ballad called IJ"atcbing the II"orld Go By 
(the thence from the film The Luck of Gin- 
ger Coffee), which has been set as a bossa 
nova. Vignon overdubs a harmonic duet with 
himself. He obviously had too much on his 
mind musically to go in for gooey emotional 
effects, and the track is very good. 

Richard Hayman wrote five of the arrange- 

GORDON WAt.t.I:it AN') PETER ASttER 
Improving on the Beatles 

ments for the album. They are competent but 
a little corny, lightly powdered with rock- 
and-roll fall -out. Frank Hunter wrote the 
other seven, and they're brilliant. I think 
}linter and -I'orrie Zito are perhaps the two 
best active arrangers in \hew York for vocal 
discs. G. L. 

JAZZ 

OO ® LOI IS ARMSTRONG: In the '30s/ 
In the 'alts. Louis Armstrong (vocals, trum- 
pet): various orchestras and small combos. 
St. / hair Bluer: I've Got the World on a 

Stain;: l.ucl-Armstrong Blues: Before Long; 
and eight others. RCA VICTOR 1 -SP 2971(e) 
54.98. LPM 2971' 53.98. 

Performance: Nonpareil Armstrong 
Recording: Generally good 
Stereo Quality: Fake 

This addition to RCA Victor's reissue series 
is a collection of Louis Armstrong recordings 
dating from I9í3. 1916. and 194. On the 
six 19;3 tracks. Armstrong's performances 
are with a rhythmically chunky big band, 
which they tr.utscend. There are also two 
1946 performanceswith an undistinguished 
urchesrr.a. The rest are with various small 
combos. none of whist is wholly satisfactory 
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as a unit. Although Armstrong himself is al- 
ways rewarding, the selections here are un- 

even. Ilouey, Do!, Swing You Cats, and 
Mighty River, for example, are hardly major 
items in the Armstrong canon. 

Yet the set is valuable because it demon- 
strates, among other Armstrong virtues. his 
enormously releasing sense of swing as a 

trumpeter and vocalist. This rhythmic mas- 
tery is particularly clear when heard with 
the kind of accompaniment he receives on 
most of these numbers. The collection also 
calls attention again to Armstrong's grace 
and understanding as a romantic ballad -sing- 
er. He transforms such otherwise ordinary 
tunes as Before Long and It Takes Time into 
genuinely affecting experiences. 

Footnote: I question whether RCA Victor 
needs to "electronically reprocess" the mono 
originals. According to the company's state- 
ment on the record envelope, the album has 

been "re -issued in this electronically reproc- 
essed stereo version in response to public 
demand." Really? How many letters of de- 

mand for ersatz stereo has Victor received? 
Or is the label actually operating on the 
theory that unsophisticated record buyers 
might feel they're missing something if they 
don't have all their discs in stereo? N. H. 

ART FARMER: To Sweden with Lore 
(see Best of the Month, page 69) 

© © HARRY JAMES: New Versions of 
Down Beat Favorites. Harry James, Bob 
Turk, Fred Koyen. Dom Buono, and Bill 
Mattison (trumpets); Ray Sims, Joe Cadena, 
and Jim McQuary (trombones); Joe Riggs, 
Larry Stoffel, Corky Corcoran, Dave Madden. 
and Bob Achilles (saxophones); Jack Perci- 
ful (piano); Tom Kelly (bass); Buddy 
Rich (drums). Harlem Nocturne: Flting 
Home; Cherokee; Freuesi: Tuxedo Junction: 
and seven others. MGM SE 4265 84.98, E 

4265: $3.98. 

Performance: Excellent 
Recording: Good 
Stereo Quality: Satisfactory 

For some years now, off and on. I tarry James 

has been fronting a very good post -Basic 
swing band. This new album, tied to Down 
Beat magazine by only the most tenuous of 
threads, presents a program of swing -era 

classics: King Porter Stomp, In the Alood. 
Frenesi, and the like. It is the best .lames 
disc I remember hearing since the Forties. 

James himself seems to have left his 
circus -trumpet days behind, especially when 
he works with a mute. Like trumpeter Dizzy 
Gillespie, with whom James has nothing in 
common otherwise, he is now a restrained, 
economically edited version of himself. 

But the main credit here must go to the 
arranger. former Basie trumpeter Thad 
Iones. I had not previously been aware of 
Jones' arranging talent, but on this evidence. 
it is considerable. The band has a clean, sharp 
precision. Occasionally a number leans to- 
ward the original treatment: String of Pearls 
has bits of Glenn Miller. and the original 
solos, James' own included. are imitated in 
One O'ClocL Jump. But with the exception 
of Sophisticated Lady. which inescapably 
sounds like Ellington's version, all the tracks 
are in the Basic mold. I don't see how anyone 
fond of conservative big -band jazz could not 
like this album. J. G. 
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Enjoy pleasure filled hours in full fidelity with an 88 
Stereo Compact - the choice of music connoiseurs. 

Play standard tapes or build a library-easily recorded 
from AM and FM. radio or LP's. Concerts, lectures, 
family or social events - all come to life - ready at 
your fingertips. 
Features exclusive "Edit-Eze" cuing and editing. Superb 
30.18,000 cps frequency response for finest mono or 
stereo recording with three hyperbolic heads. Monitor - 
off -tape; Sound on Sound, Erase-Protek, automatic shut- 
off, tapelifters, are but some of the many features to 
let you thoroughly enjoy high quality tape recording. 

Ask your Viking dealer to run an 88 Stereo Compact 
through its paces. You'll enjoy the practical features 
and superb quality of this fine tape recorder - truly 
a masterpiece made by SKILLED AMERICAN CRAFTSMEN 

4 -track model .... $339.95 ' . 
2 -track model .. , . $347.95 ¡¡w. 

le us. Walnut enclosure .$ 18.95 i I Ong 01 MINNEAPOLIS ,NC. 

9600 Aldrich Ave. So. Minneapolis, Minn. 55320 
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LES PARAPLUIES DE CHERBOURG 

serS To sir that the two really Ir MI 

significant things about the film Les 
parapluies de Cherbourg (''The Um- 
brellas of Cherbourg") were missed by 
every critic whose observations on it I 

read. They are that it is history's first 
jazz opera -1 don't count Porgy and Bess 
and the many "jazz operas" based on 
Negro folk music that were written in 
this country during the Twenties and 
Thirties-and that it is the only opera. 
the only one I know of, at least, writ- 
ten specifically for the medium of mo- 
tion pictures. 

Michel Legrand. who composed the 
work, is a gifted musician in his thirties 
who, by the time he was twenty-one, had 
already written the striking Columbia al- 
bum "I Love Paris.'' one of the all-time 
hest -selling records. I ant told by those 
who know Legrand that he wrote it to 
prove that a best-selling record did not 
have to contain musical garbage. If this 
is true. he succeeded. But nothing Le - 
grand has done for records since then has 
been as good. For he has a problem: so 
flashing is his imagination, and so 
formidable are his techniques of orches- 
tration, that conventional popular mu- 
sic presents no challenge for him. As a 

result, since -,I Love Paris.'' he has con- 
sistently overwritten. His arrangements 
have usually been full of irrelevant tech- 
nical displays, as if. like a child bored 
with a too -simple task, he had to think 
up mischief to keep himself interested. 
He would throw in musical non sequiturs 
that satirized not only the material he 
was asked to arrange. but his own ar- 
rangements too. His albums have been 
a series of brilliant but really nor very 
funny jokes, for it is never amusing to 
hear talent going to waste. But Les para- 
pluies de Cherbourg constituted a chal- 
lenge even for I.egrand's talents. Here 
the bored child is gone. and in his place 
is a stature and sensitive writer of fresh 
and extremely interesting music. 

The plot of Les parapluies is as fol- 
lows: A young man and a girl fall in 
love. Her mother disapproves of the 
romance. The boy- is drafted into the 
French army. The night before he leaves 
for Algeria. the girl gives herself to him. 
She becomes pregnant and in his ab- 
sence marries someone else. When the 
soldier returns he is bitter and disillu- 
sioned, but at last marries a sweet and 
rather colorless girl who has for some 
time loved him from a distance. He buys 
a service station and settles down to 
raise a family. One night the girl he 
has always loved-matured now, and 
comfortably well-off-drives up to the 
station with her children in the car. The 
pains of the denied love spring hack to 
life. But she drives off, and the audience 
knows that the two will never see each 
other again. 

This is not tragedy in the grand man- 
ner. and yet, in the terms of our time. 
it is a kind of tragedy. The forces at 

By Gene Lees 
work on the pair are abstractions: the 
inability of one generation to understand 
the next, a distant and impersonal war 
that destroys the lives even of those who 
have no stake in it. In our time we have 
no evil overlords exploiting us for 
gain, we have "the military" in Wash- 
ington or Moscow or Paris or wherever 
it may be. Some official points a finger 
and says, "Okay. buddy. it's your turn," 
and you suddenly find out that you do 
not have free choice as you thought you 
did, and you obey, perhaps to the point 
of losing your life. In Les parapluies, the 
boy and girl lose their love, and that's 
pretty had too. 

The script was written by Jacques 
Derry, and Legrand set it to music- 

1 
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noshing imagination. fresh technique 

there isn't a spoken word in the film. The 
script is sensitive to begin with. but Le - 

grand's music transforms it into some- 
thing exquisite. He has worked within 
the conventions of twentieth-century 
popular music (there are some very good 
ballads in the score), and his use of jazz 
is particularly masterly. (The score op- 
ens with a big hand swinging hard, and 
lines of dialogue are sung against it.) Le - 
grand has long been involved with jazz. 
The score he wrote for a documentary 
film called L'Amérique iusolile. the re- 
cording of which has unfortunately not 
been issued here (I have it on the French 
Barclay label), is scattered liberally with 
marks of jazz influence. Legrand also con- 
ducted and arranged a now -deleted Co- 
lumbia album- "Le Grand Jazz," that 
featured Miles Davis. 

The drummer who gives so much 
drive to the hand in the jazz passages on 
this recording is almost certainly Kenny 
Clarke, and the trumpet and fluegelhom 
soloist is probably Roger Guerin, But 
the liner notes don't say. Nor do they 

tell who sings what role-I can't eten 
say whether the names given on the 
jacket are those of the actors or of the 
singers whose dubbed voices were used. 
The only name familiar to me is that of 
Christiane Legrand, who is Michel's sis- 
ter. (They are the children of orchestra 
leader Raymond Legrand, which perhaps 
explains their musical precocity.) Christ - 
lane is reputed to he a skillful singer, but 
I don't know what role she sings here be- 
cause I am not sufficiently familiar with 
her voice and style. Everyone is very 
good, in any case, and happily Legrand's 
orchestrations are models of taste and re- 
straint. 

A work of the type of Les parapluies 
de Cherbourg is long overdue. Just as 
the close-up camera shot made it possi- 
ble to record facial expressions and small 
gestures and thereby changed acting 
styles, the intimacy of the microphone 
and the capabilities of modern recording 
techniques are now changing singing 
stiles. There are still those who think 
the only test of singing is volume. Rut 
miked singing is different front un- 
miked singing. as filet acting is different 
front stage acting. The producer, libret- 
tist, composer, and performers of Les 
parapluies have all recognized that the 
recording microphone makes possible a 

different and more natural kind of sing- 
ing. Adding to it the camera. which 
makes possible a more intimate and nat- 
ural style of acting. they have come up 
with a new kind of opera. This is an 
opera that couldn't be sung on a stage. 
But it is nonetheless a flawless matching 
of technique and medium. 

I had a minor reservation about the 
filet when I saw it in Paris last summer. 
It seemed to me that the editing. appar- 
ently done with visual ends in mind, 
slighted the music: scenes would fade be- 
fore a musical phrase had ended, the 
volume would drop. then the start of the 
next passage of music would he heard. It 
sounds to me as if the disc has been 
picked up front that final film edit of the 
music, for there are awkward fade-outs 
and fade-ins here. But despite this dis- 
concerting technical flaw, this is a beau- 
tiful recording of a beautiful score. 

I have repeatedly argued in these 
pages that the American music business 
lacks the courage and imagination to do 
fresh things, and that this is why Euro- 
pean record companies are cutting so 
heavily into out musical market. Can 
there be any more impressive corrobora- 
tion of this argument than the fact that 
the first jazz opera was filmed and re- 
corded not in America but in France, 
and written not by an American hut by 
a French composer? 

Os ® MICHEL LI,GRAND: Les par'a- 
pin''s de Cherbourg. Original sound- 
track recording. Orchestra. Michel Le - 
grand cond. PI-IILIPS PCC 616 $5.98, 
PCC 216', S4.98. 
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Os ® NEW YORK JAZZ SEXTET: 
Group Therapy. Art Farmer (fluegelhorn), 
James Moody (tenor saxophone, flute). Tom 
McIntosh (trombone), Tommy Flanagan 
(piano), Richard Davis (bass), Albert 
Heath (drums). Bottom on Top; Another 
Look; Giant Steps; Jo) Shout; and four 
others. SCEPTER S 526: S4.98, 526 $3.98. 

Performance: Occasionally static 
Recording: First-rate 

The New York Jazz Sextet is a pickup group 
rather than a regularly functioning unit. Its 
most personal and resourceful soloist is Art 
Farmer. James Moody is more distinctive on 
flute than on tenor. and Tom McIntosh, as 
heard here, is a trombonist of consistent taste 
but insufficient emotional thrust. As a unit 
the rhythm section is excellent, and so are 
the crisp piano solos of Tommy Flanagan. 

The compositions are by McIntosh, the 
Sandole brothers of Philadelphia. and (in 
one case) John Coltrane. Each piece has a 

substantial identity and an attractive melodic 
line. In addition, the ensemble writing is 

intriguing. Much of the ensemble playing, 
however, lacks organic momentum. In a 

number of places-Supplication, the close of 
Another Look. and the beginning of Dim 
A/ter Day among them-the music sounds 
as if it were being cautiously played off the 
page. Perhaps there was not enough rehearsal 
time. In any event, except for the contribu- 
tions of Farmer and the rhythm section, the 
music is not fully realized. N.11. 

RECORDING OF SPECIAL MERIT 

® CI CLARK TERRY/BOB BROOK- 
MEYER: Tonight. Clark Terry (fluegelhorn 
and trumpet), Bob Brookmeyer (valve trom- 
bone), Roger Kellaway (piano), Bill Crow 
(bass), Dave Bailey (drums). Step Right 
Up; Hum: Pretty Girl; Blue China; and six 
others. MAtNSTREAnt S 6043' $4.98, 56043 
$3.98. 

Performance: Exuberant 
Recording: Good 

For the past few years, the Clark Terry. 
Bob Brookmeyer Quintet has been one of 
the most enjoyable consersative jazz groups 
in the country. But its good-humored skill 
has only rarely been heard beyond the New 
York city limits, because the co -leaders are 
in such demand for various kinds of studio 
work in the city. This, surprisingly, is the 
first recording the group has released. 

There seems little point in once more 
praising Terry and Brookmeyer, both of 
whom are among the finest, most craftsman - 
like players of their respective instruments. 
The group, however, is not quite as satisfying 
in the studio as it has been at the Half Note 
in New York-but that is to be expected. 

The revelation on this disc is pianist Roger 
Kellaway, who is new to me. His style is 

delightfully reminiscent of Martial Solid's. 
and he seems, like his co -leaders here. to play 
anything the situation calls for, and to play 
it well. Three pieces are notable: Brook 
meyer's Sometime Ago. Gary McFarland's 
IF'eep, and Charlie Parker's version of King 
Oliver's Chimes Blues, titled Hymn. If you 
admire Terry and Brookmeyer, you should 
get this record, because, unless you are a 

New Yorker, you may never get to hear 
them in person. J. G. 
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FOLK as light entertainment, neither biting nor 
moving. J. G. 

RECORDING OF SPECIAL MERIT 

© ,MISSISSIPPI JOI-IN HURT: Worried 
Blues. Mississippi John Hurt (vocals. gui- 
tar). Farther AL.uR: N,/God) Cares for Ale; 
II"orrie,l Blues: Oh Ala, 1. Don't You II'"eep: 
and six others. CH FBA l' .stye 13161 S4.98. 

Performance: Fine blues story -telling 
Recording: Clear and immediate 

The rediscovery of Mississippi John Burt 
was one of the major events of the reassak- 
ening of interest in the blues. In this album, 
recorded during a café engagement in Wash- 
ington. Hurt once again reseals an unforced 
individuality of style. He is subtler than most 
blues singers. and manages to encompass a 

wider range of moods and subjects. In addi- 
tion. Hurt's guitar playing is flexible and 
diseiplineJ: these qualities :are sometimes 
lacking in the work of country bluesmen. 

Religious numbers are included among the 
songs of love and loneliness. the train songs. 
and the work tunes. All have the same depth 
of feeling and flowing grace. A Hurt recital 
always contains elements of unabashed and 
serene candor-such as the m entories of 
love -making in .\-obot t Cara r fir Ale. I 

recommend unreservedly this second album 
by Mississippi John Hurt, because it reveals 
the continuing vitality of the blues and is 
at the same time additional documentation 
of a major figure in American folk music. 
Piedmont. the name of the label on which 
Hurt's first album ss'as released. has been 
changed to Chesapeake. Some stores stock 
the label, and the albums can also he obtained 
postpaid from Chesapeake Records. Spotts- 
wood Music Co.. Box -1112. Arlington. Vir- 
ginia 222117. N. 

OS © LI.\IELITERS: London Concert. Lou 
Gotrlie-h (vocals. bass). Alex Hassilev (vo- 
cals. banjo). Glenn Yarbrough (vocals, gui- 
tar)- Louevune Tr.,rr'ler: Lillie Burro: 
Zbanlot:: Far Side of th, hill: and six 
others. RCA VICTOR I.SP 29117 S4.98. LPM 
2907 53.98. 

Performance: Exuberant 
Recording: Good 
Stereo Quality: Good 

The Limeliters are one of the best of the 
groups that have come after the Weavers. 
selling good times and enthusiasm. This al- 
bum. recorded in concert at London's Festi- 
val Hall. demonstrates pretty well what is 
admirable and what is not so admirable 
about their approach. Lou Gottlieb is as good 
a semi -spontaneous wit as there is in this 
field. His work on the long improvisation 
Iles Li Lee Li I et is a model of its kind. 
And the I.imeliters can he stirring. as on 
Lhankote. Sometimes they go a little too 
Hollywood with their production numbers- 
Little Burro is an example-and their en- 
thusiasm gets rather heavy in II -.abash Can- 
nonball. in which the three sound something 
like a cross between the De Paur Infantry 
Chorus and a hunch of drunken conven- 
tioneers. And I question the artistic purposes 
of a group that can play //.aryl Ain't It l/ar.l 
by Woody Guthrie. the god of the folk - 
music movement. for laughs. and immedi- 
ately afterward give us a heavy dose of 
Glenn Yarbrough's high -tenor sincerity. The 
result is that neither the mockery nor the 
sincerity sounds real. and it all winds up 

OS OO DAVE RAY: Suaker's Here. Dave 
Ray (socials, guitar): Tony Gloser (mouth 
harp). Julie Any Johnson: Bull Frog Blues: 
Beck) Dean: Rising Sun Bluer: and thirteen 
others. ELrKTRA EKS 7284 S5.95, EKL 2840 
S4.98. 

Performance: Unconvincing 
Recording: Excellent 
Stereo Quality: Good 

In the liner notes to this album. Paul Nelson. 
the New York editor of The Litt!, Sand) 
Retieu', proclaims: "At 21, technically. styl- 
istically. emotionally. he is our finest blues 
guitar -player. our best blues singer. and our 
most daring and inventive blues innovator.'' 
By the sword "our' Nelson presumably oceans 
those young whites who are trying to trans- 
form the Negro blues tradition into some - 
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thing that reflects their own expressive needs. 
I will grant-and this album demonstrates 
-that Dave Ray is a superior guitarist. He 
knows the blues language for that instrument 
and skillfully selects the right accompani- 
ment patterns for a variety of songs. As a 
blues singer, howeser. Ray fails to persuade 
me that he is "inside the blues castle." as 
Nelson puts it. 

Despite the mystique connected with the 
"new wave of urban white blues singers.'' 
I fail to find much in their work that is 
organically derived froto the blues heritage: 
most of them, Ray included. are interpreters 
from the outside. On five numbers. excellent 
mouth -harp accompaniment is provided by 
Tony Glaser. \'. /1. 

OO ® PETE SEEGER: I Can See a New 
Day. Pete Seeger (vocals. banjo, guitar). 
Oh Louiri.ut.t: Airs. McGrath: healing 
River: Go Dun Old Hannah: and ten 
others. COLON!BtA CS 9057 S4.87. CI. 2257'` 
53.98. 

Performance: Seeger's usual passion 
Recording: Good 
Stereo Quality: Acceptable 

If you have ever attended a Pete Seeger con- 
cert, or if you have heard his in -concert 
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recordings, you will have a good idea of 
what this disc is like. There are, first of all, 
the usual excerpts from his hard-core reper- 
toire. This Land Is Your Land and Follow 
the Drinking Gourd. There is the evidence 
of his instrumental virtuosity-the banjo in 
I 'it ., La Quince Brigada, which sounds much 
like an Indian sita, and the powerful guitar 
in Bells of Rbjmnep. There are, as usual, a 

couple of blues, showing again his inability 
to get to the heart of that form. 

And most of all, there is the audience- 
they come for to sing! They know the songs, 
and they know the social attitudes the songs 
represent. Their stock -response spontaneity 
turns any Seeger concert into a Thirties left- 
ist -flavored version of a Judy Garland re- 

ligious rite. 
Two new songs here, Alrs. Clara Sullivan's 

Letter (about Kentucky miners) and I Can 
See a New Dig (by implication about the 
civil rights movement), exemplify the fact 
that social problems can be reduced to mean- 
ingless clichés by some composers. But to 
Seeger. they are still vital. His attitude is 

best summed up in the title of one of the 
songs included here: How Can I Keep from 
Singing. J. G. 

OO OM MARK SPOELSTRA: Fire and 
Twenty Questions. Mark Spoelstra (vocals. 
twelve -string guitar). The Letter: Fife and 
Drum: II'hite Winged Dore: lust a 1l.tnd 
to /luld: and eight others. ELEKTRA EKS 
7283 $5.98, EKL 283" $4.98. 

Performance: Committed 
Recording: Good 
Stereo Quality: Okay 

Folk -song writer -performer Mark Spoelstra 
has something of Pete Seeger's vocal quality, 
and is an excellent player of the twelve - 
string guitar. Like most folk artists of his 
generation, he is indebted to Woody Guthrie, 
a fact most plainly evident here in On the 
Rn,ed Again. In this program, entirely made 
up of his own songs, Spoelstra deals in heavy 
ironies, and is often excessively sentimental. 
One obviously personal song. Ballad of 
Twelfth Avenue. approaches parody, and 
elsewhere he neglects to clarify private sym- 
bols. But Spoelstra's social consciousness and 
interesting melodic sense indicate that he 
might yet be a writer of importance. J. G. 

OO ® STAPLE SINGERS: Amen! Roebuck 
Staple (vocals, guitar); Mavis, Cleotha. and 
Purvis Staple (vocals); unidentified rhythm 
section. Aly Jesus Is All: Praying Time; 
Samron and Delilah: As an Eagle Stirreih 
Iler Nest; and eight others. Et'tc BN 26132 
54.98, L\T 24132' $3.98. 

Performance: Peerless gospel singing 
Recording: Vibrant 
Stereo Quality: Well-balanced 

The Staple Singers continue to be the most 
compelling gospel group making records. 
Their ensemble sound is unique. On the 
foundation supplied by Roebuck Staple's 
Mississippi blues guitar, the family harmo- 
nizes in dense textures that bespeak fierce 
passion under fierce control. Because of this 
compressed excitement, evident in everything 
they do, the Staple Singers don't need wild, 
spiraling climaxes to keep listener interest 
alive. Their singing also has a sense of 
drama, not the exultant kind characteristic 
of such gospel units as the Clara Ward 
Singers, hut rather one of inner tension and 

Introducing the 

ACOUSTECH X 
Another exciting new 

product from Acoustech 
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loudspeaker/solid-state 
amplifier system 
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operating as true dipoles for en- 
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the direction of Arthur A. 
Janszen. 

Frequency allocation for high 
and low frequency reproducing 
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Fully stabilized system, com- 
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Rockies) 

For more information, mail coupon 
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religious commitment. The only weak track 
here is Be Careful of Stoner Thai You 
Throw. The rest are of a high order of con- 
temporary Negro religious music. N. II. 

OO © JOE TEX: Hold What You've Got. 
doe Tex (locals); orchestra. Tell Ale Right 
'Now: Are II Rt./): You Can Sid): To- 
gether Ire Stan./: and eight others. AT- 
LANTIC S 8 106 S4.98. 8106'' S3.98. 

Performance: Forthright and intense 
Recording: Very good 
Stereo Quality: First-rate 

Joe Tex. who is (as you might expect) orig- 
inally from Texas, is a lusty rhythm-and- 
blues singer and song writer. Though he 
is not a strikingly personal stylist. he cer- 
tainly bristles with sitalitc. All the songs in 

this collection are his. and they spring from 
the e'ents. problems. pains, and pleasures of 
urban working-class life. Sometimes he mor- 
alizes (I /old 11-1d/ Your, Got) and some- 
times he "cools it (/'m Nor Gotvt,e to II"ork 
Today). Throughout this album, one hears 
the throbbing pulse of gospel music. 

Joe Tex is one of the line of urban Negro 
singers who tell the kinds of stories that are 
thoroughly familiar to an audience of their 
peers. Ile is thus a contemporary folk singer 
in one very important sense of that term-he 
has been shaped by a subculture that con- 
tinues to nurture him artistically :as he con- 
tributes to it. N. I/. 

SPOKEN WORD translations with commendable restraint and 
delicacy. P. K. 

© CARMEN BERNOS DE GASZTOLU: 
Prayers from the Ark (poems). Marian 
Seldes (reader). FOI.KwAvs FL 9727 55.95. 

Performance: Touching 
Recording: Satisfactory 

Mlle. Bernos de Gasztold finished the poems 
Prayers front the Ark while she was being 
cared for during an illness at the Benedictine 
Abbey of Saint Louis du Temple at Limon- 
par-Igny. British author Romer Godden dis- 
cosered the Pr.+t<v.r in a little volume at the 
Cenacle Convent of London. and went to 

France to consult with Mlle. Berens de Gasz- 
told on their translation. 

The poems. whether in French or English 
(each language is given a side here), have a 

simplicity and loveliness not often come by. 
Following an introductory prayer for guid- 
ance offered by Noah. each of the animals 
aboard the ark-the dog. bird. fish. pig. bee, 
butterfly, giraffe, and others-has a prayer 
of its own. The dog prays to be spared, for 
"if I am not here, who will guard their 
house?' The monkey wants to be taken seri- 
ously: "Shall I always be the clown of Your 
creation?" The old horse asks simply for ''a 
gentle death.'' At the end. the dove implores 
God to be allowed to carry to the ark the olive 
branch that signifies that the flood is over. 
Marian Seldes makes ti few errors in the 
French, but reads both the originals and the 

RECORDING OF SPECIAL MERIT 

l l T. S. ELIOT: Old Possum's Book of 
Practical Cats. Read by the author. ARGO 
RG 116 $5.98. 

Performance: Irresistible 
Recording: Perfect 

"I low unpleasant to meet Mr. Eliot." the 
poet once wrote of himself; but even the mis- 
guided who found it so should he pleased 
to encounter ''Old Possum" (the nickname 
was Ezra Pound's). This record (previously 
distributed here on the Spoken Arts label) 
introduces the whole collection of Eliot's un- 
forgettable cats-the Gumbie Cat, a tabby 
who "sits and sits and sits and sits-and 
that's what makes a Gumbie Cat'': Growl - 
tiger, a raffish warrior; the contradictory 
Rum Tum Tugger; Mungojerrie and Rumpel- 
teazer, who furnish alternate alibis for each 
other; Gus the theater cat. Skimbleshanks. 
the efficient railway cat, Macavity ("he's 
broken every human law-he breaks the law 
of gravity") and the rest. The piece de re- 
sir/,otce is an account "of the awefull battle 
of the Pekes and the Pollicles: together with 
some account of the participation of the pugs 
and the pours, and the intervention of the 
great rumpusc t.- That Eliot had the ability 
to beguile child and adult alike through his 

NEITHER A MOTHER NOR A GOOSE By Virgil Thomson 
ARECENT Folkways recording entitled 

Alother Goose of Alomtparmasse 
contains selections from the writings of 
Gertrude Stein read by Addison Metcalf. 
That a journalist's joke was used as title 
for these readings suggests right oh the 
record's intellectual climate. For Ger- 
trude Stein was neither a mother nor a 

goose. and for the last decade of her life 
did not even live in Montparnasse. 

The selections read are mostly quite 
famous ones-the short plays Ladies' 
Voices and II -hat Happened. the por- 
trait of Cézanne. Susie Asado- a piece 
called Sonnets that Please. excerpts from 
Composition as Explanation. from The 
Gradual Alaking of The Alaking of 
Americans, and front II".,r.r I /tare Seem. 

Also the whole of As a II"ife //as a Corr. 
a Lore Stor'1. which she liked to call 
her Tristan and lsolde. No fault here ex- 
cept the addition of a mis -told story 
about a death -bed remark to the effect 
that there is no answer if there is no 
question. The remark is here described 
as made "laughingly" and "to those 
surrounding her." neither of which 
circumstances is true. It was a comfort- 
ing statement made to one person. In no 
sense was it a wisecrack. 

Mr. Metcalf, obviously not a trained 
reader, enunciates the Stein texts with a 

harsh nasality that makes one suspect, by 
its insistence. a delight in the sound of 
his own voice. Useless accents are nu- 
merous. as in "I dm persuaded.'. "Ile 
tras deceived." :and "a box." False pro- 
nunciations also. such as reoromt for re- 
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In .America as a lecturer. Gertrude Stein 
posed for this photo by Carl Yan Gechten. 

some, archdook for archduke, Augustin 
for Augustine. uhf for it. indolent for 
indolent. not to count embarrassing ver- 
sions like rtddthmrentary and stimtuhlat- 
ing. In fact. virtually every word con- 
taining more than two syllables is in 
some way stumbled over. 

All the same, the Stein texts are liter- 
ature. with or without skilled elocution. 

Elocution of a high class abounds in 
the Stein readings of Marian Seldes, an 
earlier Folkways issue (FI. 9742) con- 

taining passages from The Making of 
Americans and from the discussion of 
plays out of Lectures in America. The 
latter is projected with more animation 
than the former, possibly because it ex- 
plains something that preoccupies an 
actress. The narrative selection comes 
off a shade more breathy, understated, 
external, with constantly falling voice. 
But the diction is lovely throughout. 

It is even grander in the Caedmon is- 

sue TC 1050, where Gertrude Stein 
reads herself. No intoxication here with 
the sound of her own voice. richly reso- 
nant though it he. but rather with the 
sound and meaning of her own words. 
with the sustaining of long sentences and 
of literary shapes. Miss Stein reads com- 
fortably fast too. at a tempo that helps 
one to understand, and with a clarity im- 
peccable. There is no stumbling. no 
mouthing. no dramatizing, only a volu- 
minous and steady pouring out in pas- 
sages from The Alaking of Americans. 
in the portraits of Picasso and Matisse. 
in the ''tragedy," as she would call it. of 
Madame Récamier, and in A Valentine to 
Sherwood Anderson. The latter is really 
a valentine. though not altogether ad 
dressed to Anderson, since the perora- 
tion, beginning ''If you hear her snore it 
is not before you love her," is about 
someone else. 

OO GERTRUI)E STEIN: Mother Goose 
of ,Montparnasse. Sel,ctious from the 
writings of Gertrude Stein. Addison Met- 
calf (reader). FOLKWAYS FL 9746 55.95. 
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STEREO CENTER CHANNEL 
OUTPUT MATCHING TRANSFORMER 
FOR MONAURAL EXTENSION SPEAKERS 

Designed for the Audiophile 
who wishes to convert a Stereo 
system to Monaural or wishes 
to modify or enlarge hisStereo 

101 system. Permits "hole-inthe- 
w-4 4 middle" fill in with 3rd chan- 

nel speaker. Matches imped- 
ance, polarity and power level. 

E1340 sd 30 watts. Response 40 to 
- 20.000 cps. 

HM -90 User net $6.35 

HUM -BUCKING TELEPHONE PICK-UP COIL 

// ` 

HP70 

Hum free transcription, no con- 
nection to phone. Perfect for 
high impedance tape recorders 
and dictating machines. Rugged 
constructed of high impact 
plastic. User net $6.95 

TAPE HEAD DEMAGNETIZER Model HO -40M 

Removes permanent magnetism, protects tape from 
erasure, minimizes noise and distortion, reduces 
hum of tape head. Extended pole piece 
designed for easy access. 

6NETi IEP .- r 
User net $6.15 kt 
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MAGNETIC TAPE ERASER Model HD -15 

A compact bulk tape demagne- 
tizer. Erases recorded signals 
and noise instantly, when passed 
over tapes of sound film without 
rewinding. Removes background 
noise below level of new tapes 
or film. Universal unit for any 
size reel. 1,4" to 1/2" range -8, 16, 
32mm film range. User net $1 1.95 --7"- 
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Valley Stream, N. Y. 
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readings of these poems is well known, and 
should require no additional certification 
from me The record, by the way. has Ma - 
cavity's paw -prints instead of any unneces- 
sary program notes. P. K. 

® ELIZABETHAN LOVE POEMS. Rob- 

ert Speaight and Maxine Audley (readers). 
SPOKEN Airs 896 55.95. 

Performance: Unleavened 
Recording: Acceptable 

This collection is a pleasant valentine that 
includes lyrics light and rueful by such poets 
as Sir \Valter Raleigh, Heywood, Drayton. 
Campion, ben Ionson. Thomas Lodge. Sir 
Philip S:dnev. James Shirley, and Edmund 
Spenser. Particularly ingenious is the pairing 
of Chris-opher Marlowe's bucolic The P.e.(- 

sireta/e S/r pherd to (lit- 1.0ee with Sir 
\Valter Raleigh's The j\' ,n,'rh'i Re/r!). in 
which practical objections to the pastoral 
life are offered by a distressingly businesslike 
girl. Mr Speaight and Miss Audley. both 
seasoned performers of the English stage, 
balance each other's readings competently, 
sometimes switching off stanzas and per- 
forming the pieces as dialogues. But neither 
succeeds completely in transmitting the airy, 
song -like quality of these verses. To confirm 
this judgment, one has only to compare Miss 
Audley's conventional reading of the lament 
attributed to Queen Elizabeth with Dorothy 
I'utin's devastatingly sly treatment of the 

same lines in The Hollow Cr-.0 n. When Mr. 
Speaight and Miss Audley aim for lightness. 
a certain breathy, middle-aged coyness seems 
to afflict their recitations. An exception is 

the sequence of eight lyrics by Thomas 
Campion, a musician and poet "hose grave 
iambics are affectingly handled here. P. K. 

RECORDING OF SPECIAL MERIT 

® r\I. EC G1' INN ESS: A Persona! Choice. 
Reading, from S/sake rpe.ere. summing,-. 
Edith Sitwell. 1r.11. A/ede e. Ogden Nash. 
Robert Rrou-ning..tne/ /he rr. Alec Guinness 
(reader). RCA VICTOR VDM 102 $4.98. 

Performance: Superb 
Recording: Exceptionally good 

If this actor's formidable reputation were to 
rest on this album alone. it would be secure. 
Guinness begins with a potpourri of poems 
by curmmings. Auden, Belloc, Wilfred 
Owen. and others. all read with sensitise 
comprehension. The actor further demon- 
strates his renowned versatility in a soliloquy 
from Shakespeare's seldom -performed llenrt 
I'I. Part Three. Browning's A T,ec.u.e r -f 
G.elwppi.r. William Blake's pastoral Nigh'. 
and Ogden Nash's retort to the anti-Ameri- 
can snobbery of Miss Nancy Alitford, Serel- 
e/te in a Lorr-!t home. As a spectacular fi- 
nale. there is a virtuoso rendition of Gerard 
Manley Hopkins' sonorous 7.4;9 Leaden Etho 
.fwd The Gold, w Echo. I was disappointed 
only by the readings of / I) r Likc to lie he - 

ride the Se.eride and Polka from Edith Si' - 

well's Fa¡.eele. Here the tricky rhythms seem 
to elude the actor's customary control. and 
the resu,t is a pair of clumsy. dragging re- 

citals. But as a whole this disc is a stimulating 
performance. in unusually bright and clear 
recorded sound. P. K. 

\VI-IAT PASSING BELL-An anthology 
of prose and poetry, 1914-1918 (see MOR- 
TON GOULD) 

Pinnacle of 

imagery! 
From the traditional house of sound 
comes the fabulous HERITAGE 
SERIES of sound systems. UTAH 
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finest quality speakers and cabi- 
nets and this new series is part of 
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minimize reelections. High flux den- 
sity and a special cone clamping 
technique contribute toward the 
high efficiency. Woofers have mas- 
sive Alnico V magnetic circuits and 
large diameter voice coils for effort- 
less reproduction. Utah's cross- 
over networks are tailored to the 
reproducers and enclosures for 
best system "balance" and mini- 
mum distortion. 
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Sony. adds an exciting new dimension to home entertainment for less than S1395° 

f 04 

Now, from World-famous Sony, the perfect play- 
mate for your record player-the new Sony model 
250 solid state stereo tape recorder. With a sim- 
ple, instant connection to your record player you 
add the amazing versatility of four track stereo 
recording and playback to complete your home 
entertainment center and create your own tapes 
from records, AM or FM Stereo receivers, or 
live from microphones -6'/ hours of listening 
pleasure on one tape! This beautiful instrument 

is handsomely mounted in a low -profile walnut 
cabinet, complete with built-in stereo recording 
amplifiers and playback pre -amps, dual V.U. 
meters, automatic sentinel switch and all the other 
superb features you can always expect with a 
Sony. All the best Jrom Sony for less than $ 139.50. 

AVAILABLE SOON: A sensational new develop- 
ment in magneti- recording tape, SONY PR- 150. 
Write for details about our special introductory 
offer. (Sorry-only available to Sony owners.) 

For literature or statue of nearest dealer ,Trite to Superscope, Inc.. Dept.lS. Sun Valley, California. 

S O NY SUPERSCOPE The Tapewq to Steno 
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HIFI/STEREO REVIEW'S CHOICE OF THE LATEST RECORDINGS 

STEREO TAPE 
Reviewed by \\ ILLIAM FLANAGAN D \VID HALL IGOR KIPNIS GENE LEES 

Os BARTÓK: Dance Suite (1923); Two 
Portraits, Op. 5 (1907); Roumanian 
Dances (1915). Suisse Romande Orchestra. 
Ernest Ansermet cond. LONDON LCL 80157 
$7.95. 

Performance: Refined 
Recording: Good 
Stereo Quality: Good 

Ansermet does not bring to the Bartók Dance 
Suite the cutting edge and driving power to 
be found in the tapes by Haitink and the 
Amsterdam Concertgebouw (Epic) and by 
Dorati and the Philharmonia Hungarica 
(Mercury). But the French conductor makes 
the most of the lyrical and coloristic elements 
both in the Suite and in the youthful Two 
Portraits. The Roumanian Dances, heard 
here for the first time on tape. come off nice- 
ly, too-they get off to a slow start. but 
build up to a fine climax. The sound is 

excellent all the way. D. II. 

@BEETHOVEN: Sympbonies: No. 1. in C 
Major, op. 21: No. 2, in D Major. Op. 36. 

Cleveland Orchestra, George Szell cond. EPtc 
EC 843 $7.95. 

Performance: Brilliant Second 

Recording: Clean 
Stereo Quality: Good 

When I heard the disc version of this record- 
ing, 1 noticed that the sound of the Second 
Symphony seemed more open and warm than 
that of the First. This difference is less pro- 
nounced on the tape-all to the good. Szell 
takes a rather conservative view of the C 

Major Symphony when it comes to tempos 
and dynamic contrasts, but he finds in the D 
Major a fine show of Beethoven's brand of 
high spirits. This is easily the best tape ver- 
sion of No. 2. I would nominate Szell's read- 
ings of the Symphonies Nos. 3. 5, 8. and 9, 
all on the Epic label, as the top tape choices 
also. Presumably, Szell's performances of 
Nos. 4, 6, and 7 will he released on tape 
in due course. to make the second complete 
Beethoven symphony cycle in this medium- 
the other being Ansermet's for London. 

D. I1. 

@ BIZET: Carmen. M'<ria Callas (so- 
prano), Carmen; Nicolai Gedda (tenor), 
Don José; Andréa Guiot (soprano), Micaéla; 
Robert Massard (baritone). Escamillo; Na- 
dine Sautereau (soprano). Frasquita; Jane 
Berbié (mezzo-soprano). Mercédés; Jean - 

Explanation of symbols: 
= stereophonic recording 

= monophonic recording 

Paul Vauquelin (baritone). El Danca'iro; 
Jacques Pruvost (tenor), El Remendado; 
Claude Cales (baritone). Morales; Jacques 
Mars (bass), Zuniga; Choeurs René Duclos, 
Choeurs d'Enfants Jean Pesneaud: Orchestre 
du Théátre National de I'Opéra, Paris, 
Georges Prétre cond. ANGEL. ZC 3650 two 
reels 521.98. 

Performance: Callas is outstanding 
Recording: Brighter than the discs 

Stereo Quality: Unspectacular 

Without question, Maria Callas is a great 
Carmen, and anyone wishing to buy a taped 
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No ut.AI GEDON 

A splendid Don José 

version of the opera should put her perform- 
ance at the top of his list. I must confess. 
however. to some slight disappointment in 
other aspects of the album. 

On the credit side is Nicolai Gedda's 
splendidly sung and acted Don José. Also. 
the remainder of the very competent (albeit 
not outstanding) cast is French, which gives 
this performance an obvious advantage in 

color, flavor, and-above all-idiomatic pro- 
nunciation over the rival versions. Prétre 
leads a performance I would delight in if I 

were to see it in an opera house-it sounds 
like a well -rehearsed stage production, except 
that it lacks the spectacular sonic effects, such 

as crowd noises. stage movement, and heel - 

tapping, that London engineers introduced 
into an otherwise disappointing Carne,, 
(R90070). On the other hand. though Prétre 
employs sensible tempos-in contrast to 

those of the recent Karajan-Price recording 
for RCA Victor-he imparts to the opera 
little of the subtlety and dramatic continuity 
to be heard in the amazing performance by 
Beecham (Angel ZC 3613). In the latter, it 
is the conductor who dominates; here, it is 

Calla:;. When she is not singing, the per- 
formance is merely good. When she is on 
stage," in the first -act arias, the Card Scene, 

and the finale (in which Prétre also is at 
his best). the results are electrifying. 

Angel's tape is much brighter on the high 
end than is the disc release, and the bass in 
consequence sounds less solid. For this rea- 

son, and also because sibilants are occasion- 
ally Ito sharp. I prefer the mellower sonics 
of the discs. Although each of the four acts 
might have been contained on one sequence 
(two acts per reel), Angel has placed some 
seven minutes of the beginning of the third 
act at the conclusion of the first reef. The 
three brochures that accompany the disc al- 
bum-notes on the recording, libretto with 
translation, and an English version of Méri- 
mée's original novella Carmen-are avail- 
able free of charge upon request to Angel. 

I. K. 

MOZART: Violin Concerto No. I (see 

STRAVINSKY) 

RECORDING OF SPECIAL MERIT 

@ STRAVINSKY: Violin Concerto, in I) 
Major 0931). MOZART: Violin Concerto 
No. 1, in If -flat (K. 207). David Oistrakh 
(violin); Lamoureux Orchestra of Paris. 
Bernard Haitink cond. PHILIPS PTC 900050 
$7.95. 

Performance: Stunning 
Recording: Good 
S ereo Quality: Good 

Both these recorded performances are stereo - 
tape firsts and dazzling exhibitions of David 
Oistrakh's virtuosity and musicianship as 

well. I would never have expected the Soviet 
violinist to turn in such a brilliant and pre- 
cise oh on the Stravinsky Concerto, in view 
of tice fact that the expatriate Russian mas- 

ter's work has become part of the USSR's 
concert repertoire only in recent years. But 
Oistrakh and Haitink make Stravinsky's neo- 

classic masterpiece glisten like sunlit spun 
steel-they surpass in finesse and clarity of 
rhythmic detail even Isaac Stern and the 
composer, who conducts on Columbia's disc 
MS 6331. MI. 5731. 

The lovely and not well-known Mozart 
B -flat violin concerto has been recorded in 
stereo by Stern. Yehudi Menuhin. and 
Oistntkh. (I have not heard the Stern per- 
formance.) Even with its slightly cavernous 
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WANTED 

Thousands of Magnecords are de- 
livered . . . never to be seen by 
our service department. This is 
marvelous testimony to Magnecord 
reliability and long life. But even 
we don't know just how long a 
Magnecord keeps performing. 
That's why Magnecord, America's 
first magnetic tape recorder manu. 
facturer, is offering a reward for 
the oldest operating PT6. We're 
giving a new Magnecord just to 
satisfy our curiosity! 

REWARD 

In exchange for the oldest operating 
Model PT6, Magnecord will give a 
choice of any new model in the magnif- 
icent 1000 series. 

MAGNECORD ANNOUNCES 
~INA 

NEW 1 YEAR WARRANTY 

In the belief that users of quality equip- 
ment buy performance rather than 
paper promises, Magnecord has always 
issued a 90 day warranty. While others 
concentrated on promises, we concen- 
trated on performance. Magnecord ac- 
ceptance has proven the wisdom of 
this policy. But from now on, each 
Magnecord gets a one year warranty. 
However, you will get the same re- 
liability and lasting quality that has 
kept Magnecord first choice of discrimi- 
nating tape equipment users. 

Get contest rules and entry blank at 
your Magnecord dealer or write: 

riii agnecord Sales Dept. 
MIDWESTERN INSTRUMENTS 

a Subsidiary of Telex Corporation 
P. 0. Box 7509 / Tulsa, Oklahoma 74105 
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recorded sound, I prefer Oistrakh's version 
to Menuhin's. because of its rhythmic vitality 
and precise intonation. In addition, Ois- 
trakh's cadenzas (presumably those written 
by Joachim) seem more in keeping with 
the character of the music than those created 
by Menuhin for his own use. The Menuhin 
performance has an intimate chamber -music 
quality, but I find nothing objectionable in 
the approach adopted by Oistrakh and I lai- 
tink-one that would be appropriate to a 

public concert. The sparkle and vivacity of 
Haitink's accompaniments in both works are 
altogether a delight. D. II. 

O VER1)1: Requieru, Elisabeth Schwarz- 
kopf (soprano); Christa Ludwig (mezzo- 
soprano); Nicolai Gedda (tenor); Nicolai 
Ghiattros' (bass); Philharmonia Chorus and 
Orchestra. Carlo Maria Giulini cond. ANGEL 
7.B 3649 S15.98. 

Performance: Generally good 
Recording: Distorted in choral climaxes 
Stereo Quality: Satisfactory 

The presence of upper mid -range distortion 
in my review copy made it difficult for me to 
do a proper side -for -side comparison of this 
tape of the Verdi Requiem with Eugene Or- 
mandy's. One thing that did emerge clearly, 
however, was the superiority of the present 
vocal soloists, both as individuals and in 
ensemble. Giulini's tempos are in general 
more brisk than Orniandy's, hewing for the 
most part to the standard set by Toscanini, 
especially in the Dies Irae. Giulini does not 
indulge in exaggerated dynamic contrasts, 
and pays careful attention to the lyrical as- 

pects of Verdi's masterpiece. The choral work 
sounded good-at least as much of it as I 

could make out through the distorted cli- 
maxes. Let us hope that this failing will he 

remedied in a new tape mastering, for this 
performance is musically more satisfying than 
those of Ormandy and Reiner. D. 1l. 

® VERDI: La Traviata (highlights). loan 
Sutherland (soprano), Violetta; Carlo Berg- 
onzi (tenor). Alfredo: Robert Merrill (bari- 
tone), Germont: others: Chorus and Orches- 
tra of Maggio Musicale Fiorentino. John 
Pritchard cond. LoNDON 1.01. 90089 S7.95. 

Performance: Impressive as highlights 
Recording: First-class 

Stereo Quality: Excellent 

Those who don't wish to invest in the com- 
plete Sutherland Trariat.r tape-the perform- 
ance received only spotty acclaim-may sery 
likely enjoy these highlights. The choice of 
excerpts is a bit curious-no preludes or love 
duets-but Sutherland herself, of course, is 
well represented. Among the unusual items 
for a recording of excerpts of this opera are 
the letter passage in the first scene of the 
second act and the extended confrontation 
episode of the following scene. in which 
Alfredo denounces Violetta (here. incident- 
ally, is the only section of an otherwise ad- 
mirable recording in which there is some 
slight loss of sonic clarity in the ensemble 
passages). Unfortunately, none of the pas- 
sages usually omitted in the opera house, 
such as the cabalettas after "De' miei bol- 
lenti" and "Di Pr'n',,uz.r." which were re- 

stored by London for the complete sets. are 
included here. Sutherland's singing is ex- 
tremely impressive, even rhough her enuncia- 
tion is continually mushy. and her often - 
noted tendency toWrd limp. pathetic tones 

is less in evidence here than in the complete 
recording from which the highlights were 
taken. Bergonzi's contribution is marvelous 
-his is a splendidly conceived Alfredo. 
Synopses of the scenes are provided, but no 
texts. 1. K. 

COLLECTION 

OO CLEVELAND ORCIIESTRA: Encore. 
Rimsky-Korsakov: Capriccio Espagnol, Op. 
34. Ravel: Patane for a Dead Princess. 
Smetana: Polka, Furiant, and Dance of the 
Comedians front The Bartered Bride. J. 
Strauss, Jr.: On the Beautiful Blue Dan- 
ube. Cleveland Orchestra. George Szell cond. 
Eric EC 8.2 S7.95. 

Performance: Fine Smetana and Strauss 
Recording: Mostly good 
Stereo Quality: Good 

The music on this tape is drawn front a 

variety of previously issued Szell-Cleveland 

1 
3t 

GEOitce Szaa.t. 
In his clement witlr Smetana and Strauss 

Orchestra albums-a relatively recent col- 
lection of Strauss dances called "\lagic 
Vienna,'' a Russian program of rather early 
stereo vintage, and a French -repertoire al - 
hum that includes Debussy's Ls Ater and 
Ravers D+phnis and Chloe Suite No. 2. 

The present collection makes for a most 
agreeable forty minutes of pop -concert lis- 
tening. And although Dr. Szell's handling 
of the Rimsky-Korsakov and Ravel pieces 
seems a hit square compared to Bernstein's. 
Anserniet's. or \lunch's, in the C.zpricciu his 
solo wind players have all their taped com- 
petition beaten hands down for sheer tonal 
beauty and sirtuosic refinement. 

\When it conies to the Smetana dances 
and the much -abused Strauss waltz, Szell is 

very much in his own element, and there 
is no mistaking the relish with which he 
and his company approach this music. The 
Strauss, in particular, is perfection. 

Despite the varied tittles of recording. the 
tape sonics are mostly very good-especially 
in the Smetana -Strauss sequence. D. II. 

RECORDING OF SPECIAL MERIT 

OO SUTIIFRLAND/HORNE/CONRAD: 
The Age of Bel Cauto. Piccinni: La Burma 

t-tIFI/STEREO REVIEW 



Fi,gliuola: Furi., di dono.,. Handel : Atalanta: 
Cue seize: S., ll'ith plaintive note: 

Semele: Iris hr ace urrat. Lampugnani: Aler- 
t/site: Snperho di mr''les.ru. Bononcini: A.r- 

¡atn,: hlio c.iro ben. Arne: Artaxerxes: O too 
!"r ell. Shield : Rosin: Light as thistledown: 
II' -hen II-il/iant .11 <re. Mozart: Il re pastore: 
I'vi the fausti: Magic Flute: O zittre niche: 
Die Entfiihrung ant dent Serail: Ich bane 
grntz. Boieldieu-Gail: Angéla: Ala Fanchette 

etc charm.o,te. Rossini: Semirantide: Serbami 
ognor. A uber: L, Alnette de Porlici: Faire 
let bloc. \Veber: Dr r Freischütz: find ob 

die IVolke. Bellini: Beatrice di Teoda: A- 
giol di pace: L, Straniera: Un ritru/to? .. . 

heggiam. Uonizetti: Da' Pasquale: Tor- 
nami a dir: Locrezia Borgia: II segreto. 
Verdi: Attila: Santo di pan is ... allor the i 
fort; corruoo. Arditi: Bolero. Joan Suther- 
land (soprano); Marilyn Home (mezzo- 
soprano); Richard Conrad (tenor); London 
Symphony Orchestra and New Symphony 
Orchestra of London, Richard Bonynee cond. 
LONDON LOK 90088 812.95. 

Performance: Vocal spectaculars 
Recording: Smooth 

Stereo Quality: Effective 

loan Sutherland and her two companions 
present here a nicely varied assortment of 
operatic excerpts. for the most part arias, bur 
including four duets and two trios, all in- 

tended to illustrate both the lyrical and the 
pyrotechnical aspects of bel canto. The music 
on this tape spans approximately a century, 
the earliest pieces dating from the time of 
Handel. Most of the works are Italian, but 
there are excursions into the German and 
French repertoires. Miss Sutherland's enun- 
ciation in the first of the Queen of the 
Night's arias from Mozart's Magic Flute and 
in "Uod ob die 11Volke" from \Veber's Der 
Frei.rchütz leaves something to be desired, 
nor will her performances of these two erase 
from my memory the pleasure of the Erna 
Berger and Tiana Lemnitz recordings. But 

Sutherland's singing, here and elsewhere, is 

definitely something every lover of bel canto 
must hear, particularly for the incredible ac- 

curacy and power of the high notes. Though 
some listeners may not care for the Suther- 
land trademarks (swooped tones and wilted 
phrases) to he heard in the slower and more 
melancholy arias, no one could fail to re- 

spond to the virtuoso work. The other two 
singers are equally brilliant. 

The tape, which omits one item of the two - 
disc release (Conrad's "Ecco rideote" from 
The Barber of Seville), is a very long one 
indeed-over 104 minutes-and is slightly 
smoother -sounding than the discs. The tape 
box includes a proportionately reduced ver- 

sion of the elaborate booklet that comes 
with the record album. I. R. 

THEATER -FILMS 

® BEN FR 1NKLIN IN PARIS (Mark 
Sandrich Jr.-Sidney Michaels). Original - 
cast recording. Robert Preston. Ulla Sallert. 
others (vocals); orchestra and chorus. I/,'c 
'bet. floc: I Invented Alt:re/f: God Bless 

the Human Elbow: and eleven others. CAPI- 

TOL ZO 2191 S8.98. 

Performance: Captivating 
Recording: Excellent 
Stereo Quality: Very good 

As it is no doubt unnecessary to point out, 
this show concerns Benjamin Franklin's trip 
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Red Seal Sound Tape helps you get better re- 
sults from your equipment - better frequency 
response, higher fidelity, superb sound quality 
with less distortion and surface noise. 
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to Paris to enlist support for the fledgling 
United States of America. and his embroil- 
ment there in a love affair. (In real life, 
there were a number of such affairs, but the 
show compresses them all into one.) The 
music's main purpose is to evoke a period, 
and Mark Sandrich's songs do this quite well 
without resorting to the musical vocabulary 
of the time. Sidney Michaels' lyrics have a 

happy wit about them, and Philip J. Lang's 
arrangements are skillful and appropriate. 

The mood of the album is laughing and 
frothy. Robert Preston, who bears the bur- 
den of singing the majority of the songs, is 

quite captivating-and so is the entire pack- 
age. It holds up well under repeated listen- 
ings, too. G. L. 

OO FIDDLER ON THE ROOF (Sheldon 
Harnick-Jerry Bock). Original -cast record- 
ing. Zero Mostel, Maria Karnilova, Beatrice 
Arthur, others (vocals); orchestra and cho- 
rus, Milton Greene cond. RCA VICTOR FTO 
5032 S8.95. 

Performance: Spirited 
Recording: Excellent 
Stereo Quality: Fine 

When I reviewed the disc version of this 
score, I didn't like it. But so many of my 
friends have told me since how much they 
enjoyed the show that I approached the tape 
version all prepared to like it. Sorry; I still 
don't-in fact, I like it even less now. The 
more I hear it, the more lacking in original- 
ity, the more derivative it sounds. Indeed, it 
often comes across like something you might 
hear in an old Mischa Auer movie. 

The sales success of this album must be 
owing chiefly to Zero Mostel's brilliant per- 
formance. He almost makes some of the 
basically lifeless lines sit up and bark. Sam- 
ple joke: Beggar asks for alms; man gives 
him one kopek instead of the two he gave 
him last week, explaining that he's had a 

bad week; beggar says. "Because you had a 

had week, why should I suffer?" Critical 
raves notwithstanding, the score's in the 
same class with that joke. G. L. 

Os GOLDEN BOY (Charles Strouse-Lee 
Adams). Original -cast recording. Sammy 
Davis. Billy Daniels, Paula Wayne, others 
(vocals); orchestra and chorus; Elliot Law- 
rence, musical director. II"orkoat: I\ight 
Song: Everything', Great: and eleven others. 
CAPITOL ZO 2124 S8.98. 

Performance: Exciting 
Recording: Good 
Stereo Quality: Unsatisfactory 

The more I listen to this score. the more I 

like it. I'm told the show's weakness lies in 
the hook. I can't say, not having seen it. But 
there is nothing wrong with the score by 
itself. I liked Charles Strouse's music on the 
first hearing, and though I had reservations 
about Lee Adams' lyrics at first, I'm losing 
them. 

Mr. Adams, I realize now, is in revolt 
against the prosaic standard of American 
lyric -writing in recent years. He has recog- 
nized that the theater and the song are con- 
ventions, and so he has not required his char- 
acters to sing in ''naturalistic" language. He 
permits them some poetic fancy, though at 
the same time he nicely evokes in language 
the style of New York's streets. The slang of 
jazz, essentially Negro slang, is something 
I've become familiar with through long as- 

sociation with musicians. both Negro and 
white. The use most writers make of it- 
particularly the "beat" novelists-embar- 
rasses me. Adams has judiciously inserted 
this argot into his lyrics. His sense of its 
meaning, its cadences, and its intonation 
makes it work in this music. 

Sammy Davis and Billy Daniels make up 
the backbone of the show. They sing superb- 
ly here, even though Davis has a rasp in his 
voice that suggests he was tired on the days 
the album was recorded. I like Paula Wayne's 
singing, too. The show's story of a Negro 
youth who deadens his sensitivities in order 
to succeed as a prize-fighter comes across 
quite well simply through these songs. 

The recorded sound is good. but I found 
the stereo quality a little weird. The music is 
piled into one channel, as if it were on one 
side of the stage. I thought there was some- 
thing wrong with my equipment until, during 
one tune, Davis moved across to the other 
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ROBERT PRESTON 

Poor Richard strikes it rich 

channel. I have no idea why the tape was 
made this way. but the effect is annoying. 

G. L. 

ENTERTAINMENT 

® JOAN BAEZ: Joan Bue:/5, Joan Baez 
(vocals. guitar). There But for Fortune: It 
Ain't Ah, Babe: Barhianas Bewsile'ir-er No. 5: 
and nine others. VANGUARD VTC 1696 
S7.95. 

Performance: Lovely 
Recording: Close and true 
Stereo Quality: Good 

Miss Baez has far and away the best voice 
to come out of contemporary folk music. Un- 
fortunately. her material is often beneath 
her talents. The musical poverty of the 
folk movement is best emphasized when she 
moves from a piece of trivia such as Bob 
Dylan's ft Ain't Ale. Babe, to Villa -Lobos' 
beautiful Baehian.rt Brasileir.rs No. S. She 
sings the latter in a strictly legit voice, with 
an accompaniment of eight cellos. Her voice, 
lovely even in the routine present-day "folk" 
songs, is exquisite in this instance. 

It is a shame that she should have chosen 
to waste her abundant gifts on the folk fad. 

G. L. 
CARD 
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O LEONARD BEttNSTEIN: Conducts 
Bernstein. Janet Free B.rllel: Three Ddnct 
Elii.oules from On the Totru: Ozerture Iu 

C.rndide: Prelude. Fugue and Riffs. Benny , 

Goodman (clarinet); New York Philhar- 
monic. Leonard Bernstein cond. Coi.t slnl.s 
MQ 698 $7.95. 

Performance: Hip 
Recording: Superb 
Stereo Quality: Excellent 

It is odd and strangely rewarding to hear, 
both Fancy Free and the On /IA 'I'ot'a epi- 
sodes after all these years, especially if they 
are hound up-as they are for me-with 
one's student days. Hearing them again in 
these entirely dazzling performances by their 
composer. Leonard Bernstein, and the New 
York Philharmonic. I find that they recall 
the not -all -that -distant day and golden age 
of Ballet Theatre. and an era during the 
Forties when American composers were be- 

ing commissioned right and left to create 
for the ballet stage. A list of these works 
would he of astonishing length. 

Getting back to Bernstein. F.nrn Free is. 

in a way, a balletic treatment of the plot 
idea-i.e.. sailors on leave in Manhattan- 
that lay behind On Iht Tn«vr. a remarkably 
visionary Broadway musical that was itself 
highly choreographic. In both scores, one is 

astonished anew by Bernstein's musical flair. 
his simple gift for writing music. They 
abound quite youthfully and candidly in 

references-is that the word I want ?-to 
Aaron Copland. But already Bernstein's 
curiously personal use of jazz is in clear evi- 
dence. So. for that matter, is his strongly 
eclectic musical personality-if I may deal 
in an apparent paradox. The music, in any 
ease. is Iistenable. attractive, and downright 
impressive for a composer who was then still 
in his twenties. 

The overture to Candide is a somewhat 
Prokofiey-like occasional piece of consider- 
able charm and virtuosity. and Put/udt. 
Fugue and Riffs is Bernstein dealing in al- 
most pure jazz. The latter work-like Stra- 
vinsky's Limit Cuneerm-was commissioned 
for Woody Herman's dance hand, and was 
for some reason never performed by it. It 

should ha' -e been. and the fact that it wasn't 
is Mr. Herman's loss. 

The performance is obviously authentic. 
and brilliant too. and the recorded sound is 

dazzling enough to all but knock one out of 
one's chair. II''. F. 

RECORDING OF SPECIAL MERIT 

OS NAT COLE: Lei's Pace the Alusic; 
Lore. Nat Cole (uoc.als); orchestra. Billy 
May and Ralph Carmichael cond. Bidiu' Alt 
'l'ime: II"arm and II''illing: Aft Kind ,rf 
Girl: Alare: and twenty others. C.uitrot. 
Y2T 2225 S9.95. 

Performance: Flawless 
Recording: Excellent 
Stereo Quality: Excellent 

To get my bias out in the open promptly. I 

think the three greatest male singers of 
American popular music in recent years have 
been Frank Sinatra. Mel -formé. and the late 
Nat Cole. Of the three Cole was the most 
consistent. Sinatra is sometimes sloppy, and 
Tormé is sometimes a little /or., musical, if 
you will. Cole's standards were invariable. 

It is not inconsistent with these comments 
to say that Cole made two kinds of discs: ter - 
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rible and masterly. The former consisted of 
cruddy commercial tunes that verged on rock- 
and-roll. Their purpose was not to make 
music but to make money. Cole's musical 
execution in these terrible discs was impec- 
cable; the material was dreary. But the 
masterly Cole records reflected a taste in the 
selection of material that was as perfect as 
the taste that went into the singing. This 
33/4-ips tape contains the equivalent of two 
such discs. 

No singer I know was Cole's equal at hard 
swinging. Even in a light two -beat rhythm, 
his beautifully even time sense created a 
deliciously loose and lazy swing that was all 
but irresistible. This swing was a reminder 
that Cole vas one of the important pianists 
of jazz history. Yet, unlike most instru- 
mentally trained singers, he had an acute 
perception of the meanings of words. 

The orchestrations are excellent through- 
out the tape-Billy May did the scorings for 
-Let's Face the Music." Ralph Carmichael 
those for "Love." All twenty-four tunes on 
the tape are top-drawer. G. L. 

OS ELLA FITZ.GERALD: Jerome Kern 
Song Book. Ella Fitzgerald (vocals); orches- 
tra, Nelson Riddle cond. Let's Begin: A Fine 
Romance: All the Things You Are; and nine 
others. VERVE VSTC 316 $7.95. 

Performance: Mechanical 
Recording: Quite good 
Stereo Quality: Good 

Wanna have some fun? At a cocktail party 
well -populated by hip people-the kind who 
take pride in their sophistication, good taste, 
and subtlety of perception-say in a loud 
but not obstreperous voice, "I don't really 
care for Ella Fitzgerald. I respect her crafts- 
manship, but she rarely gets inside a tune, 
and she hardly ever moves me." Then count 
the number of people who turn and say, 
"You too? I've felt that way for a long time, 
but I've never had the nerve to say it." 

I find that Miss Fitzgerald too often 
skates across the surface of tunes, and this 
album is a case in point. Compare her work 
here with the superbly warm Kern album 
that David Allen did (World Pacific 1295) 
about five years ago. The sales of Allen's 
disc were negligible, though it is a classic, 
so you may not he able to get it. But if you 
want a Kern excursion, try. 

Nelson Riddle's arrangements for this 
disc. on close listening, sound (with some 
exceptions) as if they're out of his routine - 
charts drawer. The rhythm section is lead - 
footed. 

But Ella does sing with superb clarity 
and musicianship. You have to give her 
credit for that. G. L. 

O ANDRE KOSTELANETZ: Nero Or- 
leans Wonderland; .iren, York Wonder- 
land. Orchestra, André Kostelanetz cond. 
Street Scene; Lullaby of Broadtraa: South 
Rampart Street Parade; Dal break: and 
twenty-one others. COLUMBIA C2Q 704 
$11.95. 

Performance: Polished 
Recording: Bright 
Stereo Quality: Good 

This twin -pack tape includes two Kostelanetz 
disc albums, one of tunes associated with 
New York, the other with New Orleans. 
They are all overorchestrated. I don't find 
Kostelanetz actively offensive, but Morton 

Gould does this sort of thing so much more 
skillfully-and more musically. G. L. 

RECORDING OF SPECIAL MERIT 

OO OSCAR PETERSON TRIO: Plies One. 
Oscar Peterson (piano), Ray Brown (bass), 
Edmund Thigpen (drums), Clark Terry 
(trumpet and fluegelhorn). Brotherhood of 
!Ilan; Jim; Mumbles: and seven others. 
MERCURY STC 60975 57.95. 

Performance: Bright 
Recording: Very good 
Stereo Quality: Very good 

Often a jazz group makes its best recordings 
when an outsider is added to it as guest 
soloist. One of the best Oscar Peterson Trio 
alhums, to my mind, is one made for Verve 
with vibraharpist Milt Jackson. This present 
tape holds another, with Clark Terry as the 
"plus one." 

Terry is the favorite trumpeter of many 
musicians. His sly wit, his humor, and his 
lyricism, all expressed with great technical 
polish, make him one of the most consistently 
interesting of jazz players. Obviously Peter- 
son, Brown, and Thigpen enjoyed making 
this album with Terry, and they-and Terry 
as well-were in excellent form. 

In nightclubs Terry sometimes responds to 
the cry of friends to "sing the dirty blues, 
CT!'' The "dirty blues" consists of rumina- 
tions over the advice grandfather gave him 
about dealing with women and such. The 
listener is led to expect some outrageously 
dirty line, at which point Terry lapses into a 
mumble that sounds as if he is singing some- 
thing shocking. Unwary strangers are thus 
conned into leaning forward in their chairs 
to catch the line. 

For this album with Peterson. Terry re- 
corded two vocal tracks-both of them utter- 
ly unintelligible. One is titled Incoherent 
Blues: the other, Mumbles. has already be- 
come a hit single. ttl unrbles is one of the 
funniest things ever to come out of jazz-it 
shows CT as musics answer to double-talk 
specialist Al Kelly. 

But the humor should not overshadow the 
music. There are fine musical tracks on this 
tape, both ballads and swingers, and excellent 
solos from terry and Peterson. Too, Brown 
and Thigpen remain the most propulsive 
rhythm section to he found in any permanent 
jazz group. G. L. 

OO NINA SIMONE: In Concert. Nina Si- 
mone (vocals and piano); rhythm section. 
Don't Smoke in Bed; Mississippi Goddam; 
Go Limp: and three others. PI -nut's C 
600135 S7.95. 

Performance: Biting 
Recording: Good 
Stereo Quality: Good 

It is clear that Nina Simone is full of hate. 
As if it were not evident in her behavior 
before audiences, she tells you straight out 
that she hates your guts because you're white 
in two songs on this tape. One is Kurt 
Weill's Pirate Jenny. the other Mississippi 
Goddam, a song Miss Simone wrote. 

There is a great deal of hate in contempo- 
rary American popular folk music and jazz. 
Most of it is tedious. When I hear a tenor 
player stand up and scream through his horn 
for twenty-five minutes that I'm a no-good 
ofay s.o.b. (actually. the implications of the 
music are much stronger), I don't get mad 
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CAR and OW1 

YEARBOOK 

"^SLY 

Big $125 
Wheel 

small tag... 
The 1965 CAR AND DRIVER YEAR- 
BOOK is here ... and there . , , and 
everywhere you find men who really 
love cars! This new edition is a true 
gem, sparkling with 144 photo -packed 
pages-a veritable International Auto 
Show in print! Check all these exclu 
sive highlights , . . 

Road Tests on 58 imported and 
domestic cars! 

it A comprehensive tech section on 
racing cars, complete with cut- 
aways and specifications! 

e Big Accessories Section! 

New portfolio of exciting racing 
photographs! 

plus . . . complete specifications 
on all the 1965 automobiles . . . a 
consumer's comparison of Ford, 
Dodge, Pontiac . . . your own per- 
sonal showroom to the dazzling auto 
world of 1965! 

Big wheel? You bet. Small tag? $1.25 
is all. So don't miss it-fill in and 
mail the handy coupon below today, 
and we'll have your copy on the way 
before you can shout "Where's my 
copy?"! 

Ziff -Davis Service Division / Dept. CDY 
589 Broadway / New York, N. Y. 10012 
What are you wailing For? My $1.25 (plus 150 
shipping and handling: 250 outside U.S.A.) 
is enclosed for the 1965 CAR AND DRIVER 
YEARBOOK. Send my copy at once, to- 
day, Now! 

name PLEASE PRINT 

address 

city state zip code 
(Payment must be enclosed with order) 

HF-55 

or resentful. I just get bored. Hate is the 
poorest possible raw material for art. The 
hard -hop movement in jazz was so loaded 
with hate. and audiences got so bored with 
being hated, that hard -bop musicians have 
almost put themselves out of business. 

Nina Simone's hatred. however, is curi- 
ously exciting theater. Compared with her 
Alississip/z% Goddam. the protest songs of 
white "folkie" singers seem like the liberal 
posings of affected schoolboys. Miss Simone 
alters Pirdie lennt subtly to make it a state- 
ment of Negro resentment. She says straight- 
out who it is she lusts to see dead. When the 
black pirate ship lands, she tells us. she's 
going to demand some deaths right non'. 
I'm quite sure this is not merely a perform- 
ance-Miss Simone means every word. 

Why doesn't she alienate me, or the audi- 
ence before whom this recording was made? 
The answer is effective casting. If you have 
a plat' that calls for a horse in one scene. you 
can of course put two men in a costume- 
the effect will be like that of Bob Dylan 
protesting segregation. You're far better off 
if you cast a real horse in the part. and Nina 
Simone singing Pirais Jennt is just such 
casting. In Alitrircippi Goddam. Miss Simone 
tells you that :his country is full of lies-a 
point no sane person can dispute-,and that 
she has no use for you. The title of the song 
is itself classic. She says she knows about 
Alabama and Tennessee and all their evils, 
'But Mississippi? Goddam!" 

Songs of hate Miss Simone sings superb- 
ly here. Songs of love are no longer her 
cup of tea. Her / Lore's You. Porgy is not as 

good as her 1959 recording of the tune. and 
her slow, slow reading of Willard Robinson's 
wonderful D-eu'i Smoke in Bed-hve min- 
utes, thirty seconds for just one chorus-is 
ponderously dull. I've never liked Miss Si- 
mone s piano playing, and I don't like it here. 
It is pretentious and, oddly, quite lacking in 
the jazz feeling one hears in her voice. 

This is a unique and electrifyingly power- 
ful tape. G. L. 

OO CATF.RINA VALENTE: Valente and 
Violins. Caterina Valente (vocals); orches- 
tra. Roland Shaw cond. Ebb Tide: April in 
Paris: all by D.o: and nine others. LON- 
DON LPM 70089 56.95. 

Performance: Affected 
Recording: Gorgeous 
Stereo Quality: Outstanding 

Here she is again, ladies and gentlemen. the 
amazing little singing machine. Caterina 
Valente. Miss Valente is a brilliant per- 
former-technically. She may well be the 
most versatile popular singer in the world. 
hut she is also just about the most man- 
nered. This affectation is not merely a mat- 
ter of her accent. though she sounds as if 
she learned her English vowels from An- 
thony Newley. Miss Valente seems to he 

making all those weird little sounds on pur- 
pose, to he attacking the notes deliberately 
to achieve that curious coyness, that cute- 
ness, which goes down like a cup of coffee 
containing nine spoonfuls of sugar. 

The sound and the stereo quality of this 
album are beautiful, and the orchestra in- 

cludes one of those great big juicy British 
string sections. and good brass and rhythm 
players as well. I wish I had three -chan- 
nel stereo: I could turn off the voice track 
and enjoy the superb Roland Shaw arrange- 
ments by themselves. G. L. 
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Get znly pure FM signals. Use a 
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Band and Amateur transmitters, 
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HI FI/STEREO REVIEW CLASSIFIED 
COMMERCIAL RATE: For firms or individuals offering commercial products or services. 50c per word including name and address). Minimum order $5.00. Payment must 
accompany copy except when ads are placed by accredited advertising agencies. Freauency discount: 5% for 6 months; 10% for 12 months paid in advance. 
READER RATE: For individuals with a personal item to buy or sell. 30C per word (including name and address). No Minimum! Payment must accompany copy. 
GENERAL INFORMATION: First word in all ads set in bold caps at no extra charge. Additional words may be set in bold caps at 100 extra per word. All copy subject to pub- 
lisher's approval. Closing Date: 1st of the 2nd preceding month (for example, March issue closes January 1st). Send order and remittance to: Hal Cymes, HIFI/STEREO 
REVIEW, One Park Avenue, New York, New York 10016. 

EQUIPMENT 

LOW, Low quotes: all components and recorders. HiFi, 
Roslyn 9, Penna. 

WRITE for quotation on any Hi Fi components: Sound 
Reproduction Inc., 34 New St., Newark, N.J. Mitchell 
2.6816. 

BEFORE You Buy Receiving Tubes, Transistors, Diodes, 
Electronics Components and Accessories ... send for 
your Giant Free Zalytron Current Catalog, featuring 
Standard Brand Tubes: RCA, GE, Etc.-all Brand New 
Premium Duality Individually Boxed, One Year Guaran- 
tee-all at Biggest Discounts in America! We serve pro- 
fessional servicemen, hobbyists. experimenters. engl 
neers, technicians. Why Pay More? Zalytron Tube 
Corp., 469.11 Jericho Turnpike, Mineola, N.Y. 

TAPE recorders. HiFi components. Sleep Learning 
Equipment. tapes Unusual values. free catalog. Dress 
per, 1523HF Jericho Turnpike. New Hyde Park 9, N.Y. 

KIT Experts-Dynaco Specialists-Kits at reasonable 
prices are our specialty. Also custom wired kits guar 
anteed to exceed factory standards at substantial 
savings. Beautiful handcrafted Walnut cases for corn 
plete Dynaco line. plus everything in audio. Kitcraft, 
Dept. HS5-65, 738 Washington Avenue, Brooklyn, N.Y. 
1123b. MA 2-5230. 

HI-FI Components, Tape Recorders, at guaranteed "We 
W:11 Not Be Undersold" prices. 15 -day money -back 
guarantee. Two-year warranty. No Catalog. Quotations 
Dee. Ili -fidelity Center, 1797 (HC) 1st Ave., New York, 
N Y. 10028. 

COMPONENT quotations-tapes Mylar 1800' postpaid 
minimum ten $1.59 each- Bayla, Box 131r Wantagh, 
N.Y. 

FREE! Send for money saving stereo catalog #H5R 
and lowest quotations on your individual component, 
tape recorder or system requirements. Electronic 
Values, Inc. 200 West 20th St., N.Y., N.Y. 10011. 

CANADIANS-Giant Surplus Bargain Packed Catalogs. 
Electronics, IIiFi, Shortwave. Amateur, Citizens Radio. 
Ruh $1.00 (refunded). ETCO, Dept. Z, Box 741, Mon- 
treal. CANADA. 

McGEE Radio Company. Big 1965 176 page catalog 
sent free. America's best values. HiFi-Amplifiers- 
Speakers-Electronic Parts. 1901 McGee Street, (Dept. 
IISR), Kansas City, Mo. 

QUOTATION on HiFi Components and Autostereo: Audio 
Consultants, 3824 Montana St., El Paso, Texas 79903. 

FOR SALE 

COMPONENTS & Furniture at big discounts. Write for 
discount catalog. Mendota Furniture Company, Men- 
dota. Minnesota. 

JAPAN & Hong Kong Electronics Directory. Products, 
components, supplies. 50 firms-just $1.00. Ippano 
Kaislra Ltd., Box 6266, Spokane, Washington 99207. 

ACHTUNG! Das machine is nicht fur Gertingerpoken 
uncí mittengraben. Is easy schnappen der Springen 
werk. blowenfusen and poopencorken mit spitzerns- 
parken. 1st nicht fur gerwerken by das Dummkopfen. 
Das rubbernecken sightseeren keenen hands in das 
pockets. Relaxen and watch das Blinkenlights. This 
attractive, engraved metal plaoue only $2.00 ea. ppd. 
Southwest Agents, Dept. H, 8331 Hwy. 80 West, Fort 
Worth, Texas 76116. 

BUILD TV Camera Cheaper Than Ever! Send 100 for 
Details. ATV Research, Box 396, South Sioux City, 
Nebr. 68776. 

NAMEPLATES, Decals and Signs of All Kinds. Seton, 
New Haven 15. Conn. 

TRANSISTORS-Miniature Electronic Parts. Send for 
Free Catalog. Electronic Control Design Company, P.O. 
Box 1432N, Plainfield, N.J. 

FREE catalog: Wholesale electronic parts and equip- 
ment. Royal, Box 2591, El Cajon. Calif. 

RESISTORS. Newest type Metal -Film, Copper Circuit 
Board, Capacitors, Terminal Blocks, Free Catalog. 
Farnsworth Electronic Components, 88 Berkeley, Roch- 
ester, New York 14607. 

EICO HFT 90 Tuner MX99 MPX adapter $30.00. Irwin 
Sapenoff, 1365 E. 16th St., Brooklyn, N.Y.C. 

FINEST SPEAKERS AVAILABLE. Vega Corner 3 -way 
52x46x28 inches. Walnut. Like new. Save over 50%. 
$795. Siefker. 11 Michael Circle, Ft. Walton, Fla. 

WANTED 

QUICKSILVER, Platinum. Silver. Gold. Ores Analyzed. 
Free Circular. Mercury Terminal. Norwood. Mass. 

ARC -27, ARC -34, ARC -38, ARC -44, ARC -52, ARC -55, 
ARC73, ARC -84, RT-220c/ARN-21, APN-22, R-540/ARN 
14c, ARN-18, ARN-59, 51X -2/17L-7, 17L-4, RT-68/GRC, 
Test Sets with ARM. UPM, URM, SG, Prefixes. Top 
Dollar Paid. Slep Electronics, Drawer 178ZDHF, El - 
lepton, Fla. 33532. 

TUBES 

RADIO & T.V. Tubes -330 each. Send for free list. 
Cornell. 4215-H University. San Diego. Calif. 92:05. 

TAPE AND RECORDERS 

RENT Stereo Tapes over 2.500 different --all major 
labels-free brochure. Stereo Parti, 1616-G Terrace 
Way, Santa Rosa, California. 
TAPE -MATES MAKES AVAILABLE TO YOU-ALL 4 -TRACK 
STEREO TAPES-ALL LABELS-POSTPAID TO YOUR 
DOOR-AT TREMENDOUS SAVINGS. FOR FREE BRO- 
CHURE WRITE TAPE -MATES CLUB, 5280-H W. PICO 
BLVD., LOS ANGELES, CALIF. 90019. 

RENT 4TRACK STEREO TAPES-Narrow it down, it has 
to be TRIMOR-Goodbye to partial satisfaction- 
Service and Dependability our keynote-ALL LABELS 
and TITLES-No Deposit-Postpaid both ways. (48 
statesl-FREE BROCHURE and TAPE CATALOG. TRIMOR 
Company, P.O. Box 748. Flushing. N.Y. 11352. 

BEFORE renting Stereo Tapes try us. Postpaid both 
ways no deposit-immediate delivery. Quality-De- 
pendability-Service-Satisfaction-prevail here. If 
you've been dissatisfied in the past, your initial order 
will prove this is no idle boast. Free catalog. Gold 
Coast Tape Library, Box 2262, Palm Village Station, 
Hialeah, Fla. 33012. 

3M POLYESTER Tapes. 1200' $1.29; 1800 $1.99. 
Towers. Lafayette Hill. Penna. 19444. 

STEREO TAPE. Save up to 60% (no membership fees). 
We discount recorders. batteries. accessories. We mail 
prerecorded tape. prepaid. anywhere that United States 
rates prevail. Free 60 page catalog. Saxitone, 1776 
Columbia Road, Washington, D.C. 20009. 
TAPE RECORDER Bargains. Brand new, latest models, 
$10.00 above cost. Arkay Sales, 22-01 Riverside Ave., 
Medford. Mass. 02155. 

SAVE UP To 38%-Stereo Tapes! Records! All Major 
Labels-Guaranteed. Free Details. P.O. Box 280, West 
Des Moines, Iowa 50265. 

AMPEX tape 30% off, pre-recorded 20%. Collegetown 
Audio, Box 342H, Columbia, Mo. 65202. 
QUALITY 3M tape at "white box" prices??? Enclose 
250 coin for 225' Polyester sample. Limit One. Supply 
Limited. Metropolitan Stationery Company. Dept. 3M, 
114 West 27th Street. New York. N.Y. 10001. 

RECORDS 

RARE 78's. State Category. Write Record -Lists, P.O. 
Box 2122. Riverside. California. 
"HARD To Get" records-all speeds. Record Exchange, 
812 Seventh Avenue. Nev; York, N.Y. 

THE Record Collector Journal-comprehensive, valu 
able data, varied record mart. Introductory six issues 
-51.50. Record Research, 131 Hart, Brooklyn 6, N.Y. 

DISCOUNT Records-All Labels-Free Lists, write Cliff 
House. BA 42-H, Utica, N.Y. 

BRITISH LP's New From $1.40-All Labels. Complete 
Catalogue $1. Vocal 78 lists Available. "Gramophile," 
1G17 Argyle St., Glasgow, Britain. 
COMPLETE Custom Recording Service-monaural, 
stereo, tapes, discs-all speeds. Send your require- 
ments for very reasonable quotations. Son -Deane Rec- 
ords, Hartsdale, N.Y. 

DISCOUNTS on all LP's. Free details. Citadel Record 
Club, 545 Fifth Ave., Dept. 23, New York 17, N.Y. 
LP BARGAINS Galore! Top Labels-Artists. All Kinds. 
List. Revere Music, 74 Tuttle, Revere, Mass. 02151. 
RARE RECORD FINDERS. Write Shaffer, Box 95007, Los 
Angeles. Calif. 
"MY FAIR LADY," "HELLO, DOLLY," many other stereo 
and monaural records and tapes at 50% oft retail 
price. 250 puts you on mailing list. Topselco, P.O. 
Box 112, Wilmette, Ill. 
THOUSANDS Like New LPs. Half Price Lists 250. Rec- 
ords. Hillburn P.O., Hillburn, N.Y. 

CASH For Unwanted LPs. Reder, 81 Forshay Rd., Mon- 
sey, New York. 

HEAVY Poly Sleeves For LP Jackets 50. Min. Fifty. 
Records. Box 323, Hillburn, N.Y. 

REPAIRS AND SERVICES 

ALL Makes of tfi-Fi Speakers Repaired. Amprite, 168 
V/, 23 St., N.Y.C. 10011. CH 3-4812. 
HI -Fl Problems solved by "The Hi -Fi Doctor" on the 
spot. Audio, Acoustic, Radio Engineer, Professional 
visits, day, evening. New York area. William Bohn, 
Pla>a 7.8569. 

TV TUNERS Rebuilt and Aligned per manufacturers 
specification Only $9.50. Any Make UHF or VHF. We 
ship COD Ninety day written guarantee. Ship complete 
with tubes or write for free mailing kit and dealer 
brochure. JW Electronics, Box 51F, Bloomington, Ind. 

HELP WANTED 

EARN Cash Commissions plus free gifts. Sell match- 
book advertising. Sales kit furnished. Matchcorp., 
Dept. MD -55, Chicago 60632. 
HiPi AUDIO REPS. American company doing business 
internationally, listed N.Y. Stock Exchange, to enter 
tliFi Audio field with select line of high quality tape 
recorders and stereo portable phonon now manufac 
tured for professional and industrial markets. Write 
in detail advising manpower and other lines carried. 
Box 116, HiFi/STEREO REVIEW, One Park Avenue, New 
York, N.Y. 10016. 

MUSIC 

POEMS wanted for songs and records. Send poems. 
Crown Music, 49RB West 32. New York 1. 

ADD programs of continuous, Commercial free music 
thru your FM tuner with our sub carrier detector 
plugged into tuner. Hear the famous background music 
programs now transmitted as hidden programs on FM. 
Wired unit $75.00, Kit $49.50. Music Associated. 65 
Glenwood Road, Upper Montclair, N.J. 201-744-3387. 
SONG ideas wanted. Write with Professional Song- 
writers. Share royalties. Songwriters' Associates, 236 
West 55th Street. N.Y. 10019-V. 

PATENTS 

INVENTIONS; Ideas developed for Cash/Royalty sales. 
Raymond Lee, I606G Bush Building, New York City 36. 

))2 
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INVENTIONS WANTED INSTRUCTION COINS 

INVENTORS. We will develop, help sell your idea or 
invention, patented or unpatented. Our national manu 
facturer clients are urgently seeking new items for 
outright cash sale or royalties. Financial assistance 
available. 10 years proven performance. For free in- 
formation, write Dept. 45, Wall Street Invention Brok- 
erage, 79 Wall Street, New York 5. N.Y. 

PLANS AND KITS 

WEBBER Labs. Transistorized converter Kit $5.00. Two 
models using car radio 30-5OMc or lOO.2O0Mc. one Mc 
spread. Easily constructed. Webber, 40 Morris, Lynn, 
Mass 

PHOTOGRAPHS 

PHOTOGRAPHS and transparencies wanted. to $500.00 
each. Valuable information free- Write Intraphoto-HF, 
Box 74607, Hollywood 90004. 

PHOTOGRAPHY-FILM 
EQUIPMENT, SERVICES 

SCIENCE Bargains-Request Free Giant Catalog "C1" 
-148 pages-Astronomical Telescopes, Microscopes, 
Lenses. Binoculars. Kits. Parts. War surplus bargains. 
Edmund Scientific Co.. Barrington, New Jersey. 

MEDICAL FILM-Adults only-"Childbirth" one reel, 
8mm $7.50: 16mm $14.95. International H, Greenvale, 
Long Island. New York. 

HYPNOTISM 

REI First Class Rad-o Telephone License in (5) weeks 
Guaranteed. Tuition $295.00. Job placement free. 
Radio Engineering Institute, 1336 Main Street, Sara 
sota, Fla. 

HEALTH, Success, Self -culture Courses. Homestudy. 
Psychology, Metaphysics. Bible, Philosophy. Write, 
INSTITUTE OF METAPHYSICS, 1250 Indiana Street, 
Birmingham. Alabama 35224. 

BUSINESS OPPORTUNITIES 

INVESTIGATE Accidents-Earn $750 to $1.400 monthly. 
Men urgently needed. Car furnished. Business ex- 
penses paid. No se ling. No college education neces- 
sary. Pick own job location. Investigate full time. Or 
earn $6.44 hour spare time. Write for Free Literature. 
No obligation. Universal. CZ -5, 6801 Hillcrest, Dallas 
5. Texas. 

SELL CB Equipment-Dealerships available to aggres- 
sive people who can sell Citizens Band Racro full Or 
part time. Knox Electronic, Dept. 174, Galesburg, Ill. 
61401 

I MADE $40,000.00 Year by Mailorder! Helped others 
make money! Start with $10.00-Free Proof. Torrey, 
Box 3566-N, Oklahoma City 6, Oklahoma. 

FREE BOOK "990 Successful. Little -Known Busi- 
nesses." Work home! Plymouth -845-Y, Brooklyn 4, 
New York. 

RAISE money fast-easy proven sources-free partic- 
ulars-Advisor, Box 48337-ZD2, Los Angeles 90048. 

STAMPS 

SURPRISE COLLECTI3N! Exotic mint British Colonials, 
absolutely free with approvals. Viking, Great Neck 50, 
N.Y. 

FREE Hypnotism. Self -Hypnosis, Sleep Learning Cata- EDUCATIONAL log! Drawer H4O0. Ruidoso. New Mexico 88345. OPPORTUNITIES 

PRINTING 

BOOK PRINTING. Lowest Cost. Paperbacks or hard 
covers. Catalog free. Addams Press, 30 W. Washington, 
Chicago. Ill. 60602. 

MAGAZINES 

FASCINATING New Magazine for Book Collectors! In- 
formation Free. TBA, Webster 13, N.Y. 

BOOKS 

BOOKS For Everyone Catalogs 15C. Myers Book Service, 
Marquand, Mo. 

AUTHORS' SERVICES 

AUTHORS' Learn how to have your book published, 
promoted, distributed. Free booklet "ZD," Vantage, 
120 West 31 St.. New York 1. 

PUBLISH your book! Join our successful authors: pub 
licity advertising promotion, beautiful books. All sub- 
jects invited. Send for free appraisal and detailed 
booklet, Carlton Press, Dept. ZDO, 84 Fifth Avenue, 
N.Y.C. 11. 

REAL ESTATE 

FREE!-ALL NEW! SPRING CATALOG. Thousands of 
properties described, photos galore-Land, farms, 
homes, businesses, recreation, retirement. 472 offices 
coast -to -coast. "World's Largest." Mailed FREE! 

STROUT REALTY, 50-ZD East 42nd St., New York 17, 
N. Y. 

FLORIDA Water Wonderland - Homesites. Cottage - 
sites, Mobilesites. Established area. $390. full price, 
$5.00 month. Swimming, fishing, boating. Write. Lake 
weir, Box 38bc, Silver Springs, Fla. Ad 61070(F-1). 

LEARN While Asleep, hypnotize with your recorder, 
phonograph. Astonishing details, sensational catalog 
free! Sleep -Learning Association, Box 24-ZD, Olympia, 
Washington. 

LEARN While Asleep. Remarkable, Scientific, 92% Ef- 
fective. Details Free, ASR Foundation, Box 7021, Dept. 
e g.. Lexington, Kertucky. 
HIGHLY-effective home study review for FCC com 
mercial phone exams. Free literature! COOK'S SCHOOL 
OF ELECTRONICS, Craigmont, Idaho 83523. 

LINCOLNS 50 Different Plus uncirculated Kennedy Half 
$2.50. Mickey, Box 82, Brooklyn 11229. 
S -MINT Lincolns, 20 Different $1.95; All 10 S -Mint 
Roosevelts $3.45; Complete Set Silver Wartime Nickels 
$2.35; All $7.15. Cooper, Box 6628, Kansas City, Mo. 
64123. 

5 ROLLS Unsorted Buffalo Nickels $14.50. Lists. Ace, 
Jamesburg. N.J. 

GOVERNMENT SURPLUS 

GOVERNMENT Surplus Receivers. Transmitters, Snoop- 
erscopes. Radios, Parts, Picture Catalog 200. Meshna, 
Nahant. Mass. 

JEEPS $64.50... Boats $6.18... Typewriters $4.15 
. . Airp;,anes, Electronic Equipment, 100,000 Bar- 
gains Typically Like These Direct From Government 
)1) Your Area. For Complete Directory and Surplus 
Catalog Send Only $1.00. Surplus Service, Box 820-L, 
Holland. Michigan. 

JEEPS - $62.50, Transmitters - $6.18. Typewriters - $4.15, Walkie Talkies, Oscilloscopes, Multimeters. 
Typical Surplus Prices. Exciting Details Free. Enter- 
prises. Boy 402-B10, Jamaica 30, N.Y. 

EMPLOYMENT INFORMATION 

FOREIGN Employment. Construction. other work proj- 
ects. Gooc paying overseas jobs with extras. travel 
expenses. Write only: Foreign Service Bureau, Dept. 
D. Bradenton Beach. Fla. 

OVERSEAS-Foreign Employment. Permanent. High pay- 
ing. All occupations. Transportation. Household re 
settlement. Sixth successful year furnishing immedi- 
ate, direct placement. Fast service. Global Employers, 
Box 286-W, Oroville, Calif. 

MISCELLANEOUS 

DEEPLY in debt? Clear credit-quick relief. Write Ad- 
visor, Box 48337ZD 1, Los Angeles 90048. 
FREE beautiful song to all music -lovers. Send names, 
addresses. Nordyke, 6000-3 Sunset, Hollywood, Calif. 
9CO28. 

FREE Wine Recipes and Home Brewing Supplies Cata- 
log. Country Winemaker, Box 243H, Lexington, Mass. 
02173. 

BEERS, Wines, Ciders. Fifteen Delicious Home Recipes, 
One Dollar, Royal Company, Champlain, N.Y. 

CLASSIFIED ADVERTISING ORDER FORM 
Please refer to heading on first page of this section for complete data concerning terms, 
frequency discounts, closing dates, etc. 

1 2 

6 7 

3 

11 12 

8 

4 5 

9 10 

13 

16 17 

21 22 

18 

23 

26 27 

31 32 

Words 

28 

33 

14 15 

19 20 

24 25 

29 30 

34 35 

1 @ .30 Reader Rate / 

1 @ .50 Commercial Rate 1 
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ADDRESS 

CITY ZONE _STATE 
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WORD COUNT: Include name and address. Name of city (Des Moires) or of state (New York) counts as one 
word each. Zone or Zip Code numbers not counted. Publisher reserves right to omit Zip Code if space does 
not permit.) Count each abbreviation, initial, single figure or group of figures or letters as a word. Symbols 
such as 35mm, COD, PO. AC. etc.. count as one word. Hyphenated words count as two words. HF-565 
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HI FI / STEREO REVIEW ADVERTISERS' INDEX 
READER SERVICE NO. ADVERTISER PAGE NO. READER SERVICE NO. ADVERTISER PAGE NO. 

1 Acoustech, Inc. 101 31 Lafayette Radio Electronics 94 
59 Acoustic Research, Inc. 30 64 Leak & Company Ltd., H. J. 14 

2 Airex Radio Corporation 111 London Records 89 
3 Altec Lansing Corporation 35 

Angel Records 70 
4 Audio Devices, Inc. 7 33 Magnecord 106 
5 Audio Dynamics Corporation 87 34 Marantz, Inc. 33 
6 Audio Originals 16 35 Martel Electronics 26 
7 Audio Unlimited, Inc. 101 63 Mercury Records 83 

36 Microtran Company, Inc. 103 

8 Benjamin Electronic Sound Corp. 
British Industries -Garrard 

20 
2 

37 
Minneapolis -Honeywell (See Honeywell) 
Mosley Electronics, Inc. 99 

9 Carston Studios 110 39 Nortronics 96 
10 Citadel Record Club 83 
11 Columbia Records 72, 73 
38 Columbia Records 77 40 OKI --Chancellor Electronics 88 

12 Command Records 92 
13 Concertone 9 

32 Pickering 3rd COVER 

14 Deutsche Grammophon 38 
15 Dressner 100 41 RCA Victor Tape 108 
52 Dual 41 42 Rabsons-57th Street, Inc. 101 
16 Dynaco, Inc. 28 
60 Dynaco, Inc. 29 

43 Sansui Electric Company Limited 15 

61 
17 

18 

19 
20 
64 

EICO Electronic Instr. Co., Inc. 
Electro -Voice, Inc. 
Elpa Marketing Industries, Thorens Division 
EMI (Scope Electronics Corp.) 
Empire Scientific Corp. 
Ercona Corporation 

90 
4th COVER 

80 
81 

5 

14 

44 
100 
46 
47 
48 
49 
50 

Sarkes Tarzian, Inc. 
Scott, Inc., H. H. 

Sherwood Electronic Laboratories, Inc. 
Shure Brothers, Inc. 
Sonotone Corporation 
Sound Reproduction, Inc. 
Superscope. Inc. 

107 
2nd COVER, 1 

42 
19 

109 
103 
104 

51 Sylvania 85 
21 Finney Company, The 100, 111 
22 Fisher Radio Corporation 22, 23, 25, 26, 27 
23 Fuji Photo Optical Products, Inc. 24 52 United Audio Products 41 

53 University Record and Tape Club 10 

24 Goodwin (Sales) Ltd., C. C. 109 
54 Utah Electronics 103 

25 Harman-Kardon, Inc. 11 55 Vanguard Records 86 
26 Heath Company 36, 37 56 Viking of Minneapolis, Inc. 97 

27 Hi -Fidelity Center 110 
28 Honeywell Photographic Products 78 

57 Winegard Co. 82 

62 KLH Research and Development Corporation 13, 21, 75 
30 Kenwood Electronics, Inc. 6 58 Zeiss, Inc., Carl 12 

Classified Advertising 112, 113 

HI FI / STEREO REVIEW PRODUCT INDEX 
As an additional reader service, we list below, by classifications, the products advertised in 
this issue. If there is a specific product von are shopping for, look for its listing and 
turn ro the pages indicated for the advertisements of manufacturers supplying that equipment. 

CLASSIFICATION PAGE NUMBERS CLASSIFICATION PAGE NUMBERS 

Accessories 99, 103, 111 Records 10, 38, 70, 72, 73 77, 83, 86, 92 
Amplification Systems 2nd Cover, 1, 11, 13, 22, 29, 33, 37, Speakers and Speaker Systems.. 5, 14, 21, 27, 30, 35, 37, 75, 81, 101, 

42, 101, 4th Cover 103, 109 
Antennas, FM 82, 100 Tapes, Prerecorded 10 
Cabinets 

Cameras 

16 

12, 24, 78 
Tape, Recording 7, 107, 108 

Cartridges, Phonograph 19, 87, 3rd Cover 
Tape Recorders and Decks 9, 26, 28, 37, 88, 94, 97, 104, 106 

Catalogs 26, 37, 94, 97 Tape Recorder Heads 96 

Music Systems 85 Tuners 11, 22, 29, 33, 37, 85 
Receivers 6, 11, 15, 25, 37, 90, 94 Turntables and Changers 2, 20, 30, 37, 41, 80 

I 1 4 Printed in U.S.A. IIIFI/STEREO REVIEW 
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Nine out of ten musical people prefer 
the sound of Pickering, 

Nearly all musical people prefer natural sound. And natural 
sound begins with Pickering. Right where the stylus meets the 
groove. 

Any of the new Pickering V-15 stereo cartridges will repro- 
duce the groove, the whole groove and nothing but the groove. 
That's why a Pickering can't help sounding natural if the record 
and the rest of the reproducing equipment are of equally high 
quality. 

To assure compatability with your stereo equipment, there are 
four different Pickering V-15 pickups, each designed for a 
specific application. The V-15AC-1 is for conventional reco d 

changers, where high output and heavier tracking forces are 

V-15 

required. The V-15AT-1 is for lighter tracking in the newer 
automatic turntables. The even more compliant V-15AM-1 is 

ideal for professional -type manual turntables. And the 
V-15AME-1 with elliptical stylus is the choice of the technical 
sophisticate who demands the last word in tracking ability. 

No other pickup design is quite like the Pickering V-15. The 
cartridge weighs next to nothing (5 grams) in order to take 
full advantage of low -mass tone arm systems. Pickering's ex- 
clusive Floating Stylus and patented replaceable V -Guard 
stylus assembly protect botn the record and the diamond. 

But the real payoff is in the sound. At least for those who 
can hear the difference. 

Pickerin 
Plainview, L. I., N.Y.g 

For those who can hear the difference. 

CIRCLE NO. 32 ON READER SERVICE CARD 
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Something's missing from the 
new Electro -Voice E -V 66 

solid-state stereo amplifier! 
Not power: you get 80 cool, clean watts of 

IHF music power. All solid-state, of course. 
Not frequency response: the E -V 66 
is flat ± 1.5 db from 8 to 50,000 cps. 

Not value: the Electro -Voice E -V 66 stereo 
amplifier costs no more than $219.00. 

Then what's missing? 
Just damaging heat, useless weight, excess 

bulk-all relics of the past we're glad to 
discard. The E -V 66 is smaller than a 
4 -inch stack of sheet music-fits any 

standard 9 -inch bookshelf! 
The E -V 66 is uncommon because it 

got a fresh start in life-we had no 
investment in big, old-fashioned designs 

to hinder us. Rather, we benefited from over 
15 years of experience in precision transistor 

electronics for government and industry. 
The combination of experience plus design 

freedom resulted in the refreshing new 
E -V 66. It also was responsible for the 
new E -V 44: 40 watts for just $112.00. 

Let your Electro -Voice high fidelity 
specialist demonstrate why the new 

E -V 66 or E -V 44 can add more 
to your enjoyment of music 

than any other amplifier. 
Or write us for complete 
technical data. It's free. v 

SETTING NEW STANDARDS IN SOUND 

ELECTRO -VOICE, INC. 
Dept. 554F, Buchanan, Michigan 49107 

CIRCLE NO. 17 ON READER SERVICE CARD 


