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Classic Comments 

I
n a story concerning two great di-
vas of yesteryear, Lillian Nordica, 
a famous Metropolitan soprano 

around the turn of the century, met 
the fabulous Lilli Lehmann, the 
grande dame of German opera, at 
Bayreuth and requested permission to 
call and pay her respects. Lehmann, 
noted for her awesome self-assur-
ance, loudly declared, "I am not 
taking pupils this season!" 

MONISHIIÍIT CHU 
ZARZUELA ARIAS 

mu Vbtr. 

POPULAR MUSIC OF SPAIN 
went SYMPHONY I HESTHA 

In a voice called "indescribably beautiful" 
—(The New Yorker), Caballé follows up a 
triumphant Met debut and her RCA Victor 
debut (Donizetti and Bellini Arias), sing-
ing Zarzuela arias of her native land. 

*Recorded in Dxnagueur sound. 

RCA Victor 
N.!,The most trusted name ri sound 

Comments on Classics: 
New Recordings from RCA Victor Red Seal 

ic* Vinos 
rmisa 

CHET ATKINS BOSTON POPS ARTHUR FIEDLER 
fi• 

TH POPS GOES 

C UNTRY 

12 of the biggest country hits given a siz-
zling new sound by Atkins, Fiedler and the 
Pops. Includes "Orange Blossom Special," 
"Adios Amigo," "Tennessee Waltz" and 
"Cold, Cold Heart," and an original ar-
rangement combining "John Henry" with 
"Listen to the Mockingbird." 

ANDRE PRE VIN bet 
conducts the London Symphony Orel% Fc. Vrrrru 

c•stunce, Tchaikovsky 
SYMPHONY No. 2, "LITTLE RUSSIAN" 
Liadov 
EIGHT RUSSIAN FOLK SONGS 

bra: 

Conductor Previn gives a performance jut 
of bustling excitement and rare brio in one 
of Tchaikovsky's sunniest, if lesser known, 
works. Liadov's "Folk Songs" are irresisti-
bly charming.* 

Mozart String Quartets Yer Lt 

In 8-Flat, K. 589/In F, K. 590 

One of two debut albums on RCA Victor 
by virtuosos who are fast gaining a reputa-
tion as one of the greatest quartets of our 
time. Their soaring tone and razor-keen 
accuracy are precisely suited to Mozart.* 

dé4 
MORTON • CHICAGO .+Vele 
LOULD SYMPHONY MERE 

Recording première of Ives' rarely per 
formed major work, the First Symphony, 
romantic and melodic. Also includes the 
polytonal Variations on"America," orches-
trated by William Schuman, and The Un-
answered Question a fascinating stereo 
conversation piece.'e 

VIVALDI: GLORIA/KYRIE 
THE ROBERT SHAW CHORALE   

ANO ORCH./ROBERT SHAW cond. 
ADELE ADDISON SARAMAE ENOICH FLORENCE KOPLEFF 

Big news for lovers of Baroque music: 
Shaw's first recording of works by Vivaldi. 
Two major compositions. Harpsichord, 
oboe & cello are prominent. Distinguished 
soloists: Addison, Endich and Kople ff.* 

THE GUARNERI QUARTET 
Smetana: String Quartet in E Minor ("From My Life") 

Dvorak: String Quartet in A.Flat, Op. 105 

In another of its debut albums on RCA 
Victor, the Guarneri Quartet displays its 
unerring ability to reach the heart and 
character of a work, however intricate, and 
invest it with warmth and feeling.* 

CIRCLE NO. 43 ON READER SERVICE CARO 



Harman-Kardon 
components 
look like 

this 
too! 

Turn it on and hear true component sound. The 
brilliant sound you expect from Harman-Kardon. 
This is a complete music system of matched 
quality components. It's the SC-440, engineered 
around a powerful Harman-Kardon AM 'FM 
solid-state receiver. There's a built-in Garrard 
AT-60 automatic turntable with magnetic car-
tridge and diamond stylus. Unique air-suspension 
speaker systems (10" hi-compliance woofer and 
3W' curvilinear tweeter) give you dramatic stereo 
pleasure wherever you sit in the room. Amazing 
bass! Extraordinary power bandwidth and flat 
frequency response. Sound so lifelike you must 
hear it to believe it. Controls are up front, includ-
ing D'Arsonval tuning meter, speaker balance, 
contour, and headphone jack. Tape input and out-
put on back. Beauty ? Take a look at its sculptured, 
hand-rubbed walnut styling. The SC-440 is the 

new look in today's component music systems 
—at $449*. 
3 models to choose from. The SC-430, same 

AM FM control center as the SC-440, with 
`bookshelf' speakers that sound a lot bigger than 
they are — $419* complete. Model SC-330 gives 
you FM stereo with a Garrard Fifty automatic 
turntable and `bookshelf' speakers—just $389*. 
Ask your Harman-Kardon dealer for a demon-

stration. You'll like them on sight—you'll buy 
on sound. Harman-Kardon, Inc., 401 Walnut St., 
Philadelphia, Pa. 19106. 
*Prices slightly higher in the West. Dust cover optional. 

harman kardon 
A subsidiary or The Jerrold Corporation 

LEADER IN SOLID-STATE STEREO COMPONENTS 

CD 
CIRCLE NO. 26 ON READER SERVICE CARD 
FOR STORES "WHERE YOU CAN BUY"—SEE LAST PAGE. 



This is the Lab 80. Add up the galaxy of innovations which Garrard hc 
developed and engineered into it...including built-in cueing... 
variable anti-skating compensation...ultra-sensitive magnetic tripping... 
and you will begin to visualize why this 
superbly performing automatic has 
revolutionized the turntable industry. Dynameircallweiyght-adj balanced, 

countusted tone 
arm, built of Afrornosia wood 
for light weight, low 
resonance. 

Only Garrard could have created the Lab 80. Only Garrard 
could have produced it to sell f or $99.50. This results from 
more than 50 years of leadership, supported by the great 
advantages of substantial international volume. 
vast manufacturing facilities, and truly 
exceptional engineering resources. 

CIRCLE NO. 103 OR READER SERVICE CARD 

FOR STORES •'WHERE YOU CAN RUT' •—SEE LAST PAGE 

Full 12" anti-magnetic 
turntable—heavy and 
dynamically balanced for 
perfect speed. Antistatic mat. 

Anti-skating control—with 
patented foolproof sliding 
weight design—does not use 
springs. The naturai side 
pressure on the stylus which 
frequently causes distortion 
and rapid record wear is 
eliminated. 

Calibrated stylus pressure 
gauge with precision 1/4  grain 
click adjustments for accurate 
audible/visible settings. 

Two spindles—one for 
manual play, the strier for 
automatic operatior. 
Convenient short spindle 
interchanges with 
revolutionary cente drop 
spindle, which handles 8 
records fully automatically 
when desired. Exclusive . 
spindles remove for safety and 
convenience when taking 
records off the turntable. 

Built-in cueing control 
eliminates all danger of 
accidental damage to records 
or stylus through manual 
handling. A great operating 
feature and a tremendous 
convenience which permits 
selecting any band if the 
record with complete safety. 

Low mass cut-away shell—with 
extended finger lift--
compatible with the most 
advanced cartridge designs. 

Exclusive super-sensitive 
magnetic trip, with Dupont 
Delrintt to offset friction... 
performs perfectly with highest 
compliance pickups at 
correct minimal tracking force. 

Bent Laboratory Series» 
pole shaded motor with 

Vibration -proof total 
isolation suspension. 

Important reading: ?2 -page 
Comparator Guide d.stailing all 
Garrard models. Write for 
complimentary copy to 
Garrard, Dept. CF -126, 
Westbury, New York 11591. 

WORLD'S FINEST 

; 
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AM happy to turn over this column this month to George Jellinek, regu-

lar reviewer of vocal and opera recordings for 1-11Ft/STEREo REVIEW, to 
mark the passing of a cultural monument from the American musical scene. 

On the evening of April 16, the Metropolitan Opera Company gave a 
farewell performance in the building that has served as its home since 1883. 

Thus an era came to an end; a house which structurally, economically, and 
in almost every other way had outlived its usefulness was about to be 
consigned to history. But with the disarming absence of logic so charac-

teristic of opera, everybody hated to see it happen. For that ill-designed, 
drafty compendium of fire hazards harbors within its walls the golden 

legends and cherished memories of three generations of opera goers. 
It was a gala concert, beginning at 8:00 P.M., with a parade of distin-

guished former members on stage, and ending, at 1:20 A.m., with the 

entire company—singers, administrators, choristers, stage hands—against 
the incongruous backdrop of Aidas scenery—singing Auld Lang Syne with 
wistful audience participation. In between, in an unforgettable sequence, 

sixty of the company's illustrious artists appeared in arias and ensembles, 
each in top form as though they had drawn special strength from the 
uniqueness of the occasion. It was an evening of musical glory. 

It was also an evening of nostalgia, underlined by the presence on the 

stage of such former greats as Giovanni Martinelli, Lotte Lehmann, Elisabeth 
Rethberg, and Alexander Kipnis. It was an evening not for criticism but for 
a kind of stock-taking and thanksgiving for musical pleasures. Turning 

from the singers before me to past performers at the Met and elsewhere, 
I recalled my first exposure to and instant infatuation with opera, the old 
Caruso recording of "'Di quella pira- that started me on the path of record 
collecting. As musical memories of the past thirty years flashed by, it struck 

me that opera has been a source of pleasure in my life to an extent that leaves 
me in its debt forever. I don't know how many in that gala audience ex-

perienced similar feelings, but judging from the sounds and expressions 
around me, mine could not have been an isolated case. Why is it that opera 
attracts the most enthusiastic of musical audiences? Perhaps the answer is 
that no musical instrument exudes the emotional quality of the human 

voice, that the communication from heart to heart is stronger here, and 
more immediate, than in any other form of music. 

While I basked in the glow of operatic confraternity, my thoughts turned 
to the millions indifferent to this great source of joy, those who are not 
seized by a thrill of anticipation on hearing the Entrance of the Guests from 
Tannhiiuser, who are not moved by Verdi or Puccini, not enchanted by the 
unbelievable delicacy of the Cosi fan lime trio. My initial feeling of smug 
complacency gave way to compassionate sympathy. What an enormous loss 

not to experience emotional reactions similar to mine! What else could this 
imperfect world of ours offer as a possible substitute? I concluded that 
there is nothing. But out of this bleak realization I came to evaluate the 
mission of this magazine—and my own work—in a fresh and meaningful 
light. There should be no musical underprivileged in a truly Great Society. 
I am proud to be one of the active combatants in the War on Musical 
Poverty. George fellinek 
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Prepare for 
another surprise. 
What was the last product that astonished you? The 

Polaroid Land camera? Color television? James Bond's 
Aston-Martin? 

Perhaps it was the KLH. Model Eight—the miniature 
FM radio that filled a room with music rather than with 
equipment. . 
When we introduced the Model Eight in 1960, it 

astonished all sorts of people. And lots of people bought 
it, including many who already owned ambitious sound 
systems. 
The astonishment hasn't worn off yet. We still get 

thank-you notes for Model Eights in use since 1960. 
And used Eights often command almost-new prices. 

The new KLH.Model Twenty-one is that same sur-
prise all over again. It is the solid-state successor to the 
Eight. It sounds the same, exactly the same. It is a bit 
smaller and a shade more sensitive to the weakest FM 
stations on the dial. It costs half as much as the Eight, 
exactly half. 

We call the Model Twenty-one an FM Receiving 
System. Besides being a self-contained FM radio with 
its own speaker, it has outputs for external speakers 
( including a special matching KLH accessory speaker), 
for making tape recordings, or connecting as a tuner to 
a separate sound system. You can shut off its internal 
speaker when you want the tuning dial at hand and the 
sound from across the room. Or you can play an exten-
sion speaker simultaneously in another room. 

It won't do everything. You can't make it stereo or 
plug a record player into it. (See one of our complete 
high-performance music systems for that.) It will just 
give you pleasure out of all proportion to its size and 
cost. 

If you didn't believe you could ever again be aston-
ished by a high fidelity product, make sure you hear the 
Model Twenty-one. 

For more information, write: KLH, 30 Cross Street, 
Cambridge, Mass. 02139, Dept. 900. 

Suggested Price: $79.95; 
Optional accessory speaker: $24.95. I..... -1* 

The new KLH Model Twenty-one FM Receiving System. 

•• ......... mot *meet.. aleo ..... <mu., come. 



Imagine. 

Instant Movies in Sound 
(produce your own 
or tape them off the air) 
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THE VIDEITCORDER IS NOT TO RE USED TO RECORD COETRIGNEED WORKS e SONT AND viDCOCORDER ARE REGISTERED TRADEMARKS OF THE SONY CORPORATION. VISIT OUR SHOWROOM 581 FIFTH AVE.. NEW VORA. 

The new Sony Videocorder® is a 
complete Home TV Stude a video 
tape recorder, built-in monitor, and 
optional camera outfit. Takes TV pic-
tures and sound right off the air, and 
puts them on tape. And with the TV 
camera attached, and microphone 
plugged in, you can do the same with 
live action. 
When you're done-presto, switcho, 

rewind, playback! And there, on the 
TV monitor screen, is the same pic-
ture with the same sound, as easy as 
operating an ordinary tape recorder. 

First unit ever designed for the home. 
There's nothing really new about tap-
ing sight and sound. TV stations have 
been doing it for years. But the equip-
ment costs tens of thousands of dol-
lars. That's a long way from home. 

But, when you can bring the com-
plete system—recorder and monitor— 
down to under $1,000, plus an op-
tional $350 for the camera outfit, 
you're home. And that's exactly what 
Sony did. They achieved the most 
exciting home entertainment concept 
since television. 

How did Sony do it? Know-how, 
that's how! The same imaginative 
know-how that has innovated all 
kinds of new things for people to en-
joy: pocket transistor radios, incred-
ibly small, personal TV sets, and high 
fidelity tape recorders—many of them 
memorable firsts. 

Best known as a pioneer in tran-
sistor developments, Sony is also one 
of the foremost producers of tape 
heads, tape transports and the tape 
itself. Sony also manufactures TV 
picture tubes and vidicon tubes. Sony 
drew from this specialized experi-

ence to create this all-new, all-
Sony TV tape system for the 

home. 

New recording/play-, 
back technique. It 

was out of this 
same resource-

ful know-
how that the 
ingenious 
idea of alter-

nate-field recording and repeat-field 
playback was conceived. Combining 
it with helical tracking, it made pos-
sible the development of a unit that 
would use standard 1/2  -inch video 
tape at conventional 71/2  ips speed, 
yet capable of storing more than 60 
minutes of program material on a 7-
inch reel. The dream of a home TV 
tape recorder became a reality. 

How it works. The Videocorder has 
a rotating 2-head assembly. Only one 
head is used for recording. It picks 
up every other field-30 fields per 
second. For "playback," both heads 
are used. As one head completes 
scanning a recorded field, the second 
takes over and rescans the same fielçl. 
This reproduces 60 fields per second 
on the screen as completely interlaced 
525-line pictures. 

Similar to movie technique. The prin-
ciple is very much the ;same as' in 
movies, where the camera operates 
at, let us say, 24 frames per second. 
The movie projector also shows the 
film at 24 frames per second, but 
projects each frame twice. Thus, the 
observer receives 48 image impres-
sions per second. 

This is done to minimize "flicker" 
and enhance the illusion of smooth, 
uninterrupted motion. The Video-
corder records 30 fields per second, 
and double-scans each field to pro-
duce 60 impressions each second. 

Complete tape interchangeability. So 
precise are the sync constants pro-
vided by the circuitry and by the 
mechanical speed controls, that any 
tape recorded on one Sony Video-
corder can be played back on any 
other Sony Videocorder. 
The rotating heads are belt-driven 

by a hysteresis motor. The head as-
sembly, in turn, is servo controlled to 
maintain locked-in 30 rps speed ac-
curacy and correct angular orienta-
tion with relation to the recorded 
track. 

The snme motor also drives the 
tape capstan via a coupling idler 
wheel. The combined effects of the 
capstan-mounted flywheel and the 

FOR STORES "WHERE YOU CAM BUY SEE LAST PAGE. 

self-speed-regulating characteristics 
of the motor provide smooth, un-
varying 71/2  ips tape movement. 

Unlimited Applications. The Sony 
Home Videocorder adds a thrilling 
new dimension to home entertain-
ment. Want to relive some telecast 
event? Watch a space launch again? 
A ball game? A presidential .speech? 
Some selected program? Tape it with 
your Sony Home Videocorder. 
You can even use a timer attach-

ment to record a program while 
you're out. For, once it's on tape, you 
can watch it at any time. And you can 
erase the recorded material, and re-
use the tape over and over again. 
And with the optional camera out-

fit, you can also record picture and 
sound of live events—family func-
tions, social shindigs, community ac-
tivities—you name it. You can also 
apply it to your business or profes-
sion or your hobby interests. 

Playback versatility. Moreover, 
you're not limited to watching play-
back on the built-in Sony 9-inch 
screen monitor. You can connect the 
Videocorder to any monitor, regard-
less of size. A competent TV tech-
nician can even adapt your Video-
corder to work with your TV set. 

Now available. Prices start at under 
$1,000. The basic Sony Home Video-
corder (model TCV 2010) is priced 
at $995 complete with 9-inch screen 
monitor/receiver. A deluxe version 
(model TCV 2020) in oiled walnut 
cabinet, .and equipped with built-in 
timer for taping programs in your ab-
sence, is priced at $1150. Optional 
camera outfit including tripod, micro-
phone and cable, is $350. A 7-inch 
reel of tape, a full hour of recording, 
costs only $39.95. 

Visit your Sony dealer today for 
an unforgettable demonstration. For 
free booklet describing the many uses 
for your Sony Videocorder, write: 
Sony Corporation of America, • 580 
Fifth Ave., N.Y., N.Y. 10036 

SONY® VIDEOCORDER® 

Circle No. 53 on Reader Service Card 



Up-
grade 
your 

sound 
Whatever your receiver or amplifier is 

capable of doing, EMI loudspeakers have 
a unique way of making it sound better. 

Perhaps it's the ease with which EMI 
loudspeakers project sound. So smooth 
and natural, it seems to float on the air 
in all its concert hall glory. Filling the 
room. 

Or perhaps, it's the deep bass, the in-
comparable realisth midrange and the 
full, silky highs. 

Or it could be tie subtle detailing of 
their transient perfect response that 
catches you unawares. 

So, for better sound from your receiver 
or amplifier, come on up to EMI loud-
speakers. 

There's an EMI loudspeaker 
to meet any requirement and 
budget. From $49.95* to 
$395.00* 
*Slightly higher in South and West 

EMI/SCOPE 
Scope Electronics Corporation 

470 Park Avenue South 
New York, New York 10016 

Also available in Canada. 
CIRCLE NO. 20 ON READER SERVICE CARD 

FOR STORES "WHERE YOU CAN BUY" 
4...1!..) SEE LAST PAGE. 

LETTERS TO 
Calendar of Classical Composers 
• Thank you for the calendar of classical 
composers (April). This type of idea proves 
that your magazine is continually seeking 
ways to enhance the pleasure of everyone who 
listens to music. I can assure you that it will 
be a daily reference piece for me in my FM 
program activities. 

ROBERT G. OXLEY 
Program Manager 
Station CHNS-FM 
Halifax, Canada 

The Music of India 
• I have gone through the article "The 
Music of India" by James Lyons (April), and 
have found it extremely interesting. I am 
sure it will go a long way in creating an ap-
preciation of Indian music in the U.S. 

AQIL AHMAD 
Press Attaché 
Information Service of India 
Washington, D.C. 

• 1 want to congratulate Mr. Lyons for his 
very nice article on Indian music. 
I recently had an opportunity to spend a 

few months in Karachi, Pakistan, at the 
Junnah Postgraduate Medical Center there. 
I made the acquaintance of Dr. Ishak, pro-
fessor of anatomy, who was an enthusiastic 
tabla player and student of the ragas, and 
through him I was introduced to this fasci-
nating musical form. 
I think that your readers should be ad-

vised that, by the disciple of raga, careful 
regard is paid to the seasonal and temporal 
character of the rahg. No one would play 
or listen to a spring raga at any time of the 
year but spring. In like manner, no one would 
listen to a morning raga in the evening. 
An additional note of interest was the 

competence displayed by people who were 
not professional musicians. One of the most 
talented tabla players I have ever heard 
either on records or in actual performance 
was an elderly hospital porter who gave a 
fantastically accomplished performance one 
evening with another hospital employee who 
played a harmonium (very popular instru-
ment throughout Pakistan), and a tamburist 
also. 
I hope Mr. Lyons' article will stimulate 

more musicians and Western listeners to 
hear and appreciate this superb music. 

ROBERT J. ROHN 
Indianapolis, Ind. 

THE EDITOR 
• My wife and I have both been greatly im-
pressed with Mr. James Lyons' article on the 
music of India. We should be grateful if 
you could please convey our sincerest 
congratulations to the author for his deep 
knowledge of the subject and for his great 
contribution toward making it comprehen-
sible to the Western reader. 

S. GUPTA 
Indian Consul General 
New York, N.Y. 

Simon Barere 
• I enjoyed tremendously Fritz Kuttner's 
article "The Incredible Simon Barere" 
(April). It is erudite and scholarly without 
being pedantic. It was very informative, 
and, like others recently, helped raise the 
quality of the publication. The entire April 
issue was really outstanding—probably the 
best, in my opinion, since the magazine 
started publication. 

FRANK L. CAVAN°, JR. 
Wickliffe, Ohio 

• It seems to me—speaking as a piano-re-
cordings collector—that every singer who 
ever made a record has been written about 
or has had one or more long-playing reissues 
devoted to his or her art. Not so with pi-
anists, even some of the greatest ones— 
among them, of course, Simon Barere. Per-
haps both the extraordinary art and the 
memory of Simon Barere ha‘e been more 
neglected than any other. Could not some-
thing be done to right this wrong? 

THE REV. THOMAS L. DIXON 
Scarsdale, N. Y. 

• As a long-time fan of Mr. Barere, I much 
appreciated the article about him in the 
April issue. I believe I own almost all of 
his tragically few recordings, and count my-
self very fortunate in having heard him in 
recital in Chicago's Orchestra Hall in 1946. 
I still remember a radio performance of 
an abbreviated version of the first movement 
of Tchaikovsky's B-flat Minor Concerto. The 
sweeping arpeggios in the introduction were 
like rolled chords. What I'd give for a com-
plete recording! 

GLENN A. HARDER 
Milwaukee, Wis. 

• In connection with Fritz Kuttner's very 
personal and informative article about Simon 

(Configured on page 10) 
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ARE 
YOU 

DEMANDING 
ENOUGH 

TO OWN A 

MAGNECORD TAPE RECORDER? 
If you refuse to compromise with less than professional recording ability 
... won't take second best to full concert playback sound . . .you won't 
be happy with anything but a Magnecord! 

As a matter of fact, many Magnecord owners have tried (and been disappointed in) as many 
as three other recorder brands before writing us about their ultimate satisfaction with 
Magnecord quality. Naturally, we are delighted at the ever-increasing number of demanding 
high fidelity owners who are now trading up to Magnecord. If your present tape recorder 
isn't meeting your demands, write for our new brochure featuring the Models 
1020 and 1024. Or you can demand to see and hear them at your dealers! agnec 'ore 
NOTE: Demand the easy credit terms now available from your Magnecord frM.. DIVISION OF THE 
dealer! Your unsatisfactory tape recorder may make the down payment. M I-J.52S:1,2 
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A MARK TO REMEMBER 

Reg. U.S. T.M. 

The faithful re-creation of sounds and music by man-made 

means, as close to the original sounds as possible, using the 

power of electricity has always been our guiding principle. The 

PIONEER trademark was conceived from this basic principle, 

by combining a tuning fork, that generates the standard wave-

form of sound, and the standard electrical symbol for the ohm. 

As a major producer in one of the largest markets in the world the 

name PIONEER is synonymous with quality. 

We will soon introduce some of our new Receivers at the better 

Hi Fi dealers. Ask them to demonstrate Pioneer equipment. RE-

MEMBER THE MARK of the tuning fork and the ohm. 

PIONEER ELECTRONICS U. S. A. CORPORATION 
350 FIFTH AVENUE, NEW YORK, N. Y. 10001 

Phone: (212) 524-1757 

Barere. I have a question for him concerning 
one of the Barere recordings. Some years 
ago I heard the tail end of a radio program 
of very brilliant piano music. In his con-
cluding remarks the announcer said that the 
piece just heard was Liszt's Variations on 
Mozart's Lo ci darem la mano, as played by 
Simon Barere. I have never been able to lo-
cate any listing of this recording or of the 
piece as a composition by Liszt. I should be 
thankful for any information Mr. Kuttner 
could supply on this matter. 

ROY RFRGLI'ND 
Brooklyn, N. Y. 

Dr. Kramer replies; "I bare received an 
unprecedented number of letters in response 
to this article, making it impossible for me 
to answer even part of them individually. I 
express my appreciation to all correspon-
dents, and reply herewith to some questions 
of general interest. 

"Liszt's Variations on Là ci darem la mano 
occur about half-way through his Don Juan 
Fantasy, sometimes (especially in England) 
also called Réminiscences de Don Juan. 
Barere recorded the Fantasy twice: in 1936 
for His Master's Voice in London, and early 
in 1951 for Remington in New York. This 
second record is an unapproved studio re-
cording which would not have been released 
had Barere lived. 

"Besides the three Remington discs listed 
in my discography, a fourth Remington re-
lease has come to my attention: 'Barere Fare-
well' (LP, 199-141), containing the follow-
ing pieces: Rachmaninors Preludes in G. 
sharp Minor and G Minor, and his Polka de 
W. R.; Blumenfeld's Etude for the Left Hand 
Alone; Schumann's Toccata in C Major and 
Traumeswirren; Balakirev's Islamey; and 
Liszt's Rhapsodie espagnole. 

"At present no recordings of Barere's work 
are available through ordinary channels, but 
with luck copies can occasionally be found 
through collectors' shops and dealers special-
izing in out-of-print issues. It is hoped that 
the large number of responses to my Barere 
article may lead to the formation of a Barere 
Society, which in turn might succeed in 
bringing about reissues of his recordings. In-
terested readers will want to watch the Let-
ters to the Editor columns of ibis magazine 
for future announcements. 

"Re pronunciation of the artist's name. 
about which several correspondents asked 
me: it is See'-mon Ba-rair' (rhymes uith fair 
and rare)." 

Audio Vocabulary 
• Language can be a rather inexact thing 
at times. Scientists and engineers are faced 
with the same problem when they have to 
report on what they have observed: they 
must put objectively observed facts down 
on paper. To aid in keeping their observa-
tions as clear as possible, scientists have a 
specialized vocabulary of words with exact 
meanings. I do not feel, however, that there 
is yet a sufficiently large dictionary of exact 
words available to the hi-fi reviewer to make 
his job of writing an easy one. I would like 
to suggest such a word. 
The verb "sound" is a very bad word. 

Really good equipment adds little or nothing 
to the music it reproduces, and thus cannot 
be said to "sound" any particular way. It 
simply lets the signal pass, without modifica-
tion. Therefore, the word "sound" should 

(Continued on page 12) 
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The AR-4e—$57 in oiled wal-
nut, $51 in unfinished pine 

THESE ARE FROM REVIEWS OF THE ORIGINAL AR-4 SPEAKER. 

The eight-inch acoustic-suspen-
sitin woofer of the AR-4 produces 
extended low-distortion bass. The 

power response and dispersion of the 
AR-4's tweeter are as good as those 
of units that cost many times as 
much. All in all, it is difficult to see 
how AR has achieved this perform-
ance at the price (especially sinc 

GO stne-VEs 

The AR-4 is a best buy in any comparative 
shopping survey. It is going to attract a lot 
of interest in the low-price bracket, but, 
more than this, it is going to raise a big fuss 
in the next bracket up, competing with its 

—.Rum 
the biggest climactic passages. There was no 
suggestion of cone breakup or crstortion and 
the frequency emphasis (on records I know 
well) remained precisely that of the source 
material. This absence of colora ion is a fa-
miliar quality in expensive speakers for pro-
fessional use, but it is fairly rare to en-
counter in units costing around $50. It sug-
gests that the AR-4 is a rather rare bird 
among its budget-priced fellows and that it 
is slated for wide consumer acceptance. 
_ 

IliFi/StereoReview 

• THE acoustic-suspension loudspeaker system, pioneered 

so successfully by Acoustic Research, has been scaled 
downward in price and size in the new AR-4 bookshelf 

The tone-burst transient response of the AR-4 was 

among the best I have ever encountered, showing no ring-

ing or spurious output at any frequency. In harmonic-

distortion tests, the AR-4's performance, particularly con-

sidering its under-EGO price, was also exceptional. When 

high fidelity 

COMMENT: Since its introduction by AR some years 
ago as the first compact speaker system of sonically 
authoritative caliber, the acoustic suspension reproducer 

preference; it would perhaps be more to the point to 
say that we have heard nothing better, so far at least, 
in this price class. 

Radio-Electronics 

The distinctive lack of obtrusive 
coloration that made the speakers fa-
mous is still very much evident (though 
I realize this is a little like speaking of 
"the presence of a vacuum"). It is most 
noticeable on string bass, which has a 
clean "bite" and growl to it that is often 

AND THIS IS WHAT REVIEWERS SAY ABOUT THE NEW AR-4x: 

Hie Fidelity writes, "We liked the AR-4 ortginally ...We like the AR-4x even more." 

HiFi/Stereo Review sums up its review of the AR-4' with: "We know of no competitively priced 
evcalecr cc.wincr•T with it." 

ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Cambridge, Massachusetts 021.42 
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THOFENS 
TURNTABLES 

IMPORTANT! 15° STYLUS OWNERS! 
It is an ignored fact, that any record 
changer or automatic turntable that stacks 
records on a turntable, the 15° stylus will 
have its greatest tracking error when used 
for single play because of the compromis-
ing angle of its tone arm. 
Therefore, for correct tracking and opti-
mum playback performance, any stylus in-
cluding the 15° stylus should be used 
with a non-automatic turntable. 

Available from your hi-f' 

NEW THORENS TD-150AB 
A superb turntable in the world-famous ThorenS 
quality tradition. Features silent, two-speed oper-
ation (33 1/3 and 45 rpm), plus integrated tone 
arm that incorporates latest safety lowering de-
vice with pneumatic damping action. Only $99.75 
OTHER FEATURES INCLUDE: 
• Extra-light, low mass aluminum plug-in shell 

with exclusive adjustable vertical tracking an-
gle. Adjusts to optimum playback stylus angle 
for any cartridge. 

• 12-inch, 71/2  lb. precision balanced, non-mag-
netic platter. 

NEW THORENS TD-124 Series It 
The Finest Transcription Turntable on the market 
today. 
A brilliant example of craftsmanship acclaimed 
throughout the world. Unmatched for mono- or 
stereo-performance. Has more outstanding fea-
tures, more built-in extras. Illustrated with the 
Ortofon RMG-212 Tone Arm. Only $125 

A "MUST" FOR RECORD LOVERS 
Want to get more out of your rec-
ords? Reduce surface noise? Get 
longer record life? Learn profes-
sional secrets of record care? Get 
a copy of HOW TO CLEAN, MAIN-
TAIN and PROTECT RECORDS by 
Cecil E. Watts. Only 25c. 

dealer or order book directly. 

ELPA MARKETING INDUSTRIES, INC. • Dept.110HFS6 • New Hyde Park, N. Y. 

Available in Canada 
CIRCLE NO. 19 ON READER SERVICE CARD 
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Before you send money to any 

record club, join the best one 
for 3 months, free! 

1111 MUM MIMI NM Ma 

Citadel Record Club 

545 Fifth Avenue, New York, N. Y. 10017 

Please enroll me for 3 months, without charge or 
obligation, as a member of the Citadel Record Club. 
Prove to me that it is the one club with every single 

advantage and none of the disadvantages of all the 

others. I understand that I am entitled to all mem-

bership privileges, including large discounts on 

records of all labels, without any obligation to buy 

anything, ever. 

Name  

Address  

City State Zip  

S-66I3 

mimmommummimmilmumanall 

CITADEL RIECOIAD CLUB 
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no longer be used as a verb; instead, "un-
sound" should be used. Thus, the very best 
of high fidelity equipment would be said 
to "unsound- well—that is, it introduces 
no sound of its own to color the signal be-
ing reproduced. By the same token, a medi-
ocre portable phonograph could be said to 
"sound very well," or to -unsound very 
badly." 
I would like to thank Julian Hirsch for 

his technical discussions and equipment re-
views in HIFI/STFREO REVIEW. They seem 
to be consistently honest and accurate. 

W ILLIAM SOMMERWERCK 
Baltimore, Md. 

Musical Protest 
• In regard to ''Down with Musical Uplift" 
by Russell Baker (April), I'm sure if he 
knew anything about psychology, he would 
realize that youth is the time of idealism in 
its most urgent form. If youth did not pro-
test injustice, violence, or -betrayal of the 
democratic right of self-expression," it 
seems doubtful that anyone else would take 
the initiative. 
Mr. Baker says that the idea of social 

consciousness should be reserved for adults. 
Surely what inspired youth to become socially 
conscious was the self-centered, apathetic 
lack of such consciousness on the part of the 
adults around them. 
I am very concerned over the lack of open-

mindedness in your magazine, and the growth 
of conservatism. Do I scorn you? No--I 
just hope for your speedy recovery. 

LUCY DI VIRGILIO 
Salem, Mass. 

• Re Russell Baker's article, I don't think 
I've ever disagreed with anything you pub-
lished (even including Gene Lees) as much 
as I do with this. 

Today's younger generation is the first in 
modern history to actually think for itself 
rather than blindly believe what they have 
been told to believe by previous generations. 
Mr. Baker makes this out to be some sort 
of crime. I detect a deep-seated fear in his 
mind that perhaps his generation is not so 
wise compared to mine. 
Of Eve of Destruction he says, "It con-

tains nothing more subversive than a hysteri-
cal youth's rather disarming admission that 
he is scared silly by the complexities of the 
modern world." That is berserk! Ere of 
Destruction contains nothing more than 
truth (if badly written truth), and the day 
truth becomes subversive will be a sad one 
for America. 

HOWIE PRICE 
Brooklyn, N. Y. 

• Thank you so much for reprinting Rus-
sell Baker's essay on pop evangelism. We 
need a good laugh to help us restore our 
sense of proportion once in a while, and 
the younger generation these days seems to 
be totally lacking in a sense of humor in a 
"world they never made." No one else, of 
course, can make this claim. 

BRIAN TENNEY 
Dallas, Tex. 

Tape Speeds: Another Combatant 
• The article -Battle of the Tape Speeds" 
(March) by Martin Bookspan (and Larry 
Klein's additional remarks) would more 
aptly have been titled -33/4 ips—an Apol-

(Continued on page 14) 
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Neither do a lot of 
other people. 

He's an electronics engineer. 
And he talks like one. But at 
home, too? Just because he de- I 
signed Bogen's new RT8000, station. And a clever switch 
does he have to bend my ear with that lets me listen in the living 
silicon output transistors and room, or den, or in both rooms 
oversize heat sinks? 

I don't 
understand 
my Oscar 

broadcasting in stereo and 
the receiver switches to 
stereo automatically. And it 
gets any station Margie's 
receiver can get. It's so sim-
ple to operate, too: With a 
tuning knob that gently but 

---firmly lets me zero in on a 

I already know everything I 
need to know about it. It's gor-
geous enough for a shelf in our 
living room (actually, the wal-
nut-grained tuning scale was 
my idea). It plays beautifully, 
whether Oscar turns the volume 
all the way up, or I listen to some 
nice, quiet Mantovani. It has AM 

(which Margie's $500 receiver 
doesn't have) and FM-stereo. 
When I dial, a little light blinks 
on whenever I reach a station 

RT 8000 
Solid State 70 watt 
AM/FM-Stereo 
Receiver 

BOGEN 
COMMUNICATIONS DIV LEAR SIEGLER. INC. 

Paramus. New Jersey 

at the same time. Or for using 
earphones, when Oscar's 
talking. 

It looks beautiful. It 
sounds beautiful. 
E,/en without 
Oscar's discount, 
the price is beau-
ti -ul, too. 
What more 

does anybody 
have to know? 

acia ach 

OUTPUT POWER: 35 watts per channel, 70 watts 
combined (IHF rating). Peak power, 140 watts. 
FREQ. RESPONSE: 20-50,000 cps ± 1 db. (Sub-

sonic sharp cut-off filter is incorporated to 
eliminate noise and rumble below 20 cps). 

DISTORTION: Less than 1% at rated output. 
FM SENSITIVITY: 2.3 us (IHF). AM LOOP SEN-
SITIVITY: 80 us per meter for 10 db S/N. FM 

STEREO SEPARATION: 25 db at 50 cps; 38 db 
at 1,000 cps; 22 db at 10,000 cps. ANTENNA: 
FM built-in line; external connection for bal-

anced 300 ohm or 75 ohm co-ax cable. AM HI-C1 
loopstick; connection for outdoor antenna. 
AUDIO SENSITIVITY: Phono Mag. 2.5 my; Tape 
Head 2 mv; Aux. 200 nix. OUTPUT IMPEDANCES: 
4/8/16 ohms. OUTPUTS: speakers, tape out. 

INPUTS: Mug. phono, tape head, tape monitor, 
aux. SPECIAL FEATURES: Instrument-type tun• 

ing meter, automatic stereo switching with 
"Stereo Minder" light indicator, front panel 

jack for stereo headphones, special circuitry 

to avoid triggering false FM-stereo indications, 
counter-balanced flywheel tuning, four IF stages 
for FM, plus wide-band ratio detector, 3 IF 

stages for AM, special low-noise RF transistor, 

oversize heat sinks for extra-cool operation. 
Price: $319.95. 

aims 
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Beware of Pickpockets 

Slim, light. pocketable ... perhaps too enticing. 
That's the only problem with the new Fujica 

instant load movie camera. No other problems though 
... and its wonderfully easy to use. 

You just drop in a film cartridge. Shoot a full 50 feet 
of the new big picture color film. No mid-film fumble, 
no threading, no winding. Push button electric power 
drives everything. Electric eye sets the right exposure 
automatically . . . and only the Fujicas, among all the 
new instant loading movie cameras, have a built-in 
pressure plate to keep the film perfectly flat. Makes 
sharper color movies as simple as snapshots. Surpris-
ingly low priced too . . . Fujica Instant Load Single-8 
Camera... Less than $80. Reflex Zoom Instant Load 
Single-8 Camera ... Less than $160. 

Your First Movies Are On Us! Free Film & Processing! 

For a limited time only, your Fujica dealer has a 
special price, introductory offer that includes the 
Fujica Single-8 camera of your choice, zip pouch case, 
wrist strap, batteries, plus free film and free processing! 

FUJICA Instant Load (Single-O) Movie Cameras 

for sharper color movies simple as snapshots 

DROP-IN SHOOT DROP-OUT 

14 

cridirit_pDFUJI PHOTO FILM U.S.A., INC. 
U.S. Distributor: Ehrenreich Photo-Optical Industries, Inc. Garden City, New York, 11533 

In Canada: R & H Products, Ltd. 
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ogy." This piece is little more than an in-
dustry press release, one more ploy in the 
compromising of prerecorded tape quality 
under the guise of "progress" that began 
with quarter-track tapes some eight years 
ago. Its no "thesis," as Mr. Bookspan terms 
it, that higher speeds mean better sound; it's 
a fact, as Mr. Bookspan or anyone who has 
spent a few minutes with a dual-speed re-
corder well knows. Granted that vast strides 
have been made in improving slow-speed 
performance. The hooker is that these im-
provements also apply to higher speeds, and 
the relative differences between 33/4 and 
71/2 , or 71/2  and 15, are essentially as great 
today as they were ten years ago. 
The basic question is, must prerecorded 

tapes be priced competitively with discs? 
Not if they offer better sound. But under 
optimum home playback conditions today. 
tapes are inferior to discs in the vast majority 
of cases. While I would gladly shell out a 
premium price for tapes of the quality avail-
able in 1/2 -track days, all the seductive adver-
tising in the world will not persuade me to 
pay an equal amount for second-rate sound 
quality just so I can sit on my fanny longer. 

ROBERT CREED 
New York, N. Y. 

Mr. Klein replies: "Both Mr. Bookspan 
and myself have heard some prerecorded 
tapes at 334 ips that did not suffer in com-
parison to most 71/2 -ips tapes. I itand by the 
point that I made in my postscript to the 
article: it is not impossible to make high. 
quality 33/4-ips prerecorded tapes; it is just 
damned difficult." 

Schubert's Symphonies 
• David Hall's res iew of RCA Victor's 
new album of the Schubert symphonies com-
plete (February) alludes to the "non-exist-
ent Seventh Symphony." Alas for Schubert, 
and for one of his best works, when record 
companies cut corners by leaving off-beat 
works out of albums, and critics do not take 
them to task for it! 

Schubert's Seventh not only exists, but 
the sketch's incomplete orchestration has 
been realized by Felix Weingartner and the 
complete score published and recorded by 
Franz Litschauer for Vanguard over a dozen 
years ago. This fine work. Schubert's greatest 
complete symphony before the Ninth, is 
more nearly echt than Deryck Cooke's wizard 
restoration of the Mahler Tenth, or the so-
called Seventh of Tchaikovsky, yet no one 
plays it or records it. 

P. L. FORSTALL 
Evanston, Ill. 

• Apropos the review of the set of the 
complete Schubert symphonies conducted by 
Denis Vaughan, you may be interested to 
learn that, in 1952, shortly after the publi-
cation of my reconstruction of Béla Bartók's 
Viola Concerto, I reconstructed the sketches 
of the third movement of Schubert's "Unfin-
ished" Symphony, and in fact performed it 
with the Stamford (Conn.) Symphony Or-
chestra. This was some ten years before Mr. 
Vaughan's version. 
Upon my first examination of Schubert's 

sketches for this Scherzo, I was quite aston-
ished to find that, except for perhaps fifteen 
or twenty bars — the "B" section of the 
ternary ABA-form trio—the melodic line 

of the movement had been completely 
(Continued on page 16) 
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Listen! 
We change loudspeaker counters into listeners 

Count speakers if you wish. You'll 
find five in the Jensen TF-4 speaker 
system. But the number isn't quite 

• as important as the one big sound 
you get from this unit. 

If you must know, this 4-way, 
• slender shelf speaker system in-

cludes a high-compliance, 10-inch 

JUNE 1966 

FLEXA1Re woofer, an 8-inch mid-
range, two tweeters, and Jensen's ex-
clusive SONO-DOME® ultra-tweeter. 

But try and forget all that and 
just sit back and listen. This one 
big sound will all but absorb you. 
Little wonder, it has a frequency 
range from 25 cycles to beyond the 

eielutsen 

range of your hearing. 
Talk to your Jensen dealer about 

the dollar value of the TF-4. Act a 
little surprised when he tells you 
it's priced under $136.00 for oiled 
walnut, even less for unfinished 
hardwood. After all, it does have 

five speakers. 

Jensen Manufacturing Division, The Muter Company 
6601 South Laramie Avenue, Chicago, Illinois 60638 
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"Let's not beat about the 
proverbial bush...this is 
a first class product... 
Impressive indeed." 

Audio Magazine, March, 1966 

Audio's glowing review confirms this: As of now, practically every-
thing you've heard about solid-state receivers is out of date— 
including how much you should pay. See the new ADC Six Hundred 
(and the companion ADC Sixty Amplifier) at your dealer. 

AUDIO DYNAMICS CORPORATION 
Pickett District Road, New Milford, Conn. 

ADC aye-Ion'Peal all solid-state, 60 
watt stereo receiver: $248.00 list. 
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With just a flip of a switch, 
the new Uher8000E tape recorder offers you 
4 track stereo,monaural recording and playback, 
4 speeds,4 heads,synchronous sound on sound, 
multiplay sound wIth sound,echo effects, 
exclusive built=in automatic slide synchronizer 
(Dia=pilot),optional sound activator, 
(whew) and a host of other fantastic features. 
(You'll also flip over its all new solid state circuitry.) 

If the above isn't enough reason to switch to Uher, 
you should listen to its concerthall sound.   
For a demo v,sot your hr-I, dealer or whte for Ilterature Martel Electronics. Los Angeles 2356 South ImarteL 
Cotner, New York Cay 1199 Broadway, Ch.cago 5445 North Uncoln Avenue. End wasted tape Send for line 
the new Martel "Tape Tabulator" for the timing of classmal repertoffes ($2 75 value). Dept B. Camorrna MARTEL ELECTRONICS 
office. Enclose 25 cents tOr postage and handling. Sound begais and ends horn a Uher Tape Recorder 
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sketched, and the first nine bars had been 
orchestrated. A second discovery was similarly 
astonishing. Long ago, Schubert's biogra-
phers, possibly influenced by the unsuccessful 
attempts of such composers as the Dane 
Nids Gade (1830) and the Austrian Hans 
Gal (1890) to complete and orchestrate the 
sketches, came to the conclusion that the 
Scherzo's melodic material, as compared with 
the other two mmements, was weak and 
skimpy, and did not warrant efforts to re-
habilitate the movement. On examining the 
sketches more minutely, I became convinced 
that in freshness of ideas, daring modula-
tions. and spontaneity, this movement bid 
fair to match the other two, from which its 
basic ideas are clearlv traceable. 

Certain problems had to be taken into 
account in reconstructing and orchestrating 
the Scherzo. For example, Schubert's leaning 
toward a newer and richer—a Romantic— 
harmonic style was vigorously asserting it-
self by 1822. But I felt that it was better, 
when in doubt, for me to lean backwards 
toward the earlier classical Schubert rather 
than risk too advanced a Romantic style. 
As regards what I did besides the orches-

tration, missing harmonies and accompani-
ments here and there were filled in and 
contrapuntal voices were added. These ad-
ditions consist mainly of motiv ic imitations 
which are implied in the sketches. Concern-
ing the trio, the "A" section of sixteen bars 
was written down by Schubert. To this I 
added a contrasting "B" portion of twenty 
bars in a classical vein in order to round out 
the traditional form. 
As I said in the program notes for the 

Stamford performance. I do not mean to sug-
gest that my reconstruction should be played 
in sequence with the other two movements. 
since Schubert's fourth and final movement 
will always be lacking. I ask only that it 
be listened to as a beautiful forgotten piece 
of Schubert's music. 

TIBOR SERLY 
New York, N. Y. 

lvogün's Zerbinetta 
• In George Jellinek's review of the Maria 
Ivogün recital (Odeon 83395) in your Feb-
ruary issue, referring to the Zerbinetta aria 
from Anadee auf Naxos. he states that "she 
tosses off the convoluted tracery of Strauss' 
writing as though its difficulties did not 
exist." This may be so. but to make such 
a statement without mentioning that this 
achievement is carried out in a downward 
transposition of the music is both mislead-
ing to his readers as well as unfair to such 
artists as Ilse Hollweg, Virginia McWatters, 
and Rita Streich, who have recorded this 
aria in its original key. 

M ICHAEL MARCUS 
Petts Wood, Kent 
England 

Mr. Jellinek replies: "Virtually every stage 
and recorded performance of Ariadne utilizes 
this particular downward transposition of 
the Zerbinetta aria. Et-en thus transposed. 
the range ascends to an E above high C, and 
that is a pretty demanding range. I think. 

"The lvogiin recording has been consid-
ered the 'classic' rendition of this aria for dec-
ades. To say that in reaffirming this high 
praise I am being 'unfair' to the talented Ilse 
Hollweg and to Virginia McWatters (whose 
recording is a limited-edition affair, and not 

(Continued on page 20) 
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Perfection results from ill — 
CHOICE...NOT CHAN 

Since no single phono cartridge can be all things to all people, 
we earnestly recommend that you employ these individual 
criteria in selecting your personal cartridge from the broad 
Shure Stereo Dynetic group: 

YOUR EAR: First and foremost, listen. There are subtle dif-
ferences in tonality that beggar description and are quite 
unrelated to "bare" specifications—yet add immeasurably 
to your personal listening pleasure. 

YOUR EQUIPMENT: Consider first your tone arm's range of 

RUGGED AND 
RESPONSIVE 

MODEL M44-C 
An exceptionally rugged cartridge 
that tracks at forces up to 5 grams. 
Ideal for older model, heavier-
tracking turntables, or where chil-
dren or guests have access to your 
system. Retractile stylus prevents 
record damage. 15° tracking for 
minimal IM and Harmonic distor-
tion. Truly musical sound. Only 
$17.95 

(- THE "FLOATING" 
CARTRIDGE 

4, 4e ft lsoles, 

M80E GARD-A-MATIC® 

'11117". 

WITH ELLIPTICAL STYLUS 

Bounce-proof, scratch-proof per-
formance for Garrard Lab 80 and 
Model A70 Series and Dual 1009 
automatic turntables. Especially 
useful where floor vibration is a 
pioblem. Spring-mounted in tone 
arm shell. Stylus and cartridge 
retracts when force exceeds 11/4 
grams ... prevents scratching rec-
ord and damaging stylus. 
Model M80E 
For Garrard turntables. $38.00 
Model M80E-D 
For Dual 1009 turntables. $38.00 

tracking forces. Too, keep in mind that the cartridge ordinarily 
represents the smallest monetary investment in the system, yet 
the ultimate sound delivered depends first on the signal re-
produced by the cartridge . . . "skimping" here downgrades 
your entire system. 

YOUR EXCHEQUER: Shure cartridges cover the entire eco-
nomic spectrum. And they are ALL Shure in quality, all Shure 
in performance. Even the least costly has received copious 
critical acclaim. 

ECONOMICAL 
TREND-SETTER 

Premium quality at a modest price. 
15° tracking angle conforms to 
standard adopted by major record 
companies. Remarkably low IM 
and Harmonic distortion ... excel-
lent channel separation, providing 
superlative stereo effect. Scratch-
proof retractile stylus. M44-5 with 
.0005" stylus for 3/4 to 11/2 gram 
tracking. Only $21.95. M44-7 for 
192 to 3 grams, .0007" stylus. Only 
$19.95 

THE ULTIMATE! 

V-I5 
WITH 

BI-RADIAL ELLIPTICAL STYLUS 

For the purist who wants the very 
best, regardless of price. Reduces 
tracing (pinch effect), IM and Har-
monic distortion to unprecedented 
lows. 15° tracking. Scratch-proof, 
too. Produced under famed Shure 
Master Quality Control Program 
. . literally hand-made and in-

dividually tested. In a class by it-
self for mono as well as stereo 
discs. For manual or automatic 
turntables tracking at Y. to 11/2 
grams. $62.50 

I-4 

( ALL THE MOST 
WANTED FEATURES 

M55E 
15° TRACKING, ELLIPTICAL STYLUS 

Professional performance at a 
modest price. Compares favorably 
to the incomparable Shure V-15. 
except that it is produced under 
standard Shure quality control and 
manufacturing techniques. Re-
markable freedom from IM, Har-
monic and tracing distortion. Will 
definitely and audibly improve the 
sound of monaural as well as 
stereo records. A special value at 
$35.50. Upgrade M44 cartridge (if 
you can track at 1V2 grams or less) 
with N55E stylus, $20.00 

(- "THE BEST 
PICK-UP ARM IN 
THE WORLD" 

e, • 

SHURE SME 

Provides features and quality un-
attainable in ANY other tone arm. 
Made by British craftsmen to sin-
gularly close tolerances and stand-
ards. Utterly accurate adjustments 
for every critical factor relating to 
perfect tracking ... it realizes the 
full potential of the cartridge and 
record. Model 3012 for 16" records 
$110.50; Model 3009 for 12" rec-
ords $100.50 

High Fidelity Phono Cartridges . . . World Standard Wherever Sound Quality is Paramount 
Shure Brothers, Inc., 222 Hartrey Ave., Evanston, Illinois 
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accessible to a wide audience) is rather ab-
surd. Incidentally, Rita Streich, in the Angel 
set of the complete opera, sings the aria in 
the same D Major key as does Maria Irogün." 

Tiefland 
• In respect to George Jellinek's review of 
the Deutsche Grammophon highlights al-
bum of Eugen d'Albert's opera Tie/land 
(March). may I point out to anyone inter-
ested that the German Electrola catalog has 
a complete Tie/land: E 91317/8/9 (mono) 
and STE 91317/8/9. This album features 
Hanne-Lorre Kuhse, Rosemarie Rünisch, 
Theo Adam. and Heinz Hoppe, with the 
Dresden State Opera Chorus and the Dresden 
Staatskapelle directed by Paul Schmitz. 

FRANK W . SMITH, MSgt, USA 
New York, N.Y. 

• In regard to George Jellinek's review 
of Tie/land, I feel that calling this opera a 
masterpiece is not overstating the case by 
any means! As Mr. Jellinek said, "Tie/land 
is far from forgotten in Germany and Aus-
tria," and. might I add, in Norway too: 
on December 12, 1913, there appeared on 
the stage of the Oslo National Theater for 
the first time, singing the role of Nuri, a 
girl of sixteen who was destined to become 
the greatest Wagnerian soprano of all time: 
Kirsten Flagstad. 
I would also like to inform your readers 

that there is a recent and very good release 
of the complete opera on the imported 
Eurodisc label (70322 and S 70322, stereo). 
The cast includes Gerd Feldhoff as Sebas-
tiano, Ivan Sardi as Tommaso, Isabell 
Strauss as Marta, and Rudolf Schock as 

Would you spend '5" 
to get'5,995? 

Of course you would! But unfortunately not everybody knows 
yet that by spending $5.00 to become a life-time member of the 
University Record & Tape Club, you save up to 57% on any disc 
or tape forever after. You buy audio gear at discounts up to 50%. 
You don't waste time running around looking for bargains. 

[Hm-m-m-m—I spend $5.00 once, I buy 2000 L.P.'s at an average 
$3.00 savings . . . and whoosh! . . . I just save $5,995!] Sounds 
good already! It gets better. When you become a member of the 
University Record & Tape Club you have over 300 different disc 
and tape labels available from Columbia, RCA, Capitol, Angel, 
Decca, Mercury and all the rest, at a big fat discount. No list price 
ever. 1/2  is the least you'll save. No obligation to buy anything. 
Buy just what you like. The Club doesn't send a thing until you 
ask for it—and when you order anything, it's shipped the day 
received—that's right—the same day from one of the country's 
largest distributors. 

Observe these prices- compare them with anyone's: 
Albums that list for $1.98, $2.98, $3.98, $4.98, $5.98 (not on special), $1.23, $1.85, 
$2.39, $2.99, $3.69 respectively. Tapes are always at least 1/3 off list and auto 
cartridges are discounted 25%. 

SPECIALS: Featured right nowl Entire RCA Red Seal and Soria Classical Catalogs — 
50% OFF! Save $2.50-$3.50 per LP. Complete Westminster and Vox catalogs mono & 
stereo, list $4.98-$5.98. You pay $1.99 per disc. You save up to $4.00 per album. The 
top 50 best-selling pop albums . . . Barbra Streisand, Sinatra, Joan Baez, Sound of 
Music — 40% OFF. TAPE SPECIALS: Every single RCA, Capitol, Angel Tape — 40% 
OFF LIST! 

4 

Plus yes get SCHWANN and HARRISON CATALOGS sent to members FREE, 
lists 25,000 albums and every available tape. RECORDING NEWS lists latest releases, 
audio equipment, LP's and tapes on club "SPECIALS." 

GIFT MEMBERSHIPS are welcomed. Lower enrollment costs in groups allow us to 
lower fee to $2.50 from the second membership on. (Five in your group brings enroll-
ment cost down to only $3.00.) 

IF YOU BELONG TO ANOTHER CLUB of similar features, you will find joining 
the UNIVERSITY RECORD & TAPE CLUB one of the most profitable extravaganzas ever! 

FULL REFUND: Anyone not completely satisfied for any reason at all may obtain 
a refund of the $5.00 membership fee within 30 days of enrollment. 

FREE GIFT: 25 polyethylene jackets to protect your recordings. It's yours for acting 
quickly: let us prove to you that we are the BEST! 

university record 
& tape club 
509 Fifth Avenue, Dept. HS-6 
New York, N.Y. 10017 

Sounds Great! Here's WOO — This covers my full cost for lifetime 
Club privileges. Send the Free Catalogs and Club "specials." Satis-
faction is guaranteed. 

Name  

Address  

City State Zip  

!:1 Check D Money Order D Cash 

And while you're at it, I'd like 
gift memberships for the follow-
ing people at $2.50 each with 
full lifetime privileges. 

Name  

Address  

City & State  

Name  

Address  

City & State  

Name  

Address  

City & State 

• 

Pedro. Hans Zanotelli conducts the Berlin 
Philharmonic. 

HERBERT M. KRONE 
Los Angeles, Calif. 

Contra Barbra? 
• I believe that Gene Lees and Morgan 
Ames are out to get Miss Barbra Streisand. 
Lees has never written anything nice about 
her and Miss Ames is well on her way to 
being as nasty as he is. 

After reading Miss Ames' review (Febru-
ary) of "My Name is Barbra. Two," I 
wanted to hear Miss Streisand sing "mean" 
and "cute" in The Shadow of Your Smile. SO 
I played it again (this only being the fortieth 
time). It is the most beautiful song in the en-
tire album, and I've yet to hear anyone sing it 
better. What Miss Ames calls "mean" is 
actually emphasis. I suggest that if she doesn't 
like Miss Streisand's style of singing, she 
turn in her typewriter. Miss Streisand will 
be around a long time. 

PATRICE LIPCHONSKY 
Flushing, N. Y. 

Record Care 
• Just a few words to let you know how 
constructive and informative Hans Fantel's 
Audio Basics column for February was. 
I have been using a record detergent for 

cleaning my records, but I think the idea 
of using a low-mineral tap water is best. I 
discovered tap water did an extremely fine 
job in cleaning the records. I have found 
that now there is little or no dust on the 
needle after playing a record. 
I would like to thank you for solving one 

of my major problems—keeping my records 
in tip-top shape. 

CARROLL S. STAPLES 
Brockton, Mass. 

Hats Off to Hentoff 
• I enthusiastically approve of Nat Hent-
off's February choice of the best jazz record 
of the month. Lalo Schifrin's composition 
The New Continent is utterly fantastic and 
was done well by the musicians. I enjoyed 
the up-to-form Dizzy Gillespie---without his 
overabundant note-slurring. I would only 
like to have heard more of him in variations. 
This will be a favorite in my collection—a 
collection which has been bought primarily 
on the basis of Nat Hentoff's unbiased and 
well-written reviews. 

RICHARD A. CROWDER 
Landover, Md. 

Lois Marshall 
• I would like to thank you for the style, 
authority, and variety which characterizes 
your magazine. This compliment has been 
due for several years. At last I've found the 
specific opportunity to pay it: through you 
I would like to ask the a-&-r men of record-
ing companies everywhere why we have been 
deprived of recordings by that angel of so-
pranos, Lois Marshall, in recent years? 
My motive in writing is admiration: Lois 

Marshall is one of those rare singers who 
unite masterly technique and great beauty 
of voice. I am thinking also of those thou-
sands outside of Canada who cannot experi-
ence the joy of a Marshall public perform-
ance, every one of which is a fresh lesson 
in the art of song. 

BRIAN KELLS 
Winnipeg, Manitoba 
Canada 
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The 
shrimp. 

Introducing the 
littlest good speaker 

in the world. 
13" 

Little speakers are not new. A good little 
speaker is. And a good speaker that is also the littlest 
high-efficiency speaker ever built is almost sheer 
magic. Or Fisher engineering. 

In an incredibly tiny box, Fisher engineers have 
incorporated a 6-in, bass speaker with a 2-lb. magnet 
structure and a free-air resonance of 35 cps, a 21/2 -
in. treble speaker with a unique plasticized surround 
and an R-C crossover network. 

The Fisher XP-33 is small in price as well as 
size. Only $49.50. Great values like this are to be 
expected from Fisher. For music lovers with more 
room, larger Fisher speaker systems are available for 
even finer performance. For more information, in-
cluding a free copy of the 80-page Fisher reference 
guide to high fidelity, 1966 edition, use coupon on 

page 24 The Fisher XP-33 

•te 
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Coming to your 
hi-fi dealer soon 
following its spectacular 
West Coast premiere 

the all-new, 
feature-packed 

MIR 
50H 
EOM 

the finest automatic 
turntable ever produced 

Use this coupon for details: 

Benjamin Electronic Sound Corp. 
40 Smith St., Farmingdale, N.Y. 11736 

Send complete details about your 
new Miracord 50H. Also notify me 
when dealers near me receive 
first deliveries. 

Name  

Addresq 

City  

State 
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Fi Q8zei due 
Stereo Demo Records Q I would like to ha ve your sugges-

. tions for some records suitable for 
showing off my newly purchased hi-fi 
system. Can you suggest any records with 
particularly good sound? 

LLOYD HULLEY 
Bristol, Conn. 

A /n the July 1965 issue of HtFt/ 
• STEREO REVIEW we printed an 

article called "25 Stereo Demonstration 
Records" which lists just the type of 
recording you are looking for. Inciden-
tally. l have a number of reprints of that 
dory and would be glad to mail a copy 
to anyone who sends me a stamped, 
celf -addressed envelope. I would also 
like to receive nominations from my 
readers for discs that they think should 
be included in a new list of recommended 
demonstration records. Please send your 
suggestions to me at HIFI/STEREO RE-
VIEW, One Park Ave., New York, N.Y. 
10016. 

Tape-Recorder Amplifiers Q I have a tape recorder intended for 
• built-in installation in a hi-fi sys-

tem—it lacks power amplifiers and speak-
ers. Occasionally I would like to use the 
recorder in a friend's house or possibly 
as a part of a public-address system. 
What type of external amplifier would 
you suggest for the recorder? Preferably 
it should be lightweight and designed for 
portability. 

HAROLD P. DEAN 
Glendale, Calif. 

A Any small amplifier, mono or 
. stereo, will serve your purposes 

as far as tape playback is concerned. 
Since the output signal of your tape 
recorder is sufficient to drive any inte-
grated or separate power amplifier, your 
choice of amplifier and speaker should be 
made on the basis of how good a sound 
quality you want in playback. As for 
relecting a public-address system. perhaps 
you should look for a small low-powered 
P.-A. amplifier and speaker setup that 
will operate independently of the re-
corder when desired and will also serve 
for tape playback. In any case, you 
rhould use the sanie approach in select-
ing a playback amplifier and speaker as 
you would in choosing a small hi-fi sys-
tem. The special questions of portability, 
ease of operation, and so forth are up to 
you to resolve in terms of what specifi-
cally suits your needs. 

[By 

LARRY 
KLEIN 

Professional Audio Groups Q I am interested in joining a club or 
. organization that is concerned 

with audio reproduction and its prob-
lems. Do you have any information on 
such groups and how I might go about 
contacting them? 

CHARLES ROSE 
Summit, N.J. 

A There are two professional audio 
•organizations: the Audio Engi-

neering Society. Box 383. Madison Square 
Station, New York. N.Y. 10010: and the 
Audio Group of the Institute of Electronic 
and Electrical Engineers (IEEE), 345 
East 47th Street, New York, N.Y. 10017. 
Both of these groups have technical re-
quirements for membership and are in-
tended for those professionally involved 
in some aspect of recording or of audio 
reproduction. 

There are a number of amateur audio 
groups scattered around the country that 
unfortunately are not too well known. 
One of the largest is the Poughkeepsie 
Audio Society, and they may be reached 
through their corresponding secretary at 
10 Buchanan Street, Beacon, N.Y. 12508. 
Another is the New York Audio Society, 
and they may be reached at their meeting 
place at 319 East 79th Street, New York, 
N.Y. 10028. These two groups have no 
qualifications for membership other than 
an interest in audio. Incidentally. I would 
be interested in hearing from other audio 
groups who would welcome members 
either on a professional or amateur level. 

Changer Disc Damage Q l own an automatic turntable, and 
. I have always wondered whether 

or not records get damaged if stacked up 
for multiple play. It would appear that 
with one record on top of another there's 
always some danger that the contact sur-
faces will be scratched. Yet I notice that 
in a number of albums, especially in 
multi-disc opera recordings, they are 
pressed in such a manner that continuous 
play with a changer is possible. Can you 
clarify this matter for me? 

ALEX K. LAM 
Montreal, Canada 

A I have no definite information one 
a way or another, but it seems to me 

that if the discs are reasonably dust free, 
no damage will result front stacking 
them either on the spindle or on the 
turntable platter. In order to keep the 

(Continued on page 24) 
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You 
have only 
two ears. 

Treat them kindly. 

Nothing could be kinder to your ears than the sound of the new Fisher 440-T all-in-one stereo receiver. Fully 
transistorized; complete with FM-multiplex tuner, 70-watt stereo amplifier and master control center; all on a single 
chassis only 163/4  inches wide and 11 inches deep; price $329.50; cabinet $24.95. For more information, includ-
ing a free copy of the 80-page Fisher reference guide to high fidelity, 1966 edition, use coupon on page 24. 

MN. RA010 CORPORATION, INC., 11•33 461.1 ROAD, LONG ISLAND . R 1 • r N left r PLEA,. TO Insmtle RADIO I IONAI., IND., LONG ISLAND CITY, N.Y. 11101T 
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.The finest stereo reproduction that it 
has ever id anywhere, been my 
tun, o w ess...some five years 

Percy Wilso Technical Editor, The Gramophone, 

Acoustech X, Stereo Electrostatic 
Speaker/Amplifier System—$1690 

Acoustech VI, Stereo Control Center (not shown)—$249 (slightly higher West of Rockies) 

To quote Mr. Wilson again: ". . . but there are less expensive 
Acoustech units . . ." For complete information on the above 
system plus a free color catalog on the complete line of 
Acoustech solid state amplifiers and kits, write to: 

‘lut ACOUSTECH 
ACOUSTECH, INC. div. KOSS/Rek-O-Kut, 
Dept. R-6, 139 Main Street Cambridge _ _ Mass. 02142 

CIRCLE NO. 1 ON READER SERVICE CARD 

Cut it 
out. 

The Fisher 
HANDBOOK 

026 

-u 
FREE! $2.00 VALUE! Send for your free 
copy of the new 1966 edition of The Fisher 
Handbook. This revised and enlarged version 
of the famous Fisher high fidelity reference 
guide is a magnificent 80-page book. Detailed in-
formation on all Fisher components is included. 

Fisher Radio Corporation 
11-35 45th Road, 
Long Island City, N. Y. 11101 

Name  

Address  

City Stuc Zip  

records free of dust I would recommend 
that the changer be installed in some 
type of protective enclosure. I don't think 
that damage would result simply from 
stacking the discs because the pressure 
of one disc I/P011 another in all cases 
would be uniform and the "land" area 
between the grooves of the discs would 
be in contact, not the grooves themselves. 
Unless one left the records up on the 
changing spindle overnight, it is quite 
unlikely that any daniage could result 
simply from the playing-changing se-
quence. All of this is based on the as-
sumption that the automatic player is 
one of the modern high-quality types. 

Wide-Spread Stereo Q Because of my job I move about the 
. country frequently and have de-

signed my hi-fi system as a single portable 
package. I'm about to replace my tuner, 
and since I can get some rather good buys 
on discontinued mon() FM tuners I won-

der whether it's worthwhile to get a stereo 
tuner. 

CHARLES GRAY 
St. Louis, Mo. 

A Perhaps some statistics from the 
• NAB FM newsletter will help yott 

to decide. As .of May, 1966. the NAB 
lists more than four hundred FM stereo-
broadcast stations distributed through 
every state in the union. Every major city 
in the United States—and a lot of minor 
ones—are listed as having one or more 
FM stations broadcasting in stereo, and 
the number is continually increasing. 

Tape-Storage Distance 
plan to build a console cabinet 

. with space for tape storage in it. 
Is there some critical distance that will 
suffice to protect my tapes from the 
magnetic fields of the power transform-
ers in my amplifier and other equipment? 

CAPT. FRANKLIN DRUCKER 
APO New York, N.Y. 

A Theoretically, any magnetic field 
. extends out to infinity. unless it 

meets something that deflects it. Practi-
cally, however, the electromagnetic fields 
radiated by the transformers in hi-fi 
equipment (and turntable motors) are in 
general fairly well shielded and in any 
rase not very strong to start with. Al-
though l have not done any research on 
the problem and know of no one who has, 
I suspect that a distance of three feet or so 
from the nearest magnetic source should 
be adequate to prevent electromagnetic 
erasure of the signal on your tapes. 

Because the number of queries we 
receive each month is greater than 
we can reply to individually, only 
those questions selected for this 
column can be answered. Sorry! 
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Direct line to 
Moscow, Tokyo, 
Beirut, and 

the world. 

With the world's first high fidelity multi-band tuner. 
No matter where in the world the excitement is, the 

Fisher R-200-B will bring it right intc your living room. 
Noise-free and with pleasure. Because the R-200-B is 
the first multi-band tuner built to high fidelity standards. 

The R-200-B is an accomplished world traveler. 
With its three AM bands it can receive long-wave, 
medium-wave and short-wave broadcasts. Everything 
from local news and weather to live broadcasts from 
concert halls throughout the world. Wide-band for full 
concert fidelity, regular bandwidth for normal broad-
casts, narrow-band to eliminate interference. 

But the R-200-B is also an elegant stay-at-home. It 
includes a magnificent FM-stereo tuner with automatic 
FINDER Rm., CORPORATION. 'No, II.3S AST« ROAD, LONG ISLAND CITY. N.V. 11 101. OVERSEAS AND 

CANADIAN RESI VENTS PLEASE "MIR TO FISHER RADIO, IORAL. INC LONG ISLAND CITY, N.Y. 11101• 

*Patent Pending 
JUNE 1966 

mono-stereo switching and the famous Fisher STEREO 

BEACON* multiplex decoder. 
Behind the remarkable Nuvistor front end, the 

R-200-B is completely solid state. And completely reli-
able. Because Fisher is the largest and most experienced 

manufacturer of high fidelity components. 
You would expect a tuner this fine to be very costly. 

But the price of the Fisher R-200-B is surprisingly mod-
est. Only $349.50. That's really not much to pay for a 

direct line to the world. For more information, including 
a free copy of the 80-page Fisher reference guide to high 
fidelity, 1966 edition, use coupon on page 24. 

The Fisher R-200-B 
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NEW PRODUCTS 
A ROUNDUP OF THE LATEST HIGH-FIDELITY EQUIPMENT 

• Lafayette is importing a monophonic AM/FM tuner, 
the LT-100B, which is styled to match the new Lafayette 
amplifiers. The FM circuit includes a grounded-grid, low-
noise r.f. stage and ratio detector. The FM sensitivity is 3 
microvolts and frequency response is 20 to 20,000 Hz ±1 

_ 
— 

db. Harmonic distortion is less than 1 per cent at 400 Hz. 
The tuner has a built-in AM ferrite-loop antenna and 
terminals for external AM and FM antennas. Overall di-
mensions are 12 1/4 x 5 x 91/, inches. Price: $49.95. 

Circle 174 on reader service card 

• Electronic Research has developed the Symphonic. 
Tuner, a portable battery-powered tuning instrument de-
signed to provide a precise reference tuning tone for mu-
sicians. The unit is used and endorsed by the Minneapolis 
Symphony Orchestra. The Symphonic-Tuner is 99.995 per 
cent accurate at room temperature and is stable over a wide 
temperature range. It derives its A tone from a high-fre-

quency semiconductor oscillator controlled by a tuning fork. 
The frequency is divided within the unit to produce the 
A tone of 410 Hz. The unit comes with an earphone and 
has an output jack for an external amplifier and speaker. 
Price: 3195. Additional tuning-fork oscillators for any de-
sired frequency tone are available for $60 each and are 
easily interchangeable. 

Circle 175 on reader service card 

• ADC's new compact speaker 
system, the 404, has an ex-
tremely low fundamental reso-
nance which results in a bass 
response down to -15 Hz from 
its 6-inch, air-suspension, rigid-
cone woofer. The molded Mylar 
dome-type tweeter is the same 
as in ADC's larger Brentwood 
system, and in conjunction with 
the woofer it achieves an overall 
frequency range of 45 to 20,000 
Hz. The power requirements of 
the 404 range from 6 watts 
minimum to 50 watts maxi-

mum. Cabinets are of oiled walnut and measure approxi-
mately 8 x 8 x 12 inches. Price: $56. 

Circle 176 on reader service card 
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• Norelco has had published a 192-page paperback book, 
Family Fun in Tape Recording. The book is intended for the 
newcomer to the recorder field, but the hobbyist should also 
find it of value and interest. There are chapters devoted to 
sound effects and to recording music and other material from 
various sources. A section of the book provides basic infor-
mation on tape machines—points to consider when selecting 
a recorder, advice on accessories, various types of tapes and 
their uses for different kinds of recordings, and care and 
maintenance of equipment. The book is available at book-
stores and elsewhere. Price: $.75. 

• Sonotone is now 
manufacturing dynamic 
microphones in addition 
to their regular line of 
ceramic microphones. 
Their dynamic micro-
phones are available with 
a choice of impedances— 

›.00. 200 ohms, 600 ohms, 10,-
000 ohms, and 50,000 
ohms. They have die-cast 
metal shells and are fin-
ished in brushed chrome. 
They come complete with 

a table/lavalier stand, shielded cable, and phone plugs. 
Diaphragms are made of polyester film to withstand high 
temperature and humidity conditions, and the cartridge 
cups are encased in rubber sleeves for shock resistance and 
to minimize handling and clothing noises. All units are 
omnidirectional and have a response of 80 to 16,000 Hz. 
List prices range from $21.50 to $32.50. 

Circle 177 on reader service card 

• Craig has introduced its Model C-516 home stereo tape 
recorder/player that will both record and play back the 
four-track Fidelipac tape cartridges commonly used in auto-
mobile stereo tape players. The C-516 recorder has a capstan 
drive, accepts all standard-size Fidelipac cartridges, and 
will provide up to two hours operating time. The recorder 
starts automatically when a cartridge is inserted, and its 
end-of-loop sensing system stops the tape when the entire 

loop has been recorded, which prevents erasure of the first 
part of the recorded material. The C-516 has an a.c.-bias 
record and erase system; dual inputs for microphone, phono-
graph, and tuner; outputs for stereo headphones, speakers, 
and for connection to an external hi-fi system. Controls in-
clude an input selector, function selector, bass, treble, vol-
ume, balance, auto start, channel select, reset, stop, monitor, 
power, and record interlock. Frequency response is from 75 
to 15,000 Hz, wow and flutter are less than 0.25 per cent, 
and signal-to-noise ratio is better than 40 db. The unit oper-

(Continued on page 28) 
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Try this on your changer. 

1 1/2  gram., (one record) 1 112 grams (stack of eight) 

The arm of the AR turntable is designed for neutral balance, so that stylus force 

doesn't change as The cartridge rides up and down the surface of a warped record. The 
needle doesn't alternately dig into and !ose contact with the groove. 

Keeping stylus force the same at different cartridge heights is even more important in 

changers. The stylus force on the eighth record should be the same as on the first. 

but it doesn't need to be. We do not believe that 

automatics are inherently inferior to manuals. It is just that for the same quality they are 

inherently more expensive. They should be judged by equally high standards, 
with particular attention paid to whether they maintain constant stylus force and 

constant speed as -ecords build up on the platter.* 

About 4% of recorded selections take up more than one disc: whether you use a changer 

or a manual turntable the remaining 96% must De turned over by hand. A changer 
has a real advantage only if a good part of your listening is to the multi-record albums, 

or if you like to stack unrelated singles. 

The AR turntable meets NAB standards for broadcast turntables in rumble, wow, flutter, 

and speed accuracy. It has been rated as being the least sensitive to mechanical 

shock of all turntables, and has been selected by professional equipment reviewers** 

above all other turrtables. including those costing twice as much. The price 

is $78 with arm, oiled walnut base, and transparent dust cover. 

"We will be glad so send you a reprint of the article "What the Consumer Should Know 

about Record Players, ' describing how the layman can check these characteristics in the home. 

Please ask for it specifically. 

Lists of the top equipment choices of four magazines are availabie on request. 

All four chose the AR turntable. (Three of the four, incidentally, chose AR-3 speakers.) 

JUNE 1966 
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ates from 120 volts a.c., and its dimensions are 13 1/2 x 10% 
x 61/2 inches. Price: under $230. 

Circle 178 on reader service card 

• Circle-O-Phonic has in-
troduced the Micromax 250 
compact speaker system. The 
smallest in Circle-O-Phonic's 
line of rotating speakers, the 
new unit is fairly efficient. It 
weighs 9 pounds and measures 
11% x 11 1/2 x 71/2  inches. Im-
pedance is 4 to 8 ohms, and 
response is in the 50 to 15,000 
cycle range. The Micromax 
contains a 6-inch woofer and 
a 5-inch tweeter whose con-
tinuous rotation is said to 

prevent standing waves, eliminate dead spots, and reduce 
echo and reverberation. The high-pass crossover is at 4,000 
Hz. Price: $39.95. 

Circle 181 on reader service card 

• Knight has announced a solid-state stereo receiver, the 
KN-376. All standard functions and controls are incorpo-
rated in the unit, including a headphone jack, stereo-indica-
tor light, stereo switching, rumble and scratch filters, and a 
speaker-selector switch. Specifications of the amplifier in-
clude a music power rating of 35 watts per channel, a fre-
quency response of 20 to 20,000 Hz at rated power output, 

• 4 • OM 

and a distortion of 1 per cent at full power. Power band-
width is 30 to 20,000 Hz. Hum and noise are —75 db at 
high-level inputs, — 60 db on the magnetic phono and tape-
head inputs. The FM tuner sensitivity is 3 microvolts (IHF). 
Capture ratio is 3 db, stereo separation is 30 db, and FM dis-
tortion is 0.5 per cent. Dimensions are 5 x 16% x 13 inches. 
Price: $269.95. Metal case: $9.95; walnut case: $22.75. 

Circle 182 on reader service card 

• Irish Magnetic Tape has published a new recording. 
tape catalog for hobbyists and professionals that contains 
basic technical information on the Irish 190 and 200 series 
tapes. Detailed descriptions of all magnetic and physical 
properties and specifications are provided in the catalog. 

Circle 183 on reader service card 

degrees 
stand. The 

from vertical 
adapter 

• Shure is producing a new 
general-purpose microphone, 
the Spher-O-Dyne. The micro-
phone is omnidirectional and 
is designed for reproduction of 
music and voice in applica-
tions where pickup of audi-
ence noise, acoustic feedback, 
and background noise is not a 
problem. The microphone has 
a built-in on-off switch and 
a built-in wind, breath, and 
"pop" filter that permits close 
talking. An adjustable swivel 
adapter permits the micro-

- phone to be tilted through 90 
to horizontal when mounted on a 

also permits the microphone to be 

quickly disengaged for hand-held use. Two models are 
available: the high-impedance 533SA, which is suitable for 
use with high-gain amplifiers and home tape recorders, and 
the Model 533SB, a low-impedance model for use where 
long cable lengths are required. Both models are supplied 
with detachable cables in 15-foot lengths. List price of the 
Model 533SA is $50; the Model 533SB carries a list price of 
$47.50. 

Circle 184 on reader service card 

• Harman-Kardon's "B" Series receivers have increased 
wattage, power bandwidth, frequency response, and addi-
tional controls. There are four new models: the 100-watt 
SR-900B FM stereo receiver, the 80-watt SR-600B FM stereo 
receiver, the 60-watt SR-100B AM/FM receiver, and the 
60-watt SR-300B FM receiver. The SR-600B has an 80-watt 
music-power rating and power bandwidth of 6 to 50,000 Hz. 
The frequency response is 8 to 40,000 Hz at full power. 

Distortion is less than 1 per cent, and FM sensitivity is 
1.95 microvolts. Front-panel controls include loudness-con-
tour, high- and low-cut filter switches, FM interchannel 
muting, FM stereo indicator, and a speaker switch that makes 
it possible to use one or two sets of stereo speaker systems in-
dividually or simultaneously. Price: $369. 
Both the SR-100B (pictured) and the SR-300B have a 

60-watt music-power output. Their front-panel controls in-
clude a speaker selector switch, headphone jack, and new 
rocker switches for tape-monitor and loudness-contour 
functions. Performance specifications include a 2.9-microvolt 
FM sensitivity, a bandwidth of 6 to 50,000 Hz, and a fre-
quency response of 8 to 40,000 Hz at 30 watts per channel 
output. The price of the SR- 100B AM/FM stereo receiver is 
$309, and that of the SR-300B FM stereo receiver is $279. 

Circle 185 on reader service card 

• Scott has announced the in-
troduction of the S-8 air-suspen-
sion speaker system designed spe-
cifically for use with solid-state 
amplifiers. Most speakers, what-
ever their nominal impedance rat-
ing, vary above or below this 
rated impedance over their full 
frequency range. The S-8 is the 
first of a new series of Scott 
speaker systems that are designed 
for nearly constant impedance 
throughout their frequency ranges 
to assure optimum and stable 
performance with transistor am-
plifiers. The S-8 uses a 10-inch 
air-suspension woofer and a 

5-inch mid-range/tweeter. The dimensions of the new sys-
tem are 23 1/2  x 11% x 9 inches. Price: $69.95. 

Circle 186 on reader service card 

• Michigan Magnetics has published a ten-page cata-
log that lists the physical and electrical characteristics of 
twenty-four basic tape heads. The catalog is arranged in 
tabular reference form, and the heads are grouped by type: 
erase heads; record/playback heads; and combination heads 
that record, play, and erase. 

Circle 187 on reader service card 
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Model SP12B Coaxial $39.00. Model 12TRXB 3-Way $69.00. 

The Best Buys Are Better Than Ever! 
Take a close look at the all-new Electro-
Voice SPI 2B and 12TRXB custom loud-

* speakers. Speakers with the honest beauty 
of precision ... created by the sure, deP 
hand of a master designer. 

Here is beauty with a reason ... beauty 
that actively mirrors the superb perform-
ance of these famous speakers. Chosen for 
over a decade as "best buys" by listeners 
and laboratories alike, now the SP12B 

and 12TRXB look better and sound better 
than ever before. 

No mystery about why they sound so 
good. Every detail of design has been 
refined, every manufacturing tolerance 
tightened to assure the highest level of 
musical performance and engineering in-
tegrity in your high fidelity system. 

We urge you to carefully judge the SP12B 
and 12TRXB on every basis ... on facts 

ELECTRO-VOICE, INC., Depl 664F. 616 Cecil St., Buchanan, Michigaft 

and figures, on appearance, and finally 
with your own critical ear. In every way 
these speakers give a full measure of satis-
faction. And the real beauty is that they 
are very modestly priced. 

geréfircilic 
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NOAI 
FREE' 

STEREO 
INFORMATION 
FM Station Directory 

The directory lists 1571 FM sta-

tions in the United States and 

Canada. All the stations broad-

casting in stereo are listed. 

Test Reports 

Test reports full of facts. The test 

reports were made by independ-

ent laboratories. Tests cover tun-

ers, preamps, power amp pre-

amps. Read the facts from test 

experts. 

Big 36-Page Catalog 

You get a 36 page catalog. It 

tells you about tuners, power 

amplifiers, preamplifiers, pre-

amp/power amplifier combina-

tion and tuner preamps. 

ALL FREE 

Illtinto$ 
PLEASE SEND ME YOUR CATALOG 

McIntosh Laboratory, Inc.   
1 Chambers St. Binghamton, N. Y. 13903 

NAME  

STREET   

CITY   

STATE   ZIP___— — 
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AUDIO HEALTH PLAN 

by HANS H. FANTEL 

TO KEEP your stereo system performing at its best, you should, as 
suggested last month, give each of its components a regular check-up 

about twice a year. This routine should include a careful rebalancing of the 
two channels. Since tubes and other audio parts do not age at a uniform 
rate, one channel may become slightly weaker than the other and provide 
less gain at a given volume-control setting. You can compensate for this 
by making the following balance readjustment: 

Sit in your favorite chair and play a monophonic record. As you listen, 

ask a friend or member of your family to turn the balance control on your 
amplifier until the sound seems to originate from between the speakers. If 
you close your eyes, you shouldn't be able to tell which of the two speakers 
is nearer to you. Mark that position of the balance control and set it that 
way whenever you listen from that favorite chair. 

In addition to balancing the volume of the two stereo channels, you 
should also balance their timbre, the relative prominence of highs and 
lows in each channel. This is best done by means of the tweeter and mid-

range controls found at the rear of most loudspeakers. First, adjust the 
balance control on the amplifier so that you hear the left speaker alone. 
Then go back to your listening chair and have your helper slowly turn up 
the tweeter-level control of that speaker from its minimum position until 
the sound seems lifelike and natural. Resist the temptation to make the 
sound overly bright. Excessive brilliance, through an overdose of treble, 
may sound exciting at first, but its hard to live with in the long run. Play 
different kinds of records during this test to make sure the tweeter adjust-
ment you finally choose is suitable for all types of music. 

Once you have set the tweeter-level control at the left speaker, play a 
mono record while your friend flips the balance control back and forth 

between left and right. Then, as you listen from your usual position, have 
him adjust the tweeter control on the right speaker system so that its 

timbre exactly matches that of the left. You may be astonished at the 
increase in musical realism brought about by these simple routine adjust-

ments. If your speakers also have separate level controls for the mid-range, 
you should follow the same procedure to adjust them. 

A quick test for speaker phasing should also be part of your semi-annual 
audio health check. If your speakers are out of phase, their cones do not 

move back and forth in unison, thus cancelling out some of the bass notes 
and causing confusion of spatial perspective. 

To check speaker phasing, temporarily place your speakers face to face 
about six inches apart. Play some music or a test record with sustained 
medium-low bass and flip the phase-reverse switch on your amplifier back 

and forth, noting in which position the sound is richer and deeper. Then 
leave the switch that way. If your amplifier lacks a phase-reverse switch, 
you can accomplish the same thing by reversing the wires at the rear of 
one of your speakers and observing which connection results in an increase 
of bass. Be sure to reverse the wires at one speaker only, for if you do it on 

both, you will have exactly the same phase relationship as before. 
Next month the final column in this series on audio health will deal 

with preventive care for tape recorders and tuners and will also discuss 
such mundane matters as plugs and wires. 
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Bravos for the Dual 1019 from these lead-
ing audio publications are, understandably, 
music to our ears. Come sight-read with us! 

Hi Fi Stereo Review (Appassionato): "I found the 
Dual 1019 to be exactly as represented—without a doubt 
one of the finest record-playing mechanisms I have used. 

High Fidelity (Con Forza): "Offers a level of superior un-
compromised performance that — regardless of type, manual 
or automatic — marks it as a splendid piece of equipment." 

Radio-Electronics (Amabi/e): "Rumble . . . as good a 
figure as I have seen for any turntable — and better than I 
have seen for any automatic ... Flutter ... the equal of virtu-

ally anything on the market ... Pitch purists will never have 
a quarrel with Dual...A gentler entrance into a record groove 

cannot be imagined." 

Electronics World (Anima(o): "The anti-skating force 

adjustment, when set according to the instructions, was quite 

Radio-Electratíics 

accurate and resulted in substantial reduc-
tion in measured distortion of the outer 

groove wall channel at very high velocities." 

Audio (Con brio): "Removes any vestige of 
doubt that may have lingered . . . no gulf at all 

exists between manual and automatic." 

American Record Guide (Con Anima): "The Dual 
1009 is superb, but the 1019 beats it on every measurement 
... If it is presently the highest-priced automatic at S129.50, 
no matter. Quality always costs — and this Dual is worth every 

last penny!" 

Fugue for our own horn (Ser/oso): Complete reprints of these 
impressive test reports are yours for the asking. But why 
wait? Ask your franchised United Audio Dealer to audition 

the Dual 1019 for you in his showroom. Like 
•ted 

so many owners, you'll enjoy unlimited 

encores in your own home. audio 
1.75 MADISON AV( 5111, re.r o r 10017 

Dual 
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The lively sound! The more-than-you-pay-for big 
speaker performance of University's lively new 
Ultra-D. 

Enjoy it — the lively sound. Put it anywhere — 
everywhere! No matter where, the Ultra-D fits! 

Enjoy it — listen to the lively sound of the 
Ultra-D at your University dealer today. Bring your 
favorite record, too! Listen to something you know 
— you'll agree University Sounds Better! 

Send for the all-new catalog of the world's largest (and 
liveliest) selection of high fidelity speakers and systems. 
It's FREE, and we'll also include "P-S-E Technigrams" 
University's master blueprint for superior stereo speaker 
systems. Address inquiries to desk F-62, 

UUNIVERSITY SOUND 
A DIVISION OF LTV LING ALTEC, INC. 

9500 W. Reno Oklahoma City, Oklahoma 

ULTRA-D SPECIFICATIONS: Components — 
.10" ultra-linear high compliance woofer, 4" 
direct radiator mid-range, 31/4 " direct radiator 
tweeter. Response-35 to 19,000 cps. Size-
23 13/16" h. x 11%8" w. X 93/4 " d. Finish 
Oiled Walnut. 
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TECH NLCALTALK 
By JULIAN D. HIRSCH 

• SPEAKER TESTING: Hirsch-Houck Laboratories 
has received the following very interesting letter from 
Mr. Edgar Villchur of Acoustic Research in regard to 
one of our comments on the AR-4x speaker report that 
appeared in the May 1966 issue. We can only say in 
reply that we envy Mr. Villchur his excellent test facili-
ties. We are of course aware of the limitations of our own 
speaker-measurement system, which is one reason for 
our final reliance upon critical listening. It is gratifying, 
however, to find that our auditory judgment coincides 
so well with the verdict of the more complete AR test-
ing procedure. Mr. Villchur's letter follows: 

In a recent test report on the AR-4x speaker you wrote: 
even though our measurements failed to reveal any 

very significant differences between the AR-4 and the 
AR-4x, our ears proved to be more sensitive.... On vari-
ous types of musical material, the AR-4x had a more 

open, transparent sound than the AR-4.-
Although Hirsch-Houck Labs accept this limitation 

in their own speaker-measurement techniques, I do not 
believe that the weakness is inherent in the nature of 
speaker measurements. I hope that my remarks will be 

taken as constructive, since I belie‘,e Hirsch-Houck Labs 
to be among the very few equip-
ment reviewers who are on the 
right track with respect to speaker 
measurements. Your test tech-
niques indicate that you under-
stand that measuring the on-axis 
response of a speaker in the con-
ventional way doesn't tell how 
much relative acoustical power is 
being radiated at different frequencies, and therefore 
doesn't tell how the speaker will sound in a normally 
reverberant listening environment, which is to say the 
living room. (In such an environment the major part of 
what we hear, whether we are sitting on or off axis 
from the speakers, is the sum of reflections from various 
room surfaces of the off-axis speaker sound; this is why 
AR's published technical data on our speakers show 
families, or groups, of response curves taken both on 
and off axis.) 
Making measurements (as Hirsch-Houck does) in a 

live room using a number of different microphone posi-

tions and averaging the results does collect the rays of 
sound radiated in an almost infinite number of directions 

by the speaker and comes close—but not close enough— 
to a reliable measurement of frequency response. The 

differences between the AR-4 and the AR-4x are not so 
subtle that they cannot be clearly revealed by measure-

ments, and AR's published curves do reveal them. 
The AR-4x family of response curves shows an increased 
treble range, particularly off axis; the 90-degree off-axis 
:reble curve of the AR-4x is superior to the 60-degree 

zurve of the AR-4. Another difference is that the off-axis 
curves showing woofer roil-off, in the region just above 
1,000 Hz, are somewhat smoother in the AR-4x. 

Anechoic measurements such as these involve fairly 
elaborate facilities. Reverberant measurements can pro-
vide comparable results, but Hirsch-Houck's reverberant 
measurements don't. It seems to me that more control 
should be introduced in their test environment, so that 

the environment's acoustic characteristics do not mask the 
speaker's characteristics. 
AR has built a reverberation test chamber which has 

nine dissimilar sides at ablique angles to each other, 
making up a structure that looks not unlike a carnival 
crazy house. The interior surfaces are designed for re-
flection rather than absorption, and no surface is parallel 

to any other surface. In this cham-
ber, the rays of sound radiated in 
different directions by a speaker are 
mixed together by the reflecting 
sides, and the relative sound-power 
output of a speaker at different 
frequencies is measured. Basically, 
this is the same as the Hirsch-
Houck technique, but the con-

trolled design of AR's test chamber, which is asymmetrical 
with a vengeance, virtually prevents standing waves from 
forming. The room imposes almost no coloration of its 
own on the readings. 
The differences between the AR-4 and AR-4x show 

up clearly in our reverberant as well as anechoic measure-
ments. In the 4 to 9 kHz region, the AR-4x has slightly 
more relative energy-1 to 2 db—because of the im-
proved dispersion. Above 9 kHz the AR-4x power curve 
leaves the falling curve of the AR-4; the latter drops 3 
db below the AR-4x at :0 kHz, 8 db below the AR-4x 

at 15 kHz, and is out of sight at 20 kHz, where the AR-4x 

REVIEWED THIS MONTH 
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power is reduced but is still a factor. The increased smooth-
ness of the woofer roll-off also shows up. 

If I were asked to translate these reverberant curves 
or the families of anechoic curves into subjective qualities 
in a listening environment, I could not find better words 

than those chosen by Hirsch-Houck when they speak of 
"more open, transparent sound." This is precisely the 
qualitative change to be expected from the measure-
ment differences, and these measurements were precisely 
what enabled us to tell when the design work was mov-

ing in the right direction—"right" because live music 
has this same openness and transparency. 

Manufacturers' claims on succeeding models some-
times seem to add up to this: "Our last model was per-
fect, and in our new model we have corrected all of its 
mistakes." Neither the AR-4 nor the AR-4x is perfect, 
of course, but we take pride in the fact that our tech-
nical data published with the introduction of each model 

clearly show the difference between the two, and predict 
just those subjective differences reported in reviews. 

EQUIPMENT TEST REPORTS 
By Hirsch-Houck Laboratories 

CONCORD 
MODEL 994 
TAPE RECORDER 

• A RECOGNIZED inconvenience of conventional tape 

recorders is the need to interchange the reels to play or 
record on the second pair of stereo tracks. Several 
methods have been used to circumvent this problem, with 
varying degrees of success. 

One of the first automatic-reversing tape recorders is 
the Concord Model 994. The point of reversal is de-
termined by a small piece of metallic foil attached to 
the non-coated side of the tape about three feet from 

the end of the reel, or at any desired point during the 
recording. The foil can be added to both ends of the 
tape, so that the recorder can be set to repeat a reel of 
tape, or any portion of it, as often as desired without 
attention. 
A function-selector switch on the Concord 994 makes 

provision for the CONTINUOUS mode just described, a 

SINGLE-PLAY mode in which the transport stops when 
the foil passes by the sensing unit but does not reverse, 
and a MANUAL setting for non-automatic operation. 
Even if the tape has not been prepared with the con-
ducting foil, there is no need to interchange reels manu-
ally. With the function selector in the CONTINUOUS 
position, pressing one of the two control buttons above 
it instantaneously reverses the tape. Tape reversal is 

accompanied by an automatic switchover to a second set 
of erase and record/playback heads. 

The Concord 994 is a portable three-speed machine 
3y4, and 17/8 ips). Each channel has separate 

volume controls for recording and playback levels, thus 
allowing the 994 to monitor the incoming signal through 
its own speakers while recording. The concentric tone 
controls provide treble cut (up to —10 db at 10,000 
Hz) when required. 
The transport mechanism is controlled by a group 

34 

of piano-key pushbuttons that require fairly high oper-
ating pressure, but are positive in their action. The record 
buttons (one for each channel) are interlocked for safety 
and must be pressed before operating the PLAY control 
when making recordings. Twin meters indicate recording 
levels. The fast-forward and rewind speeds (which re-
quire 225 seconds to handle 1,200 feet of tape) work 

smoothly and the tape can be rocked between the two 
fast speeds without breaking or spilling. 

Behind a hinged panel on the side of the recorder 
are paired input jacks for microphones and high-level 
sources, line and speaker-output jacks, a stereo-headphone 
jack, stereo-mono switch, and a special-effects switch for 
making sound-on-sound recordings by copying one chan-
nel onto the other with a new program added on. The 
recorder has built-in playback amplifiers and a pair of 

detachable speakers that form the cover of the unit when 

it is closed for carrying. The microphones store in the 
speaker case. 
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We measured the overall record-playback frequency 
response of the Concord 994 as -1.-4 db from 65 to 
17,000 Hz. At 33/4 ips, the recorder's frequency response 
was -±-5 db from 100 to slightly over 7,000 Hz. The 
response rose steadily from 100 Hz to about 2,000 Hz, 
At 17/8 ips, the response was ±-4 db from 90 to 4,000 
Hz, which is adequate for speech recording. The play-
back response at 71/2 ips, using a standard NAB align-
ment tape, was -±4 db from 50 to 14,000 Hz. There was 
about a 5-db difference in the high-frequency response 
between forward and reverse play. This was evidently 
due to slight differences in the alignment of the two sets 

(Continued on page 38) 
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'Main leM 1LI1d 

That's right, the REMINGTON , Lektronic V Shaver is a 
little more expensive than anything you've ever used, 

but it's a completely new way to do away with whisk-
ers. A shaver head polished smooth as silk. Roller 

comb comfort. Trims sideburns. The only shaver 
able to tune in foreign electricity at the turn of a dial. 

Cord or cordless. 
Don't expect regular shaves from a Shaving 

System. There's nothing "regular" about it. 

VAVeMeNefgreiMAWItirtietari.WWWIltinuriar...... 

.."Pee • 
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CORO/COROLESS 
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STEREO TEST RECORD 
FOR HOME AND LABORATORY USE 
WWI: AS A 0.0145NTATION Or NE NTOINST POSSIBLE TEXEITY 1.1 RECORD NOLL°. A 
PROGRAM CIT MUSIC RECORDED DIRECTLY ON GTE ISASTERIAPIN PO INTERVENING TAPE PROCESS 

wt 

Why We Make the Model 211 
Available Now 

Although there are many stereo test records on the mar-
ket today, most critical checks on existing test records 
have to be made with expensive test equipment. 

Realizing this, HiFi STEREO REVIEW decided to produce 
a record that allows you to check your stereo rig, ac-
curately and completely, just by listening! A record that 
would be precise enough for technicians to use in the 
laboratory—and versatile enough for you to use in your 
home. 

The result: the HiFi STEREO REVIEW Model 211 Stereo 
Test Record! 

Stereo Checks That Can Be 

NOVV...GET THE FINEST 
STEREO TEST 
RECORD ever produced 

for just 
Featuring The Most Spectacular Music 

Demonstration On Disc Today 

UNIQUE FEATURES OF HiFi/STEREO REVIEW'S 

MODEL 211 STEREO TEST RECORD 

• Warble tones to minimize the distorting effects of room acoustics 

when making frequency-response checks. 

• White-noise signals to allow the stereo channels to be matched in 

level and in tonal characteristics. 

• Four specially designed tests to check distortion in stereo cartridges. 

• Open-air recording of moving snare drums to minimize reverberation 

when checking stereo spread. 

All Tests Can Be Made By Ear Made With the Model 211 
Frequency response—a direct check of eighteen 
sections of the frequency spectrum, from 20 to 
20,000 cps. 

Pickup tracking—the most sensitive tests ever 
available to the amateur for checking cartridge, 
stylus, and tone arm. 
Hum and rumble—foolproof tests that help you 
evaluate the actual audible levels of rumble and 
hum in your system. 

Flutter—a test to check whether your turntable's 
flutter is low, moderate, or high. 

Channel balance — two white-noise signals that 
allow you to match your system's stereo channels 
for level and tonal characteristics. 

Separation—an ingenious means of checking the 
stereo separation at seven different parts of the 
musical spectrum—from mid-bass to high treble. 

Stereo Spread 4 / 

ALSO: Speaker Phasing 

Channel Identification 

PLUS SUPER FIDELITY MUSIC! 
The non-test side of this record consists of music re-
corded directly on the master disc, without going through 

HiFi 'STEREO REVIEW's Model 211 Stereo Test Record will give you immediate answers 
to all of the questions you have about your stereo system. It's the most complete test 
record of its kind—contains the widest range of check-points ever included on one test 
disc! And you need no expensive test equipment. All checks can be made by ear! 
Note to professionals: The Model 21 / can be used as a highly efficient design and 
measurement tool. Recorded levels, frequencies, etc. have been controlled to very close 
tolerances—affording accurate numerical evaluation when used with test instruments. 

DON'T MISS OUT ORDER NOW 
The Model 211 Stereo Test Record is a disc that has set the new standard for stereo test 
recording. There is an overwhelming demand for this record and orders will be filled 
by HiFi / STEREO REVIEW promptly upon receipt. At the low price of $4.98, this is a value 
you won't want to miss. Make sure you fill in and mail the coupon together with your 
check ($4.98 per record) today. 

FILL IN AND MAIL TODAY! 

Stereo Test Record 
HiFi STEREO REVIEW—Dept. SD 
One Park Ave., New York 16, N.Y. 

Please send me   test records at $4.98 each. My check (or 
money order) for $  is enclosed. I understand that you will pay 
the postage. (Add 500 to partially defray postage costs outside U.S.A.) 
New York State residents please add sales tax at prevailing local rate. 

Name  
(Please Print) 

Address  



Some Things Are Just 
Too Wonderful 
To Hear Only Once 

• A fine program right off the 

air ... 
• Dad's speech ... 
• Grandma's voice .. 
• Baby's gurgle ... 

Now tape them forever in 
stereo hi-fidelity (so true you'll 
have to look to be sure!) 

And if the instant isn't as beau-
tiful as you thought it would be, 
erase it and try again. 

of Panasonic's 
Stereo Tape 
Recorder 

Panasonic RS-770 solid state 4-track stereo tape recorder 
with removable speakers, all in luxurious matched solid 
wood cabinets. Sets new standard of magnificence in stereo 
tape recorder styling, engineering and performance. $279.95* 

PANASONIC 
BY MATSUSHITA ELECTRIC 

Some Music Is Just 
Too Wonderful 

To Hear Only Once 

Now you can buy tapes of 

• The finest symphonies ... 
• The great operas ... 

• The thrilling musicals 
• The tops in pops... 

You play them hundreds of 

times without losing that "first 
time fidelity." Hi-fi stereo tapes 
are the purest sonic reproduc-
tions, and this Panasonic RS-
770 plays them faithfully. 

*Price slightly higher in Canada 
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of playback heads on the sample we checked and could 

be easily equalized with the tone controls. 
The Concord 994 also had a slight variation in wow 

and flutter in the two directions of tape travel. Wow 
and flutter were respectively 0.1 and 0.3 per cent in for-
ward and 0.03 and 0.17 per cent in reverse. The signal-
to-noise ratio was 44 db at the two slower speeds, and 
37 db at 71/2 ips. The output at 71/2 ips was about 10 db 
below that at the other speeds, causing the reduction in 
signal-to-noise ratio. (A second sample checked had a 47 
db signal-to-noise ratio at 71/4  ips.) The microphones sup-
plied with the Concord 994 are small dynamic units. They 

have a frequency response of -±5 db from 100 to 8,000 
Hz, and are more than adequate for most home-recording 
purposes. 
The recorder sounded quite clean, though slightly thin 

in the bass when played through its own speakers. 
Through an external amplifying system and speakers, it 
sounded fine, except for a slight increase in noise. Me-
chanically, the unit worked perfectly. The automatic 
tape reversal is effective and a great convenience. The 
Concord 994 sells for under $300 complete with two 
microphones. 

For more information, circle 118 on reader service card 

HEATH AR-14 
STEREO RECEIVER 
KIT 

• IN view of the complexity of a stereo receiver (or 
tuner-amplifier), one would not expect to find one in the 
low-price range without serious sacrifice of quality. The 
new Heath AR-14, however, does lower the price and 
retain the quality, and does so very handsomely. Of course, 
the AR-14 is a kit, but it is nevertheless priced well below 
other stereo receiver kits. With most of its circuits on 
two printed-circuit boards, the AR-14 is as simple to build 
as most Heathkit audio components. A pre-assembled and 
aligned front end and pre-aligned if. and multiplex coils 
make instrument alignment unnecessary and minor touch-
up alignment can be performed using received broadcast 
signals. Assembly time runs about 24 hours, and Heath's 
usual detailed and comprehensive construction manual 
also includes trouble-shooting hints and instrument-
alignmént instnictions for those who wish to obtain the 
maximum FM sensitivity of which the receiver is capable. 

The FM-tuner section has a tuned r.f. amplifier stage, 
and automatic frequency control (AFC) is applied to the 
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oscillator. This is not so much to correct for drift (which 
is usually negligible in cool-running transistor equipment 
such as this) as to ensure correct tuning. As an economy 
measure, the usual tuning meter is omitted from the AR-

(Continued on page 40) 

AS OF this issue there will be two technical changes in the 
Hirsch-Houck Laboratories equipment reports. All charts 

and graphs dealing with amplifier performance will conform 
to the new Institute of High Fidelity Amplifier Standard. 
Until this issue the Hirsch-Houck amplifier reports have pre-
sented two graphs: one showing power output at a given 
harmonic-distortion level as plotted against frequency, and 
the other showing the percentage of intermodulation distor-
tion plotted against the power output in equivalent sine-wave 
watts. (The expression "equivalent" sine-wave watts is used 
because the intermodulation-distortion test signal is not a pure 
sine wave, as is the one used for harmonic-distortion measure-
ments, but is a 4:1 mixture of two frequencies—usually 60 
Hz and 7 kHz. The power output on an IM test signal is 
therefore always converted mathematically to provide an 
equivalent to what the power output would be with a sine-
wave test signal.) 
The new IHF power output is, distortion ratings will be 

shown by two graphs. One graph will show distortion (inter-
modulation and total harmonic at I kHz) plotted against the 
continuous power output (in watts) for each channel of the 
amplifier. The graph will he similar to the IM distortion 

graphs used previously except that both IM and THD curves 
will be shown on one graph and the distortion measurements 
will be carried down to 0.1 watt to ensure that any low-level 
distortion that may be present will show up. In addition, both 
axes of the graph will be plotted logarithmically. 
The second new graph will display the total harmonic dis-

tortion of an amplifier at full power, half power. and low 
power ( —10 db from full power) plotted against frequencies 
of 20 Hz to 20 kHz. This graph indicates the power bandwidth 
of an amplifier and gives an excellent indication of an ampli-
fier's frequency response and distortion at various power levels. 
In addition, and also in conformance to the new IHF Stand-
ard, all amplifiers will be measured while operating with an 
a.c. line input of 120 volts. 

The other change that will take place as of this issue is the 
conversion to the term "Hertz"—the new international stand-
ard for designating cycles per second. Hertz, generally used 
in its abbreviated form of "Hz," will be employed hence-
forth in all technical articles to refer to cycles per second and 
the term "kilohertz" will be used to refer to thousands of 
cycles per second. For example, 100 cps will henceforth ap-
pear as 100 Hz and 19,000 cps (19 kc) will appear as 19 kHz. 
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Space-age Scott FET design 
improves AM as dramatically 

does FM 

(OTT. 10 e 111.1_10411 
en -Iiit • 

" 

New Scott 382 Receiver lets you hear more stations, more clearly! 
65-watts/Space-age FET circuits in both AM and FM/Only $33995 
Scott engineers are constantly on the 

search for new developments to con-
tinually improve a near-perfect product. 

After experiencing the miraculous im-
provements FET's brought to FM, Scott 
engineers applied amazing new FET cir-
cuitry to Wide-Range AM. The result — 
the new 382 AM/FM stereo receiver — 
incorporating, for the first time any-
where, a Field Effect Transistor AM 
circuit along with Scott's astonishing 
FET FM front end. Introduction of this 
new model marks the first real improve-
ment in AM circuitry design in more 
than a decade. 

AM Comes of Age 
Recent improvements in AM broad-

casting equipment, plus the Federal 
Communication Commission's decision 
to split AM and FM programming, have 
given audiophiles renewed interest in 
superior AM reception. Introduction of 
the new 382 now brings Scott FET sound 
to the exciting news, sports, current 
events and music broadcasts available 
only on the AM band. 

JUNE 1966 

Scott AM Has Advanced FET Circuits 
Advanced Scott 382 circuitry incor-

porates Automatic Variable Bandwidth, 
a unique feature which automatically 
adjusts tuner bandwidth to the quality 
of the incoming signal. The bandwidth 
automatically narrows for best recep-
tion of weak, distant stations, blocking 
out noise and interference. When tuned 
to stronger stations, the bandwidth auto-
matically broadens, providing full fre-
quency wide-range reception. In addi-
tion, the new Scott Automatic Gain 
Control circuit, which increases tuner 
sensitivity when incoming signal de-
creases, also increases resistance to cross 
modulation as the signal gets stronger. 

Field Effect Transistor FM Lets 
You Hear More Stations, More Clearly 
The 382 utilizes revolutionary new 

Field Effect Transistor circuitry for 
maximum FM sensitivity with virtually 
no cross modulation, no drift, no more 
problems caused by changing tube char-
acteristics. Scott is the first, and only, 
manufacturer to use this important ad-
vance in solid-state design. 

Scott . . . where innovation is a tradition 

El  SCOTT " 

Scott's all silicon IF strip provides 
three stages of true IF amplification for 
strong as well as weak signals plus three 
additional stages of IF limiting action, 
giving optimum selectivity and stereo 
separation. 

Direct-Coupled Silicon Output 
Amplifier Section 

Output and driver transformers, major 
causes of diminished power and distor-
tion, are eliminated from Scott's radical-
ly new direct-coupled solid-state ampli-
fier design . . . allowing more power 
over a wider frequency range, with vir-
tually no distortion. 

The 382 includes these popular features 
found in the most expensive Scott components; 
Tape Monitor switching, Speaker switching with 
provision for remote speaker selection, switched 
front panel stereo headphone output, front 
panel stereo balance switch, separate-channel 
clutched bass, treble, and volume controls, 
fully automatic stereo switching with indicator, 
and precision tuning meter. 

382 Specifications: Usable sensitivity, 2.5 pv; 
Harmonic distortion, 0.8%; Drift, 0.02%; Fre-
quency response, 18-25,000 cps ±1 db; Music 
Power rating per channel (4 ohms). 32 1/2  watts; 
Cross Modulation Rejection, 85 db: Stereo sepa-
ration, 35 db; Capture ratio, 6.0 db; Selectivity, 
40 db. Price ;339.95. 

For complete information and specifications, circle Reader Service Number 100. 
H. H. Scott, Inc., 111 Powdermill Road, Maynard, Mass. Dept. 245-06, Export: Scott International, Maynard, Mass: 

Prices and specifications subject to change without notice. Prices slightly higher west of Rockies. 
CIRCLE NO. 100 ON READER SERVICE CARD 

0  FOR STORES "WHERE YOU CAN BUY"—SEE LAST PA«. 
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14, but the rather powerful AFC action compensates quite 
well for its absence. 
The four i.f. amplifier stages successively act as limit-

ers as signal strength increases. A ratio detector provides 
further limiting action and AM rejection. The multiplex 

circuit, which is of the switching type, uses a two-trans-
istor balanced modulator instead of the more common 
four-diode circuit. Since the modulator transistors act as 
amplifiers in the absence of the switching signal produced 
by the 19-kHz stereo pilot signal, the receiver automati-
cally switches from stereo to mono when no stereo signal is 
present. A stereo broadcast lights an indicator lamp. 
A single switch with six positions combines the func-

tions of input selector and mode selector. There are stereo 
and mono positions for each of the three program inputs 
—FM, magnetic phono, and external high-level auxiliary 
stereo inputs. There are tape-recording output jacks, but 
no facility for monitoring from a three-head recorder. 
Pulling out the bass tone-control knob cuts off the speak-
ers for headphone listening via the front-panel phone 
jack. The receiver is turned on by pulling out the treble 
tone-control knob. Concentric volume controls with slip-
clutch knobs permit differential adjustment for channel 
balancing. 
A front-panel control makes it possible to adjust the 

multiplex section's 38-kHz oscillator for best stereo sepa-
ration. Pulling out the knob removes the main-channel 
program, and the knob is turned for loudest sound from 

the sub-carrier program. When it is pushed in, the stereo 
separation is optimized. This does not have to be done 
often, since a single adjustment seems to be adequate for 
most FM stereo stations. 
The audio amplifiers are rated at 10 watts per channel 

into 8-ohm loads. The output transistors are protected 
against damage from brief (30-second) short circuits. 
They are mounted on the rear of the chassis and are in-
sulated with plastic caps. 

In our laboratory tests, the Heath AR-14 after home 
alignment following the instruction manual had a sensi-
tivity of about 5 microvolts. After instrument alignment, 
sensitivity was 3.3 microvolts, a very creditable figure and 
considerably better than the rated 5 microvolts. The FM 
stereo separation was about 17 db or better over most of 
the audio-frequency range. 
The audio amplifiers performed very well, delivering 

10 watts per channel from 20 to 20,000 Hz with less than 
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0.5 per cent distortion. At most frequencies the distortion 
was under 0.25 per cent at full power output. At 1,000 
Hz, harmonic distortion was about 0.75 per cent at 0.1 
watt, falling to 0.17 per cent between 5 and 12 watts and 
climbing to 1 per cent at 13 watts. Frequency response 
was -±1 db from 20 to 20,000 Hz. The RIAA phono 
equalization was very accurate down to 100 Hz, falling 
off somewhat to —5 db at 30 Hz. 

In listening tests, the Heath AR-14 sounded first rate. 
Occasionally the inability to defeat the AFC made it 
slightly difficult to tune in weak stations adjacent to 
strong ones, but its sensitivity was more than adequate 
for almost all reception areas, and tuning was non-
critical. The audio output was adequate for normal listen-
ing with medium-efficiency speakers, such as those re-
quiring 15 watts or less of power. Combined with a pair 
of good-quality S50 to $60 speakers and a medium-price 
record player and cartridge, the AR-14 forms the nucleus 

of an excellent music system at a bargain price. The Heath 
AR-14 kit sells for $99.95. Cabinets are available for 
59.95 in walnut or 53.95 in metal. 

For more information, circle 189 on reader service card 

DID YOU GET YOURS YET? 
Did you get your FREE copy of HiFi, STEREO REVIEW'S CALENDAR OF CLASSICAL COMPOSERS? 
A limited number of reprints of the calendar, which 

appeared in the April issue, are still available. The 
calendar lists the most important composers from 1400 
to the present and groups them according to the major 
stylistic periods—Renaissance, Baroque, Classic, Ro-
mantic, etc. Printed in color on heavy stock, it is suit-
able for framing. The calendar will be sent rolled in a 
mailing tube to prevent creases...we pay the postage 
...all you do is circle number 180 on the reader service 
card on page 17. But hurry—the supply is limited. 

This will also be your last chance to send for Martin 
Bookspan's Basic Repertoire Updated-1965. Circle 
number 179 on the reader service card on page 17. 
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Compare these new Sherwood S-8800 features and specs! ALL-SILICON reliability. Noise-threshold-gated automatic FM Stereo/mono switching, FM stereo 

light, zero-center tuning meter, FM interchannel hush adjustment, Front-panel mono/stereo switch and stereo headphone jack, Rocker-action switches for 
tape monitor, noise filter, main and remote speakers disconnect. Music power 140 watts (4 ohms) @ 0.6% harm distortion. IM distortion 0.1% €,.; 10 watts or 
less. Power bandwidth 12-35,000 cps. Phono sens. 1.8 Mv. Hum and noise (phono) -70 db. FM sens. (IHF) 1.6 xv for 30 db quieting. FM signal-to-noise: 70 db. 

Capture ratio: 2.2 db. Drift =.01%. 42 Silicon :ransistors plus 14 Silicon diodes and rectifiers. Size: 1634 x 434 x 14 in. deep. 

N ALL-SILICON 

',MIENS AND 

AMPLIFIERS 

3-YEAR V/ 

Now, 
look at the?' 
Sherwood specs! 

Model 

V-Vacuum 
Tube 

S-ALL- 
SILICON 

T-Germanium 
Transistor 

Power (IHF) 
2 channels 
4 ohms 

Watts 

FM 
Sensitivity 

Microvolts 
Price Dollars 

Watt 

Sherwood S-8800 S 140 1.6 S 359.50 S 2.57 

Altec 711A S 100 2.2 378.00 3.78 

Bogen RT8000 T 70 2.5 319.95 4.57 

Dyna FM-3, PAS-3 & S-70 V 90 4.0 394.85 4.38 

Fisher 600T V&T 120f 1.8 459.50 3.82 

Fisher 440T T 70 2.0 329.50 4.70 

Harman-Kardon SR-900B T 100 1.85 449.00 4.49 

McIntosh 1500 V&T 85 2.5 499.00 5.87 

Marantz 8B 7, & 10B V 75* 2.0 1170.00 15.60 

Scott 348 V&T 120 1.9 479.95 4.00 

Scott 342 T 65 2.5 299.95 4.61 

itgures 4bove Ma manufacturers published spacifit•tauns 
F•cept I°, whsch •re published test 'Incline 

S-8800 140-watt FM ALL-SILICON Receiver 

$359.50 for custom mounting 
$308.50 in walnut leatherette case 
$387.50 in hand-rubbed walnut cabinet 

JUNE 1966 1966 

Sherwood Electronics Laboratories, Inc., 4300 North California Avenue, Chicago, Illinois 60618. Write Dept. Re 

CIRCLE NO. 51 ON READER SERVICE CARD 

rar t FOR STORES "WHERE YOU CAN BUY"-SEE LAST PAGE. .116. 
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The Sound of Marantz 

is the Sound of 

Music at its Very Best. 
SLT-12 Turntable, with Straight Line Tracking—a 

revolutionary development from Marantz. Finally, the art of tracking a record precisely 

duplicates the art of cutting a record. The Marantz SLT-I2 Straight Line Tracking 

System exactly conforms to the angle, posture and the tracking used in the cutting of 

an original master stereo record. This perfect compatibility eliminates inherent defi-

ciencies of conventional swing arm record player systems and gives incredibly perfect 

reproduction. It is the only system available which faithfully reproduces sound as it was 

originally recorded. 

10B FM Stereo Tuner —rated by Hi Fi/Stereo Review 

magazine, "I have never seen a tuner to compare with it...so outstanding that it is 

literally in a class by itself:' 

7T Solid State Stereo Console—a solid state component 

unequalled in performance, versatility and flexibility. 

8B Dual 35 Stereophonic Power Amplifier—American Record 

Guide magazine says, "The Marantz 8B is a logical choice for ears that demand the 

best sound for now and for the future:' 

MARANTZ, INC. SUBSIDIARY OF Teralirei• INC. 

23-14 BROADWAY, LONG ISLAND CITY, NEW YORK 

Model 77 Stereo Pre-Amplifier Model 8B Stereo Amplifier 

— e‘ 
,ht ot‘ • • • 

Model SLT-I2 Turnuzble inR Stereo Tuner 

A wonderful adventure in sound awaits you with your discovery that the sound of Marantz is the sound of music at 
its very best. You, too, can own an incomparable Marantz system. Ask your dealer about the easy finance plan. 
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HIFI/STEREO REVIEW presents the fourth article in the continuing series 

THE GREAT AMERICAN COMPOSERS 

AARON COPLA ND 
"Copland is, at least in a poetic sense, 

the original professional among American composers." 

By WILLIAM FLANAGAN 

NEAR a town some forty minutes from New York 
City stands Rock Hill, which in recent years has 
been the home of American composer Aaron Cop-

land. It is a rather low-lying, brown-shingled, frame house 

situated on a promontory that commands a view of the 

Hudson River. On its modestly spacious, terraced grounds, 
the house appears isolated, but a surprising number of 

the local citizens know that a famous American composer 
lives there—quietly, unobtrusively, seclusively, from time 
to time seeing a few friends, such as Samuel Barber and 



Gian Carlo Menotti, who live in a neighboring com-
munity. About a year ago, I had occasion to revisit Rock 
Hill to arrange an interview with Copland, America's 
most performed, celebrated, honored, and perhaps ulti-
mately most influential composer. 

Like the image projected by Copland himself, every-
thing about the interior of the simply furnished house 
is thoroughly contemporary yet conservative, cheerful and 
warm but somehow noncommital. Copland's studio, where 
the first of our talks took place, is a newer adjunct to 
the house, and unlike the popular image of a composer's 
quarters as a place of romantic disorder, every object there 

seemed to have a reason for being where it was. Only the 
grand piano gave off a visual aura of busy-ness, covered 
as it was with scores by celebrated composers, both Euro-
pean and American. Some were works so new that I 
hadn't known they'd been composed yet; others were 
classics of the contemporary repertoire. Alongside them 
there may have been an unpublished work dedicated to 
Copland himself by some admiring compatriot, younger 
or older, good or terrible, famous or obscure—an indi-
cation of the esteem in which Copland is held and the 
scope of his own sympathetic interest. 
I recently asked Virgil Thomson what Copland was 

like during the Twenties, when the two men first knew 
each other. "In 1921, when I first knew Aaron in Paris," 
Thomson answered, "he was much the same as now, only 
younger." And so he seemed to me that day at Rock Hill, 
essentially unaltered since my first meeting with him in 
1947. The critic Paul Rosenfeld once essayed an impres-
sion of Copland in the Twenties that is easy to revive 
in the imagination as one looks at the man today: "... at 
the keyboard, playing and singing one of his own composi-
tions, sways a slim, beglassed, shy and still self-assured 
young fellow with the aspect of a benevolent and scho-
lastic grasshopper. .. . It is Aaron Copland, still half 
boyish but a personality." 
The shyness has by now given way to casual poise, and 

age has brought a certain distinction to the physical ap-
pearance I first encountered nineteen years ago. But the 
years—he is sixty-five now—have in no way diminished 
his freshness of outlook. Little has taken place in the 
arena of contemporary music that he doesn't know a 
good deal better than I, a composer-critic twenty-some 
years his junior. His laughter is still disarmingly boyish, 
and his voice retains the faint accentual overtones of the 
determined boy from Brooklyn who more than forty-five 
years ago decided that he was going to be a composer, 
that he would somehow save the money to sail off to 
France to complete his musical training properly, come 
hell or the high waters of the Atlantic. It is by now history 
that Copland's discovery of Nadia Boulanger as his teacher 
led to the formation of a line of young Americans who 
would follow in his steps to the door of Boulanger's studio 
in Paris. Today a startling number of them make up a vir-
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tual Who's Who of distinguished American composers. 
That Copland did go to France, that after returning he 

assumed a major role in leading more than one genera-
tion of American composers to recognition, and that he 
became what he remains to this day—America's most 
famous composer of serious music—renders him a living 
legend to American composers of all generations, sizes, 
shapes, musical biases, and even extramusical resentments. 

In his book Our New Music (McGraw-Hill, 1941) 
there is an autobiographical chapter headed simply: "Com-
poser from Brooklyn." It has surely been read by every 
young American since who has aspired to compose. It out-
lines Copland's origins with the combined nostalgia, 
charm, and wry humor of a man who has "arrived" but 
who is still somehow astonished at finding himself a 
composer at all. 

COPLAND was born in Brooklyn, New York, on No-
vember 14, 1900. (Although he has lived at his country 
home for many years now, the aura of the city still clings 
to him like the August humidity of New York.) His own 

words tell us that there was little more than the usual 
bourgeois interest in music in either his family or his 
educational and environmental background. 

"Music as an art is a discovery I made all by myself," 
he writes. "The idea of being a composer seems gradually 
to have dawned on me when I was about fifteen years 
old. I had taken the usual piano lessons, begun at my own 

insistence some two years previously. My parents were 
of the opinion that enough money had been invested in 
the training of the four older children, with meager 
results, and had no intention of squandering further funds 
on me. But despite the reasonableness of this argument, 
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my persistence finally won them over. I distinctly remem-
ber with what fear and trembling I knocked on the door 
of Mr. Leopold Wolfsohn's piano studio on Clinton 
Avenue in Brooklyn, and—once again all by myself— 
arranged for piano lessons." 

As the idea of becom;ng a composer took hold of the 
adolescent Copland, he came to realize the need for hard-
core theoretical training. During 1917, Rubin Goldmark 
(the nephew of Karl Gcldmark, composer of The Queen 
of Sheba and the "Rustic W"edding" Symphony) was 
teaching privately in Manhattan, and it was to him that 
young Copland turned for a grasp of fundamentals. 

But he worked in frustrating isolation from the ideo-
logical give-and-take that flourishes among youngsters 
of common interest in be atmosphere of a conservatory 
or university. As Arthur Berger points out in his critical 
study, Aaron Copland (1953): "His personal milieu 
could scarcely be expected to afford access to such circles. 
The extent to which he missed these associations is, I 
suspect, responsible to a degree for his efforts later on 
in bringing together budding composers and introducing 
them to one another and to vital contemporary musical 
trends." 

Copland's relationship with Goldmark led to a sort 
of musical schizophrenia. The clearly insatiable curiosity 
that drew Copland's interest "from Chopin waltzes to 
Haydn sonatinas to Beethoven sonatas to Wagner's operas 
... to Hugo Wolf's songs, to Debussy's preludes and to 
Scriabin's piano poems" complicated his student-teacher 
relationship zanily. "As far as I can remember," he writes, 
"no one ever told me about 'modern music.' I apparently 
happened on it in the course of my musical explorations." 
But Goldmark took a dim view of the emulative sparks 

that his pupil's constant truck with modernism set off 
in his compositions, and the double life commenced when, 
with a short piano piece called The Cat and the Mouse, 
Copland produced a little number that defied any stan-
dards by which Goldmark could evaluate it. From then 
on, Copland proceeded with his own "experiments" pri-
vately, even as he dutifully brought to his lessons the 
appropriate academic contrivances that Goldmark's tute-
lage called for. 

Copland's present benign attitude toward even the 
most far-out of the younger generation of American com-
posers—many of whom have evolved an aesthetic of 
art-for-the-musico-intellectual-elite-alone that must surely 
be at variance with the deeply humanistic and communi-
cative attitudes demonstrated by even the most severely 
"intellectual" of Copland's works—can perhaps be traced 
to his frustration as an adventurous youth studying under 
a stubbornly unpermissive academician. Indeed, when I 
asked him how he felt about a new generation that he 
admitted had shown interest in no more than a few of 
his own works, he replied almost as if the question were 
a personal attack: "Whatever they do, whatever they 
want to do, I'm all for them." 
The atmosphere of Paris, to which Copland expatri-

ated himself in 1921, must have provided shock relief 
from the vacuum in which he had somehow been func-
tioning as a novice. It all began in the summer of that 
year, when Copland enrolled at a newly born summer 
music school for Americans at Fontainebleau. 
The very air of the Paris he first knew was electrified 

by the quantity of creative genius astir. Diaghilev and 
his ballet company were in the city; Picasso, Braque, 
Tchelitchew, and other artists of the period were upset-

The early-1900's 
snapshot on the facing 
page shows young Aaron 
Copland with his sister 
Josephine. Near left, summer 
of 1921 at Fontainebleau, 
are pupils Zo Elliott, 
Harrison Kerr. Aaron 
Copland. and Melville 
Smith with teacher 
Nadia Boulanger. 
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ting applecarts in the world of painting; André Gide and 
Jean Cocteau were the lastest thing among French writers; 
and it is not unlikely that Copland saw Hemingway, Joyce, 
and Gertrude Stein at Sylvia Beach's famous Left-Bank 
bookshop. Perhaps most important, there was a musical 
milieu that sparked the nose-thumbing concept of Les Six 
and that circulated the music of Ravel, Satie, Milhaud, 
Honegger, Poulenc, Bartók, Hindemith, Falla, and even 

Schoenberg—all of whom were, at one time or another, 
part of the magnificent plot to set Paris on its collec-

tive ear. 

To IMAGINE the effect of all this on an impressionable 

young American from a "drab" street in Brooklyn who 
had just been freed from an isolating strait jacket of Cen-
tral European academicism is to imagine a kind of won-
drous, wordless poem. Judging by Copland's work during 
his years in Paris, it was Stravinsky who then made the 
most profound impression on him. (It would probably not 
be a bad guess to suggest that Stravinsky is still the con-
temporary master whose music interests him the most 

to this day.) Under the close scrutiny of Boulanger's no-
toriously critical eye, Copland composed, one imagines, 
cautiously. Still, although the music he wrote while study-

ing with her represents an early phase of his develop-
ment, much of it uncannily presages what we today 
recognize in a flash as the "Copland sound." But a one-
act ballet, Grohg (1922-1925)—parts of which later 
found their way into his Dance Symphony—shows the 
impact that the composer of Le Sacre du printemps and 
Petrouchka had on the young American's development. 

Apart from Stravinsky and from the enormous stimu-

lation that Paris offered, Copland's three-year stay in that 
city must account in part for certain sensibilities that 
abound in his work. The characteristically French traits 
of refinement, sophistication, restraint, sensitivity, under-
statement, elegance, and attention to the minutest of 
details are all significant aspects of his music. But from 
the outset there was a curious stylistic duality in his 
career as a professional composer. When Copland first 
went to Boulanger, he was head over heels in love with 
the romantic mysticism of Scriabin, and Boulanger, so 
legends tell, discreetly discouraged the affair. She man-
aged to convince the young composer that it was only an 
infatuation and quietly directed his romantic impulses 

toward the more refined lyricism of Gabriel Fauré. At the 
same time she revealed what might be regarded as a dual-
ity in her own tastes by also exposing her pupil to Mahler 
and thereby precipitating a powerful influence that ought 
to have brought about a head-on stylistic collision between 
Copland's fascination with large areas of Mahler's cata-
log and his Franco-Russian neo-classic orientation. Cop-
land, however, was to absorb the influence of Mahler, too 

—with but rare compromise of his French ideals. 

As a matter of fact, the recurring penchant for out-
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sized, Mahlerian rhetoric can be found as far back as 
1925, just after Copland repatriated himself from Eu-
rope. Boulanger had commissioned a work from him for 
performance in her first series of American concerts, and 
Copland's fascination with the grander musical gesture 
made an early appearance in the resulting Symphony for 
Organ and Orchestra (1925). Nevertheless, the work 
provoked Walter Damrosch—conductor of the New 
York Symphony which gave the work its premiere—to 
turn to the audience, after the performance, in New 
York's old Aeolian Hall, and utter the legendary phrases 
that must have contributed hugely to the swiftness of 
Copland's early rise to fame: "Ladies and gentlemen! 
It seems evident that when the gifted young American 
who wrote this symphony can—at the age of twenty-
three—compose a work like this one, in five years he will 
be ready to commit murder." 
As it happened, Copland's repatriation occurred under 

one of those favorable constellations that always seem 
to accompany the birth of a major career in the arts, pro-
ducing the right personality, the right sort of talent, the 
right time, the right place. Several years ago, I had occa-
sion to write a retrospective article for the New York 
Herald Tribune calling attention to the passage of time 
since the termination of the famous Copland-Sessions 
Concerts in New York, an influential, pathbreaking or-
ganization dedicated to performing the work of new 
American composers. Shortly after the article was pub-
lished, an extremely bright and articulate woman, who 
had been active in contemporary music circles, asked me 

in a loft-studio on New York's West 63rd St. in 1940 (only yes-
terdal ) pianist Leonard Bernstein tries out a new Copland work. 



In 1941. Copland visits two composer•neighbors. .`;ainuel Barber 
and Gian Carlo Menotti', at Barber's house in Mt. Kisco, N.Y. 

why I should have undertaken to write an article about an 
era I was too young to remember. I replied simply that 
I had been fascinated by the fact that any number of the 
composers who had been g.ven a public hearing on these 
programs, although derided as talentless and headed for 
oblivion by the contemporary press, were by common 
consent now regarded as master composers. Copland, I 
suggested, was a classic case in point. She replied, rather 
acidly, I thought, "Don't be silly. Aaron has always been 
famous." 

And, to be sure, he all but rolled down the gangplank 
in 1924 to major public performance, hot-copy notoriety, 
private patronage, fellowships, commissions, and big 
awards. He directed the power and influence that ac-
companied this fame toward encouraging a school 
of American composers, wbich brought him the inevit-
able devotion of those his prestige and influence helped 
to their feet and the equally inevitable resentment of those 
whose work was of less interest to him. 

With a certain tart but admiring candor, Virgil Thom-
son commented recently on Copland's relationship with 
his colleagues during the height of his influence: "Ses-
sions and Piston worked with him successfully, also Chá-
vez. Harris, Cowell, and Cage thought him unfriendly. 
Myself, I never had any bu: the best relations, though 
certain of his friends have tried at times to excommuni-
cate me." 

"Working with us all," Thomson went on, "he was 
American music's impresario. Any one of us he could 
ha% e done without; but none of us could have done much 
without his encouragement, Frotection, cooperation, per-
mission—yes, even that." 

If any musician can be said to have been of singular 
importance to Copland's American career, it was the late 
Serge Koussevitzky, whom Copland had admired from the 
Paris days. The second performance of the Symphony for 
Organ and Orchestra was given by the Boston Symphony 

Orchestra in February of 1925, and Koussevitzky, who 
was then permanent conductor of the great orchestra, was 
impressed. There was an immediate rapport between the 
young American and the Russian conductor. This not 
only led to a reliable showcase of major scope for all 
of Copland's new orchestral works; it also enabled him 

to bring to Koussevitzky's attention scores by many little-
known Americans who were introduced to the big time 
under these auspicious circumstances. Again, a list of 
composers who, with Copland's help, were given Boston 

premieres by Koussevitzky would read like yet another 
Who's Who of today's leading composers. As a matter 
of fact, when the definitive story of Copland's life is 
written, one distant day, his unyielding effort on behalf 
of new North and South American and even European 
talent must take its place next in importance to his own 
music. 
From 1928 to 1931 he was an activating agent in both 

the Copland-Sessions Concerts and the American Festivals 
of Contemporary Music at Yaddo (Saratoga Springs, 
N.Y.). He was, for most of the thirty years of its exist-
ence, a guiding light in the League of Composers, and he 
was also a founding father of the still-influential Ameri-
can Composers Alliance. He taught, he propagandized, he 
lectured and wrote articles and books on the subject of 
new music, always—but always—with special emphasis 
on the new and young composer. 

MY OWN first encounter with Copland—mostly be-
cause I know and remember it so vividly—will serve as 
well as any to demonstrate the trouble he went to for 
young unknowns who knocked on his door. At twenty, I 
had finished my studies at the Eastman School of Music 

(while I was there, Copland and the whole school of New 
York composers had been distant idols to me), and, with-
out so much as a letter of introduction or a plan for further 
study, I headed for New York. Once arrived, I floundered 
desperately for six months, and too broke to own or rent 
a piano, I composed by sneaking into practice rooms at 
New York University and the Juilliard School when they 
were unoccupied during the early morning hours. In this 
way I wrote a whole string quartet unbeknownst to, but 

entirely through the innocent courtesy of these redoubt-
able institutions. 
One day I impulsively wrote and mailed a letter to 

Copland. I had never met him, and he had never seen 
nor heard of me, but I requested an interview. To my 
simultaneous delight and horror, I found a quick reply 
in my mail inviting me to bring my music to his studio 
in Riverview Terrace, in a house just off Sutton Place 
that had, as I recall, been lent him by a friend. I was—all 

twenty green years of me—in a state of near catatonic 
fear when Copland admitted me. But, through the curious 
alchemy of his personality, which puts a young musician 
immediately at ease, he soon had me at the piano rattling 
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through my string quartet, and he seemed to be attending 
the details of the crudely penciled score as if it were 

Stravinsky's latest. 
He commented on it encouragingly, and just as I 

thought the interview had come to a triumphant conclu-
sion, he asked me if I would like to meet him at City 
Center later in the evening for a concert of the New York 
City Symphony. A now-defunct arm of the City Center of 
Music and Drama, the orchestra was then under the young 
Leonard Bernstein's direction and played some of the 
more fabled contemporary scores that had no chance at 
the New York Philharmonic because of its horrendously 
reactionary program policy during those years. As if it 
weren't enough that the evening found me sitting in the 
midst of Virgil Thomson's beloved "Intellectual Audi-
ence" with the most famous composer in America, I later 

found myself backstage in the green room and afterwards 
at the Russian Tea Room, where I first saw and met the 
likes of Leonard Bernstein, David Diamond, Robert Shaw, 
Marc Blitzstein, and Jerome Robbins. 

Although I was to see Copland only en passant during 
the remainder of the season, it was at that time, during 
an intermission of the Composers Forum at the MacMil-
lan Theater of Columbia University, that he encouraged 
me to apply to the composition department of the Berk-
shire Music Center at Tanglewood for advanced study. 
I did so, but before I could make a fair copy of my quartet 
to submit for formal admissions examination, I found an 
announcement of both acceptance and scholarship for the 
summer of 1947 in one morning's mail. Not only would 

I soon study with Copland, but I would be preparing for 
active professional life as a composer resident in New 
York. The career of another young American was off the 
ground, and it was Copland with his utterly impersonal 
graciousness and generosity who had sent it aloft. 

COPLAND'S repatriation coincided with the shrill noises 
of the Roaring Twenties in America. Madcap musical 
experimentation was the order of the day. Although the 
public and press appear to have lumped Copland with the 
anarchistic artistic factions of the period, he himself was 
considering a long-range, sober—even cautious—plan 
of musical development. Never the screwball musical 
comedian, he sensed something too European in his earlier 
works, and so he set about consolidating the gains of his 
European training with the rhythmic and melodic inflec-

tions of American jazz. 
Music for the Theater (1925), a work of unflawed 

craftsmanship and sophistication, merges the French sass-
iness of the Twenties with bits of nocturne-like sensitivity 
and flashes of brass fanfare that today remind us of the 
mature Copland. Curiously enough, these personal 

touches give it a kind of retroactive American flavor, for 
the jazz element is so closely bound up with the usages 
then fashionable in Paris that it seems today more closely 

related to the jazz experiments of Stravinsky, Ravel, or 
Milhaud than anything indigenously American. The same 
is true of the hugely bright and brashly entertaining Piano 
Concerto (1926) with its harsh parodies and syncopated 
canons and fugatos. Again, it is the foreshadowing of the 
mature Copland, rather than its jazz component, that 
makes the work seem American to us today. 

If Copland perhaps did not see that there was nothing 
purely "American" about the way he was using jazz, he 
quickly perceived its limitations as a possibility for per-
sonal stylistic development. "... All American music 
could not possibly be confined to two dominant moods: 
the 'blues' and the snappy number," he wrote, "but the 

characteristic rhythmic elements of jazz ... being inde-
pendent of mood, yet purely indigenous, will undoubtedly 
continue to be used in serious native music." With its as-
sertive grandiosity and its Jazz-Age hangover, the Sym-
phonic Ode (1929) is a pivotal work, leading to the Piano 
Variations (1930) and the debut of Copland's much-dis-
cussed "severe- style. "Severe" or otherwise, the quintes-
sential Copland appears in the Variations for the first time. 
Within this work—unique, personal, and of a stark ex-
pressivity and power that quite defy description—the 
"Copland sound" is finally crystallized. In a general way, 
and surely in a poetic sense, everything he has composed 
since is foreshadowed in the Variations. It relates to the 
recent serial style of a work like Connotations by virtue of 
the modified pseudo-tone-row that serves as thematic ma-
terial for its serial variations. And it relates to a work as far 
afield as, say, the ballet score Appalachian Spring in its 
economy of means and by its transposition of thematic 
notes over a range of several octaves. 
Most of all, the Variations are the principal harbinger 

of Copland's celebrated economy of means, of his un-
canny ability to define an architectural shape of granitic 
strength with a mere handful of notes, and from them 
he distills more pure communication and expressivity 

There was a great sympathy of aims between Copland and Serge 
Koussericky, the late great conductor of the Boston Symphony. 
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than many of his contemporaries derive from the most 
extravagant excesses. Through a process of weeding out 
nonessentials and experimenting with unorthodox doubl-

ings and spacings, chords of common text-book usage had 
suddenly brought a new, personal sound to music. 

At the premiere of the Variations in 1931, the work 
was an eleven-minute shocker for the audience. Today, 
even taking into account its almost claustrophobic concen-
tration of musical materials, it exudes the controlled 
power and the subtle and fastidious structural darity of 
the best Stravinsky. 

Since its quasi-serial variational technique has made it 
one of the Copland pieces that most interest today's young, 
I put a question to Copland about the Variations during 
one of our talks: "When you composed them, were you 
conscious of their relation ta Schoenberg or did you, in a 

sense, 'discover' serial technique all by yourself ?" 
"I was conscious of Schpenberg," he replied. "I can 

distinctly remember the surprise of discovering how, by 
simply changing the situation of a note as to the octave 
you played it in, you got a completely different effect. You 
keep the same note and skip it around without regard to 
where it was in the original set-up. That was the Schoen-
bergian thing. And I always marveled that the classical 
composers didn't make use of it. It seems like such a nat-
ural idea for variations ... Schoenberg in certain ways 
fitted in very well with my thinking. I've always 
tried to be very logical in my writing—just by nature— 
and the confining of everyth:ng to twelve tones was right 
along with what my thinking would have been." 
And cynical speculation to the contrary, Copland's most 

recent and controversial work, Connotations (1962) —his 
first all-out orchestral twelve-tone number—is not the cap-
itulation of a master, fearfu of becoming passé, to the 
current vogue for serial writing. I asked him bluntly: 
"Does Connotations represent a desire on your part to— 

as the phrase goes—'come :o terms' with twelve-tone 

Wanda Landowska applauds as Louis Untermeyer presents an 
award to Copland in 1946 for the suite Appalachian Spring. 
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technique, or was it instead a logical climax to the line you 
picked up with the Variations, resumed with the serial 
principles underlying the Piano Quartet of 1950 and the 
Piano Fantasy of 1957? In other words, were you con-
sciously acting on the twelve-tone vogue, or were you con-
scious of writing a piece that connected more in your mind 
with your own past?" 

Copland answered that it was the latter. He said, 
"When I started working on Connotations, I was taking 
up where I'd left off with the Fantasy, and applying it to 
an orchestral medium, which I'd never done before. That 
was the new thing ... I don't think of twelve-tone usage 
as having anything to do with any inevitable forward 
movement in music, because nothing is inevitable, and 
the twelve-tone thing might be over tomorrow for all you 
and I know. There's no guarantee you're moving in the 
van of the future." 

"Then it has been merely a method of sparking new 
impulses in your work ?" I asked. 

"That's very well put," he said, "and I could expand 
on what you've said, but I couldn't improve on it." 

IRONICALLY, the works by which Aaron Copland is most 
widely known today resulted indirectly from the eco-
nomic crash of 1929 and the Great Depression that suc-
ceeded it. In the early Thirties, Copland cultivated 
his more severe style. He brought out the rhythmically ul-
tra-complex Short Symphony (1933), which for all its 
abstract qualities has a wondrously poetic and sensitive 
slow movement, and the bare, epigrammatic Statements 
for Orchestra (1935). Each of these reflects a deepening 
of Copland s personality, and each was regarded as too 
recondite in expressive content for audiences to cotton to 
and too complex of facture for musicians to play. These are 
still powerfully original and moving works, and the more 

enlightened public of 1966 would find them, I should 
venture, far easier going than most conductors imagine. 

But even as he composed these works, Copland began 
to feel what he described as an "increasing dissatisfaction 
with the relations of the music-loving public and the liv-

ing composer. An entirely new public has grown up 
around the radio and phonograph, and it made no sense 
to ignore them as if they did not exist. I felt that it was 
worth the effort to see if I couldn't say what I had to say 
in the simplest possible terms." In other words, he wished 
to write a kind of music that he once described as pleasing 
"both us and them." 

This desire for mass address coincided perfectly with 
the optimism that Franklin Delano Roosevelt's New Deal 
administration had brought to the nation as a whole. And 
it was in this atmosphere—and in the one that continued 
during the war years—that Copland, along with such men 
as Roy Harris, Virgil Thomson, Douglas Moore, David 

Diamond, Marc Blitzstein, William Schuman, and Leon-
ard Bernstein, among many others, led the varying factors 

49 



of the neo-classic nationalist movement that thrived up to 
the Fifties. 

Thus there followed from Copland a series of works 
that have now been tidily ensconced in the standard reper-
toire for more than two decades. They included El Salón 
México (1936), an ear-shatteringly brilliant and highly 
colored orchestral tour de force, which makes use of Latin 
American folklore very much in the same manner that 

Debussy and Ravel used Spanish folk music, and An Out-
door Overture (1938), composed for young musicians 
at New York's High School of Music and Art. It was the 
overture, species Americana, and it served as a stylistic 
model for more recastings by other composers than a 
skilled musicologist could count, much less analyze. 

But the uncovering of that aspect of Copland's gift 
that produced works now recognized as American classics 
came about through a commission from Ballet Caravan 
for a score for choreographer Eugene Loring's Bill.) the 
Kid (1938). Copland—in his late thirties by now—was 
going particularly strong, and his talent for natural 

yet personal American folk evocation, his intuitively 
dance-like sense of rhythmic animation and design, and 
his impeccable feeling for the right musico-dramatic touch 
all merged to produce a score that may be the first ballet 
masterpiece by an American. 
The stage and screen began to beckon. No regular con-

cert-goer is likely to have missed a performance of the 
Copland cameo Quiet City (1940), a nocturnal work that 
might tempt one to wonder if Copland had, as it were, 

"invented- the solo trumpet, much in the way it has long 
been said that it was really Maurice Ravel who -invented" 
the harp. Copland's Quiet City--as we trace his increas-
ing involvement with dramatic media—is derived from a 

score he wrote for the Group Theater production of Ir-
win Shaw's play of the same name in 1939. 
A score for the documentary film The City (1939) 

opened the golden gates of Hollywood for the first time 

At a musical reception. Nadia Boulanger chats with three for-
mer pupils—Aaron Copland. Virgil Thomson. and !falter Piston. 

to an established American composer of serious concert 
music. In the spring of 1939, Copland removed himself 
from the sidewalks of New York to those of Sunset Boule-

vard. The producer Hal Roach, erstwhile King of Com-
edy, was going "deep" and was, in fact, to produce a 
distinguished filming of John Steinbeck's Of Mice and 
Men. The results of the assignment of the dramatic seor-
ing to Copland would ultimately stop the Max Steiners, 
Alfred Newmans, and Herbert Stotharts dead in their 
tracks—just as Copland was to stop the entire menagerie 

of studio composers dead when, in 1949, he won an Acad-
emy Award with his score for William Wyler's film The 
Heiress. 

The other film scores he did for Thornton Wilder's 
Our Town (1940), Lillian Hellman's North Star (1943), 
and John Steinbeck's The Red Pon) (1948) showed that 

American film music could reach the level of the best 
being done abroad: the work of Georges Auric in France, 
William Walton in England, and Prokofiev in Russia. 
Copland's work in Hollywood also made passé the kind of 
symphonic corn that previously had underscored Bette 
Davis' every neurotic gyration. It perhaps prodded the in-
dustry's more serious movie makers to re-examine, with a 
more jaundiced eye, what had been passing for film music. 
The results can be heard clearly today in the more elevated 
quality of the music being composed for the serious Amer-
ican film. 

During the years of big success—of which Hollywood 

was only one of many symbols—Copland moved easily 
between his simple and his severe style. He had, up to 
at least the 1950's, enjoyed a unique status among serious 
artists in the United States. Vast success in the market 
place here all but precludes acceptance in intellectual cir-
cles, but Copland, willy-nilly, managed both beautifully, 
as no other composer before him or since. While the suite 
from the ballet Rodeo (1942)—a highly successful 
homespun collaboration between composer Copland and 
choreographer Agnes De Mille—was knocking them dead 
at Lewisohn Stadium, the bright young men at Harvard 
were poring over Copland's latest abstract work with all 
its intellectual implications. This might have been the 
Piano Sonata (1941), yet another piano work of fiercely 
concentrated emotional intensity, in which the last drop 
of formal and expressive energy is drained from each 
note. The Sonata remains one of Copland's most impecca-
ble, rarefied works. During this period he composed his 
public-square staple A Lincoln Portrait (1942) for 

speaker and orchestra and went on to merge the folk style 
with his probings of the abstract media in his Sonata for 
Violin and Piano (1943), a daring combination of New 
England hymnody with his own commentary on the neo-
classic trends of the day. 
The peak of Copland's public success seems to have 

stretched from the years immediately preceding World 
War II through those following the war. His books 
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What to Listen for in Music (1939) and Our New Music 
(1941) received wide attention. His fascination with 
Latin America helped to spread his fame throughout the 
hemisphere, and when the United States unveiled its 
Good Neighbor Policy toward Latin America, the govern-
ment subsidized a tour that enabled Copland to visit nine 

countries as a cultural emissary. In 1947 the State De-
partment sent him on another such mission. 

Perhaps the work that contributed most to Copland's 
success is the suite from his third important dance score, 
Appalachian Spring (1944), composed for Martha Gra-
ham on a commission from the Elizabeth Sprague Coo-
lidge Foundation. As originally conceived, the music was 
scored—most affectingly—for a mere thirteen instru-
ments. But for the concert adaptation of his work Copland 
expanded the instrumental forces to standard symphonic 
dimensions. When first disseminated through the medium 
of Koussevitzky's famous recording, Appalachian Spring 
caught on, and it has been in the standard repertoire ever 
since. Copland must be as weary of it as Beethoven would 
be of his Fifth Symphony. It has already become so thrice-
familiar that we tend to take it for granted and undervalue 
the work itself even as we underestimate now its extraor-
dinary originality as a work of art and its profound in-
fluence on the other American composers of the period. 
One has only to look at the opening pages to glimpse 

the mystery of the piece. Copland had been moving to-
ward a greater simplicity, but here the opening bars con-
stitute a kind of miracle—because there is virtually noth-

ik ing there! A simple bitonal chord formation is shifted, in-

verted, rearranged, subtly scored, reiterated, and given 
mild lyrical animation. But what emerges is pure poetry, 
musical alchemy. With the very first orchestral utterance 

we know that no one but Aaron Copland could have corn-

Foregathered (1948) on 
the terrace of Copland's 
home overlooking the 
Hudson River are (left to 
right. sitting) composers 
Leon Kirchner. Copland. 
Israel Citkowitz. David 
Diamond. and Elliott 
Carter; standing are Ger. 
hard Samuels. Donald 
Fuller. Arthur Berger. and 
Jerome Moross. 

posed it. If the phrase "Copland sound- has any meaning, 
these opening bars and, indeed, the whole of Appala-
chian Spring define it. 
The suite picked up the big prizes immediately—both 

the Pulitzer Prize and the New York Critics Circle Award 
in 1945. But at this moment of success, Copland's devel-
opment was on the move again. He was now to set 
about consolidating all his findings in a forty-minute sym-
phony of epic proportions. American and Latin American 
folk sources would be absorbed but never quoted; Cop-
land's predilection for the abstract would also find its 
place in the work, as would the influence of Mahler. 
As is the case with almost all huge symphonic can-

vases, one can point out shortcomings, inconsistencies, 

lapses, perhaps even miscalculations of effect in Copland's 
Third Symphony (1946). For example, the score is so 
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Samuel Barber. Lukas Foss. Copland. and Roger Sessions were 
pianists in a Town Hall performance of Strarinsky's Les noces. 
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insistent on the high-bright sonority that is the composer's 
special penchant that the ear is occasionally saturated and 
the eardrum almost split by it. It could also be considered 
a shortcoming, I suppose, that a composer who had re-
fined so personal a style was suddenly reaching out into 
other areas of identifiable influence—not only Mahler, 
but Shostakovich, and even on occasion Hindemith. But 
it has always struck me as shrewd of Copland to have rec-
ognized that there were not enough different kinds of 
pure Copland to sustain contrast over so long a time span. 
I myself feel very strongly that his Third—and it is now 
nearly twenty years since my first encounter with it— 
is one of the most consistently impressive American sym-
phonies. It contains page after page of Copland's strongest 
lyricism, standing as a kind of symphonic pageant of what 
American music was all about during the Thirties and 
Forties. 
As one moves from this work, through the delightful 

Clarinet Concerto (commissioned by Benny Goodman), 
we come more or less to the official end of Copland's 
"middle" period with his song cycle Twelve Poems of 
Emily Dickinson (1950). The Dickinson songs, even 
though they lack the more spectacular trappings of the 
Third Symphony, are quite an ending for any composer's 
middle period. I have never heard them sung ade-
quately—they were allegedly written for Jennie Tourel 
but never performed by her—and they are a curiously un-
attended landmark in twentieth-century song. 

111) URING one of my talks with Copland, I thought I'd 
found the key to their relative obscurity in remarks that 
Copland himself made about the songs. I asked how he 
found them now. "I find they're getting less and less 
modern musicky," he said, "and they seem to be more 
and more songs like people write songs. They probably 
seem more conservative to me now than I thought they 
were when I wrote them." And it hit me quite forcibly 
as he was talking that the Dickinson songs had made their 
appearance on the borderline between a closing era and 
the onslaught of the tidal wave of post-Webernite serial-
ism, and that they might just have gotten inundated in the 
flood. 

It is clear enough in retrospect that, with the exception 
of The Tender Land (1954), Copland's only full-blown 
opera and a failure, a period of reassessment on Copland's 
part set in sometime during the Fifties as the post-Weber-
nite twelve-tone deluge swamped the sophisticated, inter-
nationally minded centers of musical culture from New 
York to San Francisco, from Paris to Rome, from Darm-
stadt to Los Angeles, from Princeton to Harvard. 

The Tender Land would not have been a failure for 
just any composer, but coming from Copland—when it 
did—it assumed the dimensions of one at the time it was 
first performed by the New York City Opera Company, 
conducted by Thomas Schippers and staged by Jerome 
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Robbins. The work, taken as a stage piece, is difficult to 
assess even in long retrospect. The talented but curiously 
gauche libretto by Horace Everett seemed almost tailor-
made for Copland's more popular style. Furthermore, the 
composer's canny reaching out for different kinds of musi-
cal continuity—so evident in the Third Symphony and 
so necessary in achieving contrast in and sustaining a long-
ish opera—seems to have been decided against here. Thus, 
when it first appeared, there seemed to be too much of a 
sameness of a style that, by this time, both public and 
press were very familiar with. At the same time, many of 
The Tender Land's more sophisticated listeners were 
wearying of the musical directness that had characterized 
most of our music during the Thirties and Forties and 
had ears only for the onrushing post-Webernites. 

Yet, as a brand-new recording of lengthy excerpts from 
the opera proves, The Tender Land has much about it that 
fascinates, and there is much that in its startlingly unin-
hibited romanticism is extraordinarily beautiful. Copland's 
development of the recitative over a musical continuity, 
which seems strikingly related to his film techniques, gives 
this aspect of the opera a distinct individuality, a remark-
ably contemporary touch. And whether he succeeded in his 
individual ideas or inadvertently succumbed to the past, 
one can only admire the clear attempt to deal with the tra-
ditional operatic concept of love music in understated, per-
sonal terms. 

Since The Tender Land, new works by Aaron Copland 
have come to us far less generously. Like so many others 
of his generation, he seems caught in a bind, a victim of 
the gap that inevitably develops between the older gen-
eration and the vital, attention-seeking younger compos-
ers. Though Copland continues to be recognized by young 
and old alike as our most successful and prestigious com-
poser, it was difficult to come away from my talks with 

Adlai Stevenson was narrator, Copland conductor, in a 1964 per-
formance of A Lincoln Portrait at New York's Lewisohn Stadium. 



AARON COPLAND: RECOMMENDED RECORDINGS 

Appalachian Spring Suite; El Salón México. New 
York Philharmonic, Leonard Bernstein cond. COLUM-
BIA MS 6355, ML 5755. 

Billy the Kid Suite; Rodeo. New York Philharmonic, 
Leonard Bernstein cond. COLUMBIA MS 6175, ML 
5575. 

Concerto for Clarinet and Orchestra: Benny Goodman 
(clarinet); Columbia Symphony Strings, Aaron Cop-
land cond. Old American Songs: William Warfield 
(baritone); Columbia Symphony Orchestra, Aaron 
Copland cond. COLUMBIA MS 6497, ML 5897. 

Concerto for Piano and Orchestra; Music for the 
Theater. Aaron Copland (piano); New York Phil-
harmonic, Leonard Bernstein cond. COLUMBIA MS 

6698, ML 6098. 

A Lincoln Portrait; Fanfare for the Common Man. 
(With Ives: Three Places in New England.) Adlai 
Stevenson (narrator); Philadelphia Orchestra, Eu-
gene Ormandy cond. COLUMBIA MS 6684, ML 6084. 

Piano Variations. (With Carter: Sonata; and Sessions: 
Sonata.) Beveridge Webster (piano). DOVER ST 7014, 
ATR 5265. (To be released in June, 1966.) 

The Red Pony. (With Britten: Sinfonia da Requiem.) 
St. Louis Symphony, André Previn cond. COLUMBIA 
MS 6583, ML 5983. 

The Second Hurricane. New York City High School 
of Music and Art Chorus; New York Philharmonic, 
Leonard Bernstein cond. COLUMBIA MS 6181, ML 
5581. 

Sonata for Piano. (With piano pieces by Kirchner. 
Rorem, and Sessions.) Leon Fleisher (piano). EPIC BC 
1262, LC 3862. 

Symphony No. 3. London Symphony Orchestra, Aaron 
Copland cond. EVEREST 3018, 6018. 

The Tender Land (abridged). Soloists, New York 
Philharmonic, Aaron Copland cond. COLUMBIA MS 
6814, ML 6211. (See review in this issue, page 61.) 

him without the feeling that, although he has accepted 

his present status with the young with the elegance, dig-
nity, and poise that have characterized his entire career, 
he seems to miss the image of himself as the focal gather-
ing point for all the Bright Young Men. With Milton 
Babbitt, John Cage, or Elliott Carter as the latest centers 
of youthful attention—men whose music is, for the 
most part, not "out there facing the larger public"—Cop-
land seems a little like a man who, even as he offers him-
self as a champion of the "new music," wonders how so 

complete a circle could have been turned in so short a 

time. 
For today's youngest generation is right back where 

Copland's was in the 1920's: playing to a special audience 
made up of a handful of devotees in outré little concerts in 
New York, San Francisco, Los Angeles, and at such uni-
versities as Princeton and Columbia. During that after-

noon at Rock Hill, Copland spoke with rueful wit on the 

subject. I asked: "Do you believe that your own aim of the 
Thirties and Forties—making contact with the larger cul-
tivated public—is still a valid aim for the young com-
poser today? Or do you believe that as a conscious gesture 
it has pretty much had it?" "I think that in the sense that 
I once wrote about contacting a larger public," he said, 

"all of that is finished. I don't think a young compose: 
could get away with writing such articles now. And even 
the ones I wrote have always come back to haunt me, be-
cause everybody always writes as if what I thought in 
1939 or 1940 is exactly what I think now. Sooner or later. 

I'm going to have to write something to set the record 
straight—to add to the evidence. But I still don't see why 
it's a bad aim. If it's done very quietly. I think you'd get 
into trouble if you ran around telling everybody that, as a 
conscious gesture. 'I'm going out to get a bigger audience!' 
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It wouldn't get you very far. But there they sit. There they 
are. I don't know what you can do about them. They're a 
problem." 
Then I asked: "Do you feel that the youngest genera-

tion of American composers, as well as ignoring its poten-
tial audience, is ignoring its own past, its own 'usable 
past,' as the phrase goes? A past that has perhaps even 
been consciously built for them since the Twenties?" 

"Well," he answered, "they're ignoring large gobs of 
it. I think they are very aware of Ives as a 'usable past.' 

Some of them are aware of Sessions as a 'usable past.' 
Some of them may even have an interest in a few pieces 
I've written. But that's about it. Fascination with the past 
doesn't seem to me to be a very strong element. In the 
case of Ives, even, it's more of a poetic thing with the 
young. Nobody seems to be dying to set Walt Whitman 
to music in modern fashion. No, we're in an international 
moment, and that's that. They're all thinking about what 
startling things they can do next without any relationship 
to American music or its past." 

Copland's long silence following The Tender Land 
was broken in the fall of 1957 with the world premiere 
of his Fantasy for Piano, which took place at the concert 
hall of the Juilliard School of Music with William Mas-
selos as soloist. The work was a resounding critical suc-

cess. Not since the Piano Variations, nearly thirty years 
before, had Copland produced so brave, so deeply per-
sonal, and so difficult a work for the average listener to 
grasp on first hearing. Serial procedures are merged ever 
so subtly with the Fantasy's intellectual and expressive 
content; the piano is used with a virtuosic flair both strik-
ing in itself and new to Copland's previously rather un-
adorned keyboard style. The expressive tone is that of a 
master in deep reflection. In a recent re-examination of 
the work, what I found most remarkable was the intensity 
and concentration of its imaginative impulse. There are 
echoes to be sure, particularly in certain binding structural 
devices with which we are familiar from Copland's other 
important piano works. But the Fantasy, a single, sus-

tained, one-movement work thirty minutes long, is so 
consistently fresh and inventive in its figurational detail, 
its articulative impulses, its highly organic yet deeply in-

tuitive rightness of formal procedure, that it stands as 
one of those rare works that leave one wondering how in 
heaven's name they ever got composed. 
A Nonet for nine stringed instruments followed in 

1960. The mood of the music is dark, reflective, yet in no 
way severe. A kind of post-Mahler chromaticism accounts 
in large part for its enigmatically somber tone. Copland's 
most recent work of major proportions and significance 
is the already mentioned Connotations for Orchestra. A 
far cry from the festive hoot of jubilation—harking back 

to the music of the Forties—that might have been ex-
pected from him in celebration of the opening of Lincoln 
Center, the piece turned out to be a brooding, clangorous, 

twelve-tone work that produced reactions more extramus-
ical than musical from press, public, and avant-garde alike. 

There were murmurings from the admirers of Copland's 
more publicly successful style that he had sold out to the 
twelve-tone power group. On the other hand, the most 
outspoken members of the post-Webernite faction itself 

seemed prepared to accept the work as something of a 
trophy of the historical inevitability of their cause, even 
as one of the movement's more articulate critical voices, 

in a well-known weekly, patronized the composer by con-
ceding his "courage" while deploring the work's lack of 
neo-Darmstadt sophistication. Ultimately, the Connota-
tions affair reflected more on the confused state of values 
in the contemporary musical world than it did on either 
Copland or the piece itself. The work, I feel, was clearly, 

even bravely, trying to retain the stylistic identity of its 
composer within the new harmonic territories that might 
be opened to him through the enlarged harmonic vocabu-

lary of its relatively free twelve-tone derivation. 

IN Connotations Copland remains what he has always 
dared to be from the beginning: utterly himself. And 
while I, at least, would neither wish nor attempt to tell 
any generation of composers, young or old, what it ought 

to do, where it ought to be going, or when it should be 
getting there, the American composer who fails to respect 
Copland's work and career for the major achievement that 
it is—come fashion, go vogue—is missing a very, very 
large point. For Copland is, at least in a poetic sense, the 
original professional among American composers, in the 
sense that Charles Ives could not possibly have been and 
to a degree that those who followed Copland were never 
to achieve. 

Julia Smith, in her study of Copland, states fearlessly 
that he is our first great composer, even as others have 
more currently made the claim for Charles Ives. While 
I marvel at the certitude with which such spokesmen 
press their claims for the greatness of any contemporary 
or even recent composer, such a conclusion is at best per-
sonal and arbitrary. At worst, it places too heavy a respon-
sibility on any working composer—not to speak of his 
audience. Still, I have myself been familiar with the emo-
tions that prompted Miss Smith's declaration. 

The ultimate evaluation of the work apart, Copland's 
career appears to me to be a model of nearly perfect pro-
portions for the man who wishes to compose music in the 
complex environment of industrial America. As for the 
man's music, I am quite willing to go along with a remark 
that I heard made not so long ago by one of the most pub-
licized heroes of today's youngest generation: "It's the 
very best we've got, you know." 

William Flanagan, composer, critic, former student of Copland, 
and a regular reviewer for HID/Suite° REVIEW, is currently at 
work on an opera commission for the New York City Opera. 
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THE BASIC REPERTOIRE 
UPDATINGS AND SECOND THOUGHTS-PART ONE 

By MARTIN BOOKSPAN 

IT is once again time for the annual updatings and sec-ond thoughts on my recommendations, made in the 
-Basic Repertoire" columns of this magazine, of re-

corded performances of the standard musical literature. 
Again, as in past years, the currently available recordings 

of the more than eighty works that have thus far figured in 
the series will be reassessed alphabetically by composer. 
These recommendations represent one man's opinion; 
therefore, there is bound to be disagreement with some of 

my performance preferences. In every case, however, the 

recommended recordings are first-class performances that 
are well engineered (sonics inferior to the current norm 
are specifically mentioned) and comparable to any rival 

version of the music. The Schwann catalog remains the 
guide to current availability. Where stereo and mono ver-
sions of the same performance exist, the stereo number is 
listed first. And this year, for the first time, recommenda-
tions inzlude tape versions when they are available. 

Bach: Brandenburg Concertos—New performances 
come along, older versions are withdrawn, and the integral 
set of the six Brandenburg concertos by Rudolf Baum-
gartner and the Lucerne Festival Strings (Deutsche Gram-
mophon Archive ARC 73156/7, 3156/7 ) continues to be, for 
me, the most consistently satisfying of all available. The 
Harnoncourt-Vienna Concentus Musicus set (Telefunken 
SAWT/AWT 9459/60) would be my second choice and 
the Menuhin-Bath Festival Chamber Orchestra album 
(Capitol SGBR/GBR 7217 ) my third. Of the three available 
tape performances, the best is Klemperer's (Angel Y2S 
36279, 33/4 ips). 

Bach: Chaconne in D Minor—Still unmatched for in-
tensity and perception is the Szigeti performance (Van-

guard-Bach Guild 627/8/9) that is part of his complete 
traversal of Bach's six partitas and sonatas for unaccompa-
nied viol;n. There is apparently no performance of this music 
on tape at the present time. 

Bach: Magnificat—No change from last year: the ex-
uberant but tasteful Bernstein recording (Columbia MS 
6375, ML 5775 ) continues to carry off the prize. Here again, 
no tape version is listed in current catalogs. 

Bartók: Concerto for Orchestra—Recordings by Ancerl, 
Solti, and Szell are new since last year. The generally 
splendid Szell recording (Columbia MS 6815, ML 6215) is 
disfigured by a grotesque cut in the last movement, so the 
Leinsdorf-Boston Symphony Orchestra performance (RCA 
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Victor LSC/LM 2643) remains the one I prefer. It is also 
available in a fine tape version (RCA Victor FTC 2130). 

Beethoven: Piano Concerto No. 3—The collaboration 
of Fleisher with SzeII and the Cleveland Orchestra (Epic BC 
1138, LC 3790 ) remains my favorite among those available 
(it is also on tape—Epic EC 828). A close second is the team 

of Barenboim and Somogyi with the Vienna State Opera 
Orchestra (Westminster WST 17078, XWN 19078). 

Beethoven: Piano Concerto No. 4—The new perform-
ance by Rubinstein with Leinsdorf and the Boston Symphony 
Orchestra (RCA Victor LSC/LM 2818) is now my pre-
ferred modern recording, with a nostalgic nod to the mono-
only recording by Schnabel, Dobrowen, and the Philhar-

Fritz Reiner William Steinberg 

monja Orchestra (Angel COLN 4). The best of the tape 
versions, it seems to me, is Fleisher and Szell's (Epic EC 
807). 

Beethoven: Piano Concerto No. 5 ("Emperor")—The 
team of Serkin and Bernstein (Columbia MS 6366, ML 
5766) still communicates more of the electricity in this score 
than does any other, and the brilliant-sounding tape (Colum-
bia MQ 489) is one of the most vivid in the whole catalog. 
The much-admired account by Edwin Fischer and Wilhelm 
Furtwângler, one that is more inward-probing, is now avail-
able in an excellent electronically processed stereo version 
(Odeon S 90048). 

Beethoven: Piano Sonata No. 14 ("Moonlight")— 
Artur Rubinstein (RCA Victor LSC/LM 2654 ) quite trans-
forms this thrice-familiar music with his own special kind 
of penetration and poetry. Tape fanciers cannot yet get 
Rubinstein's performance, but the very good one by Serkin 
(Columbia MQ 582) is available. 

Beethoven: Symphony No. 3 ("Eroica")—The first 
Klemperer recording (Angel 35328, mono only) continues 
to be my first choice among "Eroica" recordings. The "Breit-

Si, John llarbirolli Sir Thomas feeecham 

kiting" (electronic stereo) version of the Furtwângler-Vienna 
Philharmonic performance (Odeon S 90050 ) my preferred 
"stereo" choice, and the Szell-Cleveland tape (Epic EC 800) 
is my recommendation. 

Beethoven: Symphony No. 5—Erich Kleiber and the Am-
sterdam Concertgebouw Orchestra (Richmond 19105) of-
fer a matchless performance, but the sound is rather pinched 
and shallow. The supercharged performance conducted by 
Reiner (RCA Victor LSC/LM 2343) will not be to every-
one's liking, and the recording has some severe overloading 
distortion in heavily scored places, yet it continues to be my 
favorite modern recording of the symphony. It is also avail-
able on tape (RCA Victor FTC 2032). 

Charles Munch Leonard Bernstein 

Beethoven: Symphony No. 6 ("Pastoral")—Bruno 
Walter "owned" this symphony, and his last recording of it 
(Columbia MS 6012, ML 5281—tape MQ 370) is one of the 
glories of the recorded literature. 

Beethoven: Symphony No. 7—Situation unchanged: the 
Walter performance (Columbia MS 6082, ML 5404) is a 
marvel of ordered vigor and brilliance, and it is my un-
hesitating recommendation. The less galvanic but, on its own 
terms, thoroughly imposing account by Furtwângler with the 
Vienna Philharmonic Orchestra (Odeon S 90016) now exists 
in a superbly done electronic stereo version. Tape fanciers 
are directed to the Ansermet performance (London K 
80052). 

Beethoven: Symphony No. 9—Reiner's version (RCA 
Victor LSC/LM 6096) is my first choice among contempo-
rary recordings; it is a deeply felt performance, and is quite 
well recorded. The uniquely individual Furtwângler per-
formance, recorded on the occasion of the post-war reopen-
ing of the Bayreuth Festival in 1951, has now been reissued 
in spendidly realized electronic stereo sound (Odeon S 
90115/6). It is an unorthodox but highly stimulating listen-
ing experience. Reiner is also my recommendation for tape 
buffs (RCA Victor FTC 3005). 

Beethoven: Trio in B-fiat ("Archduke")—The new per-
formance by Isaac Stern, Leonard Rose, and Eugene Istomin 
(Columbia MS 6819, ML 6219) sweeps the entire field before 
it. This is one of the great performances of all time. There 
is no currently available tape of the "Archduke." 

Beethoven: Violin Concerto—No new recordings have 
been released in the past year. My favorites among the many 
currently available are those by Francescatti and Walter 
(Columbia MS 6263, ML 5663) and Stern and Bernstein 
(Columbia MS 6093, ML 5415.) The Francescatti-Walter 
performance is also my preferred tape version (Columbia 
MQ 409 ). 
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Berlioz: Harold in Italy—For disc collectors, it's a toss-up 
between the recordings by Charles Munch, with William 
Primrose as violist (RCA Victor LSC/LM 2228), and Leon-
ard Bernstein, with William Lincer as violist (Columbia 
MS 6358, ML 5758). Tape fans have no choice: the only 
available version in this medium is a rather soporific per-
formance conducted by Colin Davis, with Yehudi Menuhin 
as viola soloist (Angel ZS 36123). 

Berlioz: Symphony fantastique—Several new perform-
ances since last year have not changed my mind: the Munch 
recording (RCA Victor LSC/LM 2608) remains the wildest, 
most fascinatingly colorful of this score on records. The low-
priced Barbirolli recording in Vanguard's Everyman series 
(SRV 181 SD, SRV 181) is a notable one, however. The 
Munch is also the choice of the available tape versions (RCA 
Victor FTC 2113). 

Brahms: Piano Concerto No. 1—The collaboration of 
Curzon and Sze11 (London CS 6329, CM 9329—tape L 
80126) produces a well-nigh unbeatable performance. 

Ernest Ansermet Logene Ormandy 

Brahms: Piano Concerto No. 2—The Serkin-Ormandy 
performance (Columbia MS 6156, ML 5491—tape MQ 357) 
is my first choice from among several worthy readings. 

Brahms: Double Concerto for Violin and Cello—The 
Stern-Rose-Ormandy performance, in a two-disc Columbia 
album (D25 720, D2L 320) that also includes Beethoven's 
Triple Concerto and Brahms C Major Trio, is the only new 
release since last year. I still prefer the older Stern-Rose per-
formance with Bruno Walter and the New York Philhar-
monic (Columbia ML 5076, mono only) and the France-
scatti-Fournier account (Columbia MS 6158, ML 5493), also 
conducted by Bruno Walter. The only tape performance 
currently available is a rather inconsistent one by Schneider-
han and Starker with Ferenc Fricsay conducting (Deutsche 
Grammophon C 8753). 

Brahms: Symphony No. 1—Klemperer's recording re-
mains my first choice (Angel S 35481, 35481) despite sonics 
that certainly do not get better with age. None of the versions 
of the past twelve months—and there have been several— 
has displaced the mellow but heroic interpretation by Or-
mandy from second place in my affections (Columbia MS 
6067, ML 5385). The Furtwângler-Vienna Philharmonic re-
cording (Odeon 90992) is a fine one, too, thoroughly charac-
teristic of the concentration and dedication that marked the 
work of this conductor. Of the available tape performances, 
the best one, for me, is Bruno Walter's (Columbia MQ 337). 

Brahms: Symphony No. 2—An excellent new perform-
ance by the Vienna Philharmonic under István Kertész 
(London CS 6435, CM 9435) has now been added to an al-
ready superior list that included outstanding versions by 

Erich Leinsdorf 

"N. 

Herbert ron Karajan 

Klemperer (Angel S 35532, 35532), Monteux with the Lon-
don Symphony (Philips 900035, 500035), Monteux with 
the Vienna Philharmonic (RCA Victrola VICS/VIC 1055 ), 
Steinberg (Command 11002SD, 11002), and Walter (Co-
lumbia MS 6173, ML 5573). The new Kertész shares top 
place in my affections with the Monteux-Vienna Philhar-
monic performance. As for tape, the Steinberg recording 
(Command C 11002, or Command GRT 22002 where it is 
coupled with a solid if not so outstanding performance of 
Brahms' First Symphony) is my first choice among the avail-
able versions. 

Brahms: Symphony No. 3—Klemperer (Angel S 35545, 
35545), Steinberg (Command 11015SD, 11015), and Szell 
(Columbia MS 6685, ML 6085) offer the outstanding per-
formances of this symphony, with the Steinberg tape (Com-
mand C 11015) foremost among those available in this 
medium. 

Brahms: Symphony No. 4—The Barbirolli performance 
(Vanguard SRV 183SD, SRV 183) is an excellent low-

Pierre Monteux George 
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priced version. Otherwise, Klemperer's (Angel S 35546, 
35546) remains the most stimulating of the available stereo 
recordings, and Toscanini's (RCA Victor LM 1713, mono 
only) the most passionate and commanding of all. The 
Walter performance (Columbia MQ 323) takes top honors 
in the tape field. 

Brahms: Violin Concerto-The Oistrakh-Klemperer per-
formance (Angel S 35836, 35836) remains unchallenged 
for its freshness. Of the tape versions available my choice 
is the performance by Heifetz and Reiner (RCA Victor 
FTC 2151). 

Chopin: Waltzes-Rubinstein (RCA Victor LSC/LM 
2726) has no rival in this repertoire. His performance is 
also available for tape buffs (RCA Victor FTC 2169). 

Copland: Rodeo and Billy the Kid-Bernstein's per-
formances (Columbia MS 6175, ML 5575-tape MQ 397) 
are unchallenged for vibrant excitement and drama. 

Debussy: Ibéria-No new performances have come along 
since last year, so Ansermet's reading of Ibéria (London CS 
6225, CM 9293) is the pick of the crop from discs that hold 
all three of Debussy's orchestral ¡ma ges, and Reiner's (RCA 
Victrola VICS/VIC 1025) is the preferred recording of 
lbéria only. None of the three available taped versions is a 
satisfying account of the music. 

Debussy: La Mer-Three new recordings have appeared 
during the last twelve months (Barbirolli, Bernstein, and 
Karajan), but my preference for Giulini's imaginative ac-
count (Angel S 35977, 35977) among available stereo ver-
sions remains unchanged. And Toscanini's mono-only re-
cording (RCA Victor LM 1833) is still the finest evocation 
of the color and mystery of La Mer. Among four rather 
indifferent tape versions, my none-too-enthusiastic nod goes 
to the Reiner performance (RCA Victor FTC 2057). 

Dvohik: Cello Concerto-The Rose-Ormandy (Colum-
bia MS 6714, ML 6114) and Starker-Dorati (Mercury SR 
90303, MG 50303) performances are my choices among 
stereo recordings. The Casals-Szell account of 1937 (Angel 
COLH 30) continues to be one of the glories of recorded 
music-a passionate, herioc account. On tape only the 
Starker performance (Mercury ST 90303) is available. 

Dvofák: Symphony in G Major, Op. 88-Among several 
very good recordings of this magical score-including those 
by Kertész, Munch, Szell, Walter-my own preference is 
still for the bargain-priced performance conducted by Bar-
birolli (Vanguard SRV 1335D, SRV 133). On tape it's 
a toss-up between Szell (Epic EC 806) and Kertész (London 
K 80133). 

Dvoicik: Symphony in E Minor ("From the New 
World")-The original Toscanini mono recording (RCA 
Victor LM 1778)-not the electronic stereo-is still the one 
I prefer above all others. Among more recent recordings 
the outstanding ones are those by Bernstein (Columbia MS 
6393, ML 5793), Kertész (London CS 6228, CM 9295-tape 
L 80120, or K 80133 with Dvofák's G Major Symphony), 
Szell (Epic BC 1026, LC 3575), and Walter (Columbia MS 
6066, ML 5384-tape MQ 339). 

Elgar: "Enigma" Variations-Here again it is a Tosca-
nini monophonic recording (RCA Victor LM 1725) that is 
the last word, as far as I am concerned. Just below this 
exalted level are the earlier performance of two by Sir John 
Barbirolli, that with the Hallé Orchestra (Vanguard SRV 

184SD, SRV 184), and the Monteux-London Symphony re-
cording (RCA Victrola VICS/VIC 1107). The only avail-
able tape is a more recent and less vital Barbirolli perform-
ance, with the Philharmonia Orchestra (Angel Y2S 3668, 
33/4 ips). 

Franck: Violin and Piano Sonata-The Morini-Firkusny 
collaboration (Decca 710038, 10038) is my first choice, with 
Stern-Zakin (Columbia MS 6139, ML 5470) not far behind. 
There is as yet no performance available on tape. 

Franck: Symphony in D Minor-As time goes on the 
Monteux-Chicago Symphony performance (RCA Victor 
LSC/LM 2514-tape FTC 2092) looms ever larger as the 
ideal statement of this score. 

Gershwin: An American in Paris-Bernstein (Columbia 
MS 6091, ML 5413-tape MQ 322) and Fiedler (RCA Vic-
tor LSC/LM 2702-tape FTC 2004) are my continuing 
choices. 

Gershwin: Piano Concerto in F-Earl Wild with Arthur 
Fiedler and the Boston Pops Orchestra (RCA Victor LSC/ 
LM 2586-tape FTC 2101) delivers a highly charged, driv-
ing performance of this score. The two Andrés, Previn and 
Kostelanetz (Columbia CS 8286, CL 1495), are a little more 
relaxed. Either approach is valid. 

Grieg: Piano Concerto in A Minor-Rubinstein's per-
formance (RCA Victor LSC/LM 2566-tape FTC 2100) is 
still the first choice, with either Fleisher's (Epic BC 1080, LC 
3689-tape EC 812) or Solomon's (Capitol SL/L 9219, now 
withdrawn but probably still to be found on some dealers' 
shelves) recommended from among the recordings that 
couple the Grieg and Schumann Concertos. The recording 
by Dinu Lipatti (Columbia ML 4525) still registers a power-
ful impact. 

Handel: Messiah-Klemperer's (Angel S 3657, 3657-
tape Y3S 3657, 33/4 ips) and Boult's (London 1329, 4357-
tape R 80077) are paramount among recent recordings, while 
the earlier mono-only Boult recording (Richmond 43002) 
retains its special qualities of strength and freshness. 

Handel: The Water Music-As before, Menuhin's stylish 
performance of the complete score (Angel S 36173, 36173-
tape Y2S 36279, 33/4 ips) has first claim on my affections. 
Of the recordings of the Suite arranged by Sir Hamilton 
Harty, the Szell-London Symphony recording (London CS 
6236, CM 9305-tape L 80089) is my choice. 

Haydn: Symphony No. 94 in G ("Surprise")-The 
Beecham performance with the Royal Philharmonic is now 
available with electronic stereo reprocessing in disc form 
(Angel D 36242) and on a tape (Y3S 3658, 33/4 ips) that 
contains the other five of Haydn's first set of "Salomon" 
Symphonies. The sparkle and wit of Beecham in this reper-
toire remain unique. 

Mahler: Symphony No. 1, in D-The Solti recording 
(London CS 6401, CM 9401-tape LCL 80150) is still the 
one I prefer of those available in both stereo and mono. 
Horenstein's mono-only recording (included in Vox VBX 
116) presents the most unified structural concept of the 
symphony ever committed to recordings. 

Martin Bookspan's updatings and second thoughts on the 

"Basic Repertoire" will be concluded in the July issue. 
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DEMONSTRATING COMPONENT FLEXIBILITY: 

EIGHT INGENIOUS 
HI-FI INSTALLATIONS 

By LARRY KLEIN 

T
HE sonic advantages of quality high-fidelity com-
ponent systems over the usual all-in-one commer-
cial console are immediately apparent to anyone 

with two ears and the ability to use them. The almost in-
finite installation possibilities components offer, however, 
do present something of a challenge to ingenuity and 
imagination. When you buy a console, all that is required 

is a certain square footage of floor space in which to lo-
cate it. But when you purchase hi-fi components, a vast 
and perhaps confusing number of installation possibilities 
immediately open up. A number of our readers have ad-

dressed themselves to this problem with what we feel is 
conspicuous success, and we present herewith a photo 
gallery of their solutions, ranging from the simple to the 
complex, designed to satisfy particular physical require-
ments and decorating considerations. They all make splen-
did use of the flexibility that component hi-fi affords, com-
bining the factors of convenience and simple good looks in 
ways that an off-the-showroom-floor cabinet would find 
hard to match. 

The installation shown on this month's cover and above 
excellently illustrates the economical use of wall space 
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for a complete—and rather complex—installation. Leon-
ard Treister of North Miami, Florida lined out his re-
quirements and had his system built by Hi-Fi Associates, 

Inc. of Miami. Covering one wall of Mr. Treister's study, 
the installation provides complete facilities and excellent 
reproduction for an extensive tape and record library in 
an indisputably attractive bookcase cabinet. Although he 
does not consider himself an audiophile, Mr. Treister has 
been steadily upgrading his equipment for over ten years, 
and several changes have in fact been made since our 

photograph was taken. Addition of the Revere tape-car-
tridge machine shown is under consideration as a supple-

ment to an Ampex F-44 four-track stereo portable re-
corder in use in another room when the picture was taken. 
The Garrard A-70 automatic turntable also shown has 
been replaced with the Garrard Lab 80 with Shure V-15 
cartridge. A Marantz SLT-12 turntable serves as an alter-
nate to the automatic for manual play. (The glass tops 
over the equipment at counter level slide back for easy 
access.) Amplification is also provided by Marantz equip-
ment; the preamplifier is a Model 7 and the power ampli-
fier (concealed in the cabinet below the tape player) is a 
Marantz 8B. The two meters visible above the preamplifier 
are Marantz meters converted to indicate speaker drive 
level, and are particularly useful in adjusting the levels of 
extension speakers. The three knobs visible immediately 
above the speaker-selector switch are level controls for the 
remote speakers. For listening in the study Mr. Treister 

William H. Snider, 
Reading, 

Pennsylvania 
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uses a pair of KLH Model Six speaker systems and a pair 
of Koss Pro-4 headphones. Four 8-inch Bozak speakers 
are installed in cabinets built unobtrusively into the upper 
part of the living-room wall, and the patio is served by a 
pair of Electro-Voice 12TRX speakers housed in Electro-
Vo ice cabinets. 

M R. Treister got the results he wanted by employing 
the talents of audio professionals, but the completed in-
stallation projects below and on the following pages show 
what can happen when an able designer-craftsman feels 
that his personal ingenuity has been challenged. 
The component installation of William H. Snider of 

Reading, Pennsylvania, is a free-standing variation on the 
built-in approach just covered. Mr. Snider's system is 
compactly arranged, with everything within easy reach for 
optimum efficiency. Reading from top to bottom, the 
equipment consists of a Marantz Model 8B power ampli-
fier (exposed for adequate ventilation), the Marantz 

Model 7 preamplifier, and the Marantz 10B stereo FM 
tuner. In the recessed space just below the tuner-amplifier 
section is a Tandberg Model 74 tape recorder, panel-
mounted and inclined slightly back from the vertical. The 
tape-recorder section is recessed sufficiently so that the 
two upper doors of the cabinet, with their attached tape-
storage shelves, can be closed without interfering with the 
equipment. The speaker-selector switch at the right of the 
recorder controls extension speakers. On a horizontal plat-



Ron Clark, Bell, California 

form flush with the forward edge of the cabinet is a 
Thorens TD-124 turntable with BTD-12S arm. The cart-
ridge is an Ortofon Model SPE/T, and the headphones 
next to the turntable are Superex's Model STM. Flanking 
the cabinet are two JBL speaker systems, each containing a 
D-131 woofer crossing over to an 0-75 ring-radiator 
tweeter. Enclosures are James B. Lansing reflex types. 

Another approach to the upright "component console" 
is shown in the installation of Ron Clark of Bell, Califor-
nia. Mr. Clark, who is both an electronics hobbyist and a 
semi-professional musician, chose to mount his compo-
nents in a cabinet with casters for easy movability. The 
Scott 299B stereo amplifier on the top shelf of the cabinet 
is cooled by a rear-mounted fan. The stereo FM tuner, 
also by Scott, is the 350D. The row of four panel-mounted 
L-pads just below the tuner control the outdoor speakers 
on Mr. Clark's patio. The Garrard Lab 80 automatic turn-
table visible through the dust-shielding window of the 
phono compartment is mounted on slides and the entire 
turntable assembly moves forward when the door is 
opened. The tone arm is equipped with a Pickering V-15 
AME-1 cartridge. Concealed in the drawer immediately 
below the record player is a Concord Model 550 four-

track stereo tape recorder which is Mr. Clark's most often 
used piece of equipment. The self-contained recorder is 
easily removed for use at live recording sessions. The small 
drawer at the very bottom of the cabinet contains blank 
tapes, microphones, earphones, tape splicer, and other 
audio appurtenances. The entire system feeds a pair of 
Scott's S-5 speaker systems mounted above the drapery 
on a nearby window wall. The overall dimensions of Mr. 
Clark's home-built cabinet are 52 inches high, 16 inches 
deep, and 18 inches wide; the material is walnut-veneered 
plywood. 

Judging from his installation, Alan D. Grogan of Par-
sons, Kansas, could be considered the complete home 
craftsman. In addition to constructing the louvered-door 
walnut cabinet that houses his equipment, he assembled 
almost all of his audio components from kits. In the upper 

left of the cabinet is the Eico Model 2200 stereo FM 
tuner. Immediately below it is the Eico RP100 four-track 

stereo tape deck. At the upper right is a panel-mounted 
Acoustech IV preamplifier, and two units down is the 
complementary Acoustech III power amplifier. Between 
them is a Dynakit Stereo-35 power amplifier, one channel 
of which drives a center-channel speaker system (Knight-
Kit 2330A), the other driving monophonic extension 

speakers in other parts of the house. The two record play-
ers are a Rek-O-Kut turntable and tone arm with Shure 

Alan D. Grogan, Parsons, Kansas 

 ̂
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M44-7 cartridge, and a Garrard Lab 80 equipped with an 
ADC Point Four/E phono cartridge for automatic play. 
The main speakers, not visible in the photograph, are 
Electro-Voice EV-4's, which alternate with Koss SP3X 
headphones for private listening. The fold-back louvered 
doors not only present a neat appearance when closed, but 
provide adequate ventilation when the equipment is on. 

N A somewhat smaller scale, and displaying, if any-
thing, an even greater amount of ingenuity, are examples 
of what might be called -component-compact- installa-
tions. Each is a masterly solution of a particular problem, 
each represents the builder's triumph in his private race 
for space. The objective in all cases was to arrange the 
components in as small an area as possible within the lim-
itations of utility, unit size, and heat dissipation. 
The stereo cabinet of Curt Neustadter of Eugene, Ore-

gon, could be considered an inspired variation on the Chi-
Dese puzzle-box, and demonstrates the best possible utili-
zation of cubic footage in a cabinet. Mounted on ball cast-
ers, the entire unit measures 31 inches long, 23 inches 

wide, and 191/2 inches high. The sides are made of walnut-
veneer plywood and the top of walnut Formica. The Wol-
lensak T1515 four-track stereo tape recorder is installed 
on a sliding-drawer section that fits flush with the side of 
the cabinet when closed. The lift top is divided into two 
separate sections: one accommodates a Heathkit AR-13 

Curt Neustadter, Eugene, Oregon 

transistor stereo receiver and a Hallicrafter short-wave re-
ceiver, and the other a Rek-O-Kut turntable with ESL arm 
and a Shure M3D cartridge. Next to the turntable is a 
small record-storage compartment in which Mr. Neustad-
ter keeps his most-played discs. The amplifier is connected 

W. D. Leaf, Canoga Park, California 

to output jacks at the rear of the cabinet, thus permitting 
easy disconnection and connection of the speakers when 
the system is moved to another room in the house. The 
speakers arc both AR-2x's mounted on small custom-built 
Chinese-style tables. The compactness of the unit plus the 
manageable weight of the two speakers make it almost a 
portable, easily moved to the den or to the patio when the 
Oregon weather is suitable. 

Portability was not the goal for W. D. Leaf of Canoga 
Park, California, but compactness was. His components 
are mounted in an end-table combination that fits handily 
at one end of the living-room couch and provides table-top 

62 HIFI/STERLO REVIEW 



space for a lamp. The slide-top cabinet accommodates a 
Dynaco FM-3 stereo FM tuner, a Fisher KX-200 control 
amplifier, and an Acoustic Research turntable, feeding a 

pair of AR-4 speaker systems which Mr. Leaf intends to 
replace soon with AR-3's. What appears to be grille cloth 
on the front of the cabinet is actually an anodized alumi-
num screen that provides adequate ventilation for the in-
terior components. Mr. Leaf is an engineer by profession 
and constructed both the Fisher amplifier and the Dyna-
tuner from kits. He also designed and constructed the end-

table cabinet. 
If our two previous contributors constructed their com-

ponent compact systems as a matter of choice, Ralph More-
house of Palos Heights, Illinois, built his out of necessity. 
Mr. Morehouse lives in a mobile home (what used to be 
referred to as a "trailer" before they became the castles on 
wheels they are today). The step-table cabinet he built in 
accordance with severe space limitations houses in its up-
per section a Bell 360 stereo tape deck panel-mounted at 
a slight angle. The cabinet top is hinged to give access to 
the recorder's input and output jacks. A Fisher 800C 
AM/FM stereo receiver in its own walnut cabinet is vis-
ible in the compartment immediately below the tape 
deck. A Miracord Model 10H automatic turntable with a 
Shure N99 cartridge is installed in the sliding drawer. 
Cagily solving his speaker-space problem, Mr. Morehouse 
chose two James B. Lansing Trimline 54 systems that 

measure only 51/8 inches deep to complete his installation. 
The on-the-wall unit built by Captain Lyman Slack of 

Griffiss Air Force Base, New York, is one military man's 
answer to the problem that frequent reassignment poses 
for some audio buffs. Capt. Slack's cabinet was literally 
built around the selected components, which determined 
its width, with the height being determined by the height 
of the vertically mounted Bell T347 tape deck. The two 
Fisher components seen in the center of the cabinet are the 
X-202B amplifier and the FM200B AM/FM stereo tuner. 
A Rotron fan is installed behind the two components to 
ensure an adequate flow of cooling air. Hidden behind the 
components is Fisher's K-10 reverberation device for spe-
cial effects. A Garrard Model A70 automatic turntable 
equipped with a Pickering cartridge completes the cabinet 
installation. The overall width of the unit is 49 inches, and 
the cabinet is constructed of oiled-finish, 3/4 -inch walnut-
veneer plywood. The small panel between the amplifier 
and tuner can be removed to expose a variety of switches 
and knobs that control various speakers, the reverbera-
tion unit, and a phonograph automatic-shutoff relay. The 
main speakers are two James B. Lansing S5 setups that in-
clude a 10-inch woofer and LE-30 tweeter mounted in 
JBL Minigon enclosures. A pair of Electro-Voice two-way 
systems serve as extension speakers in other rooms and are 
driven by the blended center channel of the amplifier. A 
Finco FM antenna serves the Fisher tuner. 

Lyman Slack, Griffiss AFB, New York 

Ralph Morehouse, Palos Heights, Illinois 
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HI FI/STEREO REVIEW'S SELECTION OF THE TOP RECORDINGS 

BEST OF THE MONTH 

CLASSICAL 

AARON COPLAND'S OPERA THE TENDER LAND 

Columbia's new abridged version reveals a work of soaring lyricism 

As ONE OF THE isolated critical champions of Aaron 
Copland's admittedly flawed opera, The Tender 
Land, when it was first staged by the New York 

City Opera Company almost precisely twelve years ago, 

I must admit to taking uncommon pleasure both in Co-
lumbia's superb new recording of Copland's shrewdly 
abridged concert version and in the gratifyingly retrac-
tive—even crow-eating—reception that the release has 
been receiving. 
Of all the re-creative arts, it is probably most difficult 

to put one's finger on the whats and the whys when 
things go quietly and irrevocably wrong in the theater. 
But for all its simplicity and directness of musical expres-
sion, The Tender Land received one of the most curious 
receptions of any American opera in our history. 
widely pointed out that the li-
bretto left much to be desired, 
and even in view of Columbia's 
new release, there would seem g 
to be small reason for altering É. 
that judgment. 

But the general critical reaction 
to the music itself was inexplic-
able at the time, and the oppor-
tunity this new release offers us 
to hear the quintessence of the 
score makes that reaction, in ret-
rospect, downright bizarre. For in 
1954, the score was judged to be 
generally lacking in either lyri-

cism or significant thematic ma-
terial. What we hear on this new 
Columbia recording is, to the ap-
parent surprise of many, almost 

an embarrassment of riches in 
exactly these musical areas. Fur-
thermore, the vocal writing, 
which was thought by many to be 

It was 

gauche and ungrateful, is heard today as a soaring, Mah-
leresque vocal manner, beautifully mitigated by Cop-
land's personal tone, and kept alive and interesting by 
the characteristic angularity of the composer's melodic 

style. 
If I have dwelt at perhaps excessive length on the 

negative reception given the opera at its premiere, it is 
only because it has been so slow in coming into its own, 
because its initial theatrical failure has dogged the score 
over the ensuing years. Now, to get down to the specifics 
on the current recording: as I have suggested, the very 
best—if far from all that is memorable—in the score is 
presented here. Stylistically, the opera, befitting its rural, 
1930's Kansas regionalism, falls roughly into the cate-
gory of Copland's 

AARON COPLAND 

At the peak of his expressive powers 

"folk" manner. But by far the strong-

est and most expressive segments 
of the score are but distantly re-
lated to it. 

Beginning with the song cycle 
Twelve Poems of Emily Dickin-
son that shortly preceded it, Cop-
land's turn to vocal music showed 
strong influences of Mahler's 
vocal manner filtered cannily— 
or perhaps merely inevitably— 
through his own highly personal 
musical speech. One hears this in 
The Tender Land particularly in 
the moving aria that closes the 
opera: the final phrase "... is 
the beginning," the last word 
sung twice on the descending in-
terval of a perfect fourth, is 
strongly reminiscent of the clos-
ing phrases of Mahler's Das Lied 
von der Erde. Even the superb 
The Promise of Living quintet 
that ends Act I, although strongly 
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dominated by folk melody, rises to a climax that is just 
short of Wagnerian in its vocal and orchestral power. And 
the love music of Martin and Laurie, for all its lyrical 
sentiment, is the purest of Coplandesque understatement 

in an area that is an extremely touchy and sensitive one 
for a mid-twentieth century composer to work in. 
The recorded performance could scarcely be better— 

even for the listener most intimately familiar with the 
printed score. Copland has characteristically eschewed 

big-time, grand-manner, Metropolitan-style voices for 
American-trained singers who can cope more effectively 

with the projection of simple English. One can listen to 
this recording and catch every word without a text to refer 

to. Everyone is just about precisely right for his part, al-
though no review of the performance would be just with-
out pointing out the curiously urgent, almost neurotic 
sensitivity of Joy Clements' performance as Laurie. Cop-
land, with each year, becomes more masterly as a conductor 
of his own music—no sparing of sentiment here—and Co-

lumbia has rewarded the efforts of all concerned with su-

perb recorded sound, both stereo and mono. 
If I may indulge myself in the vanity of self-quotation, 

I wrote in another publication twelve years ago that The 

Tender Land "contains pages—and a lot of them—that 
are among Copland's best... [it] is a distinguished and 
moving, if imperfect, piece of musical theater which shows 

Copland at the peak of his remarkable expressive pow-
ers ... it is to be hoped that the rough going it has had in 
the first year of its life will not doom it to the limbo of 

neglected operas." Columbia's new release gives promise 

that this will not be its fate. William Flanagan 

COPLAND: The Tender Land (abridged). Joy 
Clements (soprano), Laurie; Claramae Turner (mezzo-so-
prano), Ma Moss; Sindee Richards (speaking role), Beth; 
Norman Treigle (bass-baritone), Granpa Moss; Richard 
Cassilly (tenor), Martin; Richard Fredericks (baritone), 
Top; Kellis Miller (tenor), Mr. Splinters; Charlotte Povia 
(mezzo-soprano), Mrs. Splinters; Don Yule (baritone), Mr. 
Jenks; Carolyn Friday (soprano), Mrs. Jenks. Choral Art 
Society, William Jonson, director; New York Philharmonic, 
Aaron Copland cond. COLUMBIA MS 6814 $5.79, ML 6214 
$4.79. 

THE BAROQUE DELIGHTS 
OF HENRY PURCELL 

Soloist-conductor Alfred Deller presents authentic 

and entertaining excerpts from the opera Dioclesian 

ONE YEAR after the production of Dido and Aeneer, 
Purcell began work on The Prophetess, or the His-

tory of Dioclesian, an opera, first performed in the spring 

of 1690 in London. This work, actually a semi-opera— 

for the drama included both spoken material and vocal 

and instrumental music, and the principals did not sing 
at all—was an enormous success and was responsible for 
establishing Purcell's reputation as a composer for the 

public theater. 
Some of the music (notably the most famous aria, 

"What shall I do to show how much I love her?") has 
been recorded before, but never that section, which con-
cludes the opera, known as the Masque. This is the 
typical "entertainment" of the time, complete with fancy 

stage devices and allegorical characters having nothing 
to do with the dramatic situation, but involving songs, 

choruses, and dances. A complete recording of Dioclesian, 
as the work is usually called, might, because of the curious 
combination of play and music, be a mixed blessing for 
many listeners, because this is now a totally unfamiliar 
idiom. Not so a recording of the Masque, which is a 
delightful array of musical varieties, especially when it 
is performed as entertainingly as it is in Vanguard's new 
recording under Alfred Deller's direction. 

The participants are mostly members of the Deller 
Consort, and the small chamber orchestra is that ex-

cellent Viennese ensemble, Concentus Musicus, whose 
aims of authenticity in performance are by now well 
known to readers of this magazine. Deller's contribu-
tion as a vocal soloist is limited to only one aria, but his 
understanding of the Purcell style is sensed continually 
throughout the recording. 
The Masque itself takes about three quarters of the 

disc, and the remaining portion is given over to some of 
the instrumental music in the play: the First Music; First 
Act Tune or Hornpipe; Dance of the Furies; Second Act 
Tune; The Chair Dance; Third Act Tune; Butterfly 
Dance; and, although it is not listed on the jacket, the 
Country Dance, which is performed in Act V before 
the commencement of the Masque. Again, the Concentus 

Music-us performance is most satisfying from every aspect. 
With the current Baroque craze, it is surprising to 

me that the interest trend has not long since moved 

from Vivaldi and Telemann to Purcell. Here is a com-
poser who could stand some attention from the record 
companies, and it is heartening to note that in one month, 
not just one but two splendid additions (see Purcell 
Fantasias in the review section) have been made by Van-
guard. The reproduction throughout is extremely good, 
and complete texts are included. Igor Kipnis 

PURCELL: The Masque in Dioclesian (Z. 627, 
25-39): Dioclesian: Instrumental Music (Z. 627, Nos. 1, 
4, 14, 15, 17, 19, 20, and 25). Alfred Deller (countertenor); 
Honor Sheppard (soprano); Sally Le Sage (soprano); Max 
Worthley (tenor); Philip Todd (tenor); Maurice Bevan 
(tenor); Choir and Orchestra of the Concentus Musicus, 
Vienna (Nikolaus Harnoncourt, director), Alfred Deller 
cond. VANGUARD 13AcH GUILD BGS 70682 $5.79, BG 682* 
$4.79. 

(Continued overleaf) 
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FRENCH OPERA ARIAS 

BY A PRODIGAL TENOR 

Richard Tucker responds with vigor and passion 

to the demands of the French dramatic style 

THE recorded documentation of Richard Tucker's 
career—consisting of a dozen complete operas and 

about that many long-play recitals—probably surpasses 
that of any tenor in history except Beniamino Gigli. The 
list is diversified as well as lengthy, and the present 
concentration on the French repertoire fits its broadening 
pattern. Although his main strength lies in Italian roles, 

Tucker has already excelled in two important French 
parts--Don José and Hoffmann—and could have done 
more in this area if the operas represented in this pro-
gram still enjoyed the popularity that was theirs a gen-

eration ago. 
It seems pertinent to point out that six of these arias 

were Caruso specialties and that most of them were re-
corded in the late, "dramatic" phase of the great Neapo-
litan's career. Tucker, too, has used excellent timing in 

turning to this repertoire at a point when his voice is 
entering its darker, more dramatic phase but still retains 
sufficient malleability to serve the needs of the music. 

In the light of the much-lamented absence of the true 
French style of singing among prominent vocalists of our 
age, it is well to remember that good French dramatic 
tenors have never been in plentiful supply. It was inter-
esting and revealing for me to play Tucker's renditions 
side by side with the recordings of such celebrated past 

stylists as Ansseau, Thill, and Vezzani. Unquestionably, 
the stylistic rightness that comes from a perfect linguistic 
command—an inseparable element in a consideration of 
the French style of singing—finds Richard Tucker some-
what wanting, though his diction is certainly more than 
adequate. But, elegance of expression aside, no one of 
these eminent exponents of the Gallic singing art was 
Tucker's superior as a dramatic interpreter or a vocal 
technician. Certainly, they could not match the wealth 

and prodigality of musical sound Tucker produces here. 
Most of these excerpts call for the kind of vigorous, pas-
sionate utterance that is ideally suited to Tucker's voice 
and style, and he responds to them with a full emotional 
involvement. The disc is a complete success: desirable 
program gorgeously sung, well accompanied, and flaw-
lessly recorded. George fellinek 

® e RICHARD TUCKER: A Treasury of French Opera 
Arias. Bizet: Carmen: Air de Fleur. The Pearl Fishers: 
Je crois entendre. Massenet: Werther: Un autre est son 
époux: Pourquoi me re teiller. it fanon: Ah, fuyez, douce 
image. Hérodiade: Ne pouvant réprimer. Le Cid: Ô Souver-
ain, Ô Juge, Ô Pere. Méhul: Joseph: Champs paternels. 

Meyerbeer: L'Africaine: Ô Paradis. Halévy: La Juive: 
Rachel! Quand du Seigneur. Richard Tucker (tenor); Vienna 
State Opera Orchestra, Pierre Dervaux cond. COLUMBIA 
MS 6831 $5.79, ML 6231 $4.79. 

JAZZ 

SINGER-COMPOSER 
LEN CHANDLER 

A vivid first album of contemporary songs 
by a man who can afford to be himself 

THERE ARE urban folk singers who try to pretend 
they were born in a Mississippi shack. There are 

others who confuse pamphleteering with music. But we 
are also beginning to hear singer-composers who write 
out of their own experiences and who perform as them-

selves. A vigorous addition to the last group is Len 
Chandler, whose first album for Columbia is "To Be a 
Man." 

Chandler's background, in view of his present com-
mitment to the Negro folk heritage, reveals the com-

plexity of cross-acculturation in contemporary America. 
Born into a Negro middle-class family in Ohio, Chand-
ler was trained in classical music (as an oboist and com-
poser). It was a white professor at the University of Akron 
who first revealed to Chandler the richness and beauty 
of black American music. Since then, Chandler has mined 
that lode with pleasure and diligence, but not in order 
to put himself back into another time and place. He has 
absorbed these influences, together with some white folk 
elements, while remaining acutely contemporary and 

emotionally individual. 
Chandler has written all the numbers in this album. 

In some, To Be a Man, for example, the words are more 
pedestrian than the obvious intent; but even there, the 
conviction with which he sings gives them enough weight 
to be at least moderately persuasive. Most of the songs, 
however, are the products of a superb ear for varied 

idiomatic speech, edited into stories of real power and 
poignancy. 

Chandler also discloses a considerable range of mood 
and character development. There are the imperatives 
of reinforcing one's masculinity (Feet First. Baby); an 
intimate, charming love song that strikes me as the most 
believable folk ballad of its kind in recent years (Nancy 
Rose); a Beckett-like horror story of urban man in the 
last stages of isolation (Bellevue); and a gently mock-

ing dissection of today's hipsters (Hide Your Henri. 
Little Hippie). Others tell of fantasies, of civil-rights 
militancy, of rootlessness, of the way most people really 
feel about work, of "making it" in this society without 
losing your shadow. 
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Though competent, Chandler is not a virtuoso guitarist, 
nor is he the kind of singer who first draws attention 

just by the quality of his voice. He does have an evoca-
tive, husky sound, which is passionate in expressing 

both virility and vulnerability. But his impact comes 
from a fusion of qualities—voice, intelligence, integrity, 
and lyrics of flesh and bone. No matter what happens to 

various folk fashions, a singer like Len Chandler should 
last as long as he wants to last. Nat Hen/off 

(I) 40 LEN CHANDLER: To Be a Man. Len Chandler 
(vocals, guitar). Nancy Rose; Keep on Keepin' On: Roll, 
Turn, Spin: Time of the Tiger; and eight others. COLUMBIA 
CS 9259 $4.79, CL 2459* $3.79. 

--•-«ENTERTAINMENT..-4.-

TRUMAN CAPOTE READS: 
IN COLD BLOOD 

Well-chosen episodes from a shocking story 
profit from the author's skill at mimicry 

THE widespread publicity about Truman Capote's true 
crime story In Cold Blood, and his extravagant state-

ments to the press about having invented a new literary 
form to tell it, have almost drowned in a river of hogwash 
the sturdy virtues of a splendid piece of writing. As every-
one must know by now, Capote spent five years assem-
bling six thousand pages of notes and writing this report 
about the apparently motiveless murder of four members 
of the Clutter family in Holcomb, Kansas. 
Now comes a curious, hypnotic recording of selections 

from the book. It is curious both because of he passages 
that have been chosen, and because of how they are read. 
The murders themselves, described in graphic, sharply 

focussed detail in the book, are here mentioned only once. 
Instead, the emphasis is on isolated passages of descrip-
tion and characterization during which continuity is sus-
tained, but the crime and the events to which it led are 
alluded to only by indirection. There is a description of 
the village of Holcomb, a beautiful passage of expository 

writing; a sketch of the murderers—how they looked, 
what they wore; an episode about how the news of the 
multiple murder reaches two women at work in the Hol-
comb post office; a touching incident concerning a boy 

and an old man who involve the murderers in collecting 
empty bottles for food money; the entire passage of 

• 
excruciating terror and suspense about a traveling sales-

man who gives the killers a lift "entirely unaware of his 
guests' intentions, which included throttling him with 
a belt and leaving him, robbed of his car, his money, and 
his life, concealed in a prairie grave...." The final bands 

are devoted to the capture and ultimate execution of the 
criminals (in the book we know them like brothers by 
this time) and the haunting final scene in which Susan, a 
close friend of the Clutters' murdered daughter, encoun-

ters, at the cemetery where the Clutters are buried, the 
investigator who tracked down the killers. 

These episodes are so expertly selected and pieced to-
gether ..-hat even a listener who has not read the book 
should be able to follow them with no difficulty, al-
though the effect on him will be that of a far more 
placid encounter with pure literature than is that of read-
ing the whole story. Mr. Capote reads his work in a 
markedly disconcerting treble, with the result that the 
persona!ity he so rigorously excluded from the text is all 
too present here, and it takes quite a while to get used 
not only to the quality of his voice but the indolent man-
ner of his presentation. He does show a real skill at 
mimicry. however, which lends an extra dimension to 
his characterizations of such Kansas types as Sadie Truitt, 
the town's mail messenger, and her daughter Myrtle, 
the ex-dance-hall hostess turned postmistress. And so 
it does not take long before one is completely drawn in 
by the stpry itself and by the excellence of Capote's prose, 
which holds up well for the ear. A text of the passages 
read comes with this exceptional record. Paul Kresh 

«D TRUMAN CAPOTE: In Cold Blood. Excerpts from 
the book, read by the author. RCA VICTOR VDM 110 $4.79. 

TRI MAN CAPOTE 
4 low-key presentation 
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The second Horowitz concert 
at Carnegie Hall, April 17, 1966, 

has been recorded by 
Columbia Masterworks. 

Five other Horowitz 
recordings—now at your 
record dealer. 

These albums have been 
acclaimed the ultimate 
in the art of musical 
interpretation and in the 
science of recording. They 
are part of a series that sets 
the standard for the finest 
piano music on records. 

VI ADM.,. 

HOROWITZ 

An Historic Return 

HOROWITZ 
at Carnegie Hall 
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Vladimir IL, 
Horowitz 
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SCHUMANN 
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SCARLATTI 

 • 

VLADIMIR HOROWITZ 
THE SOUND OF GENIUS ON COLUMBIA RECORDSS 
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HIFI/STEREO REVIEW'S CHOICE OF THE LATEST RECORDINGS 

CLASSICAL 
Reviewed by WILLIAM FLANAGAN • DAVID HALL • GEORGE JELLINEK • ICiOR KIPNIS 

BACH: Cantata No. 60, "0 Eivig-
keit, du Donnerivort." Ernst Haefliger 
(tenor); Hertha Topper (contralto): Kieth 
Engen (bass); Munich Bach Choir and 
Orchestra, Karl Richter, cond. Cantata No. 
147, "Herz und Mund und Tat und Leben." 
Ursula Buckel (soprano); Hertha Topper 
(contralto); John van Kesteren (tenor); 
Kieth Engen (bass); Solistengemeinschaft 
der Bachwoche Ansbach, Munich Bach Choir, 
Karl Richter cond. DEUTSCHE GRAMMO-
PHON ARCHIVE ARC 73231 $5.79, ARC 
3231* $5.79. 

Performance: Better than average 
Recording: Very good 
Stereo Quality: Sat,sfactory 

Herz und Matad is one of Bach's longer 
cantatas. and, I regret to say, one of the 
duller ones, except for the one famous 
chorale which concludes each half. "Jesu, 
Joy of Man's Desiring." The work's history 
on records has been a kind of hard luck 
story, and none of the available perform-
ances (by such disparate conductors as Kurt 
Thomas, Geraint Jones, and Fritz Werner) 
has been on a high enough level of inspira-
tion to make me change my mind about the 
quality of the writing. No. 60, which has not 
been available on discs for some time, is a 
different story. It is a superb cantata, haunt-
ing in spite of its chamber-like proportions, 
especially in the dramatic interchanges be-
tween the personages of Fear (Topper) and 
Hope (Haefliger), with interjections by the 
Holy Ghost (Engen). 

Richter is at his best in the choruses of 
No. 147 (No. 60 has only a final chorale), 
but in the arias he tends to be variable. Fast 
ones are invariably excellent, but in such 
slower arias as No. 147's Bereite dir. lent, 
the tempo is too slow to sustain. On the 
whole, however, this 147 can rank as the 
best recording of the piece I have heard. 
Regrettably, the same cannot be said about 
its disc-mate, for Richter robs the cantata of 
all its drama thmugh poor pacing, especially 
in the recitatives. Richter's vocal and instru-
mental soloists are generally first rate 
(Haefliger. in particular, deserves to be 
singled out), and the recording, if not as 
transparent as in some of the most recent 
Richter discs, is at least very good. Texts 
and translations are included with the set. 

I. K. 

Explanation oj symbols: 
• = stereophonic recording 
• = monophonic recording 
• = mono or stereo version 

not received ¡or review 

RECORDING OF SPECIAL MERIT 

CD @BACH: Easter Oratorio (Bin/ 249). 
Teresa Zylis-Gara (soprano): Patricia John-
son (alto); Theo Altmeyer (tenor); Dietrich 
Fischer-Dieskau ( baritone ) : South German 
Madrigal Choir and Southwest German 
Chamber Orchestra. Wolfgang Giinnenwein 
cond. ANGEL S 36322 $5.79. 36322 $4.79. 

Performance: Very commendable 
Recording: Very good 
Stereo Quolity: Fine 

On questions of style, fervor, and quality of 
orchestral and vocal performance. this record-

WOLFGANG Go\ NI. \\\ El 
Leads a fine Bach Easter Oratorio 

ing is. I think, preferable to its competitors. 
even though it is not entirely ideal. Its best 
points have to do with the singers. especially 
Fischer-Dieskau. who is extraordinarily sen-
sitive to the style (to hear his rhythmic 
flexibility and dramatic conviction in the 
recitatives is almost worth the price of the 
entire disc). The alto is less attractive vocally 
and not entirely accurate in intonation. The 
instrumental solo playing is on a high level, 
and the entire performance has a properly 
festive spirit. Giinnenwein on occasion tends 
to be a hit stolid (e.g.. the slightly too slow 
tempo of "Saget, saga." as well as some 
lack of phrase definition in the final chorus), 
but overall this is an enjoyable interpreta-
tion, quite satisfactorily recorded. Text and 
translation are included. 1. K. 

BEETHOVEN: Overtures: Pidelio. Op. 
72h: Leonore No. 3. Op. 72a; Coriolars, 
op. 62 (see SCHUBERT) 

• I BEETHOVEN: Piano Concerto No. 
4, in G Major. Op. 58. han Moravec (pi-
ano); Vienna Musikverein Orchestra. Martin 
Turnovsky cond. CONNOISSEUR SOCIETY CS 
163 (45 rpm stereo. 33 1/3 rpm stereo) $5.79, 
(331/2  rpm mono)* $4.79. 

Performance: Predominantly lyrical 
Recording: Handsomely rich 
Stereo Quality: First-rate 

Among the dozen or so recorded versions of 
this loveliest of the Beethoven piano con-
certos, there is one for just about every 
taste, ranging from the glitter of Rubinstein 
and nervous energy of Serkin to the lyrical 
strength of Schnabel or Fleisher. Ivan 
Moravec and his Czech compatriot Martin 
Tumovsky on the conductor's podium take 
a leisurely and soulfully lyrical view of the 
first two movements, and the result is a 
presentation of the music that is singularly 
rich in detail and tonal beauty, if rather 
lacking in essential dramatic thrust. That 
Messrs. Moravec and Tumovsky can turn 
on the brio and sparkle when it suits them 
is amply demonstrated in their scintillating 
treatment of the finale. 
Not the least interesting thing about this 

45-rpm compatible stereo disc from Con-
noisseur Society is the sound that emerges 
from the Boesendorfer piano played by 
Moravec: it is just about the last word in 
combined richness. body. and sparkle. Those 
accustomed to the sonorities of the Boston 
Symphony or Philadelphia Orchestra in this 
music may find the Vienna ensemble used 
here just a trifle weak in the violin section. 
but on the whole the piano-orchestral bal-
ances are good, and the recording throughout 
boasts a splendidly warm and full bass reg-
ister. Good stereo s flics all the way. D. il. 

RECORDING OF SPECIAL MERIT 

• @ BRAHMS: Deutsche Voikslieder. 
Elisabeth Schwarzkopf (soprano); Dietrich 
Fischer-Dieskau (baritone); Gerald Moore 
(piano). ANGEI. SB 3675 two discs $11.58, 
B 3675* $9.58. 

Performance: Polished and loving 
Recording: Very good 
Stereo Quality: Suitable 

When Johannes Brahms—an enthusiastic 
collector of German folk songs throughout 
his life—was finally able to publish his own 
settings of forty-nine folk songs in 1894, the 
event filled him with more excitement than 
he ever revealed when his original creations 
were involved. This was a late period in his 
life (the remaining three years were to yield 
only one composition for voice. the Vier 
Emite Gesiinge, Op, 121), and. for all their 
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deceptive simplicity, these folk-song settings 
display the composer at his mature artistic 
peak. 
The first forty-two of the songs. beauti-

fully rendered here, combine the essential 
simplicity of the folk song with the finely 
chiseled art of one of the master lied com-
posers. Without altering the original melo-
dies, and with only occasional textual 
changes, Brahms managed to raise this ma-
terial to new artistic heights. He held his 
piano accompaniments to a role that was 
clearly subservient to the vocal line, but al-
ways expressive and always meaningful in 
the total artistic unity. 

There are narrative ballads here, long and 
short; also songs that are devotional, teasing, 
sentimental, amorous, humorous; solos and 
duets (including a dialogue between mother 
and daughter, neatly accomplished by Miss 
Schwarzkopf); and even some sung in 
dialect. But let no one expect close-to-the-soil 
rusticity—Schwarzkopf and Fischer-Dieskau 
sing with the poise, control, and sophistica-
tion that characterize their lieder recitals. 
Which is the way it should be, for a sudden 
turn toward -folkishness" on the part of 
these two artists would be as convincing as, 
say, a hot flamenco encore from Andrés 
Segovia. 

Both singers are in excellent form, though 
Schwarzkopf is at times called upon to 
transcend her most effective range. There are 
obvious ¡ny and dedication in their perform-
ance, and Gerald Moore enters into their 
spirit as though he. too, were on native 
ground. The program is, of course, some-
what specialized and, while all of it is en-
joyable, it should be even more so in small 
portions. G. J. 

COPLAND: The Tender Land (see Best of 
the Month, page 64) 

RECORDING OF SPECIAL MERIT 

® DONIZETTI: Lucia di Lammer-
moor. Anna Moffo (soprano), Lucia di Lam-
mermoor; Carlo Bergonzi (tenor), Edgardo; 
Mario Sereni (baritone), Lord Enrico Ash-
ton; Ezio Flagello (bass), Raimondo; Pierre 
Duval (tenor), Lord Arturo Bucklaw; Co-
rinna Vozza (mezzo-soprano), Alisa; Vit-
torio Pandano (tenor), Normanno. RCA 
Italiana Opera and Chorus. Georges Prêtre 
cond. RCA VICTOR LSC 6170 three discs 
$1737, LM 6170* $14.37. 

Performance: Very good 
Recording: Good 
Stereo Quality: Tasteful 

Hearing an uncut performance of Lucia di 
Lammermoor—a virtually unattainable ex-
perience in the theater—is now possible v ia 
two recorded versions, since RCA Victor 
has laudably followed London's pioneering 
example (OSA 1327, released in 1962). The 
difference between these recordings and the 
version generally seen in staged productions 
consists of the restitution of several cuts at 
various key junctures, amounting to a total 
of some thirty minutes of music of no real 
magnificence but great pertinence to clarity 
and motivation in the drama. So I say, viva 
la difterenza! 
The performance falls far short of perfec-

tion, but it is more than good enough to 
challenge the London set for primary hon-
ors. Anna Moffo is not the dazzling, vocally 
spellbinding Lucia that London's Joan Suth-
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erland occasionally is; hers is a more inti-
mately and more sensitively scaled concep-
tion. But it is certainly a characterization, 
with affecting if subtly expressed shadings 
and emphases. The unrelieved languidness of 
Sutherland's interpretation seems one-dimen-
sional by comparison. but that one dimension 
(voice!) is undeniably stunning. Moffo's 
tone is smaller, her range pales where Suth-
erland sparkles (the two E-flats in the Mad 
Scene. for example). and her coloratura em-
bellishments are almost tentative by Suther-
land's standard. Those, however, for whom 
tonal brilliance is not an end in itself will 
find Moffo a reassuringly musical singer, free 
of Sutherland's arbitrary tendencies as re-
gards tempo and rhythmic precision, and in-
variably attentive to the text. Both Lucias 
have much to commend them and, since oth-
erwise the two sets are closely matched, the 

Next month in 

IliF itS1 emboli (Iv ew 

A Vocal Phenomenon: 
The Castrad 

Best Recordings of the 
Basic Repertoire—Part Two 

• 

A Candid View of 

Stereo Cartridges 

Take Your Music with You: 
A Survey of FM Portables 

interpretation of the title role is clearly the 
factor that should determine one's preference. 
The Edgardo of Carlo Bergonzi is a sub-

dued, melancholy figure somewhat short on 
passion and impulsiveness. The great final 
scene is again enriched by Bergonzi's spe-
cial kind of elegant, melting vocalism, but 
London's Renato Cioni—no match for Ber-
gonzi in this scene—handles his part in the 
earlier episodes with more assertiveness. 
Mario Sereni's dependable, forcefully drawn 
Ashton is a decided asset, if not quite on the 
level with the outstanding work Robert Mer-
rill offers in the rival set. Ezio Flagello, on 
the other hand, matches any Raimondo on 
records. and Pierre Duval elevates the role of 
the luckless Lord Arturo Bucklaw to star 
rank. 

Georges Prêtre is too brilliant a musician 
to be inadequate in any assignment, but in-
dications that he is not yet a seasoned in-
terpreter of Lucia di Lammermoor are nev-
ertheless evident. Much of his execution ap-
pears cautious and sparkless—which is not 
characteristic of Prêtres work when he is on 
more familiar ground—and he misses sev-
eral fine points of expressivity. For all the 
control displayed, the celebrated Sextet is a 

tame affair with insufficient stress on the 
swelling climaxes, and, by ignoring the uni-
versally followed manner of its conclusion 
(two quarter-rests allowed for the other four 
singers while Edgardo and Ashton conclude 
their phrase), Prêtres treatment sounds 
hurried and ineffective. Literal interpretation 
of the Urtext need not always imply superior 
musicianship; some traditions developed in 
performances are eminently valid! 
RCA Victor's stereo sound is thoroughly 

good without being in any way sensational. 
The accompanying booklet, capped by a stun-
ning color photo of Miss Moffo in a radiant 
pre-dementia pose, is unusually attractive. 

G. J. 

RECORDING OF SPECIAL MERIT 

ELGAR: The Dream of Gerontins, 
op. 38. Richard Lewis (tenor); Janet Baker 
(soprano); Kim Borg (bass); Ambrosian 
Singers; Sheffield Philharmonic Choir; Hallé 
Choir; Hallé Orchestra, Sir John Barbirolli 
cond. ANGEL SB 3660 two discs $11.58, 
3660* $9.58. 

Performance: Fervent 
Recording: Most impressive 
Stereo Quality: Superb 

From the same turn-of-the-century period 
that saw the creation of his orchestral classic 
the "Enigma" Variations comes the mystical 
Catholic oratorio regarded in England as 
Sir Edward Elgar's masterpiece, The Dream 
of Gerontius. And if ever a recorded per-
formance was conceived with the idea of con-
vincing the outlander skeptics in that regard. 
this one under Sir John Barbirolli's baton 
is surely it. 
I remain the unconvinced skeptic in terms 

of the ultimate artistic value of Gerontiut, 
but I also remain mightily impressed with 
the fervor and loving care that shine through 
every bar of this performance. Taking the 
text first—a poem by John Henry Cardinal 
Newman, written in 1865, depicting the 
progress of the Soul toward the Godhead 
after death—I suspect that only the most 
devout Roman Catholics will be able to take 
every detail of it with complete seriousness. 
In short, Gerontius is hampered from the very 
beginning by a poem which aspires to uni-
versality, but falls far short of the great 
texts of the Catholic liturgy, let alone those 
of the Bible. A patriotic or occasional text 
at least aspires to be no more than what it 
is. 

Musically. Elgar's style is highly dramatic 
post-Wagnerian with Richard-Straussian 
elements. His mastery of romantic musical 
rhetoric, of orchestration, of choral writing 
was absolute. Yet it is not the grandiose chor-
al-orchestral passages, such as Praise to the 
Hobert or the Demons' Chorus that impress 
here, but rather the exalted lyrical beauty of 
the dialogues between the Soul (Richard 
Lewis) and the Angel (sung with the most 
intense beauty and controlled feeling by 
young soprano Janet Baker). 
I am among those who have been most 

pleased at the revival of interest in Elgar in 
recent years among American conductors. 
However. I feel, too, that the special genius 
of Elgar found its finest distillation in his 
orchestral music—the -Enigma" Variations, 
the middle movements of the Second Sym-
phony, the Introduction and Allegro for 
Strings, and the Falstaff interludes. Thus 

(Continued on page 72) 
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High Performance is power and 
the sensible use of space. 

e 
A space11 34"Wx 13½" L x 414 ' 
can accommodate a Manhattan 
Telephone Directory; or all the 
A's and part of the B's of the 
Encyclopedia Britannica; or a 
stack of 37 records. At KLH we 
fill the space with an automatic 
turntable and all the electronics 
for a complete stereo music 
system. 
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MOOIEL TVVENT, 

When we built the Model Twenty 
home music system, we put a lot of music 
power into a little bit of space. We don't 
mean to liken the feat to printing the 
Gutenberg Bible on the head of a pin. We 
had a very sensible reason for making the 
Model Twenty the size it is. 

People. 
Most people don't have an overabun-

dance of space in their homes. They can't 
give up the better part of a wall to ac-
commodate a massive music system. So we 
designed the KLH* Model Twenty to ful-
fill two objectives: the first—to make it 
the best possible sound reproducer, so 
good that it would be the last music sys-
tem you would ever have to buy. The 
second—to make the Model Twenty just 
the right size to fit easily into your home. 

The Model Twenty was a natural ex-
tension of the KLH design philosophy. 
We had long ago disproved the theory 
that good sound was inextricably tied to 

big size. First, with our high-performance 
bookshelf speakers; then, with our Model 
Eleven Portable Phonograph. It followed 
that we could make a complete music sys-
tem that was uniquely compact and yet 
uncompromised in its sound quality. The 
fact is that the Model Twenty will easily 
outperform most music systems that cerne 
in a big box—regardless of :heir price or 
size. 

The Model Twenty has powert —more 
than enough to fill your living room, 
whatever the size, with all the undistorted 
sound you'll ever need. And the Model 
Twenty has a highly sensitive FM stereo 
radio, two wide range bookshelf speakers, 
a Garrard automatic turntable, and a 
Pickering magnetic cartridge with dia-
mond stylus—all integrated to work a 
one. All for only $399.95tt. 

Listen to the Model Twenty. We think 
you'll agree it is an outstanding example 
of high performance from KLH. For a 

complete list of KLH dealers, write to: 
KLH, 30 Cross Street, Cambridge, Mass., 
02139, Dept. 1000. 

•A trademark of KLH Research ni Development Corp. 
t ( 100 watts peak—EIA) 

ttSuggested retail price. 
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The Dream of Gerontius for me remains the 
special property of devout Roman Catholics 
and Elgar specialists. That it should have 
been recorded as it has been here, and that 
it should remain permanently available in 
this form as a major documentation of El. 
gars creative work I would not dispute for 
an instant. 

Sir John Barbirolli, his splendid choral 
singers, and his soloists have come through 
here with a performance of surpassing fervor 
and radiance, and further, Angel's recorded 
sound does it the fullest possible justice in 
terms of massive yet transparent sonority, 
stunning dynamic range, and ravishing tonal 
beauty. As an exhibition of the contemporary 
recording art at its peak, this album will 
stand up with the best. D. H. 

RECORDING OF SPECIAL MERIT 

e GLUCK: Orfeo ed Euridice. Shirley 
Verrett (mezzo-soprano), Orfeo; Anna 
Moffo (soprano), Euridice; Judith Raskin 
(soprano), Amore. Polyphonic Chorus of 
Rome (Nino Antonellini. director) and the 
Virtuosi di Roma, Renato Fasano cond. RCA 
VICTOR LSC 6169 three discs $17.37, LM 
6169* $14.37. 

Performance: Polished but tame 
Recording: Very good 
Stereo Quality: Good 

0 GLUCK: Orfeo ed Euridice (ex-
cerpts). Margarete Klose (contralto), Anny 
Schlemm and Rita Streich (sopranos); Mu-
nich Philharmonic Orchestra; Berlin Phil-
harmonic Orchestra; Berlin RIAS Symphony, 
Bavarian State Radio Choir, Arthur Rother 
cond. HELIODOR HS 25005 $2.49, H 25005 
$2.49. 

Performance: Good 
Recording: Fairly good 
Stereo Quality: Synthetic 

In many ways, RCA Victor's new Orfeo ed 
Euridice is the most successful realization 
of the opera ever recorded in Italian, though, 
considering its relatively undistinguished 
predecessors, this is not a very impressive 
statement. The French-language version has 
been more advantageously treated on records, 
with good alternatives currently available on 
Angel and Epic. The opera's interesting back-
ground and the important considerations rela-
tive to Gluck's original conception (1762, 
with Orfeo cast as a male contralto) and the 
subsequent Paris edition (1774. with a high-
tenor Orfeo) are illuminatingly recounted 
here in Irving Kolodin's accompanying essay. 

Shirley Verrett is a sensitive artist, gifted 
with a smooth technique and a basically 
attractive voice, but she does not seem to be 
ideally cast here as Orfeo. Her arias flow 
with an appealing lyricism, but the declama-
tion of her recitatives does not carry suffi-
cient weight and authority, partly owing to 
her faulty Italian pronunciation. And, even 
more significant. hers is a high mezzo voice 
indeed, lacking the rich resonance and solid-
ity required for the notes below the staff. To 
find the right Orfeo in these days of the 
vanishing contralto is becoming increasingly 
difficult. and the recent retirement of Giu-
lietta Simionato removed one of the best 
candidates from the scene. Under the circum-
stances, record producers ought to give more 
consideration, perhaps, to a suitable baritone 
(Gérard Souzay!) in an effort to serve musi-
cal authenticity and dramatic plausibility. 

Anna Moffo is an ideal Euridice. and 
Judith Raskin sings Amore's music very 
pleasingly. And there is no fault with the 
chorus or with the chiseled perfection of 
the Virtuosi di Roma. As for conductor 
Fasano's view of the score, it has the value 
of unmannered directness and a consistently 
happy choice of tempos, but it lacks dramatic 
vigor. The idyllic scenes of the first act, in 
particular, would benefit from more incisive-
ness and sharper articulation, while the sec-
ond act could use more emphasis on dramatic 
contrasts. (The Furies do not seem particu-
larly furious in their reaction to Orfeo's 
pleading.) In general, while there is an 
abundance of fine detail and historical rev-
erence in the performance, the dramatic ele-
ments—which form the essence of Gluck's 
operatic reforms—are understated. 

Heliodor's highlights are in German, 
which is, of course, a serious drawback. In 
compensation. the disc offers the ample con-
tralto voice of Klose (which, though evi-
dently past its prime, still retains here the 
dark timbre and tonal solidity the music 
requires), as well as the delightful singing 
of Rita Streich as Amore. Rother's pacing 
is more exciting than Fasano's, but he dis-
plays a Germanic predilection for broad 
tempos. (The heavy-handed treatment of 
Euridice's "Quest° asilo di placide calme" 
is a good case in point.) The excerpts seem 
to originate from different sources—hence 
the appearance of three orchestras—and in-
clude a very fine performance of the Act II 
ballet music in the Mottl arrangement. The 
recorded sound is not free of distortion, but 
generally quite acceptable, particularly at the 
low price. G. J. 

e KODÁLY: Miry János—Suite; Pea-
cock Variations. Boston Symphony Orches-
tra, Erich Leinsdorf cond. RCA VICTOR LSC 
2859 $5.79, LM 2859* 

Performance: Stiff-necked 
Recording: Splendiferous 
Stereo Quality: A-1 

C) e KODALY: Háry János—Suite; 
Marosszék Dances; Galtinta Dances, Buda-
pest Philharmonic Orchestra, János Ferencsik 
cond. QUALITON SLPX 1194* $5.98, LPX 
1194 $5.98. 

Performance: Wholly authentic 
Recording: Somewhat diffuse 

The two performances of Hary János tell the 
tale here: Leinsdorf is all spit and polish, like 
a Prussian drillmaster. The sound is beauti-
ful, the vital impulse nil. The Hungarians 
may suffer from rather diffuse sonics, but 
the easy humor and high spirits of their 
performance go to the head like the finest 
Tokay wine. The same wonderful, easy-
breathing vitality informs their readings of 
the two sets of Kodály dances. They com-
pare well in every way to those of the Czech 
Philharmonic playing Dvoiák. Smetana, or 
Janáéek; it's in the blood of these players, 
and the spirit comes through in every bar. 
I have had a more than passing acquaint-

ance with Kodály's 1938-39 Variations on 
a Hungarian Folk Song, The Peacock. for I 
remember well Kodály's own conducting of 
the piece with the CBS Symphony before 
World War II, and I supervised Antal 
Dorati's Mercury recording with the Chi-
cago Symphony in 1954. 

This lovely and prismatically colored score 
(Continued on page 74) 
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Biggs, a case of 6-up, and the almost dire results. 

cc A 
Mt the age of ten," reminisces 

Edward George Power Biggs (E. 

Power Biggs to audiences, Siggsy' 

to friends), "my career was de-

toured ...with almost dire results. 

I was caned by the music master 

at my school in Sussex for playing 

football when I should have been 

practicing the piano. He adminis-

tered what the British call 'six-up': 

six hearty whacks on the derrière. 

I decided to forego my music les-

sons and become an electrical en-

gineer instead." It's fortunate that 

the music field ultimately replaced 

the football field. And the electric-

ity is now expressed in his mag-

netic performances. 

Today, any detour Biggs takes 

is in the direction of music. As he 

zealously travels down what he 

calls "the Mozart trail," retracing 

Mozart's career throughout Eu-

rope, he visits the very churches 

where the great composer played. 

At the St. Thomas 

Church in Strasburg, 

as Biggs enthusiasti-

cally studied the his-

toric organ, the care-

taker seemed puzzled. 

"Mozart performed 

on this organ," Biggs 

explained. The care-

taker shook his head. 

"No one by the name 

of Mozart played here last year," 

he replied. 
Mr. Biggs' dedication is ex-

pressed in his face, in his words, 

in his music. "I have read all of 

Mozart's letters," he exuberantly 

states,"... studied his life and com-

positions, and found the experi-

ence exciting and rewarding. In 

these Columbia albums, I've at-

tempted to recreate Mozart's mu-

sic and the sounds Mozart heard, 

by using the authentic organs of 

Mozart's day." 

As usual, Mr. Biggs is given to 

the humble understatement of 

many a genuine artist. 

His "attempt"is a monumental 

achievement. 

Mozart wrote: "To my mind 

and ears, the organ is the king of 

instruments." 

E. Power Biggs is the king of 

organists. 

E. Power 
Biggs 
Plays 

Mozart 
t, 

The 
I Music 

for 
Solo 

Organ 
u Played on the 

Mo:t iaturtoremn 

Ç POWER BIGG 
PLAYS 

MOZART 
17 FES11VAL SONATAS 

ORGAN AND ORO-IE 
Z(JLTAN ROZSNYAI C )NDUCTINC 
THE COLUMBIA SYMPHONY 

Left: Recorded on the famous "Mozart" organ in Haarlem. 

Right: Available for the first time on one LP. Recorded in 

Eisenstadt, on the historic organ of Mozart's day. 

E. Power Biggs/The Sound of Genius on Columbia Records IM 
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Rita 
Streich 
takes you 

on a grand tour 
of grand opera 

From Bizet to Bellini, from Doni-
zetti to Delibes! Here's opera at its 
grandest in Rita Streich's first solo 
album in over a year. 11 superb 
arias including the Bell Song from 
"Lakme," Puccini's Oh! mio bab-
bino caro ("Gianni Schicchi") and 
Signore ascolta from "Turandot." 
OPERA RECITAL: RITA STàEICH 
with the Chorus and Orchestra of 
the German Opera, Berlin 

19 495; Stereo 1436 495 

ALSO NEW ON DGG! 
MOZART: DIVERTIMENTO NO. 17. 
Herbert von Karajan and the Berlin 
Philharmonic 39 008; Stereo 139 008 

HARPSICHORD PROGRAM BY 
RALPH KIRKPATRICK. Works by 
Bach, Handel, Purcell, Couperin, 
Rameau and Scarlatti 

39 122; Stereo 139 122 

SCHUBERT: STRING QUINTET IN 
C, Op. 163. Amadeus Quartet, W. 
Pleeth, cello. 39 105; Stereo 139 105 

BRAHMS: SYMPHONY NO. 2 IN D. 
Herbert von Karajan and the Ber-
lin Philharmonic 18 925; Stereo 138 925 

BEETHOVEN: SONATAS NOS. 11, 
13 AND 27. Wilhelm Kempff, pia-
nist 18 939; Stereo 138 939 

Free on request! The new illustrated 
DGG/Archive catalogs. Write MGM Rec-
ords, Classical Division, 1540 Broadway, 
New York, N.Y. 10036. 

A,Y1 

'Deutsche 
‘J . etaminvplum 

gesellschag 

sparkles with all the finesse and virtuosity 
that the Boston Symphony can bring to it, 
as well as the superbly detailed RCA Victor 
sound. But would that Leinsdorf could have 
let the music breathe a little more naturally, 
which it does on the more crudely played 
and recorded DGG disc with Gyorgy Lehel 
and the Hungarian Radio Symphony. 

If I were to buy the RCA disc, it would 
surely be for the Peacock Variations; but the 
imported Qualiton disc—diffuse sound and 
all—I'd recommend without reservation, just 
as an example of the right style for this 
music, especially the Galánta and Marosszék 
dances. D. H. 

LARSSON: Pastoral Suite; Liten March 
(see WIRÉN) 

RECORDING OF SPECIAL MERIT 

(J MAHLER: Symphony No. 4, in G 
Major. Judith Raskin (soprano); Rafael 
Druian (violin); The Cleveland Orchestra, 
George Szell cond. COLUMBIA MS 6833 
$5.79. ML 6233* $4.79. 

Performance: Exquisitely fashioned 
Recording: Flawless 

Stereo Quality: To the life 

I would rate this recorded performance by 
George Szell and the Cleveland Orchestra. 
with soprano Judith Raskin. as the first, in 
its own special way. to equal the classic 
Bruno Walter-New York Philharmonic read-
ing of 1945. I say. ''in its own special way" 
advisedly; for Szell's way with this music is 
not Walter's in terms of pulse, let alone 
of overall conception. Yet, viewed in terms 
of exquisite control combined with poetic 
sensitivity, it is surely the equal of the older 
reading. 

Indeed, this is the first performance on 
or off records since Walter's that has not 
suffered from excessive tension on the one 
hand or mawkish sentimentality on the 
other. In order to make this purely poetic 
Mahler symphony really -work." the classic 
sense of proportion which George Szell has 
exhibited so superbly in his finest readings 
of Mozart and Schubert must be brought to 
bear here with the most careful blending of 
warmth and finesse—and that is exactly what 
one senses on the second, third, and fourth 
hearings of this disc. The pacing of the open-
ing movement and the proportioning of its 
dynamics fall gratefully and stimulatingly 
upon the ear; while in the implicitly macabre 
second movement, the differentiated colora-
tion between the differently tuned violins 
used by concertmaster Rafael Druian comes 
through with unexpected vividness. 

Program annotator Jack Diether speaks 
of Mahler's having conceived the slow move-
ment of the Fourth Symphony as a B Major 
Adagio with the subtitle Caritas, and then 
notes that the slow movement in its final 
form turned out to be in G Major, retaining 
only the Adagio designation, but no Caritas. 
Hearing this movement again, with this 
added bit of information in mind, I would 
settle for retention of the Caritas title too— 
at least in spirit. 
The high point of the recording is Judith 

Raskin's singing of Das himmlisrhe Leber; 
(Life in Heaven). I expect to wait a long, 
long time before encountering a more per-
fect amalgam of purest childlike naïveté of 
expression and of sensitively fashioned vocal 
artistry. 

The recording is a model of fine balance, 
true-to-life dynamics, and finely detailed 
limning of tone color. D. H. 

011) MAHLER: Symphony No. 7, in E 
Minor ("Song of the Night"). Utah Sym-
phony Orchestra. Maurice Abra‘anel cond. 
VANGUARD VSD 7114/2 two discs $11.58, 
VRS 1141/2 $9.58. 

Performance: Reasonably good 

Recording: Spacious 

Stereo Quality: Good enough 

Though I have been a Mahler enthusiast 
since the early 1930's. 1 admit to a negative 
bias when it comes to the composer's mid-
dle symphonies. Nos. 5 through R. It is evi-
dent (at least to me) that Mahler during 
this period was trying to achieve a synthesis 
between his song style and what we now 
know as modern linear symphonism, and 
throughout all of the symphonies of this 

HENRY PURCELL 
An engraving (1794) by W. N. Gardiner, 
identifying Purcell as "musician and actor" 

period, Mahler's struggle with his materials 
is all too evident. Only with Dar Lied von 
der Erde and the Ninth and Tenth sym-
phonies did Mahler reach his goal. 

In the Scherzo, flanked by the two Nacht-
musik movements. Mahler does manage, in 
this Seventh Symphony, to weave a sinister 
spell of sorts; but even here I find the me-
lodic imagination deficient when compared 
with the folk-inspired early works and the 
freely linear later ones. The end movements 
are hopelessly overloaded with inferior ma-
terial and overdense textures. Conceivably, 
a super-virtuoso orchestra and miracle-man 
conductor could get this piece off the 
ground. I heard the late Dimitri Mitropoulos 
tackle the job with the New York Philhar-
monic some years ago and was not con-
vinced. I missed this season's Bernstein per-
formance, which I understand has been re-
corded by Columbia. 
With the best will in the world. Maurice 

Abravanel and his Utah players are not 
quite up to the task of putting the totality 
of the Mahler Seventh across to the listener. 
The middle movements come out best, but 
this is not enough, in my opinion, to justify 
investment by any but Mahler fanatics, who 
will at least enjoy the elaborate program an-
notation by Jack Diether. The recorded sound 
is warm and spacious, but also a bit diffuse. 

D. H. 
CIRCLE NO. 12 ON READER SERVICE CARD 
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RECORDING OF SPECIAL MERIT 

® PURCELL: Fantasias for Three to 
Seven Viols (complete). Concentus Musicus 
of Vienna, Nikolaus Harnoncourt, director. 
VANGUARD BAcH G UILD BGS 70676 $5.79, 

BG 676 $4.79. 

Performance: Mostly excellent 

Recording: Very good 

Stereo Quality: Satisfactory 

Purcell's Fantasias for strings consist of three 
pieces for three instruments, nine for four, 
a five-part Fantasia on One Note (with a 
C sounding throughout—a fascinating 
piece), and two In Nomines, for six and 
seven strings. respectively. These were copied 
out in score in 1680 not long after Purcell 
became organist of Westminster Abbey, al-
though they are presumed to have been com-
posed earlier, before the composer was in 
his twenties. Concerning their scoring, the 
instrumentation is not specific, and either an 
all-viol consort or a broken consort (in-
volving members of both the viol and violin 
family) can be considered proper for the mu-
sic. Today. of course, there also are per-
formances on modern strings and even by 
string orchestras, but the adaptation involves 
changing notes because of the original range 
of the part writing. 
The music itself, highly contrapuntal, is 

quite amazing after one has become familiar 
with the idiom. One of the most intriguing 
aspects is the presence of many cross re-
lations: the writing of two parts will clash. 
say, with a simultaneous C and a C-sharp, 
giving a particularly violent or even poignant 
effect. Hearing the Fantasias either singly or 
in small groups (because these multi-move-
ment pieces are basically similar in form) 
is not unlike listening to the late Beethoven 
Quartets; it is music that involves concen-
tration, yet is marvelously relaxing. As an 
emotional experience—despite the idiom, 
the relatively esoteric nature of the music. 
and the choice of instruments—a good re-
cording of the Purcell Fantasias can conse-
quently be enjoyed in the same manner as the 
greatest chamber music of the I800's. 
The Concentus Musicus recording is in 

all respects a worthy performance. The pre-
vious complete viol version by August Wen-
zinger and his consort (Archive ARC 3007, 
mono only) is still a satisfying one, but the 
newer interpretation is warmer and, perhaps 
because of the up-to-date sound, it is also 
more vivid. Wenzinger's group has a slightly 
more typical, thinnish viol tone, whereas 
Harnoncourt% ensemble sounds fuller and 
rounder. The harmonic clashes are stressed 
rather more on Vanguard than on Archive. 
an obvious advantage for the newer per-
formance. but I was sorry to hear a goodly 
number of trills missing from cadences 
where they should have been added by the 
performers of the Viennese group. Overall. 
however, it is the Concentus Musicus inter-
pretation that I would recommend, both as 
a sensitive performance and as a particularly 
well-recorded document of some of Purcell's 
greatest music. The stereo pressing is first-
rate, the mono scarcely less so, but I exper-
ienced some difficulty with ticks and pops 
on the latter before obtaining a clean-sound-
ing mono pressing. I also wish that each of 
the Fantasias had been banded separately in-
stead of being arranged in groups. I. K. 

(Continued on next page) 
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PURCELL: The Masque in Dioclesian; 
Dioclesian: Instrumental Music (see Best 
of the Month, page 65) 

® ® SCHUBERT: Symphony No. 8. in B 
Minor ("Unfinished," D. 759). BEETHO-
VEN: Overtures: ¡ide/jo, op. 72b: Leo-
nose No. 3, op. 72a; Coriolan. Op. 62. 
Berlin Philharmonic Orchestra, Herbert von 
Karajan cond. D EUTSCHE GRAMMOPHON 

SLPM 139001 55.79. I.PM 39001* $5.79. 

Performance: Highly polished 
Recording: Generally good 
Stereo Quality: Good 

Refinement and a highly compact (there is 
no first movement repeat), polished treat-
ment characterize this performance of Schu-
bert's Unfinished. In general the long-drawn-

out sweetness of the second movement profits 
more from this approach than does the highly 
dramatic and spacious Allegro moderato 
opening movement. 
The Beethoven overtures emerge curiously 

drained of their essential force and vitality. 
Though Karajan's tempos are by no means 
fast, one still has the feeling that he is so 
eager to keep the music moving that the 
element of dynamic contrast has been 
scaled down to achieve this effect. Klemperer 
on Angel is still my man for the Fije/lo and 
Leonore No. $ overtures. while Walter on 
Columbia offers a stunningly dramatic Co-
riolan Overture. 
DGG's recorded sound seems just, if a 

little less forceful in terms of °serail presence 
than I would like for such dramatic works as 
these D. H. 

Features never before offered on a stereo headset 

lIgl 
are standard on the new Telex professional quality... 

( '1 
c--.J(}ïw(efia 

A TELEX FIRST—Comfort Control ... knob adjusts ear-
cup pressure for best sound and comfort. 

A TELEX FIRST—Electronic Tone Control ... controls 
tone according to preference and program. 

A TELEX FIRST—Disappearing Headband ... no bulky 
exposed adjustment parts. Smooth, clean design, com-
pletely adjustable. 

A TELEX F/RST—Detachable Cord . . . New conven-
ience. Stores neatly. Add adapter cords for a variety of 
connections. 

A TELEX FIRST—Choice of Cushions... Liquid-filled 
are standard, foam cushions optional. 

A TELEX FIRST—Choice of Impedance... Either 8 or 
600 ohms. Use for tape editing or monitoring. 

A TELEX FIRST—Performance... New all dynamic 
sound reproducers set a new standard in stereo response. 
One minute's listening will convince you. 

Products of Sound Research 

1111 

Listen-test Telex Stereo 
phones and You'll Ac-
cept Nothing Less. Ask 
your dealer to demon-
strate the serenata 
($59.95) or write for full 
information. See also the 
three other great Telex 
stereo headsets. One will 
match your exact prefer. 
ence—Adjustatone 
($15.95), ST-10 ($24.95), 
ST-20 $29.95. 

ST.I0 ST-20 

Adiustatone 

DEPARTMENT 23F, 3054 EXCELSIOR BLVD. MINNEAPOLIS 
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RECORDING OF SPECIAL MERIT 

® SCHUMANN: Songs to POLIll by 
Heine. Die Lotosblume iingstigt sich; Lehn 
deine (rang' an melee Wang': Du bist nie 
cine Blume: Tragiidie; Dein Angesicht, so 
lieb und schiin; Der arme Peter: Es leuchtet 
melee Liebe; Was will die einsame Thriine; 
B..dsat:.-.ar: Die feindlichen Briider; Abends 
am Strand; Die beiden Grtnadiere; Mein 
Wagen ro//el langsam. Dietrich Fischer-
Dieskau (baritone); Jiirg Demus (piano). 
DEUTSCHE GRAAIMOPHON SLPM 139110 

$5.79. 39110* 55.79. 

Performance: Compelling 
Recording: Piano subdued 
Stereo Quality: Centered 

It was only natural that the restless romantic 
spirit of Robert Schumann should find in 
the bitter, troubled poems of Heinrich Heine 
an abiding source of inspiration. And it is 
surely more than a coincidence that both 
Schumann's first and his last songs were 
set to Heine poems. Altogether there are 
about forty of these "Heine Songs," and, 
with his previous recordings of the Lieder-
kreis, Op. 24, and Dichterl it be cycles, Die-
trich Fischer-Dieskau seems to have recorded 
all of them. 
The present collection contains three nar-

rative ballads (Belsatzar. Die beiden Gren-
adiere, and Die feindlichen Briider) in ad-
dition to the shorter lyric expressions, of 
which Die Lotosblume, Du but wie cine 
Blume, and Dele Angesicht are justifiably the 
best known. But there is not an indifferent 
song in the lot, and Der arme Peter and 
Mein Wagers rol/el langsam deserve to be 
ranked with the great ones. In the former, 
Heine indulged in his familiar feat of en-
casing a compact tragedy in a simple folk-
song-like lyric, and Schumann realized this 
in his music to perfection. In the latter, the 
poet ends by losing himself in meditation, 
but the composer has the advantage of a 
piano postlude which traces the thought 
even after the words have stopped. 

It is hardly necessary at this stage to 
search for new ways of describing Fischer-
Dieskau's interpretive mastery. Vocally, how-
ever, he has been heard to better advantage. 
While virtually faultless in the meditative 
and narrative passages. he strains on several 
high notes and produces some explosive 
sounds in the climaxes. 
The piano accompaniments are rather 

subdued, or at least so they seem in the re-
corded balance. Text and translations are 
supplied. G. J. 

• SHOSTAKOVICH: Symphony No. 
1 in F; Festive Overture. Czech Philhar-
monic Orchestra, Karel Ancerl cond. ARTIA 
ALPS 710 $5.98. ALP 710* $4.98. 

Performance: Excellent 
Recording: Good 
Stereo Quality: Good 

It has long been the fashionable observation 
that Shostakovich's Symphony No. 1, in F 
—youthful work though it may be—is the 
composer's best and most successful work 
in the form. And while it is true that it 
neither attempts nor reaches the expressive 
heights of some of his later symphonic cre-
ations, hearing it again after a long lapse 
I am far from sure that the "fashionable" 
opinion is not, in this case, an accurate one. 
The First Symphony seems just as fresh today 
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as it did years ago. The composer's musical 
personality is already strongly identifiable. 
the piece is texturally clean as a whistle, the 
scoring is bright and inventive—the piece. 
in short, is realized almost perfectly on every 
intended level. 

Ancerl's performance of it seems to me 
to be admirable in just about every way. 
The reading is crisp and sharply perceived, 
and there is a nice elegance of detail. Yet. 
when the lyrically intense slow movement 
arrives, the conductor lets go in just exactly 
the right scale for the size and limited pre-
tensions of the work itself. 
By comparison with the Symphony—and 

possibly without any comparison at all— 
the Festive Overture (1954) is a piece of 
expertly negotiated junk. I rather suspect 
that it gives the word -superficiality" a new 
intensity. 
The recorded sound and stereo are a good 

cut above what we have been getting from 
behind the Iron Curtain in recent years. 

Ir. F. 

e STRAVINSKY: The Fairy's Kiss. 
Columbia Symphony Orchestra, Igor Stra-
vinsky cond. COLUMBIA MS 6803 $5.79. 
ML 6203 $4.79. 

Performance: The composer's own 

Recording: Excellent 

Stereo Quality: Good 

Early in 1928, Ida Rubinstein approached 
Stravinsky for a ballet based on the music 
of Tchaikovsky—a composer for whom 
Stravinsky, rather paradoxically, had until 
quite recently expressed a very special fond-
ness. Stravinsky accepted the commission 
and set about the job of filtering Tchaikovsky 
melodies through his own very personal and 
contemporary musical language. In the score 
that resulted, the juxtaposition of musical 
personalities and techniques is remarkable. 
Stravinsky's hallmark has always been a dis-
tinctive, virtuosic rhythmic and textural 
individuality; Tchaikovsky's music, as per-
ceived by twentieth-century sensibility, fails 
most painfully in precisely these areas. As 
a matter of fact, I recall once having read 
a perfectly serious paper by a perfectly 
serious composer (a disciple of Stravinsky's) 
who—in his disbelief that his hero could 
seriously admire a composer like Tchaikov-
sky—went to considerable effort to establish 
the theory that Le Baiser de la fée was ex-
pressly composed to make Tchaikovsky look 
like a fool. (A terrible waste of time for a 
busy composer, should that in fact have been 
the case!) 

Taken out of its theatrical context. I find 
it, as ever, a strange but essentially delight-
ful creation. It has never been very popular, 
and it very definitely is not for everybody. 
But it is something of a masterpiece of 
purely manneristic art, and its purely Stra-
vinskian detail is almost consistently arrest-
ing throughout the rather considerable length 
of the complete ballet score recorded here. 
(A briefer Divertimento from the ballet is 
the more familiar concert version of the 
work.) 
The present performance of the work is, of 

course, the composer's own. It is a little 
drier than is perhaps absolutely necessary, 
but lovely, sparkling, and animated all the 
same. The recorded sound and stereo are 
both very satisfactory. W. F. 

(Continued on next page) 
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TIE Plielle 
OF gg/jIKES 

VOCAL AND INSTRUMENTAL MUSIC OF SPAIN 
OF THE 15th, 16th AND 17th CENTURIES 

Polyphonic Ensemble of Barcelona; 
M. Q. Gavalda, Director 

H-1116 mono H-71116 stereo 

• 

O 
O 
O 

ROYAL BRASS MUSIC 
THE ROYAL BRASS MUSIC OF KING JAMES I 

MATTHEW LOCKE: MUSIC FOR HIS MAJESTY'S 
SACKBUTS & CORNETTS; 

Other Works by G. GABRIELI, TROMBONCINO, 
SCHEIN and LASSO 

The London Gabrieli Brass Ensemble 
H-1118 mono H-71118 stereo 

OTHER NONESUCH RELEASES COMING YOUR WAY SOON 

1 8th-CENTURY ITALIAN HARPSICHORD MUSIC 
WORKS BY P. & D. SCARLATTI, ZIPOLI, GALUPPI, PARADIES, PERGOLESI, RUTINI, CIMAROSA 

Luciano Senzzi. harpsichord H.1117 mono H-71117 stereo 

MASTERS OF THE HIGH BAROQUE 
WORKS BY B. MARCELL°, PERGOLESI. LECLAIR, BUXTEHUDE. TELEMANN 

The Collegium Musicum Saarensis H.1119 mono H-71119 stereo 

IN A MEDIEVAL GARDEN 
INSTRUMENTAL & VOCAL MUSIC OF THE MIDDLE AGES and RENAISSANCE 

Stanley Buetens Lute Ensemble; Stanley Buetens, Director H-1120 mono H-71120 stereo 

JOHANN 

e Ited I
BRANDENBURG CONCERTOS 
BWV 1046-1051 (2 records) 
Chamber Orchestra of the Saar; 
Karl Ristenpart, Cond. 
HB-3006 mono H8-73006 stereo 

NONESUCH RECORDS 
51 WEST 51 STREET, NEW YORK CITY 10019 Ail1i11,1W\ 
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AMPLIFIER 
• • • • 

SPEAKER 
SYSTEM 

NEW ALTEC 
otaeg 

ENERGIZER! 

HOW TO GET BASS WHEN YOU HAVE NO SPACE! 
A book-shelf speaker system just can't 
produce the extreme lows of full-size 
speakers. but it can be improved. Consid-
erably. Often startlingly. You'll probably 
think someone changed your speakers 
when you install Altec's new Bass 
Energizer! 
The Bass Energizer compensates for 

low-frequency deficiencies inherent in 
small speakers by providing an increase in 
very-low bass level relative to the rest of 
the spectrum.Can't you just boost the typi-
cal amplifier bass control, or use the con-
tour control, and get the same result? No, 
not without also affecting midrange fre-
quencies from 200 cycles up to around 
1000. It is this effect that gives unnatural 
boominess to voices. The Altec Bass Ener-
gizer becomes effective only below 150 
cycles and builds to full efficiency from 60 
cycles down to the speaker's cutoff. This 
reinstates those often lost low, low notes 
without adding boominess to voices. The 
result is added low-frequency richness. 
The Energizer is passive, requiring no 

additional electrical power, and connects 

simply between amplifier output and 
speaker. It is designed to operate with 
efficient speakers—however, it can be used 
with inefficient speakers if the amplifier 
power is adequate. 

So if you have no choice but to use 
small speakers (due to your space limita-
tion) try the new Altec Bass Energizer to 
add the bass richness you have been miss-
ing. A demonstration at your audio dealer 
will convince you. (Caution: be sure the 
program source has bass in it before mak-
ing this test.) Priced at $30. 



RECORDING OF SPECIAL MERIT 

® VERDI: Requiem. Birgit Nilsson 
(soprano); Lili Chookasian (mezzo-so-
prano); Carlo Bergonzi (tenor); Ezio Fla-
gello (bass). Boston Chorus Pro Musica and 
Boston Symphony Orchestra, Erich Leinsdorf 
cond. RCA VICTOR LSC 7040 two discs 
$11.58, LM 7040 $9.58. 

Performance: First-rate 
Recording: Excellent 
Stereo Quality: Very good 

Here is another fine version of Verdi's Re-
quiem, additional proof that this is an age 
of recorded affluence, a far cry from the 
pre-LP era when this breathtakingly. beauti-
ful work could be heard in only one recorded 
edition! (In fairness, however, I must add 
that that one edition, still available as Angel 
GRB 4002, is justifiably ranked with the 
Great Recordings of the Century.) 

Leinsdorf's approach is distinguished by 
his characteristic sense of structure. The 
pacing is brisk (this is, in fact, the fastest of 
all modern recorded editions, save perhaps 
the Markevitch recording, which was not 
available for comparison), yet unhurried, 
with an unobscured view of important de-
tails in the scoring. Aware of the theatrical. 
ism inherent in the work, Leinsdorf gives us 
an interpretation that is dramatically effec-
tive and often moving. At times, however, his 
disciplinarian sense seems to inhibit the flow 
of lyric expression: certainly he does not get 
as much expressive nuance out of his vocal 
soloists as, say, Giulini does on Angel 3649. 

There is no restraint, however, in the per-

formance of Carlo Bergonzi. who gives re-
newed evidence here of his superlative ar-
tistry. At the risk of sounding repetitious. I 
find that the consistent tonal beauty, ele-
gance of phrasing. and overall musicality Mr. 
Bergonzi displays in one recording after 
another place his contributions among the 
true delights of listening today. Ezio Flagella 
brings a firm tone and a nice cantabile style 
to the bass part. and Lili Chookasian handles 
the mezzo line with commendable authority 
and musicianship. 

By the severe standards of her own achieve-
ment. however, Birgit Nilsson is somewhat 
disappointing. Her voice is supremely right 
in weight and brilliance for the soprano part, 
it rides the ensembles with a soaring majesty 
and with an absolute command of the wide 
range of her music—all these are pleasures 
readily acknowledged. But there seems to be 
a lack of involvement in her singing. insuffi-
cient warmth in such passages as the long, 
sustained E natural in "Sed signifer sanctus 
Michael" in the Oft ertorio. As for the final 
Libera Me, where the supplicating fervor of 
Schwarzkopf (in the Angel set) would melt 
a stone in "Tremens factus sum ego," Nilsson 
sounds comparatively dispassionate. She also 
seems to be off her best vocal form, as evi-
denced by several off-center attacks. 

The choral and orchestral execution is 
all one could ask for, except that the Verdian 
dynamic markings, particularly the gradations 
from ppp to p, are seldom highlighted. The 
sound is rich and well detailed, and an ex-
cellent essay by Neville Cardus enhances 
the album presentation. There are no separa-
tion bands on the disc to distinguish the 

different sections. Nothing can justify this 
puzzling and, in my opinion, damaging pro-
cedure, and I hope that subsequent press-
ings will bring rectification. G. J. 

WIRF.N: Serenade for Strings. 
LARSSON: Pastoral Suite: Liten Marc!,. 
Stockholm Symphony, Stig Westerberg cond. 
LONDON CS 6430 $5.79, CM 9430* $4.79. 

Performance: Polished 
Recording: Excellent 
Stereo Quality: Good 

This recording will come as something of a 
surprise to those who expect from modern 
Scandinavian music a full measure of gloomy 
Nordic rumination, in the manner of Sibelius 
or Nielsen. These works by two of Sweden's 
best-known living composers are brimful of 
pleasant, flexible, remarkably unpretentious 
and unspoiled lyricism. Neither work would 
be likely to win prizes for either daring or 
originality—the accompaniment figure of the 
second movement of the Wirén Serenade, for 
example, has been all but lifted from the 
second movement of the Sibelius Fifth Sym-
phony—but there is something remarkably 
comfortable and, in the best sense of the 
word, easy about the music. 

Larsson's music is a little more ambitious 
texturally and expressively, but it too goes 
down very smoothly indeed. In sum, both 
works represent believable ultra-conservatism. 
The performances sound both smooth and 

expressive, and the recorded sound and stereo 
are very good. W. F. 

(Continued on page 80) 

LONDON "IMPORTS"present 

Hippolyte et Aricie 
Lyric tragedy in five acts 

Music by 
JEAN-PHILIPPE RAMEAU 
Libretto by 
the ABBÉ SIMON-JOSEPH DE PELLEGRIN 

First performed at the Paris Opéra on October 1st 1733 

THE ENGLISH CHAMBER ORCHESTRA 
and 

THE ST. ANTHONY SINGERS 
conducted by 

ANTHONY LEWIS 
Harpsichord continuo Thurston Dart 

Mono OL 286/7/8 (3 record set) Stereo SOL 296/7/8 

FIRST TIME 
ON RECORDS 

EDITIONS DE 14:!ii 

L'OISEAU-LYRE 

The cast 
ARICIA, a captlye princess ANGELA HICKEY 
HIPPOLYTUS, Theseus son ROBERT TEAR 
HIGH PRIESTESS OF DIANA, a huntress SYLVIA RHYS-THOMAS 
PHAEDRA, Theseus' second wife JANET BAKER 
OENONE, Phaedra's nurse and confidante PATRICIA BLANS 
THE GODDESS DIANA RAE WOODLAND 
ARCAS, a messenger EDGAR FLEET 
THESEUS, king of Athens JOHN SHIRLEY-QUIRK 
TISIPHONE, a Fury GERALD ENGLISH 
PLUTO, God of the Underworld ROGER STALMAN 
THE THREE FATES JOHN WHITVVORTH 

KEITH ERWEN 
JOHN NOBLE 

MERCURY, Messenger of the Gods NIGEL ROGERS 
PRIESTESS A HUNTRESS JILL GOMEZ 
NEPTUNE, God of the Ocean CHRISTOPHER KEYTE 

Priestesses of DIana. Citizens of Troezen. Hunters and Huntresses. 
Shepherds and Shepherdesses 

Write for complete catalog 
LONDON RECORDS IMPORTS 

539 W. 25 Street, New York, N.Y. 10001 

78 HIFI/STEREO REVIEW 



Editors Report on Heathkit® Stereo Receivers! 
All [)111 .larch '66 Issue 

"At a kit price of S99.95, the AR-14 repre-

sents an exceptional value" . . . "And the 

low price has not been reached by any 

apparent sacrifice in quality." 

AR-14 30-Watt Solid-State FM /FM Stereo Receiver 
AUDIO Also Said: "Although it is seldom the policy of titis depart-
ment to use superlatives in describing any individual piece of equip-
ment, this is one time byhen it is possible to say that the unit in question 
is undoubtedly one of the best values we have encountered to date." 

"Heath's claims for the AR-14 are relatively modest — 5 uy sensitivity, 
10-watt continuous power outputs (15-watt music power), channel 
separation of 45 db or better and so on. We /Mold that the continuous 
power output at I per rent distortion measured 12.5 watts per channel 
(both channels operating), sensitivity nearer 3.5 uv, and channel 
separation 47 db. Frequency response at I watt measured 10 to 
65,000 Hz + I db, and 5 to 112,000 Hz +3 db. At 10 watts output, 
the two figures changed to 15 to 55,000 Hz and 8 to 92,000 Hz." 

"So far we have not yet seen a comparable tight at anywhere near 
the price, even taking into account the nearly 20 hours required to 

 $99.95* 
build it. That's part of the fun, though, and sometimes we build kits 
for the sheer relaxation that results. And this one was well worth it." 

AT A GLANCE 
• 31 transistor, 10 diode circuit for cool, hum-free operation and 
smooth, instant transistor sound • 20 watts R MS, 30 watts IHF 
music power at + 1 db from 15 to 50,000 cps • Wideband FM stereo 
tuner, plus two power amplifiers and two preamplifiers • Front 
panel headphone jack • Bookshelf size ... only 3'A" H x 15'4" W 
x 12" D • Install in a wall, your own cabinet or either optional 
Heath assembled cabinets • Builds in 20 hours. 

Kit AR-14, 17 lbs. ... less cabinet for custom mounting $99.95 
Model AE-55, 6 lbs. ... walnut veneer cabinet $9.95 

Model AE-65, 6 lbs. ... beige steel cabinet   $3.95 
less cabinet 

Hill/Ste reo Review Nov. '65 
"It is one of the finest integrated stereo 

receivers t have seen, comparable to many 

factory-wired tuners costing far ittore.'• 

»111...•Irl/e IR or 

eee)eee 

AR-13A 66-Watt Solid-State AM /FM /FM Stereo Receiver $184.00! 
I li-Fi/Stereo Review Also Said: "It delivered substantially more than 
its rated 20 watts over the entire audio range. Unlike many transistor 
amplifiers the AR-13A has low IM distortion at low power levels: 
under one per cent up to 4 watts, and rising gradually to about 2.5 
per cent at 20 watts per channel output. Hum and noise were inaudible: 
—55 db on the magnetic-phono inputs and —70 db on the high-level 

inputs, referred to 10 Walls output." 

"The FM tuner proved to he quite sensitive ... Drift is negligible, 
and AFC is hardly needed, although it is provided. The FM stereo 

channel separation was excellent, exceeding 22 (lb from 30 to 10,000 
cps, and 35 db from 250 to 2.000 cps. Nom, oft he wiring or mechanical 

assembly was difficult, and the set worked well from the moment 
it was aimed on." 

AT A GLANCE 
• 46 transistor, 17 diode circuit • Compact, yet houses two 33-watt 
power amplifiers ... two preamplifiers ... and wideband AM/FM/ 
FM stereo tuner • Delivers 40 watts RMS. 66 watts IHF music 
power at + 1 db from 15 to 30,000 cps • Built-in stereo demodulator 

auiomatically switches to stereo • Stereo indicator • Filtered 
outputs for "beat-free" recording • Luxurious preassembled walnut 
cabinet included. 

Kit AR•13A, 35 lbs.    $114.00 

Get Full Details & Specifications In FREE Catalog! 

ilEATHKIT 1966 FREE! 
World's Largest 

Kit Catalog! 
108 pages' Over 250 easy-to-

build kits for stereo 
amateur radio, shortwave, test. 

manne, CB, educational. 
Mail coupon or write 

Heath Company, Benton Harbor, 
Michigan 49022. 

r" 
Heath Company, Dept. 40-6 
Benton Harbor, Michigan 49022 

E Enclosed is $ , plus shipping. 

Please send model (s)  

Please send FREE Heathkit Catalog. 

Name  

Address  

City State Zip  
Prices 8. specifications subject to change without notice. HF -192 
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COLLECTIONS 

ID St THE BUDAPEST CHILDREN'S 
CHOIR AT CARNEGIE HALL: Bartók: 
Sorrow: Enchanting Song: Bread Baking: 
Teasing Song. Kodály: Ate Maria: In the 
green forest: The Ga) Song of the Shepherd. 
Schumann: Dreaming Lake. Morley: Now 
is the month of Maying. Weber: Concert of 
the Frogs. Lesur: The Goat. Britten: Coach-
ing Song. Copland: Ching-a-ring-chau.: oth-
ers. The Budapest Children's Choir; Valeria 
Botka and Dr. Lászlo Czányi. directors. RCA 
VICTOR LSC 2861 $5.79, LM 2861* $4.79. 

Performance: Delightful 
Recording: Good 
Stereo Quality: Satisfactory 

Zo'tin Kodály. who considers himself a 
musical educator first and a composer second, 
once observed that "a child can learn any-
thing if properly taught." Then, with a 
chauvinism characteristic of his compatriots. 
he added: "Based on obsertations of a half 
a century I can state that there are no such 
things as tone-deaf Hungarian children. And. 
as for rhythmic sense, we rate above all our 
neighbors." 
The members of the Budapest Children's 

Choir, founded in 1954. were trained under 
Kodály's methods. Instruction begins at the 
age of six, and it is done without instru-
mental accompaniment. From the outset, rel-
ative pitch is stressed to the point that the 
children are able to sing all intervals within 
the normal range effortlessly and with se-
cure intonation. 

That the system works is clearly demon-
strated in this program, taped "live" dur-
ing the Choir's Carnegie Hall concert of Oc-
tober 11, 1965. The songs are grouped in 
four sections according to the seasons of the 
year, and include German, English, French, 
and Japanese settings, all obviously chosen 
for international audiences. The Weber and 
Lesur items involve some animal imitations 
cleverly woven into the musical texture and, 
naturally, designed for crowd pleasing. All 
selections are performed disarmingly, with 
perfect intonation, remarkably precise at-
tacks, and general discipline. The trickier 
the arrangement—in terms of counterpoint 
and syncopation—the more fun the children 
seem to have with it. Understandably, the 
singing rises to its highest level when the 
group sings in its native tongue in a collec-
tion of traditional songs and Bartók and 
Kodály settings. 
RCA Victor's technical production is one 

of the best efforts of its kind: audience noises 
are not too disturbing, and the applause pre-
served on the disc is limited to a reasonable 
amount. G. J. 

RECORDING OF SPECIAL MERIT 

0 8 EARLY BAROQUE MUSIC OF 
ITALY. Monteverdi: Cantate Domino: 
Laetaniae della Beata Vergine: Nisi Do-
minus: Madrigals: 0 Come ici gentile: La-
ment» della ninfa (Amor). Frescobaldi: 
Toccata nona: Canzona settima ¿cita la Su-
perba: Canzona quinta. Turini: Trio Sonata. 
Dalla Casa: Alix avoit. Soloists and Instru-
mentalists of the New York Pro Musica. 
Noah Greenberg cond. DECCA DL 79425 
$5.79, DL 9425 54.79. 

Performance: A tribute to Noah Greenberg 
Recording: Good 

Stereo Quality: Fine 

80 

This recording, the eighteenth album on the 
Decca label by the New York Pro Musica. is 
a splendid testament to the man who founded 
that organization. the late Noah Greenberg. 
The contents, as with all the Pro Musica 
records, are quite varied, ranging from 
secular to sacred, vocal to instrumental, with 
enough contrast to appeal even to the music 
lover whose knowledge of this period is 
limited. Two of the composers are well 
known, and they are given the lion's share 
of the disc; a good deal of the Monteverdi 
and Frescobaldi, however, is material either 
not previously available or not nearly so 
well played or sung as here. Nor should the 
trio sonata by Francesco Turini (c. 1595-
1656) be overlooked, for not only is it a 
very lively piece, but the stylish performance 
is extremely stimulating. There is also an ex-
cellent historical example of how embellish-
ments were added at that time: the Venetian 
Girolamo Dalla Casas embroidered version 

NOAH GREENBERG (1919-1966) 
A splendid testament to his achievements 

of Crecquillon's chanson Alix at oit. lf, 
however. I had to choose the piece that most 
typified the performance style and abilities 
of the New York Pro Musica, it would be 
Monteverdi's setting of Psalm 127, Nisi 
Dominus, marvelously dynamic and very 
properly gauged for drama. One hears to 
excellent effect here another of Noah Green-
berg's institutions, the Renaissance band, sup-
porting the vocal soloists. Decca's recording 
of this valuable recital is quite satisfactory. 
though I heard some shallowness in the vocal 
sound. Texts and translations, as always, are 
included, and the entire collection can be 
most highly recommended. Let us most fer-
vently hope that this is not the last album to 
come from the New York Pro Musica. for 
Noah Greenberg achieved far too much with 
it to allow this worthy organization to be-
come merely a matter of history. I. K. 

RECORDING OF SPECIAL MERIT 

O 8 FOUR CENTURIES OF MUSIC 
FOR THE CLASSIC SPANISH GUITAR. 
Mudarra: Fantasia. Narváez: Diferencias 
toter:. "Guirdame lar tacas." Sanz: liar. 
Scarlatti: Sonata in G Minor: Sonata in G 
Ma sor: Sonata in E Minor. Sor: Estudio 
XII: Estudio I'. Tárrega: nanza mora. 

Tórroba: Nocturno. Maza: Zapateado. 
Granados: Danza Española No. 5, Villa-
Lobos: Etude No. 11. Sainz de la Mau: 
Bolero. Falla: Farmer:. from El sombrero 
de tres picas. Rodrigo: En los trigales. 
Albéniz: Asturias-Leyenda. Trad.: Estrella 
del Mar. Cántico, and Quirpa Guatirefia 
(Venezuela); La Fi/la del Marxcint (Catalan 
popular tune). Alirio Diaz (guitar), VAN-
GUARD VSD 71135 85.79, VRS 1135 $4.79. 

Performance: Animated, musicianly 
Recording: Excellent 
Stereo Quality: Okay 

0 St GUITAR MUSIC OF FOUR CEN-
TURIES. Bach (trans. Segovia): Prelude 
and Fugue in D Major (B1VV 998). Weiss 
(arr. Kennard): Fantasia in E Minor. Fres-
cobaldi (trans. Segovia): Aria con variazioni 
(La Fresco balda). Dowland: Fantasia No. 
7, in E Major. Falla: Hommage à Debussy. 
Ponce: Sonata No. 3, in D Minor. Villa-
Lobos: Etude No. II. in E Minor. Oscar 
Ghiglia (guitar). ANGEL S 36282 $5.79. 
36282 $4.79. 

Performance: Scholarly, musicianly 
Recording: Good 
Stereo Quality: Good 

These fine recorded performances seem to 
demonstrate, among so many other things, 
that an omnibus title on the order of "Four 
Centuries of Guitar Music" can produce two 
remarkably different programs. 

Ghiglia's for Angel is rather more severe 
and recital-like, and, considering him as a 
stylist and interpreter. I detect a note of 
sobriety and calculated seriousness in his 
work that I do not find in Diaz's. This is 
not a statement of preference, simply a de-
scription of manner. 

Ghiglia, running as he does through 
Bach fugues and Frescobaldi transcriptions 
to haunting originals of Falla and Villa-
Lobos, is a superb musician and a master 
technician. I don't happen to fancy any-
body's—even Segovia's—guitar transcrip-
tions of Bach, or of any other essentially 
contrapuntal composer, simply because they 
put more emphasis on the performer's 
ingenuity in simulating polyphonic interplay 
than they do on the music itself. But such 
transcriptions are here to stay. I guess: they 
do try the guitarist's technical and musical 
mettle most tellingly. 

Diaz has quite a different manner. His 
work is sunnier, more animated, more in-
digenous, somehow, and less—I guess 
scholarly and longhair are the words. His 
program is also more diffuse. It too is full 
of transcriptions, but I mind them less: 
Scarlatti transcriptions for guitar, for ex-
ample. don't ask us to focus attention on 
juxtaposed long lines, and the folk tunes and 
Falla excerpts suit the technique and tem-
perament of the guitar as if they were written 
for it. 
I would not try to choose between these 

releases, except on the levels of "tone" and 
program interest. Guitar fanciers will want 
both. I would imagine. 
The sound is good on both releases, and, 

while I am told that some of our readers 
take a dim view of such critical concepts 
as the following, t must say that here, par-
ticularly. the rather more muted sound that 
Angel has provided for Ghiglia is exactly 
right for what he does and the way he does 
it, while the brighter, livelier sound that 

(Continued on page 82) 
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is 
THIS -Yin THE WORLD'S FINEST PREAMPLIFIER 

Kit $69.95 
Assembled $109.95 

For years since its introduction, the Dynaco preamplifier design 
has been generally accepted as one in which the noise and dis-
tortion are so low and the quality so high that attempts to im-
prove it would be laboratory exercises rather than commercial 
enterprises. Yet we have always been questioned as to why we 
did not gild this lily by adding step type tone controls. The 
enthusiastic audiophiles who ask this tell us that they want to 
be sure that their tone controls are out of the circuit when not 
being used. Our answer has always been that continuous con-
trols give a range of flexibility which cannot be attained with 
step type controls, and that the "neutral" position of our con-

1 

Residual 

I I 1 
60 & 7000 cps, 4:1 
instrument distortion 0.025% 

1 volt —0.025% 
2 volts-0.035% 

  3 volts-0.04%   
5 volts-0.07% 

lntermodulation Distortion 

Four cycle 20KC tone burst from generator 
(above) matches PAS-3X (below) 

Tone Control Range 

There 

is 

.5 

25 

trols produces a flat response characteristic adequate for the 

most critical need. 
However, our avowed philosophy of perfectionism has kept 

us working on the possibility of some improvement in the circuit 
—and this work has now led to the first major change in our 
preamplifier design since it was initiated. This development (on 
which patents are pending) is applicable to all continuous tone 
control systems and immediately makes them superior to the 
far more expensive step type controls. What we have accom-
plished is to keep the infinite resolution capability of the con-
tinuous control, but to remove all frequency and phase discrim-
inating networks from the circuit when the control is rotated to 
its mechanical center. This new design is incorporated in the 
PAS-3X (PAS-2X, too) which is now at your dealer's at the same 
low price. 

Further, for the nominal charge of $10.00, a conversion kit 
TC-3X is avalable to update any Dyna PAS-2 or PAS-3. 

Can you hear the difference? We doubt it. The preamp was 
amazingly good in the past. We have improved it for the sake of 
improvement, not because we think it needed it. It has always 
surpassed every other preamp without regard to cost. And, it is 
superior on more than measurements—listening tests prove 
that the Dyna preamp adds no coloration to the sound and that 
its inclusion in the hi fi chain is undetectable. Partially dia-
grammed below is the performance you can expect from the 
PAS-3X—why you can never get better overall quality regard-
less of how much money you spend. 

Residual instrument distortion 0.03% 
20 cps 2 KC 20 KC 

2 volts — 0.05 0.05 0.05 
3 volts — 0.05 0.05 0.055   
5 volts — 0.05 0.05 0.065 

0,0 
I KC 

r10001 NCY 

Harmonic Distortion 

5 C 20 KC 

10 cps Square Wave 

1 KC Square Wave 

10 KC Square Wave 

are Dynakit amplifiers in all power brackets which will do justice to the perfectionist's preamplifier. 
All are rated for continuous 

2 Mark Ills 
60 watts/ 
channel 
Kits 
$79.95 each 

power. 

Stereo 70 
35 watts/ 
channel 
Kit 
$99.95 

Complete specifications and impartial test reports are available on request. 
In Europe write Audiodyne a/s Christian X's vej 42, Aarhus, Denmark. 

Stereo 35 
17.5 watts/ 
channel 
Kit 
$59.95 

DYNACO INC. 3912 POWELTON AVENUE, PHILADELPHIA 4, PA. 
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CELANESE 

Acetate 
When you think high fidelity, think acetate. No 
other film base has taken the place of acetate 
for fidelity of reproduction.., resistance to 
stretch...freedom from print through. With all 
these advantages, acetate based tapes cost less. 
Celanese does not manufacture recording 

tape. It produces and supplies acetate film for 
this purpose to leading tape manufacturers. 

a 
CELANESE 

CELANESE PLASTICS COMPANY 
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FINCO=AXIAL 
FM-STEREO-KIT 

FOR 
THE 
BEST F 
RECEPTIO 

PROVIDES 

THE MISSING 

LINK IN FM 

STEREO 

New Finco-Axial replaces twinlead . . 
gives shielded protection to the incom-
ing signal and eliminates all outside and 
inside line pick up interference. 
QUICK, EASY INSTALLATION 
FINCO-AXIAL-FM STEREO KIT, Model 
7512AB High performance Indoor and 
Outdoor Matching Transformers convert 
old-fashioned and inefficient 300 ohm 
hook-ups to the new Finco-Axial 75 ohm 
FM Stereo reception system. 
List price for complete kit, 7512AB $8.95 
7512-A Mast Mounted matching 
transformer. List $5.40 
7512-B FM Tuner mounted matching 
transformer. List $4.15 
FINCO-AXIAL SHIELDED CABLE, CX SERIES 
Highest quality 75 ohm swept coaxial cable 
,RO 59 U) complete with Type F fittings and 
weather boot ready for installation. 
Available in 25, 50, 75, 100 ft. lengths. 
List prices $5.55, $8.65, $11.50, $14.20 

Write for Brochure No. 20-349 

THE FINNEY COMPANY 
34 West Interstate St., Dept. H.D., Bedford, Obro 
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Vanguard has provided for Díaz suits this 
performer's style and program perfectly. 

Ir. F. 

RECORDING OF SPECIAL MERIT 

® 0g) FOUR CENTURIES OF MUSIC 
FOR HARP. C. P. E. Bach: Sonata in G 
Major (11-q. 139). Dussek: Sonata ii, C 
Minor. Anon.: Siciliana (Arr. Grand any). 
Handel: Theme and Variations. Cabezón: 
Pat an and Variations (Arr. Zabaleta). 
Palero: Romance (Arr. Zabaleta); Ribayaz: 
Hacha.  (Arr. Zabaleta). Marie-Claire Jamet 
(harp). NONESUCH H 71098 $2.50, H 
1098* $2.50. 

Performance: Superior 
Recording: Excellent 
Stereo Quality: Natural 

As Edward Taman Canby points out in 
his excellent program annotations for this 
recital, a good deal of the harp repertoire is 
contemporary or made up of transcriptions. 
Of the collection at hand, three earlier works 
are originally for the instrument, a first-rate 
sonata by C. P. E. Bach, a shorter but very 
effective sonata by Jan Ladislav Dussek. and 
a brief and fairly minor set of variations by 
Handel. Perhaps because these are the ones 
untouched by the occasionally anachronistic 
hands of the transcribers, they come off best; 
in the longest piece, the Bach sonata, Miss 
Jamet does a remarkably good job of re-
creating the galant spirit; and she avoids 
over-romanticizing the Dussek and Handel. 
As a result, this is some of the most enjoy-
able harp playing of this kind of material 
that I have heard on records. Regarding the 
remaining items, of sixteenth- and seven-
teenth-century origin (the anonymous Sici-
liana was used by Respighi in his third Suite 
of Ancient Airs and Dances and then re-
transcribed for harp), the French performer 
is marvelously adept on her instrument, but 
neither the transcriptions nor the interpreta-
tions are very true to the original material. 
One certainly would like to hear more of 
Miss Jamet, especially in the late-eighteenth-
century repertoire. The recording is full and 
rich. 1. K. 

• FRIEDA HEMPEL: Recital. Schubert: 
Horch, horch. die Lerch' im Átherblau. 
Mendelssohn: Auf Flügeln des Gesanges. 
Adam: Ah! Vous dirais-je, Maman? Meyer-
beer: Robert le Diable: Robert. Robert, mein 
Geliebter. Les Huguenots: 0 glücklich Land. 
Offenbach: Tales of Hoffmann: Olympia's 
Air. Dell' Acqua: Villanelle. Auber: Die 
Stumme ron Portici: Dem Geliebten ver-
mahlt. Donizetti: La Fine du régiment: Nicht 
meeifeln dart ich langer. David: Charmant 
oiseau. Delibes: Lakmé: Bell Song. Frieda 
Hempel (soprano). Orchestral accompani-
ment ODEON 83397 $5.98. 

Performance: Brilliant 
Recording: Old (1911-1922) 

The exceptional range of Frieda Hempel's 
art is illustrated by the fact that, in the 
same Metropolitan season (1913-1914) 
when she sang the role of the Marschallin 
in the first American performance of Der 
Rosenkatalier her other roles were Eva. Lucia 
di Lammermoor. and Oscar in Un Bailo in 
Maschera. It has been said that she was pri-
marily a lyric soprano, and that coloratura 
roles were not really her forte, but the pres-
ent recital tends to refute this observation. 

FRIEDA HEMPEL 
An exalted reputation confirmed 

For, while she brings affecting lyrical ex-
pression and warm, firmly placed tones to 
the two lieder and to the Meyerbeer arias, 
she is nothing less than dazzling in the runs. 
trills. and staccatos of Adam, Auber, and 
Offenbach. None of these demanding pieces 
is done to absolute perfection—there are 
some intonation flaws. rhythmic inaccuracies. 
and instances of careless phrasing—but am-
ple brilliance remains to confirm Hempel's 
exalted reputation. Except for the Donizetti 
duet (in which the soprano is excellently 
seconded by tenor Hermann Jadlowker), 
all selections are sung in the original lan-
guage—a fact one would ne%er guess from 
the inadequate jacket information. But then 
the same annotation also identifies Emmy 
Destinn as a contralto! G. J. 

RECORDING OF SPECIAL MERIT 

® GP ITALIAN WOODWIND MUSIC. 
Vivaldi: Concerto, in G Minor, for Flute, 
Oboe, and Bassoon. Cambini: Wind Quintet 
No. 3. in F Major, Rossini: Wind Quartet 
No. 4. in B-flat Major. Ponchielli: Quartet, 
in B-flat Major. for Winds and Piano, Phila-
delphia Woodwind Quintet; Anthony di 
Bonaventura (piano). COLUMBIA MS 6799 
$5.79, ML 6199 $4.79. 

Performance: Classy 
Recording: Excellent 
Stereo Quality: Fine 

If you are looking for a program of wind 
music that is lovely and fun, as well as 
beautifully performed and recorded, this new 
Columbia release is your dish. As is not 
often the case in releases of this sort, the 
music here—at least most of it—is not 
merely instrumentally vehicular but is work 
of real quality. The Vivaldi concerto, for 
example, is an absolute love: fluently in-
strumental, elegantly lyrical, and exquisitely 
played. The Cambini wind quintet is an-
other winner, and a surprisingly personal 
and original one in its quiet way. The 
Rossini is glib and attractive, while the 
operatic bel canto attitudes of the Ponchielli 
are strangely winning, even if they do oc-
casionally provide a chuckle. 
The performances are miraculously good, 

for the most part, although it is possible 
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that the musicians are a little too solemn 
about both the Rossini and the Ponchielli. 
The recorded sound and stereo effect are 
uncommonly suitable. IV. F. 

ft LOTTE LEHMANN: Recital. Wagner: 
Tannhäuser: Dich tente Halle. Lohengrin: 
Einsam in triiben Tagen. Die IValküre; 
Hinweg, hinweg! Filch' die Entweihte (Act 
2). Beethoven: Fidelio: Komm, Hoff flung. 
Nicolai: Die lustigen Weiber ton Windsor: 
Nun eut. herbei. Schubert: Erlkiinig. J. 
Strauss: Die Fledermaus: Kliinge der Heimat. 
R. Strauss: Der Rosenkavalier: Ah! Du bis: 
wieder da! Lotte Lehmann (soprano); with 
Lauritz Melchior (tenor) and Maria Olszew-
ska (mezzo-soprano). Orchestral and piano 
accompaniment. ODEON 83396 $5.79. 

Performance: Classic interpretations 
Recording: 1924-1935 era 

-I was never a great technician ...I had 
neither the cold temperament for Turandot 
nor the fiery, theatrical one for Tosca; mine 
was an inner temperament.... To know life, 
to acquire experience, and to translate experi-
ence into art—this is the artist's task." These 
observations are part of Lotte Lehmann's 
spoken commentary (in German) which 
forms a valuable portion of this reissue in 
Odeon's Die Goldene Stimme series. She 
also remembers with great affection such 
musical figures as Richard Strauss, Franz 
Schalk, Bruno Walter, Lauritz Melchior, and 
Paul Ulanowsky; reminisces about the Vienna 
State Opera's great ensemble spirit; and de-
plores the current addiction to the star sys-
tem as well as the tense, harried, much-
traveled life of today's opera singers. At the 
same time, she also candidly admits that, 
were she subjected to the same temptations 
today, her own career would probably follow 
a similar pattern. 

Aside from this informative commentary, 
much of the disc covers familiar ground. The 
Beethoven and Nicolai excerpts are available 
on Angel COLH 112 (in cleaner process-
ing), and the closing scene of Der Rosen-
kavalier's first act is, of course, taken from 
the famous 1933 Vienna recording. The 
Siegmund-Sieglinde scene from the second act 

LOTTE LEHMANN IN 1916 
.4n extraordinary career surveyed 

JUNE 1966 

of Die Walkiire, however, is apparently new 
to LP. and most welcome, for Lehmann and 
Melchior were in top form under Bruno Wal-
ter's baton. The Tannhiiuser and Lohengrin 
selections are good representative samples of 
an earlier (1924-1925) stage in the artist's 
career and offer, together with the Fledermaus 
Czardas, evidence of her warm, expressive 
communication and dependable technique— 
her modest disclaimer to the contrary. The 
Erlkónig is less successful; it is rushed, not 
very well accompanied, and generally in-
ferior to Lehmann's later version for RCA 
Victor. 

Although technically less satisfying than 
Angel COLH 112, this is nevertheless a re-
warding one-disc summary of Lehmann's 
art, especially recommended to collectors 
who do not own her performance of Der 
Rosenkavalier (an abridged version) on 
Angel GRB-4001. 

0 8 MASTERPIECES OF RUSSIAN 
ORTHODOX MUSIC. Tchesnokoff: God 
ir with us (Arr. Orlov); Lord, now lettest 
Thou Thy servant. Tolstiakov: Blessed is 
the man. Glazounov: Easter Exapostilarion. 
Gretchaninoff: Bless the Lord, 0 my soul; 
The Cherubimic Hymn. Panchenko: The 
Beatitudes from the Sermon on the Mount 
(Arr. Orlov). Lvov: Of Thy Mystical Sup-
per. Traditional: Litany of Petitions. Sher-
emetev: The Lord's Prayer. Archangelsky: 
Hear my prayer, 0 God. The Capella Rus-
sian Male Chorus, Nicholas Afonsky cond. 
MUSIC GUILD MS 132 $2.39, MG 132* 
$2.39. 

Performance: Vocal problems 
Recording: Some overmodulation present 
Stereo Quality: Good 

Nicholas Afonsky, formerly Director of the 
Russian Cathedral Choir in Paris (with 
whom he made recordings in the Thirties) 
and presently conductor of the Cathedral 
Choir of New York's Holy Virgin Protec-
tion Cathedral, obviously knows the style 
of Russian Orthodox repertoire like the 
back of his hand. We hear here the typical 
Romantic harmonies of the nineteenth- and 
early twentieth-century arrangers, the solemn 
intonations of the low, low, basso profundo, 
and the swooping vocal line, ranging from 
hushed murmuring to vast outpourings of 
sound. 

Unfortunately, what one also hears is a 
not too steady choral group; there is nothing 
wrong with Afonsky's precision, but the 
wobble of many of the voices is disconcert-
ing. Even more distressing, howevet, are the 
many moments of uncertainty of pitch; one 
must accept the sliding as part of the style, 
but one should hope that, once th note is 
arrived at, it be more or less harmoniously in 
unison. Here, I kept having to play over 
portions to make certain just what was hap-
pening. The reproduction of the voices, too, 
is not entirely transparent in loud sections, 
which suffer from distortion owing to over-
modulation. 

Stereo is well used, however, and, com-
mendably, original Russian texts are pre-
sented side by side with English translations 
(no program notes though). For the benefit 
of those interested in Russian Orthodox 
music, I might point out that the present 
repertoire, with one exception, consists of 
late arrangements or settings. There are 
several recordings of the traditional liturgy 
on the imported Harmonia Mundi label that 

Kurt 11 ei 1 1 
"Johnny Johnson 

If 

Now, available again 
on Heliodor! 

For years, Kurt Weill's Amer-
ican masterpiece has been 
out of print—but not out of 
mind. Now, this brilliant suc-
cessor to "Three Penny 
Opera" and "Mahoganny" is 
once more available—exclu-
sively on Heliodor. Great cast! 
Great sound! Great Weill! 

WE ILL: "JOHNNY JOHNSON" with 
Burgess Meredith, Lotte Lenya, 
Evelyn Lear, Thomas Stewart, 
Hiram Sherman, others. 
H/HS 25024 

Never before released 
PURCELL: ABDELAZAR SUITE/ 
ARNE: JUDGEMENT OF PARIS 
OVERTURE/BYRD: FANTASIE No. 
1 FOR STRINGS—Chamber Orch., 
cond. C. Surinach. H,'HS 25022 

BOISMORTIER: DAPHNIS AND 
CHLOE plus music by Mouton, de 
la Barre and Leclair—Various art-
ists. H/ HS 25018 

Long in demand 
BACH: THE ART OF THE FUGUE/ 
BEETHOVEN: GROSSE FUGE— 
String Orch.; Cond. A. Winograd 
(2-disc set) H' HS 25019-2 

Oistrakh! 
MOZART: VIOLIN CONCERTO No 
5 /CLAR I NET CONCERTO—David 
Oistrakh, Violin; H. Gueser, Clari-
net; Cond. Konwitschny, Fricsay. 
H/ HS 25017 

GREAT RECORDINGS 
ATA BUDGET PRICE 

Heliodor Records are 
a product of MGM Records. 
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are extremely impressive musically—and also 
from the standpoint of vocal stability. I. K. 

0 JOHN MC CORMACK: Recital. The 
Londonderry Air: By the lakes of Killarney: 
Silent hour of prayer; At the mid hour of 
the night; Gould turf fire; Gentle maiden; The 
star of the county Down; Off to Philadelphia: 
Oh u,hat bitter grief is mine; Love thee 
dearest: Garden where the praties grow: Oft 
in the stilly night. John McCormack (tenor); 
piano accompaniment. AvocA AV 112 $3.98. 

Performance: A giant, past his peak 
Recording: Fair 

Several tunes on this McCormack disc are 
introduced by the singer himself, suggesting 

that at least part of the program deris es from 
broadcasts or personal appearances. I also 
suspect that several heretofore unreleased 
HMV masters (with Gerald Moore at the 
piano) are included, but cannot be sure be-
cause the annotations disclose nothing of 
pertinence. It is apparent, however, that the 
entire program dates from a very late period 
in the artist's career, probably from the years 
following his formal retirement in 1938. The 
voice we hear, though no longer managed 
with its legendary control, still retains its 
perennial charm. The songs themselves are 
the kind McCormack always sang in profu-
sion. much to the chagrin of the devotees who 
would rather have heard him in Mozart. 
Schubert. or Wolf. The many interruptions 

for applause are jarring and unnecessary 
(and they sound "canned"), but the spoken 
introductions make the disc something of a 
personal souvenir, and will doubtless appeal 
to the beloved artist's many admirers. G. J. 

TORSTEN RALF: Recital. Wagner: 
Lohengrin: Das slisse Lied verhallt. Die 
Meistersinger von Numb erg: Morgenlich 
leuchtend (both with Tiana Lemnitz, so-
prano). D'Albert: Tiefland: Traumerzâh-
lung; Wolfserzâhlung. Bizet: Carmen: 
Nein. du liebst tnich nicht (with Friedel 
Beckman, mezzo-soprano). Verdi: Otello: 
Love duet from Act I (with Tiana Lemnitz); 
Si, pel ciel (with Josef Hermann, baritone); 
Dio, mi poteti scagliar: Niun mi tema. 

RECORDINGS FROM PENN STATE 

THOUGH these are not the first record-
ings issued under the auspices of 

a university, a release as impressive as 
this one deserves commendation. Quite a 
number of educational institutions are 
active in publishing critical editions of 
music (Penn State is one of them), but 
recordings of similar repertoire, especially 
when issued commercially, are still rela-
tive rarities. Consequently, the Penn-
sylvania State University Press should be 
congratulated for their enterprise, for 
their choice of Denis Stevens as guiding 
light, and for the selection of repertoire 
that is, by and large, uncommon. 

Denis Stevens, now professor of music 
at Columbia University, is one of that 
rare breed of musicologists interested in 
performing the fruits of their research. 
His writing, criticism, and editing of old 
music has the benefits of a scholarly ap-
proach. though it is apparent from his 
many previous recordings that he is not 
content to let the music lie on the printed 
page unheard; nor is his approach to 
older music of the dry variety so often 
to be found in the work of many mis-
guided performers and scholars. To judge 
from his interpretations, both here and 
on previous discs, his attitude toward his 
particular repertoire is gos erned by a 
pronounced lyrical tendency: phrases are 
made to flow, there is little that is hectic 
or nervous about his direction, and one 
hears more relaxation than tension. 

In the recordings of the concertos by 
William Boyce and Enrico Albicastro (the 
latter a Swiss Baroque composer who 
took an Italian nom de plume), this 
lyrical tendency is quite predominant. 
There is spirit in the playing of the small 
chamber orchestra, and the music is per-
formed with sensitivity to the variety and 
different styles of the movements. Boyce's 
writing here resembles that in his more 
familiar symphonies and reflects, of 
course, the Handel influence, whereas 
Albicastro, in spite of his Italian name. 
sounds rather more German, with fre-
quent striking harmonies that remind one 
of Bach. The placement of the orchestra, 
with divided first and second violins, is 
particularly commendable here. although 
the playing of the ensemble itself is not 

By Igor Kipnis 

always the last word in polish and re-
finement. I was also a little disappointed 
that there was not more embellishment of 
the solo lines or that trills were not 
added consistently to cadences. Baroque 
enthusiasts, however, will find this reper-
toire well worth investigating. 
The disc devoted to Morley serves as 

an adjunct to Prof. Stevens' previous re-
cording of Morley madrigals on Archive 
ARC 73209, 3209 with the Ambrosian 
Consort. These late-Renaissance works 
are utterly charming in their effect, espe-
cially in the intimate and pleasant record-
ing given to the music here. Most of the 
canzonets are not familiar from other 
Morley recordings (the best-known, "0 
grief!" may also be heard on the Am-
brosian Singers Archive disc). The 
harpsichord selections, played by the 
British harpsichordist Valda Aveling 
are less satisfying, partly because of a 
choppy manner of playing and some in-
appropriate choices of tempo (the Ga-
liarda dolorosa and the Piper's Gaillard 
are both too slow, with The Queen's 
Alma,, being too fast). One might have 
preferred more canzonets to the selection 
of Fitzwilliam Virginal Book pieces, 
virtually all of which are available in 
better disc performances. 
The selection of Spanish secular music. 

most of it anonymous, is taken from a 
1556 Venetian publication. The part-
songs range from villancicos in the form 
of pastorals and Christmas songs to 
songs of love, serenades, and risqué 
ditties, and Prof. Stevens is most success-
ful in eliciting an appropriate Spanish 
flavor from his singers. The quality of 
the vocal consort. here as on the Morley 
disc, is generally satisfactory, though 
other madrigal groups have the benefits 
of more steadiness in intonation. The 
harpsichord pieces by the blind Spanish 
composer Antonio de Cabezón are played 
very competently though a trifle soberly 
(and with only a modicum of the neces-
sary added ornaments) by Roy Jesson. 

For all three discs. Prof. Stevens has 
provided his own scholarly and illuminat-
ing program notes. but I regret that the 
Spanish album does not have either texts 
or translations. The recorded sound is 

warm but not overly brilliant, and a boost 
in highs can definitely be advised. Stereo 
effects are most advantageous in the 
concerto disc, but since the records are 
mastered as compatible (and can be 
played with either stereo or mono stylus) 
a choice between two versions is un-
necessary. In one case, on side 2. band 2, 
of the Spanish collection, there is a mo-
mentary fault in the right-channel signal. 

0 THE AMBROSIAN CONSORT: 
Morley: Canzonets: Cruel, wilt thou 
persever: False love did me inveigle: Ml 
nymph the deer: Adieu, you kind and 
cruel; Ay me! the fatal arrow; Love took 
his bou, and arrou.: 0 grief! even on the 
bud: Lo. where with flowery head: Our 
Bonny-boots could toot it. The Ambrosian 
Consort, Denis Stevens cond. MUSIC 
FROM THE FITZWILLIAM VIR-
GINAL BOOK: Byrd: The Queen's 
Alman: La Volta: Galiarda. Peerson: The 
Primrose; The Fall of the Leaf e. Philips: 
Galiarda dolorosa. Farnaby: Tell me, 
Daphne; Touer Hill. Bull: Piper's Gal' 
liard. Valda Aveling (harpsichord). 
PENN STATE M USIC SERIES PSMS loi -S 
(compatible stereo) $5.50. 

40 THE AMBROSIAN CONSORT: 
SECULAR SPANISH MUSIC OF THE 
SIXTEENTH CENTURY, Anon.: Fa-
lalalera, de la guarda riera; Hartaos ojos 
de llorar; Si la noche haze escara; Ay 
luna que reluzes: No so yo; Si amores 
me han de matar; Si de vos mi bien me 
aparto: Rift, nu, chin. Flecha: Teresica 
hermana; Que farem del pobre Joan? The 
Abrosian Consort, Denis Stevens cond. 
CABEZÓN: Diferencias sobre el canto 
llano del Caballero; Parana Italiana: Du-
viensela: Pavan. Roy Jesson (harpsi-
chord). PENN STATE M USIC SERIES PSMS 
102-S (compatible stereo) $5.50. 

ALBICASTRO: Concerto à 4, in 
13-flat Major, op. 7, No. 6; Concerto à 
4, in B Minor. Op. 7, No. 7. BOYCE: 
Concerto Grosso in B Minor; Concerto 
Grosso in B fiat Major. Accademia Mon-
teverdiana. Denis Stevens cond. PENN 
STATE M USIC SERIES PSMS 103-S (com-
patible stereo) $5.50. 
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Puccini: La Fanciulla del West: Lasset sic 
glatiben. R. Strauss: Daphne: Giitter 
Briider in hiihen 01)mpus. Torsten Ralf 
(tenor). Various orchestras. Rococo 5233 
$4.95. 

Performance: First-rate 

Recording Fair 

When Torsten Ralf (1901-1954) first sang 
Radames at the Metropolitan in 1947, he 
concluded Celeste Aida with a soft, morendo 
B-flat. This unprecedented departure from 
tradition understandably startled the audi-
ence, but the fact of the matter is that Verdi 
had wanted the aria to end precisely in that 
way. Although Swedish by birth. Ralf rose 
to eminence in Germany and appeared very 
extensively in German theaters. Happily. 
however, he managed not to succumb to the 
declamatory style that marred the work of 
many of his German contemporaries. Even 
in dramatic roles he succeeded in retaining 
a fine legato control, and his singing was 
further distinguished by sensitive, malleable 
phrasing. 

Ralf made his best recordings in the 
Thirties. The Love duet from °tell° and the 
Daphne excerpts were once available on 
RCA Victor 78-rpm discs, and they received 
well-deserved critical praise. (Ralf created 
the role of Apollo at the Dresden premiere 
of Daphne. the occasion for the present re-
cording.) The Meistersinger excerpt appears 
to be an original English Columbia of 1936 
under Beecham. The tenor's singing is dis-
tinctive throughout. Even when some vocal 
unsteadiness develops (in the Otello mono-
logues), the artistic conception remains 
admirable. Lemnitz and Beckman lend ex-
cellent support, and Hermann's Iago is com-
petent in a Teutonic fashion. The recorded 
sound is quite adequate. but the processing 
is not the smoothest imaginable. G. J. 

C) CHARLES ROSEN: Virtuoso! 
Chopin-Rosenthal: Minute Waltz in Thirds. 
Strauss-Godowsky: Wine. Women and 
Song. Mendelssohn-Rachmaninoff: Scherzo 
from A Midsummer Night's Dream. Schu-
bert-Liszt: Soirées de Vienne No. 6. Strauss-
Tausig: Man lebt nur einmal. Kreisler-Rach-
maninoff: Liebesleid. Bizet-Rachmaninoff: 
Minuet from L'Arlésienne. Strauss-Rosen-
thal: Carnaval de Vienne. Charles Rosen 
(piano). EPIC BC 1312 $5.79, LC 3912 
$4.79. 

Performance: Brave but not foolhardy 
Recording: Good 

Stereo Quality: Good enough 

One hardly associates the brilliant scholar-
pianist Charles Rosen with this kind of 
repertoire, so dear to keyboard virtuosos and 
their followings a generation or more ago. 
Although Mr. Rosen shows a real flair for 
the Viennese pieces of Schubert and Kreisler. 
he doesn't seem to have the necessary fool-
hardy gambler's instinct to make the Godow-
sky transcription come off, with all its over-
elaboration. The Rachmaninoff transcriptions 
are beautifully done, but this is still not the 
same as hearing the Old Master himself. 

All told, this disc is very nice for those 
who go in for this sort of thing, but I feel 
it could stand a little more fire to go along 
with the sheer cold brilliance of it all. D. H. 

RICHARD TUCKER: Treasury of French 
Opera Arias (see Best of the Month, page 
66) 
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is a 

Verdi: DON CARLO 

Renata Tebaldi, Grace Bumbry, Carlo 
Bergonzi, Dietrich Fischer-Dieskau, 
Nicolai Ghiaurov, Martti Talvela, Joan 
Carlyle—Orchestra and Chorus of the 
Royal Opera House, Covent Garden— 
Georg Solti. 

Stereo OSA-1432 Mono A-4432 

Britten: CURLEW RIVER 
Peter Pears, John Shirley-Quirk— 
Music under the direction of Benja-
min Britten and Viola Tunnard. 

Stereo OSA-1156 Mono A-4156 

Bruckner: SYMPHONY NO. 4 IN 
E FLAT MAJOR ("Romantic") 
The London Symphony Orchestra — 
Istvan Kertesz. 

Stereo CS-6480 Mono CM-9480 

RENATA TEBALDI—GR EAT 
MOMENTS FROM PUCCINI OPERAS 
Excerpts from Suor Angelica. II Ta-
barro. Gianni Schicchi. Madama But-
terfly. La Fanciulla del West. La 
Bohome. 

Stereo OS-25950 Mono 5950 

NANCY TATUM OPERATIC RECITAL 

Arias from Tannhâuser. Oberon. Der 
Freischütz. Ernani. Aida. II Trovatore, 
La Gioconda. 

Stereo OS-25955 Mono 5955 

JOAN SUTHERLAND— 
COMMAND PERFORMANCE—VOL. 1 

Arias from Oberon. Le Cid. Dinorah. 
Pagliacci. I Masnadieri. Luisa Miller. 
La Cambiale di Matrimonio. Beatrice 
di Tenda. 
Stereo OS-25776 Mono 5776 

JOAN SUTHERLAND— 
COMMAND PERFORMANCE—VOL. 2 
The Gipsy and the Bird. Parla! II 
Bacio. lo non sono più l'Annetta. 
Ideale; La Serenata. Mattinata. Lo, 
Here the gentle Lark; Home sweet 
Home. The Last Rose of Summer. 
Scenes that are brightest. I dreamt 
I dwelt. 

Stereo OS-25777 Mono 5777 

Beethoven: PIANO CONCERTO NO. 1 
IN C MAJOR, CHORAL FANTASIA 
Julius Katchen — The London Sym-
phony Chorus and Orchestra—Pierino 
Gamba. 
Stereo CS-6451 Mono CM-9451 

Mozart: SYMPHONY NO. 40 IN 
G MINOR (K.550) 
SYMPHONY NO. 41 IN C MAJOR 
(K.551) 
The New Philharmonia Orchestra — 
Carlo Mario Giulini. 

Stereo CS-6479 Mono CM-9479 

• 

ri g 
Festival 

MARILYN HORNE— 
SOUVEN I R OF A GOLDEN ERA 
Arias from II Barbiere di Siviglia; 
°tell(); Tancredi; Semiramide; L'Ital-
iana in Algeri (Rossini). I Capuleti ed 
i Montecchi (Bellini). Fidelio (Beetho-
ven). Orphée et Eurydice; Alceste 
(Gluck). Sapho (Gounod). Le Pro-
phète (Meyerbeer). II Trovatore 
(Verdi) with L'Orchestre de la Suisse 
Romande—Henry Lewis. 
Stereo OSA-1263 Mono A-4263 

Tchaikovsky: ROMEO AND JULIET— 
Fantasy Overture 
HAMLET—Fantasy Overture 
The Vienna Philharmonic Orchestra— 
Lorin Maazel. 

Stereo CS-6463 Mono CM-9463 

Schubert: SYMPHONY NO. 3 IN 
D MAJOR, 
SYMPHONY NO. 6 in C MAJOR 
The Vienna Philharmonic Orchestra— 
Karl Münchinger. 

Stereo CS-6453 Mono CM-9453 

5 OUTSTANDING NEW RELEASES 
with ERNEST ANSERMET conducting 

L'ORCHESTRE de la 
SUISSE ROMANDE 

Mendelssohn: SYMPHONY No. 4 IN A 
MAJOR ("Italian") 
Mendelssohn: THE HEBRIDES OVER-
TURE (Fingal's Cave); RUY BLAS 
OVERTURE; THE FAIR MELUSINE 
OVERTURE. 
Stereo CS-6436 Mono CM-9436 

Debussy: LA MER; KHAMMA; RHAP-
SODY FOR CLARINET AND 
ORCHESTRA. 

Stereo CS-6437 Mono CM-9437 

MUSIC OF BERLIOZ 
Le Carnaval Romain Overture; Bea-
trice et Benedict Overture; Le Cor-
sa ire Overture; Benvenuto Cellini 
Overture; Excerpts from "Le Damna-
tion de Faust" (Danse de Sylphes; 
Menuet des Follets; Marche Hon-
groise). 
Stereo CS-6439 Mono CM-9439 

Ravel: DAPHNIS ET CHLOE 
Les Choeurs de la Radio Romande 
(Lausanne). 
Stereo CS-6456 Mono CM-9456 

Schumann: SYMPHONY No. 2 in 
C MAJOR 
Schumann: MANFRED OVERTURE 

Stereo CS-6457 Mono CM-9457 

ZOkD.OT 
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Who remembers that beautiful theme ; 
they played at the concert the other nightl, 

r s...71% 

Who heard Junior hit those clinkers during 
the band concert? 
r4 ejLe r  

Who knows whether the soprano really missed 
lier cue during the first scene of 

opera las ht? 

orelco arr 
The Norelco Carry-Corder '-' '150'—alias The 
Shadow— has a great ear for music. Take it to a 
concert with you (you can carry it over your shoul-
der or even in your coat pocket) and you can bring 
home all the electric excitement of live perform-
ance. Or plug it into your FM tuner (a special patch 
cord comes right with the Carry-Corder) and save 
up all your favorite radio concerts. The Shadow 
goes anywhere to record anything. The Shadow 
goes anywhere to play anything. 
The Shadow does all this on hour-long, spill-

proof, snag-proof, snarl-proof tape cartridges. 

With capstan drive, constant speed motor and a 
microphone-mounted remote control switch. And 
that's pretty good for a mere Shadow of a tape 
recorder that weighs only three pounds. 
Any Norelco Dealer will be glad to demon-

strate the Norelco Carry-Corder '150' for you. If 
you're not too busy, stop by today—and say hello 
to the Shadow. 

ore co NORTH AMERICAN PHILIPS COMPANY, INC / 

HIGH FIDELITY PRODUCTS DEPARTMENT, 100 EAST 42ND STREET, NEW YORK, N T 1001i 
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HIFI/STEREO REVIEW'S CHOICE OF THE LATEST RECORDINGS 

ENTERTAINMENT 
POPS • JAZZ • FILMS .THEATER • FOLK • SPOKEN WORD 

Reviewed by MORGAN AMES • JOE GOLDBERG • NAT HENTOFF • PAUL KRESH • GENE LEES 

® JORDAN CHRISTOPHER: Jordan 
Christopher Has the Knack. Jordan Chris-
topher (vocals); orchestra and chorus, 
Arnold Goland cond. I've Just Seen a Face: 
Going Out of My Head; Our Day Will 
Come; and nine others. UNITED ARTISTS UAS 
6479 $4.79; UAL 3479* $3.79. 

Performance: Blab 
Recording: Fair 
Stereo Quality: Very good 

There is a press release in my copy of this 
album which announces an all-out publicity 
campaign for Jordan Christopher. It also ad-
vises that Mr. Christopher "has a style ... 
and a sound of his own. It is readily dis-
tinguishable and not to be compared with 
anyone else's." The only difference I can 
detect between Christopher and a hundred 
others is that he's married to Sybil Burton. 

This package indicates that Jordan Chris-
topher has dark hair and eyes, a questionable 
manicure, and a voice that is indisputable in 
its ordinariness. He has little vocal control 
and tends to sing flat. Most people do. As 
for his style, I can't find it. He seems most 
comfortable with rock-and-roll tunes, such 
as I've Just Seen a Face, which require a 
minimum of singing prowess. He slides for-
gettably over a few standards like A Taste 
of Honey. And, ready or not, he includes 
a "Shakesperian ballad," a quite charming 
song called When That I Was (A Little 
Tiny Boy), on which he allegedly "bestows 
a superb musical reading." Really? He re-
peatedly reads one line thus: "For the rain, 
it" (breath) "raineth every day." That's as 
bad as church soloists who take a breath in 
the middle of "Je-sus." Apparently, this track 
is included to give the album some class. 
It's more like finding a hair in your morn-
ing coffee. At any rate, now you know 
where some of this year's promotion money 
is going. M. A. 

® DUKE ELLINGTON/ELLA FITZ-
GERALD: Ella at Duke's Place. Ella Fitz-
gerald (vocals); Duke Ellington, Jimmy 
Jones (piano); Cat Anderson, Mercer Elling-
ton, Herb Jones, Cootie Williams (trum-
pets); Lawrence Brown, Buster Cooper 
(trombones); Chuck Conners (bass trom-
bone); Johnny Hodges, Russell Procope (alto 
saxophone); Paul Gonsalves (tenor saxo-
phone); Jimmy Hamilton (tenor saxophone, 
clarinet); Harry Carney (baritone saxophone 

Explanation of symbols: 
• = stereophonic recording 
= monophonic recording 

• = mono or stereo version 
not received for review 

bass clarinet); John Lamb (bass); Louis 
Bellson (drums). Imagine My Frustration; 
Duke's Place; Azure; Cottontail; l Like the 
Sunrire: Passion Flower; and four others. 
VERVE V6 4070 35.79, V 4070* 34.79. 

Performance: Varies 
Recording: Very good 
Stereo Quality: Very good 

The debates about Ella Fitzgerald continue: 
no other female singer has her incredible 
musicianship; very few, thank God, possess 
her nearly complete lack of comprehension 
of the meaning of the English language as 
employed in song lyrics. Why the most naïve 

DUKE E1.1.I\LTON 
First Gentleman of the jazz piano 

of interpreters should be linked with 
America's most sophisticated musician re-
mains a puzzlement. It is too late for the 
Billie Holiday/Ellington album. But it is 
not too late for the Lena Horne/Ellington 
album. Please, let's have the First Lady and 
the First Gentleman go to work, and leave 
the kids at home. 

But, we are talking about this album. 
Three of the tracks were arranged and 
pianoed, if that's the word I want, by Jimmy 
Jones, a wealthy unknown who has deserved 
this chance since his piano album of Elling-
ton tunes for Moe Asch back in the middle 
ages. As for the rest of it, one side is slow, 
one fast. The two finest moments are in-
strumental: Paul Gonsalves on A Flower is 
a Lonesome Thing, and Johnny Hodges' en-
trance on Passion Flouer, which is both 
tremendously exciting and the cleverest 
Hodges parody I've ever heard. Other than 

that, Miss Fitzgerald and Mr. Ellington both 
do what they do. No one else does it half 
as well, despite my wish that Miss Fit7-
gerald did more. J. G. 

8 8 JULIE Fr.LIX: The Second Album. 
Julie Félix (vocals), unidentified accom-
paniment. Port Mahon; Space Girls; Judge 
Jeffries; You Won I Lost; Needle of Death; 
and seven others. LONDON PS 442 $4.79, LL 
3442* $3.79. 

Performance: Mannered 
Recording: Very good 
Stereo Quality: Okay 

I wonder whether Julie Felix is trying to 
be Joan Baez or Barbara Streisand. Her ma-
terial and liner notes suggest the first; her 
overheated delivery and album title the sec-
ond. I didn't hear her first album, and I 
think I'm probably fortunate. She is a com-
pendium of all the current protest ideas— 
anti-war, a bit mystical, don't trust anyone 
over thirty, all of that. She has a good voice, 
and she's very pretty, at least on the cover 
of this album. Without such ideas burnin' 
to be heard, and such an obvious attunement 
to what's goin' on t'day, she might have 
decorated someone's reception desk, instead 
of this record. 

Well, fine. One more of Dylan's kiddies 
has been tossed up on the new folk-rock 
(read Sixties pop) tide, with them burlesque 
press-rolls in the back to make it excitin', and 
the record put out so fast that two songs 
listed on the jacket aren't even played. 

But I haven't the time. I would rather hear 
(certain colleagues notwithstanding) a new 
Bob Dylan album than a new anybody else 
album, but the contemporary conformity he 
has created is as dreadfully deadening as the 
imitators of—to use an oblique example— 
another original, Dashiell Hammett. Miss 
Félix probably thinks she invented all this 
young protest thing and feels it deeply, but 
I'm not convinced. If deep feelin's an' bein' 
switched on to what's happenin' and hein' 
hungry for a buck were all it took to make 
somebody a recordin' artist, then right now 
somebody else would be reviewin' my record. 

J. G. 

e e JOHN GARY: Choice. John Gary 
(vocals); orchestra, Marty Paich cond. 
Tammy; Charade; Don't Blame Me; and 
nine others. RCA VicroR LSP 3501 $4.79, 
LPM 3501* 33.79. 

Performance: Good 
Recording: Very good 
Stereo Quality: Very good 

The faults that have marred John Gary's re-
cent albums for RCA Victor—bad intonation 
has been the chief fault, particularly in the 
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last album—are largely missing in this one. 
As a result, the qualities I admire in Gary's 
work shine through: a beautifully clear 
sound, a huge range, and some of the longest 
breathing of phrases I've ever heard. 
The album has another plus in the ar-

rangements of Marty Paich. Paich's writing, 
sound and economical, is a considerable im-
provement over the heavy and somewhat 
saccharine backgrounds Gary has had in pre-
vious recordings. The various song-writers 
represented here were queried as to which 
songs of their own they would most like to 
hear Gary do. Thus they chose the material. 
This is an interesting approach to program 
selection and should be tried again. 

This is, I think, Gary's best disc to date. 
G. L. 

RECORDING OF SPECIAL MERIT 

rg BOBBY HACKETT: A String of 
Pearls. Bobby Hackett (cornet); orchestra, 
Johnny Spence cond. Perfidia; Blue Moon; 
Poor Butterfly; and nine others. EPIC BN 
26174 $4.79, LN 24174* $3.79. 

Performance: Warm 
Recording: Very good 
Stereo Quality: Very good 

As far as I can tell. Bobby Hackett doesn't 
make bad albums. His records can be put on 
a turntable any time without fear of dis-
appointment. This disc was recorded in 
April, 1965, in London, where Hackett was 
appearing with Tony Bennett at the Palla-
dium. Most of the material is associated with 
the Glenn Miller orchestra, for which 
Hackett played guitar as well as cornet. 
I don't know how arranger George Wil-

liams managed it, but he's come up with 
some fresh charts for old and overworked 
Miller tunes like Tuxedo Junction and Moon-
light Serenade. Williams maintains the Mil-
ler flavor but spares us its clichés. On String 
of Pearls. Hackett performs a superb varia-
tion of his famous solo on the original 
version. 

Bobby Hackett is a delight. Buy this album 
and see if it doesn't make you feel better. 

M. A. 

19X MIMI HINES: Mimi Hines Sings. 
Mimi Hines (vocals); orchestra, Don Costa 
cond. Nothing Can Stop Me Now; Till 
There Ins You: The Music That Makes Me 
Dance; and nine others. DECCA DL 74709 
$4.79, DL 4709* $3.79. 

Performance: Adequate 
Recording: Good 
Stereo Quality: Good 

A Mimi Hines performance on records has 
this advantage over a Mimi Hines perform-
ance on television: you don't have to watch 
her. You are spared, therefore, her bad 
jokes, them whiz-bang knee-slappers, her 
odious cuteness, her crinkly wide smile, and 
all the rest. 

She sings all right, I guess. She makes 
the requisite pretty noises, and has learned 
about enough drama to inject some reading 
into a lyric, though it all sounds calculated. 
She sings a little flat, mind you. The ar-
rangements (by Don Costa, who produced 
the disc) are very good. 
The album contains a dull song, Love 

Conquers All. by Miss Hines' husband, Phil 
Ford. The melody sounds like several other 
songs. The lyric contains this unforgettable 

line: "icicles melt at Cupid's call." How's 
that for imagery? Yoo-hoo, hey there, little 
icicles! It belongs in the New Yorker's 
"Block that Metaphor" division. 
Oh well, everybody's got to make some 

kind of a living. G. L. 

MORGANA KING: D's a Quiet 
Thing. Morgana King (vocals); orchestra, 
Torne Zito cond. /t's a Quiet Thing; Useless 
Landscape; Dindi; and nine others. REPRISE 
RS 6192 $4.79, R 6192 $3.79. 

Performance: Odd 
Recording: Excellent 
Stereo Quality: Excellent 

The only singer I know who has even less 
insight into lyrics than Morgana King is Ella 
Fitzgerald. Miss King is so caught up in 
the sounds she can get from her remarkably 
flexible voice that she distorts words into 
affected incomprehensibility. I find her, 

BOBBY HACKETT 
Delightful in Glenn Miller tunes 

therefore, frustrating to listen to. Yet she 
has a way of evoking a dark mood from a 
song through the voice alone, even as she 
goes about butchering its lyric, and at times 
she can be mesmerizing. The trouble with 
this approach, however, is that it wears 
poorly: she achieves the same mood on 
every tune of the album. 

Miss King's affectedness is most conspicu-
ous in Dindi, a tune by Antonio Carlos 
Jobim. She has learned that in Rio de Janeiro 
the people tend to dentalize r's and d's— 
rather as they do in the Bronx. So she sings 
it as Djin-diee. a terrible parody of the true 
Carioca sound. She does Jobim's Insensatez 
entirely in Portuguese. Since she recorded 
another Jobim song in Portuguese in another 
album, I gather she thinks her Portuguese is 
good. It embarrasses some Brazilians I know. 
Torne Zito wrote the arrangements for 

the album; it's the second project he's done 
with Miss King. His writing is absolutely 
exquisite—sensitive, introspective, and ex-
traordinarily skillful. Despite Miss King's 
cavalier approach to the sound of words, 
despite all her affectations and the creepy 
little noises she makes, her voice is one of 
the most beautiful I've ever heard in popu-
lar music, and she has made this a very 
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good album. Engineer Phil Ramone has 
turned in another stunning recording job. 

G. L. 

e MITCHELL TRIO: Violets of Dawn. 
Joe Frazier, Mike Kobluk (vocals); John 
Denver (vocals, twelve-string guitar); Paul 
Prestopino (guitar, banjo); Jacob Ander 
(guitar); Bill Lee (bass). We Didn't Know; 
Rabbit; For Bobbi; Another Side of This 
Life; One Time and One Time Only; and 
seven others. MERCURY SR 61067 $4.79, MG 
21067* $3.79. 

Performance: Smooth 
Recording: Good 
Stereo Quality: Good 

This is a curious album, delightful and in-
furiating by turns. First, I should say that 
the Mitchell Trio is singing better than it 
ever has (better than it did with Chad 
Mitchell, who has left), and the group 
seems to have found its own style. I also ad-
mire Tom Pazton's unusually candid liner 
notes. 
Now, to the material. Eric Anderson's 

Violets of Dawn seems merely an attempt to 
imitate Bob Dylan's personal imagery. Tom 
Paxton's Talking Football is far too obvious 
to be funny. A song called Your Friendly, 
Liberal, Neighborhood Ku-Klux-Klan alter-
nates, line by line, between brilliance and 
banality. 

But to the real point. There is a song here 
called The Sound of Protest (Has Begun to 
Pay) which is hilarious in its indictment of 
wealthy rebels on the protest folk-song band-
wagon; the Mitchell Trio also makes a 
subtle point by performing the song in the 
style of the Byrds, a group who could well 
be the object of the indictment. So far, so 
good. But also on the record is Bells of 
Rhymney (a cover version of the Byrds' 
hit) and later a mordant, Brechtian protest 
song called Business Goes On as Usual, 
co-authored by Fred Hellerman, who collab-
orated on The Sound of Protest. And the 
album ends with a classic protest song of 
the Spanish Civil War, The Peat Bog Sol-
diers. My question about the Mitchell Trio 
is simply this: Who are these guys, really? 

J. G. 

MOULOUDJI: Chanson et complaintes 
de temps passé. Mouloudji (vocals), or-
chestra. A Parthanay; Le soldat par chagrin; 
Sur le pont du nord; En revenant de Ver-
sailles; and twelve others. PHILIPS P 77029 L 

Performance: Very good 
Recording Quality: All right 

I first heard of Mouloudji, the French actor 
(he was born in North Africa, I believe), 
in 1958, when I was living in Paris. Then 
he was playing doltish dark parts in films. 
When later I became aware that he was mak-
ing records, I thought he must be another 
of those actors who decide singing is a 
cinch, and they might as well pick up some 
money by recording. That was until I heard 
him. Now it seems more likely that Mou-
loudji was a singer who became an actor. 

This is anything but a pops album. The 
songs are very old. The origins of most of 
them are obscure—twelve of the sixteen 
are ascribed to anonymous authorship. One 
is credited to Charles d'Orléans (1391-
1465), another to Audefroy-le-Batard (c. 
1200), another has music by Jean-Baptiste 

Lully (1632-1687), and one is by Adam 
de la Halle (c. 1240-1287 ) • 

Mouloudji sings these old songs in a voice 
of surprising sweetness, which is !n startling 
contrast to his appearance—he looks like 
a sober Chico Marx wearing a modified ver-
sion of Harpo's curly wig. The orchestra 
(which includes strings, harpsichord, and 
harp) plays all the songs in a medieval style; 
it sounds to me as if some of the woodwinds 
used were very old instruments. 

Something old and golden bright is cap-
tured in the disc. It's not the sort of thing 
one can recommend to everyone, but I liked 
the album very much. G. L. 

RECORDING OF SPECIAL MERIT 

10 18 SIMON AND GARFUNKEL: 
Sounds of Silence. Paul Simon, Art Gar-
funkel (vocals); unidentified small combo. 
Leaves That Are Green; Somewhere They 
Can't Find Me; A Most Peculiar Man; I Am 
a Rock; and seven others. COLUMBIA CS 
9269 $4.79, CL 2469 $3.79. 

Performance: Arresting, evocative 

Recording: First-rate 

Stereo Quality: Good 

"Sounds of Silence" marks a distinctive 
growth in maturity since Simon and Gar-
funkel's previous set, "Wednesday Morn-
ing, 3 A.M." In one respect, they seem more 
secure in their highly personal, often eerie 
usage of "folk rock"—the fusion of con-
temporary urban folk themes with the driv-
ing beat and raw electronic sound of blues-
based rock-and-roll. There is also more depth 
both in their interpretations of the music 
and in the songs themselves (all but one 
are by Paul Simon). 

Their basic theme remains urban rootless-
ness in general and lack of communication 
in particular. In the title song (also con-
tained in the previous album) people talk 
without speaking and hear without listen-
ing. But there are complementary themes as 
well—the vulnerable sense of transiency, 
even among the young (Leaves That Are 
Green); the angry identification with the 
dispossessed (Blessed); and the still existing 
and almost desperate faith in love as the cen-
ter of gravity (Kathy's Song). 

Indicative of the increasing sophistication 
of the best of the new folk and folk-rock 
performers is the new perspective on the 
protagonist of Edwin Arlington Robin-
son's well known poem "Richard Cory"—his 
fate is viewed here by a young man who 
worked in his factory. And especially revela-
tory of the capacity of this team to deepen 
its work is the new version of W ednesday 
Morning, 3 A.M. (called here Somewhere 
They Can't Find Me). In the later rework-
ing, the song has more density, and its 
ominous mood is more disturbing. 
The style of Simon and Garfunkel is a 

reedy lyricism, accenting the contrast be-
tween their youthful voices and their bleak, 
gritty themes. With Bob Dylan, Simon and 
Garfunkel, and others, we are entering a 
new stage in American popular music. We 
are getting—in fully cross-cultured Ameri-
can idioms—our equivalents of Georges 
Brassens and Jacques Brel. But they are 
younger, more daring, and more impatient 
with conventional definitions of beauty and 
virtue. N. H. 

(Continued on page 91) 
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JEANETTE MAC DONALD AND NELSON EDDY 
DOES IT MATTER THAT NEITHER OF THESE FAMOUS SINGERS COULD SING? 

By Ray Ellsworth 
Time! Einstein once pondered 

what it does to outer space. Proust 
once pondered what it does to people. 
And now, here / sit, pondering what it 
does to movie stars. Back in the grim 
and glorious Thirties, when Clifford 
Odets was waiting for Lefty and I was 
waiting for Gisla (pronounced Geesla) 
Fremborg, a blond vision in saddle shoes 
and braids, when Odets was looking for 
some social justice and I looking for some 
social activity with Gisla after the movies, 
who would have thought that these too, 
too solid reputations—Nelson Eddy and 
Jeanette MacDonald—would ever melt? 
Or even be reducible to this—a skinny 

"Oh Rose Marie ...I love you!" 

wafer of plastic from RCA Victor, with 
scholarly notes by Miles Kreuger? 

But, friends, this is all that is left of 
the glory that was theirs—and ours, too. 
"Once upon a time, there was Holly-
wood," writes Mr. Kreuger, and truer 
words were never writ. But did it ever 
really exist? No, of course, it didn't. It 
was all a mist, formed out of Hans Chris-
tian Andersen and Elinor Glyn and hung 
up to dry in the sunshine of Los Angeles 
County. But how we needed it! I fling 
this in the teeth of the intelligentsia, 
they with their superior airs and cutting 
remarks about Art and Crass Commer-
cialism. What would we have done, the 
great, uncultured mass of us unthinking 
types who simply suffered in those af-
fluenceless years, if we hadn't had the 
sentiment and silliness of Mattime, 
Naughty Marietta, and Rose Marie to 
escape into once in a while? Tastes might 

differ—some went in for stark realism, 
such as King Kong, the Marx Brothers, 
or Rogers and Astaire—but everyone had 
to have something. For me, there was the 
beautiful helplessness that came over 
Gisla when Eddy and MacDonald sang 
Ah! Sweet Mystery of Life and Indian 
Love Call. 

S. J. Perelman, in his Westward Ha!, 
tells us that among the Hollywood cog-
noscenti Miss MacDonald was known 
as "The Iron Butterfly" and Mr. Eddy 
as "The Singing Capon," but the way 
I heard it (closing my ears instantly to 
such blasphemies) Miss MacDonald was 
"The Cast-Iron Canary" and Mr. Eddy 

"The Booted Baritone." Unkind meta-
phors! But the soupçon of truth they un-
fortunately contain is fatal. The scholarly 
Mr. Kreuger, in his jacket notes, says 
that Nelson Eddy sang the Drum Major 
in Alban Berg's Wozzeck under Stokow-
ski with the Philadelphia Civic Opera in 
1931, and I have to believe it. He also 
says that Jeanette MacDonald displayed 
sensitive acting in Maytime as an elderly 
woman telling of her long-lost love and 
that Sweethearts, far from being one of 
the most saccharine soufflés of all time, 
as people today seem to think, had a 
screen play by Dorothy Parker and Alan 
Campbell and actually was an "amusing 
spoof" of the whole genre. Again, I 
have to believe him. Occupied with 
Gisla, I was a bad witness in 1938. 

But today—what comes off the plastic 
today? Without benefit of technicolor 
and costumes by Adrian and the aroma 

of fresh popcorn and Gisla? On this set 
of reissues Miss MacDonald manages her 
tiny, tremulous, steel-bright soprano with 
surprising agility—she misses not a trick 
in that reasonably murderous (for her) 
coloratura pastiche by Victor Herbert, 
Italian Street Song, for instance. She is 
off pitch only half the time, but remains 
stiff and insensitive to any musical values 
whatsoever, recalling Mr. Perelman's re-
mark with painful aptness. I do remem-
ber Mr. Eddy from the movies—Gisla 
made him pretty inescapable—and he 
sings here precisely as I remember him, 
with a kind of ringing, virile bleat. Once 
again, it is regrettable, but Mr. Perelman's 
remark does stick in the mind. 
But what am I carping for? Does it 

matter at all that neither of these famous 
singers could sing? If they could have, 
would it have been the Hollywood we 
knew and loved? This is an RCA Victor 
Vintage issue, which means that all the 
grand old favorites are here, lovingly 
resurrected. "Tramp! Tramp! Tramp! 
along the hoiway!" sings Mr. Eddy 
gloriously (that's from Naughty Mari-
etta; Mr. Eddy is a bold soldier of for-
tune). "I'll! See! You! Again!" sings 
Miss MacDonald, meaningfully (that's 
from Noel Coward's Bitter Sweet). And 
remember Miss MacDonald as the opera 
singer and Mr. Eddy as the bright red 
Mounted Policeman caroling about the 
Canadian Rockies? It's all here! There is 
even a bonus: the previously unreleased 
duets You Are My Song of Love (from 
Sigmund Romberg's Blossom Time—and 
Franz Schubert's Symphony No. 8 in B 
Minor) and The Indian Love Call (from 
Rudolf Friml's Rose Marie). Tramp, 
Tramp, Tramp (CAL 492), Italian Street 
Song, and Lover Come Back to Me (CAL 
325) were once available on the Camden 
label at 331/2  rpm, the rest only on 78's. 
Gisla loved them all, and that's good 
enough for me. What ever happened to 
Gisla, anyway? Oh, yes, she married that 
bond salesman from Princeton, the one 
with the twenty-room ranch house in 
Larchmont and the fifty-foot cabin cruiser 
on the Sound. What do you suppose she 
ever saw in him? 

e JEANETTE MAC DONALD AND 
NELSON EDDY: Recital. Tramp! 
Tramp! Tramp!; Italian Street Song; 
'Neath the Southern Moon; I'm Falling 
in Love With Someone; Ah! Sweet Mys-
tery of Life; The Mounties; Rose Marie; 
Indian Love Call: Will You Remem-
ber?: Farewell to Dreams; Who Are ¡Ve 
to Say?; Sweetheart Waltz; Summer 
Serenade; Lover, Come Back to Me: I'll 
See You Again; Song of Love. Jeanette 
MacDonald (soprano), Nelson Eddy 
(baritone), various orchestras. RCA VIC-
TOR LPV 526 $4.79. 
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RECORDING OF SPECIAL MERIT 

e UKRAINIAN SONGS AND 
DANCES, VOL. VII. Bukovenian Song and 
Dance Ensemble, A. Serebri cond.; Mykhailo 
Hryshko (baritone), Ukrainian Radio Folk 
Instruments Orchestra, Mykola Khyvrych 
cond. Tandrita; Virtsi moi viesi; Hal lita 
ore!; Oi u poli krynychenka; and eight oth-
ers. MONITOR MRS 460 $4.79, MF 460 
$4.79. 

Performance: Idiomatic 

Recording: Adequate 

Stereo Quality: Artificial 

The songs on this record come from several 
different geographical regions of the Ukraine. 
Those performed by the Bukovenian En-
semble concern themselves with the affairs 
of village life. Thus, in Tandrita, the so-
loists and chorus carry on a jocular con-
versation telling the story of village gossip 
that breaks off a couple's engagement, and in 

moi tirtsi the excellent soloist, bari-
tone Dmytro Hnatyuk. sings of the shep-
herd who abandons his flock to spend an 
evening with his sweetheart. Both songs and 
dances (Holubar, Ruzhenytsya. and Pidkovka 
are all instrumental) are authentically per-
formed without unnecessary arranged em-
bellishments, and in Pidkovka especially one 
clearly hears the cimbalom, a variety of re-
corders ( sop ilkas ) • bagpipes ( dudy ), and 
the standard folk fiddles and accordion. 
The "Bukovenian Spring Melodies" are 

here mistakenly attributed to the Bukovenian 
Song and Dance Ensemble; the diction of the 
performers is that of the Eastern Ukraine. 
and is a very unlikely one for a Bukovenian 
group. 

Side two of the record is both better co-
ordinated and more refined in performance. 
Particularly worthy of notice is Hryshko's 
singing of Hel lita ore! (Hey, there flies the 
eagle), an old burlatzky or vagabond song, 
and the minstrel song Oi u poli krynychenka 
(The well in the field), a song (probably 
sixteenth-century origin) of the chumak 
type, that is. one concerned with the wan-
dering merchants who carted salt from 
the Crimea in wagons drawn by powerful 
oxen. The latter is accompanied by the 
bandura, an instrument of lute-like qualities. 

Several songs here are accompanied by 
balalaika orchestra, which is not traditional 
in the Ukraine. The balalaika is a Russian 
folk instrument introduced into Ukrainian 
folk music in the last few decades. 

Although the record is both interesting 
and pleasurable, it is unfortunate that no 
texts are provided. Ukrainian folk songs 
have tightly interwoven relationships of 
words and music, without knowledge of 
which the songs sound repetitive and often 
meaningless. Borys Patchowsky 
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e THE AGONY AND THE EC-
STASY (Alex North). Original sound-track 
recording. CAPITOL SMAS 2427 $5.79, MAS 
2427 $4.79. 

Performance: Firm 
Recording: Excellent 
Stereo Quality: Excellent 

Alex North is, to my mind, one of the finest 
composers of film music in our time. The 
man writes superbly and, when a picture 
gives him the chance to do so, with great 
freshness, as witness his scores for A Street-
car Named Desire and Spartacus. The task 
of writing a score for the film version of 
Michelangelo's existence—and I mean that 
as it sounds—was an impossible one. What 
could he put into the score but a synthetic 
reverence and a deliberate evocation of six-
teenth-century musical styles? He does it 
with the skilled hand of a fine craftsman, but 
the music is inevitably second-hand in its 
tone and style. This album is for those who 
prefer quasi-classical music to the real thing. 

G. L. 

Charity and colleagues: Gwen Verdon, 
Helen Gallagher, and Thelma Oliver 

0 8 SWEET CHARITY (Neil Simon-Cy 
Coleman-Dorothy Fields). Original-cast al-
bum. Gwen Verdon, John McMartin, Helen 
Gallagher, others (vocals); chorus and 
orchestra. Fred Werner cond. COLUMBIA 
KOS 2900 $6.79, KOI 6500 $5.79. 

Performance: Loud and lavish 
Recording: Superior 
Stereo Quality: Aggressive 

The fine grain of that lovable Federico Fellini 
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film Nights of Cabina has been systematically 
coarsened to provide the framework for the 
musical Sweet Charity. The game, wide-eyed 
little prostitute (played by Giulietta Masina 
in the film) has been transformed into a 
dance-hall hostess named Charity Hope Val-
entine and resealed to the singing and danc-
ing talents of Gwen Verdon. There's a score 
provided by Cy Coleman, who composed the 
music for 11—ildcat and Little Me, and lyrics 
by Dorothy Fields, who wrote the words of 
I Can't Give You Anything but Love. Miss 
Fields hasn't come up with anything that dur-
able for Charity, although it would certainly 
have been appropriate. Still, the words of 
Big Spender. I Love to Cry at Weddings, 
and Charity's Soliloquy are more felicitous 
than what is being supplied these days by 
most employees of the Broadway word in-
dustry. While none of the tunes are exactly 
intoxicating, they do come across with ex-
plosive energy. In fact, the score seems to 
be screaming "like me" in every bar. 
Miss Verdon is as vigorous as her mate-

rial, whether she's delivering a sentimental 
number like You Should See Yourself or 
a coquettish item like I'm the Brat est Indi-
vidual, which is sung in a stalled elevator 
to a tax accountant. As the accountant, John 
McMartin makes the most of his opportu-
nities at the microphone, and the supporting 
singers, especially Helen Gallagher and 
Thelma Oliver, are diverting. If the album 
as a whole is bullying in its strenuous, super-
stereo, inflationary approach to a basically 
modest score, it's also undeniably trim, tai-
lored, and attractive—like the star herself. 

P. K. 
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LEN CHANDLER: To Be a Man (see Best 
of the Month, page 66) 

e ® THE DUKES OF DIXIELAND: 
Come On and Hear! Frank Assunto 
(trumpet), Jacinto Assunto (banjo, trom-
bone), Fred Assunto (trombone). Gerald 
Fuller (clarinet). Gene Schroeder (piano), 
Red Brown (bass), Barrett Deems (drums). 
King of the Road: Indiana: A Taste ol 
Honey; Clarinet Marmalade; and eight 
others. DECCA DL 74708 $4.79, DL 4708* 
$3.79. 

Performance: Improved 
Recording: Very good 

Stereo Quality: Good 

With age and changes in personnel. the 
Dukes of Dixeland are mellowing. In this 
album in particular, the smoother swing-era 
idiom—in beat and in phrasing—is gener-
ously added to their basic Dixieland frame-
work. As a result, the time is less choppy. 
and the soloists are more flowing. The 
Dukes have also matured in terms of dy-

namics. using a wider range within which 
they are more subtle than before. Of the 
founders of this unit. trumpeter Prank As-
sunto especially has evolved into a more re-
laxed and cohesive soloist. The Dukes are 
not major contributors to jazz by any 
means, but they are an increasingly well 
knit unit, and they don't work as hard as 
they used to at being buoyant. N. H. 

C31 LEE MORGAN: The Rumproller. 
Lee Morgan (trumpet), Joe Henderson 
(tenor saxophone), Ronnie Mathews (pi-
ano), Victor Sproles (bass), Billy Higgins 
(drums). The Rum ',roller: Desert Mo,.,n-
light: Eclipso; Edda: The Lad). BLUE NOTE 

ST 84199 $5.79. 4199* $4.79. 

Performance: Excellent 

Recording: Good 

Stereo Quality: Good 

Lee Morgan has been, for some years, one 
of those just-under-the-top-rank East Coast 
trumpeters, like Donald Byrd and the 
younger Freddie Hubbard. His career has had 
its ups and downs and occasional tadeouts, 
but he's back now with more power and con-
ciseness than I've ever heard from him. 
The feature track, as its title indicates, is 

a funky blues, very good and very simple. 
which is surprising because it is the work 
of avant-garde pianist Andrew Hill. Drum-
mer Billy Higgins is brilliant in the rhythm 
section. and bassist Victor Sproles either has 
a wonderfully big sound or has been lent 
one by engineer Rudy Van Gelder. 

I've been watching tenor saxophonist Joe 
Henderson for a few years now, always ex-

pecting from him wonderful things that he 
seems continually on the point of delivering. 
Although he is refreshingly old-timey and 
direct on Eclipso, he is disappointing else-
where on the disc—his originality seems to 
be in danger of being swamped by the com-
mon Coltrane vocabulary. J. G. 

® CHARLIE PARKER: Historical Re-
cordings, Volume I. Charlie Parker (alto 
saxophone), unidentified combo background. 
'Round Midnight; Ornithology; Move; 
Grootin' High: and six others. LE JAZZ 
COOL JC 101 $4.98. 

Performance: Often brilliant 

Recording: Very uneven 

This is one of a series of Charlie Parker re-
cordings probably made in New York dur-
ing the early to middle 1940's at priNate 
sessions. Since these performances were 
originally cut on acetate discs, the sound is 
of low to medium fidelity, and the rhythm 
section in particular is frequently muddy. 
Parker. however, comes through strongly— 
the microphone was placed to favor him. 
Discographical details are vague, but the 
consensus of musicians and critics is that 
most of the trumpet playing is by Fats 
Navarro, and nearly all the drumming is by 
Roy Haynes. The pianist is usually Al 
Haig or Bud Powell. But it is Parker who 
makes this volume of particular historical 
and musical value. Hotly swinging, melodi-
cally daring, but always logical. Parker 
communicates with an immediacy of sear-
ingly shaped emotion that is overwhelming 

(Continued on page 95) 

2 4! 
11 

r r 
• 

ar: j.:11 
r 

• II> up  

lowo 

New "Dynarange" Recording Tape records 
the same amount of music 

on half the tape 

Scotch 
recording tape 

NARANGE SERIES 

, 

A tape so sensitive you 
can record at half the speed 
with no loss in fidelity. 
Your budget will applaud. 

Now enjoy music the way you hoped it 
would sound ... full, faithful, clear. Notice 
it particularly in the critical soprano or 
high frequency range. That's because 
SCOTCH® Brand "Dynarange" Series 
Recording Tape cuts background noise. 
It's so sensitive—you get the same full 
fidelity at slow 33% speed that you 
ordinarily hear only at 71/2 ips. 

"Dynarange" costs a little more, but you 
need only buy half as much. You can 
save 25% or more in your tape costs. 
And if you use "Dynarange" at 7AI ips, 
you'll hear new fidelity you didn't 
know your recorder had. 

"Superlife" Coating gives "Dynarange" 
15 times the wear life of ordinary tapes. 
Low rub-off keeps recorder heads clean. 
Lifetime Silicone lubrication smooths 
tape travel, protects against head wear. 
Ask your dealer for a demonstration of 
"Dynarange" Tape now. 

..SCOTCH - AND THE PLAID DIDION ARE REDISTEDED TEAD $$$$$$ 
OF IN COMPANY. ST PAUL. Mr    0 I TIM 31111 CO 

magnetic Products Division 3 COMPANY 
JUNE 1966 93 



STAN 
GETZ: 

MICKEY 
ONE 

By GENE LEES 

FOUR years ago Verve Records issued 
an album called "Focus" in which 

the tenor saxophone of Stan Getz was 
heard improvising against a group of 
compositions written by Eddie Sauter for 
strings and rhythm section. The disc 
started to sell nicely, despite its deeply 
serious musical intent. But then Verve 
put on the market a Getz album called 
"Jazz Samba." One of its tracks, Derafi-
nado, became a hit, and the album be-
came a runaway best-seller. Getz did an-
other album of Brazilian material, and a 
track of that one too, The Girl from 
1panema, became a hit—bigger than 
Derafinado. 
A few years earlier, when Getz had 

returned to America after a long resi-
dence in Denmark, he was almost a for-
gotten man. The era of "hard jazz" was 
upon us, and no one was interested in a 
man whose beauty of tone was so con-
spicuous a feature of his work. On his 
first engagement after his return, he 
played in Los Angeles to an audience of 
about twenty people. Desafinado and 
then 1panema changed that. Getz was 
suddenly a member of that select group 
of jazzmen, which includes Dave Bru-
beck and Miles Davis, who command a 
large audience and its concomitant, big 
money. 

But success had its unfortunate side 
effects. One of them was that Getz made 
some potboiling albums, including one 
called "Reflections." recorded with a 
vocal group. Another was that Getz was 
forced to go on playing the Brazilian 
songs, though he was growing tired of 
them (successful musicians often end up 
hating their hits) and though musically 
he was most interesting playing jazz in 
the context of his excellent quartet. 

There never was a follow-up album 
to "Focus." until now. Getz and Sauter 
have collaborated on the score to a film 
called Mickey One, a study in fear, star-
ring Warren Beatty, The Mickey One 
score is in some ways an extension of 
"Focus"; it is also one of the most in-
teresting film scores I've ever heard. 

It isn't jazz. It isn't classical music. It 
uses materials and devices of both. Yet 
I hesitate to call it Third Stream music, 

because the term carries so much negative 
connotation. Most Third Stream music 
has consisted of alternating jazz passages 
with "classical" passages in a curiously 
stiff and synthetic way. Only rarely have 
jazz and classical elements been success-
fully combined. Up to now the most suc-
cessful example of it, to my mind. was 
"Focus." But Mickey One does it even 
better. 

Eddie Sauter, who once was half the 
leadership of the Sauter-Finegan Or-
chestra, is a shy and sensitive man who 
lives in West Nyack, N.Y. Acknowl-
edged in the industry to be an absolutely 
incredible orchestrator, he does little 
commercial work. He has never learned 
(apparently hasn't wanted to learn) to 
play the game of music-business politics. 
So he is often passed over by record in-
dustry executives in favor of more "com-
mercial" arrangers who in fact often cop 
Sauter's devices, much as they have bor-
rowed from Gil Evans, another fountain-
head of musical thought. All I know of 
Sauter personally is what the musicians 
who admire him tell me. But I sense a 
magnificent naiveté in his writing. I get 
the feeling he is totally unselfconscious 
about jazz and classical music. So large 
is his writing technique, so many worlds 
does it embrace, that he writes simply 
what he feels without thinking whether 
the methods are jazz or "classical." 

THERE are two shortcomings in the 
Mickey One score, one of them perhaps 
inevitable. Despite Sauter's careful inte-
gration and development of his mate-
rial. the score lacks the overall sense of 
form that was evident in "Focus." This 
is because it is tied to the story line of 
the film, not to music's own inner logic. 
This makes one wish that Getz and 
Sauter would do a third album together, 
using as large an orchestra as this one. 
The other shortcoming is that at some 

points in the score, you can hear the 
sources of Sauter's own inspirations. Sir 
Thomas Beecham is credited with the 
penetrating observation that "mediocre 
composers borrow; great composers 
steal.'' Sauter isn't mediocre, but he has 
made the mistake of obvious borrowing 
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—when something is stolen, it is re-
painted so thoroughly that you can't 
recognize the source. The theme asso-
ciated with the girl in the film comes 
from Ravel's La raise; and the opening 
theme of the album, a track titled Once 
Upon a Time, sounds for about three 
bars like Cole Porter's So in Lore. 

These derivations have to be noted. 
But they should not be permitted to de-
tract from the overall individuality of 
Sauter's score. Among other things that 
he does, he puts into eerie proximity 
some highly improbable musical styles, 
including a passage for burlesque-house 
tenor sax, which Getz plays with acid 
sarcasm; a Salvation Army-like band; a 
Polish dance band playing a dreadful 
polka, and so on. He thus evokes the 
polyglot garishness of America, and spe-
cifically Chicago. where the story is set. 
Alternating with passages of great 
beauty, these interjections are strangely 
disquieting. Yet never do we get the 
feeling that Sauter is merely being 
clever: there isn't a note in the score 
that's there for merely cerebral or look-
Ma-I'm-a-composer reasons. 

It has been fashionable in certain "in" 
musical circles to denigrate Stan Getz as 
merely a derivation of the late Lester 
Young. Certainly Getz admires Young, 
as five minutes of conversation with him 
will reveal. But he has passed 'way be-
yond discipleship by now. Getz today, as 
the Mickey One score shows, has a 
greater command of the tonal resources 
of the tenor saxophone than any man 
living. The variety of sounds he can get 
from the horn is phenomenal. The trou-
ble is that too many people let their 
opinion of Getz as a man get in the way 
of accurate evaluation of him as a mu-
sician. Getz is complex and ambiguous. 
He can be petulant, self-pitying, even 
whining—and that comes through the 
horn. But there's a sense of beauty in 
him, and a gentleness that can be start-
ling when it is first glimpsed. 
The contradictory qualities of his own 

personality are all present in his playing 
on Mickey One. One minute it is soft-sad, 
the next hard-toned and angry; then it's 
weepy, then murderously sarcastic, then 
contemptuous, then soaringly lovely. And 
always the playing is impeccably musical. 

There is an amazing paragraph in the 
liner notes, which Getz must have ap-
proved, since he and Sauter produced the 
disc. The notes portray Mickey One (I 
haven't seen the film) as a man running 
from his own fear, and then state, "It is 
imperative for the listener to realize that 
Stan Getz is Mickey One. He is the ego 
and the alter ego of this tormented man. 
He lives through the grinding inner con-
flicts of the film story. For he, too, has 
had to come to grips with himself—to 
stop running—to re-establish his life on 
a thin ray of hope and trust...." 

Yes. 

8 STAN GETZ: Mickey One. Orig-
inal sound-track recording. Stan Getz 
(tenor saxophone); orchestra, Eddie 
Sauter cond. MGM SE 4312 $5.79, E 
4312 $4.79. 
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despite the considerably less than optimum 
recording conditions. Warning: the record-
ing, a direct import from France, may be 
hard to find. N. H. 

RECORDINGS OF SPECIAL MERIT 

® PEE WEE RUSSELL: Ask Me Now. 
Pee Wee Russell (clarinet), Marshall Brown 
(valve trombone and bass trumpet), Russell 
George (bass), Ronnie Bedford (drums). 
Turnaround; Some Other Blues; Hacken-
sack; Prelude to a Kiss; Licorice Stick; 
Calypso Walk; and five others. IMPULSE AS 
96 $5.98, A 96* $4.98. 

Performance: Lovely 
Recording: Good 
Stereo Quality: Good 

As some writers have observed, Pee Wee 
Russell has been a modernist for thirty years; 
you just couldn't hear it because he was bur-
ied in Eddie Condon groups. He sounded as 
though he was playing wrong notes, and he 
had a tremulous, hesitant tone—I wouldn't 
be surprised if a lot of people used to think 
he couldn't play. 

Well, here he is on a perfectly modern 
quartet record; no piano, just Marshall 
Brown on either bass trumpet or valve trom-
bone, and a bassist and drummer. The rep-
ertoire is superb, consisting of a few or-
iginals, some standards, some excellent 
pieces that are relatively obscure, and num-
bers by three other masters who are some-
times thought unable to play their instru-
ments: Thelonious Monk, John Coltrane, and 
Omette Coleman. Of the obscure tunes. I 
especially like Freddie Stewart's Baby You 
Can Count on Me, and an old Irving Berlin 
song just beginning to be revived by such 
singers as Perry Como and Andy Williams, 
Hou, About Me. 
I said other masters deliberately a few sen-

tences back; Russell is a master. He can 
always break your heart with a slow blues 
played in the lower register, but I was un-
prepared for how lovely he is on Monk's 
Ask Me Now, or the beauty of tone and 
poignancy he achieves on I'd Climb the 
Highest Mountain. 

It seems to me that only bassist Russell 
George is really up to the clarinetist's level. 
Drummer Ronnie Bedford accents oddly and 
unnecessarily, and Brown is a pedestrian so-
loist: the difference between his ballad fea-
ture Angel Eyes and Pee Wee's Highest 
Mountain is immeasurable. It occurred to me 
what a splendid record Pee Wee Russell 
could make with trombonist Roswell Rudd, 
a musician much younger than he but just 
as idiosyncratic. In the meantime, there is 
this record, which destroys categories and 
preserves some very lovely, gentle music. 

J.G. 

RECORDING OF SPECIAL MERIT 

e DENNY ZEITLIN: Shining Hour. 
Denny Zeitlin (piano), Charlie Haden 
(bass), Jerry Granelli (drums). St. Thomas; 
My Shining Hour; Spur of the Moment; 
Quiet Now; and five others. COLUMBIA CS 
9263 $4.79, CL 2463* $3.79. 

Performance: Excellent 
Recording: Very good 
Stereo Quality: Very good 

As Denny Zeitlin keeps improving, or I 
keep reacting more positively to him, or 

both, he is turning into a truly stunning jazz 
pianist. This album, his third, is also his first 
"live" performance, recorded at the Trident, 
a club in Sausalito. California. As often 
happens with jazz performers, the live set-
ting gives an opportunity to discover new 
facets of Zeitlin's playing. 

For instance, on the opening track, Sonny 
Rollins' St. Thomas, he shows a subtle sense 
of chords and their voicings that probably 
only Bill Evans, from whom the approach is 
derived, could equal. He plays an extended 
two-note series of figures that would do 
credit to Cecil Taylor or Rollins himself, and 
he displays a two-handed approach that I 
thought only Billy Taylor had—and Zeldin 
puts it to more intelligent use. 

Zeitlin is eclectic. He is derived from 
Evans, and therefore from Lenny Tristano, 

but he is capable of using any technique that 
serves his purpose. On Omette Coleman's 
Lonely Woman (on which Charlie Haden 
practically duplicates the splendid bass work 
he did on the original recording) Zeitlin uses 
tone clusters to approximate Coleman's vox 
humana style. Advanced as Haden is, he 
shows, on the blues Spur of the Moment, that 
he can "walk" as well as anyone. And drum-
mer Jerry Granelli, unobtrusive as he is, is 
the perfect complement to the others. 
There are also some purely technical mo-

ments that will make you gasp, as on What 
is This Thing Called Love. But all I really 
want to say is that if you love contemporary 
jazz piano, you cannot be without this 
album. J. G. 

(Continued on next page) 

New Releases on Vanguard 

IAN & SYLVIA 
PLAY ONE MORE 

VRS-9215 & VSD-79215 

"Another superb album by 
this pair of Canadian folk 
singers who are, as a team, 
without peer. Again we have 
the glinting interplay of 
counterpoint and harmony 
that is the Ian-and-Sylvia 
hallmark: again we have the 
sensitive interpretations and 
the fresh repertory." 

—O. B. Brummell, 
High Fidelity 

"Consummate musicians 
with intense feeling for their 
material." 

—Village Voice 

"In the front rank of the new 
folk singers ... will please 
those who like taste with 
their folk music; it will sur-
prise a few who think they 
don't like folk music at all." 

—HiFi/Stereo Review 

"These two Canadians are a 
fresh northern breeze." 

—Washington Star 

"Ian and Sylvia weave a 
spritely 'texture of vocal con-
trast and concert." 

—Time Magazine 

BUFFY 
SAINTE-MARIE 
LITTLE WHEEL 
SPIN AND SPIN 

Accompanied by 
Eric Weissberg, guitar 
Patrick Sky, 2nd guitar 
Bruce Langhorne, electric 

guitar 
VRS-9211 & •VSD-79211 

"She is, there is no one else 
like her ....It is the fullness 
of life in Buffy Sainte-
Marie's music that has con-
verted me into one of her 
admirers. She is able to make 
mortality more real." 

—Nat Nentog 

"...Remains in the mind, 
haunting and accusatory..." 

—HiFl/Stereo 

"... As much a poet  
as a singer. She provides 
unforgettably moving 
experiences." 

—High Fidelity Magazine 

". :. A singer of unusual 
talent and unforgettable 
personality —Seventeen 

"There are few who can ap-
proximate her talent for writ-
ing new and meaningful 
songs." _ Saturday Review 

CHICAGO/ 
THE BLUES/ 
TODAY 
"With roots in the Missis-

sippi country blues, a new 
music has emerged out of 
the poverty and anger of the 
south side, a living music 
that has kept its own audi-
ence, its own expression, and 
its own truth." 

—Samuel Charters 

Vol. 1 
The Junior Wells Chicago 
Blues Band • J. B. Hutto 
and His Hawks • Otis 
Spann's South Side Piano 

VRS-9216 & VSD-79216 

Vol. 2 
The Jimmy Cotton Blues 
Quartet • The Otis Rush 
Blues Band • Homesick 
James and His Dusters. 

VRS-9217 & •VSD-79217 

Vol. 3 
Johnny Young's South Side 
Blues Band • The Johnny 
Shines Blues Band • Big 
Walter Horton's Blues Harp 
Band with Memphis Charlie. 

VRS-9218 & VSD-79218 
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SUBSONIC...SUPERSONIC... 
HYPERSONIC... If you're an 
aerospace engineer. Lockheed 
has a program to match your 
interests, your background and 
your drive. Challenging assign-
ments on some of the country's 
most vital projects: the Army's 
AAFSS compound helicopter. 
STOL and V/STOL transports, 
extremely advanced fighters. 
supersonic transports. SCRAM-
JET hypersonic testing. Contact 
Mr. E. W. Des Lauriers, Profes-
sional Placement Manager, Dept. 
6506, 2406 North Hollywood 
Way, Burbank, Calif. Lockheed is 
an equal opportunity employer. 

LOCKHEED-CALIFORNIA COMPANY 
DIVISION OF TOCFIIFFD AIRCRAFT CORPORATION 

Melia 411/ Min 

@ CONRAD AIKEN: 
Own Works. Conrad 
DECCA DL 9128 34.79. 

Performance: Musical 

Recording: Fair 

Reads From His 
Aiken (reader). 

-Music I heard with you was more than 
music,- Mr. Aiken wrote meltingly many 
years ago. The same might be said of his 
own verse, especially as read in the poet's 
own doleful, gentle voice on this record. 
The sound is a bit dated and remote, but 
the allure is there. Whether the poet is 
dealing with a Spanish landscape or a New 
England town, there is always the seductive 
harmony of words that sound together 
like sweet tunes played on silken strings. 
The key may be minor—and it usually is. 
for there is not much that is bluff or hearty 
in this poet's varied output—but little is 
dissonant and nothing is harsh. 

However, life is not prettied up by Aiken 
—far from it. His Granada is illustrated not 
only with tropical trees and processions, as 
in a travelog. but it is redolent at the same 
time of filth and cruelty. The poems end 
in the full confrontation of the enigma of 
pain and murder: The bulls die bravely 
but stupidly." Aiken's "Landscape West of 
Eden," of which several long stanzas are in-
cluded, tells of the flight out of Eden from 
the point of view of the angel who guides 
the fallen couple on their strange journey 
that will teach them the bitterness of life 
outside Paradise. 

If there is any objection to this particular 
collection it is, for a change, a complaint 
about its brevity: the excerpts from longer 
works, such as The Coming Forth by Day 
of Osiris Jones," are too fragmentary to 
stand alone. In view of the great range of 
approaches taken by this writer over the 
years, it is almost impossible to reflect the 
many aspects of his work on a single disc. 
but this is, nevertheless, a very beautiful 
one. P. K. 

TRUMAN CAPOTE: in Cold Blood—Ex-
cerpts from the book, read by the author 
(see Best of the Month, page 67) 

41) A. E. HOUSMAN: A Shropshire Lad 
and Other Poems. James Mason (reader). 
CAED/tION TC 1203 55.95. 

Performance: Sensitive 

Recording: Good 

It has become customary to quote Housman's 
yearning lines about the irreversible charm 
of youth only in mocking tones which spare 
us the pain of their nostalgia. Young men 
no longer walk about the parks of London, 
I am told, with tattered volumes of Hous-
man's Nerses bulging from their jacket pock-
ets. Yet these rueful, melodic lines which 
sing of the sadness of our mortality retain 
their power to move. The brittleness of our 
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age has not changed the status of the in-
dividual as "a stranger and afraid/In a 
world I never made." (Yes, that was Hous-
man.) In the later poems, the sorrow over 
the evanescence of beauty is less offhand and 
far more somber, but for Housman "the 
peculiar function of poetry.' is still to trans-
mit emotion rather than thought and to make 
the reader feel what the poet felt. 
Mason is just the fellow to read these 

poems. His velvety voice can weep softly for 
a tree or a dead soldier, yet it has the 
urgency to evoke the sweep of the gale in 
"On Wen lock Edge" and the dark tones to 
tell of the men who "loved unkindness" in 
tragic verses such as "Be Still My Soul." P. K. 

RECORDING OF SPECIAL MERIT 

113) HENRIK IBSEN: The Master 
Builder. National Theatre of Great Britain. 
Michael Redgrave, Maggie Smith, Celia 
Johnson, Max Adrian, and others. Peter 
Wood, director. CAEDMON THEATRE RE-

CORDING SOCIETY 307 two discs $11.90. 

Performance, Ideal 
Recording: Excellent 

Stereo Quality: Unobtrusive 

Ibsen's play about the doomed Norwegian 
architect Halyard Solness, a script well. 
thumbed by drama students since 1892, is 
constructed of an interlocking series of ques-
tions constantly deepening the mystery and 
suspense, and only Death holds the answer to 
all of them. He waits out the game and 
in the end walks off the winner. The 
questions raised by the plot are answered, 
but those arising from the contradictions in 
human character still hover long after the 
curtain falls. The dialogue of this intricate 
and intriguing play has been retranslated and 
polished to a high gloss by adapter Einlyn 
Williams, and it is presented on records with 
superb verve and tact by the same cast who 
performed it in 1964 under the auspices of 
the National Theatre of Great Britain. 

Ibsen pushes his situations and his people 
to the very edge of melodrama, but the play-
ers in this version skirt every pitfall. Michael 
Redgrave as the somber architect stops one 
step short of deadening self-pity, playing 
the hero as powerful and sane with just the 
tiniest hint of incipient madness. Celia John-
son makes a frightened bird of his wife, Aline 
(yet indicates that she might have flown 
straight and far had her wings not been 
clipped). As HiIde Mangel, Maggie Smith 
floods the scene with vitality. She radiates 
not only charm, not only waywardness and 
willfulness, but the fatality of an inflexible 
will. The supporting players—Derek Jacobi 
as the assistant Ragnar Brovik, Max Adrian 
as Brovik's dying father Knut, Jeanne Hep-
ple as Ragnar's fiancee, who also adores the 
architect, and Martin Boddey as the in-
tuitive Doctor Herdal—round out a vir-
tually flawless production. It was directed 
by Peter Wood in a style that calls no at-
tention to itself but keeps the atmosphere 
charged and the action moving right up to 
the final chilling climax. A complete text 
and provocative notes by Eva Le Gallienne 
and George Freedley are provided. P. K. 
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HIFI/STEREO REVIEW'S CHOICE OF THE LATEST RECORDINGS 

STEREO TAPE 

C) BEETHOVEN: Symphony No. 5, in C 
Minor, op. 67. Pittsburgh Symphony Or-
chestra, William Steinberg cond. COMMAND 
11031 $7.95. 

Performance: Somewhat inconsistent 
Recording: Handsome 
Stereo Quality: Excellent 
Speed and Playing Time: 71/2 ips; 32'33" 

Steinberg's reading of the first movement 
here is somewhat unsettling, in that his 
treatment of the opening makes it uncertain 
whether we are to get a solid Mittel-Europa 
interpretation or one in Toscanini's hell-for-
leather style. The Toscanini influence seems 
to keep the upper hand throughout most 
of the first movement, but things become 
a bit steadier for the remainder of the piece. 
The finale is taken, in Bernstein fashion, with 
repeat. 
Command's recorded sound is at its rich, 

full best, but even such sonic splendor would 
not serve to make this my first choice in a 
four-track Beethoven Fifth—especially when 
for the same price one has a choice of 
Karajan, SzeII, or Walter, each with another 
whole symphony as a bonus (the Beethoven 
Fourth with Karajan and Walter, the Mozart 
"Jupiter" with SzeII). D. H. 

@BRUCKNER: Symphony No. 9, in D 
Minor. Vienna Philharmonic Orchestra, Zu-
bin Mehta cond. LONDON LCL 80170 $7.95. 

Performance: Commendable 

Recording: Very good 
Stereo Quality: Fine 
Speed and Playing Time: 71/2 ips; 63'47" 

Zubin Mehta, regular conductor of the Los 
Angeles Philharmonic, might conceivably be 
considered an unusual choice to direct a 
work such as this one. Bruckner is more 
often than not associated with an older gen-
eration of conductors, especially those of 
European heritage, such as Walter. Klem-
perer, or Furtwângler. Listening to the pres-
ent performance, however, it is obvious that 
Mehta is no stranger to the Bruckner style, 
the grandiloquent statements, and Wagnerian 
orchestration. Overall, it is an impressive 
interpretation (incidentally, the original 
score is used, rather than the revisions by 
later adapters) with notable playing by the 
Vienna Philharmonic. 
Mehta is particularly effective in the 

Scherzo and the climactic sections, but, per-
haps at this stage of his career, he is not yet 

Explanation of symbols: 
=stereophonic recording 
= monophonic recording 

Reviewed by MORGAN AMES • DAVID HALL • IGOR KIPNIS 

able to hold together the sprawling first 
movement nor give the full essence of the 
final Adagio. In those respects, Walter must 
be considered first choice, although his Co-
lumbia recording has not yet been transfer:ed 
to tape form. London's recording is full and 
clean. I. K. 

RECORDING OF SPECIAL MERIT 

0 HANDEL: Alcina: Tornami a vagbeg-
giar; Ah! Mio cor! Schernito sei! Giulio 
Cesare: Da Tempeste il legno in Iranio; 

JOAN SUTHERLAND AS ALCINA 
Spectacular singing in Handel arias 

V'Adoro pupille; Piangero la sorte mia. 
Samson: Let the bright seraphim; With 
plaintive note. Messiah: Rejoice greatly, 
0 daughter of Zion!; How beautiful are 
thy feet; 1 know that my redeemer liveth. 
Joan Sutherland (soprano); London Sym-
phony Orchestra, New Symphony Orchestra 
of London, Richard Bonynge cond.; Orches-
tra of the Royal Opera House, Covent Gar-
den, Francesco Molinari-Pradelli cond.; Lon-
don Symphony Orchestra, Sir Adrian Boult 
cond. LONDON LOL 90110 $7.95. 

Performance: Spectacular 
Recording: Superior 
Stereo Quality: Fine 
Speed and Playing Time: 71/2 ips; 

In spite of the fact that these Handel arias 
have been collected from five different record-
ings made by Sutherland over a period of 
several years, the quality of sound is quite 
consistent and of unusually high quality, with 

only slight changes of acoustic environment 
from piece to piece to betray their different 
origins. Concerning the singing, one can 
only remark that it is a shame that there are 
not more Handelian performers of this cali-
ber; this is one of the most spectacular dem-
onstrations of Handel singing to be heard 
today. Those who don't own the complete 
sets from which these arias are taken and 
who might wish to concentrate only on 
Sutherland's accomplishments are most earn-
estly advised to hear this reel. The quality of 
sound of the tape is a very close match to 
the excellent reproduction to be heard on 
the equivalent disc. No texts, however, are 
included in either form. I. K. 

® HAYDN: The Seven Last Words of 
Christ on the Cross. Virginia Babikian (so-
prano); Eunice Alberts (alto); John van 
Kesteren (tenor); Otto Wiener (bass); 
Vienna State Opera Orchestra, Hermann 
Scherchen cond. W ESTMINSTER 17006 $7.95. 

Performance: Good 
Recording: Good 
Stereo Quality: Effective 
Speed and Playing Time: 71/2  ips; 54'30" 

This first four-track taping of Haydn's The 
Seven Last Words presents the final 1796 
version of the score that had begun life 
in 1785 as an orchestral work for Lenten 
performance at the cathedral of Cádiz. Spain, 
and had been transcribed two years later for 
string quartet. Having heard, in 1794, some-
one else's attempt to set words to his score. 
Haydn took on the job himself, thus giving 
us the oratorio version recorded here. 

There is an introduction, seven cannily 
varied adagio movements evocative of the 
Seven Words from the Cross, and an "earth-
quake" presto epilogue. For the oratorio 
version Haydn also added an impressive 
Largo for winds alone between the fourth 
and fifth sections. 
The overpowering drama of a Bach Si. 

Matthew Passion is not to be found here, 
if only because the music was composed 
with solemnly meditative rather than dra-
matic, depictive intent. Except for the som-
ber introduction and the stirring finale, the 
music is imbued throughout with the com-
passion and tenderness that one finds in 
the best of Haydn's slow movements. Per-
haps because the music was originally com-
posed to be played and not sung, the words— 
even when as tastefully and feelingly sung 
as on this record—seem to take a secondary 
place to the sheer loveliness and variety of 
Haydn's melodic contours and harmonic tex-
tures. Perhaps this could explain my per-
sonal preference for hearing the Seven Last 
Words in its quartet version (as recorded 
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on Westminster and Haydn Society mono 
discs). 
The recorded sound, of 1962 vintage, is 

clear, well balanced, and effectively laid 
out in stereo. For Haydn buffs and for those 
seeking an off-the-beaten-track masterpiece 
of sacred music, this tape is a particularly 
fine investment. D. H. 

RECORDING OF SPECIAL MERIT 

0 RAVEL: Piano Concerto, in G Major; 
Piano Concerto, in D Major. for the Left 
Hand. Monique Haas (piano); Orchestre 
National, Paris. Paul Paray cond. DEUTSCHE 
GRAMMOPHON DGC 8988 $7.95. 

Performance: Skillful 
Recording: Superior 
Stereo Quality: Excellent 
Speed and Playing Time: 71/2 ips; 38'8" 

The Monique Haas performance of these two 
concertos is clean, dexterous, and devoid of 
mannerisms, but it lacks the degree of in-
dividuality given to the music by such pi-
anists as Samson François or Arturo Ben-
edetti Michelangeli. Nevertheless, I found 
the recording a most enjoyable one, not least 
because of the understanding and pointed 
accompaniments provided by Paray. At pres-
ent this is the only version of either concerto 
on tape, and, since the quality of reproduc-
tion is really outstanding, with about as 
transparent an orchestral sound as I have 
yet encountered, I recommend the reel most 
enthusiastically. I. K. 

® STRAVINSKY: Rénard (1917). Gerald 
English (tenor); John Mitchinson (tenor); 
Peter Glossop (bass); Joseph Rouleau 
(bass). Marra (1921). Joan Carlyle (so-
prano). Parasha; Kenneth MacDonald (ten-
or). Hussar; Helen Watts (contralto), 
Mother; Monica Sinclair (contralto), Neigh-
bor. Scherzo à la Russe (1944). Suisse Ro-
mande Orchestra, Ernest Ansermet cond. 
LONDON LOL 90113 $7.95. 

Performance: Mostly very good 
Recording: Fine 
Stereo Quality: True-to-life 
Speed and Playing Time: 71/2 ips; 48'45" 

Stravinsky's barnyard burlesque masterpiece 
about the demise of Reynard the Fox re-
ceives a telling projection here under An-
sermet's practiced hands, backed by the first-
rate vocal collaboration of four male sing-
ers. The Rollo H. Myers English text, as 
well as the performance itself, seems a little 
less pungent than what is heard from Stra-
vinsky's own Columbia disc. This consid-
eration, however, is of minor consequence 
for those interested in owning the one and 
only available recorded version of Marra, 
Stravinsky's amusing treatment of a Russian 
country-house episode from Pushkin. 
The story line, dealing with a young girl's 

attempt to hide her hussar-lover in cook's 
disguise, is inconsequential. What is in-
triguing and entertaining is Stravinsky's 
clever restyling of the Russo-Italian musical 
idiom current in the St. Petersburg opera 
house of Pushkin's day. Kenneth MacDon-
ald as the Hussar runs off with the vocal 
honors, in this writer's opinion, but the pro-
duction as a whole emerges as a stylish job. 
The Scherzo à la Run-e, written for Paul 

Whiteman's band in 1944 and later rescored 
for symphony orchestra, is a rather mean-
ingless makeweight. The fascinating and 

powerful harmonization for winds of Song 
of the Volga Boatmen would have been a 
better choice. 

Nevertheless, this tape as a whole is fas-
cinating, filled with fine music making, and 
beautifully recorded. Furthermore, it has 
no other competition in the four-track 
catalog. D. H. 

COLLECTIONS 

SPANISH GUITAR MUSIC. Sor: Es-
tudio No. 3; Rondo Allegretto from Sonata, 
op. 22; Estudio No. 9: Minuetto from So-
nata. Op. 22; Andante Largo, Op. 5, No. 5; 
Estudio No. 12; Largo from Fantasie II. 
Turina: Hommage à Tarrega: Garrotin and 
Soleares; Fandanguillo: Andante from So-
natina in D Minor; Ráfaga. Falla: Le Tom-
beau de Claude Debussy. Julian Bream 
(guitar). W ESTMINSTER 18135 $6.95. 

JULIAN BREAM 

Guitar playing of the highest quality 

Performance: Superior 
Recording: Distorted first sequence 
Stereo Quality: Questionable 
Speed and Playing Time: 71/2 ips; 45' 41" 

This recital, I believe, was Julian Bream's 
first solo American recording, and it was 
originally released only in monophonic form 
by Westminster in 1956. Ranging from the 
Mozartean Sor selections through the evoca-
tive Turina to an incredibly haunting per-
formance of the Manuel de Falla Tombeau de 
Debussy, it is representative not only of 
Spanish guitar music at its best, but of gui-
tar playing at its absolute finest. The disc ver-
sion has long been a favorite of mine, and I 
looked forward to at least comparable pleas-
ure from the tape. Unfortunately, the over-
all recorded level is high, a fact that may not 
be to blame for the audible distortion on the 
first sequence, but is probably responsible for 
some print-through noticeable at normal 
playback volume. The distortion emanates 
from the left channel, which seems to have 
more signal than the right. The second se-
quence, containing the Turina and Falla, is 
quite clean, and matches the disc except for 
a slight lower-mid-range boost. As for the 
stereo quality, in the first sequence the highs 
seem to be mostly on the right and the 

(Continued on page 102) 
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THIS AD IS 
DESIGNED 
TO 
EXPLODE... 

RASE PLAIE CASTING 

PRESSURE 

ROLLER CASTING 

...ANY IDEA 
THAT 

ANYTHING COMPARES WITH AMPEX! 

---

YOKE CASTING 

DYNAMICALLY BALANCED 

DIE CAST FAN 

RIGID BLOCK HEAD 

SUSPENSION CASTING 

DYNAMICALLY BALANCED 

FLYWHEEL CASTINGS 

THRU r PAIL LAStIN“ 

Here you see just some of the many reasons for choosing an Ampex tape recorder above all others: the alu-
minum die-castings that make Ampex the rugged, precise machine it is. 

Example: The base plate casting has 32 surfaces milled flat to within .002", while the 3 used to mount 
the rigid block head casting are true to .001". The oil -lite bearings inserted in the base casting have an 
inside diameter tolerance of only .0004". . . just 4 ten-thousandths of an inch! That's the kind of quality 
only Ampex offers. 

The point of our story is this. Whether you buy the most expens ve Ampex made, or the budget-priced #850 

for $269.00, you get the very same structural aluminum die-castings, made to precisely the same standards. 

It's another good reason to choose Ampex: the industry standard for quality and dependability, and a stand-
out for value, too! 

tape recorders/speakers/microphones/headsets/blank tape/accessories/stereotapes 

AMPEX CORPORATION 2201 LANDMEIER ROADELK GROVE VILLAGE, ILLINOIS 60007 ask anyone who knows 

AMPEX 
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CUSTOM COVERS 

Make your TAPE LIBRARY 
"Bookcase Neat." 
• EASY TO APPLY . FtTs 

ALL 7 REEL BOXES 

• YOUR CHOICE OF 5 
COLORS - BEIGE-GRAY-
OCHRE-SALMON-OLIVE 

• LEATHER TEXTURED 
STOCK-VARNISHED FOR 
LONG WEAR 

• TITLES MAY BE NEATLY 
TYPED BEFORE APPLYING 

8 for $1.00 

30 or more 10C ea. 

POSTPAID — MONEY BACK GUARANTEE 

Custom Cowers 
WINDSOR, CALIF. 95492 

FREE 

BROCHURE 

RENT eJ 
STEREO TAPES 

• Over 2500 different, 4.track All Labels 
• No deposit on tapes rented 

• Postpaid 2 to 5 day delivery (48 States) 

stereo-parti 
1616-0 Terrace Wy, Santa Rosa, Calif. 
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ORLO WIDE 
NCE 1948 

COMPONENTS • RECORDERS 
KITS • SPEAKER SYSTEMS • TAPE 

• LOWEST PRICES 
• SAME DAY REPLY 
TO YOUR INQUIRY 

• MFRS. SEALED CARTONS 
• DOUBLE BOXED 
WHEN POSSIBLE 

• FAST, INSURED SHIPMENTS 
• PACKAGE DEALS 
SAVE YOU MORE 

• FRANCHISED DISTRIBUTORS 
FOR OVER 50 MFRS. 
• TEN CENT PARKING METERS 
AT PREMISES 

Send for FREE "MONTHLY SPE-
CIALS" on Components, Tapes 
and Cartridges. 

WRITE FOR MONTHLY SPECS/(S ¡go VISIT OUR STORE CA N  dip% 

1686.A Second Ave. (Nr. 87), N.Y. 10028 I 
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lows on the left, but the second sequence 
seems to reverse the effect. I wonder whether 
this is not an electronically reprocessed item, 
for in "stereo depth" it is not audibly 
different from the disc version. The Sor 
pieces, incidentally, are listed in incorrect 
order on the tape box; they are given above 
in the sequence in which they occur. 1. K. 

ENTERTAINMENT 

RECORDING OF SPECIAL MERIT 

() WILD BILL DAVIS AN!) JOHNNY 
HODGES: Con-Soul and Sax. Wild Bill 
Davis (organ); Johnny Hodges (alto sax-
ophone); Dickie Thompson, Mundell Lowe 
(guitar); Milt Hinton, George Duvivier 
(bass); Osie Johnson (drums). I'm Be-
ginning to See the Light.. Sophisticated Lady; 
Lil' Darlin'; and seven others. RCA VICTOR 
FTP 1314 $6.95. 

Performance: Excellent 
Recording: Good 
Stereo Quality: Good 
Speed and Playing Time: 71/2 ips; 35'18" 

"Wild Bill Davis and Johnny Hodges." say 
the notes. "go together like bacon and eggs, 
cheese and crackers, or gin and tonic— 
so effortlessly and unfailingly does the 
one complement the other." The playing is 
relaxed, sure, and together, with no fight 
in the feeling. It's an album to play for 
hours on end. 
From Davis and Hodges to Mundell 

Lowe and Milt Hinton, there's a lot of 
talent hanging out on this album. For my 
tastes, the kind of musicians who made this 
recording are the finest that jazz has to 
offer. M. A. 

0 PAUL DESMOND: Desmond Blue. 
Paul Desmond (alto saxophone); Jim Hall 
(guitar); orchestra. Bob Prince cond. My 
Funny Valentine; I Should Care; Ill IVind; 
and six others. RCA VICTOR FTP 1312 
$6.95. 

Performance: Lovely 
Recording: Good 
Stereo Quality: Good 
Speed and Playing Time: 71/2 ¡pa; 34'06" 

Paul Desmond is one of the best saxophon-
ists in jazz, and in this album I find him 
especially good. Guitarist Jim Hall's con-
tributions are quieter, but just as fine. The 
album's tapestry is provided by the ex-
quisite orchestrations of Bob Prince. His 
settings are rich and warm, steady but not 
overbearing. On / Should Care, Prince in-
corporates the exotic music of Ibert's Ports 
of Ca//, and creates an effect that is positively 
breathtaking. 
Newly released on tape, the album was 

released on disc five years ago. Its only flaw 
is that some of the musicians, especially the 
string players, sound as though they were 
ordered out of a Sears-Roebuck catalog. 
They plod where they should soar, and there 
were a lot of dead ears on the date (Like 
Someone in Love). But once I tuned my 
sense of pitch down to theirs, it was toler-
able. And it was worth it, just to enjoy 
Prince's writing and Desmond's sensitive 
playing. 
As for the mood it creates, all I can say 

is that if you're in love, you should have 
this album. If you're not, maybe it will 
help. M. A. 

RECORDING OF SPECIAL MERIT 

0 ERROLL GARNER: A Night at the 
Movies. Erroll Garner (piano); Kelly Mar-
tin (drums); Eddie Calhoun (bass). Sonny 
Boy; I Found a Million Dollar Baby; How 
Deep Is the Ocean; and ten others. MGM 
STC 4335 $7.95. 

Performance: Excellent 
Recording: Good 
Stereo Quality: Good 
Speed and Playing Time: 71/2 ¡po; 32'48" 

I don't know how Garner does it. You'd 
think he'd wear himself out, but no. He has 
taken another group of weary war horses, 
dying from overwork, and filled them full 
of fun and new life. He plays poor old 
Charmaine as though he had just heard it for 
the first time and flipped over it. I've heard 
pianist Bill Evans get a sound out of treble 
octaves that is precisely like tinkling laugh-

ERI101.1. GARNER 
Humor, high energy, and showmanship 

ter. Erroll Garner makes his Baldwin guffaw, 
from one end to the other. 

Several factors contribute to Garner's 
steadily fine performance: consistent humor, 
high energy, total understanding of his own 
style and intentions, and great showmanship. 
Garner is sometimes overlooked when people 
reel off the giants of today's music. If his 
feelings are hurt, you can't tell it. He just 
goes on playing superbly, working steadily, 
and pleasing audiences. M. A. 

® HORST JANKOWSKI: More Genius of 
Jankowski. Horst Jankowski (piano); un-
identified orchestra and chorus. Play a Sim-
ple Melody; Canadian Sunset; and ten others. 
MERCURY STC 61054 $7.95. 

Performance: Slick 
Recording: Dreadful 
Stereo Quality: Fair 
Speed and Playing Time: 71/2 ips; 30'46" 

Horst Jankowski is another of those fash-
ionable cocktail pianists like Peter Nero 
and Neil Wolfe, and this is another album 
of fancy cocktail music, using orchestra and 
chorus. Jankowski's technique is good. But 
since cocktail music is sheer mechanics, it's 

(Continued on page 104) 
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Plain Talk from Kodak about tape: 

Giving your tape library 
a longer prime of life 

How long can you keep a recorded 
tape? As of today, nobody knows for 
sure. Recording cornpanies have 
tapes dating back to the late 1940s 
that are still in fine shape. Actually, 
the aging problem for tape is some-
what akin to the ones faced by movie-
makers. Their problems are tougher, 
though . . . movie-makers have to 
worry about latent chemical reactions, 
greater mechanical strains, etc. And 
yet, we can see movies made more 
than a half century ago if the films 
have been given proper care and ex-
pert duping. Like photographic films, 
many audio tapes are made on ace-

tate base. Ours is Kodak's famous 
DU ROL Base, the stronger, tougher tri-
acetate (we also make KODAK Tapes 
with a tempered polyester base for 
extra toughness or for long-play appli-
cations). Lab tests show that D U ROL 
Base holds up as well as photographic 
film. So ... tape wise, there's no rea-
son your great grandchildren won't 
be able to enjoy your present efforts. 
T.L.C. makes the big difference. 
Tender loving care is a must when 
saving anything worthwhile. The same 

goes for tapes. One obvious safeguard 
is to keep tapes away from strong 
magnetic sources like large electric 
motors or transformers which could 
demagnetize a recording. 
Keep it clean. Tapes hate dirt just as 
much as regular records do. Thanks 
to sturdy, one-piece construction, 
Kodak's new "library décor" box helps 
keep dirt out . .. won't fall apart over 
the years as conventional tape boxes 
sometimes do. And this new box looks 
better. Play it clean too, of course. 
Clean your recorder heads, capstans, 
rollers and guides regularly with a 
cotton swab moistened with one of 

the commercial cleaners sold for that 
purpose. Use a degausser periodically 
to remove any magnetization of re-
cording heads. 
Keep it cool. Tapes should be kept 
away from extremes of temperature 
and humidity. High temperatures may 
affect the plastic support and in-
crease the possibility of print-through 
. . . the transfer of magnetic signals 
from one layer of tape to the next. 
Keep it "backwards." For truly valu-
able recordings, a good trick is to 

keep your tapes in the "tails out" for-
mat rather than rewinding them. The 
uneven winding induced in the tape 
by fast rewinding can cause physical 
warping of the tape over a period of 
time. Here too, you're better off with 
KODAK Tapes because KODAK 5" and 
7" Thread-Easy Reels are of dynami-
cally balanced, one-piece construc-
tion. This gives you freedom from 
wobbles and pulsations on both 
"record" and "rewind". . keeps the 
tape under smoother tension .. . just 
what the doctor ordered for long tape 
life. The need for smooth winding can 
not be overemphasized. 

Last but not least, it's a good idea 
to dupe your really old tape record-
ings onto fresh KODAK Tape in order 
to standardize on KODAK Tape qual-
ity. That's an interesting subject all 
by itself, and well try to devote a 
"Plain Talk" to it soon! 
KODAK Tapes on DU ROL and polyester 
bases are available at electronic, cam-
era and department stores. To get the 
most out of your tape system, send for 
free 24-page "Plain Talk" booklet 
which covers the major aspects of 
tape performance. Write Department 
940, Eastman Kodak Company, 
Rochester, N. Y. 14650. 

--TOTATTAMMIROT 
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SAVE MONEY on 
NATIONAUX 
ADVERTISED BRANDS 

HI.FI 
COMPONENTS 
TAPE 
RECORDERS 

TAPES, 
ACCESSORIES 

SLEEP LEARN KITS 

MERITAPE 
Top Quality Recording Tape 

• Franchised Distributors 

• Factory Sealed Cartons 

• Lowest Prices 

• Integrity • Service 

Write for our 

VERY LOW QUOTATIONS 

FREE CATALOG 

DRESSNER 
1523 Jericho Tpke. New Hyde Park 31, N.Y 

Visit Our Showroom 
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SAVE MORE 
On Hi -Fi 

COMPONENTS & TAPE RECORDERS 

• We invite your test of our We Will Not Be 
Undersold policy 

• 15 day money back guarantee. 

• 2 yr. unconditional guarantee parts & labor 
no charge. at local warranty station, factory 
or our ser -ice dept. 

• Trade-Ins ili ,hest allow. Send your list. 

• Items shipped promptly from our 250,000 
inventory, double packed and fully insured. 

• Our special'.y—APO & Export shipments 

• 21st yr. dependable service—World Wide. 

Easy-Pay-Plan—Up to 24 mos, to pay. 

Write for our price first. 

We own the sharpest pencils 
in the U.S.A. 

Nationally Advertised Recording Tape 

Type Brand 
166 
149 
911-13 
203-18 
951.13 
708C1 

Minimum Order 12 reels any assortment. All 
Prices include shipping USA, APO. 100+ reels 
deduct additional 5%. 
Please write for types not listed. 

3M 7" 1200' Acetate 
3M 7" 1800 Polyester 
Ampex 7" 1200' ACetate 
Scotch 7" 1800' POlyester 
Ampex 7" 2400' Mylar 
RCA 7" 1800' MYlac 

1.29 
1.79 
1.69 
3.95 
4.09 
2.69 

HI-FIDELITY 
CENTER 

"The House of Low Low Prices" 

239-A East 149th St. 
New York. N.Y. • 10451 
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impossible to tell how much seriousness the 
man puts into his craft. 

This package gets my vote for the worst 
engineering job so far this year. The piano 
was cranked up with such ear-piercing trebles 
that it ceases to sound like a piano. It's more 
like a harpsichord with a blanket over the 
strings. What's more, the balance between 
the orchestra and piano is erratic and un-
natural. Such idiotic interference from the 
control booth is intolerable. 
As production-number cocktail music goes, 

the album is better than most. But the 
screeching recorded balance almost assures 
the fact that, even if you weren't listening 
closely, the sound would soon get on your 
nerves, forcing you to drink more cocktails 
than you'd planned. M. A. 

0 JULIE LONDON: The Wonderful 
World of Julie London. Julie London 
(vocals), unidentified orchestra and chorus. 
I'm Coming Back to You; Little Things 
Mean a Lot; Guilty Heart; and nine others. 
LIBERTY LT 7324 $7.95. 

Performance: Breve 
Recording: Good 
Stereo Quality: Good. 
Speed and Playing Time: 71/2 ips; 

For fans of the sultry Julie London sound, 
this is a disappointing album. Julie's gone 
commercial, and it's left her no room for 
sexiness. 

Liberty has given no credits for arrange-
ments, and who cares ? They're hackneyed and 
back-beated, exactly like a million others. 
Among the tunes the arrangements manage 
to sterilize are Love for Sale and A Taste of 
Honey. I sympathize with Miss London. 
She sings adequately, but never has a chance 
to be her rather pleasant self on this gener-
ous helping of so-what. M. A. 

LOVIN' SPOONFUL: Do You Believe 
in Magic? Zal Yanovsky, John Sebastian, 
Steve Boone, Joe Butler (vocals, accom-
paniment). Wild About My Lovin'; My Gal; 
Night Owl Blues: and nine others. KAMA 
SUTRA KSX 8050 $5.95. 

Performance: Lively 
Recording: Fair 
Stereo Quality: Fair 
Speed and Playing Time: 344 ips; 30'26" 

The four young men who stand behind the 
name the Lovin' Spoonful perform folk-
blues. The photo on the cover (well com-
posed by photographer Charles Stewart) dis-
plays them in the un-sharp clothes and out-
of-it expressions to be expected from a 
group with such a my-aren't-we-unconven-
tional name. 

But comparing them with others in their 
field, I rather like their music. One of them 
plays the harmonica (if I were really cool, 
I'd call it a mouth harp) surprisingly well. 
Their work utilizes very little vocal har-
monizing; they sing mostly in unison or two 
parts (and even two parts make them un-
comfortable). But a couple of them sing 
quite pleasantly on solos. 

There are talent and brightness some-
where in this group. Who knows what will 
become of such kids in a few years when 
their youth and the fad of amateurism wear 
out? But they're enthusiastic, and they 
sound as though they enjoyed making their 
messy music on this date. Consequently, I 
didn't mind listening to it M. A 

NOTICE 
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BEFORE YOU BUY GET A RABSONS 
QUOTE... YOU'LL BE GLAD YOU DID! 

At Rabsons Competitive Prices, .-
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HI FI/STEREO REVIEW CLASSIFIED 
COMMERCIAL RATE: For firms or individuals offering commercial products or services. 60C per word (including name and address(. Minimum order $6.00. Payment must 
accompany copy except when ads are placed by accredited advertising agencies. Frequency discount: 5% for 6 months; 10% for 12 months paid in advance. 

READER RATE: For individuals with a personal item to buy or sell. 354 per word (including name and address). No Minimum! Payment must accompany copy. 

GENERAL INFORMATION: First word in all ads set in bold caps at no extra charge. Additional words may be set in bold caps at 10C extra per word. All copy subject to pub-
lisher's approval. Closing Date: 1st of the 2nd preceding month (for example, March issue closes January 1st). Send order and remittance to: Hal Cymes, HIFI/STEREO 
REVIEW. One Park Avenue. New York. New York 10016. 

EQUIPMENT 

LOW, Low quotes: all components and recorders. HiFi, 
Roslyn 9, Penna. 

WRITE for quotation on any Hi Fi components. Sound 
Reproduction Inc., 34 New St., Newark, N.J. Mitchell 
2-6816. 

BEFORE You Buy Receiving Tubes. Transistors, Diodes, 
Electronics Components and Accessories ... send for 
your Giant Free Zalytron Current Catalog. featuring 
Standard Brand Tubes: RCA, GE. Etc.-all Brand New 
Premium Quality Individually Boxed, One Year Guaran-
tee- -all at Biggest Discounts in America! We serve 
professional servicemen, hobbyists. experimenters. en-
gineers. technicians. Why Pay More? Zalytron Tube 
Corp., 469-H Jericho Turnpike. Mineola, N.Y. 

KIT Experts-Dynaco Specialists-Kits at reasonable 
prices are our specialty. Also custom wired kits guar-
anteed to exceed factory standards at substantial sav-
ings. Beautiful handcrafted Walnut cases for complete 
Dynaco line, plus everything in audio. Kitcraft, Dept. 
HS666, 738 Washington Avenue, Brooklyn, N.Y. 11238. 
MA-2-5230. 

HI-FI Components Tape Recorders, at guaranteed "We 
Will Not Be Undersold" prices. 15-day money-back 
guarantee. Two-year warranty. No Catalog. Quotations 
Free Hi-Fidelity Center, 239 (HC) East 149th St., New 
York 10451. 

FREE! Send for money saving stereo catalog :H6R and 
lowest quotations on your individual component, tape 
recorder or system requirements. Electronic Values, 
Inc., 200 West 20th St.. N.Y., N.Y. 10011. 

CANADIANS-Giant Surplus Bargain Packed Catalogs 
Electronics, HiFi Shortwave. Amateur, Citizens Radio. 
Rush $1.00 (refunded). ETCO, Dept. Z. Box 741, Mont-
real. CANADA. 

FREE Catalog Electronic parts. tubes. Wholesale. Thou-
sands of items. Unbeatable prices. Arcturus Electronics 
ZD. 502-22 St.. Union City. N.J. 07087. 

TAPE recorders. Hi.Fi components. Sleep Learning 
Equipment tapes. Unusual values. Free catalog. Dress-
ner, 1523HF Jericho Turnpike. New Hyde Park 9, N.Y. 

LONDON CALLING AMERICA! BUY BRITISH HI-FI EQUIP-
MENT DIRECT FROM THE U.K. HI-FI MAIL ORDER SPE-
CIALISTS AND SAVE UP TO 40%. WRITE TODAY FOR 
FREE LIST OR MAIL St BILL FOR FULLY ILLUSTRATED 
CATALOG. i$2. AIR POST) C.C. GOODWIN (SALES) LTD. 
7. THE BROADWAY, WOOD GREEN. LONDON. N. 22. 
ENGLAND. 

USED HIFI, Bought. Sold, Trade, List $1.00. Tang, Box 
162, Framingham Center. Mass. 01701. 

5-YEAR INDEX TO STEREO EQUIPMENT TEST REPORTS 
appearing in 15 American and British periodicals. 1.700 
reports (1961-651 Listed by type of equipment. $2.00. 
J. Woy. Box 4216, Phila.. Pa. 19144. 

CANADIANS-FREE AUDIO CATALOGUE, OLSON'S 
AUDIO HOUSE. BOX 1075, WATASKIWIN, ALBERTA. 

COMPONENTS-Tapes 1800' Mylar $1.49. Bayla, Box 
131R. Wantagh. N.Y. 11793. 

HI-FI COMPONENT QUOTATIONS, FAST DELIVERY. Fran-
chised Dealers for Top Hi -Fi Brands. Read Bros., 593 
King St., Charleston, S.C. 

THE Price is Right! Hi -Fi Components. J. Wright Co., 
65-8 Jensen St., East Brunswick, N.J. 08816. 

FOR SALE 

MESHNA'S TRANSISTORIZED CONVERTER KIT $4.50. Two 
models convert car radio to receive 30-50 mc or 100-
200 mc (one mc tuning:. Meshna. Lynn. Mass. 01901. 

TRANSISTORS-Miniature Electronic Parts. Send for 
Free Catalog. Electronic Control Design Company, P.O. 
Box 1432N, Plainfield. N.J. 

JAPAN & Hong Kong Electronics Directory. Products, 
components, supplies. 50 firms-just $1.00. Ippano 
Kaisha Ltd., Box 6266, Spokane, Washington 99207. 

KIN MODEL NINE, Used. ln Original Carton. Johnson, 
205 West End Ave.. 21-A, N.Y.C., 212-SW 9-5478, 212-
MU 3-7955. 

ACHTUNG! Das machine is nicht fur Geri ingerpoken und 
mittengraben. Is easy schnappen der Springenwerk. 
blowenfusen und poppencorken mit spitzernsparken. lot 
nicht fur gerwerken by das Dummkopfen. Das rubber-
necken sightseeren keepen hands in das pockets. Re-
laxen und watch das Blinkenlights. This attractive, 
brass metal plaque only $2.00 ea. ppd. Southwest 
Agents, Dept. H. P.O. Box 12283, Fort Worth, Texas 
76116. 

NEW AND USED Stereo Components Bought, Sold. Ex-
changed-Tapes 1800' Mylar $1.39. 1200' Acetate 994, 
1800' Acetate $1.19. Mail orders promptly Filled. 
Defa Electronics Corp., 2207 B'way., N.Y.C., N.Y. 
10024. 

TRANSISTORIZED Products Importers Catalog. $1.00. 
Intercontinental. CPO 1717. Tokyo, Japan. 

HIFI/STEREO REVIEW Complete. HIGH FIDELITY Com-
plete Except First 4. Seaver, 1718 Waukegan Rd., Glen-
view, III. 

ELECTRONIC Bargains-Diodes, Transistors, Tubes, 
Courses. Free Catalog-Immediate Shipment. Cornell, 
4215-H University, San Diego, Calif. 92105. 

TAPE AND RECORDERS 

STEREO AND MONAURAL TAPES up to 50% off list 
price. Classical, pop, jazz, shows, variety, top artists, 4 
tracks. 2 tracks, car stereo, boat stereo. Firlelipacs, 
3M Cartridges, over 2000 items. Send $2.00 for mem-
bership (refundable with first order). TOPSELCO, P.O. 
Box 112. Wilmette, III. 60091. 

RENT Stereo Tapes-over 2,500 different-all major 
labels-free brochure. Stereo Parti, 1616-G Terrace 
Way. Santa Rosa, California. 

BEFORE RENTING Stereo Tapes try us. Postpaid both 
ways no deposit immediate delivery. Quality De-
pendability-Service-Satisfaction-prevail here. If 
you've been dissatisfied in the past, your initial order 
will prove this is no idle boast. Free catalog. Gold 
Coast Tape Library, Box 2262. Palm Village Station, 
Hialeah. Fla. 33012. 

TAPE RECORDER SALE. Brand new, latest models, 
$10.00 above cost. Arkay Sales, 1028-A Commonwealth 
Ave.. Boston, Mass 02215. 

TENSILIZED MYLAR TAPES. 2400' 52.59; 3600' $3.79. 
TOWERS. LAFAYETTE HILL, PA. 19444. 

ANY RECORD put on tape: Single. L.P., Stereo. Write 
for quantity prices. Box 15852, Del Valle, los Angeles, 
Calif. 90015. 

STEREO TAPES. Save up to 60% (no membership fees, 
postpaid anywhere USA). Free 60-page catalog. We 
discount batteries, recorders tape accessories. Be-
ware of slogans "not undersold." as the discount in-
formation you supply our competitor is usually re-
ported to the factory. SAXITONE, 1776 Columbia Road, 
Washington. D.C. 20009. 

TAPES duplicated. 1 or 100. Write Box 15852, Del 
Valle, Los Angeles. Calif. 90015. 

RENT 4-TRACK STEREO TAPES-When narrowed down 
TRIMOR becomes the wide choice- Goodbye to par-
tial satisfaction. Service and Dependability our key-
note-ALL MAJOR LABELS-FREE CATALOG (48 States) 
-TRIMOR Company, P.O. Box 748, Flushing. N.Y. 
11352. 

TAPES. TAPE RECORDERS-sold, exchanged. Free cata-
log. Toser, Lafayette Hill. Pa. 19444. 

CUSTOM COVERS for 7" reel TAPE boxes. Make your 
tape library "Bookcase Neat." Order 1 color or assort. 
Beige-Gray-Ochre-Salmon- Olive. Varnished heavy-
duty leather-textured stock. 8/$1. 30 or more me ea-
Postpaid Money Back Guarantee. CUSTOM COVERS, 
Dept. A, Windsor, Calif. 95492. 

FANTASTIC discounts on used stereo tapes. 2-Track or 
4-Track. Completely guaranteed. Stereophonic Rental 
Library. 5023 Lee St., Skokie. III. 

STEREO tapes at wholesale. Why pay more? America's 
foremost distributor now offers dealer prices to all. 
Free particulars. Roberts, 4554 Broadway, Chicago, 
III, 60640, 

RECORDS 

RARE 78's. State Category. Write Record-Lists, P.O. 
Box 2122. Riverside. California. 

"HARD To Get" records-all speeds. Record Exchange, 
812 Seventh Avenue, New York, N.Y. 

THE Record Collector Journal-comprehensive, valu-
able data, varied record mart. Introductory six issues 
- $1.50. Record Research, 131 Hart, Brooklyn 6. N.Y. 

DISCOUNT Records-All Labels-Free Lists, write Cliff 
House. Box 42-H. Utica. N.Y. 

CASH For Unwanted LPs, Reder, 81 Forshay Rd., Mon-
sey. New York. 

RARE Record Finders. Write Post Office 95007. Los 
Angeles, Calif. 90045. 

2500 UNUSUAL hard-to-find war, fiction, sound effects, 
hobby, party records, free catalogue, Recordings; 300 
Chelsea. Louisville. Ky. 40207. 

PROTECT Your LPs, Heavy Poly Sleeves 5Ç (Minimum 
60). Light Inner Sleeves 34 (Minimum 100). Extra large 
sleeves for multiple sets, me (Minimum 30). Poly 
Sleeves. Hillburn P.O.. Hillburn, N.Y. 

RENT STEREO RECORDS, $1.00 three days. FREE offer 
-write: DISCO-TAPE, P. O. Box 5202H1, Sta. ;4, North 
Hollywood, Calif. 91604. 

FREE 32-PAGE CATALOGUE listing thousands of classi-
cal, opera, folk, jazz, popular, show, spoken, religious 
and language records. Mono and stereo. Buy by mail 
and save from t'ne largest, exclusive mail order dis-
tributor in the world. Send name, address today to 
Dept. HS, Chesterfield Music Shops, Inc., 12 Warren 
Street. N.Y. 10007. 

HARD TO FIND Collectors LPS Like New, Lists 504. 
Records, Hillburn, New York P.O. 

ADULT Party Record with catalog $1.00. Pioneer, Box 
38-HF, Station F, Toledo, Ohio 43610. 

RECORD RATING SERVICE, a consensus of critical opin-
ion, authoritatively classifies overall quality of recent 
recordings, assisting in building a sensible and thrifty 
library of serious music. Sample and details for $1 
from RRS, 106 Bonair Ave.. North Adams, Mass. 01247. 

NEW an innovation in record rare, removes dust right 
out of the bottom of the record grooves. No static 
attraction, no added weight to tone arm. Easy installa-
tion to either turntable or automatic changers. Com-
plete instructions. $1.00 PPD. Guaranteed satisfaction. 
Val Tek Labs, Dept. 17, 609 O'Conor Ave., La Salle, 
III. 61301. 

LP's. 35-55% DISCOUNT. Disclub, One Fisher Drive, 
Mount Vernon. New York 10550. 

POLART Index to Record Reviews- Covers leading 
1965 music audio periodicals, including HiFi STEREO 
REVIEW. $1.50. Polart, 20115 Goulburn, Detroit, Mich. 
48205. 

REPAIRS AND SERVICES 

ALL Makes of Hi -Fi Speakers Repaired, Amprite, 168 
W. 23 St., N.Y.C. 10011. CH 3-4812. 

HI-FI Problems solved by "The Hi -Fi Doctor" on the 
spot. Audio, Acoustic, Radio Engineer, Professional 
visits, day, evening. New York area. William Bohn, 
Plaza 7-8569 

TV TUNERS Rebuilt and Aligned per manufacturers 
specification Only $9.50 Any Make UHF or VHF. We 
ship COD Ninety day written guarantee. Ship complete 
with tubes or write for free mailing kit and dealer 
brochure. JW Electronics. Box 51F, Bloomington, Ind, 

DISC RECORDING 

RECORDS CUT FROM YOUR TAPES on professional mast-
ering equipment. 12-7.00; 10-5.00; 7"-4.00. 
Pressings available. Send check and tapes to Audio 
Recording, 4 New Hyde Park Road, Franklin Square, 
N.Y. 11010. 
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WANTED RUBBER STAMPS BUSINESS OPPORTUNITIES 

QUICKSILVER, Platinum, Silver. Gold. Ores Analyzed. 
Free Circular. Mercury Terminal, Norwood, Mass. 

GOLD, Silver, Platinum (Any Form) Diamonds Bought, 
Information Free. Wilmot's, 1067V Bridge, Grand 
Rapids, Mich. 49504. 

URGENTLY NEED MILITARY SURPLUS, ARC-27, ARC-34. 

ARC-38, ARC-44, ARC-52. ARC-73, ARC-84, COLLINS 
51X-2. 171-7, 51V-3. 51Y-3. 618S-1, 18S-4, 6181. ARMY 
GROUND RI-66 THRU RT-70/GRC, GRR-5, R-109/GRC, 
AM•65/GRC, RT-77/GRC-9, GRC -10. GRC -19, PRC-25, 
TRC-1, TRC-7, TRC-24, TCC-7. TEST EQUIPMENT WITH 
ARM. SG, PRM URM, UPM PREFIXES. ELECTRONIC 
TECH MANUALS. TOP CASH DOLLAR PAID. PLUS SHIP-
PING. SLEP ELECTRONICS COMPANY, DRAWER 178-HF, 
ELLENTON, FLA. 33532. 

RUBBER Address Stamp 81.00. Signature $2.88. Free 
catalog. Jackson Products. 1433 Winnemac, Chicago, 
III. 60640. 

PERSONALS 

GET out of debt—clear credit, immediate relief—Ad-
visor, Box 48337-HF1, Los Angeles 90048. 

LOW-COST Loans By Mail. $6.00 monthly repays 
$104.50; $56 monthly repays $1,321.39. Borrow any 
amount. Guaranteed fast. confidential. Write today! 
Bankers Investment. 92-B, Box 1648, Hutchinson, Kan-
sas 67501. 

ALTEC-LANSING 604-C, 15", Box 226, Perry Point, 
REAL ESTATE Maryland. 

WANTED—copies of old radio broadcasts—disc or 
tape—Gene Shirley, 17269 Halsey Street, Granada 
Hills, Calif. 91344. 

MUSIC 

ENJOY "Music-only" programs now available on the 
FM broadcast band from coast to coast with M.A.'s 
sub carrier detector used with your tuner. Kit $49.50, 
Wired $75.00. Music Associated. 65 Glenwood Road, 
Upper Montclair. New Jersey (201) 744-3387. 

PLANS AND KITS 

WEBBER Labs. Transistorized converter Kit $5.00. Two 
models using car radio 30-50Mc or 100-200Mc. one Mc 
spread. Easily constructed. Webber, 72 Cottage, Lynn, 
Mass. 

AUTHORS' SERVICES 

AUTHORS' Learn how to have your book published, 
promoted, distributed. Free booklet "ZD," Vantage, 
120 West 31 St . New York 1. 

PHOTOGRAPHS 

PHOTOGRAPHS and transparencies wanted, to $500.00 
each. Valuable information free-- Write Intraphoto-HF, 
Box 74607, Hollywood 90004, 

NEW! SUMMER CATALOG All New 180 pages! Selected 
best thruout the U.S. Thousands of properties de-
scribed, pictured—Land, Farms. Homes, Businesses— 
Waterfront. Recreation, Retirement. 490 Offices, 36 
States Coast to Coast. Mailed FREE from the World's 
Largest! STROUT REALTY, 60-11) E. 42nd St., N.Y., N.Y. 
10017. OX 7-5710. 

EMPLOYMENT OPPORTUNITIES 

HEATHKIT—AUDIO ENGINEERS ... Heath Company, the 
world's largest manufacturer of electronic equipment 
in kit form, has requirements for Audio Engineers. 
Interested individuals should have a BSEE and a back-
ground of solid state design is desirable. Experience-
0-3 years. Write to, W. F. Donahue, Director of Person-
nel, Heath Company, Benton Harbor, Mich. 49022. An 
Equal Opportunity Employer. 

INVENTIONS WANTED 

INVENTIONS—IDEAS developed: Cash Royalty Sales. 
Member: United States Chamber Commerce. Raymond 
Lee. 130-G West 42nd, New York City 10036. 

MOVIE FILMS 

16mm SOUND-Projectors, Films, New. Used for Sale, 
Free Catalog. National Cinema, 333 W. 57 St., N.Y., 
N.Y. 10019. 

CLASSIFIED ADVERTISING ORDER FORM 
Please refer to heading on first page of this section for complete data concerning terms, 
frequency discounts, closing dates, etc. 

1 2 

6 7 

11 12 

16 17 

21 22 

26 27 

Insert   

NAME   

ADDRESS  

CITY_ 

3 

8 

13 

18 

23 

28 

4 

9 10 

14 15 

19 20 

24 25 

29 30 

31 32 33 34 

@ $.35 Reader Rate = _ $ 
/ @ .60 Commercial Rate 

time(s) Total Enclosed $  

Words 

35 

ZONE STATE  

SIGNATURE   

WORD COUNT: Include name and address. Name of city (Des Moines) or of state (New York) counts as one 
word each. Zone or Zip Code numbers not counted. (Publisher reserves right to omit Zip Code if space does 
not permit.. Count each abbrevieion, initial, single figure or group of figures or letters as a word. Symbols 
such as 35mm, COD, PO, AC, etc., count as one word. Hyphenated words count as two words. HF-666 

INVESTIGATE Accidents—Earn $750 to $1.400 monthly. 
Men urgently needed. Car furnished. Business ex-
penses paid. No selling. No college education neces-
sary. Pick own job location. Investigate full time. Or 
earn $6.44 hour spare time. Write for Free Literature. 
No obligation. Universal, CZ-6, 6801 Hillcrest, Dallas, 
Texas 75205. 

I MADE $40.000.00 Year by mailorder! Helped others 
make money! Start with $10.00—Free Proof. Torrey, 
Box 53566-N, Oklahoma City, Oklahoma 73106, 

FREE BOOK "990 Successful, Little-Known Businesses." 
Work home! Plymouth-945L, Brooklyn, New York 11218. 

EARN extra money selling advertising book matches. 
Sample kit furnished. Lion Matchcorp, Dept. MO-66C, 
Chicago, III. 60632, 

CITIZENS BAND Radio Dealerships Available. Sell Full 
or Part Time. Knox Electronic, Dept. 274, Galesburg, 
III. 61401. 

RAISE capital fast—easy proven sources—Free infor-
mation—Advisor, Box 48337-HF2, Los Angeles 90048. 

FREE REPORT, "Profitable Home Businesses." Immedi-
ate earnings! Wyman, E-77, Congers, N.Y. 10920. 

BIG MONEY IN CB RADIO BUSINESS Earn up to $1,000 
per month or more. Sell the hottest line of all-transis-
tor Citizen Band radios. Amazing profits with minimum 
investment. No o.erhead, no service problems. Write 
for details. Thomas, Dept. HF, Box P, Harbor City, 
Calif. 90710. 

INSTRUCTION 

REI First Class Radio Telephone License in 15, weeks 
Guaranteed. Tuition $295.00. Job placement free. 
Radio Engineering Institute, 1336 Main Street, Sara-
sota. Fla. 

LEARN Electronic Organ Servicing at home. All makes 
including transistcrs. Experimental kit—trouble-shoot-
ing. Accredited NHSC. Free Booklet. Niles Bryant 
School, 3631 Stockton, Dept. A. Sacramento 20, Calif. 

NO RED TAPE learn to play the guitar the easy way. 
Flamenco. Blues, Finger Picking, Rolf Cahn Guitar Tape 

Lessons. For free catalogue write, Inverness Publica-
tions. 977A Clayton Street. San Francisco, Calif. 94117. 

LEARN AT HOME--College, High School and Non credit 
Courses. Write for information to: University of Ten-
nessee. Division of Extension, Correspondence Study, 
Knoxville, Tenn. 37916. 

PHOTOGRAPHY-FILM 
EQUIPMENT, SERVICES 

SCIENCE Bargains—Request Free Giant Catalog "Ci" 
—148 pages—Astronomical Telescopes, Microscopes, 
Lenses, Binoculars, Kits, Parts. War surplus bargains. 
Edmund Scientific Co., Barrington, New Jersey. 

MEDICAL FILM—Adults only—"Childbirth" one reel, 
8mm $7.50; 16mm $14.95. International H, Greenvale, 
Long Island New York 

EDUCATIONAL 
OPPORTUNITIES 

LEARN While Asleep, hypnotize with your recorder, 
phonograph. Astonishing details, sensational catalog 
tree! Sleep-Learning Association, Box 24-20, Olympia, 
Washington. 

LEARN While Asleep. Remarkable. Scientific, 92% Ef-
fective. Details Free, ASR Foundation, Box 7021, Dept. 
e g.. Lexington, Kentucky 

HIGHLY—effective home study review for FCC com-
mercial phone exams. Free literature! COOK'S SCHOOL 
OF ELECTRONICS, Craigmont. Idaho 83523. 

BOOKS 

OLD Books Can Make You Rich! Free Brochure. Books, 
Box 157. Webster, New York 14580. 

STAMPS 

MALAYSIA: 100 different $1.00! (Catalogued $5.00). 
CkLeong. POB 2617, Singapore 1. 

$25.00 PACKETS, $10.00! Used foreign, U.S—U.N.— 
FOC. Vatican. Far-Away Stamps, Box 2425, Gardena, 
Calif. 90247. 

106 HIFI/STEREO REVIEW 

III 



GOVERNMENT SURPLUS 

GOVERNMENT Surplus Receivers. Transmitters, Snoop-
erscopes. Radios. Parts, Picture Catalog 25e. Meshna, 
Nahant, Mass. 09108. 

CHEEP JEEPS $537? Buy one or hundreds from U.S. 
Surplus. Official Information plus Free Surplus Cata-
logue 50e. Surplus, Box 208-ZTF, Etters, Penna. 

CHEEP JEEPS. Buy from Gov't. Full Information 25e. 
Box 789ZTF, York, Penna. 
JEEPS Typically From $53.90 ... Trucks From $78.40 
... Boats, Typewriters, Airplanes, Electronics Equip-
ment. Photographic Equipment, used. 100,000 Bargains 
Direct From Government. Complete Sales Directory and 
Surplus Catalog $1.00 (Deductible First ;10.00 Order). 
Surplus Service, Box 820-L, Holland, Michigan 49424. 

EMPLOYMENT INFORMATION 

FOREIGN Employment. Construction, other work proj-
ects. Good paying overseas jobs with extras, travel 
expenses. Write only: Foreign Service Bureau, Dept. 
D, Bradenton Beach, Fla. 

FOREIGN EMPLOYMENT: South America, Africa, Europe, 
Australia, USA. Earnings to $2,000.00 monthly. Con-
struction, all trades, professions, occupations. Many 
companies pay fare, housing, benefits, bonuses. Write: 
Universal, Dept. B-8, Woodbridge, Conn. 06525. 

"EMPLOYMENT RESUME GUIDE." SIMPLIFIED WRITING 
INSTRUCTIONS PLUS ACTUAL EXAMPLES NUMEROUS 
TYPICAL RESUMES-52.00. BONUS "APPLICATION LET-
TER WRITING" (DOLLAR VALUE) INCLUDED FREE. MAG-
NETIC, BOX 3677-14FW, WASHINGTON 20007. 

TOOLS 

TOOL Catalog Send 25e. Silvo Hardware, 107 Ziff Wal-
nut, Phila., Penna. 19106. 

HYPNOTISM 

FREE Hypnotism, Self-Hypnosis, Sleep Learning Cata-
log! Drawer H400, Ruidoso, New Mexico 88345. 

MISCELLANEOUS 

WINEMAKERS: Free illustrated catalog of yeasts, 
equipment. Semplex, Box 7208, Minneapolis, Minn. 
55412. 
SPEC-TACULAR CASE of genuine glove leather has 
"Chamois-soft" interior that actually cleans your 
glasses! Chemically treated to remove dirt and 
smudges, prevent scratching. Leaves glasses lint-free, 
sparkling clear. Black case. $2.95 ppd, specify with or 
without pocket clip. Order an extra case for your 
sunglasses. MONEY BACK GUARANTEE. Marbra Sales 
Co., Dept. H, 164 Duane St., New York, N.Y. 10013. 

FREE Wine Recipes and Home Brewing Supplies catalog. 
Country Winemaker, Box 243EG, Lexington, Mass. 

TAPE RECORDER ANNUAL 

1966TiPEREORDER 
WO MO • ONO /0/«. Mt MINIM 

- 

Everything you need to know about 
tape recording including a complete 
directory of mono and stereo 
recorders. 

1966 — $1 25_ #30 
1965 — $1.00...............#31 

Order by number from Ziff-Davis Service Division, 
589 Broadway, New York, N. Y. 10012. Enclose an 
additional 150 per copy for shipping and handling 

(50e for orders outside U.S.A.) 

\) NWAime. 
TAPE HORIZONS 

PASTORAL TAPES 

THE tape recorder, an instrument which can "carry the word," has 
obvious possibilities for evangelism. But few clergymen have enlisted 

tape in the service of the church more effectively than Herr Pastor Fried-
rich Wolf, who leads a congregation of some six thousand Lutherans in 
Mógelsdorf, a suburb of Nuremberg, Germany. 
A German friend, Hans Budewell, who keeps me informed of audio 

happenings in his part of the world, tells me in his most recent tape letter 
that the Miigelsdorf project started three years ago when Pastor Wolf put 
a microphone on his pulpit to record his sermons. At first he intended 
these recordings purely as an aid to himself, thinking he might improve 
his delivery through critical listening. But when the congregation realized 
the services were being taped, they began to circulate each Sunday's reel 
among those members who, for one reason or another, had not been able 
to come to church. The elderly and the ill, in particular, seemed to await 
the weekly tapes with special eagerness. 

Their enthusiasm, Pastor Wolf surmised, was perhaps less to be credited 
to his own persuasiveness than to the fact that the tapes gave elderly shut-
ins a longed-for sense of still being able to participate in the life of their 
church community. To fill this need still better, Pastor Wolf also included 
on his weekly tape the more mundane aspects of the service: announce-
ments of church activities and personal news of members of the congre-
gation. He even encouraged members to add gossipy small talk to the 
tape after the service, hoping to convey in this manner the social atmosphere 
of attending church. To provide enough playback facilities, the congre-
gation took up a special collection to buy several inexpensive portable 
tape players that were circulated among members' households. 

Such a project, of course, entails considerable legwork. Recorders have 
to be lugged about, and since many of the elderly feel shy with modern 
gadgetry, someone has to tend the machines for them. This problem ought 
to be solved by drafting the youngsters of the congregation into a tape 
brigade. This expedient answer to a manpower shortage should soon yield 
spiritual benefits in the bargain. Proud to act as "engineers" (what better 
way to impress adults?), youngsters will be drawn closer to the church. 
For some of them, recording, duplicating, and distributing the tapes 
may become the focus of spare-time activities. More significantly, their 
regular visits to shut-ins will teach them a new sense of personal obliga-
tion and responsibility toward others. The visits can also establish a bond 
between different age groups within the church community, helping to 
remove the barriers of self-centeredness that usually separate the older 
generations from the younger. With these young tape-toting deputies 
making the rounds, any pastor should be able to spend more time with 
those people who need his personal attention. 

Pastor Wolf's favorite use of the tape recorder is at weddings. He likes 
to present each couple with a recording of the ceremony. And the deacon 

who runs the recorder has already learned that he has to turn up the 
volume when the bride and groom whisper "1 do." 

JUNE 1966 107 



7 DAYS A WEEK 24 HOURS A DAY 

WHERE TO BUY IT 
HI FI/STEREO REVIEW'S EXCLUSIVE SUMMER SERVICE 

Is there a product in this issue that interests you? Would you like to see it? ... Hear it? 
... Buy it? It's easy! Advertisers cooperating in our special summer service program are 
indicated with the little telephone symbol at the bottom of their ads, and here's how you 
can get prompt answers to your questions: 

1. Note the page number and the brand name of the merchandise in which you are 
interested. 

2. Dial the HiFi/Stereo Review advertising service office nearest you—see the list of 
telephone numbers below. 

3. Give the operator the page number of the ad and the name of the product, and 
she will give you the names of the stores in your vicinity that carry it, plus any other 
pertinent information made available by the manufacturer. 

DIAL THE NUMBER IN YOUR AREA 

CALIFORNIA 
Los Angeles  213 653-5172 
San Francisco  415 GA 1-7191 

CONNECTICUT 
Hartford   203 247-7229 

Washington  202 347-8668 

FLORIDA 
Miami  305 374-1821 

GEORGIA 
Atlanta  404 233-0987 

ILLINOIS 
Chicago   312 372-9251 

DIST. OF COLUMBIA 

MASSACHUSETTS 
Boston  617 542-8942 

MICHIGAN 
Detroit   313 961-7116 

MINNESOTA 
Minneapolis-St. Paul   612 333-5927 

MISSOURI 
St. Louis  314 CH 1-4071 

NEW JERSEY 
Newark  201 642-8380 

NEW YORK 
Albany   
Brooklyn   
Buffalo   

518 434-8886 
212 331-6616 
716 853-2288 

New York City  212 421-6672 
Rochester  716 CH 4-0400 
White Plains  914 761-2879 

OHIO 
Cleveland  216 781-5148 
Columbus  614 221-1993 

PENNSYLVANIA 
Philadelphia  215 LO 7-1200 
Pittsburgh  412 391-3680 

TEXAS 
Dallas  214 RI 7-7164 

WASHINGTON 
Seattle  206 MU 2-1292 
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Nine out of ten musicians 
prefer the natural sound of 

Pickering. 
emoto .7 F.ANI [0110 

Microgroove discs are recorded 
by magnetic processes. Naturally 
they sound better when reproduced 
with a Pickering Micro-MagneticTm; there's 
a natural compatibility. From the tiniest peep of a 
piccolo to the mightiest roar of an organ, Pickering produces 
sound as natural as the original performance. That's why musicians 
prefer Pickering. And so does everyone else who can hear the difference. 

Pickering makes it easy to get natural sound in any stereo installation. There 
are four Pickering Micro-Magnetic pickups, each designed for a specific application. 
The V-15AC-2 is for conventional record changers, where high output and heavier tracking forces 
are required. The V-15AT-2 is for lighter tracking in the newer automatic turntables. The even more compliant 
V-15AM-1 is ideal for professional-type manual turntables. And the V-16AME-1 with elliptical stylus is the choice of 
the technical sophisticate who demands the last word in tracking ability. 
No other pickup design is quite like the Pickering Micro-Magnetic. The cartridge weighs next to nothing (5 grams) 

in order to take full advantage of low-mass tone arm systems. Pickering's exclusive Floating Stylus and patented 
replaceable V-Guard stylus assembly protect both the record and the diamond. 
But the ultimate test of a cartridge is the human ear. Find out for yourself. Listen carefully to 

a Pickering. You'll hear the difference.  pickering For those who can  hear  the difference. 
Pickering & CO. 
Plainview, L I., N.Y. 
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ELECTRO-VOICE, INC., Dept. 664F, Buchanan, Mich. 49107 

Of Beetles, Beatles, and Beethoven! 

The new E-V SEVEN speaker system— 
like the VW beetle—is not for every-
one. You have to be someone special 
to appreciate its value. 

That's because the E-V SEVEN doesn't 
go along with the crowd. There are no 
claims that it's the world's finest loud-
speaker regardless of size—none of 
that malarkey. (You know better, and 
so do we.) 

So 
value 
sized 

let us show you how much rare 
we've packed into this practical-
cabinet. Value you'd not suspect 

in a speaker this size. 
First off: it really fits a bookshelf. Just 

9' deep, 10' high, 19" wide. Easier to 
park anywhere you want to play it. 

Then the sound: it starts with an 
honest 50 cps from the 8' acoustic-
suspension woofer. On up—smoothly— 
to 15,000 cps from the 3A "cone tweeter. 

And no mere switch or volume con-
trol adjusts the highs. An expensive RC 
network actually "tilts" the E-V SEVEN's 
response—up or down—from flat to 
whatever your room may need. Con-

tinuously smooth. Absolutely unique. 
You can put up to 50 watts peak 

power into the E-V SEVEN: no strain, just 
music. Beethoven. The Beatles. Anything! 
All this for just $65.00 list, in an oiled 
walnut cabinet finished on four sides. 

The E-V SEVEN is carefully engi-
neered, carefully constructed, and far 
ahead of the other compacts in value— 

just like the VW. 
There is one big dif-

ference. We think you'll 
e like our styling better! 

arNià 
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