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In this unretouched photograph, the
long, black hair of the brush built into
the new Stanton 581 is shown in action
on a rather dusty record. Note that all
the loose lint, fuzz and dust are kept out
of the groove and away from the stylus.
That’s why the Longhair is the ideal
stereo cartridge for your Gesualdo mad-
rigals and Frescobaldi toccatas. Its pro-
tective action is completely automatic,
every time you play the record, without
extra gadgets or accessories.

The stem of the brush is ingeniously
hinged on an off-center pivot, so that,
regardless of the stylus force, the bristles
never exert a pressure greater than 1
gram and always stay the right number
of grooves ahead of the stylus point. The
bristles provide just the right amount

Stanton
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You are looking at the world’s only true Elonghairs cartridge.

of resistance to skating, too.

But even without the brush, the
Stanton 581 Longhair is today’s most
desirable stereo cartridge. Like its
predecessors in the Stanton Calibration
Standard series, it is built to the unique-
ly stringent tolerances of Stanton pro-
fessional audio products. Its amazingly
small size and light weight (only 5
grams!) make it possible to take full ad-
vantage of the new low-mass tone arms.
And its frequency response is factory
calibrated within 1 db from 20 to 10,000
cps and within 2 db from 10,000 to
20,000 cps. Available with 0.5-mil dia-
mond (581AA) or elliptical diamond
(581EL) ; price $49.50.

For free literature, write to Stanton
Magnetics, Inc., Plainview, L.I., N.Y.

P
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The AR-4—851 to 857,
depending on finish

Excerpt from a column by Robert Marsh, music
editor of the Chicago Sun-Times. A reprint of the complete
AR review is available on request.

The AR-4 is a best buy in any comparative
shopping survey. It 1s going to attract a lot
of interest in the low-price bracket, but,
more than this, it i1s going to raise a big fuss
in the next bracket up, competing with its
own big brothers the AR-2 and the AR-2a.

Development work on the AR-4 has made possible an improvement in the
AR-2 and AR-2a speakers as well. The AR-2a has a new mid-range unit of
improved smoothness and dispersion, and has had its name changed

to AR-2aX. The AR-2, with the same new unit installed as tweeter,

has become the AR-2%,

These new models are entirely compatible in stereo with the original
speakers. The grille cloths are new, but the older grilles are still available.
The AR-2 and AR-2a speakers are also still available for those who want
exact matching, or the owner of either of these speakers can convert to

the corresponding new model for $15 and about half an hour of his time.
Conversion kits are available at your AR dealer or direct from

Acoustic Research.

The AR-2a¥ is §109 to $128, depending on finish, and the AR-2¥ is $89 to
$102. These prices are the same as for the original models. AR’s five-year
speaker guarantee (covering all costs including freight) applies, of course.

ACOUSTIC RESEARCH, INC., 24 Thorndike St., Cambridge, Mass. 02141

conversion kits [] AR-2a to AR-2aX [] AR-2 to AR-2X with
in cash or check ($15 postpaid per kit), and/or

[ Please send me

complete instructions. 1 enclose

[ Please send me literature on AR products.

NAME

ADDRESS
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Finely adjustable Dynamically Neadle Adjustable Calibrated stylus
counterweight balanced pivots anti-skating pressure scale
cushioned tone arm of compensator

with Ve %ram

in rubber Afrormosia wood click settings

The tone arm stérh
of Garrard’s new Lab 80

Integral Lightweight
cueing plug-in shell
device with extended

finger lift

Automatic Transcription Turntable -

1s a masterful combination
of developments...all of them
needed to achieve full benefit
from the most advanced
ultra-sensitive cartridges

“Which cartridge
do you recommend?”

“Can I use the—
model?”

“How lightly and
precisely will it
track?”

“Will it get the
bhest performuance
from the pick up 1
select?”

These are certainly
the most commonly
asked (and misunder-
stood) questions con
cerning record playing equipment. Now
they have been resolved with the devel
opment of the Lab 80 tone arm system
Distinguished in appearance...as well as
performance...this unique tone arm is
the ideal transport for cartridges of pro-
fessional calibre, including those origi-
nally designed for use with separate
arms. It is built of Afrormosia. the least
resonant of all woods, held in precision
alignment by an aluminum stabilizer
along its entire length. The knurled coun-
terweight can be finely adjusted to put
the arm in perfect dynamic balance

The built-in calibrated stvius pressure
gauge has click adjustments, each click
representing one-quarter of a gram

It provides a precise method of setting
the tracking force specified by the car
tridge manufacturer. no matter how light

.to the correct fraction of a gram
Because of today’s featherweight track-
ing, the slightest interference with free
arm movement may affect the cartridge’s
erformance. To avoid this. the Lab 80
arm moves on needle pivots. set into tiny
ballbearings. Flat arm geometry cancels
warp/ wow; low center of gravity elimi.
nates sensitivity to external jarring:

The lightweight removable shell is
compatible with all cartridges...most
particularly the low muss professional
types. The shell slides into the arm on

channels. .. locks into position
resonate or become misaligned

Because of the offset anglc used to
nunimize tracking error...all tone arms

..cannot

have an inherent tendency to move in
ward (skate} toward the center of the
record. This tiny side pressore must be
cancelled out accurately. to permit the
arm to track sensitive cartridges with-
out distortion. The Lab 80 accomplishes
this with a patented adjustable anti-skat-
ing compensator, making it possible to
use cartridges with the highest compli
ance and most delicate stylus asscmblies

This total performance tane arm sys-
tem, plus an ingenious cueing control
(built into an automatic unit for the firs
time) and the other advanced features
which distinguish the T ab 80. arc de
tailed. illustrated and explained in the
Garrard 32-page Comparator Guide
covering the entire line. For youw
complimentary copy. write: Garrard,
Dept. GA-125. Port Washington. N.Y.

arrasd

WORLD'S FINEST
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E ANGELES’ block-long Olvera Street is once of the last renmaining evi-
dences of the city's origins in 1781 as the site of El Pueblo de Nuestra
Sciiora de Los Angeles de Porciuncula. On Olvera Street, still preserved
today as a memento of that Hispanic past, is the old building that today
houses the restaurant La Golondrina. And it was at La Golondrina several
months ago, while playing hookey from the Los Angeles Hi-I'i Show, that 1
had (along with my tacos, double-fried beans, and Mexican beer) a most
pleasant—and quite unexpected—musical experience: singer Consuclo Se-
dano, a wicked, nincty-pound bundle of flamenco temperament who appar-
ently wants to grow up to be another Lola Flores. (Lola Flores can be heard
on Camden CAM-07, if you're lucky cnough to find a copy.) Senorita Sc-
dano’s little-sister charm, mock scriousness, and outsize voice were absolutely
captivating—doubly so, 1 am sure, because I found myself taken so com-
pletely by surprise.

I was reminded of Sefiorita Sedano on a recent visit to the New York
World's FFair because again—unexpectedly—the evening turned out to be a
surprisingly musical one. Following dinner at the Spanish Pavilion, my party
and [ were irresistibly drawn—as one once might have been in Spain itself—
by the sound of guitars, staccato heels, and cante jondo, and presently found
ourselves in the hypnotic presence of the flamenco troupe of Manuela Vargas.
The dancers, both male and female, were superb, the guitars, the singing,
and the rifle-shot handclapping clectrifying. But Sefiorita Vargas, she of the
inexpressibly beautiful hands, the daggered glances, the swirl of polka-dots!
;i Qué flamenco! No bond of drende, alas, that profoundly strange and mov-
g communication between performer and audience that is the mark of real
flamenco—it cannot be produced at will, nor under such circumstances.

From Spain, still exhilarated, to Polynesia, where an uninhibited but (1
understand) well-chaperoned war-party of high school students from Amer-
ican Samoa—amateurs all—amused us with a number of island songs and
dances that make up in sheer physical energy and plain drum-madness for
what they lack in melodic invention.

A little parched from the heat of the tropics, we adjourned to the Lowen-
briu Biergarten, where the big attraction (aside from the beer) is an old-
fashioned German band playing, with a wonderful windy precision, such old
Miinchener favorites as Ach, du Lieber An gustin. Du. du. liegst mir im Her-
zen, and (I do believe) Ich steh” auf der Briicke und spuck’ in den Kabn.
The gencral brassy ebullience of the band was highlighted occasionally by
one of those wonderful triple-tonguing solo trumpeters who must have sur-
rendered at least a few of his secrets to Jara-man Al Hirt.

We had, as luck would have it, to pass the Caribbean Pavilion on our way
back, and there the softly enticing strains of the best steel band 1 have ever
hcard permitted me to discover that I have a developable taste for calypso
and certain tall rum drinks.

Which brings me, at long last, to the point of all this. I have heard it said
by respected (and respectable) musicians that there is no bad music—only
bad composers and performers. That is perhaps carrying a good notion a
little too far, and I am not ready to defend the proposition to the death just
now. But this much I do know: we should all be prepared to discover and
enjoy many more £inds of music than we usually restrict oursclves to—and
at unexpected times and places also.
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Feature by feature,

the new Empire Grenadier 8000P
is the most significant advance

in stereophonic reproduction.

Empire’s new Dynamic Reflex System allows you
to adjust the bass and treble response of vour Gren-
adier speaker system (o suit your individual room
acoustics. Your decor has no effect on the phenom-

Empire’s exclusive enal stereo separation of the Grenadier 8G00P.

die cast divergent
acoustic lens assures
fuller frequency
and separation
plus broader
sound propagation.
Sit anywhere,
hear everything.
Speaker placement
is non-critical.

Take a good look at the statuesque originality of this
wide angle speaker system. Its hand rubbed walnut
finish and imported marble top, in combination with
its revolutionary achievement in sound reproduction,
earmark the new Empire Grenadier 8000P as the most
exciting speaker system in the Ii Fi industry today.

Your permanent guide to greater listening pleasure

#EMPIRE

World’s most perfect
high fidelity components. 5,
o — F?r a sound demonstration
REFLEX STOP SYSTEM go ‘round to your IliFidealer.

Empire Scientific Corp.,

845 Stewart Ave.,Garden City, N.Y.;
Export: EMEC, Plainview, N.Y.;
Canada: Empire Scientific Corp. Ltd.,
1476 Eglington W. Toronto
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SPECIAL OFFER!

This Deluxe 4-Record Se
Counts as 3 Selections

BRAHMS’

Four Symphonies

BRUNO
WALTER

1469-1470-1471. This
deluxe album also in-
cludes: The Academ-
ic Festival Overture;
Tragic Overture; Var-
iations on a Theme
by Haydn. “This is a
monumental album!”

—N.Y. Times
I s J.‘_.'g s — - a8
Ik

3 SPECIAL OFFER!

This Deluxe 3-Record Set
' Counts as 2 Selections

4 FAVORITE VIOLIN
s CONCERTOS
ISAAC STERN

plays
BEETHOVEN
3 BRAHMS
TCHAIKOVSKY

MENDELSSOHN

1940-1941. The world’s
four great violin con-
certos by “‘one of the
finest (violinists)
alive.”"—Newsweek

s Tt

BARTOK:
BLUEBEARD'S CAST
ROSALIND ELIAS

BERLIOZ
Symphonie
Fantastigue

ORMANDY

S :
BTTLE HYMN OF THE RERUBLIC
T4E LORD'S PRAYER -9 mosg

1405

Philadelphia Orch.

fo aaluz’re, at once. a

YLADIMIR BERNSTEIN
HOROWITZ
Chopin - Liszt
Rachmaninoff
Schumann

Philadelphia Orchestra

N.Y. Philharmonic
(COLUMNPIA) ORMANDY G

1067 1084 1279

SPECIAL OFFER! :

This Deluxe 7-Record Set
Counts as 5 Selections

BEETHOVEN’S
9 Symphonies

Conducted by

BRUNO WALTER

1462-1463-1464-1465-

il

] 1466. “Tuken sepa-
rately, the recordings =
are recommended z

without gualifications.
As a set they stand as
necar the pinnacle of
perfection
as any cver
can,” —-San
Francisco §
Chronicle ¥

- s ¢ . -

SPECIAL OFFER!

This Deluxe 3-Record Set
Counts as 2 Selections

MOZART'S

Last Six

Symphonies
Conducted by

BRUNO

1467-1468. “No othe.
conductor secems (o
give himself to this
music so completely.”
—N.Y. Herald Tribune

FE— 4 S

1090 1265
WAGNER: || RACHMANINOFF SERKIN Segenade ¢ | BERNSTEIN BOHEMIAN CARNNAL
s it sutoen ] | gy " 't | [MENDELSSOHN ford @ conducts o, Sooree Sael

Preinde and Cand Frodap Spell )
um paRsiag

Piano Concertos Nos 1 &
&~
+ B ae

° .
* s ¥

TMBIA

-
BRUND WALTER PHILIPPE ENTREMONT
Coiumnia srmrnony once | | DRMANDY - Philadelpta Drch

B

TCHAIKOVSKY
[H12 Overture
Marche Stave

Strings @ @

—
'}.‘ " e Strings ot

1 ™He PuiLROELPHIA

%ﬁ

Capricceo latien

1573 1328 1476

6

iiia] DRCHESTRA WEW YORK PHILMARMONIC ™E WOLGAD
EUGENE ORMANDY Cond FOUR SLAYONIC DANZES
1474 1603 1651

sizeable collection 0/‘-

i Classical _'}eecordings... and aﬁee qﬁ record rack
U .

THE FABULOUS VOICE
BEETHQVEN OF RICHARD TUCKER
Emparer The Ex0dus Song - Tonight
kS anh The Sweetest Sounds - § mora
= RUOOLF
sy SERKN
BERNSTEIN
N.Y. Philharmonic

1095

SCHUBERT:
Symphonies Nos. §
and B ("UNFINISHED )
BRUND WALTER conavcrng

. .

COTMmIAL

THE NUTCRACKER
* * BALLET ¢ =
Tchaikovsky

DR Y
ANTAL DORATI
LONDON SYMPHONY
An Entirely New
Recording of the (“fyuy)
Complete Baliet

1287 1071-1072 Set Counts As 2 Selections
Dances for Orchestra f
OANSE MACABRE ’
HABANERA > 1
POLOVTSLAN OANCES
4 more
d {Y Eugene Ormandy
ORMANDY « Philadelphia Orc! T Philadelphia Orch
1073 1523 1480
BERNSTEIN TCHAIKOVSKY
NEW YORK PHILNARMOMC Symphony No. ?
Mo {3
I 2 o pNorlg
EXNIBITION Strauss LT
Rimsky o Festival ¢ Recording
Korsakov = COLUMBIA
CAPRICCID BrmanDY
ESPAGNDL PHILADELPHIA ORCH
1525 1094 1283
CHOPIN: ANDRE WATTS
Les Sylphides LISZT: Puano Concerto No.1 GROFE:
DELIBES: |, % Y GRAND
Suites from 4 CANYON
Sylvia, Coppelia ¢« SUITE

ORMANDY Bernstein
Philadelphia N.Y
Orchestra BERNSTEIN
[CoOLTMHIAL ¢ NEW YORK PMILNARMONIC

1321

1074

ORFF: CARMINA BURANA
THE PRILADELP MU ONCHISTRA

BRAHMS

PIANO

CONCERTO g,ﬁ
No.2 /v

SERKIN

ORMANDY
Philadelphia Orch.
(REERI

Leonard |
Bernstein
plays

Gershwin

1098

Stravinsky conducis Yilla-Lobes « Guarnieri FRANCK :
LE SACRE Copland « Chavez - others | Symphony in D Minor
ou LATIN AMERICAN
PRINTEMPS
neane O FIEgm
OF SPRING
g -

BERNSTEIN
New York Phiharmonic

1322

1280

L VIENNA CHOIR BOYS
A CHOPIN‘;)!!ECIVTA Sing Concerto for Orchestra
2ty EUGENE ORMAND
fl \ BLILIZURE The Phitsdetphia Orch.
MusIC

AND LOVE SONGS

by
Alexander 8railowsky | | SCHUBERT & BRAHMS

Covmnia PHILIPS |
1557 1690
PROKOFIEV CHARLES MUNCH [ BERNSTEIN CONDUCTS
Violin Concertos Nos. 156 2 | [t bl 1 BERNSTEIN
BERLIOZ : FAURE W - "
asciSten RAVEL (cormmix) || #4770mee O Toe Tomn
D":;:d’ o o ] Preiude. Fugue & Rifts
Philadelphia 2 ./ '(":,, “
Oreh. I NEW YORK PHILHARMONIC
Coninimia -~ CEEEECTTES
1695 1330 1685

HIFI/STERLO REVIEW



As a new member you will receive

ANY

REGULAR or STEREO

CLASSIC

S

FOR
ONLY

AL RECORDINGS

398

if you join the Club now — and agree to
purchase a record a month during the

coming nine
200 records

-

..and as a FREE GIFT

months (you will have over
a month to choose from)

this handsome, adjustable

RECORD RACK

Here’s a handy hrass-finished
rack that adjusts to your needs

. will hold one record or
as many as sixty! Use it to
supplement your regular stor
age facilities it expands
— 25 your collection grows. Folds
A" flat when not in use

Rimsky-Korsakov
SCHEHERAZADE
) Philadelphia
Orch
Eugene
Ormandy

[LTRLLITY

S5I0

1089
MUSIC OF JUBILEE

. Bach
@Y % Favorites

1263

ISAAC STERN
= / Plays

GREAT
= ViouN
FAVORITES

plus—Valse Triske -
Swedih

Poor Gyut Sute o 1 URIHIS

The Sound of
HOROWITZ

Saint-Saens
CARNIVAL of ANIMALS

RESPIGH!
THE FOUNTAINS OF ROME
THE PINES OF ROME

EUGENE ORMANDY
HE PHILADECPNIA ORCHESTAA
— =

v

‘ Cont wuia}

SCARLATTI « SCHUBERT
SCHUMANN  SCRIABIN

A

1068

TCHAIKOVSKY | | DEBUSSY: LA MER
RAVEL: DAPMNIS ET
SWAN 1 GHLOE (Soite N0 2)

-

~ LAKE
¥\ Ballet Suite

A
R TRR T Tyy CRCHESTRA

HAYDN:
Symphany No 82 “The Bear™
Symphosy No 8 “Ths Hea”

MAHLER
“Resurrection”

COLTMHEIA
Dervston N Y Puilarmenic

1102

THE BUSIC OF

ARNOLD SCHOENBERG
Robert Craft Cond
Erwartung
Piesrot Lunaire
Die Gluchiiche Hand

Violn Concerto
s

1687

AR

-
LEON FLEISHER
SZELL: CLEVELAND ORCH

1528

VIVALDD | RGN  VERD! REQUIEM Symphama Domestica
FOUR ('l).\'(';ll{Tn.\' - Rchard Tucher RICHARD STRAUSS
LEONARI AVE MARIA Maureen Forrester GEORGE

\STEIN HALLELUJAH. AMEN Eeorge London szeLl > It
il COME. SWEET DEATH Lcheifnas e SDigi i Wabts
LW VR (corram) and others || pmiaceighs ren Clovalens W Brallowsky
PHILEARMONIC MORMON TABERNACLE CHOW Westmmster Choie Orch.  §
orib slorsts Dimandy « Philadeighia Qech {0 Aj [Cortmmia)

1289 1091 1711-1712 Set Counts As 2 Selections 1691 1109

Here's an extraordinary offer that cnables
you to add any nine of these brilliantly
performed masterworks to your collec-
tion — at truly substantial savings!

Yes, if vou join now, you may have any

nine of these recordings for only $3.98 . ..
and if you select any of the four deluxe
sets, you will actually receive more than
nine records! In short, you will receive
nine (or more) records for less than the
price of one! What's more. we'll also in-
clude an adjustable record rack free!
To receive the nine recordings of your
choice — simply fill in and mail the cou-
pon below. Please be sure to indicate
whether you want your nine selections
(and all future selections) in regular high-
fidelity or stereo.

How the Club operates: Each month the
Club’s staff of music experts selects sev-

PORTS OF CALL
Claw Delune | &
Lavase 7 -//J
l*:l/f PEN b
oL Al
PHILADELPHIA ORCH.
EUGENE ORMANDY

Richard Strauss

1296

eral outstanding classical recordings — as
well as records from other fields of mu-
sic. These selections are described in the
Club’s informative Magazine.

GEORGE SZELL
CLEVELAND ORCH.

Samuel Barber-

Youa will receive the Club Magazine
free each month . . . and each issue will
contain over 200 different records to
choose from. You may accept any of the
records offered — from any field of music!

Your only membership obligation is to
purchase a record a month during the
coming nine months. Thereafter. you have
no further obligation to purchase any addi-
tional records from the Club. You may
discoatinue your membership at any time.

Free records given regularly. If you do
wish to continue as a member after ful-
filling your enrollment agreement. you
will receive — FREE — a record of your
choice for every two additional selections
you buy.

The records you want are mailed and
billed to you at the regular Club price of
$4.98 (Popular, $3.98). plus a small mail-
ing and handling charge. Stereo records
are $1.00 more. Muil the coupon today!

NOTE : Stereo records must he playel
only on a stereo record player.

Over 1,500,000 famil:es now belong to the world’s largest record club

COLUMBIA RECORD CLUB Terre Haute, Indiana

e — e e e e e e e e e e = — — = —

ALSO SPRACH PIANG CONCERTO | COLUMBIA RECORD CLUB, Dept. 222-2 SEND ME THESE
ZARATHUSTRA ’°;" '°";"":v ramst I Terre Haute, Indiana 9 RECORDS FOR $3.98 I
am X 4 .
UL HIA sohco;og:mﬁs I accept your special offer and have written in the boxes at the right the {fill in numbers below)
ORMANDY Leanard Rose, Celirst l numbers of the nine records I wish to receive for only $3.98 plus a small l
Philadelphia Orch. [COT s l mailing and handling charge, 1 wil) also receive a record rack free. l
1680 1697 1776 Send my 9 records and al! D
ALY, REGULAR [7] STEREO
COPLAND ém“nvdzf's" PROKOFIEV l future selections in (cheek one) '
BILLY THE KID STRAVINSKY Classical Symphony | | Enroll me in the Classical Division, with the understanding that I may |
— Sumbarion Oabs I select any of the other records offered. I agree to purchase a record a l
RODEO Concerto month durirg the coming nine months, at the regular Club price plus a
= Cweus Poika “Teutenant Kije Suite l small mailing and handling charge. After fulfilling this agre-ment, I may l
BERNSTEIN Greeting _Lieutenant Kus Suite. cancel my membership at any time. However, if I continue, I will receive a el
nEw YoAx Preiude 12 ORMANDY l 12" record ot my choice FREE for every two additional records I buy. l
PHAKARMONE TLTMERTA PHILADELPHIA ORCH
TBS Orch, Columina Sym l l
1477 1686 1370 l Nome l
. . | HINDEMITH VLADIMIR HOROWITZ (Please Print)  Firet Name initial Last Name U
Zino Francescatti J nocmiin b, i I
FTRINGS AND BRASS
-
3ARTOK I AQATO55 o o v e smnaes tausauuussssesasssasasvossssusosensssssstvasssssstssosts |
AUSIC FOR STRINGS - l |
PERCUSSION AND CELESTE SEETHOVEN: Pathetique” li'
BERN DEBUSSY: Tiwee Pratedes .
Vsl Concorte e § _m,oﬂﬂ’,{n.mt CHOPIN: Scherze Me | l CityeesvvenaaenanesnssevansnsosuscsvanansessState. ... pooaoad T Doaooon0an I
& 2 Etudes l APO, FPO addressees: write for special offer l
1284  (Stereo version iy 1683 v CANADA: prices slightly higher; 1111 Leslie St., Don Mills, Ont.

electronically reechanneled)

JuLy 1963
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ORTOFON 111SP, HFS7, New Hyde Park, N. Y.
In Canada: TRI-TEL ASSOCIATES, Willowd

ELPA MARKETING INDUSTRIES, INC.

It Proved Itself Best In Every Test Against The Rest. Try
It Yourself. Listen To The Astounding Difference It Makes
ridges or write for details to:

Lowest tip mass provides virtually undistorted reproduction with low tracking
force, even at extreme frequencies. Prime diamonds last indefinitely.
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LETTERS

TO THE EDITOR

Old New York Nostalgia
® As a new New Yorker, I could not
hiclp but be impressed and charmed by the
picturc of little old New York and its mu-
sical life so beautifully and tantalizingly
put into words by Mr. Ellsworth (April).
Call me old-fashioned, but Mr., Ellsworth
has convinced me: life was better then.
Put it back the way it was!
MARrCIA LANSING
New York, N. Y.

American Composer

@ We are accustomed to dealing in su-
perlatives in this country, so it cannot be
too far amiss to say that Virgil Thomson
is the greatest living American composer.
His accomplishment, like that of Ger-
trude Stein, has been obscured by the lack
of continual exposure. The short-sighted-
ness of many of the younger recitalists
and the irresponsible attitude of recording
companics have combined to make it a
rare delight to hear a Thomson work
other than The Plow, The River, or the
Acadian Songs and Dances.

After far too many years of oblivion,
Thomson’s first opera, Four Saimts in
Three Acts. has been reissucd by RCA
Victor. For anyone familiar with the com-
plete work, this aged abridgment is hardly
adequate. In a catalog which can afford
duplication upon duplication, and which
can discover and record the most obscure
music from the past, it is criminally irre-
sponsible not to have complete recordings
of both of the Stein-Thomson operas.

Your Thomson profile (May) is a
beautiful thing: a commendable counter-
attack to the peculiarly snobbish pscudo-
intcllectual prejudice which seems  to
hover in the air whenever Stein or Thom-
son is mentioned. Like the panel discus-
sion about Fonr Saints in the preceding
issuc, this profile will occupy an honored
place in our library.

ALBIRT VANDENBURG, Editor
Portable Gallery Press
New York, NUY.

Basic Repertoire
® | have just assembled a system of top-
quality audio components and am pur-
chasing my first records. I have spent sev-
cral hours paging through the reviews in
your magazine and browsing through the
racks in record stores. The magnitude of
the available sclections is overwhelming!
It occurred to me that you may have
prepared some guidelines for building a
collection in an orderly manner.
Grorar E.NrieNir
Palos Verdes, Calif.

Martin: Bookcpan's  monthly “Bacic
Repertoire”™ feature iv written with you in
mind, Mr. Nenner. Beginning on page 52

of this issue you'll find Part Two (Part
One appeared last month) of Mr. Book-
span's current recommendations for a
basic record library.

Testing Policy

® | took onc of my co-workers to a large
audio showroom on our lunch hour to
listen to some components prior to pur-
chasing a system. When the salesman
made statements which I said did not
agree with tests I had scen reported in
HiF1/STEREO REVIEW, I was told that the
tests in your magazine were not honest,
since both the magazine and Julian Hirsch
receive “pay-offs” of equipment from
manufacturers. This, he said, was ob-
vious, since you have never criticized any
picece of equipment.

I believe shoddy merchandising prac-
tices such as this should be made known
to your readers.

Cuarees L. FARRELL, JR.
Qucens Village, N. Y.

Owr testing policy has been «pelled ons
many times in theie pages. most recently
in the Editorial. November 1964 issue. In
brief: we feel that our space and onr read-
ers’ time are too valuable to be wasted on
reviews of poor equipment, As for yonr
“salesman,” don't tell us—let ns guess:
did he try to palm off a pair of house-
brand boom-boxes he called speakers?
These bazaar ethics are not, fortunately,
typical of the industry—perbaps becanse
well-informed andiophiles like yourself
are such good policemen.

The Great War

® Gene lees is undoubtedly a most
knowledgeable critic of popular music,
but when he applies his talents to such
weighty subjects as the two great wars of
our time, one wishes he would brush up
on his facts. In his review of the Morton
Gould Warld War I score and the anthol-
ogy “"What Passing Bell” (May), Lees
refers to an Earl Haig, Who is he? Could
he have meant Field Marshal Sir Douglas
Haig? And while Arthur "Bomber” Har-
ris was the head of the British Bomber
Command, Carl Spaatz, not Curtis
LeMay, was his American vis-d-vis. And
it was World War I, not World War 11,
as Mr. Lees savs, in which single fighter
planes engaged in combat. World War [
was the war of the aces; World War Il
was a war of great bomber formations
and of wingmen.

Aside from these errors, Lees is guilty
of some distortions. Having studied (and
written a little of ) the literature devoted
to the two world wars, I belicve it is the
First World War which is currently re-
garded as the glamorous war. Surely it

(Comtinued on page 10)
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Special Offer From Command Records

YOUR CHOICE OF TWO MAGNIFIGENT COMMAND ALBUMS

e ———
HIEAEO

SELECTIONS: BOULEVARD OF BROKEN DREAMS (Guitar .

AHESCLS W ATEST GUHTARNT

TONY MOTTOLA
COMMAND PERFORMANCES

Parvemst; Vaiocted By Nene W s

Bt

TONY MOTTOLA
COMMAND PERFORMANCES

Tony Mottola’s guitar is a guitar for all
music . . . for all times and all places. A
romantic mood, a pulsing beat, a tune
that evokes a sentimental memory of the
fun and gaiety of a traditional festival
— Tony Mottola catches the full flavor
of all of them. His virtuosity combines
the skills of the classical guitarists, the
drive of the current guitar styles and the
color and warmth of the great melodists.
Here is the whole broad range of Tony
Mottola’s great artistry — twelve selec-
tions personally chosen by Mottola and
his producer, Enoch Light, to show off his

. . Paris) ® IF | HAD YOU (Sentimental Guitar

various styles in their most brilliant
settings.

This ineomparably beautiful COM-
MAND PERFORMANCE ALBUM en-
ables you to enjoy the remarkable in-
terpretations of the great contemporary
master of the guitar, Tony Mottola, and
to hear in all its breathtaking brilliance
the magnificent sound reproduction per-
fected only by Command. After July 1st,
this album will be sold nationally at reg-
ular Command prices (which are up to
$5.98 stereo and up to $4.98 monaural).

e NEAPOLITAN TARANTELLA (Roman

?;oint':;)nt‘icLGotYitEars)oygn-'rEEgsgr? (;ggpfgncg”s__) P.AI%IZ’Sth(GST?EET R/'\’G (S)trinchl)\llJ:ng) ® ALWAYS AND ALWAYS (Romantic Guitar ® LET'S FALL IN LOVE
) uitar . . . Paris) e GO TO MY HEAD (Sentimental Guitar) ¢ CARNIVAL OF VENICE (Roman
Guitar Vol. 2) LULLABY D'ESPANA (Spanish Guitar) ¢ WHAT'S NEW (Guitar, .. Mottola) #885 ¢ ) ¢

songs
| like

s
THE WY CHAR £S SIGEAS

[ ——
—

" DICK
VAN DYKE

.t
NOCt Wl oy owte

DICK VAN DYKE
songs 1 like

Listen as Dick Van Dyke, star of stage,
screen and television introduces an en-
tire album of his own, as he sings popu-
lar standards. Dick, who is currently
starring in “Mary Poppins” as well as
his own TV show, does an album of his
favorites with all the verve and fresh

spirit that makes everything he does
such a happy success. There are 13 selec-
tions in all, and Dick Van Dyke is
starred in delightful arrangements of all
13 songs. And each and every number is
captured by Command’s unrelenting
dedication to incredibly perfect sound
reproduction.

SELECTIONS: NICE WORK IF YOU CAN GET IT o EASY STREET e PUT ON A HAPPY FACE (from “Bye Bye Birdie”) ® WALKING AND WHISTLIN'
BLUES ® BABY WON'T YOU PLEASE COME HOME e ANY PLACE | HANG MY HAT IS HOME e AIN'T WE GOT FUN e THEY ALL LAUGHED e WIVE'S
AND LOVERS e LAZYBONES e MY BABY JUST CARES FOR ME ¢ WHEN YOU WANT EM, YOU CAN'T GET 'EM, WHEN YOU'VE GOT 'EM, YOU DON'T

WANT 'EM o I'VE GOT A CRUSH ON YOU. 3860

FOR A LIMITED TIME ONLY
$2.98 EACH...BOTH ALBUMS s$5.00

Now, for the first time, these magnificent Command albums
are being presented as a special offer. On one, you are able
to hear 12 complete selections from 8 different albums by the
Modern Master of the Guitar, Tony Mottola. On the other
you’ll discover anew the fresh young, exciting talent of Dick
Van Dyke in this Command “first,” as Dick sings for you a
complete album of his favorite songs!

Now, you get both albums at amazing savings! Command

AND BE SURE TO GET THESE COMMAND ALBUMS
BY TONY MOTTOLA WHEREVER RECORDS ARE SOLD

Guitar . . . Mottola #807 Roman Guitar, Vol. 2 #836

Roman Guitar #816 . .
Tony Mottola Plays Country Spanish Guitar #841
Romantic Guitar #847

and Western #823
String Band Strum Along ) )
#828 Sentimental Guitar #864

World Leader

Write for FREE N
in Recorded Sound

Command Catalog

stereo albums are sold nationally at prices up to $5.98. Com-
mand monaural albums are sold nationally up to $4.98. For a
limited time only you may choose either for the amazing low
price of $2.98 (or take advantage of additional savings, order
both albums for only $5.009. Your albums will be shipped
postpaid. Order as many albnms as you wish, but don’t delay,
order your albums now. Use the handy order form below. Com-
mand pays all postage and handling.
r-——————- MAIL COUPON TODAY = — — ——— —
COMMAND RECORDS, DEFT. 7-HSR A subsidiary of
1501 Broadway, New York, N.Y. 10036 A CORDS INC.

Gentlemen: Please send me the Command albums | have checked
below. | understand Command pays all postage and handling.

Quantity ALBUM PRICE TOTAL
TONY MOTTOLA $2.98
(STEREO . OR MONAURAL )
DICK VAN DYKE $2.98

(STEREO . OR MONAURAL__)
SPECIAL OFFER! Order both albums for just $5.00

Enclosedis $_

. (Cash, Check, or Money Order)

—— - o - — s e e )

ovmmmmand ricoros NAME
A Subsidiary of ABC PARAMOUNT RECORDS, INC. ADDRESS
1501 Broadway, New York 36, New York L cIty___ STATE ZIP CODE 3
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from American Record Guide, March '65
e6 If anyone
had suggested

a year ago that
a really good
automatic could
be offered for
$70 or less, he
would have been
met with
disbelief. ..

any doubters
need only
investigate the

DUAL'1010°°

AUTO/STANDARD TURNTABLE

That one quote sums up what all the lead-
ing audio publications* have reported
about the $69.50 Dual 1010 Auto/
Standard Turntable. Not surprising. Under-
neath, it offers the renowned Dual motor
and engineering of the Dual 1009 at
$99.50. And on top, the same flexible
operation . . . automatic and manual start
in either single play or changer mode.
Flawless 2 gram tracking . . . with 0.5
gram click stop settings so precise, no
gauge is needed. As for the 1010's wow,
flutter and rumble, The American Record
Guide rates them ‘“‘specifications for a fine
manual turntable, but not for a low-price
automatic.” Now, if you want the finest
medium-priced turntable and still have
any doubts, you'll leave them at any fran-
chised United Audio dealer.

*such as High Fidelity, HiFi/ Stereo Review and
Audio. Write for complete reprints.

| ?@ )
UN\TED AUDIO

12 WEST 18th ST., NEW YORK, N.Y. 10011
In Canada: DUAL OF CANADA, 24 Milford Ave., Toronto 15, Ont,
DUAL'S THE FINEST.,.THE RECORD PROVES IT SINCE 1900
CIRCLE NO. 15 ON READER SERVICE CARD

FOR STORES “WHERE YOU CAN BuY"
SEE LAST PAGE.
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has set a thousand typewriters collecting
its nostalgic delights. It is the new fun
war, and is replacing our Civil War in
this respect.

Finally, to link the names of Harris and
LeMay with that of Goering is carrying
what is no doubt an affectation too far.
Admittedly a lot of German and Japanese
civilians were killed in the war—so were
a lot of civilians on the allied side. It was
of course terrible that any civilian popu-
lation should be killed so wantonly and
in such large numbers. But perhaps Mr.
Lees might be reminded that if Gocring
had not let loose his Stukas on Poland,
and had there been no Pearl Harbor at-
tack, there would undoubtedly never have
been any attacks on Hamburg or Dresden
or Hiroshima.

EDWARD JABLONSKI
New York, N. Y.

Mr. Lees replies: "Yes. I do mean Field
Marshal Sir Donglas 1laig who. accord-
ing to the literature deroted to the First
World War, was given the title of First
Earl Haig by King George V in 1919. 1
do not nnderstand the pions bloodthirsti-
ness that excnses snch "mistakes’ as onr
bombing of Dresden (over 135.000 dead
—twice as many as at Hiroshima—in
three successive raids on an undefendcd
city) on the totally irrelecant grounds
that ‘they started it War is not a game
of tit-for-tat, whose aim is to prove we
can equal the enemy in savagery—uce can,
and no demonstration of the fact is nec-
essary. The point is, was the destruction
of Dresden (for example) necessary for
the winning of the war? History seems
to think not. The excuse offered by Brit-
ain’s Air Marshal Sir Robert Sanndby.
that ‘Ounr part was to carry ont, to the
best of onr ability, the instructions from
the Air Ministry' sonnds curionsly like the
defense of the keepers of the German
concentration camps. Bnt then I harve
always had trouble remembering that we
were the good gnys.”’

One Man’s Meat
@ In the arguments pro and con over the
reviews and opinions of Gene Lees, the
thing that everybody seems to overlook is
that record reviewing is a highly personal
field, and individual tastes and prefer-
ences may legitimately be reflected in re-
views. If I did not agree with a certain rc-
viewer, I would certainly not be so stupid
as to cancel my subscription. After all, I
decide which records I buy, and I heed or
ignore the recommendations of a reviewer
as I please. So let Mr. Lees have his say,
and let his readers have theirs—provided
they express themsclves in an adult way.
Bruck BRENNER 11
Forest Hills, N. Y.

® I cenjoy reading Gene Lees’ record re-
views very much. He says what he wants
to say and lets no one get in his way.
There is just one favor I would like to

ask. It seems that in cvery review he tells
us what he does not like about the record,
or a certain type of music. How about
having him review a few albums he con-
siders good ones?
STEVEN RamMm
Trenton, N. J.

A tally of people whose music or per-
formance Gene Lees has raved abont in
just the past six months wonld fill a
whole column. Here are only a feu.
chosen to show Mr. Lees’ catholic taste:
Robert Farnon, Jodo Gilberto. AMichel
Legrand, Nina Simone. Tommy Leonetti,
Tersie O'Shea. Jack Jones, Joe Mooney.
Clare Fischer, Darvid Allen, Johnny
Keating, Cleo Laine, Menescal, Anthony
Neuwley, and Henry Mancini. Many read-
ers find that Mr. Lees’ reviews of record-
ings he likes are every bit as provocative
as those of recordings he doesn’t like.

For Audio-Equipment Standards
@ I certainly agree with Julian Hirsch's
plea for conformity in his “Technical
Talk” column for May. The lack of stand-
ards is particularly annoying in the cases
where you are combining components by
several manufacturers. Also, microphone
accessories could use a standard thread.
The taps and dies cost about ${ apiece,
and the average hobbyist cannot afford
this expenditure.

M. NAREY

Detroit, Mich.

Mingus at Monterey
@ | was quite surprised when I read Nat
Hentoft's review (Best of the Month,
April) of the disc set “Mingus at Mon-
terey”’—not surprised that he praised it,
but rather by his comment on the sound
of the album. Either my copy of the sct,
which I sent for early this year, is defec-
tive, or Mr. Hentoff was being extremely
kind. In addition to having highs that arc,
as he said, “often pinched” and lows that
“lack sufficient body,” my copy is the most
distorted recording in my collection, new
or old, 33Y; or 78 (and I'm not exagger-
ating). During the crescendoes, especially
in the song Meditations on Integration.
where definition of the instruments is
most important, all of them blend into a
screeching, crackling, distorted mess. And
all the saxophone and trumpet solos are
unbearable to hear.

ALEXANDER Pappas

Milton, Mass.

Mr. Hentoff replies: "As a resnlt of a
talk 1 had with the set’s distributors after
receiving the first review copy, it is my
understanding that the very early pres;-
ings of the set were sonically deficient. |
was sent a second review copy, and as-
sured that it represented the recording as
i wonld be distribnted, so my review com-
ments on its sonnd were based on the sec-
ond copy. It appears that Mr. Pappas re-

(Continned on page 12)

HIFI/STFREO REVIEW



~ Before you send money to any
record club, join the best one
for 3 months, free!

JuLy 1965

Now, without paying a cent or obligating yourself in any
way, you can join for three months the one record club that
has every single advantage and none of the disadvantages of
all the others—including those advertised in this and similar
publications. (Your trial membership applies equally to phono-
graph records and 4-track recorded tapes.)

Here is what the Citadel Record Club offers to all its
members:

Discounts! As a member, you are entitled to unusually large
discounts on the records you want—sometimes as high as
55%! You can save as much as $300 a year if you buy many
records and get them all at Citadel discounts.

No obligations! You can buy as few or as many records as
you want, when you want them. You are not obligated to buy
any specific number of records—or tapes. The choice is always
yours at top savings. Citadel has no '‘agree to purchase”
requirement of any kind.

All labels! Your choice is uniimited. Virtually any record, al-
bum or tape by any artist on any label is availabie at a discount
to Citade! members. This includes opera, classical, jazz, pop,
folk, spoken word—anything. You receive Citadel's periodic
bulletins and catalogs that keep your abreast of the newest
recordings. You never get a ‘‘preselected’’ list—Citade!l does
not limit your choice.

Promptest service! Orders are usually shipped the same day

as received, rarely later than the next few days. In the event of
a delay, partial shipments are made and your order completed
as soon as the record or tape is available. There is no addi-
tional cost to you for this service.

Specials! In addition to your regular Citadel Club discounts,
you will periodically receive lists of hit albums and tapes in
all categories of music, offered at super discounts. These are
special purchases your Clud can make through its unusual
buying power, and the savings are passed along to all mem-
bers. Again, you are under no obligation to purchase any of
these selections.

Free Schwann catalog! With your membership, Citadel immedi-
ately sends you the standard reference guide to more than
25,000 long-playing records. This comprehensive catalog has
separate sections for classical, popular, ballet, opera, musical
shows, folk music, jazz, etc., and another section for all new
releases.

100% guarantee! Your records and tapes from Citadel are
guaranteed factory-fresh and free of defects of any kind. If a
damaged or defective record or tape does get through our close
inspection, we immediately replace it with a perfect copy.

Try membership in the Citade! Record Club for three
months. Find out why it is the club for the fastidious record
buyer. You have nothing to lose except your possible illusions
about other record clubs.

Citadel Record Club
545 Fifth Avenue, New York, N. Y. 10017

Please enroll me for three months, without charge,
as a member of the Citadel Record Club. | under-
stand that | am entitled to all membership privileges
without any obligation to buy anything, ever.

Name

Address.

City State Zip

P

S-75
‘-----I--------

CITADEL FECORD CLUB
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PRODUCERS OF THE WORLD'S FINEST FM AND TV ANTENNAS
Dept! HD 34 West interstate, Bedford, Ghio

the best seal in the house...

. .. and it’s right in your living room if your FM
is equipped with a

FINCO° AWARD WINNING FM ANTENNA

Broadcasting authorities agree that an outdoor antenna is
absolutely essential for the reception of full quality monaural
and multiplex FM sound.
A FINCO FM antenna will deliver a clean undistorted
signal and bring in more stations, regardless of location.
Guarantee yourself the best seat in the house for tonight’s
FM concert. . . install a fidelity-phased FINCO FM antenna.

lHustrated
FM 4 Other Models available
$24.90 list from $3.75 to $71.30

Availabie at focat dealers. ..
or write for Bulletin #20-213.

THE FINNEY COMPANY

CIRCLE NO. 24 ON READER SERVICE CARD

ceived one of the early deficient pressings.
Iwounld suggest he write to the company
—the address is given at the close of the
veview in the April issue.”

Baez in Brazil
@ [ knew all that criticism would finally
get to Gene Lees. His review of the Joan
Bacz tape in which she sings Bachianus
Brasileiras No. 5 (May) is poppycock. If
all that high-toned yodeling is either
“legit” or “exquisite,” then me and my ka-
zoo are going to appear with the Philhar-
monic next week. It is a shame Vanguard
should have chosen to waste their tape on
such ridiculous pretension.

Francis McHuGH

Springfield, Mass.

Beecham Society
® Pcrhaps your readers would like to
know that a Sir Thomas Beecham Socicty
was formed last summer, and now has
about one hundred members. Our honor-
ary president is the distinguished violinist
Joseph Szigeti, and notable members in-
clude Yehudi Menuhin and Denham V.
Ford, the late conductor’s personal secre-
tary. Our intentions include the follow-
ing: to compile a complete discography,
to establish a central repository for
Beecham’'s commercial recordings and
broadcast performances, and to do every-
thing in our power to keep the memory of
Sir Thomas alive.

RoBerT W. WoOLF

2242 West Melrose St.

Chicago, I1l. 60618

Goldberg and Eisler
@ A word of protest about Joe Gold-
berg's review of Eric Bentley’s Hanns
Eisler recording in the March issue. When
[ want a political evaluation of something
[ buy Newsweek. What has the fact that
Hanns Eisler was Gerhard Eisler’s
brother got to do with the merit of his
music? This snide form of McCarthyism
can hardly be called music criticism. All
it does is to reveal the reviewer’s ignor-
ance. Hanns Eisler, one of Schoenberg’s
outstanding pupils, has an international
reputation as a first-rate modern com-
poser—not only of pop tunes, but of can-
tatas and symphonies (his German Syn:-
phony won wide praise at a recent per-
formance in England). If Mr. Goldberg
didn’t like Eisler’'s songs on aesthetic
grounds, let him say so and state his
criteria for judging the songs. I suspect,
however, that he had no knowledge of
Eisler's music. Why not farm him out to
The National Review?

MEL KRANTZLER

San Francisco, Calif.

Mr. Goldberg did not suggest that the
fact that Hanns Eisler was Gerhard's
brother was in any way related to the
quality of his music. What Mr. Goldberg
did make reference to was the fact that

(Continned on page 14)
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price
ta

KLH Model Seventeen

went on

l1as

The quality went in first. The kind of quality you
can hear. Quality in the Seventeen's smooth, flawless
response. Quality that gives the Seventeen the lowest
harmonic distortion in the bass of any speaker in its price
range. KLH quality in a handsome new oiled walnut
enclosure. In the ingenious grillecloth that can be changed
in a snap.

And while the quality was going in, the waste was
coming out. All the waste that inflates the cost of speakers.
The waste of rejects and varying quality in stock compo-
nents from outside suppliers. (KLH builds, tests, and
rigidly controls the quality of every component that affects
the musical performance of a speaker.) The waste of
obsolete design and engineering. Of inefficient and out-
dated manufacturing techniques. Of gingerbread ‘features’

M
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that add nothing to musical performance.

When we finally had a speaker that was all quality
and no waste, we put the price tag on. .And you won't find
a trace of puff in the price.

This is the Model Seventeen. A speaker that brings a
whole new level of sound quality — a new distinction to
speakers costing under $100C.

But no description can tell you how the Seventeen
sounds. You've got to hear it. Only then will you be able
to understand what an unusual achievement the Seventeen
is in high performance at low cost. See the Seventeen
at vour KLH dealer now. Listen to it. Then look at the
price tag. We think you”l agree that nothing touches
the Seventeen for honest sound at an honest price.
*Suggested retail for castern U.S. Slightly higher in the West,

I

KLH RESEALCH AND DEVELOPMENT CORPCRATION

30 CROSS STREET, CAMBRIDGE 39, MASSACHUSETTS
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choose
the brand
that’s always

/[ fops!

=
"TARZIAN

That tip-top tape from Tarzian is as fine a brand as you can buy. We
start with the finest raw materials, use the most advanced manufacturing
equipment, and apply strict quality control standards. Then we lab-test
other brands, too—so we can honestly assure you that you can’t do better.

You can do a lot worse, though. Off-brands and “*white box™ tapes not
only compromise on quality, but may actually seriously damage the sensi-
tive magnetic recording head in your tape deck.

For best results, always use brand-name tape. (We hope you'll choose
Tarzian.) And to triple your recording fun, buy it three reels at a time!

FREE: When the music stops, there's lots more fun to be had!
Write for our 32-page booklet of tape recording ideas.

SARKES TARZIAN, Inc.

World's Leading Manufacturers of TV and FM Tuners o Closed Circuit TV Systems
Broadcast Eouipment o Air Trimmers  FM Radios  Semiconductor Devices

MAGNETIC TAPE DIVISION * BLODMINGTDN, INDIANA
Export: Ad Auriema, Inc., N.Y. ® fanada: E. J. Piggott Enterprises Lid., Toronto, Ont.

CIRCLE NO. 49 ON READER SERVICE CARD

Huanns' career suffered dnring the Nazi
era from connection with Gerbhard. In the
second paragraph of his review Mr. Gold-
berg applied aesthetic standards—and
aesthetic standards only—to the examples
of Eisler's music to be heard on this disc,
and clearly stated bis reasons for bis tepid
response to them.

Kudos for Two Cartoonists
@® The cartoons by Coker and Rodrigues,
which have been merely excellent in the
past, have become absolutely superb in the
last few issues: Coker’s in the April issue
and Rodrigues’ in the January issue are
worthy of framing. The contributions of
these two are one of the high points of
your wonderful magazinc.
S. SARPER
Pittsburgh, Pa.

Stokowski Fan Club

® I second Mr. Cartwright's plea in your
March Letters to the Editor Column for
more recordings by the last of the con-
ducting giants, Leopold Stokowski. Much
of what Stokowski has made famous in
the past is no longer available on records,
and should be redone in sterco. I recall
most fondly such items as his operatic
syntheses, Das Rbeingold, Boris God-
ounor, and so forth; his masterful re-
cording of excerpts from Samson and
Delilah (I wish he would do the complete
opera); and his transcription of Pictures
at an Exhibition. In addition to these and
many other larger works, there were the
many miniature masterpieces with which
he has been closely identified.

If enough readers voice their desires
in this matter, perhaps recording-com-
pany exccutives will begin preserving
Stokowski's repertoire for posterity.

J. R, Si:L.MER
Arcadia, Calif.

See page 55 of this issue.

Tchaikovsky's Manfred
@® Each time I listen to my recording of
Tchaikovsky's Alunfred Symphony, I feel
a bit regretful that so many music lovers
cannot share the work’s beauty, because of
the lack of public performances and in-
sufficient representation in the record cat-
alog. The Aanfred Symphony is among
the most technically taxing picces in the
orchestral repertoire, but the work is play-
able by today's high-caliber orchestras
and conductors. I am certain that Leon-
ard Bernstein or Eugene Ormandy, for
example, could weave Alanfred’s difficul-
ties into a miracle of gorgeous sound.

Tchaikovsky himself once expressed
the fear that Alanfred would be totally
neglected. Isn't there some way conduc-
tors and recording companies can be pre-
vailed upon to resurrect a great Romantic
masterwork and prove its composer
wrong?

MARVIN A. HIGHTOWER
Washington, D. C.
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plus

these 92 words

We could tell you that the Model
Twenty is a new kind of stereo
system. A stereo system that is a
combination of the most ad-
vanced solid state amplifier and
FM stereo tuner, plus a custom
built record changer and a pair
of high-performance loudspeak-
ers—all integrated to work as one.
Or we could tell you how we
make every part ourselves. Or
how we eliminated the waste and
the knobs and the doodads and
the frills that only add unneces-
sary cost. Or we could tell you
how beautiful it is.

But let’s face it: even if we
added 908 more words to make
an even thousand, you still
wouldn’t know what it’s like to
hear the exciting new KLH
Model Twenty.

CIRCLE NO. 32 ON READER SERVICE CARD
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s 1his picture

It’s the best picture we could take. Sharp. Clear.
Detailed. But even if you looked at it all day,
you still couldn’t tell how this new KLH Model
Twenty sounds.

are not worth one little listen.

So forget the words
and pictures. Go to your
KLH dealer and listen.

That’s all Just listen.
The only words you’ll
want to hear after that is
the price —$399.95,

SUGGESTED RETAIL PRICE

- FOR STORES “WHERE YOU CAN BUY"—SEE LAST PAGE
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UNIVERSAL
RECORD SERVICE

GOES WILD!

SMASHING PRICES

ON ALL RECORDS-ALL LABELS

Lifetime Record Service
ONE FEE!
label—at costl As a mem-

ber of Universal Record

Service, you will enjoy the
E‘?‘gﬂ'o privilege of selecting any
1D record in print (not just
one label or a few labels,
but all labels) and pur-
chasing ot savings up to
one half of manufacturer's
list price. What is more
important, you will not
have to obligate yourself
to buy a certain number
of records per year, nor to
choose from a limited list.
Simply stoted, as a mem-
ber of Universal Record
Service, you will be enti-
tled to select any record
on any label, by any ar
ist, and ray on!v cost price
plus a cents postoge.
Buy one record or @ hun-
dred. If it's in print we
have it or can get it for
you in o matter of days.
Write for our price list that
saves you up to 509 and
more on all 33-1/3 mono
stereo L.P. records.
Due to our huge purchasing
power, we are able to
offer super SPECIAL BO-
NUSES THROUGHOUT THE
YEAR to our members.
Lifetime entrance fee is
only $3.00. You can make
this back in savings on
your first purchase. PLUS —
we send you, absolutely
free, by return mail, the
newest unabridged world
famous Schwann Catalog.

Thousands of
Satisfied Customers!

ALL RECORDS GUARANTEED FACTORY FRESH

ACT NOWI

FILL OUT AND MAIL COUPON TODAY
FOR YOUR FREE BONUS

Here ot last is the only
record service that offers
you every record on every

FrrE——

N
Angel
k —

L-—-——Hm

UNIVERSAL RECORD SERVICE 1
Box 1111 « Mountainside, N. J. ]
|

Gentlemen:

Enroll me now in the Universal Record Service,
Enclosed is my [ check [J m.o, for $3.00
covering lifetime membership. 1 understand
this entitles me to buy all records at
savings up 1o 50% off manufacturers list
prices plus o few cents postage without obli-
gation to purchose any certain amount, that |
can choose any records in print and that,
further | will receive absolutely free by return
mail, the newest, complete Schwann Catalog
as my bonus for acting immediately,

Address

City State

R G W 5 IS B BN BN B BD BE AR 0E o
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HI-FI

By Larry Klein

Low Tape Bias
I have been considering buying a
Q. tape recorder that has good speci-
fications except that its bias oscillator
operates at 60 kc. Would this cause trou-
ble when recording stereo FM, and, if
so, Is there an easy way of raising the
oscillator frequency?
PETER TILLMAN
Houston, Texas

There arc several interveluated fuc-
o 1015 that must be dealt with bhere.
To take your last question first: raising
the frequency of the bias oscillator is
quite easy—it would simply mean chang-
ing the value of one or two capacitors.
Houwerer, the recorder's erase head wonld
probably not operate properly at the new
higher [requency. and the bias-current
requirements of the record head wonld
probably change radically also.

As to whether the recorder's present
60-ke bias frequency will canse tronble
when recording stereo FAL broadcasts—
this depends mostly on how efficiently
your receiver or tuner supprecies the 38-
kc tone (inherent in the steren reception
process) at its tape-output jack. The best
way to find ont whether any given re-
corder and steren tuner are compatible is
torecord a stereo broadcast and listen dur-
ing tape playback for the whistles and
bear notes that are symptomatic of bias-
oscillator interference.

Louder Electrostatics

I would like to know how to get
Qo more volume out of my electro-
static tweeters. They have a built-in
power supply and a crossover at 5,000
cycles.

CLIFFORD HUSSEY
Detroit, Michigan

There is no practical way to in-
o Crease the ontput volume (lond-
nevs) of an electrostatic speaker. Lond-
nevs iv determined by how much air is
maored. and an electrostatic speaker is
capable of only very small diaphragm ex-
cursions before distortion occurs. The
largest electrostatic spedakers are able to
produce reasonable rvolume levels not
simply becanse their diaphragms are ca-
pable of greater morement, but becaise
they bave large diaphragms.

It has been suggested that an efficient
woofer can be matched to a less efficient
electrostatic tweeter simply by installing
a control on the woofer to reduce its rol-
ume. While this will work in terms of
matching the efficiencies of the tuo speak-
erv. the overall efficiency of the system

will be reduced 1o that of the electrostatic
speaker. L addition, the control will af-
fect the damping factor of the amplifier
and muddy bass reproduction may resuls.

Overnight Operation
On a couple of occasions, I have in-
o advertently left my amplifier on
overnight. Does this hurt it, and if so,
how?
RoBERT REIFF
Middlebury, Vt.

If your amplifier is adequately ven-
o tilated, no special problems shonld
arice from leaving it on overnight. The
only parts of an amplifier that age sub-
stantially are the vacunm tubes. Tube
life obriously will he shortened by over-
night operation. but no more so than if
the amplifier bad been operated for the
same length of time during the day.
Transistors are not supposed to de-
teriorate throngh wse. and if a transistor
amplifier is designed and adjusted prop-
erly. the puarts should hare at least five
times the life expectancy of those in a
tube nuit.

Line Noises in Recording
Before I do any tape recording 1
Q. go through the following pro-
cedure: [ remove the fuses from the hot-
water heater, turn down the furnace, un-
plug the refrigerator, and caution
(threaten)  other family members  to
avoid turning lights or appliances on or
off during the recording period. T do all
of this to climinate pops, buzzes, and
hums from the tape. With all my precau-
tions, however, noise still gets in, as it is
impossible to see that all appliances are
turned off, and kept off, while recording.
Do you have any further suggestions that
might be of help in obtaining tape re-
cordings unmarred by noise?
RoBERT A. RICKETTS
Scattle, Wash.

The electrical noise produced by

o dppliances can get into a tape re-
cording in several different ways. There
may be direct radiation of radio-fre-
quency noise cansed by the sparking of
faulty electrical comtacts. This is picked
np directly by the early high-gain stages
of your tape recorder. The a.c. line may
also be carrying and radiating r.f. noise
(whose original source is the sparking
contacts). 1t is also possible that the noise
is mot r. f. in nature at all. If the tape-re-
corder circuits are sensitive to line-voltage
surges, the sudden current drain cansed

(Continued on page 20)
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Perfection results from

CHOICE...NOT CHANCE

Since no single phono cartridge can be all things to all people,
we earnestly recommend that you employ these individual
criteria in selecting your personal cartridge from the broad
Shure Stereo Dynetic group:

YOUR EAR: First and foremost, listen. There are subtle dif-
ferences in tonality that beggar description and are quite
unrelated to “bare” specifications—yet add immeasurably
to your personal listening pleasure.

YOUR EQUIPMENT: Consider first your tone arm’s range of

tracking forces. Too, keep in mind that the cartridge ordinarily
represents the smallest monetary investment in the system, yet
the ultimate sound delivered depends first on the signal re-
produced by the cartridge . . . “skimping’” here downgrades
your entire system.

YOUR EXCHEQUER: Shure cartridges cover the entire eco-
nomic spectrum. And they are ALL Shure in quality, all Shure
in performance. Even the least costly has received copious
critical acclaim.

RUGGED AND
RESPONSIVE

MODEL M44-C

An exceptionally rugged cartridge
that tracks at 3 to 5 grams. ldeal
for older model, heavier-tracking
turntables, or where children or
guests have access to your system.
Retractile stylus prevents record
damage. 15° tracking for minimal
IM and Harmonic distortion. Truly
musical sound. Only $17.95

THE “FLOATING”
CARTRIDGE

MSOE GARD-A-MATIC®
WITH ELLIPTICAL STYLUS

Bounce-proof, scratch-proof per-
formance for Garrard Lab 80 and
Model A70 Series automatic turn-
tables. Especially useful for appli-
cations where floor vibration is a
problem. Spring-mounted in tone
arm shell. Unique safety feature
retracts stylus and cartridge when
force exceeds 1'/2 grams . . . pre-
vents scratching record and dam-
aging stylus. $38.00

ECONOMICAL
TREND-SETTER

In-h.__hh_

M44 SERIES

Premium quality at a modest price.
15° tracking angle conforms to
standard adopted by major record
companies. Remarkably low IM
and Harmonic distortion . . . excel-
lent channel separation, providing
superlative stereo effect. Scratch-
proof retractile stylus. M44-5 with
.0005” stylus for ¥4 to 1/2 gram
tracking. Only $21.95. M44-7 for
1'/2 to 3 grams, .0007” stylus. Only
$19.95

THE ULTIMATE!

V-15
WITH
BI-RADIAL ELLIPTICAL STYLUS

For the purist who wants the very
best, regardless of price. Reduces
tracing ipinch effect), IM and Har-
monic distortion to unprecedented
lows. 15° tracking. Scratch-proof,
too. Produced under famed Shure
Master Quality Control Program

. literally hand-made and in-
dividually tested. In a class by it-
self for mono as well as stereo
discs. For manual or automatic
wrntables capable of tracking at
1'/2 grams or less. $62.50

ALL THE MOST
WANTED FEATURES

15¢ TRACKING, ELUPTICAL STYLUS

Professional performance at a
modest price. Compares favorably
to the incomparable Shure V-15,
except that it is produced under
standard Shure quality control and
manufacturing techniques. Re-
markable freedom from IM, Har-
monic and tracing distortion. Will
definitely and audibly improve the
sound of monaural as well as
stereo records played on any sys-
tem (except those using the Shure
V-15, of course.) A special value
at $35.50.

“THE BEST
PICK-UP ARM IN
THE WORLD”

s

«
SHURE SME

Provides features and quality un-
attzinable in ANY other tone arm.
Made by British craftsmen to sin-
gularly close tolerances and stand-
ards. Utterly accurate adjustments
for every critical factor relating to
perfect tracking . . . it realizes the
full potential of the cartridge and
record. Model 3012 for 16” records
$110.50; Model 3009 for 12" rec-
ords $100.50

= o= PESOINC

High Fidelity Phono Cartridges .

. . World Standard Wherever Sound Quality is Paramount

Shure Brothers, Inc., 222 Hartrey Ave., Evanston, Illinois
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One masterpiece
deserves another

88 Stere
(vmpirct

&_.. 00

Enjoy pleasure filled hours in full fidelity with an 88
Stereo Compact — the choice of music connoiseurs

Play stardard tapes or build a library — easily recorded
from AM and FM radio or LP's. Concerts, lectures,
family or social events — all come to life — ready af
your fingertips.

Features exclusive "'Edit-Eze'’" cuing and editing. Superb
30-18,000 cps frequency response for finest mono or
stereo recording with three hyperbolic heads. Monitor-
off-tape, Sound on Sound, trase-Protek, automatic shut
off, tapelifters, are but some of the many features to
let you thoroughly enjoy high quality tape recording

Ask your Viking dealer to run an 88 Stereo Compact
through its paces. You'll enjoy the practical features
and superb quality of this fine tape recorder — truly
a masterpiece made by SKILLED AMERICAN CRAFTSMEN

T

e
4.track model . .. $33982 A Al
2-track model .,..$347. 1 P
Walnut enclosure .$ 18.95 LiWIKING or minntarous, inc.

9600 Aldrich Ave. So. Minneapolis, Minn. 55420

CIRCLE NO. 60 ON READER SERVICE CARD
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by the turning on of an oil burner or re
frigerator motor will canse the line volt-
age to drop, and the recorder amplifier
will go into a momentary instability that
will appear on the tape as noise.
Obvionsly, the only way you are going
to effect a cure is to attack the problem
atits sonrce 1t shonld be possible to shield
and suppress the arcing or sparking that
| canses the r.[. pickup. On the other hand,
if line-voltage surges are your problem
the solution is to use a constant-voltage
transformer with enongh current capacity
to handle the tape recorder.
{  Two books on the subject of interfer-
{ ence that may be helpful are: R. F. In-
terference Control Handbook, publiched
l by Howard W. Sams & Co., Indianapolis
{ Indiana: and How to Locate and Elimi-
| nate Radio & TV Interference (#158),
| published by Jobn F. Rider Publisher,
New York, N. Y.

t Taping Olid 78’s
I have recently come across a col-
Q. lection of old vocal discs-
Caruso, McCormack, Schumann-Heink,
and others of the same era—and I would
like to transfer these 78-rpm discs to tape.
What is the best kind of playback equip
ment to use?
l GEORGE HIGGINS
Kansas City, Mo.

The main problem will be to find
o the proper-size playback stylus.
| I general, the groove widths of acons-
tical 78's—records made before 1925
are much wider than those on the discs
of the 1930°s and 1940's. And when a
wide-groove record is played with a
| small-tip stylus, the stylus rattles around
in the groove. causing distortion and ex-
cessive surface mnoise. Unfortunately,
there is no commercially available stylus
with a tip radins big enongh for mast
acoustical 78's. Even if there were, one
stylus wonld not be optimum for all the
records, because of the lack of standard-
ization in groove widths. Today's listener,
unless he wants to devote an extraordi-
nary amount of time to solving this prob
lem, is best advised to wse a standard
78-rpm stylus, one which bhas a 2.7-mil or
a 3-mil tip radins. While this usnally re-
sults in some tonal ronghness and a fairly
bigh level of surface noise, there seems to
be no practical alternative. A number of
manufacturers offer high-quality phono
cartridges that accept 78-rpm styli (of
their own mannfacture).

One afterthonght: | wonld not recom
mend trying to "enbance” 78-rpm records
by adding reverberation or wvolume-ex-
pansion. It wonld be best 1o copy the discs
divectly onto tape and add any desired
compensation later during playback.
Don't be afraid to turn your tone and
londness controls to extreme positions,
becanse some experimentation will be nec-
essary in order to achieve a satisfactory
tonal balance from older discs.

HIFI/STEREO REVIEW



Straight Line Tracking

A Revolutionary Development from Marantz

Finally, the art of tracking a record precisely duplicates the art of

cutting a record » The new Marantz sLT-12 Straight Line Tracking

system exactly conforms to the angle, the posture and the tracking used

in the cutting of original master stereo records. This perfect compatibility
eliminates the inherent deficiencies of conventional ‘swing arm’

record player systems and gives incredibly perfect reproduction.

Gone forever: tracking pressure, tracking noise, excessive torque
influence, stereo imbalance, stereo misphasing, record scarring,

skipping and groove skating.

The sound of Marantz is the sound of music at its very best. ) ¢ A - B o= 9 | l l
Ultimately you will want Marantz. MARANTZ, INC. SUBSIDIARY OF | SSPERSCOPE |e INC.

25-14 BROADWAY, LONG ISLAND CITY, NEW YORK
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When Summer
Calls You

Outdoors;

"~ Need Youuaﬁ
= Music_Behind?

Summer is a fun season. It's the time
when you enjoy all the good things of out-
door living — your pool, your patio, your
barbecue, the warm sun and the balmy
nights.

But, remember good music reproduction
can add as much to your summer outdoor
enjoyment as it does to your winter fire-
side. For dancing on the terrace, perhaps.
Or as background while you laze by the
pool. Maybe a dinner concert with your
cookout.

We're not talking about the cramped
sound of a transistor radio, of course. We
mean the same type of rich, full-bodied
sound you get from your indoor high fi-
delity system.

It's easy to achieve. Just a pair of wires,
a Bozak Bard (two for stereo) and your
present music system, right where it is.

‘)'AI‘(P t

The Bard is a remarkable new-type of
carefree outdoor speaker made by Bozak.
You can stand it on the deck, attach it to
a wall, hang it from the rafters. It's com-
pletely weatherproof — even an accidental
ducking in the pool won't harm it.

We won’t promise that the Bard will de-
liver all the musical realism that has
made Bozak the quality leader in speaker
systems since high fidelity began. We
just say there isn't a finer speaker made
for your outdoor use.

It only costs $83.50. You ought to hear it.
Your Bozak dealer is in the Yellow Pages

or write us.

DARIEN, CONNECTICUT
CIRCLE NO. 7 ON READER SERVICE CARD
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JUST LOOKING"

...at the best in new hi-fi components

® Ampex offers three new transistor-
ized three-speed, four-track stereo tape
recorders. The Model 865 (shown below )
is a walnut.encased recorder with two

VU meters, dual capstan drive, auto-
matic tape lifters, and automatic shut-
off when the tape runs out or breaks.
The 865 sells for $309. Other models
offered in the 800 line are the 860, a tan
vinyl-encased recorder similar to the 865
(8289), and a deck model, the 850
(8269). Speakers scll for $65 a pair.

circle 180 on reader service card

® Electro-Voice’s new E-V Scven is
a compact (10 x 19 x 9 inches), two-
way acoustic-suspension speaker system
constructed of hardwood with a hand-
rubbed, otled walnut finish. In this two-
way system, a high-compliance, 8-inch

woofer crosses over at 2,000 cps to a
3%2-inch cone tweeter that has polyure-
thane damping. A continuously variable
high-frequency level control  permits
tweeter output level adjustment. The
speaker has a frequency response of 50
to 15,000 cps, an 8-ohm impedance, and
is rated for 50 watts peak program ma-
terial. Price: $65.
circle 181 on reader service card

® Kenwood announces the Model
TK-80, a transistorized 80-watt sterco
receiver with a frequency response of 20
to 60,000 cps, =1 db. Harmonic dis-
tortion is less than 1 per cent at an out-
put of 32 watts per channel. The tuner

section has a 1.8-microvolt sensitivity
(IHF), a signal-to-noise ratio of 60 db,
image rejection of 55 db, and a 2 db cap-
ture ratio. Stereo separation is 38 db at
1,000 cps. In addition to the usual con-

trols and functions, the TK-80 includes
interstation-noise muting, an output-tran.
sistor protection circuit, and automatic
mono-stereo switching in the presence of
a stereo broadcast. Price: $379.95.

circle 182 on reader service card

® Lafayette introduces the Criterion
XL-360, a speaker system with 360-de-
gree dispersion over its entire range. Four
dual-cone 6 x 3-inch speakers in the top

cover the 3,000- to 20,000-cps frequency
range. A high-compliance 8-inch woofer,
mounted face down in the lower section,
handles frequencies from 32 to 3,000 cps.
The system’s power-handling capacity is
20 watts; its impedance is 8 ohms.
Price: $69.95.

circle 183 on reader service card

® Microtran announces the HD-15
handheld magnetic bulk-tape eraser. The
device erases recorded material from a
reel of tape in seconds without rewind-
ing. Tapes are erased simply by moving

the eraser over cach side of the reel.
Noise levels of tape are reduced to be-
low those normally achieved by erase
heads. The unit operates on 110-120 volts
a.c. and has a momentary-contact switch.
Price: $11.95.

circle 184 on reader service card

® Olson’s X-Air miniature speaker
system measures 6 x 9 x 5 inches and
employs a magnet that develops over
10,000 gauss. The sealed acoustic-sus-
pension cabinet is constructed of 3g-inch
(Continued on page 24)
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This is the only tube you need for
Scott’s new 80-Watt solid state amplifier kit!

An ordinary light bulb? For a transistor
amplifier kit? It's part of a new system Scott
engineers have developed so that even a
novice can successfully build a professional
solid state amplifier.

The electric light bulb is an ingenious
part of Scott's exclusive “fail-safe” circuit.
You connect it to the back of your com-
pleted amplifier just before you first turn it
on. A dim glow means you're A OK. A
bright glow means the light bulb has ab-
sorbed excess power before it can burn out
valuable silicon transistors, and that you
must recheck your wiring,

Actually, a mistake like this is highly
unlikely. The unique Scott instruction book
with its life-size full-color charts . . . the
fact that touchy circuits come factory-tested
on preassembled modular circuit boards . ..

H. H. SCOTT, INC., 111 POWDERMILL RD., MAYNARD, MASS.

allow even a novice to build a solid state
amplifier that is in every way equal to a
Scott factory-wired unit.

When you're ready for final adjustments,
there is a precision test instrument, the Scott
Circuit Monitor, that allows you to actually
set the balance and bias of the output stage
for absolutely minimum distortion without
external test equipment.

When completed, your 80-watt LK-60
will have all the features of the most expen-
sive Scott factory-wired amplifiers; heavy
duty rugged silicon output stages that will
drive the most inefficient speakers, military-

type heat sinks to assure long operating life,
Power Level Indicator, and the complete
professional Scott control panel.

The LK-60 is kit-brother to the superb
factory-wired Scott 260 solid state amplifier.
Hi Fi/Stereo Review tested the 260 in April,
and stated that it has *. . . no sound of its
own. The listener hears the music . . . not
the amplifier. (It) will reproduce anything
that is fed into it with well-nigh perfect
exactness, and without adding any sound
coloration of its own . . .” Now that the
LK-60 kit is at your dealer’s, you can share
with Scott the satisfaction of building a per-
fect solid state amplifier.

Specifications: Frequency Response, 10-
40,000 cps: Power Band Width 20-20,000;
IHFM Music Power, 80 watts; Distortion,
0.8%. Less than $189.95.

SCOTT HOUSE
OF ST} It o)

WS U 8T et

FEATURING
ANGEL RECORDS

Export; Scott International, Maynard, Mass. Cable HIFI. Prices slightly higher west of Rockies. Prices and specifications subject to change without notice,

JULY 1965
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CAN
YOU HAVE
PERFECT FM
SOUND?

TRY THE ALL NEW WINEGARD STEREOTRON AND FIND OUT!

You've got an FM tuner. Let's say it's the best that money can buy. But for
some reason the sound isn't "just so". Maybe it hisses. Or maybe the
pureness of that FM signal is being distcrted. This can happen to any FM
tuner...evenin strong signal areas. The cause—an inadequate FM antenna.

The cure...a Winegard Stereotron FM antenna. Stereotron's ftwo power-
ful driven elements give itthe highest front-to-back ratio of any FM antenna.

It reduces multi-path distortion, eliminates hiss and noise.

If you're miles from the nearest FM station and never dreamt of receiving
beautiful FM sound, you should know this: Winegard Stereotrons are
GUARANTEED to bring in 85% of all FM stations within a 200 mile radius

when used with the Stereotron antenna amplifier.

Winegard Stereotron antennas carry a 100% guarantee. If you're not com-
pletely satisfied, your money will be refunded. Write today for technical
specs, gain charts, polar patterns, VSWR, etc., and get a brochure on FM

reception plus an FM station log and map absolutely FREE,

STEREOTRON ANTENNAS

AMPLIFIERS

BN
=
I
MODEL SF100 MODEL $F80 MODEL SF60
32.50 24.95 19.95

2 MODELS
from 39.95

Winegard Co.

3018E Kirkwood « Burlington, lowa
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laminated wood with an oiled walnut
finish. Frequency response is 65 to 18,000
Cps, power capacity is 15 watts (pro-

gram), and impedance is 8 ohms. Price:
$14.98 cach, two for 829,
circle 185 on reader service card

® Scott’s new LK-60 solid-state stereo
amplifier kit has a built-in circuit-monitor
meter that permits setting the balance
and bias of the output stages for mini-
mum distortion. The amplifier also has
a front-panel stcrco  headphone  jack,
separate bass and treble controls for each
channel, and complete tape-recorder in-

-4
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put and output facilities. The steady-state
power (using vacuum-tube measuring
techniques) is 30 watts per channel; IHF
music power is 0 watts per channel.
Harmonic distortion is less than 0.8 per
cent, and frequency response is 10 to
10,000 cps. Kit price: under $190.
circle 186 on reader service card

® Uher's four-track stereo tape deck,
the 9000, has plug-in modules for the
record and playback amplifiers, power
supply, and bias oscillator. The machine
offers a choice of CCIR (European) or
NAB playback equalization. It has a

- |

hysteresis-synchronous motor; separate
crase, record, and playback heads; a
sound-on-sound switch; and illuminated
VU meters. The recorder also incorpo-
rates tape lifters, end-of-reel shut-off,
headphone monitor jacks, a four-digit
counter with automatic reset, and seven
inputs. Frequency response is 20 to 20.000
¢ps at 714 ips and 20 to 15,000 at 3%, ips.
Wow and flutter are 0.1 per cent maxi-

mum at 715 ips. Price: $500.
circle 187 on reader service card
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There are a few
great tuners besides

the Fisher FM-100-C.

(They, too, are made by Fisher.)

i, B

-— YIS IR NS

mong knowledgeable audiophiles, the question
has never been who makes the best tuner, but

which Fisher tuner is best.

The answer is difficult, since all Fisher tuners are
capable of reproducing a broadcast signal exactly
as monitored by the transmitting station itself, with-
out the slightest loss of quality. By this fundamental
audio criterion, every Fisher is the best possible
tuner. For example, the medium-priced FM-100-C
gives you the same basic quality as higher or lower-
priced Fisher models, even though it differs from
them in convenience features, professional versa-
tility and performance under unusually adverse

For your free copy of this 76-page
book, use coupon on page 27. @ .

conditions. Fisher has only a single standard. At
$249.50, the FM-100-C represents unbeatable value
and is the best-selling =isher tuner.

Among the exclusive Fisher innovations and
other typical circuit features designed into the
FM-100-C are the Nuvistor-Golden Synchrode front
end, 4 IF stages, 3 limiters, wide-band radio detec-
tor, solid-state multiplex section, d'Arsonval tuning
meter, and the famous Fisher Stereo Beacon*, the
automatic stereo-mono switching circuit. IHF sen-
sitivity is 1.8 microvolts; stereo separation in excess
of 40 db! And then there is the unique Fisher war-
ranty — two years on transistors and diodes, one
year on tubes and all other parts. No wonder the
FM-100-C is popular.

The dimensions of the FM-100-C are Fisher stand-
ard: 15% " wide x 4'%,” high x 1134~ deep. Weight is
13 Ibs. (Other great Fisher FM tuners include the
FM-90-B at $179.50, the transistorized TFM-200 at
$249.50 and the transistorized TFM-300 at $299.50.

Walnut cabinets for each model available at $24.95.)
*PATENT PENDING

THE NG
FISHER

HANDBOOK

[ ]
FISHER RADIO CORPORATION, 21-40 44TH DRIVE, LONG 1SLAND CITY, N.Y. 11101. OVERSEAS RESIDERTS WAIIE TO FISHER RADIO e ls er

INTEANATIONAL, INC., L. 1. €ITY, N. Y. 11101. CANADIAN RESIDENTS WRITE TO TRI-TEL ASSOCIATES, LTD., WILLOWDALE, ONT.
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You can’t
tell the
difference
between the

OKki 555

and any other
stereo tape
recorder

until:

You lift it. It’s a remarkably
lightweight complete portable
sterco tape system. So

compact it weighs less than 25 lbs.

You check for tubes. It has
none. It’s solid state (all trans-
sistors...27 of them).

You hear it. It has 2 unique
two-way speaker systems for
cleancr stereo sound
reproduction. (4 spcakers.)
You check its dependability.
It’s guaranteed for 1 full year.t

And its price is less than you'd ex-
pect to pay. $349.95*.

Oki has a fine choice of other solid
state tape recorders, starting at
$129.95*%. See and hear them now at
your Oki dealer.

*manufacturer’s suggested list price
tone year parts, 6 months labor

| Chancellor Electronics, Inc., [
| 457 Chancellor Ave., Newark, New Jersey |
| Name |
| Address |
: City State Zip !

CIRCLE NO. 40 ON READER SERVICE CARD
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FUNDAMENTALS AND OVERTONES

15 all too casy, in discussing the principles of sound reproduction, to take

for granted—and thercfore lose sight of—the first requitement for high
fidelity: something to be faithful /0. Sound, after all, is not only the end
product of high fidelity, but the raw material as well. The central purpose of
a hi-fi system can perhaps best be described as the accurate reproduction of
that part of the infinitely various world of sound that is used for the creation
of music. It is a considerable help to our understanding of the problems of
high-fidelity reproduction to have some grasp of the extremely complicated
nature of sound, its relation to the amplifying and reproducing process and to
our pereeption of it.

Take, for example, the matter of tone color—also called timbre—which
contributes so significantly to the expressiveness of music. A cello and a
trombone may both be playing the same musical note, but the listener can
casily tell them apart. What accounts for this?

When the great German physicist H. L. F. Helmholtz first began to analyze
sound some one hundred years ago, he discovered that what the listener hears
from an instrument as a single musical note actually consists of many diffcrent
tones. There is, first of all, the basic pitch perceived by the car—called the
fundamental. But in addition to this fundamental tone, the musical note em-
bodics a whole series of additional tenes, called overtones or harmonics. These
are multiples of the fundamental frequency (/.e.. twice, three times, or four
or more times the frequency of the basic note). Not all of these overtones are
equally strong, nor do they have the same phase (time) relationship to the
fundamental. Each musical instrument has its own individual overtone pat-
tern, and it is this pattern that gives each instrument the characteristic tone
color by which we identify it.

Now, since hi-fi components must reproduce this pattern accurately if the
sound is to be faithful to the original, it can be seen that a wide—and uni-
form—range of frequency response is necessary. Suppose an oboe is playing
a note with a basic frequency of 1,500 cps. Its overtones would be: 3,000 cps
(1,500 X 2), 4,500 cps (1,500 X 3), 6,000 cps (1,500 X 4), and so on.
To do justice to the sound of the oboe, the system must reproduce these over-
tones in the exact strengths and phase relationships in which they occur in
the original.

Even instruments such as the bass viol, the tuba, and the kettledrum—the
lowest-pitched instruments in the orchestra—produce higher-frequency over-
tones that give them their particular tonal flavors. This accounts for the scem-
ing paradox that a sound system must have a frequency range up to at least
15,000 cps in order to reproduce accurately instruments whose basic pitch is
in the lowest octaves of the musical range.

Another requirement for faithful reproduction of timbre is the absence
of harmonic distortion. This type of distortion occurs when an clectronic
component. in effect, adds to the sound some overtones that were not con-
tained in the original music. Such additions falsify the tone color because
they alter the overtone pattern of the original. Modern audio circuits are care-
fully designed to keep this type of distortion at levels so low that the effect
is seldom perceptible at normal playing volumes.

Next month T will continue this discussion of sound with an examination
of what is mecant by pitch, how it comes about, and how it is perceived.

HIFI/STEREO REVIEW




This was a great Fisher stereo system a few years ago.

This is a great Fisher stereo system today.

The Fisher high fidelity system in the
top picture saw its beginnings as a mono
installation back in the early 1950°s. With
gradual additions it grew into a six-chassis
sterco system, complete with multiplex
FM by the end of 1961. It cost a total of
$683.00 and still sounds superb.

The new Fisher 500-C stereo receiver
in the bottom picture is complete on one
chassis that measures only 172" wide by
13%" deep. Yet. in that space, it accom-
modates advanced versions of the sume
six components: two power amplifiers, two
preamplifier-control channels, an FM
tuner, and a multiplex section for FM-
Stereo. And—it sounds even better, with
higher FM sensitivity, 75 watts total am-

OVERSEAS RESIDENTS PLEASE WRITE TO FISHER RADIO INTERNATIONAL, INC

JuLy 1965
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plifier power. more versatile controls,
many other refinements. The price? Only
$389.50. Draw your own conclusions.

(If you like the all-in-one idea. Fisher
gives you three other choices. For $60
more, you can have the Fisher 800-C,
which is identical to the 500-C but also in-
cludes a remarkable AM twner. Or, for
$90 less, there is the Fisher 400, an FM-
Sterco receiver with 65 watts power out-
put. And if you're willing to pay a
premium for the last word in spacc-age
electronics. consider the transistorized
Fisher 600-T with 110 watts output, sell-
ing for $499.50. Cabinets for all models
are available at $24.95.)

For complete information, use coupon.

CIRCLE NO. 25 ON READER SERVICE CARD

FOR STORES “WHERE YOU CAN BUY''—SEE LAST PA

. LONG ISLAND CITY, N Y. 11101, CANAOIAN RESIDENTS WRITE



DYNACO

introduces THE
stereo recorder for

the connoisseur

If you are one whose stringent
requircments or passion for per-
fection has been convinced of
the need to spend at least $400
for a quality recorder, and if
you have felt that nothing avail-
able to date for less than $1000
could meet your demands, then
give serious consideration to the
Dynaco Beocord 2000,

Judge it first on absolute per-
formance—live recording is the
most exacting test for the com-
plete recorder—then luxuriate in
its many exclusive features:

e 3 sterco mixing inpws with slide-type

controls and plug-in  multiple mike
conversion

low impedance
mike input

transformer coupled

8-watt amplifiers for PA use, home
music system, monitor speakers, or low
impedance headphones

pushbutton selection of echo, sound-
on-sound, and unique synchro monitor-
ing from half the record head

electronically protected fully transis-

torized plug-in  electronics
100 KC bias,

3 speeds, 3 heads,
synchronous drive

A BUZZER sounded and somebody
shouted, "The Queen Mary is call-
ing!"” Two of the three young men picked
up phones and started yelling excitedly.
"Yes, George baby, is that you? How is
it out on the water? You sound a little
bubbly, like you're down with the por-
poises somewhere. You say the record is
selling 10,000 a day in England? Beauti-
ful, baby, that's beautiful!”

"It was George Goldner,” said Artie
Ripp, one of three presidents of Kama-
Sutra Productions. He's out there on the
ocean somewhere on the Queen Mary. He
says the Shangri-Las’ "Walkin' in the
Sand’ is selling like crazy in England. Did
you catch that figure, 10,000 a day?”

As the conversation went on, it had
considerable accompaniment. In an ante-
room outside Ripp's big main office,
an impassioned vocal performance was
being rehearsed to the backing of clinking
piano triplets. Farther outside, some high
school songwriters were waiting to be in-
terviewed. Inside two additional offices
other high school writers had arrived for
their working day, long after the after-
noon school session was over.

In Ripp’s office itsclf, three phones
jangled repeatedly. Somctimes the 24
year old Ripp, Phil Steinberg (who's 23),
and Hy Mizrahi (25) would all get on the
three phones together. That's the way it
is when a company has three presidents.

“"We're three different kinds of guys,
you know what I mean? But we think
alike, like the same way, musically, on
practically everything.” said Ripp, set-
tling down for a minute between phone
calls. "We make most of our decisions
together.”

The triumvirate has managed to make
the right decisions on such productions as
Jay and the Americans’ "Come a Little
Bit Closer.” the Shangri-Las™ "' Remember
(Walkin’ in the Sand)™ and “Leader of
the Pack,” and some exciting new items
the boys will play without coaxing for
any tradester who shows the slightest

interest.

PN\

KAMA-SUTRA
PRODUCTIONN

IS TWENTY-THREE TOO YOUNG TO OWN
A RECORD COMPANY?

By REN GREVATT

C\'JC/D

“Youth is strength,” said Ripp, smiling
with confidence at his colleagues. "I was
interested in this business when I was
still in school. I graduated from Jamaica
(N.Y.) High when I was 16 and went
to Manhattan to try to s¢ll a song I had
written, called “Barbara,” and a group,
the Temptations. I saw George Goldner
and bugged him about a job and taking
the song till he told me, "What d’you
want from me?” and hired me. Now he
and his partners, Leiber and Stoller, are
great friends of ours.”

Ripp got lots of experience working
with George Goldner. He got more later
working with Aaron (Goldie) Goldmark
and his Goldic label.

Hy Mizrahi, president number two,
is from Brooklyn. He got out of high
school and immediately started making
a lot of money. “A friend and I put up
$1,200 apicce and started a discount store
in Virginia Beach. We made a lot. Then
we eventually had four other discount
stores on Pitkin Avenue, Brooklyn. My
partner and I sold three of these for a
profit and the fourth onc burnt down.
That's when I retired. I had a lot of bread
by then, so I figured why not retire?”

EHL STEINBERG, also from Brooklyn,
had built up a good bank account in the
few years he had been out of school. He
was a real estate operator in New York
until his brothers, who were songwriters
and who knew Hy Mizrahi, got the two
together. “We had a few coins to invest,”
said Phil, and we decided to start a hot
record production firm and go big as fast
as we could. After awhile, Artie got fed
up with his scenc where he was and
joined us.”

The first act that came in the door of
the 1650 Broadway offices was the Shan-
gri-Las. Their first record for the new
company, the wildly offbeat “"Remember
(Walkin’ in the Sand)” was a hit. This
success is what helped drop Jay and the
Americans into their laps. "“Leiber and

(Continued on page 32)
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*...THE FINEST LOW-POWERED
AMPLIFIER ON THE MARKET...”

the Dynakit SCA-35 gives
superlative performance at less than $100

favorite speakers. Compare it to amplifiers at least twice its
cost. Even with low efficiency speakers, the SCA-35 sounds like
a big, powerful, expersive amplifier. ® Why does the SCA-35
sound so much better than higher priced designs? As detailed
and as fine as its specificaticns are, they cannot adequately de-
fine absolute performance. Dlyna's painstaking engineering and
consummate concern with quality have evolved unique circuitry
which fully utilizes the superior performance characteristics of
patented Dynaco output transformers—transformers frequently
used in far more expensive equipment than our own. Years of
refinement have produced a new design with the stability, low
noise, low distortion, full power bandwidth, and excellent over-

$
$139.95 assembled

Now there's a Dynakit for everyone. Long acknowledged as the
quality leader of the high fidelity industry, with performance di-
rectly comparable to the most extravagant designs, Dynakit now
introduces high quality performance concepts at a remarkably
low price. ® Take the time to listen to this latest Dynakit on your

load characteristics usually reserved for much more costly
equipment. ® One look inside the SCA-35 will convince you
that this is the easiest of all such amplifiers to build. A clean,
uncluttered layout and three factory assembled etched circuit
boards speed assembly and assure consistent performance
from unit to unit, even in the hands of novices. Detailed pictorial
diagrams and step-by-step instructions leave nothing to chance.

*Hi Fi Tape Systems Annual, in their Editor's Choice of Hi Fi Systems,
selected the SCA-35 and the FM-3 Dynatuner as offering the “Most Fi per
Dollar’’ (after choosing other Dynakits unanimously for higher priced
categories) with the following comments: “The SCA-35 is the finest low

SEE DYNAKITS
at the NEW YORK WORLD’S FAIR

AR-Dyna

powered amplifier on the market, delivers 16 watts (on each channel) from €
20 to 20,000 cycles with less than 19 distortion, and below 3 or 4 watts MUSiF Room 3
the distortion is unmeasurable.” Better Living Center . g
High Fidelity Magazine (May 1964) reported: “A kit-built version of the Room 224 ®
SCA-35 proved to be an outstanding Qerformer among low power amp}i- Dynakits have been r
fiers. (It) offers performance that belies its cost, meets or exceeds its . i

IR L R L " selected for many 5
specifications, and is in general an excellent high fidelity component. o : i
Audio Magazine (March 1964) concludes: “The SCA-35 .. . is perfect for a individual  exh'bits 2
small installation where excellent quality, simplicity of construction and as well! (S0 25 30 xpom (b A0 (era

operation, and attractive appearance are requisites.”

=

e

Stereo 35
$59.95 kit
$79.95 assembled

= FM-3
$109.95 kit
$169.95 assembled

$69.9
$109.95 assembled

The FM-3 Stereomatic tuner is the ideal
companion to the SCA-35 for flawless
mono and stereo FM automatically!

If you prefer the additional flexibility and matchless performance of the renowned
PAS-3 Dyna preampilifier, the Stereo 35 offers the same power output as the SCA-35
with the recognized advantages of a separate power amplifier.

Complete specifications and impartial test reports are available on request.

DY NAco INC- 3912 POWELTON AVENUE, PHILADELPHIA 4, PA.
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Are These Fallacies
Stopping You From
Building Heathkit Components?

A "YES” ANSWER CAN COST YOU HUNDREDS OF DOLLARS!

Fallacy: “Too Technical & Complicated To Build”.

FACT: Every Heathkit is designed to be “beginner-built”. This is proven by the thousands of people from children to
senior citizens, from all walks of life, who have built them. Over 300 years of accumulated kit-engineering, the most
experienced staff in the business, insure your success. No special skills or knowledge are needed . . . just some spare
time and a few simple tools . . . we supply everything else. Famous Heathkit non-technical, step-by-step instructions and
clear “exploded” diagrams identify each part, show you exactly what to do and how to do it . . . even how to solder.
Nothing is left to chance. Send for a manual and see for yourself!

Fallacy: “Takes Too Much Time To Build It".

FACT: The average Heathkit can be built in just a few evenings. Kit builders regard this time as well spent, not only in
terms of dollar savings, but in fun and relaxation. It’s like getting two hobbies for the price of one! You’ll be surprised
how fast you finish, working only a few hours each evening. And the pride of craftsmanship and self-satisfaction when
you're done makes it more than worth the small effort.

Fallacy: “Doesn’t Perform As Well As Factory-Built Models”.

FACT: The first Heathkit design consideration is performance. Our special staff of audio engineers use the latest, most
sophisticated techniques in the “state of the art”. And much effort is devoted to developing new design. For example,
Heath introduced the first successful all-transistor stereo components. Only after rigid performance tests are passed,
does kit assembly enter the picture. But don't take our word for it. Compare the specifications . ., . read the Heathkit
component reviews by respected hi-fi authors and editors...or ask any Heathkit owner!

Fallacy: “Kits Use Inferior Parts”.

FACT: Heath’s reputation for top quality has always been respected by kit builders and non-kitbuliders alike. In fact,
we're noted for our conservative ratings. Actually our engineers *“‘over-specify” parts to insure that extra margin for best
performance and long, dependable life. As you build your kit, you'll recognize famous names like GE, Sylvania, RCA,
Weston, Tung-Sol, etc., on the parts you use.

Fallacy: “Because Of Its Low Price, It Just Can’t Be As Good”.

FACT: Because you build it yourself, you save the labor cost of factory-built models. Even more significant, buying
direct from the Heath factory eliminates high dealer markups. With Heath, your money goes where it should . . . in
parts quality, not product distribution.

Fallacy: “Takes Special Test Gear To Align It”.

FACT: A prerequisite to every Heathkit design is that they meet specifications after assembly withour instrument align-
ment. All critical circuits are completely wired and prealigned at the Heath factory. All other alignment steps are
accomplished with the simple “Alignment Without Instruments” instructions in each Heathkit manual.

Fallacy: “If Something Goes Wrong, I Can’t Get It Repaired”.

FACT: The Heath Company's most vital concern is your satisfaction, and every effort is made towards this end. If you
do encounter problems, first check the “In Case Of Difficulty’ section, and “Trouble-Shooting™ chart in each manual.
Because of the intimate knowledge gained through kit assembly, most kit builders make repairs themselves, thus saving
service charges. Heath also maintains a staff of consultants to help & advise you . . . just drop them a note. And you
can always take advantage of factory service facilities, as well as local authorized Heathkit service centers.

Fallacy: “Mail Order Doesn’'t Offer the Extra Services I Want”.

FACT: Mail order selling is one of the oldest and most reliable forms of product distribution. Tts current growth rate is
higher than retailing. The Heath Company’s success has been built on it. We offer more services than many retailers . . .
liberal credit terms, advice on product selection, and complete servicing facilities. In addition, you enjoy the added
savings of direct-to-you delivery, and the convenience of shopping right in your home. And who doesn’t get excited
when a package arrives in the mail?
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\ Join The Thousands Who Put Their Confidence In Heath...Send For Your FREE Catalog Now ! j
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All-Transistor Stereo Receiver

¥ AM/FM/FM Stereo Receiver, AR-13A . . . $195.00 Just add 2 speakers for a
complete stereo system! 46-transistor, 17-diode circuit for cool, instant operation, &
natural “transistor sound.” 40 watts continuous, 66 watts IHF music power ¢ *1
db from 15 to 30,000 cps. Rich walnut cabinet. Radio-TV Experimenter, Feb.-
March Issue: “Comparing the AR-13A on a feature versus dollar basis, one cannot
help but admit that the receiver is a rock-bottom dollar buy, about the best you
can hope for in the solid-state market place.” See entire article.

Deluxe All-Transistor Stereo ‘'Separates’’

AM/EM/FM Stereo Tuner, AJ-43C . . . $129.95 Features 25-transistor, 9-diode
circuitry, automatic switching to stereo with stereo indicator light, AFC, stereo
phase control, filtered outputs for direct, beat-free recording, and handsome walnut
cabinet. Julian Hirsch, Hi-Fi/Stereo Review: “The AJ-43 is an excellent tuner,
and holds its own with any other tuner of compasative ratings. | particularly appre-
ciated being able to stack the AJ-43 on top of the AA-21 amplifier, and run them
Jor hours without either one becoming perceptibly warm.”

Matching 70-Watt Stereo Amplifier, AA-21C ... $149.95 Enjoy 100 watts IHF
music power at *£1 db from 13 to 25000 cps. 26-transistor, 10-diode circuit,
modern walnut cabinet styling. Electronics Illustrated magazine: “The sound from
the AA-21 is quite startling. Compared to tube amplifiers, the most noticeable
difference is the clarity and crispness of reproduction of transients. In termns of
measured specs the AA-21 performs as well, and in most cases better, than claimed
by Heath.”

s o S 5 P S \BT il i . Pl A o
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Low Cost All-Transistor Stereo 'Separates’’

AM/FM/FM Stereo Tuner, AJ-33A . . . $99.95 Boasts 23-transistor, 8-diode
circuit, built-in stereo demodulator, AFC, stereo indicator, filtered stereo outputs
for beat-free recording, walnut cabinet. Radio Electronics magazine: “ . . . will
get any station that can pvssibly be pulted in* AJ-33A owner, James E. Skibo,

.

Bethlehem, Pa.: . . . with no external antenna on either AM or FM, 1 find that
[ can receive AM for a five-hundred mile radius and FM for a hundred mile radius!
Stereo, t00!”

Matching 40-Watt Stereo Amplifier, AA-22 . . . $99.95 20-transistor, 10-diode

circuit produces 66 watts IHF music power at *1 db from 15 to 30,000 cps.
S stereo inputs, walnut cabinet. Julian Hirsch, Hi-Fi/Stereo Review: “It has the
unstrained effortless quality that is sometimes feund in very powerful tube ampli-
fiers, or in certain expensive transistor amplifiers . . . delivers more than its rated
power over the entire range from 20 to 20,000 cps. Any enthusiasm I may seem to
express for this unit, incidenally, is purely intentional.”

g~ SEE COMPLETE HEATHKIT STEREO LINE IN FREE 1965 CATALOG! mmw}
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SPEAKER CHANGERS & TRANSISTOR H
SPEAKERS SYSTEMS TURNTABLES COMPONENTS ;’

S ——— HEATHEKIT

' HEATH COMPANY, Dept. 40-7 Benton Harbor, Michigan, 49023
In Canada: Daystrom, Ltd., Cooksville, Ontario
= (] Please send FREE 1965 Heathkit Catalog.

Buy Now—Use This Order Blank . ..

JULY 1965

H EATH KIT Modet Description Weight Price }
See these and over 250 |
easy-to-build Heathkits
... world’s largest elec- N |
tronic kit setection. Save ame. - — —
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You can now bring
home a complete
color slide show
(24, 40, or 72
perfectly exposed
pictures) on just
one roll of 35mm
color film with the
new fully automatic

FUJIGA DRIVE

half size 35mm
camera -
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It sets

both correct
shutter speed and
lens opening all
by itself. Advances
film all by itself.
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f]2.8 fast lens.
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Stoller still own the group,” Ripp said,
“but they had started their own record
company and the group was signed to
United Artists. They assigned us to pro-
duce their records. Now it’s turned out
that two of their members, Marty Sanders
and Howie Kane, are exclusive writers
for us.

“"We've got 13 exclusive writers work-
ing for us now,” said Steinberg. Most of
them are kids, some of them in school.
They need experience and training. We're
trying to give it to them. Lesley Miller,
who sings on RCA Victor, has been doing
some writing with us. Most of the others
are unknowns, but they won't be for too
long. We want to train these people in
producing too. That’s what our company
is, basically. We want to produce hits.”

“And it doesn’t make any difference

who has the song. If our shop comes up
with it,”" said Ripp, “that’s terrific. But
outsiders have hit songs for sale too.
We're unique, I gucss, because we don’t
ask for a cut-in. We want to make a good
record, that's all. And we're just looking
to build our talents.

“You know what it takes? It takes 14,
16, maybe 18 hours a day on the job. It
means you plough all the money you've
got into the business and you eat sand-
wiches three times a day for your meals.
It means your wife has to be content to
wait a long time to see you. She has to
be convinced it’s worth it.”

Steinberg added, "If you want to build
something big, important, powerful, re-
spected, this is how you've got to do it.
A lot of sacrifice, belicve me. But if you
want to have children, you want some-
thing secure for them. Right? It won't
always be this busy, maybe. I hope we
can reach a peak and make it a platcau.
I hope we can train our people into being
new Ripps, new Steinbergs, new Phil

Spectors, so we can tell them how we
want something done and let them do it.”

“The pressures that we've all been
through,” said Ripp, "were enough to
knock 90 per cent of the people out of the
box. I take vitamins—maybe that has
helped me a little. But what really helps
is having some kind of inner push and
ambition.”

“"We don’t think we can miss,” said
Mizrahi, “because we haven't tried to
work along any specific line of trends. We
don’t have a sound that anybody would
say is Kama-Sutra. We just feature great
arrangements and we work hard to get
every record to come out right. Each onc
of us can work in the studio and prac-
tically do the whole job, whether it’s tell-
ing the horns or the strings what to do
or pushing the controls on the board.

T1964

From LOOK. by permission
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BILL YATES

“Why arer’t you out making a hit record?”
84 y g

“And part of that studio scene involves
foreign languages. If you're only ready
with your hits for the U.S. market, you're
hitting about 40 per cent of the total po-
tential. So we're beginning now to record
in Italian, German and Spanish. French,
forget it. Don't stand a chance there. But
in lots of other markets there's a lot of
loot to be made. We haven't really seen
any of our money yet, although things are
getting more stabilized now. We've been
in business almost a year and Artie has
been with us six months. We don't have
sandwiches every meal anymore, but
every cent that comes in is going right
back into the business.

And as two long-haired high schoolers
came in to go to work ("We pay them
advances against royalties as a sort of
salary”), the boys turned on a brand new
side by a bunch of 13 year olds ("'Is 13
Too Young to Fall in Love?”), then all
three grabbed phones while the test press-
ing was playing.

Reprinted by courtesy of MUSIC BUSINESS
@1961, Music Business, Inc. Al rights reserved
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A new guarantee for an outstanding new compact loudspeaker. The 1965 Jensen
Model PR-200 is an engineering triumph. The ‘“power plant'” within the beautifully

crafted oiled walnut cabinet is a skillfully engineered 3-speaker, 3-way system with
a 12-inch woofer.

Three famous, exclusive Jensen loudspeakers faithfully reproduce every sound in the
25 to 20,000 cycle frequency range. Contemporary wrap-around fabric of textured
rattan compliments the beauty and sophistication of fine Jensen craftsmanship.

For the analytically minded write to the Technical Service Department for a full expla-
nation of the 50,000 mile guarantee.

Kwhichever comes first

Z 79.
JENSEN Suggested resale price $179.50

See your Jensen hi-fi dealer.

JENSEN MANUFACTURING DIVISION / THE MUTER COMPANY/ 6601 SOUTH LARAMIE AVENUE, CHICAGO, ILLINOIS 60638
Canada:Radio Speakersof Canada, Ltd., Toronto » Argentina: Ucoa Radio, S.A., Buenos Aires » Mexico: Fapartel, S.A., Naucalpan, Mex.
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Compare these Sherwood S$-9000 specs! Power output for both channels is 150 watts at %% 1. M. disiortion. Continuous sine-wave power output (two

channels) is 100 watts at %% distortion. Power band

width: 12-25,000 cps. at 1% distortion. Hum and noise: Phono—70db, Tuner—80db. Sensitivity: Phono

2.5 mv, Tuner 0.35v. Other Sherwood ALL-SILICON Solid-State amplifiers are the S-9900, 90-watts music power (features ctr. channel moro power) @
$229.50 and the S-9500, 50 watts music power @ $179.50.
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and $-3000V FM Stereo tuner, $165.00.
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... and A/l-Silicon too!

Are you ready to step up to a Sherwood? You are, if what you seek is the “transpar-
ent”, “life-like” reproduction resulting from 0.1% distortion previously obtainable only
in bulkier, more-expensive basic amplifiers. And, did you know that only Sherwood
features ALL-SILICON solid-state circuitry in every amplifier to earn the industry’s
most enviable reliability record? This is why experts confirm again-and-again . ..
Sherwood is the best!

Sherwood Electronic Laboratories, Inc., 4300 North California Ave., Chicago, Hinois 60618 Write Dept.7R
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NE OF THE instructional myths that composer-
O teacher Arnold Schoenberg liked to tell his stu-
dents was that he had never read a book on the
history of music. “"Historical facts,” he once said, “'biog-
raphies of authors and petformers, anecdotes of their
lives—pathetic, humorous, and instructive—may be of
some value to people who are otherwise deaf to the ef-
fects of music. But all this cannot help anyone to absorb
and remember the content.”

When it came to his own history, however, Schoenberg
was a meticulous collector of facts and self-revelations
which will surely benefit future biographers. When he
emigrated to the United States in 1933, he brought with
him hundreds of pages of essays, sketches, fragments,
memoranda, letters, and anecdotes—pathetic and humor-
ous as well as interesting and instructive. In mid-career he
estimated that his principal writings would take up 1,500
printed pages. Most of this material remains unpublished,
but it has all been indexed, together with his music and
his paintings, in a bulky catalogue compiled by one of his
favorite pupils, Professor Josef Rufer of Berlin.

Many of Schoenberg’s papers, as might be expected,
deal with the discovery and formulation of the “twelve-
tone method,” the musical theory that made him the most
influential, though hardly the most popular, of twentieth-
century composers. But Rufer’s catalogue also lists scores
of extracurricular studics and comments on everything

JuLy 1965

RNOLD NCHOENBERG:
SOCRATES IN EXILE

Nearly fifteen years after his death,

the controversial originator of the
twelve-tone method of musical composition
still exerts great influence as theorist

and teacher, although his music has yet

to win general sympathy in our concert halls.

By FREDERIC GRUNFELD

from baby care to Realpolitik, including the following:

My music typewriter, outline for patent (drawing). 1909

International Military Security for Peace. 1917

Sketches for a Highway.

“The Singularity of Johann Strauss.”

My Opinions of Contemporaries. 1923

Streetcar Ticket. Letter to the management of the Berlin
Streetcar Company with carefully worked out sketches
and explanations for a streetcar transfer. 1927

Pumpernickel. 1927

Interview with Myself. 1928

Stylistic Gems of My Lying Enemies. 1929

On Spanish Tennis. 1932

Advertising Language.

Schoenberg once noted that “everything I write bears a
certain inner resemblance to me,” and even this brief list
of titles suggests the outlines of his character: restless,
inventive, didactic, fussy about details. An artist who will
g£o to the trouble of telling a streetcar line how to run its
affairs is an artist whom nothing will ever satisfy. Indeed,
the singularity of Arnold Schoenberg arises from this
selfsame discontent with art and mankind, with dimin-
ished seventh chords, public transportation, world politics,
and advertising slogans. It could be said that this per-
manent state of dissatisfaction made him—psychologically,
at least—always an exile. Toward the end of his life he
compared his carcer to “falling into an ocean of boiling
water; and, as I couldn’t swim and knew no other way
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Schoenberg appears third from left in this rare old photo with the ensemble who presented the first Pierrot Lunaire in Berlin,
October 16. 1912, The actress Albertine Zehme (center), who suggested the work 1o Schoenberg, petformed the speaking part.

out, I struggled with my arms and lcgs as best 1 could.”

Arnold Schoenberg’s long, stubborn struggle began on
September 13, 1874, in the Vienna of Johannes Brahms
and Johann Strauss. His parents were Jewish Kleinbiirger
in modest circumstances, but, like Felix Mendclssohn, he
was cducated as a Christian. T began studying violin at
the age of eight and almost immediatcly started compos-
ing. ... All my compositions up to about my seventeenth
year were no more than imitations of such music as I had
been able to become acquainted with—violin ducts and
duet arrangements of operas and the repertory of military
bands that played in public parks.”

“One lcarns only what one knows anyway,” he used to
say, and he was largely self-taught as 1 composer except
for the informal advice he received from his young friend
Alexander von Zemlinsky, “to whom I owe most of my
knowledge of the technique and the problems of compos-
ing.” Between seventeen and  twenty-one Schoenberg
worked (though not very willingly) as a clerk in a Vien-
nese bank.

Determined to become a full-time musician, he took a
job as conductor of a metalworkers’ choral society and
hired himsclf out as an arranger of operettas and popular
songs. Through these activities he turned out over 6.000
pages of commercial orchestrations, and although this
mountain of hackwork interfered with more important
projects, it taught him how to put his musical thoughts on
paper with the fluency of a court stenographer.

Among his carliest published works were several songs
with texts by Richard Dehmel, a moody cxpressionist poct
whose work also suggested the story-line for Schoenbxerg's
1899 tonc-poem, Verklirte Nacht. Scored for string sex-
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tet (in violation of the unwritten rule against literary pro-
grams in chamber music), it was designed to “'portray na-
ture and to express human feclings™ in a typically fin-de-
siécle setting. On a walk through a park in the moonlight,
a woman confesses to her lover that she is bearing a child
that is not his. But the man's gencrosity “'is as sublime as
his love™ and her anxious evening is turned into a verd-
lirte Nacht—a transfigured night,

There were catcalls and fisticuffs when this work was
first performed on March 18, 1902, but Vienncse audi-
ences eventually thought better of it. In a string orchestra
arrangement it even became something of a popular hit—
so much so that Schoenberg, much to his annoyance, was
always asked why he didn’t write more of the same. From
the standpoint of style, although there are some sugges-
tions of Liszt, Bruckner, and Hugo Wolf, the music re-
flects principally the influences of Brahms and Wagner.
“The treatment of instruments,” Schoenberg admitted,
“the composition, and much of the sonority were strictly
Wagnerian,”

These Wagnerian tendencies came into full flower with
the Gurre-Lieder song cycle, one of the more ornate ex-
amples of post-Romantic musical architecture, (Ernest
Ncewman, who was anything but an admirer of Schoen-
berg, once called it “the finest musical love poem since
Tristan.") Based on Jens Peter Jacobsen's nco-Gothic
poems, translited from Danish into German, the work is
scored for five solo voices, a speaker, three four-part male
choruses, an cight-part mixed chorus, and a heavily rein-
forced orchestra containing, among other things, scveral
large iron chains to be clanked for dramatic effect. The
writing is so complex that Alban Berg's “short™ analysis
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of the work runs to some eighty-three pages of fine print.

In October of 1901, shortly after marrying Mathilde
von Zemlinsky, Alexander’s sister. Schoenberg had moved
to Berlin. A well-known Berlin theatrical revue first hired
him as the conductor of its pit orchestra, but thanks to a
recommendation from Richard Strauss he soon found more
congenial work teaching composition at the Stern Con-
servatory. In 1902, the year in which his first child was
bom, he composed a long, denscly dissonant symphonic
pocm on Maurice Macterlinck’s Pelléas et Mélisande. Like
Dcbussy, he had first thought of turning Pelléas into an
opera, “but I gave up this plan, though T did not know
that Debussy was working on his opera at the same time.”

His return to Vienna a year later marked the birth of
the notorious ““Schoenberg school.” a brilliant constella-
tion of young Schoenberg disciples, including Anton Web-
ern and Alban Berg, who were destined to play a major
role in the development of modern music. Schoenberg
was a passionate teacher and a formidable theorist; though
not much older than most of his private pupils, he was
looked up to as a sort of tutclary genius. “"His talk is in-
struction, his actions are exemplary, his works are revela-
tions,” reported Berg excitedly. "He has in him the
teacher, the prophet, the messiah. .. ."

There were complaints in academic circles that this un-
accredited Socrates was corrupting the youth of Vienna.
“People think that Schoenberg teaches his own style and
forces his pupils to adopt it,” Webern wrote. "But that is
utterly wrong. Schoenberg doesn’t teach any style at all;
he advocates neither the use of old nor new methods of art.

Schaenherg in Russia: the composer conducted performuances of
his own works in the imperial city of St. Petershurg in 1912,

GERTRUD SCHOENBERG

He says. "What good is it to tcach solutions to workaday
problems? That way a student only learns the techniques
he should not use if he wants to become an artist.
... Above all, Schoenberg expects his pupils not to turn
out rout.ne excrcises in academic forms, but to create their
work out of an inncr necessity for expression.”

T)(‘-IE'I'HER with the most gifted of his students, Schoen-
berg embarked on an intensive search for ways to achieve
“the emancipation of dissonance.”” By 1908 he had reached
the point of an open break with the traditional principles
of harmony—his works no longer bore key signatures,
and he was abandoning the use of “tonal centers.” Mu-
sic critics promptly christened the new style “atonality.”
Schoenberg and his friends detested the word-—they
would have preferred “undetermined tonality™ or "float-
ing tonality”—Dbut it proved to be a convenient and there-
fore indelible label, and Arnold Schoenberg will thus go
down in history, nolenr rolens, as the great “atonalist.™

Though these experiments were only the first and
gentlest phase of his harmonic evolution, they sounded
“wrong * and “anarchist” enough to provoke a scries of
scandals in the Viennese concert halls. At the first perform-
ance of his Pelleas und Melisande in 1905, the audience
was “'scized by a kind of madness” and made a rush for
the doors in the middle of the picce. The same wild scene
was repeated at the premicre of the First String Quartet
two years later.

In 1908, also, there was a riot at the premicre of the
Second String Quartet, @ work containing two vocal move-
ments with texts by Stefan George. At this departure from
convention, according to the critic Paul Stefan, “part of
the audience first giggled. then laughed and became rest-
less; some shouted to the performers to stop. . .. Marie
Gutheil-Schoder, the soprano, stood on the podium ex-
poscd to the fury of this scene and went on singing. in
tears. Afterwards the noisemakers demanded that the hall
be aired out so that the walls would be worthy of receiving
Becthoven's "Harp' Quartet, which was next on the pro-
gram, ... And then people wonder why Schoenberg is
embittered against Vienna.”

The newspapers, meanwhile, mounted heavy attacks on
Schoenberg as “"a fanatic of nihilism and disintegration.”
Even the relatively harmless Pelleas was described as “one
long-drawn-out wrong note.” The austere Chamber Sym-
phony for fiftcen solo instruments, Opus 9, which marks
the end of his “tonal” period, was nicknamed the “"cham-
ber-of -horrors symphony.” The Three Piano Picces, Opus
11. which usher in the new atonal style, were the subject
of a ficrce denunciation by the Berlin critic Walter Dahms:
“First a child taps the piano aimlessly, then a drunk
smashes the keys like mad, and at the end somcone scats
himself .. . on the keyboard.”

The bad jokes and personal insults went far beyond the
normal bounds of acsthetic controversy. When Schoenberg
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moved to Berlin a second time in 1911, Dahms published
an open letter calling him an incompetent fake and a hum-
bug who should at once be shipped back to Austria. His
countryman  Fritz Kreisler announced to the press that
Schoenberg's works were ""not music.” Richard Strauss
let it be known that “only a psychiatrist can help poor
Schoenberg now.”™ For old-guard critics like Henry Finck
of the New York Evening Post, Schoenberg's new style
was merely a bid for publicity: "He was ignored till he
began to smash the parlor furniture, throw bombs, and
hitch together ten pianolas all playing different tuncs,
whereupon everybody began to talk about it.” Yet this
music was nothing if not wholly organized and utterly
calculated; far from hitching pianolas together, Schoen-
berg habitually left nothing at all to chance.

“T could never understand what T had done to make
them so malicious, so violent, and so aggressive,” the com-
poser once wrote. T am still certain that 1 never took any-
thing from them which was theirs.” It is, of course, im-
possible to formulate convincing arguments in disputcs
about taste, but Schoenberg did devise a sophisticated de-
fense position: I write the kind of muiic which does not
appedl 1o thove whao understand nothing abont it. But one
weist adniit that it appeals to thoie who wnderstand i1.”

Beyond this aphorism very little has been added to the
Schoenberg controversy since 1910, His music still appeals
only to those who understand it—chicfly other composcrs
and intellectuals, Though hundreds, e¢ven thousands of
new converts have appeared in recent years, there is still
no sign that the gap between the avant-garde and ordinary
listencers has narrowed appreciably. But there is no longer
any doubt that Schocnberg was a great composer, an ex-
tremely influential teacher, and a revolutionary thinker,
cven il his works appeal only to a small band of the clect.

-
S(IH()IENIHERG'S carliest admirers were the artists and
literati involved in such movements as expressionism,
psychoanalysis, arf nonvean. and the Blue Rider school of
painting. His music was perfectly attuned to these dark
currents of the early Freudian era; his experimental operas
were nothing less than the first psychodramas, populated
by dream figures that had just graduated from the subcon-
scious. In his 1909 monodrama Erwartung (Expectation),
a single woman holds the stage for half an hour with only
the moon and her lover's corpse for company. Marie Pap-
penheim'’s libretto is cast in the form of one vast interior
monologue—what Schoenberg himself calls an Angit-
tranm. a nightmare, or more literally, a “fear dream.” Die
gliickliche Hand (The Hand of Fortune, 1913) presents
a succession of cqually dream-like sequences about the
temptations of a modern artist. The autobiographical text
was written by Schoenberg with the same painful honesty
and deliberate clumsiness that characterize the pictures he
was painting at this time—a scrics of expressionist por-
traits and sketches which, he was proud to note. were
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“highly praised by experts in the field.”” The most reveal-
ing of these curious canvases is the 1911 sclf-portrait in
which his back is turned to the viewer and the world.

Schoenberg's pre-war expressionism culminates in an
cerie vision with overtones of Edgar Allan Poe: the song-
cycle Pierrot Lunaire (1912). This time it is the classical
figure of Picrrot who stands in the inevitable moonlight,
by the gallows tree, dreaming of Columbine, the Madonna,
and of his ancient home in Bergamo. The texts are “thrice
seven poems” by the Belgian symbolist Albert Giraud,
exquisitely rendered into German by Otto Erich Hartle-
ben. Underscored by a scattering of chamber instruments,
they are decluimed in the high-pitched recitative that
Schoenberg called Sprechatinime, a sing-song incantation,
in “absolutcly exact rhythm,” compounded of fragments
of speech, particles of tone, and long glissando sighs,
groans, and whispers. “Pierrot Lunaire,” writes Schoen-
berg's biographer H. H. Stuckenschmidt, 'is one of the
representative works of the twenticth century, as much as
Pablo Picasso’s Man with the Guitar or James Joyce's
Ulysses.”

World War I broke out just as Schoenberg reached a
new phase of his harmonic development. Though past
forty, he was twice drafted into the Austrian army for gar-
rison duty between 1915 and 1917, with the result that
he abandoned his sketches for a symphony and for an or-
atorio, Die [akobsleiter (Jacob's Ladder). These works
were intended to show, he explained, “how the man of
today, who has passed through materialism, socialism, an-
archy; who has been an atheist, but has still preserved a
remnant of ancient beliefs (in the form of superstition) —
how this modern man struggles with God and finally ar-
rives at the point of reaching God and becoming religious.
And learning to pray!”

Anton Webern remembered afterwards that the Jacobs-
leiter had something mysterious about it. “In the spring
of 1917, he wrote, "when Schoenberg lived in the Glori-
cttegasse [Vienna] and 1 ncarby, I went up to his apart-
ment one fine morning to tell him that I had read in a
newspaper where one might tind a few groceries. Actually
I happened to be disturbing him at work, and he ex-
plained to me that he was ‘on the way to an altogether new
thing.” More than that he did not say at the time, and 1
racked my brains: For God's sake, but what can that be ?”

The “altogether new thing™ was Schoenberg's “method
of composition with twelve tones related only to one an-
other,” which was to have such an impact on modern music
that it was soon being compared (rather inaccurately) to
Einstein’s theory of relativity. Its purpose was nothing
less than the creation of a new system to take the place of
classical tonality, to “"break the barriers of a past aesthetic.”

Tonality is onc of those purely musical concepts
which can be demonstrated on the piano in about five min-
utes and could take as much as five hundred pages to ex-
plain as well in print. To put it as succinctly as possible:
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On May 18. 1935, the Los Angeles Philharmonic. under Otto Klemperer. gar

ll-' ¥

e the first performance of Schoenberg's tonal Suite for

String Orchestra. At a purey given by Klemperer for the composer the guests included (left to right): José Turbi. Klemperer.,
Richard Lert. Henri Sredrowski. Pietro Cimini. Bernardino Molinari. Schoenberg. Pierre Monteux. and Willem Van den Burg.

in the conventional major and minor keys, the repetition
of the predominant notes of the scale pulls the car toward
certain “'tonal centers.” This gravitational cffect plays an
important part in determining the form and balance of a
work. There is the traditional requirement. for example,
that a picce of music must begin and end in the same key.
and that the final chord must reaftirm the tonic, or “"ground
tone.” Since the post-Romantics had already stretched
these rules to the breaking-point, the atonalists felt that
“the time was simply ripe for the disappearance of tonal-
ity.” But it was only after years of trial and error that
Schoenberg discovered the “law™ which is the basis of
twelve-tone music. The gravitational force of traditional
tonality can be overcome. he reasoned. if no note in the
scale is repeated until all the others have been sounded. so
that all notes have "cqual rights.”

In a strict twelve-tone (or dodecaphonic) composition,
the twelve notes of the chromatic scale are arranged in a
basic nontepetitive set or “tone row.” A typical sct might
read 6-10-9-2-1-5-3-4-12-11-7-8, for example. This same
set is then used over and over for the duration of the picce;
only its rhythms are continually changing. But although no
note may appear out of its proper order in the basic sct, the
set itself may be run off backwards (retrograde motion),
upside down (melodic inversion), or backwards-upside
down (retrograde inversion). Since each of these variants
can also be transposed, the compleat twelve-tone composer
has a choice of forty-cight possible permutations of any
tone row with which to achieve continuous and total vari-
ation. In most cases, although the row is visible in the
score, it is not usually distinguishable to the ear—for or-
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dinary histeners, the effect is one of aural weightlessness, of
music divorced from its former associations.

“"Composing with twelve tones is not ncarly as forbid-
ding and cxclusive a method as is popularly belicved.”
Schoenberg insisted. Tt is primarily a method demanding
logical order and osganization. . .." He liked to empha-
size that he was a twelve-tone composer. not a twelve-tone
composer. What mattered in the last analysis was not how
the piece was made, but the end product: a new sound.

T:IE new sound of thc twelve-tone method was first
heard in the Five Pieces. Opus 23, and the Serenade. Opus
24, with which he erded his long post-war silence in 1923,
The ink was scarcely dry on a few more twelve-tone pieces
when he was set upon by the usual swarm of gadfly critics,
roused to new indignation by his “cerebral” invention, "It
is hollow, it is ersatz. Ersatz music, music on and of paper,”
one of them wrote, summing up the chief (and still cur-
rent) objection to Schoenberg’s method.

Schoenberg's fame as a teacher and theorist was in-
creasing steadily, but conditions in post-war Vienna were
not at all favorable for the introduction of an esoteric tonal
system. The Society for Private Performances, which he
had founded immediately after the Armistice to encourage
modern music of all kinds, managed to attract only 200
loyal subscribers—just one ten-thousandth, according to
his rueful calculations, of the city's population of two
million. At the same time, but in greater numbers, the
first Nazis began to make their influence felt in Germany
and Austria, In Mattsee, near Salzburg, where he intended
to spend his first summer vacation in five years, he was re-
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fused accommodations because "Jews are not wanted.”
Schoenberg was incensed. He had been raised as a Chris-
tian, but, after several such experiences, he said, "'I have
been forced to learn, and have at last understood and will
not again forget that I am not a German, not a European,
yes, perhaps not even a human being. . . ."

Schoenberg's first wife had died in October, 1923, and
during the following year he married Gertrud Kolisch, sis-
ter of the violinist Rudolf Kolisch. Schoenberg's fiftieth
birthday—Scptember 13, 1924—was cclebrated with a
serenade at the Town Hall, a message from the mayor of
Vienna, and a 324-page special issue of the magazine,
Musikblitter des Anbruch. The State Academy of Music,
however, continued to resist the idea of appointing him
to its faculty. Instead he was called to Berlin—still the
center of German liberalism—to teach a master class in
composition at the Prussian Academy of Arts.

TIE Berlin years were a time for testing the wings of
twelve-tone music. In the Third String Quartet and the
Suite, Opus 29, the new mcthod was applied to such tra-
ditional chamber music forms as the sonata-scherzo,
rondo, and gigue. The Variations for Orchestra. intro-
duced by Furtwingler and the Berlin Philharmonic in
1928, arc a brilliant demonstration of the Bach-like case
with which he could solve the most complex problems of
counterpoint, working within the "law.”

During the summer of 1930, Schocenberg began writ-
ing Mores and Aaron. an immense biblical opera embody-
ing “the central tenets of my thinking” on many major
issues in art and philosophy. Musically the entire work
grows out of a single twelve-tone row that assumes an end-
less muttiplicity of shapes—including some of the most
protcan fugues and canons in the history of music. Dra-

matically the emphasis is on the conflict between matter
and spirit: the Golden Calf versus the Tables of the Law.
The libretto, written by Schoenberg himself, stresses “the
idea of the Inconceivable God, the Chosen People, and the
Leader of the People.”

Only two acts of Moses were fully scored before the
Nazis came to power and drove the composer from his
writing desk. Afterwards, as with the [akobdeiter. he
never “found the right mood™ for finishing the score, But
posthumous productions have shown that the existing two
acts are enough to make a whole evening's opcra—one of
the most demanding works in the modern repertoire.

At a mecting of the Prussian Academy in the spring of
1933, the president, Max von Schillings, announced that
he had instructions from the new government to destroy
“the Jewish influence™ at the Academy. Schoenberg rosce
to say that he never stayed where he wasn't wanted, and
walked out. With his wife and their year-old daughter
Nuria he fled to France, where, as a symbolic gesture, he
formally adopted the Jewish faith.

The Schoenbergs arrived in America on October 31,
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1933, in the vanguard of the great exodus of artists and
intcllectuals from Hitler's Europe. Within a few years
most of the world’s leading composers were to be found
listed in the New York or Los Angeles telephone books.
And, as Dorothy Thompson wrote, “'Practically everybody
who in world opinion had stood for what was currently
called German culture prior to 1933 is now a refugee.”
They were not celebrities on tour; they were fleeing for
their lives. And although they found a haven in the United
States, they had to endure the tragedy of standing by
helplessly while a civilization was being destroyed—a
cavilization partly of their own making. “It is so sad,”
Schoenberg wrote to the conductor of the San Francisco
Symphony, Alfred Hertz, “that all of these people with
the finest musical culture of Europe are being driven out
and must spend the last years of their lives in grief, need,
and misery.”

He spent his first winter in America teaching composi-
tion at the Malkin Conservatory, a private music school
with branches in Boston and New York. But the New Eng-
land climate aggravated the asthma from which he had
been suffering for several years, and after one very seri-
ous attack he moved to Hollywood for his health. In 1935
he taught at the University of Southern California, and
a year later he became professor at the University of
California at Los Angeles (U.C.L.A.), which then ex-
tendcd its usual retirement-age limit so that he could con-
tinue teaching until his seventieth birthday in 1944,

Schoenberg never worked in the Hollywood movie in-
dustry. When onc of the studios asked him to compose a

In his classes at U.C.L.A. Schoenberg used to ask students for
one solution to a counterpoint problem. then another und
another until all possible solutions had been found. Then he
asked: What is the principle underlying «ll the solutions?
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GERTRUD SCHOENBERG

A few years before his death Schoenberg posed for this snap-
shot with his wife Gertrud, their daughter Nuria (center), and
sons Ronald (left) and Lawrence at their home in Los Angeles.

sound-track, he demanded '$50,000 and an absolute guar-
antce that nothing will be changed in my score,” with the
predictable result that he was never asked again. Yet, de-
spite his unbending attitudes toward art, “his continental
manners, and incradicable accent. Schocenberg was Ameri-
canized in his own fashion even before he became a nat-
uralized U. S. citizen in 1941, Like other émigrés, he was
by turns fascinated and repelled by such phenomena as
radio commercials and soap operas. and he quoted adver-
tising hcadlines in letters to his friends.

Most of the undergraduates who studied composition
with him wcre only beginners in music and had no inten-
tion of becoming professional composers. Schoenberg be-
lieved. however, that ““just as anvone can be trained to
draw. paint, write an essay or deliver a lecture, it must
also be possible to make people with even less than medi-
ocre gifts use the means of musical composition in a sen-
sitive manner.” Learning the rudiments of composition,
he fclt. was the best way of training amateurs “to help
them understand music better, to obtain that pleasure
which is inherent in the art.”

Many of Schoenberg’s orthodox followers were as-
tonished and disappointed to lcarn that he was reverting
to old-fashioned tonal harmonies in some of his American
pieces. These include a tonal Suite for String Orchestra
“im alten Stile.” designed for college orchestras; the Sec-
ond Chamber Symphony. begun in 1908 and completed
thirty-one years later “in the style in which it was con-
ceived''; a setting of the Hebrew prayer Kol Nidre, based
on . anient Spanish melodv: 4 Theme and Variations
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for concert band; a sct of IV wiations on a Recitative for
organ; and a symphonic arrangement of the Brahms G
Minor Piano Quartct. which Schoenberg jokingly re-
ferred to as "'Brahms' I'ifth.”

Schocnberg had never been doctrinaire about applying
his own formulas—"When I compose, I try to forget all
theories”—and he could justify his backsliding on the
grounds of an old man’s nostalgia for bygone days. “'In
me, too, the fervid wish for tonal harmonies frequently
arises, and then I must surrender to this urge. After all,
composing means obeying an inner compulsion.” In other
major works, meanwhile, he went on refining and ex-
panding the twelve-tone method. Both the String Quartet
No. 4 and the Violin Concerto, Opus 36, are exemplary
specimens of dodecaphonic construction.

TIE post-war years brought Schoenberg a modest har-
vest of recognition: a doctorate from Princeton, an award
from the American Institute of Arts and Letters, and a
decree making him, like Bceethoven, an honorary citizen
of Vienna (though he was never to see Europe again). It
was apparent by then that his theories had carried the day,
that for most of the younger avant-garde he was the found-
ing father of a whole new world of aural experience. Al-
though conductors were still rcluctant to play his works
except at modern-music festivals, the first Schoenberg
long-playing recordings were putting an cnd to the in-
accessibility of this music and helping to build an audience
for ¢ven the most recondite examples of his art.

Schocenberg had never been robust, and after 1944 he
was often ill: “First I had diabetes, then I suffered in-
creasingly from asthma. Then came attacks of dizziness,
fainting, and disturbed vision.” During a long illness in
1946 his heart stopped beating, and he experienced “clin-
ical death” before being revived by an injection into
the heart. I have risen from real death,” he wrote to
Stuckenschmidt, “and now feel very well.” His last dra-
matic score was composcd a year later. Scored for narrator,
men’s chorus, and orchestra, A Survivor from W arsaw
presents a terrifying scene from the massacre of the Polish
Jews under the Nazi occupation—a brief, flickering vision
like the sudden opcening of the doors to an inferno.

In the last year of his life he wrote a group of “psalms,
prayers and other talks with and about God.”" Only one
of these AModern Pralms was set to music before his death,
in Brentwood Park, on July 13, 1951. "The text is like a
summation of everything that Schoenberg created, and
of everything he suffered.” wrote his pupil Winfried
Zillig. "And it is of a mystcrious significance that at the
words. "And still 1 pray,” death took the pen from the
composcr’s hand.”

Frederic Grunfeld, who ofien contributes to these pages. lives
in Mallorea. He makes documentary recordings of Spanish folk
music and Is now wiiting a book of essays on great composers.

41




SELECTED EXAMPLES OF THE BEST IN PRESENT-DAY STEREO ENGINEERING, CHOSEN
AFTER CRITICAL LISTENING TO THE NOMINATIONS OF A PANEL
OF AUDIO PROFESSIONALS

By FURMAN HEBB and LARRY KLEIN

BOUT six months ago. the two of us sct out to select
A a group of records that best demonstrate the highest
level of present-day sterco engincering- —records

that could be used to test and demonstrate high-quality
stereo systems. We were not looking for recordings of jet
planes, ping-pong games. or other sonic gimmickry, but
simply recordings of good music, enginecred as skillfully
as possible. We limited ourselves almost exclusively to
classical-music recordings because there are few if any

sonic standards in popular music—who c¢ver hears an
unamplificd or unccho-chambered popular singer or or-
chestra these days?

Each of us had already collected. over the past few years,
1 half-dozen or so favorite records for demonstration pue-

poses. and these formed the nucleus of our sclection. Then,
to broaden the range of choice—because we certainly had
not heard all the stereo records released since 1958—we
asked about twenty-five professionals in the field to
tell us which were their favorite sterco-demonstration
records. This resulted in a list totaling some 150 records.
After preliminary checks, which e¢nabled us to eliminate
about half of the records without too much trouble, the
really serious. time-consuming listening began, Before any
record was included in the list that follows, both of us had
to agree it was deserving of the honor.

What were we listening for? First of all, for full-range
{requency response—~£rom solid bass to shimmering highs.
Next. for clarity and instrumental separation: strings
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should sound like strings even during climaxes, and not
like a thick tonal mass. We also listened for an aural im-
pression of the recording’s acoustical setting—that is, for
the feeling of a concert hall. A record with this quality
has an open, airy sound—a sensation of space around the
orchestra—and the hall’s natural reverberation enhances
bass response. Finally, we listened for the absence of—
or at least a minimum of —rumble, tape hiss, and surface
noise.

What were we listening on? This is an essential point,
for if we had been judging the records on $49.95
“stercos,”” the whole project would have been valueless. As
it happens, cach of our record-playback systems is made
up of standard commercially available gear (no exotic
components), and would cost about $1,000 to duplicate.
This is not the most expensive equipment moncy can buy,
but it docs provide a standard of comparison.

It should be noted that the records were selected with
an cye to practicality. We felt, for example, that it would
be of dubious valuc to recommend records carried by only
onc or two record stores in the country. All the records
listed. thercfore, are on labels that enjoy wide distribu-
tion. Also. it scemed to us something of a disscrvice to
recommend expensive multi-disc sets. Conscquently, with
but one exception, the selection was limited to single-disc
releases.

It should also be acknowledged that our concept of
what constitutes a good sterco demonstration record
tended to concentrate our attention on certain areas of
the musical repertoire. The sclections were thus pre-
dominately large-orchestra recordings rather than, for
example, recordings of Haydn symphonies or of chamber
music. We further acknowledge that we favored music
in which something is happening—sonically, at least—
most of the time, without too many quiet sections. This
may not be ideal musically, but we found it to be an cssen-
tial consideration when choosing sterco-demonstration
records.

Without further ado, then, here is our list of recom-
mended stereo demonstration records—representing the
cream of the current record catalog—together with a short
commentary on the particular excellences of each.

BACH: Harpsichord Recital. George Malcolm (harpsi-
chord). LonpoN CS 6197, This disc's built-in acoustics
are so airy and natural that the listener would almost swear
a harpsichord is being played in the room.

BACH: Organ Recital. Helmut Walcha (organ).
DruTscHE GRAMMOPHON ARCHIVE ARC 73205. Al-
though any judgment of “ideal”” organ sound is admittedly
open to argument, the sonics here are at least as good as
any we've heard. The instrument used is not a big. mellow
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Romantic organ but a somewhat reedy, snarly Baroque
organ, and its sound is at times hair-raising.

BEETHOVEN: Symphonies No. 1 and No. 2. Pitts-
burgh Orchestra, William Steinberg cond. CoMMAND
11024 SD. Marvelously clear, full-bodicd, and detailed
orchestral sound.

BEETHOVEN: Symphony No. 3. Pittsburgh Orchestra,
William Stcinberg cond. CoMMAND 11019 SD. This con-
ductor's-car view of a full symphony orchestra may be
too closcly microphoned for some listeners. FFor others,
however (ourselves included), it is a sonic knockout.

BEETHOVEN: Symphony No. 5. Berlin Phitharmonic,
Herbert von Karajan cond. DeuTsciE GRAMMOPHON
138804. This is a mere distantly microphoned job—
balcony perspective, one might say—but beautifully bal-
anced and natural.

BRAHMS: Symphony No. 2. Pittsburgh Symphony,
William  Steinberg cond. ComamAND 11002 SD. A
majcstically sonorous recording, and the listener hears it
as though sitting in a tenth-row-center scat.

BRAHMS: Symphony No. 3. Pittshurgh Symphony,
William Steinberg cond. CoMMAND 11015 SD. Another
fairly close-up view of the Romantic orchestra. Every
musical strand is fully exposed.

FALLA: The Three Cornered Hat. Suissc Romande Or-
chestra, Ernest Ansermet cond. LONDON 6224. The open-

SPECIAL SOURCES

OR various reasons, a number of first-class sterco-

demonstration records are not generally available
in record stores. The excellent records produced by the
Connoisscur Society, for example, reccive only sparse
distribution. Two discs on this label are of unusual
merit—if they can be found: “Flute Concertos of
Eighteenth Century Paris” (CS 362), and "Ali Akbar
Khan, Master Musician of India™ (CS +462). Both
are distinguished by spectacular sound. One Connois-
seur Society production, however, is readily available.
This is the newly issued three-disc set of “Flamenco
Guitar, Manitas de Plata,” which is probably the most
realistic-sounding guitar recording ever made. The
set is offered in both 33- and {5-rpm cditions by the
Classics Record Library, Book-of-the-Month Club. In
addition, the Connoisscur Socicty plans to issue the
Manitas de Plata records individually.

The Reader’s Digest offers a top-quality collection
under the title “Festival of Light Classical Music.”
This is a twelve-disc set, priced at a very reasonable
$19. Some of the selections (the Carmen Overture and
the Triumphal March from Aida) have really stupen-
dous sound, and nowhere on the twelve discs are the
sonics less than good.
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ing o/és and handclaps are the main sonic attractions here
—excellent for showing off your loudspeakers’ transient
response.

IBERT: Divertissement. BIZET: Jeux d’enfants.
SAINT-SAENS: Danse Macabre: Rouet d’Ompbhale.
Paris Conscrvatory Orchestra, Jean Martinon cond. LON-
poN CS 6200. A little-known disc that deserves wider
circulation. The music is fine, the sound gorgeous.

MOUSSORGSKY: Boris Godounov (excerpts). Boris
Christoff, others; Paris Conservatory Orchestra, André
Cluytens cond. ANGEL S 36169. An excellent selection
from Boris, presented in cxtremely wide-range sound.
The choruses are particularly good.

ORFF: Carmina Burana. Philadclphia Orchestra, Eugene
Ormandy cond. CoLuMBIA MS 6163. Despite a slight
background hiss, this record has brilliant sonic moments,
and provides an excellent workout for loudspeakers. The
original Carmina Burana, incidentally, can now be heard
on a superb Das Alte Werk disc (SAWT 9455-A, AWT
9455-A), but the music is somewhat recondite and there-
fore not strictly suited for demonstration purposes.

RACHMANINOFF: Piano Concerto No. 2. Van Cli-
burn (piano); Chicago Symphony, Fritz Reiner cond.
RCA Victor LSC 2601. Of the dozen or so concerto re-
cordings we auditioned, this one was by far the best in
terms of balance, warmth, and naturalness.

ROSSINI: Overtures. London Symphony, Pierino Gamba
cond. LoNDON CS 6204. This disc goes back a few years,
but we haven't heard any other recordings of Rossini
overtures that measure up to its resonant, big-hall sound.
Deutsche Grammophon's new recording under Tullio
Serafin should be mentioned. however. It has more sonic
transparency, but lacks the full-bodied characteristic of the
London recording.

STRAUSS: Die Fledermaus. Soloists; Vienna State
Opera Orchestra, Oscar Danon cond. RCA Vicror LSC
7029, two 12-inch discs. Velvety smooth full-range sound,
with superb balance between vocalists and orchestra, and
with a remarkable sense of spaciousness. This recording
has none of the outer-space quality