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Montserrat Caballé: her first American interview

Eiavenes!




What’s even better
than the new
Fisher XP-7 speaker?

FISHER RADIO CORPORATION
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By William Anderson

IKE PRACTICALLY everybody else, the recording industry customarily in-
dulges itself at this season in a backward glance or two over the ac-
complishments of the year, and this issue therefore includes our reviewers’
nominations (see pages 63-66) for the best recordings of 1965. And it is a
pleasure also to observe the customn of turning this column over to HiFi/
STEREO REVIEW's editors to record thesr choices for the year's listening high-
points.

%

JANACEK: Glagolitic Mass. Bavarian Radio Symphony Orchestra, Rafael
Kubelik cond. DEUTSCHE GRAMMOPHON SLPM 138954/18954. The best re-
corded realization of a work that makes most twentieth-century church music
sound fussy or meretricious by comparison.

BACH ORGAN FAVORITES: Prelude and Fugue, in E-flat (“St. Anne”);
Pastorale, in F Major; Prelude and Fugue, in A Minor; others. E. Power
Biggs (organ). CoLuMBIa MS 6748/ML 6148. If you think you don’t like
Bach or the organ, this one is for you. You'll never be the same again.

WAGNER: Die Gétterdimmerung. Birgit Nilsson, Dietrich Fischer-Dieskau,
other soloists. Vienna Philharmonic Orchestra, Georg Solti cond. LONDON
OSA 1604/A 4604 (six discs). Despite some controversial sonic gimmicks and
an orchestra that occasionally swamps the singers, this must be accounted
one of the great recordings of -our time.

IVES: Fourth Symphony. American Symphony Orchestra, Leopold Stokow-
ski, David Katz, and José Serebrier cond. CoLumBia MS 6775 /ML 6175. An
event of tremendous importance for American serious music. Like it or not,
the recording is sonically better and therefore more musically meaningful than
the live performance was.

NIELSEN: Symphbony No. 3, Op. 27 (Sinfonia espansiva). The Royal
Danish Orchestra, Copenhagen, Leonard Bernstein cond. CoLuMmsia MS
6769/ML 6169. Years of concert going and record listening have inured me
almost completely to every symphonic blandishment, but this Nielsen work
and the Bernstein performance of it are nothing short of a revelation.

IN DULCI JUBILO: Early Choral Music of the Christmas Season. Works
by Praetorius, Buxtehude, Scheidt, and others. Monteverdi-Chor of Hamburg,
Jirgen Jirgens cond. TELEFUNKEN SAWT 9419 B/AWT 9419 C. This release
dates from the 1964 Christmas season, but it has never been far from my
turntable since then. The sound is glorious, and the music is a sure cure for
any kind of the willies I know of.

MARLENE DIETRICH: Marlene. Eight songs (in German) with orchestra.
CarpitoL ST 10397/T 10397. It’s hard to understand, but there do seem to be
a few people who are still immune to the Dietrich charm. This record is guar-
anteed to remove that immunity.

CORRIE FOLK TRIO: With Paddie Bell. Bill Smith, Ray Williamson,
Ronnie Browne. ELEKTRA EKS 7291 /EKL 291. Unlike the U.S., Great Britain’s
folk revival has gone neither toward topicality nor toward commercial pops,
but continues the traditional line from established national roots. This trio,
extraordinarily talented, warm, real, and un-phoney, is the finest group I've
heard from Scotland.

ARTURO BENEDETTI MICHELANGELI: Recital. Works by Beethoven,
Galuppi, and Scarlatti. LoNpON CS 6446/CM 9446. For sheer command of
the piano and all it is capable of, Michelangeli has no equal today. His mastery
—evident in the simplest as well as the most complex prssages—-touches per-
fection.

HIFI/STEREO REVIEW
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A BRAND-NEW THREE-RECORD ALBUM OFFERED ONLY BY THE CLASSICS RECORD LIBRARY AND NOT AVAILABLE ELSEWHERE

SENT FOR TEN DAYS’ LISTENING
WITH PRIVILEGE OF RETURN

MONAURAL: $9.95 * STEREO: $11.95%

(plus a small mailing charge in each case)

*The manufacturer’s list price for a comparable
stereophonic album of three records is $20.94

PLEASE NOTE: All orders will be billed in two installments; that
is, half the total charge (plus postage and handling) will
be billed with the album, and the remainder a month later.

About Manitas de Plata

MANITAS pe Prarta (“Silver Hands’”) was born
in a Gypsy caravan near Marseilles. From
childhood, he was taught the guitar by his father,
and encouraged in his remarkable affinity for the
instrument. As the caravan traveled along tradi-
tional Gypsy trails, Manitas spent his time prac-
ticing or listening to other Gypsy guitarists. Today
he is one of the rare performers loved and revered
by his own people, who believe that only a true
Gypsy can excel in the fiercely emotional music
called “flamenco.”

For almost ten years, all recording offers were
refused by Manitas. When he finally agreed to
record, it was thought best to bring him to New
York but his response was rather frustrating: He
was willing to come if he did not have to travel
by boat or plane! As a result, three-quarters of a
ton of recording equipment had to be transported
to France, and in an intensive session lasting
24 hours these remarkable performances were
recorded in a tiny medieval chapel near the city
of Arles.

JANUARY 1966

The first recording of the
world’s greatest living

flamenco guitarist...

MANITAS DE PLATA

%qamcnco Guitar

A HANDSOME BROCHUFRE INCLUDED . With photography
by Lucien Clergue, background material on flamenco and in-
formation on each of the individual selections in the album

“'pERFORMANCE: Mesmeric; RECORDING: Superb”

J/~YHERE Is, first of all, a steel-like integrity in his play-
Ting. His work contains no bombast, no flashiness for
its own sake. The passion that infuses his music is firmly
disciplined into art and is not dissipated in rhetoric.
Technically, he is astonishing. His swift runs are never
blurred; his attack has a consistently clean cutting edge;
and he has a wider and more subtle range of dynamics
than any other flamenco guitarist [ have ever heard. . ..
One of the two singers, José Reyes, is himself a major
find. His raw, fierce improvisations have an emotional
depth and controlled inventiveness similar to Manitas de
Plata’s. Reyes is heard alone in a saeta that is one of the
most compelling vocals in recorded flamenco literature.”
—NAT HENTOFF, HiFi/Stereo Review

IMPORTANT: Connoisseur Society, Inc., the producer of this exclusive
album, has pioneered in introducing 12-inch 45 rRem stereo records that
play on all stereophonic phonographs without a change of spindle. If
you would like the 45 RPM stereo version be sure to check the proper box
in the coupon. The price of both stereo versions is the same: $11.95

THE CLASSICS RECORD LIBRARY 173-1
¢/o0 Boak-of-the-Month Club, Inc., 3¢5 Hudson St., New York 14, N. Y
I)LEASE send me an album of Flamenco Guitar: Manitas de Plata in the
regular LP (monaural) version, and bill me at the special price of
$9.95, plus postage and handling
[0 Check here if (instead of menaural) you prefer the standard 33%3 rPM
stereophonic version at the special price of $11.95, plus postage and
handling
[0 Check here if (instead of monaural) you prefer the 45 rRrMm stereo
version at the special price of $11.95, plus postage and handling.

I shall be billed in two equal monthly installments (unless I pay the full
amount upon receipt of the album). If I wish to, I may return the album
within ten days and be under no further obligation.

Mr. .
Mrs !
MlSS’

Address

City..

CIRCLE NO. 65 ON READER SERVICE CARD 5



If you are

not afraid of
loading your
Own camera...

here are the picture-taking
advantages built into
the New Fujica Drive

You get a full weekend’s shooting on
one roll of film because you can take
fwice as many pictures on any 35mm
film . . . with the Fujica Drive, the usual
12, 20 or 36 exposure roll gives you 24,
40 or 72 shots.

You can use any 35mm film...even
new high speed color films (ASA 200).

Your exposures are automatically
correct. The built-in computer electric
eye is so automatic, it sets both the cor-
rect lens openings and shutter speeds and
signals when it’s better to use flash.

You get full range exposure control.
Switch from automatic to manual expo-
sure and make any settings you wish
with speeds up to 1/300th.

The film advances automatically. One
winding of the powerful spring drive and
you can snap off 20 consecutive shots
as fast as you can press the button.

You get a 5-element £/2.8 lens that
takes pictures so sharp, you can project
color slides onto vour largest screen with
every detail brilliantly clear. .. get excel-
lent enlargements from your black and
whites.
A precision camera. Small enough to
fit into your pocket, light enough to
operate with one hand...and surpris-
ingly simple to use.

The Fujica Drive costs less than $70.
One demonstration at your dealer is all
you need, or write for color brochure.

FUJICA DRIVE

|

- * Y
FUJI PHOTO OPTICAL PRODUCTS, INC.
A subsidiary of Ehrenreich Photo-Optical !ndustries. Inc.
623 Stewart Ave., Garden City, Dept, A-25, N.Y.11533
CIRCLE NO. 20 ON READER SERVICE CARD
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LETTERS
Lewenthal’s Liszt
® Raymond Lewenthal's article on Franz
Liszt in the November issue proves him to
be a wise pianist: he does his homework by
studying original manuscripts and editions
when he can. In his book Alwusical Auto-
graphs from Monteverdi 1o Hindemith, Dr.
Emanuel Winternitz says: “Print is a very
coarse web; through its wide meshes many
things escape which are important to living
music . . . one has only to compare autographs
by Bach or Mozart with their printed versions
to see how many delicate shadings are sup-
pressed in print.”

IRVING COHN

New York, N. Y.

Dr. Winternitz is Curator of Musical In-
struments at New York’s Metropolitan Mau-
seum of Art, and bis invaluable study has
just been reissued in paperback by Dover
Publications.

Vanishing Recitalist?
® I am a baritone just now planning my
debut concert, and Henry Pleasants’ article in
your November issue (‘The Vanishing Re-
cital”) has made me feel like a buggy-whip
manufacturer. I'm going ahead with my
career because it's too late to switch to
another line of work, and also because I think
the primary consideration of the people who
buy concert tickets will continue to be the
quality of the anticipated performance, net
the number of performers taking part. Call
this self-delusion. if you will. In any case, the
grim prospect before every fledgling soloist—
endless work, wearying travel, harassment by
managers, press, and audiences—is made
only slightly grimmer by Mr. Pleasants’ pre-
diction of imminent unemployment for the
whole breed. And he does throw one buoy
out to us: if the solo recital does indeed begin
to vanish, all I have to do is to find a Liszt
or a Nordica to share the stage with me.

LEE SCHWARTZ

New Rochelle, N. Y.

® [t seems to me that Henry Pleasants
missed the crux of the problem of “The
Vanishing Recital” (November). The ques-
tion that we should be concerned with is
whether the recital hall has anything of value
to offer musically that a recording does not
—anything, that is, to justify its existence.
If. as Mr. Pleasants suggests. personalities
are what is sought by the dwindling audi-

v A : . .v,' - - = ; 4
ence, then let them go to a discothéque club
or attend a political rally.

However, if the assertion of William
Anderson’s editorial in the same issue is true
—that we need not lament the vanishing
recital, since music itself is the true end of
musical activity—then we €an look forward
to the day when all instrumental music-
making will be done by mechanical players
activated by computer programs. So why not
hasten that event by sending all our young
musicians to computer schools instead of
requiring them to spend long and tedious
hours perfecting techniques that soon will be
obsolete? Not only will concerts as they are
known today not outlive the twentieth cen-
tury, but pianists of the future will be as
superfluous as glassblowers are today. It is
something to ponder, indeed.

F. Y. CHAO
Buffalo, N. Y.

The Patagonia Festival

® | have recently bought two complete opera
recordings on the Period label (Die Entfiibr-
ung ans dem Serarl and La Traviata) sung by
artists of the Patagonia Festival. Although [
follow the world of vocal music rather close-
ly, all the names of the participating artists
were unfamiliar to me. and [ had never heard
of the Patagonia Festival. which I assume
from the name takes place somewhere in
Argentina.

My back files of HiF1/STEREO REVIEW
are fairly complete, but looking through them
I have found no reviews of Period's Patagonia
Festival releases. I should therefore like to
call your attention to these records, which I
really think are good enough to merit your
consideration, although they are available
only in monophonic versions.

Perhaps you can tell me something about
the Patagonia Festival, and the singers and
conductors who appear there. Both of the
performances 1 have heard are very good. |
particularly like Peter Borner and Magda
Wallbrun in Die Emtfiibrung, and was some-
what chagrined to find that there were singers
of this caliber whose names were unknown
to me.

ARTHUR CROOKSHANK
New York, N. Y.

No. Arthur, there is no Patagonia Festival.
Both the performances you mention are so-
called "pirated” recordings, and tiveless mui-

(Continned on page 12)
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In this age of extravagance
we set out to build
the sensible receiver!

We assume your first interest

i1s in the music, not the ma-
chine—with no zest for unneeded
bulk, excess cost, or useless gew-
gaws in your equipment.

That’s why controls are uncom-
plicated on the E-V 1178 receiver,
despite its versatility.

That's why it is one of the smallest
all solid state receivers you can find,
despite its 50 watt amplifier power
and full AM/Stereo FM capabilities.

And that’s why our performance
standards meet the most critical
musical taste, not some theoretical
ultimate of perfection in printed
specifications. The sound is just ex-
ceedingly good.

The crisp decorator look of the
E-V receiver is your extra bonus.

Just $315.00 with integral walnut-
paneled enclosure. Guaranteed for
two years — the new Model E-V
1178.

CIRCLE ND. 29 ON READER SERVICE CARD

We also offer a Stereo FM receiver (E-V 1177)
realistically priced at $280.00. Separate tuners
and amplifiers, too. A postcard will bring our
color brochure, it makes gcod sense.

ELECTRO-VOICE, INC.

Dept. 164F, 616 Cecil Street
Buchanan, Michigan 49107

EleétlioYores

SETTING NEW STANDARDS IN SOUND
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Great entertainment for everyone from

CLASSICAL MUSIC

ESPANA
BERNSTEIN
N Y Phithas monk
SPANISH
FAVORITES
by FALLA
RAVEL
CHABRIER
Nc IMBIA
2214. Atborada del
Gracioso, Ritual Fire
Dance, eic‘

(VES / SYMPHONY No.4
~

" Leopoid
Stokewski

AMERICAN
MPHON'
ORCHESTRA

World Premiere

Recording

stmov

is_a masterpleu o
—The N.Y, Times

. the work

:tul!llb BERNSTEIN
conducts

CARL NIELSEN
| SYMPHONY NO. 3
Royal Danish Orch.

navlly.vnal interpre.
tation.” — HiFi/Rev.

Tchaikovsky: #
NUTCRACKER
SUITE
Prokofiev:
PETER AND
THE WOLF

lzonard Besnstein

' VIVALDI
THE
FOUR SEASONS -
Leonard Bernstein
N, Y. PHILHARMONIC

John Corigluano

¥ o 2

'2213. Baroque mas.

terpiece-In a “mas-
terful performance

ROSSINI
ABAT

~
COLLMPIA

2212.'*intensely dra-
matic performance."
—Hifi/Stereo Review

Rhapsody in Blue
An American in Paris

1098. “*Fierce hmact
and momentum.”

N.Y. World- Idagml‘

1295 Six hvonles
by Ravel, Debussy,
Ibert, Chabrier

BROADWAY AND
HO_LLYWOOD

BOBERT GOULET

Manhattan
Tower

s P

1593.Gordon Jenkins®
musical poems in
praise of Manhattan

s m

@ Columbla Records Distribution Corp., 1965

8

186%. O sp'nkﬂ’ng+

version of R

& Hammerstein's Mt

¥ pLus A FREE GIFT! |

Here's 2 handsome brass-finished rack
that adjusts to your needs. Use it to
supplement vour regular storage facili-
tles . . . it expands as your collection
grows. Folds flat when not in use.

b

v

ORIGINAL SORRTRACK N(CONDING
From Tha Sl Godeya
Hetion Pictery

ﬁmut’

captured." MiFi Rev.

1001. Tonight, Love
Is & Many-Splean-
dored Thing, 9 more

Will hold one |
record or as
many as sixty! | §%

117/566

.l
nobility

TCHAIKOVSKY
SWAN

LAKE
| Balletsuite|
BRAMAND Y

B P smtieRia
ORCHESTRA

1102, A treat, a de-
llwl | over again.”
—N. Y. Journal-Amer.

God Bless
America

Mormon
Tabernacle
Choir
Ormandyd
Phila. Oveh,

2180. America, The
Beautiful; American
Satute; 9 more

¥
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n Historlc Return
HOROWITZ
AT CARNEGIE. HALL

1977-1978. on Record Set (Counts As
Two Selections.) The fabulous *‘live”
performance, his first in 12 years!

HAYDN:
TNE THAEE ONGAX CONCEATOS
E. POWER BIBES, ogan
Catumbiz Symphoay Orchestra

-

2073. *‘Haydn col-
fectors wIII certainly
want this."-Hi-Fld.

Pretudes s
Fugues 1.8

1264. "‘Shines with
incomparable bright-
ness.” —HiFi Review

SPECIAL OFFER

This Deluxe 7-record set counts
as only 4 selections

BEETHOVEN’S
9 SYMPHONIES

George Szell and the
Cleveland Orchestra

2203-2204-2205.2206. Seven-
Record Set (Counts as Four

HEPBURN HARRISON
Ongay

SomdTh  CERETY

1530, Greater than

ever.. winner of 8
Academy Awards

LERNER & LOEWE

,,‘Eiam‘tlutf»

(v,
eal sical; a
Mumpn!" Kllzalien

Original Seundtrach
THE DAYE CLARK FI¥E
HAYING A WILD WEEKEND

ios Cotéh Us
it Vou Can-10 more

l.ove. 120in all %

TASTE

Selections.) All

nine Bee-

thoven Symphonies ina mon.
umental recording! Includes
informative brochure,

oundtmcﬂ
Recordifg

1037. **The most ad-
venturous  musical
ever made."—Life

MARY MARTIN In
THE SOUKD of MUSIC

OMGINAL BROADWAY CARY

1033 &

“perfectly wonder.

full'* —Ed Sullivan

Famous Scenes

Shakespeare’s |

N "Illlﬂ as

1
“historic Hamlet!*® —
Life

e
o

Robert

P’!S(O"‘,
Shirley
Jones
Ornginal

Soundisat}

usic is ex-
. splendid
tunes.”—New Yorker

SAMMY'S BACK
| ON BROADWAY
SAMMY DAVIS
i A Wondertul Day Like Today
The Joker

2183. Also: People,
A Married Man, Take
The Moment, etc.

| SHOw BOATY
sumng JOMN RA"T

1213 wan Barbara
00k, of the
'mesﬂ“-nillboa’d

HERE'S ENTERTAINMENT FOR EVERY MUSICAL

all performed by America's outstand-
ing recording artists. And if you join the Colum-
bia Record Club right now, you can add NINE
hit records to your coilection at once!

That's right! — you may have ANY NINE of the

| albums shown on these two pages—ALL NINE for

only $4.95! In short, you will actually receive

nine best-selling records for just about the price

’ of one! And we will also give you an adjustable
! record rack as a free giftd

§.N

REGULAR or STEREO RECORDS

FOR
ONLY

4 95

if you join the Club now — and agree
to purchase a record a month during the
coming nine months (you will have over

200 records a month to choose from)

PLUS A FREE GIFT ¢

DVORAK:
New World
Symphony
BERNSTEIN
New York

The Magmlunl
Slrmgs of Pev(y Faith
2161.Long Ago, Make
Someone Happy, Who
€an | Turn To, etc.

ROGER WILLIAMS

Academy Award Winners]

Call Me trresponsible
Moon River 10 mosE

1681, Also: Days of
wine And Roses, Gigi,
Secret Love, etc.

I THE STUDDI! PRINCE

1085. The many
of the loveliest oper-
etta of them all

GALA PEMORMANCE!

STERN
tSTOMIN - OR.ANDV

|

' PHILADELIHIA DRCHESTRA . ,—rj

i

2064-2065. Two Record Set {Counts As Two
Selections.) Beethoven's Triple Concerto;
8rahms' Double Concerto and C Major Trio

3 ORIGINAL MOTION
- PICTURE 'SCORE

Whats New
Pussycat?

featuring TOM JONES
singing the
title song
2151. Other artists
on record: Manfred
Mann,DionneWarwick

| GOLDFINGER

Criginai
Motion
Picture

1704. Featuring the
title song sung by
Shirley Bassey

[ GREAT o' THEMES
EX0DUS
NEVER ON SUNDAY

il THE APARTMENT

plus 13 more

1036. Also: Smile,
Some Like It Wot,
Magnificent 7, etc.

A Beittiant New Recording
of Rodgers & Nammerstein's}

OKLAHOMA

10HN FLORENCE

214%. Thewiiole won-
derful score: Qut of
My Dreams, efc.

RAY CONNIFF

and the singers
music FaoM

MARY POPPINS,
SOUND OF MUSIC,
MY FAIR LADY, etc.

2111, Chim Chim
Cher-ee, Feed The
Birds,DearNearg, etc.

SOUTH PACIFIC

MARTIN FINZA

1031. Camplete score
ot the Rodgers and
Hammerstein Nit *

TO RECEIVE YOUR 9 RECORDS FOR ONLY $4.95
— simply mail the postage-paid card. Be sure
to indicate whether you want your nine records
(and ali future selections) in regular high-fidelity

or stereo. Also indicate the type of music in

which you are mainly interested: Classical; Lis-
tening and Dancing; Broadway and Hollywood;
Country and Western; Teen Hits; Jazz.

HOW THE CLUB OPERATES: Each month the

Club’s staff of music experts selects outstand-

ing records from every field of music. These

H17]/STEREO REVIEW



COLUMBIA recoro cLus

POPULAR MUSIC

=

"

MORE HITS by
THE SUPREMES

Nothing But Neartaches
$top’ In The Name of Love

2187. Back In My
Arms, Ask Any Girl,
Mother Dear, 9 more

YOU DON'T HAVE
TO BE JEWISM

v
! a¥

2226. & hifarious al-
bum to tickle your
funnybone!

R

DORIS DAY'S |
" g SENTIMENTAL
- JOURNEY |

2153. Serenade In
8tue, I'll Never Smile
Again, 12 in afi

JAN &
DEAN
Goiden
Hits
oL "
juscarv] ]
Linds » Surt City
Honolutu Lulu o 9 wone
2171 Atso: The New

Girt tn School, Ride
The witd Surf, etg.

JAZZ AND FOLK

BRAZILIAN 8YRD §

CHARLIE BYRD,
guitar  [CoAtTmmia)

2155. The Girl From
Ipanema, Samba
Torto, 12 in al

JOAN ¢

BAEZ

Fare Thee
Well

All My Triale
T more

1536. Also: Silver
Dagger, Ten Thou-
sand Miles, etc.

Los Panchos

2182. Cuatro Vidas,
Mas aAmor, Luna Lu-
nera, 9 more

The Rhythm
and

Blues
Album
TRINI
LOPEZ
B 1 Got A Wonman]
1 Shout
So Fine
REPRISE] oy
2185. Also: Wee Wee
Hours, Don‘t Let Go,
Hurtin' Inslde, efc.

2175. Also
Walt fFor You; M
Love, Forgive Me ete.

Mr. Tambourine Man
THE BYRDS

2120. Alt t Really
want To Do, it's No
Use, 10 more

HELLO, DOLLY!
Louis Armstrong
£ =

\

2179. ¢ Stitl Get
Jealous, Btueberry
Hitl, 10 more

FRANK SINATRA
CUN i3
ARD WIS OmcHIBTRA
17T MIGHY AS
WELL BE SWING
2026. Also: Fly Me To

The Moon, | Believe
In You, More, 11 in att

THIS TIME BY BASIE
Hits of the 50°s and 60's!

2112. Also: One Mint
Julep, Nice 'N’ Easy,
Moon River, ete.

BILL COSBY teiis
WHY IS THERE AIR?

and other

marvelous o
F
¢

2184. More hilarjous
reminiscences by
this great comedian

Hush, Hush. &
Sweet
Chariotte

Patti
Page
2075. Try To Remem-

ber, Jamaica Fare-
well, 9 more

@
The
Genius of
Jankowskit

A WALK IN THE
BLACK FOREST
Clair De Lune
Simpel Gimpel - 9 more

2181, Also: Nola,

Donkey Serenade,
Sing-Song, etc.

PETULA CLARX
| Know A Plate

RS

2116, Going Out of
M, Head, Every Little
t Hurts, 10 more

BOB DYLAN
BRINGING IT ALL BACK HOMI
Festwmng SUBTERRANEAN

HOMESICK BLUES

2007. Also: Gates of
Eden, Dn The Road
2gain, 11 in all

MY FUNNY
B VALENTIRE

N~ MILES
DAVIS

I!l CONCERT

1927. Also: Al Dt
You, Stella By Star-
light, Atl Blues, etc.

PETER, PAUL & MARY
IN CONCERT

ROGZR WILLIAMS
plavs THE HITS
Dur Feart « Mr. Lonely

)

2077, Also: Willow
Weep “orMe, Frenesj,
TryToRemember,etc.

BOBBY._VINTON'S
GPEATEST HITS

gt on Biue +
foen fre et -
10 mere -

e

[wric
~,

1635. Atsoi Telt Me
Why, Blue Velvet,
Mr. Lanely, ete.

JIMMY DEAN

The Fust Thing
Ev'ry horming

Under The Sun
Too Many Times

2160. dlso: Anytime
Atl By Myself, ‘Tl
Tomorrow, ef¢.

My Mame Is
B

[ Wiy D91 Choose You
My Man + 10 MORE

| BARBRA STREISAND

2113, Biso: Where Is
The Wonder, t've Got
No Strings, etc.

THE
WANDERING MINSTRELS
New Christy Minstrels

The Cirl
from
ipanema
Wimoweh
10 MORE

2222. Riso: Tie Me
Kangarsoo Down,
Sport; ete.

, PETE SEEGER
| 1Can See A New Day
The Land in
Your Land

| Oh
Loutsaena
17 most.

1718: Aiso: The Belts
of Rhymrney, Go Down
Otd Hannah, etc.

,© .

1673-1674. Two-Record Set {CoLnts As Two
Selections.) Blowin® in The Wing, If § Had A

LT

Five Hundred Mites, 18 in all

ROY ORB SON'S
GREATESTI HITS
Only The _onely
Running Scared
1'm Hurtin' - Uptown
N N 8 MORE
1896, also: Cr

I'm Hurtin®
Blue Angel, -ete.

ing,
ama,

LOVE AFFAIR
THE RAY CONNIFF

1983, Alsi
Know, jus
Mam'selle, etc.

Barbra Streisand
People

Absent
Minded Me

1646. Also: love Is
% fore, My Lerd And
Master, Autunin, elc.

THE FOUR SZASONH
ENTERTAIM YOU
Bye Bye Baby (Bab Goodbye)
Big Man In Fown 0 MORE

2105. Also: Where
is Love, Show Girl,
Little Angel, etc.

2168. also  Girt
Jon‘t Come, Blowin’
n the Wind, €tc.

1908. Also: Cays of
Wine and Roses, The
Good Life, et

BACH'S GREATEST HITS
Swlngle Siegers

1307. A unrnu jarz
treatment of .ohann
Sebastian Bacy

HITS AGAIF

You're Nobocy
“Tit Somebody
Loves You

)
A
You'll Always Be

The One | Love

ius 8 WOt

1903. Also: In The
Chapel in the Moon-
light, etc.

JOHNNY RIVERS

Meanwhile Sack at
the Whisky 2 GO GO

Seventh Son

Stop in the
Name of Love

10 MORE
(i)
2137, Afso: Staggar

Lee, Greenback Del-

lar, Susie Q, etc.

The
N Romantie
Strings of
ANDRE
KOSTELANET2

2128. Greensleeves,
Brahms Luliaby, Ave
Maria{Schubert), ets.

ROBERT
GOULET
SUMMER
SOUNDS

Plus Sammrrtim
“Tn Gat By
[

[Cotimnia)

2154. Atso: Did cap'
Cod, Mam'selle,
You Love Me, eic

DAYE BRUBECK QUARTE

Angel Eyes [CoLUMMA_

Let's Get Away From It All
Vldf‘l For Your Furs

2!5 .

Night we Cailed !
A Day, etc,

2030 Alsu
Colorado, etc

19139, Also: A Thing
Called Sadness, Are

You Sure, etc.

Also: The

Danny
h The wall, You

ANDY WILLIAMS
OEAR HEART

1905. Also: | Can't
S(or Loving You,
Emily, 12 in all

GFTLY. AS | LEAVE YOU

FRANK SINATRA

€mily
= Dear Heart
10 MomE

1765. Also: Talk to
Me Baby, Come Blow
Your Horn, etc.

Tender Is the mght
Smile - 9 more

OLUMBIA

1023, Also: Love for
Sale, Candy Kisses,
Marry Young, etc.

THE
?KING FAMILY
SHOW!
Pass Me By - Stardust

Climb Ev'ry Mountain
13 MORE

2136, Also: Love At
Home, Pass Me By,
Amen Remember,ete.

2114, When The Ship
Comes In, For Lovin'
Me, 10 more

ROGER MILLER

2162. Also: 1ngine
Engine #9, The Good
0ld Days, etc.

| JOHNNY HORTON'S
GREATEST HITS
. Battle of
New Orleans
Sank the
Bismarck
. North to Alaska
EOXEEEEY plus 9 more
1057. Also: Johnny

Reb, Comanche, JIm
Bridger, etc.

AL HIRT Sging's’

{vOL 1)

1784, Also: Caravan,
St. Louis Blues, Fidg-
ety Feet, etc.

Msve You
Looked
Into Your

1906, Have You Ever
Been Lonely, Always
in My Heart, 10 more

Eigart au Go Go

LA 'Y

2126. King of the
Road, Downtown,
Meditation, 9 more

JACK JONES

MY KIND OF TOWN

KING Of THE ROAD
THE RACE 1S ON - 9 more

2115. Also: I'm Al
Smiles, Time After
Time, More, etc.

MORE BIE FOLK HITS
THE BROTHERS FOUR

PuMt (The Magic Oragan)
W Shait Ova 10 mers

2028. Also: I'm Just
A Country Boy, Battle
of New Drieans, etc.

GEORGE JONES

The Rm I 6n

WORLD'S WORST LOSER
10 More
2135, Also:
Mine, Your Heart
Turned Left, etc,

CARL SMITH'S
~TGreatest Hits

ey Joel
PR Thers She Goes
L Ca OM Laneseme

= Times

» MORE
1212. Also: Gettin'
Even, | Overfooked
An Drehid, etc.

She’s

four records a year to remain a member in good
standing, Furthermore, you will be eligible for
the Club's exciting bonus-record plan . . . which
enables you to get the records you want for as
little as $2.39 each (plus a small mailing charge).
Mail the card today!

purchase any additional records . . . and you may
discontinue your membership at any time.

The records you want are mailed and billed to
you at the regular Club price of $3.79 (Classical
$4.79; occastonal Original Cast recordings and
specnal albums somewhat higher), plus a small
mailing and handling charge. Stereo records are
$1.00 more.

MONEY-SAVING BONUS-RECOAD PLAN! Iif you do have been electronically re-channeled for stereo
wish to continue membership after fulfilling
your enroliment agreement, you need buy only COLUMBIA RECORD CLUB, Terre Haute, Ind,

CIRCLE NO. 10 ON READER SERVICE CARD

selections are fully described in the Club’s en-
tertaining music Magazine, which you receive
free each month.

Each monthly issue of the Club Magazine will
contain over 200 different records to choose
from . . . a truly wide selection of recorded en-
tertainment! You may accept any of the records
offered — from any field of music!

Your only membership obligation is to pur-
chase a record a month during the coming nine
months. Thereafter, you have no obligation to

NOTE : Stereo records must be played only on a
stereo record player, % Records marked with a star( %)

JANUARY 1966 11



Sit in your own

. | - )

SHARPE HEADPHONES

gie dynamic new
range to stereo lLstenmg

Only Sharpe Headphones have the
patented combination noise-attenu-
ation cup and cavity divider with
three harmonic dampers to produce
the unequaled flat frequency re-
sponse. Sharpe Headphones “shut
out” random noise that masks the
very highs, the very lows. Sharpe
Headphones reproduce the audio
frequency ranges smoothly and
distortion-free, outperforming the
finest loud-speakers. Professional in
every detail, from comfortable, dual-
slide headband to liquid-filled, noise-
attenuating ear seals.

e Complete with strain relief cord
e Dynamic driver o Inner and outer
frequency dampers o Acoustic seal-
ing ring o Full spectrum frequency
d(unp?rs and resonance attenuator.

Life time guarantee on performance,
workmanship, material.

Frequency response: flat fron: 20-20,000
cps + 3 db. Impedance: 8 ohms per phone,
used with 4, 8, 16 ohm outputs. Power out-
put: 2 watts per phone. Noise attenuation:
40 db at 1000 cps.

PUTEM

Y

“a'rtgﬂ'-y‘

MODEL HA-660/PRO; $60.00
MODEL HA-10; $43.50
MODEL HA- 8; $24.50

] 9 ;; E
- 3 v
Qil <

Look for colorful > )
Sharpe Headphone "
demonsiration b ospimn 1
display at leading Hi-Fi (# k f
stores. For specifica <y '
tions and the name of 1 i
your nearest Sharpe o
dealer write : ———

Instruments, Inc.
DEPT. A
855 MARYVALE DRIVE
BUFFALO, NEW YORK 14225

CIRCLE NO. 46 ON READER SERVICE CARD
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Supgrﬁpycgr; Hall!

sical slenths who have been good enough to
run these down report that the Entfithrung
is quite probably an unanthorized recording
f a Frankfurt Opera company persformtance
in Edinburgh (with Sylvia Stablmann and
David Thaw) and that the Traviata is the
still-catalogued Deutsche Grammophon ver-
sion (with Ettore Bastianini and Renata
Scotro). The matter was covered at length
by Jobn Ardoin in the June 26, 1965 issue
of Saturday Review, but these hoaxes die
hard.

Such recordings are not, in the formal
sense, ''released”’—they merely appear. They
are therefore not reviewed, and do not ordi-
narily fall within a critic’s purview. Unfor-
tunately, even when they do, they do nos
always get the kind of attention they deserve.
The fact that some veviewers in the field can
discuss these recordings without mentianing
theiy strange provenance suggests either that
they do not know (and by now every profes-
stonal ought t0). or that they do know, and
do not hesitate to show their contempt for
their readers by indulging a small coterie of
initiates with an "in” joke.

Aside from the fact that such recordings
deprive artists and record companies of their
rightful compensation, it is the public, of
course, that is eventually victimized. Record
criticism that does not always strive to pre-
vent this is simply irresponsible.

High Fidelity Doctors

® A few weeks ago T/me had an article con-
cerning the doctoring of records—all records,
singles and albums, pop and classical. I real-
ize this is prevalent in the pop field, where
the artists need all the help possible to-aug-
ment their meager talents. But to “gimmick”
a performance by true artists seems to belittle
the very term “high fidelity.”

Here are a few examples the article cited:
1) If the soprano doesn’t make that high
note, speed up the tape. Likewise, if the basso
doesn’t “'bottom,” slow it down. 2) If an
aria comes through weak, cut it out and re.
place it with a stronger one by another artist.
3) If a horn solo sounds thin, print it again
to strengthen it. 4) If a musician blows a
“clam,” delete it, and replace it with a true
note. And many more,

Should we trade in our cherished com-
ponents for $19.95 phonographs?

L. S. McGEE
Asheville, N. C.

Such methods as Time described are in-
deed employed by recording companies,
though they are not so cynically a matier of
routine as that journal perbaps suggested.
And theve is another side to the story, a very
substantial one. Coincidentally, one of HiF1/
STEREO REVIEW'’s writers is engaged in pre-
paring an article on this subject, to be
published in a forthcoming issue.

Bouquets

® [ am a long-time subscriber to your maga-
zine. I have enjoyed your articles and fea-
tures, and have even come to like Gene Lees’
reviews.

The purpose of this letter, however, is not
to praise the inside but the outside of the
magazine. Your November cover is a winner.
You have had many attractive covers of late,
but this one is a beaut!

EpwARD BUxBAUM, Art Editor
Argosy Magazine
New York, N. Y.

@® I want to tell Julian Hirsch how much
his November column (like all the others)
was enjoyed by this writer—a non-electrical-
engineer, but what might be described as an
educated hobbyist who dabbles in, invests in,
and enjoys high fidelity equipment. HiF1/
STEREO REVIEW and Mr. Hirsch are ren-
dering a worthwhile service to all of us with
the "bug.” I have never purchased any equip-
ment {(and I've lots—too much!) which was
not first reviewed by someone in whom I
have confidence, and that goes for tuners,
ampliers, receivers, speakers, recorders, mikes
—the works!

BEN B. Jupp

Richardson, Tex.

® I very much enjoyed the September issue
of HiF1/STEREO REVIEW. The entertaining
and informative article on Jenny Lind is a
fine contribution to the not-too-extensive
literature that gives sound information about
Swedish culture.

NiLs-GusTAV HILDEMAN

Cultural Attaché

Royal Swedish Embassy

Washington, D. C.

Trimble on Schoenberg

® | wish to thank you for printing Lester
Trimble's letter, “Arnold Schoenberg and
the American Composer” {October). Trim-
ble’s keen insight into the workings of this
controversial figure in twentieth-century
music is enough to give pause to even the
most ardent enemy of the twelve-tone school
and its founder. I had never been shown this
side of Schoenberg—his humanitarian char-
acter and his earnest desire to seek genuine
expression in the medium of his own inven-
tion—but had always been led to see him
as a tyrant par excellence and a self-satisfied
rebel against the forms so long established in
the music of the West. I was most genuinely
sobered to learn that Schoenberg didn’t teach
the twelve-tone technique, and advocated
neither old nor new methods. His constant
encouraging of the need for self-expression
by his pupils shows a great understanding
of the essence of music itself—its expressive
character.

1 wholeheartedly agree with Mr. Trimble's
evaluation of avant-garde fashions. Apparent-
ly spurred on by the fact that such composers
as Stravinsky and Webern were also con-
demned in their time as insane perverters of
music’s character, members of the new avant-
garde assume that it will only be a matter of
time before their own “music” will be
showered with laurels as staid masterpieces.
Bah! Such simpletons should come down
from their ivory towers and open their eyes
to their folly.

Would that others of Mr. Trimble’s pro-
fession were as frank and outspoken as he!

Davip CAMPBELL
Moultrie, Ga.

Judy, Liza, and Gene

@ [ do not think Gene Lees was quite fair
in his review of the Judy Garland-Liza Min-
nelli “Live at the London Palladium” disc
in the November issue. His is the only review
of the album I have seen that has slashed it
stem to stern. ] agree that Miss Garland is
not in top form here. But after all, this con-
cert was recorded almost a year ago; since
then 1 have seen her on television several
times, and she sounded terrific. By no means

(Continned on page 14)
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...the more you’'ll appreciate the value
of Bogen’s new RT8000

Outside, there’s the bold thrust of its bevelled front panel, the sweep of its recessed,
walnut-grained dial. The full complement of controls and switches provides for
simultaneous or selective listening o0 local and remote speakers plus phones.

Also on /off switching for tape monitoring, loudness/volume and AFC. Geared
flywheel action makes tuning smooth and fast; the instrument-type meter makes
it precise. B But it’s inside the RT8000’s all-transistorized circuitry that you get
the full benefit of Bogen’s ten years-plus in solid state design. Circuitry that
includes 34 transistors, 12 diodes, 3 multi-cell silicon rectifiers, | AFC diode
and 1 zener diode. The power supply alone uses 6 silicon diodes and 3
transistors for superior filtering, lower residual hum, consistent performance
regardless of line voltage variations. M Multi-stage AM and FM circuitry
offers high gain, superior adjacent channel separation, incredibly low
distortion and low drift. Completely automatic time-divisicn type
multiplex, with special composite-signal amplifier improves sterco
separation, especially at high frequencies. And there’s advanced Stereo-
Minder circuitry to prevent triggering on false sterco signals.
B Oversize military-type heat sinks provide lower
operating temperatures and increase transistor life.
B If you are in the market for total performance
at a totally realistic price, visit your Bogen
dealer today and listen to the expensive
sound of this modestly priced receiver.

Bogen’s new

RT8000
Solid State

70 watt AM/FM
Stereo Receiver communcaions o () Lean siecie, e
Only *319°° | paramin J
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For example, a spoon, a VW or an 88 Stereo Compact. They are made
for a specific purpose and fulfill it so well, the basic design never

changes.

Improvements are made though. Spoons are better balanced. VW's
have larger tail lights. We've added a pause control to the 88 Stereo
Compact. We've improved the automatic stop, included a pilot light and
put a push-button on the counter - but we haven't changed the basic de-
sign. An 88 is still only 13 x I3 x 7" and fits into most hi fi consoles.
88 Stereo Compacts always deliver smooth tape handling, excellient
feature off the tape monitoring and separate.

frequency

response,

" SOME SHAPES NEVER CHANGE )

Vasr 300 ward

A o 3
L e @ o

v

hyperbolic heads for erase, record and playback.

An 88 Stereo Compact is never obsolete. Ask those who own one -
design and quality have endured the test of time. So we didn’t change it

- we just made improvements.

88 Stereo Compact in modern
walnut finish cabinet with
hinged cover.

880 Stereo Compact complete with
tachable speakers - in portable case.

TKING or minnearours®

9600 Aldrich Ave. S. Minneapolis, Minnesota, 55420

CENTHAL & SOUTH AMERICA:ManRep Corp., P.O. Box 429 N.Miami Beach, Floridi. U.$ A

OVERSEAS EXPORT: International Divislon Viking of Minneapolis, Inc.. 9600 Aldrich Av. S..Minneapolis, Minn., U.S.

MADE BY SKILLED AMERICAN CRAFISMEN AT

~
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and the same goes for Liza.

If Mr. Lees were to hear Miss Garland
|at present, he might have a little respect for
her great talent.

| should she back away from the microphones,
{

WALTER K. LONGACRE
Wills Point, Tex.

® How many times have we, the record-
buying public, bought a record, taken it
home, and been very disappointed at the
performance or the sound? Too many times!
How many times has Gene Lees been nailed
to the wall for his very honest. candid, and
revealing reviews of records? Too many
times! Mr. Lees and I don’t always agree, but
I find his reviews among the best I've ever
read.

Having been a Judy Garland fan almost
twenty years, I must concur sadly with his
opinion of the recording of Judy and Liza
at the Palladium. It is, beyond a doubt, one
of the worst records ever made. I get em-
barrassed when I hear it.

The performance at the Palladium couldn’t
have been any worse than the recent one at
the Circle Star Theatre in San Carlos, Cali-
fornia. I came out with the feeling I had been
had. What happened to the Judy who made
the fine album “Judy in Love” a few years
back ?

Ep HARGETT
San Francisco, Calif.

® Your review on Judy Garland and Liza
Minelli at the Palladium was a bomb, Mr.
Lees. And this homb sent some fireworks
going inside me. I think you stink and you’re
rotten and not anybody else. You got some
hell of a nerve, man, that's all I can say. I
purchased the album and I can't find one
damn thing rotten with it. I must admit
though that Liza sometimes goes way too
high but as far as Judy's performance goes
it'’s marvelous. She sings from her gifted
heart and I guess the majority of people just
don't feel that warmth. But all her fan
members are with her and that’s all she really
needs. I have met her and she is wonderful.
But you have no feelings for anything or
anybody.

I think you have got a lot of learning to
do before you call yourself a record reviewer.
I hope you receive many more nasty letters
concerning your lousy review, because I will
see to it that other fans get copies of it.

I hang out on Bleecker Street in the Vil-
lage, and, man, you should hear some of the
ear-tearing sounds down there. I can assure
you that Judy will be around for a long
time to come! I'll admire Miss Garland's
voice no matter how sloppy she sings be-
cause there will never be anyone like her to
come. Viva Judy!

Well, it's time you became really brave and
got off your typewriter. So long, phony!

LoreTTA S. KANICH
Judy Garland Fan Club
Brooklyn, N. Y.

® In this world of “hard sell” and "soft
sell,” T find it comforting that Gene Lees
maintains his honest and straightforward ap-
proach to reviewing-records. I am specifically
referring to his realistic review (“Perform-
ance: Disastrous, Recording: Murky") of
Judy Garland’s Palladium recording. Re-
cently I had received the impression from
publicity that I was wrong in thinking Judy
(Continued on page 16)
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Should you buy a turntable or a record changer?

If a good part of your listening is to muiti-record albums and
you hate to get up every twenty minutes (or if you like to
stack records for background music), your best bet is a good
changer.**

For playing single records the AR turntable is, if anything, a
little more convenient than most automatics because of its
operating simplicity. But this is a relatively minor considera-
tion compared to its other advantages —uncompromised pro-
fessional performance and insensitivity to floor shocks.

Rumble, wow, flutter, and speed accuracy are guaranteed, as
a condition of sale, to meet NAB specifications for broadcast
turntabies. The speed remains accurate within 0.3% (1/20 of

5% higher in the West and Deep South

ACOUSTIC RESEARCH, INC,,

24 Thorndike Street,
CIRCLE NO. 1 ON READER SERVICE CARD 15

a half tone) whether or not you are using a dust cleaner that
bears on the record, and no matter how much the line volt-
age varies.

Literature, including descriptions of the top stereo systems
chosen by four magazines (all four chose the AR turntable from
a field of competing units costing up to twice as much), is
available on request.

*Close to 100% of non-classical titles, and 89% of classical titles
are on single discs. Cata taken from the current Schwann catalog.

**In choosing o reccrd changer maoke sure thot it does not slow
down from the end of one side to the beginning of the next, or the
orchestra will seem to go flat after each record drop. A speed error
as small as 1% means o discernible pitch error of 1/6 of a half tone.

$78OO complete with arm, oiled walnut base, and dust

cover, but less cartridge, 33%5 and 45 rpm

Cambridge, Massachusetts, 02141



Here’s a new RCA microphone, the
SK-31,:+ 1deal for home recording.
It has superb frequency response
from 50 to 14,000 Hz. =+

It’s rugged:# (relatively sensitive
to shock and vibration), light-
weight-+ (only 5 oz.), compact:+
(only 42" long, 112" in diameter),
and attractively styled.«

It can be mounted almost any way
you want: gooseneck, &,
desk- or floor-stand %'e
held.=+

FOH, YES, AND IT'S QUITE INEXPENSIVE-53100

t(Optional distributor resale price.)

Available at your Authorized RCA Microphone Distributor

RCA Electronic Components and Devices. Harrison. N. J.

The Most Trusted Name in Electronics
®
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Garland was finished as a singer. Now,
thanks to Mr. Lees, I can rest assured that
my TV set is okay and my hearing faculties
are still normal—I was correct.
DENNIs GRoOss
Sun Prairie, Wis,

Westminster Abbey Organ
@ | was greatly interested in Robert Strip-
py's letter (October) regarding David Hall's
review of Argo’s album "The Westminster
Abbey Organ.” Despite Mr. Strippy’s claims
to the contrary, my information on the subject
upholds David Hall’s assumption that the
Abbey organ was completely rebuilt some
[ thirty years ago. Mr. E. Power Biggs, who
| has recorded on the organ, states in the notes
to his album "“The Art of the Organ’ that the
organ was built by Harrison & Harrison in
1935, two stops from the 1662 organ of
Father'" Bernard Smith being retained be-
cause of their association with Henry Purcell,
who was organist of the Abbey.

The jacket of a recent HMV recording
of the Abbey organ contains the following
information: "This organ, built by Harrison
& Harrison Ltd., of Durham, England, was
used for the first time at the Coronation of
King George VI on 12 May 1937

In his last paragraph Mr, Strippy attempts
to dismiss Westminster Abbey as being a
mere church rather than a cathedral. A ca-
thedral is merely a large church containing
the seat or throne of a bishop. Westminster
| Abbey was founded by Edward the Confes-
sor and thus is a Royal Foundation, a “"Royal
Peculiar,”” subject only to the Sovereign. It is
administered by a Dean and Chapter who are
appointed by the Crown and who are respon-
sible only to the Crown.

Mr. Strippy, in his criticism of English
organ playing, quotes E. Power Biggs, among
others. He seems to be unaware that Mr.
Biggs was born in England and studied at
the Royal Academy of Music and the Royal
College of Organists.

G. W. HunT
Sudbury, Ontario

Callas

@ Reading the various pro and con letters in
the August issue regarding Callas’ Casmen
and Tosca recordings was an extremely stim-
ulating experience. I have heard it said that
controversy is the springboard of greatness
If such is the case, then Callas must indeed
be the greatest, despite some very obvious
vocal defects, notably some harsh and stri-
dent notes in the upper register and some
unsteadiness in passages requiring a Ssus-
tained and rock-steady legato.

W hat, indeed, many people listen for with
Callas is an earthy sensual quality and an
insight into dramatic detail that seem almost
innate in her singing of certain roles. Hers
is certainly the perfect voice for a Carmen,
rich, dark, and passionate. If the very top
notes in Tosca seem a little out of her reach
these days, there is nonetheless no soprano

alive who can come to grips with this music
the way Callas can. The scene in which Tosca
discovers that Mario is really dead, that the
execution was indeed a real one, has probably
never been more frighteningly realized on
discs or in the opera house. Anyone who
listens will see what I mean, and then maybe
Callas’ detractors will know why we listen
and what we listen for. Hers are unique gifts!
WALTER KLUS
Philadelphia, Pa.
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This Sony has ESP*

swooMoo

i e

Modei 660 Solid Siate

The world’s first fully automatic tape reversing system

*Electronic Sensory Perception—an amazing Sony
development. The ESP electronic brain constantly
scans and automatically senses the voice or music
modulations on your recorded tapes. Within 10
seconds after the sound has ended, the Electronic
Sensory Perceptor automatically reverses the tape
direction! Then, magically, the music resumes—
every note flawlessly reproduced. You never touch
the tape, you never touch the recorder — Sony ESP
reverses the tape automatically. You never again
bother about recording electronic reversing signals.
Sony ESP tape reverse is activated solely by si-
lence. Sony ESP automatic tape reverse works on

your old tapes and on your new tapes. The Sony
660 also records in both directions for making
your own 4-track tapes.

And the Sony 660 adds a whole lot more. XL-4
Quadradial Speaker System surrounds you with
a virtual curtain of stereophonic sound. 50 watts
of pure music power per channel. Two profes-
sional V U meters. 3 motors. 2 speeds. Sound on
sound. Separate bass and treble controls. FM
stereo inputs. Push-button solenoid activation of
all mechanical modes. For literature and address
of dealer nearest you, write Superscope, Inc.,
Department 18, Sun Valley, California.

SONY SUPERSCOPE The Tapeway to Stereo

CIRCLE NO. 18 ON READER SERVICE CARD




The EMI 812
is the first
little loudspeaker
without an
inferiority complex.

It sounds big.

Like most progressive high fidelity compo-
nent manufacturers, we have been aware of
the stigma suffered by most compact loud-
speaker systems: small size = small sound. So
EMI decided to create a compact loud-
speaker which literally liberates its sound
from its size.
Our new 812 has many of the advantages of
a larger loudspeaker while still retaining the
benefits of compact size at a compact price
just $49.95*. The secret of its sound is
brilliantly assembled in a 14'/2” cabinet with
the unique EMI woven metal grille. its 6'/2”
woofer has a high compliance uniroll sus-
pension that gives it an exceptional low bass
frequency and a mid-range response of re-
alistic quality.
Its tweeter unit is specially damped to afford
a smooth response in the high frequency
range with a clean and live sound. And a
specially designed low-loss crossover net-
work critically matches both units. Even the
cabinet is unique: 34” walnut that costs
twice as much as other compact cabinets.
That’s why, small as it is, the EMI 812 is the
first little loudspeaker without an inferiority
complex. It will make its presence known in
any room, not only auditorily but visually as
well. Go to your EMI dealer and listen to
our new 812 compact loudspeaker system.

It's quite an earful.
q *Higher in South and West.

EMI

SCOPE ELECTRONICS CORPORATION
235 East 42nd Street, New York, N. Y. 10017

L ),
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By Larry Klein

Ear-Level Speakers

In a recent Installation of the

o Month in HiFi/STEREO REVIEwW
it was pointed out that the speakers were
mounted at “ear level.” Is there a sig
nificant advantage in placing them this
high? In my very small apartment every
piece of furniture has to do double duty,
and | have been using my speaker systems
as lamp tables beside the couch. Am I
therefore losing fidelity, and if so, in
what way
[ ARTURO LorEz
Philadelphia, Pa.

In general, a speaker will deliver
A. its most efficient bass performance
when it is monnted in a corner and close
to the floor. However, the most efficient
bass radiation does not necessarily go
band-in-hand with the best balanced per-

formance. Bookshelf speakers monnted
| at floor level may give you an overly
heavy bass sound. At floor level, some
speakers of this kind may have trouble
projecting an adequate high-frequency
| response, both becanse of the frequency
| imbalance cansed by beefed-up bass and
becanse the highs are not only dulled by
the carpet, but poorly dispersed in the
listening area. In any case, no hard and
fast rules can be set down for this, and
it is therefore best to experiment and try
a number of speaker positions to deter-
mine which provides the best results in
your particular room.

Four-track Mono Recordings
[ I have a four-track stereo tape re-
Q. corder, and I make a lot of mono-
phonic recordings of FM programs. Can
I get greater fidelity by using two tracks
(as though recording stereo) rather than
| a single quarter-track? And should I use
3% ips or 714 ips?
THrEO HaYwooD
New York City, N.Y.

First of all,  don't understand why

LN, itisnecessary to ask which proce-
dure would result in greater fidelity when
| you can find that out for yonrself by trial
{ and error. Theoretically, the best signal-
to-noise ratio is always achieved by re
| cording the signal on a greater area of
tape. However, when recording two
| tracks on a fonr-track machine, the sig-
nal goes throngh two separate pream-
plifiers, each of which will comtribute its
own noise. Therefore, it’s difficult to pre-
dict whether the results will be improved

| or degraded by use of two tracks. This
will have to be determined by the per-
formance of your own machine. As far

as fidelity is concerned (1 assume yon
mean frequency response and lack of dis-
tortion), all other things being equal,
better results will always be obtained at
7Yo than at 3% ips

Plug-in Silicon Rectifier
Replacements
I have an amplifier that uses two
Q. SU4GB rectifier tubes. Can these
be replaced with the direct plug-in silicon-
rectifier units? If so, are there any special
precautions I should take? Also, what are
the advantages, if any, of silicon-rectifier
replacements for tubes?
JoHN HUNTER
Toronto, Canada

The better silicon-rectifier tube re-

o placements have built-in surge
limiting resistors, and you shonld be able
to plug them directly into the socket pre-
viously occupied by the rectifier tubes.
In the case of an amplifier nsing tuo
5U4's, there is a good chance that one
silicon rectifier replacement wounld suffice
to meet the amplifier's current require-
ments. However, if hum develops when
the single replacement is made, then the
original two rectifier tubes were operating
ina"push-pull” arrangement, and either
the rectifier-tube sockets will have to be
rewired or two plug-in silicon rectifiers
used, one in each 5U4 socket.

The advantages of the silicon recti-
fier(s) are that its heat radiation wounld
be far lower than that of the original
rectifier tubes, and that it requires no
fllament circuit, which allows the power
transformer to operate at a somewhat
lower temperature also.

Boxed-in Voices
My speaker system sounds fine
o when I listen to records or music
broadcasts on FM; however, when an
announcer is talking, his voice sounds
distorted and sort of boxed in. This is
true of all the stations I listen to. What
would explain this?
DAVE BERNSTEIN
Montreal, Quebec

1 sispect that your ;peaker System
A, is nnderdamped, or, to put it an-
other way, over-resonant. The fact that
you're sensitive to the condition only
when listening to an announcer does not
mean that your Ipeaéer system distorts
only spoken material, but rather that you
are simply not aware of—or even prefer
—the distortion on musical material.

The resonant condition may be cansed

(Continued on page 20)
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You are looking at the world’s only true §longh
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In this unretouched photograph, the
long, black hair of the brush built into
the new Stanton 581 is shown in action
on a rather dusty record. Note that all
the loose lint, fuzz and dust are kept out
of the groove and away from the stylus.
That’s why the Longhair is the ideal
stereo cartridge for your Gesualdo mad-
rigals and Frescobaldi toccatas. Its pro-
tective action is completely automatic,
every time you play the record, without
extra gadgets or accessories.

The stem of the brush is ingeniously
hinged on an off-center pivot, so that,
regardless of the stylus force, the bristles
never exert a pressure greater than 1
oram and always stay the right number
of grooves ahead of the stylus point. The
bristles provide just the richt amount

N ESW SRS

of resistance to skating, too.

But even without the brush, the
Stanton 581 Longhair is today’s most
desirable stereo cartridge. Like its
predecessors in the Stanton Calibration
Standard series, it is built to the unique-
ly stringent tolerances of Stanton pro-
fessional audio products. Its amazingly
small size and light weight (only 5
grams!) make it possible to take full ad-
vantage of the new low-mass tone arms.
And its frequency response is factory
calibrated within 1 db from 20 to 10,000
cps and within 2 db from 10,000 to
20,000 cps. Available with 0.5-mil dia-
mond (581AA) or elliptical diamond
(581EL) ; price $49.50.

For free literature, write to Stanton
Magnetics, Inc., Plainview, L.I,, N.Y.

Stanton

CIRCLE NO. 59 ON READER SERVICE CARD
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HARRY DAVIDSON
C’LOVES KOSS
STEREOPHONES

Harry's a cliff dweller on Chicago’s
North Side. He loves his music at vol-
ume levels the neighbors wouldn’t be
happy about. With Koss Sterephones,
he can hear the New York Philharmonic
as loud as he pleases. Not only do the
neighbors not hear, but he doesn’t even
disturb his family in the same room!
That's because Koss Stereophones are
for personal listening.

And sound? Well, just ask your dealer
for a demonstration and you'll under-
stand what we mean when we describe
it as breathtaking.

@&Q
V%

NEARLY
EVERYBODY
LOVES KOSS
STEREOPHONES

KOSS

REK-0-KUT

2227 N. 31st Street - Milwaukee, Wisconsin 53208
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|by any of several factors: a mistuned
bass-reflex cabinet, an enclosure too small
for the speaker, or a speaker system that
is insufficiently damped acoustically. The
cure is to wrap one or more layers of
burlap or fiber glass around the rear o
the woofer. The correct amount of damp-
ing material will reduce the boxed-in ef-
fect without losing too much bass.

| Tape-Head Cleaners
As long as I've had my tape re-
Q. corder, I have cleaned its heads
only with carbon tetrachloride, which
was recommended to me by the dealer.
However, recently I have read some
warnings not to use carbon tetrachloride
on tape-recorder heads. To further com-
plicate the issue, a friend told me the
other day that I should use isopropyl
alcohol. What do you recommend?
RiCHARD KELTER
Philadelphia, Pa.

|

Obviously, any solution that leaves
| A. a residue cannot be used with the
beads. But aside from this, certain heads
have plastic parts, labels, or cements that
react badly to certain kinds of cleaning
fluids. Alcobol, in general, seems a safe
bet, but the best procedure is to get ad-
vice from the mannfacturer of your re-
corder. In any case, head-cleaning liquids
showld be applied 1with cotton swabs and
invery small quantities. The swab should
be dampened, not soaked.

|

Multiple Speaker Systems
I'm building a speaker system and
| Q. I can’t decide which is better (1)
a five-way system with four 6l4-inch
low-resonance woofers and a tweeter,
(2) one using two 8-inch woofers, a
6-inch mid-range, and two 3l5-inch
tweeters, or (3) a three-way system with
a 12-inch woofer, a 6-inch mid-range,
I and a 3l5-inch tweeter.
JEROME CLARK
! Wenonah, N.J.
| Without information as to the
o quality of the specific londspeak-
ers in any of these systems, it is impossi-
| ble to know how they would sound as
part of a complete system. However, in
general, | am inclined, on the basis of ex-
perience, to prefer the 12-inch woofer,
G-inch midrange, and 3V-inch tweeter.
In other words, in a home-built system,
you are more apt to achieve satisfactory
results with a simple setup than yon are

with a complex one.

® Audio fans in the New York area
will be interested in a new forum pro-
gram, "Men of Hi-Fi,” presented every
Thursday from 9:05 to 10 P.M. on radio
station WABC-FM. Each week, techni-
cal experts from the world of audio will
discuss hi-fi topics of current interest.

HIF1/STEREO REVIEW
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| The new Fisher XP-5A makes ‘compact’ a description of size rather than of performance. Z
@ Its full, solid bass is very close to that of the largest speaker systems. Naturally. No ‘boosting’ B At the heart of the woofer
networks which eat up amplifier power and destroy transients. Instead, Fisher engineers designed an is this massive magnet structure

unprecedented woofer for the XP-5A: an 8” driver with a totally new suspension system, plus a weighing 3 pounds.
1V4”-diameter voice coil wound on an aluminum former. Free-air resonance is an incredible 25 cps.

3 Complementing the unique new
W woofer is an equally advanced tweeter.

- It has a new low-mass cone made of a
« combination of fibrous material plus a
- special polyurethane foam, resulting in
- smooth, peak-free response out to 20,000 cps,

witkout coloration.

%A

Low-loss air-core induc-
tors are used in the LC-
B type crossover network.

5 When baffled, enclosed and damped with

@ AcoustiGlas packing, the XP-5A provides fundamental
bass response down to 34 ¢ps without doubling.
And handles transients as if they were sine waves:

At last!
A small speaker that can handle
the big amplifiers!

Of course, the new Fisher XP-5A also works perfectly with low-power
amplifiers. But it is the first ultracompact loudspeaker of Fisher quality which
will handle up to 30 watts of program material and take the big powerhouse
amplifiers in its stride. And the power is delivered to the listener, not devoured in
the speaker. The Fisher XP-5A will satisfy even the most demanding audio
perfectionist who has limited space. It is an outstanding value at $59.50 in oiled
walnut, $54.50 in unfinished birch. Size: 20” by 10” by 9” deep.

For a free copy of the 80-page Fisher reference guide to high fidelity,

1966 edition, use card on front cover flap.

The Fisher XP-5R

N RESIDENTS PLEASE W bl AR 1OUE TIONAL, INC., LONG ISLAND CITY o

{ER D10 GORF oN, ve 17235 45 AL AND

ADIA



MODEL 606-D

stunning all-in-one stereo component center

Our new collection is now
available . ..

equipment cabinets - speaker

enclosures consoles « cabinets
galore. Danish and Provincial

styles in new decorator finishes.

see your dealer or write for free brochure

audio originals

546 S. Meridian e Indianapolis, ind.

MODEL 303D

for the “*bookshelf speaker’ and components

CIRCLE NO. 4 ON READER SERVICE CARD

| the current
| loudspeaker. Conversion price (which in-

® Kenwood

JUST LOOKING

AT THE LATEST IN HI-FI EQUIPMENT

, @® Hartley-Luth is offering a conversion
service for Hartley loudspeaker Models
215, 217, and XP. The service includes
a complete rebuilding of the speaker in
which every part is changed except the
magnet. Included are a new cone and
suspension, a new cast-aluminum frame,
and complete testing of the magnet and
of the rebuilt speaker. Overall perform-
ance is brought up to the standard of
Model 310 Hartley-Luth

cludes shipping and insurance): $30.
circle 180 on reader service card

announces the Model
TK-50, a completely transistorized 60-
watt stereo FM tuner-amplifier. Front-
panel features include: a stereo-head-
phone jack, a tape-monitor switch, and a

L T ——— s

2222101

mode-selector switch with positions for
FM mono/automatic stereo, stereo/mono
phono, and auxiliary. There are separate
bass and treble controls, a balance contro!
and a speaker on-off switch. FM sensi-
tivity is 2.5 microvolts (IHF), signal-to-
noise ratio is 63 db, capture ratio is 2
db, and separation is 35 db. Continuous
power per channel of the amplifier sec-
tion is 20 watts at 0.9 per cent distortion.
Frequency response is 20 to 70,000 cps
#+1 db, hum and noise is —60 on phono
and —70 on auxiliary inputs. The TK-50
is 14 inches deep and 1614 inches wide.
Price: $219.95.

circle 181 on reader service card

® Olson Electronics is importing a
new 4-inch high-compliance loudspeaker,
Model S-732. The speaker’s cone is sus-

pended from the metal frame by a soft,
flexible cloth ring and its ceramic magnet
develops over 10,000 gauss. Excellent
performance with a claimed frequency
response of 35 to 16,000 cps is obtained
in an enclosure only 280 cubic inches in
volume. Recommended cabinet size is
8 x 9 x 6 inches. Impedance is 8 ohms and

power capacity is 15 watts. Price: $8.98.
circle 182 on reader service card

® Robins’ new record-care kit PK-10
includes eleven items for easily cleaning,
brushing, covering, and cushioning rec-
ords and for gauging, checking, and
measuring turntables and styli. Included
are a stylus-pressure gauge, a strobe
disc and neon-lamp illuminator for use
with it, a stylus-viewing microscope, and
a turntable mat. List price: $16.50.
circle 183 on reader service card

® Shure’s Model M8OE “Gard-A.
Matic” elliptical-stylus phono cartridge
features a retractile safety-suspension
system designed to provide bounce-proof

and scratch-proof operation, even under
conditions of careless handling and exces-
sive floor vibration. The Model M8OE is
specifically designed for use with Garrard
Lab 80 and Type A70 automatic turn.
tables and comes mounted in a head that
simply plugs into the tone arms of either
of these two turntables. The cartridge
retracts into the shell if tracking pressure

exceeds 1.5 grams. Price: $38.
circle 184 on reader service card

® Sonotone’s Model RM-0.5 is the
fourth and smallest model in the firm's
acoustic-suspension Sonomaster series of
speaker systems. The RM-0.5 measures

1015 x 7 x 7 inches and can handle 20
watts of average program material. Fre-
quency range is 55 to 22,000 cps. The
oiled walnut cabinet houses a 4-inch
acoustic-suspension woofer and a 2-inch
cone tweeter with a coil-capacitor 5,000-
cps crossover network. A continuously
variable high-frequency control adjusts

the tweeter’s output level. Price: $39.75.
circle 185 on reader service card

® Sony's Model 660 two-speed, four-
track stereo tape recorder features an
automatic tape-reversing system. The
Sony ESP (Electronic Sensory Percep-
(Continued o page 26)
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Q “Perfection results from <~
CHOICE...NOT CHANCE —_~

Sirice no single phono cartridge can be all things to all people,
we earnestly recommend that you employ these individual
criteria in selecting your personal cartridge from the broad
Shure Stereo Dynetic group:

YOUR EAR: First and foremost, listen. There are subtle dif-
ferences in tonality that beggar description and are quite
unrelated to “bare” specifications—yet add immeasurably
to your personal listening pleasure.

YOUR EQUIPMENT: Consider first your tone arm’s range of

tracking forces. Too, keep in mind that the cartridge ordinarily
represents the smallest monetary investment in the system, yet
the ultimate sound delivered depends first on the signal re-
produced by the cartridge . . . “skimping” here downgrades
your entire system.

YOUR EXCHEQUER: Shure cartridges cover the entire eco-
nomic spectrum. And they are ALL Shure in quality, all Shure
in performance. Even the least costly has received copious
critical acclaim.

-

RESPONSIVE

(| 42

MODEL M44-C

An exceptionally rugged cartridge
that tracks at forces up to 5 grams.
ideal for older model, heavier-
tracking turntables, or where chil-
dren or guests have access to your
system. Retractile stylus prevents
record damage. 15° tracking for
minimal IM and Harmonic distor-
tion. Truly musical sound. Only
$17.95

\em

RUGGED AND )

J

" ECONOMICAL )

TREND-SETTER

Mag.,

M44 SERIES

Premium quality at a modest price.
15° tracking angle conforms to
standard adopted by major record
companies. Remarkably low IM
and Harmonic distortion . . . excel-
lent channel separation, providing
superlative stereo effect. Scratch
proot retractile stylus. M44-5 with
.0005“ stylus for 3/s to 1'/2 gram
tracking. Orfly $21.95. M44-7 for
1'/2 to 3 grams, .0007” stylus. Only
$19.95

J

/

" ALL THE MOST
WANTED FEATURES

15° TRACKING, ELLIPTICAL STYLUS

Professional performance at a
modest price. Compares favorably
to the incomparable Shure V-15.
except that it is produced under
standard Shure quality control and
manufacturing techniques. Re-
markable freedom from IM, Har-
monic and tracing distortion. Will
definitely and audibly improve the
sound af monaural as well as
stereo records. A special value at
$35.50. Upgrade M44 cartridge (if

you can track at 1'/2 grams or less)

\  with N55E stylus, $20.00

7

CARTRIDGE

MSOE GARD-A-MATIC®
WITH ELLIPTICAL STYLUS

Bounce-proof, scratch-proof per-
formance for Garrard Lab 80 and
Model A70 Series automatic turn-
tables. Especially useful for appli-
cations where floor vibration is a
problem. Spring-mounted in tone
arm shell. Unique safety feature
retracts stylus and cartridge when
force exceeds 1'/2 grams . . . pre-
vents scratching record and dam-
aging stylus. $38.00

- =

" THE “FLOATING” )

Y

~

THE ULTIMATE!

V-15
WITH
BI-RADIAL ELLIPTICAL STYLUS

For the purist who wants the very
best, regardless of price. Reduces
tracing (pinch effect), IM and Har-
monicdistortion to unprecedented
lows. 15° tracking. Scratch-proof,
too. Produced under famed Shure
Master Quality Control Program

. literally hand-made and in-
dividually tested. In a class by it-
self for mono as well as stereo
discs. For manual or automatic
turntables tracking. at %: to 12

J

\ grams. $62.50

N oree@S

High Fidelity Phono Cartridges

/" “THE BEST

PICK-UP ARM IN
THE WORLD”

SHURE SME

Provides features and quality un.
attainable in ANY other tone arm.
Made by British craftsmen to sin-
gularly close tolerances and stand-
ards. Utterly accurate adjustments
for every critical factor relating to
perfect tracking . . . it realizes the
full potential of the cartridge and
record. Model 3012 for 16” records
$110.50; Model 3009 for 12" rec-
ords $100.50

N

Synelic®.

. World Standard Wherever Sound Quality is Paramount

Shure Brothers, Inc., 222 Hartrey Ave., Evanston, Illinois
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[tion) reversal technique employs an
additional head that scans all four

tracks on a tape. When there is no sig-
EW ROBE RTS 40 OX nal on any track for 10 seconds, the Sony
o automatically reverses tape direction. A
pair of high-compliance woofers are in-
f
SOLID STATE TAPE | nolger ]
® } ‘
Wlt | stalled in the infinite-baffle speaker en-
| closures contained on each side of the

main recorder case. The satellite high-fre-

quency speakers can be separated up to
’ | 15 feet from the recorder for optimum

stereo effect. The stereo transistor ampli-

* | fier is capable of 50 watts of music power.
M The tape transport employs three mo-
* tors—two high-torque spooling motors

| and a two-speed hysteresis-synchronous
capstan-drive motor. Push-button opera-
tion with relay-operated solenoids con-
trols all tape motion modes. Other fea-
tures and specifications include separate
bass and treble tone controls, a stereo-
headset monitor output, a frequency re-
| sponse of 30 to 18,000 cps *+2 db, s
| signal-to-noise ratio of 50 db or better,
and flutter and wow of less than 0.06 per
cent at 7% ips. Price: less than $575.

circle 186 on reader service card

® Tapesonic announces the Model 70-
| ESF tape recorder. The three-head, three-
speed (3%, 7Y, and 15 ips) machine
has a frequency response at 15 ips of

featuring
REVERSE PLAY automatically
SELECT PLAY automatically
REPEAT PLAY automatically

26,000 cps 2 db. Response at 714 ips
is 30 to 20,000 cps *2 db, signal-to-noise
ratio is 53 db, and wow and flutter is

[ 4 Heads, 3 Motors BRZispeakers Sy JR) 2 ABNHeE s 0.12 per cent. The recorder will take
[0 Timed or Signal Reverse [] Echo Chamber Effect 10l4-inch reels and records stereo or
[1 Sound-on-Sound Remote Controllable mono on quarter track plus sound on
sound. In addition to a hysteresis-syn-

(RO Se SR [J 101," Reel Adaptable chronous direct-drive capstan motor, the
[ Sound-over-Sound [0 3 Speeds (15 ips optional) 70-ESF employs two additional high-
[ Push Button Controls [l 4 Digit Index Counter torque Bodine capacitor motors for th.e
supply and take-up reels. Four electric

Roberts 400X-the ultimate in a tape recorder.. $799.95 pushbuttons control all functions. The
'Y V3 tape deck and preamplifiers are mounted

‘ = ’ on a standard 19-inch rack panel for cus-

ROB E RTS tom and professional installation. Price:

@ $565. Carrying case: $34.50. Two-track

5922 Bowcroft St., Los Angeles, Calif. 90016 stereo and half- and full-track mono

A DIVISION OF RHEEM MANUFACTURING COMPANY WITH 75 PLANTS AROUND THE WORLD l machines are available on special order.
circle 187 on reader service card
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Bozak Can't Bring Back A Summer Evening, But . ..

Bozak Loudspeakers Can Re-Create The Concert

Each summer more great musical organizations
are taking to the outdoors where at a single
concert their music may reach more people
than in an entire indoor season.

A case in point is the series of Central Park
concerts by the New York Philharmonic where
individual audiences ranged upwards from
70,000.

Naturally, if persons in the last row, a quarter
of a mile from the orchestra, are to hear the
concert, there must be a sound reinforcement
system. If the entire audience is to enjoy the
music, that system must deliver the music as
naturally as possible — nothing added, nothing
taken away.

That has been our goal in speaker design
through the years — to deliver music exactly
as played. We're proud to have attained that
goal to the extent that our speakers are used
for outdoor performances of the New York Phil-
harmonic, the Metropolitan Opera, the St. Louis
Little Symphony, and the Miami Symphony,
among others.

You don’t have to wait until next summer,
though, to hear music reproduced naturally.
You can bring outstanding musical perform-
ances into your home through loudspeakers
built to the same standards as those used by
great orchestras — loudspeakers by . . .

The R. T. Bozak Manufacturing Co.
Box 1166 Darien, Connnecticut

Write for our 1966 catalog.
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easy
does it

Nice and easy. That's the best part about these
Minolta automatic cameras. You don't have to
know anything about f/stops, parallax correction

or shutter speeds. Yet you're always sure of bright,
sharp color or black-and-white slides or snapshots.

Minolta Hi-matic 7 So automatic it almost
thinks for itself. Works manually and semi-auto-
matically too for special effects. The sensitive
electric eye is actually in the lens, automatically
measures only the light that hits the lens . . . even
with filters. The unbelievably sharp Rokkor 6-ele-
ment 45mm f/1.8 lens has Minolta's exclusive
Achromatic coating for more vibrant color. Under
$103 plus case. .

Minoltina 35mm Cameras The world's smallest
35mm cameras. Minoltinas are pocket-size, feather

weight . . . but with big-camera features, Each
Minoltina features a built-in electric eye that
takes the guesswork out of photography. No calcu- |
lating. No figuring. No fooling.

The Minoltina AL-S features a super-sharp Rokkor
6-element 40mm f/1.8 lens and coupled bright
frame rangefinder. Under $83 plus case. !

The Minoltina P has a 38mm wide angle Rokkor
lens plus exclusive “Auto-View" system that shows
correct exposure and focus at a glance. Under
$56 plus case.

See Minolta cameras at your dealer or write for
colorful brochures: Minolta Corporation, 200 Park
Avenue South, New York, N.Y. 10003, Dept. M1.

Minolia

the name quality made famous
§IRCLE NO. 35 ON READER SERVICE CARD
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RECORD CARE: PART ONE

XPERIENCE, over more years than I care to count, has much weakened
E my faith in the efficacy of New Year's resolutions. But hoping that
you, gentle reader, may be more steadfast than myself, I urge you to make
this vow as we enter the new year: “From this day forward I shall clean
every record each time 1 play it Nothing else will as effectively lengthen
the life of your records, and since records probably represent the largest
part of your audio assets, their care and preservation—seen purely in terms
of dollars and cents—is merely prudent protection of your investment.

A coddled LP, cleaned before every playing, sounds almost as lush at
the hundredth playing as at the first. But a grimy, neglected disc may
scrape itself out in less than twenty plays, the texture of its sound turning
from silk to sandpaper, its pianissimos struggling against a rising level
of background noise, and its musical phrases senselessly syncopated with
clicks and crackles. The damage is compounded by an irony: the better
your equipment, the worse the dirty disc sounds. Components that respond
to the subtlest nuance of timbre in the record groove will just as faithfully
render every snap, crackle, and pop produced by seemingly negligible
amounts of household dust in the grooves.

I realize that the notion of a mighty symphony foundering on a few
specks of dust seems most unlikely. But look at the situation from the
music’s point of view—down in the bottom of the record groove, a zig-
zagging valley whose narrow twists and turns are the physical equivalent
of the musical sound waves. The tip of your stereo stylus races along this
crooked path with astonishing force. The downward force of the stylus
may be only a small fraction of an ounce, but the weight is concentrated
on the two exceedingly tiny contact areas of the stylus tip. The effective
pressure of the stylus in the groove is, therefore, equivalent to thousands of
pounds per square inch. Suddenly a dust particle looms in the path of the
stylus like a large hard rock with razor-sharp edges. The stylus crashes
against it, and something evidently has to give. That something is the soft
vinyl groove that holds the mighty symphony.

The sound of this collision may be but a tiny click in your speakers
but thousandfold repetition by thousands of dust particles spreads a sonic
haze over a once-brilliant recording. The tonal gloss that the recording
engineer so successfully transferred to the grooves gives way to ear-grating
shrillness. Dirt, by the way, puts a double hex on sterco. If the stylus is
thrown off by dust particles, it responds in two ways to the detour: with
a lateral and a vertical signal. In effect, you are listening to the noise in
stereo also, and this inevitably results in a far greater sonic irritation than
the old-fashioned mono noise.

Most amplifiers, to be sure, have a scratch filter designed to remove
these unwanted sounds when noisy records are played. But this is hardly
a satisfactory answer to the problem, for along with the dust-caused surface
noise, the filters also clip off quite a bit of the high-frequency range that
is the hallmark of lifelike sound. Therefore, at least in phonographic mat-
ters, cleanliness is next to godliness. Some of the various cleansing rituals
by which this sonic virtue can be attained fairly easily will be detailed
in next month’s column.

HIF1/STEREO REVIEW
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' Leave it to us.
y'The new, integrated
Miracord 404

/

-

comes® with its own
cartridge.

Factory cartridge installation insures correct
installation — optimum playback quality and lowest

* record wear. Distortion and tracking problems due to
incorrect positioning and angling are eliminated.

It is natural that the manufacturer who bnil: the
first turntable-quality changer, and 1l e first moving
magnet stereo cartridge, should be the first to combine
the two in an integrated unit.

The new Miracord 40A plays records manually or
automatically, singly or in sequence, at all speeds. Its
features include: heavy, one-piece, dynamically
balanced 12" turntable; dynamically balanced tone
arm; calibrated stylus-force dial; high-torque, 4-pole
induction motor; and the famous feathertouch push
buttons whick help make the Miracord the most gentle
of all turntables.

The ncw Elac 240 meno/steree cartridge in the
Miracord 404 has an 0.7 mil diamond stylus. Itis
distinguished by clean channel separation, law
distortion and smooth, flat response. Its perfermance
is comparable to many highly reputed, sterec-only
cartridges available today.

The new Miracord 40A is priced at $89.50,
complete with Elac 240 cartridge, but less base. See
and hear it at your hi-fi dealer. For Farther details,
write: Benjamin Electronic Sound Corp.,
Farmingdale, N.Y. 11736

new Miracord 40a



This picture

It’s the best picture we cculd take.
Sharp. Clear. Detailed. But even if you
looked at it all day, you still couldn’t
tell how this Model Twenty by KLH

. sounds.

plus these 122 words

We could tell you that the Model
Twenty is a new kind of stereo system.
A stereo system that is a combination
of the most advanced solid state am-
plifier and FM stereo tuner, plus a
custom built record changer and a
pair of high-performance loudspeak-
ers—all integrated to work as one. Or
we could tell you how we make every
part ourselves. Or how we eliminated
the waste and the knobs and the doo-
dads and the frills that only add un-
necessary cost. Or we could tell you
how beautiful it is.

But let’s face it: even if we added
878 more words to make an even thou-
sand, you still wouldn’t know what it’s
like to hear the exciting Model Twenty
by KLH.

aren’t worth one little listen.

So forget the words and pictures.
Go to your KLH dealer and listen.
That’s all. Just listen. All you’ll want
to hear after that is the price—$399.95.

SUGGESTED RETAIL PRICE

THLIN HIH

|iE."! | kmm

WEELELL LLEERALER]

30 CROSS STREET, CAMBRIDGE, MASS,
30 CIRCLE NO. 63 ON READER SERVICE CARD
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TECHNI

By JULIAN D. HIRSCH

® THE AES CONVENTION: For every professional ac-
tivity, there is at least one society whose aim is to enhance
the technical proficiency of its members and to keep them
abreast of current developments. It is customary for these
societies to hold periodic conventions at which papers
are presented by members working in advanced technical
areas, and to publish journals in which these papers and
others appear for the benefit of the general membership.
Engineering societies in particular have served their mem-
bers well for many years. Prominent among these groups
are the Institute of Electrical and Electronic Engineers,
the Acoustical Society of America, and the American
Physical Society.

But, in this age of increasing specialization, a small
group of audio engineers felt that their needs were not
being met adequately by the large societies. (Audio en-
gineering is a curious amalgam of electronics, acoustics,
and basic physics, and it draws heavily on these sciences
for its fundamentals while evolving its own specialized
terms and techniques.) Accordingly, in 1948, a small
group of audio engineers formed the Audio Engineering
Society (AES). Its first president was the late C. ]. LeBel,
who subsequently served as the Society's secretary from
1949 until his death in 1965. A list of former AES
officers reads like a "“Who's Who" of audio. Many of
the names are familiar to most

of controlling feedback in sound systems, the design of
underwater microphones and earphones, architectural
acoustics, magnetic recording problems, characteristics of
stereo phono pickups, and the design of high-power, low-
frequency loudspeakers for simulating the destructive
effects of launching large rockets such as those to be used
in the Apollo space program.

A few of the papers presented at the 1965 AES Con-
vention last October, however, should be of interest
to high-fidelity buffs. Percy Wilson, the respected author
of the "Technical Talk” column in the British magazine
The Gramophone, described a "Repeatable System for
Listening Tests.” I have never experienced such unanimity
of reaction from groups of listeners as he describes (agree-
ment within 0.1 per cent on a point-rating system for radio
receivers). He does, however, point out the necessity of
using a listening panel that is free of technical or musical
bias—ideally, elementary school teachers! Engineers and
musicians were rigorously excluded.

In each case, Mr. Wilson's panel was asked to compare
the sound of the receiver being tested with that of a
reference receiver of moderately good quality. The pro-
gram was usually vocal, and the performer was preseated
to the group in the listening room to familiarize them
with his “live”” voice characteristics. The panel was asked
to judge gualities of sound rather

audio hobbyists—H. H. Scott, R. T.
Bozak, Sherman Fairchild, Harry
F. Olson, and C. G. McProud,
among others. The Society’s gen-
eral membership today approaches
3,000—a small but highly enthu-
siastic group of engineers, tech-

REVIEWED THIS MONTH

Sony Model 260 Tape Recorder
Stanton S81EL Cartridge

than their preferences. Each char-
acteristic was graded on a scale of
1 to 10, with the reference re-
ceiver assigned a rating of 7.
These tests were conducted under
BBEC auspices, and are unfortu-
nately beyond the scope of my

nicians, and hobbyists.

The AES holds annual conventions in New York and
California, as well as regular sectional meetings in many
parts of the country and overseas. Originally, the annual
AES Convention was held simultaneously with the Audio
Fair (the predecessor of the New York High Fidelity
Music Show), although there was no official connection
between the two activitics. More recently, the AES con-
ventions have been completely independent of the high-
fidelity show.

The scope of papers presented at a typical AES con-
vention goes far beyond the specialized interests of high-
fidelity hobbyists. Typical recent subjects include methods

JANUARY 1966

activities. Evidently T will have to
continue to rely on my biased engineer’s ear, but I cer-
tainly do envy Mr. Wilson his repeatibility.

Another paper, by John Walton of Decca, presented
an illuminating analysis of the relationship between stylus
mass, tip radius, and distortion in phono reproduction.
His analysis was backed up by extensive measurements
indicating that an elliptical stylus (or a very small-radius
conical stylus) can actually increase distortion compared
to a standard 0.7-mil stylus unless the tip mass is also
reduced substantially. Simply putting an elliptical stylus
on a cartridge with basically high moving mass insures
higher distortion over most of the higher audio frequen-
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cies. Even with a low-mass design, the use of a larger tip
radius, Mr. Walton maintains, will result in less distortion
at frequencies below about 5,000 cps.

Space does not permit me to comment on several other
interesting papers presented at the convention. | recom-
mend that anyone seriously interested in learning more
about the audio art consider joining the AES. Although
many of the papers published in the Josrnal are rather
technical, there are always some written in plain English
and readily intelligible to the layman. For information

on membership, write to the Audio Engineering Society,
Box 383, Madison Square Station, New York, N.Y.
10010.

And T would also like to call your attention to an
article in this issue—""New Standard for Amplifiers”—
that reports on the recent activity of another industry or-
ganization, The Institute of High Fidelity. The new am-
plifier standard has important ramifications for both
consumer and manufacturer, and I will comment on its
more novel and controversial aspects in future columns.

~ EQUIPMENT TEST REPORTS &

By Hirsch-Houck Laboratories

SONY MODEL 260
TAPE RECORDER

® UNTIL quite recently, a tape recorder capable of what
I consider high-fidelity performance was not available
under $400. Less expensive machines almost always had
definite shortcomings in such important areas as f requency
response, distortion, signal-to-noise ratio, or flutter.

[ am happy to report that there has been a welcome
improvement in this situation of late. As a case in point,
the new Sony 260 four-track stereo recorder, which sells
for less than $240, combines tasteful design with un-
usually fine performance. It is a portable machine, meas-
uring 21Y4 inches wide by 153/ inches deep by 9 inches
high and weighing 34 pounds. In each side of the case
is a 4 x 8 inch speaker, and the fully transistorized elec-
tronics section contains a stereo playback power amplifier
with a music-power rating of 10 watts per channel.

The 260 has a two-speed (714 and 33 ips) transport
mechanism controlled by a single five-position knob. The
settings are rewind, stop, forward, pause, and fast for-
ward. Tape lifters operate in the fast-forward and rewind
modes, and an automatic stop is activated if the tape
runs out or breaks. An illuminated pushbutton power
switch is the only other control visible on the deck surface
aside from the tape-speed selector and the index counter
reset.

The two recording-level controls, a recording safety-
interlock button, and two microphone input jacks are
concealed beneath a hinged plastic door. Each level con-
trol has an OFF position that turns off bias and erase cur-
rent from that channel for recording in four-track mono.

Above the panel that conceals the recording controls
are two illuminated VU meters with built-in red pilot
lights that indicate when a channel is in the record mode.
The meters indicate both record and playback levels and

39

have a very fast response time and excellent damping. A
signal of about 0.10 volt is sufficient for full recording
level on the high-level inputs. The corresponding line
output is about 0.78 volt, sufficient to drive any external
amplifier. The recorder’s built-in playback amplifier is
located along the right edge of the front panel. There
are bass and treble tone controls, a concentric volume con-
trol, and a speaker on-off switch. The speakers may be
switched off when recording or playing back through
external amplifiers or external speakers.

The two Sony F-96 dynamic microphones supplied
with the recorder are slim and unobtrusively styled and
their quality is adequate for most home-recording appli-
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cations. They are stored in a compartment in the rear
of the recorder case, together with the line cord.

In my tests, the NAB playback response of the Sony
260 was an excellent +1 db from 50 to 15,000 cps,
which is the full range covered by the Ampex 31321-04
test tape. This is as good a response as I have measured
on any tape recorder, including some rather expensive
models.

The overall record-playback response at 71/, ips was
=+ 1.5 db from 30 to 11,000 cps, down 5 db at 13,000
cps. At 3%, ips, it is +2 db from 38 to 6,500 cps, down
5 db at 8,000 cps. The distortion at maximum recording
level was very low, and the signal-to-noise ratio was 45
db referred to this level.

A tritical listening comparison between the Sony’s
7Y5-ips playback of discs and FM and the original mate-

(Continued on page 35)
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K
o “LThg new Empire
Grenadier 1s the worlds most perfect
speaker system. Ifhere 1s any doubt
in your mund, takega seat and listen..




You're on the threshold of an entirely new con-
cept in sound, a voyage into startling reality, a
sense of presence never before achieved in
speaker systems.
Close your eyes, think performance only. Hear
the penetrating thunder of the kettle drums...
resounding clamor of the cymbals, and the soft,
sweet brilliance of the reed section. This is the
Empire Grenadier, the only speaker that lets
you sit anywhere—hear everything. Now
open your eyes. Take a close look at some
of its amazing features:

A revolutionary die-cast divergent
acoustic lens assures fuller frequency
and separation, plus broader sound
propagation (over 50% more
sound dispersion of its highs and
mids than conventional speakers).
@ ﬂ - Exclusive dynamic reflex stop sys-
= . tem allows you to adjust the bass
and treble response to suit your

individual acoustics.
A 12” woofer faces downward,
close to the reflecting floor sur-
face, feeds through a front
loaded horn with full circle ap-
erture throat. This provides 360
degree sound dispersion and pre-
vents standing waves from devel-

oping in the room.

The world’s largest (18 1bs.) speak-
er ceramic magnet structure, an
ultra-sonic domed tweeter, full

presence mid-range radiator, and
complete symmetry of design with
" terminals concealed underneath...and
the most classic looking, elegantly styled
chassis 'round.
Out of sight but never out of sound—the
Empire Grenadier—world’s most perfect
speaker system.
No less perfect than the Grenadiers are the in-
comparable Troubadors — complete playback
systems.
The famous Empire 398 and the Empire console
498.
The Troubadors consist of the Empire 3-speed
professional “silent” turntable... 980 dynamically
balanced arm with sensational dyna-lift...and
the new Empire “Living cartridge”, featuring the
exclusive magnetic cone stylus. Empire has built
its home around a family of quality products,
years ahead in design and performance. For com-
plete color brochure write
to Empire—for a sound
demo go 'round to your
local Hi Fi showroom.

BEMPIRE .coccon.

845 STEWARE AVE.,GAROEN CITY. N.Y.

&=
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rial proved that in almost every case there was no audible
difference except possibly for a slight loss of the very
high treble frequencies. At 3% ips the quality was still
quite good, although a loss of brilliance was noticeable.

The high-level line and speaker outputs are connected
in the circuit after the recording equalization. Therefore,
if one monitors the line outputs while recording, the highs
are strongly emphasized in the 8,000- to 12,000-cps
region. In the normal connection of the recorder to an
external hi-fi system (where the recorder is fed from the
amplifier’s tape-output jacks and monitoring is done di-
rectly through the hi-fi system) this does not occur. In any
case, playback from the recorded tape does not have this
characteristic.

The wow and flutter of the 260 were exceptionally low
—0.02 and 0.075 per cent, respectively. The tape speeds
were almost exact, and in the fast-forward and rewind
modes 1,200 feet of tape was handled in 150 seconds.

The sound quality of the Sony 260, played through its

own built-in speakers, was typical of many similarly
equipped recorders. Although it was not high fidelity, it
was certainly satisfactory for non-critical listening. The
maximum continuous power output of the built-in stereo
amplifier was 3.2 watts per channel, limiting one’s choice
of external speakers to reasonably efficient types. When
played through a good external home-music system, the
Sony’s sound was excellent, and T would judge the 260
to be compatible with any fine hi-fi setup.

The same tape-transport deck and low-level electronics,
minus the playback power amplifiers, speakers, and micro-
phones, are available as the Sony Model 250A. The 250A
comes on an attractive wooden base and is suitable for
building into a system. Selling for under $149, it is a
remarkable value. In addition, Sony offers the Model 350
which uses the same excellent transport mechanism in a
three-head version for off-the-tape monitoring and sound-
on-sound at less than $199.50.

For more information, circle 188 on reader service card

STANTON MODEL SSI1EL
PHONO CARTRIDGE ‘

® THE STANTON 581 Series premium-quality magnetic
phono cartridges are similar in basic design to other
current Stanton cartridges. Each cartridge comes with its
own test data, and all models in the series have a butlt-in
record-cleaning brush as a part of the easily replaceable
stylus assembly. The brush (which inspired the descrip-
tive term “‘Longhair™) is pivoted to permit it to move
vertically independent of the stylus and cartridge. It rides
on the record grooves just ahead of the stylus, removing
lint and dust very effectively. In spite of my rather dusty
environment, I never had to clean the stylus itself, al-
though the brush accumulated considerable lint. The
brush also tends to stabilize the arm against external
shock.

The Stanton 581 is a 15-degree moving-magnet car-
tridge, and five different diamond styli are offered for
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The upper curve represents the averaged frequency response of
the right and left channels. The lower curie, which starts at
500 cps, represents the averaged separation between channels.
The amount of separation at any frequency is indicated by the
vertical distance between the upper and lower curves. The os-
cilloscope photograph at the lower left of the graph shows the
cartridge’s response to a 1.000-cps square wave, and the shape
of the wave is an indication of the cartridge’s overall quality.
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use with it. These include 0.5- and 0.7-mil conical styli,
an elliptical stylus, a 1-mil conical for LP mono discs,
and a 2.7-mil stylus for playing 78-rpm records. The
model I tested was the SS1EL, fitted with the elliptical
stylus for optimum tracking of stereo and mono LP discs.

The recommended range of tracking force for the
S81EL is 0.7 to 1.5 grams. The test data supplied with
the cartridge were taken at a force of 1.5 grams. I found
this to be the best force for use with this cartridge, since
it made it possible to track the highest velocity bands on
my test records. The measured IM distortion was close
to the residual level of my test record (2 per cent) up to
over 15 cm /sec velocity, which is greater than is likely to
be encountered on most stereo discs. The cartridge output
was about 4.3 millivolts at 3.54 cm/sec velocity. Hum
shielding was comparable to that of other good magnetic
cartridges.

The frequency response of the Stanton 581EL was
very flat and smooth, within =1.5 db from 20 to 18,000
cps with the CBS STR100 test record. There was a small
well-damped peak at about 14,000 cps. Channel separa-
tion averaged better than 25 db up to about 5,000 cps
and was almost 15 db at 10,000 cps. The 1,000-cps square-
wave response was nearly perfect, showing only a small
single cycle of ringing on the leading edge.

When listening to a cartridge as obviously good as
this one, one does not expect to hear anything amiss, and
I did not. Finding it to be a very smooth and effortless
performer, I compared it against other cartridges that
had shown exceptionally smooth frequency response and
low distortion in earlier tests. Any differences I might
have heard were so insignificant as to be open to question.
In other words, the Stanton S81EL is just about as good
as they come, and that is very good indeed. The Stanton
S81EL sells for $49.50. The cartridge is also available,
at the same price, as the 581 A (with a 0.7-mil stylus) or
as the 581AA (with a ¢.5-mil stylus).

For more information, circle 189 on reader service card
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Only Scott can put these

No chance of signals from
strong local stations popping
up where they don't belong
on the dial and blotting out
the more distant stations you
want to hear! The 342 incor-
porates revolutionary new
field effect transistor circuitry
for maximum tuner sensitiv-
ity with virtually no cross-
modulation, no drift, no more
problems caused by chang-
ing tube characteristics. Scott
is the first, and only, manu-
facturer to use this important
advance in solid state design.

You can forget about shorted
connections burning out ex-
pensive transistors because
Scott engineers did not! The
342 is designed to withstand
these common problems: ac-
cidental shorting of speaker
terminals, subjecting the in-
put to a high level transient
signal, or operating the am-
plifier section without a load.
Special quick-acting fuses
protect both your expensive
speakers and the transistors
themselves.

exclusive features inareceiver

Scott uses silicon power tran-
sistors in the 342. Silicon is
more costly than germanium,
but far superior in terms of
ruggedness, reliability, and
resistance to overload, heat
and aging. The silicon tran-
sistors in the 342 output cir-
cuitry provide instantaneous
power for even the most ex-
treme music dynamics. This
Scott circuit achieves ex-
tremely low distortion at low
power levels . . . makes all
your listening so much more
enjoyable.

And Scott puts them all
Inareceiver under $300

The new 65-walt Scott 342 solid state FM stereo re-
ceiver gives you the features, the quality, the reliability, the
magnificent sound you‘'ve come to expect from Scott . . .
and at a price less than $300!

Costing less than ordinary vacuum tube equipment,
this no-compromise solid slate unit incorporates the pop-
ular features of the most expensive Scott components .

Output and driver transformers, major sources of dis-
tortion and diminished power, are eliminated from Scott’s
radically new solid-state amplifier design. As a direct result

Scott

of transformerless output design, the Scott 342 has high
frequency response superior to separate stereo compo-
nents costing far more.

The Scott 342 includes these important features found
in the most expensive Scott components: tape monitor
swilching, speaker switching with provision for remote
speaker selection, switched front panel stereo headphone
output, front panel stereo balance switch, individual
clutched bass, treble, and volume controls for each chan-
nel, fully automatic stereo switching and many more.

THE 342 FM STEREO RECEIVER . . . Usable
Sensitivity, 2.7 gpv; Harmonic Distortion,
0.8%; Drift, 0.02%; Frequency Response, 18-
25,000 cps =1 db; Music Power Rating per
channel, 32145 watts; Cross Modulation Re-
jection, 85 db; Stereo Separation, 35 db;
Capture Ratio, 6.0 db; Selectivity, 40 db.

. . where innovation is a tradition

il SCOTT®

For complete information and specifications, circle Reader Service Number 100.
H. H. Scott, Inc., 117 Powdermill Road, Maynard, Mass. Dept. 245-01. Export: Scott International, Maynard, Mass.
Prices and specifications subject to change without notice. Prices slightly higher west of Rockies.
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Only Scott can give you
these performance extras

Widen your range of listen-
ing enjoyment with Scott
Wide-Range AM. This exclu-
sive Scott extra, incorporated
in the new solid-state 388
AM/FM stereo receiver, adds
an extra listening dimension
for your listening pleasure ...
brings Scott quality sound to
the exciting news, sports, and
current events coverage
you’ll find only on AM
broadcasts.

Scott’s tremendous usable
power gives you total clarity
throughout the entire fre-
quency range. The 388 gives
you 100 watts of music pow-
er...enough to drive even
the most inefficient speaker
systems . . . enough to power
distant extension speakers.
Direct-coupled silicon out-
put design guarantees power
delivered to your speaker
systems free of distortion.

Explore new listening areas
with Scott’s exclusive field
effect transistor circuitry.
Scott’s revolutionary FET FM
front end circuitry approach-
es the theoretical limit for
sensitivity and freedom from
spurious iesponses . . . lets
you receive more stations
more clearly. Scott is the first,
and only, manufacturer to
use this important advance
in solid state design.

All these extras are found onlyin
the Scott 388 AM/FM receiver

Scott’s new 100-watt 388 solid-state AM/FM stereo
receiver is specifically designed for the accomplished au-
diophile who demands the best . . . and then some. Every
feature, every performance extra that you’d expect to find
on the finest separate tuners and amplifiers is included in
the 388 . . . and many features that you won't find any-
where else.

The new Scott field-effect transistor FM front end sets
new industry standards for sensitivity and spurious response
rejection. Scott’s famous Wide-Range AM adds the whole

THE 388 AM/FM STEREO RECEIVER . . . Us-
able Sensitivity, 1.9 uv; Harmonic Distortion,
0.8%; Drift, 0.02%; Frequency Response, 15-
30,000 cps =1 db; Music Power Rating per
channel, 50 watts; Cross Modulation Rejec-
tion, 90 db; Stereo Separation, 35 db; Cap-
ture Ratio, 4.0 db; Selectivity, 45 db “Wide"”
and “Distant” AM bandwidths.

Scott . . . where innovation is a tradition

spectrum of AM programming to your listening enjoyment.

Other engineering features of the 388 include: heavy
military-type heat sinks, scientifically designed for maxi-
mum heat dissipation; silver-plated tuner front end for
maximum sensitivity; and built-in protection from such
common problems as accidental shorting of speaker ter-
minals, operating the amplifier section without a load
subjecting the input to a high level transient signal, or
operation with capacitative loads, such as electrostatic
loudspeakers.Only $499.95

SCOTT"

For complete information and specifications, circle Reader Service Number 100.
H. H. Scott, Inc., 111 Powdermill Road, Maynard, Mass. Dept. 245-01. Export: Scott International, Maynard, Mass.
Prices and specifications subject to change without notice. Prices slightly higher west of Rockies.
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AR two-speed turntable

(includes oiled walnut base and transparent dust cover)

Shure M7/N21D cartridge ... 17.95

Dynakit SCA-35 integrated amplifier ... 139.95
(in kit form $99.95)

Two AR-4" speakers in oiled walnut ... 114.00
(in unfinished pine $102.00)

Total ... $297.90 to $349.90

The equipment shelf shown hcre is nat part of the system. Plans for building the shelf are available for the asking from Acoustic Research.

THis 1s A DYNA-SHURE-AR sSTEREO sYSTEM.

EACH OF THESE COMPONENTS HAS EARNED A UNIQUE
REPUTATION FOR ABSOLUTE QUALITY INDEPENDENT OF
ITS LOW PRICE.
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T'he AR turntable, one of the most honored products
in hi-fi history, has been selected by five magazines as
number one in the field. (Gentlemen’s Quarterly chose
it editorially for a price-no-object system costing
$3,824.)

The Shure M7/N21D cartridge has been top-rated
for some years, and it has a new low price. It remains
one of the truly musical pickups.

The Dynakit SCA-35 integrated amplifier was de-
scribed simply and accurately in the 1964 Hi-Fi Tape
Systems as “the finest low-powered amplifier on the
market.” We have nothing to add except to note that
the all-in-one SCA-35 has more than adequate power
to drive AR-4* speakers (new model of the AR-4.)

Further information on this system is available from:
ACOUSTIC RESEARCH, INC,,

24 Thorndike Street,

CIRCLE NO. 27 ON READER SERVICE CARD

The Chicago Sun-Times called the AR-4 speaker a “rare
bird among its budget-priced fellows.” Modern Hi-Fi
wrote: “The AR-4 produces extended low-distortion
bass...It is difficult to see how AR has achieved this
performance at the price...the results were startling.”

These components comprise a complete record-play-
ing system that will play both monaural and stereo
records at 33% or 45 rpm. A Dynakit FM-3 stereo tuner
may be added simply by plugging in to the SCA-35.
AR-4%*’s can be wall-mounted with ordinary picture
hooks.

You can hear this stereo system at the AR Music
Room, New York City’s permanent hi-fi show
on the west balcony of Grand Central Terminal.

Cambridge, Massachusetts 02141
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by Martin Bookspan THE BASIC

ELGAR’S

REPERTOIRE

ltem Seventy-eight

Stk Epwarp Eicar

After a drawing by
Sir Willium Rothenstein.

“ENIGMA” VARIATIONS

” HE variations have amused me because I've la-

I belled ‘em with the nicknames of my particular

friends. That is to say, I've written the variations

each one to represent the mood of the 'party.” It's a quaint

idea and the result is amusing to those behind the scenes
and won't affect the reader who ‘nose nufiin." "

The words are those of Sir Edward Elgar, and they
were spoken about the Variations on an Original Theme
for Orchestra, Opus 36, called the “Enigma" Varia-
tions. The year was 1899, and Elgar was then forty-two
years old. He had already attained a certain fame in
England as a composer, but he was not yet well known
outside his homeland. The “Enigma” Variations changed
all that. With a canny awareness of what we might
call public relations, Elgar calculated his score to make
the maximum effect. Above the theme, instead of “Tema”
or some other form of the word, he wrote “Enigma,”
and above each of the variations he put the initials of a
friend (“'musical or otherwise”). The calculation was
on the mark: today the piece is perhaps the most popular
symphonic work by an English composer.

The musical community all over the world was quick

JANUARY 1966

to engage in the intrigue proposed by the “Enigma”
Variations. Who were the various persons depicted by
Elgar in the fourteen variations? And was the theme
itself a musical anagram of some other familiar melody?
Today the people portrayed have long since been iden-
tified—Sir Adrian Boult has had in his possession since
1920 an autographed score of the music in which Elgar
himself wrote the list of names. But the provenance of
the theme has continued to baffle musical detectives right
down to our own day. One remembers with amusement
the contest run by one of our leading periodicals about
a dozen years ago, coincidental with the release of a re-
cording of the score by Arturo Toscanini and the NBC
Symphony Orchestra, designed to discover the true origin
of Elgar's “Enigma” theme. Some of the suggestions
were wild indeed, ranging from nursery rhymes to late
Becthoven quartets.

Recently there has been an inclination on the part of
program annotators and critics to ignore the whole silly
business of the "true meaning” of Elgar's "Enigma’” and
to concentrate instead on the musical values of the score.
You get a lot to like when you approach the music in
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Elgar's “Enigma” Variations and Arturo Toscanini seem an unlikely match. yet this conductor's reading of the work with

b

the NBC Symphony (RCA Victor) is the most stirring on discs. Fine stereo ulternatives are provided by Pierre Mon-
tewx with the London.Symphony for RCA Victrola, and Sir lohn Barbirolli with the llallé Orchestra for Vanguard Everyman.

this fashion. In character, the work spans a wide range:
from the gentle lyricism of the first vamation (a por-
trait of the composer’s wife) to the vigor of the fourth
(descriptive of a Gloucestershire squire of abundant
energy), from the elegant grace and charm of the eighth
(portraying a lady of regal manner and bearing) to
the rousing climactic vitality of the last. The “"Enigma”
Variations is a fully realized symphonic work quite apart
from programmatic implications. It is brilliantly scored
for the large orchestra employed by composers in the
last years of the nineteenth century, and when it is heard
in a devoted and perceptive performance, it comes across
as unique.

SUCH a performance was the already mentioned
Toscanini-NBC  Symphony Orchestra recording, still
RCA Victor LM 1725. Unexpectedly,
Toscanini was an ideal conductor for the “"Enigma’ Vari-
ations.” The shifting patterns of the music summoned
from him the ultimate in imaginative sensitivity, and
from his extraordinary orchestra he drew playing of
great refinement and dynamic vitality. The Toscanini
version of the "Enigma" Variations is one of the most

available as

cherishable of his recordings. The sound reproduction
seemed unusually good more than a decade ago; now it
is beginning to show its age. Despite this, it is to the
Toscanini recording that I would direct everyone but the
person for whom the latest in sonic splendor is the prime
consideration.

Shortly after Toscanini’'s death in 1957, an extraor-
dinary memorial concert was given for him in Carnegie
Hall by the Symphony of the Air, which was composed
largely of former players in Toscanini’s disbanded NBC
Symphony Orchestra. Each of three conductors, Bruno
Walter, Charles Munch, and Pierre Monteux, conducted
a score that had been very close to Toscanini’s heart. Wal-
ter led Beethoven's “Eroica” Symphony, Munch conducted
Debussy's La Aler, and Monteux electrified the audience
with a dazzling performance of the "Enigma™ Variations.
During the last decade of his lifetime, in fact, Monteux
became as famed an interpreter of the score as Toscanini
had been. Not long after that Carnegie Hall perform-

REPRINTS of the latest review of the complete “Basic Repertoire’ are avoiloble without charge. Circle number 179 on reader service tord.
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ance, Monteux recorded the music on its native soil
with the London Symphony Orchestra. Monteux chose
the same coupling as had Toscanini for his recording, the
Brahms Variations on a Theme by Haydn. That Monteux
recording saw honorable service in RCA Victor's Red
Seal catalog for some years before it was withdrawn. Re-
cently it has been reissued in the low-priced Victrola line
(VICS/VIC 1107). It does not have quite the visceral
impact Monteux got from the score in the concert hall;
nevertheless, it is a worthy accomplishment, and at Vic-
trola’s prices ($2.89 for stereo, $2.39 for mono) it is
one of the best buys around.

The other two currently available recordings of the
“Enigma” Variations are both conducted by Sir john
Barbirolli. The earlier of the two is a performance with
the Hallé Orchestra, once available in this country on
the Mercury label but just reissued by Vanguard in its
budget-priced Everyman series (SRV 184 SD, SRV 184).
The more recent Barbirolli recording, with the Philhar-
monia Orchestra, 1s on the Angel label (S 36120,
36120). I prefer the earlier of the two: the more recent
Barbirolli performance seems contrived and overrefined,
with a good deal of the vitality drained from the music.
As with Victrola, the price of Vanguard's Everyman serics
($1.98 for either stereo or mono) is an added attraction.

In sum, the mono-only Toscanini-NBC Symphony
Orchestra recording remains for me the best version of
Elgar’s “"Enigma’ Variations. For those who prefer more
modern recorded sound, Monteux’s Victrola and Barbi-
rolli's Vanguard Everyman discs fill the bill handsomely.

Tape enthusiasts, for the time being, will have to con-
tent themselves with the Barbirolli-Philharmonia per-
formance (Angel Y28 3668, 3% ips), the only four-track
version currently available. The sound is bass-heavy but
otherwise acceptable at the slow speed—though the entire
contents of this tape could easily have been accommodated
on a single 7%s-ips reel. Really annoying, however, is
the fact that on the tape there is a seven-second delay be-
tween the finish of the penultimate variation and the be-
ginning of the last one. To perpetuate on tape a musical
break occasioned by a side turnover on the disc set (and
it was not really necessary in the latter) is sheer madness.

HIFI/STEREO REVIEW



Compare these Sherwood features and specs! ALL-SILICON reliability. Noise-threshold-gated automatic FM Stereo/mono switching, FM stereo light, zero-center
tuning meter, FM interchannel hush adjustment, front-panel stereo headphone jack, rocker-action switches for tape monitor, mono/stereo, noise filter, speaker
disconnect and loudness contour. 100 watts music power {8 ohms) @ 0.3% harm distortion. IM distortion 0.1% @ 10 watts or less. Power bandwidth 12-35,000 cps.
Phono sens. 1.8 mv. Hum and noise (phonol ~70 db. FM sens. {IHF) 1.6 uv for 30 db quieting. FM signal-to-noise: 70 db. Capture ratio: 2.4 db. Drift +.01%.
40 silicon transistors plus 14 silicon diodes and rectifiers. Size: 163 x 4% x 14 in. dp.

V-Vacuum
Power (IHF)
Tube 2 channels Max. IM
S-ALL-SILICON| 8ohms Bistortion
T-Germanium
Transistor

Sherwood S-8800

Bogen RT 8000

Dyna FM-3, PAS-3, & S-70

Mcintosh MR71 & MA230

Scott 348

Reference “T* (above) may include some silicon transistors.

Figures above sre turers’ blish specitic ati
except (*) which are published test findings.

SHERWOOD SPECS

SPEAK FOR THEMSELVES

L : HERWOOD S-BBO0 A o . d b
SHER \LL-SILICO™ G G
94 196 98 100 102 104 106 108 WC ’
B ——— L LT TS UV FUEIN TV T I UT TOUTE ST ST SRR TR T ST S I S

T ——————————————

9 0 9 oo e

YTV = -

$-8800 100-watt FM ALL-SILICON Receiver
$359.50 for custom mounting
$368.50 in walnut leatherette case
$387.50 in hand-rubbed walnut cabinet

y DOU

Sherwood Electronic Laboratories, Inc., 4300 North California Avenue, Chicago, lllinois 60618 Write Dept. |
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MONTSERRAT
CABALLE-
' “SPECTACULAR”

Here is the Red Seal recording debut of the soprano the New York Herald
Tribune describes as having ““one of theose spectacular voices which can
work miracles on an audience alread y familiar with the likes of Callas and
Sutherland.” Madame Caballé made her New York debut with the Amer-
ican Opera Society as Donizetti’s Lucrezia Borgia—and a part of this new
recording is devoted to a scene from that opera. Also included are arias
from Norma and Il Pirata—each made almost unbelievably beautiful by
that soaring, supple voice. Hear “the most exciting new voice of the
season”—~(New York Journal-American) in PRESENTING MONTSERRAT
CABALLE—-BELLINI AND DONIZETTI ARIAS. The orchestra and chorus
are under the direction of Carlo Felice Cillario. Recorded in Dynagroove
sound, this debut album deserves a prominent place in your collection.

Presenting

HONTSERRAT CABALLE

ROAVICTOR

The most trusted name in sound

o

!
I
|
|
i
|
I

)
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AN AUTHORITATIVE TREATMENT OF THE ORIGINS AND
DISTINCTIVE FEATURES OF A RARE AND FASCINATING ART

By DONN POHREN

flashy style of Spanish music and dance, as is com-
monly believed in this country. It is an expression
of a way of life, of the day-to-day activities of many of
the inhabitants of southern Spain. To be a “flamenco,”
one does not have to be a performer—a flamenco is
anyone who is emotionally and actively involved in this

THE ART OF FLAMENCO is a great deal more than a
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unique approach to the problems of living. To under-
stand the art of flamenco, it is absolutely necessary to
understand that it is an outward artistic representation
of the flamenco way of life.

The traditional flamencos are natural actors. Their
preferred life is in the streets and cafes, where they can
see and be seen, admire and be admired. They enjoy being
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-
Luisa Maravilla beautifully displays the female flamenco dancer’s
most important assets, the arms and hands. Their graceful
movements are essential stylistic elements of the feminine dance.

nattily dressed, and each of them has an indestructible
sense of being somebody unique. Flamencos are at once ex-
pansive, authoritative, friendly, condescending, formal,
dignified, and above all, individualistic. They are not
ambitious, and are capable of living happily with only
the basic necessities. The concepts and developments
of progress are reprehensible and incomprehensible to
them. They scorn the rat race and its participants, to-
gether with such obnoxious modern phenomena as de-
manding traffic lights, motor-cluttered streets, shining
cafeterias, and other manifestations of a grim, unsee-
ing civilization bustling to no clear destination.
Flamenco music has traditionally served as an emo-
tional outlet for this group of people. And thus, when
the music is removed from its native habitat (and those
habitats are now few and scattered), it becomes an art
without roots. Authentic flimenco flourishes today only
in a few hidden corners of Spain. All other music that
we refer to as “‘flamenco” has to a greater or lesser extent
been diluted, commercialized, and deprived of its soul.
The use of the word “soul” here is not a literary
affectation, for it is in the miracle of dwende (or soul),
not through technique, cleverness, or sophistication, that
the greatness of a flamenco artist is demonstrated. A
concept that defies precise definition, dwende can best
be explained as the exposure of the soul, its misery and
suffering, love and hate, offered without embarrassment

14
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or resentment. It is a cry of despair, a release of tortured
emotions, to be found in its true profundity only in real
life situations, not in the commercial world of theaters
and night clubs as a product that can be bought and
sold or even produced at will. In the art of flamenco,
the dnende is sought and found through song, dance,
and the guitar.

There are many theories about where flamenco came
from and when and how it developed. The word con-
jures up images as varied and contradictory as Spain
itself. Although the music we call flamenco is of great
age, we do not know if it was called by that name at
the time of its conception and early life. But the fugitive
existence of the persecuted Moors, Jews, and gypsies,
and the Christian outcasts who joined them, suggests
one possible origin of the term. The Arabic words felag
mengn mean ‘‘fugitive peasant,” and since Arabic was
a common language in Andalusia in the fifteenth century,
it is likely that this term was borrowed from the Arabs
and applied to all those who fled to the mountains.
Through usage in Spanish, felag mengu may have been
transformed to flamenco, eventually being adopted by
the fugitives themselves and applied to their music.

There are other theories. According to one popular—
and rather poetic—explanation, the similarities between
the postures and movements of flamingos and flamenco
dancers (with their brightly colored costumes) led to
the art’s being called “flamingo” and eventually *‘fla-
menco.” Although it is wholly discounted by serious
students of flamenco, this amusing example of folk
etymology dies hard. Another frequently advanced theory,
and a more plausible one, is based on the fact that in
Spanish the word "flamenco” also means “Flemish.”
Spain ruled Flanders from the late fifteenth century to
the early eighteenth, and Flemish soldiers, called fla-
mencos in Spain, had the reputation there of being rowdy
and pretentious, much as did the early exponents of
flamenco music. According to this theory, the under-
ground types who originated and developed the art of
flamenco were called “flamencos” because of their sim-
ilarity to the Flemish soldiers, and their music later be-
came known as flamenco.

‘ ‘HATEVER the origin of the term, flamenco devel-
oped as an art of the lawless and oppressed. It came to be
practiced almost exclusively by Andalusian gypsies be-
hind closed doors. With few exceptions, payos (non-
gypsies) were not wanted, nor did they particularly
desire to take part. Like that of early jazz, the atmos-
phere in which flamenco was nourished was a drunken
one, replete with prostitutes, bandits, smugglers, and
murderers, as well as gypsy blacksmiths, horse dealers,
fortune tellers, and so forth. There is disagreement as
to whether flumenco is a gypsy art—many non-gypsy
theorists deny the gypsies’ creative role in flamenco, and
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the gypsies feel similarly about the pajos—but it is
agreed that the gypsies played a major role in develop-
ing flamenco into the great art it is today.

The gypsies came from the region of the Indus river,
near the present-day border between India and Pakistan.
This has been proved to nearly everyone’s satisfaction
by similarities between the Gypsy language and the In-
dian Sanskrit, as well as by other factors too complex to
discuss here. They are thought to have made two migra-
tions into Spain—the first with the eighth-century Moor-
ish invasion, in which they played the role of camp
followers and entertainers, the second and larger in the
middle fifteenth century, when a good many of them
(having been driven from India by Tamerlane about
1400 A.D.) spent some fifty years reaching Spain by way
of Persia, Russia, the Balkan states, northern Italy, and
France. Many of the tribes remained in countries along
the way, while others strayed north into Hungary,
Poland, Czechoslovakia, Germany, and England. Those
who reached Spain continued south in search of the sun,
and found their paradise in Andalusia.

It is probable that the gypsies brought with them a
folklore based on that of their region in India, which
in Andalusia mingled with other musical influences,
namely the Jewish, Moorish, and Christian (Grego-
rian chant is thought to have had a particularly strong

An essential component of flamenco is the jaleo (literally “hell
raising”). which consists of hand-clapping, foot-stamping, and
shouts of encouragement to the dancers, singers, or guitarists.

OLE BRASK

influence). These widely varying cultures blended, or
rather were forced together, in the late fifteenth century
and in the sixteenth when Christian leaders ordered
the expulsion from Spain of all “undesirables” (gypsies,
Moors, and Jews). Many of them refused to leave,
and took refuge in mountain wildernesses, banding to-
gether for strength along with Christian dissenters and
fugitives from law.

The musical union of these cultures very likely formed
the first foundation of flamenco as we know it today.
The gypsies had the opportunity of hearing at first hand
Jewish, Moslem, and Christian religious chants and
folk music, influences they incorporated into their own
oriental musical background to form a rich new art.

The Andalusians would like to take credit for the
actual creation of flamenco and grant the gypsies a role
only in its development. For various reasons, I believe
it is safe to conclude that both the gypsies and the
Andalusians played important roles in creating flamenco,
principally because to those who know modern flamenco
well, it is quite obvious which are the gypsy-inspired
cantes (song forms) and which are Andalusian. The
gypsy canfes are primitive, gusty, raucous, and wildly
moving; the Andalusian tend to be more lyrical, flowing,
literary, and superficial.

SONG is the greatest of the elements of flamenco,
which, listed in the traditional order of importance cus-
tomary in Spain, are: song, dance, guitar, and jaleo. The
song was the originating element, and is flamenco’s very
base and soul. A true appreciation of flamenco can not be
reached unless the song is viewed in this perspective.
Its verses range through all life’s aspects—gaiety,
tragedy, wisdom, love, hate, beauty, violence, tender-
ness. sadness. These aspects are traditionally expressed
with incredible poetry—sometimes instinctive, when the
verses are creations of the people, sometimes more
polished, when the verses flow from the pen of the
practiced poet.

There are many song forms, called cantes, and within
each cante there are many variations. For instance, the
soleares is a basic cante of flamenco. However, different
regions and towns developed their own original ways
of irterpreting the soleares, as did several creative artists.
Thus there exist soleares de Alcali (soleares from the
towr of Alcali de Guadaira), soleares de Utrera, soleares
de [erez, soleares de Cadiz, soleares de Triana, and so
forth, and with more finely drawn distinctions, there
are the soleares of various artists, such as the soleares de
Joagquin de la Panla, soleares de Envique el Mellizo, and
soleares de la Sarneta. All these soleares have come down
to us, each with a different personality and intrinsic
emotion. Singers perform these cantes much as they
were sung by their creators, adding certain touches of
their own, but ir. general adhering to the original form.
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A very accomplished singer such as Antonio Mairena
will sing many different styles of all the cantes. Others
are content with the canres and styles of their particular
regions.

The flamenco song has become badly bogged down as
a creative art today. Young singers tend merely to imitate
the phonograph records of their famous predecessors
instead of injecting their own personalities into the cante,
and this is one of the side effects of modein communi-
cation. Before such widesprecad imitation was possi-
ble, both singers and guitarists were forced to draw
upon their creative abilities. Needless to say, it made
for a far richer art.

Flamenco dance has changed entirely since its incep-
tion. Traditionally, the gypsies poured out their emo-
tions through their arms, hands, fingers, upper torsos,
and faces, emitting a natural fire and originality un-
blemished by formal schooling. Now academies send
forth numberless graduates, all of whom have mem-
orized identical or similar dance arrangements. Foot-
work often takes up half of a dance (to the detriment
of imagination), and castanets, an innovation borrowed
by theatrical flamenco from Spanish ballet, impede the
smooth flow of hands and fingers (a vital element of
true flamenco), replacing it with noise. But far removed
from commercial flamenco, hidden in villages among
the olive trees, there are still dancers who dance by in-
stinct, who can still engulf one with the beauty of nat-
uralness. This is the true flamenco dance.

The guitar is almost sacred ground. The flamenco
guitar as played in theaters, concert halls, tablaos, and
recording studios is loved by people the world over—
because it is exotic, and because they can feel in the music
a primitivism, force, and emotion that has been lost to
many other arts. But this means only that the concert
flamenco guitar has not entirely dissipated its original in-
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heritance of carth, wind, and torment. Not entirely, but
the virtuosos are busily working on it. Play faster, insert
more notes, flash, ostentation, up and down the neck,
arpeggio complexities, tremolos, blinding runs, speed,
technique, technique, TECHNIQUE. .. . They are stray-
ing far from flamenco. They earn a great deal of money,
but they communicate little. The real flamenco artist
needs only enough technique to enable him to transmit
his emotions to himself and to his public.

This other, uncommercial side of the flamenco guitar
must be heard to be believed. It is rare because poets are
rare, and flamenco guitar-playing poets even rarer. It shuns
the superficial to embrace the significant. It demands
sensitive listeners and captures their hearts. They are
not merely astounded by technique, they are moved by
a delicate and powerful music. There are very few
guitarists who have been able to preserve this tradition.
If T were to make a list of them, not one of the big-name
Spanish guitarists I have heard could be included.

The hand-clapping, finger and fingernail snapping,
shouts of encouragement, rhythmical stamping of feet
and clacking of tongues that are components of flamenco
music and dance are collectively termed jaleo. This is an
essential and extremely difficult art in itself. It demands
a complete knowledge of the compds, or set rhythm, for
timing is of the utmost importance. The jaleador who
claps out of beat throws off the entire group and de-
stroys its communication.

THE FLAMENCO VOCABULARY

aficionado—an ardent enthusiast of something, in this
case, of flamenco

café cantante—"singing cafe,” the name given estab-
lishments in which flamenco was first publicly
performed

cante—song or song form

compds—set rthythm, or the particular rhythmic feel-
ing necessary for a certain cante

cnadro—group of performing flamenco artists

dnende—soul, spirit, heart

jaleador—one who makes jaleo

jaleo—the handclapping, finger snapping (70t casta-
nets), shouts of encouragement (o/és), and rhyth-
mical stamping of feet and clacking of tongues that
accompany a flamenco performance

jnerga—a flamenco “jam session” or private party

olé—the most frequently used exclamation of ap-
proval

payo—non-gypsy

rasgueados—often pronounced “rasgneo”; a basic
flamenco guitar technique, consisting of striking the
strings with four or five fingers of the right hand
consecutively, which produces a rolling, thundering
eff